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COMPACT DISCS 
CASSETTES 
RECORDS 
WE DO IT ALL 

mnn F,NEST qual,ty coion I UUU COMPACT DISCS , 
Includes glass master from your Sony 1630 3/4' master, the best disc replication in the world, two-color disc 
imprint, 2000 four-color fold cards (2 panels) and rear cards printed (from your composite printers film), jewel 
box and shrinkwrap. 

•4 WORLD CLASS CASSETTES 
1 UUU CHROME OR COBALT *>999 i 

CLEAR PACKAGE 
500 for $599 

Includes bin loop master, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby 
HX-Pro (up to C-45), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card (color 
printing) and shrinkwrap. Customer furnishes composite'printing film. 

CD AND CASSETTE PACKAGE I 
1 000 EACH BOTH FOR $2999 
Price includes Cd’s and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby 
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4' x 4') and shrinkwrap. CD’s include glass 
master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer 
supplies composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or 
DAT). 

TYPESETTING • LAYOUT • DESIGN • FILM SEPARATIONS 

by music industry art specialists 

WE BEAT THEM ALL ON QUALITY AND PRICE 

(800) 423-2936 
(213) 849-4671 

Fax. (818) 569-3718 
1015 Isabel Street. Burbank. CA 91506 
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CASSETTE SINGLE 

1000 CD's $2199 

1OOO 12" FULL COLOR VINYL PACKAGEt S 1,799 

1OOO 12" ONE-COLOR VINYL PACKAGEt $1,599 
|AS ABOVE WITH 1-COLOR JACKET*! 1 REORDER 10 WORKING DAYS - S1119 

1000 7 VINYL 45's $699 
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1000 FULL-COLOR CASSETTES! $899 

tDoes not include composa artwork 
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REORDER ANYTIME 
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QUICK TURN AROUND 

THE OLDEST AND LARGEST INDEPENDENT 
CD, AUDIOTAPE & VINYL DUPLICATING FACILITY 

INCLUDES 
• RUNNING 
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TEST PRESSINGS • SHRINK WRAP 
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REORDER $349 
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Cassettes 
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Complete (Including) 

CJT CD 12" ARTIST LABEL 
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Ü FEEDBACK 
The Teaszer Team 

Dear MC: 
Recently, theTeaszer celebrated 

its “5th Anniversary of Presenting 
Live Music Five Nights A 
Week,’’and Music Connection was 
kind enough to recognize our 
achievement in your publication. 
Thank you. 

However, because I am the one 
at the club who usually speaks with 
the press, it seems that I am usually 
singled out in any praise given to 
the Teaszer, and this is unfair, as we 
have a talented staff of devoted 
people here who, together, make 
the club function as it does. 

Audrey Marpol does most of the 
day-to-day booking here. Doreen 
Sanchez also books two or three 
nights per month, while Darvey 
Traylor—who is also an Assistant 
Manager here—books one night 
every four-to-six weeks. Also espe¬ 
cially important here is our talented, 
loyal soundman, Brian Buster, with¬ 
out whose efforts we would not be 
able to put on any shows at all. 

Since Music Connection is so 
widely read by the powers-that-be 
in our industry, it would only seem 
right that proper credit be given to 
Audrey and the rest of our staff, 
rather than hav ing my efforts singled 
out, as is often the case. 

Without the above-mentioned 
people, the Teaszer would not have 
survived five years as a non pay-to-
play venue run by its own in-house 
booking staff, and credit is due to all 
involved. 

Hoping you can find space to 
print this, or in some other way set 
the record straight. 

Len Fagan 
Coconut Teaszer 

Xo Food For Thought 
Dear MC: 

I really enjoyed your recent is¬ 
sue containing the great tips on 
“Doing Lunch In L.A. (Vol. XVI, 
#16).” 

I was dismayed, however, that 
none of my peers seem to frequent 
Barney’s Beanery. You may be as¬ 
sured that I will continue to hold 
court (and Alka Seltzer) on those 
hollowed grounds. 

Also, I note that Keith Bailey 
favors “Blackened Swordfish” at 
the Palm...You may also be assured 
that I will be reviewing his expense 
reports more carefully in the future. 

Danny Goodwin 
Vice President of A&R 

Charisma Records 

ä> Bailey’s Lunch 
Dear MC: 

In the A&R Report featuring 
Danny Goodwin (Vol XVI, #16), 
he discussed the “downsizing” Cha¬ 
risma records has gone through re¬ 
cently. He attributes this downsizing 
in part to “smarter business and as a 
result, Charisma is both leaner and 
meaner.” It also has “fewer artists 
and less of a staff.” 

Such comments were not sur¬ 
prising or shocking. It is no secret 
that the record biz is suffering in 
these poor economic times along 
with most every other industry. What 
was surprising was that later, in the 
same issue of MC, Keith Bailey 
(Danny’s “very loyal and trusted 
second in command”) revealed that 
his favorite places to “do Lunch” 
included two very pricey restaurants. 
One can just imagine that any former 
Charisma employees who have lost 
their jobs and Charisma artists who 
have been dropped or given smaller 
budgets due to the “downsizing” 
must be pretty sickened and pissed 
off to learn that Charisma could no 
longer afford them. Yet Keith had 
such fancy meals. Sounds like this 
record company has its priorities 
mixed up. Does the president of the 
label know? Maybe someone should 
make him aware of this. What is 
going on over there? 

David Bekin 

® Whamo Demo 
Jeffrey Steele 
Boy Howdy 

“This is in response to the Feedback 
column (Vol. XVI, #16). Concern¬ 
ing “Achy Breaky Heart,” if you 
were any friend of mine, you would 
know I threw the demo tape, not the 
Billy Ray Cyrus tape, across the 
room and said I wanted to record 
Boy Howdy songs. No matter how 
bad you think my songs are, I like 
them and want to live out my dreams. 
Hopefully, one day achieving the 
kind of success Billy Ray has. Billy 
Ray is the epitome of the American 
music dream; you are the epitome 
of the American music failure.” 

Now's your chance to voice 
your opinion to the industry! 

CALL MUSIC CONNECTION'S 24 HOUR 

OPINION 
HOTLINE 

(818) 503-7485 
You say it and we'll print it! 
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CALENDAR 
By Trish Connery 

If you have an event, workshop, class or 
seminar that you want us to announce, 
send the information in writing to: 

Calendar, c/o Music Connection 
6640SunsetBlvd., Hollywood, CA 90028. 

Current 
□ The Third Annual Old Town Pasadena 
Summer Festival takes place August 29 
from 10:00 a.m. to midnight on Colorado 
Blvd, in Old Town, with entertainment, 
food and fun. Scheduled performers in¬ 
clude Hawaiian world pop artist Keo, ex-
Doobie Brother Chet McCracken, Day 
One, the Mystery Band, Captain Cardiac 
and the Coronaries and Lowen & Novarro. 
The event raisesfundsforthe Sycamores, 
a non-profit organization with a treat¬ 
ment center for emotionally disturbed 
boys. Contact Deena Durkin, Read Com¬ 
munications, (818) 578-0705, for 
additional information. 

□ Vocal coach Roger Burnley presents 
“L.A.'s Finest." a music industry vocal 
showcase on Wednesday, September 16 
from 7:00-9:00 p.m. at the Troubadour, 
9081 Santa Monica Blvd, in West Holly¬ 
wood. This revue features talented, un¬ 
signed vocalists performing original 
material representing a variety of styles 
in a live setting. I ndustry reservations are 
complimentary; there is a $10.00 cover 
for the general public. For additional in¬ 
formation, contact (213) 876-9306 

□ UCLA Extension announces two one-
day workshops for those interested in 
preparing for a career in film and televi¬ 
sion or the music industry. “Preparing 
For A Career In Film And Television" is 
scheduled for August29,9:00-4:30 p.m. 
and will be moderated by Emmy nomi¬ 
nated producer/director John Thomas 
Lenox (Splash, Long Hot Summer, 
Laverne And Shirley). Topicsand speak¬ 
ers include: “Directing,” presented by 
eight-time Academy Award winner Ri¬ 
chard Fleischer ( Tora! Tora! Tora!, Fan¬ 
tastic Voyage, Doctor Doolittle); “Act¬ 
ing,” presented by actress Lisa Chess 
(Star Trek) and Joe Regalbuto (Murphy 
Brown); “Production," presented by 
Simon R. Lewis (Look Who’s Talking, 
Age Old Friends); ‘'Cinematography," 
presented by Woody Omens "Harlem 
Nights, Coming To America); "Editing 
And Post-Production,” presented by 
Michael N. Knue, ACE (Rocky V, Night¬ 
mare On Elm Street 4); and “Develop¬ 
ment,” presented by independent pro¬ 
ducer Ted Dodd. The music program, 
“Preparing For A Career In The Music 
Industry," will include such topics and 
speakers as “Film Scoring,” presented 
by Jeremy Lubbock ( Rocky IV, A League 
Of Their Own, The Color Purple), Jerry 
Fried (Roots), Bobby Etoll (Godfather 
III, The Danger Zone) and Don Ray 
(former music supervisor). “Recording 
Engineering,” presented by Leslie Ann 
Jones, Van Webster, Michael Braunstein 
and Jay Lean; and “Songwriting," pre¬ 
sented by Peter Luboff (songwriter for 
Patti Labelle), Gina Gomez (Sheena 
Easton and Color Me Badd) and Kurt 
Cuomo. For more information, contact 
the Department of Entertainment Stud¬ 
ies and Performing Arts, UCLA Exten¬ 

sion, 10995 Le Conte Ave., Room 437, 
Los Angeles, CA 90024, or call (310) 
825-9064. 

□ Published songwriter Jeff Saxon, will 
be conducting a six-week workshop, 
“Contemporary Pop Songwriting,” at 
Pasadena City College. This workshop 
will meetTuesday evening, Septembers, 
and will cover topics such as song struc¬ 
ture, components of lyric and melody 
writing, developing songs from ideas, 
the demo process, song shopping and 
more. The fee is $67.00. Call (818) 585-
7608 for additional information. 

□ Streetfest '92, a free festival of street 
performances will begin on Thursday, 
September 24 and conclude on Sunday, 
October 11. This three week festival, 
made possible by the Community Rede¬ 
velopment Agency of Hollywood, will fea¬ 
ture the very best of street performance 
in Los Angeles, including musicians. 
Performers will be hired from an open 
audition at the Hollywood Galaxy, 7021 
Hollywood Blvd, (at Sycamore, one block 
west of Mann’s Chinese Theater) on Fri¬ 
day, September 18, 5:00 p.m. (sign up 
begins at3:00 p.m.). Chosen performers 
will be contracted fora minimum of three 
concerts and inclusion in a showcase of 
“the best of the best of the festival” where 
artists and musicians will perform on 
stage with a sound and lighting system 
and media coverage. Call (213) 883-
0206 for additional information. 

□ Guitar Guitar presents a free acoustic 
guitar workshop on Monday, August 31, 
7:00 p.m. Greg Bennett conducts this 
workshop which not only will give you all 
the lowdown on acoustic guitars but will 
also give outf ree Dean Markley strings to 
the first twenty people. Call (818) 789-
1706 to make your reservation. 

Recaps 
□ Goodman Music is scheduled to be¬ 
gin a series of workshops to present 
digital and analog recording studio alter¬ 
natives, “Project Studio Solutions.” There 
will be two locationsforeach clinic, Tues¬ 
days atGoodman Music-WestSide (4204 
S. Sepulveda Blvd., 310-558-5500) or 
Wednesdaysat Goodman Music-Univer¬ 
sal City (3501 Cahuenga Blvd. W., 213-
845-1145). All workshops begin at 7:00 
p.m. Call for more information. 

□ The West L.A. Music 6th Annual Mu¬ 
sic Expo will be held on August 29 and 
30 at the LAX Hilton. This annual show 
features everything from the latest prod¬ 
ucts and technology, to exhibits and 
hands-on demonstrations; and includes 
every major brand of guitars, amplifi¬ 
ers, drums, recording equipment, sound 
systems, computers and music soft¬ 
ware, keyboards and accessories. Nu¬ 
merous celebrity appearances are 
scheduled, including Keith Emerson of 
Emerson, Lake and Palmer, Tommy Lee 
and Nikki Sixx of Motley Criie, Alan 
White and Trevor Rabin of Yes and 
many, many more. Tickets are $6.50 in 
advance or $8.00 on the day of the show 
and are available at West L.A. Music or 
any Ticket Maste r location. For additional 
information, contact West L.A. Music, 
(310) 477-1945. C3 

DISC MAKERS 

Complete Cassettes 
in 7 Days! 

* INCLUDES DESIGN AND PRINTING * 

Some happy clients who 
got their cassettes FAST: 

Chuck Block, Washington, DC 
"More affordable than I thought. " 

Syrice D. Adams, Cleveland, OH 
"Thanhs for the great design!" 

Greg Disotell, New Orleans, LA 
"Your excellent service is much appreciated." 

Also Available: Complete 
CD & LP Manufacturing 

ï 
: 

Call Today For Our 
FREE Full Color Catalog 

and NEW Express Brochure: 

1-800-468-9353 

1328 N. 4th Street, Philadelphia, PA 19122 
215-232-4140 • FAX: 215-236-7763 
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FREE CELLULAR 
‘BUY ANY ONE OF THESE AND GET A FREE CELLULAR PHONE 

KORG 
RACK MODULE 

«1499= «1388 «1999 W/FREE 
CELLULAR 
PHONE 

FOSTEX 

«2800 *2895 

PHONE PHONE 

APPLE 

j in inn h i 
*3495 

«1688=1«1388=1 W/FREE 

PHONE 

SPECIALS 

LOCATIONS 

‘ W/FREE 
CELLULAR 
PHONE 

8-TRACK 
REEL TO 
REEL 
RECORDER 

MACINTOSH 
llsi 3/40 

PERSONAL 
COMPUTER 
W/3 MEG RAM 
& 40 MEG 
HARD DRIVE 

Macintosh 
llsi 

SONY 
PCM 2300 

PROFESSIONAL DAT RECORDER 

$1499 ss ■ «T PHONE 

H299*:^ 

KURZWEIL 
*3000 K2OOO 

16-BIT SYNTHESIZER 

RHODES 
MK8O 

88-NOTE MIDI CONTROLLER/ 
DIGITAL PIANO 

RHODES 
VK-1OOO 

76-NOTE KEYBOARD MIDI CON-
ER/DIGITAL ORGAN 

N0R0NTZ 
PMD7OO 

PROFESSIONAL DAT RECORDER 

PANASONIC 
SV-37OO 

PROFESSIONAL DAT RECORDER 

‘Limit one phone per end user, on approved credit. no sales (o dealers, 
activation not required, programming tee required programming by 
Goodman Music on all cellular phones l ocal area residents only 
I imited oiler We reserve Uie right to substitute other qitts lor cellular phc 

ROLAND 
D7O 
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Ml 

16-BIT DIGITAL WORKSTATION 
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JV-8O 

16-BIT SYNTHESIZER 

ROLAND 
JV3O 
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$4 0 0 0 ‘w/™« 
HDOO1» 
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«1999 
$2495 
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TOTAL 
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SYNTH 
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18-CHANNEL 
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j‘1599 

$1338 Ä phone 



PHONE! 
BUY ANY TWO OF THESE AND GET A FREE CELLULAR PHONE' 

E-MU PROTEUS III 
16-BIT RACK SOUND MODULE 

’1500 *800 

«797 «649 

*399 

$429 
KHWfll lYAMHHfi 

16-BIT SYNTHESIZER 

’1400 

FOSTEX 

$2500 ‘5A3/PAB 

$465/ 
PAIR 

* W/FREE 
CELLULAR 
PHONE 

* W/FREE 
CELLULAR 
PHONE 

• W/FREE 
CELLULAR 
PHONE 

* W/FREE 
CELLULAR 
PHONE 

NEW! 16-BIT DIGITAL 
SYNTHESIZER 

’400 
VALUE 

4-TRACK 
CASSETTE 
RECORDER 

NOVATEL PRO CLASSIC 
MOBILE CELLULAR PHONE 
• INTEGRATED HANDS-FREE OPERATION 
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pair PHONE 

E-MU PROTEUS II 
16-BIT RACK SOUND MODULE 

E-MU PROTEUS I 
16-BIT RACK SOUND MODULE 

PHONE 

$1000 

cellular 
PHONE 

ROL0ND 
M-16O 16 CHANNEL 
RACKMOUNT MIXER 

SOOG * W/FREE 
CELLULAR 
PHONE 

|’1395 

$ C ft ft * W/FREE 
CELLULAR 
PHONE 
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Jackson Biographer Files 

$200 Million Lawsuit 
Against Berry Gordy 

By Tom Farrell 

Beverly Hills— In a press confer¬ 
ence held on August 20th, music 
biographer J. Randy Taraborrelli 
announced that he will be filing a 

$200 million lawsuit against 
Motown Records founder Berry 
Gordy for libel and slander, stem¬ 
ming from remarks made by the 

latter concerning passages from 
Taraborrelli’s best-selling biogra¬ 
phy, Michael Jackson—The Magic 
And The Madness. 

Gordy, who was reportedly im¬ 
pressed with the author’s previous 
Motown tome, Motown—Hot Wax, 
City Cool And Solid Gold, filed a 
$ 100 million lawsuit against the 36-
year-old writer and his publisher, 
Carol Publishing, last summer for 
libel and false light invasion of pri¬ 
vacy, citing that certain passages of 
the Michael Jackson biography were 

“lies unleashed like unguided scud 
missiles, not caring who or how 
much they hurt.” 

J. Randy Taraborrelli told the 
press: “I waited until now to file 
because I had hoped that Mr. Gordy 
would come to his senses and dis¬ 
miss his meritless lawsuit, which 
would have served as a retraction of 
his statements made about me at his 
press conference,” adding that 
“Berry Gordy must be held respon¬ 
sible for the lies he told about me 
last year.” EH 

BMG, Twentieth Century 
Fox Form New Label 

By Sue Gold 

Los Angeles— BMG has entered 
into an agreement with Twentieth 
Century Fox and Twentieth Televi¬ 
sion to form a new label. Fox 
Records. The new label will be dis¬ 
tributed by BMG worldwide and 
will include all future soundtracks 
from both companies. 

According to Michael Dome-
mann, Chairman and CEO of BMG, 
“Bertelsmann Music Group is 
pleased to enter into a partnership 
with a major entertainment force 
like Fox. The opportunities this part¬ 
nership offers BMG are great, and I 

am proud to welcome the new Fox 
Records label to our family.” 

Commenting on the new part¬ 
nership, Strauss Zelnick, President 
and Chief Operating Officer of 
Twentieth Century, said, “This ven¬ 
ture will allow Twentieth Century 
Fox to combine our film assets and 
executive talent with BMG ’s mar¬ 
keting and distribution experience 
to enter the record music business.” 

BMG will also sign and distribute 
albums on the Fox label not associ¬ 
ated with Twentieth Century Fox’s 
film or television stations. EH 

Elektra Signs 
Huey Lewis 

By Kenny Kerner 

Los Angeles—Elektra Entertain¬ 
ment has signed hitmakers Huey 
Lewis & the News to a long-term 
recording contract. The announce¬ 
ment was made by label Chairman 
Bob Krasnow. The initial release 
under the terms of this deal will be 
a solo album from Huey Lewis, 
due in 1993. Lewis’ disc will be 
followed by a complete band ef¬ 
fort. 

Commenting on the signing, 
Lewis’ manager Bob Brown said, 
“ I couldn’t be happier about join¬ 
ing Elektra and the WEA family. 

Our reasons for leaving EMI after 
they were absorbed by SBK are 
another story, but it should be clear 
that serious money was offered for 
the band to remain on that label. 
The fact that we chose to go with 
Elektra is enough of a statement.” 

The band’s last album, their 
1991 EMI debut. Hard At Play, 
yielded the hit single “Couple Days 
Off.” Lewis had this to say about 
the deal: “I’m really looking for¬ 
ward to a fresh start on a label I’ve 
admired from a distance over the 
years. Bob Krasnow’s enthusiasm 
and creativity made this decision 
an obvious one for all of us.” EH 

SOUNDCHECK 
Finals To Be 

HOLLYWOOD HONORS CHICAGO 

Veteran rock group Chicago and Honorary Mayor of Hollywood Johnny Grant are pictured during the 
July 23rd ceremony presenting Chicago with a star on the Hollywood Walk Of Fame. 

Held At Spice 
By Keith Bearen 

Hollywood—Four of the nation ’ s 
top bands will compete in this 
year’s SOUNDCHECK, the 
Yamaha Rock Music Showcase, 
which will be held on September 
15th at Spice in West Hollywood. 

The four finalists—Baba Yaga 
(San Diego), Tribulations (Ithaca, 
New York). Toadies (Fort Worth) 
and the Selves (Newark)—were 
chosen from a field of thousands 
and will compete for $10,000 in 
cash or Yamaha equipment, a 
demo recording helmed by a pro¬ 
fessional producer, TDK Profes¬ 
sional Series recording tapes and 
career consultations with agents, 
managers, record company A&R 
representatives and public rela¬ 
tions experts. 

The winner will then receive 
an all-expense paid trip to Japan 
to represent the United States at 
the MusicQuest ’92 World Finals, 
a Yamaha-sponsored international 
showcase for bands from 28 coun¬ 
tries. EH 
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Anheuser-Busch Sponsors 

Six Southland Bands 
By Sue Gold 

Los Angeles—Six Los Angeles area 
bands—Highway 61, Slammin’ 
Gladys, B.B. Chung King and the 
Screaming Buddah Heads, Food For 
Feat, Alma and Son Mayor—will 
receive sponsorships through 
Anheuser-Busch’s In-Concert band 
support program. The sponsorships 
will run through the end of 1993 
and were awarded to a total of 64 
bands around the country. 

Each band will receive support 
through Budweiser, Bud Light or 
Bud Dry. Four of the Los Angeles 
bands are repeat winners, having 
won sponsorships last year from 
Budweiser. Alma and B.B. Chung 
King and the Screaming Buddah 
Heads will continue being spon¬ 
sored by Bud Dry, while Food For 
Feet and Son Mayor will stay with 
Bud Light. Highway 61 and 
Slammin’ Gladys were awarded 
sponsorships with Bud Light and 
Budweiser, respectively. 

All of the bands will receive 
equipment, tour jackets, a variety of 
promotional materials and possible 
opportunities to appear in the 
Budweiser brands’ advertising. 
“The In-Concert program has been 
very positive for both the bands and 
our Budweiser brands,” said Tho¬ 
mas R. Sharbaugh, Vice President 
of Budweiser brands. “This is a 
unique association that we hope will 

help these bands gain additional 
exposure, both locally and region¬ 
ally.” 

According to an Anheuser-
Busch spokesperson, all of the bands 
are selected on the basis of their 
musical ability, stage presence, style 
and originality. In addition, groups 
must have a strong local following 
and play approximately 100 dates 
per year. Bands are chosen by a 
panel of Anheuser-Busch execu¬ 
tives and music industry represen¬ 
tatives. 

“These bands represent some of 
the best local and regional groups in 
the entire United States. Our sup¬ 
port for them is a reflection of the 
growing importance of the regional 
music scene and the vast amount of 
first-rate local talent that’s out 
there,” Sharbaugh explained. 

The bands were selected from 
more than a thousand acts who au¬ 
ditioned during competitions held 
around the country earlier this year. 
Anheuser-Busch launched the In¬ 
Concert program last year, spon¬ 
soring seventeen bands from Cali¬ 
fornia, New York and Texas. This 
year the bands come from more 
than 25 major markets. 

For more information on 
Anheuser-Busch’s In-Concert band 
support program, call (314) 644-
0600 (ext. 60). EH 

PENN DEBUTS LP AT FIRST 
WORLDWIDE BMG CONFERENCE 

BMG recently held its first worldwide conference in the company’s 
five-year history. One of the highlights of the five-day event, which 
took place in Beaver Creek, Colorado, was a performance by Michael 
Penn, who debuted selections from his forthcoming sophomore effort, 
Free For All. Pictured (L-R): Heinz Henn, Senior VP of A&R and 
Marketing for BMG International; Penn; Rudi Gassner, President/ 
CEO of BMG International; Joe Galante, President of RCA Records; 

J and Michael Dornemann, BMG’s Chairman and CEO. 

By Michael Amicone 

Hale Milgrim 
Hale Milgrim, the President of Capi¬ 

tol Records, a position he has held since 
1989, has assumed additional duties as 
the label’s Chief Executive Officer. Milgrim 
has led the veteran label to its highest 
profits in twenty years, and has been 
instrumental in the success of such Capi¬ 
tol artists as Hammer, Bonnie Raitt, Ri¬ 
chard Marx, the Beastie Boys and Eric 
Johnson. 

Geffen Records has announced the 
appointment of Kathie Reed to the post 
of National Metal/Alternative Promotion. 
Reed began her music in dust ry career at 
Roadrunner Records where she worked 
as Director of Radio and Video Promo¬ 
tion. Other industry stints include ten¬ 
ures with Relativity Records (West Coast 
Metal Promotion) and Metal Blade (Prod¬ 
uct Manager). 

MCA Records has named Mindy Espy 
to the post of Director of Marketing. 
Previously the label's Director of A&R 
Administration, Espy will be responsible 
for creating and implementing market¬ 
ing plans for the label. Before her stint 
with MCA, Espy spent three years with 
the Fitzgerald Hartley Company and 
Chrysalis Records. 

Heather Davis 
Epic Records has announced the pro¬ 

motion of Heather Davis to the post of 
Manager, Media Relations, West Coast. 
Davis was formerly an assistant in the 
label’s Media Relations department. 

Sony Music has announced the ap¬ 
pointment of Thomas R. Ryanto the post 
of Director of Administration, Talent & 
Studio Services. In this newly created 
position, Ryan will oversee budgeting 
video production, salary administration, 
financial forecasting and expense moni¬ 
toring for the department. 

In related news, Epic Records has 
announced the promotion of Frank 
Ceraolo to the post of Director, Dance/ 
Crossover Promotion. Ceraolo will be 
based at the label’s New York offices. 
And Columbia has named Sean T.P. 

Sullivan to the post of Manager, Hard 
Rock/Metal Retail. Sullivan will super¬ 
vise the maintenance of a sales tracking 
system and computer database for all of 
the label’s hard rock/meta! retail accounts. 

Uni Distribution Corp, has announced 
the appointment of Michael McLeod to 
the post of Director, National Sales, Video 
Sell-Through Product. McLeod joins the 
label following a fifteen-year stint with 
Time/Warner, where he exited as Direc¬ 
tor of National Accounts. 
WEA has announced several new ap¬ 

pointments: Brigette Kohley, George 
Valdiviez and Stacy Zubrod have been 
named Sales Reps for the Los Angeles 
area; Jeff Gordon has been named Sales 
Repforthe Sacramento area; Dawn Mori 
becomes the company’s Singles Spe¬ 
cialist; Cindy Petill assumes the position 
of In-House Marketing Rep; and Diane 
Morris has been named Account Mer¬ 
chandising Rep. 

Woody Moran 
The Generalmusic Corporation has 

named Woody Moran to the post of Vice 
President, Professional Products Divi¬ 
sion. Moran will oversee all sales and 
marketing activitiesforthenewlyformed 
pro products group. Prior to his new 
appointment, Moran served a stint as 
International Music Company’s Vice 
President and Director for Akai's U.S. 
operations. 

Atlantic Records has named Dwight 
Bibbs to the post of West Coast Co¬ 
National Director/R&B Promotion. Bibbs 
began his career with MCA, where he 
exited as the label's West Coast Regional 
Promotion Director. 

REN Management has announced the 
addition of Epic recording act The The to 
the company’s roster of clients. 

Phil Costello 
Def American Recordings has named 

Phil Costello to the post of Vice Presi¬ 
dent of Promotion. Costello, who as Se¬ 
nior Director of Promotion with Virgin 
Records, will oversee radio promotion 
for all formats. EH 
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Sa&r report -Kenny Kerner 

Carl Griffin 
Company: GRP Records 
Title: Director A&R / New York 
Duties: Talent scout & acquisition 
Years with company: Three 

Dialogue 
Background: “Although I've only 
been working with the label for three 
years, I've known Larry Rosen (label 
president) for about ten years. I used 
to be a club spinner in the late Sixties 
and early Seventies back in New 
York. One night I was driving home 
from playing this loud, crazy music, 
and I turned the radio on to station 
WRVR. I heard this guy singing with 
an incredible voice so I pulled over to 
the curb and called the station to find 
out who it was. They told me it was 
Jon Lucien, an RCA artist. I called 
my friend at RCA to get the record 
and he told me it was produced by 
two guys named Larry Rosen and 
Dave Grusin. I never heard of either 
of them. I eventually called Larry to 
tell him how much I loved the record. 

About a year later, I was working 
for Jobete Music, Motown's publish¬ 
ing wing, and I called Larry to see if 
he needed any songs for Lucien. He 
said 'no,' but he did sign this female 
artist named Angela Bofill. I sent him 
a couple of songs for Angela and 
they actually cut one of them called 
‘Summer Days & Moonlit Nights.' I 
think from that point on, Larry and I 
kept in touch on a regular basis.” 

N.Y. Jazz: “ I grew up in Harlem, in 
New York, and jazz is part of your 
education. I would go down to the 

Village Gate and Village Vanguard 
and then to the Central Park con¬ 
certs that were held every summer. 
When the dance and disco thing 
happened, I went to work for Jobete 
where I stayed for about ten years. I 
worked at RCA for about a year after 
that.” 

New Jazz: “Contemporary jazz to¬ 
day seems to be infiltrating into the 
demographic of the Thirties, Forties 
and Fifties. This jazz will be apart of 
the American culture forever. In the 
earlier days of jazz, you had to be ‘in’ 
to get to hear the artists. It was a 

closed, hip, insider thing. With people 
like Kenny G and we have the 
Rippingtons, these artists make it 
more palatable for people to get into 
jazz." 

Responsibilities: “What my task is 
at GRP is similar to the soldier in the 
trenches. I basically get out there in 
the street and talk with groups and 
managers and attorneys. If I happen 
to come across something that I feel 
might interest the company, then I'll 
go into Larry and Dave with it and 
lobby to get these acts signed." 

Talent Ingredients: “When you look 
at our artist roster and you see Chick 
Corea and Larry Carlton and Lee 
Ritenour and Michael Brecker, you 
know what I'm saying...? So we have 
to be certain that each new artist has 
such unique talents that in two to 
three years he will become a major 
star in the music business. I have to 
be able to see that potential in a new 
artist. I’m like a baseball scout. I 
have to see the raw talent and then 
project that two to three years into 
the future.” 

The Hunt: “I get out to clubs and I 
listen to tapes. I’m on a constant 
hunt for the next new superstar. We 
try to keep the unsolicited tapes down 
to a minimum because we’re already 
averaging about forty tapes per week. 
To be effective at my job—to pay 
attention to the forty or so artists on 
the label roster and the solicited tapes 
that come in, we really have to mini¬ 
mize the unsolicited tapes. On a lot 
of these tapes, people have a differ¬ 
ent impression of jazz and they're 
not really in the ballpark—they're 
more than two or three years away 
from development so I try to limit 
those tapes.” 

Traveling : “I travel a lot. In fact, I just 
got back from a fact-finding tour, as 
I call it, in Holland and London and 
I’m happy to say that we are now in 

negotiations with five new acts." 

The Numbers: “Jazz records don't 
sell the kinds of numbers that rock or 
rap or country records sell because 
there aren't as many jazz fans as 
there are rock fans, for example. But 
in proportion to the jazz audience, 
we sell very well. A good, successful 
jazz album would sell around 400,000 
units. With radio the way it is today, 
with those short playlists, it's very 
difficult to get a jazz instrumental to 
break through. Right now, we have 
Quiet Storm type radio stations as 
well as the NAC stations as outlets 
for jazz music. If we see something 
starting to happen on these stations 
with a particular record, we’ll chase 
it across to some of the AC stations.” 

Musicianship: “Jazz is all about the 
music. These cats are musicians; 
They’re artists. When I try and talk to 
an artist about the commerciality of 
their music, they’re more concerned 
with what Herbie Hancock will think 
of their music. It's very difficult to try 
and find some commerciality and 
still maintain the respect of your 
peers. It's a very thin line. It's a very 
hard task.” 

Advice: “First of all, never compare 
yourself to what you hear on the 
radio. That's a big mistake that a lot 
of young musicians make. They hear 
something on the radio and believe 
that they can also do that as well. 
The truth is that they need to do 
better than that. That’s the secret. 
And it takes an awful lot of work. 
Rehearsals—really defining your 
compositions and making them in¬ 
teresting but easy for the layman to 
understand. Being an ex-publisher, 
I’m a firm believer in strong, melodic 
lines. Listening to it on the radio, you 
may not get the name of the song or 
artist, but I'll bet if it's strong melodi-
cally you’ll be able to hum the cho¬ 
rus. And that’s what you have to 
leave on the buyer's mind." 

Chameleon Records’ act Kyuss is pictured backstage after their sold out show at the Cat house. Shown 
above from left to right are Kyuss guitarist Josh, Amanda Smith (manager, alternative radio and retail), Brant 
(drummer), Deejay Lorenzo (Director National Rock Promotions), E. Heather Lose (Chameleon A&R), Bob 
Buziak (President / C.O.O. Chameleon Entertainment and Bill Berger, President of Chameleon Records. 
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ÜA&R REPORT-Kenny Kerner DEMO CRITIQUE 

k 

ca package. 

PRODUCT ANALYSIS 
OF UNSIGNED TALENT 

Originally born in Italy, jet-setter 
Lucia comes off sounding like Dodie 
Stevens doing “Pink Shoe Laces” on 
the demo opener "Heartbreaker." 
Then, without warning, she shifts 
gears for the tender “Love Is Surren¬ 
der” and the finale, “Don’t Mean 
Nothin’" During her career, Lucia 
has had a variety of jobs—modeling, 
acting, promotion, TV hostess—you 
name it. The problem is that as a 
vocalist, she is absolutely not con¬ 
vincing and that will hold her career 
in music back considerably. Not only 
does she sound foreign on tape, but 
she almost talks rather than sings 
each selection. Knowing how diffi¬ 
cult it is to make it in this industry, it 
would behoove Lucia to spend con¬ 
siderable time learning to become 
more of a polished vocalist. Then 
and only then can we begin to cri¬ 
tique the songwriting. Right now, 
Lucia is a long way from happening 
in the music industry. 

Every so often, Demo Critique 
comes across a tape that is genu¬ 
inely special. Such is the case with 
Joey Ortega's five song submission. 
Ortega is a young singer-songwriter 
who also happened to play most of 
the instruments on these songs. 
Showing an incredibly strong knack 
for writing solid, radio-ready pop rock 
material, Ortega sounds like he al¬ 
ready has a couple of hits with “Love 
Me Like Yesterday” and the chilling 
ballad “Serious Love." Ortega’s pure 
pop vocals are a natural for CHR 
radio and with plenty more originals 
already in the can, he seems like an 
A&R dream. My recommendation is 
to give this kid a call right now and 
get a copy of this demo. If you be¬ 
lieve in Richard Marx and George 
Michael—if you believe in pop and 
Top Forty, you'll believe in Joey 
Ortega. This kid's ready to become 
a star right now! 

Kelly Hansen, James Kottack and 
Tommy Hendrickson. 

Local rock act Mesheen is look¬ 
ing for a lead guitarist to join them. 
Interested players should contact 
Bobby Tait at (714) 890-7551. 

In lieu of flowers, the family of Jeff 
Porcaro has established a memo¬ 
rial fund in his name to benefit the 
Grant High School Music Depart¬ 
ment. All donations should be made 
to: Jeff Porcaro Memorial Fund, 50 
West Main Street, Ventura, CA 
93001. 

Contrary to what we reported here 
last issue, Cold Gin was not asked 
by Kiss’ Gene Simmons to stop por¬ 
traying the band in L.A. The mem¬ 
bers of Cold Gin just felt the timing 
was right to move on. Gene, in fact, 
was a major supporter of the band. 
Sorry for the confusion. 

To submit product for analysis, send your packages (including photo, bio & contact #) 
to: Music Connection Demo Critique, 6640 Sunset Blvd.. Hollywood, CA 90028. 

All packages become the property of Music Connection magazine. 

Originally from Toronto, these five 
rockers eventually made their way 
down to Los Angeles in search of 
fame and fortune. Their demo sub¬ 
mission, which was self-financed and 
took over a year to put together, 
highlights the band’s fine vocal har¬ 
monies and together musicianship. 
Though all of the tunes seem to 
describe a unique subject matter— 
"Bored Of Education" and “Front 
Page”, a song about people perceiv¬ 
ing things as they are not—the song 
structure still needs some work. 
“Time To Remember" clearly has 
the strongest chorus and that is a 
plus. The guys need to put some 
extra time into the songwriting de¬ 
partment if they really want to stand 
ahead of the pack. They've got the 
basics down pat and now it’s just a 
question of churning out one song 
after another until they begin to hit. 

Luda 
Contact: Lucia 

(818) 753-7788 
Purpose of Submission: Seeking 
label deal 

®O®®®®®®®@ 

Joey Ortega 
Contact: Joey Ortega 

(517) 792-1643 
Purpose of Submission: Seeking 
label and publishing deal 

®@@®@®®o®@ 

Progressive rock group Yes has signed a multi-atbum deal with Victory 
Music. Yes will begin recording in September with group member 
Trevor Rabin producing. Pictured in the front row above are Yes 
members Trevor Rabin, Jon Anderson and Alan White. Back row 
shows Chris Squire (Yes), Alex Scott of East End Management, Tony 
Kaye (Yes), Phil Carson (President, Victory Music), and Tony Dimitriades 
of East End Management. The new album is expected to be released in 
the spring of 1993. 

Chart Activity 
If you haven't already heard it, 

pick up a copy of Don Dada’s new 
Columbia album, Super Cat. Dada 
combines reggae and rap into a de¬ 
lightful, foot-thumbing mixture that is 
both original and mesmerising. This 
one is fast becoming one of my fa¬ 
vorites of the year. 

Into the Sixties? Love the Beatles? 
Wait til you hear the sophomore ef¬ 
fort from the Rembrandts on Ateo. 
Enough said. 

“People Everyday” has finally 
been released as the new single 
from Arrested Development. I'm 
predicting it goes all the way to Num¬ 
ber One. 
The Jimmy Page/David 

Coverdale album project should be 
out before the end of the year. Will 
they try their hand at a remake of 
Zep’s “Stainway To Heaven"? 

Poison will debut their new lead 
guitarist when they release a brand 
new album early in 1993. 

We'd like to see: A two-CD compi¬ 
lation featuring the best of Eric 
Burdon & the Animals (say the 
word and I’ll get right on that one) 
and a Tom Jones Greatest Hits 

Grapevine 
What's that? You say you haven’t 

been to Lollapalooza ’92 yet? Boy 
are you missing out. This year's tour 
is bigger and better than ever and 
features a real circus/midway atmo¬ 
sphere complete with circus side¬ 
shows. In addition to the charitable 
gambling games, the bookstores, 
political & social organizations, 
unique arts & crafts booths, exotic 
foods and drinks, you also get to 
hear the Red Hot Chili Peppers, 
Ministry, Ice Cube, Soundgarden, 
Jesus And Mary Chain, Pearl Jam 
and Lush. Catch the tour when it 
comes to the Irvine Meadows on 
September 11-13. This is one event 
you don't want to miss. 

Randy Nicklaus called from the 
Impact Records A&R department 
to tell me that all is well and the 
company is not folding. In fact, they're 
expecting a new smash from 
Rhythm Syndicate. 

If you're into preserving endan¬ 
gered species, check out Animal 
Republic’s incredible line of T-
shirts. There are 14 shirts in all, with 
an Educational Collection that fea¬ 
tures photos of the grizzly bear, 
snow leopard, mountain gorilla, gray 
wolf, bengal tiger and bald eagle. 
The Endangered Collection features 
the elephant, rhinocerous, lion and 
zebra and the Preserve & Protect 
line showcases the koala bear, kan¬ 
garoo, cheetah and polar bear. 
Brooke Shields, Tom Cruise and 
the MTV VJs are already sporting 
this new look. To order your shirts 
with a pro-wildlife statement, call 
(800) 783-1393. It’s for agreat cause 
and many of these varieties are 
now available at local zoos and 
department stores. 

Guitarist Steve Stevens, bassist 
Phil Sousann, drummer Vikki Fox 
and rhythm guitarist Robby Crane 
will join Vince Neil’s band as the 
former Mötley Crüe frontman records 
his debut for Warner Bros. 

Former Poison guitarist C.C. 
DeVille is turning a lot of label heads 
with his new rock band comprised of 

Say Unde 
Contact: William Levins Mgmt. 

(818) 765-8737 
Purpose of Submission: Seeking 
label deal 

®@@®O®®®®@ 
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/NOTEWORTHY/ 
I am pleased to introduce 
BMI’s new monthly 
“Noteworthy Column” 
spotlighting some of the 
exciting happenings of our 
songwriters, artists and 
composers. Congratulations 
to all of them! 

Rick Riccobono 
VP, Writer/Publisher 

Relations, BMI 

L.A. REID, BABYFACE 
and DARYL SIMMONS 
An unprecedented Top Two 
singles on both the Hot 100 
and Hot R&B charts. 

JULIANNA RAYE 
Her debut Warner Bros, 
album is due out this Fall. 
Produced by Jeff Lynne. 

SWEETWATER 
Congrats to this BMI 
Seattle showcased band for 
their recent Atlantic 
Records signing. 

DADDY-O 
Just produced Giant 
Recording artists 
JUBALANI and Cold 
Chillin’/Warner Bros.’ 
NUBIAN MOB. 

#1 SUCCESSES 
SIR MIX-A-LOT, RED 
HOT CHILI PEPPERS, 
THE BLACK CROWES, 
and THE B-52’s. 

Tune into BMI’s next NEW 
MUSIC NIGHTS’ 
showcase at Molly 
Malone’s on September 21 
at 8:00 p.m. 

ADVERTISEMENT 

SO NG WORKS -Pat Lewis 

Famous Music has signed a joint venture with Thirsty Ear Communica¬ 
tions. Pictured (from left, seated) are: Peter Gordon, President and 
Founder of Thirsty Ear Communications; Michelle Yules, Creative 
Director, Famous Music; Irwin Z. Robinson, Chairman and CEO, Fa¬ 
mous; (second row, from left): Jerry Love, Creative Director, Famous; 
and Alan Bergman, Attorney. 

Songwriter Activities 
ASCAP’s annual Film Scoring 

Workshop will begin in Los Angeles 
on Tuesday, Oct. 13,1992. Instruc¬ 
tor for the eight-session course is 
ASCAP member Fred Karlin. Four¬ 
teen composers will be selected to 
participate in the workshop by a com¬ 
mittee of ASCAP members. They 
will be guided through the entire 
process of scoring a film or televi¬ 
sion project. Composers interested 
in applying should submit an audio 
cassette and resume to: The ASCAP/ 
Fred Karlin Film Scoring Workshop, 
7920 Sunset Blvd., Suite 300, Los 
Angeles, CA 90046. Attn. Jamie 
Richardson. Deadline for submis¬ 
sions is Sept. 8, 1992. 
The National Academy of 

Songwriters (NAS) announced that 
Stevie Wonder will be honored with 
the Academy’s 1992 Lifetime 
Achievement Award at the seventh 
annual “Salute To The American 
Songwriter” concert, to be held 
December 3, 1992 at the Wilshire 
Ebell Theatre in Los Angeles. For 
more info, call Steve Schalchlin, 
Managing Director, NAS at (213) 
463-7178. 

There certainly are more and more 
places popping up for singer¬ 
songwriters to showcase their wares 
in Los Angeles. We've just been told 
of a new acoustic music showcase 
sponsored by the Community Arts 

Resources, Inc. called “Acoustic 
Cabaret” which will take place at the 
club Hollywood Galaxy on Hollywood 
Blvd, beginning this fall. Those 
acoustic performers interested in 
showcasing their material, should 
send a tape and supporting materi¬ 
als to: CARS/Acoustic Cabaret, 1653 
18th Street #1, Santa Monica, CA 
90404. 

Publisher Activities 
The National Music Publishers’ 

Association (NMPA)/Harry Fox 
Agency (HFA) recently held their 
75th anniversary/annual meeting at 
the Four Seasons Hotel. During the 
meeting, NMPA President & CEO 
Edward P. Murphy addressed the 
current impasse in the negotiations 
on the European Mechanical Roy¬ 
alty Rate. Other keynote speakers 
included Irwin Z. Robinson, Chair¬ 
man of NMPA/HFA and Chairman & 
CEO of Famous Music, Carmen 
Suro-Bredie, Assistant U.S. Trade 
Representative and Alan Shulman, 
Esq. of Silverman & Shulman, Coun¬ 
sel of HFA. Also attending the meet¬ 
ing were members of a visiting del¬ 
egation from Russia, which included 
Edward Gavrilov, Deputy Director 
of the Intellectual Property Agency 
of Russia; Vladimir Prozorovsky, 
Director, International Relations; and 
Vladimir Dashkevitch and Andrei 
Semeynov, both music publishers. 

called “New Music Nights "at Molly Malone ’s in Los A ngeles. Amongst 
the numerous local artists and bands were the Mourning Glories. 
Pictured (L-R) after their impressive set are: Mike Dunn, band member; 
Kelly Horde, Associate Director, BMI; Michael Barriagan, band mem¬ 
ber; Julie Gordon, Director, BMI; Paul Roessler and Max Mazursky, 
band members. 

Co-Chairpersons Linda Blum-
Huntlngton (left) and Marla 
McNally (second from left) of 
Emerald Forest Entertainment 
have good reason to smile as they 
congratulate their writer/artist 
Sophie B. Hawkins (center) and 
her manager Peter Rudge on her 
Top-five single, “Damn I Wish I 
Was Your Lover. ” 

The NMPA, founded in 1917, works 
to protect and advance the interests 
of the music publishing industry. With 
over 400 members, the NMPA rep¬ 
resents the most important and influ¬ 
ential music publishing firms through¬ 
out the United States. The Harry Fox 
Agency, a licensing subsidiary of 
NMPA, provides an informative 
source, clearing house, and moni¬ 
toring service for licensing musical 
copyrights, and represents over 9000 
music publishers. 

The Business Side 
Famous Music has entered into 

ajoint venture with Thirsty Ear Com¬ 
munications, the respected alter¬ 
native music marketing company. 
Under the agreement, the New York¬ 
based Thirsty Ear will sign alterna¬ 
tive music acts which the company 
will develop for either its own newly-
formed Id Records or other labels. 

Warner/Chappell Music has ac¬ 
quired the rights to hit songwriter 
Danny Kortchmar’s catalog. 

Pictured is Michael Packard, who 
is the singer/writer of local Los 
Angeles band Bird That Whistles. 
Packard and his rocking roots 
band really warmed things up at a 
recent “L.A. 's Best Kept Secrets" 
industry showcase held at the 
Coconut Teaszer in West Holly¬ 
wood. 
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The National Music Publishers Association/Harry Fox Agency recently 
held its annual meeting at the Four Seasons Hotel in Los Angeles. 
Pictured (L-R) are keynote speakers: Irwin Z. Robinson, Chairman of 
NMPA/HFA and Chairman and CEO of Famous Music Corp; Edward P. 
Murphy, President and CEO, NMPA/HFA; Carmen Suro-Bredie, Assis¬ 
tant U.S. Trade Representative; and Alan Shulman, Esq. of Silverman 
& Shulman, Counsel of HFA. 

Kortchmar’s extensive catalog in¬ 
cludes Don Henley’s "All She Wants 
To Do Is Dance,” “Dirty Laundry," 
“Driving With Your Eyes Closed,” 
and the classic “Sunset Grill," among 
others. Kortchmar also penned Jack-
son Browne’s smash “Sombody’s 
Baby.” In addition to his back cata¬ 
log, WCM has entered into a world¬ 
wide co-publishing deal for 
Kortchmar’s future songs. 

Vinolla Chenault has been ap¬ 
pointed Senior Director, Research/ 
Film-TV Administration at BMI. 
Chenault will be responsible for over¬ 
seeing Film/TV administration and 
research analysis of royalty pay¬ 
ments. She will be based out of 
BMI's Los Angeles offices. 

Thomas J. Valentino has been 
named Senior Director, Writer/Pub-
lisher Relations at BMI. Valentino 
joins BMI from the law firm of 
Grubman, Indursky, Schindler & 
Goldstein, P.C., where he was a 
legal assistant, negotiating and draft¬ 
ing producer, management, record¬ 
ing and publishing agreements for 
the firm's music business clients. He 
will be based out of BMI's New York 
offices. 

Evan R. Medow, President of 
Windswept Pacific Entertainment 
has joined the Board of Directors of 
the National Music Publisher’s 
Association. Medow, a veteran of 

the music industry since 1968, has 
served as a private attorney with a 
number of firms, most recently with 
Fischbach, Medow & Perlstein. 

BMG Music Publishing has ac¬ 
quired three catalogs from major 
songwriting team Sharon and Bill 
Rice. The Rices have also signed as 
exclusive songwriters with the pub¬ 
lishing company. Contained in the 
Rice and Rice acquisition are 
Swallowfork Music (ASCAP), 
Shobi Music (BMI) and Rice and 
Rice Music (ASCAP). The Rices 
are considered two of country music's 
most important songwriters. Just a 
few of their hits include 'TH Think Of 
Something," “Y’AII Come Back Sa¬ 
loon" (The Oakridge Boys' first Num¬ 
ber One hit), “Til A Tear Becomes A 
Rose," and “39 And Holding." Aside 
from the Rices, among the other top 
songwriters represented in the 
Swallowfork and Shobi catalogs are 
Roger Murrah and Scott Anders, 
who wrote the Number One Ala¬ 
bama hit “High Cotton.” 

BMG Music has also acquired 
three catalogs from publisher Judy 
Harris—Judy Judy Judy Music 
(ASCAP), Four Of A Kind Music 
(BMI), and Four Profit Music 
(SESAC). Some of the exclusive 
writers represented include writer/ 
artist Mark Collie, P.R. Battle and 
Stowe Dailey. [jg 

Warner/Chappell Music acquired the catalog of Danny Kortchmar and 
signed the writer/producer to a worldwide co-publishing deal. Pictured 
(L-R) are: Nick Ben Meir, Business Manager; Les Bider, Chairman and 
CEO, WCM; Danny Kortchmar; Rick Shoemaker, Sr. VP Creative, WCM; 
Richard Leher, Attorney. 

Publisher Profile 

Michael 
Sandoval 
Vice President Creative 
PolyGram Music Publishing 
Group 

M By Pat Lewis ichael Sandoval is certainly 
no stranger to the publishing world. He spent the last twenty years with Warner/ 
Chappeil Music before recently moving over to PolyGram Music Publishing, 
where he holds the title of Vice President Creative. As a young music lover (or 
“muso," as he puts it), Sandoval readied for a number of bands before gaining 
employment at WCM. He worked his way “up the ladder” from a temporary 
employee in the mailroom to Vice President. During his tenure, he was directly 
involved with hit songs recorded by Whitney Houston, Madonna, Michael 
Jackson, Mr. Mister, Cyndi Lauper, the Pointer Sisters, Big Daddy Kane, Biz 
Markie, Dwight Yoakam and the Rembrandts, among many others. He has also 
been involved in “developing" numerous unsigned bands and helping them 
attain recording contracts. 

“I have tremendous loyalty to [WCM] and to those people over there,” says 
Sandoval regarding his decision to move over to PolyGram Music. “That was my 
school, my home. You can’t leave after twenty years and say, that was then and 
this is now. But I think it just got so big there. And because PolyGram pursued 
me so aggressively, they reminded me of how Warners was fifteen years ago. 
And there's no question, that was the greatest ten years of my life—the focus, 
the energy, the clout of the company, their vision, their understanding of music 
and their attitude about artists, was just in-line with mine. And I felt that if I did it 
once before, I'm going to do it again!” 

Considering Sandoval has assumed a leadership position on the creative side 
at PolyGram Music, he must have numerous goals in mind for the short and long 
term. “I want people to know that this is a place that pays great attention to detail 
and I want people to also think of this company as a creative publishing company 
where they've got a workbench of ideas constantly coming across their table 
everyday or at least being tossed at them,” says Sandoval. 

“Additionally, the synergy between the record and film companies is fantasticl 
So, not only do [the writers, writer/producers, bands, etc., who are published by 
PolyGram] get all of the creative support, the monetary support, the mixing and 
matching of other writers and other acts, and all of that great stuff, but they also 
get the synergy between the film and record companies. And administratively, 
[PolyGram Music] pays great attention to detail—in making sure that the 
copyrights are well-protected, safe and administrated correctly." 

Since Sandoval is a “hands-on” type of publisher, his new position is 
particularly exciting for him. “The benefit of working for a company that's not as 
big as some of the big majors out there, is that you have the luxury of not having 
a giant staff," says Sandoval. “And since you have a smaller staff, there's much 
more communication in creative meetings—they’re much more focused, and 
they’re much more successful. I'm very much involved creatively with the mixing 
and matching of writers, talent acquisition, catalog acquisition, film, etc. That is 
something that I've always loved to do and it's always been a part of my job. And 
I’m lucky enough that I still get to do it all.” 

Considering Sandoval has worked with a lion’s share of songwriters, what 
advice would he offer the aspiring, young songwriter? “If you really want to 
actively pursue a publishing deal," he answers, “the first thing you would do is to 
sit down and specifically write songs for certain genres of music. If you want to 
write commercial pop songs for the Bobby Browns, the Mariah Careys, and the 
Michael Boltons of the world, then study those kinds of songs. Listen to the lyrics 
and understand what they are implying—what the premises of those songs are. 

“If you’re a young songwriter, you have to focus on understanding what you're 
writing about and you must be able to step outside of your own framework and 
say, 'This is a terrific premise for a song. Everyone has written songs about the 
same subjects or premises, but this is a unique approach to this idea.' or ‘This 
hasn’t been said in so long, let’s just say it straight away. Let’s just say it how it 
is and put a great hook to it.’” 

“There's always room for great pop songs in America," Sandoval continues, 
“and if you decide that you want to become an artist later on, then you can 
become a little more introspective and abstract and you can get a little more in¬ 
depth with things about your own life or other people’s lives in your lyrics. But if 
you want to get into the business, you've got to start by writing songs that people 
will relate to. And I don’t mean, your best friends or your family. You've got to be 
able to play a song for somebody and they've got to say, ‘That's just how I feel. 
That’s me singing that song. How did you know that’s exactly how I feel?' That’s 
it! And of course, that’s easier said than done. You'd be amazed at how few 
young writers actually listen to songs.” 

(Contact: PolyGram Music, 1416 N. La Brea Ave., Hollywood, CA 90029, 
phone number: 213-856-2699.) E3 
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AU DIO/VI DEOhM/cw 

U I P t TO 

MASTER TAPE 
PREPARATION 

DODGE CITY SOUND: This newly 
upgraded studio (a Neve V2 48 con¬ 
sole with automation, a Studer 827 
multi-track recorder and more out¬ 
board gear have been added) re¬ 
cently played host to MCA recording 
act Flotsam and Jetsam, Motown 
artists the Boys, Mitch Perry and his 
new project 7% Solution (working 
with producer/engineer Jeffers 
Dodge), Ruthless Records act Blood 
of Abraham and Chameleon's Ethyl 
Meatplow (working with engineer 
Mike Schlesinger). 
AIRE L.A. STUDIOS: The Scotts, in 
Studios A and B, laying down vocals 
for an upcoming album, with engi¬ 
neer Anthony Jeffries and assistant 
Gregg Barrett manning the board... 
Chuckii Booker, in Studio A, produc¬ 
ing tracks for RCA recording artist 
Gene Rice, with Rob Chiarelli and 
Anthony Jeffries adding the sonic 
expertise, assisted by Don Dickin¬ 
son...Bernadette Cooper, in Studio 
B, producing MCA recording artist 
Safire, with engineer David Koenig 
and assistant Mike Scotella man¬ 
ning the console. 
SAYLOR RECORDING: Producer/ 
engineer Bill Price, mixing tracks for 
Geffen act My Little Funhouse, with 
Chris Puram assisting...Donna 
DeLory and producer/engineer Pe¬ 
ter Arata, mixing tracks for MCA, 
Chris Puram assisting...Virgin 
Records act Immature, tracking and 
mixing with producers Chris Stokes 
and Christopher Williams, with engi¬ 
neers Bobby Brooks and Chris 
Puram manning the console and 
Mats Blomberg assisting. 

MELON SESSION 

DISC ‘N DAT 

A new, very handy publication 
ca/ledDisc Makers Guide To Mas¬ 
ter Tape Preparation has been 
released and should prove useful 
to novice musicians and seasoned 
pros alike. The 45-page booklet, 
which is available upon request 
from Philadelphia-based audio 
manufacturer Disc Makers, ex¬ 
plains how to prepare a master 
tape for error-free mass produc¬ 
tion. All formats are covered— 
analog, digital, CD, DAT and even 
that old dinosaur, vinyl—with the 
booklet explaining the mastering 
process and listing many useful 
tips on how to insure that your 
finished product makes the tran¬ 
sition from good-sounding mas¬ 
ter tape togood-sounding CD, cas¬ 
sette or record. For more info on 
Disc Makers GuideTo MasterTape 
Preparation (20,000 copies of this 
booklet’s first edition were dis¬ 
tributed), call 1-800-468-9353. 

AN EARLY XMAS 

Capitol recording act Blind Melon gather round the console during 
sessions for their label debut, produced by Rick Parasher (Pearl Jam, 
Temple of the Dog). Pictured (L-R, standing): band members Rogers 
Stevens, Glen Graham, Shannon Hoon, (sitting) Brad Smith, Chris 
Thorne and producer Rick Parasher. 

Phil Spectoralumni Ronnie Spector and Darlene Love are pictured with 
veteran producer/label owner (Interscope) Jimmy Iovine during ses¬ 
sions for the upcoming charity record, A Very Special Christmas II, a 
sequel to 1987’s A Very Special Christmas, which will once again 
benefit the Special Olympics. The vocal duo contributed a version of 
"Rockin’ Around The Christmas Tree" to the record, which will be 
released on A&M Records. Pictured at A&M Recording Studios are (L-
R) Love, Iovine and Spector. 

IN THE STUDIO 

Comedy superstar Eddie Murphy is pictured at Larrabee Studios laying 
down tracks for his new album, scheduled for an October release. Song 
titles include “So Happy," “Yeah,” "I Was A King," "Love’s Alright," 
"Don't Give Up On Love," "Cuteness," “What's Up With You"(a duet 
with Michael Jackson) and “Bubble Hill." Pictured (L-R): producer 
David Jones, engineer Carmen Rizzo, Murphy and producer Trenton 
Gums. 

PARAMOUNT RECORDING STU¬ 
DIOS: Guitar hero Steve Vai, laying 
down tracks for a Disney movie score 
with engineer Evren Goknar...Soul 
music veteran Ike Turner, cutting 
new tracks in Paramount’s Studio 
C.Jce Cube protege KAM, putting 
the finishing touches on his new 
album for Street Knowledge 
Records, engineer Barend January 
adding the sonic expertise. 

DEVONSHIRE AUDIO & VIDEO 
STUDIOS: Elektra recording act 
Mötley Crüe, overdubbing and mix¬ 
ing tracks with engineer Bill Kennedy 
and assistants Randy Long and Keith 
Kresge...Warner Bros, artist Ray 
Charles and producer Richard Perry, 
mixing tracks for an upcoming al¬ 
bum, with engineer Mick Guzauski 
and assistant Jeff Graham manning 
the board...PolyGram act Kiss and 
producer Bob Ezrin, overdubbing 
with engineer Mick Guzauski and 
assistant Jeff Graham...Arista re¬ 
cording diva Whitney Houston and 
producer David Foster, mixing tracks 
with engineer Mick Guzauski and 
assistant Jeff Graham. E3 

DISC MAKERS 
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VIDEO 
DIRECTOR 

CROSSTALK 

MODI 
By Jonathan Widran 

Before the dawn of MTV, young 
visionaries who couldn't decide 
on whether to pursue careers in 

the film or music industries were forced 
to make a decision down just one 
road. But, with the explosion of music 
video, behind-the-scenes creators 
could enjoy the best of both worlds, 
combining sensations eyes and ears 
could enjoy in synch. For Modi, a 
young, talented and dedicated pro-
ducer/director, combining her two 
major passions has led not only to 
success in this increasingly competi¬ 
tive field, but to the formation earlier 
this year of her own video production 
company, Modivation Films. 

Raised in a Hollywood family where 
herfather was a well-known character 
actor and her mother was a film pro¬ 
ducer, Modi spent her childhood hang¬ 
ing around and working on movie sets. 
After long days of shooting, it was off 
to the L.A. club where she developed 
the wide range of musical tastes her 
videos would later reflect. Instead of 
going to film school, Modi opted for 
on-the-job training as an assistant to 
noted directors like Bill Fishman 
{Tapehead) and Penelope Spheeris 
{Wayne's World). 

“After absorbing everything I could 
about the filmmaking process, I began 
doing videos on a real grass roots 
level," she recalls, "spending my own 
money to shoot short films. Through 
word of mouth and referrals, I was able 
to finally interest companies in giving 
me capital to do projects for them." 

Over the past few years, Modi has 
made several short films, ¡including 
Bad Day, a Western with Kevin 
Costner and Exene Cervenka, di¬ 
rected a play starring Manny Chevrolet 
of the band Two Free Stooges and 
videos for a diverse array of artists 
such as Jane's Addiction, L-7 and the 
Rollins Band. She alsodirected a well-
known public service announcement 
with k.d. lang and a segment of Un¬ 

solved Mysteries about the death of 
motorcyclist Lee Selwyn, to whom 
Little Caesar dedicated their current 
album. 
While she has worked with everything 
from pop to rap, Modi's most highly 
touted work has come doing live 
shoots with alternative bands that 
record companies deem difficult to 
work with. “Those companies don’t 
know how to handle artists that are 
intense, creative and want to be in 
charge of their own visions,” Modi 
explains. “If a band has a mind of its 
own, they know they can trust me to 
bring out the honesty and sincerity of 
that group. Instead of me using the 
band as a vehicle for my own film 
ideas, they force thei r trip through me. 
I just help them express who they 
really are. It's just the band's voice 
filtered through me. I find out what 
they want and make sure the artist is 
very comfortable with the ideas I offer 
them." 

A stint working as Senior Director 
for BMG Video International taught 
Modi much about the post-production 
and editing process, and led to the 
confidence she needed to start her 
own company. As head of Modivation 
Films, Modi hopes to further expand 
her scope into tour documentaries, 
long-form videos, then features and 
soundtrack work. Among the 
company's recent projects are the su¬ 
pervision of the transfer of Queen's 
1986 Wembley Stadium concert, L-
7's enormously popular “Pretend 
We're Dead" video, Queen's “Stone 
Cold Crazy” (combining concert foot¬ 
age with clips from Encino Man) and a 
Henry Rollins spoken-word perfor¬ 
mance at the Henry Fonda Theatre. 

A busy schedule, but Modi has the 
energy and enthusiasm to see every¬ 
thing through. “What makes me a 
good producer and director is that I'm 
still a big music fan and I carry that fan 
spirit into every shoot and editing ses¬ 
sion,” she says. “I have a tremen¬ 
dously dedicated and loyal crew help¬ 
ing me, and they know they're there to 
represent the band first.” 

Now comes the inevitable question 
every female success story must en¬ 
dure: Has being a member of said 
gender proven a help or hindrance in 
getting this far? While Modi admits 
that “if I were a man, I'd be further 
along,” she believes that “a mother is 
the ultimate director” and that she, like 
her mentor Spheeris, add afresh per¬ 
spective to a male-dominated field. 
She likes to let her reels do the talking. 
“On the other hand, I don't spend 
every moment making an issue out of 
it. The only thing that bugs me is when 
a reviewer doesn’t bother to check if 
my name is male or female, and the 
piece starts out, 'As a director, he....’ 
It's a foolish assumption." 

Furthermore, Modi believes more 
than anything, that her simple “go for 
it" approach to her life and career is 
the single most important aspect of 
her success. “Kevin Costner told me 
the worst thing anyone can tell you is 
no. No one’s going to kill you, or take 
away your family. So it’s easy for me 
to have an independent spirit. My job 
is just to put the icing on the cake that 
a band has already created. I won’t 
just take on any project. If the cake 
doesn't taste good to start with, I don't 
do the job.” EH 

Snew toys-Barry Rudolph 

SWR's New SM-9OO Bass Amp 

The SM-900 has an all tube preamp 
with a solid state power amp. Featuring 
900 watts in a small two rack space unit, 
the SM weighs just 24 lbs. 

The preamp has two three band semi¬ 
parametric equalizers which are foot 
switchable. “Parametric" means that in 
addition to the exactfrequency you want to 
boost or cut, you can adjust the width or 
number of frequencies around that se¬ 
lected frequency you are also affecting. 
Engineers call this factor the “Q” or quality 
of the equalizer. SWR’s designers have 
thought to fix Q at a good working musical 
position so hence the term “semi-para-

metric”. Anyway, the SM-900 has a front 
panel slide switch which can select EQI 
(for equalizer 1 ), EQ2 or both EQI and EQ2 
together for three different tone settings. 

The SM-900 can be used in either ste¬ 
reo or mono and additional features in¬ 
clude: stereo effects and blend controls, 
aural enhancer, limiter, balanced XLR re¬ 
cording output with pad for the studio, 
ground lift, tuner jack and thermostatically 
controlled cooling fan. 

For more information, contact SWR 
Engineering Inc. at 12823 Foothill Blvd., 
Unit F, Sylmar, CA 91342. Phone (818) 
898-3355 FAX (818) 898-3365. 

MIDI Time Piece II from Mark of the Unicom 

The MIDI Time Piece II adds front panel 
programmability and stand-alone features 
to the already successful MIDI Time Piece. 
First of all, the MTPII is an eight MIDI in and 
eight MIDI out processor that can provide 
an eight cable MIDI interface for the 
Macintosh with 128 discrete MIDI chan¬ 
nels. Up to four MTPIs can be connected to 
the same computer. Full MIDI data filtering 
capabilities enable you remove any un-

Rick Turner Model 1 
Reissue Guitar 

Veteran guitar designer/innovator Rick 
Turner has decided to start making the 
Turner 1 guitar again in limited numbers. If 
you have seen the recent Lindsey 
Buckingham video, you have seen the origi¬ 
nal 1979 Turner guitar which is virtually 
identical to this new reissue. 

The Model 1 features a maple and 
purpleheart neck, rosewood fingerboard 
and an arched mahogany body with black 
binding on all edges. There are 15 frets to 

wanted information in the MIDI signal. 
The one rack-space MTP II can be used 

just like the original MTP but now you may 
program via the four rotary front panel 
controls and the 16 X 2 LCD display. These 
knobs along with two footpedal inputs can 
be used to send MIDI Controller or System 
Exclusive data which means the MTP II can 
be used with or without the Mac. The on¬ 
board, battery-backed memory allows you 
to store all your settings (configurations) 
within the MTP II. If you have an MTP 
already, then you can network the two units 
for upto 16 MIDI cables and add front panel 
programmability and memory to the origi¬ 
nal MTP. 

The MTP II has complete SMPTE func¬ 
tions including true adjustable freewheel¬ 
ing that allows the MTP II to “flywheel” 
through bad timecode dropouts. There is 
also a click-to-MIDI converter that allows 
you to sync up to an existing music track 
that has no timecode. Macintosh software 
comes with the MTP II and allows you to 
edit and store patches for all situations. The 
MTP II is fully compatible with Performer, 
Digital Performer, Mosaic and other major 
music software for the Mac. If you would 
like more information, contact Mark of the 
Unicorn, 222Third Street, Cambridge, MA 
02142. Phones: (617) 576-2760 FAX (617) 
576-3609. 

the body with 24 frets total and a scale 
length of 24 3/4 inches. You get your 
choice (since this is a custom, handmade 
instrument) of either Gotoh or Schaller 
tuners and a “Tun-a-matic” style bridge 
with an all chromed brass tailpiece. 

There is a single Turner designed rotat¬ 
ing pickup with an active equalizer/ pre¬ 
amp. There are many pickup and electronic 
options available which you can discuss 
with Rick if you decide on one of these 
beautiful guitars. For more about the entire 
Turner guitar line including the Baritone 
Acoustic/Electric contact: RickTurner Gui¬ 
tars at P.O. Box 1612, Topanga,CA 90290. 
Phone (310) 455-2839. EH 
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SHOW BIZ-Tom Kidd 

Holli Would and Jack Deebs (Gabriel Byrne) In Cool World 

It’s been a hot summer for Para¬ 
mount Pictures, but can they main¬ 
tain their winning streak? The enter¬ 
tainment giant has announced that 
the soundtrack to Eddie Murphy’s 
Boomerangfollowedtheir Wayne's 
World effort into the Top Five. This 
gives the company two million-sell¬ 
ing albums in the same year. The 
Boomerang soundtrack’s debut 
single, “Give U My Heart," by 
Babyface and Toni Braxton, is 
currently in the Top 30 on Billboard's 
pop chart. The company's newest 
release is the soundtrack to Cool 
World, whose first single, “Sex On 

Wheelz," by My Life With The Thrill 
Kill Kult, is getting play on both 
radio and MTV. While we think this is 
great, Showbiz must note that the 
success of both soundtracks comes 
despite lukewarm reviews on both 
films from critics and public alike. 

Fans of the Pet Shop Boys will 
want to check their local bookstores 
for Pet Shop Boys, Literally, a first-
person account of the Pet Shop Boys’ 
first concert tour in Hong Kong, Ja¬ 
pan and Britain. "What I [really 
wanted] to write," says author Chris 
Heath, “was a book that showed in 
sometimes horrible detail the kind of 

intimate ana¬ 
tomy of how a 
popgroupexists. 
It’s one of the 
great private 
worlds of the late 
20th Century.” 
The tour de¬ 
scribed was the 
prototype to the 
group’s first 
North American 
tour in the spring 
of 1991. Pet 
Shop Boys, Lit¬ 
erally is pub¬ 
lished by Da 
Capo Press and 
should be in 
stores about 
now. 
Mark Watters 

did the tunes for 
Disney’s latest 
animated short, 
Petal To The 
Metal. The story¬ 
line for this one 
follows new toon 
star Bonkers D. 
Bobcat as he 
races againstthe 
clock to deliver a 
bouquet of flow¬ 

ers to stunning starlet Fawn Deer. 
Bobcat, originally conceived as a 
television toon, will be a recurring 
character in the new CBS series 
Raw Toonage and will have his own 
half-hour series for The Disney Af¬ 
ternoon, debuting in 1993. Petal To 
The Metal screens in theaters exclu¬ 
sively with 3 Ninjas. 

Elton John has offered to help 
pay forthe college education of Ryan 
White’s sister, Andrea. According 
to White's mother, AIDS activist 
Jeanne White, John offered to pay 
half the cost of educating Andrea, 
who hopes to become a physician. 

Billy Joel joined about 30 other 
people in protesting regulations on 
stripped bass fishing in Amagansett, 
the eastern Long Island town where 
Joel lives with his wife, Christie 
Brinkley. The protesters, who each 
received a $250 ticket, collected the 
fish in nets attached to pickup trucks 
on shore. State regulations require 
the fishermen to sort through the 

nets and throw back the smaller bass. 
The protesters claim the size limits 
discriminate against commercial fish¬ 
ermen who find complying with the 
rules costly and time-consuming. 

Actor/musician Zachary Throne 
wants you to watch for him on The 
Heights, which airs Wednesdays at 
8:00 p.m. on Fox. On the show, 
Throne plays “Lenny," an eccentric 
sound engineer and keyboardist ob¬ 
sessed with computer sampling. You 
may remember Throne from his tours 
with Don Henley and Susanna 
Hoffs or you may have seen him as 
“Clay,” a wheelchair-stricken teen 
with muscular dystrophy in the ABC-
TV movie-of-the-week When You 
Remember Me. Throne may also be 
remembered as the character “Offi¬ 
cer Stillman" on the still-born musi¬ 
cal drama Cop Rock. 

How do you remember Mike 
Reid? The singer-songwriter, whose 
country hits include the 1991 album 
Walk On Faith, is granting free ad¬ 
mission to his concerts to the first ten 
people who turn in the 1971 football 
trading card showing him as a Na¬ 
tional Football League rookie. Tm 
just taking advantage of this oppor¬ 
tunity to see if I can re-acquire a card 
of my own," admits the former defen¬ 
sive lineman for the Cincinnati 

Bonkers has it bad for Fawn Dear in Petal To The Metal 
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SHOW BlZ-fam Kidd 

Darlene Koldenhoven 
Bengals. Reid left professional foot¬ 
ball for the music world in 1975. 

From out of the background comes 
Grammy Award-winning recording 
artist Darlene Koldenhoven. The 
Helion recording star served as the 
production vocal coach for Sister 
Act. In this position, her duties in¬ 
cluding contracting the singers (who 
ultimately became on-screen nuns), 
vocal coaching and teaching all the 
music and conducting the pre-re-
cording sessions. In other words, 
Koldenhoven did behind-the-scenes 
what Whoopi Goldberg did on¬ 
screen. The lady's next solo album, 
Keys To The World, should be in 
stores now if you want a closer lis¬ 
ten. Or look for her on screen— 
she's the tall nun in the back. 

Dolly Parton has donated 
$500,000 to the school district in her 
native Sevier County. “This is just 
great,” says Jack Parton, Sevier 
County Schools Superintendent and 
a distant relative of the performer. “It 
will unlock some doors for our school¬ 
children. Previously, Parton had do¬ 
nated money for a 1988 “buddy pro¬ 
gram" where pairs of seventh and 
eighth graders helped each other 
get through high school. If both in 
each pair graduated, they received 
$1,000. 

What do you get when a trio of 
inept kidnappers are hired to abduct 
three young brothers? It’s Touch¬ 
stone Pictures’ new 3 Ninjas. The 
three brothers, Rocky, Turn Turn and 
Colt (Michael Treanor, Max Elliot 
Slade and Chad Power, respec¬ 
tively), have been trained in martial 
arts by their grandfather, opening 
the way for all sorts of danger, ad¬ 
venture and comedy. Think of it as a 
cross between Home Alone, The 
Karate Kid and Teenage Mutant 
Ninja Turtles. Rick Marvin (Mission: 
Impossible, The A-Team) gave the 
film its music. 

RCA Victor has released the new 
Broadway cast recording of Guys & 
Dollswilh music and lyrics by Frank 
Loesser and book by Jo Swerling 
and Abe Burrows. Winner of four 
Tony Awards, including Best Re¬ 
vival, the hit Broadway musical stars 
Peter Gallagher as Sky Masterson, 
Nathan Lane as Nathan Detroit, 
Josie de Guzman as Sarah Brown 

Cast of 3 Ninjas 

and Faith Prince, who won a Tony 
for Best Leading Actress in a Musi¬ 
cal, for her performance as Miss 
Adelaide. Guys & Dolls opened to 
universal acclaim at the Martin Beck 
Theatre in New York on April 14, 
1992. 

In collaboration with ASCAP, 
Jerry Leiber and Mike Stoller have 
established a four-year $10,000 
scholarship for music students. In 
Los Angeles, the first recipients of 
the annual prize are trombonist 
Carlos Perez III and drummer 
Trevor Lawrence, both eighteen. 
The New York recipients were so¬ 
prano Nkenge Simpson and harp¬ 
ist-pianist Emily Lin, both seven¬ 
teen. Leiber and Stoller, composers 
of the hits songs “Is That All There 
Is?" and “Hound Dog,” hand-picked 
the winners with composers Carmen 
Moore and William Bolcom. 

Warner Bros, seems quite seri¬ 
ous about filming a biopic on the life 
of Nat King Cole. The only indeci¬ 
sion at this point is which of several 
ways to go. The studio had wanted 
to use Leslie Course’s 1991 book 
Unforgettable: 
The Life and Mys¬ 
tique Of Nat King 
Cole as a blue¬ 
print, but Cole’s 
widow, Marie, who 
owns the rights to 
heríate husband’s 
music, disliked 
parts of the text. 
The studio was 
also reportedly 
speaking with 
Natalie Cole 
about helping cre¬ 
ate a script that 
would deal with 
both her and her 
father’s lives. The 
most likely script 
source, though, 

looks to be an as-yet-unfinished 
memoir by Kelly Cole and writer 
David Wallace. The 32-year-old son 
of the king, Cole is also an officer of 
King Cole Productions, the com¬ 
pany that controls the Nat King Cole 
music library. While waiting for 
Warner to sort things out, we do 
recommend you checkout Capitol's 
back library which includes the just-
released disc called The Unforget¬ 
table Nat King Cole. 

Those interested in musical the¬ 
atre as an alternative music market 
will want to check out Broadway on 
Sunset, the musical theatre organi¬ 
zation in Los Angeles sponsored by 
The Songwriter’s Guild of America 
which covers craft, business and 
development. Broadway on Sunset's 
six-week basic workshop is struc¬ 
tured for anyone interested in musi¬ 
cals. They emphasize libretto as dra¬ 
matic structure, lyrics as an exten¬ 
sion of character, musical dramati¬ 
zation and the business side of mu¬ 
sical theatre. A new series of classes 
starts in October. Call (818) 508-
9270 for more information. E3 

Peter Gallagher, Josie de Guzman, Nathan Lane and Faith Prince of Guys And Dolls. 

MUSIC CONNECTION, AUGUST 31—SEPTEMBER 13, 1992 17 



loco1
By Michael Amicone 

Contributors include Keith Bearen, 
Pat Lewis and Jan McTish. 

SATRIANI SIGNING SESSION: 
Music Connection cover boy Joe 
Satriani is pictured mingling with 
a fan during an autograph signing 
session held at the massive 
Wherehouse record store on Sun¬ 
set and La Brea. Satriani is cur¬ 
rently promoting his fourth LP, 
The Extremist, Joe’s hardest rock¬ 
ing effort since his career-break¬ 
ing Surfing With The Alien. Hun¬ 
dreds of fans showed up to pay 
homage to the string wizard. 

MURPHY AT THE GREEK: Peter Murphy’s (pictured above) recent 
concert at the Greek Theatre looked more like the set of a low-budget 
vampire movie than a concert. But then again, if you’re at all familiar 
with his solo career, or his past history as singer in the British Goth¬ 
rock outfit Bauhaus, you’ve probably come to expect a hefty dose of 
darkness, drama and gloom and doom. Murphy performed almost all 
of the material from his latest effort, Holy Smoke, and his devotees— 
many of whom huddled together at the foot of the stage and offered him 
flowers and other tokens of appreciation—seemed to enjoy new songs 
such as "The Sweetest Drop" and "Hit Song" just as much as older 
tunes like his alternative radio hit, “Cuts You Up.” With his latest 
slicked-down, back-to-black hair style, Murphy looked even more like 

A&M PARTY: A&M hosted a barbecue celebrating the release of Total 
Eclipse’s self-titled debut on Tabu/A&M Records. The affair, which was 
held on the A&M lot, proceeded the band’s sold-out evening gig at the 
Roxy. Total Eclipse includes ex-members of the Bus Boys and Sound 
Barrier. Pictured (L-R): A&M VP of Album Promotion J.B. Brenner, 
manager Myles Mangram, band members Dre Baby, Dave Brown, 
Bernie K. and Victor Johnson, manager Guy Abrahams, A&M VP of 
Sales Bill Gilbert, Walker Baron (son of A&M publicity maven Diana 
Baron), manager Charles Kimball and A&M Product Manager Jill Glass. 

early David Bowie than in past incarnations. And of course, Murphy’s 
overly dramatic song interpretations, vocal inflections, anorexic body 
and the way in which he prowled and pranced around the stage, only 

SHIVERTOWN LIVE: Local rock act Shivertown recently completed a 
live radio interview for KFOXradio station. The band is promoting their 
newly released five-song EP. Pictured at KFOX radio station (L-R): 

-— helped to heighten those producer Dino M., engineer Chris Maddalone, Stanly, Kevin and David 
REDBONE SHOW: Leg¬ 
endary producer/recluse 

Thin White Duke compari¬ 
sons. —PL 

of Shivertown, KFOX radio personality Maddog Maddox, producer 
Steve Celi and Tony and Steve of Shivertown. —JM 

Phil Spector is pictured 
visiting Leon Red-
bone (in the hat) 
during Red-
bone’s recent gig 
at the Cinegrill in 
Hollywood. Redbone ' 
is currently promot¬ 
ing his Private Music 
release, Up A Lazy 
River. 

BA CKSTA GE BUDDIES: Veteran A tlantic 
folk rock act Crosby, Stills & Nash were 
greeted by various friends during their 
recent Southland appearance at the 
Universal Amphitheatre, a part of 
CS&N’s Acoustic '92 summer con¬ 
cert tour. Pictured backstage (L-R): 
Nash, Bonnie Raitt, Marc Cohn, 
Crosby and Jackson Browne. 
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GOODMAN JUST GOT BETTER: 
Just months after their La Brea/ 
Wilshire store was completely de¬ 
stroyed in the Los Angeles riots, 
Goodman Music has announced the 
grand opening of two regional super 
stores, one located in Culver City 
(4204 S. Sepulveda Blvd, near MGM) 
and the other located in Universal 
City (3501 Cahuenga Blvd., near 
Universal Studios), the latter loca¬ 
tion replacing Goodman Music's 
original North Hollywood location. 
Goodman Music, whose recent cli¬ 
ent list has included Stevie Wonder, 
Ray Parker, Jr., Michael Jackson, 
Bruce Springsteen and Herbie 
Hancock, is gearing both stores to¬ 
ward expansion into merchandising 
computers, software, digital record¬ 
ers, DAT machines and recordable 
compact disc machines. And to help 
the consumer and Goodman Music's 
star clientele choose the best equip¬ 
ment for their needs, the stores fea¬ 
ture separate sound rooms and even 
a full 24-track recording studio. As a 
result of the expansion, Goodman 
Music is looking for qualified com-
puter/recorder/synthesizer sales 
personnel. Interested parties should 
contact Joe Goodman at (213) 845-
1195. —KB 

ANOTHER SLICE OF APPLE: 
Capitol has released the second 
wave of reissues from the Apple 
Records vaults (the label created 
by the Beatles). Included in the 
new set are George Harrison’s 
1968 soundtrack, Wonderwall 
Music, and two albums by 
Bad finger: Maybe Tomorrow, the 
band’s debut release under their 
original moniker, the Iveys (an 
extremely rare LP which only saw 
limited overseas release; most of 
the material resurfaced on their 
second LP, Magic Christian Mu¬ 
sic), and their third LP, the great 
No Dice, featuring the hit “No 
Matter What" and the original ver¬ 
sion of “Without You," a song 
Nilsson recorded and took to Num¬ 
ber One. Rounding out the list are 
R&B stylist Doris Troy’s lone 
Apple opus and Mary Hopkin's 
folk-tinged LP, Earth Song/Ocean 
Song. For collectors, the gems of 
the lot are the Badfinger records, 
though each album contains its 
fair share of sonic pleasures. As 
with the first set of reissues, each 
CD (except the Harrison and 
Hopkin CDs) sports interesting 
bonus tracks and informative liner 
notes. Coming up next year in the 
third set of Apple reissues: 
Bad finger’s fourth LP,and the one 
that most critics cite as being their 
best, Straight Up, featuring the hit 
“Day After Day." 

SOLO STONE: Rolling Stones 
guitarist Ronnie Wood stopped 
by the Howard Stern radio show 
to promote his new solo venture, 
Slide On This. The noted slide 
player and former Faces guitarist 
brought along the album’s co-
writer/co-producer, Bernard 
Fowler (left). Wood, a notable art¬ 
ist in his own right, is pictured 
holding a signed Howard Stern 
art original. 

CHARLIE BY CHARLIE: Veteran 
Rolling Stones stickman Charlie 
Watts, keeping himself busy be¬ 
tween Stones projects, brought 
his jazz quintet to the Palace in 
Hollywood for a concert on July 
23rd. Watts’ new album, a tribute 
to Charlie Parker, is available on 
Contlnuim Records. 

ROOTS N’ BLUES: In late 1990, 
Columbia/Legacy inaugurated its 
Roots N’ Blues series with the 
Grammy winning Robert Johnson 
two-disc set, and several other wor¬ 
thyblues compilations, profiling many 
well-known and not-so-well-known 
blues musicians who recorded dur¬ 
ing the Twenties and Thirties. Many 
more releases have subsequently 
made their way into the reissue mar¬ 
ketplace, each one a treasure trove 
of information and classic blues per¬ 
formances. Now Columbia/Legacy 
has released an excellent four-CD 
Roots N’ Blues compilation entitled 
The Retrospective 1925-1950, which 
includes 107 selections (over five 
hours of music), 47 of them previ¬ 
ously unreleased. Produced by 
Lawrence Cohn (executive producer 
of the Roots N’ Blues series), the set 
offers recordings by familiar 
bluesmen such as Lonnie Johnson 
and Charlie Patton as well as more 
obscure artists. As Cohn states: 
“Many of the artists recorded a hand¬ 
ful of sides and were never heard 
from again. What is consistent 
throughout this set, however, is the 
high level of artistry." Highly recom¬ 
mended. 

HEAVENLY GIG: DGC recording 
act Arc Angels, featuring Charlie 
Sexton (pictured above) and Doyle 
Bramhall II, recently performed a 
well-received concert at the Roxy 
in West Hollywood. The band’s 
self-titled debut features the twin 
vocal/guitar attack of Sexton, who 
formerly played lead guitar for Joe 
Ely and recorded as a solo artist 
for MCA Records, and Bramhall II, 
who toured for several years with 
the Fabulous Thunderbirds. Bass¬ 
ist Tommy Shannon and drum¬ 
mer Chris Layton, rock solid 
rhythm section for the late great 
Stevie Ray Vaughan, round out 
the new band. —KB 

THE GANG 'S ALL HERE: NewTonight Show host Jay Leno and band 
leader Branford Marsalis are pictured with Chrysalis/EMI Records 
Group rap act Gang Starr. The group guested on the show, performing 
“Take It Personal," from the band's latest platter, Daily Operation. 

CHOICE T-BONE: T Bone Bur¬ 
nett’s new Columbia LP, The 
Criminal Under My Own Hat, is 
one of the finest records of the 
year, yet it (much like Lindsey 
Buckingham 's new album) seems 
to be falling through the release 
cracks. For anyone familiar with T 
Bone’s production work (Los Lo¬ 
bos, Elvis Costello) or his excel¬ 
lent back catalog of albums (es¬ 
pecially Truth Decay), the quality 
of his new opus, from the songs 
(emotionally direct odes to former 
lovers and songs about the dark 
side of human nature) to the per¬ 
formances (great dobro work by 
Jerry Douglas and the always 
sturdy drumming of veteran Jim 
Keltner) to the album’s produc¬ 
tion (co-helmed by T Bone and 
Bob Neuwirth), will come as no 
surprise. Every track on the al¬ 
bum is a gem—especially the 
acoustic cuts “Every Little Thing, " 
"Over You" and “It’s Not Too Late" 
(co-written with Elvis Costello) 
and the electric romps “Tear This 
Building Down" and “I Can Ex¬ 
plain Everything.” If you haven't 
heard this one yet, give it a spin. 

MUSIC CONNECTION 

Ten Years Ago... 
Tidbits from our tattered past 
REMEMBRANCES OF DEPRES¬ 
SIONS PAST: Forget all those dire 
reports about the slumping 
economy hurting record labels— 
if, that is, you're a label making 
physical fitness records. In 1976, 
Gemcom, putting out self-improve-
mentand exercise albums, grossed 
about $20,000. Projected figures 
for this year: $11,000,000! 
TO BOLDLY GO WHERE NO 
SOUNDTRACK. ..:The soundtrack 
to Star Trek II: The Wrath Of Khan 
will be released this month by At¬ 
lantic. Music for the movie was 
composed and conducted by 28-
year-old James Horner, who also 
produced the digitally recorded 
soundtrack. He enlisted an 88-piece 
orchestra, including four synthe¬ 
sizer players. 
T BONE REVISITED: T Bone 
Burnett, whose songs have been 
recorded by Kris Kristofferson, Rita 
Coolidge, Arlo Guthrie, RobertGor-
don and many others, has signed 
with Warner Bros. Records. He's 
currently preparing his debut re¬ 
lease, Diamonds Are A Girl’s Best 
Friend. 
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V  drummer play the song, not just play the beat 
' or groove, which is how you generally do it with 
machines, becauseyou can’t get ’em to sound real. 
I thought that these songs begged for everybody in 
the band to be playing the song and adding their 
own feelings to it. 
Mt?:The first thing that is noticeable about The 
Extremist is the fact that you don’t sing on it. 
JS: I did sing, actually. I started out with five vocal 

“Cryin’”.... And we basically never used the tapes when we got back to San 
Francisco. Eventually, we tried to re-record some of them using our usual 
method, which was to pile up tracks against a drum machine and then bring 
[real] drums in later. That was the second step we took in the wrong direction. 

We finally got back to the album’s original concept earlierthis year in L.A., 
but it took a while. I had gotten off the road from the Flying In A Blue Dream 
Tour, and the idea was to continue with that kind of a live vibe. I wasn't 

k going to make a live album, but I wanted to keep some of those elements, 
k MC: Had your usual approach to recording become too sterile? 
■ JS: Yeah. I’m always in a state of change, and I know that I can only play 
T a certain way at a given time, and you gotta make sure the tape 

songs and cut it down to one. But then I stopped the 
project, ’cause I really didn’t like the way it was turning out. 

4mf The whole thing with the vocals...it just didn’t sound like part 
■a of the record. 
V^B MC: Was the project starting to sound like Flying In A Blue 

Dream, Part Two? 
JS: I didn’t want it to, but I had a funny feeling it would. I had 

no faith in the project at that point. I felt I had completely 
■ misdirected everybody. 
■ MC: That must have thrilled your record company. 
■ JS: Relativity was concerned, because I had always cranked out 
■ records, even through adversity. And I always kept them under 
; budget. But this record wasn’t turning out like that. They said, 
I “Take a break,” ’cause I think they knew that I had been on the 

tread mill. I had done four records in four years, and I had stuck in 
three tours. I spent eleven months touring in 1990,1 took a month 
off and then went in the studio. So after a while, it was like, well, 

j shouldn’t I have a little bit more time to figure this out? 
MC: What were the demos like for the album’s songs? I know you 

I don’t like to record elaborate ones. 
JS: No, I go for really bad ones. The funny thing was, John 
[Cuniberti] and I discussed the demos before I even made them. We 
said, “We’re not gonna have demo damage—we're gonna make even 
worse demos.” I told him, “Don’t worry about it, ’cause I’m not even 
gonna make any demos until a couple days before I fly to New York.” 
Some of the songs, I didn’t even bother making demos, because I 

had 60-second versions from a year earlier. 
I tried to emphasize when I rehearsed with the Bearsville group, 
here's the demo, and it’s kinda funky, and everyone would sit 

down with their charts, and we would rehearse for a while. 
iHl And I purposely stood back and didn’t critique. I just tried to 
B be a musician a bit more. But it didn’twork. I thinkthere wasn't 

a shared vision. John and the guys in the band all had different 
B versions of whattheythoughtthe record should sound like, and 

they were completely different from mine. 
MC: How were they pulling the music in their own direction? 

JS: I think, perhaps, the musicians didn't understand that it was rock 

recorder 
is rolling. 

S° ^ ere 
* is no way to 

repeat some-
thing, and it’s 

dangerous anyway. 
Jy I was lucky that, ev-

erytimelwouldgoinandmake 
a record, I was always given the 

y freedom to do whatever I wanted to, 
so each of the records is different. On 

this particular album, I wanted to hear the 

By Michael Amicone 

MC: Your new album took longer to record than usual. Could you tell us a 
little about those aborted first sessions? 
JS: We got a lot of work done there, at Bearsville Studios. We got 50 percent 
of "New Blues” and 25 percent, basically the nucleus, of “Rubina’s Blue Sky 
Happiness.” So there was stuff that was done that had incredible perfor¬ 
mances by the other musicians, but it didn’t constitute the bulk of the record. 
They were what I consider some of the more colorful songs you have on a 
record to provide relief, or exploratory songs like “New Blues." 

But this time out, things didn’t go as planned. 
Coming off a grueling year-long tour promot¬ 
ing FlyinglnABIueDream, andaftera month-
long break to collect his creative thoughts, 
Satriani flew to the East Coast, set up shop i 
at Bearsville Studios with longtime produc- j 
ing partner John Cuniberti and began re- I 
cording the fifteen or so songs he had I 
assembled for the album, only to find 
that his usual session methods had be- B 
come too sterile to capture the energy of t 
his new compositions. With his belief in f 
the project shaken, Satriani changed di- j 
rections and musicians, moved the ses- | 
sions to the West Coast, first setting up ¡ 
shop in San Francisco and eventually w 
settling in the City of Angels. 

When guitar god Joe Satriani began recording what would 
eventually become hisfourth album, The Extremist, he had no 
idea that it would change his whole approach to the 
recording process. Somewhat of a maverick, Satriani 
has always had his own notion of what an instru-
mental album should sound like, and how it should M2 
be recorded, and for ins tour-de-force efforts—his ^Bb 
first album, Not Of This Earth, which Joe financed 
with his credit card, his career-making Surfing 
With The Alien and irf ing In A Slue Dream. which 
featured Satriani’s singing efforts—he's ^H^B 
been rewarded with gold and platinum albums 
and numerous Grammy nominations. 

Enter veteran producer-engineer Andy f 
Johns (Rolling Stones, Led Zeppelin) and the Bissonette I 
brothers, bassist Matt and drummer Gregg (David Lee I 
Roth alumni). With the help of a new, ballsier rhythm I 
section, a new producer and a live, more performance- I 
oriented approach, the L.A. sessions yielded the right I 
stuff—eighteen months after the project had begun. I 
The resulting album is Satriani’s most focused collec- I 
tion since Surfing With The Alien, the album that ù 
catapulted this guitar maverick from cult status to the 
big leagues. With strong cuts like the inviting opening B 
track "Friends,” the harrowing “War," the beautiful ballad ^B 
“Cryin”’ and the folk-flavored “Rubina’s Blue Sky Happi-
ness,” The Extremist once again showcases this Long Island 
native’s string prowess, inventive song structure and his ability to ■ 
coax a variety of sounds and emotions out of the guitar. 

During his recent stay at the Le Parc Hotel, we talked with Joe about 
the new CD’s long and winding creative road, his pending band project 
for Epic and his unflagging quest for the ultimate instrumental album. 

Joe 
Satriani 

So I don't look at the sessions as being that bad. But we certainly didn’t get 
what we wanted for a lot of the material—like “Friends," “The Extremist,” “War," 

music. A lot of the players didn’t really know me. I think they thought 
it was a fusion-type gig. It’s really hard to explain. If someone has never 
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enjoyed AC/DC’s Back In Black, or Rolling Stones’ Exile On Main Street, how 
do you explain to them the ethic or the rules of rock & roll? Like Stu [Hamm, 
longtime touring bassist with Satriani] and Jonathan [Mover, drummer], I 
remember one night when Mick Jaggerwanted to play with us, and we decided 
we were gonna play “Red House" by Hendrix, and Stu and Jonathan had never 
heard the song. It was one of those moments where me and Mick looked at each 
other, and we thought, you just can’t explain it. 

When I'd tell the musicians, “On this song, 'Motorcycle Driver,’ imagine 
yourself on a bike, riding down the highway"...! would give them little movies 
to think about: You're the motorcycle driver, there’s some sort of metaphysical 
angst in there, there’s a little bit of sadness, but then there's this intensity, 
freedom out on the road. And they’re lookin’ at me like, “Hello [impatiently] 
...okay, Joe, what are the chords?" And of course, I’d just get a very stiff, 
wooden performance. 
MC: That must have been very frustrating. 
JS: It was, and it's not really their fault. Their approach to music is just different 
than mine. People were just sort of missing each other. 

When we finally got down here to L.A., and we met with Andy Johns and 
Gregg and Matt Bissonette, I found people who were at least willing to embrace 
my strange attitude toward creating instrumentals. 
MC: How did you get hooked up with Andy? 
JS: I was lookin’ around for a producer, and I think it was 
one of my managers who sort of reminded me that Andy 
Johns was available. And I'm thinkin’ Andy Johns...Led 
Zeppelin, Rolling Stones, Van Halen. Why would he want 
to work with me? 
MC: The Extremist is definitely the best sounding 
recordyou’vemade, especially the drums, something 
which seems to spur your guitar playing. 
JS: There was such a difference in the way we did things. 
The first thing we did with Andy was “Friends.” Andy has 
a funny way of working where you don’t know if he’s 
actually doing anything, because he makes everybody 
feel really comfortable. So we went into the studio and 
played a little bit, and we came back into the control 
room and couldn't believe how good we sounded. There 
we were, the three of us, Gregg, Matt and myself, with 
our mouths open, going, “We did that?” We started 
laughing, because we were so excited. 

Finally, I could be a co-producer anda musician. We 
were able to record bass, drums and rhythm guitar live, 
all at once. We'd do a song twice or three times or 
however many times it took, and we’d find the most 
inspired performance. And we’d be done so quickly. I'd 
never been able to work like that. 

And one of the cool things about Andy is, he never let 
anything technical get in the way of an inspired perfor¬ 
mance. He’d say, “Don't blow off an inspired perfor¬ 
mance just because there’s a little bit of leakage here, or 
maybe something wasn’t perfectly in tune—we can 
always deal with that later. But you can’t throw away 
inspiration, ’cause it's just too precious." 
MC: Did you write the songs for the new record quickly? 
JS: Some of them were written quickly. Most of The Extremistms written on 
tour, backstage before a show, or at the hotel room, or on the bus. That’s how 
I finish things up. That little month that I had afterthe Flying tour, before going 
to Bearsville, I spent getting together all the loose ends. 

And there are songs that didn’t come out. There was a song, “Speed Of 
Light,” that we all loved, but for some reason, the recording never got off the 
ground. That was one of those songs I wrote in about a minute, about three 
days before I left for the Bearsville sessions. There was also a song called 
“Thinking Of You," a real pretty song that I started writing in 1978, but didn’t 
get to write the second half of the song until 1990. We recorded that, and that 
also didn’t completely explode on tape. 

My audience, thank God, doesn’t hear all the things that I've written that 
don't work [laughs]. Like “Motorcycle Driver," we recorded that song during 
two different sessions, with a different introduction and refrain, and it really 
didn’t work. But I fought for it. I kept saying to myself, I know this riff is good, 
I know it's going to work. But it wasn't until I found a piece of tape that I had 
done—a 30-second recording—in a hotel room in Sydney, Australia, when I 
was on tour with Mick Jagger. And I heard this riff, and I thought, that's a cool 
riff. It's too bad I never wrote a song with that. And “Motorcycle Driver" was 

out on my table, with that introduction that no one could seem to play. I 
thought, if I could take out that part, and take this other part from the other 
recording and put it in...it took about three days to change little things. I finally 
figured out a way to put them together, and it was perfect. Little did I know that 
years apart, these two parts were gonna meet and be a million times better than 
what I’d written originally. I almost felt really silly for forcing the earlier riff on 
all those other musicians who kept saying, “I don’t know about this, Joe, it just 
doesn’t feel right.” But I had this tenacity, which can sometimes be a bad thing. 
It’s strange that you can write something when you were twelve years old, and 
it winds up being the perfect introduction for something when you’re 30 years 
old. 
MC:So you keep all the little tidbits you’ve recorded over the years. The Joe 
Satriani archives must be extensive. 
JS: Yeah. But I recently had a very important part of that stolen. Almost a year 
ago, someone broke into my rehearsal space—it was just at that time when I 
was moving from Berkeley to San Francisco and I had dropped off a bunch of 
stuff at my rehearsal space. Someone had gotten in there and started selling 
my guitars and things around town about two months later. We tracked him 
down, and the guy went to prison eventually. This guy or somebody else took 
a box of tapes that I had been collecting of me playing since I was about 
fourteen years old, so I’ve lost a huge portion. 

MC: Looking back on your last record, how do you view 
your vocal coming out? 
JS: It was the best thing I could’ve ever done. I was really 
grateful that Relativity let me do it. I get to sing "I Believe” 
[Satriani's manifesto from Flying In A Blue Dream] all 
overthe world, and people sing along with it. During the 
Flying tour, when we did our last show in Phoenix, we 
finished that song and 15,000 people all stood up and 
gave us a standing ovation, for like three minutes. I 
couldn’t even announce the band. And if I hadn’t have 
gotten a chance to sing a song that was really close to my 
heart, I think I would have felt stifled. 
MC: Some critics may harp that you’re not singing on 
the new record because it was a failed experiment and 
you learned your lesson. 
JS: You see that's so shortsighted. Because in Europe, 
Flying In A Blue Dream outsold Surfing With The Allenby 
two to one. The attitude in Europe was, "Flying In A Blue 
Dream was such an enormous success, why didn't you 
sing on the new album? We were expecting more vocal 
songs.” And over here in the United States, it's, "I see 
that you’ve given up singing. Good for you. We taught 
you a lesson." The truth of the matter is, I recorded these 
vocal songs, but the subject matter was not flowing 
along with the instrumentals. 
I had songs like “Under This Falling Sky,” “Crazy,” 

which is about mental breakup, and a song called “Cruel 
World." I didn't have one positive song that had lyrics. 
They were all about desolation and loneliness. And I 
didn’t notice it until I took a break, and I started making 
lists. Very often I make tempo lists, key change lists. 

You've got to arrange songs in movements sometimes, especially instrumen¬ 
tal records, like movements in a symphony. And one of the lists I had was vocal 
versus instrumental tracks. And I started to notice that the instrumental list 
really looked kind of cool. It had a positive thing about it. Even though there 
were one or two dark songs, most of the record had a really cool, visceral 
quality to it. But the vocal songs were bummer time, you know. 

I remember, I called up one of my managers and said, “Just give me a quick 
answer. What if I did an all-instrumental record?” And he said, “Just record the 
best record that you can, and it doesn’t matter if it has one or two vocals songs 
or it has no vocal songs.” 
MC: You've got a record deal pending with Epic Records where you’re 
putting a band together, and you won't be the lead singer. 
JS: No, I won't be. I’m looking for a vocalist, someone who's a really special 
communicator—the ultimate front person. And it could be man or woman, 
black or white, short or tall, whatever. We’ve listened to maybe two or three 
thousand cassettes and videos and CDs, people from all around the world. 
What I’d like to do is get Gregg and Matt and Andy Johns and myself in the 
studio with a singer, or maybe go somewhere and sit down and write and see 
what comes naturally. Come up with coolest, the greatest rock record ever, and 
make it a real collaborative effort. E3 

“Relativity uvas 
concerned, 

because I had 
always 

cranked out 
records, even 

through 
adversity. And 
I always kept 
them under 
budget. But 

this one wasn’t 
turning out 
like that.” 
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No vus 
Records 

By Scott Yanow 

RCA has had a long, if erratic, associa¬ 
tion with jazz. As the Victor label, it 
was the first company to record jazz, 

waybackin 191 7, with the Original Dixieland 
Jazz Band (those pioneering recordings are 
now available on 75th Anniversary, Blue¬ 
bird). From the Twenties into the late Forties, 
RCA was always ranked as one of the top jazz 
labels, but its association with improvised 
music became much more occasional during 
the next few decades. By the mid-Eighties, 
RCA was recording fewer new jazz records, 
and its Bluebird reissue series, which had 
concentrated on two-LP sets of major swing 
orchestras, had stalled. 

Enter Steve Backer, who, as the creative 
forceofthe newly formed Novus label, quickly 
made RCA one of the powerhouses of the jazz 
world. He reactivated and expanded Blue¬ 
bird, and at the same time signed a dozen of 
the top young lions of jazz, ranging from the 
brilliant pianist Marcus Roberts and the pop¬ 
sounding saxophones of Marian Meadows 
and Warren Hill to the M-Base leader Steve 
Coleman and new mainstream stars such as 
Roy Hargrove and Christopher Hollyday, 
among others. 

Recently, I chatted separately with both 
Backer and Skip Miller, the Vice President of 
Black Music at RCA. Miller, who is best-
known for his sixteen years at Motown Records 
(advancing from promotion and A&R to serv¬ 
ing as the company's last president before its 

Skip Miller, RCA's VP of Black Music 

sale to MCA), has been at RCA for the past 
couple of years and oversees not only the jazz 
department but also RCA's rap and R&B acts. 
How did he happen to get interested in enter¬ 
ing the music world? "When I was around 
thirteen or fourteen, my brother and I used to 
book concerts—gathering talent, selling tick¬ 
ets and, with our parent's help, renting a hall. 
From then on, I wanted to be around show 
business." 

At Motown, Miller worked in many differ¬ 
ent areas. "I really thought I had died and 
gone to heaven when I got to work with artists 
such as the Jackson Five and Stevie Wonder. 
I was particularly proud to have worked on 
Marvin Gaye's What's Going On, a record 

which still has a timeless message, and to 
have assisted with Lionel Richie's huge suc¬ 
cess. 

"I joined RCA after the demise of Motown," 
continues Miller. "I was hired to shape the 
black music area, and two years ago I was 
asked to take over the jazz and Bluebird 
catalogs. At the time, we were rated Number 
Seventeen. Last year we were up to Number 
Fourteen, and this year we are Number Two. 
So we've had a great deal of success. I work 
closely in the marketing and promotion areas 
with Michelle Taylor, while Steve Backer is 
the creative force in charge of building up the 
roster. RCA has a very rich heritage as the first 
important record company and is now 90-
years-old. At Novus, we have a smal I but very 
strong roster with lots of potential, looking 
toward the future and pretty much covering 
the span of jazz today. Roy Hargrove and 
Delfeayo Marsalis are our current special 
projects, but Marcus Roberts is, of course, a 
very great talent, and everyone on the label is 
special. My future goal is to get additional 
respect for RCA and Novus as major forces in 
jazz today and as very important influences 
on the music of the future." 

Steve Backer has had an impact on the jazz 
record business since the early Seventies. 
After short sti nts with MGM/Verve and Elektra, 
in 1972 he joined Impulse, moving up from 
National Promotion Directorio General Man¬ 
ager of the label in just six months. After 
revitalizing that label, in 1974 Backer moved 
overto Arista where, during a six-year period, 
he leased the avant-garde Freedom label, 
revived the swi ng and bebop catalog of Savoy 
and formed the original Novus label to docu¬ 
ment the advanced music of the period. His 
other accomplishments at other labels in¬ 
cluded building up a jazz roster for Antilles 
and establishing Windham Hill's jazz label 
(Magenta). Then, in 1987, he joined RCA. 

" At thattime, the job I had done at Windham 
Hill was pretty much completed. A new re¬ 
gime had taken over at RCA, and I saw it as a 
potentially very viable recording label for 
both new and reissue recordings, although it 
was probably the only major label that did not 
have a real jazz program. Since that time, we 
have put out 60 to 70 titles on Novus and have 
started the Novus 70 series of reissues, in 
addition to releasi ng half a dozen sou ndtracks 
on Novus Vision, including Field Of Dreams, 
Radio Days and Let's Get Lost. My main job 
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at RCA primarily involves puttingtogetherthe 
roster for Novus and always working on up¬ 
grading it so it will keep on being viable. I also 
work beyond the A&R realm by consulting on 
all of the aspects involved in bringing the 
music to the marketplace." 

What qualities does Backer seek in musi¬ 
cians before signing them to Novus? "I look 
for standards of world class excellence that, 
in my estimation, are of the highest caliber. 
Balance is the key word—between young 
and old, inside and outside, pure and cross¬ 
over—balance with consistent excellence. 
We have a lot of young players on our roster, 
but we also have Carmen McRae, Hilton 
Ruiz, John Hicks and five albums by James 
Moody. We do not stick to just one area." 

How did Steve Backer originally get in¬ 
volved in the music business? "My father was 
a tenor player in the Coleman Hawkins/Ben 
Webster school, and he also had a day gig in 
the business world. I was impressed early on 
that the day job was making him old while the 
music was keeping him young. Early on, I was 
a bass player, but I never got to the level that 
I wanted to; I was more of a journeyman. I 
lived in Paris for a while, working in the travel 
field, but I wanted to get closer to music. 
When I got a job at Impulse, I had an oppor¬ 
tunity to put together a unique tour of avant-
garde artists such as Pharoah Sanders, Archie 
Shepp, Gato Barbieri and Keith Jarrett—a 
national tour that ended up being immensely 
successfu I. As a result of the tour, thei r records 
really started to sell, and the powers that be 
were very appreciative, and I became direc¬ 
tor ofthe label. I helped to sign Gato Barbieri, 

Sam Rivers, Marion Brown and Dewey 
Redman to Impulse, andthat was a rewarding 
association. Afterthreeorfouryears, I moved 
to Arista where the top executives, who were 
successful in pop music, were not at all that 
knowledgeable about the area of jazz. They 
gave me carte blanche to create the type of 
label I believed in. First, I licensed Freedom, 
and then it was logical to create a jazz label 
that would be an actual part of the company." 

"My future goal is to 
get additional respect 
for RCA and Novus as 
major forces in jazz 
today and as very 

important influences 
on the music 
ofthe future." 

—Skip Miller 
At Arista, Backer developed the "balanced" 
philosophy that he employs at RCA, signing 
both very adventurous (Oliver Lake, Julius 
Hemphill and Anthony Braxton) and more 
accessible (John Scofield, Larry Coryell) art¬ 
ists to his original Novus label. 

These days, in addition to building up the 
Novus roster for RCA, Backer is the executive 
producer of the Bluebird reissue series and 

has expanded its scope from its original swing 
era boundaries to encompass the RCA jazz 
recordings ofthe Fifties and Sixties by artists 
such as Sonny Rollins, Shorty Rogers and 
Gary Burton. "Coming up in the next batch 
will be sets by Artie Shaw, a classic Phineas 
Newborn string date from 1957, Art Blakey 
live in Paris, volumethreeof Duke Ellington's 
early years and the third volume of Lionel 
Hampton sessions ofthe Thirties." 

When asked what were some of his favorite 
accomplishments on Novus and his general 
goals for the future, Steve Backer replied, "I 
love Roy Hargrove's new recording, Carmen 
McRae's recent albums, especially the Monk 
tribute, and the new Delfeayo Marsalis record, 
which has really superb writing. I am proud of 
finding artists such as Vanessa Rubin and 
John Pizzarelli—both of whom have lots of 
potential. Coming up in the near future for 
Novus is a John Hicks set featuring Joshua 
Redman, a new release by Antonio Hart and 
a strong crossover album from Warren Hill. 
We are the Number Two label in the Down¬ 
beat critics poll and from Billboard's point of 
view, we are Number Three. My goal for the 
future is, naturally, to become Number One. 
We started in 1987 so it's only been four 
years, and we have only half the number of 
artists on our label as the competition; we 
have fifteen artists. If we can continue to 
maintain the standards of excellence that 
we've achieved in a very short time, then I'll 
be satisfied." 
Contact: Novus Records c/o RCA, 6363 

Sunset Blvd., 4th Floor, Hollywood, CA 
90028. Phone (213) 468-4000. EH 
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QAGAQ 
K—THE U—J 

UNSIGNED 
The Cowsills 

By Richard Rosenthal 

Everyone's heard of the Cowsills, but that 
doesn't make Bob Cowsill particularly happy. 
His band is working on all-new, original 
material, but he worries that people will 
include the Cowsills in that group of oldies 
bands that regularly play the "nostalgic cir¬ 
cuit." At the start of the conversation, he sets 
things straight right off the bat. 

"We're not ashamed of our past, it's just 
that it isn't relevant. Susan was seven years 
old. It's hard to relate to that. We did use our 
name initially to get our foot in the door, but 
once we played in L.A., we had to take 
ourselves seriously for what we are today. In 
the Seventies, we went by the name the 
Secrets, but you can't hide from who you are. 

"Our name, and I'll be honest, not with 
radio, not with the press, and not with the 
people, but with the decision makers in this 
town, they get nervous. 'How do you market 
the Cowsills?'Well, how do you market Bryan 
Adams? How do you market Sting? How do 
you market the Traveling Wilburys? You get 
that nervousness, which I can understand, 
because it's a major investment for the labels. 
That's okay with us, because we'll overcome 
it." 

The story of the "new" Cowsills begins 
about two and a half years ago. The band had 
gone into the studio to cut three songs that 
Bob had written with his wife Mary. Pleased 
with the results, they made the decision to 
treat themselves like a brand new band, a 
local band, and for one year they went out to 
the Midwest and did some shows, some tele¬ 
vision and some press to get the word out that 
the Cowsills were back and not going down 
the oldies road. 

The second year was spent in the club 
scene in L.A., getting reviews and getting the 
word out locally that the Cowsills were back 
doing original material. "We were saying, 
'Give us a break. We were young children 
back then, take us for what we are now,"'says 
Bob. "We succeeded in that goal, in terms of 
the club scene." 

"It's gratifying that these reviews happened 
all during the past year, and it helps you feel 
valid at this stage. If they had been bad 
reviews, we wou Id have had to take the stand, 
oh, you can't listen to critics, what do critics 
know. We're fortunate that they have liked 
us, and hopefully, the reviews do the job of 
informing people. Every good review serves a 
purpose. We have been looked at, we have 
been checked i nto, we've been rejected, we've 
been offered deals—-not with a major label 
yet, but with smaller labels. Still, it's been 
gratifying because ultimately they concen¬ 

trate on the fact that the Cowsills are a new 
band, and they talk about the new material." 

Bob Cowsill is so enthusiastic and moti¬ 
vated, heeven looks at rejections in a positive 
light. Atlantic turned him down without lis¬ 
tening to a note of their music just because 
they are the Cowsills, but that's okay, be¬ 
cause that means he can move on. Capitol 
says they're sure the band is going to be 
signed, just not with their label. Hey, that's 
progress, too. 

"We don't get down about this, because 
we are aware of what we are involved with. 
We came out of that studio two years ago and 
said, 'Look, we're going to go for the long shot 
here, and we're going to do it right from 
scratch.' We knew we were in for a long 
battle." 

"Give us a break. 
We were young 

children back then, 
take us for what 
we are now." 

—Bob Cowsill 

The next step for the Cowsills was to go 
back into the studio. Thus far, they've spent 
the whole summer recording new material. 
"The tape that we have is a good tape, but it's 
two years old. After that tape, that band 
evolved into what it is today. We're in the 
studio now, and we're going to finish making 
this project. We're going to finish making it 

ourselves while we're waiting to get signed. If 
we get signed tomorrow, great. Ifwe don'tget 
signed, at least we're standing with product, 
and that's good." 

"We're going to go in and record fifteen 
songs, and we also have three songs that are 
done. We keep writing, and the band keeps 
evolving, and we feel it'sdefinitelytimetogo 
in and document where we're at right now. 
We're not going to limit ourselves." 

When the Cowsills do get signed (it's al¬ 
ways "when" and not "if" to Bob), they want 
to hit the ground running. Bob says he is in the 
process of assembling a team to get his band 
to Number One. Sel Ii ng a "respectable 20,000 
units" to get people's attention won't cut it 
with him, and he feels that with the right 
backi ng, they can have a major, major debut. 

"Our audience, there are millions of us. 
They're the peoplethatdidn't want Fleetwood 
Mac to break up, the Beatles to break up. 
They like U2, they like Bryan Adams, they 
like Tom Petty. If someone says, 'Where are 
you going to get your music played on the 
radio?' Come on! These are people that are 
thinking about a band that had my sister 
Susan in it, and they're thinking of her as a 
seven year old. It's our job to rectify that kind 
of thinking, and we know that it's going to 
take us longer than most bands, although we 
also feel that most bands would trade places 
with us right now. We're in a good position, 
even though we're not signed." 

They would be in a better position if they 
were signed, but that's what this summer's 
studio sessions are for. Besides, they are now 
to the point where they can get heard by the 
decision makers at a record label, which is an 
accomplishment in itself. "It's starting to be 
known that, 'Hey, these guys are serious,"' 
says Bob. "We're not going away." 

The Cowsills can be reached at (818) 884-
5368. EH 
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Ë^FIRST ARTISTS FOCUS ON 

DEBUT TALENT 

attracting label interest—again, with¬ 
out the aid of a manager. 

Eventually, they signed with Giant 
Records, and together with producer 
Bill Wray, they headed off to the quiet 
surroundings of Mendocino County 
to record their debut. According to 
lead vocalist Phillip Sullivan, the band 
had more than enough material to 
choose from because they are al¬ 
ways thinking of song ideas. “We 
may not be in front of a tape recorder 
every day, but the ideas are in your 
head all the time. You’re thinking 
about riffs, and everything around 
you can spark some creative juices. 
I think it's constant." Sullivan says 
they also appreciated being seques-

egy they packed up and moved to 
Venice. 

“It worked out good, it just didn’t 
work out with a record deal," says 
Harvey. “It helped us a lot as far as 
getting our feet wet in the real world 
and knowing what not to do. We had 
a lot of good times—maybe too 
many—and we had gotten a bad 
reputation as being an uncontrol¬ 
lable bunch, a reputation which I 
guess we did deserve. I don’t think 
anybody wanted to manage us. We 
did have a couple of management 
deals that didn’t work out, which was 
not entirely the fault of the manag-
GTS." 

Like a defeated army, the band 
By Richard Rosenthal 

Flame 
Label: Giant 

Manager/contact: ESP Management/ $ 
Michael Renault 

Address: 8489 W. Thrd Street, Suite ? 
1001, Los Angeles, CA 90048 

Phone: (213) 653-2324 

! Booking: N/A 

' Legal Rep: Gary Wishik 

' Band members: Billy Harvey, Denis 
Bostok, Steve Smith, Phillip Sullivan L 

Type of music: Rock 

Date signed: October, 1990 

A&R Rep: Kevin Moran 

All of the little guys in the music 
business like to believe in the 
old saying, “if you’re good 

enough, people will hear about you." 
In theory, an unsigned band shouldn't 
need high-powered managers, law¬ 
yers and publicists to get a label 
deal. Can an unsigned band really 
make it without all of the above? 
Raise a toast to the underdogs of the 
world and meet Flame. 

The story begins in the San Fran¬ 
cisco Bay area, in the small East Bay 
town of Niles, where vocalist Phillip 
Sullivan and drummer Denis Bostok 
grew up. The two had played in 
earlier bands before hooking up with 
bassist Steve Smith. The newly 
formed trio started writing songs and 
looking for a guitar player, trying and 
rejecting two guitarists before find¬ 
ing Chicago-born Billy Harvey. 

With the lineup completed, Flame 
started "attacking the scene,” as 
Harvey puts it. After building a con¬ 
siderable following in the Bay Area, 
they decided to conquer L.A., and in 
what would become an ill-fated strat-

retreated back to their hometown of 
Niles. Their experiences in Los An¬ 
geles made them realize they would 
have to buckle down and work 
harder for what they wanted. If no 
one wanted to manage them, then 
hell—they would manage them¬ 
selves. “At the point in time when 
we moved back home, I think we 
were more concentrated on 
regrouping and trying to stay to¬ 
gether and trying to press on, and at 
that time we didn't need a manager 
for the kind of things we were doing. 
We just ended up managing our¬ 
selves when we started rolling again. 
It just kind of happened.” 

To survive without having to work 
day jobs, Flame worked out a deal 
with a local club so they would play 
a set amount of gigs per month, and 
in lieu of being paid for the gigs the 
club would cover the band's over¬ 
head. Additionally, they set up a 
home studio and recorded, pressed 
and independently distributed their 
own CD, re-establishing a strong 
foothold in the local club circuit and 

tered away from everything, although 
it took them a while to appreciate it. 
“There's 37 people in a hundred 
square mile radius of where the stu¬ 
dio was," he laughs. “I don’t think we 
realized how much we enjoyed it 
until we were done. It was an awe¬ 
some experience." 

Both Sullivan and Harvey credit 
Flame’s strong fan base in the Bay 
Area for helping them to persevere 
through the tough times. “We’ve done 
well from the beginning, but for our 
following to be this strong for so long 
is a really good feeling,” says Sullivan. 
Harvey adds, "I have a lot of fond 
memories of different times we've 
played in the Bay Area and different 
experiences we've had." 

So, six years after Flame was 
formed, and two-and-a-half years 
after they were signed, the little band 
that could finally has a record out. 
That achievement having been met, 
what is their next goal? According to 
Harvey, “We plan on touring with 
Aerosmith. We're not literally on the 
bill yet, but...." n 

Flame 
Flame 
Giant Records 

□ Producer: Bill Wray 
□ Top Cuts: “Rain,"“Electraglide,” 
“Blood For Blood." 
□ Material: What decaffeinated is 
to coffee, what "lite" is to beer, this 
is what Flame is to hard rock. All of 
the familiar elements are there, from 
the power-chorded guitars to the 
wailing vocals; it’s just that they're 
toned down and mellowed out. 
Some people do like decaf coffee 
and lite beer, but after I listened to 
the album, I found it hard to recall 
the melody to any one of the songs. 
Even after a few more plays, look¬ 
ing at the song titles drew a blank 
except for a couple of the tunes. A 
little more punch to the material 
would have made it more memo¬ 
rable. 
□ Musicianship: Never having 
seen the band play live, it's hard to 
say if the four guys that make up 
Flame are just laid back, easy goin’ 
dudes or if they're really roaring 
rockers who were kept on a short 
leash in the studio. (Seeing their 
long-haired, leather-clad, tattooed 
bodies in their video, and also talk¬ 
ing to people that have seen them 
live, I have my suspicions.) From 
their work on this album, all that can 
be said is that they are competent 
players, with no outstanding instru¬ 
mental strengths or obvious weak¬ 
nesses. 
□ Production: Getting to the bot¬ 
tom of the mystery.. Flame’s debut 
was produced by Bill Wray, who, 
among other things, is noted for 
producing the highly successful de¬ 
but of Trixter. Just like musicians, 
producers have characteristics and 
idiosyncrasies, and Wray's touch is 
obvious on this record. Smooth, 
polished, easy to listen to; it almost 
sounds overproduced, as if every 
rough edge was carefully sanded 
down to a high-gloss finish. 
□ Summary: Flame would be the 
perfect band to open for Warrant or 
Poison judging from their debut disc. 
It's hard to gauge how much of what’s 
on this effort is really Flame and how 
much of it is a baby band being told 
by their label, “this is the way it’s 
going to be.” The songs show the 
potential is there, but this debut has 
them stumbling, instead of sprint¬ 
ing, out of the starting blocks. 

—Richard Rosenthal 
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GOODMAN MUSIC CLINIC SERIES 

THDJECT STUDIO SOIUTIOUS' 
A SERIES OF WORKSHOPS TO PRESENT DIGITAL 
AND ANALOG RECORDING STUDIO ALTERNATIVES 

TWO LOCATIONS FOR EACH CLINIC! 

Rhai 

YOUR CHOICE 

TUESDAYS AT GOODMAN MUSIC 
WEST SIDE 

OR 

WEDNESDAYS AT GOODMAN MUSIC 
UNIVERSAL CITY 

Featuring the DD 1OOO magneto - optical direct - to - disk digital recording I 
editing system and the ADAM 12 - track digital tape recorder as well as the new DL 600 
remote, optimized for broadcast applications. Presented by Akai's Ron Franklin and Tom 
Canard. 
Tue. Sept. 1st Goodman Music - West Side 
Wed. Sept. 2nd Goodman Music - Universal City 

Alesis 
Featuring three of the revolutionary Alesis ADAT machines locked in sync, 

to form a 24 - track digital recording system. Presented by Greg Westall of Alesis. 
Tue. Sept. 8th Goodman Music - West Side 
Wed. Sept. 9th Goodman Music - Universal City 

Otari 
State - of - the - art, 24 - track analog recording becomes affordable with the 

Otari MX 80! Otari's full line of professional recording equipment will be presented 
including an exiting new product! Presented by Amie Christensen and James Goodman 
of Otari. 
Tue. Sept.lSth Goodman Music - West Side 
Wed. Sept.l6th Goodman Music - Universal City 

TUESDAY NIGHTS: 
AUG. 11.18. & 25 
SEPT. 1.8. Al5 

7 PM 

GOODMAN MUSIC 
WEST SIDE 

4204 S. SEPULVEDA BLVD. 
(CULVER EXIT OFF 405 FWY.) 

(310) 558-5500 

WEDNESDAY NIGHTS: 
AUG. 12,19, & 26 
SEPT. 2.9. & 16 

7PM 

GOODMAN MUSIC 
UNIVERSAL CITY 
3501 CAHUENGA BLVD. W. 

(LANKERSHIM EXIT HWD. FWY. TURN LEFT) 

(213) 845-1145 • (818)760-4430 

ATOMIC SOUND 
8125 LANKERSHIM BLVD. NORTH HOLLYWOOD 

16 & 24 - TRACK RECORDING 
Starting at $20/Hr 

• 24-Track / 2" - 16-Track /1 " - 4-Track - DAT 
• Spacious, Comfortable Control Room & Studio 

w/2 Large Iso-Booths + Soundstage for live rec 
• Racks of Outboard Gear / 3/4" Video SMPTE 
• MIDI Studio including MAC & Roland gear 

50% DISCOUNT ON ALL RENTAL INSTRUMENTS 
& GEAR WHEN YOU RECORD WITH US! 

DAT & Cassette Transfer / Duplication Services 
ALSO FEATURING: 

• 20 Rehearsal Studios - fr/150-1 OOOsf, Central 
A/C & Heat, Pro-Lighting, fully equipped kitchen, 
video lounge, starting at $8/hr & $450/month 
with or without PA’s 

• 2 Soundstages - 3000sf +; Prod. Off. & Dr Rms 
• Video Production, Post & Editing Facilities 
• PA & Instrument Rentals 
• Equipment Repair 
• Storage & Cartage 

WE SELL MUSIC & RECORDING SUPPLIES! 

AVAILABLE 24 HRS ! 7 DAYS 818/767-5791 
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SINGERS 
GUITARISTS 
BASSISTS 

KEYBOARDISTS 
& DRUMMERS 
$300 to $800 WEEKLY 

• Work mornings only 
• Hourly PLUS commission 
• Exciting Sales Program 

Call today to find out how you can make 
full-time money for part-time work! 

(818) 996-2620 7 AM-1 PM 

• SALES • SALES • SALES • SALES • SALES 

• S3TVS * S31VS • S33VS • S33VS • S31VS 
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Night Life ■: 
ROCK 

By Tom Farrell 

Francesca Capasso 

There's been some really signifi¬ 
cant local releases this last month: 
I've already told you about the 
Babylon Minstrels, which features 
the talentsofex-DearMr. President 
frontman Julian Raymond, on Hol¬ 
lywood Records. Well, he’s joined 
by labelmates Edan, that band that 
features Edan Everly (offspring of 
one of the Everly Brothers) and 
Frankie Avalon Jr. Their debut, 
Dead Flowers, combines a T-Rex 
and Sly Stone feel. Silent Majority, 
the long-awaited Life, Sex and 
Death debut, is finally on the streets 
(probably lying next to frontman 
Stanley). It’s great stuff in the vein of 
Cheap Trick with a raw feeling. 
Shotgun Messiah, House of 

Lords, C.C. DeVille and Syl Sylvain 
will be among the many artists sched¬ 
uled to perform in a benefit for ex¬ 
N.Y. Doll bassist Arthur Kane, who 
was mugged outside his apartment 
in West Hollywood earlier this sum¬ 

mer, just yards away from where Sal 
Mineo was fatally stabbed nearly 
two decades ago. Kane suffered 
severe injuries which required ex¬ 
tensive surgery and recovery proce¬ 
dures, and the benefit concert will 
help to alleviate Kane's bills. The 
event will take place at the Trouba¬ 
dour on September 12th. 

Local singer-songwriter Fran¬ 
cesca Capasso has inked a devel¬ 
opment deal with Columbia/Sony 
Records. Capasso, a talented local 
artist who has turned a few heads 
with her diverse styles and amiable 
vocals, is under the guidance of Sony 
A&R rep Randy Jackson. 

Guitarist Rick Shaffer has left 
Tomorrow’s Child. 

Danny Dangerous has given up 
his role as bassist for the Zeros in 
trade for a new, different role: father 
and husband. When the Zeros de¬ 
cided to hit the road, Dangerous 
decided to call it quits, dye his hair 
blond and devote more time to his 
wife and child. Ex-Baby Doll bass¬ 
ist Toy Stacy was selected to be the 
newest Zero. 

I guess the big question these 
days is who really is the new lead 
singer for Motley Crüe? We hear 
that Scream vocalist John Corabi 
has not finalized any agreement with 
the band, and that his position with 
the Crüe may be in jeopardy. 

A lot of local inking going on: X 
has reunited minus Billy Zoom and 
signed with Big Time through 
Warner; girl-group the Muffs have 
signed with Warner; Hole has inked 
to Geffen; Rage Against The Ma¬ 
chine have signed on the dotted line 
with Epic. 

Local rhythm & blues outfit the 
Red Devils have released their Def 
American debut. The album, en¬ 
titled King King, is a tribute to the 
local venue of the same name that 
played host to the band for three 
years. Located on the corner of 6th 
and La Brea, King King has been 
growing in popularity over the last 
year. Now that's supporting your lo¬ 
cal club scene! 

Edan 

WESTERN 
BEAT 

By Billy Block 

The BBC is coming to Ronnie 
Mack’s Barndance for a special 
taping of Great Britian's answer to 
Good Morning America. This Morn¬ 
ing, Britain’s top morning show, is 
focusing on American Western cul¬ 
ture and will spotlight the music and 
fashions at the Barndance, L.A.’s 
premier showcase for original C&W. 
Ronnie Mack has invited Jim Lau¬ 
derdale, Rosie Flores and Wylie 
and the Wild West Show to appear 
as well as a Rockabilly Extravaganza 
with Florida Slim, Russell Scott 
and many more. The show starts at 
8:00 p.m. sharp, so get there early 
for this exciting night of music, and 
wear your best western duds. 

Thanks to all who attended the 
Barndance Birthday Bash for mak¬ 
ing it such a memorable night. Spe¬ 
cial thanks to the L.A. Weekly’s 
Jonny Whiteside for the kind words 
and great plug. 

Boy Howdy hits the road as their 
single, “Our Love Was Meant To 
Be,” enters the Top 40. Scott Satur¬ 
day is now subbing on drums for the 
steadily recovering Hugh Wright. 

The American Made Band con¬ 
tinues their busy summer schedule 
as they recently performed at the 
Signal HillSummerConcert, along 
with Cajun accordion master Joe 
Simien. 

Larry Dean of the Shooters fame 
is working with producer Ron Dante, 

whose pop credentials include Pat 
Benatar, Cher and Barry Manilow. 
Dean has been hard at work writing 
and performing and the Dante con¬ 
nection could be the ticket for na¬ 
tional recognition. Larry has also 
been working on the soundtrack for 
an upcoming movie project. 

Marty Rifkin of Marty’s Country 
Demos has been working with 
Smokey Robinson at his Santa 
Monica facility. Marty and Smokey 
have recently finished six tracks and 
are shopping the tunes as we speak. 

Rick Shea will return to the air¬ 
waves as he appears on Roz and 
Howard Larman’s Folkscene again 
on Sunday, August 23. The tape 
from his last stint is a real favorite of 
mine. It’ll be great to hear some new 
material. 

Kyle Waites and the Confed¬ 
eracy has taken to the road with a 
weeks worth of gigs in Denver. Kyle 
has enlisted the help of Chad 
Watson on bass to add a little more 
fire to his already hot show. 

At Boulevard Sound, Richard 
Barron is producing tracks for Jenny 
James, with the Demo Gods pro¬ 
viding basics. One of the tunes is 
being pitched for an upcoming movie 
project. Jenny also sings in the ver¬ 
satile new vocal group Mama Says. 

Western Beat celebrates its first 
year at Highland Grounds, Thurs¬ 
day, Sept. 3rd., with a Best of West¬ 
ern Beat Show featuring many of 
the artists who have appeared over 
the last year. Scheduled to appear 
are Andrew Gold, Karla Bonoff, 
Kenny Edwards, Jenny Yates, 
Randy Sharp, Jerry Fuller, Pam 
Dwinell, Jamie Houston, along with 
regulars Wendy Waldman, Brad 
Parker and Rick Vincent. Open mic 
will begin with a 6:00 sign-in and a 
random drawing. Good luck! 

There is a new acoustic night in 
Orange County on the third Monday 
of every month called the Blue Beat 
Amercan Music Showcase, held 
at the Blue Beet in Newport Beach. 
Hosted by Mark Wood, their first 
night was a huge success, with Ri¬ 
chard Stekol, Steve McClintock, 
Nick Pyzow and the Plowboys’ 
Kevin Banford appearing. For more 
information, call Mark Wood at (714) 
675-6170. 

Pam Loe and Chad Watson at the Barndance 
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JAZZ 
By Scott Yanow 

Maceo Parker 

Arco, in their Jazz at the Bowl 
series, offered a special night of blues 
at the Hollywood Bowl with four 
very different acts who stretch the 
boundaries of the idiom a bit. The 
great pianist/vocalist Charles Brown 
played his early Fifties variety of 
rhythm & blues-tinged jazz, revisit¬ 
ing “Driftin' Blues," “Bad Bad Whis¬ 
key” and “Save Your Love For Me" 
with his superb quintet which also 
featured tenor-saxophonist Clifford 
Solomon and the versatile guitarist 
Danny Caron. In contrast, Etta 
James’ rather tired repertoire (“Feel 
Like Breaking Down Someone's 
Home," “Damn Your Eyes” and the 
melodramatic ‘Td Rather Be A Blind 
Girl") was highlighted by her taste¬ 
less sexual gyrations; James' bot¬ 
toms are not that appealing! Her 
Roots Band was excellent and on 
herfinal number, Etta James showed 
that she can still sing the blues when 
she wants to. The J.B. Horns fea¬ 
tured Maceo Parker’s soulful alto, 
trombonist Fred Wesley’s jazz so¬ 
los, lots of group singing (maybe 
they should be called the J.B. 
Voices!) and plenty of funky riffs. It 
was quite enjoyable despite the lack 
of any solos from tenorman Pee 
Wee Ellis. Closing off the night was 
John Lee Hooker who, even if he 
totally wasted guest Albert Collins, 
had a good time on four straight one-
chord boogies; his female vocalist 
Vala Cupp was particularly talented. 

Jazz Central held its fourth an¬ 

nual tribute to the highly influential 
pianist Bill Evans at the Musicians 
Union in Hollywood. This time 
around, Joyce Collins and Ross 
Tompkins were the headliners. 
Collins, a fine singer, stuck exclu¬ 
sively to instrumentals with her trio 
(bassist Andy Simpkins and drum¬ 
mer Paul Kreibich) in her well-
planned set which included versions 
of “You And The Night And The 
Music,” "Sometime Ago," “But Beau¬ 
tiful," “Periscope" and “Just In Time” 
in the style of Evans. The great tenor¬ 
saxophonist Bob Cooper joined her 
unit for a beautiful “If You Could See 
Me Now" and “Thinking Of You.” To 
turn a cliché around, Coop could 
play the phone book and still sound 
wonderful. Tompkins (joined by 
Simpkins and drummer Frankie 
Capp) was in lyrical and thoughtful 
form on “A Child Is Born," a medium-
tempo “Love Walked In,” “Emily” and 
"Someday My Prince Will Come” 
before Coop returned to join in on 
“Gone With The Wind” and “Speak 
Low.” Once again, Dan McKenna 
and Jazz Central have put on a 
memorable and successful show. 
For information about this worthy 
organization, call (213) 257-2843. 

Upcoming:TheL.A. Classic Jazz 
Festival Sept. 4-7 (310-521-6893); 
Oscar Brown Jr. (Sept. 5), the Bob 
Florence/Dave Pell Quartet (Sept. 
6) and Meredith d’ Ambrosia (Sept. 
11) at the Jazz Bakery (310-271-
9039); John Scofield (through Aug. 
30) at Catalina’s (213-466-2210) 
and Pedrini Music (818-289-0241) 
continues to offer free jazz each 
Saturday afternoon. 

Bob Cooper 

URBAN 
CONTEMPORARY 

By Wayne Edwards 

Mary J. Blige 

First of all, as I prepare to move on 
to life's next big adventure, a hearty 
“thanks” to all of you, especially the 
wonderful editors and staffers at 
Music Connection, for supporting 
both this column and myself over the 
past twosomething years. 
Maze featuring Frankie Beverly 

tore up the Strand a few weeks ago. 
Maybe the intimacy of playing in a 
club versus a concert hall sparked 
the band but, whatever, Beverly (who 
was not in the best of voice on the 
first of two sold-out evenings at the 
Redondo Beach hotspot) led the 
group through a set that turned the 
supper nitery into a bonafide dance 
club. 

Beverly scored points with the 
audience, as he has at previous con¬ 
certs, when he announced that he 
would never go solo. “If anyone ever 
tells you I'm leaving these guys," he 
said, “they're full of-. Maze will 
be here forever!" The records may 
not get the attention they used to, 
but Maze featuring Frankie Beverly 
is tough to beat in concert. Opening 
the set, in the tradition of Kenny G., 
Curtis Stigers and other blue-eyed 
soulful saxmen, was newcomer 
Boney James. 

In similar fashion, guitar virtuoso 
Carlos Santana brought the latest 
version of his internationally popular 
group, Santana, to the Greek The¬ 
atre for three sold-out concerts. 
Opening night was a veritable feast 
of latin/jazz/rock/fusion. Weaving a 

tapestry of sounds under the warm 
night sky, Santana hit many high¬ 
lights including, of course, the per¬ 
cussive “Black Magic Woman/Oye 
Como Va," the still fresh '69 
Woodstock anthem, “Soul Sacri¬ 
fice,” and the avant garde jazz strains 
of Miles Davis' “In A Silent Way." 

According to the rumor mill, Mary 
J. Blige, whose “You Remind Me" 
(from Strictly Business) was the best 
kept Number One secret in recent 
R&B chart history, may be hitting the 
road soon to support her debut disc 
on Andre Harrell’s Uptown Records. 

It's hard to believe, considering 
the lack of enthusiasm over the last 
reunion, but there are whispers that 
the Time, featuring mega-produc-
ers Jimmy Jam and Terry Lewis, 
may try it again. Don't know where 
those rumors started but consider 
the odds of another Time get-to¬ 
gether to be a longshot at best. After 
all, with Perspective Records do¬ 
ing great business and Janet 
Jackson's next project waiting in 
the wings, it ain't like Jimmy and 
Terry need to make mo' money by 
resurrecting the dead. 

Coming soon to the Greek The¬ 
atre: Johnny Mathis (Aug. 28 & 
29), Chaka Khan/Najee (Sept. 25) 
and Hiroshima/Bobby Caldwell 
(Oct. 17). Anaheim's Celebrity The¬ 
atre counters with Chaka Khan/ 
Najee (Sept. 27), Smokey 
Robinson (Oct. 4), the Pointer Sis¬ 
ters (Oct. 11), Hiroshima/Bobby 
Caldwell (Oct. 16), Bill Cosby (Oct. 
24) and the David Sanborn Group 
(Oct. 31). Sanborn performs at the 
Universal Amphitheatre the previ¬ 
ous night (Oct. 30). 

The Strand is back in full swing, 
offering Joe Williams (Sept. 11), 
the Stylistics (Sept. 12), Marky 
Mark & the Funky Bunch (Sept. 
13), Third World (Sept. 17), Carl 
Anderson (Sept. 18), L.A. All-Stars 
(Sept. 25), Poncho Sanchez (Sept. 
26), George Howard (Oct. 2), R. 
Kelley & Public Announcement 
(Oct. 11) and the Dramatics (Oct. 
23). 

Hey y'all, it was fun, but I gotta 
run. I’m outta here. EB 

Jimmy Jam and Terry Lewis 
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310*392*1421 

MUSIC 
ATTORNEY 

Demo Shopping 
Contract Negotiations 
Business Management 
William W. Blackwell 

Attorney at Law 
(310)447-6181 

FOR 

REAL TIME 

Æ .*4 
AUDIO/VIDEO 

CASSETTE 
DUPLICATION 
BRING YOUR NEXT DEMO TO THE EXPERTS 

AUDIOPHILE QUALITY 
ANY QUANTITY 

KABA • SONY • MCI • APHEX • NAKAMICHI • DOLBY 
R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK 
MASTERING • DUPLICATION • REAL TIME 
HIGH SPEED • LABELING • PACKAGING 

SATISFACTION GUARANTEED 
LOWEST PRICES IN TOWN! 

7/!bbey Tap«* 
Duplicators, Inc. 

9525 Vassar Ave., Chatsworth, CA 91311 
(818) 882-5210 

• CASSETTE SPECIALISTS SINCE 1963 ■ 

THE MOST 
POWERFUL SCALES 
IN THE INDUSTRY 

Entertainment Attorney 
Robert S. Greenstein 

Where the industry comes 
for sound advice. 
(310) 203-9979 

CLUB REVIEWS 

Downy Mildew: Moody and esoteric. 

Downy Mildew 
Club Lingerie 
Hollywood 

□ Contact: High Street Records 
(415) 329-0647 
□ The Players: Jenny Homer, gui¬ 
tars, vocals; Charlie Baldonado, vo¬ 
cals, guitar, keyboard; Nancy McCoy, 
bass; Rob Jacobs, drums; Salvador 
Garza, violin. 
□ Material: Downy Mildew—a 
moody, esoteric, acoustic guitar¬ 
based, alternative troupe—is cer¬ 
tainly one of the hardest working 
bands around. They have endlessly 
played the circuit here in L.A. and in 
Orange County as well. Over the 
past several years, they have self¬ 
released an E P and an LP and Triple 
X also released a seven-inch single. 
Recently, the band took the plunge 
and signed with High Street Records, 
which is the "vocal” label of Windham 
Hill. 
□ Musicianship: Lead vocals were 
primarily handled by Jenny Homer, 
whose beautiful, flowing voice circled 
around the Lingerie and held me 
spellbound, before gently fading 
away. She kind of reminded me of a 
cross between the lead vocalists of 
Lush and 10,000 Maniacs. Charlie 
Baldonado, also asoft-voiced singer, 
took over the lead vocal spot here 
and there. He did a particularly splen¬ 
did job with "Trading Jewels." The 
remaining members, all excellent 
players, added loads of textures and 
moods to the material at hand. 
□ Performance: It had been a while 
since I had seen this band, and mak¬ 
ing their new record, An Oncoming 
Train, has certainly seemed to have 
tightened them up. Vocalist Homer 
is still not what you'd call a mobile 
performer, however, her vocals carry 
her performance just fine. Actually, 
this is one of the most stationary 
bands around. But the whole idea 
here, I guess, is to set-up a sort of 
psychedelic mood—to lift the listener 
to another plane, so to speak. And 
they succeeded quite nicely. During 
their encore, Pat Fish, a.k.a. the 
Jazz Butcher, got up and sang a 
tune of his called “Girlfriend" with the 
band, which seemed to be an espe¬ 
cially exciting moment forthe packed 
house. 

□ Summary: Considering Downy 
Mildew is signed to a label primarily 
associated with folk artists such as 
John Gorka and Patty Larkin, it will 
be interesting to see how well the 
label is able to "break" this innova¬ 
tive, moody band that probably falls 
in the “alternative" music category. 
But whatever the future may hold, 
Downy Mildew is one band certainly 
deserving of the best! —Pat Lewis 

Vanessa Rubin 
Cinegrill 
Hollywood 
®@@®@®O®®® 

□ Contact: Novus Records: (212) 
930-4400 
□ The Players: Rubin, vocals; 
Aaron Graves, piano; Aaron Walker, 
drums; Tarik Shah, bass. 
□ Material: Since Ms. Rubin has a 
new album out on the RCA-Novus 
label, several of her offerings at the 
Cinegrill were from that recording, 
including a well-crafted version of 
the old standard ‘Tve Got The World 
On A String.” There was also a soul-
and-heart-stirring "Tenderly," which 
almost had some of us running for 
hankies. She has a way with ballads, 
to be sure, as she again demon¬ 
strated in “But Beautiful”; however, 
she can swing with the best, and had 
opened her more than hour-long set 
with “Music Makes The World Go 
Round," the little-heard Wayne 
Shorter tune “Black Nile” and a fast 
andfurious version of "Summertime.” 
□ Musicianship: This lady has 
learned her jazz well and scats as 
the genre was originally intended, as 
a solo instrument, instead of gratu¬ 
itously. Her reading of Shorter’s com¬ 
position had all the makings of an 
inventive jazz improviser. Rubin had 
chosen her allies well; she seemed 
completely at ease with them, and 
there was a lot of give and take 
between them all. Graves, in par¬ 
ticular, is a lyrical, expansive pianist, 
offering a flowing, almost flowery 
contribution to “Language Of Love." 
Both Walker and Shah know Rubin 
well and are totally simpático at all 
times. 
□ Performance:Thebandhasbeen 
together on tour for a while now so 
they have had a chance to perfect 
their stage presence. Rubin is a 

mature, confident performer, with a 
sense of humor that's felt both in her 
singing and in her jaunty takes be¬ 
tween songs. She looked ravishing 
in a hot pink satin, strapless mini¬ 
skirted dress embellished modestly 
with gold trim. If you don’t think 
clothes make the (wo)man, watch 
someone like Vanessa Rubin mov¬ 
ing in that outfit, delineating even 
further the meaning of the lyrics. 
□ Summary: There has been a re¬ 
cent upsurge in young jazz singers. 
Some of them have it; some don’t. 
Rubin definitely has it, even though 
at times she does try a little too hard 
to make something work (such as a 
blues medley that kind of lost its 
way). Overall, though, she's one of 
the ones to watch in the Nineties 
parade of new jazz stars. 

—Frankie Nemko 

My Sister’s Machine 
The Whisky 
West Hollywood 
®@O®®@®®®® 
□ Contact: Jenny Bendel: (213) 
874-0702 
□ The Players: Nick Pollock, vo¬ 
cals, guitar; Owen Wright, guitar; 
Chris Ivanovich, bass; Chris Gohde, 
drums. 
□ Material: What can be said about 
this group's material other than don't 
expect to hear any cover songs of 
their stuff? The music was 
uninspiring, and most of their songs 
were indistinguishable from the next. 
Not to say they didn’t have good 
intentions, because often the songs 
had worthy topics, like environmen¬ 
tal awareness, “explicit lyrics” stick¬ 
ers, death, etc. But subject matter 
alone doesn’t necessarily make a 
good song. And in addition to the 
music being banal, so were the lyr¬ 
ics. With lines such as “I hate you/l 
wish it wasn’t so/l fuckin' hate you/l 
love you/l know what I said/l fuckin' 
love you," it's kind of hard to go 
through any sort of emotional ca¬ 
tharsis. 

Vanessa Rubin: A mature, confi¬ 
dent performer. 
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□ Musicianship: If anything, this 
was the band’s strong point. Pollock, 
at his best, sounded like a cross 
between Axl Rose and David Lee 
Roth. At his worst, he instilled fears 
of a Molly Hatchet reunion. And al¬ 
though he didn't appear to have much 
of a range, he did convey a lot of 
energy. And the same goes for the 
rest of the band. 
□ Performance: The group ap¬ 
peared to be very comfortable on¬ 
stage, with Pollock introducing al¬ 
most every song. Although there was 
a certain amount of energy emanat¬ 
ing from the band, most of it was 
extinguished by its clichéd behavior. 
There's only so many times you can 
pull off the shake-your-head-make-
your-hair-fly routine, and this band 
definitely exhausted theirquota. But, 
Wright's falling off the stage, how¬ 
ever clichéd, did add a nice bit of 
spontaneity to the show. 
□ Summary: My Sister's Machine 
needs a lot of work. Their material 
was bland, and their performance 
was stale. —Michael Kramer 

The Soup Dragons 
The Palace 
Hollywood 

□ Contact: Mercury Records: (310) 
996-7235 
□ The Players: Sean Dickson, vo¬ 
cals, guitars; Jim McCulloch, guitar, 
backing vocals; Sushil Dade, bass; 
Paul Quinn drums. Additional play¬ 
ers, Steve Sidelnyk, percussion; Vai 
Chalmers and Emma Whittle, back¬ 
up vocals. 
□ Material: As the Soup Dragons 
opened with “Running Wild," a song 
taken from their new LP, Hotwired, it 
became immediately apparent that 
this Scottish band was able to accu¬ 
rately duplicate the relatively good 
sonic quality of its albums. And con¬ 
sidering this performance took place 
at the Palace, which is one of the 
worst houses in L.A. for concerts, 
that's saying quite a lot! If the sights 

and the sounds of the psychedelic 
Sixties is your cup of tea, then feast 
your ears on the Soup Dragons, who 
have managed to delicately balance 
that Sixties pop vibe with an updated 
Nineties dance sound. Which was 
just perfect for the KROQ-FM crowd 
that jammed up against the stage to 
sing along with the band. As ex¬ 
pected, the band performed last 
year’s alternative radio hit “I’m Free" 
at the climax of the show and the 
crowd went wild! 
□ Musicianship: The Soup Drag¬ 
ons are all competent players, but 
what gave them a huge lift in this 
department was the pre-recorded 
and/or sequenced parts that they 
consistently used to augment their 
live performance. 
□ Performance: Everything 
seemed to be going along extremely 
well for about the first twenty min¬ 
utes—the band was sweating, the 
Palace was swaying and the 
moshers were giving the bouncers 
quite a run for their money. Then the 
P.A. went out, which stopped the 
entire procedures for quite some¬ 
time. The crowd seemed hardly both¬ 
ered by the delay and when the band 
finally returned to the stage (and 
repeated the last song since they 
weren’t sure everyone had heard it 
the first time), they blazed through 
their set like nothing had gone wrong. 
Such champs! 
□ Summary: While I wastaking pho¬ 
tographs of the band for this review, 
I was pretty seriously injured by a 
mosher who threw himself over the 
barricade and landed directly on my 
back. Yet, the band was so 
envigorating, I forgot about the pain, 
at least for a while, anyway. Maybe 
I’m getting old, but doesn’t anybody 
in this town remember how to re¬ 
spect one another anymore? Even 
vocalist Sean Dickson asked the 
crowd to “take it easy” and, not sur¬ 
prisingly, they didn't pay him much 
heed. Go figurei —Pat Lewis 

Toledo Waltz 
Club Lingerie 
Hollywood 

□ Contact: R.S.V.P. Management: 
(310) 392-1304 
□ The Players: Norman Dahlor, 
bass; Chaz Waltz, vocals, violin; 
Shawn Michael Poores, drums; Bill 
Latas, guitar. 
□ Material: The two core members 
of Toledo Waltz—vocalist Chaz 
Waltz and bassist Norman Dahlor— 
certainly have had their share of 
past successes. Waltz, who re¬ 
sembles actor Kevin Bacon, has re¬ 
corded five major label releases, 
spending much of the Eighties in a 
Kansas City band called Shooting 
Star. Dahlor, prior to hooking up with 
Waltz in Shooting Star, cut his pro¬ 
fessional teeth with the Secrets on 
Euro Why-Fi label with Stan Lynch 
(of Tom Petty and the Heartbreakers 
fame) and toured with Tommy Shaw. 
So, as you might well imagine, To-

Toledo Waltz: They need clarity 
and focus. 

ledo Waltz is a well-seasoned band. 
Additionally, they have professional 
attitudes (yet they are able to simul¬ 
taneously cut loose and have a good 
ol’ time on stage) and they also have 
a batch of tasty tunes. Waltz's heavy 
use of violin is probably where their 
slight Southern sound a la 
Mellencamp comes from, yet there 
is also a pop edge as well. At times, 
like during the tune “Sun Don’t Shine," 
there’s almost a Sixties quality to the 
material. Yet at other times, I can 
almost hear some early Eighties in¬ 
fluences, like the Plimsouls. Which 
brings me to my major complaint 
and that is, because the material 
somewhat flip flops around stylisti¬ 
cally, I get a tad confused as to this 
band’s direction. However, while clar¬ 
ity and focus need to be addressed 
here, there is still plenty of potential 
in the songwriting department. 
□ Musicianship: As the term "well-
seasoned" would suggest, the mem¬ 
bers of Toledo Waltz are certainly no 
slouches on their various instru¬ 
ments. Guitarist Bill Latas and Waltz 
on violin traded the solo spotlight, 
complimenting one another exquis¬ 
itely. 
□ Performance: Waltz had an al¬ 
most inexhaustible supply of hats (or 
was he simply turning a few inside 
out and wearing them upside down 
and around backwards?) and he was 
quite a charismatic front person. 
Even though the Lingerie audience 
chose to stand at the back of the 
dance floor, Waltz put on such an 
intense show that by the end, he had 
those folks up front. Good vibe, good 
attitude and good live performers. 
□ Summary:Give these guysafew 
more months to tighten up their tunes 
and find one, solid direction and I 
have more than a sneaking suspi¬ 
cion they will get quite a bit of indus¬ 
try attention. I’ll certainly be back for 
more! —Pat Lewis 
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IGM Music Publishing Co. seeks 
Adult Contemporary & Pop Rock 
acts for Japanese production co. 

Send tape, lyrics & bio to: 
IGM 

14804 Wyandotte St. 
Van Nuys, CA 91405 

Pcffofmoft« X 
213*462*7004 

One Block North of Hollywood & Vine 
In the Throbbing Heart of Hollywood 
Home of Intensive Care Repair 

• Custom Necks • Bodies 
• Refinishing • Complex Wiring 
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• General Sound Advice 

WANNA GET 
SIGNED? 

You’ve got your music together, now 
it's time to get your business & 
‘package’ together! There's been little 
professional & personalized help for 
unsigned artists...until now-We’rea 
group of working industry pros (labels, 
producers, managers) willing to 
consult 1-on-1 with select artists 
aiming to make a successful career. 
"The biz has never been tougher-

have pros on your side!" 

call PRO-CONNECTION 
24 hours (213) 962-8045 

Call for free Info! 

• Record & Distribution Deals 
• Photos/Bios/Promo Kits • Press 
• Demos/lndie Releases • Videos 

• Graphics -Tape Shopping 
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NEAL 
COHEN 

Music 
Attorney 

(310) 

286-6600 
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BANDWEST 
1911 BETMOR LANE 
ANAHEIM. CA 92805 
(3 BLOCKS WEST OF ANAHEIM STADIUM) 

CALL 714-634-9016 
FOR BOOKING INFORMATION 

We accept Visa, Mastercard & ATM cards 

BANDWEST PRODUCTIONS 
“The West’s Finest Full Service Production Facility 

24 TRACK DIGITAL RECORDING 
• PROFESSIONAL VIDEO SHOOTS 
• 35x50 SOUND STAGE 
• 15 REHEARSAL STUDIOS 
• TAPE DUPLICATION 
• MUSIC INSTRUMENT 
RENTALS & ACCESSORIES 

» 

©1 

AUDIO CASSETTE 
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CALL TOLL FREE (800) 3443-MAXI 
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• QUALITY PRODUCT • COURTEOUS SERVICE • COMPETITIVE PRICES 
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1000 Reorder 
500 Cass. 
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4 TO 5 

AS LOW CQC PER COMPLETE AUDIO 
AS OU CASSETTE PRODUCTION 

CD SPECIAL 
1000 Qty -219500 

Complete 
Production 
in Jewel Box 

(Ooes not include CD Insert & J Card) 

pk cassette MAXI CASSETTE PROD. INC? 
M)(l productions 1440 E. Arrow Hwy., Unit L 

wc- Irwindale, California 91706 

CALL FOR CATALOG 

818-763-7400 
12268 Ventura Blvd. 
Studio City, CA 91604 

HANDS-ON TRAINING 

DORM HOUSING 

FINANCIAL AID if qualified 
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rhymes make you smile, but it's the 
collective charisma and energy of 
the entire band which gets your spirit 
lifted! There’s a little bit of something 
for everyone in the music which tran¬ 
scends African, Indian, funk, punk 
and rock styles without seeming con¬ 
trived. Kenny Withrow slams nasty 
metal riffs into the mix and the solu¬ 
tion to the world's weighty problems 
is answered in the tune “Clothes 
Off': “No heinous travesty/Strolling 
in the buff/When you’re naked/Can't 
fight and shove." 
□ Performance: Billy Goat comes 
complete with an illustrious prop 
mistress who sways and slithers 
continuously, and also provides vi¬ 
sual representation as to what 
Dillion's singing about. Given the 
lyrical content of Billy Goafs tunes, 
Pruitt spent her time pelting us in the 
mosh pit with cornflakes and Top 
Ramen (which was mixed with lots 
of spilled beer and churned up by the 
moshers to result in a delightful brew), 
as well as parading about in exotic 
masks and animal skins. Images of 
soup cans and butt cheese dances 
in front of our eyes, and when Winnie 
The Pooh was hoisted high and paid 
homage, I knew I had reached 
Valhalla. 
□ Summary: Billy Goat, with a back-
drop of solid, listenable songs and a 
freeballing attitude, is destined to 
strike a nerve in an audience who's 
growing tired of untouchable rock 
demi-gods and hypocritical hip-hop¬ 
pers. Billy Goat is about the freedom 
to be whatever, whoever, however, 
without worry, inhibition, or oppres¬ 
sion. Smoke ’em if you got 'em, 
boogie to that driving beat and re¬ 
joice—Billy Goat accepts you for who 
you are. —James Tuverson 

Maddhouse: Fast-paced and dazzling live. 

Maddhouse 
FM Station 
North Hollywood 

stage. With a bit more work on the 
songs, these guys could be con¬ 
tenders for a spot on the bill occu¬ 
pied by bands like Tesla. Grab a 
beer, let your hair down and check 
these guys out! —Tom Farrell 

□ Contact: Susan Butler, ESQ.: 
(818) 784-5559 
□ The Players: Bert Narro, vocals; 
Krik Loud, lead guitar; Carlos Flores, 
rhythm guitar; Andre Arango, bass; 
Marty J, drums. 
□ Material: Maddhouse kicks out 
upbeat, early Van Halen-flavored 
hard rock with the energy of a thou¬ 
sand aerobicising cheerleaders. The 
tunes are 90%there, but need that 
extra little push to get them into the 
major leagues. 
□ Musicianship: I think the phrase 
“ass-kicking rock & roll" sums it up 
the most. Maddhouse could hold 
their own with Roxy Blue, Cold 
Sweat, Asphalt Ballet, etc. The 
band's playing style is fast-paced 
and dazzling and definitely above-
average. 
□ Performance: The band's strong 
point. Maddhouse is an all-out pyro¬ 
technic assault that keeps the blood 
pumping and the sweat flowing. Of 
note is the groups’s totally amiable 
attitude, which is optimistic yet still 
cool. A pleasure to watch, and 
frontman Bert Narro is one of the 
best I've seen in the circuit, yet could 
do better focusing toward the audi¬ 
ence a bit more rather than his 
bandmates. Of course, you could 
set yourself on fire and still only get 
polite applause from the laid-back 
FM-Station clientele. 
□ Summary: Maddhouse is a really 
good band with a knock-out live show 
that displays a sincere love of the 

Billy Goat 
The Palace 
Hollywood 

□ Contact: Pat Magnarella: (310) 
280-4999 
□ The Players: Mike Dillion, per¬ 
cussion, vocals; Earl Harvin, drums; 
Phil Major, guitar, voacls; Kim Pruitt, 
movement, prop hostess, vocals; 
Brandon Smith, bass, vocals; Kenny 
Withrow, guitars. 
□ Material: Don’t look now, it’s a 
runaway Billy Goat! Just as Los 
Angelinos have their beloved 
Chiles, the streets of Dallas are 
alive with the sights and sounds of 
Billy Goat, a band that defies con¬ 
vention and celebrates sweat, en¬ 
ergy and individuality in whatever 
form possible. Billy Goat’s brand 
of sonic/tribal/p-funk/rap/shake-
your-butt-or-loose-it music pulls a 
new rabbit out of the hat and draws 
the listener into a party where 
everyone’s invited. Billy Goat is 
likely to become the next band 
everyone’s talking about. 
□ Musicianship: The key to Billy 
Goat's winning formula starts with 
frontman Mike Dillion's voracious, 
tribal percussion centerstage, with 
drummer Earl Harvin fortifying the 
beat into a rhythmic frenzy. Dillion's 
strong voice and alternative/rap 

FREE!! 
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Moke-up included 
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(310) 371-2245 
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RECORD INDUSTRY 
REPRESENTATIVE 

(35 years experience) 
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Queen 
Live At Wembly '86 

Hollywood 

®®®®®®®O®® 

□ Producer: Queen 
□ Top Cuts: “Who Wants To Live 
Forever?" “In The Lap Of The Gods,” 
"Brighton Rock Solo." 
□ Summary: A favorable recording 
of the band’s live excellence that 
captures all of the energy, imagina¬ 
tion, well-written tunes and bravado 
that propelled Queen to the forefront 
of the Euro-market and kept them 
there. Notable: the late Freddie 
Mercury's strangely prophetic rap 
dismissing rumors that a Queen 
breakup would occur only upon the 
deaths of its members. “I keep want¬ 
ing to be [dead], but they won't let 
me!" quips Mercury, six years before 
his untimely departure. You’ll get 
shivers throughout the whole disc. 
Long may they reign. —Tom Farrell 

Megadeth 
Countdown To Extinction 

Capitol 
®®®®@O®®@® 

Various Artists 
Bod Channels 

Moonstone Records 

®@®®O®®®®® 

□ Producer: Various 
□ Top Cuts: “Manic Depresso," “Mr. 
Cool,” “Power Station II.” 
□ Summary: The soundtrackto this 
Grade B sci-fi comedy flick features 
an assortment of songs and inciden¬ 
tal music by Blue Oyster Cult lesser 
known bands like Joker, Fair Game, 
DMT and Sykotik Sinfoney. Aside 
from the Mr. Bungle vibe laid down 
on the two tracks by Sykotik Sinfoney, 
the majority of the music on Bad 
Channels is rather pedestrian. Still, 
it does serve its purpose as a 
soundtrack, but with a couple ex¬ 
ceptions, you'll wonder why you just 
didn't stick with the movie and leave 
the soundtrack in theater instead of 
your CD player. 

—Tom Farrell 

Ministry 
Psalm 69: The Way To Succeed... 

Sire 

®@@®®@®®o® 

Paul Avgerinos 
Muse Of The Round Sky 

Hearts of Space 

®@®®®®®®O® 

Steve Thomson 
Steve Thomson 

CMC International 

®@@®®o®®@® 

□ Producer: Paul Avgerinos 
□ Top Cuts: “Invocation,” “Muse Of 
The Round Sky,” “Well Of Souls." 
□ Summary: Wow! A really incred¬ 
ible project representing three years 
of thought-provoking compositions 
by Greek artist Paul Avgerinos, who 
meshes traditional and electronic 
instruments. The vibe is atmospheric, 
brooding instrumental music which 
shows the talented Avgerinos paint¬ 
ing a rich, sonorous textured musi¬ 
cal landscape, tinted with Greek and 
Arabic overtones drawn from a haunt¬ 
ing, soulful pallette. Checkout "Invo¬ 
cation,” it's a space music classic. 
Close your eyes and just listen: If this 
music doesn’t move you, you’re as 
shallow as a wading pool. Highly 
recommended. —Tom Farrell 
□ Producer: David Kershenbaum 
and Bob Marlette 
□ Top Cuts: “Don't Turn Me Away." 
□ Summary: Above-average for¬ 
mula hard rock in the vein of Europe, 
and the Scorpions doled out by Swiss 
rocker Steve Thompson. The tunes 
are kind of catchy, inoffensive and 
pallatable. Thompson’s long suit is 
his powerful, swooping vocals, which 
are miles ahead of the standard syn-
ergisms of his backup band. One 
bright spot is the guest appearance 
of Stevie Salas, whose guitar spot 
brings the disc to above par. Still, the 
songwriting needs to capture a more 
distinct flavor to draw away from the 
generic overtones that plague the 
better qualities of this disc. 

—Kelly West 

Dead, White and Blue 
Heads 

Triple X 

®@®®®®o®@® 

Midi, Maxi & Efti 
Midi, Maxi & Efti 

Columbia 

®@®®O®®®@® 

□ Producer: Dave Mustaine and 
Max Norman 
□ Top Cuts: “Skin O’ My Teeth,” 
“Symphony Of Destruction.” 
□ Summary: Having maintained the 
same lineup for two successive al¬ 
bums for the first time ever, Megadeth 
now has the confidence and cohe¬ 
sion to really stretch the boundaries 
of the techno-speed genre. Unfortu¬ 
nately, CTE is less a revelation than 
Rust In Peace and covers too much 
of the same thematic territory. In 
addition, Mustaine has yet to qualify 
his vocals as the kind of instrument 
Heff ield recently uncovered. But, the 
sonic clarity of the music—tighter 
and trickier than ever—never fails to 
amaze or entertain (“Psychotron” 
notwithstanding). —Scott Schalin 
□ Producer: H. Luxan and H. Pan 
□ Top Cuts: “Jesus Built My Hot 
Rod,” “Psalm 69," “Scarecrow." 
□ Summary: Abrasive, dissonant, 
disturbing and plenty powerful, 
Ministry's latest offering may be in¬ 
dustrial rock’s crowning achieve¬ 
ment. The team of AI Jourgensen 
and Paul Barker have produced a 
record of hellish intensity. Here le¬ 
thal punk-metal guitar riffs chafe 
against shrapnel-like sonic frag¬ 
ments to create art-noise pieces of 
sublime dimensions. With the track 
“Scarecrow”—a wicked eight minute 
opus—the Chicago duo embarks on 
a scalding death march that would 
impress even the most jaded gloom¬ 
metal disciple. 

—Jon Matsumoto 
□ Producer: John Aguon, Barry 
Conley and Paul Burneko 
□ Top Cuts: “Peace, Luv 
“Number One,” “Come And Get It.” 
□ Summary: Triple X records has 
the uncanny knack of signing some 
of the freshest, most exciting bands 
in LA. Dead, White and Blue is yet 
another feather in the label’s head¬ 
dress, featuring tight, ornery rock & 
roll with just enough chunky bar¬ 
room blues to make these songs 
stick to the listener’s ribs in the most 
fulfilling way. The catchy and clever 
songwriting may be the most com¬ 
mercially accessible that the adven¬ 
turous label has yet to offer evi¬ 
denced by the Nick Lowe cover, 
“Peace, Luv &....” An excellent de¬ 
but. —Scott Schalin 
□ Producer: Anders Wollbeck, 
Alexander Bard and Per Adebratt 
□ Top Cuts: "Ragga Steady," “Bad 
Bad Boys.” 
□ Summary: This world beat trio— 
twin sisters Midi and Maxi (who were 
born in Ethiopia) and Efti—dishout a 
fair example of reggae dance pop. 
Certain tracks have an undefinable 
charm, especially “Ragga Steady" 
and the playful "Bad Bad Boys," 
which was a big hit on the Swedish 
charts. But, though this disc boasts 
some simple sonic pleasures, there’s 
nothing here to distinguishes it from 
the rest of the pack—except the fact 
that the girls could pass for triplettes. 
Alexander Bard of Army of Lovers 
fame co-helmed the project. 

—Jan McTish 
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Hgig guide MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 

(213)462-5772 

MUSICIANS 
Music Connection's Gig Guide listings 
are Intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an individual or 
company listed in our Gig Guide, or if 
you are confronted by a dishonest or 
"shady" operation, drop us a Une in¬ 
forming us of the details so that we can 
investigate the situation. No phone calls 
please. 

LOS ANGELES COUNTY 
AL’S BAR 
305 S. Hewitt St., Downtown Los Angeles. CA 
90013 
Contact: Lizzy. (213) 687-3558. 
Type of Music: Original, unique. Experimental 
only. 
Club Capacity: 176 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: “No Talent Night" every Thursday 
and/or send cassette, etc. 
Pay: Percent of door. No guarantees. 

BOURBON SQUARE/THE CAVE 
15322 Victory Blvd.. Van Nuys. CA 91411. 
Contact: Mona McElroy. (818) 996-1857 or(818) 
997-8562. 
Type Of Music: Top 40/AII original rock. 
Club Capacity: 20Ó 
Stage Capcity: 5 
PA: No/Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo pack to club c/o Mona 
and/or call. 
Pay: Negotiable. 

CENTRAL 
8852 Sunset Blvd., W. Hollywood, CA 90069 
Contact: Mitch Farber/Simon Sez Prod. (310) 
652-5937. (213) 503-1085 
Type Of Music: Original. R&B, Rock Alterna¬ 
tive. Hard Rock, no Top 40. 
Club Capacity: 120 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send package to club: Attn. Becky 
Pay: Negotiable. 

CLUB 4222 
4222 Glencoe Ave.. Marina del Rey, CA 90292. 
Contact: Fritz. (213) 821-5819 
Type Of Music: Original, all styles. 
Club Capacity: 150 
Stage Capcity: 10 
PA: Yes 
Lighting: Yes 
Plano: No 
Audition: Mail tape & bio or call Fritz. 
Pay: Negotiable. 

CLUB SIMI 
995 Los Angeles Ave., Simi Valley, CA 93065 
Contact: Kevin Navis. (805) 581-4861 
Type Of Music: Anything but speed metal. 
Club Capacity: 400 
Stage Capacity: 8 
PA: Yes. 
Lighting: Yes 
Piano: No 
Audition: Tape or VHS to 1539 Sutter Ave. Simi 
Valley, CA 93065 

COFFEE JUNCTION 
19221 Ventura Blvd. Tarzana. Ca. 91356 
Contact: Sharon (818) 342-3405 
Type of Music: Original, Acoustic, New Age, 
Jazz, Folk, Blues. 
Club Capacity: 40 
Stage Capacity: 3 
PA: Yes 
Piano: Yes 
Audition: Send tape to above address. 
Pay: Tips and drinks. 

FREDDY JETT’S PIED PIPER 
4325 Crenshaw Blvd. LA., CA 90008 
Contact: Geneva Wilson (213) 294-9646 
Type of Music: R&B, jazz, top 40 & pop. 
Club Capacity: 200 
Stage Capacity: 10 PA- Ye«; 
Lighting: Yes 
Piano: No 
Audition: Call for appointment at above num¬ 
ber. 
Pay: Negotiable. 

HENNESSEY S TAVERN 
8 Pier Ave., Hermosa Beach. CA. 90254 
Contact: Billy (213) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm. 
Type Of Music: Rock, R&B, reggae, blues, 
oldies. 
Club Capacity: 100 
Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call & or mail promo package to: The 
LightHouse Cafe, 30 Pier Ave. Hermosa Beach, 
Ca 90277. 

IGUANA CAFE 
10943 Camarillo St., North Hollywood. CA. 
91602. 
Contact: Tom. can leave message on machine. 
(818) 763-7735. 
Type Of Music: Original, soft rock, jazz, folk, 
poetry. 
Club Capacity: 55 
Stage Capacity: 6 
PA: Yes 
Piano: Yes 
Lighting: No 
Audition: Open Mic Night Sundays starting at 
7:00. 
Pay: Negotiable. 

LIGHTHOUSE CAFE 
30 Pier Ave, Hermosa Beach, CA 90254 
Contact: Billy (213) 376-9833 Mon 12-6pm. 
Thurs.Fri 12-10pm. 
Type Of Music: Rock, reggae, R&B, blues, jazz 
& world beat. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Plano: No 
Audition: Call &/or mail promo package. 
Pay: Negotiable. 

THE MINT LOUNGE 
6010 W. Pico Blvd., Los Angeles, CA 90035. 
Contact: Jed. (213) 937-9630. 
Type of Music: Authentic blues & jazz. 
Club Capcity: 70-100 
Stage Capacity: 6 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send tape & promo package/contact 
Jed. 
Pay: Percentage of door/no guarantees. 

NITE ROCK CLUB CAFE 
7179 Foothill Blvd., Tujunga. CA 91042 
Contact: Brent Hunsaker, (818) 896-6495. 
Type Of Music: All styles. 
Club Capacity: 440 
Stage Capacity: 15 
PA: Yes -house soundman. 
Lighting: Yes 
Audition: Call Brent &/or send promo to above 
address. 
Pay: Negotiable. 

PALOMINO 
6907 Lankershim Blvd., N. Hollywood, CA 91605 
Contact: Bill (818) 764-4010 
Type of Music: Original, country, reggae, no 
T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club or Mac Faulk at (619) 
481-3030 
Pay: Negotiable. 

PELICANS RETREAT 
24454 Calabasas Rd., Calabasas. Ca 91302. 
Contact: David Hewitt, (818) 222-1155 
Type of Music: AH types, except heavy metal. 
Club Capcity: 360 
Stage Capcity: 10 
PA: No 
Piano: No 
Lighting: Yes 
Audition: Send tape, promo, kit to David Hewitt 
at above address. 

SAMMY’S FIRESIDE 
2100 N. Glenoaks. Burbank. CA 91506 
Contact: Stan Scott & Associates, (818) 398-
1294. 
Type Of Music: 50’s & 60's rock, C&W. Also 
comics, magicians & specialty acts. 
Club Capacity: 165 
Stage Capacity: 5 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Contact Stan Scott, (818) 798-7432, 
& send promo to Stan at 1830 Fiske, Pasadena, 
CA91104 

3RD STREET PUB AND GRILL 
1240 3rd St. Santa Monica, Ca. 90401 
Contact: John Stapleton 
Type of Music: Acoustic acts, blues, jazz, folk, 
unplugged rock acts. 
Club Capacity: 120 

Stage Capacity: 5 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Open mic Wednesday nights starting 
at 8:00, or send tape to club. Attn : John Stapleton. 
Pay: Negotiable 

UNIVERSAL BAR & GRILL 
4093 Lankershim Blvd., N. Hollywood, C A. 91602 
Contact: Bryce Mobrae (818) 766-2114 
Type of Music: Acoustic format; all styles 
Club Capacity: 175 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send Promo to above address. 
Pay: Negotiable 

THE WHISKY 
8901 Sunset. Blvd., W. Hollywood. CA 90069 
Contact: Louie the Lip (213) 652-4202 
Type of Music: All original, Heavy Metal. Pop. 
Funk. 
Club Capacity: 400 
Stage Capacity: 8-10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or mail tape/promo pkg. to above 
address. 
Pay: Negotioable: Must pre-sell tickets. 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano, San Juan Capistrano, 
CA 92675 
Contact: Ken Phebus (714) 496-8927 
Club Capacity: 350 
Stage Capacity: 8-15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call for info. 
Pay: Negotiable. 

JEZEBEL’S 
125 N. State College Blvd., Anaheim, CA 90028 
Contact: John Schultz (714) 522-8256 
Type of Music: R&R, metal, original rock. 
Club Capacity: 368 
Stage Capacity: 5-10 
PA: Yes 
Lighitng: Yes 
Piano: No 
Audition: Call for booking. 
Pay: Negotiable. 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. To 
place your Miscellany ad—mail, fax or bring 
In your ad of twenty-five words or less. Ads 
will not be taken over the phone. Please call 
when you wish your ad to be cancelled. 

GOODMAN MUSIC is looking for computer/ 
recorder/synthesizer sales specialists. Contact 
Joe Goodman, (213) 845-1195, or fax, (213) 
845-1199. 
KCLA RADIO producer seeks interns/sales and 
telemarketing people for “new" morning show. 
Only those with transportation need apply. (213) 
876-0818. 
INTERN WANTED for alternative label/distribu-
tion company. Work flexible hours for college 
credit or experience. Call Heather. (818) 504-
0965. 
MARKETING INTERNSHIP-Secretarial support 
forfast growing company. Accurate typing, proof¬ 
reading. general office skills required. Non-pay¬ 
ing. but could develop into permanent employ¬ 
ment. Contact Kirstie. (818) 782-7818. 

INTERNS WANTED for Restless Records. Po¬ 
sitions open in radio promotion, publicity and 
marketing. No pay but growth opportunity. Con¬ 
tact Keith Moran. (213) 957-4357 X233. 
KCLA RADIO producer seeks intern for Music. 
Marketing, and Sales Rep. positions. Pay is 
percentage of radio sponsors you work to bring 
in. Call Don. (310) 333-6568. 
INTERN WANTED to assist with touring band. 
Coordinate with marketing, promotion, and book¬ 
ing depts.Typing,carrequired. 15hrs. perweek 
Gas $. Call Debut Records btwn. 10-4, (310) 
822-2770. 
INTERNS WANTED for music video production 
company. Could lead to paying position. Also 
hiring salespeople (commission), secretaries, 
equipment maintanence, and camera/boom op¬ 
erators. Fax resume to Greg, (818) 986-8230. 
INTERN NEEDED: entertainment management 
company seeks motivated, energetic individual 
interested in the music industry. Fax resume. 
(310) 788-0358, or call (310) 788-9420. 
PARTTIME SALES early mornings. $7.00/hr. 
plus commission. 6:30am-1pm, M-F. Exp. with 
phones required. Supplies. (310) 558-3997. 
MUSIC SUPERVISION firm seeks administra¬ 
tive assistant/film, television music area. Must 
be organized, knowledge of computers. Great 
opportunity for right person. 3 days per week. 
$7.00/hr. P.O. Box 70. Hollywood. CA. 90078 
MUSIC PUBLIC relations firm with roster of high 
profile clients seeking unpaid, responsible in¬ 
tern. Must be organized and good on phones. 
Macintosh knowledge preferable. Call Jeanette 
9:30-6:30. (213) 874-5943. 
INTERN WANTED, bright and energetic for 
children's record label. College credit. Resume 
to: Sales/lntern, 5554 Calhoun Ave; Van Nuys. 
CA 91401. 
RECORDING ENGINEER and driver/assistant 
needed for studio in Long Beach. Full time. (310) 
427-6295. 
INTERN NEEDED to assist in alternative/metal 
marketing dept, for major distribution co. Great 
opportunity to work the “coolest" music out there. 
Call Russell. (818) 972-5729. 
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MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

CAIL (21 3) 462-5772 

NEXT DEADLINE: 
Wednesday, 

Sept. 2, 12 Noon 

LARRY ABBOTT-Guitarlst | (714) 985-3004 z y y ✓ ✓ Endorsements: Hamer Guitars. Inc. 12 years live experience coast to coast. 8 years Serious inquires only. Photo, bio. tape available ✓ 
Ibanez U.S.A. Pro Custom. Digitech GFX Twin Tube Preamp, DSP multi¬ 

effects processor. 

recording experience. Business oriented. Excellent backup vocals. Pro attitude. 
Long hair. Dynamic stage prescence. Very dedicated and dependable. 

upon requesL 
High energy rock 

ROBERT ANTHONY AVILES ■ Violinist | (714) 963-9133 |/ZZI ✓ 13 yrs. electric violin & 12 yrs. keys in a wide range of musical styles including studio 
session work, live performance and national TV exposure. Sound trac and jingle 
experience. 4 yrs. ot private theory, composition and improvisational education. 
Shared stage w/ Kansas. Night Ranger, and Joe Walsh. Read music. 

Give your project a dimentional and original edge. 
Freindly. professional and creative. Let's discuss 
your ideas.Music styles also include new age. 
classical. Techno. Metal. Rap. Very versatile. 

✓ zlzlziz 
5 and 6 string Electric Violins, piano, and keys. Alternative. 

Hip-Hop 

STEVE BLOM - Guitorist/Vocalist | (818) 246-3593 l/l/l/l y 3 years classical study at CSUS. jazz study with Ted Greene. Henry Robinette, the Great look, sound and stage presence. Dynamic 
soloist Read music, avail, for instruction, rack 
programming, jingles, casuals and Top 40 gigs. 

Z|Z AA 
Custon] Tom Smith Strat. modified Ibanez Al Holdsworth w/EMG's. Howard 

Roberts fusion guitar for jazz. Roland GM-70 MIDI converter. Effects rack. 

Faunt School and more. Have playedAourcd with Maxine Nightingale, David 
Pomerantz. Tommy Brechtlein, Peter Schiess (‘On The Wings Of Love*). John 
Novello, Jamie Faunt. Gloria Rusch. Nicky Hopkins. Glen Zatolla. Jamie Glaser. 

Fusion 

STAN COTEY - Guitarist/Producer | (818) 988 9246 Zlzl ✓ Guitarist with Giraffe, gurtarist/keyboards with Fiona (Geffen), session player Long hair image, pro attitude, in tune, on time, 
very creative, great sounds, easy to work with. 
TV/Video experience, references. 

ZZ I i 
Acoustic and electric, six and twelve string guitars, PPG Wave, Wave 

Station, D50, full guitar and keyboard racks. 

with major label credits, producer/englneer for ten years. 
gtrs. kybds, 
vocals, prod. 

KERMIT "DEE" DAVIS - Prod./Bass (213) 461 0124 zUzZIz Over ten years exp. session and club work as bassist over 3 years exp as drum Non-reader. fully equipped pre-production 
studio, style similar to Teddy Reilly. Dallas 
Austin. Beats that make a difference, solid bass 
grooves, smooth productions, aka Deemeister. 

zzl/LL 
Drum programmer, producer, bassist, full MIDI studio including MPC60 and 

8-trk, 4 & 5 string basses, mise, samplers, and synthesizers. 

programmer, producer, have done over 20 demo production projects as songwriter, 
producer, drum programmer, keyboardist, bassist: additional musicians available 
upon request 

Hip hop. Rap, 
Dance 

PIERRE DELANEY - Vocalist | (213) 962-0839 |/Z/ZZ Kansas City Conservatory of Music. A&M Records Asst. Dir. R&B/Jazz Promo 1 yr Wanting to work with exemplary keyboard/ 
producer w/principal focus on craft, 
professionalism, growth. and a yearning for 
economic development 

AA 
Serious 1st tenor "C" octave, massive strength, power and excellent vocal 

control. 

Credits include: Al Jarreau. Greg Walker. Herb Alpert. Patti LaBelle. Nancy 
Wilson. Chaka Chan and various other artists. Vocal arranger, references available 
upon request. 

Contemp. Jazz, 
Easy listening 

BURT DIAZ - Keyboardist, Vocalist I (818) 889-2109 AAA/ Recent tours: White Lion 'Mane Attraction,’ U.SA. and Europe, Gary Richrath 
(Reo Speedwagon). U.SA and Canadad. Sessions include: White Lion. Mike 
tramp, Vito Bratta, Gary Richrath. BA. and AA. Degrees in music. 

Experienced keyboardist, vocalist, touring and 
recroding professional. 

AAA I 
Korg T3, Peavey DPM3, Roland VIIO, Yamaha DX7, DMI Hammond, 16trk 

recording studio, tenor vocal range. 
Producer, song¬ 
writer, vocalist 

JAMES DICKSON - Bassist (213) 876-4424 AAAA^ Schooled percussionist- strong meter and pocket, read charts, mid range backing Pro image, pro attitude, on time- in tune- easy to 
work with- team leader. Pro situation ready to go 
only. 

zi A lz 
Yamaha 5 string, Gideon 4 string, 800 watt stereo power w/ Bi amp cabinet. 

vocals, good ear. strong management skills and arrangements, studio and road 
experience. Blues, all rock 

LISA FRANCO - Medieval Strings (818) 569-5691 A/\AA/ 10 years pro studio and stage experience. Extensive European television and radio Read charts, harp score not neccesary. Mystic 
sound textures tor rock ballads, also pop. folk, 
traditional classical and new age. Rates are 
reasonable and negotiable. 

ZZ 1 Izl 
Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

appearances, album credits, commercial credits. B.l.T graduate. Highly skilled in 
composition and arrangement Old instruments, 

modem sound 

FUNKY JIMMY BLUE ■ Producer |(213) 936-7925 Z ZZ Top 20 singles. Top 40 album. B.E.T.. Soul Train. VH-1, Club MTV. #1 hit Fully equipped studio, hip-hop, house. rap. gospel z Z1J_ 
MIDI 16 trk studio, Mac Perlormer 3.61. Roland R-8 and-106, Yamaha 

SY-22 and-99, Roland JD-800, Fender bass and guitar. 

potential. Musician, producer, arranger, composer, engineer, programmer. exper. 
Dance music 

MAURICE GAINEN • Producer | (213) 662 3642 |/!Z|Z|Z|Z Read music. Berklee College of Music. National Endowment for the Arts 
Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of 
live and recording experience. Jingle and songwriting track record. 

MIDI and studio consultation. Woodwinds, 
keyboards, arranging, composing. Complete demo 
and master production. No spec deals, pro 
situations only. 

zlzlzlzlz 
Fostex16-trk w/full SMPTE lock-up to video. 40 ch mxr w/MIDI muting, DAT 

mxdwn, sax, flute. Ensoniq EPS16+ samp, Alesis D4 drm mach. Atari comp. 
New -Jack Swing 

NANCY GAIAN - Vocalist 1(310)390-8725 y z J Currently the lead in The Third Day"_Rock Opera. Solo performances nationwide. ’Nancy Gaian...stands out as a gifted singer...’ 
Eric Roth. Village View. Soaring highs, dynamic 
lows, passion and depth. Creative and incredibly 
versatile. Grungy, clean or operatic. 

✓ zlzl Z 
3 1/2 octave vocal range. Lead or back-up. Sight read. Powerful, versatile, 

e g. A.Wilson, Sinead. M.Carey. P.Cline, Raitt, Enya, Madonna, etc. 

Indonesia (royal command) & Cuba. 2 solu albums. TV and improv, credits. Lead 
singer in rock bands. Studio work in NY. CA, IL. Keyboards, percussion. Lyricist 
dancer. 

Blues. New Age, 
Jingles 

PAUL GOLDBERG • Drummer (818) 902-0998 Z AT Phila. Music Academy grad w/BM in Pere., transcribes for Modem Drummer. Gretsch/Vic Firth artist.’Versatile Drummer,* 
vocals, writer, arranger, drum tuning, 
programming, percussionist. Inspiring 
instruction, any pro situation! 

y zlzlziz 
Recording quäl Gretsch drums, "studio ready" w/R.l.M.S. system. Akai-Linn 

MPC-60 sampling drum machine/sequencer (all electronics available). 

perf.w/ Bill Medley.Maurice Hines,Bob Cranshaw. Jamie Glaser, Bob Shepard, 
Andrew Woolfolk. Grant Geissman. Biff Hannon. Brian Bromberg, Lee Jackson. TV 
& film: Roseanne Barr. Wise Guys. Let's Talk. Good Morning America. 

Reggae, Third 
World 

CARLOS HATEM • Percussion/Drums | (213) 874-5823 Z y y Original music projects in the pop & dance field. Natl & internad touring exp. 
Television performance credits. Soundtrack percussion. Music production. Drums & 
percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
ABC Television series Bravísimo. Fluent Languages: English & Spanish. 

Good ears, good hands, and a pro attitude. 
Available for lessons. 

//ZZ/ 
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full 

MIDI gear. 
Dance music, 
Latin styles 

GARY HOLLAND-Vocalist | (310) 838 8766 y y Vocals on numerous albums including: Great White. Don Dokken. Ozzy Osbourne. Britton. Twisted Sister and more plus numerous publishing demos. 
Visual: a la Sebastian Bach w/o tattoos, union 
scale, passport. *...a singin' machinel’-Dito 
Godwin. ’...I got exactly what I wanted*,-Michael 
Wagener. 

AAA Z 
Distinctive lead and backup vocals. Strong tenor with 4-octave range. Ballads 

THE ANGEL CITY HORNS | (818) 882-8354 Z|ZlZ|ZIZ Both college graduates with experience in reading and writing killer horn parts!! 
Major film. TV. and record credits include: Tap. Naked Gun, For the Boys, 
Baywatch, China Beach, etc. Also: Michael Bolton. Joe Cocker. Don Dixon, and Boom 
Shaka. 

Let's face it., sampled horns suck! We play great 
parts and solos, and give you what you want within 
your budget! 

z z/z 
Trumpet and saxaphone, trombone optional. All styles 

professionally!!!! 

ANTHONY KING ■ Bassist |(818) 782-9205 I/Zlzlzlz 20 years experience on bass, specialize in fill-ins. live performance, studio, demo and 
rehearsal, played and recorded w/ local and national acts, very reasonable rates. 

Client satisfaction my #1 priority. Huge 
wardrobe, excellent stage presence, very aware, 
no drugs, no alcohol, no smoking. ALWAYS ON 
TIME. 

ZZ 1 1 1 
Custom Music Man Stingray basses, 4 string with d-tuner, 5 string. SWR 

amplification, tenor vocal range. 
Client 
satisfaction 

DAVID LEWIS • Keyboards I (310) 394-3373 ZIZlZ 7 z Grammy Award Winner: 1988 with Shadowfax. Ambrosia: 1977-1981. Shadowfax: 
1984-1990. four albums, major contributor in songwriting, extensive touring, BFA 
in music from Cal Arts, teaching (synths, piano. Macintosh-MIDI-Music) 

Player, composer, arranger, scoring, 
transcribing, pre-production with MIDI 
sequencing. Great improviser/pertect pitch. 
Transcribe songs/solos into laser printed music. 

zZZIzIz 
Korg 01/W, Kawai K4. Roland U-220. E-Max sampler, Ensoniq VFQ, 

Memory Moog, DX7E!, TX7's, Roland Axis, Sound Library. 
New Age, funk 

AL LOHMAN ■ Drums, Percussion | (818) 700-1348 1/ z T-✓ B.F.A. from California Inst, of the Arts. Grove School of Music. Masters from 
Loyola. 15 years professional exp w/ Larry Cansler. The Stray Cat Blues Band. The 
Drifters. The Box Tops, The Cal Arts Percussion Ensemble and others Live TV 
including: Evening Shade, Designing Women. Seinfeld 

Gets it right the first time. Read music, tapes 
available upon request. 

///// 
All acoustic drums, all percussion. Equipment includes: Yamaha, Ludwig. 

D-drum electronics. L.P. & Remo. 

[MUSICIANS "& SÏNGËRS:_GËf PAH» FOR-YOUR TALENT!*! 
i The all new PRO PLAYERS section is a HIT! ONLY $25 PER AD. I 
! CHARGE IT! Have your ad ready and call in your credit card af (213) 462-5772. FAX IT! ill out this coupon, include I 
I your credit card number and fax to (213) 462-31 23. MAIL IT! Send in this coupon along with a check or money order for $25 to: I 
I Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 I 
I Name_Phone (_)_ I 
I Instruments and/or vocal range (20 words maximum)_ I 
I Available for: □ Sessions □ Touring □ Club work □Production □TV/Movies I 
I Qualifications (40 words maximum)_ | 
I- I 
I Comment (25 words maximum)_ I 
■ Music styles: □ Rock □ Pop □ R&B □ Jazz □ Country Specialty (4 words maximum) _ ■ 
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DINO MONOXELOS - Bassist (213) 969-8110|/ As ✓ ✓ Recorded and toured New England in various original projects, studied w/Tim Wide range of styles, easy to work with, and will 
work reasonably cheap!! 

✓ 
1— 

5 string Alembic, BSX Upright, 2 BC Rich Eagles. 2 Ampeg SVT stacks 
Bogert, Jim Lacefield and Gary Willis. 

Funk, dedicated 
to the groove 

NICK PYZOW - Guitarist (213) 660-7607 ✓ Pro player for 10 years; read charts; touring experience; opened shows for name Fingerpicking; clean, authentic fills. I won't let you 
down! 

✓izl I I/ 
Dobro, Mandolin. 6&12 string acoustic guitars, plenty of live gear, too. 

artists; quick, reliable, easy-going; soundtrack work; references available. 
Blues and folk 

Will RAY • Country Produ<er/Pi<ker (818) 848 2576 / l/l/ / Many years country experience including TV & recording dates on East & West Cow thrash, farm jazz, prairie metal, nuk-a-billy. 
I specialize in country music, both as a producer 
and session guitarist. I love to discover new talent 
and work with established giants as well. 

I I !✓ 
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and 

slide rings on both hands, make my guitar sound like WWIII thru a Marshall 

Cuasls. Can pioduce 16,24,32 tik master tecoidings. Have access to the best 
country musicians in town for sessions & gigs. Friendly, professional, affordable. 
Let's talk. 

western beat, 
range rock 

DALE SCHALOW - Keybd/Producer (310) 652-0378 |/ I ✓ ✓ Music prod/prog for DavidBowle. Cypress Hill. Lighter Shade of Brown. ALT. 
Keith Boyd, X Factor. R.C. Vetri. Music Prod for ind/maj labels on east, west 
coasts. TV & film scoring for Universal. Mattel. Camel. Nickelodeon. 
Hewlett-Packard. Nabisco. B.MVMusic Industry. Several years of prod. 

Keyboard/Drum programming, arranging, 
engineering and mixing proficiency.Help you 
develop your ideas into magic and move on. Start 
to finish, flex rates, warm environment 

✓l/l/W 
Keyboards, samplers, drum machines (huge sound library). Atari & 

Macintosh computers w/MIDI sequencing & dig. recording. Pro 24 trk studio 
Dance. KILLER 
GROOVES 

NED SELFE ■ Guitarist (415) 641-6207 ✓ / Bammie award nominated player & songwriter, over 15 yrs. extensive studio & stage 
experience, numerous album, commercial, film & demo credits with Bay Area artists, 
bands, producers, including Anita Pointer. Preston Glass. Bonnie Hayes. Robin & 
the Rocks, etc. 

Read charts, lead and back-up vocals. Excellent 
image & stage presence. Demo tape & resume 
available on request. ’Pedal Steel - it's not just 
for country anymore.’ 

✓l/l I I/ 
Sierra S-12 Universal. ZB Cust D-10 strg pedal steel guitars, ZB Cust dbl10 

string pedal steel, IVL Steelrider MIDI converter, acoustic & electric guitar. 

LARRY SEYMOUR • Bassist (818) 840-6700 l/l/i/l/l/ Toured &/or recorded w/Rod Stewart. Billy Idol. Tom Jones. Martin Chambers and Extensive musical education, creative harmonic & 
rhythmic approach w/exceptional sound & feel. 
Highly proficient at grooving, improv, writing 
parts, sight reading, slap. Accepting ltd studnts 

✓Izl/lzl 
Warwick, Wal. Tobias 4,5,6 strgs. fretted & fretless, MIDI bass controller, 
Bradshaw rack, Demeter studio dret box. Trace Elliot amps & spkrs. Mac llsi 

the Cuiiiilltt U.K, Mausella. . Jingles for Revlon, Sunklst. Pepsi, etc. Recorded 
w/producers Trevor Horn. Keith Forsey. Bill Dresher. Eddie King, etc. MTV, '91 
Grammy Awards. Arsenio Hall. Taxi, various albums, demos, musical clinics, clubs. 

versatile, all 
styles 

"STRAITJACKEV'-Violinist (818) 359-7838 20 years experience on violin and electric violin in all styles. Quality vocals. Fast and 
effective In the studio: a madman on stage. Record producer/arranger. Wayne 
State University. Michigan. Ravi Shankar School of Music. LA City College. 
Demo/bio. available. 

East going, but fast in the studio. State of the 
art equipment. Digital signal processing, 
exceptional ear. Flexible rates. Let's make your 
music happen. 

Acousic violin, electric violin, digital signal processing. Vocal range: 
alto/tenor. 

A rocker at 
heart. 

JIM STUBBLEFIELD-Guitarist (818) 445-3747 /■ Guitarist with Killian Ryan. GIT grad, extensive club/touring/studio work, demo 
tape and CD available, very affordable, pro/perlectionist. Have access to variety 
of musicians fordemos. 

Styles: Dominic Miller/Lukather/Landau-...’a 
player who knows exactly the right licks to play to 
fit the moods of each song...,’ Music Connection. 

✓i/l I I 
Electric and acoustic guitars, Mesa Boogie amplification, MIDI effects rack, 

wah-wah, E-bow, modern and vintage sounds. 

Playing for the 
song! 

"TAKA" TAKAYANAGI ■ Kybds/Prod. (818) 906-1538 y y Written/produced songs for Peabo Bryson. Angela Bofill. Whispers. Nancy 
Wilson. Shalamar and Main Ingredient. Top 10 hits and film credits. 

Producing, arranging, playing keyboards, lessons, 
good ears and good business. Give power to music 
in any style. 

✓klzl/L 
Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track Pop, R&B. 

ballads 

GORDY TOWNSEND-Drummer (213) 462-7364 l/j/i/IZ Extensive live experience, accomplished studio/session player. Former member of 
MCA recording and touring act. Click proficient. 

Hard-hitting, i.e. Kenny Aronoff. Bun E. Carlos. 
Clean and drug-free. Give me a pocket, I'll fill it. 

✓Izl/i iz 
Yamaha Recording Custom drums with R.I.M.S. system; piccolo and bronze 

snare drums; Sabian cymbals. Beautiful kit. 

Rock solid groove 
with finesse. 

RUDY WEST - Vocalist/Sangwriter (213) 878-2533 5 years exp-local and abroad. Grove. GIT grad. Additional vocal studies with 
Sabine. Babyfaced, thin, long haired, tattoed image. Photogenic, drug free, hard 
working team player. Regular exercise and vocal practice. Good, friendly attitude, 
excellent stage presence. 

Paid sessions.showcasing. tours-U.S., abroad. 
Non-paying situations must have mangmnt, 
backing, and be w/in 10 mi. of Hollywood 

/i/klziz 
Voice, lead and backup, 3 1/2- 4 octave range, clean, soulful or nasty, ala 

Tate. Mercury. Dokken. Lyrics ala Jrney, Def Leppard. Grt White. Whitesnk 
Commercial Hard 
Rock. Pop 

^FREE CLASSIFIEDS 
TO PLACE FREE ADS 
If you or your business charge a 
fee for your service; or if you are 
an agent, manager, producer, 
publisher or record company, you 
do not qualify for the free classi¬ 
fieds. To place an eligible classi¬ 
fied ad, call (213) 462-3749, 24 
hours a day, 7 days a week before 
the printed deadline. When you 
hear the beep, begin with your 
category number including avail¬ 
able or wanted. Then state your 
ad followed by your name, area 
code and phone number in that 
order. Ads must be 25 words or 
less.Your name counts as one 
word, your area code and phone 
number count as one word. You 
may leave up to three ads per 
issue, but only one ad per cate¬ 
gory, and you must call separately 
tor each ad you place. Be sure to 
list a price on all equipment sales. 
All ads placed are final and can¬ 
not be cancelled or changed once 
put on the hotline. Ads placed on 
the hotline will run for one issue 
only. To renew your ad after it’s 
been printed, call the hotline again 
and repeat the procedure. Ineli¬ 
gible ads or improperly placed 
ads will not be printed. For dis¬ 
play ads, call (213) 462-5772, 
weekdays and ask for advertis¬ 
ing. For Miscellany ads, call (213) 
462-5772. MC is not responsible 
for unsolicited or annoying calls. 

2. PA'S AND AMPS 
•2 EV 15" PA spkrs for sale Model 1512, 2 months old. 
under warranty, have invoices $875 Mike. 818 999-5715 
•Ampea SVT 300 wit head. $300. SVT cab. $300. 213-

850-8079 
•Carvln bs spkr. V210 cab. 400 wtts, less than 1 yr old, 
must sacrifice. $200 firm Reese. 213-656-7141 
•Fender Tremolux black face ’64 w/lxl5cab, Utah spkr. 
Big fat tone $390 obo 213 656-4992 
•Galllan Kruger 800RM, 4x10 cab. 1x10 cab. $950. Cart, 
805-259-2366 
•JBLAJrel stereo pwr amp. SR6615, used 1 time. $375. 
818 893-9391 
•Marshall 412 slant cab. no spkrs. $200 Craig, 805-251-
0498 
•Marshall JCM800 100 wtt head. $400. Mike, 818-981-
0745 
•Marshall JCM900 4501, 1x12. 50 wtt combo amp, like 
new, $700 obo Michael, 213-739-0466 
•Marshall JCM900 combo. 100 wtts, dual revert), hi gain, 
new, $650 213-910-3391 
•Mesa Boogie 5050 pwr amp. $450. Juice Goose pwr 
supply. $60. John. 818 762-8681 
•Mesa Boogie Quad pre amp. 2 chnl 4 mode unit w/1inear 
ft swtch & cable Grt cond w/all papers. New tubes. $800. 
Doc. 818-980-4685 
•Mesa Boogie Studio pre amp. $450. Johnny. 818-762-
8681 
■Mesa Boogie Studio pre amp. in new cond. $450. Lou, 
818-752-2769 
•Peavey Mark III 16 chnl mixer, built in road cs, $900 obo. 
John. 310-532-9443 
•Randall RBA500 BS W/R215 BH enclosure, bmd new. 
$850 for both. Gary. 310-348-8418 

3. TAPE RECORDERS 
•APImodules 5l5Qs.4aboard.bmdnew.$550.512 s. 
similar to lunchbox. $425 Mark. 818-772-7726 
•Tascam Porta One 4 trk cassette recrdr. $250. Gary. 
310 348 8418 
•Tascam Porta Two Mini Studio. 6 chnls, 4 trk w/stereo fx 
loop. $375. Jerry. 818-708-0341 

4. MUSIC ACCESSORIES 
•2 orlg movie crew Spinal Tap jackets. Men’s large, men’s 
small $l75/ea Kathy. 310-247-1631 
•Anvil 16 spc rck cs. shock mntd. $360. Johnny. 818-762-
8681 
•Anvil CS'S for small amps. $60 & $75 818-990 2328 
•Anvil cs's. 3 drm anvils for 9 pc kit. 3 Marshall 412 cs’s. 
1 anvil fits 4 Marshall heads Anvil cs holds 5 bs’s. $200-
400/ea. 310-536-0060; 310-679-4630 
• Anvil hvy duty road cs w/casters, loam lining Very Irg & 
verstl. fits Irg drm kits. etc. Xlnl cond. $750 obo 213-962-
0802 
• Aphex Aural Exciter Type E. have rck mnt, xlnt cond. $80 
obo. 213-656-7141 
•Ari DRX, up to 10 fx at once. PTR, reverb, comprss/ 
limiter, digital delay, etc $375 Craig, 818-980-9610 
•DBX 166 comprssr/hmitor/gate. Xlnt cond. $300. Zach. 
818-786 9424 
•Garfield Time Commander, real lime clocks Midi/SMPTE 
synchronizer. Grt for live, studio, film or video. Must sell. 
$300. J B . 818-708-9768 
•Kahler Pro dbl locking bridge w/hi tension upgrade, like 
new, $95 Michael. 213-258-5233 
•MXR 6 band EQ. $40 Lou. 818-752-2769 
•Opcode Studio 3 Midi intertace/SMPTE generator, xlnt 
cond. $200. Rocktron Hush IICS noise reducto unit, xlnt 
cond. $200. 818-840-9131 
•Rockman X100 w/AC adaptor. All swtchs just replaced 
Xlnt cond. $125 Sanford. 805-251-8543 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

• I ubeworks distortion pedl w/pre amp. $50. Boss EQ bs 
ftpedl, $40 Boss limiter bs ft pedl. $30. All like new Andy. 
213-874-3144 
•Yamaha RX21 drm machine w/adaptor S mnl. Grt cond. 
$130. Hans. 310-214-9813 
•Zoom 9000 II multi fx unit. Brnd new w/adaptor, $200. 
Nathan, days. 213-962-0174 

5. GUITARS 
•’82 Scheckter Tele, tobacco sunburst, dual coil splitters, 
rosewood neck, mint cond, a gem. w/cs, $600. Steve, 310-
390-7903 
•76 Gibson Thunderbird, tobacco finish, gd shape. $650. 
Roger. 213-856-9125 
•Bass, Ibanez X Series, black. 4 string, grt shape, about 
1 yr old, $200 firm 213-656-7141 
•Carvln V220T. White w/gold hrdwr & Kaylor Dbl hmbckrs 
w/coil splitters. 24 frets. Very gd cond. $300. Doc. 818-
980-4685 
•Fender 1972 fretless bass, blonde/biack pick guards. 
$275 Jerry. 818-506 4749 
•Fender Jazz bs copy, black, gd cond w/HSC, $140 obo. 
213-656-4992 
•Fender Jazz reissue, stored, never used, sunburst color 
w/cs. $650 Brian. 310-434-0110 
•Gibson RD Artist bass, flame maple, rosewood fretbrd. 
built in electrncs. cherry burst finish. $400 obo. Troy. 310-
640-8255 
•Ibanez Strat, dark blue. 3 single coil p/u's. non locking 
trem. rosewood fingerbrd. bmd new w/cs, $225. Al, 818-
964 2212 
•Metallic purple Carvin LB70 bass, 1 yr old, dbl octave 
rosewood neck thru' body, active, black hrdwr w/cs. Mint 
cond. $400 obo 818-980-5956 
•Rickenbacker 3000 bs. short scale, late 70 s model. 
$225 ObO Eddie, 818 848-4278 
•Strat style guit. Warmuth neck w/rosewood fingerbrd. 
ongchrome F Rose. Shalertuners. Seymourp/u. extended 
cutaway. $325. Rob, 818-955-8622 
•String bs, modern German, handmade with p/u. Xlnt 
cond, $1900. 818-990-2328 

6. KEYBOARDS 
• Helplnstlll a cous studio piano for $1500 obo or trade for 
? Korg M1 sounds. $35. Roland D50 sounds, $25. 213-
222-2545 
•Korg EPS1 electrcpiano. 76touch sensitive keys, strings, 
etc Xlnt cond. $700 w/stand 818 990-2328 
•Roland RD250S digital piano/contrllr. Xlnt cond. $1100 
obo 818-840 9131 
•Yamaha DX7S, very gd cond, $375 obo. 213-913-0439 
•Yamaha TX7 module, $200 Gary, 310-348-8418 

8. PERCUSSION 
•Drm riser. 8x8 ft. 24" high, carpeted 2 pc lop w/aluminum 
welded bs. Cost $1200, sacrifice $500 310-679-4630 
•Ludwig show video set. 28" bs drm. Bonham style set. 
Custom maple shells, covered w/cowhide w/May internal 
mies. $1600 obo. Brian, 310-434-0110 
•Tama Canco ft pedl x 2, $75 Ted. 213-876-0818 
•Tama Octobans. set of 4 hi w/2 stnds. $180. Jeff. 818-
986-8233 
•Will trade 1984 Harley Sportster, custom paint, new 
engine, big tank for tour ready drm set w/24" kick, mlcs, 
flicht cs’s & some cash. 818-761-7454 

•Yamaha RX21L percussn machine, brnd new. no 
problems. Steal at $195. Tony, 310-281-6837 

9. GUITARISTS AVAILABLE 
•100% genuine Texas hvy blues rock guit. 25. Dedictd 
sngwrtr w/lng hr, bell bottom image. Avail to form grp. 213-
739-3726 
•Acous/elec Ikg for positive, srs musicns. Mandolinist, 
violinist, accordionist, horn section, drmrs. etc. to write 
attrnlv. upbeat rock. Hawaiin, Latin style. Pete. 310-396-
6294 
• Aggrsv blues & rock plyr. 20 yrs pro exp. sks pro reerdng 
or tour. Shawn. 805-682-3213 
•Aggrsv HR guit w/short hr image sks estab showesng 
band. 818-304-9031 
•Aggrsv, pissed otf guit team w/industry connex. tint, att 
& hr. Sick of unreliable, untlntd flakes Lkg J/F band ala 
Skids or Sabbath. Greg. 818-761-1706 
•Blues guit sks pro qual band. The best guit in town 
doesn’t get to ply. Quick learner, polite, easy, no problem. 
Christopher. 213-656-4992 
•Blues/rock. R&R guit. sks pro sit. Infl by the gris Roy. 
213-876-6347 
•Creatv. well versed, aggrsv guit plyr w/tons of feel, 
endorsemnts. toumg exp & image, sks very pro sit. No 
egos or BS. Tony. 818-988-5138 
•Europe, where are you? Young, grt Ikg. melde guit w/ 
deal. tint, sns of humor, sks compl band w/keybrds & xlnt 
vocs w/xlnt image. 818-353-5641 
•Exp Id guit avail for melde HR band. Abil. Iks, dedietn. 
equip, trnspo. Infl Kings X. Journey. TNT or anything that's 
gd. Eric. 213-913-1556 
•Exp, verstl guit availfor reerdng sit. Very easy to wrk with. 
818-781-8721 
•Fem for T40 rock act for prodcr w/maj labl & maj motion 
pic connex. 310-459-0359 
•Full auto guit Ikg for band Novarro. Ice Cube, Cypress 
Hill W.Bonney. 213-957-2198 
•Guit Ikg for band Blues, funk & HR. Rich. 818-243-7784 
•Gutt plyr & bs plyr team Ikg to J/F new band Have sngs 
& lyrics compl Infl are Q'Ryche. VH. Scorps. Skids. Studio 
avail 213-851-5521 
•Gutt plyr w/image & style sks srs R&R band. Chaz. 818-
888-5207 
•Gull plyr w/pro exp. Aero image, tourng equip, strong voc 
abil. lkg for red hot R&R band w/something happening. 
213 656-5227 
•Guit sks orig rock act w/hrd bluesy edge I have road & 
studio exp, xlnt equip, att. chops & short hr. 818-980-8307 
•Guit, 25. 10 yrs exp. no ego. no image problems, just 
dedietn & musicnship Skg voc. Infl Extreme. Mr. Big. VH. 
Beatles Mano, 818-333 5162 
•Guit, 26. pro exp& pro gear, sks estab hvy rock band Infl 
Ozzy. VH. Lyncn. Shotgun Messiah. Pls. only srs projs. 
Willie, 213-850-6579 
•Gutt, bst sk to form the most slamming rock band ever 
Tons of tunes & ideas. Sk voc & drmr w/same. Roth. 
Extreme. Beatles. Craig. 213-851-4582 
•Gult/ld voc avail for wrkg T40. classic rock or any styles 
cover band. Dbls on keys, seqncng & bs. Maik. 213-653-
8157 
•Gult sngwrtr Ikg for something sorta altrntv, sorta rockin', 
sorta bluesy & occasionally flashy, always catchy. Srs 
only. pls. Gary. 818-986-1208 
•Here’s a new twist A virtuoso guit w/out an att who writes 
memorable sngs. Lkg for Leppard. Jovi. Mr Big thing. 
Demo avail. Jett. 818-712-9420 
•Ld guit w/image & equip sks altrntv rock band Infl Pearl 
Jam. Love Bone. Temple of Dog. Doors. 714-645-5105 
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FREE CLASSIFIEDS 
•Ld gult w/image & Les Paul, Marshall sound sks 70s 
style rock band 714-645-5105 
•Ld guit'sngwrtr, total pro, abil, Ik, gear & bckgrnd vocs. 
Maj recrdng & lour exp to J/F HR grp Steve Thomas. 213 
969-9095 
•Name gult avail for signed HR act. No altrntv. 818-753-
0618 
•Pro Id guit w/aggrsv. Euro, HR/HM style Avail for pro 
band. Infl Michael Shanker. Gary Moore Brian, 818-762-
5445 
•Pwrhouse, tastfl, melde, blues rock guit sks pro sit only 
Infl Jeff Beck, Bad Co. ZZ Top. Currently doing session wrk 
in LA. Pros only 818-761-9354 
•R&R gult/voc/sngwrlr. Allman.Richards. Page. Taylor. 
Gibbons, for band w/rools in southern soil. Ld/slide/lunings. 
Vintage gear. 310-376-2081 
•Red hot Id guit plyr Ikg for killer singr to team up with & 
form Zep of the 90 s. Must have art vox & star qual. Blues 
based like Aero. Grt White. Brad, 213-656-5227 
•Reggae jazz, rock guit, 32, xpressv. flowing improvs, 
eloquent chord voxngs. Album, tour credits. X-Ras 
Michaels, Specs, X-Sopadilla. Avail. Dale Hauskins. 310-
695-4089 
•Rhythm gult Ikg for R&R band. Infl Keith Richards. Joe 
Perry. Angus Young. Rick Neilson. 213-935-6042 
•Rhythm gult. hrd edgey street rock w/groove. Lng hr, 
boots, equip & tmspo 213-620-8776 
• Screaming,creatv HR/HMgurttoJ/Fband.Grtsngwring, 
chops, image. VH. Slaughter. Paul. 213-662-7657 
•Strat through Superto hook up w/low stress blues gig w/ 
dates in future. Bckng & some Id vocs. Kevin. 818-767-
1230 
•The ultimate parly guit. raw style, soulfl licks, tasty 
grooves, R&B & funk. I’ve plyd w/the biggies. 818-710-
1292 
•Verstl guit w/pro rig skg wrkg T40 band or recrdng 
sessions. Pros & paid sits only. Dave. 213-463-9413 
•Verstl pro avail lor paid sits appeamcs in Guitar World 
& Guitar Player mags. 818-705-4729 
•Very tlntd Id guit. Id voc team avail to J/F band in vein of 
Pantera to King Diamond. Pager #310-970-3682 
• Wasp, early Kiss type guit & drmr avail for band Black hr 
& tattooes. We have renrsl spc & we re ready. 818-363-
9279 
•Xtra ordinary blues/rock guit avail for wrkg sits. Will 
travel. 213-464 8846 
•Young, energtc guit w/everything Ikg to J/F HR, melde 
rock band. Srs only. John. 213-887-8699 

9. GUITARISTS WANTED 
•#1 raw rhythm guit for over the top. semi glam proj. 
Blonde, black straight hr. Tint, connex. mgmt, srs only. pls. 
No husbands or fathers. 818-545-1232 
•i0l%dedictd guit wtd to form band. Infl Stones. Faces, 
blues, etc. No egomaniac guit héros. Must have young, 
skinny, white boy image. 213-896-8100 

•2 pro guit plyrs wtd to compl band Mgmt. atty. EP. 
currently in Rip mag. Infl Skids. Crue. Love/Hate. Young 
punk att only 818-567-2990 
•2nd gult to compl band. Integrity, dedlctd & emotion a 
must. Atmosphrc. soulfl music. Mike, 213-851 -9058; 213-
466-0513 
•2nd gult wtd Textural, moody sound. Infl Edge. Gilmore. 
Stevens. SPX90s. Only the best nd Inquire. 818-786-
4287 
•70’s type gult wtd for pwr metal, classic rock band. Into 
Sabbath. Crowes. Beatles. Metallica So Bay area only 
Alex, 310-534-1184 
•90‘s rock band sks guit. 2 guit bluesy rock. Mgmt, labl 
intrst. Vocs ndd. Rhythm importnt as Id. Groove is the key. 
818-503-5750 
•ABSURD WORLD sks altrntv. innovatv guit w/bckgrnd 
vocs Progrsv band. L.Colour. Difficult sngs for melde 
axemen. Commitmnt. No flakes, generics or metal heads. 
5-9 pm 818-763-5318 
•Acous gult wtd. Pref fem. Grt bckng vocs a must. Dark, 
gothic, entry music. Crowes mt the Cure. Focused proj. 
Srs only. Michael. 213-851-6256 
• Altrntv band w/maj labl intrst sks Id &/or rhythm guit plyr, 
acous/elec style. Call Sam, days. 714-474-7900; eves. 
213-888-1531 
• Altrntv rock band skg rhythm guit plyr. Srs replies only. 
No drugs. 818-562-1386 
•Bluesy R&R grp sks rhythm guit plyr. Hvy groove. Keith 
Richards type Cool & ready. 310-215-0349 
•Crunchy, tasty 2nd guit for fast nslng. altrntv act ala 
Repiacemnts. Material Issue. Ramones. Clash. Husker 
Du. Srs labl intrst. LA Rehrsls. Denny, 714-841-0309 
•Dance, trance, experimnt, after natives. Infl Sonic Youth. 
Jane's. Capt Beefheart. 818-222-2463 
•Drmr & guit sk guit/keybdst to do orig & T40 & to reerd. 
Must be avail for road wrk up to 6 months or more. Paying 
gig. 213-739-4083 
•Drmr Ikg lor guit plyr that plys w/style of Robin Trower or 
Hendrix who wnts Io start up band. Ferdie, 213-664-2869 
•Drmr/voc skg guit/voc who dbls on keybrds to form 
weekend gigging band. Rock. pop. R&B. Quick learning, 
exp only. Mike, 805-493-0707 
•Estab acous trio w/bekng gigs & following sks guit/singr 
ala CSN, America. Ed. 818-503-2419 
•FemgultforT40 pop/rock act/media household. Maj labl. 
maj motion picture industry connex & prodcr. 310-459-
0359 
•Fem gult plyr ndd for all fem entry band. SOUTHERN 
STAR, reforming in LA. Nadine. 31Ó-858-1671 
•Fem gult wtd for altrntv, funk/pop band. Paid gigs. Infl 
Peppers, U2. REM. P-Funk. 213-856-8927 
•Fem voc/artisl wntscompetent, creatv, alrntvguit w/roots 
& edge ie Concrete Blonde. Sngs. demo & connex in 
place. 310-285-3216 
•Former 3D Picnic members sk guit. Infl Pixies, Lush. 
Cave Dogs. Teenage Fan Club. Carolyn, 213-957-1369 
•Global Music artist w/publshng deal & maj labl 
negotiations sks guit, exp in industrial music to acous rock, 
funk, vocs a plus. Al, 213-850-7139 

SPACES 
FOR LEASE 
Would make great 

rehearsal, recording or 
production facilities. 
Prime Central Valley 

locations. 
(818) 902-9822 

ooUNIOin 
REHEARSAL 

• MONTH TO MONTH REHEARSAL 
•24 HOUR ACCESS/SECURITY CARD SYST. 
• COMPETITIVE RATES/FREE UTILITIES 
•CARPET, WINDOWS AND CEILING FANS 
• PHONE JACKS/11 '-13' CEILINGS 

(213) Ó27-TUNE (8863) 

ROOMS NOW AVAILABLE 

THE BEST BIG ROOMS 
THE BEST SMALL ROOMS 
THE BEST IN THE WORLD 

REHEARSAL 
(818) 848-3326 

ELBEE'S STUDIOS 

REHEARSAL 
INTRO OFFER 
3 HRS.-$20 

(818) 244-8620 
REHEARSAL STUDIOS 

Monthly Rehearsal Studio 
24-hr Lockout/No Deposit Req'd 

Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Soundproofing • Ample Parking 

NEW FREIGHT ELEVATOR! 
FRANCISCO STUDIOS (213)589-7028 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON 

•Gothic band w/foltowing. labl intrst & rehrsl spc sks guit 
w/gd att. xlnt image. Infl Siouxsie. Ministry & Bauhaus. Lv 
msg. 310-551-9034 
•Gothic gult ala Bauhaus, Queen. Zep. w/wall of sound 
ndd by artistic rock act w/deal. mgmt, atty Intense, orgasmic 
feel plyrs. Scott Forrester, 214-407-6775 
•Grunge, feedback noise guit ndd for altrntv band. Infl 
Mud Honey. Jesus/Mary Chain. Bob Mould. Fugazi. Todd. 
818-762-5657 
■Gult ndd Must be exp & tlntd. Infl Camper Van Beethoven, 
Fishbone, John Coltrane. Brian. 818-345-4334 
•Gult to form partnership w/solo singr/wntr. Acous now but 
wnt to get plugged in Not boring. Mary. 213-463-4146 
•Gult wtd by bst to jam & form raw, ambitious band. Crue, 
Guns. etc. Have tunes, lockout. Hllywd rehrsl & PA. No 
idiot posers or typical LA flakes. 213-465-3001 
•Gult wtd by fem voc/poet into Nymphs. Pearl Jam, 
Pretenders & Hole. Let s collab & form H R band. 310-390-
2317 
•Gult wld for 2 guit band Plyng all orig sngs. We have 
mgmt, demos & contacts. Just Ikg for the right plyr. Call for 
more info. 213-661-0629 
•Gult wtd lor melde blues band w/hvy edge. Have atty & 
legal showes s pending. Must be road ready w/dedictn, 
taste, image, equip. Dave, 213-882-8541 
•Guit wtd to form srs minded. KZLA entry. Voc/writr w/ 
matri Melanie. 818-993-4098 
•Gult wtd. 4 pc band. Keith Richards 72, Ron Woods 75 
image. Either you ply & Ik this way or you don't. Frank. 213-
465-5259 
•Gult wtd. Infl Jane's, S.Pumpkins, Sabbath, for altrntv 
rock band. 310-826-5706; 818-896-7598 
•Gult wtd. Into Beasties, Run DMC, Body Count. Versitlty 
& crunch req'd. Pls lv msg. 310-402-2261 
•Hey, are you ready for the 21st century? Voc a must for 
this proj. Id & rhythm. Atwater/Glendale area. Top qual. 
pls. Crash. 310-374-0413 
•In sreh ol guit plyr. kind of 60 s. 90's pop/rock. 310-839-
5452 
•Infl Jane's, S.Pumpkins, S'Garden. Must be sngwrtr. 
Tony, 818-896-7598; Mike. 310-826-5706 
•UR plyr wtd to form band. Intense, verstl. creatv, hvy, 
textural, writing a plus. Beatles, Rush, Floyd, Jane's, 
Nirvana. 310-399-1756 
•Laid back id guit ndd. Ply acous & elec. Slide a must Ala 
Cooder. Campbell. Richards. Garcia, Betts. Age 21-28. 
Must be exp. Cody. 310-915-0402 
•Ld gult ndd to form orig HR band. Must be ambitious, 
reliable & drug free. Rachel, 213-979-2030 
•Ld gult wtd ala Ronnie Woods. Mick Taylor, by genuine 
Keith Richards style, open tuning, rtiythm guit/sngwrtr. 
Nile. 818-705-0875 
•Ld gult wtd by singr/sngwrtr, rhythm quit & drmr to join 
band. Pixies. Pean Jam. Richards. Concrete Blonde. 
Repiacemnts. Susan. 213-460-2532 
•Ld gult wtd by singr/sngwrtr/acous guit for pop/rock 
band. Infl include REM, Michael Penn, ToacVSprockel. 
Jules Shear. College orientd style. Dave. 818-848-7210 
•Ld gult wtd by the best Stones. Crowes type band in LA. 
Immed gig. labl. connex, legal rep & mgmt. 818-991-7363 
•Now holding auditns for guit/keybdst for STEEL 
PROMISE, to compl studio wrk Must be avail for maj 
toumg. Jenna. 310-452-0844; John. 818-901-9797 

• Acoustically designed studios • 
• Superior & clean for the pro • 
• New P.A. s • A/C. • Storage • 

NOT A WAREHOUSE 
2109 W. Durbank. Burbank CA 

STUDIO 
REHEARSAL 
4 RMS W/FULLPA& MONITORS 
A/C, EQUIP. RENTAL, STORAGE. 
818-753-9033 
CHIROPRACTOR¬ 

MASSAGE 
THERAPIST 

available for top touring 
acts. Also will assist in 

excercise/stretch programs, 
nutritional advice. Can also 
assist in teaching music and 

basic music theory. 
Write CMT 

7095 Hollywood Blvd., Suite 417 
Los Angeles, CA 90028 
or call (213) 467-2273 

•Old school Id guit for American R&R band. Must be able 
to create parts, riffs, hooks. Feelovertechnique. Must sing 
bekups. 310-657-5956 
•Page mts Hendrix mts Gilmore mis psychdlc. You must 
absolutely have it all or don't call. Under 30. Tony. 213-
957-1343 
•Pearl Jam. Rush. Innovatv quit soloist w/bckgrnd vocs for 
pregrsv rock band Difficult sngs for melde axeman. 
Committd pros. No fusion, speed demon. 4-9 pm. 818-
763-5318 
•POOL HALL RICHARD sks Id guit ala Woods, Taylor, 
Perry. Image a must. 213-856-5662 
•Pro act forming. Sks creatv & responsbl musicns only. 
R&R ala Journey, Foreigner, Genesis. Tom, 818-891-

•Pro gult wtd for blues rock based boogie band. Vocs 
pret'd. Call Mike aller 6.818-892-4016 
•Pro gult wtd. Bluesy rock style ala Pat Thrall. Gary 
Moore, for studio & industry showes wrk. Bob. 818-506-
1043 
•Queen. Srs musicns to form Queen cover band. We nd 
a Brian May Maik. 805-496-6355 
•Rhythm guit & bst sk drmr, Id guit & voc for melde HR 
band. Rick, 213-876-2751; Matt. 805-492-1725 
•Rhythm gult ndd to compl bluesy R&R lineup. Open 
tune. 5 string, slide, all cool Keith, Izzy. Rich types wtd. 
818-785-0471 
•Rhythm gult w/bekup vocs ndd by cmrcl rock band. 
Prodctn deal w/maj studio Free rehrsl spc. Keybrd abil a 
plus. Tommy, 213-960-1070 
•Sex, sex & riff rock band sks black hr, K/A, laid back guit 
forold Crue, LAGuns style sleaze band. No ponytails, GIT, 
yinq yang guys. 818-764-2436 
•SG, all fem HM/HR act on labl Ikg for fem guit. 310-288-
9660 
•Slngr/gult team Ikg for quit, bs plyr & dbl bs drmr. 
Q'Ryche. Maiden. Scorps, Priest infl. Pros only. Prowler, 
818-908-1658; 818-988-0195 
•Top notch guit avail. Xlnt Ing hr R&R image. Xtensv 
studio & live exp. Grt equip & chops. George Allen, 310-
397-6241 
• Unlq gult wtd by male voc to form band into grt sound, not 
big noise. Infl INXS. U2. Simple Minds. Shane. 213-871-
1555 
•Voc/gult forming band. Lkg for hi qual. pro guit who wnts 
to rise above the usual. Riff. 213-469-3647 
•World class guit/voc wtd. Pro tint, exp. killer sound, rock 
image, lor recrdng, soundtrk, toumg. San Diego based 
proj. Studio in Escondido. Peter, 714-676-9530 

10. BASSISTS AVAILABLE 
•Altrntv bst sks estab band. Hrd edged, into Material 
Issue. JearVJezebel, old Cult. 818-998-7083 
• Are you Ikg for a bs plyr in a hurry? Live pertrmne, studio, 
rehrsl sits my specialty. Reasonable rates. Anthony. 818-
782-9205 
•Avail, bst for pro HR. groove band. Maj toumg & recrdng 
exp. Xlnt chops, gear, Iks & staqepresnc. Pls, only srs pros 
nd to apply. Joseph, 818-753-7712 
•Bs & drm team, pro rhythm section avail to J/F HR/HM 
proj. Lng Bch based, image, equip, tmspo. 310-594-6176 
•Bs gult Ikg for wrkg T40 act. Have grt chops, image, exp. 
Some origs OK. 714-680-6608 
•Bs man sks overseas tour. Styles Larry Graham. Stanley 
Clarke. Jamie Jamerson. Very strong Id vocs. 213-871-
8055 X 505 
•Bs plyr & guit plyr team Ikg to J/F new band. Have sngs. 
lyrics, complete studio avail. Infl Q'Ryche. VH, Scorps. 
Skids. 213-851-5521 
•Bs plyr Ikg for band into George Michael, ABC. Level 42. 
Tears, Howard Jones. Gd Ik, 2 music degrees. 818-788-
4884 

★FIND IT NOW* 
Leave 3-week recorded ad or 
listen to ads left by others.... 

Find Musicians, Bands or Gigs; 
24 hrs/day ; 7 days/wk; 

only 690/minute 

1+900 THIS-GIG 

FREE 
REHEARSAL 
Buy 3 hrs / Get 1 Free 

(weekends only) 

$10/hr 
includes P.A.’s & mies 

Storage available 
Practice in Comfort 

Ice Cold A/C 
Faux Cue Studios 
10623 Magnolia, North Hollywood 

(818) 505-9979 
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FREE CLASSIFIEDS 
*Bs plyr sks tintd individuals or grp to form world class, 
dynamc, atmosphrc, aggrsv. cutting edge band. Lyrics, 
vision, melodies a must. Steve, 818 789-4155 
•Bs plyr, reader, grt Iks. xlnt relerences. avail for wrkg 
band w/paid gigs or recrdng. Absolutely no projs. Frank, 
213-851-0608 
•Bst & drmr avail. Very energtc hvy. no hang ups. no 
images. Have rehrsl room. Peppers to Ministry. After 4 pm. 
213-660-8388 
•Bst & drmr sk 2 guit for Orange Co proj Infl Crimson 
Glory. Sanctuary. O Ryche. King Diamond. Chops, image, 
equip, tmspo. Drug free. pls. 714-774 4889 
• Bst & drmr team avail w/orig. hvy monster sound beyond 
the90 s. Intense sngwrtrs only. Infl new Sabbath. Pantera. 
Megadeth. pwr groove. 213-876 5096 
•Bst avail for paying gigs only. Blues, classic rock & cntryl. 
Pro att, gear & image. Lots of exp. Can sing Id. Contact 
Guenther, 818-780-7010 
•Bst In Venice avail for band or to form w/guit. 11 yrs exp 
Beatles. Rush. Jane's. Nirvana. Primus. Mike, 310-399-
1756 
•Bst sks wrkg sit. clubs, csls, recrdng Grt feel for blues, 
entry or rockabilly. Pros only. Xlnt equip. Steve. 818-761-
1168 
•Bst w/vocs avail fordemos, fill ins, csls. Gd reader. Jazz, 
rock. R&B. etc Graham. 818-901-9797 
•Bst, 12yrs exp. availforpro wrkg sltsonly No starlingorig 
projs. pls I'm a sideman avail today Jeff. 310-422 5167 
•Bst, gult. to form the most slamming rock band ever. 
Tons of tunes & ideas. Sk voc & drmr w/same. Roth, 
Extreme. Beatles. Craig, 213-851-4582 
•Bst, just blew in from the East sks classic rock cover 
band. 15 yrs exp laying down hrd & hvy. Matt, 818-753-
8001 
•Bst, plys all styles, prefers jazz. R&B. Read notes & 
chord symbols, have recrdng & live exp. Pros only. 619-
294-8723 
•Exp bst avail for aggrsv, industrial, techno dance, rock 
band Infl Sisters. Johnny Thunders. 9" Nails. Killing Joke. 
Iggy Olivier. 213-871-8823 
•Exp toumg bst avail. Bckng vocs. All styles. Ron. 213-
874-8161 
•Fem bst skg srs HR/HM proj. Infl Q'Rvche, Lynch Mob. 
Have chops, exp. Iks & dedictn. 818-907-6741 
•Fem bst w/vocs avail to J/F band. No MIT's or poodle 
heads, pls. 818-569-5559 
•Gult wtd by bst to jam & form raw, ambitious band Crue. 
Guns. etc. Have tunes, lockout, Hllywd rehrsl & PA. No 
idiot posers or typical LA flakes 213 465-3001 
•Lng hr bs plyr Ikg for HR band w/lks & sngs. Eric. 818-
783-2821 
•Male bst & fem keybdst team sk members Io J/F tastefl. 
progrsv rock grp. We have image, chops & gear. Infl Yes. 
ELP, Rush. 818-785-8069 
•Skilled bst, 17 yrs exp, most styles. 4 & 5 string. Ld vocs 
& keys also. Grt equip. Sks any temp paying position. 
George. 310-640-6016 
•Tall, thundering low notes animal nds pwr sound band. 
Priest. Wasp. Sabbath. No shrimps or wimps. Mark, 213-
465-2615 

10, BASSISTS WANTED 
•#1 bs plyr ndd Band infl Foreigner. Scorps, early Leppard. 
We have lockout. PA. etc. Rob. 818-955-8622 
•101% dedietd bst wtd to form band. Must have simple, 
solid style. Infl Stones, Faces etc. Must have young, 
skinny, white boy image. 213-896-8100 
•A boogie woogie. honky tonk, funky, cnlry/bluesy HR 
band. SUICIDED SAINT, nd killer bst w/drive. Fun. cool 
dudes from the heart. Anz, 818-509-8807 

A Guitarist 

For Your Demos 

• Pro Studio Geor 

• All Styles 

• Affordable Rates 

• Also Available for 

Shows 

Joe Cuseo 

818 954-0742 
Demo Available 

LEAD GUITARIST AVAILABLE 
FOR 

ESTABLISHED HARD ROCK BAND 
STUDIO & LIVE EXPERIENCE 

-PRO GEAR-
ROB 

(213) 882-6338 

•A1 bst for HH, 1 guit sit. Be versti w/time signatures, 
simple & complex melody rhythms. Infl by many classic 
styles Billy. 818-955 9553 
•AC/DC groove orientd bs plyr wtd for melde HR band. 
818-782-2592 
•Acous/elec guit Ikg for bst. mandolinist. violinist, 
accordionist, horn section, drmrs, etc, to write altrntv, 
upbeat rock. Hawaiin, African, Latin style. Pete. 310-396-
6294 
•Aggrsv & confident bst wtd to join pro HR band w/maj 
mgmt & prodcr. Team plyr. VH mis AC/DC. Connell. 310-
398-6927 
• Altrntv melde bst wtd by wrkg band. Commitd team plyr 
w/bekng vocs a must Infl U2, Toad. M.Oil. Miles. 818-883-
8750 
•Altrntv rock band skg altrntv bs plyr for srs proj. No 
drugs, pros only. 818-562-1386 
• Altrntv. Jaded but hopefl musicn wnts exp plyrs willing to 
begin at beginning First priority sngs. perfrmne. The 
industry can lend lor itself Jeff. 818-547-6836 
•Amazing pro bst wtd for one of a kind hrd R&R band w/ 
grt sngs & vibe. Hllywd studio. Zep. Jane's, Flea, Nirvana. 
Who. 213-969-2445 
• Are you srs about what you do? Can you do it better than 
any other bst in town? Infl Giant, Winger, Jovl. Paul, 213-
467-5413 
•AUDIO HARRASSMENT sks pro bs. Image, tint & 
personality req'd. Have studio, connex & most of all. grt 
music Hrd groove Marshall grunge. Mike. 818-355-0543 
•Band desires young, hungry J.P.Jones type for Zep mts 
Peart Jam mts Floyd Ply grt. No att. Tony, 213-957-1343 
•Bing Crosby mts Faith. Xlnt band sks bs plyr. overflowing 
w/profound ideas. Be muscular w/finesse. Mgmt, agent, 
gigs, studio. Rick. 213-469-6748 
• Bs plyr ndd for energy band, all orig. enthusiasm priority. 
Over 25. pls. Jeff. 714-635-8158 
•Bs plyr ndd for intense metal, crossover, punk. HR.pop. 
rave proj. Psychos only. No Hakes. Everything from Cure 
to Slayer Chris. 213-664 4987 
•Bs plyr ndd for orig, versti band. No drugs Must be srs. 
open minded. Call before 9 pm. Steve. 310-644-5315 
•Bs plyr req'd for pwrfl, pro 2 guit HR act. Abil. Iks. hr, 
presne a necessity Must be stage & studio ready. 310-
285-8331 
•Bs plyr w/bekng vocs & hypnotic grooving style wtd for 
giant plan to change the world w/guits & machines. 9" 
Nails. U2. Jane's. 818-801-3842 
•Bs ptyrw/bekup vocs to comploriq, melde R&R band. We 
have gigs. Nick Lowe. Willie Dixon & McCartney. 213-874-
7841 
• Bs plyr wtd by folk/pop trio w/very strong matri for coffee 
house circuit. Must be dedietd team plyr. Vocs a +. Bob. 
310-827-3439 
•Bs plyr wtd by punk/thrash band. Infl Misfits. Suicidal 
Tendencies. 310-559-2407 
•Bs plyr wtd by punk/thrash band. Infl Misfits. Suicidal 
Tendencies. 310-826-8216 
•Bs plyr wtd for all orig rock band. Over abundance of 
origs. Infl too many to mention. Jim or Pete, 213-462-2691 
•Bs plyr wtd for bluesy, swampy, groove orientd R&R 
band. No metal. Infl Zep, Crowes, Aero. GNR. AC/DC. 
Jeff. 213-878-0214; Gary. 213-957-0633 

BETTER CALL. 

REASONABLE RATES 

FAST TURNAROUND 

OVER 22 YEARS 
COMBINED EXPERIENCE 
IN REPAIR & CUSTOMIZING 

GuitaA GarageO 
REPAIRS 

1511 N. GARDNER ST., HOLLYWOOD 

^'213.851.1947-

GUITAR PLAYER 
WANTED 

Lead singep/songwpitep wanted 
Mainstream hard rock band rooted in 
the integrity and versatility of the 70’s 
with the edge and vitality of the 90's. 
Must sing well, be acquainted with 
rockfrom the 1960’s through present, 
willing and capable of becoming an 
integral part on an unstoppable team. 
Situation currently offers: 
-Pending management deal 

-Genuine high-level industry connex 
-Private lockout rehearsal 

-Immediate and extensive recording 

in world class studios 

Please let us know what you can 
bring to the party. 

818*377*4403 

Private Instruction 

ARE YOU LOOKING 
FOR A RECORD DEAL? 

you expand your playing. 
All you have to do is 
practice. 
HERB MICKMAN 

(818) 990-2328 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

24 HOUR 
LOCKOUT 
Rehearsal Studios 
Rent Monthly • No Utilities 
Drum, Band & Showcase Rooms 
16' Ceilings • Top Security 

-5 Valley Locations-
(818) 762-6663 

We”ll write and produce 
for you hit songs. 

CLIENTS: Pat Benatar, Nia 

Peeples, Eddie Money, Fox, CBS. 

Gold album credit. 

Call Don 818*988-4998 

WANTED 
BASS PLAYER 
AND DRUMMER 

BY GREG GINN FOR 
RECORDING AND TOURING. 
FULLTIME. MUST BE LOUD, 

POWERFUL AND 
DESTRUCTIVE. 

310-423-3899 

•Bst wtd by EVIL JESUS Thrash/speed. hvy rhythm, 
aggrsv vocs. Own rehrsl spe & reerd intrst. Must have 
tmspo. gd equip 818-249-0012 
•Bst wtd by singr/sngwrtr/acous guit forpop/rock band 
Infl include REM. Michael Penn. To ad/Sprocket, Jules 
Shear. College orientd style. Dave. 818-848-7210 
•Bst wtd by voc. rhythm gurt & drmr. Vocs a must Solid, 
steady groove w/abll to explode on desire. Susan. 213-
460-2532 
•Bst wtd for BARNBURNERS Nd a swinging, simple, 
solid, sng orientd bs plyr for gigs & recrdng Infl Hank 
Williams. Creedence, Clash. Gordon, 310-205-8816 
•Bst wtd for cover, melde rock band. Infl Benatar. 
Pretenders. Runaways. Vocs a plus. Full time commitmnt. 
part time band Gigs upemng. Todd. 818-782-3920 
•Bst wtd for Marillion. Genesis, Yes type band. Formerly 
w/Epic/CBS Rec. 818-783-9057 
•Bst wtd for off the road, groove orientd R&B band. 213-
462-7093 
•Bst wtd, hrd groove rock team plyr a must. Tint, image, 
personality req'd Lockout studio in Hllywd. Must be 
completely dedietd. No losers. Johnny, 818-357-2316 
•Bst wtd Into Beasties. Run DMC, Body Count. Pls Iv 
msg. 310-865-6404 
•Bst wtd Loud & aggrsv. Into S'Garden & Cult. 310-202-
7253 
•Bst wtd Rock w/blues & folk infl. Pro att & abil. 24 trk 
recrdng. Last gig. At My Place. 818-547-5763 
•Bst, w/keybrd abil pref'd. wtd to form progrsv, light/hvy 
blues infl rock band. Infl Zep. Floyd. Trower. Tull 213-655-
4851__ 

BASSIST NEEDED 
Back-up vocals a + 

We're not a metal band nor a fad 
band. We are a hard, melodic, 

groove-oriented Rock & Roll band. 
Elements of Bad Co., Crowes, 

Aerosmith, B. Adams—but make no 
mistake, we have a very unique 

sound all our own. We need a Tom 
Hamilton, not a Billy Sheehan. 

We gig and rehearse in Hollywood 

Jon (714) 920-0784 

MUSIC NEEDS A NEW CATEGORY 
Total Funky Unique Groove 

Oriented Guitar Player 

Infl: Prince, The Time, Dan 
Reed Network, Living Colour, 
Van Halen. Seeks musicians 
tired of clichés. Totally funky 

stinky groove monsters. 

-Vocals, Drums, Bass, Keys-
Let's bring a new face to this tired 
music scene. Wake up & let's funk. 
Joe (213) 850-6229 

•Bs plyr wtd for cmrcl rock band w/top prodcr/engineer. 
Maj labl intrst. private rehrsl. 27-32. 818-840-9131 
•Bs plyr wtd for new band forming. Keith, 213-731-9876 
•Bs plyr wtd tor recrdng & local tour, album in future Pwr 
pop ala Joy Ride. Pearl Jam. Pros over 25. pls. Jim. 714-
893-7966 
• Bs plyr wtd for sng orientd. altrntv R&R band. Gd grooves 
& vibe. U2. REM Roger, 213-937-1714 
•Bs plyr wid to round an all pro HR act w/maj mgmt & 
prodcr. AC/DC mts VH. Jay. 818-366-6559 
•Bs plyr wtd. versti. lor elec/acous. altrntv type band w/ 
fem Id. Infl King Crimson. Kate Bush. Vocs a plus. Eli. 818-
505-8108 
•Bs plyr. Must be lunky. soulfl. pro & gd Ikg Style Gap 
Band. Cameo & Luther Vandross 818 503-3895 
•Bsman w/big. round, shocking, fully loaded rockets ndd 
lor artiste rock act w/deal. mgmt, atty. Charismtc feel plyrs 
only. Scott Forrester, 214-407-6775 
•Bst & voc ndd for melde. HR band. Must sing, tmspo. gd 
wrkg att. Have studio in Glendora area. Bob, 818-445-
2129; Mike. 818-358-5244 
•Bst ndd lor estab HR/HM act. Must have pro gear, tmspo 
&do or die att 818-848-5519 
• Bst ndd II you're into the sound & Iks of Crue & LA Guns, 
call. Bo. 714-827-4550 
•Bst w/vocs lor hi energy band. Not like the rest. Inti, us. 
No metal flakes or wannabes. Stop dreaming & call. Steve. 
310-390-7903 
•Bst w/vocs wtd by vox of reason HR w/acous overtones 
like Bad Co. Kings X. Peart Jam. Have 24 Irk demo. Mark, 
310-450-6578. Mike. 818-766-4180 
•Bst wtd by AXIOM, orig pwr trio w/solid plyng style. Infl 
Hendrix. Kings X. Eric, 310-674-4007 
•Bst wtd by drmr & guit to form jazz fusion, funk & blues 
orientd band Pls be able to write qual music. Under 20 
pref d. Joe. 818-769-9847 
•Bst wtd by drmr. well known guit to write hvy rhythm 
orientd rock. Be positive, mature. Average age. 30. Small 
rehrsl room to start. Dino. 805-255-7488 

Deals on Demos 
New 16 TK live room, full midi, 

SMPTE, DATs, etc. 
Chameleon Recording 
(818) 509-8210 

Bass Instruction 
1st hour $10 

John Humphrey 
(213) 662-3510 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

•Contmpry & tradit'l blues/roots rock w/edge & strong 
Texas flavor. Infl Crusados. SRV. ZZ Top. Arc Angels. 
Darryl. 213-876-8227 
•DAISY CHAMBER skg bs ptyr. Pro w/strong vox. young, 
energtc perfrmr, aggrsv sexual att. Maj mgmt, maj labl 
intrst. Jane s. Zep. Beatles. Kelly. 213-962-6009 
•Drmr & gurt skg road ready bst w/chops, image & equip. 
Must be dedictd, pro & wrk ethic. 818-287-1225; 213-851-
2829 
•EARTH sks hvy groove orientd bst w/strong vocs. 
Elements of Kings X. Sabbath & Pantera. Jeff or AJ.,818-
795-6325 
•Fem bst for T40 pop/rock act/media household Maj labl, 
maj motion picture industry connex & prodcr. 310-459-

• Fem bst wtd for altmtv band. Must be creatv & skillfl. 
Cindy. 818-764-8239 
• Fem bst wtd. Altmtv wrkg band sks commrtd team plyr w/ 
bckng vocs ala Smiths. Costello & Pretenders. Bckng vocs 
a must Sean. 818-880-6371 
•Gothic pop Euro/American band sks bs plyr. Gigs, labl 
intrst. tour. 310-208-3772 
•Gult & drmr Ikg for bs plyr for jazz. Pat Metheny. 
Rippingtons. Bob, 818-342-3766 
•Gull & drmr sk bst to do orig 4 T40 & to recrd. Must be 
avail for road wrk up to 6 months or more. 213-739-4083 
•HOE Is still auditngmaleorfembsplyrsforsrs, Euro rock 
band. We have 35 mm video & will be perfrmng & recrdng 
this fall. Rick. 213-856-0982 
•HR. cmrcl band sks bs plyr w/bckng vocs. We have rehrsl 
studio in Lng Bch. Pierre, 310-425-8999 
•Hrd core bst wtd by Id voc, Id guit team to form band in 
vein of Pantera to King Diamond Pager #310-970-3682 
•Low pressure blues sit sks bst to ride in pocket. A few 
rehrsls. a few gigs. Wnt no stars, no huge money. Kevin, 
818-767-1230 
• Now holding auditns forbs plyr for STEEL PROMISE, to 
compl studio wrk Must be avail for maj toumg. Jenna. 310-
452-0844; John. 818-901-9797 
•Pro act forming. Sks creatv & responsbl musicns only. 
R4R ala Journey, Foreigner. Genesis. Tom. 818-891-
7956 
•Pro bst wtd for blues rock based boogie band. Vocs 
prefd. Call Mike after 6. 818-892-4016 
•Pwr thrash band nds tasttl, speed bst. Should have 
tmspo. gd equip, dedictn. Have recrdintrst but nd bst. 818-
249-0012 
•SIMON LE GREED sks aggrsv bst w/pro gear, stage, 
studio exp. demo prefd. Pros only. We have full time 
rehrsl. Dave, 818-763-0553 
-Spectacular voc. gult 4 drmr sk verstl. adventurous bst 
tor R4B Inti rock band. Inti 1960's R4B, Stones. Free. 
Kravitz. You won't be disappointed. 818-831-0149 

Piano/Keyboard 
INSTRUCTION 

Accelerated training in 
T H E 0 R Y*T E C H N IQ U [• R E A DIN G 
S 0 N G W R ITIN G* IM P R 0 VI S AT 10 N 
EAR T R AI NIN G • C 0 M P 0 SIT10 N 
Develop an inner awareness of music 
and a technical mastery of the keyboard. 

Beginner to Pro. 
SCOTT LIPMAN 213*962«7999 

•The Western Wasteland is ready to receive new gods. 
Cult. Guns. Nichi. No labls. Classic rock. Mick. 213-653-
4551 
• We have rehrsl, recrdng, band promo facilities. All we nd 
is you. Bst ndd for rock orig musk: trio. Pros only. Michael 
or Tom, 818-994-8113 
• Wtd, bs plyr for orig. sensual blues H R band. Purple. Zep. 
Doors. Robert Johnson. Scott. 310-374-2775 
•Wtd, energtc. verstl bsptyr. Vocs a plus. Image a must. 
2nd instrumnt a plus. Infl Crowded Hs. Jellyfish. Police. 
Justin. 310-820-2024 

11. KEYBOARDISTS AVAILABLE 
•Euro pianist sks employmnt as soloist or w/band. No 
accompanimnt. 213-663-3399 
•Fem keybdst & male bst team sk members to J/F tastefl, 
progrsv rock grp. We have image, chops 4 gear. Infl Yes. 
ELP, Rush. 818-785-8069 
•Fem keybdst. R4B, jazz. T40, comp, standrds 4 other 
styles. Pro. expplyr. Bckgrnd vocs, some Ids. Read, studio 
exp. Paid sits 818-784-2740 
•Keybdst avail for session wrk, studio, live, tours. Own 
gear 4 tmspo. Bert, anytime, 213-957-2778 
•Keybdst, drm progrmmr, keybrd progrmr. voc. avail for 
recrdng sits. All styles including rock, R4B, funk. Mark. 
213-653-8157 
•Keybdst/accompanlst avail for wrk. Plys, sight reads 
well All Styles 818-509-2689 
•Keybrd plyr 4 fem drmr avail for anything that pays. Gd 
PA. equip 4 trnspo. Call for details. 805-251-4049 
•Ld voc/piano plyr sks overseas tour. 100 covers, standrds. 
jazz, T4Ò, R4B Drm machine. 213-871-8055 x 505 
•Multi keybdst. Bernie Worrell type, but all styles. Top 
Klar, chops, xlnt voc. avail for paid live/studio/tour sit. 
ave demo studio. Lv msg. Dan. 818-409-9767 

•Pro keybdst w/grt image, equip 4 chops Ikg tor pro 
signed/mgmt band sit. Currently has solo CD out which 
wrote, pertrmd, eroded himself 714-396-9908 
•Pro rock keybdsVwrrtr skg srs pro sit. Otter chops, gear, 
image 4 matri. Wikd w/many signed acts. Styles from 
Q'Ryche to Stevie Wonder. Greg, 818-761-4974 
•Skg band into textures, space, groove, dynamcs 4 
melody. Infl Blue Nile. Cure, Lush. Siouxsie. Cocteau. 
Ken. 818-352-9728 

11. KEYBOARDISTS WANTED 
•90's rock band sks keybdst w/grt sound 4 bckng vocs. 
Mgmt, labl intrst. lockout. You must bring something to the 
parly. 818-503-5750 
•Accordlan plyr for rockabilly Tex Mex. CONJUNTO. 
213-957-0256 
•Altmtv band, acous/elec w/maj labl intrst. skg keybrd 
plyr. No att problems. Call Sam, days. 714-4/4-7900; 
eves. 213-888-1531 

Campbell's 
VOCAL 

PERFORMANCE 
WORKSHOP 

Wanted: 
Serious Singers! 
For auditions and info, call 

(818) 505-1029 
Private lessons available 

THE ROCK N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Crue • Pretty Boy Floyd 

Jailhouse • Loud Sugar 
Red Hot Chili Peppers 

(213)851-3626 (213)659-2802 

•Amerlcan/southem rock band w/labl intrst sks keybdst 
Intrst. Nicky Hopkins style. Smokers, drinkers, roadhouse 
rattlers welcome. Lng hr Image. Steve, 310-517-9818 
• Are you a keybdst/guil? New rock band forming in Hllywd 
would love to talk to you. Robert, 213-962-9184 
•B3 & Wurlitzer sound. R4R band. Must be open minded. 
Greg Allman. Crowes style. 818-969-0843 
•Black fem keybdst who is Id singr 4 sngwrtr. Dance 
choreography 4 gorgeous. Christian contmpry R4B band, 
ndd ASAP. Carey, Houston, Baker. Tina Marie. Gilbert. 
310-864-4654 
•Black male 4 fem keybdst who are singrs 4 sngwrtrs wtd 
for Christian contmpry R4B band ASAP. Inf I Wonder, 
Luther. Richie, Commission, Baker. Steve, 310-828-7077 
•Black male keybdst w/singr 4 veteral sngwrtr wtd for 
Christian contmpry R4B band, ASAP. Infl Luther, 
Commission. Wonder, Richie. Richard, 818-707-0118 
•Christian contmpry R4B band Ikg for fem keybdst who 
is Id singr 4 veteran sngwrtr. Infl Baker, Houston, Carey. 
Tina Marie. Mark, 818-780-0038 
•Drw/voc skg keybdst who dbls on ouit to form weekend 
gigging band. Rock, pop, R4B. Quick learning, exp only. 
Mike, 805-493-0707 
•Fem keybdst forT40 pop/rock act/media household Maj 
labl. mai motion picture industry connex 4 prodcr. 310-
459-0359 
•Fem keybdst ndd for all fem entry band. SOUTHERN 
STAR, reforming in LA. Nadine. 31Ó-858-1671 
•Fem keybdst wtd for altmtv. funk/pop band. Paid gigs. 
Infl Peppers. U2. REM. P-Funk. 213-856-8927 
•Global Music artist w/publshng deal 4 maj labl 
negotiations sks guit. exp in industrial music to acous rock, 
funk, vocs a plus. Al. 213-850-7139 
•Gothic pop Euro/American band sks keybrd plyr. Gigs, 
labl Intrst. 310-208-3772 
•Greg Allman. Billy Preston type wtd by R4R southern, 
gospel, soul, R4B blues band 310-470-7167 
•Hey, are you ready for the 21 st century? Vocs a plus for 
this proj Atwater/Glendale area. Top quai, pls. Sampler! 
Bem, 818-246-9671 
•Hey, man. Americana band ala Replacemnts. Petty, sks 
rootsy, soulfl, keybrd plyr for gigging proj w/mgmt 4 labl 
intrst. Guit a plus. Charlie. 213-654-5856 
•Instrmntl fusion rock grp sks out to lunch, mad individual 
who's into 70 s keys. Jan Hamer. George Duke. Chick 
Corea. To gigs, jam. recrd? Jimmy, 213-882-8239 
•Jazz guit 4 drmr Ikg for keybrd into Pat Metheny, 
Rippingtons. All orig music to showes. Bob, 818-342-3766 
•Jazz, pop piano plyr wtd immed by fem voc for club wrk. 
Must read sheets. 818-761-3589 
•Keybdst ndd immed to compl existing Van Der Graaf 
Generator cover band. Intent on concert perlrmnc of Pawn 
Hearts. Pref Hammond, sampler. Alan, 213-660-2276 
•Keybdst who can dbl on rhythm guit 4 sing vocs wtd for 
giant plan to change the world w/guits 4 machines. 9" 
Nails, U2. Jane's. 818-801-3842 
•Keybdst wtd for Intensely driven music. Michael, 818-
776-1038 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 

• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

Voices orks 
by Lisa Popeil 
M.F.A. CalArts—Zappa alumni 
Member Nat’l Assoc. Teachers of singing 

Reasonable rates: private & group 
“Studio Singing” classes 

in 24-trk studio! 
1-800-BEL-VOCE 
"The Miracle Worker” 

■Keybdst wtd for Marillion. Genesis. Yes type band. 
Formerty w/Epic/CBS Rec. 818-783-9057 
•Keybdst wtd for melde HR band. Plyng live 4 showesng. 
Must have Ing hr 4 demo. Bckgmd vocs importnt. 818-
980-2472 
•Keybdst wtd for R4B grp in the rap vein. B.l. Greed. 714-
525-8698 
•Keybdst wtd to ply B3, elec piano. We supply. For rock, 
rock/blues w/mgmt. No metal. Must be between 22-32. 
Chris. 213-467-1661 
•Keybdst/compsr ndd for collab 4 band. Infl Stones. 
INXS, Prince. Very strong contacts. Maj proders. etc. Call 
If you've got it. Mark. 213-850-7284 
•Keybrd plyr wtd by altmtv type band w/tem Id. Infl 
Crimson, Kate Bush, vocs a +. Taryn, 818-505-8108 
•Laid back keybdst wtd. Honky torik, rock, barrel! house 
boogie woogie 4 entry blues ballads ala Dr. John, Greg 
Allman. Nicky Hopkins. B.Hornsby. The Band. Age 21 -28. 
Must be exp. Cody. 310-915-0402 
•Lkg for keybdst into Bruce Hornsby, Marc Cohn, James 
Taylor by ASCAP writr/voc to write new tunes but already 
have some grt tunes reerded. 310-854-3843 
•Lkg for keybdsts who is infl by Stevie Wonder, Greg 
Allman, Billy Preston, Etta James. Christopher, 310-451-
0434 
•Lkg lor professor B3. Funky in 4 out groove doctor ala 
Billy Preston. 100%dedictn a must. Pay negotiable. Vinnie. 
310-452-3930 
•Progrsv band sks killer keys. Infl Fates. Dream Theater, 
old Yngwie Srs inquiries only. Rob. 714-856-2173 
•Sociopathic, cybernetic singr ala Lemmy. Eric Burdon, 
skg keybdsvDJ w/sampler to form noise monster. Industrial 
heaviness. Elvis, 310-478-6626 
•Srs cmrcl rock band sks monster keybdst. Image 4 vocs 
a +. Johnny, 818-994-8832 
•Studio caliber keybdst/progrmmr wtd by all orig. progrsv 
pop/rock grp. Srs pros only Sounds before chops. Bckgmd 
vocs a must. 818-998-7106 
•World class multi keybdst/voc wtd. Pro tint. exp. Image, 
for recrdng. soundtrk, toumg. San Dieoo based pro]. 
Studio in Escondido. Peter. 714-676-9530 

12. VOCALISTS AVAILABLE 
•22 y/o voc avail to J/F hrd rocking^ blues Infl. In your face 
band. Infl 4 Horsemen, Scream, Dangerous Toys. Tony 
West. 818-708-1924 
•Altmtv fem voc w/grt image forming new band. 10,000 
Maniacs. REM. Pros 4 dedictd only. Monica. 213-653-
1430 
•Attractv fem voc Ikg for wrk, reerdngs. demos, etc. Pop. 
R4B, gospel, jazz, etc. Tara Word. 213-756-8416 
•Attractv, pro, young male voc avail for demos 4 gigs. 
Reasonable rates. Harrison, 213-913-0439 
•Awesome male Id voc for estab HR band. Mgmt, labl 
deal. Infl Hamell, Q'Ryche, Halford. Slaughter, etc. Many 
styles. No flakes. 303-287-3730 

Pstudv VOICE With”I 
¡ MICHAEL NNMN 
i AGE: 67 VOICE: 27 WHY? i 
PERFECT VOCAL TECHNIQUE 

• 40 Years Teaching All Levels & Styles ' 
I N.Y. City Opera, Musicals, Top Niteclubs I 

FULL PREP FOR BOTH 
SINGERS & ACTORS 
(310) 277-7012 

PERFECT 
YOURSELF 

VOCALLY 
Add power, strength and breath control to 
your style. Specializing in voice therapy. 
Free 1/2 hour consultation lesson. 

MARQUETA 

(818) 890-0644 

HERMANOS MUSICOS 
Singer/Songwriter is forming band 

to start a cultural revolution. 
Vatos very welcome. 

Please call (213) 851-9181 
for an interview. 

John Novello’s 
Contemporary Keyboardist Course 
Private study with international recording artist John Novello — keyboardist/com¬ 
poser, author of the critically acclaimed manual “The Contemporary Keyboardist” 
considered to be the bible of contemporary keyboard playing. John has worked with 
such notables as Chick Corea. Mark Isham. Edgar Winter. Manhattan Transfer. 
Richie Cole. Donna Summer and Ramsey Lewis. 

"It’s a no-crap, straight ahead approach.” — Chick Corea 
“The Contemporary Keyboardist should be near the top 
of every method book list." — Keyboard Magazine 

My organized approach to contemporary keyboard playing covers everything you’ll 
need to be an active working professional. You name it, it’s covered — styles, 
technique, improvisation, harmony, voicings, rhythm, songwriting, career advice! 
— John Novello 
Call now for more info on lessons, career consultations, and introductory seminars. 
10S? off first lesson with this ad! 

818-506-0236 
MasterCard/ Visa 

Beginners/ Intermediate/Ad vane ed 
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FREE CLASSIFIEDS 
•Awesome, emotional male voc w/image. vox & training 
Lkg for cmrcl metal sound like GNR. Q'Ryche & Skid. Jen, 
213-708-2401 
•Black demo singr avail, soultl lyrics writr of pop. rock, 
gospel, dance. Shanna, 310-826 3518 
•Blues voc w/rock infl sks wrkg band. No posers, no 
druggies, no egos. Just gd music Ed. 818-503-2419 
•Exp fem pop.'rock voc lkg for pro recrdng proj Hllywd 
based Kimberfy, 213 461-3461 
•Exp male voc/saxophonist sks srs R&B, soul, hip hop 
proj. Demo avail upon request 213-256-9683 
•Exp singr avail, always plys killer Tastefl rhythm guit 
True soul & stage romp Sngs & collab. Nirvana. Morrison, 
Pearl Jam. Weir. 213-969-2445 
•Fearless & ready. Fem voc/poet sks HR band into 
Nymphs. Hole. Pearl Jam. Pretenders. No lonely dudes. 
310-390-2317 
•Fem Christian voc skg to J/F pop or soulfl R&R band. Infl 
are G.Estefan. Benatar & Amy Grant 714-778-3925 
•Fem exp pro singr/sngwrtr sks guit collab or band. 
Previous solo album. Styles Chrissy Hyde, Patty Smith. 
Lori. 213-969-8063 
•Fem pop singr sks sngwrirs. Has demo deal Pop. dance 
style. Send tapes & bio to Melanie 8424-A Santa Monica 
Blvd Box 572. W Hllywd CA 90069 
•Fem pop rock singr/dancer/tyncst sks band or musicnsto 
collab for pertrmncs & demos Joan, 818-907-9050 
•Fem singr sks aggrsv, altmtv HR band. Inti by Jane s. 
Sonic Youth, Concrete Blonde Lizzy. 818-985-9427 
•Fem voc avail for sessions & demo wrk & showcs's. Lds 
& bckgrnds. Tape avail. Jennifer, 818-769-7198 
•Fem voc w/grt pipes lkg for band Infl by Benatar. No 
flakes nd apply Heather. 818-980-0990 
•Handsome young R&B soul singr/lyricst. fantastic 3 oct 
vox. grt dancer, wnts to make Jam/Lewls, Prince style 
music. Pros onlv ols. Michael. 310-285-7956 

•Japanese fem singr sks band. I have demo tapes. 818-
985-9427 
•Ld singr, blues/rock inti, ready for anything. Craig, 818-
753-4341 
•Male R&B Id voc sks overseas tour. T40, hip hop. quiet 
storm, showmn. Las Vegas exp. 213-871-8055 x 505 
•Male rock voc w/lng hr image & club exp sks estab rock 
band. Brad. 818-347-0711 
•Male voc. 12 yrs exp. 4 oct range, maj labl credits, avail 
for pro demo wrk. No bands. Tape & resume avail. Rory, 
310-204-5662 
•Male voc. pissed off & proud. I have ks. vocs & att. Lkg 
for the same Infl Roth mts Joey Ramone. Tommy. 818-
752-2598 
•Male voc/lyricst sks guit/writing partner to form xpressv. 
college radio band Infl U2. Sting. Elton John. Richard 
Thompson. Kirk. 213-969-8096 
•Orlg perfrmr/thinker into Love/Bone. Zep & U2. kg for 
orig band. Gabriel. 818-885-7264 
•Poet/sngwrtr lkg to make myths & musicl exp ala Doors 
but very hrd & funky Must be soulfl & srs. Tony. 310*281* 
6837 
•Pro fem jazz. pop. R&B voc skg pro orig band w/wrk or 
contract. Have tour exp. gd att & am also instrmntlst. 818-
893-9391 
•Pro singr sks estabHR act Zep. Scorps, AC/DC. etc. Srs 
inquirires only. Mark. 604-669-1864 
•Pro voc avail for pro proj. Image, chops, moves & exp. Infl 
Gillian. Plant. Coverdale Anything w/emotion. No garage 
or weekend types. David. 310-630-2934 
•R&B tenor singr sngwrtr avail. Lots Of road & recrdng 
exp Infl Cook. Ruffin. Robinson. Elmer. 310-399-4492 
•Semi glam voc avail. Infl old Slaughter & old Winger. 
Adam. 818-559-7384 
•Singr/sngwrtr forming band. Infl Sabbath. S’Garden, 
Temple of Doq. Tool. Andre. 818-761-0288 

THE BEST 
MUSICIANS CONTACT SERVICE 
ESTABLISHED 22 YEARS IN L.A. 

Hundreds of resumes, topes & photos 

on file. 24-HR coll-in for paying jobs 

Check us out, it's cheap, it works I 

213-851-2333 
7315 SUNSET BLVD., HOLLYWOOD 

(haltway between Guitar Center & La Brea) 

NOON-8 MON. NOON-6 TUES.-FRt. 

DEVELOP STRONGER 
STAGE PRESENCE 

• Become visibly impressive on stage 
• Be in control of your audience 
• Really Move! n • 

Dance Now! 
PRIVATE COACHING FOR PERFORMERS 

(213) 661 -7012 Ve,y

SINGER/FRONTMAN 
WANTED 

for gigging commercial rock 
band with management and 
major label interest. Must be 
serious, no time to waste. 
Mail demo/bio to Richard, 
103 N. Wilton PI., LA 90004 

or call (213) 463-0519 

PETER CRISS 
Looking for male lead vocalist 
for upcoming tour and recording 
$$$. Must sing tenor and play 
rhythm guitar. Pro image and 
equipment. Please, no egos. 
Send demo and photo to 

Criss ® 
P.O. Box 931719 

Hollywood. CA 90093-1719 
can Ray (213) 850-8552 

- A COACH FOR ALL ARTISTS - Assistance in: 

(Individual & Croup) 

VOCAL TECHNIQUE 

PERFORMANCE 

BUSINESS 

ORIENTATION 

PRE-PRODUCTION 

DEMOS 

Everything you need for a professional 
image is here now... It will make the 

difference you needl 

LGANNG SUMMERS 
VOCAL STUDIO 

(818)769-7260 — 
Seth Riggs Associate 

State-of-the-art MIDI studio 

•The School of the Natural Voice is not affiliated with any other vocal school or vocal coach unless otherwise stated 

'ce 
Learn to use your Natural Voice 
without straining. 

Mr Big: Billy Sheehan Eric Martin Paul Gilbert Pat Torpey 
Platinum Recording artist Kevon Edmonds • Michel Ld 
of the group AFTER 7 • Nia Peeples 

"Since studying with Gloria Rusch I sing 
easier, giving me more freedom as a 
performer, 200% improvement!” — b.ik sim-iun 

Effortless-Powerful-Simple to Learn-It Works! 
Introductory lectures Video Taped Suge Presence Workshop 
Private Instruction Recording Studio Workshop 

(818) 506-8146 

VOICE LESSONS 
No famous names-No hype 

Just great results at reasonable rates! 
The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA 7E OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

VOCALIST WANTED 

VOCALIST AVAILABLE 
DISTINCTIVE SOUND 

SRV, Trower, Winter, Hatchet, 
Bad Co., Allmans 

• 18 years gigging in Los Angeles 
• Concert artist • Jingles • Demos 
• Recording artist • Frontman 
• Songwriter • Image 

Doubles on all band instruments 
Ask for Hank 

(310) 398-6621 
Money is not my higher power 

ATTENTION MUSICIANS! 
RECORD LABELS AND CLUB OWNERS 

WANT TO SEE HOW YOU AND YOUR 
BAND PERFORM ON-SCREEN. 

IMAGE MAKER PRODUCTIONS 
WILL CREATE A PROFESSIONAL 

BROADCAST QUALITY 

MUSIC VIDEO 
FOR YOU! OUR LOW PRICE 

ACCOMODATES YOUR BUDGET AND 
OUTBEATS THE COMPETITION 

GUARANTEED! 

Robert Fercano 
Phone/Fax 310-815-9788 
LET US CREATE YOUR IMAGE! 

SINGERS! 
If you want to increase your range, power and control; 

elimininate strain, hoarseness, pitch problems & gain 

confidence, then call for an appointment and/or consultation 

GUARANTEED RESULTS WITH FIRST LESSON! 

Roger Burnley Vocal Coach 213 876-9306 
VISA Seth Riggs Associate 

Sabine Institute 
of Voice Strengthening 
Guns N’ Roses 
Love/Hate 
.38 Special 
Stryper 
Salty Dog 
School of Fish 

Bad Co. 
Giant 
Megadeth 
Electric Boys 
Keel 
Malice 

WE BRING BACK YOUR CHILDHOOD SCREAMS 
Call for info on lessons, plus 75 min. audio tape (data and exercises) 
The “SABINE ROCK VOICE" $17” find, ship.] (818) 761-6747 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADUNE: WED., SEPTEMBER 2, 12 NOON 

•Slngr/sngwrtr/acous guit sks guit orientd pop/rock band. 
Infl include REM, Smithereens, Michael Penn. Jules Shear. 
Dave, 818-848-7210 
•Sociopathic, cybernetic singr ala Lemmy, Eric Burdon, 
skg keybdst/DJ w/sampler to form noise monster, indust nal 
heaviness Elvis, 310-478-6626 
•Star Id voc of estab recrdng & perfrmng HR band kg for 
new pro HR sit. Betsy, 818-763-0553 
•UK baby boomer, verstl voc. w/image & xtensv perlrmng 
& recrdng exp sks band or individuals into contmipry rock. 
R&B. jazz fusion or honky tonk. Roger, 213-888-9123; 
818-287-0721 
•Verstl, attractv fem voc avail. Pop, R&B & jazz styles. 
Live gigs, sessions & demos Total pro. 310-288-4118 
•Very tlntd Id voc. Id guit team avail to J/F band in vein of 
Pantera to King Diamond. Pager #310-970-3682 
•Voc avail for hrdr edged Journey type band. Have clean 
vox & Perry type image. No personal problems or egos. 
213-463-4505 
•Voc avail Sks dedictd individuals to form band. Gd k. 
image & tint a must. Infl by everything, bluesy, melde, hrd. 
grooving. Srs only. Johnny. 310-444-9804 
•Voc pro, avail for session wrk. Male. 36. maj labl credits, 
grt control, grt range, grt edge. A grt voc can make the 
difference. Scott. 805-297-2468 
•Voc, aggrsv. animated, soulfl. nasty, scream in your 
face, watst length hr. sks Bullet Boys. Scream. Love/Hate 
w/funk edge & very Ing hr. Kevin, 818-753-9695 
•Voc, guit plyr kg for new & upmeng band into Metallica. 
Danzig. Hendrix. Have cool Ik tmspo. 310-473-5752 

•Voc/sngwrtr skg to J/F band Infl Sin^e Minds. INXS, 
U2 to George Michael 213-871-1555 
•Voc/sngwrtr sks to J/F srs. orig R&R band No metal I 
have image. studio & video exp & contacts. Alan. 310-397-

• World cla ss metal voc avail for world class band. Bckups. 
connex. do studio projs. Will relocate. Have passport Only 
srs call, pis. 303-287-3730 

12. VOCALISTS WANTED 
•«1 boy wonder, lady killer voc wtd. Black, blonda straight 
hr. Range, will to succeed for thnll/klll over the top band 
Connex, mgmt. 818-545-1232 
•#1 dangerous, passionate Id voc/lyricst wtd for hrd. 
altmtvbandw/mgmt. srs labl intrst. Infl Pearl Jam, Nirvana. 
Jane s. 9’. Raspy/clean. exp. Dan, 310-285-8642 
• A #1 voc wtd by orig, HR/HM proj Must have image & pwr 
Call only if you got what it takes. Infl Skids. Kiss. Whrt esnake 
Glen. 714-839-6266 
• Aggrsv voc wid lor very orig HR. thrash metal band Must 
have lyrics. 818-752-9257 
•AH types ol vocs ndd. sound alikes prefd. There is pay 
Send tapes to Jeff Gund. 3175 S Hoover «152, LA CA 
90007 Jeff. 818-778-3121; 310-390-9404 
•Altmtv college radio band sks voc We have matri Inti 
Mud Honey, Jesus/Mary Chain. Bob Mould. Todd. 818-
762-5657 
• Altmtv. Jaded but hoped musicn wnts exp ply rs willing to 
begin at beginning First priority sngs. pertrmne The 
industry can tend for itself. Je«. 818-547-6836 
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B FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

• Are you a non screaming, melde voc/lyricsl? This orig HR 
band w/no gurt diarrhea would like speak w/you. Mgmt. 
818-999-5715 
«Artistic, unlq, creatv voc ndd tor experimntl modern 
band. Have studio. 818-752-0568 
•Bst ndd to form orig HR band. Must be reliable & 
ambitious, drug free. Sngwrlng abil a plus. Rachel. 213-
979-2030 
•Christian HM band sks mature & dedietd frontmn/voc. 
Must be pwrfl & melde. We have connex. Infl Galatic 
Cowboys, Kings X. Metallica 714-359-4260 
• Dy name Id singr ndd for orig blues based HR band. Zep, 
Floyd, Aero. 310-374-3526 
•Exp male hip hop R&B. Example Janet Jackson, Shanice 
Wilson, for reerdng proj & prodetn. No amateurs. Jeff. 213-
876-2850 
•Exp pro lem bckgrnd voc wtd by estab, progrsv pop/rock 
grp for live showcs s. Pro sit w/light time commitmnt. 
Michael. 818-559-3355 
•Fem bekup voc wtd. Must be slender w/black sound. 
Ready tor deal. 4 shows monthly. Strong sngs. dance 
rock. Inti INXS, R&B. 213-655-4346 
•Fem drmr plyr ndd for all fem entry band. SOUTHERN 
STAR, reforming in LA. Nadine, 310-858-1671 
•Fem rap voc for bilingual rap for reerdng proj. 805-566-
8200 
•Fem singr wtd for new show tourng US & overseas. 
Dancing skills a +, Send pics & resumes to S. Costa. 115 
N. Swall #4. LA CA 90048 
•Fem voc ndd to be in girl grp. Must have strong voc abil. 
Attractv, slim, between 5'5'-57* w/sex appeal. Claire, 
213-779-7474 
•Fem voc wtd for blues/cntry rock band. 310-826-1806 
•Fem voc wtd for pop. R&B. house/dance proj. 310-829-
4193 
•Fem voc wtd for R&B, dance, pop proj. Pros only. Tony. 
818-985-7579 
•Fem voc/musicn forcollab. commitd partnership to make 
demo. I'm superb lyricst. meldclly gifted but not a musicn. 
Pop. soft rock, ballads. Sean. 213-653-8782 
•Flamboyant voc & sngwrtr for something different, like 
but not like Queen, Beatles, Zep. W/guit, drmr. sngwrtrs. 
No he man women haters. Video 818-563-9585 

UNUSUAL 
OPPORTUNITY 

LA's busiest music store 
seeking highly qualified 
personnel w/mgr. skills 
up to date product knowl¬ 
edge essential, apply in 
person w/resume or call 
Peter at (213)464-7550 

•Food. Idealste, groovy metal. Nd bst Infl Jane's. Fugazi. 
Rollins, Miles, Hendrix, etc. Frank. 213-525-1265 
•Frontmn wid, 21-30. ala Idol. Gilmore, Bono, Morrison. 
Asbury. Cool spacious rock. Call machine to hear sng 
samples. 818-786-4287 
•Gutt & drmr sk voc. Have 24 hr lockout studio in Vernon. 
To do T40 & reerd. Must be avail for road wrk, up to 6 
months or more. 213-739-4083 
•Gult/sngwrtr sks male voc. 20-27. to compl cutting edge, 
melde HR band. Have 16 trk. Only very srs nd call. Doug. 
213-466-6761 
•Hey, are you ready for the 21 st century? Instrmnt a plus 
for this proj. Atwater/Glendale area. Top quai, pls. Crash, 
310-374-0413 
•Hey, are you ready for the 21st century? Vox a plus for 
this proj, Id or harmony. Atwater/Glendale area. Top qual, 
pls. Bem. 818-246-9671 
•HR Ikg to go on the road. Must have equip, chops, 
dedictn. pro. hrd wrkng. Eric or Jim. 818-287-1225, 213-
851-2829 
•Hvy & orig metal band. 6 yrs exp, sks male or fem Id voc. 
We are dead srs. don't call if you're not. Wes, 213-661« 
6003 
•Joe Cocker, Ray Charles. Steve Marriot, Robert Plant, 
R.Stewart. Get the picture? Call now. 310-470-7167 
•Ld singr wtd ala old Stewart, Tyler, Jagger w/sngwrtng 
abil & image. Then this band can get back to what it does 
best. R&R. 818-981-4624 
•Male Id voc for orig, sensual blues HR band. Purple. Zep. 
Doors. Robert Johnson. Scott. 310-374-2775 
•Nd 2 fem singrs to join band to do csls & clubs. Orig & 
cover matri. Must sing bekup as well as Id. 818-569-5619 
•Orig voc ndd for newly forming all pro band ala Pearl 
Jam. Faith. L.Colour. No Crue or Plant clones, pls. Avail to 
rehrsl days. 310-217-7533 
•OUTTA CONTROL is srerhng for male Id voc. Range, 
style & creativty are minimum requiremnts. YNT. Hager, 
VH. Marc or Shawn, 818-705-8407 
•POOL HALL RICHARD sks frontmn ala Stewart. Jagger, 
Tyler, w/sngwrtng abil & image. 213-462-7465 
•Rhythm gult & bst sk drmr. Id gull & voc for melde HR 
band. Rick. 213-876-2751 ; Matt. 805 492-1725 
•Singr wtd for hrd edged, cmrcl. bluesy band. Ronnie, 
eves after 6. 213-851-7810 

GLEN SOBEL 
DRUM LESSONS 
1st Place Winncrof Gui tarCenter’s 
SoCal Drumm-Off Competition 
• Jazz • Double Bass 
• Rock • Poly-rhythms 
• Funk • Visual tricks 

• All levels 
Now accepting students 
(818) 340-8517 

•Sngwrtr urgently skg pop R&B, rave fem voc for prodetn. 
Send pic, tape to 12200 Crystal Ridge Way, Northridge CA 
91326 
•SONS IN EXILE sks mature, charismtc singr/lyricst 
messenger to compl very pwrfl. hungry & diverse band. 
Wimps not nd apply. Nolan. 213-668-0700 
•Star qual voc ala Gillan. Coverdale, wtd for world class, 
melde band w/sngs, bekng, deal pending, ready to reerd 
masters. Ron. 714-636-0528 
•Teenage HR band w/grt matrl & exp sks dedictn frontmn. 
any age. Inlf Q'Ryche. Rush. Cult. Brian, 818-330-3405 
•THE BRIDGE, hi harmony rock band ala Journey mts VH 
mis Zep. sks killer frontmn. This is the one. Jim. 213-851-
8554 
•THE SIX GUNS, formerly the Cockney Mexicans, sks 
male voc for hrd driving, R&R sound. Pls call Juan. 818-
338-7284 
•Tipper Gore skg voc in the range of likes of James 
Hetfield. Chuck Billy. Dave Mustaine. Andy. 818-981-
9050:818-783-4045 
•Tired of ads saying everything yet offering nothing? Call 
us. HR that rocks w/melody is our sound. No time to waste. 
Andy. 818-359-9635 
•Vancouver BC HR act sks voc. Range, image. Slaughter. 
Firehouse. Currently reerdng. EP on 24 trk. Shopping US 
deal. 604-984-2458 
•Visionary gult Ikg tor singr/sngwrtr ala DLR. JBJ. to form 
HR band. Must be inteilgnt & drug free. Jeff. 818-712-9420 
•Voc grp nds attractv. medium tall, pro fem R&B singr/ 
dancers for club act w/crossover Christian reerd co intrst. 
All ethnic types. 310-288-7809 
•Voc w/strong melody, abil & range, wtd to form progrsv, 
light/hvy blues infl rock band. Infl Zep, Floyd. Trower, Tull. 
213-655-4851 
•Voc wtd by psychaf unkagroovadelicclan of tribal warriors 
w/musicl & creatv prowess of the likes of Funkadelic, 
Jane s. Peppers, etc. 310-863-2636; 714-536-8596 
•Voc wtd for all orig proj. We have demo out right now. 
mgmt & contacts 213-661-0629 
•Voc wtd for Lng Bch based rock band Infl Rush. Maiden, 
Badlands. Q'Ryche. Marillion. Adam, 310-493-6159 
•Voc wtd for wrkg T40/orig band. Must be Intense. Styles 
INXS, Crowes, contmpry music. Steadily wrkg band. 213-
891-0868 

DRUMS THAT 
MAKE YOU GO UH! 
Full rack of electronics - Full van ot acoustics 
Drum tracks tor demos - Uve or sequenced 

Record to DAT, cassette, 2 trk, 8 trk or 24 trk 
Monster sounds - Expert performance 

818-364-1441 

•Voc wtd to form band w/bs plyr. guit plyr team. Sngs & 
lyrics written. Infl are Q'Ryche, VH, Scorps, Skids. 213-
851-5521 
•Voc wtd If you're Into the sound & Iks of Crue & LA Guns, 
call. Orange Co only. 714-827-4550 
•Voc/frontmn wtd for melde rock band w/orig sound & 
awesome sngs. Dedictn & strong vocs a must. Garth or 
Kevin. 310-929-8074 
•Where do you wnt to be, plyng your flute or to sing w/the 
band? We have It all. we nd the vox. Chris, 310-473-6094 
•World class voc/frontmn wtd. Pro tint, exp, range, image. 
For reerdng. soundtrk, tourng San Diego based HR proj. 
Studio in Escondido. Peter. 714-676-9530 
• Wtd, hip hop singr w/big booming vox ala Karen Wheeler. 
Martha Wash. etc. Tracy, 818-995-2922 
•Wtd, voc. Sk creatv frontmn/sngwrtr to form the most 
slamming rock band ever. Tons of tunes & ideas. Roth. 
Extreme. Beatles. Craig, 213-851-4582 
•You may be the best singr in the world, but w/out the right 
band, you're nothing. We re the right band, call & you'll 
know why. Keith. 818-780-2060 
•Young,blackvocwtdlorreerdngcontracts mgmt. Send 
photo/tape to 270 N. Canon Dr #136. Bev Hills CA 90210 

13. DRUMMERS AVAILABLE 
•Are there any truly unique rock bands out there where 
sngs are the priority? Drmr still waiting. Avail lor reerdng. 
tourng, video. 213-968-2588 
•«1 screachlng blonde drmr w/bst & guit sk guit & voc lor 
ultimate success. Mgmt, connex, sngs. No fathers, 
husbands, fossils or has beens. Srs. 818-545-1232 
•23 y/o grooving drmr skg pop/rock band. Only srs & pro 
art. Avail for tour, studio. Infl INXS. Roman, 818-989-3234 
• Abundantly creatv grooves, pwrfl, exciting style, dramatic 
dbl bs showmn. Maj releases, videos, world tour exp. Proj 
possessing labl & bekng only. Randy. 213-962-0802 
•Aggrsv drmr sks musicns w/similar intrst. Infl Deep 
Purple. Trouble. Tool & Cult. No Crue. Ratt or Poison 
types, pls. 310-455-2626 
•Ballsy HR drmr w/studio & lour exp. Pros only. Lance. 
818-753-5204 

AHALSfT 
CUSTOM METAL FABRICATORS 

SETS SCENERY PROPS 
STEEL ■ ALUMINUM 

DRUM RISERS 
METAL STAGING 

CATWALKS- TRUSSING 
CAN MEET ALL PRODUCTION SCHEDULES 

CALL: (818) 787-4726 OR 
FAX DRAWING OR STORYBOARD 

TO: (818) 787-4712 

THE MUSICIAN’S BIBLE 
NORTH AMERICA'S ESSENTIAL MUSIC 

BUSINESS AND PRODUCTION DIRECTORY 

RECORDING INDUSTRY SOURCEBOOK IS THE MOST WIDE¬ 
LY USED DIRECTORY IN THE BUSINESS, CONTAINING OVER 
8,700 LISTINGS IN 70 CATEGORIES INCLUDING LABELS, PRO¬ 
DUCERS, DISTRIBUTORS, MANAGERS, PUBLISHERS, AGENTS, 
ATTORNEYS, RECORDING STUDIOS, VIDEO PRODUCTION 
COMPANIES AND MUCH MORE. 

"A MUST HAVE DIRECTORY." 
Music Connection 

"LET YOUR FINGERS DO THE 
WALKING THROUGH THE BOOK THAT 
DOES MORE FOR YOU THAN THE YEL¬ 

LOW PAGES." 
Home & Studio Recording 

"THIS BOOK IS INDISI’ENSIBLE." 
Guy Eckstine - Verve/Polygram 

$54.95 
(213) 462-5772 
FOR ORDERS OR INFORMATION 

ADD $5 SHIPPING (CA RESIDENTS ADD 8.257, TAX) 
VISA/MC/AX ACCEPTED OR SEND CHECK PAYABLE TO 

MUSIC CONNECTION 
6640 SUNSET BLVD., HOLLYWOOD, CA 90028 

OR PICK UP A COPY AT THE MUSIC CONNECTION OFFICES 
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FREE CLASSIFIEDS 
• Berk lee drmr, 22 yrs exp, Rock, blues, jazz. C&W. Lkg 
tor wrkg band, orig proj. List of credits. Avan sessions. 310-
394-8732 
• Drm/bs team, pro rhythm section avail to J/F HR/HM proj. 
Lng Bch based, image, equip, Irnspo. 310-594-6176 
•Drmr & bst avail. Very energtc. nvy, no hang ups. no 
images. Have rehrsl room. Peppers to Ministry . After 4 pm. 
213-660-8388 
•Drmr & bst sk 2 guit for Orange Co proj Infl Crimson 
Glory, Sanctuary, Q'Ryche. King Diamond. Chops, image, 
equip, tmspo. drug free, pls. 714-774-4889 
•Drmr & bst sk 2 guit for Orange Co proj. Infl Crimson 
Glory. Sanctuary. Q'Ryche. King Diamond. Chops, image, 
equip, tmspo. Drug free, pls 714-774-4889 
•Drmr & bst team avail w/orig, hvy monster sound beyond 
the 90 s. Intense sngwrirs only I mi new Sabbath. Pantera. 
Megadeth, pwr groove. 213-876-5096 
•Drmr avail for toumg. cover gigs, etc. Very groove 
orientd Have both acous & elec kit Style varies from funk 
to rock. Rick. 213-388 5285 
•Drmr lkg for guit plyr that plys kind of Robin Trower or 
Hendrix, who wnts to jam & maybe start up band Ferdie. 
213-664-2869 
•Drmr sks aggrsv, altmtv, dance/pop band. 310-372-
7118 
•Drmr sks csks/wedding band. Reads, sings, all styles. 
Dave. 310-549-1370 
•Drmr sks musicns who are into jazz fusion, funk & blues. 
Be open minded & creatv. Under 20 prefd. 81 8-881 -7887 
•Drmr sks pro band w/mgmt, possible recrd labi. 15 yrs 
exp. Infl Skid. Tesla. Armoured Saint. Have rehrsl spc. 
Mike. 213-340-1556 
•Drmr sks wrkg sits R&B. T40. blues, classic rock, entry, 
jazz. 1 niters, csls. small tours, etc. I ply all styles 
convincingly. Jim. 213-882-8239 
•Drmr w/pro att & pro gear, verstl. all maj styles, lkg for srs. 
wrkg band. Eric G. 213-876-0818 
•Drmr, 27. w/top mid West tourng grp. sks outside projs. 
all styles Grt groove, grt chops, also has many 
endorsemnts. Resume avail. Darryn. 312-283-1208 

RICK 
STEEL 
DRUM LESSONS 
★ Host of "Drumsló" TV show 
* “Connecting the Years” drum clinics 

w/BillWardof Black Sabbath 

★ Featured in "Modern Drummer" 
Magazine 

All styles: Heavy Metal to Jazz 
Now accepting students. 

(310) 392-7499 

•Drmr, 29 y/o, w/lng blonde hr Killer time, chops, image & 
lude Also sings. Pro gear & tmspo. Avail for reerdng, 
showcs s & tourng Eddie, 818-985-8078 
•Exp drmr avail for paying gigs. Studio or live. Acous & 
Midi. Grt vocs. Call now. don't delay. Jeff, 310-398-2190 
•Exp drmr w/gd chops, gd kit. sks aggrsv. career minded 
proj w/industry contacts. Infl by Copeland & Bonham 
Dedictn a must. Dave. 310-695-4480 
•Explosv drmr w/toumg exp & album credits. Lkg for band 
w/desire Io make it. Infl Peppers, Primus, Fishbone, 
Pantera Kevin, 213-962-0333 
•Fem drmr avail Infl early Pretenders. C.Trick, Pistols, 
Jellyfish. Crowes 213-848-9766 
•Fem drmr w/gd. solid meter & time avail now to start fem 
HR band Srs only Jennifer. 213-871-2722 
•Groove. Srs pro sks srs sit. Band, session, toumg. Have 
pro gear & att. If you wnt emotional drmr w/edge. call me. 
Alex. 818-360-0492 
•Healthy drmr sks srs proj. U2. Cult, Jezebel. Pocket, 
melde, groovy. Can make it happen. Dwayne, 818-768-
1318 
•Hrd httng NY drmr. 8 yrs road exp. Tyrany, No Notice, 
Warren Zevon. Pro gear, pro att. rock to metal. Limited 
tmspo. Ted. 213-876-0818 
•Hvy httr w/dynmes. feel & pocket avail now. Gd att. Iks, 
chops & pro gear Rick. 310-838-5115 
•Keybrd plyr & fem drmr avail for anything that pays. Gd 
PA, equip & tmspo. Call for details. 805-251-4049 
•Kiss, circa 1975 type drmr & guit avail for band w/black 
hr& tattoes. Les Pauls. Marshalls. Pearls & full PA w/24 hr 
rehrsl. 818-363-9279 
•Latin percussnst plys congas, bongos, tlmbalis, hand 
percussn All styles. Latin, Afro, pop. Jazz. Also avail for 
studio wrk. Exp only. 17 yrs exp in plyng music. Johnny. 
714-371-7238 
•Music Industry executive sks grooving weekend gigs. 
Rock. funk. R&B. shows, csls. etc. Pros only. James. 310-
316-0546 
•Pro dbl bs drmr avail for hvv. proqrsv. groove unit. Album 

Scot McPike 
(818) 763-7387 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

& toumg exp. Infl Sabbath to Pantera. Pros only. T. Roy. 
818-760-7439 
•Pro drmr lkg for jazz/fusion grp. Can read well, young & 
hungry. Jeff. 818-986-8233 
•Pro drmr skg world beat band w/deal, mgmt &/or linancl 
bekng. Some bekng vocs & lyrics. Into coliab. Craig. 310-
837-0556 
•Pro drmr. xplosv perfrmr, 18 pc custom kit. image, recrd 
credits, recent demo & video, sks HR/HM band w/maj 
mgmt ordeal. Pete. 310-281-9995 
•Pro drmr. xplosv perfrmr. 18 pc custom kii, image, recrd 
credits, recent demo & video. Sks HR/HM band w/maj 
mgmt ordeal. Pete. 310-281-9995 
•Pro HR drmr sks reliable, responsbl musicns who ply 
honest, intellgnt. aggrsv music. Team plyrsonly. No glam, 
pop or ballads. 310-455-2626 
•R&B, jazz, rock funk, new jack swing, grt att, team plyr. 
have tmspo. Cheron Moore, 213-462-1286 
•Read this. Drmr from NY area avail for gigs, sessions. 
Funk, reggae, rock, fusion, R&B. vocs too. Dedictd, intense. 
10 yrs exp. Bobcat. 310-791-0756 
•T40 drmr, any wrkg sit, subbing OK, Id & bekup vocs. 
Pierre, 310-425-8999 
•World class, rock solid, hrd httng. dynamc drmr w/ 

Ed Shaughnessy 
5 Time “Modern 

Drummer” Poll Winner. 
Accepting students 

in L.A. area. 
“A Master Teacher” 

—NA J.E. Magazine 

(818) 766-3851 

JAY SCHELLEN 
DRUM LESSONS 
Drummer for Interscope Recording 
artists UNRULY CHILD, formerly 
with HURRICANE accepting a 
limited amount of students. Also 
available for drum programming. 
ALL STYLES—ALL LEVELS 

Call 818-845-0422 

platinum credits, nat l tours, totally pro. Craig, 714-362-
8498 
•X-Berklee drmr, still lkg for non flakey band. Jazz, blues, 
lots ot rock, C&W. Avail for session or live pertmnes. Orig 
& wrkg bands welcome. 310-394-8732 
•X-Piracy drmr avail. Jerry Johnson, Iv msg. 818-909-
0880 

13. DRUMMERS WANTED 
•#1 drmr ndd. Band infl Foreigner. Scorps, early Leppard. 
We have lockout. PA. etc Rob. 818-955-8622 
•101%dedlctd drmr wtd to form band. Must have simple, 
solid style. Infl Stones. Faces, etc Must have young, 
skinny, white boy imaae. 213-896-8100 

DRUMMER 
WANTED 

Mellencamp, Petty 
Cat Stevens, J. Taylor 
Groove/Pocket Player 
POPMOCK WITH COUNTRY HA VOR 

ORIG. VERY PRO. SITUATION 

LV. msg (213) 525-9288 

• DRUMMER WANTED-
Must have bio, photo, tape. 

We have manager & producer. 
R-N-R Rocks Management 

818*752*1970 

COMPUTER RIBBONS 

TELEMARKETING 
„»•15.00 „„ GUARANTEED 

★ DAILY CASH ★ WEEKLY BONUS 

ULTRA RIBBONS 
INCORPORATED 

★ NO RETURNS ★ NO RESERVES 

★ NO EXPERIENCE REQUIRED 

★ PAID TRAINING 
CALL 

6:00 am to NOON 
M0N.-FRI. 

BURBANK 
818-953-9404 

ask for David or John 
NORTH HOLLYWOOD 

818-503-1578 
ask for Bridgett 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., SEPTEMBER 2,12 NOON 

•Ace drmr ndd for femfronted, mainstream, arena, HR grp 
w/crossover hit rock sound. Image, verstl, groove, meter, 
Mark. 213-856-6122 
•Aggrsv wild pro drmr wtd tor hrd R&R band. Uniq. soulfl, 
groove, read intensity. Own studio. Bonham. Mick Heart. 
Moon. Jane's. 213-969-2445 
•Altrntv band w/new CD sks finesse orientd drmr. 
Copeland. Manu Cache. Just released, top of college 
charts. Immed showcsng. Must be xlnt. 619-727-6375; 
714-557-4565 
•Altrntv band w/sngs in movie soundtrk & compilation 
CD, sks drmr. Must like fish. 213-654-9793 
•Altmtvs. Jaded but hopefl musicn wnts exp plyrs willing 
to begin at beginning First priority sngs, pertrmnc. The 
industry can fend for itself Jeff, 818-547-6836 
•Are you elec/acous drmr? New band forming in Hllywd. 
Lkg for you. Robert. 213-962-9184 
•Attn drmrs into hvy groove who wnt to shoot a wad up 
Bozzio. 818-881-8724 
• Avant garde stand up drmr/percussnst ndd for industrial 
rock. Mars FM proj. Fizz. 310-450-5298 
•Band from Vancouver sks drmr who ply r straight forward. 
Infl we nd are Lenny Kravitz. Floyd, blues & funk. 3 pc, 20 
yrs old. 213-850-1492 
•Blues drmr wtd. Fran Christina. Chris Layton style, by 
blues trio RHYTHM LORDS, 310-987-1050 
•BOSSMAN Iks for drmr. Soc Dist type hrd httng blues 
drmr wtd Lenny, 310-535-0117 
•Creatv drmr/percussnst ndd for orig. altrntv. cabaret pop 
band into Tom Waits, Curt Weill. Costello. Into inventive 
sound & gd sngs. 310-433-7379 
•Defying the Samson myth. Short hr band skg aggrsv 
drmr Infl Who.Echo. Camper Van Beethoven, Pixies. 
818-798-9695 
•Diverse drmr wtd to compl progrsv rock pwr trio in La 
Habra area Infl by Rush, Zep & most progrsv rock bands. 
310 691-7432 
•Do you love Journey. Toto? Ages 20-25 w/vocs. image. 
Skill & gear Alex, 818-994-0456 
•Drmr for melde, funk. jazz. rock. rap. Latin, folk band. Infl 
Sade. Sly Slone, XTC Pros w/funk. 818-403-0855 

DISC MAKERS 

Cassette & CD 
Manufacturing 

FREE Graphic Design • 

Complete Packages • 

Major Label Quality • 

Money Back Guarantee • 

Coll Today For Our 

FREE Full Color Catalog: 

I-800-468-9353 

500 CDs 
with 

B&W inserts 
in two piece 
jewel box 

onl/1790 
1328 N. 4th St., Philo., PA 19122 215-232-4140 FAX: 215-236-7763 

•Drmr ndd for hvy, dark, altnrlv band. Very orig style, 
upemng shows & videos. Lv msg. 818-753-4015 
•Drmr ndd for orig 3 pc band. 90's altrntv music. No HM. 
Gigs soon. Nick. 310-695-3366 
•Drmr ndd for orig, creatv rock band w/mgmt. Killer 
grooves a must. Pele, 213-465-0545; 213-850-5748 
•Drmr ndd to compl attmtv, eclectic R&R band Must have 
groove, creativty & be of stable mind. Andy, 213-664-7649 
•Drmr ndd. Into Beasties. Run DMC. Body Count. Pls lv 
msg. 310-402-2261 
•Drmr wtd by bst to jam & form street band. Simple & 
steady. Infl GNR, Crue Rehrs 5 nites/week. Have tunes. 
Hllywd rehrsl & PA No flakes or posers 213-465-3001 
•Drmr wtd by dark, moody, altrntv band ala Floyd. Has 
gigs booked & intrst. 213-655-7948 
•Drmr wtdfor90s techno rock/pop proj. Ideally, electrncs, 
Iks. showmnship. Internat! band awaits you. Phil. 310-
306-6906 
•Drmr wtd for band w/gigs. demo, mgmt & 24 hr lockout 
studio. Must be hrd httng & able to groove it up. 213-461-
4290: lv msg. 213-627-2584 
•Drmr wtd lor band w/gigs. demo, mgmt, 24 hr lockout 
studio. Must be hrd httng & able to groove it up. 213-962-
1423 
•Drmr wtd for dark, altrntv band. Ready for showcsng 
Must have pro art & gd alt. Inf I Bauhaus, Dead Kennedys. 
Sabbath. Pls lv msg. Jeff, 310-306-8766 
•Drmr wtd for progrsv HR pwr trio. Male/fem Must have 
Chops. Greg. 818-285 4671; Monty. 818-447-5274 
•Drmr wtd to complete all orig rock band. Infl Rush to U2. 
310-836-5596; 310-836-1206 
•Drmr wtd to form band w/bs plyr. guit plyr team. Sngs & 
lyrics complete. Infl are Q'Ryche, VH. Scorps. Skids 213-
851-5521 
•Drmr wtd to form progrsv. light/hvy blues inti rock band. 
Infl Zep. Floyd. Trower. Tull. Mark Laham. 213-655-4851 
•Drmr wtd to kick out the jams & go space trucking w/ultra 
hvy band. Pro only. Roger. 213-856-9125 
•Drmr wtd to kill them. Bst/voc & quit are ready to go Infl 
Bad Brains. KRS1. English Beat. Steven. 213-938-1778; 
Mike. 213-525-1207 
•Drmr wtd to rehrs for gigs, starting this fall. Infl Bowie. 
Floyd. Roxy Music, art rock. Judy. 310-275-4133 
•Drmr wtd who wnts to ply early 80 s. late 70's punk style. 
Infl Clash, Vibrators, etc. No drug addicts, glam, HM dbl bs 
fools. 213-254-6367; 818-799-3712 
•Drmr.percussnst wid for trio. Infl Beatles. Police. Bob 
Marlev. Nirvana. Graham. 310-399-5104 

DRUMMER 
WANTED 

FOR INNOVATIVE HR BAND 
WITH MAJOR LABEL AND 

MANAGEMENT EXP. 
TOTAL PRO’S ONLY 

SEND TAPE AND 
CURRENT PHOTO TO 
6255 SUNSET BLVD. 

SUITE 110-40 
HOLLYWOOD, CA 90028 

YOUR MUSIC 
CAN HELP 

CHANGE LIVES! 

• Volunteer your talent to benefit 
abused children, the homeless, 
AIDS victims, the environment 
and other worthy causes. 

• Be part of a growing network of 
artists and industry professionals 
who are making a difference. 

CONTACT: 

MUSIC FOR LIFE 
1 2228 Venice Blvd., Suite 1 ó 1 

Los Angeles, CA 900ÓÓ 
(310) 842-7835 

Design by Thomas Almodovar 

•Fem drmr wtd for altrntv. funk/pop band Paid gigs. Infl 
Peppers. U2. REM. P-Funk. 213-856-8927 
•Fem drmr wtd for cmrcl MOR orig & cover proj by lesbian 
duo. Must be sensitive, verstl. goal orientd. drug & alcohol 
free. Vicky. 310-694-5405 
•Former 3D Picnic members sk drmr. Infl Pixies. Lush. 
Cave Dogs. Teenage Fan Club Carolyn. 213-957-1369 
•Hey, are you ready for the 21st century? Vox a plus for 
this proj. Id or harmony. Atwater/Glendale area. Topqual. 
pls. Crash. 310-374-0413 
•Hot drmr wtd for rockabilly swing reerdng proj. 818-848-
0007 
•Industrial band, gothic, explore the bizarre & unknown. 
Infl Specimen, Dead Can Dance. Skinny Puppy. 45 Graves. 
Lv msg 310-657-0185 
•Infl universe, art, tribal & ethnic rhythms, techno, groove, 
psychdlc, dynames. emotion. Altrntv. hvy. Zep, Jane's. 
Beatles. Planet Drum, U2. 213-461-5540 
•J.Bonham, S.Copeland Strong dynamc drmr wtd for 
R&R, southern, gospel, soul, R&B blues band. 310-470-
7167 
•Laid back drmr/percussnst ndd for blues, folk, rock thing 
ala Keltner. Watts. Gadd. Kreutzmann. The Band. Age 21-
28. Must be exp. Cody. 310-915-0402 
•Melde rock act w/indie LP skg drmr to compl trio. Mark. 
213-851-2175 
•Monster drmr wid for keybrd orientd progrsv rock outfit. 
Infl ELP, Yes. Rush. Must have Irg kit. chops & image. 818-
785-8069 
•Muslcns sk drmr willing to relocate to NY area to form 
tight rhythm section Altrntv. jazz, progrsv rock infl. Lkg to 
experimnt. Mike, 213-851-4/14 
•Percussnstdrmr wtd by tolkpop trio w/very strong matri 
for coffee house circuit. Must be dedictd team plyr. Vocs a 
+ Bob. 310-827-3439 
•Pour new wine into old bottles, the blood of Bonham, 
balls of Moon. Classic, image, art. mind. Mick. 213-653-
4551 
•Pro act forming. Sks creatv & responsbl musicns only 
R&R ala Journey. Foreigner. Genesis. Tom. 818-891-
7956 
•Pro drmr for fast rising, altrntv act w/srs labl intrst ala 
Replacemnts, Material Issue. Ramones, Birdland. Husker 
Du. LA rehrsls. Denny. 714-841-0309 
•Progrsv ensemble infl by Yes. ELP & Kansas, sks drmr. 
28-40. Must read & be comfortbl w/click. Michael. 213-
258-5233 
•Rhythm gult & bst sk drmr. Id guit & voc for melde HR 
band. Rick. 213-876-2751. Matt 805-492-1725 

World Class Demos—$100 per song or S12/HR 
8-track analog • Full MIDI set-up • Sans amp 

16-bit samples • Mixto DAT • Rock • Dance • New Age 

Use keyboard or guitar MIDI controller for programming 

Westside location 310-575-4003 

Harmonica Player 
Wanted 

Harp player who doubles on 
guitar or keys wanted for 
established rootsy Blues 
Band. Vocals a plus. Must 
be available for winter tour 
dates. Ages 22-30 preferred. 
Forauditioninformation call: 

(213) 896-5497 

PRO DEMOS 
$100 PER SONG 

Multitrack • SMPTE • CD Quality 
Includes all Midi tracks, access to 
1000's of samples and synth sounds. 
Drums, bass, keys and vocals included. 

Why pay by the hour? 
ALL STYLES 
(818) 501-4214 

THE TRACK HOUSE 
•92 Trident X0C 

Huge Room • Demo Deals 
” Otari MX 80 24 Irk 

Mac llx. SMPTE. T1.R8. 
S-50. D-50. Steinway 7' Grand. 

Full Effects & Mies. 480 L 

(818) 781-2263 

14. HORNS AVAILABLE 
•Sax plyr avail. Plys any style Avail for toumg. demos, 
studios, jingles. Gd art. gd stage presne. Chuckie. 310-
604-0442 
•Sax plyr/EWI wind synth ply r avail for studio wrk. demos, 
all styles. Also for horn section arrangemnts. Rick. 818-
845-9318 
•T rumpet plyr avail for studio wrk. tours or other gigs. Exp, 
all styles, jazz & popular. Bruce. 213-380-4098 

14. HORNS WANTED 
•Fem sax plyr w/bekng vocs wtd for Commitmnts style. 
60's soul band. Gig weekends. Ted. 818-990-8365 
•Hey, are you ready for the 21 st century? Voc a plus for 
this proj. Id or harmony. Atwater/Glendale area. Top qual, 
pls. Bern. 818-246-9671 
•Sax ndd for 7 pc Van Der Graaf Generator cover band, 
have drms. bs. keys. 2 horns. Nd 3rd for concert pertrmnes. 
Alan. 213-660-2276 
•Sax plyr wtd who sings. R&B. Jazz. funk. Don't call if you 
are into pop/rock. This is an R&B thing. 818-886-6967 

15, SPECIALITIES 
•Acous/elec guit lkg for ma ndolinist. violinist, accoiuiunist. 
horn section, drmrs. etc. to write allrntv. upbeat rock. 
Hawaiin. African, Latin style. Pete. 310-396 6294 
•Attn gulf's. Pro guit tech avail. Compl set up. show 
assistance, teardown & trnspo included Call lor quality & 
care. Gary. 818-888-6015 
• Attn, mgrs. pubishrs. Hits for next Stones, GNR. Crowes 
by sngwrtr w/cmrcl & college airply in 4 states. 818-905-
4545 
• Atty mgr wtd. Singr/snqwrtr w/bnd forming, will be ready 
to showes m 6 months Can take it all the way w/your help 
& vision. Let's start talking now Robert. 213-962-9184 
•Booking agent wtd lor tradit'l blues band that wnts to 
expand tor more gigs. Jay. 818-781-1661 
•Calling all musicns Publics! lkg for bands desiring strong 
press pkgs. No pay req'd, just people w/strong goals, 
commitmnt & stability. 310-436-6072 
•Cellist wtd for small acous grp. orig music, gigs. Pls call 
Steve, 213-650-2851 
•DJ wtd. Into Beasties, Run DMC, Body Count. Pls lv msg. 
310-865-6404 
•Keybrd tech wtd for pro keybdst. 818-786-9424 
•Keys & drms skg 2 people to fill quit, bs, Id vocs & sngwrtr 
slots in new projs. Infl Zep. VH. Genesis. Tony. 310-943-
3003 
•Lkg for fem musicns that ply harp, flute, sax & flamenco 
guit. I'm putting a band together. 714-474-2214 
•Lkg for fems who ply sax. flute, harp & flamenco guit. 
714-474-2214 
•Lkg for prodcr/keybrd plyr. Young R&B singr/lyricst, 3 oct 
range, wnts to make JanVLewis, Prince style music. Pros 
only. pls. Michael. 310-285-7956 
•Maj reerdng studio. Bright, ambitious musicn will wrk for 
free at 24 trk or higher studio to learn more about reerdng. 
Already have gd exp. Bob Lazo. 818-342-8581 
•Male reerdng artist w/hit sngs, hit image & majprodernds 
investor to help compl album proj. Publshng & points 
negotiable Mark, 213-850-7284 
• Mg mt sought by AXIOM, orig pwrtrio currently showcsng. 
Infl Hendrix, Kings X, Nirvana, Alice/Chains. Strong matrl, 
staae oresne, demo avail. Eric. 310-674-4007 

EVENTIDE / LEXICON ! DBX / RANE / YAMAHA 

[Brand new M-3500 Console ! 64 input mix 
PRO DAT * 16TRK * Total Midi 

WESTSIDE RECORDER 
(A full production fadlily) Mh 

CD QUALITY PRODUCTION 
Producer • Musicians «Vocalist avail. 

Rates Negotiable from S2O-S35/hr 

(310) 641-6763 

Samurai Music 
Productions, Inc. 
24-Track Recording Studio 
w/32-channel Studio Master II Mixer 

Award-winning staff also available for Film & Video 
scoring and production 

• 1-song demo, S100/DAT Master 

• Complete demo service available 

for further info & brochure, 

Call 213/973-1835 

STILL THE BEST 
1/2" 16-Track in the Valley 
NOW THE LOWEST 
$15/hr. inch eng. 

Come hear the difference 

Quite Qixteen 
Qtudios 
(818)782-7810 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., SEPTEMBER 2, 12 NOON 

•More bs for your face. Engineer/musicn Ikg for bands or 
solo artists to wrk with. Frank. 213-525-1265 
•Muslcn Ikg for a roommate for 2 bdrm apt in Burbank. 
310 288-9660 
•Pro drmr Ikg for practice spc or rehrsl spc to share. Eric 
G, 213-876-0818 
•Pro HR band w/mastered single & prodcr w/private 241rk 
recrdng studio sks f inancl bckng lor distribution & promotion. 
310-474-1286 
•Radio personallty/KCLA is avail to host or MC your 
special event Tedd. 213-876-0818 
•Red hot fiddle, elec violin ava l State of the art equip & 
vocs Call Straight Jacket. 818-359-7838 
•Rock w/the best. R&R band sks new members to replace 
existing band. Drms. quit, bs & keys Band has indie deal 
& mgmt 310-837-2452 
•Slngr Ikg for engineer to help use new equip I just bought 
such as keybrd. etc. in exchange for your personal use of 
equip 213-661-3539 
•Valley rehrsl studio to share 24 hr lockup, gd location 
$275/month 818-908-1658. 818 988-0195 
•Violinist ndd for orig. allmtv, cabaret pop band into Tom 
Waits. Curt Weill. Costello & real gd sngs. 310-433-7379 
•Wtd, pyro technician for local R&R band. Louie. 310-441 -
4452 
•Young cool cover band nds mor or booking agent Do 
blues, old R&B, rock, origs too. John. 818-787-4626 

16. SONGWRITERS 
•Are you an extraordinary sngwrtr for Christian R&B 
band? Must ply keys & sing Wonder, Luther, Commission. 
Richie. Steve. 31Ó-828-7077 
•Compsr wtd Pop, dance styles similar to LA & Babylace 
& ballads like Diane Warren. Tom. 310-452-6232 
•Fem voc skg orig pop/rock matri lor possible album proj. 
Send tape to D. Jones, 3355 Nahatan Way. Las Vegas NV 
89109 
•Fem voc/poet into Nymphs. Hole, Pearl Jam& Pretenders, 
sks sngwrtng partner I m the words, you’re the music. 
310-390-2317 
•Handsome young lyncst/soul singr. fantastic 3 oct vox. 
grt dancer, wnts to collab w/prodcr on Jam/Lewis, Prince 
style music. Pros only, pls Michael. 310-285-7956 
•Keybdst/compsr ndd for collab & band. Infl Stones. 
INXS. Prince, very strong contacts. Maj prodcrs, etc. Call 
if you’ve got it Mark. 213-850-7284 
•Male voc. 12 yrs exp. 4 oct range, maj labl credits, avail 
for pro demo wrk No bands. Tape & resume avail. Rory. 
310-204-5662 
•Paul Joseph Hanson, sngwrtr. has entry & pop demos 
Sks bands & singrs not necssriy self contained. Also sks 
music publshrs & mgmt. Paul. 818-358-6863 
■Rapper sks prodcr & dope trks. I have my own lyrics. L. J„ 
818-501-2216 

DEMOS THAT SELL YOUR SONGS 
(Over 100 01 Our Demos - Published/SIgned) 
GOLD * PLATINUM CREDIT«: WARNER/REPRISE,MCA,CBS.PEER,FAMOUS MUSIC... 

WE SPECIALIZE IN SONGWRITERS & SOLO ARTISTS 
•In Person or Fast Mail Order Service 
8 & 24 Track Studios (MIDI or Live) 
•Competitive Per Song & Hourly Rates 

•All Styles & Instruments 
•Pro Studio Musicians & Vocalists 
• Arranging & Songwriting Assistance 

HUMAN TOUCH PRODUCTIONS« 1-800-842-S0NG (7664) 
LOCATED IN NORTH HOLLYWOOD, CA 

GUESS 
RECORDING 
16 TRACK STUDIO 

▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 
A BROADCAST QUALITY DEMOS ON A 
BUDGET 

A TASCAM 1/2" DBX 16 TRACK/DAT 
A EVENTIDE ULTRA-HARMONIZER 
A GREAT LIVE DRUM SOUNDS_ 

Call enytt, infix 

918/769-9569 

16 TRK/$18 Hour 
Great Live Room 

Full Midi 
Full Production Services 
Comfortable & Creative 

Atmosphere 
ROOM 222 

213-462-4222 

MIX WITH THE 
VOSS RECORDING SIÜOIOS 

located at the Studio 55 complex /ni \1(\^ 
5505 Melrose Avenue, LA 90038 

PRESENT TIME RECORDERS 
Cash Only 52hVbSkMwhr <818)842-5506 
Since 1976 16-TRACK (2") $40/HR In Burbank 

5 HR. BLOCK S35/HR 
MCIJH 24 (2 in.) 24 & 16 Track 
Harrison 3624 Console 
DAT 3900 • Nakamichi Decks 
MC1110 B-2 *30 & 15 ips 2 track 

604E • NS1 O's • Tannoy 

Lexicon 300 • PCM 70 & 60 

LXP15«SPX 900-Tube Mies 
Orban Parametrics • DBX 166 & 161 
De-esser • Drei 1176 • BB822 

Aphex B&C • Gates • Yamaha C-3 
M1-S 1000-D4 

Mac SE30 Computer 

•Slngr/sngwrtr w/strong lyrics skg tlntd compsr/musicn 
for hit sngwrtng team Pop/rock, folk/blues, entry. Have 8 
trk studio. Chris, 818-951-4400 
•Sngwrtr avail, for R&B. dance, pop proj. Pros only. Tony. 
818 985-7579 
•Sngwrtr has sngs avail for estab artist or act Styles are 
R&B, dance, pop. also rock. Uptempo & ballads. Mark, 
213 653-8l57r
•Sngwrtr urgently skg pop R&B. ravelem voefor prodetn. 
Send pic. tape to 12200 Crystal Ridge Way. Northridge CA 
91326 
•Sngwrtr w/demo sks plyrs for live sits. Infl Costello. REM, 
XTC, James Taylor. Cary, 213-469-1212 

It's JoMusik! 
16 Track And Beyond 
No matter what your 
demo needs are, 
JoMusik's the one 

Call Now 
(213) 255-9201 

[ INmmm 
$100 per song or $15 per hr. 
8-Track, Midi, SMPTE, Atari 
Computer, D4 Drums, Samplers, 
Keyboards, Wall of Guitars 
and Basses. Flexible hours. 

213/664-7467 
Ask for Josh 

IS Tirack ER®c©T<dläm§ 
3 Ld ddo 

$99,00 per Day 
•SMPTE 
•MIDI 
• DAT MASTER 
• CD QUALITY 
Engineer available al 

reasonable rales 

Bürgermeister Prod 

(310) 397-7150 

MASTER QUALITY DEMOS 
To Suit Your Budget 

AMBER SKY STUDIO 
SMPTE MIDI Lock up 

Tons of sounds, arranging, 
pro players on call, pro chart 
services, live drum capable. 
66 input mixdown to DAT. 
unbelieveable production. 

ALL STYLES 

(818) 985-6390 

•Sngwrtrs wtd by fem singr. pop/dance style. Have demo 
deaf Send tapes & bio to Melanie. 8424-A Santa Monica 
Blvd Box 572, W Hllywd CA 90069 
•Western N. Carolina sngwrtr into jazz/fusion sks artists to 
pert rm my matrl. All sngs are seqncd. Call anytime. Tim. 
704-682-2110 

\ r V 16 TRACK RECORDING 
•M.S.R16 «DAT 

• M1 • S900 • Synchronizer 
• Specializing in Live Bands 
• Serious Inquiries Welcome 

*$30/hr 
OCy Call Tom Kane 

-(818) 358-3450-

RECORDING 
Pro Designed Studios 

don't have to cost a fortune 

24 TRACK 
TRIDENT SERIES 80 

Otari, MCI, Neumann, Lexicon, 
Eventide H3000, LA2A's & more 

(818) 787-4843 

ANDY CAHAN'S 
DEMO SERVICE 
(Former member of the Turtles, Produrer from Rhino 

Records, as seen in MC Close-Up Vol. XV #5) 

• FLAT FEE PER SONG Si00 (per day) 

• Full Sequencing (32 TK), 

Sampling and Effects 

• Complete Library of over 5000 Sampled 

Sounds (ALL instruments included) 

• We do Mail-In Demos (Vocals Ind.) 

• Why pay houdy time or musicians? 

• Transfer Midi SMPTE to Multitrack 

• Mix to DAT 

• Rock N' Roll, R&B, Funk, Dance, 

Hip-Hop, Jazz, Reggae, Alternative 

Rap, Pop, MOR, Country, Bluegrass. 

Heavy Metal, Cabaret, Soundtracks, 

Full Orchestration. All ethnic styles 

(Bagpipes, Sitar, etc.) 

(818) 377-8967 

CONNECTION 
6640 Sunsef Blvd., Hollywood, CA 90028 

NAME: _ 

□ SIX MONTHS 522 
(13 ISSUES) SAVE S10.50 1

□ ONE YEAR s40 
(25 ISSUES) SAVE s22.50 I 

□ TWO YEARS s65 
(50 ISSUES) SAVE s60.00 j 

(Please Print) 1 

ADDRESS:_| 

CITY:_STATE:_ZIP:_I 
OUTSIDE THE U.S. ADD S25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO: | 

MUSIC CONNECTION MAGAZINE 
TO SUBSCRIBE BY PHONE (VISA. MC, AMEX). CALL (213) 462-5772 ■ 
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE I 

MUSIC CONNECTION. AUGUST 31—SEPTEMBER 13, 1992 45 



ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

1 

CASH STUDIOS 

(818) 761-1301 

3 

24TRK 

Reel Sound 

CASSETTE DUPLICATION 

TAPE SALE! 

IprodOctions 

818«993»4778 

24 TK-SSL/ 
NEVE/STUDER 
S45/HR (213) 465-4000 

E I 

PRO P.A. 
FOR HIRE 
310/827-3540 

REHEARSAL 
Large room. Big stage 
2000 w stereo PA, 

Storage, AC, 
block rates 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

TRK RECORDING 
Call for Discount Rates 
(818) 361-2224 

RECORDING 
16 TK 1/2" 30 i.p.s. 
Big Room, great live 
recording or state 
of the art MIDI 

RENT-A-RECORDER 
ADAT Digital 8TK $200/wk 
1/2” 16 TRACK $200/wk 

DAT SV 3700 $50/d $110/wk. DA30 $45/d. 
îl00/wk; DAZ $40/d. $85/wk. 

Cassetie 8 tk $85/wk. FX. mies. etc. 

1-800-287-2257 

8 TRK RECORDING 
•DAT MIXDOWN I 

RADIO FILM & ALBUM CREDITS Á1 
AVA:. FOR PRODUCING * COMPOSING W 

RAPPE RS TO ROCKERS ™ 

(213) 874-4249 

Highest Quality 
Real Time-High Speed 

Compact Disc 
Laser Printed labels 

DAT to DAT 

MILLER BROS. PUBLISHING 
Do you need new material? 

We have songs. 
All styles, catchy, quality stuff 
Contact at: 714-492-2938 

24 TK DIGITAL 
$25/HR 

(818) 508-4582 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality rmes and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome! 

“Why pay by the hour?" 

JHP/SOUNDSCAPE STUDIOS 
16 track - 48 input recording 

Producers/Arrangers/Engineers • All Styles 
Production & Arranging mcl. • Top Gear incl. 

Macintosh. Akai samplers. Lexicon. AKG. E mu. 
Roland. Tannoy. etc. 

"HOTSOUNDS ■ COOL RATES" 
Call us about your project (818)783-9181 

8&16TRACK'/2IN. = $12& s15/hr 
GREAT DEMO WITHOUT A BAND 

Producer/Composcr/Arranger 
with radio, film. TV. and album credits will 

turn your idea into hot music! Top equipment 
& great sound for a small price! 

818-909-9092 

1” 16 TRACK STUDIO 
S20/HR Block Rate Available 

SMHE/MIOI/MAC wkh PERFORMER 
Plenry »I KEYS. SOUNDS. OUTBOARD GEAR 

Uve Room For DRUMS. GUITARS. VOCAIS Also 
COMPIOE SONGWRITER DEMO PRODUCTION 

Call to Discuss Your Project 
ALISO CREEK STUDIOS 

818-787-3203 

Real Time & High Speed 
Cassette / D.A.T. 

Reeho Reel / Video 
Utilizing the "Nakamichi" 

Cossette Duplicating System. 

(213) 876-5991 

SÜNBÊAT 
SOUND 
Live Sound Systems 

Festivals • Concerts • Clubs 
(310) 532-9443 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

CREATIVE 
WRITER/PRODUCER 

with MIDI STUDIO 
MASTER QUALITY SONGS 

MIXED TO DAT 
Jack-Swing/Hip-Hop/Rap/R&B/Pop 
David (818) 980-1675 

MUSK OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 
Over 25 years experience m the industry. 

For details: S AS E MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice. CA 90291 

STUDIO DEE 
24-16-8 TRACK STUDIO 
2 DAT s. Neumann U87, Eventide H3000 
SE. EPS Sampler. D-50. Atari 1040. Urei, 
Lexicon. DBX. APHEX. BBE. NS 10's. 

JBL’s AND MORE. 
CALL FOR INFO (213) 662-9595 
RELAXED AND CREA TIVE A TMOSPHERE 

POWERHOUSE 
MULTIMEDIA 

ROCK GUITAR INSTRUCTOR 
SCOTT VAN ZEN 
is now accepting students Get the mental edge. 

Get the sound out of your head and onto your guitar. 
Improve rapidly through proper focus and total 

concentration DO IT NOW. 

(213) 654-2610 

RAP 
RECORDING STUDIOS 

IF IT’S NOT RAP-DON'T EVEN CALL 

(213) 463-6535 

24 TRACK $24/HR. 
Includes Top Engineer 

Many Major Client Credits! • Ml I )l - Sampling (vocal ihn AKAI 
S1000* 2 SONY DATs • Live Drums Our Spanky 

Unsigned Band Discounts • Call for Low Rates.' 
8'0 893-0250 

GERVASI RECORDING 
1/2" 8 TRACK s15/hr 

INCLUDES PRODUCER. MUSICIAN. DRUM 
PROGRAMMING. DAT. MPC 60 D-50. SAMPLER 

213-655-4346 
24 TRACK 

Sony/MCI-2 inch JH-24 AL III 
<tOn/MD INCLUDING 
q>^UZ n Fl ENGINEER 

Limited Time Only 
818-782-3398 

If you pass this up— you’re nutsl 

16Trk. 1" 
Experl Macintosh Programming. D A T. 
Tannoys. NS I O’s Lexicon. Akai Sampler. 
Korf». Roland. Fender Guitars. Pro Mies. 
Don't waste your time with amateurs. 

Excellence is our standard! 
(818)981-4150 

24TK $18 
2" Otari, engineer incl + keys. 

Also avail 48TK 
w/automated Neve V. 

(310) 542-0004 / (818) 898-5305 

MR. 
SPEED 
CASSETTES 
(818) 
76-SPEED 

• Album Production • Wnting/Arranging 
• Songwriter Demos • Sampiing/Sequencmg 

• Programming • DAT • Full MIDI Keys & Drums 

(818) 785-6751 

$25/HR 
36-input Amek Angela mixing console, Sony 
2’ 24 track, live drum room and vocal booth, 

Mac/Emu-based midi system, great mic 
selection, lots of outboard gear 'including 
tubes.’ 3/4" video lock-up for A/V post. 
(818) 886-5676 

CLONES 
(213) 464-5853 

Quality Cassette Copies 
Why Pay More? 

Best selection of tapes • Best decks (All HX Pro) 
Open weekends • Fast turnaround • Best label 
type selection • Nice lounge • 24 TK Studio 

Call anytime (310) 837-3574 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

SOUND SYSTEM 
RENTALS 

• PA Systems w/Engineer • Rehearsal Space 
• DJ Systems w/Free Delivery & Set Up 

iPW§)=i©Mßll 
(310) 676-4702/Near LAX 

MY SOUND I 
$ f GETS SIGNED 

COMPLETE CASSETTE 
DUPLICATION SERVICES 

• Fast turnaround lime 
• Real time. high speed (bin loop) 
• Custom packaging 

QUALITY AT AFFORDABLE PRICE! 
V-CORPORATION 

Off. (818) 966-O4I2 Fax: (818) 966-0465 

Real Time Cassette Copies 
O4QE includes real time duplication 

(15 MIN PROGRAM) 
■ CHROME TAPES LASER JET LABELS 

Si A OAT TO DAT DIGITAL TRANSFER 
I (J (UP TO 20 MIN PROGRAM) 

310-559-9095 

CASSETTE COPIES 
* Realtime Chromium Tope 
* Some Day Turnaround 
★ Open Weekends 
* 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 
(818) 509-6774 

2" Ampex 499. 
2" Ampex 456 (1x) ..... 
2" Scotch 226 (1x). 
1/2" Scotch 226 (1x) .. 
TDK SA20 Cassettes 
DAT 60.. 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamchi / Otan equipment maintained 
and calibrated for optimum reproduebon 

• High bias Super-Chrome tape and "Shape" brand 
cassette shells used exclusively 

• Laser pnnted packaging tor professional appearance_ 
ProSound Audio Labs 

818-972-2427 
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Advance Your Career in the Music Industry 

Thursday, 7-10 pm 
October 8-November 12 
UCLA: 1260 Franz Hall 
Fee: $175 Reg# M8128U 

Wednesday, 7-10 pm 
September 23-December 9 
UCLA: 3400 Boelter Hall 
Fee: $325 Reg# M8131U 

UCIZl 
= EXTENSION 

Wednesday, 7-10 pm 
September 30-December 2 
UCLA: 146 Dodd Hall 
Fee: $295 Reg# M8132U 

The Music Business 
from the Ground Up: 
An Inside View 

Benefit from the experience of 
veteran music industry profes¬ 
sional Martin Schwartz, the 
current manager of Tone-Lõc 
who shares his inside view of 
opportunities in the music 
business. 

Understanding the 
Contracts of the 
Music Industry 

Business arrangements are the 
basis of all relationships in the 
music industry, serving the 
interests of executives who 
direct recording and music 
publishing companies, and 
recording artists, songwriters, 
and producers, as well as their 
managers. 

The purpose of this course is 
to facilitate the understanding 
of how common music con¬ 
tracts are prepared, negoti¬ 
ated, and interpreted from the 
varying points of view of the 
parties involved. The course 
does not teach the law of con¬ 
tracts, but is recommended for 
contract administrators, attor¬ 
neys unfamiliar with the music 
industry, paralegals and 
accountants, publishers, song¬ 
writers, and recording artists. 

The instructors are Jonathan 
Haft and Jeffrey Taylor Light, 
attorneys, Cooper, Epstein & 
Hurewitz. 

To enroll with VISA, Discover, or MasterCard, call (310) 825-9971 
or (818) 784-7006 

Call (310) 825-9064 for more information orto request catalog 
B47, which includes complete Fall Quarter course descriptions. 

The Music Underground: 
Alternative and Street 
Marketing 

What do Nirvana, David Bowie, 
Bryan Ferry, The Rolling 
Stones, Pink Floyd, U2, and 
Metallica have in common? 
All of these major artists 
began their careers in the 
music underground. 

This program explores the 
paths by which new trends in 
music start in different areas of 
the underground-clubs, college 
radio, and the alternative 
press-resulting in top-selling 
artists on today's music charts. 
The course places its greatest 
emphasis on the methods for 
establishing a strong personal 
vision. It also examines main¬ 
taining the loyalty of a sup¬ 
portive audience to ensure a 
long career beyond the next 
hit single. 

Presentations and discussion 
with guest speakers are coordi¬ 
nated by Vince Bannon, Presi¬ 
dent and Founder of Ritual, 
Inc. and a concert promoter, 
club owner, and consultant 
to artists and record compa¬ 
nies devoted to new trends 
in music. 

Program 
• Why the Music Business? 
-Is this the right business for 
me? 
-What it takes to get in and 
succeed 

• Anatomy of a Record 
Company 
-A&R, promotion, publicity, 
sales, video 
-What companies look for 
when hiring 

• Key Elements of Industry 
Practice 
-Management, Agents, 
Touring 

• Radio and Records: A 
Love/Hate Relationship 

• Finding and Making Great 
Music 
-Discovering talent 
-What to do once you find it 

Guest Speakers 
(subject to availability): 

Mike Jacobs, independent pro¬ 
motion and marketing 
Ken Komisar, Senior Director, 
A&R, Epic Records 
Larry Solters, President, Scoop 
Marketing 
Burt Stein, Manager, DeMann 
Entertainment 

N M E N ENTER STUDIES 



From the inventor of neodymium microphone technology conies our biggest breakthrough 
yet-VDYVl SERIES III. All of the N/DYM performance halhnarks-studio condenser frequency 
response, low distortion and high output-are enhanced by the lowest overall 
handling noise going! _ , _ z . Æ

ElecIroVoice 
Lei the silence turn your performance into solid gold! 

Check out N/DYM SERIES III at your local EV dealer or call I -800-234-6831 ! 
a MARK IV company 




