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CLEAR / CHROME CASSETTES
500 for $599

Limited time only.

Includes bin loop master, test cassettes, highest quality
BASF Chrome high bias tape duplicated with Dolby HX-Pro
(up to C-45), clear shells and Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printing) and
shrinkwrap. Customer furnishes composite printing film.

CLEAR / CHROME CASSETTES
1000 for $999

Includes bin loop master, test cassettes, highest quality
BASF Chrome high bias tape duplicated with Dolby HX-Pro,
clear shells and Norelco boxes, imprinted direct-to-shell,
normal size J-card (color printing) and shrinkwrap. Type,
Ia;;out ahr;d composite film is a separate charge. (Up to 5-45
in length).

TRY OUR NEW BASF COBALT TAPE
AT NO EXTRA CHARGE --
IT WILL BLOW YOU AWAY!!I

Typesetting  Layout
o

COMPACT DISCS
YOU LISTEN AND BE THE JUDGE | Kob

Design

CASSETTES
RECORDS

C)

WORLD CLASS COMPACT DISCS
1000 for $2190

Limited time only.

Includes glass master from your Sony 1630 3/4* master, the
best disc replication in the world, two-color disc imprint,
2000 four-color fold card (2 panels) and rear card printed
(from your composite printers film), jewel box and
shrinkwrap.

CASSETTES & CD PACKAGE
1000 EACH for $2999 Limited time

Includes bin loop master, test cassettes, quality BASF tapae
duplicated with Dolby HX-Pro, Norelco boxes, imprinted
direct-to-shell, normal size J-card (color printing) and
shrinkwrap. Also inlcudes glass CD master (from your Sony
1630) 2 color disc imprint, 4 color fold card and rear card
printing (from your composite film), jewel box and
shrinkwrap.

Film Separations

vy in-house Music industry art specialists
FREE UPC (BAR CODE) PRINTING FROM YOUR CODE

WE BEAT THEM ALL ON QUALITY AND PRICE

Tel. (213) 849-4671
(800) 423-2936

1015 Isabel Street, Burbank, CA 91506

(818) 843-6792
Fax. (818) 569-3718

AISHIRG

CUSTOM SERVICE
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RAINBO

RECORDS &
CASSETTES

1738 Berkeley Street
Santa Monica, CA 90404
(310) 829-3476

(310) 829-0355
FAX: (310) 828-8765

R S S TN N

THOUSAND s &
THOUSAND GASSETE

v COMPLETE
PRIBZE  packact

sre " 2999
a OERFUL DEAL
REORDER &0.999

1000 CD's & 1000 CASSETTES W
CD's FROM YOUR 1630 INCLUDING:

TESTS * GLASSMASTER ¢ | COLOR PRINTING
ON CD * BOOKLET » TRAY CARD FROM YOUR
PINISHED ART * JEWEL BOX ¢ SHRINK WRAP

£ CASSETTES FROM YOUR DAT OR TAPE INCLUDI

TESTS © RUNNING MASTER o LABEL PLATE

NORELCO BOX * SHRINK WRAP

IRICK

R&EME@ 5109 9

ACKAGE

3°° CASSETTES
TESTS « INSERTCARDS o NORELCO BOX » SHRINKWRAP » QUICK TURN AROUND

TOO-T2"°-VINYL
TESTS  LAQUER MASTIRING * METAL PARTS * 2 COLOR LABEL
s WHITE JACKET WITH HOLE + SHRINKWRAP « QUICK TURN AROUND

CALL FOR CATALOG
818-763-7400

12268 Ventura Bivd.
Studio City, CA 91604

HANDS-ON TRAINING
DORM HOUSING
FINANCIAL AID if qualified
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= FEEDBACK

| T Ringo Rules!

Bruce Mercen
Flushing Queens, NY
“I love the new album by Ringo
Starr, and I think the article is fan-

| tastic in your magazine. He is a

fantastic musician, but MTYV is not
playing his video, and I think that is
very unfair. VH-1 is playing it now.
Even radio programmecrs aren’t
playing that much from the album,
and it’s a shame because the album
is fantastic. As a drummer myself,
the album is very, very melodic and
I’m saying this as a Beatle fan. The
album should have a chance for
other fans to make up their own
minds because the album is very
strong and radio programmers
should air “The Weight Of The
World.” T look at the Billboard
magazine charts, and I say, come
one, this guy influcnced a whole
generation of drummers—agive the
guy a chance. It don’t come casy,
but this guy’s got it. Ringo has it
back again, and he’s got to have a
hit album because, man, the album
is great.”

- & Anti-Geiger

Dear MC:

This letter is in response to the
A&R report in Vol. XVI, #11. 1
have to tell you...this is what scares
the shit out of me about the record
industry.

I'm talking about Marc Geiger
and his obvious [ack of musicality
and awarcness of the music scenc,
and his obsession withRick thisand
Rick that and not much more. If I
wanted to read about auto racing,
I’d look for an article by Danny
Sullivan, not Vince Neil! If I want

~ to know about Rick Rubin, I'll read |

an article about him.

1 love Music Connection, but
please report on record people that
know what they arc doing and can

1

be respected. Marc sounds like a |
nice guy, but he should go back to |

being an agent, and I’ll go back to |

singing with my band.

Beast
Lcad Singer, Bogus Toms
= Help Needed
Jenny Hall

Rancho Palos Verdes, CA
“I’m calling in regard to the recent
Los Angeles riots. I'm part of an
organization called Peace Child and
we’re a group of 35 kids that are
performing a musical in Los Ange-
les, and we need some big name
bands to come down and support us
and help us bring more money in for

the victims. Peace Child is a non- |

profit organization, and we really
need your help. Thanks a lot.”

= HARPing

John Humphrey

Los Angeles, CA
“In reference to the article in Mu-
sic Connection dated May 25, cap-
tioned “City Cracks Down On
Home Studio Zoning Violators,”
I'd like to ask that Music Connec-
tion print the names of the member

studios of the organization HARP, |

Hollywood Association of Record-
ing Professionals. That way, [ can
express my personal perspective
by choosing not to use their ser-
vices while, on the other hand, those
people who support HARP’s posi-
tion could also then support it with
their business.”

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OTLINE

(818) 503-7485

You say it and we’ll print it!
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it CALENDAR

By Trish Connery

| If you have an event, workshop, class or

seminar that you want us to announce,

send the information in writing to.
Calendar, c/o Music Connection

6640 Sunset Bivd., Hollywood, CA 90028.

Current

Q Fast rising, poetry oriented magazine,
Nuthing Sacred, steps outside the pub-
lishing world and onto the stage to bring
you “Wives Tales,” a spoken word ben-
efit for C.B.A., Caring for Babies with
AIDS, on Sunday, June 21, 8:00 p.m., at
Haunted Cabaret, 6417 Hollywood Bivd.
This staged reading features the talents
of Ann Magnuson, Pleasant Gehman,
Marisela Norte, Kari French, Linda

| Albertano, Mary Herczog, Debbie Patino,

Lauran Hoffman and Jula Bell. To quote
Nuthing Sacred's publisher, Jay Sosnicki,
this show presents the change to “oblit-
erate the dull, conventional presentation
you encounter at most readings” by cre-
ating “a taste of an Appalachian hilllbilly
forest” onstage as an interactive envi-
ronmentforthe performers and the audi-

| ence.Admissionis $8.00. Call (213) 243-

5199 for additional information.

| Q One of Los Angeles' premier vocal

coaches, Roger Burnley, is presenting
“L.A.’s Finest" on Wednesday, July 1,
7:00 p.m., at the Troubadour. This is the
second in a series of revues designed for
the recording industry, specifically those
in A&R. The evening presents extremely
talented unsigned vocalists with original
material with styles from R&B, pop, jazz
and rock. Industry reps will be admitted
free of charge; non-industry attendees
will be charged $10.00 cover fee. Addi-
tional information may be obtained by
calling (213) 463-2382.

@ “Songwriting With Jason Blume” is a
new summer course offered by Pierce
College at their Woodland Hills campus,
from July 13 through August 17. This
class will be six consecutive Monday
nights from 7:30-9:30 p.m. Instructor
Jason Blume of currentlya staff writerfor
Zomba Music and was formerly an inde-

| pendent publisher and Assistant to Di-

rector of A&R for RCA Records. His
songs have been recorded by the Oak
Ridge Boys, White Heat, Darlene Austin,
and Becky Williams, and his credits also
include two chart singles. Enroliment is
limited to ensure individual attention.
Thecourse fee is $43.00. For registration
and additional info, call (818) 719-6425.

@ One annual event which is fooked for-
ward to every year is the Twilight Dance

| Series presented by the Santa Monica

Pier Restoration Corporation. Now in its
eighthyear, the series presents eight free
Thursday nightconcerts from 7:30-9:30

| p.m. on the Santa Monica Pier. Kicking

off the 1992 series is Fifties rock & roll
band, Sha Na Na, scheduled to blast us

| back to the past on July 9. Other acts

scheduled toappear present a true diver-
sity of style and talent. For instance, hard
driving rock band, NRBQ play on July 16;
salsa and Latin jazz percussionist Pon-
cho Sanchezappears with his eight piece
band on July 23; Zimbabwean Thomas
Mapfumo shares his music (which was
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banned from the radio in his own coun-
try) with Southern California on July30;
Mahlathini and the Mahotella Queens
bring us the rhythmic music of South
Africa known as “township jive" on Au-
gust 6; The Bonedaddys, with their mix
of Caribbean, African, rock, salsa, soca
and more, take the stage on August 13;
long time local favorites Jack Mack and
the Heart Attack, who have played to

cheering Pier crowds in the past, will |
appear again on August 20; andfinally,to |

wind up the series, New Orleans vocalist
Johnny Adams will appear on August 27.
There is parking available on the Pierand
in the 1550 Pacific Coast Highway beach
lot north of the Pier. For additional infor-
mation, call (310) 458-8900.

@ The Celebrity Centre International has
an ongoing vocal showcase called
Starcase. This weekly event, held every
Thursday, 8:00 p.m. at the Celebrity Cen-
tre International, 5930 Franklin Ave. in
Hollywood, was put togetherto give sing-
ers a professional setting in which to
showcase their talents with no perfor-
mance fee. For more information, or to
schedule an audition, call (213) 960-
3100. '

Q National Academy Of Songwriters
(NAS) has quite a few events coming up
in July. On July 9, NAS will begin a new
series, “Songwriters' Playground.” This

is a six-week course for advanced |

songwriters featuring Barbara Jordanand
her great songwriting exercises. Held at
the NAS Conference Room, the fee is

$150 for NAS members, $200 for non- |

members. Also upcoming is the July 13
“Acoustic Underground,” a singer/
songwriter showcase with special guests

held At My Place, 1026 Wilshire Blvd. in |

Santa Monica, 7:00 p.m. The cover is
$4.00 for members of NAS, LASS, SGA
or NARAS; $8.00 for non-members. And
fast, but not least, and certainly the most
unique, is the July 19 “Christmas In
July,” where hit songwriters sing their
own Christmas songs at a benefit for the
Midnight Mission, a homeless shelter in
downtown L.A. and for NAS' non-profit
educational programs. Also held at Santa

Monica's At My Place, this event begins |

at7:00 p.m. and there is a $25.00 dona-
tion. For additional information on any of
these events, contact NAS at (213) 463-
7178.

@ Songwriter/engineer Paul Shapirowill
be repeating his six-week, hands-on

course, “Making The Professional Qual- |

ity Demo At Home" beginning July 13.
Classes will be split between the Glen-
dale Community College location and
Shapiro's Pasadena based studio,
Songwood Studio, although most of the
classes will be held in the studio. Stu-
dents will participate in the making of a
professional demo from start to finish
and receive cassetedes at the course
conclusion. Call (818) 351-8744 for ad-
ditional information.

@ The Electronic Music Box regularly
holds free user support groups for MIDI
and sequencing computer software. The
Electric Music Box is located at 14947
Ventura Blvd. in Sherman Oaks and you
can call (818) 789-4250 for specific dates
and times.

AR

KEYBOARD
REPAIR /. "

FATAR » KAWAI » KORG
KURTWEIL » MOOG o PEAVEY

At The
Keyboard
Shop, we ser-
vice and repair

digital & analog
synthesizers, samplers,
drum machines, sequencers
& effects processors at the

B« ROLAND o SEQUBNTAL
HAE ATRIAGLES CRCUTS YA

v’ Memory Upgrades for Akai, Ensoniq, Yamaha, Roland

{Free Installation with purchase)

v Boost and De-Noise your MP(-60
v’ Warranty Service

“Serving LA’s Top Studio & Touring Musicians”

THE KEYBOARD SHOP

4844 Lankershim Blvd., N. Hollywood

(818) 508-9550

Elisabeth Howard & Howard Austin’s

- %S W HEHTWT W WE
The # 1 Singing Talent Developer

RCA, GEFFEN, MCA, COLUMBIA,CAPITOL
Grammy Awards, Star Search, Big Break
Back-up for Kenny Loggins, Motley Crue,
Cher, Billy Idol

TECHNIQUE % STYLE «* PERFORMANCE
On-cameru Performance Workshops
State of the Art Recording Facilities
Vocal Studios throughout LA

INDUSTRY SHOWCASES FOR OUR STUDENTS
Next Show - May 17th

Good Luck, Suzanne Ekerling! ( BMI Finals)

(818) 895 - SING

(

;




COMPARE RECORDING STUDIOS! fu

The other guys

1. HOME STUDIOS TYPICALLY HAVE
UNTUNED CONTROL ROOMS, SWALL
RECORDING AREAS, BAD LIVE DRUM

Two Guys

1. PROFESSIONALLY TUKED CONTROL ROOM HUGE
RECORDING AREA WITH 3 ISOLATION AREAS,
STATE-OF-THE-ART LIVE DRUM RECORDING

SOUND
2. EXTRAVAGANT, OVER-PRICED 2. WORLD CLASS EQUIPMENT, KO FRILLS
RECORDING STUDIOS ENVIRONMENT, REASONABLE RATES

At two Guys From the Valley, our A-Room provides you with
64-input Trident 60 series console, Otari MTR 90 Series /l 24-Track, vin-
tage tube gear, extensive outboard gear. Our B-Room includes
16-Track recording set-up with access to A-Room
Two Guys From the Valley are Baraka and Kenny—
two pros who care about your music.

WORLD CLASS NOFRILLS |
Two Guys From the Valley secoingciiy

5330 Cahuenga Blvd., North Hollywood (818) 985-2114

Not all 24 track studios are created equal. There's wiring, room tuning,
reflections and a lot of stuff musicians shouldn't have to worry about. The bottom
fine is how does it sound? If you don't like how it sounds, you don't pay! This
studio was built professionally for musicians and now it's open to musicians. We have all
the bells and whistles without the big price. We can advise and help you with
placement, analysis of the market and help you create that hit tune! If youre a
singer/songwriter, we can build you a track that will compete with anyone
There are no 2nd chances in this biz! From punk to funk and

Bach to rock, we can do it all, so make the call

"The best Ii'l 24 track in town!”

R. Donovan Fox Studios 213-255-038i

"A Sound Investment”

FREE 24 TRACK RECORDING TIME' ‘
|
|

e
‘.

MIX WITH THE BEST =
55 RECORDING STU010S

- 8/24 track/32 track d ‘g tal
\ ud o Y
ut |t

, 60 i

Studer A ¢
Great outboard and mlc selection
Two lounges

located at the Studio 55 complex
5505 Melrose Avenue, LA 90038

(213) 464-VOSS

Ed Auswacks

Special effects firm Laser Media
is a cornerstone in the photonic en-
tertainment industry in which laser
beams and music became perma-
nently and magically married. Laser
Mediawas founded by Ed Auswacks,
aformer television writer who began
working with lasers in the early Sev-
enties. He began using them in Lon-
don and Paris, then brought them to
the States where he included them
as a staple of Electric Light

| Orchestra’s stage presentation.

Since then, the laser has become
an integral part of the rock & roll
experience. There are other laser
companies thathandle concert tours,
but Laser Media does most of the
heavy hitters like Paul McCartney,
Michael Jackson, Pink Floyd, George
Michael, New Kids on the Block and
Neil Diamond. The real selling point
for Laser Media is their creativity.
“They all want something a littie dif-

| ferent,” President Ed Auswacks says

of the big names in rock. “We try to
complement what each artist does.”
Aside from concerts, Auswacks has
produced and co-designed projects
for Coca Cola, Sony, Disney's
EPCOT Center {which has the larg-
est laser installation in the world),
Honda, Mattel and MTV. He is also
co-producer with Michael Douglas
on a project involving laser theater

| for amusement parks which is cur-

rently top secret.

But the real difference between
Laser Mediaand the otherlaser com-
panies of the world (about 40} is a
category called “special projects.”
Auswacks has taken the concept of
the little electric gas-filled tube with
mirrors on the ends to new heights,
including three-dimensional holo-
grams and a laser-generated
Tinkerbell for Peter Pan on Broad-
way that was so realistic, audiences
wrote fan maii to it. Auswacks has
worked internationally with special
projectsin Japan for NASA, in China
at the Haw Par Villa Theme Park, in
Finland to create a laser theater and
with fiber optic costumes for the Lido
in Paris. Laser Media also manufac-
tures laser computer systems for
theaters and nightclubs.

But, with the order of the universe
in mind, it would seem that the natu-
ral place for such a productisin Las
Vegas. Just recently, Laser Media
opened up one of its hottest special

Harvey Plotnick

projects at Caesar's Palace: the
Festival Fountain. The effect of la-
sers dancing off the water is enough
toput Haley's Cometto shame. “See-
ing the facial expressions of the
moms and pops there, from middle
America, in their Bermuda shorts,"”
recalls Auswacks of the opening
night,
hard work worthwhile.” (It took just a
short demo of the effect of the lasers
scanning a small fountain of waterin

LASER I\/IEDIAI

By Karen Orsi

“made those three years of |

the company’s facility tosell the folks |

from Caesar’s.}

Laser Media utilizes its full staff of |
graphic artists to create new and |

innovative forms of animation in
which the audience sees any num-
ber of characters move and change
forms. The company has created all
of its own software, utilizing PC
boards on something called an im-
aging computer, which it assembles
and manufactures on-site. Many of
these systems are sold overseas to
theaters and nightciubs in places
like Thailand, Mexico and italy. Most
U.S. nightclubs don't want to spend
the money on laser systems, how-
ever, and most of the unit sales from
Laser Media are in the overseas
markets, to bigger buyersin Europe, |
Asia and Mexico.

|

Company CEO Harvey Plotnick |

explains why: “Most of the nightclub
owners abroad have been in the
business for along time. They invest
and build in bigger clubs and spend
more money on them. They want to
supply their customers with the lat-
est technology. Those places are

consistently packed duringthe week, |

and they often hold as many as
2,000-5,000 people.” There are also
more rules and regulations on the
use of lasers in the U.S., which may
scare some people off from using
them. But as long as the beam is not
pointed directly into anyone’s eyes,
says Auswacks (and U.S. regula-
tions prohibit that), there is no dan-
ger.

Laser Media is currently building
a laser billboard system for use in
Korea. It will be projected on the wall
of a building where commercial time
will be sold on it just like any other
electronic media. Lasers, it seems,
will bring us the future.

Laser Media is located at 6383

ArizonaCircle, L.A. The phone num- |

ber is (310) 338-9200.
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b NEWS

George Mlchael contributes new tracks to AIDS prolect

Musicians Band Together For
‘Red Hot + Blue’ Sequel

Los ANngeLes—As a follow-up to
the platinum album Red Hot + Blue,
which benefitted the fight against
AIDS, Columbia Records will re-
lease Red Hot + Dance on July 7th.
The album features three previously
unrelcased tracks donated by
George Michael as well as remixes
of songs by Madonna, EMF, Lisa
Stansfield and Seal.

All the artist and produccr roy-

Nouveau/K-tel Uses ‘Infomercial’

i
|
]

By Sue Gold

alties and record company net prof-
its from the album will be donated
to AIDS-related charities. The first
single, “Too Funky,” by George
Michael, has just been released.
Red Hot + Blue, which featured
cover versions of classic Cole Por-
ter songs, was released in 1990 and
raised more than $4 million for
AIDS. Organizers of the project,
Lelgh Blake and John C.xrlm hope

To Promote Band

By Sue Gold

Los AngeLes—Taking advantage of
new advertising techniques,
Nouveau/K-tel International will
use the “infomercial,” a long-form
advertising format that has become
popular for the real estate and cos-
metic industrices, to promote record-
ing artist Celestial Navigations.

The infomercial for Celestial
Navigations has alrcady been tested
in local markets around the coun-
try, including Santa Barbara, Fresno
and Memphis. According to Bill
Hallquist, Manager of Entertain-
ment Marketing at Nouveau/K-tel,
the infomercial is about 30 minutes
long and features live performance
footage of the band and interviews
and testimonials from fans. The
Celestial Navigations info-mercial
is designed to promote a box set by
the band and includes an 800 num-
berand address for people who want
to order the product.

“By buying a half hour of televi-
sion or cable time, we can cxpose
the group and their performance to
people,” Hallquist said. “lt’s like
our own television special, except
we sponsor it by ourselves. It's a
good promotional tool, and even if
people don’t buy the box set we're
promoting, the next time they’re in
a record store, they may buy an
individual album by the band.”

Hallquist added that the local
market testing has been very suc-
cessful and they are planning a na-
tional roll-out by the first week of
July. “It’s paid for itself in the local
markets in direct orders as well as
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having several retailers who have
gotten calls on the group. It’s simi-
lar to MTV’s Rockumentary except
we're doing it ourselves.”

The infomercial is only avail-
able to cable and television outiets,
but a video of the band is available
to the consumer and is advertised as
part of the infomercial. “We’re ad-
vertising a package of three cas-
scttes or two CDs and the video of
their performance. Individual al-
bums arce already available in
stores,” he said.

Chris Many of Celestial Navi-
gations explained, “Radio stations
want to put us in the New Age bag,
but we are much more. The cable
networks we’ve approached are
impressed, but what we deliver is
beyond their programming pigeon-
holes. Because we don’t fit into a

neat little box, weneed tocreate our |

own path to exposure.”
Hallquist estimates that the
infomercial cost in cxcess of

$30,000 to produce. They are look- |

ing into using similar promotion
tools for other artists.

“Unlike real estate and cosmetic
companies which must find ways to

make their program entertaining in |
order to maintain viewers’ atten- |

tion, Celestial Navigations’ prod-
uctisentertainment,” Hallquist con-

cludes. “We’re totally convinced |

that once people are exposed to the
group, units will move casily and
without the high-pressure hype that
isoftenassociated with some strains
of this format.”

to raise at lcast $8 million from the
new album. Ten percent of all the
proceeds will be set aside for AIDS
work in Africa and Asia.

A video has also been taped and
is being shaped into a 90-minute
neiwork and cable special to be
shown within the next few months.
With the exception of Madonna and
George Michael, all the artists from
the album appear live on the video.
“It also includes artists not on the
album, like C+C Music Factory and
| Marky Mark and the Funky Bunch,”
| Carlin explained. “There is also a
special and steamy version of
Michael’s ‘Too Funky.” ”

According to Carlin, who also
co-produced the album, profits from
the album will stay in the country
they were made: “Money will be
distributed on a worldwide basis
based on record sales in each terri-
tory. In the United States, the money
will likely be divided among re-
search activist organizations and
health advocacy funds.”

English band EMF contributed
aremix of theirhit, “Unbelievable.”
“Ithink it’s areally great cause, and
the idea of having ‘Unbelievable’
rermixed made sense. It was also a

| The Godfather of Soul, James Brown, was inducted into Hollywood’s

Rock Walk in a ceremony held on Friday, June 5th, in front of Guitar
| Center’s Sunset Blvd. store. Friday was also proclaimed “James
1 Brown Day” by L.A. Mayor Tom Bradley.

' BROWN INDUCTION

George Michael

wonderful chance to work with
Brian Eno,” said Ian Dench, guitar-
ist for EMF. “I think everyone
knows about AIDS, but if itdoesn’t |
happen to you or someone close to '
you, you kind of get blase about it.
It’s good to continually remind
people that this is an ever-present
problem.”

Tracks on the Red Hot + Dance
album are “Too Funky,” “Happy”
and “Do You Really Want To |
Know” (George Michacl), “Super- {
natural” (Madonna), “Crazy” (Seal),
“Unbelievable” (EMF), “Change”
(Lisa Stansfield), “Apparently |
Nothing” (Young Disciples), “Set
Adrift On Memory Bliss” (PM |
Dawn), “Peace” (Sabrina Johnston),
“Gypsy Woman” (Crystal Waters), |
“Thank You Falettinme Be Mice
Elf Agin” (Sly and the Family Stone)
and “Theme From Red Hot + |
Dance” (tomandandy).

Future projects include Red Hot
+ Rap and Red Hot + Rock. [

Scott Downt
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SIGNINGS & ASSIGNMENTS

By Michael Amicone

Inrelated MTV news, VH-1 has named
Harriet Seitler to the post of Senior Vice
President, New Business Development.
Seitler will be responsible for planning
and implementing new business strate-
gies for the music video channel.

Michael Lewis and Gary Quinn of Lewis
and QuinnManagement haveannounced
the formation of a music management
division to be helmed by Richard Cole.
The company has signed Robert Lusson
and Live Nude Girls.

Biue Note/Manhattan Records has

a1 A ;
congratulate Pearl Jam on their gold

Sony Music and Epic executives

album, Ten. Pictured (L-R): Mike McCready of Pearl Jam, Epic VP
of A&R Michael Goldstone, Jeff Ament of Pearl Jam, Sony Music

Senior VP Michele Anthony, Epic Exec VP Richard Griffiths, band |

Jim Scully
Epic Records has announced the ap-
pointment of Jim Scully to the post of
Senior Vice President, Sales. Scully will

appointed Tom Evered to the newly cre-
ated post of Vice President of Marketing. |
Evered, who is responsible for market-
ing, sales, promotion and creative du-
ties, will work out of the label's New York
headquarters.

manager Kelly Curtis, Sony Music President Tommy Mottola, Epic
| President Dave Glew, Pearl Jam’s Eddie Vedder, Stone Gossard and
| Dave Abbruzzese.

——— —

liaison between Epic Records and the
Sony Music Distribution Branch system.

M echani’c— And RCA

Form New Label Venture

By Keith Bearen

Los AngeLes—Following an acri-
monious splitwith formerlabel part-
ner MCA, a label association which
resulted in the success of Trixter
and Bang Tango, Mechanic Records
has aligned itself with RCA
Records. According to the multi-
faccted agreement, four albums a
year will be released under the
Mechanic-RCA banner, with Me-
chanic signing and maintaining a
roster of additional artists. New
York recording act R U Ready’s
album is slated to be the inaugural
release.

According to the agrecment,
both parties will participate in mar-
keting duties for new releases under
the Mechanic/RCA label venture.
The new agreement will not affect
Trixter, Bang Tango and Voivod
(groups which will continue to be
distributed by MCA) or Mechanic's
independently distributed labels,

"MOORE GOLD

World Of Hurt Records and the
newly created Futurist Records.

In a prepared statement, RCA
President Joe Galante commented
on the new agreement: “Mechanic

has proven its A&R and marketing
skills based on its current roster.
This is an exciting combination of
creative teams. We look forward to
developing great music together as
well as innovative ways of market-
ing to the consumer.”

“There is a new cnergy brewing
at RCA,” says Mechanic President
Steve Sinclair. “The company is
staffed with young, motivated, mu-
sic-loving professionals, and Joe
Galante is one of the most artist-
orientedexecutives [ haveevermet.
[’mdelighted by the thought of what
will happen when Mechanic’s
unique talents are coupled with
RCA'’s demonstrated commitment
to breaking artists.”

Priorto his new appointment, Scully was
Branch Manager, Midwest Region, for
Sony Music Distribution.

Gary Hardesty, Director of the JBL
Systems Group, has beenelected to serve
on the NSCA Expo Committee through
mid-1995. The NSCA Expo Committee is
the steering and managing group which
helps organize the NSCA Conventioneach
year.

WEA has announced two new field
appointments: Paris Shelton has been
named to the post of In-House Marketing
Rep for WEA's Chicago branch, and
Kathie Crowley becomes In-House Mar-
keting Rep for the Boston sales office.

EMI Records Group North America
has announced two new appointments:
Ken Lane has been named Vice Presi-
dent of Promotion, and Ben Nygaard has
been appointed Vice President of Mar-
keting.

~ Kim Halverson
Capitol Records has announced the

| promotion of Kim Halverson to the post

of National Director, Promotion/Admin-
istration. Halverson will perform her du-
ties at the label's Vine Street Tower.

In more Capitol news, Jeffrey Fey
has been promoted to the post of Direc-
tor, Art & Design. Fey will perform his

Jennifer Carr
Relativity Records has promoted Jen- |
nifer Carr to the post of Associate Direc-
tor of Media Relations, and Sarah Haynes
has been promoted to the post of Vice
President, National Promotion.

Columbia-label offshoot Chaos
Records has announced the appoint-
ment of Geordie Gillespie to the post of
National Director, Alternative/Dance Pro- |
motion. Gillespie will plan promotional
and marketing campaigns for all Chaos
releases.

China Club/Chicago has named
Michael Yerke tothe post of talent buyer.
Yerke was previously the talent buyer for |
the Avalon nightclub in Chicago.

PolyGram Label Group has an-
nounced the appointment of David Linton
to the post of Vice President, R&B Pro-
motion. Linton was formerly National
Director of Promotion for Reprise |
Records. ‘

duties out of the label's Hollywood head-
quarters.
MTV has announced that John

|
|
|

A

| Charisma executives pose backstage with Charisma recording artist
Gary Moore following the blues guitarist’s recent Universal
Amphitheatre show. Moore was presented with a gold plaque for his
album, StillGot The Blues. Pictured (L-R): Charisma’s Danny Goodwin
and Lenny Bronstein, Moore, Charisma’s Jerre Hall, Felicia Swerling

Cannelli, the company's Vice President
of Music and Talent, will head the music
video channel’s Talent Relations team. It
was alsoannounced that Rick Krim, Vice
President of Music and Talent, will as-
sume additional responsibilities and will
oversee expanding the presence of mu-

Mark Kargol
Jive Records has announced the pro-
motion of Mark Kargol to the post of
Senior Director of West Coast Pop Pro-
motion. Kargol moves over to Jive fol-
lowing a twelve-year stint with EMI
Records, where he exited as VP of Po

!
|
| s ,
| and Scott Douglas and Steve Barnett of Hard To Handle Management. | Promotion, West Coast.

sic talent on MTV.
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! Kevin Moran
Company: Giant Records
Title: A&R Scout
Duties: Talent Scout :
Years with company: 2 1/2 years | !

Dialogue
Background: “| actually worked my
way up from the file room and mail
room at Warner/Chappell Publish-
ing company. | worked all the way to
the tape room, at which point | started
scouting for bands. | worked there
for about 3 1/2 years and then left to
work with Chuck Kaye's new com-
pany. A friend of mine let me know
that they were staffing at Giant so |
went over there and got the gig.”

Typical Day: “l usually roll in about
eleven in the morning and wind up
doing lots of telephone work. | also
signed a few bands to the label so
there are calls and development
meetings with their managers and
the bands themselves. In between
all of this, | have to make time to
listen to some of the tapes that have

| come in. Then, of course, there are

the regular company meetings.”

Personal Signings: “I signed aband
called Flame and one called Xtra
Large. Also, as soon as the deal is
done, I'l be working with Thomas
Dolby."

Clubbing: “While most of my friends
are still traveling to Seattle looking
for another Nirvana, I'm getting in
my car and driving up and down the
Pacific coast. | found Flame in the
Bay area, and Xtra Large is from
Orange County. | also drive down to

10

San Diegooccasionallyto see what's
going on there. It seems that the
Orange County acts are really into
thrash metal more than groups in
other areas. | still manage to get to
local clubs about five nights a week.

"I think there are a lot more alter-
native bands in Los Angeles now.
The Strip still books the image-ori-
ented pop/metal acts that draw the
crowds. | think that more and more,
the club scene is becoming a breed-
ing ground for bands coming in from
around the country. | think that's
cool. it makes it much easier for the
A&R guys by having the bands come
here.”

Talent: “What | look for in aband is
that intangible vibe that they give oft
that tells you they are special—their
mystique. It's one of those things
that you'll know when you see it.
And, of course, great songs. Image
is important, depending only on the
style of music you play. If you're a
pop/glam band, a great image will
work with the music. Personally, | go
for the songs first.”

Unsolicited Tapes: “| always ac-
cept unsolicited tapes and make it a
point to listen to every single one.
Kenny, you discovered Kiss by lis-
tening to unsolicited tapes so it tells
you how important they are. Send
tapes to Kevin Moran c/o Giant
Records, 8900 Wilshire Blvd., Suite
#200, Beverly Hills, CA 90211."

Personal Tastes: | like rock and
alternative music. | also listen to
classical music and some new age
but I'm not a big country fan. One of
my favorite bands is Flame—who
are also signed to Giant. I'd been
following them for aboutthree years,
watching them develop, and then |
approached them. They have great
stage charisma, and they really kick
ass. They're very special.”

Traveling: “An A&R guy would get
on an airplane in a heartbeat if he
heard there was a strong buzz on a
band in another city or state. Right
now, because of all the labels out
there, it'sa musicians’ market. Bands
are getting snagged almost instantly
by the labels—evenif they only have
a slight buzz about them. The trend
for signing bands has changed over
the last five years. Back then, with
acts like Motley Crue and Poison,
these bands played around and built
followings for years before getting
signed. | think it's healthier for a
band to stay in their own territory, as
opposed to coming to Los Angeles
to get a deal. Let us come to you. |

personally feel that bands who cater |
torecord companies are missingthe |

point about music. | don't think Bob
Dylan performed at those small cof-
fee houses in Greenwich Village just
to get a record deal. He had some-
thing to say with his music. And a lot
of the bands in L.A. are either trying
to make a buck or just plain get
signed.”

Giant Approach: “| know for a fact |

that Giant is really into developing

bands, so if an A&R person brings |

an actto the label that everyone gets
behind, that act is certain to have a
few chances to make it. There'll be
more than one album.”

Advice: “If bands are going to take
the trouble to come to Los Angeles
from their hometowns, then they
should be prepared to dominate the
entire scene here. Don’tcome just to
casually play a few shows. Also, be
yourself and form your own identi-
ties. It would be best, naturally, to
develop your own music in your own
territory. The most important advice
| can give you is to form your team.
Get your manager and your lawyer
and form a team of people who will
focus on your career. But be careful
of the street scum out there. These
are people that will rip you off in a
heartbeat.”

Grapevine

Ourapologies to Cryptorchid and
Cockeyed Bob whose photos were
inadvertentlyreversedinlastissue’s

Demo Critique section. Fortunately, |

the ratings were accurate. Sorry,
guys.

Danny Wilder has been chosen
new bassist for local rockers Tuff.
Band will now concentrate on mate-
rial for their second album.

Remember Harry Nilsson
("Everybody’s Talkin',” “Without
You"}? Well, he's back and shop-

MCA staffers are all smiles as they watch the ink dry on Paul Young’s new recording contract. Young, a blue-
eyed soul singer whose records crossover from pop to R&B, will be produced by Don Was. Pictured above
at the signing are: (standing) Larry Kenswil, Senior Vice President Business & Legal Affairs; Paul Atkinson,
Executive Vice President A&R; Ken Kushnick, Don Was’ manager; Ged Doherty, Paul Young’'s manager;
Producer Don Was; Richard Palmese, President MCA Records; (sitting) Al Teller, Chairman, MCA Music
Entertainment Group; and singer Paul Young.
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Former lead vocallist for Blood, Sweat & Tears, David Clayton Thomas

| (center) is congratulated by Tim O’ Brien, President of SRC Records.
| O'Brien signed Thomas to the Zoo-affiliated label. Clayton Thomas’
manager Larry Dorr is also looking on. SRC is currently represented on
| the charts with the Cause & Effect single “You Think You Know Her.”
Davld Clayton Thomas’ debut album for the label is now scheduled for

release in mid-August.

ping for a new record deal with a
nine-song cassette that features
| some exciting material. Of special
| note are "Dodger Blue,” “Animal
| Farm”and “All In The Mind.” Though

he's lost a little something vocalily,
| Nilsson, whoturned51 onJune 15th,
still sounds great. For more info, cail
(818) 986-9478.

Moonstone is looking for rock,
alternative and industrial bands for
Full Moon Entertainment’s latest
featurefilm, Arcade. Send your tapes
to Dean Schachtel c/o Moonstone
Records, 6930 Sunset Blvd., 2nd
Floor, Hollywood, CA 90028.

Rock quartet Lancia has signeda
recording agreement with Tappin’
Records and is currently in the stu-
dio working on their debut, which
| they hope to release later this sum-
mer. Lancia canbe reached at (213)
871-6817.

Dweezil Zappa's next album will
feature a song written by his father,
Frank Zappa. The song, "Dragon
Master,” will be sung by younger
brother Ahmet Zappa, who is lead
singer of the Dweezil Zappa Band.
Album is set for release in 1993 on
Barking Pumpkin Records.

Doug Wimbish replaces de-
| parted bassist Muzz Skillings in Liv-

ing Colour.

Freedom Williams, frontman for
C+C Music Factory, has severed
his relationship with the band, pro-

| ducers David Cole and Robert
| Clivilles and their production com-
pany. Williams intends to pursue a
solo career.

| Chart Activity

Warrant’s third album, Dog Eat
| Dog, is set for a mid-summer re-
| lease and includes the track "Sad
Theresa,” a fan favorite the band
had been performing live while still
| on the local club circuit. Michael
| Wagener produced the new set.
| Check out the debut from New
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York underground heroes Helmet
on Interscope Records. It's one of
the best new releases this year.
The One is the name of the brand
new Elton John album, which was
written by John & Bernie Taupin and
produced by Chris Thomas. The al-
bum is scheduled for a late June
release with the first single being
shipped to radio as we speak.

MCA rockers Hardline getting |
great radio response to their debut |
album. Watch for either “Everything” |

or"Hot Cherie” to break big on CHR.
Local boys Big Bang Babies have
released an indie CD with all original
material. Pick it up at a local record
store or write to their fan club for it.
It's pretty solid from top to bottom.

On The Move

Mark Gartenberg was added to
the A&R staff at Chameleon
Records in New York.

Charlie Hewitthasrecently joined
the New York offices of the Interna-
tional Talent Group.

Restless Records has an-
nounced a series of long term deals
including the acquisiton and distri-
butionrights to Twin/Tone Records,
a distribution deal for the Celtuloid

Records catalog and a firstrights of |

refusal deal with Interscope
Records, which gives that label first
chance at any Restless artist.
Anxious Records, the three-
year-old labe! founded by former
Eurythmic Dave Stewart, has en-
tered into an agreement whereby all

future product on Anxious will be ‘

distributed and marketed by an At-
lantic Group Company (Atlantic/
Atco-EastWest).

Veteran Richard Kimball has
been named to head the new artist

and talent acquisition department at |

the Global Satellite Network.
Kimball will be in charge of booking
the talent for all of Global's syndi-
cated programming. (M|

!
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\ Damé Hall Racket
|

|

l

|

Contact: Nick Friendswith

(818) 774-0924
Purpose of Submisslon: Seeking
label deal and management

OXOXONORGRA ROROROR

wild Bill
Contact: Wild Bill
(413) 269-7418
Purpose of Submission: Seeking
label deal

PPRPOEOODOO®

| Contact: Day One

| (818) 506-3938

| Purpose of Submission: Seeking
label deal

PORDPEODB®O®®

Combining the best elements of

jazz, rock and blues, Dance Hall |

Racket come off like a cross be-
tween Louis Prima and Jefferson
Airplane. You just never know what
these guys will do next. The opener
is a great jazz-flavored Prima-type
tune, but it's followed by “Big Hair,”
an aggressive, rockin’ origina! that
pushes and shoves its message in
your face. Lead guitarist Robbie Rist
(long a mainstay on the local scene}
has finally found his proper niche;
he’s never sounded tastier. Though
P've never seenthemlive, this sounds
like the kind of band you'll want to
dance to all night long. The tunes
are upbeat, bouncy and moving. The
playing is tight and sharp. Some of
the song arrangements are a bit off
the wall, but that shouldn’t turn any-
one off. This is a tape that might
surprise you but don't expect any
hits. Just music for pleasure.

Wwild Bill Wampler is one helluva
keyboard player. Unfortunately, on
his four-song demo tape that he calls
Premonition, Bill treats most of the
songs the same—same tempos,
same arrangements, same aggres-
sive vocal aproach. So much so that
some of the tunes lose their original-
ity. On the third song, “A Sight Too

———
PRODUCT ANALYSIS |
_ OF UNSIGED TALENT

|
1
|

|

Right,” Bill finally slows things down |

but deals with the vocalsinthe same
manner as before. My favorite is the
opener “Hello Sweetheart” withsome
of Bill's best and fastest piano play-

ing. He kinda sounds like EltonJohn |

on speed for a few moments. With
regard to submitting this tape to the
A&R community, be forewarnedthat
not many bands sound like this one

and, therefore, those inthe know will |

have nothing to compare it to. That
can be both good and bad! | feel that
because of their energy, industry
types should see Wild Bill live and
then make a decision.

The first thing that catches your
eyeis that Day One’s press package
appears to be made entirely of re-
cycled paper—the folder, the bio
sheet, the business card—every-
thing. But there’s nothing recycled
about the music. It's fresh and hap-
pening and delivered through strong

arrangements and choruses that |

make sense and stick with you.
Singer April Allen makes the perfect
frontperson as she is able to belt out
a tune with raw abandon and then
slipinto a sultry mood for “On ANight
Like This" with equal impact. The
only negative criticism | can offer is
that the songs themselves feel and

sound like good "B” songs, meaning |

that they aren't hits and won't get a
deal, but very well might get lots of
industry attention. Andthat itselfis a
great beginning.

| To submit product for analysis, send your packages (including photo,ﬁbio & contact #) |

to: Music Connection Demo Critique, 6640 Sunset Blivd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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Songwriter Activities

Well, it was that time again when
! publishers, songwriters, and BMland
ASCAP staff members (and a few
lucky journalists!} dusted off their
tuxedos and evening gowns and
headed for the ball—the annual BMI
and ASCAP balls, that is. Actually,
| these elegant dinner/awards cer-
emonies—the BMIPop Awards, the
BMI Motion Picture and Televi-
sion Awards, the ASCAP Pop
i Music Awards andthe ASCAPFilm
& Television Music Awards—
| honor those in the songwriting and
| publishing communities with some
of the most prestigious awards inthe
| business.
| Inessence, what the awards sig-
nify are the most performed songs in
| the United States, which usually also
| means, the biggest money-making
songs of the year. The awards are
presented to both the writer(s) and
publisher(s) of the songs. The song
with the most performances is also
singled out for the Song of the Year
Award, and the writer and publisher
\ with the greatest number of award

Pat Lewis

K )
Pictured at BMI’s Pop Awards Din-
ner are Danny Wilde (left) and Phil
Solem—known as the Rem-
brandts. The songwriting/singing
duo won an award for “Just The
Way it Is, Baby.”

12
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Plctured during the BMI Pop Awards Dinner (L-R) are: Del Bryant,
Senlior Vice President, BMI; Julie Gold, who recelved an award for her
song “From A Distance;” Cynthia Well and Barry Mann who received
their sixth award for “You’ve Lost That Lovin’ Feelin’;” and Allan Rich,
who received his second award for “l Don’t Have The Hearl.”

winning songs are named the
Songwriter of the Year and the Pub-
lisher of the Year, respectively. Also,
BMI and ASCAP honor long-time
writers with special lifetime achieve-
ment awards.

For no particular reason, other
than the fact that ASCAP’s award
ceremonies took place a week ear-
lier than BMI's, we'll start with theirs:

ASCAP’s Seventh Film & Televi-
sion Music Awards was held at the
Beverly Hilton Hotel in Beverly Hills.
Actress Sally Kellerman hosted the
gala event honoring the composers,
lyricists and publishers of the most
performed television themes, back-
ground scores, themes and under-
scores fromtoptenseries,aswellas
top box office film scores, and songs
from current motion pictures. Actor
Robert Patrick ( Terminator2: Judg-
ment Day) presented the awards for
Top Box Office Film Scores. Among
the winners were Brad Fiedel for
Terminator 2: Judgment Day,
Howard Shore for The Silence Of

Pictured on stage at the BMI Pop Awards (L-R) are: Martin Bandier, EM/!
Muslc Chairman and CEO; Ben Margulles, writer of Song of the Year
“Love Takes Time;” Frances W. Preston, President and CEO, BMI;
Kenneth “Babyface” Edmonds, recipient of Songwriter of the Year;
and Deirdre O’Hara, Vice President, Sony Music.

The Lambs, Marc Shaiman for City
Slickers and The Addams Family,
and Ira Newborn for The Naked
Gun21/2: The Smell Of Fear. Former
NBA star/actor/producer Norm
Nixon presented the awards for
Songs from Motion Pictures, which
included “(Everything | Do} | Do It
For You" from Robin Hood: Prince
Of Thieves(written by Bryan Adams
and Robert “Mutt” Lange) and
“Gotta Have You" from Jungle Fever
(written by Stevie Wonder). The
highlight of the evening was the pre-
sentationof ASCAP's Golden Sound-
track Award to composer David
Raksin in recognition of his lifetime
achievement in film and television
music. Tribute was also paid to the
late George Delerue whose credits
include Platoon, Day For Night, A
IL.ittle Romance, and Steel Magno-
ias.

ASCAP's Pop Music Awards Din-
ner was hosted by comedian Rosie
O’Donnell. This particular event
drew quite a few celebrities includ-

Pictured is Alan Menken along with friends Belle and the Beast at the
annual BMI Motion Picture and Television Awards ceremony. The
composer of Beauty And The Beast received an unprecedented five

BMI Awards at the gala event.

ing Nancy Sinatra and Dudley
Moore (who is an accomplished
composer and pianist). Writer/pro-
ducer team Jimmy Jam and Terry
Lewis were awarded Songwriters of
the Year awards while “Unchained
Melody” written by Alex North and
Hy Zaret and published by Frank
Music Corp. was awarded ASCAP’s
Song of the Year, and Warner/
Chappell Music were this year's
Publisher of the Year. ASCAP Presi-
dent Morton Gould presented the
first Golden Word Award to Sammy
Cahn for his tremendous lyrical con-
tributions to contemporary music.
BMI President and CEO Frances
W. Preston led the ceremonies at
their annual Motion Picture and Tele-
vision Awards Dinner, which was
held at the Regent Beveriy Wilshire
Hotel in Beverly Hills. Among the
composers honored for their work
on top grossing films in 1991 were
Jerry Goldsmith for Sleeping With
The Enemy, Stanley Clarke for Boyz
N’ The Hood, Hans Zimmer for
Backdraft and Randy Edelman for
Kindergarten Cop. In addition, Alan |
Menkenreceived anunprecedented |

Pat Lewis

Pictured at ASCAP’s Pop Music
Awards is Narada Michael Walden
(left), who won an award for his
co-write with Mariah Carey on her
hit single “I Don’t Wanna Cry;”
and writer Diane Warren, who
sweptthe awards ceremonies last |

year.
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B SONGWORKS-pir Lows

PolyGram/island Music recelved a Pop Award from ASCAP for “Rhythm
Of My Heart,” which was written by PIS writer John Capek and Marc
Jordan. Pictured are (L-R): John Baldi, Creative Director, PIM; Michael
Sandoval, Vice President Creative, PIM; and Randy Poe, Leiber &

Stoller Music.

five awards for his work on Beauty
And The Beast. Michael Kamen
received awards for the score of
BMTI's top grossing film of the year,
Robin Hood: Prince Of Thieves, and
for the most performed song from a
motion picture, “(Everything | Do) |
Do It For You” (from Robin Hood)
published by Zachary Creek Mu-
sic. The highlightof the evening was
the presentation of the Richard Kirk
Award to Charles Fox. The awardis
given annually in tribute to Richard
Kirk, who began BMI's Motion Pic-
ture and Television Department.

At BMI's Pop Awards Dinner,
Kenneth “Babyface” Edmonds
was named Songwriter of the Year,
Mariah Carey's “Love Takes Time,"
co-written by Carey and Ben
Margulies was named Song of the
Year, and EMI Music Publishing
was named Publisher of the Year.
“Right Here Right Now," performed
by Jesus Jones and written by lead
singer Michae! Edwards, was cited
as the most performed song on U.S.
college radio. The list of attendees
was impressive and included
Michael Bolton (who received an
award for “Love Is A Wonderful

Thing"), Barry Mann and Cynthia
Weil (“You've Lost That Lovin’
Feelin™) and Lamont Dozler (“This
Old Heart Of Mine").

Among the five awards gliven for

Top Box Office Films atthe ASCAP |

Film And Televsion Music Award
dinner, composer Marc Shaiman
received two for City Slickers and
The Addams Family. Pictured is
Shaiman (left) and actor Robert
Patrick ofTerminator 2: Judgment
Day, who presented the awards.

’ ASCAP’s Songwriters of the Year, Jinmy Jam and Terry Lewis re-
| ceived their award from Luther Vandross, who also won an award for
| his song, “Power of Love” (co-written with Marcus Miller, who is not
| shown.) Pictured (L-R) are: Jinmy Jam, Luther Vandross and Terry
Lewis.
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John
Alexander

Senior VP, Creative/N. America
MCA Music Publishing

By Pat Lewis

1.
'x
|

ew York-based John Alex-
ander, who joined the staff at MCA Music in 1984, was recently promoted to
the position of Senior Vice President, Creative for North America (actually,
he assumed the position only one week prior to this interview). In his new
role, Alexander has become the senior executive in charge of MCA Music's
creative operations in North America and reports directly to the President,
John McKellen. His duties have been expanded to include managing and
coordinating the creative activities of MCA Music's New York, Los Angeles

| and Nashville offices and he also continues to oversee talent acquisition and

creative services for MCA Music Canada. In addition, he liaisons with the
creative heads of MCA Music's branch offices overseas in developing and
breaking new talent worldwide.

During the late-Seventies and early-Eighties, Alexander was the lead singer
for Canadian band Octavian, which recorded numerous albums in its nine
years of existence. From there, he moved into artist management, success-
fully guiding the careers of singer/songwriter David Roberts, Luba, and Sheriff.
Just as he was getting ready to expand his management business, he was
offered a position as an A&R executive for MCA Records in Canada.

“l always felt that A& R was a transitory type of position,” says Alexander,
who was in Los Angeles to meet his new creative staff. “You make a couple
of mistakes—the bands don’t work out or you spend too much money and
you don't getit back for the company—and you're out of there. | thought this
would be such knowledge to be able to go into a record company, sit in the
marketing meetings, find out how they think, how they work and then | would
take that back to management a yearlater and know what i was talking about.
But as it turned out, seven and a half years later, I'm still there!”

While Alexander was at MCA Records in Canada, he signed and/or
worked with the Headpins, Triumph, Paradox, Boulevard, the Fixx, Steve
Earle and Alanis, among others.

Interestingly, while Alexander was doing A&R for MCA Records, he was
also doing A&R for the publishing wing of the company. “l was not a publisher
in the sense that | was out looking to place songs or deal with the catalog,”
comments Alexander, “| was just an A&R person for MCA Music as well as
MCA Records.”

Last year, Alexander gave up his position in A&R on the record company
side and moved over full-time to the publishing side as he assumed the
position of Vice President of Talent Acquisition, East Coast. Obviously, this
promotion meant that he had to uproot himself from Canada and move to
New York. “I just took it as an opportunity not only to learn something more
about publishing, but ! certainly had an expanded role in terms of my

| responsibilities and dealing withthe staff,” says Alexander. “In Canada, Iwas

basically a one-man A&R department. In New York, | had an entire creative
staff to hire and to run.”

In his newest position, Alexander's responsibilities have been expanded
even further. Butdoes this promotion also mean that there will be any change
in direction for the publishing company? “Since [my new position] was official
just recently, | don't know exactly where I'm going to take everybody, but |
do have an idea,” admits Alexander. “What we have been doing at MCA
Music in the last year or so, is we have been very aggressive, especially with
our artists who have recording deals, in trying to be a partner along with the
band, the management, and the record company. So that we just don't sit
back and collect mechanicals and deem our job as being done. We actually
getinvolved with creative ideas about marketing and promotion of artists that
would benefit all of the parties involved. And that's something that we
definitely want to continue. One thing that | really want the creative team to

| be aware of this year—since I'm new to the position and a lot of my creative

people, especially in New York, are new to their positions as well—that there
is this existing list of writers and artists on our roster who have been there for
some time and we need to get to know them. We need to get to know what

| they are capable of and | really want to spend a lot of 1992, making sure that

these people are as productive as possible for us in terms of writing songs,
submitting songs to us, so that we can place songs or as | said, help them
out if they are recording artists with labels, and certainly pay attention to our
catalog, because that's the mainstay of any publishing company. And we're
certainly looking at new acquisitions as well. | just didn't want to go outon a
signing frenzy before we knew exactly what we were dealing with that was
sitting there. I really want everybody to feel like they are apart of a family, and
that they have somebody that they can talk to about being productive.” [14
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AUD[O / VIDEO-Micuues Amcone

SHELTER FROM THE S TONES

i

ABKCO has released Gimme Shelter, a fascinating documentary
chronicling the Rolling Stones on their tumultuous 1969 U.S. concert
swing. Orlginally released in 1970 and directed by the Maysles Broth-
ers (who also filmed the Beatles) and Chariotte Zwerin, the film follows
the original bad boys of rock in the studio as they work on their album,
Sticky Fingers (an early mix sans overdubs of “Wild Horses” is
particularly nice to hear) and in performance at New York’s Madison
Square Garden and their massive, lll-fated, free concert at Altamont
(conceived as a West Coast version of Woodstock) which resulted in
an audience member being killed. This video is an interesting behind-
the-scenes look at Altamont’s planning, the killing the concert caused
and the Stones during one of their more creative periods (hearing the
great guitar leads of Brian Jones’ replacement, Mick Taylor, is a real
treat). Highly recommended. Gimme Shelter (90 minutes) retails for J

$29.95 (video cassette) and $34.95 (laser disc).

IN THE STUDIO '

|

Local act Shivertown is currently recording an EP (due out in late July)
at Dino M. Il Recording Facilities. Pictured (L-R): Producer/studio
owner Dino M., band member Stanley Davis (standing), band leader
David Robyn, Stephen Kurdo, Tony Cicero and Kevin Layland.

ON THE SET |

Hollywood Records act the Dead Milkmen recently filmed the video for
their first single, “The Secret Of Life,” from their new album, Soul
Rotation. Pictured (L-R): Producer Eileen Malyszko, director Adam
Bernstein, band members Dave Blood, HP Hovercraft, Dean Clean,
Butterfly Fairweather and Hollywood Records’ Stuart Cohn.
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thony Jeffries.

|

ALPHA STUDIOS: In Studio A, Co-
lumbia recording act Warrant, work-
ing on several tracks with veteran
producer/engineer Michael Wagener
and engineering assistant Russell
Burt...Warner Bros. recording artist
Sofia Shinas, laying down vocal
tracks on several songs with engi-
neer Russell Burt.

RECORD PLANT RECORDING
STUDIOS: Veteran producer/engi-
neer Bob Clearmountain, mixing
tracks for Toto in Studio 2, assisted
by Kyle Bess...Sony Music record-
ing artist Sophie Hawkins, mixing
tracks in Studio 2 with producer David
Kahne; manning the console during
the sessions was engineer David
Leonard...Madonna backup singer
Donna Delory, tracking and mixing
for her forthcoming MCA Records
release; engineering expertise sup-
plied by Ed Thacker and assistant
Scott Blockland.

PARAMOUNT RECORDING STU-
DIOS: Producer/engineer Barry
Conley, working on tracks for re-
cording act Dead, White and
Blue...Ruthless Records H.W.A.
(Hoes With Attitude), tracking and
mixing for their new album, engineer
Voytek Kochanek providing the sonic
expertise...CBS recording act the
Soul Brothers, in Studio A, recording
tracks for a new album, sessions
producedby Boy Wonder, Jeff Toone
manning the console during the ses-
sions.

AIRE L.A. STUDIOS: Producer
Chuckii Booker and engineer Rob
Chiarelli, remixing “Free Your Mind"
for Aflantic recording divas En Vogue.
The team of Chuckii Booker and
Rob Chiarelli was assisted by An-

l

YARDBIRDS LIVE

A*Vision Entertainment and
Delilah Music Pictures have re-
leased a 60-minute documentary
profiling legendary British group

| the Yardbirds, the band which

gave birth to three of the finest
rock guitarists of all time—Eric
Clapton, Jeff Beck and Jimmy
Page. The video follows the birth
of the band, the early defection of
Eric Clapton (who left to form
power trio Cream), the Jeff Beck
era(“Shapes Of Things”)and how,
with the addition of Jimmy Page
(Page and Beck briefly played to-
getherinthe band), the band meta-
morphosed into Led Zeppelin (a
too-brief clip of the latter-day
Yardbirds performing an early
version of Zeppelin’s classic,
“Dazed And Confused,” complete
with Page on violin bow, is great).
It retails for $19.98.

ON THE SET

3 (

| Tevin Campbell (looking through the lens) is pictured on the set of the
| video for his latest single, “Strawberry Letter 23.”
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PRODUCER

DODSON

By Jonathan Widran |

very so often, those oft-repeated,
E rarely believed clichés aboutwork-

ing your way to the top become
musicindustry realities. Mark Dodson
started his career in the late Seven-
ties as a humble and lowly tape op-
erator at a recording studio, but his
willingness to learn, not to mention
work his tail off fourteen hours a day,
led to his arrival as one of hard rock/
metal's most respected producers.

For Dodson, his rise involved a
decade-long, three-step process. His
tape experience earned himaspotas
house engineer at Ramport Studios,
where he mastered the controls for
producers such as Ron Nevison, John
Punter, Glyn Johns and Mutt Lange,
on projects by Judas Priest, John
Parr, Joan Jett, Greg Kihn and the
Who, among others. Believing they'd
“getabetter joboutof me,”Berserkely
Records asked Dodson to start co-
producing for them. As word of his
abilities spread, Dodson secured
other assignments such as Joan Jett's
Bad Reputation album and the single
for Bow Wow Wow, “| Want Candy.”

The experience of mixing Judas
Priest's Sin After Sin and Defenders
Of The Faith made Dodson the most
comfortable, and he has since par-
layed his affinity for heavy metal into
producing three gold Anthrax albums,
as well as projects for Suicidal Ten-
dencies, {nfectious Grooves, Prong
and currently, the Front and Ugly Kid
Joe. The English native admits that
while his first producing job had him
flying by the seat of his control levers,
the skills he gained from the less
glamorous aspects of hiscareer have
improved the quality of his current
projects.

“I had no idea what to do the first
time. | just sort of let the musicians
play. But now | have a definite tech-
nique and am more aware of using
both speakers and amplifiers to
achieve a certain sound,” Dodson
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says. “My knowledge of editing tapes
helps me when there’s a mistake in
the mix. Instead of having to do the
whole recording over, | can fix that
little segment and move on.”

While his specific approach varies
each time out, depending on the
needs of the individual band mem-
bers andthe overall vibe of the music,
there are several fundamental areas
where Dodson feels his production
ideas overlap. A definite proponentof
the anti-drum machine lobby, hefeels
that the key to the all-important high
energy level found in hard rock/metal
music is in the use of live (and often
less-than-perfect) drums.

“| can't stand electronics,” he ex-
plains. “Real drums form the basis of
what you have to create in order for a
certain sound to be effective. Using
an artificial beat is like a great artist
painting by the numbers. The job gets
done, and maybe a bit more accu-
rately, but there's nothing too inter-
esting about the final picture.

“I need to capture a totally live vibe
ontape,”he continues, “and thedrums
are acrucial part of the momentofthe
initial track being recorded. I'm not
into the sterility of click tracks at all.”

What Dodson is most “into” is the
melody, then the arrangement of any
given song, things he believes are
just as crucial to the success of a
track as is his behind-the-boards in-
put. Great material defines the ar-
rangement for him and sets the pa-
rameters which allow him and the
band to engage in a lengthy but ulti-
mately fruitful process of give and
take.

“If | don't like something in their
demo, | won't demand that they

change it, but Iwill try to pushthemin |

a certain direction based on my gut
feeling,” he says. “It'sgenerally easier
to produce a song when the demo
has a definite melody and vocal line
established. My job is simply to en-
hance the music and get the best
sound by using the studio to my ad-
vantage and getting the best perfor-
mance possible. Having worked in a
million different studio situations, I've
learned to adapt quite well.”

In recent years, Dodson's chosen
genre has found itself at the volatile
center of a lingering controversy cre-
ated by the PMRC, a national group
of disapproving parents who lobbied
Congress to ensure that record com-
panies would display “Explicit Lyrics”
warnings on album wrappers. When
discussing the issue, the producer
turns slightly livid, even though he's
generally grateful that the publicity
has increased the audience's aware-
ness of the bands he works with.

While acknowledging that metal
bands tend to deliver more of a mes-
sage than their pop counterparts,
Dodson insists those ideas promote
more positive than negative thinking
in American youths. “It's ridiculous to
think that music can be censored,” he
says. “l think that American TV is an
infinitely worse influence than heavy
metal, and it blows me away when
parents blame their kid's suicide on a
song! People just need something to
complain about, and metal is a con-
venient target. Fortunately, most of
the bands | produce are committed to
offering positive, uplifting words_of
musical wisdom.” (M
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INEW TOYS—Bueer Rivors

New LA Series Compressor/Limiters from JBL

Three new compressor/limiters com-
prise the new LA Series from JBL Profes-
sional. The LA Series continues the UREI
name and tradition of compressor/lim-
iter/ levellers so popular in recording,
broadcast and pro-audio applications.

Carvin LB76
Six String Bass

The LB76 has a hardrock maple neck

| witha 24 fretebony fingerboard. Thereis

a Trev Wilkenson bridge and Sperzel
locking tuners. The two Carvin
humbuckers provide for a full sound
range with extended high end. The active
electronics includes a “normalizing EQ”
which compensates the volume [evel
when extreme tonal changes are made
with the master bass, treble and pan
controls.

Available in fretless and left handed
versions, the LB76 sells for $799 retail.
For more information, contact Carvin at
1155 Industrial Ave., Escondido, CA
92129 or call (800) 854-2235 for a free
catalog.

First, the LA-22 is a two-channel or |

stereo linked limiter compressor with a
special parametric filterinthe side-chain.
This means that the unit cancompress or
expand a selected frequency range as
little as 1/6th of an octave leaving the rest

of the spectrum unaltered. So the perfect |

applications would be de-essing, reduc-
tion of certain feedback frequencies in
live sound work or for vocal stressing in
pop record productions. Unique to most
limiters is the side chain monitor feature
which allows you to hear the filter output
alone to “zero in” on the frequencies you
wish to process. The LA-22 unit acts like
a conventional stereo limiter when the
parametric filter is switched off.

The LA-12 is just like the LA-22 but |

without the parametric filters (in other
words a good quality stereolimiter) while
the LA-10 is a single channel version of

the LA-12. Ali three units are single rack |

space units with barrier strip rear con-
nections and link connections to link
multiple units. These units all feature
large bar graph metering that displays
input/output and gain reduction.
Formore informationand prices, con-
tact UREI, JBL Professional, 8500 Balboa

Bivd., Northridge, CA91329. Phone (818) |

893-8411 FAX (818) 893-3639.

Celestion’s New Ten Inch
Vintage Speaker

The Vintage 10 from Celestion retains
the same paper cone as the older teninch
Celestions but has a new Nomex 60 watt
voice coil. This means you get the same
break up without the worry of burn out
(the voice coil is usually the problem in
most speaker failures since sustain play-
ing heats the coil to the melting point).

Some specs for you: 60 watts power
handling, eight ohms impedance, mag-
net weight is 27 oz. with total weight is
5.51bs., frequency response is 80Hzto 5
Khz. and sensitivity is 98 db.

The Vintage 10 sells for $99 retail and
for more about it, contact Celestion In-
dustries, 89 Doug Brown Way, Holliston,
MA 01746. Phone (508) 429-6706 or
FAX (508) 429-2426. (M|
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She was a singer without a ca-
reer. They were a choir without a
prayer. You are a movie fan inter-
estedin the latest Whoopi Goldberg
film, Sister Act. In this latest Touch-
stone picture, the Oscar-winning
actress plays a Diana Ross wannabe
who witnesses a murder atthe hands
of her mobster boyfriend, Vince
LaRocca (Harvey Keitel). Thanks
to a police witness protection pro-
gram, Goldberg's character, Deloris
Van Cartier, finds herself in a con-
vent where she takes over the con-
vent choir, coaxing them in classic

| Motown tracks like “My Guy" and

“Shout.” Composer Marc Shaiman,

| former musical director for Bette

Midler’s backing group, the
Harlettes, has also loaded the
soundtrack with offerings from Etta
James (“Roll With Me Henry") and
Lady Soul ("If My Sister's In
Trouble”). Sister Actisrated PG and
is in general release.

Show Biz recently caught up with
Micky Dolenz, seen bookended by

| publicist Linda K and Lynne Robin

Green (president, Winston/
Hoffman House Music), at the
Director's Guild. The occasion was
an auction of celebrity art sponsored

=

A e

Linda K., Micky Dolenz and Lynne Robin Green
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Whoopi Goldberg and ll;a cas! of Sister Act

by KLSX-FM and the American
Foundation for AIDS Research.
Some of our favorite art works, by
the way, were those by Stevie Nicks,
Jerry Garcia, Ron Wood and noted
photographer Henry Diltz. Compe-
tition for the works was intense, as
demonstrated only seconds later
when Dolenz and Linda K. shattered
the silent auction by getting into a
boisterous bidding war over aRobby
Krieger abstract. “5.001$5.50!$6.00!
6.25!"

Are you a person without a date?
In that case, you'll need to know that
you can tune in KMGX-FM 94.3
Saturday night, June 27, at 7:00
p.m., to hear five solid hours of Solid
Gold Saturday Night with the Hol-
lies as featured artist. And let the
dial stay where it is because the
following morning at 9 a.m., Count-
down Americawili walk you through
Steve Winwood's career, including
his stints with Traffic and Blind
Faith.

Reporting in Goldmine, Jeft
Tamarkin says that Sex Pistols
manager Malcolm McLarenis look-
ing for actors to star in a proposed
movie about Led Zeppelin that he
will produce. Tamarkin also notes
that John Lydon
(nee Rotten)is work-
ing on his autobiog-
raphyforSt. Martin’s
Press.

Last time we
told you about the
HollywoodPictures
release, Encino
Man, including its
rock-packed sound-
track. Since then, an-
other inhabitant of
that compact disc
has caughtouratten-
tion. The group is
Yothu Yindi, and
they are the first Ab-
original group of mu-

sicians signed
worldwide to a ma-
jor label. “Treaty" is
the first single from
their debut, Tribal
Voice, and it is that
cut you hear beside
Vince Neil's offering
on your Encino Man
CD. Thisband of tra-
ditional and contem-
porary musicians is
predominantly
Yolgnu and is from
the remote coastal
communities  of
Northeast Arnhem
Land in Australia.
Traditional and con-
temporary is also a
good way to de-
scribe “Treaty,” al-
though one could
also describe it as
politically correct
dance music. Yothu
Yindi was first
brought to attention
by Midnight Oil, who
used them as open-
ing act.

Coming up, look for the next
Cameron Crowe-penned film,
Singles. The soundtrack is said to
include performances by Sound-
garden and Pear! Jam.

All our friends on the other coast
are telling us to expect a debut CD
from Kim Bassinger. Evidently, the
Batman co-star and former friend of
Prince has beendiligently hitting the
New York cabaret circuit. Nobody

Patrick 0'Hearn

seems to know what label will re-
lease the product, but they do sus-
pectitto be, inthe words of one less-
than-impressed source, a disco
record. No word on when it will be
out. You'llknow it’s in the bins by the
amount of press the lady gives.
Morgan Creek Records is hop-
ing to reproduce the multi-platinum,
Grammy Award-winning, Oscar-
nominated success of their Robin
Hood: Prince Of Thieves sound-
track with the release of the music
for White Sands. Especially notable
onthe CD are offerings from Dwight
Yoakam {(who has the first single,
“The Heart That You Own"), Little
Feat and Patrick O’Hearn (who has
the score). As you may know, White

Kim Bassinger
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Ottmar Liebert

Sands is a desert adventure thriller
starring Willem Dafoe, Mary Eliza-
beth Mastrantonio, Mickey Rourke
and Mimi Rogers.

Congratulations to Julie
Andrews. A salmon pink rose has
been named after the actress who
portrayed the flower seller Liza
Doaolittle in the original state produc-
tion of My Falr Lady. Andrews said,
atthe Chelsea Flower Show where
she was honored, that $1.80 from
each such rose sold would be given
to the Julie Andrews Appeal to fight
arterial disease.

Ottmar Liebert has justreleased
his next album on Eplic and has
announced plans to tour till the fall as
Natalie Cole’s opening act. While
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that excites us, we
are especially
thrilled to hear he'll
be working with
John Barrie (Dan-
ces With Wolves)
scoring a song for
the next Andie
McDowell movie,
Ruby Calro. The
new full-length al-
bums by this fla-
menco-based artist
is called Solo Para
Ti.

How do you make
yourself stand out in
a city like Holly-
wood? Local song-
stress Lucia found
a way. She placed
ads in a local movie
industry paper seek-
ing a volunteer cast
and crew for the
video production of
hersong, “In And Out
of Love,” which re-
sulted in a nine-
member cast and
thirteen-member
crew for the re-enactment of the
Cinderellafairy tale. Because sheis
so thankful to the city's inhabitants
for their help, Lucia has now an-
nounced plans to give profits from
the single and video to the L.A. Mis-
sion on skid row. We find this admi-
rable so we urge you to call (818)
753-7788 and order your $6 copy
now.

Dan Aykroyd has said thathe will

Joe! Herschkorn

open a New Orleans club to be
named for his Blues Brothers act
and the late John Belushi. “We
hope to do for blues what Preserva-
tion Hall has done for jazz interna-
tionally,” said Isaac Tigrett, co-
founder of the Hard Rock Cafe chain
and a partner in the new deal. “New
Orleans’ gift to the world is its music
and a group of blues lovers have
joined together to create a venue for
live local and national talent.” Other
blues lovers who have invested in
the still-locationless club include
Belushi's widow, Judy, brother Jim
Belushi, and actors John Candy
andRiver Phoenix. Aykroydreport-
edly is scouting locations on the
New Orleans riverfront and in the
French Quarter. The venture would
include a museum and restaurant.

We note with some interest that
KPCC 89.9 FM now has a weekly
radio program dedicated to motion
picture fans. At 7:30 p.m. Thurs-
days, film critics Ella Taylor and
John Powers discuss movies on
Filmtalk with the assistance of
KPCC’s Larry Mantle. According to
the station, Filmtalk will review the
independent, experimental and for-
eign works that sometimes escape
the attention of more
mainstream review-
ers. Sounds inter-
esting—and dis-
tinctly elitist—if noth-
ing else.

Melissa Ether-
idge recently re-
turned to Leaven-
worth, Kansas,
where she estab-
lished a scholarship
for performing art-
ists at her old high
school. The schol-
arship at Leaven-
worth High School
is in memory of her
father, who died of

Wally Kurth, Dave Koz and Cheryl Richardson

cancerin August. Etheridgeisa 1979
graduate.

Capitolrecording artist Dave Koz
(center in photo) recently made his
performing and acting debut on the
daytime soap, General Hospiltal. In

the episode, Koz performed the love |

theme he composed for the series
Sweethearts. "Ned" (leftinphoto) is
played by Wally Kurth and “Jenny”
{right in photo) is played by Cheryl
Richardson. The song, “Emily” is
featured on Koz's self-titled debut.
For those who work during the day,
you can also catch Koz on The
Arsenio Hall Show each Thursday
where, from now until January, he
will be a special musical guest.

MTV Brasil, an international affili- |
ate of MTV, has been voted Media of

the Year in Brazil. The award is given
annually by Abracomp, the Brazilian
Association of Marketing and Adver-
tising columnists and judged by mem-
bers of the advertising trade pub-
lisher, Editora Referencia. The
award recognizes performance,
growth, and communications strat-
egy. MTV Brasil, whichlaunched only
a year and a half ago, is one of the
youngest media enterprises to win
this prize in its 25-year history. [§




By Michael Amicone

Contributors include Kenny Kerner.

AIDING THE RIOT-RELIEF EF-
FORT: MCA Records has donated
$25,000 to assist music retail busi-
nesses that were damaged or de-
stroyed during the recent rioting.
NOTEWORTHY RHINO REIS-
SUES: Rhino has announced a
plethora of great box sets sure to
keep CD collectors busy (and broke)
during the summer months. Due this
month, another installment of Frank
Zappa bootlegs, Beat The Boots
#2...Due in July, an essential three-
CD set, Jackie Wilson: Mr. Excite-
ment!, profiling one of the greatest
soul stylists of all time...Also due in
July, look for the three-CD set The
Buck Owens Collection, and along-
overdue two-CD set containing the
bestofthe Rascals...And duein Sep-
tember, a four-CD compilation
profiling the Queenof Soul,

The Aretha Franklin Col- )
lection.
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TOWERING OVER THE REST: Pictured above Is the elaborate Capitol Records display currently catching
the eye of many a Sunset Blvd. motorist. Capitol, in the midst of a year-long 50th anniversary celebration,
is marking the occasion in grand style. In addition to a lavish party thrown by the label at their Capitol Tower
on June 4th, Tower Records’ Sunset Blvd. store Is adorned from top to bottom with vintage Capitol album
cover art, a replica of the Capitol Tower, a wall mural of the

PUCKER UP: Guitarist Stephen Egerton legendary musical artists such as Frank Sinatra, the Beach
of All is pictured during the band’s Boys, the Beatles and the Band who recorded for Capitol and
recent set at the Palace Theatre in a large Hale Milgrim, the current label president (top, left),
Hollywood. Also on the bill were holding court In the Tower Records parking lot.
Chemical People and Big Drill
Car.
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JAMES AND BROWNE: RCA recording artist Vinnie James, veteran singer-songwriter/political actlvist

Jackson Browne and Scott Thurston of the Jackson Browne band gather round the microphone during a
recent Earth Day benefit performance In Santa Barbara.
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\ ONTHE PROMO TRAIL: MCA recording act Wiretraln Is pictured during

thelrrecent “unplugged” show atthe CompactDisc & Tape Store inisla
Vista, CA. Wiretrain Is currently on the promotional trail for thelr latest
opus, No Soul, No Strain. Pictured (L-R): Anders Rundblad, Kevin
Hunter, store manager Greg Sinclalr, Jeffrey Troft, Russell Aiello of Uni
Distribution and Brian Macleod.

STATION VISIT: Rock quartet My Sister’s Machine stopped by KNAC
radio station prior to their recent Whisky gig. Pictured (L-R): band
members Chris Ivanovich and Chrls Gohde, KNAC’s Jack Trash and
band members Nick Pollock and Owen Wright.

crowd.

THE GOOD, THE BAD AND THE PURELY SUBJECTIVE: Want a swell way to pass the time on a rainy day?
Pick up a copy of The Best Rock ‘N’ Roll Records Of All Time, by Jimmy Guterman, and its companion
volume, The Worst Rock N' Roll Records Of All Time, by Jimmy Guterman and Owen O’Donnell, both
published by Citadei Press. Because these compllation books are purely subjective (the results are not
based on sales or charts), they're guaranteed to piss you off. Here’s what | mean: Jethro Tull's Aqualung,
the Moody Blues’Days Of Future Passed and Donovan's Greatest Hits are all considered some of the worst
LPs ever, while The Best Of Sam The Sham & the Pharoahs, Have A Good Time (But Get Out Alive) by the
lron City Houserockers

ALL STAR AIDS BENEFIT The Mag/c Johnson All-Stars and the Mark
& Brian All-Stars recently competed in a celebrity softball game to ald
the fight against AIDS. Pictured above Is Maglc Johnson's team, which
Included Byron Scott, Michael Cooper, Eric Dickerson and former
Laker coachMike Dunleavy; also plc-
tured above (top) are KLOS morning
jocks Mark & Brian welcoming the

(who?), and Wilbert o
Harrison’s Let’s Work To- T 100 SEIT
gether are listed as being TRE REST ALRUNMS"

among the very best! Also
included are lists of the
bestand worst rock & roll-
ers of all time (Paul
McCartney, Phil Collins
and Billy Joel head the
worst list), the best boxed
sets of all time and the 50
worst singles ever. These
are the kinds of books
you’ll wanna read and ar-
gue about over and over
again (as the author notes:
“If you can’t annoy some-
body, there'’s little point in
writing”). Both volumes
are priced at a reasonable
$12.95 each. —KK

'World

JimmyY GU'HWAN —r—

|, THE BEST AOOK & BLERY

«QBEST
ROCK" ROLL

World Radio History!|

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

BEATLES 101: The Beatles and their
music will be the focus of lectures,
discussions and screenings at
UCLAand the Plitt Century Theatre
in Century City. UCLA Extension is
putting together the program,
which will include Beatie movies
and films from the first £d Sullivan
Show appearance and others and
discussionsand iectures iliustrated
with memorabilia.

ON THE COMEBACK TRAIL: Doug
Fieger's new band, appropriately
titled Doug Fieger Taking Chances,
will be appearing at the Distillery
East, Ash Grove and Wong's West.
MARCHING TO HIS OWN ORUM-
MER: John Oates of Hall and Oates
certainly isn't going to be winning
any friends among drummers. The
duo’s single, “| Can’t Go For That,”
was driven by an electronic rhythm
machine. Says Oates, “I think ev-
ery musician wants to be able to
control his own beats.”
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ver two billion of us
listened when he
dazzled us “All Night

Long" at the end of the
glorious L.A. Summer
Olympics in 1984. Millions
more got the message a year
later when he and Michael
Jackson helped us realize that
“We Are The World.” And still
more of us used his Number
One hits like “Endless Love,”
“Say You, Say Me,” “Still” and
“Three Times A Lady” as
faithful companions in all our
romantic endeavors,
soundtracks to our heart's
yeamings and follies. This
ability to reach out to every
individual in a universal way
marks true songwriting genius,
and in Lionel Richie's eyes,
has formed the basis of his
ongoing popularity.

“My songwriting appears
real to most people, and 1
think they like the fact that
you don’t have to be a rocket
scientist to figure out what I'm
trying to say,” says Richie
during a recent interview
about his return from a five-
year recording hiatus. “I'm a
simple person, and I want
things to be explained to me
directly. Some folks are turned
off because my lyrics are so
straight, but when there’s so
much B.S. between people
nowadays, anyone who says
things straight...well, that's a
hit record.”

The singer-songwriter adds
that it's not only the
straightforwardness, but also
the range of emotions his 1
tunes explore which conquers |
even the most cynical out in
radioland. “If a guy is falling in |
love, out of love, losing love, |
or he's drunk and partyingon |
the beach, I've got the right |
words for the moment,” he
says. “Hopefully, a good
melody will hang around
much longer than a fad, and
this is what I'm all about.
Some die-hard Lionel Richie
bashers will never give in, but
in most cases, those melodies
and words will catch you
somewhere between your
coming and going!”

The Reagan era was
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Lionel Richie

By Jonathan Widran

reaching the height of its
prosperity and Richie was at
the peak of his career as the
industry’s goodwill ambassa-
dor, when all of a sudden, in
1987, something funny
happened on the way to pop
music heaven: he pulled a
Jimmy Hoffa and voluntarily
disappeared from public view.
After almost fifteen years of
churning out one hit record
after another (a Lionel Richie
song hit the top of the pop
chart for twelve consecutive
years, an all-time record), long
and grueling U.S. and world
tours, both as a member of the
funky Commodores and as a
solo artist, fifteen American
Music Awards, five Grammys,
a Golden Globe and an Oscar,
the prince of pop decided to
take five—as in years off.

According to Richie, his
vacation was much-needed,
but he didn’t intend such a
lengthy layoff (which some
industry folks perceived as fear
of failure, total burnout or an
early retirement). His classics
never left the radio, but why
did his comeback, the three
new cuts on his new greatest
hits compilation Back To
Front, take so long?

“I only planned about one
year away, but my divorce and
my father's illness and passing
away took their toll, and I
didn’t feel ready yet,” he
explains. More frightening for
his fans was the polyp that
developed on one of his vocal
cords. Hoping it would just go
away, the man who lived to
sing just stopped singing for
six months. He faced surgery
bravely, but with the constant
echo of the anesthesiologist in
the background: “By law, we
have to tell you, it's an easy
procedure, but you could die,
or at the very least, you may
never be able to sing again.”
Richie recalls, “Everything
went fine, but the mental effect
of facing that prospect was
very upsetting to me.”

Then, once those storms
had headed east, he
contracted a severe case of
what he calls “analysis
paralysis"—sitting in front of a
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piano and not being able to
write anything because he was
trying too hard to figure out
just how he was going to come
back and “kill" the listeners
who couldn’t get enough just a
few short years before. Then
two things happened:
“Unforgettable” became one of
1991's biggest hits (and
eventually the Grammy
Winner for Song of the Year)
and an assistant brought
Richie a specific drum track
he'd been seeking for a new
song he was working on.

“When he told me he got
the track from a Commodores
album, [ said, ‘Guys, I think
we're over-thinking this thing.
All T have to do is go back and
play what I played before. End |
of discussion.”

Well, not quite. See, a
check of the Top Ten in any
given week in 1991 or ‘92
reveals that while ballads by
Vanessa Williams or Bryan
Adams can break through
every so often, it's more likely
that Kris Kross and the like
will be dominating the upper
reaches of the charts for a
while. Sitting at his piano,
Richie had to ask himself
whether he could now
compete with the current crop
of pop chart-toppers. As it was,
he came dangerously close to
messing with success and
selling out to the urban vibe.

“Iwent to a Bobby Brown
concert at one point, and of
course, every rapper in the
world was hanging out
backstage,” he recalls. “I told
them [ liked what they did
and that I was thinking of
putting rap on my next project.
They freaked, asking me, ‘Why
would you want to go and do
something stupid like that?
The reason we're rapping is
‘cause we can't sing. You're
the man with the melodies.
You stick to that, and we'll do
what we do best.’ So I did.”

While his decision to keep
writing in the romantic vein
will surely please his legion of
die-hard fans, it may also
prompt continued criticism
from the black music
establishment that Richie

| abandoned his R&B roots
\ when he started writing non-
funk songs with the Commo-
dores and then struck out on
his own to play “white people
| music.” But the Tuskegee,
| Alabama-raised singer, who
grew up on everything from
Cream and Hendrix to
Steppenwolf and Zeppelin, in
addition to Stax and Motown,
was also influenced by Elton
John and Paul McCartney. He
was just writing and playing
| what he liked, then just as
now.

Even after he realized that
the music business was made
up of separate stylistic lines for
blacks and whites, it still
| surprised him when Motown
| reacted to “Three Times A
| Lady" by telling him he'd lost
his mind. “I just wrote what
came out of me, but they were
pretty upset. That s, till it
became a hit!”

He continues, “A writer
once asked me, ‘Has Lionel
left his roots?’ So I asked him,
‘Did you ever ask that to the
Stones or Beatles?” Of course
not, because they're white!
They can play the exact same
chords as Chuck Berry, but
they call it pop/rock. ‘But you
don't play what most black

artists play.’ So I said, ‘Can we "

all play basketball? Can we all
dance? Those of us who don't,
are we soulless blacks or just
black people.’ If you wonder
what I'm doing over here, I'm
just doing what I do. Not
copying white people, just
being myself.”

A combination of sticking to
those guns and his original
feeling that he was the most
expendable member of the
Commodores led him to leave
the band. In fact, the ultimate
irony of Richie’s career is that
he joined the Commodores as
| “the world's greatest horn
holder,” a self-admitted
minimal musician and wound
up the star just a few short
years after the instrumental
funk of “Machine Gun”
brought the group to national
prominence. At first, when
Motown decided to sign a few
members to a songwriting
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deal, the company chose
Walter Orange and Milan
Williams. Then Richie started
thinking..."I five of the guys
bring in ten funky songs
apiece, why should I compete
with them. I thought it would
be a better bet to bring in one
slow song per album and
guarantee it would make the
cut. It was pure, God-given
luck that radio chose my
songs; but then, just as now,

| radio was looking for an
alternative. I continued to dare
the system with ‘Three Times a
Lady’ and ‘Still’ during the

“I'mnot a
pohtlaan,
| or Martin

| Luther
Richie. I
can make
a bigger
‘impression
by writing
music and
lyrics that
speak the
truth,
make
‘people
aware and
tell it like
Iseeit.”

disco era, and people
responded. It got to the point
after a while, where people
were asking me to write slow
songs.”

The dilemma of leaving the
Commodores was at the crux
of one of the most difficult
periods of his life, and he
insists the taunting pressure
and friction created by the

| media hastened his less than

friendly departure. When
“Lady" took off for Kenny
Rogers, and Richie and Diana
Ross went Number One for
nine weeks with “Endless
Love” a year later (1981),
Motown extended a personal
invitation, feeling the time was
right for a solo album, during a
break between Commodores
projects. Richie was committed
to returning when the other
band members began to resent
concert reviews that focused
on his performance, as well as
headlines that read something
like, “What's a guy like Lionel
doing in a funk band like the
Commodores?”

“I tried to explain it wasn't

| my fault,” he remembers, “but

they thought I created the
problem myself. It was
unbearable for a while, but 1
held on, coasting for six
months before making a
decision. When the industry

| started demanding all my time

at award shows and events
and didn't invite the other

| guys, that was it. It was very

hard to leave.”

But once he was on his
own, it was all systems go, and
one of music’s most
commercial rockets took off.
All of the love and dance song

| success was only a prelude, it

tuned out, to the majestic
global healing of “We Are The
World.” In a career that has
featured more high points than
the Himalayas, Richie cites the
social awareness of that

| statement as the most
incredible part of his life. In
light of the recent racial unrest
in LA., it seems logical to ask

| pop's most melodic diplomat

for any insight he has into the
problems exposed, as well as

| their long-term solutions.

“People expressed surprise,
but if you had one eye and
one ear open, it wasn't
surprising at all. Any rap
album could've told us of the
anger at street level, but the
establishment calls those
rappers militant. What Live
Aid and Farm Aid were about
was giving a voice to those
without one, and those same
people are the ones for whom
the Rodney King verdict broke
the camel's back. Going after
looters misses the whole point.
It's about desperation. We
should ask if anyone’s
listening. Like in Europe,
people will have to take charge
of making changes, or it'll get
worse. The Boston Tea Party
was for a reason, and change
resulted. Now it's the black
people’s turn. A cause is valid
when something is really
wrong.”

Are those the seeds of a
great new Lionel Richie
anthem I hear in the offing?

“I'm not a politician, or
Martin Luther Richie,” he
laughs. “I have a hard enough
problem being a black guy in
the music biz. | can make a
bigger impression, not by
meeting with Congress, but by
writing music and lyrics that
speak the truth, make people
aware and tell it like I see it.”

But before he gets himself

| caught back up in the

whirlwind bound once more
for musical Oz, the man who
has given us so much
enjoyment and inspiration
wants to start enjoying life a
little himself. Looking back a
few years, that is the only
thing Lionel Richie has missed
in a lifetime that hasn’t missed
much. “I was so busy worrying
about winning the Oscar and
doing the Olympics, I never
got to enjoy the moments
themselves,” he concludes.
“Every time [ do a new song, |
get the same feeling I had
when the Commodores first
went in the studio to do
‘Machine Gun.’ But whereas

| before, it upset my stomach,

now I'm having a lot of fun. I

| don’t know what took me so

| long to come back.”
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By Steven P. Wheeler

Black Crowes and David Lee Roth has

called him a “true creative genius,” so
when you talk to Pete Angelus you know
you're speaking with one of the most re-
spected and talented managers on the rock
scene today. But, after catching a glimpse of
the thirteen-year odyssey that the New York-
born Angelus embarked on after coming to
the Sunset Coast in the late Seventies as a
budding film student, you quickly realize that
his career has had its share of bizarre twists
and turns.

Strangely enough, it was Pete Angelus’
discontentment with the California lifestyle
which led him in a direction that he says
never entered his mind when he drove a beat-
up Thunderbird cross-country in pursuit of a
career as a filmmaker. “I was at the UCLA
Film School and | was getting tired of my
parking tickets exceeding my tuition. | was
also opposed to being on the West Coast at
that time, so | was pretty much up for arguing
with anyone.”

The self-described “confrontationalist”
wandered intothe Whisky-A-Go-Go one night
during the height of the punk movement and
“basically demanded a job from the club
manager.” lronically he was hired as the
assistant manager and later promoted to the
role of club manager.

The brash, young Angelus admits that his
management days at the Whisky were any-

“e has been called the Svengali behind the

NEED DISTRIBUTION?
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(213) 560-4223
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AZRA International, Box 459, Maywood, CA 90270
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thing but routine; in fact, he was fired no less
than four times during his brieftenure. One of
those terminations occurred after getting into
a fist fight with a cocky unknown singer from
the midwest named John Cougar who refused
to end “the soundcheck from hell” and an-
other time after a run-in with an unknown
band called Van Halen.

“I really had no idea what | was doing or
what | was supposed to do,” explains the 36-
year-old Angelus about his days at the leg-
endary Whisky, “but | do know that | enjoyed
drinking Jack Daniels and sitting in the sound
booth.”

Things began to take a dramatic turn for
Angelus after a lonely night at the Whisky
watching a local band that showed no signs
that it was going to become one of the biggest

rock bands in the world a few years later.
“There was not a single paying customer in
the place. There was just myself, some wait-
resses and a couple of sound and lighting
technicians. | was sitting in the sound booth,
drinkingJack Daniels and watchingthis blond-
haired maniac onstage, throwing his hips,
chest and hair around. At the end of the set,
this guy said, ‘Make sure you all come back
again tomorrow night.” | grabbed the micro-
phone in the booth and said, ‘We have to
asshole, we all work here.” ”

That was the first time Angelus was fired
from the club, but not the last. After witness-
ing that less than memorable gig, Angelus
was approached by David Lee Roth, the
energetic lead singer who he had just embar-
rassed. “Dave invited me to have a shot of
Jack Daniels at the bar, and | started telling
him what | thought was not working in their
performance. So, from there he asked me to
stick around and kind of work with them. At
that point in their career, Eddie Van Halen
had his head buried in his chest watching his
fingers, Michael Anthony had his backturned
to the audience and David treated the perfor-
mance like an aerobics class. | was just op-
posed to the whole concept that they were
presenting.”

After Van Halen got signed to Warner
Brothers, they asked Angelus to join their
entourage, a kind of thank-you for all his
dedication and loyalty. “l was working on the
album covers, designing the merchandising,
designing their show and working with them
on their performance. It didn’t seem to matter
to them that | didn’t know anything about
those aspects of rock & roll.”

However, as the power of MTV became
increasingly evident in the early Eighties,
Angelus saw a great opportunity to bring his
love and knowledge of filmmaking to the
band, resulting in him directing three of the
most popular videos of that era—"jump,”
“HotFor Teacher” and “Panama.” Sincethose
early ventures, Angelus has been nominated
for more than 47 awards, including Best
Director, Best Concept, Video of the Year,
Best Performance Video and he recently was
honored for his directing prowess on the
David Lee Roth video “Just A Gigolo,” which
was named the “Most Entertaining Video of
All-Time” by MTV.

Angelus’ K.I.S.S. (Keep It Simple Stupid)
philosophy was most apparent during the
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making of one of the most rudimentary but
highly enjoyable videos in MTV history. “I
think we made the ‘Jump’ video for $1,200,
and $400 or $500 of that was on pizza
delivery [laughs]. What | really wanted to do
at thattime was to bring out the personality of
the band.”

Obviously he did, and as time progressed,
Angelus became more and more valuable to
the band, and when they fired their manager
Noel Monk in 1984, they asked their loyal
creative consultant to take over the manage-
ment reins. Of course, the original lineup of
the band was not to last long. “1 think |
managed Van Halen for about 35 minutes,”
says the outspoken Angelus with a laugh, “I
think 1 made one phone call on behalf of the
band and Dave and Eddie decided to call it
quits.”

Because Pete Angelus was closer to Roth
than anyone else in the band, when the
departing singer asked Angelus to manage his
solo career it was a natural decision, although
not entirely an easy one. “Believe me, | did
make David very aware of the things | wasnt
knowledgeable about regarding management,
and 1 did spend a couple of sleepless nights
thinking about what the hell 1 was getting
myself into. Because Angelus was handling a
major artist, he began to receive a flood of
demo tapes from perspective bands. “I really
hadn’t found anything that was unique or a
band that possessed that special passion,
which is something that originally drew me to
Van Halen.”

That is until he heard a tape from a rock
outfit from Atlanta, Georgia. “To be honest

with you, within 30 seconds of hearing the
Black Crowes’ demo tape | knew it was
something very different than what was going
on at the time. | was very attracted to the
rawness of the music and the lead singer‘s
vocals. So | called them up and flew down to
Atlanta the next day to see them perform.”
Because the music of the Black Crowes
was not really in line with much of what rock

“I really had no idea
what | was doing or
what | was supposed to
do, but | do know that
| enjoyed drinking Jack
Daniels and sitting in
the sound booth.”

—Pete Angelus

radio and MTV were playing in the latter part
of the Eighties, did Angelus have any reserva-
tions about managing them? “I’ve always
tried to ignore the climate of what is selling at
any given time. I‘'m not a whore, I'm not
interested in selling my time to something 1
don‘t believe in to make the almighty buck. If
you’re going to jump in, you might as well
jump into something that you love and be-

lieve in.”

Angelusis currently managing two of rock’s
most widely quoted and outspoken artists:
David Lee Roth and Black Crowes’ vocalist
Chris Robinson. While Roth is the King of the
One-Liners and an interviewer’s delight,
Robinson has stirred up quite a bit of contro-
versy.

Angelus defends the Crowes’ leader and
says that it is not a manager’s job to change
the personal ideals of his clients. “I’ve known
Chris for a few years now and he’s one of the
most intelligent and honest people I've ever
met. Every time Chris has made statements
that some call controversial, | found himto be
completely honest. My role here is not to stifle
their thoughts or creativity.”

As Angelus summed up his views of man-
agement, it became clear that his style of
hands-on management makes him more of a
partner than an advisor. “There’s always the
possibility of disagreements because although
1 feel that | know where we want to be going,
they‘re different people and they‘re capable
of different opinions. After all, they are the
ones who are going to have to live with their
decisions forever.”

As for advice for unsigned bands, Pete
Angelus is a firm believer in finding manage-
ment early on and making sure that relation-
ship has the potential to survive the rough
times. “lI honestly think that a manager is
essential from the early stages because there’s
alotof planning necessary to make a success-
ful career, and | think it should start with
someone who is going to be there throughout
the band’s life.”
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By Sue Gold

In an effort to find out how synthesizer technology has affected keyboard players during
the past few decades, Music Connection spoke to keyboard players from all areas of music
to get the real story. Those interviewed were Best New Artist Grammy winner Marc Cohn,
Grammy winner and Miami Vice music man Jan Hammer, country rock group Sawyer
Brown’s Gregg Hubbard, Toto’s David Paich, jazz greatand currentmember of Fourplay, Bob
James, producer/composer Michael Boddicker and session/touring ace Jai Winding.

HOW HAS THE ROLE OF
KEYBOARD PLAYERS CHANGED

OVER THE YEARS?

MB: In the last 20 years, keyboard players have gone from
being just keyboard players to being the entire orchestra and
entire band. As far as in the studio, my experience has been that
a lot of keyboard players are responsible for building the fracks
from the botiom up. People who consider themselves keyboard
players would do everything from the drum track to the
sweetening.

MC: I'm still very much a piano in a small room kind of person.
That's the way | write and do all my demos. That's the only way
you know if you have a good song. | fry not to depend on those
tools, especially when it comes 1o writing.

JH: | was always the one who was reluctantto play the exclusive
supporfing role, and it all depends on the individual player.
There s an obvious need for all kinds of accompanying roles for

keyboard players, as much as there s for a thythm guitar.
GH: | think that end of the business has gotten a lot more
technical. You can do o whole lot more with keyboards now. |
think in some ways it’s become a very technical thing.

BJ: Keyboard players were in the natural position fo be in the
driver's seat because of the fact that all the data gets into
computers via music keyboards, so it gave keyboard players a
litlebit of  head start because we were the natural ones todive
into it first.

DP: It's gone more from being acoustical things like pianos and
Hammond organs to a lot more synthesizers, which opens up a
lot more roles for keyboard players.

JW: 1t used 1o be a very specific role. Today, you've got the
keyboard players who bring in racks and racks of synthesizers
where you can simulate any instrument imaginable. Now, when
you're called into a session as o keyboard player, the producer
may say that they need a drum sound, bass or horns. The
keyboard player has to do all ths.

KINGSOUND STUDIOS
LOW EVENING RATES!

IS IT MORE IMPORTANT TO KNOW
HOW TO OPERATE MACHINES AND

SYNTHESIZERS THAN HOW TO PLAY?

MB: You can’t replace knowing how to play. A lot of the people
I see playing synthesizers are not really capable musicians, but
they can bring in a separate keyboard player 1o play for them
and then you would have a musically acceptable track and
performance. You'll never get away from the bottom line, which
is music.

MC: ltsort of depends on what kind of music you're making. In
the line I'm sort of following, which is that of a songwriter-
singer, it isn't that important to know the technology to write
good songs. Whatever it is that enables you 1o write good songs,
you should use. 'm not necessarily against technology but
somefimes it's an excuse nof to learn the piano or your craft.

JH: Keyhoard is a very broad category that includes synthesiz-
ers, which have a very light touch, and sometimes pianists soy
their touch suffers when they play keyboards. It depends on the
individual but| think youshould have some basic skillin playing
keyboard or piano, because the keyboard itself is about the best
way to control the synthesizer.

GH: | think so, in terms of some of the gear. There’s so much
knowledge that has to be learned to keep them working that you
can spend foo much time working it and less fime acally
playing it.

BJ: | still believe it's far more important fo be o musician first
and then, if desirable, explore the world of electronics. | think
too many people are looking at synthesizers and computer
music os a short cut, and it really isn't.

DP: | think they’re both important. The fundamental thing is,
you have to know how o play and be musical. There are a lot
of players who can play piano that don't necessarily play
synthesizer well because there’s a different touch. You have fo
combine the technical with quality playing and know a little of
both.

JW: I's becoming more of a 50-50 deal. You have o know how
10 play piano o get in there, but you also have o know how fo
run the machines. You have to know how to work those things
or do what some people do and bring in programmers with you.

KEYBOARD PLAYERS TO KE
WITH NEW TECHNOLOGY?

IS THERE A LOT OF PRESSUIEE

MB: Yeah, that's the gig. | hardly see any keyboard players
anymore who are piano players. There might be a couple, but
most of the guys are synth players.

MC: | don't feel pressured because, in a way, I'm not sure that
what people arekeeping up withis not just a passing sort of thing
anyway, so |'m just sficking o old faithful, which is my piano.

PROFESSIONAL 24 TRACK STUDIO

HUGE DRUM ROOM
NEVE V3 W/ Fiving Faders Automation

Studer / Lexicon / Neumann / DBX / Summit / Yamaha

Clients Include:

KINGS"“EE Bruce Hornsby. Lita Ford. B.B. King & More.

& Rate includes experienced engineer w/ credits

8187644580
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v MANAGEMENT/

LABEL DEAL

Type Of Music: Country Western/
Pop

8 Influences: Patsy Cline
v Unlon:Aftra
§ Write to:

Monica
P.0O. Box 5573
Sherman Oaks, CA 91413

¢ Demo Available

MUSIC CONNECTION, JUNE 22—JULY 5, 1992



MCHEL BNDCKER | A COH

" I

o M

“Ihardly see | “V'm still very| “I'mableto | “Thebest | “Ismore |,y oo 4 “The state of
any keyboard | much a piano | 9¢t my hands | thing you can | important to know h the art is
players who | inasmall | °"€Ye: | do i keep on | be @musidan \know how fo| ponging
g 2 thing that’s first and I db
are pigno | room kind of | " oL | top of the gear| ipon explore | F'9Y Gna 0e every

k Player s.” JL person. u )Ummediqfely. i A you use.” AL electronics.” A musical.” R quar ter.” )

BOB JANES

*(w
DVID PAICH JH WINDIN

JH: Fortunately, | am in a position where I'm able 1o get my
hands on everything that's new almost instantly, most of the
time before anybody else.

GH: I think so, especially more so in pop because there’s so
much sequencing going on and gear gets outdated so quickly
that the best thing you can do is try 1o keep on fop of the gear
you use. In country music, you see some racks that people have
out, but | don’t think there’s quite the kind of pressure within
country music that there is in pop.

BJ: The further we get into this area of technology, there seems
to be more gadgets and it gets more expensive, and if you try
to keep up with the latest stuff that comes along, | think it can
get out of hand very quickly.

DP: | think the stuff is getting easier, more user friendly. But it
takes fime, and you have to keep up with the latest stuff.
JW: The state of the art is changing every quarter. Something
new that you can’tlive without always comes out. A lot of people
have more money invested in their equipment than living
needs, but once you have that kind of gear, then you can give
anything to a producer that they want.

DW DO YO
0 DS YO AD DIC
\ U PEREOR

MB: | played live on the Academy Awards, and they made the
synthesizer work so hard. They announce the award winner and
you have five pieces of music in front of you, all with different
sounds on them, They drop their hand, and you have fo select
the sound on the synthesizer and start playing by the time
[musical director) Bill Conti’s hand reaches the bottom. Two
years ago, we couldn’t do that. For Warren Hill's project, (which
Boddicker produced), when he went out on the road, what we
did was sequence a lot of the things, so even though there were
two keyboard players playing live, there were a few of the parfs
sequenced in.

MC: In concert it's just myself and another guitar player. Live
performance is not about recreating the sounds, live perfor-
mance is making new sounds designed for that moment and
then they're gone. For people who want me to recreate the
record | suggest they listen to the record. My live performance
enables me to stretch out more by notbeing burdened to try and
recreate the record.

JH: When | started playing more rock and pop, | changed over

MUSIC CONNECTION, JUNE 22-~JULY 5, 1992

10 o portable keyboard, which actually functions as a guitar
onstage, so | can walk around. Basically, that changed the role
for many keyboard players.

GH: We alwoys use a piano when we're recording so | work as
hard as | can to find a sound to match it on a keyboard that | can
have on the road because there’s some gear that doesn’t work
as well when you're out on the road, especially as much as this
band is.

BJ: 1 used o few things for extra color and had an extra rack,
but the foundation of what | was doing was on the piano. A lof

Perfect

of the stuff that were enhancements on the record we did not use
live and we kind of stripped the music back fo the essential
quartet.
DP: | store or document a lot of the sounds that | use on the
record, which instruments and which sounds, so that the docu-
mentation is there when we go out on the road. That way, we
start ot least with the same sounds you hear on the record.
JW: You spend weeks in pre-production getting it right because
you're basically taking the sume kinds of sounds you used on the
28 >

timbre

ACOUSTIC PICKUP SYSTEM

Here at Seymour Duncan we've {
carned our reputation by helping
musicians get the best possible
tone from their instruments. &
Our new Perfect Timbre pickup '(/
system combines a revolutiona-

! \
ry. highly responsive PT Sensor "Ry

1o capture and preserve the
natural timbre of your acoustic %
guitar. It picks up the warmth
and character of your guitar
with startling clarity and
aceuracy. preserving its natural
acoustic sound in live perfor-
mance or direct-recording. See
your local dealer and find out  +§ Yl
how easy it is to have ‘,.
"tone that sets you apart"

N
Seymour Duncan
New Dealerships Available: For information on all of our acoustic products. please call or write: Seymour Duncan , 601 Pin
Ave.Santa Barbara, CA 93117 (805) 964 - 9610 FAX (805) 964 - 9749 © 1992 Seymour Duncan
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for an appointment or for any additional information you might need.

SoCa. KEYBOARD/PIANO INSTRUCTORS

In keeping with our policy of arming the local musician with the tools necessary to have a successful music industry career,
Music Connection unveils its first-ever Guide to Southern California Keyboard/Piano Instructors. We suggest you call firs

Q ADAM’S MUSIC

10612 W. Pico Bivd.

Los Angeles, CA 90064

{310) 839-3575

Basic Rote: Firstlesson free, call for info
Housecalls: Yes

Clients: All levels, all styles, all ages
Comments/Speciclty: Six in-house in-
structors, piano and elecironic key-
boards.

Q ALLEGRO PIANO
INSTRUCTION

5743 E. Monte Vista St.

Las Angeles, CA 90042

(213) 257-3614

Basic Rate: $25/hr

Housecalls: Only if local, call for info

Clients: All levels

Comments/Specialty: Classical piana

0 AMAZING KEYBOARD
LESSONS

Sonta Monica, CA

{310) 451-2468

Basic Rote: $20/hr, $35/2 hrs

Housecalls: Yes, call for info

Clients: Beginner to pra

Comments/Speciclty: Rock, blues and

R&B. Keyboard, MIDI and progrom-

ming.

QO BOB BOMMARITO

Tarrance, CA

(310) 329-5474

Basic Rate: $55/month, call for mare
info

Housecalls: Call for info

Clients: All levels
Comments/Specialty: Mainly piano,
populor ond classical styles. Callege
grad, experienced in live performance.

Q ROSE BRANT
Sonta Monica & West Las Angeles, CA
(310) 450-2005

Basic Rote: $25 per 1/2 hour
Housecolls: Yes

Clients: Beginning through i

Jdi-

ate
Comments/Specialty: Mainly piono, oll
styles, specializing in blues and boogie.

QDOREEN CEASE PIANO
STUDIO

Lo Crescento, CA

(818) 957-6921

Basic Rate: $15 1/2 hr, $25/hr

Housecalls: No

Clients: Al levels, oll styles

Comments/Specialty: Mainly piano in-

struction. Instructor hos Masters in Mu-

SEEKING
LABEL DEAL/

sic from USC, cancert experience and
teaches piano at Glendole Community
College.

Q CUFFSOUND PRODUCTION
6253 Sunset Bivd., #1113

Hollywood, CA 90028

(213) 469-4981

Basic Rate: $25/lesson

Housecalls: Yes, call for info

Clients: All levels, ol styles
Comments/Specialty: Speciolizeinjozz
aond modern music. Piano, electronic
keyboards, progromming, theary, har-
mony, orchesirafians.

Q BRIAN COCKEREILL
Redondo Beach, CA
(310} 314-1951

Basic Rote: Call for info
Housecglls: Call for info
Clients: Beginners
C

1e /€. 2 b R
/Sp

y: Beginning piona

Q COLWBURN SCHOOL OF
PERFORMING ARTS

3131 S. Figueroa

Los Angeles, CA 90007

{213) 743-5252

Basic Rate: Call for info

Housecolls: No

Clients: All

Comments/Speciclty: Piana all levels,

recital apportunities. Private and class

insiruction, mainly private.

QBURT DIAZ

30929 Minuteman Way

Westlake Village, CA

(818) 889-2109

Basic Rate: $30/hr

Housecalls: No

Clients: Al levels
Comments/Speciolty: Specializing in
rock

Q JEFF EPSTEIN

6433 W. 6th St.

Los Angeles, CA 90048

{213) 655-6132

Basic Rate: $35/hr

Housecalls: Yes

Clients: All levels, all styles
Comments/ Speciclty: Piana and elec-
tranic synthesizer, MIDI, studia applico-
tions.

QO EUBANKS CONSERVATORY
4928 Crenshaw Bivd.

Los Angeles, CA 90043

(213) 291-7821

Basic Rate: Coll for info

Rock-n-Roll

MANEME NT Drums and Sax

Influences: Bad Co., Motown,
Grand Funk
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Members: Scarlet Rowe, Paul
Reeves, F. Kirk Alley, Shawn

Duncan

Recent Gigs: Roxy, Spice,
Teaszer, FM Station

Contact: Paul Reeves: (213)

874-0642

v Demo Available
« Showcases in June/July

Band Name: Outlandos D'Sol
Type Of Music: R&B Flavored

Years Together: 1
Instruments: Guitars, Bass,

Compiled by Tom Farrell

Housecalls: No

Clients: All levels, oll styles
Comments/Specialty: Piana and elec-
tranic keyboards. Offers degree in mu-
sic, foreign student visos. Performance,
theory, composition and arranging.

QFAUNT SCHOOL OF
CREATIVE MUSIC
{Piano/Keyboard Program)
12725 Venturo Bivd., Suite G,
Studia City, CA 91604
(818) 506-6873
Basic Rote: Full rate, $75/hr; Acceler-
aled Music Mastery Associatian mem-
bership rate, $52/hr
Housecolls: No
Clients: Students have played with Paul
McCortney, Icehouse, James Brown,
Michael Jackson, Cher, Rad Stewort,
Jeff Lorber, Diona Ross, Little Feat, Rich-
ard Marx, Roxy Music, George Harrison,
the N.Y. ond LA. Philharmonics, Billy
Idol, Notalie Cale, Johnny Mathis, Eric
Burdan, Rannie Laws, Jacksan Browne,
linda Ronstadt, Jody Walley, Roy
Charles, the Beach Boys, David Byme
and mony athers.
Comments/Specialty: For profession-
als and aspiring musicians, aur unique,
flexible schedule, ane-an-ane programs
have been producing rave resulls for 17
years. Students really learn to play the
music they hear in their head.

QO GREG GROSS

Resedo,

(818} 886-9269

Basic Rate: $40/hr

Housecalls: Call for info

Clients: All levels, oll styles
Comments/Speciclty: The Contemporary
Keyboard Course by John Navella. Piano,
electranic keyboords, MIDI, studios.

Q GROVE SCHOOL OF MUSIC
14539 Sylvan St.

Van Nuys, CA 91411

{818) 904-9400

Basic Rote: Call for info

Housecalls: No

Clients: Students of oll levels
Comments/Speciolty: Extensive variety
af classes for bath part-time and full-
time students. All instructors have exten-
sive professional experience.

Q LLOYD HEBERT
720 N. Frederic St.
Burbank, CA 91505
{818) 841-6706
Basic Rate: $40/hr

Housecalls: No

Clients: Bobby Shew, Chuck Burghaffer.
Most clients are intermediate and od-
vanced, but we accept beginners.
Comments/Specialty: Blues, jozz,
improv specialist. USC Jozz Faculty.
Also performs.

Q0 DENNIS JOHN STUDIO
14842 Morrison St

Sherman Oaks, CA 91403
(818) 986-5766

Basic Rate: Coll for info
Housecalls: Yes, call for info
Clients: All levels and styles

G /Specialty: Complete privale
musical insiruction, pianoand elecironic

keyboards.

Q DAVID KATES

111 N. Cotolina St.

Burbank, CA

(818) 848-0015

Basic Rate: $40-50/hr

Housecalls: No

Clients: All levels
Comments/Speciclty: Utilizes the Jahn
Novello Cantemporory Keyboord
Caurse. Handles chords, improvisation,

how to apply ofl of the techniques so you
can compose, arrange, improvise, per-
form and ochieve your musical goals.

QLOS ANGELES ACADEMY OF
MUSIC

1310 N. Detroit St.

Los Angeles, CA 90046

{213) 851-8571

Basic Rate: Call for info

Housecalls: Coll for info

Clients: Al levels

Comments/Specialty: All styles, piano,

organ, electronic. The Academy has all

equipment on hand.

QO LOS ANGELES ACADEMY OF
MUSIC {Valley location)

13948 Ledy Ave.

Sylmor, CA 91342

(818) 367-5827

Basic Rate: Coll for info

Housecolls: Call for info

Clients: All levels

Comments/Specialty: All styles, piono,

organ, electronic. The Academy has

equipment on hond ot this bronch os

well.

technique, songwrifing styles. QLOS ANGELES MUSIC & ART
SCHOOL

Q JEFF KLEIN 3630 E. 3rd St.

11318 Ohio Ave. Los Angeles, CA 900463

Los Angeles, CA 90025 (213) 262-7734

{310) 312-1874 Basic Rote: Private inshruction, $8 per

Basic Rate: $45/hr 1/2 haur for children; $11 per 1/2

Housecalls: Yes hour for adulls

Clients: Beginning fo intermediate H lls: No

Comments/Specialty: Piana, electranic  Clients: Beginners fo odvanced

keyboards and MIDI. Specializes inrock.

QO LARRY LARSON
1607 W. Glenoaks Bl.
Glendale, CA 91201
(818) 244-7608

Basic Rate: $75/month
Housecalls: No

Clients: All levels, all styles

0 SCOTT UPMAN
Follywood, CA
{213) 962-7999
Basic Rate: $80/hr
Housecalls: No
Clients: Beginners to professionals.
Comments/Specialty: Acceleroled train-
ing in theory, technique and improvisa-
tion. T

Through o series of progressive ex-
ercises, you'll develop on inner aware-
ness of music ond a technical moslery of
the keyboard. Step by step, you'll learn

Comments/Specialty: Piano only. Faur-
teen instructors. All private lessons.

Q PAUL MURPHY

Sonta Monca, CA

{310) 396-2123

Basic Rote: $20/hr

Housecalls: Yes,

Clients: Beginning fo intermediate
Comments/Speciclty: Piona only.
Berklee College of Music graduate. Over
10 yeors feaching experience. Very
versalile in all styles.

Q MUSIC EDUCATION
ENTERPRISES

Culver City, CA

{310) 838-SONG

Basic Rate: $16 per 1/2 hour, $30/hr

Housecolls: No

Clients: All levels, ol styles

Comments/Speciclty: Teach theory,

orrangement, composition, harmony.

John Novello’s
Contemporary Keyboardist Course

Private study with international recording artist John Novello
poser, author of the critically acclaimed manual “The Contemporary Keyboardist™
considered to be the bible of contemporary keyboard playing. John has worked with
such notables as Chick Corea, Mark Isham, Edgar Winter, Manhattan Transfer,
Richie Cole. Donna Summer and Ramsey Lewis.
“It’'s a no-crap, straight ahead approach.”
*The Contemporary Keyboardist should be near the top
Keyboard Magazine
My organized approach 10 contemporary keyboard playing covers everything you'll
need to be an active working professional. You name it, it's covered
technique, improwvisation, harmony, voicings, rhythm, songwriting, career advice!
John Novello
Call now for more info on lessons, career consultations, and introductory seminars.
10% off first lesson with this ad!

of every method book list.”

818-506-0236

MasterCard/ Visa
Beginners/Intermediate/Advanced

keyboardist/com-

Chick Corea

styles,
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0 MUSICIAN’S INSTITUTE (KIT)
1655 McCadden Pl.

Hollywood, CA 90028
{213)462-1384FAX: (213) 462-6978
Basic Rate: Call for info

Housecalls: Call For Info

Clients: From intermediate fo advanced.
All styles, moinly electronic keyboord.
Comments/Specialty: Emphasis on live
performonce with some sequencing and
sampling study. Classroom and private.
Guest artist concerts and seminars have
included Thomas Dolby, Patrice Rushen
and Larry Dunn.

O JOHN NOVELLO'S
CONTEMPORARY KEYBOARD
COURSE™

11726 Lo Maida St.
Studio City, CA 91607
{818) 506-0236
Basic Rate: $100/hr
Housecalls: Call for info
Clients: All levels, all styles. Has taught
many celebrity professional musicians/
songwriters.
Comments/Specialty: Piano as well as
electronic keyboord, MID!. A complete
program of musicianship for training
the contemporary keyboardist, singer-
songwriter, composer and other insiru-
mentalists. Hos produced countless top
professionals. Crifically acclaimed by
keyboard, trade and music magazines,
as well as industry professionals world-
wide.

O MARTIN OSBORNE

7266 Franklin Ave., #106

Los Angeles, CA

{213) 656-8548

Basic Rate: Call for info

Housecalls: Call for info

Clients: Al levels
Comments/Specialty: Instructor at USC

KEYBOARD /PIANO

O AL PASCUA

Valencia, CA

{805) 255-5560

Basic Rate: $30/he

Housecalls: Yes, if local

Clients: All levels, all styles
Comments/Specialty: The Contempo-
rary Keyboard Course by John Novello.
Mainly piano, but electronic keyboard
and MIDI as well.

OPIANO PLAY

13565 Ventura Bivd.

Sherman Ooks, CA 91423

{818) 789-6110

Basic Rate: Call for info

Housecalls: No

Clients: All levels, all styles
Comments/Specialty: Ages twothraugh
adults.

O PILLIN MUSIC STUDIO

4913 Melrose Ave.

Hollywood, CA 90029

{213) 464-0515 & 469-9979

Basic Rate: $25/hr plus frequency dis-
count

Housecalls: Yes

Clients: All levels
Comments/Specialty: Piano and elec-
fronic piana.

QDEBRA POPPINK/POP, INC.
PIANO STUDIOS

P.O. Box 295

Los Angeles, CA 90066

{310) 391-1431

Basic Rate: Call for info

Housecalls: Yes

Clients: All levels

Comments/Specialty: Piano instruction,

songwriting. Styles include classical,

jazz, salsa and pop.

TOM REGIS
Hollywood, CA
(213) 462-6334
Basic Rate: $40/he
Housecalls: No
Clients: Intermediate and advanced
Comments/Specialty: Piano, electronic
keyboards. Fluent in many styles. Incor-
porate Alexander Technique.

O BONNIE ROSS

(213) 464-5254

Basic Rate: $30/hr

Housecalls: Yes

Clients: Specializing in beginners
Comments/Specialty: Classical, pop
and accompaniment at your home.

Q DALE SCHALOW

West Los Angeles, CA

{310} 652-0378

Basic Rate: $25/hour

Housecalls: No

Clients: Beginning and intermediate.
Comments/Specialty: Jazz, R&B and
dance music. Piano, but mainly elec-
fronic synthesizers. Sequencing, pro-
gramming, MIDI.

0 SILVA PIANO STUDIOS

West Los Angeles, CA

{310) 822-6102

Basic Rate: Call for info

Housecalls: No

Clients: All levels and styles
Comments/Specialty: Piano only. Also
teach composition.

O SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Blvd.

Sun Valley, CA

(818) 767-6554

Bask Rate:Fees per quarter {1 2weeks):
One 45-minute lesson per week, $315/
quarter. One &0-minute lesson per
week, $420/quarter. Lab fees $55/
quarter

Housecalls: No

Clients: Preporatory in pianoall the way
through full Bachelor of Music degree
program.

Comments/Specialty: Chairman Rich-
ard Taesch. Special Braille music pra-
gram for blind students with computer
transcribing services. Piana trios for
advanced students. Workshops include
the Yaung Musical Theater performance
workshop, which has gained immense
popularity.

0O JON STURDEVANT/PACIFIC
SONGWORKS

2505 S. Robertson

Los Angeles, CA 90034

(310) 558-1740

Basic Rate: $25/45 minutes

Housecalls: No

Clients: All levels, all styles

Comments/Specialty: Piano, MIDI pro-

gramming and synthesizer in a profes-

sional recording studio. Instructor is a

session player with years of touring

experience. Also feaches composition

and songwriting.

QO TREBAS INSTITUTE

6464 Sunset Blvd,, Suite 1180
Hollywood CA 90028
1-800-388-8732

Basic Rate: Call for info

Housecalls: No

Clients: Beginning and intermediate
Comments/Specialty: ContactNatasha
Kubrinsky. Sound synthesis and MIDI
workstation applications and theory.

0 YAMAHA MUSIC SCHOOL
10483 Santa Monica Bivd.

Los Angeles, CA

(310) 477-9544

Basic Rate: $146/month for one-haur
lesson each week

Housecalls: No

Clients: All levels
Comments/Specialty: Piano and elec-
tronic keyboard. Early childhood classes
available.

0 YAMAHA MUSIC SCHOOL
FOR CHILDREN

10843 Santo Monica Bivd.

West Los Angeles, CA

{213) 477-9544

Basic Rate: Call for info

Housecalls: No

Clients: Children

Comments/Specialty: Piano courses

designed for children.

Q MS. YETO

952 Maltman, #101

Silver Lake, CA 90026

(213) 874-7449

Basic Rate: $25/hr

Housecalls: Yes

Clients: Beginning
Comments/Specialty: Comprehensive
lessons for beginning children. CSUN
trained specialist. NAMT & CAPMT
member.

QaC. YOUNTZ

Llong Beach, CA

{310) 983-7082

Basic Rate: $20/hr, call for more info
Housecalls: Yes

Clients: Mostly beginning
Camments/Specialty: Mainly piano,
different styles. First-lesson free special
offer. Call for info.

Having Trouble with Midi? Unsure of What to Buy?

Then You Need The Electronic Music Box.

Expert Advice & Demos to guide you in your purchases.

Free Phone support on products purchased from us.

SP $999 w/Library

[2Roland

TOOLS

SONIC STATION

Turn Your Mac or PC into a
Digital Audio Recorder
with 2 to 16 Tracks.

Prices start under $500

N

U Smess

U20 Keyboard $999

EZ Financing by BenCharge
and Roland.

Confused by Vision, Performer, Cubase, Creator or Finale?
Join Our Class! In 8 hrs You'll Master Your Software!

Private Tutoring in your home or studio by the experts

The Electronic Music Box

-Music/Midi BBS (818) 789-4287
14947 Ventura Blvd. Sherman Oaks (818) 789-4250
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Monday Night Midl Seminar Free EASY Introduction
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record and putting it into the synthesizer rack that you're
bringing with you on the road. You're using the same sounds or
better sounds.

HAS TECHNOLOGY HELPED YOU
AS A PLAYER?

MB: I's helped, and it's hurt. | avoided sequencers for the
longest fime because | was afraid it would take away from my
ability 1o play. Now | see by ufilizing computers, particularly
tompositionally, what | can do that's far superior towhat | could
doif | had o play all the parts. You can regenerate an entire reel
of musicin o matter of a few hours whereas if, you had to replay
all the parts, it could take you a day.

MC: | haven't really explored it that much, and it's not
something 'm parficularly proud of. 'm still pretty challenged
by discovering things on a piano.

JH: Yes, especially as a composer because I'm able fo instantly
create things and hear them right away, as opposed 1o getfing
it orchestrated and recorded. 11's a long process. The way | work
I can hear it instantly.

GH: I don’tknow if | would say it helped me as a player. I think
it certainly expanded what is sought after from a keyboard
player.

BJ: Absolutely. | certainly run hot/cold with my enthusiasm for
it, and there are times it drives you crazy and | wish | could go
back to playing the piano. But wheniit's used with discretionand
vsed for the positive things, | think it can be a very powerful tool
that allows you to hear music quickly with a lot of the different
tolorsin your rehearsal room environment. That kind of power
at your fingertips is great.

DP: I think it's helped me to be able 1o create more sounds and
to write things | normally wouldn't have written on piano or the
organ. The player relates 1o the sound thatis coming out of your
instrument, so | think it helps you to grow.

JW: Technology has helped me as a player because you can sit
down at a synthesizer and play anything imaginable. There's
also Midi grond pianos that are actually grand pianos that have
a whole Midi setup. So you're nof just playing piano, you're
playing every conceivable sound available.

DO YOU CONSIDER YOURSELF
A PIANO PLAYER OR

SYNTHESIZER PLAYER?

MB: A composer and synthesist. I'm still getfing credit for
programming but | haven‘t done it in a long fime.

MC: A piano player. | feel incredibly uncomfortable playing
synth. My hands don't seem to work that well on synth. The keys
are 100 close together for me. I don't like the feel of it.

JH: Ilike both. I have a beautiful Steinway piano, and I sit down

and play that, and then | have everything under the sun when
it comes to synthesizers.

GH: A piano player.

BJ: I'd much rather be known as a piano player, but | guess I'm
a c'zmbinmion of piano and synthesizer player because | do
both.

DP: | consider myself a keyboard player. | started out on piano
and now | do a lot more synthesizer, but there are a lot of guys
that use synthesizers more than | do.

JW: Piano player. There are some people who are really good
af programming and don’t play very well. You have to know
about computers if you want to make records these days and |
think most of the kids coming up these days are more advanced
as a species.

“Something new
that you can’t live
without always
comes out.”

—Jan Hammer

MB: | was a synthesist from the fime | was seventeen. | never
was a pianist before that. 1 played a little piano, but | majored
on organ/voice and composition so | never had to make the
transifion. Most pianists I've heard who play synthesizer have
not made the transition well because they play synthesizers as
if they're keyboard instruments, and they’re not.

MC: | haven't really done t, but you never know. | think for the
next record, there’s one song on my album | wrote to a drum
machine. | had a litfle pattern, and there’s something 1 really
love about the feel of that song, and I probably never would
have gotten it without o drum pattern. So | may use that
approach more than | thought | ever would, wrifing 1o a
thythmic pattern, but you end up writing different kinds of
songs that way, and who knows what that will lead to.

JH: 1t was a process that probably happened ten years hefore
my notoriety and fome from Miami Vice. | was playing jozz
piano in the Sixties and early Seventies and when | started

Would you?

Basses & Guitars

213+4627004

Would Houdini get himself into something he wasn’t sure
about? Would .007 be caught with his pants down? Would
Pinocchio let the strings get the best of him? Of course not.

Don’t let your weakest link unchain the gremlins in your
system. It’s time to think professional. Think Performance.
Sooner or later it will be too late.

Performance —— =

Customizing & Modification
In the throbbing heart of Hollywood
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playing more rock and pop | changed over. It was out af desire
to step out into the farefront of the music | was creating. On the
piano, you couldn’t really see the focal point of a band, but with
a synthesizer, you can definitely siretch into the role that's
normally played by guitar, and that's what made it very easy for
me. | had to leave the piano behind and move into the
synthesizer world.

GH: Now | think you can find great controllers that have good
weighted keyboards, but originally, when so much of this stuff
didn’t hove as much of a bite to tin terms af the keyhoard tself,
that drove me crazy. | want something that has the feel of a real
piano fo it.

BJ: L think all of us have been influenced by the new technology
enough that there were fimes we couldn't resist adding o few
extra caiches when the music cried out for it.

DP: | used to play organs before, and at first it was difficult for
me o learn how fo program and stuff like that. | never really
understoad the principles of it, but after you find it and find out
how it works, it's gotten a little bit easier.

JW: My thing has always been, as long as you have your piano
education as your foundation and you’re able to sit af the piano
and play, then that lays the groundwork for all the technical
stuff you can do on the keyboard.

WHAT ADVICE WOULD YOU GIVE

TO KEYBOARD PLAYERS TRYING
TO BREAK IN?

MB: Any musician’s basic value is going to come from what he
gives beyond playing his instrument. You have to come up with
musical ideas that will sell the song.

MC: Ploy what'sin your heart and don't feel pressured by what
everyone else is doing.

JH: Be curious and keep trying things. If you're fascinated with
the stuff, it just takes care of itself.

GH: You can never siress practice enough. Certainly in the age
we liveintoday, a certain amount of knowledge beyond playing
has to come into it and I think when you start younger, you ge!
a head start.

BJ: Don't get carried away with the technology. Stick to basics
first. Learn the instrument first and learn it the traditional way
and the rewards from that will be much longer lasting and will
apply to everything that comes along in the future.

DP: Try to understand the fundomentals about how synthesiz-
ers work. And be as musical as you can when you play in
different shows.

JW: Learn piano first. | think that’s the best foundation. Get a
firm grasp of the instrument itself. Don’t overlook the piano
becauseit's a very expressive medium. From there youcan build
and take on any synthesizer that your heart desires. Stay on fop
of your craft and play with as many people s you can possibly
play with.

LOVELL BROOKE
RECORDERS

24 TRACK

MCI/ API1/ Lexicon / Eventide / Yamaha / DBX
Kepex / Tube Tech / EV / Neumann / Sennheiser
plus complete midi set-up

Formerly SBK Studios

West Hollywood Location (21 3) 659'0221

Please call for rates
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MOVING SALE!

GOODMAN MUSIC

NORTH HOLLYWOOD

1S MOVING!

EVERYTHING MUST GO IMMEDIATELY!
| UNBELIEVEABLE SAVINGS » HUGE SELECTION!

SAVE 40%-=-70%

KEYBOARDS @ WORKSTATIONS © SAMPLERS © MIXERS AND AMPS e COMPUTERS

SOUND MODULES  DIGITAL PIANOS SYNTHESIZERS

werorwones: | *199 249 199 | weavehones:

ELECTRIC PIANOS 4-TRACKS ~ DRUM MACHINES

‘199 199 %99
s3 9 BOSS PEDALS..UPT0 60% OFF! s

SPEAKERS ...... UPT0 60% OFF!
Climit one per PRO DATs....... UPT0 60% OFF! '"" "

YAMAHA * ROLAND - KAWAI » KORG ¢ AKAI * SONY « ATARI
PANASONIC * E-MU ¢ KURZWEIL « ENSONIQ °+ FOSTEX

We are too old and tired to have to carry this stuff down the street!
ABSOLUTE LOWEST PRICES » WE WILL BEAT ANY DEAL

STARTS NOW?

AT GOODMAN MUSIC

4227 LANKERSHIM BLVD., NORTH HOLLYWOOD, CA
Special moving sale prices at all five locations!!!

(Neorintersecionof (14 Block S. of (1 Block . of (1BocN.ofthe  (2BodsN.of  (Comerof linoh
m,, Beflower & Corson) Wishire) Universol Studios) 10 Freeway) Venturo Bivd.) ond Eudd)
et (310)429-9795  TEMPORARILY QOSED (818)760-4430 (818)967-5767  (818)7846900  (714) 5204500

M LONG BEACH LA BREA/WILSHIRE NORTH HOLLYWOOD WEST COVINA SHERMAN OAKS  ANAHEIM
mm Vm 4145VkingWay 7805, LoBreaAve. 4227 N, lonkenshim Bil. 544 W. AzusoAve. 4631 Von Nuys Bil. 1676 W. Lincoln Ave,




ROCK

By Tom Farrell

Enutf Z'Nutf

Local faves Blackboard Jungle
are gaining in popularity, and will be
opening for Faster Pussycat on the
southwestern wing of FP’s upcom-
ing tour this fall. The band also wins
my Way Cool Promo of the Month
award for their current flyer which is
designed to look frighteningly simi-
lar to a court summons. Just keep
telling yourself, it's only a flyer, it's
only a flyer....

The Club With No Name is now
open Thursdays in addition to Mon-
day nights. Proprietor Dayle Gloria
has waived the cover charge for
Thursdays and will admit all card
holders for free. Non-members get
in for just a buck. Such a deal.

Video taping at area clubs has
become quite anissue, and too many
local bands are finding themselves
mentally unarmed and unaware as
to what's going on. A lot of bands
have finally caught on to the fact that
as a learning aid, a video tape of
your live performance is as valuable
asacondomin acathouse. Hereare
some pointers: First, check and see
what the club’'s video capabilities
are. Some clubs, like FM Station,
the Sunset Beach Club and
Gazzarri's offer in-house video tap-

Blackboard JungI;
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Tom Farrell

ing atreasonable prices. Check and
find out whattype of production deals
they offer. If the club doesn't offer in-
house services, they can generally
refer you to one. Second, are you
allowed to bring in your own video
cam? Most clubs we spoke to had no
problem with that, but the Sunset
Stripraised its profit-motivated head.
Aband recently informed us that the
Whisky charged them $50 to bringin
one camera and informed them that
it would cost $500 for a second! Hey,
get this guy a gun and a mask! This
was after the band pre-sold over 200
tickets! Make advance arrangements
with the promoter /proprietor and get
it in writing. Also, there are other
peopleyoushouldclearitwith (lights,
sound, etc.). A friend of mine’s band
recently played Spice, and while the
proprietor allowed the camerain, the
lighting man was a bit less coopera-
tive when asked to turn the lights up
abit for the taping. When asked why
not, Mr. Congeniality responded,
“Cause | don't have to,” and went
back to his light board. Third, make
sure to protect your rights. Most
clubowners are more on top of this
than you are and will make sure that
all video cameras are cleared with
written releases. If you see some-
one video taping your performance
without your permission, take imme-
diate action. Lastbut not least, make
the tape appropriate to its usage. If
you're using it as a study aid, just set
the video camera on a tripod and let
itrun. Don’t go for fancy MTV effects
and angles unless you're making an
actual rock video.

Babylon A.D. took the stage at
Spice earlier this month and gave
fans an earful of new material from
their just released second album on
Arista Records. Their lead track,
“Bad Blood," is making headway on
radio.

Enuff Z'Nuff have popped on
stage at a few area clubs, jamming
with local musicians and testing
material for their soon to be released
album, Animals With Human intel-
ligence.lt's their firstalbumfor Arista
Records, and their third album over-
all.

T(;m Farrell

A

WESTERN
BEAT

By Billy Block

Ray Benson and Asleep At The
Wheel celebrated the finale of their
Route 66 Tour at Fred Reiser's
Crazy Horse Saloon. Arista
Records’ Steve Sharp held an in-
formal dinner party at the club at-
tended by KZLA’s PD Lisa Puzo,
Atlantic/Nashville's Karen Tobin,
the Bumsteers’ lead singer Mark
Fosson, attorney Bob Young and
Arista's West Coast Regional Mar-
keting Director Jerry Follis.

At Ronnie Mack’s Barndance,
Warner/Reprise’s Jim Lauderdale
played a warm-up set to ready his
crack band for their European tour.
His secondvideo, "Wake Up Scream-
ing,” should hit about the time he
gets back. The same night, Lucinda
Williams appeared with producer/
guitarist Gurf Morlix after working
on her new project at Mad Dog Stu-
dios with Dusty Wakeman.

The Bum Steers have completed
six songs at Fergie's Place, a hot
new studio in El Segundo run by
Gary Ferguson.

Ray Doyle is holding a great
songwriters night in the South Bay
area at the Holiday Innin Torrance.
Lastweek Wylie and the Wild West
Show played a fine acoustic set

LisaPuzo, Asleep At The Wheel;s Ray Bensonand Arista’s S!é ve Sharp

‘\1

featuring “Wild” Will Ray. Also ap-
pearing were Guererro and
Guerrero, Reeva Hunter and Curb
Recording artist Rick Vincent.
Vincent has just completed mixing
most of his new record for Curb with
Wendy Waldman and Brad Parker
producing and Dennis Ritchie be-
hind the board.

Alan Rich is currently recording
with his new band Black Tie which
also features Billy Swan and Randy
Meisner.

Lots of pictures of John
Jorgenson and Delta Burke circu-
lating these days. John has been
working on the music for Delta's
upcoming series about a waitress
who thinks she can sing country.

During their recent visit to Dallas
to work in the new George Strait
film, tragedy struck our friends in
Boy Howdy. Drummer Hugh Wright
was seriously injured while attempt-
ing to rescue an injured motoristwho
had crashed and flipped his truck on
adark Dallas highway. As Hugh and
two other passing motorists were
trying to remove the injured driver
from his vehicle they were hit by
another vehicle traveling at high
speed. Hughremainsinserious con-
dition at Parkland Memorial Hospital
in Dallas. A benefitis being planned
and the early word is that George
Strait may help to raise funds for
Hugh's care. Hugh's wife Kate is
with him and asks that all who wish
to help can write or, better still, send
Hugh some music to Parkland Me-
morial. Qur prayers are with Hugh
and Kate, Jeff, Cary and Larry.

Jonathan Stone, Brad Parker and Curb artist Rick Vincent
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Benny Green

A rare double-bill at Catalina’s
sponsored by Gilbey's Gin (other
corporations should follow their ex-
ample and back jazz tours) brought
the Tony Williams Quintet and
Benny Green’s trio to town. Green,
whose live performances are now
far better than his most recent re-
cording, was consistently inventive,
particularly on "Bu’s March” (a trib-
ute to Art Blakey in the tradition of
“Blues March), a tasteful version of
“The Very Thought Of You" and the
rapid “Carl's Blues.” Green sounded
like a classic bebopper but with his
owndistinctive voice while the equally
impressive bassist Christian
McBride's bowed solo on “Bu's
March” and the witty playing of

Teddy Edwards
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drumer Carl Allen were quite memo-
rable. Drummer Tony Williams' set
seemed a bit anti-climactic because
of his consistently loud playing; one
never doubted who the leader was!
There were strong contributions by
trumpeter Wallace Roney, saxo-
phonist Billy Pierce and pianist
Mulgrew Miller in addition to the
exciting drummer (this is one of the
best working groups in jazz) that
compensated for the volume.

Jazz Central’slatestevent (arare
Sunday afternoon session at the
Musicians’ Union)was ajamled by
veterantenor great Teddy Edwards
that also featured trumpeter Stacy
Rowles, up-and-coming altoist Sha-
ron Hirata and a stimulating rhythm
section consisting of pianist Mike
Melvoin, bassist Roberto Miranda
(usually heard in more modern set-
tings), drummer Larance Marable
and percussionist Eric Bobo (son of
Willie). Sticking to standards,
Edwards (one of L.A.'s legendary
greats) was in top form and Rowles
played in her mellow style but it was
Sharon Hirata who often gained the
most applause with her exuberant
style and highly appealing tone.
Bobo’s Latin percussion really
heated up the second set of this
successful affair.

Alsoinfine formwas pianist-singer
Joyce Collins, one of the many
underrated L.A.jazz talents who tend
to be overlooked because they do
not live in New York. She recently fit
up the Jazz Bakery with her trio,
taking piano solos in a conversa-
tional and thoughtful style (one could
almost hear her thinking aloud, even
at the faster tempos) and interpret-
ing intelligent lyrics with the right
combination of emo-
tion and detachment.

Upcoming: The
Century City Shop-
ping Center & Mar-
ketplace (213-553-
5300) has free
Wednesday nightcon-
certs from 7-9 p.m. in-
cluding Ernie
Andrews (June 24)
andthe Jack Sheldon
Big Band (July 1). The
L.A. County Museum
Of Art(213-857-6115)
hosts a free series on
Sunday afternoon
such as Maiden Voy-
age (June 21),
Supersax (July 5) and
BillHolman (July 19),
and KLON'’s Jazz
Composerseries fea-
tures the Gerry
Mulligan Tentet
(June 20) and Chico
O’Farrill (June 27) at
the John Anson Ford
Theatre, not free but
well worth attending.
Cali 310-430-6960 for
info.

URBAN
(ONTEMPORARY

By Wayne Edwards

Preston and Gina Glass with co-
median Randell Colisman.

The rumor continues. The word
was out that songstress Vanessa
Williams had nixed plans for a sum-
mer tour that would have brought
her to the Southland in favor of a
steady television role. Not so, says
the beautiful chanteuse.

Inan exclusiveinterview, Williams
recently told Music Connection, that
“there’s another Vanessa Williams
who starred in New Jack City and
she got a part in a new show. The
rumor mill wasn't that far off, how-
ever, as Williams confirmed, | was
supposed to go out in August, but
now that I've got the Jackson §
mini-series to do, we probably won't
go out until September.”

in the made-for-TV series about
the Jackson clan, Williams will play
the role of real-life former Motown
exec Suzanne DePasse, who was
instrumental in the development of
both the Jacksons’ singing career
and the story making it to the small
screen. And no, Michael will not
appear in the story slated for a fall
airing.

Addrumors: Wordis Dee Harvey,
whose deft vocals were heard under
various fictitious names in Robert
Townsend’s film, The Five Heart-
beats, has been seen making the
late night rounds of L.A. recording

studios. Could be that a second solo
effort is in the works. Hopefully the
next one will hit big enough for the
talented singer to tour. Harvey was
uncharacteristically mum about tour
and recording plans when seen at
vocalist Brian McKnight’'s coming
out party at the Nikko Hotel at
Beverly Hills.

Congratulations to producer/
songwriter Preston Glass who has
returned to the Bay Area to build a
house and concentrate on the next
phase of his career. Now that he’s
once again sharing the same turf as
former mentor, super-producer

; Narada Michael Walden, will a

friendly rivalry between the two en-

» sue?

Coming Soon: Ice Cubereplaces

= |ce-T as the rap entry on this year's

appropriately billed Lollapalooza
‘92. The show, which, in addition to
its seven acts (Red Hot Chill Pep-
pers headline), will feature “con-
course oddities & curiosities,” will hit
Irvine Meadows Amphitheatre
(Sept. 11). Showtime is 2:00 p.m.

The Latino wave rises over L.A.
with Universal Amphitheatre ap-
pearances by Juan Luis Guerra y
4.40, with La Mafia (July 3-5) and
beautiful Ana Gabriel (July 18 &
19). Also slated to appear at Univer-
sal: the O'Jays/Whispers (July
16&17); Shirley Bassey (Aug. 2);
Paula Abdul (Aug. 18, 19 & 21).

Natalie Cole plays the Pacific
Amphitheatre (July 3) and follows
with two L.A. dates at the Greek
Theatre (July 6 & 7). Returning to
the Greek by overwhelming demand
is Reggae Sunsplash featuring
Aswad, John Holt, Lucky Dube,
Barrington Levy, Papa San and
Skool (June 28).

Anaheim’s Celebrity Theatre of-
fers the O’Jays/Whispers (July 19)
and Bruce Springsteen's former E
Street saxophonist Clarence
Clemons opening for comedian
Howie Mandel (June 26); the
Wiltern hosts Phyllis Hyman with
saxman George Howard.

The always reliable Strand in
Redondo Beach brings Jonathan
Butler (July 14), Joe Williams (Sept.
11) and the Stylistics (Sept. 12) to
town.

Molown President Jheryl Busby, Dee Harvey and A&M A&R Rep Kevin

Evans.
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Study Privately With

Saxophonist/Educator/Author

Terry Janow
1+800-649-MUSIC

Modem Music Theory/Ear Training
Jazz Improvisation via MIDI (All Instruments)
Saxophone/Technique
Smuall Group Ensembles

SERIOUS MUSIC EDUCATION
..WITHOUT THE STRESS!

Dr F.M.J. Levenston
Holistic Practice
Chiropractic Doctor
Specializing in musicians’
health problems
NECK AND BACK PAIN
WRIST AND HAND PAIN
Strengthening Exercises
105 E. Tamarack Ave.
Inglewood, CA 90031

(310) 677-7002

SHOPPING

ROBERT DORNE
MUSIC LAWYER

(310) 478-0877

L —

LICENSED—INSURED-—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(35 years experience)
Awarded 67 Gold / Platinum Records for
Successful Artist / Lobel Presentation

OFFERING PROF[SSlONAl HELP IN:
* Starting and developing your new record label
* Getting on actist lobel deol
* Getting a major distribution deol
* Developing new ortists
* Product/video representation, marketing ond distribution

213 / 461-0757 &

Hours

Not A Tolent Agency Operatlon.

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

i.'i)' 36%.@'

/t \

J’s.‘

Entertamment Attorney
Robert S. Greenstein

Where the industry comes
for sound advice.

(310) 203-9979
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LUB REVIEWS

Kell Raven
Sp/ce
Hollywood

@@@@0@@0@@

Q Contact: Mark James, MJM
Group, Inc.: (213) 874-3649

Q The Players: Keli Raven, vocals,
guitars; Kris Damage, guitars; Mickey
White, bass; Nick Ace, drums.

Q Material: Weak. Of the eight-song
set, only “Girl Trouble” started with
any promise. lts catchy funk/rock
groove, captivating at first, sadly led
to the boring hum-drum formulacop-
jed by so many new bands. Prince
sounding (screams, yaps and all),
“Kid In A Candy Store,” lacked the
emotional intensity needed to make
the song spring to life. A cover of
disco queen Donna Summer’s “Hot
Stuff” sizzled out and left me cold
half way through the song.

Q Musicianship: The sum is better
than the whole of its parts...Isn’'t that
how the saylng goes? Good musi-
cians, lack ofidentity. Raven has the
ability to sing and play rock, funk,
dance and soul but lacks the power,
warmth and emotionneeded to make
it work. What he lacks in power,
however, he makes up for with his
conviction. Drummer Ace, playing
on the most compact drum kits I've
seenin alongtime, played solid and
steady but with little experimenta-
tion. Damage and White rounded
out the band with their competent
playing, butagain, nothinginteresting
enough to make you look forward to
the next song.

Q Performance: With a hanging
background banner warning “Keli
Raven Kicks Ass," | was rather sur-

prised when the band took the stage
so timidly. Raven,emanatinganaura
like Lenny Kravitz but looking like a
skinny Nineties version of Sty Stone,
worked hard to bring the limited au-

s

Jimmy Z: An intense performer.,

Keli Raven: The show needs excitement.

dience into the same groove as the
band. | give Raven a 10for effort, but
with the lack of audience to draw
energy from, the show never gained
momentum. | gotthe impressionthat
the other musicians were there as
Raven’'s backup band. Damage,
White and Ace played well, butadded
little excitement and energy to the
performance.
Q Summary: Raven and his
bandmates need to narrow their
musical style to one that utilizes the
best talent of each performer.

—B. Shaughnessy

Jimmy Z

Blak n Bloo

Hollywood
DRODGEGDODOO®

Q Contact: Gary Ballen, Ruthless
Records: (818) 710-0060

Q The Players: Jimmy Zavala, vo-
cals, harmonica, saxophone, flute;
Chuck Kavooras, guitar; Mike
Kennedy, bass; David Harvey, key-
boards; David Britton, keyboards;
Charles Collins, drums; Cynthia
Manley, background vocals; Anne
Bertucci, background vocals, per-
cussion.

Q Material: This brief but memo-
rable showcase highlighted material
off Jimmy Z's Muzical Madness al-
bum produced by Easy-E and Dr.
Dre from N.W.A. This set featured
strains of rap, funk, rock and hip-hop
styles that were infectious, and at
times, eventhought-provoking inlyri-
cal content. Jimmy Z obviously takes
his cues from rock and soul artists of
the Sixties such as Junior Walker
and the All Stars, Sly and the Family
Stone, Jimi Hendrix and the Rolling
Stones. It's apparent because his
songs borrow bits and pieces from
their infamous legacies to provide a
basic foundation for a sound that's

5 fun and fresh in a more contempo-

rary Nineties vein withoutbeing slav-

ish to an earlier decade. Songs that

mertime.” “Funky Flute,” although
notperformeddunngthls showcase,
is probably the best example of Z's
success melding different genres of
music together in a way that's dis-
tinctive because of its inventive use
of rap.

1 Muslclanship: Jimmy Zis awell-
known sideman and all-around
musician’s musician, having re-
corded and toured with the Euryth-
mics, Rod Stewart and Tom Petty.
Although Z is famous for his virtuoso
prowess on harmonica, saxophone
and flute, it's obviously from this
showcase that he wanted to focus
primarily on his singing. After all,
he’s fronting his own band and he is
the star of the show literally leaving
his sideman status farbehind. Better
live than on record, Z's vocals are
more forceful and dynamic. Z recalls
the everyman spirit of Huey Lewis

illustrate this point included the
breezy love song “Whatever You
Want”and grmy rocker called “Sum-

and the rough-hewn grit and gravel |

of Joe Cocker. As for Z's backing
group, they're seasoned profession-
als as well. Some of the musicians
have worked withthe Pointer Sisters
and the O'Jays. The band provided
a tight and solid support behind Z
maintaining a strong rhythmic groove
throughout the set.
Q Performance: Anyone who has
ever had the chance to catch Z live,
whether through his solo work or
during his stint work with the Euryth-

mics, knows he's an intense per- |

former. His no-holds-barred ap-
proach onstage is really quite capti-
vating. Z really gives 100% live and
the listener is just as exhausted by
the time the showis over. One would
be inclined to offer him a stack of
towels to dry off with or a stretcher to
lay own on to regroup; Z is the male
equivalent of Patti Labelle onstage.

In addition, his smoldering, brooding |

dark looks made him an ideal
frontman; let’s face it, the ladies like
him. The element of sex is there—

from his unbuttoned shirt exposing
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Mommygod: Stale!

his hairy chest to the combustible
energy generated from his exagger-
ated pelvic thrusts.

Q Summary: Unlike his record,
Jimmy Z's showcase was more bor-
derline R than X-rated. Fortunately,
the sexist, male macho posturing
prevalent on Muzical Madness was
absent from this entertaining set. As
a result, this showcase was able to
reach the audience in away thatwas
positive, non-offensive and enter-
taining without blatantly capitalizing
on some of the album’s chauvinistic

attitudes. —Harriet Kaplan
Mommygod

Club Lingerie

Hollywood

PPODEEODO®O®

Q Contact: Tony Kunewalder: (213)
960-5175.
QO The Players: F, guitar/vocals;

| Maxmillion, bass/vocals; B.O.B.,

drums; Crying David, vocals.

Q Material:How about “the mostpre-
tentious self-indulgence on guitar?”
No, no...that's too harsh (they're not
as guilty of self-indulgence as, say,
Sting). How about “songs about flying
cows and other intellectually void
anthems?” Still too vague. Ah! Here it
is:"Justwhen you thought New Wave
was as old as your Gary Numan
records, Mommygod breaths its stale
breath into the corps of this genre.”
Now don’t get me wrong — there’s a
lot of bad material out there in the
clubs, but Mommygod makes such a
pointof purporting to be singular and
mysterious off stage that, when they
do take the spotlight, they should
deliveraheliuva payoff. Butthey don't.
Their songs never venture outside
standard pop arrangements, and
there is no risk-taking in their instru-
mentation or vocals composition ei-
ther. They certainly don't take any-
thing beyond Songwriting 101.

Q Musicianship: You can say that
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Toni C. Holiday

they are, atleast, well-practiced and
they know their songs, never flaying
in a loose moment. B.O.B. is a re-
strained drummer who drives the
tempo forward and probably has a
few mean chops up his sleeve—
when he's playing something other
than a Mommygod song. Crying
David can be a solid mid-range vo-
calist (pretty amazing for a musician
who, according to the press packet,
is deaf and mute) when he's not
trying to whine pathetically into the
microphone. F and Maxillion are as
delightful as tapioca pudding, and
just as smooth.

Q Performance: Before the band
took the stage, two Mommygod
roadies dressed in white janitor suits
and silver face masks and screech-
ing like monkeys passed flyers outto
the crowd, which said, among other
gems, that people shouldrefrain from
“looking band members in the eye.”
(Hey, no problem.) After a huge
wooden crucifix was anchored on
stage, theband came upthroughthe
audience, carrying signs that read,
“Death is Unfair"—except Crying
David, who was lugged to the stage
by the silver-masked monkey men.
Intriguing lead-up, uh? But for the
next 20 minutes or so Mommygod
proceeded to do absolutely nothing
but stand onstage, as animated as
mushrooms in cowshit, and deliver
their set. “Thrill me, for goodness
sake,” is all | could think.

Q Summary: Mommygod has put
too much effortinto their schtick and
not enough into their music. This
wouldn’t be such a sin if the schick
was at least amusing (I dare not
hope for challenging), or if there was
some sense of a performance-art
concepl. Alas, there is neither.
Mommygod should either pick up a
few pointers from Gwar in how to
carry a musical joke to the nth de-
gree or take notes fromperformance
arlist Karen Finley in how to use
media to make a point; otherwise
they're just wasting their mothers’
money on equipment. —Sam Dunn

Big Bang Babies
The Roxy
West Hollywood

®®®@®0®©®|

Q Contact: Martine Jordan, Jordan
Entertainment: (714) 951-8308
Q The Players: Kit Ashley, vocals;
KeriKelli-gultars; Tweety Boyd, bass;
Freddie “Boom-Boom"Ferrin, drums.
Q Material: Fun. Baslcrock riffs ac-
companied by standard, simplistic
rock lyrics. From set opener “Let's
Go" to closing anthem number “Do
Ya Wanna Rock” (with burning,
smashed guitar), the band seemed
to be following In the footsteps of
early Poison, Warrant and Motiey
Crie.
Q Musicianship: | don't think this
band is out to break any new ground
with their musical skills. Don'tgetme
wrong, they are competent musi-
cians (a few nice leads by Kelli and
some impressive moments by vo-
calist Ashley), but with this style of
music, it's hard to spot any particular
highlights.
Q Performance: Nowhereis where
Big Bang Babies excel! If you're al-
lergic to roses don't stand in front of
the stage. These boys have fans
that continuously shower them with
roses (thorns and all). Big Bang Ba-
bies have brought back the element
of merriment to music with wild Sev-
enties visuals and, forlack of abetter
word, happy music. Dressed in out-
fits that Steven Tyler would be proud
of, with glittered faces and bodies
that Bowie would have recruited for
his Aladdin Sane tour, BBB slithered
and strutted across the stage keep-
ing the fans in a frenzy.
Q Summary: If you happen to be in
the mood for an upbeat evening that
evokes memories of' innocence and
decadence In music, then Big Bang
Babies are for you. And if not, stay
home and listen to Queensryche.
—B. Shaughnessy
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RANDAL
NEAL
COHEN

Music
Attorney

{310)
286-6600

Fox¥ire

RECORDING

Pro Designed Studios
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, MCI, Neumann, Lexicon,
Eventide H3000, LA2A's & more

(818) 787-4843

NOBODY BEATS
ANNEX
NOBODY!

HIGHEST QUALITY - LOWEST PRICES

ANNEX DUPLCATION

7399 0. MAGNOUA BIVD. BUREANK, CA 41506
19/ QUE-COPY  FAX 99/ 56352

REAL THE DUPUCATION

LASER PRINTED LABELS / J-CARDS
SHELL PRINTING * DAT/DAT COPEES
QUICK TURNAROUND
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Sister Whiskey
Gazzarri's

West Hollywood
DRA@DOO®DB®O®

Q Contact: Sister Whiskey: (310)
969-4666

| Q ThePlayers:Dennis Duncan, vo-

cals, acoustic guitar; Tyler Gentile,
lead guitar, backing vocals; Rich
Florio, bass, backing vocals; Jack
Aurora, guitar, backing vocals; Ange
Dunleavy, drums, backing vocals.

Q Material: Sister Whiskey plays
the ubiquitous melodic hard rock that
thrives in L.A. like smog on a hot
summerday. They try to put a South-
ern, or what they call “swamp rock”
spin on things, with songs like “South-
ern Mistreater” and “Memphis
Roads." Ifthere was any doubt where
Sister Whiskey's allegiance lies, lead
vocalist Dennis Duncan set every-
one straight by saying “Van Halen,
the Doors, they all came from Holly-
wood. The hell with Seattle.” | hate to

| disagree with you, Dennis, but Van

Halen, the Doors? Those two bands
are legends because they broke new
ground musically. Try Warrant and
Poison, maybe.

QO Musicianship: Vocals, both lead
and backup, were a recurrent prob-

| tem. Duncan had a tendency to slide

off key, and the backing vocals were
plagued with similar difficulties. In-
strumentally, the set was much bet-
ter, and the twin-guitar power of Tyler
Gentile and Jack Aurora combined
to give the band a full, hard sound.

| O Performance: This was Sister
| Whiskey's strong suit. They have

the look and swagger down pat—
fromthe cowboy hats, boots, leather
chaps and spurs to their attitude on
stage. From the moment the band
was announced, to the last note of
the show, they never let up in enthu-

Lixx Array: Tight and polished.

Sister Whiskey: Slightly above average.

siasm, and the audience seemed
more than happy to overlook the
flaws in the vocals, greeting the end
ofeach song with as much energy as
the band was putting out.
Q Summary: Sister Whiskey is at
best a slightly above-average band
with adecentstage show. Their flyer
advertising this show pictured them
in a photo posing with a bottle of
Jack Daniels. | know, it goes along
with the name of the band, but it just
goes to show how unoriginal they
are. If their goal in life is to get a star
on the outside wall of Gazzarri's,
then they're on the right track, but if
they want to follow in the footsteps of
Jim Morrison and Eddie Van Halen,
then their musical compass needs
some major adjusting.

—Richard Rosenthal

Lixx Array

The Whisky

West Hollywood
PRPODEO®I®O®

Q Contact: Lesley Zimmerman,
McMullen and Co.: (310) 289-8235
Q The Players: Rusty Dades, vo-
cals; Blake Hastings, guitar; Rob
Swanson, bass; Barry McGill, drums.
1 Material: Promising. | think maybe
BonJoviand Winger opened a school
somewhere in this big country of
ours and offered free classes in
‘Songwriting 101-Commercial, Me-
lodic Hard Rock’ with special guest

5 instructor Don Dokken teaching

‘Songwriting 102-Power Ballads’ (no
prerequisites needed). Lixx Array
passed both classes with flying col-

ors. Short on messages, long on |
entertainment. ‘
Q Musicianship: This is a profes-
sional outfit. Meticulous leads by
Hastings were flavored with tastes
of Vinnie Moore and Van Halen.
Swanson and McGill are a good |
team as the backbone of the band.
Allthree offered some powerful back-
ground vocals and “oohs and aahs”.
Dade’s strong vocalrange made the |
band sound like Extreme, then
Dokken, Winger, Bon Jovi, newcom-
ers Roxy Blue and finally, even AC/ |
DC.

Q Performance: Debuting (and cel-
ebrating) their independently re-
leased album, Reality Playground,
Lixx Array made other local bands
look like amateurs. Armed with ex- |
pensive staging, effects and equip-
ment, it was evident that the band
poured some bucks Into their ca-
reers. The audience, obviously in
attendance to have a good time,
gave the best response to “Table
For Two,” a ditty about being stood
up and “Ready Or Not,"” which the
band dedicated to Officer Gates. My
favorite was “Thrills Behind The
Wheel." The harmonies and vocals
in this tune were the strongest of the
night.

Q Summary: Lixx Array’s radio-ripe
tunes are ready for pickling. There's
always a market for this type of mu-
sic. My biggest gripe? The band
should work on getting its own per-
sonality, Dades’ vocals can be con-
fusing at times. If you close your
eyes and listen...you might have a
hard time distinguishing them from
the other graduates of Songwriting
101and102. —B. Shaughnessy
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PRESENT TIME
RECORDERS
QUALITY SOUND SINCE 1976

Come see our new location
on Burbank Blvd. in Burbank

Harrison 3624 Console

MCIJH 24 (2in.) 24 & 16 Track | ¢

DAT 3900 - Nacamichi Decks
MC1 110 B-2 - 30 & 15 ips 2 track
604E - NS10's » Tannoy 6.5's
Lexicon 300 - PCM 70 & 60
LXP15 - SPX 900 - Tube Mics
Orban Parametrics - DBX 166 & 1
De-esser » Urei 1176 - BB 822

Cash Discount Rates

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2”) $40/HR
5 HR. BLOCK $35/HR

(818) 842-5506
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Aphex B & C - Gates * Yamaha C-3 !
M1+ S 1000 - Mac SE30 Computer  ExPerienced Engineer Incl.
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A LEADER IN MENTAL HEALTH

‘\(HQSPITH FOR OVER 20 YEARS

W CVW%@WW

(800

) 630-1810

DEPRESSION « DRUGS « ALCOHOL « SUICIDE

15220 VANOWEN ST « VAN NUYS CA 91405

Artist Name: Wild Bill
Type Of Music: Original, Driven
Instruments: Keys, Vocals, Guit

Boogie
ars, Bass and Drums

Influences: Stones, ZZ Top, Life
Recent Gigs: Studio 4, Roadhouse, Airwaves

Contact: Party Army Records
P.O. Box 690

Otis, Mass., U.S.A. 01253

(413) 269-7418

v/ CD & Tape Available

THE RORY
WED. JUNE 24
g./5PMm

ATOMIC SOUND

8125 LANKERSHIM BLVD. NORTH HOLLYWOOD

16 & 24 - TRACK RECORDING
Starting at $20/Hr
s 24-Track/2"-16-Track /1" - 4-Track - DAT
+  Spacious, Comfortable Control Room & Studio
w/2 Large Iso-Booths + Soundstage for live rec
*  Racks of Outboard Gear / 3/4" Video SMPTE
*  MIDI Studio including MAC & Roland gear

50% DISCOUNT ON ALL RENTAL INSTRUMENTS
& GEAR WHEN YOU RECORD WITH US!

DAT & Cassette Transfer / Duplication Services

ALSO FEATURING:

* 20 Rehearsal Studios - fr/150-1000sf, Central
A/C & Heat, Pro-Lighting, fully equipped kitchen,
video lounge, starting at $8/hr & $450/month
with or without PA’s

* 2 Soundstages - 3000sf +; Prod. Off. & Dr Rms
+  Video Production, Post & Editing Facilities

* PA & Instrument Rentals

+  Equipment Repair

+ Storage & Cartage

WE SELL MUSIC & RECORDING SUPPLIES!

AVAILABLE 24 HRS / 7 DAYS  818/767-5791
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Def Leppard

Adrenolize
Mercury
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uh-oh

David Byrne
Uh-0h
Sire

22006 GO0RO®

Q3 Producer: Robert John “Mutt”
Lange, Mike Shipley, Def Leppard
O Top Cuts:“Heavenls,”“Tonight,”
“Make Love Like A Man,” “White
Lightning,” “Let’s Get Rocked.”

Q Summary: When | first heard
Adrenalize, | was a bit disappointed.
Here you have a group that has sold
25 million albums, takes four years
and three producers to come up with
lyrical contentlike, “Let's getlet's get
let's get let's get rocked.” Hmmm,
But the hell of itis, Adrenalize grows
on you, and grows on you in a big,
big way. Okay, it's Hysteria Part Il
but on its own merits, this album
kicks ass over the vast majority of
pop metal out there. Average for Def
Lep, untocuhable for everyone else.
Get it. — Tom Farrell

O Producer: Nick Launay

Q Top Cuts: “Something Ain’t
Right,” “Hanging Upside Down.”

O Summary: This former leader of
the Talking Heads seems more than
alittle confused these days, caught
somewhere between childlike silli-
ness and adult-like cynicism. This
ambivalence causes some incon-
sistency problems throughout the
album, particularly when a silly, up-
beat tune segues into a morose,
introspective one, like when “A Walk
In The Dark" follows “Hanging Up-
side Down." Ironically, Byrne is at his
best when he combines the two. In
these instances, the quirky music
makes the words seem irreverent
and somehow more tolerable.

—Michael Kramer |

k.d. lang

. Ingenve
| Sire

| 220000000 ®

ACBERT PALMER

Robert Palmer
: “Addictions” Volume 2
|

lsland

PRPRPOODOO®

3 Producer: Various

3 Top Cuts: “The Mind Of Love,”
“Miss Chatelaine,” “Still Thrives This
Love.”

O Summary: Absolute Torch And l
Twang made her the best-selling |

country artist that Nashville ever
misunderstood. Now, k.d.’s first new
album in three years threatens to
baffle the rest of the nation. You'd
have to cross the soundtrack of David
Lynch's Twin Peaks with Sade sing- |
ing “The Wayward Wind" to approach
its serendipity. Ten tracks that rede-
fine pop music by ignoring every
major preconception we've everhad |
about it. More than ever, a seem- l
ingly languid lang shelters a smol-
dering volcano. |

o

Q Producer: Various
QO Top Cuts: “You Are In My Sys- |
tem,” “She Makes My Day.”

Q Summary: On his second vol-
ume of greatest hits revisited, Rob-
ert Palmer takes advantage of the
old saying that hindsight is always
20/20 by reworking selected tracks
from his past—remixing most ofthem
and (whennecessary) deletingsome
extraneous overdubs andre-record-
ing lead vocals. While purists will
scream that you shouldn't mess with
the original performances, in most
cases, Palmer makes the originals
that much better. Both volumes are |
recommended (the first has more of
the hits), but this one showcases the
blue-eyed soulster’'s consummate
record-making skills.—Keith Bearen

Enya
Sheperd Moons

Reprise

{
200D O®O®

Q3 Producer: Nicky Adams

Q Top Cuts: “Caribbean Blue,”
“Ebudae,” “Afterventus.”

Q Summary: Sheperd Moons of-
fers an affable marriage of Enya's

Gaelic folk roots and the more memo- |

rable aspects of new age music, all
brought together by the brilliant pro-
duction of Nicky Adams’ sense of
forward, layered thinking. The bounty

of faerie-like music even surpasses |

the expectations setby the Irishsong-
stress’ quadruple-platinum debut,
Watermark. "Caribbean Blue” is
dowrnight magical; the quick-step
waltz is reminscent of early Kate
Bush and is the pinnacle of Enya’s

deep, sonorous musical acumen. |

Breathtaking, beautiful, brilliant!

. Gregg Alexander

Intoxifornicotion
Epic Associated

DPRPO®®OOB®O®

36

3 Producer: Various

Q Top Cuts: “Michigan Rain,”
“Smokin’ In Bed,” “Cruel With Me."
Q Summary: Every so often an al-

bum comes along thatdemands your |
attention. Such is the case with |
Intoxifornication. Twenty-two-year- |

old Gregg Alexander doesn't just
sing songs—he pours his heart out

in rthyme. While “Cruel With Me" |

rocks with asurefire CHR hook, “Lov-
ing You Sets Me Free,” with its For-
eigner-like chorus, will chill you. You
may need to give this platter several

listenings to truly appreciate the :

artist's unique vocal stylings and the

song's interesting arrangements, but |

you will be rewarded with songs that
cut right to the heart of the matter.
—Kenny Kerner
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Bricks Are Heovy
Slash

—Tom | Farrell_L@_ @ @@®® _@ @O ®

QO Producer: Butch Vig
QO Top Cuts: “Wargasm,” "Pretend
We're Dead,” "Monster.”
3 Summary: The women of L7 set |
new standards for the ‘girl groups’ '
out there, and also teach the boys a l
thing or two. Listen to the dead-on
punk-pop of “Pretend We're Dead”
and then try to convince yourselfthat |
Mr. Big or Firehouse have anything |
to do with rock & roli. L7 shows a |
great sense of humor in their
songwriting, but never plays with
anything less than serious power. ‘
Butch Vig works some post-Nirvana
magic, helping the band come up
withasoundthatis clean enoughfor |
MTV-play, but nasty enough to blow |
up the local jukeboxes.

—C. Crisafulll
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l Sass Jordan

Rocine

' Impact

-

P2000CCOOD

— =
O Producer: Rick Neigher ‘
Q Top Cuts:“Make You ABeliever,”

“You Don't Have To Remind Me.” |
O Summary:Imagineif you will what
would have happened had a female |
taken the lead vocal role from the |
Black Crowes. Make that a ballsy, |
female vocalist (it would have to be,
now wouldn'tit?) backed by a wall of
sound production style that delivers
the goods full on in your face. You
can evenfeel your hair blowing back.
Stop imagining, just get Racine, the
second outing from Canadian
supermouth Sass Jordan. Even
though the songwriting gets a bit
formulaic at times, Jordan's musical
spanking is already getting rave re- |
views across the country and well

worthyour time. —Tom Farrell_)‘
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MUSICIANS

Muslic Connection’s Gig Guide listings
are Intended as leads for musiclans
seeking work and are not construed as
endorsements of cluba or agencies. Be
sure your music Is protected and al-
waysenciose ped, seif-add d
envelope when malling promotional
material you want returned. If you en-
counter ditficulty with an individual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the detalls so that we can
Investigatethe situetion.No phone calls
ploase.

LOS ANGELES COUNTY

ALLIGATOR LOUNGE
3321 Pico Bivd., Santa Monica, CA 90405
Contact: Milt Wilson, ‘310) 449-1844.
TYpe of Muslc: All styles.
gt ub C&pacltl)t': 3go 5

age Capacity: 8-1
PA: Yes Y

Lighting: Yes

Piano: No

Audition: By tape with bio and picture.
Pay: Negotiable.

ANTICLUB AT HELEN'S PLACE

4568 Melrose, Hollywood, CA 90028

Contect: Reine River (213) 667-9762 or (213)
661-3913

Type of Music: Rock, unusual, original, acous-
tic, folk, country, R&B, poetry, films, performance

art.

Club Capacity: 200

Stage Capacity: 10

PA: Yes

nghtlng: Yes

Plano: No

Audition: Send cassette to P.O. Box 26774,
L.A., CA 90026.

Pay: Negotiable.

CHIMNEYSWEEP LOUNGE
4354 Woodman ave., Sherman Qaks, CA 91423,
Contact: Oren, (818) 783-3348.
Type of Music: Acoustic material. Both covers
& original.
Club Capacity: 49
Stage Capacity: 3 or 4
A: Yes

Lighting: Partial

Plano: Yes

Auditions: Call for information or come in Sun-
day night & see Hal Cohen.

Pay: Negotiable.

cLuUB M

20923 Roscoe Blvd., Canoga Park, CA.
Contact: Lesli Simon, (818) 341-8503
TYN Of Music: Original rock, all styles.
Club Capclty: 200

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for info or send package to Lesti
Simon, c/o Club M.

Pay: Negotiable.

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capaclity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System: Yes

Piano: Upstairs, no/downstairs, yes
Audition: Call Len Fagan

Pay: Negotiable.

FM STATION

11700 Victory Blvd., North Hollywood, CA
Contact: (818) 769-2221 Attn: Booking

Type of Music: All new, original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channe! board
with independent monitor mix system, full ef-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

GENGHIS (COHEN) CANTINA

740 N. Fairfax Ave., Hollywood, CA 90046.
Contact: Jay Tinsky (213) 392-1966

Type Of Music: Origina! vocal/acoustic: pop,
rock, folk, blues, country.

Club Capacity: 75

Stage Capacity: 5

PA: Yes

Lighting: Partial
Audition: Send promo package to Jay care of club.
Pay: Negotiable.
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L'EXPRESS RESTAURANT

3575 Cahuenga Blvd., Los Angeles, CA 90068
Contact: Tony Mendola

Trpe of Muslc: Jazz, thythm & blues

Club Capacity: 100

Stage Capacity: 10

PA: No

Lighting: Yes

Piano: No

Auditlons: Send tape to above address or call
Tony (818) 996-4278.

Pay: Negotiable

TONY LONGVAL'S COUNTRY CLUB
18415 Sherman Way, Reseda, CA. 91335
Contact: SUSETTE (818) 881-5601
Type of Music: All Styles

Club Capacity: 886

Stage Capacity: 20+

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send Promo Pack.

Pay: Negotiable

THE MUSIC MACHINE

12220 Pico Blvd., W. Los Angeles, CA 90064
Contact: Milo (213) 820-8785.
Type of Music: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/separate monitor mix.
Lighting: Yes

Piano: No.

Auditlon: Send demo on cassette.
Pay: Negotiable.

NUCLEUS NUANCE

7267 Melrose Ave., Los Angeles, CA 90046
Contact: Susan DuBoise, (213) 652-6821.
Type Of Muslic: Jazz, Blues, Monday night jam
session.

Club Capacity: 150

Stage Capacity: 6

P.A.: Yes

Lighting: Yes

Piano: Yamaha Baby grand.

Audition: Send tape to club care of Susan.
Pay: Negotiable.

POSITIVELY 4th STREET

1215 4th St. Santa Monica, Ca 90401
Contact: George

Trpe of Music: Jazz, blues, folk.
Club Capacity: 30

Stage Capacity: 1-3 players

PA: No

Audition: Send tape, promo pack.

SILVERADO SALOON

1830 Fiske ave. Pasadena, CA 91104
Contact: Stan Scott , (714) 537-3894
Type Of Music: Hard rock & heavy metal.
Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Plano: No

Audition: Send tape to above address.
Pay: Negotiable.

TRANCAS ROADHOUSE

30765 Pacific Coast Hiway, Malibu, Ca.
Contact: Mark Friedman (213) 271-7892
T?fpo of Music: R&R, alternative, R&B, jazz,
blues, reggae.

Club Capacity: 700

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape-promo pkg. to above ad-

dress.
Pay: Negotiable.

THE TOWNHOUSE

52 Windward Avenue, Venice, Ca. 90291
Contact: Frank Bennett (213) 392-4040.
Type of Music: All types (danceabls).
Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo pkg.
Pay: Negotiable.

WESTSIDE WOK

12081 Wilshire Blvd., West Los Angeles, CA
90025

c7oenetact: George Fan or Bob Bell (310) 914-
1

Type of Music: Jazz fusion blues (No hard rock)
Club Capacity: 120

Stage Capacity: 8-10

PA: Yes

Piano: No

Audition: Send tape & bio. call..

Pay: Negotiable..

ORANGE COUNTY

GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Dave or Sharon, (714) 524-8778
Trpe of Music: Original, all styles.

Club Capacity: 36

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

Stage Capacity: 8
Chni. v

ghting: Yes
Piano: No

THE GREEN DOOR

9191 Central, Montclair, CA (Inland Empire)
Contact: Elisa (714) 982-8712 atter 1pm.
T of Music: All-original only.

Club Capacity: 300

Stage Capacity: 10

PA: Yes

Lighting: Yes
Audition: Calt for info.
Pay: Negotiable.

MARQUEE
7000 Garden Grove Blvd., Westminster, CA
92683,

Contact: Randy Noteboom, (714) 891-1971.
Type Of Music: Loud, long haired rock n’ rolt.
Capacity: 452

Stage Capaclty: 12

PA: Yes

nghtlnﬂ: Yes

Piano: No

Audition: Send tape, bio.
Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
Ing part- or full-time employment or Intern-
ships for music Industry positons ONLY. To
rlaco your Miscellany ad—mall, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

e

MAJOR PR firm seeks dependable interns for
music department. No pay

to start, but a proven way to enter the music
business. Tony or Carol, (213) 653-5411.
INTERNS WANTED for Restless Records. Po-
sitions open in radio promotion, publicity, mar-
keting, and production/ manufacturing. No pay,
but growth opportunity. Contact Keith Moran,

21 3% 957-4357.

OCONUT TEASZER seeks doorgirl/ booking

intem. Knowledge of local scene and music biz
background a must. Quick advancement for
carger-minded seli-starter. Call Mon-Fri, 3-7 p.m.
Len, (213) 654-4887.
CCMMANAGEMENT seeks young aggressive
intern, very articulate on phons, type 40w§m.
Hours: 12:30-4:30 pm, 4 days per week, $5.00
fer hour. Call (310) 288-1130.

NTERN WANTED for management/music su-
pervision company. Some pay involved. Must be
serious about learning the business. Call Christy
(310) 859-7937.

INTERNSHIP IN A&R department-Position in-
cludes assorted clerical duties and various mis-
cellaneous projects. Need enthusiastic, produc-
tive and committed people. Students preferred.
Please call Sabrina (818) 560-1905.

FAN CLUB assistant-high energy, self starter
with ideas needed to run fan clubs; working
within management company. WordPerfect ex-
rerience: part-time. Call Nancy (213) 658-8744.

INTERNS NEEDED for A&M Records publicity
dept. Must be full-time or part-time students. No
pay but 5great experience. Call Morgan (213)
856-2695.

MUSIC P.R. firm reps "gold" indie labels/artists.
Seeks serious intern to learn the biz A-Z to hire
later. Call (213)969-1174.

NEW HOLLYWOOD production studio seeking
veg organized intern with strong sales skills,
MIDI or engineering background. Will provide
advanced training; equal opportunity. Pay. Call
{213) 960-1000.

MUSIC PUBLICITY firm with large clients seeks
hard working, responsible intems to help lighten
our work loads. No pay now, but prove yourself
to us and we'll pay by the hour. Contact {310)

IMUSIC
| CONNECTION

I 6640 Sunset Blvd., Hollywood, CA 90028

lNAME: )

lADDRESS:

ICITY:

. ______STATE:

 (213)462-5772
289-8235.

HAVE LIGHT show, equipment and full van.
Need assistant. Leave message for Rodney,
(213) 463-4659.

WATERWHEEL RECORDS now acce‘)ling in-
terns and campus representatives for all depart-
ments. Non Ra#n%. (818)798-2895.

INTERN WANTED. Assist in promotion, tour
support, label relations for aritst management
company during summer. Organized self-starter
with strong phone skills. Small salary. (213) 850-

0300.
INTERNS WANTED for growing management

m) a;\{. Call Sangdy {310) 556-2405.
INTERNS WANTED for small record label in
publicity & radio promotion. Macintosh computer
experience helpful. Please call Kathryn (310)
859-9200.

SEQUOIA RECORDS seeks part-time person
for paid position in shipping department of ve
small artist-owned new age label. Please call

818) 343-0231.

PINDLETOP RECORDS needs responsible
intems. Non-paying, butcompany growing. Send
resume, letter stating goals and interests to:
11115 Magnolia Bivd., North Hollywood, CA

91601.

INTELLIGENT AND reliable interns needed for
growing underground label. Gain valuable expe-
nence in the music business. Call Ivette at (818)
988-3691.

MUSIC MANAGEMENT company needs imme-
diate interns for phones & general office. Flex
hours, great for college students. Donna (310)
205-0901.

INTERNS NEEDED for Morgan Creek Records’
altemative radio promotion and publicity depart-
ments. Must be receiving college credit. Russ
Gubler (310) 284-8282.

MUSIC/FILM marketing company seeking cre-
ative, hard working and dependable interns and
part-time help with car. Call Romeen for inter-
view. (213) 851-5259.

INTERN WANTED for music video/film produc-
tion company. Will learn all aspects of the busi-
ness and possible pay. Growth opportunity. Call
Tim or Dave (714) 563-7474.
INTERNATIONALLY DISTRIBUTED rock mu-
sic magazine seeks advenisin%/promotions
representative(s). Expenses plus floating com-
mission to start, salary plus commission after
trial period. (818) 781-4104.

INTERN WANTED for indie label with major
label distribution. Will assist marketing and pro-
motions dept. No pay, but great hands-on expe-
rience. Call (818) 981-9050.

THE PLACE needs personnel secretagl forits
busy recording engineer. Duties: Good office/
phone skills; studio time, perhaps some pay.
Great opportunities. (714) 529-8220.

HEAVY METAL entertainment company seeks
reception intern for non-paying position to start.
Lots of fun and great experience. (213) 465-

TELL THEM
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IT IN
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CONNECTION
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PRO PLAYERS [0,

|

213) 462-5772
QUALIFICATIONS

TOM ALEXANDER - Producer |{310) 657-0861 | {

| STEPPING STONE PROD STUDIO. Orchestration credits on Grammy winning

24 trk digital hard disk, 56 input Neotek, fully equipped studio, all Mogami
wire, impeccably quiet sound quality, huge sample and sound library

; album, Platinum and gold records, orchestrator, arranger, producer

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW -ON1Y $25

Wednesday,
June 24, 12 Noon

COMMENT

ﬁ:lloy workijng with artists, transforming your

usical j
and everything from beautiful, lush strings to
nasty rhythm tracks, Demo not spoken here!

NEXT DEADLINE:

Itm?lnation into a musical reality, anythi

[ROBERT ANTHONY AVILES - Violinist | (714) 9639133 [/[/I/[ |

113 yrs. electric violin & 12 yrs. keys in a wide range of musical styles including studio

5 and 6 string Electric Violins, piano, and keys.

session work, live performance and national TV exposure. Sound trac angcllar;?le
experience. 4 yrs, of private theory, composition and improvisational education.
| Shared stage w/ Kansas, Night Ranger, and Joe Walsh. Read music.

Give your project a dimentional and original edge. | /1 7
Freindly, professiona! and creative. Let's discuss G4 AVAL4CA

your ideas.Music aiso include new age,
classical, Techno, Metal, Rap. Very versatile.

Alternative,
Hip-Hop

Keyboards, complete midi studio, drum machines and 1/2° 8 track for great
demos & pre-production.

ACE BAKER - Keybourds,/Producer | (213) 960-7694 | /| /1|17 Veteran of sessions. national and worid lours, TV shows. Credits Include:

{ Supremes, Mary Witson, Atan Thicke, Arsenio Hall Show, Peaches & Herb, Fame,
| Iron Buttertly, Ice T, Royalty, Gary Richrath of REQ Speedwagon. Writing and
prod w/many platinum, grammy winning writers

1 have preferred access at various LA, studio,
synth rooms, tracking rooms & Neve V Series.
Producer, keyboardist, songwriter, singer,
arranger, recording engineer, programmer

Wavirarima

All styles with a
slamming beat

STEVE BLOM - Guitarist (818) 246-3593 | /| /iy | |/
Custom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard
Roberts fusion guitar for jazz. Roland GM-70 MIDI converter. Effects rack.

| 3 years classical study at CSUS, jazz study with Ted Greene, Henry Robinette, the
1 Faunt School and more. Have p oured with Maxine Nightingale, David
Pomerantz, Tommy Brechtlein, Peter Schiess ('On The Wings Of Love’), John
Novelio, Jamie Faunt, Gloria Rusch, Nicky Hopkins, Glen Zatolia.

Great look, sound and presence. Dynamic
soloist. Read music, avall. for instruction, rack
programming, jingles, casuals and Top 40 gigs.

WMVl
Fusion

JOHN CASEY - Drummer [(310) 4792010 [ /| | [/l/

Akai /Linn MPC-60, Simmons and Dauz MIDI pads and set. MIDI kit, PM 16
MIDI controlters. Pearl acous drums. Roland R8M sound module, Rainstick.

| Large Iibra':x of quallty samples. Film and TV, casuals, sessions, shows. Berkiee
College of Music.

Read music, Drum programming, Sampling
acoustic and/or electronic drums.

VATAVATAY4

EDDIE CUNNINGHAM - Vocalist [(714) 944-5282 |/ |/
Tenor, soultul and powerful, Clean and grainy, Garth Brooks meets Kenny
Loggins, lead and harmony

Vocal arranger, songwriter, Lana Wood major, Bob Music, Nashville, “Very special
ﬂ?’ will bring magic to your song and not let you down. You'll want him again and
|

Pro recording projects, tum your demos into a

hitiFirst song free. Also ng working band w/

star potential

PATAVAESTA
New Country

Fostex16-trk w/full SMPTE lock-up lo‘ video, 40 ch mxr w/MIDI muting, DAT
mxdwn, sax, flute, Ensoniq EPS16+ samp, Alesis D4 drm mach, Atari comp.

iscovery Records solo artist. LASS and NAS pro member. Lots of
| ive and recording experience. Jingle and songwriting track record.

FUNKY JIMMY BLUE - Producer  |(213) 936-7925 /] | ||/ Top 20singles. Top 40 album, B.ET., Soul Train, V-1, Club MV, #1 i Fully equipped studio, hip-iop, house , rap, gospel| |/|/] |
MID! 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha polential. Musician, producer, amanger, composer, engineer, programmer, exper. s
SY-22 and-99, Roland JD-800, Fender bass and guitar.

MAURICE GAINEN - Producer |(213) 662-3642 ]/]/i / |/1v/| Read music. E[i)emlee College of Music. National Endowment for the Arts MIDI and studio consulation, Woodwinds, Vi v

keyboards, amanging, compasing. Complete demo

and master production. No spec deals, pro
situations only.

PAUL GOLDBERG - Drummer LA
Recording qual Gretsch drums, "studio ready” w/R.I.M.S. system. Akai-Linn
MPC-60 sampling drum machine/sequencer (all electronics available).

(818) 902-0998 |/ | /1y | ][ Pnia. Music Academy grad w/BM in Perc., transcrives for Modem Drumimer,

| pert.w/ Bill Medley Maurice Hines,Bob Cranshaw, Jamle Glaser, Bob Shepard,
Andrew Woollolk, Grant Geissman, Biff Hannon. TV & film: Roseanne Barr, Wise
| Guys, Let's Talk, Asian Media Awards, Good Morning America.

Gretsch/Vic Firth artlst, Versatile Drummer,” |/ ‘d/ virs

vocals, writer, arranger, drum tuning,
Proarammlng, percussionist.inspiring
nstruction, any pro situation!

Reggae, Third
World

[ AARON GROSS - Percussionist [213) 965-7933 [/ [/l v/ lv
Congas, timbales, bongos, djembes, dumbdecks...all standard perc as well
as Latin, African, Middle Eastern and other exotics

| Berklee College of Music, Dick Grove. 10 years professional exp east and west coast
1 and abroad, on the road and in the studio, read music

World Beat player, any pro situation

/v

Latin, world
Beat

CARLOS HATEM - Percussion, Drums | (213) 874-5823 |/ / /| /|/

Percussion and drum-set. Drums-shakers, bells and whistles, electronics.

Originat music projects in the pogo& dance fiekd. National & international touring.

performance credits. Soundtrack percussion. Music production. “The
| Grammy's Around The World,” MTV, Artist Of The Year award winner on ASC
| Television series Bravisimo.Fluent Languages: English & Spanish.

Recording, sequencing and lessons. Good ears,
good hands, pro attitude

rivrin

Latin styles,
dance musc

ANDY KOTZ - Funk Guitarist [(818) 981-08%9 [/ |/Iv| |/

| 10 years ot album, soundtrack and live experlence. Originalty from Detroit.

Cust. Strats w/EMG's, Ibanez Artist 335, Mes Boog pwrd18 space rack
w/T.C. Electronics, 2290 dig deUMIDI cont, Roland DEP-5, Akai Midi-E.Q.

‘ Currently play with CBS/Sony artist, Louie-Louie.

Read music, Accompiished soloist and riythm

player, good feel, inventive with a good versatile 'F/;*M‘lﬂl—

sound. Specialize in R&B, FUNK

Name

CHECK

| Instruments and/or vocal range (20 words maximum)

OO00000000000000000000
IT ©OUT"E

The all new PRO PLAYERS section is here!

MUSICIANS & SINGERS: GET PAID FOR YOUR TALENT!
ONLY $25 PER AD

CHARGE IT! tave your ad ready and call in your credit card at (213) 462-5772. FAX IT! Fill out the coupon below, include
your credit card number and fax to {213) 462-3123. MAIL IT! send in this coupon along with a check or money order for $25 to:
Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

[ T T T T

Phone | )

|
Available for: @ Sessions @ Touring @ Club work Q Production Q TV/Movies

IQualifications {40 words maximum)

IComment {25 words maximum)

:Music styles: QRock QPop QR&B QO Jazz 0 Country

LSpecially {4 words maximum)
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MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - ONiy $25
caL(213) 462-5772
QUALIFICATIONS

*Pro}eds for: Warner Bros.. RCA, London, EMI Manhattan, Island, Harmonla, Mundi,
David Kershenbaum, many area bands

NEXT DEADLINE:

Wednesday,
June 24, 12 Noon

PRO PLAYERS

ﬁ EXPERT TALENT FOR HIRE |5
S8R

WM. LEVINS/ERIC THE FISH PROD. (818)765-8737
Professional producer/engineer, orchestrator, arranger, conductor.

CLUB WORK

Earliest prod. to mastering final, choose the right
studio, plan schedule w/in budget, pick best
material for goals, rehearsals, prod/eng sessions,
mixing, ring, bus. advice for bands

Player, composer, arranger, scorlmb \

DAVID LEWIS - Keyboards [(310) 394-3373 [ /[ /1 T/] rammy Award Winaer 1965 wih Siacowtax Ambros: 19771981, Shadowtax

four atbums, major contributor in Songwriting, extensive touring, BFA | transcribing, pre-production with
Korg 01/W, Kawai K4, Roland U-220, E-Max sampler, Ensoniq VFQ. in music from Cal Arts, teacnlr’no (synths, piano. Macintosh-MIDI-Music) o sequencing. e improviser/perfect pitch, | New Age, funk
Memory Moog, DX7E!, TX7's, Roland Axis, Sound Library. Transcribe songs/solos Into laser printed music.
AL LOHMAN - Drums, P.nussion (818) 700-1348 ! {/| BF.A. from Calitomia Inst. of the Arts. Grove School of Music, Masters from Gets it right the first time. Read music, tapes i 1
 ——— I—. TR 4 “Jiu— 15 years professional Larry Cansler, The Stray Cat Blues Band, The | available upon request. C4L4 [/llll
All acoustic drums, all percussion. Equipment includes: Yamaha, Ludwig, uﬁfm The Box Tops, The Cae?ns Percussion Ensemble and others Live TV
D-drum electronics, L.P, & Remo. including: Evening Shade, Designing Women, Seinfeld
OLIVER S. OSER - Drummer, Pianist | (213) 874-2621 | /| /i/| l | Toured in France, Germany and Switzertand; studio tight and ready, top outfit- | Read music, Visual, versatile, groowy drummer | /1 | {
. " N e = . " 1Image(tattoos long hair}, various styles,{ Led Zeppelin, L. Colour, Queen, Maiden, | with excellent virtuoso finesse. In style of A
Equipment includes: Pearl, Sonor, Tama, Paiste, Zildjian, Sabian, Meinl, ler, eic). Own material on 24 track recorulngs available with triple, double, or | Bissonette, Ullrich, Travis, Phillips, Lee, etc..; |Hard Rock

| smgle kick. Tapes and pictures upon request.

(818) 249-6113 Periormer of all stuations, studies In jazz improv, seif-taught styles of unique lead
[ [/l/ /i/l— bass playing, along with presentable apparances'{

DW & Remo products, Mi, AKG, Gong & Accent cymbals.
JOHNNY PUNCHES - Bussist

songwriting and chord arrangements.Vocals

I chhose to play a high energy. hard-rockin-groove i H
muhlgelo)oligapmtmlonalsnmﬂon Ima////

§ string Ernie Ball Bass Guitar played through an Ampeg SVT 400 cabinet fast learner and ready to make some real musid Funk, Fusion
system Pros only
RUSS RAGSDALE - Recording Engineer (818) 441-4085 | || Fulttime recording engineer in Los ies for over 5 years. Many album credits Read music, B, 16, 24, 32 & 48 track recording 197 ‘
g tng Iﬂ 1 J include: Michaet Jackson, Ernie Is| arbra Streisand, Desert Rose Band & Quincy | and mixing, producer & arranger.Fast, easy to L4lal4
Call for equipment info. and studio access Jones. 'm a great production coordinator helping you find the right studio for your | work with, without an attitude, very pro,
project and help you organize your time |
WILL RAY - Country Producer/Picker  (818) 848-2576 Many years country experience including TV & recording dates on East & West Cow thrash, farm jazz, prairie metal, nuk-a-billyl i 1
. " ' /' . " DT j'/ i Coasts. Can produce 16.24,32 trk maser recordings. Have access to the best specialize in country music, both asa L [ l 14
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and | country musicians in town for sessions & gigs. Friendly, professional, affordable. | session guitaris, | love to iscover new talent and | Western beat,
slide rings on both hands, make your guitar sound like WWIIl thru a Marshali| Let's talk. work established giants as well. range rock
DALE SCHALOW - Keybd/Producer (310) 652-0378 Music prod/prog for Bowie, Lyprm Hill, Lighter Shade of Brown, ALT, Keith Killer grooves a specialty. Keyboard/Drum l 7/ |ﬂ
, L J'{‘L"Lhd—‘ Boyd, X Pactoroglc vetrl, Music Prod for Ind/maj labels on east, west coasts. engineering and mbd L
Keyboards, samplers, drum machines (huge sound library). Atari & TV & film scoring for Unlversal Mattel, Camel, Nickelodeon, Hewiett-Packard, lop your ideas Into rmolc Dance, Industrial

proi IDYOU
Macintosh computers w/MIDI sequencing & dig. recording. Pro 24 trk studio! Nablsco. B.M/Music Industry. Several years of prod. experience and move on. Start to finish, flex rates, warm
NED SELFE - Guitarist | (415) 641-6207 (l!d/ Bammie award nominated phyer& soogvlvntu over 15 yrs. extensive studio & stage| Read chans lead and back-up vocals, Excellent /M [ 1 /
- - al film & demo credits with Bay Area artists, lnnggb presence. resume
Sierra S-12 Universal, ZB Cust D-10 strg pedal steel guitars, ZB Cust dbl0 | pangs;, producets Incding Anfa Pointsr Presion Glass. Bonnle Hayes, Robin & e on request edal Siewi- s not Just
string pedal steel, IVL Steelrider MIDI converter, acoustic & electnc guitar for country amymore

| the Rocl
FRANK E. STILL - Guitarist |(818) 955-5717 | /[ | | |,1120years ofexneﬁenoe Including stage. studio, radio, Rales are reasonable and flexible

music, and my vocal range s tenor. Technicat skills i

ngles, and television. | read
sololng, songwriting,

vl

Just guitar, electric & acoustic. No B.S. com| and arrangin contemporary
posing, manging. and
RUDY WEST - Vocalist/Songwriter | (213) 878-2533 { $ years exp-local and abroad. Grove, GIT grad. Additional vocal studies with Paid sessions, showcasing, tours-U.S.. abroad.
= / g l/lz‘{ I J'/ Sabine. Baby . thin, long haired, tattoed image. Photogenic, drug free, hard | Non-paying situations must have mang !.E!.]Z[{ 4
Voice. lead and backup, 3 1/2- 4 octave range, clean, soulful or nasty, ala | working team player. Regular exercise and vocal practice. Good, friendly attitude, | backing, and be wiin 10 mi, of Holrywood Com. Hard Rock,(
Tate, Mercury, Dokken. Lyrics ala Jrney, Det Leppard, Grt White, Whitesnk | excellent stage presence. Pop

24-HOUR HOTLINE: (213) 462-3749
_ NEXT DEADLINE: WED., JUNE 24, 12 NOON

IS FREE CLASSIFIEDS

TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday 7 days aweekbefore
the printed deadline. When you
hear the beeg begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that |
order. Ads must be 25 words or |
less.Your name counts as one
word, your area code and phone
number count as one word. You |
may leave uf) to three ads per
issue, but only one ad per cate-
ory, and you mustcall separately |
or each ad you place. Be sure to
lista price on all equipment sales. |
All ads placed are final and can-
notbe cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue
only. To renew your ad after it's
been printed, callthe hotline again |
and repeat the procedure. Ineli-
gible ads or Improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
for unsolicited or annoying calls.

MUSIC CONNECTION, JUNE 22—JULY 5, 1992

2. PA’S AND AMPS

-}glshbnhlll 412 Pc:b gwaglxle bg().‘i 373514;;2
. 's rta Flex 30w bs a 15" spkr, $200.
818-789- 465g i
Ales!s 3630 stereo compressr wimnl & warranty, $275.
Naglla 310-474-7774

SVT head., vint, model, 300 wits, sound grt,
musl I, $400. Brian, 310-645-2333

gogz SVTIl tube amp, $700. 818- 346—4090

-BB

$220. Gilbert, 213962 6223
-Boogobncabs cond, 2 15 EV's in fli
gsa; List lorsa50/ea lake bol for $350. Brian, 213-9 2

*Crate bs amp, B-150, 1 owner, built in limiter, 10 band
EQ, |x2loaog XI(:‘S%M $200 tirm or trade for CS800 pwr
amp. 21

«Crate KBAGO ke amp, clean, 3 inputs, reverb, $200

obo. Nick, 310- 42’&% 7o

Eag o ump for sale, $700 obo, Audiophile. Mike, 213-

-FmdoflSpramicaa . brnd new cond, clean & distorted
tone, headphone jack, 65. 818-783-6782
-Fomrsuokldt reverbas, $100, Kramer American guit,
F.Rose, Sposmonswus $450 or trade for acous & cash.
Moon, 310-835-
ﬁlllanruqorZﬂSELwhrrv Distortion, compressn,
slerso chorus, echo, ft swich, $225 obo. 818-243-6042
«Galllan Kruger bs head, used, $375 obo. 310-821-2842
*Harkey XL 4x10, new, $495. JBL tube, 1x15, 400 wii cab,
$175/6a. DOD crossover, $75. JBL K140 chorus, $10.
DLaln 51203:'0:1372“ lead, chni swichng, gd
] 2 pro tube lead, chnl swi
50. Breft, 213-662-7106
-unogADR 50 wit head grt cond, modified, must sefl,
818-753-50:

M.cklolsolmuor Inboxwleloanwanamylnyourname
& mnl {00, $800. DouaI 310-30
«Marshall 1/2 stack, Mark It 50 wit head wivintage 4x12
slant cab. $800. Chris, 619-295-53

50 wit Master Volume hi -‘ . Never gigged, mint
cond. $399. 818-787-1018
«Marshall 412 cab, straight, $400. 818-753-3919
~Marshall JCMB00, 100 wits, chnl swichng, xint cond,
$450. Man, 213 953M
*Maesa Boo 400 wiis, sounds xint. $400 tirm.
ml 2& | le, compl self ined, $2000.

e DJ s morsa compl self contai
818-752- ZOSJS!
«Studio Master mixdown series, 16x4x8, 26 inputs at
::lmvs::\nrv\3 ZGSauxs gt EQ, perf for  trk. Mint cond, $1700.
21

*Studio Master mixdown series, 16x8x 16 w/2 expanders
JP taders, like new, must sell, $3700 obo. Mike, 310-822:

-g\é;r Ampeg bs cab, xint cond, must see, $400.818-962-
4

-sswen.sbaby blue w/matching cab, $600. Darren, 310-
451-8450

‘;g.; D4 & D4E rck mntbl mixing console, $425.818-753-
0

«Trace Elllott AHS00X bs amp, w/anvil ¢s, $950. Trace
Efliott sgkr cab, 4 10 spkrs, $575. 1 15" spkr, $575. 310-
556-6403

-Smbo?éms Moss valve pwr amp, new, $350. Gene, 818-
-41
*Wtd, Road worthy spkrs. Pref Community, Turbo Sound
or JBL. B18-761-1646
«Yamaha S411 spkrs for PA, not a scratch, can handie
1000 wits, $650 obo. Paul, 818-368-1315

3. TAPE RECORDERS

~API modules. 515Q, on board mic pre's, $650. APt 512,
similar to kunchbox units, $450. Neve 3 band EQ 1060
les w/mic pre's, $850. Mark, 818-772-7726

-Fouox X18 4 trk, he nes, Craig stereo, w/aux,
carrying cs, Ophma spkr, $400 firm for CS800 &
bs cab. 213-969-94!

«Tascam 388 8 Irk recrdr w/mixer & EQ & DBX buitt in. 1/
4" tape, automatic Q, $1900. 310-652-5932

~Tascam Porta |l hi speed 4 trk recrdr in box, $450 obo.
Paul, 818-368-1315

«Teac 2300 SX 2 Irk 1/4", $75. 818-763-2223
-Te73cA3440wlrermlo control & mnl. $775. Je!l, 310-312-
1874

+Teac/Tascam 80-8 172 8 trk recrdr. Industry wrkhorse,
xint cond, including DBX noise reductn unit, mnls, compl
wirol! around stnd, $1395. 818-988-8860

~Wid, Fostex or Tascam 16 trk 1/2° recrdr. Must be in gd
cond & increddl price. 818-762-6663

4. MUSIC ACCESSORIES

+13 spe rck, custom made, $200. 818-753-0757

«2 412 empty spkr cabs, $100/ea. Joey, 818-241-6090;
818-241-7861

*ADA MP1, $345. Yamaha Midi pdl, $75. 8 chnl mixer,
$250. Ibanez wiF.Rose, $250. 12 spc pro hvy duty travel
rck, $200. Will trade brsl&?brdormsln . 310-824-1033
«Alesis Quadraverb, 818-753-3919

«Anvil 18 spcﬂ?m cs, wldrawor 2" shock mnt, light grey,
$490 obo. 818-763-2.

+Boss BD2 digital delasoﬂoo OM-3 analog delay, $60.
CE2 chorus, $35 obo. D FX50-0 overdrive plus pedl,
$35 obo. All grt cond. 213-667-0798

-Cases. Sofi shell acous size, $20. Vintage brown Fender
bs cs, $130. Reqular black, $50. 3/4 size vintage Fender
guitcs, $45. 818-902-1084

-qulloch GSPS mutti fx, 5 tx at once, 99 sounds, wit
swich & mnl, gd cond, 322 obo. Roland GP8 procssr w/
mnl, $325. 310-289-4532

-DDD digital delay sangler DFX91 foot pedl model. Wrks
for vocs & instrmnts. Gt cond, used only twice. $40.
Aarion. 213-464-9236 x 217

«DDD FX50B overdrive pedl, $25. Blue Tube real lube
pedl for keybrds or bs pre amp ped|. $110. Pat, 818-405-

-Fondor Bullet pu hamess. White pickguard, 2 Fender

rgp/uswlcoll lagswlchs all wiring, swichs, knobs
0. 818-783-6

-Flag 27 spc shock mnt rek wiback rails, $475. Eric, 310-

431-1861

~Korg DRV2000 dighal reverb unit, compl w/mnt, like new

cond. Chorus, digital delay, progrmmbl, everything, $300.

Bo, 213-665-8148

-Lexicon LXP1, $325 818-753.0757

“Reverb unk by Roahslnc Roal swampy, like new w/pwr
supply. $35. 818-780-

;l;o::lunln Soloist, Inko naw $50 obo. Chris, 818-769-

«Rocktron Intellifx, in box wlcleanwarramylnyoumame

& mnl too, $730. Doug 310-306-4898

*Roland GPls?un procssr plus FC100 Mark Ul ft contrilr,

bolhasmw $ 50. Lou, 310-390-3752

o aolsan IC300 seancr in box. $425 obo. Paul, 818-368-
131

<Roland RSP550 stereo digital signal procssr. New in box
wlmnl&warramy $840. ('Sqllben 213-962-6223
«Samson Ingn 22 wirgless lor guit, $250. Tube Driver
dlSlomon pdl 50. 818-789-4622

-75 re headset mic. Like new, in box, $150. Todd, 818-
'94-6322

«Shure SM58 mic, $75. 818-753-0757

<Uttimate Suggon 3 tier keybrd stnd, perf cond, $69 obo.

-9258

David, 818-91
-Used 2" ta lor sale. Scotch 226, 1 pass, $40 per rolt,
310- 65 SB

negotiable.
-an nlmno dual comprssr/limiter/noise
gale cond, $350. Bla 763-3742
«'87 Fender Jaguar, rare custom color, candy le red.
Xint near mint cond, compl wlvery rare Fender Body
Guard. All orig HSC, $750. 818-783-6782

+75 Fonder Jazz bs, factory, nalrl nnlsh w/mapie neck.
Very gd cond w/HSC. $425.818-902-1084
-"372 Les Paul Standard, chervy burst, $800. Glenn, 310-

03
«1991 Fender Tele Custom, James Bunon black w/gold
paisley. Asking $800 obo. 213-654-0973
rm Challenger guit, neck thru, scalio|
g‘reuwd custom colors plus trem & EMG 89, $500
eve, 818-761-3820
-gegezsaagmmml’mclass-clwn $325w/HSC. Jett, 818-
«Bs w/EMG pu's, ks grt, sounds grt, pro. $220 wics. Lv
msg. 310-823-2588
«Charvel Eliminator bs, candy blue, 24 Irets, rosewood
fretbrd, gn cond, wics, $260. Graham, 818-901-9797
-Class ult, Brazillan rosewood side & back, cedar

eth, 213-436-7427
. hoflow body fazz guit, LS
hrdwr, bmd new wisoft shell cs. Sacritice,
). 310-202-1568
-Fender Precisionbs, 78, sunburst, msewoodneck mca
cond, wics, $500. ‘67 Mustang bs, car&o
matching headstock & smpe mint, § 818- 382 7! 25
~Fender Precision bs, 1967, sunburst, lortoise shell

PR e e ok i

«Fender Strat, earty 70's, nalr, all orig, grt sound, gntool
:v;/ll htcs, $800 or trade for Carruthers guit. Lou, 310-390-

.7%?“2 Quitcs, HSC, plush interior, red inside. $50. 818-
+Gibson Les Paut Deluxe, 1973, gold top wiorig s, $650.
818-763-8669
+Gibson Les Paul for sale. Blonde top, $450 obo. Randy,
818-788-8109
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«Glbson Les Paul Standard flame top reissue. Hand
ed by Gibson for music slore owner.
0. Richard

bilock Inlay nngemvd wiunseen elec
beaul!l sound wIGuIIdCS 3900 310- 9-4532

.Rose
& EgAG s, WiCS, ucnﬁce saso obo. Anthony, 818- 782
-Hondo bs, $75. Carlo Robelli Les Paul, $75. Dan, 818-
340-8078

+Ibanez RG560. sitver, F.Rose, DeManloplu HSC, super
action, $350. John, 213-957-0567

~Jackson made Schon guit, white, 1 hmbckr, 2 single
coits, F.Rose, nack thru, active, $500 obo. AﬂerSSOpm
Mk:haoJl 805- 888-8‘“‘ .

+Jefry Jones Danelectro, copper w/white moon Pcd(

2 Lipstick p/u's, uknlmVau&hn Bros & Jimmy Pa 5450
or lrado om, 81

gQuit, back & side,
codal tongn lone $750. Seth, 310-436-7427
*Kramer ngton acous/elec, black wics, gd cond,
$300 obo. Musl sell. 818-763-2223
«Kramer metal neck bs, 2 piu model wics, $375 obo.
Anthony, 818-782-9205
-Kramer Pacer elec guit, royal blues, F.Rose trem,

8.Duncan piu's wHSC, $450 obo. Osee, 714-846-1251
al%:mor vant II, black, $1400 new, sell for $650 obo.
*Les Pau op, 1990 reissue, minf cond, like Slash

S. LIs'S aoo sen for $800. Mark, 818-338-3106
rtin B3S, 2 avail, 1975 & 1983. Both close to mintcond.

6. KEYBOARDS

~Akal S1000 sampler module, barevy used, xint cond,
$3200. Pis Iv msg. 310-833-6727
+Caslo CA-401 keybrd, 4 oct, 100 sounds & rhythms, like
new, $110. 618-901 1-9797
~Korg Poly 800 progm\mbi keybrd w/anvil cs. $300.
Juslln 213-957-039:

600class| ic nalog 6gvmvn/mndl . Anvilcs included,
$4 . Denver Smith, 805- 19
Rhodoselockeybrd *73 model, gd cond, $400. 213-461-

Rollnd Axis Migi contrilr keybrd, mint cond, 1 owner,
$500. , 310-306-4898

Rollndg 0, perf cond, New Inbox, studio use onty. $500.
Dave, 31

*Rotand D20 muul timbral linear synth, mulii trk seqncr,
like new, home use only w/Roland mnl, Alexnndarhlbﬁsmg
expanded mnl & cs. $950. 818-988-88(

*Sequentlal Circults Split Eight Big, |al annloq synth
sounds. le cond, $375 obo. 13 962-7

$175 obo. 818 58‘3-6656

8. PERCUSSION

Pearl dm sel lor sale. Includes cymbals & xtras,
sdgc 0. Randy, 818-752-2039
~Alesis D4 digital rck mnt drm mach. New In box w/mnl &

Must sefl,

Baautﬂ SOUNd wAINSeen elec p/u.
w/Martin cs’s. $1000- 1150 obo 213 667

*Modulus 8 string gr. n 3 Bartollinl
p/u’s wiactive bs & tr 31200 818-: 36

*Pedulla custom 4 slrlng fretless bs, peaoock blue wiPJ
p/u combination, bmd new, barety used. Asking $1400 w/
cs. Chris, 818-564-9935

Rlckenbockofcop bsguit, peﬂ cond, will trade for solid
body elec guit. Jobnny, 310-455-3538

Strat style guit,

$375. Gilbent, 213-962-6223

~Alesis HR16 drm mach, like new wiwarranty, $300. Jefl,
310-312-1874

-Mo‘sls SR16 drm mach w/mni, $320. Nagila, 310-474-

«Bmd new Zlidjian 20" rock ride cymbal w/stnd & dm
stool. $100. Ri , 714-489-9292; 714-854-3534
«Congas, set of 2, 5300000 310-423-3190

*Drum Kat, xlm cond $800. Pis v msg. 310-833-6727

DeManlo bgdy orlg chrome F.Rose, Shaler luners
Sa mour.mlBock

el , extended cutaway. $375. Robel
-wm Paul Reed Smith guit. 213-653-4619
*Yamaha BB3000 S sti bsgun blad(walgold hrdwr. Gnt
cond, HSC, $700 obo. Mike, 213-483-4
*Yamaha Paclfica Strat 721, white w/F.Rose, hmbckrs &
e & nack position, sl le coit In middle. Brnd new w/
cs, . Al, 618-964-221

HOLLYWOOD
REHEARSAL

$S8/HR & UP

10 Rooms/Full Serwv.
Equip./A/C/Parking

OR'I'RESS

u D I 0 §

(213) 467-0456

SICK OF THE L.A.
“MUSIC SCENE™?

2 AAA QUALITY GUITARISTS/SONGWRITERS
WITH ALL THE CONNECTIONS YOU'LL NEED
TO MAKE YOUR LIFELONG DREAM A REALITY
NEEDS THEBAND!... WANTED FOR IMMEDIATE
RECORDING PROJECT:

VOCALIST/FRONTMAN—WITHTHE PIPESOF
STEVE PERRY AND THE CHARISMA OF THE
LATE FREDDIE MERCURY.

BASSIST—CAN YOU FUNK!

DRUMMER— CONVINCE US THAT DRUM
MACHINES SUCK!

THIS IS NOT A “HIRED GUN" SITUATION.
WE'RE LOOKING FOR DRUG-FREE BRO'S
WITH THE SAME GOAL IN MIND:

TURN L.A. ON ITS EAR!

SEND BIO, PHOTO, TAPE AND/OR VIDEO TO:
P.0.BOX 931239, L.A., CA 90093-1239

er w/4 meg memory & remote
pad $3000 llrm 818 7

«Linn dim mach w/Cooper Mnd: mod & xtra chips, pert
cond, $285. 818-763-3742

+*New Remo Encore serles, 7 pc, custom pwr kit, dbl bs,
DW hrdwr & Paiste cymbals. kce pink & black. Neverused,
must seli. $2400 obo. Bil 213-851

R Int cond, hedly used,

kit. X
, 818-506-3012
drm mach's, $100/ea.
-7424

g e S e
S 8 new num cymbal

$2500. Jim, 310-927-3339

*Tama drm set, jet dbl bs drms, 7 pc, Zidjlan
platinum cymbals, Yama & Yamaha hrdwr, allin grt cond,

31600 Steve, 818-609-9039

+Tama ImporluISlar 24, 16, 14, 13", no snare, w/hl hat

stnd, no cymbals. $375. Danny 310-836-1298

+Tama Rockstar 24x18 bs drm, black, xint cond wics,

%go‘%bo 18 floor tom, biack wics, $80 obo. Chris, 818~

*Tama Superstar 12 pc, dbibs, mal

any finish drm set.
Alhrdwr & accessorles incuded. Anvi

AnvilFiber cs's for hrawr

A ¢ A STUDIOS
For Your Rehearsals
*8/HR

4722 Lankershim Blvd.
N. Hollywood, CA 91606

(818) 763-4594

Special Daytime Rates

"REHEARSAL

* MONTH TO MONTH REHEARSAL
* 24 HOUR ACCESS/SECURITY CARD SYST.
o (OMPETITIVE RATES/FREE UTILITIES

o CARPET, WINDOWS AND CEILING FANS

* PHONE JACKS/13"=13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

REHEARSAL STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms ® Very Secure ® Free Utilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

40

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., JUNE 24, 12 NOON

&’dai_hc'h;ed— SmOTohn 714.592-6179

.778r7lg1goon, hl qual, hi response. Must see, 3 for $30.818-
'r . High response & durable. Must see. 3 for $30.
8- 87-1018

9. GUITARISTS AVAILABLE

-#1 Texas blues, rock, boogle, BS gult, 22, w/ow shung
Les Pau, avail for HR/HM sound. 213-871-5801
21 ylo gunlsmgrlanwm cg:ﬂlusbmd college sludem &

sks bst & dmw.
I{%\gllolem Femmes, Floyd but heavier. Chis, 310476—

«2nd gull avaltto J/F pro HR/HM band. Grt gear & ks, Infl
nds, Whitesnake. Kazu, 818-786-1649

A aun Into re e skg to |oln or comespond wireggae

bgnd Infl Bob lack Uhuru, etc. Jack M, 310-849-

<A pro Id gult wi nlmaoe& sksslgnodcmmlmeml
band. Sly?:s so? Flrohouueoqwuhhe Uon TNT, Litian X.

Si projs onty. Joh
A1 ki ﬂ avall to JJF H band Somi lmalricl w/image.
Crue, . VH. 818-347-3116
Aggm gui t for male fronted, estab, retro biues HR band
wishades of ysychdic artistic, intelignt, pro proj only.
Yony 213-957-1343

ggrsv HR/HM guit sks grp or sngwrtng partner. Fon-nef

of Goldllocks Gnt chops squb msgo .HM image.

A mHRIHML/R dre o put the groove in
%8 Sup. Jhn, 213857

-Aqgrsv. verstlid guit for male lmmad band. No ego. Gd
live pertriry. Metal, HR, blues infl. Gene, 818-504-4128
*Blues gult sks blues band. Nothi lhe biues. Strictly
ﬂ;al buesngo“md( msmlalsrz‘;gﬂgm s
uesy Qu ng,

©Qo, justdrive, rmslcnshg’&commnoo Infl Extreme, Mr
Big, VH, Beatles. Mario, 818-333-5162

~Cmircl rock gutt availfor demos, pru)s &/orpossible band

to torm band. Currently shoj demo. & style
similar to Dokken, TNT, VH. . 714 552 7274
~Gult & slide mednuu 'XIrt harmonica & vocs. Sks

ndormrlhmsecﬂon Much matrt. Cody, 818-984-310

Iov pro sit. Have mgs. equip, att, everything
ready 10 go. Larry, 714-522-3528

~Gult avall for rocrdng proj. All levels, all styles. LP, EP

demos. Has done wrk in Cherokee, BabyO& Paramount.

Sid, 818-774-5034

-Gultavallfor roots rock, biues or R&B. 15 yrs exp wivocs.

805-581-4861

+Gutt avall. Infl Wonderstut, Atomic Dustbin, Smiths &
others, Marcel, 213-467-9557

“Gult lvall Xlensv stage & recrdng exp Sks pro sit. Infi
George Ly . 818-842-4469

Gull glyravau HR IMI70s 80's &90's rock. Chris, 714-

rYr/ r/sngwrir sks band or musicns to form
nil R emnts, Pistols. Pros over 25 only. 310-

Gun :kg bluesy, straight Iorward o R&R band or

musicns 10 form one. Rich, 310-

+Gult sks estab, meidc metal band meﬂn plyr, writr,

showmin w/vocs, exp, very Ing hr image, killer gear & pro

att. 310-323-3687

+Gult ske gt 5pc HRband or musicns. Infl UFO, Q'Ryche,

only. No drugs. 213-385-2772

hvy rock band. Vic, 818-841-6238

Gullslumusicns loformhvy, da'k. intricate, metal band.

Pro oqulp dedictd. 310-288-7845

*Gult sks musicns wivision, dedictn, , for

progrsv \iR band, Infl Lfgon & Rabin. 81 995 3076

*Gult, 26, sks real band. Infl Pearl Jam, Zep, U2, Crowes.

818-344-3302

chops o & o i o e 815 3008307
equip & pro att on

*Guit/bst team w/24 retrs! studio sk voc & drmr. Cool

Imaoggonly No brown hv or uglies. Infl Crue & Guns. 213-

*HR gult avall, 22, dbis on gritty id vocs w/ra
anrmv blues infl band w/30’s image. 213-871
ultwritr avall. 10 yrs tou exp. "99
tinfd plyr. Exp pros only. , 310-869-6791
ulthwritr avail. 10 yrs tou ex|
lerrSy timd plyr. Exp ﬂms only. g& 3&3&9 6. l
insane metal guit aval Fasl&o\ns! lolsol ve. Pro

Europe Exp
*Guit

, 1o form
01

sllSVery versil. Have gd chops & cool sounds. Joe, 213-
+Cntry rock id guil w/strong vocs & pro equip sks wrkg or
recrdng or lourng band. Infl Albert Lee & James Burton.
ec?og:va oul Il quit w15 yrs kot ic

soul wi ox lor musicns or
band into Hendrix, Grateful I'?emt? o
310-428-0179

«DEAD SISTER voc, 5 oct, sks monster fem gult to form
tem ngon‘lndlobeagod just srs & dedictd. Tawny,

818 25
agunw/b!ue%lod( style avail for gigs, fill ins & studio
E: pro guit avail |or')3and sits, any & all styles. Dependbl

p

& 19|lab|e 818

+Former J Poisoned Dollys Id guit’bckng vocs

w/o savall lorpro HR band. Daneue 714-370-2270
y guit, smoothtone, lovolog ¢, inventive, w/grn

;?&lmspo Infl EarthWind & Fire, Prince, PaulJackson

r*%u“"z?.i‘i;b“&“ﬁ"’#"?’%%".a} Ko ?"b'ba“m”

*Fu guit w/al jor estal

Vocs & keybrd abil it ndd. Pmequp aulo 213 888

-Gult & sinar, sngwrtrs, based in Or:

ip. Pantera, Enfombed.
OQU P full olagesim dadlctn & energy.

ready 1o join band wirehrsl spc. Ready 10 gig. Indl Zep,
Rush, Corh;lad 213-255-7562

+Ld gultke: voc avail for pop/rock orig band.
Musl have slvong Sl ala Eddle Money | have tmspo,
& maj srs att. , 816-342-858

ul skspvommded divotserod(band Intl Zep,
riani, VH. Sns are the key. Jimmy, 213-962-

Moldc NY guivsngwrtr moving to CA, Skg ah cmwel
rock act or lnuMm:Is to form one. Joumey & Storm infl.
Mlchael 516—588 059

it wivocs sks band &/or musicns 1o formone.
Ma:sha ogupd , hr &trnspo. Our music or theirs. P.Stone,
818-240-027.

+Pro gult w/own recrd labi from Buftalo NY, avail for stucio
& stage wrk. Charles. 213-756-3134

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

REHEARSAL
(818) 843-3494
/\cnuwc ally designed studios *
) ior & clean for the pro «
N' w P.A's « A/C. - Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

SPACES

FOR LEASE

*7800 sq. ft. warehouse.
Xlnt acoustics, great for
soundstage

*1200 sq. ft. recording
studio w/soundproofing,
iso room & control

room

(818) 902-9822

A FULL SERVICE PRODUCTION FACILITY
* SHOWCASE/REHEARSAL
« CARTAGE TO & FROM GIG
8 TRK RECORDING
(MUSICIANS AVAILABLE)
24 HOUR ACCESS/STORAGE
o STAGES /LIGHTS /MIRRORS /AC

“Finally, a ploce to tune
up your entire act”

(818) 994-5890

STUDIO SERVICES
ﬁ (213) 478-7917

Rehearsal Studios:

Seven extra clean rehearsal rooms
Air Conditioned « PA « Equipment Rentals

EQUipmenf RepClir: * Amps * Keyboards * Accessories * Efc.

TUBE AMP SPECIALISTS
2033 Pontius Ave. » L.A., CA 90025 « VISA/MC/Checks Accepted

MUSIC CONNECTION, JUNE 22—JULY 5, 1992
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-Pro HR Quit, L/R avall Vov band w/labl or tour, Wil
P w Rur: ﬁé?mm all 1
*Pro id gult w/agorsv, Euro avall for
!;aszndlell Michael Shenker & Gary Moore. Brian, 8’1’:

«R&R guit/ Allman, Page,
3%7&2%?n ,Ghbbons. Ld, slide, tunings. Viniage gear, 310-
~R/L guit availfor ballsy, meidc, 2 guit HR band. Team
wisnas, ks & deive. Bob, 310—65‘?—"445& L

9. GUITARISTS WANTED

+#1 exp Id voc JF mainsiream, meldc, radio friendly, HR,

Bmmeulnnodlo IablHavalu hooks. Aero,
e maj big Zep,

rowes. Tommy, 3713
- Iony Strat soulhem tried rocker, a-ny 20'a w/
& bad att wid by id sing 213

0y 1o 0. Dag, 213463
ian guit. WQra Imo R&R, altmtv, tribal, thrash,
oolk: Wa're waking. Non ministry, no GIT's. 213-256-

dtspmld/mmm plyr w/strong harmony
voeclorabug:npm equip, demo, l:?hrsurlmaga
req'd. StudthoCoumy 619-737-353
-Compi gang glam band nds sick, glam guR, Id. Black hr,
makaup BC Rich, real thin. Motley hvy, no Poison. 213-

dark, energic, post punk
band. lmPulnszéotx' v/ 'g}dm Pro att
oﬂy Rick, 213 92; To(ﬂ 818 249—3923
‘L it wid for bluesy rock band. igor, 213-962-8757
-CVCLO E SOUND sks Sth member guit plyr. inll Zag,
Love Bone, Tommy Bollen, Free rehrs! spc. Gabriel, 818-
882-9408; Erlc 213-650-7617
~Drmr sks rhythm guit/'voc to form new proj. Infl Metalica,

716601
*2nd guit ndd for biues based altmtv band. Must write. No
pflma17 donna solo hogs or VH clones. Page John, 213-230-

-Go'ﬂypoldwmrmm(:lap(ongﬁm bemhamgnles

White Zombie, Primus, Mr Bungle. Kathy,
8E1.8 7’166-9204I 1

+Earih breaking. soul shaking, mood

now, yesterday lhodaybo!oro NoBS, i’ sdoong: Love
Bone, Zep, Jane's, U2. 310-478-0543

*Fem 2nd nmd'orcmrdmd(band Male & fem

Hity ove,
818-761-3820

-90': rock band sks Id guit. Straight ahead to 1unk Vocs
818 must. Rh;lhmaslrmnrlasld MgITt, lablinlrst & lockout.

*AAA absolutely srs Vam&xlwoc sought by band w/maj
tabl deal. Mel f you're a moody
person, don? call, Meredith, 213-462-1907
wid for beatnik style cotieshouse
fok band. African dread sln&lanwﬂmds asincere collab
for practices, pertrmncs. Finn, 213-739-1731
-Agguv ult !ov male tmmed retro blues HR, 5

. Must know al skifis & modes but ply wisoul.
08 onty Tony 213-957-1343
-Aggm guit w/icd) of George Lynch & Reb Beach ndd for
cmrcl, meidc rock band, Must be commitd & srs. Vocs &
rock Image a must. Marvin, 818-7685-4905
«Almtv college radio band sks guit. We have matd,
Iarzﬂzl:vzms Cypress Hill, Fugazl, MudHoney. Derek, 818-

«Altrntv Euro-rock band sks guit plyr. Gigs, tour & labl
SRR s
. Qui wid by voc/sngwrtr to stan Lots
of echo, reverb, pwrchovz Moody, meldc wall of sound.
Music first. John, 310-836-9230
«Aftrntv HR act, LIFE & TIMES, sks creatv, energic, fem
rhythm guit wiacous & clean elec tone. We have momt &
uxﬁrmg ovevseas shows Anthony, 818-782-9205

it who is creatv, solid & versti for
m pro}. IMIL Colour

. GNR. Blaze 213-953-9366

S, Credits, sks xu plyr for collab, form

Imo relenders. Thunders, early
3-654-3035

~Ahmtv Southern rock band w/rg south, eastem US
following, muwnw/mmmmm Mg, atty & labl

intrst. Pros only. 213-481-4i
-Auditng pro Quit. mmmed ids. Into Lsppard
Bryan ms, VH. Under 6ft, shonlomedlmglh

take direction well. Sainfe, 310-854-029

+Band called SPONTANEITY sks Quit lov 8rs proj, Greg,

818-884-7353
-Band skg guit for tunky, punky, bluesy, rocky band in
] intrstd. Chris,

Pasadena area. Must be 16-20 y/o, C
2;? 225-{‘495
-uunmlvgmmdlorvoquwn gp?m
eventually forming orig band. Infl Springstein, Michelle
Shockeduyms:ello & SRV inone room. 818-765-3414
n wid. Fem voc forming blues, cntry covers

akt, Ronstadt, Aretha, M.| Elhddoo for fun
& xtra cash. Genle 818-781-4339 -

-Brutaily aggrsv metal quit wid. Must be xtremly tintd &

REHEARSAL

Buy 2 hrs / Get 1 Free

(limited Time)
$10/hr
includes P.A.'s & mics
Storage available
Weekend Special
4 hrs for $25

Faux Cue Studios

1062 fagnolia. North | lollvwood

(818) 505-9979

MUSIC CONNECTION, JUNE 22—JULY 5, 1992

'ocs, gear, dedictn a must. Timmy, 818-882-

2427

-F.m % voc, keybrds for writng & collab. Infl Heart,
undgml Raitt. Must have equip. Madison, 818-

247 7307

«Fem voc wicmre! rock
ro&?g&qlos i-mny 310

band skg meldc guk or
band. Nd gut wivoc
oo anag . M

bldt qmovlng stral Iom.hoad funkitied
?Jll m Indl Oueen Beanes Jopfin & Pretenders, 818-

Glunuun dnowSk black hr, low hung street

hﬂy
trash. I m. Infl Danzig, Pistols,
old Ci mbg:bba(h& 213%

«Grunge, gloom, raw guit/sngwrtr ndd hrd

band wnom voc. Must be ve reldy 310 2 '5-8007

*Guit Must s music & be ready for

anything. Craig, 818- 753

«Guit ndd for textural, pop, slide cntry overtoned fem

fronted band. REM mis Cowboy Junkies & Chris Issac.

Josh, 213-581-6997

-Gun ptyr ndd for band, own studio, HM band, HR, Ciub

pending. Boan\;:; :!1()—69%;?‘"d . ,
core fem rapper wi

Counl, 27 White Zombie & Infectious. No

Strip posers, 10-275-7329
-Gult w/unlimited potential wid for very orig band piyng
HRMM wiblues edged. Voc & writng abil a +. 213-661-

«Guit wid by 60's & 70's infl RAR band w/maj stuff
. Infegnty, tint, sou & image, Johnny, 213-654-

-Guit wtd for 60's infl band, Chvis, 213-857-1618
& road wrk. Inl Pear

bgaaldXDGOSSls

«Gult wid for RAR blues band. INtl Crowes, Oboys.
Inmgg& att, timing, equip, 5 string, 310-215-0349; 818-

-Gunmdlonockbmdl incorporates rap, Run DMC
wicrunch, Beastie wibafs. Pis v msg. 310-402-2281
~Guit wtd to torm xperimntl HM/HR band. Big tr, spande)

vampires mt lotal dissonance odd meter, etc. Ply sman,

Jotf, 404-564-9814

~Guit wid wihed edge lor twisted trio w/EP coming out at

end of summer. Larry, 818-763-6527

;,Guraqma wivocs for orig pop band, aimtv. 18-25, 818-
604

A Guitarist
For Your Demos

o Pro Studio Gear
o All Styles

© Affordable Rates
© Also Available for
Shows

Joe Cuseo

818 954-0742
Demo Available

~Guit wid, L/R for of

P

!Fo: pmfessnonals and aspmng musicians, our |

lumque fiexible schedule, one-on-one P mms
have been f{)roducmg rove resuhs fot 7 yeo y
And we offer reasonable F\u

If you want to really plo¥ ) musm you heul in

your head, check us out i

The Faunt School of Creahve Music

Accelerated Music Mastery
Progroms for All Levels J

Coll (818) 506-6873 for a free brochure,

rock act. Bckngvocsa +. Proatt &
dedictn a must. Jan, 310-826-0346
«Guit wid, rmslbeldvoc!ornamosououn? 5
niters nationwide. Age & imay lrrvﬂm 35 yio & up. Ron
Hillman, 213-464-8381; 805-251-4049
+Guit wid. Guit & drmw sk L/R 70's style oren tuning slide
it ala Richard, Stratiin, Robinson w/soul & crealmy Infi
rowes. Faces, Stones. Pager #818-54;
*Guit wtd. Soult, sng onentd, tor bluesy, anmtv rock band.
Vocs a +. Infl Muddy Waters. Zep Pixies, Replacemnts.
Hitywd area. Jeff, 310-657-4683
'Glllldavoc Mq[ 5 esza;'wolgr money making duo doing
ongs.
«Quitsingrsngwitr wid to collab w/another slngr/
r to torm orig band. Intl 9° Nails, Cult, Cure, old
th, Joe, 213-342-9118
*Gultivoc ndd for od'g proj. M/F. Infl by Genesis, Grateful
lzJ:aad Paul Simon. Morwovia, Pasadena area. 818-303-

Gult/'voc ndd to compl THE ACETONES. Consists

" Je‘é"m 310 Sha 508" Kt B2 m&“ﬁ%‘é"&?&g

ny orfentd acous trio w/bckng gigs & following sks

Eéﬁ/;lr?r Mus( slng CSN & America lrI‘Perd wrk a must.

1
«l pit b!un. R&B & R&R guit & harmonica. | am skg

ngw sngwrtng pariner. Mike, 310-396-3009

«Innovstv, progrsv band sks creatv id guit soloist. Beck.
Wickng vocs. We have grt sngs, demo. You nd tint,
commitmnt. No metal. 4-9 w 818 763-5318

Petry, Ron Wood, Mick Taylor id guit. Estab band
nds you now, 818-705-08

-Keybdstwritr wicredits & & st sk QUi 1o compl’
960-7694

n team. Ace, 213-
rock sit. Meidc, verst! &

LA, Hilywd, orig, cmrcl HR band ludlng Id guit w/chops

&image.Have tunes demo pkg, studio, Iabllm
Age 20-29. Johnny, aﬁanpm 310-470-7

-Ld ult ndd 10 join orig, acous/elec Iolk/mck band. Infl

. Posles, Beatles, ocsablo +. Under 30 only, pis.

Rm L 3/:;'390 widfororig recrdng band ntly

Ld Quitw, vocs wid fororig re . Currel

vacvgm"m 24 trk studio. Dan, 818-891-2616

<Ld guit w/strong bekup vocs to form cntry/rock band, Intl

E les, Beatles, CCR. No drugs. Michael, 310—639 9630
gult wid by singe/ for pop/rock bas

24 HOUR
LOCKOUT

Rehearsal Studios
Rent Monthly « No Utilities

Drum, Band & Showcase Rooms

16’ Ceilings * Top Security
-5 Valley Locations-
(818) 762-6663

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., JUNE 24, 12 NOON |

Includo REM, Tom Petiy, Michael Penn, Baaties. College
style, vocs a +. Dave, 818-848-7210
g It wid for orig blues, cntry/rock band ala
D-re lvans Bruce Springstein. Sngwring & vocs a +. 18

763
«Ld gun wid, currently #t. Dark, modem band ala
Sisters, 9° Nails, Cutt. rslnqulnes only. Ali confidential.
Lvmsg wlSonya 213-874-3265

*Meidc guit plyr wid to ply simple solos & grt rhythm guit.
Gd equlp for oid sound Dedictn. Intl Beatles, Crowes

Adam, 818-591-7311

“Multl lnﬂ Quit wid for showcsng & part wmng. 1 wm that
raw, unprocssd, Strat, wah wah, rock sound, No guit
heroes. Attmtv to tunk. Joe, 310-207-6' 777

«New 1o the area fem drmr kg for K/A guit to start fem HR
band. Jenniter, 213-871-272

*POOL HALL RICMARD sks d %gl plyr w/contidence to
join estab band. Bi 62-74

+R&R, MIDNIGHT PARADISE sks dedictd, hu

%No 8, posers Or flakes. Have mgmt. Ki ny.
aen 10-12 pm, 213-461-3461

ahead, in your'aoe

0 bong, Marshall, Les Paul, hrd odgod
Nothing tancy. 310-328-7011; 818-843-5:
*Rhythm w/xint bekups & ks wid 'of HR band w/
mgmt, lpcmng recrdng. Inft Tango.

-Rhythm section sks motivid HM guit. Infi Metaltica,
Maiden, Primus, No Lita Fords. Srs musicns wixint ear.
Chris, 818-999-0882; Alan, 818-508-4947

10. BASSISTS AVAILABLE
SR el el S vt o s

. Moon,
-Avlll bnlovpmHR funk sh. Has to be pro sk, Maj tous
%rocmng exp. Xt gear, ks & stage pe'::mc 818-7! "‘0

«Bs man wihe loflowil Infl Jamie Jamerson, Larry
Graham, Lovis Johnson, Very strong voc atso. Sks studio
sessions, club wrk. 213- 071 -8055 x 505
-sspnyrq.\;‘aluovwemnocmam No

Have tmspo. Also bekgmd vocs.
8167854508

ROCK GUITAR
INSTRUCTION
SCOTT VAN ZEN

is now accepting students. Get the mental edge.
Get the sound out of your head and onto your guitar,
Improve rapidly through proper focus and

total concentration. DO IT NOW.

(213) 654-2610

. pis,
arvin,

GRAND OPENING OF .

7413 Varna Ave

818 764-8181

41




[=1 FREE CLASSIFIEDS

-Bs plyr avail. Gear & tmspo,

4 Horsemen, Stones, Crowes.

Skip, 818-962-5993

*Bs ,)va naw in town, xinf relemnces, xtensv toumg &
rt image, own style, ready (o auditn now.

818-! 509-

B plyrvoc, dbls on keybrds, sks intrsing orig rock sit w/
band wlabl & mgomt. Joseph, 714488-0’?
-Bs sololst, new LP wirecrdng co, majt mgnxp kg for
overseas booking, 1 niters, il ins, recrdng sits. All styles,
dbis on keys. 21 :662-6360
-Bﬂ&dmvlotcmrdpanymdtbaw No Skids. Lng hr, ?
ks, catchy 1mspo&oqubamusl Alex, 818-88'
1572; Bnm 8.7
+Bst & gult team wlsludio sk voc & drw. Black or
blonde only. Infl Skid, GNR. 8 20-25. 213-654-6928

T40 or coverband. Ld voc, dbis onguit,

< rock, funk, R&B, T40, oldies, classic

ciry. 213553-0 57
+Bst avall. Pro equip, s, ks, att. Rock only, full band,
pis. Richard, 818- 32950
~Bst kg for wrkg classlc vock band. Paying gigs only. No
origs. Steve, 81
-Bst skg metal band ln voln ot Love/Hate, Skid, Tango.
Have xInf equip, chops & image. Chris, 213-876-7172
<Bst sks pop metal band in veinof Beatles, C.Trick, Enuft.
Young Iks, tintd, sngwring abil. Holly Daze, 818-760-0383
-Bst w/! . Basic rock ala Petty. Exp only, Orange Co/
Lng Beh, hil, 714-768-1775
+Bst wvocs avail for till ins, csls, 1 niters, studio wrk. All
s les. Graham, 818-901-9797

sU/sngwrtr for cmrcl, party band. No Skid. Li
?dl(s , equip, lmspo&calchysngsamust Alex, 818- 5-

Doyoundabs vlnahurry’lFlnhsmKo . Lite
pertrmnc, studio. Reasonable rates. Anthony, 81 -782-

Fem bs R‘ryv sks xtrmly tunky, pocket, dance band or
oomrvgovy nk, jazz band. AbsolmelynoHRcaners 310-

=Grooving bst sks in your face, straight ahead band ala

Crue, Kiss, Tesla. Pro sits only. Joey, 310-862-8661

«Jazz, rock, blues bst &g for band. sler, 818-894-4505;

213-608-6821

=Male bst & fem ke team sk members for tasiril,
v rock grp. Infl Rush, Kansas, ELP, Dream Thealer.

lave chops, & gear. 818-785-806%

<USA summer tour wid by top overseas bst. Ron, 213-

874-8161

*You're an artisl, I'm an artist. Let’s be smart about this.

Joinlorcas, form band. Me, pubishd writr, singr, bst. Crrcl

rock, pop. 310-312-1874

tw. Infl Skid, Junkyard,
lust be in these reaims.

Private Instruction

BASS

If you are serious about
the bass. I can really help
you expand your playing.

Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

BASSIST WANTED
IMMEDIATELY

We have management,
connections, label interest.

213-463-9710

or send tape, bio to:
Simington Mgmt.
1550 N. Hobart, Suite 207

Holly, CA 90027

10. BASSISTS WANTED

«#1 bst, early 20°s, w/sns of humor & melody, wid by singr/
ggn lgacmale band for new, atmtv, hvy rock music. 213-

<1 hot bst wid by HR band w/2 g_m &gn matrl. Solid plyr
only. Hilywd area. Tom, 310-28!
2 gun & drmr |kq forbst along lines of Dokken, Grt White,
yche to hold the rhythm section in, Tim, 818-891 9657
-2 guilts, vocs, dnms. Nd HR bst. infl Aero, Skid, VH, W
gol lunes & enomy & are ready to gig. Bckups a +. Dan

<A gult hlo v gae skg exp reggae bst to form band. Infl
Bob Martey, Bl Uhuru, etc. Jack M, 310-949-1871
-ADVOCATE, altrnty Chicago band wlvep airply,
phenomnt press, plyng tri slalo aroa Sks srs Christian bst
willing to tour. Vocs a +. 312-973-16

-Aggrsvbst,28-35, lovlaslrmvmgpm No pay. You must
have cash for rehrsis, Infl U2, Simple Minds. Pros only.
Robert, 213-874 7966

Al we wnl is a funky, hrg ng . no flake bst info
2205'-,07&%”3“ Islhalso totind? 818-573-4100;213-

«Altrmtv bst ndd 1o build grp. Under 25 w/personality &
simple harmonies for uniq R sound by guitvoc. Steve,
818-761-3820
«Altrmtv Euro-rock band sk bs plyr. Gigs, tour & labl intrst.
310-208-3772
«AltmtvHR act, LlFE&ﬂMESskscveatv onevncbsp tyr.
We have mgmit & upci overseas shows. have 5
string Music Man sound. Anthony, 818-782-9205
«Altrrtv punk bst wtd. No money involved right now. Send
your tape & snapshot to PO Box 93321, LA CA 90093
*Attmtv rock bandd, MODERN MYTH, sks bst.
v matrt. Exp ony. Bowie, Cure, Echo. 310-652-6' 47
b ;1 , meldc band sks smooth bs piyr. Intl include
Sundays. INXS, Blondie. Jay, 818-701-1917
-Anmtv, pm tem slnqr/anwm elec viola plyr wiband of
llo, guit & drms, sks energic, passionate bst. Srs pros
onty Intl imagination. Danski, 818-222-2483
«Ambltious, meldc rock band sks hot bst. We have sngs,
, connex. You have chops, image. infl Winger, Jovi.
Paul, 213-467 5413
«Any R&B bsts out there mul? to iry their hand al R&R?
Our'infl include Humble Ple, Kravitz, 60's R&B. Lv msg.
818-831-0149
*Are you a compelent, tinid pro wigd ear & att?
Peppors & Intectious Grooves piss ofl. Tony, 213-957-

m s{:u kg for a recrd deal? Bluesy HR band ala Aero,
groove monster, strong bekng vocs req’d. No BS.

213 851-4670

«Attn bs ptyrs. Do all the other bands sound the same 1o

ou? if so, ¢ us out. We're diflerent & set [o go.

Ai::lréanel V‘Igner '818-999-5715 SiTEtiens .

. ng mage not imprint, eeling are, for

singr/sngwrtrguit w/sngs. 714-548-8558

-Beatles. Hrd wrkg trio sks Paul. memgbslu:ks&m

k alike heloll. 714-874-2561; 818-789-0706

John Novello’s

CONTEMPORARY
KEYBOARD COURSE

Handles: Chords, Imp
Technique, Songwriting, Slyles

“A ful film P /keyb David

teaches my method brilliantly.” —J/ohn Novello

DAVID KATES
(818) 848-0015

Associate teacher
T accept MC. Visa, Amex. 10% off Ist lesson w/ad

BASSIST
WANTED

For: Rush/Queensryiche style band.

—Strong technical, vocal & image—
Pros Only!

(714) 848-4136

PLAYER AVAILABLE

HGRESSIVE BASS

Serious Pros Only

Contact:
Brian Lovat
7324 Reseda BI., #280
Reseda, CA 91335

(818) 909-3630
NO STRIP HEROS, PLEASE!

-Bm reggae, R&E, Tex- Max B'JARCOnds bst. Mature,
groove orientd. Mark, 310-568-8788

+B8s for R&R band. Indie recrdng. Verstl, groove orientd
ggz ;(gansapanvoaexlstnm Focus & dedictn. Cody, 818-

«Bs plyr ndd tor band. Own studio HM band, HR. Clubtour
pending. Beaver, 310-896-1938

*Bs plyr nad now for Ing hr, straight ahead, in your face,
hvy to the bone, hrd

ight
band. Nothing tancy, hvy low

end. 310-328- 7011 818-843-5997
-Bspgtmdbycmcl pop bandw/mgmt. Srsonly. 714-

-Blplyvmdbyprogrpwlabumcrodu &majcontacts. Infl
Py nes, Seal, e Michael, etc. Pro
gear, Imaoe&mamum Chris, 714-898-3738
-B:E tyr wid r Flores, x-Kitler Crows, for akmtv
310-318-221
-Bs pmmdbnsolnd HR, groove origntd band. Team
Pun Jam, Aero. Paul, 818-505-0

-Bs plyr md lov al ong highly inspirational rock band w/
90's sound of Boston & Kansas. Rehrs in LA area. Srs

Inqumes only, pis. Steve, 714-992-2068
s&%rm for almost signed nk grp. Under 25, od
Coflins {ingers mt a Mark Kingthumb. 818-546-

-Blplyrmdlorcnvumdtband 2 guit piyrs, gd tunes,

gear, gd att. Infl Crue, AC/DC, VH. John, 81 719 929

«Bs plyr wid tor HRA band. intl Whitesnake, Triumph,

Europe, eic. Koji, 213-268-7198

+Bs plyr wid for name 80's tourng band. Sofid & simple. 1
ers nationwide. Ron Hiliman, 213-464-8381; 805-251-

-Bs giyr wid lor onig blues, crtry/rock band ala Ies.
traits, Bruce Springstein. Sngwring & vocs a +.818-

-Bs rmd {or pro recrdng proj. StyleofAem Yari(eos
ust be nvp;g daysrgms only. 213-850-
-Bs p md for wrkg ZZ Top tribute band. Mus( sing.

Doug, 7-
-Be plyvmd 1o start blues band w/ . Infl Deltablues all
the way thru lo SRV & Stones. 213 38

-Bs 't wid whvy groove ¢ fom rapper w/deal.
g!’ya rm wnue?om & Intectious. No Strip
WMTS 10-:

*Bs Md Femvoclormi cntry covers band
ala , Ronstadt, Aretha, M. lhndge Lkg for fun & xtra

w?’mae‘n‘u’ mbo I N. We're kg for
B8 plyr wi ust Intl yoursell. We're

ne who ca pmoek image a must. Mgm &

recrdng pending, 31 58-8623
<Bs plyrivoc Md tem prel'd, for band. Srs only. Intl
KalhenneWheel Lush, My Bloody Valentine. Mark, 213-
980-1476
+Bs wid for gunk band. Must ply tast, sing fast, talk fast,
Iaeéagmlast&l ink fast. Intl 1981-1984 hed core. Dean 310-

team wid fo gult team. Solid,

ahead HR. ndie album released, pro gear, tmspo
& Imaqe 818-244.8620
+Bst for aggrsv, hi energy dance/rock band. Must dbl on
keys. Missi Persons, Jane Chid, Deador Alive. Sngwring
necssry. Rob, 213-876-2294
~Bst forrock | labl. Pis, pros.
only. 818-288-4206; 213-876-0883
-Bu ndd for altmtv yet tradit’l HM groove band. The Cure

1 Slayer. Why
ml? 2136644987
+Bst ndd for tunky, pop, groove grp. John, 816-905-1827
in otiq acous/elec fok/rock band. Infl
CSNY, Po;[;;ngalles Vocs a big +. Under 30 only, pis.
1

«Bst w/bckng vocs wid for altmty band. We practice in
Valley. Intl Smiths, REM, M.Oil. Mike, 213-660-3938

=Bst wiintensity soughl by altrntv sn? masters. Info VU,
Cure, Sonic Youth, Ride. No drugs. Hilywd area. Michasl,

213-469-3439

<Bst wid by estab band w/contacts. Intl Bad Brains, Bad
Religlon. We're triends of Bil's. John, 818-507-9650
«Bst wtd by HR band wllabl & le?al rep. Iggov a must.
Immed gigs & showcs!

«Bst wid srs ong band Must bo creatv & 9nerg1c

infl Crowes, Stones, Petty, U2, Aero.
Laurence, 31 .276-2623

«Bst witd for all orig, eomnpvyllvadnl blues w/edge &
strot Texas flavor. Crusados, SRV, Thunderbirds, ZZ
Top. 1, 213-876-8227

-Bst vna or band, WF. Infi L7, Soc Dist, S'Garden. Have
origs & studio, 714-629-7759

«Bst wtd for big rock band. Muslt have cool att & sing. Infl

VH, AC/OC, Ozzy & Aero. Tommy, 31(%645 2333
+Bst widlor collal y by rock/blues r. Must have
y 70's hool . Bill, 213-

hrd grooving lines. Hvy
463-2449

<Bst wid for headlining act at top clubs. Pro reterences.
Call ASAP. 818-993-3212

24-HOUR HOTLINLT(2I3) 462-3749
NEXT DEADLINE: WED., JUNE 24, 12 NOON |

«BSt wid for hvy, progrsv, meiac, rock grp wiintense sound

wiikes of Hendrix, Rush, Sabbath Doglp ictn, equip & trnspo.

Srs only. Bobby, 818-980-2904

-Bst wid lov ong band. Infl by REM, Pixias, Smiths.

Currentl Soonlobo«ocvdnq Pat, 310-453-0930

~Bst wi lovomHRm" ust have tasty solid chops. No
o

thrash. Infl n, Grt White. Writing a +. Mike,
818-768-5292

3?3! ;gd fororig pro]. Intl Cat Stevens to Jane’s. Anthony,
-Bst wid for otiq retro, trio. Infl Hendrix, Ramones,
g:cva:r‘\ao; rs. Ovav . pis. Gear&lmspo.LAXale&

-Bstwitdor poplmcko sngs. Must have

od m & creatv thinking mind. , 818-342-8581

*Bstwitd Inw&Z:p. Rwhﬁabbalh. Oz"za 1o H‘: m sw/

sngwrtr, guil & drimw. We have sngs compl. rehrsl.

Corrad.%3-255-7562

+Bst wtd 1o compl band. Vocs a +. For showesng &

recrdng. Lv msg for Jim or Bart, 818-709-5046

-Bst wid to compl biues based alimtv band w/lem vocs.

Exp, commitmnt, tion a must. Recrdng & mgmi.

Page John, 213-230-0217

<Bst wtd to compl cmrcl HR proj w/maj mgmt. Must have
pro image & xint equip & no egos. 310-398-6927

-Bn witd 10 join 1unky ;azzy electmc pop

grl sngs but no money. . 818-907-040

+Bst wid, pro sit. Infl lones, aces, Crowes, Aero, Jeff,

818-760-0237

«Bst, drmr team wid. We have cool tunes, grt sound, no

HM. Must have own rehrsl spc in Valley. Joumey, Floyd,

Hean, Leppard. 818-595-1312

«Bstbekgrnd voc wid. Il you're a bottom end plyr w/beat
Fender P, 1hen call. 310-459-5036

» ﬂzaetlanbsplyrmdlolonnHRband Srs only. Bob,

18-

«Christian bs p'yvmd 1o join. singr & guit. Commitd only.

213-221-3275

=Consumed, authenticily rooted w/xtreme passion. Pro

sit avem‘d. No infidets. 213-851-7569

-CRYPTORCHID sks solid & ndbl bst into Jane's,

Cure, Spiders From Mars, Red Temple Spirit. Edward,

81;3-9‘?4_"?\0 & 1 afis. All girt metal band

<Don’t sit home 0 your w. me

torming. Vein Prhsl%phah Ballet, Skid. 714-766-1111

-Estab Hil band sks cool R&R bs plyr. Intl Lords,

Hanol, old Crue. Classy undergrnd image a must. 818°

341-3789
HR acl 1ovbomm end w/balls. Must sing, gd
1-6033

matr, vel

. We have

<EstabLA
ear. No fal butts, heads. 310-271

“Exp oybdnsiavemlbsp'ymoc R&B, e rock, cs!
matrl. Form duo wiright person. Pasadena area. Steve,
818-405-1020

*Fom bst who would rather sweat than just vose Hrd
Phcm::ts_ve 9_.?|hic 5octvoc. Have contacts. Srsonly.
awny,

Fomblp'valdlotorig&eovofbam Pros only. Jan,

3
-Frommnb. W vnddlov dark, meldc o
P'Ym.'gfom hVY g

. Must have level. Mack,
2-7550
-Fuﬂoﬂ bst ndd. Ml(c 213-876-9864
«Groove orlentd bs for passlonale to HR altmtv band.
Emphasis on Fretiess a +. Your infi Jane's,

“Grp Infi by Brand X, Dlxle Dregs, Pat Mel & Chld(
Corea. Przyaloe Sunday

lsamr"vs only. Ron, 3109577091

bry Pa| Momeny Chick Corea, Brand X. Practice
eves. No drugs. Frank, 818-353-

'G.ln & drmoe sk bs v for rock quartet. Infl Queen,

72-462:

Hudllnlng, luppomnq Hltywd
bs plyr wi cmpsluoeavTopshowsg t draw. Vocs a +,
team plyr a must. Paul, 213-467-5413
=HI rock band w/maj mgmt sks slamming, 1em bs
m. mis VH. Pro alt, no egos, wiclassy k. 3

-6827
=Jazz grp called SPONTANEITY sks bst. Greg, 818-884-

=Jazz Infl bsllnf drmr wivocs wid lo‘ ja’l;nlgrmv 7

pianist w/matrt for rimntl Gabna

818-784-2602 SR L

=Kiss, Crue. HR w/hooks & ks nd 4th will to make one.

?a;e lapgga sngs, shows, intrst & confacts. Scott Allen.
1

<LA’s top drawing ong R&B act w/grt following sk su|

funky bs pgv who can dbl on kcy . Babytace, Lutg:’v

Oirection. Stevie, 818-344-38

Piano /KeysoarD
INSTRUCTION

Accelerated training in
THEORYeTECHNIQUE®READING
SONGWRITINGeIMPROVISATION
EAR TRAININGeCOMPOSITION

Develop an inner awareness of music
and a technical mastery of the keyboard.
Beginner to Pro.

SCOTT LUPMAN 21329627999

i NN (, /744

L.A.’s PREMIERE MUSICIANS
CONTACT SERVICE BY PHONE
Hear pre-screened quality demos by some of the hottest
musicians, writers & producers in Southern California!
PopeR&BeHip-HopeRap
RockeJazzeAlternativesCountry
FOR MORE INFO, CALL
213-856-4783  818-503-5513

24 hrs o doy

KEYBOARD & DRUMMER
NEEDED FOR NEWLY FORMED
ATMOSPHERIC, DANCE ORIENTED
ALTERNATIVE BAND.

SERIOUS ONLY. EXPERIENCE &
COMMITMENT A PLUS.

FOR FURTHER INFO:
FIFTH DIMENSIONAL MUSIC
7461 BEVERLY BL. STE. 3018
LA, CA 90036 213/ 938-6620

42

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696
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lrywd ov& HRblnd audl w/o‘uopa
almaz%e Have 50tunes,
m»r B pm 310-470

Lnlln jau band ks bet permanent w.a nite Oig
Orange Co. Must be wIIhg 10 rnm Must be rud & be
tamiliar with Latin music. 310-945-4865
+Lng hr, HM.Have gigs, mgmt mustbe pro. Ron, 714-467-
4
~Male bst wid for moody, mystical, xperimnti, tunky, metal,

band. Skg verstl, oponmlndod dedictd piyr. No picks.
llny awaits. David or Michefle, 818-240- 95
ican bs plyr wid to form groovy, hvy, atmtv band,
oﬂyrkxl a +. Rehrs hWLA area. 310-390-1374
wigd vocs. Iri;go Rush, U2,

Yes, Police. Sal

lalyneoolhblo Stu, 818-
*Multi Infl bst wid for showcsng & n?‘o unky
driven, akmtv, dance. Show me somethi
Joe, 310-207-6777
Iril Pantera,

*NEW RELIGION wrrezag auditng bs
Prong. Jeft, 818-961-1 Joe, 818+
Nm 10 the area !em7dmvz72 for K/A bst w stan fem HR

eastern melodles 213—661
e studio, Euro

Porlrock recrd
nd‘g? "gln?h Mlnds Eu hmics, U2. Pros
only. 213. 1~6163 213-8! i

szaobuwld lor slg band Vldoo ASAP. Infl Skid. 213-

11. KEYBOARDISTS AVAILABLE

«Attn clubs & restaurants owners. Solo planist &/or duo
hom Euvope wiwide exp lkg for nice job. 213-663-3399

Xiensv
repelolra Rob 818706— G for gigs. T
avail for sessions, sk ins,
0-420 ‘Fy

Fom km R&B, jazz, T40, pop, standards & other

s!yl's Pro, exp, bekgrnd vocs, seme Id. Reads, studio,

also s«spasawmgsu 818- 784 2740

*Fem keybdst & male bst sk members for 1astefl,
m . Infl Rush, Kansu ELP, Dream Theater.

Fulllochnloolor

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADUINE: WED., JUNE 24, 12 NOON |

w::ndor. Sting. Diana Ross. Top of line equip. Anthony, «Keybdst wid, M/F, byo bandw/mgml InﬂPmendors
818-893-4. °° R Concrete, Floyd, wall ‘3 Voodoo, Blondia, spaghetti
«Keybdst/singr sks sit. Midi & David, 818-505-1523
oxp. W, 5 10—534“;5‘%5 wadd wid. R&R. Brad, 818-892-3079
-Kmr?rmdhnp'yrsks or muslens Into cajun, vocmdbywlvldvocmonnmmynmkm
Zrdoeo , ciry, blues, norteno, Tex-Mex, conjunto, ceftic & duodol covers & on?s 714-821-7007
hei T”‘ of athnic music. Dennis, 818 0514 K rmmra a Sleve Goorge Tony Banks, wt

«Mutti keybdst, Bernie Worret type, chops, st for progrsv poj ggp r& sounasbeloroemps
xlm ar. Avall for live or studio, pvopaldtllsonw 815- wmnvnloomc 818

3. Keybdst/rhythm guit wid by pro, nro el rock

skg 578 pro sit. O"or bmdwnop.rmdcl any&pﬂvale rahrsl Infinew VH, Bryan

Imagoa mat MW acts. Styl Mike, 818-880-1269
Stevie Wonder. G 61-497: gwrir kg for kcybdsllsll:gr wilots of energy,
R&B male lunk k st/id voc avail for all occaslons w/ 'oconabonpop . dance music. Infl George Michaels,

uqoncv drm mach. Tribute to Marvin Gaye
plus T40 R&B covms 2!3-671—8055 x 505

11. KEYBOARDISTS WANTED

*About time you caled, we're walting. M/Fkngbdamdlor
gg:mticband Meldc pop, rock, jazz, ;(ano
& jazz voxngs. Harmony vocs a +. Zada, 2

mmmnﬂmtemmuoﬂmwonwykwdsounds.
Infl 11 Shadows, Cure, Dead Can Dance, 9™ Nails, Ken,
818-352-9728
«Altmty roekbandw/ma labl Intrst skg keybrd ptyr. Other
e s Y2 T S e
uu gae. ox- ex
o @ orlentd. Mark, 310-568-8
Joumey Tolo Forolgner? Ply ke Jonathan
wg‘Hm gear, image & especlally vocs? Alex, 818-
*Gult & voc team currently !Inlshlng recrdng
form hi ene: Wslwem Gd
eart, Glant. 3 973
Jm’grp ‘called SPONTANEITY sks keybdsl Gvog 818-
884

KW‘ I & Adult
m}bammmsk:ls morolhanjuﬁplaylng
no(ns caI 5080

pis. 310-4!
K Ls ri‘] nd. Must be creatv &
energic. Froono | spe. Infl Crowes “Stones, Petty, U2,
Aommm‘:’e'slo 276-2 e
wid for
Missing Persons, J:rong Chnd Dea?y o :l_gle Must have

& qoal 818-785-8069
to Eno, 4AD, Lush, Slouxslo Minkmalist a
convictbn passlonlrmsc Srs only. Ken 81 2 9723
lvall for all male, progrsv or
gg%l.lam ELP, Doors. No flakes, pis. Goorge 310—668

«Ki 8t w/now , 8ks pro pro]. Midi, al
uy.ysw e%ablb msm uw for overseas sits, ny
nhors 213

st1d voc K lorvnkg T40 or cover rock band. Also
Ra all slylos Db on guit & bs. Also drm progrmming.

Ktybdwnrogrmmr sks pro prol. Maj credits, Stevie

STAGE PRESENC
| » Become visibly impressive on stage |
+ Be in control of your audience ]
|
|

| * Really Move! P

M Dance Now!

| PRIVATE COACHING FOR PERFORMERS

1(213) 661-7012 o~ frieonase

Rates

ip, abil. Rob, 2 76-2294
e t wid for classldy infl HR. Dokken, TNT, Ris!
Force. Must have Inqdr: &Frm demo. Neil, 818-980-. 247
Kcybdnmdlor nd. Infi Rush, Journey. 818-

-K.yodu wid for orig rock act. Lkg for dodlc'd team plyr
wlpma voC$ & +. Jan, 310-826-034¢

wid for very orig band. Dark, gioomy gothic &
anmtv styles. We are very fondf cellos, pipe organ, church

bells etc. 213 -661-
WNOCS. band. No techno, rap, dance,
motal he, an teens or addictions. Just taste, simplicity &

brains. Bob, 310-390-5629

THE ROCK ‘N’

ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE *» AXL ROSE
Motley Crue ¢ Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hoﬁ Chili Peppers

(213) 851-3626 (213) 659-2802

ROGER BURNLEY VOCAL STUDIO

If you want to increase your range, power, and control,
eliminate strain, hoarseness, pitch problems &

gain confide

style, and vocal freedom, then call for an

appointment and/or a phone consultation.

Guaranteed Results with first les

n - All levels

Individual instruction Rock, R&B, Soul, Pop, Jazz & Gospel

We're pleased to announce the addition of talented

=

vocalist & coach Margo Rogers to our staff
(213) 463-2382

Seth Riggs Associate

Sabine Institute

Stryper

Salty Dog
School of Fish  Malice

“of Voice Strengthening
Guns N’ Roses
Love/Hate
.38 Special

Bad Co.

Giant |
Megadeth
Electric Boys
Keel

WE BRING BACK YOUR CHILDHOOD SCREAMS
TOTAL VOICE MAINTENANCE

Call for information on affordable workshops and special rates for

DaANAS ......ooooeeeeeeerieiiieieeean
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.............. e (818) 761-6747 |

Sting, Prince, Michaet & Janet. Lyte, 213-46’9—02719

of rds wid w/vocs & decent for orig band.
hng & momt intrst, Late 20's lo early 30°s. Notechno,
metal or rap. Stewart, 310-455-3551

Keys, pimo souah( by guit team. Tons of acous guit &
open tuning. Ci Edgar Winter, Skynyrd, Guns. Vocs
are a +. Sick o| &rb bands? Michael Le, 213-656-2642

*LA's top drawing o R&Bactw/anl . BkS r
funky multi keybdst w/allthe srs sounds. Babylace, Luther
dll';Fdlon snovwd?;a -344-38 o 3818 T 7

keybdst wid fof vel verstl bandw/emvoc.
No HM. J.B., 310-393-3 ’;80
«Mexican -ymhulwkeybrd plyr wid 1o form new wave,
ggaﬂvband Poet or lyricst a +. Rehrs in WLA area. 310~
mmd fororigblues, cmrylmdt band ala
anlos Diro Slr ruce Springstein. Sngwring & vocs

a+.818-7
Poplmckduet kg for ke . Have studio, Euro deal
for US. Must have image & be pro.

for Nicky Hopunsly}n Intl Stones, Crowes,

Fams Aeror. Jeft, 818-760-0:

Hammond pia smymm “'ﬁ'“"&“aaam
mmond plano ust (]

vocs a +. Bad Co, Crowes, n, 818-990-6831

12. VOCALISTS AVAILABLE

«#1 oxp Id voc J/F mainstream, meldc, radio friendly, HR.
Brother signed fo mal labl. Have ks, bighooks Zep, Aero,
VH, Crowes. Tommy, 310-836-3713

»#1 id voc/guit ske T40 weekend csl, currently wikg sh. X-
lsn;mm Red Onion house band 2 yrs. Steve, 310-371-

22 y/0 voc avail. lnﬂDlo Slanamor Plant, Graham, Tyler,
etc. Steve, 213-871-68

<Altmtv singrwisngs, aedis sks%nptmorcollab form
band, Into relenders Johnny Thunders, early
Cut, Doors. CMs, 213-654

-Artist sks mgmt team w/booklng agent w/room & band
members for showcs perfrmncs. Styles include rap, hip
hop, R&B & tunk matrt. Frederico, 714-541-5226
+Bullet Boysmts Extreme. Exo mate voc wipitch, dynmcs,

Voiceworks
by Lisa Popeil

M.F.A. CalArts—Zappa alumni
Member Nat’l Assoc. Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes

in 24-trk studio!
* Free introductory lesson

1-800-BEL-VOCE
~The Miracle Worker™

image is here now...
difference you need!

(818) 7697260

Seth Riggs Associate

=3

- A COACHFOR ALL ARTISTS -

Everything you need for a professional
it will make the

LE ANNE SUMMERS
VOCAL STUDIO

State-of-the-art MID! studio

demo, waist length hr, studio, ks very hairy, imelignt pros
witape. J/F. Kevin, 818-753-9695
0 blues voc & hamp avai now. All styles, 35
rlcs‘k';; pro sit. Morris, 71“:-846-1251 i

lnci classic rasp, rock & soul vociguitis:
sed band w/roots In southern soil. 310-37 2081 o
fem voc avail for $6ssions, demo wrk,

Is.
Versll reliable & reasonable. R&B, pop/rock 10 soul &
crmy'Also sks 740 band. Carlene, 213-254-4669

E: kg sit. Duo
uplo band. Infl an[l;: Steely Dan, Crowded H: s Mariah
CArey Michan naid, Karen Turner, 818-880-0778

wibS 10 (enor range sks srs band.
lnﬂ ellencanv 2, Gabriel, Kravitz. Michael, 213-656-
Exp male s

rl:‘ydcsl kg for srs musicns (o collab on
tznnd pvo] Inft Metflencamp, U2, Gabriel, Kravitz. Michael,

voc/sngwnr Iks. Blues, rock & beyond. Alsopiys
&E,:: o rmonlc‘ng'1 Bandormylhmuct nthal’s open.
1

B Ram Musl be pro, reliable & srs. 310-. 247 3313
r avail to form new or alre.

?anel Rnoy to travel. Srs. Marle, 310-827-4037

om pop singr sks snxmr has demo deal. Send tapes

a bio noc»:o%eaz Santa Monica Bivd, Box 572, W

estab

ks & lungs nds

|II lour Irimhddoe Benatar,

Shick. LesAnne Gemnqer

& s(uduo msbn wrk.
easonable. N;

TFom voc avail for demos, bcka

P atalie,
213-939-5482
*Fem voc avall for & demos. Ld & bckgmd. Pro
sits only. Mldlalo 213-755-6942
2F3n;;oc aglllofroc:a\a bekgmd. Pro wik only. Tanya,
«Fem voc avail for sessions & demo wrk. Lds & mds.
Avall for showcs's, Tape avai. Jennifer, 818-769-7198
«Fem voc sks verstl, mcameldcrodtunl.suoo&

recrdng exp. 310-! 538-
«Fem voc wlst:ge ptosnc s(udh & matrt sks creatv plyrs
for altmtv, gothic edged band. Inft Mission UK, Sisters,
Cure. 818-985-0441

+Fem voc, exp slage & studio,
lor sessions, mos jingles,

acy 818-343-2:

SUOCOSS. Kimbe

range & versillty, avall
Eﬂ prgfm Alrystyles

ritr. Paid my dues, now ready for
213-461 -3461

magk: saxua:l;x‘ ravolubon & beyond. Musl kve for
band Pinga, 213

«Have voc & quit. Ndzndgm bst & dmy. No geeks. You
know who are. Tim, 213-876-6323

«If you're tired of practicing 3-4 nites per week, promol
the band & wriing & hit sng every five minutes, dont cal
me. Lisa. 213-851-8187

Sty VOICE Wi
| MICHAEL BONDON |

I AGE: 67 VOICE: 27 WHY? I
| PERFECT YOCAL TECHNIQUE I

40 Years Teaching All Levels & Styles
N.Y.City Opera, Musicals, Top Niteclubs
FULL PREP FOR BOTH
| "SINGERS & ACTORS |

(310) 277-7012

Assistance in

VOCAL TECHNIQUE
PERFORMANCE
BUSINESS
ORIENTATION
PRE-PRODUCTION

* DEMOS

o=

(Individual & Group)

of the group

QBtodd o the seturad Nice
Learn to use your Natural Voice

without straining.

® Mr. Big Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
¢ Platinum Recording artist Kevon Edmonds

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!” —suy sheehsn
Effortess- Powerful-Simple to Learn.It Works!
Introductory Lectures
Private Instruction  Video Taped Recording Studio Workshop

*The School of the Natural Youce ts not affiliated with any other vocal school or vocal coach unless otherwise stated.

® Michel Lé

AFTER 7 ® Nia Peeples

Video Taped Stage Presence Workshop

(818) 506-8146




*Ldvoc avalllovpm maldc HRpml Srso Pmtwlnhsl
studio, PA & mlsmplan Belly.
Lk |of it 10 acco! pgpbaﬂad slngr or 1o sing for
os! band Tylev 714 -971

le pop singr avall for demos, jingles & session wrk.
Ex&) tind, most styles covered. When you nd a real singr,

me. Steven, 213-876-3703

*Male rock voc w/ing hr image & club exp sks estab rock
band. Brad, 818-347-0711
=Male voc/guil, 27, skg world groove band. Stone Roses,

‘male Idvoc R&B, tunk, hip

, rap. Voc style Marvin
Gaye Isle ( Don?Halhawa

studio sesswons & club

HR band to start jamming &
NR Zep oany VH & Crue, Slayer

msi avall lo puttogether uniqpro.

Lkg for prodcr it rock. infl Seal to Peard Jam.

Srs only, creatv only. | 213-850-6094

*Pro caliber male kd voc sks pro sn Pref blues rock. No

corporale altmitv o funk rock, pis. Inft Faul Rogers Greg
Aliman, 4 Horsemen. Nathan, 213-851-8'

Provoc availlorpmpmj lma , chops, rnoves&exp Infl

Gillan, Plant, Cove g w/orno(lon No garage
or weekend types. David, 310
*Provoc w/bal ermllon ks, moks&lyrics sks HRband

wistear stage pre ,
demo. Pros onty N6 5126580 ’

Pwrfl iId voc& solid slammlng drroe sk to J/F HR groove
orientd band. P & image oni VH Pean Jam, Aero.
Paul, 818-505- 0517 Grant, 310-

-SIngv forming band not done be!ove Old Cooper, Aero,
?:}9519 2(:;’NR old Priest. Own sngs must do, don't cal.

«Singr sks biues based band. 213-466-3524
«Singr ska muslcns into industrial rap, revolution, magic,
sexuality & beyond. infl Bauhaus, Ministry, Rollins, Velvets,

Peppers. You musl live for band. Pinga, 213-384-9107
-SIngr/nnqwnr/aoouswn sks ounoriemd rock band.
Il REM, Tom Petty, Michae! , Beatles.
Divo a1am 7210

-smurlwrm m tov soulfunk band. Infl Aretha, Chaka
Khan. 310-8 518

-anvmv odvockgtovbamommolormrnnasl&raal

Eagles, Stones, Faces & Crowes.
Dwayno gg 76&'? R

*FIND IT NOW»

Leave 3-week recorded ad or
listen to ads left by others....
Find Musicians, Bands or Gigs;
24 hrs/day; 7 days/wk;
only 69¢/minute

1+900 THIS-GIG

VOICE POWER
By ALEX VARDEN, m.m.1.

* 20 years of teaching in Europe & U.S.A.

o All styles & levels

« Full preparation for gigs, auditions,
recording, demos, etc.

« Simple, effective & reasonable

—Free Consultation-
If serious, call

(818) 503-9333

WANTED
MALE
VOCALIST

Young Commercial
Melodic Rock Band
With major airplay, high
level connections & great
image seeks warm-
toned vocalist a la
Jovi, Zander, Stanley.
No drugs. No egos.
We have the tunes!
Do you have the voice?

(818) 761-8703

24-HOUR HOTLINE: {213) 462-3749
NEXT DEADLINE: WED., JUNE 24, 12 NOON

Soul singr/guit/sngwrtr kg for band w/abl or mgmt or
Investor lv? voellln oi Kravl‘l‘zg Pe 7ppers Irdectious, Faith,
Crowes. Srs 0 iy, 310-372
*Tintd tenor barlono smgv/anwnv wiialsetto avail for pro
. Handsome wiols of road & recrdng exp. Etmer, 310-
92

-Voc & guit Ikg for 2nd guit, bst & drmr. It you sound & k.
like aomeonokglhonhan yoursel!, go home. Ron, 818-880-

0693
*Voc & guit, sngwrtrs, basodanra Co sk musicns to

lormband Current shopxll? &style similar
1) Dokken TNT 14-562- 72’4

-Voc avail 1o JF hvy, energic, altmiv band whots of

levo 3:]0-8(]5&-314% i Lkg for grt sngwring band.
‘oc avall w/xint vox

Infl George Michael, EMm Michael Bofton, INXS

Bryan ms. Mike, 310-903.9075

voc avall. Infi VH. AC/DC. R.Stewan. 310-397-4848

Lots of echo, reverb, , meidc wall of sound. Music

first. John, 310-836-9230

Voc/sngwrtr, fem, |Iglov the aggrsv groove band. Can

you dig 7 Chris, 213

+XInt voc sks band in So Bay area. Must be tight, O(P

almntv & srs. infl S'Garden, Alice/Chains, Cult & DK. T.J.,

310-679-3401

12. VOCALISTS WANTED

#1 LA'S lop drawing orig R&B act w/gn follo sks
beautil & grt fem bekgrnd voc. Dancing a must. Babylace,
Luther direction. Stevie, 818-344-381

«1 male voc ndd for R&B pro] w/gigs. Rehrs 2 times per
wegk in L&Bch Qccasional pay, commitmnt necssry.

310-422-2(
+2 exp bekup voc for altmiv edged pop/rock band w/maj
il retum msg. Jeanette, 310-833-6727
+A dangerous ki voc/tyncst wid for hrd, atmtv band w/
mgmt, srs labl intrst. PeaﬂJam Nirvana, Jane's, 9° Nails.
Raspy clean. 310-285-864.
Plam,S. Tylel

James Brown, Elvis, Immed. Paying nmbookod Callus

today. 213-343-0850

*Ace voc wid by sngwrtr for demos, etc. Some pay. Pop,

RA&B, CAW. Lv msg lov Dee, 213- 960-580

«Aggrsv band w/strong matrt is ki male VOC W/8trol
n& uniq style. Brett, 805-528- ; Steve, 818-88

'All oﬂn HR band sks pro minded voc wlstvory :
stage pre & gd image. Writing skills, dedictn. 714-707-
5245; 7146’51 1107

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

(81 8) 505-1029

Private lessons available

VOICE LESSONS

No famous names-No hype
Just great results atreasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique,
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

MO
BS.

Learn more in
ONE VOICE LESSON
than most voice
instructors teach
you in six months

(if ever)!!

Vocol Studlo

(818) 782-4332

+Attmtv coliege radio band sks voc. We have orig matr.  2ges 0f 18-25 wiks like Chrisiopher Wikiams for duel.
Infl Primus, Cypress Hill, Fugazl, Mud Honey. Derek, 818- Sierra Ocean, 213-484-8381

842-4020 *Fem voc bckup team wid for current recrdng band. Dan,
«Aftrntv HR act, LIFE & TIMES, sks creatv, energtc, fem 818-891-261€

bekup singr. You have soprano range, We have mgmt & ~Fem voc wid by all fem Bch based rock band. Must
overseas shows. Anthony, 818-782-9205 be aggrsv wigd i & out vocs. 310-594-6178

»Attn. Dynamce Id voc wid for pmgrsv rock sit. Range, +*Fem voc wid for R3B dance trio. Must have gt vox, feel

dedictn, versitity. Dan, 303-427-43 & magnetism. Maj recrd deal pending. Carmen, 213-650-

~Attracty fem or Hispanicvoc to sing R&B, pop, also 3162

'705' Nc'ga& video proj. Possible recrd deal. Dlm 13- ;l"'é;g::md,ld&bdwp. Infl X, Motown, LSD. Cory, 818-

«Fem voc/wrilr wid for pop, R&B, dance proj. Kyle, 310-
829-4198
ditfgrent.

Limbutnol like Queen, Bemlcs Jopﬂn Zeg“ e & Quity
sngwrirs, No he-man women haters. 818

«Frontmn witd, 21-30. Must have cool vox in vein of IdoV
Slevons Floyd Cult, U2. Call machine to hear sngs. 818-

-Funk 'om bckug singrndd for funky hip, raw edged rock

Awesome voemommn ndd for world class, orig, ila
doing album. Range, lnYdhr star lma:g_’roq d.
Steelheart, Hoaven S Edge Ski

-Bekgmd singrs ndd, males & 1oms Must also dance.
g7r§‘,on1 apply. R&B pop style. Riverside area. Eric, 714-
«Black hm voc, ase 18-33, wid for orig rock/lunk proj.
Soulll vox a must. Pros only. Kurt, 818-996-0927

-Blad( tem voc, exp in dance, A&B & hip hop, wtd lovorlg

rdng proj. Pwril, soulll vox for a fresh new sou band.
or John . 310-864-3858 -Gunlsnownrsksmalovociomollab _lproorsvHR pro).
-Biues, HR, psychdic, progrsv. Zep, Floyd, Beatles whed Pro att, drive, Ing hr image. 818-985-3076

. You must be male, mango od ear, pro, gd lyricst,
ltve for music. Tony, 213-957-1
*CRYPTORCHID sks creatv & depond)l voc Into Bowle,
Robert Smith & Perry Farrell though the accent Is on funk & ahmtv. g vOCS wirange,
orlqlr\alny Edward, 818-994-2596 abil. Srs. 818 774-9034
-Dllo Bozzio, Madonna style voc ndd for demo sesslon *Hvy, meldc, rock nd 5kS voC

ga bm ort exp to be heard. 213-655-6284 wluouffl melodies & Iyries Must have presnc. We rehrs in

-DAHK Y cumently voc for hvy, meidc sound. Infl Reseda , 818-980-2904
Darnzig, Metallica, Trou . Gigs pending. Bruce, 213- «Industrial metal sludno pmlsksabstmd dynamc range
voc. Infl Mr. Bungle, Sk ; ppy. Fates Waming &
Primus. No flakes. 213-463- 357 page¢213 -954-7392

~Harmony singrwid. Ong hitibilly rock. Rehrs eves. Many

showes's. 818-763-0963

*Hvy rock band, xperimntl & groove orlentd w/intl of biues,
& writing

463-1559
*DOUBLE DNOSE

hm seclion sks id voc {or new rock

band. Daniel, 213-663-1011 «Jamming, totallyo r‘lgsoundlng lsvHM band Infloid
Dynuncmal-ldsmornddlororlq biues based HRband. Rush, Sabbath, Zep, m male voc
Must be disciphi eagertowrw op lo malch pwiil sounding band. Stan, 818- w
310-374-35. r wlerodna & studio sks killer male rock voc
<Estab 3 for Id voc/frontmn 1o make us 4 pc. Must lor immed recrdng. Ace, 213-860-7694

be verstl w/x range. Infl from VH, Aero to Yes. Dave, «LAthrash nmalbarnsksldvoc Chuckalyslyio
310-541-. Infl Slayer, oid T Image & dedictn a

must. 213-389-6948
«LA'st0p dvawi"ts orig R&B act w/gr following sks beautitl
& grt tem bekgmd voc. Dancing a must. Babylace, Luther

-Exp hm anwm/slkmsks 1intd fem co-lead for 15t album
Rvo r vOX, lnslrmnlallon a +. Must dig
ate Bush Srs only. 818-762-8

+Fem bekup sil rwlsoulirllmd'orbluosmdtbam THE direction. Stevle, 818-344-381

LONGNECKS. Tim, 213-850-6921 <Ld singr wisngwring abil for currently gigging band ala
«Fem beku smgrslorEurolour&vIdeo $500/week plus Stones, Crowes. 213-462-7465

expenses. Tom, 310-288- +*Ld voc nadior progrsv album orientd rock band. We have
«Fem id & bekup. 50°s R&A & RAB. Must know & love mgmi, studio, labi, album & agents. 714-832-8706
matrl. Jay, 818-357-7492 «Ld voc wid HR band, indfi Whitesnake, Triumph,
«Fem singr for k Europe. Yoshi, 213-665-0572

»Ld voc wid for cmrcl rock band wiop prodcriengineer &
ma:llabiimm 27-32, no smoking or drugs. John, 818-840-

+Ld voc wid for pro hvy rock band. We have hi caliber
musicnship, demo, mgmt & rehrsl. InflLynch Mob, Dokken,
MSG. Al, 818-364-2212

«Ld voc, M/F, wid for rock r w/
studio. Exp, dependbl, mmpwwwﬂlmwx
req’d. Kur, 818- 780«184

SEEKING YOUNG
MALE/FEMALE
R&B/ROCK SINGER

(Collins, Winwood, Turner, Tyler type)
Record deal available.
Send picture & tape to:

BEMA Productions
12015 Kling St., Suite 108
N. Hollywood, CA 91607

PERFECT
YOURSELF

VOCALLY

Add power, strength and breath control to
your style. Specializing in voice therapy.
Free 1/2 hour consultation lesson.

MARQUITA

(818) 890-0644

The
Lis Lewis

Singers’
Workshop

POWER
CONTROL
CONFIDENCE

Lessons - Workshops

(213) 957-1747
NSNS NS N { NSNS KNS NN

Vocalist Wanted

Exceptional opportunity to join newly formed,
L.A.-based rock band of world famous &
world class musicians.

We are looking for star potential, vocal prowess & a
unique approach: offbeat or quirky, but backed up
with genuine musical vision & ability.

Possible stylistic influences would be:

World beat, Gabriel, U2, Police, Talking Heads.
Under 30 preferred - Any sex, race or color.

Send tape, resume, photograph & video where possible to:
P.O. Box 326, 1453A, 14th St.

Santa Monica, CA 90404

Production Co.

Auditioning female singers
Pop Rock/Country/R&B

For info, call
(213) 463-8999

FITT IS

\
\
\
\
\
\
\
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 24, 12 NOON

FREE ClASSIFIEDSﬁWWM_

*La vocs wid for HM/HR band. John, 714-781-5210 & 'ogfsn e L

*Male & fem voc ndd by keybdst/arrangr for demo wrk on
spec Jellovy Osbome Whitney Houston sl;le. *Voc wid '°' 07‘0 HR band. Pro W/S'IO"&?"DG gd stage

"l?omy oA ”mau 1!10}‘6‘ 9zag‘x = m%ﬂm 5245 714%%?:‘:1137 R
Covondalo Japan four, rocrdngpo ing. Pmonly Jim,
AR v gt owo s 13 DRUMMERS AVAILABLE
energic. Free rehrs| | Crowes, Stones, Petty,
<D &
AT s e e S S5

band. Muﬂbele;m Selaue
= +22 yre oxp, T40, R&R, jazz, blues. Berkiee member. Sks

*New to the are: |emdmv for K/A voc to start fem HR kagpmovongpmthA ¢ Orange Co area. Doug, 310-
band. Jenniter, 213071 -272.
«Orig meldc HR band sks ricst. Mustbe verstl A pmdmravllbrmcrdnguoumg Paid sllsonty Ma|
q? nc lnn Tnle Ia( Emmett, Eric Martin. crodits. Compl acous & elec gear. No metal. Not a singr.
Brell 2 71 Tom, 818-980-4862
frontmn ala Stewart, +All pro rock dbl bs drmr formerty w/Rakha, sks proj that

Jaqgor Tyler 313 705 0875
oPro sit. Infl Stones, Crowes, Faces, Aero. Jeff, 818-760-

«Pwrfl, meldc HR band nds xint singr. No falheads, no
8-882-!

Is veady to go. Huge kit w/cage. 818-909-924;
«All styles dmvy for budget demo recrdng, tlec Sacous&
ang weekend T40 or csls Qigs. Abe Bonaccl, 310-863-

bluos nodn?s Jordan 81 *Black hr tattoo drmr Ikg for real R&R band. Inf) girls,
Robinson, Jagger, Afiman, SRV. Are you a booze & wrecki cars Infl Love/Hate & anything aggrsv

lrappod inawhite boy S bo?s? Guit & drmyr sk soulll sinor/ & cool 213-893-

sngwrtr, Pager #818. -Drmr & bst lor cmvcl party rock band. No Skids. L

«Rock voc wid. No flakes, egos or drugs. Band ape: ks, cal sngs. imspo & equip a must. Alex, 818 5:
beiween'a 27. We're srs, are you? T.C., between 10pm ?g72 snannym?ns

213-739-5629 «Drmr avall & wonderi l there's anyone out lhevo w/
Slngrnddlor HR, meidc metal band. No blues addicts, some strong, orig malrd. No recycled corporate rock
no drug addicts, flakes of iosers. Yoric, 818-982-7777 Personality & common sns pret'd. Bob Holel 818-701-
*Singr wtd lor ‘estab, wrkg rock band w/gigs. Based in 6833

Sarta Ana. 714-832-8706

*Singr wid to join band w/studio & rehrs! spc in Hilywd.

Sonic Youth mts Pariridge Family. Mike, 818-893-2949;
818-506-4064

SIngr/b. p'lr wid for lmolgm creatv, atmty band. Infl
World Party & Crowded House. Todd. 310-390-5636
*Skg attractv, blad(lemvoclobeoome member of
upc , COMi gospel grp. Must be timd, between

s 1 21,wi|h 10 wrk immed. Stacy, 213 7547254
age wrtrs g sksblad&R&Bsh@g& for demo wrk.
AII ages M/F Pay involved. 818-501

GE, orig, hi

<Drmr avall for recrong & toumng. Just back from China,
ready. Sohd time, team plyr, all styles. Paul, 213-

«Drmr avall, HRYHM drme w/chops ks & pro
Have stage & studio exp. LKg lor LA Guns,
Bables k & style. Richie, 213-932-6440
«Drmravall. Hits hrd, oconomk:al nadylooo infl Tommy
ee, DJ Bonebreak. 213-960-

Drmr from DC/Baltimore avoa m%lov estab wrkg band.
Inft music, | am relocating. 410: 2771

«Drmnr from Detroit. R&B,

ar avail.

pop/rock, blues, jazz.
rock blnd aia Jou
e 'm?;zo "';:" mmj:ufry Pty ":;’ Roadvovywell Lkgor Ive & studiowrk. George. 3 b?o 983-
+The band, audilng °"‘V°C'°°°"W Drmrlk to joinwrkg or 500N10 be wrkg cover band. Have
band for recrdng & live showcsng. ROXY, 818- 503'2940 odaqnpg ':me ':eauimrmd Pref R%B jazz, funk type
*VICTORIA CR sks meldc HR voc. Barktone 1o tenor. groove. K.L.Johnson, 213-664-0355
Have compl matrl, own rehrsl, are ready 10 gig. Phrasing Drmr lksmrsv altmiv, pop/dance band. Boyney, 310-
&vtonov:dry'lmnr:uoamy 213 62%9 AT Y 618-1638
oC N 0 Col very o ., mel o F ind Pro Plyrs section.
screachers. No blues, nodvucs 'Matt, 213-506-5139 2?;':7:“;50 S ICHATAL O D el
“Voc w/pwr, image & Drmrwlzo rs @xp sks club o csls wrk, Any style. Gd att,
l;?r‘ld 6‘5'2" sNgS. Iegal vop ) ec. Only best nd apply. Ron, tmspyo R:ﬁ 310-868-7337 y sty
0528 e di I ko f
*Voc andlovaoouma s duo, T40rock Must ply instrmnt, have 93":,;:310 's%? aoo;‘s :'ol:‘ca ;"3 all slyles, kg for
0 s. Casey, -Drene, 27, witop Mid-Wast tourng grp, sks outside projs.
°°"‘"'°'°“°"ga ‘9“'7' Inspicational rock band w/30's all styles. Ggp groove, grt chops, also have many
soundo! Boston & Kansas. RehrslnLAarea Srs inquires endorsamnts. Resume avail. Darryn, 312-283-1208

only, pls. Steve, 714-992-2
*Voc wtd for collab by roek/bhasw . Must hava

glo;n clear ;ox fange. duty 70°'s s & ks. Bil
1 I I
vocvnuloreslab 70's infl HR band. StyioolCovordale. AY SC ELLEN
ogers. We have mgmt, studio, indusiry showcs in July,

vscvd deal "‘914-997'3329
;o wid for e i band taed In LA. Got maj labl Drummer for Interscope
mt, studio. Terry, 818-764- 0450 a a
Voc m lov lmo Y show appeamc No pay, no charge. Recordmg artists
have orig music. Now filming.

«Drmr, trom jazz to fusion, rock to progrssv. 22 yrs of

3‘73:%-?;? rﬁ;‘fﬁ%ﬁ"ﬂu ty rock band, Harp a «. UNRULY CHILD, formerly
Stones, CCR, Satelites & Crowes. Must be energic & with HURRICANE

ready to gig. 310-434-5213
+Voc wtdfor hrd core, crossover, metal band. Style, vision

PRODUCER/ENGINEER
TEAM

Looking for a band to produce demo
for from start to finish. We have
access to one of L.A.’s top 3 record-
ing studios. We work side by side
with today's top producers and we
want to get you signed. This project
will benefit us as much as it will you,
so we will be giving it 110%. If you
are intcrested, call Bill or Rick.

(818) 880-6141

All styles of rock.

accepting limited amount
of students.
ALL STYLES—ALL LEVELS
Call 818-845-0422

AVAILABLE:
Drummer & Bassist
for showcasing or projects
A ten year team. Modern rock/
motown type feels. Have: 1st
class 24 trk studio, strong vocal
& songwriting abil.
Reels of Sound Recording
818-716-0105
Tapes to: 21115 Devonshire, #439

Chatsworth, CA 91311

VOCALIST/FRONTMAN

ROTH/NEIL/BACH-TYPE

With strong, powerful voice and good range.
Melodic hard rock, hendrix, Trower, Van
Halen influenced pro only.

Band has management.

Send tape, photo, bio to:

Henderson-Mcsweeney Casting
4731 Laurel Canyon Bl., Suite #3
N. Hollywood, CA 91601
Attn: Tom Mcsweeney
No calls, please.
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rue, War,

m. Sessions 10 paid ;igs Xint plyr. Shaun, 818-980-

<Drmr, int
dedictd, Sks pm hwm] band w/maj mqml or
deal. 213-281-9995

<Exp, dedictd drmy w/abil kg for non 8?‘“ :
% 073;76 w/hit matn. Infl m Storm, Glant. Bdln, 818-

, studio & voc bekgmd, grt meter,
ﬂgnod or showesng hed, meldc,

«Fem, 13yrs exp, tou
chops & ks, kg lor

hos ﬁtau wimgmt, labl
wn deal. Single kick. |nﬂ Bonham, Cathoun, Smnh

Paiste equip. Jimmy, 818-377-3277
Gmovlng drmr 518 & pro pop/rock. Infl Police, Yes.
Roman, 818-989-3234

+HR drmrnow availto join grp in styles of Badlands, Lynch
Mob, Rainbo & D.Yankees. Honesly & grt music are req'd.
Eric, 818-769- 7224

vodt jazz xpenmnll acous. Srs pm]s&rocrdno au?m?

-Pm drmr avail for recrdng & tourng. From Zep to Asia,
Steely Danto Holdsworth, INXS, etc to? it's your call. Alex,

B;B-°B1-473Bu Recrdng & . Lng hw image. Lkg
«Prodmmr ava toumng exp. Lng

gd band ala Electric Boys, Alice/
Chains, Skid. 818-904-0180
*Pro drmr skg rock, nnmlv world beal band w/deal &/or

financ! Some bekng vocs & lyrics. Info collab.
Craig, 310 7-0556
-Pmurmr 13 stage, studio exp, 18 pc custom L

set, recrd credits. Sks HRYHM band w/maj mgmt or deal.
Pete, 213-281-9995

*Pro drmr. 22 yrs exp, rock. jazz, blues. cntry. now plyng
w‘!a spaoplc Lkglorongpfo] wilabl intrst or any wrkg
sh. Doug, 3

*Prodmr, vorsu soiid, odgelodance exp wrkg musicn,
voCs, aoous/olec image, studio, live. No pay to ply. Jerry,

213-585-7
“Pro E Csl drmv w/maj recrd l mqroxp sks cl
band w/mqni ala Ozzy, King Charlie, 313

2479117

+*Pro E Cst recrd wirk recrd avail for showcs’s, demos,
T40, csis, elc 1 slnseld & bekgmd & ply all styles. Paul
Goldbel

*Pro d orig bandw/lockout studio. Infl Bil

Squlvo Trower, Cuna:g(}o Humble Pie. Abe, 818- 967
g)roﬂ v style dmw avail for srs band w/conviction.
les, ngs X. Rush & Trevor Rabin. Michaet, 805-

DRUMMER
WANTED

Fem fronted pro hard rock band
w/digital multitrack studio secks
solid versatile band member
w/strong image, attitude, and
backup vocals. Songs first!
Send tape, photo, and bio to:

4435 Redondo Beach Blvd. Suite 244
Lawndale, CA 90260

Or call: 213-856-6122

DRUM LESSONS
* Host of “Drumst6* TV show

* “Connecting the Years” drum clinics
w/BillWard of Black Sabbath

* Featured in “Modern Drummer’
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.

(310) 392-7499

13. DRUMMERS WANTED

«#1 drmr wid for happening, punk, infl band. Lkg for hrd
:t;ng ssv:asll plyr wisas of humor. We iove ketchup. 213-

«#1 exp ki voc JF mainstream, meldc, radio friendly, HR.
Brother sighed to maj labl. Have ks, big hooks. Zep, Aero,
VH, Crowes. Tommy, 310-838- 3713

=1 maie drmmr ndd tor R&B proj Jw/gsgs Rehrs 2 times per
g:gl:ln Lré%sBch Occasional pay, commitmnl necssry.
+50's R&R & R&B drmrivoc ndd. Must know & iove matn.
Jay, 818-357-7492

Ag rsv drmr, 28-35, for fast m)ving L y. You

have cash for rehrsis. Infl U2, Simpl Mlnds "Pros

onlr Robert, 213-874-7966
orig HR band sks minded d dbl bs. Exp &

dedictn, Call for more into. 714-707-! 5245 717-631-1107

-Anmtvblndwhsn&mgsamaqgrsv moden, hvy groove

=Altrntv_dmr wid for dynamc & emotional band, Il
Human Drama, myleons Echo. Brian, 818-776-8515
«Altmtv drmr wi r peaoa & vegelab!a nghts. Infl REM,
Bunnymen, lchoodt. James. Comeloourgamon

haven. David, 818-584. 3873

*Altmty metal r; Q;E SYKOTIC SYNFONY sks pro
drmr. Brett, 818-7
«Altmtv punk rock drmr wid. No money involved right
now. Send yourt &snapshouo PO Box 93321, LACA
90093 or call 3100-281

~Altrntv rock bandd, MODERN MYTH, sks drmr. Moody
0 ayarsv mairl, Exp ony. Bowie, Cure, Echo. 310-652-

t w/band of
prosonly.

Allmlv. pro tem singr/sngwrtr, elec viola
callo, Quit, bs, sks energic, passlonalodmr
lnﬂ: ination. Danski, 818-222-2463

Any R BdnmsoullhevemlllnglolvylhelvhandalR&R?
Ouv intl include Humble Pie, Kravitz, 60’s R&B. Lv msq.
818-831-0149

GLEN SOBEL

DRUM LESSONS

st Place Winner of Guitar Center’s
SoCal Drumm-Off Competition

e Jazz * Double Bass
* Rock < Poly-rhythms
* Funk e Visual tricks

¢ All levels
Now accepting students

(818) 340-8517

PRODUCER
WANTED

HIT PRODUCER NEEDED
FOR BLUES/ROCK DEMO.
FANTASTIC 4 1/2 OCTAVE
FEMALE VOICE, STUNNING
BLONDE WITH ELECTRIC
STAGE CHARISMA.
PRODUCER MUST HAVE
RECENT “TOP 100"
HISTORY, AVAILABLE
HIT MATERIAL AND TOP
LABEL CONTACTS.
CASH PLUS POINTS.

CHARLIE DONALD
(805) 379-2077

WILLIAM JAMES PRODUCTIONS

Prompt production of songs that are complete/
incomplete in arrangement, instrumentation &
vocalization. Final product includes automated Mix to
DAT, cassette copy and printed J-cards. Full Midi studio
with digital sampling and complete SMPTE based

24 TK sequencing. Most acoustic instruments
available including saxes, male/female vocalists.
Walk-in customers can use own vocalist or have

vocalist provided. Studio demo available upon request.
Contact Rick Thomas at

714-529-6600

45




[=1 FREE CLASSIFIEDS

=Auditng drmr. Small kit pret'd. Useof brushes. Image not
imprtnt, abil & feeling are, for SingrsSnNQWIINQUR w/sngs.

714 548-8558

~Band 1kg tor drmy ala Matt Cameron, John Donmar Bt

Ward, etc. No idiots, pis. Tony, 213-874-083

-Bluesy HR band sks hrd n% groove monsiar ala

Bongam Tommy Lee, Steve Smih intl. No BH. 213-851-

~Bonham, Matt Sorum, Steve Reilly, Nigel Praslon gro
drmkit. Muslbodedidd&havegdlmagoa 8-752-1970
213-651-3876
«Christian drmrplyr wid to form HR band. Srs only. Bob,
818-287-4460
~Christlan drmr wid 1o join singr & guit. Commitd only.
213-221-3275
«Cmrcl rock band wistudio & spc sk drmr witiming. ks &
vocs. Yes, we can actually ply our instrmnts. No flakes.

Grm 714-582-1705

Dbl bs metal drmr wid. Fast & groo ;; readylogo
Pamera ntombed & Slaver. Daq, 213-4

~Drmr wid for aggrsv R&R band. Infi Ramones X,

Pretenders. Tmepo, voc abil, R&R image necssry. No

metal rejects. Was that clear? 213-850-7301

«Drmr wid for all orig rock grp in Northeast San Gabriel

an Infi Rush, Fsloyd , New Yeas, Toy Matinge, Altered State.
Rob, 818-963-5293

«Drmir wid for band on indie labl. Intl Who, Klnks & iove.

Dennis, 310-390-8838; Jonathan, 818-355-861

-Dnnrmd!orbandwmp&cnmcorolease ol "‘ h

-Dblosamvw/alleaﬂ%max;lorSanlaAnabasod ,pro,

gigging rock band.

<Dedictd drmy to form alirmiv rock trio w/2 20 y/o dudes.

Intt are Soc Dist, Nirvana & Beatles. Rehrs regulady after

5:30 weekdays. Steve, 818-762-530

+Do you love Joumey, Toto, Foroigner’l Ply like Steve

Smith, Jeff Pocaro? Have gear, image & especially vocs?

Alex, 818-994-0456

«Doors thru Pearl Jam. Aggrsn Is the gmovo withe

backbeat new & hard 10 master. Mick. 213-653-4551

«Drmr & bst w/sluhorin%;ulbal roove for stylisic, alimtv

gsgwn team. Infl Bauhaus to Kate Bush. Michael, 818-
3342;

; Carrie, 818-768-0
Drmor ndd for allodg oomnpryllradm biues band. Stro r\y
Texas tlavor, strong edge. Inﬂ Crusados, SR’
Thunderbirds, Darryl, 213-876-8:

D ndd 1o compl bhres based nnrntv band wiem vocs.
Commitmnt, exp req'd. Page John, 213-230-0217
-Drmr w/hrd, dancey beat soug lb‘yy‘nmv sr? masters.
No drugs. Hllywd araa. Michael, 21

*Drmr wtd by THE CLINTS, aftrntv band. Have recrd &
bmd new recrd coming oul, Must be solid. 213-466-7458
~Drmr wid by verstt, estab HR omp. Must have xint timing,
ex0 & be abie 1o count 10 7. Dave, 310-541-2664

14. HORNS AVAILABLE

Sistars. Russ, 213-863-38

~Drmr wid for collab bynvy rock/blues guitplyr. Must have
solld, intricate beats. Hvy duty 70's hooks & ks. Bill, 213-
463-2449

~Drmir wid for Hendrix, S,Pumpkins style trio. 310-399-

65
-onnr md lor rock ect. Lkg for groove orientd, team
pg n a must. Jan, 310-826-0346

e md Vor origs band. infl Bealles, Velvet, Taklgg
Heads, Pixies. Ages 23-29 desired. Stave, 213-467-66;
-Drmir wd for pro sit. Alex VH, J.Bonham, Steve Smith.
is-léghnrv;nasle&xlnl ‘meter. Have everything. Larry, 714-
-Drmr wid for R&R blues band. Infl Crowes, Qboys.
Image, att, timing, equip. 310-215-0349; 818-785-0471
<Drmr wtd for rock band that incorporates rap, Run DMC
wicrunch, Beastie s wiballs. Plswmsg 310-402-2261
*Dmr md !or lho AL BUT\‘ RFLY BAND. Must be
laid back, pg gmovg' nio Love Bone,
Jane's, Liquld Jesus. Call after 7. 213-851-3661

WESTSIDE RECORDER

.(A full production facility) .

Brand new M-3500 Consnl:'/ 64 input mix |
PRO DAT ¢ 16 TRK * Total Midi g

EVENTIDE/ LEXICON / DBX/RANE/ YAMAHA §

CD QUALITY PRODUCTION |

Producer + Musicians » Vocalist avail.|.

% Rates Negotiable from $25-$35/hr i

L L_(310) 641-6763

24TRK

*Album Production/Pre-Production
'Wnlmg/Armngmg/ Songwmer Demos

ing /Pr

‘Live Room/DAT/Full MIDI Keys & Drums

Special Rate at SHr. Block gimeer inhed)
(818) 785-6751

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol. XV #5)

 FLAT FEE PER SONG $100 [per day)

* Full Sequencing [32 TK),
Sampling and Effects

o Complete Library of over 5000 Sampled
Sounds [ALL instruments included)

* We do Mail-In Demos {Vocals Incl.)

¢ Why pay hourly fime or musicians?

. 'I'ransre(Jy idi SMPTE fa Multitrack

* Mix fo DAT

* Rock N' Roll, R&B, Funk, Dance,
Hip-Hop, Jazz, Reggae, Allemative
Rap, Pop, MOR, Country, Bluegrass,
Heavy Metol, Cabaret, Soundtracks,
Full Orchestration. Al ethnic stytes
(Bagpipes, Sitar, efc.}

(818) 377-8967

VI wind synth plyr avall for studio wrk, demos,
all slgles Alsa for hom section amangemnts. Rick, 818-

=Trumpet plyr. Sirong plyr, gd reader, distinctv improvsr.
éznsv x. Lkg lor sessions & live wrk. Walter, 213-254-

14. HORNS WANTED

*Are you between Bo es & Tom Scott? Get your
sax & call regardii bbgag Jazz & rock, bckgrnd vocs

a +. Zada, 213-467-.
Cnnklng, low end homs for Beaslle Miles Davis, Brand
New Heavles & Pixies. James, 818- .
g proj.

15. SPECIALTIES

NEXT DEADLINE: WED., JUNE 24, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

Mgmt wid by retro pwr trio. Unknown, no gi
Our mlleg ays been earth & space oolldo zlgs
lr'l‘o'dsky nic, 310-674:

~Alpert, me.Moss, you. Sk financl for

manutacturing & distribution. Products ready fo go. Rock

& jazz. Zada, 213-467-2648

~Aspiring singr w/hot new slnolo sks investor to finance

promo campaign. 213-733-91

*Attn A&R. Infroducing the DOOLEY BOYS. We are 2

teenage boys aged 13 & 16. Demo lape compl w/prodcr.

Also @ remakes. 818-304-3499 x 456

*DJ wtd for band that Inoorporales rap Run DMC w/

crunch, Beastie Boys w/balls. Pis lv 310-865-6404

*Don't sit home & 10 your walts. il metal band

forming. Vein Pries!, ah Baltet, Skid. 714-766- I"I

<Exp soundman wid for progrsv, pop/ P Wi

sound & instrumntn. Nd team plyr w/gd musicl ears & sns

of humor. 818-998-7

~an gun & id voc formmg all girl, hvy, non cmrcl metal

resh new tint Inmue Desiree, 714-684-1200

.F.mphy f plrbck band for fu w( 'O"sz

metaphysical poy or fun & profit

tobacco or drugs. Catherine, 213-85 |~8643

*Fem sln?rlanwnmronl person wiegs, ks & lungs nds

gzl%mz"g Ethndge, Benatar, Slick. Lee Gonlnger 602-
1

~Fem voc wistage presnc, studio & matrl sks creatv plyrs

for altrntv, goth edged band. Infl Mission UK, Sisters,

Cure. 818-985-044

«Fem voc/grp kg 1or muslc pvodcr w/Midi studio. Rap &

R&B style, %?ﬂy 818-797-6

*Grpforming, SO DEEP. Ndbsl guit, keys, drms, bekgmd

smgrs that can dance. Call for auditns, 805-265-8024

*Hrd & hvy s stnng Flymg V violist avall for all srs projs.
Have pro mspo. Mack, 310-822-7550

~INHABIT. NTS OF WESTERN WASTELAND Ikd for

booking agent, mgr. CD avail. Hours of retro: ive &
orig matri. Int Dead, Fioyd Hendrix. Eric, 213-882-6994
*Innovatv DJ w/sal nq&saal%g?sk‘llsmdlorlechno
tribal, rock band. Tim,

Investor ndd fortop RaRact, Totally pro. 3 times retum,
Call for pkg. Jeff, 818-830-6632
+Investors: nnaros in hip, Hilywd drinking bar bell

«Sax plyr wid for funky, elactmc, la
Wae have grt sngs but no money. 818-90 0401
*Trumpet plyr Md to ]oln funky, lazzy elech l
We have grt sngs but ney . 818- 907—040

Tnmpdllsaxnmmbono wid b es band. Must
read & improv. Steady wrk. Rabh 310 923-3871

CORE HOUSE
249 TRACK

350

ALL DAY

(INCLUDES ENGINEER)
PRO GEAR = FULL MIDI

818-780-0970

THE TRACK HOUSE

‘92 Trident 801
Huge Room « Demo Deals

Otari 80 24 rk
Mac IIx / T1. R8.
$-50. D-50. Steinw Grand,
Full Effects & Mics, Tape Dupe

(818) 781-2263

= a‘iﬁ‘gaj g”g‘”’

1”7 16 Track Recording
ltor Qualty service and Aﬂordable
rates. Studio B is the place to Be.
WE CAN ARRANGE A RADIO QUALITY
FMML PRODUCTION TO YOUR SONGY

ACCORDING TO YOUR OWN TASTE.

ub enlrepfeneurwllm following
pmvon successtl trk recrd. 213-655-6276
+Keybrds, drms, bs plyrs ndd for abum & tour pro).
Hungry pros only. Alex, wmn
*Ma| lablshgr/sngwnrassenbllnglou & recrd
sosg

Ingband.
, Quit, keys, Harmony shglng a+. 818-991-

It's JoMusik!
16 Track And Beyond

No matter what your

demo needs are,
JoMusik’s the one.

Call Now
(213) 255-9201

GUESS
RECORDING

~ 18 TRACK STUDIO

A ALBUM PRODUCTION

A MASTER QUALITY RECORDING

A BROADCAST QUALITY DEMOS ON A

BUDGET

A TASCAM 1/2° D8BX 16 TRACK/DAT

A EVENTIDE ULTRA-HARMONIZER
_AGREATLIVEDRUMSOUNDS

Call for move. inf
818/769-9569

Why pay by the hour?
i 3611'6'-1-0462/;:11811 zlgaded ALL STYLES
N Long Beach just S of the 91 (818) 501-4214

PRO DEMOS
5100 PER SONG

Includes all Midi tracks, ac-
cess to 1000’s of samples and
synth sounds. Drums, bass,
keys and vocals included.

Suite Sirteen
Studios
Quality 16-Track

« E-16 (30ips). Mac 1Ix w/all software
* K-250, D-50, $900, 1000 PX, DX-7
DPX, Proteus, OB-8, R8
« Neumann, AKG, Sennheiser, EV Mics
« Lexicon, Yamaha, Qutboard
* DAT/PCM Mixes
« Great Live Room
$22/hr Block Rate Valley Location

(818) 782-7810

46

ll. .“
t UKL ) [0

Pre & Post Production Fa
AR A R

’

. & H {
A onal se es. Arranging
... ..'.'..
«le "l L AJ .

] winew equlp Ikg for bands. Have album
credits. Any style, multi sampling capabillties. 213-662-

~Music| pertrmnc artist, creator of xira terrestrial, nature
diva ueatumpeuonalms nonviolent, scologicaltyomrld
for all forms of animation & ancillary markets. Skg pro rep.
213-938-4741

*Musicns, showcs your lints on cable TV show. Send
videos to Paul Abramson, 10757 Hortense #108, N Hitywd
CA 91602 or call 213-883-1668

16. SONGWRITERS

+Berkioe grad forming sngwrlr think tank to write blend of
R&8, T40 & jazztunes. Pret artisis that read music. Martin,
310-644-37!

~Creatv, tintd, soundtrk/incidental music compsr avail for
all projs. 310-823-2333

«Fem singr, funky dance, has deal, nds matr. Skgpvoda/
wrttrs for collab, 818-761-4021

~Fen singrsngwrtr/iront person wi s & W
m&sr\os'ooomp! klp:ordem Elhrldgengs
Leo Gettinger, 602-623-1

~Lyricst avall. Intl Prince, GNR& Doors. Dino, 213-467-

sLyricst signed to maj UK Ishng oo sks tintd, musicl
collab, pref widemo equip. Lynn, 310-3

sLyricst mdeslngr/sngwnr/mous n Inn REM, Paul
Slmon M Penn James Taylor. Ballads to rock/pop.
Dave, 818-848-72

-Lyrlc rvphﬂlc multi dimentional being will write

tyncs to sun your language of music. | can feel what you
ga; leoGIZWo W make dream real, Jade A Jasmine, 619-

*Mate sngwrir/guit/singr sks fem of same 1o collab &
perfrm popriok style ala M.Ethridge, Joplin. Randy, 818-

989-3304

*Publishd sngwrtr, hl qual words, music, musicnship,
piano & drms, Various stylings. Avail to co-create w/srs
antits proj in nd of qual matr. Amadeus, 213-938-4741

Csall "; s 519:?’/1’ Pay dependil , lticatio
K o Wi an on qual ns
piu“sg rlég b entage & oommlsgion pfv mns% Ior?ﬂ‘s Willlams,

-Sngvmr kg for prodcr. ASCAP writr. 213-893-1448

GREAT SOUND
CHEAP

FIRESTATIONJ
RECORDERS

(310) 470-5990 Talk to Tom

UNDERGROOND _RECORDERS

$100 per song or $15 per hr.
8-Track, Midi, SMPTE, Atari
Computer, D4 Drums, Samplers,
Keyboards, Wall of Guitars
and Basses. Flexible hours.

213/664-7467

Ask for Josh

Samurai Music

Productions, Inc.

24-Track Recording Studio
w/32-channel Studio Master Il Mixer
Award-winning staff also available for Fim & Video
scofing and producton
+ 1-song demo, $100/DAT Master
- Complete demo service available
for further info & brochure,

Call 213/973-1835

TKQ 16 TRACK RECORDING
*M.S.R 16 « DAT

* M1 «S900 « Synchronizer

» Specializing in Live Bands

« Serious Inquiries Welcome

. *$30/r
=2

Call Tom Kane
(81 8) 358-3450—

VISA
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CASSETTE DUPLICATION

Highest Quality
Real Time—High Speed
Compact Disc
Laser Printed Lubels
DAT to BAT

wemco (213) 464-5853

[2a TK-s51/

NEVE/STUDER
$45/HR (213) 465-4000

STUDIO DEE

{24+168 TRACK STUDIO |

2 DAT's, Neumann U87, Eventide H3000
SE, EPS Sampler, D-50, Atari 1040, Urei,
Lexicon, DBX, APHEX, BBE, NS 10's,
JBL's AND MORE.

CALL FOR INFO (213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE
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When cassette copy quallty
is your highest priority...

Eacn order individually processed with care
an

and calibr ated for opttmum reproduction
+ High-tnas Super-Chrome tape and “Shape™ brand
cassatie shelis used exclusively
- Laser prmted for
s ProSound Audio Labs
i 818.972-2427

16 RACK STUDIO
$20/HR Block Rate Avallable

SMPTE/MIDI/MAC with PERFO!

Plenty of KEYS, SOUNDS OUIBOARD GEAR
tive Room For DRUMS, GUITARS, VOCALS, Also
COMPLETE SONGWRITER DEMO PRODUCTION

Call to Discuss Your Project

| ALISO CREEK STUDIOS

$25/HR dcicer

:‘ Sony / MCI JH24 AL 11l / Ure1 809 / AKG C-414/ DAT

8) 782-3398

RECORDING STUDIOS

§ IFIT'S NOT RAP-DON'T EVEN CALL .

(213) 463-6535

“Why pay by the hour?”
JHP/SOUNDSCAPE STUDIOS

16 track - 48 input recording
Producers/Arrangers/Engineers « All Styles
Production & Arranging inct. + Top Gear inct
Macinlosh, Akai samplers, Lexicon. AKG, E-mu,
Roland. Tannoy. etc
"HOT SOUNDS - COOL RATES™
Call us about your prorect (818) 783-9181

MASTER

i OUALITY DEMOS

Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (818) 901 -0700

* GERVASI RECORDING »
$10/HR 1/2” 8 TRACK

M Includes producer, engineer, drum programming, song

consultation, guitar, basses, D-50, digital delay, DAT,

P oighal revers, DBX stereo compressor, Sennheiser

mic, T der. Com meet.
Call tor protessional demos

RENT-A-RECORDER
1/2” 16 TRACK $175/wk
DAT (SV 3700) $50/1st day, $15/2nd day

DAt (Casio DA7) $40/1st day, 10/2nd day
Cassette 8 tk + mixer (Tascam 488) $85/wk
Neumann U89 + preamp, $40/2 days

-800 287 2257
Pro
16 Trk. 1"
Expert Macintosh Programming, D AT.
Tannoys, NSI10's Lexicon, Akai Sampler,
Korg, Roland, Fender Guirtars, Pro Mics.
Don't waste your time with amateurs.
Excellence is our standard!

818) 981-4150

[REHEARS) SALL

INTRO OFFER
3 HRS.-°20

818) 244-8620

Quavity Casserte Cories

Why Pay More?

‘§ - Bost seloction of tapes * Best decks (Al HX Pro)

Open weekends + Fast lurnaround « Best label
type selection + Nice iounge + 24 TK Studio

Call anytime (31 0) 837'3574
DAT to DAT

{CASH STUDIOS

: Largeroom, Bigstage | 16 TK 1/2” 30 i.p.s.

UCfIOﬂS

[SOUND SYSTEM |

RENTALS

- PA Systems w/Engineer * Rehearsal Space
» DJ Systems wiFree Delivery & Set Up

L21 3) 676-4702 / Near LAX

ADF STUDIOS

116 TRACK "RECORDING |

$15/HR

] 1727 1oscom msr 16, Yomaha Board.
1 Synthesizer/Keys, Midi, DAT. total effects.

Freeway-close in Granada Hills,

(818)891-1036 | |

Great sound U Great rates

§ When it's time to get serious call:

ruce Wiigod

M U 8 1 C
RECORDING STUDIOS

21324634046

CREATIVE

WRITER/PRODUCER
with MIDI STUDIO

MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675
CASSETTE COPIES
* Realtime Chromium Tope

* Same Day Turnaround

t n Weekends
Guarantee

STRAIGHT copY

CASSETTE DUPLICATION
818) 509-6774

POWERHOUSE

MULTIMEDIA

81899304778

REeeEL SOUND

24 TK STUDIO
$25/HR
36-input Amek Angela mixing console, Sony
27 24 track, live drum room and vocal booth,
Mac/Emu-based midi system, great mic
selection, fots of outboard gear “including
tubes.” 3/4" video lock-up for AV post.
(818) 886-5676

pildy,

=3 STUDIOS

24 TRK RECORDING
Call for Discount Rates

_(818) 361-2224

TP STUDIOS

16 TK and 8 TK from $15/HR

+ Large live room + 56-input console

« Full midi » Quality mics and eftects

«» DAT - Programming and enginesr
included « Call for the best!

(818) 543-0477

Rap & live groups welcome!

D()CI_ITI_:
ST

8 TRK RECORDING

‘DAT MIXDOWN

RADIO, FILM & ALBUM CREDITS

" AVAIL FOR PRODUCING & COMPOSING

RAPPERS TO ROCKERS

21 3 874 4249

|FOR HIRE

|310/827-3540
| B URBAN STREET STUDIO

FULLY EQUIPPED
2" 16 TRACK STUDIO with

§ Complete MIDI Preproduction Center

$30/HR

(213) 754-3327

PA Rentals with Engineer
When the show MUST go on

213) 532-9443

Real Tlme‘&” Higﬁ Speed |

Cassette / D.A.T.
Reel to Reel / Video

Utilizing the “Nokomichi®
Cossette Duplicoting System.

lncludes op Engineer
! g (vocal flys) AKAI
s Our Specy
Gall for Low Rates!
a1 §93-0258 o

Record
Wavy,

COMPLETE CASSETTE
DUPLICATION SERVICES

« Fast turnaround time

« Reul time, high speed (bin loop)
» Cwstom packaging
QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818) %60412 Fax: (818) %6 0465

[GET SIGNED!

§(818) 980-7541/ (213} 542-0004
?’l“‘l]]‘]fr‘l“m

REHEARSAL | RECORDING

2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state

block rates of the art MID}

818 761 1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will prasent your demo tape to major record
execulives. Service Free if not accepted.
Qver 25 years experience in the industry.

For details: S.A.S.E. MILESTONE MEDIA

P.0. Box 869 Dept MC, Venice, CA 90291

Professional producer/writer/arranger with studio
will assist in praduting quality demos for

; presentation to ASR. Affardable rates. Will also assist i

in packeging, i.e. pictures, bio. Please coll ingrid

(310) 281-6036
24TK $1 8
2" Otari, engineer incl + keys.

Also avail 48TK
w/automated Neve V.

w YOURSONG
transcribed into
LASER-PRINTED

SHEET MUSIC
by ear from
cassette tape,
only $39.95*
scall for details:
(800) 300-MiDI
(800) 553-MIDI
Free Brochure

HENEENEN

S

yi
»
n
b

|WESTWORLD

24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real T|me Cassette Coples

75 FROM REEL OR CASSETTE MASTER
INCLUDING 30 I P.§

$1 rrom DAT master

$1 0 DAT 1o DAT i15Mn PROGRAM

BASF CHROVE C- '« =Alc
NAKAMICHI DECKS

. 213 559- 9095

8.& 16 TRACK "4, :‘12&‘15/HR l
GREAT DEMO WITHOUT A BAND
Producer/Composer/Arranger
with radio, film, TV, and album credits will
wm your idea into hot music! Top equipment
& great sound for a small price!

818-909-9092

$22/HR
24-TK
465-4000

ISA_MC _AX

7> MR.
. /%}\% SPEED
&3’@ CASSETTES |

0DDS$ & ENos"""‘2”'1'3’-462;s772' ‘e ODDS & ENIS’S”"&I3-462-5?7“2’"”'- obns & ENDS 213-462-5772
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pefo'® Shure's "Time2Play" Rebates
To receive vour rebate send: 1. A copy of
your dated sales receipt indicating name of store
where mic(s) were purchased (non-returniable), 2. The
silver model number label from the end of each outer
carton, and 3. This completed coupon to: Shure Titme2Play
Rebate Offer, 222 Hurtrey Ave., Evanston, IL 60202-3696

$\5 |

¥ Address

o .
Phone (Area Code)
Qty. purchused: SM58___
Occupation.

'S recommended _Offer goo

onk

e i
on purchases made nthe US A andopento U S
Atow 6 (0 8 weeks for delivery of rebate check  Coupon lace va

Offer g y
where taxed or prohibied by law

Ihe Sound of the Protessionals

Worldwide






