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IN THE LAST 5 YEARS HE’S BEEN THROUGH
7 TURNTABLES, 3 MIXERS, 6 GIRLFRIENDS,
3 VANS, 11 SPEAKERS, 2 PARTNERS, 126
WEDDING RECEPTIONS, 3 CASSETTE DECKS

AND 1 CROWN

When you put your reputation and money

on the line night after night, you can' afford

to have anything but Crown in your rack
Crown is the only amp covered

by a full, 3-year, No-Fault fb
warranty. So, no matter what : : |
happens, you're covered. 3
Of course, when you buy M\u
Crown, you get more thana iy
great warranty. You also get the 4
incredible sound, specs and reputation
that’s mace Crown the choice of studio and
touring professionals for over 25 years

From the Power-Basc Series to the
awesome 5,000 watt, MA-5000VZ, Crown
is simply the best amplilier you can buy:

Il you're serious about sound, contact
your local Crown dealer or call us toll-free |

at 1-800-535-6289

crown

Guaranteed Excellence
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known for the music he’s composed for films. Currently
represented by the soundtrack from Geronimo, Cooder is
a top studio player and former member of Little Villoge.

By Chuck Crisafulli
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FILM COMPOSERS

Putting music info movies has become an art—and a
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THANK YOU CALIFORNIA!

An open letter from Morris Ballen, Disc Makers Chairman

Dear Friends,

A hearty “thank you” to all our
California clients. You’ve helped make
Disc Makers the number one indepen-
dent CD and cassette manufacturer in
the nation! We couldn’t have done it
without your overwhelming support.

Why is Disc Makers such a success in :
California, even though we are located in Philadelphia?
I think it’s because we put as much effort and hard
work into your graphic design and printed inserts as
we do with your audio quality.

Musicians and producers who want major-label-quality
audio as well as graphics know that Disc Makers offers
the best value in the country. Our graphic design
department specializes in putting as much pizzazz into
the look of your package as you put into writing and
recording it. We even offer specific services designed
with our California clientele in mind, such as Federal
Express shipping on cassettes at UPS Ground freight
rates! And who else offers a “no fine print” guarantee?
We won't rest until you’re thrilled with your graphic
design proofs and audio tests, or you get all your
money back!

If you haven't seen our brand new 1994 full color
catalog, call today for your free copy. We offer the
most complete packages in the industry and, best of
all, we provide the fastest turnaround. See for
yourself why so many California acts insist on using
Disc Makers.

To all of our West Coast clients and friends — thank
you for working with us. To our prospective clients —
give us a try, you’ll be delighted that you did. After all,
you’ve worked hard to get the best recording, why not
get the best CDs and cassettes you can?

Sincerely,

[

Morris Ballen, Chairman
P.S. All our CD packages include CTEEREE
our exclusive Proof Positive ==
Reference CD at no extra charge.
D‘i‘“‘J
What is the Proof Positive” Reference CD? A
Disc Makers has solved a problem facing
the record industry for the past 5 years: Can | get a CD
test pressing? Until now the answer was always: No. If you
wanted to hear a proof you would get a cassette \poor quality) or a
DAT (do you have a DAT player2). Now, the engineers at Disc
Makers have pioneered the Proof Positive Reference CD. This CD
completely eliminates the Sony 1630 tape generation, and is an
identical copy of what your finished CD will sound like. It is included
at no additional charge in every Disc Makers CD package. The Proof
Positive Reference CD is easy, convenient, and perfect:
You Get What You Hear!

Call today for our new
1994 full color catalog:

1-800-468-9353 |
DISC FAAKERS

1328 North Fourth Street ® Philadelphio, PA 19122
Outside USA call (215) 232-4140 » FAX (215) 236-7763

4 Kidd Kudos

IZear MC:

This, tocommend you and Tom
Kidd for the insightful and gusty
p cce on gays and lesbians in the
iwusic business. As Vinyl Closet
author Boze Hadleigh points out,
honesty is casier for singers than for
actors, because actors act.

If any of your advertisers give
yvou flak over the gay piece. tell
ttem to lump it. Your readers are
behind you, and you're doing the
p oper and fair-minded thing.

A thumbs-down, though. to
Jonathan Widran's bubble-brained
p T picee on Streisand. Tom Kidd
is proudly and openly gay. 1 don’t
know if Widranis gay. but he sounds
like the sort of queen who worships
a diva regardless of her shortcom-
irgs. Yes. B.S!is a huge talent. but
she is also the mother of an openly
gay man whose films abound with
homophobia and who came very
late to a pro-gay and fight-AIDS
stand. Let’s read more Kidd and
less Widran.

Dale Reynolds
Los Angeles. CA

= More Kidd Kudos

R.C. Hogart
Hollywood, CA

“Congratulationson TomKidd's
tine article. “"The Gay Nineties.” No
doubt you will hear negative feed-
back from homophobic clements in
the business. Enjoy the hot air and
take a bow for courage. cloguence
and service to the ideal of freedom
that is the essence of America and

of music everywhere.”

= No More Gangsta

Name witheld by request
Santa Monica, CA

“I'd like tocommend Dave Snow
nhiscommentary. *Gantsa’s Gotta
Go. in your 16th Anniversary is-
ue. Acoupleoftherecordings Dave
vrentioned. thankfully without iam-
irg names. recently entered my
houschold via my children. I'm ad-

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OPINION

HOTLINE
(818) 503-7485

You say it and we'll print it

mittedly not a fan of rap, but have
been open minded and accepting of
my kids' choice of music. Until
now, that is. Gansta rap is where |
draw the line. I’'m very angry that
my kids became the victims of all
the media hype. Adults are sup-
posed to be able to sce through all
the bull, but since kids are impres-
sionable, and naturally attracted to
so-called *forbidden fruit.” they be-
come the victims. Irresponsibility
on the part of the media has made
parenting one of the most difficult
jobs of the Nineties. ['m also very
angry about the results of the warn-
ing stickers on albums with explicit
lyrics. It appears effective if such
albums were not sold to children,
but unfortunately. vendors don’t
hesitate o ook the other way and
take their money. My only salva-
tion in all of this is that my Kids try
10 hide the fact that they brought
ganstarap into our home. At least [
know they still have a conscience.™

= Gillan Correction

Phil Grissom
Hollywood. CA

“I just read in your January is-
suc. in the Grapevine section, about
the rumors that your heard of, Ray
Gillan former lead singer with Black
Sabbath has died? No. It was lan
Gillan who sang with Black Sab-
bath. Ray Gillan sang with Bad-
fands. and yes. we all heard that he
passed away. | just wanted to cor-
rect you on that note.™

= CD Pitch

Thomas Lassu
No city given

“Actually. I'm calling to see if
youll do an article about compact
discs in Music Connection. | see a
great variety of ads. some ranging
from wholesale CD prices of $1.
someas highas $2.50and one would
think that. since it’s a digital media.
there's no significant difference in
quality. and all the price ditferences
would boil down to differences in
colors, covers. shrink wrap and
Jewetceases. Itwould really beinter-
esting to see an article—talking
about the story behind CD produc-
tion. Does itreally matter who prints
it, 1s there such a thing as a better
quality CD.orall the same. And are
all the price differences just hype?
This would be a very interesting
article since so many of us want to
produce our own compact discs.
Plcase bring up something like this
in the future regarding this subject
it possible.”
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By Trish Connery

I you have an event, workshop, class or seminar that you want us to announce, send the info in
writing to: Calendar, c/o Music Connection, 6640 Sunset Blvd., Hollywood, CA 90028.

Current

- The first Voiceworks Monthly Work-
shop for 1994 is scheduled for Sunday,
January 30, 1:00 to 3:00 p.m. Produced
by voice coach Lisa Popeil, the topic for
this workshop will be “Soul Singing,”
which will coverthe secrets of R&B vocal
technique. In addition, Dan Kimpel, per-
sonal manager and author of “Network-
ing In The Music Business,” will be the
day’s special industry guest. The cost is
$8. Call 818-906-7229 for additional in-
formation or to reserve your seat.

J Dr. Arlo Gordin, D.C., a Hollywood
chiropractor who has treated the likes of
Billy Sheehan and Stuart Hamm, spon-
sors free, weekly health-related semi-
nars dealing with a variety of subjects.
On Tuesday, February 8, 8:00 p.m., Dr.
Gordin will discuss “Musicians’ Hands,
Sports & Extremities.” Call213-463-0303
for additional information.

J The Songwriters Guild Foundation’s
next Ask-A-Pro/Song Critique is
secheduled for Wednesday, January 26,
7:00 p.m,, at the Guild's office, 6430
Sunset Blvd. in Hollywood. The evening's
guestis third-generation music publisher
Andrew Robbins of Laurel Canyon
Entertaiment. Reservations are required,
so call 213-462-1108 to save your seat
or to obtain additional information.

Q Wednesday, January 26, is the day for
the Fourth Annual Woodland Hilis Drum-
A-Thon, sponsored by Mancini's. The
house band consists of Greg Bissonett,
Mark Craney, Doane Pary, Myron
Grombacher, along with guitarist Larry
Wilkins and bassist Mick Mahan. Pro-
ceeds for the event will be donated to
Dean Zimmer, a fetlow drummer and
student of Mark Craney, who is afflicted
with denigrative muscle disease. Tickets
will be available the night of the show
only on a first come basis. Contact Mat-
thew Smyrnos at Mancini's, 818-341-
8503, for additional information.

2 The Los Angeles Songwriters Show-
case meets every Tuesday night at the
Women's Club of Hollywood, located at
1749 LaBreain Hollywood. These weekly
meetings allow songwriters the opportu-
nity to have theirsongs not only critiqued
by anindustry professional through Cas-
sette Roulette; but also offers the possi-
bility of having their songs picked up, via
Pitch-A-Thon, by industry professionals
looking for specific material. The special
industry guests for January 18 will be
Amy Goodfriend of Leeds Entertainment
and Cheryl Dickerson, V.P. of A&R for
Epic Records. January 25 will have
Preston Adams of Wemar Music and
Sandy Hawthorne of A&M Records as
industry guests. Contact LASS for de-
tails at 213-467-7823.

2 The next “L.A.s Finest,” a Roger
Burnley produced event, is scheduled for
Wednesday, January 26, 7:00-9:00 p.m.
at the Troubadour, 9081 Santa Monica
Blvd. in West Hollywood. The evening
will feature the talents of Donna Cristy
(pop/R&B), Lena Davis (pop/R&BY), Olivia

Duke (pop/rock/R&B}), Denise Marsa &
The Mother Band {alternative pop}, David
Robyn {folk/rock) and True {pop/rock).
There is a $10 cover charge, but compli-
mentary admission will be extended to
music industry professionals. Call 213-
850-4404 for additional information.

 The Los Angeles Chapter of NARAS
will continue its Luncheon Series on
Thursday, January 27, when two of the
industry’s leading soundtrack compos-
ers, Danny Elfman and Jerry Goldsmith,
discuss the controversial issue of au-
thorship versus artists’ rights. The lun-
cheon will be held at noon at the Hotel
Sofitel/Ma Maison. The cost is $25 for
members; $30 for non-members.

J The Hollywood Arts Council’s Eighth
Annual Awards Luncheon, dubbed “The
Charlies,” will be held on January 28thin
the Blossom Room of the Hollywood
Roosevelt Hotel. The council will honor
sponsors and those artists who have
made meretorious contributions to Hol-
lywood and its arts in 1993.

Recaps

J Musicians’ Union Local 47 is offering,
forthe firsttime, a free seminar, “How To
Survive Inthe Music Business,” on Janu-
ary 22, 11:00 a.m. to 1:00 p.m, in the
Auditorium at the Musicians Union, 817
N. Vine St. in Hollywood. Panelists in-
clude established live and studio players
as well as Lewis Levy, legal counse! for
Local 47. Contact Joseph Armillas at
213-993-3174 or 213-993-3175 for ad-
ditional information.

J UCLA Extension has a new work-
shop and class coming up in January,
entitled “Publicity In The Music Indus-
try And Related Areas Of Entertain-
ment.” This is a two-part course con-
sisting of a one-day overview and a six-
session class. The one-day overview
takes place on Saturday, January 22,
9:00a.m.t05:00 p.m., at UCLA Haines
Hall, Room 220, and will encompass
how the industry looks upon publicity;
how a publicity campaign is conceived
and implemented; how publicists in-
teract with the media, clients, and man-
agement; and how publicity interfaces
with promotion, advertising, market-
ing and sales. The fee is $95. The six-
session course, which begins Thurs-
day, February 3, 7:00 to 10:00 p.m., at
UCLA’s Kinsey Hall, room 247, takes a
closer look at publicity strategies, prob-
lem solving, and development of kits,
writing press releases and column
items, production of electronic press
kits, video news releases, organizing
award show pressareas and press con-
ferences and much more. The fee for
the six-session class is $235. The in-
structors for both the overview and
course are Eliot Sekuler, Executive Vice
President, Entertainment, Rogers &
Cowan, Inc.; and Maureen Q'Connor,
Senior Vice President, Entertainment,
of Rogers & Cowan, Inc. For more
information, or to enroll, call 310- 825-
0641.
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IMPERIAL TAPE
Company, Inc.

1928 14th St. Santa Monica, Ca. 90404-4605

AUDIO DUPLICATION
g -

EXCLUSIVE BLANK LOADER
OF CUSTOM LENGTH
l AUDIO CASSETTES CONTAINING

TDK
ProCoball

GROUP lhe Opnmlstlcs
NTLE:  THIS IS GONNA BE IHE ONE

SIDE O O IDK

A Qoball,

6‘/(1 oTatamlo) Q\Qb

NATION'S FINEST DIRECT PAD PRINTING
ON BLANK AND DUPLICATED CASSETTES

UST G
PHILLIPS e
DCC BASF LHD
SONY BASF 649/949/1249
MD BASF CHROME PLUS
BASF SUPER CHROME
H' [Aﬁ_ DATI ADAT CASSETTES

a-o
L

/ﬂ( ORDARI
\( D-R

for all your digital & analog requirements
NATION'S LEADING AUTHORIZED DISTRIBUTOR

AMPEX 3M BASF
__ MAXELL TDK

S
AMPEX

LEADER/SPLICING TAPE
RAZOR BLADLES
HEAD/RUBBEIR CLEANER
AUDIO SWABS
EMPTY REELS & BOXES

SERVICE « QUALITY ¢ INTEGRITY
SHOP THE REST THEN CALL THE BEST!

TO ORDER
310 ¢ 396 ¢ 2008 (Locav)

800 ¢ 736 ¢ 8273 (naTION)

FAX ORDER

310 « 396 8894
SHIPMENTS WITHIN 24 HOURS

L e
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DAT to CD Master
for quantity replication
and demo discs

only

57950 *

CD LABS will put your music
on CD Masters for the
lowest price in the industry!

Instead of a 1630, we transfer your Dat
to a Master CD. Plays on any CD player
& saves you hundreds of dollars.

Here's why we're the choice of studio
professionals in mastering to CD for
replication prep and demo discs.

* Same or next day service on Masters
* Lowest Prices in the Industry

* Sonic Solutions & Sony CD Writers

* Each Disc Unconditionally Guaranteed
* Digital Editing and NoNoise « Service

SPECIAL CD PACKAGE OFFER!
1000 CD's for only $1650 from your DAT

Price includes: Mastering to CD, 2 color disc
imprint (from your transparency), insertion of
your printed material in shrink wrapped jewel
box..and 2 FREE MASTER CD's for your

demo use and pre-production verification.
(other package options as low as $1195 for 1000 CD's

*2 disc minimum
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AMbbey Tape

Diuplicators, Inc.

By Karen Orsi

Abbey Tape has beeninbusiness
fo- over 25 years providing quality
tace duplication service to its loyal
league of customers. Founded by
Norm Cooke in 1968, Cooke saw
cessette duplication as a great busi-
nesss to get into just as the cassette
was finding its way into the hands of
consumers. With $5,000 of his own
money and a loan of $4,000 from his
former employer at Pacific Network,
Cooke began a tradition of service
andquality that has steadfastly stood
the test of time. How did he do it? “I
was always very conservative in tell-
ing customers what we could or
couldn’t do,” he says. “And word got
alound that we were reliable.” Ab-
bey Tape's longest running client
has been giving them steady busi-
ness for 23 years and to this day has
not returned a single tape. Norm
cites their return rate at 0.001 per-
cent. If you've ever gotten a bad
batch of tape back from the duplica-
tor, you know how valuable that kind
of reputation is.

Cooke has seen tape duplication
go from 500 copies a day to 500 an
hour, the biggestimprovementin his
industry being automation. Technol-
ogy hasturned what was once a very
labor intensive business into a much
more automated one. Abbey Tape
began with two employees and now
has sixteen. Bill Snow, head of Ab-
bey Tape's sales department, takes
allcustomerinquiries, answers ques-
tions and matches the customer with
exactly the kind of package and price
quotetheyneed. They offerreal time
tape duplication, high speed dupli-
cation, video duplication and cas-

atte and CD packages, all at rea-
sonable prices. The facility is also
2quipped to record voice-overs, edu-
cational or "how to” tapes or any
sther kind of spoken word medium.
£ut the latest, greatest addition to
2bbey Tape is the new mastering

facility, designed and engineered by
Norm's son Wiltiam.

William Cooke designed the mas-
tering studio at Abbey and does the
work himself. William wants to keep
a perfect blend of technology and
comfort for Abbey's musician clients.
“I'haven'tdone myjob,” William says,
“If | haven't given the customers
more than they ever thought was
possible.” He masters on a Mac FX
using Pro Tools and Sound Tools Il
with Studio Vision. He also has two
full gigabytes of memory for longer
projects. “I usually leave a client's
project in my hard drive for two days
after we deliver the product,” he says.
“That way, after they absorb it for a
while, they can let me know if there
are any changes or if they want
something changed that they didn't
hear the first time."

Most places run on tight sched-
ules that give the client five minutes
to describe what kind of sound they
are looking for, 30 minutes for pa-
perwork and setup before the ses-
sion, after which time they are quickly
shuttied out the door, happy or not.
William has a different approach to
this process. He prefers to discuss
the project with the client over a cup
of coffee in a relaxed atmosphere,
and the client is not billed for any
conversation time or relaxation time
that occurs during the session. It is
important to him that Abbey Tape's
clients find the atmosphere relaxing
and conducive to creativity. Cooke
realizes thatthe business mightbe a
lot more profitable on paper if he ran
the company like some of the other
facilities, but he is also aware of the
tremendous amount of return busi-
ness they enjoy, as well as an un-
beatable word-of-mouth reputation.
William Cooke also enjoys watching
the bands he works with perform
live.*There is one word | look for with
every client | work with and that's
‘Wow!" | hear that and | know ['ve
done my job.”

Perhaps the best feature of Ab-
bey Tape, besides the reputation for
quality that Norm has so carefully
builtupoverthe years, isthe factthat
it is a family business. This is an
important part of what founded Ab-
bey Tape, and William is adamant
about keeping the feel of family alive
and thriving.

Abbey Tape is at 9525 Vassar
Avenue, Chatsworth CA 91311. For
more information, call Bill Snow at
818-882-5210
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RADD Drives
Point Home
in All-Star
Video

By Sue Gold

New ‘Drive My Car’
recording and video
promotes awareness
of Designated Driver
Permit Program

Los AnGELEs—More thantwo dozen
artists, including Ringo Starr, Mel-
issa Etheridge, Patty Smyth, Trisha
Yearwood and Little Richard, are
participating in a new video and
recording of the Beatles® classic,
“Drive My Car.” The projectis part
of a new campaign by Recording
Artists Against Drunk Driving
(R.A.D.D.), an organization dedi-
cated to raising public awarencss
about the dangers of drunk driving.

The video, produced and di-
rected by Gary Legon and Marcy
Gensic, will premiere during the
American Music Awards on Febru-
ary 7, 1994. “The video is a compi-
lation of the song done in various
different formats,” explained David
Niven, §r., Chairman of R.A.D.D.
“So we have Travis Tritt doing his
version, all the way to the crazy
stages with "Weird AL™

Production chores for the song
are being handled by veteran pro-
ducer Paul Rothchild (the Doors)
and his son, Dan. The single, which
will not be released to radio (though
there are plans to release it in the
future), will be given away to those
participating in R.A.D.D."s Desig-
nated Driver’s Permit Program. The
program, which beganseveral ycars
ago, allows someone to get free soft
drinks at bars when they register to
get their designated driver permit
through R.A.D.D.’s program. Cur-
rently, hundreds of clubs and bars
around the country are part of the
program.

“I think people are becoming
more conscious about it,” says
Niven. “There’s nothing to be
ashamed of. In fact, it’s kind of “in’
to be a designated driver. No one is
saying don’t have a great time, but
just let someone clse behind the
wheel.”

Rykodisc
Releases
‘Born To
Choose’ CD

By Sean Doles

R.E.M., Soundgarden
and Natalie Merchant
among artists who
contribute tracks to
‘pro-choice’ benefit CD

SaLem—Massachusetts-based
Rykodisc Records, in association
with CMJ and Hits magaczines, has
relcased Born To Choose, a charity
compilation CD designed to call
attention to a variety of women’s
issues and benefit three women'’s
activism and support groups,
NARAL (National Abortion Rights
Action League), BWARE (Brook-
lyn Women'’s Anti-Rape Exchange)
and WHAM (Women’s Health Ac-
tion and Mobilization).

“We're not talking exclusively
about an abortion-rights choice, it’s
a woman’s right to choose what to
do with her body,” says Rykodisec
Publicity Representative Jamie
Canfield, referringto the CD s title.
*You cantell by the people who are
benefiting. Basically, we're draw-
ing attention to the broader issues of
women’s rights more than just abor-
tion rights.”

The fifteen-song CD contains
tunes by artists as diverse as
Soundgarden. Sugar, Matthew
Sweet and NRBQ, who have con-
tributed original compositions, B-
sides and live cuts. The REM/
Natalic Merchant collaboration,
“Photograph,” has alrcady garnered
substantial airplay in many alterna-
tive markets. “Because of the le-
galities involved in having a bunch
of artists from different labels, we
haven’tmarketed a particular single,
but ‘Photograph’ hasdone phenom-
enally well,” says Canfield.

Regarding criticism from pro-
life groups, Canficld says, “We ex-
pected alot more resistance thanwe
reccived. We received a small
amount of hate mail, butnotenough
to make a difference. Because of
the expansive view that we're tak-
ing, it’s not putting us in the sights
of any special interest groups.”
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FORthc first time cver, the mere tap of a toot
brings vou high quality guitar cttects that
sound like thev're fresh from the rack. AND, a talented,
versatile backing, band that plays great at live performances

1

and in the studio.
Presenting the Yamaha GWS50. I

With 50 specially created effects programs and five basic
cffects blocks, the GWS0 could stand alone as a superior /
distortion, cqualization, chorus, reverb/delav, wah, amp
simulator, pitch shift and tap delay are all packed into this I'
one awesome unit. No more dragging around huge rack

toot-pedal guitar cffector. Professional-quality compression, I'

SVStems.
But the GWS0 is more than an advanced effect processor.

It has 248 preset rthythm and accompaniment patterns that

will keep up with vou, now matter how

or what you play. Use the GWS0 for - Jp»

solo performances or recording. |

You can arrange and record

music directly trom the GWS0.,
Experience history in the

making. Ty the GWS50 today

at a Yamaha authonized dealer |

near vou.

AMAHR

Guitar Products, P O Box 6600 /
Buena Park, CA 90622-6600
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'NEWS |
NARAS Honors

Legendary
Performers and
Recordings

By Sue Gold

Aretha Franklin
honored, along with
classic recordings by
Beach Boys and Dylan

Los A~xcrrrs—The National Acad-
emy of Recording Arts & Sciences
has announced this year's winners
of its Lifetime Achievement and
Trustee Awards. along with the fat

est batch of classic recordings 1o be
inducted into the NARAS tlall of
Fame.

Aretha Franklin, jazz innovator
Bill Evans and pianist Artur
Rubinstein will receive Lifetime
Achievement Awards. and jazz
record executive and producer
Norman Granz will receive the
Trustees Award for outstanding con
tributions in a non-performance
capucity.

The Beach Bovs™ “Good Vibra
tions™ and Bob Dylan’s “Blowin’
InThe Wind" lead the listol record-
ings being inducted. followed by ™!
Left My Heart In San Francisco™ by
Tony Bennett, "Crazy Blues™ by
Mamie Smith & Her Jazz Hounds.
“The Three Penny Opera™ by Kurt
Weill (from the Theatre de Lys Pro-
duction with Lotte Lenya) and
“Miles Ahead™ by Miles Davis with
Gil Evans & His Orchestra.”  [14

FENDER _ROOM

President of Berklee College of
Music Eliot Berk and Fender CEO
Bill Schultz are pictured celebrat-
ing the opening of Berkiee College
of Music’s new Fender Room. The
Fender Room provides students and
faculty with 100 Fender amplifiers
for use in classes and on-campus
performances.

Part 1:X@Y¥poards

LT Seeggg g'oHN sightread flyspecks

on newspaper at Conway
Studios monitORed through
onE of sixteen Mackie
MS-1202 mixers. Hear John
perform passionate,

~- magsterful jazz oN
‘ {"“Cduldron”
| and “Change of
14 HeaRT,” both on the

Windham Hill label.
. Wajch JohN gig with
Mackie-owners Vinnie Cojdiuzg dno Joﬁg s
PATitucCl. No, the band i T called “The
gest it.

BRIAN AUGER.
oardistS —

expecially B-3-o-philes — and you'd
think this Brit walks on the water
near his Venice (CA) home. There’s

-«
A% §

b?ﬂe@é'f QO%SWG!IFV%SU%?JI?Q%B why some 1:::‘nk
theRe may be some supernatural $tUf going on.

We suggest that the Royal Family cquld improve
their PR by knighting thi i€)
y ing this veteran urghlsgﬁum We

could record The ceremony rian‘s
CR-1604s and MS-1202s. P

His frieNDs used to
calt him"The King of
_ CaRTage* for showing
4p at gigs-for-Janet -~
Jackson, Michael
Jackson and other

; \ " | nOTables with d 20-ft.
.‘- ! % truck load q with six
| & 1 refrigerator- -

> rig ra
_Sized racksand *
four guyndte ‘em.
£y He credits
his three-

o

e SHEA TS

e

b A SR
- CR-1804. ... . the road along with So. Cal.~
e o
en he used Jo

Considerin?%"% FEDERICi.

current pursuits, this
former E-Street Band
keyman must have feit
positively caged playing
for the Bruster. Now he
writes, produces,
performs AND engineers
soundtracks for film
(Home Alone H) and TV.
EVEN with all his produc-

exﬂ’%ﬁ'ﬁg or}'elggl"sﬂc;‘fdﬁve

CR-1640s and a MixerMixer df

fidelity and, we suspect, m
occasionally enfer ana

continuum.

gigs. Three
the needed

WOFRIS gute

: Her aspi~

,i“follow in Quincy's
is in full stride

| % She’s established an enViable

reputaion as a KEYboardist

or V a WitLiAms, BobbY
Wdet(, Jeﬁqﬁﬁ Jdcllggn, iﬂoms
‘Day and Howard Hewitt. Now Gail’s

" wefRing a producer’s hat with jazz |

an’ Bc':';angng on her own ZM ckie-

mwith Tony Law.

7 3

e o\
e

e
o

~ , ’ﬁ‘ t
BETTE SUSSMAN. —s’\ ok N

-she stylin‘.or .

what? That's = "8

.what audiENCes -~
say-whemher = -

> in
andBgant 1"
timbREs come
fiooding out of
her CR-1604.
Whitney
Houston. likes
her up-fronT

RS

e out on

based Maekie-user Wayne Linsey for a
heaping serving of bi-costal R&B keys. It's a
_keyBOAR thaing to behold.-

-

> S s
PR .

GRdda e PaaRiaL e
ol ﬁQO/zsq-ooes for the loca-



9%% [NEWS - mEr
Winter NAMM Show
Set for Jan. 21-24

By Barry Rudolph

Equipment manufacturers showcase their wares
and debut new product at annual Winter NANMI

AnanHEIM—The National Associa-
tion of Music Merchants (NAMM)
will stageits annual Winter Interna-
tional Music Marketon January 21 st
through January 24th at the newly
designated non-smoking Anaheim
Convention Center.

Now inits 24th ycar,the NAMM
show is the place to see all the
newest instruments and music-re-
lated products and services—im-
portant products which will influ-
ence the way music is made, heard.
recorded and marketed in the re-
maining years of this century.

Those wishingtoattend NAMM
can register in Hall E of the Con-
vention Center. with NAMM mem-
bers paying a $10 fee and non-
members $50. Show hours are: 10
a.m. to 6 p.m. on Friday. Saturday
and Sunday (January 21,22 & 23),
and 10 a.m. to 3 p.m. on Monday
(January 24). For more information
or to obtain registration forms or
membership forms, call 800-362-
6674 (the Anaheim Convention
Center local information number is
714-999-8950).

The 1994 NAMM Show inau-
gurates anew logoandtheme: “Glo-
bal Marketing Made Manageable.™
The new Business Services Mar-
ketplace, located near the registra-
tion section. will show off the latest
ideas in business products and ser-
vices for retailers and manutactur-
ers. In addition, a protessional de-
velopmentagenda will provide edu-
cational sessions aimed at improv-
ing retailers” business acumen.

Also new for the 1994 Winter
NAMM show will be the dedicated
Pro-Audio Arena located in the
Arena of the Convention Center.
because this year the Lighting and
DJ Arca will be located in Hall £,
Both of these ficlds are growing so
fast that separate locations are now
required to acquaint attendees with
all the rapid changes. innovations
and new business opportunities.

A tew product highlights of the

“model” an acoustic instrument.
This computer modelingisthe same
technique used to predict the
weather by simulating huge. cver
changing weather systems. Model-
ing has only been possible via cx-
pensive “supercomputers,” but now
Yamaha, with the help of new ad-
vances in computer chip technol-
ogy. is using computer modeling in
the relatively affordable VLI,

The digital cight-track
tape recorder business
is one of the hottest
linesinthe pasteigh-
teen months. The
three main players,
Alesis, Tascamand
Fostex, willall have
exhibits. Tascam,
with the Hi-8 format,
has a formidable task in
competing with both Alesis,
which has 15.000 ADAT machines
in the field. and Fostex with their
ADAT-compatible machine. The
cight-track craze has also spawned
mixing console design and manu-
facture because areal need for “digi-
tal quality™ mixing consoles at an
affordable price was created. Look
for Mackic Designs, SoundCrait/
JBL. Allen & Heath and Samson
Audio to lead the way.

Recordingaccessory equipment
is also a fast moving arca, and
Groove Tube Electronics will have
the new MD?2 or Model 2 vacuum
tube condenser microphone to shon
The MD2 is perfeet tor record
anything and comes with the pov
supply. cables and shock mount
system.

Digital piano sales have sk
rocketed over the last year. and 1
piano and synth modules will be
greater abundance. Check «
Roland. Korg. Yamaha, Kaw
Kurzweil and E-Mu Systems
new units, E-Mu will certainly he
the new Morpheussynth.alongw
the upgrade kit for their origi
digital piano module. as well

mecdia Workstations.

Multimedia, now areality rather
t1an just a buzz word, is a whole
rew product opportunity this year
as everyone figures out what Multi-
riedia rcally means for them and
Fow it can fit into their existing
rroduct line. Multimedia’s choice
f3r a main storage device, the CD-
FOM, is going to be bigger than
ever at the Winter NAMM, with
many computer and software com-
panies offering more and more soft-
ware packages on CD-ROM media.
Lastly, the low-tech fretted in-
strument business (guitars, basses,
clectric and acoustic) enjoyed a bet-
er '93 and continues to be a big
wtraction at the NAMM Show.
Fender Musical actually will be sell-
ngacross-promotional guitarcalled
the “Wayne's World 2" Stratocaster.
Inaddition to sceing all the new-
¢st musical instruments, products
and services, many manu-
facturers sponsor shows
and exhibilts featuring
well-known artists
and performers.
Some booths will
feature autograph
sessions as well as
live performance/
demonstrations by

leading musicians.
Here is a preliminary list
of some of the concerts and daily
shows at this year's NAMM (sub-
ject to change). At the Celebrity
Theatre (adjacent to the show) on
Friday night. January 21, at 8 p.m.
will be “The Inner Circle Concert
Event” featuring Tom Long, Adrian
Legg. Nils Lofgren, Martin Simpson
and many others. "Monster Bash
I will commence at 8 p.m. on
Friday night.January 21,in the Park
Plaza Ballroom at the Inn On The
Park Hotel. Nuno Bettencourt, Terry

(GOLD CLAY

Kilgor, Kip Winger. Craig
Chaquico. Tony MacAlpine, TM
Stevens, Michael Angelo and more
will play. At 10:30 p.m. on Friday
night, Freight Train Jane will play
at the Marquee Club. This band
features Tommy Bolan and is spon-
sored by Applied Rescarch and
Technology. “Drums Along the
Hilton I is on Saturday, January
22,at6:30 p.m.and features Chester
Thompson, Russ McKinnon, Van
Romaine and others (stop by booth
#4550 for tickets). Martin Guitars
is sponsoring acoustic guitarist
Martin Simpson in the Veranda
Room, January 22, at 6:30 p.m.
Always a big crowd-pleaser is the
Musician magazine/Harman Inter-
national Concert Series on Satur-
day night, January 22, at 8 p.m. at
the Inn On The Park (stop by booths
#714,#460,#430 or #1650 for tick-
cts and info). “Drums Along the
Hilton I is on Sunday, Jan. 23, at
6:30 p.m. and features Tony
Braunagel. Tal Bergmanand Richie
Hayward. Like “Drums L this is
sponsored by Sabian, Vic Firth and
Drum Workshop. “All-Star Jazz
Night” will feature the Wallace
Roney Quintet Sunday nightat 6:30
p.m. in the Veranda Room of the
Anaheim Hilton.,

Some other noteworthy perfor-
mances: Greg Phillinganes will be
playing the new Korg i3 Interactive
Music Workstation. the X3 Power
Music Workstation and other Korg
products at the Korg exhibit. Per-
formances are twice daily on Fri-
day. Saturday and Sunday at 1 p.m.
and 3 p.m. Korgis also unveiling an
exciting new product at 5:15 p.m.
on Friday in Hall A Room 6. And
ThirdCoast Labs will have the 1993
Bass Player of the Year, Victor
Wooten, at booth #7013 in Hall E
all four show days.

examples of all theirone-rack sp
Proteus line. Generalmusic Ce
will have the S2r rack-mount v
sion of the S Series keyvboard a
also the WX2 and WX300 Mu

show and companics to watch:
Yamaha will be showing the VLI
or Virtual Lead Synthesizer which
uses computer modeling with com-
plex mathematical formulae to
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Controversial comic Andrew Dice Clay recently presented controversial
shock jock Howard Stern and his cohorts with gold records for Clay’s
album, The Day The Laughter Died, in recognition of Stern’s longtime
support. A sequel, The Day The Laughter Died Part Ii, has heen released
by Clay. Pictured (L-R): Stuttering John, Jackie The Joke Man, Boy Gary,
Robin Quivers, Howard Stern and Clay.
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By Michael Amicone

Dale Connone

Dale Connone has been named to the
post of Senior Director, Singles Promo-
tion, Epic. Based in New York (212-445-
5270).Connone, who moves overto Epic
following a stint with Virgin, where he
served as National Promotion Director,
will coordinate, manage and implement
all singles promotion strategies for the
label's Top Forty artists.

In more Epic news, and as part of a
dual realignment of the promotion
department’s senior management staff,
Harvey Leeds and Barbara Seltzer have
both been appointed Vice President, Pro-
motion. Leeds and Seltzer will perform
their duties out of the label's New York
offices (212-445-4321)

Leading public relations company
Rogers & Cowan (310-201-8800) has
announced the addition of publicist Paul
Freundlich to its staff. Freundlich, who
has six years of publicity and promotion
experience under his belt, has worked
with such artists as Rod Stewart and
Aerosmith. Hiscurrentclient listincludes
Peter Frampton, Rockapella, Relativity
Records and the Grammy Awards.

Laura Morgan

A&M Records has appointed Laura
Morgan to the post of Director, Alterna-
tive Press. Morgan will shepherd the
label's alternative music publicity efforts,
working such label acts as Therapy?,
Swervedriver and Doughboys. Morgan
can be reached at A&M's L.A. offices
(213-856-2695).

Crest Consoles has announced two
new appointments: Dave Fox has been
named to the post of Customer Service/
Technical Support Specialist and will
shepherd the implementation of domes-
tic customer technical support for the
entire Crest Consoles product line, and
Russ Bonagura has been appointed Cus-
tomer Service/Technical Support for Crest
Amplifiers. Both men can be reached at
Crest Audio’s New Jersey headquarters
(201-909-8700).

Southern California-based manu-
facturer's representative firm, ProMark

Professional Marketing Services, has
announced the creation of an interna-
tional division, ProMark International,
which will service music and pro audio
dealers throughout Mexico. ProMark
President Bob Gartland has teamed with
Hector Martinez, a former JBL Profes-
sional Sales and Marketing Manager, to
form the international subsidiary.
ProMark International’s number is 818-
904-9390.

American Recordings has named
Kate Miller to Head of Music Video and
Special Projects. Miller, who will per-
form her duties out of American Record-
ings Burbank headquarters (818-953-
4545), will oversee the company'’s entire
music video production schedule, as well
as implementing the label’s expansion
into the long-form video, home video,
documentaries and animation areas.

Shelia Shipley

Shelia Shipley has been named to the
post of Senior Vice President and Gen-
eral Manager, Decca Records. Shipley,
who was previously Senior Vice Presi-
dent of National Promotion for MCA
Records/Nashville, will oversee the day-
to-day operations of MCA’s newly chris-
tened Nashville label (615-244-8944).

Donna Spencer has been promoted
tothe post of Manager of Artist Relations
for Atlantic Records. Based at the
company’s Los Angeles offices (310-
205-7450), Spencer was previously the
label's Artist Relations Coordinator, a
post she held from 1990 until her new
appointment.

In more Atlantic news, Steve Ellis has
been named to the newly created post of
National Director of Adult Formats. Ellis
is based at the label’s New York head-
quarters (212-275-2000).

Leyla Turkkan

Leyla Turkkan has been appointed to
the post of Vice President, National Pub-
licity, Columbia. Based in New York (212-
445-4321), Leyla moves over to the label
following a five-year stint as president of
Set To Run, where she worked with such
acts as Public Enemy, the Beastie Boys.
David Bowie and B-52's.
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Pam Turbov
Company: Columbia Records
Title: Assoc. Dir. A&R [
Duties: Talent Acquisition ‘
Years with company: 3 years

Background: “I began as a journal-
istand reporter for various rock pub-
lications while still in high school.
One of my earliest jobs in the indus-
try was as an assistant in product
management at Columbia. | worked
with a wide variety of artists—from
those newly signed to superstars.
Then, | worked with Miles Copeland's
management company in oversee-
ing the day-to-day events of the
Bangles. My next industry job was
heading up the publicity/artist devel-
opment department at Delicious Vi-
nyl. In 1991, | came back to the
Columbia A&R department and was
responsible for signing the U.K. Vi-
nyl Solution deal including Bizarre
Inc. and Midi Rain. | also signed the
Wailing Souls, Tiger and assisted in
the soundtrack for Cool Runnings.”

Signing Power: “The way it works
at Columbia is fairly traditional. If |
find aband that I really like, | get their
tapesand bring them to David Kahne.
He's been very supportive of the
alternative music I've brought to him
and also of the dance and reggae
music. A lot of the projects | brought
in have been topping the Billboard
charts and that makes them very
credible.”

Clubbing: “I spend a lot of time
going out to the clubs—especially

12

hereinLos Angeles. Whetherit's the
Gaslight or Club Lingerie—there is
absolutely a scene happening here.
I've always found that a lot of the
scene that exists starts from a turn-
table or a home sound studio. it
doesn'tnecessarily have tostartfrom
being a band that's hyped at the
Whisky. | think when it gets down to
that point, it starts turning into hype.
What really stands out in this city is
the diversity of music. Because there
are bands here from all over the
world, it isn’'t as simple as having
one scene or another.”

Pay To Play: “The bands that play
the Sunset Strip clubs under the pay
to play system are really to be com-
mended for their endurance and
commitment. They had to go through
a lot to be able to sell all of those
tickets and pack a club like the Roxy.
These bands deserve to be heard
also and shouldn't be dismissed.
Their talents shouldn’t be diminished
because of pay to play.”

Talent Ingredients: “Obviously . the
songs are first and foremost. | think
we went through a period of music
where it was style over substance.
But I've always listened to the music
for the songs. It's also important to
have a strong, upfrontvocalist and a
tight group of musicians behind you.
Part of the problem with going to see
bands live, as everyone knows, is
that lots of times the sound isn't what
it could be. But | think that people
see through that. Still, the best way
to see the potential of an artist is to
see them performing live When
you've got great songs and = great
live performance, audiences know

they've seena greatshow. Andthat's
»hat live music is all about.”

“ersonal Tastes: "My personal
astes really vary. | like a lot of the
ap and urban alternative music. |
grew up on rock & roll so [ still love
hat. | love Sade and good dance
music. And that's what's great about
taving an underground artist that
you can develop and bring to higher
rop levels. You can start with dance
rausic in the underground and come
up with strong songs and strong
rixes and take the public to the
artist rather than taking the artist to
the public. There's an audience for
every artist. Years ago people said
that Public Enemy was too hard.
Now, Ice Cube and Ice-T and Dr.
Dre are topping the pop charts.
There’s been an incredible transi-
tion in the way people perceive mu-
sic.”

Unsolicited Tapes: “It is company
policy tonotacceptunsolicited tapes.

am in the A&R department and so

do listen to a lot of material that
comes from people | speak with in
the industry. | also try to get around
enough to be able to hear what's
new.”

Advice: “The strongest advice any-
onecangive abandistobe yourself.
If what you're doing is something
you really believe in, then eventu-
ally, everyone else will also believe
init. | think it's important to maintain
your own level of integrity. Work on
your songs and always keep them
strong. Always have a vision of where
itis youwantto go. Don'ttry to sound
like other bands. Keep your own
style. Bands always grow and evolve
so if you have a vision of where you
are and where it is you wanna go,
thathelps in developing your career.
It's also important to connect with a
strong team of people to help you
fulfill your vision.”

Grapevine

Who were the top grossing acts of
the past year? Well, according to
Performance magazine, they were
as follows: (1) Grateful Dead, (2)
Paul McCartney, (3) Rod Stewart,
(4) Bette Midier, (5) Garth Brooks,
(6)Neil Diamond, (7} Lollapallooza
‘93, (8) Jimmy Buffett, (9) Billy
Joel, (10) Madonna. The much-an-
ticipated Steely Dan tour, playing a
limited number of shows, finished at
#35. Otheracts were: Frank Sinatra
at#44, Guns N’ Roses #21and one
of the top grossing acts in the busi-
ness, magician David Copperfield,
came in at a very solid #12 for some
216 shows.

And since we're talkin' charts—
the top grossing country acts for ‘93
were Garth Brooks, Wynonna,
Clint Black, Reba McEntire and
Travis Tritt. Finally, to round out
your lists, the top grossing acts for
the last eightyears have been: 1986-
ZZTop, 1987-U2, 1988-Pink Floyd,
1989-Rolling Stones, 1990-New
Kids On The Block, 1991-Grateful
Dead, 1992-U2, 1993-Grateful
Dead. No more lists until next year—
| promise!

If youreceived a fax from publicist
Al Bowman stating that the guitarist
for the BulletBoys had resigned—
please discard it. The release is not
correct. Guitarist Tommy Pittam is
still a member of the band.

The R.ILA.A. has certified Fleet-
wood Mac’s 1977 Warner Bros. al-
bum, Rumours, as having sold four-
teen million units. Wow! During ‘77 &
‘78, the album spent a total of 31
weeks at Number One.

Doctor Dream recording artists
Cadillac Tramps return from their
eight-month road tour to headline
the Whisky on January 20th along
with D.O.A., Overwhelming Color-
fast and the Grabbers. Tramps are
currently in production working on
their third album, to be called Alright,
with producer Howard Benson.

FRIENDLY PERSUASION

W, J

Rocker Joan Jett tries to iron out some of the pesky riders in her new
recording contract with Warner Bros. Records’ Mo Ostin. Currently, Joan
Jett and her band the Blackhearts, featuring drummer Thommy Price,
guitarist Tony Bruno and legendary bassist Kenny Aaronson (originally
from Seventies hard rock group Dust), are in the studio recording their
Warner Bros. debut, whichis scheduled for aspring release. Jett’s current
single, “t Love Rock ‘N’ Roll” is on the Reprise soundtrack, Music From

The Motion Picture Wayne’s World 2,

MUSIC CONNECTION, JANUARY 17—JANUARY 30, 1994




o \
Capitol Records President & CEO Gary Gersh is shown above presenting the Beastie Boys with a platinum record

for their recent album, Check Your Head, which has sold in excess of one million copies. The presentation was
made recently at a charity golf tournament and party thrown by Capitol and Grand Royal. Last year, Capitol
entered into an agreement to distribute, promote and market Grand Royal Records. Pictured above, from left-
right, are Beastie Boys Ad-Rock, MCA and Mike D with Gary Gersh.

In our year-end band guide, we
listed the incorrect contact person
for Blackboard Jungle. The correct
contact is Daniel Hayes, who can
be reached at 310-207-8834. Addi-
tionally, the correct phone number
for Wuditiz is 818-789-7845.

Composer/performer Curtis
Mayfield will be honored when a
nineteen-song album of his material
is released by Warner Bros. later
this year. Conceived and executive
produced by Ron Weisner, the al-
bum, entitled All Men Are Brothers:
A Tribute To Curtis Mayfield, will
feature an all-star lineup of celebri-
ties including Eric Clapton (“You
Must Believe Me"), Phil Collins (“I've
Been Trying"), Whitney Houston
(“Look Into Your Heart"), Bruce
Springsteen (“Gypsy Woman"),
John Mellencamp (“Freddie’'s
Dead”), B.B. King (“Woman’s Got
Soul”), Rod Stewart (“People Get
Ready"), Isley Brothers (‘I'm So
Proud”) and Steve Winwood’s ren-
dition of the classic “It's All Right.”
Other contributors include Gladys
Knight, EltonJohn, Lenny Kravitz,
Public Enemy, Stevie Wonder,
Tevin Campbell, Narada Michael
Walden, Aretha Franklin and many
more. Mayfield himself will also sing
on the record—the first time since a
1990 onstage accident left him to-
tally paralyzed. The performer will
donate a portion of the proceeds
from the sales of the album to the
Miami Project, an organization do-
ing work in the field of spinal injury.

inspired by favorable audience
reaction to several cover songs
they've performed live around the
world, Duran Duran has announced
that their forthcoming album, tenta-
tively set for a March 1994 release,
will feature the favorites of the band
members. Entitled Thank You, the
albumis scheduled toinclude David
Bowie’s “Diamond Dogs,” the

Doors’ “Crystal Ship,” Elvis
Costello’s “Watching The Detec-
tives,” Iggy Pop’s “Success”, Led
Zeppelin’s “Thank You," the Velvet
Underground’s “Femme Fatale”
and hip-hop cuts “911 is A Joke” by
Public Enemy and “White Lines” by
Grandmaster Flash & Melle Mel.

The new album from Shoes will
be released in mid-February. Called
simply Propeller, this twelve-song
discis the follow-up to 1990's Stolen
Wishes . The album will be released
on Black Vinyl Records.

Dreyfus Jazz, the Paris-based
jazzlabel, has releasedits first prod-
uct everin the United States. Recent
releases included albums from Roy
Haynes, Steve Grossman and the
Mingus Big Band. In February, the
labelis planning torelease new prod-
uct from Michel Petrucciani and

HORNSBY GOLD

Richard Galliano. The label's
American distribution is being
handled by Koch International.
Reprise Records will be releas-
ing Sinatra And Sextet: Live In Paris,
the performer’s live album recorded
ondJune 5th, 1962 at the Lido. Among
the 26 selections are such classics
as “My Funny Valentine, “I've Got
You Under My Skin,” “April In Paris,”
“Chicago,” “One For My Baby,” “Ol
Man River,” and “l Love Paris.”
Sinatra was backed by an all-star
castof musicians, including Al Viola,
Bill Miller, Ralph Pena, Irv Cottler,
Harry Klee and Emil Richards.

Chart Activity

If the good folks at Columbia
really get with it, they're liable to
come up with a bonafide Top 40 hit

with Kate Bush’s latest single,
“Rubberband Girl.”

Rod Stewart has been blessed
with such an incredible radio voice,
thatif he never does another original
song again, his career will still flour-
ish. Sam Cooke's “Having A Party”
is up next.

On The Move

Lou Simon has been appointed
Senior Director/A&R for RCA.

Liberty Records has named
Mark Brown their new Senior Direc-
tor/A&R.

Kevin Woodley has been pro-
moted to the position of Senior Di-
rector/A&R Black Music for Atlantic
Records. Woodley will be based at
the company’s New York offices.

A couple of corrections to our re-
cent A&R Directory: at MCA, Andre
Fischer is the Sr. VP/A&R Black
Music and Alicia Pitts is the Dir./
A&R Production Administration.

At A&M, Emily Kaye is an A&R
Rep and does not work in the Black
Music dept. Sorry, folks!

Additions to the Columbia A&R
listing includes: Maureen Crowe,
VP soundtracks; Vaughn Halyard,
senior director A&R, urban staff pro-
ducer; Chuck Plotkin, staff pro-
ducer/A&R; Tami Boroch,
soundtrack coordinator; and John
Weekland, A&R assistant.

Also, Jeff Matlow is the alterna-
tive A&R rep with Scotti Bros.

Deals

Tony Nicole Tony Records has
moved into theirnew company head-
quarters located at 16000 Ventura
Bivd., Suite 1105, Encino, CA. Tele-
phone number is 818-784-1969.

Wayne Henricksen, Brian
Porizek and David Lipson have
teamed up to form a new, full-ser-
vice record company called Cabana
Boy Records. The label is located
at 698 Mobil Ave., Camarillo, CA.
93010. Telephone number is 805-
529-4456.

RCA recording artist Bruce Hornsby was presented with a gold record by label execs for his Harbor Lights album

after his show recently at the Paramount in New York. Pictured above (L-R) are Dave Novik, senior vice president/
A&R: Butch Waugh, senior vice president/promotion; Bruce Hornshy; Joe Galante, president/RCA and Randy
Goodman, senior vice president/marketing.

MUSIC CONNECTION, JANUARY 17—JANUARY 30, 1994

13



,F.é" SONGWORKS | —STEVEN P. WHEELER
)
McCARTNEY CELEBRATES |"“YESTERDAY”

— e — st

Stones’ Songs Suit

Allen Klein’'s ABKCO Music
claimed victory in its recent court
battle against Howard Richmond’s
Westminster Music over sub-pub-
lishing rights to approximately 200
Rolling Stones’ songs written by
Mick Jagger and Keith Richards,
and owned by ABKCO.

The suit revolves around Jagger/
Richards material written between
January, 1964, and August, 1971,
and includes such rock classics as
“Satisfaction,”“JumpingJack Flash,”
“Honky Tonk Woman,” “Wild Horses”
and “Brown Sugar.”

ABKCO was awarded nearly $1.5
million in damages at the conclusion
of the ten-day trial, which culminated
after the jury deliberated for less
than two hours, The jury found that
Westminster Music had “wrongfully”
exercised licensing rights that
ABKCO had retained for itself in its
1966 contract with Westminster.

In announcing the verdict, the jury
rejected Westminster's claim that it
had acquired “all rights” in the songs
forallmediain the territory (the world,
excluding U.S.A.and Canada)of the
1966 contract and upheld ABKCO's
assertion that the contract in ques-
tion merely granted restricted licens-
ing rights to Westminster.

Industry Grapevine

Sony Music Publishing recently
announced two major A&R appoint-
ments. Kathleen Carey and David
Steel will share the post of Vice
President, A&R, for the publishing
company, and will jointly oversee
the company’s A&R duties—seek-
ing out, signing and developing new
acts, as well promoting the
company's catalog.

Carey, who previously headed
Reata Publishing and Unicity music,

Society (PRS) for the annual BMI/PRS Awards dinner in London. The former
Beatle was present to celebrate more than six million U.S. broadcasts of
his signature classic, “Yesterday,” (although John Lennon was also

credited on the song) making it the most performed song in BMI’s |

extensive catalog, which includes more than two million titles. Pictured
(L-R): Phil Graham, vice president, European Writer/Publisher Relations,

Paul McCartney recently joined BMI and the British Performing Hiht

NASHVILLE CELEBRATION

BMI; McCartney; and Frances W. Preston, president/CE0, BMI.

will work out of the West Coast of-
fice, while Steel, formerly the Vice
President/General Manager for Vir-
gin Music America, will be based in
the New York office.

Chrysalis Music promoted David
Ellman to the position of Vice Presi-
dentand General Manager. Formerly
the Director Of Finance at Chrysalis,
Ellman has also served as Execu-
tive Vice President of the Record
Plant and Financial Officer with Dick
Clark Productions.

e

FERITIR IS 18 = L

While Ellman will continue to
handle all financial aspects of the
company, he will now also oversee
the day-to-day running of its opera-
tions. Chrysalis President Tom
Sturges says, “David has proven
himself a most loyal and valuable
member of the team.....this promo-
tion reflects his efforts in the past as
well as our belief in his future.”

EMI Music Publishing an-
nounced that Steven Patch has
been named Creative Manager,
A&R, East Coast, for the publishing
entity. Formerly the company's Cre-
ative Coordinator, Patch will be re-
sponsible primarily for acquisitions

and song-pitching.

Private Music recently promoted
Sheri Rubin to the post of Manager/
Music Publishing. Having joined the
company in April of 1992, Rubin was
formerly the company’s Coordina-
tor/Music Publishing.

Paul Connolly has been ap-
pointed to the position of Managing
Director, MCA Music, U.K. Conrolly
joined the company in 1988 as Pro-
fessional Manager, and was pro-
moted to his most recent post as
Creative Director of the company.

Connolly replaces Nick Phillips,
who was appointed Managing Di-
rector, MCA Records, U.K. Under
the leadership of Phillips and
Connolly, MCA Music Ltd. is cur-
rently the Number Three publisher
in the U K. in terms of chart activity.

Warner/Chappel!lMusic has pro-
moted Patrick Conseil to the post of
Director, International Creative Ser-
vices, and will be based in the
company's New York office. In his
new job, Conseil will focus on the
domestic exploitation of foreign copy-
rights.

The 32-year-old, twelve-year in-
dustry veteran, says, “U.S. labels
are actively pursuing acts from con-
tinental Europe. Major companies
are starting to take a closer look at
what is available from their affili-
ates.”

Robert J. Barone has joined BMI
in the newly created position of vice
President, Information Technology.
Barone comes fromMCA, Inc., where
he was Director, Information Ser-
vices, Music Entertainment Division.

BMI's President and CEO
Frances W. Preston said about the
appointment, “As we prepare for the
future and emergence of new tech-
nologies, it is particularly important
that we have all pertinent informa-
tion at our fingertips. We feel the
addition of Robert Barone will better
serve notonly our internal communi-
cation needs but our songwriters,
composers, publishers and licens-
ees as well”

BMI_CONGRATULATES ME’SHELL

MCA Music Publishing Nashville President Jerry Crutchfield recently

presented MCA songwriters Gary Burr and Austin Cunningham with gold
and platinum awards for their work this year. Burr received a platinum
record for his song, “One Last Good Hand,” which appears on Reba
McEntire’s /t’s Your Call, and a gold for the title cut on Lorrie Morgan's
Watch Me. Cunningham received platinum records for his cuts, “Why Can’t
We,” from Dolly Parton’s Slow Dancing With The Moon, and “In My
Dreams,” from the Judds’ Love Can Build A Bridge. Pictured at the
celebration (L-R) are: Steve Day, vice president, business affairs, MCA
Music Publishing Nashville; Gary Burr; Jerry Crutchfield; John McKellen,
president, MCA Music Publishing; and Austin Cunningham.
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Vaverick recording artist Me’Shell NdegeOcello was recently congratu-
iated by BMI reps on the release of her debut effort Plantation Lullabies.
The singer/rapper/songwriter not only arranged and co-produced the
3lbum but also played nearly all the instruments. Pictured are (L-R): Abbey
Konowitch, vice president, Maverick Records; Beverly Jenkins, manager;
Bill Tolles, manager; Lionel Conway, president, Maverick Music;
NdegeOcello: Linda Livingston, director, Film/TV relations, BMI; and Rick
Riccobono, vice president, writer/publisher relations, BMI.
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agreement with BMG Music Publishing. The agreement, which went into
effect on January 1st, covers all of Simon’s catalog, including her biggest
hits “Anticipation,” “You’re So Vain” and “That’s The Way I've Always
Heard It Should Be.”” BMG Music will represent Simon’s Quackenbush and
C’est Music for the world outside of the U.S. and Canada. Simon, who
appears on Frank Sinatra’s chart-topping Duets album, as well as the
platinum Sleepless In Seattle soundtrack, is currently writing for her new
Arista release. Pictured (L-R): Howard Siegel, Simon’s attorney, Simon,
and Nicholas Firth, president, BMG Music Publishing Worldwide.

Beasley, Mike Saunders, Steve
Conn, Enchant, Jon Hendricks,
Eric Schermerhorn, David Barrett,

New Signings

Local band Giant Ant Farm has

- i
Singer-songwriter Carly Simon has signed a worldwide sub-publishing

signed an administration deal with
Bug Music. The publishing com-
pany will be adminstrating the songs
from the group’s latest release
THEM!, whichis on the French label
Silences. Any stateside label inter-
ested in speaking with the band can
cali 310-804-5771.

James Lifton and Steve Key.

JK Jam Music Publishing an-
nounced new signings, including the
West Coast alternative band Daniel
Sage & the Poetry Guild, Hawaiian
rocker Tim Makizuru, instrumental-
ist Andrei Bournachev and the
California-based southern rocker

Bug also announced other new | Kevin Navis. Interested parties c[?ﬂ
songwriter signings, including John ' call 518-584-9020.

STARTING A NEW PAGE )

Songwriter Martin Page has inked a co-publishing deal with EMI Music
Publishing. In the past, Page has written with such legendary tunesmiths
as Bernie Taupin and Robbie Robertson. It is reported that Phil Collins is
one of several big-name artists who will make contributions to Page’s
debut recording project. Page will be represented by Virgin Music Publish-
ing on the West Coast. Pictured (L-R): Diane S. Poncher, Page’s manager;
Sharona Sabbag, professional manager, EMI/Virgin Music; Martin Page;
Kaz Utsunomiya, executive vice president, A&R, Virgin Records; Stacy
Leib, vice president, creative development, EMI/Virgin Music.
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SONGWRITER PROFILE

BILLY
FALCON

With his new Mercury
album, ‘Letters From A
Paper Ship,’ this singer-
songwriter has set sail
for brighter shores

F or New York-born Billy Falcon, the road to success has been littered with

musical ups and downs, as well as personal tragedy. Yet with his fourth
album, 1991’s Pretty Blue World, he finally broke into the mainstream
on the strength of the radio friendly “Power Windows.”

Now with Letters From A Paper Ship, his latest collection of sterling lyric-
oriented songs, Falcon has come up with a follow-up worthy of taking him
over the hump. Filled with his patented acoustic epics (“Paper Ships,” “The
Coffee” and “Wonder Years"), catchy party-time rockers (the first single “I
Like How It Feels” and the humorous groover “Don’'t Want Any”}, as well as
beautifully majestic ballads (“Lovebirds”), Falcon admits that he has taken
big strides in terms of perfecting his songwriting craft.

fronically his breakthrough success, Pretty Blue World, was born out of
tragedy—the death of his young wife—and included passionate autobio-
graphical tales of heartache (“Heaven's Highest Hill’ and the title track).
Falcon points out that he had reservations on how to attack his latest project.

“In some ways, my last record was a hard act to follow in that the songs
were inspired by experiences thatdon't happen everyday, thank God. Some
of those lyrics were like a prayer or a love letter. The songs were inspired by
things that were just so much bigger than anything | had ever experienced.
| know that you can't have every album be about the end of your life or some
catastrophic episode.”

So how to proceed? Falcon simply says, “l knew that | wasn’t going to visit
the same subject matter because you heal over time. So even though the
inspiration was not going to be as powerful as what | was dealing with on the
last album, the big difference is that | pushed the melodies, | pushed the
rhythms and | pushed the lyrical content. On the last record, there were
songs like ‘Heaven's Highest Hill,’ where it was just me literally bleeding on
the page. | just knew going in that | had to take the next step as a songwriter,
and hopefully | did.”

Perhaps the title of the new album perfectly reflects Falcon’s artistic
processes. “To be a songwriter, | think you have to be vulnerable, | don’t
mean being overly sensitive, | think you just have to have the ability to be
moved. | think that's what | mean by a ‘paper ship,’ I'm affected by what
surrounds me. | write about stuff on the outside that affects me on the inside.”
Then in one telling statement, Falcon sums it all up by adding, “Pain and
experience can give you a lot more than scars, if you allow them to.”

Since the death of his wife, Falcon has had tolive the life of a single parent,
raising his daughter alone, while trying to keep his recording career alive.
Back in 1990, Jon Bon Jovi came to the rescue and signed him to his record
label Jambco [affiliated with Mercury], and Falcon’s fortunes took a change
for the better with the release of Pretty Blue World, which was co-produced
by Bon Jovi and Danny Kortchmar.

This time out, Bon Jovi was in the midst of salvaging his own career, and
Mercury released the album with Falcon co-producing with Nashville pro-
ducer James Stroud, best known for his work with Clint Black. In fact, since
the last album Falcon has transplanted his East Coast roots to the heart of
country music, seemingly a bizarre place for a rock & roller.

“It's strange because although the record companies in Nashville stili think
of country music as religion, as they should, alot of the songwriters there are
rock and rollers. | think that when rock music took a turn to something else
over the past few years, these writers turned to a format that they could work
with and that was country music.”

“What | love about Nashville,” continues Falcon, “is that it’s like a college
for songwriters because you can always learn. There's always somebody in
alittle club that's just going to knock you out with some amazing songs, which
keeps you sharp.”

In addition to his career, Falcon has had differing degrees of songwriting
success in the past. “On my first album, six of those eight songs have been
covered by other artists, and that's without anybody working the publishing.”

A far greater accomplishment was the song “Sometimes It's A Bitch,"
which Falcon wrote with Bon Jovi specifically for Stevie Nicks, who had a hit
with it. “Lately, I've been writing some country songs,” reveals Falcon. “it's
really a challenge because country songs have such strict boundaries and
the parameters are so narrow and you have to work within that language.”

Aftera while itbecomes obvious that Falcon values the songwriting aspect
of his career the most. “| love words, and that's why | love my job.”

Falcon can be contacted through Mercury at 310-996-7236.
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<. I AUDIO / VIDEO

SOUNDCITY STUDIOS: Tom Petty,
working on tracks with producer Rick
Rubin, with engineer Cliff Norrell
manning the recording console, as-
sisted by Jeff Sheehan...American
Recordings act the Freewheelers
and producer George Drakoulias,
laying down tracks, engineer Mark
Linett supplying the sonic magic,
assisted by Jeff Sheehan... Slash
act L7 and producer GGGarth (sic),
recording tracks for the band's next
release, with engineer Joe Barresi
and assistant Billy Bowers turning
the knobs.

MASTER CONTROL: Among the
artists availing themselves of this
Burbank recording facility during the
month of December were Sony act
Toad The Wet Sprocket and pro-
ducer-engineer Gavin MacKillop
(mixing); PolyGram act Jump In The
Water and producer Jim Scott (track-
ing and mixing); Interscope act 4
Non Blondes and producer Brian
Scheuble (tracking and mixing); Sis-
ter Psychic and producer D C Her-
ring (tracking and mixing); Slash
recordingactthe Verlaines, producer
Joe Chiccarelli and engineer Paul
Lani (mixing); ex-Bangle/Sony Mu-
sicartist Susanna Hoffs, D CHerring
and engineer Chris Furman (mix-
ing); Third Stone act Charthogs and
producer-engineer Gavin MacKillop

GHOSTLY SET w

Solo recording artist and Throwing Muses member Kristin Hersh and
R.E.M. leader Michael Stipe pose for the camera on the set of the video
for the first single, “Your Ghost,” drawn from Kristin’s debut solo album,
Hips & Makers. Stipe, who contributed vocals to the song, also appears in
the eerie video, which was directed hy Katherine Bieckmann (pictured
above, middle) and filmed in an old house outside of Athens, Georgia.

(tracking and mixing); Smash act | issa Ferrick and producer-engineer
Presence, producerJohn Porterand | Gavin MacKillop (tracking and mix-
engineer Paul McKenna (tracking | ing).

and mixing); and Atlantic artist Mel- ' OCEAN STUDIOS: Manic Eden—

B

.

—MICHAEL AMICONE

consisting of Tommy Aldridge, Adrian
Vandenberg, Rudy Sarzo and Ron
Young—were in this Burbank
facility’s giant rock room, laying down
tracks for a new project. Engineer
Tom Fletcher and assistant engi-
neer Paul Ottosson manned the
boards during the sessions, which
were produced by Fletcher and the
group. A reunited Warrant with Jani
Lane were working on tracks for
three new songs. The sessions were
engineered and co-produced with
the band by Ricky Delena, assisted
by Ken Van Druten.

BANDWEST RECORDING STU-
DIOS: This Anaheim recording facil-
ity recently played host to Orange
County alternative act Crossfire.
Chief recording engineer Scott
Ragotski manned the console dur-
ing the sessions.

IMAGE RECORDING INC.: Pro-
ducer Andy Byrd and engineer Chris
Lord-Alge, in Studio A, mixing tracks
for Victoria Shaw's forthcoming opus
on Warner Bros., assisted by Ben
Wallach...Engineer John Van Nest
and producer Larry Robinson, re-
mixing Jody Watley's single, “When
A Man Loves A Woman"...In Studio
B, Leonard Cohen and engineer
Leanne Ungar, working on a mono-
logue for the documentary The Ti-
betan Book Of The Dead.

Geffen recording act the Semantics and veteran producer
gather round the console during recent sessions for the band’s new opus.
Pictured at Brooklyn Recording Studio are (L-R, standing) band members
Zak Starkey (son of Ringo), Bill Owsley and Millard Powers and assistant
engineer Tom Banghart, (seated) engineer Frank Wolf and Peter Asher.

Ex-Raspberry Eric Carmen and Sire/Reprise artist John Wesley Harding are
pictured during sessions held at Andy Cahan’s newly upgraded demo
studios. With noted demo doctor Andy Cahan manning the controls, the
two artists recorded several co-compositions. Pictured (L-R): Carmen,
Cahan and Harding.

WHEN IT COMES TO RECORDING...
STUDIO ON WHEELS HOME STUDIOS SUCK
LOCATION RECORDING SERVICES HOME STUDIOS TWO GUYS
- : — 1. POLICE FINES (NOISE COMPLAINTS) 1. STING
[ ® VINTAGE CONSOLES/EQ'S 2. 00GS 2. FLEA
® SONY 48 TRACK DIGITAL i :msATNF:)E;tstz j Z’; :ng'”:
® ALESIS ADAT 5. SAUSAGE & PEPPERS 5. RED HOT CHILLI PEPPERS
e TASCAM DA-88 6. -10db SEMI PRO 6. WORLD CLASS 8-48 TRACK
|| 8!8-243-6165 FALZ 7. LIVING ROOMS 7. CONTROL ROOMS
8. HBO/SHOWTIME 8. DEMOLITION MAN

TWO GUYS FROM THE VALLEY
818 985 2114
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PRODUCER CROSSTALK

. W D.J. POOH

This successful rap
producer has added
Color Me Badd to a list
of credits that includes
L.L. Cool J and Ice Cube.

e By Jonathan Widran

ne of the mostin demand producers in the underground rap world, D.J.

Pooh—so named because he was an overweight child—was met with

some odd stares when he told his buddies and associates that he was
going uptown to add his renowned vibe to the pop stylings of Color Me Badd.
After all, when you've cemented your reputation in the industry as producer
of best-selling rap projects by L.L. Cool J (1986's Bigger And Deffer was
Pooh's debut) and Ice Cube (Death Certificate, The Predator), having your
name alongside the likes of David Foster on the credits of the latest CMB
project could seem somewhat strange.

Pooh (a.k.a. Mark Jordan) overcame the shock, however, and is now
enjoying the mainstream success of Color Me Badd's recent hit single, “Time
And Chance.” “When my fellow underground rappers heard what | was
doing, they were like, ‘What the hell's with Pooh?™ the L.A. native laughs.
“Now we're losing you!' But then they listened to the record, and they liked
it. It's a different type of production for me, but what | do is going to shine
through whatever project | work on.

“I look at my work on the album as a duet between my music and CMB's
lyrics,” Pooh adds. “I know what | like and will never do anything I'm not into.
In the future, | plan to dabble here and there with pop [such as on Jade's next
LP], but | don’t plan to desert the rap crowd.”

Pooh, who began his career as a teen DJ, found the CMB experience a
little different from what he's used to, but no less interesting. Though he had
to resist the temptation to use sampling and other tricks of the rap trade, he
didn't consciously approach the quartet any differently than he did when
producing a project by King Tee or Yo-Yo or co-producing the soundtrack
and underscoring Boyz N The Hood.

“CMB wanted to get closer to the streets with this album, and they thought
my funky style was close to the street, so they called me when the rest of the
album was done,” he explains. “On these tracks, as on most of my stuff, | use
melody with a beat frame, kick around some ideas with that, discuss things
creatively with the group and just let it happen. My main objective, no matter
the artist, is what can | do to produce a hit record.”

Like many successful rap artists and producers, Pooh has been rewarded
with his own production deal and label, Da Bomb Records. An outsider might
think being awarded with one’'s own label would spell complete freedom,
both business-wise and artistically, but Pooh, while not complaining, has
found the process slightly disillusioning, if not downright frustrating.

“All successful rappers rely on their record companies for promotion. Even
though my deal is with Mercury/PolyGram and they have all this great
distribution, it's still been rough for me because the label's not really behind
my artists as much as I'd like them to be,” Pooh claims. “They say they
believe in my judgement and that they signed me because of my own ear,
butit's only to a certain extent. | bring groups to them for their approval, but
they don’t always listen or like what | do.”

Pooh adds that on a few occasions the parent company has let acts slip
away that he was certain would succeed—only to watch as they made
another label a great deal of money. His only retribution can be the kind of
thing he did when he brought a ten-year-old Grandmaster Flash tape to the
suits, knowing they would have no idea it was a classic tune. They liked it,
and Pooh laughed when they said, “Sign him up.” “I'm on the fence all the
time with those guys and love to test them that way,” Pooh laughs.

Having been involved with controversial artists, such as Ice Cube, Pooh
has stood by as the Tipper Gores and family values folks have fueled the
debate over whether this kind of "art” is socially irresponsible.

“Cube and | inspire each other’s work, his lyrics helping my beats and my
beats inspiring his lyrics,” Pooh says. “But the themes are his, and | best
leave the controversy to the artist. | see myself as a vehicle for their work,
here to carry it from one stage to another. | try not to get caughtin the middle,
though | don't think they deserve the rap they get.”

Does his success with Color Me Badd mean we might expect a kinder,
gentler Pooh in the future? “A radio friendly rap tune opens you up to more
markets, but mainstream radio exposure can kill you if you're an under-
ground guy like me. | don’t think rappers should ever soften and cater to
radio, so my rap work won't be affected. That will help my longevity. As for
pop, as long as its something | like and stays true to my musical ideals, | don't
feel I'll be selling out.”

D.J. Pooh can be contacted through Reach Media (212-226-1050).
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Aphex Compellor/Aural Exciter Model 323

The new Model 323 Compellor/Aural
Exciter is a single channel dynamics pro-
cessor that combines a compressor, lev-
eler, peak limiter and Aural Exciterin one,
clean package. Superior audio perfor-
mance is guaranteed by virtue of Aphex’s
highly touted VCA 1001 Voitage Con-
trolled Attenuator. Since the four pro-
cesses, (compression, leveling, peaklim-
iting and excitation) all take place viathe
VCA, less distortion and noise is added
than if four separate processors were
serially used.

The Compellor section combines a
smooth and undetectable compressor
with a leveler or AGC (Automatic Gain
Control) for stable audio program levels.

Leveling speed is front panel adjustable.
A peak limiter is added to protect from
sudden, unexpected jumpsinlevel. There
is a front panel defeat switch for this
limiter. Also on the front panelisasimple,
bi-color LED metering system that can
read either gain reduction, input or out-
put levels.

The 323 Aural Exciter is of the latest
design and provides restoration and in-
creased intelligibilty in any live sound,
broadcast or recording application. The
323 sells for $949 and for more informa-
tion, contact Aphex Systems at 11068
Randall Street, Sun Valley, CA 91352 or
ggone 818-767-2929 or FAX 818-767-

41,

Generalmusic’s New WX Keyboards

Both the 61-key WX2 and 88-key
weighted piano action WX400 are pro-
fessional workstations. Generalmusic
calls the 96 built-in song templates
“styles” which enable a songwriter to
quickly work out melodic and lyric ideas
using preset song patterns. Styles can be
Iedited, combined, looped or changed
ater.
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New Tube Condenser Mic
from GT Electronics

The MD2 vacuum tube condenser
microphone from Groove Tube Electron-
ics looks much the same as GT's other
mic, the MD1 but differs in that a capaci-
tance type capsule is used rather than an
electret capsule. The MD2 is the first
condenser mic |'ve seen that has a sen-
sitivity control that changes the polariza-
tion voltage on the capsule and so
changes the sensitivity from -30db to -
50db. Thereforethe maximum SPL speci-
fication is changed from 130 db to 150
¢b without affecting the frequency re-
sponse.

The MD2 capsule is hand made by

The WX Series keyboards’ multime-
dia capabilty can display melody notes,
chords and lyrics of asong. These canbe
seen on the large graphic display or an
external monitor or color television.
Generalmusic has an entire catalog of
current “hit” songs complete with
“karaoke style” lyrics ready to go with
your new WX,

Both the WX2 and WX400 use the
same sound generation as the S Series
MusicProcessors. There is 32-voice po-
lyphony, 16-track, 250,000 note se-
quencer, six MBytes of ROM with 376
ROM sounds, 1,000 performance
sounds, 16 sections with16 split points,
two digital processors, disk drive that is
MIDI Files compatibile. You also get two
MBytes of sample RAM for the importa-
tion of your favorite samples.

Retail prices are: $2,995.00 for the
WX2 without Multimedia card or add
$500 for the card. Price on the WX400
will be announced. For additional infor-
mation, contact Generalmusic Corpora-
tion at 1164 Tower lane, Bensenville, IL
60106 or call 708-766-8230 or FAX 708-
766-8281.

sputtering gold onto a mylar diaphragm
just three microns thick. The capsule is
then hand tensioned and adjusted to
exact specifications. The retail price for
the MD2 is $1,100. The System Two
package, which consists of the MD2, the
PS1 power supply, ECI cable and the ST1
suspension system has a suggested re-
tail price of $1,375. For more informa-
tion, contact Groove Tubes at 12866
Foothill Blvd., Sylmar, CA 91342. You
can always call at 818-361-4500 or FAX
818-365-9884. M|
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Paﬁl Mcartney

Paul McCartney says his favorite
composer usedtobe in the Beatles.
In a Sao Paulo, Brazil concert stop,
McCartney said, “I know many
people who dream of composing
like Lennon and McCartney, so why
should | have a favorite composer?”
The immodest bassist, whose group
once covered many American pop
hits, wenton to say ata news confer-
ence that “the musical roots in Great
Britain are sorich that we don't have
to resort to other influences.” He
went on to confirm that he would
reunite with Ringo Starrand George
Harrison this year to record a song
for the soundtrack of a BBC docu-
mentary on the Beatles.

Look for LindaMcCartneyin your
grocer's frozen food department.
Fairmont Foods in Minnesota has
signed an agreement to produce
Linda McCartney's Foods From
The Heart, frozen vegetarian en-
trees that will go on sale this spring
in the Midwest. “| wanted to intro-

duce meals that
would taste great
to both my veg-
etarianfriendsand
my meat-eating
friends,” said
McCartney. InEn-
gland, she has a
similar line called
Linda McCart-
ney's Frozen
Food Range. Be-
sidesbeingapho-
tographer, key-
board player and
singer, McCartney
is noted as author
of a 1989 collec-
tion of vegetarian
recipes.

Those inter-
ested in popular
counterculture will
want a copy of
Lowrider
magazine's new
sister publication,
Lowrider Bi-
cycle. For the un-
initiated, lowrider
bicyclesare based
on classic Sixties
Schwinns and
Huffys. They havere-workedframes,
candy-and pearl-painted art work and
upholstered seats. The newest of-
fering from the fastest growing mi-
nority-owned magazine in the coun-
try will depict winning car and bike
show entries, educate readers on
how to create and repair their bi-
cycles and, most likely, will spawnits
own soundtrack as did Lowrider.
Available wherever fine magazines
are sold.

Old habits are hard to break but
even if you'd have nun of the original
Sister Act soundtrack, Show Biz
thinks you'll be in adoration of the
disc accompanying Sister Act 2:
Back In The Habit. This is not just
because Whoopi Goldberg, repris-
ing her starring role as Deloris Van
Cartier from the original flick, sounds
better than ever. it's because the
songs and arrangements seem more
up to date, losing some of the early
Sixties fixation in the original. This
treatment, understandably, brings up

Cast of Sister Act 2: Back In The Habit

-

Val Kilmer and Kurt Russel star in Tombstone

some complicated questions. Could
you really get a chorus of sisters to
chant along to “Get Up Offa That
Thing™? We don’t know, but we do
know we're thankful for a particularly
charming new version of the old
Edwin Hawkins Singers hit, “Oh,
Happy Day.” An uplifting new
soundtrack.

The ninth season of International
City Theatre kicks off January 14
with the Los Angeles premiere of the
romantic American musical comedy
Romance/Romance. The show was
nominated for five Tony Awards and
features music by Keith Herrmann
with book and lyrics by Barry
Harman. Performances runthrough
February 20. Featured cast in the
play Newsday called “a savvy little
romp with a hip sensibility” includes
Laura Akard, Susan Hoffman,
Mark Slama and John Sovec. The
International Theatre Box Office is
located at 4901 E. Carson Street,
Long Beach. Or call 310-420-4128
or 310-420-4051.

Sometimes even cowgirls get the
blues and, though the movie of the
same name has been pushed back
to a spring release, now you can get

MUSIC PE
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the blues too via the Sire/Warner
Bros. soundtrack featuring the won-
derful talents of k.d. lang. Some of
the songs, the lush “Hush Sweet
Lover,”forinstance, could have been
taken from lang's last studio offer-
ing, Ingenue. Others, most notably
the radio-friendly funky country take,
“Just Keep Me Moving” or the mock
cocktailbossanova “Lifted By Love,”
sound like nothing she's done previ-
ously. Even Cowgirls Get The
Blues is a delightfu! surprise.

What do you want on your tomb-
stone? For the score to the latest
Hollywood Pictures release, the
Disney people wanted Academy
Award nominee Bruce Broughton,
whose previous work includes both
Silverado and the theme to Tiny
Toon Adventures. Tombstone
stars Val Kilmer and Kurt Russell
in the story of Wyatt Earp and the
events occurring before and after
the battle at the OK Corral.

What can you say about some-
one who made the front page of the
New York Times at age fifteen, went
on to successful careers as painter,
sculptor, visual effects artist, film
maker and still has time to have a
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Marcus

body rivaling that of Fabio? Hate
him, right? Get ready for those feel-
ings to intensify. Marcus, the man
who provided all the paintings used
in Die Hard and who worked on
videos by Steve Stevens, Bang
Tango and Pretty Boy Floyd,
among others, is going to hit the big
screen withanepic film project called
Keepers Of The Fire. The twelve-
million-dotlarmovieis being billed as
a science fiction version of Dances
With Wolves. It has a score by the
Austrian Philharmonic and is ev-
ery bit as visually stunning as the art
work commissioned from Marcus by
Aaron Spelling and members of
Guns N’ Roses. An extraordinary
offering from an extraordinary man
To reach Marcus, please call Doug
Deutsch at 213-650-0365.

TVT Records has released the
third collection of music drawn from
the Ed Sullivan Show. This fine
two-CD collection, subtitted An
Evening With Rodgers &
Hammerstein, features John Raitt,
Shirley Jones and Yul Brynner,
among many other legendary tal-
ents, singing songs from musicals
including Carousel, Oklahoma!and
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The King & I. In fact, all the R&H
collaborations are represented, cul-
minating with Richard Rodgers him-
self conducting a performance of the
title song from Oklahoma! The
Sullivan Years series is compiled
from the original master tapes. The
package comes complete with origi-
nal photos and art work by Broad-
way caricature artist Al Hirshfeld.
Filmmaker and television director
Dov Kelemer has announced the
making of NC-17’s first movie.
Kelemer exptained, “The movie is
my exploration of artists creating
original music, working odd jobs,
and hustling to make a name for
themselves in the land of 10,000
bands.” The film focuses around live
footage shot at the band’s recording
of a live album last month at a Hun-
tington Beach nightclub. Other cuts
illustrate facets of the musician’slives
here in Southern California. “My
goal,” says Kelemer, “is to make a
filmthat could play to middle America
at the multiplex theaters at the mall.
I'm not out to make another music
biz story that only makes sense to
insiders.” Reach NC-17 or Kelemer
through Integrated Entertainment
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Management 714-
833-1066.

Keep an eye
out for a new half
hour weekly tele-
vision show cailed
Pop Culture
Rick Martinez is
directingthe show
which promises a
fly-on-the-wall
ook at pop fash-
ion, music and at-
titude. Initial
guests include
Green Jelly, L7
and performance
artist Joey
Cheezhee. The
program is ex-
pected to begin
airing nationwide
in the spring of
1994 . Formorein-
formation, contact
JimSlimanat212-
388-2213.

Is the Los An-
geles club circuit
dead or alive?
That's the ques-
tion Killer Whales
guitarist John
Bare and Atlanta filmmaker Spen-
cer Thornton attempttoanswerina
mini documentary newly released
by Mega Truth Records. The video
features interviews with many of the
scene’s most powerful names, in-
cluding Coconut Teaszer proprietor
Len Fagen and English Acid
promotor Janice DeSoto. Also fea-
tured are interview bites with RIP
magazine editor Lonn Friend plus
prominent musicians such as Don
Dokken andLemmy Kilmister. This
well-made interview tape serves as
a companion piece to the first single
from the Killer Whales new CD, the
satirical “Who Do | Have (To Sleep
With),” a commentary on the pay to
play phenomenon. For more infor-
mation about Dead Or Alive?—The
L. A. Music Scene, Killer Whales or
John Bare, please call 818-755-
0162.

Listen to Countdown America
this month for some great music.

g\ E

Killer Whales gﬁitarist JothBare

Coming January 22, look back with
host Dick Clark to the long and
industrious career of Bob Seger.On
January 29, visit the post-Chicago
hits of Peter Cetera. Countdown
America airs Saturdays at 6:00 a.m.
on Magic 94.3 FM. Each program
repeats Sundays at 9:00 a.m.

Pick up the Hollywood Records
soundtrack to The Three Muske-
teers. That's where you'll find the
soaring baltad, “All For Love,” featur-
ing the superstar triumvirate of Rod
Stewart, Sting and Bryan Adams.
The hit track was penned by Adams
with film score composer Michael
Kamen and producer Robert John
“Mutt” Lange, the same trio re-
sponsible for the hit single from the
Robin Hood: Prince Of Thieves
soundtrack, the Academy Award
nominated “(Everything | Do) | Do It
ForYou." Thisis the firsttime Stewart,
Sting and Adams have recorded to-
gether. [MC

" Rod Stewart, Sting and Bryan Adams




—MICHAEL AMICONE

KIIS VISIT: Zoo act Coming of Age is congratulated by KIIS-FM’s Rick Dees

onthesuccess of their debut single, “Coming Home To Love,” arecent Top

Ten R&B hit. Pictured (L-R): band

members Ivan Shaw, Marthony

Tabb, Zoo’s Tommy Chaltas, Rick

Dees, band members Israel Spen-  SMYTH SHOW: Patty Smyth belts out a song during her appearance at the
cer, Terrance Quaites and (kneel- recent Fireman’s Benefit, held at the Troubadour, where she performed an
ing) Tee Kese. intimate acoustic set.

SDUL MAN: Though he is not as
well-known and has not received
the same accolades as other, more
legendary soulmen, Bobby Womack
has amassed, over the course of a
30-year-plus recording career, a
body of work whichrivals, and even
surpasses, many of his more fa-
mous contemporaries. Following an
early stint with his brothers, col-
lectively known as the Valentinos
(they scored a Top Ten R&B hit,
“Lookin’ For A Love,” in 1962},
Womack became a top-notch ses-
sion guitarist/tunesmith during the
mid-Sixties, supplying Wilson “The
Wicked” Pickett with many of his
best songs, including “I'm A Mid-
night Mover” and “I'm In Love”
(even the Rolling Stones covered
Womack, recording a great version
of the Valentinos’ “It’s All Over
Now’’). Landing a solo deal with
Minit/Liberty (later United Artists), a
Womack crafted, from 1967-1975, BEATLES FOR SALE: New Santa Monica nightspot Renaissance recently hosted a Sixties-themed party (complete
a string of great soul singles and  with miniskirted Go-Go girls) heralding the release of 1,000 limited edition lithographs of what is being touted
albums. Now, EMI Records USA has  as the “only known original collaborative piece of art created by all four Beatles.” The colorful artwork (pictured
released a long-overdue, two-CD  above) was created by the Bealles with felt marker, colored pencil and ink and was their contribution, in lieu of
set profiling the Minit/Liberty/UAR  alive performance, to 1967°s londmaik Monterey International Pop Festival (it appeared in the show’s program
output of this talented soul survi-  and has remained in the privatc “oliei:tion of Monterey Pop Art Director Tom Wilkes ever since). Each lithograph,
vor. Containing such great tracks  which sports a hefty price tay (87,500, with 20 percent of the proceeds promised, in this politically correct
as “What Is This,” “It’s Gonna climate, to several environmen!al and human rights organizations, something which has prompted John Lennon’s
Rain,” “That’sThe Way | Feel About  first wife, Cynthia, pictured ah :ve, to lend her support), is individually numbered, hand-pulled and packaged with
Cha,” “Woman’s GottaHave It” and  acertificate of authenticity. (.- llecturs’ note: Though it’s certainly of historical importance, this work is not the
“Across 110th Street,” Midnight ‘*‘only known” art collaboratic » between the Beatles. According to Beatles photographer Robert Freeman, who
Mover: The Bobby Womack Collec-  took pictures of the event, the 2 was i previous art collaboration in the summer of 1966. During their final tour,
tion is a chance to hear the very  while performing a five-show /'t ree-day stint at Japan’s Tippon Budokan Hall, the Fab Four, to pass the time, had
best from one of soul music’s un-  a canvas and art supplies delivered to their hotel room one evening and created a “four-man painting,” each
sung heroes. taking a corner of the canva: (whict some collector probably has tucked away awaiting some future sale).
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PIANO MAN: Veteran ivory tickler Johnnie Johnson, the man who supplied that great piano backing to so many
Chuck Berry classics, and the Kentucky Headhunters are pictured during their performance together at the
Palomino. Johnson and the Kentucky Headhunters were in the Southland promoting their recently released
collaboration, That’'ll Work, on Elektra.
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TWO NUTS ROASTING ON AN OPEN WIRE: KLOS morning duo Mark & Brian held their annual on-air Christmas bash
in front of a packed Palladium audience. Joining our merry lads for their cool Yule broadcast was veteran actor
Charlton Heston (pictured above, flanked by Mark & Brian), who read “T’Was The Night Before Christmas.” Also
on hand were Emerson, Lake & Palmer, who performed “Father Christmas,” as well as Ronnie Montrose, Marc
Bonilla and Steve Lukather. Pictured (above right): Bonilla, Montrose and Carl Palmer.

=

—Tom Farrell

THE FIRST SUPPER: The Campus Music Network, an indie marketing and promotion company, recently held their
first annual conference in Southern California. CMN, which has reps at over 30 college campuses in the SoCal
area (many of them pictured above), has just released its first sampler CD, a free promotional album containing
tracks by such alternative artists as the Pogues, Cracker, Urge Overkill and Sheryl Crow. Distributed to college-
arearecord stores and retail boutiques and provided for potential in-store play, this CD is a promising new avenue
of exposure for product. And now, label bands won’t be the only ones who can avail themselves of this new promo
strategy. CMN has announced that they are releasing their first unsigned artist CD sampler in February, with
subsequent editions to follow. The fee is $500 for one track, (that’s if your track passes an initial quality
inspection), and it’s first come first served (the CD will be distributed to many college radio stations and record
labels both major and minor). Pictured above: CMN President Jack Ashton (in the middie of the crowd, with a
moustache). For more info about CMN, call 818-386-9181.
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LUCKY GUY: Hard rock goddess Lita
Ford is shown congratulating vet-
eran bluesman Buddy Guy during
recent ceremonies honoring himas
Billboard magazine’s 1993 Century
Award winner. Guy, one of the fin-
est blues guitarists of all time, is
the second to garner the honor (last
year’s winner was George Harrison).

ROYAL RELEASES: Ever trusty Rhino
Records has announced the February
release of three more collections drawn
from legendary soul label, Cincinnati

based King Records (and its subsidiar

ies, including Federal). The campaign’s
first four collections, Sixty Minute Men:
The Best Of Billy Ward & His Dominoes;,
Hide Away: The Best Of Freddie King.
Fever: The Best Of Little Willie John; and
Sexy Ways. The Best Of Hank Ballard &
The Midnighters, released last Novem-
ber, willbe followed in February by Blood-
shot Eyes: The Best Of Wynonie Harris,
Good Rockin' Tonight: The Best Of Roy
Brown; and Monkey Hips And Rice: The
‘5" Royales Anthology.

MUSIC CONNECTION
Tidhits from our
tattered past

1986—HOW CAN WE MISS YOU
WHEN YOU WON'T GO AWAY?:
Reliable sources have revealed to
Music Connectionthatall four origi-
nal members of once-famous L.A.
band the Knack are planning to try
and do it all again. Doug Fieger,
Bruce Gary, Berton Averre and
Prescott Niles had a reunion re-
hearsal scheduled last week to see
if they could stift work together.
Gary, Averre and Niles had been
playing with actor/singer Steven
Bauer, who's been splitting his time
between music and movies. Ap-
parently, the trio got tired of wait-

ing.

1990—BANNING THE BOX: In an
effort to speed up the elimination
of CD longbox packaging, the Ban
The Box Coalition is encouraging
consumers to tear open their CDs
and leave the torn outer shell for
disposal by the retail outiet. The
coalition hopes that this will force
retailers tocontend with the mount-
ing waste generated by these dis-
posable and useless cardboard
outer shells.
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This musian's
musicdan has
made a
successful
transition from
renown session
guitarist to
veteran film
composer.

by (hudf\ Crisatulli

It's somewhat surprising to discover that Ry
Cooder only has two hands. The respected
guitarist, songwriter, studio sideman, and film
score composer has created so much quality
music in so many different styles that it doesn’t
seem possible it could all be done with ten
fingers. But, there he is, seated comiortably at
Ocean Way studios in Hollywood, a mere two
hands working on the mix for some new tracks
he’s recently recorded with African performer
Ali Farka Taure.

The Taure tracks are a refreshing break for
Cooder. Thrown together over a weekend and
recorded with a minimum of time spent talking
and a maximum spent playing, the music is
beautifully complex but clearly spontaneous
and carefree. That's quite a different vibe from
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another recently completed Cooder project-
the soundtrack to director Walter Hill’s ¢pic
retelling of the story of the legendary Apache
chief, Geronimo.

Currently playing in theaters, Geronimo of-
fered Cooder the chance to use all his musical
know-how to pull together music that was alter-
nately harsh and majestic as the story’s 19th
century Western landscapes. The Columbia
soundtrack reveals that Cooder was more than
up to the task, as he has been on such previous
filmwaorkas The [ «ing Riders, Crossroads, South-
ern Comfort, and Paris, Texas. Cooder doesn’t
dispute the fact that some of his best music of
recent years has been made for films, but curi-
ously, he’s not toc crazy about movies in gen-
eral these days.

MNAN

"I really don’t like movies very much any-
more,” he sighs. “l like old black and white
pictures, and Italian post-war stuff. | can’t stand
modern films. They feel like an assault. They
hurt me. I'sit in the theater and | feel like I'm
being beaten up. There are a lot of pictures |
can’tscore, justbecause | can’t stand the movie.
Icantgetwithit, i can’t create the music. I know
real, trained professional composers can create
music for anything, but I'm not a composer in
that sense. I'm untrained. It’s a difierent kind of
job for me. And fortunately, there are a few
directors whose vision and senses of craft 1 still
enjoy, and Walter Hill is definitely one of those
directors.”

From the evocative bayou of Southern Com-
fort to the urban crunch of Trespass, Hill and
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Cooder have become a formidable team in
linking sight and sound. Though Cooder did get
his cinematic start lending music to such late-
Sixties psychedelia as Performance and Candly,
it was Hill who gave him his first major
soundtrack assignment on 1980’s The Long
Riders. Up until then, Cooder had enjoyed a
reputation among music insiders as one of the
most gifted guitar players on the planet, seem-
ingly capable of mastering any stringed instru-
ment he happened to pick up.

On solo albums like Paradise and Lunch,
Chicken Skin Music, and Bop Till You Drop,
Cooder has had the chance to show off his
chops and his songwriting skills. He's also
worked on various projects with the Stones,
Neil Young, Van Morrison, and Randy Newman.
Last year, he teamed with John Hiatt, Nick
Lowe, and Jim Keltner to become the ultimate
roadhouse R&B band, Little Village. He also
released a well-received duo album with master
guitarist Vishwa Mohan Bhatt of India. The job
title ‘musician’ doesn’t seem big enough to
cover all the work that Ry Cooder does, but he
says there is a strong common thread running
through all his efforts.

"There are so many things a musician can do
with his time, but in some ways it's always the
same. You're making music. You try to under-
stand the music at hand. The way to do that is
always to open yourself up to the music and ‘get
it.” Of course, that's not always so easy.”

Though Cooder may not be a movie huff, he
says that ‘getting’ the music is generally easier
when he has film images for inspiration. "It’s
always been fun for me to do my film score
work. It’s fun to look at moving images and let
them pull the music out of you in different ways.
A film will talk to you, and you play off of that.
IUs very liberating, because it usually gets you
out of your personal patterns and clichés. I've
always found my film work incredibly reward-
ing. And in a physical sense, it’s a harmless job
compared to the wear and tear of touring. | like
that.”

For Geromino’'s music, Cooder was con-
cerned notonly with avoiding personal clichés,
but also the clichés of the genre. The countless
Westerns of the Forties and Fifties have created
a kind of musical shorthand for what sort of
music fits the stories, but Cooder wanted to
avoid any kind of music that was too familiar.
“We tried to avoid the Western clichés. If this
film was going to be fresh for people, the music
needed to be fresh too. The familiar music that
we all know from Westerns has already been
done perfectly well in John Ford’s movies. You
can have fun playing with the old formulas, but
that wasn't the idea on this film. We scrupu-
lously avoided anything that sounded too obvi-
ous or familiar.”

From the beginning of his involvement on the
project, Cooder alsofelt that he was not going to
be able to make the music by himself. Though
the soundtrack to Paris, Texas can be listened to
as a guitar-based Ry Cooder album for film, the
scope of Geronimo meant Cooder would serve
more as a composer and arranger than as a one-
man band.

“Sometimes | know that canmake alotof the
music myself, and | can almost approach it like
an album. But look at Geronimo. It's a big
movie. It's a long movie. You can't just sit there
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and groove on a guitar for three hours. You have
to find different places to go to, and you have to
bring in the music of the time. There’s the music
of the white settlers, and there’s the Indian
music. | didn’t feel right or comfortable working
with actual Indian stuff, so | went with things
that had shared elements—primitive sounding
music that made a statement about the frontier
life.”

Cooder found that powerful, primitive music
being made by arather unlikely group of vocal-
ists. At a Canadian folk festival, he discovered a
group of throat-singers call the Hoon-Hoortoo,
who hail from Tuva, a mountain region be-
tween Mongolia and Siberia. For the music of
the white characters, Cooder exploredthe shape-
note hymns of the 19th century Protestant
churches of the frontier, and then arranged the
stark four-part vocal harmonies to be performed
on 19th century instruments. Cooder explains
that once he had the sounds he was after,
making music that would compliment the film
was easy.

) rea||y don't like movies
very much anymore. |
@nt stand modern films.
They feel like an assault.
They hurt me. | sit in the
theater and | feel like Im
being beaten up. There
are a lot of pictures |
@n't score, just because |

”

@n't stand the movie.

“I's got to be that way. Your sounds almost
have to come before anything else on a film
project. They're like the clothes that the music
is going to wear. The sounds give you sublimi-
nal and important information about what's
going on in the movie. | knew that 20th century
sounds were going to sound wrong. We tried to
stay away from a modern score as much as
possible and stay in the genre and the feel and
sound of the times, When we had a band
playing Civil War era horns, it was wonderful. |
was amazed at how different the 19th century
versions of our instruments sounded. There
were very soft and ambient. These little funny-
fooking horns with inexact intonation had such
a ragged, melancholy sound. And that was just
the way things looked in the film.

“Throughoutthispicture, thetough partwasn’t
the execution of the music. It was the assembly.
I had to hang out with the Tuvans for a week in
Canada and see what the hell I could get them
to do. These guys have dedicated their lives to
ancient tribal music, and I'm saying, ‘Help me
score this picture.’ They didn’t know what I was
talking about at first. But when they saw the

footage, they connected. There was a feeling of
spiritual compatibility between the Tuvans and
the Indian story. That could have easily not
worked out, but it did.”

One of the unusual aspects of Cooder’s scor-
ing method is that he likes to fit his music against
the film’s dialogue and sound effects. “Yeah,
most of the time I'm scoring with all the other
sound in too. Actually we didn’t dothatsomuch
on Geronimo, but on Trespass, | figured that the
sound effects were part of the score. The indus-
trial sounds werent particularly musical, but |
liked them and | found rhythm in them and let
them work for me.”

Cooder’s freedom to experiment in that way
is a result of his long and fruitful collaborations
with Walter Hill. He’s worked with other top
directors, such as Louis Malle and Wim Wenders,
but with Hill he's found an ally who is always
ready to listen to his composer’s suggestions.
"Walter really likes that. Maybe other directors
wouldn’t let me work in such a free way. But
Walter is always waiting for me to speak up. He
wants to know what my tastes are. | like that
better than being in a situation where you just
say ‘Here’s the music. Do what you want. Put it
anywhere.’ | score my music very specificallyto
each scene of a film, and as the scenes change,
s0 should the music. | like to be involved with
that process.”

When that process finally results in a particu-
larly affecting image, Cooder is a very satisfied
man. He says one of his favorite moments of film
score work so far came when he added music to
a Hill-directed episode of “Tales From The
Crypt.” “The episode was about a guy who pulls
the switches on electric chairs, and there was
room for a lot of cool and funny stuff in there. It
was very dark, but very good. There was an
amazing shot of an electrocution where we
played some Bo Diddley, and almost turned it
into a dance sequence. It was so horrible,”
Cooder laughs, “and so good. Those are the
great moments.”

There will be plenty more music coming from
Ry Cooder, but fans shouldn’t hold their breath
for the return of Little Village. Cooder speaks
well of the group, and the music they produced,
but isn’t interested in being part of that kind of
team effort anymore. “I just don’t want to worry
about the business of making rock & roll with a
band. I've tried hard to be a good team player for
a long time throughout my career, and | don"t
think I got anywhere. If you're not careful in this
business, you're liable to wake up in a hotel
room in Munich thinking ‘Huh? Where'd the
time go? What am | doing?’ That’s not a good
feeling. | said the hell with it and decided to do
what I do. At my age, I've leained not to strike
poses that aren’t right for me. I'm slow, but 've
figured out what 1 can and can't do.”

Cooder can wrangle a mean film score, and
he says he looks forward to a future full of visual
music. “The film business keeps me on my toes,
and | never know what I'll be working on one
daytothe next. | like coming in to the studio and
knowing that Il get something scored today,
even though | don’t know which scene it is or
what I'll be playing. That can be nerve-wrack-
ing, butin the midstof a picture it becomes great
fun. That's the beauty of film—when everything
else is going well, the unknown just turns into
playtime.”
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BELLMARK
RECORDS

Al Bell, President

By Oskar Scotti

As he relates the rags to riches story of his
label’s success, you can see Al Bell’s eyes
glowing like twin embers in a winter hearth.
The label he started, Bellmark Records, is
riding a monstrous crest, and the satisfaction
he oozes is born not only out of the success of
Tag Team’s "Whoomp! There it Is,” arguably
the most dynamic single release of the year, a
single which has stayed in the upper reaches
of the singles charts for more than 30
weeks, but out of the four-year struggle
it took to reach this plateau.

For a long time, no one even noticed
that he and his fledgling enterprise ex-
isted. “At the time we started back in
1189, we were the new kids onthe block
in the CEMA distribution chain,” states
Bell, an ex-DJ from Little Rock who still
floats his words over the air in a silky
resonance. “Before we had a chance to
bring out anything, CEMA took off and
started selling tons of Hammer, Bonnie
Raitt and Vanilla Ice recordings. | guess
you can say we got lost in the shuffle.”

While some lesser individuals might
have thrown in the towel at that point
and started anew, Al Bell explains that
his nascentorganization “merely floated
along in the pack” before waiting for a
break in the log jam. "We were finally
able to break free in 1992 when we
acquired independent distribution,” he

says. The first thing we put into the system
was Duice’s ‘Daisy Dukes,” and we worked
that for nine months. It we s the kind of sound
that would have gotten lost in the shuffle in a
major label because it intially didnt garner
the kind of mass <ales that big
corporate companies require. We
were able to give it special atten-
tionandtotal commitment. That's
whatittookto getitoverthe top.”

Little did Bell or anyone at
Bellmark realize, buttwo -appers
from Denver, Colorado were
watching Duice’s and Bellmark's
exploits with more than just ca-
sual interest. The reason? Well,
they too hadarecordthey thought
would require the special care
that Bell had shown with Duice. That group
was Tag Team and they Fad heard about the
track record of Al Bell—the man who helped
guide Stax Records to fame inthe early Sixties
yet was stillhumble enough to help his people
answer phones around the office. He ex-
plains: ”If I'm around the office when the
phone rings and none of the office workers
are free, I'll pick it up. This time | just picked
it up and on the other end was some guy
raving about how big his record was!”

That chance rendezvous was how Bell first
talked with the now internationally famous
act. “Tag Team member DC had already

Tag Team
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talked to one of my staff, Deborah Walker,
and they had clicked because they’re both
from Denver,” he declares. “So when he
called back the second time and we talked, |
had a feeling he really had something; | could
tell he meant business.”

DC overnighted the cas-
sette to Bell who let it blast out of
his office stereo for “the better
part of an hour” before he finally
pushed the pause button. It was
one of those things says Bell “that
hits you straight in the face and
won't let you up. | knew I had a
hit record as soon as | put the
tapein andthat hook, "“Whoomp!
There It Is” took over. | envi-
sioned people all over the coun-
try saying it and sure enough, that’s just what
happened!” What Bell didn’t predict was that
Cape Kennedy rocket technicians would be
using the phrase over national TV when the
Apollo space shuttle touched down (which
actually happened) but that's just how colos-
sal the passage became.

While it took some time for Bell’s label to
explode, don’t expect all his triumphs to
come four years apart. Now that the company
has seen the cool gleam of platinum light up
their office walls, they won't easily settle for
less on future releases. To ensure that out-
come Bell has laid the cornerstone of a

Bellmark offshoot called Life Records
thatis gearedtoward bringing the sounds
of the streets into consumers’ living
rooms around the globe.

"It was something Jesse Jackson told
me,” he recalls about the decision to
start Life, “about A&R needing to revert
backtothe stregts. Irecognized what he
was saying was true and decided that
that was where | would find the stars of
tomorrow. The place where Berry Gordy
found the Supremes and Diana Ross
was still fertile: in the projects.”

It has been a pleasure for the eager
group at Bellmark to hit the streets be-
cause that's where they find the most
satisfaction and challenging expression.
“With Life Records we're going to put
out music that the big guys won't have
the patience for,” he promises. “What
we're offering is a miniature industry. If
an artist comes to me with something
good and he or she has his head firmly
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on hisshoulders, we’ll put it out on the market
and see if we can get the ball rolling. We
recognize that major labels have to concen-
trate on tonnage; they have to go after sure
things. We're going to take chances with new
sounds and tomorrow’s artists. That’s what
this thing is all about.

Though Bell is quick to recognize the role
thathuge entertainment conglomerations like
Columbia and MCA play in creating massive
success stories, he wouldn‘t trade places with
them for the world. In his eyes, the indepen-
dent scene offers far greater rewards.

"We're sort of like the farm system for the
majors in a way,” he explains. “The majors
hang back and observe and then go in and
buy out the artists on smaller labels. Their
mentality is to sell oranges if oranges are
happening and apples if they are happening;
they are distribution driven. Personally, | pre-
fer our more entrepreneurial spirit. That's
what makes this exciting for me. “

Tag Team—creators of the single that will
neither go away nor stop lighting up cash
registers—called Bellmark Records for a rea-
son: They wanted to go with a fleet-footed
company with dedication. The size of the
firm was of secondary importance.

While the majors are playing follow the
leader trying to clone the tiendsetting acts,
they would be well-advised to follow Tag
Team’s advice and keep a peeled eye on the
bearing of Al Bell’s course. Try as they may,
however, they’ll always be at least one step
behind.

Bellmark Records: 213-464-8492. M|

UNSIGNED ARTISTS WANTED

74he 14:(0‘_(4 liestenminmg ¢to

THE NATIONAL

MUSIC CONNECTION, JANUARY 17—JANUARY 30, 1994

GROOVE TUBES
bullds '

Vacuum Tube Mics

Tube Mic Preamps
(for direct recording)

Tube Direct Boxes
Tube Equalizers
Studio Tube Amps

Speaker Emulator~
(directly record guitar amps)

..and
Ultimate Tube Tone...

..lke nbodlse

GROOVE TUBES ELECTRONICS * 12866 Foothill Bivd., Sylmar CA 91342 * 818 /361-4500 * Fax 818/ 365- 9884

write or call for a color catalog :

What do..
Sade
+
Red Hot Chili Peppers
+

Megadeth

..have in common?

1-800-255-PLAY

Musicians Institute, 1655 McCadden Place, Box 7571, Hollywood, CA 90028
Tel:(213) 462-1384 Fax:(213) 462-6978




Composers:
Maestros of
the Movies

By Steven P. Wheeler

The magical art of film scoring is the ability
to enhance and influence the emotions of a
cinematic statement, through non-verbal and
non-visual means. The music is there to help
soothe, caress, nurture and inspire the audi-
ence in a way that the actor and director
cannot do.

Without John Williams' riveting Academy-
Award-winning score, Steven Speilberg’s great
white shark in the horror epic Jaws would
have been just another giant, clumsy fish,
rather than a shockingly realistic man-eating
menace.

Who among us can ever forget Rocky
Balboa's sweaty one-armed push-ups, early
morning jogs and ultimate bucking of the
odds, when Bill Conti’s triumphant Oscar
nominated, brass-inflected theme, “Gonna
Fly Now,” came bursting off the screen in the
original Rocky.

“In Rocky, we wanted to make the audi-
ence feel that he had a shot to win, so it was
my job to somehow help make it believable,”
states Conti. “The music helped to get the
audience behind him and give them the sense
that it was possible, that this guy did have a
shot.”

Without Michaet Kamen’s action-induc-
ing overtones and romantic interludes, Bruce
Willis, Mel Gibson, Kevin Costner, Keifer
Sutherland and Charlie Sheen would have
come across rather cartoonish, rather than
flesh and blood heroes in such films as Die
Hard, Die Harder, Lethal Weapon 1, 11 & 111,
Robin Hood and The Three Musketeers.

As Kamen says, "What you're doing with
the music is you're calling attention to the
film, you’re not calling attention to yourself as
the scorer. I'm not standing next to the actors

26

the overall scheme of
things, the music i an actor, it’s just not a
visual actor. The music has to emotionally set
up a given scene, whether it's doom and
gloom or hope and joy.”

Jerry Goldsmith’s name may not be on
every music fan’s lips but he has certainly
caught the ear of many a movie-goer in more
than 150 films over the past 30 years, result-
ing in an unprecedented sixteen Oscar nomi-
nations (he won the Academy Award for his
striking work in The Omen). From his Sixties’
work in such films as Lilias Of The Field, A
Patch Of Blue and The Planet Of The Apes, to
Seventies’ masterpieces like Patton, Papillon,
Chinatown, The Wind And The Lion, The
Omen triology, and Alien to Eighties’ block-
busters Poltergeist, Gremlins and Hoosiers—
Goldsmith’s unparalleled catalog has contin-
ued on with more recent films like Total
Recall, Basic Instinct, Rudy and Six Degrees
Of Separation.

Truly the “Godtather of Film Composers,”
Goldsmith, who has no intention of slowing
down, believes that the modern art of film
scoring is one with an historic legacy. “What
film composers do today is no different than
what Mozart and Puccini did when they
wrote commissioned operas. Unfortunately,
no Mozart has come along in film music yet.”

Basil Poledouris, whose credits include
Conan The Barbarian, Robocop, The Hunt
For Red October, Free Willy, as well as an
Emmy Award for the classic television mini-
series Lonesome Dove, points out that the
intense challenges of the profession are also
the most inviting. “The requirements are re-
ally specific in film scoring, but ironically,
that’s what makes it the most fun. It’s chal-

on the screen, but

DANNY ELFMAN

“The two extremes in my ca-
reer would be [director] Warren

Beatty on ‘Dick Tracy,’ where
he wanted to be in on every bar

and every note, whereas [di-
rector] Tim Burton didn’t even

attend the sessions and gave
me free rein on ‘The Nightmare

Before Christmas.’”

lenging having limitations and still coming up
with something musical and worthwhile.”

Yet their names, with a few exceptions, are
largely unheard of by the general public. The
job of a film composer is to heighten the
emotional impact of a given scene without
detracting from it—a thin line that only the
best are able to accomplish. Having the abil-
ity to add musical shadings or bring a sonic
landscape to an already finished painting is
one that takes a special ability, a subtle yet
overpowering dichotomy thattakes years and
years to master.

Oingo Boingo leader Danny Elfman has
become one of the film industry’s most ac-
claimed composers. In fact, his work has
overshadowed that of his band. “Film scoring
is something that just happened. I've always
been a big fan of film music, especially com-
posers like Jerry Goldsmith and Elmer
Bernstein, so | was more of a fan who got
pulled into the sport.”

The five men we were able to speak with
about this hidden art come from sometimes
similar, more often differing backgrounds that
ultimately led to the same path of musical
discovery.

For instance—Kamen and Conti studied at
the prestigious Juliard Conservatory Of Music
in New York, while Poledouris studied as
both a music and film student at USC during
the upheaval of the Sixties, where he shared
classes with such well-known directors as
JohnMilius, George Lucas and Randal Kleiser.

Goldsmith also studied at USC, before join-
ing CBS at 22 years old, where he scored live
dramas in the Fifties. "It was like doing a
vaudeville show,” Goldsmith says about his
early days at CBS. ”I wrote during cast re-
hearsals with a stop watch, trying to estimate
how long it would take an actor to walk from
a door to a chair. When | did Playhouse 90,
which was an hour and a half, it was like
doing a feature film every week. Live televi-
sion was unique training because there was
no danger of being fired; you screwed up one
week, and the next week you’d make a come-
back. It’s experience young people can’t get
today.”

As mentioned previously, Elfman came
from a non-educational music background,
sweating it outin clubs for years before Oingo
Boingo hit the charts in the early Eighties. I
taught myself to write when | was in the
Mystic Knights [the predecessor of Oingo
Boingol but I hadn’t written a note on paper
in years when Tim Burton [a life-long OQingo
Boingo fan] hired me to do the score for Pee-
wee's Big Adventure. To be honest, 1 was
shocked that 1 got the job. 1 just decided to
follow my instincts.”

Poledouris earned his stripes scoring edu-
cational programs. “I scored more than a
hundred low-budget documentary/educa-
tional television things, where | performed
most of the tracks myself on piano, flute,
guitar and harpsichord. I never started out in
television because | didn’t get along with
television at that time, it was the days of
Hawaii Five-0 and the big jazzy sounds,
which [ never really felt comiortable with. So
I did these low-budget underground kinds of
things, experimenting with clectronic music
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BASIL POLEDOURIS
“[Director] Paul Verhoeven
came to me because of ‘Conan
The Barbarian,’ he wanted that
kind of power and drive for
‘Robocop,’ but he also wanted
to somehow musically describe
the horror of being a human
trapped inside a machine,
which | was able to do by using
electronic instruments.”

and things like that.”

New York-born, London-based composer
Michael Kamen started a band called the
New York Rock Ensemble while studying at
Juliard in the Sixties and early Seventies and
over the years has worked with such big-
name rock acts and artists as Pink Floyd,
Metallica, Eric Clapton, Queensryche and
the Eurythmics in addition to his film work.

Yet, his classical education is what has
enabled him to achieve his diverse career,
which also includes ballet scores for such
prestigious companies as the Joffrey and
Harkness Ballets.

The education he received at Juliard, is
something that Kamen says enabled him to
score such films as Robin Hood and The
Three Musketeers. “| learned about the his-
tory of music, which has helped me on cer-
tain projects because | know the periods
really well. Robin Hood is a 12th Century
piece, whereas The Three Musketeers is a
17th Century picture. 1 tried to bring the
vitality of those eras to the sound of the films.”

Bill Conti, whose triumphant scores for
Rocky, the Karate Kid series and F/X, are
matched by his versatility on such comedies
as Broadcast News, also attended Juliard but
with differing results.

“I'was kind of an opera composer, in other
words, dramatic music,” explains Conti.
“Now, if you want to write dramatic music
and make a living in the Baroque sense like
Bach did, 1 think your options are really slim.
You can write opera but you'd probably have
to be a teacher to supplement your income.
With that in mind, | went into film scoring.”
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Elffman—who earned a Grammy for his
Batman score, but even more praise for his
work on 20 films including such box-office
smashes as Batman Returns, Dick Tracy,
Beetlejuice, The Nightmare Before Christ-
mas, Edward Scissorhands, Back To School,
Scrooged and Midnight Run—says Batman
was the turning point of his career.

“It wasn’t until Batman that | realized how
much work a film score can be,” the 40-year-
old father of two says with a laugh. “l mean,
getting into Batman’s head or Pee-wee
Herman's head is just a variation of the same
process. You have to understand that the
difference between writing adense 75-minute
score and a light-hearted 40-minute score is
an enormous one. Even though the score is
only twice as long, the workload goes up ten
times.”

In addition to the work they do on their
own, the composer must also be in tune with
the director of the film, to fully understand the
overall vision of the project, which is some-
times hardto do. As Jerry Goldsmith explains,
“For The Omen, which was being shot in
London, the producer drove me out to meet
director Richard Donner. As we're driving,
the producer asks me, ‘Well, what do you
hear? What's the music going to be like?’
They haven’t even shot the picture yet, so
how should I know? So just in passing, | say,
‘I'm going to use voices,” and he says, ‘Great
idea!” Of course, | forgot about the whole
conversation. Then, six months later, he says,
‘That idea about voices is going to work
great.” | had no idea what to do, so | just took
the Mass and turned it around.”

What do..

BILL CONTI
“In ‘Rocky,’ the music helped
to get the audience behind him
and gave them the sense that
this guy did have a shot.”

Kamen says the working relationship with
a director is always different. “It varies from
project to project. Usually, | talk with the
director, then | see the film and I'm basically
reactive to what’s happening on the screen.
Hopefully, the music is reflecting what the
character on the screen is thinking and what
is motivating the character, and you try to
underscore their feelings.
RED o
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..have in common?
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Getting
Songs Into
Soundtracks

By Sue Gold

Ever since Doris Day reached Number
One in 1955 with Love Me Or Leave Me,
soundtracks have had a crucial partto play on
the charts. They sell millions of albums and
increase movie sales at the same time. In
recent years, soundtracks have flooded record
stores. Sometimes a movie studio puts out a
record in hopes of cashing in on the name of
the movie, buttheserarely sell. It’s soundtracks
like The Bodyguard, Pretty Womanand Robin
Hood, the ones that have strong ties to the
film, that are the blockbusters.

So how does a new artist get his music into
one of these blockbusters? According to Ron
Fair, Senior Vice President of A&R and staoff
producer for RCA Records,
“It's very hard because one
of the main things you try
and do when you're putting
asoundtrack together is cre-
ate a lot of marquee value
since it's a compilation al-
bum. Sothe more big names
you have, the more appeal
there will be. It's fairly rare
that a brand new unknown
baby band would get an
opportunity. We would
maybe put on a new band
with a deal, but an unsigned band on a
soundtrack would be pretty unusual, at least
forme, unless the song is so incredible for the
picture that it becomes clear that it has to be
in there.”

One artist that did manage to get a song
onto a soundtrack without a record deal is
Lisa Loeb, who makes her debut on the up-
coming soundtrack for Reality Bites, which
Fair compiled. While artists usually get on
soundtracks through their record label, Loeb
is currently in negotiations with labels based
on her work for the soundtrack, which will be
released in February.
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“Lisa had been working
in New York coffee houses
and came to the attention of
oneoftheactorsinthe film **
Fairexplains. “The actor put
it forward and we realized
she was a terrific new artist
so we decided to put her on
a major soundtrack even
without a record deal, |
though it is unusua

Singer-songwriter Lauren
Wood is another unusual
example. While she is primarily a songwriter,
having written songs for Cher and Sammy
Hagar, she appeared as an artist on the Pretty
Woman soundtrack. “My publisher sent the
song to Disney. There were a number of
major artists they wanted to have cut the
song, but the director really liked my version,
so it stayed in.”

Another company to check out is Moon-
stone Records, which does
soundtracks to Full Moon
Entertainment’s films, which
are released directly to the
home video market. The
company uses both estab-
lished artists like Blue Oys-
ter Cultand Bon Jovi‘s David
Bryan as well as unsigned
acts. “We have an A&R de-
partment which gets a con-
stant flow of tapes and finds
artists through those that are
submitted, “ explains Pat
Siciliano, President of Moonstone Records.
"We use a bunch of Los Angeles writers and
unsigned groups. Unless they’re a specific
unsigned band that we have cut specific
music with, we usually try to buy the masters
from the band or we have them go into the
studio and cut a song we want.”

Like Loeb, new artists are also considered
for label deals by Moonstone Records once
they are involved with a
soundtrack. “We always
have the option of signing
them o the label, but so far
we have not. We haven't

uite found that magic art-
ist, “ Siciliano says.
Unfortunately, these are
the rare cases. Most labels
look to their own roster and
established artists when
compiling soundtracks.
‘Ideally, you try to use all
your own acts, but when
you can’t, you go outside,” Fair says. “When
we did Pretty Woman, most of them were on
the label, which was great. We only had a
couple of acts that weren't.”

Things weren't <o ecsy for Reality Bites.
Fair borrowed most of the acts rrom other
labels for the soundtrack. The album features
a variety of alteroative artists, including U2,
Dave Jordan, Jul anna Hatfield, World Party,
Crowded House and Lenny Kravitz.

Another label that chose to borrow an artist
for a soundtrack 1« Morgan Creek Records,
who used Bryai Adams for the Robin Hood
soundtrack. Adamswasn’ttheirtirst choice to

record the theme song, but
the label couldn't get ap-
proval to borrow the artist
they wanted. According to
former Morgan Creek Presi-
| dent Jim Mazza, “Lisa
Stansfield was our first
choice and she wrote lyrics
for a particular melody we
pulled from the score, but
then we got into business
conflicts because [Arista
President] Clive Davisdidn’t
want her performing for a soundtrack that
wasn’t his own.”

Mazza continued to look for another artist
to write the lyrics and sent music out to
several artists, including Adams, who is on
A&M. "A&M is part of the PolyGram group,
and that’s where our distribution is, so they
were quite willingto be a part of it. Originally,
Adams recorded the demo with the intention

ofhavingsomeoneelse sing

it, but then he called back
{ andsaid he playedthe demo
for some friends, they all
liked it and he wanted to
sing the song, sowe thought
that was pretty exciting be-
cause hehadn’thadarecord
out in about four years. It
ended up being a win-win
situation because Bryan’s
own album soldtwelve mil-
lion copies with that single
on it and the soundtrack
sold three million for us.”

When Fair was putting together the
soundtrack for the Beverly Hillbillies, he got
some of the hottest names in country music,
including Dolly Parton, the Oak Ridge Boys
and Lorrie Morgan. “It's kind of an interesting
story because the director decided she wanted
to use well-known country songs and artists
and redo classic songs instead of going for
new material, so all of the songs on the
soundtrack are all really established country
standards that we re-recorded.”

Once the record label gets artists for a
particular soundtrack, the label and movie
studio work closely to make sure the right
type of music is recorded and is placed in the
film so as to help both the song and movie.
Usually, artists get to see the script or parts of

“An unsigned
band on a
soundtrack
would be pretty
unusual, at
least for me,
uniess the song
is so incredible for the picture
that it becomes clear that it has
to be in there.”

Ron Fair
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“What we offer
groups is an
interest in the

~ song or the
‘repeated use of
the song. We
can use it
another three or four times in
different productions, so that
ultimately means more money
for the artist.”

Pat Siciliano

the film before writing a song. “Artists will see
the movie and we’ll tell them what we have
inmind,” Fairexplains. “Generally, the direc-
tor puts together a ‘temp score,” temporary
music that creates a mood. Using that as a
guide, you create music that sort of captures
the same feeling. When we did Beverly Hill-
billies, we went down to Nashville and we
had video cassettes of individual scenes of
where the music was going to go.”

While record executives and music super-
visors contribute their own ideas about mu-
sic, the bottom line always lies with the
director. “The director has final say over all of
the music. We can try and influence the
director, but generally, it’s up to the director
and what he wants,” Fair says.

Siciliano continues, “The director will usu-
ally have a pretty clear cut idea of what kind
of music he wants. And when people write
scripts, they usually put in parenthesis, a
Black Sabbath heavy metal type song, or a
love ballad, so there is a general direction in
the script as well.”

Fair says that having an artist sit with a
director to talk about the project can help the
soundtrack tremendously. “The more every-
one is in bed together, the better off you are.
All of the artists for Pretty Woman got to see
the screenplay beforehand and several met
with the director, and they exchanged ideas
about writing for particular scenes, but there
are no rules in putting these things together.”

And while labels try to get the biggest
names possible, it is ultimately the marriage
of the music and film that makes or breaks a
soundtrack. “Too many times, a movie studio
will try and put together a bunch of hit groups
for a picture that really isn’t music driven,”
Fairclaims. “Why is something like Sleepless
In Seattle such a successful soundtrack? |
think it’s because of the way they use the
music in the movie. It's used brilliantly. It's a
wonderful collection of songs anyway, but
it's used in the picture in such a way that
when you hear the record, it triggers off that
memory of the picture. It brings back the
feeling you had when you saw the picture,
and that's the idea.

“And there are other things like Judgment
Night, which is a brilliant album, but isn't
really heard in the picture, and White Men
Can’t Jump which is a similar situation,” Fair
continues. “Ultimately, these don’t sell be-
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cause people don’t hear the music.”

When Morgan Creek was putting together
the soundtrack for Robin Hood, they had an
album that was mostly a score, but they
wanted to add a pop single for the theme,
something that was difficult to do when the
film is a period piece set before the emer-
gence of rock music. “No one really thought
you could contemporize that film or score
with current pop music and everyone was
against that concept,” Mazza recalls. “So we
thought, if we could marry the score with a
contemporary lyricist we
could contemporize it
without contaminating it
and the film.

"We took the score itself
as the origin of the mood
and from that we extracted
what we thought was the
strongest melody line,
which was essentially the
love theme underlying the
romantic scenes in the film
and had lyrics written to
that,” Mazza explains.
“Bryan finally added the bridge and we im-
mediately began to fight with the composers,
the film company and the director as to how
to place it in the film. It had guitars and other
things and didn’t really have a place in the
film but it was very involved emotionally with
the film because the melody was stated in the
film at least thirteen times, so when it does
come up in the end titles, it's very cohesive
and very much a partof the film. That's one of
the things that 1 think made it strike home with

There s 3 phace betwoen Moaves and et

Score by
Rl Bryen

so many people because it was part of the
film. When you hear the single, it brings the
film to mind because the melody is the basic
part of the romantic theme.”

Once the soundtrack is completed, record
labels prepareto release singles, which doesn’t
necessarily mean the best song will be re-
leased first. “The choice of singles always
depends on what the windows are,” Fair says.
“There are certain artists that already have
product competing in the marketplace while
other artists may have a window, so it's wide
open. It depends on where
the artists are at with their
own projects and things like
that.”

After the label decides
onasingle, avideo is usually

Feature Songs by
Edgar Winter

& £ made combining the artist

| and scenes from the film. In
the past few years, videos
have become integral in the
success of the song. “l would
think with the exposure on
MTV and VH-1, videos are of
paramount importance,”
Mazzasays. “ltcanaffectafilm and soundtrack
performance by 20 percent. In the Robin
Hoodcase, the film continued to do excellent
box office long after the normal run of a film
because of the music and because the video
was so good. It really showcased the film
quite well.”

Since soundtracks are becoming common-
place in the music market today, many artists
are thinking twice before agreeing to a project.
37>

What do..
Mick Jagger

+
Don Henley

==

White Zombie

..have in common?
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MUSICIANS INSTITUTE

1-800-255-PLAY

Musicians Institute, 1655 McCadden Place, Box 7571, Hollywood, CA 90028
Tel:(213) 462-1384 Fax:(213) 462-6978
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DIRECTORY: FILM/TV MUSIC SUPERVISORS MUSIC

The following is a select listing of Music Supervisors for Film & TV and several companies that represent Music
Supervisors. Songwriters and composers who are looking for 2 new market for their music may want to explore this
avenue. If you or your company was omitted from our listing, contact Music Connection at 213-462-5772 or FAX us at
213-462-3123 so that we may include you in next year’s listing. Thanks to all who participated.

-1 ARDAVAN ENTERPRISES
P.O.Box 2512

Los Angeles, CA 90078-2512
213-464-8163 FAX: 818-905-5014
Contact: Anne Bryant

2 AUSPEX MUSIC

P.O. Box 1666

Studio City, CA 91614
213-877-1078 FAX: 818-763-1955
Contact: Jules Chaikin

All Styles of Music

“Solicited Material Only

- BARNSTORM GROUP

10349 Caribou Lane

Los Angeles, CA 90077-2808
310-474-2326 FAX: 310-474-6314
Contact: Christie Barnes, Dillon
Bressler

1 CHRIS BELL/MUSIC & SOUND OESIGN
11848 Mayfield Ave. #4A

Los Angeles, CA 90049-5722
310-826-3057 FAX: 310-207-2587
Contact: Chris Bell, Jennifer Yow

O TOM BOCCI MUSIC CO.

4157 Fair Ave

North Hollywood, CA 91602-3315
818-769-2521 FAX: 818-761-9610
Contact: Tom Bocci

Credits: Switch, Blind Date, Sunset,
That's Life

“Solicited Material Only

) BOGNER ENTERTAINMENT

P.O. Box 641428

Los Angeles, CA 90064

310-473-0139 FAX: 310-473-6417
Contact: Jonathan Bogner, Craig
Renwick

Credits: ESPN, Men At Work, The Doors
“Accepts Unsolicited Material

) SHARON BOYLE & ASSOCIATES
548 Norwich Dr.

Los Angeles, CA 90048-1904
310-358-1890 FAX: 310-358-1896
Contact: Sharon Boyle

Roster: Sharon Boyle, Barklie Griggs,
Dana Sano

Compiled by Sean Doles

_1 FRANK CAPP ENTERPRISES
859 Hollywood Way #201

Burbank, CA 91505-2814
818-843-3122 FAX: 213-848-9600
Contact: Frank Capp

1 CARMAN PRODUCTIONS

15456 Cabrito Rd.

Van Nuys, CA 91406
818-787-6436 FAX: 818-787-3981
Contact: Tom Skeeter

*Accepts Unsolicited Material

'J THE CLEARING HOUSE

6605 Hollywood Blvd., Suite 200
Hollywood, CA 90028
213-469-3186 FAX:213-469-1213
Contact: Randy Parker

“Accepts Unsolicited Material

1 CREATIVE ARTISTS’ AGENCY
9830 Santa Monica Blvd.
Beverly Hills, CA 90212
310-288-4545

Contact: Brian Loucks
*Solicited Material Only

-1 DRIVE ENTERTAINMENT, INC.
10351 Santa Monica Blvd., Suite 404

Los Angeles, CA 90025
310-553-3490 FAX: 310-553-337
Contact: Arthur Braun
Folk/World Music/Pop Singers-
Songwriters

-1 EVAN M. GREENSPAN, INC.
11846 Ventura Blvd., Suite 201
Studio City, CA 91604-2620
818-762-9656 FAX: 818-762-2624
Contact: Evan Greenspan
Credits: Short Cuts, Star Search,
Empty Nest

*Solicited Material Only

- FAST TRACK MUSIC

4314 Matilija Ave., Suite 101
Sherman Oaks, CA 91423-1813
1-800-949-6652 FAX: 818-905-6143
Contact: Richard Winer

“Solicited Material Only

- FIFTY-SIX PRODUCTIONS

7000 Santa Monica Bivd.
Haollywood, CA 90038
213-464-7747 FAX: 213-467-8579
Contact: Paul Schwartz, Gilles
“Frenchy” Gauthier

) FRICON ENTERTAINMENT CO., INC.
1048 S. Ogden Dr.

Los Angeles, CA 90019

213-931-7323 FAX: 213-938-2030
Contact: Terri Fricon, Gay DiFusco
“Solicited Material Only

-) GORDON MUSIC CO., INC.

P O. Box 2250

Canoga Park, CA 91307
818-883-8224

Contact: Jeffrey Gordon, Irene Dayton
*Solicited Material Only

() GORFAINE/SCHWARTZ AGENCY
3301 Barham Blvd., Suite 201

Los Angeles, CA 90068
213-969-1011 FAX: 213-969-1022
Contact: Sam Schwartz

Roster: Budd Carr, Joel Sill, Bones
Howe, Jeff Kimball

*Solicited Material Only

) BOBBYE HALL

P.O. Box 88225

Los Angeles, CA 90009
310-677-4415 FAX: 310-534-8666
Contact: Bobbye Hall, Debbie
DeStefano

*Accepts Unsolicited Material

) HALL OF FAME MUSIC CO.

P.O. Box 921

Beverly Hills, CA 90213

310-276-2726

Contact: Oliver Berliner, George Hernandez
Tropical/Latin/Pop/Jazz

Credits: Havana, Roots Of Rhythm
*Solicited Material Only

L HANIFAN PROOUCTIONS

9023 Beverlywood

Los Angeles, CA 90034
310-559-4522 FAX: 310-588-1211
Contact: Bruce Hanifan

- INAUDIBLE PROOUCTIONS, INC.
8242 W. Third St., Suite 200

Los Angeles, CA 90048

213-653-3728 FAX: 213-653-2764
Contact: Peter Afterman, Elizabeth Wendel
Credits: Wayne's World 2, Coneheads

I DWAYNE & JOE JONES

10556 Arnwood Rd.

Lake View Terrace, CA 91342
818-890-0730 FAX:818-899-4457

‘2 KLEAN/BROUCEK MUSIC

6404 Hollywood Bivd., Suite 414
Hollywood, CA 90028

213-957-3006 FAX: 213-462-4363
Contact: Evyen Kiean, Paul Broucek
*Solicited Material Only

J KUSHNICK/PASSICK MANAGEMENT
914 S. Robertson Blvd.

Los Angeles, CA 90035 \
310-659-9081 FAX: 310-659-9118
Contact: Ken Kushnick

*Solicited Material Only

'J L.A. PERSONAL OEVELOPMENT MGMT.
1201 Larrabee St., Suite 302

West Hollywood, CA 90069
310-657-6999 FAX: 310-6573999
Contact: Mike Gormley

*Solicited Material Only

iJ LA RONOE MUSIC INTERNATIONAL
4014 Murietta Ave.

Sherman Oaks, CA 91423
818-981-5331

Contact: Nicholas Carras

J ALLAN MASON

1905 Canal St., Suite A

Venice, CA 90291

310-305-1304

Contact: Allan Mason

Credits: Malice. Bugsy, This Boy's Life

J MILLER & CO.

1802 Laurel Canyon Ave.

Los Angeles, CA 90046
213-656-7212 FAX: 213-656-7757
Contact: Tom Mitler, Dan Miller
*Solicited Material Only

H.N.R. CLARK
THE MUSICIANS
INCOME TAX SPECIALIST

* Musicians save $$SS on taxes

~ % ATTENTION %
UNSIGNED ARTISTS

Fastest growing INDY LABEL & MUSIC PUBLISHER ‘
seeks:

O Acts O Bands O Artists O Songwriters O

Must Be: v/ ORIGINAL
v AGGRESSIVE
v INTELLIGENT
v COMMITTED

To be considered, send demo (1-3 songs max], press kit & contact info to:

RODELL RECORDS, INC.
P.O. Box 93457-MC, Hollywood, CA 90093

* Band partnerships

¢ Computerized returns

* Low flat rate (in most cases)
* Deduct all music expenses

Call (818) 848-5858 for info.
4425 Riverside Dr. Suite 101, Burbank, CA 91505
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O MOONSTONE RECORDS

3030 Andrita St.

Los Angeles, CA 90065
213-341-5959 FAX: 213-957-0092

Contact: Pat Siciliano, Dean Schachtel

Q WILLIAM MORRIS AGENCY
151 El Camino Dr.

Beverly Hills, CA 90210
310-274-7451

Contact: Jill Roman
*Solicited Material Only

0 MUSIC ADVISORY GROUP

7421 Beverly Blvd., Suite 11

Los Angeles, CA 90036
213-936-8742 FAX: 213-936-8783
Contact: Stephen Smith

0 THE MUSIC CONSULTANTS
2525 Panorama Terrace

Los Angeles, CA 90039
213-662-2836 FAX:213-662-4150
Contact: Sharal Churchill, Robin
Urdang

Credits: Untamed Heart, Benny & Joon

*Accepts Unsolicited Material

[ THE MUSIC DEPARTMENT

P.O. Box 49187

Los Angeles, CA 90049
310-471-3399 FAX: 310-471-4499
Contact: Steve Bedell

Credits: Top Gun, Beverly Hills Cop,
Footloose

*Solicited Material Only

0 OCEAN PARK MUSIC GROUP
1861 S. Bundy Dr., Suite 111

Los Angeles, CA 90025
310-315-5266 FAX: 310-315-5399
Contact: Carol Sue Baker

U PLATINUM GOLD PRODUCTIONS
9200 Sunset Bivd., Suite 1220

Los Angeles, CA 90069
310-275-7329 FAX: 310-275-7371
Contact: Steve Cohen, David Cook
*Accepts Unsolicited Material

O PRESSMAN/CHERRY MUSIC

445 N. Bedford Dr., Penthouse
Beverly Hills, CA 90210
310-271-8383 FAX: 310-271-9497
Contact: Jolene Cherry, Leslie Reed
Credits: The Crow

*Accepts Unsolicited Material

Q RACICAL PICTURE MUSIC (RPM)
11350 Erwin St.

North Hollywood, CA 91606
818-761-0467

Contact: Sal Manna

*Accepts Unsolicited Material

) RED HOTS ENTERTAINMENT
813 N. Cordova St.

Burbank, CA 91505-2924
818-954-0092 FAX: 310-670-8570
Contact: Chip Milier,

Roster: Sue Travis Miller, Dan
Pomeroy, Daniel Schultz

[ SANDBOX PRODUCTIONS
11684 Ventura Bivd., Suite 134
Studio City, CA 91604
818-506-5467 FAX: 818-980-9756

CASSETTE

DIRECTORY: FILM/TV MUSIC SUPERVISORS

Contact: Mark Wolfson
Credits: 20 Gold & Platinum Albums

O SATELLITE MUSIC
8251 Waring Ave.

Los Angeles, CA 90046
213-852-9740

Contact: Dan Stein

0 SCREENMUSIC INTERNATIONAL
11684 Ventura Bivd., Suite 850
Studio City, CA 91604
818-985-9997 FAX: 818-985-6928
Contact: Robert Walsh, Jeff King
Credits: Mermaids, Edward
Scissorhands, Die Hard 1,
Married...With Children

*Accepts Unsolicited Material

O SERATTED EDGE PRODUCTIONS
7741 Jamieson

Reseda, CA 91335

818-342-2581 FAX: 310-399-1212
Contact: Rick Seratte

Credits: Numerous Gold & Platinum
albums, Disney pilot

*Solicited Material Only

) SHOPAN ENTESARI, INC.
18653 Ventura Blvd., Suite 177
Tarzana, CA 91356-4103
818-344-0400 FAX: 818-345-4059
Contact: Shopan Entesari, Fred
Entesari

3 TUNEWORKS RECORDS, INC.
4433 Petit Dr.

Encino, CA 91436

818-906-0618 FAX: 818-907-SONG
Contact: Dennis Lambert

CONNECTIO

Credits: American Me, Karate Kid | &
lil, The Golden Child
“Solicited Material Only

2 TYRELL MUSIC GROUP

8295 Sunset Bivd.

Los Angeles, CA 90046
213-656-7244 FAX: 213-656-4690
Contact: Steve Tyrell

*Solicited Material Only

{0 WILLIAM WAGNER AGENCY
14343 Addison St., Suite 218
Sherman Oaks, CA 91423
818-905-1033

Contact: Bill Wagner
*Accepts Unsolicited Material

) WINDSWEPT PACIFIC MUSIC
9320 Wilshire Bivd., Suite 200
Beverly Hills, CA 90212-3216
310-550-1500 FAX: 310-247-0195
Roster: Budd Carr, Joel Sill, Lonnie
Sill, Bones Howe

2 THE WINOGRADSKY CO.

12408 Jolette Ave.

Granada Hills, CA 91344
818-368-3538 FAX: 818-366-1737
*Solicited Material Only

2 I0MBA MUSIC

9000 Sunset Bivd., Suite 300

Los Angeles, CA 90069
310-247-1057 FAX: 310-247-8366
Contact: Michael Babcock
*Solicited Material Only

TSi O

& COMPACT DISC DUPLICATION

CD MASTERING ¢ GRAPHIC DESIGN » COLOR FILMS AND SEPARATIONS

High Speed and Real Time Duplication ® Discount Prices on Muajor-Label-Quality Cossettes and Compact Discs @ Duplication, Packaging, Fulfiliment

Specials

{menton this od)

Oy T kL T LT 7T ————————————_

{call for details)

1000 CD’s WITH 2 PAGE BOOKLET .........cccceeecunnecccnnnccccsnnsencssonnsnces ° 2195

(call for details)

Cassette
Specials

{mention this ad)

RE-ORDER

100 HIGH SPEED CHROME CASSETTES .......cccccvvecuneeccnnncssnnnecsnanccanness 1249

{Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap}

RE-ORDER
500 HIGH SPEED CHROME CASSETTES ......cccccceeercnnnncsssnnnancsssnssanncccccs *565

{Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1-Color J-Card, Box, Shrinkwrap)

Tape Specialty, Inc.
13411 Saticoy St., N. Hollywood, CA 91605

(818) 786-6111

(800) 310-0800 (CA Only)

fax: (818) 904-0267

MUSIC CONNECTION, JANUARY 17—JANUARY 30, 1994

31



A RARE INTERVIEW WITH

Dolores

By Jonathan Widran

Eot %

More than merely the world’s pre-
mier entertainer and most treasured
pertormer of the Twentieth Century,
Bob Hope is Americana personified, a
remarkably multitaceted legend who is
a true testament to the famed idea that
“There’s No Business Like Show Busi-
ness.” Comedian, stage performer,
movie star, radio and TV icon, author,
ambassador, king of the road picture
and road show and last but not least,
golf fanatic—Bob Hope has received
more honors and racked up more fre-
quent tlier mileage than most of us
could accumulate inten litetimes, And
yet, something was missing. The man
who introduced to the world timeless
songs like “Silver Bells,” “Thanks For
The Memories” and “Delicious, De-
lightful And Delovely” had never re-
corded an album!

The same missing link was there with
Dolores, his bride of nearly 60 years,
who abandoned her hudding professional
singing career in the Thirties in the interests of
marriage and tamily. Under the “It’s Never
Too Late” department, the Hopes, who have
sung together on numerous Christmas spe-
cials, as well as on overseas military tours,
have at last committed their classic voices to
laser optics, recently independently releasing
thetandem Christmas samplerHopes for The
Holidays and Dolores’ long-awaited stan-
dards revue, aptly titled Now And Then,

Gracious, charming and warm-hearted in
person, the Hopes recently invited MC for an
interview at their Toluca Lake home, where
they’ve lived since 1940,

MC: Why did the urge to record only hit you
recently?

BH: | don’t know. Bing |Croshy] was so big
into records, but | never bothered with it in
those days. | saw myself as more of a come-
dian. Plus, I've always been so busy over the
years, doing those NBC shows since 1950,

1
I
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(13 ISSUES) SAVE 10.50
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doing personal appearances, playing
golf...there didn’t seem to be the right time.
DH: He’s had a little more time in the last
year. This Christmas album was such fun for
us, and we're glad people love it so much.
There’s talk now of having us do a full-length
Christmas album for next year, and we're
getting the material ready now. Plus, nowthat
he’s into this whole new career, one of the
next things we'll do is gather all the songs he
made famous intheatre and movies anddoan
album of those,

MC: Bob, are you jealous of Dolores’ new
album?

BH: [laughs| I'm very jealous of it. | tried to
break it a couple of times. But from the time
I met her at the Vogue club on New York’s
57th Street, I've loved her singing—among
otherthings. I picked out most of the songs on
the atbum.

DH: Including ones that have a direct refer-
ence to him, like "Keepin’ Out of Mischief
Now.”

Flope

MC: Dolores, it seems like you've
wanted to get in the studio for many
years.

DH: Well, why not? | personally think
I’'m singing better now than | did 40
years ago! We did some recent per-
sonal appearances with Rosemary
Clooney, and she sort of pushed me as
well. Plus, the way they record today
makes things so much easier and better
sounding than 30 or 40 years ago. |
hope the grown-up citizens of this coun-
try will be inspired by us to not let
anyone tell them you can’t do anything
once you reach a certain age.

MC: With all you've done in your life-
times, why not just kick back, relax and
bessatisfied instead of working so hard?
BH: | play enough golf all the time. |
don’t need any more time for that.
DH: Do you think anything’s more fun
than this? We both love music and
loved putting these albums together,
BH: My mother was a concert singerin Wales,
and growing up, our family would sit around
and sing all the time. She used to love that,
DH: Bob and his six brothers would do family
songfests every year. But everything comes at
the right time, as long as you don’t close your
mind to any possibility, We're still pretty
healthy, and there’s still a lot to do.

MC: What keeps you hoth going?

BH: | think it’s the excitement we’ve had in
our careers, We love each other, but we also
like each other.

DH: And thank God for a sense of humor! In
1984, at our 50th anniversary party, someone
asked us how we stayed together so long. Bob
said, “I've only been home three weeks out of
those 50 years.” So | gave him a paperweight
that said, “Don’t think those three weeks
haven’t been fun!”

MC: You're 90 and Dolores is 85. Are there
any secrets to long life you'd like to share?
BH: just exercise and getting a few laughs.
Plus, that massage ! get at five every day!

VERYDAY LOW PRIGE
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MC: Which of your many achievements has
been most gratifying for you?

BH: It was when John Kennedy gave me the
Congressional Gold Medal, and he told me
that, when he was in the service during World
War II, he sat in the rain in the South Pacific
and watched my show. | got a great kick out
of that. It reminded me of how, during those
tours, we kept to our schedule, singing and
clowning despite the bad weather. The first
time was March Air Force Base doing a song
and dance routine with Crosby.

DH: | would fuss about him going over until
I made the trip once. Once you go and see
those wonderful kids and the enthusiastic
way the American troops received him, |
could never criticize him again.

MC: Any particularly memorable moments
during those tours?

BH: One time, | had Phyllis Diller with me,
and after our first date, we went into a casu-
alty ward, where the guys are really hurt. She
saw blood and said she’d never do that again.
I said, “Yes you will, | want you to get used to
it.” We used to walk into the wards and yell,
“Everybody Up!” and start singing. Then I'd
grab a nurse and throw her in bed. The kids
are so used to quiet, and they loved it. An-
othertime we did a show in the South Pacific,
and I started joking around with a soldier who
was getting plasma. Later, after the show, a
nurse came out and told me the boy I'd been
teasing had died. It shocks the hell out of you,
but inspires you to keep on. [ also remember
the fear | had when we were flying over
Alaska heading for a street dance in our
honor, and our radio went out. That's the
closest I've come to disappearing.

MC:In abusiness where careers are so short,
to what do you attribute your longevity?
BH: I've done so many ditferent things....
DH: The big thing is that Bob’s always kept
current. He would never go anyplace without
working on new material. Besides God-given
talent, it’s his conscientiousness about his
work that’s sustained him.

BH: Don‘t forget all those interviews and talk
shows.

DH: There are great talents today, but the
difference is, they’re doing monologues in-
stead of dialogues. Bob and his itk liked to
entertain the |)e()p|e, create a conversation,
not just amuse themselves. The Bennys, the
Burns, the Skeltons, they gave themselves to
the people.

BH: The key word is laughs. When I stand up
in front of an audience and they’re laughing,
| like it. Someone said, ‘Why don‘t | just go
fishing?’ Well, the fish don’t laugh or ap-
plaud. There's nothing like putting it all to-
gether and hearing that response. In 1928, |
remember standing in front of the Woods
Theatre buildingin Chicago with sixteen bucks
inmy pocket. A dance partner of mine hooked
me up with an agent, | started getting some
gigs and they kept coming. I've never wanted
to stop.

MC: Besides more recording, are there any
other goals for the two of you?

DH: [laughs| Id like to play Pebble Beach
under 70. Shoot a 68.

BH: [laughs harder] A 68 at Pebble Beach?
Keep dreaming. MC
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<« 27 Film Composers

“Filmis probably the most collaborative art
form we've ever come up with,” adds Kamen.
”1 am very much a collaborator with every-
body. If | feel that the director’s purpose is
best served by doing it his way, 'll be very
happy to do that. If | think the film will suffer
as a result of that, I'll argue the point. Gener-
ally, my goal is to please the director but also
to make the film correct.”

“If you don’t agree with the director on
what the film or the character is about, then
you probably shouldn’t do the movie,” says
Conti. “For example, if | saw Rocky Balboa as
some tortured Freudian character, and the
director says, ‘No, he’s just a down-on-his-
luck club fighter,” you’re going to have a
problem.”

Likewise, Poledouris has been involved
with all kinds of directors. ”I have worked
with directors who want to have input on
every single musical cue, and some who
prefer to have synthesizer mock-ups of al-
most every situation. Other directors hire me
because they want me to do what | do.
Generally, they want to hear some sort of
melodic notion or tonal quality, and they can
sense if whatever I’'m doing musically has the
mood for the drama they’ve created. Person-
ally, I love working with directors, and [ think
that even great film scorers can be surprised
by what directors can do with their material.”

Like the others, Elfman has been involved
on each end of the spectrum. “The two ex-
tremes in my career would be Warren Beatty
on Dick Tracy, who wanted to be in on every
bar and every note, whereas Tim Burton

JERRY GOLDSMITH
“For ‘The Omen,’ the producer
drove me out to meet director

Richard Donner. As we’re
driving, the producer asks me,
‘Well, what do you hear?’ They

haven’t even shot the picture
yet, so how should | know? So

just in passing, | say, ‘I'm

going to use voices’ and he
says, ‘Great idea!’”
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didn’t even attend the sessions and gave me
free rein on The Nightmare Before Christmas.
I've had directors come to me saying, ' loved
what you did in such and such film, | want
something like that for mine.’ That is some-
thing which usually ind cates to me that |
don’t want to be involved with that project.
Because of that, over the years I've heard
mock-Edward Scissorhands and mock-
Batman scores in films I've turned down, but
that’s just a normal part of the business.”

While all five composers took time out of
busy schedules to take pat in this story, the
fact that they all sound easy-going made it
obvious that a film scorer must have the
proper temperament to avoid residency in a
rubber room, for the life o1 a film composer is
one filled with incredibly tight deadlines and
often more work than they bargained for.

Michael Kamen described the harsh work
ethic that most film comoosers must deal
with. “The jobs vary but because of the nature
of my career now, | am generally asked to
work on these blockbuster movies, which
have usually gone a little over, sometimes
way over, in terms of their time allotment, so
I’'m usually working against some very tight
deadlines.”

To drive the point home, Kamen explains,
“Forinstance, the entire score for Robin Hood
was written, recorded and delivered within
three weeks, and The Three Musketeers was
done in a similar amount of time.”

Poledouris readily agrees, “The post-pro-
duction schedules have become more and
more truncated. When | started out with Big
Wednesday [in 1978], we had atwelve-week
post-production schedule, but what’s hap-
pening today is that as the film is being cut, it
is being previewed with ‘temp-tracks’ [tem-
porary music scores|, so by the time | get the
film it is basically finished, and I'm expected
to deliver the finished soundtrack within four
weeks, and let me tell you, it can get very
hairy.”

“That’s par for the course,” states Elfman.
“The film scorer’s time schedule gets really
crammed because everybody else takes a
little longer; the writing takes a little longer,
the editing takes longer, the special effects
work can take longer, but they don’t move
back the release date. So basically we just
keep getting weeks and weeks peeled away
from our schedule, which really makes us
cram.”

Bill Conti pinpoints the change in post-
production schedules to the evolution of the
independent film companies. “In the early
studio days, when composers were under
contract, they worked five days a week, and
did 52 pictures a year, with different compos-
ers working ondifferent reels of the same film.
Time was just something that was manipu-
lated. Then the studio <ystem passed over into
the independent contractor phase and film
composers got what they called the ten-week
contract, which was the norm for a long
time.”

The increased use of “temp tracks”"—in
which the composer is given a rough cut of
the film with atemporary score with the style
of music that the director is looking for—is
something that all those interviewed were

MICHAEL KAMEN
“Pm usually working against
some very tight deadlines...the
entire score for ‘Robin Hood’
was written, recorded and
delivered within three weeks.”

anything but enthusiastic about. “Directors
will often fall in love with something other
than whata composer could potentially come
up with,” explains Goldsmith. “In the Sixties
and Seventies, the rough cuts wouldn’t have
temp music, we’d discuss the drama and
characterizations as a starting point.”

Elfman is one composer who refuses to
listen to temp tracks anymore. “I don't ever
want to listen to temp tracks. I've looked at
first cuts with directors, and they’ll put in a
temptrack, but I'll never attend another screen-
ing with the temp music because if | hear that
temp track more than once, it may affect me.
I don’t want to hear it, | don’t want to know it,
plus I've never liked a temp track that I've
heard.”

While many movie-goers have the mis-
taken helief that the scorers merely come up
with musical themes for a given film, nothing
could be further from the truth. “The music
functionsina couple of ways,” explains Conti.
“It serves as an emotional ball carrier but it
also functions as a transition or to kill time
andother purelytechnical reasons. Of course,
these aren’t the reasons that anyone wants to
write music but it’s part of the job.”

“You can only know where the music will
go after you sitdown with it and study it,” says
Kamen. “I’'m trying to introduce themes and
assign themes to characters, and then there’s
theendlessly fascinating task of weaving those
themes together to make it all make sense. In
addition to setting up the emotions of the film,
music also serves some technical functions
like covering up an embarrasing cut or mak-
ing a slow scene seem quicker. Sometimes
your function is what makes the whole thing
gel.”

Just where the music appears in the film, or
“spotting” as it’s called, varies with the direc-
tor andthe composer, accordingto Poledouris,
”I've certainly had conflicts with the director
about where the music should start or stop but
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Greta
Label: Stardog/Mercury
Manager/contact: Steve Levesque/David Crowley Lo
Address: 2241 Bowmont, Beverly Hills, CA 90210 1
Phone: 213-651-9300
Booking: Trip Brown, William Morris
Legal Rep: Ken Hertz

Band members: Josh Gordon, Paul Plagens, Kyle Baer, |
Scott Carneghi |

Type of music: Eclectic, hard-edged afternative
Date signed: November, 1992
A&R Rep: Mike Sikkas I

0s Angeles-based Greta's signing story is
L the stuff teenage rock & rolt dreams—and
bad TV movies—are made of.

Band leaders Paul Plagens and Josh Gordon,
musical cohorts since the ninth grade, plan to
conquer the world, but drug addiction knocks
them off track. They cast out their demons and
regroup with guitarist Kyle Baer and drummer
Scott Carneghi, eventually hitting the scene with
a fresh, new sound, quickly winning accolades
and the interest of every A&R man in town and
soon after, landing a generous deal with Stardog/
Mercury Records.

“We had a couple of Club Lingerie shows just at
the time when people were beginning to show
interest in us, and that clinched it,” says bassist
Gordon. “From that point on, it was just a big
whirlwind.”

Chapter Two begins with the release of their
Sylvia Massy-produced (Tool, Green Jelly) debut,
No Biting , which is generally lauded for its ambi-
tious blending of pop, punk, funk and folk with
pure hard rock. But there is some initial concern
that their mixture of stylistic extremes will either
capture a wide market or slip through the cracks.

To test the waters, Greta takes to the road,
where singer/guitarist Plagens’ onstage attire—a
dress—draws curious reactions from crowds in
the heartland, causing Gordon to comment: “We
played in Detroit, and we thought it went well, but
afterward a lot of people weren't clapping. So this
friend asked some people at a table why they
weren't clapping, and they said, 'Because the
guy's wearingadress.’ | almost thinkit's like some
kind of bizarre sociological experiment, and people
feel uncomfortable about applauding something
like that with other people looking at them.”

And now, as with any great drama, Greta must
face its biggest challenge before living happily
ever after. In this case, it's winning over audi-
ences outside of Los Angeles.

“When you come from a place like L.A. or New
York, you're just exposed to so much more on a
daily basis just walking down the street, | think you
have to be open-minded,” Gordon says. “We're
not necessarily targeting a fifteen-year-old kid
that listens to nothing but Megadeth. ideally, we'd
like people like ourselves to be listening; people in
their mid to late Twenties, who are open-minded—
not just musically but culturally.

—Sean Doles
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Truck Stop Love
Label: Scotti Brothers p
Contact: c/o Scotti Bros
Address: 2114 Pico Blv
Phone: 310-314-7229
Booking: Joel Mark, Lovely Booking
Legal Rep: Linda Mensch (312-922-2910)

|
Band members: Matt Mozier, Brad Huhmann, Eric Mellin,
Rich Yarges

Santa Monica, CA 90405

Type of music: Alternative rock
Date signed: June, 199
A&R Rep: Michael Roth

Thanks to their record deal, these four Man-
hattan, Kansas natives are going nation-
wide.

Truck Stop Love drummer Eric Mellin was
working at the Kansas State University radio
station when a fateful call came in from Santa
Monica’s Scotti Brothers Records inquiring about
local bands. Mellin forwarded the band’s demo to
the label, and they must have liked what they
heard because several months later A&R rep
Michael Roth was on a plane to Kansas to see
them play.

“Michael rode with us to the gig in Lawrence,
which is about an hour and a half away, and he
listened to the show,” recalls guitarist/vocalist
Matt Mozier. “He offered us a deal the next day.”

Such an event is not as unlikely as it sounds,
especially since, according to Mozier, Kansas
has been something of a “hot bed” for groups after
Paw was signed by A&M and Stick was signed by
Arista during the past couple of years.

“After Paw got signed, it was grunge city around
here for a while,” Mozier says.

“I think we learned to stick with what we're
doing and try to write for ourselves without latch-
ing onto the fads that come along,” says Mozier.
“You can see how fast those things come and go.”

Recording their self-titted debut effort was some-
thing of an eye-opener for a band that had previ-
ously only spent four hours or so in a studio. “It
was a lot more work than | expected—we were in
the studio in Los Angeles for three weeks, twelve
hours a day,” says Mozier. Working with producer
Joe Chiccarelli (Lone Justice, Oingo Boingo) and
co-producer/engineer Tracy Chisholm (Belly)
helped create a record they're proud of, and that
they believe truly represents the band's sound.

The fact that Truck Stop Love was signed in
June and had product in their hands by Septem-
ber is gratifying, according to Mozier. “There are
two ways of looking at a record contract. You can
get an offer then wait and wai for several others
to come along so you can weigh them to decide
what's best for you. That can take a while, and
even when you sign, it can take a year for the
record to come out.

“But the other way to look at it is, the sooner
your record comes out, the closer you are to
getting heard. We checked out the offer and
fought to get what we wanted. Then we just shut
up and did our record —Sam Dunn

Truck Stop Love is not in Kansas anymore.

Ace of Base
Label: Arista
Manager/contact: Lasse Karlsson

Address: Selege Mark Productions, Garrds Vagen #2,
Stockholm, Sweden

Phone: 08 730090

Booking: Lasse Karlsson

Legal Rep: EBS

Band members: Linn Berggren, Ulf Ekberg (Buddha),
Jonas Berggren (Joker), Jenny Berggren

Type of music: Pop

Date signed: Summer, 1993

A&R Rep: Richard Sweret

English isn’t working today,” she self-depre-

catingly explains over the trans-Atlantic phone
line. We discuss the importance of body lan-
guage, as we can't see each other either nodding
nor smiling since she is in Sweden and | am in
Hollywood.

| am in Hollywood so that | can talk to Berggren
about “All That She Wants,” the buoyant reggae-
flavored single that was a Top Five hit, on some-
body else’s phone bill. She is in Sweden because
there is a debut album to be finished. The single’s
success seems to have caught the band—two
singing sisters (Linne and Jennyy}, their keyboard-
playing producer brother (Jonas, who calls him-
self Joker) and friend Ulf Ekberg (known as Bud-
dha), quite off guard.

“Of course we were surprised,” Berggren says.
“We were surprised when we got outside of
Scandinavia. You can just imagine when we
climbed in Germany and England. After that we
went to the U.S. and everything's working out so
fine....lIt's unbelievable what's happening.”

Itmay be unbelievable to the dark-haired singer,
but to review the band’s history shows that a path
to the top had already been cleared. Originally
singed by the Danish indie Mega Records, a
company which had previously scored with the
KLF, the band released the single “Wheel Of
Fortune.” This became a hit first in Denmark and
then in Norway. Taking notice of the band, Ger-
man label Metronome signed them and secured a
European licensing arrangement.

“All That She Wants” was chosen as the first
single outside Scandinavia. Helped by MTV Eu-
rope, the single soon went gold and/or platinumin
seven countries and hit Number One in ten.

It was during one of Arista Vice President of
A&R Richard Sweret's trips to Europe that the
single caught his attention. “| was aware of the
project,” he says, “but after hearing it on the radio
and after catching the buzz thatway, I just thought
it was something that would translate over here
more than any of the other European artists.
These folks are special.”

The international business arrangements also
seem special. Ace of Base remains signed to
Mega in Scandinavia and Metronome Records in
Germany. Aristahas them for the rest of the world.
The band's signing is. in Sweret’s words, a “coop-
erative venture." —Tom Kidd

Linn Berggren apologizes long distance. “My
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< 34 Film Composers

I’ll always defer to the director on that point.
The ‘spotting’ process always emanates from
the drama in the film itself. t's a matter of
keeping your personal tastes out of the way
and remembering what the film really needs,
which can be really tough at times.”

While film scoring is really a post-produc-
tion art form, many of the composers get
called in early to get a feel for the film, well in
advance of their actual work. According to
Danny Elfman, there are pros and cons to this
approach. “Some films I've had rough cuts
early on, some films like Batman | was brought
on the set during the filming to get a look and
feel for the vibe, other movies | don't see it
until it’s basically assembled. What can hap-
pen when you see something early is that
you’ll come up with thematic ideas, but when
you see the pacing of the final product, it
undoes everything you thought about doing.
It can be deceptive seeing something too

early.

“I thmk every film scorer would like to be
involved with a project earlier,” believes Conti.
“You're looking at rough cuts, so you kind of
know the piece by the time you sit down to
write the music. So you shouldn’t be too far
off the mark, in terms of understanding the
film’s statement, but even at the actual scor-
ing stage you might have to revise what
you've done.”

While certain composers may be thought
of as specialists for certain genres, like most
creative artists, the men we spoke with are
always looking for that musical challenge.
“Some films are straight-ahead action films,”
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says Poledouris, “which may have characters
without a lot of depth and all they require is
some kind of propelling force and rhythm to
keep the audience pumped.”

Kamen adds, “When a director or producer
hires a film scorer, they are looking for some-
body that is able to make a personal state-
ment, someone who can express non-verbal
emotions, which is a direct reflection of your
personality. If a scene needs energy, | can
bring them that. If it needs a great melody, !
can give them that. | bring them whatever my
personality can express in their film.”

" think everyone in Hollywood gets type-
cast,” relates Conti. “They will always say,
‘Who will be right for this picture.” Writers,
actors, even film composers get tagged, usu-
ally based on their last successful film. That's
pretty narrow-minded thinking, and not all
producers and directors dothat, but generally
I'd say that’s the rule. You are generally
offered jobs based on the type of work you've
done in the past.”

Jerry Goldsmith, Michael Kamen, Danny
Elfman, Basil Poledouris and Bill Conti are
just a few of the true unsung heroes behind
the magic of filmmaking. Hopefully after read-
ing this article, you’ll never fisten to a movie
the same way again.

Contacts for the scorers and composers in
this story are as tollows: Bill Conti, Patrick
Renda 213-935-0241; Danny Elfman, Engel
Entertainment, 213-874-4206; Michael
Kamen, Gorfaine/Schwartz Agency, 213-969-
1011, Basil Poledouris and Jerry Fielding,
BMI, 310-659-9109. [MC]

< 29 Getting Songs Into Soundtracks
“They want to know who's in the film, who
the director is, how much the studio is going
to be investing in the opening,” Fair says.

Another concern of artists is about royal-
ties. “Our film company supplies a lot of films
for cable channels like Cinemax and HBO, so
our artists get their ASCAP and BMI income
from there as well as the mechanicals,”
Siciliano says. “What we offer groups that
very few other film companies offer is an
interest in the song or the repeated use of the
song. We can use it another three or four
times in different productions, so that ulti-
mately means more money for the artist.”

When Fair signs an artist, he or she will
usually get a recoupable advance, depending
on their stature. “The bigger they are, the
more it costs and the more they pocket,” Fair
says. “Sometimes, with acts I've been in-
volved with, we've paid out a quarter of a
million dollars for one song because we
wanted somebody so bad. Other times you’ll
pay out $25,000 for one song.”

With more and more artists wanting to be
on soundtracks, the competition is getting
tougher. If a new band wants to get onto a
soundtrack, it should check out independent
film and record companies before going to
the majors, or just wait until you get a deal
and tell your label of your interest in
soundtracks. Otherwise, it could be a long
wait for a project.

Moonstone’s numberis 213-341-5959; Ron
Fair can be reached through RCA 213-468-
4000.
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cannot guarantee that each and every tape will be reviewed.

Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.

J Production ...........cccevunuenneee 12]

J Songwriting .......cccnnieiinnnne 2]

1 Vocals ....eeeveenreneennneennnee (2]

J Musicianship ... 2]
Average
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J Comments: Greg is a schooled
musician who has shared the stage
with band members performing with
Glenn Frey, Tom Jones and Ray
Charles. Unfortunately, nothing
rubbed off. Cooper scored unusu-
ally low marks in every single cat-
egory and the feeling is that he's
dabblingintoo many musical genres
to become proficient at a single one!
More focusing should do the trick!

Greg Cooper
J Contact: Greg Cooper
818-986-0937
4 Seeking: Label/Publishing deal
- Type of music: Various

J Production ... 18]

D Songwriting ....oeeeeeeeieennnnes 7]

- 3 VOCAIS eeomnereenrereensennssennnns 18

' U Musicianship ........cceeveveeen. (8]
Average

0000000 YO

J Comments: Influenced by Cat
Stevens, with backing vocals remi-
niscent of Queen, Michael Kisur has
put together one of the most profes-
sional demo tapes of the year. |
addition to playingall guitars, drums,
keyboards and doing the vocals,
Kisur has written some outstanding
pop rock songs worthy of attentior
from the A&R community. This is
one talented guy.

Michael Kisur

J Contact: Michael Kisur
213-931-8345

J Seeking: Label deal

J Type of music: Pop/Rock

J Production .......cccceeevcenrennnnee
J Songwriting ...

J Vocals ....eeveeeiinriennnennnees

J Musicianship .....cceeeienes (4]
Average

000HOOVOOD

J Comments: Keith's demo pre
sentation begins with his unique in-
terpretation of “I've Got The Music |
Me" and goes downhill from there
Basically a professional actor and
dancer, we get the feeling that Keith
is only dabbling in music while trying
to round out his careerin the arts. As
indicated by his low overall scores,
this tape provided us with nothing
special.

Donovan Keith
J Contact: D K Productions
310-657-6098
J Seeking: Label deal
1 Type of music: Pop/Rock
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'J Production..........cccceveenueene (6]
d Songwriting .......ccceeceeeencenee (5
J Vocals (6]
J Musicianship .....cccceeveennns (6]
Average
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IJ Comments: The Eddie Skuller
band is seeking financing so they
can complete the recording of their
current CD5 project. The first pleas-
ant surprise is that this is a pop band
and nottoo many acts write and play
pop these days. Skuller's vocals were
above average—as was almost ev-
erything else. These scores make it
less of a risk for investors. Strong
production and musicianship, too.

Eddie Skuller
) Contact: Eddie Skuller
212-736-4342
d Seeking: Financing
J Type of music: Pop

'3 Production ........cccceceeceeecnnene (7]
J SONGWHItING wvovureverereerrrnnns 7]
JVOCAIS e 7]
L Musicianship ......cccoeeeeenneeae (7]
Average
0000600 HOOO

) Comments: Formed as aduoin
1990, the Chaneys demo scored
well above average in every cat-
egory—especially soaring were the
vocals. With well-structured, melodic
songs and great vocals and playing,
this band is ready to be heard and
signed by labels everywhere. Thisis
the kind of unplugged music that's
happening now. This band is worth
checking out.

The Chaneys

J Contact: Chaneys
213-931-6396

J Seeking: Label deal

J Type of music: Prog. Acoustic

J Production ........cecccevuuennneee. (6]

J Songwriting ........coeeevnennnnen. 16

ST eY | ) rrrerrororaracasanneacss 6]

9 2 Musicianship .....ooeeveeneennae 16
Average
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'J Comments: Here is a band that
spenttheir first eighteen months writ-
ing, experimenting and performing.
And did it ever pay off! MNA scores
above average grades in all four
categories although with a scream-
ing lead guitar, some of the mixes
appeared to drown out the lead vo-
cals. Now that their live chops are
together, more songwriting work will
only improve their status in town.

My Naked Aunt
1 Contact: Mark Auria
213-462-8618
1 Seeking: Label deal
J Type of music: Alternative Rock

J Production .......cceveveenuennne
J Songwriting ....
ARV Ca | S P
L Musicianship ...,

Average
000HOROOO0

J Comments: This Van Nuys band
has been picking up fans over the
past three years. Their demo tape,
however, leaves lots to look forward
to. With scores below average in
almost every area, including
songwriting and vocals, this band
has a lot of work to do to improve its
status and be taken seriously by
industry folks. Rightnow, they're just
not ready for any pro deals.

Hanky Panky
J Contact: Band Hotline
818-907-3090
J Seeking: Label deal
J Type of music: Rock
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Various Arfists
The Beavis And Butt-head Experience

Gelfen
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Rush

Caunterparts
Atlantic

0000O0HOOOD

wailers

The Wailers

The Bays fram Tacama
Etiquette
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y— 2
Sonya Jason
Tigress
Discovery
00000 HOOOD

2 Producer: Mike Judge and Tony
Berg

J Top Cuts: “Looking Down The
Barrel Of A Gun,” “99 Ways To Die.”
J Summary: Don't shoot down this
album—it actually doesn’t suck! As
a matter of fact, some of the ripping
cool tunes by artists like Nirvana,
Anthrax, Run DMC, Megadeth, White
Zombie and Jackyl make this one of
the better compilation albums of the
year, with or without the Beavis and
Butt-head segues, with or without
their duet with Cher on “l Got You
Babe,” and probably without B&B's
“Come To Butt-head.” This album
features some great cutting edge
hard rock, and is worth getting for
the cool sounds, not just the “heh-
heh, huh-huh.” —Tom Farrell
4 Producer: Peter Collins and
Rush.

J Top Cuts: “Stick 1tOut,” “Nobody’s
Hero”

< Summary: Rush has given their
fans songs which stick around a little
bit longer, but still don’t live up to the
heyday of eariier hits like “Tom Saw-
yer” or “Spirit Of The Radio.” The
group’s musical dynamics spice up
theirmaterial while continuing to earn
Rush critical accolades from the
musician community; and drummer
Neil Peart's thought-provoking lyrics
give you a more than worthwhile
reasontoactually listento whatbass-
ist/vocalist Geddy Lee is saying in
his slightly helium influenced tone.
Good stuff from a band that has
done better. —Tom Farrell

J Producer: Buck Ormsby
J Top Cuts: “Louie Louie”
J Summary: Read the liner notes
to this anthology and learn the
Wailers were one of the biggest
bands of the Northwest in their day
and that they composed “Louie
Louie.” Listen to the CD and find
they were largely a blues instrumen-
tal unit which, despite some neat
flourishes, almost always sounded
as if they were playing “Louie Louie.”
Listen further and find, toward the
end of their 1961-1969 existence,
even they didn’t know whothey were
after becoming afulltime vocal group.
One minute they're moptoppers, the
next folk rockers the next proto-
punkers. For true fans only.

—Tom Kidd

J Producer: Dennis Moody and
Sonya Jason

4 Top Cuts: “Cartoon Blues.”

J Summary: Sax player Sonya Ja-
son is in a romantic mood. This col-
lection of smooth instrumentals is
perfect background music for a tryst
but not much more. The lethargy of
slow moves and seduction is light-
ened only by the relatively quick
“Cartoon Blues.” The CD's sole at-
tempt at humor must be what they
play in Toontown when trying to im-
press a date. This upbeat bit is un-
fortunately short-lived. Someone
soon slips a mickey to Mickey Mouse
and we're back in Slowtown again.
Jason is a talented sax player who
hung her chops on a too-restrictive
format. —Tom Kidd
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Garden Of Dreams
Worldly Music
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J Producer: Steve Harris

J Top Cuts: “The Trooper,”
“Prowler,” “Where Eagles Dare.”

J Summary: All of the material on
this disc is from the first half of iron
Maiden’s career, when they were
the band for all true metal heads.
You'll find classics like “Remember
Tomorrow” and the rarely performed
“Transylvania,” as well as stalwart
Maiden anthems like “Number Of
The Beast” and “2 Minutes To Mid-
night.” Sure, [ron Maiden has thrown
things into reverse by exhuming their
old material, but you won't hear any
complaints here. A Real Dead One
roars with altof the energy that made
Iron Maiden the quintessential metal
band from the New Wave of British
Heavy Metal period. —Tom Farrell

J Producer: Rick Rubin
J Top Cuts: none
J Summary: Andrew Dice Clay
delivers what has to be the worst
material ever in his once promising
career. What happened to this guy?
He used to be hilarious. I know, it
was politically incorrect to laugh at
his crude, vulgar jokes, butlaugh we
did! Now, Andrew Dice Clayhas less
quality material than Lady Godiva.
Instead, the Diceman resorts to
embarrassing vulgarity and insults
to make up for a total lack of comedic
substance. If this guy had done this
album on an airplane, you could
have made a fortune selling para-
chutes. While Dice’s delivery is fine,
what he delivers is worthless.
—Tom Farrell

J Producer: Chris Silagyi, Bruce
Bromberg, Dave Alvin

Jd Top Cuts: “Longer Than |
Thought,”“Stranger InTown,” “Thirty
Dollar Room.”

J Summary: Dave Alvin tells tales
of lovers and losers, people poor in
bothmonetary and romanticrewards.
Museum Of Heart ultimately be-
comes an experience both personal
and universal. The most successful
cuts have Alvin shifting points of
view, the better to underline each
track's inherent tension. “Longer
Than | Thought,” for instance, has
Alvin making it clear thatit's “you" he
wants while the narrative tells us he
will never forget “her.” One of the
best blues albums to cross my desk
in along time. —Tom Kidd

J Producer: Jai Uttal

J Top Cuts: “Two Lovers.”

J Summary: For most Americans,
sitar remains a magical, mystical,
mysterious experience. It is likely to
remain alien to the pragmatic de-
spite the efforts of maestro Ali Akbar
Khan. The sitar master is best re-
membered as one of four sitar play-
ers on stage at George Harrison's
Concert for Bangladesh. The prob-
lem is not with the instrumentals as
Khan composes true melodies
around approximations of classic pop
structures. The problem is with the
instrument itself and its exotic ap-
proach to pitch. Not likely to win any
new converts to the sitar's charms,
Garden Of Dreams proves an ac-
quired taste. —Tom Kidd
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Atoha, Danny Dangerous

The exodus from L.A. continues,
and musicians are no exception:
Danny Lukas (a.k.a. Danny Dan-
gerous, ex of the Zeros) has bailed
to Hawaii to do the domestic thing,
while the band’s current drummer,
Slammin’ Dan, has returned to his
native country, Canada. Former LSD
guitarist Alex Kayne has hooked up
with former Saigon Kick frontman
Matt Kramer to form Coma, which is
based out of Florida.

Question: What's the difference
between a girl you pick up on the
Sunset Strip and a Rolls Royce?
Answer: Not everyone's been in a
Rolls Royce.

| was glad to be part of a recent
film/documentary projectundertaken
by local musician/filmmaker Jon
Bare. The documentary, entitled
Dead Or Alive? The L.A. Club
Scene, deals with how bad our local
club scene has become, predomi-
nantly on account of the pay-to-play
situation. The idea came as an off-
shootof the song “Who Do | Have To
Sleep With?” from Bare's current
album, Killer Whales. The songdealt
with what musicians have to go
through to get a decent gig in Los
Angeles. The film features interview
footage with local musicians Mike
Hannon (Bogus Toms), Charles
Anthony (Fizzy Bangers), mem-
bersof QueenyBlast Pop andFuzz,
Don Dokken, Motérhead frontman
Lemmy, Rip magazine editor Lonn
Friend, Coconut Teaszer proprietor
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Len Fagan and local promot
Janice DeSoto. For info about t
film, call Marla Capra at Innovati
Media at 818-755-01 55.

Vince Neil will be hosting a Tue
day night ordeal at posh industry
celebrity wannabe hangout Bar One
Neil kicked off the festivities earlier
this month with a live performance
by his band and intends to bring top
talent to the venue every Tuesday
night. The pressrelease spouts, “Not
only will the music on these nights be
top drawer, we feel the intimacy
‘celebrities’ and atmosphere of Ba
One [9229 Sunset Blvd. 310-271
8355] will create an ambiance of
camaraderie where old friends, new
friends and entertainment industry
people can get together in a conv:
nientand comfortable setting.” | may
justspew. Vince, whydidn't youho
this at one of the nightclubs tha
played a part in getting you signed
orat anarea club that has supporte
local bands and the music scene
instead of a fat cat industry and
movie star bar where the rich ki
mingle with the paparazzi? Sigh. W
need a club like the Cavern Club or
CBGB's, not another upscale posh
nightclub a stone’s throw away fro
Beverly Hills. I'm sorry, but that's ju:
not rock & roll.

FM Station namesake Filthy
McNasty celebrated his current birth
day (Filthy won't tell, but we're put-
ting his age somewhere in the neigh-
borhood of the Rolling Stones, but
we won't say which ones) in his
traditional style, with a big bash at
his North Hollywood venue. McNast
(nope, he won't mention his real
name, either) started out on the Los
Angelesclub scenein 1969 atformer
jazz club the Melody Room, which
became the Central, and is now the
Viper Room. (You can see the FM
Station awning in the corner of the
Sweet's album Desolation Boule-
vard.)

In 1974, Filthy took over the Rag
Doll, a North Hollywood strip club
which shared amultitude of previous
owners, including Merle Haggard
who called the venue Hag's Place,
which fell to heavy competition from
the Palomino. On hand to help
McNasty celebrate his birthday were
house faves Jones Street (who re-
cently set an attendance record a
FM), Shake The Faith, Mondo Kane
and a host of others.

—Tom Farrell

WESTERN BEAT

Wylie Gustafson

The New Yearis starting off witha
bang as Eddie Dunbar, a favorite
sonontheL.A. country scene, signed
with Giant Records/Nashville (615-
256-3110). On the strength of his
Jerry Fuller/Bob Montgomery
(213-872-1854) produceddemo and
outstanding showcase perfor-
mances, Giants’ James Stroud en-
thusiastically signed Eddie. Dunbar
has recently returned from a meet
andgreet withthe label staffin Nash-
ville and is gathering material for his
debut later this year. Congrats, Ed.

More good news on the L.A. sign-
ing front from those girls in Way Out
West. Teresa James, Lauren Ellis,
Doris Paxton, Kathy Taylor and
Linda Davis recently returned from
a mid-December showcase at
Nashville’s Ace Of Clubs that at-
tracted every major label head in
town. The band’s manager, Kim
Espy (818-506-6331)), may have
created a new tradition with his after-

Jerry Fuller, John Hobbs and Eddie Dunbar

noon and evening showcase sched-
ule. Apparently, the band could only
stay in town for one day to show-
case. So, they had a two o'clock and
a six o'clock show to cover all the
bases. The ladies gave an SRO invi-
tation-only performance at Third
Encore prior to their departure and
left everyone feeling very confident.
No official word as yet, but, | predict
ink.

Hitsongwriter Randy Sharp (818-
787-8990) has signed with Wind-
swept Pacific (310-550-1500) Pub-
lishing. Sharp has the title cut on the
new Alabamarelease Cheap Seats.

Congrats to singer-songwriter
Alan Whitney (310-374-1798) as
he wed high school sweetheartKelly
Corbett over the Christmas holiday.
Whitney has recently finished song
demos with co-writers Ed Berghoff,
Paul Marshall and Ed Tree. Alan
will co-headline a tour of Germany,
Switzerland and Holland this spring
as part of the first Western Beat Tour
of Europe along with Jann Browne,
Chris Gaffney and the Zydeco
Party Band.

The Nashville New Country
Tour, sponsored by Laredo Boots,
brought hometown fave Wylie and
the Wild West Show (310-394-
3111) to town with MCA/
Margaritaville (615-726-2899) act
Evangaline and Mercury’s Becky
Williams. Wylie enjoyed the biggest
crowd response as the boot scoot-
ers actually paid attention.
Evangaline, however, were most
impressive with a Cajun/country rock
sound that is complemented by out-
standing harmony arrangements.
Their current MCA release, French
Quarter Moon, is full of radio friendly
fare that, unfortunately, is probably
outside the boring and formulaic Hot
Country programming criteria. Hey,
what about Country A3? A format
for interesting country music with
broader parameters. A place where
Guy Clark, Nanci Griffith, Shaver,
Emmylou and Lyle could be heard.
This could be a break through year!

—Billy Block
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Kenny Kirkland

Los Angeles is fortunate to have
numerous fine pianists who call this
city their home. In addition to inter-
nationally acclaimed stars such as
Chick Corea who live here but do
not necessarily appear in clubs that
often, there are so many talented
local players around that jazz fans
may find it easy to take them for
granted. Certainly we should be very
proud to have Billy Childs, John
Beasley, Cecelia Coleman and the
legendary Horace Tapscott among
the many pianists who can be seen
in so many different formats on a
regular basis. The same is true of
Kenny Kirkland who, since joining
the Tonight Showband, hasbeena
“special guest” with quite a few
groups. Recently he appeared atthe
high-priced Tatou’s in Beverly Hills,
anew venue forjazz. Kirkland played
well enough with a triobut seemedto
take the audience a bit for granted
for he never said a word!

More communicative was Bill
Cunliffe who appeared at
Chadney’s in Burbank shortly after
releasing his recent Discovery CD,

Terry Trotter

A Paul Simon Songbook. Few
would ever think of Simon’s reper-
toire as being open to jazz improvi-
sation but Cunliffe has shown that
Simon's songs (and not just “Mrs.
Robinson” and “Bridge Over
Troubled Water”) can be
reharmonized and altered, giving
musicians a fresher set list than
merely rehashing “Stella By Star-
light” again.

Sticking to pianists and new re-
leases, Terry Trotter’s quartet (with
bassist Tom Warrington, drummer
Joe LaBarbera and Bob Sheppard
on tenor) celebrated the release of
his longoverdue CD It's About Time
(on MAMA Foundation) with a
strong set at Le Cafe. Trotter's trio
opened with a long medley which
concluded with Sheppard’sentrance
on a rapid “Dig.” Trotter was also
impressive on a tricky version of “If |
Were A Bell” that became quite
stormy and an altered version of “it
Could Happen To You" while
Sheppard also contributed some
heated solos. Terry Trotter has long
been a well-keptsecret, so hopefully
the release of his CD should raise
his profile a bit.

Upcoming: Catalina’s (213-466-
2210) features the Benny Green
Trio (through Jan. 16) and Pharoah
Sanders (Jan. 18-23), the Jazz Bak-
ery (310-271-9039) presents the
Clayton Brothers (Jan. 14), the re-
markable Dick Hyman (Jan. 15)and
Pete Jolly’s Trio (Jan. 22), the Larry
Karush Trio plays free concerts
(Jan. 7, 14, 21 and 28) at the L.A.
County Museum Of Art (213-857-
6000), the Nucleus (213-939-8666)
presents blues each Thursday night
including James Armstrong (Jan.
20) and Janiva Magness (Jan. 27),
the blues return to the Hollywood
Athletic Club (213-962-6600) each
Monday night (including Preston
Smith on Jan. 17 and Lightnin’
Willie next Jan. 24) and plan ahead
to see the Lincoln Center Jazz Or-
chestra at Royce Hall on Feb. 4.

—Scott Yanow
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John B. Williams

Some pleasantly blue Thursday
evenings are happening at the
Nucleus supper club at 7267
Melrose AvenueinLos Angeles. The
Janiva Magniss Band recently de-
livered a spirited performance and
returns for another round on Janu-
ary 27. Blues enthusiasts can catch
the best local talent of the genre
here every Thursday night, and as
always, Nucleus patrons receive
complimentary admission with din-
ner reservations. For reservations,
call 213-939-8666.

Nucleus has a plethora of classy
R&B/Blues/Jazz events in store to
kick off 1994. A special one to watch
for features bassist John B. Wiil-
iams in a very special night of acid
jazz/hip-hop fusion on January 28.
You see himregularly on the Arsenio
Hall Show, and must come out to
catch him live.

Expect Williams to deliver an el-
evating set, and expect hip hop/jazz
projects tokeep progressing beyond
its experimental stages. Decades
ago, jazz was received as coldly by
“mainstream” ears as hip-hop music
and culture has been in our times.
So itis fitting and moving to see the
two diverse genres communicate
under the awning of “acid jazz” or
“hip hop/jazz fusion.”

Emerging acid jazz/hip-hop band
Brown Sweenies recently played
the Blowfish club at Kelbo’s in West

Nefertiti

Los Angeles. The Brown Sweenies
said that they will be playing col-
leges up and down the California
coast to build a fan base and get
some exposure. Respected local DJ
Daz was also on deck at Kelbo's,
cooling with the Sweenies, and spins
a variety of grooves at Umoja every
Monday night.

Umoja happens at the small, but
comfortable Cosmos in Hollywood
with no cover charge. Good music,
good food and good vibes are al-
waysinplace atthe SoulChildren’s
Brown Rice & Barbeque club. Mel-
low rare grooves and impromptu live
sets from local instrumentalists like
young trumpeter Dr. Suess make
Brown Rice a choice spot to rise
from the underground urban scene.
Watch for a new Brown Rice location
in February.

In the very casual, down home
blues setting of Babe’s & Ricky’s at
5259 S. Central Avenue in Los An-
geles, | found the Mighty Balls of
Fire servingup twelve barsandmore
of traditional down home blues. Be-
tween Babe’s unpretentious walls
lives the emotion, warmth and crowd
participation often missing from most
upscale nightspots.

The Palace in Hollywood was the
setting for Domino’s live debut. The
Long Beach rap artist was signed to
independent label Outburst
Records, made instant noise on the
streets with the melodic funk of
“Ghetto Jam" and subsequently has
been picked up by Def Jam/Colum-
bia Records. Flanked by dozens of
friends and hundreds of clubgoers,
he performed songs from his self-
tited debut album. L.A. recording
artist AMG emerged onstage amidst
chaos to share the spotlight with
Domino.

As 1994 rolls on, remember to
support local urban talent at the
ASCAP Showcase at the Roxy. Itis
one of the region’s only live perfor-
mance outlets for new talent and
does launch careers. L.A. rap soloist
Nefertiti paid dues rocking local
stages like this and will finally see
her debut album hit this February on
Mercury Records. Unsigned artists,
labels and related entities should
direct ASCAP Showcase inquiries
to Edna Sims at ESP Public Rela-
tions: 310-821-8884.

—Juliana “Jai” Bolden
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Cry of Love: Hard working.

Cry of Love
The Troubadour
West Hollywood

000{HORBGOOOD

U Contact: Lisa Lashley, Colum-
bia: 310-449-2500

J The Players: Kelly Holland, vo-
cals, percussion; Audley Freed, gui-
tars; Robert Kearns, bass; Jason
Patterson, drums.

J Material: Nowadays it's impos-
sible to discuss Southern rock with-
out mentioning the Black Crowes
and the countless bands they've
ripped off, most notably the Stones
and Faces because of their white-
boy blues lineage. Now comes North
Carolina-based Cry of Love, who
sound like the Crowes plundering
the treasures of Jimi Hendrix (the
band’s name alone should be enough
of a hint). You start with Kelly
Holland's raspy twang, which bears
an unfortunate resemblance to that
of Crowes frontman Chris Robinson.
Add Audley Freed's bluesy Strat,
which resonates with a tone identi-
caltoHendrix's “Little Wing" or Stevie
Ray Vaughan's “ “Couldn’t Stand
The Weather,” and you've got a
recipe for a solid, down home bar
band. Butin this case, not a big-time
rock act. The problem is that for a
blues rock band, Cry of Love is not
bluesy enough or hard-rocking
enough. They always seem to fall
somewhere in that middle ground of
listenerindifference. Freed produces
great riffs in nearly every song, but
he never seems to expand on them
opting for a tight, repetitive song
structure that piques the interest but
ultimately leaves you hanging. If 'm
watching a blues rock band, lwant to
see them go all out, especially the
quitarist, but it always felt like the
guys were holding something back
perhaps by trying to be more palat-
able and forgetting their rough-hewn
roots. They show bits of promise on
“Peace Pipe,” which seems perfect
for AOR stations, but if Cry of Love
really wants to pay tribute to Jimi,
next time, they'll make the kind of
music he always made: uncompro-
mising guitar rock.

U Musicianship: Freedis atalented
player with impeccable style, yet he
needs to flex his muscles a little
more to give his band some added
brawn, particularly on his solos,
which were surprisingly mundane
considering the quality of many of
his riffs. Holland can belt with ago-
nizing soulfulness...if he decides he
wants to. He has a strong voice but
needs to push it up one more notch
to give a convincing portrayal of gut
wrenching emotion. The rhythm sec-
ticn works as a single entity, as all
rhythm sections should, but it all
goes for naught without exceptional
material.

J Performance: What is it about
Southerners that makes them so
damn charming? Is it that friendly,
laid-back attitude? Oris it something
about the way they talk that makes
you want to like them instantly?
Whatever it is, the band’s strength
lies in its performance, no doubt the
result of playing countless gigs to-
gether. They come across as hon-
est, hard-working guys and create
an intimate rapport with the audi-
ence like we were all a bunch of old
friends.

O Summary: The South has never
been known for its progressive think-
ing, so | guess it's no surprise that
contemporary purveyors of South-
ern-fried rock sound so much like
their predecessors. You can either
consider them doomed to repeat
themselves endlessly, or you can
just sit back and decide whether or
not you like the stuff. Cry of Love is
one that won't make it to my CD
player very often in the future, not
because they're tired hacks but sim-
ply because it doesn't move me. |
will give them another chance be-
cause | like Freed's knack for cool
riffs. Let's hope he improves his
songwriting. —Sean Doles
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Beth Hart: On the road to succé

Beth Hart

The Troubadour
West Hollywood

000000 HOOO

J Contact: Geoffrey Tozer: 213-
469-9211

J The Players: Beth Hart, vocals;
Geoffrey Tozer, keyboards; Jimmy
Khoury, guitar; David Kendrick,

drums; Tal Hertberg, bass.

d Material: Falling somewhere be-
tween Melissa Etheridge on an off
day and Janis Joplin on a Monday,
Beth Hart powers out slick, polished
blues rock that is energetic and dy-
namic. The first few songs will really
impress the listener, but the effectis
greatly diminished as one cannot
focus on anything but Beth's spot-
light. Itis obvious that Hartand Tozer
form a talented songwriting team.
Other than the lack of spontaneity,
there is no weakness here.

- Musicianship: Hart boasts a tre-
mendous voice, and an ego to match.
Although her voice alone is magnifi-
cent, she keeps the other talented
players in the dark. Even when she
performs her trite introduction of the
other musicians, itis almost as if she
is emphasizing their strictly support-
ingrole. Thereis somuchtalenthere
that Beth would benefit from bring-
ing out the character of the band as
a whole, rather than parading Beth
and Beth's wardrobe. Tozer is a
beautiful composer and the back-
bone of the Beth Hart operation. He
adds backing vocals that would
comptement any vocalist. Khoury
remained virtually motionless
through the set but played nice, neat
blues. Likewise, Kendrick was tight,
solid, and right in the pocket.

J Performance: Considering the
factthatthe band agreed to callitself
“Beth Hart,”itis understandable that
the focus is entirely on Beth while the
other players are strictlybackground.
However, | feel Beth would fare bet-
terinaband situation rather than her
own showcase. Beth is dressed
Joplin-style with araw, yet seductive
and appealing look. The other guys
look like they came out of a Dockers
commercial. The contrastistoo great.
The whole band is nice and clean
while Bethwails herimpressive voice
and uses the word “friggen” as an
adjective to describe everything she
speaks about. Her multitude of con-
versations with the audience were
contrived, pretentious, and totally
lacking sincerity. A recurring theme
was to go ahead, make your mark
and stand up for what you believe in.
| could have gone home for rump
roast with the parents if | wanted to
hear that sermon and the cheesy
way it was delivered. On the other
hand, Beth does put on a show that
is exciting to watch, for a while. This
Star Search grand prize winner is
charismatic and has an amazing
voice. She should just keep the ego
in check.

J Summary: Unlike Melissa
Etheridge who flies free, Hart paints
by the numbers, always keeping in
the lines. At the age of 21, Beth is
well on her way to success. She
needs to work on the performance
area, but she has the talent neces-
sary to make her well-known. At the
present time, she is like a pair of
spanking white sneakers, just out of
the box, thatneed to be slightly soiled.
Bring on the dirtiness of the band,
crank up the raw blues vibe, and
Beth Hartand her band will be much

more comfortable to watch.
—Jeff Blue

MUSIC CONNECTION, JANUARY 17—JANUARY 30, 1994




Curve: Highly entertaining.

Curve

The Palace
Hollywood

0000OBIHOD

J Contact: Virgin Records: 310-
278-2419

J The Players: Toni Halliday, vo-
cals; Debbie Smith, guitars; Alex
Mitchell, guitars, Dean Garcia, bass;
Steven Monti, drums.

J Material: Hmmm. Trying to write
about Curve's material is akin to
telling a blind man what the color
blue looks like. How about this: in-
toxicating, strong drum beats with
an industrial feel provide the frame-
work for layered, swirling, screech-
ing guitar tones that rely heavily on
the upper end of the frequency.
Halliday's vocals are almost sing-
songinsome tunes, and right on the
melody line in others. While Curve's
material is definitely catchy and
memorable, it defies the convention
of standard contemporary music, i.e.
4/4 time, 100 bpm, etc. The group's
sense of musical adventure is one of
their strongest assets, and their
material comes off in an arty sense
withoutany traces of self-indulgence.
It's a unique cup of tea, and defi-
nitely not for those whose minds
have been closed and programmed
by listening to the radio and liking
and buying what they're told to buy.
Songs like “Men Are From Mars,
Women Are From Venus” give an
accurate display of Curve's mate-
rial—thumping, hypnotic beats,
blasts of writhing noise and angelic,
haunting vocals.

J Musicianship: Curve's musicians
are like painters who weave a whirl-
ing visage of color from a musical
palette that draws heavily on what
most would consider noise. Guitar-
ists Smith and Mitchell don't stay in
the lines—you'll get none of that
Chuck Berry influenced rock from
this band. Instead, Curve's guitar
duo is like a noise generator provid-
ing a reeling auditory soup of high-
end frequency distortion, held on
track with the occasional rhythmic
plays that help give their songs
memorable hooks. Halliday's’ vocals

are coy, trance-like and breathy in
analmost spoken-word fashion. The
real star is drummer Steve Monti,
whose tight (sequenced?) entranc-
ingbeats andindustrial/techno drum
timbres were well-delivered and laid
the foundation for Curve's unique
sound.

2 Performance: Curve isn't one of
those bands that set out to draw the
audience in all nice and chummy.
Nor dothey panderand preen. Beau-
tiful vocalist Toni Halliday is the eye
at the center of the hurricane—her
demure persona sits nicely amidst
their eternally fog-riddenstage, which
is constantly blasted by banks of
back lights and strobes. Very psy-
chedelic and ethereal. The whole
effectof staringat Curve’s stage can
be rather disorienting, and the best
way to deal withit is to just go for the
ride.

U Summary: Seeing Curve live is
like being tasered and enjoying the
buzz. The lights! The colors! The
sounds! Even the mix was exem-
plary—I| expected that you'd be able
to go into the Palace in a month and
stilt hear bits of Curve’s white noise
attack bouncing around the rafters,
but the sound was perfect. Live,
Curve is a double hit of musical
enterprise, packaged up in a spin-
ning capsule that draws its own road
map. Highly recommended, but bring
an open mind. —Tom Farrell

Inclined
The Whisky
West Hollywood

0000OBHYOOD

1 Contact: Columbia Records: 310-
449-2500

J The Players: Miles Tackett, vo-
cals, guitar, cello; Gene Perry, bass,
Chapman stick; Steve Smart, drums,
percussion.

- Material: If Inclined does not be-
come a huge band off the strength of
its debut release, Bright New Day.
somebody atthe band's label, Chaos
Records, should be fired. Ona com-
mercial level, Inclined’s material
snags youimmediately and digs into
your skin with the same sweet melo-
dies, jazzy harmonies and funk-laden
grooves that put the Spin Doctors
and Chili Peppers into platinum ter-
ritory. But, on an artistic level, In-
clined blow their peers away. Every

Inclined: A promising future.
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song is a foray into experimentation
with altered guitar tunings, intricate
rhythms and time signatures, chal-
lenging melodies and varied instru-
mentation. But, unlike some of his
more self-indulgent forbears, chief
songwriterand guitarist Miles Tackett
reins inany tendency toward excess
and manages to make every song
an easily digestible, yet ultimately
rewarding listen. Inclined’s maturity
might appear to belie their age
(they're all 23). But when you con-
sider they've been together since
they were fifteen and that Tackett's
father, Fred, the former guitarist and
trumpeter for Little Feat, provided a
virtual musical library for his son’s
and the band's musical education,
Inclined’s precocity should come as
no surprise. Any musicat style is fair
game—rock, folk, jazz, funk, hip-
hop, pop, classical, etc.—yet, some-
how, the banddistills these elements
intoadistinct, coherent sound, which,
these days, is afeatoftenattempted,
but rarely successful.

J Musicianship: Inclined excer-
cises such command of their instru-
ments, you wonder how they’ll im-
prove. Tackett’'s voice is smooth and
clear, never strained yet soulful and
emotional. His guitar playing is un-
derstated one minute, over the top
the next. And he seems to switch
axes with every song to provide dif-
ferent tones, most notably on “She
Won't Go,” for which he sat down
with the cello to deliver a stirringly
offbeat pop song. As talented as
Tackett is, bassist Gene Perry and
drummer Steve Smart are easily his
match. And it would be a crime not to
rave about what an amazing rhythm
sectiontheyare. Rightfully so, Perry's
bass stands high in the mix and is
mesmerizing on its own, as are
Smart's patterns and fills. Anyone
who questions their skills need only
listen to “Two Minds” and “Leading
To The Light,” both of which not only
demonstrate the band’'s chemistry
and virtuosity but also Tackett's
knack for memorable hooks.

< Performance: Too short.

'J Summary: Inclined may be the
most promising new act | saw in
1993. They have made an uncom-
promising album that packs loads of
commercial and artistic appeal. And
their funk-art-pop-rock will appeal to
guys who want their music to kick
ass and to girls who want their songs
to be pretty. —Sean Doles
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Piss Factory: On the rise.

Piss Factory

Raji’s

Hollywood

000000 YHYOOD

J Contact: Amy, Relativity Records:
310-212-0801

J The Players: Lizzie Avondet,
bass, vocals; Harri Kupiainen, gui-
tar; Bobby Belltower, guitar; Lenny
Montoya, drums.

'J Material: Piss Factory spurts ac-
rid, aggressive, atonal art noise for
the Nineties. Their material is filled
with driving guitar hooks and pound-
ing rhythms. Their lyrics provide
minimalist excursions into the mod-
ernfemale psyche. This setfeatured
selections culled primarily from their
self-titled debut album. Stand out
songs of this showincluded the brand
new “Penicillin,” along with “Salt,”
“Waiting,” “Sour Milk" and the en-
core performance of “Minus.”

J Musicianship: Lizzie Avondet’s
stark observations of the world are
aptly expressed through her vocal
presentation. She sings with feel-
ings from deep within herself

Avondet, Belltower and Montoya
form a potent rhythm section, while
Kupiainen adds explosive guitar col-
oration to the songs. Raw powerand
playing from the gut make up for any
lack of virtuosity. The point here is to
express primal feelings, not to prove
technical proficiency.

J Performance: Piss Factory
opened like thunder and the storm
raged throughout the set. The stage
belonged to Avondetand Kupiainen.
Guitarist Harri Kupiainen plays like a
man possessed, pulling and twisting
the music from his instrument. Vo-
calist Lizzie Avondet exudes confi-
dence while she gives us her take on
the world. All this while providing
pulsatingbasslines. Bobby Bellitower
seemed content with playing thrash-
ing rhythms in the shadows. Drum-
mer Lenny Montoya forged the way
for Piss Factory in unwavering fash-
ion. The band performed a surpris-
ingly tight, congruent set.

I Summary: Piss Factoryis aband
on the rise. However, stability has
notbeen apartof their history. Hope-
fully, the current members can stay
together so that the potential dis-
played during this show can be real

ized. —J.J. Lang

There Goes Bill: Just plain fun.

There Goes Bill
The Roxy
West Hollywood

0000HOBOOD

- Contact: David Santos: 213-938-
7924

J The Players: David Santos, lead
vocals; Charlie Eckstrom, guitar; Rex
Broome, guitar; Mike Baber, bass;
Anthony Stein, drums.

IJ Material: If U2 wanted to be an
intentionally silly sounding college
alternative band, they may well have
resembled There Goes Bill over a
decade ago. The differenceis There
Goes Bill seem incapable of writing
anything even remotely resembling
a serious song. From all outward
appearances, these boys just want
to have fun. “Ergie Bergie," “Vicki
Lawrence” and “Peace And Veg-
etable Rights” are good for a laugh
here and there, however, this mate-
rial seems unlikely to get them an
invitation into the Rock & Roll Hall
Fame anytime soon.

J Musicianship: There Goes Bill
play adequately. Nevertheless, their
ability was not able to overcome a
serious flaw in their haphazard and
disjointed delivery. Many of the num-
bers started out well but quickly pe-
tered out.

J Performance: This performance
resdmbled a frat party where the
girls from the sororities were asked
to ptovide the entertainment. There
were a few of these girls, complete
with! There Goes Bill T-shirts, man-
ning the front row singing along,
word for word. Some sang harmo-
nies onstage for “Ergie Bergie."
Sinder Santos provided a comic as-
pect in his foppish, exaggerated
stage manner. His Fred Schneider
(B-52's) Manta Ray imitation made
the isublime, ridiculous. Guitarist
Brodme had to be the worst, most
uncoordinated (was this a parody?)
dancer in the history of contempo-
rary music. Perhaps he should take
an example from bass player Baber
in his less animated approach.

J Summary: There Goes Billis what
you'd call a good time party band. At
times, they sounded good. Unfortu-
nately, the balance of the material
needs work. If you ever need aband
for a backyard party, this band may
wel fitthebill.  —Harriet Kaplan
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Young Art: Power popsters.

Young Art
Club Lingerie
Hollywood

0000OHOOOD

J Contact: 213-891-4837

J The Players: Dale Fisher, lead
vocals, piano, acoustic guitar;
Michael Thrasher, lead vocals, gui-
tars; Brent Baldy, bass, backing vo-
cals; Shane Alexander, lead guitar,
backingvocals; Mark Dekalb, drums,
percussion.

J Material: Full-throttle power pop
and rock. Themes of relationships
and love dominated most ofthe origi-
nal, eleven-song set. At times re-
dundant and repetitive, these songs
melded into one another to the point
of ambiguity. This was due in part to
the fact that the tone of the set over-
all lacked moments of subtlety and
finesse.

J Musicianship: Young Artis a tal-
ented and well-rehearsed five-piece
unit. Unfortunately, their greatest
strength also embodies the seeds of
their biggest weakness. The wall-of-
sound guitar of Alexander often
drowned out the 12-string rhythm
guitar of Thrasher. The rhythm sec-
tion, consisting of bassist Baldy and
drummer Dekalb, was attimes some-
whatinaudible due to the guitar over-
kill of Alexander. Lead vocalist/
keyboardist Fisher's piano solos
were a welcome change of pace to
the sonic attack in much of the mate-
rial. A strong point in the set was
Young Art's versatile vocals.

J Performance: Enthusiastic, be-
spectacledlead vocalistFisher gave
the show a comedic element, con-
stantly reminding the audience that
it was his birthday and all were in-
vited to a post-concert party at “my
house.” Lead guitarist Alexander
reminded the audience why they love
rock music so much. His straight,
shinyblond surferlocks were swayed
to and fro as he prowled his section
of the stage.

J Summary: Young Art has poten-
tial. However, as tight as they were
musically, there islittle that sets them
apartfrom many other guitar-oriented
rock bands now playing around the
L.A. club scene. Musicianship alone
is not enough to mask many of the
weaker songs which were performed
at this show. —Harriet Kaplan
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Heart

Wiltern Theatre
Los Angeles

It'sbeennearly twenty yearssince
the Wilson sisters burst onto the
rock scene with a debut album,
Dreamboat Annie, and a follow-up,
Little Queen, that made them instant
superstars.

While Heart's popularity took a bit
of a dive in the early Eighties, they
rebounded with a self-titled, plati-
num-selling album in 1985 which
contained four Top Ten hits, includ-
ing the Number One single “These
Dreams.” Filled with outside mate-
rial, Heartset the tone for the second
half of the band’s lengthy career,
which has seen the group rely on
material from such notable
tunesmiths as Bernie Taupin, Diane
Warren, Holly Knight, Tom Kelly &
Billy Steinberg and Mutt Lange. It
was a decision that certainly sal-
vaged their recording career, but
something that took away from the
magical early years when the Wilsons
churned out personalized Seventies
rock classics like “Magic Man,”
“Crazy On You,” “Barracuda,” “Love
Alive” and “Heartless.”

With the release of their current
Capitol album, Desire Walks On, the
Pacific Northwest party girls, Ann
and Nancy Wilson, have said they
have gotten back to what they do
best: write songs. While this is a
noble effort, the results make one
wonder if they didn't really drain the
well back in the Seventies.

With one exception, the blistering
rocker and first single “Black On
Black I1,” the songwriting has none
of the magic of the past. Yet, intent
on proving a point, the Wilson sisters
flooded the Wiltern with new mate-
rial.

Opening the show with an often
dazzling 30-minute acoustic set, the
Wilson sisters performed the title
track from their debut, the beautiful
“Dog And Butterfly,”“These Dreams”
and a simply brilliant psychedelic
rendition of Jimmy Page and Robert
Plant’'s “The Battle Of Evermore,”
which harkened back to the band'’s
early Washington club days when
they were quite simply the best Zep-
pelin cover band in the world.

After intermission, the band re-
turned to “rattle the walls,” which
they did with electrifying muscle on
the new single and 1990’s “Wild
Child.” Unfortunately, this part of the
show was overflowing with new
material, such as the title track of
their new album, which is surely one
of the worstsongs the band has ever
put on record. In fact, the only other
new song that possessed any sig-
nificant qualities was “The Woman
In Me,” which is a John Bettis tune
written ten years ago. This was fol-
lowed by a powerfully passionate
version of the rock standard “Love
Hurts,” which set the stage for the
closing songs that the crowd came
to hear.

The driving opening of “Barra-
cuda” sent the packed house into a
frenzy, as Ann Wilson's powerhouse
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Ann Wilson of Heart

vocalsquite literally rocked the room
followed by a strange, yet emotio
ally-charged version of “Crazy C
You” and a spiritually-filled readin
of Dylan’s “Ring Them Bells,” a son
from the new album on which An
duets with Alice In Chains’ mainma
Layne Staley (bassist Fernand
Saunders replaced Staley's voc:
partin the live show).

All in all, Heart's show gave the
appearance of a band looking for its
creative feet. Yet, because they pos
sess one of the best vocalists in
rock, Heart will always be able
compete. We can only hope tha
their songwriting will return to form
As it stands now, Heartis a top-flight
performing band relying on their past
to help secure their future.

—Steven P. Wheeler

Nirvana
Great Western Forum
Inglewood

It had many of the characteristics
of a typical Hollywood Palladium
punk show. Nirvana slammed out an
adrenaline soaked set that at times
echoed the best days of Black Flag
and the Stooges. A large mosh pit
swirled, and stage divers occasion-
ally torpedoed into a mass of sweaty
bodies.

However, the location of all this
fevered activity wasn’t that vener-
able ballroom on Sunset Blvd. In-
stead, this form of hard-core rock
rebellionoccurred atthe Great West
ern Forum, home of the Lakers, Kings
and bands with far more mainstream
appeal.

The irony of a band with roots in
the underground punk scene per-
forming in a venue made for group
with bigger egos and lesser ideal
wasn't lost on Nirvana's outspokei
and giftedleader, Kurt Cobain. A few
songs into the group’s mostly rollick
ing set, the singer/guitarist noted
how he'd always despised arena
concerts.

To their credit, Cobain and the
other members of Nirvana didn’t re
sort to the type of exaggerated ges-
tures and grandiose statements that
are typical of many arenarock bands
Instead, they seemed very much th
irreverent, devil-may-care punks th
first emerged from the Seattle ar

Nancy Wilson of Heart

in the late Eighties. Towering bass-
ist Chris Novoselic hopped mania-
cally about the stage like an over-
sized pogo stick, but Cobain proved
a harder performer to peg. At times
heseemed rather frail and withdrawn;
at other moments he could be found
spinning on the floor like an out-of-
control top.

Musically, Nirvana's Great West-
ern Forum show mainly revolved
around Cobain’s punchy, fuzz-toned
quitarriffing and the combustive, but
hopk-oriented nature of much of his
material. Songs such as “Lithium”
and “Come As You Are” rocked
mightily. But there were also some
softer, more lyrical passages, such
as “Polly” (one of several songs fea-
turing a guest cellist), which reflected
Cdbain’s more reflective side.

Given the band's irreverent na-
ture, Nirvana would be better served
if they moved down to smaller ven-
ues (especially considering the nu-
mdrous empty seats in the back ar-
eas of the Forum).

5till, this particular arena outing
did little to damage the band'’s status
as one of the foremost critical dar-
lings of the Nineties.

—Jon Matsumoto

Sepultura
Palladiurm
Hallywood

Ever wonder where Metallica’s
haidest fans went after that band
turhed “wuss” and produced an al-
bum for Billboard'’s charts?

Wonder no more—those fans
turhed their long-haired heads to
Sepultura and haven't looked back.
A more intense, enthusiastic crowd
hagn't been seen since the Romans
threw the Christians to the lions.

$epultura’s pre-Christmas gig at
thelPalladium was a decidely unholy
affair, showcasing numbers from the
group’s most recent album, Chaos
A.D., but also including songs from
their four previous albums. Few lyr-
icsi apart from “destroy” and
“matherfuckers” were understand-
able to the untrained ear—imagine
spaed metal screamed in a Brazilian
acdent—but that didn’t matter to the
churning, moshing crowd who emit-
ted guttural screams after everysen-
tence uttered by rhythm guitarist/

vocalistMax Cavalera. Besides, who
cares about words when you've got
brother igor flaying relentlessly on
the drums with Timex-like precision?
There once was a time when guitar-
ists and their solos put the excite-
ment in metal, but in this sped-up
version, it's truly the drummer who
drives the action.

The visual tricks for the evening
were predictable—the usual lichts
and fog you'd see at any Slayer
show. But you can hardly hold that
againstthem, because they are play-
ing to an audience that knows the
recipe and doesn't want any varia-
tion. —Sam Dunn

Jody Watley

Glam Slam
Los Angeles

Jody Watley’s appeal has always
seemed more rooted in visual style
and attitude than diva-deep song
delivery. Still her vocals were as
sweet and distinctive as ever during
her recent Glam Slam set. A loyal
following jammed to new tracks from
her latestalbum, Intimacy, aimost as
fervently as they jammed to chart-
topping selections like “Real Love.”

The svelte, unique beauty moved
aboutan artful, romantic stage deco-
rated with candles, flowers, velvet
and sculptures. Although her trade-
mark high energy took a backseat to
a more mellow Jody, this seemingly
more mature turn was nicely
complimented by growth in her new
music. The pumping dance tracks of
Watley's past have grown into more
relaxed grooves with a substantial
funk-jazz core, with new songs such
as “Your Love Keeps Working On
Me” and “When A Man Loves A
Woman" being among the night's
most memorable cuts.

A skillful crew of musicians and
vocalists supported Watley, includ-
ing Eric Jefferson, who provided
several arresting sax solos, and
background vocalist Yvette.

With her new Intimacy material
generating a respectable amount of
enthusiasm from the crowd, Watley’s
efforts to bypass trends, rather than
follow them, should help in restoring
Watley to her former R&B/pop prin-
cess status. —Juliana “Jai” Bolden

RoDNEY WHITE

Max Cavalera of Sepultura
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4= YOUR COMPUTER

f;C Digtial Recorder

. Complete
E} 8 Track

&= System!
486DX-66 CPU

1meg video
1024x768 monitor

w/automation,
EQ,EFX sends
returns &
MORE!

%6664
®

Master Tracks Pro/Interface
@sta"ation & Training

230mgHD/ 1gigHD
keyboard
mouse

i | Dos 6.0

Windows 3.1
Digidesign Session 8

PN

‘ Music
Starter

System
Color Classic 4/80
EZ Music Starter Kit:

Book of Midi $2599

EZ Vision
Band in a Box Complete

Interface
Peavey DPM2  \,\itimbal
260 Drum Patts Keyboard
Installation
Training Included :AVE

AR AR T

with Velocity,

{Apple‘@ ﬁ 774 rMackie Mixers

On Sale from $319

Peavey Keyboards
from $799

Roland keyboards
from $199

Digital Audio

cards from $99
Music Software

Sequencer )

Notation

Classes
Starting In
February.
Cubase
Finale
Performer
Vision
Call for Details
(818)789-4250

Hooc J\CIoseouts from $5

{ Academic Finale $250

teinberg Cubase PC $219

Roland RAP-10 SALE

Dr Synth & SCC1 Sale

Over 100 Midi Help Books! }

Cakewalk 4.0 Seq $99

Falcon

Band in a Box Pro $69

Gowemacks Seq $29

, 8 track
) \Systems

14947 Ventura Blvd. Sherman Oaks
(818) 789-4250

-Music/Midi BBS (818) 789-4287




@ EMPLOYME MUSIC INDUSTRY GIGS ¢ 213-462-5772

MUSICIANS !

| Music Connection’s Employment |
listings are intended as leads for |
musicians seeking work and are not
construed as endorsements of clubs or |
agencies. Be sure your music is

| protected and always enclose a
stamped, self-addressed envelope |
when mailing promotional material you |
wantreturned. If you encounterdifficulty |
with an Iindividual or company listed
here, or it you are confronted by a

| dishonest or “shady” operation, drop

| us a line informing us of the details so

| that we can investigate the situation.

| No phone calls, please.

LOS ANGELES COUNTY
AL’'S BAR
305 S. Hewitt St., Downtown Los Angeles, CA

90013

Contact: Lizzy: 213-687-3558.

Type of Music: Original, unique. Experimental
only.

Club Capacity: 176

Stage Capacity: 8-10

PA: Yes

Piano: No

Lighting: Yes

Audition: “No Talent Night” every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

CHIMNEYSWEEP LOUNGE

4354 Woodman Ave., Sherman Oaks, CA91423
Contact: 818-783-3348

Type of Music: Acoustic material. Both covers
& original.

Club Capacity: 100

Stage Capacity: 3or 4

PA: Yes

Lighting: Partial

Piano: Yes

Auditions: Call for information or come in Sun-
day night and see Dan Singer

Pay: Negotiable

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL)

7000 Hollywood Blvd., L.A., CA 90028
Contact: Alan Eichler: 213-466-7000

48

Type of Music: Cabaret, jazz (no hard rock
Club Capacity: 110

Stage Capacity: Varies (primarily small co
bos).

PA: Yes

Lighting: Yes

Piano: Yes—Baldwin Baby Grand
Audition: Bookings limited to known attraction
Pay: Negotiable

TONY LONGVAL'S COUNTRY CLUB
18415 Sherman Way, Reseda, CA 91335
Contact: Tony Longval: 818-881-5601
Type of Music: All styles

Club Capacity: 1000

Stage Capacity: 40+

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send promo pack.

Pay: Negotiable

FM STATION “LIVE”

11700 Victory Bivd., North Hollywood, CA 91606
Contact: Toy: 818-769-2221

Type of Music: All new, original music. Al
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channel board
with independent monitor mix system, full ef
fects, housermnan

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE

Pay: Negotiable

FAME OF HOLLYWOOD

6633 Hollywood Blvd., Hollywood, CA 90028
Contact: Scott Kelly: 213-469-2138

Type of Music: Jazz and classic rock

Club Capacity: 150

Stage Capacity: 6

PA:

No
Lighting: Yes
Piano: Yes
Audition: Send tape to Scott Kelly at the club
Pay: Negotiable

GENGHIS (COHEN) CANTINA

740 N. Fairfax Ave., Holiywood, CA 90046
Contact: Jay Tinsky: 310-392-1966

Type of Music: Original vocal/acoustic: pop,
rock, folk, blues, country

Club Capacity: 60

Stage Capacity: 6

PA: Yes

Lighting: Partial
Audition: Send promo package to Jay care of

cub.
Pay: Negotiable

THE JUNGLE

17744 Chatsworth St., Granada Hills, CA 91344

Contact: Lomna Kaiser: 818-832-4978

Type of Music: R&R cover and original bands

Club Capacity: 200

Stage Capacity: 5-6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send promo to: The Jungle, P.0O. Box
167, Canoga Park, CA 91305

Pay: Negotiable

LLAS HADAS RESTAURANT & CANTINA
9048 Balboa Blvd., Northridge, CA 91325
Contact: Alex at Las Hadas Booking: 818-766-
3006

Type of Music: R&B, jazz, blues, reggae &
venous latin

Club Capacity: 130

Dining Capacity: 250

Stage Capacity: 6

PA‘, No

Piano: No

Lighting: Yes

Audition: Call or mail demos w/ self-addressed
stamped envelope to: Alex, P.O. Box 996, N.
Hollywood, CA 91603

Pay: Negotiable

THE MINT LOUNGE

6010 W. Pico Blvd., Los Angeles, CA 90035.
Contact: Jed: 213-937-9630.

Type of Music: Authentic blues & jazz
Club Capcity: 70-100

Sta)e Capacity: 6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo package/contact
Jed

Payt Percentage of door/no guarantees.

NUCLEUS NUANCE

7267 Melrose Ave., Los Angeles, CA 90046
Corltact: Susan DuBoise: 213-652-6821.
Type of Music: Jazz, blues, Monday night jam
sesdion

Club Capacity: 150

Stade Capacity: 6

PA: Yes

LigHting: Yes

Piarto: Yamaha Baby grand.

Audltion: Send tape to club care of Susan
Pay§ Negotiable

ST. MARKS

23 Windward Ave., Venice, CA

Contact: Elizabeth: 818-506-3219

Type of Music: Jazz, R&B and salsa.

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighhng Yes

Pianb: Yes

Audllon Call Elizabeth for more information.

SUNBET

322 gierraMadre Blvd., Sierra Madre, CA91024
Confact: Richard: 818-575-4732, Rich Prod.,
Mon & Tue. from 4 p.m. to 6 p.m.

Typd of Music: Hard rock, alternative, blues
ClublCapacity: 248

Stagp Capacity: 8

PA: Yes

Lighfing: Yes

Piand: No

Audition: Send tape, bio and photo to above
addrdss, ¢/o Richard and Bob.

Pay: Negotiable

TILLY'S CLuB

1025 Wilshire Blvd., Santa Monica, CA 90401
Conthct: Hughes Lavergne 310-837-5535
Type of Music: World beat, african, reggae
Club Capacity: 120

Stagé Capacity: 4-6

PA: Yes

Ligh¥ing: Yes

Piang: No

Audifion: Send tape, bio and photo to above
addrass

Pay: Yes, from the door

THE TOWNHOUSE

52 Whdward Ave., Venice, CA 80291
Contact: Frank Westhott: 213-392-4040.
Typelof Music: All types (danceabie}
Stage Capacity: 12

PA: Yes

Lighting: Yes

Piand: No

Audition: Send promo package

Pay: Negotiable

TROUBADOUR
9081 Santa Monica Blvd., Los Angeles, CA

90069

Contact: Lance: 213-276-1158, Tues.-Fri. 2-6
pm

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8
PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape, bio, picture
Pay: Negotiable

WESTSIDE WOK
12081 Wilshire Blvd., West Los Angeles, CA
90025

Contact: George Fan or Bob Bell: 310-914-
1766

Type of Music: Jazz fusion blues (No hard rock)
Club Capacity: 120

Stage Capacity: 8-10

PA: Yes

Piano: No

Audition: Send tape & bio, call George or Bob
Pay: Negotiable

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus: 714-496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info.

Pay: Negotiable

LINDA'S DOLL HUT

107 South Adams, Anaheim, CA 92802
Contact: Linda: 714-532-5639 or Dirk: 714-758-
9669

Type of Music: Original alterative, rock, blues,
rockabilly

Club Capacity: 50

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo package to Ignore Us
Promotions, PO Box 8485, Anaheim, CA92812-
0485

Pay: Negotiable - NO PAY-TO-PLAY!

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
place your Miscellany ad—mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

INTERNS WANTED for recording studio. Great
opportunity to be involvedin major facility opera-
tions. Flexible hours and recording studio know!-
edge required. Call 310-260-3171.
ENTERTAINMENT COMPANY seeking local
and regional retail and radio promotion people.
Also seeking intern trainee for front office. Bilin-
gual helpful. All interested parties send resume
to: OMNI Entertainment, Attn: Q. Stone, 6922
Hollywood Blvd., #9307, Hollywood, CA, 90028.
Phone: 213-882-6664

INTERN WANTED for a well known boutique
independent music publicity firm with high profile
clients. Excellent phone. Macintosh and organi-
zational skills a must. College students pre-
ferred. No pay, but excellent experience for a
reliable and motivated individual. Call Rhonda at
213-655-4151.

INTERN WANTED for an intensive publicity/
production internship that could lead to employ-
ment. Willlearn album campaigns andtour press.
Serious applicants only. Contact Debra at 818-
755-0155.

INTERNS! LOOKING to become and engineer?
Powerhouse now accepting applications. No
experience necessary. Hands on training. Send
bio/resume to: Powerhouse Multimedia, Attn:
Darrin, 19347 Londelius Street, Northridge, CA,
91324 or call 818-993-4778.

INTERNS NEEDED ASAP for music marketing
company. Strong phone and general office skills.
Contact Gale or Denise at 213-850-0157
PART-TIME WORKING partner for music video
show. Call 213-850-0157 or 213-874-4939 and
ask for Mitch.

CULVER CITY music store looking for aggres-
sive piano/keyboard teacher to take over exist-
ing students. Call Cee at 310-390-7882.
COLUMBIA RECORDS seeks energetic and
career-minded interns for positions in the TV
Promotion and Video departments. Must receive
college credit. Non-paying. Contact Michael at
310-449-2912.

MAJOR ENTERTAINMENT P.R. company with
superstar clientele seeks highly motivated, ma-
ture and responsible intern. No pay, but a great
opportunity to leam the business. Must be en-
rolled in college and receiving college credit.
Computers a plus. Call Elizabeth at 213-651-
9300 between 9:30 - 6:00

COCONUT TEASZER seeks booking assistant/
receptionist, over 21 with car and expert on local
music scene. Pay and advancement for hungry,
dedicated professional. Tuesday - Friday, 3 p.m.
to 7 p.m. only. Cail 213-654-4887 or 654-4774.
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9SOUND ADVICE

M eat LOdf on his return album:

““‘Many thanks toc Warren Barigian without whose help
and dedication this album would not have been possible.”

Q: Which of your students best reflects the results of your work?

A: When Mr. David Geffen, founder of Elektra/Asylum Records, sent in Jackson Browne,
it was early in the development of the VBM system and carly in Jackson’s carcer. The results of
the VBM process (though it is now drastically improved) was reflected in Jackson’s carly vocal
development as was stated in Jackson’s biography.

A: When Mr. Danny Cordell, President of Shelter Records, heard of the VBM system, he
sent in many of his artists. First was Tom Petty who. like Jackson Browne, was just starting
his career as a vocalist. After Tom came Leon Russel, Gary Busey and many others.

A: Meat Loaf was referred to me and VBM training by Maria Muldaur. Following his first Bat
Out Of Hell relcase, Meat Loaf had virtually lost his singing voice for nearly 3 years. He first
worked unsuccessfully with many of New York's most respected vocal teachers (including
Pavarotti’s coach!), psychiatrists, psychologists and hypnotists. He even tried John's Hopkins
University—one of the most advanced and respected facilities for medical science and
technology. All failed to restore the voice of the great “Meat.”” Finally, he flew to Los
Angeles. And after only seven VBM sessions, his voice was not only restored, but was in
fact better than ever! This is the best testimonial, “written™ in fact and function, to the power of
the VBM process. 1t proves that the VBM system is the the finest and most complete approach
ever developed to restore, improve and maintain a healthy singing voice.

It was a proud event in my life when Meat Loaf gratefully credited me on his comeback
record: “Many thanks to Warren Barigian without whose help and dedication this album would
not have been possible.”

Some of the clients Warren has worked with:
Meat Loaf, Dawn Robinson (En Vogue), Bonnie Raitt, Kenny Loggins, Warren Zevon, Tom Petty,
Gary Busey, Cher, Rick Springfield, Williams Bros., Jackson Browne, Sarah Miles,
Michelle Phillips, Barbara Hershey, Renee Russo, Diane Lane, Keith Carradine

Here’s what some of them have to say: “‘I’m in better voice than I’ve ever been in my
life,” she proclaims matter-of-factly and attributes

“Warren can do everything he says he can do...” it all to Barigian, the Stanislavsky of voice...”
Jackson Browne from an interview with Billboard Magazine ‘Michelle Phillips from an interview with Daily Variety

VOCAL BIO MATRIX (818) 341-1380




MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE; Musicsmis
RESERVE YOUR PRO PLAYER AD NOW - oniy $25 Wednesday |z

PRO PLAYERS

EXPERT TALENT FOR HIRE AL (213) 462-5772 Jan. 19,12 Noon %1, 2y
auaLwicaTIONS comment ———— — RIIERE
TOM ALEXANDER - Producer 310-203 6399° | ¥4 | Orchestration credits on samrmy wianing album, platinum and gold records, | Enjoy working wilh artists, transforming your VI
{ orchestrator, arranger  rzducer musical imagination into a musical reality, anything = -]
State of the art 24 track automated 56 input Neolek top of line outboard *Phone number hsted s + (iager r nber & everything from beautful lush strings to nasty
gear, impeccably quiet, MID! with huge sample and sound fibrary rhythm tracks. Demo not spoken here!
KOF| BAKER - Drummer 310-859-2231" | 1/1s] 1 10 years experrence interrationa % Some chart reading Quick study. Recording T versatile, world-class drummer. Afl pro A
0 = — 1'/ - M 13/ 4 experience i all styles. Credits inc lude Steve Marriott and Jack Bruce. Promo | Extremely quick Study. Ginger Baker's son. Just "/l’/-lli/‘l
Ludwig and Zildjran endorsee-all pro equipment package avaiiable relocated to LA Any and every
“'Contact Angel**** | style
ROBERT COPELAND - Producer/Arr, 213-217-8469 |/ / | Recent credits include: B 1y Pre<:3%, Deon Estus, Jonathan Motfett, Larry TMIDI onented wih extreme Iive appeal. Heavy on /I/J/
3 Seymour (Billy idol), HBC 20 yea's experience. Musician, producer, arranger, good vocal production to showcase the artist, not
16 - 48 track, Mac, Vision, Cubase, Finale, Linn programming, Ensonig composer, programmer Laid bac< vet meticulous working environment. Avallable | the producer. Very posttive, constructive Ballads, 03"08
EPS, Proteus, M-1, Roland JV-80, R-8, EFX. | for albums. scoring. artst fevelupmient aimosphere rap and funk
E SHARP &s ST. JOHN - Prod /Arr, 818-782-8564 174 Have done veork for Mot e Pok remand several independient releases Complete | Creative atmosphere ¢omplete son prosuction i i
roduction 1acilty Mas uality timshed product. Professional workin MIDI programming and Ive nslmmonts g
16-24 track ADAT or 2°. Cubase EPS. huge sample library, latest drum gnvlronn'mm L ? 0 prog " I Alternative
loops, live guitars, keyboard and string programming | dance & hip-hop.
ROGER FIETS - Bassist/Vocalist 818-769-1525 |/ / / Recordmg and/or pertormances with Jetf Paris (PotyGram Records), Kim Carnes, | Very easy to work with and very professional. v /T/' Ve

. { David Arkenstone (Nara'3: Pat ’o pey {Mr. Big). Hurricane (Enigma Records), | Oedicated to the absolute best sound for your
4 & 5 stnng fretted fretless basses. Vocal range' 3 1/2 octaves Soft ballads | gieve Stone (CBS Rect ete Sveral USO World Celebrty tours Resume and| progect. Currently playing with Artica NO BANO

lo screaming rock. Specializing in background arrangements & voiceovers | ¢demo avallable on requa | PROJECTS, PLEASE'!
- - - — T
BRYAN FOUGNER - Bassist/Vocalist 818-715-0423 18 years experience, 3 i -penden albums, Extensive touning, live performance and | Always listening. Very professional attitude. Wi WiV
- = / l'/ '/l'/ "/ '/ 1 stage experience. BIT Honor Award Graduate. Finalist Midwest Best Bassist Solid player yet nventve when needed Love live r l{ . _'L .
Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and'or | Contest. Studied reading «ith Putter Smith Jim Lacefield. Also studied with Tim | performance, wian extensive repretorr Ready to A rocker at
backup vocals 3 octave tenor range Bogeri Steve Balley, Geny Willis Excetlent vacals tour anytime. Afso studio casuals and Top40.  heart
LISA FRANCO - Medieval Strings 818-569-5691 10 years pro studio a 1eexpernce. Extensive European television and radio | Read charts harp score not neccesary Mystic 7 /| /|
- . o SATATATA /' appearances, album cr corrmarcial credits, B.1.T graduate. Highly skilled in sound textures for rock ballads, also pop, folk, Wl vl
Renaissance harps, nylon or steel strings, mandolins, dulcnmer. bouzouki composition and arrangerent traditional classical and new age. Rates are Old instruments,
| reasonable and negotiable modem sound
JERRY GABRIEL - Lead Vocalist 310-477-9753 \/ S/ |/ IV/ Lead ami backyround + Sonqwriter poet lyricist producer Audiovsual | Loves life loves to pertorm and waurk on new PArAr4
0 7 recording expersence, r picture ighting and stage management Expertence music Contident and capable, masculine and o
3 1/2 octaves with broad. dynamic range with voiceavers and jinge powertul. Very soulful. Have completed many Dedicated and
album progects. | professional.
MAURICE GAINEN - Producer 213-662-3642 Read nusic Berklee C of Mus#. National Endowment for the Arts MIDt and studio consuttation, Woodwairds, NAVANAVINZ
- LW /Ao Scholarship Discovery Frcords soi@ artist LASS and NAS pro member. Lots of | keyboards arranging, composing. Complete demo et
Fostex16-trk. 40 ch mxr w/MIDI muting. DAT. sax, flute. Ensoniq EPS16+ | jue and reraring exprre ¢ Jing @and songwritng track record and master production. Live sounding tracks. No  New Jack Swing
samp, Alesis D4 drm mach Korg M-1, efx, etc Acoustic plano Atan comp | |spit teals pro srtuatons only MiDI rock
CARLOS HATEM - Percussion/Drums 213-874-5823 |/ /[/]y/ /| Origimal i projects - the pop & dance fiold. Nat| & inernat | touring exp Gond ears. good hands, and a pro atitude /vl
< - Television perturenance « redits Sovtrack percussion. Music production Drums & | Availabile for lessons. = -
Percussion and drum-set Acoustic Drums, Shakers, Bells, Whistles. Full percussicn on Paul R iriguez Sho#, MTV. Artist Of The Year avard winner on Dance musc
MIDI gear ABC Televtaon series Br. no Flugnt Laniuages: English & Spanish. Latin styles
STEVE KALNIZ - Guitarist 310-657-3930 |/ |/ \/ |/ | Graduate Berkiee College af Music 1 Pertormance. Freelance “equencing expenence | Strong Rock, Blues, and Funk player. Reads music |,/ ,/'../;'

” e for Yamaha and others Player of all ptyles. Worked in wide variety of situations. | and charts. Easy to work with. Club and studio . -
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12 expenence. Lessons
Roland GM-70 Midh Converter. Samplers, Mac Performer Tascam 8-Trk available
PETER KO - Guitarist 818-841-0233 |/ |/ v, 10 vears live and stud experience Recorded vath name artits, Recorded for On me, courteous and professional Goud ears ./ /./__]/

— — { major TV show Created and recorcdd music “on the spot tur short filin with creative feel. Very easy to work with Can ~ *" ]
Various 6 string electrics and 6 and 12 string acoustic guitars. Varous also read music and charts Rock:hlues.
amps and rack gear to cover sounds needed. { | el thythm
ANDY KOTZ - Funk Guitarist 818-845-6758 /| / | 10years of alhum soundtrack and i xeexp«wn e Originally from Detroit Read music. Accomplished soloist and rhythm v _/‘7,/

| Recorded and rt;uwd wth Gerard$ (Interscope) and Loute Louie (Warner player good feel. inventive with a good versatile —
Various electric guitars. Mesa Boogte powered18 space rack Brothers) sound Prefer Funk/R&B Reads music etc Funk
LANCE LA SHELLE - Vocalist 213-962-9487 |/ NArAvAS Twelve years professional theatre bagkground three year, club work. Academy of | Gon! “1age presence great sense of hurmor easv /‘/_L\/‘/V
 Drama and Music gradeate Broadvagy New York City Ver atile performer many  to work with quick learner o e
Excellent lyric barntone with three octave range Lead and background styles. Good wih harmorve Country ballad
vocals | ruck uptempo.
AL LOHMAN - Drums/Percussion 818-700-1348 i/ v V| |BFA trom Cahfornia Inst of the Arth, Grove School of Music, Masters from | Gets it nght the hirst time. Read music. tapes VArATATAY
" {Loyola 15 years profeccinaal exp wiLarry Cansler The Stray Cat Blues Band. The | available upon request . 3
All acoustic drums. all percussion Equipment includes Yamaha Ludw;g Drifters The Box Top: Cal Arts Percussion Ensemble and others Live TV
D-drum electronics, L P & Remo nciuding Evening Shate r:,qnmuv omen Seinfeld

BOB LUNA - Pmmst K bd; L. Voc 213-250-3858 Arranger-compaser i all *;les of misic Grove graduate discipined cfassically | Strong soloist. Excellent ear Quick fearner w4 /‘/}/I/
/ by / '/M/ strong rhythmic grooves. read musicy Strong background in orchestration: Lead Musical director for numerous artists Lead e

Kurzweil K-2000, Apple Macntosh 1IC. Roland S50 and various other sheets take downs.horn string arranfjements at reasonable rates. Piano [ vocalist/high tenor range. Rehearsal pranist Extremely
keyboards nstruction avaiiable | versatve
JEAN MCCLAIN - Vocalist 818-989-1863 ./ /| |/ | Recomde tir Mick Jagge ) albudh. Tina Turner s new album Michael Botton. | Extensive recording expenence. Also jungles, TV /}/ Vava
e ! Did &l backgrounds for Lalah Hathasy s "Heaven Knows™ plus many others. Calt | and movies . P
Lead and background vocals-alto and first soprano tor references Lead & back-
| | ground vocals

MARK NORTHAM - Pianist/Kybds. 310-476-5285 /| / /| Qr 1§ vears prifessional evperiench 14 vears classaal trainng. Play and read alt | Like to play all types of music. Exceflent ight NAPArAY44

= fyles Extensiie axper: nctdin L;TV musIc » =rote and recorded tHBO [reading perfect pitch. yreat ears Also avaable
Pianist and keyboard player MIDI stug0 wih Roland Korg E-mu ties: jingles and hve per'ormancesincluding tours casuals club work. Pager = | for compasing arranging charts. Professional  Taking care of
equipment Apple and IBM MIDI sottware |Pertormer, Cakewalk Windows 31019171616 athitude and results DUSINESS.
MARK O’BRIEN - Drummer 213-654-3743 SIS 15 vears a', d freelance artist Extensibe touning and recording expenience Reads | Strang ‘i the-pocket” feel player Pro drumming NArANAvAY4
music Berklee College of M Der® bin availabie for the song. Locks to chck Sohd tasteful -y
Gretsch drums with R | M S system, Zildjian cymbals versatile Reasonable and negatiable rates Orug ~ Un-plugged

free

INIIISI[}IANS SINGERS & PH[][]II[IEHS GET PAID FOR YOUR TALENT! ONLY $25 PER AD..

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do:
WRITE IT! 15 insure accuracy, put it in writin? using this coupon. FAX IT! Fill out this coupon, include your credit card
number and fax to (213) 462-3123. MAIL 1T} send in this coupon along with a check, money order or credit card info to:

| Music Connection Magazine “Pro Player* 6640 Sunset Blvd., Hollywood, CA 90028
| Name Phone ( )
binstruments and/or vocal range (20 words maximum)

I Available for: 1 Sessions 1 Touring 2 Club work 2 Production v/ 'Movied
] Qualifications (40 words maximum) _

Comment (25 words maximum)

Iil\usnc styles: JRock JPop 4 R&B HJazz : D) Country Specialty (4 words. mbxlmum)
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WILL RAY - Country Producer/Picker 818-848-2576 |/ |/ |/|/
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and
slide rings on both hands make my guitar sound like WWIII thru a Marshall

PRO PLAYERS

EXPERT TALENT FOR HIRE

[ AVAILABLE FOR|

{ MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - oniy $25
cat (213) 462-5772
QUALIFICATIONS

Many years country experience including TV & recording dates on East & West

1Coasts. Can produce 16,2432 trk master recordings. Have access to the best
country musicians in town for sessions & gigs. Currently playing with the
Hellecasters. Friendly, professional, atfordable. Let's talk

Cow thrash, farm jazz, prairie metal, nuke-a-billy
| specialize in country music, both as a producer —

and session gutarist. | love to discover new talent | Western beat,
and work with established giants as well.

g
HEEE
BY

Wednesday

'NEXT DEADLINE: MUSK S.T*Ti
Jan. 19, 12 Noon g

range rock

NED SELFE - Steel Guitarist/Vocalist 415-641-6207 / / / Bammie award nominated player & songwriter, over 15 yrs. extensive studio & stage| Read charts, lead and back-up vocals, Excelient | /| /| / 1/ |/

——— - . ———=—=——— experience, numerous album, commercial, fiim & demo credits with 8ay Area artists, | image & stage presence, Demo tape & resume TR
Sierra S-12 Universal pedal steel guitar. IVL Steelrider MIDI converter, bands, producers, including Anita Pointer, Preston Glass, Sonnie Hayes, Robin & | available on request “Pedal Steel - it's not just
Mirage sampler, U-220, DX-7. dobro, lap stee!, acoustic & electric guitar. |the Rocks, etc. for country anymore,”
LARRY SEYMOUR - Bassist 818-840-6700 |/ |/ |/ |/ |« | Toured &/or recorded w/Rod Stewart, 8illy Idol. Tom Jones, Martin Chambers and| Extensive musical education, creatve harmonic & | 7|/ |/ 1/

- - — === the Comittee U.K; Marisella. Jingtes for Revion, Sunkist, Pepsi, etc. Recorded rhythmic approach w/exceptional sound & feel i

Warwick, Wal, Tobias 4,5.6 strgs, fretted & fretless, MIDI bass controller, w/producers Trevor Horn, Keith Forsey, 8ill Dresher, Eddie King, etc. MTV, *91 | Highly proficient at grooving/improv/writing versatile, all
Bradshaw rack, Demeter studio drct box, Trace Elliot amps & speakers. Grammy Awards, Arsenio Hall, Taxi, various albums, demos, musical clinics, clubs. | parts/sight reading/slap. Accepting Itd styles

RICK STEEL - Drums

melodically. Pro attitude. Fast learner. Reads and

310-392-7499 |/ /' | || Fulty endorsed. TV performances, video, clinician, producer, clinic road work with Wery loud, strong drummer. Uses toms ] |
+=—=——"—"— Bill Ward (Bfack Sabbath}, Music minor, Very visual, insane performer. S —

Huge drum

12 piece Ludwig, full cage. double bass. 20 Zildjian cymbals transcribes. Odd time, no probiem_ African
rhythms. Many different sounds. Very creative. | sound.
MERRY STEWARY - Synthesist/Voc. 818-788-7009 [v] 10 years piano Royal Conservatory of Canada; toured for Nina Hagen, Zephyr, Etta | Cutting edge artist, player, vocalist, writer,
y VA W/l J'/*'/} James; opened for PIL, Quincy Jones, John Lee Hooker, lke & Tina Turner; wrote /1 I/ J

Full MIDI studio/concert rig: rare analog synthesizers; *lead clavitar®

through Marshall stacks & effects. Vocal range - 3 1/2 octaves.

C8S single “Only In My Dreams” and Cheech & Chong "Still Smokin™ soundtrack.

arranger, co-producer; huge swirling modern
sound; ot stage look; HIRE me! REPRESENT me! | "Psycho-Delic
SIGN me! (Warning: I shred ...)

Trans Dance”

"STRAITJACKET" - Violinist

818-359-7838 |/ /|/ |/ v

Acousic violin, electric violin, digital signal processing. Vocal range. tenor.

Demav/bio available

20 years experience on violin and electric violin in all styles. Quality vocals. Fast and
1 effective in the studio; a madman on stage. Record producer/arranger. Wayne
‘ State University, Michigan. Ravi Shankar School of Music, L.A. Cty College.

| exceptional ear. Flexible rates, Let's make your
music happen heart

Easy-going, but fast in the studio State of the
art equipment. Digital signal processing, .:ofk;/al!//
I r

"TAKA" TAKAYANAGI - Kybds/Prod. 213-878:6980 / / |/ / |/

Written/produced songs for Peabo 8ryson, Angela Sofill. Whispers, Nancy Wilson,
Shalamar and Main Ingredsent. Top 10 hits and film credits.

Producing, arranging. playing keyboards, lessons. |/ |/ |/ |/
good ears and good business: Give power to music = >

Complete MIDI studio, keyboards, sampler. drum machine, DAT, 8-track nany slyle Pop. R&8,
ballads
BRICE WIGHTMAN - Bassist 310-278-6699 / |/ |/ |/ | 20 years experience n wide variety of situations, originaily from the 8ay area PAPATATATA

Bass Sadowsky 4 string, Music Man 5 string, SWR powered

SUSAN WINSBERG - Flutes
Flute, aito flute and piccolo

213-461-1642 |/

Excellent reader and improviser. Great tone, great ear

}/ | 20 years professional experience performing and recording internationally. Includes
— ‘ solo performances, Ssymphony orchestras, jazz, rock, salsa bands, chamber music.

Rates reasonable & negotiable. Very quick study. /| / |/ |/ |/
| Equally comfortable improvising or reading. Can  +—~
play with beautiful meliow tone or rock sound ala
Jethro Tull. Tape and teaching avaifable.

Latin, tolk, new
age & classical

.

FREE CLASSIFIEDS

} If you or your business charge afee for your service; orif you are anagent,
| manager, producer, publisher or record company, you do not qualify for
the free classifieds. To place an eligible classified ad, call (213) 462-3749,
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less.Your name counts as one
word, your area code and phone number count as one word. You may
leave up to three ads per issue, but only one ad per category, and you
must call separately for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelled or
changed once puton the hotline. Ads placed on the hotline will run for one
issue only. To renew your ad after it's been printed, call the hotline again
andrepeatthe procegure. Ineligible ads or improperly placed ads will
not be printed. For display ads, call (213) 462-5772, weekdays and ask
for advertising. For Miscellany ads, call (213) 462-5772. MC i not

2. PA’S AND AMPS

«1 Ampeg 412 guit cab, w/Celestion 70 wit spkrs, xInt
cond $400 firm Ron, 310-323-1173

«2 JBL G730 PA spkrs, complete, ke new, mus! sell,
$120ea. Fred, 818-765-7057

«Acous bs amp, 125 RMS, cab w/one 15° JBL Used w/
Frank Sinatra $400. 818-990-2328

«Alembic F2B stereo bs tube preamp, xint cond. $200
213-850-8993

«Ampeg Porta Flex bs amp w/15" spkr, $450 Andy, 213-
960-7604

«Carvin 2-4 12" cabs, angled & straighi. straight has
casters Loaded w/C Will not $500

responsible for unsolicited or annoying calls.

*Hartkey Systems 210 bs combo amp, 350 wits w/
cuslom cover, $550 Kertth, 818-355-9554
«Marshall cabs, grt cond, black, 2 loaded w/vintage 30s.
1 wiJBL 120 spkrs in stereo. Each $450. 310-927-3393
<Marshall JCM800 50 wit combo, model 4210, all tube
chnl swichng, reverb, fx loop, 1 12" spkr, $500 Darry!
213-874-4501
«Marshall JCMB00 100 wit head w/gain moditication &
matching 4x12 cab, xint cond, $750 or trade for Fender
amp. 310-323-0451
~Marshall JCMB0O stereo cabs, $350 MesaBoogie412's
n cases, $400 Michael, 213-878-0711

y 412 cab w/Celesti pion spkrs, 4 ohm w/
casters, xInl cond $200. Sid, 818-761-1635

obo Dave, 818-980-9574

«Carvin Quad amp, bmd new, on sale for $450 David
Lee, 213-222-4097

«Celestion 12° guit spkrs, 70 wits, 4 avail, $50/ea. Craig,
805-251-0498

«Fender Twin reverb, 1981, 200 wits, hrdly used, $400
Nathan, 213-655-1053

y MD2 8x2 mixer, $250 firm Carvin FET 900 wit
pwr amp, $300 rm Eric, 818-842-9369

*Peavey Megabass bs head, perict cond, like new Lists
$850, will sell for $450. Sacrifice 310-285-7833

*QSE 850 amp, $500 818-363-7133

*Ram Pico 16, 16x2 English mixing console, 4 band EQ,
1 insert & 2 aux's per chnl, phantomn pwr, $375. Brian, 310-
390-4348

Serious Promotion

Serious Bands

L.A. Bandline
1-900-844

More info: 213-856-2271

.99/min
3 min avg.
18+
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*Randall 120 withead, $150. Carvin 412 cabs, Celestions.
$300/ea, $500/both. Carvin wedge monitor, 15 plus horn,
$250 obo. Scott, 818-284-9074

*VHT 2150 stereolubed guit pwramp 1yrold, allnew guts
inside Call for details. $1395 obo 818-761-2220

*Wtd, 400 wit rck mnt PA amp. 818-769-4242

*Yamaha PA systm, 12 chnl stereo mixer, EQ. amp
console, 2 spkr cabs & cases. XIni qualty, fidelity, cond
$2000 obo. John, eves, 3f0~455-4304

3. TAPE RECORDERS

+Alesis ADAT, new, unopened, w/warranty, $2850 obo
310-454-2245

«Fostex B16D. 30 IPS, $2500 818-363-7133

«Sony 2300 Pro DAT machine, in flight case w/ali
accessories. New, under warranty. $1200. Rick, 818-343-
9074

«Tascam22-2 2 speed, 7" rlto i, mastering deck, 2yrs old
$325 obo Brian, 310-390-4348

«Tascam 246 4 trkrecrdr, xintcond, hrdly used, $600.818-
765-7057

«Tascam 688 8 trk recrdr w/20 chnl mixer, xint cond
$1525. Sony Portable DAT recrdr, $500. 818-774-0612

«Tascam Porta One 4 trk, gd cond, w/manual, $200 obo
Call Alex, 818-709-9876

«Witd, 8 trk recrdr Call Rich, 818-780-1183

4. MUSIC ACCESSORIES

«Akai S3000 sampler w/SCSI, digital O, hrd drive capability

New ON
TAPE:
Inctudes:
cOver 7 hrs of
mformation
6 Audio
cassettes
00 Page

How to:

» Raise vour sell-esteem

« 8o confident, mot ated
* Resolve conflicts

« Enhance group
cooperation

s Increase vour wealth— workbook

« Mccelerate vour career  Learn In Your

* Release negative habits - $pare Time!

24-HOUR HOTLINE: 213-462-3749

8megof RAM Perictcond $3700. Devon. 310-301-3018
«Alesis 1622 mixer, 16 chnls, grt for live or studio. $450
909-687-1232

«Alesis MM T8 electmc segncr w/instructions, $150 213-
467-8227

«Art Smart Curve EQ, 15 band, Midi progrmmbi, hrdly
used, $300 firm Eron, 818-761-2220
+Backstage/recrdng case foramp, tx, stereo $300 Fight
case lor 3 Marshali heads & 1 Soldano, $350 Michael,
213-878-0711

*Beyer MB8 mic, bmd new, $350. Spkr mic & guil cable,
1 ftthrough 50 ft lens. $5-$35, adaptors & connectors, $5/
ea. 310-474-1286

«Dynamix 3000 console. 32 in, B out, $5400 818-363-
7133

*Electro Voice mic, EVND Senes 757, sounds superb &
mint cond $175. Ken, 805-298-3002

«Equipment cases, custom made, padded insde, 4
medium 1o large sizes $150-$250 obo. John, eves, 310-
455-4304

+Necks, 2 rosewood Strat necks, routed tor Floyd. nonuts,
gd frets. $75/both. Will not separate. 818-790-6756
*Tascam Porta 05 mini studio 4 trkrecrdr. $100 213-655-
6284

«Vailey Arts 10 spc rck wiwheels Must sell $100 Fred
818-765-7057

+Wtd, Gallien Krueger 250ML or 250RL & Explorer case
Possible trade for Stral body. neck, electrnc or Cerwin
Vega spkrs. Trey, 310-558-8103

«Yamaha SPX90 digital tx procsss, $250. Raphael, 818-
224-2919

Success Seminar For Musicians

Endorsed by:

» Mark Kendall (Great White)

«Steve Wood (Renny Loggins)

* Fletcher Foster (Ansta Records )

* David Crigger ames Ingram?

» Bernie Grundmian (Michael Jacksony

e Joho Grav, Ph D New York Times
#1 hestselling author of ~Men Arg
From Mars, Women Are From Venus

Order Today! For Free Information Call: 1-800-3STAR33

FRANCISCO STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/No Deposit Req’d
Acoustically Designed Rooms ® Very Secure * Free Utilities

Mirrors ® Carp

FROM

ts ® Ample Parking ® New Freight Elevator

195°°

213-589-7028
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*Yamaha TX81Z sound module. Fully progrmmbl ir first
class cond w/manual $95 805-298-3002

5. GUITARS

+76 Gibson Les Paul custom, tobacco sunburst. xIntcond
$700 tirm  Greg, 909-353-9507

*Acous guit, damaged bridge. $50 Black Shine by
Jackson, low senal number w/anvil, $1000 Scott, 818-
284-9074

«Alembic bs for sale Custom paint. ipshot luner $2200
list w/out case, will sacrifice, $800. Phil, 818-764-5432
«American made Charvel Star, custom, custom paint w/
F Rose, EMG p/u's & S Duncan p/u Includes gigbag One
of a kind, xInt cond, $800 firm Ron, 310-323-1173

*BC Rich Ironbird bs. Amencan made, neck thru body
custom airbrush paint (ob. grt cond, $700. Michael, 818-
989-5447

*Bs, custom made 5 string, neck thru, beautfl sound &
fimish $600 obo John, 805-647-6690

*Dobro elec resonator, American made, new w warranty
$600 obo 818-881-3314

*Espana Classical gur, solid, rosewood back & siles,
made in Finland, $325 310-841-2114

*Gibson LS50, 1940s, vintage. collectible. $1200 213
655-6284

-Hamer Scarab, red wKahlertrem & dblp/u’'s $250 213-
6556284

*Kramer Vanguard, offset V gutt, white w/F.Rose lrem
locking systm. Rosewood neck w/soft & hrd shell case
Plys gnt $250. 818-761-1635

*Music Man 5 stnng Stingray bs, xint cond, birds eye
maple neck, sunburst finish, $800 310-498-2899
*Ovatlon acous bs, balkck, rosewood, HSC. mint cond
$475 obo 213-463-0608

*Ovation Patriot, acous/elec, steel string, bicentenmal
coltectors edition, grt sound & feel, xInt cond $650 Craig.
818-890-1220

*Rickenbacker 8 string bs, nalrl finish, w/HSC, brnd new,
NAMM show purchase. never used. Sacrfice, $ 1000 obo
213-851 9758

12 stnng,
5800 Sean. 805-522-4829
*Warwick 5 stnng thumb bs, acive EMGs, perfct shape.
case $1500 or trade for Rickenbacker, Steinberger
Jackson, Marshall amp. guit or bs Trey, 310-558-8103
“Wtd to buy Roland guit synth systm Call Bruce, 310-
306-5994

*Yamaha acous guit, $150 obo 310-836-0564
*Yamaha elec bs, biack, ightweight boyd. plys gn $350
wigig bag 818-990-2328

6. KEYBOARDS

*Ensonlq EPS16 Plus sampler/keybrd Samples for 60
seconds, includes 16 trk seqncr, grt sound, xInt cond,
$1050 818-342-5930

*PA spkrs, JBL pro series, cabaret model 4690A, 200 wtt
continuous sign wave, biampable, $750 310-823-5480

*Roland S50 keybrd, including sample disks & manuals
$600 Mike, 213-467-8227

«Studio 88 keybrd contrlir in road cs, perfct cond Paid
$800, sell $395 James, 310-441-1506

JAZIT

REHEARSAL STUDIO
14510 Delano St., Van Nuys

81899949315

w/case, gd cond.

24 HR REHEARSAL

large rooms, central heat &
air, great location, P.A’s
avail., full security building.
GREAT RATES

Academy Rehearsal

(818) 753-3340

8. PERCUSSION

5 pc Premiere XBK black less than 5 months of

duty boom cymbal slands & hi hat & snare stands S

obo John, 909-598-5329

*Dozpads. 111°,28°pads. $175 26°bsdrmhead:s
w/Pearl logo, $20/ea Trades OK 213-883-9578

*DW dbl bs drm pedals w/built in sensitive triggers

ne Asking $225 Jeff, 818-842-0370

«Gretsch, Tony Wilhams yellow, 2 bs drms, 2 rck

floor toms, Yamaha tom mount, Rims System, H
Carnco pedal, $2995. 310-318-0155

«Paiste 20° crash ride, used twice, almost new secl §
reflectorized Very loud List $275 sell for 3100 b ¢
trade for hi hat 818-769-0702

~Tama 4 pc Rockstar drm sel wiZiidjian & Paiste cyn
slands, dbl chain drive pedals, w/cases & lois
$2100 Rita, 310-428-1326

«Triggers, responsive & endurable Must see $1

$100 for 10 818-556-5212

9. GUITARS AVAILABLE

«#1 AAA gut plyr avail. Skg 4 pc rock band
everything 818-386-1819

«#2 rhythm & id gutt sks hrd & fast metal band Hay
&tmspo. Wrile & bekup vocs Infl Randy Rhodes, Meta
Slayer. smmy, 310-944-8331

+2 Id guit/sngwrtrs sk maj label, meldc. HR band Jackn
guit & SIT siring endorsees Willing to relocate Avalf r
album wrk 508-441-2118

23 y/o guit from DC, aggrsv blues, metal. fusion style

hr, equip, Irnspo, sks estab band David. 213-851

25 y/o guit plyr. pro guit avail Skg 1o jon/form bar< in
style of old VH Gnt Iks, tons of gear, tour exp & f
tunes Pro sits only Barak, 818-789-715

*A pro plyr. grt alt, exp. custom designed gear. &
image, sks cmrc! meldc rock band Estab rock ba
artisis only, pls Glen, 818-846-6511

«Aggrsv femnquitavail. 10yrsexp Lkgtojoiviorm

band No all girl bands, pls Nicki, 818-892-1293
«Aggrsv Id thythm guit avail for demos. recrdng, ar

of session wrk 10 yrs exp. Pls call Max, 818-347-38
«American rock style orig guit plyr/writr/singr, 27, sks bl
& drmrto make grooving, hrddriving music 213-739-3
«Arizonaguit 70srock, Free, Humble Pie, Stones Albs
world tour, studio exp Fully equip'd Pkg avail Jay
831-2195

<At last, a gun w/ong style, xInt sngwrtng abil, stron

& dedictn to music Demos avail Will relocate Ponland
OR 503-641-3637

«Avail for gigs, recrdng, R&B rock. pop, blues, funk
fusion 818-785-1715

*Blooze guit into Faces, Aero, Crowes, sks skinr

wrkg band in srch of deal Vinlage gear, image & aft We
connected Sam. 213-882-6889

*Blues guit avail tor orig proj. Infl SRV, Arc Angels, Fal
Birds John, 818-782-8504

*Blues gurt/voc aval for wrkg st Call immy O, 81¢

8346

-Cntry guit ndd to complete band wAem singr ala Tanya
Tucker. Write sngs, be srs & wni to go on road 21°

9775

«Cnitry guit/pedal steel plyr avail for top show_ origor wrkg
cover band 818-386-5839

NITE CLUB
BANDS WANTED

Rck R&B Pop bands
needed for Pac Rim Tour
Covers req Orig ok
Send tapes photos etc to
JPJ Ent Int'l PO BX 2917
Bev Hills Ca 90213
PH10-6 3106595988

-l —

DH BAND
O d ROQ M
A OCA O
. .

JK 0 DOU

STOP GETTING RIPPED OFF |
reBR STUDIOS (310) 836-1479)

UNBEATABLE LOW PRICES * THE BEST QUALITY SOUND |

PRO PA EQUIPMENT
$20/3 HRS $8/HR $10/HR $14/HR

Discounts after 12 hrs/month « 1/2 Price Practice for Referrals
Gear Rents, Parking, Storage, AJC, Concessions, Clean Carpeted Rooms

*Zkp pro aval for blues, cniry, rock & reggae gigs
sependbl plyr avail for paid sits. 818-832-9057

~3uit avail for estab funk/R8B proy Ong matrl. 818-761
200

«3uit avail for live & studio gigs Appeared in US & Euro
ags funk. rock. blues. melal. 213-463-1840

«3uit avall for recrdng & perfrmng & demos Allstyles. Pro
ity only Victor, 213-757-3637

«3nit avail for studio. live, covers, ongs Dave 818-766

a9

«Gmit avail for young, blues infl R&R band Infi Stones
ares, Aero, Crowes 818-342-7233

+Glit avail Sks musicnfor hvy, down picking metal band
fMetallica, Q Ryche Pantera Allstyles& deaswelcome
“rank. 818-766-4966

*Gait avail Visionary conscious of my surroundings but
a0ming somewhat unattentive. Can you say heavy?
Stecy, 310-838-4477

~(3qit Ikg for band. Currently has done 3 atbums. Lks a
upt. 818-594-0389

=Gyt tkg toform band Lkg fordrmr first Lkg for band that
y3 HR ala Skid, Tesla & GNR. 818-741-0450

=G9it plyr avail for straight ahead R&R act. Also have

d'mir, studio & all recrdng equip. Chris, 818-783-7935

«Gyit plyr avall Rock, punk. etc. 818-785-1715

«Gyit plyr avail Styles, Hendrix, Clapton, Page, Robin

T dwer Srs plyrs only. 818-244-0565; 310-858-6647

*Gyit plyr sks wrkg sit. Many album & tourng credits Pro
ml) 213-461-1018

*Gyit plyr/sngwrtr sks to join/form hvy, dark, progrsv HR

band Infl A/Chains, Dream Theater, Blue Murder Have

pragear. bckup vocs K J | 818-955-8240

Glit skgHR actwiclassicltaste. Clean& speedy. finesse

InfiMaiden, UFO. VH. etc No flakes or drugs. pls 818

9849704

-Gyit sks wrkg grp or soontobe Infl Doors & classic rock

31¢-946-2000

'Gyit/singr avail for blues based band ala Derek &

ginos, Aliman Bros, ZZ Top Strat through Marshall

sound. John, 310-456-3982

«Gyji/singr/sngwrir Infl Beatles, Cure. Violent Femmes
Payl Smon  310-207-2923

«Gyitsngwrir avail to join hi energy HR band Infl

evdrything big & loud Avail for all sits 818-347-4624

~Gyisngwrir lkg to formvjom band Pro sits only Infl

rdwded Hs, Eleven, Beatles, Amy Mann 213-969-8362

~OMiysngwrtr lkg to join/torm HR/HM progrsv band Infl

Legpard Lynch, Q Ryche MLB & more Ventura Cc

Adam 805-485-9920

~Guit/sngwrir_team plyr w.image. chops, & equip, trnspo.

Ikg for HR/HM band w/groove & chemistry. Cali Rex, 818-

3495651

-O-ijoc avail fordef/grind core band. Equip. trnspo, exp
Srsibnly Ready to gig immed. 818-563-3430
*Halve gun. will travel. Aggrsv guit avail for HR/HM projs

Lk:}7geav chops, sngwring abil, etc, eic Mel, 818-752-

H¥| guilt avail. Strong writng, solos, vocs, lots of exp, lols
ot %;ulp Infl Scorps. Lynch Mob, Y&T Mark, 818-882
931

«Infj by Hendrix & Al Dimeola Guit avail for any wrkg sit

Jimfny, 805-584-3172

“Inrfovatv gult w/darkly pvogvsvlenures& lds availfor pro

sitsfw/label or mgmt. Sings, writes music, lyrics if ndd.

Stefe, 818-784-2169

“Inffovatv rhythm guit/sngwrtr sks srs. aftrnty band Pro
};ry Infl Kings X, L Colour, A/Chains Alex, 213-650

387

-Ldirhythm guit plyr w/id voc capability, Ikg for aggrsv
metl band. Pantera. Beatles Matt, 818-506-5460
«Ldlrhythm, xint vocs, kg for aggrsv sound to rip my face
ot No( speed metal, not grunge, just pwr No beginners
pls jMatt_818-506-5460

cleanest and safest
facility in the valley.

(818) 760-0818

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

52

24-HOUR HOTLINE: 213-462-374

«Outstanding, accomplished, biues guil sks iop notch
wrkg blues grp Call eves, Rod, 818-501-0377

«Over 30 blues/rock gutt |kg for casual wrkg band Have
imspo & equip & much exp Brad. 818-368-
«Pedal steel guil avait for wrkg gigs Wally 818-841-3141
«Pissed off guit, 26, sks bluesy. sleazy. aggrsv, HM band
ormusicns Nodrugs, fakes. altrntv_ for speed melal Sns
of humor a plus. 714-751-9710

+Pro guit wirecrdng credits, MTV videos & recent world
tour, vintage gear rock image, sks career moove w maj
league band 310-276-8652

«Pro guit/writr, 38, sks to join/form new age. jazz, fusion
Will travel John, 818 981-9020

«Pro Id guit plyr. rhythm & blues. funk
soul Call me 818-366-0914

*Pro Id rhythm gutt Ikg for complete rock band I'm fully
equip'd Sing bekups & dependbl Based i Whitier,
Orange CO, LA line 310-944-4606

*Pro rock gutt, 10 yrs tourng & recrdng exp as maj label
artist in Europe Pro gear. gd lks. promo pkg aval Pros
onty Nard. 213-653-3034

-Reggae, soca, jazz, rock guit, 34_very xpressv, eloquent
chord vox'ngs Album, tour credits X-Ross Michaels
Sapadilia, Einstein, Phil Chen, Dominators. Passport, rck
Pro only Dale Hauskins, 310-696-7120

*Skg tojoinband dualgut HRcmrc!w/edge InttSatrian
Var, Toto, Journey Reza, 818-769-7892

*Smoking young gut avail. Early VH Infl are early VH
any groove rock w/bluesy edge Image.tone & trnspo Ask
for Chris. 714-892-3807

«Sober Id guit avail, chops, dnve. no BS, no fear. no
excuses Jon, 213-617-7169

*Southern rock gun plyr w'singr ava to form band w/bst
& drmr in early 20s Rich, 818-780-1183

9. GUITARISTS WANTED

«#1 A rhythm hvy rock Les Paul Marshall Page. Zakk
sound for deal band Must sing, ply. sound & move Iike a
pro Zep mis J D . 818-848-8456

#1 gult plyrndd Hrd, aggrsv, smooth & sitk Infl Peppers
NIN Jane's 310-998-5271

+2nd guit plyr wtd into Pantera, Rollins, Mimistry. Danzig
Have rehrsl spc & 8 trk 310-473-5752

«2nd guit w/bckgrnd vocs wtd by HR band windie CD
Must play w/taste & leel. We have gigs & lockout rehrs|
spc 818-773-7625

«2nd guit wid for hvy, funky. groove, stone rock band
Stewart 310-458-1041

*2nd guit wtd for wrkg classic rock cover band AC/DC to
22 Top Travel amust. Vocs a plus John, 818-382-7944
+2nd gult wid, ld & rhythm plyr. Pantera, White Zombie
style Sngwring skills & grt guit lone a must. Srs pros only
Paul. 213-466-6251

«A rhythm guit like Richards, Townshend, Hendrix ndd by
soulfl blues/rock sinr. Lks Iike Kravits or Darby Sngwrtng
mos! importnt. Al, 310-837-3756

*AA guit ndd. Gri chops, slylistc. different. Infl Motown
NIN, Peppers. 818-997-8158

*Acous guit plyr wid by guit/singr/sngwrtrto do small gigs
Vocs a plus Infl Love Bone, Jane's. 70s, 90s 818-505-
9283

<Acous guit wid by folk/rock/cniry singr/sngwnr
Passionale vox. lyrics, for your music. Att & msg way
above hrstyle 'deas? Sean, 213-871-6823
«Acous/elec collab wtd by pro fem singrflyncst for orig/
covers Duo, band, perfrmncs Intl Cyndi Lauper. Clapton
Henley, Joni Mitchell 213-656-3930

-Ambiont, tastefl & aggrsv guit soughi for estab. altrntv

pop grp Infl House of Love, Juliana Hatheld. James.
Cocteau Twins, Belly. 213-651-4425

+Artistic pro, fun fem voe/lyricst sks duo/band collab for
Intrsing pop/rock matrl. 213-656-3930

<Band sks Id guil wharmony vocs. Infl Bealles, Floyd.
Squeeze 213-933-0565

*Band, STREET CLEANERS. auditng guit Infl Stones.
Replacemnts, Dead Boys. We have demo & mgmi 909-
982-3451

_ntry. anylhing w

itk Guns N' Roses, Megadeth, Concreteblond,

Hully Gully

Rehearsal Studios
Special on Daytime Rates
Call for Details
Triamp P.A. w/ monitor & effects

(213) 666-6320

g Devils, Social Distortion, Buck Owens, Los lobos ...

Dwight Yoakum. Janes Addicmn‘ Blasters_
sjaddng Jeaw ‘ysieq S Ay s:addad!‘fuo

x

)
REHEARSAL

© MONTH TO MONTH REHEARSAL

© 24 HOUR ACCESS/SECURITY CARD SYST.

o COMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11°-13" CEILINGS

 FORCED AIR VENTILATION/GATED PARKING

(213) 627-TUNE (8863)
(800) 500-TUNE (8863)
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*Bst/drmr team sk 2 kd/rhylhm gunt to form hvy, aggrsv
thrashband Maiden, Misfits, Slayer No att, pros, image
Totrance based. Chris, 310-973-7726

«Cntry singr/sngwnr sks gurt to form duo to wnle sngs &
perfrmlive. Intrsidin ballads infraditl cniry style Michelle,
213-388-9775

«Core guit plyr ndd for side proj w/prodctn deal 818-556-

5212

+Creatv musicn wid to form duo or band w/singr/sngwrr

Bono, Edge. Astbury, Duffy. Mornisey. you & me 818-881-

7217

sDANGER MOUTH sks rhylhm guit plyr Ld voc abil

Mgmt, paying gigs, labelintrst Allwe ndis you Jack, 213-

462-2398

+Eclectic, acous/elec guit w/bright ideas & lots of soul wid

forband | have gn sngs. gits & connex Fem OK Bckgrnd

vocs a plus Commuitmnt, ambition a must Alben, 818-

988-5329

«Edgy, sonic jazz, rock band wnts 2nd gut Reading
equipa must Jimmy. Carlos. Scotield etc Tour knowledge

mandatory Under 35 only 310-449-2044

«Estab band w/indie deal, atty. gigs. sks id gut Harmony

vocs a plus Soul Asylum, Buffalo Tom, Sugar Rehrs in

Santa Ana John, 310-421-5922

+Exp guit ndd 10 do varous projs in top pro studio R&B,

jazz, Latin jazz, blues, funk This s nol a paying gig. 213-

906-9733

«Exp guit whenor vox ndd tor F/T tourng band T40,

variety, covers. Most wrk east of Mississippr 800-942-
9304 x 20784

«Exp kd/rthythm guit wid. big piciure

90s example, Kravitz, Crowes no Eddie VHclones

James, 213-469-3459

*Feelies, La's, Buzzcocks, XTC, fast, ight, clean. sman,
un B 213-939-3025

«Femn rhythm gun, percussn a plus, to complete all fem

rock band Rehrs Orange Co. ply in LA Lesle. 714-521

shopping deal Retro
or kids

o
«Funk guit wid for onig pro) No rock. pls Gary, 818-708
3€

«Funkadelic 2nd guit, under 27, w/Hendrix Ik, must have
Ing bushyhr, Mdlorghnanrmqe funkadehc mob Hendrix,

rly P
*Guit ndd for aggrsv, anm(v HR band wisirong label intrst
& mgmt Infl S'Garden, Jane's & Rage Pros only. Joe.
818-892-0026
*Guit ndd for altrniv rock band Style ala 10,000 Maniacs
Edie Brickell Lkg for solid. elec/acous plyr. bekgrnd vocs
helpfl 213-257-2098, 213-663-9409
*Guit plyr wid for Latin pop band 310-943-5199
*Guit plyr widfor Leppard style band CallDean. 310-657
5470
*Guit plyr/id voc wid, versil, wiwrkg repetoire, 60s through
current T40 Some travel 805-251-4049

P Hourly Rehearsal
Space Available |

ONLY $25 FOR
A 4 HR. SLOT!

Fuli P.A., lockout rooms also available
West L.A. Location TK Productions

(310) 445 1151

Why pay more for less?

Rehearse at:

L.A. SOUND SERVICES
(213) 931-5299

BIG, clean rooms w/PA, AC,
mirrors, carpeting, colored
track lights and more...
Only $7-12/hr.

Discounts, block rates and storage available

NEXT DEADLINE: WED., JANUARY 19, 12 NOON

DADDY’S GIRL

*Guit w/intellect, dissonani, aggrsn, writing exp sought
Open tunings, eastern infl Wid by band w/growing infrst
Happiness & soulmates await. Lv msg. 213-655-7948
*Guit wtd by new forming proj Hrd styles transcending
groove Dark, driving w/use of samples. Infl Ministry, Tool,
Bauhaus. Travis, 818-796-4273
*Guit witd by orig members of Voodoo Groove. Strong
vibe, commitmnt to band, motivid & ntense Infl include
Fugazi, Jane's, Miles, Hendrix, Jerky Boyz Call Kevin
310-698-1403
*Guit wid for altmtv band wirecenily completed indie
proded CD. Inflinclude Midnight Oil, American Music Club.
Julian Cope. Srs pros only Warren, 818-798-1556
»Guit wtd for dark, altrntv HR band. Have mgmt & strong
labelintrst Infl Pearl Jam, A/Chains, REM Must be soulfl,
creatv 310-373-9254
*Guit wtd for drmr & bst. Infl Rush, Pnmus, Peppers.
Megadeth, Looney Tunes. Wnts pro guit vinuoso & voc/
singr/frontmn wAarger than life goals. 818-997-7635
*Guit wid for Leppard style band Dean, 310-657-5470
*Guit wid for poetic sounds, for poetic words, etheral,
psychdic groove hook music w/dynamcs Road ready.
mgmt, album Morgan. 213-254-3341
«Guit wtd to form progrsv pwr tno Must be creatv. orig &
musicl. Infl Rush, Pnmus, Fatth Mike, 310-539-2937
*Guit wtd wibckng vocs Hrd, meldc, dynamc. Pixies,
Pumpkins, Bealles Calt David, 310-398-8941
*Guit, Ing hr, mid-20s, infl Peppers, Dream Theater
Rush For grooving. meldc HR band w/progrsv touch
Nikki, 213-254-0467
*Guit'sgnwrtr widlocollabwlfemvoc/melodywrunolorm
rock ba Igroove, funk edge Infl Prete s L Colour
Kravtiz. Deana. 818-986-2174
*Guit/sngwrtr sought by male voc/lyricst, 23, tenor To
formdiverse rock/metal band Must have memorable, orig
matrl No wannabes No excuses 213-669-1510

g 10 collab w/singr/g & drmr kg for
exp guy/girl who is Ikg for us. Gino, 310 391-1301; Gian,
310-915-5315
*Guit/sngwrtr widby vocto collabon altrntv vein Kenneth,
213-851-6383
*Guit/voc wid Elec/acous, w/vocs, for band into Henley
Gabriel, Toad Srs only Jim, 818-780-9039
*HR band windie CD sks 2nd gut who's vocabulary
includes the word groove, not shred. Bckng vocs a must
818-892-1300
«I'm aId gurt plyr. 25 exp, Ikg for Id bs plyr. drmr & id singr
to form rock band Intl, Who. Gabnel. Roben, 818-797-
4356

«Ld/rhythm guit wid for anmlv pop band w/fem Id singr
Vocs prefd 310-364-04

«Lkg for gut. Sngwring a plus Nothing complicated Sngs
come first Acous & elec. 213-650-8292

«Majlabel artist sks guitplyr InfliromU2, Temple/Dog. Tin
Machine. 213-656-1689

«Musicns wtd by exp bs plyr & drmr team for srs music
proj Have agent. Lkg for able pros that can learn mairl
quickly 818-789-7027

*Non pro bluesy. HR guit 200f older No 818s Infl Crue,

old GNR. Hilwd area 310-358-6982

«Non pro HR guit wid in Hilywd area 20 yrs or older Inf
Crue. old GNR. 310-358-6982

«Orig guit wid. Must wnt to make the rules, not follow
them. Must wnt to do something that has never been done
before. Painck, 818-247-9960

«0rig meldc HR voc w/strong matr sks guit, over 25 Must
have demo, writng abil, xint equip. No blues or altrntv.
Carmelo, 310-578-5464

+Pop, altrnty band sks 2nd guit, id & rhylhm w/gnl image
Infl Radiohead, Catherine Wheel, early Prince Band has
demo deal 213-851-1680

+R&B/rock rhylhm guit wid Vocs, for new R&B band
Emphasis on lun, but srs about practice Gd ah Stones
Santana, Crowes, Dead, Clapton. John, 310-391-0993
*Rhythm guit w/id voc abil wid. Downey area. Must be
ready for upcming recrdng & showes's Infl Hendrix, Pearl
Jam. Joe. 310-602-0450

*Rhythm guit who dbls on keybrds ndd for dynamc &
verstl femfronted rock unit. 310-538-5816, 714-776-6467
«Rhythm guit wid for rock band currently plyng Hilywd
clubcircut No beginners or huge egos Charlie, 213-854-
7140

«SG, all fem band skg guit Non drug, non akcohol 310-
289-4734

«Signed metal act sks guit god for gigging, toumg &
recrdng Non jaded at req'd. 310-285-RUDE; 213-461-
7172

+Singr Ikg for guit to accompany on local showcs gigs
Ong matrl Some pay Lv msg 213-469-0701
*Singr/lyricst w/pop, rock altrnty sound sks keybdst, guit
sngwririo collabon matrl. Ong matrl, band, demo. atty, rep
& label inrst 213-850-6094

*Singr/sngwrtr w/iuniq, dyname sound Ikg for guit to formv
Joinband Soft, trippy, hvy. inlense, whispers to screams
Monster Magnet, Jane's, Pumpkins, Tool Jonathan, 213
466-8995

«Slide guit wid for cntry band 818-842-5226

«Jazz fusion plyr wid to practive improvihrough
w/Berklee trained gut Perfrmnc & gigs possible David,
213-851-7564

+Ld guit wid by killer fem voc/sngwrtr forming pop/rock
band w/60s soul & passion Angela, 310-572-5087

(the band everyone is talking about)
find out why!
Learn more about the band
on the Daddy's Girl Hotline.

ca 1-900-787-1710

$2% per min/4 min call. Must be 18 or older to cail
Updated every 2 days
IN THE KNOW INFO
358 S. Main St., Ste. 39
Orange, CA 92668

h styling. uniq, orig Peppers. NIN, Jane's 818-
752-9907

«Sng sensitive gut intoside & ambience, ndd for rock grp
wiroots infl & altrntv vision Beautfullosers. 310-442-0166
«Straight is dead, qrunge 1s gone. We're going back to

HAZY-EYED

REHEARSAL
GRAND OPENING!

Full PA. 30x20 room. A/C. ref
stage light, control booth. Special
Music Connection discount
(mention this ad).

818¢765°1865

You will get your money's worth at

NIGHTINGALE

STUDIOS

16 acoustic, clean & cold rooms

Pro PA's * Top secumy * Storage
Windows * Sta(?es Risers...

Monthly at $450
Call NOW (818) 562-6660

Get 2 hrs FREE with this ad

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration.
All styles, All levels.

(213) 654-2610

24-HOUR HOTLINE:

basics & we nd a Id gut Tommy or Sean, 714-740-3613
«Tastefl Id gut sought by complete pro popfolk proj
Dedicin a must This 1s a gnl opportunily for the right
person. Walter, 310-394-8994

«THE RESISTANCE sksdedictd, verstl, prold gut Mgmt
labelintrst, financl bckng, album, tour pending Rhylhm as
imponnt as id. Groove |s key. Reed, 818-414-2119
*Unstr d guit wi ited rhythm, tone 1s |he
answer Think mdusmal 213-655-9125

10. BASSISTS AVAILABLE

*#1 pro bs, stick & upright, wivocs. avail for showesng
recrdng & tourng Tastefl & aggrsv Levin, Sting, Geddy
styles Pro projs w/budgets only. 213-851-5096
«Aggrsv bs plyr/sngwrir sks meldc rock band Voc must
have xtremly hirange. Infl Rush, Journey, real music Joe.
818-597-9029

«Are you lkgforabs plyrina hurry? T40, live, studio. rehrs)
sits my specialty Many styles. Call Anthony, 818-786-
1280

«Bs plyr avail Reads. yrs of exp 1n many styles, live or
studio. Encino area. Avail now to joinvorm srs proj Srs
only nd call. Al. 818-789-7027

«Bs plyr sks wrkinjazz, Latin, fusion Dominick, 213-466-
1766

+Bs plyr, rhythmonentd, sks signed or label intrsid, meldc,
cmrcl pro band Jovi, Firehouse Image, equip, no drugs
Palinck. 310-699-4678

«Bs plyr, studio, tourng. clubs, upright, fretless or fretted,
elec, exp, pro. read. listen, solid suppon, biues. jazz, rock,
R&B, etc. Hank, 310-823-5480

+Bs vocs, rock, Y&T mts AC/DC Santa, give me a R&R
band for Chrisimas. 213-913-9455

«Bst avail for ong rock or HM band Mus! have mgm! &

Study with the seasoned pro
Recording artist & session guitarist.
Credits include:

1991-93 George Benson World Tours,
plus hundreds of sessions.

Now accepting Guitar students.

213-851-3852

LEAD/RHYTHM
GUITARIST
WANTED

For indie label band.
Video and CD release in
February. Must be
available for immediate
touring. Diverse, hard
and heavy sound. Must
shred, sing backing
vocals, energize the
audience. Contact:

818-340-3853

San Diego’s Hottest Working Rock Band

This is a money gig $$$. Professionals

need only apply. Original & cover band
is booked 3-6 months in advance.

Currently seeking ass-kickin
frontman/lead vocalist.

Rhythm guitarist abilities helpful,
but not a necessity.
Send pic & tape or call for audition times.
Ask for Dino. 619-286-2966 or 619-491-1175
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GUITARIST AVRILABLE|

FOR PROFESSIONAL SITUATIONS

e 17 Years Experience
¢ 1,500 Shows & 2 Albums

o State of the Art EQuipment,
Including Acoustics

o Studio Work/Videos/Stage

» Songwriter-Original Songs on Tape

¢ Versatile, Reliable, Professional

* Have Worked With Top Names
e Demo Available Upon Request

MARK DEWEY 213/851-9380 ¢

53




FREE CLASSIFIEDS il 24-HOUR HOTLINE: 213-462-3749

labefintrst Totally pro. Endorsed by Jackson & SWR Call
Marvin, 818-906-0922

-Bstavall Alltypes of exp, tamous chents, Ikgforprojs Intl
Jom Mitchell, Buddy Guy. Ricki Lee. Ohio Players Alsoply
fretless 818-344-8306

*Bst avalt Early 30s, for vd. C8W. metal band Strong
vocs lop gear, pro sts only T.J , 818-997-3760

*Bst Ikg for band Meldc, straight ahead Sugar, Soul
Asylum Kevin, 818-884-2680

*Bstw/chops. classic gear. monster 70s style, avail to oin/
form, tour Cream, Hendnx. Kravitz No scammers, oldies,
altrntvs Hilywd area only 213-653-7480

*Bst. drmr & guit avail for exp trontmn pro| Recrdn,
showcs's, elc Have ownstudio. equip & sngs Infl Hendrix
Extreme, Pearl Jam Joe, 310-602-0450

*Bst, jotnvform bluesy HR band Not exactly pro Have
equip image, sngs. job, tmspo No 818s 20 & over only
Hilywd 310-358-6982

*Erotic plyrperfrmr/writr Bowie. A Ant, Cult, Love &
electrc, Love & Rockets, Hanot Elegent, erotic, radio
fnendly sex band Erc 818-340-4954

«Fretless bs plyravailforrecrdng & demos All siyles Vic
23-757-3637

*Groovy bst Ikg for F/T wrkg band Has passpon. sns of
humor, very verstl, exp Simon, 310-392-6542

+Jazz funk bst avail tor pro recrdng & perfrmncs or band
sis Lv msg 818-353-5948

*Meldc/groove bsi sks srs wrkg grp w/tini & style Trnspo
& equp Can ply all style, Jaco mis Bootsy Michael, 310-
697-2616

*Pro bs & drm1eam w/xInl mage & equip sks pro HR/HM
band in Lng Bch area 310-594-6176

+Pro level tem bst sks estab HR band Mus! have demo
gigs & mgmt ordon’ call Verst! plyr wimany ntl 310-839-
3360

*Pro rock/metal bst avail for session & showcsngwrk Maj
recrdng credits & tall, young, Ing hr imgae Srs pros only
pls 818-382-2805

*Rhythm section w/8 irk studio avail lor ail styles of rock
Exp & pro Lv msg 818-506-8774

*Slamming bs & drm team w/lockout studio, PA sks guit
&for vac Pros only Infl S'Garden to Infectious Grooves
Jed, 818 282-1769 Duane, 213-664-3411

+Sofid groove bst. lots of exp, all styles. live or sessions
pad sits only Brice, 310-286-6699

*Upright bs plyr sks Jow volume blues band Keith 818-
A55-9554

10. BASSISTS WANTED

-#1 bs plyr in LA ndd for recrdng sess:ons w/guit plyr &
drmrtoform R&Rband Have rehrslspc, recrdng equip, for
CO pro| Chns, 818-783-7935

*#1 bst wid for K/A, back to basics R&R band 818-785-
5095

Pro Bass Player

is now available for
long-term original project.
Pop/Rock/R&B/Soul/Funk/Fusion
Fretted & fretless bass. Read music.
Strong backing vocals. Team player.

Jeffrey Allen practice.
a.k.a. The Fretless Specialist HERB MICKMAN
(213) 225-4150 (818) 990-2328

«#1 pro bst/sngwrr w/xInt playing & sngwrtng abil w13 'y
killer gut/sngwrtr for collab & band Funkyish, bt
soutll HR Randy, 818-779-0757

+21-30 y/o bst ndd for cover band Paid gigs. Mus ' 2
rehable 818-888-5544

400 wtt plus, in the pocket P-bs plyr w/personality ¢
job. wid by voc & gurt plyr Fast learner & bckups

No LA metal. Steve, 818-763-4450

A chocolate covered bst wid for orig R&B, hip hoy: b
Youth & image & showmnship are importnt Maloyd
352-8092

*A1, intelignt. soul Id bs plyr between 23-28, nd
complete diverse edge rock band InflGNR Zep Se:nt
310-208-0619

*Aggrsv, meldc, avant garde band lkg for bs octopu
213-661 5260

«Altrntv & outlaw cntry infl bst in early to mid 20s wr 1
stant a new wave of blues/rock sound Acous a plus
739-3726

«Altrnty band nds bst Varnety of infi Strong melod
Some groove onentd, moody, psychdic Some purik
straight forward Will be plyng out soon John. 310-¢
9230

«Altrntv band sks bst Infl STP Temple of Dog A/C
Pearl Jam Lakewood area Rob, eves 310-429-3:
«Altrnty bs plyr wid into odd time. funk grooves, p
altrnty styles For indie album recrdng in Mission
Joel, 818-896-4594

*An Englishman. an Inshman & a dmmr sk a bst plyr w
Infl Helmet, Primus Brian, 818-994-0250, Ross, 818
0608

*Axiom. origpwriro sksbst 25-30 InflHendrx, Pepu
Kings X Must be groove plyr Rehrs WLA Have g
Ernc 310674-4007

«Balls out rock bst ndd for cool HR band 310-597
714-730 9456

-Ballsy bs plyr wid by creatv. HMband Sabbath, P:
QRyche Has CD release 818-785-9012

*Band sks bst for pro sn Hvy, dverse grooving, re
soulfl Lkgtocreatv ulimate family tnbe Pros only Di
310-452-1120, Mark, 310-398-5676

*Band, STREET CLEANERS auditngbsplyr Infl St
Replacemnts, Dylan 909-982-3451

Black fretless bst ndd for altrntv, hip hop hybnd Cre:
openmindeda must InfiBeatles Polce, trouble funk
Martey Adazhe. 213-874.3853

*BOXin sichof amazingbs Infl Alice's Helmel mis Jan:
Tool witouch of Pnmus 24 hrlockout Estab musicns P
drugs pis Liberty, 818-386-8369

*Bs plyr for internal’l world beat band promoting pea
Tourng theaters & colleges natlly Verstl, vocs
Americans except Amencan Indians 800-937-1900 x
1258

*Bs plyr ndd for hvy, punkish, trancey. tribal, xpeni

Private Instruction

BASS

If you are scrious about
the bass, I can really help
you expand your playing.
All you have to do is

band Call Adam, 213-628-8597

+Bs plyr thatcan groove thump, slap rock & can tour ndd

‘ew Jim 805-527-7837

+Bs plyr that's funking, grooving, rocking, hi energy bs
Isr Must be able to travel John, 213-962-4595

+Bs plyr wifeel for blues & bright moody, tasty rock Guit

* Jem voc'lyrncst have matrl Sharne. 310-820-0363

+Bs plyr wid by ld guitinto anything from Quiet Riotto Oz2y
tyle Middle of the road metal only Brad. 310-672-4544

+38 plyr wid by id guitinto anything from Quiet Riotto Ozzy

stybe Middle of the row only. Brad, 310-672-4544

+3% plyr wid for altrntv band w/recently completed indie

prededCO Inflinclude Midnight Oil American Music Club

Jaban Cope Srs pros only Warren, 818-798-1556

*BB plyr wid for angry, aggrsv w/demo & foliowing inll

Felmet, Sabbath Call Michael, 818-752-7308

*34 plyr wid for Latin pop band 310-943-5199

B4 plyr wid for Leppard style band 310-657-5470

*B$ plyr wid for Leppard style band Call Dean, 310-657
110

-B3 plyrwidforongband CallDaniel, 213-962-9466, Joe
318-342-9118

-84 plyr wid for ong band Classic rock infl Blues, rock

lunk We have gigs, mgmt Under 25, no egos Rehrsl in
Chitsworth 818-885-0782

B3 plyr wid for orig, progrsv pop band Vocs a plus Hrd

wehr, must panty Inft Beatles to Violent Femmes John or

Mark 310-207-2923

+Bg plyr wid for straight ahead HR band Reseda lockout
ntl'Scorps, Lynch Mob, Y&T Call Mark, 818-882-9312

B plyr wid, mgmi & label inirst, in style of Jack Bruce, JP
nes Call David, 310-858-0454

*Bsvoc 10 complete T40 rock proj Must learn fast 909-

T63-2494

+Bst & drmr ndd to complete hvy. psychdic altrntv band

It PJ Harvey, NIN, Pumpkins, Ride, Janes Under 25

Srslonly Jay, 310-285-3418

-Bs* & keybrd plyr wid by successtul, estab fem artist w.

re>@d label intrst mgmi & atty Dakota, 310-613-4461

+Bs| for cniry band w/femn singr ala Tanya Tucker Wnite

sngk, be srs & wnt 10 go on the road Michelle, 213-388-

9
B} ndd to complete hvy, 90s edge blues pro; Pockety
yel plenty of excelleration Call Max or Chris, 818-347
388

-Bss,‘ sought to complete band Patient, dedictd. skill a
mudl, Infl Chameleons, Tom Warts, Cure, Dead Can
Dange Tri 818-368-0370

*Bsf{to completeband Majlabelintrst Creativly & groove
vey importnt Infl Stone Roses, Beatles, early Stones
Rid4. New Order Under 26 only 510-236-5122
-Bstwld by cntry flavored rock act Anthony, 818-786-
128

*Bs{ wid for ahmiv funkfrock band wilabel intrst Must be
verdl, tastefl, aggrsv sold plyr Bckng vocs a big plus
3104390-0334

+Bsf wid for groove onentd band Infl Kiss. Aero, Crue
Skid Pussycat. We're going back 10 basics. Tommy or
Sea.l 714-740-3613

*Bstwtd forgrooving. emotional rock band Infl VH, Tesla

WANTED:

ADVERTISING SALESPERSON
FOR

MUSIC CONNECTION

Applicant must have prior sales
experience, be highly motivated,
and have exceptional
organizational abilities.

Call (213) 462-5772

Carl & Charlie Cocchiaro
Gurtansts/Songwriters seek signed rock
act or major publishing/label deal.
Endorsed by Jackson Guitars/SIT Strings
Will relocate for right opportunity.

508-251-4897

MELTING POOL

 SEEKS

BASSIST & DRUMMER
FOR POWERFUL, VERSA-
TILE HARD ROCK BAND.

INFL JANES, FLOYD, ZEP

| CALL: (818) 7530278

Attention

Country-Blues-Rock
Keyboardists, Guitarists,
Sax Players, Bassists
and Drummers:

Major Female Recording Artist Seeks Band
for World Tour Beginning in April.

For more information: 818-878-9550

PROGRESSIVE ROCK
SINGER WANTED

Intediate opening for: Male tenor
with voiee quality of: Triumph,
Kansas, U2. Sting. Supertramp or
Rash for established, innovative

conceptual band

LISTEN LISTEN

Must have:
Stage Charisma
Recording Experience
Musical Training
Integral limage
Open-Mindedness
Pros only

(310) 640-9693
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old Aero, Zep Chns, 213-957-2537

+Bst wid for hvy stulf Infl Metallica, Megadeth Q'Ryche.
Pantera Musi be srs, must have equip Call Frank, 818-
766-4966

*Bstwtdforindie signedband Nopay Aggrsv. altrntv plyr
«roots No slappers 851.2496

+Bst wid for psychdic, etheral groove music w/dynames.
Album mgmt Have to be road ready & creatv Morgan,
213-254-3341

+*Bst wid for srs, orig band wixint matrl Male or fem
Fretted, fretless, upright Henley, Gabniel, Toad. Jim, 818-
780-9039

+Bst wtd 1o complete all orig pro HR band w punk edge &
lotalnew sound. Pro gear, shorthrimage amust 818-544-
3481

+Bst wid to complele all orig pro HR band w'punk edge &
totalnew sound Progear, shorthrimage amust 818-544-
3581

+Bst wid lo complete alt onig pro HR band w/punk edge &
totalnew sound Progear, short hrimage amust 818-544-
3581

*Bst wid, bilingual pref'd For progrsv, EnglisivSpanish
rock pro| Aerial, 818-990-9636

*Bst wid Must be into grooving, wrling, rehrsng, recrdng
alt the time Infl Flea, Jeff Ament, Primus We rehrs in the
SFV area 805-298-1287

+Bst, upright &/or elec, forjazz. funk psychdlia 213-883-
0702

+Career mindad bst ndd w/bckgrnd vocs 8 mature wrkg

attfor classic inflHRband Teamplyrsonly!Let stalk 818-

240-6320 818-781-0238

~Career minded bst ndd w/bckgrnd vox, mature wrkg att

tor ciassic infl HR band Team plyrs only! Let's tatk 818-
40-6320 818-781-0238

«Catchy popirock band whooks. harmonies & direclion

nds youifyou are sold, clever & verstl Call Joe, 213-874-

4266

*Chocolate coated bst. under 27, w/Hendrix Mazerati
unage, wid for glitter imgae, funkadelic mob Hendnx,
Bootsy, early Prince 310-372-3208

«Christian bst toplay aggrsv. atmosphrc bs w/R& R band
Infl by Tibetian & Gregorian chants, Johnny Cash, Julie
Andrews 8 loud noises 213-258-0244

+Christian bst, 20-35. w/grt voc harmontes for estab pop/
rock band wistudio album 60s, 70s rock sounds, 90s
toughness Michael, 714-870-0357

+Cntry bs plyr. proonly. to wrk w/origact Possible tourng
Bobby, 818-709-1714

+Dedictd bst widto complete new band w/voc & gut/wntrs
w/own style of southern hippy groove rock Bckgrnd vocs
aplus 818-769-4242

+Ecentric bst wid for band for indie CD Infi 24-7 Spyz
Bad Brains, Ice Cube 213-931-9095, 818-989-2817
*EMlintrst Headstrong biues & rock band Lkg for probs
plyr w stage exp for upcmng showcs 310-821-5996
+Energtc bs plyr wid Aggrsv hvy, funky, inthe pocket, for
dual guit, hvy drms  Recrdng, gigging, Westside praclice
band Dave, 310-392-0345

-Estab band w'indie deal, atty, gigs, sks bst, harmony
vocs a plus Soul Asylum, Buffalo Tom, Sugar Rehrs in
Sanla Ana John. 310-421-5922

/\ J\bﬁ;‘)z
MUSIC 0 'y
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Where Music
Minds Meet

Discover services designed to help
you get ahead. Magazine Preview,
A&R Newwork. Industry Databases.
On-Line Music Seminar. Software,
Technical Support, Musicians
Referral Service. Classifieds.
Producer Network, Shopping Mall
and more... We offer complete
information resources for industry
professionals. ¥

Be a part of the transition
team into the 21st Century.
Get on-line with
Music Network USA.
Free access with any computer
equipped with a modem and
communication software.

Via Modem 310-312-8753
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NEXT DEADLINE: WED., JANUARY 19, 12 NOON

«EstabR&R| tindie album, mgmt & booking
agencies, sks aggrsv bst ala AC/DC, C Tnck, Saigon
Strong vocs a must 818-764-4008

«Fem bst for wrkg, classic rock band Vocs gd Nancy
Luka, 310-396-6966

«Forming band wirehrs! spc nds bst. Fretless Infl A/
Chains, Floyd,

«Funky, soulft bst whbckup voc abil a must Wid for ong
pop act Infl George Michael, Duran Srs only Conrad,
213-R74.5424

+Gd sngs, funky beats Bst ndd Rock, soiid groove plyr
Lks, race, gender unimponint. Must lock onto groove like
pit bull onto mailman Phil, 213-368-4980

«Grooving bs plyr wid. Gd level, commitmnt We are
modern rock band wilabel intrst Bnan, 818-919-5967
«Guit sks bst for visionary band 1o ply new, magickal
music beyond Zep, Cure, James, Bowie Call especially if
93 means someihing to you 213-883-1937

+HR/HM band skg aggrsv bs plyr Style of GNR, Skid, A/
Chains Must have vocs & lks Pros only 818-701-0553
«if you're a bs nerd that feels gd music comes only from
Mother England, call us. Infl Smiths, Beatles, Sid Barrett
Matt, 818-556-5269

«In the pocket bs plyr ndd for band KCRW type, ecleciic
sound | have gigs & connex, Acous mstrmnt, bckgmd
vocsaplus Commidmnt, ambitionamust. FemOK Albert,
818-988-5329

«Intent bst ndd immed Infl S'Garden, Pantera 213-851-
6951

«Lkg for signed band w/mgmi & deal? Wake up, it's ime
10 do someihing new The 80s are history Rich, 818-780-
1183

+Look alike ndd for dyedblack hr skinny, hvy, aggrsv.flashy
band Pros, cool gear, 24 plus No hype. 213-883-9578
«Man Bites Dog ndsbs plyr Inflby Sugar, World Party, Big
Star, Elvis Costello, Chris Mars Vocs a must Phil, 213-
368-6655

«Meldc HR act sks exp bst w/vocs. Infl Rainbow,
Whitesnake Call Ron, 818-249-4130

«Modern rock w/labelintrst sks bs plyr grooving & rocking
Ld tevel Dedictd Matt, 818-761-1396

*ONLY THE BRAVE, America's premier Native A

S'Garden. Must be exp, tintd, focused on intensity & hvy
sound Call Andre, 818-761-0288; Brian, 818-783-9166
*Pro musicns forming T40 cover bandfor gigs & possible
overseas. Must havepro gear, bequicklearner & have sns
of humor. Srs. 310-915-9462

“R&B/rock bs plyrwid. Vocs, fornew R&B band. Emphasis
on fun, but srs about practice. Gd ati. Stones, Santana,
Crowes, Dead, Clapion John, 310-391-0993

11. KEYBOARDISTS WANTED

«Acous/elec collab wid by pro tem singr/lyricst for orig/
covers. Duo, band, perfrmncs. Infl Cyndi Lauper, Clapton,
Henley, Joni Mitchell. 213-656-3930
«Altrntv band wHem singr preparing for studio in January.
1 monthrehrst. Nd very creatv keybrd plyr. Paul, 213-368-
6419
~Ambitious, creatv keybrd plyr wid for sng orientd R&R
band wistrong fem vocs & 16 Irk recrdng & rehrsl studio
Bekup vocs a plus 310-214-7276
«Artistic, pro, fun fem voc/ly sks
ntrsing pop/rock matrl. 213-656-3930
«Classic AOR rock band sks Hammond piano, Wirlitzer
plyr Infl Cocker, Eagles, Stewart. 20-30 wiimage Have
tape & gigs Better be grt, 818-753-4095
+Estab wrkg band Ikgfor pwrfl black fem keybdst. Bckgrnd
vocs. Into funk, R&B, rock, pop, dance, jazz, soul, Srs &
dedicid. Mike, 818-508-1374
«Keybdst able to sing wid by soon to be wrkg T40 dance/
rock band. Srs pros only. F 4, 21-851-5174
«Keybdst alaNeil, REO. Mike, Mother's Finest, sought by
soulf) singr/sngwrir tor collab, REO mts UFO. 818-985-
92

band collab for

«Keybdst ndd for funk/rock band ala Sly Stone, Lenny
Kravitz Currently plyng out & showcsng. Must be funky
Paid rehrsls 213-660-4966

«Keybdst wtd for wrkg jazz, Latin, funk, acous band for
chops & texture. Call Bob, 310-392-5282
«Keybdst/pianist into acid jazz, house stylings. Must be
equally proficient on synth as well as acous piano. 213-
589-7464

rtr sought by male voc/lyricst, 23 Tenor,

Indian rock grp, sks tintd, diversihied bs plyr. Pis call Sean,
818-955-6503; Kurt, 310-927-9921

*Open minded fem bst wid to form altrntv band w/male,
femvocs No pressure, no egos, no pros Roy. 213-436-
0356

+Orig altrntv pop projsks bst Meldc, grooveorienidtunes
inft by Gabriel, U2, Sting Rehrst, studio Recrdng demo
310-396-5589

«Pat Man. tormerly of Infrared, has started a new proj
called WPD Nd permanent bst Must be verstl, wild &
crazy Ala Flea, Jeff Ament Pat Man, 805-298-1287
«Pop, altrntv band sks bst w/grt image. Infl Radiohead,
Catherine Wheel, earty Pnince. Echo. Band has demo
deal 213-851-1680

«Pro bs plyr ndd by progrsv, cmrclHR band Infl Rainbow,
Dream Theater, Q'Ryche Must have tinl, pro equip,
image, or don't call. John, 909-278-3686

«Pro bst ndd by estab, career HM band wi/progrsv edge
Have mgmt, trnspo, pro equip & pro att a must. Infl
Megadeth, Dream Theater Kragen, 310-915-9915

«Pro bst wid by hvy band Infl Tool, Pantera, Sabbath

K

pwill, verstl To form diverse rock/metal band. Same age
range, pls. 213-669-1510

«Keybrd plyr w/bckgmd voc abil ndd for popAunk act Gd
equip, well focused, video gigs. recrdng & pending Srs
only. 213-668-2608

«Keybrd plyr wid by fast, driving. meldc, altrntv rock band,
Currenily shopping demo. Located in N Orange Co, Lng
Bch area Bruce, 310-425-1143

«Keybrd plyr wid for Latin pop band 310-943-5199
«Keybrd plyrwidfor rock band currently plyng Hilywd club
circutt. No beginners, huge egos o plyrs for hire Charle,
213-654-7140

«Keybrds & bs wid by successtul, estabfem antist w/recrd
«Rocking bst who plys w/passion wid by killer fem voc/
sngwrir forming pop/rock band w/60s soul & passion.
Angela, 310-572-5087

«Roots rock bs plyr wid. Sing strong bekup, must be avail,
rehable, hrd wikg We've got the sngs if you have the tint
Harry, 213-874-4496

«RUBY ROCKET sks permanent bs plyr for upcmng
shows. Black hr. Infl C.Trick, Beatles, Blondie, Costello
310-285-5590

) . N
Recarding 1 i

STS.plus s Shipp 1

North America's Essential Music
Business and Production Directory

wikh s the mestwidely used directary in the usiness,
I he TOH4 ediman contams over TO.000 up to-date Istings in 73 categories including
wrd Lalels, pr | fos. rs pubilishers, agentsattomey s studhos,
I md much ma
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24-HOUR HOTLINE

Announces Auditions For

“Beetlejuice
Graveyard
Review”

Madelyn Clark Studios

10852 Burbank Bivd.

North Hollywood, CA.
Studio A

CURRENTLY CASTING FOR THE FOLLOWING:

BEETLEJUICE: Experienced male comics with
strong physical and imlprovisotionol skills.
Singing and dancing abilities a plus. Prepare
a short comedy monologue and be prepared

to move.

FRANKENSTEIN: Experienced male rock and
roll uitoroployer. Tenor range, minimum
height 6’0”. "Dancing abilities a plus.
Prepare a short rock or R%B song and be pre-
pared to move. Also, be prepared to play a
short guitar lick.

BRIDE OF FRANKENSTEIN: Female singers
with a rock or R&B sound who can move.
Rock alto to seconds range, minimum 5'5”.
Jazz and hip h(c)ip s?/le a must. Prepare an
upbeat song and ballad and be prepared to
move.

WOLFMAN, PHANTOM AND DRACULA:
Male singers with a rock or R&B sound who
move. Kock baritone to tenor range. Jazz
and hip hop style @ must. Prepare an upbeat
song and ballad and be prepared to move.

BRIDE, WOLFMAN, PHANTOM,
DRACULA AUDITIONS:
Friday, January 28 10AM

FRANKENSTEIN AUDITIONS:
Friday, January 28th 3PM

BEETLEJUICE AUDITIONS
Saturday, January 29th 10AM

Equal Opportunity Employer

462-3749

/]
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*SG, all fem act sks bs plyr Non drug. non alcohot Label
development. mgmt & legal in place Must be srs &
dedictd 310-289-4734

+Singing bst wid by drmr & guit to form dance/rock T40
band Srs pros only Will wik Jan 1 Tans, 818-386-1043
*Singr/sngwrtr/guit sks hvy duty bst for demo showcs
pro} Infl Love Bone, Jane's, 70s. 90s psychdic Scom
818-505-3283

*Skg verstl & creatv bs plyr More groove, less flash, for
dynam, fem fronted rock unit 714-776-6467, 310-538-
5816

«Solid, pwrfl bst wid for aftrntv hvy band No fks just
music Call Mike, 213-931-9113

Tasty, 70s style bluesy HR grp pro| w/finished tape
cutrently being shopped sks bst now Steve, 213-969-
095

‘THE BIG PICTURE wants groove bst
more plyr Fingers thumbs We have mgmt
press. recrdng CD James 213-469-3459
*We are Ikg for a bs plyr for a modern rock band ala Lord/

COCDENNY

YA SETH RIGGS)
ASSOCIATE

INEXPENSIVE
LESSONS FOR A
FORTUNE IN
VOCAL SECURITY
YcC tried the r ST

T the Best!

213-466-7881

w end. less in
westor, afty

LT LLSL LS SSS SIS SSSSSIT IS S

YSINGING TRAINING |
& & VOICE THERAPY
\ plus Choreography & Showcases
Gold record & Grammy-winning clients
VOCAL PROBLEMS?

Licensed Voice Therapist
Medical insurance accepted.

Member Nat'l Assoc. Teachers of Singing.
SAG-AFTRA

Mary Grover, M.A.
(818) 787-SONG (7664)

Sabine Institute

OF VOICI

STRENGHITENING

specializing in Melodic & Hard
Rock, Metal, Aliernatioe amnd
Industrial Styles.

Featuring Voice Strengthening
Techtigues as taught to:

Guns’n Roses - Megadeth
Bad Company - Stryper
Love Hate - LA Guns - Giant
38 Special - Keel - School Of
Fish & Many others...

Contact Elizabetl Sabivie and
ask about her teclutiquie to
regain cliildhood passion. Leart
to call out, to cry. Expiess your
pain, love and anger..

Your voice will take off witl
incredible power!

Call today for private lesson
rates and workshops!

(818) 761-6747

FREE CLASSIFIEDS

New Church, Billy ldol, DePeche Label intrst Er
208-3772

*Wid, bs plyr & guit plyr into HM or HR covers, cof

ongs Drmr & id singr tkg Ready to form band
818-352-2365

*Wtd, bs plyr forrock band Must be creatv, orig& chs '+ 1§
We have sngs No egos or flakes Prosonly Steve 3
969-8036

*Wtd, bs plyr mto altrntv tunk, pop. style music f

proj Recrdng indie album in Mission Hills. Joel, 818
1594

*wtd, bst for small jazz grp

11. KEYBOARDISTS AVAILABLE

*Accompanist for singrs avail as pianist for re &

perfrmncs in clubs cabarets, et hn, 818-781

*Kansas, skg Steve Walsh, Robbie Steinhan, Dave

elc. 10 form Kansas of 90s 818-773-0551

*Ken James, piano, arrangr, contmpry & jazz style:

of an 88 Roland pano Sman & rehable 805-298- 3

-Keybdst w ADAT, digilal studio & grl gear for se:
Jemos Gnt acous & synthetic sounds Craig. 81

7931

+Keybdst w/bckup vocs avail for wrkgband Many

Peter 213-851-3177

-Keybrd plyr & temdrmr avail for rkg sit Gd PA ¢

trnspo 805-251-4049

«Multi tintd keybdst w/xint state of anl gear. Korg (
50 Hammond C3. targe Midirck Currently skgt

showcsng acts, recrdng acls only 818-773-0551

+Pianistkeybdst avail Plys all styles of musk

evenls, privale parties, weddings, etc Pls call

Dante. 213-871-5855

*Pianist/singr/sngwrir w'2 albums avail for band
ibel deal only 818-789-9211

-Pro accompanist formiry w/Sarah Vaughan &

213-467-9319

Internationally
Acclaimed Voice Coach

BEATRICE

Now accepling new students.
Improve your breathing technique
voice placement, range exlension

resonance and projeclion
Specializing in
Musical Performance
(310) 273-5940

B.A. Northwestern University in Musi
and Speech Has taught Belinda Carlis)
as well as numerous other professionals

LEANNE

Sing with
confidence

Increase range
and power

Bridge gap between
'%hest and head”

Eliminate stress
. strain an
inconsistency

Improve

tone & pitch
Perfect style
image an

stage presence

VOCAL
TECHNIQUE
PERFORMANCE

BUSINESS/CAREER
ORIENTATION

You
can sing
with ease

sacrificing
your styls

Williams Avail tor singers projs. Herb Mickman, 818-990-

2h28

-Pro keybdst w/5 album credits. MTV wideos & recen!

world tour, killer gear, rock image. sks paid sits Proband

818-776-9279

I'rogrmmng, seqncng. studio wrk, demo Keybrd plyr

wail KorgM1 R8. Atan Cubase No gigs. 310-208-3772

*Totally pro keybdst wixint state of art gear. T40 matrt

ayerything from Madonna to Doors Currenily skg tourng

TH0 acts only 818-773-0551

‘Totally pro, verstl keybdst w/xint state of an gear. Irg bck
p of matri Can ply anylhing from Doors to Madonna

Surrently skg lourng, T40 acts only 818-773-0551

label intrst, mgmt & atty Dakota, 310-613-4461

“Orig altrntv pop proj sks keybdst Meldc, groove orientd

tunes infl by Gabriel. U2, Sting Rehrsl, studio Recrdng

dipmo 310-396-5589

I’rodcr/arrangr ndd for tunk/dance single w/sexual

potency |havethe $,distnbution, radio/video promotionto

make you huge $. 310-288-6303

“8G, all fem act sks keybdst Nondrug, non alcohol. 310

289-4734

-§kg exp fem keybdst, singing abil a plus | am superb

yricst, meldclly strong Pop, sofl rock. Skg commud

sennership for demo Sean, 213-653-8782

*Tintd keybdst ndd to do varous projs in top pro studic

IBB jazz, Latn jazz. blues, funk This isnot a paying gig

213-906-9733

~TItnd male lyricst w/ixlensv sng catalog sks rnale compst/

«gybrdst in LA, under 30, for demo collab Michael, 213

374-9818

12. VOCALISTS AVAILABLE

28 y/o altrntv voc w/guit & keybrd abil sks non ego, fun t
i with type st Beatles. Jellyhsh. XTC, elc 818-842
[NV

VOICE STRENGTHENING

== P2 DIMm-r»

SPECIAL RATES FOR BANDS!

VOICE LESSONS

No famous names—~o hype
pusl great results af reasonable rates!
{he DANTE PAVONE METHOD increases
range, resonance, power, stamina and
leliminates vocal stress through proper
breathing and vocal technique.
KKAREN JENNINGS (213) 668-0873

GRAOUATE OF BERKLEE COLLEGE
CERTIFIEQ TEACHER OF PAVONE METHOO

Rock Your
World

VOCAL COACHING

Immediate Results!l

All Styles. Professional
Techniques & Strengthening.
And, yes.. very affordable.

Michael Adam

(310) 459-5227

Don't limit
yourself to jis
what “comes out *
From classical 1o
heavy metal... there

is a vocal technique
for the real world.

(818) 769-7260

- A COACH. FOR ALL ARTISTS -
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» Private Instruction
« Bhared Lessons

« Band Rates

« B-Week Int

Alternative/Pop/Contemporary
Rock/Metal/R&B
Niole Sparkis

310 ¢ 285 « 5054

213-462-3749

A exp voc avail Wntes, plys guit Von Scott mis Andrew
Wood Send tape to 6440 Bellingham Ave #152, N Hilywd
CA 91606

*A singr/lyricst tkg for hvy, mod band Urge Overkill
Wiretran, Dramarama, Sugar Pros only 310-478-2047
*Atenor, Ikslike Kravitz, Darby Soulilblues rock style Nd
pro rhythm guit ike Townshend, VH Hendnx Pros, pls
Call Al, 310-837-3756

«A/Chains mts Zep Have album credils from 1991, gn
wriing on lyrics & vocal melodies Sold contacts. Phone
contacts Bret, 918-446-5763. 310-473-3721

«Aggrsv singr into HR, funky, hypnotic, tribal grooves
Something insane that moves Localed in Hilywd Lv msg.
714-493-8743

«Altrntv fem voc/sngwrr w/gd itnage, sks collab. REM
Belly. Julana Hatheld Laceey, 213-934-4688

«Altrntv orig singr/sngwrir/guil sks happening band that
rocks Dwverse & soutfl, open minded 310-657-4683
«Altrntv voc/lyrics! sks band or gutt. Infl STP, A/Chains
Pearl Jam Rob, eves, 310-429-3303

Arizona voc in 70s style. Stones, Dogs D'Amour, Free.
Pie World tours, studio, album exp Pkg avail Jay, 60z
831-2195

*Attn sngwrtrs. Trained barlone voc avarl to perfrm on
your popor cntry demos Let's discuss your projtoday Pl
v msg 310-393-2916

«Aftractv fem singr‘dancer/lyncst skg sngwir tc
ong pop music for demo 310-395-7294
«Aftractv fem voc has tournd w/Ray Charles Lkg for
sleady gig |azz, T40. pop Tracy, 213-883-1731
«Attractv fem voc Ikg for wrk Demos, recrdng, albums
etc Pop, R&B, gospel. soul, jazz Ld & bckups TaraWord,
213 756 8416

*Bandwtd. Voc into Aero. Skid, LynchMob Lnghr, Native
Amencan, no grunge or aftrntv Days, 310-820-9923
nites, 818-990-5390

-Band wtd Voc into Aero, Skd, LynchMob Lnghr, Native
Amencan. No grunge or attrntv Days, 310-820-9923,
nites, 818-990-5390

-Beginning voc wnis to join/form classic rock cover band
or do cotteehouses w/guit Infl blues, Tyler Rodgers N
demo Wil wik hrd Kedh, 310-815-1041

+Christian pro male voc skg progrsv, altralv, metal band
708-599-7776

«Cniry fem wnts to form band & hit the road to Nashvile

M IRc C(JHIP )FllS
VOCAL
PERFORMANCE
WORKSHOP

Program Director, Vocal Department
Musician’s Institute

For auditions and info, call

(818) 505-1029

Private lessons available

VOICE LESSONS

¢ SOLID TECHNIQUE
* STRONG PERFORMANCE

o LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

lab on

Rock, W«

Scream, Ri
Growl Blues,
SEX, VALK, Coon,

TORCH, Stomp

1 CAN SHE H NOW!

Sing with power, ease & confidence
through your entire range

“Don’t let your voice limit your passion!”

[te
STEVEN MEMEL
Studio

For info and FREE trial lesson
Call (818) 789-0474

ON JANUA ANUA




Infl are Tanya Tucker & Juice Newlon Srs only 213-388-
9775

<Exp singr kg for altrntv, creatv band, acous or elec Like
New Colonials, Triptic Intrsts include Costello, U2. REM
Phil, 213-368-4798

«Famentry singr/sgwrlr kg for true cniry guit/singr to form
duo to wrte & perfrm sngs in radit’l cntry style Michelle,
213-388-9775

«Fem Id voc avail for studio, live, covers or origs Michelle
818-766-8951

sFem Id voc sks proband Blues, HR, altrntv | wnte have
sngs on 24 trk. 310-458-6739

«Fem Id voc, previously signed to may label, sks altrnty
band ala Morrisey. School of Fish, Breeders Srs only
Rachel, 213-467-3424

«Fem singr/sngwrir kg to form Amencan rock/acous
band No stars, just musicns wisns of humor Elena, 213-
931-2240

«Fam singr/sngwrir skg prodcr to collab with Infl are Peter
Gabriel, Enya, Juliana Hatfield, Belly Pls page 310-352-
9065

«Fem voc¢ avail for blues, rock onentd band Must be pro
only 805-527-9616

sFem voc avanl on recvdng pemrnng & demos Tolal pro
Ld & beckgrnd | 213-755-6942
«Fem voc avail for session wrk 818-597-1826

«Fem voc avail for sessions & demo wrk & showcs’s Lds
& bekgrnds tape availl Jennifer, 818-769-7198

«Fem voc pro has wrkd w/Elion, Yanni, Brenda Russell
Foster. Jarreau, avail for id, bckng, sessions, hve, TV
films, tourng Call now' 818-683-1791

«Fem voc skgbandto sing glamorous 30s. 40s 50stunes
Infl Michelle Pfeiffer n Fabulous Baker Boys 310-398
4920

*Fem voc wnts to join meldc, altrntv rock band ASAP for
existing gig or future gig B18-577-1244

«Fear gwrir or band Your infl
Tesla ly infl. Lou Gramm, Jett Tate, Ann
Wilson 310 301-0794

«Frontmn, singr/sngwrr skg muskcns or to join band HR
wialtrntv overlay whvy groove Tintd. verstl musicns, pls
Lv msg Lavelle. 310-391-0840

«Frontwoman, plys gui, sks srs, socially conscious
creatv musicns w/equal sngwring capabilities to join/form
ongband Intl 4 Non Blondes, Nirvana, 60s Peri, 213-878-
0003

1o sits only Michell

«lrish born world class singr, swing to easy rock pop &
ballads Most uniq & distinguished vox Recrd an album
Derek P Finan, 213-877-1937

sLyrcst/voc Vox, soft, clear, strong harmonies Lyrics,
ke a catharsis on pages of tnal Skg ecleclic altrntv
minded band. 310-364-0069

+Male Id voc sks blues/rock or southern rock band Infl
Greg Allman, Jack Bruce. Paul Rodgers. Joe Cocker

Singer/Songwriter
Seeks musicians for
original Cars-type band
w/metal edge.

No full bands.

Infl: Priest, Floyd.
Call Robert
(213) 851-0613

Allman Bros. Noimage mongers ndcall Nathan, 213-666-

9542

«Male pop singr avail for jingles & session wrk. Exp, tintd,

most styles covered. When you nd a real singr, call me
Steven, 213-876-3703
«Male voc sks band. Sng orientd, pls. Melody. harmony
distortion Plys gutt, vox, amp. MB Valentine, Pixies
Charlatans. Tintd. gd sns of humor Jeft, 213-525-1613
*Mala voc, 29, wing hrimage, gd range & exp, sks meldc
rock band. Infl Kiss, UFQ, Zep. Yes to melodies, no to
lyncs. Steve, 818-708-3912
*Male voc/guit. Connecled, sngorientd, meldc, distortion,
feedback, acous, happy, MB Valentine, spiritualized,
Stones, Lips, La’s, Pixies No tech pros, pis Pete, 213-
932-0027
«Ministry dipped in Zep & sprinkled w/Pistols That's what
I'mabout Lkgfor prodcr or well. orgamzedsit, money |ply
guit 14 yrs, wnte, compose. 310-868-1543
*Rapper avail for demo sessions. Also Ikg for recrd deal
213-960-5294
«Singr, 27, baritone, avail for medium rock musicl bluesy.
ong bands Exp musicns only. Call Chns, 213-461-1233
-SlngrlsngwmIkg!ovsvsmusicnsveady toply Style, Van
.R 213-650-8292
-Slngrllngwm wiunig, dynamc sound kg to form/jom
band Soft, tnppy. hvy, intense, whispers to screams
Monster Magnet, Jane's, Pumpkins, Tool. Jonathan, 213-
466-8995
«Solid bs plyr Ikg for hi energy band wigigs Infl Rush
Alice, Cult Call J D, 213-460-2494
«Soulft fem Id voc Ikg 10 joinfform orig only. bluesy tunk
R&B band Infl gospel. k d . Anita & Annie Lennox Live
studio exp Sharon, 213-665-2448
«Soulfl malesingr,dance, R&B, ballads, gd ks & sngwring
abil Lkg for mgrnl & prodcr, sngwrir/keybdst w/studio to

m,‘» ation D

tea re: 818-557-870
“Soulfl slngrlsngwrlv classy rock image. infl Stanley
Vander, Graham, sks guit/sngwrir or band. Groove. HR
ala Kiss, UFO, Aero 818-985-2792

«Soulfl, meldc singr/sngwrir, folk, rock, cntry, Ikgtocollab.
recrd, perfrm Passionate vox for your sngs. Practice
makes perlect Sean, 213-871-6823

«Sting, Annie Lennox whouch of Aretha Frankin Male
voc sks band, perfrmng sit, or prodcrs 3 oct range
Attractv Michael. 818-785-9283

«Sultry, soulfl singr sks funky rock band Infl Stevie
Wonder, Chaka Khan Call D K, 213-874-8567

«Verst! voc, exp sngriwnitr, Ikg for Temple mts Chains
type band Tribal groove & rhythm Solid, tastefl Ids Call
Sean, 969-9736

«Voc avail for dark, mysterious. positive, out of this world
music Sks new wave type. Mark Roman, 714-495-1318
«Voc avail for demos, sessions, jingles, bckups or Ids,
exp, degreed, gri sight reader, grl ear, quick Many styles.

Darcy.

Vocalist Frontman

WANTED

the emotion of Bono,
the power of Tony Harnell.
the feel of Oni Logan,
the vibe of Sebastian Bach.
for moody Hard Rock.
Send bio & tape to:
P.O.Box 36C86.L.A.,CA 90036

SINGERSI!

If you want to increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain

confidence, then call for an appointment and/or consultation
GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876-930

ﬁ Seth Riggs Associate

k ""/']

VOCALIST WANTED

Major label hard rock act seeks
high energy vocalist between the
ages of 19 and 25 for immediate
studio and touring. No alternative.

Send tape, picture and bio to:

MGR Productions 23055 Sherman Way
P.O. Box 4657, West Hills, CA 91308

31ylo pro Greg, 909-931-9549

«Voc avail for wrkg sit w/mgmt. Infl early Bowie, Iggy,

Alice, Zander. Grl range! 213-851-6383

«Voc avail for your demo or your band in the pop/dance

medium Call Angela, 213-739-4050

*Voc avail. Soultl fem voc avail to form or join rock band

wigroove, funk edge Pat B & Chrissie mis Kravitz Sts

only. Deana, 818-986-2174

*Voc, word man ikg for music man | got words, you got

music. Iwant tocreate somethingthat lives. T J , 310-696-

3628

*Voe/guit sks band winotechniclabil Justa sns of melody

& rhythm Sonic Youth, MB Valentine, Flaming Lips,

Patridge Family, Motown, Ride. J B , 213-525-1613

-Voclgun wilabel exp sks punk/pop band Gl lyrics & sng
b. | InfI R Zeros. Costello.

Flop. Phllllp 818-458-1332

*Vox like Echo mis MB Valentine Hooks, harmony.

melody, distorlion, sng onentd, pls Velvet Undergrnd

Breeders, Motown. Voc skg band w/similar hkes. Pete.

213-932-0027

*World class voc ala Lou Gramm. Micky Thomas, Steve

Perry, wimaj album & tour credits, sks pro rock act wideal

& mgmt. Lv msg 714-440-6296

12. VOCALISTS WANTED

«#1 AAA blues singr, harmonica plyr, wid for duo w/blues
guit Ply coffeehouses, sireets & jams Jake, 213-651-
1060

«'94's HR band Ikg for singr wigrt vox We are inthe middle
of recrdng Srs callers only 818-789-8342

«1 Aslan fem voc wid to complete Asian fem grp R&B.
gospel nfl Age range 17-23 George. 310-838-1647

«2 guit meldc rock band sks singr wistar polential We've
got recrdng deal. mgmt, grahic arlist & upcmng shows
Steve, 310-838-7468

«A1 voc nddtotorm hi energy HR band Infl everythingbig
& loud 818-347-4624

*Aggrsv voc ndd for studio proj to recrd/form rock band
Infl Tyler, Skid. Crue, VH Have studio & all recrdng equip
Chris, 818-783-7935

«All orig band kg for soulfl singr Styles include jazz, hip
hop. funk & reggae Pro att req'd Call Nickie, 310-392
4172

*Are you avoc lkg forthat hvy. progrsv, altrniv edged band
wixInt groove? Gd att, committmnt req'd Joel, 818-571-
7409

«Attractv black fem voc wixint range & soulfl vocs wid by
killer guit/sngwrir for collab & band Funkyish, bluesy HR
Vared styles. Randy, 818-779-0757

«Bekup singrs wimage wid by pop/altrntv/rock band tor
live showcs's. Male & fem between 1A-30 213-851-1680

BACKGROUND
VOCALIST
WANTED

Professional Female
recording group w/major
record deal seeks attractive
ethnic female member to
complete background unit.
Experienced only. Please
call for audition.

818-346-3027

Ask for Na Na

24-HOUR HOTLINE: 213-462-3749

«Bilingual Latin fem voc wid. Also male & fem salsa

samba & lombada dancers Pro sits w/igd pay 310-288-

6034

«Bst/guitisngwrir sks voc w xtremly high rary 1-4 ¢

rock grp wiprogrsv edge Infl Tate, Pe Emmet,

Anderson. Pls call Joe or v msg, 818-587

«Chas Terry, where are you? Vou changed youv number

Pls call Tammy, 909-986-3190

«Christian voc, 20-35, w/grl harmonies, for estab pop/

rock band wistudio album. 60s, 70s rock sounds. 90s

toughness Michael, 714-992-4491

«Classic rock voc wid for sngwring & video ims 4 pcpro|

Style, Pearl Jam, U2, world class, dedicid. 818-905-4506

«COMEDY OF TRAGEDY sks tronimnivoc/creator w/

larger than Ife ala Patton. Mure, Keidis, Connick Jr Datfy

Duck, Richard Nixon fook alike We are pros Pls join us

818-997-7558

«Driving voc winch, deep, charismtc vocs 10 get w/tunky.

hip hop. Zep-ish type groove w/psychdic. ndustnal

hypnotic overtones 310-559-7586

~EMI intrstd headstrong blues & rock band 1kg for fem

bekgrnd  Gd kg, pro image, stage exp For upcmng

showcs's 310-821-5996

«Estab wrkg band lkg for pwifl black fem voc/irontperson

w/slage presnc & voc range Funk, R&B, rock. pop. soul
Srs Mike, 818-508-1374

«Fem bekup singrs wid by gigging, hvy. altrnty band No

exp necssry Afiraclv, provocative apprnc. open mind &

fun loving alt a must Mark, 818-764-6154

«Fem bckup voc wid for aggrsv R&R band In style of

Ramones. C Trick, NY Dolls Gd harmony abil req'd 213-

850-7301

«Fem Latina Id singr, 14-18, wid immed for signed hip hop

R&Bgrp Must speak Spamish & dance Dan Bates, 310-

838-5284

«Fem Id singr ndd by all ong altmiv band Srs only, pls

Steve, 818-848-1248

«Fem voc for R&B duo similar to Chaz Terry 909-986-

3190

MUSICIANS
CONTACT
SERVICE

ESTABLISHED 23 YEARS IN LA
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(halfway between Guitar Center & La Brea
11-8 MON. 11-6 TUES.-FRI

Male Vocalist Wanted

Hard rock band with strong groove
seeks soulful vocalist. Must be
melodic, versatile & a team player
Have Backing of industry
heavyweights. Send package to:
Deston Entertainment
1223 Wilshire Blvd., Ste. 804
Santa Monica, CA 90403
Attn: JT

INGERS!

YOU CAN'TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD, ‘
YOU CAN'T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

| THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate |

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.

*818 7-VOICE 4 Y()ll’

818-786-4234

—Seth Riggs
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FREE CLASSIFIEDS ] 24-HOUR HOTLINE: 213-462-3749

*Fem voc ndd for T40 show band. Must be current, into
T408& hiphop Mustbe able toperfrm dance choreography
Paying tour In 94 909-622-8960

«Fem voc wid for top alirntv band Womens things, ages,
16-23 Alex, 310-452-5037

*Fem voc, must ply mstrmnt well | am superb lyricst
meldclly strong Skg commutd musicl partnership for future
demo Sean, 213-653-8782

*FLESH & BLOOD sk tem bckup singrs Have mgmit
video demo, gigs All we nd 1syou HR whblues edge Srs
pros only 213-165-6828

«Forming band wirehrsl spc nds voc Psychdic rock
Jane's Alice Floyd. Pumpkins, Tool Low end vox Exp
Own car Tomor lan, 213-264-4312

«Front person wid by soon to be wrkg T40 rock/dance
band Mustbe abletowrkacrowd Srsprosonly FJ 21-
851-5174

*Guit Ikg for male lyricstivoc. Infl Mellencamp. Stones.
Crowes, etc Mike, 213-939-7761

*Guit sks voc for visionary band to ply new, magickal
music beyond Zep, Cure, James, Bowie Call especially if
93 means something to you 213-883-1937

*HR version of Mariah Carey wid by killer guit/sngwrtr for
collabinband Funkyish, bluesyHR Varied styles. Randy,
818-779-0757

*Hvy. aggrsv metal band sks male voc w/PA & trnspo Infl
Priest, Maiden Have label mtrst. studio & gigs pending
Brian, 310-214-9931

«Insplred singr w/natrl gravelly vox wid by 2 guit rock
band wimusic Tour, anply, exp 26-sh Infl AC/DC. Kiss
Northridge 818-349-5057

*KRAYOLA KiDS sks hi energy pop singr. Infl Beatles,
C Trick, Elton John, Enuft Young, tun image. ages 18-26.
Holly, 213-462-5385

«Ld singr wid EstabHRband Infi Pantera, Slayer, White
Zombie Very hvy Labels intrstd Music 1s estab Pls
contact David, 310-271-8001

«Ld throat wid by proHR band Pro Ik & att amust Infloid
VH, Tesla, Kiss Darren, 818-888-9847

+Ld voc widby Id guit into anything from Qutet Riot to Qzzy
style Middle of the road metal only Brad, 310-672:4544
«Ld voc wid keybrd plyr wistudio & hi energy rock lape
ready now for pwril, soulfl, creatv singr wichansma & exp.
Kurt, 818-780-1846

»Ld voc wid w'slrong lyrics & strong vox Dave, 310-792-
0302

*Male & fem voc ndd by keybdst/arrangr for demo wrk on
spec Jetlery Osbome, Whitney Houston Call Aaron
213-883-1786

*Male Id voc wid by meldc, progrsv rock band We have
the music If you have lyrics. tenor range, rock image, call
us Joseph 818-767-4885, Dan 805-581-4939

*Male or fem voc wid for 50s thru B0s variety cover band
Robert, B18-762-1704

*Male tenor voc ndd for F/T toumg band Must ply some
keys 60s1090s covers. Most wrk east of Mississippi 800-
942-9304 x 20784

*Male voc ndd 1o complete uniq, hvy, jazzy. hazy, ight as

heck lineup. Must be soniclly & visually stimulatin
603-6586

*Male voc wid for alirniv band Meidc garage rock s¢ + §
We have sngs & lyrics, but nd singr. Low key image 3
953-8562

*Meidc throatala Giant, S Garden, w/soul & range |
driven progrsv, funky, HR. Sharelyrics, vocs. Gui? L+t
ntrst. Kevin, 213-465-4615

*Musicns Ikg for soutfl Id voc Infl Jagger. Sly, Plar

only Collin, 213-461-6180

*No voc exp necssry Life exp a must. Writng abil pref d
Possible infl Sly, Neil Young, Hendrix REhrsls he
Claremont Greg, 818-560-7882, 909-985-4920

+Orig, HR band sks frontmn wistar potential. Must be
chansmtc & have wide range We have recrdng deal,
mgmt & upcmng shows Steve, 310-838-7468

«Orlg, uniq voc w/intellgni lyrics, open mind, wid for bard
Infi Hendrix, Primus, Jane's, Floyd, Pumpkins B818-651-
1172

+Otis Redding for Porno For Pyros, Kings X Frontmn v
meldc, lush, unusual. strong, improv. soulfl vox M
altrnty band w/complex melodies, acerbic lyrics 213-¢
4093

«Postic. funkadelic, grooving love music, soft & hrd

funk band. Sks meldc frontmn for maj labels F-
Peppers guit creates soulfl vision for future 213-65

*Pro classic rock voc, 60s, 70s style, for band in Lng
Rob, 310-594-6176

*Progrsv gospel choir nds all ranges tor recrdng & to

94 Church sponsored, all origmusic Call Alan, 818
1487

*Pros only Aggrv voc wid for orig hrd core bani w
ballads Must have wide range Infl Fight, Metal <a
Testament Call for auditn. Tony, 818-981-1204

*Pwr voc wid by altrntv rock band. Downey area. Mus
ready for upcmng recrdng & showcs’s. Infl Rare Eart

Joe 310-602-0450

*R&R Ru Paul, Ziggy Stardust character lor glam rock
band Ma label deal Immed recrdng Call for more infc
818-787-6644

*RED WINE nds male singr for cmrel Latin rock band |
complele demo for BMG 213-168-4160

*Sexy, sultry malevoc, ie Bowie, Bono, Plant, wid for pre
wiphenomenal very ong matrl Huge connex Mark 8
251 3036

*Signed metal act sks voc god lor gigging. tourng &
recrdng Non jaded att req'd 310-285-RUDE. 213-461
7172

*Singr widto complete grptogig. Covers & ongs. Infl Z
Cream Hendrix 310-822-4169

*Singr/sngwrtr wtd Gd groove, open mind, be yours:
Call Maro, 818-287-6024, Kevin, 818-331-5497

*Spanish voc for So American pop grp Infl Police Call
Robert 213-464-6018

+Strong poatic vocs ndd for hvy, punkish, trancey, trib:
xpermntl band Adam, 213-628-8597

*THIRD STONE sks exp voc in vein of Rob Haltord, Bruce

Jickinson, Dio We are located n VanNuysarea Dynamcs
& open mindedness a must 213-255-7562

~Tradit’t HM band sks pwrll, aggrsv voc w PA & trnspo
liest, Maiden Dedicin & commitmnt a must Oscar, 310-
519-4183

Noc ndd for intense, raw pwrd, in your tace ong HR band
Pios only. Ready to ply out Darren, 818-780-4524

Moc ndd for pwrfl, aggrsv metal proj wi/label intrst Srs
pros only John, 818:705-4376, Ted, 310-923-2547
»Voc wtdfordmmr & bst Rush, Primus, Peppers, Megadelh,
Laoney Tunes Whnis pro guit & voc/singr/frontmn w/larger
than Ife goals Srsonly. 818-997-7635

«Voc wtd for ecentnc, odd meter, psycho jazz thrash mts
grbove type band. 213-368-6169

*Vipc wtd for guit orientd rock w/60s R&B infl tor studio
pry| Pad sessions Must be exp & have tape Jim, 818-
716-0105

*Voc wtd for HM band. 213-850-6755

*Vioc wid tor hvy band wiindusirial edge. Chris, 818-785-
z4p0, Michael, 213-878-0885

*Vioc wid for old style metal band Infl Sabbath, Zep,
Priest, Maden Sam, 818-343-0845, Jm, 701-1122
«voc wid for rockband Infl Aero, C Trick, Ozzy 818-774-

386
*Vibc widforrockfilmproj. Lkgfortenor w/pwr. range. 818-

54506
«¥bc wid for studio rock proy Paid sessions. Edgy, soulil,
new wave slyle. Must have tape & exp Jin,818-716-0105
“Vpc wtd, male or fem, for hvy groove meldc metal band
Styles sought, Roth, Bach, David Wayne of Metal Church
Frink, 818-766-4966
Voc wtd M/F, must knowharmony Recrdngproj Jamie.
218-653-4835
*Voc/lyricstwid withe sex & passionof Prince & the range
8 gxpression of Robert Plant Male or fem. Michael, 818-
759-8841
*Wp are skg hands & vocs who nd ong rock. pop, dance
o ballads MC Armour, PO Box 57623, LA, CA 90057
~Wid, blackfem, 20-29, singr/sngwrtr, hiphop, R&B & rap
ToYorm new grp Call David, 818-781-5017
“\Wld. visionary, hungry male id singr widynamc stage
pdsnc Estab rock band 24 hr lockout, digital recrdng
faqity gigs industry intrst Wayne, 213-463-0519
*\¥}d. Voc forrock band Must be orig & dedictd We have
sngs Noegus or flakes Pros only. Steven, 213-969-8036
*Yqu, dyed siraight hr, aggrsv, skinny. gd att 24 plus. Us
hal seld malrt, cool gear, pros, direction no hype 213-
8439578
RIFF RAFF sks voc. We've gone through all the psychos
& in LA We're ready for you now Can you
sing? Next! Jett, 818-712-9420
+Siggr wid tor just forming band inll by Sugar, Midnight
OB Pixies Call Steven, 213-466-6265
*Siggrirontmn w/cool vocs wid for altrntv rock band w/
profmgmt & recrdng studio. Infl U2, Pearl Jam, Hothouse
Flojers, Duran Mike, 310-831-3957
*Mdle or fem voc wid for 50s thru 80s variety cover band
Roljert, 818-762-1704

MG

e Locking System

e Lightweight
® Unbreakable
* Will not slip

e Won't scratch or mar

MICROPHONE PLACEMENT SYSTEMS

e Use your favorite microphones
e Securely ctamps anywhere for exact mic placement

® Shock Absorption Pads

Phore: 1-800-537-3491
Phone: 412-344 1520 e Fax 412-344-0818
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3120 Banksville Rd.
Pitisburgh. PA 15216
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13. DRUMMERS AVAILABLE

*A gd drrr, 31, Ikg for tio sn ala Police, Cream Paying
qigs pref'd. No drugs, no posers 310-318:0155
*Aggrsv drmr avail, 23 y/o okd, 12 yrs recrdng & tourng
exp Infl Priest, Racer X, Maden. Steve Miller, 310-833-
9935

*Aggrsv drmr/voc mnto hypnotic groove, drms, gd meter &
dynamcs Vocs are very aware Eddie Vedder mis John
Kaye. Pls call for insg. 805-298-1287

+All styles T40 drmr avail tor cover band w/paying gigs Lv
msg Ron 818-609-8848

*Awesome dbl bs pwrhouse, ma) chops, recrd credits
image, xtensv stage, studio exp, sks estab, complete band
w/pro mgmt or deal only. Pele, 213-464-2677
*Awesome dbl bs pwrhouse, maj chops, recrd credits.
image, xtensv slage, studio exp. Sks estab, complete
band w/pro mgmt or deal only Pete, 213-464-2677
*Awesome dbl bs pwrhouse Ma) chops. Recrd credits
Image, xtensv stage, studio exp. Sks estab, complete
band w/pro mgmt or deal only Pete, 213-464-2677

+Big groove. hvy bsdrm style Hip hop, Zep, funkadelic
Latin.jam John, 213-257-4251

*Dopendbl steady drrnr w/siage. siudio & TV exp, sks pro
band Cntry, blues or rock F/T, P/T or sub wrk Doug. 818-
5676148

*Drm progrmmravailfor demos & related projs. All styles
Call Victor, 213-757-3637

*Drm progrmmyr avait Rock, metal, funk, hip hop Grt for
demos. 213-463-1840

«Drmr & bst avail. Inti Hush, Prirmus, Peppers, Megadeth,
Looney Tunes Wnits pro guit virtuoso & voc/singr/frontmn
wilarger than Iife goals Srsonly 818-997-7635

<Drmer avall tor studio wrk Infi rock to fusion, Latin, funk
swing style 17yrs plyng Very seasoned Call Steve, 310
375-4634

*Drmr avail for T40, jazz. Lalin, fusion gigs or rehrsls
Solid to groove, gd reader, very tasty chops Young &
hungry Jeff, 818-994-2348

+Drmr avail Age 22 Meldc pop Gigready. | have rehrs}
spc Jason, 909-887-2872

*Drmyr Ikg tor cover band. T40, KROQ type music, 80s.
90s classu rock, anything Call Randy, 213-651-1449
*Drmr 1kg for wrkg T40 or R&B cover band Call Dave,
818-763-7608

*Drmr sks ong, me'dc, altrntv band or to form orig proj wi
sngwrtr_ infl James, Saw Doctors, Walerboys, Levelers
Dave King. George, 310-399-9135

*Drmr w/solid groove & feelin all styles of music avar for
clubs or session wrk Can read & ply wiclick Ron, 213
654:2903

-Drmr wistudio & stage exp, infl Aero, Tesla, Ikg for rock
band Call Patnck, 310-216-9302

«Drmr, tormerly of Gralf, sk hvy groovy, funky. rocky
jazzy band not afrad of taking chances. Xtensv live &
studio exp Call Scotl, 310-915-2026

*Drmyr, x-Berklee rock, blues jazz, soul, pop, avail for live
or studio perfrmncs Doug, 310-992-3255

Power! Pop!
Tank Drummer

Wanted
Dead Meter
B/U Vox a Plus

(818) 980-1664

DRUM LESSONS
Drummer with
Tony Macalpine
*Jazz < Double Bass
* Rock ¢ Poly-rhythms
* Power Funk Hip Hop Grooves
* Odd Meter

(818) 340-8517

RICK
STEEL
DRUM LESSONS

* Host of “Drumsio* TV show

* “Connecting the Years™ drum clinics
w/BiliWard of Black Sabbath

* Featured in “Modern Drummer*
Magazine

Altstyles: Heavy Metal to Jazz

Now accepting students.

(310) 392-7499
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«Drmr/s tr sks pros 'mdy & groove._ have sngs
& studio forong band, complete pref'd Groove bsl a must
Infl Santana, Steely Dan 310-697-8952

*Exp, funky rock drmr vocs verstl reads Capella
endorsee, PA, van, solid, image. slecirncs, paying gigs
negouable Jerry 213-585-7114

r avall for pickup gigs csls 0-
318-0155

«Groove meister avail for paid sits or signed bands Funk
R&B. rock pop Gd equip. grt att 310-477-4314

*Hip hop drmr w/dirty tunk edge Ikg !or!omcnow s sound
Hooks & melody a must Infl,

sInnovatv drmr wnits to estab g grp |n!| James Brown
Blues Bros Ren & Stimpy. Deelight Dedictn creatvty
desire to shake things up req'd 310-276-5652

«Keybrd plyr & tem drmr avail for wrkg st Gd PA equip
& trnspo Stage. studio & video exp 805-251-4049
«Percussnst, congas, imbals. hand toys Sks srs wrkg
band whision, goals & purpose Strong matrl, pls 818-
890-2708

«Pro drm & bs team wixInt image & equip sks pro HR/HM
band in Lng Bch area Rob. 310-594-6176

*Pro drmr, exp, tastef| & verstl. avail tor recrdng. tourng &
showcsng Infl Simon Phillips, Level 42, Pete Townshend
Tony Thompson Joey. 818-780-1353

«Pro quality drmr avail forcoverband, wrkg Have all skills
& qualfications ndd to be in the pocket. groove Loule
818-764-4008

+R&B drmr avail tor funk, tusion, rap. new jack swing
blues, elc Have irnspo, grt att 213-957-0442

«Rhythm section w/8 trk studio avail for all styles of rock
Exp & pro Lv msg 818-506-8774

«Verstl groove drmr avail tor ive & studio Gretsch
endorser Infi Bonham, Bozzio, Bruford. etc Paid sits only
Call Paul, 818-985-3700

«Verstl pro avail for session wrk 310-301-3018

*Very hvy, aggrsv skinsman avail 310-395-3963

13. DRUMMERS WANTED

«#1 A star qualty, pwr chops w/idynamcs, pocket, simple
groove, hvy rock witunk, hr flying, stick twirling, positive
vibe. Zep mts Sly deal band 818-563-4494

«#1 single kick drmr wid 1o torm orig band in N Hitlywd
Verstl enough to iry anything & begin a new rock scene
Harmony bckng vocs a plus Call Steve, 818-763-4450
+100% dependbi, hrd hitng drme w/small kit, in 20s, wiing
hr.wid by southemn rock voc & guit Toumgvanaplus 213-
739-37

-Aggvsvdvmvw/gr\nme,an.wldfor noisy, pwr pop. altrntv
rock band Infl Pixies, Sugar. XTC, Zevon, Hiatt Call
Jonathan. 310-828-8856

«Aggrsv, animated drmr for wrkg ong rock band w/demo
& mgmt Srs & dedictd & road wiling only Orange Co
rehrs| Brent, 714-969-0303

«Aggrsv, meldc. avant garde band lkgtor drmr 213-661-
6260

*Aggrsv. tastfl drmr for gigging. ong. meldc rock band
Lkg for people easy 10 wrk with 310-371-6113

«All girl rockabilly band nds drme Infl Wanda Jackson,
Gene Vincent, J Bumette, Rev Horton Heat Josie, 213-
653-0377
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«All orig, creatv rock band wimaj label intrst & full
representation Infl Beatles, Petty, Mac. Xint opporturuty
Mike. 818-887-3358

«Altrntv band wiem singr prepanng for studio in January
1 month rehrsl. Nd very creatv drmr Paul. 213-368-6419
sAltrntv pwr folk band sks deep groove drmr w/hinesse.
dynamcs, soul, dedictn & sns of humor Orig matrl plus
twisted covers. Don, 310-457-8351

«Attn drmrs. Gunt & bs plyr/voc tkg for verstl drmr to form
hvy rock band Todd or Steve. 818-846-2252

«Attn, drmrs. Guit & bs plyrivoc Ikg for verstl drmr to form
hvy rock band. Todd or Steve. 818-846-2252

«Bluesy dm\v wid SRV, Zep. Badlands Feel frst No
atts 20-30 y/o Ken or Jim. 540-4807

BMi publlshod sngonentd popfrock band Brian Adams
Crowded House. w/labet intrst audrng pro hrd hitng drmr
wigrt meter & finesse 818-989-0840

«Bonham ndd for tunky. R&R. altrntv band Rehable
solid, basic groove Stones mis Peppers James, 213-
469-3459

«BOX nds amazing, ambidexirous dbl bs drmor for band
Infl Alice’s Helmet mis Jane's Tool w/touch of Pnmus 24
hr lockout. No drugs, pls. Liberty, 818-386-8369
«Catchy pop/rock band w/hooks, harmonies & direction
nds youif you are sold, clever & verstl Call Joe, 213-874-
4266

«Christian drmr to beautflly pound & beal in our R&R
sngs Infl Celtic, Tibetian, American & Martian 213-258-
0244

«Classic AORrockband,ong. InfiCocker, Stewart, Eagles,
sks solid, verstl drm Have tape. gigs. 20-30 w/fimage
Better be grt! 818-753-4095

+Complate band sks drmr w/intellgnc, pwr of 90s, abil of
80s, groove of 70s. Must be intellgnt 818-786-7144
*DARCY'S KISS nds drmir Infl Pumpkins, Alex Chilton,
Jane's, Monkees Gigging. recrdng, blah, blah, blah Must
like Pabst Blue Ribbon. Hurry. Wade. 818-988-5713
«Dedictd drmr wid to complete new band wivoc & guit/
writrs w/own style of southern hippy groove rock Bckgrnd
vocs a plus 818-769-4242

<Do yoursel! a favor. Call us if you wni to get a deal. Infl
Velvet Undergrnd, Doors, Zep, REM before 1987. Call
Abe, 818-798-9695

«Drmr & bs plyr wid to complete hvy, psychdic altmtv
band Intl PJ Harvey, NIN, Pumpkins, Ride, Jane’s. Under
25 Srsonly Jay, 310-285-3418

«Drmrnddfor aggrsv pwrino Wedo metal.thrash, speed,
grunge & progrsv Let's get going. Pros only Ask for Ron
310-323-1173

«Drmr ndd forfemfronted rock unit Verst! & creatv wiasty
hcks. 310-538-5816, 714-776-6467

«Drmr ndd for rock band. Infl U2, Jane’s, Pearl Jam Joe,
818-843-3368

«Drmr ndd to complete metal trio w/many ongs & rehrsl
spc Everything from speedto grunge to progrsv. Pros An
equal opportuntty sit Ron, 310-323-1173

«Drmr sought by 3pcongband Dedictn & skillamust Infl
Chameleons, Tom Waits, Cure, Dead Can Dance Tn.
818-368-0370

«Drmrwid by estabband Gigs pending Dark. hvy sound.
Sabbath. Zep, Doors Dynamc plyr ndd Slow tempos,
business ready Kevin, 818-503-7429

«Drmr wid by Id guit into anything from Quiet Riot to Ozzv
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style. Middle of the road metal only Brad. 310-672-4544
«Drmr wid tor 50s thru 80s vanety cover band Vocs a
must Robert, 818-762-1704

<Drmr wtd for altrtv tunk/rock band w/label intrst Must
have sts, sohd groove Mustbe verstl, lastefl. aggrsv 310
390-0334

«Drmrwtd for atmpshrc pop band ala Breeders, Stereolab
Go-Betweens, Jetterson & Blue Aeroplanes. Medicine
213-665-4878

«Drmr wid for band into Nirvana, Helmet, U2, Zep Todd
310-358-6072

*Drmr wtd for estab HR band Must have teel, chops
dedictn PIT grads, pis do not apply Under 25 818-801-
9712

«Drmr wtd for HR band Inft Ozzy Crue 213-850-6755
«Ormr wid for industnal band Chns. 818-785-2420
Michael. 213-878-0885

«Ormr wtd for K’A. hrd wrkg. hvy rock band Dedictd world
class plyr who pounds Style of Q'Ryche, Leppard Call
now. 818-709-6758

«Ormr wid for ong, progrsv pop band Hrd wrkr. must
party. Infi Beatles to Violent Femmes John or Mark, 310-
207-2923

«Drmr wtd for rock band 818-774-0396

«Drmr wid into Pantera. Rollins. Minisiry. Danzig Have
rehrsl spc & 8trk 310-473-5752

~Drmr wid 10 complete biuesy, soulfl, HR band w/world
class matrl, attys & ambition Absolute prosonly 310-204-
3176

«Drmr wtd to form rock band Infl Joumey, Foreigner,
Night Ranger Call Rick or Frank, 818-765-6928

«Drmr wid to wrk out nifs w/origs & possible live perfrmnc
Gigs & pad cover wrk. Dave, 818-766-8951

«Drmr wid who barely knows which end 1s up. 818-352-
8441

«Drmr wtd, 20-29. for 70s infl rock band Hvy_ funky. folky
& bluesy Grt sngs, sts proj, pros only Gd contacts. Sean.
310-306-8315

«Drmr wtd. a delicale stomp for psychdlc, etheral groove,
thrash music Album, mgmt Must be road ready Morgan
213-254-3341

«Drmr wid Dbl bs. solid, hrd hitng, w/gd groove. for
progrsv HR band Age mid-20s Per. Q'Ryche. Dream
Theater Nikki, 213-254-0467

«Drmr wid. Hvy, progrsv. altrtv edged style Xint groove.
Gd alt. abil to be aggrsv on dbl bs & be lad back req’'d Joel
818-571-7409

«Drmr wid Must ply hke Jim Kersey 818-761-2985
«Drmr wid Single kick & sieady beat plyr Infl Aero. Crue
Zep. GNR Under 27 No Neil Perts or posers Let'sdo it
213-856-6125

*Drmr wid Single kick, steady beat plyr 1hal smokes
dope Inl Aero, Crue, Zep, GNR Under 27 No Neil Perts
orposers Let'sdot 213-461-8906

«Drmr witd What ever happened to meiody? Tunell.
acous based rock band sks groovefparts plyr Versilty.
subtlety a must Joel. 818-752-2570

«Drmr, male/fem. who is open minded & creatv, wid by bst
& guit. No pros. Infl Curve, MBV, Sonic Youth, Pixies
Danny. 818-980-1480

«Drmr/percussnst nddforacousonentdband Srsinquines
only. Call Gavin, 213-653-1083

«Drmrivoc tocomplete T40 rock proj Must learnfast 909-
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~Emotions, spirit, wirangeof intensity U2_ Jane's. Doors
John, 213-469-6805

+Estab trio sks world class hvy drmr Must have exp. pwr
taste & ply w/iconviction Over 30, w/i26" kitpret'd Stewart
818-352-2002

«Fem drmr nddby ong HR band Mustbe reliable & wiliing
to travel Lisa, 213-876-144

«Fem drmr who can sing wid for pad spot In eslab
children's band w/3 albums R05-268-0204

«Forming band wirehrs! spc nds drinr Psychdic rock
Bonham & Perkins style wipercussn Infl Jane s, Aice
Floyd Exp Tomor lan, 213-264-4312

«Fun punks w/musicl intentions other than being fat & nch
wnl new rend lo beautllly abuse drms Infl Puies
Replacemnts. Fugazi Larry, 213-939-8909

«Guit sks drmr for visionary band 1o ply new, maq;ckal
m! es. Bowe Calles i
neans so oy 213-883-1937

-Hvy groove act wimaj intrst sks hrd hitng drmr w/exp
unage & meter Call Ricky, 310-214-1197

+K/A drmr wid for dedictd, K/AHR band w/grtsngs & vocs
Infl Lynch Mob, Q'Ryche Leppard Rob. 818-718-8487
«KARMA sks grt drmr Pls call Matt, 213-464-2785
«Lkg for Bozzio. Butord Bonham Copeland style Very
creatv, punka-funka. whatever 213-254-3341

*Monster drmr, teed the fire Bright. moody, tasty rock/
blues Gutt & fem voc/lyricst have mair Sharnine, 310-820-
0363

«New altrntv band sks sold pro drmr All onig sngs Infl
include U2, Simple Minds, Crowded Hs Rehrs in Valley
Under 26, pls Chnis, 805-287-4529

«ONLY THE BRAVE, America’'s premier Native Armencan
Indian rock grp, sks tintd, diversified bs plyr Pls call Sean.
818-955-6503; Kurt. 310-927-9921

«Open minded fem drmr wio form altmiv band w/male.
fem vocs No pressure, no egos, no pros Roy, 213-436-
0356

«Percussnstwid for wrkgjazz, Latin, funk, acous bandfor
dnve & layers Call Bob, 310-392-5282

«Pop, altrntv band sks drmr w/grt image Infl Radiohead.
Cathenine Wheel, early Prince. Band has demo deal 213-
851-1680

«Pro drmr ndd by estab, career HM band w/progrsv edge
Have mgmt, imspo, pro equp & pro att a must Infl
Megadeth, Dream Thealer Kragen, 310-915-9915

«Pro T40 drmr ndd for tour of Finland Xint pay Must be
pro. 818-773-0551

“R&B/rock drmr wid. Vocs, tor new R&B band Emphasis
on fun. but srs about practice Gd att Stones, Santana
Crowes. Dead, Clapion John, 310-391-0993

«R&R band sks tintd drmr Mustbe ready for 94 Mustcare
about what he's doing. Call if intrstd 818-786-7144
«Shock rock band REBEL REBEL. sks drmrinto old Kiss.
Plasmalics, SF Sputnik Glitter shock rock |k & theatrnics
Any area 909-875-9521

-Simple, solid, swinging drmr desparately wid Tolal pro
plyrs only We are so close 1o a deal we nd to be plyng
Blackjack 213-993-3363

«Single kick drrmy wid by onig band wisireet sound Infl
Aero, Zep. Guns, Motorhead. etc Under27 Hilywd area
No posers, flakes or cowards. 213-856-6125
«Singr/sngwrtr/gutt sks groovy drmr for demo. showcs

ZIP:
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

proj Infl Love Bone, Jane's, 70s, 90s, psychdic Scott
818-505-9283

*Sloppy & tight drmr to complete altrnty Irio Infl Stooges,
Replacemnts Call Todd, 818-794-6322

*Sng orientd band sks drmr wshon hr Infl by Phil
Spector, Gene Vincent, Smiths, Beatles, David Silvian
Call Scott, 818-781-2681

*Tasty 70s style bluesy HR grp proj w/inished tape

currently being shopped sks drmr now Steve, 213-969-
9095

*Verst! drmr intrstd in rock. |azz. blues funk, punk Infl
Chambers, Cathoun, Cameron, Perkins For challenging

16 TRK
$12/HR

» INCLS ENGINEER «

25'x 15’ LIVEROOM ¢ 18'CEILING » 24 CH
CONSOLE » AKAI $950 * SV3700 DAT
MAC 11 CX » |BL » COMPLETE MIDI » EFFECTS

818/225-8116

GREAT STUDIO
Complete DEMOS from
$150/SONG
PRO 1" 16TK recording. Eriendly.
efficient engineer/programmer. MAC
sequencer w/SMPTE. Tons of sampled
and synth sounds, LIVE ROOM for

drums, guitars. vocals. All styles.

DAT MASTER ‘:’
Call to discuss your projecl, em
(818) 787-3203 -Creck

Irc

SOUND STUDIOS
FOR LEASE
Located in Santa Monica
on beautiful & safe
Montana Blvd. 2 studios:
2500 sq. ft./1,000 sq. ft.
AC/Free Parking/Est. 1978

(310) 822-9002

on cmicl pro proj Call Matt or Mitch, 818-902-1
*Very pwril, aggrsv, dbl kick drmr ndd 1o complet
2 guit band of same Vocs a plus Pantera, Fight
818-763-0553
«Very pwrfl, aggrsv. dbl kick drmr ndd to complet
2 gul band of same Vocs plus. Pantera, Fight
818-763-0553
*World tour dniven band sks drmr, drive, ait, dedi
must Rockenfield mts Bonham infl. Got 1t? We d
358-6430
-Drmr wtd for solid HR band Pros only. Lynch M
Scorps 818-718-8487

48 TRACK
RECORDING STUDIOS

WITH FIRST 10 HOUR BLOCK
Wypmes = Automated SSL 4000 [>°
wildy . Automated Trident 80B
« 2 Sierra-Hidiey Rooms « C7 Grand Pia
« Engineering Staff with Major Credits » SoundTool
RIAR TS AN

UND RECORDERS

SO
(213) 461-2070

14. HORNS AVAILABLE

15. SPECIALTIES

«All credits, tourng, live. expin R&B, jazz, rock 213-257
787, 818-567-8014

*Saxavail Plysallsaxes & flute. Any style. Canread, write
. horn arrangemnts. Avail for studio wrk, TV, jingles &
Jurs. etc Chuckie, 310-604-0442

*Sax plyr, EWl wind synth plyr. avail for studio wrk.
amos allstyles Alsofor horn section arrangemnts Rick
1B-845-9318

*Sax plyr, tenor, alto, fiule & clarnet, sks wrk during
idays XInt reader & soloist. Craig, 213-294-6404

*3mx, 50 y'o, avall for jazz gigs & jamming. Jazz only
fector, 818-339-6371

“Spx/flute plyr avail for studio & pro wrk of any kind. All
shyles Maurice, 213-662-3642

14. HORNS WANTED

+16 trk recrdng studio will trade time for Midi keybrds or

Midt modules, drmtags, outboard gear, cymbals or 7 818

225-8116

*3 trk repair person wid to fix Foxtex Model X18 Indie

wrkrs in Hilywd onty 310-358-698;

«Accordianist witenor bckupvocs wid for new cniry band

Rhythm guit or 2nd instrmnt helptl Covers & origs Bill
13-463-0608

+Altrntv band w/lem singr prepanng for studio in January

1 month rehrsl. Nd very crealv fiddle plyr Paul, 213-368

6419

*Attn attys & mgrs Accomplished fem singr withe nght
siuft from ks to bt sngs. nds you 1o hit the big time
together 818-223-9529

*Band wnts to share lockout rehrst room Mike, 310-641
5608

“Horn plyrs wid 1
18-508-7972
«Ifyou canply sax, oboe, clarinet & flute, thisisyourdream

and Midi horns welcome Jeff, 213-931-8475
*Tintd horn plyrs ndd 1o do various projs in top pro studio
RAB, jazz, Latin, blues, funk. This is not a paying gig 213-
0B-9733

jazzy, electrnc funk band Lv msg

& O
6 éo - Tube Preamps,
& Limiters & EQs
?6 - Extensive
e Qutboard'Midi Gear

& V + Great Sounding Live Drums
& + 1" 16-Track Anzlog
>

XY

« Full Production Services Available
(213) 851-5623

FLEX g g gATES

(AT ONDERGROUNI

8 trk Digital, 64 trk Sequencing, DAT
mixdown, midi, SMPTE, Atari computer
D4/live drums, samplers, keyboards/

modules, wall of guitars and basses.
Flexible Rates ¢ Flexible Hours

(213) 664-7467

Call for more info. Ask for Josh.

WANTED:TRAINEE FOR
RECORDING ENGINEER
{On the Job Training at Major
Studio IN YOUR AREA.
Keep Present Job.

[Train Around Own Schedule.
Call For Free Brochure:
Recording Connection

1-800-795-5750

Rock, Hip Hop, Jazz, Funk, etc.

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000’s,
1176's, U-67, Eco-Plate,
Grand Piano and more

(213) 462-7761

Music Composition
& Theory Lessons

Rock to Mozart
Learn different compositional
techniques, counter point,
harmony & orchestration
wi/classically trained composer.

Joseph Kolkovich
(818) 767-4885

| CONNECTION

I 6640 Sunset Blvd., Hollywood, CA 90028
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lcry:
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24TRK 16;I;RK * VIDEO

BIG SCARY
TREE

RECORDING

Call and inquire about
our rates for ‘94:

21326808733

High Quality Sound at a
price to fit your budget

Bili bst or keybdst to form or complete progrsv
Enghish/Spanish rock proj Aenal, 818-990-9636

*Bs plyr, guil plyr & drmr ndd to join keybdst for tourng
Finland Paid T40 qig Must have exp perfrmng T40 matrl
Must be totally pro 818-773-0551

*DANGER MOUTH sks promgmt Gigs, sngs, all we ndis
you Jack 213-462-2398

*Engines of Aggression sks career minded pro gui tech
w/abil to fix & troubleshoot electrnc gear ndd Nat'ltours in
'94 Rik, 213-893-2861

*Fully self comaned, muttstintd, xtremly vers!! keybdst w
xInt state of art equip currently skg agent to help set up
tours, recrdng etc 818-773-0551

*Guit tech avail for HR band Pro att hrd wrkg. Willing tc
leam Harvey, 818-766-6089

+Innovaty drmr wnis to estab Irg grp Init James Brown,
Blues Bros Ren & Stimpy. Deelight Dedictn, creativty
desire to shake things up req'd. 310-276-5652
«Investor wtd for fem HR voc/sngwnr Maj ingmt intrstd in
heanng another demo tape 310-301-0794

«Investor wtd for ong rock band BOSTON TEA PARTY
Call Greg, 909-353-9507

*Mgr or sng plugger wid by recrdng artist/pianist w/2
albumns, 1o represent body of wrk to labels, publshrs, et
818-789-9211

*Musicns. Band Ikg for acous insirmntists Cello, violin
accordian, etc. Infl Henley, Gabriel, Toad Jim, 818-780-
9039

*ONLY THE BRAVE, America’s premier Nalive American

New YEarR SPECIAL

16 TRK Recording Studio
wi/state-of-the-art equipment.
In-house production staff
included. Discount demo/album
rates available.
Sampling, looping, sequencing.
Hip Hop & Rap styles.
Ardent Audio Productions
310-782-0215

Yox¥ire

RECORDING

State-of-the-art FX
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A’s & more

(818) 787-4843

I
|
I
I

PRESENT TIME RECORDERS

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2") $40'HR
5SHR. BLOCK $35/HR
»

Cash Only
Since 1976

MCIJH 24 (2 24 & 16 Track
Harmison 3624 Console

AT 3900 « Nakamich: Decks
1431 110 B-2 - 30 & 15 1ps 2 track
674E - NS10's » Tannoy

«con 300 - PCM 70 & 60
LAF15 » SPX 900 » Tube Mics
Cban Pasrametrics » DBX 166 & 161
Do-gsser = Urer 1176 - BBB22
Aphex B&C » Gates - Yamaha C-3
M1 +S1000+ D4
Mac SE30 Computer

Engineer Included

(818) 842-5506

In Burbank
Call for your Free tour

o
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NEXT DEADLINE: WED., JANUARY 19, 12 NOON 24-HOUR HOTLINE: 213-462-3749

Indian rock grp. sks mgmt &/or tourng opporiuntties Only

«Pacific Asian Musicians Aliance This may bethe connex

you're lkg for Denmis, 818-563-3128

«Patridge Family cover band sks musicns Keybrd plyrs
|

long term Call Howie, 818-752-8658
«Prodcr/arrangr ndd tor funk/dance single w/sexual

: g eng
your recrdng studio Anthony, 310-833-4315
«Reggae singr w/reggae matrl ala UB40, sks mgr recrd

3499 x 456

«SWANK FRANKI. ni

. W/EN

tunes. Call

«Tour mgr/soundman avail Pro & responsbl Lv msg

818-506-8774

«Wtd, investors Hot black rock duo w/fem id vocs Have
d m ol

818-506-0749

«Accordianist w/tenorbckup vocs wtd for new cntry band.

Rhythm guit or 2nd msirmnt helpfl Covers & ongs Bilt

213-463-060¢

GRANITE

RIECORIDING

Stomo Seeciary Desiazen
ror Livie RECORDING
Custom Consord
Srrnens 24-Track Macinng

Call Tor our Special Low Rates
310 659-8565

It's JoMusik!

16 Track.+ Sequencing

* Mac/DAT/Sampling

* Fully Produced Demos

* Guitar + Vocals

* Hourly/Per Song/By Mail

"Betcha can't do just one!"

(213) 255-9201

¢ YOUR o2

y 500 CDs « %
500 Cassettes %

& only $2,590

with BAW inserts
o FREE Graphic Design  Ready In 3 Weeks
o Major Label Quality » Morey Back Guarantee
DISC AAKERS
1-800-468-9353

Coll today for our FREE
full color catalog

16. SONGWRITERS

«At trax, orig tunes avail for your demo or recrd R&B, new
k swing, dance, pop, popfrock, elc Maurice, 213-662-

+All around technician/amrangr w/quality Mid studio ndd
by film compsr for feature films from Barlok to hip hop
Possible collab. 818-842-6848

«Antistic, pro, fun fe .1 voc/lyricst sks duo/band collab for
Intrstng pop/rock matr! 213-656-3930

«ASCAP sngwrtr, all around musicn, sks collab for new
90sband Must be inveinof Sueprtramp, Styx, Elton John
Call

*Band sks members Cassetle on sale at Powerpuff
Records in Santa Monica Meldc pop. 818-899-6053
*Black poaet of 201h century sks publishror publshng coto
release matrl Also, I'm a sngwrir & have ditferent versil
type of wrdng skills 213-461-2061

*BMI lyricst, pop, R&B, hip hop, dance styles, sks tintd

r. 20-30, c NN € ol y

*English rock guit w/B trk studio sks voc/sngwrir tor srs
collab Male or fem Infl Abba to Zappa. Keilh, 213-254-

«Fem lyricstvoc wid for collab on vanety of styles from

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

E 95¢EA

800-700-4CDS

TRACK HOUSE
24 ANALOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATSs, 480L, Eventide, U47,
U87’s, Steinway, from $40/Hr.

(818) 781-2263

“DIGITAL BIN”
CASSETTE

DUPLICATION

ABSOLUTELY THE BEST!!
NO MINIMUM ORDER. CUSTOM
CASSETTE AND CD DUPLICATION.
BLANK TAPE LOADING.
COLOR PACKAGES

VISA/MC/DISCOVER

1-800-BIN-LOOP
(714) 871-1395

FREE STUDIO TIME!

FREE? YES, IT'S TRUE.
BOOK 4 HRS./GET 2 HRS. FREE

JIMMY HUNTER’S

CQZQOO0r

MASTER QUALITY RECORDING

WORLD CLASS
DRUM PROGRAMMING

2136550615

ballads to HR No hip hop, rap or cntry Call Robent, 818-
762-1704

sFem singr/dancer sks prodcr & keybrd plyr w/siudio
access. Majrecrd labels intrstd Janet Jackson style. 310-
281-7174

*Fem singr/sngwrir, previously signed to ma label. sks
collab/musicns for . altenty projala Mornsey. School
of Fish. Srs only. Rachel, 213-467-3424

*Former Warner Chappell staff writer sks gl pro writrs.
Pref w/studio We bothhave to hustle All styles. 818-902-
0747

«I'm Ikg to hire sngwrlr 10 arrange & wnite chans for by
sngs Ace Michaels, 213-871-8055

«Lyricst wtd by recrdng artist, pianist w/2 albums Must
have xInt connex to have sngs placed or get statf deal
818-789-9211

*Modern cniry sngs wtd for new band Male cast Send
cassetle, lyric sheet & SASE to Bill, PO Box 246, LA CA
90078

*Prodcr/arrangr ndd for funk/dance single wi/sexual
potency | have the $, distribution, radio/video promotion to
make you t 310-288-6303

*Sng plugger wtd. Some pay plus commission &
percentage. Lv msg 213-960-1000

*Sngwrtng partner/arrangr/gut. wtd fo collab w.fem
sngwrir/singr on folk/rock matrl 310-436-8639

Attn Songwriters
For info regarding lists of
radio stations that play
songs from unsigned artists,
send $5% + S.AS.E. to:

A List
P.O. Box 92838
Pasadena, CA 91109-2838

24 TRK

LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Drummer,
Keyboardist. Writer & Arranger
2 TRK Digital Editing

(818) 785-6751

CD QUALITY
AFFORDABLE RATES

E

2‘0%75 O'FF :Z%oTprkGIégralogMB Trk MIDI
*Mix to DAT
sExpert Keyboard/Guitar/
«Full Production/All Styles/By Mail
ESCLOSE-UP
DEMO DOCTOR

With Ad *Set Music to Lyrics
«Drum Programr/rmg& Vocals
(818) 785-8460
ANDY CAHAN

producer and

ndependent pro

«Sngwrtr avail to joinfform band X. Zep, Neil Young.
Velvet Undergrnd, Chris, 714-449-1354

«Sngwrtr has cnlry, pop, reggae demos Sks band &
singrs not necessrly self contained. Pls call Paul, 818-358-
6863

*Sngwrtrilyricst hasmany HR, grunge, punk, full spectrum
rock sngs avail 818-891-0304

+Spanish sngwrtr & French sngwnr nddtorewrite English
version of rap ballad. Must be xtremly verstl w/slant &
ditferent phrasing Blade, 213-461-2061
«TIntd male lyricst w/xtensy sngcatalog sks male compst/
keybrdst in LA, under 30, for demo collab. Michael, 213

ks male comps

874-9818

«We are skg bands & vocs who nd ong rock, pop, dance
or ballads MC Armour, PO Box 57623. LA, CA 90057
*Young, hispanic singr/sngwrir sks collab wiothers intrstd
i Latin markel Pwr ballads to techno. Lef's recrd & gig
You have 4 trk? Derek, 818-344-3549
+Sngwrir/lyricsthas manyHR, grunge, punk. full spectrum
rock sngs avail. 818-891-0304

SONGWRITE

Personal ONE ON ONE Counseling.
Song evaluations and o direct connection
with key music industry people.

with JOYCE LAPINSKY
Former publisher with EMI
Warner/Chappell and
Zomba/Jive Records
213-882-4982

Song Search

Rock songs with funky, bluesy
edge wanted for female
vocalist with powerful, soulful
voice (a la Mother's Finest,
Janis Joplin). Have major label
deal. Need 2 singles for release
in ‘94. Also looking for possible
co-writers.

Send submissions to:
E.G. Kow Boy’s Inc.
9262 Old Stage Rd.
Agua Dulce, CA 91350

SONGS FOR
SOUNDTRACKS

Leading motion picture
production/distribution company
is seeking bands/artists with
master quality demos for
inclusion in upcoming films.
All styles considered.
Send cassettes with resume
and contact details to:
Music supervisor, Wilshire Film
Ventures, P.O. Box 5532

Beverly Hills, CA 90210

Cahan also offers help in

ADVERTISEMENT

{MCVol. XV, No, 5 Mor 4—Mar. 17, 1991)

e FLATPROGRAMMING FEE
PER SONG $100

* ADAT Unfimited Digilol Recording®
Arrangement, Sompling ond Effeds
o

1 do Mo

ransfer M ot

Mix 1o DAT®

13 Hip Hop, Jozz, Reggae. Allernative, Rop

eth

All yles (Bog
ADDITIDNAL FEE

(818) 762-8622

61
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CD ano CASSETTE DUPLICATION

SPECIALS: 1000 CDs - #1750
1-side C-30, 100 Real-Time Copies *1.59 ec.

DAT to DAT Complete Packaging

Call for more specials

Quauity Cuones Tape DupLication

(213) 464-5853

FOUR 24 TK STUDIOS:

SSL/NEVE/STUDER

$25-$65/HR
(213) 465-4000

When cassette copy quality
is your highest priority

onal Nak.

Y

lggud P
- ProSound A
. 818 972-24:

LIVE SOUND
REINFORCEMENT

P.A. SYSTEM RENTALS

« P ! 1
CONCERTS - FESTIVALS - CLUBS, ETC.
SUNBEAT SOUND

310-204-2174

HOUR

> 3 E20

leS'Zﬂr'E IZ SC

RECORDING STUDIOS
IFIT'S NOT RAP-00N'T EVEN CALL

(213) 463-6535

ADAT DIGITAL / OTAR! ANALOG
PRO COMMERCIAL STUDIO
YAMAHA CUSTOM DRUMS

818) 341-4841 Ti -

MASTER

QUALITY DEMOS
Specnahzmg in R&B/Pop

DLP (818) 901 0700

\J\ \‘&M‘J /i/

i

f‘§r SILERES

l 4 TRK RECORD|NG
Call for $20 Special

| (818) 361-2224

32 TRACK $20

Full productions or MIDI Pre-Production

RENT-A-REGORDER
ADAT Digital 8TK $200/wk
1/2” 16 TRACK $200/wk
DAT: SV 3700 or DA30
$50/2 days or $90/wk
Neumann U87 $60/wk

1-800-287-2257

w digital ediing
w includes engineers
= live and semi-live rooms

égﬁ METROSOUND s 3
€./ 818-366-5588 Z

J P STUDIOS
16 TK and 8 TK from S15/HI

> Iive room « §6-input console
and eftec
mrm ] ar

ncluded - Cali t! \
(81 8&) 543-0477

GERVAS| RECORDING
1/2' 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING, DAT, MPC 60. 0-50. SAMELER

213-655-4346

SONIC SOUND
PRODUCTIONS
QUALITY SOUND REINFORCEMENT
\udio - Lighting
RENTALS / ENGINEERS
INSTAL LATIONS
(714) 842-6929

« DAT - Prog

LIVE SOUND
48 TRK STUDIO
(310) 274-9891

Mahler Sound Services

CASSETTE COPIES

tR-« hme
,J

STRAIGHT copY

CASSETTE DUPLICATION
(818) 509-6774

bty (- [

POWERHOUSE

MULTIMEDIA

8180993047{\1

MUSIC
VIDEOS

® MTV Quality ¢ Affordable Rates!
Skyhill Ranch Productions

(818) 905-5414
CASSETIE DUPLICATIGN

Best Prices, Real Time or HI
Tuinaround, DAT to DAT, Lotsdomboomou

e2=\ STUDIO
L&/‘ SERVICES
mmed (310) 478-7917 B

Quaviry Cassere Copies

$1.50/ Mastering

*Best decks (AII HX Pro) ¢ Direct printing and labels

* Open weekends ¢ Fast turnaround
« Digital editing * Hands-on outboard gear
24 TK Studio * Live recording

can anytime (310) 837-3574
DAT to DAT

Record [,
STUDIOS W,

SOUND SYSTEM RENTALS
STAGE LIGHTING RENTALS

de: ery, Set p& erat
Porta-Sound Systems
(310) 676-4702

24 PLUS

INCLUDING ENGINEER

'818-782-0763

OFFER EXPIRES 1/31/94

Man Alive
Music Productions
500 €Ds STI00 « 1000 €Ds $1650

| (D Mastering ¢ (D Refs « Graphic Services
Highest Quality ¢ lowest Price Guoronteed

81827533959

(/

NEW YEAR SPECIALI
» SV3700 DAT Mzcnlne 84072 days
er, & piek
= CD'One: Olls 850 (Inclunes dise)
= 10% oft already low prices on DAT tape and more!

' 213-356-8908

RIGHT BRAIN STUDIOS

= Audio For Video

310-396-7782

1 Reul Time & High Speed

Cassette / D.AT
Reel to Reel / Video
B Sl

(805) 379-0726
LIVE SOUND

REINFORCEMENT
16 CHANNEL PRO SYSTEM

COMPLETE CASSETTE
DUPLICATION SERVICES

L Iy A ABLE PRICH

V-CORPORATION

O RERY 96O 0412 Fanv i8IN 906 e
AV CORP 9% MC N iy

MUSIC OPPORTUNITY
RECORD CONTRACT

Service Free

MILESTONE MEDIA

TAPE SALE!

2" Ampex 456 (1x)
TDK SA20 Cassettes .
8 to 24 trk transfers! Real time HX Pro
cassett . DAT to DAT copies.
24 trk mixing/mastering. Editing/assembly.

1*t 3 Hrs FREE!
16 Track MIDI

All instruments & Engineer included.
Most competitive rates in tuwn.

(818) 994-5368
EARGASM STUDIOS

BEST DEALS

Mqjor Studio Qual'ty

24 & 48 Track
n *:, uneedt Moke Records
Vic / C f; Tox e

Reel Sound Stui ii ‘
1-800 55 RECORD]

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

s 95 INCLUDES REAL TIME DUPLICATION
1 {15 MIN PROGRAM)
CHROME TAPES/LASER JET LABELS

S DAT TO DAT DIGITAL TRANSFER
{UP TO 20 MIN PROGRAM)

310-559-9095

16 TRACK "4 In. = $15/R

GREATDEMOWTTHOR WITHOU T A BAND
Producer/Composer/Arranger
\

r

818-909-9092

22/HR
24-TK
465-4000

VISA MC AX

stir,

*Hi-Quality
06 *Packaging
r '0 *Great Senvice

**Bcsl Price
’% = & (818)
oy W 76.SPEED

S
QVA

ODDS & ENDS 213-462-5772  ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772




E°RE PROUD TO SAY MADE IN THE U.5.A.

ERIKA RECORDS

NOW
ACGEPTING

R H L SUPPLIéS
WITH 1T ORDER! °%

1000 7" Biack VINYL $1119°

*INCLUDES: MASTER, PROCESSING, TESTS, LABELS (Standard Background - Black Type), &~COLOR JACKET WITH U.V. GLOSS.

1000 10" Biack VINYL $1969
1000 12" Biack VINYL S1789"

*INCLUDES: MASTER, PROCESSING, TESTS, LABELS (Standard Background - Black Type), WHITE SLEEVES, 4~COLOR JACKETS WITH U.V.
GLOSS, SHRINK WRAP

DOES NOT INCLUDE TYPESETTING OR COMPOSITE NEGATIVES

PICTURE RECORDS

1000 7" $1789
1000 10" or 12" $2489

PACKAGE PRICES INCLUDE NECESSARY PROCESSING, STAMPERS, TESTS, SLICKS (UP TO 4 COLOR), PRINTING AND DIE CUTTING OF

SLICKS, AS WELL AS PACKAGING (i.e. CLEAR PLASTIC WITH FLAP & STRAP). CUSTOMER FURNISHES MASTER AND COMPOSITE
NEGATIVES.

CD PACKAGE | CASSETTES

INCLUDES. 4 PAGE BOOKLET WITH

4-COLOR COVER (INSIDE BLACK & WHITE), 1 ooo
4-COLOR TRAY CARD/2-COLOR LABEL 1000 C-60
IMPRINT, JEWEL BOX & SHRINK WRAP, CD CHROME

FROM DAT OR 1630

7 INCLUDES: MASTERING, LABEL PLATE, TEST. CLEAR SHELL,

(RrCE SURE St Sooont $1 4 9 DIRECT TO SHELL IMPRINTING, STANDARD 4-COLOR J-CARD,

' INSERTING INTO NORELCO BOX AND SHRINK WRAP. DOES

DOES NOT INCLUDE TYPESETTING OR COMPOSITE NEGATIVES NOT INCLUDE TYPESETTING OR COMPOSITE NEGATIVES
ALSO AVAILABLE:

SHAPES - SPECIAL SIZES - COLOR - MULTI-COLOR
CD WALLETS - POSTERS - 7", 10" & 12" JACKETS AVAILABLE

12907 AR R55657 ¢ (310) 926-8992 o FAX (310) 926-9987

PLUS OR MINUS 10% SHALL CONSTITUTE A COMPLETE ORDER - ‘PLUS SALES TAX WHERE APPLICABLE - *PRICES SUBJECT TO CHANGE WITHOUT NOTICE.




|

COMPACT DISCS ¢ RECORDS ¢ CASSETTES

COMPACT DISCS
1000 FOR  $2090

Reference CD Up To 60 Minutes
At No Charge !!

INCLUDES GLASS MASTER FROM YOUR 44.1
DAT MASTER, THE BEST DISC REPLICATION IN
THE WORLD, TWO-COLOR DISC IMPRINT, 2000
FOUR-COLOR FOLD CARD (2-PANELS) AND
REAR CARD (PRINTED FROM YOUR COMPOSITE
PRINTERS FILM), JEWEL BOX AND SHRINKWRAP.

CASSETTES

1000 FOR  $999
500 FOR  $599

INCLUDES BIN LOOP MASTER, TEST CASSETTES,
HIGHEST QUALITY BASF CHROME PLUS TAPE
DUPLICATED WITH DOLBY HX-PRO (up to C-45),
CLEAR SHELLS AND NORELCO BOXES,
IMPRINTED DIRECT-TO-SHELL, NORMAL SIZE
J-CARD (COLOR PRINTING) AND SHRINKWRAP.,
ﬁtﬁTOMER FURNISHES COMPOSITE PRINTERS

COMPACT DISC AND CASSETTE PACKAGE

1000 EACH

$2999

INCLUDES BOTH PACKAGES SHOWN ABOVE

7" RECORDS
500 FOR  $650

1000 FOR 9840

INCLUDES MASTERING, PROCESSING, LABEL
PRINTING (FROM YOUR CAMERA READY
ARTWORK), TEST PRESSINGS AND RECORDS IN
WHITE SLEEVES AND PLAIN WHITE JACKETS.

OUR EXPERIENCED ART DEPARTMENT
CAN ASSIST YOU WITH

DESIGN
LAYOUT
TYPESETTING
SEPARATIONS
COMPOSITE FILM

12" RECORDS
500 FOR  $1115

1000 FOR 91650

INCLUDES MASTERING, PROCESSING, LABEL
PRINTING (FROM YOUR CAMERA READY
ARTWORK), TEST PRESSINGS AND RECORDS IN
WHITE SLEEVES AND PLAIN WHITE JACKETS.

(800) 423-2936
(213) 849-4671
FAX (818) 569-3718
1015 ISABEL STREET = BURBANK,
CALIFORNIA

=
— s O A e



