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EE CALENDAR

By Trish Connery

If you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640SunsetBlvd., Hollywood, CA 90028.

Current

Q The California Country Music Asso-
ciation presents an Easter Country Ben-
efit Showcase to benefit some very spe-
cial organizations: Tuesday's Child,anon-
profit home caring for 460 children who
are HIV, and Caring For Babies With
AIDS, a home facility housing babies
under two years old, and Pediatric AIDS
Foundation. The price of admission is
simply an Easter toy or basket worth at
least $5. Admission without a toy is $5.
Toys will be distributed to Tuesday's
Child and Caring For Babies With AIDS,
while cash donations will go to the Pedi-
atric AIDS Foundation. The Rick Tucker
Band will act as host band with additional
performances by Ronn Crowder,
Sharonmarie Fisher, Ronnie Mack, Blakey
St. John, Leo LeBlanc, DonMcNatt and

| many, many more. This special event

takes place on April 4th, 8:30 p.m. at
Cousins, 2381 Tapo St., Simi Valley. For
further info, call (805) 523-9313.

Q California Lawyers For The Ars, a
non-profit organization” providing legal
assistance and education to artists of all
disciplines, will present a “Music Busi-
ness Seminar” on Saturday, April 24th,
from 9:00 a.m. to 4:00 p.m. Topics cov-
ered include getting a record contract,
working with agents, attorneys and man-
agers, copyrighting your work and nego-
tiating record deals. Speakers will be
experts inthe field ranging from artists to
attorneys. For location and reservations,
call California Lawyers For The Arts at
{(310) 395-8893.

Q The annual “Doing Music And Noth-
ing Else” music business seminaris gear-
ing up for another season. This two-day

| workshop, taught by Peter C. Knickles,

covers practically every topic concern-
ing making and surviving a living in the
music industry, such as promotion, gig-
ging, merchandising, production, pub-
licity, record deals, management and
more, more, more. The seminar cost is
$195 for the whole weekend. The Los
Angeles seminar is scheduled for April
3rd and 4th in Beverly Hills; the Long
Beach seminar is April 10th and 11th;
and San Francisco's seminar is April
17th and 18th. Call (800) 448-3621 for
your reservation.

Q Guitarist Jennifer Batten, just back
from touring Europe with Michael Jack-
son, will show off her original guitar
technique as well as demonstrate the
power of the Zoom 5000 Driver, the 9210
Reverb Processor, the 9002 Guitar Multi-
effects Processor and the FPO1 Expres-
sion Pedal. Sponsored by the Guitar Cen-
ter and Zoom Corp. of America, these
guitar effects workshops will take place
at 7:00 p.m on April 1st at Guitar Center
Hollywood, 7425 Sunset Bivd., and on
April 8th at Guitar Center Covina, 1101 N.
Azuza Ave. Zoom T-shirts and a Zoom
5000 driver will be given away at each

clinic. For more information, call Guitar
Center Hollywood at (213) 874-1060 or
Guitar Center Covina, (818) 967-7911.

0 The Los Angeles County Museum of
Art announces the continuation of its
Friday night jazzconcerts throughout the
months of April and May. Every Friday
the museum is open until 9:00 p.m., and
from 5:30t0 8:30 p.m. there is afree jazz
concert on the Museum's Times Mirror
Central Court. For additional info, the
public should call (213) 857-6010.

0O Recent Billboardsong contest winner
Paul Shapiro of Songwood Studio will be
teaching his hands-on course, “Making
The Professional Quality Demo At Home”
at Glendale Community College starting
April 26th and at Pasadena City College
beginning April 14th, Most of the evening
classes are actually held at Paul's Pasa-
dena-based studio and students will par-
ticipate in the making of a pro demo from
starttofinish and receive cassettes atthe
course conclusion. Call (818) 351-8744
for fee and enrollment information.

0 The next Western Beat American Mu-
sic Showcase, hosted by Music
Connection's own Billy Block, will be
held on Thursday, April 1st, at Highland
Grounds, 742 N. Highland Ave. in Holly-
wood. Special guests this month include
Harriet Schock, Leslie Knickrehm, Chris-
topher Ward, Jo Anne Montana, Mandy
Mercier, the Zydeco Party Band and oth-
ers. There is an open mic at 6:30 p.m.,
with Western Beat beginning at8:00 p.m.
Western Beat is a regular showcase held
on thefirst Thursday of every month, and
there is no cover charge.

Q Every Monday night at in Cahoots,
223 N. Glendale Ave. in Glendale, the
Ronnie Mack Barndance featuresanever-
changing lineup of some of the best
talent Los Angeles has to offerin the way
of country, blues and rockabilly. The
Barndance starts at 8:00 p.m., and there
is no cover charge.

QO One of L.A's top session singers,
Raven Kane, will be repeating his popular

workshop, The Session Singer Semi- |

nar,” on Sunday, March 28th, 2:00-4:00
p.m. atthe Church of Scientology, Celeb-
rity Centre International, 5930 Franklin
Ave. in Hollywood. Admission is $15.
Call (213) 960-3100 for reservations or
additional information.

0 The National Academy of Songwriters
{NAS) and Nashville Songwriters Asso-
ciation International will be presenting a
“Nashville Songwriters Weekend in L.A."
April 3rd and 4th. Top Nashville

songwriters Jon Ims, Pat Alger, Robert |

Byrne, Richard Leigh, Marc Beeson and
J.D. Martin will conduct intimate
songwriting workshops at Loews Santa
Monica Beach Hotel, followed by a Nash-
ville style “Songwriters In The Round”
concert at the Troubadour in West Holly-
wood Sunday night, where they will per-
form their hits. The evening's perfor-
mance will be topped off by a special
“Country Edition” of NAS'
Underground.” Admission is $100 for

“Acoustic |

the workshops and concert, $15 for the |

concert only. Contact the NAS for addi-
tional info at (213) 463-7178.
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Copyright Abuses Through
MIDI Song File Distribution

With the advent of the home
computer, music software and the
MIDI interface, it’s now possible to
write music and store it clectroni-
cally. Unfortunately, with cvery
advance in lechnology, there are
new obstacles to overcome.

A casc in point is the “MIDI
Song File,” which is a computer file
containing the instructions on how
to play a particular picce of music,
containing all the notes and the per-
formance information (tempo, vol-
ume, etc.). Sequencers, such as
Steinberg’s Cubase, Opcode’s Vi-
sion, Mark Of The Unicom’s Per-
former or Codu’s Finale, all read
and write MIDI Song Files created
using different software, and even
different computers. The files can
be transferred using floppy discs, or
over the telephone line via modem.

Artists today usec modems and
Electronic Mail to pass on informa-
tion quickly and effectively. This
involves using some sort of Elec-
| tronic Bulletin Board Service (BBS)
1o store the message until the receiv-
ing party logs on to collect it. Many
of these BBS’s also make available
certain types of software for you to
download. Users of the BBS’s can
also upload software for other users
toenjoy, including your copyrighted
song. .

Imagine this scenario: You’re
songwriter that has spent years try-
ingtocarveoutacareer. You’ve just
written a song that’s in the Bill-
board Top Ten and cvery bar band
from Anchorage to Key West is
covering it. You are very pleased,
indeed. Your first royalty check has
arrived, and you’re about to cel-
ebrate. You log onto your computer
service (Compuserve, GEnie,
Prodigy, America On Line, ctc.),
and you sce that someone has made
a MIDI Song File of your song and
has uploaded it for all to download.
You cven download a copy out of
curiosity. As they don’t charge you
any cxtra 1o download it, you as-
sume that you’ll get paid royaltics
outolthconline tlat-rate fec. Wrong!

The MIDI Song File of'your song
isbeing given away (published clec-
tronically for free), and no royaltics
are being collected or distributed on
your behalf. Tomake matters worse,
the BBS, by freely distributing the
MIDI Song File, appears to have

b a—

By Simon Higgs

placed this version of your song into
the Public Domain.

The buming question: Is this le-
gal? The answer: no.

First, you have 1o realize what
cxactly is copyrighted. The Copy-
right Law definitely applies to your
song, and it has the full protection of
the Copyright Law. There are five
basic scparate rights embodied in
copyright protection. They are the
Reproduction,  Distribution,
Adaption, Display and Performance
rights. If [ sequence my version of
your song and then upload it to a
BBS, I've violated several of those
rights, specifically:

1) By recording the sequence, I've
violated the reproduction right.

i) By reducing the fully-orches-
trated song to a single piano part,
I’ve violated the adaptation right
(i.c. re-arrangement right).

11i) By uploading my sequence 1o a
BBS, I’ve violated the distribution
right.

iv) By giving a public performance
of the work by playing back the
sequence, I've violated the perfor-
mance right.

But according to the Copyright
Office, the musical composition has
to be ina recognizable (fixed) form,
i.c., sheet music, or audio casscllc,
phonograph or compact disc. Elec-
tronic music storage methods—this
includes MIDI Song Files—cannot
atthistime be registered at the Copy-
right Office because they don’thave
the hardware toreplay a MIDI Song
File and because legislation has not
been passed that covers specifically
the registration of clectronic music/
MIDI Song Files.

What’s this about legislation?
The law covers my song, doesn’tit?
Yes, but the problems are:

1: The Copyright Office has not (by
its own admission) kept up with
technology and has no way of play-
ing back MIDI Song Files.

2: The Copyright Office is a regis-
tration-only type of deal. They do
not have the power to enforce copy-
right legislation. An injured party
must initiate action in the courts.
3: The Federal Justice Dept. won’t
lake independant action until proof
that a federal crime has been com-
mitted. For the FBI to investigate,
there have to be substantial prov-
able losses.

The Copyright Office recog-
nizes, in principle, that as the MIDI
Song File contains all the notes and
playback information, it should be
treated in a similar manner to sheet
music. Software like Cubase Score
and Finale allow you to print out, in
laser quality, the score of any MIDI
Song File. Also the Copyright Of-
fice has only just begun to become
aware of the possible abuses open to
Multi-Media and digital audio and
video recordings.

A question raised by this situa-
tion is, who is responsible for the
collection of royatltics? ASCAP &
BMI only collect “performance”
royaltics. Copyright Management
Inc.,afull service copyrightagency,
and the Harry Fox Agency collect
mechanical and syncronizationroy-
alties. With amulti-media presenta-
tion, consisting of video, digital au-
dio and MIDI information, would
the copyrighted music require a
mechanical license, a synchroniza-
tion license or a performance li-
cense if the use was for a commer-
cial prescntation? What about the
existing publishers who have exclu-
sive print rights to a song? If sheet
music can be printed using the in-
formation contained in the MIDI
Song File, then additional clearance
from the owners of the exclusive
print rights is nceded.

Some people have also ques-
tioned how far the Copyright Law
goes with regard to new arrange-
ments made using existing MIDI
Files, as it is possible to change the
song beyond all recognition and de-
rive an entirely new work.

Asthe definitionof a MIDI Song
File isn’t all that clear it is quite
possible that an entirely new licens-
ing arrangement may have to be
created in order to ensure that the
royalties duc end up in the writer’s
pocket.

Paul Tauger, System Operator
of Los Angeles-based Midium, a
music-oriented BBS that’s part of
the MIDI-link Network, has a typi-
cal reaction to this situation—"“I am
not yet convinced that the exchange
of MIDI Song Files on BBS's
violate's Copyright Law. I don’t
teel that MIDI Song File exchanges
have any commercial impact on a
composer’s ability toexploithis/her
work.”

Perry Leopold, of the PAN Net-
work, a dedicated music industry
computer network, says: “The PAN
Network hus steadfastly refused to
allow memberstoupload MIDISong
Files to thc databases unless they
were either works in the public do-
main, or clsc original compositions
whose copyright owner was the per-
son uploading the file. The inclusion
of a MIDI Song File into a database
by anyone other than the copyright
owner, or without the legal license to
do so, is a copyright infringement,
and any network that permits it is
engaging in the illegal distribution
of thosc works. Tens of millions of
dollars in royaltics are being lost
every ycar, and some pcople are
getting very wealthy as a result”.

Sowhatarethesolutions? Firstly,
[ believe that the long-term solution
is not to rush out and ban the distri-
bution of MIDI Song Filesby BBS'’s.
There are many MIDI Song Files
available containing the great classi-
cal compositions that are rightfully
in the public domain. There is scope
in the fine print of the Digital Audio
Recording Act 1992 to begin to ad-
dress the situation, though there is a
long way 1o go to define and imple-
ment the additional legislation
nceded. Sccondly, each BBS orcom-
puterservice distributing MIDI Song
Files must be licensed to be able to
legally distribute MIDI Song Files.
Due to the fact that the MIDI Song
File can be duplicated any number
of times, it may bc necessary lo
include copy protection that would
limit the number of copicsthat could
be made. The appropriate royalties
can then be distributed fairly to the
copyright holders. It seems inevi-

table that the “print rights” to enable |
the end-userto print out the score for |

his/her own personal use will have

lo be included in any MIDI Song |

File license granted. This will hope-
fully encourage publishers to sell
“official” versions of songs that are

professionally produced and these }

would become an additional source
of income for songwriters & their
publishers that is very badly nceded.

Maybeif youhave anactive ($$3$)
interest in all of this, then some
action needs to be taken to awaken
both the BBS’s that have your songs
available fordownload and the Fed-
cral Government 10 what is poten-
tially as hot an issuc to the Ninctics
as sampling was to the Eighties.

Simon Higgs is currently a
freelance musician/composer/pro-
ducer based inthe L.A. area. Simon
Higgs P.O.Box3083.VanNuys,CA
91407. Phone: (818) 989-5638
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Suspect In Fountain Valley Raid Sentenced

RIAA Cracks DownOn Piracy

By Sue Gold

WasHiINGTON, DC—More than 2.5
million counterfeit casscttes were
seized in 1992, an 80 percent in-
crease over 1991, according to the
Recording Industry Association of
America. The Northeast led the
country in anti-piracy activity, with
nearly 40 percent of these tapes
being scized in the New York arca.

These tigures were relcased ina
recent report by the RIAA, which

cent raid in El Paso, Texas, by the
local police, looking for drugs, also
resultcd in seized tapes: “This often
happens, where people involved in
other crimes are caught by the po-
lice and then they call us with the
information. We end up getting
these people ona variety of charges.”

An cffort to establish regional
anti-piracy coalitions between the
RIAA and local record retailers,
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| L9 £ O b

again on January 29th.”

The California raid was not the
only one resulting from a tip from
the police. The RIAA works with
local law enforcement officials all
over the country, as well as legiti-
mate rctailers and consumers, to
find out about counterfeit merchan-
dise. According to D’Onofrio, a re-

(b l P 99 has several programs in place to  distributors and record company
ARTIST LABEL mp e[e deKdge $ crack down on illegal activity. sales staffs is another reason there
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DR. BRE PRIOR e e wieD. feit casscties per year. Mohamad  will lead them to someone, or it
JAMES BROWN SCOTT! BROS. Issa Hallsi was sentencedon Febru-  could be a worker in an illegal fac-
BRAND NEW HEAVIES | DELICIOUS VINYL ary 19, 1993, to two years in state  tory who becomes an informant.
AFTER 7 VIRGIN @@ PACKABE prison and fined $10,000. The RIAA Street Vendor Alert Pro-
ﬂn BRAINS SST b “In 1990, thc LAPDhadacrimi- gram instructs retailers on how to
| SONIC YOUTH DGC nal investigation going, nothing to  work with local law enforcement in
NWA PRIORITY « ® do with piracy, and came across the  battling piracy. In 1992, nearly 88
JESUS JONES SBK k operation,” cxplained Steven percent of all criminal seizure ac-
ICE-T PRIORITY 1000 - $2099 D’Onofrio,RIAA Exccutive VPand  tions occurred at the retail level.
| MUD HONEY | SUB POP OR,GIW’,'C\)’ELZ‘_{,%EESBOOM,. Director of Anti-Piracy.“We raided Bootleg cassette seizures were
E-40 FEDERAL 'SOLAR MUSIC GROUP WITH 4-COLOR COVER + 1-COLOR BACK - them in October of last year and  also up, more than four times the
4-COLOR INLAY CARD « CD LABEL FILM -«

amount seized in 1991, as were
music-related videos. However,
bootleg LPs and CDs both declined.
CD piracy scizures also decreased
in 1992 by 56 percent, a result of
ongoing cfforts by the RIAA’s CD
Plant Education Program, as well
asincreased cooperation on the part
of the U.S. Customs Service.

$1099.99

300 - CASSETTES: TESTS o INSERTCARDS o
NORELCO BOX o SHRINKWRAP
+
100 - 12" VINYL: TESTS « LAQUER MAS-

REORDER ANYTIME $385

71000 FULL-COLOR
CASSETTES $899

* CASSETTE RUNNING MASTER

© TEST CASSETTE IN 5 DAYS

* APEX PRINTING ON CASSETTE

© 2000 x 4-COLOR INSERTS {1000 EXTRA FOR REORDER|
* NORELCO BOX SHRINK WRAPPED

REORDER ANYTIME $750

*22 minutes per side maximum

BROWN HONORED
u pPrus> v [« Tt

JLUES

e AwARS:

u ‘LHLJ

TERING » METAL PARTS o 2 COLOR LABEL
o WHITE JACKET WITH HOLE o
SHRINKWRAP o QUICK TURNAROUND

1000 12” VINYL FULL-COLOR PACKAGE $1,799
MASTERING/PROCESSING, TESTS /2 COLOR LABELS/4 COLOR JACKETS/ SHRINK WRAP /QUICK TURN AROUND  REORDER - §1,329

Eooo 127 VINYL ONE-COLOR PACKAGE $1,599
(AS ABOVE WITH | COLOR JACKET) ~ REORDER - §1,119

1000 7” VINYL 45's $699
MASTERING, PROCESSING/TESTS/2 COLOR LABELS/WHITE SLEEVE QUICK TURN AROUND  REORDER - $549

500 7 VINYL 45's
(SAME AS ABOVE) ~ REORDER - §229

n “ b 1736 BERKELEY ST« SANTA' MONICA « (A 50404
a In ° (310) 829-3476 - (310) 829-0355

"""’ Records & €assettes FAX: (310) 829-8765

$549

James Brown s pictured backstage during therecent Rhythm & Blues

Foundation’s 1993 Pioneer Awards, held at the Palace Theatre. Brown

received the foundation’s Lifetime Achievement Award. Flanking the

Godfather of Soulis BMI President/ CEO Francis Preston, EMI Music

President/CEQO Jim Fifield, Foundation Executive Director Suzan
Jenkins and Hammer.
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= UCcLA
EXTENSION

Entertainment Studies

The Art of Hit Songwriting

= Writing Lyrics for
Hit Songs: Advanced
Workshop

For lyricists pursuing careers in
songwriting, this advanced work-
shop brings to life the process of
writing lyrics for songs that have
lasting value, under the guidance of
one of the most experienced writers
in music today, Pamela Phillips-
Oland, who has more than 170
songs recorded-from hard rock

to R&B.

At each session, Ms. Phillips-Oland
and a guest professional songwriter
share the secrets of their craft and
offer practical advice about enter-
ing their profession. Lyric writing
assignments are given each time,
and the new lyrics are evaluated

at the following class.

Program

+ The Development of Ideas
Creating Song Plots

Titles as “Hooks”

Making Time to Write

« Understanding Song Structure
The Art of Rewriting

« Overcoming Writer's Block
Collaboration

* Writing to Tracks vs. Lyrics First
Clever and Original Use of
Language

Good Lyrics vs. Great Lyrics

Tuesday, 7-10 pm,

April 13-June 22

UCLA: 1420 Schoenberg Hall
Fee: S195 Reg# M8242)

Four Spring Quarter Courses

= Principles of

Professional Songwriting

Songwriters—enhance your skills to
write hit songs for the '90s under
the guidance of versatile songwriter/
producer Michael Jay, whose
credits include Martika’s #1 hit Toy
Soldier, and Expose’s | Wish the
Phone Would Ring.

From concept to words and music
to recording and radio airplay,
class discussions and projects illus-
trate how a songwriting career can
successfully overlap and reinforce
other music business careers in
record production, publishing,
audio engineering, and A&R at

a record company.

Program

« Song Structures and Formulas
+ Lyric Rewrites
+ Demo Production

The Art of Collaboration

« Song Casting and Pitching

Music Publishing Deals
Issues About Sampling

« Collaborations and Various

Methods of Working

* Writing Melodies to Tracks,

Lyrics to Melodies

* Writing on Assignment
« Avoiding Copyright Infringement
« Professional Associations: LASS,

NAS, BMI, ASCAP, and NARAS

« Packaging and Shopping a

Record Deal
Artist Development

Wednesday, 7-10 pm,

April 14-June 16

UCLA: 1439 Schoenberg Hall
Fee: S325 Reg# M8203)

= Elements of

Hit Songwriting

An introduction to the craft of song
writing for both composers and
lyricists, this course provides a step-
by-step method for writing songs of
professional quality. The instructors
are Barry Kaye, Grammy-
nominated songwriter, producer,
and performer and Arlene Matza,
songwriter, A&R consultant, pub-
lisher, and music supervisor.

Monday, 7-10 pm,

April 12-June 21

UCLA: 1439 Schoenberg Hall
Fee: $325 Reg# M8209)

Writing Music for
Hit Songs Il

This course, the second in a series,
continues the investigation of chord
progression, melody, groove, and
musical form in today’s songwriting
market. The instructor is Jai Josefs,
a songwriter and producer who has
worked with Jose Feliciano, Little
Richard, and Bonnie Bramlet,
among others.

Tuesday, 7-10 pm, April 6, 13 &
27; May 11 & 25; June 8 & 22
UCLA: 1421 Schoenberg Hall
Fee: $225 Reg# M8212)

To enroll with VISA, Discover,
or MasterCard call

(310) 825-9971 or
(818) 784-7006.

For more information call

(310) 825-9064.




SIGNINGS & ASSIGNMENTS

By Michael Amicone

John Burns

John Burns has been promoted to the
post of President of UNI Distribution
Corp.Burnsisatwenty-year veteranwith
the company, having joined in 1973 as
i the St. Louis Sales Representative for

UNI, then known as MCA Distributing
Corp.

In related news, MCA Records has
named Mark Rose to the post of North-
westRegional Promotion Manager. Mark,
who will be based in Seattle, was previ-
ously the Seattle-based Promotion Man-

agerfornow-defunct label Atco Records.
| As part of a reorganization of its logis-
tics operations, the EMI Records Group
North Americahasappointed Joe Kiener
to the post of Senior Vice President,
Operations & Logistics. Kiener will su-
pervise the company's U.S. manufactur-
ing and distribution facilities. The com-
pany has also announced that all manu-
facturing and distribution functions will
be integrated under the CEMA banner,
the company's sales and distributionarm.

Stephanie Keating

Istand Records has announced the
appointment of Stephanie Keating to
the postof Publicity Coordinator. Keating,
who will be based at the label's New York
headquarters, was an assistant in the
marketing department.

Capitol Records has announced the
appointment of Neil McCarthy to the
post of Executive Vice President.
McCarthy, who was formerly Executive
Vice President of Capitol-EMI, will over-
see the label's Business Affairs, Finance
and Administration & Operations De-
partments from Capitol's Vine Street
headquarters.

The label that Garth built, Liberty
Records, has announced the promotion
of Hank Tovar to the post of Regional
Sales Manager for the Central Region.
"Hammerin' Hank" was formerly a San
Francisco-based CEMA sales represen-
tative covering the Northern California
and Nevada territories, a post he held for
| three and a half years.
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Veteran audio equipment manufac-
turer Harman International has an-

con, Inc, the Waltham, Massachusetts-
based manufacturer of professional digi-
tal audio signal processing equipment
and disk-based audio production sys-
tems. Pending final approval, the com-
pany will join the list of companies oper-
ating under the Harman Professional
Group banner, which already includes
JBL Professional, Soundcraft and DOD.

A
Steve Backer

Giant Records has named Steve
Backertothe newly created post of Head
of Marketing. Backer was formerly with
Epic Records, where he exited as Vice
President, Alternative Music & Video.
Backer began his career in 1984 as CBS
Records’ Director of College Marketing.

Jim Henson Productions has an-
nounced the appointment of Mary Ellen
Holden to the post of Director of Market-
ing for the Consumer Products Division
Worldwide. Prior to his new appoint-
ment, Holden held various key manage-
ment positions with such companies as
Marketing Entertainment Group of
America and Hanna-Barbera.

RCA Records has named Mary Linda
Moore to the post of Director, Black
Music Publicity. Based in New York,
Moore was previously an Account Ex-
ecutive with New York-based public rela-
tions company the Terrie Williams
Agency.

———
= N
)
John Uppendah!

John Uppendahl has announced the
launching of a new public relations com-
pany, Uppendahl Entertainment. The
company's client roster includes Motown
Records, Boyz 1l Men and Shanice.
Uppendahl previously serveda four-and-
a-half-year stint with Roskin-Friedman
Associates.

LNEWS

Alternative Band Coalition

nounced an agreement to acquire Lexi- |

Celebrates Anniversary

By Sean Doles

Los ANGeELeEs—The Alternative
Power Source, a local, grass-roots
coalition of alternative rock bands,

| recently celebrated its one-year an-

niversary with a show at Club Lin-
gerie and is preparing to release a

| compilation CD in late spring.

Born of the need to find compat-
ible bill-mates for a wide range of
not-casily-classifiable bands, the
APS is comprised of thirteen acts,
everything from the melodic ag-
gression of the Leonards and the
power popof Let’s Talk About Girls
tothe eclectic innovations of Samba
Hell and Jigsaw Scene.

“APS started as a way 1o get
cxposure for bands that were being
ignored because they didn’t fitinto
the categories that industry people
like to put them in,” says writer and
APS co-founder Rich Robinson.

To this end, APS has so far suc-
ceeded, thanks to their simple for-
mula: similarly styled multiple act
shows, short scts, quick sctups and
most importantly in these reces-
sionary times, low cover charges
(usually $3-4). “It 100k a while to
grasptheidea,” Robinsonsays. “But
the clubownersrealized that if they
let us do what we wanted to do,
they’d make money and we'd make
a little money.”

Regarding the upcoming CD,
Jim Cushinery, lead singer for APS
outlitthe Braves, says, “Hopefully,
we'll have enough credibility that
we can take it to radio and get air-
play. I'd like to sce us challenge

some of these stations to put their
money where their mouth is.”
Equally important to APS mem-
bers is the sense of community it
has fostered. “When the guys from
the Leonards and I first came out |
here from Detroit, we found a dif- |
ferent attitude among bands,” says
Robinson. “Unlike so many other
citics around the country, where the
bands all know each other and hang
out together, out here there’s a me-
first competitiveness that keeps |
bands alienated from one another.” |
For bassist Jeff Bossin of the |
APS band the Clowns, the support
network has proveninvaluable since
they moved here from Austin,
Texas. “More than a fan base, APS
has given us a friend base,” he says.
“Being able tonetwork with people |
in the other bands really helps.”
And if a cohesive local music
scene springs from these proletar- |
ian roots, the member groups in-
crease their chances of getting
signed. “The whole idea is, if one
APS band gets signed, it can only
benefit the others,” says Cushinery.
“Not that there would be a signing
frenzy. But people might start to
look at the APS as a springboard for
bigger and better things.”
Upcoming APS shows include
an all-acoustic show at Molly
Malone’s on April 12 and a show at
Bogart's on April 22.
For more information regarding
APS and future APS shows, call
(310) 289-4564.

LIFEBEAT MEETING

Lester Cohen.

Music industry AIDS organization LIFEbeat recently held a meeting
to map out West Coast strategies. Pictured at the Beverly Wilshire |
Hotel (L-R): LIFEbeat’s Tim Rosta, LIFEbeat Co-Founder/ EMIRG
CEQ Daniel Glass, Bill Jones of AIDS Project L.A., MTYV executives
Rick Krim and John Cannelli, Geffen A&R man Gary Gersh, Gail
Kantor and Hits Managing Editor Dave Adelson.
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"Each Digalog cassette is a tirst generation copy of the digital master with more
audio energy and clearer sound than ever before possible in a mass produced
audio cassette. The difference in quality is easy to hear.”

-Pat Shevlin, Chief Engineer

WEA Manufacturing

THERE IS A

FFERENCE BETWEEN
AJOR PLANT QUALITY
AND USING A
MAJOR PLANT.

* The new Digalog process is the most exciting advance in cassette duplication
since chrome tape. The sonic clarity and stereo separation rival that of a CD.
All Positive Music's cassettes will be manufactured with Digalog from now on.”
Ken Navarro. President
Positive Music Records, Inc.

Major manufacturers can afford the latest, and very expensive
technology, to give you better quality.*

Now you can take advantage of DIGalog from WEA Manufacturing
(Time-Warner Inc.) - a new manufacturing process that duplicates cassettes
directly from a digital source (solid state microchip) so that no generations
of sound are lost before the music is recorded onto your tape. DIGalog
produces the standard analog cassette with one important difference, better
sound with signal-to-sound ratio by 2db or better. Now your standard
cassettes will sound more like CD's.

*(At volume prices through complete service experts like Creative Sound Corp.)

For technical information regarding DIGalog and for special prices for
cassettes and CD's call or write:
1-800-323-PACK Creative Sound Corp. P.O. Box 755, Malibu, CA 90265

alog

on premium cobalt tape

CALL FOR DETAILS
CD & Cassette - Limited Offer Until 4-30-93
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Keith Bailey
Company: Virgin
Title: Director A&R
Duties: Talent Acquisition &
| Artist Development
Years with company: 2

m—— |

Dialogue

Unity: "What happened was that
Charisma and Virgin consolidated.
The Charisma staff consolidated into
Virgin Records. The A&R staff now
consists of the original Virgin staff
plus me and Danny Goodwin.
There's no change in the A&R focus.
We're still out there trying to find
great bands. I'm still doing alterna-
tive rock and pop.”

Clubbing: “There are some good
bands out there. People are finally
realizing that in L.A. they can now

| play the music they want and be

themselves without being so con-
trived. I'm very pleased with what's
happening. Most of the scene out
there seems to be alternative. Ag-
gressive music is real popular now,
and bands don't have to be afraid to
play it. The scene now is more real.”

Virgin Signings: “Since |'ve been at
Virgin, I've signed one band calied
Wax. They're a punk/pop band with
great songs and a great live show. |
first saw them at the Club With No
NameinL.A. They signedto Caroline
but we're gonnaputtheir nextrecord
out. They're signed to Charisma.
One of the great things aboutthemic
that they don't deliberateiy write
songs to get them played on the
radio. Their songs are melodic and
catchy, but they were written be-
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cause it's the style of the band.”

Learning Process: “Over the last
few years that I've been doing A&R,
I've learned that you can't like every-
thing. I've learned to be more patient
and to trust my own instincts. | think
I've also come to the realization that
I'm very fortunate to be doing the job
that t do. it's always fun and special,
and not many people get to do this.
The one constant love in my life has
always been music.”

Second Guessing: "I never second
guess myself when I'm making a
decision. If | like it, that's it. | judge
from my brain, my heart and my
nuts. That's how | judge a band. |
can't rely on how many other A&R
people are in the audience or what
the buzz is on a certain band. Music
is for the masses and my job s to find
bands that | believe in and really
care for. Then, to try and make the
bestrecords possible and bring them
to the public.”

A&R Ups: “The entire jobitself is an
up—being able to see bands and
listening to music. Gettinginabunch
of tapes and finding that one really
good one in the box is always a
surprise. I'm really positive about
music right now so everything about
this job is great.”

A&R Downs: “Well, you certainly
don't have much of a social life.
Telling aband that you won'tbe able
to work with them or sign them is
always very difficult. | used to hurt
inside every time | had to tell a band
that | liked, that | wasn't going to be
able to sign them. But you know

what? You can'tsign every band you
love!”

Talent: “It still comes down to the
songs before anything else. The
songs and an honesty about the
music you're playing. Bands should
just be what they wanna be and not
look at what other bands are doing.”

The Process: "When | find a band
that | like, I'll usually circulate tapes
around the office so everyone gets a
chance to hear them. I'll always ask
for the opinions of my peers and
hopefully, invite them down to see a
live showalso. If I'mreally into some-
thing, they'll know it.”

Pressure: “Bands in L.A. aren’t un-
der any extra pressure even though
there is alikelihood that A&R people
might just walk in off the street. They
should be playing for the music and
the fans and if they're playing to the
A&R community, then they're not
the kind of band | want to see. If a
band forms and their goal is to play
for as many A&R people as pos-
sible, then they are doing both them-
selves and their fans a disservice.”

Lost: “There was a Seattle band
called Dr. Unknown that | wanted to
sign but they got away. You know,
you can't always get what you want.
And just because | wanted to sign
them didn't mean that my label
wanted it, and that's all part of being
an A&R person. | met with the band
andtold themthatitjust wasn'tgoing
to work. It was difficult for me be-
cause | was passionate about the
band. | accepted that as part of the
job and | just went on.”

Seattle: "One thing | always liked
about the bands up in Seattle is that
they always made their own T-shirts
and CDs and tapes. They always
had things that the fans could buy at
their shows. They're always doing
things that allow the fans to be a part
of the band instead of alienating
them.”

Getting Attention: “The best way
for an act to get my attention is to

L

create some kind of fan base and
some kind of buzz instead of having
some industry persondo it. [f thereis
areally strong band out there, A&R
people will find out about them be-
cause we know enough people
around the country to pick up on
happening groups. | thinkthe ASCAP
and BMI showcases are a really
good outlet for bands who want to
get noticed.”

Meetings: “Managers and lawyers
aren’'t necessary in the early stages
of our meetings with a band. When
the time comes to sign a recording
contract, naturally they'll need an
attorney and a manager. If a band
shows up and doesn't have a man-
ager or attorney, I'llusually give them
a list of five to ten in each category.”

Advice: "First of all, the concept of
bands having to come to Los Ange- |
les to get signed is a total myth. It's
just not necessary. Stay where you
are and create your own scene. it's
the perfect chance to be a big fish in
alittie pond. Create yourownbuzzin
your own environment. I've seen too
many bands come toL.A., they don't
get a deal and then they just break
up. Additionally, bands have to be
true to what they do and to what they
play. They've got to be true to them-
selves as a band and they should
enjoy themselves. Doing this just to
go out and get a deal is gonna be a
drag. Have fun with it—put out your
own record. Getinto a van and book
atour. There are so many things you
can do for yourself.”

Grapevine

Tony Franklin, former bassist
with the Firm, has formed a new
band called Cry Freedom. Marco
Moir & Ray Mehlbaum round out
the group.

For the first time ever, guitar god
Steve Vai has formed his very own
band, simply called Vai. Band con-
sists of singer Devin Townsend,
bassist T.M. Stevens and drummer
Terry Bozzio. Vai's latest album is
entitied Light Without Heat, and it
should be in stores in late May.

Taking a break from their current tour to accept a gold record award for
their second album, Don't Tread, are members of Damn Yankees, who
are surrounded by a bevy of Warner Bros. well-wishers. The band’s
current single off the LP is "“Silence Is Broken.”
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' %A&R REPORT—Kewny Kewner

Animals With Human Intelligence, the Arista debut from Enuff Z’ Nuff,
is unquestionably the strongest rock album released in the label’s
history. It's filled with soaring melodies, powerful playing and heartfelt
emotion. The band has finally found a way of capturing their Sixties-
flavored vocals and combining them with a Nineties-sounding record-
ing. This could easily wind up as one of the Top Ten best albums of the
year. Pictured above (L-R) are group members Ricky Parent, Chip
Znuff, Donnie Vie and Derek Frigo. This is one instance where Enuff is

never enough.

Last month, we inadvertently omit-
| ted some statistics from our Kyuss
First Artists piece. Here's the miss-
inginfo: Band's label is Dali/Chame-
leon, their A&R Rep is Dave Resnik
and they are booked by ICM.

Dave Overstreet, Greg Walker
& Gary Whitman have put together
a two-day Progressive Rock Festi-
val to be held on May 29th & 30th at
UCLA's Royce Hall. Eachday's show
will begin at approximately 4:30 and
tickets are about $30. Nine bands
are scheduled to perform. For more
information, call: (310)-329-7254.

Elton John recently became the
artist with the most consecutive years
on the Top 40 singles chart when his
“Simple Life" record hit Billboard.
John's first chart single was “Your
Song,” which hitin December, 1970.

Pretty Boy Floyd just completed
two nights at the Roxy and they blew
everyone away with their new im-
age, their new semi-nude stage at-
tire and their better than ever mate-
rial. Don't be surprised if these guys
land a second label deal in the near
future.

Chart Activity

The Kinks debut on Columbia
with Phobia, while L.L. Cool J re-

leases his fifth LP, 14 Shots To The
Dome, on Def Jam.

Notice a trend toward a capella/
rap records on the charts lately?
Looks like the Boyz il Men / Shai
sound is here to stay.

The new Enuff Z' Nuff album on
Arista will break the band in a big
way. Check out "Right By Your Side”
and *One Step Closer To You.”

Whatever happenedto Warrant's
third album, Trixter's second album

and all of the hoopla surrounding the |

debut of Life, Sex & Death?

Deals

Eric A. & Dave Navarro (formerly
of Jane's Addiction), have teamed-
up with drummer Michael Murphy
to form Deconstruction.

Word is that the Wild Colonials
have signed a three-LP, one-million
dollar recording deal with Geffen.

On The Move

Simon Potts has been fired from
his Senior VP/A&R slot at Capitol
Records.

Kenny Ortiz has been named
VP/A&R Black Music for RCA
Records. m
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=ADEMO CRITIQUE

Psycho Circus
| Contact: Kaufman Hill Mgmt.
(708) 739-4577
Purpose of Submission: Seeking
label deal
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Laura Lael Bartholomew
| Contact: Laura Lael
(213) 851-8114
Purpose of Submission: Seeking
a record producer

R JORORORROROR

The Poetry Guild

Contact: Phil Morales

(414) 475-7761
Purpose of Submission: Seeking
distribution for album

DPODOODBO®O®

PRODUCT ANALYSIS

Hailing from Columbus, Ohio, the
guys in Psycho Circus (who, inci-
dentally, range in age from 18-23),
offer absolutely nothing new in
songwriting. The three songs sub-
mitted on their demo, "Beggars Jus-
tice,” “Out For Blood"and “Train"are
as generic as you can get—though
the opening number does have a
rather nice guitar line flashing
throughout. The problem here s two-
fold: Firstly, the band members are
very young and secondly, they've
only been together for a year and a
half. This is a clear case of someone
trying to run before they learn how to
walk. Why would a band with so little
experience feel they have to rushin
and try for a record deal at this time
in their careers? Keep your demo
tapes at home, get out there and
play out for another year and thengo
into record. You'llbe amazed athow
much better your material will be
next year!

Having studied photography,
dance and theatre, it's obvious that
Laura is no newcomer to the Arts.
Songwriting and singing, however,
are totally different. And in those
fields, Ms. Bartholomow needs plenty
of work. Her songs are dance/rap
tunes and are totally not believable.
Apartfrom sounding incredibly ama-
teurish, there is absolutely no emo-
tion atallin any of the three originals.
"Lonely Love,” “Can’t Tell You Why"
and "My Love Stands Tough” are all
shallow, trite and copies of other
songs already out. Again, this is a
case of someone rushing to go pro
when they're not at all ready. My
advice is for Laura to start writing
with someone so that her material
will get stronger over the months
ahead. Please don't send this tape
around to the industry. You're not
ready yet.

Having recorded a full album’s
worth of original material, the Poetry
Guild is asking Demo Critique to
help find them a distributor based on
the songs they submitted. Hailing
from Wisconsin, these guys do have
a knack for writing melodies. They
blend a Sixties feeling with some
bouncy melodies and interesting tyr-
ics. The instrumentation seems
sparse but it works nonetheless.
"Your Suffering”is a standout on this
tape and that alone is worth the price
of admission. After listening to the
four songs submitted, it's obvious
that the Poetry Guild is talented and
their album is radio ready. They are
assured college and alternative air-
play and perhaps a smaller label like
Chameleon or Morgan Creek or Zoo
might be wise to call for this demo
tape. If the guys can performlive and
don't want a barrel of money, they
might sell some records. | would,
however, get some additional songs
in the can just to be sure.

To submit preduct for analysis, send your packages (including;hoto, bio & contact #)
t0: Music Connection Demo Critique, 6640 Sunset Bivd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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| THE SCOOP ON:

Mad About You star >_
PAUL REISER co-wrote
| the show’s theme
| song...CHEECH MARIN
has a children’s album
out on Ode To Kids
Records, called Cheech I
the Bus Driver.. BLACK
MARKET FLOWERS,
recently signed a deal
with World’s End
Publishing and they’re
currently recording
their debut release on -
Relativity.

COMPOSER NOTES:

JERRY GOLDSMITH
received The Society

for the Preservation of oc
Film Music’s 9th

Annual Career Achieve-
ment Award in

recognition for his 30

year career that

includes over 135 film O
scores...MICHAEL :
KAMEN is currently

scoring Last Action

Hero, starring Arnold
Schwarzenegger.

CHART ACTION: ;

DIGABLE PLANETS is

"Cool Like Dat” and

making a mad dash for

the top of the charts

with their single wl
“Rebirth of Slick {(Cool

Like Dat)"...JOEY
LAWRENCE, of NBC'’s
Blossom, just released

an album on Impact/

MCA Records. Watch

the first single, “Nothin’ I'-
My Love Can'’t Fix,”

climb the charts.

SHOWCASE
HAPPENINGS:

Our next New Music O
Nights showcase will

be at Club Lingerie on
Thurs., April 8 at 9 pm.
Check out THIS GREAT
RELIGION, MOTHER

ONES, PILLBOX and
LEAF.

LODE, THE CHEAP o |

|
M

ADVERTISEMENT

B SONGWORKS s P Wieren

 Za

The electrifying Louisiana sister act Darling-Morris recently debuted in Los Angeles at the Troubadour for |
an Industry-packed showcase that was sponsored by ASCAP, Tena Clark Productions and manager Jack
Smith. Pictured belting out a tune from their impressive catalog of material are Helen Darling and Susan ‘

Morris.

. H songwriter Jesse Winchester (“Just
Upcoming Songwriter  3o0oNer ot e M A Baby
King”) have been recorded by
ShOW(ﬂseS Wynonna Judd for her second solo
The National Academy Of album.
Songwriters has two of their Nanci Griffith has recorded songs
“Acoustic Underground” show- by Bug writers Vince Bell (“Woman
cases coming up at the Troubadour  Of The Phoenix"), John Prine (“Speed
{9081 Santa Monica Blvd.) on Mon-  Of The Sound Of Loneliness”) and
day, April 19th and Monday, May Townes Van Zandt (“Tecumseh Val-
10th. Doors open at 6:30 p.m. and  ley") for her next album.
showtime begins at 7:00 p.m. Songs by Hank DeVito (“l Can't
Understand,” record$d by Trisha
M Hi Yearwood) and Tony Arata
Bug Music Activities DA i My Ere. G
Bug Music recently welcomed performedby Gregg Waters) willbe
new songwriters to their company: in the film The Thing Called Love.

Jennifer Prince, Gary Meek, Phillip Carla Olson has songs by
Walker, James Thomas, EdKelly, George Callins, MichaelNold, Rick
Sussana Clark and Bob Gibson. Hemmert and Jesse Subletton her

Two songs by veteran Bug new album Within An Ace.

Chuck Pulin

Legendary composer Stephen Sondheim recently signed a long-term
worldwide publishing agreement with Warner/Chappell Music.
Sondheim’s extensive credits include such hit musicals as West Side
Story, A Funny Thing Happened On The Way To The Forum and many
others that have resulted in five Tony Awards. Pictured at the signing
celebration are (L-R): Paul McKibbins, Director of Publishing, Riling
Music; Jay Morgenstern, President, Warner Brothers Publications;
Stephen Sondheim; Les Bider, Chairman and CEQ, Warner/Chappell
Music; Frank Military, Senior VP, Warner/Chappell Music, New York
operations.

Los Lobos’ Cesar Rosas’ "Estoy
Sentado Aqui” was covered on the
hit album in Holland by Rowwen
Heze.

Publishing Grapevine

Famous Music Publishing has
appointed Margaret A. Johnson as
the company’'s Vice President, Fi-
nance and Administration. Johnson
will be responsible for all finance,
copyrightand royalty operations from
her New York office.

Bob-A-Lew Music announced
that Robin Kaye has been named
Director of Creative Services. Prior
to joining Bob-A-Lew, Kaye worked
with Sound Managementin Chicago
and MTM Records in Nashville.

Singer-songwriters  Simon
Stokes and Tom Hensley placed
their song, “Elegance,” in the Moon-
stone film Bad Channels. !

A

Margaret A. Johnson, recently |
appointed Vice President, Finance
and Administration for Famous
Music Publishing.
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The National Academy of Songwriters’ February “Acoustic Under-
ground” showcase at the Troubadour featured the Sirens. Pictured
after the performance are (L-R): Tracy McKnight, Bell Bottom Grooves
Management; Dan Kirkpatrick, NAS Executive Director; Blythe Newlon,
NAS, producer of the “Acoustic Underground” showcase; Sarah

John D. Ornosky

Symons and Greta Lauran of the Sirens,

Songwriter Signings

Leeds Entertainment has
signed a worldwide publishing
agreement with Grammy Award
nominee (“Best Jazz Vocal Per-
formance”) Abbey Lincoin, who

| has a new album on Verve

L

Records entitled Devil's Got Your
Tongue.

Worlds End (America) Pub-
lishing has announced the sign-
ing of the L.A.-based band Black
Market Flowers to a worldwide
publishing deal. The bandis setto
record their Relativity Records

Demo Spotlight

ELAINE SUMMERS )

30 LOW e

Elaine Summers

Unlike many of my journalistic
colleagues who prey upon musicians
in the City Of Angels, I've never
gotten a perverse thrill out of tearing
bands to pieces.

| had a pact with myself many
moons ago, that | would bide my
time and wait until | found something
worthy of attention before sitting
down at the old Macintosh. Which is
exactly why it's been a couple of
issues since the last Demo Spotlight
appeared in this column.

While I'vereceived fifty or sodemo
packages from a variety of sources
(you can mail yours to the Music
Connection offices) over the past
month or so, itwasn't until | got near
the end of the pile that | got past the
“one-song” artists.

You'll be reading about a few oth-
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debut at Butch Vig's Smart Stu-
dios in Madison, Wisconsin.

Hot Tips

Every Tuesday night at the
Women's Club of Hollywood (1749
N. La Brea), the Los Angeles
Songwriters Showcase conducts
its weekly “Pitch-A-Thon” session
in which your songs are played for
producers, A&R reps or managers,
who are looking for songs to use with
specific artists and/or projects. For
detailed information call L.A.S.S.
(213) 467-0533

ers in this space during the coming
months but this issue spotlights a
singer-songwriter named Elaine
Summers.

Throughout this nicely recorded
seven-song CD, Summers combines
an ethereal soundscape (“We All
Want”) with a subtle, yet ferocious
rock attack (“Times Two") that dem-
onstrates her diversity without sacri-
ficing her musical direction.

A direction that could be best de-
scribed as a path forged between
the fields inhabited by Melissa
Etheridge and Suzanne Vega. Sum-
mers, who once worked for Chrysa-
lis Records, has awell-honed writing
style down to a science. Her songs
revolve around searing lyrics—high-
lighted by clever wordplay—that
describe the often painful world of
self-discovery.

While this is a most impressive
package, | think Summers should
concentrate more on pushing her
already proven vocal ability to its
limits, something she does to great
effect on her hippie anthem, “Is That
Right,” as well as the “ultra-cool”
vibe she brings to “We All Want” and
“Every Word.”

Although this former California girl
now resides in her chosen paradise
of Portland, Oregon, | wouldn't be
surprised if publishers and labels
started luring her back for some
showcase performances. Contact
(818) 766-3123.
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Eric Lowen &
Dan Navarro

| {(213) 463-7178

i Y
— ou have to remain goal-oriented

in order to get through the pitfalls of this business,” says Eric Lowen, the
blond-half of the singer-songwriter duo Lowen & Navarro, before adding, “I'm
always reminded of those blow-up clowns with the weighted-bottoms, where
you punch them and they bounce right back up for more.”

Since this musical odd couple first gained industry recognition back in
1984, when Pat Benatar sent their song “We Belong” to the Number Five spot
on the Billboard charts, they have run the gamut of industry experiences but
unlike others who might grow bitter, these two continue to tour the country
and are very close to inking their second record deal.

Between 1985 and 1990, the year they released their debut album on
Chameleon Records, this unlikely team from opposite coasts have had
songs covered by such artists as the Bangles, Dionne Warwick, the
Temptations and the Four Tops. After the release of their album Walking On
A Wire, they also had songs covered by David Lee Roth and the Triplets, who
had a Number Twelve hit with “You Don’'t Have To Go Home Tonight.”

Over the years they have both lost publishing deals despite their suc-
cesses, and they lost their record deal when Chameleon went through a
complete overhaul, but they continue on because they believe in them-
selves.

"We're not in this for the quick kill,” states Lowen. “We're looking for a

| career in the music business. It's not a matter of how big of a house we can

1

- —

" you don't have a future. You just keep on doing what you do best.”

buy, it's about being able to earn a living making music and writing songs.”

In fact, these two sold their publishing of “We Belong"” for a flat fee, so |
wondered if they ever regret that decision. “Not at all,” argues Navarro. “At
the time that song came outin 1984, Eric was unemployed and | was working
at an ad agency. With the money that we did make, he was able to quit
worrying about finding a day job and | was able to quit mine, and devote
ourselves full time to music, which eventually led to other covers, publishing
deals and a record deal.”

The duo’s Chameleon debut was not a huge commercial success, selling
somewhere between 45,000 and 55,000. While that figure may not get an
album on the charts, it would seem like enough to interest other record
companies. “They all say the same thing,” says Navarro, the dark-haired
California-half of the team. “They always say, ‘Well, you guys won'thave any
problem getting another deal...not from me, but somebody will sign you.”

Lowen jumps back in the conversation with a laugh and adds, “We've
basically had two solid years of ‘having no problem’ getting another record
deal. Fortunately, we've zeroed in on one now but | think the problem we've
had is that the A&R people aren’t really sure if they’d be investing in a
platinum act, and we may very well not be a platinum act. We'd rather make
five records that earn money and create an income than make one record
that hits big on CHR and then never is heard from again.”

According to these industry veterans who share a strong understanding
of the music industry, an artist or a songwriter cannot rely on others to do
everything for them. “A little phrase that got coined at our record company
meeting earlier today was ‘D.1.Y.,” relates Lowen, "which merely means ‘Do
it Yourself,’ and that's what we've always done. Dan and | had an agreement
when we put out our record that we were going to go out and get fans one
at a time, if we had to. We met people, shook hands and took our music to
the strests by touring for two-and-a-half years with no tour support.”

As members of the National Academy of Songwriters, | asked Lowen &
Navarro about such industry organizations, and what they can do for their
members. “If | met a struggling songwriter today,” says Lowen, “I'd tell him
or herto join NAS. These organizations are not apanaceabecause there are
no guarantees in this business, but it is something that can help you if you
make proper use of it.”

Navarro agrees, aithough he has reservations, “A lot of times the young
songwriters and artists are looking for rules to follow. The whole thing is not
about following rules, it's about getting inside your heart and your soul, and
communicating something. You can learn by doing but | think that many
young songwriters are blindly looking around for ‘how to’ formulas.”

Lowen picks up with one final analogy: “There is a belief among some
people that if you connect all the dots, you're going to end up with a picture
but you have to understand that the entertainment business is just not like
that. What we've set out to prove to ourselves is that if things don’t happen
the way you hope they will, it doesn’t mean that you're unsuccessful or that
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 LET'S JUMP

Lester Cohen

Rock’s resident chameleon, David Bowie, has shed another skin (Tin
Machine, at least temporarily) to resurrect his moribund solo career. '
Enlisting the help of producer Nile Rodgers, who helped craft the Thin
White Duke’s commercial breakthrough, Let's Dance, Bowie has re-
corded a solo album, Black Tie White Noise, on Savage Records, that
he hopes will right his commercial fortunes. Here, Bowie is pictured on
the set of the video for the album’s first single, “Jump They Say.”
Directed by Mark Romanek, the video depicts a fantasy urban hell
which pushes Bowie’s character to the ledge and beyond.

' SWEETENING THE TRACKS

DiSanto

Annamana

Zoo Entertainment’s Great Chart Hope, Matthew Sweel, is currently in
the studio putting the finishing touches on the follow-up to his critically
acclaimed LP, Girlfriend. The album, tentatively slated for late May,
features such notable special friends as stickmen Mick Fleetwood and
Pete Thomas (Elvis Costello) and keyboardist Nicky Hopkins (Beatles,
Rolling Stones), as well as repeat appearances by the ace crew of
instrumentalists Sweet assembled for the Girlfriend sessions, includ-
ing Robert Quine and Television's Richard Lloyd. Noted Fleetwood
Mac knob-turner Richard Dashut is co-producing the project. Pictured
(L-R): Sweet, Dashut, Hopkins and Fleetwood.

AMPEX

WHERE THE HITS HAPPEN

I it happens in music.
it happens here in Music
Connection. And it usually
happens on Ampex master-  this space for technical tips.
Ing Lape. iside information. and
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That's why mn every
other issue of Music
Connection you can watch

MUSIC GRINDER STUDIOS: Vet-
eran drummer and ex-Wings mem-
ber Denny Siewell is currently
guesting on the upcoming LP by
RCA artist Danny Peck. Desmond
Childis producing the sessions, with
engineer Matt Guber and assistant
Greg Grill turning the knobs.
ENCORE STUDIOS: Lionel Richie
and producer James Carmichael,
working on tracks for Richie’s Mer-
cury/PolyGram debut, with Barney
Perkins adding the sonic expertise,
assisted by Milton Chan...Engineer
Tom Lord-Alge, mixing tracks for the
Pointer Sisters and EMI Records,
with ace producer Peter Wolf
shepherding the sessions and David
Betancourt assisting Lord-Alge...
Elekira recording artist Teddy
Pendergrass and producers Reggie
and Vincent Calloway, working on
tracks for Pendergrass’ next opus,
with Barney Perkins manning the
console, assisted by Milton
Chan...Bell Biv DeVoe, mixing tracks
for their long-delayed, on-again-off-
again album, with producer Rico
Anderson, engineer Jean Marie
Horvat and assistants David
Betancourt and Kenny Ochoa.
TWO GUYS FROM THE VALLEY:
Producer/songwriter Jorge Martin,
working on the latest release from
Street Level Productions. Special
guests include Midi programmer/
bassist Tony Newton, guitarist
Rocky Rouse and vocalist Anita
Sherman.

SKIP SAYLOR RECORDING: Pro-
ducer Michael Lloyd, mixing tracks
for Curb recording act Aliey Cats,
with engineer George Tutko man-
ning the board, assisted by Ulrich
wild....PolyGram act Tony! Toni!

| Tone!, overdubbing and mixing

tracks for their next release, ses-
sions engineered by Ken Kessie and
assistants Louie Teran and Dicken
Berglund...Producers Tracy
Kendrick and Courtney Branch,
working on tracks for Total Trak Pro-
ductions act Sylk Smoov, with
Kendrick adding the sonic expertise,
assisted by Aaron Miller...Warner
Bros. act Sister Whiskey, mixing
tracks for their debut release, with
Dana Strum (Slaughter) producing,
George Tutko engineering and Mats
Blomberg and Dicken Berglund as-
sisting.

late-breaking news about
Ampex audio tape prod-
ucts. like our complete
family of mastering tapes:
the dynamic Ampex 499,
the renowned Ampex 456.
and the digital master.
Ampex 467.

And vou can read about
the hottest artists and studios

TWICE UPON A TIME

Geffen Home Video has released
Twice Upon A Time, a video com-
pilation chronicling the last ten
years of single releases by British
music veterans Siouxsie & the
Banshees. The compilation—
which includes lesser-known
works like “Fireworks” and
“Slowdive"” as well as more fami|-
iar material such as “Clties In
Dust” and “Peek-A-Boo"—omits
any live or interview footage and
demonstrates the group’s pen-
chant for all things dark and at-
mospheric, while infusing the
occassional bit of humor along
the way. A must for all Banshee
fans and a good visual introduc-

|_tion fornewcomers. —Tom Farrell

NRG RECORDING: This North Hol-

lywood recording facility recently |
played host to producer Joe |

Chiccarelli and Slash recording act
the Verlaines, making tracks in Stu-

dio 2 with engineer Brian Scheuble |

and assistant Wade Norton...In Stu-
dio 1, hip-hop producer Dr. Jam and
Hollywood Records hard-core rap
actLifer's Group, making tracks fora
new project, with veteran engineer-
mixer/Music Connection Tech Edi-
tor Barry Rudolph manning the con-
sole.

who are making a difference

in music — and making it
happen on Ampex.

Ampes Recording Media Corporation

401 Broadway. M.S. 22.02

Redwood City. CA 94063-3199
1993 Ampes Recording Media Corporation
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DON
FLEMING

By Jonathan Widran

—

he commercial success in the
TNineties of grunge and other al-

ternative rock styles has given
the bands creating that music the
opportunity to move up from small
independent labels to the major
leagues with the stroke of a pen.

Don Fleming, a singer/guitarist
who spent the late Seventies and
Eighties ensembling with under-
ground groups like Velvet Monkeys
and Half Japanese, has been a true
beneficiary of this movement, hav-
ing signed a deal with Columbia (as
leader of Gumball) and producing
Seattle's Screaming Trees and the
Posies, Sonic Youth and more re-
cently, Alice Cooper.

“| was never into categorizing the
music | did,” says Fleming, who
formed his first punk band in native
Georgia in 1976. “| was heavily in-
spired by Mahavishnu Orchestra,
and a lot of the sounds | was into in
the Eighties were heavily improvisa-
tional, confusing to some. | never
considered it commercial. | mostly
made indie records, and there were
few creative hassles.”

Once the dynamics of the indus-
try changed, Fleming found that
many of the A&R folks from those
little companies had landed at major
labels and were giving deals to art-
ists like himself—though, he insists,
Columbia isn't dumping large sums
of money on these groups. "One of
the things they liked about my band,
Gumball, is the fact that | only asked
for the amount ! felt | needed. Obvi-
ously, I'm used to working with
smaller budgets.”

Gumball, which evolved from a
spiked grunge-pop project called
B.A.L.L. and continues Fleming's
longtime partnership with drummer
Jay Spiegel, debuted with a five-
song EP entitled Wisconsin Hay-
ride, featuring all cover tunes and
produced by Butch Vig (Nirvana,
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Sonic Youth). Recordedin abarn, its
raw, live energy perfectly defines
both the band (whose first full-length,
self-titled project is due shortly) and
many of the outside productions
Fleming squeezes in between
Gumball shows and sessions.

Though he says working with the
Posies required araw sound he could
only capture on the first take, his
experience withthe Screaming Trees
pretty much summarizes his straight-
ahead, fast approach to most of the
producing he does. "l did three or
four days of pre-production and one
day of arranging, just so everything
would sound solid once we got in
there,” he explains. “But that's not
very long. | never want anything to
sound too practiced. | always want
to aim for that live, on the edge, kind
of take that only comes from sponta-
neity. I've always enjoyed playing
with people who can improvise.

“It's got to stay unpolished. | don't
like click tracks, unless it's the begin-
ning of the session, because the
drummer is supposed to know when
to speed up or slow down himself.
My main job is getting the band en-
ergized, helping them follow through
on their sound and vision.”

Having some experience as an
engineer and tape transcriber while
livingin Washington, DC, inthe Eight-
ies, Fleming also places a special
emphasis on using the right equip-
ment, a good engineer and a great-
sounding room. “Like with this new
Atlanta-based band Hollyfate, 'd take
them one place to do the guitar work,
layer the sounds somewhere else
with old amps, another place for
tube microphones and old key-
boards, etc. You've got to find these
resources to make a good record.”

While it might seem that a pro-
ducer would have better luck work-
ing with a novice band in need of

new ideas than he would withanold |
pro who wants to call all the shots, |

Fleming says moving straight from
the youthful Hollyfate to the enig-

matic veteran Alice Cooper was a |

welcome transition.

“It was funny going from guys
asking me silly, obvious questions
aboutthe most basic things, to aguy
like Alice, who needs no explanation
and is on, what, album number 25?"
Fleminglaughs. “Alice liked Gumball
when he saw us, so he knew | could
do a good job for him. He was great
inthe studio, very relaxed, open and
cooperative to new ideas and cap-
turing the magic of those great first
takes.

"He basically let me do it my way,
and we got a lot of great sounds.
Even when he wasn't the writer of
the song, he was very creative in
working with how they should sound.
We spent hours editing everything
together, and it was great fun.”

While Fleming's career as a pro-
ducer seems to be growing by leaps
and bounds, with more projects than
he can handle, he maintains that
despite the juggling act, his main
concern is having a band. “! gener-
ally won't take a project that'll take

longer than six weeks,” he explains. |

Looking forward to an upcoming
tour with Dinosaur Jr., he's happy to
proclaim, “Gumball is here to rock
and that's the master plan!” m
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dbx Project 1 274 Quad Expander/Gate

Made in the U.S.A, the 274 is a four
channelexpander/gate that uses the same
| dbx VCAs (voltage-controlled amplifier)
| as used in the popular dbx 166 limiter/
| gate. Besides the dbx VCA, the 274 also
utilizes the same RMS detection scheme
that features extremely fast attack char-
| acteristics to retainthetransient portions
of a sound and a good working, smooth
release algorithm that won't chop off
reverb tails or other low level detail.
There is a three-LED threshold “stop
light” that visually aids setup of the gate.
This quad gate will accept and work well
in both -10dbv systems as well as typical
+4dbm studio environments. A true ex-
pander, the 274 allows you to reduce
unwanted background noises that ap-
proach the same level of the wanted
signal with expansion ratios from 1:1 to
4:1, Attack time specifications are listed
at less than 100 microseconds and Hold

Cutaway Four and Five
String Acoustic Bass
Guitars from Martin

The BC-40 is the new four-string cut-
away version of the Martin B-40 bass
while the B-540 is the new five-string
acoustic bass. First, the BC-40 uses a
rounded “Venetian” form like the Jumbo
model. There is a scalloped solid spruce
top and a low profile fastaction neck with
a 34 inch scale ebony fretboard. The BC-
40 sells for $2,530 less electronic op-
tions but a hardcase is included. The B-
540 is a five-string acoustic non-cut-
away mode! and sells for $2,400. Both

| models have Schaller tuners, mahogany
| necks, rosewood sides and backs, ebony
| bridges and adjustable truss rods.

Formore about these basses, write or
call C.F. Martin & Co. in Nazareth, Penn.
18064. The phones are: (215) 759-2837
FAX at (215) 759-5757.

time (this is the time the gate stays open
after the input signal has fallen below
adjusted threshold) is adjustable from O
to four seconds. Once the Hold time has
expired, you can set the Release time
anywhere from 10 milliseconds to three
seconds.

The 274 may be operated as twoinde-
pendent stereo coupled pairs or one ste-
reo pair and two monos or four indepen-
dent gates. Gates One and Three also
have sidechain inserts for external key-
ing of the gate from external sources.
Priced at $449 reatil, the 274 /s one of the
new units in the Project 1 line from dbx.
For more information, contact .AKG
Acoustics at 1525 Alvarado Street, San
Leandro, CA. 94577. Phones are (510)
351-3500 FAX (510) 351-0500.

Fostex Digitally Controlled
Mixer System

The DCM-100 and MIXTAB controller
comprise a complete digitally controlled
mixing system offered by Fostex. Fostex
has sought flexibility in the whole design
philosophy of this system since mixing
can be carried out with the DCM-100 in
three ways: you can use the MIXTAB as

aconventional human interface with fad- |

ers and mutes, a MIDI hardware se-
quencer capable of sending and record-
ing MIDI Controllerand Program Change
Messages, or with an integrated soft-
ware application like Steinberg’s Cubase
or C-Lab’s Notator.

The DCM-100 is a single rack-space

mixer thatis controlled by MiD! Continu- |
ous Controller Messages only..there are |

no faders or knobs aside from input trim
pots. The DCM has eight stereo/mono
line inputs. There are also two effect
sends, two stereo effect returns, basic
high and low frequency equalizers, pan
positon, mute/solo and a master output.
Each one of the eight faders on the
MIXTAB control a pair of stereo inputs in

the DCM-100. Up to three DCM-I00's |

can be linked together to make a 48
channel mixer in three rack-spaces and
all can be controlled by a single MIXTAB.
Up to 100 “snapshots” of the settings
can be accessed via MIDI Program
Change Messages.

If this sounds right for you, contact
Fostexat 15431 Blackburn Ave., Norwalk,
CA. 90650. Phones are (310) 921-1112
and FAX is (310) 802-1964.
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Willie Nelson

Legendary country artist Willie
Nelson has finally settled his debt
with the Internal Revenue Service.
Because, or maybe in spite of being
on the road to recovery, Nelson is
hitting the performing trait againin a
big way. On March 28, the singer,
knownforsuch hits as "On The Road
Again,” visits his birthplace in
Hillsboro, Texas. He will headline a
benefit concert to help rebuild the
Hill County Courthouse. Two-hun-
dred-thousand dollars is needed to
restore the 102-year-old building
destroyed on New Year's Day. The
concert will be staged in front of the
gutted landmark. Nelson then per-
forms in Ames, lowa. He joins
Waylon Jennings, Johnny Cash,
Kris Kristofferson, Paul Simon,
Travis Tritt, Tammy Wynette,
Soundgarden, Ringo Starr and
Alice InChains atFarm Aid VI. The
Nashville Network will televise the
eventlive Saturday, April 24, as part
of a series of events celebrating the
network’s tenth anniversary. Farm
Aidis organizedtoraise public aware-
ness about the plight of the Ameri-
can family farmer and to provide
assistance to families who make their
living in agriculture. Also on TNN,

Nelson taped a free solo acoustic
show on the steps of the Texas State
Capitol Building in Austin, Texas, as
the fourth season premiere of The
Texas Connection. Nelson's per-
formance last November was held
as a benefit for the restoration of the
capitol building built in 1888. It was
also his first solo performance in
support of the retail release of his
IRS Tapes recording. According to
Nelson's lawyer, Larry Goldfein, af-
ter a year of negotiation, the IRS has
accepted $9 million from Nelson to
settle his $17 milion tax debt.

Cher says she wouldn't mind host-
ing a talk show but only for a limited
time. *| think | could probably make
one great season, “ she said in the
March 6 issue of TV Guide, “and
that's all | have in me.” Though both
of her variety series with former hus-
band Sonny Bono were on broad-
cast television, as was the short-
lived variety show Cher hosted as a
solo act, Cher says this time she'd
prefer the freedomofcable. “There’s
no way I'm going to curb my lan-
guage or things that | would want to
talk about outright,” she said.

We aretold the Blossomepisode
featuring the Party drew the highest

Chase Hamp!on, Damon P{mpolilg, Mayim Bialik and Alhejd Fields.
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rating of any Monday episode to
date with 22 million households tuned
in. Twenty-two million households
watched the group premiere the
Teddy Riley-written new single, "All
About Love,” the second taken from
their current album, Free. In the pic-
ture, the Party guys—Chase Hamp-
ton, Damon Pampolinaand Albert
Fields—surround series starlet
Mayim Bialik.

Ronny Cox, who you may recog-
nize from his roles in Beverly Hills
Cop | & I, Robocop or Cop Rock,
hasjustreleasedhis Mercury Nash-
ville debut. Musically, the self-titled
country CD harkens back to a sim-
pler time and place—post-Second
World War Oklahoma. It is long on
charm yet simple in instrumentation
and thematic content. Cox calis this
his “musical autobiography.”
Standout cuts include “The Night
John Huston Died” and "Milkbone
Underwear.” You'll recail that the
Cloudcroft, New Mexico native got
his break as the doomed banjo-duel-
ing businessman in Deliverance.

Grammy winning reggae artist
Shabba Ranks lost two gigs be-
cause of one song. First, he was
pulledfrom The Tonight Show With
Jay Leno. Then, two days later, he
was yanked from performing at a
Rose Bowl benefit concert. Leno's
people had reviewed a tape of Ranks
on the British TV talk show The
Word where he commented on
“Boom Bye Bye," a song by reggae
artist Buju Banton advocating vio-
lence against gays. Ranks said then
that the song was “most definitely
right...if you forfeit the laws of God
Almighty, you deserve crucifixion.”
His cancellation fromthe showcame
despite Ranks' apology and the an-
nouncement that he had agreed to
produce and distribute a public ser-
vice announcement opposing vio-
lence againsthomosexuals. Officials
with the Pasadena Fun-d Fest can-
celled their invitation two days after
it was issued and a day after Ranks

2 A

)il

Ronny Cox

apologized for his comment. Orga-
nizers for the concert to benefit so-
cial service agencies said Ranks’
comments conflict with the goal of
the April 3 concert. Said organizer
Jeanette Henderson, “We're about
healing the community.”

Doctor Mordrid is the latest
soundtrack offering from Moonstone
Records. Composer Richard Band
provides a fiendishly captivating
score, created by the matching of
fourteen brass instruments and 21
violins with their synthesized coun-
terparts. Though the composer is
quite serious about the scoring, hav-
ing 40 films and fourteen soundtrack
albums to his credit, liner notes note
that for Mordrid he attempted to echo
a comic book's sense of mystery
and adventure. Bond’s previous
scores include The Pit & The Pen-
dulumfor which he received a nomi-
nation for Fangoriamagazine's cov-
eted Chainsaw Award. Other works
include Reanimator, Puppet Mas-
ter, Ghoulies and Demonic Toys.
Thelastonthatlist, where Band was
asked to accompany bloodthirsty
teddy bears and pouncing jack-in-
the-boxes, appears as a bonus on
this amazing CD.

ORURLL
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EMI Music Publishing World-
wide of New York announced they
have signed a $10 million deai with
karaoke software manufacturer
Nikkodo U.S.A., Inc. This will allow
Top 40 tunes from the EMI music
library to be made available on
Karaoke laser disc, COG and VHS
formats. As a result of the agree-
ment, said to be the first of its kind,
music and lyrics by groups such as
Technotronic, Queen, Bon Jovi,
Simply Red, Nirvana, Wilson
Phillips and New Kids on the Block
will be available to karaoke fans
worldwide. Product ships spring or
summer 1993.

What do you get when you cross
agoose step with atwo-step? Swing
Kids, the newest from Hollywood
Pictures! In this period piece set in
pre-World War Il Germany, a group
of teenagers disobey the Nazi politi-
cal machine to fight for the freedom
to express themselves through
dance and music. Robert Sean
Leonard and Christian Bale star as
best friends trying to be part of the
political machine without being part
of it. As Nazi Youth by day and
Swing Kids by night, the scene is set
for anot-unexpected showdown and

BIZTom Kidd

resolution. Hollywood Records will
release the soundtrack. The film in-
cludes ptenty of period pieces such
as “You Go To My Head," “Flat Foot
Floogie" and “Bei Mir Bist Du Schoen
(Means That You're Grand)."

April seems like a big month for
jazz over at Bravo. On April 2 at
7:00 p.m. (PST), you'll want to turn
infor Tenor Titans. InpartofBravo's
exclusive “History of Jazz" series,
Branford Marsalis hosts an histori-
cal look at the development of the
saxophone over the last half cen-
tury. Archival film footage of jazz
giants Coleman Hawkins, Lester
Young, Gerry Muiligan, Zoot Sims,
Stan Getz, John Coltrane, Dexter
Gordon and Wayne Shorter will be
featured, in additionto performances
by David Murray and, of course,
Marsalis. On April 23 at 7:00 p.m.
(PST), you'll want to return to Bravo
for Louis Jordan Broadway On
Bravo. Here, the man who influ-
enced rock kings like Chuck Berry
and James Brown and inspired the
smash Broadway musical Five Guys
Named Moeis saluted with a swing-
ing retrospective. Look for songs
such as “Caldonia,” "Shine" and
“Honey Chile,” performed in archival
footage by Jordan and His Tym-
pany Five. Also promised are musi-
cal highlights by Nat King Cole and
Sammy Davis, Jr.

Lena Horne returns to television
in May for the first time in six years
when she guests on NBC's A Dif-
ferent World. Later, she plans to
return to movies in the third That's
Entertainment compilation.

Imagine Tom Jones in perfor-
mance with EMF, Erasure or David
Gilmore. Imagine that Jones, though
a bit Rubenesque, hasn't changed
much since his glory days on the
charts. Imagine that no matter who
he sings with, the man called “Jones
The Voice" in his native Wales, still
sounds great. That's the scenario as
Jones hosts his own VH-I series,
The Right Time With Tom Jones.

Robert Sean Leonard (L) in a scene from Swing Kids.
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This six-installment series—each is
tied to a theme—was produced by
the U.K. independent network ITV.
In it, Jones is slated to sing with
special guests such as Shake-
spere's Sister or Cyndi Lauper in
between informal discussion spots
that are quite well done. “Making
The Right Time was a great experi-
ence for everyone involved, " said
Jones. "For myself and the guest
artists, the challenge was exhilarat-
ing andreally satisfying.” The exhila-
rating though limited series had its
premiere February 21. Check your
guide for show times.

Watch for MTV's Beavis And
Butt-Head Show. In this, the first
spin off from MTV's award-winning
animated variety series, Liquid Tele-
vision, followthe adventures of these
unemployed metalheads as they
watchbad TV shows, travel to Mexico
to buy fireworks, go on arampage at
the mall with aneighbor's credit card
and generally do all the swell stuff
your parents never let you do. This
wild half-hour series airs Monday
through Friday at6:30a.m. and 7:00
n.m. and Monday through Thursday
at 11:00 p.m. (PST).

Md s hsashdA

Speed Racer, the legendary ani- |
mated seriesfromthe Sixties hascome
to MTV. The series, originally pro-
duced for Japanese television by
Tatsunoko Production Company,
first came to American television in
1967. Despite production values that
were primitive, at least when com-
pared to the Disney and Warner Bros.
cartoons being shown beside them,
the action adventure series always
had astrong following. Findoutwhy as
you see “Speed"” compete in danger-
ous races in his dream machine, the
Mach 5, to reach his goal of becoming
the best driver in the world. Also on
hand are his older brother Rex, the
mysterious “Racer X," his girlfriend
Trixie and Chim-Chim, a monkey who
is the mascot for the Mach 5 Go Team.
Campy and legendary.

On March 27 and 28, radio fans
will want to hear Countdown
Americaon Magic 94.3 FM. Start-
ing at 6:00 a.m. Saturday and 9:00
a.m. Sunday, host Dick Clark will
visit with Billy Joel through inter-
view clips and classic cuts. Songs
include "Just The Way You Are,"“It's
Stifl Rock ‘N* Roll To Me™ and "We
Didn't Start The Fire.”
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By Michael Amicone

Contributors include Kenny Kerner,
Tom Kidd and John Lappen.

LOCAL HEROES ROCK THE
WHISKY: Proving that after fif-
teen years atop the rock pile, they
can still sell out the Whisky, local
heroes Van Halen, using this gig
as a tour warm-up and as a great
promotional gimmick for thelr just-
released two-CD set, Live: Right
Here, Right Now, tore Into a set of
rockers that had the overflow
crowd screaming in appreciation.
Just VH's way of saying thank
you to the hometown fans lucky
enough to nab a ticket. —KK

NO CURE FOR LEARY: Hot new gonzo comedian Denis Leary recently
performed his brand of chain-smoking, red-meat eating macho man
humor for a packed house at the Henry Fonda Theatre. Leary’s debut
album, No Cure For Cancer, on A&M Records, is a collection of
wickedly funny routines (his bit on preachy rock stars is a highlight)
spiced with several tongue-in-cheek songs (sort of like “Weird Al”
Yankovic meets Sam Kinison), including the controversial single
“Asshole.” In addition to the notoriety the album and single are
garnering him, Leary is winning over cable TV audiences with his MTV
Unplugged appearance and a very funny Showtime
special. Pictured backstage congratulating
Leary (second from left) on his current suc-
F J cess are A&M VP of Album Promotion
J.B. Brenner, Extreme gui-
tar wiz/fellow A&M act
Nuno Bettencourt and
A&M VP of Promotion
Rick Stone.

Jessica Altman

YANKEE CONFEDERATES: Tommy Shaw and veteran guitar-slinger
Ted Nugent of Damn Yankees, currently promoting their new single,
“Silence Is Broken,” are pictured with Long Paul and Promotion
Director Don Weiner during the duo’s recent visit to the KNAC studios.

4 Abbey Road Record Dist.
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ABBEY ROAD REVISITED: Radioactive act Lulabox recently
oiled the distribution machinery during a visit to the Abbey
Road offices in Santa Ana. The group is promoting their
EP, The Full Bleed.

LATE EDITION: Two-thirds of Bell Biv DeVoe,
Ronnie DeVoe and Ricky Bell, pose back-
stage with fellow New Edition alumnus
Bobby Brown during one of Brown’s re-
centperformances at the Great Western
Forum. DeVoe and Bell are busy ready-
ing BBD’s long-delayed (will we ever
see this record?) new album (they've
added three new tracks), now sched-

uled for an early summer release.
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release of the U.S. Postal Service’s Young Elvis stamp has been the
handsome set of nine collectible stamps issued last year by the tiny
island nation of St. Vincent. Differing in size (the stamps are twice the
size of their U.S. counterparts), face value and issue date (the St.
Vincent stamps were released on the 15th anniversary of Elvis’ death,
while the U.S. release coincided with the King's birthday), these
collectible stamps are available on these shores in numbered, limited
edition sets, whichalsoinclude an odd bookletentitled 99 Little Known
Facts About Elvis Presley. (What was Elvis’ Army serial number? What
was his personal motto? How much did the belts for his jumpsuits
weigh?) To grab a set, call 1-800-333-5116, or send $9.00 (plus $3.00 for
postage and handling) to: Inter-

national Collectors Society, 111

Water Street, Suite 300PD, Ballti-

more, MD 21202 —TK

N. Azzara Millet

DYNAMIC DUO: On March 10th,
ace producing duo Jimmy Jam * »

COOL CAT: Picture Sinatra with a ducktail, a pierced ear and a raging
gultar strapped around his midsection and you’ll have some idea of
what it’s like to experience Stray Cat Brian Setzer fronting a big band.
The Brian Setzer Orchestra—which includes a variety of horn players,
adrummer and a keyboardist with some impressive career credentials
(Woody Herman, Sinatra)}—performed a well-paced, 75-minute gig at
the Roxy, a mixture of big band favorites topped off with three Stray Cat
classics, during which Setzer revealed an appealing new musical
persona. It’s rumored that Setzer may do more gigs in this format. If so,
then he’s one Stray Cat who may have found a home. —JL

THOMPSON TWINS: Guitarist/songwriter extraordinaire Richard Thomp-
son recently debuted material from his next Capitol album (tentatively
slated for an August release) during four acoustic performances at
McCabe’s guitar shop in West L.A. For die-hard fans, or for those
unfamiliar with Thompson'’s illustrious career (he was a co-founder of
the great English folk rock ensemble Fairport Convention), Rykodisc
will be releasing (in early May) a Richard Thompson three-CD primer
gathering togetheressential tracks
from his career—an overdue ret-
rospective profiling an artist who,
though he is revered by critics,
has never received his just com-
mercialdesserts. Thompsonispic-
tured with Capitol head man Hale
Milgrim.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

GONE BUT NOT FORGOTTEN:
Michael Jackson's new LP, Thriller,
will be the last new 8-track tape
released by CBS Records.

GONE ANO BETTER FORGOTTEN:
Patti Davis, daughter of President
Reaganand co-authorof the Eagles’
“I Wish You Peace,” has been
signed by Runaway Records. Film-
maker Blake Edwards was instru-
mental in her getting signed to the

and Terry Lewis received a star
on the Hollywood Walik of Fame.
Jam and Lewis, who launched
their own label, Perspective
Records, in 1991 (in association
with A&M), are currently wrap-
ping up production on their third
LP with Janet Jackson, the first
for Virgin Records under her lu-
crative new contract.

IT'S A WONDERFUL GIG: Twin/Tone/Restless recording act Zuzu’s
Petals—Laurie Lindeen, Linda Pitmon and Coleen Elwood—are pic-
tured backstage with Adam Ant during one of his recent sold-out
performances at the Henry Fonda Theatre. The trio—whose moniker is
a tribute to that perennial holiiday favorite, It's A Wonderful Life (in a
classic scene from that Frank Capra-directed movie, James Stewart’s
character pretends to glue fallen petals back on a flower for his
daughter, Zuzu)—was the opening act for Adam’s Henry Fonda shows.
Zuzu’s Petals’ debut is entitled When No One’s Looking.
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label.

PISTOLMANIA: The ever-irrepress-
ible Malcolm McLaren may stage a
production along the lines of
Beatlemania based on the life and
times of the Sex Pistols. A reunion
of the original band was rumored,
but PIL offices denied that Johnny
Rotten/Lydon would participate.
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THE SEGOND G

By Kenny Kerner

It was a business
decision, plain and simple.
After scoring ten Top 40
singles and selling over
fifteen million albums,
guitarist/songwriter C.C.
DeVille handed Poison his
walking papers and never
looked back. “I left Poison
because I wasn’t happy,”
C.C. confessed, while
scarching for his plate of
Chinese chicken salad. “I
like Bret as a person but
not as a business person.
And I want everyone to
know that I quit the band
and they didn’t kick me
out.”

Though he’ll continue
1o carn royalties from the
four previous Poison
albums, for all intents and
purposes, Mr. DeVille is
uncmployed. But rather
than taking some time off
to think things out and
regain his composure,
C.C. immediately jumped
right back into the rock &
roll wars and went about
putting together a new
band. "*As soon as I quit
the band,” C.C. revealed,
“I started looking for new
players. And that was a
mistake, because I went in
a totally difterent
direction. I grabbed
drummer Carmine Appice
immediately. I had to do
that to learn how to play
again. Afler seven years
with Poison...Carmine was
very instrumental in
helping me to count. I just
had to find out where the
onc-count was again. I had
to decide about the music
I wanted to play, and |
wanted my new players 1o

22

be human and civil and to

respect cach other.”
Though C.C.'s

powertful friends in high

places made it possible for

him to get signed
immediately, DeVille
turned down the offer
until he was sure of his
musical direction and new
bandmates. “When I quit
Poison, I catled Peter
Paterno [an attorney and
ulso the head of Holly-
wood Records] and told
him I needed a lawyer. He
told me 10 call Lec
Phillips and then to call
him back if I wanted a
record deal. He told mie
he'd give me a deal right
now. I told him I needed
some time to think and to

choose band members.
Peter has been behind me
since Day One. He trusts
me.”

And so, the arduous
task of finding players
with the right chops, the
right chemistry and the
right attitude began. C.C.
might have been wise to
install a turnstile at his
front door, because the
line of musicians that
showed up for various
auditions was virtually
endless. To make a long
story short, C.C. chose
three of the finest
musicians in the country:
drummer James Kodak
(Kingdom Come). bassist
Tommy Hendrix (War &
Peace) and former

Hurricane singer Kelly
Hansen, who posscsses
one of the strongest voices
in rock.

Cognizant of the fact
that the world will be
viewing his every move
under a microscope, C.C.
1s taking things one step at
a time. "I’ve got one shot
here,” he admits, “if this
fails, I'm done. They’re
not gonna blame Tommy
or James or Kelly, they’re
gonna blame me for
everything. And that’s
why we haven't rushed
into the recording studio.
Rchearsing is one thing,
but dealing with an
audience is another. That’s
why we’ll probably play
about a dozen club dates

before we ever go out on
the road 1o 1our. I’d love
1o open for Guns N'
Roses. Right now, we're
rchearsing at my house.
We don’t have to worry
about the neighbors
[Diana Ross and Ice-T], or
playing too loud, or the
studio being booked by
another band. We rehearse
in a very small room, and
once wc start playing, it
all sounds like white
noisc. It’s 1-2-3-4 and
then white noise!”

These days, DeVille is
playing things very low-
key. Somewhat of a
recluse, he despises
having to explain what
he’s been doing this past
year. “When I do go out,”
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Vocals

James Kodak
Drums

MTYV Music Video
Awards Show in 1991
with flaming pink hair?
DeVille had a perfectly
logical explanation for his
eye-opening fashion
statement: “What I wanted
to do by coloring my hair
pink was to give a kick in
the ass to a band that got
lazy. The other guys in
Poison had no idea I was
doing it. Bon Jovi
commented about it. I was
on Hard Copy, 1 was on
Two On The Town...I got
twice the amount of press
I"d normally get for both
me and the band. I have to
compete with Cher and

he said, “l want people to
stop me and go, ‘Hey,
great album.’ Right now,
talk is cheap.” Kelly
Hansen agrees: *“There are
too many people in this
town playing in their
bedrooms and garages,
putting down bands that
are successful. These are
people that have no idea
about how to entertain or
communicate with pcople,
and I have no respect for
them.”

Wait a minute, now.
Did I just say “C.C.” and
“low key" in the same
breath? If that’s the case,
then who appeared at the

Anna “Flash”

A pile of C.C.’s guitars. DeVille owns almost 300 of "em.
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| pagentry of rock & roll. 1

Tommy Hehdn'x
Bass

Madonna. I happen to like
make-up; I like the

like the fact that I can be
my own little Superman,
but in reality, I know I'm
really not. My shit stinks
like everyone clse’s. But
for that amount of time
that I'm out there
performing, I'm not gonna
go out in a T-shirt. Rock
& Roll has to be bigger
than life.”

Hansen feels the same

| about his leader: “If you
| know C.C., you know that

you're never really done
being who you are.
There’s always another
day to be outrageous, so
that’s how he was.”
While munching on a
delicious piece of shrimp
toast, it dawned on me that
I hadn’t yet discussed the
two most controversial
topics: the music and the
rumors of drug abuse.
C.C. was ready to talk
about both: “The music
sounds like Poison, only
it's great. The lyrics are
better, and there are real
melodies. Poison was
perfect for doing
‘Unskinny Bop,” but |
could never get Kelly to

C.C. DeVille
Guitars

| sing a song like that. Right

now I'm writing the

| majority of the music

because I have at least a
year's worth of back-
logged songs. I never, ever
wrilc a song just to play a
solo. I'm a songwriter. I'm
a songwriter who also

“If I used as
many drugs
as people
say I do,

I’'d be dead

already.”
—C.C. DeVille

happens to be a great
guitar player. When we
were on the road with
Poison, only the fans and
the promoters took us
seriously. I got no respect
at all as a guitarist.”

The material C.C.
played for me back at the

Photos: Anna “Fiash”

house was truly excep-
tional. He really has a
knack for knowing how to
structure a rock song and
fill it with melodies. The
rhythm section was
powerful, DeVille’s guitar
work was flashy and hard-
edged and Hansen'’s
vocals were thundering.
But through it all, |
couldn’t help but wonder
if C.C. ever had second-
thoughts about leaving
Poison? “I liked the old
Poison,” he said, “l loved
it. But I'm not Ghandi.
I’'m not a man with a
vision. I write rock & roll.
I’m just a musician. 1
don’t go down to
Compton cvery day and

| say, ‘Gee, are we re-

building?’ Without having
set out for it, all of a
sudden, Poison wanted
integrity. I never second-
guess myself about
leaving the band or the
money. For the first time
ever, I'm proud to say that
I wasn’t a fuckin’ whore.
You don’t understand how
good it felt. I was a whore,
and I was denying it.
Everyone clse was getting
the credit for the songs 1
wrole and all I was
hearing in the press was
that I was a drug addict.
My real life exceeded my
dreams, and | was
unhappy. Then, I decided
to look inside. And when |
did that, I knew it was
time to leave. There
comes a lime when you
realize that if you waste
your God-given talents,
you'll lose them.”

Now that the issue of
music was cleared up, |
jumped, head first, into

30>
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Launching
A Labe

By Tom Kidd

There are two sides to any record industry
success story. One is about the business, the
other about the art. West Hollywood-based
Skydoor Records, officially formed in Febru-
ary of this year and releasing their first prod-
uctin April, hopes to court success by adding
a new chapter to this saga.

This new independent label was formed by
a group of music industry veterans who felt
disillusioned with what they considered re-
straints imposed by the record industry gi-
ants. The founding partners are Jeff Benice
and Lynda Kay. Benice is an international
attorney specializing in complex litigation.
Kay has a background in newspaper advertis-
ing sales. Joining them is Dennis White, a
former president of CEMA Distribution who
spent 27 years at Capitol Records. Chris John-
son, whose production credits include Tuff,
C.C. DeVille and Chuck Berry, is label pro-
ducer.

With this kind of collective track record,
one might think that the business side of the
story overrides the music. That is one as-

H.N.R. CLARK
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(Back row, L-R) Jeff Benice and Dennis White
(Front row, L-R) Chris Jonson and Lynda Kay

sumption all three principals interviewed go
out of their way to deny. According to John-
son, the partners formed Skydoor as part of a
creative vision. “We didn’t get in the record
industry and say, ‘Boy, we're going to make a
lot of money,”” he says. “It was based on a
purely creative decision and amutual respect
for artists, songwriters and musicians.

“We sign only what we love and what we
believe in,” he continues in a sentiment ech-
oed, once again, by all three subjects. “Com-
mercial success will come as a result of the
talent, not as a result of us being able to fill a
niche in the marketplace.”

While artistic niches do not interest this
“gang that sells records,” bends in the busi-
ness world certainly do. Skydoor uses what is
generally described by all personnel as “guer-
rillatactics” and which is particularly defined
by White to include direct mail, direct mar-
keting and infomercials. “We're trying to
focus with a particular band where their
strengths are and to try to make something
happen,” he says. “We’'re going to go in

whatever direction we feel we can sell
records.”

The marketing philosophy is based on the
assumption that each of the label acts—cur-
rently the Chance, Slamhound and Black
Tegu—has a natural base of 10to 30,000 true
fans. These are the people who respondtofan
club mailings, or to 800 numbers on flyers,
CDs and posters. In short, Skydoor wants to
sell to the fan base directly, bypassing tradi-
tional record retailers.

Marketing moves are designed to keep
label personnel as close as possible to the
street. One such function is anin-house video
production called Rock Box. That offshoot is
“like MTV with hard music,” according to
Benice. He goes on to tell that a Rock Box
pilot for Argentina has already been filmed.
Skydoor has also completed negotiations with
a company called Music Source. This data
delivery service plans to put computer kiosks
in music stores. Music Source primarily wants
to sell sheet music through instantaneous
computer orders. Since each kiosk comes
with its own video display screen, there is the
potential to also air music videos. Priority for
this space has been promised to Skydoor.
Other alternative marketing moves include a
potential billboard, featuring Latino rock act
Black Tegu, constructed in the band’s home
of East Los Angeles. The display would fea-
ture an 800 number for those wishing to order
product as would, presumably, the Rock Box
and Music Source scenarios.

These methods of doing business are not
without their dangers. “The traditional way of
thinking is that if you don’t sell through the
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record stores, you're taking business away
from your record accounts,” says White.
“That's not necessarily true. If you sell di-
rectly through a band’s fan club, that will take
X-amount of units away from the record retail
stores. But in the long run, those fans have the
records and they’re playing them for other
people. It all tends to come around through
word of mouth and generate more activity.”

Thebeauty ofthe plan, according to Benice,
is that the label doesn’t have to sell 500,000
records to break even. “If you sell 500,000
records, that’s a success,” says Benice.

Skydoor plans to get to those people in the
most efficient manner possible. Tothese ends,
the label has been designed around vertical
integration, making use of its founders’ back-
grounds and connections and keeping func-
tions such as music and video production
under the same roof. One function left out in
the cold—an odd one for smaller labels—is
band management. All three label bands are
self-managed. Thisis called, in Benice’s words,
“letting the artist take the gauntlet.”

Thetrio of bands have in common that they
are “cutting edge,” according to White, though
he insists that no recognizable “label sound”
exists. More importantly, what they shareis a
strong commitment from their label. “We're
not looking to build a six-month or a year
career,” says Johnson. “We'd really like to go
the long haul with each of bur bands and see
their style and creativity mature. We’ve made
fairly long-term commitment to each of our
acts as far as continuing the relationship and
recording multiple albums.”

A long-term commitment to the bands
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Slamhound

means a long-term commitment to the label,
both on the business and especially on the
artistic end. That’s something that all three of
the principals interviewed confirmed. “We're
not in it for the short run,” says White. “Jeff’s
philosophy and one of the reasons | got
involved is that if you’re going to work a
project forthree months and thendrop it, why

get involved?

“We can stay with it as long as we think
there’s the proverbial pot at the end of the
rainbow,” he continues. “We'll continue to
chase it. Why not?”

Skydoor Recordsislocatedat672 N. LaPeer
Dr., West Hollywood, CA 90069. Telephone
(310) 659-2906. IMC}
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Ten Bands & How They Got Signed

By Pat Lewis

Even though L.A. is the Music Mecca of the world, getting sigr);ed in the City of Angels is no easy task. For every potential record contract,
there are literally thousands of would-be rock stars waiting in line. And while the A&R community is combing the clubs on a nightly basis,
you’ve probably got a better chance at winning the lottery than you do at actually getting one of them to put his or her job on the line by making
you an offer. Yet, every so often, a local band does manage to snag a record deal and get whisked off into the record company machinery.

Recently, Music Connection spoke with ten L.A.-based bands with newly released albums (or who will have albums out shortly) and asked
them just how they went about getting signed. While no band revealed any earth-shattering secrets for guaranteed success, their stories can
certainly serve as inspiration as well as incentive for those still waiting in line.

T
Failure
l Label: Slash
Date Signed: January, 1992
Signed by: Randy Kaye
A&R Rep: Randy Kaye

|

| S—

Andrew (vocals) and Robert

Gauss (drums) moved to Los An-
geles and soon thereafter hooked
up with bassist Greg Andrews. In
1991, they recorded a low-budget
demo, but instead of putting their
material out in cassette format, the
band pressed their own 7" single,
“Pro-Catastrophe,” which they sent
to an extensive list of college radio
DJs. At that time, they also began
playing the local L.A. club scene as
well.

Failure gives a lot of credit to the
DJs at KXLU-FM (located on the
campus of Loyola Marymount) for
talking up the band both on and off
the air. They also owe a lotto a friend
who got a copy of “Pro-Catastrophe”
to Barry Squire, an A&R rep at
Warner Bros. Consequently, Squire
became a regular attendee at
Failure’s shows. "Once you have
one A&R person checking you out,”
says Ken Andrew, “the rest of them
just seem to show up to check you
out as well.” And did they ever show
up! While Warner Bros. initially

In 1989, San Diego natives Ken

|

i1 CONNECTION
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showed interest in the band, it was
Slash (an affiliated label) that actu-
ally came in with a serious offer.

Mk
it

Wool

| Label: ExtemalLondon/PLG
Date Signed: July, 1992
Signed By: Lorie Harbough
A&R Rep: Lorie Harbough

e — _

eter (vocals) and Franz (guitar)
Stahl were originally from
Washington, where their big-
gest claim to fame was their stint in
Scream, stalwarts of DC’s Eighties
punk scene (their drummer, David
Grohl, wenton to become amember
of Nirvana). In 1990, the brothers
movedto L.A., hooked up with bass-
ist Al Bloch (formally of Concrete
Blonde) and drummer Pete Moffett
and began playing the underground
club circuit.
Throwing around names like
Scream, Nirvana and Concrete
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Lisa Johnson

Blonde made it easy for Wool to
generate interest in their own band.
And with so much past history, Wool
was already well-connected with
other established musicians who of-
ten attended their shows, which, in
turn, created industry curiosity. And
snagging an opening slot for Nir-
vana at the Roxy and a number of
key shows with L7 certainly didn’t
hurt their credibility either! By the
summer of 1992, they had quite an
industry buzz. “In this town,” says
Peter Stahl, “all you need is one
person to say something about you
and all the other people...they don’t
want to miss out on anything and
they'll just start calling you, whether
they've heard of you or not.”

Deano Mueller

Xtra Large
Label: Giant
Date Signed: June, 1992
Signed By: Kevin Moran
'l A&R Rep: Kevin Moran

I

——

eterans of the Orange Co. mu-

sic scene, bassist Robert

Melrose Thomson IV, vocalist
Darren McNamee, guitarist Warren
Anthony Fitzgerald and drummer
Josh Freese were anything but
strangers to the music business.
Qver the years, the individual mem-
bers of Xtra Large had played or
recorded with Infectious Grooves,
the Vandals, Big Drill Car, Gherkin

Raucous, School of Fish, the
Damned’s Rat Scabies and Suicidal
Tendencies, among others. From
the get-go, they had top-notch man-
agement already in place. So, it's
not all that surprising that there was
plenty of label interest as soon as
they began working together a year
and a half ago. They never once
played a club date, butrather invited
A&R reps to rehearsals. “It was a
real backwards approach,” admits
guitarist Fitzgerald. “The thing is, we
had the advantage of being involved
in bands, particularly Orange Co.
bands, that had been somewhat
established as far as visibility and
people knowing who we were. So,
we used that to our advantage.”

Michael Lavine

Half Way Home

Label: DGC

Date Signed: January, 1990

Signed By: Vicky Hamilton
L A&R Rep: Tom Zutaut

alf Way Home has been to-
gether since 1986. For three
years, the band playedthe L.A.
clubs, especially the Troubadour,
and spent many painstaking hours
promotingthose shows. They'd pass

TWO GUYS
FROM THE VALLEY
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out flyers along the boardwalk in
Venice andinthe parkinglotat Grate-
ful Dead shows. Several times they
evenbroughtagenerator and played
in the parking lot after Dead con-
certs. They aiso booked numerous
small club tours outside of L.A., al-
ways adding names to their mailing
list (presently at 5,000.) Butthe band
never put any of their music on tape.
“The concentration and focus was
never on getting signed or shopping
adeal,” says vocalist Jennifer Barry.
"It was just how many people we
could getto come to ashow andhow
big of a party can we make this.
Everything was focused on the mu-
sic.”

InOct. 1989, afriend of the band'’s
askedif he could bring Vicky Hamilton
(who, at the time, was an A&R rep at
DGC) to a rehearsal. After hearing
only three songs, Hamilton offered
the band a demo deal, which be-
came an offer for afull-fledged record
contract in January of 1990 after a
stellar performance at the Roxy for
the higher-ups. “It is all about hard
work and commitment to your music
and not to replicate someone else's
music,” concludes guitarist Dean
Zukerman. “And you can't forget to

[

have fun!

s

¥
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Rattlebone

Labe!: Hollywood |
Date Signed: May. 1992 ks
Signed By: Steve Jones , E
A&R Rep: Steve Jones

fter their punk band, the Drills,
broke upin 1990, vocalist/bass-
ist Roger Derring and drummer
Kerry Furlong (both natives of Mi-

ami, Florida) started jamming with

Alison Dyer

guitarist Brendon McNichol and or-
gan player Jeffrey Muendel. As is
typical for most unsignedbands, they
started playing the clubs. “We played
the underground circuit in L. A.—
English Acid, Ragi's, the Shamrock
and the Coconut Teaszer, all of the
time,” recalls Roger Derring.

Their lucky break came when
Derring (who did construction work
during the day) was hired by pro-
ducer Dave Jerden (Jane's Addic-
tion, Alice In Chains) to paint his
house. When Jerden found out
Derringwasinaband, he askedif he
had a demo. Lying through his teeth,
Derring said, “Yeah, of course we
have a demo.” But the truth was, the
band didn't. “This was on a Friday,”
recalls Derring, “so that weekend |
got my girlfriend to go to Guitar Cen-
ter with her credit card and we
charged a Tascam portable eight-
track cassette recorder. We recorded
four songs over the weekend—we
were still mixing by 4 a.m. Monday
morning! But by the time [ arrived at
Dave’s house Monday afternoon, |
had a demo for him.” Jerden was so
impressed with Rattlebone’s demo
that he took it around to several
labels and easily snagged a deal for
the band. And, of course, Jerden
produced the tracks!

Black Market Flowers ;

Label: Relativity l
Date Signed: December. 1992 |
Signed By: Cliff Cultreri

A&R Rep: Clift Cultreri

Flowers' bassist Bryan Ray and

guitarist/vocalist Matt Neth (both
originally from the San Francisco
Bay Area) started working withdrum-
mer Heath Patterson. Within six
months, they were gigging an aver-
ageof once aweek. They befriended
a number of local bands along the
way, including Wax, Wool and EI

In June of 1991, Black Market
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Magnifico, bands who had a big in-
dustry buzz at the time. Often these
buzz bands invited BMF to play the
warm-up slot on their shows, which
only helped to increase BMF's own
buzz. Also, indie label Piece Of Mind
Records put out a 7" single.

During the day, Ray worked as a
production manager at Slash
RecordsinL.A. He had developed a
friendship with a gal at Relativity in
New York with a similar position, and
the two would often send each other
their record company's latest prod-
uct. On a whim, Ray sent her a copy
of BMF’'s demo. She liked it and
began playing it at work. One day,
Cliff Cultreri walked by her office and
inquired about the music that was
blaring from her speakers. He took
the tape to his office, and inless than
an hour, he was on the phone with
Ray asking when their next gig was.
Three months later, during a perfor-
mance at the Club Lingerie in Holly-
wood, Black Market Flowers signed
with Relativity.

i

' dada

Label: I.R.S. |

Date Signed: November, 1991 |

Signed By: Rob Woodruff |
i A&R Rep: Stevo Glendinning

Michael Gurley grew up in

Northern Californiaand always
played in rival bands. After they
moved to L.A., they finally wound up
in the same band together—Louis
and Clark—which recorded an EP
for Chameleon. In 1989, that band
broke up when Louis Gutierrez leftto
join Mary’s Danish. Calio and Gurley
continued working together. In early
1990, Mary's Danish (on the urging
of Gutierrez, of course) invited dada
to be their opening act for a West

Bassist Joie Calio and guitarist

Marina Chavez

Coast tour. Over the next year, they
toured with Mary's Danish another
five or six times. Initially, they per-
formed as an acoustic duo. How-
ever, they eventually added a drum-
mer, Phil Leavitt (formerly with
Darius), to the lineup.

When dada wasn't touring with
Mary's Danish, they were perform-
ing in the clubs around L.A. And at
one such show in January,1991, at
Highland Grounds, veteran producer
Ken Scott was in attendance. Im-
pressed by the band's songs, Scott
offered the band a production deal.
The result was a good quality demo,
which the band shopped to the la-
bels themselves. Dada mustered up
abitof major labelinterest, butitwas
1.R.S. that came in with a solid offer.
Anxious to make a record, dada did
the deed with the indie label, the
result of which (produced mostly by
Scott) has already proven profitable
for both parties.

Rage Against The
Machine

Label: Epic Associated
Date Signed: February, 1992 [

Signed By: Michael Goldstone
A&R Rep: Michael Goldstone

nAugust, 1991, guitarist TomMo-
rello (formerly with recording act
Lock Up) put together Rage
Against The Machine—which, inad-
dition to Morello, includes bassist
Timmy C., drummer Brad Wilk and
vocalist Zack de la Rocha (who re-
corded an album with hard-core Or-
ange Co. band Inside Out). Unlike
most L.A. bands, however, Morello
was adamant that they would cir-
cumventrecord labels altogether and
put out their own independent
records. "I had an experience on my
last record label that was not the
most pleasant,” says Morello, “and |
wasn't in any hurry to get back into
that.” For the next couple of months,
31>
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SAGA

OF THE

UNSIGNED

Bruce
Burger’s
‘Rebbe
Soul’

By Tom Kidd

Bruce Burger doesn’t have a record deal.
He recorded his debut, Rebbe Soul, without
record company assistance and marketed it
pretty much the same way. As such, the one-
man operation has neither the time nor the
resources to flood request lines. He hasn’t yet
hired a promoter or publicity firm. Until very
recently, he didn’t even have a distribution
deal. So how did he get into the Top Twenty
at Tower Records in San Francisco and the
surrounding area?

Chalk a lot of it up to fate. Burger wasn't
really planning to do an album in the first
place. He composed and produced his own
CD and most importantly, financed the
$10,000-15,000 cost through sessions. “I
thought it would be nice for my folks,” the
self-effacing studio player explains. “They
were back east, which is where I'm from, in
upstate New York. I'm out here, this musician
guy—what the heil’s wrong with this guy?
Why isn't he a doctor like his brother? |
thought maybe if they heard this, it would he
away thatthey would understand—oh, this is
okay. This really makes sense to us.”

What made sense to Burger’s parents and
to enough other people to take Rebbe Soulto
Number Eight on a recent Tower chart, is, in
part, hisrecording of an ancient Jewish prayer
called “Avinu.” It is generally sung as an a
capellaprayeron high holidays, butin Burger’s
version appears as a haunting guitar instru-
mental. I thought it would be neat to do
something cool with that,” he explains. This
track is getting the most Bay Area attention,
thanks to commercial radio station KKSF.
Other tracks, played on various college sta-
tions, are also helping to drive up the CDs
sales rate.

Burger is thankful, but still alittle awed, by
the CD’s success, and particularly by the
success of “Avinu.” I would have thought
that a different selection of tunes would have

28

been played,” he says. “’Avinu’ goes back
2000 years...the melody came later, but it’s
probably 700-800 years old. KKSF played it,
and they received a phenomenal amount of
response, and they have been consistently.
[t's broken all the records at the station, and
it's in heavy rotation now. I've sold tons of
copies because of that.”

Chalk the initial interest of the radio sta-
tions and record retailers up to luck. Because
he hadn’t planned to do a CD for commercial
release, Burger had no promotion plan. He
initially entrusted a few copies—Tower Ber-
keley originally took three from the first press-
ing of 1,000 units on consignment—to a
friend who happenedto be movingtothe Bay
Area. Burger and his buddy thought visiting
the local music outlets would be a good way
forthe friendto get acquainted withthe area’s
music scene. For a good month, says Burger,
hedidn‘tevenknow whichstations and stores
had the CD.

Burger found out via a session-stopping
telephone call to KKSF’s music director that
he had a hit on his hands. “Program directors
usually don’t come to the phone, at least not
forme,” says Burger. “But they dial me in, and
I hear, ‘Tell him to hold on. I've got to talk to
him.” He says, ‘Is this Bruce Burger? Are you
pushing your own record?’ And | said, kind of
embarrassed, ‘Yes. It’s an independent
project.” And he says, ‘I didnt know that.
Have you talked to anyone here yet?’ | said,
"No.” 'So you don’t know what’s going on
here?” ‘No, what are you talking about?'He
starts kind of joking with me. ‘The art work’s
okay. The liner notes were fair. We thought
you could have made some more intelligent
comments.’ I'm thinking, ‘“They hated it. He’s
just trying to be nice.” So I'm starting to get
really depressed on the phone. Then he told
me that they did play it—and received more
calls than they had in the history of the
station. | fell off my chair.”

With the initial success at KKSF, the three
units sitting in Tower Berkeley’s bins didn't
last long. First Burger had to send them a few
more. Eventually, he shipped a box. Every
unit from the first 1,000 not given as a promo
item was sold on consignment. The second
1,000, which arrived at Burger’s apartment
during the interview, will go the more tradi-
tional route of a distribution deal through Bay
Area-based City Hall Records. When those

Angelon Photography

units are sold, according to Burger, the CD
will finally start paying for itself.

The conversations with City Hall were not
Burger’s first with a record company. Since
the CD was released, he’s had many offers,
mostly from smaller labels, and a few turn-
downs. Prior to the release, he had no label
turn-downs because he approached no la-
bels. He recorded Rebbe Soulbecause it was
something he needed to do, according to
Burger. “I think in today’s world there’s a lot
of stuff that artists need to say,” he says.
“There are a lot of messages that need to be
heard and a lot of statements we need to
make.” Burger sought to update and to bring
the music of his Jewish heritage to today’s
listeners.

That's not something that Burger found
easily explainableto A&R departments around
town. “It's not the kind of thing that's geared
to a market sector,” says Burger. It literally
came right from my heart. 1 think people hear
that but | don’t know if record companies
hear that. They’re so caught up in the day-to-
day thing of trying to get something in this
category or that category that it turns into so
much of a science for them. I think sometimes
the intuitive part gets lost.”

Burger’s own intuition has proved quite
good. Among the job offers brought by his
success were calls about film scoring. Some
of these came from Bay area filmmakers. One
came from Israel. He is alsotalking with Alive
Entertainment, managers of Luther Vandross.
Burger wants to increase his reach. To do this
he feels he must assign this recording and its
sequel-in-progress to a major label, or do it
himself through a partnership with a com-
pany like Alive. The former is the preferred
option.

Talking to Burger is like seeing message
triumph over the medium. He’s sold enough
units to be comfortable by applying very little
effort. With a proper company behind him,
one has to agree with Burger that the sky’s the
limit. “If 1 can sell this many units with the
limited resources | have,” he says, “if | had a
promotion personor any of the other resouces
arecord company has, there’s notelling what
would happen.”

For more information concerning Bruce
Burger or Rebbe Soul, write to Rebbe Soul
Music, P.O. Box 66077, Los Angeles, CA
90066. Call him at (310) 397-7150. MC
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<« 23 C.C. DeVille

C.C.’s alleged drug
problem. Was he, in fact,
abusing drugs? Was he
using cocaine...her-
oin...what? And if so, to
what degree? And why
would a record company
sign him if they thought
there was a problem? C.C.
knew these questions were
coming and he was
prepared: “I’m not going
to deny that I party, but if
I used as many drugs as
people say 1 do, I’d be
dead alrcady. Me and
Richard Pryor should hold
a joint press conference to
say that we're still alive.
How bad is my drug
problem? I resent the fact
that people call it a
problem. I used to have a
problem, but now I can
afford them. I’m not
condoning the use of any
mind-altering drugs. But,
when I was younger, I was
a heavy-set kid, and
because of that, I was
inhibited and never went
to the beach. The drugs

CDS

30

b

and the alcohol would just

' open the doors. Anyway,

pain is usually associated
with great music.”

Lest you believe that
C.C. thinks he is bigger or
better than life, understand

that this singer/songwriter/

performer knows exactly

Anna “Flash™

how talented he is and just
how far his tools will take
him. In short, C.C.
DeVille really knows his
limitations. “I’'m a rock &
roller,” he boasts proudly,
“I’m not a corporate guy. I
don’t get up at nine in the
morning. The reason |

“At my worst,
I was a supe-
rior player to
any other
member of

Poison.”
—C.C. DeVille

became a rock & roller is
so that I could put a
syringe in my arm. But
you look at every video
we ever made and you tell
me if I fucked up. Tell me |
where I’m not leading the
band. At my worst, I was a
superior player to any |
other member of that
band. I wanna be a rock &
roll pig. I don’t wanna
contrive this shit. The
reason I play rock & roli is
because I can’t play
music. And you know
what else? I drink, too, so
if nothing else, buy my
record out of pity.”

C.C.’s wit and sense of
humor were in fine form
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Includes glass master from your Sony 1630 master, highest quality U.S. disc manufacturing,
two—color disc imprint, 4-page 4-color booklet & inlay card, jewel-box and shrinkwrap.

We also offer:

v Replication from DAT

v Professional design, layout & typesetting

(Macintosh, PC, traditional)

compact disc service

complete cd and cassette production

v Premium Digalog™ cassettes on cobalt tape

-

throughout the entire
interview. And he did
make a special point of
asking me to let his
parents know that he is
alive and well.

Rock history teaches us
that most of the biggest
stars of that genre lived
life to the fullest and were
looked upon as being
heroes. Before the end of
this year, when his debut
album for Hollywood
Records is released, C.C.
DeVille will get the
chance to take his
flambouyant show on the
road to let the people
decide. However, this time
around, the burden of
success rests squarely on
his shoulders alone: “This
new band is not Poison.
And Poison, without me,
is not the old Poison.
However, you should give
both bands a chance. But
please, if you don’t like
what I do, don’t blame my
bandmates, take it out on
me. I’'m the worst guy in
the band—thank God I’ve
got a name!”

(818) 241-9103

339 concord st. unit o, glendale, ca 91203
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they recorded a master-quality,12-
song tape. Then they played their
first show, which was an opening
slot for Zoo recording act Tool, who
had a huge buzz at the time (Morello
grew up with one member of Tool
and roomed with another).

Call it luck, call it fate or cali it
playing the style of music that just
happened to be the flavor-of-the-
month, but after that show with Tool
and one more, Rage received two
firm offers. Not all that surprising, a
bidding war quickly ensued. Two
months (and six shows) later, Rage
signed with Epic Associated. “Itwas
very helpful that we had an excel-
lent attorney, and that there was
some anticipation due to Lock Up
and Inside Out, and that we got to
play the Tool shows,” admits Mo-
rello. “But the thing that made it
happen right away was the band’s
chemistry. It was us playinglive that
really did it.”

Dennis Keely

Inclined
Label: Chaos/Columbia

Date Signed: October, 1992 i
| Signed By: Nick Terzo §
A&R Rep: Nick Terzo F

t was 1984 when guitarist Miles

Tackett, bassist Gene Perry and

drummer Steve Smart startedjam-
ming together. But they weren'tin a
big hurry to get signed at the time.
After all, they were only in the 9th
grade. After several years of making
demos and playing parties and the
local clubs in L.A., the band got a
tape reviewed in Music Connection
by Senior Editor Kenny Kerner, who
not only said glorious things about
the Inclined, but additionally intro-
duced them to Nick Terzo, who, at
the time, was doing management.
Terzo managed the band up until he
took an A&R position at Columbia.

In 1990, Tackett signed a co-pub-
lishing deal with Chrysalis Music,
who showcased and shopped the
band for the next year-and-a-half.
Next, Chrysalis advanced the band
asubstantialamountof money, which
was used to record a master-quality,
nine-song CD. Even though the CD
was initially intended to be used as a
promotional tool, I.R.S. Records of-
fered them a distribution deal, which
the band was just about to sign,
when, at the 11th hour, Terzo came
in with a similar offer. With the addi-
tion of four new songs, Chaos/Co-

lumbia released the band's demo as
their debutalbum. “i feel confidentin
saying this to any band,” concludes
Tackett, “if it's not going to kill you to
try and fund it, you should put your
songs out on CD. Because you can
shop that, and you're on a totally
differentlevel. The A&R people look
at you differently. You seem more
together. And it's quite a confidence
booster!”

Medicine
Label: Def American |
Date Signed: March, 1992
Signed By: Marc Geiger
A&R Rep: Marc Gsiger |

rather as ahome recording project

with absolutely no plan for getting
signed whatsoever,” confesses
Medicine’s guitaristand founder Brad
Laner. But within two years of mak-
ing this home recording, Laner was
putting his John Hancock on a re-
cording contract with a major label.

The conceptfor Medicine was born
when Laner and musician friend
Annette Zilinskas (an original mem-
ber of the Bangles) made a demo of
what Laner describes as “flat out
noise.” (Laner played all of the in-
struments and Zilinskas sang.) While
Laner was off touring as a percus-
sionist in someone else's band,
Zilinskas was running around L.A.
playing their demo for whomever
wouldlisten. She attracted the atten-
tion of the head of A&R at Radio
Active Records, Jeff Jacquin, who
becamethe band’'s manager. Thanks
to Jacquin's long list of industry con-
tacts, It was easy for him to get
numerous A&R executives to listen
to Laner's tape. During this shop-
ping phase, Laner assembled a live
band and played a whopping three
shows in L.A. before Def American
came in with a firm offer. “We didn't
getsignedfromourgigs,”says Laner.
“There's no way that we could've
because we were awful. It was the
tapes. | mean, people just heard the
tapes and knewthatthere was some-
thing there.”

It didn't start off as a band, but

Other recent signings out of
the Southland include: Greta
(Mercury), Stone Temple Pilots
(Atlantic), D.D. Wood (Holly-
wood) and Ten Inch Men (Vic-
tory/PolyGram).
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THE SETH
Ri1GGs VocAlL
TECHNIQUE?

AN INTRODUCTION

UClA EXTENSION

Entertainment
Studies

TO SPEECH-LEVEL

SINGING

Seth Riggs is a classically
trained vocal coach whose
clients include some of
today's most celebrated
performers: Michael
Jackson, Stevie Wonder,
Al Jarreau, Natalie Cole,
Bette Midler, James
Ingram, Anita Baker,
Luther Vandross, and
Carol Burnett. He is the
author of Singing for the
Stars, and his film projects
include working with
Madonna in Dick Tracy,
Jeremy lrons in The Lion
King, Val Kilmer in The
Doors, Macaulay Culkin in
Home Alone 2, Armand
Assante in Mambo Kings,
and Liza Minnelli in New
York, New York.

* Breath support
*Vocal cord adjustment
*Resonance

Speech-Level Singing

*Singing low and high
notes

* Passagio

*Vocal cord lengthening
and shortening (passagio
balancing)

From Bach to Tina
Turner: The Many Faces
of Gospel

Contemporary Musical
Theater: Broadway and
Beyond

The Recording Session

Maintaining a Competi-
tive Edge: Establishing a
More Lucrative Career

. with Consistent Vocal
In this one-day program,

all those interested—
singers, actors, dancers,
record producers, and

Technique

Saturday, 10 am-3 pm,

vocal coaches, whether el oo
. ' X UCLA: 2160-E Dickson
beginners or professionals—
Art Center

have an opportunity
to meet this master
teacher and study his

Fee: $95 Reg#t M8237H

MERNEENIGUC. To enroll with VISA,

Discover, or MasterCard
call (310) 825-9971
F1EaS S B2 or (818) 784-7006.
Opportunities and Chal-
lenges for the Vocal Per- For more information call
former in Today’s Market  (310) 825-9064.
* How the voice works

* The creation of vocal

tone
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ith more and more bands flocking to Los Angeles in search of that elusive record deal, it’s no wonder
our Annual Band Directory gets bigger and more comprehensive with each passing year. With
contact names, complete mailing addresses and telephone numbers, you’ll be able to reach some

of California’s hottest bands. A very special thanks to the hundreds of bands who responded by deadline
time to make this directory one of our best ever.

Compiled by Linda “Taylor” Olsen
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7 |ARTIST CONTACT PHONE | ADDRESS cIry ST 21 gIILete=SseEs OTHER
|_TAbby Normal | Meredth Day Management _1818]506-7466 [11476A Hatleras St. N. Hoflywood  |CA[91601] 1 BRRCTE ]
Abyss [LaneHiers - _ 1818,980-5956 5140 Coltax Ave., Ste. 222 _IN.Hollywood [CA[91601 [ XX | 1 Progressive metal
Aces & Eights ;log Nat {818|503-7454 | 12964 Moorpark St., #2 |Studio City cA|91604 X 1 _1
Achille’s Heel | Dave Deville - ~ [e18]361- @332 Hubbard _|sanFemando  |CA[91340 | X{ | Groove rack |
4Jewel Akens | The Musk Web_ __1213!850- et)j]meW Sunset Bivd., #209 __ |Holywo CA |90046 i i (50’58 60’
Alleycat & Scratch | Zahnigy Entetainment 213, 8947 P.O. Box 1413 |Hollywood CA 90078 | X { |
All That And Some Alvin P. Miles Jr. 3101 2839 6010 Alviso Ave. Los Angeles CA 90043 X X X
Amazone . | Dave Tedder. Ego Trip Ententainment | 213|969-2412 6546 Hollywood Bivd., Ste. 201-59 | Hollywood CA 90028 | X l
|_|Ambush __| Craig Fanning, F.M. Rocks Management __1310/399-1803 P O Box 2141 Hollywood CA 90078 | X 1 | |
| |Angel And The Trance | Angel Torsen 3@@5 -8147 |P.O. Box 442 _Malibu lcalgoz65 X[ XX X | j
April's Motel Room | Sheils / Campbell and Assaciates 818 7s7 6272|9772 Pavia. _ |sumank ICA (91504 X {
Armageddon Wonderland Entertainment jaw 842-7522 |P.O. Box 2260 Cutver City CA {90231 | X | B | N
| Artwork & The New World | Graphic Sound Ants |213739-6750 | 1160 Tremaine Ave Los Angeles CA[90019 [ XT (X X 1 Blues
AZUR | Steve Zoelle - - __|818]504-9627 12001 Cantara St _IN.Hollywood _[CA 91605 | X X !
Bax_:xlon Warriors Pamok Barrow _[213]291-2720|P.0. Box 431248 _ |LosAngeles  |CA 90043 X|Punta rock 1
Bad Angels Laura Crowder, Music Manness Mgmt. BlBl382 459_8TP O Box 12155 La Ci CAl91214 | X
BadDog |Paul Nauman __|310{364-2301 ‘4150 Arch Drive, 1125 _ |swdecity %CA lo1604] XX Canine crunch |
L Bad Example AWondenand Ententainment 310 842-7522 |P.O Box 2280 |Culver City __ ICA|90231 b |
Bad Neighbors R.J. Whitus 818]783-9346 |P.O. Box 5293 Sherman Oaks  |CA 91403 | X
ﬁhe Balls _ |MoniP.M.Chand o _1310}390 -7431 4623 Berryman Ave. Culver City CA[90230 [X | XX |
|_[The Beat Birds | Wonderiand Ententainment ___1310/842.7522 [P O. Box 2280 _ - Culver City [cA[s0231 | X X | 1
__| The Beliyachers __| Dukane Management  |310,451-4167 |933 Second St . Ste. 201 SantaMonica  [CA|90403 X| [ X | |
| _|Bernward B Dave Tedder, Ego Trip Entertainment |213]969 2412 6546 Hollywood Bivd.. Ste. 20| 59 Hollywood ICA |90028 X i
| |Better Than Ezra | Pam Byers, Ken Friz Management | 312\[554 6488 |648 N_Robertson Blvd. _____|Los Angeles AQAJ 90069 X I
|| The Big Fietd |Dean __[310/823.6786 P O Box 5311 - Playadel Rey  |CA[90296 | X | [
The Big Piclure i Nick Douglas. Publscull 310 1214-6846 | 20440 Anza Ave Suite 326 _|Torrance cA|90503| X | | i |
Big World Lira Productions 21 |267-1830 |P.O. Box 3178 _|MTBHills  ICA|90640 | X X!
Big Umbrella Cindy Westhater 618 6 7232[6115 Whisett Ave., Ste. 202~ |N. Hollywood CA[91606 | X X 1 |
Black Dog - Richard Webber 818 995 1864 21450 Chase St, #248  |CanogaPark  |CA[91304 XX m | |
[ IBlender - _ |Taylorslacy _213654-2535 1939 N. Stanley #6__ W Hollywood  |CA[90046 | XX 1| iHeavy sunt |
|__[Maicolm  Bliss ~ | Wonderland Entertainment |310/842:7522 P O Box 2280 - [CuverCity |CA 80231 lx X | X 4_% |
Bloodshot — Bret OBrian, S. O. Productions 310/820-4866 | 1710 Westgate W.Los Angeles CA[90025| | [X| | [ | | | Roots rock |
Biue Fish H Jelf Fish - 31016336805 [N'A NA _ NANA X | Xl X X\ X Latin, blues |
|__|Bwes underground | Dan Bachar - 310/ 659-6350 |8722 Shoreham Dr., Apt. A |W Hollywood __|CA 90069 | _ | XL [ 7 11 Toes
David M. Bowie | Cedric Singleton, Black Market Records 1916/688-9116 | P.O. 80;189333 |Sacramento Calgse18 | K| [X] XXX Xx
Broken Silence Tracy King 805 &7 <0107 2222 Los Feliz, 1111 L nd Oaks |CA 91362 | X 1 X ]
_‘_Bungee Chords Sheus / Campbell and Associ Associates 818|767-6272 |9772 Pavia _ |Burbank _95‘191504 X j
The Busters - __|Gary Stevens _ o o 213‘467 5645 11745 Wikcox, #409 _ |Holywood ~ |CA|s0028| | A o
Buttercup Kane __| Steven Birken _a 310,828-1052 12756 Moorpark Ave ~|02 _____|{Swdio City _|CA 91604 X! ﬁ . { {
Elizabeth Carlisle & The Cruz Band | Wonderland Entertainment 310(842-7522 [P.O. Box 2280 |:Cu~e@y_ ~ lcaleoza [X | X I M i
Cause For Concemn | Leste - - 714[521-6935 6002 Scott Way _ |BuenaPark %—lgoszo X | | | [Aufemale ait. rock
Chakra ~ [sam - ‘515 '457 8447 |P O. Box 2375 = |Beverly Hils__|CA[90213|X ) X Soul |
Change Ol Reign | Mark Merthe. B - 81819535181 [P O Box 5009 __ IsnermanOaks  [CA[91411 X | 19 1 -/
Chapter11. - _1I,lnda Arias ) 213 733 6541 505 South Beverly Dr., S . Ste. 197 . 7489\«9@[ Hills ICA |90212 Xt ] | | N
Chelsea Hotel o Sylvie, R & R Studios o 818]348- L6760 Selma — ____ |Holtywood CA |90028 X | | P biues-edged |
Children At Play Tony Russo - mtsse 2213 /PO Box39A16 |Los Angeles CA[90039 | 1 ___‘L [ 1x -
Chimera o Dan Pinson N _l80o] 1484-9673 13036 Oakhurst Ave. B [Los Angetes CA [90034 | | | | e
Chinabone o | Romeen Saheb: o {16936 Burbank Blvd #1 197 _ {Encino _ICA (91316 | x:‘_ X i
The Chozen BMSnyder 6381 Hotlywood Bivd., Ste. 775 [Hollywood cA [90028 X | 1
Chadel Gary Whitman, (WE.) PO Box 452 ) Sun Valley CA [91352 | X 1] | | Progresswe ¥
cJp S ___|The Muskc Web B 213850-8015 7188 Sunset Bivd., #209. _Hollywood cA [90048 | X 1 | 1 |
Steve Cochran & The Biue Healers | Joey Averback 310/ 1475, 4676 |1_756 Maicolm Ave. ____|Los Angeles CA |90024 | X | A i |
The Cockney Mexicans Ronlopez 18/338-7284 |P.O. Box 314 o San Gabriel CA 91778 [X| | X X )| Songwriter = 4
| lContinuum  [LiraProductions 213]267-1830 P O Box 3178 MTBHils  |CA[90640 (X X X |
Corroboree The Music Web o _|213] 850%_7_18& Sunset Bivd.. #209 _ |Hollywood CA 99@64! ‘T | {Roots rock |
Coyote Smile | Wonderiand Entertainment o 310/842-7522 |P O. Box 2280 Culver City CA (90231 | X .
Crash Wonderland Entertainment —— 310[642 7522 |P.O. Box 2280 Culver City ICA [90231 | X B .
| _|The Creamers Andrea or Leesa o 213/960-7604 |6520 Selma Ave, #1235 |Los Angeles  |CA (90028 | | X T O O O S O A o
| _|Crescent Fire Scott Detweiler _ — 818, 563 9369 436 E. Magnolia Bivd., #105 |Burbank ICA 91501 1 X <_X_‘jlﬁ |
|__|Crush Violet _ | Wonderland Emenammenl _‘_310 T84z 7522 P 0 Box 2280 ___ |CulverCity }Q& 90231 Xl ]
|_|cunure Clash Brian T. Skinner, Manager - 310281-9603 WA B N/A wANA (XD IX 4_‘Cl_isslcal_
| [Cuppa Joe - Dan Bonnet! 213/962-8078 |[NA — [na IvAA (X i1
|__|The Cuurs Bros. { The Cuurs Bros. Fan Club 619/475-4121 PO Box 3591 _|Hollywood CA (90078 X X | {Blues |
|__|Daisychain | Wonderland Entertainment 310, 842 7522 P O Box 2280 _|Cutver City CA 90231 | Xl = =
| _|Danger Mouth | Jac 6181352 9(&_{:12_4!_7 12 Chandler __ |N.Holywood  [CA[91607| | | | _ |_|Discoslam
| | Zak Daniels & The One Eyed §nakes Zak ngei - N/A'N A 2532 Lincon Bivd., #175 Venice CA 90291 | X | |Folkmetal
|__{Dead Anyway Dave Tedder, Ego Trip Entertainment 213"969 2412 |6546 Hollywood Bivd.. Ste. 201- 59 \Hollywood_ CA[90028 | X |
|__{The Deep Eynde Mr Fatar 818/594-4123 |P 0. Box 4672 _Chatsworth  |CA 91313 _|_|Diabolism i
_(_Dege_n Winds Ben Flores. Music Mountain Ent. 909|874 1899_‘239 W.Heather St. Riatto CA 92376 i
| D Desperado | Jordan Entertainment __[714/951- 6306L26125 I:a_Reql c Mission Vel [CA[92691[X 1. _l
| |Dies fita o ___|Brad Beeman T —— 818/980-5034 {11657 Oxnard St., ~229 N. Hollywood CA‘9|606 X { |
| Dimestore Mystics. | James Toverson 310|826-7069 J 121 26th St M1 |samaMonca  [CA 90403 X X X ] 1
| _|Dinty Breed |Ron 818 785-0729 |N'A  NA NANA (X | |oityrock |
Dirty Secrets ]Chns Sutton 818|247-7721 |[N/A 4 r—N{A NAINA IX _|__IMelodic rock
Disclples of the Aimighty (D.O.. A) Jon Buliock, B.1. Funknation Publishing 714|525-8698 |400 W. Orangethorpe. #212A Fullerton ICA 192632 X [X
}_Qnslam Warning | Rob Lykens, CTC Management 909 | 654-1504 22808 San Jacinto Ave San Jacinto CA 92583 | X |
The Dongles. RMS. 818/762:1704 |N/A B NA INANA [ XTOIXIX] XX X| _|originat |
’_—_ DontAsk Olver 213(661-1541[3116 Rowena Ave.. Ste. 700 Los Angeles __|CA (90027 [X| | X[ | _— |
|| Doubie Vision | Michael Wyman |818764-4070 | 7629 Babcoch _|N. Hollywood X | | |Hard groove rock
|__|Dragontly KC 818 567-4056 507 E Cedar A |Bubank _ [CA|91501 | X i | | ]
|_[Dr Dty | Considerate Dunn Management — [800/266-3268 421 N_Rodeo Dr.. Ste. 15354 Beverly Hils _ |CA|90210 | X [ 1 ——
|_|Dream Frontier John Dell |213[464-2229 [2069 N. Argyle St., #507 Hollywood CA 900614‘_)‘ X ] European alternative j
|| Electric Chalr [Jim Lang _ 1415/924-1592 |280-A Corte Madera Ave. Corte Madera __CA'9492§4£_ Fi | 1
| _|Element 308 Joseph E. Coleman, Jr. 719 632-1086 |P.O Box 744 ___|Colorado Springs |CA 80901 X | | - |
|| The Eleventh Hour E.Goknar 213|663-2842 1831 N. Naw Hampshire, #109 Los Angeles  CA 90027 | X| |X| oy
Ellie Mae's Biscutts | Elie Mae 818(881-3767 [P O Box 421 _ IvanNuys *C_At?moa[ ] X l | [Hitbtyrock <'
|| vhe Esquires | The Music Web ~1213(850-8015|7188 W_SunsetBivd #4209 |Hollywood  |CA 90046 | PP LT[} [sosaeos
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C_ Brian Evans Ira Derdiger, ESQ. 310|277-5545 | 1801 Century Park East, #1900 Cenwy City CA | 90067
’__Tﬁxchange Joe DeMeo 310|641-4935 |8109 Gonzaga Ave. Los Angeles CA | 80045 |X
|_|The Extinct Jennifer DaRe 213 258-0828 [5249 Loleta Ave. Eagle Rock CA | 90041 X Folk ]
I_, Fantastic Planet | Kelly Ray McCanna 714(661-2264 |P.O. Box 6011 Laguna Niguel _ |CA| 92677 XX { ]
F FBl Georga A Wietecha 310/983-9111 1918 Fiorida St. Long Beach CA [90802 X ]
Feast Of Friends Wondwrland Entertainment :110.r 842-7522 |P.O. Box 2280 Culver City CA | 90231 {
Fiction Alley [ J.B. Electric Entertainment  |818{716-1349 1106 W. McKinley Rd. Ganesha Hills _ |CA[91768 i Alternative diverse
First Love _| Kathleen Renee __ |310/578-6523 |3121 Staniord Ave. Marina del Rey  |ICA | 90292 !
The The Fizzy Bangers Charles Anthony _ |213]957-4955 |P.O Box 38214 Hollywood CA (90038 Fil Punk
Fleshdewls __|Dino B _78@,}0&-5&8_384; King St. Studio City CA[91604 | X o 1
|Forecast | Greg Pardue ____ |619]278-5849 |P.O. Box 178812 San Diego CA 92177
( _{Formula One Band __ | The Music Web 213|850-8015 | 7188 W. Sunset Bivd., #209 Hollywood CA 90046
| |Freewut Adam J. Eliiott 818|567-1805 | 1200 Riverside Dr., #205 Burbank CA 91506 | X
Frontier Justice __| David Caris __|310/858-3791 174 N. Aimont Dr., Ste. 202 Beverly Hills CA 90211 X
| |Fungus | Jim Millar 818|782-7746 |6858 Hazeltine Ave.. #6 Van Nuys CA|91405 {X X | Hardcore punk garage rock
|__{Fuzzy Logic Jason Ebsworth or Charles Lorme 213/891-4949 | 7027 Lanewood Ave.. Ste. 403 Hollywood CA|90028 (X | Melodic hard rock
| _|Gangway | Syndicate Productions ___|818)780-5464 | 13624 Burbank Bivd. Van Nuys CA 91401 |X
Geronimo Jorge Geronimo 310/391-6908 | 12767 Caswell Ave., #3 Los Angeles CA {90034 X Latin R&8
| _|Girl Jesus el 818/982-3585 | P.O. Box 3194 N. Hollywood CA 91609 Holy amazon thump
. L Glass House | Eric Harrison 81857988-7527 6424 Dempsey Ave. Van Nuys CA | 91408 X Progressit
| _|Glass Shadow | Hotline 714/839-6266 {15471 LaSalle Lane Huntington Beach [CA |92647 |X | X
_|Glory Stompers Diane Wright — 619[g§8i614__ﬂ8 Berger Ave., #5 San Diego CA[92123 | X | X X _ |
Graven Image Rich Hansen 310/978-2983 |4101 W. Rosecrans, #18 Hawthorne CA|90250 (X
risolia & The Attachments | Ron Yukelson 310 436-6684 {550 Orange Ave.. Ste. 136 Long Beach CA 90802
Groove Therapy | Rhys Henson 310/ 590-8727 |406-A East 1st St., Ste. #107 Long Beach CA |90802 X X Soul '
‘Froo& Fish-Hedz Mitch Farber, Simon Sez Productions 310/842-6495 | 6072 Franklin Ave., #301 Los Angeles CA 90028 (X | X (X (X Covers
The Groovy Rednecks Tex Troester 213 465 6233|1811 N. Cherokee Ave., #15 Holtywood CA | 90028 Country rock
The Hangboxers | The Music Web 213(850-8015 7188 Sunset Bivd., #209 Hollywood CA 80046
Paul Hanson Paul Hanson 818 358-6863 | P.0O. Box 314 San Gabriel CA|[91778 XX XXXt ix Songwril |
| __{Harken Craig Smith 339-8643 | 20 Clubhouse Ave. |Venice CA 90291 X Heavy pop
[ 'Heaa First Ron Weich 0|NA INA A N/A Classicrock |
eavy Blue Snakes Dr. Robert )-9212 | 17522 Hawthorne Bivd. Torrance CA | 90504 Live liquid rock
HoII vood Horns (hom section) | Bitt Churchville 6714 | 112 W. Acacia Ave., #201 Glendale CA (91204 X X
r— Home Doggie +0n The Air Records 3221434 S. Point View St., Ste. 104 Los Angeles CA | 90035 Blues
L HorEr Among Thieves +C@gHenrx 4839 Coltax Ave, N. Hollywood CA 91601 Origlnal harg rock ]
_[Hoodlumz - *Cun Sautter = |909| 603-2623 | 1671 N. 1st Ave. Upland CA 91786 Hoodlum rock
} _|Hooligan Stew |213|876-2370 [1710 N. Fuller Ave., #326 Hollywood CA|90046 Amarican rock & mu_J
u +Horsgpamgq Horsepalmer Fan Club __|818]475-4121 |P.O. Box 3591 Hollywood CA 80078 Folk
_|Hunganan Music Lesson Wonderland Entertainment  |310|842-7522 | P.O. Box 2280 Culver City. CA 90231 i
_|Instant Karma Paul Wills _|213|292-0110 1727 W. 58th St. Los Angeles CA 90062 |
_|into The Biack _ ldeftievin 818|766-0502 11104 La Maida St., #1 N.Hollywood _ |CA[91601 X | 1
s | Wondertand Entertainment 310[842-7522 | P.O. Box 2280 Culver City CA |90231 X i i
| Jeﬂrqy Mmhael | James J.M.James 818|842-9369 | 736 N. Rose St. Burbank CA|91505 |X | X X Punk PR—|
|__|KenJames Swing Quartet | Ken James 818|563-1643 | 621 1/2 E. San Hose Ave Burbank CA 91501 Swing & diweland |
| |Steven Jasinski _,j_s_la!en Jasiniski __|619|743-5416 |3737 Foxley Or. E CA|92027 Folk 1
_ |Jazmyn | Kiki Whitman, (W.E.) 818|768-5242 | P.O. Box 452 Sun Valley CA|91352 -
|Jeez Louise | Wondertand d Entertainment ~|310|842-7522 | P.O. Box 2280 Culver City. CA 90231 d|
Matthew Jensen and Poetic. Justice | Todd Aaron Jensen __|818)848-1435|437 N Florence Burbank CA |91505 | X 1
_|Jimi & The Dark Riders Jlml James . |310/821-8653 4190 Commonwealth Ave. Culver City CA | 90232 Torch rock |
| Justice 101 Simon Hail 213 463-0608 | 6381 Hollywood Blvd., Ste. 775 Hollywood CA | 90028 X
4Kah|an | Dave Gonzales_ 213|664-7649 | 2210 Echo Park Ave., #2 Los Angeles CA|90026 | X
| |Kill van Kull__ Rick Steel — 310[392 7499 |1014 Maple St. Santa Monica CA|90405| |X
\Kiuens For Christian gma Young -4123 | . Box 4672 Chatsworth CA (91313 Post industrial
Know lllusion Shane | 220- 3163 | 0 Box 3472 Lakewood CA|90711 X
|John Koha | Source Productions - 3186579100 El Redondo Redondo Beach |CA|90277 o
(LA Law __ Pete Perotti |957-2641 [ 1346 N. Hightand Hollywood CA[90028| [X
_|Sally Landers & The Fixations Renee Sotile Management 493-9014 |417 1/2 N. Gardner St. - Los Angeles CA | 90036
|_|L.A. Riot Lew:s Allen Nottke Jr. )09 823-7815 | 17061 Faitax St. Fontana CA | 92336 . »:
|__|Last Train South __| Robby King | 769-6598 | (5550 172 Fulcher Ave. N. Hollywood CA | 91601 (X Southern rock {
|_jL. A Valentines __|KenJames M. D., Bgu_am Productions _ 43 [621 1/2 E. San Jose Ave. Burbank CA 91501 All girl swing big band |
Lawrence Lebo & Her Acoustic Swrrg'ma@ On The Air Records 1434 S. Poinl View St., Suite 104 Los Angeles CA (80035 X Biues
1Ka| Lester _NA o 0|P.O Box 1604 Sunset Beach CA |80742 X Country blues
Lightrung Strikes Twice Jetirey E ) 287 7|25743 N. Hogan OR.. F-2 _|valencia CA 91533 |X X1 X
| |Live Sister |pag 213 P.O Box 931184 Hollywood CA|90093
| |Local Heroes _ Matthew Child _ |23« NA N/A N/AN/A Commercial rock
Lockhart B Dave Tedder, EJ@ Trip En(enalnmenl _1213|969-2412 | 6546 Hollywood Bivd., Ste. 201-59 Hollywood CA 90028
Long John & his A.C.L6 | Okanise & Okan Productions N 213/ 484-0482 2251 W. Sunset Bivd, Echo Park CA | 90026
|| Robby Longley | Wonderland Ententainment _ |at0[8s2.7522[P.0. Box 2280 Culver City CA|90231 X Flamenco/rock
Lords Of Love. __| Vicki Wicki Doll, R-N-R Rocks Mgmt.  |818|752-1970 [4720 Vineland Ave., #283 N.Hollywood _[CA[91602 Heavy alternative rock
Love In Exile _V}ﬂonidenand Entertainment 310/842-7522 |P.O. Box 2280 Culver City CA 90231
Lucia | Ms Demasi 818|771-7733 |P O Box 38642 Los Angeles CA| 90038 X
Lucid Drearning __{Fermando __|310/318-9844 | 2021 Dufour Ave., #E Redondo Beach |CA 90278
Lula ‘_Dav»d Pachter, Foxboro Emenammem _|213]966-4371 {8222 Melrose Los Angeles CA (80046 Sou'ful eclectic groove
om MaclLear_ Tom MacLear _ [818/995-4450 /NVA NA NANA X X
|> Man Alive ______|Paul Tavenner .8&753-3959 NA NA VA NVA
| Maxlmum Force Louis McCall. McCall & Assoclates 818(765-3699 | 13047 Blythe St. N. Hollywood CA|91605 |X
The Melhng_Pox | Curt Sautter__ i, __ |908[603-2623 1655 N. Mountain, Ste. 104-297 Uptand CA|91786 X Progressive ]
The Miller Brot R Robin Milier 714 492-2938 |P.O. Box 314 San Gabriel CA|91778 X X Songwriter
1The Mind 3 . __ | Marcel Rodriguez 310|835 4310 {408 E. 249th St Carson CA [90745
The Mini-Skirt Mob __|Marte - _|213851-5240 [6546 Hollyw'd Bivd., #201 Bx 218° Hollywood CA 90028
L Mirror Garden _f_Eddle Freeman 310,925-4247 |[P.O. Box 4613 L CA [90711 [X
|| Misquded Jr Y B 213/653-5753[P.0. Box 461517 W.Hollywood  [CA[90046
|_|Mo-D-Fus Dan \Lon 1818/ 773-3066 | 14333 Albers Si., #1 |Sherman Oaks _ |CA 91401 X | X
Mother May | - { Wondenand Entertalinment  |310/842-7522 |P.O. Box 2280 Culver City CA | 90231 X
| |Mothers Religion Abe Mann 213 665-9730 | 2801 Clearwater St. Los Angeles CA | 80039 Evolved groove
|Motsica Giovanni Lemm o 213|936-9576 [407 S. Norton Ave. Los Angeles CA | 80020 Motsican
Mumverw q_Kﬂ L. Dk 213/ 389-7971|500 S. Catalina, #302 Los Angeles CA | 90020
Ny Naked Aunt ___|Charlie Cotugno 1310/ 645-8508 | 6130 Canterbury Dr., #205 Culver City __ |CA| 90230
L‘_J Mystery Rhythm | Renee Hale 818|764-2977 6750 Vantage Ave. N. Hollywood  |CA[91606
|| The Mystrals Wondwriand Entertainment |30 842-]5;2 |P.O. Box 2280 Culver City CA|90231 X
'Nemesis _| The Music Web V. ____|213,850-8015 [7188 W. Sunset Bivd., #209 Hollywood CA|90046) [ [X
__| The Neurotics Rol _1213|460-2407 |1525 N Van Ness, #402 Hollywood CA [ 90028
_|The New Orleans Nightcrawlers | L. A Vision Manaﬂemem m— *310‘}79-8578_ |411 N Prospect Ave. Redondo Beach |CA |90277 X |
%‘I‘ha Ninth G_Salomon, Mitchell, Silberberg & Knupp ~ |310]312-3220 [N/A N/A N/A N/A
Normal Neighbors *, Chns Hooch _ |818]774-1062 6154 Shoshone Ave. Encino CA|91316 X Groove i
_|Notonous James Paul . | 714707-5245 121382 Lake Forest Or., #B __|Lake Forest CA|92630 (X | X
Nova Express 1Mark Goldberg - _|310]375-8226 | 5126 Elkmont Dr. Rancho Palos Verdes |CA | 90274 | X
| Oft The Cross 4AndLValdez ) _ INJAINA |P.O.Box 314 San Gabriel CA[91778 (X (X Loud!
_|ott whie | Alan Brewer, Brewman Productions. Inc. __1310,551-5250| 2121 Ave. Of The sxars, Ste. 600 Los Angeles CA | 90266
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CONNECTION
7 |ARTIST CONTACT PHONE ADDRESS (=134 — OTHER
_On The Edge Rick Friedman B18|881-1814 [20129 Lassen St Chatsworth [CA[91311 | X _+
Ormphasm Angel Torsen or Kofi Baker 310[859-2231 [P.O. Box 442 Malibuy ICA 190265 | X X Fusion
Qut Of Order Beaver McCoy 310{376-5265 [2422 Ripley Dr. Redondo Beach (CA 90278 X Trail mix -
Overture Cons Dunn Management 800 | 266-3268 (421 N. Rodeo Dr., Ste. 15354 Beverly Hills CA[90210 | X Active meta)
Painted Horses Brian Cieslak 818 | 249-4809 {2515 Montrose Ave. Montrose CA (91020 Acoustic rock & blues
Panic Underground Wonderland Entertainment 310 [842-7522 |P.O. Box 2280 Culver City CA (90231 [Xi X ]
}_‘_Paﬂ.')uagmolia Wonderland Entertainment 310(842-7522 |P.O. Box 2280 Culver City CA|90231 [ X |X X 1]
|_|Joel Pelletier /A 213[464-1232 [P.O. Box 1842 Hollywood CA [90078 X Acoustic |
Percustra Perry Kiefer 805 |494-3227 [1691 Stoddard Ave. Thousand Oaks  (CA 91360 | X |
B Permanent Rain Robert Moore 818350-3189 [4010 Maple El Monte CA|91731 X |X Progressive I
Janet Phillips N/A 619|449-1994 [9251 Via Anita Santee ICA[92071 | X X B
|__|Phineas Gage John Stapieton 310839-9658 |3615 Keystone Ave., #3 Los Angeles ICA|90034 | X X X ]
Pincushion Jones Jess Wall 818 773-ROCK 7500 Topeka Dr. Reseda CA[91335 | X |
| |Pla:Haus David Shelton . 213682-1845 |320 Orange Grove Ave. S. Pasadena CA 191030 | X XX |
Point Blank | Raymond Young’ 818 |284-8990 P.0. Box 6391 Attadena cals003 [ X] TX(X] X |
Poker Alice | Dennis Michaels 818/882-9115 |N/A N/A N/AINA | X { Commarcial rock w/an «!T
Poor St. Christopher | Christopher B. 213|655-4051 |P.O. Box 6391 Altadena CA|91003 [ X| [X| |
| _|Pounded Clown | Joey 310|402-6297 (12350 Del Amo, #1301 Lakewood ICA (90715 X X
| _|Psychosis Kragen Lum 310/915-9915 P.O. Box 993 Pacitic Palisades |CA |90272| (X
- J'_hq Push Brian T. Skinner, Manager 310|281-9603 [N/A N/A NNANA (X X
Rare Touch | Consid: Dunn Management 800 266-3268 (421 N. Rodeo Dr., Ste. 15354 Beverly Hills CA 90210 X
India Ravel [ Meredith Day 310(288-8087 |P.O. Box 24D09 ICA |90024 [ X X |
|Razmataz N/A 213(463-1674 [1745 N. Wiicox, #263 Hollywood CA 90028 | XiX| XXX witd |
[ [Rebel Rebel Teddy Heavens 909[875-9521 (7510 Sunset Bivd., #174 Holiywood Ca90046| [X|X |
Red Rebel Devils Mario Canido 213/368-4766 11333 Moorpark, Ste. #4 Toluca Lake ICA|91602 | X Southern rock
| _|Barbara Reed Trio Jelt Fish 310 |633-6805 2739 Eckleson St. Lakewood CA 90712 X
The David Reo Band David Reo 818]772-1413 | 11684 Ventura Bivd., #5003 Studio City ICA 91604 X Blues
Steve Richards Steve Richards 619/941-2872 |3515 Qak Ciitf Dr, Fallbrook ICA 92028 X
___Blr\g_oj Myth The Music Web 213 850-8015 |7188 Sunset Bivd., #209 Hollywood ICA (90046 X
Jamie Rio ith Day Management 818 798-0336 {700 N. Mentor Ave., Ste. 701 Pasadena CA {91104 | X
Risky Business Jon Chinburg 1310/326-2814 | 25620 Reed Drive Lomita ICA 90717
Rog Cory Cory Dixon 310(288-9662 [1770 N. Hightand Ave., #298 Hollywood Ica 90028 X X|X[X| |XiX
RU.1.2.7 Eric Grant B18(768-5242 |P.O. Box 452 Sun Valley CA (91352 X (XX
| _|Rude Awakening Statue Records/Amey Management 213|461-7172 |1973 Cheremoya Ave. |Hollywood ICA 90068
| [Rumbteseat Nacho/Rubin 310|494-8356 {1722 Coronado, Ste.K Long Beach [CA 90804 | X Blues
| |Rust Rust Epique, RAW Talent Project 213 |856-6292 {7510 Sunsel Bivd., #102 |Hollywood ICA 90046 | X Raw rock & roil
|__|Sacred Souls Conrad Vizcarra 213 255-7562 5246 Eagledale Ave. Los Angeles CA 90041 | X Hard rock
Deanna Scott Dave Tedder, Ego Trip Entettainment 213/969-2412 /6546 Hollywood Bivd., Ste. 201-59 Hollywood (CA 90028 X
|_|SeaHorse Julie Jeflries 619 456-2521 |P.O. Box 304 La Jolla ICA [92038
St Public Eye 310(376-6238 [P.O. Box 901 Hermosa Beach |CA |90254 | X Imaginative
Rocky Share N/A 213|462-1612 |823 N. Manstield Ave. Los Angeles ICA {90038 X
The Shriek Eric De Trenqualye 310(208-3772 [P.O. Box 654/1093 Broxton Ave. Los Angeles ICA (90024 X X Modem rock
Sideways Ronny Spence 805|724-0630 |P.O. Box 36 Lake Highes ICA|93532 [ X{ X Casuals
Sidwell Wonderland Entertainment 310(842-7522 |P.O. Box 2280 Culver City CA 90231 | X
Silhouetie | Kristen McClintock, Eagle Entertainment 8181557-1300 (8418 Dorrington Ave. Panorama City  [CA [91402 | X Progressive
Skin Deep Pierre Leemann - 310425-8999 (3142 Roxanne Ave. Long Beach ICA 90808 | X
Smash Fashion S.T.S. and Associates 310 |288-5705 |N/A N/A NANA | X Hard rock
_‘_§oakin_g’W_LJuliel Rhonda Amber 310 869-03764_91@7 Galfatin Dr. Downey iCA (90240 | X
|_|Craig Soderberg | Craig Soderberg 714638-8282 |P.O. Box 2811 Garden Grove  |CA 92642
Soko Prich Black Management 818(345-1817 |17207 Keswikck St. Van Nuys CA|91406 (X X
|_|Son Gun Wonderland Entertainment 310[842-7522 |P.O. Box 2280 Culver City ICA 90231 X
| [Sound-N-Fury The Music Web 213(850-8015 |7188 W. Sunset Bivd., #209 Hollywood CA|90046 [ X .
| [Southbound Toni Dodd 818(845-2176 469 E. Palm Ave. Burbank CA (91501 [ X Country rock
Southern Star Nadine Autry 213|957-1174 2071 Vista Del Mar Ave., #1 Hollywood ICA | 90068 Country pop
Spank Robert McGuigan 213[937-7367 8306 Wilshire Bivd., #554 Beverly Hills Ca 90211 X
|__|Sparklels Lounge | Sheils / Campbell and Associates B18|767-6272 |9772 Pavia Burbank [CA |91504 X Groove rock
|__|Stage Fright eil 213|254-0467 6038 Hayes Ave. Los Angeles CA[90042 | X
Staig Of The An Pat Lachman 818 |781-7377 [6715 Orfon Ave. Van Nuys ICA|91406| (X
Stellar Reign Ron Sachs 714 |636-0528 | 11961 Gary St. Garden GRove  [CA[92640 | XX
Strada Al Estrada 818 |964-2212 [19307 E. Windrose Dr. Rowland Heights {CA |91798 Instrumental rock
| _|Straightjacket Legend Entertainment. 818509-3890 [ 10732 Riverside Dr. N. Hollywood  [CA[91602| (X 1
Sun Goddess | Debbie, Roxanne, Chris, Jennifer 310|288-9660 [P.O. Box 6331 Burbank CA[91510 | X|X X Metal opera
Susan's Room Susan Strei 213655-6669 |743 N. Harper Ave. Los Angeles ICA|90046 [ X| | X Urban acoustic
| _|Jere Swaggerty The Music Web 213(850-8015 7188 Sunset Blvd., #209 Hollywood ca 28
_|Swiss Tack _|Jeft Swisstack 818 |842-0370 P.O. Box 3285 Burbank CA (91508 | X X |
’;Srynaipse L _|Dave Tedder, Ego Trip Entertainment 213]969-2412 |6546 Hollywood Bivd., Ste. 201-59 Hollywood CA [90028 | X
rTaimed Souls Michael Glaser _ |B18|287-4062 P.O. Box 2811 Garden Grove [CA (92642 | X Hard rock
| |Kathy Tally The Music Web 213(850-8015 7188 Sunset Bivd.. #209 Hollywood ICA 90046
Brlan Tarquin Brian Tarquin Browne 818 |887-0946 | 20562 Rhoda Hills  [CA|91367 | X Rockfusion guitar |
| _|Tatioo Thealre Dave Tedder, Ego Trip Entertainment 213/969-2412 |6546 Hollywood Bivd., Ste. 201-59 Hollywood CA 90028 X
| |tee-m & the noizemakers  |tee-m 213|874-7841 |P.O. Box 461285 Los Angeles CA |90046 | X | |Rock & roll
Thom Teresi & The Earthtones Rhombus Records 818[344-2174 [P O. Box 7938 Van Nuys CA 91409 | |
|__[They Eat Their Own Er 1 310[842-7522 |P.O. Box 2280 Culver City ca o023t [ X] X |
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PATTI

STERLING
PRESTON

- ALL-STAR JAM

to Benefit the CLARE FOUNDATION

April 14th - 17th ¢ 8:30 pm * ot GRAFFITI COFFEE HOUSE
1002 Pico Blvd. in Santa Monica
Donation $10 (tax deductable)

CLARE WORKS WITH YOUNG PEOPLE TO PREVENT
PROBLEMS WITH ALCOHOLISM AND ADDICTION.

GRAFFITI is A SOBER ENVIRONMENT

will join B l LLY
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CALIFORNIA BAND

ance!

Torture Orchid

Trae

Trailer Park Casanovas
Trojan Souls

True Brits

Twist In Vain

up

Upstream

Cesar Valente and His Big 8and Orchestra
Vaudville

venetian Blindz

The Vesials

Dave Vicionno Group
Mike Viatkovich Quanet
Wally World

Max Welton
[What Gives

Whisky Train

Wikked Wench

The Wiid Blue Yonder
Wikdtiower

Womanizer
Wonderboy

World Radio

World Wise

X's For Eyes

[Young An

zZion

The Zippers__
Zookeeners

—_
Bronx Zoo
Character
James Eimore Band
Faise Oath
The Guigui Band
_Heanlline

__1Hippie Werewolves

Innervision

lJambo
_Eie Tribe

[Mosaic Kisses
l ‘1@’1 Nell

Nero

No Man s Land

Paper Dolls

Rat Race
iLinn Roll & Restless

Y

Shadow
Em Fift

The Wet Spols
phictt

Representation

Kelly H
Jack Forlunato
Sarah Steinberg

Stetarn Savage
Eddie Gomez
Brainstorm Studios
Tosha Smith

,Meredith Day

Ravi Knypstra

Yo-yo it s me Julo (Jules
[Dave edder, Ego Trip Entenainment
N/A

Kiki whiiman, (W.E

Haile Blackman

Lionel Marquez

Jordan Entenainment
Marvin Gregory

Don Fischer

Jell Fish

Lira Productions

Benny Petrella

Jason Colben Productions
Wonderland Ententainment
The Jensen Crew
Suzanne Supple

John Humphrey

Ron, Judy Garland & Associates
Greq Piper

Racer Records

Shan Padveen

Tracey Williams
| Matthew Harris

Shane Alexander

John E . (W.E)

Skip Johnson

Patnck Vernon

N. q

9

Mg

y Cy
rank g
Randy Forken, H L A. Music
Chns Dunnett
James Elmore
ARM
Marhin Guigui

Mxguel A Fernandez
Diana Strangfeld

Larry Crawtord

John Simonlon

Brandon Hoffman

Aner Ego Entenainment

Pegasus Productions
| Al Paglia

Bob Yezek, Eternal Talent

Kirsten Plambeck

_uke Darnell

Linn Roll David Smith

Rob Edwards

George Schanck, Bad Bone Production:
Roben Carlton

Vincent Scippa

Diana Strangfeld

glend, Weedown Productions

_Peter Giordano
Enc

Gary Charley
Mike DeJadon

[818|767 6272 9772 Pavia

213/969-2412 6546 Hollywood Blvd . Ste. 201-59
805 |254-1604 ;25697 Estoril St
818|762-6834 ,‘ 1259 PeachGrove St

805}297-8561 124307 Magic Mountain Pkwy. #309
8183985675 |2039 Pasadena Glen Rd

310 446-3029]0600 Wilshire, #406
818 | 784-5259 113351 Riverside Dr
310|474 6360 'N'A

213 [969-2412 6546 Hollywood Bivd , Sle. 201-59
1310|288-7121 |[P.O Box 2447

1818 768-5242 [P.O Box 452

714|662-2495 3640 Bear St., Apl. G
310822-2385 | 12228 Venice Bivd., #175
714951-8308 |26125 La Real 'C'

714 971-1500 625 The Cuy Drive, #250
3101277-7033 |345 S Rexford, #2
310,633-6805 12733 Eckleson St
213,267-1830 /P O Box 3178

619/942-5568 1375 Trailview Rd

818|904 0992 1824 Westwood Bivd., Sle. 32
1310/842-7522 P.O Box 2280

7141534-8912 P.O Box 9532

818761-9756 P.O. Box 102

.213[662-3510 12816 Waverly Dr.

310/376-1337 [2205 Paciic Coast Hwy ., #5
818 143-1557 (11684 Ventura Bivd., #717
800 |5 RACER §|P.0. Box 867

818)341-8423 |21901 Dupont St., #22
310/348-9281 |7361 W. 82nd St.
1213851-9687 |N/A

|213 |851-4567 |7270 W. Frankiin, #217

818 |768-5242 [P.O Box 452

1818 309-9666 | 14160 Cantlay

213 | 665-8227 1927 Maitman Ave.

#167

618 236-1651 [313 N 36th St
1513,321-0271 P O Box 11348
ﬂg_swtgoo Doebler Dr._
,612483-8754 |5060 E 88ih St
,802)864-9871 |435 Dorset St., #51
;305  486-5606 114 Lake Emerald Dr . #304
,303 831-6286 | 1071 Washingion St
206, 783-0645 115 N W. 105th
702 ,832-0842 [345 Haroid Dr., #22
612 49339-9384 |3704 Minnetonka Bivd.
914 478-2593 |55 Tompkins Ave.
914|693 8214 {133 Beacon Hill Dr., F-29
315 | 422-0714 [826 North Townsend St
612,771-0107 1598 E Shore Dr

602 832-4959 |5247 E Greenway Circle
201 538-3986 |62 Western Ave

702 438-8798 (6012 Yellowslone

02 873-1519 ;3750 Lillo St

708 §20-4512 P.O Box 272

516 474-3898 |P O Box 681

713 270-6735 P O Box 741066
303 831-6286 11071 Washington St
406 248-1826 821 N. 271h, Ste. 282
305 436-9519 (320 S Flamingo Rd , Suite 204
303 820-2744 [3108 Wesl 14th Ave.
718 234-9238 | 1968 78th St
305 ,884-5438 1170 E. 60th St
6127548968 |N'A
617 ,736-0300 [ 145 Ipswich St

-

Owen J. Sloane

Contact 310/393-5345

Because nothing screams louder than a whisper

“Vicious
(Whispers
will be appearing at
the Roxy
Tues.,
April 20th,
10 p.m.

and

10 p.m.

For info & discount tix
call the Vicious Line

(213) 654-1398
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DIRECTORY

-
EES 5
E 3= = B2
e S &5 85 < & <2 CONNECTION
SEEZ8885388S
Eraccocozo3x®  OTHER
Burbank ICA 91504 w X
Hollywood [CA 90028 | (X
valencia {CA 91355 [X | |
N_Hollywood CA 91601 X Hard rock
valencia CA 91355 | X
Pasadena CA 91107 | X
Los Angeles CA{90024, | X X i
Sherman Oaks  |CA (91423 [ X| |X
N'A N/A[N/A X House, souf
Hollywood calso0zs [X| ||
Hollywood ICA |90078 | XL 2l
Sun Valley CA 31352 XX
Santa Ana ICA 92704 1 Reggae
Los Angeles cajooes| | | 1 |t ] 1 1 ! |XK| | |Bgbana
Mission Viejo CA [92691 | X s !
Orange CA |92668 XXX X! X Alongna
Beverly Hils ICA (30212 | i | Texas rockin’ blues
Lakewood jcalsozizi | | | | | | X| Biues, latin
MTB Hills CA90640| | (Xi | | X! Avant garde
Encinitas CA 92024 | X Rock & biues
Los Angeles CAlgo02s (X| | | |
Cutver Cit; Cajg0231 [ X| X{ | X &
Anaheim A 92812 (K| | |
IcanogaPark  CA(91305:X| | | | e
{Los Angeles Cajsooag|X| (X! | | | | | |X it
|Hermosa Beach |CA (90254 |X| | & | | | s Al
[Studio Ctty lca o604 ([X| | | 1
|Woodiand Hills  [CA 91365 (X| | | |X!
Chatsworth ca 91311 K| L' X [ 8 3
|Los Angeles CAI90045| | | | | HEREL
/A INANA XL XD ] [ 1
Hollywood icajsooas! | | | | | L1 L1 1 Jcur-aor
Sun Valley Cajoras2 | XIX| § |} | | | || Christian
|van Nuys CA|91405 | | K| X X| |XK XXX X K| | Varietyishow
IL | CA 6
) LOMOD ND f
ROM AREAS OTHEF RN (PANDED
R DIRECTOR D DE THI 0 LISTINGS
QA Z L
Y 20740 1 X
mpe i Ky 9aio
v LT S I ! Hadg
[Cincinnat OHl4s211] (Xi X 3 b
N.Tonawanda _ NY 14120 (K| X X XX X| X {X | X | At original
Garfield OH 44125 | | X| | ] Original
S Burlington VT 105403 XX
Oakland Park  |FL 133309 | | X All female R&B
Denver £0,80203 X X X XX
Seallle wAl98277| | X X
Inchine Village NV {89451 i { | X | Calypsorocksteady reggae
[Minnetonha MN|55305 | X\ 1 Piogressive alternative rock
Hasting-on Hudson NY |10706 [X| |X |
Dobbs Ferry INY (10522 1X| | i | { }
Syracuse INY 13208 |X | |_|Casskcat
St Paul MNS5106 | (X (X ]
Mesa AZ 185205 } X
[Mornistown Iny 07960 X 1 Hard rock
Las Vegas NV 89115 | X X Country/ro
Las Vegas NV 'sg103 X| X X
Wheelng Il 160090 |X
Mt Sinai NY 11766 | X Christian rock
Houston Tx 77274 X K
Denver €0 80203 X| X| | |
Bl MT 59101 X X 1 Reggae
Pembroke Pines |FL 33027 | X 1
‘Denver 0 80204 X| | X X X Yiddishe
Brooklyn NY 11214 X
Hialeah FL (33013 X(X| | | o
NA INANA (X X { Comedy show
Boston MA[O2215] _(X| X! X

FAN CLUB FUN!
Only $10
FREE Tape! FREE Poster!

FREE Parties! FREE Shows!
All Kinds Of Free Stuff!

Join Now!

INDIA’S FUN CLUB
P.0. Box 24D09
Westwood, Ca. 90024
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EADER SURVEY  READER SURVEY * READER SURVEY * READER SURVEY e REAL

|

® What is the #1 cause of
= bands breaking up?

Creative differences/
personality conflicts 25%

Attitude/

ego problems 23%
Frustration/
lack of success 18%

ANALYSIS: There were various answers (o this
question. Other top responses: bad communica-
tion, lack of dedication and drugs.

|

® What is the average age
a of your band members?

25 years old 12%
26 years old 13%
27 years old 8%
28 years old 9%
30 years old 10%

|

" How would you rate the
» L.A. music scene today?

Exciting 11%
Acceptable 31%
Boring 27%
Lame 31%

Compuled by Lisa O'Neill

Hey, musicians, do you practice safe sex? Is talent more
important to vou than image? Do you care if your band does
heavy drugs? And how many times per week do you rehearse?
Music Connection recently conducted a telephone poll to find
out the answers to questions that concern bands everywhere.
What follows are the results of our exclusive musician survey.

® What is your all-time
s favorite club?

Coconut Teaszer 13%
The Roxy 13%
The Whisky 13%
FM Station 11%
The Rainbow 7%
Club Lingerie 7%

ANALYSIS: Every Los Angeles club was eli-
gible in our reader survey. Others mentioned
included English Acid, Ctub With No Name and
the Palomino.

= How often do you
s rehearse?

Every day 13%
5 times a week 12%
4 times a week 14%
3 times a week 29%
2 times a week 25%

ANALYSIS: How oflen musicians rchearse
secems o depend on what gigs are coming up.

L]
u- Where do you rehearse?

Rented lockouts or
rehearsal studios 52%

Private, in home
studios 30%

Living rooms
and garages 18%

ANALYSIS: Over half of our respondents rent
studios or lockouts to rehearse, but many musi-
cians don’t know the names of the studios. The
three most popularstudios are Yo Studios, Down-
town Rehearsal and TK Productions.

[ ]
u = Do you practice safe sex?

Yes, all the time 87%
Sometimes 8%
Not usually 5%

ANALYSIS: The majority said, “Of course” or
“Sure,” but there are some musicians who know
they should, but just don’t. Most interesting
response: “Yes, except with my girlfriend.”

® Guys, would you accept
= 2 woman as a member
of your band?

Yes 80%
No 16%
Depends 4%

= Are you self-taught or
s did you study music?
Self-taught 48%

Self-taught but
studied music 28%

Studied music 24%

nances, being drug-free,havinga good

" demo tape or where they live, what is

the most important thing to consider when
auditioning a new band member?

Talent 93%
Image 3.5%
Industry Connections 3.5%

ANALYSIS: Talent. Talent. Talent. This was
overwhelmingly the most popular answer, but a
few thought that image and industry connections
were more important than talent.

Given the choices of image, talent, in-
B dustry connections, equipment, fi-
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CLOSE-UP

ILemo Line

Now, you can easily showcase for
every major label imaginable—on the

hone

Demo Line, the brainchild of com
puter phone genius Joe Lisuzzo makes
t possible forevery A&R rep tolistento
aband's demo by phone, toll frze, 24-
hours a day

“We came up with the concept and
devoted literally hundreds of man hours
developing a computer program that
would allow musicians to store their
demo in our system. This would be
accessible through an 800 number by
A&R representatives, with each having
his own individual access code.”

The greatest boon this technology
provides is, of course, in savings of
both manpower and money. You can
store asongin Demo Linefor asiittle as
$25 permonth. Comparedtothe costof
between three to five dollars per pack-
age in sending a tape with picture and
bio to the over forty record labels, the
cost is a drop in the bucket.

But the real charm factor with Demo
Line is the ease with which a band is
made available to the A&R rep. No
more flyers, no more trying to lure reps
intoaclubwhere theyrisk getting thrown
up on. Al they have to do is sit in the
relative clean safety of their offices and
push buttons. Each rep receives a bro-
chure inthe mail every month called the
Unsigned Artist Menu with a simple

H

FRIDAY,
APRIL 2nd

11:00 PM

“Very inspiring. A really great
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3 FULL BARS + 18 ft. VIDEQ SCREEN

“HOMEMADE" HOT MUNCHEES IN THE GALLERY NIGNTLY

(NACHOS, QUESIDILLAS - BEEF & CHICKEN -, PZZA)
LIVE "TIL 4 AM FRIDAY & SATURDAY

11700 VICTORY BLVD. (st Lankershim} N. HOLLYWDOD

(818) 769-2220
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listing andidentification numberforeach
artist. There is absolutely no hype
here—a refreshing change for anyone
working in the music business.

At the end of the demo, the rep is
given the artist's contact number so
they can call and find out about live
shows or get more information.

The fidelity of the music, even long
distance, is surprisingly good.

By altindications, it would seem that
Demo Lineis aconcept whose time has
come. Joe does warn however, to be-
ware of high priced imitators on the
market that offer one half the service at
twice the cost.

Prospectivebands can callthe Demo
Line number to sample the service and
leave a number where a Demo Line
representative can reach them.

To sample or signup for Demo Line,
call (213) or (310) 277-DEMO (3366).

NOR AGOONG

-Cindy Skull, KLOS
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SINGERS
GUITARISTS
BASSISTS
KEYBOARDISTS
& DRUMMERS

$300 to $300 WEEKLY

* Work mornings only
* Hourly PLUS commission

* Exciting Sales Program

Call today to find out how you can make
full-time money for part-time work!

(818) 996-6842 7am.1pm

SITVS o SITVS « SITVS o SITVS o SITVS
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HONOR AMONG THIEVES IS CURRENTLY SEEKING MANAGEMENT AND REPRESENTATION
FOR MORE INFO, CALL (818) 752-8175 OR (818) 990-8526




‘“You can feel the PRINCE influence, but there’s also an
ense base emotional drive...TRAE is unforgettable!”
Meredith Day

Sneak A Preview Of

TRAE!

CALL 2138508927

Coming To
TOWER RECORDS
HOLLYWOOD

April 5th!

TRAE FAN CLUB
Suite 184

505 So. Beverly Drive
" Beverly Hills CA 90212

All songs Produced, Arranged,
Com‘osed and performed by TRAE
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TRAGIC ROMANCE

CANCEL THE FUTURE—LIVE

SCREAMING AMPS
SWEAT FLYING
POUNDING DRUMS
SWIRLING SMOKE
& HARMONIES

THIS IS TRAGIC ROMANCE

Record Release Party: *m i

Tuesday, March 30th at FM Station Mm

Party starts at 8:00 pm - Performance at 9:00pm = recoros
Admission is FREE

ON SALE NOW EVERYWHERE




ENFIRST ARTISTS

Chris Kowanko

Labet: Morgan Creek

Manager/contact: Michael Lembo/Jill
Christiansen/Mike's Artist Mgmt.

Address: 594 Broadway #802,New York,
NY 10012

Phone: (212) 925.7220

Booking: N/A

Legal Rep: Trip Aldredge

Type of music: Adult alternative

Date signed: January, 1992

A&R Rep: Jim Mazza

By Oskar Scotti

f you detect a strange seminal
Irock & roll presence bubbling un-

der the grooves of Chris
Kowanko's self-titled debut disc,
there's alot more thanyourimagina-
tion atplay. It may be a supernatural
spirit at work—like, for instance,
Roiling Stones guitarist Keith
Richards.

Kowanko reveals that Richards,
who was recording in the upstairs
room at the Hit Factory in New York
while Chris toiled away downstairs,
borrowed his guitar during the ses-
sions. Chris is convinced that some
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Linda Covello

Pl
of Richards' angst stayed on the
frets long after Keith returned the
guitar the next day.

“At first | was afraid to pick up the
thing,” says Kowanko of his trea-
sured '57 Stratocaster. “But once |
did, it seemed to play differently
somehow. The strap didn't hang the
same and the strings almostseemed
to vibrate differently. | don't know,”
he shrugs, “I'm sure it was all in my
mind. But a certain kind of nastiness
took over that | think comes out in
some of the tracks. If you don't like
my guitar playing,” he says with a
low chuckle, "blame Keith. lt's his
fault!”

The New York-based singer-
songwriter says the record, a collec-
tion of well-crafted adult alternative
pop fare, reflects more of his Mid-
western roots than any kind of Brook-
lyn-ese arrogance. And it seems to
be true for the most part as Chris'
album challenges you with its quiet,
understated candor.

“I wrote some of the songs about
the lady | live with now," says Chris,
who, during our phone interview,
has to be reminded to speak up

since his voice is so velvety soft, it |

FOCUS ON
DEBUT TALENT

barely makes the cassette recorder
VU meter respond. “I'm not going to
tellyou which ones, though, because
that would be cruel for her, like |
opened up our private diary for the
world to see. Songs should be like
an ink blot test anyway. Like what-
ever you see is what's there, even
though it might be different from one
person to the next.”

According to Kowanko's unigue
viewpoint, some of the record’s
breezy quality is a result of its being
mixed in Southern California. “When
| heard the master outin L.A., it was
like a mirror image of how | remem-
bered it sounding in New York,” ex-
plains Chris. “Alithe instruments were
reversed. Whatever was coming from
the right channel in New York was
now coming from the left. | attributed
the phenomenon to the fact that we
were near another huge body of
water with a totally different polarity.
There's no other logical explana-
tion.”

Kowanko's theory aside, the fact
of the matter is, the record is defi-
nitely unique sounding. That may be
due tothefactitmanages to interject
confidence and poise while remain-
ing strangely understated. It figures:
The artistis in many ways a walking
paradox himself.

“I was born in Australia to parents
of Lithuanian extraction and spent
most of my formative years in the
Midwest,” says Kowanko. “I'm not
saying that my gypsy upbringing
gives me an international outlook,
but it does keep me open-minded.”

As for his linking up with Morgan
Creek, that, too, was steeped in fate
andintrigue. “One of my tapes found
its way into the pockets of an indus-
try vet, Don Rubin, through the direc-
tor of the theatre group | was in-
volved with," says Kowanko. “Rubin
felt that my music would be received
warmly at Morgan Creek, and I'm
glad that he was right.”

Kowanko said that the choice of
Lenny Kaye as producer was “aburst
of real inspiration” on Rubin’s behalf
and said Kaye's biggest influence
came in sharpening up the rhythm
section. “Most of my demos had a
drummachine onthem, andonsome
of the songs, | wanted to retain that
simple mechanical feel. Lenny re-
tained that quality to a greater de-
gree, butthere's arealhuman sweati-
ness in the backbeat that | like, too.
It's the best of both possible worlds.”

For now, Chris is keeping busy
waiting for the record to break. He's
aware that Morgan Creek is buying
advertisements in trade magazines,
but wishes openly that they'd fly him
out to the West Coast for some pro-
motional visits. “I've been doing car-
pentry in my home here to keep my
mind off the business side of things,
as I'm not involved in that end of the
picture,” he says. "l have a theatrical
side thatalways seemsto sweep me
away when [ write, and that element
keeps me sane, too. I'm happy that
the label believes in me, | just wish
that ] was a little more in control than
lam.”

' Chris Kowanko
Kowanko
Morgan Creek

POPDPHEHEODIO®
Q Producer: Lenny Kaye

Q Top Cuts: “Wallflower,” “Grey
Crayon.”

0 Material: Kowanko abounds in
delicate little symphonies. In many
ways, Chris Kowanko is more of a
song painter than a writer in the
traditional sense. Whether he tack-
les homelessness ("My House") or
rebuffs the advances of a disabled
member of the opposite sex (“Wail-
flower"), he's controversial. Some-
times music that is simple and
threadbare can be the most chal-
lenging to unravel, and with nothing
to hide behind, Chris Kowanko is
refreshingly honest, even at the risk
of sounding vulnerable.
Q Musicianship: Machine gun
simple. It's obvious none of these
sidekicks—aquitarist Brian Zipin,
bassist Tony Shanahan and drum-
| mer Graham Hawthorne—and
Kowanko, who handles a variety of
instruments, graduated from the Gui-
tar Institute of Seif-Indulgence.
Kowanko deserves points for know-
ing what his strengths are and hav-
ing the guts not to hide behind tech-
nique, whichsomany artistsdothese
days.
Q Production: Honest is the word
that comes to mind here. Kaye's
production has an edge that almost
undermines the sincerity in the
vocalist's plaintive style. Kaye uses
sweeping flourishes of guitar and
acoustic piano to give the album a
rich backdrop on which to ply his
craft. The heavy artillery here is in
Kowanko's lyrics, which always hit
with numbing consistency. Ifthe disc
has any faults, it's that too many of
the songs sound down in tempera-
ment. No one can ever accuse
Kowanko of being a hollow-headed
optimist, and Kaye wisely allows the
artist to wear his cynicism on his
sleeve.
QO Summary: Kowanko takes more
than one listen to assimilate. At first,
you'll find him maudiin and gray like
the crayon he sings about. But take
the time to let the pastel shades rise
like cream to the surface. It's a treat
that is a lot more substantial than
most of the gooey pop confections
currently clogging up today's air-
waves. —Oskar Scotti
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CALL FOR FREE BRAOCHURE!

LOS ANGELES
LOS ANGELES
NEW YORK
CLEVELAND

8187590555
818980+ 6470
212642 - 5021
216+ 226~ 9836

ARTISTS IN

HAIR REPLACEMENT

REALGD)

TIME &7
CASSETTE DUPLICATION

What’s new at Abbey Tape?

SOUND TOOLS II

Digital Hard Disk Mastering/Editing/Recording

STUDIO VISION

Midi Sequencing — SMPTE Lockup
The hottest new technology at the lowest rates

COME SEE OUR CREATIVE ATMOSPHERE

Hey, look at this! % APRIL SPECIAL »x
1000 CDS from your DAT $1 999

Includes 2-color disc label and 4-color 2-page booklet
and tray card from your composite film.

Abbey Tape

Duplicators, Inc.
9525 Vassar Ave., Chatsworth, CA 91311 (81 8) 882-5210
e  ‘THE MUSICIAN'S FRIEND" ==

THERE IS A NEW SOUND
RISINGOUT OF LONG ISLAND

A SOUND MARKED BY A SMOKING
RHYTHM SECTION, A SIZZLING LEAD
GUITAR ATTACK, SOULFUL VOCALS AND
UNDENIABLE SONGWRITING - ALL
DELIVERED WITH PASSION AND INTEGRITY

BY BOMBARDING THEIR AUDIENCE WITH
A STAGE SHOW OF RIVETING DRAMA AND
ADHESIVE MELODIES, THEY ARE CLEARLY
BECOMING ONE OF THE HOTTEST UNSIGNED
ACTS, AS NOTED BY THE LOCAL RADIO,
LOCAL MEDIA AND PROMOTERS

THE NAME OF THAT SOUND JS...

CYCLE OF FIFTHS

MANAGEMENT

331 DANTE COURT SUITE "H™2 IIOLBROOK, NY 11741
(5£16)467-1837 FANX: (516)467 1645




NIGHT LiFe

ROCK

By Barbara Shaughnessy

Pinhead

Hats off to Bruce Haring of Daily
Variety! He and a few other music
critics dispelled any myths that crit-
ics are only frustrated musicians.
The Imminent Disaster Blues Band
(Haring handling vocal duties and
saxophone, Johnny Angel of L.A.
Weeklyand Bob Bernstein of Capi-
tol Records on guitar, Paul lll of
The Music Paper on bass, Rich
Martini of Daily Variety on key-
boards, Craig Cole on sax and
Brock Avery on drums) performed
afun and very impressive setof R&B
cover tunes at the Sunset Social
Club. Haring's gutsy vocals and soul-
ful saxophone playing were a pleas-
ant surprise to myself and others in
attendance. The evening took a funny
twist when Motérhead's Lemmy
joined the band onstage for the
Coasters' "Young Blood.” Allin all, |
think that the musicians’ combined
years of critiquing bands has paid
off. .. they played well, remembered
to have fun and checked their atti-
tudes at the door.

It seemed as though Arcade’'s
debut at the Troubadour was af-
fected by the strange, mysterious
and sometimes hostile effects of the
full moon. Vocalist Stephen Pearcy
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Imminent Disaster
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performed the whole show with a
chip on his shoulder and his occa-
sional cruelbanter with the audience
lost the band quite a few fans. Hav-
ing to wait for one and a half hours
between sets made the party atmo-
sphere of the audience slowly dis-
solve into tired (and sober) toler-
ance. The highlight of the evening
for me (NOT!) was when one of the
moonstruck VIPs (maybe he spent
too much time in Sunday School)
practically knocked me down the
Troub stairs when | asked politely if
| could take a photo of the band...it's
always nice to see such camarade-
rie amongst people in this business!
C'est la vie.

The rain and gloom have faded
and the sunshine has returned once
again. And if the heat and sunshine
have you to the beaches and pools
without a thing to wear, well fear not.
Besides a new album in the works,
Vince Neil now has a new line of
“risque but tastefully revealing”
swimwear called X-Posure! He and
his wife, Sharise, design, distribute
and manufacture the line. Enterpris-
ing young man, isn't he? Neil's debut
solo album, X-Posed, produced by
Ron Nevision, is due out sometime
in April. The album willinclude a new
version of “You're Invited But Your
Friend Can't Come,” a cover of
Sweet's “SetMe Free,” asong about
Neil's favorite pasttime, race car driv-
ing, called "The Edge” and the
album's expected first single, “Sister
Of Pain.”

| wandered into the Whisky one
Friday and found myselfin the middie
of a teenage mosh pit. Fueling the
moshers was three piece band Pin-
head. Fronted by adiminutive young
lady, the band played fast, furious
tunes that reminded me of Patty
Smith in her Horses days.

One upcoming show thatyou don't
want to miss out on—Brian May,
April 6th at the Palace.

English Acid will now admit pa-
trons of all ages, Wednesdays only.
The club is at 7969 Santa Monica
Blvd. For more information, call (213)
969-2503.
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WESTERN
BEAT

By Billy Block

Carla Olseh

The NAS is holding a Nashville
Songwriter's Weekend featuring
Jon Ims, Pat Alger, Richard Leigh
and others, along with some inter-
esting industry panels on April 3rd
and 4th. The location is the Loews
Santa Monica Beach Hotel. There is
limited space for this exciting event,
so call (213) 463-7178.

Mama Says, L.A.'s great girl vo-
cal group, is having a send-off party
for their Nashville excursion at the
Butcher’'s Arms (281 E. Palm,
Burbank) on April 12th. All seats are
reserved so call (213) 883-1518.

The Los Angeles Songwriters
Showcase LIVE will take place at
Highland Grounds on April 8th and
will feature Mark Islam and Pete
Luboff. Thisis arelatively new show-
case and is worthy of your support.

Singer-songwriter Rick Shea and
his band have abusy schedule. April
1st-3rd, catch Rick at the Cowboy
Palacein Chatsworth. April8-11 he'll
be at the Swallows Inn in San Juan
Capistrano. Rick Sheaisoneof L.A.'s
most prolific talents.

Kacey Jones and Dorian
Michael have recently completed a

Mgr. Saul Davis, Rocky Burnette, Gege Callins and Dwight Twilley
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new demo produced by hitmaker
David Foster. The tune, “Circle Of
Fools,” was co-written with Sharyn
Lane and sounds incredible. Kacey
and Dorian were also very impres-
sive at Ray Doyle’'s CCMA spon-
sored Country Writer's Spotlight,
which enjoyed a packed house last
Sunday night.

Cary Park and Jeffrey Steele of
the Boy Howdy Band couldn’t rave
enoughaboutHugh Wright'scome-
back performance at the Country
Radio Seminar in Nashville. The
Westwood One camera crew sur-
rounded the band after their set and
the buzz atthe seminar was that Boy
Howdy stole the show.

Carla Olsen celebrated her Wa-
termelon Records release with a
Barndance Bash hosted by Ronnie
Mack at In Cahoots. Celebs in at-
tendance included rockabilly sensa-
tion Rocky Burnette and Dwight
Twilley. Rosie Flores played aburn-
ing set of new material with both
Duane Jarvis and Greg Leisz on
guitars, Keith Rosier on bass and
DonaldLindley pounding the drums
with abandon. Carla turned in a re-
markably rockin' set that featured
much of her fine new album.

Mr. Flanagan at Club Largo is
booking some outstanding acts as
he recently presented Freebo
(Bonnie Raitt, John Mayall,
Bluesbusters), Greg Prestopino
with Mark T. Jordan and the incom-
parable Debra Dobkin, former
McCartney guitarist Laurence
Juber in a brilliant acoustic guitar
instrumental setting and Colin Hay
of Men at Work all in the same
weekend. The sound was superb
and the stir fry looked delicious.

The next Western Beat Ameri-
can Music Showcase at Highland
Grounds (742 N. Highland, 213-
466-1507) will present Harriet
Schock, Grammy nominee Chris-
topher Ward (Alanna Myles), E.G.
Daily, Christy Dannemiller, Leslie
Knickrehm,The Zydeco Party
Band, Austin’s Mandy Mercier,
JoAnne Montana, “Ramblin’” Dan
and some very special guests. It
happens on April 1st, so don't fool
around and miss it.
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Steve Coleman

In an era when young jazz musi-
cians seem to have two choices (go
the commercial pop/crossover route
or recycle bebop), altoist Steve
Coleman offers a third and more
creative approach: avantfunk (which
he calls M-Base). At Catalina’s with
his group (the Five Elements),
Coleman improvised with a great
deal of originality over a frequently
dense rhythmic ensemble that in-
cluded guitarist David Gilmore,
keyboardist Andy Milne, the versa-
tile electric bassist Reggie Wash-
ington and the colorful drumming of
Gene Lake. The music was
danceable but not simplistic, funky
but constantly challenging and un-
predictable. Ornette Coleman with
Prime Time paved the way for
Coleman but Five Elements has
much greater control of dynamics
and they they are not afraid to leave
some space. Can funk be creative?
Can jazz be accessible yet some-
what esoteric? Coleman's music
answers in the affirmative and this
could be one of the futures of jazz.

Today's jazz singers do not get
the publicity of an Ella Fitzgerald or
Sarah Vaughan unless they survive
to become senior citizens or have a
surprise pop hit. There are actually
quite afew fine vocalists who appear
locally on a regular basis and re-
cently Le Cafe hosted one of the
best from San Francisco, Madeline
Eastman. Although she uses scat
as an extra spice, Eastman usually

sticks to the original tyrics at first,
stretching out words, getting pur-
posely ahead or behind the beat,
and then building from there to tell a
story, swinging all the time. Joined
by pianist Tom Garvin and bassisi
Eric Von Essen, Eastman did won-
ders with “Star Eyes,” “"Get Out Of
Town,” a minor-toned “You Are My
Sunshine” (similar to Mose Allison’s
version), a humorous “I'm Old Fash-
ioned” and a purposely warped I
Only Have Eyes For You.” Matching
wits successfully with a playful
Garvin, Madeline Eastman was in
top form for this happy session. Be
sure to catch her whenever she
comes to town.

Upcoming: Catalina's (213-466-
2210) welcomes Pharoah Sanders
(through Mar. 28) and Bobby
Watson (Mar. 30-Apr. 4), guitarist
Doug MacDonald appears at
Timmy Nolan's (818-985-3359)
each Saturday night, Le Cafe (818-
986-2662) presents Ernie Watts
{Mar. 27) and the Rob Mullins Ali-
Stars (Apr. 2-3), Benn Clatworthy
is at Chadney’s in Burbank (Mar.
31), Toni Jannotta sings at
L'Express (818-763-5518) Mar. 28,
Harold Land (Mar. 26) and Pete
Jolly (Mar. 27) are featured at the
Jazz Bakery (310-271-9039) and
noted guitarist Jamie Tatro gives a
free noon-time concert at Pedrini
Music (818-298-0241) on Mar. 27.
Also, send away for tickets to the
Playboy Jazz Festival (June 12-
13) as soon as possible. The lineup
is a killer and the tickets are going
very fast.

) o4

Madeline Eastman
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By Gary Jackson

b
Darvey Traylor

In Los Angeles, for most musical
genres (country, jazz, rock and
metal), there are numerous venues
in which to ply one's trade, gain an
audience and build momentum to-
ward arecording contract. There s,
however, ashocking paucity of clubs
dedicated to exposing black acts of
nearly every ilk. With the lack of any
true long-term booking commit-
ments, showcases are fast becom-
ing the avenue of choice, some
would call it desperation, for acts to
be seen, heard and perhaps discov-
ered by major labels.

Darvey Traylor, who heads Ur-
ban Bookings & Promotions at Co-
conut Teaszer in Hollywood, has
worked since 1987 in battling the
stigma that black bands, urban and
rock can be a viable draw—with
none of the “perceived” problems of
security. “l was surprisedto find that
although urban music was Number
One on music charts, such as Bill-
board at the time, it was not being
exposed nor encouraged in the live
band setting in Hollywood.”

To that end, and contrary to the
tacks of other promoters, Traylor
booked up-and-coming bands, not
just those black bands that had a
built-in following. Traylor later ob-
served that black rock bands, the

Shown with Coconut Teaszer’s Darvey Traylor (center, back row): Civil

bottom of the totem pole of recogni-
tion on both the black and pop side,
needed more support. “| discovered
that urban rock bands were experi-
encing the same problems as urban
funk and R&B bands, and were look-
ing to me for support and the oppor-
tunity to cultivate and showcase their
talents as well,” Traylor says. He had
immediate success, and the owner
of Coconut Teaszer, Al Philips, en-
couraged Traylor to continue such
bookings.

Traylor's bookings helped to bring
industry attention to such bands as
Slapbak, Total Eclipse, Body
Count, Bronxstyle Bob and Sub-
ject To Change. His showcases are
held the last Monday of each month,
although there will be none this month
due to Traylor's attending the annual
South By Southwest music confer-
ence in Austin, TX. He also hinted at
adding another day, but the logistics
haven't been worked out yet, “possi-
bly Monday and Tuesday,” he says.
Details are being worked out to have
an all-rap showcase in the summer.

Traylor says that some of the hot-
ter unsigned bands in Los Angeles
include Weapon Of Choice,
Doxhaus Mob and PMS, the only
all-female black rock band in the
city—if not America. For bands wish-
ing to contact Traylor for bookings,
call (213) 930-1676.

RETRACTION: Inmy lastcolumn,
notes taken from an anonymous at-
tendee at the recent Black Rock
Coalition meeting, stated that fea-
tured speakers, black rockers Tory
Ruffin and Spooky X of Civil Rite
and Subject To Change, “lamented”
about Subject To Change being
signed to Capitol Records on the
strength of actress Cree Summers’
name. Ruffin points out that they
were misquoted and wishes it to be
known that “Subject To Change was
signed principally on the strength of
the band and especially its songs.
The group is very talented with great
songs, great musicians and great
management.” By the time you read
this, I, myself, will have checked out
Subject To Change at the Trouba-
dour, March 18, and will give a first
handreporton whatmany are callin
the hottest new group in L.A. mﬁ

-

Rite’s Steve O, Tory Ruffin & Spooky X, (front row) Body Count’s Ernie
C, Total Eclipse’s Bernie K, Weapon Of Choice’s Lonnie Marshall &

Body Count’s D-Rock.
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Miller & Roemer

Tax and Accounting
Individua! « Partnership « Corporation

24 Ycars Experience « Reasonable Rates |

We understand the special
problems of the music industry.
Let us deal with the IRS for you

(818) 909-0998

Worites amd Produces

Musie that selis
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Consolidated
The Roxy
West Hollywood

DO2@®DPOO®DBA®V®
Q Contact: Jim Cardillo, Warner/

Chappell: (310) 441-8711
Q The Players: Adam Sherbume,

| vocals, guitar; Phillip Steir, key-

boards, programming, bass; Mark
Pistel, drums.

Q Material: Consolidated utilizes
non-stylized rap vocals backed by
beat-heavy industrial music (music
that employs machine-like rhythms
enhanced by sound samples from
machinery like cement mixers, drills
and various other non-traditional
sources) and generously flavors their
music with samples from news
broadcasts. Pistel locks into a tight,
danceable rhythm that steers clear
of current rave/dance music trends
by virtue of its moderate pace and
marriage of standard drums to in-
dustrially-charged sound bytes. Steir
alternates between bass and key-

| boards, and plays most of the news

broadcast style samples the group
weaves into their music. Sherbume
uses a direct, articulate rap style to
get the group’s social/political mes-
sages across, which are the main-
frame of Consolidated's raison d'etre.
The group's lyrical stance comes
from what one journalist called “guilty
white male liberal” thinking, and
shows the three men (yes, they're
white) confronting white male supe-
riority and its associated sins of ig-
norance—homophobia, the degra-
dation and suppression of blacks
and women and a grab bag of other
issues ranging from gun control,
sexism, racism, vegetarianism, the
pharmaceuticalindustry, pro-choice
rights and even the stupidity and
violence of slam-dancing. Song titles
include “Tool And Die,” “Accept Me
For What | Am,” “Typical White Male
Thinks With His Dick” and
“Infomodities '92."

Pure: Homogenized synth-rock.

BACLUB REVIEWS

Q Musicianship: While the record
companies finish the musical strip-
mining of Seattle, Consolidated are
setting the stage for the Holy Grail of
all A&R types—The Next Big Thing.
Coulditbe industrial music? Ministry
is up to its cerebral cortex in critical
praise, having married speed metal
to the industrial sounds pioneered
by English bands like Throbbing
Gristle and Eizensturze Neubaten
around the early Eighties. Some crit-
ics and fans have already caught
onto this in a big way, but how about
the mainstream? Consolidated
would seem ideal, with their semi-
danceable, musically correct rap
style. The group espouses a great
beat sense, acceptable vocals and
of greatest importance, an under-
standing of the industrial music vibe
and its sampling techniques—the
musicianship equivalent to dextrous
fingers for Eddie Van Halen.

Q Performance: Backed by three
television screens depicting graphic
scenes relating to the lyrical matter,
Consolidated dished out a wake-up
call to those who have yet to begin
their rise out of ignorance. Steir and
Pistel remained tied down to their
posts, while Sherbume remained
microphone-bound and occasionally
prowled the stage. Consolidated took
the piss out of their critics by using
video segues that showed fictional
people steeped in bonehead men-
tality criticizing the band's policies.
This also helped show a humorous
vein in the group, steering them
slightly clear of the repulsive smug,
self-righteousness that plagues too
many liberals. Not here. Consoli-
dated takes their mea culpas like
men (sorry, no sexism implied!)—at
the end of their show, they passed
the mic around and gave the audi-
ence the chance to state theircase—
sometimes against the band, often

y inane, but like Consolidated's

show—always entertaining, thought-
provoking and a welcome diversion
from the overabundance of crotch-

Consolidated: Seeking to enlighten us.

grabbing, mentality weighing down
popular music.

Q Summary: Many see Consoli-
dated as one of the most significant
bands currently on the scene. I'd
have to agree. The band’s musical
stance is captivating, different, and
you can even dance to it! Lyrically,
the band redefines “politically cor-
rect.” More important is the band’s
mode of delivery—no whining, cru-
cified suffering a la the many preten-
tious filthy rich rock stars lamenting
on a cross of spotlighted and mar-
ketable self-pity. No waving the fin-
ger of guilt like a loaded pistol while
offering solutions based on violence
and bloodshed while the performer
getsrich onthe shock value of nega-
tive publicity. No flaky espousals of
astrology, crystals or other new age
panaceas delivered by self-righteous
gurus walled up behind a constantly
smiling shield of rhetoric—"meta-
phors be with you always.” Consoli-
dated seek to enlighten everyone
{and that’s all of us) who have been
born into ignorance, sans a punitive
approachor holier-than-thou attitude.
And when you deliver it in a musical
veinthatreaches their young (mostly
twenties) audience, Consolidated
may be the bestthingto come around

since books. —Tom Farrell
Pure

The Whisky

West Hollywood
DPPB®POHYDB®O®®

Q Contact: Warner Bros.: (818) 953-
3223

Q The Players:Jordy Birch, vocals;
Todd Simko, guitar; Mark Henning,
keyboards, Dave Hadley, bass; Leigh
Grant, drums.

Q Material: Pure Velveeta—pro-
cessed and homogenized synth-
rock. It's alternative cheese spread
thin on a Ritz and spiced with bite-
size chunks of rebellion, thanks to
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B.0.S.S.: Reay to be signed.

frontman Jordy Birch, who gives
voice to the malaise with the derisive
smirk of a tube-fed proto-slacker. It's
obvious he and his cronies have no
use for defiant rage when they can
just as easily kick back, spark a
doobie and mock the “in” crowd.
Though the tutelage of producer/
Talking Head Jerry Harrison mani-
fests itself in the opaque nuances of
guitarist Todd Simko's playing, Pure
also quote liberally from INXS and
Jesus Jones, paying homage to
these ancient masters without see-
ing fit to take off the training wheels.
However, their keg-party crafisman-
ship shines through on "Blast” and
“Zen,” replete with rollicking beats,
razor-sharp hooks and purely es-
capist rhetoric.

J Musicianship: Pure's sound is
not about notes, but rather shad-
ings. Andinthis vein, Simko filled his
palette with generous portions of
echo, tremolo, steel slide and feed-
back. But his hue turned drab as
soon as he stepped into solo terri-
tory. Keyboardist Mark Henning's
blanket o' synths shrouded most
deficiencies, butalso obscured some
of his cohorts’ more noble flourishes.
Bassist Dave Hadley and drummer
Leigh Grant had no problem with
volume, coming through strongest
on “Pure.” As for vocalist Birch, his
paper-thin shout could barely sur-
mount the wall of sound, leaving him
sounding worn and one-dimensional
by show's end.

3 Performance: Coming from
Vancouver and playing to a big-city
crowd generally unfamiliar with their
music, the guys in Pure had plenty of
motivation to go all out. Sowhy didn't
this happen? Birch was particularly
laconic from his opening, "Hi, we're
Pure,” to his lone song intro, "This
song's about oral sex,” before “Bliss-
fulKiss." His seeming indifference to
the crowd negated whatever physi-
cal signs of enthusiasm he and his
bandmates showed. This proved
most unfortunate for the ebullient
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Henning, who could easily moon-
light as an aerobics instructor if he
ever gets out from behind his key-
board stack.

Q Summary: Who'd've thought the
soundtrack to American suburbia
would come from Canada? Pure is
just accessible enough to entice the
radical wanna-bes who still think the
Thompson Twins are alternative, and
just offbeat enough to merit play on
MTV’s 120 Minutes. To a marketing
dude, this is a fabulous combination.
Problem is, Pure still wavers be-
tween mindless dreck like “Blissful
Kiss" and “Swoon To The Moon" and
clichéd anthems like “Spiritual Pollu-
tion” and "Make A Connection.” To
garner a loyal coliege-alternative
following and have any shot at cross-
ing-over, they'll need to focus less
on influences and more on the mu-
sic. —Sean Doles

Brotherhood Of

Sexual Survival
Coconut Teaszer
West Hollywood

D@B®@BE®ED®YQ

Q Contact: B.0.S.S. infoline: (213)
368-4994

Q The Players: Johnny Gunn, vo-
cals; Stuart Casson, lead guitar,
backing vocals; Andy Panik, bass,
backing vocals; Joel Mitchell, guitar,
backing vocals; Eric Fowler, drums.
Q Material: Bestdescribed as hard-
hitting, aggressive, energetic, cut-
ting hard rock coupled with in-your-
face rap vocals; all topped off with
one hell of a dose of attitude. If
you're easily offended, don't come
to see this band; they've got some-
thing to tell you, and if you don't want
to listen, then you don't belong at
their show! Sex and women come
high on the list of song topics, and
you better believe they're speaking
from experience. “Punk YaMama"is
about the delicate matter of sleeping
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with someone’s mother, whilst Gunn
describes "Headshot” as being
“about blow jobs and bitches!” As |
said, not for the light-hearted!

Q Musicianship: B.O.S.S. is tight.
So tight, you'd be forgiven for think-
ing they'd just completed a world
tour. In fact, this was only their sec-
ond show together! Music like this is
played with feeling and power, and
this band combines both with a ven-
geance. Dreadlocked Cassonis like
Slash on steroids, ripping his instru-
ment to pieces, whilst the rhythm
section of Panik, Fowlerand Mitchell
set out to destroy your hearing, at-

Donna Santisi

tacking your senses like there's no |

tomorrow. As for Gunn? Mad man?
White version of lce-T? Axl Rose
without the insecurities? Probably a
bit of all three in there, but definitely
someone you can't ignore, and a
mesmerising frontman.

Q Performance: Take the attitude
of early Guns N' Roses when there
were only five fame-hungry kids in
the band, add the white rap aggres-
sion of the Beastie Boys and you'll
starttogettheideaofwhere B.O.S.S.
is coming from. Five young menwho
just want to get up and make an
impression on your mind. No room
for shyness here, the stage is their
playground and you get plenty of
action. With three members of the
band providing backing vocals, ev-
eryone is involved to the maximum,
and these guys already have enough
confidence and stage presence to
last a career and a half.

Q Summary: Love ‘em or hate ‘em,
you're not going to forget B.O.S.S.
They're loud, they're rude, they're
rough, they're cocky and they evoke
extreme emotions. Those who hear
them either love or detest them, and
it appears they wouldn't have it any
other way! If you can't stand the
heat, get out of the kitchen! In short,
the most dangerous new band to
come along since the Sex Pistols.
The future of rock & roll? Quite pos-
sibly. —NIick Douglas

BAND &
HEADSHOTS
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310
3021421
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COP: Rude, crude and tattooed.

Circus of Power
Club Lingerie
Hollywood

D2DOO®ODIO®

Q Contact: Columbia Records:
(310) 449-2500

Q The Players: Alex Mitchell, vo-
cals; Gary Sunshine, guitars; Ricky
Beck Mahler, guitars; Marc Frappier,
bass; Victor Indrizzo, drums.

QO Material: This highly versatile
band mixes hard rockin’ blues with
spasms of alternative groove and
grunge. Their third release, Magic &
Madness, demonstrates raw energy
and power not evident in previous
attempts. "Shine" indicates that Cir-
cus of Power is brightest when set
free to wail inimprovisational chaos,
while "Mama Tequila” provides pure
head-pounding pleasure.

Q Musicianship: Gary Sunshine is
the star of the band and its emotional
core. He added nasty biting slide
action as well as thick power chords.
The tattooed Atex Mitchell is a true
showmanin the vein of Andrew Dice
Clay. Although his voice was some-
what inconsistent, what he lacked in
vocal quality, he made up with his
ability to work the audience. With
hints of lan Astbury and Danzig,
Mitchell chomped through the mate-
rial with intensity and vigor. Indrizzo

Smile: A promising future.

is quite adrummer. Not only does he
put his wristinto his action, he throws
his entire arm and shoulder along
withit (it was exhausting just to watch
him). He had impeccable chops and
great meter. Along with Frappier,
they managed to pump out a mon-
ster rhythm section.
Q Performance: Rude, crude and
tattooed is Mitchell's way of life. Al-
though the set could use some
backup vocals, Mitchell is a great
showman who is extremely comfort-
able with his audience. The rest of
the musicians were tight and slam-
ming. Their hard-core, care-free at-
titude shines through in their music.
2 Summary: COP offers goodprod-
uct. They aren't visionaries, but they
don't claim to be. With Columbia
behind them, Circus of Power has a
chance to acquire a greater follow-
ing fortheir groove-grunge madness.
| recommend you check the Circus
out when they assault your town.
—Jeff Blue

Smile

The Roxy

West Hollywood
ORORORGEOE RORCON)

Q Contact: Jeff: (818) 985-5784

U The Players: Jeff Wilde, vocals:
Brian Manning, guitars, backing vo-

&
&
w
€
o
-

cals; Isaac Frederick, drums; Smiley,
bass, backing vocals.

Q Material: Smile sweated, spatand
strut out their rock-rooted potpourri,
which has a touch of the Seattle
sound, a dash of Seventies metal a
la Led Zeppelin, and a pinch of funk
metal. The tunes are promising, yet
still need a bit of shoring up on their
foundations to get to the big league
radio level. Unlike many other local
bands haunting the Strip, the musi-
cal Flying Dutchmen, Smile has the
basis in their material to get it to-
gether quickly and get on to the next
level.

Q Musicianship: Pretty good. Each
member of the band seems to have
a unique ftavor that contributes to
their musical big picture without re-
ally stepping on each others toes.
Vocalist Wilde is straight out of the
Seventies metal-cum-psychedelia
vibe; guitarist Manning jumps be-
tween funk metal punches and Led
Zeppelinheaviness and blues-laced
solo ramblings; bassist Smiley is all
over the place with a Red Hot Chili
Pepper playing style thatresembles
a runaway locomotive bearly stay-
ing on its tracks; and drummer
Frederick holds down the beat while
slipping into a John Bonham style
now and then. Overall, competent
and clever, yet they leave room for
improvement,

Q Performance: Frontman Wilde
maintains a rather introspective
pose, coming out of his shell now
and again to deliver a somewhat
spontaneous if not clumsy rap. Wilde
needs to speak to his audience with
a bit more confidence—remember
pal, we came to see and hear what
you have to say—don't let us forget
that. Atleasthe's not shouting "Fuck
yeah!" Smiley wins the award for
stage detractor, though, with his
extroverted playing style ably trans-
mitted to his wild live visage.

Q Summary: Smile is a good band
that could get better. Tighten up the
tunes and live act a bit more, and
these guys could have a chance at
the brassring. —Tom Farrell
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Big Picture: A well-paced set.

The Big Picture
Ice
Hollywood

D2 DPDO®OIB®O®

Q Contact: James Vincent: (213)
469-3419

QO The Players: James Vincent, vo-
cals, acoustic guitar; Pilot, lead gui-
tar; Steve Felix, drums; Mark
Delosh, bass, backing vocals.

J Material: Guitar band. Loud,
brash, bold. Songs. Varied, soft &
hard, firm & flimsy, riding a road to
readiness. Philosophy. Gritty, wan-
ton, coarse and young. Worth it?
Maybe.

- Musicianship: The Big Picture
uses frontman James Vincent as its
centerpiece; he rules his roost with a
gougingly grungy vocal which grinds
the tunes like a smoldering Chester-
field into the faces of his listeners.
Sometimes tender, sometimes tur-
bulent, he often pushes his vocal
limits to end up emotive and stark
one moment, somewhat flat and
hoarse the next. Pilot's guitar work is
also central to the band's sound,
with fullbodied rhythms and thick,
sensual slide guitarfeads. Bothbass-
ist DeLosh (exBusboys) and drum-
mer Felix keep the standard high,
yethopefully willgrowinto each other
more to create the synergy which
marks an irreplacable rhythm sec-
tion.

3 Performance: Vincent keeps the
pace moving in a show that some-
times needs a smoother flow and
better transition between songs.
Aside from that, the Big Picture is to
be lauded for creating an enticing
mixture of varied tempos and ca-
dence in their selection of a set list.
This shows the band’s confidence in
both their hard and soft material.
Particularly enjoyable was Pilot's
lanky form swinging his low-slung
Les Paul hither and yon during the
livelier numbers; he slowed down a
bitmid-show to concentrate on craft-
ing some delicious slide guitar, but

2

I'd still like to see him give the audi-
ence his physical (as well as musi-
cal) all. Nail down the pragmatics of
playing and performing, and TBP
has a viable thing going.
0 Summary: I've seen better guitar
bands, but the Big Picture has an
intensity that still makes them a con-
tender. The band needs more time,
and if the motivation is there, the
pieces will fall into place. I'll defi-
nitely check these guys out again.
—James Tuverson

Arcade
Troubadour
West Hollywood

EORORORORORA RORORT

1 Contact: Epic Records: (310)
449-2100

Q Players: Stephen Pearcy, vocals;
Donny Syracuse, guitar; Frankie
Wilsex, guitar, Michael Andrews,
bass; Fred Coury, drums.

-} Material: Arcade provides aquick
fix for hard rock addicts. But after the
initial high subsides, you feel the
need for tunes with more substance.
The snap-crackle-pop hooks, catchy
choruses and power vocals make
this music soaccessible, yetsomun-
dane.

Q Musicianship: Fred Coury is the
highlight of Arcade. Boasting only a
four-piece kit with a 26-inch kick,
Coury slammed through the entire
show. Solid is an understatement for
this Cinderella veteran who has ad-
mittedly worked extremely hard on
improving his trade. Pearcy tried to
avoid cloning the Ratt sound, but his
trademark voice will always remind
us of “Round & Round,” and the
cowboy hat he wore backstage will
alwaysremind usthatheis a“Wanted
Man.” Lead guitarist Syracuse
smoked through the entire set, while
Wilsex just smoked the Marlboros
dangling from his lips.

3 Performance: Pearcy seems to
have held on to his Ratt clan, who
were armed and poised for fist-bang-
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ing. (Where do they come from, and
why don't they go away?) Kudos to
the sound guy who brought this gig
to life. Pearcy's vocals were flaw-
less, andthe background vocals were
almost too perfect. However, this
doesn'tgive Pearcy the rightto insult
the audience. Arcade began after an
hour and a half break, and the fans
were understandably restless.
Whose decision this was | don'tknow,
but Pearcy responded by telling the

- Susan Bender

audience to “fuck off” and “if you |

think you can do better then suck my
dick.” Thanks Steve, but I'll pass!

O Summary: Mostpeople finditvery
easy to criticize formula rock be- |

cause it has all been done before,

butthatdoesn’'t meanit's bad music. |

Arcade has allthe hooks and is great
for what itis. But | believe the public
wants to spend their hard-earned
money on something new. Arcade
should have some success fromtheir
debut. Butjust like an arcade game,
you get the fever for a few minutes,
and when it's over, there's a million
other games you can play.

—Jeff Blue

Arcade: Long on formulas, short
on substance.

B. Shaughnessy
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Every Monday

The Geniuses
All-Pro Jam & Open Mic
Sign-ups at 9:00. No cover.

Every Tuesday
Local Band Jam
$3 Cover
$1.50 Draft Beers all night long
Cali club for listings

Wednesday
The best in
Alternative Music
presented by
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Entertainment
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Any night except |

Special Events
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Canoga Park
(818) 341-8503
18 and over with |.D.
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LindseyBuckingham
Wiltern Theatre
Los Angeles

Understandably, Lindsey Buck-
ingham appeared somewhat ner-
vous as he bounded onstage before
an adoring throng at the Wiltern.

| After all, it was his first Los Angeles
solo appearance since leaving
Fleetwood Mac six years ago.
Performing sans band for the first
several songs of his 90-minute set,
Buckingham seemed to revel in the
spotlight, albeit abit self-consciously.
Stomping, twisting and shouting with
joyous abandon, his powerful vocals
echoed throughout the theatre over
his amplified acoustic guitar as he
tore through inspired versions of a
trio of signature tunes, including the
set opener "Big Love" and a stark,
haunting version of “Go Insane,” a
wonderful tune that obviously has
strong meaning for Buckingham.
Withthe arrival of his eleven-piece
| mini-orchestra, featuring a front line
of five guitarists and three power-

| house percussionists, the Bucking-
ham brigade launched into a variety
of tunes encompassing both his own
work, three solo albums of dreamy,
eccentric, quality pop-rock, his new-
estbeing Out Of The Cradle, and his
years with the Mac.

Curiously, however, the midsec-
| tion of Buckingham's show was flat,
as the accompanying guitarists
weren't used to great effect and the
thundering percussive foundation
seemed to overwhelm the proceed-
ings.

It was also odd that Buckingham,
after speaking for several minutes
about how “glad he was to be out of
his old situation and in his own cre-
ative one,” went on to perform many
Fleetwood Mac tunes, including “The
Chain" and “Go Your Own Way."
Even though he wrote many of the
Mac's hits, it seemed to be a matter
of pandering to what he thought the
audience had come for, instead of
including more obscure gems from
his solo catalog. —John Lappen

|

Suzanne Vega
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Pat Lewis

Suzanne Vega
Wiltern Theatre
Los Angeles

Suzanne Vega has had a face-
lift—musically, that is.

In the past, the folksy image of a
gloomy girl plucking an acoustic gui-
tar kept most of the mainstream
music scene at a distance. But, her
raucous recent release, 99.9F, has
changedthose perceptions, burning
up the airwaves with heavy metal
riffts and clanging industrial
soundbytes. To paraphrase “Rock
In This Pocket,” one of the many
excellent new songs she offered
during her 90-minute set, Vega has
now turned the attention of the alter-
native music community back her
way.

Backed by a technically exem-
plary four-piece unit, Vega's ethe-
real vocals brushed the ornate walls
of the Wiltern with the acerbic wit
thathas become her trademark. Only
ina Vega song, “In Liverpool,” could
an afternoon love affair turn into a
grotesque nightmare, as a hunch-
backed character hurls himself from
the bell tower, a victim of the same
loneliness and frustration that char-
acterizes the lovers.

While her cyanide storytelling re-
mains in tact, fans can now dance to
the despair. "Blood Makes Noise”
and the new album'’s title track were
both bouncy, rhythmic pieces that
slapped mechanical sounds over a
traditional folksy canvas. It was not
surprising, in light of the new direc-
tion, that Vega performed only four
songs from her first two albums,
choosinginstead to emphasize most
of the material from 1990's Days Of
Open Hand and all but one of the
tracks fromthenew album. Yet, when
shedid dipinto the past with“Marlene
On The Wall," it also benefited from
a heavier delivery, punctuated by
the closing chorus, “I am changing.”

indeed, Vega is one artist un-
afraid of change, and in so doing,
she has reaped enormous creative
rewards. —Scott Schalin

Lindsey Buckingham, going his own way.

Adam Ant

Henry Ford Theatre
Hollywood

| spent a wonderful evening with
Adam Ant, but | didn't respecthim in
the morning.

The Billy Crystal lookalike put me
and a few hundred of my closest
friendsincharge of the sold-outshow,
one of three shows at the Henry
Fonda Theatre. We screamed for
hits like “Room At The Top” and
“Goody Two Shoes,” and he deliv-
ered. We screamed for something
new, and he played us songs from
his upcoming summer release, Per-
suasion. And after hearing songs
like “Head Gear” and “Car Trouble,”
we knew the Ant Man is still good for
a well-turned naughty hook.

But sometimes music is not
enough, and Ant and his musically
muscular five-piece band puton quite
a show. The charisma man danced
and pranced while we spent the night
on our feet. We hadn't screamed
enough, so he engagedthetwosides
of the auditorium in a dual to see
which was loudest. Certain crowd
members begged him to disrobe,
and the skinny Englishman milked
that request in a manner that would
have made Gypsy Rose Lee proud,
finally doffing his shirt and unbutton-
ing the top of his tight black-and-red
pants during the encore.

This showman is as eager to
please as a puppy. But sometimes,
in his over-exuberance, he tears up
his bed. Live, these aren't songs so
much as set pieces to back up that
old New Romantic persona. This
can work against the man who
dresses like an Elvis Presley car-
toon, such as in the new song “Won-
derful.” A subdued guitar started the
song, a soulful ballad that would
have done Duran Duran or Simply
Red proud. But then, just when we
thought he was sincere, an over-
blown middle section blew the illu-
sion. He shot himself in the foot
again during “The Killer In The
Home," adarker piece than his usual

fare, and a lovely one at that.

How can you respect an artist
who treats his art so lightly? That's a
question ['ll have for Elvis when | get
to the other side. That's not a ques-
tion | would ask anybody who saw
Ant perform. They're probably trying
too hard to get their voices back to
contemplate whatthey were scream-
ing about. —TomKidd

Bobby Brown
Great Western Forum
Inglewood

Married and nastier than ever,
Bobby's back.

The creme de la creme of the rap,
R&B and comic worlds turned out to
check out Brown's long overdue con-
certs at the Great Western Forum.

Following strong sets from Mary
J. Blige and TLC, Brown made a
powerful entrance, warning his fans

that he was “going to tear the fuckin’ |

buildingdown."” Ahuge "Bobby"base-
ball cap (a replica of the one that
graces the cover of his new album)
lifted up to reveal the New Edition
alumnus. As expected, within min-
utes of his appearance, the Boston
native had taken his shirt offand was
humpin' around the stage, much to
the delight of the females in the
audience.

Throughout the set’s heady pace,
Brown worked the young, racially
mixed hip-hop/New Jack Swing
crowd, covering every inch of the
stage and its two checkered side
podiums. The newly wed star enter-
tained the audience with explosive
versions of his biggest hits—"Every
Little Step,” “Don’t Be Cruel” and, of
course, “My Prerogative"—eventu-
ally capping off the show with a ver-
sion of his mostrecentrelease, "Get
Away.”

As these Great Western Forum
concerts proved, after a terrible faux
pas at last year's MTV Awards,
Brown has regained control over his
career. Hats off to Bobby for an
entertaining and lively show.

—~Pascale Lanfranchi

N. Azzara Millet

Bobby Brown
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lol GIG ( GUIDE

MUSICIANS
Music Connection’s Gig Guide Ilstmgs
are intended as leads fou musicians
seeking work and are notconstrued as
endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad- |
dressed envelope when mailing pro- i
motional material you want returned. If
you encounter difficulty with an indi-
vidual or company listed in our Gig l

Guide, or if you are contronted by a
dishonest or "shady” operation, drop
us a line informing us of the details il
that we can investigate the situation.
No phone calls, please ]

LOS ANGELES COUNTY

BOGART'S

6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Sterhen Zepeda

Type of Muslc: All styles of onginal music.
Club Capacity: 300

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send promo package.

Pay: Negotiable.

CLUB WITH NO NAME
836 N. Highland, Hollywood, CA 90028
Contact: Dayle Gloria, (213) 461-3221
Ype Of Music: Alternative/Rock & Roll.
b Capacity: 500
Stage Capacity: 15
P.A.: Yes

Lighting: Yes
Piano: No
Audition: Send tape to above address.

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL

7000 Hollywood Bivd. L.A., CA 90028

Contact: Alan Eichler (213) 466-7000

Type of Music: Cabaret/Jazz (No hard rock)

Club Capacity: 110

Stage Capacity: Varies (primarily small com-
0S).

PA: Yes

Lighting: Yes

Piano: Yes—Baldwin Baby Grand

Audition: Bookings limitedto known attractions.
Pay: Negotiable.

COFFEE EMPORIUM

4125 Glencoe Ave, Marina Del Rey, Ca 90292.
Contact: Eric Hunt

Type Of Music: 2 & 3 piece jazz bands & solo/
combo acoustic guitar.

Stage Capceity: 3 or 4.

Club Capcity: 50

PA: No

Lighting: Yes

Piano: No

Audition: Send tape & bio

Pay: Negotiable.

DISCAFE BOHEM

4430 Fountain Ave., Hollywood, Ca. 90029
Contact: Mike after 6pm, (213) 662-1597
Type of Music: Original, all styles except hard
hitting and heavy extremes.

Club capacity: 140

Stage Capacity: 6

PA: Yes

LightingYes

Piano: No, inhouse keyboards yes
Audition: Call Mike after 6pm

Pay: Negotiable

FAIS DO-DO

5257 West Adam Blivd. Los Angeles, CA. 90016
Contact: Richard Lederer, (310) 842-6171
Type of Music: Blues, Jazz (Hip Hop & Straight
Ahead), Funk, Re%

Club Capacity: 170-200

Stage Capacity: 7

P.A; Yes

Lighting: Yes

Piano: No

Audition: Open mic. Mondays, 10pm-1am, or
send tape & promo pkg.

Pay: Percentage of door.

FAME OF HOLLYWOOD

6633 Hollywood Bivd, Hollywood, Ca 90028
Contact: Steve Gamer (213) 877-1937

Type of Music: Original rock,pop & classic rock.
Club Capacity: 150

Stage Capacny 6

PA

ngmlng Yes

Piano: No

Audition: Call for information or send tape to
Steve Gamer, 13900 Panay Way, R-217 Marina
Del Rey, CA 90292.

Pay: Negotiable

FOUR STAR THEATRE

5112 Wilshire Blvd., Los Angeles, CA 90036.

Comact Barney Sackett (213) 464-2536.
Type Of Music: All kinds, any type.

Theatre Capacity: 700

Stage Capcity: 35

PA: Bring ¥our own, provided when required.

Lighting:

Piano: No

Audition: Call Barney Sackett.

Pay: Negotiable.

LA VE LEE RESTAURANT

12514 Ventura Bivd., Studio City, Ca 91604
Contact: Susan , (310) 652-6821.

Type Of Music: Jazz & blues. Tuesday night
jam sessions.

Club Capacity: 90

Stage Capclty: 7 piece

PA: Yes, full

Plano: No

Pay: Negotiable.

Audition: Just come down on Tuesdays & see
Billy Mitchell.

LAS HADAS RESTAURANT & CANTINA
9048 Balboa Blvd., Northridge, CA. 91325
Contact: Alex, Las Hadas Booking, (818) 766-

3006

Type of Music: R&B, Jazz, Blues, Reggae &
vanous Latin

Club Capacity: 130

Dining Capacity: 250

Stage Capacity: 6

P.A., No

Plano: No

Lighting: Yes

Audition: Call or mait demos w/ self-addressed
stamped envelope to: Alex, P.O. Box 996, N.
Hollywood, CA. 91603

Pay: Negotiable

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 90029
Contact: John Raoberts (818) 765-3219
Type of Music: All original/except punk & HM.
Also known for successful showcasing.
Club Capacity: 60

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio or call John.
Pay: Negotiable.

THE ROYAL OAK

5416 Whitsett Ave, North Hollywood, CA. 91607
Contact: Eddie (818) 753-9173

Type Of Music: All styles of onginal music,
(electronic/ acoustlc) except metal and glam.
Club capacity: 12

Stage Capacity: 5

PA: Yes/ no

Lighting: Yes

Piano: No

Auditlon: Call above number or send package
to DOGSBODY. P.O. Box 703, N. Hollywood,
CA. 91603

Pay: Negotiable.

SIDEWALK CAFE

1401 Oceanfront Walk, Venice, Ca. 90291
Contact: Jay (310) 392-1966

Type of Music: Onginal, blues or reggae.
Club Capacity: 125

Sta% Capacity: 4-5

ngmlng Yes

Audition: Send promo kit to: Sidewalk Ent., 8
Horizon Ave., Venice, Ca. 90291, Att: Jay
Pay: Negotiable

THE TOWNHOUSE

52 windward Avenue, Venice, Ca. 90291
Contact: Frank Bennett (213) 392-4040.
Type of Music: All types (danceable).
Stage Capacity: 12

PA: Yes

Lighting: Yes

Plano: No

Audition: Send promo pkg.

Pay: Negotiable.

TROUBADOUR
9081 Santa Monica Bivd., L.A., CA 90069
Contact: Lance, John or Gina, (213)276 1158,
Tues.-Fri. 2-6 pm

Ype of Music: All types

b Capacity: 300

Stage Capacity: 8
PA: Yes.
Lighting: Yes
Piano: No
Audition: Tape, bio, picture
Pay: Negotiable.

THE WATERS CLUB
1331 S. Pacific Avenue, San Pedro, CA 90731
Contact: Joe Gallagher, (213) 547-4423.
Type of Music: Rock & roll and all other types.
Club Capacity: 1200
Stage Capacity: 35
LA. Yes
Piano: No
Lighting: Yes
Audition: Call or send promo pack.
Pay: Negotiable.
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ORANGE COUNTY

BEGINNINGS AT CAN RESTAURANT AND
NIGHTCLUB

14241 Euclid Street #C 101

Garden Grove, CA 90264

Contact: Dorian Cummings (310) 598-7844
Music Type: All styles, mostly onginal material
CLUB CAPACITY: 575

Stage Capacity: 6-10

PA: Yes

Lighting: Yes

Piano: No

AUDITION: Send demo and band information
10: Beginnings, 3155 Armourdale Ave. Long
Beach, Ca 90808

Pay: Negotiable.

SUNSET BEACH CLUB

777 S.Main St. Orange County, CA 92668
Contact : Ma'Lady Entertainment, Heidi Murphy
(714)750-8358 or Cory (714) 835-7922.
Club Capacity: 350-400

Stage Capacity: 5-10

P.A. Yes

Lighting : Yes

Piano: No

Audition: Call for info.

Pay: Yes, percentage of door.

VENTURA COUNTY

CHEERS (THE MAIN EVENT)

1308 Los Angeles Ave., Simi, CA 93065

Contact: Bob or Mark (805) 581-2488

Tyre Of Music: Rack, afternative, blues, ongi-
& cover.

Club Capacity: 200

gtage Capacity: 6-8

nghtlng Yes

Piano: No

Audition: Call or send promo pack.
Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
rlaca your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

(213) 4625772

BLACK MUSIC enterprise with expanding ros-

ter needs three dependable interns for PR, mar-
keting and administrative support. No pay, ex-
cellent training and opportunity. Call {213) 882-
4167.
WORLD CLASS recording studio/production
company is looking for secretanal interns to
answer phones and assist with production. No
pay, but can lead into paying position later. {213)
930-0510
SMALL, AGGRESSIVE record label with devel-
oping roster seeks creative music PR person.
Diverse acts, managers, producers, songwnters
already onboard. Spec at first. Opportunity. Tom
(818) 222-8209
INTERN NEEDED. Upcoming indie label. Com-
uter literacy preferred. Promo, sales, demo
istening. Part-time. College credit for students.
(310) 4! 0 0145
INTERN...WANTED for professional 24 trk. re-
cording studioin Los Feliz area. Must be a highly
ambitious individual with great organizational
skills. Hours are M-F, 10 a.m. to 1 p.m. plus. .NO
PAY but willtrainto be assistant engineer. Please
do not call unless you meet these requirements.
(213) 663-2500
RESTLESS RECORDS seeks intems for radio
promotions, metal radio, marketing, publicity &
retail. No pay but room for growth. Call Keith
Moran at (213) 957-4357 X 233,
VIDEO DIRECTOR seeks non-record label bands
for costs only ($3.5K) music video on 16mm film.
{213) 368-4746
PUBLIC RELATIONS department of nationwide
music company seeking intern. Writing/tele-
phone/computer skills a must. No f)ay but great
experience. 5-8 hours/iweek. Call Craig (818)
772-2050.
INTERN N the Promotion Department of Elektra
Records. Very reliable person to handle varety
of duties. General otfice and phone skills gre-
ferred. Please call Mary (310) 288-3830. Pos-
sible stipend.
PUBLICITY INTERN wanted for mid-sized record
label. No pay, but excellent experience in a
comfortable, casual setting. For info call Wendy
at (818) 508-0451.
EARN WHAT you are worth! Production com-
pany with recording studio is expanding. Cre-
ative, aggressive personnel desired for market-
ing/sales. Commission to start. Contact
Middlebrooks (213) 938-3220.
STARTING MUSIC production company, han-
dling well-known artist seeking dependable in-
tem for office duties including some typing. Or-
ganizational skills required. Must drive me

pay. Hours flexible. (310) 288-6031

Aydoibojoyg Ang qupaxaw

“I get my best response
Jrom M usic Connection.”

—TFilthy McNasty, Los Angeles Club Owner/Entertainer

ATTENTION: CLUB OWNERS,
PROMOTERS & BANDS!

It Pays to Advertise in Music Connection

call (213) 462-5772
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PRO PLAYERS

S RESERVE YOUR PRO PLAYER AD NOW - ONLY
EXPERT TALENT FOR HIRE

L (213) 462-5772
CATIONS

' STEPPING STONE PROD STUDIQ. Orchestration credits on Grammy winning
album, Platinum and gold records, orchestrator, arranger, producer
**(310) 203-6399-pager

o

State of art 24 track automated 56 input Neotek top ot line outboard gear,
impeccably quiet, MIDI w/huge sample & found library.

MUSICIANS: GET PAID FOR YOUR TALENT!

' NEXT DEADLINE:

Wednesday
Mar. 31, 12 Noon

$25

| Enjoy workifng wilh artists, transforming your
musical imagination into a musical reality, anything
and everything from beautiful, lush strings to
nasty rhythm tracks. Demo not spoken here!

ACE BAKER - Keyboards/Producer | (818) 780-6545] [ /| /]|, Veteran of sessions. national and wortd tours, TV shows. Credits include:
e e B " - Supremes, Mary Wilson, Alan Thicke, Arsenio Hall Show, Peaches & Herb, Fame,
Keyboards, complete midi studio, drum machines and 1/27 8 track for great | gn Buttertly, Ice T, Royalty, Gary Richrath of REO Speedwagon. Writing and

demos & pre-production. prod w/many platinum grammy winning writers

| I have preferred access at vanous L.A. studio,
synth rooms, tracking rooms & Neve V Series.
Producer, keyboardist, songwriter, singer,

| arranger, recording enginger, programmer

W2¥a"av%
like from your

| favorite station

| STEVE BLOM - Guitarist,/Vocalist (818) 246-3593 [ £] /1| || 3 vears classical study at CSUS. jazz Study with Ted Greene, Henry Robinette, the
Custom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard Faunl Schog'and more.Have piayedoured wilMaune Nightingale. Davis

Pomerantz, Tommy Brechtlen, Peter Schiess (On The Wings Ot Love’}, John
Roberts fusion guitar for jazz. Roland GM-70 MID! converter. EHects rack. Novello, Jamie Faunt Glora Rusch, Nicky Hopkins Glen Zatolia, Jamie Glaser.

| Great look. sound and stage presence. Dynamic
soloist. Read music, avadl. for instruction, rack
programming, fingles, casuals and Top 40 gigs.

Wl
Whatever you
want!

MICHAEL CARNEVALE - Producer [(310) 289-4670 | £| | || |15 years experience. piatinum & goid records with: Enc Clapton, Keith Richards,
Y i re— e e s R Gregg Allman, Kenny Loggins, Chicago, 8illy Vera, and many more. Eager to work
Professional engineering & production with affordable 24 track facility. with new talent and future superstars.

e

Let's work together to get what you want on
tape. "His professional attitude adds to the
quality of the finished product’, producer Tom
Dowd

);/L/-, v

Mi grad. 13 years experience. Studio work includes albums/demos for Tiffany

T

{

ballads to screaming rock. Specializing in background arrangements.

BOB EMMET - Keyboards/Producer |(310)439-5391 /| /|/] | Excelient ear. Good reader. Pro attitude. | enjoy "4 {
e A N - : - ) MCA), Reiko Takahashi (RCA), Bob Hardy (Word). jing!s for Nickleodeon T.V., | my work whether it's an established act or a =
Entire 16 track studio with MASSIVE MIDI system including Ensoniq, Roland jsarch of Dimes, Orange Coast Magazine. Club work includes Ritz-Carfton, Sheraton | totally unknown (yet) taient! Also dance & newl
and Yamaha instruments, Macintosh computer. | and Westin Hotels. Q¢ MusC.
ROGER FIETS - Bassist/Vocalist [(818) 769-1525[ | 17| || Major label album projects with many top players (resume available). Very easy to work with and very professional. | £l /(/] |/
TR v TN o (T vy N Dedicated 1o the absoiute best sound for your

4 and $ string fretled and fretless bass. Vocal range: 3 1/2 octaves. Soft project. No band projects, please!! Metal

13 years experience with top-notch producers. Reno live show expertence. 25 years

BRYAN FLEMING - Bassist [(310) 543-1885 71!
‘ Vl{“/m old with excellent stage presence and image. The groovemaster!

Fretted and fretless bass with de-tuner. |

Serious inquiries only. Tape available. Excellent
sound with heawy, soulful, melodic groove.

iyl

BRYAN FOUGNER - Bassist/Vocalist | (818) 715-0423 | 1 18 years experience, 3 independent albums. Extensive touring, live performance and | Always listening. Very professional attitude. { i
c " " " L4 ""’VD]‘ stage experlence. BIT Honor Award Graduate. Finalist Midwest Best Bassist Solid piayer yet inventive when needed. Love live A{I M',
ustom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or | Contest, Studied reading with Putter Smith, Jim Lacefield. Also Studied with Tim | performance, with an extensive repretoir. Ready |A rocker al
backup vocals. 3 octave tenor range. Bogert. Steve Bailey. Gary Willis. Excelient vocals. 10 tour anytime. Also studio, casuals and Top 40. | heart.
LISA FRANCO - Medieval Strings 1(818) 569-5691 | £| /1| || 10 vears prostudio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic | £|/] | o/]
N PV " y T pp es, album credits, commercial credits, 8.1.T graduate. Highly skilled in | sound textures for rock ballads, also pop, fok, =

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. | compostion and amangement. traditional classical and new age. Rates are 0id instruments,

reasonable and negotiable. moderm sound

FUNKY JIMMY BLUE - Producer Top 20 singles, Top 40 alburm, 8.E.T., Soul Train, VH-1, Club MTV, #1 hit

potential. Musician, producer, arranger, COmpOSer, engineer, programmer.

[(213)936-7925 /| | |/1/]

Fully equipped studio, hip-hop, house , rap, gospel
exper. Additional phone #: (213) 525-7240.

rAvAS

Access to great musicians. Proven record of success. Comfortable, creative
working environment. Come listen to my work and let your ears be the judge.

Tascam 8-Trk. midi studio, 24-Trk. Studiomaster, DAT Masters, Lexicon,
Tannoy, Korg O1/W, Roland R-8, Macintosh, Fender and Martin guitars.

MIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha Cance music

SY-22 and-99, Roland JD-800, Fender bass and guitar. |

MAURICE GAINEN - Producer (213) 662-3642 {_' Read music. Berklee College of Music. National Endowment for the Arts MIDI and studio consultation, Woodwinds. |

F " " ]/I/ /MLZr Schotarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amanging, composing. Compiete demo /t/l/l/:{
ostex16-1rk, 40 ch mxr w/MID! muting, DAT, sax, flute, Ensoniq EPS16+ | jive ang recording experience. Jingle and songwriting track record. and master production. No spec deals, pro New -Jack Swing

samp, Alesis D4 drm mach,Korg M-1, efx, elc. Acoustic piano. Atari comp. | situations only.

CESAR GARCIA - Sax/Flute (818) 891-2645 | | 25 years experience. hot soloist. 3 years as a cotlege music major. One year at Dick | | have recorded my own solo album. No drug

h‘r " - —. a4 /]/T', Grove School of Music. One year at L A. Jazz Workshops. Have piayed with many pro| hang-ups. Good attitude. and /E{MI]/

enor, alto, soprano, fiute and lead vocals. Electric effects: Yamaha REX | players around town, concerts, casuals, clubs and sessions. Latin music 100.

50.

NIGEL GODDEN - Vocalist/Drummer |(310) 427-5952 | /] /1 /|14 | 15 vears pro live and studio experience. Tours of Europe and North America. Creative and reliable asset to any project.

D T P e " Voice: Extensive albumvdemo tape work. Reads, writes and arranges. Rave press reviews | Powertul, toe-tapping beat. Quickly creates )
rums: Tama, Pearl, DW, Zildjian, Paiste. Voice: 2 1/2 octave range. Also | or hoth recording and live performances. 8uslest drumavocal teacher in South Bay. | tasteful harmony parts. Make your music

plays Bb trumpet. | work.

CARLOS HATEM - Percussion/Drums |(213) 874-5823 | /| ./|/ |/ |y | Original music projectsin the pop & dance field. Nat'l & internat'l touring exp. Good ears, good hands, and a pro attitude. PAP4V4Y 4N

P = - ; = Television performance credits. Soundtrack percussion. Music production. Drums & | Available for lessons. :
ercussion and drum-set. Acoustic Drums, Shakers. Bells, Whistles. Full | pareussion on Paul Rodriguez Show, MTV. Artist Of The Year award winner on Dance muskc,

MIDI gear. ABC Television series Bravisimo. Fluent Languages: English & Spanish. Latin styles

JULIE ROMI - Keyboardist 1(310) 306-5029 [ /[ [y/[ ]| Extensive touring experience with Yanni, Robert Palmer, Angela Bofil, Maria Versatile, good aftitude and image. Fast iearner, [/ ||/ |/

e = “ | Maidaur. Skills include background vocals. writing, arranging and musical direction. | soultul Improvisor, classically trained: gospel. jazz

Keyboards/Roland A80,JD800, D50, U220, Emu Proteus 1 Plus Orchestral,| & blues Infiuenced. Available for lessons.  like the roag!

Yamaha DX7IIFD, Korg M1R |

JIM HOYT - Producer [(213) 8571898 [£| | |41 |Singer/songwriterguitar player wigreat ears and excellent musical instincts. | My goal is to do great work for you. Nothing leaves s ]

my studio until you are completely satisfied

Singers/Songwr
iters.

TOMAS JANZON - Guitarist [(213) 467-1354 |y !}/M_/fGraduate of the Conservatory of Stockholm, Sweden. “Outstanding Guitar Player

— of the Year”, Musician’s Institute. Mentors include: Joe Diorio, Scoft Henderson. 5

Tall, slim and expressive. Excellent reader. Good
vocals.

A

Fender Stratocaster, Gibson L-7, electric classical, Korg midi converter. |vears of clubs, touring ang recording experience in Scandinavia. Braziian & Latin
—

STEVE KALNIZ - Guitarist 1(310) 657-3930 | /| /|| || Graduate Beridee Coliege of Music in Performance. Freelance sequencing experience | Strong Rock. Blues, and Funk player. Reads aviravi

Fender Strat-Ultra, Mesa-Boogie Quad, Preamp Power Amp. and 4/12 for Yamaha and others. Player of all styles. Worked in wide variety of situations. Intlugnc and charts. Easy to work with. Club and

0 : i | studio experience.

Roland GM-70 Midi Converter. Samplers, Mac. Perlormer. Tascam 8-Trk. |

AHTHONY KING - Bassist 1(805) 723-3618 |/ AV Z 20 years experence on bass, specialize in fill-ins, live performance, studio, demo and | Client satisfaction my #1 priority. Huge 7 B

Custom Music Man Stin o . th o 5 string. SWR rehearsal, played and recorded w/ local and natfonal acts, very reasonable rates. | wardrobe, excellent stage presence, very aware,

ustom Music Man Stingray basses, 4 string with d-tuner, 5 string. no drugs. no alcohol. no smoking. ALWAYS ON | Client
amplification, tenor vocal range. *Add'l phone: (805) 723- 3618 in N. Calif. TIME. satisfaction

'MUSIGIANS & SINGERS: GET PAID FOR YOUR TALENT!

| CHARGE IT! Have your ad ready and call in m

| your credit card number and fax fo (213) 462-3123.

NLY 525 PER

credit card at (213) 462-5772. FAX IT! Fill out this coupon, include
IL IT! send in this coupon along with a check or money order for $25 to:

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

IName

Phone |

)

1

AD

Rinstruments and/or vocal range (20 words maximum)

I Available for: Q Sessions Q Touring Q Club work Q@ Production @ TV/Movies
[ Qualifications (40 words maximum)

Comment (25 words maximum)

LMusic styles: QRock QU Pop QR&B QJozz QCountry Specialty (4 words maximum)
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MUSICIANS: GET PAID FOR YOUR T
RESERVE YOUR PRO PLAYER AD NOW - OnLY
caL{213) 462-5772

PRO PLAYERS

EXPERT TALENT FOR HIRE |

ALENT! ' NEXT DEADLINE:
$25 Wednesday
Mar. 31, 12 Noon

[x

¢

©
QUALIFICATIONS FE]
ANDY KOTZ - Funk Guitarist (818) 981-0899 |/ || 10 years of album, soundtrack and live experence. Originally from Detroit Read music, Accomplished soloist and mythm Wi/
3 ~— Recorded with Gerardo (Interscope), and Louie Louie, (Warner Brothers) player, good feel, inventive with a good versatile . 1
Various electric gurtars, Mesa Boogie powered18 space rack. sound. Prefer Funk/R&B. Reads music, etc. ik
LOVE - Electric Guitarist 213) 739-4413 /' ] Play left or right-handed Two-handed unison runs. Arpeqgio and lead Have done everything from big-league sessions to |7/ Vard
- ——— — 1 simultancously. Two guitars at once. Most wild and exotic lead lines ever. Sounds block-square sound installations. Top of the line 33
Two Roger Mayer custom Strats and custom pedals. Roger Mayer real-time. | jie:real surf, monkeys treight trains. Play guilar forward but make it sound | sonics. speed and imagination. Surround-sound | Shickest noise,
real-space 3-D effects unit. Foxx Fuzz. recorded backwards film soundracks weicome cootest toys
DINO MONOXELOS - Bassist (818) 761-5020 WIS Recorded for various tocal tv shows and independent CD projects B.I.T. graduate | Can read charts Pro atfitude in every situation. L/'Jy/‘/(/
= . 1 rs of — e
5 stnng Alembic. BSX Upright. Yamaha fretless 5 stnng diyearsolexpertece Dedicated to the
groove
AL NASSAR - Tour Manager 714) 826-3026| |/ Eleven years experence on the road Toured with several major acts including the Very eager, professional and easy to work with ' !
TR 8 A 4L4744 Beach 8oys. Became recently avarable. Established acts only, please! L474C4C404
i |
MARK NORTHAM - Pianist/Kybds. (310) 476-5285 ‘/] i |/ 27 years experience, 14 years classical training. Play and read ail styles Extenswve | Like 10 ptay all types of music Excellent sight i/

experience including TV music (wrote and recorded current HBO series} pingles
and hve performances including tours. casuals, club work. UCLA film scoring
program Pager # (310) 917-1616.

Pianist and keyboard player. MIDI studio with Roland, Korg, E-mu equipment.

| reading. perfect pitch, great ears. Also available
for composing, arranging. Charts. Professional
| attitude and results.

| Taking care of
business.

Apple and 1BM MIDI sofiware (Performer, Cakewalk Windows)
(310) 433-6777 | /| 4744 Played sax from age of 7. Toured Europe, Canada, U.S. extensively Have played

MIGHAEL PARSHALL -~ Votult/ Jax th many artsts from the late fities/early sixties R& era. Recorded theme for
- 187
Roland D-20. Roland D-50, Macintosh SE/30 w performer 4.1, Selmer tenor {w . Sarioue So e oo ¢

A. Latenight. Serious songwriter. Great lead vocalist. Reads music.
sax, Selmer flute, Yamaha WX-11 MIDI wind-controller, Yamaha 16 ch. PA

| Also available for songwriting and arranging, MIDﬂ_'/u/k/

sequencing, casuals and commercials.

|

= - = -| Excelient readers. Comlortable playing with thout “click” track. We can hel
Alexis Skiarevski - Electric bass (fretted & fretless), Washburn 'cog% 30 w?ll?anrgnggnwmsaand%rggwg:s‘{w SrYTHOEi P

acoustic/electric. Gary Hess - Acoustic drums.

NICK PYZOW - Guitarist (213) 660-7607 | Pro pla, er for 10 years' read charts; touring experience; opened shows for name TFmgerpuckmq:clean. authentic fills. | won tlet you| /i / 1
" —— L4744 ""’/-anists:’qmck, reliable, easy-going; soundtrack work; references available. | down! }—‘ |
Dobro, Mandolin, 6&12 string acoustic guitars, plenty of ive gear, too Blues and folk
WILL RAY - Country Producer/Picker (818) 848-2576 | || Many years country experience Including TV & recording dates on East & West Cow thrash, farm Jazz, prairie metal, nuke-a-billy. | | I
» L Al —/- ’JLJ{M*/' Coasts. Can produce 16.,24.32 trk master recordings. Have access to the best | specialze in country music, both as a producer l"L *—"
Elactric & acoustic guttars, mandolin, lap steel, vocals. String benders and  ¢oyntry musicians in town for sessions & gigs. Friendly, professional, affordable. | and session guitarist. | love to discover new talent | western beat,
slide rings on both hands make my guitar sound like WWIII thru a Marshall | Let's talk. and work with established giants as well. range rock
RHYTHM SECTION [(818) 989-5999 |/ || | Insiston crealing & playing simple. tasteful parts with dynamics. Willing to rehearse] We are looking for serious_dedicated v vRvi

singers/songwriters with original music who are

image necessary.

interested in working with a live rhythm sectlon, Nd ?f)u#dmm lkea

GARY SCHOTT - Guitarist/Vocalist | (818) 894-3116 /| /1

Guitar, bass, drum programming, 3 octave rock vocals

| Berklee graduate, Ex-Berklee faculty, Guitar Player magazine June '92. Guitar
-1 FTPM magazine Jjune ‘93

Fast learner, great ear and knowledge for all
styles. Available for lessons.

il |
|

NED SELFE - Steel Guitarist/Vocalist |(415) 6416207 /]/\/] |

Sierra 5-12 Universal pedal steel guitar, IVL Steelrider MID! converter,
Mirage sampler, U-220, DX-7, dobro, lap steel, acoustic & electric guitar.

—| experience, numerous album, commercial, film & demo credits with Bay Area artists,
bands, ;;roducers. including Anita Pointer, Preston Glass, Bonnie Hayes, Robin &
the Rocks, etc.

-
Bammic award nominated player & songwriter, over 15 yrs. extensive studio & stagel Read charts, lead and back-up vocals, Excelient

image & stage presence Derno tape & resume
available on request. "Pedal Steel - it's not just
for country anymore”

iviviviv]

SARRY SEUROUR, s swst | the Committee U.K: Marisella. . Jingies for Revion, Sunkist, Peps, etc. Recorded
T ———— e — K: Marisella, . b ist, L ete. o
Warwick, Wal, Tobias 4,56 strgs, fretted & fretiess, MIDI bass controller, FACOIE leg sty aelt i . P S

(818) 840-6700 |/ l/l'!j! Toured &/or recorded w/Rod Stewart, Billy Idol, Tom Jones, Martin Chambers and

Extensive musical education, creative harmonic &
rhythmic approach w/exceptional sound & feel.

i

w/producers Trevor Horn, Keith Forsey, Bill Dresher, Eddie King. etc. MTV. '91 | Highly proficient at grooving, improv, writing versatile. all
Bradshaw rack, Demeter studio drct box, Trace Elliot amps & spkrs, Mac Ilsi| Grammy Awards, Arsenro Hall, Taxi, various albums, demos, musical clinics, clubs. | parts, sight reading, slap. Accepting 1td studnts | Styles
"STRAITJACKET” - Violinist [(818) 359-7838 | /7| 20years experience on wiolin and electric violin in all styles. Quality vocals. Fastand | Easy-going, but fast in the studio. State of the !

» " e —— — 838l L/il L‘LL effective In the studio; a madman on stage. Record producer/arranger. Wayne art equipment. Digial signal processing, Mi’i
Acousic violin, electric violin, digital signal processing. Vocal range: State University, Michigan. Ravi Shankar School of Music, LA. City College. exceptional ear. Flexible rates. Let's make your | A rocker at
altotenor Dema/bio. available. musc happen. heart.

THEO SYSOEV - Drummer (310) 986-2750 | /o1 ||| 15 years pro, extensive club, concert, touring and Studio experience. Have worked | Attention country artists, I'm the drummer you d

}' 1 Py I ——y P e —MM‘! J'ﬂi‘ out of Nashwille and Canada. Former member of RCA recording and touring act. need. Excellent groove, feel, stage appearance ﬂf]Z[(i!
LUDWIG acoustic drums w'R I.M.S. on rack, variety of snares. DrumKAT | goad ready. Big ears with vocals and arranging ability. and attitude. | play what the Songs require; no | Contemporary
MIDI controller, Dauz pads, ROLAND R8M. More. no less. country & pop
"TAKA” TAKAYANAGI - Kybds/Prod, '(818) 906-1538 1 || Writtervproduced songs for Peabo Bryson, Angefa Bofill, Whispers, Nancy Producing, arranging, playing keyboards, kessons, | /| 1
= = L ~/—— e ~ T ML,J!QJ! Wilson, Shatamar and Main Ingredient. Top 10 hits and film credits. go0d ears and good business. Give power to music 44744
Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track i in any style. Pop. R&B,

| ballads

"CECE” WORRALL - Horns

T T T
(213) 2571787 |/ |/ 1/ | 1/
Tenor, alto, soprano, baritone saxophones Flute and piccolo. Ali female
horn section: “FEMME FATALE®. Minimum backup vocals.

Live performances, touring, videos AMTV), recordings: Guns ‘N Roses. Efton
{John, Lenny Kravitz, Steven Tyler,

Just completed world tour with Guns ‘N’ Roses
atalie Cole. Morris Day, Randy Jackson, Phillip [ 1991-1993. Pro attitude. pro exp. Complete
Bailey Rickie Lee Jones, Atexander O'Neal, Sisters of Mercy, The Four Tops, The

resume available upon request Also available:
Temptations, T.V. producer: Fred Silverman, Giorgio Meroder.

_| "Femme Fatale” (All female horn section).

I

[ FREE CLASSIFIEDS

2. PA'S AND AMPS

“ADA MP1 w it swich, $600. Randall 80 wit sterec pwr

amp. $400 818.785 9171

-Ampeg bs ng, 1975, SVT, mint, road ready. brnd new,

$1800 ¥rm Scott, 310-305-8101

+Art SGE Machlimuhitx procssr w mnl, perict cond, $250.

310 546 7859

~7Boog|e 60 wit 112 Mark Il w/EQ, gd cond, $575 213
38-08

-Carvin 1x18 cab, 400 wits, $240 Carvindx10cab, $285
Pat, 818 405 9247

-Carvin PA systm 400 wit, 6 chnl stereo mixer w'2x15"

gosrgloaded sphrs all extras, brnd new, $800 805-529-
1

-High watt. 100 wit custom amp head. $350. Fender Twin
reverh, $350 Andy, 310-836-3176

~JBL 4662 Pro PA cab, $350/ea Altec 808 hi tragncy
horns, $150/ea. Linton, 818-704 8387

*KRK 9000 mixing spkrs. $1400 Marshall 4x12 black grilt
$300 Taawv, 818-760-0269

24 HR REHEARSAL

large rooms, central heat &
air, great location, P.A''s
avail., full security building.
GREAT RATES

Academy Rehearsal

(818) 753-3340

*Marshall 100 wit Super Lead 1969 1/2 stack, oflg
Celestions, small gold logo & tweed grill. $2000 obo 213-
739-3726

-Marshall 1969 100 wtl & 50 wit amp, xint shape, $1300
& $1000 818-980-2472

-Marshall Annlversary mini stack, 2x12 cabs, clean,
$800 obo Jeft, 818 995-6206

-Marshall bs rig, 400 wit head w'crossover & fx loop.
$300. 4x10 cab, $300. 2x15 cab, $300. Roni, 818 981-

8252

“Marshall JCM800 amp wicab, $695 tor both David, 818-
543-1634

“Mesa Boogle 212 cab, grt cond w/anvil road cs, $550.
Alan, tv msg, 818-915 2343

*Mesa Boogie SC295 lube pwr amp, Simukclass ?wr
section, 95 wit stereo amp. XIntcond, $800.818.557 0722
*PA systm, mint cond, 2 EV SH1502 sphrs, Sunn SX6350
mixer‘amp w6 chnl head, 9 banc EQ. $1000 obo 818-
969-0392

+Peavey 5150 1/2 stack, mint cond brnd new w/warranty
cards, $1000 firm 619-421-3730

+QSC MX1500 pwr amp, 360 wits per chnl at 8 ohms up
to 750 wits per chnl, art shape, $650 909-394-9703

SSOCIATED
. L} .
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SROPER
i JUHK | |
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MUSIC CONNECTION, MARCH 29—APRIL 11, 1993

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MARCH 31, 12 NQON‘

Randall RBA 500ES Marshali style bs head, Solid State,
300 wl, 7band EQ, 1x loop, brnd new in black Tolex. Sells
$799, sacrifice, $300 firm 213-461-8455

-Studio Master mix down consoie, 16x4x8, in mint cond,
nbox $1600 310-289-0637

~Toa keybrd amp, KD2 model, loaded w/xtra features, 4
individual outs. socket for headphones, etc Very mint
cond asking only $450 obo. Rick, 213 664-7035

-White 100 wit anniversary Laney head, crunch for days,
gass;‘semced, newtubes, $400. Lv msg, Ronnie, 310-804-

“Wid. VHT 2150 pwr amp, will pay $800 Or Mosvaive 80/
80 stereoc amp_will pay $250. 213-969 9067
“Wid:Fender Quadreverb or HighWati custom 100 head
gd cond & reasonable price only. 213 939-3025
*Yamaha PA sysim, EM300B. 12 chnl stereo mixer, EQ
amp console 24115 spkrs & ¢s's XInt condition $2000
Days, Douglas, 213-466 3842; eves John, 310-455 4304

3. TAPE RECORDERS

-1 360 Systems AM16B audio cross point swicher, first
$800 cash Cali Joe, 818-361-5030

STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EGUIP. RENTAL, STORAGE.

818-753-9033

2 Nakamichl MR-1 studio pro cassette decks for $300
ea. 310-289-3500

-Caslo DA2 DAT recrdr, xInt cond, paxd $1400. will sacriice,
$700 Rick, 213-664-7035

+MX16 16 trk recrdr, Tascam. $3500 obo. 213-962-6683
pager 213-550-7869

Sansui 6 trk rck mnt, $425 Mint cond. Dean, 213-850
6205

-Start your own pro studio 8 trk 17 3M tape machine, 24
trk soundirk board, equipused by Mick Fleetwood. Sounds
gnt Only $2000 818-991-7363

~Tascam 38 1 278 trk w/iremole, wrks perictly, $1000 firm
Chris, 818 951-4400

-Tascam 488 4 irk studio, $1050. 310-854-0340
-Tascam 688 8 trk, hrdly ever used, gnt cond. $2000
Aimost new 310-220-3163

-Tascam ATR60 2HS pro 1/2° mastening 2 irk, runs 30 or
15 IPS. low. low hrs w/iwarranty Pad $4500 seli $1500
805-492-5845

4. MUSIC ACCESSORIES

Washington

Rehearsal Studio
9/hr. w/PA, mon. & A/C

Good Parking
off LaCienega at the 10 freeway

(310) 838-5166

Discpunt Weekday Rates

51




[&] FREE CLASSIFIEDS

'TO PLACE FREE ADS |

If you or your business charge a
fee for your service; or if you are |
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
| fieds. To ptace an eligible classi-
| fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beeg begin with your |
category number including avail-
able or wanted. Then state your
ad followed by your name, area |
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one |
word, your area code and phone
number count as one word. You
may leave ufJ to three ads per |
issue, but only one ad per cate- |
?ory andyoumustcall separately |
or each ad you place. Be sure to
lista price onall equipment sales. |
All ads placed are final and can-
notbe cancelled or changed once
put on the hotline. Ads p aced on
the hotline will run for one issue
only. To renew your ad after it's
been printed, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
| play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsnble
for unsolucnted or annoymg calls

«1 TC 1128 roggnmbl 28 band graphic EQ spectmm
ana!yzer !or fw cash. Call Joe, 818-361-5030

6 SpC rcl shape, $40. 909-394-9703

A1 slu" luge anwil trunk, g for drms, PA, ligming or
gear, $450. Audio Technica headset mic, $125. Tama
snare, 8x14 Mastercralt, $160. Darren, 310-471-4933
«Alasis Quadraverb Pls, like new, $275. Valley Arts 7
spc shock mnt road cs, $225. 213-969-9067

-Beyer MB8 voc mc, brnd new in box, $375. Beyer M500
voc mic, $350 310-474-1286

REHEARSAL

* MONTH TO MONTH REHEARSAL
* 24 HOUR ACCESS/SECURITY CARD SYST.
© COMPETITIVE RATES/FREE UTILITIES

o (ARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11°=13" CEILINGS

(213) 627-TUNE (8863)
NEW LOWER RATES

REHEARSAL AND RECORDING STUDIO

REHEARSAL ROOMS

Full PA’s ¢ Air Conditioned Rooms « Quadraverb Il
Compressors * EQ’'s ¢ Shure & AKG Microphones

€quip cs's, custom made, wood, padded inside. 1 Irg
5200 1 medium small, $100 2 medwum, $125/ea. Days,
Roy, 213-465-4524; eves, John, 310-455-4304
“Hush IiC stereo noise reductn unit, $150, 805-251-0498
+Ibanez PS9tube screamer, SRV tone, $150. Old Maesiro
octlave box, $100. Or swap for Fuzziace or chrome wah,
818-780-4347
*Kurzwell GX1000 gutt expander, $325. Brian, 310-390-

48

«Linn Drum, classic drm machine, JL Cooper Midi 5, like
new, sludio use only, hrd cs & manis included. $495 obo.
Brian, 818-705-3905

-Roland GPA guit fx procsss in mint cond, $500. Scott,
818-783-5536

-Roland PR505 drm machine, Midi, perfct cond, like new,
" box w/all mnis, charts, AC adaptor, $1200bo. 818-988-

8860
«TC Electronics 2290 dynamc digital delay & 1x conrot
Drocssr w/32 second samghng & fast tngger. Studio use
$1850 310-477-039,
T Electronics 2290, xint cond $1200. 310-220-3163
*Wtd. TC Electronics chorus pedal Lou, 310-390-3752
b\gtd: case or gig bag for 12 string acous gurt. 213-738-

58
-Yamaha MV1602 16 chnl mixer w/EQ, 6 spc, fike new,
$450 Man-yee. 213-482-8822
sYamaha SPX90 muth fx unit, incredbi sounds, grl shape,
$300 DOD FX50 overdnve pre amp, $40 213-667-0798

5. GUITARS

*1954 Fender reissue Esquire Sounds & plys gri. $450 w/
cs. 310-287-5959
«5 string sunburt, Fender jazz boyd, Valley Arts neck. Grt
puru's, new stnngs, a steal at $400 obo. 818-843-3777
*BC Rich Mockingbird bs guit, purple, neck thru body,
custom made, w/anvilcs, pawd $1500, sacrifice $800. 805-
529-9135
«Fender Squire, Japanese, locking trem, xint cond, w/
strap & hrd ¢s, $195. Gibson style elec guit, 2 hmbckngs,
$125. 818-902-1084
«Fender Strat style elec guit, Stinger model, made
Martin, black, xInt cond. w/HSC, $140. 818-780-4347
-Gibson ES347 |980¢:herrgsunbulsl $900. ES335 1972
red, $900. ES355 stereo. B ng(ype 1968, walnut, goid
pans $1050 obo 213-667-0798
Hamer Speclal gut. red llamed maple top, 2 DiMarzio

hmbckrs Kabhler trem, HSC, Les Paul Jr shaped, $325 or
trade? 213-969-9067

-Mid-60’s Hofner elec 12 string, semi hollow w/F-holes &
single cutaway, completely mint, $550 213-939-3025
-Peavey Dynabase Unity senes, natd rain, neck
Ihsrg $300 or will trade for Tele or Stiat Fender. 310-860-

-Stelnberger X2 bs guit wranvil flight cs, $1000 firm. 619-
421-3730

“Wtd. Martin acous %alls. any condition, Will pay cash.
Call Andy, 310-769-1378

«Yamaha Eloctrlc 1412 Pacifica model, rosebursf tinish,
abgr;y trelbrd, pearl inlays, $650 obo. Must sell. 818-567-

*Yamaha FG350, inlaid, plys & sounds %4 gn cond, w/
HSC, $225 obo. Chad Cooper, 714-499

6. KEYBOARDS

-Baby grand piano, mint cond, $3500. Musetta, 818-736-

-Ensomq DSK-8 Mirage keybrd/samp!er wisegncr &
library. $350 obo. Brian, 310-330-4348

*Korg T2, 76 keys, 300 patches, 8 trk seqncr, disk/Midi
capable, pedals, mnls, chair. Immaculate cond, $1395.
Gary, 818-784-1301

8 Rooms. full P.ACS

Storage
EACH STUDIO IS A DIFFERENT
EXOTIC ENVIRON! g
BOOK 3 HOURS
"1 HOUR FREE!
North Hollywood

(818) 760-0818

“for musicians
who are serious
about their

UDIO music”

16 TRACK RECORDING STUDIO

16-track / 2" tape * with engineer « MIDI or live drums  DAT

tocareo v n. voLLywoon (818) 982-3336

52

“Kurzwell Pro 76. Best piano sample on manet. Pro
studio ustom

cs. $1350. 310436 6684

«Roland D20synth, multi itk seqnce, multi timbral, like new
wics & mnis, $900 or vintage amp or Quit swap. 818-902-
1084

<Rotand D50 xInt cond, mnis, sound card & soit cs
included. $750. 213.460-4249

*S0]In baby grand ptano, DG 1, walnut color, St long, 1yr
old, like new, $4500, Man-yea, 213-482-8822

8. PERCUSSION

-Dm trlgqers hlquahly durable & responsive. Must see.
$12/ea

*EmuSP12 Turbo sa
avail, $500 tirm. 805-527;
-Ludwig drm set, $125. Gn lor starter kit or intermediate
level. Free fesson & practice tips included, Bobby, 818-
990-3767

“R8 drm module, brnd new, in box, wwarmanty, $400 firm.
Glen, 805-496-1219

~Spinal Tap's tour kit, 9 pc chrome, Yamaha, wirck &
hrdwr, Zildjian cymbals & custom cs's. Must sell, $4000
obo. 310-399-8554

+Tama, The Cage, mint cond, all access plus 3 arwil cs's
included wicasters, foam fined $900 obo. Call Andy, v
msg, 714-892-8737

«Yamaha PTX8 electrnc drms, 7 pc,
sounds & bs pedals included. $1000

9. GUITARISTS AVAILABLE

-871 gult avail for blues, pop, paid gigs, recedngs, 818-785-
17

|r? drm machine, tots of sounds

r cond, cables, xtra
arry, 310-475-2982

<2 guit to J/F band w/new sound. We are 23, srs, exp,
Have equip, Imspo, etc. Infi Alice, VH, Peppers, Doors,
Demetrs, 310-452-1627

23y/o guit plyrwithe Ik sks the heaviest, groove, chunkiest,
grungiest, eenest, moodiest band around. Have pro equip.
No e?o Joe, 818-780-3330

24 y/o male Scientologist singr/sngwrir/gud lkg to J/F orig
rock band Styles inciude Hendrix, Beatles to Q'Ryche
213-662-7106

26 y/0 outlaw rock guitvoc avail into hrd driving, down &
dirty roots rock. Inﬂ%up BTO & Foghat. 213-739-3726
<70’s Image, vimage Strat, wah wah plyng rhythrmvid guit
sks raw sounding band &/or musicns w/soul. infl are
Crowes, Blind Melon, Allman Bros. Kevin, 213-874-6121
A 2nd quit is redundant, Get that big sound w/an ace
keybds! instead. Dark, aggrsv, aliratv style. Consumate

pfos omy Rlck 213 469
g k%lorHRband Appeamc
uitar Magazlne Pem 818-75,
A swirling vortex ot sound al the after of psycho feedback
guit. Much (g;unoe & aimosphre screaming. Make art, not
product. Edward, 818-994-2596
«Aggrsv id gud plyr lkg for estab rock band, Infl anywhere
between hrd line, Journey & Jovi. Must have srs att,
dedictn & ready to go. Lv msg. 818-342-8551
Allmtv Qult plyr, singr, sngwrtr, wnts to J/F band. 35 yrs
{.) Infl Hendrix, Dylan. God. Derek, 213-669-9095
Altrnty guit sks groovy, committd proj. 213-933-4391
+Blues & roots guitvoc/sngwrr, Elmore, T Bone, King,

Collins, Son, Ld/slidentunings. Vintage gear. 310-376

9NN

*Blues, R&B guit '2%'0 JIF orig proj. Infl Beck, Vaughn, T-
Top. Hrdwrkg & dedictd. John, 818-

Birds, Arc Angels,
782-8504

<Cntry Id guithwritr sks the fight band. Logan, 213-738-

AMERICAN

ROCK

REHEARSAL STUDIOS
IN ORANGE COUNTY
« Live DAT recording
= § compiete rooms/P.A’s and air conditioning
«$8 hour & up! Monthly rates available
« Real time tape duplication

(714) 776-3051

* 24-HOUR HOTLINE: (213) 462-3749

~ NEXT DEADLINE: WED., MARCH 31, 12 NOON

+Cntry Idsslide guit wibckng voc avail for signed. modem
cntry band. Team plyr, xinl equip. dbi on keybrds, also
writes il ndd, 818-781-8193

«Creatv guit avail to J/F band. Xperimntl & verstl IMININ,
Prince. Jane's, DePeche. 818-382-2813

«Crunch guit, Motorhead, A/Cnanns Panera, Mimisiry
Pro equip. Austin TX. 512-326-91

5E4xp sgull plyr Ikg for wrkg blues band Eric Sircle, 310-

<Exp guit w/xceptni singr lkg for estab HR band Have gnt
matrl, top gear, pro att. Srs musicns only. No flakes or Strip
wannabes. Mark, 310-376-1628

«Fem acous guit/voc sks same, male or fem, for acous,
classic rock duo. Pros only. Marg 818-957-8386

«Fem gult, funky, fat sound, R&B, reggae, rap. funk, jazz
& pop exp. Nd to wrk, love to travel, wil to tour Aftracty
818-980-5747

-Funkg altrntv hrd bluesy guil kg 1o do somelnmg new
inil L Colour, Zep, Pariment. Paulo, 213-933-602:

-Gult ala Aero, Roses. sks R&R band wilabi, 212-213-
8172

«Gult avall for recrdng & demos only. All styles Pro sis
only Victor, 213-757-3637
~Gult avall for T40, R&B, funk gigs Very exp, dependol.
qd trnspo, hrd wrkg, will travel. 818-782-8504
“Guitavail toformband. Infl S Pumpkins, Cowboy Junkies,
X, Neil Younq. Wil travel. Chris, 714-449-1354
-Gult avall, R&B, pop, blues, jazz, chiry Xtensv. pro
recrdng & live exp, Xtremly verstl, reads, compose, arrange.
Reterences avail, 310-399-863f
+Gult avall. Lkg lor xce| ‘Pinlsmgr drmr, bst, to create raw,
inignse music. Inio ppers A/Chains, STP, Rage/
Machine. Jason, 805-523-022
«Guit avall. Lkg to J/F rock band Into C.Trick, VH, Aero,
Enutl. Pro plyr, alt, Ik, very meldc. Mark, 818-752-8084
Ggwaorclubwm Rock. jazz, R&B, blues. Some vocs.
310-338-0
«Guht glyr. HR, avail for signed act or forming Strip bands
213-876-6323
“Gult skg to J/F or

, creatv, straight forward R&R band.
infl Exireme, Vai, VI
5489

. Zep, etc. Srs only, Rich, 818-787-

-Guht sks dirty band. Evil rift, Monster Magnel, Danzig,
White Zomble, Sabbath. No cheese metal, funk haroes or
superstars. Just the evil groove, -Soulfl style, James
Brown mits Steely Dan. Lkg for writng pannar eybm plyr/
guit. Have studio, equip, James, 818-243-6376

~Gult sks mature, intell M musicns for meidc. groove HR
band. Q'Ryche, Extreme, DRN_Rock stardomvrock ik is
not priorty! Gd music is. Tony, 310-426-3175

«Gult, 20, avail to J/F band. ldKiss old Leppard, GNR,
Les Paul, Marshall, Dylan, 805-583-4463

-Gult, 25, sks othersto formband. In{lWho, Gene Vincent,
Generatlon X, Wrkd w/members of X, Soc Dist, Cramps&
Cult. Chns, 310-691-9954

-Guht, age 40, club or orig proj. Southem rock, Texas
blues, Id, rhythm, slide. B-String Pull Tele, Fender Marshall
amps. Frank, 818-992-8293

~Guht, verstl & tasty sk soul, tunk, Latin style sit. Avail for
five gigs, demos, covers & ongs, anylhing, Equip & tmspo
Kenny, 213-665-3044

~Guht/id voc, Ikgfor T40, coveror csis band. All styles, Also
filins, dbls on bs, keybrds, also Midi seqncng. Mark, 213-

-8157
~Guit/sngwrtr sksto estabor join HR band w/ing hrimage,
imegray & dnive. Lv msg. 818-385-3076

«2nd guit & drmr ndd by torming band. Infi Fealies,
Roaghes Damned, Hitchcock. No flakes, pls. 213-339-
302

+70's mis 30's HR/altmtv band sks creatv guitvoc w/
classic vibe, 818-508-6820

«A#1 HR cmircl band Ikg for rhythm gud. Pis, no solo
masters. W/3 majdeals under bell. Lkg for hot rhythm guit
Joe, 310-791-0242

GRAND OPENING SPECIAL
AS LOW AS

$5/HR

4 ROOMS

* Full PA « AC « Free Storage
Rockefeller Studios

4772 Lankershim Bl., N. Hollywood

8185085661

wstase Guns N Rose

1 h 17 nl -
£s, Megadet h. Cong: ond, <2

HULLY GULLY |

- Rehearsal Studios
Free Demo w/4 Rehearsals =

Call for Details
Triamp P.A. w/ monitor & effects =

(21 3) 666 6320 g

.'S

ction, blaste

il

<
<

1st Practice

1> PRICE

Check out
Brand New Rms
Brand New PAs

BR STUDIOS

(310) 836-1479

Equip. Rental &
Storage Available
Ample Parking
Ice-Cold A.C.
Free Coffee &
Set-Up Time

(Days & weekends) w/P.A.
Block Discounts

10623 Magnolia Bivd., N. Hollywood (818) 505-9979
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(=1 FREE CLASSIFIEDS

~Voc & guit wivision & real sngs Ikg for the perlect drmr &
bst for this band. 21
*WHAT MONEY

unig HR. Will rebcalelmmSpnrgleld MO. Deiﬁo pho|o
resume avail. Lance, 417-865-5!

equip & Iks. Infl Ganesns Police, Rush 2. Havo plodcr
818-377-2701

“WIKKED WENCH sks bst w/vocs. We have gigs & labl
intrst. Cali Tommy, 818-992-04 03

*Witd, altrntv tunk grooving pgnooomplelea real
band. InllScreamI Trees NI rs, Jane's. Srs
inquiries only. Ask for Jay, 818- 997—81

310d$' blag: tembs plyr. Infl U2, Tears, Japan. Call Tara,
“Wid, verst! upright bs plyr sought by slngrlsngwr‘r for
lnduslry showcs’s. Robbie, 213-664-9-

<Young bs plyr, under 25, wid for dasslc frock, meldc infl
band. 818-999-6744

11. KEYBOARDISTS AVAILABLE

Accomplshd keybdst/sngwrtr avail for studlo, rehrsl,
live shows. Many styles, bckng vocs. Complete band avail
also as bekup band for solo artist. 310-838-0624

Dark & aggrsv atmtv style. A/Chains, Stone Temple,
Kllllng Joke. Tog plyr, 10p gear. Consumate pros only.
Rick, 213-469-6.
~Do you nd keybrds for your recrdng? Xceptnl texturalist
vg?: l|rk Msiidi sludh'? avail.ggnl rates. 213-876-4814 .
*Gd plyr, singr, plus gunt, B3, pro rck, Seqneng, sampling,
ag 0slyles. live or studio. Pros onty, plseqsmve 818 7'8%
1

-Keybdst avall for reggae, jazz & po & RaB. Canread,

have pro equip & is avail. 310-673-8.

~Keybdst avall. Sks wrkg T40 band. Pro gear, pro image.

Does vocs, has remote keybrd. 714-636-0528

~Keybdst w/new equip, pro gear, sks pro pr0|and| any

sllyle. has albbum credn.s overseas exp. 310 6. 7994
tr. male, lor

THE ROCK ‘N’

ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE * AXL ROSE
Matley Criie ® Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

wi/2 albums avail for band w/maj
labl deal onIy 818-789-9211

*Pro keybdst/ivoc avail. World four exp wivarious multi
plannum artists. Call Burt, 818-889-2109

<Pro sampling avail. Grve your band that pro voc sound
night aller n?m on & off stage keybdst aiso avail. Instant
music. 818-752

«Single white male bs1 wi/solid rhythm sks gole&R band
w/ultimate dichotomy o sngs & balls, an hn, Henley
mts Pistols, Satelltes. Kevin, 310-8:

11. KEYBOARDISTS WANTED

<A keybrd plyr wid for ong music band. Lots of harmonies,
vOCS a plus. Cindy, 310-456-3277
-A#1 HR cmrc! band w/J Ibums

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MARCH 31, 12 NOON |

~.urmr, bst, keybdst & voc sk 2nd keybds! for all keybrd
onen|d progrsv rock band, ELP, Kansas style. 818-951-
144,

Blocket  monster. Rock band ready to showcs, recrdng in
ay

714-729-7511

wid for orig band. infl rock,
hem rock. Organ & noenphasls Rehrse in

Fem keybdst wivocs wid for wrkg all fem R&B
band. Recrddeal in progrss. Must relocate to Ft Laudeldale
FL. $300-400 average/waek. Mike, 305-486-5606

Fem keybdst wid for top pop/rock act. Prodcr w/maj labl
& movie studio connex. Success!l media househoid now
torming. 310-453-0359

<Fem
Altmiv, mekdc pop slgyle Blondle INXS, 10,000 Maniacs.
Teresa, 213-935

~Grt singr/lyricst sks keybdst/pianist for writng, collab on
orig sngs. Pop & eclectic rock. George Michael, Costello,
Prince, Bealles. Dylan, 213-957-2947

«JEEVE, meldc, Euro funk band sks gd keybrd plyr. Sight
reading, bckng vocs & dedictn amust. Gigs & deals ahead.
Call Jean, 818-789-2926

vocs ndd to almtv

st;fé g for keybrdst wigrt voc abil. Call Joe 310- 7’91

-Ambltious pro keybdst wid for meldc rock band. Gd
bckup voc abil. Team plyrs only. infl Hean, Giant &
VAankees 310-214-7276
ny keybdst out there infl by earty 80's English ?
Dedlydd plyr wtd now for bangysn 2¥3 n%4 il
Al(n pro vod< keybdsl ndd immed for wrkg T40/orig act.
st. Guit a lus China, Hawaii, Japan,
US Call lor |n'o 619-295-
-Blg band forming, pianist Md Must be dedictd, exp,
under 30 & hip 1o big band era. Ceasar 310-822-; 2385
~Blues keybrd plyrwid
s le, for progrsv blues pm]grs souls only. 213-850- 6205
reatv, reliable keybdst wid by orig band of 3 yrs Iml
Seal U2, Toad. In Lng Bch area. Brian, 310-541-52'
“DOCTOR M kg for keybdt, tythm guit, voc, fo coplele
sound & kot Ti . progrsv
& top name mamt. 818-508-! -8461

 VOICEWORKS™
ty Lisa Poperd

M.F.A. CalArts—Zappa alum
Member Nat'l Assoc. Teachers of Singing

STUDIO SINGING &
PERFORMANCE WORKSHOPS

1-800-BEL-VOCE

“The Soul Specialist™

Rock Your
Worild

VOCAL COACHING

Immediate Resultsll

All Styles. Professional
Techniques & Strengthening
ANd, yes...very affordable.

Michael Adam
(310) 459-5227

session

singer /w

int'! credits

workshops avail

SUSAN WILLETT
818 501.7542

SINGERS!

It you want te increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain
confidence, then call for an appointment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876-9306
e

ViSA Seth Riggs Associate

orig,
go p band. Guit abil a plus. Have demo, ready to gig. Infi
mllns U2, REM. Dave, 818-708-8171
Keybdst w/bckng vocs pref'd, wid for rock band. Male or
lem 310-393-7913
~Keybdst wtd by artist. English gop intl music. Labl intrst.
Wwill be pro sn Srs only. 213« 25 .
ave

d by bal
labl intrst, lnlI mclude REM, Jules §near Michael Penn.
Dave, 818-848-7210

~Keybdst wtd for 4 pc band. Ply all styles to ply csls &
some clubs. Pls contact Jay, 569-5619

«Keybdst wtdfor solo act w/mgmt & proder. Must have ing
hr, be attractv. 20-30 y/o. Right hand man types only.
Rudy, 213-878-2533

-Keybdst wtd. Pref Hammond soundlor hienergy, as

hvy groove band. Intl Purple, Zep, Yes, UK. 818-343- 135
~Keybdst/qult wid by pro circuit orig band. Funky, groovy

L€ ANNE

confidence

Increase range
and power
Bridge

between
che%gpand head”

Eliminate stress
strain and
inconsistency

Improve
tonergppitch

Perfect style
image an
stage presence

VOCAL
TECHNIQUE

PERFORMANCE
BUSINESS/CAREER You
ORIENTATION can sing
vzlth ease
ana power
PRE-PRODUCTION mgxgut
sacn,
DEMOS ord ,,;,'g

Don't Emit
yourself to just
what “comes out.”

From classical to
heavy metal.. there
is a vocal technique
for the real world.

(818) 7697260

- A COACH FOR ALL ARTISTS -

g Seth Riggs Associare
{ DY Stk

Al o the et “ice
Learn to use your Natural Voice

without straining.

® Mr. Big Billy Sheehan Eric Martin Paul Gilbert Pat Torpey
® Platinum Recording artist Kevon Edmonds @ Michel Lé
of the group AFTER 7 ® Nia Peeples

“Since studying with Gloria Rusch I sing
easier, giving me more freedom as a
performer, 200% improvement!” —siy sheehan
Effortless- Powerful-Simple to Learn. It Works!

Introductory Lectures  Video Taped Stage Presence Workshop
Private Instruction Recording Studio Workshop

(818) 506-8146

*The School of the Natural Voice 15 not affiliated with any other vocal school or vocal coach unless otherwise stated
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SABINE INSTITUTE

OF VOICE STRENGTHENING

THE SABINE

ROCK VOICE
A revolutionary

W vm

75 min. Audio Tape

w/ Data & Exercises

$17.95 {incl. ship.}
SPECIAL OFFER'!
Mention this Ad, and get

818 ¢ 761
® Special rates for Bands !!!

Call for info. on lessons.

blues pia

Lakowoodang Bch area. 310-804-3198

Keybrds wtd by drmr to help form band. Nd to be
cooperative, srs but have tun. Infl world beat, rock, spirit,
Robert, 213-871-8055

«LOCAL HEROES are skg keybdst w/strong bekng vocs.
Musth ave pro equip, image, dedictn. Music Is cmwcl rock
No metal. Steve, 213-960-1070

*Ndd, keybdst for upcmng salsa band. Nds to be young
or l(young Emily, 818-244-6134

-Orig pog/R&BRu band skg creatv sng orientd keybdst
|o recrd join a dedictd grp. Lance Van Peer, 213-962-

Orlg rock band kg for keybrd plyr, Infl Van Morrison,
Clalljﬂon Doors, Cocker, Guess Who. Jim, 818-753- 1025
BY ROCKETS sks keybdst illing to wear makeup &

dye hr black. Infl Jellyfish, Beatles, Jesus Jones. 21-25.
818-980-6524

*Tastetl keybdst, multi instrmnt!st w/? vintage sounds
ndd by sngwrtr for forming grp. Infl Beatles, Costello,
Replacemnts, Sugar. Michael, 213-963-9612

~Textural keybdst wtd. Very atmosphrc rock ala Floyd,
'4’%87“' Idol. Call machine to hear samples. 818-786-

-Xceptnl singr & exwun Ikg for srs keybdst w/gear, pro
att, to JIF HR have grt matrt, lop gear, pro aft.
818-994-1270

12. VOCALISTS AVAILABLE

<23 y/o singr/guit avail to form band like Steppenwolf,
Mountain, ZZ Top & Doobies. No Stones, clones, glam or
metal. Steve, 818-763-4450

VOICE STRENGTHENING

CE=="2IIM—r~D

SPECIAL RATES FOR BANDS!

["Study VOICE With |

' MICHAEL BONDON |

AGE: 67 VOICE: 27 WHY"
| PERFECT VoCAL TECHNIQUE |

40 Years Teaching All Levels & Styles l
| N.Y. City Opera. Musicals. Top Niteclubs |
FULL PREP FOR BOTH
| SINGERS & ACTORS
(310) 277-7012

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

WE HAVE TAUGHT
* GUNS N ROSES
* BAD CO.

* LOVE/HATE

* GIANT

* 38 SPECIAL

* MEGADETH

* STRYPER

* ELECTRIC BOYS
* SALTY DOG

* KEEL

* SCHOOL OF FISH
* MALICE

sSABINE
T‘RO(R
VOICE

10% off !
We Bring Back Your Childhood Screams !

* 6747

55




+26 y/0 blues singr/guitwritr/roommate avail to form
rooving band. Infl Tom Keiter, Jos Walsh, Nugeni & John
ogerty. 213-739-3726

Altrntv male voc, 25, in Sama Monica area, sensual,

intense, soulll, poetic, no BS. Doors, Joplin, A/Chains, Otis

Redding. Peler, 310-450-9791

«Attractv 23 y/o singr sks band or prodcrto collab. InftLisa

%%n:l‘i%l‘d, Kathy Dennis, Swing Out Sister. Jennifer, 818-

Attractv fem singr/sngwrir/dancer, stage & studio exp,

R&R & R&B. Iwnfto g'?. Valerie, 213-463-8320

«Attractv_fem voc Ikg for wrk. Demos, sessions, album

wrk, etc. Pop, R&B, gospel, soul, etc. $65/sng bekup, $75/

sng Id. Tara Word, 213-756-8416

E;g?'g%::m voc would like to J/F C&W band. Srsonly. 818-

-8081

Do yous wnt that real AC/DC voc sound or a voc like Kix?

I'm the man. 28, pro, toumg exp. Jay, 510-689-9422

~Dragonfly soclal poet host for ethnocentric merge for

new revolution, Seqncng & guit abil. No tlags, all colors, 2

albums out, new proj, mgmt. 310-335-498

*Dyname frontmn w/dynamc vocs, very creatv, very hi

energg. from funk 10 fury, groove 'til it hurts. Srs projs only.

213-851-9687

~English singr/sngwrir/guit w/maj labi infrst kg 10 wrk w/
ality musicns for intelignt, moods pop. REM, Sting,

ostello, Sundays, eic. Lou, 310-390-3752

«Exp fem aftrntv voc. Sksexpattrntv band. Infl Grace Slick,

Patsy Cline, Janis Joplin. 714-449-1015

~Exp fem voc kg for wrk. Avail tor demos, sessions & live

gigs. Paidon;y. 'op, R&B, soul, T40 & jazz are specialties.

usan, 818-762-0583

<Exp singr/sn

Infrsts include HEM, Costello, Waits, U2, Prince. No HR or

HM. Cail Phil, 213-368-4798

-Fem pop/rock voc sks T40 &/or orig band. Sngwring,

VOICE LESSONS

rr sks elec or acous band/musicns.

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS » (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

The
Lis Lewis
Singers'

Workshop

\ . . L
y Still Not Signed? \
N Get in shape for the \

\
: spring signings \
\ (213) 9571747 \
\] SKilleStrengtheCharisma ] :
L ST E OO T TR,

FREE CLASSIFIEDS

sgme ke:ys & guit. Rene, 818-764“;:‘;(:977 3

<Fem slinge/lyricst srchng for pi r/sngwrir. Srs only.
Lauren, 21“3-255-9125

~Fem vocC & keybdst w/atbum & tour credits, album & ks,
sks altrntv pop band. 310-840-5179

«Fem voc avail for recrdng, perfrmng & demos. Total pro.
Ld & bekgrnd. Pro sits only. Michelle, 213-755-6942
~Fem voc avail for session wrk & srs bands onz. Inft
Regina Belle, Whitney Houston. Sharon, 818-509-0510
«Fem voc avail for sessions & demo wrk & showcs's. Lds
& bekgrnds. Tape avail. Jennifer, 818-769-7198

<Fem voc skg band. C&W, oldies, how bout a 50's beat?
Call 310-398-4920
-Foar;\voc.garagepumannwbandlonning.JiII.616-762-
12

-George Michael g for Michael Jackson to complete
pop, R&B, rock duo. Gd ks a must. Call Kent, v msg, 310-
e ato. ply & Sound like Staley, ply lik
<1 sing, write, ply & arrange. Sound like Staley, ply like
Helmgl, Pumpkins, S'Gar?en. Pavement. Grunge, thrash
wigroove statement. Kyle, 310-822-2699

~Intelignt, organic tribal folk metal, aftrntv voc wvision
skg to J/F band wilike minded individuals. Have sngs,
confacts & molivin, Adam, 818-805-1514

~Ld gult & keybdst ndd by ki voc/lyricst for earty 80's Euro
rock style ala Gang of 4, XTC, INXS. 818-782-6641

-Ld voc/bsvgun sks wrkg sit. Duos, trios, show bands, etc.
Daniel, 909-338-4640

*Male pop eclectic singr sks keybdst to write with, new
band or demo sit. Infi George Michael, Boy George,
Beatles, Costello. Dylan, 213-857-2947

<Male pop singr avail for demos, jingles & session wrk.
Ex'?, tinfd, most styles covered. When you nd a real singr,
call me. Steven, 213-876-3703

<Male voc avail for cmrcl rock band or studio proj. Infl
Steve Perry, Freddie MercurI. VH, Extreme. Pretf mgmt,
labl intrst. Joe, 310-947-197.

Mike Campbe”'s
VOCAL
PERFORMANCE

WORKSHOP
Wanted:
Serious Singers!
For auditions and info, call

(818) 505-1029

Private lessons available

Genesis 7 Inc.

REFERRAL SERVICE
FOR VOCALISTS
Serving reputable singers

and legitimate artists,
agencies, bands, etc.
Professionals only please.
Work and vocalists available,
Call

(818) 762-2790

INGERS'

YOU CAN'TFIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associatei

IT IN THE MIX

| “Few teachers understand the bridges in the
| Auman voice. Jodi can teach them and sing them.”

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs

56

24-HOUR HOTLINE: (213) ;62-3749

NEXT DEADLINE: WED., MARCH 31, 12 NOON

~Male voc w/infemat1 credits kg for srs band to wrk as
soon as possible. Style infl R&B, rock, pop & soul. 714-
964-4243

-Novice singr wnts to form grp. Infl Paul Rogers & Tyler.
RA&R, blues & acous. No metal. Collab on lyrics. Mid
baritone range. No aichies or drugs. Keith, 310-815-1041
+Poet, Id singr for musicns to make history with.
Xtremly srs, pro only. R&B, funk, rock. Trained studio cats
& proder/engineer aiso. Tony, 310-281-6837
~Poet/sngwrtr/singr w/lresh ideas sks band

<Uniq fem voc/yricst skq 10 JAF band. Infl U2, Peart Jam,

Too!. Read 10 wrk & perfrm. Srs only. Ana, 213-850-0167

Voc avall for demo recrdngs, high baritone. Pis call Bob.

818-843-8225

~Voc avall for recrdng projs. Range, baritone. Styles, pop/

rock, MOR, jazz, R&B ala Lione! Richie, Michael Bolon

Phil Collins, George Michael. Glen, 213-734-6322

<Voc has 5octrange, kg lorband, pro. Has album credits,

overseas exp. 310-677-7994

-Voc w/5 1/2 oct range sks rock band w/GNR heart, Aero
‘ TV pubk

erie, hvy, moody & importri. Infl Jane's, Nymphs, Velvets,

Pumpkins. Have mgmt, etc. 310-288-8i

-Presnc, aura, sex att, moves, duds, 100% imags% ply

S:it. bs, piano, drms. Infl Tyler, Planf, Mercury, Bolan,
hnson. Skg tinf, vision, image, bekng. 310-652-8667

<Pro voc avail. Formerly w/varnous muttiplatinumbands &

antists & world class grp. Burt, 818-883-2109

<Pro voc, 3 1/2 oct range, sks studio wrk. Can cover

averglging from screaming rock to gentle ballads. 818-

879-5330

«Pro, exp, steel throated fem voc w/recrd avail tor session

wrk. Bckups of lead. Creatv w/harmonies & parts. Rock,

pop, blues. 818-843-2727

*Singr & guit kg for 2nd guit, bs & drms. Must bewillin&lo

tour. into GNR, LA Guns, Pussycat, Skids. 818-893-0541

<Singr/sngwrtr kg to J/F band. Infl REM, Pretenders,

10,000 Maniacs. Deana, 818-986-2174

*Sngwrtrs, male tenor will sing on demo in exchange of

copy of cut. Very exp, trained, young, cool, verstl. Erik,

818-769-3356

+Soulfl girl singr sks HR band that's got its act together.

Infl L.Colour, Aero, Pearl Jam. No drugs or flakes. Kat,

213-296-4281

UK baby boomer, fl image & xtensv & 9

& recrdng exp, sks band or individuals info contmpry rock,

R&B, jazz fusion. Roger, 213-888-9123

PERFECT
YOURSELF

VOCALLY

Add power, streirgth and breath control to
your style. Speciaiizing in voice therapy.

Free 1/2 hour consultation lesson.
MARQUITA
(818) 890-0644

J DV RON
. PR ENC

» Become visibly impressive on stage |
* Be in control of your audience
* Really Move! P

1 M Dance Now!

f PRIVATE COACHING FOR PERFORMERS

(213) 661-7012 Voo jzsove

__PRates

The Soul Teacher
SINGERS

If you're looking for just another
Vocal Instructor with the same
techniques, look past this ad, because

we specialize in Soul Singing
Blackbird Productions
Vocal Soul

(213) 383-SOUL
7685

Serious Only

VOCAL ARTS CENTER NEWS
SINGERS! NEED HELP?

Call the Vocal S.O.S.
HOTLINE
(818) 782-4412

50 Secrets Of SingingMsent to
yvou FREE with each call.

style, for p
Gevin, 818-706-8859
<Voc/guit 7plyr avail. Infl Beatles, Clash, Soul Asylum. Lee,
818-766-7169 .
-Voc/lyricst/sngwrir to collab on direction already in
progress. Hvy, atlmosphwc, dark, light, le Doorsto DePeche.
310-207-2543
-Voc/sngwrtrkeys, 30's. Jane's, NIN, Lush, Fripp.
Atmosphrc, hrd edged. In Whitlier. 310-698-6451
-Vocs, keys, sngwrtr, sks pmgrsv metal grp. infl Dream
Theater, Fates, Kansas, Kate Bush. Paul, 818-787-6126
~Vox/gult/lyricst sks band. Infl Pretenders, Crowded Hs,
Beatles, Biondie, X. Meldc, edgey, popirock. 310-397-
1

1

*Well seasoned pwril, dyanmc & versti voc kg forband w/
ori%‘mam & gigs. Srs pros only. Marvin, 310-993-4531
-White boy sings black. 3 oct range, gri dancer. Lkg for
next JanvLewis. R&B, funk only. No . Pis call Michael,

818-785-9764
-Xceptnl singr w/exp quit i for estab HR band. Have grt
matrl, top gear, pro att. Srs musicns only. No tlakes or Strip

wannabes. Mark, 310-376-1628

12. VOCALISTS WANTED

«#1 pro voc ndd by bst, guit w/gd bekng voc to form verstl
HR band wilrg catatog of solid matrl, Tim, 310-657-0635
-6 fems, ages 16-25, for soclally aware grp & abum.
Dance, pop & R&B crossover style. 310-452-5037

<A#1 voc wid for red hot cmrct rock act w/3 albums.
Currenllr_‘ln studio. Ask for Joe, 310-791-0242

-Abbey Road, Physical Graftiti, Exile on Main St, Draw the
Line. Singr ndd for aggrsv, passionate, diverse rock band
w/labl deal. Steve, 310-470-7167

~Aggrsv 3 pc sks voc w/msg, not a love story. Skid mts A/
Chains mts early Sabbath. 818-783-6103; 213-878-0476
Altrnty singr sought by guit/writr for collab. Exp,
unpretentious, Sonic Youth, Big Star, Afgan w;g %
Prelgnders. Emotion, not imitation. Call Ted, 818-752-
088,

<Artistic voc/sngwrtr wid for spiritual, psychdic proj. Pro
atts only. Infl are rs, Jane's, Screaming Trees. Sonny,
818-571-7013

-Aslan fem, 20-25, singr &/or rapper for hip hop/pop grp.
Must dance, have ks & much att. Pkg to Chris Yoo, 31 18th
Ave #B, Venice CA 90201

-Attn vocs. AXIOM nds mekic pwr lor origs. Pls call
Axiom. 408-279-3769

VOCAL INSTRUCTION
FRANK ORLANDO

A SIX WEEK INTENSIVE
AGGRESSIVE APPROACH

TO CLARIFY THE VOICE
Enhance Power - Range - Expressiveness

20 Years of Experience
SANTA MONICA & BURBANK

(310) 281-1182

- Sight-
| Singing

VOCALISTS:
Learn To Read Music

| Call Jeff Klein
_(310) 312-1874

Put the POWER of
. The Secrets Of Singing™
INtO your next performance.

Private Lessons *« Band Vox Specialist
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~Attracty fem R&B S| led voc, under 21. soughl by
s r wistudio. Photo & tape to IBC, PO Box 505, Manina
Del Ray CA 90292, Mike Weiner, 213-851-6391
«AUGUST, estab progrsv HM band wabl intrst sks pro
male voc ala Q'Ryche, Dream Thealev Falas Must have
pwr, wide range, dedictn. Andy, 818-727-0532
<Band sks Id voc w/pwrll vision of lulule A/Chains mts
LSCo\ougrrrﬁs kitchen sink. Practice in Fullerton. Jake, 714-
951-0
-Band sks meldc Id vockrhythm gunt, kehe plus. Former
members of Enc Martin Band & Broken Ties. Send demo
to Starkey, PO Box 4585, Santa Rosa CA 954
-Band wirecrd deal Is now skg Thai fem singr. Cnll Joe,
818-761-8201
«Black male singr to complete pop, R&B, rock duo
Michael Jackson mts George Michael. Gd ks a must.
Kent, v msg, 310-393-2621
-Black male singr wid lor boy grp, COLOR BLIND. Have
big mgmt. Nd tenor wixint harmony, dance & some rap
Fred, 818-753-9887
-Black male voc for R&B, hip hop gp, age 21-29. Call
Tzrone 213-718-0407
lack voc/frontmn for super hrd tunk grp. Rapping abila

plus. Infl Funkadelic, Isley Bros, Partimeni. Roy, 818-705-
4209: 805-374 3

-Blues trio sks male voc. Styles BB King, Albert King,
SRV. Call Ed, 818-752-8496
-Bst & drmr, lormeﬂywloragon sksingr& guit. Ima%
att & dedictn a must. Infl Maiden, Melalln:a eic. CallChns,
818-999-0882; Allen, 818-508-4

«Christlan pro smgrwtd lorcmrcl HR Qrp w/3 maj atbums.
Currently in studio w/maj pre mgmlco Musihave grt
range & grt att Lozzy, 310 214 923!
-CInssl HMband, NERO, sks theatrcl, operatic singr. Infl
Haltord, Graham Bonnet, Eric Adams. 315-422-0714
«Cool Ikg voc/guit wid by same 1o form incredbl, acous/
ealac proj. Infl Michael Hulchins, Jovl, Toad, Stones & old
Bryan Adams. John, 310-396-6707
~Core frontmn wid by thythm section wlprodcr. Roliins
Band, S'Garden, Pantera vein. 818-503-5
~Creatv, uniq voc ndd for modern, hvy band 18-26. Infl
NIN, Jane’s, Prince, DePeche. 818-382- 26 3
-DEAD FRONT sks voc for aggrsv, altrmty metal
band. Inll AsChains, S'Garden, Su dlcal Melalllca
Megadeth. Pros only. 909-398-5479

Do you like to smg hvy stun‘l Can you sing? Do you like
music loud, In your fa 0, malalhca HR? H you
can beh il out, call Chns 213 gl

<Estab altmtv band sks singr who doesnl think ne's
Morrison. Sogwi unt a plus Inil Smithereens,
grmhs Screammg rees Sonos Marion Brando. Dean,

18.
F.| Marcu mls Tony Hamell? Love 1940's hooks?
Untradit'! HR act w/huge cmircl potertial sks hi range star
singr. 818-752-9496
«Fem bekup singrs wid lor9 pc funk, soul, rap & roli band.
Contact Zoe, 21 727
<Fem singr ndd for 605 gln gp. Must bo able to sing
soprano harmony pars. Linda, 213-668-9.

«Fem singr wid tor aftrnty elec folk band. Irﬂl Sundays,

A
AR

7,

B e &)

DH BAND

D A ROO

A OCA O
. .

D 1 0 slele

Suzanm Vega 10 000 Mamacs & Belly Srs onIy Ben,
310-597-2089
+Fem voc ndd by wrkg7T40 classic rock band. Many gigs,
very steady wrk. 805

«Fem voc wid for attmty band 4 AD type sound, Cocteau,
etc. Paul, 310-983-0023

-Fem vocwid forgroovy, driving, meldc HR. Uniq sit. BMI
Must have pwril vox & sexy. confidenf compelling stage
presnc. Pros only. 818-382-45;

*Fem voc wid for top pop/rock act. Prodcr w/maj labl &
movie studio connex Success!l media household now
forming. 310-459-0359

+*Fem voc wid, over 27, creatv, for jazz, funk, R&B, rock
proj. & standrds. Have studio. 213-735-6221
-Frontmn w/gn ranw & poetic lyrics wid tor hrd, soul, funk

arner Bros. Infl R.Plant, Funkadehc

Peny Farrol Sty Stone & Bono. 310-203-883
~Frontmn wid to complete cutting edge mekic rockband
Have rs, have grt sngs, nd grt vocs. Have 16 trk
Doug, 213-466-6761
Hi energy. aggrsv, grind core, metal, funk band sks
socially conscious frontmn. Can't descnbe, must hear
tape. No rap. Pros only. Roni, 818-981-8252
<Ld voc ndd by estab LA HM/HR act. Infl Priest, Skid, Kix,
Crue, Image a must. Mid 20°s. 818-848-5519
Ld voc wid for estab LA band on cCircuit. Infl Skid, Roth,
Dio, Ozzy. Pros only. 310-285-2239

»Ld voc widfor hy |Ilor band. Nds od att, tint, image. Call
Kevin, 818-361-4

<Maj labl act audnnd over 600 singrs & all we got was a
load of wimps. @ on LA, where are all the nds?

Calt to hear dlips. Screamers only. 213-243-0507
~Male & fem sinrs ndd by keybdst/arrangr for demo wrk on
JeHery Osborne, Whitnay Houston style. Call Aarion,

spec.
213-462-3491
~Male Heroms1 wid for gur, bsglcy‘;leam Musicwritng
styles like ORyc Firehouss, s, VH, Warrant.
John or Dave, 213-851-5521
~Male voc for progrsv rock band. Do you have range?
Levon, Hutchins, Bono‘l We have the sngs, you have the
vox. Under 26, 310-374-7825
~Male voc for R&R band. Souttl pipe: nYe In style

of Morrison, Levon Bono. No egos. Rehrslnv alley. Under
26 805-287-4529
<Male voc for soulll, Creatv, tunk, R&B infl rock band.
Originality, intelignt lyrics. Ages 20-26. Extreme, L.Colour,
Dan Reed. Very srs. Jim, 818-248-4383
~Male voc gymnast wid for orig rock proj. Have r. Intl
fromA. rlo A/Chains. Srslmaqe Lvanal me.Call
Brooks, 818-782-7663
*Male voc wid for wrkg rock cover band. Wedoeverythmq
from classic rock to Nivvana to O'Ryche, AC/DC. We have
ga. in April & May. 805-583-361

le voc wid, newly forming soutl, wicked, moody, meldc

HR, Lynch Mob style. You, strong, full range, killer image,
sngwrir, team plyr. Pros only. 818-980-2472
~Male voc/writr wid for orig rock proj. Have prodcr. Inft
Doors to Cult. o»:ggrsv creatmy. qu’!or strong image, no
cardboard cutouts. Call Greg, 8 -4601
“Mate writr/voc wid for attmty HR proj. It you are unialy

Successful
Producer

with major credits
Auditioning female singers
for Pop, Rock and Country.

For info, call

(213) 463-1633

SINGER WANTED

Seeking male/female techno & rock singer for
TV series soundtrack, record release & touring.
Age 18-25; great looks, stage presence & vocal

ability required. Send tape and photo to David @
P.O. Box 7882, Burbank, CA 91510

COME TO THE

SESSION SINGER SEMINAR

Given by Top L.A. Session Singer
RAVEN KANE

Has worked with such recording artists as Diana Ross, Neil Diamond, Cher, to name a few.
DISCOVER VALUABLE INFORMATION:
» Find out how to apply your voice to any style
» How 1o get started, who to connect with
» How good you have 1o be to make it
» What you need to know to have a successful career as a session singer
Sunday, Mar. 28, 2:00—4:00 PM
at the Church of Scientology, Celebrity Centre International
5930 Franklin Ave., Hollywood, CA 90028
Admission $15.00
Call now for reservations 213-960-3100

©1993 CSCCI. All rights reserved.

creatv& bizarre =Nll-l e,
call. Sean, 818-753-0987 a0
<Money, Fem or male for weddings, blues & R&B wrk.
Prior LA club or wedding exp a nust. Pros, pls. Bobby,
818-990-3767

Ofbeat voc sought for NYC 50's, cool, jazz
combo. Chet Baker mis David Lynch. Steven, in Brookly,
718-389-4874
«Orig vox, hiimage sngwrir to
Inft A/Chains, O'Hyche, AC/
only. B18-769- 6301
Passionate dynamc male voc wid to complete creaty,
anrntv rock band ala U2, REM, Pear, Pro att a must. 25
32. Miles, 818-580-7792

in hrd groove rock band.
. Fishbone. Srs inquiries

24-HOUR HOTLINE: (213) 4'{2-3749]
~ NEXT DEADLINE: WED., MARCH 31, 12 NOON

“Soulil, moldc smgmyrksl wid to 1ronl |unk b!uesl
rock band. Arc Angels, L Colour, Trower. csls & Stnp
geeks. Greg or Roger, 310-474-8909: 39 -3646
-Srs male voc/yrist wid by srs MOR co rkeybdst for

dlslancecollab Pro essertial. Write o P.P., 36 Madiey
, London, W! land
-Surqualny unlq male voc wid. Infl Fix, Gabriel, Fioyd,
Yes, Seal. 213-876-48
“Verstl voc lor pwr lno. Should have some lorm of demo.
Call John, 213-460-6988
-Voc demanded by band. Into the likes of Firehouse,
Warrant, TNT, Sholqun MESSlBh ~Sound is hvy & ve
maeldc. 2 13-466-635
*Voc ndd for newly lormed p& punk band.
Y Chaln wall of fuzz atley hooks Velvet

-Passionate, dynamc male voc wid to creatv,
atmtv rock band ala U2, REM, Pear. Pro att a must. 25-
32. Rehrs in Calabasas. Myles, 818-580-7792
W"rﬂ-. Rogers, Lou Glamm David Coverdale style wid.
'@ have pro sngs, pro att, pro recrdng Now in progrss. Skg
g:ossglrggr wigd att, srsly toward the blues & music. Mark,
+Pro male voc/lrommn for headlinging act w/altrtv edge,
Lnghr, xtensv exp, grt yric writng. No
screechers. 310-373-9254
+Pwrtl, star quality fem front person wid by estab, srs, all
tem HR/HM band wilabl intrst. Hagar, Hatfield, Tate, Dio.
A'gqrsv pros only, 714 998465
k band w/mg| Jaendmg recrd deal. You are
20-30, male, soundl:ks Peard Jammis Zep. Call Drac,310-
§78-6730
<Rock cholr forming for show in 1993 to be recrded/
released. Gd exposure/benefits. No pay lostart. Lv number
on machine. 818-768-5242
s vocs, Roth’s Tate's ego wid by
estab band w/sngs, image & team plyrs obsessed w/
success. Massive uludio/slage exp. 213-913-4225
+Signed band wlname %Ers X-Armoured Sairt, Heliion,
sks pro id voc
-Sing mrllllng melodlesl Creatv modem day sngwrirs sk
bnlllam uniq stage vox for xtraordinary new band. 310~

-SIn r/Quit wid for duo, trio wrk sits. Money involved. Pis
call Paul, 213-957-9094
rock band. Scott,

wid by
310-305-8101
~Skg Aretha of 90's to do hip hop hybrid. | gotthe sngs, you

got the rest. Let's collab. Andy, 310-396-8411

READY?

MUSICIANS CONTACT SERVICE
ESTABLISHED 22 YEARS IN LA.
Hundreds of resumés, tapes & photos
on file. 24-HR call-in for paying jobs

Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(halfway between Guitar Center & La Brea)
NOON-8 MON. NOON-6 TUES .-FRI

Undergmd chic. 310-539-9004
“Voc ndd to complete truly orig,

, funky, meidc, sout!
chunck. No glam or screamers.
3734

nem
only. Buck. 818-761-

*Voc wid br Quit & drme wAONS of matr. Must be slron?
sngwrir. Infl by Eric Martin, Steve Perry, Robert Pla

Jason, 818-996-1345

“Voc wid for 70's metal band. Into Zep, Sabbath,
g%wsess. Beatles. Must be thin w/ing hr. Srs only. Alex,
“Voc wid |or hi anergy, aggrsv, roove band. Infl Z
VH, Queen. No llak'gz A?gl mrg/ysga 5135 "
*Voc wid for hvy 90's nnmlv sound. Infl from Pemy Fareli,
etc. Lennr 310-942-8

+Voc widiorhvy, meldcband Showspendlng Infl Danzig,
Trouble, Metallica. Bruce, 213-463-155!

“Voc wid for Iproarsv metal band. Pro att, appearnc
negoliable. Call Jett or Bob, 310-827-9595

*Voc wid to J/F wrkg cover band of 70's & 80's R&R. Cail
Dave, 213-851-5521

*Voc wid wirange, pwr, writng, image, stage presnc,
stable litestyle, tmspo. Our infl are new & old HA. 24 hr
recrdng studio. Jame,s 714-707-5245

WANTED

Techmt;al Singer
or
Conceptual New Musical Act

Creat.Mod.Day Sngwrtrs.
have prepChal.Innoy. Orig.
Music with Adv. Rht+ Mel.
Harm.Need an Ex ec
with Range Unig. Voice Oual
and Perf. SkillsMusic Ready
to Perf./Shopto Labels.
Send Tape, Photo and Res.
to 149 rra El SequndoCa.
90345 (510) 620 9e 53

POWERFUL
WORLD CLASS
VOCALIST WANTED

In the vein of Rogers, Coverdale, Lynn Turner
for

TOP ROCGK PROJEG

Based in L.A.

Must have bluesy chops, team attitude,
commitment free & good rock image.
Definitely no screamers.

We offer guaranteed salary & will
pay for relocation if necessary.

Send tape, photo & bio to:
Clubhouse Productions
11012 Ventura Blvd., Suite 208
Studio City, CA 91604

Positively no personal callers.
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«Voc wid. Auditng male voc w/rarrlge . pwr & image. Inflare
ngwgolgHR We have 24 hr recrdng studio & more. 714-
707-524!

~Warner Bros intrst, hrd groove act sks pwrtl, distinctive
voc, 19-25. Call for app(y. 818-995-8691; eves 818-579-
4140

*We've got the groove orientd funky, bluesy tunes. If
you':;e nolallake & are pro oriented, call Gunny 818-548-
800:

“Wid, 2 male bckgmd vocs w/dance exp for industry
showcs. 818-907-4308

<Young black fem R&b singr wid. Send cassetie, pix, 10
gaugnce , Dorothy's Boy, 11122 Morrison St #209, NHitywd

*Young, black male Id voc wid for black, funky, street
band. No egos. 310-289-4023

13. DRUMMERS AVAILABLE

«Hired gun avail for recrdng, showcsng & video. Grt style,
nd g tk. 213-966-758!’3‘9 i

«#1 drmr avail for sesson wrk, recrdng, stage wrk. Rock,

tunk, jazz, fusion, metal, any style. 818-508-7142

#1 rock drimv ready to recrd & tour. Relocate it necssry,

It you're srs, send your promo & I'll send you mine.

Starkey, PO Box 4585, Sanla Rosa CA 95402

-Aoorsv fem rock monster new to LA. Blow rnostgu'xs
away. Sks Gi g itted togelher pvyrs Open minded NY

drive &orlglnny ranz, 310-322-04

-Aglgcrsv hrd hting drmv wigrt (lme & aft for HR,
band. If you ply like Bonham zzio, call for
delalls Srs only. 310-287-5959

-Aq l ie estab drmrivoc for srs sit only. Grt

752-7308

«Are there any pro sits out there that have everything

except for groove orientd drmr? If you have it all together

& are a srs sit, call me. Rick, 213-664-7035

-Atlantic recrdng artist, Berklee grad, avail for xtra wrk.

Blues, R&B, weddings, musicns or estab bands. Bobby,

818-990-3767

«Avall fem drw to join already formed band. Dedictd, hrd

wrkg & lun. Lkg for the same. No HR or HM, no all girt

bands. Kristen, 213-878-5581

-Commpry drmr, over 20 yrs pro exp, toured the nation &
rope w/top artists, skg wrkg band into contmpry jazz,

T40 R& & funk. Norman Perry 213-225-6643

~Dan Dodd availfor recedng, showcsng & vkieo. Pay only.

213-968-2588

-Drm & bs team, attmtv rock, pop & ska, sngw

24 1rk, sks showcs or estab projs. Craig, 818-716- 0!05

-Drm progrmmr avail for demos & relaled projs. All styles.

Call Victor, 213-757-3637

-Dmmn&solnce 76.Own s'Lle Timex timing. Loaded w/

energy. I, freaky Ik, Into . 213-883-8348

-Drmrwnlllorong nd wlok elemants. Infl Indigo Girs,

Richard Thompson. Pros only. Call Phil, 310-925-3446

~Drmr avall, hrd httng pro drmw w/chops, equip, ks, stage

543'”7(’7%5“9 Skg Hilywd HR/HM rock band. Richie, 213-

~Drmr avall. Lkg for orig proj. Altrntv, orig. 213-588-8387
<Drmir kg for cover band. | can T40, cntry or classic

rock. | can sing & know about 500 sngs. Got grt tempo,
imspo. 818-352-2365

GLEN SOBEL

DRUM LESSONS
Drummer with
Tony Macalpine

e Jazz e Double Bass
e Rock e Poly-rhythms
e Funk e Visual tricks

¢ All levels
(818) 340-8517

F=  FREE CLASSIFIEDS

aennrlkg]lorwrkgcoverororigband Allstyles. CallDave,
+Drmr skg pro, orig act. Inirstd in recrdng & tourng. Xint
vocs a must. No HM. John, 213-463-4505; Roger, 619-
551-9748

+Drmr, x Dread Zepglin, all slgles including HR, dbl bs,
avail for studio wrk, gigs. 8

-Drmr, x-40 Thieves, XYZ, BB Chuno King, much tou

& recrdng exp, kg for band w/mgrmnt. Joe, 310-693-313i
-European drmr, 3 albums, maj tours, avail tor Zep, Peart
Jamstyle vocs. Play me atap: he phone.
818-907-0960

<Hrd httng, solid meter, Ing hr drmw thg to corrg)° ete |mage
conscious, ballsy band ata Jane's, Love Bone, Sk,
Jamie, 213-874-6945

«Insanely pwril drmr hasn't found band that can hang w/
his energy or pwr. Infl Jane's to Sugarcubes to Helmet.
Very srs only. Anthony, 310-840-4523

«Jazz drmr sks gigs or jam sessions. Young & tiery plyr.
Jeff, 818-986-8233

-Pro drmr, 25 Lrs exp, x-Berklee, kg for band w/maj labl
intrst. Inl rock, blues, jazz. Studic, live, demo projs. Doug,
310-394-8732

«Pro drmr, 37, avail for sng orientd rock band. Bill, 213-
874-7118

«Pro drmr/percussnst avail for sludlo club wrk, road wrk.
Exp in all styles. John, 818-762-5211

~Pwrhouse solid drmr kg for raw, intense HR groove
band w/deal or tabl inrst. Aero, Cult, A/Chains. sg in
studio & club circuit. Pro sit only. Wolf, 818-905-96!
~Rock & boogie, pwr httr, &n;!vocs manycledns g lor the
real kund None beller mplete projs or grt sits only.
Bobby, 805-254-50

~Solid drmr kg for hrd wrkg, motivid, atmiv band to tour
clubs & colleges. Jim, 805- 27-7837
-Solld drmr w/hvy hands sks band w/HR sngs that rock,
ballads that make you cry. No grunge, no drugs. Andy,
818-359-9635

+Studlo drmir intrstd in making a hit recrd, soundirk, jingle
or demo w/you. R&B, pop/rock, jazz fusion, cntry. Jack
Kuniz, 310-824-7021

13. DRUMMERS WANTED

~Forming new, hvy mood, hvy chord, Floydish band w/4

part harmonies. Sks smgmgdnnr wigd writng abil. Equip,

ait, malure piyr. Nick, 818.

-#1 drmrwid by dedicid bst & Quit |or pwr trio w/reliability,

ngmny & harmomes No big drms or grandpas. Steve,

818-763-4450

«#1 rock band, MENAGERIE, sks drmr wiunk, al &

capability 10 ply ofl beats. Mgmt, labls. Srs? Let's do this.

Gordon, 818- 367 6925 John Watts, 6|6~881-4425

+2guht, gigging, A

drmr w/positive att. Taamplyramust Tom, 213 465 7537

+A blues orientdw/some Latinin the back @1 drmewho

ls devoted but not necssrily srs for srs proj. 818-763-5827
qunqwnr/voc w/completed sngs & exp sks drmr &
lor altmiv, neo classic rock proj. Vocs & sngwring a

plus 310-440-0305

«Aggrsv 2 guit metal band, Priest mis Pantera, sks 1o

replace drmr. Srs only. No ati. Must have gear, exp. We

have studio. Contact Dave, 818-763-0553

GUESS
RECORDING

16 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER OUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 112" DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769'9569

'Ed Shaughnessy

5 Time “Modern
Drummer” Polit Winner.

Accepting students
in L.A. area.

“A Master Teacher”
—N.AJ.E. Magazine

(818) 766-3851

THE NTERGROTND

8 trk Digital, 64 trk Sequencing,
DAT mixdown, midi, SMPTE, Atari
compuier, D4/live drums, samplers,
keyboards/modules, wall of guitars

and basses. Flexible hours.
$100 per song or $15 per hr.

(213) 664-7467

Ask for Josh

DRUM LESSONS

* Host of “Drumsi6* TV show

* “Connecting the Years" drum clinics
w/BillWard of Black Sabbath
* Featured in “Modern Drummer*
Magazine
All styles: Heavy Metal to Jazz
Now accepting students.

58

SPACES FOR
LEASE

Including 2000 sq. ft.
Recording Studio.
(Space only,

NO equipment)

(818) 902-9822

<Al fem band w/A&M demo deal sks male or fem drmr w/
studio & gtage exp.Must have pro att & 100% dedictn. §18-
348-577.

<Alirntv drmr wid for psychdic punk band. Must be hred
httng, dynamc, groove piyr. Pixies, U2, Doors, Curve.
John, 310-836-9230
<Altrntv rock, foik, Faith, Peari Jam, REM. Must spend a
lot of time rehrsng, plyng, pro moung 2 sels aiready
written. Free rehrsis. John, 818-543-907"
Altrntv voc wrsngs & vision is kg for 2 drmrs to make
tribal noise with. 818-905-1514
~Anchor drmr wid for band w/gn connex, mekic tunes,
inspiredintrospective Ila namc ranoe. Expreqd.
Acous/elec helpfl. Michael, 310-675-4003
<Black pocket drmv under 26 wid lor funkadelic mob.
Hendrix, Bootsy, old Prince. No white boys. 310-372-3208
<Blues/rock band w/maj connex sks drmv. Free, Cream,
Jeft Beck Grp Truth, Stones. 818-981-2171
-Bonham, Pace, Ward, Bozzio style. en musical
soundlng drms ftor moody, altrntv band. Infl Sabbath,
S'Garden, Doors. Kevin, 818-503-7429
<BOOMBOX sks drrv.’ X-members of Liquid Jesus &
Cham Gang forming psychdic altmiv pwr trio_wisi
Jane's, Rage, S'Garden. Auditns end April 10. 213-4i 6—
3269 2133385864
~Christlan metal band sks dbi bs drmr. Must have Irg kit
& must shred. Muslbeonhralor(ne Lord. Inft Megadeth,
O'Ryche. Frank, 310-866-798
-Crealv muslcl inionated drmrwidfor acous, fokadelic/
srs. No meatheads. We are recrdng1s(
CD & loumg 213 962-1369
*CROSSFIRE auditng 21-29 J/o drmr for grooving R&R
bandsalgﬂ Vaughn, Hendrix, INXS. Have mgmt. Richard,
818 -2.
Dmmré& Idwnmd(ollnlshlonmngband InfiMetallicarnts
S'Garden wiiittle punk. Have singr, bs & rhythm guit. Call
for more info. Rick, 213-876-4762
-DnnrnddloeranRbandw/ ualnymusncnshlp&solld
groove. Infl VH, Extreme, Zep. Steve, 213-874-9
~Drmr ndd for full lime T40 variety act. Vocs & same it
abil a mus!. We tour tull time. Srs inquiries only. 800-942-
9304 x 20784
Notmingss Shocking. Raac to comiri reacy O perien. LA
ing's 0 Col ready to pertrm.
based. Steve, 7|4-840=%y -
~Drmr wivocs wid for Hawali this summer/tall. Altrntv rock
cover band. Must be able to ply w/se%ncr Grt pay
o numg Matthew Gillenburg, 619-465.
mir wid between ages 18-24 1o ply upbeat, hvy edged
rock Infl Bonham, Kramer, Anton Fig. 818- 761-4677
-Drmr wid by guit/voc to form band into Pantera, Rollins,
Heimet, Faith. Demo avail. 310-473-5752
«Drmr wid by straight ahead singr & rhythm gull plyr to
form band inspired by AC/DC, Kixx, Cult. 213-875-8484
<Drmr wid for afirntv band ata anles Damned earty
45‘!:1 Hvy httng & solid tempo a must. Call Robert, 310-

-Dmr wld for aftmtv band. Roots in LA punk but mlnds
wide open. We nd a drmy sticks.
Call Rich, 213-222-3544

~Drmr wid for altrntv, unonenld Mave sngs, free 24
hr lockout rehrsl/recr no studio in Whittier. Novice OK.
Call Blake, 310-946-4

+Drmr wtd for groove pro;. Infl vary from old Motown to
INXS, Maggie's Dream. Must have grt meter, grt timing &
have att, 818-842-4469

«Drmr wid for groovy, meldc, funky HR. Modem sounds,
Big prodctn, Veg/ pro. BMI. No flakes. Have studio, etc.
CaII voice mail, 818-382-4520

«Drmr wid for HR, rap, groove band. Must be dependble
& verstl. 310-865-6404

PRODUCTIONS]
22A4ATRIK

*Album Production/Pre-Production
*Writing/Arronging/Songwriter Demos
*Sampling/ Sequencing/Progromming

*Live Room/DAT/Full MIDI Keys & Drums
Specicl Rote at SHE. Block wngineer iiudedt

(818) 785-6751

24-HOUR HOTLINE: (213) 462-3749 |

_ NEXT DEADLINE: WED., MARCH 31, 12 NOON

<Drmir wid for hvy rock band. Must be open mlndedw,pro

att & xInt meter. Lots of matrd, ready o gig. Nol image

conscious, 818-780-4552

<Drmr wid for h\g rock band. Must be open minded w. pro

att, xint meter. Ready to gq’ Not i lmaga conscious, just

music conscious. Dan, 818-780-4552

-Drmr wid for name HR act. Immed recrdng & road wrk.

Chris, 2-8 J)m 213-935-8327

<Drmr wid for orig groove rock band. Infl Police, Seal,

Hendrix, others. Call Rob, 310-837-3768

-Drmr wid for o puni/rock band 1o ply local gigs &

possible recrdng aII 1or auditns. 213 739-8599

~Drmrwt nti Dennis C|

Steve Perluns. C de Stubbletieid, Mack Cameron. 818-

972-794%

~Drmr wid immed. Must have xint chops, dedictn, i

infl Rush, Q'Ryche, Dream Theater. We have' studio.

Jarrod, 714-786-0625

-Drmr wid to complete Froqrsv all orig, xperimatl band.

Infl in all forms & styles of music. Must have vivid

imagination, open mind, dedictd. 818-359-9268

-Drmr wid to join HR band w/new CD release. Must sing.

rsv, slage & studio exp. Call Scott, 310-337-058%

rmrmd 10 start & torm wrkg cover band of 70's & 80's

R&R Call Dave, 213-851-5521

~Drmr wid, 23-30. Must be totally solid & dynamc. Only the

best. Atmosphre rock ata Floyd, Idol, Jezebel, Cult. 818-

786-4287

-Drmr wid, success minded, verstl, dnvmgmcklorrecrdng

&/0r live proj w/gd ki, exp, vocs a plus. 310-693-4340

*Drmr wid. Infl Floyd, Gabriel, Bauhaus. Call now. 213-

661-2041

-Drmrwid. Infl Pantera, LS&D, Metatica. Srs onty. Anthonty,

310-841-5577

«Drmrwid. Infl Pantera, L S&D, Metallica. Srs onty. Anthony,

310-841-5577

S%Snvér/porcussnm wid for rock band, all orig. Scoft, 310-

«Estab band Ikg for pro drror. lnﬂSGarden Sabbath.Call

Andre, 818-761-0288; Scoft, 213-465-

«Exp, natrily tintd groove minded dnnr Dbl bs req'd.

Sought by untradn’| HR act w/huge criwc potential. Queen,

TNT, VH. No drugs. 818-752-9436

*Fat drmr wid. We don't care it you're ugly, fem or

désgushng 213- 938 6957

Fem kgfor3 rJOaA
bst& drms, (oshowcsHRmamsel&readytoqo 714-842-
8083

~Fem voc sks drmrw/pro att for newly formed hrd pop/rock
on the edge punk grp. No llakes! 310-281-6721

<Funky jive Motown street &umper hippies, hoods & dred
jointhe family. Immed gigs & studio. Have maj labl & mgmt
intrst. 213-957-5626

~Guti plyr, bspvyr(eamlk?lorHRdnnr dblbs, tocomplete

band. Ryche, Scormps,

VH, Wanant. John or Dave, 213-851-5521

+Guti sks mature, intelignt mus;cns for meldc, groove HR

band. O'Ryche, E. kis

not priority! Gd music is. Tonr 310 426-3175

*Hrd hnngdnnrunder:wwld lor dense, dissonant trio, intl

Jesus Lizard, Sonic Youth, Poster Children, MB Valentine.

818-995-8559

-Hrd htll'lq versil drmr wiots of chops wid for HR, blues,
ink band w/industry connex. 818-341-8601

-HUNGARIAN VOODOO DOLLS srchng for drmy. [nfl

J&M Chain, Bauhaus, Pixies. Lkg for fun loving, young

blokes who like to jam. 310-338-0016

~Hydrolic pop nds drmr. Rehrs once/week, showes's bi

monthy, Gigs attended by Impact, Radio Active. 28-35 y/

0. ARmtv. Robent, 310-556-3841

«Lkg for drmr, solid rock, able to ply various types of

music. Pro att, Ing hr. 213-969-8844

DOCLITKE
sSTUDIO

@ 16 TRK

DIGITAL RECORDING
Alesis ADAT » Tascam M-3500
MIDI Proteus *S950 - DAT- FX

(21 3) 874-4249

TRACK HOUSE
32 DIGITAL

Trident 80C, Otari 2", Adats
480L, Eventide, Mac, DATs
Neumann, Steinway, $45/Hr.

(818) 781-2263

54 input console

(just purchased from Phil Collins)
* Studer 24 trk with Dolby
* EMT plate reverb
* Grand piano
* 1176’s, 165's, H-3000, U67, etc.
* Xint live room
e Hollywood location
“An album quality studio owned

by musicians for musiclans.”

213)462-7761

A Journey nto Sound
I IN.-N{6 TRACKS -}4[’5
Industry level Praduction
and Mixi your taste
Bands ¢ Ra * Vocalists
let Dwsfiny be your Il
310-423-8529

THE WRITERS ROOM

"Hands-on" & trk. facility for
todays songwriter $10/hour

To hear a sample of our latest
production, call our Songline:

(818) 225-7128
When it's time to
write songs, call us,
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(&1 FREE CLASSIFIEDS

*Maximum respect for rﬁPgae musicn 10 bek altmity arlist
into folk, rock, cntry ala Henley, Gabriel, Costello. Scott
310-575-3153

*MidI drmr wid by attmtv danceoop artist Mus! be willing
1o commit to one pro| 213-6 -628.

*New age rock sngwrtr sks shy musicns. 60's, new wave,
ahmtv infl. No big deal. CaII to hear demo Jeff, 310-399-
7897
+Ply & singr w/cool guys & do road shows lor lousy moneg
Infl Wilson, Joe Jackson, gd vocs a must. Adam, 310-44!

75

89

-Prodvmrnoa!orbluesyrockprolwlma]connel InlIKellh

Moon, Ginger Baker, Mitch Mitchell. 310-2

*RAINSTORM'S LADDER sks young, Insane drmr &for
plyr. Infl Jane's, Floyd, Zep, NIN, Beasties, etc. Call

Chris, 818-780-1949

*Real rock drmr ndd now. Young, solid, dependbl & exp.

We have real sngs, real exp & real dedictn. Be orig. 818-

761-7604

*Retorming rock band audiing drmrs. Xint dynamcs &

meter essenhal. Abil, desire, equ‘;ﬁ tmspo necssry High

protile, groove orientd rock. Chuck, 818-894-7

*Rock solld drmr ala K Aronol! wtd tor orig 1olk/rock

recrong prof wAabl intrst & gigs. Pls call Paul, 213-957-

909:

=Sl nodmwlrodung moshing. ripping. npngw 'soulfl

vision concept sks pro drmyr. Intl Cnad Smun Menza,

Eric Singr. Call if inirstd. 415-348.

+Spiritual, not born again, to ply musnc inspired by deep
eeling ards o g inner

contlicts. Dan or John, 213: 3420719

St 1kg tor a drmr. Imo Zep. Sabbath, Ozzy,

Metallica & into being a tull time band member.

Rush,
13-255-

*Tribal drmew/hed ed?‘e . simple yet pwril, must have a sns
of namcs & onq- Open minded people only call.
213-9390-1

5U2¢21¢rgmd band sks drme. intl Surlers, Cows. 818-683-
4

“Wid, dbl bs drmr for progrsv band w/connex, Must have
pwril stage presnc & be open minded. 310-450-0658
«Xint drmnr for rock, pop, R&B orig gmp. Multi llavor.
Recrdng, perirmng Girls welcome. Xint opportunity. Srs.
Michael, 310-288-8091

14. HORNS AVAILABLE

~Sax plyr/EW1 wind synth plyr avail for studio wrk, demos,
all s(zles Also for hom sacticn arrangemnts. Rick, 818

Saxmun plyr avail for studic & pro wrk of any kind. All
styles. Maurice, 213-662-3642
-835: Angel City Horns are avail for all pro sit. 818-882-

*Trumpet glyr avail for studio wrk, lours & other gigs. Exp
all styles. Bruce, 818-457-1848

MOST EVERY EFFECT
KNOWN TO MAN
ENGINEER » CENTRAL AIR
2" AMPEX « 44 INPUTS o JBL © 2 CUES
TUNED * 2 SOUND ROOMS « DAT

/5335, §18°990-4889
Recording Studio Space/
Artist’s Loft/
Residence For Lease
Marina-Venice area. 2900 sq. ft.,
20 ft ceilings w/mezanines,
enclosed parking, etc.
Call Pacific Realty

310-376-6330

14. HORNS WANTED

-Big band forming, trumpets, trombones & saxes wid
Must be dedictd, exp, under 30 & hip to big band era.
Ceasar, 310-822-2385

+Blues horn plyr or plyrs wid. Sax, trumpet, eic. for
progrsov blues proj ala Hendrix, SRV. Srs souls only. 213-

6-5048

*NEW YORK IN JUNE. LA's 12 pc R&R big band sks horn
pi!ls Harry Connick Jr mis Extreme. James, 310-441-

06
-3&;opnonlst wid by rock band tor live shows. 714-638-
828

+Skg tintd trumpet &/or trombone plyr to perirm w/horn
seclion ion rock band. Dave, 714-842-2144

15. SPECIALTIES

*A1 free axposure for rock bands w/music videos. We nd

your live perirmnc footage & music videos lor public

access cable show. 213-869-2448

-AI rock voc |onnerly w/various multi platinumbands has
a skg mgmit, indie labl, prodcr, tinancl bekng.

RUK uUs, 818 889-2109

-Ace harp plyrwid for progrsv blues/soul proj ala Hendrix,

SRV, John Mayall. Srs souls only. 213-850-6205

Agozuas acts, poels & periminc arlists wid. Bruce, 805-

49, 10

~Agent/mgr wid for fem cniry rock perirmr for overseas

shs. Cumenlly charting & receiving steady rotation in

Weslem Europe. Pro & exp Linn, 702-438-8798

~Altrmtv rock band sks pro mgr & agent. We have orig

style, name prodcr & atty. Call Dean, 310-823-6786

*Attn mgrs. Metal band, LA LAW is currenily skg

pros live & recrdng

exp For recent press k. call Pete, 310-281-9995

«Avail, tour mgr, exp w/majacts Estabbandsonly, pis. Al

714-836- 3026

D.zllggr‘;tcher wid for rock band. Into groove & rap. 310

402-

«Grad student sks 12x8 empty roomfor rent. Sole purpose,

st7oreog practice dims. Willing 1o pay $125/month. 213-

876-0818

-Harp plyr wid for progrsv blues proj ala Hendrix, John

Mayall. Srs souls only. 850-6205

«Investor ndd for small recrdng co. Minimal investmnts

ndd for blg retums. Graphic Sound Ars, 213-739-6750

-Investor ndd immed for hof. modem, cntry band signed

24 TRACK
RECORDING

36 In Console, Sony JH24,
Eventide 3500, Lexicon PCM 70,
Neumann, AKG, Sennheiser,
Mac/CuBase, Full MIDI

Call For Production, 2 DATs,
Special Large Live Room/Voc. Booth
Rates

(818) 771-0308

8217 Lankershim BI., #39, North Hollywood

WESTSIDE
\MUSIC STU STUD OS

ATE-OF-THE-A
RECORDING

|64 INPUT MIX / 16 TRK / PRO DAT / MIDI
EVENTIDE / LEXICON / DBX / YAMAHA
| CD QUALITY PRODUCTION

e/,.o\ =

Delene Rebearsacl

: 14ft. ceilings / A/C / parking / P.A.
{ CALL Now!!!
i (310) 641-5608

| Grt. MDR tocatton. 2 min. fr. beach.

to indie labl w/ma labl distnibution. Very hit potential matrl.
818-781-8193

-Mgmtwtd AXIOM.oﬂ&wr(rio.ImlHendnx.S'Garden.
We cool like that, we jam like that, we're over 30. Eric, 310-
674-4007

*MYSTERY RHYTHM sks booking agent for club & csls.
We are hi energy, T40, classic rock band. Rene, 818-764-
2977

*Nd gd agent curgently. Big in my own cntry. Loved by
American public. We are losing money. Hurry up. Lols
213-461-3081

*Ralph Rlvera lorm &w/Malnx Productions, sought by
rock act, Tl MERICA. 714-545-2699
*Recrdng mlx anglneer avail, many credits, any budget.
818-567-6499
*Rock band string quartet for 1993 show to be
recrded/re‘eased Probono, but grl opportunity/exposure.

on machine. 818-768-5242

Sme of the art 24 trk recrdng studio for sale. Xintincome,
estab 14 yrs. $190,000 obo. 909-590-5868
~TAINTED SQULS re:giloranymmg& everything. Mg
altys, booking, etc. R band. 714-638-8282; 818 87
401

«Techs wtd for rock grp. BACK STREETS. Gult & bs. No

tlakes. Yes, you do get paid. Srs only. 818-309-1653

*THE MILE IXIGH BAND, southern rock, blues type orp kg

Igar r or booking agent. Must be pro. no wannabes. 805-
1-4861

-Very exp recrdng studio office mgr sks position in music
&/or cmrcl audio/video studio. Hilywd. Ms Anderson, 310-
652-4668

-World class rock act sks well connected mgmt &/or atty.
We have hit sn pro plgrs References upon request.
Srsinquiries onl %y 714-54

*World class state of the art rock actwrhit sngs & proplyrs

It's JoMusik!

*16 Track + Sequencing
* Mac/DAT/Sampling
* Fully Produced Demos

* Guitar + Vocals
* Hourly/Per Song/By Mai

"Betcha can't do just one!"
013 2559201 <8
RUN-ROBO Studios

EXPERIENCED PRODUCTION
TEAM FOR YOUR DEMOS
Lots-0-Samples « DAT Mixdown
* 64 trk sequencing
Rap/Hip Hop/Techno -
our specialty

$125 per song/Call for Hr. rate
Call (818) RUN ROBO

86-7626

GREAT DEMOS
$100/SONG

Tons of sampled & synth sounds.
Live room for drums. guitars &
vocals, pro 1" 16 TK recording.
CD QUALITY DAT MASTER

ALL STYLES )
\lﬁ's%
A'L&,

Call to discuss your project.

(818) 787-3203

HERE’S A RECORDING

—Expert Linn 9000 Programming—
with state-of-the-art Forat F16 triggered samples
to give you THE DRUM SOUND that can’t be beat!

Our Otari 16-Track 1" with 2-

-Track or DAT mixdown offers

KICKIN' recording for Midi Maniacs and Rock n® Rollers.
All the toys are set up and ready to go.

Jimmy Hunter’s

CQZQO0O0r

—more ths

a complete Midi f:

Cility—

Mention this ad for a special rate

p |

*655+0615

Many thanks to all of the singers, songwriters and musicians
who have worked with me at Cazador over the last 8 years and keep coming back.
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24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MARCH 31, 12 NOON

sks well connected progrsv mgmt &/or atty. Pkg ready
714-545-2699

*Wtd, drm tech for HM band moving fast. Some pay plus
lessons on 18 pc custom kit. Must be reliable. Call Pete,
213-957-2641
+Wtd. XInt multi instematist for rock, pop. ong orp. Multi
flavor, recrdng p Xtnt y. Girl

Srs. Michael, 310-288-8091

16. SONGWRITERS

»Aft trax, ofig tunes avail for yourdemo or recrd R&B, new
jsasc‘kzswing danc,e pop, pop/rock, elc. Maurice, 213-662-
Artist wrindie deal nds funky R&B trks w/pop edge for
album. 818-361-13;
~ASCAP lyricst w/abum credits sks |In|d musncns w
same for collab. Studio a musl. 213-876-717

ASCAP sngwrtr w/nat'l credits sks singles & bands thai
nd hit sngs. David, 818-769-4605
Cnlry & pop lyrics! ikg for collab. Call Chuck, 714-870-

Yox¥ore

RECORDING

State-of-the-art FX
don‘t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A’s & more

{818) 787-4843

WORL CLASS 24 TRACK
LY~y Trident TSM-40 in LA,

(818) 559-1417 =

FOR LEASE

FAMOUS RECORDING STUDIOIN
MAJOR BURBANK COMPLEX
o WESTLAKE ACOUSTICAL DESIGN
© AVAILABLE WITH EQUIPMENT
© SOME RECENT ARTISTS:

GUNS N’ ROSES
-SLAUGHTER
-THE BOYZ
oXLNT LOCATION
(818) 843-6320,/B0B

mll“‘!‘.‘-

STEPHENS

COMEORTABLE ENVIRONMENT

CONVENIENTLY LOCATED
IN Los ANGELES

Stupio SeeciALLY DESIGNED
FOR Live RECORDING

{'( INSOLY
I'RACK MACHINE

Cusi

Call Tor our Special Low Rates
310 69Y5-8565

59




[ FREE CLASSIFIEDS

[AFFORDABLE
SINGLE COPYY. &)

PRODUCTION
Made from your
recordings starting at

'PRO DEMOS

100 PER SONG

Multitrack » SMPTE * CD Quality
Includes all Midi tracks, access to
1000’s of samples and synth sounds.
Drums, bass, keysand vocalsincluded.

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MARCH 31, 12 NOON

-Cntry sngs ndd by cntry pop band for possible album.
Fem id singr Call Jay, 213-463 5

«Co- sngwnr ndd lor umq proj lnﬂ cmrcl rock & old Kiss
Aaron, 818-348-6

«Elec violln, sax & blues harp plyr, sngwrtr, sks musicns
10 form blues. rock & cntry band Mark, 818-567-0687
«Fem singr/lyricst srchng tor prodcrsngwrir. Srs only.
Sl)élg attmiv. ethereal, dark, rock, pop Lauren, 213-655

*Lyricst wid by recrdng antisvkeybdst w/2 atbums. Must
have xint connex or siaft deal in wrks 818-789-9211
*Musicn/arrangr, 10 yrs exp avail. Al styles welcome.
Jetf, 310-422-5167

Pro ld/rhythm guit/sngwrir Ikg for att or prodcr to shop
orig ht matr. Lots of exp Brent, 714-

*SIngrisngwstr sks musicns for alirntv pop ba ecrdng
proj ala Teenage Fan Club, Jellytish, XTC, Squeeze
Costeilo, eic. Dan, 310 841-2730

*Sng plugger wid, pan time, pay depending on
qualifications plus percentage & commission Lv msg lor
Ms Williams, 310-288-6500

*Sngwrlr has sngs availl. Hit single formats, linished
master quality. Styles R&B rock. pop & crossover Uptempo
& ballads. Mark, 213-653-8157

*Sngwrtr Tkg to wnte for dynamc fem enlerlainer Wil
consider novice if have nght drive & ambition. Gary, 818
377-5013

«Sngwrtr w’pop, rock, cniry & reggae demos sks bands
not necssrly self contained. Also sks mgmt & entenainmnt
atty. Paul B818-358-6863

$99.00 delivered.

CRAIG HOWARD
PRODUCTIONS

P.O. Box 81 Mesonville, CO. 80541
Mon.- Thur. CALL or FAX

Why pay by the hour?
ALL STYLES
(818) 501-4214

(303) 223-7769 N

ANDY CAHAN'S
DEMO SERVICE

(Former.member of the Turtles, Producer from Rhino
Records, as seen in MC Close-Up Vol. XV #5)

o FLAT FEE PER SONG $100 (per day)

e Full Sequencing (32 TK), Production &
Arrangement, Sampling and Effects

« Complete Library of over 5000 Sumpled
Sounds {ALL instruments included)

*We do Mail-In Demos (Vocals Incl.}*

*Why pay hourly time or musicians?

o Transfer Midi SMPTE to Multitrack*

o Mix to DAT™

*Rock N’ Roll, R&B, Funk, Dance, House,
Hip-Hop, Juzz, Reggae, Alternative,
Rap, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styles
(Bagpipes, Sitar, etc.)
* ADDITIONAL FEE

(818) 762-8622

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

-95%,

(213) 930-0510
Man Alive

Music Productions
1000 CDs $1900.

CD Mastering $250.
Recording / Mixing

For the best prices on oll
oudio production, contoct

8187533959

RECURDING INDUSTRY

60

*Sngwrtr/guit, Strat, wid to collab wirock voc for grl hit
sngs. There is pay. 818-504-6868

*Voc/lyricst for vanous sludio projs. Southern rock, pwr
blues, blues/rock proj 2nd pro] is publshng, pop, R&B
cntry. Frank, 818-992 8293

-Vox/qulvlrncsl sks sngwrir/musicn for colfab Sngs first
thenband. [nfl Pretenders, Crowded Hs, Beatles, Biondie
X, meldc, edgey, poprock. 310-397-1901

VWANTED

Songwriters for
All-Female Vocal Group
Strong Top 40 oriented Pop

material (Dance and

Ballads). Send tapes to:
Network Interstellar
P.O. Box 15581
Beverly Hills, CA 90209

od as you sou

$18) 842-91
-

Cassette & CD

Manufach_;rmg_ SANTED
. 1 500 CDs ! Songs & Music Tracks!
Moo | it | Major US. Publisher needs your
: * | B&W inserts i '
Call Todoy For Our | in two piece unused masters/demos for mmediate
ewel box

FREE Full Calor Catolog: | use in Film and TV Media worldwide. ;

1-800-468-9353 | -°1790 | |i

1328 N 4th St Phila,, PA 19122
215232-/140 FAX 215-236-7763

1993
EDITION
NOW
AVAILABLE

U.S. $65.00

North America's Essential Music
Business and Production Directory.

N

Submissions on Cassette to
David Hohl
11684 Veonnura Bivd., Ste. 850
Siudio Crity, CA 91604

Send check payable to: Music Connection, 6640 Sunset Bivd. Hollywood, CA 90028
or Call (213) 462-3772 and use your Visa. Mastercard or American Express Card

MUSIC CONNECTION, MARCH 29—APRIL 11, 1993




c<w>> SPACETECH® LaoserHearifear ™

LATEST WAVE ==
IN FUN AND ENTERTAINMENT

What is Sing Along Video ?

Spacetech is proud to introduce an exciting new concept on home

S o, vee VU5 v ret arT sems entertainment. a video which gives you the opportunity to Sing
. :“"‘ Ry L L0 Aiong with your favorite songs. How does it operate? Just select
4 iﬁ - your favorite song and insert the video into the VCR. All
’ ' h instrumentation and backup vocals are provided as music videos

and superimposed lyrics come up on your television screen.
} The lyrics change color according to the song's phrasing so even if
you don't know the song you can follow along.

Large selection of
Sing Along Video™ THE POWER OF ENTERTAINMENT ONLY FROM SPACETECH !

Multiplex Stereo tapes
in English & Spanish

e’,
Use Videokaraoke .
brand tape only VOL. 801 MX-3
for better function SING ALONG VIDEO™ TAPE PROFESSIONAL MICROPHONE

woaw WS m

— K-18 SING ALONG KARAOKE AMPLIFIER MIXER N— -
| SYSTEM WITH MULTI-AUDIO FUNCTION

LY @ i w0

7777

<99 99.95 : MX-3
3in :

VCR

o

ON E PACKAGE MIXER ¢« MICROPHONE ¢ SING ALONG VIDEQO™ TAPE

| AVAILABLE AT

ALHAMBRA | BEVERLY HILLS | DELANO HAGENDA HEIGHTS | LOS ANGELES |LOS ANGELES |10S ANGELES | MONROVIA | MONTEREY PARK | SAN BERNADINO | SUN VALLEY | VANNUYS | WEST COVINA
AUDIOVIOEO MART | WORLO OF VIOEO ARMIE TOLENTIND BENTRAND WUSICHART | ALBEESAPPUANCE | LRAOKEWORD | SING YOUNGMUSIC | THEWORD PUE SUPERCO TV & APPUANCES | BERTRANO MUSIC AT | DISCOUNTSALES | SINGING STORE NG ALONG EIC

IW Vabey b, | 8700 WiskieeBhd. | 1520 10 kv, 1360 (obmatd | €0SWihieBhd. | 1961 W %dSkeel | T3S0 Cooodo B, | 412, FOOTHILL 200, Nloric vl 1908 € Highond U Sunkond il | 16851 Vo B | 1559 E donar R, #5
BB | (3106595147 (80517251252 (714)886-5338 QASSIN [ MAIBENS | M6 | (81813505807 (818) 269.9599 81819124705 BINTE8686 | (81617819008 1818)854-9889
ARTESIA |BUENAPARK  FONTANA LA MESA | LOS ANGELES ' LOS ANGELES |LOS ANGELES | MONTEBELLO | PACIFIC PALISADES | SANTA ANA TORRANCE | VISALIA WEST COVINA
PAETY MALOONS & PG, | UB JARCHEY ONENTAL FOODS | SOUNO TAGS MUSIC | AUDIOWIDEO (IR | HOLLYTRON THE SING ALONG CENTER | ML ENTERTANMENT | CHAKG HALL YOEO (OGEDAVIOED (0. SNGTRONICS ARMETOUNTN | V0D CHECK.OUT
116185, St 635 Orogetboe. | 1993 A Semobre 1373 ety b 7084 | 9985, Westem | 4641 StaMocca | 207 . Vermont 1708 Mortebelo T G | 157305umset B[ S1IOW. Westmiiser O € | 20720, Yermon 2109 | 539 ok Aipea 1320 W, FRANOSQUT0 45
oI | naszsg 190313579311 6191562263 QAU NI | (213328581 manms {HOMSISH [ (14) 5396460 QIIIME | 0R6ISBI06 | (8189189951
ARTESIA | cARSON GARDEN GROVE | LANCASTER | LOS ANGELES | LOS ANGELES | LOS ANGELES | MONTEREY PARK | PANORAMA CITY | SIMI VALLEY | VAN NUYS | WESTMINISTER | SPONSORED
PYNEER ONIENTAL MIT, | THESING ALONG GENTER | TIRA 06D OVRAMICSOUNO ELEC | CAMERAELECTRONK INT| SAMSS [ YN HANG JOHNNY THOMSON RUSIC | SING A OREAN VRTECH HOUSEOF WUSIC | UB

1089 Ponee Bl | 2163 Foeron .| 10522 Weden 09 Edve. I0WewoodBl | 3525 boodwy | MIAGmSLA | MICGofedke. | 1S0RoeBd A | SStEmlhbe. | 60/2aks | o0kkony || BY SPACETECH
QOB | (IS (148399531 (8059454238 mosu4ne | @A6IIN 06267731 (318 7509783 (81817874802 | 180513890037 [wemsae g |[(213) 629-1556
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CASSETTE DUPLICATION
Highest Quality

Real Time-High Speed
[ t Di
A”TY luseroll:‘r'i,::ed :.:‘bels
DAT to DAT
uoum:'im:n(?: (2‘ 3) 464'5853

FOUR 24 TK STUDIOS:
SSL/NEVE /STUDER
$25-$65/HR

(213) 465 -4000

STUDIO DE
24+1698 TRACK STUDID

2 DAT's, Neumann U87, Eventide H3000
SE. EPS Sampler, D-50, Atari 1040, Urei,
Lexicon, DBX, APHEX, BBE, NS 10's,
JBL's, 1/4" 2-Track AND MORE.
$25-30HA {213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priority... .

P Each order individually processed with care
P Otan

and catibrated for optimum reproduction

* High bias Super-Chrome tape and “Shape” brand
cassette shells used exclusively

» Laser pranted Qg for

i — ProSound Audto Labs
—— 818-972-2427

24 PLU

State-of-the-art 24 TK Facility
is currently giving free studio
time in exchange for carpentry,
electrical and plumbing work.

—ce

MTV MUSIC VIDEOS

FILM BY AWARD WINNING
DIRECTOR WITH MTV CREDITS

FLASHBACK
PEEOTOSS

MUSIC VIDEO & COMA IAL PRODUCTION

310-395 7622

CLLS-TIV-EIT SC

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEN CALL

463-6535
Caravan Productions
16 Trk. 1"

Expert Macintosh Programming,
Sull MIDI, DAT, sampler
Only a great sounding demo will get you
a recording contract. So don't waste
your me or money N'“/l amaleurs

(818) 981-4150

MASTER

OUALITY DEMOS

Specializing in R&B/Pop
Fult productions or MIDI Pre-Production

DLP (818) 901-0700

pibld

> SIIII(S

4 TRK RECORDING
Call for Discount Rates

“Q

| (818) 361-2224

|

|

RENT-A-RECORDER
ADAT Digital 8TK $250/wk

1/2” 16 TRACK $300/2 wks
DAT: SV 3700 or DA30
$50/2 days ot $30/wk
Mics, Mixers, Reverbs, etc.

1-800-287-2257

PRO P.A.
FOR HIRE

310/827-3540
J P STUDIOS

16 TK and 8 TK from $15/HR
« Large live room « 56-input console
« Full midi * Quality mics and eftects
« DAT - Programming and engineer
included » Call for the best!

(818) 543-0477

Rap & live groups welcome!

Quatry Casserte Cories
Why Pay ldore? Colored Cassette Sheils
« Best selection of tapes * Best decks {Al HX Pro
Opsen weekencds « Fast wrnaround - Best labe
type s « Nice lounge » 24 TK Studio

Call anytime (31 0) 837 3574
DAT to DAT

MUSIC VIDEOS)

PROFESIONALY PRODUCED & DIRECTED

SPEND LESS -
GET THE BEST!H

2 N\‘.:'.! CALL FOR DETAILS

(213) 300-2886

>

GERVASI RECORDING
1/2" 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60. D-50 SAMPLER

213-655-4346

CREATIVE

WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tape
* Same Doy Furnaround
* O n Weekends

% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
818) 509-6774

POWERHOUSE

MULTIMEDIA

81899304778

REEL SOUND fimekangeiacomsaie
24 TK $25/HR | TwinAmpexATR124s
48 TK $50/HR Videa Lock-Up

Live Room, Vocal Booth, Live Drums, Mac,
MID1, Emu Sampler, D4, H3500, Lexicon,
Tc 2290, Pultec EQs, Tube Comps
Lots of Great Mics and Outboard Gear

(818) 886-5676

Trident/MCI
24tk $40/hr

16tk $15/hr
(310) 288-6500

Record_
STUDIOS VVC!Y

SOUND SYSTEM]
RENTALS

* PA Systems w/Engineer « Rehearsal Space
« DJ Systems w/Free Delivery & Set Up

(310) 676-4702 / Near LAX

Technical Tour Support

« 32 x 10 monitor system  « 16,000 watts
*32x8FOH «Full effects rack - Truck & crew
Now booking for Spring and Summer

Call for details

21699532009 Ask for Tracy
or Fax requirements to: 216948699495

Pro Audio

For Rent
Best Prices

818-882-3165
~-MAN

DllGlTAlL AUDIO RENTALS
Panasonic SV-3700-540,day - Otar DTR-90T 3tk DAT
« Poriabie DATs « Format Converters
* % % WE NOW RENT CD RECORDERS * gk
Mar CDR-1 - Poneer RPD-1000
C orY\plrm-m ary delivery & pick up

213-356-8908

RAP, R&B HIP-HOP
NEW JACK SWING
$100/$250

MASTER QUALITY DEMOS
Coll Jamar: (818) 708-1830

Real Time & High Speec

Cassette / D.AT.
Reel to Reel / Video

Utilizing the “Nokemichi”
jl Cossette Duplicating System

VIDEOS:-

From concept to complction.
Affordable fitm format music with an edpe.

YBRID FILM
(310) 978-5306

COMPLETE CASSETTE
DUPLICATION SERVICES

lemnu ound time
h speed (bin

QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818)966-0412  Fax: (818) 966-0465
1 (800) V-CORP-99 \MU/C-Visa

TRIDENT
TUBE MICS

241K *40
(213) 461-6959

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years experience in the industry.

For details: S.A.S.E. MILESTONE MEDIA
P.0. Box 869 Dept. MC, Venice, CA 90291

TAPE SALE!
2° Ampex 456 (1x)

2" Scotch 226 (1x) 545
TDK SA20 Cassettes .95¢
DAT 60

Prafessional, friendly service. 15+ years in
business. Ex{)enence from symphonies ta speed
metal. Rentals, soles eng[meers& partable stages
available. CallTor free quote.
JAGARD AUDIO

PRO MUSIC VIDEOS
speciaL $500 pacKAGE

Cable shows, A&R promotion,
documentaries, demo reels & showcases.
S and VHS, A/B roll, F/X, editing.

$15/hr.
(818) 881-1595

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

. .
Real Time Cassette Copies
s 95 INCLUDES REAL TIME DUPLICATION
1 (15 MIN PROGRAM
CHROME TAPES LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MIN PROGRAM)

310-559-9095

16 TRACK "2 IN. = $15/HR |

GREATDEMOWITHOR WITHOUT ABAND |
Producer/Composer/Arranger
| with radio, film. TV, and album credils will |
lum your idea into hot music! Top equipment |
& great sound for a small price! [

818-909-9092 |

L

$22/HR
24-TK
465-4000

VISA MC AX

//:\}T’ % SPEED
o) CASSETTES

WV, (818)
76-SPEED

MR.

ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772




COMPACT DISCS
CASSETTES
- . 'RECORDS

1000  COuncy mece  $2190
500 rfor $1990

Includes giass master from your Sony 1630 3/4° master, the best disc replication in the world, two-color disc
imprint, 2000 four-color fold cards (2 panels) and rear cards printed (from your composite prlnters film), jewel
box and shrinkwrap.

WORLD CLASS CASSETTES $
1000 ™ cro; chcoenir 9999
500 for $599 3

Includes bin Ioo&master test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to 5), clear shells and Norelco boxes, direct-to-shell- {mpnntlng normal size J-card (color
- printing) and shrinkwrap. Customer furnishes composite printing film. s P

CD AND CASSETTE EACKAGE

1000 EACH BOTH FOR $ 999

Price includes Cd's and cassettes, bin loop master, test cassettes, normal bias BASF tape duphcated with Dolby
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4 x 4") and shrinkwrap. CD's include glass
master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer
sD\%;;Iies composite negatives for all printed material, Sony 1630 CD master,.and cassette master tape (reel or

- TYPESETTING o LAYOUT « DESIGN ¢ FILM SEI5ARAT|ONS
by music industry art specialists

WE BEAT THEM ALL ON QUALITY AND PRICE

(800) 423-2936 ‘
(213) 849-4671 @lSHﬂRé
Fax. (818) 569-3718 CUSTOM SERVICE

1015 Isabel Street. Burbank. CA 91506

y - r . 2

s M P W W W



Here it is. The mix set free.
Spirit Folio may be small. and light
enough to carry with ease; but it's no
lightweight when it comes to big
professional features - it's simply packed
with them. And it gives you quality that's
even better than DAT.

You can use Spirit Folio anywhere -
for PA mixing in small venues: home or
jocation mixing to DAT, cassette or

portastudio: as a submixer or keyboard
mixer: or for AV or post-production
work. To name just many.

Up to eight mono inputs

>

with three-band mid-
sweep EQ, High
Pass Filter
and two
Auxiliary

-

> -
f
e

PP &
TP e

sends are
included.
Two Full
Function Stereo
Inputs are perfect
for additional keyboard
or effects inputs.
All inputs are hatanced and are
controlled by 60mm linear faders for
precise adjustment.

A separate Stereo Effects Return
doubles as a Two Track Return for
monitoring in recording applications.
Spirit Folio comes in 3 frame
configurations: 10/2, 12/2 and 12,2
rackmount.

And here's the real beauty of Folio.
It's totally affordable - starting at under
$500.

Folio will set your spirit free
Soundcraft/IBL Professional,
P.O. Box 2200. 8500 Balboa Boulevard,

Northridge. CA 91329, USA.
Tel: 818-893 4351. Fax: 818-893 0358.

SPIRIT




