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BUY OF A LIFETIME! 

$5500 $Q7QR 
value! Aif WW 

E-MU EIllxp ULTIMATE PROFESSIONAL SAMPLER! 
with $1500 FREE SAMPLE LIBRARY PACKAGE 

BLOWOUT! 

5-CD-SAMPLE LIBRARY! 
with your Elllxp purchase, you will 

recieve FREE-
5 CD-ROMs full of f 6-bit samples! This 
library encompasses nearly every 
musicial instrument on earth, a mind-
boggling array of sound effects, and the 
full Proteus 1, Proteus 2 & Proteus 3 
sample sets! All acessible toyour Elllxp 
via SCSI! 

REMOTE CONTROLLER/EOITOR/LIBRARIAN 
(for MACINTOSH) 

Now, with your Elllxp purchase, you will 
3lSO TGCÍGVG FtGG-

The on-screen full-functioned remote allow¬ 
ing complete access and total control of all the 
Elllxp's features from your Macintosh com¬ 
puter! The powerful librarian allows you to 
catalog, search, and retrieve sounds from 
your entire library - even those stored on any 
removable storage media not currently 
mounted on a drive! Something you will find 
very useful to help you find samples from your 
FREE 5 CD EMU SOUND LIBRARY quickly 

The Emulator lllxp 
professional digital sampler 
delivers a new level of power, 
memory, voices & functionality 
to users in a wide variety of audio production 
environments. The Elllxp is the perfect stand-alone digi¬ 
tal sampler for both studio & live use as well as being 
compatible with mass-storage peripherals & computer-based 
recording systems. The versatile Elllxp is the idea solution 
for any music production environment. 

• 16-bit data resolution 
• 32,44.1,48 kHz sample rates 
• 8-18bit D/A converters 
• 8 individual outputs (4 stereo pairs) 
• AES/EBU digital i/o 
• XLR & 1/4" analog outputs 
• 2 SCSI interfaces 
• MIDI in/out/thru 
• 8 MB RAM (expandable to 32MB) 
• 3.5" disk drive 
• 20 Hz-20kHz freq, response 
• 32 digital 4-pole filters 
• 32 voice polyphone 
• R5-422 serial port 
• 16-post multitimbral 
• 10 octave transposition 

and easily! 

almost 

50°/ 

FREE! 
5 DISC CD-ROM 

EMU SAMPLE LIBRARY 
INCLUDING COMPLETE 
PROTEUS 1,2 & 3 

SAMPLES & 
MORE! 

FREE! 
Elllxp EDITOR 
LIBRARIAN 

ONSCREEN REMOTE 
for MACINTOSH 

SOUNDTRACS SOLO MIDI 
24 X 8 X 2 PROFESSIONAL MIXING CONSOLE WITH MIDI MUTING 

• 24 channels 
• 8 busses 
• Double the inputs (48) at mixdown! 
• 4 band EQ with 2 sweepable mids 
• 6 auxiliary sends 
• 4 stereo returns with dedicated EQ 
• Full warranty Demo 
• MIDI muting on all inputsm monitors & stereo returns 
• Control external MIDI equipment 
• Channel bus switch to eliminate repatching to tape tracks 
• Phantom power 
• Illuminated channel solo & on switches 
• 10 segment LED meters 

$6.800 

$2995 
UNIVERSAL CITY 
3501 CAHUENGA BL. WEST 

(LANKERSHÍM EXIT 
HOLLYWOOD FWY. TURN LEFT) 

(213) 845-1145 
(818) 760-4430 
OPEN 7 DAYS 



TOM PARHAM AUDIO)! 
PRODUCTIONS)! 

DIGITAL BIN CASSETTE AND COMPACT DISC 

alogTSPECIALS! dig 

® 
a log 50 C-45 alog 1OO C-3O 

alog ® 250 C-3O alog 500 C-3O 

® 
alog alog 1OOO C-3O 

4COLOR 

dig dig 

dig 

BACK BY POPULAR DEMAND! 

2799! 
■ADD $450! 

Includes One CD Master Reference Disc, Glass Mastering, Label Film 
and Up To 3-Color Printing On CD With Black & White Inserts. 

Cassettes With 0[1 1 dolby hx pro~| Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Both Shrink Wrapped 

NO 
MINIMUM 
QUANTITY 

1000 CDs and 1000 [jj 
CASSETTES 

STATE-OF-THE-ART DIGITAL BIN CASSETTE DUPLICATION 
"SO. CAL'S FINEST IN-HOUSE CASSETTE DUPLICATION SPECIALISTS." 

CASSETTES 
With |~in I dolby hx pro |. Onshell Printing, Chrome Tape, Clear 

Boxes, Black & White J-Cards and Shrink Wrap and 

1CD REFERENCE DISC 
now only. s975! 
ICOLOR.ADD S2OO! 

CASSETTES 
With [J[][mlbyhxprÕ] Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Shrink Wrap 
tow only. s575! 
ADD 1-CD REFERENCE DISC KOK ONLY. . ..$49! j 

'4 SONG DEMO/CASSETTE PACKAGE 
In Brand New 1000 Sq. Ft. Recording Studio, Includes 
100 Real Time Cassettes, Clear Boxes & Laser Labels 

L_ Now Only $25O! 

CASSETTES 
With nniooLBYHXPrô] , Chrome Tape, Laser 

Labels,Clear Boxes and 
1-CD REFERENCE DISC 
now only. $149! 

ABSOLUTLEY 
-JTHE BESTm» 

QUALITY^ 

CASSETTES 
With nnio°i-BvnxpRo| . Onshell Printing, 

Chrome Tape,Clear Boxes and 
1-CD REFERENCE DISC 

229 ! 

CASSETTES 
With nm°oi-BYHx^T| . Onshell Printing, Chrome Tape, 
Clear Boxes, Black & White J-Cards and Shrink Wrap 

375! 

TOM PARHAM AUDIO IS CALIFORNIA'S ONLY LICENSED 
DIGALOG CASSETTE DUPLICATION FACILITY. 

TOM PARHAM AUDIO USES STATE-OF-THE-ART TAPELESS "DIGITAL BIN" - TODAYS ULTIMATE 
DIRECT FROM DIGITAL CASSETTE DUPLICATION PROCESS WITH DOLBY HX-PRO 
k_ABSOLUTELY THE BEST!_ 

TOM PARBLAJVI AUDIO 
PRODUCTIONS 

"SO.CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS 
1140 SO. CYPRESS, UNIT D • LA HABRA, CA 90631 
._714 - 871 - 1395 800 • BIN-LOOP 
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QU 

DAT 

AS PICKING UP 
YOUR PHONE! 

818-503-7485 
You say it and we’ll print it! 

AS LOW AS $ .50/MIN. 
AUS THE COST OF THE DAT 

AMPEX «3M 
MAXELL-TDK BLANKS DATS 

DAT DUPLICATION 

TDK custom loads sold only Io duplicators. One must have IO decks or 5 dual well decks to he 
considered a duplicator._ 

BLANK CASSETTES 
CUSTOM LENGTH *TDK 

Call our 24-hour Opinion Hotline 
with your complaints or kudos 
about the industry, a club, a band, 
a business, a song or even Music 
Connection. Release your inner 
feelings and we’ll publish it in our 
feedback column. 

SHIPMENTS WITHIN 24 HOURS 

310 -396 -2008 
800 -736 -8273 

FAX ORDER 
310 -396 -8894 

PICKUP & DELIVERY SERVICE AVAILABLE 

V IMPERIAL 
' TAPE 

‘ COMPANY 
1928 14th St. Santa Monica, Ca. 90404-4605 

« maw 

CDR REFERENCE COPIES 
CD PREMASTERING 

BLANK CD-R'S 
63 MIN. 10/100 $13.00/$11.00 
74 MIN. 10/100 $14.00/$12.00 
CD REFERENCE COPIES 

FROM YOUR DAT 

CD PREMASTERING 
WITH PQ LIST 

CD PACKAGES 
(AS FEW AS 100) 

GROUP : The Optimisées 
TITLE: THIS IS GONNA BE THE ONE 
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PACKAGE «tóV VAS'E? 

INCLUDES: 

• ORIGINATION 
• 2 PAGE BOOKLET’ WITH 4 COLOR COVER 
• I COLOR BACK 
• 4-COLOR INLAYCARD 
• CD LABEL FILM & 2-COLOR LABEL IMPRINT 
• JEWEL BOX & SHRINK WRAP 

DOES NOT INCLUDE TYPESETTING OR COMPOSITE Film 

•4-PAGE BOOKLET ADD $95.00 

500 CD’s $1099.99 
COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN, 

2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE 

Convertible to our J -Color CD-Package (from your Camera-Ready Art): 1 Color • 2 Page Booklet 

and Traycard, Jewelbox and Shrinkwrap (including Composite Negs) add $399.00. 
1 Color Rear Cards including Typesetting add $100.00 

PROMO PRICE PACKAGE $1099.99 
300 - CASSETTES 

TESTS • K010« INSERTCARDS (fiOM YOUK CAMEKA flEADY ART) • NOKEKO BOX • SHtlNKWBAP • QUICK TUKNAKOUND 

1OO - 12" - VINYL 
TESTS ■ LAQUEE MASTERING • METAL PAETS •! COLOE USEl • WHITE JACKET WITH HOIE • SHEINKWEAP • QUICK TUKNAKOUND 

IOOO 7" VINYL 45'> S719.OO 
MASTERING/PROaSSING/TESTS/lCaOK LABELS/WHITE SLEEVE/OUia TURN AROUND REORDER - S379.00 

SOO 7" VINYL AS's S559.OO 
SAME AS ABOVE REORDER - 5239.00 

IOOO 12" VINYL 4-COLOR PACKAGE SI.829 
MASTERING/PROCESSING/TESrS/2<OlOR LABELS/4-C0L0R JACKETS'/SHKINKWRAP REORDER -SI3S9.00 

IOOO 17" VINYL 1-COLOR PACKAGE S1.E29 
SAME AS ABOVE /WITH ICOLOR JACKET! REORDER S1149.00 

• Does no! include composite negativem ¡from your Camero Ready Ari) 

P . J . r R O M o 
1OO - 12" Vinyl LP's 

Metal Parts • Lacquer Master 
Two Color Labels 
White Jackets 
w/Hole 
White Inner Sleeve 
Test Pressings • Shrink Wrap 599.00 

RAINBO STARTERS 
who b/came 

FIRST TIME CHARTERS 
ARTIST LABEL 

DOMINO OUTBURST 

E-40 SICK WID IT 

NIRVANA DGC 

HOLE DGC 

SIR MIX-A-LOT AMERICAN 

DR. DRE DEATHROW 

ICE CUBE PRIORITY 

BAD BRAINS DUTCHEAST 

BRAND NEW HEAVES DELICIOUS VINYL 

AFTER 7 VIRGIN 

LENNY KRAVITZ VIRGIN 

ICE T RSR 

SONIC YOUTH DGC 

JUVENILE STYLE PUMP 

MUD HONEY SUB POP 

TOO SHORT IN A MINUTE 

JAMES BROWN SCOTTI BROS. 

BORN TWICE BIGG A 

FUNKADEUC PRIORITY 

[jour TALENT »OUR KNOWHOW «A MIX THAT STIXl I 

THOUSAND CD’S & 
THOUSAND CASSETTES 
FRICI 4^^% 
color KWfTÊ 
STOP 

DERFUL DEAL 

REORDER $0/10099 
IOOO CD s & IOOO Cassettes dDD. 

CD'S (FROM YOUR CD READY MASTER) INCLUDING 
GLASSMASTER • 1 COLOR PRINTING ON CD • 
BOOKLET • TRAYCARD FORM YOUR FINISHED ART • 
JEWEL BOX • SHRINKWRAP 

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING 
TESTS • RUNNING MASTER • LABEL PLATE • BLACK 
IMPRINT ON CASSETTE • 1000 1 COLOR INSERTCARDS 
FROM YOUR FINISHED ART • NORELCO BOX • 
SHRINK WRAP 

CASSETTE SINGLE 
500 - S499.95 (Reorder ■ $349) 

1OOO - S799.95 (Reorder - $659) 
Includes: 

RUNNING MASTER 
TEST CASSETTE 

EX PRINTING ON SHELL 
WRAP-AROUND CARD 

COMPOSITE NEGS • SHRINK WRAP 

SOO CASSETTES 
$585 

• COMPOSITÍ NEGS FROM YOU! CA MIRA RI ADY AIT 
• CASSITTI RUNNING M ASTIR 
• TEST CASSITTI IN 5 DAYS 
• APtX PRINTING ON CASSITTÍ 
• 1000 « ONI COLOR INSÍRT ¡500 fOR RÍORDÍRI 
• NORILCO BOX CILIO WRAPPED 

REORDER ANYTIME $385 

IOOO FULL-COLOR 
CASSETTES $899 

• CASSITTI RUNNING MASTIR 
• TÍST CASSITTI IN 5 DAYS 
• APtX PRINTING ON CASSITTI 
• 2000 * 4 COLOR INSÍRTS 11000IXTRA FOR RÍORDÍRI 
• NORILCO BOX SHRINK WRAPPÍD 

REORDER ANYTIME $750 

*22 minutes per side maximum 

22 MINUTIS PtR SIDÍ MAXIMUM NAÍRD 

since 1939 

Rai nbo Records & Cassettes 
1738 BERKELEY ST. • SANTA MONICA • CA 90404 

(310) 829-3476 • (310) 829-0355 • Fax: (310) 828-8765 

CALENDAR 

By Trish Connery 
If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to: Calendar, c/o Music Connection, 6640 Sunset Blvd., Hollywood, CA 90028. 

Current 
The Vocal Point has another four-week 
intensive course for singers coming up 
in September. Every aspect of vocal 
technique will be covered, from breath¬ 
ing, propersupport, placementand reso¬ 
nance, to voice strengthening for power 
and stamina, pitch correction, increas¬ 
ing range and controlling tone. The cost 
for all four weeks is $100. Enrollment is 
limited, and reservations are required. 
Call the Vocal Point for class dates and 
times at 310-285-5054. 

Los Angeles vocal instructor, Jodi 
Seilards, who specializes in the Seth 
Riggs method, will be conducting two, 
four-week vocal workshops emphasiz¬ 
ing the Riggs method. The workshops 
are separate for men and women, and 
the classes for both will encompass 
range, bridge vocal breaks, stamina, 
singing without strain, and more. The 
first series begins Wednesday, Septem¬ 
ber 21,6:30-8:00 p.m. (women’s class); 
8:30-10:00 p.m. (men’s class). The se¬ 
ries will be repeated again on Saturday, 
September24,2:00-3:30 p.m. (women's 
class); 4:00-5:30 p.m. (men’s class). 
The fee is $100 for four weeks and 
enrollment is limited to ensure indi¬ 
vidual attention. For more information, 
call 818-786-4234. 

National Academy of Songwriters will 
be hosting a new evening seminar, “Ev¬ 
erything You Should Know About Music 
Publishing But Were Afraid To Ask” on 
Monday, September 19,6:30-9:30 p.m., 
at Largo Pub, 432 N. Fairfax in West 
Hollywood. Lynn Robin Green, Presi¬ 
dent of Winston/Hoffman House Music 
Publishers and entertainment attorney 
Daniel Hayes will provide a “crash¬ 
course" on the business end of 
songwriting, presented in a way to help 
participants understand and utilize the 
information more effectively. The fee is 
$25 for NAS members; $40 for non¬ 
members, and registration is limited. 
Call 213-463-7178 for reservations or 
for additional information. 

Also from National Academy of 
Songwriters in September: the monthly 
Acoustic Underground/Writers In The 
Round scheduled for Monday, Septem¬ 
ber 12, 8:00 p.m., at the Troubadour, 
9081 Santa Monica Blvd, in West Holly¬ 
wood. The Acoustic Underground por¬ 
tion of the evening will feature City Folk, 
Alisa Fineman, Susan’s Room, Marc 
Platt, Lany Poor, David Zasloff & the 
Whole Band. The Writers In The Round 
session will feature hit songwriters 
Bonnie Hayes (Bonnie Raitt’s “Have A 
Heart”), Tom Kelly (the Bangles’ “Eter¬ 
nal Flame”), Barry Coffing (Jamie 
Walters’ “How Do You Talk To An An¬ 
gel”), and Larry Tagg (Eddie Money’s 
“After This Love”). Admission is $10 for 
the public and $5 for NAS members. 
Contact Brett Perkins for additional in¬ 
formation at 213-463-7178. 

The Jeffrey Allen Studio has a new, six-
weekclass coming up, “Secrets Of Sing¬ 
ing,"beginning Tuesday, September 20, 

7:00-10:00 p.m.. Students will receive 
personalized instruction while learning 
breathing, focus, resonance, blending, 
registers, diction, phrasing, and much 
more. The class takes place at California 
State University in Northridge, and the 
fee is $175. Contact Joyce Gerritsen at 
818-885-CSUN for additional informa¬ 
tion. 

Re-Caps 
The Songwriters Guild is sponsoring a 
new eight-week course, the Jack Segal 
Songshop, scheduled to begin Thurs¬ 
day, September 29, 7:00-10:00 p.m. 
This course is designed to help 
songwriters turn their good songs into 
great songs and is not to be missed. The 
fee is $170 for SGA members; $225 for 
non-members. Auditions and reserva¬ 
tions are required. Call the SGA at 213-
462-1108. 

The Los Angeles Music Network has 
announced that its next networking 
meeting will be held on Thursday, Sep¬ 
tember 29, 6:00 - 9:00 p.m., at the 
Derby, 4500 Los Feliz Blvd, in Holly¬ 
wood. LAMN, now in its fifth year, is an 
organization specifically for music in¬ 
dustry professionals, designed to pro¬ 
mote networking, communication, in¬ 
formation and career advancement. 
Contact Sandra Archer for additional 
information at 310-212-7905. 

The Los Angeles Songwriters Show¬ 
case, in addition to the many services 
they provide, is also the host of the 
weeklyTuesday night Cassette Roulette/ 
Pitch-A-Thon sessions. Cassette Rou¬ 
lette, which begins at 7:00 p.m., is a 
session in which a publisher critiques 
your song. Pitch-A-Thon, starting im¬ 
mediately after, at 9:00 p.m., isa screen¬ 
ing session in which a producer, record 
company A&R representative, manager 
or artist screens songs for a specific 
recording project. This event takes place 
attheWomen'sClubof Hollywood, 1749 
N. La Brea in Hollywood. Call 213-467-
7823 for upcoming guest information 
orto obtain LASS membership informa¬ 
tion. EH 

WRITERS 
WANTED 

Music Connection is 
looking for feature writers 

and reviewers. 
• Must possess knowledge of the 
industry/local music scene. 

• Local writers only 
• Must be responsible and able to 
meet deadlines. 

• Submissions on computer disk a plus. 
Send résumés and writing samples to: 

WRITERS 
c/o Music Connection 
6640 Sunset Blvd. 

Hollywood, CA 90028 

DO NOT CALL OUR OFFICE. 
WE WILL CONTACT YOU 
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HARD ROCK BOTTOM PRICES! 
WEST L.A. MUSIC 

MS 

Ibanez TS5 IhíinfíW 
Tubescreamer 

USED DRUM BLOWOUT! 

List: M9.95 

TAMA 7 pc. Superstar Dbl. Bass Kit *599 

Her Ends Soon! 

Wl Will BUT BUT BUI! 

%\\\ 

NEW PRUIW BLOWOUT! GET 450 KORG PACKAGE FREE! 

SAVE ‘20! 

LOWEST 

EVEN MAIL ORDER! 

11345 Santa Monica Blvd. Los Angeles, CA. 90025 

The legendary Boz Scaggs (right) has Gary Katz (left), Steely Dan producer, 
a new album and tour. Boz stoped in at West L.A. Music to talk about 

Just come in before you buy. We'll 
beat the competition's offer or we'll 
pay you S500 CASH. Subject to 
satisfactory proof of bonafide 
lower price Ä product availability 
from any authorized, stocking 
dealer in Southern California. to West L.A. Music to talk with 

General Manager Rick Waite (left). 

Sale 

1799 
749 
599 
1999 
739 
1999 ¡ 
'649 
169 
59 
75 

upcoming projects with the store's 
very own Than Silverlight (right). 

List: 
s99.99 

Was 

’3490 
‘4359 
’4949 
’4040 
’4345 
’3595 
’4395 
‘399 
’«0 
’430 

WHEN YOU BUY A KORG ¡3 
Interactive Music Workstation! 
•EC5 Control Pedal, Instruction Video, Song Book and 4 style discs! 

lowest 
^.Î^E « 
CUARAMEEB!^ 

MUZ Drum Trigger Pads 
DAUZ Drum Trigger Pads 

A sweet singing overdrive 
with the full crunchy tone 

that you want. 

139 
39 
39 

999 

2 blocks West of the San Diego (4uoj rreewc 
(310) 477-1945 or (818) 905-7020 

SIMMONS PortaKit 

YAMAHA PMC 1 Drum Trig Interface 
SIMMONS Drum Pads starting at 
SONOR 3 pc. Hilite Mint Cond. 

BUY A TASCAM MSR- 16 
Y • IGET A 2516 MIXER FREE! 
1 ' * *3299 VALUE! 

Ibanez DL5 
Digital Delay 

All the precision of digital 
ith ail the tone of analog, 

imple straight ahead 

30 DAZ PRICE PROTON; You're 
completely price protected. 
Even after the sale we will 
refund the difference in the 
unlikely event you find a lower 
price within thirty days of 
purchase. 

BUY A TASCAM MSR-24 
GET A 2524 MIXER FREE! 

A $4399 VALUE! 

Cranstar Custom laqu.r s -, 

:: 
•AMA Rockstar RK White 5 p<. 

UWlG Super Classic Cherry 6 pc. 
«APEX Mars Pro Laquer 5 pc 

" ,*/B,0<k Hard. Custom 
KAT M,d, Kitti Drum Trigger Interface 



SOUD&VDBO 
CORPORATION 

27790 AVE. HOPKINS • VALENCIA, CA 91355 
(800)834-3873 • (805)257-0700 

fax (805) 257-0715 

High-speed cassette Duplication & CD Replication 

Bulk & Package Prices • Fast Turnaround 

Complete Packaging & Fulfillment 

1OO DEMO TAPES 
Chrome cassettes (up to C45). with direct 

imprint. Norelco Box and shrinkwrap. 

Includes master plates and test cassette. 

$249 

1OOO Includes 2 color label 

_ imprint, 4 color tray 

wDS card & 4 page booklet 

FROM YOUR ('tom your finished 
CO-READY DAT artwork), jewel box 

$2050 ana shr'nkwra,>

5OO CHROME TAPES 
Up to C45, imprinted shells. 4 color Standard 

J-Card (Irom finished art), Norelco Box and 

shrinkwrap. Includes master, 

plates and test cassette. 

$699 Re-Order $425 

PACKAGE DEAL 
500 cass/1000 CDs 

$2649 
CALL FOR DETAILS 

SERVING THE INDUSTRY FOR OVER 25 YEARS 

DISTORTION 
MUSICIANS 
STAGE TECHNICIANS 
NITE CLUB STAFF 
AUDIENCES 
LIGHT INDUSTRY 
AIRLINE ATTENDANTS 

EARPHONE ENHANCER 

MUSICIANS 
PROTECTIVE EARPLUG 
LOUD MUSIC ATTENUATION 
WITHOUT FREQUENCY 

DOCS 

PRO 
NON VENTED 

VENTEO 

230 EIGHTH AVENUE, SUITE 170, SANTA CRUZ, CA 95060 
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CLOSE-UP 

Jhß (Diamond ffub 
By Karen Orsi 

“Real rock for real people” is how 
you’d describe the Diamond Club, 
filling the spot where Spice used to 
be on Hollywood at La Brea. You 
can trace the real rock quality of the 
club to its founding fathers, Jeff 
“Skunk” Baxter (Doobie Brothers, 
Steely Dan) , Slim Jim Phantom 
(Stray Cats) and club guru Steven J. 
Scarduzio (Studio 54, Spice, China 
Club). The facility is comprised of 
the Diamond Club Lounge (with a 
bar and full dinner menu), the VIP 
room, where comedy and spoken 
word events are held, and the Dia¬ 
mond Club, which is where the main 
stage area is, a second bar and 
some pool tables. 

Here are the rules, according to 
Baxter: “Number One, no disco mu¬ 
sic when we play rock & roll. Number 
two, only one horn player allowed 
onstage at any time. And three, it’s 
cigar friendly, so that people can 
come in and feel comfortable, be¬ 
cause I like to smoke cigars and I 
find that a lot of my friends do, too.” 
Baxter says the partnership was 
formed because they all agreed on 
what they liked and didn’t like about 
clubs. “This is the neighborhood bar 
where people can sit and have a 
cigar on the sofa. If you have a CD 
you want to hear, you handitto Jules 
the bartender and he puts in on for 
you.” The club also features an art 
gallery on its walls, many pieces of 
which have rock themes or feature 
rock faces. “I like to sponsor local 
artists,” says Slim Jim Phantom, who 
got involved through Baxter. “He's 
been my big brother for about thir¬ 
teen orfourteen years now,” he says. 
“We’ve got to do everything together. 
It started when Steven was here as 
the manager of Spice and we were 
all jamming here—Baxter, myself, 
all the Stray Cats guys. It was our 
favorite club. That was the one night 
that my wife knew I would be home 
at five in the morning. The opportu¬ 
nity came for Steven to take over the 
club, we all got involved and the 
thing snowballed. I knew Steven from 
the old days in New York, and then 
he came out here. He knows the 
nuts and bolts of the whole thing— 
like how many napkins you order 
and how much you can yell at the 
bartenders until they quit and stuff 

like that. It’s a really good team.” 
Phantom says, "this seemed like a 
way to kind of stay home and do 
something I’ve always wanted to do. 
And we can play here as much as we 
want. Thursdays we’ll do our rock & 
roll jam, which is songs we really 
wanted to do. It’s not the songs they 
usually play at other jam sessions. 
We’re also having a country and 
western night with Libby Hurley, a 
vocalist who got Newcomer of the 
Year a couple of years back.” 

Steven Scarduzio is a native of 
New York and former actor who sup¬ 
ported himself by working in night¬ 
clubs. He began working in the hot¬ 
test clubs in New York, starting with 
Studio 54, Club A, Heartbreak and 
China Club. Scarduzio was working 
on the soap AH My Children in New 
York and came to Los Angeles to 
pursue a film career. “I came out 
here and couldn't get an acting job to 
save my life,” he says. “So I wound 
up getting even more heavily in¬ 
volved in the nightclub business out 
here. I worked with Vertigo when it 
was in its original location, I also ran 
the Palace in Hollywood, running it 
in the black when it was in its bank¬ 
ruptcy for the Federal Court. I was 
the general manager of Spice for 
almost five years. I left for a year and 
a half and then came back and 
bought the thing with Jeff and Jim.” 
The trio plans to open a Diamond 
Club in New York in eighteen months 
and another in London in 36 months. 

So far, the tentative weekly lineup 
goes this way: Thursday is the Clas-

I sic Rock Jam with the Gladiators 
featuring members of the Doobie 
Brothers, Stray Cats, Guns N’ Roses 
and special guests. There is also 
poetry and spoken word by Tantrum 
in the theater area, and Thursday 
has comedy in the theater area and 
Area 51, featuring local Hollywood 
bands in the lounge.(Country and 
Western Night’s day will be an¬ 
nounced.) Friday is European Inter¬ 
national Discotheque night, featur¬ 
ing DJs from London, Paris and Bra¬ 
zil, and Saturday is Saturday Night 
Fever. 

The Diamond Club is located at 
7070 Hollywood Blvd. For more in¬ 
formation, call 213-467-7070. E3 

Slim Jim Phantom, Steven J. Scarduzio and Jeff “Skunk” Baxter 
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Electronic Music Courses 

The DiçilaE Musician: 

Tools for Making Music in MIDI Era 

Demonstrating the newest 
techniques used to make music 
with computers and electronic 
instruments, this hands-on 
course teaches participants how 
to put together and operate a 
music system that will serve 
virtually any application—from 
amateur to professional. 

Discussion and class participa¬ 
tion exercises address such 
topics as MIDI, the use of 
computers for composition and 
production, music hardware and 
software, assembling a MIDI 
studio, synchronization, and a 
look at the future of electronic 
music production. 

The instructor is Kevin 
Laubach, software developer, 
musician, and composer. Mr. 
Laubach has done extensive 
work for Yamaha as a product 
developer, creating Mac-based 
programs for education, sound 
design, and audio-mixing 
automation. 

Wednesday, 7-10 pm, 
October 5-November 9 
UCLA: B648 Shoenberg Hall 
Fee: $260 Reg# M8522G 

Hill Sequencing I 

The home MIDI studio has 
become a haven for songwriters 
to compose, arrange, demo, 
and even record their music. 
The basic tool for this is the 
MIDI sequencer, which is inte¬ 
gral to the production of much 
of today's popular music as well 
as commercials and soundtracks 
for film and television. 

This hands-on course leads 
students through every step of 
using the wide array of stand¬ 
alone and computer-based 
sequencers for their own music, 
including the basics of MIDI and 
sequencing, as well as advanced 
features and techniques for 
creating music at home. Discus¬ 
sions, demonstrations, and 
class exercises help students in 
choosing the best system for 
their own needs from the many 
hardware and software systems 
available today. 

The instructor is Lee Curren, 
songwriter/producer, arranger, 
and keyboardist, whose credits 
include works by Natalie Cole 
and Phil Perry. 

Tuesday, 7-10 pm, 
October 11-December 13 
Venice: Address mailed upon 
enrollment 
Fee: $275 Reg# M8524G 

IHacinfosh for Musicians 

The Macintosh is the computer 
of choice for many musicians. 
This hands-on course teaches 
participants the basics of Mac¬ 
intosh operation and analyzes a 
cross section of available soft¬ 
ware and hardware products for 
music-making. 

Topics include terminology, 
hard drives and printers, disk 
management, MIDI interfaces, 
sequencers, librarians, and 
such non-music applications 
as word processors, mailing list 
programs, graphics, and design 
programs. 

The instructor is Geoffrey 
Ryle, composer, writer, musi¬ 
cian, consultant, and Keyboard 
magazine columnist. Through 
his company, Creative Input, 
Mr. Ryle has worked with such 
artists as Lee Ritenour, Dave 
Grusin, Jeff Lorber, and film 
composer Hans Zimmer on 
MIDI and computer systems. 

Tuesday, 7-10 pm, 
October 4-November 8 
UCLA: B648 Schoenberg Hall 
Fee: $260 Reg# M8523G 

Entertainment Studies 

HL B78 

To enroll with VISA, Discover, or MasterCard, 
call (310) 825-9971 or (818) 784-7006. 

For more information call (310) 825-9064. 



New Adult Album 
Alternative Station 
Reenergizes SoCal Radio 

By Sean Doles 

Labels view newly christened KSCA (formerly 
KLIT) as a great new promotion avenue for 
underexposed or hard-to-break artists 

Los Angeles—Three months ago, 
KLIT (101.9-FM), which has just 
changed its call letters to KSCA, sat 
at the bottom of the Adult Contem¬ 
porary radio market in Southern 
California and showed little pros¬ 
pect for improvement. 

But on July 1,1994, the station’s 
parent company, Golden West 
Broadcasters, made the decision to 
switch to the newly heralded Adult 
Album Alternative (Triple-A) for¬ 
mat, and in little more than a month, 
the station’s fortunes have dramati¬ 
cally changed for the better. 

Suddenly, listeners both old and 
new have generated a groundswell 
of support for the new station, inun¬ 
dating the phone and fax lines with 
positive responses. And artists long 
overlooked by other radio formats 
have found a comfortable home on 
the new 101.9-FM. 

“1 think the main distinction is 
that we try not to be limited in the 
scope of the style of music that we 
play,” says Program Director 
Michael Morrison. “So, while you 
might hear a lot of rock, you’ll also 

hear some blues, some reggae, some 
international music, some folk, 
some new things and some old 
things. Radio pretty much ignores 
these people because their music 
doesn ’ t fit i nto one of the very strictly 
defined radio formats. We're a sta¬ 
tion for people who are into music, 
for those who want to hear some¬ 
thing new and aren’t satisfied with 
hearing the same old bands and the 
same old songs over and over.” 

A random sampling of the 
station’s playlist confirms this, as a 
typical block of music might in¬ 
clude cuts by such critically ac¬ 
claimed but underexposed artists as 
Richard Thompson, Los Lobos and 
Elvis Costello, young acts such as 
Freedy Johnston, the Wild 
Colonials, Sonia Dada, Toad The 
Wet Sprocket and Mazzy Star. AOR 
stalwarts such as Neil Young and 
the Rolling Stones and new tradi¬ 
tionalists like Harry Connick. Jr. 

According to Nick Bull, RCA 
Records Vice President of Promo¬ 
tion. the Triple-A format has been 
around for more than a decade in 

RCA act ZZ Top was recently inducted into Hollywood’s Rock Walk. 
Pictured putting their hands in cement are Dusty Hill, Frank Beard and Billy 
Gibbons. 

various incarnations, such as 
Boulder’ s KBCO. But only recently 
have record companies seized upon 
it as a new avenue to market music. 

“It’s not really a new format, it’s 
just a newly accepted format,” Bull 
says. “It has been around for 20 
years, but this is pretty much the 
new AOR, or how AOR used to be. 
It’s just a very open-minded for¬ 
mat. What’s new is the emphasis by 
record labels. It's more like a feed¬ 
ing frenzy. When I first got a job at 
RCA. I used to call KBCO all the 
time. And it was great, because we 
had a number of artists which they 
would play such as Bruce Hornsby 
and Michael Penn. They wouldn’t 
just play the single off the record, 
which is all AOR would play. 
They’d play the whole album to 
death, so it was an outlet for record 
labels to get a lot of stuff played 
where it couldn't be played. 

“Tracy Chapman, about six or 
eight years ago, broke open a whole 
new mold in terms of what alterna¬ 
tive radio could play, and Melissa 
Etheridge and the I ndigo Girls came 
along," he continues. “But there 
was still a plethora of singer¬ 
songwriters who had no home. You 
either broke a record through mar¬ 
keting, or you didn’t break it at all. 
With all the new Triple-A stations 
opening in the last year and a half, 
including the one in L.A., this fi¬ 
nally provides a home for all these 
music-intensive bands.” 

Judging by the tremendous show 
of support, Robert Lyles. KSCA 
Director of Advertising & Promo¬ 
tions. says there are a lot of listeners 
in Southern California who aren’t 
satisfied with the status quo. 

"We have, literally, thousands 
of faxes that we’ve been receiving 
on a daily basis from listeners who 
have found us through our advertis¬ 
ing or just happened to punch the 
button and find us. There's this 
grass-roots thing going on here like 
I’ve never seen in all my years in 
radio.” 

Lyles says the strength in his 
station’s format lies in its willing¬ 
ness to take chances with artists and 
go deeper into an album. 

“With Triple-A the song titles 
may not be as familiar, but the art¬ 
ists are always recognizable and 
critically acclaimed." he says. “Take 
Lyle Lovett, for example. A lot of 
people don’t know where to put hi m 
because he’s not really country or 
rock & roll. And there’s a list of 
great music like this that nobody’s 
playing.” 

The wide-open format has not 
only opened new avenues for mar¬ 
keting an artist’s music, but it’s also 

blown open the A&R landscape for 
labels big and small. 

“It’s a great opportunity for the 
industry to bring in bands that maybe 
wouldn’t have been signed,” says 
Chuck Gullo, President of Scotti 
Brothers/Street Life Music Group, 
whose fledgling act, the Young 
Dubliners, has already garnered 
Triple-A airplay around the coun¬ 
try. “And as it opens up opportuni¬ 
ties for the labels, it will open up 
opportunities for new artists. And 
ultimately, it’s the music fan who 
benefits.” 

But Gullo adds that, like other 
niche formats, Triple-A is only a 
beginning. To become a major hit, a 
record needs to crossover to other 
formats. “I think the key for the 
format is to see what it’s going to 
evolve into, since if s pulled from 
Adult AOR and Adult Alternative,” 
he says. “The key for the record 
companies is to figure out where a 
record can go from the format.” 

RCA’s Bull acknowledges the 
difficulties in breaking a record ex¬ 
clusively through Triple-A, but he 
says the album-oriented format of¬ 
fers a more comfortable home than 
most for nurturing an artist’s ca¬ 
reer. 

"There’s two main ways to break 
a band these days: One is through 
Top 40 radio, one is through alter¬ 
native radio,” Bull says. “Triple-A 
is a great way, but the problem is 
that they play so many songs and 
their library is so deep, it’s very 
difficult to get more than 25 spins a 
week. A new rock station might be 
playing it 60 times a week. Also, 
what you might get is more of a 
spread of songs being played from 
an album instead of just one single.” 

For Golden West Broadcasters, 
the format change may be just the 
right prescription to revitalize the 
ailing station with large doses of 
advertising revenue. “We get these 
faxes from presidents of companies 
and heads of industry and we use 
them as sales collateral because it 
tells a great story,” Lyles says. “We 
had to get another fax machine be¬ 
cause we couldn't use the one we 
had because so many faxes were 
coming in.” 

Lyles says he hopes those faxes 
translate into higher revenue for the 
station. “We already have a lot of 
new advertisers because the buyers 
who place the orders absolutely love 
the radio station themselves, and 
they all feel it’s going to be a win¬ 
ner,” he says. “We feel like we’re 
doing the right thing. Everyone is 
telling us that, so we’ve got our 
fingers crossed that we’ve got a 
winner here.” EB 

10 MUSIC CONNECTION. SEPTEMBER 12—SEPTEMBER 25. 1994 



NEWS 

Benefit Concert to Aid 
Families of Alcoholics 

By Carla Hay 

Women artists will stage concert benefiting 
CLARE Foundation at LunaPark 

Santa Monica—In an effort to aid 
victims ofalcoholism and domestic 
violence, a group of local artists 
will stage a benefit show called 
"Women For Women" on Septem¬ 
ber 14th at LunaPark. The show, 
which will feature acoustic country 
music, benefits the CLARE Foun¬ 
dation, a non-profit organization in 
Los Angeles County that assists 
families of abusive alcoholics. 

"This all came about because I 
wanted to do something for bat¬ 
tered women,” says Patricia 
Zehentmayr. the singer-songwriter 
who organized the event. “1 play 
around town all the time anyway, so 
1 decided. Why not play for a good 
cause?’ 1 contacted the CLARE 
Foundation, called some of my 
friends to get involved and booked 
a club for the event.” 

Along with Zehentmayr, other 
artists scheduled to appear at the 
benefit show include Karen Tobin, 
Reeva Hunter. Judy Toy, Amilia K. 
Spicer, Jo Anne Montana. Ji 11 B lock 
and other special guests. 

“As women," Zehentmayr con¬ 
tinues, “we feel it’s comforting to 
know there is support from other 
women when it is necessary.” 

The CLARE (Community Liv¬ 
ing for Alcoholics by Rehabilita¬ 
tion and Education) Foundation was 
founded in 1971 and has three loca¬ 

tions in Santa Monica. Culver City 
and Venice. The organization aids 
women who are recovering alco¬ 
holics or have left a relationship 
with an abusive alcoholic. Self-help 
counseling, medical referrals and 
job training programs are provided, 
with an emphasis on breaking the 
alcoholic cycle in families. 

The CLARE Women and Chil¬ 
dren Living Center in Culver City 
also provides residence for finan¬ 
cially depleted mothers with young 
children who are recovering from 
the effects ofalcoholism. Proceeds 
from the benefit show will go spe¬ 
cifically to the Living Center. 

“This is an issue that’s really 
important to me." says Zehentmayr. 
"I found out that there are ways of 
helping a cause like this even if you 
can’t be there to answer phones or 
counsel people. 

"It wasn’t that hard to put an 
event like this together because all 
the people involved—the CLARE 
Foundation, the club, the people 
performing—have been so support¬ 
ive. This show is an example of how 
you can do something that you love 
and help people at the same time.” 

The event will begin at 8 p.m. 
(admission:$10.00). Donationscan 
also be sent to the CLARE Founda¬ 
tion at 1871 Ninth Street. Santa 
Monica. CA 90404. C3 

Celebrating the opening night of the Rolling Stones' current concert trek 
are (L-R) President/CEO of EMI Music Jim Fifield, Executive VP of Virgin 
Music Group Worldwide Nancy Berry, Chairman/CEO of Virgin Music Group 
Worldwide Ken Berry, Charlie Watts, Mick Jagger, Keith Richards, Ron 
Wood and President/CEO of Virgin Records America Phil Quartararo. 

SIGNINGS & ASSIGNMENTS 

By Michael Amicone 

Jon McHugh 
A&M Records has announced the 

appointment of Jon McHugh to the post 
of Director of Film Music. McHugh, who 
was most recently the label's Marketing 
& Operations Manager, will perform his 
duties out of the label's Hollywood of¬ 
fices (213-469-2411). 

Up-and-coming indie reissue label 
Razor & Tie has announced the appoint¬ 
ment of Marc Fenton to the post of 
Director of Publicity. Previously the Di¬ 
rector of Marc One Media, an indie PR 
company based in New York City, Fenton 
has plied his PR wares during stints with 
Epic and RCA. He will be based at the 
label's New York headquarters (212-473-
9173). 

MCA Records hasannounced the pro¬ 
motion of Larry Jacobson to the post of 
Director of Recording Administration. 
Jacobson, who joined MCA as a Project 
Coordinator in 1990, will work out of the 
label’s Universal City offices (818-777-
4000). 

Eileen Thompson 
Leading indie PR company Rogers & 

Cowan has promoted Eileen Thompson 
to the post of Associate Director. 
Thompson's resume includes stints with 
Solters/Roskin/Friedman, Warner/ 
Chappell, NARAS and ASCAP. She will 
continue to perform her duties out of the 
PR company’s Los Angeles offices (310-
201-8800). 

Warner Bros. Records has named Jo 
Lenardi to the post of Vice President of 
Alternative Marketing. Prior to her new 
promotion, Lenardi, who will perform 
her duties out of the label’s Burbank 
offices (818-846-9090), began her ten¬ 
ure with Warner Bros, in 1986 as Alterna¬ 
tive Marketing Managerforthe Midwest. 

Veteran attorney Angela M. Valente 
has announced the opening of her own 

law practice, based in Petaluma. Califor¬ 
nia. In addition to copyright, trademark 
and entertainment law, Valente repre¬ 
sents clients in business matters, rang¬ 
ing from contracts to business planning 
to bankruptcy litigation. She can be 
reached through Aarvak Marketing Com¬ 
munications (707-766-9548). 

Atlantic Records has promoted Ja¬ 
son Linn to the post of Director of Col¬ 
lege Marketing. Based at the label's New 
York headquarters (212-275-2000), Linn 
will develop specialized artist campaigns 
geared toward the college marketplace. 

TBRC Records (213-876-1256) has 
signed Mark Damian to a five-album 
deal. Damian’s MDB Records will also be 
distributed by TBRC/HINES/INDI. 

Pepper Williams 
Rogers & Cowan has promoted Pep¬ 

per Williams to the post of Associate 
Director. Williams, who has worked for 
A&M Records, Don Cornelius Produc¬ 
tions and Quincy Jones Productions, will 
continue to work out of the company’s 
Los Angeles offices (310-201 -8800). 

Bill Kennedy has been named to the 
post of National Sales Director of Liberty 
and Patriot Records. Kennedy, who will 
be based at the labels' Nashville head¬ 
quarters (615-269-2000), began his ca¬ 
reer with Liberty in 1990 as the label’s 
Regional Sales Manager. 

Virgin Records has named George 
Maloian to the post of Director. Creative 
Projects. Maloian is based at the label’s 
Beverly Hills offices (310-392-3777). 

Joanne Gardner 
The National Academy of Recording 

Arts & Sciences (NARAS) hasannounced 
the appointment of Joanne Gardner to 
the post of Director of Special Projects. 
An award-winning directorand producer 
of over 300 music videos, Gardner can 
be reached through NARAS' Santa Monica 
headquarters (310-201-8816). eg 
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A&R REPORT —KENNY KERNER 

Richard Landis 
Title: Head of A&R 
Duties: Talent Acquisition & 

Production 
Years with company: 6 months 
Company: Giant Records/ 

Nashville 
Address: 1514 South St., 

Nashville, TN 37212 
Phone:615-256-3110 
FAX: 615-259-4011 

I acquired and produced Desmond 
Child & Rouge. Then the label moved 
me to California with the same title. 
There were two records that really 
got me rolling: I produced Red Rider’s 
Lunatic Fringe and then I met Juice 
Newton. 

“Juice had made two albums for 

Dialogue 
Background: “I began my career as 
a musician. My educational back¬ 
ground includes the High School of 
Music & Art in New York and the 
Manhattan School of Music. I ma¬ 
jored in theory and arranging and 
was later in an Army band in Viet¬ 
nam. 

“I started as the piano player in 
the Spencer Davis Group after Steve 
Winwood. Then, as a recording art¬ 
ist, I made an album for ABC/Dunhill 
which I co-produced. I really always 
wanted to follow the path of the pro¬ 
ducer—that was always my goal. My 
first real production that was released 
was by Peter Allen. It was an album 
called Tenterfield Saddler for 
Metromedia Records. 

“After producing a bunch of 
records and hanging out and meet¬ 
ing people, that finally led me to 
sending in a resume to Capitol 
Records. And after a long series of 
interviews, I became the Director of 
A&R, East Coast for Capitol, where 

RCA and three for Capitol but noth¬ 
ing was really working. I think Juice 
was just waiting around to satisfy her 
recording obligation and then get 
out of there. So Rupert Perry sug¬ 
gested that she work with me. It was 
a very funny meeting, actually. Here 
is this girl with a country background 
asking to hear what I’ve done, and 
I’m playing herall of this quasi Steely 
Dan meets Earth, Wind & Fire stuff. 
She told me she wanted to remain 
true to her country audience, which, 
at that time, was a very small sales 
base. I went to Nashville and found 
a couple of songs, but I really wanted 
her to cut ‘Angel In The Morning.’ 
She thought it was too pop so we 
made a deal. If she recorded ‘Angel,’ 
I’d let her record the country songs 
from Nashville. So we cut ‘Angel,’ 
and even in its rough-mix form, it 
buzzed through the building at Capi¬ 
tol. And it was the first time I got 
taken seriously. They released ‘An¬ 
gel In The Morning,’ which took off 
very quickly, and followed that with 
‘Queen Of Hearts.’ Both singles went 

Top Five and were gold. 
“By the time ‘Queen Of Hearts’ 

was released, Juice had approached 
me to leave Capitol and become her 
manager. I think she liked the Peter 
Asher/Linda Ronstadt style where 
her producer was also a business 
man and her manager. I managed 
her for six years, eventually moving 
her over to RCA where I struck up a 
relationship with their Nashville divi¬ 
sion. And that really opened up many 
opportunities for me. I wound up 
recording Vince Gill, Ronnie Milsap, 
the Oak Ridge Boys and Kenny 
Rogers. One day Bob Buziak sug¬ 
gested that I move to Nashville to 
live and work, and I took him up on 
that. One of the first acts they gave 
me to produce was Lorrie Morgan— 
and we had a pretty good run to¬ 
gether. 

“Then I moved over to a label 
called BNA and Lorrie moved over 
with me. While there, I signed an 
artist named Doug Supernaw, and 
we're now celebrating his gold record 
award. I left BNA and remained in¬ 
dependent for almost two years when 
my very dear friend, James Stroud, 
invited me to head the A&R depart¬ 
ment at Giant where I’ll start by pro¬ 
ducing some new baby acts for 
them." 

Giant Country: “Giant Records has 
had two very successful country al¬ 
bums during the last year. They had 
the Common Thread: Songs Of The 
Eagles tribute album and we had a 
new artist named Clay Walker who 
just went platinum. In this time, when 
everyone is trying to get a piece of 
the country pie, I really think that 
Giant has stuck its head above wa¬ 
ter by signing a crop of young, tal¬ 
ented country acts.” 

Queen’ Secrets: “I heard two ver¬ 
sions of ‘Queen Of Hearts.’ I heard 
versions by Dave Edmunds and by 
Rodney Crowell. Neither one had 
very much commercial success, but 
they were both good records. I 
thought one of the hooks on that 
record, and the one most people 
mention to me, is the hand claps. I 
copped them from Fleetwood Mac’s 
song, ‘Second Hand News.’ The 

other interesting thing about that 
record is that I actually sang all of the 
background parts. But my voice 
wasn't right for a country record, so 
I took Juice's boyfriend, who was 
also her lead guitarist, and I had him 
double all of my vocal parts, and 
then we erased me from the track, 
leaving him. The other piece of magic 
on that record was that the guitar 
solo went up a whole step and then 
back down a whole step into the 
vocals. The entire record, from start 
to finish, took less than four hours. I 
had a lot of great people working on 
that record.” 

Nineties Country: “One of the rea¬ 
sons for the popularity of country 
music is that people don’t like the 
alternatives that are given to them. 
They're tired of hearing machines 
and sequencers and want to hear 
some real organic music. In Nash¬ 
ville, we usually cut tracks with a 
seven-piece band: an acoustic, an 
electric, piano, bass, drums, steel 
guitar and fiddle. The whole thing 
goes down in one shot with very little 
overdubbing. And if you’ve got a 
really good singer, you can also do 
live vocals. When I produced pop 
and rock records, that never hap¬ 
pened. You’d cut all the stuff live just 
hoping to get good bass and drum 
tracks. Then you’d sit there and 
methodically replace every single 
track. That took the heart out of the 
performance. Here, we make music 
on the spot. Consider that the real 
mushy country music of a decade 
ago is gone. Also, the way we record 
leaves all of the heart and magic in a 
song. And let's not forget that we 
have a tremendously gifted writing 
community here. So often, those 
writers make such incredible demos 
that the good producers know when 
to leave it alone. And they’ll virtually 
make the demo over with better au¬ 
dio.” 

Recording: “Records happen really 
quickly. I’m going in with James 
Stroud and the tracks we cut will be 
completed in four days. We’ll start at 
10 a.m. and work until 1p.m. Take a 
lunch break and then work 2-5 on 
Mondays, Tuesdays, Wednesdays 

BACK TO FRONT 

Sponsored by local radio station KDF-103 in Nashville, Tennessee, this 
billboard promoting the just-released album from Jackyl, didn’t take long 
to set the local telephone lines on fire. Featuring lead singer Jesse James 
Dupree baring his backside, the Nashville Department of Transportation 
practically forced the billboard company to place a black bar over 
Dupree’s bottom. All of this hoopla to promote the new Jackyl album Push 
Comes To Shove. 
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More and more these days, labels are snapping up groups that have a built-in sales base. Such is the case with 
the recent announcement that Zoo Entertainment has signed Little Feat to a recording deal. Shown above, in a 
lineup too large to mention, is the band, along with Zoo President Lou Maglia, A&R VP Bud Scoppa, manager Peter 
Asher and various Zoo staff members. The band is currently on a two-month tour after which they will record their 
label debut for a spring '95 release. 

and Thursdays, at the end of which 
we will have eleven or twelve tracks 
and almost all of the overdubs done. 
A big budget down here is about 
$150,000. If the scheduling is done 
correctly, that amount is enough to 
make a record with anybody. The 
advances we’ve made here in audio 
are incredible. Amy Grant, for ex¬ 
ample, is having pop hits from down 
here." 

Country & Pop: “If you could some¬ 
how get the country records out to 
the public, I’d be very curious to see 
how they react. You have radio con¬ 
sultants and very fragmented radio 
and there’s so much country music 
available that it would be impossible 
forthem to play another format. I just 
spoke with a Program Director the 
other day and he had 41 records 
from credible labels sitting on his 
desk but he only had room to add 
two new records. In the good old 
days of WABC-AM in New York, you 
heard everything—you heard Steve 
Millerand then Bob Seger and Wings 
and then Gladys Knight.” 

Nashville Cats: “There’s a lot of 
talent from a lot of different places 
here. The other day I visited the 
studio and saw a Vince Gill session 
going on and the drummer was 
Carlos Vega, from Los Angeles. And 
John Hobbs, a famous piano player, 
is also moving here from L.A. I can 
also see that financial hard times in 
other markets have made people 
take a look at working in Nashville. A 
lot of people are coming in and they’re 
unqualified—they haven't done their 
homework and don't know how the 
game is played here. I’ve seen ev¬ 
erything from studio owners coming 
in and setting up their recording stu¬ 
dios to record producers who have 
never made a country record. With¬ 
out mentioning names, there have 

been a few of those experiments 
that haven't worked so well.” 

Giant Focus: “We really want to 
stay with real country music. We've 
seen other labels trying to make 
fringe country or almost country or 
rock country records and they’re not 
enjoying success. We’re not going 
to slant the roster with too many 
females or duos or groups; we want 
a fair sampling of all of them as long 
as it’s pure country.” 

Advice: “The successful records that 

GOLDEN VIBES 

are made down here are done by 
people who have the patience to find 
the great songs. They don’t let their 
schedules dictate to them; they re¬ 
ally have to hold out to get the great 
songs. And that could be a long, long 
process. I would also advise anyone 
coming into the format to not over¬ 
look the smaller publishers. You just 
never know where the next hit song 
will come from. Also, if you don’t 
have a background in country mu¬ 
sic, I’d certainly listen to a pile of it 
before coming out—both for the edu¬ 
cation and the evolution of it.” 

Grapevine 
Hot on the heels of their tribute to 

the Bee Gees called Melody Fair, 
Fullerton-based eggbert Records 
is preparing for a Hollies tribute with 
such bands as Material Issue, 
Sugar, Posies, Loud Family, Steve 
Wynn, Mitch Easter & Tommy 
Keene already lining up. Release 
date is early next year. The label can 
be reached at 714-990-5652. 

One of the most anticipated trib¬ 
utealbums, Nativity In Black—A Trib¬ 
ute To Black Sabbath, the premier 
alliance between Columbia Records 
and Concrete Marketing, is set for a 
September release and will feature 
a solid lineup of metal artists, includ¬ 
ing participation from original Sab¬ 
bath members Ozzy Osbourne, 
Geezer Butler and Bill Ward. Other 
tracks will be recorded by Megadeth, 
Ugly Kid Joe, White Zombie, Bio¬ 
hazard, Corrosion Of Conformity, 
Bruce Dickinson, Sepultura, 1000 
Homo DJs, and Type O Negative. 

DGC’s original plans to release a 
double Nirvana album have 
changed. Instead, the label will is¬ 
sue a single album of the band’s 
entire MTV Unplugged performance 
plus two additional songs recorded 
for that show. The album is being 
compiled by remaining Nirvana mem¬ 
bers Krist Novoselic and Dave 
Grohl and A&R Rep Mark Kates. 
Look for a November release. 

Manager Kelly Curtis has con¬ 
firmed that Pearl Jam drummer Dave 
Abbruzzese has left the group. No 
plans to replace him were revealed 
at presstime. 
MCs Nightlife editor reports that 

Janie Lane and some new mem¬ 
bers comprising Warrant have 
signed to CMC International 
Records. CW 

Prior to a recent San Diego Padres/Beach Boys concert doubleheader (before the baseball strike, that is), fans 
were treated to a special ceremony at which the Beach Boys were presented with an award signifying the gold 
certification of their box set, Good Vibrations: Thirty Years Of The Beach Boys. Pictured at the Home Plate 
ceremonies (L-R) are: Beach Boys manager Elliott Lott; Al Jardine & Bruce Johnston of the Beach Boys; Phil 
Sandhaus, Capitol Records VP of Strategic Marketing; and Beach Boys Mike Love and Carl Wilson. 
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SONGWORKS —STEVEN P. WHEELER 

New Songwriter 
Showcase 

The world famous Palomino is 
mounting a comeback, courtesy of 
Sherry Thomas, whose family has 
owned the landmark club since 1952. 
In addition to restoring the club cos¬ 
metically, Thomas is reinforcing the 
Palomino’s legacy of discovering 
new country music talent. 

"Songwriters Round-Up” began 
Sunday, July 24th, and occurs every 
other Sunday, spotlighting singer¬ 
songwriters from the country music 
field. Thomas says, “The Palomino 
is bringing a Nashville tradition to the 
West Coast. We’re once again cre¬ 
ating a venue for singer-songwriters 
to play live and interact with other 
writers in front of a live audience.” 
Interested songwriters can contact 
Sherry Thomas at 818-764-4018 for 
further information. 

BMG Acquires 
Atmosphere 

BMG Music Publishing recently 
acquired Atmosphere Music, one 
of the U.K.’s top companies in the 
production music library field. This 
acquistion is just another step in 
BMG’s continuing international ex¬ 
pansion. 

Nicholas Firth. President of BMG 
Music Publishing Worldwide, says, 
“With our first British acquisition in 
this important area, BMG now has a 
vital presence in this major market. It 
is our intent to keep Atmosphere’s 
management and structure intact as 
it moves on its very successful track. 
This is another step in reaching our 
goal of becoming a major interna¬ 
tional player in the production music 
library business.” 

BMI announced the promotion of 
Barbara Patralites to the post of 
Associate Director, International 
Research & Analysis for the per¬ 
forming rights organization. In her 
new position, Patralites will con¬ 
tinue to analyze foreign radio and 
television programs to assure that 
performance of BMI music is prop¬ 
erly represented in BMI's foreign 
revenues. 

Sony Music Publishing recently inked a worldwide co-publishing deal with Wild Orchid, and several of the 
publishing executives joined the trio to celebrate the signing. Pictured (L-R) are: Marta Marrero, Wild Orchid’s 
manager; Kathleen Carey, VP, A&R, Sony Music Publishing; Stacy Ferguson, Wild Orchid; Scott Aronson, VP, 
Business Affairs, Sony Music Publishing; Renee Sands, Wild Orchid; Richard Rowe, President, Sony Music 
Publishing; Sandy Fox, attorney; Stefanie Ridel, Wild Orchid; Jim Vellutato, Director, Creative Affairs, Sony 
Music Publishing. 

Atmosphere Music will retain the 
leadership of founder John Lee, and 
through this deal with BMG will ex¬ 
pand into new areas and territories. 
Atmosphere will now represent the 
Killer Tracks and BMG Italian librar¬ 
ies in the U.K. 

Warner/Chappell 
News 

Warner/Chappell Music has ac¬ 
quired the second largest U.S. 
printed music operation CPP/Belwin 
Inc., and in the process Warner/ 
Chappell has now become the 
world’s largest publisher of printed 
music. 

This acquisition adds representa¬ 
tion in the U.S. and Canada of the 
print rights to the catalogs of Zomba, 
Chrysalis. Irving/Almo. Peermusic 
and Opryland Music Group 

Warner/Chappell Chairman and 
CEO Les Bider remarked, “Acquir¬ 
ing the CPP/Belwin operations is 
consistent with our worldwide stra¬ 
tegic goal of being self-contained in 
every element of the music busi¬ 
ness.” 

Warner/Chappell’s print opera¬ 
tion—Warner Brothers Publica¬ 
tions—will consolidate its facilities 
by relocating to the CPP/Belwin fa¬ 
cility in Miami. Warner Brothers Pub¬ 
lications Senior VP Sy Feldman, 
along with selected personnel, will 
move to the Miami location. 

Jay Morgenstern, Executive VP 
and General Manager of Warner/ 
Chappell, as well as President of the 
Warner/Chappell Printed Music 
Group, will serve as CEO. Sandy 
Felstein will serve as President/ 
COO. Michael Lefferts, who is cur¬ 
rently Senior VP/GM of CPP/Belwin, 
will continue in the same capacity 
under the Warner Brothers Publica¬ 
tions banner. 

All Nations Music 
Promotions 

All Nations Music Publishing 
recently announced two in-house 
promotions. David Bishoff was ap¬ 
pointed to the post of Creative Direc¬ 
tor, where he will handle song ex¬ 
ploitation. The former Manager of 
Administration and Special Markets 
will continue to be involved with song 
placement regarding compilation 
companies and advertising agen¬ 
cies. 

In addition, David Quan was also 
named Creative Director for All Na¬ 
tions Music. Formerly the Profes¬ 
sional Manager for the company, 
Quan will focus on the exploitation of 
the country catalog, as well as the 
film/television division. All Nations 
Music can be reached at 310-657-
9814. 

ASCAP & BMI 
Go Hi-Tech 

BMI recently announced that the 
performing rights organization has 
jumped onto the information super¬ 
highway with the construction of 
bmi.com, an interactive domain on 
the Internet. The announcement was 
made following an agreement be¬ 
tween BMI and On Ramp, Inc., the 
company that will build and manage 
the domain. 

Millions of Internet users world¬ 
wide will have access to the bmi.com 
domain, which will feature a state-
of-the-art audio/visual interface en¬ 
compassing searchable databases, 
photos and graphics, text, interac¬ 
tive request forms and e-mail ad¬ 
dresses to communicate directly with 
BMI executives. Internet users will 
have the ability to search through 
lists of BMI award winners, informa¬ 

tional brochures, event photos, press 
releases, as well as BMI workshop, 
showcase and event announce¬ 
ments. 

BMI President and CEO Frances 
W. Preston says, “As the informa¬ 
tion superhighway rolls out, there is 
no better way to serve our 
songwriters, composers, publishers, 
our customers who use BMI music 
and all of the entertainment industry 
than to be right in the center of it all 
on the Internet.” Forfurther informa¬ 
tion, interested parties can contact 
BMI’s New York offices at 212-830-
2528. 

HART JOINS BMG 

Randy Hart has been appointed to 
the position of Senior Director, Cre¬ 
ative for BMG Music Publishing's 
Nashville Division. Hart, who is the 
former Vice President of Famous 
Music’s Nashville Division, will be 
responsible for overseeing the ac¬ 
tivities of the creative department, 
working closely with BMG’s roster 
of writers, as well as actively sign¬ 
ing new ones. 
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SONGWRITER PROFILE 

Legendary blues guitarist and commercial rock star Steve Miller recently 
entered the box-set wars when Capitol Records released The Steve Miller 
Band Box Set (a 64-song, three-CD set, celebrating Miller’s quarter of a 
century with the label). In conjunction with the release, Miller also inked 
a worldwide administration agreement with BMG Music Publishing for his 
extensive catalog and future compositions. Ironically, this is the first U.S. 
publishing deal that Miller has ever had. Pictured at BMG’s New York 
offices are (L-R): Nicholas Firth, President, BMG Music Publishing World¬ 
wide; Steve Miller; Linda Komorsky, VP, International Acquisitions and 
Marketing, BMG Music Publishing. 

Not to be outdone, ASCAP has 
also decided to take a drive on the 
information superhighway. ASCAP 
has announced that it will contribute 
to Entertainment Drive, a new glo¬ 
bal entertainment forum exclusively 
on CompuServe, the world’s leading 
online service for personal computer 
users. 

Starting immediately, anyone with 
a modem-equipped personal com¬ 
puter can join CompuServe's two 
million subscribers in having direct 
access to important ASCAP infor¬ 
mation: events, membership up¬ 
dates, workshops, showcase dates, 
press releases. In addition, subscrib¬ 
ers will have the ability to communi¬ 
cate directly with ASCAP represen¬ 
tatives via a message board. 
ASCAP President Marilyn 

Bergman—who was also recently 
appointed to the U.S. Department 
of Commerce’s Advisory Coun¬ 
cil, which is studying issues raised 
by the new revolutionary technolo¬ 
gies—issued a statement that said, 
“The future is upon us. ASCAP in¬ 
tends to utilize the best online ser¬ 
vices available to ensure that our 
membership and customers receive 

the greatest benefits possible.” 
Bergman adds that ASCAP plans on 
initiating a series of live online inter¬ 
views with notable ASCAP mem¬ 
bers that will “allow music lovers the 
opportunity to pose questions di¬ 
rectly to their favorite songwriters 
and composers.” You can contact 
the ASCAP offices by calling 213-
883-1000. 

Industry Grapevine 
MCA Music Publishing recently 

announced two promotions in their 
Motion Picture/Television/NewTech-
nologies Department. Donald 
Kennedy has been named to the 
position of Manager, Music Clear¬ 
ance, where he will be responsible 
for the negotiation of music synchro¬ 
nization rights in the department ar¬ 
eas. Kate Scott-Douglas has been 
appointed to the newly created posi¬ 
tion of Associate Manager, Special 
Markets, where her duties will in¬ 
clude exploiting the MCA Music cata¬ 
log and negotiating music uses in 
the areas of reissue recordings, 
printed publications and book per¬ 
missions. E3 

EMI Music songwriter Glenn Jones is pictured with his EMI backers at a 
New York party to celebrate the release of his album, Here I Am. Pictured 
(L-R) are: Brian Jackson, Creative Manager, East Coast, EMI Music 
Publishing; Louise West, Jones' manager; Glenn Jones; Evan Lamberg, VP, 
Creative, East Coast, EMI Music Publishing. 

J.J. 
CALE 
The man who wrote 
‘Cocaine’ and ‘After 
Midnight’ returns 
with a new album 
for Virgin 

Ever since 1980, after every album, I'd say that’s my last record," says the 
easy-going and soft-spoken Oklahoman, who now resides in a remote 
farming community outside of San Diego. “Hell, I’m 55 years old and 

there’s a lot more to life than trying to make pop records, ya know. There have 
been times where I've said, ‘Screw it,’ and thought about getting out of this 
business and selling shoes and finding a life without so many demands. 
Then again, I’ve been in this business so long, I really wouldn’t know what 
to do if I couldn’t go out and play or write songs.” 

That's how the legendary guitarist and songwriter explains his lifelong 
love/hate relationship with the business where his muse has been much 
more accepted than his reclusive reputation.“! sell enough records to pay my 
rent, and I’ve got what they call a ‘cult’ following in Europe, and a little bit here 
in America. I’ve always felt that my own recordings were a little too crude and 
not accessible enough for commercial success. I’ve always felt that I’ve been 
making demos for other musicians, who needed material.” 

Nearly a quarter of a century since the release of his 1972 debut, 
Naturally—featuring the classics “After Midnight” and “Call Me The Breeze,” 
which Eric Clapton and Lynyrd Skynyrd would turn into rock staples—Cale’s 
career outlook hasn’t changed with the release of his masterful Virgin 
Records’ debut Closer To You. “To me, this is just another album," Cale says 
quietly, before laughing and adding, “that’s kind of a negative way of putting 
it because people think, 'Oh, he really doesn't like this album.’ But with my 
little quirky style, all eleven albums are really the same. The only difference 
is how many songs on each album will pop up and catch somebody’s ear.” 

Which is exactly what happened back in 1970 when Eric Clapton came 
across a single that Cale had recorded for Liberty Records in the late Sixties. 
The song was “After Midnight” and Clapton turned Cale’s world upside down 
when his blistering version went screaming up the charts. 

At the time, Cale had moved to Los Angeles and was keeping busy as a 
professional recording engineer and working musician. In fact, Cale admits 
that songwriting was never a serious occupation until 1970. “I kind of wrote 
songs every now and then, but when Clapton cut ‘After Midnight,’ I figured 
out that's what I was supposed to be doing.” Cale lets out a laugh, before 
continuing, “Success kind of shows you the way. So I thought, ‘Well, maybe 
I should let the engineering thing go, and maybe I should let the bandleading 
and bar band stuff slide, and move into the songwriting business." 

When it comes to his roller coaster recording career, Cale again insists 
that his records are merely widely-distributed songwriter demos. ‘The 
modern artists have to sell themselves as much as the songs. I’ve always 
considered myself to be a songwriter and my albums just a way to sell my 
songs to other artists, who are willing to sell themselves.” 

Releasing an album's worth of material would surely seem a more 
attractive way of pitching songs. “Yeah, when I was living in Nashville in the 
early days, I used to approach people to record my material but I didn’t have 
a whole lot of success at that. So once I started making albums, that’s how 
I hustled my songs. I mean, there’s no way that you can walk down a street 
in Nashville and reach as many people as having an album out all over the 
world [laughs], so I figured that was the best way to go.” 

As for his writing technique, Cale would only say, “I've tried writing songs 
all different ways over the years. I’ve recorded the track and written the words 
later, I’ve sang and played a guitar into a tape recorder and had the band play 
to that. The only thing is I’m not a poet, so I’ve never written the lyrics down 
and tried to put the music to it. Either the music’s there and I put the words 
to it, or the words and music come out together.” 

As for his latest batch of “demos,” Closer To You features some of Cale’s 
strongest material to date, including the jazz-tinged “Slower Baby,” the 
powerful “Showbizz Blues" and the future Cale classic “Devil’s Nurse.” 

When it comes to his 30 years in the music business, Cale replies, “No, 
I don’t have any regrets. I have managed to stay in a very youth-oriented 
business for four decades, which is no easy feat. I've been very lucky. Even 
when I thought the hype in the early days was going to make me uncomfort¬ 
able I was able to back away from it, which is how I think I got the ‘recluse’ 
reputation. I never wanted to be super, super famous because that just eats 
your life away. You can’t have fame and privacy, so I consider myself to be 
very fortunate because I’ve had a 30-year career in the music business and 
I’ve still maintained my own self.” 

Cale can be reached through Virgin Records at 310-278-1181. E3 
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AUDIO / VIDEO MICHAEL AMICONE 

RECORD PLANT : Jay Landers and 
Dave Reitzas, completing mixing 
chores for Barbra Streisand’s up¬ 
coming live album of tracks culled 
from her recent concert trek...The 
cast album of Andrew Lloyd 
Webber’s latest musical extrava¬ 
ganza, Sunset Boulevard, featuring 
Glenn Close, was recently com¬ 
pleted, with Nigel Wright producing 
the sessions and Robin Sellers pro¬ 
viding the engineering expertise, 
assisted by Brandon Harris...Guns 
N' Roses fretman Slash and pro¬ 
ducer Mike Clink, working on tracks 
for Slash’s upcoming solo project... 
Producer Toby Wright and Black 
Sabbath, working on tracks for a 
new Sabbath album...Wright and 
assistant Brian Pollack, also engi¬ 
neering Slayer’s new opus, produced 
by American Recordings guru Rick 
Rubin. 
SUNSET SOUND: MOR king Barry 
Manilow and veteran producer Phil 
Ramone, mixing and overdubbing 
for Manilow’s upcoming album, which 
pays tribute to big band music, with 
Don Murray adding the mixing ex¬ 
pertise and Mike Kloster and Brian 
Soucy assisting; additional record¬ 
ing handled by Alan Abrahamson 
and Don Hahn, assisted by Mike 

NANCY WITH THE LAUGHING FACE 

Ice queen Nancy Kerrigan and producer Michael Jay are pictured at Capitol 
Records’ Studio A during sessions for a possible album project. 

Piersante and David Glover...Tom 
Jones and producers Richard Perry 
and D.J. Rogers, recording vocals 
for a new album, with sonic exper¬ 
tise supplied by a plethora of knob¬ 

turners, including engineers Kevin 
Becka, Alex Rodriquez and Steve 
Churchyard and assistants Mike 
Piersante, David Glover and Brian 
Soucy...Artist/producer Lee Ritenour 

and Larry Carlton, working on tracks 
for a project together, engineering 
expertise supplied by Don Murray 
and assistant Mike Koster...Ugly Kid 
Joe and producer Howard Benson, 
cutting tracks with engineer Ryan 
Dorn and assistant Brian Soucy. 
WARNER REPRISE VIDEO: 
Warner Reprise Video has an¬ 
nounced the release of 3 Chains Of 
Gold, a new long-form video compi¬ 
lation by the artist formerly known as 
Prince. The new video features 
eleven video clips made for his last 
platinum selling album, all of them 
tied together with a storyline featur¬ 
ing mysterious Paisley Park maven 
Mayte. The home video is being 
released concurrently with Come, 
the last album recorded by the artist 
formerly known as Prince under his 
old Prince moniker. The videocas¬ 
sette version of 3 Chains Of Gold 
retails for $19.98, and the laserdisc 
for $29.98. 
DINO M. II RECORDING FACILI¬ 
TIES: Irish harmonica player 
extraordinaire Don Baker and pro¬ 
ducer Dino Maddalone, recording 
tracks for his first U .S. album. (Baker 
made is acting debut in the Daniel 
Day Lewis film In The Name Of The 
Father.) 

Duran Duran and rap founding fathers Melle Mel, Grandmaster Flash and 
Rahiem, Kid Creole and Scorpio of the Furious Five are pictured during 
recent sessions for Duran Duran's newly delayed album of covers, Thank 
You. Melle Mel, Grandmaster Flash and Rahiem of the Furious Five 
collaborated with Duran Duran on a version of Grandmaster Flash and 
Melle Mel's early rap classic, “White Lines.” Shown: (L-R): Rahiem, Melle 
Mel, Duran Duran's Simon LeBon and John Taylor, Grandmaster Flash, 
Duran Duran's Warren Cuccurullo, Kid Creole, Duran Duran's Nick Rhodes 
and Scorpio. 

Timbuk3 is pictured during sessions at Brooklyn Recording. A six-song EP, 
Looks Like Dark To Me, containing a new version of “The Future’s So Bright 
I Gotta Wear Shades" and a sequel, is set for a September release on High 
Street Records. Pictured (L-R): mix engineer Jim Scott, High Street/ 
Windham Hill A&R Director Bob Duskis, Timbuk3’s Barbara and Pat 
MacDonald and assistant engineer Ronnie Rivera. 

1 I*1

Multimedia Alert: 
Yamaha TG300 

Tone Generator Boasts 
456 Pre-set Voices, Killer 

Sound and 32 Note Polyphony 

What modem studio setup would 
be complete without a personal com¬ 
puter.7 And what gcxxl would that 
computer be without a tone mixlule as 
a sound source for original music mak¬ 
ing? Designed especially for synth and 
computer users, the Yamaha TG300 is 

a General MIDI compatible, high-per¬ 
formance tone generator for use with 
MIDI keyboards and synthesizers. 

A staggering 456 pre-set voices pro¬ 
vide a variety of orchestral, band, jazz 
and rock instruments, including nine 
drum kits. Thanks to the Yamaha sec¬ 
ond generation Advanced Wave 
Memory (AWM2) technology, the 
TG300 delivers more dazzling and 
true-to-life-sounds than you’ve ever 
experienced. 

In addition to the many percussive 
and rhythmic sounds, 128 editable in¬ 

ternal voices also make the unit ideal 
for home MIDI music production sys¬ 
tems. It’s a practical way to expand 
your sound library, and it’s ideal for 
use with a MIDI sequencer, offering 
32-note polyphony (16-part multi-
timbral), for simultaneous use of 
voices and drum keys. 

The pint-sized-powerhouse weighs 
in at under five pounds yet offers a 
hefty six megabyte waveform ROM, 
enough capacity for creating realistic 
and intense sound. 

Digital reverb and delay effects are 

provided by a custom Yamaha Digital 
Signal Processor (DSP) chip for up to 
three simultaneous digital effects. 
And, advanced programmable digital 
filters allow you to customize the 
TG300’s sound. 

For more information on the 
TG300, write Yamaha Corporation of 
America, Audio, Guitar and Synthe¬ 
sizer Division, P.O. Box 6600, Buena 
Park, CA 90622-6600, or call (714) 
522-9011. 

© 1994 Yamaha Corporation of America 
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VIDEO DIRECTOR CROSSTALK 

DWAYNE 
PERRIMAN 
Perriman parlayed 
working under top video 
director Marcus Nispel 
into his own burgeoning 
career 

By Jonathan Widran 

All too often in the music industry, the people who make it to the top rely 
on luck and serendipity rather than the virtues of talent and hard work 
in their quest for success. But Dwayne Perriman's burgeoning career 

in the video directing world takes on a more refreshing angle: His skills 
evolved through lower-rung toil, great ambition and a multi-faceted back¬ 
ground in visual performing arts. It also didn't hurt to work for one of the top 
directors in the business, Portfolio Artist wunderkind Marcus Nispel. 

After beginning his professional career as a standup comic, Perriman 
opted for a life behind the scenes and rose in the ranks of stage manage¬ 
ment. Though he worked on numerous Broadway plays and ran the theatre 
department at the renowned Actor’s Studio, Perriman eventually tired of the 
“night after night, same thing" grind and decided that film might leave a more 
lasting impression. 

“I wanted to do something where I could work on a project, then watch 
what I had just done,” he recalls of his humble beginnings in the video 
industry as a production assistant, then a jack-of-all-trades assistant direc¬ 
tor. “And my theatre background was great preparation. I had to be on my 
toes all the time, controlling lights, changing visuals constantly, supervising 
the images to the story onstage , certain aspects definitely translate.” 

Perriman was so dedicated to a career change that he actually turned 
down a stage manager job on the Broadway version of Sarafina! to work in 
a glorified gofer capacity at Portfolio. “I wanted to learn the business,” 
Perriman says, “and Marcus was the guy to watch.” 

The up-and-comer did everything from chauffeuring artists to sweeping 
floors before Nispel assigned him the task of casting videos. Perriman put 
every ounce of effort into his work, even securing 2,000 people (including a 
band of Hare Krishnas) for a project. He also did casting for videos with 
Sheila E. and Aretha Franklin before getting his break as an Assistant 
Director for the likes of Mariah Carey. 

“The A.D. really takes care of all the pertinent details,” he claims, “handling 
the execution of the storyboards, the story structure, crew management, the 
shooting schedule, second unit directing, basically running the entire shoot. 
As Marcus kept getting work, I benefited from working right alongside him.” 

Perriman was having fun but wasn’t content to stop there. He kept bugging 
Nispel for a chance to direct his own project. “And when I did,” Perriman 
laughs, “it was a total disaster. I knew all about structure and details, but 
knew nothing about important things like lighting or visuals." He realized he 
would need a reel to have any real chance of making the big leagues, so he 
took some time off to shoot several commercials, purely on spec. 

All that baiting finally ended when Perriman hooked up with the Jamaican 
group Shoreline Gang The video he shot for them prompted Portfolio to sign 
him as a full-time hotshot. Since then, he has done projects with Father MC, 
Invisible Men and most recently, the rap-reggae ensemble Red Dragon. 

“My professional reel isn’t as long yet as I’d like it to be, and I’d like to work 
on songs that are more socially significant than simply sexy and romantic,” 
he says. “But everyone I work with—especially the artists—has been blown 
away with my visuals. Hopefully, this will lead me to more mainstream artists 
and larger budgets. The crews I hire are good, but more money gives you top 
of the line talent and more possibilities.” 

Perriman works like most other directors, creating a film in his mind before 
setting out on a collaborative process. “First, I create the imagery and work 
on a treatment," he explains. “Then I run those ideas by the artist and mold 
the treatment around their feedback and the way they visualize themselves 
and the song. I make sure they have a lot of input. The whole little movie 
begins with the beat I follow the rhythm, which helps me piece images 
together. It’s like embellishing a certain memory you have: Each time you tell 
the tale, you think of something else which makes it seem more glamorous." 

Perriman acknowledges he’s still very much at the beginning of the most 
rewarding of his varied careers, but he has already learned the key to 
successful video making: guts. He adds, “Having conviction, vision, knowing 
what it takes to make a certain statement, that's what making these projects 
is all about. It's just instinct after a while. My job is bringing to life a certain 
artist’s appeal, mixing promotion with art, blending my vision with his or hers. 
I must also pay attention to their special traits and skills, playing off their 
strengths and weaknesses. You have to know what they groove on. You get 
your best shot at a strong profile that way." 

He can reached through Portfolio Artists Network (212-633-6030). EH 

TubeMan Plus is a performance ori¬ 
ented version of the original TubeMan 
recording amp/preamp. Essentially simi¬ 
lar to the TubeMan, the TubeMan Plus is 
a rack-mounted unit with MIDI as well as 
footswitch capabilities. 

The Plus includes a metal footswitch 
to change channels from clean to crunch 
to lead to separate lead. The Plus incor-

Korg’s New Guitar Processors 

Korg U.S.A, has three new guitar pro¬ 
cessors that are all foot-controlled, floor 
models. The G1 is called a Guitar Distor¬ 
tion Processor and contains eight inter¬ 
nal effects with a new, patented hybrid 
gain structure for improved overdrive 
and distortion. There is fuzz, pedal con¬ 
trol for a wah-wah, delay, EQ, speaker 
simulator, noise reduction and either 
guitar amp or direct line recording out¬ 
puts. There are nine user programs, a 
compare function and a headphone jack. 

The G4 Rotary Speaker Simulator will 
work fine for guitar and keyboards. It has 
separate controls for both the upper and 
lower rotors with speed, overdrive, by¬ 
pass and rotors off foot-switching. You 
can change the speed, balance, weight, 

Peart's New Drum Racks 

Both the Masters and Prestige Series 
drum kits are now available as packaged 
sets with the DR-50 and DR-110 Drum 
Racks. The suffix “R” in the model num¬ 
ber designates these features. The DR-
50 rack would go with a five-piece set 
that might consist of: 16'X 22" kick, 
10"X12" and 11 ‘X13" rack toms, 16"X16" 
floor tom and a 6.5'X14" snare drum. A 
six-piece kit would use the DR-110 rack 
and might look like: 16"X22" bass drum, 
10"X10," 10"X12", 12"X14"and 14"X16" 
rack toms and the 6.5 inch snare drum. 
Both the DR-50 and DR-110 racks are 
made from square tubing so all attached 
drums, cymbals or accessories cannot 
rotate. 

For more about it including pricing, 
contact Pearl Corporation at 549 
Metroplex Dr., Nashville, TN 37211 or 
call 615-833-4477 FAX 615-833-6242. 

porates the Hughes & Kettner Red Box 
cabinet simulator and the H&K MSM-1 
MIDI module. All the footswitch func¬ 
tions are duplicated via MIDI. The 
TubeMan Plus sells for $449 retail and 
for more about it, write or call Hughes & 
Kettner, Inc., at 4009-C Market Street, 
Aston, PA 19014. Phones are 800-452-
6771 FAX 610-859-0123. 

distance, spread (which is stereo mic 
placement) and drive amounts. The G4 
also has a headphone jack and stereo in 
and output jacks. 

The Korg G2 Acoustic Guitar Proces¬ 
sor has seven internal effects: limiter, 
EQ, 12-String Guitar effect, chorus/de-
lay, delay/reverb, notch filter and chro¬ 
matic tuner. There are nine user pro¬ 
grams with compare function, stereo 
outputs and headphone outputs. 

For more information and prices, con¬ 
tact Korg U.S.A, at 89 Frost Street, 
Westbury, NY 11590 or call 516-333-
9100 or FAX 516-333-9108. 

Carvin’s New AC175 
Electro-Acoustic Guitar 

The new Carvin AC 175 has a body that 
is hollowed-out from a piece of ma¬ 
hogany for the best possible tone. There 
is a choice between a thin spruce or 
figured maple top making the whole gui¬ 
tar weigh less than six and a half pounds. 
The ebony bridge has a piezo-electric 
pickup with active electronics for com¬ 
plete control over bass, treble and vol¬ 
ume. Sperzel locking tuners are used on 
a flatter neck that has a 25 inch scale 
ebony fretboard and fifteen inch radius. 

The AC175 sells for $799 retail and for 
more about it, contact Carvin at 1155 
Industrial Avenue, Escondido, CA 92029 
or call 619-747-1710 or FAX 619-747-
9065. EH 
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—TOM KIDD 

years old and 
unde r— i n-
eluded Itzhak 
Perlman. 
John Will¬ 
iams, Jerry 

cuts by the Gigolo Aunts, Drama-
rama and George Thorogood, to 
be better than most. In The Army 
Now is in general release. 

Today, more than ever, our con¬ 
sciousness is vibrating, nearly out of 

Attention boomers! V.I.E.W. 
Video has a little reminder of the 
way we were with their Flashbacks 
senes. Featured on the three-vol¬ 
umes are such must-haves as the 

Four years after last hitting the big 
screen, Cher is returning to work in 
front of the camera. She will star in 
Faithful as a woman who seduces 
an intruder in her home. Cher’s co¬ 

Ike & Tina Turner Revue bringing 
down the house with “Proud Mary,” a 
youthful Linda Ronstadt belting out 
“Long, Long Time" and Kenny 
Rogers with dark hair performing 
“Take It Easy." There’s lots more 
faces from our collective youths— 
Jim Croce, Tom Jones, the Car¬ 
penters, Sonny & Cher—all of it 
worth having for the nostalgia value 
alone. Of the three titles (Easy 
Lovin’, Pop Parade and Soul Sen¬ 
sations), Show Biz found the latter 
most exhilarating but we think you'll 
like all three. These should be avail¬ 
able whereverfine videos are sold. If 
they’re not, call 800-843-9843 for a 
catalog. 

stars in the picture now in production 
are Ryan O’Neal and Chazz 
Palminteri, who wrote the screen¬ 
play. The flick is due out next sum¬ 
mer. 

The Disney Channel presented 
the exclusive world premiere of the 
third annual Disney’s Young Musi¬ 
cians Symphony Orchestra, a clas¬ 
sical concert featuring 75 prepubes-
cent musicians from across the coun¬ 
try performing a collection of inter¬ 
national compositions. Robert 
Guillaume hosted the one-hour spe¬ 
cial, which aired on August 25 during 
the channel’s free fall preview. 
Guests appearing with the orches¬ 
tra—comprised of members twelve 

Robert Guillaume and members of Disney’s Young Musician Symphony Orchestra 

Goldsmith and actor Elijah Wood, 
who will narrate Peter And The Wolf 
Auditions were held earlier this year 
with winners attending a ten-day 
music camp at Mount St. Mary’s 
College in Los Angeles. The con¬ 
cert is fine time spent even if you’re 
not into classical music. 

Congratulations to the Tokens 
wherever they may be. Thanks to 
the success of Disney’s The Lion 
King, their #1 hit based on a Zulu 
folk song, “The Lion Sleeps Tonight," 
is being re-released as a single by 
RCA 30 years after its pop debut. 
The song, which isn't on Disney’s 
soundtrack, was brought to atten¬ 
tion not just by its inclusion in the 
film, but also because it was used in 
a Burger King commercial featuring 
the movie's animated characters. 
Intrada Records has the 

soundtrack for Pauly Shore’s latest 
In The Army Now Signing up for a 
hitch in the Army Reserves to cash 
in on the great perks, pacifist Pauly 
proves a military misfit, forced to 
battle everything from rules and regu¬ 
lations to power-hungry authority fig¬ 
ures and would-be world dictators. 
Show Biz finds the film good escap¬ 
ist fun. We find the soundtrack, with 

control. The root cause of this, writes 
Screaming Mad George in the liner 
notes to his Transmutation collec¬ 
tion, is the unprecedented fear which 
accompanies the end of a millen¬ 
nium. If you’re worried. Transmuta¬ 
tion may not be the disc for you. 
George and his band Psychosis 
play to your fears, not against them. 
This disc plays like a lyrical horror 
film soundtrack mixing influences 
such as Gothic, punk, industrial and 
new age into an experimental and. 
occasionally, danceable mix. The 
man behind the madness is a surre¬ 
alistic multi-media artist born in 
Osaka, Japan. He worked as a spe¬ 
cial make-up effects artist for films 
such as Poltergeist //and Big Trouble 
In Little China before directing his 
first feature film. Guyver, a live-ac¬ 
tion adaptation of a popular Japa¬ 
nese comic book. No matter what 
the medium, George’s art is always 
intense, interesting and not for the 
squeamish. Contact him at 818-767-
1631. 

Justice Records is set to release 
The Papal Concert To Commemo¬ 
rate The Holocaust, the soundtrack 
to the landmark April 7 concert of the 
same name. The audio recording, 

Pauly Shore is In The Army Now 
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ft 
Will Downing and Jamie Foxx 

due in stores September 6, and video 
documentary, out October 26 on 
Rhino Home Video, documents the 
event that underscored the Catholic 
Church’s recent official recognition 
of the state of Israel and its 

For almost 25 
years, the origi¬ 
nal Broadway 
cast recording of 
Flahooley. re¬ 
leased by Capi¬ 
tol Records 
shortly after the 
show opened in 
1951, was a rare 
bird indeed. This 
CD release on 
Capitol’s 
Broadway An¬ 
gel label should 
fix that, good 
news for fans of 
Yma Sumac’s 
legendary four-
octave voice 
and Broadway 
completists. 

E.Y. Harburg provided the music 
and Sammy Fain the music for this 
anti-establishment musical about 
dolls which ran for a measly 40 per¬ 
formances in 1951. Best cut here is 
the gleefully demented “You, Too, 

acknowledgement of the Holocaust. 
Theconcertfeaturedthe Royal Phil¬ 
harmonic Orchestra of London 
and the Choir of St. Peter's Ba¬ 
silica singing in Hebrew for the first 
time. Pope John Paul II hosted the 
concert before over 200 Holocaust 
survivors from twelve countries and 
an invited audience of 7,500. 

Loyal reader, local studio owner 
and producer/songwriter David 
Waterbury has eight of his songs 
placed in a new show called 
Q.U.A.C.S. The soon-to-be-series 
is being produced by Vista St. Pic¬ 
tures. Contact Waterbury for other 
projects by calling 818-909-9092. 

By now you’ve surely read the 
reviews of Color Of Night, Holly¬ 
wood Pictures’ stab at an erotic 
thriller. Only you know whether it’s 
worth your seven bucks to see Bruce 
Willis in the buff. Only you know, 
after putting up with a mediocre 
movie to see him thus, you want a 
memento of the event. Just in case 
you do, Mercury Records has the 
soundtrack. We recommend it, not 
because we liked the film, but be¬ 
cause it contains a new track, “Just 
To See You,” performed by Show 
Biz faves Lowen and Navarro 

Can Be A Puppet”—a perfect cover 
tune candidate if there ever was 
one. Angel also has the soundtrack 
for Top Banana, a Phil Silvers ve¬ 
hicle set backstage at a burlesque. 
Though dated on arrival (burlesque 
had all but disappeared when Top 
Banana bowed on B road way i n 1951 ) 
the play played betterthan Flahooley. 
There were 350 performances of 
Top Banana and Silvers won a Tony 
Award for Best Actor in a Musical. 

Hollywood Records has Mark 
Isham’s soundtrack for the Robert 
Redford-directed motion picture 
Quiz Show The disc features 
Isham’s compelling jazz arrange¬ 
ments, performances and composi¬ 
tions ranging from big band swing to 
intimate jazz combo explorations de¬ 
signed to capture the mood of New 
York City in the late Fifties. The film 
starring John Turturro, Ralph 
Fiennes, Rob Morrow and Paul 
Scofield examines the true-to-life 
scandal surrounding the nationally 
televised quiz show Twenty-One. 
Available whereverfine soundtracks 
are sold. 

If you’re planning to be on the east 
coast soon, Mass Producedis look¬ 
ing for you. The cable access pro¬ 

Jane March and Bruce Willis star in Color Of Night 

gram which airs in and around 
Woburn, MA invites you to send them 
a demo tape, video, and bio so they 
can invite you to perform. Write to 
them at P.O. Box 2885, Woburn, MA 

tract and unjust enrichment and 
seeks unspecified damages. 
Pritchard became the Judds’ agent 
in 1982. 

The Nashville Network has a 
01888. 

Hats off to Jamie Foxx. Fox 
Records has just released his de¬ 
but, Peep This. The actor/singer is 
seen being congratulated recently 
by fellow recording artist Will Down¬ 
ing during a record release party 
here in Los Angeles. 

The Judds are back together—in 
court. Naomi and Wynonna Judd 
have re-teamed to sue a former busi¬ 
ness partner, accusing him of si¬ 
phoning off money belonging to 
them. The lawsuit against Steven D. 
Pritchard, a partner in Pro Tours 
Inc., a booking agency the Judds 
formed for themselves, accuses 
Pritchard of fraud, breach of con-

new one-hour weekly series called 
The Legends Of Country Music. 
Tammy Wynette, known as the First 
Lady of Country Music, hosts the 
first six programs with Willie Nelson 
taking over for the next seven install¬ 
ments. The format of the new pro¬ 
gram has the stars inviting their fa¬ 
vorite artists to perform with them 
and talk about their music. Wynette 
greats Loretta Lynn and newcom¬ 
ers John Berry and Joy Lynn White 
on the September 29 program. On 
October 6 she hosts Randy Travis, 
Mark Gray and Bonnie Cryner 
Stand by your TV for The Legends 
Of Country Music every Monday at 5 
p.m. PST. EH 

Randy Travis and Tammy Wynette in TNN’s Legends Of Country Music 
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THE SURF KINGS: The King of the 
Surf Guitar, Dick Dale, is pictured 
during his recent performance at 
the Santa Monica Pier, part of the 
pier's annual outdoor music festi¬ 
val. Dale, who also appeared re¬ 
cently at Jack's Sugar Shack, per¬ 
formed a finger-blistering set of 
old favorites and selections from 
his new album, Unknown Territory, 

LOCAL NOTES —MICHAEL AMICONE 

HERE COMES THE SUN BOX: In 
September, Rhino Records will re¬ 
lease a three-CD set profiling Sam 
Phillips' legendary Memphis-based 
Sun Records, the label launching 
pad for two of the biggest figures in 
rock & roll music, the King and the 
Killer, Elvis Presley and Jerry Lee 
Lewis. In addition to the classic cuts 
made famous by those rock & roll 
cats, The Sun Records Collection 
will include seminal sides by Carl 
Perkins, Johnny Cash, B.B. King, 
Howlin’Wolf and Roy Orbison. Sport¬ 
ing 74 tracks in all, The Sun Records 
Collection marks the first time that 
tracks from one of rock’s most im¬ 
portant labels have been gathered 
together for a domestic box set. 
HEARTACHES, HARMONIES AND 
LABELCOOPERATION: Ittookthe 
leading reissue label in the business 
to get all the pertinent labels to coop¬ 
erate. but finally there will be a de-

on HighTone Records. The show also featured veteran surf music band the Surfaris (if you were in a garage band 
during the Sixties, you had to play their surfing anthem, "Wipe Out," with its famous tom-tom hook; in fact, the 
show featured a “play the drum solo with the Surfaris onstage" contest. For a career overview, check out Varese 
Vintage's reissue, Wipe Out!: The Best Of The Surfaris.) Shown (above): Dick Dale playing his upside-down-
stringed left-handed guitar and (top left) the Surfaris. 

finitive Everly Brothers box set on 
the market. Slated for a mid-October 
release, the four-CD, 102-track set 
Everly Brothers: Heartaches & Har¬ 

monies includes recordings from all 

HOT AUGUST NIGHT: Traditional-pop-purveyor-turned-blue-eyed-soul-man 
Harry Connick, Jr. was presented with a crystal bowl commemorating his 
recent sold-out performance at the Hollywood Bowl. Pictured: (L-R): 
promoter Bill Silva, Jill and Harry Connick, Jr., promoter Andrew Hewitt, 
CAA's Mitch Rose and Tom Ross and Anne Marie Wilkins of Wilkins 
Management. 

JETT LANDING: The original riot grrrl, Joan Jett, and her band of musical 
marauders, the Blackhearts, played the Roxy recently in support of her 
new Warner Bros, opus, Eye To Eye. Shown flanking Jett are (L-R) Warner 
Bros. National Alternative Promotion Director Jim Dickson, National 
Promotion Director Dave Lombardi, Senior VP of Promotion Stu Cohen and 
VP of Promotion Kenny Puvogel. 

ALICE AWARD: Shock rock king 
Alice Cooper will receive a lifetime 
achievement award during this year's 
edition of the annual hard rock/metal 
convention Foundations Forum, to 
be held at the Burbank Hilton on 
September 8th, 9th and 10th. The 
ceremony—Guns N' Roses guitarist 
Slash and Concrete Marketing Presi¬ 
dent Bob Chiappardi will present the 
award—is slated for Saturday, Sep¬ 
tember 10th, at 2:30 p.m. 

their label homes—early Cadence 
classics such as “Bye Bye Love” and 
“All I Have To Do Is Dream,” tracks 
from their Warner Bros, output, in¬ 
cluding the great “Cathy's Clown.” 
and selections from stints with RCA, 
Passport and Mercury—as well as 
four unreleased tracks and many 
rarities. Everly Brothers: Heartaches 
& Harmoniespromisesbe one of the 
most exciting and essential reissues 
of the year. 

SCAGGS SHOW: Former disco prince Boz Scaggs, who achieved his great¬ 
est commercial success while riding the crest of the Seventies disco wave 
with Silk Degrees in 1976, is pictured during his recent House Of Blues 
appearance. Scaggs was in town to promote his latest release, Some 
Change, his first for Virgin. The show—part of his first U.S. tour in 
fourteen years—featured elements from all phases of his career, from the 
roots rock of his early years to his smooth urban Seventies soul. 
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CORNERING COLLINS: In for his recent performance at the Great town 

STARRY, STARRY NIGHT: The stars came out in force for noted soundtrack 
maven Gary LeMel's recent one-night performance at Hollywood’s C i negri 11. 
In attendance—in addition to such filmland luminaries as Warren Beatty 
(LeMel is overseeing the soundtrack to Love Affair, Beatty's upcoming 
remake of An Affair To Remember—was the Chairman of the Board 
himself, Frank Sinatra, who could be seen snapping his fingers in ap¬ 
proval. LeMel, who has helped shepherd soundtracks for The Big Chill, 
Batman, Maverick and With Honors, crooned a competent set of celluloid 
classics, including renditions of “The Way You Look Tonight” and the 
show closer “‘How Do You Keep The Music Playing?” (LeMel's new Blue 
Note album, Romancing The Screen, is a salute to big screen music.) 
Pictured (L-R, top left): Barbara and Frank Sinatra and Gary and Maddy 
LeMel, (above) Marilyn Bergman, LeMel, Beatty, Randy Waldman and Alan 
Bergman. 

BEACHED BANDS: Three fledg¬ 
ling local bands have won top hon¬ 
ors in MTV's Beach House Band 
Search. To enter the contest, which 
received close to 2,500 entries, 
bands submitted a video of an origi¬ 
nal, unpublished song. In the Best 
All-Female Band category, the nod 
went to the four-member Table Talk. 
In the Best Acoustic Band category, 
five-piece outfit the Uninvited walked 
away with top honors. And in the 
Best All Thirteen & Under Band cat¬ 
egory, the winner was Van Nuys-
based three-member group 
Upchuckbunuk. All three bands will 
receive new instruments. 

Western Forum, Phil Collins dropped by the Hard Rock Cafe to present 
staffers with an autographed platinum album. The Hard Rock Cafe catered 
the after-show party following Collins' Forum performance. 

TAYLOR-MAOE SOUL: Motown has dusted off several worthy titles 
in their storied vaults, including the 1968 self-titled album by 
Bobby Taylor & the Vancouvers, an overlooked gem featuring 
strong-voiced leader Bobby Taylor (in the vein of an Edwin Starr) 
and a young Tommy Chong, who would later achieve fame as one-
half of spaced-out, cannabis-fueled counterculture comedy team 
Cheech & Chong. For this Canadian-bred salt-and-pepper sextet’s 
debut album, the label pulled out all the stops, with Motown 
headman Berry Gordy himself producing several of the album’s 
tracks— including the Vancouver’s biggest hit, “Does Your Mama 
Know About Me,” co-written by Chong, a song which, along with 
Janis Ian’s “Society’s Child,” is a classic interracial love la¬ 
ment— and Smokey Robinson co-writing and co-producing one of 
his patented gems, “Malinda.” Though the album’s original liner 

notes boasted that 
thegroup would be 
around for a long 
time, they inexpli¬ 
cably failed to capitalize on their early success and are more 
known to trivia experts for Chong’s future comedic exploits and 
the fact that, while performing in Gary, Indiana, Taylor saw a 
fledgling Jackson Five and recommended them to Motown (though 
regrettably no new liner notes point out either fact). Motown has 
also released a nine-track compilation, Earth Tones: The Essen¬ 
tial Rare Earth, profiling one of the few white bands signed to 
Motown and their most successful (there was even a label called 
Rare Earth, Motown's foray into the rock arena). Their funky, 
muscular takes on Motown classics “Get Ready” and “(I Know) I’m 
Losing You” and their party anthem, “I Just Want To Celebrate,” 
have become oldies radio staples, and this reissue, which con¬ 
tains the unedited versions of their best cuts, is a good overview 
of their blue-eyed funk. 

MUSK CONNECTION 
Tidbits from our 
tattered past 

1983—WHERE'S THE MEAT: Jim 
Steinman, the songwriting brain¬ 
child behind Meat Loaf, is currently 
all over the charts. At one point, he 
had the top two songs on Billboard's 
singles charts. Bonnie Tyler’s "To¬ 
tal Eclipse Of The Heart” and Air 
Supply’s "Making Love Out Of Noth¬ 
ing At All.” Now he’s the author of 
Barry Manilow’s new single, “Read 
‘Em And Weep.” 
1986—IN THE YEAH, RIGHT' DE¬ 
PARTMENT: Rock good guy Ron 
Keel has been making lots of state¬ 
ments lately about how he doesn't 
get off on going to bed with all the 
pretty little girls that he meets on 
the road. Ron’s latest sermon is as 
follows: “I don't get off on abusing 
teenaged girls. A lot of times at 
parties, I see lots of fourteen-year-
old virgins and I tell them to go 
home and even give some of them 
cab money.” 
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MEGADETH 
By Tom Farrell 

Marty Friedman, Dave Ellefson, Nick Menza, Dave Mustaine 

‘Hey dude, can 
you buy me some 
beer?’ isn’t 
exactly going to 
parallel ‘Dr. 
Livingston, I 
presume’ as one 
of the great 
opening lines, but 
it’s words to those 
effect, followed by 
the sound of a 
door slamming, 
that Megadeth 
would probably 
list in Act One, 
Scene One of 
their life story 

For eighteen year-old Minnesota outcast 
Dave Ellefson, who found himself 
amongst the rank and file musicians that 

flock to Hollywood like Knights of the Round 
Table questing for the Holy Grail, a beer 
request turned out be more consequential 
than justquenching his thirst. Call it what you 
want—fate, karma, whatever. But when an 
underaged Ellefson knocked on the door of 
Dave Mustaine, who moved into the apart¬ 
ment above him after leaving New York City, 
things started to fall into place. 

Ellefson remembers it like it was yesterday. 
He can even tell you what brand of beer and 
the street address of his former Hollywood 
abode. 

Talking via telephone from his new home 
in Scottsdale, Arizona, Ellefson has finished 
his chores for Youthanasia, the sixth album 
by the group whose seeds he planted over ten 
years ago. 

Since then, Megadeth has navigated a few 
lineup changes and chemical dependency 
problems that insure you won't hear requests 
for beer from any of the two Daves. 

But some things haven't changed. 
Megadeth's music is still heavy enough to 
anchor a ship. Mustaine is still the band's 
frontman and he still slams doors. Along with 
guitarist Marty Friedman and drummer Nick 
Menza, Ellefson and Mustaine are preparing 
for the Halloween release of Megadeth's new 
album outing. 

We spoke recently with both Daves—first, 
Ellefson, who rolled the clock back eleven 
years to shed light on Megadeth's birth and 
gradual ascent. Two hours later, guitarist/ 
vocalist Dave Mustaine took a break from 
mixing Youthanasia and gave us a call from 
Fat Planet Studios where he co-produced the 
album with veteran metal producer Max 
Norman. Norman designed the studio on his 
computer and had the components brought 
out to a warehouse in the triple-digit Arizona 
heat, relates Mustaine, who sounds like he's 
been burning the candle at both ends. 

After making sure his son was asleep, 
Megadeth's outspoken frontman talked about 
Youthanasia and everything else under the 
hot Arizona sun. 

MC: How did Megadeth get together? 
DE: Here's how it went down: In April of 
1983 Dave left Metallica and got back to Los 
Angeles |from New York] and was looking for 
some new musicians. I moved out to L.A. in 
June of 1983 and met Dave. I moved out there 
with some buddies of mine from Minnesota, 
and they eventually all moved back. I knocked 
on Dave's door when he lived in the apart¬ 
ment directly above me. We were living on 
Sycamore, near Hollywood & Franklin. I was 
only eighteen at the time, and I was looking 
for someone to buy me some beer! He looked 
at me like I was crazy. I think he slammed the 
door in my face at first (laughs]. Next thing 
you know, we headed down to the corner 
liquor store at Hollywood and La Brea and 
bought a case of Heineken! We went back to 
his apartment and he was telling me about 
Metallica, which didn't even have an album 
out back then; all they had was a demo. 
Anyway, Dave picked up his guitar and started 
playing me some of the songs he was working 
on. At that time, he had riffs for "Devil's 
Island," "Set The World On Fire" and a couple 
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of other things. I was really blown away. 
MC: How did you get the attention of Com¬ 
bat Records* 
DE: We made a three-song demo. Back in 
those days, you'd make a demo, and friends 
would copy it, give it to their friends, who'd 
mail it toa friend in England, and soon. There 
was a huge underground heavy metal trading 
circuit, which was really big back then. That's 
how bands would become known world 
wide, just off of an unreleased demo. That's 
how we got our buzz going. People were 
interested all around the world. We had a fan 
club going before we ever had a record out. 
I was getting letters from Poland, Russia and 
all over the place. We started out as a world¬ 
wide band from the* start. We got press from 
fanzines all over the world. 

We started getting attention from indies, 
and we signed with Combat |a New York¬ 
based indie metal label which is still in exist 
ence| in 1984, a year after we formed. We 
had a game plan. Dave is very much a vision¬ 
ary. Even back in those days, a lot of it was 
kind of "fake it till you make it'' 
as far as knowing what you're 
doing. People would come 
along and try to persuade us 
into doing things against what 
we wanted todo, especially in 
Hollywood. Back in those 
days, a little white powder 
went a long way, as far as 
persuasion |laughs|. When 
you're a starving, broke band 
and you don't have a pot to 
piss in and someone offers to 
buy you a cheeseburger, that's 
enough to make you recon¬ 
sider what you'redoing, 'cause 
someone's going to do you a 
favor. A lot of people and a lot 
of things tried to knock us off 
axis, and we managed to sur¬ 
vive through it. But after a year 
and a half, we were up in 
Indigo Ranch, the old Moody 
Blues studio in Malibu, in 
December of 1984, recording 
Killing Is My Business...And Business Is Good. 
The album came out in 1985. Then we toured 
across America and Canada in our van, play¬ 
ing support for a band called Xciter |not the 
same Xciter that Dokken guitarist George 
Lynch was in, Ellefson stressed). 
MC: And then you inked with Capitol. 
DE: We actually got the money from Combat 
to record Peace Sells...But Who's Buying? 
After we finished recording it, Capitol picked 
it up, and we spent about $ 15,000 dollars to 
polish it up. Actually, Combat still has Killing 
Is My Business... and just a few months ago 
we were talking about going in and repackag¬ 
ing the record and remixing it, but I don't 
know if it's part of the game plan to do it. 
MC: Your first tour was with Alice Cooper. 
DE: Yeah, we toured the U.S. with Cooper. 
He took a liking to us. We toured in support 
of Peace Sells for a long time. We were 
actually on the road for about 72 weeks. We 
toured in Europe, as well. The audience reac¬ 
tion was a bit mixed. We were, well, let's just 
say our live performant e was a bit inconsis¬ 

tent back then. But we've gone over to Europe 
several times to make good on it, and we go 
over pretty well in Europe these days. 
MC: Isn't that when Megadeth began to 
suffer internal problems? 
DE: Yeah. By the end of the tour, Dave and I 
were doing the interviews and the other guys 
weren't even showing up for soundcheck and 
barely making it to the shows. We just weren't 
getting along anymore as a result of people's 
personal lives. That's the diplomatic way of 
putting it. I don't want to get into a big drug-
a-log about it. Then we added on Chuck 
Behler and Jeff Young to do our next album 
Ito replace drummer Gar Samuelson and 
guitarist Chris Poland). It was a funky situa¬ 
tion for everyone involved, and people's per¬ 
sonal problems were getting worseand worse. 
After our Castle Donnington show in En¬ 
gland, which was like at the end of 1988, we 
decided to take a serious look at ourselves 
and get a permanent band instead of a revolv¬ 
ing door policy. That's when Nick and Marty 
came in. We made Rust In Peace, and we 

toured our asses off. A lot of that tour was 
about us proving that we were still alive. 
Around So Far So Good..., we felt that a lot of 
our fans were disappointed in our revolving 
door musician policy, so we got the perma¬ 
nent lineup. Then we made Countdown To 
Extinction, which sold about three million 
copies around the world, and now, here we 
are, doing album Number Six. 
MC: How does the band write songs? 
DE: In the past, it's kinda been like, someone 
brings an idea in, and it's about, "Well, you 
wrote this song, and you wrote part of that 
song," and that kind of nit-picking mentality 
has kept us divided. In January, when we 
started up work on Youthanasia, it was almost 
like cafeteria style. We brought all of our stuff 
in, listened to all the tapes and put it all into 
a pile and took the best of what was there. 
There were maybe one or two things that 
were leftover from soundcheck, and nothing 
left over from previous albums. It's all new 
stuff. Our best song that we wrote during 
soundcheck on tour last year is now a B-side, 

just to let you know how much better our 
material has gotten |laughs|! A lot of it came 
from us just jamming together. At one point 
we had 25 parts of songs, none of them 
complete. 

A general day at the studio starts with Dave 
jamming on his guitar and coming up with 
something, and then the rest of us start jam¬ 
ming on it. There's usually two or three riffs 
put together, we come up with a couple 
more, and that's how we designate what's 
going to be a verse and a chorus. Then we get 
a bridge and a solo section after that. Then we 
work on the arrangement., for a few more 
days so that it flows with an intro and an 
outro. We kind of start from the middle and 
work our way outwards. Lyrics are written to 
fit to the music. Sometimes the way a song 
sounds will inspire a concept. 
MC: Why build your own studio? 
DM: ISarcasticallyJ There's nothing more in¬ 
spiring than having a studio manager coming 
and telling you that you have to leave be¬ 
cause someone is coming in to do a 

soundtrack. 
It's our environment here. 

People don't like it, we can 
throw 'em out. I've got my 
son here taking a nap on 
the couch, I had video 
games put in, a basketball 
hoop. I've been drawing 
on the walls with a felt tip 
pen, and part of the payoff 
is that we get to demolish 
the building when we're 
done, by blow torch, 
chainsaw, whatever. 
MC: The whole band lives 
in Scottsdale, about five 
minutes from each other. 
Why did you leave L.A.? 
DM: I was living out in 
Toluca Lake, but I got fed 
up with the traffic, the gang 
mentality, the crime, the 
cellulars and needless to 
say, thesmogand the earth¬ 
quakes. I sold my house 

one month before the quake. I needed to get 
away from L.A. It really turned my stomach 
after a while with all ot the people who come 
from everywhere else around the whole 
planet. You know, you put a bunch of fleas on 
a dog and they go straight to the balls or the 
armpits. All the fleas of the world would crawl 
to L.A. 
MC: On Youthanasia, can we expect more 
political messages? 
DM: You know, I just gave up on the whole 
political mentality after seeing the inside of 
the White House (Mustaine was invited to the 
White House for his role in the Motor Voter 
Bill). I realized that...put it this way: The 
White House is not what it'scracked up to be. 
You think of the White House as this great 
political emporium where everybody goes in 
and solves the problems of the United States. 
They've got fucking paper towels in there! 
Not even real towels! Plus, there's this little 
hole right above the toilet, so I think Hillary 
was checking out my unit when I was pissing! 

34 > 

“The White 
House isn’t what 
it’s cracked up 
to be. There’s 
this little hole 
right above the 
toilet, so I think 

Hillary was 
checking out my 
unit when I was 

pissing.” 
—Dave Mustaine 
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VARÈSE VINTAGE 

Cary E. 
Mansfield 

Director of Catalog A&R 

By Michael Amicone 

Dubbed "The Walking Phonolog" by 
amazed cohorts during his tenure in 
retail, reissue maverick Cary E. 

Mansfield has found a way to parlay his vast 
musical knowledge into a healthy career in 
the reissue arena. 

Having co-shepherded reissue compila¬ 
tions for MCA and Motown—including 
Motown's excellent Hitsville box sets and 
Smokey Robinson & The Miracles: The 35th 
Anniversary Collection—Mansfield has es¬ 
tablished himself as one of the best in a 
mighty crowded field, and as a reward, has 
been recently installed as Di rector of Cata log 
A&R for fledgling reissue enterprise, Varèse 
Vintage, a division of veteran label Varèse 
Sarabande. There Mansfield has overseen 
recently released compilations profiling the 
American Breed, Mary Wells, Gene Chan¬ 
dler, surf instrumentalists the Chantays and 
the Surfaris, single album reissues by Eddie 
Holman and the Grass Roots (both with bo¬ 
nus tracks) and due in September, best-of'son 
Lou Christie and Neil Sedaka (his Rocket 
Records output). 

Mansfield started his career in retail, man¬ 
aging famed record emporium Wallich's 
Music City (he has a brick from the now¬ 
defunct structure, which stood on the corner 

of Sunset and Vine; "I'm very sentimental," 
says the reissuer) and as a singles buyer for 
once-formidable record chain Licorice Pizza. 

Following his stint in retail, Mansfield spent 
the Eighties at MCA, first as Singles Coordina¬ 
tor for the West Coast and eventually landing 
in charge of inventory for UNI Distribution, 
where he deal t with buyers from all the labels, 
including Motown, making sure that there 
was enough stock to ship to accounts. 

A friendship with Motown's Miller London 
led Mansfield into a field where he could 
utilize his formidable musical expertise—his 
record collection boasts 50,000 45's, 4,000 
vinyl albums and 4,000 compact discs. "I 
started suggesting to London titles they should 
put out, so he would call me every once in a 
while when he had reissue ideas." 

Another friendship, with Motown honcho 
Oscar Fields, and Mansfield was soon plying 
his wares as a catalog consultant. Working 
closely with Patti Drosins (he credits her as 
being a great help during his Motown tenure), 
Mansfield—whose resume already included 
sets on the Mamas & Papas (Creeque Alley) 
and Neil Diamond (Glory Road-1968 To 
1972), which he co-compiled with MCA re¬ 
issue maven and Mansfield mentor Andy 
McKaie—began fashioning the Hitsvillebox 
sets. 

"The Hitsville project had been floating 
around there for two or three years," he 
explains. "I looked at the track listings that 

people had done, and basically I thought that 
they were going i n the wrong direction, which 
was how many hits can we put on a package? 
And they were only putting maybe ten songs 
on one disc. 1 said, no, that's definitely the 
wrong way. And I also felt it was important 
that we had to use the single versions of the 
h its, because most of the stuff they had put out 
had been the stereo versions, which are to¬ 
tally different than thesingle versions. I wanted 
people to have something that they heard on 
the radio originally. 

"I took what they put together as sort of a 
basis," continues Mansfield, "and started talk¬ 
ing to a lot of the Motown collectors and 
reading all the books—to be sure that I wasn't 
missing anything. I came up with a set where 
there were some rarities and songs that may 
not have been real big hits." 

As he did on the Hitsville projects, Mansfield 
makes sure he gets knowledgeable input on 
the projects he oversees. "Take for instance 
theGeneChandlerproject. I knowChandler's 
music, and I could've gone through thecharts 
and found the hits, but I wanted to have the 
best possible collection, so I called some¬ 
body who knew more about him than I did. I 
feel that you only have one chance to do 
these things, so you might as well do them 
right." 
With the Hitsville sets under his belt, 

Mansfield, who initiated the Motown Master 
Series, set about preparing the rest of that 
storied label'scatalog for release, co-produc¬ 
ing the excellent Miracles set (with Claudette 
Robinson) and two-disc best-of's on such 
Motown stalwarts as Martha & the Vandellas 

“I’m not going to put 
something out because I 
love the artist and I don’t 
care whether it’s gonna 

sell. I’m aware that if this 
stuff doesn’t sell, then 

we’re not going to be doing 
this very long.” 
—Cary E. Mansfield 
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and Mary Wells. But unfortunately, differing 
reissue philosophies resulted in a parting of 
the ways. "I'm not happy with all the reissues 
we put out after the box sets," he relates. 
"Motown's reissue department is going in a 
different direction now—and they have a 
right to go in any direction they want. Unfor¬ 
tunately, the direction they wanted to go in 
was not the direction I felt they should go in." 

Mansfield was soon back in the reissue 
saddle with Varese Vintage. With a keen eye 
for detail and utilizing a select group of tal¬ 
ented cohorts (he uses one of the biggest 
names in the mastering business, Bill Inglot), 
Mansfield is hoping to carve a respectable 
niche in the reissue marketplace. "You just 
don't put out a release and all of a sudden sell 
a few thousand units," explains the bespec¬ 
tacled music professor. "It's gonna take time 
to build, and that's what we're working for 
right now, to build a reputation with the label. 

"That's why I'm try ing to work with some of 
the best people— not necessarily spending 
thousands of dollars on each project, but 
we're doing the best we can in terms of 
quality. For example, I brought in Bill Inglot, 
because I worked with Bill while at Motown. 
He knows the music as well as anybody— 
probably better—and he's relentless in mak¬ 
ing sure it sounds right." 

With all the competitors, both major and 
minor, who see gold in them thar reissue hills, 
Mansfield knows he has his work cut out for 
him. "I don't have a catalog, so what I have to 
do is look around and see what's not avail¬ 
able. I look through a lot of books. Eddie 
Holman's album isa perfect example of some¬ 

thing that I found in a book on soul record¬ 
ings, that is highly regarded and was not 
available on CD, so I put it out." 

Mansfield is also adamant about getting the 
artist involved, something which some 
reissuers frown upon, fearing that the artist 
will favor some dreadful personal favorite. "It 
depends on how you work with the artist. I 

haven't had that problem. You have to be up 
front with the artist and not let him take 
control of the project. Tell him what you're 
looking for, and if they come up with sugges¬ 
tions that you don't think are right, tell 'em. 

"For instance, Lou Christie gave me four 
new tracks for his compilation. Most of the 
tracks he recorded were great, but I gave my 
opinion as to which four I thought were the 
best ones to use, and if there was a particular 
track that I didn't feel was right, I told him 

why. And artists appreciate that, too." 
One of Mansfield's pet projects, and one 

sure to please fans of pure pop music, is a two-
volume best-of bubble gum music col lection. 
"We're getting all the original people in¬ 
volved with these packages. I'm also explor¬ 
ing the possibility of getting an all-star group 
of bubble gum artists together to record two 
new songs. Maybe do a new version of'Sugar, 
Sugar' and maybe a bubble gum medley." 

As far as the to-be-or-not-to-be-stereo de¬ 
bate (Sixties albums were released in mono 
and stereo mixes, sometimes in markedly 
different versions), Mansfield responds, "The 
important thing to me is not whether it's 
stereo or mono, but which is the right version 
of the song to use. A lot of people want just 
stereo or just mono, but to me, the important 
thing is how to best present the music." 

Having come from the sales side of the 
business, Mansfield has his feet firmly on 
commercial ground when deciding which 
projects to pursue or nix. "The thing you 
always have to keep in mind is, you've got the 
collectors—which you certainly want to ap¬ 
peal to— but you also have the mass public. 
And if you don't appeal to the mass public, 
you're not gonna sell many discs. I'm not 
going to put something out because I love the 
artist and I don't care whether it's gonna sell. 
I'm aware that if this stuff doesn't sell, then 
we're not going to be doing this very long." 

For catalog info or suggestions for reissues, 
writetoCaryE. Mansfield at Varèse Sarabande/ 
Varèse Vintage, 11846 Ventura Blvd. Suite 
130, Studio City, CA 91604. EH 
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By Tom Farrell 

I haven’t heard someone say, “The L.A. club scene stinks” in almost a year now, so I know things are 

getting better. With artists like Beck achieving gold status, our city, currently known as the place with the 

riots, earthquakes, traffic jams, smog, graffiti, crime and a high amount of people who can’t/won’t speak 

English, is beginning to move back onto the musical map. Okay, Beck proved that the coffeehouses are alive 

and hip-hopping, but what about the hard rock scene? L.A. spawned some of America’s biggest hard rock 

bands of the last decade, and with the exception of Tool and Green Jelly, we really haven’t had a band or a 

movement like we did a decade ago to fire up our local circuit. And the next big wave? It’s being skateboarded 

and surfed in by our neighbor to the south, Orange County, who proved that you don’t have to become part of 

the L.A. hard rock scene to make it nationally, even if you are only one area code away. 

For this year’s overview, we’ll be looking at some of the aspects that comprise the rock/metal genre. 

Over the last several years, the face of L.A. 
hard rock has polarized from a garish, epicene 
visage based on lipstick and mascara to a 
setting more suited for chopping down trees. 
Nowadays, the only things you'll see adorn¬ 
ing the lip area of your average local hard 
rocker are the bottom half of a nose ring and 
varied styles of goatees. While some hold¬ 
outs still pout, "Glam's not dead, it just wears 
more make-up than a corpse," most hair 
architects have long since buried their blue¬ 
prints and come to acknowledge that 
"Maybellene" is a wonderful song by Chuck 
Berry, and not something you smear on your 
face. 

Most local performers seem to have taken 
full advantage of one ot the better aspects of 
living in a free-willed society: the inalienable 
right to vandalize your own body. The cur¬ 
rent method of choice? Piercing, which joins 
tattoos as the body graffiti of choice. Piercing 
shops have sprouted up all along the trendy 
Melrose area, with your typical band member 
averaging three extra holes in his or her head 
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than they had last year. 
Hair, like trousers, is being worn shorter. 

Dye jobs are still in, but with colors leaning 
toward burgundy and more outre hues, with 
platinum blonde being reserved exclusively 
for ladies. 

The back-to-basics look of grunge is still 
the predominant theme, while the hard-rock-
goes-camping look of flannel seems to be 
withering away. Once again, Orange County 
and its skateboard rock appeal has crept in, 
with skate and surf brand labels of shirts and 
shorts being worn more and more. Still, most 
of L.A.'s hard rock kindred opt for a color 
scheme that that would make you think they 
just won Johnny Cash's wardrobe in a card 
game. 

Not everyone thinks there should be so 
much emphasis on image and "looking the 
part." Van Halen, one of America's most 
successful hard rock bands to emerge from 
the Los Angeles club circuit, had to contend 
with the disco era in their pre-signing days. In 
his Music Connection interview last year, 
Eddie Van Halen gave this comment on the 
role of image on L.A.'s hard rock scene: "I 
think the problem is that it's too much of a 
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scene. I think half of these guys are more 
concerned with how they look. To me, the 
music has to be there. If you can't make a 
show happen in your boxer shorts and your 
amp, then you don't belong up there." 

The biggest change in the local club scene 
has come by way of the Sunset Strip, which 
was one step away from being the Bermuda 
Triangle for local talent. The Whisky pulled 
its long-running Monday night No Bozo Jam 
and replaced it with the new Bianca's Hole, 
which favors the alternative hard rock bands 
that would have previously only played ven¬ 
ues like the Gaslight or Al's Bar. The Roxy 
followed suit with R.A.T. Roxy (Rockin' At 
The Roxy) on Tuesday nights, adopting a 
similar entry policy (free for over 21, $3 for 

under) and booking stance. Why the low 
ticket price? "It's a sign of the times, and we 
want people to come down and have a good 
time and see great bands," explains promoter 
Karen McGinnis, who is the first in-house 
booking agent the Roxy has had in nearly a 
decade. With less pay-to-play/pre-sell and 
more shows by alternative hard rock promot¬ 
ers like Goldenvoice on the Sunset Strip, 
McGinnis views L.A.'s hard rock scene as a 
"revolution," citing a higher sense of camara¬ 
derie, level of performance and conscious¬ 
ness amongst bands. One conspicuous note 
on the Sunset Strip: In spite of its historical 
significance and prime location, Gazzarri's 
has remained a vacant lot for nearly two years 
now. 

It's quite a sad fate for the second oldest 
venue in the city, and one that listed Van 
Halen, the Doors and virtually every Eighties 
hard rock band amongst its clientele. 

On the underground hard rock club circuit, 
many of the smaller venues are not enjoying 
the success of the alternative hard rock scene 
they helped to form, while the larger, more 
established venues that have adopted their 
booking formulas are doi ng considerably well. 
The sluggish economy is still the main story. 
Possessing a better advertising budget, P.A. 
and lighting system, stage and geographical 
location has favored the Sunset Strip, as well 
as clubs like the Troubadour, which has en¬ 
joyed an immense turnaround in the last 
couple of years. Johnny Vargas, a local pro¬ 
moter for over six years, books talent at Al's 
Bar, Blue Saloon and Bob's Frolic Room III. 
Stating that the local scene is "stronger and 
more focused," Vargas compares his role as a 
small venue promoter to that of a baseball 
farm team coach. "I help find/discover new 
talent, and help them develop." As for the 
new booking policies at many of L.A.'s more 
established hard rock venues, Vargas re¬ 
sponds, "It hasn't hurt me at all. There's 
always new bands and talent coming along, 
and today's nobody is tomorrow's star." Vargas 
adds that his identity is integral to venues like 
Bob's Frolic Room III, which, despite its small 
size and questionable locale, is enjoying a 
large degree of success in attendance and 
band quality. Alongside Mary Nixon, (who 
books Tuesdays & Fridays at BFRIII,as well as 
Monday's free show at Club Lingerie), Vargas 
cites his rapport with local bands throughout 
the years, and a reputation as treating local 
bands with fairness as the primary reason for 
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his success at BFRIII. 
Still, many innovative promoters and/or 

venues haven't fared as well as Vargas. The 
earthquake sealed the fate of longtime alter¬ 
native rock club Raji's, former haunt of bands 
like Jane's Addiction. A handful of Raji's 
personnel have sprouted Hell's Gate, a new 
venue in the rather undesirable Yucca and 
Cahuenga locale. The quake was also a con¬ 
tributing factor to the demise of the Audito¬ 
rium, which specialized in all-ages punk rock 
shows. Despite the touting of its proprietor, 
the Auditorium failed to reopen its doors on 
its appointed mid-April date. The venue's 
former promoter, English expatriate Biff (who 
is active as a musician with his band 
Tunnelmental), feels "that the punk rock and 
industrial hard rock scene is beginning to turn 
the corner. With MTV and commercial radio 
stations I ike KROQ championing the cause of 
hard-core bands such as Green Day, Off¬ 
spring, Nine Inch Nails and Killing Joke, the 
underground has now become the main¬ 
stream." In his role as a promoter, Biff cites, "I 
think there is a lack of support from the local 
hard rock community as far as all-ages shows 
go. At the Auditorium (which booked such 

cutting edge bands as the Melvins, Crash 
Worship, Ethyl Meatplow and Tad), we kept 
our ticket price low, but couldn't make profits 
for the proprietor since we didn't have a 
liquor license." As far as the suspect location 
of many of L.A.'s underground hard rock 
venues, Biff doesn't feel that their bad locale 
plays a predominant role in their success or 
failure. "I believe, if there is a good band 
booked in any of those venues, the people 
who like these bands are adventurous enough 
to go." 

L.A.'s hard rock scene is still in a bit of a dry 
spell for signing and breaking bands on a 
national level, but things are getting better. 
Bruce Duff of Triple X Records comments, 

"There's much diversity, with no single trend 
or band leading the way, so there's a lot of 
mediocrity, but also, isolated pocketsof manic 
creativity." Groups like Ethyl Meatplow en¬ 
joyed a bit of success on the national under¬ 
ground level before their decision to split up. 
Zoo Entertainment's Tool garnered a large 
following on the local scene before achieving 
national success. Elektra Records snatc hed 
up industrial metal band Drown, who have 
just released theirdebutdisc, HoldOn ToThe 
Hollow. 

Chrysalis/ERG recently snatched up Butt 
Trumpet, and will re-release their Primitive 
Enema LP (previously on Long Beach-based 
Hell Yeah records). We spoke with other 
industry people, including promoters, A&R 
people and journalists who recommended 
the following as bands to look out for on 
L.A.'s hard rock scene: L.A.M.F, a hard rock 
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band with punk/metal overtones; Dishwalla; 
Lutefisk, who are known for their energy and 
punk appeal; Loungetly; Abe Lincoln Story, 
described as "an otf-the-wall accordion band 
with silly songs"; Nameless; Chokebore, the 
only L.A. band to be signed to the Amphet-
amine/Reptile label (who originally signed 
Helmet); Lifter; and Further, who mix hard 
rock with college rock like Pavement. 

For the last several years, people on the 
L.A. hard rock scene have ridiculed Orange 
County as being caught in a time warp that 
still pays homage to our city's spandex clad 
hair farmin' heydays of the early Eighties. 
While hard rock venue after hard rock venue 
fell, a band called Oltspring decided to carry 
the torch of Orange County punk bands like 
TSOL, Agent Orange and the Adolescents, 
even if no one saw the light. They avoided 
L.A.'s hard rock scene, instead playing at 
backyard parties, while still making the occa¬ 
sional foray into Hollywood's venerable punk 
venue, the Anti-Club. Now, Offspring sits at 
the top ol a scene with their Orange County 
brethren NOFX, Gas Huffer, No Doubt, and 
Bad Religion, whose leader Brett Gurewitz 
will be down playing his band role to pay 
more attention to Epitaph records, the label 
that houses Offpsring and many of their ilk. 
And all of a sudden, the eyes of L.A.'s hard 
rock community are shifting south. 

L.A.-based manager Desi Benjamin (who 
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handles Mark Curry and Face-To-Face) carved 
a name for himself as a local club promoter 
who booked such acts as Guns N' Roses, 
Jane's Addiction and a slew of Eighties L.A. 
hard rock bands, feels, along with many 
others, that Orange County is the happening 
place. Many have stated that Orange County 
bands promote better, have more unity and 
are less jaded. Benjamin adds, "They spend 
more time within the Orange Curtain getting 
their act together before they descend on the 
record-buying public" There are those who 
feel thatOrangeCounty's vibe will rub off on 
the Los Angeles hard rock scene the way our 
Eighties hard rock movement rubbed off on 
them. Benjamin laughs, "Yeah, Hollywood 
copycats everybody! But, I don't think that 
the Orange County will want to deal with the 
Hollywood shuffle. These bands can make a 
living, play to tons of people and even get 

signed without ever having to enter the 21 3 or 
310 area code." So wi II Orange County be the 
Seattle of the Nineties, or the L.A. of the 
Eighties? "No, I think they'll be the England of 
the Sixties," Benjamin smiles. 

Aside from the skateboard rock of Off¬ 
spring, NOFX, etc., many Orange County 
bands have broken nationally. Stone Temple 
Pilots, which boasts members from San Di¬ 
ego as well, was a regular fixture on the L.A. 
hard rock circuit both under its current name 
and its previous moniker, Mighty Joe Young. 
Long Beach industrial hard rockers Rage 
Against the Machine add their name to a 
growing list of bands who have sprouted from 
a scene once viewed with ridicule. Keep your 
eyes out for Sixteen, Supernova and Korn, 
who have recently signed to the Happy Walter 
label, which is owned by members of N.Y.C. 
rap band House of Pain. E3 
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H/wo Pock 
By Tom Farrell 

“When you label me, you negate me” —Jean Paul Sartre 
We don’t like to label you, either, but it sure makes going through the charts and record bins a lot easier. Things are 

getting pretty confusing. KROQ is now playing hard rock bands like Offspring, Ministry and Nirvana, because they’re 

alternative hard rock bands. The fact is, hard rock is a vague, all-encompassing term. Its many offshoots include heavy 

metal, acid rock, punk rock, alternative hard rock, industrial, etc. With that in mind, we decided to compile a list of some 

of the more eminent bands that have broken onto the hard rock scene during the last two years; hard rock’s new breed, 

if you will. Wherever possible, we’ve listed record labels, current album titles and total album sales. 

0fFSWIN6 
Smash (1,300,000 worldwide) 

Epitaph 
Ignition (their 2nd release, also on Epitaph) 

Via their smash hit "Come Out And Play 
(Keep 'em Separated)," the Orange County¬ 
based band is leading the wave of skateboard 
punk rock to a global level. After ten years, 
the band has finally exploded to what most 
people will probably call "overnight suc¬ 
cess." Smash recently broke the Top Ten on 
Billboard'sTop 200. The band is currently on 
tour in Europe. 

Tool 
Undertow (1,000,000 worldwide sales) 

Zoo Entertainment 
The L. A.-based quartet took the underground/ 
alternative club scene by storm with their 
industrial/alternative metal. Their first al¬ 
bum, Opiate, sold moderately, but the band 
picked up an important slot on the 
Lollapalooza tour in support of Undertow. 
Combined with solid video play for their first 
single, "Sober," Tool's sophomore effort 
struck gold and nearly cracked the Top 40 
on Billboard's Top 200. 

Stone Temple Pilots' 
Purple (platinum domestically) 

Atlantic 
Easily the biggest band in hard rock's new 
breed, Stone Temple Pilots have conquered 
radio, video and the concert trail worldwide. 
As of this writing, Core (released September, 
'92) has been on Billboard'sTop 200 album 
charts for over a year and a half, with a peak 
position of Number Three and has sold triple 
platinum. Their follow-up, Purple, debuted 
in the Number One slot! 

Goeen 9eum 
The Cereal Killer Soundtrack; 333 

(due out September 27th) 
Zoo Entertainment 

Green Jelly's plans to release Cereal Killer 
only in an eleven-song video format changed 
when hard rock radio began to get heavy 
requests for the debut single "Three Little 
Pigs." MTV followed suit with extensive air¬ 
play, and fans clamored to stores looking for 
an album which didn't exist. Green Jelly 
followed up the video compilation with a 
CD, cassette and video single, as well as a 
full-length album. 

Soul fl whim 
Grave Dancers Union 

(sold over 1,800,000 domestically) 
Columbia 

Although they've had a slew of indie releases, 
primarily in the college rock field, it wasn't 
until 1993 that the Minnesota-based Soul 
Asylum broke viatheirhard rock single "Some¬ 
body To Shove" on theColumbia label. Their 
rock ballad, "Runaway Train," pushed the 
quartet over the platinum mark. Their follow¬ 
up is scheduled for a late '94/early '95 re¬ 
lease. 

Couictive Soul 
Hints, Allegations And Things Left Unsaid 

(Platinum domestically) 
Atlantic 

With their single, "Shine," Georgia-based 
Collective Soul's debut disc has stayed afloat 
the BillboardTop 200 for over eighteen weeks, 
where it peaked at #15. The band is currently 
on tour with Aerosmith, and recently played 
Woodstock '94. The band released their sec¬ 
ond single, "Reach," in July. 
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«Bif ßpEEO 
Vmhs'hinú Pumpkins' 

Siamese Dreams (over double platinum) 
Virgin 

Currently headlining this year's Lollapalooza 
tour, Chicago's Smashing Pumpkins are sec¬ 
ond only to Stone Temple Pilots in the new 
alternative hard rock genre. Their next re¬ 
lease, Pisces Iscariot, will feature B-sides and 
previous material from theirdebuton Caroline, 
Gish, re-released for the Virgin label in early 
October. 

Push Comes To Shove (almost gold) 
Geffen 

The Atlanta-based hard rock quintet repre¬ 
sents to many the last of a dying breed of Van 
Halen-inspired, good times unabashed ass¬ 
kicking hard rock. Their self-titled debut sold 
over 1,000,000 units worldwide. 

C/INOLEßOX 
Candlebox (1,800,000 domestic sales) 

Maverick/Warner 
Through extended video and touring expo¬ 
sure, Candlebox picked up from a sluggish 
start, and is still going strong. The album 
reached Number Seven on Billboard's Top 
200. The band is currently on tour with 
Metallica 

Cpeen Dn 
Dookie (1,200,000 domestic sales) 

Reprise/Warner 
Other releases: Kerplunk (their debut) and 
39,000 S.M.O.O.T.H. on the Lookout label. 
Berkeley-based Green Day's major label de¬ 
but hit Number Five on the Billboard Top 
200. According to their label, "Green Day is 
the best-selling hard rock/punk band on the 
Reprise roster." 

Pkotnep Ch ne 
Brother Cane (200,000 units domestically) 

Virgin 
The Southern fried rockers hit Number One 
on Radio A Records Album Tracks chart with 
their single, "Got No Shame,'' and toured 
with Lynyrd Skynyrd, Robert Plant, Aerosmith 
and Bad Company. FMQB's Number One 
Buzz Band of the Year for 1993. 

Life Of Pconk 
River Runs Red (150,000 worldwide sales) 

Roadrunner 
The Brooklyn-based quartet is one of the 
many new bands combining alternative ele¬ 
ments with speed/thrash metal. A label rep 
calls them "alternametal," and credits their 
"fabulous live show" as the reason for their 
album sales. 

Ci» OF Loi/e 
Brother (200,000 units domestically) 

Columbia 
With music in the vein of Seventies hard rock, 
the Raleigh, North Carolina-based quartet 
released their debut disc tor Columbia in 
Spring of 1993 and toured with everyone 
from Robert Plant to ZZ Top. They are cur¬ 
rently at work on their second album, which 
is due out in the Spring of 1995. 

Helmet 
Strap It On 

Amphetamine/Reptile 
Past releases include Meantime (Interscope 
6/92) and Betty (Interscope 6/94). The N.Y.C. 
quartet is one of a new breed of alternative 
metal bands. The band is currently on tour in 
Europe. 

NOFX 
Punk In Drublic (180,000 worldwide) 

Epitaph 
Formed in Hollywood nearly a decade ago 
(with two members from the Bay Area), NOFX 
hasenjoyed immense success in Europe, with 
their current Punk In Drublic album charting 
in Germany as an import. NOFX is part of the 
current skateboard punk scene exploding in 
the Southland. The band recently returned 
from a European tour. 
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Tímen Omi . 

The top grossing rock and metal tour acts over the last three months have more 
to do with what Los Angeles radio stations like KLOS are playing than what MTV 
is pumping out to its viewers. If you listen to FM radio, you won’t be too surprised 
at the placement of these acts on our chart, but if you get your fix from MTV you 
will be surprised at what you’re missing. Maybe you just need fewer pictures with 
real rock & roll. 

Joel Amsterdam, Director of Press and Artist Development at Elektra Records, 
was at first surprised to find out Metallica had come out on top of our chart, but 
then, it all seemed to make sense. “The reasons, I guess, are kind of obvious. I think 
that when it comes to metal in 1994, Metallica are the reigning kings. Metallica has 
set the standard for the genre, and in fact, they’ve taken it to new levels that no one 
has ever gone to before and they keep going.” He also cites the fact that Metallica 
fans are exceedingly loyal. “That’s the whole reason why they went back on the 
road,” Amsterdam says of the band. “They missed their fans. They wanted to be a 
band again and be on the road and see their fans. They have such a strong, cool 
connection with their fans, which is really something to behold. They wanted to get 
that fire back before they went back into the studio.” 
One of the most interesting things about Metallica’s placement as the top 

grossing band on the chart is the fact that the band had no new album or tour to 
support. “The band had nothing new to promote. We [Elektra] basically had nothing 
to do with it,” Amsterdam continued, “As far as this tour goes, it was up to the band 
and their management company. What was very interesting about this tour was 
that people were asking me why the band was going back out on tour. The reason 
is that they just like playing for their fans. For Metallica, the whole point is the 
music; it’s the band/fan connection.” 

Metmucii 

QBQ Entertainment 
.........212-949-6900 
.Q Prime 
.212-302-9790 

.... Elektra 
$414,371 
.... 18,390 

Label. 

Average gross. 

Average tickets sold 

Cities on tour. 

Booking agency. 

Phone. 

Management. 

Phone.. 

.Atlantic 

.$308,265 

.12,610 

.10 

.ICM 
310-550-4000 
.SRO 
416-923-5855 

#2 - Push 
Label. 
Average gross. 
Average tickets sold 
Cities on tour.. 
Booking agency. 
Phone.. 
Management. 
Phone . 

#3 - S'toneTempiePildts 
Label. Atlantic 
Average gross. $153,201 
Average tickets sold. 9,478 
Cities on tour. 13 
Booking agency. William Morris 
Phone. 310-859-4000 
Management. Rhyme Sundicate 
Phone.818-563-1030 

Special Thanks to Pollstar for 
the chart information which was 
compiled over several months 
just prior to our publishing this 
story. 

#4 - S'(M/IV06MDFIV 
Label.A&M 
Average gross. $108,103 
Average tickets sold. 5844 
Cities on tour. 25 
Booking agency. William Morris 
Phone. 310-859-4000 
Management. Susan Silver Mgmt. 
Phone. 206-623-9268 

#5 - P untem 
Label. EastWest 
Average gross.$106,873 
Average tickets sold.5246 
Cities on tour.16 
Booking agency. Pinnacle Ent. 
Phone.212-580-1229 
Management. Concrete 
Phone.212-247-8030 

Cities on tour .... 
Booking agency 
Phone. 
Management. 
Phone. 

.12 

.William Morris 

.310-859-4000 
McGhee Entertainment 
.310-278-7300 

#6 - S'CO MIONS' 
Label. PolyGram 
Average gross.$74,105 
Average tickets sold.4106 

#9 - Tool 
Label. Zoo Entertainment 
Average gross.$51,497 
Average tickets sold.3676 
Cities on tour.14 
Booking agency. William Morris 
Phone.310-859-4000 
Management. Larrikin Mgmt. 
Phone. n/a 

#7 - Nine Inch Nuils' 
Label. Nothing/TVT/lnterscope 
Average gross.$61,605 
Average tickets sold.3155 
Cities on tour.11 
Booking agency .. Artists & Audience Ent. 
Phone.212-721-2400 
Management .. Formula/Susie Zimmerman 
Phone.212-941-9701 

#8 - Motley Cm e 
Label. Elektra 
Average gross.$53,806 
Average tickets sold.4,009 
Cities on tour. 13 
Booking agency. ICM 
Phone.310-550-4000 
Management. Top Rock 
Phone.310-858-7800 

#10 - Pnthmx 
Label. Island 
Average gross.$26,509 
Average tickets sold.1,510 
Cities on tour.13 
Booking agency. William Morris 
Phone.310-859-4000 
Management. Crazed Mgmt. 
Phone.908-972-3456 
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SEMINAR & EXHIBIT 

MIM MILLIOMáKIM MUSIC 
kTshif 

With 55 million records sold, the 5 time Grammy 

nominated producer for Whitney Houston, Kenny G, 

George Benson, Dionne Warwick, and author of 

“Everything You’d Better Know About the Recording Industry”, 

hosts a 3 day intensive seminar 

on 

how to prosper creatively & financially in the recording industry 

Pop • R&B • Hip Hop • Jazz • Dance • Alternative • Rock • Techno • Classical 
- How to produce a hit record 

- How to start your own record label 

- Master the creative process used by successful producers & songwriters 

- Creating realistic budgets and alternative financing 

- State-of-the-art recording & production techniques 

- Using traditional and/or modern instrumentation 

- Hands-on-demonstrations of Kashif’s favorite recording devices and software 

Seminar includes on site recording studio with live musicians 

“Kashifs production class is a hit of its own. His seminar provides tremendous motivation 
for the aspiring producer, songwriter, musician, & singer”. 

- Greg Phillinganes, Hit producer and keyboardist for Michael Jackson, Quincy Jones, Eric Clapton 

“Kashifs course for beginners and professionals in the music industry 
is really informative. His approach is easy to understand and extensive in a wide range of subjects”. 

- Smitty Cook, Director of Marketing Admin. Motown Records 

“Kashif s course is valuable not only to those new to the business 
but also those experienced professionals looking to sharpen their skills as record executives”. 

- Fletcher Foster, Vice Pres National Public Relations MCA Records 

San Francisco 
Seattle 
Philadelphia 
Los Angeles 
Houston 
Miami 
Atlanta 

March 10-12 
March 17-19 
March 24-26 
March 31-April 2 
April 7-9 
April 21-23 
April 28-30 

1995 Tour Dates: 
Nashville May 5-7 
New York May 12-14 
St. Louis May 19-21 
Washington, DC. June 2-4 
Boston June 9-11 
Detroit June 16-18 
Cleveland June 23-25 

Chicago 
San Diego 
Minneapolis 
Dallas 
Denver 
New Orleans 

Dates to be 
announced 

Due to limited availability, we advise early registration. 

Advance registration fee: $350, pre-registration: $375, $395 at the door 

To register by phone & to find out when we’ll be in your area, call 
800-974-R 11 S (7447) 

Dates Subject to Change 



< 23 Megadeth 
MC: Who came up with the album title? 
DM: I was watching TV and they were talking 
about Dr. jack Kervorkian and he was talking 
about euthanasia and how he was being 
railroaded for helping people who were suf¬ 
fering, and we were actually going to have 
one of his paintings for an album cover or 
inner sleeve, but we decided not to. Nick 
wanted to call it Youthinuniverse, but I said, 
"Try saying that three times fast, you'll sound 
like Sylvester the Cat." 
MC: What's the album like? 
DM: I wrote the majority of the music, but the 
band members are all responsible for their 
perspective parts. Before, there would bea lot 
of veto power going on with parts that I felt 
weren't correct, but now I just say, "Show me 
what you got!" I've reserved the right to make 
the final decision and will continue to do so. 
But for the most part, these guys have had 
some really neat stuff up their sleeves. Marty 
has been a blessing, because he's been a 
plethora of knowledge about legal notes and 
illegal notes. Marty is the best thing to happen 
to this band since Max Norman. We've never 
had a guitar player better than Marty. He's 
almost playing rhythm like me, so pretty soon 
I'm going to have to fire him |laughs|! 
MC: You've gone through a few people and 
developed a reputation as being someone 
who is difficult to get along with. 
DM: I am difficult to get along with, 'cause I 
expect the best from my guys, and I protect 
them from the industry scumbags, and when 
they don't appreciate that, then fuck 'em. This 
band generates millions of record sales and 

we play in front of millions of people, so if 
you'd rather play a nightclub than a soccer 
stadium, then more power to you! If you're 
anxious to get your dick sucked and sniff 
some coke, then that's what you're about. If 
you know what you want in music, then you 
play music and let the business heads handle 
things. I'm a business head. I know what has 
to be done to take care of the band, and when 
other people would challenge me, then... well, 
where are they now? Where am I? I'm out 
riding the crest of a tsunami; they're out 
playing in a piss-pool for little kids. 
MC: You're not just referring to musicians? 
DM: Oh, no! I'm not talking about any of the 
previous band members. I have good stand¬ 
ing with all of the previous band members. 
Gar I love, Chris I like, Chuck I like, Jeff I 
like...who else did I fire |laughs|? We got rid 
of our agent, our merchandising company. It 
was time for us to get deloused. 

MC; Why the decision to release Youthanasia 
on Halloween, at midnight? 
DM: I dunno. It's some kooky record com¬ 
pany marketing ploy. Who gives a fuck, any¬ 
way? You know what? Halloween is just a 
Satanic holiday, and it could be coming out 
on Easter for al 11 care |laughs|. The record just 
needs to come out. It's been a while since 
we've had a record out. 
MC;Tell us about some of the subject matter 
on the new album. 
DM: We have a song called "Family Tree," 
which is about incest; "Addicted To Chaos," 
which I wrote the day the guy who got me 
sober overdosed on heroin and died; and 
"Youthanasia" is about the condition of the 
world right now for young people and how 
we're getting hung out to dry by our predeces¬ 
sors and how they're overdrawing us at the 
bank. Growing up in this country right now, 
or in the world for that matter, is real ly fucked 
up. Global warming, nuclear holocaust, all 
this kind of stuff. I remember when I was 
growing up, things were pretty simple. There 
was no Nintendo. You did things like sports. 
Now, it's in the genes to be a couch potato. 
MC: Any surprises on Youthanasia^ 
DM: Well, I feel that this is the lineup that I've 
been waiting for. I've even chortled to myself 
a few times about excusing the first five 
records in order to get to this stage in my 
career. IPauses] That is a joke. I kinda ques¬ 
tion myself for taking so damn long to have 
the courage to sing the way I want to sing and 
write the way I want to write. We do what we 
want now. There's no limitations to this band 
now. E3 

can make headlines. just about anything 

CLOSE-UP advertisement 

0/0-900-6470 
'N ■ Hollifw’oob 
616-159-0555 

For a musician, more than anyone, hair loss is a steady, unrelenting 
emotional drain that knows no socioeconomic bounds. Waking up to another 
comb-full of lost hair can be devastating. Instead of simply a "bad hair day," you 
feel as if you're having a bad hair life. But it you've got something, anything at all 
growing up there, there is something you can do that will make a difference. It's 
called hair replacement. And according to Linda Pritt, owner and hair artiste of 
Scissor Wizards, it's apparently a lot more popular than anyone is willing to 
admit. 

A lot of people, according to Linda, are finding that all the major 
medical miracles we’ve heard about for hair loss don't really work. That is why 
people like Elton John are having such a hard time. Linda says she has several 
clients, some very well known, that discovered the problem early, faced it head 
on and began coming to her to add hair to areas where it was receding or thin¬ 
ning. No one ever got a chance to notice that they were losing hair. 

Replacement entails either a permanently attached hairpiece or 
strands of hair attached to a client's own locks here and there, or both. Using a 
fascinating variety of techniques, she can cover virtually any amount of scalp, 
or simply fill in what you've got to give volume and density. The process is per¬ 
manently attached, requires "tightening” every five to nine weeks, and lasts 
from one to five years before it has to be replaced. Once the hair is atached, the 
client can do anything at all, including swim, shower or simply bang his head on 
his guitar for hours on end. 

Linda uses real human hair. Some businesses that profess to do the 
same kind of work use oriental hair, which is cheap, overprocessed and badly 
colored and doesn't even come close to matching the color, texture and feel of 
the real hair of her Caucasian clients. Scissor Wizards uses the highest quality 

European hair available. I have felt it myself - it is beautiful. It is real human hair, 
incredibly glossy, strong, and healthy. 

The most amazing things you will find about Scissor Wizards are the 
"before" and “after" photos of clients who volunteered to model their locks know¬ 
ing that the only folks who would see the photos would be others in the same 
boat. Not only is the replacement hair incredibly natural looking, but the expres¬ 
sions of the gentlemen I saw in the photos were the most telling clues that a deep 
transformation had taken place, Many of the "before" photos capture the pained 
expressions of someone who's been going through hell for a long time, and the 
"after" photos depict a man who's feeling virile, powerful, masterful and sexy. Linda 
says she's seen some of these clients get up from her chair with a new, confident 
walk and demeanor that was totally absent when they sat down. Linda is adamant 
about keeping her prices within the grasp of her musician clients. Serious hair 
replacement can cost between $500-$1600. Simply adding volume to hair starts 
at $50. 

Linda is a likable woman whose sensitivity to her client's needs is surely 
one of her greatest assets. She is also the femme fatale of the company's logo. 
Her consultation offices are upstairs in a business complex with just a number on 
the door. For this business, privacy is everything. Each client is serviced in a 
private office with a closed door. Everything is strictly confidential. For those who 
are really worried about being seen, they call ahead, make sure the place is 
empty, book the entire facility for the day and leave in a cloud of bodyguards. 
Linda has serviced clients on planes, tour buses and in hotel rooms. Some get 
extremely paranoid about maintaining the mythology of what a musician is sup¬ 
posed to be in the eyes of the public, but this is to be expected in a world where 
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SIGNING STORIES 

downset 
Label: Mercury 

Manager/contact: Vis-A-Vis 

Address: P.O. Box 46130, Los Angeles. CA 90046 

Phone: 213-852-6600 

Booking: Mike Donovan/Agency Group 

Legal Rep: N/A 

Band members: Ares, James Morns, Rey Oropeza. Rogelio 
Lozano, Chris Lee 

Type of music: Hip-hop metal 

Date signed: December, 1993 

A&R Rep: Alec Peters/Bob Skoro 

The story of the signing of Mercury act downset 
began long ago. The hip-hop/hard-core quin¬ 
tet began its existence with gigs on the Los 

Angeles underground scene in 1987. This mix of 
former gang members, graffiti artists and college 
students was known as Social Justice then. “We 
didn’t want anything to do with corporate," ex¬ 
plains rapper and main mouthpiece Rey Oropeze. 
This was good, because, apparently, corporate 
music didn’t want anything to do with them. “People 
were scared to book people like us,” Oropeza 
says. “Nobody cared about anybody until Rage 
Against The Machine got signed.” 

The signing of Rage was a step toward the 
signing of downset. There is a distinct musical 
similarity—especially in their intensely, innately 
political lyrics—though there are also possible 
analogies to Consolidated and the Beastie Boys. 
Downset didn’t so much jump into the mainstream 
as the mainstream jumped on them. The lines 
between musical styles are breaking down. “I see 
things...changing,” says Oropeza. “The hip-hop 
scene is so prostitutionalized. The same thing 
with metal, dude.” 

Downset’s audience was filled with more than 
kids in baggy pants and head bands. During the 
waning days of Social Justice, a fair number of 
record industry folk had begun to surface at gigs. 
Oropeza doesn't know how they got wind of his 
band, but he figures it was because they got hold 
of one of the demo tapes floating around town. 
Those tapes were most likely circulated by his 
managers at Vis-A-Vis. Vis-A-Vis might also 
have sent copies of the band’s previously-re-
leased indie 12" or 7" on the Abstract Sounds 
label, which they released through a hook up with 
members of Bad Religion’s organization, but 
Oropeza isn’t sure. He does know that Social 
Justice made one conscious decision to “get on a 
mainstream level.” That was their name change. 

“I never got up in the morning and wanted to get 
signed,” says the San Fernando native. He had 
other things to think about, such as his continuing 
work with the community in general and gangs in 
particular. Oropeza was also watching the musi¬ 
cal wave that would ultimately bring downset to 
national attention. “It was bound to happen,” he 
says, as what he calls the KROQ generation tired 
of Depeche Mode and went looking for something 
harder and more global; something that con¬ 
tained both power and statement.” 

—Tom Kidd 

Rosco Martinez 
Label: Zoo Entertainment 

Manager/contact: Richard Burkhart at Stage Door 

Address: 9107 Wilshire Blvd . #475. Beverly Hills. CA 
90210 

Phone: 310-274-6772 

Booking: N/A 

Legal Rep: Jody Graham 

Band members: Rosco Martinez 

Type of music: Pop 

Date signed: June, 1993 

A&R Rep: Lou Maglia 

Florida-based Rosco Martinez, born in Cuba, 
comes from what in many ways is a typical 
Latin family. His mother saw his music as a 

hobby or just something he did for a good time. 
She wanted him to be a doctor. 

Because his family is also typically tight-knit, he 
didn't go to medical school. Instead, he followed 
his brother William’s interest in music and at¬ 
tended Atlanta's Guitar Institute of Technology. 
From there he joined the Latin rock ensemble 
Bandera, recording one album for Island in 1989. 
Through Jean Pierre Weiller, former President of 
Island Records, France, and President of Uno 
Mundo Records, he was introduced to Lou Maglia, 
then President of Island Records and now Presi¬ 
dent of Zoo Entertainment. 

“I was out in L. A. and I ran into my manager,” 
the affable guitarist explains. “He was working 
with [producer] Peter Wolf. We hit it off and we laid 
down some tracks.” They first sent off the pack¬ 
age to Weiller’s Uno Mundo label, but the project 
was deemed too big for their abilities. From there 
the package went to Maglia. 

This time out, things would differ from the 
Bandera project. That CD was produced by the 
Jerks, the same team who oversaw and per¬ 
formed on the recordings of Gloria Estefan and 
Miami Sound Machine. The winner of the 1992 
Star Search male vocalist semi-finals has nothing 
bad to say about the Jerks, it's just that he wanted 
to do something else. “The record was all done 
when I got there,” he explains. “I added a little 
guitar. That’s not what I wanted to do so I got out.” 

Maglia was much impressed with Martinez, 
and he now hopes Martinez will make a good 
impression on the rest of the world. “His greatest 
impact is when he sits down with a flamengo 
guitar and just sings," says Maglia. The CD has 
been finished in Spanish, (that version will be 
released in September) and is now being worked 
to the historically loyal Mexican market. 

Through it all, Martinez has proudly retained 
the loyalty of his family. His mother no longer 
chides him about medical school. “After awhile 
she kind of gave up,” he says. “She’s my biggest 
fan. She goes to every one of my shows.” 

—Tom Kidd 

Pushmonkey 
Label: Sector 2 

Manager/contact: Byron Hontas. Steve Bristo at TMG 

Address: 6183 Fleury Lane, Woodland Hills. CA 91367 

Phone: 818-716-7717 

Booking: Pushmonkey 

Legal Rep: Wofford Denius 

Band members: Tony Parks. Howie Behrens. Will Hoffman. 
Pat Fogarty. 

Type of music: Alternative 

Date signed: Oct. 26, 1993 

A&R Rep: Shawn Barusch 

Pushmonkey didn’t set out to get signed. They 
were used to doing things themselves. Will 
Hoffman, Pat Fogarty, Tony Parks and Howie 

Behrens first formed the band at the University of 
Texas in 1989, teaching themselves how to play 
and write songs. (Former drummer Rico Ybarra 
joined the band in 1992 and plays drums on 
Maize.) In early 1993, they earned a one-night-a-
week gig at the Black Cat Lounge in Austin, 
playing three-and-a-half hour sets with no break. 
Eventually, through word-of-mouth, they became 
one of the biggest bands in town. From there, they 
booked 200 shows throughout Texas and Louisi¬ 
ana themselves. 

When the band was first approached by Sector 
2, it wasn’t to sign a recording contract. “We just 
thought they wanted us to play a gig," Parks 
explains. Maybe they did. When Shawn Barusch 
first began talking to Pushmonkey, there was no 
label. There was, however, discussion about 
managing or promoting the band as there was 
also talk of providing the same functions for an¬ 
other band, Ice Cold July. 

What would eventually lead to the release of 
the debut Maize, according to record producer 
David Eaton, was that soon-to-be label honchos 
Barusch and Kelly Brennan figured out that they 
could form a record label. Barusch had the West 
Coast connections, and Brennan had connec¬ 
tions with money. 

Pushmonkey had $1000 they had won in a 
battle of the bands. They also had an attorney 
who would work for a flat fee. “We didn’t expect to 
sign a recording contract," Hoffman explains. The 
band saw this as a learning experience. They kept 
sending the contract back trying to find a breaking 
point. They asked for concessions and safety 
catches. They got most of what they wanted. 

What Pushmonkey wants is the same thing 
Sector 2 wants and that is to be bought out by a 
larger label. Virtually every label in the city was 
invited to see the band both at a recent Roxy 
release party and at a follow-up gig at the House 
Of Blues. Quite a few of them showed up. 

What some lucky label will buy is a modern mix 
of rock, soul, funk, metal and rap. They will also 
get one of the hardest working bands in the 
country. Despite being signed, Pushmonkey still 
books all their own shows. They didn’t expect to 
get a recording contract. They don’t expect things 
to get easier now that they have one. 

—Tom Kidd 
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DEMO CRITIQUES 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 square photo works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by a committee. Packages are not selected in 
advance, but rather, at the very time they are to be critiqued for a given issue. All 
submissions become the property of Music Connection and will not be returned. 
Because of the tremendous amount of packages we receive, we unfortunately 
cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 

Rooster 
Contact: Rex Isaac James 

213-465-9077 
Seeking: Label Deal 
Type of music: Funk Rock 

Production.0 
Songwriting.0 
Vocals. 0 
Musicianship.© 

Average 

O00O0OÔ00® 
Comments: Apart from the preten¬ 
tious, unnecessary intro to the open¬ 
ing number, everything else on 
Rooster’s demo tape appears to be 
above average. The playing is tight 
and on the money while the songs 
themselves are reminiscent of Sly 
Stone. Strong lead and backing vo¬ 
cals and a powerful, upfront mix make 
for a tape that's clearly a step above. 

PORK. 
Contact: Room O Doom 

213-255-7998 
Seeking: Label Deal 
Type of music: Funk Rock 

Production.© 
Songwriting.0 
Vocals.0 
Musicianship.© 

Average 

o © 0 Ö © © O 0 0 O 
Comments: This band sounds like 
a collision between Green Jelly and 
the Chili Peppers. Bordering on be¬ 
ing a novelty band (judging from 
their photo and lyrics), these guys 
might put on an exciting live show 
but might have some difficulty trans¬ 
lating their music to records. The 
guys scored below average grades 
in almost every category, so it's 
somewhat of a moot point. 

The Eccentrics 
Contact: Eccentrics 

310-440-3330 
Seeking: Label Deal 
Type of music: Alternative 

Production.0 
Songwriting. O 
Vocals.O 
Musicianship.© 

Average 

©©©OG©©©©® 
Comments: After taking the trouble 
to print great looking band photos, it 
would have helped to put the band’s 
name somewhere so industry per¬ 
sonnel can identify you. You’ve gotta 
learn the basics, first! Very alterna¬ 
tive material sung with power by 
Krystin Anderson. Weak material 
pulled all of the grades down. Very 
well-produced. 

dishwater 
Contact: Face Management 

415-221-3534 
Seeking: Label Deal 
Type of music: Alternative Rock 

Production.0 
Songwriting.O 
Vocals.0 
Musicianship. 0 

Average 

O©©O©0O©0G) 
Comments: The fact that these play¬ 
ers are all under 21 explains why 
their demo tape was below par. To 
begin with, the first two songs were 
virtually the same. Next, the produc¬ 
tion was way too top heavy and 
therefore difficult to listen to. The 
vocals were gravelly and growling 
and the playing was sloppy at times. 
More experience and better songs 
will certainly help. 

Deborah Poppink 
Contact: Deborah Poppink 

310-473-6420 
Seeking: Label Deal 
Type of music: World Music 

Production.O 
Songwriting.© 
Vocals.© 
Musicianship.© 

Average 

O0©0©O©00© 
Comments: Deborah's dance-ori¬ 
ented demo was expertly produced 
and received an appropriate grade. 
The songs, though, were a tad on 
the weak side, which is a shame 
since the vocals and musicianship 
categories were definitely above 
average. Some stronger songs (the 
ballad was a nice touch) will make all 
the difference in the world to this 
talented singer. 

Dark Daboe 
Contact: Dyrk Jauernig 

213-464-2075 
Seeking: Label Deal 
Type of music: Moody Ballads 

Production.© 
Songwriting.© 
Vocals. 0 
Musicianship.© 

Average 

O00OOÔÔ00O 
Comments: Moody material, soft, 
whispery lyrics and plenty of help 
from both humans and machines 
make for an interesting, albeit below 
par demo submission. This artist 
chose to send in a tape filled with 
ballads rather than mixing it up a bit. 
A bit of variety would have gone a 
long way in this instance. We sug¬ 
gest a new tape with stronger, more 
varied material. 

Stephanie 
Contact: Michael Johnson 

213-307-7086 
Seeking: Label Deal 
Type of music: R&B 

Production.© 
Songwriting.© 
Vocals.© 
Musicianship.© 

Average 

O0©0©OO0©O 
Comments: Former background 
vocalist Stephanie can step right up 
to the microphone now as she dem¬ 
onstrates, via her demo tape, that 
she can sing with the best of 'em. 
Though she earned only average 
grades, she excelled in the vocal 
category. A good producerand some 
hot material and Stephanie will have 
a solid career. 
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DISÇREVIEWS 

David Byrne 
Dovid Byrne 

Sire 

O9OO00QOO0 

Producer: Arto Lindsay, Susan 
Rogers, David Byrne 
Top Cuts: “A Self-Made Man,” “An¬ 
gels,” “Back In The Box.” 
Summary: From his days leading 
the Talking Heads through his Latin-
influenced solo work, this quirky 
observer of societal norms and be¬ 
havior is always interesting and al¬ 
ways stretching himself, both musi¬ 
cally and lyrically. This is again the 
case with his current release, sim¬ 
ply titled, David Byrne. More of a 
return to the sound of the Talking 
Heads, the main things differentiat¬ 
ing this album from his past work is 
the stripped down arrangements 
and intimacy of the lyrics, convey¬ 
ing a more mature David Byrne. 

—Michael Kramer 

Caifanes 
El Nervio Del Volcan 
BMG U.S. Latin 

oo©o©©O©©@ 

Producer: Greg Ladanyi & Caifanes 
Top Cuts: “Afuera,” “Aviéntame," 
"El Animal.” 
Summary: Whether you habla 
español or not, you’ll find a lot to 
admire in this driving rocker more 
inspired by the progressive rock of 
groups like U2 than any Latin sounds 
you might be familiar with. The 
strength of the trio’s passion lies in 
chief writer Saul Hernandez’s pas¬ 
sionate wail and Alejandro 
Marcovich’s relentless guitar. De¬ 
spite some distracting filtered vocal 
effects, Caifanes hits all the high 
commercial and artistic notes, and it 
doesn’t hurt to have pals like Jerry 
Hey, Jerry Goodman, Stuart Hamm 
and Graham Nash along for the ride. 

—Jonathan Widran 

Dangerous Toys 
Pissed 

dos/DMZ 

O00O00O00Q 

Producer: Billy Sherwood, Tom 
Fletcher. 
Top Cuts: “Oh Well, So What!” 
Summary: At heart, Dangerous 
Toys are nothing more than a kickass 
club band—in itself no mean feat— 
but it wouldn't be telling the entire 
story. What sets their rousing rock & 
roll apart from the pack are produc¬ 
tion values that add a depth seldom 
heard in this genre. Add to that cre¬ 
ative, self-deprecating and down¬ 
right funny word play and you’ve got 
a band as rowdy as the next bunch of 
tattooed rock boys but one that’s lots 
more likeable. They’ve got great 
songs and they play 'em like they 
mean ’em. Dos/DMZ Records, 500 
San Marcos, Suite 200, Austin, TX 
78702. —Tom Kidd 

Robin Trower 
20th Century Blues 

V-12 

O00O00ÖO0O 

Producer: Derek Sutton 
Top Cuts: “Precious Gift." 
Summary: The ghost of the living, 
that’s what this is. Robin Trower 
reminds me of the Cream of Eric 
Clapton;Slowhand before he slowed 
down. Trower also conjures the ghost 
of Jimi Hendrix—particularly in the 
way "Precious Gift” sails along just 
like “Angel”—but that’s a style of 
blues guitarthat will never die. Trower 
reminds us of past musical journeys 
complete with their missteps. More 
importantly, he reminds us how time¬ 
less good music and musicianship 
can be. Hear for yourself how the 
spirit of blues rock lives on. V-12 
Records, 7095 Hollywood Blvd., 
#757, Hollywood, CA 90028. 

—Tom Kidd 

Tuff 
Fist First 
R.L.S. 

ooeoOeo©©© 

Producer: Randy Cantor, Tuff, Scott 
Campbell 
Top Cuts: "Electric Church.” 
Summary: Tuff finds their footing 
midway through Fist First. They end 
up sounding like a combination of 
some pretty obvious influences— 
Guns N’ Roses, Cheap Trick, Ozzy 
Osbourne and Van Halen when 
David Lee Roth was lead vocalist— 
all of whom are paid (unintentional?) 
tribute during the CD's first few tracks. 
It’s unfortunate that Tuff never con¬ 
cocts a voice of their own. This de¬ 
spite the ample chops of singer 
Stevie Rachelle and some not bad 
musicianship. Got derivative com¬ 
mercial hard rock if you want it. R.L.S. 
Records, P.O. Box 371202, Reseda, 
CA 91337. —Tom Kidd 

% Naktd Sun/-

Naked Sun 
Wonderdrug 
Omni 

O00O00O00O 

Producer: Naked Sun. 
Top Cuts: All. 
Summary: Naked Sun sings a smart 
ass mock opera of angst and ag¬ 
gression as filtered through a head 
full of hallucinogens. Their song¬ 
writing is more current than their 
drugs. Their musical sensibility is 
more Seventies than Sixties with 
lots of time changes and mood shifts. 
Wonderdrug is not designed as ra¬ 
dio fodder. Separating any one 
movement from the piece is near 
impossible and only serves to dis¬ 
semble the whole. This is what might 
have been had Freddie Mercury in¬ 
terpreted Quadrophenia or had the 
Sweet gone sour and cynical. Ap¬ 
proach only with a sense of humor. 
1-800-GET-OMNI. —Tom Kidd 

Ellis Poul 
Stories 

Black Wolf 

00000060©® 

Producer: Duke Levine, Ellis Paul, 
Mark Tänzer 
Top Cuts: All. 
Summary: These aren’t stories so 
much as novels. In a bittersweet 
language one usually associates with 
modern folk but in reality seldom 
hears, Ellis Paul doesn’t so much tell 
what happened in these tender ac¬ 
counts of life’s little tragedies as how 
it made him feel. “If you could paint 
her, she’d be a Picasso. She’s got a 
few things out of place,” he sings in 
one of his wittiest passages. Paul’s 
voice is intelligent, lyrical and com¬ 
passionate and you’d have to own a 
heart of stone not to empathize with 
his tales. One of the year's best. 
Black Wolf Records, P.O. Box 2692, 
Cambridge, MA 02238. —Tom Kidd 

Robert Vaughn & The Dead River Angels 
Robert Voughn & The Dead River Angels 

Miramar 

O00O000O0® 

Producer: Robert Vaughn, Ren 
Toppano, Mike Harris. 
Top Cuts: “You Could Be Mine,” 
“Upon This Lonesome Sea.” 
Summary: If I were a radio pro¬ 
grammer in the AAA format I would 
rush San Diego native Robert 
Vaughn's pop-tinged “You Could Be 
Mine” or his psychedelic cover of 
“Have You Ever Seen The Rain” into 
heavy rotation. Since I don’t work 
radio, I just play “Upon This Lone¬ 
some Sea” over and over again. 
This is one of those rare recordings, 
an expert version of what was good 
to begin with. It’s the most intensely 
personal recording since Joe Cocker 
sang Jimmy Webb. Miramar 
Records, 200 Second Ave. West., 
Seattle, WA 98119. —Tom Kidd 
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NIGHTLIFE 

Marc Bonilla 

Local guitarist Marc Bonilla re¬ 
cently completed recording a “for-
radio only" version of Creedence 
Clearwater’s “Commotion,” which 
features his notable A through Z 
rock medley. The medley, one of the 
highlights of Bonilla’s live perfor¬ 
mance, contains four bars of 26 fa¬ 
mous guitar riffs played back-to-
back. Bonilla opted to release the 
track to radio due to fan demand. 
Bonilla has spent most of his recent 
time working on the soundtrack to 
Terminal Velocity, which we hear 
was just completed. The score for 
the upcoming Charlie Sheen flick 
about skydiving was composed by 
Joel McNeeley, with Bonilla han¬ 
dling the soundtrack’s guitar work. 

Goldenvoice shows why they’re 
the best alternative (there’s that word 
again!) promoter in town with a 
month’s worth of heavy ass shows. 
At the Whisky: it’s the punk rumpus 
of Jawbreaker and Fluf on the 18th; 
the Selecter brings their ska beat to 
town on the 21 st. Up the Strip at the 
Roxy: the Inland Empire’s Face to 
Face and Jughead's Revenge on 

the 8th. The Palace welcomes: 
Pavement and the mindless din of 
Drive Like Jehu on the 15th; punk’s 
venerable Circle Jerks on the 16th; 
KROQ faves blur on the 24th; ex¬ 
perimental art popsters the Fall on 
the 25th; he’s righteous, brothers!— 
it’s the Reverend Horton Heat’s full 
custom rockabilly gospel sounds on 
the 29th. Meanwhile, at the Trouba-
dour: my pick for the gig of the 
month (a moment of quiet, please): 
Ron Nasty & the New Rutles bring 
their sidesplitting, well-researched 
Beatles parody stateside on the 8th 
(if you haven’t seen the movie The 
Rutles. rent a copy). 

Okay, also at the Troub: Elektra’s 
industrial metal wonderkids Drown 
play on the 16th—get there early to 
check out STS and Grinchfist; and 
Combustible Edison do two shows 
on the 23rd. The big event for the 
Troubadour happens on the 27th, 
28th and 29th, with the 4AD Records 
event dubbed All Virgos Are Mad. 
The three-day event features live 
shows from 4AD artists Throwing 
Muses, Lisa Germano, Red House 
Painters, Kristin Hersh and Pale 
Saints. What? No appearance by 
Lush? Whatever. Also, Toward The 
Within, the live concert film by Dead 
Can Dance will be shown on simul¬ 
taneous dates at the Pacific Design 
Center’s Center Green Theater 

But wait—there’s more! My other 
pick of the month: Arista’s adorable 
Canadian siren Sarah McLachlan 
brings her alluring voice, rueful eyes 
(sigh...) and bewitching countenance 
to the Wiltern on the 28th. The 12th 
Street Grill will be hosting Post 
Modern Entertainment night every 
Wednesday night, featuring a mix¬ 
ture of local post and progressive 
modern music. For more info call 
310-330-8891. The 12th Street Grill 
is located at 304 12th Street in Man¬ 
hattan Beach. 

Edan Everly is leaving Los Ange¬ 
les and heading to Kentucky for a 
solo career. Everly performed a fare¬ 
well show at the Coconut Teaszer 
last month. —Tom Farrell 

Edan Everly 

Sherry Thomas and Muffin 

There was a line around the build¬ 
ing to get into the legendary Palo¬ 
mino as the Ronnie Mack 
Barndance celebrated roots and 
rockabilly music with a birthday trib¬ 
ute to Gene Vincent and Eddie 
Cochran. The artists performing con¬ 
stituted a who’s who of L.A. roots 
music. Highlights included sets by 
Big Sandy, the Dave and Deke 
Combo Russel Scott, James 
Intveld and the triumphant return of 
Dale Watson. Surprise guests in¬ 
cluded North Carolina’s the Belmont 
Playboys. John “Juke” Logan with 
Bill Lynch and the rockabilly cat 
himself, Brian Setzer. Upcoming 
Barndance shows will feature the 
Rhinestone Homeboys, Paul 
Inman and a Patsy Cline Tribute 
Night. 

Demo Alert: Larry Dean 818-
704-6707 has recently produced an 
outstanding demo for female coun¬ 
try artist Pamela Sumlin. Sumlin, 
who lives in Mobile, Alabama, is 
currently shopping this excellent tape 
for management and label interest. 
This project is right in pocket for hot 
country radio. Check it out. 

Gram Parsons Tribute Benefit: 
Singer-songwriter Eddie Cunning¬ 
ham and Rio Grande frontman Tony 
Wagoner will host a star-studded 
day of music benefiting Angel’s 
Flight foundation on Sept. 18th at 
the Palomino (6907 Lankershim 

Blvd., N. Hwyd. 818-764-4010). Over 
50 artists are scheduled to perform 
with festivities beginning at noon and 
carrying on into the wee hours. There 
will be BBQ with all the fixins, a 
special tribute to Ronnie Mack and a 
Gram Parsons Tribute Jam. Expect 
to see such local favorites as Jim 
Lauderdale, Duane Jarvis, the 
Losin Bros., Rick Shea, Don 
McNatt, Stanley T., Karen Tobin 
and the Beat Farmers. This prom¬ 
ises to be an exceptional day of 
music benefiting a worthy cause. A 
donation of $7 gets you in for the 
whole day. 

A Voice Like Honey: That is how 
Rosie Flores describes the singing 
of Patricia Zehentmayr. Patricia 
recently played the Fair City and 
displayed that exquisite voice and 
her sensitive, personal songs. Her 
style could be compared to fellow 
singer-songwriters Nanci Griffith 
and Iris Dement There is a unique¬ 
ness to her voice and a vulnerability 
to her presence that is very endear¬ 
ing. For more information on upcom¬ 
ing dates, contact 213-683-3556. 

Attention Songwriters: Every 
Sunday night at the Pal is the new 
songwriters showcase hosted by 
Muffin. This new showcase is rap-

I idly becoming one of the best nights 
in L.A for original country music. 
Performances take place in the popu¬ 
lar “In The Round” format and create 

I an intimate musical environment. 
Muffin is an accomplished songwriter 
himself and an amiable host. Up-

I coming showcases will feature Mark 
Islam, Jackson Claypool and Chad 
Watson. 

New Talent: Hot young country 
songstress Katie Trickett (310-823-
1481 ) is putting the finishing touches 

I on her first CD, The Next Time. 
I Produced by Chad Watson, the CD 
features such heavyweight players 
as Byron Berline, John Molo (Bruce 
Hornsby), Allan Rich (TexasTorna-

I dos), John York (Byrds) and Ed 
Tree (Juice Newton). Recorded by 
Richard Barron at Sonora Studios 
in the classic Nashville style, this 
talented young artist is about to ex-

' plode onto the country scene. She 
! will appear at the Hollywood Park 
Casino on Sept. 12 with the Chad 
Watson Band. —Billy Block 

Eddie Cunningham and Tony Wagoner 
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Jimmy Rowles 

Jimmy Rowles was given a sur¬ 
prise party at the Ventura Club to 
celebrate his 76th birthday. The vet¬ 
eran pianist (who over the past half-
century has played jazz and accom¬ 
panied virtually every top singer) was 
genuinely touched by the show of 
love. Such pianists as Lou Levy, 
Brian O’Rourke, Mike Melvoin, 
Chris Dawson, Clare Fischer, 
Steve Allen, Ross Tompkins and 
Mike Lang performed a song apiece 
and even flutist Hubert Laws (owner 
of Rowles’ new label Kokopelli) took 
a solo chorus. To conclude the night, 
Jimmy and his daughter 
fluegelhomist Stacy Rowles played 
a touching duet on “Lotus Blossom.” 
A memorable evening. 

Beth Oliver, one of the top blues 
bookers in L.A., presented four very 
different vocalists at Jack’s Sugar 
Shack in a program titled “Women 
Who Cook.” Although the pickup 
band that accompanied the first three 
singers was very erratic, the night 
was a success. Kate McGarry em¬ 
phasized blues during her set but 
her soft sweet voice was also heard 
at its best on “East Of The Sun” and 

“Just You, Just Me.” Janiva 
Magness sounded fine on a variety 
of blues and the Billie Holiday-asso¬ 
ciated “Swing, Brother, Swing” and 
Julie Christianson displayed a lot 
of versatility on a set highlighted by 
Charles Mingus' “Orange Was The 
Color Of Her Dress” and a scat-filled 
duet with McGarry on “Billie’s 
Bounce.” The three singers had 
opened the show with the folkish “In 
The Arms Of Grace” and oddly 
enough finished their portion with 
the same song. Joanna Connor, a 
passionate blues singer and guitar¬ 
ist, wisely used her own band but did 
not get on stage until past 12:15 and 
had no interaction with the other 
performers. Her intense guitar solos 
were impressive (as heated as Stevie 
Ray Vaughan’s) and proved a per¬ 
fect foil for her singing but Connor 
should have been on in prime time. 

The Jazz Bakery has finally 
moved! With a capacity of close to 
200 seats, the new venue (3222 
Helms Ave. in Culver City), one of 
L.A.’s top jazz clubs, is nearly twice 
as big as the original place yet it 
retains its intimacy and now Ruth 
Price is able to book top jazz artists 
six nights a week. The Buddy 
DeFranco/Terry Gibbs Quintet 
launched the new Bakery with style, 
playing their hyper brand of bop be¬ 
fore an enthusiastic audience. 

Upcoming: Catalina’s (213-466-
2210) hosts Betty Carter (through 
Sept. 11) and Elvin Jones (Sept 
13-18), the Jazz Bakery (310-271-
9039) presents the Clayton/ 
Hamilton Orchestra (Sept. 11 ) and 
McCoy Tyner (Sept. 13-17), the 
Moonlight Tango Cafe (818-788-
2000) has Maiden Voyage (Sept. 
13) and Frank Capp’s Juggernaut 
(Sept. 20), on Sept. 14 the Holly¬ 
wood Bowl boasts quite a triple bill 
with Sonny Rollins, Grover Wash¬ 
ington Jr. and Arturo Sandoval 
and Pedrini’s (818-289-0241) con¬ 
tinues their worthy series of Satur¬ 
day afternoon free concerts with Abe 
& Sam Most (Sept. 10). 

—Scott Yanow 

Joanna Conner 

Gang Starr 

UMOJA UNDERGROUND: 
Umoja is definitely the funkiest 
nightlife deal around. This lowkey 
hotspot is located inside the Gas¬ 
light in Hollywood. Umoja happens 
Mondays, featuring DJs Daz, Tornas 
and Orlando’s mix of rare grooves, 
fat ragga beats and underground 
jazz/funk. The Umoja Quintet has 
made this spot their home and brings 
their special brand of underground 
jazz here regularly. 

I caught a nice set from local 
groupthe Nonce Their performance 
was followed by a slamming open 
mic session, featuring a surprise 
appearance from S.I.N.’s Medusa 
and Koko. 

function with some authentic, rough¬ 
neck raggamuffin style. 
AROUND TOWN: Gang Starr 

blew up the spot at the House Of 
Blues. Gang Starr’s Guru and DJ 
Premier have each made great 
strides as individual artists, and still 
remain tight as a group. Guru’s 
Jazzmatazzproject pushed hip-hop/ 
jazz to another level with its plethora 
of respected musicians and vocal¬ 
ists. Now Premier, whose produc¬ 
tion is absolutely ruling the under¬ 
ground right now with bombtracks 
on Jeru the Damaja and Big E. 
Smalls, teamed up with sax master 
Branford Marsalis for Buckshot 
LeFonque, their jazz/hip-hop fusion 
project on Columbia Records. The 
lead single, “Breakfast At Denny’s,” 
only scratches the surface of incred¬ 
ible music to come from Marsalis 
and Premier. 

Craig Mack's debut single, “Flava 
In Your Ear,” blew up like an H-
bomb, and drew large crowds out to 
see him do his thing at several local 
spots. Over the past couple of weeks, 
the Bad Boy Entertainment artist 
packed Bizerk, Jamaica House, the 
Zoo and Unity. Labelmate Big E. 
Smalls was in effect as well, making 
this round of club performances 
some of the year’s most memorable. 

The Zoo is a newer spot that has 
resuscitated the Thursday night slot 
on the urban scene. Some of you will 
reminisce on the days of Paradise 
24 as you visit the Zoo. Why? Be¬ 
cause it is located inside the same 
venue which was once home to leg¬ 
endary Paradise, and has the poten¬ 
tial to become as large as its prede¬ 
cessor. 

LOCAL DIALECTS: Promising 
local group Phunky Dialects set it 
off at Rude Boy Lounge last week. 
This show featured lots of freestyle 
flow from Phunk D members Zagu, 
Facts, Giz and Foe-Teen, and car¬ 
ried a rather lifting basement/grass-
roots vibe. 

Several crews from L.A.’s 2000 
Crowes posse were in the house 
including Total Kaos, Natural Won¬ 
ders, Race ofSpades, Toxic Youth, 
MoFA, Afromaxx, Skankand Willy 
Skank and Willy are rolling with the 
2000 Crowes clique by way of 
Kingston, Jamaica, and ripped this 

With turntable king General Lee 
spinning, a sizable crowd is sure to 
surface. Plus, the Zoo came out the 
box with substantial live entertain¬ 
ment from established and local 
groups as well. Mista Grimm is a 
local established artist we may see 
onstage real soon here. When I ran 
into this West Covina native and 
producer Emmanual Dean recently, 
I learned that Grimm is finally putting 
the finishing touches on his long-
overdue debut album and is pushing 
to drop something fat before '94 is 
up... PEACE & PROGRESS! 

—J. Jai Bolden 

Mista Grimm and Emmanual Dean 
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PHOTOGRAPHY 
BANDS-COMMERCIAL-THEATRICAL 
HEADSHOTS«MODELS'PORTFOLIOS 

Call for the BEST price in town! 

100% Guaranteed-
Over 15 yrs experience 

Makeup included « 7days/wk 

1-800-400-1606 

FREE MEDIA EXPOSURE GIVEN 10: 
Musicians/Musical Groups (Any Kind) 
Comedians/Novelty Acts/lmpersonators 
DJ's/Photographers/VideographersÆtc. 

WHO ACTIVELY DO 
SOUTHERN CALIFORNIA EVENTS 
Club Gigs/PartesWeddingsBar-Mitzvahs 

Quincianeras/ Corporate Events... 
NO CATCHES NO COSTS GET RESULTS 

To Otter Release lonns Send (?) SASE s (91/21 To. 

UNLIMITED RESOURCES 
P.O. Box 2313 

Chino, CA 91708-2313 
24 Hr Details: (909)627-5185 

FOREIGN CONTACTS: 
EUROPE/JAPAN/AUSTRALIA 

Comprehensive list of OVER 500 active 
major & independent recording/publishmg/ 

product »on/ma nage ment companies. 
List contains: Company/Contact Name 

& Title/Music Style 
Full Mailing Address/Dirct Ph & Fax #. 

FROM $10 PER LIST 
UPDATED SEPT 94 

SoundStation Ph (818) 753 6638 
Fax orders and info (818) 753-8526 

MN Orders 1’0 Hox 8422. Unvasai Qty. CA 91608 
M/C (also available on computer database) VISA 

RECORD INDUSTRY 
REPRESENTATIVE 
(AWARDED 68 GOLD/PtATINUM RECORDS) 

1^4 
-WE SPECIALIZE IN GETTING YOU 

• A major label deal. 
• Starling and developing your new label. 
• A major distribution deal. 
■ Marketing and promotion of your product 
* A proper Demo made 
• Your CDs pressed properly. 
• Distribution for your product. 

213/461-0757 “ 
A TRADITION IN EXCELLENCE 

FRFF Sound & 
FREE Lighting 
I Utah Catalog 
FREE 68-Page 
Catalog with a huge 
selection of name 
brand professional 
gear for Musicians 
Studios. DJ s. & Clubs 
all at discount pnces! 

Retail Super Store: 

13110 Magnolia St 

Garden Grove. CA 92644 

CALL TODAY (714)-530-6760 ° y"®,th 

PPRO SOUND 
& STAGE LIGHTING™ 

CLUB REVIEWS 

Freedy Johnston: Great Material. 

Freedy Johnston 
Troubadour 
West Hollywood 
O0OO0OÔU0® 
Contact: Kathie Reed, Elektra 
Records: 310-288-3809 
The Players: Freedy Johnston, vo¬ 
cals, guitar; Mark Spencer, guitar; 
Graham Maybe, bass; Ron 
Pangborn, drums. 
Material: Freedy Johnston is one of 
the better new songwriters on the 
scene with a superb knowledge of 
how to handle a lyric. Johnston’s 
material is the kind of touching, ach¬ 
ing folk-rock which held sway in the 
Sixties. The one difference is 
Johnston has put a current spin on 
the lyrics and occasionally rocks to a 
different drummer. His choice of cov¬ 
ering “Wichita Lineman” is great be¬ 
cause it fits the quirkiness of his set 
perfectly. Also, the title song from his 
latest CD, This Perfect World, is a 
slow, haunting ballad which could 
wrench tears from a stone. 
Musicianship: Freedy Johnston has 
surrounded himself with some fine 
musicians. Mark Spencer, who is a 
member of Boston’s the Blood¬ 
oranges, is an innovative guitar 
player with a great voice. Graham 
Maybe, who is the bass player for 
the Joe Jackson quartet, plays the 
bass with a jazz sensibility. This play¬ 
ing really works to the advantage of 
the group, giving the music more of 

a different sound. Ron Pangborn is a 
very subtie drummer and knows how 
to accent a phrase with just a brush 
across one of the cymbals ora touch 
on one of his toms. Johnston, him¬ 
self, is a great rhythm guitar player. 

but what makes him stand out is his 
voice. It can go from sad, low moans 
to a high pitched cackle and every¬ 
where in between. 
Performance: The performance is 
what you would expect from this kind 
of group. The only really interesting 
thing is the between song patter by 
Johnston, and during the tunes the 
band just stands there playing their 
instruments. With this kind of music, 
this kind of presentation works, be¬ 
cause the music is really the star. 
The marvelous songwriting of 
Johnston and the wonderful playing 
of the entire band are more than 
enough. 
Summary: Johnston has really come 
a long way and still has further to go. 
If he delivers on the promise that he 
has shown, there is no telling how 
big he could get. The market is still 
out there for this kind of music as 
shown by the very large and appre¬ 
ciative crowd at the Troubadour the 
night Johnston played. Could it be 
that we are in the middle of a singer¬ 
songwriter revival? —Jon Pepper 

Shandi 
Luna Park 
West Hollywood 
O00O00O0O® 
Contact: Shandi: 818-985-8831 
The Players: Shandi, vocals; 
Malcolm Atterbury, Jr., piano. 
Material: She’s written and per¬ 
formed material on numerous film 
soundtracks, including the Grammy 
Award winning “He's A Dream." 
She’s toured with the likes of Todd 
Rundgren and Hoyt Axton. She’s 
appeared as a guest back-up singer 
with David Letterman’s band. Now, 
Shandi has concocted the story of 
her life in song and word titled “The Shandi: A gifted performer. 
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Thee Hypnotics: Lotsa attitude. 

Long and Curvy Road." Using a mix¬ 
ture of Broadway and Jazz classics 
and original compositions, punctu¬ 
ated with humorous vignettes, 
Shandi moves the audience through 
the various stages of her life. The 
original pieces (co-written with Peter 
Andrews) blend amazingly well with 
classics from Sondheim and Kandor 
and Ebb. 
Musicianship: Malcolm Atterbury, 
Jr. provides the perfect backdrop for 
Shandi’s vocals. His piano playing 
helped create the mood for each 
selection and allowed Shandi’s in¬ 
terpretation of the material to shine 
through. And shine she did. Her 
emotionally charged, expressive 
singing is astounding. She moves 
from the expression of tenderness 
to the humorous to the risque with 
spellbinding ease. 
Performance: Shandi takes the 
crowd on a journey from Florida to 
New York City, then to South 
America, then on tour and beyond. 
The story is enhanced along the way 
with costume changes and some 
playful choreography. Her magnetic 
personality and confidence keep the 
audience enthralled throughout the 
show. Shandi is a truly gifted per¬ 
former. The intimacy of this small 
venue made her brilliant performance 
that much more special. 
Summary: Shandi is a versatile, tal¬ 
ented singer and performer. This 
was her final performance in the 
cabaret setting. Her next endeavor 
will be working with a Jazz ensemble. 
Don’t miss your chance to see this 

exciting entertainer. She has come 
painfully close to stardom in the past. 
This time, Shandi is an odds on 
favorite to go all the way. 

—J.J. Lang 

Thee Hypnotics 
The Troubadour 
West Hollywood 
OO©O©0OO©© 
Contact: Janeane Ardolino, Ameri¬ 
can Recordings: 818-953-7910 
The Players: James Jones, vocals, 
harmonica, tambourine, maracas; 
Ray Hanson, lead guitar, vocals; Will 
Pepper, bass, vocals; David Bush, 
rhythm guitar; Phil Smith, drums, 
vocals. 
Material: Bands with a sound that’s 
unmistakeably influenced by early 
Seventies Rolling Stones can put 
themselves at risk of being laughed 
off as derivative retro imitators. But 
British rockers Thee Hypnotics, be¬ 
sides having above-average songs, 
bring something to their music that 
many other bands lack: an authentic 
attitude — the kind that isn't trotted 
out for stage purposes only, but lived 
and breathed with real-life abandon. 
Musicianship: Thee Hypnotics 
seem to be the kind of musicians 
that are best appreciated in a live 
setting. Songs from their latest re¬ 
lease, The Very Crystal Speed Ma¬ 
chine, were stretched out and in¬ 
fused with a rawer, meaner gusto, 
filled with more spontaneous play¬ 

ing and dynamic vocals from Jones, 
who epitomizes the skinny lead 
singer with a huge appetite for the 
blues and raunch’n’roll. Instead of 
reeling off four-minute ditties, the 
entire band had fun adding new takes 
on the music while keeping the mu¬ 
sicianship tight and compelling to 
watch. 
Performance: At times, the band's 
music sounded like early Aerosmith 
or the Black Crowes (not too surpris¬ 
ing, considering that Black Crowes 
frontman Chris Robinson produced 
The Very Crystal Speed Machine), 
but those moments were fleeting 
and not enough to brand Thee 
Hypnotics as rip-offs. Visually, this 
group is a different animal than any 
other band that it might be compared 
to, and there was an unforgettable 
electricity in the air from the first note 
to the time Thee Hypnotics left the 
stage. As a vocalist and showman, 
Jones can clearly express himself in 
an uninhibited way, with his howls 
sounding like they came from the 
bottom recesses of the soul. Songs 
like “Caroline Inside Out” and “Heavy 
Liquid" were standouts, and even a 
slower number like “Goodbye,” which 
could have sounded like sentimen¬ 
tal garbage, had the credible feel of 
bitter heartache written all over it. 
Summary: Musically, Thee 
Hypnotics may not be inventing a 
new and original sound, but when it 
comes to a bluesy barroom stomp 
mixed with good’n'filthy English 
decadence, there are few bands who 
do it better. —Carla Hay 

ATTENTION: 
Unsigned Bands- Solo Artists. 
Broadcast Quality Music Video/ Demo Tape shot 

on high quality Beta SP-Digitally Mastered 
S4.500.00 Complete (No Hidden Costs) 

Male and Female Models Available for Videos 
Most Videos will air nation wide in 1995 
For details Please send a S.A.S.E. to: 

KSN Televisin Network. Inc. 
13101 Washington Blvd. Suite 425 

Los angeles. CA. 90066 
1-800-45-KSNTV 

Call between 3pm-5:30 pm PAC Time Tue & Thurs 
8am-12pm PAC Time Sat 

RECORD LABEL 
CONTACTS!!! 
Complete A&R list 100 s of 

major/indie reps, 
(ask about our sample letters/call 

sheets to get you thru door!) 
Mail $10 cash/ck/mo to: Teric 

Entertainment • 9601 Wilshire Blvd. 
• Suite 1121* Dept. MCAR • Beverly 

Hills, CA 90210 

INCOME TAX 
SERVICE 

FOR MUSICIANS: 
DID YOU GET THE 
TAX REFUND YOU 

EXPECTED ? 
WE W ILL REVIEW 
YOUR TAX RETURNS 

AT NO COST ! 
Bruce Shapiro & Associates 

Encino (818) 342-4886 
_ Established 1977_ 
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I lli; MOST POWI RU I 
SCALES IN THE INDUSTRY 

All \ 

ENTERTAINMENT ATTORNEY 
ROBERT S. GREENSTEIN 

Where the industry comes lor sound advice 

(310) 203-9979 

LET'S PRETEND 
Let’s pretend I'm a major label exec 
who want's to sign a band and actually 
give that band time to develop through 
underground press, cheap vids, and 
endless touring. Let’s pretend you're 
an artist and you'd forego a huge sign¬ 
ing advance in exchange tor long-term 
commitment and creative control. 
I'M NOT PRETENDING! ARE YOU? 
if not, send tape and pics to : 
369 S. Doheny Drive, #416, 
Beverly Hills, CA 90211 

ATTENTION 
UNSIGNED ARTIST 
Before You Mail Your Demo 

Our firm will review your Demo 

& Press Kit 

With years of experience running an 

Indie label, publishing and management 

company, we can help put your Demo 

into the hands of Industry Professionals 

you desire to pitch to. 

Contact: 

Recording Artist Representatives 
26500 W. Agoura Rd., #658 

Calabasas, CA 91302 
o-can 805/684-8463 

'The most affordable consultation in the industry 

SAMI 
MISSES 
YOU! 
YOU KNOW 

The Club of Choice 
for Local & National 

Rock Bands 

FREE 
ADMISSION 

UNTIL 10:30 p.m. 

FOR YOU AND 
YOUR PARTY 

W/AO UNTIL 9-25-94 
(EXCEPT SPECIAL EVENTS) 

11700 VICTORY BLVD. 
(AT LANKERSHIM) 

No. Hollywood 
(818) 769-2220 

CLUB REVIEWS 

Is 
The Whisky 
West Hollywood 
ooooeooOo® 
Contact: Cynthia Gardner, ABG 
Management: 818-856-3319 
The Players: Chet Zar. vocals, gui¬ 
tar; Stephanie Webb, guitar; Errin 
Vasquez, bass; Budd Malchus, 
drums. 
Material: Is plays a blend of funk, 
punk, Sixties garage rock and 
psychedelia which sounds truly origi¬ 
nal. These are not the hashed left¬ 
overs of so many bands. The songs, 
which range from pleas about abused 
children “Do You Know Where Your 
Children Are” to a tribute to a best 
friend called “My Friend Chris", all 
have a sense of freshness, with 
music and lyrics that are just slightly 
off. It is also good to hear a band with 
some sense of political acumen. 
Musicianship: The first thing you 
notice about Is, is that you can actu¬ 
ally hearthe lyrics of songs. This is a 
rare thing in the current crop of local 
bands. Chet Zar has a pleasant voice 
and does his best to make every 
word understandable. As a lead gui¬ 
tar player, Zar does occasionally 
leave something to be desired in that 
department, but with the strong back¬ 
ing of Stephanie Webb on guitar 
most of this is compensated for. Errin 
Vasquez on bass and Budd Malchus 
on drums are both very talented at 
what they do and provide a very 
solid base for the melodies of Webb 
and Zar. 
Performance: Some of Is’ material 
is open for interpretation and Chet 
Zar does a good job of introducing 
this complex material without stoop¬ 
ing to the lowest common denomi¬ 
nator. At one point, Zar even used a 
quote from Socrates to introduce a 
song, but did so in a way that did not 
seem condescending or arrogant. 
Zar is also a very commanding pres¬ 
ence as frontman for this band, but 
shares the spotlight with the other 
members of the band, allowing to 
step up and take frequent solos, and 
even handing the lead vocal chores 
overto Stephanie Webb on one song. 

Is: Refreshing and original. 

Summary: It is refreshing to see a 
young band that is thinking for them¬ 
selves and willing to buck the estab¬ 
lishment, at least a little. It may not 
be cool to quote Socrates in your 
stage patter, but it sets you apart 
from the rest of the mainstream 
bands. Also, it is nice to hear a band 
with something to say and to be able 
to decipher the message. Is brought 
back memories of the glory days of 
bands like X and the Talking Heads 
who broke the mold. —Jon Pepper 

Flop 
Fairfax High School 
Los Angeles 
0600000000 
Contact: Epic records: 310-449-
2875 
The Players: Rusty Willoughby, 
vocals, guitars; Bill Campbell, gui¬ 
tars, vocals: Paul Schurr, bass, vo¬ 

cals; Nate Johnson, drums. 
Material: Bubble grunge. Seattle¬ 
based Flop kick out high-spirited 
Seventies kitsch power pop tunes 
with names like “En Route To The 
Unified Field Theory” and “Mendel's 
White Trash Laboratory.” Some of 
the tunes last about two minutes— 
sweet and to the point. The melody 
lines stick to you like gum to the 
bottom of your Converse, and then 
are pushed aside for another pop 
ditty that could have been recorded 
by the Brady kids. Lyrically, Flop is 
both cynical and clever, throwing out 
gems like “I haven’t got a car/you 
haven’t got an opinion.” Think about 
that for a while longer—that might 
mean turning off your television for a 
moment. 
Musicianship: What stands out 
most about Flop’s sonic game plan 
is their nasal backing vocals, deliv¬ 
ered a la John Lennon in “A Day In 
The Life." As a matter of fact, a 
noticeable portion of the Beatles mid¬ 
Sixties vibe has rubbed off on Flop. 
Sergeant Pepper’s cloning pop dub 
bands. 
Performance: Shoe gazers. Maybe 
it was the angst of having to play 
before the swarm of little girls who 
had come out to drool over 
Lemonheads' frontman Evan Dando 
(oooh, he’s soooo sassy!). Perhaps 
it had something to do with being 
low-man on a three band totem pole. 
Whatever the case, the four guys 
(who look like extras for My Three 
Sons) totally blew their shot at clos¬ 
ing the space between themselves 
and their audience by just staring 
down for most of the time. Boring. 
Summary: Flop has great tunes, 
but when you offset that with a deliv¬ 
ery that packs all the vim and vigor of 
an underpaid hooker, don't blame 
the audience for having less interest 
than you're showing. I left early, went 
out to my car, and put their tape in. 

—Tom Farrell Flop: Great songs. 
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Ashen: Power-Pop-Funk. 

carry the pop music torch of their 
former employers. The tunes are 
crafted rather nicely, with more hooks 
than an all day fishing trip. Still, the 
tunes seem to need a bit more to get 
them to the finish line. If you liked 
Celebrity Skin, T-Rex or 20/20, you’ll 
like Duck Duck Goose’s material. 
Musicianship: Shapiro's vocals 
have the basics to make Duck Duck 
Goose work, but aren’t quite ready 
for radio, so to speak. As a lead 
vocalist, he doesn’t quite hit the 
bullseye, needing a little more 
strength, control and conviction. His 
guitar playing is reminiscent of T-
Rex, with punchy riffs and strong, 
vital hooks. Ferris’ bass playing helps 
to fill in Duck Duck Goose’s sound 
with unblemished meter and some 
quality fills. But still, the band’s three-
piece setup leaves their sound lack¬ 
ing in elements. Perhaps more back¬ 
ing vocals? A dual guitar approach? 
It just doesn’t seem to clear the bar 
with three members, who sound like 
they’re trying to be a quintet. 
Performance: With Shapiro tied 
down to his mic, Ferris provided most 
of the visual attraction. Clad in a pair 
of velvet shorts and work boots (with 
a look that kind of screamed “hello 

Ashen 
Musicians Institute 
Hollywood 
O00O00O00O 
Contact: Roy Ashen : 213-243-5060 
The Players: Joey Barclay, vocals; 
Roy Ashen, guitar; Christopher 
Maloney, bass; Andy Megna, drums. 
Material: Ashen plays the kind of 
power pop that was very hip in the 
Seventies. Remember Boston. For¬ 
eigner and the Doobie Brothers? It’s 
power pop with a funky rhythm and 
blues edge to it. This music can 
range from tedious to extremely fun. 
Ashen’s material tends to be on the 
average side, with occasional flashes 
of brilliance. One highlight of the 
show was a medley of a song off 
their recent CD Purple , which com¬ 
bined “The Reason” with Stevie 
Wonder’s “Superstition". If all the 
material rocked as much as this se¬ 
lection, it would be top-notch. 
Musicianship: What saves Ashen 
from being just another band is the 
great playing of the members. Joey 
Barclay has a voice that gets down 
into the cracks on some of the grittier 
tunes, but also can be sweet and 
mellow on the ballads Roy Ashen is 
the mainstay, with his guitar playing 
standing out, making runs that com¬ 
pare with some of the great jazz 
players such as Stanley Jordan. He 
plays with fire and intensity and has 
the skill to back it up. Christopher 
Maloney lays down a bopping bass 
line that has the entire room moving 
their heads in unison. Andy Megna 
has spectacular prowess on the 
drums, knowing when to attack and 
when to underplay. 
Performance: Ashen puts on a very 
good show, with Barclay standing 
out front, moving across the stage 
and working the crowd. Roy Ashen 
steps up for his solos and can be 

very flashy when he wants to be. 
Barclay and Megna play their roles 
with a great deal of energy and spark. 
This is a band who loves to play and 
it shows. 
Summary: Ashen is a great band, 
but need some slightly better mate¬ 
rial to capture the attention of the 
masses. They have the skill, drive 
and verve, so hopefully their mate¬ 
rial will evolve to the stage where it 
equals their playing —Jon Pepper 

Duck Duck Goose 
Bob’s Frolic Room III 
Hollywood 
»©©O©©©©©© 
Contact: Tim Ferris: 310-829-2245 
The Players: Jason Shapiro, vo¬ 
cals, guitars; Pauly Scali, drums; 
Tim Ferris, bass, backing vocals. 
Material: Ex-Celebrity Skin mem¬ 
bers Shapiro and Ferris continue to 

sailor” in the most non-deragatory 
fashion...) Ferris bopped and hopped 
around the stage in a thoroughly 
unique and memorable style. His 
facial expressions and mannerisms 
are sort of like something you'd ex¬ 
pect from a silent film performer. 
Think about it. Shapiro slunk into the 
occasional rock star pose in a man¬ 
ner that sidestepped pretension, 
opting for a bit of self-effacing humor 
instead. Duck Duck Goose should 
be seen and heard. 
Summary: Duck Duck Goose has 
laid the foundation for gold records, 
videos, etc. But I don't think they’ll be 
able to realize their full potential as a 
trio. With additional members, the 
group could flesh out their sound 
and look even better. Maybe it was 
just the spartan P.A. system at Bob’s 
Frolic Room III—which only has two 
mies. Still, with three members, 
they’re one of the better unsigned 
bands on the local circuit, and defi¬ 
nitely worth yourtime. —Tom Farrell 

Duck Duck Goose: One of the best. 

I The Musician’s Wisest Choice ] 

ROBERT 
“RIFF” 

PISAREK 
MUSIC ATTORNEY 
Former Member-Major Label Act 

-(213) 883-0900-
Now Accepting New Clients 

TBRC RECORDS 
(213) 876-1256 

SEEKING NEW ARTISTS 
FOR RECORDING PROJECTS 
MDB Productions Studio On-Site 
Production/Pressing/Promotion 
Distribution by HINES/INDI 

J&T Film S Records 
Rockin Bear Discos 

PHOTOS COPIED 
Gloss 8x10 prints made from your 

original picture. 500 copies tor $99.00. 
Free typesetting. Write or call for our 

tree price list and paper samples 
(206) 783-3216 

Musician's Photo Service 

SONGWRITING 
CONSULTANT 
I have 1 platinum, 2 gold records 

& an Emmy nomination. 
My clients have a Grammy 
nomination, and placed 34 

songs in TV shows and movies. 
I can help you polish and 
market your songs, too. 

Molly-Ann Leikin 
Private/Telephone Consultations 

310*828*8378 
VISA/MASTERCARD 

Where Music Minds Meet 
Discover services designed to help you get 

ahead. Electronic N'ewsStand. A&R 4II 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Sen ice. Classifieds. Internet E-

Mail. Shopping Mall and more... 

We offer complete information 

resources for industry professionals. 

Be a part of the 21 st century, get on-line 
with Music Network USA. Free Access 

w ith any computer equipped u ith 
modem and communication software. 

Via Modem 310 312-8753 
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CONCERT REVIEWS 

Yes 
Greek Theatre 
Los Angeles 

One look at this year’s rock con¬ 
cert schedule and one might think 
it’s 1974 instead of 1994. Highly 
publicized tours by Pink Floyd, the 
Eagles, Traffic and the Stones, to 
name a few, certainly make it seem 
like a time capsule year. 

And the recent two-night Greek 
Theatre stint by veteran British band 
Yes. who are still amazing after 26 
years, is right near the top of the list. 
Led by original members Jon Ander¬ 
son on vocals, keyboardist Tony 
Kaye and bassist Chris Squire, along 
with drummer Alan White and gui¬ 
tarists Trevor Rabin and Billy 
Sherwood, their two-and-one-half 
hour performance was a brilliant 
melding of classic prog rock done in 
the inimitable Yes-style and the 
band’s current art-pop sound. 

Opening with a teasing instrumen¬ 
tal taste of “Starship Trooper” before 
segueing into the majestic “The Call¬ 
ing,” Yes concentrated mainly on 
performing songs from its new Vic¬ 
tory Music record, Talk, and the Eight-
ies-era incarnation of the band. That 
made sense since it was the above-
mentioned lineup that provided Yes 
with some of its most memorable 
material from that period. 

And while Yes did perform time¬ 
less classics like "Roundabout,” “All 
Good People" and “Heart Of The 
Sunrise”—and performed them with 
all the passion and style befitting an 
earlier catalog that is arguably the 
best ever among the prog rock 
genre—it was the stellar perfor¬ 
mance of the interesting new mate¬ 
rial that distinguished this show from 
being merely pleasant nostalgia to 
one that showcased the band as a 
viable Nineties rock force. 

While all of the most endearing 
Yes qualities that have earned the 
group it's legendary status were in 
evidence—the lengthy instrumental 
passages that highlight the individual 
members’ still astonishing chops, the 
quirky, difficult time changes and the 
peerless vocal harmonies of Ander¬ 
son and company—it was the sub¬ 
tler nuances of the music that was 
most intriguing. 

Joan Jett at the Roxy 

Jon Anderson and Chris Squire of Yes 

With their willingness to move for¬ 
ward and incorporate other influ¬ 
ences and styles of music into their 
already intoxicating mix, Yes gave 
notice that there’s plenty of life left in 
a still formidable band. 

—John Lappen 

Joan Jett and the 
Blackhearts 
The Roxy 
West Hollywood 

Name any rock artist that’s been 
in the public eye for nearly twenty 
years, and you’re likely to get people 
rolling their eyes and muttering com¬ 
ments like “dinosaur” or “aging 
ungracefully.” Well, Joan Jett has 
never been one to conform to the 
usual stereotypes. 

As co-founder of the Runaways— 
the first all-female hard rock group to 
achieve national prominence—Jett 
and company challenged the status 
quo and most people's idea of what 
punkish hard rockers should look 
like when they burst on the scene in 
1976. Even though the Runaways’ 
existence was short-lived, it's hard 
to imagine what the fate of the Go-
Go’s, L7 and the riot grrrl movement 
would have been if the Runaways 
hadn't preceded them. 

Simply put, Jett is one of those 
rare rock pioneers whose trademark 
no-nonsense style may not have 
changed much over the years, but it 
still sounds timeless instead of tired 
and outdated. Kicking off with “Spin¬ 
ster,” a track from the current album, 
Pure And Simple, Jett plowed 
through an astutely chosen collec¬ 
tion of songs that represent what 
she does best—play gritty rock & roll 
with liberal doses of punk and plenty 
of attitude. 

Every song, old and new, was 
testament to how much good music 
Jett has packed under her recording 
belt. The Runaways sexual come-
on “Cherry Bomb”—which Jett de¬ 
lightfully served up with the song's 
youthful braggadocio intact—was 
followed by the Springsteen-penned 

powerhouse “Light Of Day,” which 
segued quickly into the anti-stalking 
tune “Go Home.” 

The energy level started to rise 
even further as Jett led the crowd 
into a hearty repetition of “oh yeah" 
before launching into the rest of “Do 
You Wanna Touch Me.” “Rubber 
and Glue” followed, along with the 
passionate tough-as-nails ballad 
“Little Liar.” 

Throughout the show, the Black¬ 
hearts provided a well-rehearsed 
compliment to Jett's rhythm guitar 
playing. Because she had to sing 
andplay guitar at the same time, Jett 
wasn’t bouncing all over the stage 
like most lead singers whose hands 
are usually unoccupied by an instru¬ 
ment. But that didn't stop her and the 
band from putting on a hell-raising, 
sweat-covered performance. 

The best songs were saved for 
last. A blistering “I Wanna Be Your 
Dog" was the perfect lead-in to the 
classic anthem “I Love Rock ‘N Roll,” 
made all the better when she let 
loose on her signature bone-chilling 
scream. Then came a driving ver¬ 
sion of “Crimson And Clover,” fol¬ 
lowed by another hit, “I Hate Myself 
For Loving You.” 

By the time the show ended with 
encores of “Bad Reputation” and 
“Everyday People,” it was clear that 
Jett is part of an enduring legacy that 
proves you don’t have to jump on 
bandwagons to stay relevant in rock. 

—Carla Hay 

H.O.R.D.E. Festival 
Irvine Meadows 
Irvine 
The 1994 version of the 

H.O.R.D.E. Festival could best be 
described as the “anti-Lollapalooza.” 
Instead of Lollapalooza’s blatant 
selling of hipness, H.O.R.D.E.' s fo¬ 
cus is primarily on the music. All the 
artists who performed wore their 
Seventies classic rock, blues-influ¬ 
enced style as a proud badge of 
honor, as if to say, “Trendiness be 
damned.” 

Singer-songwriter Sheryl Crow 
has a Bonnie Raitt-meets-Joni 
Mitchell style. Accompanying her¬ 
self on guitar, Crow proved she has 
strong vocal sensibilities on gems 
like “Run, Baby, Run” and “Leaving 
Las Vegas.” The next act, Big Head 
Todd and the Monsters, turned in a 
sparse, guitar-heavy set full of slow 
tempo, melancholy numbers. 

The unofficial performance atti¬ 
tude at H.O.R.D.E. (which stands for 
Horizons of Rock Developing Every¬ 
where) rejected flash and soapbox 
preaching in favor of just shutting up 
and playing. Blues Traveler was no 
exception. 

The band is well-known for Grate¬ 
ful Dead-like spontaneous jams that 
can endure for more than twenty 
minutes. At times, Blues Traveler’s 
elongated instrumentalisms wore a 
bit thin, but overall, the group showed 
plenty of talent to sustain a high level 
of creativity. 

Other noteworthy H.O.R.D.E. 
bands included Austin-based Ugly 
Americans and Nashville’s 
Screamin’ Cheetah Wheelies, who 
delivered their lively brand of infec¬ 
tious boogie-rock on the concourse’s 
second stage. 

Despite the exemplary sets by the 
other artists, it was headliner the 
Allman Brothers Band that really stole 
the show. Yes, these veteran rock¬ 
ers did get to play longer—two and a 
half hours—than the acts that pre¬ 
ceded them. 

And yes, the Allman Brothers 
Band does have larger collection of 
classic songs to pick and choose 
from, but the way they played those 
songs would put most other bands to 
shame. 

Performing older favorites like 
“Jessica” and “Midnight Rider” (which 
Sheryl Crow joined in for a stunning 
duet), as well as new songs such as 
“Soulshine” and “All Night Train,” the 
Allman Brothers Band showed that 
the band still hasn't lost their touch 
for fluent, blues-based rock at its 
best. 

Who cares what's hip in 1994? 
Good music never goes out of style. 

—Carla Hay 

46 MUSIC CONNECTION. SEPTEMBER 12—SEPTEMBER 25, 1994 



► K « 

ROCK/ALTERNATIVE. DIFFERENT! FOR BAND & CD INFO CALL: ABG MANAGEMENT (818) 856-3319 
- Katherine Turman; RIP 



EMPLOYMENT MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned Ifyou encounter difficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady" operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ALLIGATOR LOUNGE 
3321 Pico Blvd , Santa Monica, CA 90405 
Contact: Milt Wilson: 310-449-1844 
Type of Music: All styles. 
Club Capacity: 300 
Stage Capacity: 8-10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: By tape with bio and picture. 
Pay: Negotiable 

AMAZON BAR & GRILL 
14649 Ventura Blvd . Sherman Oaks, CA 
Contact: Jimmy D: 818-340-8591 
Type of Music: All styles except hard rock. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call lor info. 
Pay: Negotiable 

CLANCY S CRAB BROILER 
219 N Central Ave., Glendale, CA 91205 
Contact: Richard Gaines 
Type of Music: Top 40, jazz, classic R&R 
Club Capacity: 162 
Stage Capacity: 3 or 4 
PA: No 
Lighting: Yes 
Piano: No 

Auditions: Send demo/promo pack to: 
Richard Gaines, 439 W. Acacia St. Glendale, CA 
91204 
Pay: Negotiable 

COCONUT TEASZER/8121 CLUB 
8117 Sunset Blvd , Hollywood. CA 90046 
Contact: Len Fagan: 213-654-4887 
Type of Music: Upstairs-R&R originals. R&B/ 
Downstairs-8121 Club (acoustic sets). 
Club Capacity: 400 total 
Stage Capacity: 15 
PA: Yes, with pro engineer 
Lighting System: Yes 
Piano: No 
Audition: Call Len Fagan 
Pay: Negotiable 

DISCAFE BOHEM 
4430 Fountain Ave . Hollywood, CA 90029 
Contact: Mike after 6pm: 213-662-1597 
Type of Music: Original, all styles except hard 
hitting and heavy extremes 
Club capacity: 140 
Stage Capacity: 6 
PA: Yes 
LightingYes 
Piano: No, inhouse keyboards yes 
Audition: Call Mike after 6pm 
Pay: Negotiable 

FM STATION 
11700 Victory Blvd . N. Hollywood, CA 91606 
Contact: Toy: 818-769-2221 
Type of Music: All new, ongmal music. All styles. 
Club Capacity: 500 
Stage Capacity: 12-15 
PA: 4-way concert system with 24-channel board 
with independent monitor mix system, full effects, 
houseman 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. SASE 
Pay: Negotiable 

HENNESSEY’S TAVERN 
8 Pier Ave . Hermosa Beach. CA 90254 
Contact: Billy: 310-376-9833, Mon 12-6, Thurs-
Fri, 12-10pm. 
Type Of Music: Rock, R&B. reggae, blues, old¬ 
ies. 
Club Capacity: 100 
Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call & or mail promo package to: The 

LightHouse Cafe, Attn. Billy, 30 Pier Ave. Hermosa 
Eleach. Ca 90254 

HOLLYWOOD MOGUL 
1650 North Hudson, Hollywood, CA 90028 
Contact: Shelly (213) 463-9487 
Type of Music: Ail styles 
Club Capacity: 350 
Stage Capacity: 15-20 
PA: Yes 
LIGHTING: Yes 
PIANO: No 
AUDITION: Please Contact Shelly 
PAY: Negotiable 

PALOMINO 
6907 Lankershim Blvd . N Hollywood, CA 91605 
Contact: Bill: 818-764 4010 
Type of Music: Original, country, reggae, no T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club for more info. 
Pay: Negotiable 

SIDEWALK CAFE 
1401 Oceanfront Walk. Venice. CA 90291 
Contact: Jay: 310-392-1966 
Type of Music: Original, blues or reggae. 
Club Capacity: 125 
Stage Capacity: 4-5 
PA:Yes 
Lighting: Yes 
Audition: Send promo kit to: Sidewalk Ent., 8 
Horizon Ave.. Venice, Ca. 90291, Att: Jay 
Pay: Negotiable 

THE WHISKY 
8901 Sunset. Blvd . W Hollywood. CA 90069 
Contact: Louie the Lip: 310-652-4202 
Type of Music: All original, heavy metal, pop. 
funk 
Club Capacity: 400 
Stage Capacity: 8 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or mail tape/promo pkg. to above 
address. 
Pay: Negotiable: Must pre-sell tickets. 

ORANGE COUNTY 
BALBOA BAY CRUISES 
P O Box 586, Balboa, CA 92661 
Contact: Kim or Jeff: 714-633-3201 
Type of Music: Jazz-fusion/straight ahead 
Club Capacity: Boat -100 
Stage Capacity: 3 
PA: No 
Lighting: No 
Audition: Send promo tape & package 
Pay: Negotiable 

GOODIES 
1641 Placentia Ave., Fullerton. CA 92631 
Contact: Jacque Hunter 714-524-6778. 
Type of Music: Original, all styles. 
Club Capacity: 367 
Stage Capacity: 5-11 
PA: Yes 
Lighting: Yes 

Piano: No 
Audition: Call for booking. Send tape/promo 
pack to: Goodies Booking. P.O Box 1328. 
Placentia. CA 92670 
Pay: Negotiable 

MARQUEE 
7000 Garden Grove Blvd.. Westminster. CA92683 
Contact: Randy Noteboom: 714-891-1971 
Type Of Music: Loud, long haired rock n' roll. 
Capacity: 452 
Stage Capacity: 12 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offering 
part- or full-time employment or internships 
for music industry positons ONLY. To place 
your Miscellany ad—mail, fax or bring in your 
ad of twenty-five words or less. Ads will not be 
taken over the phone. Please call when you 
wish your ad to be cancelled. 

MARKETING DEPARTMENT at major label 
seeks intern for various office work No pay. but 
great experience. Hard working & dependable a 
must 213-469-2411 x3635 
SANTA MONICA based artist/producer mgmt 
company is seeking p/t intern for office/ 
clerical work Possible stipend College student 
preferred Call Danny at 310-396-5008 
INTERN NEEDED. Positive people person, 2 
days per week for various office duties, must have 
car. Extensive Macintosh experience required. 
Susan: 310-827-0923 
RKD RECORDS seeks experienced international 
sales person Bi lingual (Eng/Span), & intern for 
urban promotions department. Fax Tim Yasui 
310-246-9670 588-5512 pgr 
IRISH RECORD company invites interns to assist 
with releases to U.S market (Los Angeles area). 
Contact Phil Harrington at 213-222-4497 
STONE GARDEN Records needs students, in¬ 
terns for college promotions Fax resume 213-
292-1038 or call: 213-290-6162 Att: Robert Close 
to USC. 
MUSIC MANAGEMENT/Publishmg company is 
seeking interns 2 days a week for tape duplication 
& general office work. Call 213-933-9977 ask for 
L aurent Besencon 
MAJOR HOLLYWOOD recording studio seeks 
experienced assistant engineer. NEVE/ 
GML experience essential. Also needed office 
assistant - phones - filing. 213-851-1244 
MAJOR ENTERTAINMENT PR firm seeks a 
motivated & responsible intern Great opportunity 
to learn the business No pay Must be in school 
Elizabeth: 213-651 9300 
RECORDING ENGINEERS wanted 16 track 
ADAT studio seeks engineers. Call Eric at 213-
874-2447. 
P/T WORKING partner/office manager needed 
immediately for music video TV show/ 
music marketing company No investment needed 
3 days/week 818-779-0295/0294 
MAJOR ENTERTAINMENT PR firm seeks a 
motivated and responsible intern. Great opportu¬ 
nity to learn the business. No pay Must be en¬ 
rolled in school 213-651-9300. 

Men 

Women 

Appoint tuent 
'Neebet 

5355 Topanga Canyon Blvd. 
Woodland Hills, CA 91364 

818.347.4129 

the 
'Wn>ic Industry 
vJith more than 
20 years of 
experience 

Arbella 
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State of the art 24 track automated 56 input Neotek top of line outboard gear. : -pt^ne number listed is a pager number. & everything from beautiful, lush strings to nasty 
impeccably quiet. MIDI with huge sample and sound library. | I rhythm tracks. Demo not spoken here! 
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°«! MUSICIANS: GET PAID FOR YOUR TALENT! 
S RESERVE YOUR PRO PLAYER AD NOW - ONLY $25 

CALL (213) 462-5772 

NEXT DEADLINE L 
Wednesday, Sept. 14 

12 Noon J 

MUSK STYLES 

è sO a. œ -i o fd QUALIFICATIONS NT t 

TOM ALEXANDER - Producer ¡310-2036399' 1 V 1 Orchestration credits on Grammy winning album, platinum and gold records, Enjoy working with artists, transforming your 
mnciral imaninahnn mtn a miKÚcal rpalrtv anvthinn • 'Z zzz 

BARBIE ANDRETTI - Famala Vocalist ; 3104596589 z|/|zl/jZ 

Professional lead and background vocals with dynamic range. 

Recorded and toured with Loverboy, David Foster, Concrete Blonde, Michael 
Damian and others Training with Seth Riggs and my extensive experience has 
solidified versatility and a natural feel for almost all styles of music. 

My love for music and my personality make me easy 
to work with I'm always professional and positive 

/// / 

Creative and 
versatile 

GIL AYAN - Guitarist 310476^274 

Fender Stratocaster and Gibson ES-335 guitars. Vintage tone Mesa/Boogie 
amplifier; stereo MIDI rack system for processed/modern sounds. 

Experienced in recording and live performance situations, from small clubs to larger 
venues. Have worked with alternative and classic rock, funk, jazz, fusion, pop. blues 
and Brazilian/Latin performers Charl reader with good musical ear for parts and 
song arrangements 

Dedicated musician, quick learner Strong lead & 
rhythm playing with versatile sound. 1st session/ 
rehearsal free, rates negotiable thereafter and 
for live performances. Lessons available 

Bluesy touch 

GROOVE BANDITS 8184206396 Z Z 

Chet McCall - 6 stnng Bass/backtng vocals. Alex Davis - 9 piece Yamaha 
Recording Series, Vocals, Midi Capable 

Alex: 30 years experience stage and studio, All styles production and engineering 
credits. 
Chet: BIT Graduate. 16 years experience. All styles. 

Great ears, great chops We II give you the sound 
and groove you need Nothing like it under the 
Sun. 

zzzzz 

Need we say 
more?! 

FRANCIS BENITEZ - Female Vocalist 805-252-7257 z|/lz|/lz 

1 can do lead or background vocals for your productions tn Spanish, or with a 
Latin flavor. Spice it up! 

Over 15 years of experience in the Hispanic Markel, both live and studio 
performances. Numerous album credits. Background vocals for Placido 
Domingojulio Iglesias and Raphael among others. 

Music is my passion, great personality, easy to 
work with, very professional and very 
fast. Resume and demo available Experience as a 
contractor 

zzzzz 
If it is hot 1 can 
doit! 

FUNKY JIMMY BLUE- Producer ¡213936-7925 /| | j/jZ 

MIDI 16 trk studio, MAC Performer 3.61, Roland R-8 and 106, Yamaha SY-22 
and 99, Roland JD-800, Fender bass and guitar. 

Top 20 singles. Top 40 albu, B E T , Soul Tram, VH-1. Club MTV, #1 hit potential 
Musician, producer, arranger, composer, engineer, programmer. 

Fully equipped studio, hip-hop. house, rap. 
gospel, exper. Additional phone #213-525-7240. I/I/Ll 

Dance muse 

CLIFF G. BRODSKY - PRODUCER/KEYS 2164604981 / / /¡/¡Z 
E-16, ADAT, K-2000 with sampler, Sound canvas, RM-50, D4. Proteus, DX-7s, 
RD-300, Juno-60 with midi. 

Worked with artists from Warner Bros., Polygram. Motown. 5Year degree from 
Berklee in Synthesis/Music production & engineering. 20 years playing keyboards 
professionally. 

Good vibe producer Expert player, arranger, 
programmer, engineer Always great results. 

Intuit ive.ca pable 
versatile,reliable 

BOBBY CARLOS - Slide Guitar 310452 2868 /[/( | |/ 

1930 National Tri-cone, 1931 Marlin Hawaiian. 1934 Rick Frying Pan lap steel. 
1961 Les Paul Special. 1962 Strat. 1963 Vox AC30. 1988 Honda 

Recordings with Julia Fordham. Moon Martin. Smitty Smith and John Keane. Solo and fill specialist. /¡✓¡/LU 
Film and TV 
soundtracks 

ROBERT COPELAND - Producer/Arr. 213-217-8469 /[J / / 

16-48 track, Mac Performer, Vision, Cubase, Finale, Linn programming, 
K-2000, Ensoniq, Sound Canvass, Proteus. M-1, Roland JV-80, R-8, EFX. 

Recent credits include Danny James,Billy Preston, Deon Estus. Jonathan Moffett. 
Larry Seymour (Billy Idol), HBO 20 years experience. Musician, producer, 
arranger, composer, programmer Laid back, yet meticulous working environment. 
Available for albums, scoring, artist development. 

MIDI oriented with extreme live appeal Heavy on 
good vocal production to showcase the artist, not 
the producer. Very positive, constructive 
atmosphere 

✓1/kLk 
Ballads, dance, 
rap and funk. 

JOE DEAN _|818-774-9681 Z1Z]Z|ZÍZ 

Fender Strat Plus, Ibanez Musician Guitars, Roland JC 120, Ensoniq TS10 
Keyboard. Access to HD 3000 Harmonizer. Acoustics. 

10 years expenence, good ear. quick study Can sing lead/background vocals in 
tenor range Strong lead/rhythm player with good instincts, read music Worked 
with Visions (R&B), Moreno Lamberti (Latin), Murder She Wrote TV series. 
Skilled songwriter in all styles 

Professional, on time and ready to work 
Versatile, easy going and no attitude Lessons 
available. Tasty rhythm player ready to make it 
sound good! 

z.z.zlz] 
Let’s get to 
work! 

LISA FRANCO - Medieval Strings 818-5695691 z]/lzl/lz 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio and stage experience. Extensive European television and radio 
appearances, album credits, commercial credits, B I T graduate Highly skilled in 
composition and arrangement 

Read charts, harp score not neccesary Mystic 
sound textures for rock ballads, also pop, folk, 
traditional classical and new age Rates are 
reasonable and negotiable 

✓1/1 1/1 
Old instruments, 
modem sound 

PETER 6. - Drummer/Vo<als 818-761-9081 /¡/kl/M 

School of Hard Knocks graduate with Masters Degree in common sense & 
patience. Great drum sound, some percussion and vocals. 

Seasoned pro, over 12 years expenence in studios, clubs and road work. Well 
rounded, very dynamic with great feel and time. Can take direction or improvise 
without hassles Quick study, some reading Overdubs and click tracks no problem. 

Consistently smooth and solid. My personality and 
musicianship can and will unquestionably enhance 
any artist's performance, live or studio. 

zzzzz 

Just do it. 

MAURICE GAINEN - Producer 2136623642 z[z]z]/lz 

Fostex16-trk, 40 ch mxr w/MIDI muting, DAT. sax. flute, Ensoniq EPS16+ 
samp, Alesis D4 drm mach.Korg M-1, efx, etc. Acoustic piano. Atari comp. 

Read music Berklee College of Music National Endowment for the Arts 
Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of 
live and recording experience. Jingle and songwriting track record. 

MIDI and studio consultation Woodwinds, 
keyboards, arranging, composing. Complete demo 
and master production. Live sounding tracks. No 
spec deals, pro situations only. 

z zzz z 
New Jack Swing 
MIDI rock 

JOE GOFF - Drums/Percussion 310-577-0004 z!zj/|z|z 

Yamaha drums. Zildjian cymbals, percussion. 

11 years experience. Extensive touring and recording. Read music well P.l.T 
Honors graduate. Studied with the best. Specializing in session and demo work at 
reasonable rates, casuals, club work, louring and substituting. 

Versatile player, multi-purpose image Demo and 
resume available. Very strong in variety of styles. 

z[/|z|/lz 
Making a band 
groove 

THADDEUS GRAHAM - Bassist 213-962-8488 / 26 years old. 10 years experience recording and touring, good stage presence, 
reads charts, can play your arranged parts or create bass line. Good improviser, 
hard working. 

Open to any music style, any venue, domestic or 
overseas, will work for peanuts 

zl/lzl/lz 
Hit the road. 
Jack. 

Fender jazz, Fender fretless. Custom 6 string bass. SWR/MESA amplifier, 
backup vocals. 

DENNIS GURWELL - A«ordian/Keys. 8108460514 

Sonola 3-reed piano accordian w/ musette, Hohner 4-reed piano accordian W/ 
musette, Hohner 3-reed button accordian w/ musette, Ensoniq EPS. 

Many years experience club and casual work. Good ear. Sight read charts. Recent 
work with Fox Television's Culture Clash comedy group. Session work for the Disney 
channel 

It sounds OK, but it would sound a lot better with 
an accordian 

z/z z 
Cajun & Zydeco 
Tex-Mex/lrish 

CARLOS HATEM - Percussion/Drums 216874-5823 Z|/lZ|/lZ 

Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full MIDI 
gear. 

Original music projects in the pop & dance field. Nat I & internat I touring exp 
Television performance credits. Soundtrack percussion. Music production. Drums & 
percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on 
ABC Television series Bravisimo Fluent Languages: English & Spanish. 

Good ears, good hands, and a pro attitude. 
Available for lessons. 

Dance music, 
Latin styles 

JIM HOYT - Producer 2134669011 /| | |/ 

1/2' 8-Trk. MIDI studio. 24-ch Soundcraft Delta 8. DAT Masters, Lexicon, 
Tannoy, Korg O1/W, Roland R-8, Mac, Fender/Martin guitars, tube mies. 

CD quality production. Proven record of success. Excellent songwriting and 
arranging skills. Access to great studio musicians. Comfortable, creative working 
environment. 100% satisfaction guaranteed. Nothing leaves my studio until you're 
completely satisfied! 

1 specialize in producing high quality recordings 
for up and coming bands and solo artists My goal 
is to do great, original sounding work for all of my 
clients. 

✓1/1 1 1 
Smgers/Songw 
riters. 

CHRIS JULIAN • Producer 3105899729 Z|Z¡Z|/1Z 

Real cool Automated 48-Track studio overlooks Pacific from Malibu hills. 
MTR90II, Drums, Pno, Top Mies, Heavy Midi/Samples, History of Hits! 

Young, skilled, fair $s. Dig Work! Over 30 Gold and Platinum. 1 Emmy, 3 Grammy 
Nominations! Credits w/Warner. Sony. SBK, ABC, NBC. HBO. FOX TV. Elektra. 
Atlantic, 20th Cent. Fox, many more. Chops on Gtr, Bass. Pno/Synth, Voice. MAC 
Great attitude! Teach 

Inspired creative/techmcal - all styles Learned 
from best - Don Was, Jimmy Webb, many legends. 
1 am currently producing Art Gartunkel and 
lookrg' 

Z[/Z|/Z 
Developing 
artists Scoring 

GARNER KNUTSON ■ Drummer 310457-6465 /[_[ 

Sonor drums, Zildjian cymbals, percussion and vintage drums. 

Studied and toured internationally with Howard Curtis (NY session), Frank 
Sprantz (former champion of U.S. rudimental drum). & George Carroll (World 
authority of ancient fife and drum). 

A good, overall, even touch. Works good with 
people 

Z|/1Z]_JZ 
Plays for the 
song 

Fm'usÍCÍa'nS.’sFnGERS’& PRÕDÜ CËRS7 GET PAID’foTyÖüR TALENT! "ONLY $25 p'er" AD j I ' I 
1 Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music ConnectionPro Player, here’s all you do: 
' WRITE IT! To insure accuracy, put it in writing using this coupon. FAX IT! Fill out this coupon, include your credit card 
I number and fax to (21 3) 462-31 23. MAIL IT! Send in this coupon along with a check, money order or credit card info to: I Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 I 
I Name _ Phone (_ )_ ■ 

I Instruments and/or vocal range (20 words maximum) _ I 
I Available for: □ Sessions □ Touring □ Club work □ Production J TV/Movies I 
I Qualifications (40 words maximum)_ | 
I- I 
I Comment (25 words maximum)_ | 
• Music styles: □ Rock □ Pop □ R&B □ Jazz □ Country Specialty (4 words maximum)_ ■ 
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MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

call (213) 462-5772 

NEXT DEADLINE 
Wednesday, Sept. 14 
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MUSK STYIJES 

Œ 
¥ N Q o. m □ □ o 0 «ö 5 o NAME QUALIFICATIONS COMMENT ■_I 

BOB LUNA - Pianist/Kybds/L. Vo< 213-250-3858 / ✓ / // Arranger-composer in all styles of music. Grove graduate, disciplined classically. Strong soloist. Excellent ear. Quick learner ✓ / 
Kurzweil K-2000, Apple Macintosh IlCi. Roland S50 and vanous other keyboards 

strong rhythmic grooves, read music. Strong background in orchestration. Lead 
sheets, take downs.horn/string arrangements at reasonable rates Piano 
instruction available. 

Musical director for numerous artists. Lead 
vocalist/tenor range. Rehearsal pianist. Extremely 

versatile 

LESTER MCFARLAND - Bassist 310-392-2107 / / / / / Thirty years of pro credits, albums, tours including /The Crusaders with Joe Specializes in developing material, players and / / / / / 
1 Electric fretted/fretless bass guitars, 4. 5 and 6 string. Some keyboards. Tenor 
vocals cross between Philip Baily/James Brown. 

Sample. Larry Carlton. Jeff Lorber. John Scofield. Tom Grant. Robert Cray. 
Esther Phillips, Tony Williams. Eddie Henderson. Chick Corea. Patrice Rushen. 
Albert Collins, many others. Chitlin circuit alumnus. 

arranging music Reads music, plays by ear. loves 
to teach. Cited in 'Downbeat' and 'Bass Player.' 
Aka 'The Funkmaster ' 

Makes you sound 
better 

USA ANNE MILLER 310-284-8144 / / / Specialize in horn and string arrangements for live musicians. Demo available on Very professional results. Access to best studio 

Will orchestrate for live musicians and conduct your music. Also will provide 
MIDI synth orchestrations. Reasonable rates. 

request. Numerous awards including Addy. New York Festival, and awards from 
ASCAP and BMI. Member of Society of Composers and Lyricists and Pacific 
Composers Forum. 

musicians. Will work with any style of music 
Dedicated to making your music stand out from 
the rest. 

Making you sound 
better 

PAUL MURPHY - GUITARIST 310-396-2123 y y y / Established pro guitarist. Berklee grad . excellent reader, good ears, very Great attitude and equipment, all styles, career 
oriented lessons available, TV/Movie sessions 
experience. Sessions. Demos. & Show Cases etc. 

/✓✓✓✓ 
Tom Anderson Strat. Martin 6 string. Yamaha APX-6N classical. Daquisto 
custom jazz guitar, loaded rack. Peavey Classic 50 etc. 

versatile. Performances with Latoya Jackson. Merv Griffin. Toni Childs. Jerry 
Vale.The Drifters etc.(Assistant to Jamie Glaser s musician career super charger 
system). Pager # 310-585-0311 

Want to help you. 

MARK NORTHAM ■ Pianist/Kybds. 310-476-5285 / / / / Film, TV. album credits - over 1.5 years experience. Play and read all styles Perfect Professional attitude - quick results. Excellent 
sight reading, great ears. Professional results -
the first time. 

///✓/ 
Pianist, keyboardist and arranger/producer Complete digital MIDI studio with 
samplers, synths. DAT. 

pitch. Current work includes HBO senes, many demos, arrangements/charts. 
jingles/ad music and albums. Also live performances. Pager # 310-917-1616. Taking care of 

business 

CRAIG OWENS - Producer/Kbdst. 310-559-8403 / / / / / Countless studio sessions. Clients have gotten deals from my productions! Skills Current sound. My tracks sound live, not 
synthasized You don t need a band! Also 
hop/house/jack. Full master production. 

///// 
Alesis ADAT, EPS16+samp, Fender Rhodes. Complete midi studio, Alesis D4 
drums. Proteus, EFX., Accordian. Melodian. guitars, Atari Cubase. 

solicited for staff writing positions. Work includes albums, jingles, live 
performance, musical theatre etc. Access to excellent studio musicians. Professional 

Attitude 

STEVE - Drums 805-297 1146 /| |/./|/ 

Endorser for Remo drums/heads. Vic Firth Drum Sticks. Zildjian/Sabian 
Cymbals, various midi equipment and toys. 

Toured/recorded/performed with Quincy Jones Orchestra. Patti Austin. Grover 
Washington. Jr.. Peabo Bryson. Crystal Gayle. Doc Severinsen, Mel Torme. Jeffrey 
Osborne. Count Basie Orchestra, etc Also HBO. CBS. ABC. PBS. Dick Clark 
Productions. Musical. Great sight-reader. Berklee honors graduate 

Tapes, videos, reviews on request. Highly skilled 
professional. Great reader/transcriber. 
Dynamic NARAS voting member. Reliable & 
versatile.Also clinics, conductor, lessons 

TV/Recordmg 
my specialty 

DAVID PRESCOTT - Drummer/Comp. 310-640-9693 / / / / Music 20 years. All styles, charts, click track N I U 4 years scholarship Studied World class. Versatile. Flexible. Unique style 
Modern approach. Advanced Dlb. bass concepts. 
Innovative rhythms. Contemporary songwriter 
composer/performer Fast & professional 

/ ✓ / ✓ 
Acoustic and electric (Professional Instruments) Marimba. Fully blown Midi 
studio MAC. Vision & Professional Composer Software 

classical percussion & music composition. Extensive live and studio experience. 
Writing, transcribing, and arranging for my own band and outside projects. Promo 
pack available. 

Making ttie music 
happen 

WILL RAY - Country Producer/Picker 818-848-2576 / / ✓ ✓ Many years country exp incl TV & recording dates. Worked with Carlene Carter. 
Steve Earl. Joe Walsh. Tom Jones, etc Can produce 16.24.32 trk master 
recordings. Access to the best country musicians in town for sessions & gigs. 
Currently a member of the Hellecasters Friendly, professional, affordable. 

Cow thrash, farm jazz, prairie metal, nuke-a-billy. / 
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and slide 
rings on both hands make my guitar sound like WWIII thru a Fender. 

I specialize in country music, both as a producer & 
session guitarist I love to discover new talent and 
work with established giants as well Let s talk 

western beat, 
range rock 

EDDIE ROGERS - Drums/Percussion 818-985-8078 / / / / / Degree in DrumsJ. Engineering (Berklee College of Music). Demo s for: Steve Vai. /(✓ / / 
What difference does it make . They're drums. They sound killer and they look 
great’!! Electronics (MIDI, Hard Disk Rec. etc) & background vocals. 

Mark Wood (BMG Records). Session work for: Roger Powell (Utopia) & Rob 
Arbitier (Stevie Wonder). Jon E Love (Love/Hate) Drummer for Sick Puppies 
(Independent CD) blah blah etc 

You signed? 
Me Drummer'! 

DAVE SCHEFFLER - Producer/Prog 818-980-1675 / / / Expert midi programer/arranejer 15 yrs as keyboardist, 8 yrs w/ midi production. Urban/R&B/ Funk/Rap/Dance tracks are my 
specialty. Creative, fast and consistent. Album 
quality. 

!✓// 
24/48 track automated production, large midi setup w/ lots of loops, samples, 
and drum sounds. Trident board, best mies, outboard galore. 

Degree from Berklee school of Music. Recent credits include The LA Boys. Malha 
Franklin (Clinton/Parliament). Volume Ten. Steve Reid (The Rippingtons) TV 
Paradise Beach 

But is it Funky? 

DERF SCRATCH - Producer 818-546-1161 ///// The money and the chicks come after we get the stars out of your eyes! A good 20 years experience! Ex FEAR bassist Published 
songwriter - Movie sound tracks - Highly skilled 
professional. 

///✓/ 
Bassist, guitar, sax, vocals 

producer is honest. If a good producer is what you re looking for. read the other ads 
first, then find your phone - let's talk The art of 

manipuleading 

DAVE SPITZ - Bassist 818-569-5636 / / / / / 20 years experience in all bass styles. Recorded and toured the world w/ BLACK 
SABBATH. GREAT WHITE. Nuclear Assault. White Lion, Accomplished 
professional & College graduate Killer image, exceptional sound and great groove. 
Vast MTV credits, instructional videos, clinics, BIT visiting faculty. 

Hard -hitting, great feel, fast and effective in 
the studio. Top-notch improvising, writing and 
arranging. Monster performer w/ groove and 
guts. Pro attitude - Killer results! 

/✓/// 
Gibson Les Paul Basses. Spectors. Kubicki. Fretted and Fretless with low D. 
Steinberger Trans Trem, All Ampeg SVT Amps and Cabs. 

Rhythm, groove 
and timing! 

BILL SPOKE * Drummer/Drum proq. 213^74-7118 ///// Performing and recording credits include: Ecstacy, Centaurus. Broken Dreams. Gail 20 yrs experience. 2 years Berklee College of 
Music, excellent live playing, recording, or 
programming. 

/ / / / 
Sonor acoustic drums. Paiste cymbals, Roland R-8 drum machine. 

Sonders & Hot Ice. Studio Cats. The Pastels N V.S. Daddy Joe. Monty Mann. Big 
City. J.J. Jackson. The Tubes. Harppeggio. Wayne Perry. Tounge Dance. Richie 
Owens & Big Sky, Lawnmower, Toss that Doll. Avant Dump. 

World class song 
drummer 

RICK STEEL ■ Drums 310-392-7499 / / / Fully endorsed TV performances, video, clinician, producer, clinic road work with 
Bill Ward (Black Sabbath). Music minor. Very visual, insane performer. 

Very loud, strong drummer. Uses toms ✓ 
12 piece Ludwig, full cage, double bass. 20 Zildjian cymbals. 

melodically. Pro attitude Fast learner Reads and 
transcribes. Odd time, no problem. African 
rhythms Many different sounds. Very creative 

Huge drum 
sound 

"STRAITJACKET" - Violinist 818-359-7838 / / / / / 20 years experience on violin and electric violin in all styles Quality vocals Fast and Easy-going, but fast in the studio. State of the 
art equipment. Digital signal processing, 
exceptional ear. Flexible rates. Let s make your 
music happen. 

///// 
Acousic violin, electric violin, digital signal processing. Vocal range: tenor. 

effective in the studio: a madman on stage. Record producer/arranger Wayne 
State University. Michigan. Ravi Shankar School of Music, L.A. City College. 
Demo/bio available. 

A rocker at 
heart 

"TAKA" TAKAYANAGI ■ Kybds/Prod. 213-878-6980 / / / / / Wntten/produced songs for Peabo Bryson, Angela Bofill. Whispers. Nancy Wilson, Producing, arranging, playing keyboards, lessons, /✓// 
Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track 

Shalamar and Main Ingredient. Top 10 hits and film credits. good ears and good business Give power to music 
in any style. Pop. R&B. 

ballads 

TOM TORRE - Violin / Fiddle, Guitar 818-340-6548 / / / / Many years experience Sessions and Clubs. Schooled but not stiff. Demo available on 
request. 

Quick ear and quick study. Good stage presence, 
can read. Tasty melodic improviser, creator and 
arranger. 

/ / / / 
Electric and Acoustic Violins. Midi violin set up for programming or live work. 
Electric and acoustic guitar 

Swing styles a 
specialty. 

NEIL TURBIN ■ Voralist/Writer 310-318-0814 / / / / / 15 years Pro credits: Session and/or Albums & tours include: Anthrax. Kuni. with Extremely versatile styles: cover Mariah 

Soulful dynamic Baritone to high Tenor range precision delivery, delicately 
textured vocal to powerhouse belting 

members of (Alcatraz/ Quiet Riot. House of Lords. Blackthorne. XYZ). Sharp, 
quick learner, fast tracking, solid feel, stacked harmonies. EZ going, Pro attitude. 

Carey/Micahel Bolton ballads to speed racer hard 
n heavy Also traditional blues. R&B, Funk & some 
country. Avail for commercials/voiceovers 

Let's get it 
handled 

WARREN WHITE - Drums/Percussion 818-420-3311 //¡// / 16 years Professional experience. Int I tours. BM North Texas State. Graduate 
studies University of Miami. Recordinos/jingles-NBC sports. American Airlines. 
Mary Kaye etc. Various name artists Recently relocated to LA from Dallas. Texas. 
Entiendo Español References, resume, demo available upon request. 

Excellent time feel, reading, click tracks, 
authentic groove playing in acoustic and MIDI 
formats. Thorough knowledge of rhythm section 
styles. Southern gentleman 

/ / / / / 
Acoustic drumset. perc /latin perc. MIDI drums/perc . Yamaha/Gretsch. LP. 
Roland TD-7, KAT. EMU. Korg. Alesis. MAC Performer-based MIDI sys. 

Southern roots 
R&B/latm/funk 

FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

2. PA’S AND AMPS 
•Bs spkr cab. custom made w one 15" JBL. used w/Frank 
Sinatra S250 818-990-2328 
•Carvin 4x12 cab w/bullet tweeter, casters, xlnt for bs or 
keybrds S325 Pat. 818-405 9247 
•Carvin XIOObshd.eartymodel. 1 00 wtt, 2 chnls, modified, 
new tubes, includes foot switch & Boss EQ pedal. $250 
firm. Lv msg. 818-810-6078 
•Fender twin reverb w/2 12’ JBL spkrs 4 groove tube, in 
grt shape, $600 Call 310-937-4565 
•Galian Kruger 800RB 400 wtt bs hd. $500 Patrick. 818-
683-8495 
•Gorilla practice amp. clean 4 distorted tone $45 Randall 
RG20 practice amp. grt carpet covering, line out. 
headphone lacks, built in overdrive, $100 818-902-1084 
•Marshall 4x12 straight cab 25 wtt Celestians from 70s. 
black grill now, not mint cond, but not too bad, $300 firm 
818-780-4347 
•Mixer. 8 chnls 4 only one rck spc. including Paramtrc EQ 
4 midi control. $450 obo. Stu. 818-753-5635 
•Peavey classic 20 tweed guit amp. almost new. must 
show $185 obo Stephen. 818-508 4645 
•SWR triad bs cab. 1-15" spkr, 1 • 10 spkr 4 horn w/cover. 
$500 John. 310-390-2573 

3. RECORDING EQUIPMENT 
•Alesis 3630 stereo comprssr limiter gate, xlnt cond, 
$200 Pat. 818-405-9247 
•Tascam 388 studio 8. last of it's kind, xlnt cond, stand 4 
all accessories. $1975. 714-495-4448 
•Tascam 424 8 chnl 4 trk recrdr mixer, 2 EQs. aux, DBX 
manuals, box. mint cond, $475, Steve, 714-536-3451 
•TXA3340S reel to reel 4 trk recrdr. punch in foot pedal 
included, pro maintained in like new cond. $550 310-937-
4565 

4. MUSIC ACCESSORIES 
•3/4 upright bs gig bag mint cond. comfortable 4 very 
protective design, list for $400. will sell $250. Zack, 213-
874-5396 
•Alesis micro verb dig reverb, stereo ins 4 outs, xlnt cond. 
$80 firm or trade for rck mnt stereo EQ. Lv msg, 818-810-
6078 
•AlesisSR16drm machine, hrdly used, $250. Doug. 818-
353-5024 
•Anvil style road case for small box. plexy, 60 s Marshall 
hd. $125, Anvil style mise case, on wheels. 24x32x19. 
$85 818-902-1084 

•DBX model 163X overeasy comprssr limiter, brnd new, 
$50 Glen. 818-754-4345 
•DOD comprssr limiter, rck mnt. model R-825. mint cond. 
$100 David. 213-664-4671 
•Flight case for Ampeg SVG 8x10‘ cab. grt cond, $250 
213-463-2265 
•Ibanez tube screamer, orig model, not reissue, very gd 
cond. grt tone. S160 818-780-4347 
•Nd Mozright, fuzzright fuzz pedal. Tony. 213-462-7004 
•Roland R70 drm machine, brnd new. $900. must sell 
S550 Jeff. 213-465-3903 
•Spkr. mic 4 guit cable. 1-50' length. $5-35 Switchcraft 
adapters 4 connectors. $5/ea Franz metronome. $50. 
Headphones. $50 310-474-1286 
•Yamaha RX8 dig drm machine, 2 RAM cards 4 manual 
included, like new in box, $195 Matt. 213-460-4249 

5. GUITARS 
•1980 Les Paul Custom Black Beauty, $950. Murphy. 310-
392-4994 
•73 Gibson RD standard, xlnt cond w/case, $500 firm 
Greg. 909-353-9507 
•Avail. Off white Fender telecaster w/hrd case. $250 
Sampson wireless receiver, mint cond, $50. Jeremiah. 
213-876-6407 

•Awesome custom strat. 3/4" flame maple top. Floyd 
trim, EMG p/u. custom shape Warmoth neck, stunning 
paint, gold hrdwr. must see. $800 Rex. 818-349-5651 
•Bs guit. T une Bass Maniac w/active elees, grt tone 4 feel. 
S500 obo or will trade for Fender bs Keith, 213-851-8745 
•Cello, German. 1 2 size, 1920's. $375 Brian. 310-390-
4348 
•Gibson Les Paul custom w/HSC. very gd cond. $850 
obo Jeff. 818-348-6671 
•Gibson SST. Chet Atkins model, steel string, acous/elec. 
solid body Absolutely mint, grt Iks. feel 4 sound List 
$1295, must sell $600 obo. Bill Whiteakec 818-764-4242 
•Kramer Focus 3000. cream colored. 2 singles, hmbckr 
w/coil switch. F.Rose locking tremolo, xlnt cond. $165. 
818-780-4347 
•Music Man Eddie VH model, black quilt beautiful birds 
eye select wood neck, collector's pc. $1100 obo. 818-452-
1747 
•Music Man Stingray bs. 4 string, brnd new. $900 Patrick. 
818-683-8495 
•Ovation custom Legend acous/elec cutaway, mint, must 
see. mega-inlaid, case 4 extra strings included. $750 
Chuck. 818-753-4321 
•Ovation Elite 12 string cutaway, black w gold hrdwr, mint 
cond. $750 obo Kevin. 213-467-3040 
•Peavey Patriot. 2 p/u's, Fender strat body style, very gd 
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cexhshiee 24-HOUR HOTLINE: 213-462-3749 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it’s been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call 213-462-5772, weekdays and ask 
for advertising. For Miscellany ads, call 213-462-5772. MC is not respon¬ 
sible for unsolicited or annoying calls. 

24 HOUR LOCKOUTS 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

• DRUM • BAND • 
-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

STUDIO 
REHEARSAL 
4 RMSW/FULL PA & 

MONITORS, A/C, EQUIP. 
RENTAL, STORAGE. 

818-753-9033 

MONTH TO MONTH REHEARSAL 
24-HOUR KEY-CARD ACCESS 
CEILING FANS^*^^  IQ ] 
11-13 CEILINGS 1

OPEN ABLE WINDOWS ¿07 QQÁQ 
FORCED AIR VENTILATION OZ/'OOOJ 

• PHONE JACKS I FREE UTILITIES 
• CLEAN FACILITY / DEDICATED STAFF 
• ONLY 10 MINUTES FROM HOLLYWOOD 
• LESS THAN 1/2 MILE OFF THE 5, 10 & 101 FWYS 
• GATED PARKING LOT w/REMOTE CONTROL ENTRY 

cond. new stnngs. case. S130 firm. 818-902-1084 
•Soldano for sale. Extremely rare. F Rose fushia colored, 
very orig body design Buy appt only Katherine. 213-464-
5840 
•Yamaha elec bs. $350 Honda elec bs. $250 818-990-
2328 

REHEARSAL 
AUDIBLE STUDIOS 

818-843-2121 
STUDIO D 

818-848-3326 
8 ROOMS 

NOW FEATURING: 
CADILLAC AUDIO RANCH 
COMPLETE GUITAR REPAIR SHOP 
COMPLETE ELECTRONIC REPAIR SHOP 
CUSTOM INSTRUMENT & AMP MOD S 
PRECISION WOODWORKING & CABINETRY 
CONCERT SOUND REINFORCEMENT 

818-557-7316 

REHEARSAL 
HUGE ROOM 
16' CEILING 

INTRO OFFER 3hrs: 
$20.00 

2000 WATT PA & 
Monitors • 

Lockers • A/C • Parking 
Elbee's Studios features 2 
private soundproof studios, 

each in its own building with 

Par stage lighting. 

818«244»8620 

STUDIO SERVICES 
(310) 478-7917 

Seven extra clean rehearsal rooms 
Rehearsal Studios: Air Conditioned • PA • Equipment Rentals 
CaSSette Duplication: Best Prices, Fast Turnaround 
Equipment Repair: * Amps * Keyboards ★ Accessories ★ Etc. 

TUBE AMP SPECIALISTS 
2033 Pontius Ave » L.A., CA 90025 « VISA/MC/Checks Accepted 

6.KEYBOARDS 
•Akai S900 sampler, gd cond, $525firm. Chuck. 213-957-
2717 
•ESQ1 w/case, xlnt cond. ESQ vox 80 progrm cartridge 
included. $500. Sherry or Jim. 213-932-1018 
•Memory muc plus synth w/midi & built-in seqncr. road 
case, mint cond. $1500 firm Greg. 909-353-9507 
•Mirage rck mnt sampler w/disk & progrm book. $300 
Tom. 818-985-6290 
•Profit 5. mint cond. w/anvilcase. $2000 obo. Craig. 310-
318-6934 
•Roland JX3P synth w/PG 200 progrmmr in HSC, grt 
analog sounds w/midi. xlnt cond. $400 David. 213-664-
4671 
•Yamaha DX9 midi synth in xlnt cond. $599 310-474-
1286 

8. PERCUSSION 
•Custom road cases, extremely xlnt cond, never on road, 
used twice. 26’ kick. 12" rck. 15 & 18' floors, room for 
hrdwr, elec, extra hds. etc. $1500. Jimmy, 310-394-0664 
•Ludwig 9x 13 classic tom. white cortex, mint cond Ludwig 
mnt, $125 firm. Jerry, 818-913-7913 
•Pearl tom holder, model TH-86. $20. Frank. 818-564-
8056 
•Premier floor tom. black w/sparkles, black hrdwr. $135. 
Black cymbal boom. $25. 818-951-4784 
•Slingerland drm set & cymbals, bs. snare. 2 toms, floor 
tom. 2 cymbals & hi hat seat. $700 Rick. 818-793-9315 
•Sonar Force 2000 black 5 pc drm kit. 12". 13". 14’. 16“ 
& 22“ Poplar shelves. Zildjian & Sabían cymbals. Tama 
hrdwr. $1800 Tim. 213-932-6243 
•Yamaha tour dbl bs kit w/pwr toms, white, mint cond. 
drms only. $1200 213-883-9578 

9. GUITARISTS AVAILABLE 
•Able orig guit, sngwrtr skg persons or team w/same 
passion for grt sngs & willing to rock Lacy. 310-306-0076 
•Creatv Id, rhythm guit avail for demos & sessions. Retro 
or modern sound. Chuck Costarella. 818-771-5426 
•Former Dread Zeplin Id guit sks orig rock band, proj Carl, 
818-564-9545 

RIK STI RIOSS 
IN WLA NEAR10AND 405 

(310) 836-1479 
$8/HR, $10/HR, $14/HR 

DAY RATES: 
$20/3HRS, $25/3HRS, $1 2/HR 

YOU HEAR ONLY YOU IN OUR CLEAN. PROF 
ROOMS WITH QUALITY. NEW PA EQUIPMENT. 
OISCOUNTS AFTER 12 HRS, GEAR RENTALS. 
PARKING. STORAGE. AC. CONCESSIONS 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 

$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 

(818) 505-9979 

•Guit & bst skg exp musicians to collab w/ We have grt 
matrl & pro chops Infl Metal Church. Testament. Priest. 
King Diamond Ray. 818-709-5572 
•Guit. 27. sks band. Sks bst & drmr to jam Infl BB King. 
SRV. Arc Angels 818-577-5931 
•Guit avail for sessions, demos, etc Styles R&R blues & 
funk & little jazz Pay neg. 213-463-8963 
•Guit avail. Infl Hendrix. Dillon. Marley. Who 818-846-
5657 
•Guit avail. Skinny, greasy tir'd Tom Petty, Mellencamp 
Very today sounding sngwrtr Ply Tele's & Les Paul's & 
acous No forming bands pls. 310-285-8217 
•Guit, keybrdst avail for cover band. Has pro equip 
Michael. 818-878-9470 
•Guit Ikg for musicians. Hrd driving music only. No MTV 
clones, only call if you can ply 818-752-4208 
•Guit. singr, sngwrtr avail to join/form or create sngwrtng 
partnership Melde pop/rock. InfICrowdedHouse, Jellyfish, 
Beatles. Sting Barry. 213-851-7695 
•Guit sks mature, intellgnt musicians for melde, groove, 
altrntv HR band Q'Ryche. Extreme. Kings X Rock stardom. 
rock Iks isn't priority. Gd music is. Tony. 213-413-2377 
•Guit. sngwrtr Ikg to join/form hvy rock band New in area 
from E Coast. Inti Yngwie. Sykes Howie. 818-766-0402 
•Guit, sngwrtr sks to join/form hvy. progrsv. cmrcl HR 
band Have pro gr. bekup vocs. pro att & exp Infl Dream 
Theater. White Snake. Kings X KC. 818-955-8240 
•Guit, sngwrtr w/vocs sks band w/xlnt sngs & vocs. Have 
pro equip, studio exp. trnspo. Pro sits only No grunge pls. 
213-876-5961 
•Guit. sngwrtr w/image. chops, equip & team att sks dark 
hvy band w/groove, chemistry, emotion, drive & desire 
Rex. 818-349-5651 
•Guit. voc, 23. Ikg to form orig groove, rock soul band Infl 
Hendrix, Stones. Sly. Zep, Kravitz. Also reerdng, race & 
gender ummportnt Dedictd musicians. 310-652-6450 
•Guit, voc, male. 30. skg to join/form band Infl KISS. YNT. 
R. Trower Steve. 818-504-9627 
•Ld guit avail Pwrfl hi energy. HR. cmrcl metal No 
grunge, no altrntv. Pros only. Jeff. 818-762-5438 
•Ld guit plyr. 26 yrs exp. Ikg for Id bs plyr a la Who Robert. 
818-797-4356 
•Ld guit sks uniq non-trend following. Hvy rockin' band 
Sng orientd & competent musicians only No grunge, 
thrash. Pros only 818-783-9666 
•Ld guit. sngwrtr sks to join/form band w/blues & boogie 
foundations building onto rock. pop. soul. etc. Jeff. 818-
348-6671 
•Ld guit, voc w/lots of tourng, studio, csl & club exp w/gd 
equip & trnspo Ikg for wrkng sit. Jim. 805-376-3094 
•Ld guit w/lng hr image, pro gr & pro att sks estab rock 
band Shaun. 818-505 9627 
•Ld rhythm guit avail into HM w/industrial edge. Infl 
Sabbath. Ministry, NIN. KISS. Call after 5pm. Steve. 213-
525-1558 
•Ld. rhythm, vocs, sks 70’s classic rock type band. Infl 
Hendrix. Page. Beck. Clapton. Lenny, 818-763-1202 
•Melde, aggrsv guit Ikg for singr or band to complete 
musicl expression of substance. Dynamc. eclectic rock. 
Doug. 213-851-1717 
•Melde blues guit. writr sks pro wrkng or reerdng grps 
Currently doing studio in LA. 818-761-9354 
•Pro guit, specializes in learning your sngs fast, exp studio 
& live Matt. Iv msg. 818-287-3465 

/usfM Guns N’ Roses. Megadeth. Concreteblond, g> 

I Rehearsal Studios f 
a Daytime Special $8-10/hr S 

Drummers Special $5/hr g 
No Minimum 

s Triamp P.A. w/ monitor & effects 

1(213) 666-6320 f 
Red Devils, Social Distortion. Buck Owens. Los lobos ... 

24 HR REHEARSAL 
large air conditioned rooms, 
P.A.’s avail., full security building. 

No. Hollywood location. 
GREAT RATES 

Academy Rehearsal 
(818) 506-5334 

FRANCISCO STUDIOS 

I Monthly Rehearsal Studio 24-hr Lockout/No Deposit Req'd 
Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Ample Parking • New Freight Elevator 

FROM *195°° 
213-589-7028 
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NEXT DEADLINE: WED., SEPTEMBER 14, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Pro guit. vocs, ld/rhythm. extremely verstl to collab w/. 
Have extensive studio & live exp Dynamc. gd equip Eric. 
213-463-0958 
•Pro plyr, sngwrtr w/maj credits sks altrntv band 29. 
image, feel, vocs Hendrix. Page, Pearl Jam. Jason. 310-
581-4887 
•Pro rock guit plyr. 10 yrs tourng & recrdng exp as maj 
label artist in Euro Pro gr. xlnt Iks, pros only Nard, 213-
653-3034 
•R&R. altrntv Id guit. voc. sngwrtr for band w/organic 
roots Page. Ronson. Westerberg, Nielson Tubes, wah, 
verb, tremolo, slide, tunings Vintage gr 310-376-2081 
•Remember bands who's sngs lasted through time? 
Verstl. bluesy hrd rocker nds to collab w/similar bros. 
Dedictd pro musicl. Joe. 818-763-7496 
•Rhythm guit. HR groove, straight forward. Sabbath. 
Type O Negative. Cult. Zep. Helmet To |oin/form 213-
620-8776 
•Seasoned guit sks gig w/hrd edged groove orientd matrf. 
Infl Love Bone. Rage. Zombie Call 213-962-8981 
•Slammin' soulfl pro guit w/Les Pauls. Marshalls, slide, 
grt Iks & maj credits & connex. sks rock band w/a lot to 
offer. Doug. 310-798-0782 
•Two Id guit. sngwrlrs sks signed. ma| label melde HR 
band Jackson guit. SIT string endorsees Avail for 
sngwrtng, albums, showes's & nat'l/world tours 508-441-
2118 
•Verstl. expressive, raw guit w/sngs. vocs. stage chops, 
contemporary Iks sks enterprising sit w/grt plyrs Michael. 
818-377-5189 

9. GUITARISTS WANTED 
•A #1 rhythm master wtd by band for live & studio Must 
have groove that invade people's soul. Keys a plus Studio 
in N Hllywd 805-298-1287 
•A1 diverse guit plyr who can ply Id & rhythm ndd to 
complete diverse, hrd edge band Infl Seattle. Doors, Zep. 
No VH. no Aero 213-654-2825 
•A1 Id & rhythm guit plyr ndd to complete diverse hrd edge 
band Infl Seattle. Doors. 310-208-0619 
•AAA guit ndd for 3 pc acous pop/rock band w/fem voc 
Must sing bekup 818-771-7733 
•Adventurous guit, Id voc ndd We are slaves to melody, 
but anything goes outside of that A la Faith No More. Yes. 
Jellyfish Curl. 818-716-0106 
•Aggrsv guit ndd for estab pwr pop band w/indie label 
credits Infl Beatles. Big Star Rick. 818-547-5898 
•Altrntv band infl Ministry, Jane s Zep, sks rhythm Id guit 
to complete band & perfrm pending showes's Image 
importnt Dave. 818-551-1820 
•Altrntv fem or male Id for dark groove orientd band Up 
& coming dedictd only 818-769 4448 
•Altrntv guit plyr wtd into Lush. Ride. Pale Saints. Echo 
Belly. Medicine Patrick. 213-255 9220 
•Altrntv harmony band sks Id guit. vocs a plus Infl 
Beatles Lemonheads Andy. 213 938-2909 
•Altrntv orig rock band sks 2nd guit to complete band. Infl 
Pearl Jam, Zep. U2 Steve. 805 579-8519 
•Altrntv punk pop band sks insane 2nd guit w/trnspo & 
equip for immed gigs Male/fem. infl Pixies. X. Sonic 
Youth. Tool. 213-661-1826 
•Angry, hrd, hvy, bitter band sks guit for replacement a la 
Tool. Black Flag, Helmet. Sabbath Mustbevery srs Have 

You will get your money's worth at 
NIGHTINGALE 

R El IEA  RSA  L STUDIOS 
Just come and check us out!! 

You won't be disappointed 

$10/ Hr. 
Monthly at $450 

Call NOW (818) 562-6660 

Book 6 hrs - get 2 hrs free with ad 

Why pay more for less? 
L.A. SOUND SERVICES 
REHEARSAL STUDIOS 

(213)931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 

3hrs/$20 3hrs/$25 $9-12/hr. 
Block rates, referral discounts and storage avail. 

label intrst. lockout No 80 s leftovers. 310-358-6142 
•Are you a guit who loves drugs, money, idolatry, 
debauchery, narcissism & ear splitting intricate solos? Pls 
do not call Still inlrsld’ Ed. 310-301-3377 
•Band Ikg for melody line Id plyr Must sing grt bekups or 
Id vocs Band has CD. 24 hr lockout, intrst in Euro. Steve. 
310-375-4634 
•Band w maj label deal pending, publishing deal w/estab 
members, etc in hrd edged, altrntv. pop vein sks guit w/tlnt, 
Iks. gr. exp. Qualified only pls apply 818-753-6658 
•By the thickest trip in yrs must have grt tint, gr & Iks We 
have lockout & tons of att Rob. 213-876-6407 
•Christian guit wtd for PARADE. Dedictn, sngwrtng exp 
absolute necssry Skg musicians for hi energy new sound 
Mark. 818-894-0711 
•Estab band Ikg for rhythm guit w/strong vocs a la Aero. 
Stones Image importnt. pros only. 213-883-9639 
•Ex-Naugahyde lounge guit wtd for possible reunion. 
Rick. Ygil & Mike only Brian. 805-269-0917 
•Fem altrntv rock, blues smgr, sngwrtr w/loads of energy 
& motivation sks band Tasha. 818-567-0738 
•Fem guit wtd for band Infl A/Chains. Jane's Have mgmt 
& tour Sherry 818-769-2738 
•GRACE PERIOD is reforming w/orig singr & guit. Ikg for 
guit a la Page. Perry. Hendnx. Slash 90 s att band w/soul. 
213-469-6835 
•Guit plyr wtd Equip, trnspo. exp. Infl Danzig. NIN. 
Motorhead. Sabbath Bob Sexton. Iv msg. 213-462-5171 
•Guit. sngwrtr sks 2nd guit to estab progrsv int'l HR band 
Infl Q'Ryche, UFO If you worry about nationality, don't 
call. Srs only 213-353-4773 
•Guit sought for estab altrntv band KLOS mts KROQ 
Groove orientd dance rock. Label, atty, gigs, etc. Must 
have chops, dedictn, pro. X-Ray. 800-230-ROCK 
•Guit. voc ndd for travel gig to Hawaii, Mexico. Euro, etc 
Altrntv. classic rock covers. Pro image, vox, abil. att S, 
adventures, fun. Matt. 619-465-8093 
•HR band w/financl bekng nds K/A guit plyr w/image a la 
early GNR, Crue. Aero 818-552-8730; 310-398-0522 
•Human waste proj. pro murder music Guit wtd for 
intense, modern, hvy. melde, groove orientd xpenmntl 
band Estab Infl Jane s NIN. Tool 310-281-6882 
•Hungry, soulfl. diverse 2nd guit ndd Sngwrtng a must 
Aggrsv. moody, mellow, always emotional Perceptive, 
vocs a plus. Emotionally intact & confident Humorously 
twisted 818-901-7102 
•Hvy guit plyr wtd for industrial band w/equip Infl Ministry. 
NIN. Crue, Pantera Chris, 818-785-2420 
•Insane guit. mil Skrew Driver, Danzig. Ministry Russ, 
213-599-9125 
•JUSTICE LEAGUE sks guit w/pro gr, trnspo & aggrsv 
stage presence Living Colour, Peppers, Body Count. Srs 
calls only. Jeff Peterson. 818-843-7771 
•LA SWIRL, fem band on indie label, sks creatv fem guit 
for upcoming shows Psychdlc edge w/swirly grooves. 
Stacy. 213-666-8979 
•Ld guit plyr. 26 yrs exp. Ikg for Id bs plyr. Id singr & drmr 
to form classic 60/70 s English pop band for gigs Infl Who. 

REHEARSAL 
$7/hr 

With Private Lounge, Monthly 
Lockout, Possible Live-Ins. 
Where 5 & 605 fwys meet 

Southern California's 
Cleanest Studios 

Halloway Productions 
310-941-5949 

G Teale 
Gomi fyi&pÀa 
SPACES AVAILABLE 

• Various sizes 
• Various locations 
Great for rehearsal, 

recording or 
production facility! 

(818) 902-9822 

Starting Your Own Label 
& Making The Major Deal 

Reaching Coast To Coast 
• Information • Guidelines • One-Day Workshops 

AMERICAN MUSIC INSTITUTE 
800*207*7777 

Beatles. Gabriel Robert. 818-797-4356 
•Ld guit, voc sks rhythm guit plyr in KISS, C Trick, Joan 
Jett Mark. 818-858-8896 
•Ld guit w/strong Id vocs wtd by estab T40 band Must 
have grt vocs & gd image. S120-350 weekly Bill, 909-392-
0912 
•Ld guit wtd for recrdng, forming entry rock band Infl Tritt. 
Ketchum. Carpenter Private rehrsl. 27-35. no smoking or 
drugs 818-557-8383 
•Ld guit wtd for melde rock band Infl early Bowie. Velvet 
Underground Label intrst Robbie. 213-654-8436 
•Lkg for guit plyr Boston based band relocated to LA Infl 
Megadeth, Badlands. Rage/Machine Mike, 310-474-2246 
•Male voc, lyricst sks to collab w/verstl guit for flawless all 
ong HR proj. Infl Queen. Journey. Foreigner. Striper Chip, 
818-701-7513 
•Musicians from famous bands Ikg for aggrsv useful guit 
plyr, 18-30. Inti early Bowie, TRex. Pumpkins. Suede. 
Beatles. Stones Call 818-908-8924 
•OWNHEADS sk monster guit plyr, Id voc w/grt sngs that 
rock & say something Over 25 for edge trio Must be nutz 
Pros only 805-269-2706 
•Pedal, steel plyr ndd for THE NADINE AUTRY BAND 
Permanent position. Another instrmnt a plus Cntry, rock 
origs Nadine. 310-858-0849 
•Pop rock guit. sngwrtr. fem voc a la Lennex. Benatar. 
Maniacs, skg guit into rhythm textures, sparse Ids a la 
Edge. Summers to complete band Kris. 818-348-3733 
•Punkheads altrntv band sks guit for immed recrdng & 
gigs Cooperative att. fem pref but not req Infl Hole, L7. 
Pixies Tracy. 213-953-3683 
•R&R god wtd Must have it all 213-876-2275 
•Rhythm guit. keybrd plyr wtd for post-grunge band 805-
966-0730 
•Rhythm guit, voc, 16-19, wtd for uniq thrash metal band. 
Complicated, intricate, melde music Infl Forbidden. Synic, 
Rush No drugs Aldwin, 310-549-3504 

Study Guitar 
with 

DARREN HOUSHOLDER 
Shrapnel and Love/Hate Spinning Wheel 

recording Artist. 

Insights in the groove, chords, scales, 
Berklee Theory. 

Funk, Blues, Advanced Rock 
technique and a program for your playing 

to rapidly improve! 

818* 382* 4704 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310) 478-3262 

Hourly also available 
4-HOUR SLOT S25 

JON BUTCHER 
Grammy Nominated 

guitarist, singer, 
producer with multi¬ 
album experience 

available for profes¬ 
sional recording, 

demos, sessions etc. 
Contact Don for info: 

(818) 759-4062 

LEAD 
GUITARIST 
VANTED IMMEDIATELY 
by Pro Hard Rock Band 
Have European management, 
booking agent, record deal, 

upcoming tour. 
Send package to: 
P.O. Box 20141 

Fountain Valley, CA 92728 
714-890-7551 

•SG skg fem Id guit w really fun att Wrkng on setting up 
tourng & other projs. Call 310-289-4734 
•Singr. sngwrtr w/strong vocs & matrl sks expressive 
guit. lor acous based sngs w/'tude Spin Doctors. Cheryl 
Crowe. Violent Femmes Robbie McDonald, 213-482-
8869 
•Soon to be wrkng blues band sks guit Must have blues 
chops & be complete plyr. Infl Albert King, Clapton. Freddie 
King, Allman Brothers No flakes, team plyrs Nathan, 213-
666-9542 
•Srs jazz guit plyr w/CD. plyg LA & surrounding area Lkg 
for dedictd rhythm guit Lv msg, 213-243-9365 
•Strong Id guit wtd to form band Infl Kravitz, U2, The The 
Energetic & wnt to go far, 22-27 Opher, 213-851-5422 
•Stuart Coplin. HR sk Hendrix for unlimited funk. rock, 
altrntv band Love s Pain, 213-991-2695 
•SUNDAY DRIVER nds 90 s guit plyg. God fearing hook 
machine Vehicle runs on REM. C.Crowes. Cracker & 
Blossoms type fuel. Mark. 310-422-2163 
•TEN JINN sks pro guit plyr Progrsv rock infls We have 
indie deal w/nat'l distribution, in house rehrsl studio, tour 
pending John, 818-783-4818 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound out 
of your head and onto the guitar. 

All styles. All levels. 

(213) 654-2610 

INSTRUMENT SERVICES 
COMPLETE GUITAR 

REPAIR 
Former Gibson Custom Shop 

MASTER LUTHIER ROGER GIFFIN 

213* 874* 8531 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
•DRUM «BAND» 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

FREE GUITAR LESSQN 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

10. BASSISTS AVAILABLE 
•#1 pro bs. stick & upright, w/vocs avail for paid recrdng & 
live wrk. Pop. rock, totally pro. will do one free rehrsl Joel, 
213-851-9096 
•A bs plyr, studio, toumg, clubs, elec fretted, fretless or 
upnght. exp'd pro, read, listen, solid support, groove, 
blues, jazz, R&B. etc Hank, 310-358-5922 
•AAA amazing, awesome, astounding, incredible, world 
famous, world class, grammy nominated bst sks pro sit. 
Cari, 213-663-4218 
•Always avail for paid gigs, tourng, recrdng & live wrk Pro 
appearnc, att & equip Call w/fax# to receive resume, 
photo. Lee Lawson, 714-373-1400 
•Blues, jazz, funk bst Also dark, acous sounding fretless 
for folk altmtv gigs. Hot musicians only. Music first, image 
last. 818-344-8306 
•Bluesy, sleezy, low slung. HR. Ing hr bst into GNR, Crue, 
Skid. Join band ordrmrsonly Hllywd area 310-358-6982 
•Bs avail for HR. altmtv band. Ing hr image Infl Ramones, 
Pistols, Costello. STP Lv msg, Randy, 310-840-4063 
•Bs plyr, all styles, sings, sks T40. csl or other pro gig 
Tony, 818-340-6777 
•Bs plyr avail, all styles, plys fretted & fretless, upright & 
keybrds bs. Mainly Ikg for paid sits, but open to anything 
Mark. 310-391-5223 
•Bs plyr avail for dance onentd. industnal band. 808 mts 
Pantera. Tim. 818-313-1984 
•Bst & guit skg exp musicians to collab w/ We have grt 
matrl & pro chops. Infl Metal Church. Testament, Priest, 
King Diamond. Ray. 818-709-5572 
•Bst avail for recrdng & perfrmng All styles, fretted/ 

P1ANO/KEYBOARD 
LESSONS 

Theory, ear-training, 
performance, sight-reading, 
studio technique, house calls. 
Learn from a classically 

trained pianist. 
All ages, styles & levels 

Abagail 
2 13*464*2366 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening. 
And, yes very affordable 

Michael Adam 
1-800-95-VOCAL 

9 5 8 - 6 2 2 5 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

fretless. jazz, funk, blues, sight reading, etc. Pros only. 
818-377-9832 
•Bst avail for industrial, punk, pop rock band. Pros pls. 
213-463-7521 
•Bst avail for F/T wrk. Altmtv. classic rock. Travel, image, 
equip, vocs, att. Xlnt gig connex in Hawaii. Mexico, Alaska. 
US. Matt, 619-465-8093 
•Bst. ex Nickel Slick. Naugahyde Lounge, hellion sks 2 
guit pro rock band. Noprojs, no dynasties, team plyrs only 
Bryan. 805-269-0917 
•Bst skg HR altrntv band Infl Rage. Skid. Have pro equip, 
image & chops. Call 213-876-7172 
•Bst sks band w/atmosphenc grooving wall of sound. Infl 
NIN, Jesus/M Chain, Killing Joke 213-874-1837 
•Bst, sngwrtr w/maj label recrdng & tourng exp sks signed 
or managed band. Styles of A/Chains to Metallica 310-
515-3988 
•Bst, voc, instrmntlst, sngwrtr to join/form theatncal, orig 
HR band. Equip, Iks, exp. Infl Rush, KISS. Boston. 70 s. 
No drugs Eric. 818-956-8322 
•Industrial bs plyr Ikg for broken machine. Young gods, 
god flesh 213-655-9125 
•Into Latin jazz bs plyr, 27 y/o. Srs only Antonio. 818-403-
5903 
•Realistic bst w/industry label & recrdng exp into music w/ 
melodies, harmonies, noise. 60’s altmtv. Ikg for pro sit. 
Gary. 619-296-5532 
•Seasoned pro for hire. Studio & club wrk. Pop. jazz, 
blues, entry, R&B Always in the pocket & grooving. 310-
205-0857 
•World class pro bst. int'l album & tourng credits, strong 
vocs & image, sks signed band or paid sit. Grt att, grt gr. 
Steve. 310-543-5093 

10. BASSISTS WANTED 
•#1 bst wtd for estab grp Groove onentd. aggrsv, hvy 
altrntv. Development deal w/A&M. Pros only. Paul. 213-
655-4346 
•#1 hrd plyg bs wtd for hvy groove a la hvy aggrsv GNR 
Srs only Kevin. 818-361-4121 
•20-25 y/o to complete John Bush vocs. Tommy Lee drms. 
guit type of band Image not importnt Trnspo, equip & gd 
music is. Steve. 818-560-7319 
•A #1 bs plyr wtd for modern rock band w/upcoming CD. 

★ LEARN THE SECRETS TO SOUL * 

STUDIO 
GO beyond technique and 
bring out the 'SOUL' in your 
singing. Learn to riff and ad 
lib in all styles: Blues. Rock. 

R&B. Country. Gospel, Alternative... 
For info, call 818-365-0950 

★ LEARN THE SECRETS TO SOUL ★ 

SOUTH BAY 
VOICE 

INSTRUCTION 
• A Seth Riggs Associate • 
Manhattan Beach Location 

Jean Arnett 
(310) 546-3740 

You don’t have to 
drive to Hollywood. 

iEDHS 
CONNECTION 

SAVE S10.50 

SAVE 522.50 

SAVE s60.00 6640 Sunset Blvd., Hollywood, CA 90028 

(Please Print) 

SIX MONTHS s22 
(13 ISSUES) ! 

ONE YEAR s40 
(25 ISSUES) ! 

TWO YEARS 565 
(50 ISSUES) ! 

STATE:_ZIP: 
I OUTSIDE THE U S ADD S25 (U S CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO | 
> MUSIC CONNECTION MAGAZINE i 
I TO SUBSCRIBE BY PHONE (VISA. MC. AMEX). CALL 213-462-5772 ■ 

I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) i DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 ’ 
I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE I 

J NAME: 

I ADDRESS: 

I CITY:_ 

Gd level, dedietd. 310-208-3772 
•A1 bst ndd to complete estab hvy progrsv rock band w/ 
int'l fan base & mgmt. Metallica. Deep Purple. Q’Ryche. 
Allan. 818-785-9012; band sample. 213-856-6281 
•A1 classic rock bst wtd for sngwrtng & possible band Srs 
student OK Music 1st. image later. Gary. 310-458-0365 
•Accomplished bs plyr w/bekup vocs for ong rock proj. 
Xlnt matrl w/grt hooks. VH mts Extreme w/fem singr. Dave. 
818-768-5260 
•Accomplished groove onentd bst wtd. Infl Zep, Kravitz, 
Crowes. Young & dedietd. deal in progress. 213-368-8990 
•Acous. elec bs plyr ndd for orig acous rock proj. Infl 
Mamas/Papas, Beatles. Fleetwood Mac. Bob, 818-901-
7040 
•Aggrsv bst w/solid techniq. Infl Pantera, White Zombie, 
Megadeth, Slayer, Anthrax. Pros only. Label intrst, gigs & 
recrdng pending. Rob, 310-541-6051 
•Altrntv bs plyr wtd a la Lush. Ride. Echo Belly, Pale 
Saints. Medicine. Patrick. 213-255-9220 
•Altrntv hip bs plyr wtd by KROQ type band Wntng abil. 
ear for altrntv & bekups a plus We have tint, grt tunes, 
dedictn. 213-876-7309 
•Altrntv rock band on small indie label wnts new rhythm 
section. Energetic, eclectic, male/fem bst. Call 213-856-
2503 
•Anyone can join a band, but musicl collab is much cooler. 
Verstl, classic HR guit nds you. Call for demo. Joe. 818-
763-7496 
•Are there any bs plyrs left here9 We re doing something 
nine tons hvy & twisted to dance. Think beyond today’s 
music. 213-525-8200 
•Asian or ethnic bst wtd for altrntv music. Responsible & 
skilled, but no pro att pls. Frank, 818-574-8501 
•Atty shopping maj deal Pro band sks bst w/vocs for gigs 
& showes s We have it all Infl S'Garden, STP, A/Chains. 
310-474-1286 
•Black bst a la Bootsy w/Hendnx, old Prince image wtd for 
glitter funkadlc mob. Hendrix, early Prince. No dread or 
bald heads. 310-372-3208 
•Bs plyr ndd for showesng ong rock band w/fem vocs. 
Melde, bluesy, ong music. Srs & dedietd only. 818-772-
2280 
•Bs plyr ndd. Orig rock w/altrntv edge. Must sing bekup. 
creatv pros only, but no mercenaries. We have sngs, 
contacts, rehrsl studio. 818-883-7094 
•Bs plyr wtd by hvy groove band Tour, showesng & 
recrdng. Must be able to tour. Auditns nightly. Dave. 714-
240-1379 
•Bs plyr wtd for Madonna cover band. Ron. 310-538-8959 
•Bs plyr wtd for ong altrntv band, ages 23-29. Infl Police, 
Spin Doctors. U2. Blossoms. Eric, 310-827-4896 

PERFECT 
YOURSELF 
Specializing in perfecting the styles 
and vocal habits of professionals and 
advanced singers. Perfecting the artist 
for recording & live performance. 
Preparing the beginner with skills 
for a long & healthy career. 

MARQUITA 

(8IS) 890-0644 
Also specializing in voice therapy. 

COMPOSERS. 
SONGWRITERS, SINGERS 
AND INSTRUMENTALISTS 

WANTED!!! The Inner City Cultural Center, 
a 30-year old nonprofit arts 
organization, seeks singers, 
composers, songwriters and 

instrumentalists for "Talent Fest "94," designed to bring artists 
seeking jobs into contact with 

entertainment industry leaders. For 
an entry form and information, 

please call (213)969-2447. 

•Bs plyr wtd by wrkng T40 rock grp based near Corona 
Must sing & learn fast. 909-679-7755 
•Bs plyr wtd for creatv, aggrsv rock band All ong. Srs, 
reliable, diversified musicl tastes, pro equip. Hose, 310-
278-3072 
•Bs plyr wtd for orig band Infl Toad. Grays. Squeeze 
Andy. 818-240-3033 
•Bs plyr wtd for music w/funky R&B verses that melt into 
full on rockin' choruses. If you can hang & cover the 
spectrum, call. 23-650-7053 
•Bs plyr wld to form band Infl Kravitz. U2, The The 
Energetic & wnt to go far, 22-27. Opher, 213-851-5422 
•Bs plyr wtd by grp of poetic terrorists plyg jazz/punk. 
Have gigs, tape, intrst. Chaos never died. Lv msg, 213-
368-6169 
•Bst ndd for newly forming band Pref fretless or extremely 
melde for elec/acous proj. Bowie, Hitchcock Steven, 213-
953-1267 
•Bst sought for psychdlc HR trio. Hendrix. Nirvana, Doors, 
Pumpkins style music. 310-399-6528 
•Bst, voc wtd for rock altmtv adult contemporary band 10 
yrs exp a must Have intrst & contacts. Pro plyrs in band 
Pref pic & bio. Paid gig. 818-341-8423 
•Bst wtd, bekng vocs helpfl Dedictn & drive Hrd, melde, 
dynamc. Pixies, Beatles. Blurr. David. 818-762-6971 
•Bst wtd by umq altrntv band w/CD Maral, 818-549-9639 
•Bst wtd by top notch guit for surf/guit instrmntl grp. Gigs 
pending. Rod, 213-850-0189 
•Bst wtd for forming band. Must be verstl. willing to do 
covers as well as origs. Infl world & spirit. Robert Carrillo, 
213-871-8055 x608 
•Bst wtd for active growing band, love the Breeders. Lush 
Stereolab. Salem 66. Jefferson Airplane, Pumpkins. Bekng 
vocs/fem pref'd. 213-665-4878 
•Bst wtd for orig socially & spiritually aware band. Very 
uniq style, blues, jazz, rock infls. Quality demo avail. 310-
392-6913; 818-557-0758 
•Bst wtd for altmtv rock band w/fem frontperson, demo, 
maj connex. Must be srs. dedietd. creatv. reliable, over 25. 
310-274-4580 
•Bst wtd for band. Infl Pantera. Peppers. Fusion. Demo 
pending, gigs pending. Pref black, Asian, Hispanic. 213-
931-9095 
•Bst wtd, rock image, pro equip & att. hrd. hvy. loud. 2 guit 
sound. Infl Skid, Maiden, Ozzy, Metallica Call for details 
818-784-2869 
•Bst wtd to complete orig band w/pro att & direction. Exp, 
team wrk essential Music a la Toad, Costello, C.Crowes 
310-375-7530 
•Bst wtd to complete band w/indie deal. If you ply a Fender 
& are infl'd by JPJ, call. Rich, 310-453-1090 
•Bst wtd to sub-fill in w/4 pc ensemble in Hllywd Protestant 
church. Readers pref'd, various contemporary styles. No 
pay but grt fellowship. Call forauditn. Markör Sonia. 213-
938-9135 
•Bst wtd to complete orig band w/pro att & direction. Exp. 
teamwrk essential Music a la Toad. Costello. C Crowes 
310-375-5730 
•Christian bst wtd for PARADE Dedictn, exp absolute 
necssry. Skg musicians for hi energy new sound. Mark, 
818-894-0711 
•Cmrcl rock solo act Ikg for image conscience, friendly, 
polished pro bst w/bekng vocs for showcs s, demo, etc. 
Srs & dedietd only Hllywd area Rudy, 213-878-2533 
•Creatv, tastefl bst wtd by modern rock band. Infl Cult. U2. 
INXS Daniel. 818-881-7217 
•DEBBIE ROCK CONSPIRACY, a rock duo, Ikg for you. 

VOICE 
LESSONS 
Take Your Musical 
Performance To 
The Next Level! 
Perfect your brealhing 

technique. Extend your range. 
Project with power 

BEATRICE 
(310) 273-5940 

B.A. northwestern University in Music 
and Speech Ilas taught Belinda Carlisle 
as well as numerous other professionals 

Keyboardist Available 
• Writes • Sings • Great Gear • ADAT Studio • 
• Passport • Transpo • Programmer • Mature • 

• Good Image • Sense of Humor • 
LOOKING FOR HIFPIE/SOUL 

FOLK-ROCK BAND WITH FEMALE 
SINGER AND SOLID MANAGEMENT 
Will also consider any paid touring situation. 

CALL DAVE POLICH 
(714) 589-7151 before 11pm 
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NEXT DEADLINE: WED., SEPTEMBER 14, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

If you are Ikg for grt opportunity, dependbl, can ply for real. 
818-506 0749 
•DEEP UNDERGREEN sks creatv, aggrsv bst w/soul & 
insight. Vocs & wntng a plus. Career ready only Mike, 818-
957-3826 
•Diverse & creatv rock band sks skilled & dedictd bs plyr. 
Supenor sngwrtng, rehrsl spc w/huge PA. Jay or Doris. 
818-352-3398 Milton, 818-951 4368 
•Eclectic guit & drmr w/Robert F ntp mind set nd bs plyr to 
rehrs 3 times week w/perfrmncs being the motive. Add’l 
abil on other instrmnts wtd. Pasadena area Call 6-9pm, 
818-957 7078 
•Eclectic pop rock, not metal, not grunge, not funk Bckup 
vocs, pro a must Beatles. Toad. Steely. Police, Rush. 
Gigs, recrdng, tour. Mark, 909-823-0386 
•Estab 90's HR act sks bst. Att & dedictd are • 1 concern. 
Kevin. 818-503-5561 
•Estab band Ikg for bs plyr w/strong vocs a la Aero. 
Stones. Image importnt, pros only 213-883-9639 
•Estab uniq 70's infl'd band, dynamcs & soul, wtd bs plyr. 
Big tone, vintage gr. pocket, chops, vocs. team plyr, 25+. 
Dan. 818-760-2279 
•Fem altrntv rock, blues singr. sngwrtr w/loads of energy 
& motivation sks band Tasha. 818-567-0738 
•Fem bst wtd for band Infl Rage/Machine, Peppers, 
Beastie Boys, Hole 213-871-5855 
•Funky bs plyr w/vocs ndd by guit, drm team to form band. 
Infl Living Colour. Kings X Lv msg. 213-463-8032 
•Geddy, Muzz, Flee, Trujillo, Clarke. Jaco Your name 
here' Best unsigned artist nds you for demo. band. Kevin. 
213-465-4615 
•Glam band sks bs plyr Must have Ik, equip, tint & desire 
Infl old Crue, LA Guns. Hanoi, Floyd Robert, 909-687-
1698 
•GRACE PERIOD is reforming w/ong singr, guit & drmr, 
Ikg for kickin' bst a la Aero, Hendnx, GNR, Kravitz 90 s att 
w/soul 213 469 6835 
•Grooving bst wtd to complete soulfl rock band w/edge 
No creatv limitations, team plyr Dean or Paul. 909-945-
2897,818-915-3031 
•Guit Ikg for bs plyr to wnte w/ Form ong sounding band 
Ikg for deep, hvy sound Mike, 714-827-2253 
•Guit sks mature, intellgnt musicians for melde, groove, 
dance HR band Q'Ryche. Extreme, Kings X Rock stardom 
rock Iks isn't pnonty. Gd music is Tony, 213-413-2377 
•HR band w/finand bekng nds K/A bs plyr w/image a la 
early GNR. Crue. Aero 818-552-8730, 310-398-0522 
•HR/HM band, many infls, sks srs bst Must have own gr. 
tmspo No ego, drugs, alcohol Liana. Iv msg. 213-243-
7877 
•Hungry, intellgnt bs plyr ndd Emotionally intact. 
Confident, humorously twisted, diverse sngwrtng 
capabilities, aggrsv, moody, mellow Vocs a plus 818-
901-7102 
•Hvy groove band sks bs plyr immed for Japan tour, 
showesng & recrdng Infl ¿ Garden. STP. Pumpkins 
Auditns nightly Michael. 909-597-1592 
•Hvy groove onentd bs plyr wtd to complete the bekbone 
of our twisted grp. Hvy w/dash of dance Call now 818-
980-3123 
•Hvy slow grunge grooves to gentle, sensuous, mellow 
moods Genuine people w/something different to offer. Gd 
natured. tlntd bs plyr Dave. 818-244-7713 
•Jazz bst wtd for real book fun Jam sessions, improv in 
W LA, Debra. 310-473 6420 
•JUSTICE LEAGUE sks bst w/pro gr, tmspo & aggrsv 
stage presence Living Colour. Peppers. Body Count Srs 
calls only Jeff Peterson. 818 843-7771 
•Ld guit. voc sks bs plyr into KISS. C.Tnck. Joan Jett 
Mark. 818-858-8896 
•Mature pro bs plyr wtd for fem fronted orig band Team 
plyr a must. Gigs & industry mtrst Call for auditn, info 
Debbie. 909-949-0326 
•Metal band, Pantera. Fight, old Crue, Skid, sks bs 
showman Exp pros only, must fit Ing hr. skinny, non 
grunge image 21-29, no industnal or altrntv 818-985-
1139 
•Nd guit into all Zappa, Extreme, Pnmus for startup rock 
pro) Nuno fans, where are you9 Athena, 310-208-6896 

meets "hip" styling. 

Pop/Alternative/Rock/R+B 

bridge the gaps • gain power 
last longer • sing higher 

FREE YOURSELF 

213 938 7819 

•Orig R&B, blues R&R grp sks bst w/blues & R&B roots to 
complete band, MY GROOVY FRIEND 615-251-9095 
•Pro acous, elec bst wtd by altrntv cntry/rock band w/ 
intrst Srs only Annie, 213-656-2266 
•Pro blues plyr wtd for local dates. Ong & cover tunes. 
Some pay. steady wrk 213-656-5227 
•Pro male bst w/killer groove, chops, equip, att, dedictn for 
estab, intense, hrd edged Christian minded band. Andy, 
818-772-6907 
•Pwr groove guit & drm team w/feel & dynamcs sks bs plyr 
w/same. Must groove & feel it. Alice to Zep. Mark, 213-
931-7718 
•Rhythm section wtd by estab guit & voc team Music a 
la Pnest mts Q'Ryche. 310-376-7934 
•ROAD ANGEL Ikg for aggrsv HR bst w/exp, equip, tmspo 
& att We have lockout, demos, gigs. Call 818-753-1282, 
pager. 818-608-9818 
•SG I kg f or fembs plyr to complete band Wrkng on setting 
up toumg & other projs. Must be fun to be around & exp 
Call 310-289-4734 
•Signed melde HR band sks pro melde bst w/bekup vocs. 
Bs style Daisley, Jacobs. Send pkgs. Takara. 11585 
Riverside #7. N Hllywd, 91602 
•Singr, guit sks bs plyr to rebuild band Style Sabbath. 
Nirvana. Color Fast. Dino Jr. etc Have demo. sngs. equip, 
etc Srs only Chns. 213-851-6150 
•Singr, sngwrtr w/strong vocs & matri sks expressive bst. 
for acous based sngs wftude. Spin Doctors. Cheryl Crowe, 
Violent Femmes Robbie McDonald, 213-482-8869 
•Srs jazz guit plyr w/CD, plyg LA & surrounding area. Lkg 
for dedictd bs plyr 213-243-9365 
•Srs orig hvy, mellow band skg kind hearted, sick freak to 
aid in assaulting all that is conventional Fnendship first, 
maybe more Ray, 818-500-1282 
•The Crowe bst wtd to join/form semi-industnal groove 
hybnd band w/image Direction & pro att a must Call 213-
883 9578 
•WORLD JUNGLE sks bst. Gigs pending S'Garden mts 
Sabbath. N Hllywd rehrsl Pat, 818-346-7849 

11. KEYBOARDISTS AVAILABLE 
•Ace keybrdst who has it all skg orig toumg acts. I have 
pro chops, gr, image, vox. guit & more Stu. 818-753-5635 
•At the edge of the event horizon are the sounds of the 
future. Call now for directions Aaron, 310-372-3358 
•Former keybrdst w/Peter Wolf & Sass Jordan, ply B3 
piano, dbl on rhythm guit. avail for pro recrdng projs. Greg, 
909 353-9507 
•Guit, keybrdst avail for cover band Has pro equip. 
Michael, 818-878 9470 
•Keybrdst avail, fem, much exp, into KROQ, new age 
Melinda, 310-642 4952 
•Keybrdst, guit w/voc abil & rock image sks band w/ 
melody, diversity & texture. Existing grp w/mgmt &/or 
album or tour. 310-937-4565 
•Keybrdst. piano & Hammond avail for wrkng sits. Plys 
blues, rock, all roots styles. Tom. 818-985-6290 
•Keybrdst, progrmmr avail for studio, demo, arrangmnts, 
Korg M1, Atari cubase R8M, etc Extensive exp, no gigs. 
Enc, 310-208-3772 
•Keybrdst, saxophonist, fem, w/toumg & pertrmng exp 
sks wrkng grp. Tours welcomed 213-368-4757 
•Pro accompanist, formerly w/Sarah Vaughan & Joe 

H SINGING TRAINING 
J & VOICE THERAPY 

I y plus Choreography & Showcases 
Gold record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nat'l Assoc. Teachers of Singing 

SAG-AFTRA 

Mary Grover, M.A. 
(818) 787-SONG (7664) 

THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Criie • Offspring 

Red Heaven • Invisible Poet Kings 
Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

</rie.r/>enMoe ./¿www SFor a íTortufie inrPoca/ decarity 
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Williams avail for srngrs projs. Herb Mickman, 818-990-
2328 
•World class keybrdst. sngwrtr Ikg for pro sits only Have 
grt chops, equip, sngs, image & studio. Also arrange & 
progrm all styles 909 396 9908 

11. KEYBOARDISTS WANTED 
•A+ keybrdst, classic! jazz bckgmd pref d to complete ong 
pop, rock band. Gigs, CD. bekng. Team plyr Irene. 213-
344-3868 
•A1 classic rock keybrdst wtd for sngwrtng & possible 
band Srs student OK Music 1st, image later. Gary, 310-
458-0365 
•AAA keybrdst ndd for 3 pc acous pop/rock band w/fem 
voc. Must sing bckup 818-771-7733 
•Are you Ikg for a side gig? Guit & bst Ikg for verstl keybrdst 
to form rock fusion band. Infl Eric Johnson, 94 7 Wave 
Arman. 818-242-6391 
•B3 plyr wtd who can dbl on acous guit for THE NADINE 
AUTRY BAND Cntry rock ongs, xlnt opportunity Nadine. 
310-858-0849 
•Blues keybrdst wtd for wrkng act Mostly piano & B3 
sounds Traditional, modified, orig tunage Paying gigs & 
recrdng scheduled Willy Tate. 310-397-3309 
•Christian keybrdst wtd for PARADE Dedictn. sngwrtng 
exp absolute necssry Skg musicians for hi energy new 
sound Mark. 818-894 0711 
•Cmrcl rock solo act Ikg for image conscience, fnendly, 
polished, pro keybrdst w/bekng vocs for showes’s, demo, 
etc. Srs & dedictd only Hllywd area Rudy, 213-878-2533 
•Keybrd plyr, sampling exp to complete signed band 
Record in can waiting on you for release & tour Garage, 
synth, punk, broad & ironic. Molly. 818-340-4165 
•Keybrdst. compsr wtd by lyricst, poetist into jazz, funk, 
Latin, for record proj & live pertrmnes Must be verstl. 
creatv & dependbl Suzanne, 818-500-0734 
•Keybrdst ndd for elec/acous proj. Currently in studio 
Dolby, Gary Newman, Gabnel. Elec music, hrd to explain 
Steven, 213-953-1267 
•Keybrdst, progrmmr wtd to melt the thinning boundaries 
of deeply hvy groove rock & hrdcore dance. Tomorrow's 
music today Joe. 818-980-3123 
•Keybrdst, progrmmr wtd for altrntv pop dance proj 
Rehrsl & showes. Stereo MC's. Ace/Base Must be srs, no 
flakes Craig. 213-851-2436 
•Keybrdst, voc for orig progrsv rock band Infl Yes. 
Kansas, Rush. Toto. Must be avail for recrdng, toumg, full 
commitment Matt or Mark. 619-564-5835 
•Keybrdst wtd: Are there any production onentd plyrs out 
there that are willing to get involved? Orig jazz funk rock 
proj. Pls srs only. Robbie, 310-392-5282 

Vocal Myth # 4 
Professional Singers 

Don't Train 

...Get Serious! 
Private Lessons with 
Us Lewis, Director 

The SINGERS’ 
WORKSHOP 
(818) 980-5556 

•Lkg for pro techno music creator, DJ, pertrmer w/quality, 
stage & recrdng equip Toumg out of entry. For details, pls 
call 213-654-9064 
•ONION sks keybrd plyr Infl Faith No More DJ scratcher 
a plus. Ong, altrntv hvy music. Anthony, 818-761-2703 
•Pianist wtd by singr, sngwrtr for shows & recrdng Infl 
Costello. Cole Porter. Squeeze. C.House, Gershwin Cabe. 
818-287 2203 
•Pop rock guit. sngwrtr, fem voc a la Lennex, Benatar. 
Maniacs, skg keybrdst into textures, sparse Ids a la Edge. 
Summers to form band Kris. 818-348-3733 
•Pro keybrdst sought for T40 duo Lisa, 310-207-1839 
•Signed melde HR band sks pro keybrdst w/xlnt image, 
bckup vocs. Style melde rock Send pkgs. Takara, 11585 
Riverside #7, N Hllywd. 91602 
•Soulfl male voc sks keybrdst for partnership & collab for 
demo proj. cabaret & club gigs Jazz. R&B & pop styles. 
Allan. 310-478-0490 

12. VOCALISTS AVAILABLE 
•Attractive fem voc w/wide range & gd credits, specialty 
R&B. soul. pop. T40 & jazz, Ikg for paid gigs only w/estab 
grps & recrdng wrk Tape avail Susan. 818-762-0583 
•Attractive fem voc skg piano or jazz trio for pertrmng jazz 
standards a la Ella, Anita Oday, etc Pro only Kelly, 213-
937-6088 
•Attractive male voc Ikg for wrk Demos, reerdngs, album 
projs, etc Pop. R&B. gospel, T40 $75/bckgmd $90/ld 
Ron Love, 213-504-5370 
•Dark male voc, infl Ministry. Skrew Dnver, Danzig 213-
599-9125 
•Deep, creatv, chansmatic. soulfl music. Plenty matri Infl 
Beatles, Doors. Floyd. Hendnx. STP Eric, 213-465-4081 
•Exp pro fem voc, sngwrtr skg altrntv band, recrdng proj 
Pref unplugged, melde, bluesy edged, Cheryl Crow. Srs 
only pls Zoe. 818-509-0518 
•Fem pro voc avail for sessions & demo wrk Lds & 
bckgmd Paula. 818-843-2727 

Mi/çe Campbell’s 

VOCAL 
PBVORMANCE 
WORKSHOP 

PRIVATE VOICE 
LESSONS 

Program Director, 
Vocal Department, 
Musician’s Institute 

818-505-1029 

~ Country ~ 
Singer I Songwriters 

Record Label looking for a few gifted 
"Singer/Songwriters" for development via 
International CD Releases. 

*** YOU PAY NOTHING *** 
Write for details, and/or submit Demo tape 
with lyric sheets, and any other pertinent 
information, to: 

Canyon Records 
P.O. Box 4796 

Chatsworth, CA 91313 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Fem singr, dancer, sngwrtr skg prodcr, sngwrtng partner 
w/studio & real connex to collab & put together a grt demo 
Pop, R&B Joan, 818-905-7668 
•Fem singr, dancer sks prodcr w/studio access Funky 
dance style, maj record labels mtrstd 310-281-7174 
•Fem singr, sngwrtr sks collab w/grt ear on ohg sngs for 
Brazilian jazz sound. Infl Kenya, Diane Reeves 310-591 -
1843 
•Fem singr w/recent TV & recrdng credits avail for studio 
& live wrk 818-971-0437 
•Fem voc, 26, avail. Sks altmtv rock, entry band Emotional, 
grt range 818-725-3865 
•Fem voc avail for sessions, demos. T40. showes's. Lds 
& bckgmds. tape avail Jennifer. 818-769-7198 
•Fem voc avail to sing bekup for gigs. Pref pop or rock 
818-771-7733 
•Fem voc skg orig rock band. Rock, blues onentd, strong 
vocs 805-527-9616 
•Fem voc sks musicians to collab & start band. Estab band 
ok too Call for details 818-764-2977 
•Fem voc sks band w/musicl abil of Mr Big. Infl Ann 
Wilson. Jeff Tate. Strong sngwrtng abil a must. 310-301-
0794 
•Fem voc sks wrkng T40 band. Rock & classic rock. 
Renee. 818-752-9047 
•Fem voc, sngwrtr srehng to collab w/plyrs. Style like 
Indians, Tory Amos. 213-655-9125 
•Frontmn avail, exp. R&R image & att, sks aggrsv HR 
band. Many infls Image, att & direction a must. Srs only. 
Call 213-660-7637 
•Frontmn, singr sks T40 rock band. I'm relocating to 
So.CA. 12 yrs club exp from Vegas to Wikaki. Will mail 
portfolio. Terry. 707-422-1071 
•Ld voc w/mid-tenor range vocs. trained & ready to go, skg 
right band Have gd Iks Infl Paul Stanley & Roger Daltry 
Hvyly dedictd Must be pro. KC. 310-947-8131 
•Male. 25 y/o. Ing hr. model image, Ikg for estab band. Hip 
hop, R&B. rap. Pros only Infl CC Music Rob. 818-556-
8308 
•Male pop singr avail for demos, jingles & session wrk. 
Exp. tlntd. most styles covered When you nd a real singr. 
call me. Steven. 213-876-3703 

•GINNERS, PROFESSIONALS, BAND RATES 

Vocal Therapy Centers 
(Est. 1958 LONDON. ENGLAND) 
(818) 753-9367, (3101 288-8254 

VOCAL LESSONS 
1/2 PRICE 

IMMEDIATE RESULTS GUARANTEED ON FIRST LESSON 

JON SINCLAIR 
"Vocal Coach To The Stars" 
DUH METHOD IS USED BY: 

Bon Jovi. Annie Lennox. Gladys Knight. Black Crowes 

Sabine Institute 
OF VOICE STRENG HTEN I NG 

Specializing in Melodic & Hard 
Rock, Metal, Alternative and 

Industrial Styles. 

Featuring Voice Strengthening 
Techniques as taught to: 

Guns'n Roses - Megadeth 
Bad Company - Stryper 

Love Hate - LA Guns - Giant 
38 Special - Keel - School Of 

Fish & Many others... 

Contact Elizabeth Sabine and 
ask about her technique to 

regain childhood passion. Learn 
to call out, to cry. Express your 

pain, love and anger.. 

Your voice will take off with 
incredible power! 

Call today for private lesson 
rates and workshops! 

(818) 761-6747 

•Male voc sks R&B, pop band. Infl Chaka Kahn, T. Turner 
Dale. 213-874-5342 
•Me, vox & words You. music & melody We both 
communicate well & see the world from different 
perspective Scott, 310-796-0582 
•Incredible fem Id voc, sings all types of music, avail to do 
studio wrk, demo wrk. Very uniq, pwrfl vox. Ginger, 310-
275-6372 
•Int'lly known fem voc w/wide range avail for demos Pro 
recrdng session sits, can learn quick. Call 310-289-4734 
•Irish bom, world class singr. Swing to easy rock, pop & 
ballads. Most uniq & bankable vox Record & travel. Derek 
P Finan, 213-877-1937 x373 
•Ld voc, guit, male. 30. skg to join/form band Infl KISS. 
YNT. R Trower Steve. 818-504-9627 
•Ld voc sks hrd, melde, rock band or plyrs w/metal edge. 
Infl Journey. Boston. Scorpions, etc. Pro plyrs only. Sean. 
818-990-4737 
•Ld voc w/all trks. revenue, income, record sales, music 
videos, perfrmance, maj record label contacts, record 
manufactunng, avail for mgmt. Frederick, 714-537-3335 
•Ld voc w/tenor vocs. trained & ready to go. skg right band 
w/lks & flash. Infl Paul Stanley, Roger Daltry. Lou Graham. 
Heavily dedictd KC. 310-947-8131 
•Lkg for authentic Sabbath copy band. Tony, Bill & Geezer, 
where are you? Pros only pls. 714-579-0724 
•Lkg for me? Voc avail for demos or pro band sit. 
Somewhere between Chris Robinson & Chns Cornell Lv 
msg, Rick, 818-755-9114 
•Male Id voc sks estab band, black or white, for club dates 
&/or reerdngs Into light R&B, some jazz, pop Myron, 
eves. 213-667-2544 
•Male pop singr avail for demos, jingles & session wrk. 
Exp. tlntd, most styles covered When you nd real singr. 
call me Steven, 213-876-3703 
•Male tenor voc, pro exp. most styles, avail for demos, 
sessions, jingles. JR. 818-880-4506 
•Male voc, exp frontmn. range & sound like Elton John. Infl 
REM, U2. Spin Doctors. Lkg for orig band. Also ply elec 
violin. Jim. 818-793-8526 
•Male voc, lyricst sks to collab w/verstl guit for flawless all 
ong HR proj. Infl Queen. Journey. Foreigner, Stnper. Chip, 
818-701-7513 
•NY voc, former band infl'd. REM. DePeche. Can no 
longer write that trash. Skg band w/sngs to collab. Infl 

Rock. IW 
Scream, Riff, 

Growl, Blues, 
SEX, TALK 

TCM, Stomp 
I CAN SHOW YOU HOW... NOW! 

Sing with power, ease & confidence 
through your entire range. 

'Don't let your voice limit your passion!" 

For info and FREE trial lesson 

Call (818) 789-0474 

Craw. Mark Market. Nirvana. Quicksand. Jason. 213-650-
6028 
•Obsessed fem voc sks estab band or prodcr a la Etheridge. 
Heart. Hendrix Dakota. 310-820-7479 
•Passionate, spiritual singr. sngwrtr in rock, folk, reggae 
style. Soulfl, bluesy vox a la Henley, Adams, Marley Guit 
& keys, tape Skg production support, collab. Scott. 310-
826-8883 
•Pro black fem Id & bckgmds enhancer. R&B, jazz, blues, 
gospel, salsa, rock, rap. pop, scat & entry. Concerts, studio 
& demos only. No clubs or drugs. K.C., 213-704-1426 
•Pro fem voc avail for session wrk, showes's & demos 
Paid sits only. Styles R&B, blues, rock, funk & jazz. 818-
563-3524 
•Pro male voc. strong gospel. R&B. pop. Ikg for studio wrk 
Chuck, 310-675-5349 
•Pro voc, sngwrtr. lyricst Ikg for estab orig cmrcl rock 
band. Perfrmng & recrdng exp. Infl Plant. McCartney, 
Perry, Collins. Anderson. 714-937-5424 
•Psychdlclly Infl'd by Doors. Joplin, Hendrix Lkg for 
band that can push art to a new realm. 818-753-4870; 
pager. 818-819-7820 
•Pwrfl fem voc w/stage, studio exp skg melde rock band 
w/exp plyrs. Infl old Heart, Kansas, Boston 310-216-2502 
•Singr avail for demos, recrdng sessions. Will wrk forfree 
just wnt to keep chops up Infl Sting, Bowie David Ballard. 
213-934-0049 
•Singr, drmr sks guit. bst into black leather, old Poison, 
Floyd, Angel. C.Trick. Hanoi. 100% dedictn to the music a 
must. Lk. equip Billy, 909-734-8245 
•Singr. guit avail to join/form band. Style Sabbath. Nirvana. 
Color Fast. Dino Jr Have demo, sngs. etc. Srs only Chris. 
213-851-6150 
•Singr Ikg for band or musicians to form band. 70's style 
C.Trick, KROQ Johnny. 213-969-9372 
•Singr, sngwrtr & drmr avail for pro sits only. Singr hi 
tenor, trained, gd Iks. unmatchable team. Srs only pls. 
619-324-7109 
•Skg oldies, bul goodies band that's traveling out of entry 
Blues trained pro Infl ZZ Heal. Marvin Gaye. R&B Jesse 
Turner, 213-876-0595 
•Sober fem voc sks down to earth band, rock, blues or 
altmtv. Verstl & srs. Kimberly. 213-874-0454 
•Voc avail, yrs exp in recrdng & live perfrmnes. Sounds 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 

eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 

GRADUATE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

Formerly of Hurricane 
• One-on-one private lessons 

• High Performance Techniques 
• Time keeping/Groove training 
• Double Bass: patterns & fills 

• Four-way coordination 
• Reading, writing & lots of tricks! 

Flexible Hours-House calls 
Call for rates 

(818) 243-4866/leave message 

MICHAEL SCHENKER 
Looking for Musicians, 
Vocals, Rhythm Guitar-

Keyboards, Bass, 
Drums. 

Send tape to: 
22647 Ventura Blvd., #531 
Woodland Hills, CA 91634 

DRUMMER 
WANTED 

IMMEDIATELY 
For hot new 

Alternative Rock Band 
with upcoming 

CD release and gigs. 
CALL 

(818) 780-7869 

SCHELLEN 
of Silence 

WITH 
01 

like Cornell. Tyler, Vedder Currently in local band Sk 
session wrk or proj Pay neg. 818-842-9361 
•Voc. lyricst w/exp & vox avail to join/form band Srs 
musicians only. Into Pumpkins. STP. Tool. Kravitz. David. 
213-653-8109 

12. VOCALISTS WANTED 
•#1 aggrsv voc wtd for 2 guits Hvy. melde, not fast We nd 
creativity & moody style We re ready, are you? Kevin. 
818-361-4121 
•Adventurous Id voc, guit ndd We are slaves to melody, 
but anything goes outside of that. A la Faith No More. Yes. 
Jellyfish. Doug. 818-716-6225 
•All types of smgrs ndd for a sngwrtr Must be srs only 
310-572-4173 
•Altrntv band w/uniq sound & style sks voc. We have sngs 
& lyrics. Infl DePeche. NIN, New Order Pierre. 818-240-
5977 
•Baritone w/lush, clear vox. Soulfl sngs stylist. Cone 
Glover. Chaka Kahn, gospel infl singr for 90 s rock band. 
Pure melodies, smart No pop, metal 213-969-4093 
•BIG TIME sks HR frontmn w/voc style of Haggar, 
Coverdale. Meniketti. We have grt sngs. bekng vocs & 
lockout rehrsl w/PA Pros only pls Michael. 818-906-2505 
•Black fem bckgmd voc ndd for orig funk proj Sessions in 
SFV Gary. 805-287-3561 
•Black fem R&B singr for grp. Full pro band w/mgmt, label 
intrst. Abil to harmonize, take directions, share Id w/other 
singrs Contact 213-666-6826 
•Blues brother soulmn voc who can also rock & is verstl 
wtd by Id guit. sngwrtr to join/form band. Jeff. 818-348-
6671 
•Creatv, uniq male voc w/pwr, range & ideas ndd by pwr 
groove guit & drm team. Sing it. feel it & mean it Mark, 213-
931-7718 
•EMERALD CITY sks pro voc. Must have xlnt vox & 
image Rob. 310-594-6176 
•Estab hrd groove altrntv rock band sks pro minded voc. 
Intensity, rage, image, att, will & dedictn No metal 
screamers. Your best offer. Vincent, 310-402-7794 
•Expressive, ethnic singrs, Afncan, Asian or Latin ndd for 
upcoming world beat proj Zoran. 213-934-0338; Boro. 
213-931-2446 
•Fem R&B voc wtd for altmtv band. Xlnt sngs. ready to 
shop demo, grt opportunity Must relocate to Santa Barbara. 
Wayne, 805-563-6080 
•Fem singr ndd for studio & live wrk. Dedictd & cynical 
about LA. Elec/acous altmtv. Tory Amos, J. Mitchell. Kate 
Bush. Steven. 213-953-1267 
•Fem singr sought by guit for new adventures in noise, 
pop. If you've heard of Sonic Youth, don't call. 818-752-
0885 
•Fem voc, keybrdst. 23-27, dedictn & gd att essential. Infl 
Tears/Fears. Mark. 818-952-7239 
•Fem voc /lyricist wtd to collaborate on Curve, Bjork, 
Sundays, Cocteau Twins. Kate Bush-like project Eric 
213-669-1562 

Ed Shaughnessy 
5 Time “Modern 

Drummer" Poll Winner. 
Accepting students 

in L.A. area. 
“A Master Teacher” 

_N.AJ.E. Magazine 

(818)766-3851 

DRUM LESSONS 
* Host of “Drum TV” 

★ “Connecting the Years" drum 

clinics w/Bill Ward of 
Black Sabbath 

★ Featured in “Modern Drummer" 
Magazine 

Specialty: Time-keeping techniques. 
Now Accepting Students. 

(310) 392-7499 

MUSIC BOX 
Trident 80-B, 40 Channel 
Automation, 5tuder A-80, 
H-3000, 5RV-2000'5, 

1176'5, U-67, Eco-Plate, 
Grand Piano and more. 

(213) 462-7761 
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NEXT DEADLINE: WED., SEPTEMBER 14, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Fem voc ndd for co-ld singing in grp Lots of soul & 
dedictn. Styles Marvin Gaye. Pete. 213-665-2072 
•Fem voc, under 25, w/lng hr, very sexy Iks wtd for 
funkadlc thing. Parliament, old Prince. Hendrix 310-372-
3208 
•Fem voc w/soulfl blues, gospel. R&B style wtd Orig 
matri Have mgmt, studio time, demo avail. Polished pros 
only. Dan. 310-273-8882 
•Fem voc wtd for punk, pop, industrial band Aggrsv. 
melde voc style. Singr must wnte lyncs. Band has sngs. Infl 
NIN, Hole, Curve 213-622-8825 
•Fem voc wtd for altmtv band Must relocate to Santa 
Barbara. We have demo & ready to ply 805-562-8705 
•Funky singr wtd by guit, drm team infl by Living Colour, 
Kings X. Lv msg. 213-878-2216 
•Got soul?! Smooth & gritty pwrfl melde, emotive singr 
ndd by best unsigned artist fordemo. band. Funky, progrsv 
HR. Kevin, 213-465-4615 
•Guit, sngwrtr sks pwrfl voc to estab progrsv infl HR 
band. Infl Q'Ryche, T'Lizzy. If you worry about nationality, 
don't call. Srs only. 213-353-4773 
•Hungry, intellgnt frontmn ndd, 20 something Amazing 
vocs w/pwr, soul & fire. Emotionally intact, confident, 
humorously twisted. 818-901-7102 
•Intense HR band sks singr Ikg for challenge 213-461-
6323 
•Latin fem voc for collab on bilinquel sngs. Contemporary, 
modem style. 818-899-6053 
•Latino male, 18-22, wtd for 4 member harmony grp 
Contact 213-878-0758 
•Ld guit sks creatv & passionate voc w/rock image for pro 
HR, blues based prof. Raspy, sweet to scream style pref 
Pete. 818-762-5438 
•Lkg for black fem voc for T40 band Paid gigs, shows 
upcoming. Kenny. 310-984-7511 
•Lkg for the next HR singr that will do whatever it takes, 
won't be stopped & can reach the top. Chris. 818-783-
7935 
•Lkg for voc. pref male, for HR band. Any style. Mike, Scott 
or Bobby. 213-461-6861 
•Male & fem vocs ndd by keybrdst, arrangr for demo wrk 
on spec Jeffery Osborne, Whitney Houston style. Aarion, 
213-883-1786 
•Male voc wtd for wrkng show band Must be strong in 
blues, soul & R&B & exp frontmn Pros only pls 818-884-
8686 
•Now forming multi-cultural pop. R&B voc grp Srchng for 
bright tint, dedictd, healthy spirited Ready to make 
difference Mr St. John. 310-390-9796 
•Orig entertaining voc personality wtd by ong guit, sngwrtr 
w/a passion for grt sngs. Lacy. 310-306-0076 
•Orig R&B. blues R&R grp sks Id voc w/blues & R&B roots 
to complete band, MY GROOVY FRIEND 615-251-9095 
•Poetic visionary frontmn w/umq voc style for futuristic 
soul band. Infl funkadelic, Jane's a la Perry, Hendrix. Sly. 
Zep. 213-651-0135 
•Pro singr wtd for altmtv hrdcore grunge band. Infl 
Metallica, Fight. Pantera Tony, 818-708-8906 
•Pro voc wtd by cmrcl HR band Must have xlnt vox & 
image Pros only pls Rob. 310-594-6176 
•R&B, hip hop sngwrtr, Midi musician sks black, fem voc 
Warren. 213-851-8674 
•Rock band. ESSENCE, auditng male voc. Nd rock 
strong tenor w/capabilities at both smooth & sharp attacks 
Hi energy, melde HR. Clayton. 818-999-1893 

$15 
That's all we charge to a band seeking a 
musician. Look thru 100’s of players, photos 

& résumés. Leave info on yourself so 
available people can call you for 30 days. 

MUSICIANS CONTACT SERVICE 
ESTABLISHED 25 YEARS IN LA. 
Check us out, it's cheap, it works! 

213-851-2333 
7315 SUNSET BLVD . HOLLYWOOD 

(halfway between Guitar Center & La Brea) 
11-8 MON 11-6 TUES.-FRI. 

Audio/Video 
Repair 

• Musical Instruments • Keyboards 
• Amps • Speakers • MIDI 
• Mies • Vintage Equipment 
AUTHORIZED FACTORY REPAIR 

Yamaha, JBL. Harmon. Fender 

AUDIO VIDEO SOLUTIONS INC. 
4942 Vineland Ave., #104 North Hollywood 

(818) 980-7249 

•Singr wtd for aggrsv. melde, texturizing band. Simon, 
310-820-9837 
•Singr wtd, male/fem, for elec band. Gd vox. gd words. Infl 
Police. Queen, VH. Metallica. Paul or Mark. 213-465-8778 
•Sngwrtr & keybrdst sks attractive fem hip hop & soul voc, 
dancers for ong funk proj Kevin. 310-604-1710 
•ORIGINAL SIN sks pwrfl voc. HR/HM, whatever. Infl 
whatever. Have endorsements, record intrst. maj mgmt, 
grt tunes Andy. 818-888-2562 
•Our first singr was stupid, our 2nd immature, our 3rd 
you'll find out later Are there any nice, sensible, gutsy, 
xperimntl fem singrs? Sayne. 818-794-8143 
•Pro voc wtd by estab toumg rock band w/CD & mgmt. 
714-631-2269; 714-262-1587 
•R&B, soul singing grp sks fem singrs or rappers for demo 
sngs or creatv ideas Kevin. 310-604-1710 
•Seattle band sks voc. Atmospheric, industrial, altmtv. 
hvy, uniq music. Your infls NIN, Cult, P.Murphy. Bono 
Must have demo. Eric. 206-232-1157; 206-649-0231 
•Soulfl voc wtd to complete groove orientd altmtv rock 
band Doors. Jane's. James Brown, Seattle Paul, 909-
945-2897; Dean. 818-915-3031 
•Tall. Ing hr, singing machine wtd for HR band into 
Pussycat. Crue. No grunge. 213-731-7519 
•Tenors & bs s wtd for pop gospel choir. HEAVEN BOUND 
SOUND, for concerts & reerdngs. Alan. 818-765-1487 
•Three fem voc ndd to form pop. R&B grp. Will be future 
reerdng projs. RC. 818-973-3133 
•Travel to Hawaii, Mexico. Euro, etc. Male/fem altrntv 
classic rock covers, origs. Pro image, vox. att, wrk ethic. $, 
adventure, fun Matt. 619-465-8093 
•Two black fem singrs wtd to form a trio singing grp. Must 
commit to a rehrsl schedule Srs only Miss Lee. 310-973-
1229 
•Voc. singr who can sing, must have gd range & be able 
to sing, ndd by orig altrntv band. Must have trnspo. Infl 
KROQ Craig. 818-843-4344 
•Voc wtd for band w/label intrst Moody, aggrsv. melde, 
sng orientd w/lots of dynames & textured sound. Simon. 
310-820-9837 
•Wild crazy frontmn. GNR, Skid. Crue type band. Must 
sing well & have image. Under 30. no grunge. 310-358-
6982 
•Xlnt singr w/grt range & presence ndd for hvy melde 
progrsv band, PIECES OF EIGHT Infl Dream Theater. 
Q Ryche. Boston Matt, 818-985-3380 

13. DRUMMERS AVAILABLE 
•A determined sreh for the ultimate grooving, funk band 
by slamming funk drmr Pro, estab, incredibly dedictd. 
Tower/Power. Peppers Christopher, 818-766-1716 
•A1 drmr w/endorsement, read music, ply all styles, click 
trk no problem For studio, album, demo. etc. Paid sits. 
Brian. 818-919-5967 
•Drmr avail for int'l wrk. all styles, strong groove, fully 
endorsed, road ready Call for pkg. 714-661-0997 
•Drmr sks estab complete band w/aggrsv, angry, raw, 

It's JoMusik! 
•16 Track + Sequencing 

• Mac/DAT/Sampling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/By Mail 

"Betcha can't do just c 

(213) 255-9201 

& 
i 500 CDs and 
500 Cassettes 

$2,590 
with B&W inserts 

• FREE Graphic Design • Ready In 3 Weeks 

Major Label Quality • Money Back Guarantee 

DISC MAKERS j 
k 1-800-468-9353 J 
Lq CaH tpday for our FREE 

full color catalog ^B| 

IT'S CHEAPER TO 
DO IT AT HOME! 

Complete Home Recording 
• ADATs • DA88 • DA 30 • SV3700 
• MIC's • Consoles • Outboard Gear 

Audio Equipment Rentals 
818 • 769« 5239 

orig, non-cmrcl underground sound a la Quicksand. Helmet. 
Sabbath. Prong. Michael. 818-752-7308 
•Drmr sks hvy edged band, musiclly open minded w/ 
gothic bondage or trashy image. Pros. 25+. no hype or 
flakes pls. 213-883-9578 
•Drmr, voc avail for wrkng rock, blues. R&B or entry 
covers or origs. Very musicl, very reliable. Chris. 310-915-
0691 
•Hand percussnst, congas, timbales, hand toys, sks ong 
wrkng band w/vision. goals & purpose Pros pls 818-890-
2708 
•Hvy rock drmr skg pro gig. extensive live, studio, toumg 
exp Endorsements.progr,energetic. att. Reerdng, toumg, 
mgmt or label acts only. Mike, 310-730-3261 
•Jazz drmr avail. Trio wrk dunng L Beach Jazz Festival 
Also big bands w/members of Tonight Show bands Callum. 
213-467-9319 
•Monster pro drmr w/int'l credits avail for studio wrk or on-
call status. Extremely verstl, friendly, pro gr. acous drms 
Bobby. 818-584-0192 
•Pro drmr. Ml grad, sks gigging cover or orig rock band 
Have equip, tint, image. Infl KISS to Rush. Jason, 310-
451-2509 
•Pro maj label drmr. formerly of JUNKYARD, avail for well 
estab rock act. Pro sit only 310-652-8774 
•Verstl groove drmr avail for live & studio gigs. Gretsch 
endorser Infl Steve Gadd, Bonham. Bozzio, Bruford, etc 
Paid sits only. Paul, 818-985-3700; pager, 818-423-1800 
•Xlnt funky groove drmr sks fun sit that pays. Infl PFunk, 
GCS. Sly. EWF, all R&B. all reggae Grt gr. ready to go 
Jonathan, 310-477-4314 

13. DRUMMERS WANTED 
•#0 hrd httg. grooving drmr wtd to complete R&R band a 
la Bonham. Have lockout. 818-785-5095 
•#0 tall, Ing hr image w/trnspo only. Wrkng Hllywd based 
HR band into Skid, Zombie, GNR. Garden. Have free 
lockout 310-358-6982 
•#1 drmr ndd. Infl Jane's, Peppers, Living Colour, motown. 

»24 PLUS * 
RECORDING STUDIOS 
$25. PER HOUR 
INCLUDES ENGINEER 

"NOT A HOUSE" 
"NOT A GARAGE" 

THIS IS AN 
ACOUSTICALLY 

DESIGNED-
PROFESSIONAL 
RECORDING 
FACILITY 

SONY-MCI JH-24 ALIII 
UREI 809/UREI 1176LN 
414S/HUGE TRACKING ROOM 
LIMITED TIME OFFER 

818-782-0763 

Intellgnt, creatv 310-998-5271 
•#1 pwrhouse drmr wtd for loud, hvy rock band. Must have 
pro equip, pro att & Ing hr image. No grunge. Eric. 714-960-
3799 
•A real conscience person that plys drmr w/hypnotic 
grooves that invade your soul. We are a band w/honest 
vision. Studio in N. Hllywd. 805-298-1287 
•A1 classic rock drmr wtd for sngwrtng & possible band. 
Srs student OK. Music 1st, image later. Gary. 310-458-
0365 
•Accomplished drmr, hrd httg w/f inesse for orig rock proj. 
Xlnt sngs w/grt hooks. VH mts Extreme w/fem singr Dave. 
818-768-5260 
•Aggrsv drmr ndd for estab pwr pop band w/indie label 
credits Infl Beatles. Big Star Rick, 818-547-5898 
•All pro HR band sks drmr a la AC/DC, Cult. Zep Must 
have solid meter, gd att. equip & exp. No junkies or grunge. 
Drew. 818-781-5199 
•Altrntv drmr wtd into Lush. Ride, Echo Belly. Pale Saints. 
Medicine Patrick. 213-255-9220 
•Altrntv harmony band sks drmr. Must ply w/feehng & 
also rock. Infl Beatles. Lemonheads. Andy. 213-938-2909 
•Altrntv hip drmr wtd by KROQ type band. Ear for altrntv 
& bekups a plus. We have tint, grl tunes, dedictn. 213-876-
7309 
•Altrntv pop rock band sks grt drmr w/image, 18-30. Band 
has label deal & upcoming shows. Call 213-851-1680 
•Are you Ikg for a side gig? Guit & bst Ikg for verstl drmr 
to form rock fusion band. Infl Eric Johnson, 94.7 Wave. 
Arman. 818-242-6391 
•Asian or ethnic drmr wtd for altmtv music Responsible 
& skilled, but no pro att pls Frank, 818-574-8501 

Tube Preamps, 
Limiters & EQs 

Extensive 
Outboard/MIdl Gear 

Live Drums 

4^^ • Full Production Services Available 

r PL*XlBLB 

(213) 851-7455 

“24 Track Studio” 
• Trident Series 80 
• Otari MTR 90 
• Numerous Outboard 
Gear 

• Video Lock Up 
• Protools 
• Competitive Rates 

Call Diana 
(213) 957-9007 

818-7-VOICE 4 YOU 
818-786-4234 

YOU CAN’T FIX IT IN THE MIX 
IF YOUR VOCAL TECHNIQUE IS BAD, 

YOU CAN’T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Seilards Seth Riggs Associate 

“Few teachers understand the bridges in the 
human voice. Jodi can teach them and sing them. ” I 

—Seth Riggs I 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Attn dedictd drmrs. This band is your lucky break. Aero. 
Zep, Kravitz. We have sngs, lockout, pro image & equip. 
Joe. 310-826-3369 
•Band sks xpenmntl orig style drmr. Must have jazz att & 
jazz abil for R&R sit. Pls call 310-393-6922 
•Cmrcl rock solo act Ikg for image conscience, friendly, 
polished, pro drmr w/bckng vocs for showcs s, demo, etc. 
Srs & dedictd only Hllywd area Rudy. 213-878-2533 
•Cntry artist w/maj label intrst & MTV video, believes in 
the Bible, sks hot drmr & bst of like mind. 818-908-1845 

before type sng orientd R&R band sks very uniq, tlntd, 
mature minded drmr. Call 818-789-1042 
•Creatv singing pro drmr wtd to complete slamming trio. 
Exceptional male bs, fem guit w/movie album credits. Infl 
Jimmy. Trower, Stevie, Coltrain. Katherine, 213-464-5840 
•Dbl bs showman wtd for Pantera. Fight, old Crue. Skids. 
Exp'd pros only, must fit Ing hr, skinny, non grunge image 
21-29, no industrial or altmtv. 818-985-1139 
•DEBBIE ROCK CONSPIRACY, a rock duo. Ikg for you 
If you are Ikg for grt opportunity, dependbl, can ply for real. 

•Completely adventurous, something you've never heard 

CD DEMOS 
12-24 TRK DIGITAL/ANALOG 

Industry Producers 
Digital Editing/CD Mastering 

DAT Correcting, EQ etc. 

DIGITAL AUDIO 
EDITING 

818-506-0749 
•Drmr, lyricst wtd to complete progrsv rock trio. Vocs a 
plus Infl Rush. Kings X. Zep Al. 818-508-9561 ; Dan. 714-
826-8252 
•Drmr ndd by pro band. Young & dedictd Deal in progress. 
Infl Zep. Crowes. 213-368-8990 
•Drmr ndd. Orig rock w/altrntv edge. Must sing bekup, 
creatv pros only, but no mercenaries. We have sngs, 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

■■■ • Automated SSL 4000 
MÜM • Automated Trident 80B 

• 2 Sierra-Hidley Rooms • C7 Grand Piano 
• Engineering Staff with Major Credits • SoundTools 

?^A-R-T-I - 8-A-N 
ÎÂisOUND KKCOKDEKS 

(213)461-2070 

X 

X X 
Zoo Dog Digital 2B-467-9684 

X 

on their just released album 
on ELEKTRA RECORDS! 

(Another former "best kept 
secret'-showcased band 
signed & on their way!) 

CcM nuMi. Ln^y. 
81 8/769-9569 

Bookings: Len Fagan & Audrey Marpol 

(213) 654-4887 Mon-Fri, 2 to 7PM. 

Ï
artist/producer now 
available for rental. 

Call for more information 

Three Palms Music 
24 & 48-Track Recording & Productions 

Award-winning Producer/Engineer Chris Julian 
« Great Rates <■ Over 30 Gold and Platinum Records ■> 3 Grammy Nominations * Emmy « 
« Studios overlook Pacific from Malibu hills e Great vibe, great equipment ■> 
« Otari MTR-90II ■> Orel 813 & Yamaha NS-10 Monitors ❖ DAT * Otari 1/4 and 1/2' * 
■> Piano, Drums, Amps, Synths, Acoustic Rooms. Full band live-in accommodations * 
■> Top Microphones. Automation. Video. Heavy MIDI & Sample Library. Performer ■> 

Major Album and Movie Credits all Styles * 

■> Warner. SBK, Sony, Elektra. Atlantic. Jive. NBC. ABC. Fox, RKO. 20th Cent, * 
Recent mixes for David Crosby, Black Sheep, Vanessa Williams, David Bowie, +K ■> 

« Work w/ legends Don Was, Jimmy Webb, Isaac Hayes, Cady Simon. Ray Davies « 
« Hip-Hop: Queen Latifah, LL Cool J, Gangstarr, De La Soul, 3rd Bass, Dee-Lite ■» 
■> Chris is currently producing Art Garfunkel and developing artists tor record deals * 

* Contact: Chris at (310)589-9729 or (800) 913-2025 ❖ 
He's young, skilled, and ready to work! 

X ADAT Studio w/Euphonix 
.Y. total recall automation. 
A Home studio of famous 

FROM $25 PER HOUR 

‘Editing / Mastering / Overdubbing / looping* 

'Sweetening / Processing / Sound FX / Foley Work 

'Two Slackers With a Computer1' 

GUESS 
RECORDING 
24 TRACK STUDIO 

▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 
▲ OTARI 2' 24 TRACK/DAT 

▲ EVENTIDE. LEXICON. AKG. UREI 
▲ GREAT LIVE SOUNDS 
▲ EXCELLENT OVERDUBS 
▲ COMFORTABLE. FRIENDLY ENVIRONMENT 

Congratulates 

DROWN 

j (818)898-1156 

contacts, rehrsl studio. 818-883-7094 
•Drmr, pop star wtd for new wave punk band. Infl Bowie 
TRex, Lords, Damned Image a must. 213-874-1295 
•Drmr w/chops. xlnt time, musicl a la REM, XTC, Tori 
sought by srs, tight, sng struck band. Rehrs in LA. Call 818-
683-8765 
•Drmr wtd by fem musicians for hvy rock trio. Danzig. 
Metallica, Pnde/Glory, Misfits. Dying to gig. 818-752-8016 
•Drmr wtd by estab metal band w/maj label intrst. Must be 
ready to showes asap. Infl Slayer, Pantera, Megadeth, 
Ministry. Pros only. Contact 818-458-3802 
•Drmr wtd for altrntv rock band w/fem frontperson, demo 
maj connex Must be srs. dedictd. creatv, reliable, over 25. 
310-274-4580 
•Drmr wtd for band w/label intrst. Moody, aggrsv. melde, 
sng orientd w/lots of dynames & textured sound. Simon, 
310-820-9837 
•Drmr wtd for orig altmtv band, 23-29. Infl Police. Spin 
Doctors. U2. Blossoms. Eric. 310-827-4896 
•Drmr wtd for band who doesn't sound like anyone on 
MTV's T20 countdown this week 805-685-9805 
•Drmr wtd for altrntv pop band w/label intrst. Infl MB 
Valentine. XTC. Cocteau Twins. Christa. 213-655-7123 
•Drmr wtd forestab altrntv pop band. THERE GOES BILL 
Infls Jane's. REM. C Crowes, Hitchcock, Blossoms. David. 
213-938-7924 
•Drmr wtd for energetic, altrntv pop band w/indie. Infl 
Replacements. Lemonheads. Bill, 213-464-4366 
•Drmr wtd for music w/funky R&B verses, full on rockin 
choruses. If you can hang, pls call. 213-650-7053 
•Drmr ndd. Ong rock w/altmtv edge. Must sing bekup. 
Creatv pros only, but not mercenaries. We have sngs. 

Unsigned Artists 
Demo Special 

3 songs/$500.00 
(Tape not included) 

SONY 2724 Tracks 
(818) 904-9454 

24TRK • 16TRK 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates 

213*680*8733 
High Quality Sound at a 
price to fit your budget 

contacts, rehrsl studio. 818-883-7094 
•Drmr or bs drm team wtd into Skid, Maiden. Scorpion. 
Metallica. Hvy. loud, straight ahead sound. HR image. Call 
for info. 818-784-2869 
•Drmr to ply hrd rocking, funky, groovy, bluesy, melde, 
instrmntl, live & in studio w/tlntd guit & bst. Love music, 
have tint. Petri. 818-752-0069 
•Drmr w/own style wtd for own proj. Nd to be 100% 
committed. No rap or grunge. Call 310-358-1920 
•Drmr wtd by Las Vegas based band. Rock, blues, 
southern infls for all origs. 702-459-7142 
•Drmr wtd by Metallica. A/Chains, Sabbath. GNR type 
act. Voc w/maj label credits. Pros only. Ing hr image. 818-
380-3401 
•Drmr wtd by guit to form band Infl Nirvana. Hendrix, 
Sabbath, Police Single kick pref'd. Jason, 818-840-2768 
•Drmr wtd, rock image, pro equip & att, hrd, hvy. loud. 2 
guit sound. Infl Skid. Maiden. Ozzy. Metallica. Call for 
details 818-784-2869 
•Drmr wtd to form band. Infl Kravitz. U2, The The. Energetic 
& wnt to go far. 22-27. Opher, 213-851-5422 
•Drmr wtd to complete orig band Infl Grays. Toad. 
C. House. Vocs a plus. Michael. 213-654-6388 
•Drmr wtd. Likes Pavement. X. Pixies & sings more 
obscure. Scott. 714-522-7329 
•Dynamc drmr who knows how let it breath ndd to 
complete orig band. Hrd to soft, blues to punk, no bashers. 
John. 213-851-9752 
•Easy going, in the groove, drmr ndd for orig acous proj. 
Percussn a plus. Infl Mamas/Papas. Beatles. Fleetwood 
Mac Bob. 818-901-7040 
•Estab band Ikg for drmr a la Aero. Stones. Image 
importnt, pros only. 213-883-9639 
•Estab band replacing drmr. Infl Pumpkins, Kravitz, 
Blossoms. STP. Solid, in the pocket, team plyr, confident. 
310-372-3402 
•Estab HR band, pending deal, sks hrd httg pro drmr. 
Willing to relocate to Seattle area. Steve Riley. Tig Kettler 
Mac. 206-452-8355; 206-681-2155 

ADAT STUDIOS: 
Track & Mix in a Killer Live 
Room with a Neve V and 

Flying Faders! 
SUPER LATE NITE RATE 

8HRS$400 With Engineer 
3 ADAT S w/BRC 

All Hotrodded w/ Angel City mods 

(818)764-4580 

(818)241-4435 

DIGITAL RECORDING! 

75/Song 

Full Song Production 
Pro Studio Musicians 
Set Music to your Lyrics 

• ADAT • DAT «StudioVision 
• SoundTools • Digital Editing 
• Killer Midi • Classic Guitars 
HIDDEN CHARGES 

CA55ETTE DUPLICATION 

AUDIO 
• Great Price • Printed Label & JC 
• Real-Time • Quick Turnaround 

(213) 951-9103 
Price-shop then call us last! 

¿font ^ak/tam ¿z/atfio! 

Now California's only licensed Digalog 

cassette duplication facility. 

DIGITAL BIN CASSETTE DUPLICATION 
ABSOLUTELY THE BEST!! 

NO MINIMUM ORDER. CUSTOM CASSETTE AND CD DUPLICATION. 
BLANK TAPE LOADING, COLOR PACKAGES 

VISA/MC/DISCOVER 
1-800-BIN-LOOP OR 714-871-1395 
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NEXT DEADLINE: WED., SEPTEMBER 14, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Estab rock act sks hrd httg groove drmr a la B.Crowes, 
Aero Have mgmt, video, demo, etc Srs pros only 213-
465-6828 
•Fem altrntv rock, blues singr, sngwrtr w/loads of energy 
& motivation sks band. Tasha, 818-567-0738 
•Fem drmr wtd Must be verstl. altrntv, bluesy rock, exp 
Call 818-846-8124 
•Fem singr, pro, Ikg for drmr to wrk on rock, folk, blues. 
Dillon, Raitt, James Brown, Ronstadt combo. Robin, 818-
607-9848 
•Guit Ikg for drmr to help form orig sounding band Lkg for 
that spicy, solid beat. Mike, 714-827-2253 
•Guit sks mature, intellgnt musicians for melde, groove, 
dance HR band. Q'Ryche. Extreme. Kings X Rock stardom, 
rock Iks isn't priority. Gd music is Tony, 213-413-2377 
•Guit, sngwrtr sks drmr to estab progrsv mt I HR band. Infl 
Q'Ryche, UFO If you worry about nationality, don't call. 
Srs only 213-353-4773 
•HR/HM band, many infls. sks srs drmr Must have own gr. 
trnspo. No ego. drugs, alcohol Liana, Iv msg. 213-243-
7877 
•Hrd httg, hvy rock drmr w/pro att & lots of energy for band 
w/newly released CD & financl bekng 310-540-4476 
•Hvy altrntv band sks drmr who likes to show off for 
demos, live. Infl Cult, A/Chains, Tool, Green Day Scott, 
213-856-6181 
•Hvy funk dirge 90 s xpenmntl band w/24 rehrsl & 24 trk 
reerdng facility sks hi energy drmr w/pro att. chops & 
desire. Let's do a record. Gabe, 213-667-0025: Vai, 213-
876-4803 
•Hvy groove band sks drmr immed for Japan tour, 
showesng & reerdng Infl SGarden. STP, Pumpkins. 
Auditns nightly. Michael. 909-597-1592 
•If you or your parents are famous, millionaires, or wrk for 
maj label, we wnt you. Yes. we will be exploiting you 818-
503-2824 
•Intense drmr w/big sound ndd by dark, melde, altrntv 
band to complete demo & go live JD. 213-460-2494 
•Joining a band is easy, but creating tunes is more soulfl 
Verstl classic HR guit nds you Call for demo Joe. 818-
763-7496 

RECORDIN G 
Our dients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Room acoustics make a difference! 
Iso-Booths • Major Outboard Gear 

100% Satisfaction 
(818) 787-4843 

METIOWME 
• 24 & 48 TRACKS RECORDING 
• DDA 56CHANNELS AUTOMATION 
• SMPTE LOCKING (VIDEO/TV) 
• FULL MIDI FACILITY 
• DIGITAL EDITING 
• CD MASTERING 
• BIG CONTROL ROOM & 
RECORDING AREA 
• YAMAHA PIANO 
•GRAPHIC DESIGN 

(818) 990-4444 
16661 VENTURA BLVD 
#120 

ENCINO CA. 91436 

•LA SWIRL, fem band on indie label, sks creatv fem drmr 
for upcoming shows Psychdlc edge w/swirly grooves. 
Stacy. 213-666-8979 
•Ld guit, voc sks drmr. Mark, 818-858-8896 
•Lyricst, drmr wtd to complete progrsv rock trio. Infl Rush. 
Kings X. Zep. Dan. 714-826-8252; Alex, 818-508-9561 
•Male bst & fem blues guit w/vox sks drmr to ply clubs. Infl 
BB King. SRV Diane. 213-851-3479 
•MEET NIXON sks drmr Mgmt, gigs, pros only. 818-452-
1747 
•Nd drmr into all Zappa. Extreme, Pnmus for startup rock 
proj Starting a trend, not following one. Athena. 310-208-
6896 
•Pro band sit a la Q'Ryche. Megadeth, skg solid, stable 
drmr w/grt meter, licks, polished dbl kick technique. Maj 
atty Call 818-752-3188 
•Punk band Ikg for any type of drmr in OC area Derek. 
714-377-9535 
•Rhythm section wtd by estab guit & voc team Music a 
la Priest mts Q'Ryche. 310-376-7934 
•Singr, guit sks drmr to rebuild band Style Sabbath. 
Nirvana, Color Fast. Dino Jr, etc Have demo, sngs, equip, 
etc Srs only. Chris. 213-851-6150 
•Singr, sngwrtr w/strong vocs & matri sks expressive 
drmr percussnst for acous based sngs w/Tude Spin 
Doctors, Cheryl Crowe, Violent Femmes. Robbie 
McDonald. 213-482-8869 
•Slammin', HR drmr w/trnspo. image & blood thirsty 
dedictn only. Read this ad again carefully, then call. Into 
AC/DC, Crue. 213-731-7519 
•SOULDRIVER nds drmr who can movea moody, psychdlc 
locomotive. Hypnotic, tribal a plus. 150% dedictd only pls. 

copyLECDs 
Up to 15 Minutes $35 

Up to 45 Minutes $45 
Includes custom insert & return shipping 
No extra charge to duplicate from cassette 
Overnight turnaround • Quantity discounts 

Shadex Multimedia 
713-9X8-6626 24hr 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

.75^ 
213-465-7522 

8 trk Digital, 64 trk Sequencing, DAT 
mixdown, midi, SMPTE, Atari computer, 
D4/live drums, samplers, keyboards/ 
modules, wall of guitars and basses. 

Flexible Rates • Flexible Hours 

(213) 664-7467 
Call for more info. Ask for Josh. 
Rock, Hip Hop, Jazz, Funk, etc. 

YOU NEED A KILLER DEMO 
WE HAVE A CLEAR MASTER QUALITY SOUND 
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 
HIT SONGWRITERS RECORD HERE & GET RESULTS! 

JIMMY HUNTER’S 

CQZQOOr 
AFFORDABLE-FAST-DEPENDABLE 

10 YEARS EXPERIENCE 

213 655 0615 

Tom, 213-935-5991 
•SPIDER MONKEYS DANCE skg drmr Aggrsv chops, 
funky mobility. George. 213-936-0530 
•Spunk from Houston sks drmr to record & tour Hrdcore 
punk infls 213-467-3078 
•Srs jazz guit plyr w/CD. plyg LA & surrounding area. Lkg 
for dedictd drmr & percussnst. Lv msg, 213-243-9365 
•Style ndd. Deep house, dance, techno & ambient Band 
proded by Vince Neal, has mgmt Team plyr & percussn 
wiz a must. Ken. 714-839-4650 
•Tall, skinny, Ing hr drmr wtd to complete gig. Infl Zep. 
S Garden. Ministry. 213-962-8981 

Anything AudiO'Vitleo 
Any Size Orders i 

§ Cassette & CD Manufacturing p 
£ DATs ■ Rt®R ■ Blank Cassettes œ 
“ Audio Video Supplies & Equip. ? 

Warehouse Prices g 
« FREE Catalogue ■ Call James at S 
g 800-483-8273 (800-483-TAPE) 2 

fax: 904-398-9683 " 
§ Visa • MasterCard ■ Discover | 

P THEWAIO0 SL s I 
2071-20mc Emerson St, Jacksonville. FL S2207 ■ 904-399-0424 

JR PRODUCTIONS 
24 TRK 
Recording Studio 
LIVE & MIDI FACILITY 
We Specialize in Production 

Solo Artist/Song Demos/Bands 
Album Credited: Engineers, Drummer. 

Keyboardist, Writer & Arranger 

2 TRK Digital Editing 
Call for more info & rates! 

(818) 785-6751 
Or Page: (818)604-4302 

•THE DIX sk dedictd drmr w/4x4 time bmded in his brain. 
818-985-6615; 818-499-0262 
•Verstl drmr ndd to complete band w/indie deal Infl from 
blues to punk to entry. Rich, 310-453-1090 

TOP QUALITY 
DEMOS 

$1OO per song 
•Unbelievable Sound 
•Digital Recording 
•Latest Pro Gear 

•Tons of Synth. Bass & Drums 
•Great Mies, Guitars 
•Mac, SMPTE, MIDI 
•Master To DAT 

DOESN 'T GET ANY BETTER 
Producing. Arranging. 

Collaborating & Playing of 
Instruments Available. 

310 820 5781 

U spim micl\ 
Pro/HiFi Authorized Factory Repair | 
RECONE « REFOAM » REBIRTH 
•JBL 
• ALTEC 
• TANNOY 
• YAMAHA 
• UREI 
• ELECTRO VOICE 

• CELESTION 
•JENSEN 
•TAD/PIONEER 
• CERWIN VEGA 
•INFINITY 
• All Major Brands 

12041 Burbank Blvd. (E. of Laurel) 
North Hollywood 

(81 8) 769-1 1 OO 

WANTED:TRAINEE FOR 
RECORDING ENGINEER 
On the Job Training at Major 
Studio IN YOUR AREA. 

Keep Present Job. 
Train Around Own Schedule. 

Call For Free Brochure: 
Recording Connection 

1-800-795-575« 

RYTHM & SOUND 
Sound System Rentals 
DJ's available-a// styles 

3 WORLDS MUSIC 
310-285-3248 
affordable prices, 
set-up & delivery 

^CLOSE-UP ADVERTISEMENT 

(MC Vol. XV, No. 5 Mor 4—Mor. 17, 1991) 

oemooocTOR 
AHDVCAHAn 
Compared to a professional re¬ 

cording studio, at first sight, it's 
hard to believe that Andy Gahan's 
demo facility is capable of produc¬ 
ing such high-quality demos. 

Andy Cahan. ex-Turtle, Rhino 

•FLAT PROGRAMMING FEE 

PER SONG $100 

• ADAT Unlimited Digital Recording* 

• Live Overdubs 1st Hour FREE 

• Full Sequencing (32 TK), Production & 

Arrangement, Sampling and Effects 

• Complete Library of over S000 Sampled 

Sounds (ALL instruments included) 

• I do Mail In Demos (Vocals Ind.)' 

• Transfer Midi SMPTE to Multitrack* 

• Mix to DAT* 

• Rock N’ Roll, R&B, Funk, Dance, House, 

Hip Hop, Jazz, Reggae, Alternative, 

producer and independent pro¬ 
ducer. can make a demo for S100 a 
tune. He's never had an unhappy 
customer. Using CD-quality. 16 bit 
sampled sounds of percussion, 
guitars, keyboards, orchestra and 
vocals, as well as various ethnic 
sounds such as bagpipes and sitar, 
Cahan can offer the next best thing 
to a recording session for a fraction 
of the price. 

Cahan also offers help in ar¬ 
rangement For those who require 
instrumentation, the sky’s the limit 

Cahan helps the artists whose 
talents exceed their wallet. He of¬ 
fers that most people contend that 
it must be money that gets certain 
artists signed and lack of it that 
holds other ones down. He consid¬ 
ers his services an opportunity to 
contradict that notion. 

Rop, Pop, MOR, Country. Bluegrass, 

Heavy Metal. Cabaret, Soundtracks, 

Full Orchestration. 

All ethnic styles (Bagpipes, Sitar, etc.) 

•ADDITIONAL FEE 

Artists include: Harry Nilsson, Jimmy Webb. 
Enc Carmen, John Wesley Harding, I.R.S. 
Films, PolyGram Publishing, Arrow 93FM 
Andy Cahan can be reached at 

(818) 762-8622 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

14. HORNS AVAILABLE 
•Creatv sax plyr, dbls winds, variety styles, studio projs, 
section, specialty step out solos, behinds vocs. Like Whitney 
Houston, wrks fast, affordable Steve, 818-781-8170 
•Pro sax plyr avail for studio wrk, all styles. Grt horn 
section also w/arrangmnts. 310-493-4042 
•Sax, flute plyr avail for studio & pro wrk of any kind. All 
styles. No unpaid showcs's. Maurice. 213-662-3642 
•Sax plyr. EWI wind synth for studio wrk. demos, all styles 
Also for horn section arrangmnts. Rick, 818-845-9318 
•Saxophonist, 50, avail for jazz jammin & gigs. Jazz only. 
Call for demo. Hector, 818-339-6371 

Premium Quality 
Full Color Digital Packages 
Cds: 500-$1599 /1000-$1795 

Cassettes: 500-$579 /1000-$895 
500 Ea. $2157 «1000 Ea. $2695 

1000 Bulk Cds for $980 
Microchip Process - WEA Digalog 

Creative Sound Corp. 
(800) 323-PACK 
CA (310) 456-5482 
NY(718) 921-2807 

TRACK 
HOUSE 
24 fiNALOG/32 DIGITAL 
Trident 80C, Otari MX-80, 
ADATs, 480L, Eventide, 
U47, U87’s, LA-2A’s, 

Steinway, T1, D50, S50, 
R8, Performer, 3 iso’s, 
BIG room, studio bauton 
designed, from $40/Hr. 
(818) 781-2263 

14. HORNS WANTED 
•Sax or trumpet wtd to ply w/all ong altrntv funk band Infl 
Prince. Fishbone, M.Davis. Max or Mike. 213-934-7394 

15. SPECIALTIES 
•Altrntv rock band skg plyrs of non-traditional rock 
instrmnts. Let's see how your sound mixes w/ours. Sayne, 
818-794-8143 
•Artist & prodcrwtd Have grt matrl. grt ideas, srs minded, 
honest. Only nd capital to get off ground. % for investor 
Srs only. Anthony, 213-368-4998 
•Booker ndd for hi quality Stones tribute Will travel. Dick 
Swagger. 213-878-6949 
•DEBBIE ROCK CONSPIRACY, a black rock duo. has 
video, some nat'l airply & cable, sks personal mgr. investors. 

GREAT STUDIO 
Complete DEMOS from 

$150/SONG 
PRO I" I6TK recording. Friendly, 

efficient engineer/programmer. MAC 
sequencer w/SMPTE. Tons of sampled 
and synth sounds. LIVE ROOM for 

drums, guitars, vocals. All styles. 
DAT MASTER 

Call to discuss your project. 

(818) 787-3203ÄM 

A PRESENT TIME 
RECORDERS 

24-Track $45/hr • 5 hr block MO/hr 
16-Track (2“) ‘40/hr • 5 hr block *35/hr 

CALL FOR 
SPECIAL DISCOUNT! 
(818) 842-5506 

DEMOS 
$1OO and up 
Perfect for singers and 
songwriters (bands too) 

818-242-1650 Jeff 
Arrangers, composers, singers 

and musicians needed. 

CD HOUSE. 

CASSETTESCASSETTE BLEND'IN, CD S STAND OUT 

CD’s 
NEXT DA Y 

Promo Package 

$225 
FULL COLOR ARTWORK W, GRAPHIC S 
..FULL COLOR PHOTO INSERT FRNT ONLY 
..PHOTO SCANNING, COLOR TYPESETTING 
DAT OR CASSETTE FORMAT (UP TO 30 MINS) 

“SINGER S , RAPPERS . VOCALISTS . SONGWRITERS 

70cd 
Promo Package 

I, $375 
IKK U ^ri 

CD HOUSE call (213) 969-0908 
_ 3599 CAHUENGA BLVD W. *322 LA. CA 90068_ 

sponsors. We are exceptional. 818-506-0749 
•Elec 6 string flying V viola w/dig processing & pro gr avail 
for srs projs Shredding guit type solo to beautiful melde 
finesse. 310-822-7550 
•Elec violinist, 27 y/o, 22 yrs exp. intrstd in orig altrntv 
band, studio wrk or demos. Raw guit style solos. Exp voc. 
Jim. 818-793-8526 
•EMERALD CITY, pro rock band, sks mgmt or bckr Must 
see. You won't be sorry. Rob. 310-594-6176 
•Fem voc w/straight world accounting exp wts to tour in 
some capacity. Pref altrntv, extremely responsible, 
personable & sick of 9-5. Reina, 818-995-6009 
•Fiddle plyr who dbls well on either keys or acous guit ndd 
for THE NADINE AUTRY BAND Cntry rock origs, xlnt 
opportunity. Nadine. 310-858-0849 
•Guit, drm tech Ikg for tour. Have road exp, exp w/many 
LA bands. Avail now. John. 818-845-9004 
•Huge rummage sale1 Furniture, clothes, jewelry, 
household items, books & more1 Saturday, Sept 10.8 am-
2pm. Hope Lutheran Church, 6720 Melrose Ave, Hllywd 
•Keybrdst. sngwrtr, prodcr has xlnt seqncs Avail for 
movies, jingles, cmrcls. etc. Xlnt SOA quality, all styles. 
818-386-9984 
•Male voc w/hit single sks record label, mgr, investor for 
altrntv pop dance proj. Craig. 213-851-2436 
•Now forming multi-cultural pop. R&B voc grp. Srchng for 
bright tint, dedietd. healthy, spirited Ready to make 
difference Mr St John. 310-390-9796 
•ONLY THE BRAVE. America's premier all-native indian 
rock grp, sks mgmt &/or record deal. Have complete pkg 

$ COLLECTORS S 
nu im. TiuH hie i.rniM. pah»? 
Independent Predm-ers. 
.MUNh'iniiN. mid Engineer* 

WE CAN GET MH MH K MONEY ! 

Major UiImJ and .MgL Connections 
I ALL NOW 

(213) 874-7272 

Clear Lake 
Audio 

24/48 TRK Analog 
48 TRK ADAT w/BRC 
Trident 80Bw/Automation, Studer A827. 
Sound Tools Digital Editing/Mastering. Mac/ 
Full MIDI. Tube mic’s & Gear. Yamaha 7' 
Grand Piano.full kitchen w/TV lounge. 

He cut single CDs! 
818-762-0707 

BEST QUALITY 
^U.S.-MADE 

1000 Records - $999 
CPspecial 

1,000 CDs-$1500 
CL DIGItRL 

CD MASTERING & 
MANUFACTURING 

TEL/FAX 
818-243-1237 

or 818-243-3272 

Curt, 714-642-9614; Shaun. 818-955-6503 
•THE PATROL, an altrntv band w/CD & college airply & 
promo, skg domestic & foreign distribution deal or 
production deal Srs inquiries only. Kevin, 818-509-7937 

16. SONGWRITERS 
•Al Trax, ong tunes avail for you demo or record. R&B 
new jack swing, dance, pop, pop/rock, etc. Maurice, 213-
662-3642 
•Attn: Wtd musicians. Single white male. 35. acous guit. 
writr wts to join pop/rock based band in Sept. David, 619-
320-9103 
•Compsr w/film credits has matrl to bring alive visuals. 
310-358-6060 
•Fem lyricst, strong on lyrics, chorus & verse. Srs only. 
310-399-2551 
•Latin fem voc forcollab on bilingual sngs 818-899-6053 
•Lyricst. poetist skg compsr. keybrdst to collab. Record 
proj & pertrmance into funk, jazz or classicl. Success & srs 
minded a must. Suzanne, 818-500-0734 
•Lyricst, singr sks compsr. musician, singr for spec 
collab Cntry. R&B. jazz, etc. Can sing on demo & promote 
Kara. 818-785-5691 
•Lyricst wtd to write grt lyrics, melodies for my R&B. pop 
sngs. Infl David Foster. Babyface. Endless matrl. Must be 
very srs. Andrew. 310-276-9848 
•Passionate, spiritual singr. sngwrtr in rock. folk, reggae 
style. Soulfl. bluesy vox a la Henley. Adams. Marley Guit 
& keys, tape Skg production support, collab Scott, 310-
826-8883 
•Sngwrtr w/pop. reggae & entry demos sks bands or 
singrs, not necessarily self-contained Also sk music 
publishing & mgmt. Paul. 818-358-6863 
•Uniq & soulfl male voc sks sngwrtr to collab w/on demo 
proj, etc. Jazz, R&B. pop styles. Allan. 310-478-0490 

Attention Songwriters 
LEAVE YOUR SONGS WHERE 
PUBLISHERS CAN LISTEN 

DIAL 
SONG HTOUCH 

Call now 

(800) 300-SONG 
Make sure your songs are 

always on the line. 

•24 TRACK DIGITAL 
• 16 TRACK ANALOG 

(310) 641-5608 

DIGITAL 
EDITING 
§818.893.0258 
• DATEDITING/SPUCING 
• HARD DISK MASTERING 
• DUT WOUT 
• CASSETTE DUPLICATION 

cninm k i310»434-0431y 1 \y L/ 1 vy 1X Long Beach Peninsula 

8 & 16 trk Digital/Analog 

$15-20 per hour 
(in 4 hr blocks) 

‘includes engineer 

24 HR ACCESS 

•MAC w/Studio Vision AV 
•32 trk sequencing 
•JV 880 keyboard 
•Kawai XD5 
•Full outboard gear 
•Tape mastering 
•FREE consultation 
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KNAC CAP 

Address 

Phone 

Description. 

Quantity. 

CHECK HERE FOR A CATALOG OF 
ALL KNAC AND RELATED PRODUCTS. 

CA residents 
add 8.25% tax: 

Item #: 
(CHECK ONE) 

If you pull on it hard 
enough, you can cause 
a cerebral hemorrhage. 

It has an adjustable 
strap in the back. 

Total 
Enclosed: 

And $18.00 gets it 
on your head. 

Or clip and mail with check, cash or 
money order for S18.00 per cap payable to. 

ICDC • 19913 BEACH BLVD. • SUITE 324 
HUNTINGTON BEACH • CA 92648 

"Emblem cap w/stack logo" 

□ 7001 OB: BLACK 

□ 70010N: OFF WHT & BLK 
(SEE PHOTO) 

One Size fits all. 
Please allow 4-6 weeks for delivery. 

$18.00 price INCLUDES shipping, and handling. 
© 1994 ICDC, (714) 960-1237 

PHOTO BY RIK HENDRIX 
MANUFACTURED BY 360, ANAHEIM 

GET OUT YOUR CREDIT CARD AND CALL 

1 800 669-9868 
OR (714)960-1237 



13-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

M 

CD and CASSETTE DUPLICATION 
100 ( 1 Sid.) C-30, Real-Time Copies >1.59 ea. 

Indudes: chrome tape, User printed labels & boxes 

1000 CD Special »1.49 ea. 

CD Specials DAT to DAT Complete Packaging 

Quality Clones Tape Duplication 
(213) 464-5853 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 
n m m 

STUDIO DEE 
24*16*8 TRACK STUDIO 

TRIDENT*2"*ADAT*BRC 
NEVE, API. SUMMIT TUBE MIC PRE 
64 INPUTS. 2 DATS, NEUMANN U87. 
EVENTIDE H3000 SE. EPS SAMPLER, 
LEXICON 224XL, ATARI. MEGA. UREI, 
DBX. APHEX, BBE, NS 10 S. JBL’S, 

(213) 662-9595 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi / Otan equipment, maintained 
and calibrated for optimum reproduction 

• High-btas Chrome-Plus tape and "Shape" brand 
cassette shells used exclusively 

» Laser pnnted packaging for professional appearance 
■■■ ProSound Audio Labs 
■MH 818-841-8508 

LIVE RECORDING 
8 to 48 TRACK 

DIGITAL OR ANALOG 
Join the Family: 

Van Morrison, Sheila E., Johnny 
Cash, Cracker, Rollins Band. 

3 Trucks Available 
$400 - $2500 1 DAY 

818 *243 * 6165 

TIME CAPSULE 
RECORDING STUDIO 

16 and 24 Track 
$17 & S24 per hour 

• Master Quality 
Recording 

• Demos 
• Live Bands 

• Album Production 
• MIDI Sequencing 
• Pro Gear 
• Sampler 

• Professional Engineer Included 
info. Call Gilbert 

818-341-2846 

RAP 
RECORDING STUDIOS 

IF IT'S NOT RAP-DON'T EVEN CALL 

(213) 463-4046 

Introductory Offer 

32 TRK $20 
Price Includes Engineer 

818-341-0508 
METAL METHOD PRODUCTIONS RECORDING 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

^16 lint Cuulity 
Zb-Zruck ^roiluctioHS 
818-361-2224 

500 CD's for $1,599 

Qoort ZklivaitOMÁ 

I-8OO-H28-6537 

• Reut time, high spe 

MAN ALIVE Musit Productions 

QUALITY DEMOS COMPLETE CASSETTE 
DUPLICATION SERVICES 

CASSETTE COPIES 
★ Realtime TDK SA Tape ★ Open Weekends 
★ Same Day Turnaround * 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 
(818) 509-6774 

QUALITY AT AFFORDABLE PRICE! 

V-CORPORAT1ON 
Off. (818)966-0412 Fax: (818)966-0465 

1 (8(X)) V-CORP-99 M/C-Visa 

RecorcL 
STUDIOS Way 

RIGHT BRAIN STUDIOS 
24 track digital 
■ Affordable Rates 
■ Live Room 
■ Steinway 
■ Lots Of Midi 
■ Audio For Video 

310-396-7782 

RENT-A-RECORDER 
ADAT Digital 8TK $200/wk 
1/2” 16 TRACK & MIXER S275/wk 

DAT: SV 3700 or DA30 $90/wk 
Neumann U87 $75/wk AKG 414 $60/wk 

Tube Mic & preamp $90/wk 

1-800-287-2257 

CD MANUFACTURING 
1000 CD s $1750 

Includes 2 Page Booklet / 4 Color Cover w/BAW Back 
4 Color Tray Card / 3 Color Disc Imprinting / Jewel Box & 

Shrink Wrap Shipping To Your Door / All Overages Included ' 
500 Bulk CD s $950 

STATE OF THE ART CD MASTERING 
Sone Solutions"* Digital Editing & EQ / Tube Compression 

Recordable CD's / DAT to DAT Transfers I Same Day Service 
COMPLETE GRAPHICS / LAYOUT / DESIGN / FILM 

Includes Sonic System mastering 
to PMCD, 2 color label film, 
2-page brochure, 4 color front, 
I color back, 4 color inlay, all 
film seps & printing, replication 
& shrinkwrap to jewel case 

POWERHOUSE 
MULTIMEDIA 
STUDIOS 

ARTISTS & SONG WRITERS 
for Goodnight Kiss Country 
Music Hour on KIEV 87 AM. 
1st & 3rd Wednesday of every 
month. (213) 883-1518 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery, Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

$15.OO/HR 
gets you started on the production of your 
Pop, R&B, Hip Hop & Dance Music songs. 

DH PRODUCTIONS 
(213) 463-0242 
Record quality at low demo price 

Effects. DAT. Lots of Mies, Vocal 
Booth. Piano and More...$10.00/hr 
— - ENGINEER INCLUDED -

IpDENNISON (213)456-9425 
Productions 

Best Drum Room 
in the Valley! 

818’993«4778 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome 

Watson Sound Services 
Duplication/Recording/Rentals 

CD One-offs as low as $45.00 
IO CDs for $295.00 
16 track 'digalog" studio 

AKG. Heumann. Tascam. Westlake 
SV 37OO $30.00 a day 

For more info call 
213- 356*8908 

hourly, dailey and weekly rate» 

GERVASI RECORDING 
1/2" 8 TRACK 

INCLUDES PRODUCER. MUSICIAN. DRUM 
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER 

213-655-4346 

Quality Cassette Copies 
From $1.501 Mastering 

• Best decks (All HX Pro) • Direct printing and labels 
• Open weekends • Fast turnaround 

• Digital editing • Hands-on outboard gear 
• 24 TK Studio • Live recording 

Call anytime (310) 837-3574 
DAT to DAT 

1818.893.0258,_ 
•raufmra CM TKALK 

Real Time & High Speed 
Cassette / D.A.T. 

Reel to Reel / Video 
Utilizing the "Nakamichi" 

Cassette Duplicating System. 

(213) 876-5991 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 
TurnarourKLDAT to DAT, Lots of Outboard Gear 

STUDIO 
M SERVICES 
(310)478-7917 Hi 

24TRACK 
5H0URS*99 includes eng/neers 

2 inch 
analog 

live rooms digital editing majors 

metrosound 
¿CV818-366-5588OÍ 

MUSIC OPPORTUNITY 

RECORD CONTRACT 
We will present your demo tape to major record 

executives Service Free if not accepted. 
Over 25 years experience in the industry. 
For details: S A S E MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice. CA 90291 

TAPE SALE 
Limited Stock 
New 2" Ampex 499. 
2" Ampex 456 (lx).••• 
1/2” Ampex 456 (1x) . s16 
Digital Editing /EQ. Real time HX Pro cassette 
and DAT to DAT copies. 24 trk mixing/mastering. 

Charles Laurence Productions 
(818) 368-4962 

TAPE DUPLICATION 
Our #1 concern is QUALITY! 

✓Real Time & High Speed ✓Great prices A service 
✓All HX-Pro decks ✓Fast turnaround 
✓Maxell XL-II CrOj tapes ✓Laser print lables 
A Z -1 Z Productions 
(310) 470-2194 or (800)435-8737 
2340 Westwood Bl. #1 (between Olympic A Pico) 

REEL SOUND 
2" 16, 24 & 48 Track 

API, AMPEX,NEUMANN,LEXICON. 
EVENTIDE AND MORE. 

NEW STUDIO CITY LOCATION 
1 -800-55-RECORD 
818-769-8242 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

Real Time Cassette Copies 
C4Q5 INCLUDES REAL TIME DUPLICATION 
* I** CHROME TAPES/LASER JET LABELS 

1 (15 MIN PROGRAM/20 TAPE MINIMUM) 

M 11 DAT TO DAT TRANSFER & EDITING 
I U (UP TO 15 MIN PROGRAM) 

Cl A 1 CD (UP TO 50 MIN PROGRAM) 
*44 2 FOR $80 / SINGLES $29 

310-559-9095 

16 TRACKS in. = s15/hr 
GREAT DEMO WITH OR WITHOUT A BAND 

Producer/Composer/Arranger 
with radio. Filin. TV. and album credits will 
turn your idea into hoi music! Top equipment 

& great sound tor a small price! 

818-909-9092 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

*Hi -Quality 
★ Packaging 

2 *Great Servil 

(8 |8)
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COMPACT 

$1990 1000 

2-COLOR 
LABEL 

REFERENCE CD 
NO CHARGE 

60 MINUTES MAX) 

PACKAGE INCLUDES GLASS MASTER, CD’S IN 
JEWEL BOXES, 4-PAGE COLOR BOOK AND 

INLAY CARD, SHRINKWRAPPED. 
YOU SUPPLY DAT MASTER OR 1630, 
FINISHED PRINTERS NEGATIVES, 

AND FILM LABEL 
POSITIVE (S). 

DISCS 
FOR 

DELUXE 
PACKAGE 

CASSETTES 
1000 for $999 
500 for $599 

INCLUDES BIN LOOP MASTER, TEST CASSETTES, CHROME 
TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS AND 
NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 4" X 4" 

COLOR J-CARD, AND SHRINKWRAP. 

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 
AND COLOR KEY FOR J-CARDS, AND CAMERA 

READY ART FOR LABEL IMPRINTING. 

COMPLETE 
ART DEPARTMENT 

DESIGN 
LAYOUT 

TYPESETTING 
SEPARATIONS 

CD AND CASSETTE PACKAGE 
1000 EACH FOR $2899 

COMPLETE DELUXE PACKAGE 
INCLUDES BOTH PACKAGES SHOWN ABOVE. 

GUARANTEED QUALITY 
DON’T SETTLE FOR LESS THAN THE BEST 

1015 W. ISABEL STREET, P.O. BOX 7107, BURBANK, CA 91510 
(800)423-2936 (213)849-4671 FAX (818) 569-3718 



WARNING: these devices produce 
some very serious side effects. 

Once you experience EV/Dynacord DRP 10 and DRP 15's lush reverbs, accurate room simulations, and beautifully 

layered multi-effects, you'll be hooked. The DRP 10 and DRP 15 high-quality reverb and multi-effects units with 

24-bit digital processing are awe inspiring. The reverbs and room simulations are extremely natural. The effects 

are smooth, plentiful and 

simultaneously usable. 

Program and parameter 

changes are immediate 

and absolutely transpar-

Higb-quality reverbs and multi-effects grouped according to application • 240factory presets and 259 
user memories • 30 factory programs and 20 user memories per application group plus a separate user-definable 
bank with 99 memories • >90 dB signal-to-noise ratio and <0.03% THD • three-year warranty 

ent. Editing is a snap, with 

full, real-time MIDI imple¬ 

mentation. 1 And for all 

those times you thought to 

yourself, “If only they'd 

make a 'rotary speaker 

cabinet' that could fit in 

High-quality reverbs, delays and other effects using room acoustics criteria with complete control of all 
parameters *100 factory presets and 128 user memories '17 basic effects-up to six simultaneously usable, 
including phase, flange, chorus and pitch-shifis • >90 dB signal-to-noise ratio and <0.03% THD 
• three-year warranty 

my rack", say hello to ) 

EV/Dynacord's DLS 223 

digital rotary cabinet 

simulator. It's studio-qual¬ 

ity, rack-mountable, and 

the answer to your prayers. 

A “rotary speaker cabinet” and room simulator that fits in one rack space 'perfect simulations of various 
"rotating speaker " cabinets • all parameters, including rotating direction, acceleration and slow-down rates, 
distortion, rotor balance, crossover frequency EQ amd more, are fully editable and programmable via MIDI 
' >90 dB signal-to-noise ratio and <0.03% THD • three-year warranty 

ARS-10 24-bit signal 

processing ensures perfect simulations with real room acoustics, in stereo. Every parameter is fully editable and 

programmable via MIDI. And like the DRP 10 and DRP 15, it's backed by a rock-solid, three-year warranty. What 

more could you ask for? How about a hands-on demonstration at your EV/Dynacord dealer! S Call 800/234-6831 

for detailed specs, a slick brochure and as much helpful information as you need. 
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