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WE DO IT ALL

COMPACT DISCS
CASSETTES
RECORDS

FINEST QUALITY
1 000 COMPACT DISCS $21 90
Includes glass master from your Sony 1630 3/4° master, the best disc replication in the world, two-color disc

imprint, 2000 four-color fold cards (2 panels) and rear cards printed (from your composite printers film), jewel
box and shrinkwrap.

WORLD CLASS CASSETTES $
1000 ™crinoh on coswir™ $999
500 For $599

Includes bin loop master, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to C-45), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card (color

printing) and shrinkwrap. Customer furnishes compositeprinting film.

CD AND CASSETTE PACKAGE
0C

1000 EACH BOTH FOR $2

Price includes Cd’s and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4" x 4°) and shrinkwrap. CD’s include glass
master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer
sthT;))lies composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or

TYPESETTING ¢ LAYOUT « DESIGN ¢ FILM SEPARATIONS
by music industry art specialists

4
1

WE BEAT THEM ALL ON QUALITY AND PRICE

(800) 423-2936 AT

(213) 849-4671 @”LSHI”R%

Fax. (818) 569-3718 CUSTOM SERVICE
1015 Isabel Street. Burbank, CA 91506

.
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JOE SATRIANI

After cranking out three LPs (and one EP), this
quitar maverick found it fougher going while
recording his newest opus, The Extremist. We
spoke to Satriani about the new album's long
creative road, the art of making instrumental
records and his pending band project for Epic.

By Michael Amicone

24
THE COWSILLS

They were a successful hitmaking fomily in the |
Sixties, and the industry won't let them forget.
Voted Best Unsigned Band in lost year's LA.
Music Awards, the Cowsills are back with solid
original material, but nobody cares. Find outwhy
they won’t give up.

By Richard Rosenthol
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RAINBO

RECORDS &
CASSETTES

1738 Berkeley St. « Santa Monica, CA 90404
(310) 829-3476 » (310) 829-0355
FAX: (310) 828-8765

RAINBO STARTERS

TIUSAND CO's 4
THOUSAND CAGSENTES

LR oM

g PACKAGE
COLOR
B 999"

DEAFUL DEAL

REORDER’!5999O

TESIS » GLASSMASIER + 1 COLOR MANTING ON CD
« BOUKLET » 1RAY CARD #ROM YOUR FINISHED AL
o EWEL BOX » SHINNK WRAP

CASSETTES FROM YOWR DAT OR TAPE INCLUDING:
IESIS o RUNNING MASIER = LABEL PLATE o
BIACK MPAINI ON CASSEITE +1000 1 COLOR
INSERICARDS FROM YOUR FINISHED ART
+ NORELCO BOX + SHRINK WRAP

100-12" VINYLLP's
$599 o0

METAL PARTS * LACOUER MASTER

TWO COLOR LABELS * WHITE
JACKETS WIHOLE

WHITE INNER -
SLEEVE z (i

TEST PRESSINGS * SHRINK WRAP

CASSETTE SINGLE

500 - $499.95
REORDER 3349
1000 $799.95
REORDER - $659

INCLUDES

Ve * RUNNING

MASTER

© TEST CASSETTE

* APEX PRINTING

ON CASSETTE SHELL

* 1 COLOR WRAP-AROUND CARD*

* COMPOSITE NEGS * SHRINK WRAP

WHO 8/CAME
FIRST TIME CHARTERS:
Cs1i CO ARTIST LABEL
4 — -+
L} GETO BOYS RAPALOT
B[ o | X | sLaver DEF AMERICAN
@ | SOUND GARDEN ARM
. SIR-MIXA-LOT DEF AMERICAN
| ¢ | HENRY ROLLINS BAND | TOUCH & GO
8 tfLr EPITAPH
x|+ TITO PUENTE CONCORD
o | W] 1| BRAND NEW HEAVIES DELICIOUS VINYL
. x | AFTER7 VIRGIN
x | & | BAD BRAINS 5T
o |« | SONIC YOUTH DGC
o | B | NWA PRIORITY
| B WILLIE D RAPALOT
+ | X | HAMMER CAPITOL
B MUD HONEY SUP PC
HOLE DGC
* Yous Taient « Qut Know How « A Mix That Stix!!!
1000 CD s - §2199
INCLUDES
QRIGINATION
2 PAGE BOOKLET
WITH 4.COLOR COVER
1-COLOR BACK
4-COLOR INLAY CARD
2-COLOR LABEL IMPRINT
JEWEL BOX & SHRINK WRAF

500
Cassettes

$585

Complete (lnclud.m;)

¢ Composite Negatives from

your Camera Ready Artwork
© Cassette Running Master
® Test Cassette in Five Days
* Apex Printing om Cassette
© 1000 Ove-Color Inserts

(500 for re-order)
¢ Noreko Box - Cello Wrapped
 10-12 Working Days

REORDER ANYTIME
$3I8S
22 min. per side max.

1000 12" FULL-COLOR VINYL PACKAGEt
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/4-COLOR JACKETS®/SHRINK WRAP
OUICK TURNAROUND / REORDER - 12 WORKING DAYS - $1329

$1,799

1000 7°" VINYL 45's

REORDER - $359

500 7" VINYL 45°s

(SAME AS ABOVE)

1000 12" ONE-COLOR VINYL PACKAGEt

jAS ABOVE WITH 1-COLOR JACKET"| / REORDER - 10 WORKING DAYS - $1119

MASTERING/PROCESSING/TESTS/2-COLOR LABELS/\WHITE SLEEVE

REORDER - 5229

$1,599

$699

$549

MASTERING/TEST/2,000 4 COLOR INSERTS® |

REORDER - $750

Does noL nCude compaste negatves *From

1000 FULL-COLOR CASSETTESt

APEX PRINTING ON SHELL/NORELCO BOX/SHRINK \WRAP/22 MIN. PER SIDE (MAX.}

$899

1000 EXTRA FOR REQORDER)

ut camera ready artwork

R&M®@

1 89 £ 8 O
ACKAGE

300-CASSETTES — TESTS + INSERTCARDS * NORELCO BOX + SHENIWRAP
100 - 127'.VINYL — TESTS + LAGVER MASTEBING * MITAL PARTS « 2 COLOR LABEL  WHITE JACKET WITH HOLE  SHBINKWRAP

1099

QUICK TURN AROUND

THE OLDEST AND LARGEST INDEPENDENT

CD, AUDIOTAPE & VINYL DUPLICATING FACILITY

EEFEEDBACK

#> The Teaszer Team

Dear MC:

Recently, the Teaszercelebrated
its “Sth Anniversary of Presenting
Live Music Five Nights A
Weck,”and Music Connection was
kind enough to recognize our
achievement in your publication.
Thank you.

However, because I am the one
at the club who usually speaks with
the press, it seems that I am usually
singled out in any praise given to
the Teaszer, and this is unfair, as we
have a talented staff of devoted
people here who, together, make
the club function as it does.

Audrey Marpol does most of the
day-to-day booking here. Doreen
Sanchez also books two or three
nights per month, while Darvey
Traylor—who is also an Assistant
Manager here—books one night
every four-to-six weeks. Alsocspe-

| ciallyimportanthere isour talented,

loyal soundman, Brian Buster, with-
out whose efforts we would not be
able to put on any shows at all.

Since Music Connection is so
widely read by the powers-that-be
in our industry, it would only seem
right that proper credit be given to
Audrey and the rest of our staff,
rather than having my efforts singled
out, as is often the case.

Without the above-mentioned
people, the Tcaszer would not have
survived five years as a non pay-1o-
play venue run by its own in-house
booking staft, and creditis due to all
involved.

Hoping you can find space to
print this, or in some other way set
the record straight.

Len Fagan

Coconut Teaszer

# Food For Thought
Dear MC:

I really enjoyed your recent is-
sue containing the great tips on
“Doing Lunch In L.A. (Vol. XVI,
#16).”

I was dismayed, however, that
none of my peers seem to frequent
Barney’s Beanery. You may be as-
sured that I will continue to hold
court (and Alka Seltzer) on those
hollowed grounds.

Also, I note that Keith Bailey
favors “Blackened Swordfish” at
the Palm...Y ou may also be assured
that I will be reviewing his expense
reports more carcfully in the future.

Danny Goodwin
Vice President of A&R
Charisma Records

#1 Bailey’s Lunch
Dear MC: ‘

In the A&R Report featuring
Danny Goodwin (Vol XVI, #16),
he discussed the*““downsizing” Cha-
risma records has gone through re-
cently. He attributes thisdownsizing
in part to “smarter business and as a
result, Charisma is both leaner and |
meaner.” It also has “fewer artists
and less of a staff.”

Such comments were not sur-
prising or shocking. It is no secret
that the record biz is suffering in
these poor economic times along
withmostevery otherindustry. What
was surprising was that later, in the |
same issuc of MC, Keith Bailey
(Danny’s “very loyal and trusted
second in command’) revealed that
his favorite places to “do Lunch”
included two very pricey restaurants.
One can justimagine that any former
Charisma employees who have lost |
their jobs and Charisma artists who |
have been dropped or given smaller
budgets due to the “downsizing”
must be pretty sickened and pissed
off to learn that Charisma could no
longer afford them. Yet Keith had
such fancy meals. Sounds like this
record company has its priorities
mixed up. Does the president of the
label know? Maybe someone should
make him aware of this. What is
going on over there?

David Bekin

= Whamo Demo

Jeffrey Steele

Boy Howdy
“This is inresponse to the Feedback
column (Vol. XVI, #16). Concern-
ing “Achy Breaky Heart,” if you
were any friend of mine, you would
know Ithrew thedemo tape, notthe
Billy Ray Cyrus tape, across the
room and said I wanted to record
Boy Howdy songs. No matter how
bad you think my songs are, I like
them and wanttolive out my dreams.
Hopecfully, one day achieving the
kind of success Billy Ray has. Billy
Ray is the epitome of the American
music dream; you are the epitome
of the American music failure.” |

Now’s your chance to voice
your opinion fo the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OPINION
HOTLINE
(818) 503-7485

| You say it and we'll print it!
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EECALENDAR

! By Trish Connery

It you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640 Sunset Bivd,, Hollywood, CA 90028.

Current

Q The Third Annual Old Town Pasadena
Summer Festival takes place August 29
from 10:00 a.m. to midnight on Colorado
Blvd. in Old Town, with entertainment,
| food and fun. Scheduled performers in-
clude Fawaiian world pop artist Keo, ex-
Doobie Brother Chet McCracken, Day
One, the Mystery Band, Captain Cardiac
andthe Coronaries and Lowen & Novarro.
Theevent raises funds for the Sycamores,
a non-profit organization with a treat-
ment center for emotionally disturbed
boys. Contact Deena Durkin, Read Com-
| munications, (818) 578-0705, for
additional information.

Q Vocal coach Roger Burnley presents
“L.A.s Finest,” a music industry vocal
showcase on Wednesday, September 16
from 7:00-9:00 p.m. at the Troubadour,
9081 Santa Monica Blvd. in West Holly-
wood. This revue features talented, un-
signed vocalists performing original
material representing a variety of styles
in alive setting. Industry reservationsare
complimentary; thereis a $10.00 cover
for the general public. For additional in-
formation, contact (213) 876-9306

QO UCLAExtension announces two one-
day workshops for those interested in
preparing for a career in film and televi-
sion or the music industry. “Preparing
For A Career In Film And Television” is
scheduled for August 29,9:00-4:30p.m.
and will be moderated by Emmy nomi-
nated producer/director John Thomas
Lenox (Splash, Long Hot Summer,
Laverne And Shirley). Topics and speak-
ers include: “Directing,” presented by
eight-time Academy Award winner Ri-
chard Fleischer ( Tora! Tora! Tora!, Fan-
tastic Voyage, Doctor Doolittle); “Act-
ing,” presented by actress Lisa Chess
(Star Trek) and Joe Regalbuto (Murphy
Brown); “Production,” presented by
Simon R. Lewis (Look Who's Talking,
Age Old Friends); “Cinematography,”
| presented by Woody Omens “Harlem
Nights, Coming To America); “Editing
| And Post-Production,” presented by
Michael N. Knue, ACE (Rocky V, Night-
mare On Elm Street 4); and “Develop-
ment,” presented by independent pro-
! ducer Ted Dodd. The music program,
“Preparing For A Career In The Music
industry,” will include such topics and
speakers as “Film Scoring,” presented
by JeremyLubbock (Rocky !V, A League
Of Their Own, The Color Purple), Jerry
Fried (Roots), Bobby Etoll (Godfather
Ili, The Danger Zone) and Don Ray
(former music supervisor). “Recording
Engineering,” presented by Leslie Ann
Jones, Van Webster, Michael Braunstein
and Jay Lean; and “Songwriting,” pre-
sented by Peter Luboff (songwriter for
Patti Labelle), Gina Gomez (Sheena
Easton and Color Me Badd) and Kurt
Cuomo. For more information, contact
the Department of Entertainment Stud-
ies and Performing Arts, UCLA Exten-

sion, 10995 Le Conte Ave., Room 437,
Los Angeles, CA 90024, or call- (310)
825-9064.

QO Published songwriter Jeff Saxon, will
be conducting a six-week workshop,
“Contemporary Pop Songwriting,” at
Pasadena City College. This workshop
will meet Tuesday evening, September 8,
and will cover topics such as song struc-
ture, components of lyric and melody
writing, developing songs from ideas,
the demo process, song shopping and
more. The fee is $67.00. Call (818) 585-
7608 for additional information.

0 Streetfest '92, a free festival of street
performances will begin on Thursday,
September 24 and conciude on Sunday,
October 11. This three week festival,
made possible by the Community Rede-
velopment Agency of Hollywood, will fea-
ture the very best of street performance
in Los Angeles, including musicians.
Performers will be hired from an open
audition at the Hollywood Galaxy, 7021
Hollywood Blvd. (at Sycamore, oneblock
west of Mann's Chinese Theater) on Fri-
day, September 18, 5:00 p.m. (sign up
begins at3:00 p.m.). Chosen performers
willbe contracted foraminimum of three
concerts and inclusion in a showcase of
“the best of the best of the festival” where
artists and musicians will perform on

stage with a sound and lighting system |

and media coverage. Call {213) 883-
0206 for additional information.

O Guitar Guitar presents a free acoustic
guitar workshop on Monday, August 31,
7:00 p.m. Greg Bennett conducts this
workshop which not only will give you all
the lowdown on acoustic guitars but will
also give outfree Dean Markley strings to
the first twenty people. Call (818) 789-
1706 to make your reservation.

Recaps

0 Goodman Music is scheduled to be-
gin a series of workshops to present
digital and analog recording studio alter-
natives, “Project Studio Solutions.” There
will betwo locations foreachclinic, Tues-
days at Goodman Music-West Side (4204
S. Sepulveda Blvd., 310-558-5500) or
Wednesdays at Goodman Music-Univer-
sal City (3501 Cahuenga Blvd. W., 213-
845-1145). All workshops begin at 7:00
p.m. Call for more information.

0O The West L.A. Music 6th Annual Mu-
sic Expo will be held on August 29 and
30 at the LAX Hiiton. This annual show
features everything from the fatest prod-
ucts and technology, to exhibits and
hands-ondemonstrations; andincludes
every major brand of guitars, amplifi-
ers, drums, recording equipment, sound
systems, computers and music soft-
ware, keyboards and accessories. Nu-
merous celebrity appearances are
scheduled, including Keith Emerson of
Emerson, Lake and Palmer, Tommy Lee
and Nikki Sixx of Motiey Criie, Alan
White and Trevor Rabin of Yes and
many, many more. Tickets are $6.50 in
advance or $8.00 on the day of the show

and are available at West L.A. Music or |

any TicketMaster location. Foradditional
information, contact West L.A. Music
(310) 477-1945. ]
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DISC MAKERS

Complete Cassettes

in 7 Days!

+ INCLUDES DESIGN AND PRINTING *

300
C-45 cassettes

woy 9550

(includes FREE Graphic Design,
Dolby HX PRO Duplication, HI-TECH
Clear Shell, Black & White Inserts,
Maijor Label Quality)

Some happy clients who
got their cassettes FAST:

‘SYRICE ‘'D°

¥

r?

ROET BOWW
Mp——

Also Available: Complete
CD & LP Manufacturing

FREE Full Color Catalog
and NEW Express Brochure:

1-800-468-9353

Syrice D. Adams, Cleveland, OH
“Thanks for the great design!”

Chuck Block, Washington, DC
"More affordable than | thought.”

Greg Disotell, New Orleans, LA
"Your excellent service is much appreciated.”

Call Today For Our

1328 N. 4th Street, Philadelphia, PA 19122

215-232-4140 * FAX: 215-236-7763




REE CELLULA

*BUY ANY ONE OF THESE AND GET A FREE CELLULAR PHONE

KORG |RHODES|RHODES|ROLAND

o1W MKS80 VK-1000 JD-800

| RACK MODULE 88-NOTE MIDI CONTROLLER/ 76-NOTE KEYBOARD MIDI CON- §116-BIT
DIGITAL PIANO ) DIGITAL

TOTAL
CONTROL
SYNTH

#1388 131499 51999 1
 SONY |PANASONI| KORG | FOSTEX

R

PCM 2300 SV-3700 } e
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[*1599

$1199 121338 151299 2251999
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MIXER
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$3495 i | %1195
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LOCATIONS
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activation nol required programming tee taquied programn ? by
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SOUND CANVAS

RACKMOUNT SYNTH MODULE

HONE!

*BUY ANY TWO OF THESE AND GET A FREE CELLULAR PHONE

ROLAND) E-MUPROTEUS |

16-BIT RACK SOUND MODULE

. L} ‘—z—-\
: $1 000
« W/FREE $ * W/FREE
CELLULAR CELLULAR
PHONE PHONE

NOVATEL PRO CLASSIC
MOBILE CELLULAR PHONE

* INTEGRATED HANDS EREE OPERATION

+ LAST NUMBER REDIA

-TRIPLE ELECTRONIC LOCKS

+ AIR TIME COUNTER 5400

- 9-NUMBER COUNTER

- ADJUSTABLE BACKLIGHTING VN-“E .
- SPEED DIALING

- SIGNAL STRENGTH INDICATOR TPV

- PRIORITY 911 EMERGENCY DIALING 1
+ MICROPHONE MUTE

- TOUCH TONE DIALING

- RECHARGEABLE BATTERY OPTIONAL

- CARRYING CASE

- ANTENNA

E-MU PROTEUS 11| E-MU PROTEUS Il

16-BIT RACK SOUND MODULE 16-BIT RACK SOUND MODULE

— T T —

R e e -l

D

» —0 4 2

LEXICON

LXP-1 OR LXP-5

RACKMOUNT DIGITAL MULTI-EFFECTS
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* W/FREE
CELLULAR
PHONE

LEXICON

MRC

MIDI REMOTE CONTROLLER

* W/FREE
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PHONE

$797 :[$599 i
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M3R
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PALM-SIZED PRO
DAT RECORDER

| #1250
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.$ * W/FREE 6 9 9 * W/FREE
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(213) S45-1145 » (818) 7804430
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(310) 556-5500

SHERMAN DAKS
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(818) 784-6900
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ESNEWS

BeverLy HiLLs—In a press confer-
ence held on August 20th, music
biographer J. Randy Taraborrelli
announced that he will be filing a

Los ANnGeELEs—BMG has entered
into an agreement with Twentieth
Century Fox and Twentieth Televi-
sion to form a new label, Fox
Records. The new label will be dis-
tributed by BMG worldwide and
will include all future soundtracks
from both companies.

According to Michael Dorne-
mann, Chairman and CEO of BMG,
“Bertclsmann Music Group is
pleased to enter into a partnership
with a major entertainment force
like Fox. The opportunities this part-
nership offers BMG are great, and I

5 e

i

Jackson Biographer Files
$200 Million Lawsuit
Against Berry Gordy

By Tom Farrell

HOLLYWOOD HONORS CHICAGO

e e
| Veteran rock group Chicago and Honorary Mayor of Hollywood J
| July 23rd ceremony presenting Chicago with a star on the Hollywood Walk Of Fame.

$200 million lawsuit against
Motown Records founder Berry
Gordy for libel and slander, stem-
ming from remarks made by the

Fox Form New Label

By Sue Gold

am proud to welcome the new Fox
Records label to our family.”
Commenting on the new part-
nership, Strauss Zelnick, President
and Chief Operating Officer of
Twentieth Century, said, “This ven-
ture will allow Twentieth Century
Fox to combine our film assets and
executive talent with BMG’s mar-
keting and distribution experience
to enter the record music business.”
BMG will also sign and distribute
albums on the Fox label not associ-
ated with Twentieth Century Fox’s
film or television stations. IMc]

|
[

ing Elektra and the WEA family.

latter concerning passages from
Taraborrelli’s best-selling biogra-
phy, Michael Jackson—The Magic
And The Madbness.

Gordy, who was reportedly im-
pressed with the author’s previous
Motown tome, Motown—Hot Wax,
City Cool And Solid Gold, filed a
$100 miilion lawsuit against the 36-
year-old writer and his publisher,
Carol Publishing, last summer for
libel and false light invasion of pri-
vacy, citing that certain passages of
the Michael Jackson biography were

“lies unleashed like unguided scud
missiles, not caring who or how
much they hurt.”

J. Randy Taraborrelli told the
press: “I waited until now to file
because I had hoped that Mr. Gordy
would come to his senses and dis-
miss his meritless lawsuit, which
would have served as a retraction of
his statements made about me at his
press conference,” adding that
“Berry Gordy must be held respon-
sible for the lies he told about me
last year.”

Huey Lewis

By Kenny Kerner

Los AnceLes—Elektra Entertain-
ment has signed hitmakers Huey
Lewis & the News to a long-term
recording contract. The announce-
ment was made by label Chairman
Bob Krasnow. The initial release
under the terms of this deal will be
a solo album from Huey Lewis,
due in 1993. Lewis’ disc will be
followed by a complete band ef-
fort.

Commenting on the signing,
Lewis’ manager Bob Brown said,
* I couldn’t be happier about join-

hnny Grant are pictured during the |

SR—§

| tries. )

Our reasons for leaving EMI after
they were absorbed by SBK are
another story, but it should be clear
that serious money was offered for
the band to remain on that label.
The fact that we chose to go with
Elektra is enough of a statement.”

The band’s last album, their
1991 EMI debut, Hard At Play,
yielded the hitsingle “Couple Days
Off.” Lewis had this to say about
the deal: “I’m really looking for-
ward to a fresh start on a label 've
admired from a distance over the
years. Bob Krasnow’s enthusiasm
and creativity made this decision
an obvious one for all of us.”

SOUNDCHECK
Finals To Be
Held At Spice

By Keith Bearen

HorLywoop—Four of the nation’s |
top bands will compete in this
year’s SOUNDCHECK, the

| Yamaha Rock Music Showcase,

which will be held on September
15th at Spice in West Hollywood.

The four finalists—Baba Yaga
(San Diego), Tribulations (Ithaca,
New York), Toadies (Fort Worth)
and the Selves (Newark)—were
chosen from a field of thousands
and will compete for $10,000 in |
cash or Yamaha equipment, a
demo recording helmed by a pro-
fessional producer, TDK Profes-
sional Series recording tapes and
career consultations with agents,
managers, record company A&R
representatives and public rela-
tions experts.

The winner will then receive
an all-expense paid trip to Japan
to represent the United States at
the MusicQuest '92 World Finals,
a Yamaha-sponsored international |
showcase for bands from 28 coun- [

|
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Anheuser-Busch Sponsors
Six Southland Bands

By Sue Gold

Los ANGELES—Six Los Angeles area
bands—Highway 61, Slammin’
Gladys, B.B. Chung King and the
Screaming Buddah Heads, Food For
Feat, Alma and Son Mayor—will

| receive sponsorships through

Anheuser-Busch’sIn-Concert band
support program. The sponsorships
will run through the end of 1993
and were awarded to a total of 64
bands around the country.

Each band will receive support
through Budweiser, Bud Light or
Bud Dry. Four of the Los Angeles
bands are repeat winners, having
won sponsorships last year from
Budweiser. Alma and B.B. Chung
King and the Screaming Buddah
Heads will continue being spon-
sored by Bud Dry, while Food For
Feet and Son Mayor will stay with
Bud Light. Highway 61 and

| Slammin’ Gladys were awarded

1
|

sponsorships with Bud Light and
Budweiser, respectively.

All of the bands will receive
equipment, tour jackets,a variety of
promotional materials and possible
opportunities to appear in the
Budweiser brands’ advertising.

| “The In-Concert program has been

very positive for both the bands and
our Budweiser brands,” said Tho-
mas R. Sharbaugh, Vice President
of Budweiser brands. “This is a
unique association that we hope will

~ EESIGNIN

help these bands gain additional
exposure, both locally and region-
ally.”

According to an Anheuser-
Busch spokesperson, all of the bands
are selected on the basis of their
musical ability, stage presence, style
and originality. In addition, groups
must have a strong local following
and play approximately 100 dates
per year. Bands are chosen by a
panel of Anheuser-Busch execu-
tives and music industry represen-
tatives.

“These bands represent some of
the bestlocal and regional groups in

the entire United States. Our sup- |

port for them is a reflection of the
growing importance of the regional

music scene and the vast amount of |

first-rate local talent that’s out | & ( 10 VIC
| tion. Other industry stints include ten-

there,” Sharbaugh explained.
The bands were selected from

ditioned during competitions held
around the country earlier this year.
Anheuser-Busch launched the In-
Concer! program last year, spon-
soring seventeen bands from Cali-
fornia, New York and Texas. This
year the bands come from more
than 25 major markets.

For more information on
Anheuser-Busch’s In-Concert band
support program, call (314) 644-
0600 (ext. 60). [MC|

'PENN DEBUTS LP AT FIRST
'WORLDWIDE BMG CONFERENCE

lB‘\/lG recently held its first worldwide conference in the company’s
five-year history. One of the highlights of the five-day event, which
took place in Beaver Creek, Colorado, was a performance by Michael
Penn, who debuted selections from his forthcoming sophomore effort,
Free For All. Pictured (L-R): Heinz Henn, Senior VP of A&R and |
Marketing for BMG International; Penn; Rudi Gassner, President/
CEO of BMG International; Joe Galante, President of RCA Records;
and Michael Dornemann, BMG’s Chairman and CEO.
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GS & ASSIGNMENTS

Hale Milgrim

Hale Milgrim, the President of Capi-
tol Records, a position he has held since
1989, has assumed additional duties as
the label’s Chief Executive Officer. Milgrim
has led the veteran label to its highest
profits in twenty years, and has been
instrumentalin the success of such Capi-
tol artists as Hammer, Bonnie Raitt, Ri-
chard Marx, the Beastie Boys and Eric
Johnson.

Geffen Records has announced the
appointment of Kathie Reed to the post
of Nationat Metal/Alternative Promotion.
Reed began her music industry career at
Roadrunner Records where she worked
as Director of Radio and Video Promo-

ures with Relativity Records (West Coast

more:thiana thousand acts who-au- | Metal Promotion) and Meta! Blade (Prod-

uct Manager).

MCA Records has named Mindy Espy
to the post of Director of Marketing.
Previously the label's Director of A&R
Administration, Espy will be responsible
for creating and implementing market-
ing plans for the label. Before her stint
with MCA, Espy spent three years with
the Fitzgerald Hartley Company and
Chrysalis Records.

Heather Davis

Epic Records has announced the pro-
motion of Heather Davis to the post of
Manager, Media Relations, West Coast.
Davis was formerly an assistant in the
label's Media Relations department.

Sony Music has announced the ap-
pointment of Thomas R. Ryanto the post
of Director of Administration, Talent &
Studio Services. In this newly created
position, Ryan will oversee budgeting
video production, salary administration,
financial forecasting and expense moni-
toring for the department.

In related news, Epic Records has
announced the promotion of Frank
Ceraolo to the post of Director, Dance/
Crossover Promotion. Ceraolo will be
based at the label's New York offices.
And Columbia has named Sean T.P.

By Michael Amicone

Sullivan to the post of Manager, Hard |
Rock/Metal Retail. Sullivan will super-
vise the maintenance of a sales tracking
system and computer database for all of
thelabel's hard rock/metal retailaccounts.

Uni Distribution Corp.hasannounced |
the appointment of Michael McLeod to
the post of Director, National Sales, Video
Sell-Through Product. McLeod joins the
label following a fifteen-year stint with
Time/Warner, where he exited as Direc-
tor of National Accounts.

WEA has announced several new ap-
pointments: Brigette Kohley, George
Valdiviez and Stacy Zubrod have been
named Sales Reps for the Los Angeles
area; Jeff Gordon has been named Sales
Rep forthe Sacramento area; Dawn Mori
becomes the company’s Singles Spe-
cialist; Cindy Petill assumes the position
of In-House Marketing Rep; and Diane |
Morris has been named Account Mer-
chandising Rep.

Woody Moran |

The Generalmusic Corporation has
named Woody Moran to the post of Vice
President, Professional Products Divi-
sion. Moran will oversee all sales and
marketing activities for the newly formed
pro products group. Prior to his new
appointment, Moran served a stint as
International Music Company’s Vice
President and Director for Akai's U.S.
operations.

Atlantic Records has named Dwight
Bibbs to the post of West Coast Co-
National Director/R&B Promotion. Bibbs
began his career with MCA, where he
exited as the label’s West Coast Regional
Promotion Director.

REN Management hasannouncedthe
addition of Epic recording act The The to
the company'’s roster of clients.

Phil Costello
DefAmerican Recordingshas named |
Phil Costello to the post of Vice Presi-
dent of Promotion. Costello, who as Se-
nior Director of Promotion with Virgin
Records, will oversee radio promotion
for alf formats.




Carl Griffin
Company: GRP Records [
Title: Director A&R / New York i
[ Duties: Talent scout & acquisition ’
Years with company: Three

Dialogue
Background: “Although I've only
been working with the abel for three
years, I've known Larry Rosen (label
president) forabouttenyears. lused
tobe aclub spinnerinthe late Sixties
and early Seventies back in New
York. One night | was driving home
from playing this loud, crazy music,
and | turned the radio on to station
WRVR. | heard this guy singing with
anincredible voice so | pulled over to
the curb and called the station to find
out who it was. They told me it was
Jon Lucien, an RCA artist. | called
my friend at RCA to get the record

| and he told me it was produced by

two guys named Larry Rosen and
Dave Grusin. | never heard of either
of them. | eventually called Larry to

| tellhim how much | loved the record.

About a year later, | was working

| for Jobete Music, Motown's publish-

ing wing, and | called Larry to see if
he needed any songs for Lucien. He
said ‘'no,’ but he did sign this female
artistnamed Angela Bofill. | sent him
a couple of songs for Angela and
they actually cut one of them called
‘Summer Days & Moonlit Nights." |

| think from that point on, Larry and |

kept in touch on a regular basis.”
N.Y. Jazz: " | grew up in Harlem, in

New York, and jazz is part of your
education. | would go down to the

10

Village Gate and Village Vanguard
and then to the Central Park con-
certs that were held every summer.
When the dance and disco thing
happened, | went to work for Jobete
where | stayed for about ten years. |
worked at RCA for about a year after
that.”

New Jazz: “Contemporary jazz to-
day seems to be infiltrating into the
demographic of the Thirties, Forties
and Fifties. This jazz will be a part of
the American culture forever. In the
earlier days of jazz, you had tobe ‘in’
to get to hear the artists. It was a

e
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closed, hip, insider thing. With people
like Kenny G and we have the
Rippingtons, these artists make it
more palatable for people to get into
jazz."

Responsibilities: “What my task is
at GRP is similar to the soldier in the
trenches. t basically get out there in
the street and talk with groups and
managers and attorneys. If | happen
to come across something that | feel
might interest the company, then 'll
go into Larry and Dave with it and
lobby to get these acts signed.”

TalentIngredients:"Whenyoulook
atour artist roster and you see Chick
Corea and Larry Carlton and Lee
Ritenour and Michael Brecker, you
know whati'msaying...? Sowehave
tobe certain that each new artist has
such unique talents that in two to
three years he will become a major
star in the music business. | have to
be able to see that potential in a new
artist. I'm like a baseball scout. |
have to see the raw talent and then
project that two to three years into
the future.”

The Hunt: “I get out to clubs and |
listen to tapes. I'm on a constant
hunt for the next new superstar. We
try tokeep the unsolicited tapes down
toaminimumbecause we're aiready
averaging about forty tapes per week.
To be effective at my job—to pay
attention to the forty or so artists on
the label roster and the solicited tapes
that come in, we really have to mini-
mize the unsolicited tapes. On a lot
of these tapes, people have a differ-
ent impression of jazz and they're
not really in the ballpark—they're
more than two or three years away
from development so | try to limit
those tapes.”

Traveling: “Itravel alot. Infact, ljust
got back from a fact-finding tour, as
I call it, in Holland and London and
I'm happy to say that we are now in

*

negotiations with five new acts.” ‘
The Numbers: "Jazz records don't
sell the kinds of numbers that rock or
rap or country records sell because
there aren't as many jazz fans as |
there are rock fans, for example. But
in proportion to the jazz audience,
we sell very well. A good, successful
jazz album would sellaround 400,000
units. With radio the way it is today,
with those short playlists, it's very
difficult to get a jazz instrumental to |
break through. Right now, we have |
Quiet Storm type radio stations as
well as the NAC stations as outlets |
for jazz music. If we see something
starting to happen on these stations
with a particular record, we'll chase
itacross to some of the AC stations.”

Musicianship: “Jazzis all about the
music. These cats are musicians; }
They're artists. When | try and talk to
an artist about the commerciality of
their music, they're more concerned
with what Herbie Hancock will think
of their music. It's very difficult to try
and find some commerciality and
still maintain the respect of your
peers. It's avery thinline. It's avery |
hard task.” |

Advice: “First of all, never compare
yourself to what you hear on the
radio. That's a big mistake that a lot
of young musicians make. They hear
something on the radio and believe
that they can also do that as well.
The truth is that they need to do
better than that. That's the secret.
And it takes an awful lot of work. |
Rehearsals—really defining your |
compositions and making them in- |
teresting but easy for the layman to
understand. Being an ex-publisher,
I'm a firm believer in strong, melodic
lines. Listening to it on the radio, you
may not get the name of the song or
artist, but I'll bet if it's strong melodi-
cally you'll be able to hum the cho-
rus. And that's what you have to
leave on the buyer's mind.”

Tom Farrelt

Chameleon Records’ act Kyuss is pictured backstage after their sold out show at the Cathouse. Shown
above from lefttoright are Kyuss guitaristJosh, Amanda Smith (manager, alternative radio and retail), Brant
(drummer), Deejay Lorenzo (Director National Rock Promotions), E. Heather Lose (Chameleon A&R), Bob
Buziak (President / C.0.0. Chameleon Entertainment and Bill Berger, President of Chameleon Records.
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Progressiverock group Yes has signeda multl-album deal with7V7ctory
Music. Yes will begin recording in September with group member

Trevor Rabin producing. Pictured in the front row above are Yes

the spring of 1993.

Grapevine

What's that? You say you haven't
been to Lollapalooza ’92 yet? Boy
are you missing out. This year's tour
is bigger and better than ever and
features a real circus/midway atmo-
sphere complete with circus side-
shows. In addition to the charitable
gambling games, the bookstores,
political & social organizations,
unique arts & crafts booths. exotic
foods and drinks, you also get to
hear the Red Hot Chili Peppers,
Ministry, Ice Cube, Soundgarden,
Jesus And Mary Chain, Pearl Jam
and Lush. Catch the tour when it
comes to the Irvine Meadows on
September 11-13. This is one event
you don’t want to miss.

Randy Nicklaus called from the
Impact Records A&R department
to tell me that all is well and the
company is notfolding. Infact, they're
expecting a new smash from
Rhythm Syndicate.

If you're into preserving endan-
gered species, check out Animal
Republic’s incredible line of T-
shirts. There are 14 shirtsin all, with
an Educational Collection that fea-
tures photos of the grizzly bear,
snow leopard, mountain gorilla, gray
wolf, bengal tiger and bald eagle.
The Endangered Collection features
the elephant, rhinocerous, lion and
zebra and the Preserve & Protect
line showcases the koalabear, kan-
garoo, cheetah and polar bear.
Brooke Shields, Tom Cruise and
the MTV VJs are already sporting
this new look. To order your shirts
with a pro-wildlife statement, call
| (800) 783-1393.1t's for agreatcause
and many of these varieties are
now available at local zoos and
department stores.

Guitarist Steve Stevens, bassist
Phil Sousann, drummer Vikki Fox
and rhythm guitarist Robby Crane
will join Vince Neil’s band as the
former Métley Criie frontmanrecords
his debut for Warner Bros.
|  Former Poison guitarist C.C.

DeVille is turning alot of label heads
with his new rock band comprised of

members Trevor Rabin, Jon Anderson and Alan White. Back row
shows Chris Squire (Yes), Alex Scott of East End Management, Tony
Kaye(Yes), Phil Carson (President, Victory Music), and Tony Dimitriades
of East End Management. The new album is expected to be released in

Kelly Hansen, James Kottack and
Tommy Hendrickson.

Local rock act Mesheen is look-
ing for a lead guitarist to join them.
Interested players should contact
Bobby Tait at (714) 890-7551.

Inlieu of flowers, the family of Jeft
Porcaro has established a memo-
rial fund in his name to benefit the
Grant High Schoo! Music Depart-
ment. Alldonations should be made
to: Jeff Porcaro Memorial Fund, 50
West Main Street, Ventura, CA
93001.

Contrary to whatwe reported here
last issue, Cold Gin was not asked
by Kiss' Gene Simmons to stop por-
traying the band in L.A. The mem-
bers of Cold Gin just felt the timing
was right to move on. Gene, in fact,
was a major supporter of the band.
Sorry for the confusion.

Chart Activity

If you haven't already heard it, |

pick up a copy of Don Dada’s new

Columbia album, Super Cat. Dada |

combines reggae and rap into a de-
lightful, foot-thumbing mixture thatis
both original and mesmerising. This
one is fast becoming one of my fa-
vorites of the year.

Into the Sixties? Love the Beatles?
Wait tit you hear the sophomore ef-
fort from the Rembrandts on Atco.
Enough said.

“People Everyday” has finally

been released as the new single |

from Arrested Development. I'm
predicting it goes all the way to Num-
ber One.

The Jimmy Page/David
Coverdale album project should be
out before the end of the year. Will
they try their hand at a remake of
Zep's “Stairway To Heaven"?

Poison will debut their new lead
guitarist when they release a brand
new album early in 1993.

We'dlike to see: Atwo-CD compi-
lation featuring the best of Eric
Burdon & the Animals (say the
word and I'll get right on that one)
and a Tom Jones Greatest Hits
package.
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Joey Ortega
Contact: Joey Ortega

(517) 792-1643
Purpose of Submission: Seeking
labe! and publishing deal

RONRORORORORGEAROR

Say Uncle
Contact: William Levins Mgmt.
(818) 765-8737
[ Purpose of Submission: Seeking
| label deal

P2PO0O0OO®

| o
‘ \
Contact: Lucia
(818) 753-7788

Purpose of Submission: Seeking
label deal

POQPOODOO®

Lucia

PRODUCT ANALYSIS
OF UNSIGNED TALENT

Every so often, Demo Critique
comes across a tape that is genu-
inely special. Such is the case with
Joey Ortega’s five song submission.
Ortegais a young singer-songwriter
who also happened to play most of
the instruments on these songs.
Showing an incredibly strong knack
for writing solid, radio-ready pop rock
material, Ortega sounds like he al-
ready has a couple of hits with "Love

Me Like Yesterday” and the chilling |

ballad “Serious Love.” Ortega's pure
pop vocals are a natural for CHR
radio and with plenty more originais
already in the can, he seems like an
A&R dream. My recommendationis
to give this kid a cail right now and
get a copy of this demo. If you be-
lieve in Richard Marx and George
Michael—it you believe in pop and
Top Forty, you'll believe in Joey

Ortega. This kid's ready to become |

a star right now!

Originally from Toronto, these five
rockers eventually made their way
down to Los Angeles in search of
fame and fortune. Their demo sub-

mission, which was self-financedand |
took over a year to put together, ‘

highlights the band's fine vocal har-
monies and together musicianship.
Though all of the tunes seem to
describe a unique subject matter—
"Bored Of Education” and "Front
Page”, a song about people perceiv-
ing things as they are not—the song
structure still needs some work.

“Time To Remember” clearly has |

the strongest chorus and that is a
plus. The guys need to put some
extra time into the songwriting de-
partment if they really want to stand
ahead of the pack. They've got the

basics down pat and now it's justa |

question of churning out one song

after another until they begin to hit.

Originally born in Haly, jet-setter
Lucia comes off sounding like Dodie
Stevens doing "Pink Shoe Laces” on
the demo opener “Heartbreaker.”
Then, without warning, she shifts
gears for the tender "Love Is Surren-
der” and the finale, "Don't Mean
Nothin™ During her career, Lucia
has had a variety of jobs—modeling,
acting, promotion, TV hostess—you
name it. The problem is that as a
vocalist, she is absolutely not con-
vincing and that will hold her career
in music back considerably. Not only
does she sound foreign on tape, but
she almost talks rather than sings
each selection. Knowing how diffi-
cultitis to make it in this industry, it
would behoove Lucia to spend con-
siderable time learning to become
more of a polished vocalist. Then
and only then can we begin to cri-
tique the songwriting. Right now,

Lucia is a long way from happening |

in the music industry.

To submit product for analysis, send your pabkages (including pholc;, bié & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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o NOTEWORTHY

I am pleased to introduce
BMTI’s new monthly
“Noteworthy Column”
spotlighting some of the
exciting happenings of our
songwriters, artists and
composers. Congratulations
to all of them!

Rick Riccobono

VP, Writer/Publisher
Relations, BMI

L.A. REID, BABYFACE
and DARYL SIMMONS
An unprecedented Top Two
singles on both the Hot 100
and Hot R&B charts.

JULIANNA RAYE

Her debut Warner Bros.
album is due out this Fall.
Produced by Jeff Lynne.

SWEETWATER
Congrats to this BMI
Seattle showcased band for
their recent Atlantic
Records signing.

DADDY-O

Just produced Giant
Recording artists
JUBALANI and Cold
Chillin’/Warner Bros.’
NUBIAN MOB.

#1 SUCCESSES

SIR MIX-A-LOT, RED
HOT CHILI PEPPERS,
THE BLACK CROWES,
and THE B-52’s.

Tune into BMI's next NEW
MUSIC NIGHTS’
showcase at Molly
Malone’s on September 21
at 8:00 p.m.

ADVERTISEMENT
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Lester Cohen

Famous Muslic has signed a joint venture with Thirsty Ear Communica-

tlons. Pictured (from left, seated) are: Peter Gordon, President and
Founder of Thirsty Ear Communications; Michelle Yules, Creative

Director, Famous Music; Irwin Z. Robinson, Chairman and CEO, Fa-
mous; (second row, from left): Jerry Love, Creative Director, Famous;

and Alan Bergman, Attorney.

Songwriter Activities

ASCAP’s annual Film Scoring
Workshop will begin in Los Angeles
on Tuesday, Oct. 13, 1992. Instruc-
tor for the eight-session course is
ASCAP member Fred Karlin. Four-
teen composers will be selected to
participate inthe workshop by a com-
| mittee of ASCAP members. They
will be guided through tre entire
process of scoring a film or televi-
sion project. Composers interested
in applying should submit an audio
cassette andresume to: The ASCAP/
Fred Karlin Film Scoring Workshop,
| 7920 Sunset Blvd., Suite 300, Los

Angeles, CA 90046. Atin. Jamie

Richardson. Deadline for submis-

sions is Sept. 8, 1992.

The National Academy of
Songwriters (NAS) announced that
Stevie Wonder will be honored with
the Academy’'s 1992 Lifetime
Achievement Award at the seventh
annual “Salute To The American
Songwriter” concert, to be held
December 3, 1992 at the Wilshire

| Ebell Theatre in Los Angeles. For
more info, call Steve Schalchlin,
Managing Director, NAS at (213)
463-7178.

There certainly are more and more
places popping up for singer-
songwriterstoshowcase theirwares
inLos Angeles. We've just been told
of a new acoustic music showcase
sponsored by the Community Arts

BMI recently sponsored their new uns:gned artlst showcase series

Resources, Inc. called “Acoustic
Cabaret” which will take place atthe
club Hollywood Galaxy on Hollywood
Blvd. beginning this fall. Those
acoustic performers interested in
showcasing their material, should
send a tape and supporting materi-
alsto: CARS/Acoustic Cabaret, 1653
18th Street #1, Santa Monica, CA
90404.

Publisher Activities

The National Music Publishers’
Association (NMPA)/Harry Fox
Agency (HFA) recently held their
75th anniversary/annua! meeting at
the Four Seasons Hotel. During the
meeting, NMPA President & CEO
Edward P. Murphy addressed the
current impasse in the negotiations
on the European Mechanical Roy-
alty Rate. Other keynote speakers
included Irwin Z. Robinson, Chair-
man of NMPA/HFA and Chairman &
CEOQ of Famous Music, Carmen
Suro-Bredie, Assistant U.S. Trade
Representative and Alan Shulman,
Esq. of Silverman & Shulman, Coun-
sel of HFA. Also attending the meet-
ing were members of a visiting del-
egationfrom Russia, whichincluded
Edward Gavrilov, Deputy Director
of the Intellectual Property Agency
of Russia; Vladimir Prozorovsky,
Director, International Relations; and
Vladimir Dashkevitch and Andrei
Semeynov, both music publishers.

Lester Cohen

called “New Music Nights” at Molly Malone’s in Los Angeles. Amongst
the numerous local artists and bands were the Mourning Glories.
Pictured (L-R) after their impressive set are: Mike Dunn, band member;
Kelly Horde, Associate Director, BMI; Michael Barriagan, band mem-
ber; Julie Gordon, Director, BMI; Paul Roessler and Max Mazursky,

| band members.

Co- Chalrpersons Linda Blum-
Huntington (left) and Marla
McNally (second from left) of ‘
Emerald Forest Entertainment
have goodreasonto smile as they
congratulate their writer/artist
Sophie B. Hawkins (center) and
her manager Peter Rudge on her |
Top-five single, “Damn | Wish I |
Was Your Lover.” J

’

The NMPA, founded in 1917, works
to protect and advance the interests
of the music publishing industry. With
over 400 members, the NMPA rep-
resents the mostimportantand influ-
ential music publishing firms through-
outthe United States. The Harry Fox
Agency, a licensing subsidiary of |
NMPA, provides an informative j
source, clearing house, and moni- ‘
toring service for licensing musical |
copyrlghts andrepresentsoverQOOO
music publishers.

The Business Side

Famous Music has entered into
ajointventure with Thirsty Ear Com- |
munications, the respected alter-
native music marketing company.
Under the agreement, the New York-
based Thirsty Ear will sign alterna-
tive music acts which the company
will develop for either its own newly-
formed Id Records or other labels.

Warner/Chappell Music has ac-
quired the rights to hit songwriter
Danny Kortchmar's catalog.

Pictured is Michael Packard, who
is the singer/writer of local Los
Angeles band Bird That Whistles.
Packard and his rocking roots
bandreally warmed things up ata
recent “L.A.’s Best Kept Secrets”
industry showcase held at the
Coconut Teaszer in West Holly-
wood.
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The auonal Music Publishers Association/Harry Fox Agency recently

held its annual meeting at the Four Seasons Hotel in Los Angeles.

Pictured (L-R) are keynote speakers: Irwin Z. Robinson, Chairman of

NMPA/HFA and Chairman and CEO of Famous Music Corp; Edward P.

Murphy, President and CEO, NMPA/HFA; Carmen Suro-Bredie, Assis- |
| tant U.S. Trade Representative; and Alan Shulman, Esq. of Silverman |

& Shulman, Counsel of HFA.

Kortchmar's extensive catalog in-
cludes Don Henley's “All She Wants
To Do Is Dance,” “Dirty Laundry,”
“Driving With Your Eyes Closed,”
and the classic “Sunset Grill,” among
| others. Kortchmar alsopenned Jack-
son Browne's smash “Sombody's
Baby.” In addition to his back cata-
log, WCM has entered into a world-
wide co-publishing deal for
Kortchmar's future songs.

Vinoila Chenault has been ap-
pointed Senior Director, Research/
Film-TV Administration at BMI.
Chenault wiltbe responsible for over-
seeing Film/TV administration and
research analysis of royalty pay-
ments. She will be based out of
BMI's Los Angeles offices.

Thomas J. Valentino has been
named Senior Director, Writer/Pub-
lisher Relations at BMI. Valentino
joins BMI from the law firm of
Grubman, Indursky, Schindler &
Goldstein, P.C., where he was a
legal assistant, negotiating and draft-
ing producer, management, record-
ing and publishing agreements for
the firm’'s music business clients. He
will be based out of BMI's New York
offices.

Evan R. Medow, President of
Windswept Pacific Entertainment
has joined the Board of Directors of
the National Music Publisher’s
Association. Medow, a veteran of

N

arner/Chappell Music acq

the music industry since 1968, has
served as a private attorney with a
number of firms, most recently with
Fischbach, Medow & Perlstein.

BMG Music Publishing has ac-
quired three catalogs from major
songwriting team Sharon and Bill
Rice. The Rices have also signed as
exclusive songwriters with the pub-
lishing company. Contained in the
Rice and Rice acquisition are
Swallowfork Music (ASCAP),
Shobi Music (BM!) and Rice and
Rice Music (ASCAP). The Rices
are considered two of country music’s
most important songwriters. Just a
few of their hits include “I'll Think Of
Something,” "Y'All Come Back Sa-
loon” (The Oakridge Boys' first Num-
ber One hit), “Til A Tear Becomes A
Rose,” and “39 And Holding.” Aside
from the Rices, among the other top
songwriters represented in the
Swallowfork and Shobi catalogs are
Roger Murrah and Scott Anders,
who wrote the Number One Ala-
bama hit “High Cotton.”

BMG Music has also acquired
three catalogs from publisher Judy
Harris—Judy Judy Judy Music
(ASCAP), Four Of A Kind Music
(BMI), and Four Profit Music
(SESAC). Some of the exclusive
writers represented include writer/
artist Mark Collie, P.R. Battle and
Stowe Dailey.

ired the catalog of 'Danny Kortchmar and

Pat Lewis

Lester Cohen

signed the writer/producer to a worldwide co-publishing deal. Pictured
(L-R) are: Nick Ben'Meir, Business Manager; Les Bider, Chairman and
CEO, WCM; Danny Kortchmar; Rick Shoemaker, Sr. VP Creative, WCM;

Richard Leher, Attorney.
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Michael
Sandoval

Vice President Creative
PolyGram Music Publishing
Group

By Pat Lewis

— ichael Sandoval is certainly
no stranger to the publishing world. He spent the last twenty years with Warner/
Chappell Music before recently moving over to PolyGram Music Publishing,
where he holds the title of Vice President Creative. As a young music lover (or
“muso,” as he puts it), Sandoval roadied for a number of bands before gaining
employment at WCM. He worked his way “up the ladder” from a temporary
employee in the mailroom to Vice President. During his tenure, he was directly
involved with hit songs recorded by Whitney Houston, Madonna, Michael
Jackson, Mr. Mister, Cyndi Lauper, the Pointer Sisters, Big Daddy Kane, Biz
Markie, Dwight Yoakam and the Rembrandts, among many others. He has also

| been involved in “developing” numerous unsigned bands and helping them

attain recording contracts.

“| have tremendous loyalty to [WCM] and to those people over there,” says
Sandoval regarding his decision to move over to PolyGram Music. “That was my
school, my home. You can'tleave after twenty years and say, that was then and
this is now. But I think it just got so big there. And because PolyGram pursued
me so aggressively, they reminded me of how Warners was fifteen years ago.
And there’s no question, that was the greatest ten years of my life—the focus,
the energy, the clout of the company, their vision, their understanding of music
and their attitude about artists, was just in-line with mine. And | feit that if | did it
once before, I'm going to do it again!”

Considering Sandoval has assumed a leadership position on the creative side
at PolyGram Music, he must have numerous goals inmind for the short and long
term. “I want people to know that this is a place that pays great attention to detail
and | want people to also think of this company as a creative publishing company
where they've got a workbench of ideas constantly coming across their table
everyday or at least being tossed at them,” says Sandoval.

“Additionally, the synergy between the record and film companies is fantastic!
So, not only do [the writers, writer/producers, bands, etc., who are published by
PolyGram] get all of the creative support, the monetary support, the mixing and
matching of other writers and other acts, and all of that great stuff, but they also
get the synergy between the film and record companies. And administratively,
[PolyGram Music] pays great attention to detail—in making sure that the
copyrights are well-protected, safe and administrated correctly.”

Since Sandoval is a *hands-on” type of publisher, his new position is
particularly exciting for him. “The benefit of working for a company that's not as
big as some of the big majors out there, is that you have the luxury of not having
a giant staff,” says Sandoval. “And since you have a smaller staff, there’s much
more communication in creative meetings—they’re much more focused, and
they're much more successful. I'm very much involved creatively with the mixing
and matching of writers, talent acquisition, catalog acquisition, film, etc. Thatis
something that I've always loved to do and it's always been a part of my job. And
I'm lucky enough that | still get to do it all.”

Considering Sandoval has worked with a lion's share of songwriters, what
advice would he offer the aspiring, young songwriter? “If you really want to
actively pursue a publishing deal,” he answers, “the first thing you would do is to

| sit down and specifically write songs for certain genres of music. If you want to

write commercial pop songs for the Bobby Browns, the Mariah Careys, and the
Michael Boltons of the world, then study those kinds of songs. Listen to the lyrics
and understand what they are implying—what the premises of those songs are.

“If you're a young songwriter, you have to focus on understanding what you're
writing about and you must be able to step outside of your own framework and

| say, ‘This is a terrific premise for a song. Everyone has written songs about the
.| same subjects or premises, but this is a unique approach to this idea.’ or ‘This
. | hasn't been said in so long, let's just say it straight away. Let's just say it how it

is and put a great hook to it.”

“There's always room for great pop songs in America,” Sandoval continues,
“and if you decide that you want to become an artist later on, then you can
become a little more introspective and abstract and you can get a little more in-
depth with things about your own life or other people’s lives in your lyrics. But if
you want to get into the business, you've got to start by writing songs that people
will relate to. And 1 don’t mean, your best friends or your family. You've got to be
able to play a song for somebody and they've got to say, ‘That's just how | feel.
That's me singing that song. How did you know that’s exactly how | feel? That's
itt And of course, that's easier said than done. You'd be amazed at how few
young writers actually listen to songs.”

(Contact: PolyGram Music, 1416 N. La Brea Ave., Hollywood, CA 90029,

(M

' phone number: 213-856-2699.)
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DODGE CITY SOUND: This newly | [N THE STUDIO

upgraded studio (a Neve V2 48 con-
sole with automation, a Studer 827
multi-track recorder and more out-
board gear have been added) re-
cently played host to MCA recording
act Flotsam and Jetsam, Motown |
artists the Boys, Mitch Perry and his
new project 7% Solution (working
with producer/engineer Jeffers
Dodge), Ruthless Records act Blood
of Abraham and Chameleon's Ethy!
Meatplow (working with engineer
Mike Schlesinger).

AIRE L.A. STUDIOS: The Scotts, in
Studios A and B, laying down vocals
for an upcoming album, with engi-
neer Anthony Jeffries and assistant
Gregg Barrett manning the board...
Chuckii Booker, in Studio A, produc-
ing tracks for RCA recording artist
Gene Rice, with Rob Chiarelli and
{ Anthony Jeffries adding the sonic
expertise, assisted by Don Dickin-
son...Bernadette Cooper, in Studio
B, producing MCA recording artist
Safire, with engineer David Koenig
and assistant Mike Scotella man-
ning the console. [
SAYLOR RECORDING: Producer/
engineer Bill Price, mixing tracks for -
Geffen act My Little Funhouse, with
Chris Puram assisting...Donna
Delory and producer/engineer Pe-
ter Arata, mixing tracks for MCA,
Chris Puram assisting...Virgin
Records act Immature, tracking and
mixing with producers Chris Stokes
and Christopher Williams, with engi-
neers Bobby Brooks and Chris
Puram manning the console and
Mats Blomberg assisting.

MELON SESSION

- N |

down tracks for his new album, scheduled for an Octoberrelease, Song
titles Include “So Happy,” “Yeah,” “l Was A King,” “Love’s Alright,”
“Don’t Give Up On Love,” “Cuteness,” “What’s Up With You” (a duet
with Michael Jackson) and “Bubble Hill.” Pictured (L-R); producer
David Jones, engineer Carmen Rizzo, Murphy and producer Trenton
Gums.

PARAMOUNT RECORDING STU- DEVONSHIRE AUDIO & VIDEO
DIOS: Guitar hero Steve Vai, laying STUDIOS: Elekira recording act
downtracksforaDisneymoviescore  Mbtley Criie, overdubbing and mix-
with engineer Evren Goknar...Soul  ingtracks with engineer Bill Kennedy
music veteran lke Turner, cutting andassistants Randy LongandKeith
new tracks in Paramount's Studio  Kresge...Warner Bros. artist Ray
C...lce Cube protege KAM, putting  Charles and producerRichard Perry,
the finishing touches on his new mixing tracks for an upcoming ai-
album for Street Knowledge bum, with engineer Mick Guzauski
Records, engineer Barend January  and assistant Jeff Graham manning
adding the sonic expertise. the board...PolyGram act Kiss and
producer Bob Ezrin, overdubbing

Coméd 'y superstar Eddle Murphy Is pictured at Larrabee StLdIos laying [

%wt 10
!

MASTER TAPE
PREPARATION

TIPS AND TACTICS FROM THE MANUF ACTURING $IDE
FOR PREPARING A TROUBLE-FREE MASIER TAPE

—

A new, very handy publication
calledDisc Makers Guide To Mas-
ter Tape Preparation has been
released and should prove useful
tonovicemusicians and seasoned
pros alike. The 45-page booklet,
which Is available upon request
from Phlladelphla-based audio
manufacturer Disc Makers, ex-
plains how to prepare a master
tape for error-free mass produc-
tion. All formats are covered—
analog, digital, CD, DAT and even
that old dinosaur, vinyl—with the
booklet explaining the mastering
process and listing many useful
tips on how to insure that your
finished product makes the tran-
sition from good-sounding mas-

| with engineer Mick Guzauski and | tertapetogood-soundingCD,cas-

| assistant Jeff Graham...Arista re-
| cording diva Whitney Houston and

| assistant Jeff Graham.

AN EARLY XMAS

" .

producer David Foster, mixing tracks |
with engineer Mick Guzauski and |
tributed), call 1-800-468-9353.

sette or record. For more info on
Disc Makers Guide To Master Tape
Preparation (20,000 copies of this
booklet’s first edition were dis-

4

4
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Capitol recording act Blind Melon gather round the console during
sessions for their label debut, produced by Rick Parasher (Pearl Jam, |
Temple of the Dog). Pictured (L-R, standing): band members Rogers
Stevens, Glen Graham, Shannon Hoon, (sitting) Brad Smith, Chris

Thorne and producer Rick Parasher.
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Phil Spector alumni Ronnle Spector and Darlene Love are pictured with
veteran producer/label owner (Interscope) Jimmy lovine during ses-
sions for the upcoming charity record, A Very Special Christmas I, a
sequel to 1987’s A Very Special Christmas, which will once again
benefit the Special Olympics. The vocal duo contributed a version of
“Rockin’ Around The Christmas Tree” to the record, which will be
released on A&M Records. Pictured at A&M Recording Studios are (L-
R) Love, lovine and Spector.

(W
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By Jonathan Widran

efore the dawn of MTV, young
Bvisionaries who couldn't decide

on whether to pursue careers in
the film ormusicindustries were forced
to make a decision down just one
road. But, with the explosion of music
video, behind-the-scenes creators
could enjoy the best of both worlds,
combining sensations eyes and ears
could enjoy in synch. For Modi, a
young, talented and dedicated pro-
ducer/director, combining her two
major passions has led not only to
success in this increasingly competi-
tive field, but to the formation earlier
this year of her own video production
company, Modivation Films.

Raisedin aHollywoodfamily where
her father was awell-known character
actor and her mother was a film pro-
ducer, Modispent her childhood hang-
ingaroundandworking on moviesets.
After long days of shooting, it was off
to the L.A. club where she developed
the wide range of musical tastes her
videos would later reflect. Instead of
going to film school, Modi opted for
on-the-job training as an assistant to
noted directors like Bill Fishman
(Tapehead) and Penelope Spheeris
{Wayne's Worlad).

“After absorbing everything | could
about the filmmaking process, | began
doing videos on a real grass roots
level,” she recalls, “spending my own
money to shoot short films. Through
word of mouth andreferrals, was able
to finally interest companies in giving
me capital to do projects for them.”

Over the past few years, Modi has
made several short films, iincluding
Bad Day, a Western with Kevin
Costner and Exene Cervenka, di-
recteda play starring Manny Chevrolet
of the band Two Free Stooges and
videos for a diverse array of artists
such as Jane's Addiction, L-7 and the
Rollins Band. She also directed awell-
known public service announcement
with k.d. lang and a segment of Un-

solved Mysteries about the death of
motorcyclist Lee Selwyn, to whom
Little Caesar dedicated their current
album.

While she has worked with everything
from pop to rap, Modi's most highly
touted work has come doing live
shoots with alternative bands that
record companies deem difficult to
work with. “Those companies don't
know how to handle artists that are

intense, creative and want to be in |

charge of their own visions,” Modi
explains. “If a band has a mind of its
own, they know they can trust me to
bring out the honesty and sincerity of
that group. Instead of me using the
band as a vehicle for my own film
ideas, they force their trip through me.
| just help them express who they
really are. it's just the band's voice
filtered through me. | find out what
they want and make sure the artist is
very comfortable with the ideas | offer
them.”

A stint working as Senior Director
for BMG Video International taught
Modi much about the post-production

|
|

| The SM-900 has an all tube preamp
with a solid state power amp. Featuring
900 watts in a small two rack space unit,
the SM weighs just 24 1bs.

The preamp has two three band semi-
parametric equalizers which are foot
switchable. “Parametric” means that in
addition to the exact frequency youwantto

| boost or cut, you can adjust the width or
number of frequencies around that se-
lected frequency you are also affecting.
Engineers call this factor the “Q" or quality
of the equalizer. SWR's designers have
thought to fix Q ata good working musical
position so hence the term “semi-para-

and editing process, and led to the |

confidence she needed to start her
own company. As head of Modivation
Films, Modi hopes to further expand
her scope into tour documentaries,
long-form videos, then features and
soundtrack work. Among the

SWR’s New SM-900 Bass Amp

metric”. Anyway, the SM-900 has a front
panel slide switch which can select EQI
(for equalizer 1), EQ2 or both EQl and EQ2
together for three different tone settings.

The SM-900 can be used in either ste-
reo or mono and additional features in-
clude: stereo effects and blend controls,
aural enhancer, limiter, balanced XLR re-
cording output with pad for the studio,
ground lift, tuner jack and thermostatically
controlled cooling fan.

For more information, contact SWR
Engineering Inc. at 12823 Foothill Blvd.,
Unit F, Sylmar, CA 91342. Phone (818)
898-3355 FAX (818) 898-3365.

MIDI Time Piece Il from Mark of the Unicorn

company's recent projects are the su- |

pervision of the transfer of Queen’s
1986 Wembley Stadium concert, L-
7's enormously popular “Pretend
We're Dead"” video, Queen’s “Stone
Cold Crazy" (combining concert foot-
age with clips from Encino Man) and a
Henry Rollins spoken-word perfor-
mance at the Henry Fonda Theatre.
A busy schedule, but Modi has the
energy and enthusiasm to see every-
thing through. “What makes me a
good producer and director is that I'm

stilla big music fanand | carry thatfan |

spiritinto every shoot and editing ses-

sion,” she says. *| have a tremen- |
dously dedicated and loyal crew help-

ing me, and they know they're there to
represent the band first.”

Now comes the inevitable question |
every female success story must en- |

dure: Has being a member of said
gender proven a help or hindrance in
getting this far? While Modi admits
that “f | were a man, I'd be further
along,” she believes that “a mother is
theultimate director” andthatshe, like
her mentor Spheeris, add a fresh per-
spective to a male-dominated field.
Shelikes to letherreels do the talking.
*On the other hand, | don't spend
every moment making an issue out of
it. The only thing thatbugs me is when
a reviewer doesn’t bother to check if
my name is male or female, and the
piece starts out, ‘As a director, he....’
It's a foolish assumption.”
Furthermore, Modi believes more
than anything, that her simple “go for

it" approach to her life and career is |

the single most important aspect of
her success. “Kevin Costner told me
the worst thing anyone can tell you is
no. No one’s going to kill you, or take
away your family. So it's easy for me
to have an independent spirit. My job
is justto put the icing on the cake that
a band has already created. | won't
just take on any project. If the cake
doesn'ttaste good to start with, | don’t
do the job." (M|

MUSIC CONNECTION, AUGUST 31—-SEPTEMBER 13, 1992

The MIDI Time Piece |l adds front panel
programmability and stand-alone features
to the already successful MID! Time Piece.
First of all, the MTP 1} is an eight MID! inand
eight MID! out processor that can provide
an eight cable MIDI interface for the
Macintosh with 128 discrete MIDI chan-
nels. Upto four MTPIs can be connected to
the same computer. Full MIDI data filtering
capabilities enable you remove any un-
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Rick Turner Model 1
Reissve Guitar

Veteran guitar designer/innovator Rick
Turner has decided to start making the
Turner 1 guitar again in limited numbers. If
you have seen the recent Lindsey
Buckinghamvideo, you have seen the origi-
nal 1979 Turner guitar which is virtually
identical to this new reissue.
| The Model 1 features a maple and
purpleheart neck, rosewood fingerboard
and an arched mahogany body with black
binding on all edges. There are 15 frets to

wanted information in the MIDI signal.
The one rack-space MTP [l can be used

just like the originat MTP but now you may

program via the four rotary front panel

controls and the 16 X 2 LCD display. These |

knobs along with two footpedal inputs can
be used to send MID! Controller or System
Exclusive data which meansthe MTP 1! can
be used with or without the Mac. The on-
board, battery-backed memory allows you
to store all your settings (configurations)

within the MTP Il. If you have an MTP |

already, thenyou can network the two units
for upto 16 MIDI cables and add front panel

programmability and memory to the origi- ‘

nal MTP.
_ The MTP I1 has complete SMPTE func-
tions including true adjustable freewheel-
ing that allows the MTP il to “flywheel”
through bad timecode dropouts. There is
also a click-to-MIDI converter that allows
you to sync up to an existing music track
that has no timecode. Maclntosh software
comes with the MTP |1 and allows you to
edit and store patches forall situations. The
MTP Il is fully compatible with Performer,
Digital Performer, Mosaic and other major
music software for the Mac. If you would
like more information, contact Mark of the
Unicorn, 222 Third Street, Cambridge, MA
02142. Phones: (617) 576-2760 FAX (617)
576-3609.

the body with 24 frets total and a scale |

length of 24 3/4 inches. You get your

choice (since this is a custom, handmade |

instrument) of either Gotoh or Schaller
tuners and a “Tun-a-matic” style bridge
with an all chromed brass tailpiece.
There is a single Turner designed rotat-
ing pickup with an active equalizer/ pre-
amp. There are many pickup and electronic
options available which you can discuss
with Rick if you decide on one of these
beautiful guitars. For more about the entire
Turner guitar fine including the Baritone
Acoustic/Electric contact: Rick Turner Gui-
tars at P.0. Box 1612, Topanga,CA 902&%

Phone (310) 455-2839.
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Holli Would and Jack Deebs (Gabriel Byrne) in Cool World

It's been a hot summer for Para-
mount Pictures, but can they main-
tain their winning streak? The enter-
tainment giant has announced that
the soundtrack to Eddie Murphy’s
Boomerangfollowedtheir Wayne’s
World effort into the Top Five. This
gives the company two million-sell-
ing albums in the same year. The
Boomerang soundtrack’s debut
single, “Give U My Heart,” by
Babyface and Toni Braxton, is
currently inthe Top 30 on Billboard's
pop chart. The company's newest
release is the soundtrack to Cool
World, whose first single, “Sex On

Pet Shop Boys. Litterally
Chris Heath

Wheelz,”by My Life With The Thrill
Kill Kult, is getting play on both
radio and MTV. While we think this is
great, Showbiz must note that the
success of both soundtracks comes
despite lukewarm reviews on both
films from critics and public alike.

Fans of the Pet Shop Boys will
want to check their local bookstores
for Pet Shop Boys, Literally, afirst-
personaccountofthe Pet Shop Boys'
first concert tour in Hong Kong, Ja-
pan and Britain. “What | [really
wanted] to write,” says author Chris
Heath, “was a book that showed in
sometimes horrible detail the kind of
intimate ana-
tomy of how a
popgroup exists.
It's one of the
great private
worlds of the late
20th Century.”
The tour de-
scribed was the
prototype to the
group’s  first
North American
tour in the spring
of 1991. Pet
Shop Boys, Lit-
erally is pub-
lished by Da
CapoPressand
should be in
stores about
now.

Mark Watters
did the tunes for
Disney’s latest
animated short,
Petal To The
Metal. The story-
line for this one
follows new toon
star Bonkers D.
Bobcat as he
races againstthe
clock to deliver a

bouquet of flow-

ers to stunning starlet Fawn Deer.
Bobcat, originally conceived as a
television toon, will be a recurring
character in the new CBS series
Raw Toonage and will have his own
half-hour series for The Disney Af-
ternoon, debuting in 1993. Petal To
The Metalscreens in theaters exclu-
sively with 3 Ninjas.

Elton John has offered to help
pay forthe college educationof Ryan
White’s sister, Andrea. According
to White's mother, AIDS activist
Jeanne White, John offered to pay
half the cost of educating Andrea,
who hopes to become a physician.

Billy Joel joined about 30 other
people in protesting regulations on
stripped bass fishing in Amagansett,
the eastern Long Island town where
Joel lives with his wife, Christie
Brinkley. The protesters, who each
received a $250 ticket, collected the
fishin nets attached to pickup trucks
on shore. State regulations require
the fishermen to sort through the

Zachary Throne

nets and throwback the smallerbass.
The protesters claim the size limits
discriminate againstcommercial fish-
ermen who find complying with the
rules costly and time-consuming.

Actor/musician Zachary Throne
wants you to watch for him on The
Helghts, which airs Wednesdays at
8:00 p.m. on Fox. On the show,
Throne plays “Lenny,” an eccentric
sound engineer and keyboardist ob-
sessed with computer sampling. You
may remember Throne fromhis tours
with Don Henley and Susanna
Hoffs or you may have seen him as
“Clay,” a wheelchair-stricken teen
with muscular dystrophy inthe ABC-
TV movie-of-the-week When You
Remember Me. Throne may also be
remembered as the character “Offi-
cer Stillman” on the still-born musi-
cal drama Cop Rock.

How do you remember Mike
Reid? The singer-songwriter, whose
country hits include the 1991 album |
Walk On Faith, is granting free ad-
missionto his concerts to the firstten
people who turn in the 1971 football
trading card showing him as a Na-
tional Football League rookie. “I'm
just taking advantage of this oppor-
tunity to see if | can re-acquire a card
of my own,"” admits the former defen-
sive lineman for the Cincinnati

© The Walt Disney Company. All Rights Reserved.

Bonkers has it bad for Fawn Dear in Petal To The Metal
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Darlene Koldenhoven

Bengals. Reid left professional foot-
ball for the music world in 1975.

From out of the background comes
Grammy Award-winning recording
artist Darlene Koldenhoven. The
Helion recording star served as the
production vocal coach for Sister
Act. In this position, her duties in-
cluding contracting the singers (who
ultimately became on-screennuns),
vocal coaching and teaching all the
music and conducting the pre-re-
cording sessions. In other words,
Koldenhovendid behind-the-scenes
what Whoopi Goldberg did on-
screen. The lady's next solo album,
Keys To The World, should be in
stores now if you want a closer lis-
ten. Or look for her on screen—
she’s the tall nun in the back.

Dolly Parton has donated
$500,000 to the school districtin her
native Sevier County. “This is just
great,” says Jack Parton, Sevier
County Schools Superintendentand
adistant relative of the performer. “It
will unlock some doors for our school-
children. Previously, Parton had do-
nated money for a 1988 “buddy pro-
gram” where pairs of seventh and
eighth graders helped each other
get through high school. If both in
each pair graduated, they received
$1,000.

l Peter Gallagher, Josie de Guzman, Nathan Lane and Fa!h Prince I Guys And Dolls.

[l SHOW BIZ—7om kidd
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What do you get when a trio of
inept kidnappers are hired to abduct
three young brothers? it's Touch-
stone Pictures’ new 3 Ninjfas. The
three brothers, Rocky, Tum Tum and
Colt (Michael Treanor, Max Elliot
Slade and Chad Power, respec-
tively), have been trained in martial
arts by their grandfather, opening
the way for all sorts of danger, ad-
venture and comedy. Thinkofitas a
cross between Home Alone, The
Karate Kid and Teenage Mutant
Ninja Turtles. Rick Marvin (Mission:
Impossible, The A-Team) gave the
film its music.

RCA Victor hasreleased the new
Broadway cast recording of Guys &
Dolls with music and lyrics by Frank
Loesser and book by Jo Swerling
and Abe Burrows. Winner of four
Tony Awards, including Best Re-
vival, the hit Broadway musical stars
Peter Gallagher as Sky Masterson,
Nathan Lane as Nathan Detroit,
Josie de Guzman as Sarah Brown
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Cast of 3 Ninjas

and Faith Prince, who won a Tony
for Best Leading Actress in a Musi-
cal, for her performance as Miss
Adelaide. Guys & Dolls opened to
universal acclaim atthe Martin Beck
Theatre in New York on April 14,
1992.

In collaboration with ASCAP,
Jerry Leiber and Mike Stoller have
established a four-year $10,000
scholarship for music students. In
Los Angsles, the first recipients of
the annual prize are trombonist
Carlos Perez Ill and drummer
Trevor Lawrence, both eighteen.
The New York recipients were so-
prano Nkenge Simpson and harp-
ist-pianist Emily Lin, both seven-
teen. Leiber and Stoller, composers
of the hits songs “Is That All There
Is?" and “Hound Dog," hand-picked
the winners with composers Carmen
Moore and William Bolcom.

Warner Bros. seems quite seri-
ous about filming a biopic on the life
of Nat King Cole. The only indeci-
sion at this point is which of several
ways to go. The studio had wanted
to use Leslie Gourse’s 1991 book
Unforgettable:
The Life and Mys-
tique Of Nat King
Cole as a blue-
print, but Cole's
widow, Marie, who
owns the rights to
her late husband's
music, disliked
parts of the text.
The studio was ‘
also reportedly
speaking with
Natalie Cole
about helping cre-
ate a script that
would deal with
both her and her

[S father's lives. The

most likely script
source, though,

looks to be an as-yet-unfinished
memoir by Kelly Cole and writer
David Wallace. The 32-year-oldson
of the king, Cole is also an officer of
King Cole Productions, the com-
pany that controls the Nat King Cole
music library. While waiting for
Warner to sort things out, we do
recommend you check out Capitol’s
back library which includes the just-
released disc called The Unforget-
table Nat King Cole.

Those interested in musical the-
atre as an alternative music market
will want to check out Broadway on
Sunset, the musical theatre organi-
zation in Los Angeles sponsored by
The Songwriter's Guild of America
which covers craft, business and
development. Broadway on Sunset's
six-week basic workshop is struc-
tured for anyone interested in musi-
cals. They emphasize libretto asdra-
matic structure, lyrics as an exten-
sion of character, musical dramati-
zation and the business side of mu-
sicaltheatre. Anew series of classes
starts in October. Call (818) 508-
9270 for more information.




SATRIANI SIGNING SESSION:
Music Connection cover boy Joe
Satriani is pictured mingling with
afanduring an autograph signing
session held at the massive
Wherehouse record store on Sun-
set and La Brea. Satriani is cur-
rently promoting his fourth LP,
The Extremist, Joe’s hardestrock-
ing effort since his career-break-
ing Surfing With The Alien. Hun-
dreds of fans showed up to pay
homage to the string wizard.

By Michael Amicone

Contributors include Keith Bearen,
Pat Lewis and Jan McTish.
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MURPHY AT THE GREEK: Peter Murphy’s (pictured above) recent
concert at the Greek Theatre looked more llke the set of a low-budget
vampire movie than a concert. But then again, if you're at all familiar
with his solo career, or his past history as singer in the British Goth-
rock outfit Bauhaus, you've probably come to expect a hefty dose of
darkness, drama and gloom and doom. Murphy performed almost all
of the material from his latest effort, Holy Smoke, and his devotees—
many of whom huddled together at the foot of the stage and offered him
flowers and other tokens of appreciation—seemed to enjoy new songs
such as “The Sweetest Drop” and “Hit Song” just as much as older
tunes like his alternative radio hit, “Cuts You Up.” With his latest
slicked-down, back-to-black hair style, Murphy looked even more like
early David Bowie than In past incarnations. And of course, Murphy’s
overly dramatic song interpretations, vocal inflections, anorexic body
and the way in which he prowled and pranced around the stage, only
—.. helped to heighten those
N\ Thin White Duke compari-
sons. —PL

REDBONE SHOW: Leg-
endary producer/recluse

Phil Spector is pictured

visiting Leon Red-

bone (in the hat)

during Red- “

bone’s recent gig o
at the Cinegrill in
Hollywood. Redbone
is currently promot-
ing his Private Music
release, Up A Lazy
River.

~

A&M PARTY: A&M hosted a barbecue celebrating the release of Total
Eclipse’s self-titled debut on Tabu/A&M Records. The affair, which was
held on the A&M lot, preceeded the band’s sold-out evening gig at the
Roxy. Total Eclipse includes ex-members of the Bus Boys and Sound
Barrler. Pictured (L-R): A&M VP of Album Promotion J.B. Brenner,
manager Myles Mangram, band members Dre Baby, Dave Brown,
Bernie K. and Victor Johnson, manager Guy Abrahams, A&M VP of
Sales Bill Gilbert, Walker Baron (son of A&M publicity maven Diana
Baron), manager Charles Kimball and A&M Product Manager Jill Glass.

.
Tie
Jules Of The Nile

SHIVERTOWN LIVE: Local rock act Shivertown recently completed a
live radio interview for KFOX radio station. The band Is promoting their
newly released five-song EP. Pictured at KFOX radio station (L-R):
producer Dino M., engineer Chris Maddalone, Stanly, Kevin and David
of Shivertown, KFOX radio personality Maddog Maddox, producer
Steve Celi and Tony and Steve of Shivertown.

—IM
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BACKSTAGE BUDDIES: Veteran Atlantii
folk rock act Crosby, Stills & Nash were
greeted by various friends during. their
recent Southland appearance at the
Universal Amphitheatre, a part of
CS&N’s Acoustic '92 summer con-
cert tour. Pictured backstage (L-R):
Nash, Bonnie Raltt, Marc Cohn,
Crosby and Jackson Browne.

“Lester Cohen
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GOODMAN JUST GOT BETTER:
Just months after their La Brea/
Wilshire store was completely de-
stroyed in the Los Angeles riots,
Goodman Music has announced the
grand opening of two regional super
stores, one located in Culver City
(4204 S. Sepulveda Blvd, near MGM)
and the other located in Universal
City (3501 Cahuenga Blvd., near
Universal Studios), the latter loca-
tion replacing Goodman Music's
original North Hollywood location.
Goodman Music, whose recent cli-
ent list has included Stevie Wonder,
Ray Parker, Jr., Michael Jackson,
Bruce Springsteen and Herbie
Hancock, is gearing both stores to-
ward expansion into merchandising
computers, software, digital record-
ers, DAT machines and recordable
compact disc machines. And to help
the consumer and Goodman Music’s
star clientele choose the best equip-
ment for their needs, the stores fea-
ture separate soundrooms and even
a full 24-track recording studio. As a
result of the expansion, Goodman
Music is looking for qualified com-
puter/recorder/synthesizer sales
personnel. Interested parties should
contact Joe Goodman at (213) 845-
1195. —KB

ANOTHER SLICE OF APPLE:
Capitol has released the second
wave of reissues from the Apple
Records vaults (the label created
by the Beatles). Included in the
new set are George Harrison’s
1968 soundtrack, Wonderwall
Music, and two albums by
Badfinger: Maybe Tomorrow, the
band’s debut release under their
original moniker, the lveys (an
extremely rare LP which only saw
limited overseas release; most of
the materiai resurfaced on their
second LP, Magic Christian Mu-
sic), and their third LP, the great
No Dice, featuring the hit “No
Matter What” and the original ver-
sion of “Without You,” a song
Nilssonrecordedandtook to Num-
ber One. Rounding out the list are
R&B stylist Doris Troy’s lone
Apple opus and Mary Hopkin’s
folk-tinged LP, Earth Song/Ocean
Song. For collectors, the gems of
the lot are the Badfinger records,
though each album contains its
fair share of sonic pleasures. As
with the first set of reissues, each
CD (except the Harrison and
Hopkin CDs) sports interesting
bonus tracks and informative liner
notes. Coming up next year in the
third set of Apple reissues:
Badfinger’s fourth LP, and the one
that mostcritics cite as being their
best, Straight Up, featuring the hit
“Day After Day.”

SOLO STONE: Rolling Stones
guitarist Ronnie Wood stopped
by the Howard Stern radio show
to promote his new solo venture,
Slide On This. The noted slide
player and former Faces guitarist
brought along the album’s co-

writer/co-producer, Bernard

Fowiler (left). Wood, a notable art-
ist in his own right, is pictured
holding a signed Howard Stern
art original.

CHARLIE BY CHARLIE: Veteran
Rolling Stones stickman Charlie
Watts, keeping himself busy be-
tween Stones projects, brought
his jazz quintet to the Palace in
Hollywood for a concert on July
23rd, Watts’ new album, a tribute
to Charlie Parker, is available on
Continuim Records.

THE GANG'S ALL HERE: New Tonight Show host ay Leno and band

ROOTS N’ BLUES: In late 1990,
Columbia/Legacy inaugurated its
Roots N’ Blues series with the
Grammy winning Robert Johnson
two-disc set, and several other wor-
thy blues compilations, profiling many
well-known and not-so-wefl-known
blues musicians who recorded dur-
ing the Twenties and Thirties. Many
more releases have subsequently
made their way into the reissue mar-
ketplace, each one a treasure trove
of information and classic blues per-
formances. Now Columbia/Legacy
has released an excellent four-CD
Roots N’ Blues compilation entitled
The Retrospective 1925-1950,which
includes 107 selections (over five
hours of music), 47 of them previ-
ously unreleased. Produced by
Lawrence Cohn (executive producer
of the Roots N’ Blues series), the set
offers recordings by familiar
bluesmen such as Lonnie Johnson
and Charlie Patton as well as more
obscure artists. As Cohn states:
“Many of the artists recorded ahand-
ful of sides and were never heard
from again. What is consistent
throughout this set, however, is the
high level of artistry.” Highly recom-
mended.

Lt £/

HEAVENLY GIG: DGC recording
act Arc Angels, featuring Charlie
Sexton (pictured above) and Doyle
Bramball ll, recently performed a
well-received concert at the Roxy
in West Hollywood. The band’s
self-titled debut features the twin
vocal/quitar attack of Sexton, who
formerly playedlead guitar for Joe
Ely and recorded as a solo artist
for MCA Records, and Bramhallll,
who toured for several years with
the Fabulous Thunderbirds. Bass-
ist Tommy Shannon and drum-
mer Chris Layton, rock solid
rhythm section for the late great
Stevie Ray Vaughan, round out
the new band. —KB

et

leader Branford Marsalis are pictured with Chrysalis/EMI Records
Group rap act Gang Starr. The group guested on the show, performing
“Take It Personal,” from the band’s latest platter, Daily Operation.
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CHOICE T-BONE: T Bone Bur-
nett’'s new Columbia LP, The
Criminal Under My Own Hat, is
one of the finest records of the
year, yet it (much like Lindsey
Buckingham’s new album) seems
to be falling through the release
cracks. For anyone familiar with T
Bone'’s production work (Los Lo-
bos, Elvis Costello) or his excel-
lent back catalog of albums (es-
pecially Truth Decay), the quality
of his new opus, from the songs
(emotionally direct odes to former
lovers and songs about the dark
side of human nature) to the per-
formances (great dobro work by
Jerry Douglas and the always
sturdy drumming of veteran Jim
Keltner) to the album’s produc-
tion (co-helmed by T Bone and
Bob Neuwirth), will come as no
surprise. Every track on the al-
bum is a gem—especially the
acousticcuts “Every Little Thing,”
“Over You”and “It's Not TooLate”
(co-written with Elvis Costello)
and the electric romps “Tear This
Building Down” and “I Can Ex-
plain Everything.” If you haven’t
heard this one yet, give it a spin.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

REMEMBRANCES OF DEPRES-
SIONS PAST: Forget all those dire
reports about the slumping
economy hurting record labels—
if, that is, you're a label making
physical fitness records. In 1976,
Gemcom, putting out self-improve-
mentand exercisealbums, grossed
about $20,000. Projected figures
for this year: $11,000,000!

TO BOLDLY GO WHERE NO
SOUNDTRACK...:The soundtrack
to Star Trek Ii: The Wrath Of Khan
will be released this month by At-
lantic. Music for the movie was
composed and conducted by 28-
year-old James Horner, who also
produced the digitally recorded
soundtrack. He enlisted an 88-piece
orchestra, including four synthe-
sizer players.

T BONE REVISITED: T Bone
Burnett, whose songs have been
recorded by Kris Kristofferson, Rita
Coolidge, Arlo Guthrie, Robert Gor-
don and many others, has signed
with Warner Bros. Records. He's
currently preparing his debut re-
lease, Diamonds Are A Girl’s Best
Friend.
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“Cryin.... And we basically never used the tapes when we got back to San
Francisco. Eventually, we tried to re-record some of them using our usual

method, which was to pile up tracks against a drum machine and then bring
[real] drumsin later. That was the second step we took in the wrong direction.
We finally got back to the album’s original concept earlier this yearin L.A.,
S t ] ]

Tour, and the idea was to continue with that kind of a live vibe. | wasn't

going to makea live album, but | wanted to keep some of those elements.
MC: Had your usual approach to recording become too sterile?
JS:Yeah. I'm always ina state of change, and { know that | can only play

but ittook a while. I had gotten off the road from the Flying In A Biue Dream
By Michael Amicone

When guitargod Joe Satriani began recording whatwould
eventually become hisfourthalbum, The Extremist, he had no
idea that it would change his whole approach to the
recording process. Somewhat of a maverick, Satriani
has always had his own notion of what an instru-
mentalalbum should sound fike, and how it should
be recorded, and for his tour-de-force efforts—his
firstalbum, Not Of This Earth, which Joe financed
with his credit card, his career-making Surfing
With The Alien and Flying In A Blue Dream, which
featured Satriani’s first singing efforts—he's
been rewarded with gold and platinum albums
and numerous Grammy nominations.

Butthis time out, things didn'tgoasplanned.
Coming off a grueling year-long tour promot-
ing Flying In ABlue Dream, and aftera month-
long break to collect his creative thoughts,
Satriani flew to the East Coast, set up shop
at Bearsville Studios with longtime produc-
ing partner John Cuniberti and began re-
cording the fifteen or so songs he had
assembled for the album, only to find
that his usual session methods had be-
come too sterile to capture the energy of
his new compositions. With his belief in
the project shaken, Satriani changed di-
rections and musicians, moved the ses-
sions to the West Coast, first setting up
shop in San Francisco and eventually §
settling in the City of Angels.

Enter veteran producer-engineer Andy
Johns (Rolling Stones, Led Zeppelin) and the Bissonette
brothers, bassist Matt and drummer Gregg (David Lee
Roth alumni). With the help of a new, ballsier rhythm
section, a new producer and a live, more performance-
oriented approach, the L.A. sessions yielded the right
stufi—eighteen months after the project had begun.
The resulting album is Satriani's most focused collec-
tion since Surfing With The Alien, the album that
catapulted this guitar maverick from cult status to the
big leagues. With strong cuts like the inviting opening
track “Friends,” the harrowing “War,” the beautiful ballad
“Cryin™ and the folk-flavored “Rubina's Blue Sky Happi-
ness,” The Extremist once again showcases this Long Island
native's string prowess, inventive song structureand his ability to
coax a variety of sounds and emotions out of the guitar.

During his recent stay at the Le Parc Hotel, we talked with Joe about
the new CD's long and winding creative road, his pending band project
for Epic and his unflagging quest for the ultimate instrumental album.

MC: Your new album took longer to record than usual. Could you tell us a
little about those aborted first sessions?
JS: We got alot of work done there, at Bearsville Studios. We got 50 percent
of “New Blues” and 25 percent, basically the nucleus, of “Rubina’s Blue Sky
Happiness.” So there was stuff that was done that had incredible perfor-
mances by the other musicians, but it didn’t constitute the bulk of the record.
They were what | consider some of the more colorful songs you have on a
record to provide relief, or exploratory songs like “New Blues.”

Soldon't lookat the sessions as being that bad. But we certainly didn't get
what we wanted for a lot of the material—like “Friends,” “The Extremist,” “War,”

a certain way at a given time, and you gotta make sure the tape

[Cuniberti] and | discussed the demos before | even made them. We
said, “We're not gonna have demo damage—we're gonna make even
worse demos.” | told him, “Don't worry about it, "cause I'm not even

gonna make any demos untila couple days before | fly to New York.”

Some of the songs, | didn't even bother making demos, because 1
had 60-second versions from a year earlier.

JS: 1 think, perhaps, the musicians didn’t understand that it was rock
music. A lot of the players didn't really know me. | think they thought
it was a fusion-type gig. It's really hard to explain. If someone has never

recorder
is rolling.
So there
. isnoway to
" repeat some-
thing, and it's
& dangerous anyway.
“ Iwas luckythat, ev-
@ erytime lwould goinand make
/“ a record, | was always given the
//f freedom to do whatever | wanted to,
,,.ff so each of the records is different. On
“_ % this particular album, | wanted to hear the
" drummer play the song, not just play the beat
" or groove, which is how you generally do it with
machines, because you can'tget'em to sound real.
“? Ithought that these songs begged foreverybody in
9 » the band to be playing the song and adding their
own feelings to it.
MC: The first thing that is noticeable about 7he
Extremist is the fact that you don’t sing on it.
J8:1did sing, actually. | started out with five vocal
songs and cut it down to one. But then | stopped the
project, 'cause | really didn't like the way it was turning out.
Thewhole thing with the vocals...itjust didn't sound like part
of the record.
MC:Wasthe project starting to sound like Flying In A Blue
Dream, Part Two?
JS: I didn't wantit to, but | had a funny feeling it would. | had
no faith in the project at that point. | felt | had completely
misdirected everybody.
MC: That must have thrilled your record company.
JS: Relativity was concerned, because | had always cranked out
records, even through adversity. And | always kept them under
budget. But this record wasn't turning out like that. They said,
“Take a break,” 'cause | think they knew that | had been on the
treadmill. | had done four records in four years, and | had stuck in
three tours. | spent eleven months touring in 1990, | took a month
off and then went in the studio. So after a while, it was like, well,
shouldn't | have a little bit more time to figure this out?
MC: What were the demos like for the album’s songs? | know you
don’t like to record elaborate ones.
JS: No, | go for really bad ones. The funny thing was, John

1 tried to emphasize when | rehearsed with the Bearsville group,

here’s the demo, and it's kinda funky, and everyone would sit
down with their charts, and we would rehearse for a while.
And | purposely stood back and didn't critique. ! just tried to
beamusician a bit more. Butitdidn't work. I think there wasn't
ashared vision. John and the guys in the band all had different

versions of whatthey thoughtthe record should sound like, and

they were completely different from mine.

MC: How were they pulling the music in their own direction?
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enjoyed AC/DC's Back In Black, or Rolling Stones’ Exile On Main Street, how
do you explain to them the ethic or the rules of rock & rol{? Like Stu [Hamm,
longtime touring bassist with Satriani} and Jonathan [Mover, drummer. |
remember one night when Mick Jagger wanted to play with us, and we decided
we were gonna play “Red House” by Hendrix, and Stu and Jonathan had never
heardthe song. It was one of those momentswhere meand Mick looked at each
other, and we thought, you just can't explain it.

When I'd tell the musicians, “On this song, ‘Motorcycle Driver,” imagine
yourself on a bike, riding down the highway"...I would give them little movies
to think about: You're the motorcycle driver, there’s some sort of metaphysical
angst in there, there’s a little bit of sadness, but then there’s this intensity,
freedom out on the road. And they’re lookin’ at me like, “Hello [impatiently}
...okay, Joe, what are the chords?” And of course, I'd just get a very stiff,
wooden performance.

MC: That must have been very frustrating.
JS:1twas, andit's not really their fault. Theirapproach to music is just different
than mine. People were just sort of missing each other.

When we finally got down here to L.A., and we met with Andy Johns and
Gregg and Matt Bissonette, | found people whowere at least willing to embrace
my strange attitude toward creating instrumentals.
MC: How did you get hooked up with Andy?

JS:Iwas lookin’ around fora producer, and | think it was

out on my table, with that introduction that no one could seem to play. !
thought, if | could take out that part, and take this other part from the other
recording and putitin...it took about three days to change little things. 1 finally
figured out a way to put them together, and it was perfect. Little did | know that
years apart, these two parts were gonna meet and be a million times better than
what I"d written originally. | almost felt really silly for forcing the earlier riff on
allthose other musicians who kept saying, “I don’tknow about this, Joe, it just
doesn‘t feel right.” But | had this tenacity, which can sometimes be a bad thing.
It's strange that you can write something when you were twelve years old, and
it winds up being the perfect introduction for something when you're 30 years
old.

MC:Soyou keep all the little tidbits you’ve recorded over the years. The Joe
Satriani archives must be extensive.

JS: Yeah. But I recently had a very important part of that stolen. Almost a year
ago, someone broke into my rehearsal space—it was just at that time when |
was moving from Berkeley to San Francisco and | had dropped off a bunch of
stuff at my rehearsal space. Someone had gotten in there and started selling
my guitars and things around town about two months later. We tracked him
down, and the guy went to prison eventually. This guy or somebody else took
a box of tapes that | had been collecting of me playing since | was about
fourteen years old, so I've lost a huge portion.

MC: Looking back on your lastrecord, how do you view

one of my managers who sort of reminded me that Andy
Johns was available. And I'm thinkin’ Andy Johns...Led
Zeppelin, Rolling Stones, Van Halen. Why would he want
to work with me?

“Relativity was

your vocal coming out?

JS: itwas the best thing | could’ve ever done. | was really
grateful that Relativity let me doiit. | get to sing “i Believe”
[Satriani's manifesto from Flying In A Blue Dream} all

MC: The Extremist is definitely the best sounding Concerned, over the world, and people sing along with it. During the
record you've made, especially the drums, something Flying tour, when we did our last show in Phoenix, we
which seems to spur your guitar playing. because I had finished that song and 15,000 people all stood up and
JS: There was such adifference in the way we did things. alwa s gave us a standing ovation, for like three minutes. |
The first thing we did with Andy was “Friends.” Andy has y couldn’t even announce the band. And if | hadn't have

a funny way of working where you don't know if he's
actually doing anything, because he makes everybody
feel really comfortable. So we went into the studio and
played a little bit, and we came back into the control
room and couldn't believe how good we sounded. There
we were, the three of us, Gregg, Matt and myself, with
our mouths open, going, “We did that?” We started
laughing, because we were so excited.

Finally, | could be a co-producer anda musician. We
were able to record bass, drums and rhythm guitar live,
all at once. We'd do a song twice or three times or
however many times it took, and we'‘d find the most
inspired performance. And we'd be done so quickly. I'd
never been able to work like that.

And one of the cool things about Andy is, he never let
anything technical get in the way of an inspired perfor-
mance. He'd say, “Don’'t blow off an inspired perfor-
mance just because there's a little bit of leakage here, or
maybe something wasn’t perfectly in tune—we can
always deal with that later. But you can't throw away

cranked out
records, even
through
adversity. And
I always kept
them under
budget. But
this one wasn’t
turning out
like that.”

gottenachance tosingasong thatwas really close to my
heart, 1 think | would have felt stifled.
MC: Some critics may harp that you're not singing on
the new record because it was a failed experiment and
you learned your lesson.
JS: You see that's so shortsighted. Because in Europe,
Flying In A Blue Dream outsold Surfing With The Alienby
two to one. The attitude in Europe was, “Flying In A Blue
Dream was such an enormous success, why didn’t you
sing on the new album? We were expecting more vocal
songs.” And over here in the United States, it's, “I see
that you've given up singing. Good for you. We taught
you alesson.” The truth of the matteris, | recorded these
vocal songs, but the subject matter was not flowing
along with the instrumentals.

| had songs like “Under This Falling Sky,” “Crazy,”
which is about mental breakup, and a song called "Cruel
World.” [ didn’t have one positive song that had lyrics.
They were all about desolation and loneliness. And |
didn't notice it until I took a break, and I started making

inspiration, 'cause it's just too precious.”

MC: Did you write the songs for the new record quickly?

JS: Some of them were written quickly. Most of The Extremist was written on
tour, backstage before a show, or at the hotel room, or on the bus. That’s how
| finish things up. That little month that | had after the Flying tour, before going
to Bearsville, | spent getting together all the loose ends.

And there are songs that didn't come out. There was a song, "Speed Of
Light,” that we ail loved, but for some reason, the recording never got off the
ground. That was one of those songs ! wrote in about a minute, about three
days before | feft for the Bearsville sessions. There was also a song called
“Thinking Of You,” a real pretty song that | started writing in 1978, but didn't
get to write the second half of the song until 1990. We recorded that, and that
also didn’t completely explode on tape.

My audience, thank God, doesn't hear all the things that I've written that
don't work [laughs]. Like "Motorcycle Driver,” we recorded that song during
two different sessions, with a different introduction and refrain, and it really
didn’t work. But I fought for it. | kept saying to myself, | know this riff is good,
| know it’s going to work. But it wasn’t until | found a piece of tape that ! had
done—a 30-second recording—in a hotel room in Sydney, Australia, when [
was on tour with Mick Jagger. And | heard this riff, and | thought, that's a cool
riff. It's too bad | never wrote a song with that. And “Motorcycle Driver” was

lists. Very oftem | make tempo lists, key change lists.
You've got to arrange songs in movements sometimes, especially instrumen-
tal records, like movementsin a symphony. And one of the lists | had was vocal
versus instrumental tracks. And I started to notice that the instrumental list
really looked kind of cool. It had a positive thing about it. Even though there
were one or two dark songs, most of the record had a really cool, visceral
quality to it. But the vocal songs were bummer time, you know.

I remember, | called up one of my managers and said, “Just give me a quick
answer. Whatif | did an all-instrumental record?” And he said, “Just record the
best record that you can, and it doesn’t matterif it has one or two vocals songs
or it has no vocal songs.”

MC: You've got a record deal pending with Epic Records where you're
putting a band together, and you won't be the lead singer.

JS:No, | won't be. I'm looking for a vocalist, someone who's a really special
communicator—the ultimate front person. And it could be man or woman,
black or white, short or tall, whatever. We've listened to maybe two or three
thousand cassettes and videos and CDs, people from all around the world.
What I'd like to do is get Gregg and Matt and Andy Johns and myseif in the
studio with a singer, or maybe go somewhere and sit down and write and see
what comes naturally. Come up with coolest, the greatest rock record ever, and
make it a real collaborative effort. IMC ]
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By Scott Yanow

CA has had a long, if erratic, associa-

tion with jazz. As the Victor label, it

was the first company to record jazz,
way backin 1917, withthe Original Dixieland
Jazz Band (those pioneering recordings are
now available on 75th Anniversary, Blue-
bird). From the Twenties into the late Forties,
RCA was always ranked as one of the top jazz
labels, but its association with improvised
music became much more occasional during
the next few decades. By the mid-Eighties,
RCA was recording fewer new jazz records,
and its Bluebird reissue series, which had
concentrated on two-LP sets of major swing
orchestras, had stalled.

Enter Steve Backer, who, as the creative
forceofthe newly formed Novus label, quickly
made RCA one of the powerhouses of the jazz
world. He reactivated and expanded Blue-
bird, and at the same time signed a dozen of
the top young lions of jazz, ranging from the
brilliant pianist Marcus Roberts and the pop-
sounding saxophones of Marian Meadows
and Warren Hill to the M-Base leader Steve
Coleman and new mainstream stars such as
Roy Hargrove and Christopher Hollyday,
among others.

Recently, | chatted separately with both
Backer and Skip Miller, the Vice President of
Black Music at RCA. Miller, who is best-
known for his sixteen years at Motown Records
(advancing from promotion and A&R to serv-
ing as the company’s last president before its

Skip Miller, RCA’s VP of Black Music

sale to MCA), has been at RCA for the past
couple of years and oversees not only the jazz
department but also RCA’s rap and R&B acts.
How did he happen to get interested in enter-
ing the music world? “"When | was around
thirteen or fourteen, my brother and | used to
book concerts—gathering talent, selling tick-
ets and, with our parent’s help, renting a hall.
From then on, | wanted to be around show
business.”

At Motown, Miller worked in many differ-
ent areas. “| really thought | had died and
gone to heaven when I got to work with artists
such as the Jackson Five and Stevie Wonder,
1 was particularly proud to have worked on
Marvin Gaye’s What's Going On, a record

NEED
A STUDIO?

OS&@@I{]@
C AL L R@E@W@]
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(818) 508-8828 (310) 858-1140 (818) 508-8077 FAX
THIS IS A FREE SERVICE

22

LOVELL BROOKE
RECORDERS

24 TRACK

MCI / API / Lexicon / Eventide / Yamaha / DBX
Kepex / Tube Tech / EV / Neumann / Sennheiser

plus complete midi set-up
Formerly SBK Studios

West Hollywood Location (21 3) 659'0221

which still has a timeless message, and to
have assisted with Lionel Richie’s huge suc-
cess.

”l joined RCA afterthe demise of Motown,”
continues Miller. “I was hired to shape the
black music area, and two years ago | was
asked to take over the jazz and Bluebird
catalogs. At the time, we were rated Number
Seventeen. Last year we were up to Number
Fourteen, and this year we are Number Two.
So we've had a great deal of success. | work
closely in the marketing and promotion areas
with Michelle Taylor, while Steve Backer is
the creative force in charge of building up the
roster. RCA has a very rich heritage as the first
important record company and is now 90-
years-old. At Novus, we have a small but very
strong roster with lots of potential, looking
toward the future and pretty much covering
the span of jazz today. Roy Hargrove and
Delfeayo Marsalis are our current special
projects, but Marcus Roberts is, of course, a
very great talent, and everyone on the label is
special. My future goal is to get additional
respect for RCA and Novus as major forces in
jazz today and as very important influences
on the music of the future.”

Steve Backer has had an impact on the jazz
record business since the early Seventies.
After short stints with MGM/Verve and Elektra,
in 1972 he joined Impulse, moving up from
National Promotion Directorto General Man-
ager of the label in just six months. After
revitalizing that label, in 1974 Backer moved
overto Arista where, during a six-year period,
he leased the avant-garde Freedom label,
revived the swing and bebop catalog of Savoy
and formed the original Novus label to docu-
ment the advanced music of the period. His
other accomplishments at other labels in-
cluded building up a jazz roster for Antilles
and establishing Windham Hill’s jazz label
(Magenta). Then, in 1987, he joined RCA.

“Atthattime, the job 1 had done at Windham
Hill was pretty much completed. A new re-
gime had taken over at RCA, and | saw it as a
potentially very viable recording label for
both new and reissue recordings, although it
was probably the only major label that did not
have a real jazz program. Since that time, we
have putout 60to 70titles on Novus and have
started the Novus 70 series of reissues, in
additiontoreleasing halfadozen soundtracks
on Novus Vision, including Field Of Dreams,
Radio Days and Let’s Get Lost. My main job

Please call for rates

MUSIC CONNECTION, AUGUST 31-—SEPTEMBER 13, 1992




at RCA primarily involves putting together the
roster for Novus and always working on up-
grading it so it will keep on being viable. lalso
work beyondthe A&R realm by consultingon
all of the aspects involved in bringing the
music to the marketplace.”

What qualities does Backer seek in musi-
cians before signing them to Novus? “1 ook
for standards of world class excellence that,
in my estimation, are of the highest caliber.
Balance is the key word—between young
and old, inside and outside, pure and cross-
over—balance with consistent excellence.
We have a lot of young players on our roster,
but we also have Carmen McRae, Hilton
Ruiz, John Hicks and five albums by James
Moody. We do not stick to just one area.”

How did Steve Backer originally get in-
volved in the music business? “My father was
a tenor player in the Coleman Hawkins/Ben
Webster school, and he also had a day gig in
the business world. | was impressed early on
that the day job was making him old while the
music was keeping him young. Early on, | was
a bass player, but | never got to the level that
| wanted to; | was more of a journeyman. |
lived in Paris for awhile, working in the travel
field, but | wanted to get closer to music.
When | got a job at Impulse, | had an oppor-
tunity to put together a unique tour of avant-
garde artists such as Pharoah Sanders, Archie
Shepp, Gato Barbieri and Keith Jarrett—a
national tour that ended up being immensely
successful. As a resultofthe tour, their records
really started to sell, and the powers that be
were very appreciative, and | became direc-
tor of the label. | helped to sign Gato Barbieri,

24 TRACK
Dino M. 1i

* Recession Specials %
only $45 per hr (block)
13 Hour Lockout only $500

{Includes pro 1st engineer)

Anglog - Digital Mix * 18 ft ceiling ® Huge Sound!! © Iso rooms
Amek-TAC 36/72 » Neve 1073 * Otari HX-Pro ® Sony MCI
Lexicon ® Eventide Ultra Harmonizer ® Neumann ® AKG
Drawmer ® Baby Grand ¢ Sompler ¢ Synths  Tons morel!

Clients: Capitol, 1.R.S., Geffen Music, Qwest , Frontline, Greg Bissonetle, Tom Scott, David Benoit,
Black Bart, Steve Bailey, Vengence Rising, Precious Death, Silent Scream, Warner Bros., on and on!!

CLEAN, RELAXED, CREATIVE ATMOSPHERE
w== Call now for booking or studio tour: (310) 782-0915 —

Sam Rivers, Marion Brown and Dewey
Redman to Impulse, and that was a rewarding
association. After three or four years, | moved
to Arista where the top executives, who were
successful in pop music, were not at all that
knowledgeable about the area of jazz. They
gave me carte blanche to create the type of
label | believed in. First, | licensed Freedom,
and then it was logical to create a jazz label
thatwould be an actual part of the company.”

“My future goal is to
get additional respect
for RCA and Novus as

major forces in jazz

today and as very
important influences
on the music
of the future.”
—Skip Miller

At Arista, Backer developed the “balanced”
philosophy that he employs at RCA, signing
both very adventurous (Oliver Lake, Julius
Hemphill and Anthony Braxton) and more
accessible (John Scofield, Larry Coryell) art-
ists to his original Novus label.

These days, in addition to building up the
Novus roster for RCA, Backer is the executive
producer of the Bluebird reissue series and

The other guys

has expanded its scope fromits original swing
era boundaries to encompass the RCA jazz
recordings of the Fifties and Sixties by artists
such as Sonny Rollins, Shorty Rogers and
Gary Burton. “Coming up in the next batch
will be sets by Artie Shaw, a classic Phineas
Newborn string date from 1957, Art Blakey
live in Paris, volume three of Duke Ellington’s
early years and the third volume of Lionel
Hampton sessions of the Thirties.”

When asked what were some of his favorite
accomplishments on Novus and his general
goals for the future, Steve Backer replied, ”I
love Roy Hargrove’s new recording, Carmen
McRae’s recent albums, especially the Monk
tribute, and the new Delfeayo Marsalis record,
which has really superb writing. lam proud of
finding artists such as Vanessa Rubin and
John Pizzarelli—both of whom have lots of
potential. Coming up in the near future for
Novus is a John Hicks set featuring Joshua
Redman, a new release by Antonio Hart and
a strong crossover album from Warren Hill.
We are the Number Two label in the Down-
beat critics poll and from Billboard’s point of
view, we are Number Three. My goal for the
future is, naturally, to become Number One.
We started in 1987 so it's only been four
years, and we have only half the number of
artists on our label as the competition; we
have fifteen artists. If we can continue to
maintain the standards of excellence that
we’ve achieved in a very short time, then ll
be satisfied.”

Contact: Novus Records c/o RCA, 6363
Sunset Blvd., 4th Floor, Hollywood, CA
90028. Phone (213) 468-4000.

N RECORDING DON’T WASTE $$

"VE GOT THE FRILLS WE’'VE GOT THE RATES

Two Guys

1. MARBLE TILED LOUNGES WITH
HUNDREDS OF EXTRA COFFEE
CUPS. BIMBOS HANGING OUT
LOOKING FOR A BREAK.

1. COUCH, PHONE, LIGHTS, CARPET,
TABLE, WATER COOLER

OUTBOARD GEAR.

. POSSIBLY TUNED CONTROL
ROOMS, WITH MAYBE A DECENT
ASSORTMENT OF WORKING

2. KILLER CONTROL ROOMS,
PROFESSIONALLY TUNED, MORE
THAN ENOUGH OUTBOARD GEAR
“VINTAGE TUBE GEAR”

SEEKING’ ESTABLISHED
MANAGER

Artist Name: Cause For Concem

Type Of Music: Alternative Rock

Years Together: 4

Instruments: Vocals, Guitar, Bass and Drums

A2 | Influences: Siouxsie, U2, X

Members: Suzanne, Leslie, Kym, Roseanna
|

Upcoming Gigs: Call for info
Contact: Hotline: (714) 521-6935
7 CD, Cassette Available
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ENGINEERS

. OVERWORKED BURNED OUT,
BALDING, EGOCENTRICAL,
SMELLY DORKS POSING AS

. SUCCESSFUL, INTELLIGENT ENGINEERS
LOOKING FOR ENORMOUSLY TALENTED
ARTISTS FOR POSSIBLE LONG TERM
RECORDING RELATIONSHIP.

NO SMOKERS! NO BIMBOS! NO SPEC

At Two Guys From the Valley, our A-Room provides you with
a fully automated 64-input Trident 80 series console, Otari
MTR 90 Series Il 24-track, vintage tube gear. Our B-Room
includes 16-Track recording set-up with access to A-Room.
Two Guys From the Valley are Baraka and Kenny—
two pros who care about your music

WORLD CLASS NO FRILLS

Two Guys From the Valley recording Facility
5530 Cahuenga Blvd., North Hollywood (818) 985-2114
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SAGA

OF THE

UNSIGNED

The Gowsills

By Richard Rosenthal

Everyone’s heard of the Cowsills, but that
doesn’t make Bob Cowsill particularly happy.
His band is working on all-new, original
material, but he worries that people will
include the Cowsills in that group of oldies
bands that regularly play the “nostalgic cir-
cuit.” At the start of the conversation, he sets
things straight right off the bat.

“We're not ashamed of our past, it’s just
that it isn’t relevant. Susan was seven years
old. It’s hard to relate to that. We did use our
name initially to get our foot in the door, but
once we played in L.A., we had to take
ourselves seriously for what we are today. In
the Seventies, we went by the name the
Secrets, but you can’t hide from who you are.

“Our name, and I'll be honest, not with
radio, not with the press, and not with the
people, but with the decision makers in this
town, they get nervous. "How do you market
the Cowsills?” Well, how do you market Bryan
Adams? How do you market Sting? How do
you market the Traveling Wilburys? You get
that nervousness, which 1 can understand,
because it's amajor investment for the labels.
That’s okay with us, because we’ll overcome
it.”

The story of the “new” Cowsills begins
about two and a half years ago. The band had
gone into the studio to cut three songs that
Bob had written with his wife Mary. Pleased
with the results, they made the decision to
treat themselves like a brand new band, a
local band, and for one year they went out to
the Midwest and did some shows, some tele-
vision and some press to get the word out that
the Cowsills were back and not going down
the oldies road.

The second year was spent in the club
scene in L.A., getting reviews and getting the
word out locally that the Cowsills were back
doing original material. “We were saying,
‘Give us a break. We were young children
backthen, take us for what we are now,’” says
Bob. “We succeeded in that goal, in terms of
the club scene.”

“It’s gratifying that these reviews happened
all during the past year, and it helps you feel
valid at this stage. If they had been bad
reviews, we would have hadtotake the stand,
oh, you can't listen to critics, what do critics
know. We're fortunate that they have liked
us, and hopefully, the reviews do the job of
informing people. Every good review serves a
purpose. We have been looked at, we have
been checked into, we’ve been rejected, we've
been offered deals—not with a major label
yet, but with smaller labels. Still, it's been
gratifying because ultimately they concen-
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trate on the fact that the Cowsills are a new
band, and they talk about the new material.”

Bob Cowsill is so enthusiastic and moti-
vated, he even looks at rejections in a positive
light. Atlantic turned him down without lis-
tening to a note of their music just because
they are the Cowsills, but that’s okay, be-
cause that means he can move on. Capitol
says they’re sure the band is going to be
signed, just not with their label. Hey, that's
progress, too.

“We don’t get down about this, because
we are aware of what we are involved with.
We came out of that studio two years ago and
said, ‘Look, we’re going to go for the long shot
here, and we’re going to do it right from
scratch.” We knew we were in for a long
battle.”

“Give us a break.
We were young
children back then,
take us for what
we are now.”

—Bob Cowsill

The next step for the Cowsills was to go
back into the studio. Thus far, they’ve spent
the whole summer recording new material.
“The tape that we have is a good tape, but it's
two years old. After that tape, that band
evolved into what it is today. We’re in the
studio now, and we're going to finish making
this project. We're going to finish making it

.
\‘
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ourselves while we’re waiting to get signed. If
we get signed tomorrow, great. If we don’t get
signed, at least we’re standing with product,
and that’s good.”

“We're going to go in and record fifteen
songs, and we also have three songs that are
done. We keep writing, and the band keeps
evolving, and we feel it’s definitely time to go
in and document where we’re at right now.
We're not going to limit ourselves.”

When the Cowsills do get signed (it's al-
ways “when” and not “if” to Bob), they want
to hitthe ground running. Bob says heisinthe
process of assembling a team to get his band
to Number One. Selling a “respectable 20,000
units” to get people’s attention won’t cut it
with him, and he feels that with the right
backing, they can have a major, major debut.

“QOur audience, there are millions of us.
They’re the peoplethat didn’t want Fleetwood
Mac to break up, the Beatles to break up.
They like U2, they like Bryan Adams, they
like Tom Petty. If someone says, "Where are
you going to get your music played on the
radio?” Come on! These are people that are
thinking about a band that had my sister
Susan in it, and they’re thinking of her as a
seven year old. It’s our job to rectify that kind
of thinking, and we know that it’s going to
take us longer than most bands, although we
also feel that most bands would trade places
with us right now. We're in a good position,
even though we’re not signed.”

They would be in a better position if they
were signed, but that’s what this summer’s
studio sessions are for. Besides, they are now
to the point where they can get heard by the
decision makers at a record label, which is an
accomplishment in itself. “It’s starting to be
known that, ‘Hey, these guys are serious,””
says Bob. “We're not going away.”

The Cowsills can be reached at (818) 884-
5368.
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REHEARSAL STUDIOS

New Management —New Prices

* Block Rates % Daytime Deals % Lockout
7 Rooms Featuring: 12" Ceilings, Pro PA's, Air Conditioning

Rooms as low as $11

GIVE US A CALL!

Cole Rehearsal Studios 923 Cole Av, LA
(213) 962-01/4 FAX (213) 962-0699

To All Industry Reps!!!

Introducing

* Shivertown %
1 A New 5-Song Rock & Roll EP

After 3 months in the studio, out of state
and local performances, magazine/radio
interviews, airplay, record and
merchandising sales, Shivertown
would like you to hear their new EP.

* ‘Reality’ “Get To Ya” “Lady And The Tramp’ >

* “‘Whippin Post” ‘Blackheart’ %
Produced, Recorded and Mixed by Dino M.
“I had finally met a band with substance ..mystery and

some sort of legendary aura...” —Lindy Thorn,
SBR Magazine
“Lady And The Tramp’ is receiving several requests
.:;3— each week and we play it!!!” —Mel “Mad Dog” Maddox

93.5 KFOX All New Superstars Radio
You are cordially invited to inquire
and an EP will be sent to you.

Band Contaet (3 10) 542-3 144 Contaet Dino M at (310) 782-0915
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Label: Giant

|
| Manager/contact: ESP Management/
l Michae! Renault

Address: 8489 W. Third Street, Suite |
1001, Los Angeles, CA 90048

| Phone: (213) 653.2324 *
Booking: N/A ¢
Legal Rep: Gary Wishik
Band members: Billy Harvey, Denis
Bostok, Steve Smith, Phillip Sullivan

Type of music: Rock i

Date signed: October, 1990
A&R Rep: Kevin Moran h i

By Richard Rosenthal
All of the little guys in the music

business like to believe in the

old saying, "if you're good
enough, people will hear about you.”
Intheory, anunsignedband shouldn't
need high-powered managers, law-
yers and publicists to get a label
deal. Can an unsigned band really
make it without all of the above?
Raise atoast to the underdogs of the
world and meet Flame.

The story begins in the San Fran-
cisco Bay area, inthe small East Bay
town of Niles, where vocalist Phillip
Sullivan and drummer Denis Bostok
grew up. The two had played in
earlier bands before hooking up with
bassist Steve Smith. The newly
formed trio started writing songs and
looking for a guitar player, trying and
rejecting two guitarists before find-
ing Chicago-born Billy Harvey.

With the lineup completed, Flame
started “attacking the scene,” as
Harvey puts it. After building a con-
siderable following in the Bay Area,
they decided to conquer L.A., and in

| whatwouldbecome anill-fated strat-
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Venice.

"It worked out good, it just didn't
work out with a record deal,” says
Harvey. "It helped us a lot as far as
getting our feet wet in the real world
and knowing what not to do. We had
a lot of good times—maybe too
many—and we had gotten a bad
reputation as being an uncontrol-
lable bunch, a reputation which |
guess we did deserve. | don't think
anybody wanted to manage us. We
did have a couple of management
deals thatdidn’t work out, which was
not entirely the fault of the manag-
ers.”

Like a defeated army, the band
retreated back to their hometown of
Niles. Their experiences in Los An-
geles made themrealize they would
have to buckle down and work
harder for what they wanted. If no
one wanted to manage them, then
hell—they would manage them-
selves. "At the point in time when
we moved back home, | think we
were more concentrated on
regrouping and trying to stay to-
getherand tryingto press on, and at
that time we didn’t need a manager
for the kind of things we were doing.
We just ended up managing our-
selves when we startedrolling again.
It just kind of happened.”

To survive without having to work
day jobs, Flame worked out a deal
with a local club so they wouid play
a set amount of gigs per month, and
in lieu of being paid for the gigs the
club would cover the band’s over-
head. Additionally, they set up a
home studio and recorded, pressed
and independently distributed their
own CD, re-establishing a strong
foothold in the local club circuit and

egy they packed up and moved to

- T i‘
attracting label interest—again, with-
out the aid of a manager.

Eventually, they signed with Giant
Records, and together with producer
Bill Wray, they headed off to the quiet
surroundings of Mendocino County
to record their debut. According to
lead vocalist Phillip Sullivan, the band
had more than enough material to
choose from because they are al-
ways thinking of song ideas. "We
may not be in front of a tape recorder
every day, but the ideas are in your
head all the time. You're thinking
about riffs, and everything around
you can spark some creative juices.
| think it's constant.” Sullivan says
they also appreciated being seques-
tered away fromeverything, although
it took them a while to appreciate it.
“There's 37 people in a hundred
square mile radius of where the stu-
dio was,” he laughs. "l don’t think we
realized how much we enjoyed it
until we were done. It was an awe-
some experience.”

Both Sullivan and Harvey credit
Flame’s strong fan base in the Bay
Area for helping them to persevere
throughthetoughtimes. "We'vedone
well from the beginning, but for our
following to be this strong for so long
isareally goodfeeling,” says Sullivan.
Harvey adds, "l have a lot of fond
memories of different times we've
played in the Bay Area and different
experiences we've had.”

So, six years after Flame was
formed, and two-and-a-half years
after they were signed, the little band
that could finally has a record out.
That achievement having been met,
what is their next goal? According to
Harvey, "We plan on touring with
Aerosmith. We're not literally on the
bill yet, but...." m

Jeffrey Newbury

l

FOCUS ON |
DEBUT TALENT |

Flame
Flame
Giant Records

DRPOOOODB®O® |

Q Producer: Bill Wray

Q Top Cuts: "Rain,” "Electraglide,”
“Blood For Blood.”

QO Material: What decaffeinated is
to coffee, what “lite” is to beer, this
is what Flame is to hard rock. All of
the familiar elements are there, from
the power-chorded guitars to the
wailing vocals; it's just that they're
toned down and mellowed out. |
Some people do like decaf coffee
and lite beer, but after | listened to
the album, | found it hard to recall
the melody to any one of the songs.
Even after a few more plays, look-
ing at the song titles drew a blank
except for a couple of the tunes. A
littte more punch to the material
would have made it more memo- |
rable.

Q Musicianship: Never having
seen the band play live, it's hard to
say if the four guys that make up
Flame are just laid back, easy goin' |
dudes or if they're really roaring
rockers who were kept on a short
leash in the studio. (Seeing their
long-haired, leather-clad, tattooed
bodies in their video, and also talk-
ing to people that have seen them
live, | have my suspicions.) From
their work on this album, all that can
be said is that they are competent
players, with no outstanding instru-
mental strengths or obvious weak-
nesses.

3 Production: Getting to the bot-
tom of the mystery...Flame’s debut
was produced by Bill Wray, who,
among other things, is noted for
producing the highly successful de-
but of Trixter. Just like musicians,
producers have characteristics and
idiosyncrasies, and Wray's touch is |
obvious on this record. Smooth,
polished, easy to listen to; it almost
sounds overproduced, as if every
rough edge was carefully sanded
down to a high-gloss finish. ‘
Q Summary: Flame would be the
perfect band to open for Warrant or
Poison, judging from their debutdisc.
It's hard togauge how much of what's |
onthis effortis really Flame and how |
much of it is a baby band being told
by their label, “this is the way it's
going to be.” The songs show the
potential is there, but this debut has
them stumbling, instead of sprint-
ing, out of the starting blocks.
—Richard Rosenthal |
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GOODMAN MUSIC CLINIC SERIES

“PROJECT aTUDID SOLUTIONS

A SERIES OF WORKSHOPS TO PRESENT DIGITAL
AND ANALOG RECORDING STUDIO ALTERNATIVES

ATOMIC SOUND

8125 LANKERSHIM BLVD. NORTH HOLLYWOOD

16 & 24 - TRACK RECORDING
Starting at $20/Hr
e 24-Track/2"-16-Track /1" - 4-Track - DAT
- Spacious, Comfortable Control Room & Studio
w/2 Large Iso-Booths + Soundstage for live rec
»  Racks of Qutboard Gear / 3/4" Video SMPTE
*  MIDI Studio including MAC & Roland gear

50% DISCOUNT ON ALL RENTAL INSTRUMENTS
& GEAR WHEN YOU RECORD WITH US!

DAT & Cassette Transfer / Duplication Services

TUESDAYS AT GOODMAN MUSIC
WEST SIDE

WEDNESDAYS AT GOODMAN MUSIC
UNIVERSAL CITY
fkai

editing system and the ADAM 12 - track digital tape recorder as well as the new DL 600
remote, optimized for broadcast applications. Presented by Akai's Ron Franklin and Tom
Canard.

Tue. Sept. 1st Goodman Music - West Side

Wed. Sept. 2nd Goodman Music - Universal City

Alesis

Featuring three of the revolutionary Alesis ADAT machines locked in sync.
to form a 24 - track digital rding system. Pr d by Greg Westall of Alesis.
Tue. Sept. 8th Goodman Music - West Side
Wed. Sept. 9th Goodman Music - Universal City

State - of - the - art, 24 - track analog recording becomes affordable with the
Otari MX 80! Otari's full line of professional rding equi t will be p d
including an exiting new product! Presented by Amie Christensen and James Goodman
of Otari.

Tue. Sept.15th Goodman Music - West Side
Wed. Sept.16th Goodman Music - Universal City

TUESDAY NIGHTS: WEDNESDAY NIGHTS:
AUG. 11,18, & 25 AUG. 12,19, & 26
SEPT.1 8, &15 SEPT. 2.9, &16
7PM 7PM
GOODMAN MUSIC GOODMAN MUSIC
WEST SIDE UNIVERSAL CITY

4204 S. SEPULVEDA BLVD.
(CULVER EXIT OFF 405 FWY.)

(310) 558-5500

3501 CAHUENGA BLVD. W.
(LANKERSHIM EXIT HWD. FWY. TURN LEFT)

(213) 845-1145 ¢ (818)760-4430

VENTURA FREEWAY

ALSO FEATURING:
» 20 Rehearsal Studios - fr/150-1000sf, Central
A/C & Heat, Pro-Lighting, fully equipped kitchen,
video lounge, starting at $8/hr & $450/month
with or without PA’s
2 Soundstages - 3000sf +; Prod. Off. & Dr Rms
Video Production, Post & Editing Facilities
PA & Instrument Rentals
Equipment Repair
Storage & Cartage

WE SELL MUSIC & RECORDING SUPPLIES!
AVAILABLE 24 HRS / 7 DAYS  818/767-5791

SALES ® SALES ¢ SALES e SALES » SALES @

SINGERS
GUITARISTS
BASSISTS
KEYBOARDISTS
& DRUMMERS

$300 to $800 WEEKLY

e Work mornings only
e Hourly PLUS commission

* Exciting Sales Program

Call today to find out how you can make
full-time money for part-time work!

(818) 996-2620 7AMm-1PM

SATVS « SATVS » SATVS » SATVS » SATVS
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ROCK

By Tom Farrell

Francesca Capasso

There's been some really signifi-
cant local releases this last month:
I've already told you about the
Babylon Minstrels, which features
the talents of ex-Dear Mr. President
frontman Julian Raymond, on Hol-
lywood Records. Well, he's joined
by labelmates Edan, that band that
features Edan Everly (offspring of
one of the Everly Brothers) and
Frankie Avalon Jr. Their debut,
Dead Flowers, combines a T-Rex
and Sly Stone feel. Silent Majority,
the long-awaited Life, Sex and
Death debut, is finally on the streets
(probably lying next to frontman
Stanley). It's great stuffin the vein of
Cheap Trick with a raw feeling.

Shotgun Messiah, House of
Lords, C.C. DeVille and Syl Sylvain
willbe among the many artists sched-
uled to perform in a benefit for ex-
N.Y.Dollbassist Arthur Kane, who
was mugged outside his apartment
in West Hollywood earlier this sum-

mer, just yards away from where Sal
Mineo was fatally stabbed nearly
two decades ago. Kane suffered
severe injuries which required ex-
tensive surgery and recovery proce-
dures, and the benefit concert will
help to alleviate Kane's bills. The
event will take place at the Trouba-
dour on September 12th.

Local singer-songwriter Fran-
cesca Capasso has inked a devel-
opment deal with Columbia/Sony
Records. Capasso, a talented local
artist who has turned a few heads
with her diverse styles and amiable
vocals, is under the guidance of Sony
A&R rep Randy Jackson.

Guitarist Rick Shaffer has left
Tomorrow’s Child.

Danny Dangerous has given up
his role as bassist for the Zeros in
trade for a new, different role: father
and husband. When the Zeros de-
cided to hit the road, Dangerous
decided to call it quits, dye his hair
blond and devote more time to his
wife and child. Ex-Baby Doll bass-
ist Toy Stacy was selected to be the
newest Zero.

| guess the big question these
days is who really is the new lead
singer for Motley Criie? We hear
that Scream vocalist John Corabi
has not finalized any agreement with
the band, and that his position with
the Criie may be in jeopardy.

A lot of local inking going on: X
has reunited minus Billy Zoom and
signed with Big Time through
Warner; girl-group the Muffs have
signed with Warner; Hole has inked
to Geffen; Rage Against The Ma-
chine have signed on the dotted line
with Epic.

Local rhythm & blues outfit the
Red Devils have released their Def
American debut. The album, en-
titted King King, is a tribute to the
local venue of the same name that
played host to the band for three
years. Located on the corner of 6th
and La Brea, King King has been
growing in popularity over the last
year. Now that's supporting your lo-
cal club scene!

T

. II'_

WESTERN
BEAT

By Billy Block

Randy Sharp at Western Beat

The BBC is coming to Ronnie
Mack’s Barndance for a special
taping of Great Britian's answer to
Good Morning America. This Morn-
ing, Britain's top morning show, is
focusing on American Western cul-
ture and will spotlight the music and
fashions at the Barndance, L.A.'s
premier showcase for original C&W.
Ronnie Mack has invited Jim Lau-
derdale, Rosie Flores and Wylie
and the Wild West Show to appear
as wellas aRockabilly Extravaganza
with Florida Slim, Russell Scott
and many more. The show starts at
8:00 p.m. sharp, so get there early
for this exciting night of music, and
wear your best western duds.

Thanks to all who attended the
Barndance Birthday Bash for mak-
ing it such a memorable night. Spe-
cial thanks to the L.A. Weekly's
Jonny Whiteside for the kind words
and great plug.

Boy Howdy hits the road as their
single, “Our Love Was Meant To
Be,” enters the Top 40. Scott Satur-
day is now subbing on drums for the
steadily recovering Hugh Wright.

The American Made Band con-
tinues their busy summer schedule
as they recently performed at the
Signal Hill Summer Concert, along
with Cajun accordion master Joe
Simien.

Larry Deanofthe Shootersfame
is working with producer Ron Dante,

Billy Block
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whose pop credentials include Pat
Benatar, Cher and Barry Manilow.
Dean has been hard at work writing
and performing and the Dante con-
nection could be the ticket for na-
tional recognition. Larry has also
been working on the soundtrack for
an upcoming movie project.

Marty Rifkin of Marty’s Country
Demos has been working with
Smokey Robinson at his Santa
Monica facility. Marty and Smokey
have recently finished six tracks and
are shopping the tunes as we speak.

Rick Shea will return to the air-
waves as he appears on Roz and
Howard Larman’s Folksceneagain
on Sunday, August 23. The tape
from his last stint is a real favorite of
mine. it'll be great to hear some new
material.

Kyle Waites and the Confed-
eracy has taken to the road with a
weeks worth of gigs in Denver. Kyle
has enlisted the help of Chad
Watson on bass to add a littie more
fire to his already hot show.

At Boulevard Sound, Richard
Barronis producing tracks for Jenny
James, with the Demo Gods pro-
viding basics. One of the tunes is
being pitched for anupcoming movie
project. Jenny also sings in the ver-
satile new vocal group Mama Says.

Western Beat celebrates its first
year at Highland Grounds, Thurs-
day, Sept. 3rd., with a Best of West-
ern Beat Show featuring many of
the artists who have appeared over
the last year. Scheduled to appear
are Andrew Gold, Karla Bonoff,
Kenny Edwards, Jenny Yates,
Randy Sharp, Jerry Fuller, Pam
Dwinell, Jamie Houston, along with
regulars Wendy Waldman, Brad
Parker and Rick Vincent. Open mic
will begin with a 6:00 sign-in and a
random drawing. Good luck!

There is a new acoustic night in
Orange County on the third Monday
of every month called the Blue Beat
Amercan Music Showcase, held
at the Blue Beet in Newport Beach.
Hosted by Mark Wood, their first
night was a huge success, with Ri-
chard Stekol, Steve McClintock,
Nick Pyzow and the Plowboys’
Kevin Banford appearing. For more
information, call Mark Wood at(714)
675-6170.

Pam Loe and Chad Watson at the Barndance
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Maceo Parker

Arco, in their Jazz at the Bowl
series, offered a specialnightof blues
at the Hollywood Bowl with four
very different acts who stretch the
boundaries of the idiom a bit. The
greatpianist/vocalist Charles Brown
played his early Fifties variety of
rhythm & blues-tinged jazz, revisit-
ing “Driftin’ Blues,” “Bad Bad Whis-
key” and “Save Your Love For Me”
with his superb quintet which also
featured tenor-saxophonist Clifford
Solomon and the versatile guitarist
Danny Caron. In contrast, Etta
James' rather tired repertoire (“Feel
Like Breaking Down Someone's
Home,” “Damn Your Eyes” and the
melodramatic “I'd Rather Be A Blind
Girl”") was highlighted by her taste-
less sexual gyrations; James' bot-
toms are not that appealing! Her
Roots Band was excelient and on
her finalnumber, EttaJJames showed
that she can still sing the blues when
she wants to. The J.B. Horns fea-
tured Maceo Parker’s soulful alto,
trombonist Fred Wesley's jazz so-
los, lots of group singing (maybe
they should be called the J.B.
Voices!) and plenty of funky riffs. It
was quite enjoyable despite the lack
of any solos from tenorman Pee
Wee Ellis. Closing off the night was
John Lee Hooker who, even if he
totally wasted guest Albert Collins,
had agood time on four straightone-
chord boogies; his female vocalist
Vala Cuppwas particularly talented.

Jazz Central held its fourth an-

nual tribute to the highly influential
pianist Bill Evans at the Musicians
Union in Hollywood. This time
around, Joyce Collins and Ross
Tompkins were the headliners.
Collins, a fine singer, stuck exclu-
sively to instrumentals with her trio
(bassist Andy Simpkins and drum-
mer Paul Kreibich) in her well-
planned setwhichincluded versions
of “You And The Night And The
Music,”“Sometime Ago,” “But Beau-
tiful,” “Periscope” and “Just In Time”
inthe style of Evans. The greattenor-
saxophonist Bob Cooper joined her
unit for a beautiful “If You Could See
Me Now" and “Thinking Of You.” To
turn a cliché around, Coop could
play the phone book and still sound
wonderful. Tompkins (joined by
Simpkins and drummer Frankie
Capp) was in lyrical and thoughtful
formon “A Child Is Born,” a medium-
tempo “Love Walked In,” “Emily” and
“Someday My Prince Will Come”
before Coop returned to join in on
“Gone With The Wind” and “Speak
Low.” Once again, Dan McKenna
and Jazz Central have put on a
memorable and successful show.
For information about this worthy
organization, call (213) 257-2843.

Upcoming: TheL.A. Classic Jazz
Festival Sept. 4-7 (310-521-6893);
Oscar Brown Jr. (Sept. 5), the Bob
Florence/Dave Pell Quartet (Sept.
6) and Meredith d’Ambrosia (Sept.
11) at the Jazz Bakery (310-271-
9039); John Scofield (through Aug.
30) at Catalina's (213-466-2210)
and Pedrini Music (818-289-0241)
continues to offer free jazz each
Saturday afternoon.

Bob Cooper
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Mary J. Blige

Firstof all, as | prepare to move on
to life’s next big adventure, a hearty
“thanks” to all of you, especially the
wonderful editors and staffers at
Music Connection, for supporting
both this column and myself over the
past twosomething years.

Maze featuring Frankie Beverly
tore up the Strand a few weeks ago.
Maybe the intimacy of playing in a
club versus a concert hall sparked
theband but, whatever, Beverly (who
was not in the best of voice on the
first of two sold-out evenings at the
Redondo Beach hotspot) led the
group through a set that turned the
supper nitery into a bonafide dance
club.

Beverly scored points with the
audience, as he has at previous con-
certs, when he announced that he
would never go solo. “If anyone ever
tells you I'm leaving these guys,” he
said, “they’re full of —. Maze will
be here forever!” The records may
not get the attention they used to,
but Maze featuring Frankie Beverly
is tough to beat in concert. Opening
the set, in the tradition of Kenny G.,
Curtis Stigers and other blue-eyed
soulful saxmen, was newcomer
Boney James.

In similar fashion, guitar virtuoso
Carlos Santana brought the latest
version of his internationally popular
group, Santana, to the Greek The-
atre for three sold-out concerts.
Opening night was a veritable feast
of latin/jazz/rock/fusion. Weaving a

tapestry of sounds under the warm
night sky, Santana hit many high-
lights including, of course, the per-
cussive “Black Magic Woman/Oye
Como Va,” the still fresh '69
Woodstock anthem, “Soul Sacri-
fice,”andthe avantgardejazz strains
of Miles Davis’ “In A Silent Way.”

According to the rumor mill, Mary
J. Blige, whose “You Remind Me”
(from Strictly Business)was the best
kept Number One secret in recent
R&B chart history, may be hitting the
road soon to support her debut disc
onAndre Harrell's Uptown Records.

Its hard to believe, considering
the lack of enthusiasm over the last
reunion, but there are whispers that
the Time, featuring mega-produc-
ers Jimmy Jam and Terry Lewis,
may try it again. Don’t know where
those rumors started but consider
the odds of another Time get-to-
gether to be alongshot at best. After
all, with Perspective Records do-
ing great business and Janet
Jackson’s next project waiting in
the wings, it ain’t like Jimmy and
Terry need to make mo’ money by
resurrecting the dead.

Coming soon to the Greek The-
atre: Johnny Mathis (Aug. 28 &
29), Chaka Khan/Najee (Sept. 25)
and Hiroshima/Bobby Caldwell
(Oct. 17). Anaheim’s Celebrity The-
atre counters with Chaka Khan/
Najee (Sept. 27), Smokey
Robinson (Oct. 4), the Pointer Sis-
ters (Oct. 11), Hiroshima/Bobby
Caldwell (Oct. 16), Bill Cosby (Oct.
24) and the David Sanborn Group
(Oct. 31). Sanborn performs at the
Universal Amphitheatre the previ-
ous night (Oct. 30).

The Strand is back in full swing,
offering Joe Williams (Sept. 11),
the Stylistics (Sept. 12), Marky
Mark & the Funky Bunch (Sept.
13), Third World (Sept. 17), Carl
Anderson (Sept. 18),L.A. All-Stars
(Sept. 25), Poncho Sanchez (Sept.
26), George Howard (Oct. 2), R.
Kelley & Public Announcement
(Oct. 11) and the Dramatics (Oct.
23).

Hey y'all, it was fun, but | gotta
run. I'm outta here. (M|

Jimmy Jam and Terry Lewis
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Entertainment Attorney
Robert S. Greenstein
Where the industry comes
for sound advice.
(310) 203-9979
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Downy Mildew
Club Lingerie

| Hollywood

DRPRADOG®OOO®

Q Contact: High Street Records
(415) 329-0647

Q The Players: Jenny Homer, gui-
tars, vocals; Charlie Baldonado, vo-
cals, guitar, keyboard; Nancy McCoy,
bass; Rob Jacobs, drums; Salvador
Garza, violin.

Q Material: Downy Mildew—a
moody, esoteric, acoustic guitar-
based, alternative troupe—is cer-
tainly one of the hardest working
bands around. They have endlessly
played the circuit here in L.A. and in
Orange County as well. Over the
past several years, they have self-
released an EP and an LP and Triple
X also released a seven-inch single.
Recently, the band took the plunge
and signed with High Street Records,
whichis the “vocal”label of Windham
Hill.

Q Musicianship: Lead vocals were
primarily handled by Jenny Homer,
whosebeautiful, flowing voice circled
around the Lingerie and held me
spellbound, before gently fading
away. She kind of reminded me of a
cross between the lead vocalists of
Lush and 10,000 Maniacs. Charlie
Baldonado, also a soft-voicedsinger,
took over the lead vocal spot here
andthere. He did aparticularly splen-
did job with “Trading Jewels.” The
remaining members, all excellent
players, added loads of textures and
moods to the material at hand.

O Performance: Ithadbeena while
since | had seen this band, and mak-
ing their new record, An Oncoming
Train, has certainly seemed to have
tightened them up. Vocalist Homer
is still not what you'd call a mobile
performer, however, hervocals carry
her performance just fine. Actually,
this is one of the most stationary
bands around. But the whole idea
here, | guess, is to set-up a sort of
psychedelic mood—toliftthe listener
to another plane, so to speak. And
they succeeded quite nicely. During
their encore, Pat Fish, a.k.a. the
Jazz Butcher, got up and sang a
tune of his called “Girlfriend” with the
band, which seemed to be an espe-
cially exciting moment forthe packed
house.

Downy Mildew: Moody énd esoteric.

Q Summary: Considering Downy
Mildew is signed to a label primarily
associated with folk artists such as
John Gorka and Patty Larkin, it will
be interesting to see how well the
label is able to “break” this innova-
tive, moody band that probably fails
in the “alternative” music category.
But whatever the future may hold,
Downy Mildew is one band certainly
deserving of the best! —Pat Lewis

Vanessa Rubin
Cinegrill

Hollywood
DPRODEG®GOB®O®®

Q Contact: Novus Records: (212)
930-4400

Q The Players: Rubin, vocals;
Aaron Graves, piano; Aaron Walker,
drums; Tarik Shah, bass.

Q Material: Since Ms. Rubin has a
new album out on the RCA-Novus
label, several of her offerings at the
Cinegrill were from that recording,
including a well-crafted version of
the old standard “I've Got The World
On A String.” There was also a soul-
and-heart-stirring “Tenderly,” which
almost had some of us running for
hankies. She has a way with ballads,
to be sure, as she again demon-
strated in “But Beautiful”; however,
she can swing withthe best, and had
opened her more than hour-long set
with “Music Makes The World Go
Round,” the little-heard Wayne
Shorter tune “Black Nile” and a fast
and furious version of “Summertime.”
0 Musicianship: This lady has
learned her jazz well and scats as
the genre was originally intended, as
a solo instrument, instead of gratu-
itously. Herreading of Shorter's com-
position had all the makings of an
inventive jazz improviser. Rubin had
chosen her allies well; she seemed
completely at ease with them, and
there was a lot of give and take
between them all. Graves, in par-
ticular, is alyrical, expansive pianist,
offering a flowing, almost flowery
contribution to “Language Of Love.”
Both Walker and Shah know Rubin
well and are totally simpatico at all
times.

Q Performance: Thebandhasbeen
together on tour for a while now so
they have had a chance to perfect

their stage presence. Rubin is a

Pat Lewis

mature, confident performer, with a
sense of humor that's felt both in her
singing and in her jaunty takes be-
tween songs. She looked ravishing
in a hot pink satin, strapless mini-
skirted dress embellished modestly
with gold trim. If you don't think
clothes make the (wo)man, watch
someone like Vanessa Rubin mov-
ing in that outfit, delineating even
further the meaning of the lyrics.
Q Summary: There has been a re-
cent upsurge in young jazz singers.
Some of them have it; some don't.
Rubin definitely has it, even though
attimes she does try alittle too hard
to make something work (such as a
blues mediey that kind of lost its
way). Overall, though, she’s one of
the ones to watch in the Nineties
parade of new jazz stars.
—pFrankle Nemko

My Sister’s Machine
The Whisky

West Hollywood
PRODPOO®ODOO®

Q Contact: Jenny Bendel: (213)
874-0702

Q The Players: Nick Pollock, vo-
cals, guitar; Owen Wright, guitar;
Chris Ivanovich, bass; Chris Gohde,
drums.

Q Material: What can be said about
this group’s material other than don't
expect to hear any cover songs of
their stuff? The music was
uninspiring, and most of their songs
were indistinguishable from the next.
Not to say they didn't have good
intentions, because often the songs
had worthy topics, like environmen-
tal awareness, “explicit lyrics” stick-
ers, death, etc. But subject matter
alone doesn't necessarily make a
good song. And in addition to the
music being banal, so were the lyr-
ics. With lines such as “I hate you/I
wish it wasn't so/l fuckin' hate you/I
love you/l know what | said/l fuckin’
love you,” it's kind of hard to go
through any sort of emotional ca-
tharsis.

Vanessa Rubin: A mature, confi-
dent performer.
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0 Musicianship: If anything, this
was the band's strong point. Pollock,
at his best, sounded like a cross
between Axl Rose and David Lee
Roth. At his worst, he instilled fears
of a Molly Hatchet reunion. And al-
though hedidn'tappeartohave much
of a range, he did convey a lot of
energy. And the same goes for the
rest of the band.

Q Performance: The group ap-
peared to be very comfortable on-
stage, with Pollock introducing al-
mostevery song. Although there was
a certain amount of energy emanat-
ing from the band, most of it was
extinguished by its clichéd behavior.
There's only so many times you can
pult off the shake-your-head-make-
your-hair-fly routine, and this band
definitely exhausted their quota. But,
Wright's falling off the stage, how-
ever clichéd, did add a nice bit of
spontaneity to the show.

i Q Summary: My Sister's Machine
| needs a lot of work. Their material
was bland, and their performance
was stale. —Michael Kramer

The Soup Dragons
The Palace
Hollywood

DPRADOHOOB®O®

I 0O Contact: Mercury Records: (310)
996-7235
’ Q The Players: Sean Dickson, vo-
cals, guitars; Jim McCulloch, guitar,
backing vocals; Sushil Dade, bass;
Paul Quinn drums. Additional play-
| ers, Steve Sidelnyk, percussion; Val
Chalmers and Emma Whittle, back-
up vocals.
Q Material: As the Soup Dragons
opened with “Running Wild," a song
taken from their new LP, Hotwired, it
became immediately apparent that
this Scottish band was able to accu-
rately duplicate the relatively good
sonic quality of its albums. And con-
sidering this performance took place
at the Palace, which is one of the
worst houses in L.A. for concerts,
that's saying quite a lot! If the sights

Soup Dragons: Back to the Six-
ties.

Pat Lewis

and the sounds of the psychedelic
Sixties is your cup of tea, then feast
your ears on the Soup Dragons, who
have managed to delicately balance
that Sixties pop vibe with anupdated
Nineties dance sound. Which was
just perfect for the KROQ-FM crowd
that jammed up against the stage to
sing along with the band. As ex-
pected, the band performed last
year's alternative radio hit “I'm Free"
at the climax of the show and the
crowd went wild!

Q Musicianship: The Soup Drag-
ons are all competent players, but
what gave them a huge lift in this
department was the pre-recorded
and/or sequenced parts that they
consistently used to augment their
live performance.

Q Performance:  Everything
seemed to be going along extremely
well for about the first twenty min-
utes—the band was sweating, the
Palace was swaying and the
moshers were giving the bouncers
quite a run for their money. Then the
P.A. went out, which stopped the
entire procedures for quite some-
time. The crowd seemedhardly both-
ered by the delay and when theband
finally returned to the stage (and
repeated the last song since they
weren't sure everyone had heard it
the first time), they blazed through
their setlike nothing had gone wrong.
Such champs!

Q Summary: While | wastaking pho-
tographs of the band for this review,
| was pretty seriously injured by a
mosher who threw himself over the
barricade and landed directly on my
back. Yet, the band was so
envigorating, | forgot about the pain,
at least for a while, anyway. Maybe
I'm getting old, but doesn't anybody
in this town remember how to re-
spect one another anymore? Even
vocalist Sean Dickson asked the
crowd to “take it easy” and, not sur-
prisingly, they didn't pay him much
heed. Go figure! —Pat Lewis

Toledo Waltz

Club Lingerie
Hollywood

OXROROXORORARORORT

Q Contact: R.S.V.P. Management:
(310) 392-1304

0O The Players: Norman Dahlor,
bass; Chaz Waltz, vocals, violin;
Shawn Michael Poores, drums; Bill
Latas, guitar.

Q Material: The two core members
of Toledo Waltz—vocalist Chaz
Waltz and bassist Norman Dahlor—
certainly have had their share of
past successes. Waltz, who re-
sembles actor Kevin Bacon, has re-
corded five major label releases,
spending much of the Eighties in a
Kansas City band called Shooting
Star. Dahlor, prior to hooking up with
Waltz in Shooting Star, cut his pro-
fessional teeth with the Secrets on
Euro Why-Fi label with Stan Lynch
(of Tom Petty and the Heartbreakers
fame) andtoured with Tommy Shaw.
So, as you might well imagine, To-
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Toledo Waltz: They need clarity
and focus.

ledo Walltz is awell-seasoned band.
Additionally, they have professional
attitudes (yet they are able to simul-
taneously cutloose and have agood
ol time on stage) and they also have
abatch of tasty tunes. Waltz's heavy
use of violin is probably where their
slight Southern sound a la
Mellencamp comes from, yet there
is also a pop edge as well. Attimes,
like during the tune “Sun Don't Shine,”
there's almost a Sixties quality to the
material. Yet at other times, | can
almost hear some early Eighties in-
fluences, like the Plimsouls. Which
brings me to my major complaint
and that is, because the material
somewhat flip flops around stylisti-
cally, | get a tad confused as to this
band'sdirection. However, whileclar-
ity and focus need to be addressed
here, there is still plenty of potential
in the songwriting department.

Q Musicianship: As the term “well-
seasoned”would suggest, the mem-
bers of Toledo Waltz are certainly no
slouches on their various instru-

__PatLewis_

ments. Guitarist Bill Latas and Walitz |

on violin traded the solo spotlight,
complimenting one another exquis-
itely.

Q Performance: Waltz had an al-
mostinexhaustible supply of hats (or

was he simply turning a few inside |
out and wearing them upside down |

and aroundbackwards?) andhewas
quite a charismatic front person.
Even though the Lingerie audience
chose to stand at the back of the
dance floor, Waltz put on such an
intense show that by the end, he had
those folks up front. Good vibe, good
attitude and good live performers.

Q Summary: Give these guys afew |

more months to tighten uptheir tunes
and find one, solid direction and |
have more than a sneaking suspi-
cion they will get quite a bit of indus-
try attention. I'll certainly be back for
more! —Pat Lewis |

YOUR
DEMOS

IGM Music Publishing Co. seeks
Adult Contemporary & Pop Rock
acts for Japanese production co.
Send tape, lyrics & bio to:
IGM
14804 Wyandotte St.
Van Nuys, CA 91405
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One Block North of Hollywood & Vine
In the Throbbing Heart of Hollywood

Home of Intensive Care Repair

 Custom Necks ¢ Bodies
» Refinishing « Complex Wiring
+ 5 & 6 Bass String Accessories

* Maintenance » Appraisals
» Hardware Installations
* Special Orders
» General Sound Advice

WANNA GET
SIGNED?

You've got your music together, now
it's time to get your business &
‘package’ together! There's beenittle
professional & personalized help for
unsigned artists...until now - We'rea
group of workingindustry pros (labels,
producers, managers) willing to
consult 1-on-1 with select artists
aiming to make a successful career.
“The biz has never been tougher—
have pros on your side!"”

call PRO-CONNECTION
24 hours (21 3) 962-8045

Call for free info!
» Record & Distribution Deals
« Photos/Bios/Promo Kits - Press
« Demos/Indie Releases - Videos
- Graphics -Tape Shopping

RANDAL
NEAL
COHEN

Music
Attorney
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e A7 JBANDWEST PRODUCTIONS

‘I _! “The West’s Finest Full Service Production Facility”

24 TRACK DIGITAL RECORDING
e PROFESSIONAL VIDEOQ SHOOTS
e 35xB0 SOUND STAGE
e 15 REHEARSAL STUDIOS
e TAPE DUPLICATION
e MUSIC INSTRUMENT
RENTALS & ACCESSORIES

BANDWEST), = ~ |CALL 7146349016

1911 BETMOR LANE [ % -| FOR BOOKING INFORMATION
ANAHEIM, CA 92805 & We accept Visa, Mastercard & ATM cards

4
(3 BLOCKS WEST OF ANAHEIM STADIUM) : ‘lu.m... ..,
t - | araneim Stagium) P

- casserre MAXI CASSETTE PROD. INC!
-QX' r.ncooucrwns 1440 E. Arrow Hwy., Unit L
; ™ lrwindale, California 91706
L (G
CALL TOLL FREE (800) 3443-MAXI
(818) 358-1644 » FAX: (818) 357-1666

Draductio DORM HOUSING

)
| ;
00 Rearde RQ[)°o imnlete HANDS-ON TRAINING
l / DU
(

ol Be FINANCIAL AID if qualified

OR D/ TRy B W CALL FOR CATALOG (10S ANGELES
WE GUARANTEE OUR PRODUCT WITH OUR

I HIGH TECH FACILITY AND PROFESSIONAL STAFF. 1821688-7\2?;‘1?:;33 RE(ORNNG

WORKSHOP!

* QUALITY PRODUCT » COURTEQUS SERVICE « COMPETITIVE PRICES Studio City, CA 91604

el
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Maddhouse
FM Station
North Hollywood

DRPADEO®DOO®

Q Contact: Susan Butler, ESQ.:
(818) 784-5559

Q The Players: Bert Narro, vocals;
Krik Loud, lead guitar; Carlos Flores,
rhythm guitar; Andre Arango, bass;
Marty J, drums.

Q Material: Maddhouse kicks out
upbeat, early Van Halen-flavored
hard rock with the energy of a thou-
sand aerobicising cheerleaders. The
tunes are 90%there, but need that
extra little push to get them into the
major leagues.

Q Musicianship: | think the phrase
"ass-kicking rock & roll* sums it up
the most. Maddhouse could hold
their own with Roxy Blue, Cold
Sweat, Asphalt Ballet, etc. The
band's playing style is fast-paced
and dazzling and definitely above-
average.

Q Performance: The band’s strong
point. Maddhouse is an all-out pyro-
technic assault that keeps the blood
pumping and the sweat flowing. Of
note is the groups’s totally amiable
attitude, which is optimistic yet still
cool. A pleasure to watch, and
frontman Bert Narro is one of the
best I've seenin the circuit, yet could
do better focusing toward the audi-
ence a bit more rather than his
bandmates. Of course, you could
set yourself on fire and still only get
polite applause from the laid-back
FM-Station clientele.

| O Summary: Maddhouseis areally
good band with a knock-out live show
that displays a sincere love of the

Maddhouse: Fast-paced and dazzling live.

stage. With a bit more work on the
songs, these guys could be con-
tenders for a spot on the bill occu-
pied by bands like Tesla. Grab a
beer, let your hair down and check
these guys out! —Tom Farrell

Billy Goat
The Palace
Hollywood

DPADOOODOI®

Q Contact: Pat Magnarella: (310)
280-4999

Q The Players: Mike Dillion, per-
cussion, vocals; Earl Harvin, drums;
Phil Major, guitar, voacls; Kim Pruitt,
movement, prop hostess, vocals;
Brandon Smith, bass, vocals; Kenny
Withrow, guitars.

Q Material: Don't ook now, it's a
runaway Billy Goat! Just as Los
Angelinos have their beloved
Chiles, the streets of Dallas are
alive with the sights and sounds of
Billy Goat, a band that defies con-
vention and celebrates sweat, en-
ergy and individuality in whatever
form possible. Billy Goat’s brand
of sonic/tribal/p-funk/rap/shake-
your-butt-or-loose-it music pulls a
new rabbit out of the hat and draws
the listener into a party where
everyone's invited. Billy Goat is
likely to become the next band
everyone's talking about.

Q Musicianship: The key to Billy
Goat's winning formula starts with
frontman Mike Dillion’s voracious,
tribal percussion centerstage, with
drummer Earl Harvin fortifying the
beatinto a rhythmic frenzy. Dillion's
strong voice and alternative/rap
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rhymes make you smile, but it's the

‘om Farrell

|FREE!

collective charisma and energy of |
the entire band which gets your spirit |

lifted! There’s a little bit of something
for everyoneinthe music whichtran-
scends African, Indian, funk, punk
androck styles withoutseeming con-
trived. Kenny Withrow slams nasty
metal riffs into the mix and the solu-
tion to the world’s weighty problems
is answered in the tune “Clothes
Oft": "No heinous travesty/Strolling
in the buff/ When you're naked/ Can't
fight and shove.”

Q Performance: Billy Goat comes
complete with an illustrious prop
mistress who sways and slithers
continuously, and also provides vi-
sual representation as to what
Dillion’s singing about. Given the
lyrical content of Billy Goat's tunes,
Pruitt spent her time pelting us in the

mosh pit with cornflakes and Top |

Ramen (which was mixed with lots
of spilled beer and churned up by the
mosherstoresultinadelightful brew),
as well as parading about in exotic

masks and animal skins. Images of |
soup cans and butt cheese dances |
infrontofour eyes, and when Winnie |

The Pooh was hoisted high and paid
homage, | knew | had reached
Valhalla.

Q Summary: Billy Goat, witha back-
drop of solid, listenable songs and a
freeballing attitude, is destined to
strike a nerve in an audience who's
growing tired of untouchable rock

demi-gods and hypocritical hip-hop- |

pers. Billy Goatis about the freedom
to be whatever, whoever, however,
without worry, inhibition, or oppres-
sion. Smoke 'em if you got 'em,
boogie to that driving beat and re-
joice—Billy Goataccepts you forwho
you are.

—James Tuverson

PHOTO SESSION
Make-up included
LIMITED TIME OFFER
20 yrs © Licensed ® 7 Days
CALL NOW!

(213) 871-1606
{818) 792-3075 Brad
Comer of Hollywood & Vine

Study Privately With

Saxophonist/Educator/Author

Terry Janow
1+800-649-MUSIC

Modermn Music Theory/Ear Training
Jazz Improvisation via MIDI (All Instruments)
Saxophone/Technique
Small Group Enscmbles

SERIOUS MUSIC EDUCATION
..WITHOUT THE STRESS!

ENHANCEMENT
ENTERTAINMENT
GROUP

MONEY MAKING GIGS
BOOKING AND PROMOTIONAL
PERSONAL MANAGEMENT

(310) 371-2245

LICENSED— INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

{35 years experience)
Awarded 67 Gold / Platinum Records for
Successful Artist / Label Presentation

e S
_;4;;54@@%\\;

OFFERING PROFESSIONAL HELP IN:
% Starting and developing your new record label
% Getting om ortist label deal
% Getting a major dis ribution deal
% Developing new artists
% Product/video representation, marketing and distribution

213 / 461-0757 &,

Not A Tolent Agency Operation.
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Queen
Live At Wembly ‘86
Hollywood

PORDO®O®DO@® Longmaytheyreign. —TomFarrell D@ Q@O O DO @ @

Various Artists
Bod Chonnels

Moonstone Records

PROPOODB®O®

Q Producer: Queen

Q Top Cuts: “Who Wants To Live
Forever?”*In The Lap Of The Gods,”
“Brighton Rock Solo.”

Q Summary: A favorable recording
of the band's live excellence that
captures all of the energy, imagina-
tion, well-written tunes and bravado
thatpropelled Queen to the forefront
of the Euro-market and kept them
there. Notable: the late Freddie
Mercury’'s strangely prophetic rap
dismissing rumors that a Queen
breakup would occur only upon the
deaths of its members. “| keep want-
ing to be [dead], but they won't let
me!" quips Mercury, six years before
his untimely departure. You'll get
shivers throughout the whole disc.

Megadeth

Countdown To Extinction
Capitol

0 Producer: Dave Mustaine and
Max Norman

QO Top Cuts: “Skin O’ My Teeth,”
“Symphony Of Destruction.”

Q Summary: Having maintained the
same lineup for two successive al-
bums for thefirsttime ever, Megadeth
now has the confidence and cohe-
sion to really stretch the boundaries
of the techno-speed genre. Unfortu-
nately, CTE isless arevelation than
Rust In Peace and covers too much
of the same thematic territory. In
addition, Mustaine has yet to qualify
his vocals as the kind of instrument
Heffield recently uncovered. But, the
sonic clarity of the music—tighter
and trickier than ever—never fails to
amaze or entertain (“Psychotron”
notwithstanding). —Scott Schalin

Q Producer: Various
QO Top Cuts: “Manic Depresso,”“Mr.
Cool,” “Power Station I1."
O Summary: The soundtrackto this
Grade B sci-fi comedy flick features
an assortment of songs and inciden-
tal music by Blue Oyster Cult lesser
known bands like Joker, Fair Game,
DMT and Sykotik Sinfoney. Aside
from the Mr. Bungle vibe laid down
onthe two tracks by Sykotik Sinfoney,
the majority of the music on Bad
Channels is rather pedestrian. Still,
it does serve its purpose as a
soundtrack, but with a couple ex-
ceptions, you'll wonder why you just
didn't stick with the movie and leave
the soundtrack in theater instead of
your CD player.

~Tom Farrell

Ministry
Psolm 69: The Woy To Succeed...
Sire

PP2BOPBOBODBROO®

Q Producer: H. Luxan and H. Pan
Q Top Cuts: “Jesus Built My Hot
Rod,” “Psalm 69," “Scarecrow.”
Q Summary: Abrasive, dissonant,
disturbing and plenty powerful,
Ministry’s latest offering may be in-
dustrial rock's crowning achieve- |
ment. The team of Al Jourgensen
and Paul Barker have produced a
record of hellish intensity. Here le-
thal punk-metal guitar riffs chafe
against shrapnel-like sonic frag-
ments to create art-noise pieces of
sublime dimensions. With the track
“Scarecrow"—awicked eight minute
opus—the Chicago duo embarks on
a scalding death march that would
impress even the mostjaded gloom-
metal disciple.

—Jon Matsumoto

Paul Avgerinos
Muse Of The Round Sky

Hearts of Space

PP2BOPOO®DOO®

Q Producer: Paul Avgerinos

Q Top Cuts: “Invocation,” “Muse Of
The Round Sky," “Well Of Souls.”
Q Summary: Wow! A really incred-
ible project representing three years
of thought-provoking compositions
by Greek artist Paul Avgerinos, who
meshes traditional and electronic
instruments. The vibe is atmospheric,
brooding instrumental music which
shows the talented Avgerinos paint-
ing a rich, sonorous textured musi-
callandscape, tinted with Greek and
Arabic overtones drawn from ahaunt-
ing, soulful pallette. Check out "Invo-
cation,” it's a space music classic.
Close your eyes and justlisten: If this
music doesn't move you, you're as
shallow as a wading pool. Highly
recommended. —Tom Farrell

Dead, White and Blue

Heads
Triple X

Q Producer: John Aguon, Barry
Conley and Paul Burneko

QO Top Cuts: “Peace, Luv &....”
“Number One,” “Come And Get It.”
QO Summary: Triple X records has
the uncanny knack of signing some
of the freshest, most exciting bands
in LA. Dead, White and Blue is yet
another feather in the label's head-
dress, featuring tight, ornery rock &
roll with just enough chunky bar-
room blues to make these songs
stick to the listener's ribs in the most
fulfilling way. The catchy and clever
songwriting may be the most com-
mercially accessible that the adven-
turous label has yet to offer evi-
denced by the Nick Lowe cover,
“Peace, Luv &...." An excellent de-
but. ~—Scott Schalin

Steve Thomson

Steve Thomson
CMC International

020000 ODEO®

34

Q Producer: David Kershenbaum
and Bob Marlette

Q Top Cuts: “Don't Turn Me Away.”
Q Summary: Above-average for-
mulahard rockin the vein of Europe,
andthe Scorpions doled outby Swiss
rocker Steve Thompson. The tunes
are kind of catchy, inoffensive and
pallatable. Thompson’s long suit is
his powerful, swooping vocals, which
are miles ahead of the standard syn-
ergisms of his backup band. One
bright spot is the guest appearance
of Stevie Salas, whose guitar spot
brings the disc to above par. Still, the
songwriting needs to capture amore
distinct flavor to draw away from the

generic overtones that plague the |

better qualities of this disc.
—Kelly West

PP2BOPOHOOB®O®

a3

Midi, Moxi & Efti
Midi, Moxi & Efti

Columbia

P0P00ODOO®

Q Producer: Anders Wollbeck,
Alexander Bard and Per Adebratt
Q Top Cuts: “Ragga Steady," “Bad
Bad Boys."
Q Summary: This world beat trio—
twin sisters Midi and Maxi (who were
bornin Ethiopia) and Efti—dishout a
fair example of reggae dance pop.
Certain tracks have an undefinable
charm, especially “Ragga Steady”
and the playful "Bad Bad Boys,"
which was a big hit on the Swedish
charts. But, though this disc boasts
somesimple sonic pleasures, there's
nothing here to distinguishes it from
the rest of the pack—except the fact
thatthe girls could pass for triplettes.
Alexander Bard of Army of Lovers
fame co-helmed the project.

—Jan McTish
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MUSICIANS

Music Connection’'s Gig Guide listings
are intended as leads for musiclans
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
waysenclosea ped, self-add: d
envelope when mailing promotional
material you want returned. If you en-
counter ditficulty with an individual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or

“shady™ operation, drop us a line in-
forming us of the details so that we can

please.

LOS ANGELES COUNTY

AL’S BAR

305 S. Hewitt St., Downtown Los Angeles, CA
90013

Contact: Lizzy, (213) 687-3558.

Tyrs of Music: Original, unique. Expsrimental
on

ly.
Club Capacity: 176
Stage Capacity: 8-10
PA: Yes

Piano: No

Lighting: Yes

Audition: “No Talent Night" every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

BOURBON SQUARE/THE CAVE
15322 Victory Blvd., Van Nuys, CA 91411,
Contact: Mona McElroy, (818)996-1857 or(818)
Tvbe Of Music: Top 40/Al original rock
pe usic: To original rock.
CYub Capacity: 208
Stage Capcity: 5
PA: No/Yes
Lighting: Yes
Piano: No
Audition: Send promo pack to club c/o Mona
and/or call.
Pay: Negotiable.

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA 90069
Contact: Mitch Farber/Simon Sez Prod. (310)
652-5937, (213) 503-1085

Type Of Music: Original, R&B, Rock Afterna-
tive, Hard Rock, no Top 40.

Club Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Auditlon: Send package to club: Attn. Becky
Pay: Negotiable.

CLUB 4222
4222 Glencoe Ave., Marina de! Rey, CA 90292.
Contact: Fritz, (213) 821-5819
Type Of Music: Original, all styles.
glub Cépacllty: 150
tage Capcity: 10
PA: Yes
Lighting: Yes
Piano: No
Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

CLUB SIMI

995 Los Angeles Ave., Simi Valley, CA 93065
Contact: Kevin Navis, (805) 581-4861

Type Of Music: Anything but speed metal.
Club Capacity: 400

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape or VHS to 1539 Sutter Ave. Simi
Valley, CA 93065

COFFEE JUNCTION
19221 Ventura Blvd. Tarzana, Ca. 91356
Contact: Sharon (818) 342-3405
Type of Music: Original, Acoustic, New Age,
Jazz, Folk, Blues.
glub ngacltly: 40
tage Capacity: 3
PA: Yes
Piano: Yes
Auditlon: Send taps to above address.
Pay: Tips and drinks.

FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Music: R&B, jazz, top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

nghtlngz Yes

Piano: No

Audition: Call for appointment at above num-

ber.
Pay: Negotiable.

investigatethe situation.Nophonecalls |

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Billy (213) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.

Type Of Music: Rock, R&B, reggae, blues,
oldies.

Club Capacity: 100

Stage Capacity: 2

PA: Yes

Lighting: Yes

Plano: Yes

Audition: Call & or mail promo package to: The
LightHouse Cafe, 30 Pier Ave. Hermosa Beach,
Ca 90277.

IGUANA CAFE
10943 Camarillo St., North Hollywood, CA.
91602.
Contact: Tom, can leave message on machine,
%81 8) 763-7735.
ype Ot Music: Original, soft rock, jazz, folk,
poetry.
Ciub Capacity: 55
Stage Capacity: 6
PA: Yes
Piano: Yes
Lighting: No
Augltlon: Open Mic Night Sundays starting at

7:00.
Pay: Negotiable.

LIGHTHOUSE CAFE

30 Pier Ave, Hermosa Beach, CA 90254
Contact: Billy (213) 376-9833 Mon 12-6pm.
Thurs,Fri 12-10pm.

Type Of Muslc: Rock, reggae, R&B, blues, jazz
& world beat.

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lightlng: Yes

Plano: No

Audition: Cail &or mail promo package.

Pay: Negotiable.

THE MINT LOUNGE

6010 W. Pico Bivd,, Los Angeles, CA 90035.
Contact: Jed, (213) 937-9630.

TYPG of Music: Authentic blues & jazz.

Club Capcity: 70-100

Stage Capacity: 6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo package/contact

Jed.
Pay: Percentage of door/no guarantees.

NITE ROCK CLUB CAFE

7179 Foothill Blvd,, Tujunga, CA 91042
Contact: Brent Hunsaker, (818) 896-6495.
Type Of Music: All styles.

Club Capacity: 440

Stage Capacity: 15

PA: Yes -house soundman.

Lighting: Yes

Audition: Cali Brent &/or send promo to above
address.

Pay: Negotiable.

PALOMINO

6907 Lankershim Bivd.,N. Hollywood, CA91605

Contact: Bill (818) 764-4010

}ype of Music: Original, country, reggae, no
40

Club Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable.

PELICANS RETREAT

24454 Calabasas Rd., Calabasas, Ca 91302.
Contact: David Hewitt, (818) 222-1155

Type of Music: All types, except heavy metal.
Club Capcity: 360

Stage Capcity: 10

PA: No

Piano: No

Lighting: Yes

Audition: Send tape, promo. kit to David Hewitt
at above address.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
ngntact: Stan Scott & Associates, (818) 398-
1294,

Type Of Music: 50's & 60's rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104

3RD STREET PUB AND GRIiLL

1240 3rd St. Santa Monica, Ca. 90401
Contact: John Stapleton

Type of Music: Acoustic acts, blues, jazz, folk,
unplu%ged rock acts.

Ciub Capacity: 120

MUSIC CONNECTION, AUGUST 31—SEPTEMBER 13, 1992

Stage Capacity: 5

P.A: Yes

Lighting: Yes

Plano: No

Audition: Open mic Wednesday nights starting
at 8:00, or sendtapetoclub, Attn: John Stapleton.
Pay: Negotiable

UNIVERSAL BAR & GRILL

4093 Lankershim Bivd., N. Hollywood, CA. 91602
Contact: Bryce Mobrae (818} 766-2114

Type of Music: Acoustic format; all styles
Club Capacity: 175

PA: Yes

Lighting: Yes

Piano: No

Audition: Send Promo to above address.
Pay: Negotiable

THE WHISKY

8901 Sunset. Blvd., W. Hollywood, CA 90069

Contact: Louie the Lip (213) 652-4202

;ype of Music: All onginal, Heavy Metal, Pop,
unk.

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Calt or mail tape/promo pkg. to above

address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info.

Pay: Negotiable.

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking.

Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
lace your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please calt
when you wish your ad to be cancelled.

GOODMAN MUSIC is looking for computer/
recorder/synthesizer sales specialists. Contact
Joe Goodman, (213) 845-1195, or fax, (213)
845-1199.

KCLA RADIO producer seeks interns/sales and
telemarketing people for “new” mornin? show.
Only those with transportation need apply. (213)
876-0818.

INTERN WANTED for alternative label/distribu-
tion company. Work flexible hours for college
grgegit or experience. Call Heather, (818) 504-

5.

MARKETING INTERNSHIP-Secretarial support
for tast growing company. Accurate typing, proof-
reading, general office skills required. Non-pay-
ing, but could develop into permanent employ-
ment. Contact Kirstie, (818) 782-7818.

I CONNECTION

I 6640 Sunset Bivd., Hollywood, CA 90028

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES |

(213) 462-5772

INTERNS WANTED for Restless Records. Po-
sitions open in radio promotion, publicity and
marketing. No pay but growth opportunity, Con-
tact Keith Moran, (213) 957-4357 X233.

KCLA RADIO producer seeks intern for Music,
Marketing, and Sales Rep. positions. Pay is
percentage of radio sponsors you work to bring
in. Call Don, (310) 333-6568.

INTERN WANTED to assist with touring band.
Coordinate with marketing, promotion, and book-
ing depts.T{pin .car required. 15 hrs. per week.
Gas $. Call Debut Records btwn. 10-4, (310)
822-2770.

INTERNS WANTED for music video production
company. Could lead to paying position. Also
hiring salespeople (commission), secretaries,
equipment maintanence, and camera/boom op-
erators. Fax resume to Greg, (818) 986-8230.
INTERN NEEDED: entertainment management
company seeks motivated, energetic individual
interested in the music industry. Fax resume,
(310) 788-0358, or call (310) 788-9420.
PARTTIME SALES early momings. $7.00/hr.
plus commission. 6:30am-1pm, M-F. Exp. with
phones required. Supplies. (310) 558-3997.
MUSIC SUPERVISION firm seeks administra-
tive assistant/tilm, television music area. Must
be organized, knowledge of computers. Great
opportunity for right person. 3 days per week.
$7.00/hr. P.O. Box 70, Hollywood, CA. 90078.
MUSIC PUBLIC retations firm with roster of high
profile clients seeking unpaid, responsible in-
tem. Must be organized and good on fhones.
Macintosh knowledge preferable. Call Jeanette
9:30-6:30, (213) 874-5943.

INTERN WANTED, brz'?ht and energetic for
children’s record label. College credit. Resume
to: Sales/intern, 5554 Calhoun Ave; Van Nuys,
CA. 91401,

RECORDING ENGINEER and driver/assistant
needed for studio in Long Beach. Fulltime. (310)
427-6295.

INTERN NEEDED to assist in alternative/metal
marketing dept. for major distribution co. Great
opportunity to work the “coolest” music out there.
Call Russsli, (818) 972-5729.

OUR
PRO
PLAYERS

GET
CALLS!

SEE NEXT PAGE
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O SIX MONTHS 522

(13 ISSUES) SAVE $10.50 :

2 ONE YEAR %40

(25 ISSUES) SAVE $22.50 |

O TWO YEARS %65

(50 ISSUES) SAVE $60.00 :
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I (Please Print) l
J ADDRESS: _ S - . |
ICITY: I STATE: ZIP:. I

[ ouTSIOE THE 1.5 ADD §25 (ULS. CURRENCY) PER YEAR - MAKE CHECK OR MONEY ORDER PAYABLE TO: i
I MUSIC CONNECTION MAGAZINE I
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
I- PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

LN ]
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' AUSE oL MUSICIANS: GET PAID FOR YOUR TALENT! [NEXT DEADLINE: [ e

S PRO PI-AYERS 2lg H E @ RESERVE YOUR PRO PLAYER AD NOW - onwy $25 Wednesday, z

EXPERT TALENT FOR HIRE HHHEE caL{213) 462-5772 Scpt-2, 32 Roor g | o/ 5

: wone  PIEEI auatiricanic HHERE
LARRY ABBOTI-Guitarist (714) 9B5-3004 VAT 474V A4 Endorsements Hamer Guitars, Inc. 12 years live experience coast to coast. 8 years | Serious inquires only. Photo, bio, tape available |/ | l

= b : | recording experience. Business oriented. Excellent backup vocals. Pro attitude. upon request.
Ibanez U.S.A. Pro Custom. Digitech GFX Twin Tube Preamp, DSP multi- f Long hal?. D;?namic stage prescence. Very dedicated and Sepe,,dame_ ponreq High energy rock
effects processor. | {

ROBERT ANTHDNY AVILES - Violinist |(714) 963-9133 | /i /| /| || 13yrs. electric violin & 12 yrs. keys in a wide range of musical styles including studio | Give your project a dimentional and original edge. |/ (o |/ |1y

s - session work, five performance and national TV exposure. Sound trac and jingle Freindly, professional and creative. Let's discuss
5 and 6 string Electric Violins, piano, and keys. experience. 4 yrs. of private theory, composition and mprovisational education. | your ideas.Music styles also include new age. Alternative.
Shared stage w/ Kansas, N'ght Ranger, and Joe Walsh. Read music. classical, Techno, Metal, Rap. Very versalile. Hip-Hop
STEVE BLOM - Guitarist/Vocalist {818) 246-3593 3 years classical study at CSUS, jazz study with Ted Greene, Henry Robinette, the | Great look, sound and stage presence. Dynamic
e e — o /V @ 2 ILQ Faunt School and more. Have played/toured with Maxine Nightingale, Oavid soloist. Read music, avail. for instruction, rack ! i‘—,
Custom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard | pomerantz, Tommy Brechtlein, Peter Schiess ('On The Wings Of Love’). Joha | programming, jingles, casuais and Top 40 gigs. | Fuson

Roberts fusion guitar tor jazz. Rolang GM-70 MIDI converter. Effects rack. Noveito, Jamie Faunt. Gloria Rusch, Nicky Hopkins. Glen Zatolla, Jamee Glaser. |

o It

STAN COTEY - Guitarist/Producer (818) 988-9246 | /1 /1 L{l Gudarist with Giralie, quitarisUkeyboards with Fiona (Gelfen), session player | Long har mage, pro attitude, in tune, on time, | /1

o e N . N P T e 1 with major label credits, producer/engineer for ten years. very creative, great sounds, easy to work with, B
Acoustic and electric, six and twelve string guitars, PPG Wave, Wave | TV/Video experience, references. gtrs. kybds.
Station, D50, full guitar and keyboard racks. Avocals, prod

KERMIT "DEE"™ DAVIS - Prod./Bass | (213) 461-0124 | 7| | Over ten years exp. session and club work as bassist: over 3 years exp as drum Non-reader, fully equipped pre-production v
= = S — ! —= Al A ML"*L, programmer, producer, have done over 20 demo production projects as songwrner,ltudio, style similar to Teddy Reilly, Oallas 14°4'4 J‘—L<

Drum programmer, producer, bassist, full MIDI studio including MPC60 and | proqycer, drum programmer, keyboardist. bassist: additional musicians available | Austin, eats that make a difference. solid bass | Hip hop. Rap.
8-trk, 4 & 5 stnng basses, misc. sampiers, and synthesizers. upon request. grooves. smooth productions, aka Deemerster. Dance

PIERRE DELANEY - Vocalist [(213) 962-0839 /]y 1/ [/ ]/ Kansas City Conservatory of Music, ABM Records Asst. Dir. R&B/Jazz Promo 1 yr| Wanting to work with exemplary keyboard/ T 7]
P . — o , . ) — "~ Credits include: Al Jarreau, Greg Walker, Herb Alpert, Patti LaBelle, Nancy | producer w/principal focus on craft, B
Serious 1st tenor "C* octave, massive strength, power and excellent vocal | wiison Chaka Chan and various other artists. Vocal amranger, feferences available | professionalism, growth , and a yeaming for Contemp. Jazz,
control. upon request. economic develspment. Easy listening
BURT DIAZ - Keyboardist, Vocalist [ (818) 889-2109 | /||| || Recent tours: White Lion "Mane Attraction.” U.SA. and Europe, Gary Richratn | Experienced keyboardist, vocalist. touring and |/ jof/|/ |
- Y o g — W %Reo Speedwagon), U.S.A. and Canadad, Sessions inciude: Whte Lion, Mike | recroding professional. =

Korg T3, Peavey DPM3, Roland VIO, Yamaha DX7, DMI Hammond, 16trk | tramp, Vito Bratta, Gary Richrath. B.A. and AA. Oegrees in music. Producer, Song-
recording studio, tenor vocal range. | writer, vocalist
JAMES DICKSON - Bassist (213) 876-a424 | /{1 / | Schooled percussionit- strong meter and pocket. read chars, mid range backing | Pro image, pro atiitude, on tme- in tune- easy o |/} /] 1o/
e . g fagr— — W W i vocals, good ear, strong management skills and arrangements, studio and road work with- team leader. Pro situation ready o go | B
Yamaha 5 string, Gideon 4 stnng, 800 wait stereo power w/ Bi amp cabinet. | experience. only. | Biues, all rock
| 1

LISA FRANCD - Medieval Strings |(818) 569-5691 71 10 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic

=y — . ~ g_ — ", -.‘D [! ’il{ ]{ appearances, album credits, cc ial credts, B.1.T grad Highly skilled in | sound textures for rock ballads also pop, folk. IZILD!L—
Renaissance harps, nylon or steel strings, mandohns, dulcimer, bouzouki. | composition and arrangement. traditional classical and new age. Rales are | Oid instruments.

| reasonable and negotiable. modermn sound

FUNKY JIMMY BLUE - Producer (213) 936-7925 /| | ||y Top 20singles, Top 40 aourn. B.E.T., Soul Tram, VH-1, Club MTV, #1 hit Fully equipped studio, hip-hop, house , rap, gospel| ||| |
TIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha potential. Musician. producer, arranger, composer, engineer, programmer. lexper;

SY-22 and-99, Roland JD-800, Fender bass and guitar. |

MAURICE GAINEN - Producer (213) 662-3642 | 7| ' | Read music. Berklee Coflege of Music. National Endowment for the Arts MIDI and studio consuftation, Woodwinds, 71
e e T - : acd 474040404 Scholarship. Discovery Records solo artist, LASS and NAS pro member. Lots of | keyboards, arranging, composing. Complete demo P’{/ Jﬂ{l
Fostex16-trk w/tull SMPTE lock-up to video, 40 ch mxr w/MIDI muting, DAT | jive and recording experience. Jingle and songwsiting track record. ‘ and master production. No spec deals, pro New -Jack Swing
mxdwn, sax, flute, Ensoniq EPS16+ samp, Alesis D4 drm mach. Atari comp. | situations only.

NANCY GAIAN - Vocalist | (310) 390-8725| /| T 7] Cucrentiy the lead in "The Third Day” Rock Opera. Solo performances nationwide, | ‘Nancy Gaian...stands out as a gifted singer...” | /! i
Eos ",‘ ‘1{( M- Indonesia (royal command) & Cuba. 2 solo albums. TV and improv. credits. Lead Eric Roth, Viflage View. Soaring highs, dynamic M-LL/‘

3 1/2 octave vocal range. Lead or back-up. Sight read. Powerful, versalile, ' ginger in rock bands. Studio work in NY, CA. IL. Keyboards, percussion. Lyricist, | lows, passion and depth. Creative and incredibly !?lngew Age,
Ing

e.9. A.Wilson, Sinead, M.Carey, P.Cline, Raitt, Enya, Madonna. etc. dancer. J’versame. Grungy, clean or operatic.

PAUL GOLDBERG - Drummer [ (818) 902-0998 | ] | Phila. Music Academy grad w/BM in Perc., transcribes for Modern Drummer, Gretsch/Vic Firth artist. Versatile Drummer,” |/} i
= - — e ———— - ‘!l{M l perf.w/ Bilt Medley Maurice Hines,Bob Cranshaw, Jamie Glaser. Bob Shepard, vocals, writer, arranger, drum tuning, l{i{kl{h’—
Recording qual Gretsch drums, “studio ready” w/R.LM S. system. Akai-Linn | Andrey, Woolfolk, Grant Geissman, Biff Hannon. Brian Bromberg, Lee Jackson. TV | programming, percussionist.Inspiring | Reggae, Third
MPC-60 sampling drum machine/sequencer (all electronics available). & film: Roseanne Barr, Wise Guys, Let's Talk, Good Morning America. | instruction. any pro situation! Word
CARLOS HATEM - Percussion/Drums | (213) B74-5823] /] #] /[ 7] 7| Driginal music projects in the pop & dance fieid. Nat'l & internat | touring exp. Good cars, good hands, and a pro atitude. [

(- y— syl ".,'/M[’/L/ Telewision performance credits. Soundtrack percussion. Music production. Drums & | Available for lessons. P,/*
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full percussion an Paul Rodriguez Sho/, MTV, Artist Of The Year award winner on | | Dance music,
MIDI gear. | ABC Television series Bravisimo. Fluent Languages: English & Spanish. | Latin styles
GARY HOLLAND-Vocalist [(310) 838-8766 | ' Voca's on numerous albums including; Great White, Don Dokken, Ozzy Osbourne, | Visual: a la Sebastian Bach w/o tattoos, union 1 ]

e T . JAJM ‘/‘ Britton, Twisted Stster and more plus numerous publishing demos. scale, passport. °...a singin’ machine!™Dito 44 "{

Distinctive lead and backup vocals. Strong tenor with 4-octave range. Godwin, ~...| got exactly what | wanted",-Michael | Baliads

| Wagener. |

THE AHGEL CITY HORNS | (818) 882-8354 | 171 | Both college graduates with experience in reading and writing killer horn parts!! Let’s face it...sampled horns suck! We play great W2 1,

e ey —— L/Jﬂi‘{]'i ! Major film, TV, and record crednts include: Tap, Naked Gun, For the Boys, parts and solos, and give you what you want within [',J-'d"dﬂ'i
Trumpet and saxaphone, trombone optional. ]Baywalcn, China Beach, etc. Also: Michael Bolton, Joe Cocker, Don Dixon, and 80om | your budget! Al fggsm””

| Shaka. | | professionally!!!!

| ANTHONY KING - Bassist

Custom Music Man Stingray basses, 4 string with d-tuner, 5 string. SWR

(818) 782-9205 [/j/ /‘/L/. 20 years experience on bass, specialize in fill-ins, five performance, studio, demo and

Client satisfaction my #1 priority. Huge { [
rehearsal, played and recorded w/ local and national acts, very reasonable rates. L/ l/ ‘L ]

wardrobe, excellent stage presence, very aware, i
$o drugs, no akcohol, no smoking. ALWAYS DN | Client
IME.

amplification, tenor vocal range. | | satisfaction
DAVID LEWIS - Keyboards | (310) 394-3373 i | Grammy Award Winner: 1988 with Shadowfax. Ambrosia: 1977-1981, Shadowlax: | Player, composer, arranger, scoring, i |

= . Y - Max. C4L4C4 Em«:qgso four albums, major contributor in songwriting, extensive touring, BFA | transcribing, pre-production with MiDI MM—M—
Korg 01/W, Kawai K4, Roland U-220, E-Max sampler, Ensoniq VFQ, in music from Cal Arts, teaching (synths, piano, Macintosh-MIDI-Music) !sequencmg. Great improviser/perfect pitch. | New Age, funk

Memory Moog, DX7E!, TX7's, Roland Axis, Sound Library. Transcribe songs/solos into laser printed music. |

AL LOHMAN - Drums, Percussion [(818) 700-1348 [ /| || BFA. from California Inst. of the Arts, Grove School of Music, Masters from | Gels it right the first time. Read music, tapes
™ el .—é'-, s . 4l Loyola. 15 years professional exp w/ Larry Cansler, The Stray Cat Biues Band, The f available upon request. }JME{ §t4
All acoustic drums, all percussion. Equipment includes: Yamaha, Ludwig, Drifters, The Box Tops, The Cal Arts Percussion Ensemble and others Live TV I !

D-drum electronics, L.P. & Remo. | including: Evening Shade, Oesigning Women, Seinfeld |

FRAIICICIANC £ CINCEDC. CCET DAID EAD VAIID TAILENTIH!

|MUSICIANS & SINGERS: GET PAID FOR YOUR TAl.EN'l'.l
1 The all new PRO PLAYERS section is a HIT! ONLY $25 PER AD.

| CHARGE IT! 1o your ad ready and call in your credit card at (213) 462-5772. FAX IT! il out this coupon, include
I your credit card number and fax to (213) 462-3123. h‘A“- IT! send in this coupon along with @ check or money order for $25 to:
b/ P g Y
| Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028
g b [y

i Name Phone { )
Binstruments and/or vocal range (20 words maximum)
| Available for: Q Sessions Q Touring Q Club work Q Production Q TV/Movies
| Qualifications (40 words maximum)

Comment {25 words maximum)
Lh:\usic styles: QRock QPop QR&B QlJazz Q Country Specialty (4 words maximum)
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PRO PLAYERS

EXPERT TALENT FOR HIRE

Qua

r MUSICIANS: GET PAID FOR YOUR TALENT!
| RESERVE YOUR PRO PLAYER AD NOW - OnlY $25

213) 462-5772

NS

MUSIC STYLES |

NEXT DEADLINE:

Wednesday,
Sept. 2, 12 Noon

COUNTRY (&

SHER
4

DINO MONOXELOS - Bassist |(213) 969-8110 v Recorded and toured New England in various original projects, studied w/Tim Wide range of styles, easy 10 work with, and will v /I
Bogert, Jim Lacefield and Gary Willls. work reasonably cheap!! e
S string Alembic, BSX Upright, 2 BC Rich Eagles, 2 Ampeg SVT stacks Funk, dedicated
10 the groove
NICK PYZOW - Guitarist | (213) 660-7607 [/[{;/‘ 4l Pro player for 10 years; read charts; touring experience; opened shows for name | Fingerpicking; clean, authentic filts. | won't let you | 7} 2/
Dobro, Mandolin, 6&12 string acoustic guitars, plenty of live gear, too. adists; quick. reliable, easy-going: soundtrack work: references avaliable. down! Blues and folk
WILL RAY - Country Producer/Picker |(818) 848-2576 | /| | /|,7|y/ Many years country experience including TV & recording dates on East & West Cow thrash, farm jaz, prairie metal, nuk-a-bitly. | 1] |1/
— Coasts. Can produce 16,24,32 trk master recordings. Have access to the best | specialize In country music, both as a producer ;
Electric & acoustic guitars, mandolin, iap steel, vocals. String benders and country musicians in town for sessions & gigs. Friendly, professional, affordable. | and session ultar'g{lluveto iscover new tint | western beal,
slide rings on both hands, make my guitar sound like WWIIi thru a Marshall [ Cet's tak. and work with established giants as weil. range rock
DALE SCHALOW - Keyhd/Producer |(310) 652- 0378]/ /_L/ Musn: prod/prog for DavidBowie, Cypress Hill, Lighter Shade of Brown, ALT, Keyboard/Drum programming, arranging, WiV /E /
Kovboard ot p hi h 4 1ib A & Keith 8%1 X Factor. R.C. Vetri. Music Prod for ind/maj labets on east, west and mixing p Help you
yboards, samplers, drum machines (huge sound library). Atart coasts, v & fim scoring for Universal, Mattel, Came!, Nickelodeon, develop your ideas into magic and move on. Start | Dance. KILLER

Macintosh computers w/MID! sequencing & dig. recording. Pro 24 trk studio Hewett-Packard, Nabisco. B.M/Music Industry. Several years of prod. to finish, flex rates, warm environment. GROOVES
NED SELFE - Guitarist [ (415) 641- 620714/ 7! Bammie award nommatle: player &sunqwmer gvgr 15y$d elétew‘r?hwgas;tm «;:gge Read cgans. lead and back-up vocals, Excellent [ £/ | [

= . NPT experience, film & demo ci | image & stage presence. Demo tape & resume -
Sierra $-12 Universal, ZB Cust D-10 strg pedal steel guitars, ZB Cust db“° bands, producers including Anita Pointer, Preston Glass, Bonnie Hayes, Robin & | available on request. Pedal swgﬁ it's not just
string pedal steel, IVL Steelrider MID] converter, acoustic & electric guitar. | the Rocks, etc. for country anymore.”
LARRY SEYMOUR - Bassist | (818) 840-6700 | /| /1 /1]y tTr?u(r;c:,u &t/‘or rﬁc,l(mg:u )N/ﬁaod th_evrlam'sn ginol, Tgm ﬂgﬁ' Maln;) Cgambr%r:d and mws musical education, cmlﬁve hamonic & | /1o /o1

" " 8 Comittee U.K; Marisella, . Jingles for Revion, Sunkist, Pepsi, etc. Reco mic approach w/exceptional sound & feet. [

Warwick, Wal, Tobias 4,56 sirgs, fretted & fretless. MIDI bass controller, wlproducers Trevor Horn, Keith Forsey, Bill Dresher, Eddie King, etc. MTV, '91 | Highly proﬂgnent al grooving, improv, writing | versatile, ail
Bradshaw rack, Demeter studio drct box, Trace Elliot amps & spkrs, Mac lIsi| Grammy Awards, Arsenio Hall, Taxi, various albums, demos, musical clinics, clubs. | parts, Sight reading, slap. ngcceptlno ttd sludms styles

"STRAITJACKET"-Violinist

__1(818) 359-7838 |/ /iy /1y

Acousic violin, electric violin, digital signal processing. Vocal range:

20 years experience on violin and electric violln In all styles. Qualty vocals. Fast and
effective in the studio; 2 madman on stage. Record &mducerlarmnqer Wayne

Eastqolno but Dlaséaln the studio. State of the

/Wiy

nal pr

State University, Michlgan. Ravi Shankar School of Music, LA. City College. gxcepuunal ear, Flexlblei?—ates Let's make your |A rocker at
altotenor. Dema/bio. avallable. music happen, heart.
JIM STUBBLEFIELD-Guitarist [(818) 445-3747 [ #] 1/ [,/ | Guitarist whth Killian Ryan, GIT grad, extensive Clubouring/studio work, demo [ Styles: Dominic Miller/LukatheriLandau-..a |/l | 1
Electric and acoustic guitars, Mesa Boogie amplification, MID! effects rack, gimga%’lordm very aft pro/per Have access to variety p‘m’m&?ﬁmm%m ﬁﬂ&%ﬁ;g%;" Playing for the
wah-wah, E-bow, modern and vintage sounds. song!

"TAKA" TAKAYANAGI - Kybds/Prod. |(818) 906-1538 |/ |/|/ |/ ]/

Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track

1 Wilson,

Written/produced songs for Peabo Bryson, Angela Bofill, Whispers, Nancy
halamar and Main Ingredient, Top 10 hits and film credits.

Producing, arranging, playing keyboards, lessons, Z d
good ears and good business. Give power 1o music i/l

n le. Pop, R&B,
i batads
GORDY TOWNSEND-Drummer [(213) 462-7364 |/ |/l /] aﬂcipsive live experience. accomplished studia/session piayer. Former member of | Hard-hting, L.¢. Kenny Aronoft, Bun E. Carios. |/|o]/} 1v/
Yamaha Recording Custom drums with R.1.M.S. system; piccolo and bronze g and touring act. Click proficient. e mg it Ghe e pocikst A BIE: Rock solid groovel
snare drums; Sabian cymbals. Beautiful kit. with finesse,
RUDY WEST - Vocalist/Songwriter | (213) 878-2533 ]/MZ/ ES: ygars tgtpb-}lzacalce:mt!habr?ad. ﬁrc‘)&, %I‘gergdl Addiiigrr)'altvocal étuddies }Nﬂh hard 'l:aid sessions,showcasing. r::urs-u.s., abroad. |/ Z i
Y . abine. Bal in, long hal mage. Photogenic, drug free, ha jon-paying situations must have mangmnt,

Voice, lead and backup, 3 1/2- 4 octave range. clean, soulful or nasty, ala | working team piayer. Regular exercise and vocal practice. Good, triendly attitude. mmpnglangdbe wiin 10 mi. of Hollywood Commercial Hard
Tate, Mercury, Dokken, Lyrics ala Jrney, Del Leppard, Grt White, Whitesnk | excellent stage presence, Rock, Pop

[=1 FREE ClASSIFIEDS

TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an a%em manager, producer,
publisher or record company, you
do not qualify for the free classi- |
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beep, begin with your
category num er including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one |
word, your area code and phone |
number count as one word. You |
may leave ur to three ads per
issue, but only one ad per cate-
ory, and you must call separately
or each ad you place. Be sure to ,
listaprice onall equipmentsales.
All ads placed are final and can- |
notbe cancelled or changed once |
put on the hotline. Ads placed on |
the hotline will run for one issue |
only. To renew your ad after it's
been printed, call the hotline agam
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
for unsolicited or annoying calls.

2. PA’S AND AMPS

+2 EV 15" PA spkrs for sale. Model 1512, 2 months oid,
underwarranty, have invoices. $875. Mike, 818-999- 57\5
«Ampen SVT 300 wit head, $300. SVT cab, $300. 2

-curvln bu spkr, V210 cab, 400 wits, less than 1 yr oid,
must sacrifice, $200 firm. Reese, 213-656-7141
-Fender Tremolux black face '64 w/1x15 cab, Utah spkr,
Big fat tone. $390 obo. 213-656-4392

~Galllan Kruger 800RM, 4x10 cab, 1x10 cab, $950. Carl,
805-259-2366

<JBL/Urel stereo pwr amp, SRE615, used 1 time, $375.
818-893-9391

-Marshall 412 slant cab, no spkrs, $200. Craig, 805-251-

0498
bh;l?hlll JCMB00 100 wit head. $400. Mike, 818-981-
4

~Marshall JCM900 4501, 1x12, 50 wit combo amp, fike
new, $700 obo. Michael, 213-739-0466

-Marshall JCMS00 combo, 100 wits, dual reverb, higain,
new, $650. 213-912-3391
*Mesa Boogle S050 pwr amp, 3450 Juice Goose pwr
sx&ply $60. John, 818-762-868

sa Boogle Quad pre amp. 2chn|4 mode unit wiinear
1 swich & cable. Grt cond w/all papers, New tubes. $800.
Doc, 818-980-4685
+Mesa Boogle Studio pre amp, $450. Johnny, 818-762-
868

Boog Studio pre amp, in new cond. $450. Lou,
8\8 752-27
<Peavey Mark Ill 16 chni mixer, builtin road cs, $300 obo.
John, 310-532-9443
*Randall RBAS00 BS w/R215 BH enclosure, bmd new,
$850 for both. Gary, 310-348-8418

3. TAPE RECORDERS

~APImodules, 515Q's, 4 aboard, bmd new, $550. 512's,
similar to lunchbox, $425. Mark_ 818-772-7726
~Tascam Porta One 4 trk cassetie recrdr. $250. Gary,
310-348-8418

~Tascam Porta Two Mini Studio. 6 chnls, 4 trk w/stereo Ix
loop. $375. Jerry, 818-708-0341

4. MUSIC ACCESSORIES

~2orig movie crew Spinal Tap |ackels Men's large, men's
small. $175/ea. Kathy, 310-247-163

~Anvll 16 spc rek ¢s, shock mntd. 3360 Johnny, 818-762-
8

681
~Anvil cs's for small amps, $60 & $75. 818-990-2328
«Anvll ¢8's, 3 drm anvils lor 9 pc kit. 3 Marshall 412 ¢s's,
1 anvil fits 4 Marshall heads. Anvil ¢s holds 5 bs’s. $200-
400/ea. 310-536-0060; 310-679-4630
«Anvil hvy duty road cs wicasters, loam fining. Very Irg &
versu fits Irg drm kits, etc. Xint cond, $750 obo. 213-862-

-Aphex Aural Exciter Type E, have rck mnt, xintcond, $80
obo. 213-656-7 141
=Art DRX. up 10 10 fx at once, PTR, reverb, co
limiter, digital delay, etc. $375. Craig, 818-980-9610
~DBX 166 comprssr/limitor/gate. Xint cond, $300. Zach,
818-786-9424
«Gartfield Time Commander, realtime clock & Mid/SMPTE
synchronlzer Gnt lor hve studio, film or video. Must sell,
$300. J.B., 818-708-9768
+Kahier Pro dbl lock ng bddge w/h: tension upgrade, like

new, $95. Michael, 21
-MXR € band EQ, $40. Lou 818 752 2769

Studio 3 Midi inlerface/SMPTE generator, xint
cond $200. Rocktron Hush LICS naise reductn unit, xint
cond, $200. 818-840-9131

“Rockman X 100 w/AC adaptor. All swlchs just replaced.
Xirt cond, $125. Sanford. 805-251-8
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~jubeworks distortion B:dlw/pre amp, $50. Boss EQbs
1, $40. Boss limiter bs 1t pedl, $30. Alllike new. Andy,

213-874-3144

«Yamaha RX21 drm machine w/adaptor & mnl. Gn cond,

$130. Hans, 310 214-9813

~Zoom 11 malti Ix unit. Brnd new w/adaplor, $200.

Nathan, days, 213-962-0174

5. GUITARS

=82 Scheckter Tele, tobacco sunburst, dual coil splitiers,
rosewood neck, mintcond, agem, w/cs, $600. Steve, 310-

390 7903

+76 Glbson Thunderbird, lobacco finish, gd shape. $650.

Roger, 213-856-9125

-Bass, Ibanez X Series. black 4 slring grt shape, about

1 yr oid, $200 firm. 213-656-71

cyarvln V220T. Whnewl%)ld hrdwr&Kaylor Dblhmbckrs

wicoil spliters. 24 trets gd cond. $300. Doc, 818-
-4

-Fender 1972 frelless bass, blonde/black pick guards,
$275. Jerry, 818-506-4749

-Fender Jazz bs copy, black, gd cond wHSC, $140 obo.
213-656-4992

+Fender Jazz reissue, stored, never used, sunburst color
wics, $650. Brian, 310-434-0110

-Gibson RD Arist bass, flame maple, rosewood {retbrd,
bumlarl‘,glgam cherry burst finish, $400 obo. Troy, 310-

-Ibanez Strat, dark blue, 3 singla coil p/u's, non locking

lvengosewood fingerbrd, bmd new wics, $225. Al, 818-

964-2212

Metallic purple Carvln LB70 bass, 1 yr old, dbl octave
rosewood neck th , active, black hrdwr wics. Mint

cond, $400 obo. BlB 980-5956

-Rickenbacker 3000 bs, short scale, late 70's model,

$225 obo. Eddie, 818-848-4278

-Strat style guit, neck

origchvome F.Rose, Shaler tuners, Seymour p/u, exlended

cutaway, $325. Rob, 818-955-8622

-Sirln bs, modern German, handmade with p/u. Xint

nd, $1900. 818-990-2328

6. KEYBOARDS

~Helpinstifi acous studio piano for $1500 obo or trade for
? Korg M1 sounds, $35.

land D50 sounds, $25. 213-
222-2545

-Korg EPS1 electrcpiano. 76touch sensitive keys, sirings,
etc. Xint cond. $700 w/stand. 818-990-2328

-Roland RD250S digital piano/contrllr. Xint cond. $1100
obo. 818-840-9131
-Yamaha DX7$, very gd cond, $375 obo, 213-913-0439
~Yamaha TX7 module, $200. Gary, 310-348-8418

8. PERCUSSION

«Drm riser. Bx8 1t, 24" high, carpeted 2 pc lop w/aluminum
welkled bs. Cost $1200, sacrifice $500. 310-679-4630
sLudwig show video set, 28° bs drm, Bonham style set.
Custom maple shells, covered wicowhide w/May internal
mics. $1600 obo. Brian, 310-434-0110

«Tama Canco ft ped x 2, $75. Ted. 213-876-0818
~Tama Octobans, set of 4 hi w/2 sinds, $180. Jetf, 818-
986-8233

*WIll trade 1984 Harley Sportster, custom im new
engine, big 1ank for tour ready drm set w/24" kick, mics,
fliaht cs's & some cash. 818-761-7454

NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON |

24-HOUR HOTLINE: (213) 462-3749

-Yamaha RX2tL percussn machine, brnd new, no
problems. Steal at $195. Tony, 310-281-6837

9. GUITARISTS AVAILABLE

+100% genuine Texas hvy blues rock guit, 25. Dedicld
sngwmzvénng hr, bellbottom image. Avail o formgrp. 213-
739-37.

<Acous/elec lkg for positive, srs musicns. Mandolinist,
violinist, accordionist, horn section, drmrs, efc, 10 write
anmlv upbeat rock, Hawaiin, Latin style. Pete, 310-396-
&

-Aqquv blues & rockpiyr 20 yrs pro exp, sks pro recrdng
or tour. Shawn, 805-682-3213
<Aggrsv HR gull wishont hr image sks estab showcsng
band. 818-304-9031
~Aggrsv, plsudon it team wiindustry connex, tint, ati
& hr. Sick of unreliabte, untintd Ilakes Lkg J'F band ala
Skids or Sabbath. Greg 818-761-170(
*Blues gult sks pro qual band. The best guit in town
doesn't getto plg Ounck learner, polite, easy, no problem.
Chnslop er, 21 992
Biues/roc R&R gun sks pro sh. Infl by the gnis. Roy,
2‘3 87&6347
«Creatv, well versed, aggrsv guit plyr wions of feel,
endorsemnts, toumg exp & image, sks very pro sit. No
eeos or BS. Tony, 818- 988 5138
pe, where are you? Young, grt Ikg, meldc guit w/
deal, 1int, sns of humor, sks compl band w/keybrds & xInt
vocs wixint image, 818-353-5641
-Ex Id guit avail for meldc HR band. Abil, ks, dedicin,
u , tmspo. InﬂKInng Journey, TNT or anything that's
gg ric, 213-913-15!
+Exp, verstiguitavail for recrdng sit. Very easyto wrk with.
818-781-8721
-Fem for T40 rock au for 9pmclcr w/maj labt & maj motion
pic connex. 310-459-0:
+Full auto guit kg for band Novarro Ice Cube, Cypress
Hill. W.Bonney, 213-957-.
*Gult ikgfor band. Blues, lur\k&HR Rich, 818-243-7784
=Gult plyr & bs plyrteam Ikg to J/F new band. Have sngs
& tyrics comp. Infi are Q'Ryche, VH, Scorps, Skids. Studio
avail, 213-851-5521
-Gunsgly7r wlimage & style sks srs R&R band. Chaz, 818-
888

=Gult plyrw/pro exp, Aeroimage, tourng equip, strong voc

abll, kg for red hot R&R band w/something happening.

213-656-5227

«Gult sks orig rock act w/hrd bluesy edge. | have road &

studio exp, xInt equip, att, chops & shorthr. 818-980-8307

Gult, 25, 10 yrs éxp, o ego, no image problems, |us|

dedicin & musicnship. Skgvoc Intl Extreme, Mr. Big. VH

Beatles. Mario, 818-333

«Gult, 26, pro exp & pro gear, sks estab hvy rock band. Infl

Ozzy, VH, Lynch, Shotgun Messiah. Pis, only srs projs.

Willie, 213-850- 6579

~Gult, bst sk 10 form the most slamming rock band ever.

Tons of tunes & ideas. Sk voc & drmr w/same. Roth,

Extreme, Beatles. Craig, 213-851-4582

«Gult/id voc avail for wrkg T40, classic rock or any styles

goggr band. Dbls on keys, seqncng & bs. Mark, 213-653-
1

w alirnty, soﬂamd“n

sora bluesy & occaswnally flashy, always catchy. Srs

only, pls. Gary, 818-986-1208

=Here's a new twist. A virtuoso guit w/out an att whowriles

memorable sngs. Lkg for Le%)ard Jovi, Mr Big thing.

Demo avail. Jelt, 818-712-84;

»Ld guit w/maqe & equip sks altrntv rock band. Infl Peart

Jam, Love Bone. Temple ot Dog, Doors. 714-645-5105
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+Ld guit wimage & Les Paul, Marshall sound sks 70's

style rock band 714-645-5105

+Ld guivsngwrtr, total pro, abil, k, gear & bekgrnd vocs.

glsai recrdng & tour exp to J/F HR grp. Steve Thomas, 213-
9:

-béame guht avail tor signed HR act. No aitrntv. 818-753-
0618

+Pro id guit w/aggrsv, Euro, HR/HM style. Avail for pro
band. Infl Michael Shanker, Gary Moore. Brian, 818-762-
5445

*Pwrhouse, 1astfl. meldc, blues rock gurt sks pro st only.
IntlJeft Beck, Bad Co. ZZ Top. Currently doing sessionwrk
in LA. Pros only. 818-761-9354

-R&R gultvod/sngwrtr. Allman.Richavdsi. Page, Taylor,

for
Vintage gear. 310-376-2081
-Red hot Id gutt plyr Ikg for killer singr to team up with &
torm Zep of the 80's. Must havegn vox & star qual. Blues
based ke Aero, Grt White. Brad, 213-656-5227
-Reggae/jazz, rock guit, 32. xpressv, flowing improvs.
eloquent chord vox'ngs. Album, tour credits. X-Ras
Msighagls, Specs. X-Sopadilla. Avail. Dale Hauskins, 310-
695-4089

+Rhythm guit Ikg for R&R band. Infl Keith Richards, Joe
Perry, Angus Young, Rick Neilson. 213-935-6042
*Rhythm gult, hrd edgey street rock wigroove. Lng hr,
boots. e(T"p & tmspo. 213-620-8776

*Screaming, creatv, HR/HMgun o JF band.Grlsr?wm\g.
chops, image. VH, Slaughter. Paul, 213-662-765

+Strat through Super to hook up w/low stress biues gig w/
dates in tuture. Bckng & some Id vocs. Kevin, 818-767-
123

-The ultimate party guit, raw style, soulfl ticks, tasty
grooves, R&B & funk. i've plyd wihe biggies. 818-710-
1292

Verstt guit wi zg skg wrkg T40 band or recrdng
sessions. Pros & paid sits only. Dave, 213-463-9413
*Verst! pro avall for paxd sits, appeamcs in Guitar Worlkd
& Guitar Player mags. 818-705-4729

=-Very tintd id guit, Id voc team avail to J/F band In vein of
Pantera to Kir'\? Diamond. Pager #310-870-3682
~Wesp, sarly Kiss type guit & dmr avail for band. Black hr
& 2l7anooes. '@ have rehrs! spc & we're ready. B18-363-
9279

-Xtra ordinary blugs/rock guit avail for wrkg sits. Will
travel. 213-464-8846

~Young, energic guit w/every\hln? Ikgslo JIF HR, meldc
rock band. Srs only. John, 213-887-8699

9. GUITARISTS WANTED

-#1 raw rhythm guit for over the top, semi glam proj.
Blonde, black straight hr. Tint, confiex, mgmt, srs only, pls.
No husbands or fathers. 818-545-1232
»101% dedictd guit wtd to formn band. Infl Stones, Faces,
blues, etc. No egomaniac ?u‘n heros. Must have young,
skinny, white boy image. 213-896-8100

FREE CLASSIFIEDS

*2 pro quit‘?lyrs wid to compl band. Mgmt, atty, EP,
currenlly in Hip mag. Inll Skids, Crue, LoverHate. Young
punk att only. 818.587-2990
*2nd guit to compl band. Integrity, dedictd & emotion a
must. Atmosphre, soull music. Mike, 213-851-9058; 213-
466-0513

+2nd guht wid. Textural, moody sound. Infl Edge, Gilmore,
Séevens. SPX90's. Only the best nd inquire. 818-786-

4287

+70's type guit wid for pwr metal, classk rock band. Into

Sabbath, Crowes, Beatles, Metellica. So Bay erea only,

Alex, 310-534-1184

+90's rock band sks guit. 2 guit btuesy rock. Mgmit, labl

intrst. Vocs ndd. Rhythmimportnt as id. Groove is the key.

818-503-5750

*ABSURD WORLD sks aitrntv, innovatv guit w/bckgrnd

vocs. Progrsv band, L.Colour. Difficult sngs for meldc

axemen. Commutmnt. No flakes, generics or metal heads.

5-9 pm, 818-763-5318

+Acous gult wid. Pref fem. Grt bck

golhic. catry music. Crowes mt the Cure. Focused proj.
rs only. Michael, 213-851-6256

+Altrntv band w/maj labl intrst sks id &/or thythm guit plyr,

acous/elec style. Call Sam, days, 714-474-7300; eves,

213-888-1531

«Attrntv rock band sg rhythm guit plyr. Srs replies only.

No drugs. B18-562-1386

+Bluesy R&R grp sks rhythm guit plyr. Hvy groove, Keith

Richards type. Cool & ready. 310-215-0349

«Crunchy, tasty 2nd guit for fast nsing. aitmtv act ala

Replacemnts, Matersiat Issue, Ramones, Clash, Husker

Ou. Srs labl intrst. LA Rehrsls. Denny, 714-841-0309

-Dance, trance, experimnt, alter natives. Infl Sonic Youth,

Jane's, Capt Beefheart. 818-222-2463

-Drmr & guit sk guitkeybds! to do orig & T40 & to recrd.

Must be avail for road wrk up 1o 6 monihs or more. Paying

0ig. 213-739-4083

<Drmr ikg for guit plyr that plys wistyle of Robin Trower or

Hendrix who wnts to start up band. Ferdie, 213-664-2869

“Drmrivoc skg guitvoc who dbls on keybrds fo torm

vocs & must. Dark,

weekend gigging band. Rock, pop, R&B. Quick leaming,
exp only. %?(9?805-493-0707 i
-Estab acous trio w/bckng gigs & following sks guit/singr

ala CSN, Amarica. Ed, 818-503-2419
«Fem guittor T > Majlabi,
g&ag‘gmolion picture industry connex & prodcr. 310-459-

+Fem gult plyr ndd for all fem cntry band, SOUTHERN
STAR, reforming in LA. Nadine, 310-858-1671

=Fem gult wid lor aitrntv, tunkij band. Paid gigs. Infi
Peppers, U2, REM, P-Funk. 213-856-8927

+Fem voc/artist wnts competent, creatv, almtv guit w/roots
& edge ie Concrete Blonde. Sngs, demo & connex In
piace. 310-285-32168

«Former 3D Picnic members sk guit. Inf) Pixies, Lush,
Cave Dogs, Tesnage Fan Club. Carolyn, 213-957-1369
*Globel Music artist w/publshng deal & maj labt
negotiations sks guit, exp in industrial music to acous rock,
funk, vocs a plus. Af, 213-850-7139

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822

THE BEST BIG ROOMS
THEBEST SMALLROOMS
THE BEST IN THE WORLD

SteticP)

REHEARSAL
(818) 848-3326

" 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON |

*Gothic band wiollowing, iabl intrst & rehrsl spc sks guit
wigd aft, xInt image. Infl Siouxsie, Ministry & Bauhaus. Lv
msg. 310-551-9034

+Gothic gult ala Bauhaus, Queen, Zep, wiwall of sound
ndd by artistic rock act w/deal, mgmt, atty. Intense, orgasmic
feel plyrs. Scott Forrester, 214-407-6775

+Grunge, feedback noise guit ndd for atirntv band. Infl
Mud Honey. Jesus/Mary Chain, Bob Mould, Fugazi. Todd,
818-762-5657

*Gultndd. Mustbe exp& tintd. Infl Camper Van Beeilhoven,
Fishbone, John Coitrane. Brian, 818-345-4334

“Gultto formp. ip ingriwritr. Acous now but
wnt 10 get plugged in Not boring. M?rz. 213-463-4146
*Guh wtd bnbm to Jam & form raw, ambitious band. Crue,
Guns, etc. Have tunes, lockou!, Hilywd rehrst & PA. No
idiot posers or typical LA flakes. 213-465-3001

*Gult wid by fem voc/poet mto Nymghsv Pearl Jam,
Pretenders & Hole. Let's collab & form HR band. 310-390-
2317

*Gult wid for 2 guit band. Plyng all orig sngs. We have
mgmt, demos & contacts. Just kg for the right plyr. Call tor
more info. 213-661-0629

+Gult wtd for melkdc blues band w/hvy edge. Have atty &
legal showcs's pending. Must be road ready w/dedicin,
taste, image, equip. Dave, 213-882-8541

*Gult wid to torm srs minded, KZLA cntry. Voc/writr w/
matrd. Melanie, 818-993-4098

+Guit wid, 4 pc band, Keith Richards ‘72, Ron Woods 75
image. Either you ply & Ik this way or youdon™. Frank, 213-
465-5259

-Gult wid. Infl Jane's, S.Pumpkins, Sabbath, for atrntv
rock band. 310-826-5706; 818-896-7598

+Guh wid. Into Beasties, Run DMC, Body Count. Versility
& crunch req'd. Pls Iv msg. 310-402-2261

+Hey, are you ready for the 215t century? Voc a must for
this proj. Id & rthythm. Atwater/Glendale area. Top qual,
pis. Crash, 310-374-0413

g:sszrch of guit plyr, kind of 60s, 90's pop/rock. 310-839-

«(nfl Jane's, S.Pumpkins, S'Garden. Must be sngwrtr.

Tony, 818-896-7598; Mike, 310-826-5706

+L/R plyr wid 1o form band. Intense, verstl, creatv, hvy,

textural, writing a plus. Beatles, Rush, Floyd, Jane's,

Nirvana. 310-399-1756

+Laid back id guit ndd. Ply acous & elec. Slide a must. Ala

Cooder, Campbell, Richards, Garcla, Befts. Age 21-28.

Must be exp. Cody, 310-915-0402

+Ld guit nad to form orig HR band. Must be ambitious,

reliable & drug tree. Rachet, 213-979-2030

'!.c;i' glgl‘cvr?d gla Rolnnie Woczds,l Micl'(h Tahylor, b%/ genuine
ef ards style, open tuning, rhythm guit/sngwrtr.

Nile, 518-705-067%

-Ld guit wid by singr/sngwrtr, rhythm guit & drmr to join

band. Pixies, Pearl Jam, Richards, Concrete Blonde,

Replacemnts. Susan, 213-460-2532 .

-Ld guit wid by singr/sngwnr/acous guit for pop/rock

band. Infl include REM, Michaet Penn, Toad/Sprocket,

Jules Shear. College orientd style. Dave, 818-848-7210

+Ld guit wid by tha best Stones, Crowes type band in LA.

Immed gig, labl, connex, legal rep & mgmt. 818-991-7363

*Now holding suditns for guitkeybdst for STEEL

PROMISE, to compl studio wrk. Must be avail for maj

toumg. Jenna, 310-452-0844; John, 818-901-9797

REHEARSAL
(818) 843-4494
* Acoustically d ned studios «
* Superior & clean for the pro «
= New P.A's « A/C. » Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank CA

+0ld school Id guit for American R& R band. Must be able
to create parts, ritfs, hooks. Feelover technique. Must sing
bckups. 310-657-5956

*Page mts Hendrix mts Glimore mts psychdic. You must
absolm:gy have it all or don't call. Under 30. Tony, 213+
957-13.

+Pearl Jam, Rush. Innovatv guit soloist w/bckgmd vocs for
pregrsv rock band. Difticult sngs for mekdc axeman.
Committd pros. No fusion, speaed demon. 4-3 pm. 818-
763-5318

+POOL HALL RICHARD sks id guit ala Woods, Taylor,
Perry. Image a must. 213-856-5662

+Pro act forming. Sks creatv & responsbl musicns only.
;19&5% ala Joumey, Foreigner, Genesis. Tom, B18-891-

Pro gult wid tor blues rock based boogie band. Vocs
pref'd. Call Mike after 6, 818-892-4016

*Pro guit wid. Bluesy rock style ala Pat Thrall, Gary
M&(ga. for studio & industry showes wrk. Bob, 818-506-
1

*Queen. Srs musicns 1o form Queen cover band. We nd
a Bran May. Mark, 805-496-6355

*Rhythm guit & bst sk drmw, Id guit & voc for meidc HR
band. Rick, 213-876-2751; Matt, B05-492-1725
*Rhythm guht ndd o eomr! biuesy R&R lineup. Open
tune, S slrln?. slide, all cool. Keith, lzzy, Rich types wid.
818-785-0471

-Rhythm guit w/bckup vocs ndd by cmrct rock band.
Prodcin deal w/maj studio. Free rehrsl spc. Keybrd abil a
plus. Tommy, 213-960-1070

=Sex, sex & ritf rock band sks black hr, K/A, iald back guit
foroid Crue, LAGuns style sleaze band. No ponytails, GIT,
ylrg yal quns. 818-764-2436

;SSG‘,)OII lem HM/HR act on labl kg tor fem guit. 310-288-

Singr/guit team kg for gﬂl. bs plyr & dbl bs drmr.
Q'Ryche, Maiden, Scorps, Priest infl. Pros only. Prowler,
818-308-1658; 818-988-0195

~Top notch guit avail. Xint Ing hr R&R i . Xtensv
3::7 igz& five exp. Grt equip &’::?\ons. George Allen, 310-

-6241

«Uniq guit wid by male voc fo form band Into grt sound, not
b'?sr;oise. Intl INXS, U2, Simple Minds. Shane, 213-871-

“Voc/guit forming band. Lkg for hi qual, pro guit who wnts
1o rise above the usual. Riff, 213-469-3647

*World class guit’voc wid. Pro tint, exp, killer sound, rock
image, for recrdng, sounditrk, loumg. San Diego based
proj. Studio in Escondido. Peler, 714-876-9530

10. BASSISTS AVAILABLE

«Altrmtv bst sks estab band. Hrd edged, into Materal
Issue, JearvJezebel, old CuR. 818-998-7083

“Are kg for abs plyrin a hurry? Live perfrming, studio,
rehrs| sits my specialty. Reaso rates. Anthony, 818-
782-9205

-Ave)l(l, bstforpro HR,kgro&ove band. Maj gxsmgn; recrdng
exp. Xint cl . gear, ks & stage presnc. Pis, only srs pros
ndgo h.oggseph, 818-753-“77‘:’2

rhythm section avail to J/F HR/HM

+Bs & drm team, pro

proj. Lng Bch based, image, equip, tmspo. 310-534-6176
+B8 guit kg for wrkg T40 act. Have grt S, image, exp.
Some origs OK. 714-680-6608

«Bs man sks overseas tour. Styles Larry Graham, Stanley

Clarke, Jamle Jamerson. Very strong id vocs. 213-871-

8355:(50&5 it ptyr & kg to J/F band. H

+Bs plyr & guit ptyr team kg new . Have sngs,

grics. complete studio avail. Inft Q'Ryche, VH, Scorps,

kids. 213-851-5521

«Bs plyr kg for band into George Michael, ABC, Level 42,

music degrees. 818-788-

sulNTRun

REHEARSAL

* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
 (OMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS /11°~13" CEILINGS

(213) 627-TUNE (8863)
ROOMS NOW AVAILABLE

ELBEE’S STUDIOS

REHEARSAL

INTRO OFFER
3 HRS.~%20

(818) 244-8620

YO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

38

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/No Deposi
Acoustically Designed Rooms ® Very Secure ® Free Ulilities
Mirrors ® Carpefs ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

Req’d

CHIROPRACTOR-
MASSAGE
THERAPIST

available for top touring
acts. Also will assist in
excercise/stretch programs,
nutritional advice. Can also
assist in teaching music and
basic music theory.
Write CMT
7095 Hollywood Blvd., Suite 417

Los Angeles, CA 90028
or call (213) 467-2273

Tears, Howard Jones. Gd k,

4884
*FIND IT NOW»
Leave 3-week recorded ad or
listen to ads left by others....

Find Musicians, Bands or Gigs;

24 hrs/day; 7 days/wk;
only 69¢/minute

1+000 THIS-GIG

REHEARSAL

Buy 3 hrs / Get 1 Free

(weekends only)

$10/hr

includes P.A.'s & mics
Storage available

Practice in Comfort
Ice Cold A/IC

Faux Cue Studios
10623 Magnolia, North Hollywood

(818) 505-9979

MUSIC CONNECTION, AUGUST 31—SEPTEMBER 13, 1992
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<Bs plyr sks tintd Indwlduals orgrp to lorm wodd Class,
dynamc, atmosphrc, agg yﬁu
vision. melodies a must. Slevo 818- 769-4155

-B:J)lyr reader, gt Iks, xint references, avail for wrkg
glos or recrdng. Absolutely no projs. Frank,

213~851

-Bst & drmr avail. Very energtc, hatz
images. Have rehrsiroom. Poppors':;yulrnsl eupm
213-660-8388

«Bst & drmr sk 2 guit for Ora Co proj. Infl Crimson
Glory, Sanctuary, 'Ryche, King namond Chops image,

equip, tmspo. Drug free, pls. 71
+Bst & drmr team avall wiong, hvy mons!er sound beyond
the 90's. Intense sngwrtrs only. Infl new Sabbath, Pantera,
Megadeth, pwr groove. 213 76-5096

*Bst lvnulorpa(mglosonry Blues. classic rock &cntryl.
Pro alt, gear & 8. Lols of exp. Can sing id. Contact
Guemher 818-780-

-Bst in Venice avail lor band or 10 fonm wi

it. 11 yrs exp.
Bealles Rush, Jane's, Nirvana, Primus.

ke, 310-399-

6
'Bn sks wrkg sit, clubs, csls, recrdng. Grt feel for blues,
(1:[1“5%0’ rockagblliy Pros only. Xint equip. Steve, 818-761-

<Bst w/vocs avail for demos, fillins, csis, Gd reader, Jazz,
rock, R&B, etc. Graham, 818-901-9797

-Bst, 12 yrs exp, avaittor pro wrkg sitsonl Noslanlng ny
pm]s pls, I'm a sideman avail today. Jelf, 310-422-516
*Bst, guit, 1o form the most slamming bang ever.

Tons of tunes & ideas, Sk voc & drmr wisame. Roth,
Extreme, Beatles. Craig, 213-851-458

«Bst, just blew in from the East, sks classic rock cover

gan& 15 yrs exp laying down hrd & hvy. Matt, 818-753-
001

«Bst, plys all styles, prefers jazz, R&B. Read notes &
ho.‘3 ;zg\bols have recrdng Uive exp. Pros only, 619-

*Exp bﬂ avall for amrsv industrial, techno dance, rock

band Sisters, Johnny Thunders, 9° Nails, Killing Joke,
Olmer 213-871-8823

-Exp loumg bst avail, Bckng vocs. All styles. Ron, 213-

874-816

Fem bst skg srs HR/HM proj. infi Q'Ryche, Lynch Mob.
Have chops, exp, Iks & dedicin. 818-967-6741

«Fem bst wivocs avail to J/F band. No MIT's or poodie
heads, pls. 818-569-5559

Gult wtd bzlbst 1o jam & form raw, ambitious band. Crue,
Guns, etc. Have tunes, lockout, Hi rehrs! & PA. No
idiot posers or typical LA flakes. 213-465-3001

'7'630 2gr2 :zs plyr kg for HR band w/lks & sngs. Eric, 818-

~Male bst & fem ke bdsl team sk membear‘s o J/fi lafllell
e image, chops & gear. Infl Yes,

gog Rush, 81’3 785-806!

Skllied bst, 17 yrs exp, rnosl styles. 4 & 5 string. Ld vocs

&keysalso Gnt 2 Sks any temp paying position,

George,

Tall, lhumodrm noles animal nds sound band,

:gggé\:gasp. S th, No shrimps or wimps. Mark, 213-

10. BASSISTS WANTED

~#1 bs plyr ndd, Band infl Forel Scorps, earlyLeppard,
We hae:iy’bd(m. PA, efc. 5 -955-8622
+101% dedictd bst wid to form band. Must have simple,
solid style. Infl Stones, Faces, etc. Must have young,
sklnny whno boy Imaqe 213-896-8100

ig, honky tonk, funky, cntry/bluesy HR
band SUIC DED SAINT, nd killer bstwldrrve Fun, coot
dudes from the heart, Anz, 818-509-8807

A Guitarist
For Your Demos

® Pro Studio Geor
o All Styles
o Affordoble Rotes
* Also Available for
Shows
Joe Cuseo
818 954-0742
Demo Available

e

FREE CLASSIFIEDS

.M b:l lor HH, 1 guit sit. Be versit wnlmo slgnaluros

thythms. Infl by many classic
styles Blly 818- 955% s
AC/DC groove orientd r wid for mekdc HR band.
818 78235 i

-Acous/oloc Quit kg for bst, mandolinist, violinist,
accordionist, horn section, drws, efc, to write altrntv,
upbeat rock, Hawaiin, African, Latin style. Pete, 31 0-396-

-Aqgnv & confident bst wid to plngm HR band w/maj
9roda Team plyr. VH mts AC/DC. Connell, 310-

-Anmtv meidc bst wtd by wrkg band. Commitd team plyr

wibckng vocs a must. Infl U2, Toad, M.Oil. Miles, 818-883-

8750

«ARmtv rock band skg altmiv bs plyr for srs proj. No

dlugs pros on[y 818- SSﬁ 1386
Altmty.

S| p ply willlr?
in at inning. First priority sngs, pertminc. The
ingust n land for ftsel. Jeff, 818-547-6836
Amn pmbst wid :r“gm of akind hrd R&R bandwl

sn%s io. Zep, Jane's, Flea, Nitvana
Wno, 213-969-2

~Aro 0U 15 aboulwhainrw do? Can you do it better than
rmbsl intown? indl Glant, Winger, Jovl. Paul, 213-

46

-AUDIO HARRASSMENT sks pro bs. image, tint &

personality req'd. Have studio, connex & most of all, grt

muslc Hrd groove Marshall gru . Mike, 818-355-0543
d desires ng hung: Jones type for Zep mts

Pean.lammts loyd n No att, Tony, 213-957-1343

-BInngsbyannh mbandsksbsplylr‘oveﬂlowmg

8. Be mt, agent,
g?’plsmdr:gdlnu e -?,69':7“ rig, enth priority.
*Bs plyr or energy band, afl orig, enthusiasm
Over Z’ys pls. Jeft, 7 'W 635-8158
<Bs plyr ndd for rmonse metal, crossover, punk, HR,

rave proj. Psychos only No flakes, Everything |rom

to Slayer. Chris, 213-664-4987

*Bs plyr nad for ong, ver:ll nd. No . Must be srs,
0-844-5315

ogen minded. Call belore 9 pm Steve, 3
s plyr reqd for pwrll, pro 2 guit HR act. Abil, ks, hr,
prosenca ;1necossl|y Must be stage & studio ready. 310°
~Bs plyr style wid tor
?‘Iam plan 10 char?a lhe wodd w/guns & machines, 9
alls, U2, Jane's. 8-801
-Blpvyrwlbcku p vocs to meldc R&Rband. We
;avegngs Nick Lowe, WIIllaDIxon  McCartney. 213-874-

-Bs plyrmab

1rio wivery strong matri for cofiee
gouso clreull dedictd team plyr. Vocs a +. Bob,

-Bs lyr Md by punkahrash band. infl Misfits, Suicidal
Tendencles, 310-! 559 2407
htash band. Infl Misfits, Suicidal

*Bs plyr wid for all orlg rock bang. Over abundance of
loorrwvytomemnon Jimor Pete, 213-462-2691
-B;J)lmmd for bluesy, sw. roove onentd R&R
metal. Infl Zep, Crowes ero, GNR, AC/DC.

Jeft, 213-878-0214; Gary, 213-957-0633

BETTER CALL...

YGUITAR GARAGE
/ REPAIRS
REASONABLE RATES OVER 22 YEARS

FREE ESTIMATES COMBINED EXPERIENCE
FAST TURNAROUND IN REPAIR & CUSTOMIZING

1511 N. CARDNER ST., HOLLYWOOD

" 213.851.1947 -
* = 15

GUITAR PLAYER
WANTED

Lead singer/songwriter wanted

Mainstream hard rock band rooted in
the integrity and versatility of the 70's
with the edge and vitality of the 90's.
Must sing well, be acquainted with
rockfrom the 1960's through present,
willing and capable of becoming an
integral part on an unstoppable team.
Situation currently offers:

~Pending management deal

-Genuine high-level industry connex

~Private lockout rehearsal

—immediate and extensive recording

in world class studios
Please let us know what you can
bring to the party.

818037724403

MUSIC CONNECTION, AUGUST 31-—SEPTEMBER 13, 1992

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON

“Bs Elyr wid for cmrcl rock band wAop prodcr/enginger.

Maj labl intrst, private rehrsl. 27-32. 818-840-9131

*Bs plyr wid for new band forming. Keith, 213-731-9876
& local tour, atbum in tuture. Pwr
pop ala Joy Ride, Pearl Jam. Pros over 25, pis. Jim, 714-

*Bs plyr waid for recrdi
893-7968

-Baplyrmalorsn% orientd, atrniv R&R band. Gd grooves

oger, 213-937-1714

-Bs plyr wid to round an all pro HR act w/maj mgmt &

AC/DC mts VH. Jay, 818-366-6559
lam
-Bs piyr Must be funky, soufll, pro

AT o
Band, Cameo & Luther Vandtoss 818-503

-Bsman w/big, round, shoeklng |uliy loaded rockets nod
. Charismtc feel plyrs

for artistc rock act w/deal,
only. Scott Forrester, 214-4 7
<Bst & voc ndd for meide, HR band Must

sing, tms
wrkg atl. Have sfudio in Glendora area. Brg) go ?

2129: Mike, 818-358-5244

+Bst ndd for estab HA/HM act, Must have pro gear, irnspo

& do or die alt. 818-848-5519

*Bst ndd. it you're into the sound&l(sol Crue & LAGuns,
band. Not like the res\. infl, us.

call, Bo, 714-827-4550
~Bst w/vocs for hi enal

No metalflakes or wannabes. Stop dreaming & call. Steve,
310-390-7903
«Bst w/vocs wid by vox of reason. HR w/acous overtones

like Bad Co, Kings X, Pear Jam. Have 24 trk demo. Mark

310-450-6578; Mike, 818-766-4180

*Bst wtd by AXIOM, or?ym Irio wlsolld plyng style. Infl

Hendrix, Kings X. Eric, 310-674-400

+Bst wid by drmr & guit 1o form jazz |usnon funk & blues
orientd band. Pis be able lo write qual music. Under 20

prefd. Jos, 818-769-9847
«Bst wtd by drmr, well known gult to wrile hvy

orientd rock. Be positive, mature. Avedrggeaqe 30. mall

rehrsl room to stan. Dino. 805-25!

*Bs Elyr wid, verstl, for elec/acous, altmtv type band w/
InnKIngCnmson Kate Bush, Vocs aplus. EIi, 818-

*Bst wid by EVIL JESUS. Thrastvs ]
aggrsv vocs. Qwn rehrs| % & recrdpnd
tmsp:nod equip. 818-249-

Qutt foi band.
Infl include REM, Michael Penn, Toadlgpfod&el Jules
Shear. College orientd style. Dave, 818-848-7210

*Bst wid by voc, rhythm guit & drmr. Vocs a must. Solid,
sle. roove w/abil to explode on desire. Susan, 213-

*Bst wtd for BARNBURNERS. Nd a swinging, simple,
solid, sng orientd bs plyr lor gigs & recrdng. Infl Hank
Williams, Creedence, Clash. Gordon, 310-205-8816
*Bst wtd for cover, meidc rock band. Infl Benalar,
Pretenders, Runaways. Vocs aplus, Full ime commitmat,
part time band. Gigs upcmng. Todd. 818-782-3920
~Bst wid lor Marilbon, Genesis, Yes type bang. Formerty
w/Epic/CBS Rec. 818-783-9057

-Bst wid for ot Ihe road, groove orientd R&B band. 213-
462-7093

hythm,
ust have

+Bst wid, hrd groove rock team plyr a must, Tint, Imaﬁ

personalny req'd. Lockout studio in Hilywd. Must
tely dedictd. No losers, Johmgo?a -357-2316

~Bs1 wid. Into Beastias, Run DMC. ly Count, Pls Iv

msg. 310-865-6404

'7Bs( wtd. Loud & aggrsv. Into S'Garden & Cult. 310-202-

+Bst wid. Rock wiblues & fok infl. Pro aft & abil. 24 trk
recrdng. Last gig, At My Place, 818-547-5763 ’

rsv,

ull. 2?:;‘6{22

Sr Betihi e
24 HOUR
LOCKOUT

Private Instruction

BASS

If you are serious about
the bass, I can really help
you expand your playing.
All you have o do is
practice,

HERB MICKMAN
(818) 990-2328

Rehearsal Studios
Rent Monthly ¢ No Utilities

Drum, Band & Showcase Rooms
16 Ceilings * Top Security
-5 Valley Locations-
(818) 762-6663

WANTED
BASS PLAYER

AND DRUMMER

BASSIST NEEDED

Back-up vocals a +
We're not a metal band nor a fad
band. We are a hard, melodic,
groove-oriented Rock & Roll band.
Elements of Bad Co., Crowes,
Aerosmith, B. Adams—but make no
mistake, we have a very unique
sound all our own, We need a Tom
Hamilton, not a Billy Sheehan.
We gig and rehearse in Hollywood

Jon (714) 920-0784

BY GREG GINN FOR
RECORDING AND TOURING.
FULL TIME. MUST BE LOUD,
POWERFUL AND
DESTRUCTIVE.

310-423-3899

ARE YOU LOOKING

DeaLs on Demos

New 16 TK live room, full midi,
SMPTE, DATS, etc.
Chameleon Recording

(818) 509-8210

FOR A REGORD DEAL?

We"ll write and produce

Bass INSTRUCTION
1st hour $10
John Humphrey
(213) 662-3510

for you hit songs.
CLIENTS: Pat Benatar, Nia
Peeples, Eddie Money, Fox, CBS.
Gold atbum credit.

Call Don 818+988-4998

MUSIC NEEDS A NEW CATEGORY

-

Total Funky Unique Groove
Oriented Guitar Player

Infl: Prince, The Time, Dan
Reed Network, Living Colour,
Van Halen. Seeks musicians
tired of clichés. Totally funky

stinky groove monsters.

~Vocals, Drums, Bass, Keys—

Let's bring a new face to this tired
music scene. Wake up & let's funk.

Joe (213) 850-6229

39




24-HOUR HOTLINE: (213) 462-3749

@ F R EE CLASS I Fl EDS . NEXT DE;DU;;: WED., S;PHIABER 2,12 NOON'

~Comtmpry & tradit’l blues/roots rock wiedge & sirof <The Western Wasleland IS ready 10 receive new gods. ~American/southern rock band wiabl intrst sks keybdst
Texas f v Infl Crusados, SRV, 2Z Top, Arc Angels Cul Guns, Nichi. No labls. Classic rock. Mick, 213-653- intrst. Nk:kgiopldns lea Smokers, drinkers, roadhouse
D:é' 213-878-8227 rattiers we . Steve, 310-517-9818

vcmuasnsmbsplyv Pro wistrong vox, youl -Wohavorohrsl recrdng, band promo fachitles. All we nd «Are you a keybdst/( n?NewrockbandlorrmngmHllywd
A?rw sexual at. Maj mgmi, maj E& is you. Bst WWWW"" {rio. Pros only. Michael woulglovnoylg:sloynu Roben, 213-962-9184
atles. Kelly, 213-962-6009 or Tom, B18-994-811

Inlm Janes Ze -B3 & Wurlitzer sound. R&R band. Must be open minded.
~Drmr & guit skg voad ready bst wichops, i ge ;‘%5 ~wid, b'P’Y"O'O"O-”ﬂS"‘lNUOSHRM"U Purple, Zep, Greg Ailman Crowes style. 818-969-0843 i
Must be dedictd, pro & wrk ethic. 818-287-1225; 213-851. Doors, Robert n. Scott, 310-374-2775 +Black fem keybdst who is Id singr & sngwrtr. Dance
2829 -wm,onom!c vnml bs .,f'é’ Vocs a plus. Image a must. cm':osg & gorgeous. Chrsllancon R&Bband,
<EARTH sks hvy groove orientd bst wistrong vocs 2nd insf rowded Hs, Jeltyfish, Police. ndd ASAP, Carey, Houston, Baker, Tina Marie. Gitbert,
%sq&rgotxmx ‘Sabbath & Pantera. JonovAJ 81g.  Justn, 3‘042(*2024 3;&64'“:'652 remKorbristwbo
N 8 & fem oybds aros:bpm

~Fem bst tor T40 pop/rock act/media household. Maj labl, for Christian confmpry R&B band P. IrWVVomr
gaug motion picture indusiry connex & prodcr. 310-459- ] ]‘ KEYBOARDISTS AVA“‘ABLE Luther, Richie, Commission, Baker. Steve, 310-828-7¢

9 *Black male k t w/gingr & vetera! sngwrir wid lor

Fem st wid for atmtv band. Must be creaty & skii,  EUrC planist sks TNt as soloist or wiband. NO  Christian contmpry R&Bn%and ASAP. nfl Luther,
Cindy, 818-764-8239 o "n?mmmaz:ﬁg%:%”?nsk mbersto WF tagtgn,  COMMission, Wonder, Richie. Richard, 818-707-011

~Fom bst wid. ARty wrkg band sks commitd team plyr w/ Ll oam sk Members o T iaell.  -Christian contmpry R&B band kg fof fem keybdst who
bekng vogs ala Smihs, Coslell & Pretendars. Bcngvocs g"‘g K D e awe image, chops & gear. il Yes, s id singr & veteran engwitr. Inil Baker, Houston, Carey,
amust. Sean, 818-880-6371 ‘:ybdﬂ R, jazz, T40, standrds & other  11na Marle. Mark, 818- -0038

-Gothic pop Euvomrmncan band sks bs plyr. Gigs, labl comp, o -Dnnrlvocskq keybdst who dbls on guit to form weekend

infrst, tour. 310-208-377: g&y:%:g’s:: &e 7884_"‘“274"’0“’“'“""’“5 Read, studio &lggng . Rock, pop, R&B. Quick leaming, exp only.
~Gult & dmw kg for bs plyr for jazz. Pat Metheny, i @, 805-493-0707
Rppinglons, Boby B18-342 3766 g,m,s'p?"az’,{ e a2 s, tours. Own -l:bolmnybdrtonw rockacimedaousenol M
~Guilt & drmr sk bst to ao orig & T40 & 10 recrd. Must be progm, voc, avail for mggmo ion picture connex & proder. 3
avall for road wrk up to € months or more. 213-739-4083 r ? B, fun
(HOE latil nudanglgpmal?dorlimzlsgymorm  Eurorock ’“’da’%"" AFSoTos kg ek, RA, o, Har, -SFTom keybdst nod for all am ctry band. SOUTHERN
nd. We have '""‘5 video & will be pertrmng & recrdng Keybdst/accompanist avalt for wrk. Plys, sight reads 'Ilrlthldm 9 " 4 :
3'»‘4'?:"" :‘cﬁa;ﬂlaﬂsm 7 ockng vocs. We have rehes! well. All styles, 818-509-2689 lr';:';‘ rs, uzM gs"ii agr;n:mmz &ggfan U
Shudio in Lng Beh Bie it hecs <Kaybrd plyt & fom dm availfor anything that pays. Ga 1 PR o1 e, T ubishng deal & maj labi
*Hrd core et wid b ﬂ.voc id guil team 1o form band in iy £uIP & tmspo, Callfor detalls, 805-251-4049 m&manom“sksgfm expin b ralmusiclo acous roc,
v_/om of Pamer- lo Ki M pris bsl ‘Pager nwsmesez lalz T46 R&B. Drm machine. 21&871-8055 X 505 LT P, Al, 213 850 sk: Keybrd pyr,
Tohrat, & fow gigs. Wit no stars, 10 huge momy Kavln I keybdst. Bermie Worrel type. but all tyles. Top lab mmp?:o-zos.a
818-787-1230 . chops. i v v o okl Ivrsucano s Sreg Aliman,_ ity Praston type wid by RER southe
*Now hoing audins for b piyr for STEELPROMISE.fo  _i30 300, Sl L Tsg. Dan 5184009787 ,(,;;S so':,'f 'NEB Dloss band BI0ATOT 16 "
?ﬂmm Nustbe avelformajtoumg. Jenna, 310 gignec/mgmt band s cu,,e,“,y Bas sol0 OO aut whin  *Hey, sre you ready for the 2151 century? Vocs a phis fof
“Pro-act forming. Sks creatv & responsbl musicns o wrote, pertrmd, himsel. 714-396-9908 Bh.fsmpm] AtvzglorlGlendale area. Top qual, pis. Sampler!
R&R ala Joumey, Foreigner, Genesis. Tom, 818-8'91 .;gom:kn':m w”;&“;mﬂy”’g& O"az’cgo?:s ro m +Hoy, mai i nl
Toro bat wid for blues rock based boogie band. Vocs AR L S R L LA .’,Tr'sﬁ’a;i‘?." 'a" s, ’“’3’@"‘%@5‘3‘ marmt & 20
! in xtures, space, groove, namcs
o ah b i e spocot, Shoudnawe o0 1, S N Cir” L Sota: Cocoas. st flon ok s alo e g ek
g:\;pgo Ygoqulp.dedk:n Haverecrdinrsibutndbst.818-  Ken, 818-352-9728 Corea. Tong . :.gcn;r) Jmezg 26239 .
-Jazz gul r or keyl o Pat Metheny,
;ﬁ:;‘.?",}‘;i At gqg;sg,,,, Ywpro gaar, stage, 11. KEYBOARDISTS WANTED %ﬁnmom A"or; muskc o shoncs, Bob,813.342:3763
3 . immed by .
rehrs!. Dave, 818-763-0553 S

~Spectacular voc, gult & drmv sk verstl, advenfurousbst  *90'8 rock band sks keybdst wignt sound & bokng vocs.  Must read sheets. 818-781-358
for PAB il rock band. Infl 19%’3"; R&B, Stones, Free,  Mgmt, lablintrst, bekwt You must bring somemlnalolho *Keybdst ndd immed to compi existing Van Der Graaf

K Y disappoint 8-831-0149 pany '818-503-5750 Generator coverband. Inlenton concert perfrimnc of Pawn
faviz. You won'l be e Accordian plyr for rockabily Tex Mex, CONJUNTO.  Hearls, Pref Hammond, sampier. Alan, 213-660-2278
213-9570 K who can dbl on mymmwn&smgvocswtd for

~Altrntv band acous/etec w/maj labl intrst, sk &lanl plan to enar?ealho worlkd w/guns & machines. 9°

P l A N 0 / K EY B 0 A R D gtvy.rs 213;88woblems NLRELSC Y 71“9‘ (e ;l;;_y:é% fl?!:r Imor?soe}y driven music. Michaet, 818-
INSTRUCTION
Mike Campbell’s

Accelerated training in
THEORYSTECHNIQUESREADING
SONGWRITINGeIMPROVISATION VOCAL
EAR TRAININGeCOMPOSITION PERFORMANCE
WORKSHOP
Wanted:

Develop an inner awareness of music

and a technical mastery of the keyboard.
Serious Singers!
For auditions and info, call

Beginner to Pro.
(818) 505-1029

SCOTT UPMAN 213096227999
Private lessons available

VOICE LESSONS

e SOLID TECHNIQUE

* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

VOCALIST NEEDED
IMMEDIATELY

Management &

THE ROCK ‘N’ Voiceworks

by Lisa Popeil

ROLL TEACHER

Iabel lnferesf. GlOl‘l.a Be ett M.F.A. CalArts—Zappa alumni
lnﬂ' Skld ROW Volee Teacher of Member Nat'l Assoc. Teachers of singing
’ 4 M tlE XgNE .I;Arxtl;: RBO SI‘;‘N d Reasonable rates: private & group
1 otley Crue ¢ Pretty Boy Floy “Studio Singing” cl
Whlfesnuke, Dokken Jailhouse * Loud Sugar tui nl(; 4—ltnrﬁl:tgu dicoz;sses
2.| 3-46 3_97] 0 Red Hot Chili Peppers 1-800-BEL-VOCE
(213) 851-3626 (213) 659-2802 “The Miracle Worker”

-Keybdst wid for Marilion, Genesis, Yes type band.
Formerty wit BS Rec. £18-783-9057

~Keybdst wid for meldc HR band. lve&shrmesng
gleuslh;;olnth&dem. vocs importnt. 81

4
-Kcybdﬂmdlovmwhunrwvoh B.1.Greed, 714-
<K wid to Bacbcplamw supply. For rock,
mmmm S W, o metal. Must be between 22-32.
Chns 213-467- 681

cgbdﬁl J)unddiovcollab&bam Infl Stones,
|Nx Prince. Very stro oomacl&Malpfoders etc. Call

L 'vogoll Mark, 21
»Zw K Md akmiv band w/lom id. infl

boog
Aliman, Nicky Hopkins, BHomsb , The Band. Age 21-28.
Musl beexp Cody 310—91
Homeby Marc Cobn, James

y?o CAP wrnr/voc 10 write new tunes but already
b e
N r s
omunsan Billy Preston, Etta James. Christopher, 310-451-

+Lkg lor professor B3. Funky in & out groove doclor ala
Blrk rsslon 100%dodunnrmst Pay negotiable. Vinnie,

-varw bondakskll«k-ys Infl Fates, Dnam Thum
old Yngwie. Srs inquiries only. Rob, 714-856-21

nsins o i otlietpictnd Loy e S
skgke wisal or,
heaviness. Elvis, 310—475—662

*Srs cmrci rock band sks monster keybdst. Image & vocs
S calive I:ysbdsvp widby allorig,

E caliber rogrmms y

pop/rock grp. Srs pros only. Sounds befor m“
v&c‘ﬂadml::smal?ae- - VM Pro tint, exp,

*World class mul oybdwvoc o X .Image
for rec soundtrk, toung. San logo pro).
Studio in ndido. Pelor. 714-676-953f

12. VOCALISTS AVAILABLE

+22 y/o voc avall to J/F hrd rocking, blues inl, in your face
band. Infl 4 Horsemen, Scream, Dangerous Toys. Tony
West, 818-708-1924

-Altmtv fem voc wigrt image forming new band. 10,000
Ma:gecs REM. Prog & dedictd only. Monica, 213-653-

~Attracty temn voc lkg for wik, recrdngs, demos, etc. Pop,
R&B, gospel, jazz, etc. Tara Word, 213- 756-8418
-Attractv, pro, young male voc avail for demos & gigs.
Reasonable rales. Harrison, 213-913-0439

-Awesome male id voc for estab HR band. Mgmt, labl
deal. Infl Hamel, Q'Ryche, Haltord, Slaughter, etc. Many
slyles. No flakes. 303-287-3730

r_Studv VOICE w.tﬂ

| MICHAEL BONDON

| AGE: 67 VOICE: 27 WHY? |
| PERFECT VOCAL TECHNIQUE |

40 Years Teaching All Levels & Styles
N.Y.City Opera, Musicals, Top Niteclubs

FULL PREP FOR BOTH
I SINGERS & ACTORS I

L (310) 277-7012 N

PERFECT
YOURSELF

VOCALLY

Add power, strength and breath control to
your style. Specializing in voice therapy.
Free 1/2 hocr consultation lesson.

MARQUITA

(818) 890-0644

Singer/Songwriter is forming band
to start a cultural revolution.
Vatos very welcome.

Please call (213) 851-9181

for an interview.

John Novello

10% off first lesson with this ad!

John Novello’s

H E R M A N 0 S M U S | c 0 S Contemporary Keyboardist Course

Private study with international recording artist John Novello — keyboardist/com-
poser, author of the critically acclaimed manual “The Contemporary Keyboardist™
considered to be the bible of contemporary keyboard playing. John has worked with
such notables as Chick Corea, Mark Isham, Edgar Winter, Manhattan Transfer,
Richie Cole. Donna Summer and Ramsey Lewis.
“It’s a no-crap, straight ahead approach.” — Chick Corea
“The Contemporary Keyboardist should be near the top
of every method book list.” — Keyboard Magazine
My organized approach to contemporary keyboard playing covers everything you'll
need to be an active working professional. You name it, it's covered — styles,
technique, improvisation, harmony, voicings, rhythm, songwriting, career advice!

Call now for more info on lessons, career consultations, and introductory seminars.

818-506-0236

Mmer(ard/ Visa

/Ad: "

s/
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*Awes0me, emotional mal
Lkg'wawdmlalwumMGNR Ql Rya\o&Skld

= FREE ClASSIFIEDS

* 24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON

le voc w/kmage, vox & wn-nm sks band. | have demo tapes. 818-
708-240 e o

1
+Black demo singr avail, souMl, yrics writr of pop, rock, 753 r Sl Al sty
gospel, dance. Shanna, 310-826-351 “Male m.a [} voc sks overseas tour. T40, sozgxm
*Blues voc w/rock infl sks wrkg c\um\. m,m ;m 213-071 5 x
amgglos N0 €9os. Just gd music. Ed, 818-503-2419 Male rock voc e?a Chub exp sks estab rock
I Necng lon band. Brad, 616-347.0711

based Kimberty, 213-461-.

+Exp male voc/saxophonist :ks srs R&B, soul, hip hop
proj. Demo avail upon request. 213-256-9683

+Exp singr aval, aways pvys& kiker. Tasteﬂ mymm wl

~Male voC, 12yvsexp Godranw maj labl crediis, avall
tor pro demo wri. No bands. Tape & resume avail. Rory,
310-204-5662

*Male voc, pissed off & proud. | have ks, vocs & att. Lkg

True sout & st mp.

Poan sam. :v:e’zm_gsg_ ads e . ;ogzthégeam Infl Roth mis Joey Ramone. Tommy, 818-

Feariess & re; ‘em voc/poet band into Molo 10 form .

Nymph, Hole, Poart Jam, Pretenders. No lonely dudes. w“"’mo’"""m e onm, Bimani

0- Thompson. Kirk, 213-963-8096

«Fem Christian voc skg lo J/F or soulfl R&R band. Infl

are G Estelan. Benatar & Amypg;nnl TSz m""""""*" et U
om exp singr/sngwrir cokab or Po.(l wrtr :ommsmsuemmm

Lo":‘"g‘,‘g oA ies Chissy Hyde, Patly Smth Mvo:‘rsu&l _Must be soulfl & srs. Tony, 310-281-

Fem slngrsksanwnrs Hasdemodeal Pop, dance

%Box 572, W Hilywd CA 9|

collah  for | peﬂmm & demos. Joan, 818-907-9050
*Fem singr sks aggrsv, akmtv HR band. Inil
Sonic Youth, Concrete Blonde. lezy 818-985-

Prolcm pop. R&B voc skg pro orig band wiwrk or
%\u;;t mWQw qumsmmmmmm 818-
«Pro singr sks estab HR act. Zep, Scorps, AC/DC, etc. Srs
inquirires only. Mark, 604-669-1864

j. Ima%e chops moves & exp. Infl

tapes b-oloMolnnlc B424-A Santa Monica
Lol

band

Jane's,

27 -Provocavmllwpm

&Fom voc av%lllwsesm n’m demo B!B—7 s; s.;m“ s. Lds Glllan md s Dlvnd ll%wlemolon No garage
B onet i . CRae tenor Srrisnoaric avah. Lois o1 road & recring
il s il bt L ZC Al ) exp Infi Cook, Huffn Robinson, Eimer, 310-399-4452

Handsome young RA48 soul Wnyrmt fantastic 3 oct
vox, grt dancer, wits to make JamvLewis, Prince styie
music. Pros onlv. ols. Michael. 310-285-7956

glam vOC avall Intl old Slanghler & old Winger.

18-559-7
SIngr/sngwnr 1 S'Garden,

otmlng band. Infl Sabbath,
Temple of Doq. Tool. Andre. 818-761-0288

SINGER/FRONTMAN
WANTED

for gigging commercial rock
band with management and
major label interest. Must be
serious, no time to waste.
Mail demo/bio to Richard,
103 N. Wilton P, LA 90004
or call (213) 463-0519

PETER CRISS

Looking for male lead vocalist
for upcoming tour and recording
$8$. Must sing tenor and play
rhythm guitar. Pro image and
equipment. Please, no egos.
Send demo and photo to
Criss @

P.O. Box 931719
Hollywood, CA 90093-1719
call Ray (213) 850-8552

DEVELOP STRON
STAGE PRESE

* Become visibly impressive on stage |

* Be in control of your audience

« Really Move! .

i
Dance Now! |

PRIVATE COACHING FOR PERFORMERS

1(213) 661-7012 Ve fiieerae |

- A COACHFOR ALL ARTISTS -

Everything you need for a professional
image is here now... It will make the
difference you needl

LE ANNE SUMMERS
VOCAL STUDIO

8I8) 7697260
o= ==

Seth Riggs Associate
State-of-the-art MIDI studio

Assistance in

VOCAL TECHNIQUE

* PERFORMANCE
BUSINESS
ORIENTATION
PRE-PRODUCTION
DEMOS

(Individual & Group)

OBioal of the Nerturad Nice

Learn to use your Natural Voice

without straining.

® Mr. Big: Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
® Platinum Recording artist Kevon Edmonds  ® Michel Lé
of the group AFTER 7 ® Nia Peeples

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!™ —sily sheehan
\ Effortess- Powerful-Simple to Learn.It Works!

Introductory Lectures  Video Taped Stage Presence Workshop
Private Instruction Recording Studio Workshoo

(818) 506-8146

*The School of the Natural Voice is not affiliated with any other vocal school or vocal coach unless otherwise stated.
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-Sk gui pop
nn, Jules Shear.

Dave, 518-848 7210

Smiognhlc. cybermnetic singr ala Lemmy Eric Burdon,

heavlness EMS 3‘0-475-6626m HA band kg
of estab ming or

HRSI( Betsy, 818-763-0553
g:yboomar verstlvoc, wl-mloo & xtensv peﬂrrmg

&maalq sks band is into
s&as 7%7I£sbnwmmy tonk. Rooer z%m
1
-Vuul attracty fem voc avail. Pop, R&B & jazz styles.
qlqmuulo ns & demos. Total pro. 310- 4118
d Id voc, Id gull team avail to J/F band in vein of

to JF band. infl S e Minds, INXS,
U2 Goorpo &.&ul 213-871-1 W

*Voc/sngwrtr sks to JF srs, ong&Rband No metal. |
ro\%gmm , Studio & video exp & contacts. Alan, 310-397-

Bekups,
{u_;}s Willrelocate. Have passport. Only

connex, do
srs cal, pis. 303-

12. VOCALISTS WANTED

boywondor kitler voc wid. Biack, bionde stra
br. Range, wil I”y for thrill ik over the top band. w
comex mqnl 515-5451

or hed,

Pmm 10 King Dlamond. Pager #310-970-3682 Infl #"nJam Nkvana

+Voc avall for hrdr edged Journey type band. Have clean 510 g 'R Iclean sxp Dan, 310-285-8642

;c‘:x&Pe e O egos. -Anvocvndbyoﬂg HRM pco‘Musthmvnaqo&wr.
individugls 10 form band. Gd &, STy, Yougotwh:

'MV”'Z'&S“"”?.S‘.‘W bhuesy, meldc, hrd,
tint a must. evel 3 . meldc, hrd,
grooving. Srs oy Johany, 31 v rAggrey
'oC pro, avail for session wrk. Male, 38, ma} labl credits,
control, ramg%Ammlim

vocmdlorvevyorigHR thrash metalband. Must
have lyrics. 818-752-9257
«All types of vocs ndd, soundalikospvotd Thomlspay

e, ey Arumted, Sl S, SN0 -ARMTE College rado band s ve. e have man
WiunK ‘edge & very ing hr. Kevin, B18.753- ﬁ vea, !’Asuzdskgnoy Jesus/Mary Chain, Bob Mould. Todd, ma
fiast Jrula i w"go&ummspobquu%-s%z mtv. Jaded but dwm%npwﬂwvmo
mslvv can iem for sel. Jofl. 818-547 6
VOlCE LESSONS VOCALIST AVAILABLE
DISTINCTIVE SOUND

No famous names-No hype SRV, Trower, Winter, Hatchet,
Justgreat results at reasonable rates! Bad Co., Alimans
Th . « 18 years gigging in Los Angeles
. DMIEEAMEMEI}:&QQ!mases « Concert artist * Jingles » Demos
fange, resanance, power, stamina and - Recording artist - Frontman
elumxnates.voml siress throug'h Lkt « Songwriter - Image
breathing and vocal technique. Doubles on all band instruments
KAREN JENNINGS - (213) 668-0873 Ask for Hank
GRADUATE OF BERKLEE COLLEGE (31 o) 398-6621

CERTIFIED TEACHER OF PAVONE METHOD Monay is not my higher power ‘

ATTENTION MUSICIANS!
RECORD LABELS AND CLUB OWNERS
WANT TO SEE HOW YOU AND YOUR
BAND PERFORM ON-SCREEN.
IMAGE MAKER PRODUCTIONS
WILL CREATE A PROFESSIONAL
BROADCAST QUALITY
MUSIC VIDEO
FOR YOU! OUR LOW PRICE
ACCOMODATES YOUR BUDGET AND
OUTBEATS THE COMPETITION
GUARANTEED!

Robert Fercano
Phone/Fax 310-815-9788
LET US CREATE YOUR IMAGE!

VOCALIST WANTED

SINGERS!

If you want to increase your range, power and controi;
elimininate strain, hoarseness, pitch problems & gain
confidence, then call for an appointment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876-9306
L]

Seth Riggs Associate

VISA O

Sabine Institute
of Voice Strengthening

Guns N’ Roses Bad Co. |
Love/Hate Giant ‘
.38 Special Megadeth

' Stryper Electric Boys |
Salty Dog Keel
School of Fish Malice |

WE BRING BACK YOUR CHILDHOOD SCREAMS |
Call for info on lessons, plus 75 min. audio tape (data and exercises) |
The “SABINE ROCK VOICE" $1 7% [incl. ship.]........ (818) 761 6747 l

L

4
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+Are you a nan screaming, meldc voc/lyricst? This orig HR

band w/no_guit diarrthea woukt like speak w/you. Mgmtt.

818-999-5715

-Artistic, uniq, creatv voc ndd for experimml modern

band. Have studio. 818-752-0568

+Bst ndd to form orig HA band. Must be reliable &

ambitious, drug free. Sngwrtng abil a plus. Rachel, 213-

979-2030

«Christlan HM band sks mature & dedictd frontmnivoc.

Must be pwril & meldc. We have connex. infl Galalic

Cowboys, Kings X, Metallica. 714-359-4260

«Dynamc Id smgv ndd |ovong blues based HR band. Zep,

Fioyd, Aero. 310-374-3!

*Expmale hip hop R&B. Examp!eJanelJad(son Shamoo

Wilson, for prodcin. 213-

876-2850

<Exp profem bekgmd voc wid by estab, progrsv pop/rock

&rg for live showes's. Pro sit wilight time commitmnt.
hael, 818-559-3355

*Fem bckup voc wid. Must be slender wiblack sound.

Read{ {or deal. 4 shows rnommy Strong sngs, dance

nfl INXS, R&B. 213-655-434

=Fem drmr plyr ndd for ail tem cm band. SOUTHERN

STAR, reforming in LA. Nadine, 310-858-1671

;F%gt rap voc for bilingual rap for recrdng proj. 805-566-

«Fem singr wid for new show tourng US & overseas.

Dancing skills a +. Send pics & resumes to S. Costa, 115

N. Swal I#4 LA CA 90048

«Fem voc ndd to be in gl q‘_’rp Must have strong voc abil.

Aftractv, slim, between 57" wisex appeal. Claire,

213-779-7474

+Fem voc wid for blues/cntry rock band. 310-826-1806

<Fem voc wid for pop, R&B, house/dance proj. 310-829-

«Fem voc wid for R&B, dance, . Pros only. Tony,
8F16 -985-7579 Ll WA

for collal iplo make
demo. I'm ficst, meldcll gmedwmolamuslcn
Pop, sonmcgebaltds Sean, 213-653-8

*Flamboyant voc & sngwrtr for somelhmg dMQrem like
but not like Queen, Beatles, Zep. Wiguit, drmr, anwnrs
No he man women haters. Video. 818-563-9585

UNUSUAL

OPPORTUNITY

LA's busiest music store
seeking highly qualified

personnel w/mgr. skills
up to date product knowl-
edge essential. apply in
person w/resume or call
Peter at (213) 464-7550

«Food., idealstc, gmovy metal. Nd bst. ImIJanos Fugazi,

Rollins, Miles, Hendrix, etc. Frank, 213-525-1265

+Frontmn wtd, 21-30, ala Ido!, Gilmore, Bono, Morrison,

Asbury. Cool spacious rock. Call machine to hear sng

es. 818-786-4287

<Gult & drmr sk voc. Have 24 hr jockout studio in Vernon.

To do T40 & recrd. Must be avail for road wrk, up to 6

months or more. 213-739-

«Guit/sn wrlvsksmalevoc 20-27, 1o compi cutting edge,

meldc HR band. Have 16 trk. Only very srs nd call. Doug,

213-466-6761

NQK are you ready for the 21st century? Instrmnt a plus

!;o“ :;57 proj. Arwaler/Glendale area. Top qual, pis. Crash,
10-374-04

=Hey, ere ou ready for the 21st cenlu%? Vox a plus for

this proj, ornarmony Alwatar/Glenda area. Top qual,

pls. Bem, 818-246-96

*HR g to go on lho mad Must have equip, chops,

dedictn, pro, hrd wrkng. Eric or Jim, 818-287-1225, 213

851-2829

+Hvy & orig matal band, 6 yrs exp, sks male orfem id voc.

Wae are dead srs, don't call if you're nol. Wes, 213-661-

6003

+Joe Cocker, Ray Charles, Steve Marriot, Robert Plant,
R.Stewart. Get the pmuve" Call now. 310-470-7167
«Ld singr wid ala old Stewart, Tyler, Ji " wisngwring
abil & image. Then this band can get back to what i does
best, R&R. 818-981-4624

~Male Id voc for orig, sensual blues HR band. Purple, Zep,
Doors, Robert Johnson. Scott, 310-374-2775

*Nd 2 tem singrs to join band to do cslis & clubs.
cover matrl. Must sing bckup as well as id. 818- 569-5 19
«Orlg voc ndd for newly forming all pro bang ala Pearl
Jam, Faith, L.Colour. No Crue or Plant clones, pis. Avail to
rehrsl days. 310-217-7533
“QUTTA CONTROL is srcrhing for male Id voc. Range,
style & i . YNT, Hager,
VH. Marc or Shawn 818-705-8407
«POOL HALL RICHARD sks frontmn ala Stewart, Jagger,
abil & image. 213-462-7465

nymm Qult & bst sk drmr, ki gult & voc for meldc HR

band Rick, 213-876-2751; Matt, B05-492-1725
~Singr wtd for hrd edyed crucl, bluesy band. Ronnie,
eves atter 6. 213-851-7810

GLEN SOBEL

DRUM LESSONS

1st Place Winner of Guitar Center’s
SoCal Drumm-Off Competition

e Jazz e Double Bass
* Rock ¢ Poly-rhythms
e Funk e Visual tricks

e All levels
Now accepting students

(818) 340-8517

«Sngwrir urgently skg pop R&B, rave fem voc for prodctn.
Sen%pac lapelo'lzzo%cryslal Ridge Way, Northridge CA

-SONS IN EXILE sks malure charismtc singr/tyricst

messongor to compl very pw r%& diverse band.
mps not nd apply. Nofan, 213 668

«Star qual voc ala Gillan, Coverdale, wid for world class,
melde band w/sngs, bekng, deat pending, ready to recrd

masters. Ron, 714-636-0528

«Teenage HR band w/grt mairl & exp sks dedictn frontmn,

al gs Inkt O'Ryche, Rusn Cutt. Brian, 818-330-3405

TI': RIDGE, hlnarvmnyrockbandalaJoumayMsVH

ggg}ep sks Killer frontmn. Thig is the one. Jim, 213-851-

<THE SIX GUNS, formarly the Cockney Mexicans, sks
male voc for hrd dnvmg &R sound. Pls call Juan, 818-
338 84

voc in the range of likes ol James
Heﬂ Chud( uI ., Dave Mustaine. Andy, 818-981-
-783-4

-ﬂred ol ads saymg everything yet offering nothing? Call
us. HR that rocks w/melody is our sound. No time towaste.
Andy, 818-359-9635

<vVancouver BC. HR act sks voc. Range, Ima% , Slaughter,
s:ehcgas‘o Cunegtéy recrdng, EP on 24 trk. Shopping US

-Vlslonar{‘gull Ikg for singr/sngwrtrala DLR, JBJ, to form
uslbevmellom&drug!rso Joff, 818-712-9420
«Voc grp nds attractv, medium tafl, pro fem R&B singr/
dancers for club act w/crossover Christian recrd co intrst.
All ethnic types. 310-288-7809
-Voc wistrong melody, abil & ra

hvg bluos infl rock band. Infl
213

Vocw

. wid to form pi v,
ep, Floyd. Trower, ull

w/muslcl & ‘crealy prowoss of the hkes ol Funkadelic,
Jane's, Peppers, elc. 310-863-2636: 714-536-8598
«Voc wtd for all orig proj. We have demo out right now,
mgmt & contacts. 213-661-0629

~Voc wtd tor Lng Bchbased rock band. Infl Rush, Maiden,
Badlands, Q'Ryche, Marillion. Adam, 310-493-6159
-Voc wid for wrkg T40/orig band. Must be Intense. St 9s
INXS Crowes conimpry music. Steadily wrkg band.

DRUMS THAT
MAKE YOU GO UH!

Full rack of electronics — Full van of acoustics

Brum tracks for demos — Live or sequenced
Record to DAT, cassette, 2 trk, 8 trk or 24 Ik
Monster sounds — Expert performance

818- 364 1441
.

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON |

*Voc wid 1o form band wibs ptyv it plyr team. S &
ri:ssgvrmon infl are Q'Ryche, v , Scorps, Skids. 213-

*Voc wid, It you're into the sound & lks of Crue & LA Guns,

call. Ora Coonlr 714-827-4550

+Voc/frontmn wid for meldc rock bang w/orig sound &

awesome sngg. Dedictn & strong vocs a must, Garth or

Kevin, 310-829-8074

“Where do you wnt to be, plyng your fhute or to sin wnne

band? We nave 1t all, we nd the vox. Chris, 310-473-

+World class voc/tronimnwtd. Pro tint, exp, range, rmage

For recrdng, soundtrk, toumng. San Dlegobased HR proj.

Studio in Escondido. Peter, 714-676-0!

+Wid, hip hop singr wibig boomi voxala KarenWheeler,

Martha Wash, etc. Tracy, 818-995-29;

“Wid, voc. Sk creatv Immrmlanwm Io form the most

slamming rock band ever. Tons of tunes & ideas. Roth,

Exireme, Beatles. Craig, 213-851-4582

*You may be the best r in the world, but w/out the right

band, you're nothing. We're the right band, call & you'll

know why. Keith, 818-780-2060

“Young, lack voc wid lor recrdng contract & mgmt. Send

photo/tape to 270 N. Canon Dr #138, Bev Hills A 90210

13. DRUMMERS AVAILABLE

«Are there any truly unique rock bands out there where
sngs are the priority? Drmy still waiting. Avail for recrdng,
toumy, video. 213-968-2588
*#1 screaching blonde drmr w/bst & guit sk guit & voc tor
ultimate success. Mgmt, connex, sngs. No fathers,
husbands, 1ossnls or hag beens. Srs. 818-545-1232
-23 /o rooving drmr 'rock band. Only srs & pro
Iovlaur studio. Infl INXS. Roman, 818-989-3234
-Abundanl!yetutvgmovas pwril, exciting style, dramatic
dbl bs showmn, Maj releases, videos, world tour exp. Proj
labl & bckng only. Randy 213-962-0802
«Aggrev_drmr sks musicns w/similar intrst. Inft Deep
Purple Trouble, Tool & Cult. No Crue, Ratt or Poison
es, pis. 310-455-2628
lls HR dmv wistudio & tour exp. Pros only. Lance,

[CIALSET

CUSTOM METAL FABRICATORS
SETS - SCENERY - PROPS
STEEL - ALUMINUM
DRUM RISERS
METAL STAGING

CATWALKS - TRUSSING
CANMBEBTALL PRODUCTION SCHEDULES

CALL: (818) 787-4726 OR
FAX DRAWING OR STORYBOARD
TO: (818) 787-4712

THE MUSICIAN S BIBLE

NORTH AMERICA'S ESSENTIAL MUSIC
BUSINESS AND PRODUCTION DIRECTORY

RECORDING INDUSTRY SOURCEBOOK IS THE MOST WIDE-
LY USED DIRECTORY IN THE BUSINESS, CONTAINING OVER
8,700 LISTINGS IN 70 CATEGORIES INCLUDING LABELS, PRO-
DUCERS, DISTRIBUTORS, MANAGERS, PUBLISHERS, AGENTS,
ATTORNEYS, RECORDING STUDIOS, VIDEO PRODUCTION
COMPANIES AND MUCH MORE.

“A MUST HAVE DIRECTORY.”

Music Connection

“LET YOUR FINGERS DO THE
WALKING THROUGH THE BOOK THAT
DOES MORE FOR YOU THAN THE YEL-

LOW PAGES.”
Home & Studio Recording

“THIS BOOK IS INDISPENSIBLE.”
Guy Eckstine — Verve/Polygram

$54.95 |
(213) 462-5772

FOR ORDERS OR INFORMATION ‘

I

ADD $5 SHIPPING (CA RESIDENTS ADD 8.25% TAX)
VISA/MC/AX ACCEPTED OR SEND CHECK PAYABLE TO
MUSIC CONNECTION
6640 SUNSET BLVD., HOLLYWOOD, CA 90028

OR PICK UP’ A COPY AT THE MUSIC CONNECTION OFFICES

MUSIC CONNECTION, AUGUST 31-—SEPTEMBER 13, 1992




[=] FREE CLASSIFIEDS

-Baerklee drmr, 22 yrs exp, Rock, blues, jazz, CAW. Lkg
1orwn$band origpro; Uslolcudls Avafisessions. 310

<Drm/bs team, pro rhythmsection avail to J/F HRVHM proj
Lng Bch based, image, equip, Imspo. 310-594-6176
«Drmr & bst avall ely energtc, , ho hang ups, no
Imaqes Have rehrstroom, PopperslthIslry After4pm.

13-660
-Drmr & bst sk 2 quit for Ora Co proj. Infl Crimson
Glory Sancluary Q'Ryche, Ki lamond Chops image,
ip, tmspo, drug tree, pis. 7
-Drmr & bst sk 2 quit for Oran%e Co pm| Ini) Crimson
Glory, Sanctuary, &'Ryche, ng iamond. Chops, image,
equip, tmspo. Drug free, pls. 714-774-4889
-Drmr & bstteam avaII wiol rvvy monster sound beyond
the90's. Imense SNGWITrS nfl new Sabbaih, Pantera,
Megadeth, Fm groove. 213-876-5096
-Drmr avall for fourng, cover gigs, etc, Very groove
orientd. Have both acous & elec kit. Style varies fromfunk
to rock. Rick, 213-388-5285
-Drmr tkg for guit plyr thal plys kind of Robin Trower or
Hendrix, who wnis to jam & maybe start up band. Ferdie,
213-664-2869
-7Drmr sks aggrsv, altmtv, dance/pop band. 310-372-
18

-Drmr sks csks/wedding band. Reads, sings, all slyles.

Dave, 3|0 549-1370

<Drmr sks musicns who are into jJazz tusion, funk & blues.

Be open minded & creatv. Under 20 pref'd. 818-881-7887

~Drmr sks pro band w/mgmt, poss recrd labl. 15 yrs

ex£ It} Skid, Tesla, Armoured Saini. Have rehrs) spc.
e, 213-340-1556

~Drmr sks wrkg sits. R&B, T40, blues, classic rock, cniry,

jazz, 1 niters, csls, smalt lours etc. | ply all styles

convincingly. Jim, 213-882-8;

~Drmr w/pro att sgam gear versll allmajstyles, kg forsrs,

wrkg band. Eric 876-0818

~Drmr, 27, w/lop mid Wesi toumg grp, sks outside projs,

alt slyles Grt groove, grt chops, also has many

endorsemnts. Resume avail. Darryn, 312-283-1208

DRUM LESSONS
* Host of “Drumsto*“ TV show

* “Connecting the Years” drum clinics
w/BillWard of Black Sabbath

* Featured in “Modern Drummer*
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.

(310) 392-7499

ULTRA RIBBONS

INCORPORATED

-Drmr 29 ng;s bionde hs Knllerlime i mag
ar & tm: or recrd
showcsd s & lou lle 818- ses o
mr ava or pay 9igs. tudlo or live. Acous &
Midi. Grt rz)nldelay Jett, 310-398-2190
Exp drmr w/gd chops kit, sks aggrsv, career minded

proj w/industry oomaas Inl by Copeland & Bonham.
Dedictn a must. Dave, 310-695-4480
-Expiosv dmmrw/itoumngexp & atbumcredits. Lkg for band
widasire to make it. Inft Peppers, Primus, Fishbone,
Pantera, Kevin, 213-962-0333
*Fem drmr avail. infl early Pretenders, C,Trick, Pistols,
Jeliyfish, Crowes. 213-848-9766
<Fem dimr w/gd, solid meter & lime avall now to start fem
HR band. Srs only. Jennifer, 213-871-2722
-Groove. Srs pro sks rs sit. Band, session, tourng. Have
pro gear & aft. It ¥ou wnt emotional drmr w/edge, call me,
Alex, 818- 92
~Healthy drmr sks srs proj. U2, Cult, Jezebel. Pocket,
rvselgc groovy. Can make it happen. Dwayne, 818-768-

-Hrd httng NY drmr, 8 yrs road exp, Tyrany, No Notice,
Warren Zevon. ngsargxo at, rock to metal. Limited
lmspo Ted, 213-87

-Hvy rw/dynmes feel & pocket avall now. Gd att, ks,

pro gear. Rick, 310-838-511
-Keybrd &yr a. fem drmr avail tor anylhinglhal pays. Gd
tmspo. Call for details, 805-251-4049

it avail for band wiblack
, Pearls & tull PAw/24 hr

-Latin percussnst, plys col as. bongos, timbalis, hand
pergussn Ag slylefy La7lm r"yazz Also 3v:lrl‘ for
st only. 17 yrs exp in music. Johnn:
714:371- 7233"p s exp i 4
~Music industry executive sks grooving weekend g? 5
Rog(o ;urék R&B, shows, csls, etc. Pros only, James, 310:
31

*Pro ablbs drmr avail for hvy, progrsv, groove unit. Album

-Klu, clru 1975 type drmr &
fir & tattoes. Les Pauls, Marshalls
rehrsl. 818-363-9279

DRUMMER
AVAIU\BLE

opment w/mg l)
Rock Act

 Recording & Touring

Scot McPike
(818) 763-7387

24-HOUR HOTlINE. {213) 462-3749

NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON |

31‘:"7 ™. exp Inft Sabbath o Pantera. Pros only. T, Roy,
-Pm drmr ltg 1or lazzlgxzssign 9rp. Can read well, young &

-Pm 2' rid beat band w/deal, &/or linanct

vocs & lyrics. Info coliab. Craig, 310-

887?;556 plo kl( [ -
*Pro drmr, x| svpommr 1apccuslom image, recrd
s, recani demo & video, sks HR'HM band w/maj

momt or deat. Pele 310-281-9995
~Pro drmr, xpiosv perfrmy, |5pccustom kit, image, recrd
credits, recem demo & video. Sks HR/HM band wimaj
mgmt or deal, Pete, 310-281 6995
-Pro HR drmr ‘reliable, responsbl musicns who ply
honest, intell 31 gvmuslc ‘8am plyrs only. No glam,
*R&B, mmd(lunk new jack rt att, leam plyr,
Mve lms&o Cheron Moore, 213-462g gs

Ormr trom NY area avail for gigs, sessions.
Funk. reggae, rock, fusion, R&B, vocs too, Dedictd, intense,
10 yrs exp. Bobcal, 310-791-0756
~T40 drmr, a g wrkg sit, subbing OK, i & bckup vocs.
Piarre, 310-4
*World class, rock solid, hrd hitng, dynamc drme w/

Ed Shaughnessy

5 Time “Modern
Drummer”’ Poll Winner.
Accepting students
in L.A. area.

“A Master Teacher”
A.J.E. Magazine

(818) 766-3851

JAY SCHELLEN
DRUM LESSONS

Drummer for Interscope Recording
artists UNRULY CHILD, formerly
with HURRICANE accepting a
limited amount of students. Also
available for drum programming.
ALL STYLES—ALL LEVELS
Call 818-845-0422

plagli;um credits, natl tours, totally pro, Craig, 714-362-

-X-Berklee drmr, still kg for non flakey band. Jazz, blues,
Tots of rock, C&W. Avail for session or live pertmncs. Orig
& wrkg bands welcome, 310-394-8732

&gslmcy drmr avail. Jerry Johnson, iv msg, 818-909-

13. DRUMMERS WANTED

«#1 drmr nddd. Band infl Foreigner, Sco?s eanyLeppard.
We have lockout, PA, etc. Rob, 818-9

*101% dedictd drmr wid to form band. Must have simple,
solid style. Intt Stones, Faces, etc. Must have young,
skinny, white boy imaae, 213-896-8100

DRUMMER

WANTED
Mellencamp, Petty

Cat Stevens, J.Taylor
Groove/Pocket Player

POP/ROCK WITH COUNTRY FLAVOR
ORIG.VERY PRO. SITUATION

Lv. MSG (213) 525-9288

LIkD BF LDV

* DRUMMER WANTEDe
Must have bio, photo, tape.
We have manager & producer.
R-N-R Rocks Management
818075201970

COMPUTER RIBBONS

* NO EXPERIENCE REQUIRED

TELEMARKETING

010°15.00 re.. GUARANTEE

* DAILY CASH x WEEKLY BONUS
* NO RETURNS * NO RESERVES

* PAID TRAINING

CALL
6:00 am to NOON

MON.-FRI.

ask for David or John
NORTH HOLLYWOOD

BURBANK
818-953-9404

818-503-1578
ask for Bridgett
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arena, HRgp

Icrossovar hll mcksound |mage verstl, groove, meter,
Mark, 213-856-6122
~Aggrsv wiltd pro drmr wtd for hrd R& R band. Uniq. soulfl,
E‘roovo read intensity. Own studio. Bonham, Mick Heart.

oon, Jane's. 213-969-2445
-Altrntv band w/new CD sks finesse orientd drmr
Copeland, Manu Cache. Just released, top of coll
charts. Immed showcsng. Must be xint. 619-727-63 5
714-557-4565
~Altrtv band wis! in movie soundtrk & compilation
CD, sks drw. Must like fish. 213-654-9793
-Aléerr;vs. J::;d but 4 1l musicn wiis e:pg&yrs wll#rr:g
1o begin at beginning. First priorty sngs, pe rmnc ]
industry can fend for ftself. Je!l 818-! .’;?7
-Ara you elec/acous drmr? New band lomnq in Hilywd.

101 you. Robert, 213-962-9184
ln drmrs info hy groove who wnt 10 shool a wad up

Bozzlo 818- 881-67
~Avant gnrdest g ndd for i lal
rock, Mars FM proj. Fizz, 310-450-5298
-Band|romVancouverslsdrmrwmnyrsiraigmiorward.
Infi we nd are Lenry Kravitz, Fioyd, blues & funk. 3 pc, 20
yrs old. 213-850.
*Blues drmr wid. Fran Christina. Chr!s Lag\on style, by
blues irio. RHYTHM LORDS, 310-987:
-BOSSMAN tks for drmr. Soc Dist lype hrd hting blues
drmr wid. Lenny, 310-535-0117
-Creatv drmr/percussnst ndd for orig, alfrntv, cabaret pop
band into Ton Waits, Curt Wmll Costelio. Into inventive
sound & gd sngs. 310-433-7.
<Detying the Samson myxn Shen hr band skg aggrsv
drmr. Infl Who,Echo, Camper Van Beethoven, Pixies.
818-798-9695
<Diverse drmr wid to compl progrsv rock pwr trio in La
girgrsa area. 3'2" by Rush, Zep & most progrsv rock bands.
-Do you Iove Journeg Toto? Ages 20-25 wivocs, image,
skill & gear. Alex, 818-994-045
<D for meldc. funk, jazz, rock. rap, Latin, tok band. Infl
Sade, Sly Stone, XTC. Pros w/iunk. 818-403-0855

Cassette & CD |
Monufocturmg

L 500 CDs

v\)lo; Lobel ()uo’wlr . with

| Money Back Guorontee ¢ B&W inserts
[ Coll Today For Our | in two piece
jewel box

FREE Full Color Catolog: ‘

1-800-468-9353 |,*1790 | |

1328 N. 4th St., Phila., PA 19122

215-232-4140 FAX: 215-236-7763

=1 FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON

~Drme ndd tor hvy, dark, altnriv band. Very orig style,
gcmng shows & videos. Lv msg. 818-753-4015

rmr ndd for orig 3 pc band 90's altmiv music. No HM.
Gigs soon. Nick, 310-695-3;
=Dimr ndd for of crea nd w/mgmt. Killer
groaves a must. Pele 213-465 0545 213-850-5748
<Drmr ndd to compl allmtv eclectic R&R band. Must have
groove, creativty & be of stable mind. Andy, 213-664-7649
«Drmr ndd. tnio Beasties, Run DMC, Body Count. Pis Iv
msg. 310-402-2261
~Drmr wid by bst to jam & form street band. Simple &
steady. Infl GNR, Crue. Rehrs 5 nites/week. Have tunes,
Hilywd rehrs! & PA. No flakes or posers. 213-465-3001

<Fem drmr wid for altrntv, lumgpop nd. Paid gigs. Infl
Peppers, U2, REM, P-Funk. 21 -856-8927
-FomdrmrvndvorcmlMORom&oovorpro] lesbian
duo. Must be sensitive, verst, goal odentd, drug & alcohol
free. Vicky, 310-694-! 5405

-Former 3D Picnic membaers sk dm. Infl Pixies. Lush,
Cave Dogs. Teenage Fan Club. Carolyn, 213-857-1369
<Hey, are you ready lor the 21st cemu% Vox a plus for
this proj, id or harmony. Atwater/Glendale area. Top quat,
pls. Crash, 310-374-0413

brég;drnlr wid for rockabilly swing recrdng proj. 818-848-

~Industrial band, gothic, explore the bizarre & unknown.
Infl Specimen, Dead Can Dance, Skinny Puppy, 45 Graves.

-Drmr wid by dark, moody, altrntv band ala Floyd. Has
igs booked & intrst. 213-655 7948 Lv msg. 310-657-0185
«Drmrwtdfor90's

] 1deally,

lks, showmnship. Intemall band awaits you. Phil, 310-
306-6906
~Drmmr wid for band w/gigs. demo, mgmt & 24 hr lockout
studio. Must be hrd hllng & able to groove it up. 213-461-
4290; v , 213-62

-Drmr wid for band w/ggs demo, mgmt, 24 hr lockout
sludto Must be hrd hting & able 10 groove it up. 213-962-

Drmr wid for dark, altrntv band. Ready for showcsng.
Must have pro att & gd att. Infl Bauhaus. Dead Kennedys.
Sabbath. Pls v msg. Jeff, 310-306-8766
*Dmr wid for progrsv HR pwr Irio. Male/fem. Must have
chops. Greg 818-285-4671; Monty, 818-447-5274
«Drmr wid to complete all orig rock band. Infl Rushto U2.
310-836- 5596 310-836-120f

<Drmr wid to form band w/bs plyr, guit plyrteam. Sng
Iayf_’ncs5 %ozmplete Intl are Q'Ryche, VH, Scormps, Skids.

1-5521
<Drmr wid 10 form progrsv. light/hvy blues intl rock band.
Intl Zep, Fioyd, Trower, Tull. Mark Laham, 213-655-4851
~Drmrwid to kick out the ]anzis‘ g épamce trucking w/ultra
f

vy band. Pro only. R

<Dmr wid to kill them. Bst/voc &% uit are ready to go. Infl
Bad Brains. KRS1, English Beat. Steven, 213-338-1778;
Mike, 213-525.1207

<Drmr wid to rehrs lor gigs, starting this fall. lnlI Bowie,
Floyd. Roxy Music, ant rock. Judy, 310-275-4

*Drmr wid who wnis to ply early 0's, late 70 S punk style.
infl Clash, Vibrators, etc. No drug addicts, gla bs
fools, 213-254- 6367 818-799-3712

<Drme/percussnst wid for trio. infl Beatles, Police, Bob
Martev. Nirvana. Graham. 310-399-5104

DRUMMER
WANTED

FOR INNOVATIVE HR BAND
WITH MAJOR LABEL AND
MANAGEMENT EXP.
TOTAL PRO’S ONLY
SEND TAPE AND
CURRENT PHOTO TO
6255 SUNSET BLVD.
SUITE 110-40
HOLLYWOOD, CA 90028

YOUR MUSIC
CAN HELP

CHANGE LIVES!

artists and in

CONTACT:

 Volunteer your talent to benefit
abused children, the homeless,
AIDS victims, the environment
and other worthy causes.

e Be partofa growmg
ustry professionals
who are making a difference.

MUSIC FOR LIFE
12228 Venice Blvd., Suite 161
los Angeles, CA 90066

(310) 842-/835

network of
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Design by Thomas Almodovar

=infl . art, tribal & ethnic rhythms, techno, groove,
ychdic, dynamcs, emotion. Altmtv, hvy. Zep, Jane's,
atles, Planet Drum, U2. 213-461-5540

+J.Bonham, sCopela Slmng namc drmr wid for

;!&SF; sculhem Qgospet, sout, R&B blues band. 310-470-

~Laid back drme/percussnst ndd for blues, fok, rock thing
alaKeltner, Watts, Gadd, Kreutzmann, The Band. Age 21+
28. Must be exp. Cody 310-915-0402

<Meldc rock act wiindie LP skg drmw to compl trio. Mark,
213-851-2175
»Monster drmr wid for keybrd orientd rsv rock outtit.
I ELP, Yes, Rush. Must have Irg ket, chops & image. 818-

-8069

*Musicns sk drmr willing to relocate to NY area to form
tight rhythm section. AnmtVJ Z, progrsv rock infl. Lkg to
experimnt. Mike, 213-851-4’

«Percussnstdmr wid by folk/pop trio w/very strong matrt
for coffee house circuit. Must be dedictd team plyr. Vocs a
+. Bob, 310-827-3439

«Pour new wine info old bottles, the blood of Bonham,
bggs of Moon. Classic, image, att, mind. Mick, 213-653-

+Pro act forming. Sks creatv & responsb! musicns only.
?9&5% ala Joumey, Foreigner, Genesis. Tom, 818-891-

«Pro drmr for fast rising, altrniv act wisrs labl intrst ala

14. HORNS AVAILABLE

<Sax plyr avail. Plys any style. Avail for tourng, demo:
gtggnos jingles. Gd an, gd stage presnc. Chuckie, 310

-Sax plyr/EW| wind synth plyr avail for studio wrk, demos,

gﬂ;lylos Also for hom section arangemnts. Rick, 818-
9318

~Trumpet plyr avail for studio wrk, loursorolnerglgs Exp,

all styles, jazz & popular. Bruce, 213-380-4

14. HORNS WANTED

<Fem sax plyr w/ibckng vocs wid for Commimnis style,

60s soul band. Gig weekends. Ted, 818-990-8365
+Hey, are you ready for the 21st century? Voc a plus for
this proj, Id or harmony. Alwaler/Glo area. Topqual,

pis. Bem, 818-246-9671

-Sax ndd for 7 pc Van Der Graat Generator cover band.
have drms, bs, keys 2horns. Nd 3rdtor concert perfrmncs.
Alan, 213-660-2276

-Sax plyr witd who sings. R&B, Jazz, funk. Don't call if you
are inlo pop/rock. This is an R&B thing. 818-886-636

13. SPECIALITIES

~Acous/elec guit kg for mandolinist, violinist, accoruwnist.
hom section, drmrs, etc, 1o write attrntv, upbeatl rock,
Hawaiin, African, Latin style. Pete, 310-396-6294

«Attn guit's. Pro guit tech avail. Compt set up, show
assistance, 1ear down & tmspo included. Cali for quality &
care. Gary, 818-888-6015

+*Attn, mgrs, pubishrs. Hits for next Stones, GNR, Crowes
bg:é\gwﬂl wi/cmrel & college airply in 4 states. 818-905-
4

~Atty/mgr wid. Singr/sngwrir w/bnd forming, will be ready
to showcs in 6 months. Can take it all the way w/your help
& vision. Lel's start taking now. Robert, 213-962-9184

¥ agent wid lor tradltl blues band that wnts to

Replacemms Material Issue, F Husker

Du LA rehrsis. Denny, 7144 841-0309
mgrsv ensemble m" by Yes, ELP & Kansas, sks drmr,
Musl read & be comfortbl wiclick. Michael, 213-

-Rnylhm gult & bst sk drmr, Id guit & voc for meldc HR
band. Rick, 213-876-2751: Matt. 805-492-1725

l{"
\.4\”«

\ W l;]
mLAva IHIAVES RODUCTIONS

World Class Demos—$100 per song or $12/HR
8-track analog © Full MIDI set-up * Sans amp
16-bitsamples © Mix to DAT « Rock  Dance » New Age
Use keyboard or guitar MIDI controller for programming

Westside location 31 0'575'4003

Harmonica Player
Wanted

Harp player who doubles on
guitar or keys wanted for
established rootsy Blues
Band. Vocals a plus. Must

be available for winter tour

dates. Ages 22-30 preferred.

Foraudition information call:

(213) 896-5497

PRO DEMOS
5100 PER SONG

Multitrack * SMPTE * CD Quality
Includes all Midi tracks, access to
1000°s of samples and synth sounds.
Drums, bass, keysand vocalsincluded.
Why pay by the hour?
ALL STYLES

(818) 501-4214

expand tor more gigs. Jay, 818-781-1661

+Calling all musicns. Publicst Ikg forbands desiring strong
press pkgs. No pay req'd. just peopie wistrong goals,
commitmnt & st UIIY 310-436-60

+Cellist wid for sma acous grp, ong musk: gigs. Pis call
563"‘ :P 6?30 ties, Run DMC, Body Count. Pis v

+DJ witd. Into Beas! nes un nt.
310-865-6404 i
+Keybrd tech wid for pro keybdst. 818-786-9424
-Keys&dnnssngpeoplelohll&n bs, Id vocs & sngwrir
3Igésaln new projs. Infl Zep, VH, Genesis. Tony, 310-943-

-Lkg for fem musncns that pmarg flute, sax & flamenco
Quit. 'm putting a band toget| 14-474-2214

-Lkg for femns wno ply sax, fiute, harp & flamenco guit.
714-474-2214

+Lkg tor prodce/keybrd plye. Young R&B singr/lyricst, 3 oct
range, wnts to make JanvLews, Prince style music. Pros
only, pls. Michael, 310-285-7856
~Maj g studio. Bright, i musicn will wrk for
free at 24 trk or mgher studio (0 leam more about recrdng.
Already have gd exp. Bob Lazo, 818042 8581

~Male recrdng artistw/hit sngs, hiti & majprodcr nds
investor 10 help compt alburn prol ishng & points
negotiable. Mark, 213-850-7:

<Mgmt soug MbyAXIOM orlapwrlnowrrs showesng.
Intt Hendm( Kings X, Nirvana, Alice/Chains. Strong matr,
staae oresnc, demo avail. Eric, 310-674-4007

V.VES.TSIDE RECORDER
‘(A full production fadli{!//

-|Brand new M-3500 Console / 64 input mix
PRO DAT - 16 TRK °* Total Midi £

EVENTIDE/ LEACON / DBX/ RANE/ YAMAHA
CD QUALITY PRODUCTION |

Producer + Musicians - Vocalist avail.

Rates Negotiable from $20-$35/hr
_(310) 641-6763 _J

Samurai Music
Productions, Inc.

24-Track Recording Studio
w/32-channel Studio Master Il Mixer
Award-winning staff also available for Film & Video
scoring and production
- 1-song demo, $100/DAT Master
- Complete demo service available

lor further info & brochure,

Call 213/973-1835

THE TRACK HOUSE

92 Trident 80
Huge Room ¢ Demo Deals
Otari M

80 24 irk
Mac Ix. SMPTE. T1. RS
S-50. D-50. Steinway 77 Grand.
Full Effects & Mics. 480 L

(818) 781-2263

STILL THE BEST |

1/2" 16-Track in the Valley
NOW THE LOWEST
$15/hr. incl. eng.

Come hear the difference
Suite Sixteen

Studios
(818) 782-7810
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FREE CLASSIFIEDS

~MGre bs for your face. Engineer/musicn kg for bands or
solo artisls to wrk with. Frank, 213-525-1265
Mgszlgs-lkg for a roommate for 2 bdrm apl in Burbank.
3

<Pro drmr kg for praclice spc of rehrsi spc to share. Eric
G, 213-876-0818
+Pro HR band wimastered single & proder wiprivate 24 trk

31047’4 1286
Radlio personality/KCLA Is avail to host or MC your
smlal event. Tedd, 213-876-0818
hot fiddle, lec violin avai. State of the an equip &
vocs. Call Straight Jacket, 818-359-7838
<Rock withe best. R&R band sks new members to replace
existing band. Dams, ?m bs & keys. Band has indie deal

-Singr ikg Ior englnel:r to help usol new equip | just bougm
or your p

16. SONGWRITERS

«Are an exlvaomvna%vsngwnr for Christian R&B

band? Must ply keys & Sil
Richie. Steve, 310-828-71
~Comps!
& ballads like Diane Warren. Tom, 310-452-6232
«Fem voc sk%orig pop/rock matr tor

Sendlape 1o D.Jones, 3355 Nahatan

Fom voc/poet into Nymphs, Hole, Pearl Jam& F

fonder, Luther, Commission,

r wtd. Pop, dance ﬂyles similarto LA & Babylace

ssible album proj.
ay.Las Vegas NV

-Singr/sngwrtr wlslro:g Iyrk:s
for hit sngwrtng team. Pop/rock,

trk s10dloqw hrlll'; 818-951-4400
~Sngwrtravall, for R&B, dance, popproj. Prosonly. Tony,
818-985-7579

«Sngwrtr has sngs avail for estab arlist or act. Styles are
R&B, dancerop also rock. Uptempo & ballads. Mark,
213-653-815

Sngwﬂrurgemlysk%popR&B , rave femvocior prodctn.
Sendgn; tape lo 12200 Crystal Ridge Way, Northridge CA

tintd compsr/musicn
es, cntry. Have 8

n%m partner. I'm the words, you're the music.
3I0 39/ ng7
3 oct vox,

young ly singr,
qn dancer, wnts to collab wiprodcr on JamvLewis, Prince

syle music. Pros only, pis. Michael, 310-285-7956
nod for collab & band. Infl Stones,

such as keybrd, etc,
equl& 213-661-3539
*Valley rehrs| studio 10 shara 24 hr lockugz gd location.
$275/month. 818-908-1658; 818-988.
«Violinist ndd for orig, altmtv, cabaret pop band into Tom
Walts, Curt Weill, Costelio & real gd sngs. 310-433-7379
Wld pyrotechniclantor local R&H band. Louie, 310-441-

ool cover band nds

nq r or bookln%aqenl. Do
blues old R&B, rock, origs too.

hn, 818-787-4626

INXS, Prince. Very slrongoonxacts Maj prodcrs, etc. Call

PXaleva got . Mark, 213-850-7

voc, 12 yrs exp, 4 oct ranqe maj labl credits, avail

for pro demo wrk. No bands. Tape & resume avail. Rory,
310-204-5662
-Paul Joug
Sks bands
music publshrs
8k$ prodcr
BIB- 01-2216

h Hanson, sngwrtr, has cntry & pop demos.

. Paul, 818-358-681

. DUR SONGS

WE SPECIALIZE IN SONGWRITERS & SOLO ARTISTS

*All Styles & Instruments
*Pro Studio Musicians & Vocalists
*Arranging & Songwniting Assistance

GUESS
' RECORDING

16 TRACK STUDID
A ALBUM PRODUCTION

2253

*In Person or Fast Mail Order Service
*8 & 24 Track Studios (MIDI or Live)
Competitive Per Song & Hourly Rates

| gUU-64 U

rs not necssily self co alned Also sks
dope trks. | have myown lyrics. L.J.,

16 TRK/$18 Hour

Great Live Room
Full Midi

plyrslorlvvoslts InﬂCosler REM,
XTC James Taylor Cary, 213-469-1

It's JoMusik!
16 Track And Beyond

No matter what your

demo needs are,

JoMusik’s the OW

Call Now ,&j
(213) 255-9201

[HE UNDERGROUND

$100 per song or $15 per hr.
8-Track, Midi, SMPTE, Atari
Computer, D4 Drums, Samplers,
Keyboards, Wall of Guitars
and Basses. Flexible hours.

213/664-7467

24-HOUR HOTLINE: (21 3) 462-3749J

_ NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON

le. Have demo

annn wid by fem si
Santa Monica

, pop/dance
Send tapes & bio 1o elanie 8424-

Bivd Box 572, W Hilywd CA 9

WesternN, Camuna sngwrtr olawlusion sksartiststo

%:ns-nsgg'n‘\gm All sngs are seqned. Call anytime. Tim,

'_\TKQ/ 16 TRICK nscunnmuq
“MSR 16  DAT

* M1 = S5900 * Synchronizer
* Specializing in Live Bands
» Serious Inquiries Welcome

* $30/hr
|(aaliea)| Call TomKane O
NoX_/| )

— (818) 358-3450—

FoxVire

RECORDING

Pro Designed Studios
don‘t have fo cost a fortune

24 TRACK

TRIDENT SERIES 80

Otari, MCl, Neumann, Lexicon,

A MASTER QUALITY RECORDING

A BROADCAST QUALITY DEMOS ON A
BUDGET

A TASCAM 1/2° DBX 16 TRACK/DAT

A EVENTIDE ULTRA-HARMONIZER

A GREAT LIVE DRUM SOUNDS

Call for. movre. infs

Full Production Services
Comfortable & Creative
Atmosphere
ROOM 222

818/769-9569 213-462-4222

XWTHT FBEST ™™

VO3S RECORDING STUDIOS

) "1
u

48/24 track/32 track digital
ng/Post Audio and Tracking
Neve V2, 60 input with flying faders
Studer A 827
Great outboard and mic selection
Two lounges

located at the Studio 55 complex

5505 Melrose Avenue, LA 90038 (213) 464 VOSS

Eventfide H3000, LA2A's & more
(818) 787-4843

Ask for Josh

16 Track Recording
S tudio
$99.00 per Day

* SMPTE
« MIDI

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol. XV £5)

» FLAT FEE PER SONG $100 [per day)

¢ Full Sequencing (32 TK),
Sampling and Effects

s Complefe Library of over 5000 Sampled
Sounds [ALL instruments included)

» We do Mail-In Demos [Vocals Incl )

* Why pay hourly time or musicians?

* Transfer Midi SMPTE to Mulfitrack

* Mix 1o DAT

* Rock N’ Roll, R&B, Funk, Dance,
Hip-Hop, Jozz, Reggae, Altemalive
Rap, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styfes

« DAT MASTER
* CDQUALITY
Engineer available at
reasonable rates
Burgermeister Prod

(310) 397-7150

MASTER QUALITY DEMOS
To Suit Your Budget
AMBER SKY STUDIO
SMPTE MIDI Lock up
Tons of sounds, arranging.
pro players on call, pro chart
services. live drum capable,
66 input mixdown to DAT,
unbelieveable production. N h

ALL STYLES (Bogpipes, Sitar, etc.)

(818) 985-6390 (818) 377-8967

PRESENT TIME RECORDERS

24 TRACK $45/HR
CashOnly  2iToACK Y onnn _(818) 842-5506
Since 1976 In Burbank

16-TRACK (2") $40/HR
5 HR. BLOCK $35/HR

MCI JH 24 (2in.) 24 & 16 Track
Harrison 3624 Console

DAT 3900 « Nakamichi Decks

MCI 110 B-2+ 30 & 15 ips 2 track
604E + NS10's « Tannoy

Lexicon 300 « PCM 70 & 60

LXP15 * SPX 900 * Tube Mics
Orban Parametrics « DBX 166 & 161
De-esser » Urei 1176 « BB822
Aphex B&C » Gates » Yamaha C-3 |
M1+S51000+ D4 A

Mac SE30 Computer
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CASSETTE DUPLICATION
\ Highest Quality
2 Real Time~High Speed
Compact Disc
! Laser Printed Labels
N DAT o DAT

o & (213) 46. 5853

24 TK-SSL/|

8 Expert Macintosh Programming. D.A.T.
- M Tannoys. NSI10's Lexicon, Akai Sampler,
Korg. Roland, Fender Guitars, Pro Mics. |

NEVE/STUDER
S45/HR (213) 4654000

24+168 TRACK STUDIO

2 DAT's, Neumann U87, Eventide H3000

- SE. EPS Sampler, D-50. Atari 1040, Urei,

Lexicon, DBX, APHEX, BBE, NS 10’s,
JBL's AND MORE.

CALL FOR INFO (213) 662-9595

STUDIO DEE
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RELAXED AND CREATIVE ATMOSPHERE

«Each order individually processed with carg
F Ctari
cahb(aled far oplimum reproduction
« High-tias Super-Chrome fape and “Shape* brand
cassefie shelis used exclusively

is your highest priority...

« Laser printed ging for

e Prosound Audio Labs [/
=== 818-972-2427

e TRACKSTUDIS

{ $20/HR Block Rate Available

SMPTE/MIDI/MAC with PERFORMER,

Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room for DRUMS, GUITARS, VOCAIS. Also
COMPLETE SONGWRITER DEMO PRODUCTION

Call to Discuss Your Project

ALISO CREEK STUDIOS

24 TRACK _

é/MCI—Z inch JH-24 AL I

O/ H INCLUDING

ENGINEER
Limited Time Ond8

81 8-782-33

ou pass this up—you're nuts!

RECORDING STUDIOS

| IFIT'S NOT RAP-DON'T EVEN CALL

(213) 463-6535

| “Why pay by the hour?”

JHP/SOUNDSCAPE STUDIOS

16 track - 48 input recording

JProducers/Arrangers/Engineers » All Styles

Production & Arranging incl. « Top Gear incl:
Macinlogh. Akai samplers, Lexicon, AKG. E-muy,
Roland, Tannoy, etc.

“HOT SOUNDS - COOL RATES "

Call us about your prolect {818) 783-9181

[MASTER

OUALITY DEMOS
Specializing in R&B/Pop

f Full productions or MIDI Pre-Production

DLP (818) 901-0700

MILLER BROS. PUBLISHING t

Do you need new material?
We have songs.

J Al styles, catchy, quality stuff :

Contact at: 714-492-2938

When cassette copy quallty :

RENT-A-RECORDER
ADAT Digital 8TK $200/wk

1/2” 16 TRACK $200/wk
DAT: SV 3700 $50/d $110/wk; DA30 $45/d,
$100/wk; DA7 $40/d, $85/wk.
Cassette 8 tk $85/wk. FX, mics, etc.

16 Trk. 1"

Don’t waste your time with amateurs.
Exc el[cncc is our standard!

FOR HIRE

131208273540
§ 24 TK DIGITAL

$25/HR

 (818) 508-4582

& GERVAST RECORDING
£1/2' 8 TRACK *15/hr

INCLUDES PRODUCER, MUSICIAN. DRUM

B PROGRAMMING DAT MPC A0 D 50 SAMPLER

213-659-4346

[CREATIVE
- JWRITER/PRODUCER

with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

DaV|d 81 8\ 980 1675

CASSETTE COPIES
* Realtime Chromium Tape

* Same Doy Turnaround

* Open Weekends

* 100% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
818) 509- 6774

81899304778

ReEeL SouND
24 TK STUDIO
$25/HR

36-input Amek Angela mixing console, Sony

4 2" 24 track, live drum room and vocal booth,

Mac/Emu-based midi system, great mic
selection, lots of outboard gear “including
tubes.” 3/4* video lock-up for AV post.

(81 8) 886-5676

%Z%UD“{)%

24 TRK RECORDING
Call for Discount Rates

_(818) 361-2224 |

Quaurty Casserre Copies

Why Pay More?
Best selection of tapes » Best decks (All HX Pro)
Open weekends - Fast turnaround + Best label
type selection - Nice lounge - 24 TK Studio

Call anytime (31 0) 837-3574

SOUND SYSTEM] [

RENTALS

* PA Systems w/Englneer = Rehearsal Space
* DJ Systems w/Free Delivery & Set Up

Und oY
(310 676-4702 / Near LAX

P STUDIOS]

16 TK and 8 TK from $15/HR
* Large live room « 56-input console
» Full midi » Quality mics and effects
+ DAT « Programming and engineer
included » Call for the best!

(818) 543-0477

Rap & live groups welcome!

T
,STUDIC b7

*DAT MIXDOWN

RADIO, FHM & ALBUM CREDITS
JAVAIL. FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

MY SOUND

ND 3

S%0 % GETS SIGNED :

é 87K 1/2° WITH NR S13/HR &
o

70s ~Manchester~ 120 MTV &8
30 sec. sampling » DAT» D-50 33 -
—A VELVET OVERLOAD— &¢°

- 818-776- ez j

[ 2 TRH|

Album Production « Writing/Arranging
Songwriter Demos « Sampling/Sequencing
* Programming - DAT « Full MID! Keys & Drums

(818) 785-6751

= A
SOUND
Live Sound Systems
Festivals - Concerts - Clubs

310 532 9443

POWERHOLSE Rl T & FighSoe

MULTIMEDI A

Cassette / D.A.T.
Reel to Reel / Video

Utilizing the "Nokomichi”
B Cossette Duplicoting System.

213) 876-5991 §

818 893-0&'»&
Record
Wav

COMPLETE CASSETTE

DUPLICATION SERVICES

Fast turnaround time
* Real time, high speed (bin loop)
* Cusiom packaging
QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818) 966-0412  Fax: (818) 966 0465
1 (RN V-CORP-Y9

8 TDK SA20 Cassettes .

CASH STUDIOS

REHEARSAL | RECORDING
Largercom, Bigstage | 16 TK 1/2” 30i.p.s.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Qver 25 years experience in the industry.

For details: SAS.E. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 30291

TAPE SALE'

2" Ampex 499 ..
2" Ampex 456 (1x

1/2" Scotch 226 (1x)

2" Oftari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.

(310) 542-0004 / (818) 898-5305§ |

SCOTT VAN ZEN

is now accepting students. Get the mental edge.

Get the sound out of your head and onto your guitar.

Improve rapidly through proper focus and total
concentration. DO IT NOW.

(213) 654-2610

WESTWORLD

24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Coples

s 9 INCLUDES REAL TIME DUPLICATION
1 (15 MIN PROGRAM)
CHROME TAPES/LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MIN PROGRAM)

310 559- 9095

8 & 16 TRACK "2y, = ‘12 &‘15Hn

GREAT DEMO WITHOUT A BAND

Producer/Composer/Arranger
with radio. film, TV, and album credits will

tum your idea into hot music! Top equipment

& great sound for a small price!

818-909-9092

577‘2 e ODDS &“EN’bs 213-46%5772 -"*'”'6'n"b”si "&ﬂiliis 213-462-5772

$22/HR

24-TK
465-4000

VISA' MC AX

MR.
SPEED
CASSETTES

ODDS & ENDS 213446‘2;
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Advance Your Career in the Music Industry

The Music Business
from the Ground Up:
An Inside View

Benefit from the experience of
veteran music industry profes-
sional Martin Schwartz, the
current manager of Tone-Loc
who shares his inside view of
opportunities in the music
business.

Program

*Why the Music Business?
-Is this the right business for
me?
-What it takes to get in and
succeed

e Anatomy of a Record
Company
-A&R, promotion, publicity,
sales, video
-What companies look for
when hiring

eKey Elements of Industry
Practice
-Management, Agents,
Touring

sRadio and Records: A
Love/Hate Relationship

eFinding and Making Great
Music
-Discovering talent
-What to do once you find it

Guest Speakers
(subject to availability):

Mike Jacobs, independent pro
motion and marketing

Ken Komisar, Senior Director,

A&R, Epic Records

Larry Solters, President, Scoop
Marketing

Burt Stein, Manager, DeMann

Entertainment

Thursday, 7-10 pm
October 8-November 12
UCLA: 1260 Franz Hall
Fee: $175 Reg# M8128U

Understanding the
Contracts of the
Music Industry

Business arrangements are the
basis of all relationships in the
music industry, serving the
interests of executives who
direct recording and music
publishing companies, and
recording artists, songwriters,
and producers, as well as their
managers.

The purpose of this course is
to facilitate the understanding
of how common music con-
tracts are prepared, negoti-
ated, and interpreted from the
varying points of view of the
parties involved. The course
does not teach the law of con-
tracts, but is recommended for
contract administrators, attor-
neys unfamiliar with the music
industry, paralegals and
accountants, publishers, song-
writers, and recording artists.

The instructors are Jonathan
Haft and Jeffrey Taylor Light,
attorneys, Cooper, Epstein &
Hurewitz.

Wednesday, 7-10 pm
September 23-December 9
UCLA: 3400 Boelter Hall
Fee: $325 Reg# M8131U

The Music Underground:
Alternative and Street
Marketing

What do Nirvana, David Bowie,
Bryan Ferry, The Rolling
Stones, Pink Floyd, U2, and
Metallica have in common?

All of these major artists
began their careers in the
music underground.

This program explores the
paths by which new trends in
music start in different areas of
the underground—clubs, college
radio, and the alternative
press—resulting in top-selling
artists on today’s music charts.
The course places its greatest
emphasis on the methods for
establishing a strong personal
vision. It also examines main-
taining the loyalty of a sup-
portive audience to ensure a
long career beyond the next
hit single.

Presentations and discussion
with guest speakers are coordi-
nated by Vince Bannon, Presi-
dent and Founder of Ritual,
Inc. and a concert promoter,
club owner, and consultant

to artists and record compa-
nies devoted to new trends

in music.

Wednesday, 7-10 pm
September 30-December 2
UCLA: 146 Dodd Hall

Fee: $295 Reg# M8132U

To enroll with VISA, Discover, or MasterCard, call (310) 825-9971

or (818) 784-7006.

Call {310) 825-9064 for more information or to request catalog
B47, which includes complete Fall Quarter course descriptions.
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From the inventor of neodymium microphone technology comes our biggest breakthrough
yel-VINM" SERIES IIL All of the N/DYAI performance hallmarks-studio condenser requency
response. low distortion and high output-are enhanced by the lowest overall

handling noise going!

Elechroloice’
Let the silence turn your performance into solid gold!

Check out N/DYM SERIES III at vour local EV dealer or call 1-800-234-6831 !
o MARK IV company






