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©1994 MTV Networks. All rights reserved.

MUSIC TELEVISION®

as the MTV Bea

MTV will even throw in a cool

10,000 bucks

and a NEW set of equipment.

How T0:

> See participating music store for entry blanks.

> Choose an original, unpublished song
that's shorter than 3 minutes long.

> Retordaur unsigned ban_d,m 6 members)
performing it on 1/2” VHS tape.

> Submit entry by August 1,1994.
> Win and plug in.

New equipment will also go
to winners in each of these categories:

— Best Ail-Female band
— Best All-Male band

Best All 13-and-under band
— Best All 40-and-over band
- Best Acoustic band /

- Most Unusual band //
/

Brought to you by m

Plog in and WIN!




COMPACT DISCS-CASSETTES

" COMPACT DISCS ) | CASSETTES

1000 FOR  $2090 ¢ 1000 FOR  $999
Reference CD Up To 60 Minutes 500 FOR $599

At No Charge !!

INCLUDES BIN LOOP MASTER, TEST CASSETIES,

INCLUDES GLASS MASTER FROM YOUR 44.1 DAT HIGHEST QUALITY BASF CHROME PLUS TAPE
MASTER, THE BEST DISC REPLICATION IN THE DUPLICATED WITH DOLBY HX-PRO (up to C-45),
WORLD. TWO-COLOR DISC IMPRINT, 2000 CLEAR SHELLS AND NORELCO BOXES, IMPRINTED
FOUR-COLOR FOLD CARD (4-PAGES) AND REAR § DIRECT-TO-SHELL, NORMAL SIZE J-CARD (COLOR
CARD (PRINTED FROM YOUR COMPOSITE PRINTERS PRINTING) AND  SHRINKWRAP. CUSTOMER
FILM), JEWEL BOX AND SHRINKWRAP. FURNISHES COMPOSITE PRINTERS FILM.

“COMPACT DISC AND CASSETTE PACKAGE
1000 EACH FOR $2999

REORDER 1000 EACH (CD & CASSETTE) $2549
INCLUDES BOT\H PACKAGES SHOW\N ABOV\E |

MAJOR LABEL QUALITY

G" RECORDS

500 ForR $650

K
12" RECORDS
500 FORrR $1115

/COMPLETE
ART DEPARTMENT

| DESIGN
LAYOUT
|
| 1000 FOrR $840 Wt 1000 FOR $1650
} INCLUDES MASTERING, PROCESSING, SEPARATIONS INCLUDES MASTERING, PROCESSING, I
LABEL PRINTING ~ GROM VOU COMPOSITE FILM LABEL PRITING oM VOUR f§

| PRESSINGS AND RECORDS IN WHITE

PRESSINGS AND RECORDS IN WHITE
SLEEVES.

SLEEVES AND PLAIN WHITE JACKETS.

BY PROFESSIONALS

1015 ISABEL STREET » BURBANK, CALIFORNIA
PHONES: (800) 423-2936 (213) 849-4671
FAX: (818) 569-3718
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[TOM PARHAM AUDIO|

STATE-OF-THE-ART “DIGITAL BIN” CASSETTE DUPLICATION

CASSETTE | CASSETTE |

AND AND

 C.D. C.D.

100 C-30 REAL TIME DOLBY |
HX-I'R0 CASSETTES

With On Shell Printing, Chrome

Tape & Clear Norelco Boxes $]75
Now Only........ooooiiiiii .

2

)

40 C-45 REAL TIME DOLBY
HX-PRO CASSETTES

With Chrome Tape,

Boxes and Labels $7g '
Now Only ...,

250 C-30 “DIGITAL BIN™
HX-PRUO CASSETTES

With On Shell Printing & Chrome Tape. Clear

Boxes. & Black & White J-Card With Shrink Wrap$375'
)

NOW ONlY oo

a00 G-30 “DIGITAL BIN”
HX-PRO GASSETTES

With On Shell Printing, Chrome

Tape, Clear Boxes, Black & White -
J-Cards w/Shrink Wrap $ 5 7 '
Now Only ..o, 3 3

1000 D & 1000 “DIGITAL
BIN” CASSETTES

Includes Glass Mastering, 3 Color Printing On CO &
Label Film Imprinted Cassettes w/Clear Boxes, Black &

White Inserts & Shrink Wrap
Now Only ...oooiuiaiiiei i, $24gg !
w/ 4 Color Inserts Add $450

BACK BY POPULAR DEMAND!

4 SONG BEMO/CASSETTE PACKAGE

In Brand New 1000 Sq. Ft. Recording

Studio, Includes 100 Cassettes,
QUALITY!

Lazer Labels & Clear Boxes $ 2 5 [l '
NOW ONly ..o -

All Recording & Digital Cassette Duplication Done “IN HOUSE” - Not To Be Confused
| With Cassette Brokers Who “Farm Out" The Duplication To Out-Of-State Duplicators.
Tom Parham Audio Uses State-Of-The-Art Ta\ixleless “Digital Bin" - Today's Ultimate Direct
From Digital Cassette Duplication Process With Dolby HX-Pro - Absolutely The Best! At
Tom Parham Audio, Test Cassettes Can Be Made While Yoy Wait For Your On-Site Approval.
All Layout For Artwork & Film Separations Included With Duplication Specials.

. TOM PARHAM AUDIO = |
[ =4 [ == 1 O D (W ] C o ] O N S

“SO. CAL’'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS”
1140 SO. CYPRESS, UNIT D = LA HABRA, CA 950631

714 « 87 1-1395 S00 - BEBIN-LOoOOP

1000 G-45 “DIGITAL BIN™
CASSETTES

With On Shell Printing, Clear Boxes,
4 Color JCards & Shrink Wrap $" 45 |
Now Only......oooooiiiiii, .

“ABSOLUTELY
. THE BEST
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1928 14th St. Santa Monica, Ca. 90404-4605

AUD0 DUPLICATION

~ ¥ IMPERIAL
* TAPE
= < COMPANY
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GROUP : The Optimistics
TITLE : THIS IS GONNA BE THE ONE
[BASF\|

€) oK
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| considered a duplicator.

BLANK CASSETTES
CUSTOM LENGTH *TDK
FTDK custom loads sold only 1o duplicators. One must have [0 decks or 5 dual well decks to be ]
CDR REFERENCE COPIES
CD PREMASTERING

63 MIN. 10/100 $13.00/$11.00
74 MIN. 10/100 $14.00/$12.00
CD REFERENCE COPIES

BLANK CD-R’S

FROM YOUR DAT
CD PREMASTERING
WITH PQ LIST
CD PACKAGES

(AS FEW AS 100)
AMPEX = 3M Pay

BLANKS DATS |
DAT DUPLICATION

( AS LOW AS § .50/MIN.
PLUS THE COST OF THE DAT

MAXELL « TDK (—— DAT l
| J

@-0D

310 -396

FAX ORDER

SHIPMENTS WITHIN 24 HOURS

-2008
800 -736 -8273

310 -396 -8894

PICKUP & DELIVERY SERVICE AVAILABLE

% FEEDBACK

Attorney Tape Shopping:
Both Sides

#> For Shopping

Dear MC:

| strongly disagree and take of-
fense at Mr. Weiner’s remarks at |
what a Music Attorney is, and is
not, capable of. He states that, *
any lawyer worth his salt wouldn’t |
and shouldn’t have the free time
and energy” ... to shop a demo tape.
As an Entertainment Attorney, | do
shop demo tapesand 1 don’tdo itin
my free time. My clients retain my
services to represent them, which 1 |
do, in the normal course of a busi-
ness day. Mr. Weiner may not have
the energy or the ability to budget
his time as an attorney, but don’t |
criticize or impugn your inability

on us, that do. What 1 do in my free |

timeis of nobusiness toMr. Weiner.
If in my free time 1 wanted to shop
ademotape,sowhat? A client would

probably bethrilledtoknow that his |

attorney was working overtime on
his project.

Mr. Weiner’s second remark,
that he doesn’t think an attorney has
the ability to know “a hit when he
hears it”’ seems like a rather ridicu-
lous statement. Here again, his in-
ability to comprehend music is his
problem. Listening to a song or
someone’s style of music is very
subjective. There are hundreds of
war stories about labels passing on
someone’s music, who eventually
becomes a huge success with an-
other label. Does that mean that the
A&R representative who originally
passed, is in the wrong profession?
Certainly not. Everyone makes mis-
takes and has different gut feelings
about certain songs. I don’t profess
toknow if asongis going to be a hit
when | hear it, but 1 think I can look
atanartist, listento his or her music,
and get a gut feeling as to whether a
label might be interested. Mr.
Weiner obviously doesn’t realize
that many times an artist’s hit song
comes after he has been signed and
has had the opportunity to work
with his label representative.

Mr. Weiner goes on to say that
onc reason he apparently doesn’t
shop demos is because he doesn’t
keep track of who the A&R people
are, “...on a day-to-day basis and
how they come and go or what
kinds of things they are signing or
arc interested in.” He seems to sug-
gest that because he doesn’t do it,
no other attorney can. Most Enter-

tainment Attorneys that 1 know,

keep track of who is where and
what people are looking for. There
are a number of publications a per-
son can read that can assist you in
this area. A local publication, A&R
411,isanexcellentreference source.
Published every three months, it
keeps you informed as to who the
current A&R people are or where
they have gone. Music Connection
is also an excellent source of infor-
mation as to what is going on in the
music scene.

Mr. Weiner feels that an artist is
much better off finding a manager
to shop his tape. That could very
well be. However, most manage-
ment companies that 1 know of, will
not touch an unsigned artist. | have
tried, on a number of occasions, to
get clients signed on with a man-
agement company only to be re-
jected because they were unsigned.
That, unfortunately, is the nature of
the business.

We as Music Attorneys, are, in
many cases, thc only means and
way that an unknown artist has in
getting his material to a label. 1 can
assure Mr. Weiner that my client’s
money is well spent and how dare
he make a statcment to the effect
that if you pay an attorney to repre-
sent you, your money is, “usually
wasted.” If that be the case, 1 would
be worried if Attorney Weiner was
representing me.

William W. Blackwell
Santa Monica, CA

#> Against Shopping

Dear MC:
1 read Karen Orsi’s article con-
cerning attorneys and “‘shopping”
demos with interest and was not
surprised to rcad the predictable
arguments made by some attorneys
to justify this predominantly repre-
hensible and costly practice. While
itis true that A&R executives have
relationships with music business
attorneys, it should not be taken for
granted that some magic dustcomes
attached to the demo tapes those
attorncys may submit. There is not!
I cannot speak on behalf of all A&R
people, but for most others that |
know or speak to—and certainly
for myself, a demo tape is good or
bad irrespective of who submits it.
The very issue of solicited/unsolic-
ited material is so badly defined that
it has become a catch-all excuse for
8>
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More records go gold on Ampex than on
all other tapes combined.

AMPEX

Ampex Recording Media Corporation 401 Broadway. M.S. 22:02. Redwood City. CA 94063-3199 <1993 Ampex Recording Media Corporatior




Get a Warehouse of
Tube Amp Rigs
in a Single Rackspace.

Tech 21's revolutionary technology is designed in the true tradition
of tube amplifiers in their fofalify. SansAmp PSA-1 merges the
warmth, dynamics and responsiveness of this 100% analog
circuitry with digital programmability. You can instantly select
from a "warehouse" of industry-reco?nized tube amp sounds,

o

and create an entirely new arsenal

your own. Engineered for

direct recording and live performances, SansAmp PSA-1 delivers
consistent pro quality sound, studio to studio, venue to venue.
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EFFECTS LOOP
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From Vintage to Modern.

There are 49 factory presets and 49 user-definable
programs. Presets pay fribute fo such distinctive
sounds as Hendrix and Van Halen |, B.B. King
and Stevie Ray Vaughan, Santana and Metallica,
Queen and Pantera. There are 10 bass style
seftings, ranging from fraditional jazz to Yes,

from slap to King's X.

Effects Loop "50/50" Switch.
Preserves signal infegrity. When engaged,
Effects Loop runs in parallel with the internal
signal path of the SansAmp. The dry signal
remains in the PSA-1 and is not subject to A/D
conversion or other signal degradation.

Universally Friendly.
Parameters are adjusted manually in real time
with standard/analog potentiometers. You just
play the instrument, turn the knobs until you like
what you hear, and save it. The exact position
of each pot is then stored in the memory. To
find the preset position of any particular
pot, arrow indicators guide you directly
fo that point.
Universal Output Section.
Enables signal fo be compatible with
full-range systems as well as guitar
and bass speaker cabinefs.

Not Just Another Pre-amp.
Uniquely designed with an individually
adjustable pre-amp section and symmefrical
clipping "push-pull" output stage, you are able to
achieve and modify the harmonics and sweet
overdrive characteristics inherent
fo tube amplifiers.
Universally Creative.
In addition to its obvious applications with
guitar and bass, SansAmp PSA-1 yields
intriguing results when used in seemingly
unorthodox ways, such as with keyboards,
drums, sax, and vocals. It is also excellent
for enhancing existing tracks
in mixdowns.
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1600 Broadway, NYC, New York 10019

212-315-1116 / Fax: 212-315-0825
MADE IN THE U.S.A.

FEEDBACK

< a) attorneys to justify their being the “solicitors”
and b) A&R people to not listen to or accept
demos.

The issue is so very simple to resolve: If you
wish to submit your demotoan A&R person and
you are not represented by a large or well-known
entity—create your own. None of us (A&R
weasels) are so well-connected or knowledge-
able that we know cvery management company
out there. How much can it cost you to print up
some proper stationery with a partnership or
company name at the top with correct address
and phone information on it? How difficult or
expensive can it be to properly type or print a
business-like letter of submission? How difficult
or expensive can it be to do the same on the
cassette? Certainly a lot less expensive than any
attorney,and if itis too difficult, well, if you have
no initiative or common sense, we don’t want
you anyway. It is an issue of good music, NOT
credibility by association.

NEVER pay an attorney a percentage of
anything. The come-on of ““..if we don’t get you
a dcal, you don’t pay...” is nonsensical.

If you do, which attorney will you get to
check out the deal you sign with the first one you
agree to pay a percentage to? And how much are
you goingto pay—10%7? To both of them? Don’t
be a mug. Don’t even pay that much to one of
them. You will get a deal (or not) because 1. You
arc a great act. 2. You have great songs. 3. You
have a great live reputation and/or a following. 4.
You have good independent sales and profile. 5.
The right A&R person hears you at the right
time. 6. A mixture of all/some of the above.

It is folly to suggest that an attorney’s in-
volvement at the solicitation stage will increase
the chances of (your) getting a deal.

Whilst there arc a number of good attorneys
out there who serve a predominantly valuable
function in the music business. we should all do
our part to put the rest of them back in their boxes
where they belong. The time to contact an attor-
ney is when you are offered some sort of deal that
you will have to sign your name to or when
somehody is suing you. We do not need wannabe-
A&R lawyers “filtering” for us. If they want to
do A&R. they should do it properly. Otherwise,
they should put their untapped time and energy
into being better lawyers. They need to. End of
story.

Hugo Burnham
Director, A&R
Qwest Records

Now’s your chance to voice
your opinion to the industry!
CALL MUSIC CONNECTION’S 24 HOUR

OPINION

HOTLINE
(818) 503-7485

You say it and we'll print it!
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This is your best quality value! Call today.

SPECIAL PACKAGE PRICES

Premium Packages:
CDs-Full Color: 1000 for $1795* e 2000 for $3289
Digalog Cassettes-Full Color: 1000 for $945** ¢ 2000 for $1646
1000 Full Color CDs*+1000 Full Color Digalog-Cobalt Tapes** $2695
Video Tapes: 250 15min for $$2.17 ea. » 500 60 min. for $2.72 ea.
Budget Packages:
CDs-Full Color: 500 for $1599* ¢ Bulk Discs (Discs Only): 1000 for $980

500 Full Color CDs* + 500 Cassettes** for $2157
Cassettes-Full Color: 500 for $579** ¢ 1000 for $895 e 2000 for $1570
Cassette Singles: 500 for $485 ¢ 1000 for $795 « 2000 for $1690
12” Vinyl: 500 in Die-Cut Jacket $985 e 1000 in Full Color Jacket $1799
7” Vinyl in White Sleeves: 500 for $550 1000 for $715

Premium CDs are made from your U1630 or CD-R. Price includes automated, computer-controlled premastering,
glass master, finest quality compact discs, 1 or 2 color label, printed 2- page®, full color CD insert [4/1], full color inlay
card in jewel box with shrink-wrap complete.

* .09 each additional page (4/1 means full color outside pages, black on inside pages) ma—l = g| :
Premium Cassettes are made from your 44.1 dat - with a 15 to 60 second split between sides - using the new
Digalog Process, a revolutionary new cassette manufacturing process that links state-of-the-art digital mastenng

and duplication directly to the finished analog cassette. Each Digalog cassette is a first generation copy of the

digital master - so that no generations of sound are lost before the music is recorded onto your tape . This

remarkable technology establishes new standards for sonic clanity and dynamic range. (Digalog is a trademark of
Time-Wamer, involving very expensive new digital technology and is not to be confused with "digital bin"

duplication.) Only Digalog produces the standard analog cassette with one important difference, better sound with
signal-to-sound ratio by 2db or better. Now your standard cassette will sound more like CD's.

** 04 each additional cassette panel or print backside (4/1 means full color outside pages, black on inside pages)

Budget CDs - from your 44.1 dat, CD-R or U1630, full color inserts from your composite film, in jewel boxes:
includes glass master, disc replication , 1 or 2 color label imprint, printing 2-panel full color

inlay card [4/0] from your composite film, jewel box and shnink-wrapping

* 09 each additional page (4/1 means full color outside pages, black on inside pages)

Budget Cassettes - from your analog or digital master: Includes Dolby/HX Pro, Clear Sonic Shells , Clear Boxes,
Apex labeling, full color j-cards, boxes, shrink-wrap.
** 04 each additional cassette panel or print backside (4/1 means full color outside pages, black on inside pages)

ADDITIONAL SERVICES INCLUDE PROFESSIONAL GRAPHICS, DIGITAL TRANSFERS,
DUPLICATION OF VIDEO TAPES, CD-ROM DISCS OR RECORDS - CALL FOR PRICES

All products are guaranteed for quality.

CREATIVE SOUND CORP. 25429 Malibu Road, Malibu, CA 90265

(800) 323-PACK

CA (310) 456-5482 « NY (718) 921-2807
Limited Offer




PACKAGE

FROM YOUR CO-READY MASTER

INCLUDLS:
¢ ORIGINATION
 2-PAGE BOOKLET" WITH 4-COLOR COVER
¢ 1-COLOR BACK
* 4-COLOR INLAYCARD
© (D LABEL FILM & 2-COLOR LABEL IMPRINT
© JEWEL BOX & SHRINK WRAP

DOES NOTINCIUDE TYPESETTING OR COMPOSITE Fm

* 4-PAGE BOOKLET ADD $95.00

500 CD’s $1099.99

COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN,
2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE
Convertible to our 1-Color CD-Pockoge (from your Comero-Ready Art): 1 Color - 2 Poge Booklet
ond Troycord, Jewelbox ond Shrinkwrop fincluding Composite Negs) odd $399.00.

1 Color Rear Cords including Typesetting odd $100.00

PROMO PRICE PACKAGE $1099.99

300 - CASSETTES
TESTS o 1-COLOR INSERTCARDS (FROM YOUR CAMERA READY ART) » NORELCO BOX » SHRINKWRAP « QUICK TURNAROUND

12” - VINYL

TESTS * LAQUER MASTERING © METAL PARTS ¢ 2 COLOR LABEL » WHITE JACKET WITH HOLE + SHRIGWRAP » QUICK TURNAROUND
1000 7”7 VINYL 45°s S719 00
MASTERING/PROCESSING/TESTS/2 COLOR LABELS/WHITE SLEEVE/QUICK TURN AROUND  REORDER - $379.00

500 7~ VINYL 45’s $559.00
SAME AS ABOVE  REORDER - §239.00

1000 127 VINYL 4-COLOR PACKAGE $1.829
MASTERING /PROCESSING/TESTS/2-COLOR LABELS/4-COLOR JACKETS*/SHRINKWRAP  REORDER - §1359.00

1000 127 VINYL 1-COLOR PACKAGE $1.629
SAME AS ABOVE  (WITH 1-COLOR JACKET*| REORDER §1149.00

* Does not include composite negatives {from your Camero Reody Art}

100 - 12" Vinyl LP’s

METAL PARTS ® LACQUER MASTER
w/HoLE

Two COLOR LageLs - ;
WHITE INNER  SLEEVE

WHITE JACKETS
Test PRESSINGS © SHRINK WRar 5909 00

RAINBO STARTERS

who b/came
FIRST TIME CHARTERS

THOUSAND CD'S &
THOUSAND CASSETTES

PRICE
COWOR @ 98
cowk @
DERFUL DEAL

R E 0 R DE RASHI n

CD'S (FROM YOUR CD-READY MASTER} INCLUDING:
GLASSMASTER » 1-COLOR PRINTING ON €D »
BOOKLET « TRAYCARD FORM YOUR FINISHED ART «
JEWEL BOX * SHRINKWRAP

CASSETIES (FROM YOUR DAT OR TAPE}INCLUDING
TESTS » RUNNING MASTER « LABEL PLATE « BLACK

YOUR TALENT ¢ OUR KNOWHOW ¢A MIX THAT STIXi

IMPRINT ON CASSETTE « 1000 | COLOR INSERTCARDS
ARTI ST LABEL FROM YOUR FINISHED ART « NORELCO BOX «
| DOMIND | outBuURST b e
E-40 SICK WID IT
— e CASSETTE SINGLE
NIRVANA DGC 500 - $499.95 (Reorder - $349)
P 1000 - $789.95 (Rearder - $659)
HOLE OGC - L Includas
SIR MIX-A-LOT | AMERICAN G et easseTte
| OR. DRE DEATHROW T oo ince Sast
OMPOSITE NEGS ® SHRINK WRAP
| ICE CUBE PRIORITY
BAD BRAINS DUTCHEAST
TS| 500 CASSETTES
| BRAND NEW HEAVIES | DELICIOUS VINYL $s8s
* COMPOSITE NEGS FROM YOUR CAMERA READ! T
AETEB], — VlRGL— * CASSETTE RUNNING MASTER v
LENNY KRAVITZ | VIRGIN  Apex PINTING ON EASSETTE
. FOR
[ IcET | msr L NORELCO BOX  CRLO WRARPED
SONIC YOUTH DGe REORDER ANYTIME $385
| SO
JUVENILE STYLE | PUMP 71000 FULL-COLOR
MUD HONEY SUB POP CASSETTES $899
I o L. —— p——— E— o CASSETTE RUNNING MASTER
TOO SHORT IN A MINUTE « TEST CASSETTE IV 5 DAYS
2 - 1 o — * APEX PRINTING ON CASSETTE
* 2000 x 4 COLOR TS EXTRA FOR REORDER!
JAMES BROWN SCOTTI BROS. £/2000) » 4CO(0R INSeHTS 1000 LT
BORN TWICE BIGGA
—_— ———————————— REORDER ANYTIME $750
FUNKADELIC PRIORITY 222 minutes per sida masiinum

NAIRD

22 MINUTES PER 5I1DE MAXIMUM

RainDb o Records & Cassettes

1738 BERKELEY ST. = SANTA MONICA = CA 90404
(310) 829-3476 + (310) 829-0355 « Fax: (310) 828-8765

since 1939
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CALENDAR

By Trish Connery

If you have an event, workshop, class or seminar that you want us to announce, send the info in
writing to: Calendar, c/o Music Connection, 6640 Sunset Bivd., Hollywood, CA 90028.

Current

 The Vocal Point is starting its next
four-week intensive course for singers
on Saturday, June 4, from 12:00 noon to
2:00 p.m. Every aspect of vocal tech-
nique will be covered, from breathing,
proper support, placement and reso-
nance, to voice strengthening for power
and stamina, pitch correction, increas-
ing range and controlling tone. The cost
for all four weeks is $100. Enrollment is
limited. To reserve your spotin the class,
call 310-285-5054.

1 The Songwriters Guild Foundation's
next Ask-A-Pro/Song Critique is sched-
uled for Wednesday, May 25, 7:00 p.m.,
at the Guild’s office, 6430 Sunset Blvd.,
#1002 in Hollywood. These Ask-A-Pro/
Song Critique sessions allow songwriters
and musicians access to a special music
industry guest for questions, discussions
and critiques. The featured guest for the
May session will be Sherry Orson, Cre-
ative Director of MCA Music. Seating is
limited and reservations are required.
Call 213-462-1108 for additional infor-
mation.

Q California Lawyers For The Arts have
three new workshops coming up in the
next few weeks which cover a variety of
topics. The first, “Negotiating Book Con-
tracts,” takes place on Tuesday, May 24,
7:00 p.m. at the CLA office, 1549 11th
St., #200, in Santa Monica. The fee is $5
for CLA members, $15 for non-mem-
bers. In this workshop, an experienced
literary attorney will discuss contract
negotiations between authors, agentsand
publishers. Next, on Saturday, June 4,
CLA will present “Music Business Semi-
nar,” from 10:00 a.m. to 5:00 p.m. at
Loyola Law School. Topics will include
copyright and publishing, agents, attor-
neys and managers, inside A&R, and
everything from demo tape to record
deal negotiation. Finally, on Tuesday, June
7, 7:00 p.m., “Legal Issues For Non-
Profit Organizations” will be the topic,
where an attorney will address questions
frequently asked by arts organizations:
e.g.., fundraisinglegally, hiring and firing
employees, directors’ liability and oth-
ers. Thisclass will aiso be held at the CLA
office, and the fee is $5 for CLA mem-
bers, $15fornon-members. Callthe CLA
at 310-395-8893 for additional informa-
tion or to make reservations.

Q El Negocio De La Musica Latina (The
Business of Latin Music), is a one-day,
educationalworkshop scheduled for Sat-
urday, June 4, 9:00 a.m. to 6:00 p.m. at
the Hollywood Holiday Inn, 1755 N. High-
land Ave. This event is specifically de-
signed to connect U.S. based Latino
songwriters and performers with the
music industry. Attendees will have the
opportunities to play tapes for record
company A&R representatives, record
producers, publishersand managers. The
eventis produced by Rios Productionsin
association with Los Angeles Songwriters
Showcase. The fee is $95 for advance
registration, $85 for LASS members,
$110 at the door. Call LASS for registra-
tion information at 213-467-7823.

Recaps

2 Roger Burnley, vocal coach and pro-
ducer of L.A’s Finest/A&R Showcase,
will be giving a workshop entitled “The
Singers Clinic” on Saturday, June 4, from
2:00 to 5:00 p.m. in Hollywood. Topics
willinclude vocal technique, demos, per-
forming, packaging, marketing, and stu-
dio singing. Participants will also receive
individual vocal and image evaluations.
The fee is $25. Call 213-876-9306 for
reservations or more information.

Q Terri Mandell, author of Power
Schmoozing: The New Etiquette For Busi-
ness and Social Success, will be con-
ducting her seminar, “Power
Schmoozing,” on Tuesday, May 24, 6:30
to 9:30 p.m. at the Hyatt Hotel, 8401
Sunset Blvd. in West Hollywood. This
seminar will explore methods for making
and keeping new social and business
contacts with a radical new approach to
etiquette and communication. The cost
is $39 plus a $3 materials fee. Call 310-
478-6677 for reservations.

Q Los Angeles Women In Music's new-
est seminar, “Marketing Yourself To The
Top” is scheduled for Wednesday, May
27, 8:00 p.m. at the Ma Maison Sofitel
hotel, located at the corner of La Cienega
and Beverly Blvd.. The seminar will fea-
ture an industry panel which includes
specialists in radio promotion, distribu-
tion, marketing and multimedia. Discus-
sions will include how the promotion and
marketing machine is set up in the music
business and how to apply these market-
ing and promotional concepts to your
business. The doors open at 7:45 p.m.,
the panel beings at 8:00 p.m. The cost is
$8 for LAWIM members; $10 for non-
members. Call LAWIM at 213-243-6440
to RSVP or for additional information.

Q The Third Annual Hollywood Bowl Arts
Fair, which will feature the exhibits of one
hundred artists and craftspeople, is
scheduled for Sunday, June 5, at the
Hollywood Bowl. This annual event is
produced by the Hollywood Arts Council
in association with the Los Angeles Phil-
harmonic Association. Applications are
currently being accepted from fine art-
ists and craftspeople. Call the Hollywood
Arts Council at 213-462-2355 for an ex-
hibit application or to participate on the
organizing committee.

Q The Second Annual Troubadours of
Music and Crafts, sponsored by Concert
Associates, is scheduled for Saturday
and Sunday, June 4 and 5, at UCLA. This
is a family oriented festival which will
include music performed by such folk
luminaries as Richie Havens, Judy Collins,
the Chieftans and Melanie. Also included
in the festivities are craft booths, food
and beverages, pony rides and a petting
200. Proceeds from the event go to the
performing arts program at UCLA. Tick-
ets are $29.50 per day, $45fora two-day
ticket; children'stickets forages 7 through
12 are $10 per day and children under 7
will be admitted free. For further infor-
mation, call Concert Associates at 310-
208-7586.
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GOODMAN MUSIC - ONE STORE THAT DOES IT ALL!
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INCREDIBLE DEALS!
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FATAR MIDI CONTROLLER

PROFESSIONAL FULL-SIZE
VELOCITY-SENSITIVE KEYBOARD

« Full-sized keys

* 49 note range

« MIDI output

* AC operation

« Computer compatible

DIGITAL

Korg Soundlink
Adam System
Roland DM-80

Digidesign SoundTools
Digidesign Session 8
Sunrize Studio 16
Otari STR-7

SAVE UP T0 40%

FOSTEX R8

51499

SPECIAL PURCHASE!
QUIK-LOK STAND

* Single-tier stand

» Heavy duty construction

* Rubber feet & pads

+ Adjustable height

* Ultra sturdy/ultra stable design
* Your choice of four colors
Blue. Red, White or Silver

" 301

SAVE OVER 50%

KAWAI
EQ-8

8-CHANNEL PARAMETRIC EQ

8 CHANNELS DF INDEPENDENT EQ AT AN INCREDIBLE
66% SAVINGS! AND A SINGLE RACK SPACE!

* 8 separate outputs
» 8 separate inputs
» Wide range gain capacity to accept different input

kai DD-1000

Digidesign ProTools

FOSTEX
COMPLETE

4-TRACK RECORDING STUDIO

- ol

Including
Fostex X-18 4-Track Recorder
Shure professional dynamic mic
Professional stereo headphones
» Stereo effects return

» Hymid/low level select A sources (keyboards, mics, guitars, etc
* Foot switch operation P (,V‘Vh:e an[d n;r'rowtO finction tone control
. * Channel link functior

Dolby noise reduction COMPI_ETE ey
« Battery or AC operation
* Sync in/out STUDIO! * Sweepable center frequency

* Adjustable boost/cut

* LED level meters
* Built-in mixer
* Built-in tape counter

A $580 value!

399! sor *99!
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DAT to CD Master

for quantity replication
and demo discs

only

57950 *

CD LABS will put your music
on CD Masters for the
lowest price in the industry!

Instead of a 1630, we transfer your Dat
to a Master CD. Plays on any CD player
& saves you hundreds of dollars.

Here's why we're the choice of studio
professionals in mastering to CD for
replication prep and demo discs.

* Same or next day service on Masters
* Lowest Prices in the Industry

* Sonic Solutions & Sony CD Writers

* Each Disc Unconditionally Guaranteed
* Digital Editing and NoNoise « Service

SPECIAL CD PACKAGE OFFER!
1000 CD's for only $1650 from your DAT

Price includes: Mastering to CD, 2 color disc
imprint (from your transparency), insertion of
your printed material in shrink wrapped jewel
box..and 2 FREE MASTER CD's for your

demo use and pre-production verification.
(other package options as low as $1195 for 1000 CD's)

*2 disc minimum

CD LABS

Direct to CD Recording & Mastering

125177 CHANDLER BLVD, STE. 107
NO. HOLLYWOOD, CA. 91607
(818) 505-9581--(800) 4 CD LABS
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Ifyou've been by West L. A. Mu-
sic lately, you might have noticed
their new post-industrial recycled
look. Actually, the windows are
still boarded up from earthquake
damage, and Los Angeles now
requires that there be no bars on
the windows for fire safety rea-
sons. So they will soon have some
new, two-inch bulletproof glass
windows that meet with the new
city standards. But don't let the
currently funky windows fool you—
the store is still a front line favorite
among pro musicians.

In the past | have referred to
West L.A. as the “Musso & Frank”
of music stores—an analogy | still
agree with due to the celebrity
customer photo gallery that adorns
the walls all over the store. Less
impressive on the roster of cus-
tomers are the ones you'd expect,
such as the Eagles. The more
amazing faces you'll find include
Ronald Reagan and Mel Torme,
who both supposedly stopped in
for legitimate reasons, not just
because they were lost. Perhaps
they were familiar with the store’s
top-notch reputation and were just
making the scene. Recent star
sightings include Richard Gere—
a celebrity visit that had female
employees reeling like they had
just walked by the hospital room of
the “mysterious fumes” body in
Riverside. This phenomena was
very entertaining to the other male
employees at the store, some of
which would like very much to have
a similar effect on those of the
opposite sex.

Some of the current top-selling
items that are in demand now at
West L.A. include all of the se-
quencer software packages for
Macintosh and PCs, such as Q
Base, Pro Tools and Studio 8.
Demonstrators from all the top
software companies regularly
come in and hold seminars on the
ins and outs of these programs for
those interested. The sheer vol-
ume of software companies and
their programs demands that the
companies demo themselves in
the store, as it would be humanly
impossible for your average hu-
manoid sales guy to master all
these things and demo them all
day long for customers. But the
demand for product is steadily
growing. “All of the last Steely Dan
album was done with Pro Tools,”
says director of advertising Sandy
Sobel. “Aiso, the new Yes album
was completely recorded direct to
hard disc using Mark Of The Uni-
cornsoftware. There was aninter-
view on KLOS's Rockline where
they extolled the virtues of direct
to hard disc recording using Mark

L MOGIE

By Karen Orsi

of the Unicorn products.”

On a busy Saturday sale day,
West L.A. resembles the back-
stage area at a Pink Floyd con-
cert. When asked about whether
the store has any imperialistic ten-
dencies toward expanding to ac-
commodate the bulk, Sobel says,
“There used to be a second West
L.A. Music on Hollywood Blvd.
across from the famous Chinese
Theater. But it takes a lot of per-
sonal touch to make the store run
as well as it does, which means
the owner of the place needs to be
here and available to talk to cus-
tomers. It also requires us to have
the very best crew in here, and if
we were to open up other loca-
tions, we'd be diluting some of our
sales force, which is pretty cream
of the crop at the moment.” The
special knowledge required just to
sell keyboards is very intense, as
each one has such a multiplicity of
functions, sequencing abilities and
special features. “We can usually
give you five different options for
whatever you want or need,” ex-
plains Sobel. “The only way we
could expand any more at this
point is to either build a second
floor or throw out the nail shop on
the corner of the building, which
would be a terrible thing to do.
What we really want to do is build
a walkway across the street from
the main store to the guitar store,
like the Westside Pavilion.”

Some time ago, West L.A's
owner Don Griffin told me, “| think
that we have a higher caliber sales
person working for us in terms of
product knowledge and the over-
all designs they create in terms of
fulfilling our customer’s needs.
There's also our location, the
amount of time we've beenin busi-
ness, the fact that we've main-
tained excellent credit with our
vendors and carry virtually every
product line that any music store
could possibly want. Also, we re-
ally have great prices.” The store
is also one to keep an ear to the
ground for possible trends, such
as they did when MIDI started
heating up. West L.A. has always
carried the full range of systems,
and they have currently expanded
to the point where you can get not
only information on all the latest
software and MID! systems, but
you know how to hook up with that
company’s reps for a one-on-one
demonstration as well. West L.A.
is a must visit for any serious mu-
sician.

West L.A. Music is located at
11345 Santa Monica Blvd., Los
Angeles, CA 90025. For more in-
formation, call 310-477-1945. [§
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UCLA

EXTENS'ON Entertainment Studies

rain with Top Protessionals
in the Music Industry

SUMMER QUARTER BEGINS JUNE 251

Whether you are interested in one course or an
entire curriculum, UCLA Extension provides the
highest level of instruction and course content to
help you achieve your career goals.

Here are some of the courses we offer this summer.

PERFORMANCE

m Dance for Music Video: From
Hip-Hop to Postmodern,
Janet Roston, choreographer of
music videos for A&M Records,
Warner Records, and Capitol
Records

m Playing Popular and Jazz
Piano Styles, Herb Mickman,
musician who has performed
with such artists as Sarah
Vaughan, Joe Pass, and John
Coltrane

m Vocal Technique for Singing,
Roger Love, vocal coach whose
clients include Chicago and Poison

THE MUsSIC BUSINESS

m A&R: Gambling in New Music,
Barry Squire, A&R Representative,
Warner Bros. Records

m The Music Video Industry
Today: The Process, the
Players, the Opportunities,
Antony Payne, President and
Executive Producer, Gasp!/
Impulse! Productions

m Becoming a Disc Jockey:
The Inside View, Shana,
former midday DJ on KLSX-FM

m Record Sales and Distribution:
From the Label to the
Consumer, Nancy Shamess,
Regional Label Director,

Arista Records

SONGWRITING

u Writing Hit Music for Hit
Songs: Advanced Workshop,
Jai Josephs, songwriter/producer

ELECTRONIC MusiIcC

m Electronic Music I:
Introduction to Synthesis,
Jeff Fair, producer, composer,
synthesist who has worked with
such artists as Lee Ritenour and
Don and Dave Grusin

m Electronic Music II:
Introduction to MIDI,
Lachlan Westfall President,
International MIDI Association;
Editor, Roland Users Group
magazine

RECORDING ENGINEERING

m Console Automation Systems,
Guy DefFazio, recording engineer
and technical consultant whose
engineering experience includes
projects for Paula Abdul, Coors,
and L.A. Gear

@ Techniques of Multitrack
Mixing for Music Mastering,
Van Webster, producer, director,
editor

® A Musician’s Guide to
Recording, Jeff Lewis,
producer, studio musician

Call now for yeur free catalog (800) 554-UCLA.

m Multitrack Mixing on the
SSL Console, Randy Farrar,
recording engineer, musician,
composer

um Music Editing for Film and
Television, Josh Winget, music
editor whose credits include the
feature film Jimmy Hollywood

um Bringing the Power of Music
to Film: A Seminar with
Charles Bernstein, Emmy
Award-winning composer whose
film credits include Nightmare
on Elm Street and Love at First
Bite

m Composing and Conducting
to Picture |, Jerry Grant,
television and film composer
whose television credits include
Quantum Leap

Join us for this special free
program:

m Preparing for a Career
in the Music Industry
Saturday, August 27, 10 am-4 pm
UCLA: 100 Moore Hall

Leading professionals answer
your questions about career
training in their fields. Oppor
tunities for counseling and dis-
count enrollments are available
No reservations are necessary.

Do you have questions about
a specific course? Call us at
(310) 825-9064.
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el NEWS
Mercury Releases All-Star
Kiss Tribute Album

By Sean Doles

Kiss foundi/;g —fathers Pau/ Stén/ey and Gene
Simmons discuss the new tribute album, 'Kiss
My Ass,’ set for a June 21st release

Los AnGeLes—Kiss fans want the
best, and they’ll getthe beston June
21 when Mercury Records releases
Kiss My Ass, an all-star tribute to
the influential band.

The lineup of acts includes An-
thrax (“She’), Garth Brooks (‘“‘Hard
Luck Woman”), Dinosaur Jr.
(“Goin’ Blind”), Extreme (“Strut-
ter”), Lenny Kravitz (“Deuce”) and
Shandi’s Addiction (“Calling Doc-
tor Love”), featuring members of

Rage Against The Machine, Tool
and Faith No More.

The band willalsoreleasea Kiss
My Ass video combining footage of
the tribute sessions with vintage
clips of Kiss performing.

“There was an album that came
out of Australia called Hard To
Believe that featured a lot of cutting
edge bands doing Kiss songs,” says
Kiss founding member Paul Stanley.
“We thought it was a great idea, but

Second Annual Unsigned
Music Showcase Announced

By Jan McTish

Ticketmas:ter Music Showcase gives unsigned
bands in over 35 cities the chance to showcase
their musical wares in front of industry pros

Los Angeles—Leading ticket pur-
veyor Ticketmaster, in association
with Musician magazine, has an-
nounced the Second Annual
Ticketmaster Music Showcase.

A traveling caravan of A&R
experts, including industry profes-
sionals from major labels and mu-
sic publishing and artist manage-

ment companies, will hold show-
cases in over 35 cities across the
nation, searching for the best in
local, unsigned talent.

An unspecified number of wor-
thy bands will be selected out of the
local showcases, which begin on
July 31 in Boston (no word yet on
when or where the A&R caravan

PLATINUM GRIP

The members of Aerosmith were recently presented with quadruple
platinum plaques for their Geffen album, Get A Grip. Pictured at the House
of Blues are (L-R) co-manager Keith Garde, Aerosmith’s Joe Perry, Geffen
A&R head John Kalodner, Aerosmith’s Steven Tyler, manager Tim Collins,
Aerosmith’s Brad Whitford, Geffen’s Jason Whittington, Aerosmith’s Tom
Hamilton and Joey Kramer and (kneeling) Geffen’s Robin Rothman, Sue
Naramore, Bill Bennett and Jayne Simon.

14

unfortunately, a lot of people
weren’t going to hear it because it
was on a small independent label,

“Being that there were so many
bands that were either covering our
songs or acknowledging us as an
influence, we thought it would be
great if we could do something like
that on a major label and a lot more
people could hear it. So in essence,
we threw a party and invited our
fans. It just so happens that a lot of
our fans are now in bands of their
own.”

Kiss founding bassist Gene
Simmons, explains that, initially,
more than 50 bands expressed in-
terest and had started recording
songs for the project, but the album
is composed of only the first ten
tracks that were completed. “They
were all told the record was gonna
happen, and the ones on the album
were the few who survived the battle
of the bands,” Simmons explains.

“We didn’t wait for certain

will set up shop in Los Angeles),
and will then showcase their musi-
cal wares during three regional con-
tests, with five bands eventually
chosen to compete in a national
event.

In addition to a cash prize (the
five bands invited to the final na-
tional showcase will receive amini-
mum of $2,500), the winning band
I will be awarded a one-week record-

ing session at Seattle studio Bad
Animals.

“Last year was a huge success,”
says Fred Rosen, President and
Chiet Executive Officer of
| Ticketmaster. As a result of last
year’s competition, Dishwalla, ana-
|tional finalist, landed a deal with
A&M.

“Thereisalotoftalentoutthere,”
continues Rosen, “and many bands
don't know where to turn to get
their music heard by professionals
who can make a difference.
Ticketmaster, with our extensive
resources inthe music industry, can
provide these bands with the per-
fect opportunity.”

Unsigned bands are encouraged
to submit a cassette of two original
songs. Entry forms can be obtained
atselect Ticketmasteroutlets and in
the May issue of Musician maga-
zine.

Send the two-song cassette and
entry form to Ticketmaster Music
Showcase, 3701 Wilshire Blvd., Los
Angeles, CA 90010. Entry deadline
for the Ticketmaster contest is June
6th.

For more information, call
Ticketmaster Music Showcase at
800-800-3232. [MC]

people tosend their songs,” Stanley
continues. “When we got the first
batch we said, ‘That’s it.” Other-
wise, we could be doing this for-
ever. We just figured the people
who dropped everything to get it
done, the people who it meant most
to, those are the people on the al-
bum.”

In many cases, prior commit-
ments, such as touring and legal
technicalities prevented bands’ par-
ticipation, as Simmons explains:
“Wehad Megadeth, Ozzy and Stone
Temple Pilots doing aduet, Alice In
Chains, nine inch nails,
Soundgarden and even people like
the rapper Snow, Tears For Fears,
Cypress Hill, you name it.

“Along the way, a lot of record
companies prevented people from
getting involved to the point where,
for instance, Stone Temple Pilots,
when they were playing in New
York, afterthey were told they were
not allowed to be involved, did an
entire show in full Kiss drag.”

Simmons says at the outset, Kiss
issued three simple rules to partici-
pants: Pick your own song, do it
your own way and if another band
has already picked a song you want,
you have to pick another one.

Aside from those directives,
Stanley and Simmons maintain they
tried to stay out of the project as
much as possible. Butsomeinvolve-
ment was inevitable, such as Garth
Brooks’ insistence that the band
travelto Nashville to back himupin
the studio for his version of “Hard
Luck Woman.” Anthrax also asked
for the band’s guidance in helming
the production for their version of
“She,” but Stanley says that was the
extent of Kiss’ interference.

As a result, Kiss My Ass show-
cases thediversity of artists the band
has influenced, reflected in the strik-
ing song arrangements, which run
the gamut from funk to folk to heavy
metal to Yoshiki’s 74-piece sym-
phony orchestra version of “Black
Diamond.”

“Some of the bands asked us if
we minded if they changed the
songs, and we said, ‘Hell, we al-
ready know how we did them. We're
more interested in how you’re go-
ing to do it,”” Stanley explains.

“Youhavetobeatool tobelieve
because you write a song, you do
the detinitive version,” he adds. “So,
when somebody listens to a song
and hears something completely
different, 1 don’t see a problem with
that. I think [Toad The Wet
Sprocket’s folksy versionof | ‘Rock
| And Roll All Nite’ is very cool,
because, for me, I'm hearing a new
song.”
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‘The Who’s Tommy’
Set for L.A. Run

By Tom Kidd

The Tony winning Broadway version of Pete
Townshend and the Who’s landmark rock
opera begins its L.A. run on July 13

Universar Citry—Dysfunctional
families. False messiahs. Child

molesters. When Who mainman
Pete Townshend wrote his seminal
rock opera 25 years ago, it was full
of shocking assaults on the senses.
Now the times have finally caught
up with Tommy.

Or perhaps Tommy is timeless.

Former MTV V] Steve Isaacs—
who plays the title role in the musi-
cal play version, which begins a
three-week engagement at the Uni-
versal Amphitheatre on July 13,
thinks so. “It’s a good story—a
myth,” he said during a recent press
conference held on May 10 at the
Universal Amphitheatre.

Director Des McAnuff agreed:
“Tommy is the story of rock & roll.
IU’s a vessel we can all pour our
souls into.”

Des McAnuff has poured quitea
bit of his own soul into the produc-
tion. As longtime Artistic Director
of the La Jolla Playhouse, he has
been with Tommy since its La Jolla
debut in the summer of 1992,
throughits runon Broadway, where
itwon five Tony Awards withacast
largely exported from the Califor-
nia run.

Townshend, honored with the
1993 Tony Award for Best Original
Score for The Who's Tommy, sees
this revival as a reinvigorating

Parody specialist “Weird Al” Yankovic is pictured receiving gold and

homecoming. “Ironically, my first
reason for wishing to develop
Tommy for legitimate music theatre
was to make it my own again.”

The play is an ever developing
project, a point driven home by the
addition of the new ballad “I Be-
lieve My Own Eyes.” Townshend
also stated that the door is open for
possible rewrites later. “Des said
1I'd get hooked on theater, and I
have. By writing a story instead of
a song, I’'m possibly moving into
writing better songs.”

The father of Tommy is actively
moving the play he terms “a spiri-
tual journey” into other worlds, de-
signing an interactive CD-ROM
version due in September.

Theplay’sL.A.runwill be high-
lighted with a special charity per-
formance on July 15. In addition,
monies earned from Tommy’s Pin-
ball Arcade—a special assemblage
of classic and high-tech machines
that will be placed in the
Amphitheatre’s lobby throughout
the run—will be given to charities.

Tickets for The Who's Tommy
are available at the Universal
Amphitheatre box office and at all
Ticketmaster locations or charge
by phone at 213-480-3232.

For further information, call the
Universal Amphitheatre at 818-980-

9421.

platinum plaques for U.S. and Canadian sales, respectively, of his latest
album, Alapalooza. Shown (L-R): All American Communications President
Myron Roth, Yankovic, All American Communications CEQ Tony Scotti,
Scotti Bros. VP/GM Chuck Gullo and Imaginary Entertainment’s Jay Levey.
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SIGNINGS & ASSIGNMENTS

By Michael Amicone

John Lappen

John Lappen has been named head of
Anthos Records, a newly created reissue
subsidiary of Priority Records’ Special
Projects Division. John Lappen, Vice
President of Special Products for Prior-
ity, will actively pursue the acquisition of
rare, unreleased and/or noteworthy mu-
sic for the new label. Anthos (Greek for
“anthology”) will utilize Priority’s sales,
marketing, distribution, legal and manu-
facturing expertise. Lappen can be
reached at Priority’s Hollywood offices
(213-467-0151).

TBRCRECORD COMPANY (213-876-
1256) has announced the signing of a
worldwide distribution agreement with
the SOLAR/HINES/IND! DISTRIBUTION
COMPANY.

MTV has announced the appointment
of David Cohn to the post of Vice Presi-
dent, Consumer Marketing. Cohn, who
was formerly Deputy Director of Market-
ing for MTV Europe, will perform his
duties out of the company’s New York
offices (212-258-8000).

Jenny Bendel

Concrete Marketing has announced
the appointment of Jenny Bendel to the
post of Director of Publicity. Bendel, who
has plied her publicity wares with Geffen
and now-defunct Atco Records, and as
the head of her own publicity firm, where
she worked with Ice-T's Body Count, My
Sister's Machine and Green Apple Quick-
step, will be based at Concrete
Marketing’s New Y ork offices (212-645-
1360).

Warner Bros. Records has appointed
Glen Heidenreich to the post of National
Advertising Coordinator. Heidenreich,
who began his career at Warner Bros. as
a Graphic Arts Clerk, will perform his
duties out of the label’s Burbank offices
(818-846-9090).

In more Warner Bros. Records news,
Stu Cohen has been named Senior Vice
President of Promotion. Previously the
label's Vice President of Promotion,
Cohen will also be based at the label's
Burbank offices.

Columbia Records has announced
two new appointments: Michelle Fuentes
has been promoted to the post of Man-
ager, Video Promotion; and Michael
Camillo has been named Associate Di-
rector, JazzPromotion. Both will be based
atthe label’s New York offices (212-833-
8000).

In related news, Sony Music has an-
nounced three new appointments: Vince
Bannon has been named Vice President,
Talent Development; Adrian White has
been appointed Vice President; and Frank
Tropsa becomes the company’s Direc-
tor, Sales Services. Bannon will work out
of the company’s Santa Monica offices
(310-449-2100), while Whiteand Tropsa
will perform their duties out of the New
York offices.

P
Eliot Sekular

Virgin Records has named Eliot
Sekular to the post of Vice President,
Publicity. A veteran publicist, Sekular
moves over to the label following a stint
with leading PR indie Rogers & Cowan.
Sekular will perform his duties out of the
label's Beverly Hills offices (310-278-
1181).

CEMA Distribution has announcedthe
appointment of Michael Mooney to the
post of Senior Vice President, Finance
and Administration. Prior tojoining CEMA
(818-587-4000), Mooney was Vice Presi-
dent of Finance for Allergan, Inc., a lead-
ing pharmaceutical and eye care prod-
ucts company.

EM! Records Group has named Glen
Sanatarto the post of Director of Corpo-
rate Reporting. Based in New York (212-
492-1700), Sanatar was previously Man-
ager of Financial Reporting for EMI Mu-
sic.

Leah Horwitz

Zoo Entertainment has announced
the promotion of Leah Horwitz to the
post of Associate Director, National Pub-
licity. Horwitz, who was previously the
label's Manager, National Publicity, will
continue to perform her duties out of the
label's Hollywood offices (213-468-
4235).
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% A&R REPORT —KENNY KERNER

Lisa Annala :
Company: Sony Music

Title: Manager/ A&R Administration
West Coast

Duties: Recordings Supervisor |
Budgets i

Years with company: 2 \

Dialogue

Intro: To the average musician on
the street, an A&R department con-
sists of a Vice President, a Manager
and a Director who all spend every
waking moment seeking out new,
unsigned talent. This couldn't be fur-
ther from the truth. In addition to new
signings and the development of
artists already on the label, there is
the administration department—
those concerned with the paper-
work—budgets and cost control.
These are the people who keep the
A&R Reps abreast of how much
money is being spent on an album
on a day-to-day basis. This is the
department that tells the VP of A&R
that there's no more money to sign
new acts until the next quarter. In
general, the A&R Administration
department constantly feeds the
Creative A&R department informa-
tion concerning timetables and fi-
nances—information vital to the re-
lease of any album.

Background: “Before | came over
to Sony Music, | was in the A&R
department at I.R.S. Records. Actu-
ally, we didn't have an A&R Admin-
istration Department there, so |
worked in the real A&R department,
butl handled the administration side
of it as well as other creative A&R

16

functions such as hiring producers
and engineers and that sort of thing.
| was doing this job and then some.”

The Setup: “When we were setting
up the A&R department at I.R.S. |
researched all of the big companies
and what kinds of systems they had
in place, and tliked the Sony system
the best. By system, | mean the
various computer programs for track-
ing and setting up budgets and moni-
toring costs. They are initially pro-
grams set up in the computer that
people use on a day-to-day basis to
issue Purchase Orders, forexample.
So | basically tailored the Sony sys-
tem to 1.R.S. when | was there. For
this particular job within the depart-
ment, it would be helpful if you were
somewhat computer literate.”

The Process: “Once a new artist
has actually been signed and a con-
tract has been drafted, the provi-
sions of that contract will sketch out
whether the band will be recording
from a fund or an approved record-
ing budget. If there is already an
approved budgetthatincludes apro-
ducer, at this time it will be given to
A&R Administration who might go
over it with the producer, manager
and A&R Rep. We will usually go
over it line item by line item to make
certain all of the costs are realistic.
We have what is called a Recording
Authorization Form where we break
down the process into tracking, stu-
dio costs, overdubs, engineer fees,
mixing, tape costs, union payments,
equipment rentals—as detailed as
we can get.

“We also work with the producers

intrying to book block time atrecord-
ing studios so we might be able to
get a discount. We also serve as a
resource department once the pro-
cess has begun. Once a week, |
send out a report to the A&R people
to show them where their projects
are. On that report they can see how
much money they've spent on the
project and how much is left. We
shouldbe able totell whenthe project
is in trouble.”

Over Budget: “Each recording situ-
ation is completely independent of
others. We would have to go back
and look at the contractin relation to
the budget that was originally sub-
mitted as well as a supplemental
budget in order to finish. The cre-
ative and administrative departments
always try to work hand in hand. We
don’t make many moves without
everyone knowing. From our stand-
point, we need to let the A&R people
know when they're in trouble. We
can also offer assistance in taking
care of the problem.

“If an A&R person comes to us
and says that he's just not happy
with a guitar part and wants to do
another guitar overdub, we under-
stand that. We understand the cre-
ative process; it's not all doflars and
cents to us. What we will do is try to
facilitate that creative desire. So we
become the liaison with the rest of
the company to get the approvals if
it's going to be over the initial bud-
get. We would have to go back to the
label heads for approval and that
could take some time. That's why,
as soon as we see a problem, we try
to facilitate some kind of solution. It's
very difficult to budget an album to
the penny because, in recording,
there are so many variables. It's an
art. It could take years and years of
experience but you'd still be learning
things every day.”

Producers: “After working in the
business for a number of years, you
get to watch the careers of some of

Fresno-based the Miss Alans strike a pose with their label reps after a

the producers evolve and that's ex-
citing. And when anew artistis signed
and you're putting together a bud-
get, the producer is usually the first
cost listed because he's going to be
the largestvariable. Youknow, if you
bring in a platinum producer, you
may use up a large portion of your
budget. But some artists feel that's
necessary.”

Work Areas: “We break down our
work areas into studio, which covers
engineers and all of the recording
and mastering processes. Then we
have talent, which includes your
musicians and your union players,
and miscellaneous costs, which
would cover rentals, cartage, travel,
rehearsals, etc. Including groups
doing demos, atany giventime, there
could be 20-25 acts recording. Again,
I have to repeat that our department
can be a wealth of resources if the
need is there. Obviously, we deal
with all of the recording studios and
rental companies, and naturally,
some stand out above the rest. If an
A&R personand/or produceris open
to a discussion and to our input, this
is information we usually have at our
fingertips. We have resource books
and guides and can help when a
producer needs a certain studio room
or a specific board for recording.
There is also someone inmy depart-
ment who willissue purchase orders
for all rentals—like amps or percus-
sion or whatever. If at the time the
budget is being put together, the
producer needs us to call and get
price quotes, we do that as well.”

Demos: “There is a certain demo
budget allocated annually to each
label. The budget is divided first by
label and then by coast—east coast,
west coast. And, just like we keep
track of recording budgets, we also
send the A&R people memos re-
garding their demo budgets so they
can plan their activities based on
how much money remains for the
rest of the year.”

Tom Fakkea 1

successful show at Club Lingerie where they performed selections from
their Blusheralbum on Zoo Entertainment. Shown above, from left to right,
are Tiffany Simms, Zoo A&R Rep; hand members Manny Diez, Jay Fung, Ron
Woods and Scott Oliver, and manager Linda Cohen.
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displaying their gold record plaques for their latest album effort Sound 0f White Noise. Pictured above kneeling
in the front row are band members John Bush, Charlie Benante and Frank Bello. In the back row (L-R) are : Jon
and Marsha Zazula of Crazed Management; Steve Ralbovsky, Elektra Senior VP/A&R; Dan Spitz, Anthrax; Jeff
Jones, VP; Lauren Spencer, National Director, Video Promotion & Marketing; Jessica Harley, National Director
of Rock Promotion; Scott lan, Anthrax and Paul Brown, VP/AOR Promotion for Elektra Records.

Grapevine

Hollywood’s Club Lingerie is
bringing back its Wednesday Night
Rock Nights. On Rock Nights, the
clubwillopenat9:00 p.m.andcharge
amere $5 admission fee (those pre-
senting a band flyer are admitted
free). For more information or to
book your act, call Mary Nixon at
213-934-2990.

A lot of people are taking our
advice and tuning their radio dials to
KLAC 570 AM. Nowhere else can
you hear the classic music of the
Forties, Fifties and Sixties with sets
that mix the musical stylings of Jimmy
Durante, Perry Como, Henry
Mancini, Tony Bennett, Carpenters,
the Ames Brothers, the Platters and
Sinatra. If you're tired of bangin’ your
head or listening to soft, sleep-in-
ducing music—give KLAC a listen
for just a week. You'll never again
change the dial.

There are two new additions to
the world that we'd like to make you
aware of: On April 27th, John
Mellencamp and his wife Elaine
brought Hud J. Mellencamp into the
world, weighing in at almost 9 1/2
pounds. Then, just about a week
later, Sandy Brooks, wife of super-
star Garth Brooks, gave birth to
their seconddaughter, AugustAnna.
To top things off, that same evening
over at the Academy Of Country
Music Awards, Garth was named
Entertainer Of The Year for the fourth
consecutive year. Congratulations
to all!

Beginning May 1st, 1994,
Shankman DeBlasio Melina, Inc.
will be located at 740 North La Brea
Ave., 1st Floor, Los Angeles, CA
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90038. Telephone number: 213-933-
9977; FAX: 213-933-0633.

Several issues ago, a person us-
ing the name of Epic Records staffer
Judy Ross wrote a Feedback letter
suggesting that Epic was looking for
“more women solo artists/
songwriters.” It has come to our at-
tention that this letter was notwritten
by Epic’s Judy Ross, but by some-
one using her name.

The Rolling Stones, who have
yet to announce who'll be replacing
longtime bassist Bill Wymanontheir
upcoming tour, will release their first
Virgin album shortly.

Shirley Bennett’s name was in-
advertently misspelled on page 29
of issue #10. We're sory. | mean,
we're sorry.

Former Warner Bros. act Radio
Active Cats/TV In Flames is now
seeking a new label deal. Interested
parties should contact Mike Graves
at 818-980-8940.

Pop singer Paula Abdul will di-
vorce her actor husband, Emilio
Estevez, citing irreconcilable differ-
ences. They were married two years.

Somebody should record the up-
coming Billy Joel/Elton John tour
and donate the income from record
sales tocharity. This has to be one of
the great concert events of the year
by two of the best popular singer-
songwriters around.

Chart Activity

May 24th is when you'll be able to
pick up the new Toad The Wet
Sprocket album on Columbia called
Dulcinea.

Roxette release their new fifteen-
song album Crash! Boom! Bang!in

mid-June on EMI.

The next mega-soundtrack cer-
tain to explode onto the national
charts is from Atlantic Records &
lcon Productions. Due in stores
this  week, Maverick—The
Soundtrack features an incredible
array of country talent including
Vince Gill, Clint Black, Confeder-
ate Railroad, Patty Loveless,

MONSTER BASH

Radney Foster, John Michael
Montgomery, Restless Heart,
Waylon Jennings, Hal Ketchum,
Tracy Lawrence, Carlene Carter
and Randy Newman. The movie
stars Mel Gibson, Jodie Foster and
James Garner.

On The Move

Kevin Estrada has been ap-
pointed to the position of A&R Rep,
Hollywood Records, based at the
label's Burbank offices. Estrada
joined the label two and a half years
ago, working in the Metal Promotion
Department. In his new A&Rrole, he
will be responsible for signing and
developing new artists. Estrada can
be reached at 818-560-6197

Lonn Friend, former Executive
Editor of Rip magazine and notori-
ous schmoozer, has been named
VP/A&R West Coast for Arista
Records. Friend's career began at
Hustler magazine in 1981.

Blake Chancey has been named
Senior Director/A&R for Columbia/
Nashville. Chancey has had a suc-
cessful career as a record producer,
having worked with Joy Lynn White,
David Ball and Mike Henderson.

NewYork-based Atico Records
has named Michael Rosen West
Coast Director of A&R for the label.

Sony Music Nashville has
named Cliff Audretch Senior Direc-
tor/A&R. Audretch will work withacts
already signed to the label and seek
out new talent.

Deals

Maxim Entertainment has an-
nounced the signing of former
Tomorrow's Child lead singer Adam.
Maxim can be reached at 310-274-
9694.

The staff of Giant Records took time out to present their act, Big Head Todd
& the Monsters, with gold record awards for their album, Sister Sweetly
which was released in February, 1993. Determined to come up with a hit,
both the label and act put together a major touring situation that enabled
the band to stay out on the road and promote the record for a year—with
solid gold results. Shown above at the gold record presentation ceremo-
nies are (L-R) Jeff Aldrich, Giant A&R; Steve Backer, Giant Marketing; Todd
Park Mohr, band; Connie Young, Giant Product Manager; Brian Nevin,
band; John Brodey, Giant Promotion; Rob Squires, band; Rob Sides, Giant
Sales; trving Azoff, Giant Owner; and Mark Bliesener, band manager.




ASCAP’s latest Best Kept Secrets Showcase at the Coconut Teaszer featured some fine acoustic-tinged artists such as Santa Barbara-based singer-

—STEVEN P. WHEELER

songwriter Jesse Rhodes (pictured, upper teft), whose material fits more into the alternative rock vein. Also performing was the Denver, Colorado trio
16 Horsepower, which is led by singer-songwriter David Eugen Edwards (pictured, upper right). The versatile Edwards demonstrated some musical
diversity by playing slide guitar, banjo and bandonian from a stool that perfectly set the tone for his dark and moody songs.

Bolton Update

Lastissue we told you that singer-
songwriter Michael Bolton wasina
Los Angeles federal court defending
himself against plagiarism charges
over his smash hit, “Love Is A Won-
derful Thing."

The copyright infringement suit,
which also named Warner/Chappell
and Sony Music, charged that
Bolton had stolen the hook from the
1966 Isley Brothers’ song of the
same name. Now the verdict is in
and the jury found against Bolton,
who steadfastly maintained his in-
nocence and promised to appeal.

Following the verdict, Bolton was
quoted as saying, “| never heard an
Isley Brothers’ song, or heard of an
Isley Brothers' song before this trial.
Since | never heard the Isley Broth-
ers' song, it would have been impos-
sible for me to consciously or sub-
consciously steal it or any part of it.”
At presstime, neither Warner/
Chappell nor Sony Music had is-
sued a comment regarding the ver-
dict.

More Alleged
Song Thefts

Legendary Broadway composer
Jules Styne made news recently
with his outlandish statements that
Paul McCartney and Billy Joel are
the only rock songwriters who aren't
“thieves.”

The 88-year-old composer, who
has written more than 1,500 songs
during his career—including stan-
dards like “Diamonds Are A Girl's
Best Friend" and “Don’t Rain On My
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Parade"—says, “Youcan'tlearn how
to write a good song. Only certain
people can do it, it's not like playing
the piano.”

Styne went on to state, “With the
exception of Billy Joel and Paul
McCartney, most of the rock
songwriters out there today are
thieves. They steal enough to put

MUPPET MANIA

BMirecently hosted areceptionin their Los Angeles offices to honor the Oscar and Grammy-nominated composer/

something together that has the lon-
gevity of about three months.

“They don't write songs that last
like Richard Rodgers, Cole Porter
and [of course] Jules Styne," says
the veteran songwriter.

Styne neglected to give any spe-
cific examples to back up his contro-
versial statements.

~ &

Billboard
Song Contest

Congratulations to songwriters
Josh Bernard and Tim Mathews,
who took first prize in the Country
category of the 5th Annual Bill-
board Song Contest for their song

™

producer Robert Kraft. Since Kraft also heads Jim Henson Records, there was a surprise presentation from Kermit
and Miss Piggy to celebrate the one-year anniversary of the label. Pictured (L-R) are: Barbara Cane, Assistant
Vice President, Writer/Publisher Relations, BMI; Miss Piggy; Robert Kraft, Vice President of Music, Jim Henson
Records; Kermit the Frog; Brian Henson, President, Jim Henson Productions; Doreen Ringer Ross, Assistant Vice
President, Fitm/TV Relations, BM!; and Noah Kraft, Robert Kraft’s son.
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Grounds (742 N. Highland Avenue).
This is a great chance to get your
material heard by the industry. There
is a $3 fee for non-NAS members
and a $2 fee for members. Sign-ups
begin at 7:00 p.m., so arrive early.

On Thursday, May 26th, Harriet
Schock’s Songwriting Critique
Workshop takes place at the NAS
offices at 7:00 p.m. A platinum and
gold songwriter herself, Schock will
critique your song and give you
hands-on exercises to improve your
craft. The fees are $5 for NAS mem-
bers and $10 for non-members. For
more information contact NAS at
213-463-7178.

MC's Billy Block is still going
strong with his Western Beat show-
case at Highland Grounds on the
first and third Thursday of every
month. Each show begins with an
open mic sessionand is also a great
way to get some notice amongst
industry insiders. For further infor-
mation, contact 310-372-8306.

“Your Picture, Your Pillow & Me."
This was no lightweight affair either,
as the finals were judged by the likes
of Travis Tritt, Glen Campbell, Roy
Clark and Billy Ray Cyrus.

ASCAP Honors A Rose

For the third consecutive year,
composer Earl Rose won the 1994
ASCAP Award for “Most Performed
TV Background Scores” at the
organization’s Ninth Annual Film
And Television Music Awards
ceremony at the Beverly Hilton
Hotel.

The six-time Emmy Award nomi-
nee was most recently nominated
foran Emmy in the category of “Out-
standing Original Song" for “l Found
Love” (co-written with Columbia re-
cording artist Peabo Bryson, who
also performed the song).

Rose currently has an album out
on Amadeus Records, entitied Ear/
Rose Plays Irving Berlin, and is also
completing a forthcoming release of
songs from Frank Loesser's classic
Guys And Dolls.

Zomba Promotion

Nancy Weshkoff has been pro-
moted to Senior Director, Copyright
Administration for Zomba Music
Publishing. Theannouncementwas
made recently by Zomba's Senior
Vice President Rachelle Greenblatt.
Weshkoff will continue to work out of
the company's New York office. [T

Songwriter Events

The National Academy Of Song-
writers has some interesting events
arriving in the coming weeks. Their
next “Open Mic" is scheduled for
Tuesday, May 31st, at Highland

PRINCE’S BALL

Seemingly in an effort to befuddie the musical press, Prince has taken on
a new moniker (a symbol that is difficult to recreate for publication).
However, it hasn’t stopped his current single, “The Most Beautiful Girl In
The World,” from going gold and 1anding in the Top Ten of Billboard’s Pap
and R&B Charts. in an effort to thank his fans, lavish “Beautiful Experi-
ence” masquerade balls are taking place in key cities throughout the
country. At these parties, radio contest winners are treated to a sneak
preview of an hour-length concert film The Beautiful Experience, which is
intercut with conceptual scenes from Nona Gaye. Pictured (L-R) at the Las
Vegas party are: Levi Seacer, President, NPG Records; John Henton from
FOX-TV’s Living Single; and Al Bell, President, Belimark Records.
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DAVE
ALVIN

Former Blaster Dave
Alvin has returned with
‘King Of California,’ his
third solo album for
HighTone Records.

For L.A. music scene veteran Dave Alvin, his latest album, King Of

California, is a personal statement that showcases his growing vocal

confidence, as he mixes a collection of originals and covers into an
acoustic musical stew that will no doubt lead to critical acclaim—and
hopefully, commercial recognition.

Following his years in the quintessential L.A. bands of the Eighties, the
Blasters and X, and a solo album on Epic, Alvin began his HighTone solo
career with the powerful Blue Bivd, followed by 1993's Museum Of Heart.

Yet, it's Alvin's latest musical statement that is his most potent and well-
rounded to date. A surprising summation, since the longtime rocker has
focused on a wide array of material—the songs that inspired him in his
childhood, lesser-known material from his Blasters' days and powerful new
originals like the poetic title track.

“I have three different kinds of audience members,” Alvin says inresponse
to questions about the new album’s focus. “I have one type that want to hear
me play rockabilly or rock & roll and nothing else. | have another type that will
let me do whatever | want, and then | have a third type who are more like the
songwriting fans, so it's a hard juggle. This album is definitely for the third
group.

“I did this album for a lot of reasons. One is that I'd done a lot of touring
as a solo acoustic act [usually accompanied by Greg Leisz, who also
produced King Of California] since | left the Blasters and X. A lot of that was
because it was the only way | could afford to tour, but what | noticed was that
| was learning to sing better because | wasn't having to project my vocals
over drums and loud electric guitars. | also wanted to do some of the older
songs againin a new way because | feel that | can sing them better than when
| originally recorded them.”

Alvin also wanted to focus more on the songs this time out. “l also wanted
to do a record that was a songwriters record, because my other solo records
have been more guitar-and-band-oriented. That's another reason why |
wanted to make this acoustic album, because | wanted to have something
that is like a testament or record of intimate renditions of the songs.”

Old Blasters songs such as “Barn Burning” or “Bus Station” are much
more intricate and engaging in the acoustic environment that surrounds
them this time out, while the Alvin/John Doe-penned “Little Honey" and other
Alvin standards like the epic “Fourth Of July” and the title track best
demonstrate his unique and often poignant songwriting ability.

Alvin himself sounds quite modest when it comes to his musical accom-
plishments, but he is quite aware of his artistic deveiopment. “I think my
writing started to change when | stopped writing for other singers, like with
my brother {Phil] in the Blasters. During that time, | had to write songs that
came from experiences that we shared.”

The easy-going California native says that there was a certain amount of
apprehension when he embarked on his solo career, since he had to step
into the vocal spotlightas well. “I'm not like my brother or John Doe, who were
born with great voices. | mean | had never sung before—outside of teaching
someone else how to sing the song in band rehearsals—so ittook some time
for me to find the phrasing that would suit me."

Yet years of touring as an acoustic act did help Alvin better capture the
vocal versatility that he displays on King Of California—a vocal style that has
helped the veteran tunesmith reach new heights as a songwriter as well.
However, Alvinis quick to point out that just writing for the sake of writing has
never worked for him, something that became quite obvious during an iil-
fated stint in Nashville, the legendary home of the songwriters.

Alvin points out that the songwriting environment in Nashville is more
about getting covers than writing from the soul. “l could do it if George Strait
or Garth Brooks were sitting right in front of me, saying, 'l want a song about
abigblue car' [laughs]), but the thing | noticed with the writers in Nashville was
that the songs weren't about anything other than getting people to record
your songs, which is a great skill to have. | truly wish that 1 could do that.

“I mean, | heard people all the time in Nashville saying, ‘What kind of song
did so-and-so have on his last record,” and then they'd spend days trying to
write another song like that. Don't get me wrong, | admire people who can
do that, but | consider myself to be a songwriter from the folk and blues
tradition, where you only write when you feel it; when you've got something
to say. That's what songwriting is about to me.”

Alvin can be reached through HighTone (510-763-8500). (M(]
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g AUDIO / VIDEO —MICHAEL AMICONE

IMAGE RECORDING: Chris Lord-
Alge, producing and mixing the new
Joe Cockeropus for Epic, with Roger
Davis executive producing the
project, engineer Ben Wallach
assisting...In Studio A, engineer John
Van Nest and assistant engineer
Terri Wong, remixing Swing Out
Sister's “La La Means | Love You.”
MASTERFONICS: This Nashville
recording studio has played hosttoa
variety of artists...Bela Fleck, work-
ingonanew album, with Frank Wells
manning the boards...Little Texas,
mixing their new album for Warner
Bros. Records, with producers Doug
Grau and Christy D'Napoli
shepherding the sessions, mixed by
John Hampton...John Guess, pro-
ducing and engineering tracks for
Michelle Wright's Arista project, as-
sisted by Derek Bason and John
Thomas.

OCEAN STUDIOS: Producer/engi-
neer Ricky Delena visited this
Burbank recording facility, laying
down tracks for Rhino Bucket's up-
coming Moonstone Records release,
with Ricky Delena producing/man-
ning the console, assisted by Michael
Geiser.

SOUND CITY: Maria McKee, re-
cording tracks for a new album, with

TRIBUTE SESSION

Country star Marty Stuart and rock pirate Keith Richards teamed up
recently in Nashville, lending their string prowess to a George Jones
tribute album, scheduled for an October release on MCA Records.

YA MAHA

9 C1LASSIC AMPLIFIERS AND
7 LEGENDARY PREAMPS NOW
Fi1 1N ONE RACK SPACE

The new Yamaha FX770 Guitar
Fttects Processor is a compact and
versatile digital multi-eftect unit
that can replace vour extensive
stage and studio rigs. Using, its ox-
pertise in digital effects processing,
for Live sound and professional
recording, Yamaha created the
EX770 50 that vou can show ott

20

CASH SET

Country music legend Johnny Cash is pictured on the set of the video for
the track “Delia’s Gone,” a tale of murder drawn from the Man in Black’s
new album, American Recordings. The video, which was filmed outside
Nashville, Tennessee, features super model Kate Moss as the doomed
Delia.

Joe Barresi manning the console,
assisted by Billy Bowers...Warner
Bros. act Ride, recording with pro-
ducer George Drakoulias and engi-

)

GUITAR

vour own unigue signature sound
no matter where vou plav. You'll
also enjov exceptional flexibility
with 100 preset effect programs
and 100 memory locations tor vour
original programs. Simply select
one that tits vour music and plov
The EX770 boasts cight indepen
dentlv-programmable cttects
stages: compressor, wah, pre-am
plitier, amp simulator, pitch
change, modulation, delav, and re
verb. Conveniently, the location of
the delav, reverb, and modulation
stages can be swatched to tour vari

ations for extra ettect possibilities
For maximum control, an insert
patch point provides an interface
for favorite outboard effects
Distortion effects at the pre-am
plitier stage closely approach the
warmth and depth of true tube-
overdrive and distortion. Instead
of a single oftect, the FX770 pro-
vides six difterent basic distortion
etfects for a vast range ot creative
options. The unmique “Amp Simu-
lator” stage allows the FX770 to
simulate the basic sound of the
most popular guitar amplitiers

neer Cliff Norrell...And there was a
whole lotta American Recordings
sessions going on, with label guru
Rick Rubin producing tracks for
Danzig and Slayer (engineering ex-
pertise supplied by Jim Scott),
George Drakoulias, recording tracks
for the Jayhawks (Cliff Norrell han-
dling the engineering chores) and
the Black Crowes, working on their
next American Recordings release
(Jack Joseph Puigmanning the con-
sole). All sessions assisted by the
ever-faithful Jeff Sheehan.
RECORD PLANT: This legendary
recording facility has announced the
appointment of Carol Davis to the
post of Vice President/Booking Di-
rector. Carol joined the Record Plant
(213-993-9300) two years ago, fol-
lowing several years as a sales and
marketing executive, including a stint
as Sales Manager of Valley Record
Distributors.

CROSSTALK CORRECTION: Ifyou
were confused last issue after see-
ing the heading “Video Director
Crosstalk” (page 15) and then read-
ing about SoulShock & Karlin, who
are not video directors but a red hot
producing team from Denmark, we
apologize. The article was mistak-
enly given the heading “Video Direc-
tor Crosstalk,” though it was clearly
a “Producer Crosstalk.” Now, don't
you wish that everything could be
cleared up that easily. [MC]

Former Psychedelic Fur Richard Butler (right) is pictured with producer
David Jerden (Alice In Chains) during recent sessions for Butler’s upcom-
ing Imago solo album, tentatively scheduled for a summer release. The
sessions were held at Los Angeles’ El Dorado Recording Studio.

EFFECTS

FORUM

and the advanced wah foot-control |
closely approximates the sound ‘
provided by the finest wah pedals ‘

Additionally, dedicated foot ‘
pedal jacks for volume and wah
control on the rear panel provide
tor casy set-ups—just plug 'n plav

For more information on the
FXN770 Guitar Eftects Processor,
write Yamaha Corporation ot
America; Audio, Guitar and Svn
thesizer Division, 7.0, Box 6600,
Buena Park, CA Y0622-6600, or call
(714 322-9011,

© 1994 Yomoho Corporotion of Americo
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PRODUCER CROSSTALK

ROBERT MARGOULEFF
& BRANT BILES

This studio veteran and
younger partner bring a
cross-generational
expertise to projects
like ‘Alternative NRG’

i By Jonathan Widran

Making magic in the studio is always a triumph of teamwork, and no

current producer-engineer tandem defines the concept in broader

strokes than Robert Margouleff and his young partner of three and a
half years, Brant Biles. The multi-faceted pair, which in this past year alone
has helmed projects in every genre from alternative rock to Brazilian and
contemporary jazz, perfectly combines what they call the experience of age
with the vigor of youth. And while the credits usually read “produced by
Margouleff, engineered by Biles,” the two insist that both are really one
activity with merging energies.

“We work as a team, with Brant tending toward the technical side of the
studio operation and | take care of overseeing the musicians and the music
itself,” says Margouleff, whose mile-long, two-decade, pre-Biles resume
boasts engineering on four classic Stevie Wonder albums (including the
Grammy winning Fulfillingness’First Finale) as well as Devo's breakthrough
“Whip It.” “But in the end, we're together on the basic processes of selecting
and editing, making musical, engineering and sonic decisions.

“It's all part of how to get the best performance you can,” he adds. “We not
only have to get the artist to hit the limits of his or her potential, but also do
a recording on budget and on time. We give people the benefit of a
tremendous cross-generational range of experience.”

Margouleff and Biles have been extraordinarily productive since the latter
was promoted from “official assistant” in 1990. They recently restored and
remixed live concert performances by the Jackson 5 for the Motown
soundtrack American Dreamer. They have scored numerous contemporary
jazz hits, including chart-topping projects by the Rippingtons and upcoming
projects by Mojazz artists Norman Brown and Terra Sul.

Believing that “music is a tribal thing which requires people playing
together,” the duo has made their biggest impact in the industry recording
and producing live remote mega-concerts. Last year, they recorded and
mixed 81 songs at the Rock In Rio I festival for MTV. Then there was the
frenetic 40-station simulcast and 48-track recording they made of Johnny
Gill at Chicago's Regal Theatre, and the New Orleans event “Mojazz Live at
the House of Blues,” which the two are mixing in Dolby Pro Logic Surround.

While Biles loves the challenge of having to capture a live performance
once with no mistakes allowed, Margouleff enjoys the incredible energy
difference between getting people to play together live versus all the
overdubbing done in the studio. He adds, “The industry trend toward smaller
studios has led to a kind of assembly line division of labor. These days, the
constant attraction of live playing is missing from some studio work."

The duo's most recent high-profile ali-star live projectalso provedtobe the
most educational in terms of making them more environmentally conscious.
Alternative NAG, the first album conceived, recorded and mixed using
strictly solar energy, was an amazing experience for both. The brainchild of
British musician Dave Wakeling, the Hollywood Records undertaking in-
volved using Margouleff and Biles' musical and technical expertise, working
with bands like U2, R.E.M., Sonic Youth and Soundgarden and, over a
period of fourteen months, doing remotes all over the country with a huge
solar-paneled vehicle carved out of a moving van.

Biles describes the machine and its attachment to their recording and
mixing truck as if it were a slightly complicated submarine. “The solar panels
were very efficientin getting all the energy required, storing it so that we could
even mix on the two totally rainy days in Seattle with Soundgarden,” he
recalls. “Inlayman’s terms, the panels absorbed the energy, whichwas then
kept in these 300-pound batteries. A converter then transformed the DC
power into AC electricity.”

Margouleff insists that the relatively smooth production was nothing less
than grace under fire. “Once we got rolling, there were no major problems.
We were involved in the hands-on aspect of every remote, getting everything
together, making sure things were all done on time, that the bands were
motivated, that the mics were up...."

Margouleff also discovered that the sun's energy actually enhanced the
recording process. “This is the best power we've ever used in a recording.
With no outside electrical disturbances, it was perfectly clear. Normally, the
power you get off the grid in the studio has sonic noises and distortion, even
gaps, but this power was totally isolated. it was stable, steady, very usable
and totally silent.”

Margouleff and Biles can be reached at 213-874-2722. [MC|
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Crown CM-312 Head-Worn Mic

The CM-312 is Crown’s latest micro-
phone system for hands-free use. The
hypercardioid mic element provides the
desired off-axis rejection for high-gain-
before-feedback performance. This elec-
tret condenser microphone element in-
cludes a pop filter and is mounted on a
boom to the side of the mouth for the
least obtrusive look. The headband fits
behind the head and can be adjusted in
anyway you like as well as concealed in
your hair.

The model CM-312 system includes

the head-worn microphone, a battery
mic power supply belt pack and a three-
pin XLR audio connector. The CM-312/E
is the same mic except it is ready to
connect to any wireless transmitter that
has the nine voits DC needed to run the
mic.
For more information and pricing, con-
tact Crown International, Inc., 1718
Mishawaka Road, Etkhart, Indiana46517.
Phone 616-683-4400 or FAX 616-683-
4499

Pearl's New Brass Snare

The six and half inch by fourteen inch
Model B-5314D brass snare is modeled
after the maple Masters M-5314D drum
and features 20 Masters low mass sepa-
rate lugs, die cast hoops and 24 strand
high carbon snares with “tunnels” for
braided nylon strings.

The 24 strand snares lie flat with pre-
cision shaped snare beds making the
snares very sensitive while the hefty shell
construction eliminates shell distortion
at high playing volumes. The die-cast
rims make rim shots and side-stick hits
louder with the sound of the drum bright
and ringy for good projection and cut.

The new Brass Model B-5314D sells
for $425 and for more information con-
tact, Pearl Corporation at 549 Metroplex
Drive, Nashville, TN 37211. Phone them
at 615-833-4477 or FAX 615-833-6242.

—BARRY RUDOLPH

Mixrak Studio Furniture

You say you wanna build your own
home studio and you just bought all the
right pieces. Great! Now figure out where
and how you're going to set up and
organize the digital eight-track, the out-
board stuff, your synths, your DAT and
cassette machines, your sequencer, your
computeretc..etc..etc.intoagood, work-
able situation.

Mixrak makes modular racks, shelves
and desks that allow you design a setup
that is exactly specific to your needs and
always expandable withyourfuture. Avail-
able in many different sizes and heights,
Mixrak furniture is we!l protected with
melaface and high pressure laminates.
The perimeter of the desk is protect by
one and half inches of oak while high
impact T-moldings protect the rest of the
edges.

Mixrak is a new company under Dia-
mond Cut, Inc., in South Bend, Indiana
and for more information and pricing,
call Bulifrog Inc., at 219-233-4151.

1% 2
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TRI-O.

TECH 21-NYC

D &
TRI-O.D. from Tech 21

The TRI-0.D. is the latest creation
from SansAmp maker Tech 21. The TRI
isavery simple stomp box that gives you
three different tube amp sounds at a
push of the switch. The three sounds are
called: Tweed, California and British.

Each sound or channel preset has its
own Level and Drive controls and can be
turned off it you would like a bypass
mode. Switching between channels
changes the complete finished sound
not just the gain or just an EQ curve. You
can turn on or off simultaneously all
three, just two, only one or none of the
above. With all three off, the Speaker
Simulator and Master Output Section
remains on so at the very least you have
a direct recording pre-amp. Besides the
Master Volume control you also have
treble and bass controls and the unit is
powered by either a nine-volt battery or
an optional DC power supply.

Suggested retail price will be $245
and should be available when you read
this. For more information, contact Tech
21, Inc., 1600 Broadway, New York, N.Y.
10019. Phone them at 212-315-1116 or
FAX at 212-315-0825. [MC]
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MICKY DOLENE

Pentuning the Tacal Stylings of

THE DOLENZ SISTERS

Praduced by

HAROLD BRONSON ... BOB WAYNE

From our friends at Kid Rhino
comes Broadway Micky, the latest
kids collection from former Monkee,
Micky Dolenz. Show Biz, being
dyed-in-the-wool about our Monkee
fanaticism, likes this disc a lot. We
think you'll like it, too, because you'll
discover that Dolenz has not lost his
way with comedy (think of him as a
campy cross between Larry Fine
and Spike Lee), and he's still got
some of the most expressive pipes
in pop. Broadway Micky comes with
its own songbook. This is not to infer
that you don'tknow the words to “Put
On A Happy Face” or “Chim Chim

Cher-ee,” but the
youngsters to
whom this pack-
age is addressed
probably won't.
Wherever fine kid
stuff is sold.

Walt Disney
Records has re-
leased a brand
newaudio line, My
FirstSing-Along,
specially designed
forthetoddler (age
2-3) in your life.
These are newly
recorded rendi-
tions of favorites,
including “Hickory,
Dickory Dock,”
‘Baa Baa Black
Sheep” and...you
get the idea. As
you might expect,
the whole family of
Disney characters
is along to help
narrator Mickey
Mouse lead your
child through bed-
time, activity or—
our favorite—
nursery rhyme
songs. Lullaby
Songs and Nurs-
ery Rhyme
Songseach gives
you three songs
o and a chunky
board book, while
Activity Songs
includes  five
songs. Each $5.98
package comesin
cassette form
only. Available wherever you buy
recordings or children’s merchan-
dise.

Doors co-founder Ray Manzarek
and “beat” poet Michael McClure
are seen being congratulated by
Wayne Martin, Executive Vice Presi-
dent of Shanachie Entertainment,
after a spoken word performance at
the CBGB Gallery in lower Manhat-
tan. The two are performing in sup-
port of their recent Shanachie
Records CD, Love Lion. During this
part of the trek, they also sat down
for a live-via-satellite interview for
Westwood One.

Ray Manzarek, Wayne Martin and Michael McClure at the CBGB Gallery
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Want to see one
ofthetenbestplays
in America? That's
what Timemagazine
called The Destiny Of Me. ts au-
thor, incendiary gay playwright Larry
Kramer, simply calls it the compan-
ion drama to his better-known work,
The Normal Heart. This play contin-
ues following the trials of Ned Weeks,
ahomosexual writer fighting bureau-
cracy and national indifference to
the AIDS crisis. Like his character,
Kramer is HIV positive. He is a cru-
sading founder of the Gay Men'’s
Health Crisis and ACT UP. The Des-
tiny Of Me was the winner of the
Obie Award for Playwriting. Perfor-
mances are Fridays and Saturdays,
through June 19, at the non-profit
International City Theatre on the
campus of Long Beach City College.
For tickets or more information, call
310-420-4128 or 310-420-4051.

Great Performances is present-
ing Carnegie Hall Salutes The Jazz
Masters. Herbie Hancock and
Vanessa Williams co-host the all-
star tribute to Charlie Parker, Ella
Fitzgerald, Billie Holiday, Stan
Getz and Dizzy Gillespie. The pro-
gram will rerun on PBS through the
end of the month. Featuring perfor-
mances by musi-
cal greats, includ-
ing Kenny Wash-
ington, Charlie
Haden and the
Carnegie Hall
Jazz Band, the
special was taped
live last April. The
choice of Carnegie
Hall was a natural,
accordingtoseries
producer David
Horn. “It was the
historic perfor-
mances there in
1938 with Benny
Goodman that
helped legitimize
jazz as a concert
form,” he says.
Look for The Jazz
Masters to debut
May 18 at 6 p.m.
PST. Check your
guide for future air
times.

VH-1 has an-

Favorite Lullaby
Songs to Sharé

nounced the first an-
nual VH-1 Honors,
a two-hour, live con-
cert special celebrat-
ing the contributions of some of
today’s most influential recording
artists. The program will pay tribute
to a select group of artists who have
offered their time and money to phil-
anthropic endeavors. Honorees
scheduled for the June 26 broadcast
debut (8 p.m. PST) are Stevie Won-
der, Prince, Garth Brooks, Michael
Bolton, Melissa Etheridge, Al
Green and Kenny G. All are ex-
pected to perform live.

Magic 94.3 FM has a couple of
interesting Countdown America
episodes coming up. On May 20,
host Dick Clark highlights the often-
downplayedimpactof Paul Carrack.
The program begins with Carrack’s
days with Ace (“How Long") and
follows him through his work with
Mike + the Mechanics and Beth
Nielsen Chapman. On May 27,
check out the never-subtle career
andmusical accomplishments of Ma-
donna. Both episodes air 7 a.m. on
their respective Saturdays.

The estate of Elvis Presley says
they would like to honor him with a
tribute concert set for the weekend

Herbie Hancock
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Carlos and Alicia in Forever Tango: The Eternal Dance

of Oct. 7. Concertco-producers Elvis
Presley Enterprises and Avalon At-
tractions plan to invite U2, Bruce
Springsteen, Billy Joel, Johnny
Cash and Jerry Lee Lewis to per-
form at the 22,500-seat Pyramid
Arena in Memphis and broadcast it
worldwide.

Meet Carlos and Alicia, one of
the dancing couples from Forever
Tango: The Eternal Dance. Open-
ingJune 10 atthe Wilshire Theatre
and scheduled to run six weeks
through July 17, the self-styled dance
spectacular is filled with men in el-
egant black and gray tuxedos and
women in slinky, multi-colored se-
quined gowns. An all-Argentinian
casttracesthe flamboyant history of
the dance. from its beginnings in
turn-of-the-century Buenos Aires
berdellos, throughits acceptance into
high society. Show Biz hasn't yet
seen the show, but we've taken a
few dance lessons in our time and
can vouch that the tango is, just as
the Los Angeles Times described
the show, both “rivetingand steamy.”

Milla
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The Wilshire Theatre is located at
8440 Wilshire Blvd., Beverly Hills.
Fortickets, call TicketMaster at213-
480-3232.

The producersofthe ABCIn Con-
cert Friday night series have an-
nounced plans for ABC In Concert
Country, a new late Saturday night
summer replacement series to pre-
miere June 4. Billy Deanwill host the
program which will feature live mu-
sic with artist interviews, tour calen-
dars and new artist features inter-
spersed. The first episode will fea-
ture George Strait, Kathy Mattea,
Lee Roy Parnell and John Berry.
Garth Brooks, Trisha Yearwood,
Clay Walker and Brooks & Dunn
have been signed for upcoming
broadcasts

You know Milla. She's the girl
with the KROQ hit “Gentleman Who
Fell,” that new song that sounds like
an update of the Motels” sound or a
mellow version of 4 Non Blondes.
Listening to the Russian model/ac-
tress sing on her SBK Records de-
but, The Divine Comedy, is like
beingcaressedby
someone with
whom you've just
argued; relaxing
butedgy. Youmay
remember Milla
from her roles in
Chaplin and
Dazed and Con-
fused. This unfor-
gettable CD will
give you a new
way to think about
her

Fox Records
has the sound-
trackto P.C.U.,the
new non-politically
correct film that
commentator
Roger Ebert
called "another
formula film in
which the kids
want to party and
get drunk and the
adults are fuddy-
duddies.” It'sacol-

it
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lege film, in other
words, and the
soundtrack was
designed toreflect
this. "We wanted
to put together a
wide array of an-
ists that would
show the diverse
musical taste of
college students
today."says Geoff
Bywater, Senior
Vice President of
Marketing and
Promotions at the
label. This is why
the disc has
Mudhoney doing
a punked-up ver-
sion of Elvis
Costello’'s "Pump
It Up.” This is why
Redd Kross and
Parliament
Funkadelic show
up alongside
Stick and Steve
Vai. This is why
you'll probably find
something to like
here. Best cut:
“Rilly Groovy” by
Beautiful People
featuring Jimi
Hendrix.

Black Lion
Records has the
self-titled debut by
‘Nita Whitaker.
No newcomer to
the world of enter-
tainment,
Whitaker gradu-
ated from begin-
nings in the deep south to a Holly-
wood lifestyle that included roles in
The Bodyguard and the upcoming
Showtime feature. Lush Life. Along
the way. she also became a Star
Search Grand Champion after a
record-breaking thirteen-week run
on the show. On CD, she comes
across as a slower. more sultry and
subtle Jody Watley—what Sade
might sound like if she were to wake
up. Whitaker's proeducers don't quite
do her justice on the album, pushing
her into a dance vein when
Whitaker's vocal style pegs heras a

‘Nita Whitaker

song stylist. If you want to hear how
a potentially influential vocalist first
starts out, contactBlack Lion at818-
996-8076

Hollywood Records has the
soundtrack to the Touchstone Pic-
tures film, When A Man Loves A
Woman. The film stars Andy Garcia
and Meg Ryan as a loving, caring,
sharing couple almost torn apart by
a tormenting and deep-buried per-
sonal secret. On the soundtrack are
thetitle cutassungby Percy Sledge
plus offerings from Los Lobos and
Brian Kennedy

Andy Garcia and Meg Ryan star in When A Man Loves A Woman
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COMIMNS 85 NITS Y THe
et ORIBINEL ARTISTS ON 3 ED's §

BOXING BUDDAH: For a little over a
decade (1965-1977), the one-twe
punch of Buddah/Kama Sutra
Records combined to produce an
incredible amount of hit records
fromagroup of relative unknowns—
artists who, for the most part,
scored once or twice and then were
never heard from again. With the
exception of the Lovin’ Spoonful,
Gladys Knight & the Pips and Curtis
Mayfield, the labels were purvey-
ors of “bubblegum’ music and one-
hit wonders. Scoring very few hit
albums, label presidents Art Kass
and Neil Bogart prided themselves
on what seemed to be an endless
string of Top Forty gems by groups
such as Sopwith Camel (“Hello
Hello), Ocean (*“Put Your Hand In
The Hand”), the Lemon Pipers
{“Green Tambourine”), the Jaggerz
(“The Rapper”), Brewer & Shipley
(“One Toke Over The Line”) and
Brooklyn Bridge (“Worst That Could
Happen’’). Spearheading the label’s
assault on the charts were two pro-
duction teams—Jerry Kasenetzand
Jeff Katz (“Simon Says” and “1,2,3
Red Light” by the 1910 Fruitgum
Company, “Yummy Yummy Yummy”
and “Chewy Chewy” by Ohio Ex-
press and “Quick Joey Small” by
the Kasenetz-Katz Singing Orches-
tral Circus) and MC Senior Editor
Kenny Kerner and Richie Wise
(“Back When My Hair Was Short” by
Gunhill Road; “Brother Louie,” a
Number One hit by Stories; and “The
Best Thing That Ever Happened To
Me,” aTop Five hit for Gladys Knight
& the Pips). All of these hits and
more, including such classic rock
radio stalwarts as the Lovin’
Spoonful’s “Do You Believe In
Magic” and “Summer In The City,”
are contained on Essex
Entertainment’s three-disc, 45-
track The Buddah Box, a highly en-
joyable homage to one of the late
Sixties/early Seventies’ mostinter-
estingindielabels. —BillBender
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WELCOME TO HIS NIGHTMARE: Talented nine inch nails mastermind Trent
Reznor is pictured wrestling with his demons during the band’s recent
three-night stint at the Palace. Reznor and his cast of supporting players,
looking like rejects from the Mad Max movies, romped through a tight,
noisy, in-your-face set filled with pulsating beats and dark subject matter.
At times veering too close to a bad Alice Cooper imitation, Reznor gave his
black-clad cult what they wanted to hear and see during the three-night
stint, overcoming early technical problems and the fact that what melodic
nuance there is on the band’s fine new album, The Downward Spiral, was
lost in the sonic assault and cavernous Palace acoustics.

P

RESTLESS RELEASE: The Restless Records and A.D.A. staffs are pictured
celebrating the upcoming release of Weapons 0f The Spirit, the third solo
effort from Marvin Etzioni (donning the hat), who performed at the event.
The poolside party, which also attracted members of the press and
notables from the radio and retail worlds, was held
recently at the home of label prez Joe Regis.

HOUSE OF SPECIAL EVENTS: As a fitting coda to the seemingly endless parade of special events that marked the

ALL-STAR TEE-OFF: The First An-
nual Hard Rock Cafe/Eddie Van
Halen Charity Golf Tournament,
which featured Neil Young, Sammy
Hagar, Bill Murray and Joe Pesci
{(among many others), recently
raised over $275,000 for the UCLA
School of Medicine, Pediatric Kid-
neyResearch Center. The firstpiace
trophy was awarded to Buffalo Bills
QB Jim Kelly’s team, with Grue
skinman Tommy Lee’s team finish-
ing a close second, followed by
Sammy Hagar’s troop. Pictured at
the pre-event party, heldat the L.A.
Hard Rock Cafe, are Hard Rock
America Founder/CGEO Peter Morton,
guitar man Eddie Van Halen and
Ernie Ball President Sterling Ball.

Ak i

UNDERGROUND SHOW: Mr. Funke
and Doitall of Lords Of The Under-
ground and co-promoters Gavin
0’Connor and Cedra Walton are pic-
tured at Jamaica House, held
Wednesday nights at Glam Slam,
where Lords Of The Underground
performed recently. Shown: ERG’s
Rob-1, Gavin 0’Connor, Mr. Funke,
Doitall and Cedra Walton.

House 0f Blues’ first week of existence in the City of Angels, this premier roots music palace played host to an
all-legends concert on April 30th that featured John Lee Hooker (above, left) and the Godfather of Soul himself,
James Brown. The show, which also included the Isaac Hayes band and Elwood Blues (Dan Aykroyd) and the Blues

Brothers Showband and Review, benefited the Magic Johnson Foundation.
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AFEST FOR COUNTRY FANS: The First Annual FARFEST, held on May 4-7 at the L.A. County Fairgrounds in Pomona,
attracted an estimated 30,000 country fans and featured over 175 top country acts performing on a world-class
festival stage. Modeled after Fan Fair (Nashville’s annual fan-driven event), FANFEST *94 afforded Southland
country fans the opportunity to meet, get autographs from and have pictures taken with their favorite artists.
Attendees could also purchase items promoting the “country lifesyle” from the over 600 vendors. Also featured
were rodeo acts and a very popular Karaoke stage, sponsored by JVC. Pictured: Glen Campbell, Charley Pride and
—Dennis G. Snyder

Dwight Yoakam during their respective FANFEST "94 performances.

THE BLEEDA IN RESEDA: Gene
“Bean’’ Baxter of wacky KROQ morn-
ing team Kevin & Bean, Tom Murray ®
of KCAL, celebrity judge John Wayne
Bobbitt, Adam Sandler of Saturday . = e
Night Live and Kevin Ryder of Kevin
& Bean are pictured during the re-
cent boxing exhibition/grudge
match between KROQ’s Michael the
Maintenance Man and Jimmy the
Sports Guy, held at Tony Longval’s
Country Club. The morning match
was won by Michael the Mainte-
nance Man, with the proceeds from
the event, which wasbroadcast live
during Kevin & Bean’s morning
show, going to the winner’s charity
of choice, in this case, the Excep-
tional Children’s Foundation.

BARRY MORRILL

>

MCA HAS A YABBA-DABBA-DO0O DAY: Proving that label staffs have no shame (and a good sense of humor) when
it comes to promoting a record, MCA executives recently donned Stone Age attire to herald the upcoming movie
The Flintstones and its accompanying soundtrack, which features new B-52’s (billed as the BC-52s) versions of
such Bedrock classics as “Meet The Flintstones” and “The Bedrock Twitch.” (And for those who want the
originals, there’s Rhino’s Modern Stone-Age Melodies: Original Songs From The Classic TV Show Soundtrack.)
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CELLULOID ‘TOMMY’: This sum-
mer, Southland fans of the Who and
their landmark rock opera, Tommy,
will be getting a double dose of Pete
Townshend's famous deaf, dumb
and blind kid. In addition to the lim-
ited three-week engagement of the
award-winning Broadway version,
which begins its stint on July 13 at
the Universal Amphitheatre, a newly
restored edition of the entertaining,
over-the-top 1975 film version of
Tommy, directed by Ken Russell and
featuring Roger Dalitrey, Elton John
and Tina Turner, begins a one-week
engagement (June 10-16) at the
Cinerama Dome as part of the Co-
lumbia Classics Festival (other films
include The Bridge On The River
Kwai and Lawrence Of Arabia).

MUSIC CONNECTION
Tidbits from our
tattered past

1981—ROLLING STONES
GATHER MO’ MONEY: With the
Rolling Stones tour winding down,
this figure ought to prove interest-
ing: When you total gate receipts,
concessions, album sales of 7af-
too You during the period of their
tour, underwriting assistance from
Jovan fragrances and other rev-
enue, the Stones have grossed
about $127,000,000. Not bad fora
few months work.

1989—A OELICIOUS SUCCESS:
The phenomenal success of Tone-
Loc's “Wild Thing” has definitely
put the New York-based rap label
Delicious Vinyl on the map. The
single, which has sold over two
million units, has just been certi-
fied double platinum—only the
second time a single has achieved
that multi-platinum plateau since
the RIAA created that category in
1984 (“We Are The World" was the
other one), and the first time that
an independent label has ever
achieved multi-platinum status with
a single release.
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BY SUE 6OLD

“Hell Freezes Over,” refers to the Eagles reuniting or the band

finally being accepted by critics. The one-time punching bag

for the critics of the Seventies is now considered one of the all
time great bands by some of the very same writers. It’s too bad they
had to break up to get some respect.

Nonctheless, the Eagles are back, fourteen years after they split
and with the same lincup the band ended with—Don Henley,
Glenn Frey, Timothy B. Schmit, Joc Walshand Don Felder. While
rumors circulated for months about the reunion, it wasn’t official
until Eagles manager and Giant Records President Irving Azoff
relcased a statement in March that used the phrase “Hell Freezes
Over,” playing off Henley’s often-quoted statement that that's
when the band would reunite. It was Henley's idea that his familiar
phrase be used as the title for the upcoming tour.

Since the announcement, the Eagles have been rehearsing
nonstop for their upeoming tour, scheduled to kick off on May 27
at Irvine Mcadows and end October 8 at the Pasadena Rose Bowl.
If all goes well, the band will head to Europe or the Far East in
November. “If we’re having a good time and if we’re being
creative, then we’ll continue,” Henley says. “Right now, we're just
comimitted to touring until October 8th.”

On April 25th and 261h, the Eagles gave a sclect group of lucky
fans a sncak preview of their upcoming tour when they taped an
MTV concert special ona soundstage at Wamer Bros. Studios. The
show, scheduled to airin late August orearly September, captured
the band’s first performance since their breakup and featured a 37-
picce orchestra. According to Frey. the band spent a month
rehearsing for the show, withthe final week’s rehearsal being held
at the soundstage with the orchestra.

“We were nervous,” Henley admits. *We wanted to be sure we
were prepared. It was the first time we played in front of an
audience together in fourtecn years.”

The MTV show will be the basis for an album scheduled to be
released later this year, tentatively titled, Hell /reezes Over.
However, since Henley and Frey are both in the middle of lawsuits
with their record labels, itis unclear which label will distribute the
album. “Everything is up in the air ight now,” Azoff says. “We’ve
played around with the idea of shipping directly 1o retail on their
own label, ERC [Eagles Recording Company], but nothing’s been
decided yet.”

While details of the album are still being ironed out, the Eagles
are concentrating on their tour. The two-and-a-half hour show will
teature acoustic and rock sets and combine band members’ solo
hits with Eagles classics. Most of the shows will be in stadiums,
with a few amphitheaters thrown in. Since the tour was booked
somewhat late in the season, many stadiums were not available. A
lot of it also has to do with routing—World Cup soccer schedules,
major league baseball games and that kind of thing,” Henley
explains. *So it’s been very difficult for our agents to secure many
of the desired venues on the dates we wanted them. On the other
hand, it’s nice to occasionally camp fora week in one city and play
a smaller venue.”

And while the band got a late start in booking the tour, they have
found time to do make-overs on some of their songs. Hits such as
“Peacetul Easy Feeling” and “*Hotel California” have gotten major
face-lifts, especially “Hotel California,” which Frey decided to put
into the acoustic portion of the show, and according to Schmit,
*“just kept getting more dramatic as we rehearsed.”

There are also several new songs which will be recorded and
performed by the band. *We made acommitment that we wouldn’t
just recycle our old stuff and that we would write some new
material to perform on the road,” Henley says.

Among the new songs expected to be included are “Love Will
Keep Us Alive” and “Get Over It.” According to Henley, “Get

ll's hard to tell whether the name of the upecoming Eagles tour,
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Over It” rekindled the songwriting spark between Henley and Frey. “Our most recent songwriting
sessions were very much like the ones in the Seventies,” he says. “We sat and tossed ideas back and
torth and continued to volley like that until we had the song almost tinished. 1t”s an incredible feeling
when that happens, and it was so gratifying to know that we could still do it.”

Both Henley and Frey admit they are glad to be back in the band and are looking forward o touring
and seeing their fans again. "1t’s going to be interesting to see the demographics of our audience,” Frey
says. “There will be our generation which reflects the baby boomers, but a lot of younger people have
also gotien to know us through MTV and VH-1, so there is a whole new generation of fans.”

The first set of tfans they will see will be on their home turf. While Irvine Meadows is certainly not
onc of the biggest venues the band is playing, it’s important to them to start their tour in Southern
California. “In the old days, we always ended the tour in Los Angeles and we were burnt out by then
so we didn’t play too well. Now. we’re getting it over with at the beginning of the tour. All of the
friends, the industry big shots, the backstage schmoozing, ctc, is very tiring.” Henley explains.
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THE
‘HELL FREEZES OVER’
INTERVIEW

DON FELDER GLENN FREY

" Also, it seems that some concert promoters back east were not confident about our ability to sell
tickets, so we decided to start here on our home turf. It was a ploy that worked very nicely. The record-
breaking ticket sales in Southern California sent a message to promoters alt over the country. There's
alot of competition out there this summer, but it doesntappear that it will have much of an effect on
us,” Henley continues,

Tronically, most of the competition comes from the same groups the Eagles faced in the Seventics.
Pink Floyd. the Rolling Stones and a Billy JoelVElton John show are just sonte of the major acts hitting
the road this summer. Traffic and Barbra Streisand are also touring after long hiatuses. Many of these
shows are charging well above the normal ticket price, with Streisand tickets going for up to $1.000.
Eagles fans have it relatively easy. They only have to shell out 3115 for top scats. There have already
been complaints in the media about the exorbitant prices being charged this summer, but according
to Frey, “Streisand established the threshold and the Eagles haven't heard of anyone walking away
from the box office saying it's too expensive. In fact, the most expensive seats at our shows are the
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ones that sell out first.”

Henley adds, "Our ticket prices won't be the same everywhere,
but in most instances, ticket prices will include all of the service
charges. In other words, the ticket price is an “all-in” price that
includes box office charge, facility charge, credit card charge,
local tarifts and in some cases, parking. When parking is included
in the ticket price, it really enables fans to get in and out of the
venue quickly because they don’t have to stop and pay for parking
on the drive in. | don’t know why anybody hasn’t thought of this
before.™

Like Streisand’s tour, a portion of the money from the Eagles
concerts is earmarked for charity. While the exact amount and
complete list of charities is still being hammered out, Henley says
they know his Walden Woods Project, the Grassroots Aspen
Experience, the T.J. Martell Foundation, City of Hope and certain
carthquake relief organizations in Los Angeles will all get some of
the proceeds. "We're still gathering information on other organi-
sations,” he explains. “Streisand said out front that she was
donating part of her money to charity, but we would prefer to do
itquietly and not make it a big issue in our tour. The Eagles were
never a band to make a fuss about these things.”

Nor were they ever fans of big sponsors. The Eagles are one of
the few bands on the road this summer without a major corporate
sponsor. “We turned down millions of dollars from beer and soft
drink companies because the Eagles don’t consider themselves a
corporate rock band.” Frey says. "We like to do things our way.”

It seems like the Eagles always made their own rules instead of
following the normal “music business™ patterns. They were criti-
cal of the media, did benetit concents years before it was fashion-
able and wrote about issues that are still relevant today.

Founded in 1971, the Eagles formed after Frey and Henley
played in Linda Ronstadt’s backup band together. They teamed up
with Randy Meisner of Poco and Bernie Leadon of the Flying
Burrito Brothers to comprise the first of four Eagles lincups. Their
firstalbum, Eugles, was released in 1972 and was an instant smash
with three major hits, “Take 1t Easy,” “"Witchy Woman™ and
“Peaceful Easy Feeling.”

The band repeated their success with Desperadoin 1973 and On
The Border in 1974, the later marking the arrival of Don Felder.
The release of One Of These Nights in 1975 propelled the group to
superstardom. The album quickly went 1o Number One on
Billboard's Pop Albums Chart and established the band world-
wide. But the success of One Of These Nights and the subsequent
release of a greatest hits package didn’t prepare the band for the
Hotel California explosion in 1976

With Hotel California. the Eagles went through their third
round of personnel changes when Leadon exited and Walsh was

“WE pip THE
UNTHINKABLE. WE
TALKED BACK TO THE
CRITICS.”

—GLENN Frey

added to the band. Hotel California was Number One on the album
charts foreight weeks and is one of the all-time best selling albums
ofthe rock era. Within eighteen months, between December, 1976
and June, 1978, the Eagles sold more than eighteen miltion copies
of Their Greatest Hits 1971-1975 and Hotel California.

And while Hotel Culifornia brought the band unprecedented
suceess, it was the beginning of the end. It was during this time that
their relationship with the rock media really deteriorated and Frey
and Henley constantly found themselves at odds with music
journalists. “"We did the unthinkable,” Henley remembers. "We
talked back to the critics. We actually had a great deal of fun with
it, but it seems that some people thought we were serious. We

43 >
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AURAL GRATIFICATION
RECORDS

Susanne White
General Manager

By Oskar Scotti

adhere to with almost reverent convic-

tion is “never put all your eggs in one
basket.” And to a logical business mind, that
strategy makes perfect sense. A record com-
pany that is founded solely to market one
artist could fall on its derriere if that artist
flops. But such is the confidence that Aural
Gratification General Manager Susanne White
has in her label’s blue chip attraction, Happy
Rhodes.

White, who should know quality when she
hears it, having gigged with luminaries such
as Bonnie Raitt, has been traveling down a
happy road since hooking up with AG founder
Kevin Bartlett back in the early Nineties. ”|
met him at a crafts fair due to the interest of a
mutual friend who knew we both loved mu-
sic,” states White, a perky strawberry blond
with horn rim glasses and a perpetual grin.
“He played me a tape of a female vocalist
who he really thought had something. | only
had to listen to about twenty seconds of the
tape before 1 said, ‘Yeah, when can | sign
up?"”

Thatsingerturned outto be Happy Rhodes,

0 ne of the adages that record companies

who already had a few albums out when
White hooked up with Bartlett. White says
she was attracted to Rhodes’ dynamic vocal
range, but it was the artist’s unique style, a
delicate meshing of Basia and Kate Bush, that
proved decisive in her decision to join forces
with Bartlett and Rhodes. Up to this point
White maintains that Happy Rhodes’ atbum
sales (45,000 units sold) have “kept Happy
living comfortably and us paying our Sprint
bill. Naturally, we would like to make enough
money so that we could live comfortably,
too. On the next album we're determined to
increase the budget to $150,000. We want to
take Happy to the next level.”

While that figure may represent little more
than meal money to some of the major labels
and their skyscraping budgets, it's a substan-
tial increase in venture capitol for a bantam
weight like Aural Gratification. Fortunately,
the cash isin the hands of dedicated believers
such as White, Bartlett and Rhodes who pos-
sess a key ingredient the big guys don’t:
staying power.

The radio format White wants to utilize to
break Happy Rhodes is Adult Album Alterna-
tive, the same vehicle DGC used to push
Counting Crows past the platinum mark. Like
many others in the industry, White is baffled
at the omission of an AAA station in Los
Angeles and New York. “The AAA thing
makes perfect sense as there is an older
demographic out there thatis ready for some-
thing else besides ‘Stairway To Heaven’ for

the 8,000th time,” she states matter of factly.
“If Counting Crows have already reached
platinum with no real exposure in New York
and Los Angeles, imagine how much more
music they could have sold had there been
visibility in those markets.”

As for her own plans regarding Aural Grati-
fication, she has battle plans. White has been
in the music biz long enough to know there
are a lot of negatives about hooking up with
a major label. She confidently says she can
live without the big machinery and titanic
artist rosters that often take the fun and spon-
taneity out of signing and breaking acts.

"We're doing things on a small scale but
we're keeping the pressure on continually,”
says White. “We've got an electronic fan mail
service, and we’ve got someone who wants
to do a fanzine on her, so the interest is out
there and building. It's just a question of
expanding the base.”

i there is one thing that does discourage
her, it’s the sheer power represented by the
big bucks tossed in radio station’s general
directions by the majors. With an exasper-
ated sigh, she admits, “Sometimes we find
situations where inferior records are being
played by stations who just get sidetracked by
all the pyrotechnics that big dollars can buy.
I can’t afford to give themtickets, T-shirts and
co-op buys and that kind of stuff. What 1
compensate with is the personal touch. I try to
get in their faces now so that Aural Gratifica-

“The worst thing
you can do is
over analyze things.”

—Susanne White

tion will become a buzz word to them. | want
them to know that we’re not going away.”
IU's pretty obvious that, with twenty years of
experience in various capacities in the show
biz arena, Susanne White isnt going to disap-
pear anytime soon, either. For, in addition to
running the day-to-day operations of a flour-
ishing label, she has also seen things from the
other side of the fence, having toured the East
Coast with a band earlier in her career. “I had
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a hard time fitting into the industry as an
artist,” she states tlatly of her ill-fated brush
with fame. “No one knew quite what to do
with me.”

The same situation befell her in her brief
attempt as a producer with an act called Dean
& the Weenies. That stab didn’t yield rave
reviews either, but White kept hacking. I
learned a lot working for Sleeping Bag Records
in New York,” says the bespectacled record
maverick. After that, she did a number of
music and non-related music endeavors be-
fore ending up with Aural Gratification.

One thing she has learned is to set your
sights on the stars, stay determined and you
can achieve whatever you want. “I really
think that as a woman you can overcome
prejudice—you just have to make up your

2 AaieadAa i ’
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A CAREER LAUNCHING OPPORTUNITY, NOT A CONTEST!

mindto godoit,” she rationalizes. “The worst
thing you can do is over analyze things too
much. But you're better off by not taking no
for an answer. That's hard, though, because
none of us likes rejection.”

While White is definitely someone who
can get down on the mat and pin her foe with
wolfish determination, she is also aware of
her femininity and accepts the fact that there
is more than one way to claw to the top of
heap. “Women need to get away from the
ultra competitive thing and be more nurtur-
ing. We can compete with men as long as we
play with our own set of rules.”

Contact Susanne White ¢/o Aural Gratiti-
cation Records, 51 Hicks St., Brooklyn, NY
[1201. Phone 718-330-9644.

N

A alA_adaa

IF Yﬂll IIIJMIFY ANI] AHE SElEETEU

For m please send demo

1-3 songs max, press kits and contact info. to

RODELL RECORDS, Inc. -
.. P.0. Pex 83467-MC

Hollywood, CA 00083

MUSIC CONNECTION, MAY 23—JUNE 5, 1994

MASTERING
STUDIOS
HOLLYWO0O0O, CA
213/876-8733

FAX 213/876-8143

29



Mike Gormley

President

By Oskar Scotti

ot any wild notions about what kind of
G roster a record company called Wildcat

would possess? How about a contingent
of mutant punkers with safety pins in their
noses and ears. Or better yet, a boutique
operation centered around ex-biker gangs
with Brian Setzer coiffures who thumb acous-
tic guitars.

In fact, a label with such a moniker has
recently surfaced in Los Angeles and their
philosophical approach is ten parts prag-
matic to one part iconoclastic. In fact, it’s
focused around one of the most logical and
safest business strategies imaginable: selling
product from already established artists with
a solid fan base. What could be more sen-
sible?

“We’re banking on being able to sell less
volume of product than the majors and mak-
inga profit,” reasons label chief Mike Gormley.
“There are good musicians out there who've
had a following but who for some reason
aren’t appealing to the big guys. Yetthe bands
have a loyal and steady fan base. What we're
doing is giving them what they want.”

Gormley has certainly had his share of
experience dealing with the big guys in past
years. A native Canadian, Gormley spent

many years as a musician in Ot-
tawa while moonlighting as a
journalist between music gigs.
Through the grapevine, Mike
found out about an opening in
the publicity department at Mer-
cury Records, and by age 25 had
moved into the director’s chair.
Aftermoving to A&Ma few years
later, he developed a relation-
ship with Miles Copeland, the
volatile head of I.R.S. Records,
and helped shape the careers of
the Police, Supertramp, Bryan
Adams and his boss, Herb Alpert.
But something about the mas-
sive size of major labels both-
ered Gormley.

As he puts it, “I got sick of
going to meetings just to find out
when the next meeting was.” So,
itching to dump the big machin-
ery for a more intimate environ-
ment, he started L.A. Personal

Development with Copeland and
helped launch the careers of the
Bangles, Oingo Boingo and Wall Of Voodoo.

Mike is still involved with L.A.P.D. but
promises there is still plenty of time in his day

“We can’t promise
acts the kind of
marketing they can
get with a huge label,
but we can promise
more attention
and commitment.”

—NMike Gormliey

to devote to his nascent record operation.
Only now, he’s learned that it’s better to keep
things lean and mobile. “You have to market
sensibly or everyone’s in debt,” he says.
“We're not going to approach every record
like you've got to sell 100,000 just for people
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Doug Legacy with the Zydeco Party Band

to pay attention to your artist. In a lot of cases,
you have to, in order to sell 100,000 units,
spend $500,000. It just doesn’t make any
sense at all.”

The first artists to reap the benefits of
Gormley’s sensible outlook are the Boomers,
YYZ, Catfish Hodge and the amazingly hu-
morous Love Master himself, Craig Shoe-
maker. The later artist has developed a grow-
ing following on the heels of a stunning debut
LP recorded at the Icehouse in Pasadena.
Shoemaker was discovered by Soupy Sales’
son Tony of Tin Machine fame. “I’ve been
helping Tony out with a band called the
Cheap Dates, which was Tony, Slim Jim
Phantom, Jeff Baxter and Harry Dean Stanton
on lead vocals,” relates Gormley from Wild-
cat headquarters, located off Sunset Blvd. in
West Hollywood. “The persona that over-
comes Craig onstage is the Love Master—a
slick ladies man who comes right out and is
open about the fact that he wants to fuck the
brains out of every girl he sees.”

Sounds like a winner for these sexually
liberated times. Gormley went on to explain
that, “Tony has a song he co-wrote with Craig
onthedisc called ' Walk Nasty With The Love
Master,” that's pretty much how it started.
Later we went to see him, and he’s very funny
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CD Special—SAVE!
1,000 CDs - $1500

Includes: CDR Master from DAT, 2-color disc,

packing your printed cards, jewel box and wrap.

Minimum order 1,000. Re-orders 500. CDR refs w/order, $55 ea.
Color insert printing available

D[ DIGITAL

TEL/FAX 818-243-1237

CD MASTERING &
MANUFACTURING

MUSIC CONNECTION, MAY 23—JUNE 5, 1994



Iu

so we signed him to a dea

Indeed, Shoemaker’s record is a cornuco-
pia of merriment featuring on target imper-
sonations of everyone from Don Knotts to
Andy Of Mayberry’s Floyd the Barber. Shoe-
maker gained a lot of attention after a superb
performance at the National Association of
Recording Merchandisers convention held
last March in San Francisco.

When asked about signing new acts,
Gormley admitted that 99 out of a 100 times,
Wildcat would not want to take the risk. “If |
heard a band | really liked, | might want to
manage them, but at this point, we really
aren’t designed to break new bands. What
we're designed to do is tap into an already
existing market that the artist has created over
whatever period of time.”

Gormley and Wildcat have another ace up
their collective sleeves with partner Chris
Kuchler, owner and President of Varese
Sarabande, a soundtrack-only company who
has had unique success with a specialty mar-
ket for years. The biggest coup thus far for
Sarabande has been their massive success
with the soundtrack to Ghost, which sold
multi-platinum. That success means instant
recognition to Wildcat at the label’s distribu-
tion arm, UNL

“We know we’re not going to be over-
looked by UNI with artists like Catfish Hodge,”
says Gormley. “His albums have sold in the
25,000 area, he still tours and writes wonder-
ful songs. We gave him a little bit of money,
and he went and recorded a great album.”

At one stage, Gormley did vacillate on the
new artist issue mentioning thatseveral record
labels overseas have contacted him regard-
ing start-up bands. But the industry veteran
would not reveal names due to the fact no
deals have been finalized at thistime. “These
labels have offered to put in some money to
help with promotion and touring,” he contin-
ues, “so that's something we'll have to keep
aneye on. That's the one area in which I may
be able to break new bands. There isn't a
marketplace here now, but it would help

Craig Shoemaker

having the extra capital to help create the
visibility for a new act.”

As for the aforementioned Hodge, Gormley
vows an increase in visibility and sales. “Cat-
fish started [and got his name] with the band
Catfish, recording two albums for Epic in the
Seventies.” he says. “They did a lot of touring
and played at both Fillmores, so they've re-
ally got some history behind them.” With
veteran and Philadelphia legend Freebo han-
dling bass and tuba chores, Hodge will defi-
nitely strike a responsive chord with Ameri-
can audiences who love the blues and the
unique ethnic music he makes. On his Wild-
cat debut, called Catfish Blues, he brought
together his own band, based in D.C., and
recorded eleven tunes, all of them filled with
poetry, humor and music that you've got to
hear to believe.

“AAA [the burgeoning new radio format] is
going to be amajor factor for Wildcat Records,
because our audience, for the most part, is
comprised of that age demo,” clarifies
Gormley. “We're goingto appeal tothe people
who bought huge amounts of records from
acts like the Band and Van

Morrison, and they’re out there;
they're discovering music again
and have disposable income. We
can’t promise Wildcat acts the
kind of marketing they can get
with a huge label, but we can
promise them more personal at-
tention and commitment.

“At Wildcat, we consider
25,000 copies sold a gold
record,” he says, re-defining the
currentstandard. “50,000 is plati-
num. If we sell more than that,
it's a bonus. But we're looking at
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copies at a time. The deals are | ® Welghs approx. 4 oz.
low deals. They're designed to | ® Virtually unbreakable Ac-cetera, Inc.

get artists out there and keep eE_ 7 3120 Banksville Rd.

them active.” ce grg Pittsburgh, PA 15216

1-800-537-3491, 412-344-8609,
FAX 412-344-0818

Contact Mike Gormley c/o
Wildcat Records, 1201 Larrabee

St., Suite 302, L.A., CA 90069.
The phone is 310-657-6999;
FAX: 310-657-3999.

Catfish Hodge
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DIRECTORY: RECORDING STUDIOS

Following is Music Connection’s Thirteenth Annual Directory of Recording Studios. As always, our aim is to provide the
most informative, comprehensive listings possible and thanks to the recording community, we’ve done just that. MC
made every effort to contact as many studios as possible, but we may have inadvertently missed a few. If for some reason,
your studio was omitted, just FAX us the pertinent information (213-462-3123) so we’ll have it for our next listing.

Q égﬂlﬂ CASSETTE DUPLICATOR

12426 1/2 Ventura Bivd.

Studio City, CA 91604
818-762-2232

Contact: Steve Katz, Steve Mitchell
Basic Rate: Call for rates.

2 AUDIO MECHANICS

6735 Forest Lawn Dr., #200
Los Angeles, CA 90068-1032
213-874-4422

Contact: John Polito, Doug
Schwanz

Baslc Rate: $150-250/hour.

2 HINDU ARTS

7042 Betty Dr.

Huntington Beach, CA 92647
714-841-2654

Contact: Ron Eglit

Q STUDIC M PRODUCTIONS
UNLIMITED

4032 Wilshire Blvd., #403

Los Angeles, CA 90010

213-389-7372

Contact: Senator Mike Michaels

CAS.

Basic Rate: Varies.

8 TRACKS

O AFTERHOURS RECORDING
COMPANY

1616 Victory Blvd., #104

Glendale, CA 91201

818-246-6583

Contact: Bill Berkuta, Diana

Gunderson

2 C. P. U. WEST STUDIO

7 Holland

irvine, CA 92718-2506
714-454-1400

Contact: Studio Manager: John Giali
Basic Rate: $75/hour.

2 DLP STUDIOS

6801 Mammoth Ave.

Van Nuys, CA 91405
818-901-0700

Contact: Doug Lenier

Basic Rates: $20/hour, including
engineer

Featured Equipment: Atari
computer with complete SMPTE
sync, Fostex 8 track (soon to be
expanded to 16 track ADAT), large
selection of synths, sampling and
drum machines, mix to DAT.
Special Services: Complete
production services including
programming, arranging, co-wnting,
backupmusicians/vocalists availlable.
Clients: Arista, Motown Records,
Philagelphia Int'l (BMG) Records,
MCA Music, BMG Music, Rounder
Music, Sony TV, Disney TV
Comments: Specializing in R&B/
pop; producer with 'Top 10," record,
television and commercial/jingle
experience

2 DANGEROUS WATERS MUSIC
Santa Monica, CA

310-395-4172

Contact: Ron Fin

Basic Rate: Call for rates.
Comments: Also sequencing.

2 GERVASI RECORDING
213-655-4346

Contact: Paul

Basic Rate: $15/hour.
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2 GSA STUDIOS

5042 Wilshire Bivd., Suite 562
Los Angeles, CA 90036
213-739-6750

Contact: Artwork

Basic Rate: $20/hour.
Comments: Also 2 and 4 track

2 HUNDRED HANDS STUDIO
3891 Blackwood St

Newbury Park, CA 91320
805-499-9608

Contact: Nigel Holton

Basic Rate: Call for rates.
Comments: Also Midi 24 track

3 INNERSIGHT MUSIC
PRODUCTIONS (1.M.P.)

3511 1/2 W. Alameda Ave

Burbank, CA 91505-4318

818-860-8549

Contact: Ron Everett

Basic Rate: $8/hour.

2 MUSIC & SILENCE RECORDING
11318 Ohio Ave

Los Angeles, CA 90025
310-312-1874

Contact: Jeff Klein

Basic Rate: $30/hour

Comments: 8 Analog tracks
Unlimited tracks for sequencing

2 NIGHTINGALE STUDIOS
333 S. Front St

Burbank, CA 91502
818-562-6660

Contact: Mike

Basic Rate: $15/hour.

2 PAUL’S REMOTES
P.O. Box 6530

San Diego, CA 92166
Contact: P. R. McManus
Basic Rate: $40/hour.

3 PRIMAL PRODUCTIONS
3701 Inglewood Ave., #133
Redondo Beach, CA 90278
310-214-0370

Contact: Jeffrey Howard
Basic Rate: $15/hour

3 PRO QUALITY RECORDING
5720 Andasol Ave.

Encino, CA 91316

818-705-6985

Contact: Stan Keiser

Basic Rate: 3 hours for $50. Open
Mon.-Fri., 9:00 a.m.-5:00 p.m. only

- SONGWOOD STUDIO
Pasadena, CA 91107
818-351-8744
Contact: Paul Shapiro
Basic Rate: $30/hour

2 SOUTHWIND RECORDING
12629 Hanford Armona Rd
Hanford, CA 93230
209-582-3808

Contact: Rick Thomas
Basic Rate: $25/hour

2 21ST CENTURY DIGITAL/
ANALOG RECORDING STUDIO

Atwater, CA {Convenient to

Glendale, Hollywood and the Valley)

818-246-9671

Contact: Bern

Basic Rates: Call for rates

Compiled by Tom Kidd

2 THE UNDERGROUND

Los Feliz/Hollywood
213-664-7467

Contact: Josh

Basic Rate: $20-25/hour
Featured Equipment: ADAT, Atar
computer, 64+ track sequencer,
DAT, Wall of guitars and basses,
live and synth drums

Special Services: Rap/rock/funk/
metal/folk/etc. Film & video scoring
Voiceovers.

Comments: in today's recording
world you really don't need the
major studios. Give us a try. You
won't be disappointed!

2 U.S. RECORDS & TAPES
P.0. Box 5103

Laguna Beach, CA 92652
714-494-5488

Contact: Gary Silverman
Basic Rate: $50/hour
Comments: Also 2 and 4 track

3 VOLTAGE CONTROL MUSIC
604 1/2 Sonora Ave

Glendale, CA

818-241-4435

Contact: Keith Sterling

Basic Rate: $10/hour; $75/day

2 BONNIE JANOFSKY

458 N. Curson Ave,, #104

Los Angeles, CA 90036
213-658-5997

Contact: Bonnie Janofsky

Basic Rate: $25/hour.

Featured Equipment: Akai MG
1214 12 track multi-track recorder
DAT, cassette, Kurzweil 1200
keyboard (88 key), Proteus 2
{orchestral} sound module, Mac
computer, “Finale” and “Cubase”
software, laser printer, SYMPTE
timecode and video lockup, Lexicon
effect unit, Mackie Designs 16
channel mixer, drums. .
Special Services: Arrangements
(iive and MID!), takedowns
{computer printout), composition for
films and jingles, five and MIDI
demos, expert on “Finale” music
software and MID!

Clients: Tomght Show, Moondust
Productions (film scores), Bureau
One (ad agency—jingles), Mark
Taper Forum, Los Angeles
Composers Guild, Patrick Moraz.
Comments: Specialize in
arrangements, composition,
notation, takedowns, recording fult
MID! orchestrations

with vocals

2 SILENT PARTNER SOUND
2116 S. Sepulveda Blvd

Los Angeles, CA 90025
310-479-3818

Contact: Silent Partner Sound
Basic Rate: Call for rates.

2 VISION STUDIOS
3765 Marwick Ave
Long Beach, CA 90808
310-429-1042
Contact: Arian H. Bol
Basic Rate: Negotiable

2 ALISO CREEK PRODUCTIONS
P.O. Box 8174

Van Nuys, CA 91409
818-787-3203

Contact: Wiliam Williams

Basic Rate: $30/hour.

Featured Equipment: Tascam MS-
16 17 16 track, 24 input Carvin
board, Tascam DA-30 DAT, Mac
computer, Performer sequencer,
sampler synths, Les Paul & Ovation
gunars. plenty of outboard gear, live
room for drums, guitars and vocals.
Special Services: Compiete
independent album production
Commercial and voiceover
production.

Clients: Yakov Smirnoff, Jack
Mayberry, Velvet Crush, Joe Lorgio
Comments: Call to discuss your
project.

J ARDENT AUDIO PRODUCTIONS
22122 S. Vermont, #E

Torrance, CA 90502
310-782-0125

Contact: Rich Wenze

Basic Rate: $30/hour

Featured Equipment: Ares
24x8x16 console, Soundcraft
consote, Macintosh LCIll, Vision,
Roland S-550 & E-mu samplers.
R8M, D4, HR16 drum machine.
Synthesizers: TX8-16, MKS-30,
MKS-20, D110, Ensoniq, ESQ1,
SQ80, SQ1, JX3P, MIDI bass,
Matrix 1000. Plenty of outboard
gear: Yamaha, Lexicon, Alesis
Tascam MSR 16s Multitrack, Hitach
DAT. Pro mics

Special Services: Staff of
engineers, producers and
musicians. All styles. Adept at
sampling and sequencing. Large
library of R&B funk records and
drum loops.

Comments: Comfortable working
atmosphere. Hard working efficient
engineers. Special album rates. In
business 20 years!!

) THE ART OF NOISE RECORDING
STUDIO

7513 1/2 Santa Monica Bivd.
West Hollywood, CA 90046
213-874-2447

Contact: Eric Arm

Basic Rate: $15/hour

) BLINDFOLD STUDIOS
P.O. Box 253

Poway, CA 92074
619-486-4734

Contact: Gregg Brandalise
Basic Rate: $45-75/hour

J CANTRAX REVCORDERS
2119 Fidler Ave

Long Beach. CA 90815
310-498-6492

Contact: Rick Cannata, Martin
Carmen

Basic Rate: $30/hour

J CAZADOR

West Hollywood, CA
213-655-0615

Contact: “Studio” Jmmy

Basic Rate: Let's discuss 1t
especially Cazador's expert Linn
9000 programming. Master quality
recording

J CLIFF SOUND

6253 Hollywood Blvd., #1113
Hollywood, CA 90028
213-464-3664

Contact: Cliff Brodsky

Basic Rate: $25/hour plus
negotiated producer/programmer
fee

Featured Equipment: Foxtex E-16

1/2° wiDolby C at 15 1.p.s., ADAT 8
Track, Mac Il w/sample cell,
Perfomer 5.0, Studio Vision, Galaxy,
Tascam 2524 Midi Mixing Board,
K2000 w/sampler and custom
library, Sound Canvas, RM-50,
Proteus, Dx7s, Rd-300, D4, Juno 60
w/midi, Midi Timepiece Il, Sony
DAT, 4 cassette decks, Quadraverb.
Rev-7, DBX-166, NS-110, AKG 414,
isolation booth

Special Services: Full music
production for pop, rock, R&B,
dance, alternative, hip-hop and real
jazz. Voiceovers, jingles, fiim and
TV soundtracks and piano lessons.
Clients: Warner Bros., PolyGram,
Motown, HBO, L.A. Guns, Clover,
Billy Preston, George Segal, Brently
Gore, John Cliforth, Larry Tagg,
2F0.

Comments: We are a highly
talented and capable group of
musician/producers who are trained,
smart and reliable

2 COUNTRY GENTLEMAN
(RAMBO)
Burbank, CA
818-848-2576
Contact: Will Ray
Basic Rate: Call for rates
Featured Equipment: Foxtex G-16
Recorder (30 ips.} Tascam M-3500
24 channel board, 2 DAT decks, all
kinds of mics and outboard gear for
your pleasure
Special Services: Country music
is what we specialize in. Whether
it's cow-thrash, range-rock, prairie-
metal or farm-jazz, we can
produce the country album or
demo of your dreams ‘cause we
love what we do
Clients: From the Hellecasters to
Wylie & the Wild West Show. if you
read Bilfboard, Cashbox and the
Recycler, then you know my clients
well.
Comments: I'm a country guitar
picker and producer who writes,
sings, plays and can walk on water
on occasion. Got talent? Let me put
it on tape. I've got good ears and
patience. Call me

2 DOMINION SOUND

6324 Santa Monica Blvd.

Los Angeles, CA 90038
213-465-2574

Contact: Dean Chamberlain

Basic Rate: $24/hour, block rates
available.

Featured Equipment: Fostex E-16
1/2° 16 track. Soundcraft Series 600
24x16x8 console. Sentry 100A, NS-
10. Auratone monitors. Vanous mics
including AKG, C-12A, Tube
{Nuvistor).

Special Services: We specialize in
recording live bands and acoustic
instruments

Clients: Jane's Addiction, Steve
Vai, CBS, Warmner Bros., Interscope
Records, Peer-Southern, Warner/
Chappell and many more.
Comments: Spacious, private and
soulful. Dominion Sound awaits! We
look forward to working with you.

- DUCHESS STUDIOS
6057 Painter Ave

Whittier, CA 80601
310-696-0665

Contact: Charles Minear Sr.
Basic Rate: $65/hour.
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0O MARC GRAUE RECORDING
SERVICES

3421 W. Burbank Blvd.

Burbank, CA 91505

818-953-8991

Contact: Cathe Kilpatrick, Studio

Manager

Basic Rate: $105/Mhour.

QO GROOVE CITY STUDIOS
11917 Hartsook St.

Valley Village, CA 91607
213-851-9166

Contact: Jill Roberts
Basic Rate: $15/Mhour.

Q HAPPY MEDIA

1025 N. Lake St.
Burbank, CA 91504
818-842-8524

Contact: Charlie Xavier
Basic Rate: Call for rates.

Q JP STUDIOS

6238 Enfield Ave.
Reseda, CA 91335
818-543-0477

Contact: John Perez
Basic Rate: Call for rates.

Q JEL RECORDING STUDIOS
6100 Pacific Coast Highway
Newport Beach, CA 92663
714-631-4880

Contact: Sandra

Basic Rate: 2 & 8 track $65/hour;
16 track $80/hour.

Q JIMMY MAC STUDIOS
21122 Trigger Lane
Diamond Bar, CA 91765
909-595-1785

Contact: Jimmy Mac
Basic Rate: $40/hour.

Q JO-MUSIK

340 Vista PI.

Los Angeles, CA 90042
213-255-9201

Contact: Joe Milton
Basic Rate: Call for rates.

Q STUDIO K

Long Beach, CA

310-434-0431

Contact: Studio manager

Basic Rate: $15/Mhour 8 track; $20/
hour 16 track.

Q KEITH PRODUCTIONS AND
RECORDING

7460 Margerum Ave.

San Diego, CA 92120

619-287-0534

Contact: Dennis Keith

Basic Rate: $35/hour.

Comments: Also 2 and 4 track.

2 M2 RECORDS

6450 Balboa Bivd.

Van Nuys, CA 91406
818-988-5852

Contact: Mini or Matt

Basic Rate: $11/hour (4 hour
minimum).

2 OVER-NITE SENSATION
Encino, CA

818-342-8581

Contact: Bob Lazo

Basic Rate: $20-35/hour

1 ROOM 222

6362 Hollywood Blvd.. #222
Hollywood, CA 90028
213-462-4222

Contact: Robin Francis
Basic Rate: $25/hour

2 SIDESTREAM SOUNO STUDIOS
San Diego, CA 92107
619-222-0238

Contact: Ken Totten

Basic Rate: $15/hour.

J STANDING ROOM ONLY
8228 Beech Ave.

Fontana, CA 92335
909-829-1314

Contact: Stephen Robertson
Basic Rate: $35/hour.

2 KRIS STEVENS ENTERPRISES
INC.
5010 N. Parkway Calabasas Rd.,
#202

Calabasas, CA 91302
818-225-7585

Contact: Tom Holdridge

Basic Rate: $100/hour.

QO THE STUDIO

1612 Ocean Park Blvd.
Santa Monica, CA 90405
310-452-3930

Contact: Vinny

Basic Rate: $35/Mhour.

J STUDIO 9 SOUND LABS
Tujunga, CA

213-871-2060; 818-353-7087
Contact: John Gillies

Basic Rate: $20-30/hour.
Featured Equipment: 2° 16 track
(3M); 1/2" 8 track (Tascam); Lots of
outboard effects, keyboards and
guitars.

Special Services: Free production
assistance and musician referral.
Clients: Geften Records, Hollywood
Records, Fonoro Records, Pie
Records and numerous publishing
companies.

Comments: 16 years on Hollywood
Blvd. Now in the Valley. One of a
very few 2" 16 tracks in L. A. We
care!

Q STUDIO 5109

5109 Loleta Ave.

Los Angeles, CA 90041
213-254-9938

Contact: Mike Wolf
Basic Rate: Negotiable.

J TROUBLED CLEF STUDIOS
20949-47 Ventura Bivd., #293
Woodland Hills, CA

818-883-0007 FAX 818-883-0349
Contact: Studio manager

Basic Rate: Varies based on
number of hours booked. 3 song
demo package currently available
for bands for $225. Standard rate
$25/Mour. Call for more information.
Featured Equipment: Tascam
MSR-16 1/2" 16 track Multitrack
recorder, Mackie 32°8 8 bus
automated console, Neumann,
AKG, Shure & Sennheiser mics,
comprehensive outboard list
(including 3 dimensional reverbs &
delays; Panasonic, Sony & JVC
DATSs; range of Macintosh & IBM
computers with MID1 & SMPTE,
Ensoniq samplers, Digidesign
ProTools; much, much more.
Clients: List available on request.
Comments: Great atmosphere,
environment and personnel. Master
quality at a budget price.

) WATERBURY RECORDING
683 Murietta Ave.

Van Nuys, CA 91405
818-909-9092

Contact: Dave Waterbury
Basic Rate: $15/hour

2 WESTSIDE MUSIC STUDIOS
7115 Manchester Ave.

Los Angeles, CA 90045
310-641-5608

Contact: Michael Shannon
Basic Rate: $25-35/hour

2 THE WILD SIDE VIDEO/AUDIO
10945 Camarillo

North Hollywood, CA 91602
818-506-8838

Contact: Sam Longonia

Basic Rate: $50/hour.
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QO BRUCE WILSON MUSIC
6381 Holtywood Blvd., #500
Hollywood, CA 80028
213-463-4046

Contact: Bruce Wilson
Basic Rate: Call for rates.

0 GREG YOUNGMAN MUSIC
P.Q. Box 381

Santa Ynez, CA 93460
805-688-1136

Contact: Greg Youngman
Basic Rate: Call for rates.

Q A ROOM WITH NO VIEW
8228 Sunset Blvd., First floor
Los Angeles, CA 90046
213-654-2353

Contact: Elgin Zerick

Basic Rate: $65/hour.

QO A&M RECORDING AND
MASTERING

1416 N. La Brea Ave.

Los Angeles, CA 90028

213-469-5181

Contact: Gail Miller

Basic Rate: Call for rates.

QO A&R RECORDING SERVICES
71906 Highway 111

Rancho Mirage, CA 92270

(Palm Springs area)
619-346-0075

Contact: Scott Seely

Basgic Rate: $65—Bulk time rates
on request.

0 ACROSS THE TRACKS
PRODUCTIONS

P.O. Box 2612

Garden Grove, CA 92640

714-636-3780

Contact: Brad or Jodi Clark

Basic Rate: Call for rates.

0 ADAMOS RECORDING
5811 Westminster Blvd.
Westminster, CA 92683
714-897-8886

Contact: Jerry

Basic Rate: $55/hour.

Q AIRE L.A. STUDIOS, INC.
1019 S. Central

Glendale, CA 91204
818-500-0230

Contact: Eve Glabman
Basic Rate: Call for rates.

Q ALCHEMY PRODUCTIONS

Van Nuys, CA

818-996-8192

Contact: Duke Gore

Basic Rate: $85/hour per 12 hour
block

Featured Equipment: Digital
ADAT/Tascam 88; Analog 1/2" 16
tracks; 32 channel automated
console; 40 channel mic splitter,
Gates compressors.

Special Services: 34' mobile
recording trailer for concerts,
showcases, rehearsal studios,
project studios and special events
Clients: Steve Vai, B.B. & the
Screaming Buddha Heads,
Psychodelix, the Roxy, the Palace,
Valley College, Mudbone, Lost Ant,
L.A. Sierra Club, Vocal Nation.
Comments: We capture the energy
and magic of your live performances

) ALPHA STUDIOS

4720 W. Magnolia Bivd
Burbank, CA 91505
818-506-7443

Contact: Denny Shaw or Gary
Brandt

Basic Rate: $135/hour

J AMERICAN RECORDING CO.
22301 Mulholland Hwy
Calabasas, CA 91302
818-223-8030

Contact: Bill Cooper

Basic Rate: Call for rates

Q0 ANDORA STUDIOS

3249 Cahuenga Blvd. West
Hollywood, CA 80068-1301
213-851-1244

Contact: D. Parry

Basic Rate: Please call for rates.

(J ARTISAN SOUND RECORDERS
1600 N. Wilcox Ave.

Hollywood, CA 90028
213-461-2070

Contact: John Lowry

Basic Rate: Please call.

Featured Equipment: SSL 4000 E
computer, Trident 80B automated,
MCI 24 track, Studer 2 track,
Panasonic 3700 DAT, Yamaha C7
grand, Neumann M49 tube mic,
large mic selection, LA-2 (TAD,
Tannoy, NS10 monitors), EMI 240,
Echo Plate, 224 Rev-5, LXP1,
Roland 2000, Aphex & Gatex gates,
Pearl drums, Marshall amps,
JD880, Sound Canvas, S-550,
SR16 MAC LC.

Special Services: In-house music
production, video lock, etc.
Clients: David Lee Roth, Mr. Big,
Slaughter.

O THE AUDIO SUITE

1110 A West Glenoaks Blvd.
Glendale, CA 91202
818-241-9090

Contact: Eric Sclar

Basic Rate: Call for rates.

0 BANDWEST RECORDING
STUDIOS

1311 Betmor Lane

Anaheim, CA 92805
714-634-9016

Contact: Scott Ragotskie
Basic Rate: $35/hour M-F; $40/
hour weekends.

Q BIG SCARY TREE
6201 Sunset Bivd., #13
Hollywood, CA 90028
213-680-8733

Contact: John Williams
Basic Rate: Call for rates.

O BLACKBEARD STUDIO

4901 Morena Blvd., #502

San Diego, CA 92117
619-273-7203

Contact: Studio manager

Basic Rate: $175 for 5 hour block.

Q BLUE MOON STUDIO
28205 Agoura Rd.
Agoura Hills, CA 91301
818-889-8920

Contact: Diane Ricci
Basic Rate: $100/hour.

QO MICHAEL BODDICKER INC.
13601 Ventura Bivd.

Sherman Oaks, CA 91423
818-981-1136

Contact: Don Mack, Chiet Engineer
Basic Rate: $125/hour. Varies for
virtual recording and digital editing

(J BOULEVARD SOUND

6412 Hollywood Blvd
Hollywood, CA 90028
213-469-0590

Contact: David Bloom, Richard
Barron

Basic Rate: Call for rates

3 BROOKLYN RECORDING STUDIO
8000 Beverly Blvd

Los Angeles, CA 90048
213-655-9200

Contact: Bill Docley

Basic Rate: $135/hour

2 CANYON STUDIOS
14954 Tulipland Ave
Canyon Country, CA 91351
805-251-7509

Contact: Mark Evans
Basic Rate: Per project

0 CAPITOL RECORDING STUDIOS
1750 N. Vine St

Hollywood, CA 90028
213-871-5001

Contact: Paula Salvatore

Basic Rate: Call for rates

J CHEROKEE RECORDING STUDIO
751 N. Fairfax

Los Angeles, CA 90046
213-653-3412

Contact: Susan Donaidson,
Duncan McFarlane

Basic Rate: Call for rates.

QO CLEAR LAKE AUDIO

10520 Burbank Bivd.

North Hollywood, CA 91601
818-762-0707

Contact: Brian Levi or Colin
Mitchell

Basic Rates: Competitive hourly
rates and per project block
discounts. Call for quote.

Featured Equipment: Studio A:
Trident 80B, 30 input console with
Optimix automation, Studer A827
24-track, Neumann tube mics,
Pultec and Tube Tech EQ's,
compressors and pre-amps. Neve
pre-amp, EQ modules. TC 2290,
Eventide H3000, PCM-70 ana BTX
Shadow synchronizer. Studio B: 40
channel digital recorder with
Assembly editing, 74 input plus 4
console, 2 DA-30's, Mac Il, Sound
Tools 1, 1.7 gig drive, Studio Vision,
Pertormer, MPC-60, S-1000HD.
Large selection of pro MIDI gear.
JBL, Tannoy, Yamaha, Auratone
monitors. Lexicon, Roland, Eventide
effects. Drawmer, DBX, AKG,
Neumann mics. Full MIDI
production and SMPTE sync
capabilities, and the list goes on and
on. Studio C: Full MIDI pre-
production featuring Macintosh
computer with 64 track sequencing,
Roland and Korg digital keyboards
and modules, Yamaha and Alesis
outboard gear, Notation software for
lead sheets, JBL Control 5 monitors,
DAT mixdown. Cassette duplication
services available with labels and J-
cards.

Special Services: Large control
room designed by George
Augspurger, large live room with Iso
booths, full kitchen and TV lounge,
48 track and video synchronization.
Clients: R.A.D.D. (Recording Artists
Against Drunk Drivers), producer
Paul Rothfield. Artists include:
Ringo Starr, Little Richard, Crosby &
Nash, Trisha Yearwood, Travis Tritt,
Clint Black & Lisa Hartman, Katey
Sagal. Enigma artists: Hurricane,
producer Michael J. Jackson; Vinnie
Vincent (Kiss), producer Vinnie
Vincent. Warner/Getten artists: Rick
Parker, producer Jim Cregan. Tony
MacAlpine, Mesa/Blue Moon. Rhino
artist Tom Borton, producer Tom
Borton. Richard Eliiot (Tower of
Power). Legs Diamond. Film and
TV: UHF: Weird Al Yankovic, Ninja
Academy, Dinner At Eight, A Fine
Romance, Prime Ticket “Cable
Sports Network,” After Hours
Magazine, Mission Impossible, Jake
And The Fat Man

J CONTROL CENTER

128 N. Western

Los Angeles, CA 90004
213-462-4300

Contact: Rick Novak, Ralph
Stanfield

Basic Rate: $60/hour

- CONWAY RECORDING STUDIOS
5100 Melrose Ave

Hollywood, CA 90038
213-463-2175

Contact: Charlene Skeffington
Basic Rates: $185/hour.
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WHY SETTLE FOR
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WE’D JUST LIKE TO THANK...

all the clients who have made the first three years at Lovell Brooke Recorders so wonderful:

* MATT & PAUL SCHIERROD
* TRACY SPENCER

* DESMOND CHILD

* NUNO BETTENCOURT
¢ FLESII

¢ LIGIITNING SEEDS

* CHANTE MOORE

o KEN JONES

* THE JACKS

* YUAN CHHAN

* VOA

* LUCRECIA

o SLP

* MARCEL EAST

¢ RICKY PHILLIPS

* DONNA deLORS

« IUNG JURY

o SMILE

RECORDTERS

* ECIIO ENTERTAINMENT
* CAPITOL RECORDS

* EMI MUSIC PUBLISHING
* ATLANTIC RECORDS

* MCA RECORDS

* FAMOUS MUSIC

* CINEMUSE

* GEOFF coucl

¢ LEE RINGUETTE

o OCEAN PARK FILMS

* ESPN

* PLAYBOY

* PRIME TICKET

* OUTLAW PRODUCTIONS
* BUDWEISER
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CONNECTI

O CDRNERSTONE RECDRDERS
9626 Lurline Ave., #K
Chatsworth, CA 91311
818-341-1358

Contact: Matthew Spindel
Basic Rate: Call for rates.

O DESERT MDDN RECDRDING
P.O. Box 2851

La Habra, CA 90632-2851
714-563-1803

Contact: Steve McCrum or Dave
Hackbarth

Basic Rate: Call for rates.

O DEVONSHIRE STUDIOS

10729 Magnotia Bivd.

North Hollywood, CA 91601
818-985-1945

Contact: Kelle Creamer

Basic Rate: Varies room to room,
$75-150/hour.

O DING M 1| RECORDING
FACILITY

2367 208th St., #7

Torrance, CA 90501

310-782-0915

Contact: Dino or Chris Maddalone

Basic Rates: Call for rates.

QO DOUBLE D MUSIC
601 E. Belmont
Fresno, CA 93701
209-266-8838
Contact: Sal Najarro
Basic Rate: $40/hour.

O THE DR.’S OFFICE
P.O. Box 412
Westminster, CA 92684
714-379-0305

Contact: Dave Allen
Basic Rate: Call for rates,

Q ECHD SOUND RECORDING
2900 Los Feliz Ave.

Los Angeles, CA 90039
213-662-5291

Contact: Mike Williamson
Basic Rate: Call for rates.

O THE EDGE RECORDING STUDIO
6814 S. La Cienega Blvd.
Inglewood, CA 90302
213-291-5050

Contact: Mark Paladino

Basic Rate: $55/hour.

QO ELDORADO RECORDING STUDIO
6553 Sunset Blvd.

Hollywood, CA 90028

213-467-6151

Contact: Gary Gunton

Basic Rate: Call for rates.

O ELUMBA RECORDING STUDIO
1538 N. Cahuenga Blvd
Hollywood, CA 90028
213-461-4515

Contact: Manager

Basic Rate: Call for rates

QO ENCDRE RECORDING STUDIDS
721 S. Glenwood Pi.

Burbank, CA 91506
818-842-8300

Contact: Darryl Caseine

Basic Rate: Call for rates.

O THE ENTERPRISE
4620 W. Magnotia Bivd.
Burbank, CA 91505
818-505-6000

Contact: Thom Brown
Basic Rate: Calt for rates

O ENTOURAGE STUDIOS
11115 Magnolia Blvd.
North Hollywood, CA 91601
818-505-0001

Contact: Guy Paonessa
Basic Rate: $75/hour.

O EXECUTIVE SOUND STUDIOS
6922 Hollywood Blvd, #220
Hollywood, CA 90028
213-463-0056

Contact: Demetric Collins,
Technician; Mike Kelly, General
Manager

Basic Rate: $39/hour.

Featured Equipment: ADAT, JV80,
H-3000, Notator/MIDI, Keyboard
variety, Live or programmed drum
options.

Special Services: Programming,
Arrangement, Vocalist/musicians,
R&B production.

Clients: Sony Music, Philip Bailey,
Shalamar, Command/Word
Records, Egyptian Lover, Bill
Schnee, (Robert) Tinsel Townsend
Productions.

Comments: Since 1984. Executive
lounge with balcony with Mann's
Chinese theater and Walk of Fame
as fabulous backdrop. Impressive,
creative working environment,

O FOR THE RECORD

833 W. Collins Ave.

Orange, CA 92667

714-771-1410

Contact: E

Rates: No hourly rate: All rates
based on blocks and lock outs.
Featured Equipment: Studer,
Otari, Neotek, Lexicon, all the usual
stuff

Clients: This year: Cadillac Tramps,
Sensefieid, Pharcide, Outspoken,
call for more.

Comments: It's not the equipment
or the price. It's the people.

Q FOSS SOUND & VIDEC
PRODUCTIONS

P.O. Box 414

Yorba Linda, CA 92686

Contact: T.A. Foss

Basic Rate: Private studio. Limited

clientele.

Q 41-B STUDIDS

41-B Duesenberg Drive

Westlake Village, CA 91360
805-494-3613

Contact: Bruce Jackson, Robb
Klein

Basic Rate: You tell us.
Featured Equipment: 40-input
Trident, 16 channels Neve & API,
Mic pres & EQ, Otari tape
machines, Genelec monitors.
Special Services: Excellent drum
room, tracking room, (3) lounges,
(2) TV's, pool table, kitchen.
Clients: Everyone.

Comments: 25 minutes west of
Hollywood. It's worth the drive. Ask
anybody.

QO 4TH STREET RECORDING

1211 4th Street

Santa Monica, CA 90401
310-395-9114

Contact: Jim Wirt

Basic Rate: $50-100/hour.
Featured Equipment: MCi JH-428
modified console, Studer A827,
Neve mic preamps, Ampex ATR-
102, Panasonic SV-3700 DAT.
Outboard gear: Lexicon 224,
Yamabha, Eventide, Roland, EMT,
Urei, Drawmer, Orean, Klark-
Technic. Microphones: Neumann
UB7's, UB7's, UB4's, AKG 414's,
Sennheiser, RCA, EV, Shure, Sony.
SMPTE lockup, Yamaha 7 ft. grand
piano, Hammond w/Leslie, Marshall,
Vox and Fender amps.

Special Services: Cost effective
albums, high quality demos, great
overdub room.

Clients: Beach Boys, L.A. Guns,
Spinal Tap, Human Drama, New
York Dolls, Havana 3 AM, Eva-O,
the Uninvited, Dave King, Vivian
Campbell.

Comments: Room has a great vibe,
warm sound. We're one block off
Santa Monica's Third Street
Promenade, four blocks from the
ocean.

QO FOXFIRE RECORDING

16760 Stagg St., #210

Van Nuys, CA 91406
818-787-4843

Contact: Rudi Ekstein

Basic Rates: $65/hour; block rates
available.

Featured Equipment: Trident
Series 80 32x24x24 60 line input
console, Otari MX80 24 track, MCl
110-B 2 track, Panasonic SV-3500
DAT, Lexicon 480L, (2) Lexicon
LXP1s with MRC, Yamaha SPX-
1000 and SPX-900, Eventide
H3000SE, (2) Roland SDE3000s,
(2) Teletronics LA-2As, Drawmer
DS201 gates, {2) DBX-160s, (2)
Neve 33122 mic pre's and EQ,
numerous mics by Neumann, AKG,
Sennheiser and Shure, Mac SE30,
Urei 813s, Tanney PBM 6.5s,

TWO GUYS
FROM THE VALLEY
RECORDING STUDIOS

THE LEADERS IN LOW COST
DIGITAL & ANALOG RECORDING

AUTOMATEOQ TRIDENT 80 SERIES, NEVE 1272 MIC PRE's, ANALOG 24 TRACK,

OTARI MTR 90 11, DIGITAL 24 TRACK, ALESIS ADATS, DIGITAL EDITING,

PROTOOLS 2.0, SOUND TOOLS, TUBE PROCESSING, UREI LA 2A, GREAT LIVE ROOMS
RECENT CLIENTS: Sting, A&M Records, Capitol Records, Soay Muslc

YOU CAN NOW AFFORD
A WORLD CLASS RECORDING STUDIO

5530 CAHUENGA BLVD , N HOLLYWOOO

DIRECTORY: RECORDING STUDIOS

Yamaha NS 10Ms and more.
Special Services: Large pro
designed controt room, live studio
with (3) isolation areas. Comfortable
lounge and convenient freeway-
close location. Production services
available.

Comments: Foxfire does the job
right the first time with experienced
engineers who take pride in their
work, weil maintained equipment
and exceptional studio acoustics. A
unique studio with emphasis on
sonic quality, service and
competitive rates.

Q FUTURE POST
2414 W. Olive Ave.
Burbank, CA 91506
818-843-8200
Contact: Tom Harvey
Basic Rate: $125/hour.

Q GOLD RUSH STUDIOS
8800 John Ave.

Los Angeles, CA 90002
213-589-0248

Contact: Wayne Vaughn
Basic Rate: $60/hour.

O GOLDMINE RECORDING

1393 Callens Rd.

Ventura, CA 93003

805-644-8341

Contact: Jeff Cowan

Basic Rate: $55/our for 24 track;
$45/hour for 8 track; $35/Mour for 2
track.

Q E.II_I:NDMASTEH RECORDERS

1520 N. Cahuenga Bivd.
Hollywood, CA 90028
213-462-6136

Contact: Alan Dickson

Basic Rate: Negotiable.

Featured Equipment: Classic Neve
8048 console; MCA JH-24 Multi-
track; Neve, Urei, Aphex, Teletronix,
Fairchild and Altec tube limiters;
Neumann, AKG, Shure, Altec,
Schepps, RCA, Sony etc.
microphones.

Special Services: Beautiful “funky”
lounge and 10,000 square feet of
recording area. Single client studio.
Clients: Stevie Wonder, Michael
McDonald, the Knack, Bonnie Raitt,
Vinnie Vincent, Fear Factory,
Concrete Blonde, Tool, the Greys,
Spade Ghetto Destruction, Black
Crowes.

O GRANITE RECORDING
326 1/2 N. La Cienega Bivd.
Los Angeles, CA 90048
310-659-8565

Contact: Brian Carney
Basic Rate: $40/hour.

O GROUP IV RECDRDING
1541 N. Wilcox Ave.
Hollywood, CA 90028
213-466-6444

Contact: Angel Balestier, Lisa
Burrowes

Basic Rate: Call for rates.

O GUESS RECORDING

11541 Hartsook St.

North Hollywood, CA 91601
818-769-9569

Contact: Rudy Guess

Basic Rate: Call for rates.
Featured Equipment: Otari MX-80
24 track, Panasonic SV3500 DAT,
AWIA DAT, AKG-414, AKG-451,
Sennheiser MD-421, (7) Shure
SM57, Beyer M-500, (2) Urei 7110
compressors, DBX 161, Alesis 3630
dual comp/gate, Eventide H-3000,
Lexicon LPX-1, SRV-2000, DEP-5,
SDE-1000, Baldwin piano, (2)
recording rooms, (1) control room,
studio master.

Special Services: Professional
sound recording, not ADAT. Owned
and operated by established
producer/engineer with current
records on the charts.

Clients: Priority/Rhythm Safari,
Capitol Records, Sony Pictures,
Atlantic, Carole King (3) albums, B.
B. and the Screaming Buddah
Heads, Chuck Weiss.

Comments: The difference is the
quality.

QO HIT SINGLE RECORDING
1935C Friendship Dr.

El Cajon, CA 92020
619-258-1080

Contact: Randy Fuelle
Basic Rate: $45/Mour.

O HOLLYWOOD BDULEVARD
STUDIDS

6356 Hollywood Bivd.
Los Angeles, CA 90028
213-463-7527

Contact: Tonia

Basic Rate: Call for rates

Q HOLLYWOOD SOUND
RECORDERS, INC.

6367 Seima Ave.

Hollywood, CA 90028

213-467-1411

Contact: Vicki Giordano

Basic Rate: $100/hour.

O HUNDRED HANDS STUDIO

3891 Blackwood St.

Newbury Park, CA 91320
805-499-9608

Contact: Nigel Holton

Basic Rate: $30/hour. Block rates
negotiable. >»

Looking for a Recording Studio?

Our Network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
eliminate the runaround, hassles and headaches involved in
finding the best studio for your project.

Since 1980 Studio Referral Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!

P Studio
[n?@[f@m@ﬂ

@WD@@

This is a free service
818-508-8828
310-858-1140

818 985 2114

FAX 818-508-8077
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Route 4

Malibu, CA 90265

310-456-9277

Contact: Richard Kaplan

Basic Rate: Call for rates to suit
your project's needs.

Featured Equipment: Custom
“Deane Jensen” console; API style
with all Jensen Mic pre’s and EQs.
Largest selection of vintage tube
and digita! outboard gear anywhere!
Over 100 vacuum tube microphones
including the actual Beatles C-12
vocal mic. Check out our monitors.
Everyone says they're the best in
the world.

Special Services: Indigo Ranch is
located on 60 acres overlooking the
ocean and is also ideal for video
shoots. There are living accommoda-
tions for long term projects.

Clients: Over 250 major albums
including Moody Blues, Neil Young,
Sting, Lenny Kravitz, ELTRI, Morris
Day, LL Coot J., Bob Dylan, Kenny
G and Neil Diamond.

Comments: We've serviced the top
recording artists for the last 20
years and will take special care of
your project large or smail.

Q J.E. SOUND PRODUCTION &
ENTERTAINMENT
1680 Sycamore Ave.
Hollywood, CA 90028
213-462-4385
Contact: John E. Goodenough
Basic Rates: $65/Mhour. 16 track
$45Mour. Block rates available.
Featured Equipment: Trident
console, Otari recorders, Panasonic
DAT recorders, Lexicon PCM-70's,
PCM-60's, Prime Time, Yamaha
SPX90's, DBX-160 & 165
Compressor Limiters, Yamaha
grand piano. Adam Smith Zeta 3
SMPTE Interfock system, Westlake
monitors, Neumann, Sennheiser,
Shure, Audio Tech, Electro Voice
and more. SDE 1000s, SDE 2000s,
DBS 900 mainframe.
Special Services: Albums, demos,
1/2" and 3/4" video lockup, scoring,
ADR, music, video, stage. Price
includes engineer. Large
comfortable pro-designed studio.
The best quality and well-
maintained for the finest production
at competitive rates.
Clients: A&M Records, Arista
Records, H. B. Barnum,
Propaganda Films, Hearst
Entertainment, Gerold O'Brian,
Capitol, Enigma.
Comments: Nice clean 3,000
square foot facility with the finest in
recording equipment, microphones
and outboard equipment for all your
productions. Open 24 hours 7 days
a week. Call us if you have any
questions concerning our recording
services.

Q JAMLAND STUDIOS

10988 Noble Ave.

Mission Hills, CA 91345
818-361-2224

Contact: Roger Curley

Basic Rate: $35/hour. Call for
discount rates!

Featured Equipment: Otari MX-80
24 track, Otari MX-55 30 IPS 2
track, DAT 56 input Allen & Heath
mixing board with automated
muting, classic Neve mic pre’s and
EQs, tube compressors, over 25
outboard effects including Lexicon,
Symetrix, Apex, etc. Over 25 mics
including Neumann U87,
Sennheiser, AKG, Shure, etc. Atari
Mega 4 computer, C-Lab notator
sequencer software, SMPTE
lockup.

Special Services: (2) fully isolated
tive rooms designed for a rich,
ambient sound with oakwood floors
and angled oak walls and ceiling.
Great live drum sounds with full
band tracking capabilities.

Clients: Local legends have found
the “vibe™ at JamLand to be
comfortable and creative, allowing
them full freedom to exploit their
innermost musical fantasies!
Comments: JamLand offers fuli
production assistance to ensure
sessions run smoothly and
efficiently. We also have studio
musicians, producers, commercial
spot script writers, music arrangers
and computer sequence
programmers available.

0O JANDEMONIUM, INC.

5739 Tujunga Ave.

North Hollywood, CA 81601
818-769-9966

Contact: Eric Rathgeber

Basic Rate: $99.95 per hour (Prime
Time 10 a.m.-8 p.m.)

Featured Equipment: Neve 8108
48 input (96 line), GML moving
fader automation, Studer A827 24
track, 3M M79 24 track, Sony 1/2" 2
track (w/ 2 & 4 track heads), Lex
480L, Eventide H-3000 DWE, Lex
PCM70, Yam Rev7 & SPX 90 Ils,
Roland SDE 330, TC 2290, SSL
Stereo Comp/Lim, AP! 550a’s, GML
8200 Parametric, DBX 165 160X's
{x3), LA2A’s, Pultecs, Telefunken
U47 tube mic & more.

Special Services: Akai DR4 D
Hardisk recorder (dig DAT editing),
Great live drum room, ADAT+4
direct input hamesses {(x3).
Clients: Shaq, Shakespeare's
Sister, Queen Latifah, L.A. Guns,
Jody Watley, Patti LaBelle, Wells,
Def Jef, Teddy Pendergrass, Andy
Summers, Boss, Lunatic Fringe and
a cast of wacky regulars.
Comments: An exemplary example
of fluidity of design, effective, yet
refreshing, a vision, not unlike a
palette-cleansing sorbet, cutting

DIRECTORY: RECORDING STUDIOS

<O INDIGO RANCH—MALIBY

through the dense layers of dense,
Los Angelenian bile-laden false
studio claims of greatness. You will
appreciate this place and its staff.
This is our quest!

O KINGSOUND STUDIOS
7635 Fulton Ave.

North Hollywood, CA 91605
818-764-4580

Contact: Eddie King

Basic Rate: Call for rates.

QO L’AZUR AUDIO POST/FILM
SCORING

11131 Weddington St.
North Hollywood, CA 91601
818-508-1195

Contact: David Criden
Basic Rate: $60/hour.

O LARRABEE SOUND
8811 Santa Monica Blvd
West Hollywood, CA 90069
310-657-6750

Contact: Jaime Romero
Basic Rate: Call for rates.

O CHARLES LAURENCE
PRODUCTIONS
19002 Los Alimos St.
Northridge, CA 91326
818-368-4962
Contact: Charles
Basic Rate: $33-45/hour
Featured Equipment: MCI console,
Ampex MM 1200 24 track, Ampex
ATR 100 1/4" 2 track—30 i.p.s., 3M
1" 8 track, Otari MX 50-50 1/2" 8
track, BTX Shadow Lock-up, JBL,
Yamaha, Auratone monitors, (3)
DAT recorders, a large assortment
of outboard gear including Lexicon,
Orban, Urei, Universal audio,
assorted preamps, Urei notch filters,
large selection of mics ranging from
vintage to hi-tech including AKG,
Sennheiser, Electrovoice, Sony,
Shure, etc.
Special Services: Full service 24
track facility with live tracking
capability. Direct 8 track to 24 track
transfers. 78 RPM record
enhancement transfers. Multitrack
radio work. Script confirmation via
telephone interface, memory writer,
Xerox. Audio-video dubbing. 3/4” to
1/2” video transfers. Safety copies.
Radio dubs, Sound effect library.
Sweetening and enhancement of
master mixes. Tape restoration.
Editing tape and assembly. Real
time cassette duplication, custom
loading. Typeset cassette labels.
Clients: Many popular artists
including Grammy nominees and
winners.
Comments: Production services
available. Grammy nominee
arranger. Technically proficient staff.
Since 1979.

* Trident TSM-40 Mixer
Protools direct-to-disk

Digital Eight Track {virtual)
Otari MTR-90 1 24 Track
Lexicon 300; 200; PCM-70, etc,

To record on the best sounding Trident, record at

Olive Street

Q THE LAUREN ENTERTAINMENT
GROUP

{formerly Davlen Sound Studios)
c/0 15445 Ventura Bivd.

Sherman Oaks, CA 91403
818-995-6170

Contact: Len Kovner

Basic Rate: $75-250/hour.

Q LE MOBILE REMOTE
RECORDING STUDIO

11131 Weddington St.

North Hollywood, CA 91601

818-506-8481

Contact: Guy Charbonneau

Basic Rate: Daily only.

QO THE LEEWAY STU0I0S

100 Wilshire Blvd.,

#870 and Plaza Level

Santa Monica, CA 90401
310-917-5666

Contact: Paul Goetz

Basic Rate: Rates vary by project
Call for competitive rates.
Features Equipment: 32 track
digital, Alesis ADAT fully-automated
console, Full digital recording &
editing, Digital audio production/
editing suite with ProTools 2.0/
DINR/sound designer.
Comments: Our rates are very
competitive. Give us a call and let
us tailor our services and rates to
meet your individual recording
needs.

QO LOVELL BROOKE RECORDERS
8800 Sunset Bivd.

West Hollywood

310-659-0221

Contact: John Pratt

Basic Rate: Call for rates.
Featured Equipment: Amek
Angela 28 (56 live mix) input w/
Jensen & API pre's, MCI JH24,
H&H, Hafler, Acoustat &
Amplification, Meyer 833, KRK,
Yamaha NS 10 monitors, DBX 160,
165, 165A, Urei 1176's, Kepex's,
LA-4, Eventide H3000SE, 949,
Eventide H3000, Lexicon, Super
Prime Time, PCM 70, 224, REV 7,
SPX 901l's.

Special Services: Tracking and
mixing at an amazing value with
ambience and a good vibe.
Unlimited security parking. Great
mics.

Clients: Tracy Spencer, Nuno
Bettencourt, Desmond Child,
Chante Moore, Lightning Seeds,
Donna Delori, Touchstone, Echo
Entertainment, Capitol, EMI,
Famous Music, Atlantic, MCA, etc

O MAD DOG STUDIOS, INC.

1717 Lincoln Bivd.

Venice, CA 90291

310-578-1190

Contact: Dusty Wakeman, Michael
Dumas

Basic Rate: Call for rates.

% 3 ADATs / BRC

% Neumann,
AKG, Sennheiser
and Shure Mics

* Summit &

O MAD HATTER STUDIOS
2635 Griffith Park Blvd.
Los Angeles, CA 90039
213-664-5766

Contact: Mark Francovich
Basic Rate: Call for rates.

O MASTER CONTROL
3401 W. Burbank Blvd.
Burbank, CA 91505
818-842-0858

Contact: Ron Corbett
Basic Rate: Call for rates.

O MASTER TRACKS RECORDING
& MULTI-MEDIA

402 Loma Atta Drive

Santa Barbara, CA 93109

805-966-6374; FAX 805-965-6145

Contact: T. David Sommers

Basic Rate: $65/hour

J MAXIMUS RECORDING STUDIOS
2727 N. Grove Industrial Dr., #111
Fresno, CA 93727

209-255-1688

Contact: Cindy Schoonmaker
Basic Rate: $65Mhour and up.

J MEDIA COMPLEX STUDIOS
2323 Corinth St.

W. Los Angeles, CA 90064
310-477-1938

Contact: David Devore

Basic Rate: Cali for rates.

O MEDIA VENTURES
1547 14th Street

Santa Monica, CA 90404
310-260-3171

Contact: Nico Golfar
Basic Rate: Call for rates.

O METAL METHOD STUDIO 5
21828 Lassen St., Unit #N
Chatsworth, CA 91311
818-341-4841

Contact: Doug Marks

Basic Rate: $20/hour.
Comments: 32 track digital.

O METRONOME RECORDING
STUDIO

16661 Ventura Blvd., #120

Encino, CA 91436

818-990-4444

Contact: Danny Clay Williams,

Morteza Barjesteh

Basic Rate: Call for rates.

O METROSOUND
Granada Hills, CA
818-366-5588

Contact: Tom Thomas
Basic Rate: Call for rates:

O MIGHTY MIGHT PRODUCTIONS
11288 Ventura Bivd., #372

Studio City, CA 91604
213-851-7455

Contact: Vaughn Verdi

Basic Rate: Call for rates.
Comments: Digital and analog.

* Mackie 32 8 Console

* MPC60, $1000,
Vintage Keys,
MidiMoog, and
much more midi

TRACK

Timeline micro-lynx synchronizer
Sony 9850 3/4" video

Sony 32" color monitor

Live room w/mics

Mac IIX w/50 MHz acceleration
20 meg RAM - Gigabyte harddisc
2 Samplecells - Wavestation A/D

Demeter Tube
Processing

Rap to Rock
production

services
N
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DIGITAL
RECORDING

* Eventide,
Lexicon, Yamaha,
Ensoniq, & Roland

Reverbs /Delays

“VINTAGE TRIDENT TSM-40 SOUND”

Olive Street Digital Post Recording Studio

Siee 2311 West Olive Ave., Burbank 818-559-1417 (=5~

LOW RATES
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J THE MIXING LAB

11542 Knott Ave., #9

Garden Grove, CA 92641
714-373-0141

Contact: Thom Roy

Basic Rate: $80/hour.

Featured Equipment: Trident
Vector 48 input with Moving Fader
automation, MCt J14-24, AMS
reverb & harmonizer, 480L, PCM
70, TC 2290, Eventide 3000,
TC2290, PCM 42, LA-3, 165,
Summit tube, Aphex, Keypex,
compellor, dominator, Westlake
monitors, Haffler amps.

Special Services: Sync to picture,
section contracting and
arrangements.

Clients: Capitol, Stylus, Mercury,
Intense.

1 MUSIC BOX RECORDING
STUDIO

1146 N. Westem Ave.

Hollywood, CA 90029

213-462-7761

Contact: Mike Wolf

Basic Rate: Negotiable. Call for

discount block rates..

Featured Equipment: Trident 80-B

(58 input), Studer A-80 Mark 1V 24

track, A-80 2 track, Panasonic 3700,

Urie 813-Bs , NS10s, Eventide
H3000, LA 2A, Urie 1176s, Eco-
Plate, Lexicon 200, Drawmer gates,
Avalon Mic Pre's, Neumann U67,
u87, AKG 414s, 451s, D-112,
Sennheiser 421s, Yamaha C-7
grand piano.

Special Services: Best prices on
complete package productions, CD
pressings, tape duplication,
recording classes.

Clients: Courtney Love (Hole),
Edgar Winter, Andy Johns, Agent
Orange, Carmine Appice, Mikey
Dawis.

Comments: Large 40 ft. x15 ft.
studio, huge live drum and
acoustic sounds. Our friendly staff
are also ace musicians who can
help translate your songs and
performance into CD quality
masters. Spacious lounge,
enclosed parking. Clean,
comfortable, well maintained,
affordable. Call for a free
consultation and appointment.

10 MUSIC GRINDER STUOIOS
5540 Hollywood Bivd., #100
Hollywood, CA 90028
213-957-2996

Contact: Ron Filecia

Basic Rate: Call for rates.
Featured Equipment: Studio “A™:
45' x 60' x 23' recording room with 3
SO booths and large control room
with 72 input SSL E/G with Total
Recall and G series computer.
Studer AB00 MK Iil, (8) Neve 1084
EQ-Mic Pre's, (6) Langevin AM-16
Mic Pre's, (2) Pultec Eqp 1-A, (2)
Focusrite ISA 115 Stereo
Parametric EQs, (5) stations of
private 12 channel headphone
mixers. Large assortment of
reverbs, delays, limiters and gates.
Studio “B™ 3' X 18' recording room
with large Iso booth. Comfortable
control room {18' x 22) and
featuring a 64 input classic Neve
8108 console with 112 returns and
Neve Moving Fader system. Also
includes Studer A-827 and a nice
assortment of reverbs, delays,
limiters and gates.

U NRG RECORDING SERVICES
11128 Weddington St

North Hollywood, CA 91601
818-760-7841

Contact: Daniel Clements
Basic Rates: Call for rates.

Q 0-A-F PRODUCTIONS

P.O. Box 93068

Los Angeles, CA 90093
310-838-0624

Contact: Keith Barrows

Basic Rate: Varies.

Featured Equipment: 2, 4, 8, 12,
16 & 24 tracks. What we ain't got
we'll rent.

Special Services: Full production,
musicians, programmers.

Clients: Mick Fleetwood, Jeft
“Skunk” Baxter, Dirty Looks, Sir
Jinx, Andy Summers.

Comments: international engineers,
producers and musicians.

1 O’HENRY SOUND STUDIOS
4200 W. Magnolia

Burbank, CA 91505
818-563-4200

Contact: Greg Curtis

Basic Rate: Call for rates.

O OASIS STUDIOS
3003 Vine St.
Riverside, CA 92507
909-275-9788
Contact: Jimmy Mac
Basic Rate: $45/hour.

Q0 OLIVE STREET DIGITAL POST
RECORDING STUDIO

2311 W. Olive St.

Burbank, CA 91506

818-559-1417

Contact: Steven Applebaum,, Ed

Goodreau

Basic Rate: $75/hour with

engineer.

0 OMEGA STUDIOS
13561 Glenoaks Blvd
Sylmar, CA 91342
818-364-8733
Contact: Victor

Basic Rate: $40/hour.

DIRECTORY: RECORDING STUDIOS

J ONE ON ONE RECORDING
5253 Lankershim Bivd

North Hollywood, CA 91601
818-761-3882

Contact: Mark Ballinas
Basic Rate: Negotiable.

1 ONE UP PRODUCTIONS, INC.
1645 N. Vine St., #614
Hollywood, CA 90028
213-957-9007

Contact: Fred Person

Basic Rate: $65/hour.

U THE OUTPOST

10401 Jefferson Blvd
Culver City, CA 90232
310-202-0135

Contact: Michael Bateman
Basic Rate: $160/hour.

U PACIFICA STUDIOS

2620 La Cienega Ave

Los Angeles, CA 90034
310-559-9777

Contact: Glenn, Mike

Basic Rate: 16 trk analog $30/Mhour;
24 trk digitat $40/hour

QO PARAMOUNY RECORDING
STUOIOS

6245 Santa Monica Bivd

Los Angeles, CA 90038

213-465-4000

Contact: Adam or Mike

Basic Rate: $20-75/hour.

U TOM PARHAM AUDIO
PRODUCTIONS

1140 S. Cypress, #D

La Habra, CA 90631

714-871-1395

Contact: Tom

Basic Rate: $40/hour.

Featured Equipment: 24 track

digital, 2" 16 track, 1/2" 16 track,

1/4 8 track multi-track machine,

1/4" 7.5-30 IPS 2 tracks and DAT
mix down. Full comptiment of
outboard effects and samplers
Good mic selection and in-house
drummer/programmer

Special Services: Complete on-site
cassette duplication facilty including
real time and hi-speed bin loop
cassette duplication, on shell
printing, custom packaging and
shrink wrap. Also custom blank tape
loading. Digital bin. Major label
quality and quantity. Also
unbeatable CD prices. Call for
quote.

Comments: Recording and
duplication packages available
Visa/MasterCard/Discover

accepted

1J THE PLACE REHEARSAL AND
RECORDING STUDIOS

351 Oak Place #G

Brea, CA 92621

714-529-8220

Contact: Blake

Basic Rate: $100 per 4-song demo

or block rates $25/hour.

U PORTABLE PRODUCTIONS
PROTOOLS STUDIO

13616 1/2 Sherman Way

Van Nuys, CA 91405

818-989-7240

Contact: Doc

Basic Rate: $50/hour.

J POWERHOUSE MULTIMEDIA
19347 Londelius St

Northridge, CA 91324
818-993-4778

Contact: Jeff or Paul Stillman
Basic Rate: Call for rate

Alchemiy

s
. Pl
%, ¢ {¢ _PRODUCTIONS
©
3 (9 D
,—;;’o’_,__ —————— MOBILE AUDIO/VIDEO RECORDING
- [ <t

Spinning Your Creations To Gold

Featuring: Specializing in:
Digital ADAT/Tascam 88 Clubs
8, 16, 24, 32 Multi Track Concerts

Digital Recording Showcases
Analog Tascam 1/2" Festivals/Fairs

16 Track/32 Multi-Track
Radio/TV Broadcasting
Video & Audio Editing

(818) 996-8192

Rehearsal Studios
Project Studios
Affordable Rates
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RIGHT BRAIN
STUDIOS

24 Track Digital

16 Track Analog
T |

0 Affordable Rates
(including engineer)

Q Live Room
Q0 Baby Grand
1 Good Mic Selection

Q1 Neve Class-A Mic
Preamps

U SoundTools/Digital
Editing
0 Lots of MIDI

0 Audio Sweetening
For Video

Q Venice Beach

Location —————

310-396-7782
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4029 W. Burbank Blvd.

Burbank, CA 91505

818-842-5506

Contact: Bob Wurster

Basic Rate: 16 track 2 im $35/hour;
24 track 2 im $40/hour.

O PUBLIC RECORDING

1220 Pioneer, #1

Brea, CA 92621

714-526-0323

Contact: Dave Longeuay

Basic Rate: $30-50/hour.
Featured Equipment: Automated
neve 8128, Neumann U47 tube mic,
Ampex 1200 24 track, (10) digital
reverb Lexicon etc. (10)
compressor/limiters, (12) gates (25)
mics, all the usual good stuff. Too
much to list!

Special Services: We do it alll Live
bands since 1980. Fuil MIDI
production/programming, production
and more!

Clients: Michael Sweet (former of
Stryper), Wamer Bros., Amtrak,
Keith Green, Armed Forces,
Alliance, Mind Over 4.

Comments: With the new addition
of our automated Neve we are now
a major league studio at about half
the usual Neve/studio price.

O RECORD PLANT

1032 N. Sycamore Ave.

Hollywood, CA 80038
213-993-9300 FAX 213-466-8835
Contact: Rick Stevens, Vice
President; Carol Davis, Director of
Bookings

Basic Rate: Call for rates.
Featured Equipment: Record Plant
features five studios: (2) SSL (96
and 72 input consoles) and (2) Neve
(96 and 60 input consoles) both with
large tracking rooms and (1) 56
input Euphonix CS 2000M room.
Each Record Plant studio has a
wide selection of outboard
equipment ranging from the latest
digital processor to rare and vintage
tube gear! One of the world's largest
microphone collections is available
to clients as well as a full range of
MIDI equipment, digital editing
facilities, and state-of-the-art
Macintosh computers available in
house.

Specilal Services: Record Plant's
client service and facilities are the
talk of the industry including an
indoor atrium with jacuzzi, billiards
and coffee bar. Of course all Record
Plant studios offer luxurious private
client lounges, the world's finest
client service and fult time tech
support!

Clients: For over 25 years the
legendary Record Plant has been
the recording sight for some of the
greatest hits and Grammy award
winners from Jimi Hendrix to the

SLAUGHTER "TIIE WII.D LIFE” &

é u JVJJ 285 IJJ.&’"
. ﬁ?l WIllIAMS BODY COUNT, OTIS RUSH,
DHFORMI" FAITH NO MORE

“LEAP OF FAITH”

KENNY LOGGINS

KENNY G “SILL
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Eagles to current hits by Prince,
Nine Inch Nails, Bonnie Raitt,
Barbra Streisand and Janet
Jackson.

Comments: Record Plant is the
world's leading recording studio for
over 25 years.

O RECORD WAY STUDIO

15713 Romar St.

North Hills, CA 91343
818-893-0258

Contact: Dave Javu Morse.

Basic Rate: $35/hour.

Featured Equipment: 64 input
automation, tube preamps, full
digital editing suite.

Special Services: State of art 24
track recording established in 1981.
Full DAT-10-DAT, digital hard disk
editing and cassette copies.
Clients: Many major client credits.
Comments: Studio is staffed by
very experienced engineers to meet
your every need.

QO RED ZONE STUDIOS
623 S. Glenwood PL
Burbank, CA 91506
818-955-8030

Contact: Denis Degher
Basic Rate: Call for rates.

O REEL SOUND STUDIOS

20238 Superior St

Chatsworth, CA 91311
818-886-5676; 800-55-RECORD
Contact: Eric or Hilda Fliegel

Basic Rate: $25/hour and up.
Featured Equipment: (2) Ampex
ATR 124 24 track, ATR 116 16
track 2°; Reverbs: “Lexicon” H3000,
TC 2290, MIDI Verb, Quadraberb,
Rev 7, SPX 90, Korg DRV 2000;
Mics: Neumann U87, RCA 44, AKG
414, Sennheiser 421, AKG 451,
Evre 20, Equiteck Il, SM 57, SM
58, many others; Speakers: Tannoy
Mains Duel 15s, Tannoy Mix
NFMS.

Special Services: Everything
needed to make records. Live room
for full band tracking with drums.
Full in-house MID! and drum trig-
gers. Programmers available. Video
lockup 1/2° and 3/4"

Clients: Vinnie Vincent, Fowler
Bros., Beatlemania, Kevin Tony
from Aretha Frankiin's band, the
Movement, Jump, Sunshine
Records.

Comments: New client special: the
first two hours are free.

0 RIGHT BRAIN STUDIOS

1142 Abbott Kinney Bivd.

Venice, CA 90291

310-392-7782

Contact: Tim Carter, Adam Willner,
Andy Jerome

Basic Rate: $35/hour

Comments: 16 track analog, 24
track digital.

"S ICI(

55-8030
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DIRECTORY: RECORDING STUDIOS

< O PRESENT TIME RECORDERS

O THE ROCKETT PLANT
RECORDERS

4106 W. Burbank Blvd.

Burbank, CA 91505

818-846-6505

Contact: Robert Pineda

Basic Rate: $60/hour; $700/12 hour

day.

Featured Equipment: Neve 8058

with Necam 96 automation, Studer

827, Trident ‘A’ range, mic pre/EQ

API, Pultec, Lang, Summit,

Lexicon, Yamaha, Eventide, Urei,

Adams-Smith, Bryston, Alesis,

Panasonic.

Special Services: 8 track MIDI

room available.

Clients: Poison, Sass Jordon, Little

Sister, Dizzy Reed, Gilbey Clarke,

Ron Young, Deanne Eve, Steve

Salas, Motorhead, Hi-C.

Comments: A quiet, private facility

designed and run with the artist in

mind.

Q0 ROSE STUDIOS
1098-B Rose Ave.

El Centro, CA 92243
619-352-5774
Contact: Danny Berg
Basic Rate: $75/hour.

J RUMBO RECORDERS
20215 Saticoy St.
Canoga Park, CA 91306
818-709-8080

Contact: Vicky Cambiin
Basic Rate: Cali for rates

0 RUSK SOUND STUDIOS
1556 N. La Brea
Hollywood, CA 80028
213-462-6477

Contact: Elton Ahi

Basic Rate: Call for rates.

J SATURN SOUND

2940 W. Burbank Blvd.
Burbank, CA 91505
818-841-2001

Contact: Steven Bray, Robin
Montero

Basic Rate: Call for rates.

2 SKIP SAYLOR RECORDING

506 N. Larchmont Ave.

Los Angeles, CA 90004
213-467-3515

Contact: Skip Saylor

Baslc Rates: Studio A: $2000/day
Studio B $85/day

Featured Equipment: SSL with
Total Recall 80 inputs with E&G
Series EQ, Studer AB00 Ampex
ATR, AMS RMX-16, Eventide SP-
2016, Lexicon 4801, 224XL, PCM-
70s, PCM-60, Yamaha Rev-5, Rev-
7. SPX1000, SPX900, SPX90,
Roland SRV-2000, EMT 140 plates,
EMT 252, GML 8200 Parametric
EQ, Neve V-series EQs, Pultec
EQP-1A, Focusrite EQs, API, 550A
EQs, Valley People Maxi-Qs, 901

TO YA™
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AND

Dynamic EQ, Neve 1073 EQs, Neve
33105 EQs, Neve 33609 Stereo
Limiters/compressor, LA-2As, Urie
1176s, DBX 160x's, DBX 160s,
AMS DMX, TC2290, Prime Time/ll,
PCM 42s, SDE-3000, Forat FO16
H3000, Eventide 949, 910,
Drawmer M500, BBE 822, Aphex
Aurat Exciter, Roland Dimension D,
Phase shifter, flanger, Drawmer
gates.

Clients: Bon Jovi, Peter Cetera,
Fishbone, Ice Cube, DJ Quick,
Paula Abdul, k.d. lang, Guns N'
Roses, Elton John, Megadeth,
Quincy D. 11l

Q0 SCREAM STUDIOS
11616 Ventura Blvd.
Studio City, CA 91604
818-505-0755

Contact: Jeanne, Liz
Basic Rates: Call for rates.

QO SEACOAST RECORDING STUDIO
926 Turquoise St.

San Diego, CA 92109
619-488-4443

Contact: Studio manager

Basic Rate: $75/hour conventional,
$100/hour SMPTE lockup.

1 SELAH STUD{O
10551 Bloomfield

Los Alamitos, CA 90720
310-430-1780

Contact: Dave Gehlhan
Basic Rate: Negotiable.

QO SF AUDIO SOUND & RECORDING
STUDIOS

5290 E. Huntger Ave.

Anaheim, CA 92807
800-800-AUDIO

Contact: Steve Forster

Basic Rate: Please call for rates
and brochure.

O SHERWOOD STUDIOS
2899 Agoura Rd., #299
Westlake Village, CA 91361
805-379-4477; 818-410-0589
Contact: Bill Cobb

Basic Rate: Call for rates.

O SIDEWAYS RECORDING
STUDIOS

2931 W. Central

Santa Ana, CA 92704

714-545-9849

Contact: Jim Hahn

Basic Rate: $65/hour.

QO SIGNATURE SOUND
5042 Ruffner St.

San Diego, CA 92111
619-268-0134

Contact: Robert Vaughn
Basic Rate: Call for rates.

O SONGWRITERS ‘N’ MUSICIANS
(S‘N’M) RECORDING STUDIO

P.O. Box 6235

Santa Barbara, CA 9350

805-964-3035

Contact: Ernie or Cory Orosco

Basic Rate: Negotiable, co-barters,

spec time, national network talent

promotion.

0 SONORA RECORDERS

3222 Los Feliz Bivd.

Los Angeles, CA 90039
213-663-2500

Contact: Richard Barron, Owner
Basic Rate: Project dependent.

QO SOUND AFFAIR RECORDING
LTD

2727 S. Croddy Way, #G
Santa Ana, CA 92704
714-540-0063

Contact: Andrée Hogg
Basic Rate: Please call.

[ SOUNDCASTLE

2840 Rowena Ave.

Los Angeles, CA 90039
213-665-5201

Contact: Candace Corn
Basic Rate: Call for rates.

QO SOUND CHAMBERS
RECORDERS

5264 Blakeslee Ave

North Hollywood, CA 91601

818-752-8932

Contact: Mary Mclivery

Basic Rate: Call for rates.

QO SOUND CITY STUDIOS

15456 Cabrito Rd.

Van Nuys, CA 91406
818-787-3722, 213-873-2842
Contact: Shivaun O'Brien
Featured Equipment: Neve 8028,
Neve 8232, (2) Studer A800 24-1rk
Pultecs, Lang EQs, LA-2A, Urei,
Eventide, Yamaha, Lexicon, DBX,
GML, JBL.

Clients: Nirvana, L7, Tool, Greta,
Rage Against The Machine, Tom
Petty & the Heartbreakers,
Fleetwood Mac, Infectious Groove.
Comments: Over 50 gotd &
platinum credits. Large tracking
room and overdub room,

Q0 SOUND MASTER RECORDING
STuDIOS

10747 Magnolia Bivd.
North Hollywood, CA 91601
213-650-8000

Contact: Steve Coker
Basic Rate: Call for rates.

O SOUND PLANET

7455 Lorge Circle

Huntington Beach, CA 92647
714-842-5524

Contact: Nici Ashton, Manager,;
Bob Emmet, Producer

Basic Rate: $40/hour

HECOHDING STUDIOS

The world’s leading recording studio.
For over 25 years.

1032 N Sycamore Ave Hollywood, CA 90038 * Tel (213)993-9300 * Fax (213) 466-8835
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CASSETTE & COMPACT DISC
DUPLICATION

CD MASTERING * GRAPHIC DESIGN
COLOR FILMS AND SEPARATIONS

* High Speed and Real Time Duplication
* Discount Prices on Major-Label-Quality Cassettes and Compe  Discs
e Duplication, Packaging, Fulfillment

Compact Disc Specials
500 CD’s WITH 2 PAGE BOOKLET

(call for details)

1000 CD’s WITH 2 PAGE BOOKLET

(call for details)

[
Cassette Specials
100 HIGH SPEED CHROME CASSETTES

(Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap)

500 HIGH SPEED CHROME CASSETTES

(Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1-Color J-Card, Box, Shrinkwrap)

Tape
Specialty, 786-6111

Inc . (800) 310-0800 (CA Only)

13411 Saticoy St. ) B
N. Hollywood, CA 91605 fax: (818) 904-0267
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< U SOUND PLANET (continued)

Featured Equipment: Ramsa WR-
820 console, Otari MX016, Lexicon,
Rev-7 and Alesis FX, DBX 160X
Comp., Massive MIDI system
includes new Quadra 610 computer,
keyboards and mod's by Roland,
Yamabha, 360 and Ensoniq. Also
Panasonic 3700 DAT, Tascam 112
cst, JBL and Tannoy monitors.
Special Services: We specialize in
production and album packages at
affordable prices. Our demos have
been featured in major motion
pictures and TV shows. Experts in
virtual tracking for nearly unlimited
tracks.

Clients: Bob Hardy, Jon Knight,
Neil Evans, Leann Anderson, Reiko
Takahashi, Leda Grace, Contampt,
Marshes of Glynn.

Comments: Relaxed, friendly and
professional atmosphere.

O SOUNDER RECORDING STUDIOS
17021 Chatsworth St.

Granada Hills, CA 91344
818-366-0995

Contact: Joe Seta

Basic Rate: $55/hour with
engineer; $35/hour with qualified
assistant.

Featured Equipment:
Transformerless Soundcraft 2400
console, Otari MTR-90I1, ADAT with
BRC, AKG C-12 (tube) and other
high quality microphones and a full
range of outboard gear. We also
feature our acoustically designed
rooms with multiple sonic
environments.

Special Services: ADAT, 2" 24
track transfers. Great vocal room
with a warm cue system.
Comments: We are very proud of
our highly qualified, friendly
engineering staff with Grammy-
winning album experience.

Q SOUTH BAY SOUND

1854 169th St.

Gardena, CA 90247

310-538-0209

Contact: Billy Lemon

Basic Rate: $40/hour.

Featured Equipment: Good mic
selection, JH-24, Trident Series 24.
Special Services: Digital editing,
tape editing.

Clients: MCA, Word, Green Foods.
Comments: A great studio, a great
price—believe it or not.

O STARBASE

4151 S. Main St., #Y

Los Angeles, CA 90037
213-231-7172

Contact: Roy Alfred, Jr.

Basic Rate: $60/hour primetime
single hour.

Featured Equipment: A variety of
formats available including 24 track
analog and ADAT digital. A killer 2-

story drum room and plenty of large
live isolation rooms. Also drums,
guitars and amps. Keyboards
available.

Special Services: Our claim to
fame is our talented people. We
work hard with band on pre-
production to make sure they get
what they want plus some.

Clients: Quote Grinchfist: “The vibe
is more like a nightclub that a studio
and it really enhanced the energy
on tape.” Quote Vertigo Children:
“These guys are amazing. Our tape
blew away our A&M Records
demo.”

Comments: We have a “satisfied or
no pay” guarantee.

Q STUDIO 56

7000 Santa Monica Bivd.
Hollywood, CA 90038
213-464-7747

Contact: Claudia Lagan
Basic Rate: Call for rates.

0 STUDIO 89

6438 Ben Ave

North Hollywood, CA 91606-1507
818-762-3326

Contact: Galen L. Senogles
Basic Rate: $65/hour.

Q STUDIO DEE

3306 Glendale Blvd, #4

Los Angeles, CA 90039
213-662-9595

Contact: Huey Dee

Basic Rate: Call for rates
Featured Equipment: Sony MCI
JH24, Alesis ADAT w/BRC, Trident
24, Neve, AP|, Summit Mic Pre,
Lexicon 224XL, Eventide H3000
SE/B, Fostex G-16, Tascam 38.
Special Services: DAT to DAT
transfers. 8 to 16 to 24 track
transfers.

O STUDIO ON WHEELS

339 W. Windsor, #6

Glendale, CA 91204
818-243-6165

Contact: John Falzarano
Basic Rate: From $500/12-hour
block.

QO STUDIO ONE RECORDING

925 E. North St.

Anaheim, CA 92805

714-538-3640

Contact: John Vestman

Basic Rate: Please call for rates.
Featured Equipment: Large 45' x
25" x 16' room, 32 input Custom
MCI transformerless console, 32
channels automation,
transformerless MCI JS24, Foxtex
E-16 w/Autolocator, Dhalquist,
Tannoys, NS-10s, (5) DBX Limiters,
(2) 949 Harmonizers, (5) digital
delays, Lexicon 224, LXP-15,
Roland SRV2000, (2) Yamaha Rev-
7s, (2) Yamaha SPX-90s, DBS De-

DIRECTORY: RECORDING STUDIOS

essers, tube mic preamps, (4)
graphic equalizers, Sontec mic
preamps, (6) gates, aphex
compellers, exciters, parametrics,
tube AKG C12s, vintage ribbons,
Schoeps, Neumann, Sony, Shure,
Sennheiser, AKG, PZMs, Binaurat
microphones, Emulator I, Steinway
7' grand piano.

Special Services: Remote
recording, graphic design, Studer-
Diaxis digital editing.

Comments: We specialize in the
use of vintage tube equipment,
state-of-the-art mic technique and
the cleanest mixing available.

QO STUDIO ULTIMO

1900 S. Sepulveda Blvd.
W. Los Angeles, CA 90025
310-479-6010

Contact: Mitch Zelezny
Basic Rate: Call for rates.

J SUNBURST RECORDING

10313 W. Jefferson Blvd.

Culver City, CA 90232
310-204-2222

Contact: Bob Wayne

Basic Rate: $50-70/hour.
Featured Equipment: Trident 52
input Series 65 console, Neve 1073
mic pre amps, Otari MX-80 2" 24
track, (2) digital and (2) analog 2
tracks; (8) pair of monitor speakers;
great mic selection with over 30 in
all including Neumann tube,
Neumann FET, AKG, Sony, EV,
Beyer, Sennheiser, Shure and
Crown (PZM); Demeter Tube D.l.’s;
Extensive outboard gear—call for
details; Kawai 7' 4* concert grand
piano with MIDI outputs; Hammond
B3 organ (1958} with Leslie 122
speaker; full drum set with three
snares; vast hand percussion
selection.

Clients: Capitol, Virgin, Rhino
Records Kid Rhino, New Line
Cinema, HBO, S.C. Entertainment,
Micky Dolenz, Jump With Joey, Leo
Nocentelli, Zigaboo Modaliste,
Hepcat, Big Daddy, Jo Anne
Montana, Ed Tree, Billy Biock,
David Cat Cohen, Bobby Lyle, Billy
Higgins, Tony Warren, Black Note.

1 SUNSET SOUND FACTORY
6357 Selma Ave.

Hollywood, CA 90028
213-467-2500

Contact: Paul Camarata

Basic Rate: Please call for rates.

O SUNSET SOUND RECORDERS
6650 Sunset Blvd.

Hollywood, CA 90028
213-469-1186

Contact: Craig Hubler.

Basic Rate: $140/hour

QO TEMPO RECORDING

723 N. Seward St.

Hollywood, CA

213-468-9200

Contact: Sam Winans

Basic Rate: Call for rates.
Featured Equipment: 24 track
Alesis ADAT, 2" 24 track with Dolby
SR, Sony MXP3036 console with
full automation, lots of outboard
gear, timecode DAT, full array of
synthesizers and samplers with
extensive libraries, large live room
with Yamaha grand piano,
ProTools.

Special Services: 3/4" video lock-
to-picture.

Comments: Designed for
composers, recording artists, post-
production. Packages available for
budget-conscious projects.

1 THEATRE PRODUCTIONS
STUDIO

4313 Valley Fair St.

Simi Valley, CA 93063

805-520-0836

Contact: Matt Chidgey.

Basic Rate: Call for info

) THETA SOUND
Riverside Dr.

Burbank, CA 91506
818-955-5888

Contact: Jim Latham
Basic Rate: Call for rates.

Q 38-FRESH RECORDING
1119 N. Las Palmas Ave.
Hollywood, CA 90038
213-383-7374

Contact: Mike Greene
Basic Rate: $85/hour.

(3 TIME CAPSULE RECORDING
STUDIO

North Hollywood, CA

213-722-7667

Contact: Gilbert

Basic Rate: $22.50/hour.

3 TINY LIGHTS, INC.

1441 N. McCadden Pl

Hollywood, CA 90028
213-462-5718

Contact: Michael Momm, Pat Kraus
Basic Rate: $45-95/hour.

Featured Equipment: 40 input
Amek Mozart console with Neve
pre-amps, Supertrue automation,
Sony APR 24 track tape-machine,
Neumann, AKG, Shure, Groove
Tube, Lexicon, Eventide, industry
standard outboard gear and mics,
25 X 35 live room, 1so booths, digital
editingon ProTools, Digitat Performer,
secured parking, all amenities.
Special Services: Complete album,
audio, post and demo packages.
Clients: Capitol, MCA, IRS,
Pangea, Pirate, Immortal, Epic,
Restless, HBO, Disney, United
Artists, Mercury, etc.

EVERYTHING

UNDER ONE ROOF!

24 TK 8 TK  Video ® DAT

Full Service Production Facility e Broadcast Standards
Tracking ¢ Mixing * Preproduction
Masking * Sweetening * Transfers
Grammy-Nominated Arranger On Staff

DAT to DAT & Real Time HX Pro Cassette Copies

When Quality Counts, You Can Count On Us!
Charles Laurence Productions

iy (%] (818) 368-4962
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Have two CD’s made
at $45 each,
get a third one free.

O TNT RECORDING
Santa Maria, CA 93454
805-928-3500

Contact: Doug Tomooka
Basic Rate: Call for rates.

0O TOPANGA SKYLINE STUDIO
1402 Old Topanga Canyon Rd.
Topanga, CA 90290
310-455-2693

Contact: Douglas Dyer

Basic Rate: Call for rates.

O TOTAL ACCESS RECORDING
612 Meyer Lane, #18

Redondo Beach, CA 80278-5261
310-376-0404

Contact: Allan W. Davis

Basic Rate: Call for rates.

O TRAC RECORD CO.
170 N. Maple

Fresno, CA 93702
209-255-1717

Contact: Stan Anderson
Basic Rate: $60/hour.

QO THE TRACK HOUSE
14749 Oxnard St

Van Nuys, CA 91411
818-781-BAND

Contact: The "Lube”
Basic Rate: Call for rates

1 TRACK RECORD, INC.

5102 Vineland Ave.

North Hollywood, CA 91601
818-751-0511

Contact: Alan Morphew

Basic Rate: Call for rates
Featured Equipment: North Studio:
Neve V-Series console (60
channels with Flying Fader
automation), Studer A820 24 track
recorder. South Studio: SSL 6056
console (56 channels with G-Series
computer), Studer A827 24 track
recorder. Both studios have large
live rooms (30 ft. x 40 ft. x 18 {t. and
25 ft. x 27 ft. x 20 ft.) and Iso rooms,
private lounges and feature TAD
monitoring, many microphones
(including many vintage tubes), a
complete array of outboard gear, 7
grand pianos, and have available 48
track lockup and video lockup. Also
featured is enclosed parking and
common lounge with pool table.
Clients: Foreigner, Billy Idol,
Warren G., Kiss, Tori Amos, Dr.
Dre, Jane's Addiction, Portrait,
Simple Minds, Boy Howdy, Red Hot
Chili Peppers, Mista Grim,
Megadeth, Steve Perry, Richard
Marx, Pointer Sisters.

QO TRAX RECORDING

6520 Sunset Blvd.

Hollywood, CA 90028
213-856-8729

Contact: Robyn Whitney, Dana Sue
Collins

Basic Rate: $41-65/hour.

CD ' s stanmd out!

3599 Cahuenga Bivd.

CD-House (213)969-0908 ... %«
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Featured Equipment: DDA AMR
24 console IV, Necam 86
automation (studio A), Demeter tube
mic preamps and D.1. boxes.
Dynamics processors by DBX,
Orawmer, Symetrix, Valley People.
Digital processors by Lexicon,
Roland, Yamaha, Alesis. Qutboard
EQs by Klark-Teknik, Orban, Audio
Arts, White. Tape machines by
Studer, Otari.

Special Services: Production
company in-house (MiMac tor
Michael McDonald) looks for rock,
altemative, R&B and blues groups
and artists

Clients: Hellecasters, Marilyn
McCoo, Disney, Melissa Etheridge,
Tone Loc, Natalie Cole, Emmanuel,
Portrait, Total Eclipse, Patti LaBelle,
Taylor Dayne.

Comments: The most respected af-
fordable studio in L.A. for 12 years.
Every kind of music. Engineers with
audio degrees, musical experience
and great enthusiasm. Extremely ac-
curate rooms

Q TUTT & BABE MUSIC

950 2nd St., #304

Santa Monica, CA 90403
310-395-4835

Contact: Guy Marshall

Basic Rate: Flat fee per song, 8
track to 24 track. No clocks here!
When it's done, it's done! Call!

O 12 STEP MUSIC

1712 Moorpark, #108
Studio City, CA 91604
818-760-7881
Contact: Gene Woody
Basic Rate: $35/hour plus special
block and lock out rates
Featured Equipment: Sony APR-
24, 68input Soundcraft, Massenburg
E.Q., Demeter Mic-preamps, Ultra-

harmonizer H-3000SE, numerous all-
pro reverbs compressors, noise
gates, delays etc. Pro cassette and
DAT players. Numerous new and
classic keyboards plus weighted con-
troller tor virtuoso keyboardists.
Macintosh computer with tully loaded
sample cell. ProTools digital editing
and mastering. Studio Vision for digi-
tal tracking, 650 MG Harddrive.
Clearmountain, 808 and 808 drums.
Special Services: Vincente Van
Haaft designed room with all-
Mogami wiring. Ideal tor TV, film
and ad agencies. Great location,
gated parking

Clients: Numerous. Call for bio.
Comments: “The best mixdown
and overdub room in town for the
price—bar none,”

1 24 PLUS

15160 Raymer St

Van Nuys, CA 81405
818-782-0763
Contact: Rich

Basic Rate: $60/hour.

2 TWO GUYS FROM THE VALLEY
5530 Cahuenga Blvd.

North Hollywood, CA 91601
818-985-2114

Contact: Baraka

Basic Rate: Call for rates.
Featured Equipment: Automated
Trident 80 Series w/64 inputs, Neve
1272 mic pre's, Otari, analog &
digital, Panasonic 3700's, Mac,
ProTools, Sound Designer,
Performer, Sample Cell, Lexicon,
Eventide, Drawmer, DBX, Ure|
Roland, Yamaha, White, Alesis,

N n, AKG, EV, Senr

Shure, 2 rooms, 3 is0’s

Special Services: Rentals: Gretch,
Marshall, Fender, Soldano, Ampeg,
Lab Series

QO VALENTINE RECOROING
STUDI0S

5330 Laurel Canyon Blvd.

North Hollywood, CA 91607

Basic Rate: $50-95/hour.
Comments: 2, 4, 8, 16 or 24 track.

O VALLEY CENTER STUOI0S
5928 Van Nuys Blvd

Van Nuys, CA 81401
818-989-0866

Contact: Mark Antaky

Basic Rate: $20-60/hour. (2)
recording studios.

O THE VILLAGE RECORDER
1616 Butler Ave.

W. Los Angetes, CA 90025
310-478-8227

Contact: Kathy Konop
Basic Rate: Call for rates

QO RICK LEE VINSON
ENTERTAINMENT

12535 Kling St

Studio City, CA 91604

818-508-0164

Contact: Rick

Basic Rate: Always negotiable

Featured Equipment: 24 track

analog 2" with 24 tracks of Dolby S

R; 4 track Akai DR4D Digital hard

drive recorder; (2) DAT machines;

E111 with optical drive; 3/4" video

lockup.

Special Services: Audio for video

Music production. Voiceover

specialist

Clients: Fox, Disney, Phillips Corp.

Geffen Records, etc.

O VOYTEK RECORDING SERVICES
4007 West 6th St

Los Angeles, CA 90020
213-939-0997 or 213-388-2157
Contact: Voytek

Basic Rate: Call for rates.

SIMON’S

DIRECTORY: RECORDING STUDIOS

QO WEIR BROTHERS RECOROING
STUOIO

5217 Lankershim Bivd.

North Hollywood, CA 81601
818-980-9608. 818-980-3309
Contact: Tom Weir, Jussi
Tegelman

Basic Rate: $50/hour.

O WESTBEACH RECOROERS
6035 Hollywood Blvd.
Hollywood, CA 90028
213-461-6959

Contact: Donnell Cameron
Basic Rate: Call for rates.

0 WESTLAKE AUDIO

7265 Santa Monica Blvd.

@ 8447 Beverly Bivd.

Los Angeles, CA 90046
213-851-9800

Contact: Steve Burdick, Studio
Manager

Basic Rates: Call for rates.
Featured Equipment: (1) Neve VR
Series 72 input console with Flying
Faders Automation; (2) Neve V3
Series 60 input consoles, one with
Flying Fader Automation, the other
with Necam 96 Automation; other
consoles include Trident, Harrison
Soundcraft and Sony; SSL

Sony and Ampex analog tape
machines, digital machines include
Sony 3324/3348, Mitsubishi X-850,
Akai Adam. Alesis ADAT; all types
of outboard goodies!

Special Services: Yamaha CO
recording, ProTools digital editing
analog and digital transfer and
dubbing services; Pro audio rental
department and sale department
Clients: All record companies and
therr artists

Comments: (2) production rooms
tully equipped for MID! tracking and
acoustic overdubs for those on a
tight budget.

O WESTSIOE MUSIC STUDIOS
7115 Manchester Ave.

Los Angeles, CA 90045
310-641-5608

Contact: Michael Shannon

Basic Rate: $35-45/hour.

Featured Equipment: DA-88 digital
24 track, 64 input M3500 console,
Eventide H-2000 SE Lexicon, DBX,
Yamaha +, Pro DAT, AKG, Shure,
Beyer, MIDI, Macintosh, $-1000, R-
8, M-3R, U-220, D-50, $-50
Special Services: Great live drums,
programmer, musicians, on-staff
producer and affordable rehearsal
space. Excellent location; AC;
Secure parking.

Clients: List by request.

O WESTWORLD RECORDERS
16760 Stagg St

Van Nuys, CA 91606
818-782-8449

Contact: Jerry Pearson
Basic Rate: Negotiable

0 EVAN WILLIAMS
COMMUNICATIONS

714-548-9121
Contact: Sherry
Basic Rate: $80/hour including

engineer

J WINETREE
Rancho Cuc
909-980-4242

Contact: Robert Dire

Basic Rate: Call for rates

R E C ®)
Record in a comfortable
and private atmosphere
where we bring an
understanding of your

SOUNDCRAFT SAPPHYRE
OTARI MX-80
2 INCH 24 TRACK

4106 W. BURBANK BLVD.
BURBANK, CA. 91505
818 . B46 . 6505

creative needs
of sonic integrity

FOCUSRITE MIC PRE EQ
LLExiCON 300

NEVE 8058 CONSOLE / MOVING FADER AUTOMATION
STUDER A-827 24-TK. RECORDER

AZLOLZSSS;;BNE NEVE / MELBOURNE 12-CH. INPUTS
. e ADDITIONAL MIC PRE’S & EQ'S BY: NEVE, SUMMIT,
T TRIDENT, PULTECH & A.P.I.
0l EFFECTS BY: LEXICON, ALESIS, YAMAHA, EVENTIDE

ALESIS ADAT 8-TK DIGITAL RECORDER

PRO-TOOLS, STUDIO VISION, PRO-DECK, PRO-EDIT
& SOUND DESIGNER

MACINTOSH II-FX

NEW & VINTAGE MIC SELECTION

BRYSTON POWERED UREI TIME ALIGN MONITORS

SENNHEISER
AKG

Los Angeles, California

2 | 285 18
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THE NEXT GENERATION
OF AUTOMATED CONSOLES

The M4000 fully automated mixing system
All functions automated (EQ, routing, pan, gain, globals, aux send/receive, etc.)
Up to 240 inputs (not including group and aux inputs)
Configured as a LAN using RS-422 ports for multiple expansion architectures
Built-in real world event controller (relay, TTL, & opto-isolated outputs)
Runs your effects units' programs via midi
‘Next" and "Previous" scene controls for theater use
DAW digital stereo throughput
Outputs both analog and digital masters simultaneously
No external computer or display monitors needed
Motorized fader option
Sonically superior

“]'? TACTILE TECHNOLOGY, INC.

13855 Bentley Place
Cerritos, CAS0703
Carbon-based lifeforms: 310-802-1500
Fax machines : 310-802-7330




<« 27 EAGLES
always welcomed constructive criticism
as long as it was about the music.

“It was incessant attacks on our per-
sonal lives that we found difficult to tol-
erate,” Henley continues, warming to the
subject.. “Alot of these so-called journal-
ists were not qualified to write about
songwriting and musicianship, so they
focused on image. They wrote about us as
if they knew us personally—like they
lived with us or something. It all got tobe
very silly. There was nothing objective
about it. In any event, we won’t be wor-
rying about that this time around. History
has taught us that these things make very
little difference.”

Between mediabashings, nonstoptour-
ing and in-band fighting (Meisner left the
band, replaced by Schmit), it took three
years for the Eagles to make a follow-up
album, T/e Long Run, released in 1979.
The Long Run was the last studio album
for the Eagles, but a live album and sec-
ond greatest hits package were ¢ventu-
ally released.

After racking up four Number One
albums, four Grammy awards and selling

a benefit concert in Aspen, Colorado for
the Grassroots Aspen Experience, a char-
ity Frey has worked closely with during
the past few years. By now, rcunion
rumors were in full force, but it was no
longer wishful thinking—Azoff and
Henley finally made it official and an-
nounced that the band was back together.
So what finally prompted them to put
aside their differences and reunitc? “So
people will stop asking us, *“When are
you getting back together?”” Henley
laughs. “Besides, people really want to
see the band. Who are we to say no?”
While journalists have tons of ques-
tions about their past relationship. Frey
and Henley are hesitant to talk about
specific incidents. “*Any worthwhile re-
lationship has got to go through difficuit
times. For us, it’s irrelevant what hap-
pened back then. We got over it. The
music is what’s important,” Frey says.
And the music is what they concen-
trated on when they first got together this
year. “We just started jamming together
during the making of the Travis Tritt
video. We did some blues and other
things just to get used to it,” Henley

more than 80 million albums, the band
called it quits.

“It was good fun and hard work, but
the band just ran its course,” Frey says, recalling their
lastdays. “This band didn’t break up because we didn’t
get along. We had nine good years together and there
was all the pressure to follow Hotel California. It was
just time to stop.”

Since the announcement of the Eagles split, there
have been rumors and speculation about a reunion for
fourteen years. Fans have constantly asked when will
they get back together, only to get the standard Henley
response, “When hell freezes over.”

But the breakup didn’t mean the end of their careers.
Henley has released three highly successful solo al-
bums; Frey recorded several major hits for film and
television shows and appeared on Miami Vice and
Wiseguy. Leadon joined up with the Nitty Gritty Dirt
Band for several years and is currently the leader of
Run C&W; Meisner has formed a new band called
Meisner, Swan and Rich; Walsh has a solo career and
ran for president; and Schmit and Felder have each
released several solo albums.

With the Eagles going their own ways, thoughts of
a reunion seemed like a lost cause. However, 1990
offered renewed hope for fans when band members
started appearing together in benefit concerts for vari-
ous charities.

Henley started the ball rolling when Frey and Schmit
joined him in Aprit 1990 for two benefit concerts in
Worcester, Massachusetts, to kick off his Walden
Woods Project. Shortly after that, Henley and Frey
played a private show for the Radio & Records Con-

EAGLES °79

vention in Los Angeles, which was held as part of the
T.J. Martell Foundation's annual fund-raiser. (Henley
had the billing for the convention while Frey received
an award from the Foundation.)

Later that year, band members got together in an
attempt to record some new material for a boxed set
that was scheduled to be released, but disagreements
within the band halted the project.

*“I’m not sure we wanted to do a boxed set anyway.
We talked about the pressure we were under, about the
expectations and it just wasn’t the right time then,”
Frey explains. “Besides, aboxed set is good for a year,
but it kills your catalog. Our records are still selling
very well.”

Henley offers, “If you look at Billboard’s Pop
Catalog Charttoday, we have three albums on it. We're
the only band that does. Their Greatest Hits 1971-1975
is now above the fourteen million mark.”

Just when it seemed that the Eagles would never
iron things out, Common Thread: Songs Of The Eagles
was released, a tribute album comprised of Eagles hits
sung by popular country artists, with part of the pro-
ceeds benefiting the Walden Woods Project. The al-
bum spent eight weeks at Number One and since it was
released last October, has sold more than three million
copies.

Common Thread made the Eagles realize the lasting
affects of their music, and when Travis Tritt made a
video for his version of “Take It Easy,” all five mem-
bers of the last Eagles lineup participated. Shortly after
that, on Valentine’s Day, Henley, Frey and Walsh did

explains. “That was how it all began. We

always maintained that if we ever de-

cided to do a tour again, we didn’t want
it to just be two or three of us. We had to have all five
of us together. That's the only way it would be accept-
able.”

While it took some time to get back into the swing
of being in the Eagles again, Frey says, “There was a
certain bond, a great familiarity with the old stuff so it
came back to us fairly quickly. The first few days we
were a little rusty, but it"s all about repetition-- -doing
it over and over.”

And while it’s been a long time between tours, the
members of the Eagles admit they are having fun and
are looking forward to the tour. “Now there’s a great
flow. Everything is discussed and not internalized,”
Frey says.

Henley adds, “Things are different this time around.
Everyone knows what's going on. There are no secrets
and no rivalries in the band. We all approve concert
dates, photos, scheduling, everything. We're all get-
ting along just fine, thank you. Time passes, things
change.”

“The important thing is, not only are we getting
along and making music, we are enjoying the fact that
ourmusic has survived,” Frey continues. “*All the other
things like record companies and business matters will
work themselves out. I’ve learned you can’t take that
stuff to bed with you.”

Whether the Eagles will stay together past the
immediate tour and album plans is impossible to tell.
But Frey concedes, “Right now, we're keeping open
minds. The sky's the limit.” EE

6072-72 INPUT E/G SERIES
G COMPUTER + RECALL

Music GrINDER STUuDIOS

“Sounding better than ever

Studio A=SSL Studio B=NEVE

any questionss
5540 Hollywood Boulevard, Hollywood, CA 90028 (213) 957-2996 / Fax (213) 464-8770

rue2

8108- 64 INPUT AUTOMATED
WITH MOVING FADERS
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[THE WEST COAST MUSIC TRADE MAGAZINE™ |

By JULIANA “JAP” BOLDEN

This year, Music Connection found that business is up compared to a year ago for
more than half of all recording studios surveyed. Competition is rough, and the
earthquake took its toll on most facilities across the Southland. Nevertheless, some
aggressive studios bounced back from tragedy and a business lull with advertising,
competitive rates and by keeping their gear as close to state-of-the-art as financially
feasible. Other less fortunate studios have not yet escaped the clutches of recession
and earthquake damage. No matter what their status, everyone who participated in
our survey agrees that survival in this arena depends largely on proactive marketing
strategies, and nurturing relationships with new and return clients. That is, positive
and abundant word-of-mouth with new and old clients is the key to winning the
recording studio game in the Nineties.

STUDIO ACTIVITY BREAKDOWN

Almost half of the recording studios that reported said that work from major labels accounted for 50%
or more of their overall business. However, not all of the studios booked heavy major label work—
and that’s what accounted for the drop to 40%.

@ MAJOR LABELS

* 40% of all business at the studios is from major
labels.

« Almost half of all studios reported that major
labels account for 50% or morc of their busi-
ness.

« INDIE LABEL RECORDS

* Over a third said indie label recordings make
up significant part of their income, ranging
between 10% and 30% of all bookings.

& DEMO PRODUCTION

* (See next page)

Economy Finally Allows Some
Studios To Hike Rates This Year

Still trying to get back on their fect after a recession and a devastating earthquake, 80% of the studios
surveyed chosc to keep their rates the same as last year. At the same time, 15% took a chance and
raised theirrates while only a handful of studios lowered their rates in an effort to attract new business.

& GOMMERCIAL JINGLES

« Nearly half of those surveyed said that com-
mercial jingles make up some portion of their
income, ranging from 5% to 50%.

& FILM SOUNDTRACKS

« A quarter of those polled said that film
soundtracks account for some portion of their
income, ranging from 5% t025%.

& TV WORK

* One-fourth of respondents said that TV work
comprises aslice of theirincome, ranging from
2% t0 20%.

STUDIO RATE COMPARISON

HIGHER 15%

SAME 80%

bt LOWER 5%
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DIO
SURVEY

Most Say
Business Is \
Up, Though

11In 5 Are Not
So Optimistic
Thanks to what looks like the

end of the recession, most stu-

dios surveyed indicated that
business was finally picking up
this year. Business was up 55%

compared to a decrease of only
20% in certain studios.

Up 5%
Down 2%
Same 25%

“Business is picking back
up finally. The earthquake
really screwed us, but
it looks like everyone is
getting back to normal.”

“We’ve had the same rates
Jor years. It’s a relatively
small business and you want
to stay consistent.”

“Last year, things just
dried up because so many
studios began offering
services so cheap.”
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Hooking New
Client Dollars:
How The
Studios Do It

Whether you own a restaurant or a recording
studio, the most effective way to advertise is
by word of mouth. When clients spread the
good word, it’s real. People believe it. In this
year's studio survey, 60% of studio owners
and managers are relying on word of mouth
advertising to spread the word about their
facilities. Only 25% feltcompelled to add new
equipment in an effort to attract new clients.
The remaining 15% are cither making deals or
flat-out lowering their rates to help bring in
business.

60% are relying on word-of-mouth 10 in-

crease their bookings.

250/ add new equipment to attract new
0

business.

10(7 are giving special deals as incentives
0 10 attract new business.

57 are lowering rates as their most im-
0 portant business strategy

Demo Production:
A Thing Of The Past?

The rise of home recording studios has finally
taken its toll on demo production at the studio
level. Since 1991, demo production has fallen
steadily, from 15% in"91to 12%in 9210 2% in
'93. This year, half of the studios we surveyed
(50%) reported that demo productionis no longer
a part of their daily recording operation. And
while 25% claim demo making is up slightly, the
remaining 25% percent claimit’s either downor
about the same as last yecar—2% of the studios’
business breakdown. This means that forawhop-
ping 75% of the studios surveyed, demo produc-
tion appears to be a thing of the past.

25 (7 of the studios say that demo production
0

s up.

5(7 say that demo production is down com-
0 pared 1o last year.

20(7 sav that business from demos is about

0 1hie same as it was in 1993,
50(7 of the studios say that demo production
0 is no longer a part of their operations.
which is lareely attributable to the risc

of home recording studios.
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“Word-of-mouth is the
most important part of
our business. I do make
a lot of cold calls
though, and even send
out a newsletter
whenever I can.”

“I spend all my money
on gear and advertising.

Home Studio
Report

1992...

50% of studio owners said home studios had no
effect on their business.

1993...

60% of studio owners said home studios had no
effect on their business.

1994...

65% said that home studios had such a minute
effect, they didn’t even comment on it!

That’s why my business
is going up.”

“To get more clients,
I basically rely on
advertising and
providing more services
to the people who do
come in here.”

Studios Confused
Over “Indie” Status

This year’s survey reveals that 35% of the stu-
dios questioned had a difficult time actually
defining the word “indie.” Whereas one can
casily group Dr. Dream and Triple X among the
indies, where do you put labels such as Metal
Blade, Giant, Zoo, Interscope or Scotti Bros., for
example? That aside, one-third of those queried
revealed an increase in indie recording projects
over last year while a slim 10% claimed that
indie business was down. Basically, there ap-
pears to be a direct correlation between the rise
in sales of home recording equipment and the
decline of in-studio demo production business.

30(7 report that indie recording projects are
0

up from last year.

10(7 of those surveved say that business from
0

indie labels is down.

2 5 (7 said that there was no noticeable change
0

in indie production from ‘93 1o 94,

3 5(7 report no activity from indie lahels or
0

are having trouble distinguishing tradi

tional indies from indies with major

manufacturing and/or distribution deals.

15% mendous éfye

6 5 % say that they have no opinion (home

say tha a tre-

studios had almost no effect) since
they offer services that patrons are
very unlikely to find with home
facilities.
“Home recording affects our
business somewhat. Still, most
people come back here to get
their tapes fixed anyway. After

all, you get what you pay for.”

Live Musicians
vs. Synths:
Don’t Quit Your
Day Jobs

While the controversy over live musicians
vs. programmed machines continues. this
year, a solid 40% of the studio owners re-
ported that most of their recording sessions
utilized real people. This year's breakdown
is as follows:

40 (7 report that most sessions at their fa-
0 cilities are live musicians.

2567 say that live sets and programmed
0 music are about half-and-half.

10 (7 say that synths and programmed
0 tracks make up the bulk of their work.

25% said that they did not have enough

info to make an adequate guess.
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PRODUCER

CHECKLIST

By Jonathan Widran

Recording is a frenetic business, with hundreds of minor details coming together at
all times to make a viable product in the studio. The novice musician working on his
or her first demo may just think that all one has to do is show up, shake hands with
the hired producer and let things happen spontaneously. The veteran, however,
realizes that there are many simple preparatory tasks which can facilitate and
enhance the process. Solid prep not only can help save hundreds of precious dollars,
but also leaves the artist free of cumbersome concerns which might hinder the
creative flow. MC spoke with a group of top producers, asking them for a checklist of
“things an artist should do before setting foot in the studio on the first day of a

project.” Following are their responses:

ROBERT MARGOULEFF

(Alternative NRG, Stevie Wonder)

v Have a plan of what you want to do.
Don't schedule too much in a limited
time frame and make sure your goals
fit the size of your budget.

v Make sure the studio you’ve chosen is
suitable for the scale of the project.
Choosing a facility too elaborate for
your needs can waste a lot of money.

v Be prepared with all your gear. Make
sure the equipment is working and
your instruments are in tune.

v Be sure you're working with compe-
tent, trustworthy people with a proven
track record.

L - 4

ROSS HOGARTH

(Al Stewart, Zydeco Party Band)

v Budget: How much and how far it will
go? Budget dictates how the producer
will make the record.

v Sound of the band: Figure out how best
to capture a direction.

v Pre-production: Work in a relaxed,
cheap atmosphere.

v Relationships/chemistry: Develop trust
between artist and producer before-
hand.

v Songs: most important to spend time
on.

FRANK WOLF

(Randy Newman, Asia)

v Make sure you have at least 80% of
your songs intact and in agreement.
Leave just enough leeway for new
inspiration that hits you in the studio,
however.

v Be certain that your vision matches
that of the producer and the company
you're working with.
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v Do adequate pre-production. Rehearse
and do sketches of the songs so you
have some idea of how they will take
shape.

v Have some sense of outlay or overview
of the project. Have an outline of what
you want to accomplish.

KID CAPRI
(Heavy D, LL Cool J)

v Be sure about the direction you want
to go in.

v Listen to music from several different
producers, with different styles (at
least five or six).

v Keep in mind that the drums/bassline
should be the fattest on the track.

v Don't aim for too much of an under-
ground sound, or too much crossover
appeal. Prepare to do something in
between by pre-programming.

v A good way to save money is to lay
down tracks first in a 24-track studio,
like in someone’s house, then mix at a
regular studio.

r} Ml ToNY VISCONTI

¥ 1 (T-Rex, David Bowie)

v If possible, perform songs live for
reactions.

v Set aside at least a week for pre-
production.

v Have conversations between the band,
A&R persons and the producer to
establish goals.

v Have your equipment checked,
serviced and buy/rent any additional
gear that’s needed.

v Artist/producer should spend time
hanging out together.

v Make artist clear on studio procedures
and start/end time.

BROOKS ARTHUR

(Adam Sandler, Janis Ian)

v Make sure you know the lyrics by
heart. If you have to look down once,
it takes you out of the moment.

v If you're a vocalist, make sure to
check out the musicians recommended
to you by the producer. Have no
question as to your support.

v Make sure all is harmonious with band
members. Get all the business and
conflict dynamic out of the way, so
you have full focus.

v A vocalist should do scales and get
plenty of rest. You must be at your
best. What you're doing is forever.

v Have as many pre-production meetings
as possible to make sure you're
bonded. Have implicit faith in each
other.

NEIL KERNON

(Queensrjche, Flotsam & Jetsam)

v A clear musical direction in the
material is essential.

v Discuss influences and production
styles and techniques that interest
artists.

v Equipment checked out and necessities
bought.

v Pre-production as long as it takes.

v Key in on strongest tracks.

v Discuss recording location with artist
and label.

v Make artist clear on budget and studio
procedures.

-

THE SKATENIGS

(Screw, The Skatenigs)

v Backups: Make backups of all DATs,
floppy discs and any computer
software you can’t live without in the
studio.

v Severe pre-production: Anything you
can program or sample, you should.
This saves time and money.

v Maintenance on equipment: very
important. All amps and processors
should be checked.

v Extensive planning: You should go into
the project with a tight, set plan on
basic tracks. This frees time for the
spontaneous things that make songs
stand out.

MAX NORMAN

(Megadeth, Ozzy Osbourne)

v Make sure you have great rapport
with all of the supporting cast,
engineer and producer included.

v Have a blue print based on budget
considerations.

v Discuss arrangements and vocal
techniques.

v Find a solid, state of the art studio.
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“The Sound Quality is Marvellous”

George Martin, Air Studios
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“I have always admired the ergonomics and quality of the new console is marvellous.

automation of SSL consoles. Now, having compared “With the latest consoles, both their clarity and
the sound quality of our new SL 8000 console at Air  definition are noticeably better. Ultimation moving
Lyndhurst with the older SSLs that were in use at our  faders are also a great idea, providing precise control,

former studio at Oxford Circus, I find that the sound  without any of the sonic disadvantages of VCAs.”
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DIRECTORY: RECORDING ENGINEERS

Listed below is a valuable industry tool for all musicians—a directory of recording engineers and mixing specialists.

We've listed both indie engineers and those represented by managers or agents.

Q ELTON AHY
Engineer/Mixer
Rusk Sound Studios
1556 N. La Brea Ave.
Hollywood, CA 90028
213-462-6477 FAX: 213-462-5684
Specialty: Film. Credits include Last Of The
Mohicans, Dragon, Kindergarten Cop

3 JIM ALBERT
Engineer

The Rockett Piant

4106 W. Burbank Blvd.

Burbank, CA 91505

818-846-6505

Specialty: Rock

Q JAY BARNETT
Engineer
1717 Lincoln Blvd.
Venice, CA 90291
310-306-0950 FAX: 310-578-1190
Specialty: Roots rock, R&B

Q ROBERT M. BILES
Engineer
2202 1/2 Commonwealth Ave.
Los Angeles, CA 90027
213-913-3048
Specialty: Live sound, rock, jazz, fusion

Q JUDY CLAPP
Enginser
Entertainment Management, Inc.
223 W. Alameda, Ste. 101
Burbank, CA 91502
310-306-0929
Specialty: All, including commercials

Q LARRY COX PRODUCTIONS
Producer/Engineer

18219 Sylvan St.

Reseda, CA 91335

818-342-7015

Specialty: All. Also surgical remix.

Q ANDREW BUSH
Producer/Engineer
Grandma’'s Warehouse
355 Glendale Blvd.
Los Angeles, CA 90026
213-484-8844 FAX 213-483-4485
Speclalty: All, including acoustic jazz & singer
songwriters. Clients include Bob Dylan.

3 MAURICE GAINEN
Producer/Engineer
921 Tularosa Dr.
Los Angeles, CA 90026
213-662-3642 FAX 213-662-2430
Speciaity: All styles. ADAT/BRC Studio only

2 MATTHEW GRUBER
Engineer/Mixer

937 Hilldale St., Ste. 6

West Hollywood, CA 90069

310-289-1632 FAX 310-393-2787

Specialty: Rock

2 CONNIE HiILL
Engineer
Mad Dog Studios
1717 Lincoln Blvd
Venice, CA 90291
310-306-0950 FAX 310-578-1190
Specialty: Alternative, hard rock

- ROSS HOGARTH
Producer/Engineer

Hoax Productions

4220 Coifax Ave., Ste. 112

Studio City, CA 91604

818-506-8608

Specialty: Natural sound
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O BILL JACKSON

Engineer
7511 Ruttner Ave.,
Van Nuys, CA 91406
818-781-5388 FAX 818-781-5388
Specialty: All, including film & TV

2 EDDIE KING

Engineer
Kingsound Studios
7635 Fulton Ave.
North Hollywood, CA 91605
818-764-4580 FAX 818-764-4680
Specialty: All

2 CLIFF GYNN
Engineer/Mixer
Kip Gynn Sound
15 Horizon Ave.
Venice, CA 90066
310-397-7758 FAX 310-397-7758
Specialty: Production sound mixing

) GEORGE LANDRESS
Producer/Engineer/Mixer

Golden Ring Music

6138 Glen Holly

Los Angeles, CA 90068

213-462-3220 FAX 213-462-3220

Specialty: Live tracking and mixing,

alternative & pop

Q DON MACK
Engineer/Producer

6951 Ranchito Ave.

Van Nuys, CA 91405

818-988-3271

Specialty: Hard rock, film

' DENNIS MACKAY
Producer/Engineer
818-909-9057
Specialty: Rock, pop
Credits: Judas Priest, Pat Travers, Stanley
Clarke

Q2 BERNARD MATTHEWS

1302 Screenalnd Dr., Ste. D
Burbank, CA 91505-2250
818-567-MIXX

O DOUG MICHAEL
Engineer
818-782-7217
Specialty: Rock, R&B
Credits: MSG, XYZ, Cece Penniston, Gladys
Knight

J MIKE MICHAELS, C.A.S.

Prod. sound mixer/engineer/mixer
Studio M Productions Unlimited
4032 Wilshire, #403
Los Angeles, CA 90010
Specialty: Sound for iim, video & TV

J DAN NEBENZAL
Engineer/Producer/Mixer

P.O. Box 57494

Sherman Oaks, CA 91413

818-503-7390 FAX 818-788-2656

Specialty: All

2 THOMAS ORSI
. Mixer/t

BHVG

2046 Armacost Ave

West Los Angeles. CA 90025

Specialty: All, including digtal post-production
audio sweetening

J AN RICH
Producer/Remixer
11288 Ventura Blvd., Ste. 505
Studio City, CA 91604
818-503-3830 FAX 213-585-7759
Specialty: Dance, dance production & remixing

) CASEY STONE

Engineer
1119 Camarillo St., Apt. 116
North Hollywood, CA 91602
Specialty: Bass & drum tracking

J PAUL TAVENER
Producer/Engineer/Mixer
Man Alive Music Productions
11045 LaMaida St.
North Hollywood, CA 91601
818-753-3959
Specialty: CD mastering, mixing all types of mu-
sic, including pop, jazz, R&B

2 DON TITTLE
Engineer
Mad Dog Studios
1717 Lincoln Blvd.
Venice, CA 90291
310-306-0950 FAX 310-578-1190
Specialty: All

2 JOHN X.

Engineer
1626 N. Wilcox, #151
Los Angeles, CA 90028
213-465-7062
Specialty: All

Q THE STEVE MOIR COMPANY

116101 Ventura Bivd., Ste. 325

Encino, CA 91436

818-995-8707 FAX: 995-8705

Contact: Steve Moir, Thom Trumbo, Lisa

Marie-DeFranco, Kaylin Frank, Steven

Shmerler, Dee Dee Davis

O DAVID BARRATT
Producer/Mixer

Specialty: Alternative, dance

2 MICHAEL BOSLEY
Producer/Mixer/Engineer

Speciaity: Rock, alternative

J DAVID CASTELL
Producer/Mixer/Engineer

Specialty: Hard rock

) TERRY DATE
Producer/Mixer

Specialty: Hard rock, alternative

2 EDDIE DELENA
Producer/Mixer/Engineer

Specialty: Alternative, rock

2 PETER DENENBERG
Producer/Mixer/Engineer

Specialty: Rock

2 MARK OESISTO
Producer/Mixer/Engineer

Specialty: Pop, rock, alternative

2 NEIL DORFSMAN
Producer/Mixer

Specialty: Pop, rock

J ROB EATON
Mixer/Engineer

Specialty: Pop

2 PAUL EBERSOLD
Producer/Mixer/Engineer

Specialty: Rock, alternative

0 GREG EDWARD
Producer/Mixer/Engineer

Specialty: Pop. rock, alternative

'J HUMBERTO GATICA
Producer/Mixer

Specialty: Dance. R&B. pop

J BEN GROSSE
Producer/Mixer/Engineer

Specialty: Dance. alternative

1 JOHN HANLON
Producer/Mixer/Engineer

Specialty: Rock, alternative

2 JEFF HENDRICKSON
Producer/Mixer/Engineer

Speciaity: Pop, rock

O TOM HERBERS
Producer/Mixer/Engineer
Specialty: Alternative
(2 NATHANIEL KUNKEL
Mixer/Engineer
Specialty: Pop
- CHRIS LORD-ALGE
Producer/Mixer
Specialty: Pop, rock, country
O JEFF LORD-ALGE
Producer/Mixer/Engineer
Specialty: Pop, rock
2 TOM LORD-ALGE
Producer/Mixer
Specialty: Rock, pop
) GREG LANDANI
Engineer
Specialty: Pop
2 BRIAN MALOUF
Engineer
Specialty: Pop, rock, alternative
J PAT MORAN
Engineer
Speciaity: Pop, rock, alternative
J RAY PYLE
Engineer
Specialty: Pop
O JIM RONDINELLI
Engineer
Specialty: Pop, alternative
Q ED STASIUM
Engineer
Specialty: Rock, alternative
Q STEVE SYKES
Engineer
Specialty: Jazz, R&B

O PILOT ENTERTAINMENT

1242 Wilshire Blvd., Ste. 840

Los Angeles, CA 90025

310-820-4754

Contact: Bob Raylove, Patty Nichols

2 BROOKS ARTHUR
Engineer/Mixer

Specialty: Pop, Jazz

J TERRY CHRISTIAN
Engineer

Specialty: All

O BILL DRESCHER
Engineer

Specialty: Pop, R&B

O JIM GAINES
Producer/Engineer

Speciaity: Rock. Pop

J MICK GAUZAUSKI
Producer/Mixer

Specialty: All

2 DAVE “RAVE" OGILVE
Producer/Mixer

Specialty: Alternative

2 DAVE RIOEAU
Engineer

Specialty: R&B, Hip Hop

J ERIK ZOBLER
Engineer

Speciaity: All

J SUBSONIC

11908 Ventura Blvd. #201

Studio City, CA 91604

B818-762-5648

Contact: Frank Volpe

J PETE LORIMER
Engineer/Remixer

Specialty: Pop. Rock

J MICK MAINSBRIDGE
Engineer

Specialty: Rock

J WARREN W00DS
Engineer

Specialty: Rap
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THE *9,000 PLUS

PROVISION

NEW INJUNCTION LAW MAY MEAN
MORE INCOME FOR RECORDING ARTISTS

Starting this year, some record
companies may be a bit more timid
with their signing pens because of a
new law in California which seeks
to guarantee recording artists more
annual income.

AsofJanuary 1st,California Civil
Code Section 3423 now requires
that a record company must make
increasing minimum annual pay-
ments to artists in order to obtain
injunctions. Aninjunctionis acourt-
ordered remedy that forces some-
one to do something or not to do
something, depending on the situa-
tion, In this case, a judge would
prevent an artist from jumping ship
from one record company to an-
other—but only if the record com-
pany first pays the artist certain
amounts of money. Does this mean
that artists, like buccaneers on pi-
rate ships, can leap from frigate to
frigate without any fear of falling
into the breach? If the first record
company failed to make annual
minimum payments to the artist then
the answer may be yes.

“A record
label without
an injunction
threat is a
gunboat with
slingshots for

cannons.”
—William Hochberg

By William Hochberg, Esq.

Record companies that do not
pay these minimums will still be
able to sue for money damages, but
by far. the biggest weapon in a
record company’s arsenal is the in-
junction, which can become effec-
tiveimmediately and last months or
even years before atrial takes place.
A record label without an injunc-
tion threat is a gunboat with sling-
shots for cannons. And if a major
label wishes to buy out an
independent’s contract with an art-
ist, the value of the contract is di-
minished if it lacks an enforceable
injunction provision.

The new law, nicknamed the
“$9,000 Plus Provision” or the
“Jump Ship Clause,” updates an
earlier law enacted in 1919 that
required guaranteed payments of
$6,000 per year. Now arecord com-
pany can get an injunction only if it
contractually guarantees the artist
$9,000 in the first contract year,
$12,000 in the second year and
$15,000 per year in years three
through seven. In addition, in years
four through seven, the company
must have paid the artist additional
sums of between 315,000 and
$90,000. (Sec the accompanying
chart.) If you’re confused by this
law, you're not alone. Many law-
yers disagree over the mechanics of
how it works. And if you think the
law is another example of how our
complicated legal system is de-
signed to keep attorneys employed,
you are not altogether crazy.

The following questions and an-
swers may clarify some issues:

Q: Does the California law apply
to situations outside California?
A: Maybe. Look at the “choice of
law™ clause (usually buried toward
the back of the contract). If it says
that New York’s or some other
state’s laws apply, that may settle
the issue and the new law will not
kick in. But a creative and aggres-
sive lawyer might avoid the “‘choice

of law™ clause if the artist physi-
cally signed the contract in Califor-
nia and/or the recording was made
inCaliforniaand/or the record com-
pany was located in California and/
orsome other factor shifts the focus
of the contract to California. Some
judges love to grapple with gnarly
choice of law problems like these.
Q: How might the law affect a
band or solo recording artist who
signed a contract prior to Janu-
ary 1,1994?

A: The new law only affects con-
tracts signed in 1994 or later.

Q: Does each member of a band
have to get the minimum annual
income or just those designated

“key members?”

A: Almost everyone agrees that the
minimum payments have tobe made
to each member that a company
wishes to bind with an injunction.
Butasapractical matter, most record
companies will only guarantee the
annual payments to certain so-called
“Applicable Members,” usually the
lead vocalist(s) and possibly one or
two non-vocalist composer/musi-
cians. The other members are called
“Non-Guaranteed Members.” What
this means is that a record company
will usually bind the band’s leader
and hope the other members will
stick around. This could prove an
internally divisive issue for some

LAW TABLES

The following tables illustrate how the law works. If the record label makes
required annual payments, it must pay these amounts to bind the artist with

an injunction:

Contract Guaranteed PLUS Contingent Money
Year Money “Actually Paid”

1 $9.000 PLUS 0

2 $12,000 PLUS 0

3 $15.000 PLUS 0

4 $15,000 PLUS $15,000

5 $15.000 PLUS $15,000 (cumulative)
6 $15,000 PLUS $30.000 (cumulative)
7 $15.,000 PLUS $30,000 (cumulative)

If the record label fails to make annual payments, it must pay this amount
“on the courthouse steps™ prior to binding an artist with an injunction:

Contract Ten-fold Prior Year(s) Total Sum To Be
Year Lump Sum Aggregate Paid For Injunction
1 $90.000 PLUS 0 = $90,000
2 $120,000 PLUS $90,000 = $210,000
3 $150,000 PLUS $210,000 = $360,000
4 $300,000 PLUS $360.000 = $660.000
5 $300,000 PLUS $660,000 = $960.000
6 $450,000 PLUS $960.000 = $1,410,000
7 $450,000 PLUS $1.410,000 = $1.860,000

MUSIC CONNECTION, MAY 23—JUNE 5, 1994



“The law usually does not
apply to managers, hecause
most management
agreements are not
considered ‘personal
service contracts.”

—William Hochbery

bands whobelieve every memberis
of equal importance.

Q: Are the guaranteed minimums
included in the advance or re-
cording fund?

A: Commonly, a record company
willpay theartista*‘recording fund”
which covers the cost of recording
with any leftovers to be treated as
an advance. If, for example, a four-
member group receives a $200,000
recording fund, the recording com-
pany may have met all its obliga-
tions under the statute for the first.
But there is room for disagreement.
A famous case involving Olivia
Newton-John, called MCA vs. New-
ton-John, says that to determine
whether the minimum annual pay-
ments were made in the recording
fund, you have to deduct “‘reason-
able” recording expenses and then
see what you are left with. So, if this
band spends $150,000to record their
first album, the annual payments
would have to come out of the re-
maining $50,000.

Q: What if the record company
never paid any annual guaran-
tees?

A: Under the so-called “Superstar
Insurance™ provision of the new
law, a company that never contrac-
tually guaranteed annual payments
canstill get an injunction by paying
a lump sum ten times what it would
have otherwise paid. This may hap-
pen when a small record label on a
shoestring budget has an artist who
is a “runaway success.” Although
the record company never contrac-
tually guaranteed any money, it will
probably have paid the artist ten
times the minimum—i.e., $90,000
in the first year—and it can get an
injunction. But if the artist doesn’t
break until a later year, it obviously
becomes more expensive and diffi-
cult for the little label to flex its
injunctive muscles. Also, if the art-
ist is not a commercial success but
is perceived as being “hot” by cer-
tain A&R people at a big label, the
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small budget record company will
have little hope of preventing the
artist from jumping ship. It gives
new meaning to the term “runaway
success.”

Q: Does this law apply to produc-
tion companies?

A: The law applies to any company
that would bind an artist on an ex-
clusive basis during the term of a
contract. So, small production com-
panies (i.c., producers who record
demos for artists and then shop for
deals withthemselves attached) may
fall under the law. As a practical
matter, most production companies
will get the record companies to
cover the statutory requirements.
However, production companies
that pay nothing to their artists are
at risk of getting “cut out” of the
deal altogether.

Q: What about publishing com-
panies?

A: Exclusive term publishing con-
tracts are also subject to the new
law.

Q: What about management com-
panies?

A: The law usually does not apply
to managers, because most man-
agement agreements are not con-
sidered ““personal service contracts,”
and while many of them have fixed
terms, others allow the artist to ter-
minate the agreement at any time
subject to the management
company’s right to collect its com-
mission on any deals substantially
negotiated during the term of the
management agreement.

William HochbergisaLos Ange-
les-based entertainment attorney
who represents recording artists,
producers and entertainment com-
panies (310-785-9029).
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By Sean Doles

It was an unlikely match if ever there was
one—Los Angeles-based indie label Restless
Records, long a champion of the now-boom-
ing alternative rock movement, and New
Orleans-bred artist Ovis, a quirky, pop-lean-
ing singer-songwriter whose style is more
reminiscent of Prince than Pearl Jam.

After signing Ovis more than a year and a
half ago, then delaying the release of his

52
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1-800-841-4912

1
album, Schadenfreude, for nearly a year, it
appeared the label might have ventured pre-
maturely into unfamiliar pop territory with-
out the necessary machinery in place to pro-
mote the record.

But appearances can he deceiving, as Rest-
less recently discovered when the label re-
leased Owvis’ first single, “Regular Thang,” in
February and began an intensive promotional
campaign. “Thang” has since zoomed onto
the nation’s charts, giving the label its first
ever chart showing and establishing its pres-

' R, Studio, Stage or

Indie label
Restless hopes
to land a hit
with this
qguirky artist’s
‘Regular
Thang’

ence in the pop market. Now suddenly, Rest-
less has a hit on its hands (as of presstime, it
was Number 79 on Billboard’s Hot 100).

“Ovis is legitimately one of the top 30
records being played on radio stations across
the country, ” says Rich Schmidt, Restless
Vice President of Marketing. “In the past we'd
go to other formats, hoping to eventually
crossover, but in this case, we went straight to
Top 40. We said, ‘Screw the springboard,
Let’s go right for the beast.” And we haven't
looked back since.”

And to Ovis, the twentysomething studio
hack who fashioned a ten-song demo tape in
his odd hours and landed a record deal, the
surprise success of “Regular Thang” means
he suddenly has a career as a pop musician.

“l came to L.A. in 1987 and my goal was
just to get a job in a recording studio,” says
Ovis, who interned at New Orleans’ legend-
ary Sea Saint Studios while he was in college.
“My whole trip out here was a fluke. | came
out here for two or three weeks just to check
it out, and | ended up staying. | couldn’t see
going back to New Orleans, because, despite
its reputation as a music town, there wasn’t
much going on there at the time. | landed a
job at a studio here in about two months, and
I just learned everything | could.

“Idid basically whateveryone thinks they’re
goingto do whenthey geta job in arecording
studio,” he continues. “I used off-hours to
record my own stuff and ended up getting
enough material together to finally start get-
ting some interest. It took a long time because
it was difficult getting studio time, getting an
hour here and there or maybe half of an

SPECTRECOM

Teleprompters
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Custom Designs Available
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evening, four or five hours here and there.
And after like six months of working at a
place, sometimes they'll let you have the
weekend to do something. That’s basically
what | did.”

With his multi-instrumental talents and
every studio tool at his disposal, Ovis fash-
ioned his demo to reflect not only his love of
pure pop music but also his eclectic tastes. I
wrote the songs and then decided to put them
into whatever context | thought would do the
song the most service,” he explains. “I never
really went in with the intention of making an
album that would fit into any genre. Obvi-
ously, there are elements of everything in
there, so that’s my style. I'm not gonna go for
a certain genre. It's gonna be eclectic.”

The tape reached Ron Goudie, then Rest-
less’ Director of A&R, who brought it to the
attention of label head Joe Regis. "l guess you
could say | was shopping a deal, although |
wasn’t actively shoppingit,” Ovis says. “Rest-
less contacted me. | had somebody that was
handling me at the time. They went to him
and said they really liked it. Over the course
of a few months, we put the deal together.”

But after signing Ovis and receiving the
completed product, the label realized it had
entered a new arena and needed to rethink its
marketing strategy. “Initially, when we heard
the demo tracks we thought we had an alter-
native artist,” Schmidt explains, “but what he
delivered to us was straight pop. As a result,
we actually pushed the release back over a
year to try to figure out what to do.”

According to Schmidt, only 4,000 copies
of the record were shipped to stores on its

original release date back in September of
1993. Restless then placed “Regular Thang”
ona Hitmakerscompilation CD in October of
1993 and began making calls to stations
around the country. Based on the compila-
tion, Schmidt says several stations added
“Thang” and indicated to the label they
thought the song had hit potential.

“As stations started adding the song, re-
sponse was 75 to 80 percent positive, so we
knew we had a potential hit,” he says. “But
we decided to wait on our campaign until

“] did what everyone thinks
they’re ¢oing to do when
they ¢et a job in a studio. |
used the off-hours to record
my own stuff and ended up
detting enough matertal
together to finally start
detting some interest.”
——vis

after the holiday season because we didn’t
wantto go head to head withthe major labels,
who have a ton of acts coming out during
those months.”

By delaying its Top 40 campaign until early
February, Schmidt says that by the time the
label ran its first ads and went after airplay,
the climate at Top 40 radio was much more
hospitable.

He adds that the success of “Regular Thang”
has given the label a new outlook on the Top
40 format. “We're no longer intimidated by
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Top 40 because we realize they want to play
hits and they don’t care where they come
from. With all the different classifications of
Top 40 stations around today, if you can put
out the right song and identifiy the right
market for it, there will be a place for it.”
Schmidt says the warm reception “Thang”
is currently enjoying has given the Restless
staff a small feeling of satisfaction, now that
the company is moving about 15,000 units
per week. "Wedon’t have any pop stafforany
staff at all to promote this record,” he says.
"Whereas major labels might have 20-30
people doing pop promotion at different lev-
els, Restless didn’t have that. My title is Vice
President of Marketing, but when this record
came along, | kind of pushed everything else
aside and became the Ovis department.”
While the single is slowly climbing the
charts, Restless has begun plotting a follow-
up by sending a three-track sampler to radio
stations and trade magazines. "We pick the
songs we like and then we get feedback from
them. If there’s a consensus on any one song,
then we’ll go with that,” Schmidt explains.
To bolster album sales, Ovis, who has
signed with Peter Asher Management, will
begin club dates at the end of May with a full
band. Though he admits touring will be a new
world for him, he says he’s eager to take on
the task. “This has all happened the way |
wanted it to happen. | want to do everything
possible as far as getting my stuff out there and
making it as marketable as possible.”

Ovis can be reached through Peter Asher
Management (310-273-9433).

COMPLETE MASTERING SERVICES
DIGITAL AND ANALOG
[0+ CHSSETTE - VINTL
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SIGNING STORIES

K

Label: Fiction/November

Manager/contact: Paddy Prendergast

Address: 52B Tnbeca Tower, 105 Dwane St., NY, NY 10013
Phone: 212-346-0653 i
Booking: Entourage Talent o
Legal Rep: Charles Low, Harbuckle & Lewis

Band members: Jem Moorshead, Max Lavilla, Ange
Dolittle. Tim Sewell, Pete Howard

Type of music: Alternative
Date signed: February, 1994

at December 1990. So what are
Ethey doing releasing their first American CD
in 19947

Eat first came to attention in their native home
in 1988 when, after a bidding war, they joined the
Cure as the only two bands on England's Fiction
Records. Three critically acclaimed EPs were
released— The Autogift, The Plastic Bagand Sum-
mer In The City, followed by their debut album,
Sell Me A God, in November 1989.

Itwas all over a year after that, following a sold-
out performance at London’s Astoria—or at least
itseemedso atthe time. Nudged along by friends,
including Miles Hunt of Wonder Stuff, vocalist
Ange Dolittle, bassist Tim Sewell and drummer
Pete Howard began speaking again, eventually
adding guitarists Jem Moorshead and Max Lavilla
to replace the brothers who had departed. The
new lineup released their first EP, Golden Egg, in
May 1992. Epicure is the first full-length CD and
the first American product by this revitalized band.

“Thankfully we didn't come to America four
years ago,” notes Eat’s vocalist. During that long
journey, the members have had time to grow.
They've grown away from what Dolittle calls “so-
cial disease.” Today everyone is more in control.

This command goes for their business sense,
too. Epicure has only been signed to November
forU.S. distribution. For the rest of the world, Eat's
own distribution company handles the product.

The idea was, according to Dolittle, to hang on
to as much control as possible. “I prefer the
personal touch; to know what's going on,” he
says. “We decided to look around for a small
label." Eat liked November because they don't
pick up known bands. This affords, in Dolittle's
opinion, a synergistic opportunity with a label that
is hungry to make a big impression.

Despite a level of critical acclaim that could
have placed them with a major label, the band
wanted only to be a big band on a little label. Eat
felt they had to maintain control because with their
previous distributor, Polydor, they felt lost in the
shuffle. There was apparently an acrimonious
parting. “We didn't want [ Epicure] released within
the Polydor system,” says Dolittle. “We didn't
want to do them any favors.” —Tom Kidd
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Wild Colonials
Label: OGC

Manager/contact: Michael Solomon & Barbara Hutson
Address: N/A

Phone: 310-394-3933

Booking: CAA

Legal Rep: Rosemary Carroll

Band members: Paul Cantelon, Angela McCluskey, Scott
Roewe, Shark

Type of music: Eclectic folk
Date signed: Apri 26, 1993 I
A&R Rep: Tony Berg

# %

here almost wasn't a Wild Colonials success
T story. There almost wasn't a Wild Colonials.

The core foursome—Angela McCluskey,
Shark, Paul Cantelon and Steve Roewe—were
alt solo artists who had met years before in differ-
ent parts of the world. One day in 1992, they
informally began playing together at Cafe Beckett.
A year later they were signed by Tony Berg to
DGC. Their first CD Fruit Of Life—a neat mix of
Irish and folk, traditional and modern elements—
has just hit the stores.

‘It was the audience that made the band,”
explains McCluskey in her light Irish brogue.
“They would keep coming to see us.”

The band played every Tuesday night at Cafe
Beckett, an Irish coffee house on Hollywood Blvd.
They were such a successful draw that the band
was forced to move to the larger confines of Cafe
Largo, where a turned-on fan helped them make
the connection with producer Tony Berg.

“In the same building where Angie lived up on
Franklin lived Tony Berg's sister-in-law,” explains
Shark, the group’s Canadian-born guitarist. The
relative delivered a one-song demo to Berg who
was then working as a producer. “He told us what
his opinions were and nothing ever happened,”
says Shark. Berg told the band, then together only
six months, to call him back in another half year.

Meanwhile, the band began to really pick up
steam, with many name producers taking notice.
They began to be courted by record companies
other than Geffen, though they would not commit
to ink just yet.

"We were thinking of going with a few other
companies,” says McCluskey. “What we needed
was commitment which is really quite unusual.
We needed someone to see us through with the
album.”

That's when Berg returned. It was six months
later and he was now doing A&R for Geffen. “He
came back to see us,” Shark remembers. “He was
really happy to see what progress we'd made. So
it's funny. Although he wasn'tin a position to sign
us before, he was the first record company guy to
approach us. So it worked out really well. We felt
he knew our history.”

—Tom Kidd

Danny Peck
Labet: Deston/RCA y I
Manager/Contact: Winston Simone, Deston Entertain- |
ment i
Address: 1223 Wilshire Bivd., Santa Monica, CA 90403
Phone: 310-393-9493

Booking: CAA

Legal Rep: Mark Weiner, Rick Scott Organization i
Type of Music: Acoustic folk/rock
Date Signed: January, 1993
A&R Rep: Bennett Kaufman |

T —

“the overnight success that took twenty years,”

it's Danny Peck. The singer-guitarist started
out in rock bands at age eleven, and was street
singing in Cambridge, Massachusetts in his mid-
teens when several local musicians asked him to
join their band.

With only stars and inexperience in their eyes,
Peckand his buddies moved to Hollywood, where
Peck began a two decade process of dues paying
and learning which lies to believe. His long-de-
layed musical rainbow culminates with the re-
lease of his self-titted debut on Deston/RCA,
songwriter-producer Desmond Child's first project
under his independent deal with the label.

Peck’s early years were a textbook example of
coming out of the chute quickly. In the mid-
Seventies, none other than Arista’s mogul Clive
Davis offered Peck a deal which led to a David
Foster-produced album. Legal troubles and inde-
cisiveness on the A&R side, along with a wicked
game of corporate musical chairs and poor pro-
motion of an acoustic performer in a disco-domi-
nated medium, dogged the deal, however.

“Eventually, as | started playing a lot more and
honing my talents, | began enjoying doing music
forits own sake and was less concerned with who
this year's manager was, which A&R guy was
interested and what was on my demo,” he recalls.
‘I found that L.A. is so full of showcasing, that
there aren't a lot of musicians who work regularly
live, and that's what | wanted to do.

“As the coffeehouse scene took hold, | realized
that was my bread and butter, and | started doing
lots of gigs, getting further and further away from
the ‘big hit’ mentality,” Peck adds. Eventually, he
setup courtat Genghis Cohen Cantina and devel-
oped an amazing following. A friend of someone
his bass player knew convinced Child to come
check out Peck’s intense performing style.

Peckrealizes his personal acoustic-styled music
will be a slow-build. “I'm happy with RCA's ap-
proach. I'm not really mainstream but I'm acces-
sible, and RCA recognizes that. Hopefully, my
energy and commitment will translate to a wider
audience as the machinery gets rolling.”

—Jonathan Widran

If any new artist fulfills the proverbial image of
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DEMO CRITIQUES

SUBMISSION GUIDELINES

To submit a package for review, send a cassette tape with no more than three
songs, an unscreened black & white photo (a small 5x5 square photo works best,
but nothing larger than 8x10 can be used), a brief bio and a contact name and
phone number to Demo Critiques c/o Music Connection, 6640 Sunset 8lvd.,

Hollywood, CA 90028.

Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. All of your packages are
selected at random and reviewed by a committee. Packages are not selected in
advance, but rather, at the very time they are to be critiqued for a given issue. All
submissions become the property of Music Connection and will not be returned.
Because of the tremendous amount of packages we receive, we unfortunately
cannot guarantee that each and every tape will be reviewed.

Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.

Dave Emmets
3 Contact: Dave Emmets
201-641-6777
J Seeking: Label deal
U Type of music: Rock

Thin lce

Q Contact: John P. McTague
818-557-8383

Q Seeking: Label deal

Q2 Type of music: Pop-Rock

Limestone Rome
Q Contact: Cory Gabel
310-841-5608
1 Seeking: Management
Q Type of music: Alternative Rock
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0 Production .......ccccoevrieeminnnns (5]

J Songwriting .....c.ccoceeriemminnns (4]

[ QR VLT | I (5]

J Musicianship ....cccoonerinnanns (4]
Average

000 HYO0DOO0D

J Comments: It seemed odd that
New Jersey-based singer-songwriter
Dave Emmets sang with a British
accent. Perhaps that added some
charm to a demo tape that was be-
low average. And when you con-
siderthatthe artisthimself performed
on most of the instruments...well.
Once again, it's the lack of solid
material that will hold this career
back for now.

A Production .....cccceeveeennnnnnns (4]
U Songwriting .....cccceeieninnnnns (4]
(B)RV O Cal S P — (5]
Q MUSICIANSNIP cooueceeeeereeneranes (6]
Average
0000HYOBOOD

U Comments: This is a band that
can really play, but, unfortunately,
what they're playing isn't worth
much. Poor scores in songwriting
and production (what's with the lead
singer’s voice?) will keep this tape
from garnering any real industry
interest. Their professional pack-
age is likely to get opened first, but
what's inside the package needs
lots of work.

1 Production ....ccoeccceviiienniinenas
U Songwriting ...
d VOCAIS cvvrerrnsanensssnnannans
U Musicianship ....comeennn.

Average
00000HIDOOD

J Comments: Presenting an ex-
cellently produced demo with some
catchy songs—most noticeably
“Crayola Man"—this band is on the
right industry track. Their songs are
well structured and very dynamic
and the vocals are also tight, solid
and radio ready. These guys are two
or three songs away from major at-
tention. This is a demo tape worth
listening to now.

Wanted Breed
. Contact: Jim Caspio
909-627-2215
J Seeking: Label deal
< Type of music: Metal

Redpoint

- Contact: Eric Feighl
714-826-8341

J Seeking: Label deal

U Type of music: Alternative

China Blue

J Contact: Brian Stearns
310-597-4506

< Seeking: Label deal

2 Type of music: Alternative Funk

Sonica
J Contact: CLM Management
818-845-5345
U Seeking: Label deal
U Type of music: Metal

2 Production ......cccccverervcceeeens (5]
U Songwriting .....c..cceeeeiueninens (4]
QO Vocals . (5]
U Musicianship .......coeeveenieen. (6]
Average
0000HOVPOOD

Q Comments: Though they may be
solid musicians, there is little else to
set this band apart. Sporting Kiss-
like makeup and leather outfits com-
plete with wrist bands and studded
belts, Wanted Breed's musicis short
in the songwriting department and
only average in the vocal area. Less
attention to showmanship and more
work on songs should help their ca-
reers greatly.

U Production ......ccevcieniciennnne (6]
2 SoNgWriting .c..oceceeenaneeesnnens (5]
[ IR VLo ToT: 11 S (5]
A Musicianship ...ccceenennnnnaes (6]
Average
0000HOVOOOD

< Comments: Though their demo
tape was produced by Dramarama’s
John Eastdale (and the production
score bears this out), the material,
written by the members themselves,
was below average. The fine musi-
cianship, with its interesting acous-
tic backings still couldn’t disguise
the lackluster songs. This is some-
thing the band needs to concentrate
on to move their career forward.

3 Production ........ccooecevvriennnes (6]
J Songwriting ........cceeeriiennnnns (5]
1 VOCAIS ..cveerererrereressnmsmmnaararans 6]
3 Musicianship ...ccvvvvniinnnaen, 16
Average
000006 WOOOD

< Comments: This band, familiar
to most who live in Los Angeles,
scored above average grades in
three of the four areas. They scored
lowest in songwriting perhaps be-
cause their material is a bit experi-
mental; they seem to take chances
with their songs. Currently seeking a
recording deal, the guys should con-
centrate on preparing a more solid
tape to submit.

O Production ......ccccveeennnnnnnans
J Songwriting ....ccceennersaersennanns
d Vocals e
Q Musicianship

Average

00O00HOGOOD

1 Comments: Recorded at A&M
Studios, this tape was very muddy
with growling, raspy, typically metal
lead vocals. It appears as if the band
borrowed several guitar riffs from
Zeppelin, buteventhey couldn’traise
the songwriting scores above aver-
age. This kind of metal sounds old
and dated. Our suggestion is for
Sonica to try a fresh, new approach
to an old musical genre.
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Pink Floyd
The Division Bell

Columbia

00000HOOOD

Boz Scaggs

Some Change
Virgin

0000HOVOOD
Katey Sagal
Well...

Virgin

00000HYOOOD

dUI€ U

prs

Cradle Of Thorns

Cradle Of Thorns
Trip|e X

000000 HYOOD
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I Producer: Bob Ezrin and David
Gilmour

J Top Cuts: “AGreat Day For Free-
dom,” “Poles Apart.”

J Summary: By any other standard,
this esoteric opus would be a very
listenable, if slightly pretentious,
modern rock collection. But Floyd's
musical brilliance has elevated them
to such a god-like status that this
new disc can’'t measure up. Some of
the tracks harken back, such as the
electro-new age instrumentals and
the Moody Blues-like “Poles Apart,”
but there’s too much meandering in
much of the songwriting to stay inter-
esting over 70 minutes. Better edit-
ing and fewer sound effects would
have helped this mega band keepits
luster. —Nicole DeYoung

J Producer: Boz Scaggs and Ricky
Fataar

J Top Cuts: “You Got My Letter,”
“Call Me,” “Fly Like A Bird.”

J Summary: Anytime an artist is
past their once glorious heyday, it's
hard not to compare current works to
past classics. Scaggs never comes
close to his Silk Degrees master-
piece here, but he doesn’'t seem to
be trying. Instead, forgoing the Top
40, he aims for a tender Adult Con-
temporary feel that works best in
small doses. His few rock-blues at-
tempts—especially the Cajun
accordian treat—are fun, but don't
leave a lasting impression. Scaggs
is still in great voice, but simply fails
to challenge himself. This is MOR at
its MORiest. = —Wanda Edenetti

d Producer: Rupert Hine

J Top Cuts: “That's How Love
Goes,"” “September Rain."

J Summary: With a powerful voice
full of passion, guts and conviction,
TV's uproarious Peg Bundy proves
she's more than just a tube star
doing a vanity project. She infuses a
great deal of sweetness and energy
into lyrics that hit universalthemesin
unique ways. Sheis somewhatfailed,
however, by an overload of bland
tunes and sluggish productions . Her
pipes would be best suited for a
tougher, rock-type atmosphere, but
Hine too often sedates her toward
the lite-radio market. Too bad, but
maybe next time “Peg” can really let
loose and tell us what she really
thinks of “Al.” —Jonathan Widran

- Producers: Cradle Of Thorns and
Alex Wolton
 Top Cuts: “Transparent Jesus,”
“Flesh.”
J Summary: Sometimes | have too
much time on my hands and drink too
much coffee. That's the sort of mood
neededif yourgoingtolistento Cradie
Of Thorns' ten-track CD all the way
through. Songs like “Lullaby For The
Dead”and“Flesh” are way too heavy,
instrumentally and tyrically, for those
easy listening moments. Some eerie
and enthralling harmonizing by lead
vocalists Ty Elam and Tamera
Slayton. This is death/gothic rock of
the Nineties. Order from A.J. Jonas
Management, 19528 Ventura Bivd.,
Suite 103, Tarzana, CA 91356.
—Rebecca Alber

Back BeAT

o™,

L/ - -

BackBeat
Music From The Motion Picture
Virgin
000000YOOD

The Brand New Heavies

BrotherSister
Delicious Vinyl

0000000 HOD

Various Artists

Unexpected Discoveries
Ultimate of Cool

000000 YOO

-

The Resistance

The Resistance
Faith

00000 IHOD

J Producer: Don Was

d Top Cuts: “Twist And Shout,”
“Rock ‘N’ Roll Music.”

2 Summary: A spiendid soundtrack
fortheinnocent pre-Beatlemania era.
Was has assembled an all-star al-
ternative ensemble to capture the
raw, guitar-heavy Hamburg Cavern
sound which propelled pop music's
greatest phenomenon. New wave
edges creep in here and there,
heightening the intense energy which
speaks of the Lennon-McCartney
passion for early rock. Greg Dulli's
scratchy vocals are perfectly unre-
fined, and Was abandons his trade-
mark slickness in the interests of
serving some of the greatest ditties
of all time. Stu Suitcliffe would have
beenproud. —Jonathan Widran

J Producer: The Brand New Heav-
ies

J Top Cuts: “Dream On Dreamer,”
“Have A Good Time.”

J Summary: Jazz and soul have
been atrendy hybrid lately, andthese
Heavies find the perfect mix with lots
of funky silk and an artistic tinge
sorely missing in so much of today’s
R&B. The tunes are engaging and
hooky, and the grooves never letup.
While the supporting musicians are
stellar, what really makes BNH stand
outisthe sly and sexy N'Dea Daven-
port, whose vocals may just join the
genre’s elite with this effort. Drawing
on both traditions and modern atti-
tudes, these cats are wholly distinc-
tive and definitely heavyweight
funkateers. —Jonathan Widran

d Producer: Dave Waterbury

J Top Cuts: “Set Me Free,”
“Rumba,” “Words.”

J Summary: Here's 20 cool songs
by almost as many cool undiscov-
ered Los Angeles music artists.
That’s alot of ground to cover, which
means those looking for consistency
should look elsewhere. On UDyou'll
get a little pop, a little urban, a little
metal, a little dance. What you won't
get is a lot of duds. The songs here
are at least listenable. Some, like
Lisa Shea's “SetMe Free”and Cindy
Jo's “Words,” are already ready for
radio. In that last category, let's also
mention Yolie’s “Rumba,” the only
Spanish language entry. Now there’s
anunexploitedmarket. Call 818-909-
9072 to order. —Tom Kidd

J Producer: TomHalm and the Re-
sistance

J Top Cuts: “She Ain't No Lady,”
“Sad, Sad World.”

J Summary: The Resistance plays
an updated style of boogie rock influ-
enced by Lynyrd Skynyrd and
Aerosmith without really sounding
much like either. That is, except for
“She Ain’'t No Lady,” which sounds
like “Dude Looks Like A Lady,” but
makes more sense. Vocalist-
songwriter James Reed Delavigne
sometimes sounds like Neil Young
did before Young stopped trying to
sing. Production values emphasize
the power of the material without
burying Delavigne’s strong delivery.
A strong debut. Call Delavigne at
818-414-2119. —Tom Kidd
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Beck

San Pedro-based Firehose (who
sprung from the post-punk loins of
the Minutemen) have hung up their
skates.

The Leaving Trains are due to
release The Big Jinx on SST
Records. The album was delayed
when a custody battle for the tapes
erupted following the unfortunate
death of producer Chaz Ramirez,
who died from injuries sustained in
an accidental fall. The L.T.'s are
fronted by James Moreland, who
was married to Courtney Love.

Weezer has released their DGC
debut, which was produced by Ric
Ocasek. The band was snatched
from the club circuitafter ahandful of
gigs at Club Lingerie, Al's Bar and
the Gaslight (now known as
Cosmo's).

Is the L.A. music scene finally
beginningto rollagain? Itwould seem
s0. We were the happening place to
be in the Eighties, when our club
scene was a pool of talent that gave
rise to scores of bands including
Métley Criie, Guns N’ Roses and
Jane’s Addiction. Ever since then,
gold records earned by bands from
our club circuit have been as scarce
as intelligence and dignity on a chat
show. With Seattle enjoying its day
inthe sun(rain?),L.A.'s music scene

Tool
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turned into sort of a grunge sponge,
with bands trying to emulate the
Northwest vibe. Instead, all we got
was a bunch of flannel-clad, calico
dress-wearing, work boot poseurs,
and a host of bands on the band-
wagon. Butthat's starting to change,
andthe first group throughthe golden
door was a band that most people
thought would never get signed—
and when they did, they decided not
to release an album!! While others
(and the band themselves, if you
read their liner notes) scoffed at Zoo
Entertainmentact Green Jelly, the
band took their comical theatrics and
video for “Little Pig"” to the top of MTV
and into the hearts, wallets and
record collections of over half a mil-
lion viewers, who purchased the CD
or cassette the band thought no one
would ever buy. Kind of restores
your faith in the industry, huh? It
seems fitting that alocal label should
be making the headway, and Zco
struck gold again with Tool’s sopho-
more effort. The next in line for L.A.
gold is Beck, whose “Loser” single
has alsopassed the half-millionmark.
So, maybe things are starting to pick
up after the dry spell. Look for clubs
like the Gaslight, Jabberjaw, the
Coconut Teaszer and various other
minuscule venues to be leading the
way, while the Sunset Strip and its
high-quality sound & lights systems,
pay-to-play policies and utter ab-
sence of talent remain in a creative
coma.

Happening: Bar Deluxe, owned
and operated by Janice DeSoto (of
English Acid and White Trash Au
Go-Gofame)andlocatedat1710N.
Las Palmas. It has a cool Chinese
opium den feel, friendly, unpreten-
tious vibe and no doorman. DeSoto,
who has booked some of the hottest
bands out there (Smashing Pump-
kins, to name just one) is going to
start bringing in live talent to the bar,
so if you're live and talented, send
her a tape to Bar DeLuxe, 1710 N.
Las Palmas, Hollywood CA 90028.
We hear that the B.D. will be featur-
ing Beachy of Mighty Hornet fame
and blues crooner Jessie Loya as
the house band, with guest drop-in
celebs doing a hybrid of Forties
Swing with the hipness of the Fifties
beat era. Y'know, stand-up bass,
etc. Dig? —Tom Farrell

WESTERN BEAT

The Academy of Country Music
Awards honoredthe bestand bright-
est stars of America's hottest musi-
cal formatMay 3rd. Winnersincluded
Garth Brooks for Entertainer of the
Year, Alan Jackson for his song,
"Chatahoochee,” Faith Hill took Top
New Female Vocalist honors, Little
Texas won Best Vocal Group, while
the most disappointing award was
Boy Howdy's losing to the Gibson-
Miller Band for Best New Group.
The party afterwards at the Univer-
sal Hilton was a blast. The Doo-Wah
Riders once again provided excel-
lent backup to the many artists mak-
ing guest appearances—among
them John Anderson, Lari White,
Mark Chesnutt, DiamondRio, Little
Texas and Gibson-Miller.

Many of L.A's best local talent
mingled with the biggest Nashville
stars at FANFEST 94, held at the
Pomona Fairgrounds May 4-7. Al-
though the event suffered the ex-
pected birthing pains of a new ven-
ture, it ultimately took flight, promis-
ing to live up to its expectations as
the largest fan driven eventin coun-
try music. The Hot Country Nights
Band featuring John Hobbs, John
Jorgenson, J.D. Maness, Steve
Duncan, Dennis Belfield and
Tammy Rogers did a superb job

L4
Jann Browne, Doug Legacy and Chris Gaffney in Europe

FANFEST Band with Mark Chesnuit

backing Mark Chesnutt, Lisa
Stewart, Tracy Lawrence and oth-
ers. Dwight Yaokam performed an
acoustic set with his band, who were
joined by bluegrass legend Ralph
Stanley, providing a high-point in
the festival's musical program.

Local bands such as Wylie and
the Wild West Show, Ginna Carter
and Jana Brown got valuable expo-
sure from their FANFEST perfor-
mances on the IFCO stage that
should be moved to a more acousti-
calty sound location.

Jann Brown, Alan Whitney, the
Zydeco Party Band and Chris
Gatfney have returned from the first
Western Beat Tour of Europe. Jann
Browne, who celebrated the release
of her Red Moon CD, Count Me In,
atthe Depotin San JuanCapistrano,
continues to build a massive follow-
ing overseas.

Atthe firstconcertin Zurich, West-
ern Beat's Alan Whitney earned his
first encore of the tour. The Zydeco
Party Band and Chris Gaffney were
both enthusiastically received. Red
Moon's Jurg Schapper is a highly
respected country music promoter
withthe Flying Burrito Bros., Eddie
Rabbitt and Meisner, Rich and
Swan all touring there this year.

—Billy Block
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Marcus Miller

Marcus Miller has been so suc-
cessful as a producer of pop and
R&B sessions that it is easy to over-
jook his talents as an electric bass-
ist. Recently he has returned to a
more active playing career, record-
ing The Sun Don't Lie for PRA and
forming a new band that appeared
for most of a week at Catalina’s. His
ensemble featured some wailing alto
from Everette Harp, trumpeter
Patrick Stewart doing his best to
imiatate Miles Davis (and oftencom-
ing close), guitarist Dean Brown,
Bernard Wright on synthesizer and
drummer Lenny White. The music,
often quite funk-oriented, always fell
into the genre of jazz for there were
plenty of high-quality improvisations
with Miller's versatile bass leading
the way. Highlights included “Tutu,”
“The King Is Gone" (an homage to
Miles that featured Miller playing
emotionally on bass clarinetin addi-
tion to a lengthy straight ahead sec-
tion for the trio) and “Teen Town."

Turtle Island String Quartet
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Overall this set was a colorful and
well-constructed performance.
Also quite colorful was the Turtle
Island String Quartet who per-
formed at the Jazz Bakery. The first
jazz string quartet ever, the music of
this often-humorous unit (comprised
of violinists Darol Anger and Tracy
Silverman, the viola of Danny
Seidenberg and cellist Mark Sum-
mer) ranged from "Seven Steps To
Heaven” and “Stolen Moments” to a
hoedown on Bach called “Bach's
Lunch” and a version of “Ruby, My
Dear” that started and ended with
train harmonies. Singer Vicki
Randall joined the group for an ef-
fective version of “You've Changed.”
Good as their recordings are, the
Turtle Island String Quartet has to
be seen live to be fully appreciated.
At Catalina’s, the talented jazz
singer Susannah McCorkle (joined
by pianist Alan Farnham, bassist
Eric Von Essen and drummer Joe
LaBarbara) was infine formon such
songs as “If | Were A Bell," Dave
Frishberg’s gem “Quality Time,” a
version of “My Buddy” partly based
on a Chet Baker solo, “Lock And
Key" (which found her doing a close
imitation of Bessie Smith), Jobim's
“The Waters Of March” and the in-
spiring “Ballad Of Pearly Sue.” Less
effective was an overlong and rather
trivial tribute to Carmen Miranda, a
minor misstepin an otherwise highly
enjoyable performance by one of
today’s top interpreters of lyrics.
Upcoming: The Jazz Bakery
(310-271-9039) hosts Dorothy
Donegan (May 19-21)and Terence
Blanchard (May 26-29), Catalina’s
(213-466-2210) features Chico
Freeman (through May 22) and pia-
nist Danilo Perez (Apr. 24-29),
Chadney’s (818-843-5333) wel-
comes Jack Sheldon (May 21) and
Barry Zweig (May 26), Maynard
Ferguson will be performing with
his Big Bop Noveau Band at the
House of Blues (May 24) and don't
miss the Paragon Ragtime Orches-
tra atthe Ambassador Auditorium
on June 5! —Scott Yanow

Shack

GO BIZERK: Strolling around
Santa Monica's beautiful 3rd Street
Promenade is a chill way to spend
any part of your day or night, but the
Renaissance nightclub at 1212 3rd
Street is adding a funkier dimension
to Monday evenings on the Prom-
enade. Club Bizerk happens there
on the firstand third Monday of each
month, featuring live entertainment
and an invitingly kickback atmo-
sphere. While the description ‘up-
scale or elegant underground'’ is an
oxymoron to most of you, believe
me, the polished decor and hat-to-
the-back clientele create this vibe at
Bizerk.

With its hip-hop bent, the club’s
roster of live acts have included the
Beatnuts and Kokane. Chicago’s
Common Sense is scheduled to
play Bizerk later this May. For more
clubinformation, call213-876-6712.

AROUND TOWN: The Beatnuts
alsojoined Epic Records’ dancehall
hottie Patra at Jamaica House re-
cently for the exclusive Beverly Hills
Cop /Il party. Forthcoming shows at
Jamaica House include Barrington
Levy and the Wascals. Dred Scott
and Coolio also wrecked shop there
this month. Look for Jamaica House
to venture away fromits currenthome
at Glam Slam to keep things pop-
ping. A few patrons have expressed
a desire to see this long-running
nightspot recapture the warmth and
tightly-packed energy Jamaica
House was famous for when it was

stationed at the Westside's Music
Machine. Nonetheless, the notori-
ety and prestige of jamming at Glam
is of considerable value in the local
nightlife industry, and has likely in-
creased 4-Play Entertainment’s
audience reach. The Fugees and
the Solsonics opened for
muititalented recording/TV star
Queen Latifah at the Palace in Hol-
lywood. Her Royal Highness played
to a packed crowd and showed that
screen stardom has not watered
down her impact as a hard-hitting
rap performer. And blues icon
Charles Brown had the House of
Blues “Driftin™” this month, in a
special Los Angeles area appear-
ance.

SHACKIN' UP: A promising local
music producer is stirring up some
fierce funk concoctions right in his
North Hollywood haven. Originally
from the Oakland-San Francisco Bay
Area, Shack recently moved to Los
Angeles to shop his material and
landed a slew of gigs to kick off his
young career. So far, he has worked
on remixes for forthcoming singles
from the Mexakinz, Queen Latifah
and Shanice. Shack’s original ma-
terial ranges from thick, gritty hard-
core hip hop to soulful urban grooves,
andis likely to entice A&R ears to put
him with rappers and edgier R&B
vocalists as well. In addition to work-
ing on several remixes, this emerg-

| ing talent also worked on new mate-

rial for New Deal/Epic recording art-
ist Mista Grimm. | thought Mista
Grimm's album would have dropped
by now, in light of the tremendous
noise Grimm'’s “Indo Smoke” single
made on the Poetic Justice
soundtrack. However, the New Deal
label appears asleep atthe wheel as
the single’s producer Warren G.
races up the charts with his Def Jam
release, Regulating.

COMING UP: Los Angeles-based
Black Radio Exclusive magazine
is gearing up for its 18th Annual
BRE Conference, with events
scheduled at the Universal Hilton
and Universal Sheraton Hotels June
8 through June 12, 1994. General
BRE subscriber registration is $325
by May 25, and $350 thereafter.
Non-subscribers tack on an addi-
tional $50. For registration materi-
als, eventschedules and more infor-
mation, call 213-469-7262

—Juliana “Jai” Bolden

Congresswoman Maxine Waters and Dred Scott
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Dave King
Molly Malone’s
Los Angeles

000000000

J Contact: Jeffrey Light, Esq.: 310-
820-7717

U The Players: Dave King, vocals,
acoustic guitar; Ted Hutt, electric
guitar; Jeff Peters, bass; Patrick
D'Arcy, mandolin; Charles Waltz,
violin; Paul Crowther, drums.

I Material: The former lead singer
of Fastway and Katmandu has a
new bandthatis easily the bestin his
decade-long career. The songs are
upbeat, catchy, full-speed rock that
stick to your being like musical pea-
nut butter to the roof of your mind.
The songs are utterly non-preten-
tious and straight from the heart, gut
and soul. The power Kingconveysis
similar to the early Jam—that ‘roll up
your sleeves and do it' feel that is
devoid of posturing. King's flagship
is “Between A Man And A Woman,"
a musical boomerang, which, like
most of his material, is delivered with
enough potency to fuel the birth of a
new star (like in space). King's cover
of “Cuz | Luv You" wiped out any
bubblegum feelings you may have
had about Slade, and his rendering
of “Delilah” must be seen to be be-
lieved. Looks like Prince (sorry, |
don't have a font for that ‘symbol.”)
isn't the only one into Tom Jones!
J Musicianship: King's voice could
bend glass and set paper on fire. (If
this was Dune, | would have to say
that King has more “kill" and “power”
words than Arrakis has grains of
sand.) King's voice combines the
casual grace of Robert Plant, the
power of early Paul McCartney (a la
“Long Tall Sally”) and the accuracy
of Robin Hood. King's band is full-
bore intense, like a Mach speed rail-
road car straining to hold onto the
tracks. King's rhythm section hits
like an anvil, with the intensity of a
pack of ferrets weaned on cappucino
and diet pills. Brilliant, but without
excess.

Hatred’s Eye: High school metal.

Dave King: Close to perfect.

- Performance: Incredible. Molly
Malone’s intimate atmosphere per-
fectly suited King and his players. |
think the walls were sweating. Ev-
eryone was singing along with every
song like this was some sort of su-
perstar band whose tunes were
household words. King could prob-
ably bring the lemmings back up the
cliff. | can’t remember the last time |
saw a local band close the gap so
tightly between the stage and the
audience. And before you start whip-
ping out names that aren't going to
cut it, remember—King and his lads
aren't preening to hormone-driven
little girls who squeal and kneel be-
fore pretty boys that manipulate them
like ringmasters throwing fish to
trained seals. This isn't a gathering
of drunk week-end warriors holding
up lighters and shouting “Freebird”
to this month'’s video Pied Piper.

< Summary: Incredible. Dave King
is a more than a blast of fresh air.
He's Lazarus ina musical graveyard
where too many people don't know
they're dead, and will argue it end-
lessly. He's the youthlaughing aloud
under the “QUIET!” sign, to the dis-
may of erudite librarians who know
all the facts and figures, yet feel
nothing. King is the cuckoo flying
over the nest of wind-up toys ani-
mated by charts, column entries and
fake Hollywood enthusiasm. He's
reading this right now, chuckling,
thinking, “Nah, I'm just one of the
lads, a guy that writes songs, and
likes to get out there and play ‘em.”
Okay. —Tom Farrell

Hatred's Eye
Manicini’s

Canoga Park

0000 HOVOOOD

J Contact: Tequila Mockingbird:
213-463-7058

o ThePlayers: Sheldon Tarsha, vo-
cals; Jube Stephens, guitar; Will
Nourse, bass; Brian Pfeffer, drums.
J Material: Themusic Hatred's Eye
plays is heavy metal, but the kind of
heavy metal often heard in garages
and at high school parties. This is
the music of sixteen-year-old boys
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and their disaffection. Filled with
images ofdrugs and death, this music
delivers hard rocking punch. This is
where rock & roll starts, and this
band has mastered the genre. The
only problem is that Hatred’'s Eye
does not have enough original ma-
terial to fill the show and resorted to
doing an Alice In Chains coveranda
Rage Against The Machine cover.
While the covers were well done,
doing these covers invites compari-
sons to two of the finest bands in this
genre. Nota goodchoice. More origi-
nal material would work better.
- Musicianship: Everything starts
with the vocals of Sheldon Tarsha.
This young man exhibits a good
voice, especially on the song “Death
Train.” His voice is interesting to
listen to and he has a good range.
He knows when to understate a line
and when to screech into the mike.
These vocals are backed by the good
guitar playing of Jube Stephens, who
can turn a mean lick. The bedrock
for this music is laid by the rhythm
section of Will Nourse and Brian
Pfeffer who provide a steady assault
ofbass and drums for a solid bottom.
'd Performance: The problem with
this performance was the feeling that
everyone in the room was going to
high school with the band. The ca-
sual in-between song patter sug-
gests a familiarity beyond that of the
normal band/audience setup. This
leaves anyone who is not a part of
this small group as an outsider and
that does not work. While it's nice to
play in front of a room full of friends,
to move to the next level, this band
has to adopt a little professionalism.
Aside from this complaint the perfor-
mance was good. Sheldon Tarshais
an interesting frontman and his two
forays into the audience actually
worked tothe advantage of the band.
The restof the band pretty much just
played, but that was enough.
4 Summary: Hatred's Eye has laid
the groundwork to move from the
level of playing parties and garages
to the next level of around- town-
club band. For them to move above
that level, they will need to develop
some more original materialand work
at a slightly more professional level.
But they are a good time for now.
—Jon Pepper
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Ben Harper: An effective performer.

Ben Harper
The Troubadour
West Hollywood

000000 HOOD

1 Contact: Virgin Records: 310-
278-1181

Q ThePlayers: Ben Harper,vocals,
guitar; Juan Nelson, bass, percus-
sion; Rock Deadrick, drums, tam-
bourine; Leon Mobley, percussion,
tambourine.

Q Material: “This is boring!” That's
the first thing | thought when | heard
Ben Harper'sdebutalbum, Welcome
To The Cruel World. What a differ-
ence a live setting makes. On the
recording, Harper's acoustic-ori-
ented songs (mostly with civil rights
and inner turmoil themes) seemed
too weighted down in a snail-like,
muted pace that sounded like he
was so damned depressed. But on
stage, the music took on a life of its
own, with Harper and his band bring-
ing a riveting, often spontaneous,
intensity that uplifted the material to
invigorating heights. Harper's best
lyrics—most of which he wrote him-
self—are found in his social com-
mentary (“Martin's dream has be-
come Rodney's worst”) from “Like A
King,” while the occasional senti-
mental lines (“You put the happy in
my ness’) from “Walk Away" are
probably best left to amateur poetry
readings. Still, he brought a humor-
ous storytelling slant to a song like
“Mama Has A Girlfriend Now," which
showed that he wasn't taking him-
self too seriously.

Q Musicianship: Harper proved to
be a skilled guitarist as he alternated
between playing an acoustic and a
hollow neck lap slide (a Weissenborn,
to be exact). Obviously well-versed
in folk, blues and African music, he
artfully blended these styles with
modesty and grace. Harper's back-
ing musicians were a spirited trio,
especially when Deadrick and
Mobley's tambourine solos filled the
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club with an effect that could match
the hypnotic aura of a church revival
in full swing.

Q Performance: Harper can hardly
be accused of being a flashy per-
former, since he spent most of the
time sitting on a stool. But during the
anthem-like “I'll Rise,” he broke from
his sedentary actto getup anddance
with his fist raised in the air, encour-
aging the crowd to chant along with
him. When imploring “How Many
Miles Must We March?” Harper not-
so-subtly pointed his finger at the
VIPsin the balcony. During moments
like these, the show resembled a
politically correct pep rally (which,
depending on your perspective,
would either thrill or annoy you).
However, the performance rarely
dragged and Harpermustbe praised
for his earnest and straightforward
approach in communicating with the
audience. Harper's voice isn't as
remarkable as what he does with it:
he interprets each of his songs with
such conviction thatit makes his live
persona a highly effective one.

O Summary: There's more to
Harper than the image of an acous-
tic singer who quietly broods too
much. His songs have an underlying
passion that was allowed to shine
through during this performance.
Simply put, his message and the
urgency he brings to his live show
pack a considerable wallop. Instead
of being merely a restrained poet/
social critic (as he appears on his
recording), Harper emerged as an
outspoken activist who used the
stage as his unique platform rather
than as a pulpit. —Carla Hay

The Miss Alans
Club Lingerie
Hollywood

00{H0OOGOOD

J Contact: Zoo Entertainment: 213-
468-4200

Q The Players: Scott Oliver, vo-
cals, rhythm guitar; Manny Diez,
guitars; Jay Fung, bass; Ron Woods,
drums.

Q Material: In 1991, the Fresno-
based Miss Alans won critical praise
with their sophomore disc All Hail
Discordia. Butlast month’s set at the
Lingerie was more like All Yawn
Somnambula. Promoting Blusher
(theirdebut outing for Zoo Records),
the Miss Alans flagged through a set
of neo-psychedelic ennui that would
have bored Prometheus onthe rock.
The band's song titles (“The Sad
Last Days of Elvis Aron Presley,”
“Patti Smith Fan Club") are memo-
rable; the songs are not.

Q Musicianship: The Miss Alans
are competent musicians, with
Woods' drumming eaming the gold
star. On Blusher, Oliver's vocals are
passable, but live, he's absolutely
stinky. His off-kilter, fumbling wail
added to the overall tedium.

A Performance: With the excep-
tion of Oliver, the Miss Alans per-
formed the obligatory routine stage
gestures. Oliver spent most of his
time leaning intothe microphoneina
pensive, isolated stance, predomi-
nantly with his eyes closed. Maybe
he was asleep, too. | know that all
frontmen don't have to jiggle around
like Elvis or David Lee Roth for a

| memorable live show, but Oliverhad

the vitality of someone who tried to
stare down a medusa.

Q Summary: Miss-take. This band
needs stronger material, delivered
by a better singer who is capable of
closing the gap between the audi-
ence and stage. | was bored to tears,
and left after the fifth song. A few
other people in the audience around
me made similar hushed disparag-
ing remarks (but performed the
obligatory music biz golf claps after
each song). Okay, industry audi-
ences are no picnic, but if you can’t
take the heat.... —Tom Farrell

™ FARKEL

The Miss Alans: Competent musi-
cians.

THE MOST l’()WERFi L
SCALES IN THE INDUSTRY

=™
ENTERTAINMENT ATTORNEY
ROBERT S. GREENSTEIN

Wherc the industry comes for sound advice

(310) 203-9979

INDIE LABEL SEEKS
TO DEVELOP ARTISTS

Must Be:
original, appeal to 25-40 market,
honest, committed to songwriting.
No Rap, No Metal, No Punk
Send demo and contact info to:
The Nomad Record Group
A&R Department
P.O. Box 627
Anaheim, CA 92815-0627

MNODERM TLEACNT |
PHOTOGRAPHY » (ustom Blark & White Lab
Quality photographic services from $25
I Qriur:);p%ﬁl(u

(o itey
l Porttolios
Cnlargements
I Promotional packages
and much more
| 213-953-8819
| 1086 Manzanita St - Los Angeles. CA 90029 |

GET SIGNED NOW!

We will present your music to
Major Record Labels and
guarantee a written response
& critique within 2 weeks of
your submission. Let our
years of experience in the
music business help you
secure a deal with a major
recording company.
Contact:

MUSIC INDUSTRY INSIGHTS
213/848-7261

\

uoneardng] awiy-|eay «

—SAIdOD A ATONIS s AAN+—

) ,H( )LYOI'ld| )G”/.le.'-l.\',\'!" ’()/(l;V

C

®
—
o
~
=
L]

R

» O
A S
|
-
(@)

pa1daday SpIe) 1pal) e

-4

61



BRC RECORD COMPAN
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David Wilcox: Smooth and sincere.

David Wilcox
The Troubadour
West Hollywood

00000000

d Contact: Laura Morgan, A&M
Records: 213-856-2600
< The Players: David Wilcox, vo-
cals and acoustic guitar.
Q Material: David Wilcox is truly
marvelous if you are missing that
boyfriend from college. You know,
thatone who usedto bringhisacous-
tic guitar to parties and play James
Taylor covers in the backyard. He's
smart, he's beenin therapy, he's not
afraid of Alan Alda comparisons. Still,
he’s really, really good at what he
does—hehasarich, melodious voice
and sings lean, poetic lyrics. Thatis,
whenhe’s not being downright funny
in that college-guy way of his. A
favorite: “If you love somebody and
they dick you around/Doesn’t that
really suck.” See the genius?
J Musicianship: Wilcox has avoice
perfectly suited to the folky-pop genre
he does so well. It is expressive,
smooth and never too sappy. His
guitar playing is simple and focuses
on a full-bodied tone rather than any
fancy finger stretches or fretwork
wonders. One could call the entire
package...unobtrusive.
J Performance: Never has a gig
felt more like a Co-Dependents
Anonymous meeting—Wilcox felt
more like the earnest speaker at a
meeting than a performer. The fans
sat perfectly still, honored his re-
quest not to smoke, and—barring
those times when they were meant
totaugh uproariously at his between-
song monologue—paid himtheir full-
est attention. A woman from the au-
dience presented him with flowers
after just the second number; he
accepted them humbly.
- Summary: While he doesn't have
the flash and, truthfully, the depth of
someone like L.A. perennial Danny
Peck, Wilcox does have polishanda
certain dose of sincerity. He might
be a little too smooth and a little too
glib for his own good, though. What
would be nice is some edge—and
not the cutesy “I'm gonna kill bad
drivers and poodle dogs” stuff he
already does. A little too vanilla, but
otherwise David Wilcox is a very
palatable performer.

—Sam Dunn
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The Aghan Whigs: Honest energy.

The Afghan Whigs
The Palace
Hollywood

00000000

J Contact: Lisa Millman, Elektra
Records: 310-288-3809

< The Players: Greg Dulli, vocals/
guitar; Rick McCollum, guitar; John
Curley, bass; Steven Earle, drums.
J Material: Unsettling and explo-
sive describes most of the Whigs
material. Falling somewhere be-
tween hardcore and soul, the songs
fill the void between out-and-out
noise and mainstream rock. Songs
like “Gentlemen” (the title track from
their latest album) blend power and
melody perfectly, without taking out
all the spikes. Fast and slow songs
alike have the necessary edge that
gives a unigueness to the Afghan
Whigs sound.

J Musicianship: When will some-
one do something about the dread-
ful sound system at the Palace? For
a venue of its size, with its caliber of
shows, I've never heard what could
be described as a good concert
sound at the Palace. It's very hard to
comment on musicianship when the
sound systemreally sucks. One note:
Dulli's miffed riff on account of his
wanting to light a cigarette was haz-
ardous to his guitar lead. Wise up.
Getrid of the cigarettes, both onstage
and on your merchandising T-shirts.
< Performance: The Afghan Whigs
don't employ fancy lighting or stag-
ing and quite honestly | don't think
they need it. Their style of music and
compassionate, honest energy is
highlighted by the starkness of a
simple stage and their stylish dark
suits. The members of the Afghan
Whigs seemed so totally engrossed
in their music and honestly looked
like they were enjoying playing, giv-
ing them a stage presence that no
amount of choreography could hope
to emulate. Strong, honest and pas-
sionate, a combination that always
works for me.

- Summary: The Afghan Whigs
have made the transition from inde-
pendent label to major label and
hopefully their hard edged live shows
and well-crafted songs will propel
them into the eyes and ears of a
larger audience who enjoys their
postmodern hard rock style. | like
‘em! —Nigel Mitchell

»
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Faith Hill: Accessible C&W cross-
over.

Faith Hill
House of Blues
West Hollywood

0000{HOVGOOO

< Contact: Wamer Bros. publicity:
818-953-3223
J The Players: Faith Hill, vocals;
Gary Carter, steel guitar; Tom
Rutledge, acoustic guitar, fiddle;
Anthony Joyner, bass; Trey Gray,
drums, backing vocals; Elaine Krisle
keyboards, backing vocals; Lou
Toomey, electric guitar.
< Material: Hill plays slightly above
average country pop, with a sort of
goodtime Americanafeel. The strong
pointis that Hill's material isn't laden
with the twangy stereotypes that
cause most people to feel about
Country Westem the same way the
Amish do about fax machines. Hill
and her band make C&W music an
accessible thang—AC country cross-
over. Dissent: the tunes need stron-
ger hooks, and Hill's bouncy rendi-
tion of the classic “Piece Of My Heart”
utterly lacked any of the drive and
feeling that Janis Joplin conveyed
with the song.
- Musicianship: Hill has an enjoy-
able, proficient voice that hits all the
notes and packs a bit of power when
needed. Her vocal tone is as pleas-
ant as her demeanor and counte-
nance. Her back up band served
their purpose—get the tunes down
without walking on the front person.
Standard operating procedure.
J Performance: Yep, she sure is
one purty young lady! Faith Hill is
like a Country Westem Revlon girl.
The marketing people must be do-
ing backflips. But then again, those
C&W folks seem to get all of the
wholesome, lovely gals. Hill gives
you the impression that she could
have just walked off the Star Search
stage. She conveys standard enthu-
siasm, relates well to the audience
and gets along with ail of the other
boys and girls.
J Summary: Ah, Faith Hill.
Peaches-and-cream country air,
boundless plains dotted with rows of
wheat and corn, country fairs with
cotton candy, the girt next door, stars
and stripes, a crisp, green dollar bill,
coladrinks, bluejeans..."l wantmy...|
want my...| want my CMT.”

—Tom Farrell
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GROOVE TUBES

builds i

Vacuum Tube Mics [S
Tube Mic Preamps §

(for direct recording) §

Tube Direct Boxes
Tube Equalizers
Studio Tube Amps

Speaker Emulator- =58
(directly record guitar amps)

..and
Ultimate Tube Tone...

.i.like nobody else.

write or call for a color catalog :

GROOVE TUBES ELECTRONICS * 12866 Foothill Blvd., Sylmar CA 91342 + 818/ 361-4500 °

' MIC PRE’S & EQ
AMS REVERB & DELAY

e L

3 LOUNGES, KITCHEN,
POOL TABLE, VIDEO GAMES

Fax 818 / 365- 9884

VERY CLEAN
& SAFE!




Cowboy unkie Margo Timmins

Cowboy Junkies
The Palace
Hollywood

Any guy who wouldn't want to
snuggle up to Cowboy Junkies' lead
vocalist Margo Timmins on a hay-
ride under the milky way is at least
three sheets west of Tarzana in my
book. At the Palace, on a wonder-
fully warm Indian summer Thurs-
day, the sultry singer managed to
simultaneously radiate both country
wholesomeness and Last Tango In
Tulsa sex appeal and didn't break a
sweat accomplishing the feat.

If the little lady has a downside (to
complement her sun-ripened back-
side), it's that she takes the cowboy
implications of her band’'s monikera
tad too seriously. For the Junkies
shine brightest when Ms. Timmins
vaporizes like Glenda The Good
Witch. This disappearing act allows
her repressed bandmates to ven-
ture recklessly into a Pink Floyd-
tinged fog where they shine like Sid
Barrett's crazy diamond.

When serving as a complimen-
tary support system to the titillating
Ms. Timmins, they drag mightily. But
that's what happens when the
singer’s the star and she likes to
croon like warm molasses. ltdoesn’t
allow for much exploratory wailing.

Still, with anecdotes right out of a
monologue from Streetcar Named
Desire, you canonly love the girland
her barefoot persona. She's warm.
She’s inviting. And she sings like a
siren. So who cares if she keeps her
bandmates bottled up like day-glo
desperadoes waiting to spring forth
like deadmen from the crypt?

Here's athought: Maybe the male
Cowboy counterparts should pull an
XTC ploy and record an alter ego
project such as Andy Partridge or-
chestrated with the fabled Dukes Of
Stratosphere. That way, they could
get this dangerous urge out of their
system and placate the forgotten
legions who still mourn the day Sid
Barrett threw his guitar in the
dumpster for a trowel and hoe.

But, in the meantime, we've still
got Margo Timmins, and we can still
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dream of hayrides, evening dew and
the scent of lilacs in springtime.
—Oskar Scotti

Peter Wolf & The

Houseparty Five
House Of Blues
West Hollywood

Former J. Geils co-founder and
frontman Peter Wolf took some ad-
vice from a fan and, for the first time
in ten years, is back on the road.

That fan was none other than the
Boss himself—Bruce Springsteen—
who told Wolf he should be out tour-
ing after Peter had jumped onstage
to perform a number with Spring-
steenduring a Boston Garden show.

Wolf and his Boston-based
Houseparty Five quartet—bassist
Tim Archibald, drummer Dave
Stefanelli, keyboardist Brian Maes
(all current members of RTZ),
keyboardist Doug Dube and guitar-
ist Johnny A—stormed into L.A. to
assist in the grand opening week of
the newest hot spot in town, House
Of Blues.

Wolf, as skinny and frail as ever,
looked a bit ravaged but certainly
wasn't lacking for energy throughout
the 90-minute show that was domi-
nated by J. Geils standards, appro-
priately enough since that band's
roots are deep in blues and R&B.
Most times dancing madly across
the stage in his spindly fashion, Wolf
kept up his manic pace throughout
the night.

His trademark East Coast, occa-
sional style of speed-singing and
jive-rapping still intact, Wolf's time
away from the stage hasn’t hurt his
pipes. Delivering classic renditions
of most of the songs that made Wolf
a household name with J. Geils,
along with several of his solo hits,
Wolf and company brought back
memories of the days when the J.
Geils Band was thelive band to see.

Opening with a rockin' version of
his own “99 Worlds,” it was serious
party-rock time as Wolf tore through
red-hot versions of Geils classics
like the reggae-tinged “Give It To

Me,” an edgy “Sanctuary,” a dance-
crazy “Freeze-Frame" and smoking
versions of “Looking For A Love,”
“Centerfold” and “Love Stinks.”

Performances from his solo work
alsoholdup. “Run Silent, Run Deep”
showcased his able band, and
“Lights Out” and “Come As You Are”
were fiery boogie-woogie blasts from
the past.

If Wolf is going to play so many
Geils classics in his set (which he
has every right to do), it might be
nice if he could someday, someway
reconcile with the restof J. Geils and
reform that incendiary unit (Magic
Dick’s harp was sorely missed this
night).

But, if not, a dancing, singing,
maniacal music machine like Peter
Wolf is a fun alternative.

—John Lappen

Scorpions
Great Western Forum
Inglewood

Doesit really matterthatthe Scor-
pions haven't recorded a great al-
bumsince 1984's Love At First Sting’?
Notas long as they can keep touring
and delivering stellar shows like this
one at the Great Western Forum.

Klaus Meine, Rudy Schenker and
the boys may not be on the cutting
edge of rock, butthey are true crafts-
men of pop-metal, and they've got
millions of albums and millions of
fans around the world to attest to
their skill.

And although | haven't bought a
Scorpions album in a decade, I'm
one of those fans, and I'd pay to see
them again. Who cares that Face
The Heatdidn't reassertthe band as
amajor force inrock? | didn't want to

Scorpion Klaus Meine

hear “Alien Nation” (but | did). 1
wanted to hear the songs from their
heyday, such as “Blackout”and “in A
Trance" and “Still Loving You” (and |
did).  wanted to hear Klaus, with his
best German accent, call out to the
crowd, “Hello Cal-i-fawn-
yaaaaaaaaa” (and | did). | wanted to
see the legendary Rudy Schenker
sprinting from one corner of the stage
to the other while picking away at a
scorching solo. | wanted to see that
dazzling Teutonic grin and his trade-
mark back-and-forth sway on “The
Zoo" (did that, too). This guy is in
remarkable shape for being, what,
63 years old. Put him in a movie.

In my mellower moments, when |
reflect on the Scorpions’ more sen-
sitive side, | picture them doing an
acousticsetsomewhereinthe middle
ofthe show, where the guys all siton
stools and the bassist plays a
standupbass, and maybe they'll play
“Holiday” or one of their new songs
such as “All Means Nothing." Of
course, | couldn't forget about
Matthias Jabs, their oft-overlooked
axeman. He would need achance to
shine, a little solo interlude, in which
he could prove how fast he can play
his scales. Oh, and I'd have to have
massive projections and big, me-
chanical lighting setups that move
around and create cool effects. And
then just when | thought I'd seen it
all, the Scorps would hammer me
with their encore andleave the crowd
singing, arm-in-arm, to the touching
strains of “Winds Of Change.”

And as the lights go up and the
show ends, maybe, just maybe, I'd
find myself marveling at how, de-
spite their inconsistency in the stu-
dio, the Scorpions still deliver one of
the best live shows around.
—Sean Doles

MUSIC CONNECTION, MAY 23—JUNE 5, 1994




“Live’
11700 VICTORY BLVD.

(AT LANKERSHIM)

No. Hollywood (818) 769-2220
PLUS:

Assasins
HAZY DAZE

Caustic

BRING A TICKET FROM FRIDAY OR
SATURDAY SHOWS FOR FIREEE
ADMISSION SUNDAY OR MONDAY

A BIG party ina

STATION  small place at a
L1ve price you can afford
i @ 99¢ Draft
Blues Jam with Michael J. $2.50 Bottled Beer

& The Southern Hippies & Well Drinks

TUESDAY, MAY 3157

SHOC](ING STILL

..atight
sounds and tantrums...rebellion
and nonconformity... to awaken

the listener from mcnlul
N slumber...”
Colorado Music World

PLUS: SURPRISE GUESTS! en
[ SUNDAYS...

1 10DRINK % TR
» 9 SPECIALS! . >t 19;):,8'(’)1 the bands to watch in

25¢ HOT DOGS §

hool |RTIvET

*...some beautiful noise...”
-Boston Rock

é_, American Music Press

Call 415-334-7908
for other L.A. shows




EMPLOYMENT

; MUSICIANS

| Music Connection’s Employment

! listings are intended as leads for
musicians seeking work and are not |

i construed as endorsements of clubs or

i agencies. Be sure your music is
protected and always enclose a
stamped, self-addressed envelope
when mailing promotional material you
wantreturned. If you encounterdifficulty
with an individual or company listed
here, or it you are confronted by a

| dishonest or “shady” operation, drop |
us a line informing us of the details so |

| that we can investigate the situation

| No phone calls, please.

| 54535

LOS ANGELES COUNTY

ALUGATOR LOUNGE

3321 Pico Bivd., Santa Monica, CA 90405
Contact: Milt Wilson: 310-443-1844
Type of Music: All stytes.

Club Capaci 00
Stage Capacity: 8-10
PA: Yes
Lighting: Yes
Piano: No
Audition: By tape with bio and picture
Pay: Negotiable

AMAZON BAR & GRILL

14649 Ventura Blvd., Sherman Oaks, CA
Contact: Jimmy D: 818-340-8591

Type of Music: All stytes except hard rock
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for info.

Pay: Negotiable

CLANCY'S CRAB BROILER

219 N. Central Ave., Glendale, CA 91205
Contact: Richard Gaines

Type of Music: Top 40, jazz, classic R&R
Club Capacity: 162

Stage Capacity: 3or 4

PA: No

Lighting: Yes

Piano: No

e =]
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The Club of Choice for
Local & National Rock Bands

FREE ADMISSION

FOR YOU AND YOUR PARTY

W/AD UNTIL 6-5-94
(EXCEPT SPECIAL EVENTS)

11700 VICTORY BLVD. (AT LANKERSHIM)
No. Hollywood (818) 769-2220

L------------------J

Auditions: Send demo/promo pack to:
Richard Gaines, 439 W. Acacia St., Glendale,
CA 91204

Pay: Negotiable

COCONUT TEASZER/8121 CLUB

8117 Sunset Blvd., Hollywood, CA 90046
Contact: Len Fagan: 213-654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets)
Club Capacity: 400 total

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System: Yes

Piano: No

Audition: Call Len Fagan

Pay: Negotiable

DISCAFE BOHEM

4430 Fountain Ave., Hollywood, CA 90029
Contact: Mike after 6pm; 213-662-1597
Type of Music: Original, all styles except hard
hitting and heavy extremes.

Club capacity: 140

Stage Capacity: 6

PA: Yes

LightingYes

Piano: No, inhouse keyboards yes
Audition: Call Mike after 6pm

Pay: Negotiable

FM STATION

11700 Victory Blivd., N. Hollywood, CA 91606
Contact: Toy: 818-769-2221

Type of Music: All new, original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channel board
with independent monitor mix system, full etf-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE

Pay: Negotiable

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, CA 90254
Contact: Billy: 310-376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.

Type Of Music: Rock, R&B. reggae, blues,
oldies.

Club Capacity: 100

Stage Capacity: 2

PA: Yes

Lighting: Yes

Piano: Yes

MUSIC INDUSTRY GIGS * 213-462-5772

Audition: Call & or mail promo package to: The
LightHouse Cafe, Attn: Billy, 30 Pier Ave.
Hermosa Beach, Ca 90254.

PALOMINO

6907 Lankershim Blvd., N. Hollywood, CA91605

Contact: Bill: 818-764-4010

‘_pre of Music: Original, country, reggae, no
40

Club Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Bill at club for more info
Pay: Negotiable

SIDEWALK CAFE

1401 Oceanfront Walk, Venice, CA 90291
Contact: Jay: 310-392-1966

Type of Music: Original, blues or reggae
Club Capacity: 125

Stage Capacity: 4-5

PA:Yes

Lighting: Yes

Audition: Send promo kit to: Sidewalk Ent., 8
Horizon Ave., Venice, Ca. 90291, Att: Jay
Pay: Negotiable

THE WHISKY

8901 Sunset. Blvd., W. Hollywood, CA 90069
Contact: Louie the Lip: 310-652-4202

;rype of Music: All original, heavy metal, pop,
unk

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or mailtape/promo pkg. to above
address

Pay: Negotiable: Must pre-sell tickets.

ORANGE COUNTY

BALBOA BAY CRUISES

P.O. Box 586, Balboa, CA 92661

Contact: Kim or Jeff: 714-633-3201

Type of Music: Jazz-fusion/straight ahead
Club Capacity: Boat -100

Stage Capacity: 3
PA: No

Lighting: No
Audition: Send promo tape & package.
Pay: Negotiable

GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Jacque Hunter: 714-524-6778.

Type of Music: Original. all styles.

Club Capacity: 367

Stage Capacity: 5-11

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for booking. Send tape/promo.
pack to: Goodies Booking, P.O. Box 1328,
Placentia, CA 92670.

Pay: Negotable

Elma Archer Entertainment

seeking

UNSIGNED BANDS

for Promotional Radio
Show and Summer Tour.
For more info, call

(818) 761-0605

MARQUEE

7000 Garden Grove Blvd., Westminster, CA
92683

Contact: Randy Noteboom: 714-891-1971
Type Of Music: Loud, long haired rock n' roll.
Capacity: 452

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, bio.

Pay: Negotiable

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-

ships for music industry positons ONLY. To
place your Miscellany ad—mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

INTERN NEEDED on TV show for lip syncing for
music videos. No pay, but great opportunity. Cal
Gareth at (310) 394-0957.

INTERN NEEDED. Assist Program Director o
national music video/promotions company
Knowledge of Apple and music industry a plus
Contact Matt at College Music Promotions, 818
963-5870.

MAJOR ENTERTAINMENT PR firm seeks ¢
motivated and responsible intern. Great oppor-
tunity to learn the business. No pay. Must be
enrolled in school. Call Elizabeth (213) 651-

9300.

RKD RECORDS seeks experienced interna-
tional salesperson with previous record sales
experience. Bi-lingual preferred (Eng/span).
Commission only! Please fax resume to: Tim
Yasui (310) 246-9670.

MUSIC MANAGEMENT/Publishing company is
seeking interns 2 days a week for tape duplica-
tion and general office work. Call (213) 933-9977
ask for Laurent Besencon.

INTERN POSITION available with leading mu-
sic video production company. Work part time in
office and production assist. (paid) on video
shoots. Contact Yvette (310} 587-1501.
MUSIC MANAGEMENT Company seeks a re-
sponsible, energetic and bright individualfor part
time paid assistant/receptionist position. 30 hrs/
week. $6/hr. Contact Mr. Solomon at (310) 264-
5400

INTERN NEEDED for multi-faceted music com-
pany. Ideal person is part musician, engineer/
producer, secretary and salesman. Will lead to
paying position. Typing/Word perfect 5.1 com-
puter experience preferred. Send resume to
Primal Records,3701 Inglewood Ave.,Ste 133,
Redondo Beach, CA 90278, (310) 214-0370.
MAJOR RECORDING studio needs reception-
ist. Minimum 2 yrs studio receptionist/traffic ex-
perience. Salary based on qualifications. Re-
sumes to G. Curtis, 10153 1/2 Riverside ODr.
#107, Toluca Lake, CA 91602

INDIE LABEL/Mgt. Co. in Encino seeks moti-
vated PT intem(s)-possible paying position later.
Good phone, computer and office skills. Trans-
portation necessary. Great experience. Resume
required. Call Sharon at (818) 995-8076 or fax
(818) 981-3680

IINTERNS NEEDED: Intemationa! Entertainment
Co. in artist management/booking. Need good
communication/computer skills. Great opportu-
nity to learn different sides of industry. Call
Dawn: 818-905-6699.

INTERN POSITION available with International
Music Touring Co. Must be bilingual
Spanish?English. Typing/computer skills
needed. Industry background not required. Con-
tact Daniel: 818-906-0558

MAJOR COMPILATION label seeks individual
with knowledge of Contemporar% musIc/music
licensing for our Los Angeles office. Contact
Dave Weiner: 818-382-3750

resume to:

PRODUCT SUPPORT

Tactile Technology, Inc. is looking for a highly motivated individua! to
respond to customer's and user's technical questions about our new
M4000 fully automated, digitally-controlled mixer. This individual should
have a working knowledge of popular mixers such as Neve, Soundcraft,
gtc., and be able to explain technological concepts in a down-to-earth,
straightforward manner. Experience with mixer automation systems (Flying
Faders, Ultimation, Euphonix)isa plus. No hyper-inflated egos need apply.
Sometravelis required, along with the ability to work self-directed (we don't
have anyone wearing thin black ties and white tab-collar shirts to keep an
eye on you). No, this job does not pay a zillion dollars. Please send your

Mark Cohen
Tactile Technology, 13855 Bentley Place, Cerritos, CA 90703
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Roman Entertainment
Presents

@ S
Singers' Symposium 94

The largest educational event for singers!
Classes, seminars and exhibits focusing on all aspects of the music industry
NETWORKING AND SHOWCASE OPPORTUNITIES

Friday, June 3“ and Saturday, June 4%, 1994 __

tor fle! b “ S !
LA Airport Marriott Hotel

5855 W. Century Blvd., Los Angeles, CA 90045

$95.00 per person until May 25%, 1994,
$125 per person thereafter

Ticket Price Includes: (No checks accepted afier May 25¢, 1994)
* Reception for INFO/TICKETS call

» Awards ceremony ‘ } (800) 456+1649 or (213)969-1799 f
+ Concert on Friday )

» Admission to classes, workshops, & exhibits Send check/money order to
+ Lunch on Saturday Roman Entertainment
PO. Box 65134, Los Angeles, CA 90065

Plus!

The first 300 people to purchase a ticket will have their name entered in a drawing, The winner will spend
a day in the studio with Grammy-winning producer David Foster. Watch and learn ifom one of the most
successiul producers in the business.

Saturday, lune 4, 1994

Friday, June 3, 1994

7:00 - 10:00 *9:00-10:00 Exhibits/Networking
+ Doors Open * 10:00- 1:30 15t Session
+ Registration 11451205 Ind Session
+ Cocktail Reception ¢ 130- N
+ Awards Presentation * 3:00-3:30 Exhibitg/Networking
+ Concert *3:30-5:30 3rd Session

Classes/Seminars:

L] L]
L] L]
o P * Vocal Demos
L] L]
L] L]

Friday evening, a Lifetime
Achievement Award will be
presented to Bill Champlin,
: lead singer with the rock
group "Chicago”, and one of
the best studio session

singers in the business with

over 25 years experience.

Travel/} gements Dy
Archer Travel

Aportion of the net proceeds
will be donated to *On Your Feet”
anon-proiit chantable organization

Produced by Angelo Roman, Jr

HANDS-ON TRAINING
DORM HOUSING
FINANCIAL AID if qualified

CALL FOR CATALOG  (1O8 ANGELES Z.
818-763-7400 |RECORDING %3

12268 Ventura Blvd. WORKSHOP

Studio City, CA 91604

Announcement!!!

Dino M 111

IS COMING!!!

A NEW 62 Fader, 96 Return, All EQ-able

UPTOWN MOVING FADER Console

NEW Multitrack Machines

Great Tracking - Great Mixing - Great Rates!
Call now for details about introductory rates and
advance booking specials. Our sound and comfort

will compete with any major studio in town.

mzm| Contact Dino, Chris, Matt 24hrs 310-782-0915 B3

et

Q SIX MONTHS 522

I‘ (13 ISSUES) SAVES10.50 |
| ) ONE YEAR 540 |
” (25 ISSUES) SAVES22.50 |
ICONNEC'I'I_ON O TWO YEARS %5 [
g 6640 Sunset Bivd., Hollywood, CA 90028 (50 ISSUES) SAVE $60.00 ]
I NAME: (Please EIN) I
| ADDRESS: |
'CITY: - STATE: ____ 21P: I
I QUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR « MAKE CHECK OR MONEY ORDER PAYABLE TO I
i MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL 213-462-5772 I
I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) I

DIAL UP MUSIC NETWORK US.A. 310-312-8753

PLEASE ALLOW 4 TO 6 WEEKS
EID GED U GEN BN DD EED e —’E‘D—ELERY—OEM—STESE-J




PRO PLAYERS AVAILIBLE FOR|  MUSICIANS: GET PAID FOR YOUR TALENT! |NEXT DEADLINE:
1 i RESERVE YOUR PRO PLAYER AD NOW - onwy $25 ! Wednesday ‘
EXPERT TALENT FOR HIRE L (213) 462-5772 | May 25, 12 Noon
QUALIFICATIONS COMMENT
o OEher Prad it D B e I S N U T Tt e T T
State of the art 24 track automated 56 input Neotek top of line outboard gear. | «phone number Iisted is a pager number. & everything from beautiful, lush stngs to nasty |
impeccably quiet, MIDI with huge sample and sound library. | hythim tracks. Denio not spoken here! |
KOF! BAKER - Drummer 310-859-2231* ! 1. Tv10ye§rs expenence intemationally. Some chart reading Quick study. Recording | Veersatile, world-class drummer. All pro. [ i
P 5 T e — S —— I‘/ “‘]zu"/ experience In all styles. Credits include Steve Marrioti and Jack Bruce. Promo Extremely quick study. Ginger Baker's son. Just !-}‘—/‘L/l‘/ /'
Ludwig and Zildian endorsee-all pro equipment. package available. relocated to LA. Any and every
Contact: Angel | | style.
FUNKY JIMMY BLUE - Producer 213-936-7925 | Top 20 singles, Top 40 album, B.E.T.. Soul Train, VH-1, Club MTV, #1 hit | Fully equipped studio, tip-hop, house , rap, gospel | |
f\MDI B Mé ﬁe ”Ormera—e ’ Rolanl:R-B and-106 an{a[h ;ng‘—g 2L/1 potential Musician, producer, arranger, COMpOSEr, engineer, programmer. exper. Additional phone # 213-525-7240. jij!v*
and-99, Roland JD-800, Fender bass and guitar. ' | |
CLIFF G. BRODSKY - PRODUCER/KEYS | 2134694981 Worked with artists from Wamer Bros., Polygram, Motown. 5Year degree from | Good vibe producer. Expert player, arranger, ]
m m san@r Sound CanLas AM-50. D4 i‘r{)}e/uls/[l‘;[;g Berrlee_in aly';’ /Music production & engineering. 20 years playing keyboards | programmer, engineer. Atways great results. ;-tEEvLev ;;][;'
-16, , K-2000 with , » HM-50, D4, » DA-7S. protessionaily. L
RD-300, Juno-60 with midi. | | versatile.reliable
MY'KILL CALDERON - Eng./Prod. 1818-372-8284° | 7| Mix/Recording Engineer, Gold/Platinum Credits incld; Indo Smoke, 2PAC, Ice Rap, Hip/hop, Reggae, Top 40, R&B: Mixes for | /17| 7| 7]
S T Ve 2 /— ey : - / A'/ o/ Cube, Kokane, Anotha Level, KAM, Brand Nubian, Eric Sermon, Ice T, Big Daddy | recording projects. Access to all major Studhos. LM-/‘/“L
Recording, Mix, Re-Mix engineer. Hip Hop/R&B specialist. Check the credits, | kane, Funkdoobiest, Threat King Tee. Da Lench Mob, HWA Nu Sou! Habits, DA PHATT MIZ-IX serious artisVA&R only. Gold/Platinum
check the charts, then call. | Poetic Justice, Color Me Badd, Pharcyde Funkadelic, Eek-a-mouse, Dadly Freddy credits
BOBBY CARLOS 2 Slide Guitar | 31M§2-2868 "4 A /Wecordmgs with Julia Fordham, Moon Martin, Smitty Smith and John Keane Solo and fil specialist. "4 /_:,_/‘ V4
1930 National Tri-cone, 1931 Martin Hawaiian, 1934 Rick Frying Pan lap steel, ‘] | Flmand TV
1961 Les Paul Special, 1962 Strat, 1963 Vox AC30, 1988 Honda soundtracks.
ERICA EFINGER - Engineer [818-558-7484 | | [s| | |Twoyearsexperience, witha great afiitude. | will come to your renearsal studio for | Looking for Serious. professional bands for Viviv
—éreal e£ me creativegmindTo . enthusiasﬁcm(s_) = 1 a 'soundcheck” on a tnal basis. It we work well together, we'il talk weekend gigs. ‘(:oo'g Ieillo/r
| MUSC
MICHAEL EWING - Studio builder | 310-573-3560 |/ /’/ V4 \/5 Butit numerous music recording studios. Music recording engineer for 20+ years. | Reasonabie hourly rates. No markup on parts. V4 /'/’/'/
e ——— = = > —| Butlowned/operated 24 track studio in New York City10+ years. Radio Network | Consult with a pro before you buy....avoid costly -
Hlumaniy jenoinesred patchbay desonwin) 'ﬁg;?éﬁi'abe""Q Clean wiring for Engineer for NBC and ABC. mistakes. Get the MOST out of your studio. Instructor of
reduced noise, better sound and increase : ty. _ , * | | auio : ,
LISA FRANCO - Medieval Strings 818-569-5691 || 10years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic /1
e—— S —,!— —_————— —M*M{ appearances, album credits, commercial credits, B.).T graduate. Highly skifled in | sound textures for rock ballads, also pop. folk, L'/-L_/l !*- 3
Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. composition and arrangement traditional classical and new age Rates are Oldinstruments.,
reasonable and negotiable. modem sound
PETER G, - Drummer 818-761 9081 |, N Seasoned pro, over 12 years experience in studios, clubs and road work. Well Consistently smooth and solid My personality and | 7 | i
- —~ 4 VV]"/(/ rounded, very dynamic with great feel and time Can take direction or improvise musicianstip can and will unquestionably enhance i '/L/ "/""/
DW drums, some percussion and vocals. wathout hassles. Quick study, some reading Overdubs and click tracks no problem. | any artist's performance, live or studio |Justdot
MAURICE GAINEN - Producer |213662-3642 | /]| Read music. Berklee College of Music. National Endowment for the Arts | MIDI and studio consultation, Woodwinds, /171
§ y " "““!J I’/‘l‘/l'/l'/ | Schotarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, arranging, composing. Complete demol'/l‘/‘/ '/, /‘
Fostex16-trk, 40 ch mxr w/MIDI muting, DAT, sax, flute, Ensoniq EPS16+ | jiye and recording experience Jngle and songwriting track record. and master production Live sounding fracks o | New Jack Swing
samp, Alesis D4 drm mach,Korg M-1, efx, etc. Acoustic piano. Atari comp. | spec deals, pro situations only MIDI rock
JOE GOFF - Drums/Percussion 310-577-0004 i 1 11 years expenence Extensive touring and recording Read music well P | T Versatile player, multi-purpose image. Demo and i
L g / X ' I "/ 1/ 414 Honors grauate. Studied with the best. Specializng in session and demo work at | resume available. Very strong in variety of styles. 4 L/l'/ i/ .
Yamaha drums, Zildjian cymbals, percussion. | reasonable rates, casuals, club work, touring and substituting. Makinga band
| groove
CARLOS HATEM - Percussion/Drums | 213-874-5823 W/ v/ v 17| Original music projects in the pop & dance field. Nat| & intenat | tounng exp. | Good ears, good hands, and a pro afiitude. 1
™ : = " L e *.L/ 474747474 | Television performance credits. Soundtrack percussion. Music production Drums & | Available for lessons. W/ ‘/4
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Fult MiDI | percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on Dance musi,
gear. | ABC Television series Bravisimo. Fluent Languages: English & Spanish Latin styles
IM HOYT - Producer [213-266.9011 11 CD quality production. Proven record of success. Excellent songwnting and I specialize In producing high quality recordings IV
) = e . e LA W —{ arranging skills Access to great studio musicians. Comfortable, creative working | for up and coming bands and solo artists. My goal /71! ! —
1/2" 8-Trk. MID! studio, 24-ch Soundcratt Delta 8, DAT Masters, Lexicon, environment. 100% satisfaction guaranteed. Nothing ieaves my studio until you're |15 to do great, original sounding work for ail of my | Singers/Songw
Tannoy, Korg O1/W_Roland R-8, Mac, Fender/Martin guitars, tube mics. completely satistied! clients. | riters
MAKOTO IZUMITANI - Drummer 8187608362 | /17 ||/ | Many years tounng and recording experience. gggg e Seom gggy&eagduggle:mer ivlvivl
Pear MX set. DW, Yamaha, Ludwig snares. Paiste & Zildjian cymbals. Trigger | -olrong 9 ps. Work hard
mic. Background vocais. | | Rock feel.
= T 7 . - - - - —T—
TOMAS JANZON - Guitarist [818-7591722 [ /' ]/ 1/ ]/ Graduate of the Conservatory of Stocknolm, Sweden “Outstanding Guitar Player | Tall, sim and expressive Excellent reader. Good | /177 1/ |/
OMAS = . p— f— I /Al | of thie Year", Musician's Institute Mentors inciude Joe Diono: Scott Henderson. 5 | vocals Lessons available AR ‘,L
Fender Stratocaster, Gibson L-7, electric classical, Korg midi converter years of clubs, tounng and recording expenence In Scandinasta Worked with David Blues/R&B¢jazz
| Goldbiatt, Thelma Jones, Troy Millard, Ken Filiano, Billy Mintz, Joe Brancato. | Brazlian & Latin
JIMMYLAND - Drummer 8187531730 | /] 28 years exp. Have worked with Bobby Kimball (Toto). Jminy Z (Rod Stewart, | Very versalile. able to take direction, deep roots | vl
H—— —~—— — g = F— l/L/VL[/ Eurythmics), Teddy Zig Zag (Guns & Roses), Roger Voodouns (producer) in Blues, Funk and Rock Read music for Broadway /L/jé’d i
Various acoustic drums and Zildjian cymbals. stiows. Tunes drum s real nice. Shuffles.
leuun LEVO - Producer 2135990809 | /L '/_\L 1 Producer/aranger with songwnting, drum programming and composing Great attitude. loves collaboration. Will work with L vl 7 r
—— — — — m— experience 0u 10 achieve common gaals. »
AKAI MPC 60, Roland D-20, 99 music trax, 6 vox trax, modules and EFX. pe y o HipHop
| Ballads
. Piani g’ [213-250-3858 71 |/ | Arranger-composer i all sty'es of music. Grove graduate, disciplined classically, | Strong soloist. Excellent ear. Quick leamer. aVaVarav;
'B o3 l.u'u PNML/K.!NS'/ L Yot TS _—M /WS strong rhythmic grooves, re’ad music. Strong background in orchestration. Lead ‘ Musical director for numerous artists. Lead "'/'l’/"'/‘ itd
Kurzweil K-2000, Apple Macintosh IICi, Roland S50 and various other keyboards | sheets, take downs,homvstring arrangements at reasonable rates. Piano vocalistenor range. Rehearsal pianist. Extreniely
| nstruction avarlabre versatile
———r
5 i 909-931-9549 | 1 13 yrs s¢'n stage expenence in front of 7-7000 people. indoors and out Great ear.  Fun to be with, people person Pro ethics' Time is | / V4
GREG M}NN okl L1 ; ; /J'“/"M sight reading, and BGV. Studio expenenced Vocal arranger. Theory specialist and | $$! Native southemer. mild accent. no prejudice 4 "l
‘Neaﬂyalr;ree uslgble octaves, very coordinated. Passionate, powerlul, melodic | chart wiiter Songwnter. BA Music, VIT grad Promo available Reasonable fees. 45 minutes from LA g?umn//‘. EOCK'
enor. 31 yrs old. ues.
R 310-392-2107 | /| | ' | Thurty years of pro credits, albums. tours including /The Crusaders with Joe Speciahzes in developing matenal, piayers and vl NAVAVS
—lE““ 7MCFA LAND - r— / '/d!/T/ A Sample_Larry Carlton, Jeft Lorber, John Scotield, Tom Grant, Robert Cray, amanging music Reads music, piays_ by ear, loves_ 'J‘! s [ 1
Electric fretted/Irelless bass guitars, 4, 5 and 6 string. Some keyboards. Tenor | Esirer hillips. Tony Williams, Eddie Henderson, Chick Corea, Patrice Rushen. | 1o teach. Cited in ‘Downbeat’ and ‘Bass Player " | Makes yousound
vocals cross between Philip Baily/James Brown. | Albert Cailins. many others Chithn' circunt alumnus, Aka The Funkmaster.’ better
5 ARIST | 3103962123 \ /17T 1/ Estabished pro gutanst Berklee grad  excellent reader, good ears, very Great attitude and equipment, ail styles, career {
EADEMURPNY GUIt 4 ‘/1/' / versatile Perlormances with Latoya Jackson, Merv Gnttin, Toni Childs, Jerry onented, lessons avarlable. TV/Movie sessions /I/‘J 1/
Tom Anderson Strat, Martin 6 string, Yamaha APX-6N classical, Daquisto Vale.The Dritters efc Assistant to Jamie Glaser's (musician career Super charger | expenence Want to hefp you
custom jazz guitar, loaded rack, Peavey Classic 50 etc. | system). Pager # 310-585-0311 i
AM - Pianist/Kybds. [3104765285 |/ |~ [ Fim, TV, album credits - over 15 years expenence Play and read all styles. Perfect| Professional attitude - quick results. Exceilent | | iV
i‘ RK-NO—“ H / Y — e e— !/*—L/—.li‘/‘ pitch. Current work includes HBO series, many demos, arrangements/charts, sight reading. great ears. Professional resufts - ‘/Ji[‘/"'/"
P'anlslt. keyboe:rzd-sto TTG arranger/producer. Complete digital MID! studio with | ingles/ad music and albums. Also live perlormiances. Pager # 310-917-1616 the first time ;ak}ng care of
samplers, synths, i | | USINess.
T - ry o ry n T 1
. ucer/Arranger |310-559-8403 | Countess studio sessions Clients have gofien deals from my productions! Skils | Info new music/alternative revolution. My tracks [
ﬁwq OW_ENS_ Prod - /~ rrang L —— J‘/ML/ Mhﬁ solicited for staft writing positions. Work inctudes albums. jingles, live sound live, not synthasized. You dont need a band! MQ‘/ /L/‘
Alesis ADAT, EPS;6+samp, Eendea *?hcrdes- C,“’mp's{f "?'g' Z‘“d"’- Alesis D4 | performance, musical theatre etc. Access to excellet studio musicians Also hophouse/iack. Full master production Current sound,
drums, Proteus, EFX., Accordian, Melodian, guitars, Atari Cul as:e_,' | Pro!essnopal att
- r/Picker | 818-848-2576 Many years country exp incl TV & recording dates. Worked with Carlene Carter, | Cow thrash, farm jazz, prairie metal, nuke-a-billy I
r-'WIll L Country_PLodqti /P I e W ,ﬂ/i/ Steve Earl, Joe Walsh, Tom Jones, etc. Can produce 16.24,32 trk master 1 specialize in country music, bott as a producer & | L
Electnc & acoustic quitars, mandolin, lap steel, vocals. Stang benders and slide | recordings Access to e best country musicians in town for sessions & gigs session quitarist | 1ove 10 discover new talent and | westem beat,
rings on both hands make my guitar sound like WWIIl thru a Fender | Currently a member of the Hellecasters Friendly, professional, affordable work with established giants as well Let'stalk | range rock
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gl RESERVE YOUR PRO PLAYER AD NOW - oniy $25

£
i
[EAST BAY RAY -Guitarist |510652:8176 |/ |/

Guitars-Fender Gibson, Gretsch, elec. 12 string, ovation; Amps-Marshall,
Fender, Danelectro; Effects-digital delays and pawnshop stutf. MIDI.

EXPERT TALENT FOR HIRE cal (213) 462-5772

QUALIFICATIONS

The guitanst from Dead Kennedys. Creative and unique. Studio sessions with
Robert Fripp, Flea, Geza-X, Peart Harbour; toured worldwide {North America,
Europe, Australia); int'l TV appearances, videos. Goid record in UK.
Song-oniented, listens, dependable.

CLUB WORK

PRO PLAYERS AVALBIE R MUSICIANS: GET PAID FOR YOUR TALENT!  NEXT DEADLINE:

choices that work Interested in playing with or
for alternative artists

MUSIC STYLES
Wednesday ‘ z
May 25, 12 Noon

EODIE ROGERS - Drums/Percussion |8189853078 | /| /] /| Degree in Rums & Engineering (Berkdee College of Music). Demo’s for: Steve Vai, 2 ‘
B : - N o - (443 “—/L/ Mark Wood (BMG Reoords),rgessmn work for: Roger Powell (Utopia) & Rob WA
What ditference does it make  They're drums. They sound killer and they i0ok| arhilier (Stevie Wonder), Jon E. Lave (Love/Hate). Drummer for Sick Puppies You siged?
great!!! Electronics (MID1, Hard Disk Rec 2tc) & background vocals | (Independent CD) blah biah etc. Me Drummert!

DERF SCRATCH - Producer [818546-1161 47_'!/_rf_/EThe maoney and the chicks come after we get the stars out of your eyes! A good

20 years experience! Ex FEAR bassis!. Published | /|
| producer 1 honest. It a good producer is what you're looking for, read the other ads | songwnter - Muvie sound tracks - Highly skilled ataraatd

- =P - —Bi M inor.
12 piece Ludwig, full cage, double bass, 20 Zidjian cymbals Bill Ward (Biack Sabbath) Music minor. Very wisual, insane performer

Bassist, guttar, sax, vocals first, then find your phone - let's talk professional The art of
| manimleaflrlg'_
NED SELFE - Steel Guitarist/Vocalist | 4156416207 ,/;JT‘/ l Bammie award nominated player & songwnter, over 15 yrs, extensive studio & stage| Read charts, lead and back-up vocals, Excellent "/]/f/ VaMs
: e ; experience, numerous album commercial, film & demo credits with Bay Avea artists, | Image & stage presence. Demo tape & resume ) .
Sierra S-12 Universal pedal steel guitar, IVL Steelnder MIDI converter, Mirage | hands, producers. including Anita Pointer, Preston Glass. Bonnie Hayes, Robin & | available on request “Pedal Steel - it's not just
sampler, U-220, DX-7, dobro, lap steel, acoustic & electric guitar. the Rocks, efc | tor country anymore *
LARRY SEYMOUR - Bassist 8188406700 ||/ |/ /|| Toured &or recorded w/Rod Stewart, Billy Idol, Tom Jones, Martin Chambers and| Extensive musi-al education. creative harmonic & /'/ Wavs|
¥ =% ¥y o - =5 the Comittee U K. Marisella. Jingles for Revion, Sunkist, Pepsi. elc Recorded thythmic approach wiexceptional sound & feel 1~~~ =L,
Warwick, Wal, Tobias 4,5,6 strings, fretted & fretless, MIDI bass controlier. | w/progucers Trevor Hom Keith Forsey. Bill Dresher. Eddie King, etc MTV. ‘91 | Highly proficent at grooving/improviwnting  versatiie all
Bradshaw rack, Demeter studio direct box. Trace Elliot amps & speakers. | Grammy Awards. Arsenio Hall Ta vanous albums, demos, musical dlinics, clubs. | parts/sight reading slap. Accepting students | styles
RALF SIMON - Guitarist | 81&217-381 2 h/‘»_ 1 ML{ij_rs. of bandwork in Germany GIT - graduate, good songwnting, good lead No jazz, No grunge. No country. /;{ e/ 1
. T guitar, excellent rhythm guitar
V+S Custom guitars, Zoom processors, ‘Pager | Meloox: Rock
‘ MEC
BILL SPOKE - Drummer/Drum prog. |213874-7118 | z1z| /| 7| /| Performing and recording credits include: Ecstacy, Centaurus, Broken Dreams, Gail 20 yrs experience, 2 years Berklee College of 1
E ,' / prog. |- = - L4i2C4%4™ Sonders & Hot Ice, Studio Cats, The Pastels N.V.S. Dady Joe, Monty Mann, Big | Music, excellent live playing, recording, or 4 I/’J 44
Sonor acoustic drums, Paiste cymbals, Roland R-8 drum machine. City, J.J. Jackson, The Tubes, Harppeggio. Wayne Perry, Tounge Dance, Richie | programming. World dlass song
Owens & Big Sky, Lawnmower, Toss that Doll. Avant Dump. ' | Grummer
RICK STEEL - Drums 13103027499 |zl /] | |/ [Fully endorsed TV performances, idea cnician. producer. chnic road work with | Very loud, strong drummer Uses toms /L_ |

melodically Proattitude Fastieamer Reads and

2 I n Hgok
Full MIDI studio/concert ng, rare analog synthesizers; “lead clavitar* through é%?e;hgaepgr?h}%m grg]r?sijgngsc'#gcnnL&eecngonge‘rs'lli'ﬁes%Lm ngb%’m"rggf

transcnbes Odd time. no problem African Huge dnim
| rhiythms Many different sounds Very creative | sound
MERRY STEWART - Synthesist/Vo«. [818788-7009 / / / i 10 years plano Royal Conservatory of Canada; toured for Nina Hagen Zephyr, Etta | Cutting edge artst, player vocalist, writer, /{ v

amanger, co-producer; huge swiring reodem — S
sound. 10t stage look, HIRE me! REPRESENT me! | ‘Psycho-Delic

Marshali stacks & effects Vocal range - 3 1/2 octaves. | SIGN me' (Waming | shreg ) Trans Dance”
"STRAITJACKET" - Violinist | 818-359-7838 i/ I/ |/ ' || 20 years experienice on violin and electric violin in all styles. Quality vocals. Fastand | Easy-going. but fast in the studio State of the ‘/L_/ {/ Vi

— - i e effective in the studio; a madman on stage. Record procducer/arranger. Wayne artequipment Digital stgnal processing, = 1
Acousic violin, electric viofin, digital signal processing. Vocal range: tenor State University. Michigan Ravi Shankar School of Music. LA City Callege exceptional ear Flexible rates. Let's make your | A rocker at

Demo/bio available | mus«: happen heart
KIM STRAUSS - Male Vocalist | 8052960515 | /1./1/ /|| 20+ years professional exp Extensive live stage expenence from musical theatre to | Pro atiitude with great sense of humor Great /l/ 7
T . . - rock & roll Telewsion credits, Extensive studio exp Over 200 jingles McDonaids | licks negotiable rates :
31/2 octaves From soht ballads to dynamic “blow you away” power vocals Burger King United Awrlines, Coca Cola. etc. Recently finished a David Foster Powerful iue
project. Published songwnter. | eyed soul

"TAKA" TAKAYANAGI - Kybds/Prod. 2138786980 /'/‘,/"/TZVrinen/produced songs for Peaba Bryson, Angela Bofil, Whispers, Nancy Wilson, | Producing, arranging. playing keyboards, lessons. | / |/ |/

~ . == Shalamar and Main Ingredient. Top 10 hits and film credn ! Py
Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track | 4 e dngred opitdlhws and fimlCret me:&‘s:ndgmnbusm&ss el e Pop. R&B

| ballads
TOM TORRE - Violin, /Fiddle Guitar | 818-340-6548 v/‘l ['/"/l'/l Many years expenence Sessions and Clubs. Schooled but not stitf. Demo availabie on| Quick ear and quick study Good stage presence, | /f |/ /I
= request. can read Tasty melodic improviser, creator and
Electric and Acoustic Violins. Midi violin set up for programming or live work arranger Swng styles a
Electnc and acoustic gutar | speciaty
WARREN WHITE - Drums/Percussion 8184203311 |/ /| / s | 16 years professional experience Int'l tours, BM North Texas State, Graduate Excellenct ime feel, reading. click tracks, WIS
X : e = studies University of Miami Recordm%s/png,es-NBC Sports, American Airfines, | authentic groove piaying in acoustic and MIDI

Acoustic drumset, perc./latin perc , MIDI drums/perc Yamaha/Gretsch. LP. | Mary Kaye eic Vanous name artists Recently relocated to LA from Dallas. Texas | formats Thorough knowiedge of rhythm section | Southem rots
Roland TD-7, KAT, EMU, Korg, Alesis, Mac Performer-based MIDI sys. | Entiendo Espanol References. resume, demo available upon request styles Southern gentieran R&B/ Iatin/lunk

SEAN WIGGINS - Femaule vocalist 805-254-7170
Vocal range - Lead and/or backups, intense soprano

CArATANTA

| classical Strong R&B chops Featured on numerous albums and publishing demos
Published songwnter

Over 10 years studio and! stage expenence Extensive training in pop. rock, jazz and | imagine Aretha Frankin and Bonnie Raitt stting in / llj WAV4 NS
with Bilhe Holiday and Chrissie Hynde on the same =
microphone Not genenc

Rock and soul.

SUSANNE WIGFROSS - Lyricist 3108061022

- on commission for artists on stage, and for filnyTv

[ 11| Awarded lyricist with over 35 sangs published or recorded in Europe Have wntten | Writes the "hard way”, ie. from the music
it
Looking tor new collaborators, composers wiih
great sense for melody and rhythm,

iy
Strong.
‘singable’ lyrics

FREE CLASSIFIEDS

has been modified, Tesla EL34s recently biased, $425 or
trade? 213-969-9067

*Marshail cab, xint cond, black, straight, JBL120s in
stereo, $375 trm, 310-927-3393

+Marshall JCMBOO 100 wit amp, $550 Jeff, B18-760-
FARR

*Marshall styie 4x12 botlom w/4 Carvin BR12 spkrs
Similar to PY5150 grt cond, $150 Bob, 818:566-9985
*Mesa Boogie 50 wit combo, w EQ, new tubes sounds
gn, black, 8595 obo 818-989-084C

*Mesa Boogie 5050 tube pwramp $550 Mark, 310-659
2679

*Mesa Boogie stereodx 12 slantcabw/2EV s & 2Celestian

REHEARSAL

AUDIBLE STUDIOS

| ifyou oryour business charge a fee for your service; orifyou are anagent,
| manager, producer, publisher or record company, you do not qualify for
thefree classifieds. To place an eligible classified ad, call (213) 462-3749,
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less.Your name counts as one
word, your area code and phone number count as one word. You may
leave up to three ads per issue, but only one ad per category, and you
| must call separately for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelled or

changed once puton the hotline. Ads placed on the hotline will run for one 818-843-2121
issue only. To renew your ad after it's been printed, call the hotiine again STUDIO D
and repeat the procedure. Ineligible ads or improperly placed ads will 818-848-3326

not be printed. For display ads, call (213) 462-5772, weekdays and ask
for advertising. For Miscellany ads, call (213) 462-5772. MC is not
responsible for unsolicited or annoying cails.

8 ROOMS

NOW FEATURING:

stock xint cond $1250 818-980-2472

24-HOUR HOTLINE: 213-462-3749

2. PA’S AND AMPS

4 Marshal A1 hd, just relubed & biased
This amp screams Sacrfice for $500 Steve 213-525-
1558
+100 wtt Rockman XP100A MID! progrmmbl sl amp
wanvi case pad $1500 sell $1000 4 - Celestan spkrs
n 4x12 bottom sacrfice $500 805 944-1583
+1969 100 wit Marshall hd all stock xint cc $1000
196850 wil Marshall hd all stock $1100 1965 TM45 a

MUSIC CONNECTION, MAY 23—JUNE 5, 1994

+2.way EV mid & hirange PA systm, xInt cond, $700 obo

Bobby Logan 213-655-0209

+ART Smartcurve equalizer, 15 band MIDI progrmmbl 1

rck spc $300 tem Eron 818-761-2220

+Boogie Mark /(. hd & 1x12 cab, all options, exotic wood
ab 100 wit vinyl & anvil cases. supreme cond $1100
Edward Jones B818-980-1685

+Marshall ‘69 super id 100 wht all tube amp hd w leather

cover completely ong $1400 0bo Steve 818763 4450
«Marshail 1977 JMP 100 wht master volume hd faceplate

CADILLAC AUDIO RANCH

COMPLETE GUITAR HEPAIR SHOP
COMPLETE ELECTRONIC REPAIR SHOP
CUSTOM INSTRUMENT & AMP MOD'S
PRECISION WOODWORKING & CABINETRY
CONCERT SOUND REINFORCEMENT

818-557-7316

spkrs xInt cond. $450 818-385-1307

“New BagN TA12 spkrs, $800 obo Crown PBIl pwr amp,
200 wits stereo $450 SKB2spcrck, $500bo [Doug, 818-
542-4717

“Polytone minibrute il amp, 28 Ibs, 110 RMS_ one 15°
spkr. $250 816 990-2328

Otari MX 1l minl cond  $6500
hris

*Tascam 644 mixer $700 Norm
310-842-8800

REHEARSAL

* MONTH TO MONTH REHEARSAL

© 24 HOUR ACCESS/SECURITY CARD SYST.

© COMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11°=13" CEILINGS

 FORCED AIR VENTILATION /GATED PARKING

(213) 627-TUNE (8863)
(800) 500-TUNE (8863)

69




FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

*Tascam 688, 8 trk recrdr w/20 chnl mixer, DBX noise
reduction, MIDt synch, perfct cond in box, cost $2500, sell
$1650. 310-289-4525

*Yamaha GEP50, all the FX of FPX90 w/distortion, $195.
DigiTech IPS33 harmonizer, $295. DBX16XT, newinbox,
$275. Trades welcome. 213-969-9067

4. MUSIC ACCESSORIES

1 grt deal. Samson cordless mic, model SR22, 2 chnis,
mint cond, $500. Steve, 213-874-8507

*3M 226 pro 2° recrdng tape, no splices, degaussed, like
new, $25 obo. 818-989-0840

*8 spc rck, 18° deep inside, Ozite carpeted covering, $79
Stu, 818-753-5635

*Boss D$1, early 80's, $60 obo. Steve, 818-763-4450
+Deluxe slec Mistress Hanger, $115 obo Brian, 310-390-
4348

*Duncan custom bridge hmbekr, $35. Gibson 490R neck
hmbckr, $30. Shaller M6 gold tuners, 3 on a side, new in

’
hortines
Rehearsal = Nulfi-Track Recording
Live DAT Recording * Mobile Live DAT
Great Rooms * Pro PAs * Private * A/C

Rehearsal Rates - $10-15/hr
Recording - Call for rates

Located in Horth Hollywood
818-982-3336

GOODNIGHT
KISS MUSIC

HOTLINE
(213) 883-1518

all A

7,

DH SBANDU

U [ HROOM
f ) f DN
D4 Q

D 1 U 00U

It Guns N' Roses, Megadeth, Concretebiond,

Pully

Rehearsal Studios :
Daytime Special $8-10/hr
Drummers Special $5/hr
No Minimum
Triamp P.A. w/ monitor & effects

(213) 666-6320 &

Red Devils, Social Distortion, Buck Owens, Los lobos

Sieddng 12 "ysiueq s ey ‘staddadiy)

Dwight Yoakum, Janes Addiction, Blasters

24 HR LOCKOUT

EW CLIENT SPECIAL:
Rent 2 months
Get 50% OFF

Your 2nd Month!

(818) 760-0818

i}

70

box, $45. Mark, 310-659-2679

+Ibanez analog by mode chorus pedal, $60 obo. Call 213
739-3726

*Korg AS guit multi-fx processor, progrmmbl 30 preset,
new, all manuals included, $225. Frank, 818-564-8056
*Macintosh Pwrbook 160 laptop computer w/40mb hrd
disk & 4mb RAM, includes System 7 & Microsoft Word,
perfct cond, $1350. 818-386-5901

sYamaha alto sax, xIn! cond, hrdly used, $500. Mike, 213-
664-8530

5. GUITARS

+1959 Fender Jazz Master, sunburst wiorloise pick guard,
very gd cond, all orig w/brown case, $1125. John Trafeli,
310-271-7747

5 string Fernandez bs w/gold hrdwr, $600 wicase obo.
Calt 818-570-4773

«Carvin V220T w/pro kahler, white w/gold hrdwr, 24 frets
dual hmbckrs wispitters, HSC, very gd cond, $280. Ciitf
818-980-4685

*Fender 1979 anniversary strat, silver, near mint w/HSC
& papers of authenticity, $975 or trade? 213-969-9067
*Fender P-base, ‘64 refinished body, w/68 tellineck,
DiMargio p/u w/HSC, pro setup, mint cond, first $495
takes. Brian, 310-390-4348

*Gibson Les Paul custom, cherry sunburst, black pick
guard, gold hrdwr, triple PAF p/u’s, perfct cond, $900 obo.
Patrick, 818-683-8495 nlghls 818-397-8961, days
Guild$ gbird, s 5 wicase, $800
obo. Steve, BIB 763-4450

slbanez bs sound gr series, active electronics, metalfic
grey. xint cond, $475. 213-460-4249

slbanez Dulroyor 2 bs, Explorer body, B/A bridge

BR STUD

IN'WLA NEAR 10 AND 405

(310) 836-1479
$&/HR, $10/HR, $14/HR
DAY RATES:
H
YOU HEAR ONLY YOU IN OUR GLEAN, PROF.

ROOMS WITH QUALITY, NEW PA EQUIPMENT.
DIS8COUNTS AFTER 12 HRS, GEAR RENTALS,
PARKING, STORAGE, AC, CONCESSIONS

Lock-Out Rehearsals
in Lux. Apt. Bldg.

Live upstairs—rehearse downstairs.
Full security, gym, sauna, taundry,
sundeck, jacuzzi, cool atmosphere.
Rehearsal $225-$350.

Big 1BR apts. $650-$750.

2 BR $950.

No More Hassles

213-462-7993 Ray

MUST SEE!

New 24 hr lockouts. 18' ceilings,
double doors, 1 foot thick walls,
acoustical foam on all walls and ceil-
ing, carpet and phone jacks in each
studio. Between Hollywood & Glen-
dale. Seured parking near freeway.

$375 and up. Free utilities.

NOBODY BUILDS THEM LIKE WE DO!

213-851-9210

Also: 2 bedroom house w/studio $775

DeMarsio p/u, coral red, perfct cond, killer Ik, $400 obo, w/
HSC. 818-980-9987

sibanez elec, acous guit, xint cond, vintage sunburst w/
HSC, $475. Frank, 818-564-8056

*Ibanez Road Star Il wHSC, white, 3 p/u’s, faze switch, 5
way toggle, $180. 213-660-5848

«Jackson Randy Rhodes custom w/shark fin inlays, rare
orig, 1stissue, minl cond, includes HSC & matching strap.
sacrifice for $700. Steve, 213-525-1558

*Takamine/J ES33C lec guit w/ y
neck, mint cond, $200. Pls tv msg, 310-281-9521
*Yamaha elec bs, black lightweight body. Plys grt, $350
818-990-2328

6. KEYBOARDS

*Kurzweil K1000, w/man, pedat, all accessories, $500
Blair, 310-823-2180

*Roland D70 synth, has 76 keys, 30 vox, gnt sounds
pedal, perfct cond, cost $1600, sell $975. 310-289-4525

*Roland DJ70 sampling wrk station, $900. Brad, 818-340-
7162

*Roland JDB0O synth, w/24 vox, FX, fantastic sounds,
perfct cond w/manuals, cost $2500, sell $1250. 818-386-
5901

*Yamaha C70 miniacous piano w/Hanibal road cases, ks
grt, sounds grt, sacrifice $800 obo. James, 310-441-1506

7. HORNS

*Martin alto sax w/new pads & newcase, $325 obo. Bnan,
310-390-4348

8. PERCUSS!

*2yl/o Yamaha pwr recrdng custom drms, stage white, 10
12,14 bsdrms, 22 & 20, dbl pedal plus hrdwr, $2700 obo
Doug, 818-542-4717

*Ludwig snare drm, 1964 blue sparkie, 5x14°, $150 firm
213-243-6622

*Witd tloor tom, white, 16x16 or 16x18, $5200 depending
on cond. Pierre, 310-433-8939

*Witd: 1 DW5000 bs drm pedal, misc cymbals & cymbal

stands & pans for a peart drm rck. Jason, 213-882-6894

REHEARSAL

Buy 2 hrs
Get 1 Free

S10/hr

Faux Cue Studios
10623 Magnolia
North Hollywood

(818] 505-9979

How to:
e Riise vour selb-esleem Spare Time!
* Be confident. motvated ¢ Over ~hes
* Resolve confhias and \udio

e Incredse vour wealt Casseties

o \ccelerate vour career 033 Page

* Release negatnve habas— Waorkbook

9. GUITARISTS AVAILABLE

A pro plyr avail for a pro st. Cmrcl rock a la Extreme,
Joumey, Giant. Estab acts only pls. Glenn, 818-846-6511
*Acae guit plyr/writr skg band w/grt singr & sngs. Psychdic,
hrd, bluesy & bold. No beginners. George, 213-243-9038
*Ambitious guit/voc sks studio wrk & pro band. Uniq
style, very versll, 90's sound, xint equip, pay neg. Pros
only pis. Keith, 310-397-2212

*Biues guit ready for wrkng band. 310-491-1811
*Blues, rockabilly, swing, cntry, psychdic guit, singr,
sngwrlr, vintage gr, vintage, chops, exp leader or sideman
avail for wrk intown, road, etc. Randy Rich, 805-492-3924
«Creatv guit avail for proj that's ready to go. Rock, funk,
fazz, blues. Gary, 310-391-7364

*Drmr & rhythm guit avail to joirviorm pro). Dedicid, exp'd,
not afraid to ply metal Not Pantera, but not Warrant Have
matrl. Chris, 818-842-7414

*Estab R&R raw guit, voc. sngwnir to tour/joinvtorm band
wilorganic roots. Ld. slide. tunings, vintage gr. 310-376-
2081

*Exp guit w/pro equip, pro att skg 4 pc rock band Inft
Floyd, Zep, SRV Bruce, 310-313-5901

*Extremely dedictd fem gurt sks killer 2 gutt band. Have
xInt image, equip. bckng vocs. Lv msg, 818-841-4761
*Guit, 27, sks band. Infl anything hvy or anything bluesy
818-577-5931

*Guit avail, Infl Steve Morris, Summers, Satnam Dan,
818-961-9014

*Guit, ready to join/form band, open-minded, plys w/att,
team plyr, innovative, will take risk, motivated. Hvy groove,
psychdk acid rock. Ron, 310-842-6403

*Guit sks altrntv pop band. Has pro equip Infl Urge
Overkill, Best Kissers/World, Lemonheads. 714-633-8287
*Guit sks band w/something to say. Infl Page, Ronson,
N.Young, J.Ma:r, R.Smith. B05-966-0730

*Guit sks band or musicians to collab w/on sng ideas. Inf
Dream Theater, Rush, Fates. 818-385-1307

*Guit sks dedictd band. | have exp, pro equip, trnspo &
demo. Into Fight, Ozzy, Pantera. STP, etc. Mike, 714-773-
5050

*Guit sks wrkng classic cover orongband. Willing to travel
overseas lo Asia/Hawaii. Mike, 818-779-1667

*Guit, sngwrtr sks to join'form hvy progrsv cmrcl HR
band. Have progr & bekupvocs. Intl Dream Theater, Kings
X, White Snake. KC, B18-955-8240

*Guit, voc, 23, Ikg to form orig trio. Infl Hendrix, Cream
310-652-6450

*Guit w/road exp & recrdng sks estab ong band or pro

24 HOUR

LOCKOUT

STUDIOS
AVAILABLE

West L.A. location. Supervised
buildings. With or without A/C.
No live-ins; pro, clean
atmosphere. Rooms between
$200 and $1000/mo.

ca TK Productions
(310) 478-3262

Hourly also avaitable
4-HOUR SLOT $25

Learn InYour Endorsed by:

«The ROLAND Corporation
eNMeve Wood thenn
* Flet
eDavid ¢r
* Berme Grundna
sJohnGray Ph D bestsel i

Time |
50% off!|

. $79.95) |

Foster CArst Rewe
PR rOames Ngril
Olichael lackso

STUDIO SERVICES
(310) 478-7917

Rehearsal Studios:

Seven extra ctean rehearsal rooms
Air Conditioned « PA « Equipment Rentals

CGS.Seﬂ'e Duplication: sest prices, fast Turaround
Equipment Repair: « Amps » keyboards  Accessories # Erc.
TUBE AMP SPECIALISTS

2033 Pontius Ave « LA.,

CA 90025 « VISA/MC/Checks Accepted
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NEXT DEADLINE: WED., MAY 25, 12 NOON

24-HOUR HOTLINE: 213-462-3749

pay

urt 969-9067
~Guit wtd. Infl Beal Fa a Must
SIN¢ . C
<Have gun, willtra 1] ] h
pr Lks g sngwring al € 8
925,
*HM guit plyr wiequip & trnspo skg to formvjon band

Under 25 no egos or drugs. Chad, 818-366-93

*Hot guit kg for youngband | have tint. equip, image Intl
Dokkin, Blue Murder, Lynch Mob No grunge or 818s
Rich, 310-421-0814

«Ld guit avail for band or voc 1n HR blues-based vein
awming 1o stand out ahead of the crowd Pros only Pete
818-762-5438

*Ld guit sks hvy edge sng-onentd band Empha n
musicianship, creativty direction Have extensive studio
live exp Pro sits only, no grunge/lhrash 818-783 9666
«Ld guit, sngwrr sks to joinvform band whblues, boogie
foundalions bullding onto rock, pop. soul, etc JeH. 818-
348-6671

«Ld rhythm gutt, bottieneck, voc
sessions, wrkng gigs or writng collat
7041

«Ld rhythm guit stnving to joinvform 2 gut HR band
Abundant pro equip, sings bckgrnds & arrangesharmonies
Meldc, hi energy music Doc Jones, 818-980-468

yrs exp, avail for
Randy

Lkg for a cntry rock band that needs some hot licks lalso
belt 818-753-9810

*Pro guit wisignature style avail for paying sits Blues
rock. funk T40 Paul, 213-465-8778

+Pro Id rhythm guit lkg for complete rock bat Fully

equip'd, sing bckups & dependbl Based in Wittier Brent,
310-944-4606
<Pro plyr, soull style. Can ply anything on Ihe spof, inlo

lues, rock. Very creatv, no gimmicks. Mark
818-366-0914
*Rhythm guit, keybrdst. sngwrtr, 32, avail for orig cntry
rock of pop rock band Srs only Call 818-557-0722
*Rhythm Id guit, sngwrtr avail to formvjoin bluesy R&F
band Hendrix, Zep, GNR. Jason, 213-876-1347
+*Robben Ford, L Carlion, blues/jazz guit plyr, very verst!
&tasty thgfor band who enjoys plyng music. Mike Novich

10-470-0954

“Rock Id guit, sngwrtr wistudio, prodcr. etc. sks id voc
keys, bs, drms. JeH, 310-450-0763
*Rockin' blues guit plyr, can sing, wrtte, ply slide, has prc
gr & can travel Ikg for wrk Brad, 213-656-5227
+Siide blues guil, 28 sks wrkng rock or blues band Lng
hr, pissed off & hungry & ready to hit the road Jack, 213
169-5874
*Tall, skinny, Ing hr gurt, w/24 hour Hilywd rehrs!, sks
band No drugs, wives or personal problems. Infl Zombie
Rage 213-962-8981
*Verstl pro avall for paid sits Appearncs in Guilar Workd
& Guitar Player mags, much exp 818-382-4522

STUDIO
REHEARSAL
4 RMS W/FULL PA &
MONITORS, A/C, EQUIP
RENTAL, STORAGE.

818-753-9033

-

CHUCK COSTARELLA

Pro Guitarist
Avapasit For Recorone Pros Demos. Sessions
Sries_Rock Popr R&EB Buues. Counray, Jazz, Fun
Sia+1-Rean Cuants ano Musi
Rero on Processeo Sounn

A
A
A
'y

SWAMP STUDIOS

24 Hr. lockout rehearsal
studios available monthly
from $250 to $550. Near
Country Club in Reseda.
Call James 24 hrs/day

(818) 414-2119

9. GUITARISTS WANTED

#1 guit hvy. aggrsv, funky.
[+ 041
*2nd guit, sngwrtr wid for estab HR band where the
groove matters Nds equip, vocs & writng abil. not att infl
Perry, Great White Tim, 818-891-9657
+90's rock band sks verstl pro Id guit w/bckng vocs Mgmt
bekng, album, tour pending. Rhythm as importnt as Id
Reed, 818-414-2119
<A happening orig proj. aduh contemporary pop/altmntv.
including mgmt, atty, matrl, demos, contacts sks tasty guit
wicontemporary Ik t bmplete band Jackie, 818-985
5442
A Id guit wivocs wid for band wistrong 60's pop hooks
90 srockfeel Raspberries, Beatles, Monkeys w/stronger
rock vibe Greg, 818-776-1151
+Acous band. Zep Unplugged type, wicello, mandolin
bouzouki, sks mature, attractive pro acous gud 818-543
4884
*Acous, elec guit wid for groove-based melodi
almospheric pop band. Must be verstl, creatv, & dependbl
Prodcd prog 213-931-8475

Study Guitar with

Pai Kelley

Experienced session
guitarist, recording artist

and composer
Toured with George Benson 1990-93

213-851-3852

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration
All styles, All levels

(213) 654-2610

<A it gng n

wid by 1st rate pwr pop band a la Jellylish, R .

Teenage Fan Club Carl, 213-930-1499

«Altrnty band infl Ministry, Janes Zep, nds rt

guit to complete band & perfrm al pending

fmage importnt ve, 818-55

+Altrnty folk rock srs, sober sing gwrit rary &
mmitted sks rm band or gu accompariy Terry

Lee, 213-650-7049

«Altrntv pop band sks gl guit wimage, 20-31 Majdemo

deal & upcoming shows Call 213-851-1680

+American style rock band Infl ker, Lemonheads

Bodines Have grt promo kit gigs pending The quicker
you learn sngs, the quicker we ply gigs 310-841 5608

+Are youout the One of the top 1 LA Ikg for Slast
Lng GNR type labband Prosonly B

843-371

'GUITAR PLAYERS!

CRANK;, .
. BUTTONS

~ SPLED UP THI WINDING UP OF

o YOUR STRINGS..FIT ALL SCHALLCR]
\ MACHINE HIAD SHAFTS!
BJOMA HDE

CHROME 499
" wap $8.49

. 6OMLIFTHDS
1 MINI-CHROME 699
Pi MINI COLD $8.49

CALL

1-800-468-4742

Guitarist/ Texturalist
Desired
Payjchotropic, Dark
Aggressive. Tribal
Abrasive, Iconodastic
Grditar Scratcher sought by
extromdy altanative bard
with Jegal represontation
and labd nterest. No
Bhucs. Solos. Fumk or
Seattlites.

(818) 569-4579

FRANCISCO STUDIOS

Monthly Rehearsal Studio
24-hr Lockout/No Deposit Req’d

Acoustically Designed Rooms e Very Secure ® Free Utilities
Mirrors ® Carpets ® Ample Parking ® New Freight Elevator

FROM >195°°
213-589-7028

ead Guitarist/Songwriter
with 905-Style Hooks
WANTED

Influences: Smashing Pumpkins,
White Zombie, Screaming Trees,
Nine Inch Nails and Radiohead.
Must be professional with image.

STACY PRIMO

(810) 792-5134

Lead Guitarist Available for Hard Moody Rock.
Signed/Touring Bands Only.

R&R Rocks Management
(818) 752-1970

JUNE:

71
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*Band forming, R&B duo, fem/male vocs nd bekup guit.
Former recrdng artist, do have gigs in the making Call
818-762-1274; 213-461-6255

*Band sks vers!l id gut. Meldc, aggrsv wixint chops &
slage presence Srsonly, not into Pearl Jam 818-287-
2604

«Christian guit wtd for PARADE. Drive, sngwring &
singing importnt. Infl Scorpions, VH, motown, Ginsu knife.
Mark, 818-894-0711

*Cntry rock band sks 2nd guit, vocs helpft. Wrkng sit. Lyle,
818-557-1617

*Cropper, Mayfield, Tarpiin, Stones. Singr & bst w/gnt
sngs & label intrsi forming band. Call for details. lan or
Andrew, 213-663-7735

*Dark & aggrsv guit ndd to join partially estabdeallVspeed
metal band. Srs musicians only, no flakes. Charles, 818-
7626204

*DOUBLEDNOSE, a rock, funk, rap grp w/nat'l distributed
indie CD Ikg for guit. Must be willing to tour. Daniel, 213-
663-1011

*Eclectic sng orientd rock band. No metal, no grunge.
Versatility, pro, bckup vocs a must. Beattes, Steely Dan,
Potice, Rush, Toad/Sprocket. Mark, 909-823-0386
+Elec dance beat & rhythm sks the moody guit plyr who
knows how to groove. Dreamy sorta then tears it apan
Chris, 213-664-5464

*Estab wrkng band Ikg for verstl id & rhythm gun Stage
presence & voc range into funk, R&B, pop, rap, eic. Srs.
Mike, 818-508-1374

*Excuse me Mr. Joe Perry or the likes thereol, your ndd
Infialsoinclude Jane's, Green Day & Lennon Plscall312-
876-5510

*Extremely dedictd guit wid to complete cmrcl rock act
Must have equip, image, sing harmony bckups, 25 or
younger. Intl KISS, Queen. Johnny, 818-367-8769
*Fem guit wid for R&B, hip hop, tunk band w/mgmt &
production deal. Dedictn a must. Danny, lv msg, 310-428-
4974

*Fem singr, sngwrir Ikg for fem partners 1o form cntry folk
trio. Lkg for estab writrs & singrs, label intrst & mgmt. Call
213-488-4401

*Fem voc & sngwrtr sks guit wiolk, rock & blues infls to
form duo or grp Ratt, Maniacs, Clapton, Petty. Debbie,
310-207-0566

*Fem voc, lynicst, sngwrtr srchng tor guit plus sngwrir to
form team &/or grp. Style attrntv between Cheryl Crow &
Tori Amos. Lauren, 213-655-9125

*Fem voc w/drmr Ikg for guit, hustler & bs plyr 1o form orig
band. Infl Pumpkins, Tool, Amy Mann. Ferdie, 213-664-
2869

*Forming progrsv blues/rock band sks thythmAd guit w/
sngwrtng abil. 19-26 Infl Redding, Floyd, Jane's, ZZTop
Jmmy, 213-656-2839, Toby, 213-876-8380
*GOATHEAD skg black hrd guit to complete 5 pc Wasp.
S'Gardentype band Pro gran absolute must Butch, 818-
363-9279

+Grt sngs, grt band, awesome gr, pro lockout, mainsiream
rock. You must have blazing soul, phenomenal tone,
strong vocs, dynamite lks, drug free ife 213-624-1998
*Guit, sngwrtr wid for ong altrntv HR infl'd band w/item
vocs Have sngs, image & connex Likes of S'Garden,
Alice 213-883-0285

*Guit wrdark, classy image wid to form band Dollhouse,
JearvJezebel, Cult. Dedicid, exp, srs only SGV area
Brian, 213-852-1982; 714-218-2340

*Guit wizard wtd by pwr voc to form obnoxious HA/HM
band. Intl Megadeth, old DL Roth, Dream Theater. 213-

LEAD
GUITARIST

WANTED IMMEDIATELY
by Pro Hard Rock Band
Have European management,

booking agent, record deal,
upcoming tour.

Ted.......... 310-868-0269
Bobby ..... 714-890-7551

Europe/Japan/Australia

ARE LOOKING FOR
ACTS/MATERIAL/LICENSES, ETC.

Comprehensive list of active major &
independent foreign music companies
and contacts “Updated May 94"

List contains record co's, publusher;.
managers. Contact name & position, direct
ph. & tax #s, full address & music style

Mail check for $75 to: SRS PUBLISHING
8491 Sunset Bivd., L.A., CA 90069-1911
FAX billing request 818-753-8526
MC/Visa. call 818-763-1681

RBGOBD I.ABI-:I.

AII'I‘IS'I‘S/ BANIIS

for performing/auditioning/
national tours/local venues.
Self-contained only
213-960-5221
Derrick/Ajaye
Also possible signing

FREE CLASSIFIEDS

850-5848

*Guit wid by sensuous, sensilive, alluring fem voc. Infl
Sadie, Stansfield, Kravitz, KCRW, to collab, perdrm live &
possibly form band. Cami, 818-506-5685

*Guit wid for band. Must ply wigroove & leel. Have
positive afl. Infl Petty, Kravitz, Crowes. 213-882-6864
*Guit wid for collab by bst, writr, prodcr. Infl Pumpkins,
Kravitz, U2, Zep. Kyle, 310-395-2942

*Guit wid lor altmiv band. Infl Ramones, Cure, Jane's,
Metallica, NIN. Tony, 818-289-1199

*Guit wid for orig projband soon to showcs. Must have gr,
tmspo, intrst & music! knowhow. Mike, 310-390-3150
*Guit wid tor dark, mainstream, aftrnty band. Must have
extensive live studio exp, soulfl, creatv. Have pro sit, atty
& maj bekng. No guit heros 310-373-9254

*Guit wid for hvy, industrial band. infl Ministry, NIN,
Pantera. Chris, 818-785-2420

*Guitwidforpost-punk lounge act. Infl Nick Cave, Amencan
Music Club, Sinatra, Tom Jones. Steve, 818-994-9325
*Guit wid 10 form 2 gui sil. Infl Ramones, early Idol, early
C.Trick. Jimmy, 818-986-3543

*Guit wtd. Style of Tool, Anthrax, Nirvana, Blind Melon,
Lkg for plyr wicool ideas & mairl for a grungy, funky, hvy
band. 213-467-4664; 213-368-8083

*Hippie rhythm guit plyr wtd. Must know 70's funk & soul.
For band wibig time connex & studio. Sly mts Pie. 818-
769-1215

«JETTISON EDDY sks guit, bekup voc. Above average
matrl, nd above average plyr. HR, not metal. Infl many, not
a one flavor band. 213-856-7130

*KISS, C. Trick, Queen. Must [k 18-25 wikillerimage Gun
will complete band. Lv msg, 818-366-4372

+Ld guit ndd for noisy pop band. Sngwrtng, equip, ambition
amust.Call 24 band ho line. Rachel, 213-368-6598
Ld guit ndd for orig band. Infl Eagles, Stiils, Neil Young.
Able to buikd wall of inversions beyond maj & minorchords.
Timothy, 714-645-5408

+Ld guit plyr, 26 yrs exp, [kg ki bs plyr, singr & drmr 1o form
a 60/70's classic rock band to do gigs. Infl Beatles, Who,
Gabriet. Robert, 818-797-4356

+Ld guit plyr wtd for pwr grunge band. 818-386-5974
+Ld guit sks hi energy HR cmrct metal band. Must be srs.
dedictd, gd |ks, no grunge or aftrntv. Jeff, 818-762-5438
+Ld guit wid for aftrntv Long BeacvO.C. band. 25-33,
American made guit. harmony vocs. We have CD, studio
& gigs. Inft Replacement, Dream Syndicate, Buttalo Tom.
John, 310-421-5922

sLd guit wid for cntry rock band. Infl Tritt, Carpenter.
Private rehrsl, 27-34, no smoking or drugs. Call 818-557-

8383

+Ld guit wtd by fem voc/guit to collab & form pwr pop band
wledge. Inll Posies, Lemonheads, Helmet, Bangles. Linda,
818-878-3111

sLow hung, Les Paul type gun ndd for rock/HR grp. Co-
writng, ks & atta must. Vocs a plus. We do. 213-874-0257
*Male guit wid by fem gun lorming band. Must have xint
sngwrtng/voc abil, thin, Ing hr Aero, Metallica, Q'Ryche,
Skid. Lv msg, 818-841-4761

*Meldc hrd-edged attrniv forming sks expressive, jack of
all styles, Id plyr. Proj hrd to explain in ad. Paul, 310-826-

6209

*Multi tintd guit plyr ndd for funk rock band wisoulfl
singing Inft Kravitz, Hendrix, Sly 310-287-2600

*Neow proj nds rhythm minded Id plyr. no guit acrobats. Intl
range from Floyd to Pantera. Equip & irnspo a must. Cole.
818-592-6186

sPartner widby singr/sngwrira laHenley, Marley, Costello.
Must sing well & ply guit or keys Duo & more. Male/fem
Scott, 310-826-8883

*Progrsv hvy band kg for 2nd gun wi/creatv id plyng of
Satnani, progrsv rhythms of Fates Rush mis Pantera. Srs
musicians only. Bob, 818-780-7010

*Progrsv thrash kg for rhythmvid guit w/energy. not
image, imagination, not imitation Old Maiden, Sepultura
Rehrs in Torrance. Chris, 310-973-7726

*Rhythm guit plyr who can dbl on something else, banjo,
harmonica, tiddle, All origs, some perirmng & recrdng
Nadine Autry, 310-858-0849

*Rhythm guitsks band. Infl Dead Can Dance, new Petty.
Four Non Blondes, Kraviz Michelle, 213-851-8372

ATTENTION
UNSIGNED ARTISTS

Lunar Entertainment is now
seeking songs to be placed on
promotional CD sampler. All types
of music are being accepted. This
CD sampler will be sent to major
record labels, music publishers
and radio stations, To be
considered, send demo (1-3
songs) and contact info to:
Lunar Entertainment
12439 Magnolia Blvd., Suite 205
North Hollywood, CA 91607

10 BASSISTS AVAILABLE

*19yrs exp bs plyr avail for paid sits, studios, toumg, clubs,
T40 & rock bands. 4 & 6 string bs, SWR gr. Bryan, 818-
715-0423

*Aggrsv bs plyr avail for angry band a la Tool, Rage,
Nirvana, Jane's, Call 818-570-4773

«Aim hi. Creatv bst avail for all sits. Plyd w/Pages. K
Loggins, C. Anderson, A, Gibb. Jerry, 310-390-0369
sAltrnty bst, 25, sks paying sits. Plyd w/members of
School of Fish, Liquid Jesus & Busboys. Pro att & gr, sing
beckup. Bob, 310-544-1031

*Avail bst, jammin’ style a laHendrix, Cream, Sly, Modern
retro image, 28, jazz base & SVT sks to join band either
signed or makin' it. 213-653-7480

*Bs plyr aval w/15 yrs exp tor T4O/classic rock estab
steady wrkng gig. Larry, eves, 909-596-5064

*Bs plyr kg for altrntv band. Infl Jane's, Green Day,
Fugazi. Mike, after 5pm, 818-913-8664

*Bs plyr, studio, toumg, clubs, elec frettedffretiess or
upright, exp pro, read, listen, solid support, groove, blues,
jazz, rock, R&B, elc Hank, 310-358-5922
*Bswivocs,B line exp, sks paying
gigs, Chris, 213-: 258-3650

*Bst avail, 6 siring, lots of tourng exp. reads, writes, has
passpont, Ikg for wrkng sit, Has sense of humor, groove
Let's talk. Simon, 310-392-6542

*Bst avail for completed proj. Have pro gr, pro att. Infl
Q'Ryche, VH, Scorpions, Zep. John, 818-761-3979
«Bst avail for recrdng & perfrmng. Al styles, fretted/
fretless, jazz. funk, blues. sight reading, etc. Pros only.
818-377-9832

*Bst, famous clients, kg for projs. infl Joni Mitchell, Buddy
Guy, Ricky Lee, Ohio Players. Also ply fretiess. 818-344-
8306

*Bst, upright, elec, R&B, latin, etc, 43, pro sit only. 310-
821-8487

*Bst, voc, sngwrtr in srch of So. Bay/Hllywd attrntv band
wluniq marketable sound. Nirvana, Beatles, Pumpkins,
Jellyfish, anything that's gd. Phil, 310-798-5461

*Bst. Infl Billy Sheehan, Eddie Jackson, Q'Ryche wivoc
abil, Infl Toni Hamell, TNT, Gt image, signed acts only

Mark, 818-843-5438

*Creatv, versil, bstprodcr avail for pro sit. Many styles.
818-771-7489

+Fem bs plyravailtor signedband, prefer altrntv, 818-342-
3503

*Pro bst avail for modem rock band. Infl Blossoms,
Cracker, REM, Smithereens, Pls pros only, have toured w/
Island recrdng artist. 310-371-3870

*Pro rock, metal bst avait for session and

*AAA pro estab HR band sks bs plyr. We offer private
rehrsl, atty, MCA & Warnerintrst, STP, Life/Sex/Death, old
C. Trick. Mike, 818-880-1269

*Absolutely vicious lineup. Superstar quality, R&R
brotherhood sks baseman. Nd vox, ks & sense of humor!
Tim, 213-662-5269

*Ace #1 bst wid for HR grp w/5 maj albbums. Must have
killer meldc chops & grt vox. Pis pros only. Joe, 310-375-
4209

*Aggrsv bst wid to join RUINED. Infl Ministry, Sabbath,
Slayer. Harlan, 818-981-5105

*Aggrsv, progrsv HR band (kg for bs plyr. Infl Pantera,
Megadeth, etc. We nd you to complete pro sit. KC, 818-
955-8240

*Aggrsvly skg bst for gigging. Contemnporary blues a la
SRV, Johnny Winter, R. Cray. If you can walk lines, call,
Tony, 310-949-5510

<Altrnty pop band sks grt bst w/image, 18-30. Infl Suede,
Echo, Bunnymen. Label deal & upcoming shows. Call
213-851-1680

«Altrntv to attmiv, meldc HR band wigrt sngs, label intrst,
sks B/Abst wistrongbck vocs. Badlands, Aero, Dave, 818-
764-1462

*An authentic, traditional blues Id slide guit, plyd by soulfl,
energetic, young bluesman wid for wrkng far-sided blues
exp. Tapes helpfl. Chris, 310-359-3334

~Avant spc rock jazz band sks bst. Should be srs w/exp.
Crossover, Crimson, Tentacles. Dean, 310-829-7293
*Band sks bs plyr a la Jones, Amand, Roger Walers.
Craig, 818-753-0278

*Band sks bst. Min 2 yrs exp, reliable, hrd wrkng to ply
danceable rock from 60's/70's a la Skynyrd, Stones. No
drugs. Bill, 310-473-4371

*Blues based plyrnddfor THE HOMEWRECKERS. Muddy
Waters & 60's British blues. Coolimage amust, bandages
24-29, 213-469-5874

*Bs ndd. Roots style w/ambient direction. Must be sng
sensitive. Max, 310-442-0166

*Bs plyr & voc ndd for P/T blues band to express musicl
outlet & make some cash. Pete, 818-762-5438

*Bs plyrior 2 guitaggrsv band. Remember, you didn't buy
all your gr for nothing. Let's abuse it. 24 hour lockout,
connex. 818-816-4708

*Bs plyr immed ndd. Pro, srs musician, under 25. Don't
waste time, if nol 100% dedictd. 60's/90's, A-Z. 818-725-
3021; 818-769-6992

*Bs plyr wid, solid & clever, no flakes. Must know your
instrmnt. Infl cool stutt. Craig, 213-874-9104

*Bs plyr wtd by classic rock cover band. Gd vocs a must
Rehrs| studioin SGV, pros only pls. Adrian, 213-726-6741
OBs plyr w\d to complete band. Srs only pls. Infl X,

Maj recrdng credits and tallyoung/ing hr image. Srs pros
only pis. 818-382-2805

*Rhythm section, dynamc, exp, verstt, dedictd, gr, chops,
humor, eic, Ikg for pro ofig band. Quality vocs a must. No
thrash or HM pls. 310-865-2052

*Seasoned pro bs! for hire, Studio & club wrk. Pop, jazz,
blues, cntry & R&B. Always in the pocket & grooving. 310-
205-0857

*World class bst, gn gr. strong vocs, image, sks signed
bands, paid sils only. Killer groove, crealv, responsible
team plyr, extensive credits. Tad, 310-391-0726

*World class pro bst, int't album & tourng credits, strong
vocs & image sks signed band or paid sit. Gt att, grt gr.
Steve, 310-543-5093

10. BASSISTS WANTED

*#1 AAA bst ndd for complete hvy, aggrsv, funky, stone
groove tock band. Stuart, 310-458-1041
*111 pro bs plyr w/lk who can sing wtd by positive pro, grt

image, old VH style band. Pros only. Theo, 310-397-5755
+A happening orig proj, adult contemporary pop/attmty,
including mgmt, atty, matrl, demos, contacis sks groovy,
steady bst w/contemporary Ik 10 complete band. Jackie,
818-985-5442

*A million bs wid, we just wni one. Reliable, gd plyng,
tunny guy for altrntv fem fronted band We have lockout
310-275-3563

*A#1 bst wid for an enlightening new pro) w/a msg & real
dedictn 1o the music Infl Gabriel, U2, Peppers, Hendrix
Call 805-298-1287

+A#1 soulfl bst wid to complete K/A, bek-to-basics R&R
band. Singing a plus. Ken, 818-785-5095

*A1 well eslab band sks bst wivocs. 818-755-4523; 818-
789-2805

Bass Lessons

with

Jeff Berlin

at the
Bass Centre

(818) 763-2277

Stones, 213-525-0525

083 plyr wtd for orig HR proj w/lockout & financl bekng. Infl
VH, Skid, Tesla, etc. 310-428-0841

*Bs plyr wtd, hvy groove, psychdic acid rock, plys w/att,
creatv, solid, molivative, team plyr, willing 10 1ake risk
Must have tape. Ron, 310-842-6403

*Bs plyr wtd for cniry rock band. Infi Tritt, Carpenter
Private rehrst, 27-34, no smoking or drugs, 818-557-8383
*Bs plyr wtd. Traveling Riverside blues. What is & what
should never be, out on the tiles. Keybrds also a plus, not
essential. Grp is wrkng gigs now. 310-822-4169

+Bs wizard wtd 10 join obnoxious HR/HM proj Infl
Megadeth, okd DL Roth, Racer X. 213-850-5848

*Bst ndd for lorrmng ofrig nasty groove atmtv pwr trio. Infl
REM, A d D« 213-874-3853
*Bst ndd. Orig poplrock wiattrnty edge Must sing bckup,
creatv pros only but no mercenaries. We have sngs,
contacts, rehrst studio. Bob, 818-883-7094

*Bst sought by sonic drmvguit visionaries. The music is all
thatmatters, We beheve in Jimi, Zappa, Santana, Fishbone,
Jane's. Be positive. Matly, 213-666-6744

*Bstwid a la Tool, Anthrax, Nirvana, Blind Melon. Lkg for
plyr w/coot ideas & matrl for grungy, funky, hvy band
Shaun, 213-467-4664

*Bst wid by drmr & 2 guit. Must be verstl, knowledge of
ethnic music a plus. Inflworld & spirit. Robert Carrillo, 213-
871-8055 x608

*Bst wid by drmr & guit forming eclectic, occasionally
discordant rock band The Smiths & House/Love mt Zep.
Eric, 213-882-6407

*Bst wid by estab & very ong hvy metal band. Mus! be exp
& have desire to go on the road. 310-376-7934

*Bst wid by drmv & rhythm gunt, Hvy proj, dedictd, exp, not
afraid to ply metal. Not Pantera, but not Warant. Have
matrl. Chris, 818-842-7414

*Bst wtd for band. Mustply w/groove & teel. Have positive

TALENT CONTEST.

$175 in cash prizes
We are looking for singers,
dancers, stage performers,

variety acts for our weekly contests.
Call Hurricane David at

(714) SET IT UP

Contests are held every
Friday evening on the
Santa Fe Springs Swap Meet stage.

Discover WHAT THE SuPER STARS KNOw ABOUT SINGING

Learn effortless control with unlimited power.
Develop vour own unique vocal style. Expand your range while learning
essential song interpretation techniques

Gain the confidence and expertise necessary to
- Get an artist deal + Tour as a back-up singer
» Work as a studio vocalist (Records, TV, Film, Jingles, etc.)

Call Former Columbia & RCA Recording Artist/Seth Riggs Associate
Bill Quateman 818.780.8880
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NEXT DEADLINE: WED., MAY 25, 12 NOON

att. Intl Petty, Kravitz, Crowes. 213-882-6664

*Bst wid for hvy, punkish, irancy. inbal xperimntl band
Adam, 213-628-8597

*Bst wid for altmtv band. Infl Ramones, Cure, Jane's,
Metallica, NIN. Tony, 818-289-1199

*Bst wtd for altmiv band. Sonic Youth, Flaming Lips.
Velvel Underground & N. Young. Chns, 714-449-1354
+Bst wtd for pro band w/strong matrl & industry intrst Infl
Blossoms, Crowes, Jude Cole. Must have voc abil Call
310-371-3232

*Bst wtd tor classic rock cover band Bckng vocs a plus
310-927-3393

*Bst witd w/harmony vocs, equip & tmspo Infl early Who,
Kinks, Small Faces, Big Star, C.Trick Enc. 213-874-2906
«Christian bst wtd, male/fem, for miusiry rock band
World renown guit 1s nvolved. Matt. 818-716-8662. Len
310-457-7823

*Christian bst wtdfor PARADE. Drive, sngwrtng & singing
importnt. Intl Scorpions, VH, motown, Ginsu knife. Mark.
818-894-0711

«Christian fem meldc rock band, BREAK THE SILENCE,
sks bst/drie 10 complete, ministry nunded Shana, 714-
775-4381

«Cntry band Ikg for bs plyr. Vocs a plus Jim, 818-347-
1310

*Cntry bs plyr ndd for cntry rock band, THE NADINE
AUTRY BAND XInt ongs, grt opportunity, bckup singng a
plus. Nadine. 310-858-0849

«Estab dark bluesy HR band sks new groove-onentd
meldc bst lor upcoming recrdngs & gigs Infl A/Chains to
Stevie Wonder, Pros only. v msg, 818-382-4508

«Estab HR band, UGLY AMERICANS, sks bs plyr for
regular gigs Rehrs 1-2times per week Griside proj Keith
Delancy, 213-665-1917

*Fem voc widrmr Ikg for bs plyr to form orig band Infl
Pumpkins, Tool, Amy Mann. Ferdie, 213-664-2869
«Fem, young, responsible bstwtdto form hvy altrnty band
Infl Rage/Machine, Peppers Angie. 213-461-6260
*Funky bottom ndd for funk rock sound w/soultl sing

Free, 310-287-2600

*Gnt bs plyr wid for Elvez Knowledge of Elvis n 70 s a
must Existing to tour summer & fall Bob, 213-666-2927
*Guit, singr, sngwrtr sks bsl/voc to slant band Like
Hermits mits the Damned at a Russ Meyer festival Pete,
213-936-9415

sHippie bs s I r

1215
«Jammin' hip bst wid to ply on Vence beach Mus! be
vﬂsll & aivlo lo wrkthe crowd Dave, 310-306-3865 Gary.

*Male/fem bsi wid by fem gunl lorming band w/hvy new
yle XIntwning & vo

Lv msg, 818-841-4761

*Meldc hrd-edged altrntv forming sks creatv, expressive

passionale bst Proj hrd to explam in ad Paul, 310-82€

6209
MIND HEAVY MUSTARD sks bs plyr for proj a la Tool

Rollins, S'Garden Must have equip spo. ready for
W

6142

«New proj nds solid bckbone plyr wicreaty mind  Inf

« LEARN THE SECRETS TO SOUL

MNAST

GO beyond technique and
bring out the ‘SOUL in your
singing. Learn to riff and ad
lib in all styles: Blues, Rock.
R&B, Country, Gospel, Altermative...
For info, call 818-365-0950
LEARN THE SECRETS TO SOUL

* LEARN THE SECRETS TO SOUL
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range to Floyd to Pantera. Equip & tmspo a must. Cole,
818-592-6186

+PIN CUSHION JONES sks intelignt, dedictd bst w/strong
bekng vocs. We've got indie CD, lockout, paying gigs & a
following. 818-981-4218

*Pop bst wid for soulfl pop band. Anything from motown
to C.Trick, 70's soul, Prince, Costello. Bckng vocs a plus,
upcoming shows. 818-787-9112

+Pro bs plyr, must sing & have pro equip & att. Infl Rush,
VH, U2, Floyd. Barak, 818-789-7150

*Pro bst ndd by estab caresr HM band w/progrsv edge.
Have mgmt. Tmspo, pro equip, pro aft a must. infl
Megadeth, Dream Theater. Kragen, 310-915-9915

*Pwr trio w/maj mgmt & various srslabel intrsi sks aggrsv,
young, bst who's dedictd & has no ego problems. John,
213-462-5109

«R&B duo nd bekup bs plyr for gigs & toumg. Ron or Pat,
818-762-1274

+SG, all femblues/rock dance band, sks bs plyr. A possible
tour in the wrks to Japan & Indonesia. Must be Iree from
drug & severe alcohol problems. Call 310-289-4734
*Signed meldc HR band sks pro meldc bst w/bckup vocs.
Bs style Daisly, Jacob. Send pkgs. Takara, 11585 Riverside
#7, N Hilywd, 91602

<Singr, sngwrir w/mgmt & attys sks verst! bst for band w/
rock, altrntv HR & blues nfis. 213-462-7465

*Solid bs plyr for sold orig proj. We have sngs, connex
Must hear to believe. No Yes or Mr. Brg, just big groove
plyrs Mark, 310-320-1271

+Solid, tastefl bs plyr wid, male or fem, for ong proj w/
exp'd members. Must sing harmony, pro sit. Sng orientd
roots pwr pop. 818-761-5639

g1gs & st-ins Speciahze in soul, R&B, pop. R&R oldies,
funk Xint ear Dan Jr . 909-594-6427

+Keybrdst avail, prefer estab band. into mimimal textural
groove onentdmusic Infl NIN, ambient, world music Jeff
818-352-9728

«Keybrdst, guit wivoc abil & rock image sks rock band w/
melody, diversty & texture Prefer an existing grp w/mgmt
&/or album. 310-540-8334

«Keybrdst, rhythm guit, sngwrir, 32, avail for orig cntry
rock or pop rock band Srs only Call 818-557-0722
+Pro accompanist, formery w/Sarah Vaughan and Joe
Willams aval for singrs projs Herb Mickman, 818-

*World class rock keybrdst avail for signed or soonto be
signed orig HR bands Willing to travel, 1otal rock image
619-779-1434

11. KEYBOARD

«A happening orig proj, adult contemporary pop/atmtv,
including mgmt, atty, mairl. demos, contacts sks younger
keybrdst w/contemporary Ik to complete band Jackie,
818-985-5442

+Ace #1 keybrdst wtd w/vocs for HR band w/3 majalbums

1 gold album H‘wv nc n'dlblv rehrs! studioc Must sing w/

grtgr 31

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

WANTED

The DANTE PAVONE METHOQD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS ¢ (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

IlI"%II"lII

VOICE LESSONS

GET THE TEN MOST POWERFUL
Secrets of Singing” W IR ICEC*

« Discover and amplify your hidden powers

« Jeff Allen’s proven methods will give you the charisma and
personality to dominate on the stage or in the studio

« Gain confidence - never fear a recording session, audition or live performance again

o Learn how you can sing for hours without Struning your voice

rivate Instro

You Can Crush the Com
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tion * Band Vocals Tunc-ups

etition

Put the Power of The Secrets of Singing” into your next performance

Jeffrey Allen Studio
(818) 782-4332

“Call today to receive the 10 most powerful Secrets of Singing" IF IR IC |
Gain singing power now!

«Acous, elec jaz2 quartet nds piano/synth plyr. We have
gigs, charts, demo. CD upcoming in summer. Paul, 818-
753-3959

«Altrnty folk rock, srs, sober singr/sngwrtr, visionary &
committed sks band of to form band. Terry Lee, 213-650-
7049

«Ambitious pro keybrdst wid for SOA 90’s meldc rock
band wisirong fem vocs. Bckup vocs a plus. So Bay area
310-676-6009

«Blues piano wid for wrkng band Must have tmspo &
small gr Brad, 213-656-5227

«Christian keybrdst wid for HR grp w/3 maj label albums,
1 gold. Have rehrsl, recrdng studio. Must sing w/grt chops.
Joe, 310-375-8468

*Christian keybrdst wid for PARADE Drive. sngwring &
singing importnt Infl Scorpions, VH, motown, Ginsu knife
Mark, 818-894-0711

«Cntry rock keybrd plyr ndd for THE NADINE AUTRY
BAND Some perfrmng & recrdng. XIintongs Nadine, 310-
858-0849
Electro popmale d
for demo recrdngs, gigs. elc Michael, 213-874-9818
*Estab wrkng band skg exp fem keybrdst w/id & bckgrnd
vocs Into funk, rock, R&B, dance, pop, jazz. etc Srs &
dedictd callers only Mike, 818-508-1374

«Fem keybrdst wid by wrkng cover band Must sing Id,
have equip & trspo. Jimmy, 818-377-4411

«FLESH AND BLOOD sks keybrdst. Must ply piano &
organ a la Faces, Crowes. We have mgmt, video, demo &
are showcsng for record companies. Srs pros only. 213-
465-6828

*Happening pop band a la Jellytish, Lemonheads,
Teenage Fan Club, Ikg for keybrdst, harmony voc, music
fan Carl, 213-930-1499

«James Horner wantabe soughl tor newly forming hrd
edge altmtv band O phng/
must Paul, 818-826-6209

*Keybrd plyr wid for UNCLE MAX'S COSMIC BAND B3
sound & trippy synths Call 213-462-0752

*Keybrdst, compsr sought by guil to be co-featured on
upcoming CD (Fusion) Demoto 8121 Manchester, #200
Venice, CA. 90293

+Keybrdst, progrmmer wid for industnialband Infl Ministry,
NIN Need samplers Chris, 818-785-2420

-K!ybvdsl wtd by 23 y/o male voc for cmrcl band lnll F‘ev
Shop Boys. DePeche. Dutan Duran Will, 213-48
-prbrdst wtd by sensuous, sensitive, alluring tem voc
mv Sadie, Stansheld, Kravitz, KCRW, to collab pertrm live
possibly mmk),uxi Carm, 818-506-5685

‘Koybvdsl wtd for R&B/pop ng matri Must have
own equip Conrac

*Keybrdst w|d tor Ioungelypeduo male/tem, R&B, pop
T40 Ron or Pal, 213-461-6255, 818-762-1274
*Keybrdst wid for rehrsls & showcs's Lee 818-562-6718
*Keybrdst wid, rhythma plus Pumpkins, Floyd, Fath No
More Hvy groove Anthony, 818-761-5714

<Keybrdst wtd 10 join drmr, percussnst, guit & bs for ong
proj Inflworld & spirn Robert Carmillo, 213-871-8055 x608
«Keybrdst wid. Into jazz, funk, fusion & R&B for summer
gigs Dave. 310-306-3865

+SG, all fem bluesfrock dance band sks keybrdst fol
shows, showcs, possible tour in the wrks 1o Japan &

Mike Campbell’s
VOCAL
PERFORMANCE
WORKSHOP

minded

Program Director, Vocal Department
Musician’s Institute

For auditions and info, call

(818) 505-1029

Private lessons available

Indonesia. Call 310-289-4734

+Signed meidc HR band sks pro keybrdst w/xint image
bckup vocs. Style Europe, TNT. Send pkgs Takara
11585 Riverside 47, N Hilywd, 91602

12. VOCALISTS AV LE

*#1 AAA tem voc skg gigging pop of rock band. Classiclly
trained, 3 ocl, very pwrfi stage presence. B18-771-7733
32 ylo voc/guit sks band, musicians Have CD out now
Must be 30-35, sober pros. Infl Pumpkins Robert, 310-
444-9315

«A classy, pro fem voc avail for pop band, session wrk, or
any pay engagements Grt tks, postive att & 4 oct range
Lv msg, 805-252-1382

*A voc kg for post-modem psychdic proj Intl Nymphs,
Stooges, okd Cult, Suzie. Brian, 818-766-5042

*Age 24, singr, sngwrir to joinform Blossoms, Adams,
Bodines type band. Dedictd, reliable & have grt srigs & vox
in this genre Jeremy, 818-558-7851

*Aggrsv, emotional singr w/gut sks band or other
muscianstoformband InflGabnel, U2 Peppers, Hendrix
805-298-1287

«Altrntv grunge, nppin’ biues rock, gruff & grtty voc/gun,
24, sks bst, drmr or band Call 213-739-3726
«Aftractive black fem voc, toured w/Ray Charles. Ikg lor
pro, paying, live gigs Jazz. standards, pop, R&B Have
own equsp. Tracy, 310-836-8406

sAftractive fem voc Ikg for wrk. Demos, recrdng. album
projs, etc. Pop, R&B, soul, T40, jazz & gospel $75/sngid,
$65/sng bckup Taraword, 213-756-8416

«Avail fem voc 1o collab &/or sing on your demos 213-
367-3085; after Spm, 909-465-0747

*Bckgrnd singr avail for R&B recrdng sessions or gigs
Mike, 213-737-8162

*Bluesy HR voc sks band/plyrs a la GNR. old Aero, yet
xpenmnt] Wild GNR types, pre-production ready, star
qualtty, pro Bane, 818-843-3711

*Exp fem voc avail for demo wrk Id or bckups Al styles
expect rap, flexible hours & have tape Debbie 310-207-

«Exp soulfi singng bckgrnd voc avail for wrkng band or

artist, prodcrs w/studio wrk, sngwrtrs elc All styles, srs

callers only Phylicia, 818-846-2154 8-759-9897

*Exp voc & gui avall to form ong HF nd Nd 'vs plw &
rmr infl Aero, Rat Tes

-an bluesy HR singr Ikg tor band a la SGavden new

gr sng
ar Carleme, 213-254-46€

cord labels ntrstd, Janet Jackson sty
upon reques! Srs & pro only 31“ 534 8006

Fem voc av rbckup vocs | v "
818-816-1963

*Fem voc avanl ‘ov sessions, de'm‘ Mk & T40 ids &

-Fam voc, gun kg for Id gutt, bs & drmr 10 orm pwr pop

REAL JOBS

Need a gig? Working copy & origina
situations seeking musicians & vocalists
are listed on our 24-hour hotline, updated
daily, all styles, local & travel

MUSICIANS CONTACT SERVICE
ESTABLISHED 25 YEARS IN LA
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD , HOLLYWOO(
(hatway between Guitar Centor & La Bron
11-8 MON. 11-6 TUES -FRI

INGERS!

YOU CAN’TFIX IT IN THE MIX

| IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE |

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sectriggs Associate

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them. "

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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FREE CLASSIFIEDS

*Fem voc, sick of att & flakes, srs about joining/forming
soutfl orig HR band. Male pros, 20-27, w/image. Infl Aero,
Mother/Bones, Sabbath. 310-398-0522

sFormer keybrdst w/Peter Wolff & Sass Jordan, dbl on
rhythm gut, avail for session & paid showcs's. Greg, 909-
353-9507

*Guit, sngwrtr sks pwrll yet soulfl voc 1o estab progrsv
meldc HR band. Cross between Q'Ryche, UFO, Boston.
No drugs, pros only. 213-353-4773

*Incredible fem Id voc, sings many types ot music, avail
1o do studio wrk, demo wrk wia very uniq. pwril vox
Ginger, 310-275-6372

*Int’l known fem voc avail for demos, paid recrdng
sessions, sits. Call 310-289-4734

«Irish born, world class singr, swing to easy rock, pop &
ballads. Most uniq & bankable vox. Record & iravel. Derek
P. Finan, 213-877-1937 ext. 373

Lady blues singr w/metal soul sks band. Melody, 818-
353-1835

*Ld voc avail. Infl Striper, Q'Ryche, TNT. Grt image & att,
alsofluent bst & guit. Pls signed or near signed acts. Mark,
818-843-5438

VOICE STRENGTHENING
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SPECIAL RATES FOR BANDS!

Rock Your
World

VOCAL COACHING

Immediate Results!!

All Styles. Professional
Techniques & Strengthening.
And, yes...very affordable

Michael Adam

1-800-95 VOEAL

Sabine Institute

OF VOICE STRENGHTENING

Specializing in Melodic & Hard
Rock, Metal, Alternative and
Industrial Styles.

Featuring Voice Strengthening
Technigues as taught to:

Guns’n Roses - Megadeth
Bad Company - Stryper
Love Hate - LA Guns - Giant
38 Special - Keel - School Of
Fish & Many others...

Contact Elizabeth Sabine and
ask about her technique to
regain childhood passion. Learn
to call out, to cry. Express your
pain, love and anger..

Your voice will take off with
incredible power!

Call today for private lesson
rates and workshops!

(818) 761-6747

«Ld voc Ikg for wrkng T40 or csls band. Dbls on guit & bs,
modern image. Infl Idot, Don Henley, Brian Adams. Mark,
818-759-1418

*Male pop singr avail lor jingles, demos & session wrk
Exp, tintd, most styles covered. When you nd a real singr,
call me. Steven, 213-876-3703

*Male tenor voc, pro exp, most styles covered, avail for
demos, sessions, jingles. JA, 818-880-4506

*Male voc w/grtrange sks funk/rock band. Infl Tina Turner,
Chaka Khan. Dale, 213-874-5342

*Pro black fem id & bckgrnd enhancer. R&B, jazz, blues,
gospel, salsa, rock, rap, pop, scat & cniry. Concerts, studio
& demos only, no clubs or drugs. K.C., 213-704-1426
*Pro male singr, currently in orig band, hirange, gd image,
sks P/T wrkng coverband, blues or classic rock. Pros only.
818-907-3977

*Pro maie voc, 26, raw, bluesy, one ol a kind vox, sks paid
sits, demos, studio wrk, elc. Tape avail. Call 818-595-
2335

*Singr avall, srchng for band or musicians to formband a
la Soul Asylum, Kick Tracy, Carpenters. Johnny, 213-969-
9372

*Singr skg synth artists or band for cmrcl Duran DurarvPet
Shop Boys lype grp. William, 213-483-8665

*Singr sks band. Inft U2. Dave, 818-703-0627

*Singr, sngwrtr lkg to form band. Morrison, M. Johnson,
Nirvana. Bnan, 818-785-3877

*Singr, sngwrtr skg acous guit to form duo or small band
Infl N. Young, N. Merchant, k.d. lang. Elena, 213-931-
2240

*Singr, sngwrtr sks black leather pop/rock baind. Infl early
Poison, early Beatles, Prince, early Idol. Bilv, 909-734-
8245

*Singr, writr of words, sks to form musicl grp. Moved by
the sounds & spirit of Doors, U2, Cult, Hendrix exp. Sam,
310-659-8875

*Souifl, sensitive, sensual voc sks guit, keybrdst, prodcr
orbandiocoilab & perfrmw/. | desirefree flowing creativity
& pro locus. Cami, 818-506-5685

SOUTH BAY
VOICE
INSTRUCTION

* A Seth Riggs Associate

Manhattan Beach Location
Jean Arnett
(310) 546-3740

You don’'t have to
drive to Hollywood.

LEANNE

SUMMERS
VOCAL
STUDIO

N. Hollywood, CA

Sing with
confidence
Increase range
and power
Brid between
'%ehe%etlpand head”
Eliminate stress

. strain an
inconsistency

Improve
tone?pitch
Perfect style
image an
stage presence

VOCAI
TECHNIQUE

PFRFORMANCE
BUSINESS/CAREER You
ORIENTATION can sing
ugth ease
) | and power
PRE-PRODUCTION without
sacrificing
your style.
Don't Emit

yourself to just
what “comes out.”

From classical to
heavy metal... there

is @ vocal technique
for the real world.

(818) 7697260

p| Seth Riggs Associate
Sta —the-Art
B v I

- A COACH FOR ALL ARTISTS -

*Srs Id voc, wiitr, plys all sax, percussn & some keybrds.
Rock, R&B, funk, jazz. No egos or drugs. Kenny, 818-990-
2824

24-HOUR HOTLINE: 213-462-3749

*#1 voc for 2 guit, in your face, skin ripping, groove orientd
band. Very pro, very srs, 24 hour lockout. Call now, 818-
816-4708

*Srs, sober singr, sngwrtr, visi y & i sks
band ortoform band. Altmtv folk rock. Terry Lee, 213-650-
7049

*Srs, sober singr sks srs sober band. Rock & blues infl
Kimberly, 213-874-0454

*Voc & poet w/sirong & unusual style lkg for eclectic folk
based band. Crossover, Keltic, blues or blue grass is
desired. Tom, 310-392-1698

*Voc avail for cntry westem band, blues style. Mike, 310-
312-8815

*Voc avall, R&B, pop, soul. Exp'd live/stage, TV sks paid
opportunity. 714-664-1441

*Voc, collab Ikgfor sngwrir/performer to create pop, rock,
funk, altmtv sound. Infl Prince, Seal, Nirvana. Nathan,
pager, 310-509-7107
*Voc tkglok hvy underg altrnty, i B
punk-edged band a la Jane's, NIN, PJ Harvey. Mid-
ranged, under 25 only. Jay, 310-996-7912

*Voc skg cover band. Classic rock to KROQ. Jeff, 818-
799-8128

*Voc sks grungy, funky, hvy band w/cool ideas & malrf a
la Tool, Anthrax, Nirvana, Bfind Melon. Shaun, 213-368-
8083; 213-467-4664

«XInt voc avail to form 1 guit band w/infl Life/Sex/Death.
Srs people only pls, 20-26. Davin, 818-792-5270

*You wnt to start something? How ‘bout a K/A band? No
punks or poodie heads. Marshall, 818-753-9810

*Soulfl singr eager to join/form blues jazz band. Avail for
demos, live gigs & studio sessions. Exp'd. Infl Billie, Ella.
Sharon, 213-665-2448

12. VOCALISTS WANTED

+#0 raspy, rebellious, tall, thin, Ing-hrd, punk, charismatic,
gd att for single guit, bluesy HA band. S. Hilywd. 310-358-
6982

*#1 hi energy HR voc ndd for band. AC/DC mts Pantera
Call 818-347-4624

VOICE LESSONS

e SOLID TECHNIQUE
* STRONG PERFORMANCE

e LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

Train Your Voice To Perform
With Professional Voice Coach

Cydney Davis

has sung with such artists as Joe Cocker, Marvin
Gaye, Barry White. Diana Ross and many more
(310) 419-6505

Rock, Wxl
Scream, Riff,

Growl, Blues,
SEX, .'A!-K, /.,won,
TORCH, Stomp

I CAN SHOW YOU HOW... NOW!

Sing with power, ease & confidence
through your entire range.

"Don’t let your voice limit your passion!”

Sig
STEVEN MEMEL
g{!um Vo

For info and FREE trial lesson

Call (818) 789-0474

74

3} Nly for British style altrntv music
Must have exp, pro att, charisma. Into Trash Can Sinatras,
Beautiful South, etc. 805-963-6562

+2 fem voc lo form singng grp. No drugs or flakes, exp not
mandatory. if you sing & wnt to make money, call. Kim,
213-463-2130

+2nd Id singr to join altrntv rock band. Disharmony helpfl
Muscle apprecialed. ABBA to R infl. No former
T40 lounge singrs pls. 818-995-6009

+A1 pwrfl, emotional male voc for mekdc, diverse, biues
infl rock band. Hvy to acous, gd range & crealv. infl Zep,
Floyd. 310-837-2533

*Aggrsv voc, poet wid a la Morrison, Rolins, Minisiry,
Pantera, NIN, Age, presence & creativity a must. Call 818-
752-3559

*Altrntv band w/maj label demo deal sks male voc/lyricst
Infl Pumpkins, Nirvana, Pearf Jam, efc. Andy, 818-375-
5144

*Asian fem singr wtd 1o complete an R&B voc gm
George, 310-838-1647

*Attractive exp fem voc ndd for a new R&B/solit rock grp
wirecrdng contract. 18-28. Tonya, 213-463-7539

+Black fem voc wtd, 20-25, abil, Iks & atta must. Send tape
& photo 1o PO Box 6061, Playa Del Rey, CA, 90296
+Complete 3 pc w/sngs, conlacts, etc, sks singr for creatv,
groovin', psychoaclive yet structured proj. Guit a plus. Infl
Wigs, Pumpkins. Noah, 213-654-2782

*Estab hrd groove altmiv rock band sks pro minded voc
Intensity, rage, image, att, will & dedictn. No metal
screamers. Your best offer. Vincent, 310-402-7794
<Estab wrkng band lkg for verstl, pwrfl, black fem voc
frontperson. Stage presence & voc range, into funk, R&B,
pop, rap, etc. Mike, 818-508-1374

*Exp or bad-o male singr, rapper w/soulfl vox to get w/
funky, hip hop, Zep style w/psychdic, hypnotic & industriat
sounds. 310-559-7586

*Exp voc wid by neopsychdic band. Must have exp. 818-
988-7005

*Fem bckng voc/percussn plyr wid for groove-based
altrntv pop band. Very pro-orientd proj. currently recrdng
demos and gigging. 213-931-8475

*Fem singr, sngwrtr Ikg for fem partners to form cntry folk
trio. Lkg for estab writrs & singrs, label intrst & mgmt. Call
213-488-4401

*Fem voc, 18-26 y/o, wid to form R&B singng grp. Mark,
v msg, 818-769-1045

*Fem voc sought by guit, signed to label, for collab,
upcoming CD. Origs welcome. Send promo pkg, Bruce,
2554 Lincoln, #112, Venice, CA 90291

ARSI
VOCALLY
' Strengthen, Build and Devetop
“your voice and style
* Workshops Available

I specialize in voice therapy

MARQUITA
(818) 890-0644

by Internationally
Acclaimed Voice Coach

BEATRICE

Now accepting new students,
Improve your breathing technique,
voice placement, range extension,

resonance and projection
Specializing in
Musical Performance
(310) 273-5940

B.A. Northwestern University in Music
and Speech Has taught Belinda Carlisle
as well as numerous other professionals

* Private Instruction
* Shared Lessons
* Band Rates
* 4-Week Intensive Courses
Focusing on:
Altemative/Pop/Contemporary
Rock/Metal/R&B
Nijote Sparkis

[310 « 285 « 5054

MUSIC CONNECTION, MAY 23—JUNE 5, 1994




*Fem voc wtd for R&B/pop band Must have sirong vocs.
Conrad, 213-483-7330

*Fem voc wid, young blonde glam rocker, to front hot T40
orig band. Infl Pat Benatar, Madonna, Molels. Video &
movie projs in the wrks. Emie, 805-964-3035

sFormer keybrdst w/Peter Wolff & Sass Jordan sks xint
bluesy rock singr for new band. Greg, 909-353-9507
»Gigging band sks passionate, soulfl & aggrsv singr No
80's leftovers. infl Floyd to Rollins. Brian, 818-752-0266
*Guit, voc, sngwrtr w8 trk sks voc o collab w/, cmrct
altmtv rock. Srs, quality musicians only. Alex, 818-709-
9876

eHarmony singr wid for estab pop band a la Posies,
Teenage Fan Club, Jellyfish. Gd sngs, gd people. gd
future, gd time. Car, 213-930-1499

*Hot guit sks voc to form band. Must have gd range. Infl
Dokkin, Blue Murder, Lynch Mob. No grunge or 818s.
Rich, 310-421-0814

*HR voc ndd. Call for info, 213-850-6755; 818-763-1556
*Hvy orig band sks pwrfl mekic male voc. Must have mid
to hi range. Lockout, recrd dio & majind|

Pros only. 310-370-1957; 310-543-1885

«Killer blues singr wtd. | can make things happen if 1 find
the right guy. Trust me. George, 213-243-9038

*Lkg for a singr who can actually sing. Strong lync abil a
must. Team plyr wipro att. Music styles is mainstream,
cmrel rock. Daryl, 818-345-6314

Lkg for afiractive black & Latina tem voc that sings R&B,
hip hop, jazz, etc. Possible record deal. Contact 310-289-
7232; 213-757-2053

*Low range voc ndd for very hvy band. Melvins, Monster
Magnet, Swans, okd Metallica. 213-467-3078

*Male & fem vocs ndd by keybrdst, arrangr for demo wrk
on speculation. Jeffery Osborne, Whitney Houston style.
Aarion, 213-883-1786

*Male Id voc w/Tritt, Ketchum style wid by guit, keybrdst,
sngwrtr to form cntry rock band. 28-34, no smoking or
drugs. Call 818-557-8383

«Male voc, frontimn wid by orig altrntv pop band. Rehrs in
Burbank. infl U2, REM, Midnight Oil. KROQ music Dave,
818-708-9171

oMale voc w/Tritt, Ketchum, Mavericks style wtd by
keybrds!, guit. sngwrtr to form cntry rock band. 28-34, no
smoking or drugs. Call 818-557-0722

«Male voc wid for collabby bst, writr, prodcr. Infl Pumpkins,
Kravitz, U2, Zep. 310-395-2942

«Onion sks hrder singr/screamer, mix hvy & light, souls at
zero, voc. Faith No More. Anthony, 818-761-5714

«Orig altmtv rock band sks voc wiwritng abil. Gutt a plus.
Pro att. Wiggs, William Burros, 120 Minutes. Jeff, 818-
505-8951

«QOut there, Floyd type sound, skg 1op notch, way cool
distinctive yet pwrfl vox. 818-786-4287

Partnerwtdby singr/sngwriralaHenley, Marley, Costello.
Must sing well & ply guit or keys. Duo & more. Male/fem.
Scott, 310-826-8883

Patty LaBella, Brian McKnight. If you have pipes like
these, have | got a deal for you Zan, 310-428-0774
«Pro voc wihot Iks & moves for cmrcl rock band w/keybrds.
Jovi, C. Trick, Joumey, Styx. 310 area codes only. Alex,
310-424-9309

THE ROCK ‘N’
ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE ¢ AXL ROSE
Maétley Criie * Pretty Boy Floyd
Red Heaven ¢ Invisible Poet Kings
Red Hot Chili Peppers

(213) 851-3626 (310) 659-2802

NEXT DEADLINE: WED., MAY 25, 12 NOON

*Pro voc wid by pro cmrcl HR band. Must have xint vox &
image. 310s only. Rob, 310-594-6176
*Progrsv hvy band Ikg for voc a la Jeff Tate, Ray Alder.
Srs musicians only. Bob, 818-780-7010
«Pwrfl voc wid for mekic HR band. Ndd immed, team plyr.
If youcan't sing or think you can, don't call. 818-999-1893
*Raspy blues dog, wikiman singr, Ing-hrd, skinny w/a fife.
Into Skid, GNR, Aero. We got what it takes. Read this ad
213-731-7519
*Reggae voc ndd for recrdng proj. 818-762-3116
«Signed metal act sks voc god for tourng, gigging &
recrdng. Must have chops. financl stability, intelligence &
pro att. Cail 310-285-RUDE
«Singr foraltmtv pop band w/CD & studio. Infl U2, Arested
Deveiopment, Seal. Call after 4pm, Iv msg, 310-531-2919
«Singr, frontmn wtd wirage and passion. Hvy, melkdc, orig
proj. Have lockout & mgmt. infl Floyd to Pantera. Brian,
818-756-0266
+Singr wid for future orientd pwr pop band. Infl Tears/
Fear, Duran, Lepard. Callifyouhavelks, personality & sick
of 1oday’s lost music revolution. 818-700-9014
«Singr wtd to form most outrageous, glamorous, metal
pop band. Should be under 25. Infi C. Trick, Leppard. 818-
772-6541

Sng , guit sks voc to form nucleus of meldc
altmty band. Infl Nirvana, Who, Smiths, U2. Srs only.
Michael, 818-505-0567

«Unigly vox, mekdc soul singr for altrntv band w/mgmt
Committed pros w/pwr, pitch, style, edge, charisma. No
metal, geeks, posers, addicts. 213-969-4093

«Verstl male voc wiints & image of Charone, Mercury,
Tyler, Beatles. Guit wigrt expression & image awaits.
Mario, 818-814-2375
*Voc, lyricst, originality & showmanship ndd for meldc.
quality, slammin’ rock band. 70's/80’s infl. Pro quality & att
amust. Roy, 818-891-5578

*Voc, fyricst, visionary ndd. Must have image. tint &
persona equal to Tyler, Kravitz, Plant. Band is 21-25 w/
fockout. Forget these other ads. Joe, 310-826-3369
*Voc, lyricst wid for estab HR band where the melody
maffers. Musl be verstl w/abil 1o arrange strong melodies.

Singer/Songwriter
with current hits on chart
is seeking musicians to
form back-up band for
touring and recording.
All instruments needed.
For information, call

(310) 273-8372

VOCALIST-FRONTMAN
VISIONARY
wanted by Guitarist/'Songwriter
w/major endorsements and
connections. If you are on the cutting
edge and have: Ultra Feel,
Soulfulness, and know what
brotherhood is all about, you are
the one. For moody, soulful hard
rock. Send tape, photo, bio, etc. to:
P.O. Box 36C86
L.A., CA 90036

infl Coverdale. J. Russeli, Hagar. Mike, 818-752-4329
«Voc ndd to join guit in HR, blues infid proj. Must be
creatv, have blues feel, image & dedictn Pete, 818-762-
5438

#Voc, sngwrtr into hvy grooving, psychdic acid rock, team
plyr. willing to take risk, passionate, aggrsv, visionary
Must have tape. Ron, 310-842-6403

+Voc wilks, att & soul ndd for HR proj. Co-writng a must
Very big on bckng vocs. Call now. 213-874-0257
+Vocwid, A&Mlabelintrst, toumg, efc. Infi Fugazi,Nexins.
Guit a plus. OC area. Kevin, 310-698-1403

«Voc wid by hvy aggrsv band wistyles between Pantera &
Rage/Machine. No screamers. 714-840-2599

#Voc wid by drme & rhythm guit. Hvy proj, dedictd, exp, not
afraid, Ikg for contributor. Not Pantera, but not Warrant.
Have matrl. Chris, 818-842-7414

eVoc wid tor orig Sabbath tribute band. Must sound & Ik
fike Ozzy & have own equip. So Bay, srs only. Alex, 310-
798-4993

«Voc widforband. Infl Cracker, Midnight Dil, other KRDQ
Guit ply an option. Practice in Burbank. Mike, 805-252-
B613

*Voc wid for collab wuniq, souffl, dynamc rock guit,
sngwrtr who's inflinclude rock, blues, funk. R&B, Spanish

John, 818-331-0649

«Voc wid for estab alirntv pop grp. Intl Beatles, Gabriel

XTC. Peart Jam. Must be uniq & intense. Andrew, 310-
434-5298

+Voc wid for cntry band. Jim, 818-347-1310

«Voc wid to join orig proj. Have dnms, guil. bs Must be
soulft yet able 10 rock. Infl world & spirit Robert Carrillo,
213-871-8055 x608

«Voc wid who is creatv, soulfl & verstt for summer gigs
Gary 310-391-7364

oVoc wid. Must be star quality in stage presence, voc
delivery & Ik. Infl yourself. For estab hvy groove rock act
110% plyrs only. 818-446-4479

«Wtd uniq singr, sng coliab by sngwrtr. singr to form proj
winew, orig sound, matrl. Mgmt bckng, srs only. infl
Lennon, Nirvana. Ray, 805-520-9086

24-HOUR HOTLINE: 213-462-3749

13. DRUMMERS AVAILABLE

*#1 killer guit Ikg for band w/dance beats & hvy, hvy guit
grooves. Org mts Zombie, Ministry mis Enigma Joe, 213-
525-8200

*17 ylo drmr Wis to jointorm a HR/HM band. Infi Maiden,
Sabbath, Metallica & much more Erc, 818-566-7117
*ist class accomplishments. Aggrsv stylist, supreme
grooves, writr sks biissful new collabs w/possessors of
appropriale financ! sit, creatv direction & personnel. Ran,
213-962-0802

*Attn sngwrtrs, Pro dmr avail lorballads, grooves & R&B
stylemusic. Sessions, flexible, very pro, negotiable. friendty.
Srs inquiries only Bobby, 818-584-0192

*Beginning voc, 31, wnts to joinform classic rock cover
band. Infl Tyler, Rodgers, CCR. blues. Don't have demo.
Keith, 310-815-1041

Cntry & blues drmv, cuent & classic. 25 yrs exp. Yokam,
Gill, Vaughan, King. No drugs or akcohol. Exp pros only.
Sandy, 310-826-1573

Drummer
Wanted

by slammin psychofunk
group with Indie deal.
Pros only.

call (714) 362-0545

SOLO VOCALISTS
WANTED

for a TV special on lip-syncing. Singers

must have their own original song pre-
recorded on an audio cassette.

For audition appointment, call Gareth at

(310) 394-0957

16 tracke of digital fun
RIS, IR AN RARA L WA LA A AR A
§"Dhdds-Tangent-Dighal Mastering &
3 Kurzwell-Neumann-AKG H
szamls-Songwrllers-Voloe Overs

2000 OV XU L000 WOK OB KK WAL AN

1.818.842.8524
$30 PER HR. ENG. INCLUDED
*8 HR BLOCK RATE $200°

Female Vocalist
Wanted

Signed Acid-Jazz act seeks

young, hip, cool Female
backup vocalist for live and
studio work. Call Steve.

310-246-0091

- » SINGING TRAINING
s & VOICE THERAPY

“y plus Choreography & Showcases
Gold record & Grammy-winning clients

VOCAL PROBLEMS?
Licensed Voice Therapist
Maedical insurance accepted.

Member Nat't Assoc. Teachers of Singing,
SAG-AFTRA

Mary Grover, M.A.
(818) 787-SONG (7664)

Production Co.
Auditioning singers for

potential recording deal.
For information, call

(615) 331-5511

AMANDA AMBROSE says:

“I don’t care what
anybody says,

YOU CAN SING!”

Order my Voicercise

Home Study Course now!
To order, send:
$49.95 + $4.00 shipping & handting
P.0. Box 11, Glendale, CA 91209

PROS ONLY

POWER *
RANGE *
PERFORMANCE *

*all you need is a little support!

Serious? Private Coaching by
Lis Lewis, Director

The SINGERS’
WORKSHOP
(818) 980-5556

i R R !

P2}
10 YOU SING MANDARIN

if so, an exciting
TRANSPACIFIC
recording career may be
waiting for YOU

call: 213-683-3828

QEKHED

PRODUCTIONS
Presently auditioning
Male Lead Vocalist

to front Euro-Hard Rock Band.
Extensive stage & studio experience
necessary. Immediate recording/
showcasing. Send tape/pic/bio to:
16539 Plummer St.
No. Hills, CA 91343
or call (818) 892-0311
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NAEDICINE WHEEL

-
Featuring ex-Keel guitarist Marc Ferrari and
ex-Hericane Alice guitarist Danny Gill,
seeks straight-ahead, rock-solid DRUMMER
for upcoming focal gigs & touring
Band has release in Japan & Europe with
upcoming U.S. Distribution. Send kits to:
Red Engine Music
13903 Sherman Way, #14, Van Nuys, CA 91405
(213) B78-6973

RICK
STEEREIL
DRUM LESSONS

* Host of “Orum TV"”

* “Connecting the Years” drum
clinics w/Bill Ward of
Black Sabbath
* Featured in “Modern Drummer”
Magazine
Specialty: Time-keeping techniques.
Now Accepting Students.

(310) 392-7499

75




*Drmr avail for classic rock, T40 or blues wrk. 16 yrs exp,
quick study. Phil, 310-925-3446

*Drmr avail for orig proj. Pro equip & att, have own rehrsl
studio & PA. Infl Pumpkins, Zep, Kravitz. Sterling, 310
670-7154

*Drmr avail. Equip, trnspo, image & att kg for estab
complete aggrsv, rhythmic metal band. Infl Helmet,
Sabbath, Tool, Rage. 818-752-7308

*Drmr avail. Infl Smiths, Bozio, Castronovo. Topottheline
equip, alt & drive. Orig wrkng bands only. Eric Stoskopf,
818-782-9557

«Drmir, cntry music, rock solid meter, gd dynamcs. grt vox
skg wrkng cntry band. Easy to wrk w/, can travel. Paul
Maithew, 818-362-8791

*Drmr, funky jazzy feel, 11 yrs exp, pro gr, hrd wrker, fast
leamer, loves blues, jazz, Latin & funky soul. Pros only.
Stomps, 213-874-8507

*Drmr Ikgfor HR band w/gd groove doing origs &/or speed
metal a la Metallica, Slayer, Pantera. Billy, 818-352-2365
*Drmr kg for toumng, studio session. Rock, pop, hip hop

« Full Song Production
* Pro Studio Musicians
*» Set Music to your Lyrics

« ADAT » DAT » SoundTools
« StudioVision » Skilled Engineer
« Killer Midi * Classic Guitars

“serving the
professional songwriter

1(800) 99-DEMOS

FREE CLASSIFIEDS

Paid sit only. 818-789-8342

<Exp pro fem voc, percussnst lkg for wrkng band or studio
wrk. into funk, R&B, pop, rock. Ld & bekgrnd vocs. Srs.
Dee, 818-846-2154; 818-759-9897

*Fem drmr for 1st band, simple techniq, passionate in
heat, kg for groovy, open-minded pecpie to put together
something magical. Straight & dedictd. 818-513-2389
*Groove, funky, in the pocket, laid bek, creatv, bluesy
drmy lkg for studio session wrk. Paid or non-paid. John,
818-996-8814

13. DRUMMERS WANTED

+#0 absolute K/A drmr wid witrnspo. gd image. that's all
Do you exist? We do. Blood thirsty dedicin only. No big
talk. 310-358-6962

*#1 hi energy drmr ndd for HR band. AC/DC mis Pantera.
Call 818B-347-4624

2 hot guit plyrs sk K/A dbl bs drmr. Infl NIN. Zombie,
Ministry. Drm fx a delinite plus, but not necssry. Joe, 818-
780-3330

DIGITAL §
EDITING ;

3018.093.0008

» DAT EDITING/SPLICING
+ HARD DISK MASTERING
* DATTO DAT

s CASSE

21 PSYCH nds drmr. We're an awesome, progrsv metal
band. Infl Rush, Paniera, Racer X. If you're verstl w/igd
chops, meter, att, call. Trevor, 213-851-1498
*90's ground breaking industrial band sks sofid, creatv,
tribal drmr. (Perkins, Atkins, Ministry, NIN) Guit, samples,
g1 gigs & gr, 24 hour lockout. Mark, 213-993-3252
*90's progrsv blues/HR band {50% instrmntl) nds hrd
hitng dmw. We have CD, mgmi, PR & set list ready 1o go.
Dave, 310-393-8264
*A funky, soultl dmnr wid for young R&B, hip hop band.
h Py P 8 i

Thegrp

matrl. Dan Jr. 909-594-6427

*A funky, tasty dm lo form psychdic, hypnotic, tribal.
industrial flavors w/Zep to hip hop styles. 310-559.7586
*A#1 hrd hitng, grooving drmw wid to complete K/A, bek-
to-basics, R&R band. Ken, 818-785-5095

*A#1 hvy orig band sks drmv. Infl Bonham to Q'Ryche.
Lockout studio, majindustry contacts. Pros only. 310-370-
1957; 310-543-1885

*A1 dedictd, hvy drmr for melkdc, diverse, blues infl rock

24-HOUR HOTLINE: 213-462-3749

band. Hvy 10 acous, gd w/groove & dynamcs, 1 kick pref'd
Infl Zep, Floyd. 310-837-2533

*A1 single kick rockin’ drm ndd now. Rehrs in Riverside
Greg, 909-353-9507

*Absolutely killer drme ndd 1o complele estab hvy alirnty
lineup. Musl have perfct time, gd alt, drive, tin1, groove &
willing fo commit. 17-25. 818-786-3366

=Ace #1 drmr wid for HR grp w3 maj labet alburns, 1 gokd
Have killer meldc chops & git alt pls, pis. Pros only. Joe.
310-375-4209

*Aggrsv hrd hitirwtd for uniq, hvy, thrash metal proj. Label
intrst, rehrsl spc, etc, etc. 818-752-9257

«Aggrsvly skg drm for gigging. Contemporary biues a la
SRV, Johnny Winter, R. Cray. lfyou can shuffle, call. Tony,
310-949-5510

*All black funk/metal band. Inft Metallica, Pantera, J
Brown, Living Colour, nd drmr w/equip & tmspo. Can you
dig 17 Patrick, 213-935-7761

*Altrtv drmr ndd tor CD proj. Pro only. Call 909-465-
7564

*Altrntv popbandsks grt

g shows. Call 213-851-1680

18-30. Label deal

LA. SPEAKER SERVICE

Pro/Hifi Authorized Factory Repair

RECONE ¢ REFOAM e REBIRTH

*JBL * CELESTION

* ALTEC *JENSEN

* TANNOY * TAD/PIONEER

* YAMAHA * CERWIN VEGA

*UREI «INFINITY

*ELECTRO VOICE  « All Major Brands
12041 Burbank Bivd. (E. of Laurel)

North Hollywood

(818) 769-1100

A--:a‘ \

I:'l'.l
)%

L] L] L]
L] L] .‘ .0
the

recording studios

24 trk
master recording

call for rates and client list

213-291-5050

LIVE SOUND
REINFORCEMENT

P.A. SYSTEM RENTALS

* Delivery and Set-up
* Professional Equipment
and Engineering

* CONCERTS
® FESTIVALS
* CLUBS, ETC.

SUNBEAT

SOUND
310-204-2174

76

+ Extensive
OutboardMidi Gear

?\? « Great Sounding Live Drums
+1* 16-Track Analog
SV . Fu Producton Senvices Avallable
3 FLIXpLe RATES

(213) 851-7455

GREAT STUDIO
Complete DEMOS from
$150/SONG
PRO 1" 16TK recording. Friendly,
efficient engineer/programmer, MAC
sequencer w/SMPTE. Tons of sampled
and synth sounds. LIVE ROOM for

drums, guitars, vocals. All styles.

DAT MASTER -
Call to discuss your project %
-(\]Ls() )

(818) 787-3203 {Cireck

*Ambitious drmr wid for estab hvy, mekic rock band. If
you like lots of breaks & changes in a sng, call after 6pm

Lionel, 818-785-6114 .
*American style rock band. Infl Cracker, Lemonheads.
Bodines. Have grt promo kit, gigs pending. The quicker

8-16-24
Track

Sequencing + Live Bass & Guitars
Broadcast Quality e TV & Film

Production/Engineering Credits
Santa Monica Location

Ron Fin (310) 395-4172

LASS Pre Member

Greeve City

16 TRACK ANALOG/DIGITAL
RECORDING STUDIO

Complete Music Production

For Your Song Demo
* Cubase Audio w/SMPTE lock-up » 8 channe) hard disk fecording
2

O.A.F.

Production

&
Engineering.
310 838 0624
213 936 5015

Fullintegration of .

WETSDE
* 24 TRACK DIGITAL
* 16 TRACK ANALOG
(310) 641-5608

Delure Rebrearial

Clear Lake Audio

4 STUDIO COMPLEX

24/48 TRK Analog
48 TRKADAT w/BRC

Trident, Studer, Tube Gear, SoundTools
Digital Mastering, Yamaha Grand Piano,
Tube mic's, full kitchen w/TV lounge

We cut single CDs!

818-762-0707

GUESS
RECORDING

24 TRACK STUDID
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A OTARI 2° 24 TRACK/DAT
A EVENTIDE, LEXICON. AKG. URE!
A GREAT LIVE SOUNDS
A EXCELLENT OVERDUBS
A COMFORTABLE, FRIENDLY ENVIRONMENT

818/769-9569

Yox¥ire

RECORDING

Our dlients care about quality

24 TRACK

TRIDENT SERIES 80
Studio acoustics make o difference!

Iso-Booths ® Major Outboard Gear
100% Satisfaction

(818) 787-4843

EW CLIENT SPECIAL:

Rent 2 months
A K Get 50% OFF
8% ° Your 2nd Month!

(818) 760-0818

MUSIC CONNECTION, MAY 23—JUNE 5, 1994

Drum programming © Singess & musicians available

$15/1R & UP INCLUDES ENGINEER

818 865-9225
NA TURNEF

48 TRACK
RECORDING STUDIOS
3 HOURS FREE.

WITH FIRST 10 HOUR BLOCK
 Automated SSL 4000
@ -Ault]ocr.rrlg:t’e% Trident 80B @
¢ 2 Sierra-Hidley Rooms « C7 Grand Piano
+ Engineering Staff with Major Credits « SoundTools

GOIAR-T-1-S-A-N

ND RECORDERS

(213) 461-2070
STUDIO K
Digital / Analog

8-Track * 16-Track
Full Facilities
$15-$20/HR
(in 4-hour blocks) includes engineer

Available 24 hrs.
Located on Long Beach Peninsula

(310) 434-0431




NEXT DEADLINE: WED., MAY 25

you leam sngs, the quicker we ply gigs. 310-84 1-5608
*Any race, sex, style, hr color Diverse infls, L7, Misfis,
AIC, Poice, FNM Capable. reliable, ready to gig Patrick,
818-397-8961 days; 818-683 8495 nights

<ASAP, creatv single kick dynamo for altmtv rock band.
PumpkinstoP. Jam Wehave gigs Lvmsq, 213-460-2405
<ATOMIC BREATH 1kg for drmr Tribal, industnal, crazy,
very loud Desperate. 213-851-0662

«Band sks drmr a la Bonham, Perkins, Larry Moe & Jr.
Craig, 818-753-0278

=Band w/orig sound, acous & elec, pro att, dvection sks
quality, verstldrmr. Srs only. Rehrs So Bay. Ten, 310-375-
5730

*Bozio, Castronovo, Must ply odd meter & dbl kick Lols
of creatv lilis & tun tncks. 818-980-6969

«Career minded drmr wid for mosily formed, mostly fem,
orig blues based rock exp. Rehrsl Sat until Sept, then full
throttle Kim, 213-465-6296

~Christian drmr wtd for conlemporary Sunday morning
church service in W.LA. Pop. R8B, workd beal. David
Taylor, 310-398-8452

+Dblbs drmr wid to comy b InflPantera, S

Kings X, Forbidden, Bad Brains Pro sit, gigs & rocvdng
asap Ron, page, 213-707-5939
*Drmwtdforgiggingband Have lockout & mgmi Mustbe
capable & dedictd Inft Crimson, §'Garden, Don Caballero
Bran 818-752-0266
*Drmr ndd, Onig pop/rock w/altrntv edge. Must sing bekup,
reatv pros only bul no mercenaries. Must have demos.

It's JoMusik!

*16 Track + Sequenting
* Mac/DAT/Sumpling
o Fully Produced Demos

* Guitar + Vocals
* Hourly/Per Song/By Mail

"Betcha can’t do just one!”
(213) 255-9201 A%w/d
MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000's
1176's, U-67, Eco-Plate,
Grand Piano and more

(213) 462-7761

24TRK 16;|;RK o VIDEO

BIG SCARY
TREE

RECORDING

Call and inquire about
our rates for ‘94:

2136808733

High Quality Sound at a
price to fit your budget

CLOSE-UP
DEMI0 DOCTOR
ANDY CAHAN

mpared to a prote alr
tudio, at tist 1

hard 1o believe that Ai""’ han
facility 1s capable ot

1g such high-quaiity demg
Andy Cahan, ex-Turtle
producer and independent pro an als
ducer, can make ademo tor $100a rang

(MCVel XV, No. § Mar

Rhino

12 NOON

ADVERTISEMENT

otters help in ar
nt. For those who require

Bob, 818-883-7094

*Drmr wid, 60's/early 70's soul cover band. Billy, 818-
508-8129

<Drmr witd, aggrsv & dedictd. Bonham mts Keith Moon.
Label intrst & gigs. Timothy, 213-654-2782

“Drmr wid, bekup R&B duo, malefem. Former recrdng
artist skg srs people only. Ron or Pat, 818-762-1274; 213~
4616255

*Drme wid by bst & guit, amateurs ok Many infls. lf you are
open-minded & srs, call. Frank, 818-564-8056

«Drmr wid by Who tribute band for gigs. We have vocs,
guit, bs, studio w/drm kil. Don't call if you can't cul it. 818-
907-3977

«Drmr wtd for altrntv pwr pop band w/indie. Infl
Replacements, Costello. Bill, 213-464-4366

GRANITE

RECORDING

STenio Seeciaa Yy Desiasen
tor Laive RCorninG
Crstos Consott
Sreeinns 24-TrRack Macii

Call tor our Specil Low Rales

310 659-8565

Singers, Songwriters, Lyricists:
COMPLETE DEMO FACTORY
$125/sang
All Styles, Instruments, and Vacals
o Fully equipped studio digital and anaiog
« Computer (64 tr) SMPTE lock 16 bit
« DAT moster/digital editing
« Fulllape dupication Center wicomputer graphics
J00's of demos, excellent references
album credits, yeors of experience
Satisfaction Guaranteed

(818) 843-2727

TRAGK
HOUSE

24 ANALDG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
U47, U8T’s, LA-2A’s,
Steinway, T1, D50, $50,
R8, Performer, 3 iso’s,
BIG room, studio bauton
designed, from $40/Hr.

(818) 781-2263

* FLAT PROGRAMMING FEE

PER SONG $100

© ADAT Unlimited Digitol Recording*

o Live Overdubs - 15t Hour FREE

o Full Sequencing (32 TK), Production &
Arrangement, Sompling ond Effects

 (omplete Library of over S000 Sompled
Sounds (ALL instruments induded)

« | do Mail-In Demos (Vocals Ind })*

o Transfer Midi SMPTE 10 Multitrack®

* Mix 1o DAT®

© Rock N Roll, R&B, Funk, Dance, House,
Hip-Hop, Jozz, Reggoe, Alternative,
Rop, Pop, MOR, Country, Bluegrass,
Heavy Metol, Caboret, Soundtracks,

4—Mar. 17,1991)

tune He's never had an unhappy
ustomer. Using CD-quahty. 16 bit
ampled sounds of percussion
quitars, keyboards, orchestra and
vocals, as well as vanous ethnic
sounds such as bagpwpes and sitar
Cahan can otier the next best thing
toarecording sesston for a fraction
f the price

instrumentation, the sky'sthe limit
an helps the artisis whose
talents exceed their wallet. He o
fers that most people contend that
it must be money that gets certan

artists signed and lack of it that

holds other ones down. He consid

er erv an opportumity
fict n

MUSIC CONNECTION, MAY 23—JUNE 5. 1994

Full Orchestration,
All ethnic styles (Bagpipes, Sitar, etc.)
“ADDITIONAL FEE
Artists include: Harry Ni niry Webb.
Enc Carmen, John Wesley Harding, LR S
Films, PolyGram Publishing, Arrow 93FM
Andy Cahan can be reached at

(818) 762-8622

*Ormr wtd for altmiv band. Inti Ramones, Cure, Jane's,
Metallica, NIN. Tony, 818-289-1199

~Drme wtd for orig HR proj w/lockout & financ bekng. Infl
VH, Skid, Tesla, etc. 310-428-0841

*Drmr wid for orig sng-orientd type band. Must be srs &
stable. Inf! Pretenders, Kinks, Costello, Replacements,
Stones. Tom, 818-594-0911

«Drmr wtd for oidies/classic rock cover band w/gigs. Must
be reliabie, vocs helpfi. Jeff, 818-348-6671

*Drms wid for post-punk lounge act Infl Nick Cave,
American Music Club, Sinatra, Tom Jones. Steve, 818-
994-9325

~Drmr wid to complete image orientd groovin’ HR band.
Under 25 pls. 213-465-1613

«Drmr wid 1o complete 4 pc psychdic acid drone aftmty

Why pay more for less?

L.A. SOUND SERVICES
REHEARSAL STUDIOS
(213) 931-5299

BIG, clean rooms w/PA, AC,
mirrors, carpet, variable lighting
and great sound...at a great rate!

3 hrs/$20 3 hrs/$25 $9-12/hr.

Block rates. refersal discounts and storage avail.

HIP HOP PRODUCERS
AVAILABLE
If you're seriously looking for a
Hip Hop producer, then look no
further. We have several producers
with gold and platinum credits ready
to work for you. For info, call XPLA at

1-800-828-XPLA

9752

1-800-206-0344

(voicemail)

24-HOUR HOTLINE: 213-462-3749

band. infl Hendnx, Zep, Pumpkini, Bowle. Wil cannected,
ready to gig now. 310-477-9551

~Drmr wid to torm Styx cover band All rehrslis are in SFV.
Mark, 805-496-6355

“Ormr wid w/busy drmng style, aggrsv, meddc music.
Mudnight Oit, Sugar, Pixies, XTC 213-660-5848

«Estab band sks amazing drmr. Do you ply the deadly
groove & pound like a tribal eider? Bill, 310-820-2299

Music Composition
& Theory Lessons
Rock to Mozart
Learn different compositional
techniques, counter point,
harmony & orchestration
w/experienced instructor.

Joseph Kolkovich
(818) 767-4885

ENGINEERS T0 FIT YOUR
BUDGET & YOUR PROJECT
ANYWHERE, ANYTIME

« QUALIFIED
« RESPECTED
- GOLD & PLATINUM RECORDS

« MAJOR CREDITS
« ROCK, R&B, JAZZ, CLASSICAL

818-753-6616

THIS 1S A FREE SERVICE

24 TRK

Recording Studio
LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Drummer,
Keyboardist, Writer & Arranger

2 TRK Digital Editing
Call for more info & rates!

(818) 785-6751

Or Page: (818) 604-4302

Tt
[NOERGATUNI

8 trk Digital,

64 trk Sequencing,
DAT mixdown, midi, SMPTE,
Atari computer, D4/live
drums, samplers,
keyboards/modules,
wall of guitars and basses.
Flexible Rates
Flexible Hours

(213) 664-7467

Call for more info. Ask for Josh.
Rock, Hip Hop, Jazz, Funk, etc.

NEED A STUDIO?

MASTER QUALITY RECORDING?
WORLD CLASS DRUM/SEQ. PROG.?
DO YOU DESERVE THE BEST?

JIMMY HUNTER'S

CQZQOO0r

AFFORDABLE-FAST-DEPENDABLE

2136550615

77




FREE CLASSIFI 24-HOUR HOTLINE: 213-462-3749

14. HORNS AVAILABLE

*Baritone sax plyr avail to join band. All styles including
R&B, funk & rock. Allen, 818-881-4926

*Sax, flute plyr avail for studio and pro wrk of any kind. All
styles. No unpaid showcs's. Maurice, 213-662-3642
*Sax plyr avail. | ply all the saxes, all styles. Recrdng,
tourng & studio credit. 213-994-4726

14. HORNS WANTED

*Pleadian sax plyr sought for hi profile local gigs behind
indie CD. Strict rehrs) schedule, nice people. Ron, 213-
850-6282

“DIGITAL BIN”
CASSETTE

DUPLICATION
ABSOLUTELY THE BEST!!
NO MINIMUM ORDER. CUSTOM
CASSETTE AND CD DUPLICATION
BLANK TAPE LOADING
COLOR PACKAGES
VISA/MC/DISCOVER

1-800-BIN-LOOP

if youre
sick <all
the Dr.

CRUCIFIX (REX)
MINISTRY (SIRE)
ANTHRAX (ELEKTRA)

DIE WARZAU (ATLANTIC)
REVOLTING COCKS (REPRISE)
REV. HORTON HEAT
(INTERSCOPE)

INO WHITE (ROADRUNNER)
LARD (ALTERNATIVE TENTACLES)
MIND BOMB (MERCURY)
PAILHEAD (WAX TRAX)
COLORTONE (PASHA/CBS)

steve spapperi
2323 75th avenue

elmwood park,

illinois 60635

(708) 453-4340

*Sax & trumpel or 2 saxes wid for oldies/classic rock band
plyng 2-3 a month. Must be reliable. Jeff, 818-348-6671

*Aim hl. Writr, arrangr, musician, leacher. Will be answer
fo your musicl questions. Pages, A. Gibb, K. Loggins, C
Anderson. Pay neg. Jerry, 310-390-0369

«Ambitious guit, voc, sngwrtr sks agent &/or mgmt. Will
pay %. fop notch pro plyr. Keith, 310-397-2212

*Band avail for parties, street fairs, charities, etc
Summertime parly music (jazz, R&B, funk, efc), pay neg
Dave, 310-306-3865

Elvis Haadline.. Uniq Elvisimpersonator avail for parties,
special events, charities, etc. Lv msg, 310-842-7545
*ENGINES OF AGGRESSION sks pro drm tech. Must be
pro & have road exp. Lkg for ifetime member of the team
Craig, 213-934-6665

+Fully estab R& R band sks pro mgmi We are out of town

VIDEOS
LIONS GATE PROTOCTIONS

The COMPLETE MUSIC
VIDEO Production Co.
Over 20 years experience in
broadcast film and tape.
From pre-production thru the
final edit. Flexible Budgets you
can live with.

310-455-7095

WHOLESALE CD
MANUFACTURING

TOP QUALITY

AS LOW AS

19%

213-465-7522

WANTED:TRAINEE FOR
RECORDING ENGINEER
On the Job Training at Major
Studio IN YOUR AREA.,
Keep Present Job.

Train Around Own Schedule.
Call For Free Brochure:
Recording Connection

1-800-795-5750

JOUR Oy

500 CDs and

500 Cassettes |

&

only $2,590

@ FREE Graphic Design ® Ready In 3 Weeks
* Major Label Quality © Money Back Guarantee
DISC AAKERS
1-800-468-9353

Call today for our FREE
full color cotalog

Pls Iv msg, 702-459-7142
*Guit, drm tech. Road exp & wrk'd w/many LA bands. Pro
& hrd wrkng, avail now. John, 818-845-9004
*Marimba plyrs, dbl on flule, bs, conga & percussns kg
for reggae bands. Latin, jazz. new age. pop, soft rock or
others, Call 818-366-0777

ndd for vid d radio “Venice
Unplugged™, for July 16th concert. Nd guit, bst, drmr,
keybrdst, sax, harmonica. Video copy, possible pay. 310-

391-9805

*NATIVE TONGUE nds a new guit tech. Exp only. 818-
764-8852

*Pacific AstanMusicians Alliance. Thismaybethe connex
you're kg for. Denrus, 818-563-3128

sPromotional radio show, TV show & tour Ikg for unsigned
bands. No money, just netwrkng. Roben, 818-761-0605

*Psychotropic, dark, akmtv skg visualist/projectionist to
run super 8 film loops, shides & ol her visuat media during
shows. Poss pay. Michael, 818-508-1294

*Rappaer wid. Vincent, 213-665-4717

*Roadies wtd for progrsv rock band, ART IN AMERICA

Calt 818-783-9057

*Sngs for sale. T40, R&B, ballads & hip hop. Sngs, styles
Luther, Babytace, Freddie Jackson, Maj artisis, grp. label
should only apply. Owen, 213-463-7475

*Sound person wid lo mix music at Iive shows for altrntv
rock band. Blake, 310-946-4942

«Steel guit plyr avail, willing to rehrs. Gd equip, will travel

Jim, 818-347-1310

“Violinist, exp'd improv in rock, cntry & jazz styles avail
for band or studio proj. Eddy, 310:559-8524

+Violinist ndd. Orig pop/rock w/altrntv edge. Must sing
bekup, ply guit or keys. We have sngs, contacls, rehrsl
sludic. Bob, 818-883-7094

~Wtd demo studi y p

a la Raitt & Maniacs. Have publishing connex. Debbie,
310-207-0566

*Fem co-sngwrtr, collab wid tor tem R&B ballads, hip
hop. Owen, 213-463-7475

*Fam singr, lyricst skgmale compsr, singr, guitor keybrdst
for collab, pert e y.
Crosby/Stills, Estefan, Chicago. Jill, before 11pm, 310-
4726863

«Fem singr, sngwrtr Ikg for fem partners to form cntey folk
trio. Lkg for estab writrs & singrs, label intrst & mgmt. Cail
213-488-4401

*Have hits in my head, bul can't ply or sing. Lkgtor partner/
band fo finish what | started. T40. No flakes. Paul, 909-
592-4646

+ldea man sks dabbler w/MIDI, sampling studio to collab
on psycho industrial pcs. 213-464-6613

*Male pop singr w/record deal Ikg for orig sngs for atbum
Paula Abdul, Janet Jackson, Prince style. Srs writrs only.
Send tape to Abe Paradis, 4844 Coldwater Canyon,
Sherman Oaks, CA, 91423

*Matrl ndd for maj production studio demo. World class
femn voc. Main stream ideas. 805-650-7546
sPartner wid by singr/sngwrirala Henley, Marley, Costello.
Must sing well & ply gurt or keys. Duo & more. Male/fem.
Scott, 310-826-8883

*Publshd sngwrtr of R&R sks guit wiots of soul. It must
be hip. Prefer Les Paul. Don't have ‘em, don't call. 213-
876-5510

*Sngwrir has R&B trks avail. Styles R&B, pop & dance,
tully MIDI seqnc for pro artists. Mark, 818-759-1418
*Sngwrtr w/studio & publshr sks artist &/or voc for ptoj
Ace, 213-463-9487

*Wtd collab, strong on verse & chorus changes, verstl
310-399-2551+

]
demo, very cheaply for sngwrir. SFV/Westside. Call 10am-
8pm only, 818-901-8218
*Wid fem w/atiractive speaking for spoken pars on rock
sngs. Some pay. Frank, 818-338-3106

16. SONGWRITERS

*A1 pop sng ndd. Uptempo, ballads for fem voc doing
Euro tour, Send cassetle & lyric sheet to Jamie, PO Box
1763, Canyon Country, CA, 91386

+Al Trax, orig tunes avail lor your demo or record. R&B,
new jack swing, dance, pop, pop/rock, etc. Maurice, 213-
662-3642

+Already publshd sngwrir will help you hnish your sngs.
Wrk'd w/iPages, K Loggins, C. Anderson, A. Gibb, T
Mars. Pay neg. Jerry, 310-390-0369

*Exp fam voc & sngwrtr Ikg for collab in folk, rock & blues

NEED TO RECORD
A PROFESSIONAL
DEMO TAPE?
BAND DEMO SPECIAL
3 SONG DEMO
$ 225.00!1!

* Qimet Souna
© Gremt Mce

- Greet Live Room
-t E -nt

Troubled CI

Call tor into

(818) 883-0007

ic, cmrcl BMI ly Wgr sks pro collab

for hip hop, pop rock, adult contemporary, cniry sngs. 213-

656-3930

*BMI tem lyricst w/sound Irk & albbum credits sks collab for

pop. ballads & cniry rock sngs. 818-509-7914

«Cntry rock ong ndd for recrdng & perfrmng by the

NADINE AUTRY band. To send demo. pis call Ms. Autry,

310-858-0849

*Fem singr nds orig matrf for recrdng proj. Prefer pop/

rock, Four Non-Blondes, M. Etheridge. Dee, 3355 Nahatan

Way, Las Vegas, NV, 89109

*Fem sngwrtr, partner wid for fem R&B ballads, hip hop

Owen, 213-463-7475

*Fem voc, a young Mahalia Jackson, is Ikg for a sngwnr
5 P y pis. Sabrina,

213-613-1441
*Guit sks voc wipassion, integrity, guts, whose vox is
sublime. Infl Page, Ronson, J Stevenson, Edge. D. Garcia
805-966-0730

Attention Songwriters
MARKET YOUR DEMOS...

SONG (=] TOUCH

The new Demo in a Voicemail
Song Exchange

Call now

(310) 479-0220

SINGLES

$35 Each - 1 day turnaround

blw graphics included
2 songs or 10 minutes maximum

also avallable:
to 63 minutes for $50 or

0
Up
$45 each when you buy two coples
Big Dreams Studio 708-945-6160

|

-
T A P E
DUPLICATION
Our #1 concern is QUALITY!
¥'Real Time & High Speed v/Great prices & service

v’ All HX-Pro decks v/Fast turnaround

v’Maxell XL-11 CrOz2tapes v/Laser print lables
RZ-1Z Productions
(310)470-2194

(800)435-8737

2340 Westwood Bl #1 (between Olympic &Pico)

CASSETTE DUPLICATION
» Great Price ¢ Printed Label & JC
* Real-Time ¢ Quick Turnaround

"A & R" PEOPLE WANTED

IF YOU KNOW A LOT OF UN-SIGNED BANDS

ROCK <> ALTERNATIVE ROCK <> RAP [ HIP-HOP
AOR <>R & B /SOUL <> COUNTRY <> SPANISH
NO EXP. NEC./ IMMEDIATE OPENINGS/ PAY

WE ARE LOOKING FOR 'ARTIST', AND "A & R" PEOPLE
TO FILL SEVERAL COMPILATION CDs OF EACH STYLE

APPLICATION & APPT. INFO: (818) 382-4547

78

(213) 951-9103

Price-shop then call us last!

1st Take Sound Productions

Lamar Webster

Production Consultant
Midi Production < Songwriting
Jingles ¢ Audio Tracks ¢ Voice Overs

619 E. Penn St. Phone: (818) 791-3648
Pasadena, CA 91104 Fax: (818) 797-2189
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CD ano CASSETTE DUPLICATION

SPECIALS: 1000 (Ds - 1750
1-side €-30, 100 Real-Time Copies *1.59 ea.

DAT to DAT Complete Packaging

Call for more specials

Quauity Crones Tape DupLication
{213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER
$25-$65/HR

(213) 465-4000

When cassette copy quality
is your highest priority...

» Each order individually processed with car

» Protessional Nakamichs / Otan equipmeni, maintaned

and calibrated for optimum reproduct

« High-bias Chroma-Plus tape and “Shape” brand
cassetto sholls used exclusivaly

+ Lagor printed packaging for professional appearance
£ ProSound Audio Labs [/
818-972-2427 J

32 track digital+

Virtual track digital hard disk recording
Sesslon 8 digital editing/uniimited trks
five drum/Aull midi/pre/post production
cass dup’s/baby grand/engineer/prgmr

biff squadron productions
$40/hr blk avail. 213-462-1612

HONEE STUDIO

NOW AVAILABLE

Rehearsal Room, excellent P.A. wieffects
Very clean, secure. Central Valley location

81890220551

=V-\=

RECORDING STUDIOS
IFIT'S NOT RAP-DON'T EVEN CALL

(213) 463-4046
32 TRACK $20

PRO COMMERCIAL STUDIO
YAMAHA CUSTOM DRUMS

818) 341-4841 Lk

MASTER

QUALITY DEMOS
Specializing in R&B/Pop

Full productions or MIDI Pre-Production

DLP (818) 901-0700
PR yA
. vy |

Qb" P ns YY)
Album Quality J

24-Track Productions
818 361 2224

RENT—A RECORDER
ADAT Digital 8TK $200/wk
1/2” 16 TRACK $200/wk

DAT: SV 3700 or DA30
$50/2 days or $90/wk
Neumann UB7 $60/wk

1-800-287-2257

GERVAS! RECORDING
1/2' 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346

J P STUDIOS
16 TK and 8 TK from $15/HR
* Large live room * 58-input console
« Full midi « Quality mics and effects
* DAT « Programming and engineer
ncluded ¢ Call for the best!
(818) 543-0477

Rap 4 iive groups weicome

SONIC SOUND
PRODUCTIONS
QUALITY SOUNO REINFORCEMEN
Audio - Lighting
RENTALS / ENGINEERS
INSTALLATIONS
(714) 842-6929

$15.00/HR

gets you started on the production of your
Pop, R&B, Hip Hop & Dance Music songs.

DH PRODUCTIONS
(213) 463-0242

Record quality at low demo price

CASSETTE COPIES

* Realfime TDK SA Tape  # n Weekends
# Some Day Turnoround  # 100% Guarantee

STRAIGHT COPY

CASSETTE DUPUCATION
(818) 509-6774

[&]
POWERHOUSE

MULTIMEDIA
STUDIOS

Best Drum Room
in the Valley!

818.993.4788

N

Good Udnalsoses

e

RIR
MASTERINC & PRODUCTION
Shon Run CT Rep! - wn\svﬁlwh;ba, il
S System Masteong §75 He
KABA cassette dhplicatuns ising SAK Iwatds
San Diego 619-267-0307
1-800-828-6537 » FAX 619-2G7-1319

CASSETTE DUPLICATION

Best Prices, Reo Time of High Speed, Fost
Turnaround, DAT to DAT, Lots of Outboard Gear

&N(— STUDIO
SERVICES

mn| (310) 478-7917 &B)

Quaury Casserte Copies

From §1.50 / Mastering
B+ Best decks {All HX Pro} « Direct printing and labels
+ Open weekends ¢ Fast tumaround
« Digital editing * Hands-on outboard gear
* 24 TK Studio * Live recording

Call anytime (31 0) 837'3574
DAT to DAT

Record |
STUDIOS Way

3818.803.0258
;8875 D/ TRAcK

yiuun_

Includes Delivery, Set Up & Operation
Porta-Sound Systems
(310) 676-4702

Watson Souhd Semces

{FORMERLY DAT-MAN DIGITAL AUDIO)
John Watson

Singer - All Styles » Digital EdltorRecording Engineer
Aecord, Tape & DAT Duphication to CO
one-oft s as low as $50 » SV 3700 $40/0ay
Complimentary delivery & pick-up

310-392-8569
Man Alive

Music Productions
500 CDs $950 + 1000 s $1500

(D Mastering « CD Refs + Graphic Services
Highest Quality ¢ Lowest Price Guaronteed

8187533959

2”7 24 TRK
$18/hr

Full MIDI
Call 213-939-0997

RIGHT BRAIN STUDIOS
= 24 track digital

8 Affordable Rates
ulive Room

u Steinway

wslots Of Midi
®Audio For Video

310-396-7782

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utilizing the “Nakomich
Cassette Duplicating System

DIGITAL EDITING for
MUSIC VIDEOS
DIGIVisiGn
$80 - $60 per hour
310.475.8006

COMPLETE CASSETTE
DUPLICATION SERVICES

* Custom packay
QUALITY AT AFFORDABLE PRIC
V-CORPORATION
Off. (818)966-0412 Fux (818) 966-0465
\%

41RA

anaig HUURSSQQ i

Mvorooms dignta g ma/ors

mefrosound «g
818 -366-5588

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted
Over 25 years expenence In the industry
For detai A S E MILESTONE MEDIA
P O Box 869 Dept. MC, venice

NEED TAPE?

" Ampex 456 (1x) ..
1/2 Ampex 456 (1x)
TDK SA20 Cassettes
8 ta 24 trk transfcrs! Real ttme HX Pro
cassette copics. DAT to DAT copies.
24 trk mixing/mastenng. Ediling/assembly.

Charles Laurence Productions

&2 EA (818) 368-4962
MUSIC VIDEOS

MTV. VH-1, BET
» & The Box

BHOA .'AST

CA 90291

Pre Pr d thru
Editing
213) 934-8836

Major Studio Quality
2" 16, 24 & 48 Track

Everything you need to Make Records

LIVE BAND HEAVEN

Reel Sound Studio
1-800-55-RECORD
818-886-56706

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

. -
Real Time Cassette Copies
s 95 INCLUDES REAL TIME DUPLICATION
1 {15 MIN PROGRAM)
CHROME TAPES/LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MIN PROGRAM)

310-559-9095

116 TRACK "4 v. = $15/hr

I(‘RFATDF\IO WITHOR WITHOUT A BAND
Producer/Composer/Arranger

TV. and album

nusic’ Top eq

& great soun asmall pr
818-909-9092

us will
pment

| with radso. 1l
urn your |d 21010 h

22/HR
24-TK
465-4000

VISA MC AX

*Hi-Quality
06 wxPackaging
Y 'O wGreat Service

*‘Wx Sl

¥y W 76.-SPEED

ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772 « ODDS & ENDS 213-462-5772’
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" THE Baar# OF DIRECTORS
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)

E ' “One third the noise floor, digital |
F effects 1/0, internal delays. great
|
[

imaging depth and width.” “The difference is not subtle”

JOHN GUESS TONY BROWN

) - ' 4 | : ’ \J ! e aW —
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e 72 MASTERFONICS B oar e

The first Producers, Engineers and Artists to utilize the ATET DISQ™ Digital Mixer Core.

MONTY POWELL - Producer of DIAMOND RIO
MIKE CLUTE - Co-Producer / Engineer of DIAMOND RIO
NORRO WILSON - Producer of SAMMY KERSHAW
JOHN GUESS - Mix Engineer of SAMMY KERSHAW, VINCE GILL and PATTY LOVELESS
BUDDY CANNON - Producer of SAMMY KERSHAW
} - TONY BROWN - Producer of VINCE GiLL

i

MASTERFONICS| ...presenting the world's first ATRT DISQ™ Digital Mixer Core ATsrl
(615) 327-4533 (800) 553-8805





