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DIGITAL BIN CASSETTE and COMPACT DISC 

STATE-OF-THE-ART |d i qMLLI® CASSETTE DUPLICATION 
"SO. CAL'S FINEST IN-HOUSE CASSETTE DUPLICATION SPECIALISTS" 

1OO C-3O 

I 1 < >W <>11 lv 

a I o g® 500 C-3O 

1OOO CD and 1OOO 

ADD_^45O/ 

BACK BY POPULAR DEMAND! 
4 SONG 

al O g CASSETTE DUPLICATION FACILITY. All DIGITAL Toni Parhani Audio is Cali forma's premier uchmsed dig 

SO. CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS 

BSOLUTELY 
THE BEST 
QUALITY! 
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Chrome Tape, Clear Boxes and 
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EXPRESS CD 
MANUFACTURING 

500 CDs plus 500 Cassettes 

with black & white inserts $2,590 

uI want to thank, you for your assistance on all of 
our projects this year for our new recording label. 
Pulmusic. Iweryone tells us how great everything 
looks and sounds. I would espec ¡ally like to thank 
your graphic artists and design stafff or making 
projects. such as Jaime l alle 's ’Round Midnight'. 
look so professional 

-David B. Aikens, 

PALM I SIC. 
San Diego. Cl 

Only Disc Makers offers all these benefits: 
• FREI; deluxe graphic design 
• Insert film and priming 
• Proof Positive Reference CD 
• 'f ests and proofs sent via FedEx 
• FedEx shipping at I PS Ground rates 
• Major Label Quality 
• No-Fine-Print guarantee 

Call today for your FREE, 
1 995 full color catalog: 

1 -800-468-9353 
24 HOURS TOLL FREE 

DISC MAKERS 
AMERICA'S Hl MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY 

1328 North Fourth Street • Philadelphia, PA 19122 
Outside USA call: (215) 232-4140 • FAX: (215) 236-7763 

77 Praising Cinderella 
Liz 

Pasadena, CA 
"I was wondering it' you could 
please, please, please put in more 
articles about Cinderella and their 
new album, because they've come 
a long way and they’re a very hard 
working band and they deserve more 
than we give them credit tor. So, 
please put in more articles on them." 

Browne Nosing 
Cara Mitchell 

"I would like to see a piece on 
Jackson Browne who 1 just discov¬ 
ered myself si x months ago for some 
strange reason. I didn't know about 
him before, although 1 had heard his 
music and didn’t recognize who it 
was by in the past. I would like to 
see a special piece done on him. 
Thanks.” 

® A&R Grousing 
Mike Ingalls 

West Hollywood. CA 
"Why is it that A&R people, record 
companies, etc., insist on putting 
artists in one particular box or an¬ 
other? Are they not familiar with 
the word ■multi-dimensional?’ If 
money is the bottom line in this 
business, and we all know this to be. 
hasn’t it dawned on these people 
that artists with eclectic writing 
abilities are an excel lent investment. 
On numerous occasions. I've sub¬ 
mitted material to major labels, only 
to hear the response. ‘We really like 
your work, but what’s your direc¬ 
tion?’ Give me a break. Have a 
listen to the White Album. It’s rock, 
pop. country, acid, avant garde, clas¬ 
sical. everything. And I believe it 
sold very well. I manage a boutique 
on Melrose Avenue, and my tape is 

always playing. Everyday people 
ask. ’Who's this we’re listening to— 
it’s great.' The music is pop. coun¬ 
try, rock, middle-of-the-road. funk, 
etc., anything that’s ever inspired 
me. 1 paint my sound with a variety 
of colors, and I don't limit my art to 
just one style. Wake up. record 
people, you may be turning down 
the next Beatles. I'll see you at the 
top." 

'S Critical Clay 
Eric Carbone 

I'm in the band Cactus Clay. I have 
an opinion. What right do you guys 
have to destroy a band in your cri¬ 
tiques? What songs have you guys 
written? Maybe they're not that 
good, and this and that, but do you 
guys have to destroy them? My 
band is very good, but because of 
that situation. I will not give you the 
opportunity to listen to my stuff. I'll 
see you guys and I’ll make sure 
when success does come our way, 
we won’t consider you guys worth 
mentioning. See you." 

WRITERS 
WANTED 

Music Connection is 
looking for feature writers 

and reviewers. 
• Must possess knowledge of the 
industry/local music scene. 

• Local writers only 
• Must be responsible and able to 
meet deadlines. 

• Submissions on computer disk a plus. 
Send résumés and writing samples to: 

WRITERS 
c/o Music Connection 
6640 Sunset Blvd. 

Hollywood, CA 90028 

DO NOT CALL OUR OFFICE. 
WE WILL CONTACT YOU 

WANTED 
MUSIC CONNECTION 

seeks Recept./Admin. Asst. 
P/T, Mon-Fri., 11-5, $7/hour. 
Must have excellent communi¬ 
cation, typing & Mac skills. Must 
have transportation,be flexible & 
handle variety of responsibilities. 

Call Trish, 213-462-5772 
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CALENDAR 

By Trish Connery 

If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to: Calendar, do Music Connection, 6640 Sunset Blvd., Hollywood, CA 90028. 

Current 
“Interactivate Your Career: A 
Practical Guide To Opportuni¬ 
ties In Multimedia’’ is a new, 
one-day seminarfrom UCLA Ex¬ 
tension, scheduled for Satur¬ 
day, February 25, 9:00 a.m. -
4:00 p.m., at UCLA, 2160E 
Dickson Art Center. Presented 
by industry expert Stephen 
Hundley, president of the 
Hundley Group in Silicon Val¬ 
ley, this workshop will define 
job descriptions in multimedia, 
discuss employment options 
available now, present ways on 
how to position yourself in the 
multimedia hiring process, ex¬ 
plain the tools of the trade, and 
show you how to incorporate 
multimedia into your current 
company to remain competitive 
in today’s economic climate. 
The class fee is $95 and partici¬ 
pants can earn a 0.5 continuing 
education unit in Motion Pic-
ture/Television. Call UCLA Ex¬ 
tension for additional informa¬ 
tion, 310-825-9064. 

The Vocal Power Institute’s next 
Performance Workshop starts 
Tuesday, February 7, 7:00-9:30 
p.m. This is a six-week series 
which emphasizes personal 
style, dynamic staging, mic tech¬ 
nique and confidence. A pro¬ 
fessional, industry attended 
showcase with live band will be 
presented on Saturday, March 
18, at the L.A. Cabaret. The 
instructor is vocal coach Howard 
Austin. Call the Vocal Power 
Institute for additional informa¬ 
tion, 81 8-895-SING. 

Veteran songwriter and music 
industry professional K. A. 
Parker has several lyric writing 
classes coming up in 1995. 
“Foundation: The Basic 
Course," is an eight-week 
course that teaches technique 
for analyzing and writing songs 
in all styles, and is a pre-requi¬ 
site to her other classes (except 
Copyright Law); “Copyright Law 
And The Music Business” 
teaches the basis for under¬ 
standing how the music busi¬ 
ness works, and includes infor¬ 
mation on royalties, collabora¬ 
tion, music publishing and more; 
“Writing For The Recording Art¬ 
ist" is for the writer/artist and/or 
writers who write with or for other 
artists; “Writing The Love Song” 
provides a survey of the most 
popular love songs of all times 
combined with writing assign¬ 
ments and student evaluations; 
and, finally there is the Ad¬ 
vanced Workshop, which is an 
on-going, weekly workshop 
where the emphasis is on re¬ 
writing and finding your indi¬ 
vidual style. Call 818-377-9730 

for more information regarding 
dates, times and fees. 

“L.A. ’s Finest,” a Roger Burnley-
produced event, is designed to 
give performers of various styles 
access to the A&R community, 
while at the same time allowing 
industry execs an opportunity 
to see original talent in a con¬ 
cise and controlled setting. The 
next showcase is Thursday, 
January 26, 7:00 p.m., at 
Roxbury, 8225 Sunset Blvd, in 
Los Angeles. This is a new lo¬ 
cation for “L.A. ’s Finest,” and a 
total of fifteen performers will 
show off their talents in two dif¬ 
ferent rooms in the club. Call 
Roger Burnley at 213-850-4404 
for additional information. 

The Songwriters Guild Founda¬ 
tion has announced a new Jack 
Segal Songshop scheduled to 
begin Thursday, February 16, 
7:00-10:00 p.m. This eight-week 
course will take place at the 
Guild’s Hollywood office, lo¬ 
cated at 6430 Sunset Blvd. Call 
the Songwriters Guild for addi¬ 
tional information and reserva¬ 
tions, 213-462-1108 

The Texas Guitar Show will be 
making its annual Southern Cali¬ 
fornia stop Saturday and Sun¬ 
day, February 18 and 19, at the 
Pomona Fairgrounds. This is a 
must for anyone interested in 
buying, selling, trading or just 
looking at rare and vintage in¬ 
struments. Call 1-800-453-
SHOW for information. 

Vocal coach/voice strengthen¬ 
ing specialist David Gabriel will 
host a special question and an¬ 
swer evening, complete with 
demonstrations, forsingers and 
musicians, beginning to pro, on 
Monday, February 6. 8:00 -
10:30 p.m. This is for anyone 
who wants to get a better un¬ 
derstanding of their voice and 
how it works. Singers having 
specific vocal problems are also 
encouraged to attend. The fee 
is $1 0. For reservations or addi¬ 
tional info, call 213-962-1814. 

Los Angeles Songwriter Show¬ 
case, host of the regular Tues-
day night music industry show¬ 
cases, has scheduled Eddie 
Gomez, Creative Director, Bug 
Music, and Jillian Bailey (rep¬ 
resenting Vice-President/A&R 
Dave Jerden) from Atlantic 
Records as the special indus¬ 
try guests for the upcoming 
January 24 session. The 
evening begins at 7:00 p.m., at 
the Women’s Club of Holly¬ 
wood, 1749 N. La Brea in Hol¬ 
lywood. Contact the LASS for 
additional information at 213-
467-7823. C3 

BLANK CD-R'S\ 
63 MIN. 10/100/1000 $10.93/$9.43/$8.69 
74 MIN. 10/100/1000 $11.20/$9.70/$8.95 

CD PACKAGES 
2 Color Labels 2 Premastered CD's 

From Your CD Ready DAT 

son @ 
i □□□ @ æ i □□□ 

SHORT RUNS 
FROM I TO 500 

COLOR PRINTING ON SHORT RUN 
BLANK & DUPLICATED CD'S 

IN HOUSE ART DEPT: 
PROVIDING PERSONALIZED SERVICE 

FOR QUICK TURNAROUND 
ON YOUR CUSTOM CREATED ARTWORK 

BLANK CASSETTES 
CUSTOM LENGTH 
TDK PRO SA 

CASSETTE DUPLICATION 
OB IO 

ON CASSETTE 

NATIONAL IIMI II I K IA 

Call for current ¡r 
prices on packages Í 
CUSTOM LENGTH 5 
TDK PRO SAB 
DIREC T PAD PRINTING « 

SERVICING YOUR ANALOG Ä DIGITAL REQUIREMENTS 
AMPEX, 3M, BASF 

MAXELL, SONY, TDK 

SHIH SUPPLIES 

Al I Mt AT AT 
Titi AH 1 1 S 
IKIIM IM I 

IMPERIAL 
TAPE 
COMPANY 

1928 14th St. Santa Monica, Ca. 90404 4605 

310)396 2008 (800)736 8273 
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Th« Guitar Company 

LARGE SELECTION OF 
VINTAGE GUITARS 

SCHECTER 
GUITAR RESEARCH 

X * 
X • 
. e o 

COMPLETE ON-SITE REPAIR SHOP 
$ Set-ups ❖ Custom Necks & Bodies 
$ Modifications ❖ Custom Refinishing 

$ Hollywood's Pickup & Parts 
Headquarters! 

WE SHIP 
ANYWHERE k VISA MasterCard 

SUNSET CUSTOM GUITAR 
L«AJs Premier Custom & Repair Siwp 

7406 Sunset Blvd., Hollywood,CA 90046 

(213) 851-7129 

HAVE 
YOUR 

"DREAM 
GUITAR" 
BUILT TO 

I YOUR 

SPECS AT 
SUNSET 
CUSTOM 

TIRED OF PLAYING 
"OFF THE RACK" 
GUITARS JUST 
LIKE EVERYONE 
ELSE?... 
THEN DON’T. 

CLOSE-UP 

into the music business as a band 
called Ue, and Jack Brown designed 
an album cover for them. “I didn’t 
know who they were," he recalls. 
“Much to my amazement, all this 
news came out about them.” He had 
a copy of that record, too, but it also 
disappeared at some point. 

Brown recently donated about 
7,000 operas on 78 RPM records 
from his own collection to the Uni¬ 
versity of Santa Barbara. “There are 
people," he says, “that would really 
like to know who some of those 
artists were." 

If someone is ever going to be 
crowned the Record King, it should 
be Jack Brown. Rainbo has pressed 
records for the Beatles, Steely Dan, 
Poison, ELO, Elvis, Chubby Checker. 
Bobby Brown, Motley Crue, Kiss, 
Liberace, Lawrence Welk and many 
others. The business has continued 
to grow over the years, and the Nine¬ 
ties have been the best decade yet. 

Now Rainbo is packaging tapes, 
records and compact discs, all un¬ 
der one root. Just recently, Brown 
installed two CD manufacturing ma¬ 
chines, and it's clear that the new 
CD equipment is near and dear to 
Brown’s heart. “It does some of the 
most basic formulas in the industry,” 
he says. “Manufacturing, molding, 
laminating, coating, drying, printing, 
magnetizing and testing. We have a 
very simple, two-color printing pro¬ 
cess for our machines. We are look¬ 
ing into more sophisticated, four-
color, almost calendar chart printing 
equipment.” 

From Rainbo, you can get DAT 
mastering, Norelco boxes, J-Cards, 
CDs, jewel boxes, CD booklets, spo¬ 
ken word packaging, all manner of 
graphic design and the company's 
legendary great service. And of 
course, Rainbo still presses vinyl. 
The recent, almost cult-like resur¬ 
gence of vinyl has been a boon for 
Rainbo, because most of the other 
vinyl plants have shut down since 
the advent of CDs. Brown has been 

known to be partial to 
vinyl because he likes 
“the little gaps and 
glitches” that are 
unique to vinyl 
pressings. 

Rainbo Records is 
located at 1738 Ber¬ 
keley Street, Santa 
Monica, CA 90404. 
For more infor¬ 
mation, call 310-829-
3476. EB 

Soards" ”a^$ettes 
By Karen Orsi 

A stroll through Rainbo Records' 
Santa Monica manufacturing plant 
is a bit like walking through a mu¬ 
seum of recording history. There are 
record pressing machines, cassette 
packaging machines, conveyor belts, 
many boxes of product, forklifts and 
a compact disc manufacturing plant. 
The place is wall-to-wall movement 
and sound, and Rainbo, owned by 
founder Jack Brown, has been that 
way since 1939. In fact, the now-
30, 000-square foot facility with over 
100 employees still has the look and 
feel of a small business. 

Rainbo Records made a name for 
itself during the late Thirties and 
early Forties, manufacturing record¬ 
able blank cardboard discs in a vari¬ 
ety of colors. The company became 
famous for producing all manner of 
cardboard and flexi-disc records, 
such as the ones on Wheaties ce¬ 
real boxes and in fan magazines, as 
well as Disney talking book records. 
Brown invented the flexi disc in 1953, 
and by 1956, General Mills had sold 
fourteen million of Brown's discs via 
their cereal boxes. 

In 1965, Rainbo was hired as 
Capitol Records’ backup pressing 
plant. Part of Brown’s tenure as a 
record pressing legend includes 
some local lore. When Capitol was 
pressing the Beatles' 1966 contro¬ 
versial “butcher cover” version of the 
Yesterday. And Today album, 
Brown was approached about press¬ 
ing the record and putting it in brown 
paper bags. But he backed out to 
avoid getting tangled up in the con¬ 
troversy. “We were going to do it, but 
nobody could trust 
anybody, and I didn't 
want the responsibil¬ 
ity,” Brown recalls. He 
did hold onto a couple 
of copies of it, but they 
disappeared over the 
years, no doubt at the 
hands of someone 
aware of its growing 
value. 

Another local leg¬ 
end, the Manson Fam¬ 
ily, first tried breaking 

The new CD pressing equipment recently installed at Rainbo. 
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We think it’s the best sound 

demo of the-rntf world's finest. 

Electro-Voice, Inc. a MARK IV company 600,Cecil St. Buchanan. Michigan 49107 616/6956831 800/234 6831 In Canada: 613/382 2141 

able arid arrayable enclosure 
that won t break your back. 
Now, you can have it. 

System 200™ Modular Pro 
Audio will radically-alter 
your view of what’s possible 
in a compact sound reinforcement system. 

The Sx200 trapezoidal 300-watt, two-way provides ultrahigh 
sensitivity-more than 126 dB SPL continuous. So sound is 
rich, clean and more powerful than anything you’ve heard before. 

Sound too good to be true? Our customers 

Call 800/234-6831 or your EV dealer for a 

► Ú ÿ J t • 
The Sb 120a powered bass modèle weighs just 34 lbs., yet 
features an integral 400-watt amplifier that pounds out the deep 
bass previously available only in much larger sGbwoofers. !” 

You want rich, dynamic sound that will reach'everyone, even 
in the noisiest rooms... and chest-pounding bass that'll get 
your blood pumping...all in a lightweight, stackable, mount 

Our customers think 
we’re toormodest. 

The Xp2Q0A controller 
perfects the package-it can 
extend the overall bass 
output by up to 12 dB, 
without compromising 
sound quálity. 



Through Creative Sound you have access to major manufacturers including WEA Manufacturing 

SPECIAL PACKAGE PRICES 
FOR QUALITY MANUFACTURING 
Premium quality assures the flnest audio technology in the world today! 

n J DIGITAL AUDIO 

CA Phone: (310) 456-5482 • Fax:(310)456-7886 

Prices based upon receipt of appropriate masters, composite filrr 
with color keys (process printing) for label and insert 
Term»: 50% deposit, balance due when ready to ship 
ADDITIONAL SERVICES INCLUDE DIGITAL TRANSFER* 
PROFESSIONAL GRAPHICS & CD ROM REPLICATION 

All products tn guarant—d for quality. 

Premium quality discs - from your U1630, CD-R or 
44.1 Dat, full color inserts" in jewel boxes: 
500 for $1599. 1000 for $1795. 2000 for $3289 
3000 for $4746 • 5000 for $7390 
* 09 ea add’I page (4/1 means full color outside, black on inside pages 
Bulk Discs (raw) 1000 for $930 • 3000 for $2850 • 5000 for $441 

INDIVIDUAL CASSETTE PACKAGES: 
Includes Dolby/HX Pro, Clear Sonic Shells, Clear Boxes, Apex labeling 
full color j-cards, shrink-wrap 

Ferric: 500 for $579*" • 1000 for $895. 2000 for 
$1570 • 3000 for $2358 • 5000 for $3595 

Chrome: 500 for $599 • 1000 for $955 • 2000 for 
$1690 • 3000 for $2388 • 5000 for $3735 

Cassette Singles: ?000-$795.2OOO-$169O 
WEA Digalog/Ferric: 1000 for $945**. 2000 fc 

$1646. 3000 for $2427. 5000 for $3975 
WEA Digalog/Cobalt: 1000 for $999 *• 2000 ft 

$1795 • 3000 for $2619 • 5000 for $4245 
“Over 45 minutes is additional;.04 each additional J Card panel or prii 
backside (4/1 means full color front panels, black on reverse, minimurr 
Digalog reorder is 500; over 45 minutes is additional; Digalog master 
requires 15 sec split between Side A & Side B) 

Video Tapes (ea): 250 (15 min )- $2.17 • 500 (60 min.)- $2.72 
12" Vinyl (white or black sleeves): 500 for $985 • 1000 for $139 
(full color jackets: 1000 - $1 799.2000 ■ $2989 .3000 $4170 
7” Singles (in white sleeves): 500 for $545 • 1000 for $889 

DELUXE 
DOUBLE LENGTH 
COMPACT DISC 

NOW YOU CAN USE THE SAME FACILITIES 
- Including WEA MFC. (Tlme-Warner) -

THAT PRODUCE THE WORLD S BEST SELLERSl 
_ (WEA is #1 in USA music sales)_ 

Better Quality Control, Personalizad Service. Faster Delivery. 

INDIVIDUAL CD PACKAGES: 
Includes glass master, disc replication, one or two color label imprint, 
process printing - 2 panel* full color front card (4/1 ] and inlay card (4/0 
from your composite film - jewel box & shrink-wrap_ 

BUDGET PACKAGE 

500 CD'S + 500 Cassettes for $2157 

PREMIUM PACKAGE 

1000 CD'S + 1000 Digalog/Cobalt 
cassettes for $2695 

NY Phone / Fax: (718) 921-2807 
25429 Malibu Road. Malibu, CA 9026S 

Creative Sound " 
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Rare Masterpieces Set 
for Worldwide Release 

By Steven P. Wheeler 

Classical treasures discovered in Russia will 
be released after three years of delicate 
negotiations and political intrigue 

Los Angeles— After three years of 
sensitive negotiations with top-level 
Russian officials, the L.A.-based 
Fénix Entertainment has gained the 
exclusive rights to long-hidden clas¬ 
sical works that were gathering dust 
in the Archives of the Russian State 
TV and Radio Company 
(Ostankino). 

The landmark agreement ends a 
series of bizarre events and pol itical 
intrigue that began back in 1990 
when Fénix Chairman Tristan Del. 
a U.S. record and television pro¬ 
ducer. arrived in Moscow for a tele¬ 
vision project with the then-Soviet 

State-owned television and radio 
monopoly. Gostelradio (now known 
as Ostankino). 

During his visit. Del inquired 
regarding the availability of back¬ 
ground music for the project and 
was taken to a gloomy warehouse i n 
Moscow. What Del found led to the 
recent announee ment . 

“It was an amazing sight,” Del 
says, regarding the more than one 
million video and audio recordings 
that he was shown in the Archives, 
400,000 of them classical record¬ 
ings. "I saw recordings by Russian 
artists, some internationally re-

KLSX Adds SoCal Radio 
Legends Coburn & Benson 

By Ernie Dean 

Classic rock station KLSX announces the 
addition of longtime Los Angeles DJs Bob 
Coburn and Joe Benson 

Los Angeles—KLSX (97.1 FM). 
L.A.'s leading classic rock station, 
has brought back two of the city's 
leading rock radio voices. Bob 
Coburn and “Uncle Joe" Benson, to 
the airwaves. 

After fourteen years of service 
at rival station KLOS (95.5 FM). 
Coburn and Benson were given a 
surprising dismissal last Novem¬ 
ber. due to a change in that station's 
format. 

Following the firings. Coburn 
and Benson sat in on KLSX DJ Jim 
Ladd's show on November 22. 
where they spoke openly of their 
release and thanked L.A.'s rock 
audience for their support over the 
years. 

This surprise appearance ulti¬ 
mately led to their recent hiring by 
KLSX. Program director Warren 
Williamsexplains. "The appearance 
by Bob and Joe on Jim Ladd's pro¬ 
gram obviously tapped a nerve in 
the rock radio listening community. 

The feedback was instantaneous, 
loud and clear. People were anx¬ 
ious to have Bob Coburn and Joe 
Benson on the radio again." 

Coburn debuted his new 3-8 p.m. 
shift on Monday. January 9th. while 
Benson's well-known "Seventh 
Day" program—featuring five-to-
seven CDs played in their entirety, 
spiced with Benson 's encyclopedic 
narration and anecdotal tidbits about 
the releases- debuted on January 
15th and will continue every Sun¬ 
day from 6 p.m. to midnight. 

In a prepared statement. Coburn 
said. "It's a new year and a new 
chapter. I can't wait to get back on 
the air with some of my favorite 
people in radio—the KLSX staff. 
Plus. 1 get to play the music that I 
love the most." 

Benson added. "I'm very ex¬ 
cited to be rejoining my listening 
family. I'm also excited tobe work¬ 
ing with KLSX and its staff of heri¬ 
tage personalities." EH 

nowned, some known only by repu¬ 
tation si nee recordings of their work 
had never been released commer¬ 
cially outside the Soviet Union. 

“Fénix is going to be able to 
release recordings of artists that so 
many listeners throughout the world 
have never heard play together,” 
continues Del, explaining the sig¬ 
nificance of the find. “There were 
also recordings by artists that the 
State had deemed ‘politically unre¬ 
liable’ and ordered their works de¬ 
stroyed. Thankfully, most of these 
orders were disobeyed by the cou¬ 
rageous Archives staff, and these 
recordings have resurfaced to be 
heard, in many cases, for the first 
time by the Russians themselves.” 

Once he had made the decision 
to pursue the matter. Del found that 
negotiating with the Russian offi¬ 
cials was anything but a quick hand¬ 
shake deal. "It was an emotional 
and financial grind," says Del, who 
says he felt attacked by "powerful 
remnants of the old regime who 
oppose such international coopera¬ 
tive endeavors. But we survived, 
and in the end. we won the legal and 
moral right to represent the Collec¬ 
tion.' which is considered the great¬ 
est catalog of intellectual property 
in the world.” 

The actual turning point in the 
negotiations occurred w hen several 
prominent Russian musicians and 
public figures published a front¬ 
page open letter to President Boris 
Yelstin in the influential Russian 
newspaper Segodnyu calling for 
support of an agreement with the 
American entrepreneurs ( Fénix GM 
Sid Sharp is Del s partner). 

All this occurred after various 

anti-American sentiments had be¬ 
gun to surface among some of the 
Russian officials, along with alle¬ 
gations of cultural piracy. Follow¬ 
ing the publication of the letter, the 
Minister of Culture backed down 
after originally denouncing the pro¬ 
posed agreement. 

Classical music critic Martin 
Bookspan has been quoted as say¬ 
ing, “Discovering this collection 
was I ike finding the Dead Sea Scroll s 
of recorded music." 

The Russian media has estimated 
the worth of the recordings to be in 
excess of S7 billion, comparable in 
artistic and historical significance 
with the works contained in 
L'Ermitage and the Tretyakov Gal¬ 
lery. With few exceptions, the ma¬ 
terial has never been licensed for 
exploitation outside the former So¬ 
viet Union. 

Once an agreement was reached 
and state-of-the-art Western tech¬ 
nology was imported to Moscow, 
as well as technology developed by 
the Soviet KGB, a massive restora¬ 
tion process was undertaken. 

“It was important for Fénix to 
preserve the authentic experience 
of the live concert." explains Del. 
"Listening to this sublime music 
allows the new listener to relive a 
moment of musical history as it 
happened. The recordings are being 
made available now, in most cases, 
for the first time. We have been 
given the opportunity to grant sec¬ 
ond life to these masterpieces." 

The first album. Treasures Of 
The Empire, is set for release this 
month and will be followed by 51 
compact discs released throughout 
the spring. EH 

Singer-songwriter Carly Simon recently made a rare in-store appearance 
at New York’s Tower Records, greeting fans and signing copies of her 
latest Arista release, Letters Never Sent. The Arista Records hierarchy 
was out in force for the event. Shown here are (L-R, standing) Cathryn 
Swan, Sr. Director, Publicity; Jason Perl, Manager, A/C Promotion; Mark 
Rizzo, VP, National A/C Promotion; Jordan Katz, Sr. Director, National 
Field Sales; Jim Urie, Senior VP, Sales; Steve Bartels, VP, Special 
Projects; Ken Levy, VP, Creative Services; Tom Ennis, VP, Product Man¬ 
agement; (sitting) Brian Doyle, Simon’s Manager. All Access Entertain¬ 
ment; Carly Simon. 
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SIGNINGS & ASSIGNMENTS 

By Steven P. Wheeler 

Polly Anthony 
Polly Anthony has been named Presi¬ 

dent of Sony 550 Music and Senior Vice 
President of Epic Records Group. An¬ 
thony, who played a key role in the for¬ 
mation of Sony 550 Music, has served as 
the label's General Manager since its 
inception in late 1993 and will now be 
responsible for all matters pertaining to 
the label. In her new role as Senior VP for 
Epic Records Group, Anthony will assist 
Chairman David Glew and President Ri¬ 
chard Griffiths on a strategic level, as 
well as interfacing with Epic staff on key 
projects. Anthony is based at Epic’s New 
York offices (212-833-8078). 

David Altschul and Russ Thyret have 
been named to the newly created post of 
Vice Chairman, Warner Brothers 

Lisa Kramer 
Epic Records has promoted Lisa 

Kramer to the post of Vice President, 
International Marketing. She will serve 
as liaison with the affiliates in their devel¬ 
opment and implementation of global 
marketing campaigns. She is based in 
New York (212-833-5000). 

Mute Records has named Roze 
Braunstein. Manager, National Radio 
Promotion, where she will oversee the 
national promotion of Mute Records and 
NovaMute Records. Formerly with Real 
World/Caroline Records, Braunstein is 
based in New York (212-255-7670). 

Circle Blue Music has named Tho¬ 
mas Kealty to the post of General Man¬ 
ager. Kealty, who can be reached at 310-
289-2515, will oversee such labels as 

E3 office (310-659-1700). 

Noise, Hellhound, Dynamica and Ma¬ 
chinery. 

Elizabeth Rezler has been named to 
head the newly formed music division of 
Warren Cowan & Associates (310-275-
0777). Recently, Rezler directed the al¬ 
ternative music division of Norman Win¬ 
ter PR, as well as handling jazz artists for 
Bobbi Marcus Public Relations. 

A&M Records has announced the 
appointment of Rose Sokol to the post of 
National Singles/New Release Director. 
Sokol will coordinate all aspects of A&M 
singles solicitation. She will be based out 
of A&M’s Hollywood offices (213-856-
2695). A&M has also designated Emily 
Wittmann as Vice President of Video 
Promotion. Wittman, who joined the com¬ 
pany in 1988, is also based out of the 
West Coast office. 

EMI Records has promoted Marcus 
Morton to Vice President, Rap Promo¬ 
tion. Previously the Director, Rap Music, 
Morton will be based at the Los Angeles 

Records Altschul began his Warner 
Brothers tenure in 1980 as an attorney 
and was appointed Senior Vice President 
of Legal and Business Affairs in 1988. 
Thyret started at Warner Brothers in 1971, 
and in 1983 was named Senior Vice 
President of Marketing and Promotion. 
Both Altschul and Thyret can be reached 
by calling 818-846-9090. 

Ina Meibach was recently named Ex¬ 
ecutive Vice President of Warner Music-
U.S. Prior to this appointment, Meibach 
was Executive VP/General Counsel of the 
Atlantic Group. One of the most promi¬ 
nent entertainment attorneys in the busi¬ 
ness, Meibach's clients have included 
U2, the Who, Tori Amos, Queen. Billy 
Joel, Natalie Merchant, Patty Smyth and 
Joe Jackson. Meibach is based in New 
York (212-275-2000). 

Sony Music Nashville has appointed 
Rosanne McDowell to the post of Asso¬ 
ciate Director, Office Services. Sony 
Music Nashville can be contacted at 615-
742-4321. 

Rico International recently promoted three of its employees (L-R): Jess 
Gonzales, Corporate Credit Manager/Head of Administration; George 
Phelps, Domestic Marketing and Sales Manager; Ed Slinsky, International 
Marketing and Sales Manager. Rico (800-556-4321 ) is the world's leading 
manufacturer and distributor of woodwind reeds. 

IS 
Ardent Records Teams 
with Philips Media to 
Create AudioVision CD 

By Jeremy Helfgot 

This Memphis-based label, once part of the 
Stax/Volt family, will market bands via new CD 
combining music, videos and bio materials 

Memphis—Philips Media and Ar¬ 
dent Records have teamed to pro¬ 
vide consumers with the newest gen¬ 
eration of audio/visual entertain¬ 
ment. 

This new technology, the 
AudioVision CD. will provide a 
combination musical album and 
CD-ROM interactive program on 
the same compact disc, with the 
audio-only portion playable on a 
standard CD player and the interac¬ 
tive portion usable with Macintosh 
computers. 

Recently signed Ardent acts 2 
Minutes Hate and Techno-Squid 
Eats Parliament will be the first 
groups to pioneer the new technol¬ 
ogy. with their respective 
AudioVision albums due out on 
February 6. 1995. 

Both groups appeared at the 
WinterConsumerElectronics Show 
in Las Vegas on January 6, where 
they performed live and demon¬ 
strated the CD-ROM portions of 
the disc. 

The groups are now set to em¬ 
bark on the "Third Rail College 
Tour." during which the interactive 
material will be demonstrated along 
with the live performances. 

“Music is still very much the 
focus." says Ardent A&R Director 
Jody Stephens. “The music is con¬ 
tinuous on the CDs. The interactive 
portion just enhances the album 
cover and makes the material a bit 
more personal. It's like giving the 
album listener a chance to visit with 
the band,” continues Stephens, 
drummer of the critically acclaimed 
band Big Star, who released two 
albums on Ardent during the early 
Seventies. 

"This is a music product—it's 
about the music,” explains Claire 
Boger, multimedia producer and 
Creative Director for Ardent. "This 
is by no means a game; rather, it is 
a form of expanded liner notes." 

"Through AudioVision." con¬ 
tinues Boger, "people who buy the 
album will be able to meet the band 

members, meet the producers, see 
the bands in the studio and playing 
live and get a real feel for the musi¬ 
cians. In addition, the discs will be 
full of band photos and will include 
lyrics.” 

Distribution of the AV-CDs will 
be aimed at two separate markets: 
music retailers and computer soft¬ 
ware outlets. The first two albums 
will be distributed to music stores 
via PolyGram Group Distribution 
(PGD) and to software vendors 
through Philips Media Distribution. 

“It is tremendously exciting to 
be part of the development of a new 
music platform, particularly with 
the partnership with Ardent and the 
strength of its new bands," said 
Michael Kushner. Senior Vice 
President and General Manager of 
Multimedia Music for Philips. 

“We are thrilled that Philips 
Media is joining us to promote 
Ardent's initial AudioVision CD 
releases." adds Kim Jenkins, Ex¬ 
ecutive Vice President of Ardent 
Records. "Philips Media shares our 
vision of multimedia as a new art 
form, a way of giving the consumer 
a more intimate portrait of young 
artists and a means of breaking tal¬ 
ent.” 

According to Boger, music con¬ 
sumers can expect to see six to eight 
new AudioVision releases in 1995. 
In addition, all bands currently be¬ 
ing signed to Ardent Records are 
being integrated into the AV pro¬ 
gram. 

“It's been very exciting for a lot 
of the new talent at Ardent." relates 
Boger. "So far, we’ve had nothing 
but positive responses.” 

The AudioVision releases due 
out on February 6 will be available 
through most major music retailers, 
including Tower Records and Sam 
Goody stores, according to Boger. 
Distribution plans for future AV 
releases are pending. 

For further information on 
AudioVision, you can contact Ar¬ 
dent Records at 901-725-0855. E3 
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Atlantic Announces Joint 
Venture with Irish Label 

By Paul Stevens 

Celtic Heartbeat, a new record label that 
specializes in authentic Irish music, joins 
forces with Atlantic Records 

Los Angeles— Under the terms of a 
new worldwide joint venture. At¬ 
lantic Records will exclusively 
market and distribute Celtic Heart¬ 
beat releases worldwide, excluding 
Ireland. 

The Dublin-based company, 
which was founded by U2 manager 
Paul McGuinness. Upfront 
Management’s David Kavanagh 
and Barbara Galavan. makes its 
debut in February with six new re¬ 
leases. 

Atlantic Records President Vai 
Azzoli released a statement, say¬ 
ing. "The Celtic Heartbeat label is a 
most welcome addition to the At¬ 
lantic Records family. As our suc¬ 
cess with Clannad [ Atlantic record¬ 
ing groupl has taught us. there is an 
immense market for genuine Irish 
music, and Celtic Heartbeat is poised 
to be the definitive source for these 
sounds. 

"I am confident that the high 
quality of artistry cultivated by Paul. 
David and Barbara will earn the 
label a unique loyalty." he added, 
"and that Celtic Heartbeat will open 
up a new musical world to a grow¬ 
ing audience." 

While the record company will 
encompass a broad spectrum of Irish 
music. Celtic Heartbeat's initial al¬ 
bum release will be headed by The 
Celtic Heartbeat Collection, which 
is a compilation of the label’s art¬ 
ists. 

That release will be followed by 
albums from Anuna, Frances Black. 
Maire Breatnach. Clannad (whose 
1992 debut album received a 
Grammy nomination) and Alec 
Finn. 

Further information on Celtic 
Heartbeat can be attained by con¬ 
tacting Atlantic Records at 310-205-
7450. E3 

Earlier this month, the National Academy of Recording Arts & Sciences 
(NARAS) held a press conference to announce this year's Grammy nomina¬ 
tions, as well as events surrounding Grammy Week in Los Angeles. The 
37th Annual Grammy Awards will take place at the Shrine Auditorium on 
Wednesday, March 1, and will be seen by an estimated 1.4 billion people 
in 140 countries. Pictured celebrating the Grammys' return to the City of 
Angels are Richard Riordan, Mayor of Los Angeles; recording artists Jon 
Secada and Clint Black; comedian/actor and Grammy Awards host Paul 
Reiser; recording artist Johnny Gill; and Michael Greene, President/CEO, 
NARAS. 
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A&R REPORT 

Perry Watts-Russell 
Title: VP. A&R 
Duties: Talent Acquisition 
Years with company: 1 1/2 
Company: Capitol Records 
Address: 1750 North Vine Street, 
Hollywood, CA 90028 
Phone: 213-462-6252 
FAX: 213-469-4542 

Dialogue 
Background: Perry Watts-Russell 
arrived in the States from England in 
the late Seventies to pursue his 
Master’s Degree at UCLA, where he 
also had a radio show on the cam¬ 
pus station called London ’s Burning. 

In 1979, Watts-Russell was in¬ 
vited to Madame Wongs to see a 
band called Berlin. While it wasn’t 
love at first sight, he did become 
their manager, and three years later, 
after recording and releasing their 
own independent EP, the band was 
signed to Geffen. 

Beginning in 1985, Watts-
Russell’s management career took 
off as he took on more clients like 
Toni Childs, David & David, Marc 
Cohen and Grant Lee Buffalo. In late 
1993, Watts-Russell made a very 
difficult decision and walked away 
from his management company in 
favor of Capitol’s Vine Street Tower. 

A&R: “It was never a lifelong goal of 
mine to work for a record company. 
I was very happy with management. 
What happened is that Toni Childs 
moved from A&M to Geffen, and by 
that time, I had known Gary Gersh 
for many years. In fact, he was one 

of the people who was very inter¬ 
ested in signing Berlin back in ‘82, 
when he was at EMI. So when Gary 
left Geffen for the job of President at 
Capitol in '93. he asked me to come 
work in the marketing department. I 
turned him down because I still en¬ 
joyed management, and I also didn't 
want to be in the position of going to 
a major label and having to come up 
with marketing schemes, plans and 
campaigns for an artist that I might 
not have an affinity for. 
“Gary came back a few more 

times, and I finally said that if I was 
going to work at a record company, 
the job I would want would be A&R. 
I felt that would be more along the 
lines of management, in that I could 
focus on the artists that I really loved. 
So he offered me an A&R job, al¬ 
though I agonized over that decision 
for some time, because it’s very 
tough to give up your own company 
after twelve years.” 

New Capitol Focus: “While there’s 
no directive from above as to the 
kinds of acts that we should sign, if 
one looks at the signings that have 
been made since Gary’s been here, 
they would reflect the individual tal¬ 
ents and tastes of the A&R staff, 
which does tend to lean primarily 
toward the alternative and rap ar¬ 
eas. 

“I think Gary wants the A&R staff 
to really have the courage of their 
convictions. In other words, if we 
really feel passionate about some¬ 
thing. then we have the ability to sign 

artists regardless of what the rest of 
the staff may think. Gary wants that 
passion and that fervor, but at the 
same time, he wants us to realize 
that we have a lot of intelligent and 
insightful people at the label that we 
should use as a resource or a sound¬ 
ing board. But at the end of the day, 
signing decisions at Capitol are not 
made by committee.” 

Recent Signings: Tve signed three 
acts in the time that I've been here, 
and I suppose all three fall into the 
alternative side of the musical spec¬ 
trum, although each of them is com¬ 
pletely different. I’ve signed the band 
Everclear from Portland, I’ve signed 
Dink from Ohio and also Mountain 
Clyde from Kansas, who I saw per¬ 
forming at last year’s South By South¬ 
west Convention. I had never heard 
of them before, and I was actually 
walking through this club to get to 
another club, and they happened to 
be onstage, and it was a great per¬ 
formance. So I went and saw them 
two or three more times in Kansas 
and signed them.” 

Artist Attractions: “It’s interesting 
because I grew up on a farm in 
England, which meant that I didn't 
have easy access to live perfor¬ 
mances, so my love of music re¬ 
sulted from hearing recorded music 
on the radio. I probably feel most 
comfortable trusting my judgements 
regarding recorded music ratherthan 
live performances, so the Mountain 
Clyde situation was unique. 

“For me, the two most important 
things are the songs and the singer. 
I don’t think that the singer and the 
songs are necessarily the be-all or 
end-all of a career, but I personally 
am drawn to great songs and sing¬ 
ers. In A&R, there are many more 
shades of gray, whereas in manage¬ 
ment, things were basically black 
and white. In A&R, it might be that I 
love a singer’s voice but the songs 
are weak, or maybe there’s a great 
guitar player but the singer isn’t that 
great. So, just because I’m not going 
to sign this act, doesn’t mean that 
I'm not going to keep my eye on that 

singer or that guitar player or that 
songwriter." 

Turning Bands Down: “You have 
to be very sensitive toward these 
artists because you are dealing with 
people's emotions, their livelihoods 
and careers. The thing that I said as 
a manager and what I continue to 
say as an A&R person is that I’m 
going to give people my honest opin¬ 
ion. On the other hand, I want them 
to realize that it is only my opinion 
and that if they took that same tape 
next door to another A&R person, 
they might get a completely different 
response." 

Advice: “Artists must follow their 
own hearts. You’ve also got to real¬ 
ize that cities like L.A. and New York 
are an aberration, in that musicians 
in those cities tend to be almost 
obsessed with getting signed. You 
shouldn’t do what you think the record 
companies want you to do. You 
should do what you think you should 
do." 

News 
Veteran soul man Ted Hawkins, 

who entertained Southland audi¬ 
ences on the Venice Broadwalk and 
Santa Monica’s 3rd Street Prom¬ 
enade, died on New Year's Day from 
a stroke. He was 58. Hawkins, whose 
life was marked by bad breaks (a 
prison stint) and good fortune (land¬ 
ing a deal with DGC/Geffen follow¬ 
ing years of obscurity)—he once re¬ 
marked, “I’ve been dead many times 
but I’ve just been too stubborn to lie 
down”—finally succumbed to the 
fates after being admitted to 
Centinela Medical Center in a coma 
(he never regained consciousness). 
A fine soul belter in the vein of Otis 
Redding, Hawkins had his best year 
ever in 1994, touring in support of his 
critically acclaimed DGC debut, The 
Next Hundred Years (his Rounder 
Records albums, 1982's Watch Your 
Step and 1986's Happy Hour, are 
also available). A Ted Hawkins Me¬ 
morial Fund is being established to 
benefit his family (he is survived by 

The soundtrack to Quentin Tarantino's critically acclaimed shoot-'em-up, 
Pulp Fiction, has recently been certified platinum. Pictured at the presen¬ 
tation are MCA Music Entertainment Group Chairman/CEO Al Teller, MCA 
Soundtrack Senior VP/GM Kathy Nelson, album co-executive producer 
Lawrence Bender, Tarantino, MCA President Richard Pálmese and album 
co-executive producer Karyn Rachtman. 

FICTIONAL PLATINUM 
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Pearl Jam (pictured above). Soundgarden and the Beastie Boys recently 
donated a combined $35,000 to the Seattle-based AIDS service agency 
Chicken Soup Brigade. Pearl Jam pledged $15,000 and Soundgarden and 
the Beastie Boys gave $20,000 culled from the bands' work on the Red Hot 
Organization's Alternative NRG benefit album. 

his wife of 29 years, Elizabeth, and 
four daughters and a son). For info, 
contact Nancy Meyer at the Cameron 
Organization (818-566-8880). 
The Grammy nominations were 

announced, and once again they 
demonstrate that something needs 
to be done to revitalize the process. 

This year's nominations include a 
nod for Song and Record of the Year 
to Sheryl Crow’s "All I Wanna Do" 
(a clever but ultimately lightweight 
ditty that borrows its groove from 
“Stuck In The Middle With You" and 
its attitude from Rickie Lee Jones) 
andan Album of the Year nod to The 
3 Tenors in Concert 1994 (a great 
event, but not a great album). 

In addition to the usual multiple 
nods to Grammy favorite Bonnie 
Raitt, there are two nominations in 
the Best Song category for Elton 
John/Tim Rice’s The Lion King 
soundtrack (one would have suf¬ 
ficed) and the most glaring offense 
of all, the lumping of all of the year's 
best albums, Pearl Jam’s l/s.. 
Soundgarden’s Superunknown. 
R.E.M.'s Monsterand Neil Young & 
Crazy Horse's Sleeps With Ange¬ 
les, into the less prestigious Best 
Rock Album category, not the Al¬ 
bum of the Year category where 
they clearly belong. 

In case you're wondering, a 
spokesperson for the National 
Academy of Recording Arts & 
Sciences (NARAS) gave us a run¬ 
down of how the Grammy system 
works. 

This year’s Grammy nominations 
were culled from albums released 
between October 1 ,1993 and Sep¬ 
tember 30, 1994. Entry forms were 
sent to record company personnel 
and members (including the approxi¬ 
mately 2,000 non-voting associate 
members) last June, who then sent 
back their suggestions for nomina¬ 
tions. 

These entries were screened by 

NARAS committee members to 
verify that the various nominations 
fit into the time frame and the cat¬ 
egory in which they were nominated. 
Then a 150-page entry list (with over 
250 nominees in some categories) 
was sent to NARAS voting members 
(approximately 7,000), who were di¬ 
rected to vote in only their area of 
expertise and in no more than nine 
of 22 categories (in addition to Best 
Record, Album, Song and New Art¬ 
ist). Six other categories were voted 
on by special committees. 

Then the final 30-page ballot with 
the top nominees in each category 
was sent, with the NARAS voting 
members asked to vote in no more 
than eight (in addition to the afore¬ 
mentioned four main categories) of 
the final 28 fields. 

The voting members of NARAS 
consist of industry personnel from 
the creative side of the business. In 
order to qualify, you must have at 
least six credits as either a musician, 
engineer, producer, video director, 
etc., and once you qualify (and pay 
youryearly $65 dues), you’re a mem¬ 
ber for life, no matter if you are still 
active in the industry! 

With too many genre divisions 
(isn't alternative rock mainstream 
enough to compete head-to-head 
with CHR fare?) and commercial 
clout and familiarity apparently 
meaning more to the voters than 
artistic merit, maybe it’s time to re¬ 
think the process. 

Watch the Grammys on March 1, 
and judge for yourself. 

And while we're on our soapbox, 
Virgin Records recently announced 
that the Rolling Stones’ current ef¬ 
fort, Voodoo Lounge, which the 
Grammy voters have nominated in 
the Best Rock Album category, has 
been certified double-platinum by 
the Recording Industry Associa¬ 
tion of America (RIAA), signifying 
two million copies sold. Since this 

reflects the amount of units shipped, 
not the actual amount sold, it is some¬ 
what misleading. 

Labels routinely announce these 
gold and platinum certifications, even 
though some of the records have not 
yet sold the required units. In the 
Stones’ case, just under 1,500,000 
units have been sold (as of press 
time), leaving 500,000 copies sitting 
in the stores. And even if some of 
those discs make their way back to 
the label as returned merchandise, 
the Stones will still retain their double¬ 
platinum status. 

With the industry charts now re¬ 
flecting actual cash register rings, 
maybe it’s time to take another look 
at this process, too. 

On The Road 
In our last issue, we erroneously 

reported the starting date of the 
much-anticipated “Led Zeppelin” 
tour—Jimmy Page and Robert 
Plant. The tour (still subject to 
change) is scheduled to begin on 
February 26 in Pensacola. Florida, 
and will play 35 cities in the U.S. and 
Canada, landing in the Southland on 
May 16 for a show at the Great 
Western Forum. The North Ameri¬ 
can leg of the tour, sponsored by 
Miller Genuine Draft and benefiting 
Second Harvest, resumes in August, 
following a two-month stint in Eu¬ 
rope. It will be interesting to see how 
many Forum shows will be added, 
since, at the height of their popular¬ 
ity, Led Zeppelin sold out multiple¬ 
date engagements at the Inglewood 
home of the Lakers. 

Also destined to be one of the 
year's hottest tickets is R.E.M.'s first 
American tour in six years, which 
comes to the Southland for three 
dates: May 9 at the Great Western 
Forum. May 12 at the Arrowhead 
Pond in Anaheim and May 14 at the 
Blockbuster Pavilion Tickets go 
on sale on January 21 

Grapevine 
“The Age of Aquarius meets the 

Age of Interactivity," boasts the A& M 
Records press release announcing 
the label’s innovative, interactive 
press kit for the two-disc set, 
Woodstock ’94. Containing artist 
bios, recording info, audio samples 
and even a "moshing game,” this is 
definitely a harbinger of things to 
come. In the not-too-distant future, 
this will be the norm for press kits, 
with labels sending out advance CDs 
of an artist’s new album containing 
music, bio info, video clips, articles 
and other assorted goodies—all on 
one disc. 

Rumors of local punk/rap outfit 
Manhole being inked to EastWest 
Records are apparently not true, 
though the band is being courted by 
the majors. 

Calling Southland alternative jazz 
bands and musicians. The “XYZ” 
Club is looking for new talent to play 
this Studio City club on Monday and/ 
or Tuesday nights. If you’re inter¬ 
ested in auditioning, contact Gary 
Gladstone at 818-990-4889. 

Deals 
Power pop trio the Sugarplastic, 

who earned a Number Eight slot on 
MC’s Top Unsigned Bands of 1994 
list, has been inked to DGC. 

Speaking of our yearly best band 
list, we printed the wrong phone num¬ 
bers for Extra Fancy (213-665-7500) 
and Lutefisk (213-993-3344). 

Also, in last issue's Demo Cri¬ 
tiques page, we listed the wrong 
phone numberfor Willie “Jitterbug” 
Webb (210-680-0966). 

And while we're setting the record 
straight, we omitted three Geffen 
Records/DGC A&R Assistants from 
last issue’s A&R list: Shauna 
O’Brien (Mark Kates’ assistant) and 
Rachel Pollon and Marvyn Mack 
(Tony Berg assistants). E3 

Veteran rocker Graham Parker is flanked by Razor & Tie Co-Presidents 
Cliff Chenfeld and Craig Balsam. The label recently announced the signing 
of Parker, whose initial release will be 12 Haunted Episodes, scheduled 
for a March release. 
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SONGWORKS —STEVEN P. WHEELER 

WILD ORCHID BLOSSOMS EMI MUSIC ‘PUFFS’ UP 

BMI helped celebrate Kitaro’s latest Domo Records release, Mandala, 
following his recent Universal Amphitheatre performance. Pictured back-
stage (L-R): Eiichi Naito, Kitaro’s manager; Evan Medow, President, 
Windswept Pacific Publishing; Marty Friedman, Megadeth guitarist; Linda 

Richard M. Joyce, Director of Mar- Livingston, Associate Director, Film/Television Relations, BMI; Kitaro; 
keting and Planning, ASCAP. and Randy Miller, film composer. 

Greg Sowders, Director, Film and 
Television, Warner/Chappell Music. 

As a direct result of Sony Music Publishing’s artist development efforts. 
Wild Orchid recently landed a recording contract with RCA Records. 
Pictured celebrating the label signing are Jim Vellutato, Director, Cre¬ 
ative Affairs, Sony Music Publishing; Stefanie Ridel, Wild Orchid; Rene 
Sandstrom, Wild Orchid; Stacey Ferguson, Wild Orchid; Kathleen Carey, 
VP, A&R, Sony Music Publishing; and Ron Fair, Sr. VP, A&R, RCA Records. 

BMI News 
BMI recently announced three key 

promotions. Ann Booth has been 
promoted to the position of Assistant 
Vice President, Executive Adminis¬ 
tration. Booth, who joined BMI in 
1983, will continue to direct the pro¬ 
duction of BMI's major national 
events. Alison Smith was promoted 
to the post of Assistant Vice Presi¬ 
dent, Performing Rights, where she 
will continue to develop various as¬ 
pects of BMI’s royalty distribution 
systems. Smith first joined BMI in 
1985. And Michele Reynolds has 
been named Senior Director/Mar-
keting and Industry Relations. She 
will oversee marketing functions for 
BMI’s General Licensing depart¬ 
ment. Reynolds joined the 

organization’s Performing Rights 
department in 1974. All three em¬ 
ployees can be reached at BMI’s 
L.A. offices (310-659-9109). 

InotherBMI news, the performing 
rights organization announced that 
it has renewed their Video Music 
Services Performance Agreement 
with Muzak Limited Partnership, 
the world's largest provider of busi¬ 
ness music. The agreement, which 
expires on December 31, 1995, 
grants subscribers of Muzak’s ZTV 
Video Service Program authoriza¬ 
tion to use music from BMI’s catalog 
of more than three million titles. 

ASCAP Appointment 
ASCAP recently announced the 

appointment of Richard M. Joyce 
to the newly created position of Di¬ 
rector, Marketing and Planning. 
Joyce, a consultant with the firm of 
Booz-Allen & Hamilton since 1989, 
will be part of ASCAP’s Senior Man¬ 
agement team, overseeing the de¬ 
velopment of new strategies that will 

help market ASCAP to potential 
members and customers. Joyce is 
based at ASCAP’s L.A. offices (213-
883-1000). 

Zomba News 
Zomba Music Publishing has 

announced the hiring of Kymberlee 
Thornton as Creative Manager, East 
Coast, and Kenneth Higney has 
joined the company as Director, 
Copyright Administration. 

Zomba also announced the sign¬ 
ing of songwriter/producer Lo-Rider 
to an exclusive worldwide publish-

EMI Music Publishing has inked a deal with urban songwriter/producer/ 
label executive Sean “Puffy” Combs. The co-publishing/co-venture agree¬ 
ment will include signings made by Combs to his Bad Boy Entertainment 
label. Some of Combs’ credits include the discovery of Jodeci and Mary J. 
Blige. Pictured (L-R): Evan Lamberg, VP, Creative, EMI Music Publishing, 
East Coast; Robert Flax, Executive VP, EMI Music Publishing Worldwide; 
Sean “Puffy” Combs; and Martin Sandier, Chairman/CEO, EMI Music 
Publishing Worldwide. 

KICKIN’ WITH KITARO 

W/C PROMOTION ASCAP ADDITION 
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SONGWRITER PROFILE 

More than 25 singer-songwriters took the stage at the historic Carnegie 
Hall in New York for the first Singer-Songwriter Festival, which benefited 
the National Coalition For The Homeless. Pictured at the post-show 
celebration are BMI's Jeff Cohen and singer-songwriters Julie Gold, Sally 
Fingerett and Jon Vezner. 

ing deal. Rider is the writer and pro¬ 
ducer for Mercury recording artist III 
Al Skratch, as well as the co-pro-
ducer for Shaquille O'Neal’s new 
single, “Biological Didn't Bother.” 
Zomba has also made a dramatic 

move into the Latin market by ac¬ 
quiring two leading Latin publishing 
companies; Grever International 
S.A. and Golden Sands Enter¬ 
prises, Inc Bob Grever will remain 
as President of the two companies 
under the conditions of the long¬ 
term agreement. Zomba Music Pub¬ 
lishing can be reached at 212-620-
8744. 

Warner/Chappell 

Music 
Warner/Chappell Music has an¬ 

nounced the promotion of Greg 
Sowders to the post of Director, 
Film and Television. Formerly the 
Manager of that division, Sowders 
will continue to work closely with film 
producers, music supervisors and 
television production companies in 
the placement of Warner/Chappell’s 
catalog in film/television projects. 
Warner/Chappell can be reached at 
310-441-8600. EB 

WARREN DREAMS 

Songwriter Diane Warren visits Lisa Stansfield and Babyface during the 
video shoot for Warren's song, “Dream Away,” from the film The 
Pagemaster. Pictured (L-R, standing): S.A. Baron, Director, Video Produc¬ 
tion, Arista; Ramone Hervey, Babyface's manager; Jacquie Perryman, VP, 
Soundtracks. Arista; Jazz Summers, Stanfield's manager; Diane Warren; 
(sitting) Babyface; Randee St. Nichols, Director (in front); Lisa Stansfield. 

F rar J J0ELHIRSCHHORN 
A ™is award-winning Æ songwriter/composer 

has won acclaim in 
r every musical medium 

From his early classically trained wonder years and brief recording stint 
as the shade-donning pop tunesmith known as Hathaway, to his hit 
songwriting career (with longtime partner Al Kasha), to film scoring and 

Broadway plays—Joel Hirschhorn has seemingly done it all. 
With two Academy Awards to his credit, along with four Golden Globe 

nominations, two Tony nominations and a Grammy nomination, the New 
York-born, California-transplant’s career took a new and exciting turn when 
he was asked to write, orchestrate and perform an original concerto for the 
Conejo Symphony Orchestra, which will be presented at the Civic Arts Plaza 
Auditorium on May 20th. 

A classically trained musician, who was groomed to enter the classical 
genre from an early age, Hirschhorn instead discovered pop music. Once he 
had hooked up with Al Kasha, the two men would forge a powerful writing 
team that has sold over 94 million records. 

It’s the constant search for the perfect song that keeps the magic coming, 
as Hirschhorn explains, “If you sit back and wait for inspiration, you’re going 
to be in another business pretty soon. You have to go about it in a structured 
sort of way, and that goes for whatever avenue of writing you’re involved in.” 

Those other avenues include the Tony-nominated Broadway musicals 
Seven Brides For Seven Brothers and Copperfield, and a third one that the 
Hirschhorn/Kasha team is currently putting the finishing touches on. This 
original, and as-yet-unnamed, Hirschhorn/Kasha play, could be ready for the 
public by the end of the year. 

While writing songs for films and scoring films is another aspect of 
Hirschhorn’s talent, it also symbolizes the turning point in his career. The first 
big film that Kasha and Hirschhorn worked on was Elvis Presley’s 1968 film, 
Speedway (Presley recorded the Kasha/Hirschhorn tune “YourTime Hasn’t 
Come Yet, Baby”). 

It was at this point in the late Sixties that the budding songwriting team 
decided to move to California, where opportunities came at them like metal 
to a magnet, and they were soon working on the Jack Lemmon film April 
Fools and The Cheyenne Social Club, which Hirschhorn laughingly points 
out “features the only known duet between Henry Fonda and Jimmy Stewart. 
They sang a duet of our song ‘Rolling Stone,' and let's just say that it was 
more about personality than musical talent.” 

After writing songs for movies—the two penned the Academy Award¬ 
winning songs for both The Poseidon Adventure (“The Morning After”) and 
The Towering Inferno (“We May Never Love Like This Again”)—they were 
soon scoring the films as well. “Coming from a classical background, film 
scoring was always intriguing to me. Film scoring started coming about in 
1972. It was at the same time as The Poseidon Adventure, the era of the 
disaster film. So anytime there was a shipwreck or a fire, they’d call us." 

In addition to their film work, the two quickly found quite a bit of work in the 
television industry, including the scoring of the first two-hour animated 
musical written expressly for prime time television, David Copperfield. 

As for scoring animated features versus live-action features, Hirschhorn 
says, “The only difference is that the music is generally faster and more 
buoyant in an animated project, because you can’t lose the attention of the 
younger viewers for even a second. The pacing is almost three times the 
speed,” Hirschhorn says with a laugh, before adding, “but you’ve gotta throw 
in one ballad, so you can try for your Oscar or your Grammy.” 

While he has been involved in some major box-office blockbusters, 
Hirschhorn’s newest career journey happened as a result of his score for the 
little-known film China Cry. “Somebody at the Civic Arts Plaza loved the 
score of China Cry and asked me if I would write a symphony forthem, which 
is how this whole symphonic suite that I'm doing came about.” 

In response to questions regarding his twenty-minute symphony, which 
he may take on the road, Hirschhorn says, “It’s everything my piano teacher 
ever dreamed about [laughs]. I’ve not only composed the piece for more than 
80 pieces, but I’ll also be playing as a pianist. I’ve been training for something 
like this for years, especially the solo pianist part of it, and now I’m getting my 
chance. As exciting as this whole thing is, I must admit that it’s quite a tall 
order. They came to me and said, 'Just give us your own ‘Rhapsody In Blue.’” 

Hirschhorn’s final comment best sums up his career, “It's like Marvin 
Hamlisch says, ‘Whenever somebody asks you if you can do something, you 
always answer, ‘Yes.’” 

Joel Hirschhorn can be reached at 818-991-8689. GB 
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AUDIO /VIDEO -STEVEN P. WHEELER 

VIDEOFUL OF MONKEES: Rhino 
Home Video is set to release Head, 
the 1969 feature film starring the 
Monkees. The 87-minute feature, 
which was co-written by Jack 
Nicholson and Bob Rafelson (who 
also directed), has remained one of 
the most popular cult films ever 
made. The video, which also fea¬ 
tures the original theatrical trailer, is 
just one part of Rhino’s Monkees 
reissue program, which includes the 
current réintroduction of all nine origi¬ 
nal Monkees recordings on compact 
disc and cassette. Later this sum¬ 
mer, Rhino is also set to release a 
limited boxed set of 20 video cas¬ 
settes that will include all 58 original 
television episodes. Head retails for 
$19.95. 
SKIP SAYLOR RECORDING: 
Stevie Wonder, mixing the single 
“Dream Come True,” featuring Won¬ 
der and the Temptations, for the 
upcoming Motown Records tribute 
to Berry Gordy, with Wonder pro¬ 
ducing, Steve Van Arden engineer¬ 
ing and Eric Flickinger assisting... 
Delicious Vinyl act the Pharcyde, 
tracking for their upcoming album, 
with John Barnes producing, Rick 
Clifford engineering and Tulio 
Torrinello, Jr. assisting...Curtis 
Salgado, mixing his upcoming 
Rhythm Safari/Priority Records re¬ 
lease; Marlon McClain produced, 

Producer Kim Fowley is pictured with Moonstone rockers Cherry Bomb, an 
all-female outfit from Akron, Ohio. The group's as-yet-untitled debut is 
due out in February. Pictured (L-R, standing): Pat Siciliano, President, 
Moonstone Records; Amy Good, drummer; Dean Schachtel, VP, Sales, 
Moonstone Records; (sitting) Rose Kuhel, bassist; Jeanine St. Clair, 
vocalist; Kim Fowley; Jen Elliot, guitarist. 

MUSIC GRINDER STUDIOS: 
Babyface, in Studio A, producing 
tracks for Karyn White and Vanessa 
Williams, as well as Madonna’s “Take 
A Bow,” with engineering expertise 
provided by Brad Gilderman, as¬ 
sisted by Eric Fischer...Fishbone, 
producing two tracks for their latest 
Sony release, engineered by Toby 
Wright, with an assist from Rich 
Novak...Meat Loaf, recording tracks, 
with Randy Nichlaus producing and 
Nathaniel Kunkel engineering one 
track, and Steven Van Zandt pro¬ 
duced and Woody Woodruff engi¬ 
neered another; Marty Ogden as¬ 
sisted during both sessions...Ron 
Fair, recording with RCA act the 
Smithereens; Mike Ross engineer¬ 
ing and Marty Ogden assisting... 
Cathy Troccoli, recording “Taking A 
Chance” for her new RCA release, 
with Brian Malouf engineering and 
producing and Marty Ogden assist¬ 
ing. 
NRG RECORDING: Geffen record¬ 
ing act White Zombie recently fin¬ 
ished tracking for their upcoming 
album. Terry Date (Soundgarden, 
Pantera) produced and engineered 
the album, assisted by Ulrich Wild 
and Wade Norton. 
IMAGE RECORDING: Heartbreaker 

Ken Kessle engineered and Eric 
Flickingerassisted...Battlecat, remix¬ 
ing the Quo single “Quo-Funk" for 

Carey-Debear Productions, with Ja¬ 
son Roberts engineering and Eric 
Flickinger assisting. 

Howie Epstein was in producing Oh 
Boy artist John Prine’s latest, with 
Tom Lord-Alge mixing. EB 

24-7 Spyz recently recorded a new album, Temporarily Disconnected, for 
Enemy Records, at 4th Street Recording in Santa Monica. Engineer Jim 
Wirt is pictured sandwiched between band members Forrest, Jimmy Hazel, 
Rick Skatore and Anthony Johnson. 

Nathan Cavaleri, the twelve-year-old blues guitar wizard from Australia, 
was in Los Angeles recently to perform in an international McDonald’s 
commercial with his idol, B.B. King. Cavaleri is pictured with Mark Rivett, 
music director for D.D.B. Needham advertising agency, behind the board 
at Burbank’s Saturn Sound. Cavaleri’s critically acclaimed debut on MJJ 
Music was released last year. 

© 1994 Yomaha Corporation of America 

cellent tone naturally, with the maple 

neck contributing long-lasting sustain 

and the rosewood fingerboard adding 

warmth. The solid brass bridge also 

contributes to the sustain and tonal 

quality. 

Electronics on the BBN 5 include 

two ceramic pickups, each with Vol¬ 

ume control, as well as a Master Tone 

control. This allows fast and conve¬ 

nient access to sounds for both an¬ 

choring the band and for soloing. 

Yamaha is committed to maintain 

the highest level of quality control for 

Bass players who have been lusting af¬ 

ter the extended-range features of the 

Yamaha Nathan East Signature Model 

bass can now experience the benefits 

of those expanded options at an af¬ 

fordable price. 

The new Yamaha BBN 5 electric 

bass guitar is a 5-string model featur¬ 

ing a full 24-fret neck, providing extra 

notes and new playing options at both 

the high and low ends of the instru¬ 

ment’s range. With its body shape 

based on the top-of-the-line Yamaha 

Nathan East Signature Model, this in¬ 

strument will appeal to players of 

blues, R&B, and traditional rock 

forms. 

The BBN5 is made from a light¬ 

weight resonant alder body balanced 

to allow extended playing without un¬ 

due shoulder fatigue. It achieves ex¬ 

its products. For that reason, Yamaha 

confidently offers a limited lifetime 

warranty on the BBN5, as on all its 

guitars and basses. The BBN5 5-string 

bass is available in Black, Brown 

Satin, and Natural Satin finishes. 

For more information on the new 

bass lines, write Yamaha Corporation 

of America, Audio, Guitar and Syn¬ 

thesizer Division, P.O. Box 6600, 

Buena Park, CA 90622-6600, or call 

(714) 522-9011. 

Yamaha Introduces An 
Affordable Professional 
5-String Bass Inspired By 

Nathan East 
Signature Model 

16 MUSIC CONNECTION, JANUARY 23—FEBRUARY 5, 1995 



NEW NAMM TOYS —BARRY RUDOLPH 

J.S. Bach For Bass 
from Mel Bay Publications 

Mel Bay Publications presents J.S. 
Bach For Bass, written by bassist, 
songwriter and studio musician Josquin 
Des Pres. Mr. Des Pres has taken certain 
Fuguesand Preludes from Bach and fash¬ 
ioned them into interesting exercises for 
the electric bass guitar. Bach, who was 
known as an organist in his day, was 
eventually recognized as a truly great 
musician who changed the previously 
conventional structure of the Fugue and 
Prelude. 

The book has ten carefully notated 
pieces in ascending order of difficulty 
and length—from very easy to brutal. 
Complete tablature for correct fret posi¬ 
tion is also noted underneath the written 
bass clef stave. Along with the book 
comes a cassette tape recorded and per¬ 
formed by Des Pres. Recommended by 
the publisher for use in conjunction with 
the book, the tape facilitates learning and 
will "keep you honest" when assessing 
youraccuracy. The Mel Bay J.S. Bach for 
Bass (with cassette tape) sellsfor$18.95 
retail. For more information, contact Mel 
Bay Publications at #4 Industrial Drive, 
Pacific, Missouri 63069-0066, or call 
them at 800-325-9518. 

Getzen Custom Series 

The new Cusraw Series^Bb Trom¬ 
bone, Bb Trumpet and QJrnmpet from 
the Getzen Pro Shop are designed to 
meet the demands of the professional. 
The 3047-AFTrombone featuresan axial-
flow valve, 22 gauge, 8 1/2-inch bell in 
red or yellow brass with soldered rim, 
0.547- inch bore, tapered inside tuning 
slidetubesandmanyotherfeaturesfound 
in the Edwards trombones. Both the new 
3050-B and 3060-C Trumpets feature a 
two piece. 21 gauge, yellow brass 4 7/8-
inch bell, gold brass mouthpipe and 
weighted valve caps. For more informa¬ 
tion, contact Getzen Company, Inc.. P.O. 
Box 440 Elkhorn, Wl 53121. or call 41 4-
723-4221 or FAX 414-723-4245 

W5 and W7 Pro Workstations from Yamaha 

The W5 with 76 keys and the W7 with 
61 are the newworkstationsfrom Yamaha 
thatfeature 32-voice polyphony, 100,000 
note. 16-Track sequencer, a floppy disk 
drive and six internal digital signal pro¬ 
cessors (DSP). The 128 voices and two 
drum kits in the internal bank are avail¬ 
able for up to 16 part multi-timbres. The 
external expansion slot allows for a four 
meg expander voice board, with Yamaha 
offering titles such as “Concert Grand,” 
“Vintage Sounds” and “Rhythm Section.” 

These workstations use Yamaha’s 
Advanced Wave Memory (AWM2) with 
eight MB of all new samples and waves in 
ROM. The six internal digital effects can 
be inserted at different points in the all-
digital domain signal path for a seem¬ 
ingly endless range of expressive sound 
possibilities. The large, backlit graphic 
LCD display and sixteen assignable but¬ 
tons make programming easy even un¬ 
der minimum lighting conditions. The 
W5 and W7 are General MIDI compat¬ 
ible. but Standard MIDI File formatting 
lets you configure to your own system's 
requirements. Voice templates include a 
selection of 39 amplitude types, 59 filter 

Studio LC Console 
by Soundcraft 

The Studio LC can be purchased in 16. 
24 or 32-channel versions with the 32-
channel delivering up to 82 inputs on 
mixdown. The board is an “in-line” de¬ 
sign with flip or reverse mode that flips 
the signal path from the 100mm fader to 
the monitor pot or vice-versa. Being an 
eight-buss console, the LC is perfect for 
digital eight-tracks, but you could record 
up to 32 simultaneous tracks by way of 
the tape sends (direct outputs) on each 
input channel. Seven stereo input pairs 
are for effects returns, and a balanced 
submix input allows you to connect an 
outboard mixer output for even more 
inputs to mix. There can be a total of ten 
effect sends used in mixdown, and in¬ 
serts are available on the input channels, 
buss outs and mix outs. 

The console features both line and 
XLR mic inputs with switchable 48-volt 
phantom powering. There is solo-in-place 
and mute facilities on all input channels. 
The equalizer is a three-band type with 
sweeping midrange and low frequency 
controls and high pass filters (sorry, no 
more equalizer info right now). Try Spirit 
Corporation at 8760 S. Sandy Parkway. 
Sandy, Utah 84070 for more about the 
Spirit LC. 

settings, 40 pitch envelope settings and 
33 different LFO settings. 

The suggested retail price for the W5 
is $2,095, while the W7 sells for $1,995. 
Both unitswill be available early in 1995. 
For more information, contact Yamaha 
Corporation of America. Audio. Guitar 
and Synthesizer Division. P.O. Box 6600, 
Buena Park. CA 90622-6600. or you can 
call 714-522-9011. 

AKG 
C12VR 
Tube 
Mic 

The vintage C12 sound is recreated 
with this modern-day version incorpo¬ 
rating the original capsule, the same 6072 
tube and the original circuit design. But 
the new features make this microphone 
much more versatile and useful, and it 
has been improved in the hum and noise 
department (a downside with some vin¬ 
tage electronics that have not been refur¬ 
bished or maintained to original, new 
factory specs). 

Some new operating features include 
-1 Odb and -20db switchable attenuation, 
nine different polar patterns possible 
(from omni to cardioid to figure-8 and six 
in-between positions), remote pattern 
selection from the N-tube power supply 
and switchable sensitivity in 10 db steps. 
A new, larger output transformer lowers 
low frequency distortion, and there is a 
remotely controlled, two-position roll-
off/bass cut switch. The mic comes with 
special shock mounting hardware, a 30-
foot connecting cable and foam 
windscreen. 

The new C12VR sells for $4,000 retail, 
which is less than the typical used price 
of an original C12 microphone. For more 
info, contact AKG Acoustics at 1525 
Alvarado St., San Leandro, CA 94577. 
Call them at 510-351-3500 (FAX: 510-
351-0500). 

CuePoint Autolocator from 
JLCooper 

CuePoint is a universal autolocator 
that supports MIDI Machine Control 
(MMC) and can be used with the Alesis 
ADAT, Fostex RD-8, Tascam’s DA-88, 
video tape recorders and many hard disk 
recorders. 

You may control up to four MMC-
ready tape recorders or software pro¬ 
grams. There are conventional tape trans¬ 
port controls, a shuttle wheel (which is 

Kart-a-Bag's Tri-Kart 800 
from Remin 

The Tri-Kart 800 isa heavy-duty, tele¬ 
scoping cart that has the ability to move 
on either two or all four wheels. In the 
four-wheel mode, the Tri-Kart is capable 
of moving up to 300 pounds without any 
of the weight resting on your wrists, 
elbow and shoulder muscles. The two-
wheel mode is good for lighter loads or 
getting around in tight spaces. The kart 
has 48-inch telescoping rails that are 
extended and retracted by means of a 
patented, one-motion handlebar grip. As 
an extra feature, the Tri-Kart collapses 
into a small,16-pound package that fits 
anywhere—even under an airplane seat. 
I chose this kart because I move all my 
recording equipment at one time, some¬ 
times by myself. One feature I like is the 
way the kart negotiates curbs and stairs 
without a hassle. 

Made in America, the Tri-Kart 800 is 
built from stout aluminum tubing and 
chrome-plated automobile tensile 
strength steel and uses six-inch, semi¬ 
pneumatic wheels with roller bearings 
and mud guards. The kart also comes 
with two permanently attached, slip-proof 
elastic cords for tying down loads to the 
kart. 

The Tri-Kart 800 is just one of many 
collapsible karts in all sizes and weight 
capacities made by Remin Kart-a-Bag. 
Remin is located at 510 Manhattan Road, 
Joliet, II60433. Phone them at 815-723-
1940 (FAX: 815-723-2495) for more in¬ 
formation and a catalog. 

missing from some of the popular digital 
decks) and both track enable and track 
grouping functions. Locate points can be 
“captured” on the “Fly” and then edited, 
stored and recalled. Up to 99 locate points 
can be stored and the auto-punch in/out 
feature can be made accurate down to a 
quarter of a SMPTE frame. 

The CuePoint Autolocator can make 
up for some of the inadequacies of some 
of the digital eight-tracks because it also 
featuresa SMPTE reader/generator which 
can be driven by incoming SMPTE or 
MTC (MIDI Time Code). The CuePoint 
can function as Master synchronizer by 
sending out either MTC or SMPTE. and 
the optional dataCARD expansion card 
allows the unit to slave to the Alesis 
ADAT without using up an ADAT audio 
track for SMPTE code. 

JLCooper Electronics is located at 
12500 Beatrice Street, Los Angeles, CA 
90066. For more information, phone them 
at 310-306-4131 or FAX them at 310-
822-2252. The CompuServe address is 
75300.1373. C3 
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SHOW BIZ 

Sky Cries Mary 

Congratulations to Sky Cries 
Mary The experimental pop band 
gave the first live-concert simulcast 
on the Internet last November. “We 
beat the Stones, which really pissed 
them off,” vocalist Roderick Romero 
told Show Biz. Between 38,000-
40,000 viewers, from as far afield as 
Japan, Australia and Brazil, signed 
on for the real-time concert broad¬ 
cast from the Starwave Corp., in the 
band’s Seattle home base. The 
dream, says Romero, is for the band 
to do a monthly program—“a free 
concert to the cosmos," he calls it— 
that would not only spark band cre¬ 
ativity, but would enable SKM to 
take their songs directly to the people. 
That will have to wait for technology 
to catch up with the vision. “The 
equipment is very expensive and 
difficult to get,” Romero says. “It’s 
like turning on the first radio, but the 
potential is greater. We’re not a 
megaband, and we pulled it off. The 
possibilities are amazing.” 

“I intend to approach my record¬ 
ing career with the same intensity 
that I do with football and baseball, 
without sacrificing one for the other,” 
says sports star Deion Sanders 
Bust It Records has just released 

the would-be rapper’s first effort. 
Prime Time A product of the hip¬ 
hop era, Sanders recently teamed 
with Hammer for his recording de¬ 
but, “Straight To My Feet,” from the 
Street Fighter soundtrack. The 
video, featuring action star Jean-
Claude Van Damme, premiereddur-
ing the 49ers' game with the Dallas 
Cowboys in November. 

Former MC managing editor Rob 
Simbeck, currently afreelance writer 
and songwriter based in Nashville, 
has written the music for Mud Pies & 
White Dresses, a two-act play set to 
open on Friday, January 27, at the 
Group Repertory Theater in North 
Hollywood. Set in Texas, the play 
was written by Rob’s sister, Lori 
Street-Tubert The play will run (at 
least) through mid-March. 
Showtimes are Friday and Saturday 
at 8:00 p.m. and Sunday at 3:00 p.m. 
Admission is S12.00 ($10.00 for se¬ 
nior citizens and students). Reser¬ 
vations can be made by calling 818-
769-7529. 

Do you believe in magic? They do 
at Kid Rhino. Rhino’s kiddie arm, in 
association with McDonald’s, has 
released Ronald Makes It Magic 
This sing-along assortment, aimed 

at small fries ev¬ 
erywhere, fea¬ 
tures Ronald 
McDonald and his 
friends singing 
fourteen favorites 
such as “Big Red 
Shoes (Blue 
Suede Shoes),” 
“In McDonaldland 
(In The Summer¬ 
time)” and the 
theme from all 
those Saturday 
morning commer¬ 
cials, “Do You Be¬ 
lieve In Magic.” 
Songs from 
Ronald Makes It 
Magic will be fea¬ 
tured in McDon¬ 
ald’s Happy Meal 

Workshop family 
show, with Ronald 
McDonald on tour 
at McDonald’s 
restaurants 
throughout the 
country beginning 
nextspring. Wher¬ 
ever you buy kids’ 
recordings. 

Jazz musician 
Buddy Collette 
who has just re¬ 
leased his double 
spoken word and 
music recording, 
A Jazz Audio Bi¬ 
ography, pro¬ 
duced by Harvey 
Robert Kubernik 
for Issues/New 
Alliance, was pro¬ 
filed in a recent 
episode of KCET's 
Life&Times. Dur¬ 
ing this fascinating 
appearance, 
Collette ably tries 
to condense his 
almost six de¬ 
cades of jazz and 
music into an im¬ 
possible time constriction. The seg¬ 
ment should be repeated and is worth 
requesting, if it is not scheduled. 

Those who have interacted with 
too much food overthe holidays may 
want to check out the Six Day 
BioDiet. Developed in Switzerland, 
the diet consists of organically grown 
fruits, vegetables, herbs and plant 
juices, plus a special Detox Tea and 
Bio-strath tablets. Show Biz isn’t hot 
on starvation diets—heck, we’re not 
too keen on dieting period—but we 
understand that BioDiet is the hip 
thing among soap stars. One con¬ 
vert is veteran actress Jeannie Coo¬ 
per from The Young & The Rest¬ 
less, pictured here with BioDiet 
founder Wendi Cooper (no rela¬ 
tion). Jeannie looks so good, we 

Buddy Collette 

almost want to call 1-800-Bio-Diet, 
ext. 111. Buy the whole program for 
$79.95. 

The New York-based Museum 
Of Television & Radio has an¬ 
nounced plans for a 23,000-square-
foot facility in Los Angeles that will 
duplicate (and make available) the 
museum’s collection of more than 
60,000 programs. “We’ve wanted 
to have a greater presence in Los 
Angeles for a long time,” said mu¬ 
seum President Robert M. 
Batscha. “We’ve always wanted to 
have a permanent facility in Los 
Angeles, and these will be two 
equally dynamic facilities.” The mu¬ 
seum, located in a $10 million rede¬ 
sign of a former Beverly Hills bank, 
is slated to open in November 1995. 

Jeannie Cooper and Wendi Cooper 
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The newly 

Ron Wasserman 

music 
show,” 
topics 
above, 
might 

interview 
and with 
like the 
they just 
be right. 

launched program 
on VH1 considers 
itself “the ultimate 

■J New episodes pre¬ 
miere Sundays at 

I 8 a.m., with en¬ 
cores at 3:30 p.m. 
and midnight; they 

repeat the following Friday at 5:30 
p.m. and Saturday at 4 p.m. All times 
PST 

The rapidly expanding interactive 
industry consists of two integral ele¬ 
ments: companies creating high-tech 
multimedia software and publishers 
who produce and distribute titles to 
the public. Donna Cardellino is a 
Los Angeles-based manager who 
has created a niche matching pri¬ 
vate sector businesses with corpo¬ 
rations who publish CD-ROM’s. 
She's having some success, having 
placed several interactive titles with 
Sony Imagesoft/Sony Electronic 
Publishing. Look for a big splash to 
be made by the Tooners, a rock & 
roll band from Valencia who are pro-

The man behind the masks is 
Ron Wasserman. The talented pro¬ 
ducer, engineer, singer and 
songwriter is riding the crest of fame 
generated by the Power Rangers, 
whose new collection, A Rock Ad¬ 
venture, has powered past the half¬ 
million mark. The Power Rangers' 
theme song, “Go Go Power Rang¬ 
ers,” with vocals by the composer’s 
alter ego, Aaron Waters, finds its 
way into nineteen million homes ev¬ 
ery week. Wasserman also provides 
the music behind the current sold-
out Power Rangers tour. Among his 
other TV credits are X-Men VR 
Troopers and Sweet Valley High. 
He contributed the song “Best Part” 
to Katey Sagal's Well album. Get 

up close and per¬ 
sonal with the man 
by calling Sal 
Allessandro at 
818-506-4320. 

How does Mel¬ 
issa Etheridge 
make strawberry 
pancakes? How 
accurate is 
Michael Stipe 
with a water gun? 
What seven CDs 
does Sandra 
Bernhard con¬ 
sider essential? 
Find out by view¬ 
ing Naked Cafe 

7^7771 

Jason Scott Lee in The Jungle Book 

ducing their own TV program and 
CD-ROM title. To pitch your own 
project, contact Cardellino at 213-
851-9193. 

Jason Scott Lee stars in the live-
action version of one of Disney’s 
most honored animated classics, 
Rudyard Kipling's The Jungle 
Book. In this new version, shot en¬ 
tirely on location, Lee stars as 
Mowgli, an orphan who is raised by 
wild animals in the jungles of India. 
The live version picks up pretty much 
where the animation left off. Here, 
he is eventually drawn from the jungle 
by his attraction to Kitty (Lena 
Headey), daughter of Major Brydon 
(Sam Neill), who comes in contact 
with the avaricious military officer 
Captain Boone (Carey Elwes). The 
soundtrack, released on Milan CDs 
and cassettes, is largely orchestral 
and heavy on the Strauss. Worth 
checking out. 

events throughout history, such as 
Donald Duck being banned by Finn¬ 
ish censors for baring his tail feath¬ 
ers. The book is a perfect compan-
iontoRhino's 1983compilation The 
World's Worst Records Available 
wherever fine reading material is 
sold. 
The Monkees were always the 

perfect friends. They visited every 
night, stayed as long as we needed 
them to and never complained that 
too many demands were made on 
their time. Now the years may have 
gotten hazy and the memories a little 
distant, which is why it is so right that 
this second trio of Monkees’ prod¬ 
uct—More Of The Monkees. Head 
and The Monkees Present— 
sounds so pristine. 

My favorite now is the same as it 
was then. On the soundtrack to the 
group’s sole feature film, Head, the 
group makes cracks in the wall of 

Donna Cardellino 

Robert De Niro has announced 
plans to revive a Harlem hot spot. He 
and partner Drew Nieporent want 
to revive Minton’s Playhouse with 
jazz and soul food. The landmark 
club opened in 1939, but has been 
closed for twenty years. De Niro and 
Nieporent will also open a bakery in 
the spring between their two restau¬ 
rants Tribeca Grill and Nobu 
Rhino Enter¬ 

tainment has en¬ 
tered into an agree¬ 
ment with Santa 
Monica-based 
General Publish¬ 
ing Group to cre¬ 
ate and market 
new and licensed 
book titles under 
the new Rhino 
Books imprint. 

The first title is 
The Best Of The 
World's Worst, by 
author Stan Lee of 
Marvel Comics 
fame. The book is 
a compendium of 
catastrophes and 
other unexpected 
screwball real-life 

their unfair and unrealistic image. I 
felt then—and feel now—that the 
theme “Porpoise Song" speaks for 
me and my fight to break down my 
own version of that wall. No words 
can describe what the song really 
meant to me and, I’m sure, to other 
lonely kids. Thanks to Rhino for re¬ 
minding me once again why it is I 
have to live my life with music. C3 
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LOCAL NOTES —MICHAEL AMICONE 

AND THE WINNERS WERE...: On 
February 28, to coincide with this 
year’s Academy Awards show 
(March 27), Rhino will release The 
Envelope Please...Academy Award 
Winning Songs, a comprehensive 
five-volume set collecting the silver 
screen's most honored music—from 
the first song to garner a Best Song 
Award (“The Continental,” from 
1934's The Gay Divorcee), to last 
year’s big winner (Bruce 
Springsteen's “Philadelphia”) and 
every song in between. 
A BAND OF GYPSYS: In more reis¬ 
sue news, on March 21, Capitol will 
celebrate the 25th anniversary of 
Jimi Hendrix’s short-lived outfit, Band 
Of Gypsys (bassist Billy Cox and 
drummer Buddy Miles), releasing (for 
the first time on CD) the band's only 
recording, a self-titled live album re¬ 
corded during their New Year's Eve 
show at New York’s Fillmore East in 
1969 and originally released in 1970 
(there will also be a limited edition 
vinyl collector’s pressing). 

GO-SO GIRLS: The reformed Go-Go girls are pictured with various I.R.S. and industry honchos following the group's 
recent Wiltern gig (I.R.S. Chairman/President Miles Copeland is pictured fourth from right). 

ELEMENTAL SHOW: Veteran soul act Earth, Wind & Fire recently performed 
a sold-out show at the Pantages Theatre in Hollywood in support of their 
current opus, Devotion. Co-founder and musical guiding light, Maurice 
White, who declined to go on tour with the band, choosing instead to stay 
in the studio (he's working on several projects, including the band's next 
album), joined EWF during the encore, performing a version of the album's 
title track. Pictured (L-R): EWF principals Maurice White, Ralph Johnson, 
Sheldon Reynolds, Sonny Emory, Philip Bailey and Verdine White. 

—Keith Bearen 

NOT A MIRAGE: Epic execs gather round Epic act Oasis at the Whisky. The 
band played the venerable venue in support of Definitely Maybe, an album 
that’s making noise on the alternative charts. Pictured (L-R): Tony 
McCarroll, manager Marcus Russell, Liam Gallagher, Epic President 
Richard Griffiths, Paul McGuigan, Epic VP of A&R David Massey, Paul 
Arthurs and Noel Gallagher. 

GOOD SPIRIT: Virgin Director of Product Management Brenda Walker and 
Executive VP of A&R Kaz Utsunomiya congratulate Virgin artist Carleen 
Anderson following her show at Luna Park. Anderson's Virgin release is 
entitled True Spirit. 

KEEPING UP WITH JONES: Veteran crooner Tom Jones recently joined the 
Wolfgang Press at the Troubadour. Jones jumped onstage during the 
band's encore and performed two Wolfgang Press songs that appear on his 
latest, The Lead And How To Swing It. After the performance, Jones said, 
“They write great songs, and that’s the truly important thing.” The duo’s 
new 4AD album, Funky Little Demons, is due out at the end of January. 

—Steven P. Wheeler 
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STREET FIGHTING MEN: Priority Records hosted an in-store event at Wherehouse Records in Los Angeles, 
celebrating the release of the soundtrack to the new action movie Street Fighter. The soundtrack, which debuted 
on the pop charts at Number 135, features the rapping debut of 49er's defensive back Deion Sanders (duetting 
with veteran rapper Hammer), as well as tracks by Da Pharcyde, Ahmad, Anotha Level and Ras Kass. Pictured (L-
R, standing): Bambino of Anotha Level, D-Wyze of the B.U.M.S., Ahmad, Hammer, Imani of Da Pharcyde, Stenge 
of Anotha Level, (sitting) Tre of Da Pharcyde, Ced Twice of Anotha Level, Evol of the B.U.M.S., Ras Kass and Fat 
Lip of Da Pharcyde. 

MUSK CONNECTION 
Tidbits from our 
tattered past 

1983—ATLANTIC CROSSING:The 
Go-Go's are off to England to record 
their third album with producer 
Martin Rushent (he twiddled the 
knobs for Human League). A tenta¬ 
tive song list includes “Head Over 
Heels," “Yes Or No.” “I’m The Only 
One,” “Mercenary" and “Good For 
Gone." 
1980—HEART FULL OF GOLD: 
Heart, after finishing up their 
present Bebe Le Strange tour, will 
go into a Seattle studio to work on 
a live album, slated to include sev¬ 
eral cover tunes. The live effort will 
be coupled with a greatest hits 
collection. It’ll join upcoming 
double-albums by the Eagles, 
Fleetwood Mac and Bruce 
Springsteen. 

TALKIN’ BOUT STAR TREK’S GENERATIONS: Pictured at a recent gathering 
celebrating the release of the soundtrack to Generations, the latest 
chapter in the ongoing Star Trek movie saga which unites the original Star 
Trek cast with The Next Generationcast, areCrescendo/GNP Records Vice 
President Neil Norman and award-winning soundtrack composer Dennis 
McCarthy. —Tom Farrell 

PLEASURABLE PARTY: Singer-songwriter Phil Perry, noted fretman Lee 
Ritenour and producer/artist George Duke gather for the camera during a 
party, held at the Hotel Nikko, celebrating the release of Perry’s Pure 
Pleasure, on the MCA/GRP label, featuring the single “One Touch.” Duke 
produced one of the LP’s tracks, a remake of the Spinners classic “Love 

A LITTLE NIGHT MUSIC: Virgin artist Joe Jackson visited the City of the 
Angels in support of his latest release, Night Music. Pictured backstage 
following Jackson's performance at the Wiltern Theater are manager 
Winston Simone, Virgin VP of Promotion John Boulous, Jackson, Virgin 
Executive VP of A&R Kaz Utsunomiya and Virgin Records President/CEO 
Phil Quartararo. —Ernie Dean 

Luna Park . Batalla in support of her new self-titled 

NEW DISCOVERY: Discovery recording artist Perla Batalla is pictured with 
Vice President of Sales & Marketing Syd Birenbaum, Discovery President 
Jac Holzman and WEA President/CEO Dave Mount following her recent 
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NO BEATING ROUND THE 

BUSH 
This English grunge 
outfit, sporting a 
singer and sound 
that bear a striking 
resemblance to a 
certain Seattle 
band, is poised for 
stateside success 

By Ned Costello 

Dave Parsons Nigel Pulsford Gavin Rossdale Robin Goodridge 

I read an article somewhere about Eddie Vedder and his disgust at turning up in so 
many pop magazines," intones Gavin 

Rossdale, the charismatic frontman of new 
Trauma/lnterscope act Bush. "I guess when 
he sees his face in a news clip, his first 
reaction is, 'Geez, I hate that guy.' I just hope 
I don't end up feeling the same way." 
Judging from the buzz that his band is 

already creating, there is a good chance that 
fate will steer Rossdale down the same tinsel 
track as the beleaguered vocalist of Pearl Jam. 
For, like Vedder, Rossdale has the tousle-
headed curls and porcelain bone structure of 
a bonafide pinup. Add to those qualifications 
a set of tonsils that enable him to howl like a 
banshee and coo like a swallow during the 
framework of a single chorus, and the out¬ 
come for Bush's vocalist seems set in stone: 

He'll be propped up next to Eddie on many a 
teenager's vanity table—like it or not! 

On these shores, Bush has been powering 
up the radio charts, thanks to the support of 
L.A. station KROQ. At the same time, alterna¬ 
tive rock outlets in San Francisco have been 
equally enthusiastic in their support, thereby 
establishing the Golden State asan anchorfor 
the British quartet's upcoming national tour, 
which is set to begin on January 24 in New 
York City (the tour comes to L.A. on February 
10 for a date at the Roxy). 

The single receiving the lion's share of 
rotations is "EverythingZen," a rough-hewed 
rocker that Rossdale thinks captures the more 
optimistic side of his personality—although 
sometimes it has a hard time bubbling up to 
the surface. "It's a track about balance more 
than anything," he says during our trans-

Atlantic phone conversation. "As an indi¬ 
vidual, you can take one route in life and 
discover one thing, and then reverse your 
co u rse a nd d i seo ve r so met h i n g eq u a 11 y mea n -
ingful. I think there is a bit of optimism in the 
song. As long as you are truthful with your 
friends and family, you're equipped to handle 
whatever pops up in life. I'm not always that 
way, but I try." 

Prior to landing their deal, the group la¬ 
bored in relative obscurity in their native 
England—along the way playing one of the 
seediest clubs in London's pockmarked East 
Side. "It was an insane evening," remembers 
Rossdale. "It really was one of the most bi¬ 
zarre and depressed areas of town, and while 
we were blasting away onstage, some thugs 
started stealing money out of the cash register 
and behind the bar. We felt happy just to get 
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out of there with our equipment in tow and 
our teeth intact." 
A tape found its way into the mitts ol Rob 

Kahane and Paul Palmer, co-owners of 
Sherman Oaks, California-based Trauma 
Records, who saw something in Bush that 
their British < ounterparts had overlooked: 
compelling material and the magnetic lure of 
the lead vocalist. The lack of interest by 
English A&R men didn't dampen the band's 
spirit one iota, however, for as Cavin states, 
"British A&R people are very parasitic in 
nature. Unless there are a dozen guys all 
clustered around one band waving recording 
contracts, they're afraid to step out of the pack 
for fear they might make a mistake. If there is 
a swarm of them competing for the same act, 
they can rationalize a bad signing by saying, 
'Okay, I made a mistake, but a lot of other 
people thought the same thing I did.' That 
'run with the pack' way of thinking kind of 
insulates them from having to take chances." 
Kahane and Palmer were not deterred by 

the lack of interest in the group's homeland 
and signed Bush on the spot. Rossdale found 
the label's hands-off approach to the record¬ 
ing s< heduk' a breath of fresh air. "They pretty 
much just forgot about us once the tape 
started rolling," he chuckles. "Toward the 
end of the album, I finally did call, and they 
said, 'I ley, we thought you'd forgotten about 
us,' and I said, 'Not at all— I just wanted to 
have the record done betöre I bothered you.' 
In the end, they were really happy the way it 
turned out. as we all were." 

Rossdale sheepishly admits that he writes 
all the songs, but adds it isn't a "fascist de¬ 
mocracy" by any means. At the same time, 
the other guys in the group guitarist Nigel 
Pulsford, bassist Dave Parsons and drummer 
Robin Goodridge know who the Big Kahuna 
is during those rare moments of artistic dis¬ 
pute. "I present my songs during rehearsal, 
they play what they like and then I tell them 
what to play," explains Rossdale matter-of-
factly. "When we first got in fhe studio, Nigel's 
dad was sick |he subsequently diedl, and so 
I had to play all the guitar parts, which was 
fun, even though I'm not nearly the guitarist 
Nigel is. When he finally got back to punch in 
his tracks, a lot of (he album had started to 
take shape. Luckily, he settled right in without 
a hitch. I Ie added a lot of finesse parts. I'm the 
mess on the? record." 

Indeed, the album—Sixteen Stone—out-
grunges the grungiest music that Seattle has 
produced (many of the guitars sound I ike they 
were recorded behind a turned-on garbage 
disposal). And that's just the way Rossdale 
likes it. As for the journalistic comparisons to 
Pearl Jam and Nirvana, he merely shrugs and 
asserts, "Well, I guess that's an inevitability, 
even though I don't really see much connec¬ 
tion between what they're doing and what 
we're doing. People are going to say what 
they're going to say: it c an I be helped. But 
because we have guitars that sound the way 
they do and because1 my voice has certain 
qualities, there1 will be some Seattle bac klash. 
It won't affect my feelings or the way I write 
songs, though. I c an't let it." 

As mue h visceral angst as Eddie Vedder or 
Kurt Cobain injec t into a song, neither can 

“I suppose I should adopt 
an attitude of pain when I 
talk to writers so they 

think of me as some sort 
of tragic victim of society. 
I m no Vincent Van Gogh. 
Hell, I was just expressing 
myself. It wasn’t agony.” 

—Gavin Rossdale 

match Rossdale on some of the record's more 1 

jagged moments. On the track "Swim," the 
Bush-man practically bloodies his vocal nodes 
during the tune's fade when he screams like 
a bayoneted sow. Yet, when the question of 
tortured primal howling comes up, he clev¬ 
erly sidesteps the subject. "I'm not projec ting 

some deep-rooted pain in that song,'' he 
remarks, almost insulted by my observation. 
"That's just your interpretation of it. I suppose 1 

I should adopt an attitude of pain when I talk 
to writers so they think of me as some1 sort ol 
tragic victim of society. I'm no Vinc ent Van 
Gogh, believe me. Hell, I was just expressing 
myself. It wasn't agony." 

Sixteen Stone was co-produc ed by the band 
and two heavyweights who normally don't 
link up with new acts on independent labels. 
As for how Clive Langer and Alan Winstanley 
(Elvis Costello, David Byrne) got involved, 
Rossdale said it was as easy as a phone1 c all. 
"I just rang them up and asked as pathetic ally 
as possible, 'Would you please listen to our 
demo?' It wasn't easy to convince them to 
lake us seriously at first, but they came around 
after hearing what we had on the demo." 
Once in the studio, the team worked 

smoothly, with Alan engineering and Clive 1 

adding his c reative input when needed. "We 
worked with some other produc ers at tirst and 
didn't get on with any of them," he reflet Is. "It 
was tricky. I had ideas of how I wanted the 

38 > 

Jim Martone, Vice President of Marketing 
for Trauma Records, couldn't be more ex¬ 
cited. After what had been an interminable 

Hein brothers) as one of the shrewdest mar¬ 
keting minds in the business. As for Bush's 
launch, however, he claims there is very little 
hype involved. "I wish I could boast that we 
were pulling out all the stops with a really 
slick and savvy marketing agenda, but that's 
just not the case. The group is very direct and 
no-nonsense about their music, and people 
recognize that. Our attitude with their mar¬ 
keting campaign is, keep it simple and sin¬ 
cere, just like the music." 

While it's a touchy subject with everyone 
at the label, Martone concedes that he's more 

wait between blue ribbons, he can once 
again bask in the sweet light of success: He 
and his Trauma cohorts are breaking a new 
band! 

Having spent a handful of lean years at 
HollywoocJ Records, it had been an experi¬ 
ence he had almost forgotten. During the 
Eighties, Martone helped turn Enigma Records 
into one of the most successful independent 
labels of the decade, launching acts such as 
Stryper, Poison and the Smithereens. Now 
he's back on track with Bush and enjoying 
every minute. 

"We're doing a kind of guerrilla thing with 
Bush," he states, "recruiting street teams to 
visit stores and turn on record clerks to the 
group." Martone says the album "started get¬ 
ting teeth" due to heavy airplay in San Fran¬ 
cisco and Los Angeles. He sent the street 
teams out to flyer the towns and slowly the 
buzz started to build. "The main 
objective was to make sales 
people aware of the record, 
because once they were, the 
music took over, making our 
jobs a lot easier. We'd visit stores 
and play the record, pass out a 
T-shirt or two and see that the 
album was in the computer ter¬ 
minal. It wasn't hard; the record 
sold itself." 

At Enigma, Martone estab¬ 
lished himself (along with the 

than aware of the obvious sex appeal exuded 
by Gavin Rossdale—the band's charisma-
packed lead vocalist and chief writer. "We're 
not going to say we haven't noticed Gavin's 
looks," he admits, "but it'sthe lastthing we're 
going to play up. Gavin will fight to keep that 
aspect in the background. He just doesn't 
care that much." 

(In fact, Rossdale has asked to have the 
photo of the band that graces the inside of the 
CD booklet, which the singer bel ¡eves makes 
the band look too soft, removed from future 
copies.) 

Martone is eagerto help the band progress, 
not only because they make compelling 
music, but because they are so unpreten¬ 
tious. "At one of their early gigs in L.A. at the 
Dragonfly," he recalls, "there were a succes¬ 
sion of power failures that totally wrecked the 
band's momentum. They could have pouted 

and stormed off the stage in 
disgust like a lot of bands. But 
Bush just sucked it up and kept 
on coming. 

"By the end of the band's 
set, everyone in the place was 
really pulling for them. They 
turned a negative into a super 
positive." 

—Ned Costello 

Trauma Records can be 
reached at 818-382-2515. Jim Martone 
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G-mä'go) 
Terry Ellis, 
President 

By F. Scott Kirby 

I
n a curious little encounter that would 
stamp its mark upon rock trivia history, 
future Imago Records President Terry Filis 

was first observed interviewing an irritable 
Bob Dylan in the cult movie Don't Look Back. 
In a candid segment of the flick—shot in the 
mid-Sixties in England—the current Imago 
exec grabbed the spotlight by appearing with 
Dylan for a few minutes while the cameras 
were turning. 

Less than a half decade later, Ellis co¬ 
founded successful indie Chrysalis Records. 
And fortunately for the music world, he's at it 
again. 

Though Ellis is quick to point out that 1994 
and 1968 are light years removed in the social 
and musical scale, he strongly believes that 
he can repeat the magic that made Chrysalis 
great. His logic is simple: "I've got the artists 
who can really communicate to people," he 
says, "and a staff of young, enthusiastic people 
who believe in what those artists are saying." 

Ellis adds that he's older now and admits 
that he has grown out of touch with the tastes 
of the younger audience. "When I started in 
this business, I was 24 years old. I'd be crazy 
to th ink that I can still relate to what a 24-year-
old person thinks about now." 

He is delighted that Imago, like its forefa¬ 
ther Chrysalis, is a scaled down independent 
label (Imago's joint venture with BMG ex¬ 
pired at the beginning of the year) with pas¬ 

sion as its principal motivator. Regarding his 
larger, more corporate-minded brethren. Filis 
remarks, "Those labels are largely guided by 
people whose main incentive is to make as 
much money as possible. That was never my 
primary goal when we started Chrysalis, and 
it isn't now. I've always believed that it's not 
that important whether you make millions of 
dollars if you believe in the artists you're 
working with. The question is: Can you take 
care of your payroll and bills? If you can, and 
the music moves you, you're a success!" 

But Ellis is, after all, a businessman, and he 
hopes that the artists he believes in will sell 
some units. His main stud at ringing the cash 
register is ex-Black Flag belter Henry Rollins. 

In addition to their business relationship, 
Rollins and Ellis are chums off the court and 
have appeared together in a Macintosh 
PowerBook advert. According to Ellis, the 

inspiration behind the ad was Henry Rollins. 
"We were traveling back from Austria on a 

jet, and he was pounding away on his 
PowerBook," says Ellis. "I mentioned the fact 
that I was curious about it, and he started 
extolling the wonderful impact the thing had 
on his life, and I got swept up in the excite¬ 
ment." 

Within a matter of weeks, Ellis had his own 
PowerBook, and the two became cyberpals. 
"Rollins pitched the idea of us appearing with 
our PCs, and they bit," explains Ellis. 

In addition to the Henry Rollins band, the 
Imago roster also boasts a dynamic and vi¬ 
sionary young woman named Paula Cole, 
who has everyone at the New York-based 
label buzzing. Combining the moody spiritu¬ 
ality of Kate Bush and throwing in equal parts 
jazz and folk, Cole is most certainly poised on 
the brink of a major breakthrough. 

Ellis mentions her performance on the Pe¬ 
ter Gabriel Womad tour as being a galvaniz¬ 
ing force in spearheading the dark-haired 
girl's popularity. "When Gabriel needed a 
replacement for Sinead O'Connor in his tour¬ 
ing group," says Ellis, "he called on Paula. 

"With each performance she grows in con¬ 
fidence and power," he adds. "Cole has 
opened for Counting Crows, Jeffrey Gaines 
and |ules Shear, and she is building upa large 
following on the East Coast—which is mov¬ 
ing west like a slow building tidal wave." 

Rounding out the Imago roster is Aimee 
Mann and Love Spit Love (led by ex-Psyche-
delic Furs leader Richard Butler). The later 
band pairs the dark wit of Butler with a more 

“It’s not important whether 
you make millions ot 

dollars if you believe in the 
artists you’re working with. 
The question is: Can you 
take care of your payroll 
and bills? If you can, and 
the music moves you, 
you’re a success.’’ 

—Terry Ellis 

Looking for a Recording Studio? 
Our Network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time . . . get it right from the start! 
This is a free service 
818-508-8828 
310-858-1 140 
FAX 818-508-8077 

STEPBRIDGE 
studios 

Were rolling" in Santa Fe, NM 
SSL E/G, Otari, Studer, 

Neumann, AKG, Neve, API 
Analog and Digital Multi-track Recording, Digital Editing 

ACCOMMODATIONS AVAILABLE ON SITE 
SHORT WALK TO HISTORIC PLAZA 

For more information call 

Phone 505/988-7051 • FAX 505/988-7052 
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temporal melodic approach than the Furs 
used to dish out. It's a winning combination 
that Ellis is confident will bring Butler his 
biggest amount of laurels yet. 

Another thing that helps stir up the creative 
juices at Imago is the cross-pollination of 
creative energy that larger companies don't 
usually encourage. "If the A&R people want 
to make suggestions to the marketing or pro¬ 
motion people, that's fine with everyone here," 
cites Ellis. "We're like a tamily. Our ultimate 
goal is to succeed, and the fewer walls we 
place between people who love music, the 
better. It's something that managers and art¬ 
ists recognize as well. We may not have the 
full-throttle horsepower the big guys do, but 

Love Spit Love 

Imago VP of A&R Ron Baldwin, Danielle Ellis, Paula Cole and Imago President Terry Ellis 

we compensate by sticking with our artists 
longer. It's not a given that if they don't sell 
"X" amount of records by a certain date, 
we're going to drop them. We go by instinct 
more and accountants less." 

Of the new acts signed by Imago, Ellis 
believes that two, the Figs and Wicker World, 
are ready to explode. "Both bands have unique 
ways of approaching hard rock that will at¬ 
tract people in the long run," he explains. 
"They're very driven, and that's great, be¬ 
cause so are we." 

Look up the word "imago" in the dictionary 
and it states: "an insect in its adult, typically 
winged state." It's the phase of the insect's 
evolution that materializesafter the chrysalis, 
the sheltered, growing stage, has ceased to 
exist. 

And sure enough, Ferry Ellis is gearing up 
to really test his wings. 

Imago Records is located at 152 West 57th 
Street, 44th floor, New York, NY 10019; 
phone number: 212-246-6644. E3 

H.N.R. CLARK 
THE MUSICIANS 

INCOME TAX SPECIALIST 
• Musicians save $$$$ on taxes 
• Band partnerships 
• Computerized returns 
• Low flat rate (in most cases) 
• Deduct all music expenses 

Call (818) 848-5858 for info. 
4425 Riverside Dr. Suite 101, Burbank, CA 91505 

i ATTENTION ★ 
UNSIGNED ARTISTS 
Fastest growing INDY LABEL & MUSIC PUBLISHER 

seeks: 
O Acts O Bands O Artists O Songwriters O 

Must Be: ✓ ORIGINAL 
.LkH Z AGGRESSIVE 
7^¿y / INTELLIGENT 

7 COMMITTED 

To be considered, send demo (1-3 songs max), press kit & contact info to: 

RODELL RECORDS, INC. 
P.O. Box 93457-MC, Hollywood, CA 90093 

• Sony Four-Camera Video Production • Alesis ADAT • 

• Mobile Audio/Video Recording • Affordable Rates 

DINO M III Recording 24&48 Trie 
Great Mixing...Great Tracking!! 

NEW 62 Moving Fader Automated 
MTA Series 980 Console 
Sony APR Multitracks 
Tube Compression 
C-12 Tube Mic 
Neumann/Senn./AKG/Beta/ 
Lexicon/Eventide/Roland / 
Yamaha/Korg... on and on. 
Mix to Digital or 1/2" Analog 
18' ceilings KILLER "Live Rooms" 
8 years of great recordings... Now a whole new system!!! 
Very low rates... only $55 with 1st engineer 
Call 310.782.0915 (Outside Producers and engineers VERY welcome.) 
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Recording Hits At Home 
Digital technology has made it easier for artists to record master 

quality tapes in the privacy and comfort of their own home 
By Tom Kidd 

Digital recording equipment has had a 
major impact on the record industry. Ad¬ 
vances in recording technology allow musi¬ 
cians to build state-of-the-art, digital multi¬ 
track recording facilities in their home, at a 
very reasonably cost. 

Some artists and producers say cutting tra¬ 
ditional recording studios out of the tape loop 
gives them more artistic freedom. "Some art¬ 
ists are uncomfortable in the studio," explains 
producer Matt Wallace (Faith No More, John 
Hiatt). "They can play and sing with more 
freedom at home. The disadvantage of home 
recording is that most artists are not good 
engineers, so they fumble around. The thing 
to do is to get someone to set up the system as 
boneheaded as possible." 
Wallace recently worked with Paul 

Westerbergon hiscontribution totheMe/rase 
Place soundtrack. The former Replacements 
leader was so impressed with the ADAT and 
the process of recording at home (Wallace 
brought the gear with him to Westerberg's 
Minneapolis home base) that Westerberg 
commissioned Wallace to buy him a system 
of his own. "It's the best I've ever heard him 
sing," says Wallace. "The studio is not the 
easiest place to be natural." 

One of the advantages of home recording 
is that it eliminates the tyranny of the time 
clock and the per hour charge. "There's some¬ 
thing about the convenience of having stuff at 
home for me, that even though I would prefer 
it be somewhere else sometimes, I actually 

“The disadvantage of home 
recording is that most artists 

are not good engineers, 
so they fumble around.” 

—Producer Matt Wallace 
(shown with Susanna Hoffs) 

like having it here," says the Angel, the pro¬ 
ducer and artist behind the mixes of 
Spearhead's "People In Tha Middle" and the 
Brand New Heavies' "Brother Sister." "Liter¬ 
ally, in the middle of the night, if I want to do 
something, I can just jump out of bed and go 
do it. It's not a big problem." 

The Angel is a firm believer in the power of 
home recording. "It's just a matter of coming 
across something that facilitates the way you 
work. If it makes your life easy, then go for it," 
she says. 

“Our intention was 
never to put large 

studios out of 
business. It was to 
give the artist an 

affordable option.” 
—Alesis spokesman 

Marc Nathan 
Making lifeeasierforthe Angel isthedigital 

Alesis ADAT that she keeps in her Los Angeles 
bedroom. "Home is a good place to start, and 
it's not just playing around like in the old days 
of [analog] four-track," she says. "There's no 
more, 'Oh, man—you should've heard the 
demos.' You just keep building on what you 
started. The ADAT is the beginning of your 
master." 

The Angel likes the ADAT, Alesis' eight-
track digital recorder which uses a VHS video 
tape cartridge, because, "It became the stan¬ 
dard machine, the same way that Akai be¬ 
came the standard sampler. For some reason, 
it seemed to be the one people got into more. 
Then once 1 actually worked with it, it was 
just so incredibly user friendly and easy to 
work with, that it didn't make sense to even 
investigate the other products. 

"There are a million different products," 
she conti nues, "but you want something that's 
compatible with what most other people are 
using. If you have to go to another facility, 
they probably will have it. And you want to 
make sure it's something that's easy to use on 
a day-to-day basis. These are your tools and 
you don't want to get too bogged down with 

learning howto use them. You just want to get 
on. It's helping you be creative." 

Many artists are agreeing with the Angel 
that the ADAT is the way to go. Over the past 
nine months, Alesis has had five hit records 
that were created entirely on their machine. 
On the dance charts there were Culture Beat's 
"Got To Get It" and Deee-Lite's "Bring Me 
Your Love." On the pop charts, probably the 
company's biggest national success to date 
was Lisa Loeb's "Stay" from Reality Bites, 
which stayed at Number One on the pop 
charts for a number of weeks. Signed to 
Geffen, she is reportedly recording her entire 
debut using the ADAT system. 

In addition, Warren G and Nate Dogg had 
the single, "Regulate," from Above The Rim, 
which went to Number Two on the popcharts 
and Number One on Billboard's rap chart. 
Last, but not least, is the recent Number One 
R&B record "I Want To Be Down," by Brandy, 
which also reached the Top Ten on the pop 
charts. 

In the fast-changing electronics field, the 
ADAT does have competition. Tascam has a 
machine called the DA-88 which uses the 
high-8 tape format. What has happened in 
the tape recording world is similar to what 
happened with VHS vs. Beta in the video tape 
wars. VHS tape won that battle, and Alesis is 
confident they've created a significant enough 
niche in the marketplace to have a substantial 
lead in this particular battle. Since the release 
of the ADAT, Fostex has released the RD-8, > 

“Literally, in the middle of 
the night, if I want to do 

something, I can just jump 
out of bed and go do it.” 

—Producer/Artist The Angel 
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SPECIAL MIXER PURCHASE! 
FOSTEX 820 

20-INPUT 8-BUS MIXING CONSOLE 

• Trim controls 
• 3 Effect sends 
• Phantom power 
• 3 band channel EQ 
• Peak hold bar graph metering 

• 20 inputs 
• 8 bus 

• Insert patch points 
• XLR & 1/3" jacks on all inputs 

$350CT 

SAVE OVER 60%! $1199 
VESTAX 
6-TRACK DIRCT-TO-DISK 

DIGITAL RECORDER WITH MIXER 
AND HARD DRIVE! 

• 16-bit sound quality • On-board digital 
mixer • On-board 3 band EQ • 6-tracks oí 
direct to disk digital recrding • Full random 
access non-destructable editing • Jog shuttle 
• Synchronization with other HDr-4 or HDR-
6 units • MIDI in/out/thru for synchronization 
with sequencer • Optical digital i/o • S/PDIF 

FOSTEX RD8 ADAT 
COMPATIBLE 8-TRACK 
DIGITAL RECORDER 

• 8 frack digital recording • Video/VTC Input 
• Fully Adat compatable • Word i/o 92 BNC TL level) 
• 44 1 /44 kHz sampling connectors 
• 18-bit resolution • +4/-10 analog 
• 18-bit D to A conversion • SVHS recording medium 
• On board SMPTE/EBU • MIDI i/o 

reader/generator • 100 locate points 

E fkÄtT' * On-board chose lock system 

^$2995 40%! i-UVV 

FOSTEX R-8 
8-TRACK 
REEL-TO-
REEL 

RECORDER 
• 1/4" 15 ips eight track with Dolby 
• 7" reels hi torque motors 
• Extensive automation features 
• Dual, real-time digital counter displays 
• Full MIDI synchronization with MTC-1 
• Entire front panel is a removable remote 

^-iooq 
OVER 56%! ■ fcWW 

EVERY WEEK SEMINARS! 
EVERY MONDAY 1:00 PM: 

Digidesign Protools III 
Jerry Antonelli of Digidesign demonstrates 
the most powerful Digital Audio Work¬ 
station on the planet! 
EVERY MONDAY 3:00 PM: 

Digidesign Session 8 
Jerrv Antonelli of Digidesign demonstrates 
the fully intearatedr Digital Audio Work¬ 
station for Mac or PC! ) 
EVERY THURSDAY 1 :OO PM: 

Yamaha CBX-D5 
Digital Recording Processor [ 
Also: Steinberg Jones Sequencing & 
Digital Recording Software! ' 
EVERY FRIDAY 3:00 PM: 

Vestax HDR-6 
Stand Alone D'rect-To Disk Digital 6-track 
Recorder! 

QOODMAN ¡V¡ 
ÎÂISiCEï 

UNIVERSAL CITY 
3501 CAHUENGA BL. WEST 

(LANKERSHIM EXIT 101-
HOLLYWOOO FWV. TURN LEFT) 

(213)845-1145 
(818) 760-4430 

CLOSED SUNDAY 



RD-8 

SUGGESTED RETAIL PRICE 

$4,295 

IUMMARY 

HIGHLIGHTS 

D-5 DAT 

SUMMARY 

IGHLIGHTS _ 
PORTASTUDIO 

MODEL NUMBER 

380 S 

SUGG 

$1,195 

SUMMARY 

HIGHLIGHTS 

Fully compatible with the Alesis ADAT, the digital eight¬ 
track RD-8 uses 16-bit analog-to-digital conversion, 
44.1 Khz. or 48Khz. sampling rate and 64 times 
oversampling. Built-in is a SMPTE/EBU time code genera¬ 
tor and a LCD data editing display. 

Access to Subcode data, memory functions that are 
retained after powering down, four-motor transport and 
Q Code recording. 

Eight tracks on S-VHS tape means wider track widths, I 
while the on-board chase-lock synchronizer allows the I 
machine to "lock" using ABS (Absolute Time) or tape time I 
code. The machine interfaces the ADAT or any other video I 
or audio deck using RS-422 or MIDI protocols. 

The D-5 is the very latest DAT studio recorder that 
operates at 48. 44.1, 32Khz., sampling frequencies. The 
rack-mounted unit features both AES/EBU and SPDIF 
digital interfaces, +4dbm professional audio input/outputs. 

The 380 has twelve inputs total, with inputs one thru four 
having three-band equalizers and mic/line trims. 100mm 
faders are used and pro XLR inputs are provided for the 
first two inputs. 

Insert points for effects, simultaneous playback and 
recording of all four tracks and pitch control. 

iSTED RETAIL PRICE 

$1,495 

MASTERING TAPE RECORDER 
MODEL NUMBER 

DIGITAL MULTI-TRACK 
MODEL NUMBER 

ADAT 

SUGGESTED RETAIL PRICE 

$2,999 

SUMMARY 

HIGHLIGHTS 

The ADAT uses 16-bit linear analog-to-digital conversion at 
any rate from 40.36 to 50.85Khz. (user defined). There are 
separate converters for each channel and the digital-to-
analog converter utilizes 18-bits with 64 times oversampling. 

DIGITAL MULTI-TRACK 
MODEL number 

Compatible with the Fostex RD-8 machine, pitch control, 
complete multi-machine sync. The new ADATs will have 
Panasonic's Pro S-VHS recording mechanism as standard. 

DIGITAL MULTI-TRACK 
MODEL 

PCM-800 8 

SUGGESTED RETAIL PRICE 

$5,999 

SUMMARY 

ight discrete channels at 44.1 or 48Khz. 

■■■■ 

The new Sony has both AES/EBU digital and XLR inputs and 
outputs with external synchronization capability. It records 

> that interchange with the Tascam DA-88; record-
I ■ Ut| >u' 
I tapes 
I inq eic 

HIGHLIGHTS____________ 

I With fast lock up times, shorter rewind time and longer 
I program lengths, the PCM-800 comes fully loaded with 
I most of the options available on the Tascam. 

CONSOLE MODEL NUMBER 

LM-3204 

•D RETAIL PRI 

SUMMARY 

I The 3204 has sixteen stereo inputs (32 monos) and four 
I stereo effects returns (eight monos) in five rack spaces. 
I It also has two mic preamps and a signal "present" LED’s. 

Three-band equalizer, +4dbm internal levels, two stereo 
sends and "in-place" stereo solo. 

$995 

Mackie Designs Incorporated 
16220 Wood-Red Rd., Woodinville, WA 98072 800-898-3211 

Sony Electronics 
Business and Professional Products Division 
3 Paragon Dr., Montvale, NJ 07645 800-635-7669 

Fostex Corporation of America 
1 531 Blackburn Ave.. Norwalk. CA 90650 
310-921-1 1 12 

J5 SELECT GUIDE TO HOME RECORDING EQUIPMENT 
By Barry Rudolph 

lesis Corporation 
30 Holdrege Ave., Los Angeles, CA 90016 310-558-4530 
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FOSteX R8 
• 7" reels 

Better than CD Audio Quality 

needs! :s 

'?•' r: ’j-:"' 

Just $1399 Ask For Best Price 

Bring In your Mail Order Catalog - We'll Match the Price! 

I
aSÄ WW WB »pitzer meets 
I ' ' ill your home 
recording 

Multitrack Recorder 
• 1/4", 15ips eight track w/ Dolby C 

Tascam products available in Concord, Fresno & Stockton 
__Ask about the Big Deal! 

I 
r T« 

MflCKlE. 1604 
Lew noeahgh headroom, 16-channei metre mixer 
• Expandable 
• 7 Aux sends per channel 
• 4 Stereo effects returns 
• 3-band EQ 

^ e\ 
• Full Midi synchronization with MTC-1B 

DON'T FORGET 
THE TAPE! 

Ampex* Denon 
All Sizes 
20% OFF! 

AND MUCH MORE FROM... 
Fender, Ibanez, Jackson, Peavey, Roland, Alesis, Shure, Fostex, Mackie, Lexicon, 
QSC, JBL, Crown, Korg, Yamaha, Zildjian, Pearl, Sabian, Tama, Paiste, DW & LP 

Items Subject to Availability • Some Items Not Available at all Stores 

ALESIS ADAT 
8-TrackDigital Audio Recorder 
List $2999 

Only $2440 

~SPITZER 
Mon-Fri 10-7 Financing 

N. HOLLYWOOD • 6305 LAUREL CYN. BLVD. • (818)763-3383 
FRESNO STOCKTON CONCORD 

(209)233-6531 (209)466-4388 (510)676-3151 



DA-30MKII 

SUGGESTED RETAIL PRICE 

HIGHLIGHTS 

This is an eight-input, four-track cassette recorder with 
mixer, two-band EQ, independent track level meters and a 
three-speed tape transport. 

Autolocator Memory for setting up practice loops, footswitch 
punch in/out, dbx noise reduction and super low speed 
playback for practicing. This professional DAT recorder will work at 48. 44.1 or 

32Khz. sample rates. The machine supports both AES/EBU 
or S/PDIF digital formats and will record SCMS-free. 

HIGHLIGHTS 
- -mm 
$1.499 

Shuttle/Jog wheel, bright LED control panel and bright level 
meters, +4dbm operation, rack mount and easy editing of ID 
data. 

I Up to 32 inputs can be ordered with this eight-buss board. I 
There is a "mix' solo, splittable stereo sends and a compre- I 
hensive monitor section. 

HIGHLIGHTS_ . 

A beefy power supply with double-grounding system elimi¬ 
nates hum and provides high headroom. A complete redesign 
using low-noise circuitry and minimum signal paths gives the 
M-2600 a more transparent sound. 

PORTASTUDIO DIGITAL MULTI-TRACK 
MODEL NUMBER 

MODEL NUMBER 
488MKII (8-Track) ■w 

DA-88 
SUGGESTED RETAIL PRICE 

SUGGESTED RETAIL PRICE 
$1,799 

$4,499 
SUMMARY 

SUMMARY 

HIGHLIGHTS 

HIGHLIGHTS 

The 488 has a twelve-input mixer and two group busses. A 
Multi-Mix mode enables you to use up to 20 inputs during 
mixdown. Eight of the channels have a three-band equalizer 
with sweepable mid-range. 

The DA-88 is an eight-track digital multi-track recorder 
that uses the HI-8 video tape cassette format. One of two 
viable formats for eight-track digital recorders, the Tascam 
can interchange tapes with the new Sony deck. The original 
eight-track digital format, the Alesis ADAT, is compatible 
with the Fostex machine. Tapes made on the ADAT cannot 
be played on the Tascam, and vice-versa. 

Automatic punch in/out with rehearsal, two aux sends with 
stereo returns, ten bar-type segment meters (eight tracks 
and L/R mix). 

I The DA-88 uses the latest in metal particle tape for higher 
I density recording for up to 108 minutes of eight-track 
I recording. Utilizing a "write-after-read." four-head inter-
fl leave system of data reading/writing, the DA-88 ensures 
I data integrity with good drop out protection. Operationally. 
I the shuttle wheel allows you to advance or rewind at your 
I own pace; from 1/4 speed to eight times normal playback. 

MASTERING TAPE RECORDER 
MODEL NUMBER _ 

PORTASTUDIO 
MODEL NUMBER 

424 (4-Track) 

SUGGESTED RETAIL PRICE 

$699 

IUMMARY________ 

(The PMD is a six-channel multi-track unit with dbx noise reduction, four balanced mic inputs, four insert points. 

HIGHLIGHTS 

I Ergonomic transport design, three-band semi-para-
I metric equalizer, color-coded mixer controls. 

CONSOLE 

SUMMARY 

MODEL NUMBER 

I M-2600 (16-Channel) J 

SUGGESTED RETAIL PRICE 

$2,999 

PORTASTUDIO 

MODEL NUMBER 

PMD 740 (4-Track) 

SUGGESTED RETAIL PRICE 

$999 

SUMMARY 

ICI SELECT GUIDE TO HOME RECORDING EQUIPMENT 

. 7733 Telegraph Rd.. Montebello, CA 90640 213-726-0303 

Marantz Professional Products 
1 OOO Corporate Blvd., Aurora, IL 60504 
708-820-4800 

MUSIC CONNECTION, JANUARY 23—FEBRUARY 5. 1995 



ADAT Owners' 
Sweepstakes! 

Win a FREE Fostex RD-8 
As you add more tracks, add sophisticated features for 

video projects-chase/lock to SMPTE and RS-422 control. 
If you own an ADAT™, you could be just a 

postage stamp away from owning a companion 
RD-8. And that combination can open up new 
vistas for your production skills, like cutting sound 
to picture. The RD-8 records timecode directly on 
the tape, which means you won't have to calculate 
and mess with offset times. Plus, the timecode 
doesn't eat up a track because it's in the subcode 
area of the tape. 

There's a built-in stand alone timecode 
generator, which means you can easily stripe 
timecode on another machine—like a video deck. 
A VITC reader lets you write VITC encoded tape 
time directly to the RD-8 timecode track for chase/ 

lock operations without offset. Dual sampling rate 
frequencies— 44.1kHz and 48kHz— give you the 
flexibility to set the RD-8 for extended recording 
times without sample rate conversion. 

If you have a project studio and are space 
conscious, the RD-8 is rack ready. But while 
compact, the RD-8 has a host of machine control 
functions. MIDI automation and way more cool 
operational features that arc push button easy. 

The menus are logical and simple, the 
learning curve is fast, and there's complete 
compatibility with all hardware and software manu¬ 
facturers within the ADAT Group™. So hurry—fill 
out the coupon below and enter today. 

Yes, I'm an ADAT owner and you can enter my name in your sweepstakes contest. I understand that 
my chances of winning a free Fostex RD-8 are dependent upon the number of entries received. 

Name 

Street Address 

City/State/Zip 

ADAT Serial Number. ADAT is a registered trademark of Alesis Corp. 

Mail this coupon to: 

Fostex 
15431 Blackburn Ave. 
Norwalk. CA 90650 
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Throwing Muses 
THE ART OF MADNESS 

Can these modern rock 
pioneers bridge the gap 
between critical and 
commercial success? 

David Narcizo Kristin Hersh Bernard Georges 

By Steven P. Wheeler 

Some bands, such as Smashing Pump¬ 
kins and Pearl Jam, have no problem 
straddling the gap between art and com¬ 

merce, creating music that moves millions of 
units while also reaping critical rewards. But 
for some bands, the gap between critical 
accolades and selling records can be as wide 
as the Atlantic Ocean. 

Such is the case with Throwing Muses. 
Someone once said that there may have 

been only a few thousand people who pur¬ 
chased the albums by seminal Sixties band 
the Velvet Underground—but every one of 
them formed rock bands. And the same could 
possibly be said about Throwing Muses, one 
of the forerunners of the current modern rock 
trend. 

Singer-songwriter Kristin Hersh, who not 
only founded the band but remains the heart 
and soul of the group, did not wish to come 
right out and say that the band was way ahead 
of its time, but after a few minutes of discuss¬ 
ing the issue, she eventually conceded. "When 
people started telling me that a few years 
ago," says Hersh from her home in Rhode 
Island, "I started listening to college radio 
again—which is very different from what it 
was when I was a kid. It was what commercial 
alternative is today. Now it's a little more 
experimental. There are a lot of bands that 
sound like we used to, so I'm starting to 
realize that we're not from another planet." 

With the band's latest release, University, 
it's quite possible that the timing is right for 
Throwing Muses to finally break into the 
mainstream. The album's first single, the elec¬ 
trifying "Bright Yellow Gun," contains the 
patented Muses' approach, which is, in 
Hersh's words, "a single without a hook and 
without a chorus." 

As for University bringing the band the 
commercial success that critics have been 
predicting for them since the early Eighties, 

. PROTOOLS «GRAND PIANO • LARGE TRACKING ROOM • 

• HARDWOOD / STONE DESIGN • KITCHEN • T V. LOUNGE • 

4th 
1211 4th St. Santa Monica, CA 90401 
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♦ 7 YAMAHA GRAND, HAMMOND / LESLIE 
* COMPETITIVE RATES, GATED PARKING 
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the 28-year-olcl mother of two (who balances 
music and motherhood with "a lot of coffee 
and tequila") laughs and says, "Maybe this 
album will be the one, or maybe we'll always 
be like the Velvet Underground, who didn't 
really sell a lot of records until they were 
dead." 
Throwing Muses actually began in 1980, 

when a fourteen-year-old Kristin Hersh, her 
stepsister and guitarist Tanya Donnelly (who 
would leave the band to form Belly in 1991 ), 
and bassist Leslie Langston (who left the band 
in 1991, replaced by Bernard Georges) formed 
the band in Rhode Island, before heading to 
the Boston club circuit. The original female 
drummer was soon replaced by Hersh 's chi Id-
hood buddy, David Narcizo. 
Asked about her obscure lyrical references 

and imagery, as well as the band's unique 
blend of pop instincts, strange counter¬ 
rhythms and unrelenting exploration, Hersh 
says, "I don't know what the hell I'm talking 
about in my songs—I never do. It's really just 
syllables to me, and I can't figure out what's 
going on. It's really not my doing at all." 
When asked just "who" is writing the songs, 

Hersh talks about "the voices" that she has 
battled throughout her life. Hersh is quite 
candid when discussing her ongoing struggle 
against audible and visual hallucinations and 
a childhood filled with therapy, mental health 
professionals and eventual acceptance. 

"I'm aware that the words I hear are not like 
ours and are not linear thoughts," says the 
singer-songwriter matter-of-factly. "I'm aware 
that if I walked into a room and said the things 
that I put in my songs, people would want me 

to leave jlaughs], 
"My songs take you for a ride, and if you 

trust that ride, then you go on it; if you don't, 
it just sounds crazy. 

"I didn't ask for this to happen," continues 
Hersh. "When I was a kid, I was told that the 
things I saw or heard were hallucinations, 
and when you're a kid you believe what 
grown-ups tell you. I was also told that I was 
schizophrenic, which I shouldn't have be-

“There is always the 
financial question. But 

I m too old to turn my back 
on what we do. I would 
rather be a bad waitress 
with a great band, than 

a bad rock star.” 
—Kristin Hersh 

lieved, and I went through years of awful drug 
therapy trying to make the voices shut up. 
When I tried to keep the songs inside me, I 
thought I was crazy. But as soon as I agreed to 
give 'them' a piece of my brain and let them 
say whatever the hell they wanted, I was 
allowed to live my life." 

The "voices" first made themselves known 
to Hersh just prior to the forming of her band. 
"The first time I remember 'seeing' a song was 

when I was fourteen. It jumped out of my 
wall. I soon realized that if I didn't write |the 
songs], they would be lurking around and 
could jump out in front of my car. It was 
definitely really weird. I think |voices| are in 
the air al I of the time, and we're just not taught 
to listen until they get too loud." 

Being able to talk openly would seem to 
indicate a personal victory, yet when asked if 
she has finally quelled the voices, Hersh 
simply states, "No. |The voices! have a job to 
do. Suffice it to say that I gave them a piece of 
my brain, and they don't walk in the house 
anymore." 

In 1985, Throwing Muses became the first 
American band to sign with the English indie 
label 4AD (the band is still on 4AD outside 
North America), and while their self-titled 
debut received critical acclaim and a loyal 
cult following, their second full-length al¬ 
bum, House Tornado, and 1989's Hunkpapa 
failed to bring the band an equal amount of 
commercial recognition. 

In fact, Hersh says Hunkpapa actually led 
to the demise of the original band. "With 
Hunkpapa, I started to try and cooperate, to 
play the game, because 1 always thought we 
were a regular rock band, and yet I was 
starting to think that I was doing something 
wrong by alienating everybody," says Hersh 
with a laugh. "On that album, we tried to 
simplify things by taking out unnecessary 
things like counter-melodies that were con¬ 
fusing people. I tried to censor the songs a 
little bit by using a little more craft and a little 
less inspiration. After that album, I started to 
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CLOSE-UP advertisement 

For a musician, more than anyone, hair loss is a steady, unrelent¬ 
ing emotional drain that knows no socioeconomic bounds. Waking up to an¬ 
other comb-full of lost hair can be devastating. Instead of simply a "bad hair 
day." you feel as if you're having a bad hair life. But if you've got something, 
anything at all growing up there, there is something you can do that will make 
a difference. It's called hair replacement. And according to Linda Pritt, owner 
and hair artiste of Scissor Wizards, it's apparently a lot more popular than 
anyone is willing to admit. 

A lot of people, according to Linda, are finding that all the major 
medical miracles we've heard about for hair loss don’t really work. Thirty per¬ 
cent of her clients have had miserable, painful experiences with transplants, 
miracle lotions, etc. Linda says she has several clients, some very well known, 
that discovered the problem early, faced it head on and began coming to her 
to add hair to areas where it was receding or thinning. No one ever got a 
chance to notice that they were losing hair. 

Replacement entails either a permanently attached hairpiece or 
strands of hair attached to a client's own locks here and there, or both. Using 
a fascinating variety of techniques, she can cover virtually any amount of scalp, 
or simply fill in what you've got to give volume and density. The process is 
permanently attached, requires ''tightening” every five to nine weeks, and lasts 
from one to five years before it has to be replaced. Once the hair is attached, 
the client can do anything at all, including swim, shower or simply bang his 
head on his guitar for hours on end. 

Linda uses premium virgin hair. Some businesses that profess to 
do the same kind of work use oriental hair, which is cheap, overprocessed and 
badly colored and doesn't even come close to matching the color, texture and 

. AViiiLiblc 

¿/S-759-O555 

feel of the real hair of her Caucasian clients. Scissor Wizards uses the highest 
quality Italian. European or Russian hair available. It is beautiful. It is incredibly 
glossy, strong, and healthy. 

The most amazing things you will find about Scissor Wizards are the 
"before" and "after" photos of our clients. Not only is the replacement hair in¬ 
credibly natural looking, but the expressions of the gentlemen in our photos are 
the most telling clues that a deep transformation had taken place. Many of the 
"before" photos capture the pained expressions of someone who's been going 
through hell for a long time, and the "after" photos depict a man who's feeling 
virile, powerful, masterful and sexy. These men get up from her chair with a new. 
confident walk and demeanor that was totally absent when they sat down. Linda 
is adamant about keeping her prices within the grasp of her musician clients. 
Serious hair replacement can cost between $500-$1600. Simply adding volume 
to hair starts at $50. Most custom orders can be completed within 6-10 days. 

Linda is a likable woman whose sensitivity to her client's needs is 
surely one of her greatest assets. She is also the femme fatale of the company's 
logo. Her consultation offices are upstairs in a business complex with just a 
number on the door. For this business, privacy is everything. Each client is ser¬ 
viced in a private office with a closed door. Everything is strictly confidential. For 
those who are really worried about being seen, they call ahead, make sure the 
place is empty, book the entire facility for the day and leave in a cloud of body¬ 
guards. Linda has serviced clients on planes, tour buses and in hotel rooms. 
Some get extremely paranoid about maintaining the mythology of what a musi¬ 
cian is supposed to be in the eyes of the public, but this is to be expected in a 
world where just about anything can make headlines. 
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< 35 Throwing Muses 
get really bored. I couldn't re¬ 
member why we were in a band, 
and that same feeling lasted 
throughout the next record, The 
Real Ramona [released in 199 11, 
and eventually the band just 
crumbled." 

As for the departure of her step¬ 
sister Donnelly, who now fronts 
the more commercially success¬ 
ful band Belly, Hersh says, "I had 
decided that I didn't want to be in 
a band anymore, so it never re¬ 
ally felt like Tanya left. 

"To tell you the truth, it was 
always my band, anyway. Dave 
was the only one who was inter¬ 
ested in the production side of it. 
I would work very closely with 
him before we even brought a 
bass player in, then Tanya would 
come in and play what I had 
written for her. 

"It wasn't her band. She didn't 
want to have her own band until 
she had enough songs—which 
took about ten years," Hersh says, 
taking a good-na¬ 
tured poke at her 
friend. "The break¬ 
up of the band 
wasn't [hostile). It 
was actually kind 
of Spinal Tap-
esque. We were 
laughing, saying, 'I 
envy us. Think of 
all we'll be able to 
do now.'" 

Hersh, Narcizo 
and Georges con¬ 
tinued on as a trio 
with 1992's Red 
Heaven—a period 
oftimewhen Hersh
says the band was anything but a 
priority within the Warner Broth¬ 
ers family. "They didn't really 
care what we were doing. We 
had never really been a priority at 
Warners, w'hich was fine because 
it meant that we had absolute 
freedom with the same advances 
that we'd have gotten anyway. 
We have earned their respect, 
and amazingly, we have bee ome 
a priority." 

Following Red Heaven, hus-
band/manager Billy O'Connell 
talked Hersh into recording her 
next batch of material entirely in 
an acoustic format. It was an idea 
that Hersh initially disliked. "I 
always thought it was a wimpy 
idea—like a pencil-sketch of a 
real song," relates I lersh. "I didn't 
take him seriously until I brought 
the song 'Your Ghost' to the band 
at a soundcheck in Amsterdam, 
and it sounded terrible. I couldn't 
figure out what was going on. 
That's when I began to take Billy's 

idea seriously. 
"Once I opened that door," 

continues Hersh, "this little 
wooden guitar started writing very 
literal, personal songs. I never 
planned to release them, but I 
gave a demo of them to my busi¬ 
ness manager in Athens, and 
IR.E.M. vocalist! Michael Stipe 
got a hold of it from him. Ivo 
[Watts-Russell, 4AD founder) also 
had a copy. So between Ivo, 
Michael and Billy, they convinced 
me to release it. I started getting 
nervous that my diary was about 
to be published, so I went in and 
made a real acoustic album that 
sounded like the demos." 

Released last year, Hips And 
Makers, featuring Hersh and her 
acoustic guitar, sparse percussion 
and an occasional cello (as well 
as Michael Stipe's guest vocals 
on "Your Ghost"), was hardly in¬ 
tended to be a commercial effort, 
yet it outsold most, if not all, of 
the Muses' releases. 

Still, Hersh (who insists that 
she doesn't pos¬ 
sess "star quality") 
was not about to 
abandon the 
Muses for any 
length of time, and 
work on Univer¬ 
sity commenced 
only weeks after 
she completed her 
solo album. 

With Univer¬ 
sity, Throwing 
Muses seem ready 
for some long 
overdue public 
acceptance. But 
what about their 

very patient American record 
company? We all know that an 
artist's potential doesn't pay the 
bills. 

"I have to be grateful for that," 
says Hersh. "Warner Brothers is 
truly an artist's label, in that they 
have never questioned our sales. 
They have lost at least half-a-
million dollars on us, but they 
keep saying, 'Throwing Muses 
should be making records.' We 
keep getting our advances, and 
we don't have to write crappy 
songs to get played on the radio. 
We do what we do, and we sur¬ 
vive." 

But what about the money? 
Hersh giggles softly, before an¬ 
swering, "There is always the fi¬ 
nancial question. It may very well 
reach a point where we can't 
afford to continue. But I'm too 
old to turn my back on what we 
do. I would rather be a bad wait¬ 
ress with a great band, than a bad 
rock star. C3 

“I’m aware that 
if I walked into 
a room and said 
the things that I 
put in my songs, 
people would 

want me 
to leave.” 
—Kristin Hersh 

DAT to CD 
Mastering 

for only 
$79.50 * 

CD LABS will put your music 
on CD Masters for the 

lowest price in the industry! 

Instead of al630 tape, we master your 
Dat to a Master CDR. It plays on any 
CD player, is better quality & saves 
you hundreds of dollars. 

Here's why we're the choice of studio 
professionals for mastering to CD, 
editing & quantity CD replication: 
Same or next day service on Master CD 

Lowest Mastering Prices in the Industry 

EQ & Level Correction Service 

Every Disc Unconditionally Guaranteed 

Digital Editing and NoNoise tmService 

SPECIAL DELUXE CD PACKAGES 
1000 CD’s w/4 page 4 color inserts.ONLY $1975 
500 CD’s w/4 page 4 color inserts.ONLY $1495 

SPECIAL DELUXE CD/CASS. PACKAGES 
500 ea.w/4 page 4 color inserts.ONLY $2195 
1000 ea w/4 page 4 color inserts. ONLY $2895 
Also available 500 or 1000 CD’s $995 & $1150 respectively 

THE ABOVE PRICES INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS, CD & 
CASSETTE LABEL IMPRINTING , JEWEL BOXES & 2 FREE MASTER CD'S 

*2 Disc Minimum 

CD LABS 
Direct to CD Mastering 

12517 CHANDLER BLVD., STE. 107 
NO. HOLLYWOOD, CA. 91607 

(818) 505-9581—(800) 4 CD LABS 

MUSIC CONNECTION. JANUARY 23—FEBRUARY 5. 1995 37 



<23 Bush 
record to sound, but I didn't want to put too 
much into it; I wanted outside input and 
observations. Still, my feelings bled into the 
outcome for sure—maybe more than they 
should have." 

Rossdale said the album evolved naturally 
and didn't involve a bunch of layering. "What 
did take time was the mixdown," he points 
out. "There were weird noises on the tape that 
we had to sort out, and most of it came from 
my amp, which is really temperamental." 

The respect Rossdale feels for the people at 
Trauma and Interscope, who distribute the 
band through WEA, can't be easily disguised. 
After all, he credits them for letting the band 
learn on theirown. "I know how we can keep 
the A&R guys off our backs now," he adds half 
laughing. "If this record sells, we'll get the 
same freedom, and if the next one sells, the 
same. We've just got to keep one step ahead 
of the accountants." 

The top brass at Interscope—Jimmy Iovine 
and Ted Field—have, in Rossdale's view¬ 
point, "busloads of integrity," another reason 
why he's so delighted to be in their camp. "It's 
weird, but you always expect people that are 
very successful to be real wankers, but Jimmy 
and Ted are different—they're so nice. It 
makes us really want to try harder to make 
them happy. We could have ended up with a 
label run by jerks." 

As it is, the group has been, in their forma¬ 
tive years at any rate, someth ing close to jerks 
themselves. Not only did theygig in London's 
more revolting corridors, they even ran afoul 
of their previous employers in order to make 

the band happen. "We had all sorts of crazy 
odd jobs at first to try and make ends meet 
while we were trying to raise money to do a 
demo," he says. "The best one was driving an 
icecream lorry because wecould borrow itto 
transport gear from gig to gig." 

Fleecing previous employers was only the 
beginning of the shenanigans pulled off by 
Bush. At one time the group all worked as 
painters, and they would dilute the paint their 
bosses gave them and sell the rest back to the 
store. "We would double our paint allotment 
by dumping huge vats of thinner into the 
barrel, and then reapply the money we saved 
to our rehearsal space costs," Rossdale re¬ 
marks amid laughter crackling through the 

“British A&R people are 
very parasitic in nature. 
Unless there are a dozen 

guys all clustered 
around one band waving 

recording contracts, 
they’re afraid to step out 
of the pack for fear they 
might make a mistake.” 

—Gavin Rossdale 
phone lines. 

"This is the third band I've been in and the 
one I've taken the least seriously," he adds. 
"But I had to keep going with Bush because I 
never had any desire to be anything other 
than a musician." 

It'sagood thing, too. For if Gavin Rossdale 
and his merry men were allowed to keep 
going at their previous occupations, it's a sure 
bet that London's sweet-toothed masses wou Id 
be low on ice cream and her recently painted 
towers and bridges would be in dire need of 
a second coat of high-gloss enamel. 

Now, if only he could keep his visage out 
of the pulp magazines of the world, he'd be a 
happy man! EB 
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1101 W. McKinley 
Pomona, Calif. 

BAY AREA VENUE 
San Jose Civic Center 

SAT. FEB. 25 - SUN. FEB. 26 
Parkside Hall 

Park and Market Streets 
San Jose, Calif. 

SATURDAYS 9 A.M. - 6 P.M. and SUNDAYS 10 A.M. - 5 P.M. 
BROUGHT TO YOU BY THE FOUR AMIGOS, ORGANIZERS OF THE 

Vintage Guitar BAM. WORLD'S LARGEST VINTAGE EVENT! 



DEMO CRITIQUES 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 square photo works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by an executive committee. Packages are not 
selected in advance, but rather, at the very time they are to be critiqued for a given 
issue. All submissions become the property of Music Connection and will not be 
returned. Because of the tremendous amount of packages we receive, we 
unfortunately cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 

Contact: 805-658-7016 
Seeking: Label Deal 
Type of music: Alt. Folk 

Production.0 
Songwriting. 0 
Vocals.0 
Musicianship. 0 

Average 

O©0O@Oö©0© 
Comments: This SoCal trio, best 
described as “coffeehouse rock,” has 
an interesting musical approach. The 
playing is solid and the production is 
clean (vocals should be mixed 
higher), but the dirge-like material 
needs some spirit. Blimp is deserv¬ 
ing of some attention, but we recom¬ 
mend more work on the songs, which 
could bring more dimension to the 
group. Nice packaging, too. 

Steve Scully 
Contact: Joe Mac Enterprises 

310-288-6643 
Seeking: Label Deal 
Type of music: A/C 

Production. O 
Songwriting.© 

Vocals.0 
Musicianship.© 

Average 

O00Q00Ö00O 
Comments: Scully comes from the 
Gordon Lightfoot vein. Poor produc¬ 
tion mars the tape (losing the tunnel¬ 
like echo would be a good place to 
start). Scully’s songwriting seems to 
be his strength, and a good idea 
would be to change career direc¬ 
tions, and pursue a publishing deal 
instead of a label deal. A lot more 
work is needed if a label deal is in the 
future. 

Lacroix 
Contact: 818-348-5772 
Seeking: Label Deal 
Type of music: Hard Rock 

Production.O 
Songwriting.© 

Vocals.O 
Musicianship.© 

Average 

O00O0ÖO00© 
Comments: This hard rocking trio, 
fronted by Sylvie Lacroix, is the es¬ 
sence of rock & roll attitude. An in-
your-face approach that treads the 
same territory as Joan Jett, which 
may be a plus or a minus. While the 
vocals may not be technically profi¬ 
cient, they do convey the message 
with conviction. There does seem to 
be potential here, but the songwriting 
is still lacking. 

Epica 
Contact: Oscar Jordan 

310-837-6631 
Seeking: Label Deal/Management 
Type of music: Hard Rock 

Production.© 

Songwriting.© 

Vocals.© 
Musicianship.© 

Average 

O00OÖ0O00O 
Comments: A Chicago-based quar¬ 
tet that makes for an interesting blend 
of white-bread, Seventies-style 
arena rock with Spanish lyrics. The 
band’s ferocious musicianship is the 
strongest element of the group, but 
apart from the foreign tongue, there's 
not a whole lot of musical originality 
involved here. Focuson songwriting, 
which is always nine-tenths of the 
battle. 

Ton 
Contact: 310-285-3159 
Seeking: Label Deal 
Type of music: Melodic Rock 

Production.© 
Songwriting.© 

Vocals.© 
Musicianship.© 

Average 

O00O0O000® 
Comments: This local four-piece 
band plays an inviting style of com¬ 
mercial rock with nice melodies and 
lyrics (although the clever thoughts 
are clumsily worded) that show these 
guys are moving in the right direc¬ 
tion. The vocals are a real strong 
point here, as is the production, but 
more work on the writing is needed 
before the A& R crowd is approached. 
Close, but still no cigar. 

Man Bites Dog 
Contact: 213-368-6655 
Seeking: Label Deal 
Type of music: Rock 

Production.O 

Songwriting.0 
Vocals.© 

Musicianship. 0 
Average 

O00O©0©00® 
Comments: The only major flaw we 
found with this L.A. quartet is a lack 
of direction. Musically, they echo the 
raw abandon of early BoDeans, yet 
the ridiculous vocal effect on the 
opening track gives an indication 
that these guys need some guid¬ 
ance. The other songs (sans the 
annoying vocal effects) give a better 
indication of which path these guys 
should follow. 

Going To Fenwick 
Contact: 818-980-8856 
Seeking: Label Deal 
Type of music: Pop 

Production.© 

Songwriting.O 

Vocals. 0 
Musicianship.O 

Average 

0000600000 
Comments: A songwriting duo is 
the nucleus of this five-piece unit. 
Very slick production (it’s one of the 
best produced demos we’ve heard). 
Whether the limited vocals can match 
the best of what these guys have to 
offer remains to be seen, as does 
the question of whether or not their 
somewhat dated sound can com¬ 
pete with the contemporary pop 
sounds of today. Very promising. 
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DISC REVIEWS 

Sting 
Fields Of Gold: The Best Of Sting 

A&M 

O0OO0OÕU0O 

Producer: Various 
Top Cuts: “Be Still My Beating 
Heart,” “Fragile,” “Russians.” 
Summary: Retrospectives on art¬ 
ists as thought-provoking as the ex¬ 
Cop serve as another opportunity to 
listen to lyrically potent material that 
are powerful staples of our collective 
subconscious. It’s also clear that 
Sting emerged from the Police in a 
creative flurry which hasn’t quite con¬ 
tinued on his later projects. His first 
two solo LPs were chock full of great¬ 
ness, while the second duo were 
more moody and poetic than imme¬ 
diately catchy. No matter, most of 
these tunes—including two solid new 
tracks—can go into the time capsule 
as significant classics of their time. 

—Jonathan Widran 

Frank Sinatra 
Duets II 
Capitol 

O00O0UÖO0® 

Producer: Phil Ramone 
Top Cuts: “Luck Be A Lady,” “My 
Kind Of Town,” “Mack The Knife.” 
Summary: This follow-up to last 
year’s wildly popular project again 
pairs Ol’ Blue Eyes with a large slew 
of partners, some logical, some ex¬ 
otic, some experimental and some 
silly. Most work well-enough to make 
for interesting listening, but the best 
moments come with the likes of Jon 
Secada, Linda Ronstadt and Chrissie 
Hynde, whose throaty take on “Luck 
Be A Lady” is up to par with Bono’s 
classicon the first project. Yes, there 
are a few clunkers, but the songs 
and their arrangements are so per¬ 
fect, you may not even notice when 
the voices don’t blend so expertly 
together. —Jonathan Widran 

Plush 
Plush 

No label 

O00O0UÔO0® 

Producer: Max Baxley 
Top Cuts: “What We Call Love,” 
“Love Starts Livin’ Tonight.” 
Summary: Michelle Aupont is a diva 
in waiting. A sweet scream above 
the caramel chords of a mock acous¬ 
tic piano. She's secondary to Plush 
as a project, but she won’t have long 
to wait to make a name for herself. 
There are two vocalists here, but 
Shueby, who quit the venture before 
its release, lacks the vocal exuber¬ 
ance that makes Aupont such a de¬ 
light. Expect the titles listed above to 
be big dance club hits, especially on 
the gay scene. After she gets her 
name and photo on the cover, ex¬ 
pect to hear much more from Aupont. 
Contact Max Baxley at 213-969-
1910. —Tom Kidd 

FUMAN® 

Fu Manchu 
No One Rides For Free 

Bongload 

O00O00Ö00O 

Producer: Brant Bjork, Fu Manchu 
Top Cuts: “Free And Easy (Sum¬ 
mer Girls)’’ 
Summary: San Clemente’s Fu 
Manchu is a band of cynical summer 
punks with lots of songs about cars, 
somewhat fewer songs about girls 
and even one (“Ojo Rojo") about 
cars and girls together. It’s easy to 
think of Fu Manchu as the Beach 
Boys’ linear descendants—vocalist/ 
guitarist Scott Hill sometimes strik¬ 
ingly recalls Mike Love. The differ¬ 
ence is that in this endless summer, 
the sand is full of trash and hypoder¬ 
mic needles. Sharp little reminders 
that fun, fun, fun today has a darker 
subtext. Order direct from P.O. Box 
3825, San Clemente, CA 92674-
3825. —Tom Kidd 

Various Artists 
Woodstock '94 

A&M 
OdöOQOÜOQQ 

Producer: Larry Hamby 
Top Cuts: “I’m The Only One,” 
“Feelin’ Alright,” “Run Baby Run.” 
Summary: By limiting 27 artists to 
one song each, this double disc func¬ 
tions best as a sampler of the vari¬ 
ous artists who took part at the mud-
caked festival. It’s a decent sound¬ 
ing, hit-and-miss affair. Old folks will 
dig Crosby, Stills & Nash, Joe 
Cocker, and Traffic. Grungers will 
groove to the loud machinations of 
Metallica and Nine Inch Nails, while 
those willing to compromise might 
enjoy the Cranberries, Melissa 
Etheridge or Sheryl Crow. It’s wildly 
eclectic, but darts in too many direc¬ 
tions to make one cohesive listen. 
Best in small doses, but still no match 
for 1969. —Jonathan Widran 

Tom Jones 
The Lead And How To Swing It 

Interscope 

O00O00®00@ 

Producer: Various 
Top Cuts: “If I Only Knew,” “I Wanna 
Get Back With You.” 
Summary: What’s new, Pussycat? 
Plenty, as a classic voice cruises 
into the Nineties with material better 
suited for house parties than Vegas 
showrooms. Whether he screams, 
wails or cools down with passion, 
Jones is always in great voice. How¬ 
ever, he's at the mercy of the slew of 
hot producers he employs—with only 
former ELO chieftain Jeff Lynne 
knowing how to balance the backing 
tracks with Jones’ emotion. The oth¬ 
ers seem to forget who they're deal¬ 
ing with and let him get lost in the 
machinery. Nonetheless, it's an ex¬ 
citing listen with lots of memorable 
moments. —Nicole DeYoung 

Marc Antoine 
Classical Soul 
NYC Records 

O00O00O00O 

Producer: Marc Antoine 
Top Cuts: “Unity" 
Summary: After touring and col¬ 
laborating with the Solsonics, classi¬ 
cal guitarist Marc Antoine stopped to 
contemplate what he wanted from 
his career. What he delivers on Clas¬ 
sical Soul is an astounding mix of 
modern grooves and classic guitar 
playing. A great string of world-class 
players join the talented guitarist on 
this tasteful mix of styles and influ¬ 
ences, but the real stars here are the 
songs. All it would take for the near¬ 
perfect “Unity” to move up the pop 
charts would be lyrics and vocals. 
Atonie’s work is on the cutting-edge 
of instrumental solo collections. NYC 
Records, 275 West 10th Street, New 
York, NY 10014 —Tom Kidd 

Kleo 
Don't Waste My Time 

SLV Records 

O00O00O00® 

Producer: Various 
Top Cuts: “Don’t Waste My Time,” 
“Wet Lips.” 
Summary: Take the sexy, smooth 
sound of Sade, add some attitude 
and you’ve got a street-smart, bed¬ 
room-intellect who goes by the name 
Kleo. With just the right mix of rap, 
soul and funk, you can slip into some¬ 
thing more comfortable while listen¬ 
ing to it. Skip the final track—“On the 
Serious Side"—an out-of-place, fif¬ 
teen-second sermon delivered in the 
hypnotic intone of some New Age 
guru. Just wonder what Kleo's God 
thinks of her other material, such as 
“Inside Me,” in which she lays down 
“straight to the Y." SLV Records, 
325 S. Third St., 1-211, Las Vegas, 
NV 89101. —Heidi Nye 
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Bob and Bambi at the Troc 

You may have noticed that the 
Trocadero has reappeared on the 
Sunset Strip, even though its not the 
Trocadero that opened up seven 
months ago. Pictured above are co¬ 
owners Bambi Byrens and Robert 
Wayne, who resurrected the name 
of the famous West Hollywood 
hotspot “to try to bring back a sense 
of Hollywood Glamour to Sunset 
Blvd," according to Byrens. Located 
at 8280 Sunset Blvd, in West Holly¬ 
wood, west of Crescent Heights, the 
walls of the “Troc” are adorned with 
memorabilia and vintage photos from 
the archives of the club’s namesake. 
Well worth a visit. You can reach the 
club directly at 213-656-7161. Use 
the same phone number for dinner 
reservations. 

Basura! Records, the indie label 
started by former Ethyl Meatplow 
frontman John Napier and ex-Rest¬ 
less Records A&R person Melanie 
Tusquellas, is moving full steam 
ahead and getting ready to celebrate 
their one-year anniversary. Basura! 
(Spanish for “trash”)—they picked 
the name after seeing it on the gar¬ 
bage cans in Tijuana—has had an 
exclusive distribution deal with Pri¬ 
ority Records since its inception. 
The label is home to a host of bur¬ 
geoning cutting-edge bands, most 
notably Foreskin 500 (whose sopho¬ 
more effort, Manpussy, is a two-

thumbs-up effort in the vein of the 
Butthole Surfers). Congo Norvelle 
(featuring L.A. mainstay punk Kid 
“Congo” Powers, former guitarist 
for the Cramps and Gun Club) and 
Napier's own Buccinator, which fea¬ 
tures (or has featured) former tour¬ 
ing membersof Hole, Clawhammer 
and the Beastie Boys. You can catch 
Buccinator at the Whisky on the 29th, 
For more information on Basura! or 
any of their artists, call Melanie at 
213-667-3258. 

In the ongoing saga of Santa 
Monica’s Irish night life scene, this 
week our readers will find that Fair 
City has been spared the axe by an 
eleventh hour investor. Meanwhile, 
co-owner Keith Roberts (of Young 
Dubliners fame) has canceled his 
plans to jump onboard 14 Below, as 
reported in my last column. Fair City 
will soon close for a complete facelift. 

South Bay promoters Steve 
Zepeda (formerly of Bogarts) and 
Brent Harvey (former Acapulco 
booker) have added their booking 
talents to the Foothill Club, which 
opened its doors in Signal Hill some 
40 years ago. Zepeda and Harvey 
will be booking contemporary music 
styles, ranging from rock to country 
to R&B, both national and local acts. 

The venue, located at 1922 Cherry 
Avenue (one block north of the 
P.C.H.), holds about 500 people and 
recently installed a new sound sys¬ 
tem. You can reach the club for 
show information at 310-494-5196, 
or for booking, call Steve Zepeda at 
310-984-8349 or Brent Harvey at 
714-969-0303. Keep in mind that 
Harvey also books the Strand in 
Redondo Beach and a host of other 
Southland venues. 

Local ten-piece horn outfit Groove 
Therapy has been keeping busy. In 
the last year, they’ve performed at 
an outdoor birthday party for KLOS 
morning team Mark & Brian, played 
the station’s Christmas party and 
have gigged everywhere in the 
Southland, including Hollywood 
Park, the House Of Blues, the Pal¬ 
ace and even a Thanksgiving Day 
Parade! Somehow, they managed 
to find time to release an 
eponymously titled debut CD, which 
you can pick up at any Tower 
Records store. For press info on 
Groove Therapy, call Chris Fletcher 
at 818-909-9663. —Tom Farrell 

Groove Therapy 

Reid comes to Southern California 
for a series of dates. On Saturday, 
January 28th, Harvey will perform at 
the Fret House (Covina, 818-339-
7020) and on Sunday, the 29th, in 
Pasadena, at the traditional music 
workshop and mini-concert (818-
577-4888). For more info on this fine 
musician, call 207-363-1886. 
RCA artist Aaron Tippin stopped 

by the Neon Armadillo at the 
Disneyland Hotel to sit in with Dave 
Frazier, Candy Chase, Bill Horn 
and Michael J., who are the house 
band there. 
Tony Wagoner and the Rio 

Grande Band opened for Freddie 
Fender at the world famous Palo¬ 
mino in December. Rio Grande is 
one of L.A. 's only bilingual country 
rock bands and have recorded a 
killer version of “Before The Next 
Teardrop Falls.” Check these honky 
tonk rockers out. 

Freddie Fender 

L.A. based country crooner Steve 
Kolander is garnering rave reviews 
for his debut CD on River North 
Records 

People magazine compared 
Kolander to Chris Isaak and loved 
his first single, “Listen To Your 
Woman.” Bassist Dave Hall, who 
has been with Kolander for years, 
has also co-written with John 
McDuffie on the new record. 
Kolander has been touring all over 
the country, and his first video is 
helping expose his unique sound to 
new fans everywhere. 
Boy Howdy producer Chris 

Farren is a busy man. He is devel¬ 
oping several new artists, including 
Shawn Allen, the band Natchez 
and Glen Allan. Boy Howdy's new 
Curb single is a breaker this week 
and heading for the top of the coun¬ 
try charts. 

Folk rockers the Joel Rafael Band 
appeared at the Troubadour during 
the NAS Acoustic Underground 
Monday, January 9, with Richie Ha¬ 
vens. The Joel Rafael Band has a 
new CD that is being added at Triple-
A radio like crazy. The band was 
also honored as best new folk group 
and appeared on the Troubadours 
of Folk Festival. 

Acoustic guitar wizard Harvey 

Singer-songwriter Eddie 
Cunningham signed a management 
agreement with Bob-A-Lew Music’s 
Denny Bruce. Bruce has worked 
with the Fabulous T-Birds. among 
others, and will undoubtedly cata¬ 
pult Eddie to stardom. 

In the country soul department, 
Nancy Leiviska of Stefanino Pro¬ 
ductions is producing several tunes 
from the Jobete Music catalog, us¬ 
ing the Bum Steers (one of MC’s 
Top 100 unsigned bands) to help 
pitch the songs to Nashville artists. 
Tracks like “What’s Become Of The 
Broken Hearted” translate very well 
inthe hot country sound. Forademo, 
call 310-454-0109. 

The New Music Scene, produced 
and co-hosted by Alan Naggar and 
101.9-FM‘s Michael Morrison, cel¬ 
ebrated their Second Annual New 
Music Phenomenon at Luna Park on 
Sunday, January 15. Among those 
artists appearing were Darryl Pur¬ 
pose, Naked To The World, 
Through The Woods and Me and 
Buck. 

Ronnie Mack's Barndance will 
present a Block Party Farewell 
Bash on Tuesday, January 24th, at 
the Pal as we are relocating to Nash¬ 
ville. Join us and our musical friends 
as we say our good-byes and pass 
out our new address and phone num¬ 
ber. —Billy Block 

Steve Hollander 
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Joshua Redman 

No jazz musician has received 
more publicity during the past few 
years than tenor-saxophonist 
Joshua Redman, whose high vis¬ 
ibility now competes with Wynton 
Marsalis. Redman, the subject of a 
recent Music Connection profile, re¬ 
turned to L A. to play at Catalina’s 
with his quartet (pianist Brad 
Mehldau, the brilliant bassist Chris¬ 
tian McBride and drummer Brian 
Blades). Despite a slightly damaged 
horn (he had dropped it earlier in the 
day), Redman was in top form, often 
sounding a bit like Eddie Harris, Red 
Holloway and Gene Ammons; one 
song was even reminiscent of Har¬ 
ris’ “Listen Here.” What is most im¬ 
pressive about the young tenor is not 
his technique or even his open-
minded approach to improvising but 
his thoughtfulness. Redman does 
not feel that he has to play every¬ 
thing he knows in the first chorus or 
even the first half-hour and he takes 
time to build up his solos, making 
Redman’s passionate explorations 

seem quite logical. 
A tribute to the late jazz singer 

Carmen McRae (who ranked close 
to Ella and Sarah Vaughan for over 
30 years) will be held at Catalina’s 
Feb. 19 (from noon till 5:00 p.m.). 
Many local singers and musicians 
are expected to attend this major 
event; all of the proceeds will be 
divided up between jazz organiza¬ 
tions and charities. Call Barbara 
Brighton (818-905-4692) for details. 

During an era when there are few 
young jazz singers who have an 
original conception, Patricia Bar¬ 
ber certainly stands out. During her 
set at Luna Park (her L.A. debut), 
Barber sang atmospheric pieces and 
played piano in duets with bassist 
Michael Arnopol. Her spare version 
of “Summertime” (which utilized a 
repeated bass note), a chance tak¬ 
ing and often out-of-tempo “Honey¬ 
suckle Rose,” “Someday My Prince 
Will Come" (which utilized a fairly 
free vamp in the middle of each 
chorus) and “Ode To Billy Joe” (wits 
its exaggerated mannerisms) were 
particularly memorable. Not every¬ 
thing worked but the journey was 
consistently colorful. Patricia 
Barber’s recent recording for Pre¬ 
monition is worth picking up. 

UPCOMING: Catalina’s (213-
466-2210) presents Roy Hargrove 
(through Jan. 22). James Carney’s 
Quintet (Jan. 23) and the greattenor-
saxophonist David Murray (Jan. 24-
29), the Jazz Bakery (310-271-
9039) features Herb Ellis (Jan. 26) 
and the legendary Sonny Simmons 
(Jan. 27-28), the Pete Jolly Trio is 
at Monteleone’s West (818-996-
0662) Jan. 20, drummer Michael 
White and his Jazz Explosion (fea¬ 
turing Gerald Albright and Bobby 
Lyle) will be performing at the Wiltern 
on Jan. 28 & 29 and Pedrini’s (818-
289-0241 ) continues its very worthy 
(and free!) series of Saturday after¬ 
noon jazz concerts.—Scott Yanow 

Notorious B.I.G. 

ROOTS OF HIP-HOP: Finally, 
Geffen Record’s slamming hip-hop 
band Roots will roll into Los Angeles 
to rock Jamaica House on January 
25, then Brass on the January 26. 
Geffen seems to have taken extra 
care breaking Roots slowly, working 
promos and singles on the under¬ 
ground circuit first and building up 
for the January 17 release of their 
debut album, Do You Want 
More?!!?. The buzz on Roots is 
positive, strong and growing, follow¬ 
ing their live performance at Giant 
Step in New York. The band will 
shoot videos for both “Proceed” 
and “Silent Treatment” while here 
in L.A., then high-tail it to Europe— 
again—where audiences in Ger¬ 
many and surrounding nations are 
digging heavily on Roots. Hard-core 
hip-hop heads will find it interesting 
thatthe Beatminerz, who kept Black 
Moon and Smif-N-Wesson in your 
ear, have been tapped to remix “Si¬ 
lent Treatment.” 
BUMPER-TO-BUMPER: Under¬ 

ground acid jazz/hip-hop spot 
Gridlock made its Tuesday debut at 
Dragonfly on Santa Monica Boule¬ 
vard in Hollywood. A packed house 

renowned composer-producer 
George Duke is at his best on his 
new collection, Illusions. The al¬ 
bum features star vocalists includ¬ 
ing Stanley Clarke. Chante Moore 
Everette Harp. Dianne Reeves, the 
Emotions, Kirk Whalum, James 
Ingram, Marvin Winans and more. 
AROUND TOWN: The Girlz On 

Wilcox hosted a roundtable discus¬ 
sion with a powerful mix of young 
businesswomen, including label ex¬ 
ecutives, music editors and 
artists...Platinum producer U-Neek 
was mixing songs for the forthcom¬ 
ing B.O.N.E. Thugs in Harmony 
album at Sound City and 
Trax . Angela Slates, Jai Silk and 
Jade’s Joi Marshall have been re¬ 
cording a mountain of future hits in 
Slate’s new recording studio. The 
emerging R&B producer-songwriter 
struck a deal with Motown Records 
when they heard the tracks she and 
Doug Rasheed produced for Island/ 
PolyGram act Vybe Solo produc¬ 
tions and collaborations with Silk, 
Marshall. Joleen Bell and Sauce 
Wilson are painting a promising ’95 
for Slates. Meanwhile, singer¬ 
songwriter Marshall is enjoying the 
fruits of her group's slamming sopho¬ 
more set. Mind, Body & Song. She 
and Jade members Di Reed and 
Tonya Kelly, who are preparing to 
tour early this year, first graced R&B/ 
pop radio with hits like “Don’t Walk 
Away” and “Mr. Do-Right.” The trio 
came back strong with the funky, 
must-play single “Everyday Of The 
Week,” supported by a sizzling, 
must-see video that shines with the 
trio’s new look. Mind, Body & Song 
selections “If the Mood Is Right” 
and “Everything” also have “hit 
single” written all over them. 
COMING UP: In February, look 

for a “Best of the Underground” club 
concert bill featuring Organized 
Konfusion, the Alkaholiks and 
others. ..Notorious B.I.G. returns to 

LOVE Jai Bolden 

and a live performance from local 
hip-hop kings Phunky Dialect made 
for a successful night. So drop by 
Gridlock next Tuesday and absorb 
the good vibes. 

LOOKIN’ OUT: Word has it that 

L.A later this month. While dates are 
unconfirmed, you will more than likely 
be able to catch the Big Poppa him¬ 
self at spots such as Unity, Jamaica 
House and Graveyard Shift...ONE 

Carmen McRae Jade 
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PHOTOGRAPHY 
BANDS«COMMERCIAL-THEATRICAL 

HEADSHOTS-MODELS.PORTFOLIOS 

Call for the BEST price in town! 

100% Guaranteed-
Over15yrs experience 

Makeup included • 7days/wk 

1-800-400-1606 

Till MOST POWERI I I 
SCALES IN THE INDUSTRY 

*-■ 

; "i \ 

ENTERTAINMENT ATTORNEY 
ROBERT S. GREENSTEIN 

Where the industry comes lor sound advice 

(310) 203-9979 

RT & The Styles 
looking for label or 

producer to create a 'Rap' 
and/or a 'Dance' version 

of "Condom Song" 
&/or "BitterSex." 
Please contact RT at: 

1869 Kellerton Dr. 
Hacienda Hgts.. CA 91745 

(310) 588-9436 Fax (213) 728-8547 

MICHAEL R. GARDNER 

ENTERTAINMENT 
ATTORNEY 

714.449.3312 

VI here Music Minds Meet 
Discover sen ices designed to help you get 

ahead. Electronic NewsStand. A&R 411 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Service. Classifieds. Internet E-

Mail. Shopping Mall and more... 
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I CLUB REVIEWS 

Spell 
The Boxy 
West Hollywood 
O 0 © O © 0 O © 0 G) 
Contact: Susan Mainzer. Island 
Records: 310-288-5327 
The Players: Garrett Shavlik. vo¬ 
cals, drums; Tim Beckman, guitar, 
vocals; Chanin Floyd, bass, vocals. 
Material: Primal pop. Beckman’s 
piercing guitar work, coupled with 
the vocal interplay of Shavlik and 
Floyd, make this band sound like a 
radio-ready version of X, or Sonic 
Youth—with songs. This trio pro¬ 
duces a thick, driving distortion¬ 
groove you can really sink your teeth 
into. Call it what you want, just don’t 
call it alternative! 
Musicianship: Superlative. 
Shavlik’s crisp, snappy drumming is 
the energy source from which Spell 
derives its power. And it’s certainly 
no small feat to play that well when 
you’re singing your lungs out. Al¬ 
though Spell’s guitar parts aren’t 
exactly mind-bending, Beckman did 
a swell job, as did Floyd on bass. 
Floyd's backing vocals meshed well 
with Shavlik’s, but her few turns sing¬ 
ing lead only exposed the limitations 
of her thin voice. 
Performance: Any band that fea¬ 
tures the drummer as its frontman 
has one strike against it right off the 
bat. Shavlik attempted to solve the 
problem by placing his set front and 

Spell: Spellbinding. 

center, where he was sandwiched 
between Floyd and Beckman. While 
this didn’t remedy an already awk¬ 
ward situation, it certainly helped. 
Floyd, on the other hand, is a Gen-X 
pin-up in the making. With her pixie 

looks and short pigtails, she re¬ 
sembled Sandra Bullock as Pippi 
Longstocking. Simply put, Floyd's a 
stone fox, and there were few in the 
crowd who could take their eyes off 
of her. 
Summary: Spellbinding. 'Nuff said. 

—Marc Weingarten 

Arnold McCuller 
The Troubadour 
West Hollywood 
O0©O©0OO©® 
Contact: Greg Alliapoulos: 213-874-
2777 
The Players: Arnold McCuller, vo¬ 
cals; Bill Cantos, keyboards; 
Alphonso Johnson, bass: Michael 
Hicks, guitar; Michael Shapiro, 
drums; Valerie Pinkston Mayo. Nadia 
Ruff, Fred White, backing vocals. 
Material: McCuller's sultry emotion 
and crisp phrasing is perfectly suited 
for his ballad-heavy set. At a slow or 
mid-tempo pace, he brought out all 
the simple sincerity of smoky killers 
such as the ultra-smooth “Soul 
Searchin'” and a sweetly plaintive 
“Calling You,” which showcased his 
power and range. McCuller's show 
ran the risk of becoming too staid 
until the final three tunes, which in¬ 
cluded the audience clap-along “Ain't 
That Peculiar” and the funk-drenched 
holiday spirit of “This Christmas.” 
Musicianship Though McCuller 
only recently released his first solo 
album, Exception to the Rule, he 
has been a first-call session and 
touring vocalist for years, working 
with artists such as James Taylor 
and Phil Collins. As a result, he is 
well-connected to some of the city's 
top backing talent. Each of his 
bandmates got a chance to dazzle, 
whether it was Johnson bouncing in Arnold McCuller: Sultry emotion. 
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with a sporty bass solo or Cantos 
adding spark on a key solo. Most 
impressive and best utilized, how¬ 
ever, were McCuller's own illustri¬ 
ous backing vocalists, who would 
often take the harmonic hook while 
the star improvised passages over 
their attractive blend. The trio was 
most effective on the a cappella 
piece, “Give Me Some Of Your Love,” 
on which McCuller and the backup 
singers eased into a gospel quartet 
feeling. 
Performance: From his hip suit and 
suave manner to his commanding 
vocal presence, it’s clear that 
McCuller has had no problem mak¬ 
ing the transition from the back¬ 
ground to center stage. While at first 
he seemed a bit stiff, sticking too 
close to the mic, he eventually loos¬ 
ened up as his material grew more 
percussive, making the most of what 
stage room he had. But even if he 
never moved once, it would hardly 
have mattered. It’s his voice and that 
range which drove everyone wild. 
He’s a master balladeer who 
squeezes every ounce of raw feel¬ 
ing from each word he sings, and 
while not his forte, he handled the 
funkier edges with style. 
Summary: McCuller proves a well-
traveled theory that in the heart of 
every sideman lurks a solo artist 
looking forthat opportunity to emerge 
and shine in his own right. Since he’s 
not a composer, McCuller’s task will 
always be locating material worthy 
of his remarkable vocal chops, as he 
did on his debut. As long as he has 
that artsy blend of just the right mood 
and tempo, however, an impressive 
performance like this one would in¬ 
dicate a long and prosperous ca¬ 
reer. It has taken McCuller a long 

time to emerge from the shadows, 
but fans of brilliant adult-oriented 
music will find he was well-worth the 
wait. —Jonathan Widran 

Screaming 
Politicians 
Roxbury 
West Hollywood 
O0OO0OÔO0O 
Contact: Band hotline: 818-905-
1622 
The Players: Ira Brown, lead vo¬ 
cals, guitar; Jake Adams, guitar; Rob 
Chismar, drums; Tom Jacob, key¬ 
boards, backing vocals; Norm Kuk, 
bass. 
Material: Heavy British pop influ¬ 
ences mixed with poignant social 
commentaries make up the brunt of 
Screaming Politicians' repertoire. 
Musically, influences ranging from 
the Beatles to ABC to the Doors are 
evident as the group moves from up-
beatdrivinganthemstodarker, more 
somber melodies. Their strongest 
pieces are “Children In The Street,” 
a musically and lyrically striking com¬ 
position about the lost youth of 
America, and “Washington Is Burn¬ 
ing,” a heavy song written in re¬ 
sponse to the L. A. riots. The style of 
the Politicians is somewhat new and 
refreshing, quite a relief from the 
hordes of clone bands flooding L. A. ’s 
club scene. 
Musicianship: The group plays co¬ 
hesively. Without a doubt, the stron¬ 
gest musical presence comes from 
bassist Kuk, who flawlessly plucked 
away at an unfretted bass for the 
group’s entire first set. Close behind 

is keyboardist Jacob, who adds con¬ 
siderable personality and pizzazz to 
the Politicians, playing in a style remi¬ 
niscent of Ray Manzarek's keyboard 
contributions to the Doors. Brown is 
a solid vocalist singing with a dreary 
but captivating style. However, the 
real vocal highlights were his har¬ 
monies with Jacob, which broke the 
monotony of listening to a single 
singer and brought life to the songs. 
Chismar is an adequate pace-keeper 
on drums, but needs to soften his 
style a bit and cut back on his use of 
crash cymbals. 
Performance: This may be the 
weakest link in the Politicians’ chain. 
Their stage presence leaves a lot to 
be desired, and Brown has to 
sharpen his song transitions and 
crowd interaction if the group is to 
become truly viable as a live act. The 
audience, which consisted of friends 
and associates (this was a band-
sponsored party), was into the mu¬ 
sic at points but seemed completely 
apathetic at others. Brown’s attempts 
to catch the eye while romping 
around the stage were limited by a 
small platform and by theirtext-book-
ish look. 
Summary: Although they have a 
way to go, Screaming Politicians 
have potential. With a foundation of 
solid material and cohesive playing 
to build upon, the band members 
only need to sharpen their stage 
show before they can hope for seri¬ 
ous A&R attention. While they have 
received airplay on over 170 radio 
stations in 45 states, the strength of 
their songs needs to be backed by a 
solid audience-oriented performance 
before Screaming Politicians are 
ready to hit the road. 

—Jeremy M. Helfgot 
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The Twist Offs: Uplifting and raucous. 

The Twist Offs 
Club Lingerie 
Hollywood 
O00O00O000 
Contact: Scott Meyers Mgmt: 509-
324-2388 
The Players: Greg Garlock. drums; 
David Connolly, bass; Erik Walter, 
vocals, guitars; Patrick Drouin,guitar; 
Ian Early, sax; Brian Fricky, trumpet; 
AI Mothersbaugh, trombone. 
Material: The Twist Offs' material is 
like a weird musical soup concocted 
by an assemblage of sloshed, rhap¬ 
sodic chefs. They followed enough 
of the recipe to make their sound 
palatable and identifiable, though, 
and came up with a sort of punk¬ 
polka horn affair that relies on the 

Miracle Mile: Strong skills. 

guitar assault of a rock band and the 
funk rhythms of a groove band. If 
you like Fishbone or 311, you’ll like 
these guys. Uplifting and raucous— 
and you can dance to it! 
Musicianship: All of the Twist-Offs 
are competent. No Eddie Van Halens 
here, just a bunch of guys who have 
thrown away the road map of con¬ 
ventional thought and carved their 
own trail. Dissent. Walter’s vocals 
got a little flat and stinky at times. 
Performance: There is a method to 
their madness, and the Twist Offs’ 
merry lunacy has the structuring of a 
college comedy troupe. It’s light¬ 
hearted, it’s funny and infectious. 
Remember the frat party band in 
Animal House? If there’s a sequel, 
somebody book the Twist Offs! 
Summary: The Ohio-based Twist 
Offs have been touring relentlessly 
for the last several years, and it 
shows; they’ve shared the stage with 
UB40, Offspring, Fishbone, 311 and 
the Spin Doctors. They are a perfect 
group for the Saturday night bar 
crowd who just wants to have fun. Of 
course, there are a lot of those types 
of bands that never make it nation¬ 
ally, and that may be the case with 
the Twist Offs. So just accept them 
at face value, and check your L.A. 
music industry signing mentality at 
the door. —Tom Farrell 

Miracle Mile 
The Roxy 
West Hollywood 
O06O0UÖOOO 
Contact: David Zimmerman: 310-
201-4891 
The Players: Jonn Ross, lead vo¬ 
cals, piano, Hammond organ; David 
Zimmerman, Hammond organ, pi¬ 

ano, backing vocals; Tyndall Jack-
son, guitar; Victor Geronimo, bass, 
percussion, backing vocals; Jason 
Adams, drums. 
Material: Miracle Mile's sound com¬ 
bines elements of rhythm and blues 
and the early Seventies. The influ¬ 
ences are easily identifiable, but this 
material is not simply a rehashing of 
the past. The bands influences are 
repackaged into what could best be 
described as “alternative adult con¬ 
temporary tunes.” From the Deep 
Purple-inspired opening number to 
ballads such as “Talk About The 
Weather,” Miracle Mile exhibited a 
keen awareness of songwriting craft. 
Musicianship: Jonn Ross is a pow¬ 
erful vocalist. At just twenty years of 
age, he exudes more confidence 
and vocal expression than singers 
many years his senior. Ross also 
plays piano on a few songs, includ¬ 
ing a piano/vocal solo number. David 
Zimmerman's keyboard passages 
fit the mood of the songs. Guitarist 
Tyndall Jackson adds unpretentious 
playing and well-crafted solos. The 
recent change in rhythm section has 
apparently paid off. Drummer Jason 
Adams and bassist Victor Geromino 
form a solid bottom for Miracle Mile, 
without overplaying. 
Performance: Each member of 
Miracle Mile is a strong performer. 
As a unit, they are focused and com¬ 
pletely integrated. The only problem 
in this area was pacing. This set 
tended to favor mid-tempo songs 
and ballads, making it difficult for the 
crowd to maintain interest. 
Summary: Miracle Mile exhibits 
strong musicianship and perfor¬ 
mance skills. Their songwriting dis¬ 
plays command of the craft, but that 
certain something special is not quite 
there. This is a young band with 
significant potential. —J. J. Lang 
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Shudder To Think: An artsy outfit. 

Shudder To Think 
The Whisky 
West Hollywood 
O00O00O00O 
Contact: Julie Farman at Epic 
Records 310-449-2878 
The Players: Stuart Hill, bass; 
Nathan Larson, guitar; Adam Wade, 
drums; Craig Wedren, vocals and 
guitar 
Material: Finally, a band for aspiring 
manic depressives. Shudder To 
Think’s set exhibited a morbid, yet 
talented, display of conflicting emo¬ 
tions, which mixed the erotic with the 
erratic and the exotic with the neu¬ 
rotic. This guitar-oriented rock group 
played some wickedly deviant 
rhythms, at times recalling King Crim¬ 
son or Primus. The project is a won¬ 
derfully ambitious undertaking, but 
may be too much for some as the 
band constructs songs which speak 
of human dementia and depravity. 
Lyrics like “my mouth is a coldsore 
display case" are enough to bring 
Tipper Gore back from her legisla¬ 
tive slumber. 
Musicianship: Larson is a superb 
guitarist with choppy riffs and nasty 
nail-biting edginess. Wade was given 
plenty of opportunities to go com¬ 
pletely bonkers, but instead demon¬ 
strated an impressive show of re¬ 
straint, allowing the songs to blos¬ 
som. Wedren’s unique singing and 
inspired phrasing were at times remi¬ 
niscent of Perry Farrell and Leonard 
Cohen. 
Performance: This band is not far 
from perfection, the only exception 
being Wedren’s vocals, which could 
have used some strengthening This 
is a case where the buyer must be¬ 
ware (their live act has as much 
cheer as a heroin addiction). With 

most of the crowd singing along, it 
was apparent that most were famil¬ 
iar with the band’s black and lascivi¬ 
ous aura. 
Summary: Shudder To Think is an 
extremely artsy outfit that will appeal 
to listeners who have a strong sense 
of the macabre (the band’s scenarios 
may be too much for others). 

—Tom Farrell 

The Wedding 
Present 
The Roxy 
West Hollywood 
»©©O©©©©©© 
Contact: Susan Mainzer, Island 
Records, 310-288-5327 
The Players: David Gedge, vocals, 
guitar; Darren Belk, bass, vocals; 
Paul Dorrington, guitar; Simon Smith, 
drums. 
Material: Take the anthemic, churn¬ 
ing stridency of the Fall, sprinkle in a 
hefty helping of the jittery pogo-pop 
sound that ruled anglo-rock during 
the early Eighties, then top it all off 
with some of the Cure’s brooding 
romanticism, and you get some idea 
of this Leeds-based band. Most of 
the elemental compositions in their 
catalog center around one or two 
guitar chords, strummed with con¬ 
viction by guitarists David Gedge 
and Paul Dorrington. 
Musicianship: The Wedding 
Present plays with plenty of verve 
and vigor. Gedge’s voice has that 
jaded, world-weary quality that is de 
rigor among British vocalists, which 
is a bane or a boon, depending on 
whether you like that sort of thing. 
Even though he looked terribly bored, 
guitarist Paul Dorrington rocked the 
house with his relentless power-
chording, sounding at times like a 

hopped-up Sterling Morrison. Bass¬ 
ist Belk and drummer Smith were 
also right on the money. 
Performance: The five members of 
the Wedding Present look more like 
accountants than rock stars, with 
just about as much charisma. Gedge 
has a certain shaggy charm, but no 
one would ever mistake him for an 
arresting frontman. For the sold-out 
Roxy crowd, however, stage pres¬ 
ence wasn’t an issue as they romped 
and stomped the night away. And 
when a band plays as well as this 
one does, who can blame them? 
Summary: Definitely an acquired 
taste. Considering the amount of 
tripe coming out of England lately, 
the Wedding Present is definitely 
one of the best bands to emerge 
from those shores in some time. 

—Marc Weingarten 

The Wedding Present: Plays with 
verve and vigor. 
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CONCERT REVIEWS 

Johnny Cash/Beck 
The Pantages 
Hollywood 

While 1994 certainly saw its share 
of worthwhile new artists, it was also 
the Year of the Geezer. We're not 
talking Babs or the Eagles—those 
whippersnappers have got nothing 
on Tony Bennett, Tom Jones and 
Johnny Cash. 

These three grand dads all re¬ 
leased albums last year, but only 
Cash did so without sacrificing one 
iota of his integrity. Jones got current 
with aucourant producer Flood and 
pranced around in his videos like a 
teenager, while Bennett got “un¬ 
plugged” and warbled embarrass¬ 
ingly lame duets with k.d. lang and 
Elvis Costello. 

Which leads us to Johnny Cash, 
and that’s an entirely different story. 
First off, there's no need for him to be 
“down with the kids,” because he’s 
just about the coolest man on the 
planet. You wanna talk image? Cash 
had the Bad Ass Outlaw shtick down 
decades before Snoop and Coolio 
were even in diapers. 

Musically, Cash is one of a hand¬ 
ful of the most influential artists of 
the last half century, but it took a Rick 
Rubin-produced album (the master¬ 
ful American Recordings) to make 
this icon user-friendly for younger 
audiences. Hollywood sleaze bags 
and blue-haired retirees alike 
showed up to see Cash’s Pantages 
show, and there was plenty in the 
country legend’s career-spanning 
performance to please both hard¬ 
core fans and recent converts. 

For those who came to hear the 
hits, the Man In Black didn't disap¬ 
point. Cash's newfound popularity 
seems to have revitalized him, as he 
really seemed to care about his 
material again. While most country 
artists of his stature are content to 
cram their biggest songs into some 
cheesy medley. Cash played stun¬ 
ning full-length versions of his most 
familiar material. 

Backed by a four-piece unit that 
included his son, John, on guitar, 
and the always reliable WAS. Hol¬ 
land on drums, Cash breathed new 
life into old warhorses such as 
"Folsom Prison," “I Walk The Line,” 
“Ring Of Fire" and “The Ballad Of Ira 
Hayes.” By paring down the size of 
his band, Cash has effectively re¬ 
captured some of the raw energy 
and grit of his seminal Sun days. 

But it was the solo acoustic seg¬ 
ment that really made this show 
something special. Showcasing both 
obscure material from his early days, 
along with songs from his latest al¬ 
bum, Cash spun a spooky song cycle 
of sin and salvation. His bellowing 
baritone sounds just as good as on 
his earliest records, and the stark 
intensity Cash used on songs such 
as “The Beast In Me” made this 
segment the flat-out highlight of the 
evening. 

Cash closed the show with a few 
numbers featuring his wife, June 
Carter. Sure, June’s never been 
much of a vocalist and her patter 

Johnny Cash 

was hopelessly contrived, but it re¬ 
ally didn’t matter. Just seeing these 
two having so much fun was a thrill in 
itself for the sold-out crowd. 

It's never easy opening for a leg¬ 
end, but Beck was up to the task. 
Rather than run through material 
from his platinum album, Mellow 
Gold, Beck played it straight with a 
choice selection of blues and folk 
covers by the likes of Leadbelly, 
often coming off like someone who’s 
just too clever for his own good. But 
he does seem to have real rever¬ 
ence and affection for this music. 
Although Beck’s vocals were fre¬ 
quently thin and flat, his adept fin-
ger-picking and slinky slide work 
more than compensated. You’ve got 
to hand it to the man, he could’ve 
simply spoon-fed the audience what 
it wanted to hear, but instead chose 
to play songs consistent with the 
spirit of the evening. 

—Marc Weingarten 

Earth, Wind & Fire 
Pantages Theatre 
Hollywood 

No matter how long the classic 
groups stay away, nostalgia always 
brings the throngs back for more, 
albeit at slightly smaller venues. 

On their first tour in over half a 
decade, EWF threw a big, brash, 
brassy and mega-soulful fiesta remi¬ 
niscent of their heyday, making disco 
hip again and proving that great 
songs and timeless sounds and 
voices never quite go out of style. 

Though Maurice White is still at 
the helm of their studio projects, he 
chose to sit this caravan out, leaving 
Philip Bailey’s powerhouse vocal 
charisma at center stage. Though 
he carries through many different 
ranges, at the heart of the band’s 
sound is his soaring falsetto, which 
lent a crowd-frenzying passion to 
singalong staples such as “Reasons” 
and “That’s The Way of the World.” 

Almost from the start, Bailey and 
those sassy horns got right into the 
hit parade. Instead of stopping be¬ 
tween tunes, the show played like a 
long medley of moods, from the 

Beck 

smooth and seductive “Can’t Hide 
Love,” to the corny but tasty disco of 
“Boogie Wonderland” and “Let’s 
Groove.” They complemented the 
impressive Top 40 catalog with a 
few jazzier interludes, as well as the 
more recent “Sunday Morning" and 
a loop into “What the World Needs 
Now". 

Aside from Bailey’s command and 
an impressive circus-like production, 
the most salient feature was the non¬ 
stop movement throughout the show. 
The backing singers, musicians and 
even two lithe female dancers looked 
like they were part of an intensely 
rehearsed aerobics class, riveting 
all eyes even as the audience’s 
memories were appeased musically. 
Energy and perpetual motion was 
the name of the game, whether 
emerging from human, smoke or 
dazzling lighting effects. 

Though Bailey and founding mem¬ 
ber Verdine White made the great¬ 
est impression among the huge cast, 
newer musicians like saxophonist 
Scott Mayo and guitarist Sheldon 
Rey nolds got some snappy solo time. 
The only superfluous moments came 
during a ten-minute call and response 
drum solo, which gave everyone a 
chance to have a smoke or heed the 
call of nature. 

Otherwise, the elements came to¬ 
gether for a razzler-dazzler no true 
fan of soul music will soon forget. 

—Jonathan Widran 

GWAR 
The Palace 
Hollywood 
GWAR should be obscene and 

not heard. They’re the kind of band 
built solely for live performance, 
which was clearly the intention of its 
makers. Carrying the torch of theat¬ 
rical shock metal in the tradition of 
the Tubes. Kiss and Alice Cooper, 
GWAR takes the gory, dark-humored 
angle of an X-rated version of a He-
Man and the Masters of the Uni¬ 
verse live presentation. 

For the uninitiated, imagine a 
handful of guys and one girl in cos¬ 
tumes that mesh influences from the 

comic book vibe of Kiss’ Destroyer 
tour garb, the tribal aspect of Quest 
For Fire, the spiky metal bits and 
punk facade of MadMaxand a shop¬ 
ping spree in the dildo section of the 
Pleasure Chest. 

Now, for the dramatis personae: 
there’s Oderus Urungus, the wise¬ 
cracking frontman who stands nearly 
seven-foot tall from the bottom of his 
hair-covered boots to the top of his 
pointy latex head, which looks like 
fake vomit from a novelty shop. 

His guitarists, Flattus Maxxus, who 
looks like the product of an uneasy 
tryst between a tribal porcupine and 
a tribble, and Balsac, the Jaws of 
Death, who towers at nearly seven¬ 
feet in his yak-hair covered boots 
and head, with his Jaws of Death 
merely a large bear trap that snaps 
open and shut in time to the heavy 
music. 

Other supporting characters in¬ 
clude bassist Beefcake the Mighty 
(decked out like a Roman Centurion 
playing a bass resembling a raw T-
bone steak), drummer Crusher 
Jizmak, female member Slymentsra 
Hymen and finally, Urungus’ lovable 
sicko sidekick, the Sexecutioner, who 
prat falls around the stage in his 
caveman get-up and oversized bald 
head. 

GWAR’s stage show is thematic, 
but involves lots of gooey stuff and 
fluids, which are sprayed over the 
audience and band by a number of 
devices and for a number of different 
reasons. Some of the audience came 
in plastic garbage bags for protec¬ 
tion, but Gallagher never had it like 
this! 

Wait, I haven’t even got to the 
music. Let's just say that it’s make¬ 
shift heavy metal with lyrics as inane 
and offensive as GWAR’s stage 
show, and with the exception of an 
occasional good tune, is as devoid 
of melody as the whole affair is of 
good taste. 

GWAR is an hour-long assault of 
gross jokes you don’t want to admit 
laughing to, a vast political incorrect¬ 
ness set to music that sounds like 
someone trying to tune their lawn 
mower. 

Bring your sense of humor—and 
a towel! 

—Tom Farrell 

GWAR’s Oderus Urungus 
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EMPLOYMENT MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. Ifyouencounterdifficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady” operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
AL S BAR 
305 S. Hewitt St.. Downtown LA.. CA 90013 
Contact: Lizzy: 213-625-9703 
Type of Music: Original, unique. Experimental 
only 
Club Capacity: 175 
Stage Capacity: 10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Call 
Pay: Percent of door. No guarantees 

CHIMNEYSWEEP LOUNGE 
4354 Woodman Ave.. Sherman Oaks. CA 91423 
Contact: Dan Singer: 818-783-3348 
Type of Music: Blues & Classic Rock 
Club Capacity: 70 
Stage Capacity: 4 
PA: Yes 
Lighting: Yes 
Piano: No 
Auditions: Call for information or come in Sun¬ 
day night and see Dan Singer 
Pay: Negotiable 

CINEGRILL (HOLLYWOOD ROOSEVELT 
HOTEL) 
7000 Hollywood Blvd . L.A.. CA 90028 
Contact: Alan Eichler: 213-466-7000 
Type of Music: Top 40 & accoustic 
Club Capacity: 150 
Stage Capacity: 10 

PA: Yes 
Lighting: Yes 
Piano: Yes—Baldwin Baby Grand 
Audition: Send promo 
Pay: Negotiable 

FM STATION “LIVE" 
11700 Victory Blvd.. North Hollywood, CA 91606 
Contact: Toy: 818-769-2221 
Type of Music: Rock, alternative. All styles 
Club Capacity: 500 
Stage Capacity: 10-12 
PA: 4-way concert system with 24-channel board 
with independent monitor mix system, full ef¬ 
fects. houseman 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. SASE 
Pay: Negotiable 

GENGHIS (COHEN) CANTINA 
740 N. Fairfax Ave.. Hollywood. CA 90046. 
Contact: Jay Tinsky: 310-578-5591 
Type of Music: Original vocal/acoustic: pop. 
rock. folk, blues, country 
Club Capacity: 60 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Audition: Send promo package to Jay care of 
club or call 
Pay: Negotiable 

THE JUNGLE 
17044 Chatsworth St.. Granada Hills. CA 91344 
Contact: Lorna Kaiser: 818-832-4978 
Type of Music: R&R cover and original bands 
Club Capacity: 250 
Stage Capacity: 5-7 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send promo to: The Jungle, P.O. Box 
467. Canoga Park, CA 91305 
Pay: Negotiable 

THE MINT LOUNGE 
6010 W. Pico Blvd., Los Angeles. CA 90035 
Contact: Jed: 213-937-9630 
Type of Music: Rock, acoustic, blues. C/W 
Club Capcity: 100 
Stage Capacity: 7 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send tape & promo package 
Pay: Percentage of door/no guarantees. 

A TO Z MUSIC SERVICES INC. 

105 DUANE STREET • SUITE 52B 
TRISECA TOWER • NY • NY10007 
TELEPHONE (212) 3464)653/73 

Fax (212) 346-0679 

SPRING SPECIAL OFFERS FOR 
CD S & CASSETTES 

1.000 CD Albums • Two Colour On Body 
Print • Four Page Booklet And Tray Card 4x1 Colour • 

Jewel Box • Shrink Wrap 

$1750 
(From CD Ready Master and Composite Printers Film) 

1,000 Cassettes 
Running Master • Label Plate • 1 colour Print on Cassette 

Inserts • Norelco Box • Shrink Wrap 

$925 
(From Dal or Tape And CompositeFUms) 
• ! un Ty pe Setting And Design Service 
•All Editing And Packaging Requirments 

M0 
CONNECTION 

SAVE S10.50 

SAVE s22.50 

SAVE s60.00 6640 Sunset Blvd., Hollywood, CA 90028 

(Please Print) 

STATE: _ ZIP: CITY: 

SIX MONTHS s22 
(13 ISSUES) I 

ONE YEAR s40 
(25 ISSUES) ! 

TWO YEARS s65 
(50 ISSUES) ! 

I OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO: | 
. MUSIC CONNECTION MAGAZINE ■ 
I TO SUBSCRIBE BY PHONE (VISA. MC. AMEX). CALL 213-462-5772 ■ 
I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) I 

DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 1

I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE | 

I NAME: 

I ADDRESS: 

RENAISSANCE 
1212 3rd Street. Santa Monica. CA 90401 
Contact: Galia: 310-587-0766 
Type of Music: All types. No rap or hip hop 
Club Capacity: 398 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo to Galia at club 
Pay: Negotiable 

ST. MARKS 
23 Windward Ave.. Venice. CA 
Contact: Steve Salmon 310-452-2222 
Type of Music: Jazz, H&B and salsa 
Club Capacity: 150 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Steve or send package 

SUNSET 
322 W. Sierra Madre Blvd.. Sierra Madre. CA 
91024 
Contact: Bob: 818-355-3469 
Type of Music: Hard rock, alternative, blues. 
Top 40 
Club Capacity: 238 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio and photo to above 
address 
Pay: Negotiable 

TILLY S CLUB 
1025 Wilshire Blvd.. Santa Monica. CA 90401 
Contact: Hugh Lavergne: 310-393-1404 
Type of Music: World beat, african. reggae, 
acoustic 
Club Capacity: 120 
Stage Capacity: 4 - 6 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio and photo to above 
address or call 
Pay: Yes. from the door 

THE TOWNHOUSE 
52 Windward Ave . Venice. CA 90291 
Contact: Frank Bennet: 310-392-4040 
Type of Music: All types: Dance, rock, alterna¬ 
tive, acoustic, top 40 
Club Capacity: 150 
Stage Capacity: 20 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package or call 
Pay: Negotiable 

TROUBADOUR 
9081 Santa Monica Blvd.. West Hollywood. CA 
90069 
Contact: Lance or Zack: 310-276-1158. Tues.-
Fri. 2-6 pm 
Type of Music: Rock, alternative, acoustic, top 
40 
Club Capacity: 350 
Stage Capacity: 10-12 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Tape. bio. picture, or call 
Pay: Negotiable 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano, San Juan Capistrano, 
CA 92675 
Contact: Ken Phebus: 714-496-8930 

Type of Music: Rock, alterantive, C/W. jazz, 
world beat 
Club Capacity: 480 
Stage Capacity: 10-12 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call for info or send promo 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment, or intern¬ 
ships for music industry positons. To place 
your Miscellany ad: mail, fax or bring in your 
ad of twenty-five words or less. Ads will not 
be taken over the phone. If space allows, ads 
will run for more than one issue. Please call 
when you wish your ad to be cancelled. 

BOOKING AGENT seeksCountry/Western band 
for club dates & Battle of the Band Contest with 
pay & prizes Shen. 818-981-5625 
RESTLESS RECORDS seeks interns for retail, 
publicity and marketing. No pay, but room for 
growth Wendy Erikson. 213-957-4357 x227. No 
A&R positions 
COLUMBIA RECORDS seeks energetic & ca 
reer-mmded interns for media department posi¬ 
tions. Must receive college credit. Great experi¬ 
ence. no pay. Theresa. 310-449-2500 
INTERNATIONAL MUSIC management com¬ 
pany seeks motivated intern. Perfect opportunity 
to learn all aspects of music business. Amanda. 
310-815-9940. Fax. 815-0373 
INTERNS WANTED for major record label in the 
marketing department. Duties include phones, 
mailings & projects. No pay. but excellent expe¬ 
rience. 213-469-2411 x3635 
INTERN WANTED for support in promotional 
activities, office duties, errands, etc IBM-
Microsoft Word & Works a must. 213-462-6620 
TOURING INTERNS for live concert & recording 
group needed to learn sound & lighting, set up. 
connections, programming, mixing, accoustics 
& recording. Carol 310-288-3435 
JAZZ RECORD label seeks P/T bookkeeper 
knowledgable of payables, receivables. G/L 
account coding & deposits. Royalty accounting a 
plus. 818-985-6565 Fax 818-985-6544 
JAZZ RECORD label seeks intern or entry level 
employee. No experience necessary. Hard work 
& organization. 818-985-6565. Fax 818-985-
6544 
INTERNS WANTED for major lable publicity 
department. M-F Must be reliable, prompt & 
willing to learn. College students preferred. 818-
953-7910 
PRODUCTION MUSIC: Small company needs 
reliable P/T stock person. S71 hr. Duties include 
shipping CD's, inventory, errands, general office 
support. Fax resume 818-845-8039 
MAJOR ENTERTAINMENT PR firm seeks a 
motivated & responsible intern. Great opportu¬ 
nity to learn business. No pay. Must be enrolled 
in school. Elizabeth 213-651-9300 
AUDIO PRODUCTION assistant needed for 
duplicating & digitizing recorded voiceover ma¬ 
terial. Familiar with DOS, PC's, analog tape 
formats & hardware. Recording studio experi¬ 
ence a plus. F/T. Fax resume & salary history: 
310-451-9272 
SALES PERSON wanted for music products. 
Must be agressive, well spoken, & a self starter. 
818-895-7464 
INTERN WANTED for Orange County produc¬ 
tion company. Duties include assisting VP in 
areas of talent buying, marketing & advertising, 
radio promotions, etc. Rich Sherman 714-476-
3190 
INTERN WANTED for independent music pub¬ 
licity firm with high profile clients. Excellent orga¬ 
nizational skills a must. College students pre¬ 
ferred. No pay. but excellent experience. Jon. 
213-655-4151 

USAFoam • Box 20384 • Indianapolis IN 46220 • 1 -800-95-WEDGE • Fax 317-257-2USA 

1" S8.99 ea. pc. (ZD/bM) • Z" S11.99 ea. pc. (12/box) • 4' 822.99 ea. pc.(8/box) 
MC VIsa-Dlscover AmEx. No COOs. Charcoal Cray & Cool Colora, Too. 
We Operate By The Golden Rule: You'll Like Our Producto & Friendly Advlcel 

VSTUpiOFOAM V 
V < AaaàààAÀAàAÀÀÀÀÀÀÀÀAAÀAAAAÀÀÀÀ ) < 
L». SOUND ABSORBENT WEDGES 

We've got absolutely the world's best-performing acoustic foams & sound bar¬ 
riers at prices up to 80% less than other name brands. You’ll HEAR the differ¬ 
ence- you just won’t RAY the difference! Studiofoam™ purchasers include: 
Font Uotor Co. 1 Pal Woodland (Late Stow Mfh 0. Letterman, I'll Fly Away Disney) • Kodak ■ Hitachi 

Dennis DeYoung (Styx) • Warner-Elektra-Atlantic Records • Mike Wanchic (J. Mellencamp) ■ US GovT 

Martin Marietta • Manley Labs • Baldwin Piano - J. Welsh (TBN, Mart) • Editel (The FugitNe, 

Natural Born Killers, McDonalds, 7UP) • Rockwell Int’l • Bell Tel. Research Labs 1 Opryland USA • Not 

Just Jingles (NFL on Fox. IBC. Cote) - MIX ■ W. Reedy (Siemens, Texas Instr., Cellular One) 
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RED SKY 
DEBUT CD SHOW AT 

THE WHISKY 
SAT.. FEBRUARY 4TH 
9:OOPM All Ages! 
8901 Sunset Blvd., West Hollywood 

Call 818-856-3319 for Discount Tickets! 

FREE CD & T-SHIRTS FOR EVERYONE! 



ST^PRO PLAYERS “ 
EXPERT TALENT FOR HIRE j I « I i 

MARK NORTHAM ■ Pianist/Keybrds. 213-650-9997 / / / / 

Pianist, keyboardist & arranger/producer. Complete digital MIDI studio with 
samplers, synths. DAT. 

MUSICIANS: GET PAID FOR YOUR Tf 
RESERVE YOUR PRO PLAYER AD NOW - ONLY 

_ call (213) 462-5772 

Film, TV, album credits - over 15 years experience. Play & read all styles. Perfect 
pitch Current work includes HBO series, many demos, arrangements/charts. 
|ingles/ad music & albums. Also live performances. Pager a 310-917-1616. 

UENT! NEXT DEADLINE 
> 25 Wednesday. Jan. 25 

12 Noon 

Professional attitude - quick results. Excellent 
sight reading, great ears. Professional results -
the first time. 

MUSIC STYLES 

È 
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/ / / / / 

Taking care of 

business 

MAURICE GAINEN - Produ<er 213-662-3642 / / / / / 

Fostex 16-trk, 40 ch mxr. Mac w/Logic Audio. DAT w/editing. sax. flute. 
Ensoniq EPS16+ samp. Alesis D4. Korg M-1. FX. Acc. piano. Atari comp. 

Read music. Berklee College of Music. National Endowment for the Arts 
Scholarship. Discovery Records solo artist LASS & NAS pro member. Lots of live 
& recording experience. Jingle & songwriting track record. 

Complete demo & master production. Live 
sounding tracks. Keyboards, arranging, 
composing. & woodwinds Midi & studio 
consultation. No spec deals. Pro situations only 

///// 

New jack swing. 

MIDI-rock. 

CARLOS HATEM - Per<ussion/Drums 213 874 5823 / / / / / 

Percussion & drum-set. Acoustic drums, shakers, bells, whistles. Full MIDI 
gear. 

Original music projects in the pop & dance field. Nat I & internat I touring exp. 
Television performance credits Soundtrack percussion Music production Drums & 
percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
ABC television senes Bravísimo Fluent languages: English & Spanish. 

Good ears, good hands & a pro attitude. Available 
for lessons. 

///// 

Dance music. 

Latin styles 

TOM ALEXANDER - Producer 310-203^399* / / 

State of the art 24-track automated 56 input Neotek top of line outboard gear, 
impeccably quiet. MIDI with 1000's of loops, samples & sounds. 

Orchestration credits on Grammy winning album, platinum and gold records, 
orchestrator, arranger, producer. 
* Phone number listed is a pager number 

Enjoy working with artists, transforming your 
musical imagination into a musical reality, anything 
& everything from beautiful, lush strings to nasty 
rhythm tracks Demo not spoken here! 

///// 

Master tracks & 

grooves. 

LISA FRANCO - Medieval Strings 818 569-5691 / / / / / 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio & stage experience Extensive European television & radio 
appearances, album credits, commercial credits. B I T graduate. Highly skilled in 
composition & arrangement. 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop. folk, 
traditional classical & new age. Rates are 
reasonable & negotiable. 

// / 

Old instruments, 

modem sound 

TOMMY (MUGS) CAIN- Drums/Per<. 805287-4781 / / / / / 

Two acoustic kits. Seven snare drums AKAI S-1000 Sampler. Alesis D-4. 
SPX-90. DrumKat, Acupads, L.P. Spikes and Boss 550 drum machine. 

Extensive touring and recording experience Numerous TV. and video appearances. 
Performed and/or recorded w/ Jonathan Cam. Eric Martin. The Divynyls. David 
Foster, and 8 years with Michael Bolton. 

Pro drumming for the singer and the song. 
Hard-hitting, great groove, meter and click 
playing. Pro situations only please. 

/// 

Have done it all. 

JIM HOYT - Producer 213-466-9011 / / 

1/2“ 8-trk MIDI studio, 24-channel Soundcraft Delta 8. DAT masters. Lexicon. 
Tannoy. Korg O1/W. Roland R-8, Mac. Fender/Martin guitars, tube mies. 

CD quality production Proven record of success. Excellent songwriting & arranging 
skills Access to great studio musicians Comfortable, creative working 
environment. 100% satisfaction guaranteed. Nothing leaves my studio until you re 
completely satisfied! 

I specialize in producing high quality recordings 
for up and coming bands and solo artists. My goal 
is to do great, original sounding work for all of my 
clients. 

// 

Singers -

songwriters. 

JOE GOFF • Drums/Percussion 310-577-0004 ///// 

Yamaha drums. Zildjian cymbals, percussion. 

11 years experience Extensive touring & recording Read music well. P I T Honors 
graduate Studied with the best. Specializing m session & demo work at reasonable 
rates, casuals, club work, touring & substituting. 

Versatile player, multi-purpose image Demo & 
resume available. Very strong in variety of styles. 

///// 

Making a band 

groove. 

PETER G. • Drummer/Vocals 818-761 -9081 / / / / / 

School of Hard Knocks graduate with Masters Degree in common sense & 
patience. Great drum sound, some percussion & vocals. 

Seasoned pro. over 12 years experience in studios, clubs & road work. Well rounded, 
very dynamic with great feel and time. Can take direction or improvise without 
hassles Quick study, some reading. Overdubs & click tracks no problem. 

Consistently smooth & solid. My personality & 
musicianship can & will unquestionably enhance any 
artist's performance, live or studio. 

///// 

Just do it. 

LESTER MCFARLAND ■ Bassist 310-392-2107 / / / / / 

Electric fretted/fretless bass guitars, 4. 5 & 6-string. Some keyboards. Tenor 
vocals cross between Philip Baily/James Brown. 

Thirty years of pro credits, albums, tours including /The Crusaders with Joe 
Sample. Larry Carlton. Jeff Lorber. John Scofield. Tom Grant. Robert Cray. 
Esther Phillips. Tony Williams. Eddie Henderson, Chick Corea. Patrice Rushen. 
Albert Collins, many others. Chitlin' circuit alumnus. 

Specializes in developing material, players & 
arranging music. Reads music, plays by ear. loves 
to teach. Cited in Downbeat & Bass Player 
Aka 'The Funkmaster ’ 

///// 

Makes you sound 

better. 

"TAKA" TAKAYANAGI 213-878-6980 / / / / / 

Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track. 

Wntten/produced songs for Peabo Bryson. Angela Bofill. Whispers. Nancy Wilson. 
Shalamar and Main Ingredient. Top 10 hits & film credits. 

Producing, arranging, playing keyboards, lessons, 
good ears and good business. Give power to music 
in any style. 

//// 

Pop. R&B. 

ballads. 

WILL RAY • Country Producer/Picker 818-848-2576 / / / / 
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and slide 
rings on both hands make my guitar sound like WWIII thru a Fender. 

Many years country exp mcl TV & recording dates Worked with Carlene Carter. 
Steve Earl. Joe Walsh. Tom Jones, etc Can produce 16.24.32-track master 
recordings. Access to the best country musicians in town for sessions & gigs 
Currently a member of the Hellecasters. Friendly, professional, affordable 

Cow thrash, farm jazz, prairie metal, nuke-a-billy. 
I specialize in country music, both as a producer & 
session guitarist. I love to discover new talent and 
work with established giants as well Let's talk 

/ 

Western beat, 

range rock 

FRANCIS BENITEZ - Female Vocalist 805 252 7257 / / / / / 

I can do lead or background vocals for your productions in Spanish, or with a 
Latin flavor Spice it up! 

Over 15 years of experience in the Hispanic market, both live & studio 
performances. Numerous album credits. Background vocals for Placido Domingo. 
Julio Iglesias. Raphael & others. 

Music is my passion, great personality, easy to 
work with, very professional and very 
fast.Resume and demo available. Experience as a 
contractor 

///// 

If it is hot I can 

doit! 

"STRAITJACKET" - Violinist 818-359-7838 / / / / / 

Acoustic violin, electric violin, digital signal processing. Vocal range: tenor. 

20 years experience on violin & electric violin in all styles. Quality vocals. Fast and 
effective in the studio: a madman on stage. Record producer/arranger. Wayne 
State University. Michigan. Ravi Shankar School of Music. L.A. City College 
Demo/bio available. 

Easy-going, but fast in the studio State of the 
art equipment Digital signal processing, 
exceptional ear Flexible rates. Let's make your 
music happen 

///// 

A rocker at 

heart. 

ROBERT COPELAND - Producer/Arr. 213-217 8469 / / / 

16-48 track. Mac Performer. Vision. Cubase. Finale. K-2000. Ensoniq. 
Proteus. RM-50. Roland JV-80. R-8. EFX. 

Recent credits include: Danny James.Billy Preston. Deon Estus. Jonathan Moffett. 
Larry Seymour (Billy Idol). HBO 20 years experience. Musician, producer, 
arranger, composer, programmer Laid back, yet meticulous working environment. 
Available for albums, scoring, artist development 

MIDI oriented with extreme live appeal. Heavy on 
good vocal production to showcase the artist, not 
the producer. Very positive, constructive 
atmosphere. 

✓ / /|J 

Ballads, dance, 

rap & funk. 

TOM TORRE - Violin/Fiddle, Guitar 818-340-6548 / / / / 

Electric & acoustic violins. MIDI-violin set up for programming or live work. 
Electric & acoustic guitar. 

Many years experience, sessions & clubs. Schooled but not stiff. Demo available on 
' request 

Quick ear and quick study. Good stage presence, 
can read. Tasty melodic improviser, creator and 
arranger. 

/ /// 

Swing styles a 

specialty. 

CHRIS JULIAN ■ Producer/Writer/Eng 310-589-9729 / / / / / 
Real cool Automated 48-track studio overlooks Pacific from Malibu hills. 
MTR90II. drums, piano, top mies, heavy MIDI/samples. history of hits! 

Young, skilled, fair Ss. Dig work1 Over 30 Gold & Platinum. 1 Emmy. 3 Grammy 
nominations! Credits with Warner. Sony. SBK. ABC NBC. HBO Fox TV. Elektra. 
Atlantic. 20th Cent Fox. many more. Chops on guitar, bass, piano/synth. voice. 
Mac Great attitude' Teach 

Inspired creative/techmcal - all styles. Learned 
from best - Don Was. Jimmy Webb, many legends. 
I am currently producing Art Garfunkel and 
looking! 

// / // 

Developing 

artists, scoring 

LISA ANNE MILLER - Orchestrator 213-650-9888 / / / 

Will orchestrate for live musicians & conduct your music. Also will provide MIDI 
synth orchestrations. Reasonable rates 

Specialize in horn & string arrangements for live musicians. Demo available on 
request Numerous awards including Addy. New York Festival. & awards from 
ASCAP & BMI Member of Society of Composers & Lyricists. & Pacific Composers 
Forum. 

Very professional results. Access to best studio 
musicians. Will work with any style of music. 
Dedicated to making your music stand out from 
the rest. 

/// // 

Making you sound 

better 

DAVE SCHEFFLER - Producer/Proq 818-960-1675 / / / 

24/48-track automated production, large MIDI setup with lots of loops, samples 
& drum sounds. Trident board, best mies, outboard galore. 

Expert MIDI programmer/arranger 15 years as keyboardist 8 years with MIDI 
production Degree from Berklee School of Music Recent credits include: The LA 
Boys. Malha Franklin (Clinton/Parliament). Volume Ten. Steve Reid (The 
Rippingtons). TV Paradise Beach 

Urban/R&B/funk/rap/dance tracks are my 
specialty. Creative, fast & consistent. Album 
quality. 

/ // 

But is it funky? 

DELUXE RHYTHM MASTERS 818 761 3000 / / / / / 

Top notch, time-tested, four-piece rhythm & blues rhythm section. 

110 years combined, rock-solid, professional experience playing music that sounds 
great & locks in the pocket. Extensive studio & live experience playing, singing, 
songwriting & producing. Full credits on request. Great sounding gear. 

Easy to work with. Positive, creative, inspired 
input. Additional players available on request. 

/ 

The Real Feel 

i MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD. ■ 

m 

I Nome_ 
I Instruments and/or vocal range (20 words maximum) _ 
I Available for: J Sessions J Touring J Club work J Production J TV/Movies 

I Qualifications (40 words maximum)_ 
I Comment (25 words maximum)_ 
■ Music styles: J Rock J Pop J R&B J Jazz J Country Specialty (4 words maximum) 

Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 

Phone ( ) 

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music ConnectionPro Player, here's all you do: 

WRITE IT! To insure accuracy, put it in writing using this coupon. F AX IT! Fill out this coupon, include your credit card 
number and fax to (213) 462-3123. MAIL IT! Send in this coupon along with a check, money order or credit card info to: 
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AVAILABLE FOR MUSK STYLES 
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Developing 

artists, mix 

NEXT DEADLINE 
Wednesday, Jan. 25 

12 Noon 
«0 < O 
Œ -> Q 

MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

_ call (21 3) 462-5772 

Worked with some of the biggest names in R&B/hip hop today including Silk. Jade. Can help build your project from ground up 
En Vogue. Heavy D. Queen Latifa. Keith Sweat. Angela Winbush. Isley Bros. Gold & through completion. Specialize in mixing finished 
Platinum album credits. Expert MPC programmer, play keyboards, bass, lead & album & single remixes. Budgeted projects only 
background vocal arrangements. 

CONLEY ABRAMS • Enqineer/Prod. 818-382-4756 / / / / ̂  
24-track ADAT/Mackie 8 bus 24-48-track analog. MPC 60. SQL Proteus FZI. 
large sample library. 

DAVID GOLDMAN - Guitarist 310-398-1221 / ✓ / ✓ 

Strat, 335, Fender. Boogie, Bradshaw Board. Boss FX. 

Best players delight to listen to Music Connection Many years experience in all 
situations. Versatile styles. Read, charts or improvise. 

Quick study, good ears, easy to work with 
Professional all the way. 

/ / / / / 

Sessions, clubs, 

casuals. 

SABRINA COWANS 805 723 5391 / / / 

3 1/2 octave range 

Soulful vocalist with 15 years of studio and live experience. 31/2 octave range. 
Strong on ballads and uptempos. Fast learner with excellent ear for harmony. 

Professional and punctual, great personality and 
fast in the studio. Picture, resume and demo 
available. 

/// 

Soulful singing 

DANNY MAC ■ Producer 714 891 1539 / / / 

Korg X3. Ensoniq ASR 10. Roland JV-80. R-8. Linn drums. Alesis drums. 
Cubase 2.5. complete studio, session players available. 

Produced Top 10 club smash "Skin Party. Produced & programmed the album 
Out of the Dark for Quality/Testin. Produced Christian recording artist Dustin 
Simpson. Record projects for CBS. ABC.Triton Pictures, etc. 

New edge producer, talented and verifiably 
qualified, select sessions only, must be extremely 
talented. 

///// 

All styles. 

MICHAEL LIGHT - Vocals 909 3944)256 / / / / 

Baritone to mid-tenor range. Back-up. group & lead vocals. 

Pro musicain since 1975. Over 2.300 live gigs. B.A. Music. 1984. Private vocal 
study: 3+ years. Command of harmony & vocal arrangement. Also play keys, bass & 
percussion. 

Natural feel Big sound-small ego. Excellent ear 
Works/plays well with others. 

/// / 

Package 

available 

JEFF MCELROY ■ Bassist 213-953-8453 / / / / 

Zon fretted & fretless basses. Fenders. 3/4 Mittenwald German upright bass, 
modern & vintage amp rigs, endorsed by A R T. & Dean Markley. 

Has played most major venues. Radio City Music Haii. Budokan, Boston Symphony 
Hall. Universal Amphitheater, Waikiki Shell. Chicago Blues Festival etc 
Toured/performed with Stan Getz. Bob Hope. Marveletts. Woody Herman Alumni 
members. CNN. Kitaro world tour. etc. BIT instructor 

Enjoy working with established acts as well as 
rising stars. First class sight reader. Big sound, 
meat & potatoes groove, upright doubler. No ego. creative 

contribution. 

JOEL MAITOZA- X 24-7 Spyz 619-741 1708 / / / / / 

Drums/percussion. Fully endorsed. 

21 years experience, major label credits, national/international touring. MTV. 
Graduate of Yamaha School of Music. 

Easy to work with. Great ear & strong chops. ✓□✓I I 

Metal. Hip-Hop, 

Funk 

WILLIAM B. TOMPKINS II 301 -839-4626 / / / / / 

Drums (acoustic & triggered electric) 

Professional doublebass funk, fusion, soul, east coast style. 25 years playing 
experience, touring & recording. Demo s available. Travel often to L A. 

Road cased & ready to go* /// 

ProS only! 

Elli Barr-Producer 818-782-8564 / / 

Ensoniq ASR stereo sampler. Mac based cubase sequencer, DX-7 mini moog, 
guitars, large midi set up. hundreds of drum loops & sound. 

20 years experience recording & touring here & abroad & playing guitar. Top ten 
artist work & music scoring for the Red Shoe Diaries' TV show. 

Pre production set up with a cutting edge 
producer to accompany you to post production 
film scoiing commercials. Hip-hop. rap. ambient 
are welcome 

Ambiance for 

films. 

FRANCESCA CAPASSO 805 268 1022 / / / / / 

Female vocalist 4 octave range Lead & background Light percussion. Dynamic 
voice & exotic looks. 

10 years of studio, stage & songwriting experience in U.S. & Europe. Worked for 
JVC. Sony & BMG Worked with Carmine Appice. Randy Jackson & Bobby Taylor. 
Various album, jingle & commercial credits & demos for songwriters Numerous TV. 
& radio appearances. 

Unique, extremely versatile powerhouse, soulful, 
bluesy & alternative from Enya to Jams Joplin 
with Tori. Whitney. En Vogue. Etta & Bonnie 
along the way. Youthful & modern image 

✓ ✓✓✓✓ 

The voice. The 

look 

PAUL GERVASI 213-655-4346 / / / / 

MPC-60. AKAI. Technic's DAT. TSR 8. Tascam Board. D-50, acoustic & 
electric Fender guitar, bass. GP8-Roland Sennheiser mies. 

20 years studio & live experience. Many album credits, including Sting. Ernie Isley. 
Sergio Mendez & Blood on the Saddle. Studied voice & songwriting at Pasadena 
University. NAS. ASCAP member. I m hip to what's happening now. 

I love producing & arranging songs & bringing out 
the best in an artist. Specializing in vocals 
Resume on request. Beeper 213-812-0863 

✓ ✓ ✓ / 

JOHNZELMAN HOLMES-Drummer 213-731-6524 / / / / 

Percussion & drum set. 

Over 27 years experience. Played with big bands, combos & musical plays. Excellent 
reader. 

Also write & arrange, sing & play keyboards. ✓ / / 

GREG KUEHN-Producer/Arranqer 310-558-8026 y y y 
Complete 24 track studio with studio vision. 4 track to hard disk, sample cell & 
Roland samplers 

Played & recorded with Bob Dylan. The Church & Berlin Produced for Virgin. 
Chrysalis. Elektra. Ruthless, feature film scores & national T.V. commercials. 

Excellent programmer & producer. Comfortable, 
pro studio, record quality results & industry 
contacts. 

/ / / 

Alternative. 

Industrial. 

FREECLASSIFIEDS 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it's been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call 213-462-5772, weekdays and ask 
for advertising. For Miscellany ads, call 213-462-5772. /WCis not respon¬ 
sible for unsolicited or annoying calls. 

2. PA’S AND AMPS 
•1953 Fender pro amp, tweed. 1x15 Jensen blue bell, grt 
plyr. completely gone thru, all receipts. S850 obo 818-
780-4347 
•1965 Dan Electro DS50.2 chnl tube hd, reverb & vibrato, 
xlnt cond. gone thru. S185. 818-709-6068 
•3 Celestian greenbck 10" spkrs avail $200 obo Rick. 
213-738-7167 
•ADA MP1 QFC 170 wtt pwr amp 2 Hllywd enclosure 
4x12 cabs w/EV & Celestians. $750 takes it all 213-851-
8044 
•Ampeg SVT2 bs hd in 4 spc rck new cond. $750 Matt. 
213-460-4249 
•Bs spkr cab w/one 15" JBL spkr, used w/Frank Sinatra. 
$250 818-990-2328 
•Carvin Pro 500 bs amp. 350 wtts plus EQ. noise gate, 
several other features, grt cond. must sell. $300 obo 
Reece. 213-368-6650 
•Custom style tuck & roll 4x10 empty spkr cab combo 
shell, black vinyl. $45 818-902-1084 
•Fender 1965 bsmn blackfacehd S325. AcousTCI 15bs 
spkr systm. $175 Brian. 310-390-4348 
•Mark of the Unicore, systm 7S. 8 stereo chnls. 1 rck spc. 
w/midi control, 5299 Stu. 818-753-5635 
•Marshall 100 wtt hd w/Bogner modification, fx loop new 
tubes. $700 Sam. 818-796-1647 
•Marshall 8200 valve state hd 200 wtt. by chorus w/foot 
switch. 3 mos old. S575 obo Mike. 805-579-8278 
•Tascam M1016 live sound mixer. 8 mic chnls plus 4 

stereo line chnls & road case. $600. John. 310-204-2174 

3. RECORDING EQUIPMENT 
•Akai MG14D rck mnt analog 12 trk recrdr w/Akai ML 14 
auto locator & 11 blank Akai MK20J tapes. $2000 firm 
George. 818-986-7335 
•Audio arts recrdng console. 22 inputs. 8 buss. 38 chnls 
at mix. includes 288 point patch bay. very clean & punchy 
$18 500 new. sacrifice $8,000 obo 818-782-0763 
•Tascam 424 4 trk recrdr. brnd new. in box w/Yamaha 
monitors. $450. Michael, 818-846-8261 
•Tascam TSR8 reel to reel. $2250 Tascam 32. $750 
AKG 414B mic, $600 Ali mint, numerous accessories 
Eric. 310-420-2087 
•Teac MB-20 mixing board, xlnt cond, barely used. 6 pots 
4 chnls. $295. Lv msg. 818-509-1255 
•Yamaha MT8X 8 trk cassette recrdr. brnd new. still in box 
$1000 Brad. 818-769-7427 

4. MUSIC ACCESSORIES 
•2x12 cab w'2-12" Celestian spkrs, grt for road, $200 firm 
Michael. 818-878-9470 
•Acous guit p/u, grt sound, worth $50. will sell $30 213-
654-2466 
•Anvil style road case for small box. 60 s style. Marshall 
hd S120. Anvil style mise case on wheels. 24" tall. 32" 
wide 19-1/2" deep $85.818-902-1084 
•Boss guit wireless, true diversity, fx loop, rck mntd. 

includes 2 transmitters, paid $1.200 new. sacrifice $600 
obo 818-782-0763 
•Boss ME10 perfrmnee processor w/pedals. $350. 310-
398-1019 
•Electro vox mic. ND757. xlnt cond. $150 805-298-3002 
•Fender reverb unit, blonde. January 1963. flat logo, dark 
grill. Iks grt. $750. 818-780-4347 
•Hill multi-mix 16 chnl pro mixer, rck mntable. includes 3 
band EQ. phantom pwr. very clean sound, xlnt cond, $625 
310-583-2090 
•Midi foot switch w/LED readout for switching midi equip, 
sacrifice $250 818-916-2212 
•Seqncr w/disk drive by Brother MDI40 model, disk 
compsr. perfet cond. in box. $150 818-709-6068 
•Sure wireless, brnd new, costs S450. will sell S200. Real 
tube rck mnt d pre amp. $100 MXR envelope filter. $50 
818-343-9074 

5. GUITARS 
•4 string acous violins, from $1900 - $4000 Al 818-547-
5773 
•Classicl guit, handmade for 6 or 7 strings. Brazilian 
rosewood sides & bck. custom made in 1969. $440 obo. 
Jim. 310-390-4978 
•Dan Electro Cherry Jones Ing horn bs w/case. black, very 
gd cond. $400 obo Mike. 909-394-0256 
•Elec bs s. Honda, $250. Yamaha, $350. 818-990-2328 

•Fender 1974 precision bs. all orig. light brown w/maple 
neck, new frets, strings & setup Very light. $750. Brian. 
310-390-4348 
•Ibanez RG550, w/Floyd. $400 Perfrmnee neck grt guit 
$250. Hondo Fame Series strat. Duncan dbl coil. 2 singles, 
older. $100 or $300/both. 213-962-8585 
•Ovation custom legend acous/elec cutaway, mint, must 
see. case & extra strings included, mega inlaid. $700 
Chuck. 818-753-4321 
•Robin Telecaster w/HSC. $750. 213-878-0152; pager. 
213-882-2244 
•Washburn AB20 acous bs. black, sunburst, xlnt cond. 
$475. Mike. 310-318-5753 

6. KEYBOARDS 
•Baldwin baby grand piano, vintage 1956. new hammers, 
all orig. mint cond. $5000. 213-461-7889 
•Ensoniq EPS w/Scuzzy interface hrd case. 4 times 
expander. $900 obo. Scott. 213-878-2331 
•Ensoniq EPS16 Plus rck mnt sampler w/fully loaded 
flash band memory & complete sound library on CD-ROM. 
perfet cond. $1350 818-774-0352 
•Korg 01W synth w/32 vox 16 trk seqncr. fx 200 grt 
progrms. xlnt cond. $1325 310-583-2090 
•Peavey DPM3SE synth w/9 trk seqncr. sampler, fx. 
progrm disks & anvil case, xlnt case. $900 obo Scooter. 
310-657-5322 

We’re Looking for Someone 
Who Gives Good Phone. 

You’re knowledgeable about audio, especially recording. 
You know analog and digital technologies. You can be 
happy helping our customers troubleshoot problems. 

You want a day job you can like doing. 
Yes? Send your resume to Maggie Watson. 

Don’t try to call her; she’s busy enough, already. 
Fostex, Dept. M 

15431 Blackburn Ave. 
Norwalk, CA 90650 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

7. HORNS 
•Bach 42B trombone w/F attachment, tenor. 12 y/o. mint 
cond, 2 mouth pcs. S795 obo. Brian. 310-390-4348 

8. PERCUSSION 
•1972 vintage Gretsch, xlnt cond. white, 4 pc. 12. 16. 18. 
22" w/cases & Pearl snare. $1500. John, 818-992-7943 
•Istanbul ZiIdjian cymbal, 20". clean newcond, grt sound. 
S150 805-298-3002 
•Pearl 8" free floating snare, maple, new cond. black 
lacquer finish. $200 213-883-9578 
•Red Yamaha custom 8 pc kit. 2 snares, flight cases, lot 
of cymbals & extras. $2500 obo 818-962-4959 
•Yamaha two 22" bs drms. 10". 11". 12" toms. 16". 18" 
floor toms, recrdng series snare, $300 obo One set. 
$2000. two sets. $1000/ea. Bobby. 310-474-2243 

9. GUITARISTS AVAILABLE 
•2 Id guit. sngwrtrs sk signed maj label melde HR band 
Jackson guit. SIT string endorsee Avail for sngwrtng, 
albums, showcs s & nat'l/world tours 508-441-2118 
•22 y/o blues rock guit plyr w/tons of feel from Texas Infl 
S'Garden, Allman Brothers. Sabbath Skg band w/grt 
sngs. att, drive. Lee. 818-755-9161 
•Exceptional guit, bst, voc. avail for paid wrk only. Have 
chops, top gr. charisma galore. Rock, blues. R&B. entry, 
jazz. Katherine. 213-464-5840 
•Exp blues guit avail to join/form band Infl SRV, Arch 
Angels. TBirds Write & sing also John. 310-540-1858 
•Exp pro avail for F/T wrkng bands & studio proís Well 
versed in all styles & able to learn matrl quickly 818-716-
0122 
•Fem guit avail 10 yrs exp. Ikg to join/form srs HR band 
Infl Metallica, Steely Nicki. 818-772-1572 
•Fem Id guit. sngwrtr sks srs sit. record deal & tour only. 
Style rock w/metal edge Pros only. Jenny/T, 714-636-
1197 

Rehearsal • Showcase 
Pre-Production 

(818) 786-8907 
"...Serious About Sound... " 

MONTH TO MONTH REHEARSAL 
24-HOUR KEY-CARD ACCESS 
CEILING FANS^**^,_ O 1 
11-13 CEILINGS 1

OPE NABLE WINDOWS A 07 QQÁQ 
FORCED AIR VENTILATION 02/"OOO J 
PHONE JACKS I FREE UTILITIES 
CLEAN FACILITY / DEDICATED STAFF 
ONLY 10 MINUTES FROM HOLLYWOOD 
LESS THAN 1/2 MILE OFF THE 5. 10 4 101 FWYS 
GATED PARKING LOT w/REMOTE CONTROL ENTRY 

IBU STI BIOS 
IN WLA NEAR10AND405 

(310) 836-1479 
$8/HR, $10/HR, $14/HR 

DAY RATES: 

$20/3HRS, $25/3HRS, $12/HR 
YOU HEAR ONLY YOU IN OUR CLEAN. PROF. 

ROOMS WITH QUALITY. NEW PA EQUIPMENT. 

DISCOUNTS AFTER 12 HRS. GEAR RENTALS. 

PARKING. STORAGE. AC. CONCESSIONS 

•Fem Id, rhythm guit sks gigging, altrntv band GIT grad. 
Id vox. pro att. pro gr Diana. 213-851-3479 
•Fem Id, rhythm guit sks two guit bluesy HR band Have 
equip, trnspo. image & vocs. No losers Ikg for girlfriends or 
dates' 818-980-7852 
•Fem rhythm guit. keybrdst avail Lkg to join/form fem or 
male hvy band. Infl Sepultura. Slayer. Entombed 818-
501-0567 
•Guit avail for blues rock or blues band to form/join Infl 
Gary Moore. Albert Collins. Hendrix No flakes pls OJ. 
310-837-6631 
•Guit avail for straight ahead R&R band. Lng black hr w/ 
exp Kelly. 818-508-6203 
•Guit avail for live & studio gigs Appeared in US/Euro & 
Canadian mags Featured on Shrapnel Records Endorsed 
by Duncan & ESP 818-881-5356 
•Guit avail. Equal parts punk rock, rockabilly Srs. exp. 
dedictd Infl X. Clash. Blasters, punk, rockabilly Jorge. 
213-254-7125 
•Guit avail. Infl Allman Brothers. SRV. Ted Nugent Studio 
& stage exp. equip & trnspo. Brian. 310-540-5919 
•Guit avail. Infl blues, folk, etc Mark. 818-762-2084 
•Guit avail. Ld. rhythm w/bekng vocs & some keys. Lkg for 
plyg sit Have equip, trnspo. versatility, etc Steve. 714-
992-2066 
•Guit, Id, rhythm avail for mtellgnt & srs band w/desire to 
make gd music Infl U2. REM, Nirvana, Pearl Jam Dennis. 
213-954-0306 
•Guit Ikg to join formed band, gigging or not Keith 
Ronnie. Mick Taylor, Billy Gibbons. 70 s Joe Perry Will 
consider individual musicians. Jack. 213-962-8585 
•Guit plyr, HR to progrsv. style, chops, xlnt gr. recrdng. 
tourng, etc 805-250-9433 
•Guit plyr Ikg for HM band. Have equip, trnspo. image Infl 
Pantera. Megadeth. Slayer. Call. days. 818-783-5541; 
eves. 818-865-9550 
•Guit, singr w/HIlywd rehrsl studio sk bst & drmr for hrd 
edged, groove onentd matrl. Infl Zombie. Rage. Alice 
213-962-8981 
•Guit skg ong band. Infl Bad Company. Deep Purple. Call. 
Iv msg. 818-382-7944 
•Guit sks exp plyrs. 20-30. who wnt to xpenmnt. grow, ply 
for fun Infl Kings X. Jellyfish. Supertramp. Fish, etc Dave. 
818-907-5563 
•Guit, voc from Chicago w/vintage gr Ikg for real or soon 
to be wrkng blues band 818-343-9074 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
•DRUM »BAND» 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

lustisi Guns N' Roses. Megadeth. Concreteblond, g 

| Rehearsal Studios S 
ï Daytime Special $8-10/hr S 
-5 Drummers Special $5/hr 

No Minimum = 

s Triamp P.A. w/ monitor & effects S 

f(213) 666-6320 f 
Red Devils. Social Distortion. Buck Owens. Los lobos ... 

You will get your money's worth at 

NIGHTINGALE 
REI JEA RS AL STUDIOS 

Just come and check us out!! 
You won’t be disappointed 

$10 /Hr. 
Monthly at $450 

Call NOW (XIX) 562-6660 
Book fi hrs - get 2 hrs free with ad 

STUDIO SERVICES 
aiW. (310)478-7917 

Seven extra clean rehearsal rooms Rehearsal Stuaios: Air Conditioned • PA • Equipment Rentals 
CaSSette Duplication: Best Prices, Fast Turnaround 
Equipment Repair: ★ Amps ★ Keyboards ★ Accessories ★ Etc. 

TUBE AMP SPECIALISTS 
2033 Pontius Ave • L.A., CA 90025 • VISA/MC/Checks Accepted 

•Guit w/grt (eel avail for T40 wrkng band sit. Brad. 818-
980-4605 
•Guit w/pro exp & gr skg creatv altrntv band w/connex & 
future John. 310-398-1019 
•Hot guit avail to join/form band Tint & dedictn a must I ve 
pro equip & image Infl Megadeth. Racer X. Savatage 
Rich, 310-421-0814 
•HR guit Ikg for hvy musicl band No grunge, thrash, punk 
Infl Rage/Machine. Kings X Competent, motivated 
musicians only 818-783-3953 
•HR/HM Id guit avail to join/form band. Infl Metallica to 
Ozzy Ed. 310-836-8416 
•Inflly known guit sks signed ong proj a la old VH. Zep. 
Aero, Metallica 818-759-3688 
•Ld guit avail for srs HR sit Skid, Lynch Mob. Hard Line 
Have xlnt image, very dedictd Jeff, 213-993-7288 
•Ld guit bek from Euro & Texas tour, pwrfl, fluent, soulfl a 
la Gary Moore to Hendrix to join/form proj Pros only. Jeff. 
818-700-0919 
•Ld guit, seasoned pro. sks ong rock act Infl Allman. VH. 
Satriani Xlnt equip, att & feel Jeff. 818-980-8307 
•Ld guit, sngwrtr w/ong matrl sks to join/form band mixing 
boogie, rock, blues, soul, etc Jeff, 818-348-6671 
•Melde, aggrsv guit Ikg for male singr or band to complete 
musicl expression of substance Melde, eclectic rock. 
Doug. 213-851-1717 
•Melde guit sks pro sit w/keybrds Plenty of stage & studio 
exp Xlnt live pertrmer Infl old VH to Dream Theater 
Kenny. 818-552-6374 
•Melde guit. sngwrtr. voc Ikg for individuals to create & 
contribute toward common goal Feeling prevails over 
boundaries & formats Gus, 310-652-0557 
•Metal guit avail to join/form extremely aggrsv & innovative 
band Have lots of exp. sngs. voc abil, pro equip. 100% 
dedictn Call 213-368-6608 
•Open minded guit, 21, sks male/fem musicians estranged 
from trends Anything is possibility Have trnspo & gr 805-
987-5656 
•Pro guit avail for HR band Must have mgmt, very pro 
Eddy. 714-770-8508 
•Pro guit Ikg to form & record w/adult contemporary & 
Christian artist Xlnt plyg & equip Anthony. 818-780-4524 
•Pro HR guit sks HR. funk metal band w/bekng. mgmt, 
label Hendrix. STP. S'Garden. Dream Theater Have tint, 
equip, image Mike, 310-370-9835 
•Pro Id rhythm guit. sngwrtr w/vocs sks to join slammin 
HR, hvy groove band Styles A-Z Aero to VH to Zep Very 
verstl. have equip, image, trnspo Mike. 818-761-4205 
•Pro minded melde guit avail for paid tours, records, 
showcs s. etc JR. 310-281-6551 
•Pro rock guit sks signed, nearly signed or managed 
band Extensive live & studio exp. progr. image, att. bekng 
vocs Fred. 213-876-9647 
•Rock guit, seasoned pro, 10 albums, world tours w/maj 
label bands, verstl w/umq sound, xlnt Iks. Pros only 213-
969-4752 
•Scorching 6 stnng. solid body, flying V viola avail 
Nothing on earth sounds like it Sks srs musicians All 
styles except Hee Haw Mack. 310-822-7550 
•Seasoned guit sks cmrcl HR. sng onentd bands Must 
have xlnt voc. I'm together, you be too Tony. 714-529-
0843 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310) 478-3262 

STUDIO 
REHEARSAL 
4 RMS W/FULL PA & 

MONITORS, A/C, EQUIP. 
RENTAL, STORAGE. 

818-753-9033 

•Slammin', soulfl pro guit w/Les Pauls, Marshalls, voc, 
slide, grt Iks. grt chops, maj credits & connex sks rock 
bands w/things going on Doug, 310-798-0782 
•Slide. Id plyr Ikg for gd R&R band, wrkng or signed 
Stones, Faces, Crowes. Velvet Underground, Little Feet 
Jack. 213-469-5874 
•Studio Id. rhythm, acous guit. BMI sngwrtr Many 
production, arrangmnt credits Asset to any proj. Rock, 
pop. progrsv Dan Christopherson. 818-702-7681 
•Texas guit. slide, lap steel, vocs w/gold & platinum album 
& tourng credits, blues, rockabilly, entry. Tex Mex. swamp, 
etc, sks known or signed act for recrdng or tour 818-761-
4062 
•Verstl. expressive, rock guit w/sngs, vocs. bs. chops, 
contemporary Ik, sks enterprising sit w/grt plyrs Michael, 
818-377-5189 
•World class guit. Id voc w/pro gr. trnspo, Ikg for right sit 
Team plyr. just relocated from E.Coast Pros only. Call 
818-771-9585 
•Xlnt Id rhythm guit plyr avail for paid tours, gigs, reerdngs 
Exp w/grt groove, feel, gr, att. Rock, blues, funk. 213-650-
6147 

9. GUITARISTS WANTED 
•#1 Id rhylhm guit plyr wtd for loud, hvy rock band. Must 
have pro att & Ing hr image. 714-841-6468 
•2nd guit plyr wtd for delta, stax. Memphis blues. R&B ong 
band, now wrkng Must know rhythms, pros only, over 33 
y/o Mo. 310-677-7304 
•2nd Id guit ndd by singr, sngwrtr, plyr a la Gillan, Tate, for 
extremely verstl HR band Vocs a must Danny. 818-353-1761 
•90 s infl altrntv proj w/label. int I tourng exp nds intellgnt 
guit. Pearl Jam. REM. Beatles Totally dedictd, 18-28 only 
pls. Mark. 310-837-7211 
•90 s rock band sks pro fem Id guit. Groove is key Must 
be able to travel. Upcoming album release in spnng. 213-
666-8979 
•A1 R&R, Ing hr. bluesy, VH guit w/feel wtd Lng hr atomic 
punk singr forming band Nodrugs Ralph, 818-985-8995 
•Accomplished rhythm guit w/some Id wtd for altrntv pop 
band Eclectic & melde Info, 213-222-1133 
•All fem band sks gutsy Id guit w/strong vocs We have 2 
CDs, gigs & following Dina, 213-257-1606 
•Altrntv pop rock band sks guit. Id & rhythm Must have 
image, 18-30 Band has maj demo deal. Pls no geeks 
213-851-1680 
•BACK ALLEY SALLY Have record deal Must have 
equip, image, dedictd, ready to tour Old school sound 
Nazareth. AC/DC. CCR No flakes 213-460-2825 
•Blac k rhythm guit w/lng hr wtd for all black glitter f unkadlc 
mob Bootsy. Hendrix, early Prince 310-372-3208 
•Blues rock singr sks to join/form guit onentd hvy blues 
rock band Infl Janice, SRV. Zep. Hendrix 818-763-1556 
•Bst forming single guit 90 s HR band. Into Crue, Chains, 
Skid. Zombie Tall. Ing hr image No grunge Hllywd 310-
358-6982 
•C,Trick tribute band sks guit to ply Rick Neilson Voc abil 
Scott. 818-331-7665 
•Dark. HR band nds guit w/styles a la Badlands. Sabbath 
w/Tony Martin. Pro gr & trnspo a must Mike, 818-753-
9365 
•Dark, semi glam, gothic image band sks 24-33 y/o, thin, 
dyed hr, chunk monster w/hvy modem sound, cool pro gr, 
gd wrk att 213-883-9578 
•Electrnc scientist, guit wtd to start band. Miles Davis mts 
Crimson. Drmr has rehrsl spe & pref vocs & sngwrtng to 
laziness Horrible John. 213-882-6970 
•Ex-maj label artist sks pro guit plyr for srs proj Infl 
Cranberries, Seal, REM Michael. 8am-9pm. 805-288-
2950 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 
Daytime Rates 

$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 
OPEN: Noon - 1am 

(818) 505-9979 

MONTHLY LOCK-OUT REHEARSAL FACILITY 
If you're tired of driving to Vernon or Downtown L.A. for rehearsal, 

check out our convenient location in North Hollywood at 7413 Varna Ave. 
• Great Prices • 24 Hr Access • Top Security 

• Free Utilities • Uarpet/Sonex • Parking 

818-764-8181 
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HEXT DEADLINE: WED., JANUARY 25, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Fern altrntv. hvy groove strong rhythm plyr to complete 
estab band w/mgmt. up & coming showcs s Infl Helmet. 
Sabbath Ramones 818-763 3933 
•Fem Id guit wtd lor altrntv. dark edged band Emotional & 
hypnotic sound ndd No 70 s style or mentality Cindy. 818-
556-3783 
•Fem Id guit ndd asap for tourng & recrdng Infl Peppers. 
Steve Stevens 818-509-8667 
•Fem Id guit wtd lor otherwise complete 2 guit fem band 
Hvy w/groove Infl Metallica. Zombie Aero 818-771-7175 
•Fem singr. iust starting out, skg gd amateur guit to form 
duo for gigs later Must not mind plyg gay bars Ballads, 
pop Betty. 310-936-6206 
•Fem singr. lyncst w/pianist forming young, new ong rock 
band Skg ambitious plyr Infl 60 s thru 90 s Wendy, 818-
753-5933 
•Funk guit ndd to help form band Infl Brand New Heavies 
Marvin Gaye Srs only 213-665-2072 
•Guit avail for studio wrk Records, sound trks. demos 20 
yrs exp, pro gr. killer chops, grl feel plyr. acous/elec 
Marona 310-374 3281 
•Guit for funky, crunchy live rock band FX pedals a plus 
Rage/Machine mts Paul's Boutigue mts Judgement Night 
Pls call 818-513-8863 
•Guit ndd for retro rock band Infl Bowie. Jellyfish, Beatles 
Sly. Kravitz Have bookings & label intrst Brendan 818-
403-1595 
•Guit ndd immed for wrkng band Gigs beginning Jan 28 
Infl Blossoms. C Trick. Bryan Adams R Stewart Stones 
John. 310-289 1818 
•Guit plyr wtd AC/DC. GNR Aero etc Writng abii 
bckgmd & att a must Don t waste precious time, call 818-
764-1765 
•Guit sks pro. intellgnt. expressive musicians for melde 
dance HR band O'Ryche. Pumpkins. Kings X. DRN Rock 
stardom, image aren't priority Emotional music is Tony, 
213-413-2377 
•Guit. sngwrtr ndd for melde textural grp Must be skilled 
w/fx Infl Slow Dive. Cure, Chameleons Judy. 805-522-
6447 
•Guit wtd by bs plyr. singr to start up 3-4 pc band a la 
Talking Heads. Bob Marley. Police Have sngs. gr trnspo. 
exp, spe, equip exp. dedictn 213 951-8188 
•Guit wtd by world s apart bst. sngwrtr who has sound, 
style a la S'Garden Candlebox & tint, chops a la VH Pros 
only James. 805-259-2523 
•Guit wtd by hvy aggrsv groove band a la Downset Korn 
Deaf Tones, Bioharzards Huntington Beach area 714-
840-2599 
•Guit wtd by hvy altrntv band w/pro mgmt to showcs for 
labels immed Lockout rehrsl w/Marshall provided Possible 
salary Call msg for info, 818-407 7909 
•Guit wtd for new altrno pop band Velvets. Iggy Pixies 
No hr héros 213-882-6478 
•Guit wtd for ong act. Must have vintage gr & be sng 
onentd Infl Bowie Doors. Stones. Steely Andrew Smith. 
714-846-1193 
•Guit wtd for hvy band Nds 90 s image Band is managed 
& tourng 818-769-2738 
•Guit wtd lor hvy altrntv band Infl S'Garden. Alice, 
Metallica Have mgmt, tour pending Srs only Kat. 818-
769-1267 
•Guit wtd for HR band w/mgmt Styles Pearl Jam to Living 
Colour 818-380-1260 
•Guit wtd. pref keybrd progrmmng Xpenmntl. non metal 
strange, umg image Must understand intense hvy music 
20-25. Infl Tool. Cure, Siouxie PJ Harvey. NIN Jane's. 
Jeff. 213-851-2181 
•Guit wtd. Santa Barbara altrntv band w/fem voc Ld & 
rhythm plyr Must relocate Call for demo. 805-685-5090 

Why pay more for less? 
LA. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 

3hrs/$20 3hrs/$25 $9-12/hr. 
Block rates, referral discounts and storage avail. 

PRODUCTIONS 

(FORMERLY R0CKW0RKSI 

COMPLETE REHEARSAL/STUDIO 
S I 405 Fwv N 
Sherman Wvj_ Sepulveda-,_ll“sc“ 

7801 NOBLE [xl I "a,m" 
CALL NOW (818) 782-5096 
Professional P.A systems, A/C. complete MIDI 

and 1/2" production room (32 tracks total) 

•Guit wtd to start band by singr Infl Aero Zep. Stones. 
GNR. Motley, etc Srs only All ongs Under 27. no flakes 
or posers 213-464-0316 x937 
•Guit wtd. Hendrix Jane s. Rage. Violent Femmes. NIN 
818 782-5815 
•Guit wtd. Percussive, rhythm specialist Gd chord 
knowledge & single string style Infl EWF. Rufus. BNH 
Sly. 3T Rick. 213-738-7167 
•Horror mts chaos Req presence of guit into creatv 
annihilation a la Ministry NIN Pro gr & trnspo a must 818-
752-0696 
•Hrd hvy rock band sks killer axman. dedictd, pro gr. 
trnspo Music a la hvy Sabbath, Armoured Saint. A/ 
Chains Real only Robert 310-823-3630 
•IMAGINE WORLD PEACE sks guit Currently in studio 
beginning rehrsls asap Lv msg 909-279-7005 
•LA's #1 guit plyr ndd by voc. drmr team for band of the 
90 s Lynch. Vai. Z Wyld etc Pros only Lv msg. Tommy. 
213 876-8044 
•Ld & rhythm guit & drmr wtd for ong entry band for fun 
Must be reliable. W side area Jim. 310-390-4978 
•Ld guit wtd to collab on ong sngs & form roots rock band 
Call answering machine & listen to short 2 sng demo. 818-
508-0307. 818-763-2908 
•Ld guit wtd by keybrdst w 16 trk studio for writng. recrdng 
& ong melde HR band Deep Purple. Zep. Extreme. NIN 
Curt 818-780-1846 
•LUCKY SON sks guit Id. rhythm, strong groove, guit 
music Infl no unsigned since 1980 Dedictn. plyg key 
Have album, lawyer, rehrsl spe Gordon. 213-883-9511 
•Mainstream rock band w/demo. video & maj label intrst 
skg 2nd Id guit for industry showcs s Bckup vocs a plus, 
srs team plyrs only Richard. 818-753-9855 
•Male guit p!yr for altrntv band to join sisters on bs & guit 
for maj label proj Must have stage presence 818-762 
4229 
•Melde guit, 25. sks creatv guit to form orig band. No guit 
héros Infl U2. REM. Clash, Police No grunge Matt. 310 
394-0800 
•Metal, melde guit wtd for Christian act Must be technical 
& blendable w/other guit Practice place avail Phoenix 
AZ Cory. 602-962 7395 
•MOTHER EARTH, all fem metal band, sks Id guit Must 
have dedictn, equip, trnspo. positive att San Jose area 
408 248-5200 
•Newly formed vibe sks Id rhythm guit to create 
spontaneous, emotional throw up You, full of sng. spirit & 
substance Well rounded plyrs only Call 213-656-3567 
•Orig acous pop rock band sks acous elec guit plyr for 
gigs Some pay. some dont. Infl Loggins. Eagles 
Committed, srs only Tim Gales. 818-766-6365 
•Poet, singr, sngwrtr srehng for guit to form band Pay 
involved Infl REM Boingo. U2, XTC. Crowded House 
Rich. 818-287-2203 
•Pwrfl & pro male Id voc sks guit for eventual wrkng blues 
cover band Clapton Dwayne Allman. Albert King Slide 
abil a must Nathan, 213-666-9542 
•R&R band w/album. mgmt & label intrst sks verstl pro Id 
guit w/bekng vocs. rhythm soul & fire James. 24 hrs. 818-
386-5808 
•Randy Rhodes sound alike, Ik alike sought Sound, solo 
techmq more importnt than Ik Paid gig 818-769-8479 
•Rhythm guit. Id voc wtd for umq thrash metal band 

EXCLUSIVE VALLEY 
REHEARSAL STUDIO 
• 24-hour atess 
• Air-conditioned 
• P.A. system 
• No other bonds while you're ploying 
• $350 per month 
• Hourly rotes available 

CALL (818) 989-3877 

AMAZON-

OÖUT LOCATION 
l NORTH HOLLYWOOD 
Only 6 Rooms Left! 

> From $375.“-$575." 

¡CLEAN »SAFE‘SOUNDPROOF 

(818)760-0818 

FRANCISCO STUDIOS 
Monthly Rehearsal Studio 

24-hr Lockout/No Deposit Req'd 
Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Ample Parking • New Freight Elevator 

213-589-7028 

Intricate complicated music Melde vocs a must Infl 
Cynic. Rush. Forbidden Aidwin. 310-549-3504 
•SG auditng guit again Have mgmt, legal Must be free of 
drug & alcohol problems Maj label intrst. maj concert 
event. 310-289-4734 
•Singr, sngwrtr w/indie deal sks guit avail for tourng 213-
969-0485 
•Slide guit. mandolin &/or fiddle plyr sought by estab 
singr. sngwrtr w/rehrsl spe for acous altrntv. entry proj 
Coffee shops, open mind s future band Richard. 818-985-
2256 
•Spandex loving, music reading shredder wtd to form 
psychotically progrsv, hyperglam metal band Complex 
music, technoglam image Jeff, before 7pm, 404-636-
1147 
•Verstl. tlntd guit wtd immed for musicl proj Must have gd 
guit & gd ear abil to ply bs a plus Demos to publshr 
Trenton. 310-273-1616 
•Voc skg guit to form band No exp necssry. but welcomed 
Infl Doors. U2. Sabbath. Peppers Must have own equip 
Tony. 310-575-4012 
•WIND OF CHANGE nds rhythm guit keybrdst to add 
bigger guit sound & texture enhancement Must also ply 
acous. Ing hr image 213-255-7562 
•Wtd 1 guit Infl Hendrix Kings For blues proj GC. 818-
447-1704 
•Xemu recrdng artist sks fem guit Infl Johnny Mar. Kinks 
S Garden. Peppers. Steve Stevens Must have own sound 
Call asap. 213-360-4552 

10. BASSISTS AVAILABLE 
•«1 pro bs stick & upright, w/vocs avail for paid recrdng & 
live wrk. Rock, pop Totally pro. one rehrsl free Joel. 213-
851-9096 
•19 yrs exp bs plyr avail for paid sits Studio toumg dubs T40 
& rock band. 4 & 5 stnng bs. SWR gr Bnan, 818-715-0423 
•1st class bs plyr Infl Bonnie Raitt Robin Ford. 101 9FM. 
Sting 818-344-8306 
•20 y/o bst avail for jams & writng sits Any style Jon. 213-
464-0943 
•Aggrsv bst. sngwrtr. 29. willing to relocate, extensive 
studio, stage exp, sks signed act w/dedictd mgmt, 
distribution & legal rep Greg. 619-433-4119 
•Avail bst. guit w/album credits & grt exp a la Zep. blues, 
Clapton, Little Feet Sks artist w/connex, att & label intrst 
213-469-5874 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound out 
of your head and onto the guitar 

All styles, All levels. 

(213) 654-2610 

John Wescott 
Guitar Repair 
"Guitar Repair For The Masses" 

• o complete line of professional, personalized guitar 
as repair services j. 

WsA ‘guaranteed low prices 
• fast turnaround . 4^ 

• vintage guitor specialist v

• 5 minutes from Hollywood 
Open 7 Days 

(818) 761-0456 
Est. since 1981 

BASS LESSONS (All levels) 
by PHIL CHEN 
213/876 6277 
-credits-

Beck • Stewart • May 
Marley • Townshend • B.B. King 

Jerry Lee Lewis • Eddie Van Halen 

Bass Lessons 
with 

Jeff Berlin 
at the 

Bass Centre 
(818) 763-2277 

•Avail bst. Very verstl Into jazz. rock, tunk R&B Fretless 
& fretted Sight reads learns fast, image, chops solid 
grooves For recrdng & gigs Joseph. 818 763-8078 
•Bs plyr avail Jazz & Latin onentd Skg gigs Dominic. 
818 761-3710 
•Bs plyr. exp. gd. 47. wnt to form enti. 
& R&B band for jams & occasional gigs Redondo Beach 
310-540-5272 
•Bs plyr. jazz, reggae, new age. R&B soft rock, dbl on 
flute & percussn. Ikg for wrkng band or singr who can ply 
guit or keybrd Hubie. 818-366-0777 
•Bst & drmr team w/maj label credits avail for any pro sit 
Marvin. 818-906-0922. Robert. 818-508-9909 
•Bst &/or Id voc avail temp or perm Blues, metal, entry, 
rock & punk Studio, stage & minor road exp Kevin, 310-
454-3883 
•Bst avail for recrdng & perfrmng. all styles, fretted, 
fretless jazz. funk, blues, sight reading etc Pros only 
818-377-9832 
•Bst avail into Primal Scream. Beatles. Hendrix. Bowie, to 
join, form, tour Ultra cool image & gr You nd real connex, 
sngs & sense of humor 213-653-7480 
•Bst avail to join form altrntv pop band Gigs only at this 
time Infl Smiths. Cure Louie. 310-768-8223 
•Bst skg HR. altrntv band Infl Rage Prong Offspring 
Have pro equip att. chops Call 213-876-7172 
•Bst sks collab sit Eclectic & funky Infl 3T, BNH EWF. 
B52s. Beatles Got to be real Rick. 213-738-7167 
•Bst sks groove onentd band 19 yrs exp. ply 5 string 
fretless & fretted bs. top gr. bckgrnd vocs. open minded & 
hungry 310-840-4526 
•Bst sks wrkng cover band Eric. 310-679-4464 
•Bst. sngwrtr w vocs & grt lyrics sks forming, existing pop 
punk band Replacements. Ramones. C Trick Phil. 213-
257 7738 
•Fem bs plyr Ikg for band to join/form HR to thrash band 
No flakes Call 818-981-5625 
•Grooving aggrsv funkster. verstl bs plyr. voc Fast 
learner, tint & image, skg tourng or locally wrkng band All 
styles Brad. 213-896-9917 

INSTRUMENT SERVICES 
COMPLETE GUITAR 

REPAIR 
Former Gibson Custom Shop 

MASTER LUTHIER ROGER GIFFIN 

213* 874* 8531 

Pro Guitarist 
Berklee grad. 15 yrs experience, session & 
touring credits. Performances with Latoya 
Jackson, Merv Griffin. Tony Childs, etc. 

Available for: 
• Sessions • Showcases 

• Demos • Guitar Instruction 
Paul Murphy 
310.396.2123 

pager 310.585.0311 

MUSK 
CONNECTION 

SUBSCRIBE 
bv PHONE! 

[ »Ml KU (' 

c-«') .„'.'ll", 

"^73-462-5772 
PUPP Sound & 
Fntt Lighting 
I Utah Catalog 
FREE 68-Page 
Catalog with a huge 
selection of name 
brand professional 
gear for Musicians 
Studios, DJ's, & Clubs 
all at discount prices! 

Retail Super Store: 
13110 Magnolia St 

Garden Grove, CA 92644 

CALL TODAY (714)-530-6760 °“" 
PYEAR! 

PRO SOUND 
_ & STAGE LIGHTING™ 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•World class bst, int i tourng & recrdng credits, strong 
vocs, gd att, grt gr, sks signed band or paid sits. Steve, 
310-543-5093 

10. BASSISTS WANTED 
•«1 bst ndd Aggrsv groove Infl Peppers, Candlebox. 
Pantera. John. 818-981-6220 
•111 bs plyr wtd. Image, vox, creatv, energetic. For ong 
band w/grt image, sngs, positive vibe & att Infl old VH, 
Rush, Zep, Floyd. Srs pros Barak, 213-935-4348; Theo, 
213-933-2190 
•90's band, THE CHAMBER, a la Helmet, Nirvana, sks 
career minded bst. Srs only. 310-854-0291 
•A singr, sngwrtr, guit. Hrd altrntv edge, rock style Have 
cool sngs. hit matrl. Skg pro bst to record CD. Pete, 818-
782-8762 
•A1 funkin, rockin & groovin bs plyr ndd to be contributing 
member of estab tourng band. James. 805-579-8278 
•Ace bst & drmr ndd for commitment in evolving melde 
rock band currently recrdng. preparing show for live gigs 
Share existing rehrsl spe & moderate expenses. 213-876-
2035 x2 
•All I wnt is bst plyr who knows the ropes for guit onentd. 
hvy blues rock band. Steve. 213-465-9606 
•All orig band w/xlnt matrl & srs industry intrst sks solid bst 
w/voc abil. Infl C.Crowes. Blossoms. Toad. Rob, 310-371-
3232 
•Attn drmr sks competent bst for weekly practice. Solid 
chops, odd meters. Rush, Yes. Sting, etc. Pro att. Santa 
Monica. W LA pref John. 310-394-3288 
•BACK ALLEY SALLY Have record deal. Must have 
equip, image, dedietd, ready to tour. Old school sound 
Nazareth. AC/DC. CCR No flakes 213-460-2825 
•Band w/album credits, grt sngs, grt gr. tourng exp. Ikg for 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening. 
And. yes very affordable 

Michael Adam 

213>504>2437 

a\. TO GET A 
^/oVGOOD deal 

YOU NEED A 
GOOD VOICE! 

Learn how to have solid technique 
and still keep your unique style. 
Power»Pitch»Range»Freedom 

with an emphasis on heart & passion! 

Very affordable • Workshops, too! 

(213) 938-7819 

pro bst to complete CD, showes. Bonham style drmr. Vocs 
a plus 213-883-1953 
•Black bst a la Bootsy. Prince, wtd for all black, glitter, 
funkadlc mob. Bootsy, Hendrix, early Prince. 310-372-
3208 
•Blues & boogie bst w/vocs wtd for trio Keys helpful but 
not essential. P/T proj Ed. 310-391-9876 
•Blues infl R&R band w/modern altrntv blues sound sks 
bst to join Hendrix, Crowes. Pearl Jam 818-788-0324 
•Bs plyr ndd to complete rock trio. Infl Hendrix. Police, U2. 
Pro att. Chris. 310-289-4344 
•Bs plyr ndd for orig pop rock band w/CD. Infl Stones to 
Green Day. Scot. 310-820-1072 
•Bs plyr w/vocs wtd for orig cmrcl rock band w/huge 
harmonies & big shows Infl Queen. Duran Duran, U2. 
Boingo. Rob, 818-752-7555 
•Bs plyr wtd for ong R&R band a la Stones. Mellencamp 
Keith. 213-874-7125 
•Bs plyr wtd by off center entry rock band. THE LONESOME 
STRANGERS. Randy. 213-225-7602 
•Bs plyr wtd for estab altrntv pop band. THERE GOES 
BILL CD & gigs. Infl Cure, T Hall. Smiths. XTC. David. 
213-650-4473 
•Bs plyr wtd for orig, melde, hrd pop. rock band w/CD 
Based in Phoenix. Must be willing to relocate. Strong 
harmony, voc abil. total pro Brett. 602-834-0737 
•Bs plyr wtd by estab altrntv band. Infl TRex, Bowie. 818-
343-9410; 818-908-8924 
•Bs plyr wtd to form pop rock band Infl Costello. Crowded 
House. Bob. 818-342-8581 
•Bs plyr wtd Must be fabulous, be able to slap & creatv for 
proj. Infl Cranberries, Seal, REM. Toad/Sprocket. Michael. 
8am-9pm, 805-288-2950 
•Bs plyr wtd. GNR. Aero. Stones. AC/DC. etc Bckgrnds 
& att a must. 818-764-1765 
•Bs plyr wtd. Green Day mtsB.Crowes. Robby. 818-901 
9737 x1 
•Bs wtd by guit. singr, sngwrtr. Tint & exp. Pro minded 
only Have grt orig sngs & intrsts. Blues, rock. Hendrix. 
Zep. SRV 213-650-6147 
•Bst for funky, crunchy live rock band. FX pedals a plus. 

tyíilçc Campbels 
VOCAL PERFORMANCE 

WORKSHOP 
PRIVATE VOICE LESSONS 

Program Director, 
Vocal Department, 
Musician's Institute 

818-505-1029 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

( ontro in 

DISCOVER HOW TO GET YOUR VOICE 
TO DO WHAT YOU WANT IT TO! 

)|W4 CSCCI. All rights reserved. CELEBRITY CENTRE and SCIENTOLOGY 
are service and trademarks owned by RTC and are used with its permission. 

with RAVEN KANE 
Neil Diamond's duet partner on last year's world tour 

Other credits include: Diana Ross. (’her. Paul McCartney. 
Aladdin. Made hi America. Land Hefore Time 

WORKSHOP TOPICS INCLUDE: 

Correcting pilch problems 

Sunday, Feb. 5th, 4 p.m.-6 p.m. 
the Church of Scientology Celebrity Centre International 

5930 Franklin Ave.. Hollywood. CA 90028 
Admission $15.00 

Call 213-960-3100 lor reservations 

ATTEND THE 

SINGERS WORKSHOP 

Rage/Machine mts Paul's Boutique mts Judgement Night. 
Pls call 818-513-8863 
•Bst. Id voc wtd for maj label band proj w/fx show Infl 
Q'Ryche, Zep. Floyd. Rush New super grp of 90's. 818-
916-2212 
•Bst ndd for larger than life metal band. KISS. Sabbath 
We have rehrsl spc. Ing hr & under 25 importnt. Ryan, 310-
459-0763 
•Bst ndd for surf, punk, instrmntl band. Infl Dick Dale, 
Spies Who Surf, Hammerhead, Ramones. Trevor. 818-
248-6422 
•Bst ndd immed HR. Alice, S'Garden, STP. Zep kind of 
thing. Currently recrdng. CD in Feb. pack bags in spring. 
No flakes. 818-996-8688 
•Bst ndd to complete S Bay area band w/xlnt orig matrl 
Vocs a must. Infl Petty. Mellencamp. Eagles. Rob or Gene. 
310-324-5979 
•Bst or rhythm section wtd by Id guit, sngwrtr w/sngs to 
join/form ong band. Boogie, R&R, soul, etc Jeff, 818-348-
6671 
•Bst wtd by estab altrntv pop band, THERE GOES BILL 
CD, live gigs Infl REM. Echo Rex Broome. 213-257-4512 
•Bst wtd by band Infl Sabbath, Hendrix, Nirvana. 
Pumpkins Jason. 818-840-2768; Ferdie, 213-664-2869 
•Bst wtd, extremely aggrsv yet intricate, theory a plus. 
Label intrst, shows, CD. Srs pros w/lk & gr only. John. 818-
705-4376 
•Bst wtd for pop punk grp Dedietd & passionate Have 
label intrst. Infl Superchunk. Big Star. Sonic Youth. C.Trick 
213-654-2466 
•Bst wtd for eventual wrkng blues cover band. Must be 
willing to rehrs. team plyr. gd gr, no att, no hangups. 
Nathan. 213-666-9542 
•Bst wtd for altrntv band, age 23+. Infl Police, Face/Face, 
early U2. Green Day. Upcoming shows & CD release 
Creatv. melde & dedietd only. Eric. 310-827-4896; Rich, 
818-352-7438 
•Bst wtd for fem Id voc. 2 guit. bs & drms band. Infl Mazzy 
Star. Nirvana. PJHarvey, Golden Palominos. Gar, 310-
396-1428 
•Bst wtd for uniq thrash metal band. Melde, complicated 
music. Finger plyr a must. Infl Cynic. Rush, Forbidden 
Aidwin, 310-549-3504 
•Bst wtd for blues proj GC. 818-447-1704 
•Bst wtd immed for K/A 90 s punk band w/shows Infl 
Green Day. Pistols, etc Short hr image, pro equip, att a 
must. Srs only. 818-544-3581 
•Bst wtd, pro att. writng & vocs a plus. Dedietd. into 

THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Crüe • Offspring 

Red Heaven • Invisible Poet Kings 
Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

lique 
for the real world. 

'ISA 
MBH Studio 

N. Hollywood, CA 

in 
in 

PERFORMANCE 

PRE-PRODUCTION 

DEMOS 

u 

VOCAL 
TECHNIQUE 

BUSINESS/CAREER 
ORIENTATION 

You 
can sing 

1 with ease 
and power 

without 
sacrificing 
your style. 

W From classical to 
y heavy metaL. there 

Sing with 
confidence 

Increase range 
and power 

Eliminate stress, 
strain and 

inconsistency 

Improve 
tone & pitch 

Perfect style, 
image and 

kstage presence 

e 
8 

LEANNE 
SUMMERS 
VOCAL J 
STUDIOÄ 

Don’t limit 
yourself to just 

what "comes out." 

Bridge gap between 
chest and head” 

F (818) 769-7260 

harmonies. Infl Blossoms. Sting. Toad. Sean, 310-395-
6407 
•Bst wtd to complete orig HR band. Have guit, drms & 
vocs. Studio in San Dimas. Infl Alice, Danzig, Suicidal, etc. 
Lv msg. 909-399-3874 
•Cloud dwelling bst wtd to start band Crimson mts 
M.Davis. Drmr has rehrsl spc & pref’s sngwrtng to Prozac 
treatments Horrible John. 213-882-6970 
•Dedietd bst w/vocs wtd to form srs ong altrntv band Infl 
Bad Religion, Cure, Metallica. Nirvana, NIN. Alhambra 
area. Tony, 818-289-1199 
•Exp bs plyr wtd for rock cover band w/top notch pro 
musicians. Voc abil big plus. Billy, 714-536-1269; Scott, 
714-964-8521 
•Extremely dedietd bst ndd to complete rock band. Must 
be 26 or under, sing harmony bekups. equip, trnspo. 
Studio in Van Nuys Johnny, 805-250-2122 
•Fem bst ndd for band Rehrsl in Long Beach Infl Rage/ 
Machine. Peppers 213-871-5855 
•Fem bst wtd for punk, altrntv trio w/fem guit Must be 
strong plyr. voc a plus Laurie. 310-397-7783 
•Fem singr, lyricst w/piamst forming young, new orig rock 
band skg ambitious plyrs. Infl 60 s thru 90 s Wendy. 818-
753-5933 
•Grooving bst ndd by singr, sngwrtr, plyr a la Gillon, Tate 
for extremely verstl HR band. Vocs a must. Danny, 818-
353-1761 
•Guit forming progrsv rock & blues band. Infl VH. Zep, 
Hendrix, Cream. Rush. No ego or drug problems Mike. 
310-377-3172 
•Guit sks pro, intellgnt. expressive musicians for melde 
dance HR band Q'Ryche. Pumpkins, Kings X, DRN Rock 
stardom, image aren't prionty Emotional music is. Tony. 
213-413-2377 
•Hvy. sludgy band sks creatv bst a la Sabbath. Stooges. 
Sonic Youth. Distortion, wah & assorted other bits of 
ugliness grtly appreciated Edward. 213-469-3044 
•Intellgnt. creatv bst wtd to form melde clean sound Infl 
U2, Midnight Oil. Waterboys, Police, REM. Matt, 310-394-
0800 
•Lkg for all black bs plyrto ply R&B. hip hop. funk. Infl Tony 
Toni Tone. Mint Condition Image, between 21-30. MBW, 
310-352-8092 
•Lkg for bst to join young band. Must have flexible 
schedule Infl range from Zep to Sundays. Brad. Iv msg. 
213-506-1909 
•Male, fem new age minded pro bs plyr for multi-style ong 
recrdng proj & live show Must ply blues style 213-436-
0959 
•Modern pop rock band w/album, mgmt & legal rep sks 
tlntd bst w/bekng vocs for immed live shows. Jamie, 310-
393-7913 
•MONARCHS, orig proj, sks Id guit w/Hendrix, Beatles, 
Who infl. Vocs req. old school values. Hllywd hrdened & 
omnipresent 818-990-0612 
•Poet, singr. sngwrtr srehng for bst to form band Pay 
involved. Infl REM. Boingo. U2. XTC. Crowded House 
Rich. 818-287-2203 
•POODLE SPLAT, now's your chance. Become equal 
band member. Lots of stuff going on. Kevin, 213-874-0703 
•Rocker, bs plyr. aggrsv. ply w/pick Infl old KISS. AC/DC 
We have tour, airply. record, exp. practice place Northndge 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA TE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

PERFECT 

Specializing in perfecting the styles and 
vocal habits of professionals and 

advanced singers. Perfecting the artist 
for recording & live performance. 
Preparing the beginner with skills 
for a long & healthy career. 

Also specializing in voice therapy. 
MARQUITA 

(XIX) «90-0644 
Private or (¡roup Performance Classes 

VOICE 
LESSO1NS 
Take Your Musical 
Performance To 
The Pfext Level! 
Perfect your breathint} 

technique. Extend your range. 
Project with power 

BEATRICE 
(310) 273-5940 

B.A. northwestern University in Music 
and Speech Has taught Belinda Carlisle 
as well as numerous other professionals 
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NEXT DEADLINE: WED., JANUARY 25, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

Call alter 5pm. 818-349-5057 
•Rudy Sarzo sound alike, ply alike. Ik alike sought Paid 
gig 818-769-8479 
•Singr. sngwrtr w R&R roots sks bs plyr & drmr for LA 
Hllywd area showcsng. Hooker. Dillon. Stones Parker. 
Westerberg John. 213-465-8772 
•Srs motivated singr, sngwrtr & guit plyr duo sk energetic 
bs plyr. Rock, metal w/little punk Cathay. 213-850-8216; 
Keith. 213-665-1917 
•Very hvy. thick 70 s inll d mn ndd to complete rock 
thunder storm. Sngs. demo tape. Sabbath. Monster 
Magnet Time to tour America Mark or Eric. 213-669-8675 
•WEST COAST HAREM sks bst tor studio, live gigs Infl 
old school Junk. soul. jazz, ambient Knowledge of music 
theory a plus R Scott. 310-439-7975 
•World class bs plyr wtd. hvy groove abil. creatv infl Zep. 
Jane's. Hendrix 213-876-2275 

11. KEYBOARDISTS AVAILABLE 
•B3 specialist. Gary Swan. 213-899 3516 
•Fem keybrdst. rhythm guit avail Lkg to join/form fem or 
male hvy band Infl Sepultura. Slayer. Entombed 818-
501-0567 
•Ken James, pianist, arrangr. all styles. 20 yrs exp Pro 
inquiries only 805-298-3002 
•Keybrdst lkg for classic rock. T40 wrkngband 818-609-
0183 
•Keybrdst. pianist for hire. Quick reader tor studio sits, 
paying gigs only Can travel, lots of pro gr. 18 yrs ply g most 
styles Barry. 818-766-7545 
•Pro accompanist, f ormerly w/Sarah Vaughan & Joe Williams 
avail for singrs projs Herb Mickman, 818-990-2328 
•Pro keybrd plyr w/vocs avail Berklee grad, grt chops, 
verstl. easygoing, new in town Skg paying sits Dan. 213-
658-7728 
•World class keybrdst, sngwrtr lkg for pro sits only Have 
grt chops, equip, chops & production skills. Also arrange 
& progrm all styles 909-396-9908 

11. KEYBOARDISTS WANTED 
•Atmospheric pianist, keybrdst sks open minded 
instrmntlist to form srs altrntv pro| Inf I Dead/Dance Zazou . 
NIN Terry 213-225-5489 
•B3 piano plyr wtd for mainstream rock band w demo, 
video & maj label intrst for industry showcs s Bckup vocs 
a plus, srs team plyrs only Richard. 818-753-9855 
•Blues & boogie keybrd who can cover bslines & some 
vocs wtd for trio P/T proj. Ed. 310-391-9876 
•Elec viola plyr sks keybrd. synth plyr for guitless rock 
band 310-822-7550 
•Keybds wtd, pref guit as well Xperimntl. non metal, 
strange, umq image Must understand intense hvy music. 
20-25. Infl Tool. Cure, Siouxie, Skinny Puppy. NIN Jane's 
Jeff. 213-851-2181 
•Keybrdst. pianist wtd in early-mid 20 s by very ong band 
currently plyg gigs Infl Floyd. Nirvana. Doors Chris. 310-
285-3493 
•Latin jazz keybrd plyr. multiple keybrds 805-296-5166 
•Modern pop rock band W'album. mgmt & legal rep sks 
tlntd keybrdst w/bckng vocs for immed live shows Jamie, 
310-393-7913 
•Orig acous pop rock band sks keybrdst for gigs Some 
pay. some don't Infl Loggins. Eagles Committed, srs 
only. Tim Gales. 818-766-6365 
•Orig act nds one who plys B3. elec piano, has vintage gr, 
etc. Infl Bowie, Doors, Stones. Steely Andrew Smith. 714-
846-1193 
•SG auditng keybrdst. Have mgmt, booking, legal, maj 
label intrst & maj concert event & shows being lined up 
310-289-4734 
•WIND OF CHANGE nds keybrdst. rhythm guit to add 

bigger guit sound & texture enhancement Must also ply 
acous guit. Ing hr image 213-255-7562 

12. VOCALISTS AVAILABLE 
•A1 Id voc a la Cornell. Bono. Mercury 3 oct range, dbls 
on guit & keys, sks signed band a la Queen. NIN, Beatles. 
S Garden 818-785-4950 
•A1 screamin, bluesy R&R singr for srs hrd R&R band 
Ready to ply out Atomic punk voc. No drugs, no losers 
Ralph. 818-985-8995 
•All pro male voc sks wrkng band or paid studio gigs 
Rock, acous. blues, entry, pop Also write & ply guit 
Chuck. 818-753-4321 
•Attractive black fem voc. toured w’Ray Charles, lkg for 
pro paying live gigs Jazz standards, have own equip 310-
836-8406 
•Attractive Cuban fem voc lkg for wrk Demos, reerdngs 
album projs, etc Music styles pop. R&B, T40. gospel $65/ 
single bckup. $85/single Id & bckup Lv msg. 213-344 
8464 
•Attractive fem singr. sngwrtr. dancer sks pro prodcr w/ 
studio to collab & create demo Pop, R&B 818-905-7668 
•Attractive fem voc lkg for wrk. Demos, reerdngs, album 
projs, etc Music styles pop. R&B. soul, gospel, jazz, etc 
$65 sng bckup, $85 sng Id. Tara Word, 213-756-8416 
•Avail fem voc for pro proj. Pref estab band sit Altrntv. 
acous. bluesy edge a la Mazzy. Indians. 101 9FM Srs 
only Zoe. 818-509-0518 
•Black, pwrfl R&B, pop & gospel fem voc skg sngwrtrs for 
record deal Marja 8am-4pm, 213-367-3085; after6 30pm 
909-465-0747 
•Blues rock singr sks to join/form guit onentd hvy blues 
rock band. Infl Janice, SRV, Zep. Steve Marriott 818-763-
1556 
•Brilliant young orig sngwrtr w/product to prove, tour, 
gigs, 110% Brian, 818-980-7453 
•Crunchy guit chords w/raspy vox. acous. folk, non¬ 
caring att, lkg for drmr & bs plyr. Scott, 714-969-6691 
•Dedictd voc, guit sngwrtr avail to join/form srs orig 
altrntv band Infl Bad Religion, Cure, Metallica, Nirvana. 
NIN Alhambra area Tony. 818-289-1199 
•Exp fem voc avail for studio sessions only. 310-514-2467 
•Exp singr lkg for altrntv creatv band, acous or elec a la 
Wild Colonials or Trip Tick Intrsts include Costello. U2. 
Tom Waites Phil 213-368-4798 
•Exp voc, guit. 25 y/o. sks estab band Infl Sebadoh. Sonic 
Youth. Big Star, Superchunk, Patti Smith. 213-654-2782 
•Exp voc, pwrfl bluesy vox. charismatic presence, lkg to 
join/form guit onentd blues rock band Infl Zep. Humble 
Pie. Janice Joplin. B Crowes. 818-789-6502 
•Extremely pwrfl pro caliber male Id voc sks blues, blues 
rock or southern rock band If hung up on age or image, pls 
don t call Nathan 213-666-9542 
•Fem Id voc lkg for band Rock, blues, altrntv Hvy strong 
vocs. extremely dedictd 805-527-9616 
•Fem lyricst, bckgrnd voc. strong on chorus, verse, melody 

Flexible 
Fun Casual Atmosphere 

Telemarketing / Appt. Setters 
Flexible Hours - 3 Shifts 

Day & Eve Salary + Comm. 
+ Daily Cash Bonuses 

CALL TODAY! 818 545-3300 

SINGING TRAINING 
& VOICE THERAPY 
plus Choreography & Showcases 

record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nat I Assoc. Teachers of Singing 

SAG-AFTRA 

Mary Grover, M.A. 
[8181 787-SONG [7664) 

CLOSE-UP Advertisement 

A SHORTAGE OF LEAD-SINGERS9 WHY? 
Reason #1 is invalidation (or put-down) of a child's naturally unin¬ 

hibited yelling and calling-out, leading to inhibited, shy adult voices. Rea¬ 
son #2 is vocal training that produces a classical and flowery style, un¬ 
suitable for a passionate and powerful rock-singer. 

I believe that all musicians are basically singers, but many chose 
to play an instrument they could buy already assembled. After all it's so 
much safer than the complexities of finding out how to turn one's own 
body into a musical instrument! Imagine "cracking" on a "highnote," or 
forgetting the words, ugh! Major humiliation! Somehow it's not as per¬ 
sonal hitting a wrong chord on the guitar or keyboard! 

Here are a few musicians who became singers: Phil Collins, Don 
Henley. Tommy Shaw, John Sykes, Kip Winger. Ritchie Sambora . Geddy 
Lee, Trevor Rabin and Greg Allman. 

Rock-singing is very different from singing classica music, and dif¬ 
ferent from musical theatre. Broadway and pop. Rock is fun, passion¬ 
ate, sassy, feisty, challenging, demanding, poignant, etc. And definitely 
uninhibited! It's hard to sing rock'n'roll though, if you have been trained 
as a classical singer, and you are restricted and lost those great calls 
you expressed so freely as a child. 

If you've always wanted to sing, but have been too embarrassed or 
unsure of yourself to get started, just give it a fling! Call Sabine NOW! 
You do have a voice and there is a band looking for you! 

ELIZABETH 
SABINE 
Voice 

Strength¬ 
ening 

Specialist 
818'761 «6747 

verstl. Srs only. Can translate from English to Spanish, 
Spanish to English 310-641-5320 
•Fem singr. 30. avail for your live gigs No Id. bckgrnds 
only, altovox, grt harmony Infl old school dance No flakes 
or drugs. Betty. 310-936-6206 
•Fem singr, dancer sks prodcr w/studio access. Funky 
dance style, maj record labels intrstd. 310-281-7174 
•Fem singr lkg for rock, classic rock band, some blues 
818-707-0363 
•Fem voc avail for demos. T40, csls. sessions. Lds & 
bckgrnds. tape avail Jennifer. 818-769-7198 
•Fem voc lkg for wrk Album, demos, reerdngs. bekups 
etc. Music styles R&B, jazz, pop. soul, blues, gospel $75 
bckup. S85'ld Can be neg Missy. 818-766-4951 
•Fem voc, lyricst avail to join/form ong band Infl Mazzy 
Star. Ton Amos Pls call 213-969-4776 
•Fem voc, lyricst to complete altrntv. techno w/solid Id. 
bckupvocs Instrmntaplus 75%cover.25%orig January, 
paid travel. 714-893-3846 
•I'm ready. Known R&B voc. sngwrtr avail for demos. Srs 
& tlntd prodcr & sngwrtr Michael, 213-733-8562 
•Incredible fem Id voc. sings all types of music, avail for 
studio wrk. demo wrk Very umq, pwrfl vox. Ginger. 310 
275-6372 
•Intellgnt voc. sngwrtr for srs rock sit. Verstl. pwrfl. 
extensive training, exp, skg emotional sng wntng No 
grunge, punk, industrial, etc Estab sits only 818-842-
7560 
•Ld singr w/sngs lkg for band a la Oasis. Radiohead. 
Teenage Fan Club Srs practicing, gigging bands only 
Allan. 213-851-1680 
•Male Id singr. just arrived from NJ. sks to join/form kicking 
ong HR band. Infl Ozzy, old VH. etc 80 s guit sounds 213-
962-5800 X1137 
•Male pop singr avail for demos, jingles & session wrk 
Exp, tlntd, most styles covered When you nd real singr 
call me. Steven, 213-876-3703 
•Male pop singr, 24, intrstd in studio wrk or starting band 
Infl George Michaels. Lou Graham, C Cross. K Loggins, 
P Collins 714-340-9606 
•Male tenor voc. pro exp most styles, avail for Id. bekups 
sessions, demos JR. 818-884-2146 
•Male voc avail for demos, session wrk & vox overs Demo 

Vocalist Wanted 
Auditioning for male latino with 

strong R&B lead vocals and good 
background harmonies. 
Must have a good ear for 
his note to be one ot the 4 
members of this male group 
who has a single out already. 

A "Boys to Men" type of vocals 
with a latin flavor 
in its music tracks. 

Age 18-25 • Height 5'8"- 6'. 
Commitment is mandatory. 
Writing or playing instrument 
is a plus. Bilingual and dance 

experience also a plus. 
Good looks are required. 

Los Angeles based preferred. 
Please send photos, 
resumes and tapes to: 

Block Management 

131 5 West 9th St. 
Suite 1206, L.A., CA90015 

Call for scheduled auditions at 
818-449-8962 

& bio avail upon request 818-543-1776 
•Male voc avail for reerdng Also bekng vocs for live gigs 
3-1/2 octs, incredible harmonies Infl Steve Perry, Kenny 
Loggins Christopher, 818-953-9283 
•Male VOC skg to form band Infl Doors. U2, Sabbath. 
Peppers. No exp necssry, but it's welcome Let's jam 
Tony 310-575-4012 
•Male voc w image, vocs. dynamc style sks band that likes 
it pwrflly hvy & at times mellow Must love dynames Eric. 
213-654-9423 
•Male voc w/grt range sks funk rock band Infl Chaka 
Kahn. Tina Turner Dale. 213-874-5342 
•Melde, exp singr. 25. sks dedictd musicians for college 
sound music No grunge Infl U2, Waterboys. REM. Clash. 
Police Matt. 310-394-0800 
•Pro fem voc. wntr. pop. hip hop jazzy, mezzo, soprano 
harmonies, lyrics Demos $50; Records $100 for 4 hr call 
714-664-1441 
•Pwrfl. soulfl, expressive voc avail now Rock. HM. blues 
Srs inquiries only 310-929-0909 
•Singr. guit sks perfrmng pwr pop punk band. Grt sngs. 
lyrics infl Replacements. Sugar, C Trick, Ramones. Phil, 
213-257-7738 
•Singr lkg for wrkng entry proj to cover Thousand Oaks. 
Ventura. Simi Valley area Call eves. 805-493-8338 
•Singr skg musicians for side proj One night wk plyg 
metal covers for fun only Maiden. Priest. Sabbath, etc 
John 213-463-3686 
•Singr. sngwrtr & guit plyr duo sk energetic drmr & bs plyr 
Rock, metal & little punk Cathay. 213-850-8216. Keith. 
213-665-1917 
•Singr. sngwrtr. hvy on guit. some keybrds HR to mellow 
acous. many gd sngs Bobbie Jean. 818-833-9923 
•Singr. sngwrtr w/indie deal sks band avail for tourng 
213-969-0485 
•Singr w/soul. deep poetic lyrics & haunting melde tunes, 
lkg to join/form band No more wasting time, no thrashers 
Creatv. dedictd only. 310-915-9462 
•Trained hi tenor, changed by Morrison. Plant & Gillon, 
sks dynamc band into PFunk, blues, metal jam w/no 
limitations. Allan, 714-729-5578 

H5 
That's all we charge to a band seeking a 
musician. Look thru 100's of players, photos 

& résumés. Leave info on yourself so 
available people can call you for 30 days. 

MUSICIANS CONTACT SERVICE 
ESTABLISHED 25 YEARS IN LA. 
Check us out, it's cheap, it works! 

213-851-2333 
7315 SUNSET BLVD HOLLYWOOD 

(halfway between Guitar Center & La Brea) 
11-8 MON 11-6TUES -FRI 

LOOK LIKE A STAR! 
Unique and artistic 

photos of 
you and your band. 
Carol Lee Rainey 
(310) 839-0377 

SINGERS 
YOU C/W’TFIX IT IN THE MIX 

IF YOUR VOCAL TECHNIQUE IS BAD, 
YOU CAN’T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Sellards Seth Riggs Associate 

“Few teachers understand the bridges in the | 
human voice. Jodi can teach them and sing them. ” I 

—Seth Riggs I 

818-7-VOICE 4 YOU 
818-786-4234 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Drmr, Id voc wtd for maj label band proj w/fx show Infl 
Q’Ryche, Zep, Floyd, Rush. New super grp of 90's. 818-
916-2212 
•Drmr ndd for surf, punk, instrmntl band Infl Dick Dale, 
Spies Who Surf, Hammerhead, Ramones. Trevor, 818-
248-6422 
•Drmr ndd for orig pop rock band w/CD. Infl Stones to 
Green Day. Scot, 310-820-1072 
•Drmr ndd for pwr trio w/touches of metal, blues & jazz. 
Pwrfl Lv msg, 818-766-4828 
•Drmr ndd to complete hi energy ong rock band. Must 
have pwr. tempo, dynamcs & fire Wyatt. 310-398-2594 
•Drmr ndd to complete HR band featuring vocs. 2 guit. bs 
& gd matri. Exp only. Dan, lv msg. 310-839-9608 

Recording Engineer 
Radio Announcer 

ON THE JOB TRAINING IN LOCAL 
RECORDING STUDIOS/RADIO STATIONS. 

Part time, nights, weekends. No experience 

required. Free brochure and recording tells how. 

For Audio Engineering call 
1-800-295-4433 

For Radio Announcing call 
1-800-858-4241 

RecordingPado Connection Division of Career 
Connection. Employer Trained Alternative Education 

MAJORMUSIC 
RECORDING 

• Songwriter & vocal demos 
• Album Production 

•Digital Recording 8 to 24 tracks 
• Top industry arrangers/producers 

available 
• Complete music production facilities 
• Comfortable and friendly environment 

• We do mail in demo work 
_ CALL TODAY_ 

818-752-2521 
800*484-6956 ext 7664(song) 

<24 PLUS* 
BROADCAST QUALITY 
24 TRACK RECORDING 
-AT DEMO PRICES-

36 INPUT/24 BUSS/ 
AMEK CONSOLE 

SONY-MCI JH-24 ALIII 

UREI 809S/URE11176/414s 

HUGE 
TRACKING ROOM 
NEW YEAR SPECIAL 
$30 PER HOUR 
INCLUDES PRODUCER-ENGINEER 

818-782-0763 

•Drmr w/elec drms also wtd for 90 s HR band Have free 
studio, sngs. pro gr. image. Into Skid. Chains. Hllywd. 310-
358-6982 
•Drmr wtd, 16-25. Infl Peppers. Fishbone, Mr Bungle. 
James Brown. PFunk. Very tight, gd timing. Dan. 818-222-
6118 
•Drmr wtd by YAYHOOS. Infl Beatles. Pistols. Phillip, 
310-289-1821 
•Drmr wtd by popish punk band a la Veruka Salts, Patti 
Smith, Nirvana Dedictn a must. Pls call 213-303-0158 
•Drmr wtd by bs plyr. singr to start up 3-4 pc band a la 
Talking Heads. Bob Marley. Police. Have sngs. gr. trnspo. 
exp, spc. equip, exp, dedictn. 213-951-8188 
•Drmr wtd by dead srs guit to form grt band Infl U2. REM. 
Zep. No egos, just gd intellgnt people. Dennis, 213-954-
0306 
•Drmr wtd by guit, singr. sngwrtr. Tint & exp Pro minded 
only. Have grt ong sngs & intrsts. Blues, rock, Hendrix. 
Zep. SRV 213-650-6147 
•Drmr wtd by bst & voc to start orig HR proj. Infl Porno/ 
Pyros mts Primus. Ted. 818-285-7376 
•Drmr wtd by hvy, altrntv band w/pro mgmt to showcs for 
labels immed Lockout rehrsl w/drm kit provided. Possible 
salary. Call msg for info. 818-407-7909 
•Drmr wtd by estab altrntv band. Infl TRex, Bowie 818-
343-9410; 818-908-8924 
•Drmr wtd by garage rock band Infl REM. Lou Reed. 
Blossoms. 818-953-8522 

DEMOS 
$1OO and up 
Perfect for singers and 

songwriters 

818-242-1650 
Jeff 

24TRK • 16TRK 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates 

213*680*8733 
High Quality Sound at a 
price to fit your budget 

MUSIC BOX 
29- hr. SPECIAL 
Trident 80-B, 40 Channel 
Automation, Studer A-80, 
1 1 76 s, U-67, Eco-Plate, 
Grand Piano and more. 

(213) 462-7761 

YOU NEED A KILLER DEMO 
WE HAVE A CLEAR MASTER QUALITY SOUND 
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 
HIT SONGWRITERS RECORD HERE & GET RESULTS! 

JIMMY HUNTER’S _ 

CQZQOOr 
AFFORDABLE-FAST-DEPENDABLE 

FOR MORE THAN A DECADE 

213 655 0615 

•Drmr wtd for srs band. Hrd httg. No old guys. 213-654-
7355 
•Drmr wtd for band w/CD. Ready to tour. Infl Al Foster. 
Herb. Danny Carey, Fish. 213-466-8079 
•Drmr wtd for estab altrntv pop band. THERE GOES BILL. 
CD & gigs. Infl Cure. Terry Hall, XTC, Hitchcock. David, 
213-650-4473 
•Drmr wtd for live showcs's. Progrsv Beatles. Monkies, 
Simpsons TV proj, CD-ROM pending. Vocs a plus. Neil. 
805-297-8587 
•Drmr wtd for financl bck’d proj. Sngs. radio ready Infl 
Cranbernes. Seal. REM Michael. 8am-9pm. 805-288-
2950 
•Drmr wtd for blues proj. GC. 818-447-1704 
•Drmr wtd for HR. nf onentd blues band. Infl Sabbath. 
Zep. Jethro Tull. Have lawyer & mgmt. Will be plyg shows. 
818-769-2061 
•Drmr wtd, pwrfl, Moon mts Grohl, for aggrsv pop punk 
band. Infl Sonic. Sebadoh. Nirvana, early Pretenders. 
Label intrst. 213-654-2466 
•Drmr wtd to join multi-racial, all orig, altrntv black band. 
Moderate harmonic music w/mournfl singing. Gabnel, 
Floyd, Camel. Practice near downtown. Richard, 213-
222-0585 
•Drmr wtd. Must have grt timing, soul, dedictn & passion 
For orig, hrd. altrntv band. We have grt sngs, CD, mgmt, 
nat'l press & airply Mick. 310-470-7705 
•Extraordinary drmr sought for demos. Intrstd label, 
motion pic companies Psychdlc. surf, punk. funk. Demos, 
pic. bio to Pavlov s Dog, PO Box 3281, Long Beach. CA, 
90803 
•Fearless, creatv, driven, solid Helmet, Hendrix. Jesus 
Lizard. Strip off the fenders & bore it out. Estab band w/ 
single, toumg exp, motivation. Paul. 310-396-8897 
•Fem drmr wtd for orig trio. THE SKY'S THE LIMIT. Infl 
Toad, Kravitz. Nirvana 818-382-7988 
•Fem singr, lyricst w/pianist forming young, new orig rock 
band skg aggrsv drmr. Infl 60 s thru 90's. Wendy, 818-753-
5933 
•Funky, bluesy, rocking, slightly altrntv thing, press kit. 
gigs pending, free rehrsl, recrdng spc. Westside, no 
mercenaries. John, 310-821-5374 

s I 

Ideal for Singers & Songwriters 
Full Production, all digital 

■ DM80 Digital Recorder/Digital-Mixer 

• Keyboards, Samplers w/CD-ROM library 

m Sequencer w/SMPTE, DAT SV3700 

\ Variety of Guitars, Mies & Effects 

Many Styles, CALL FOR RATES 

JR PRODUCTIONS 
24 TRK 
Recording Studio 
LIVE & MIDI FACILITY 
We Specialize in Production 

Solo Artist/Song Demos/Bands 
Album Credited: Engineers. Drummer. 

Keyboardist. Writer & Arranger 

2 TRK Digital Editing 
Call for more info & rates! 

(818) 785-6751 
Or Page: (81X1 604-4302 

•GRAMPA MOSES sks drmr. Melde, groove orientd rock 
Set finished. 3 sng demo complete. Rod. 818-771-0538; 
Mark. 805-294-1989 
•Guit forming progrsv rock & blues band. Infl VH, Zep. 
Hendrix, Cream, Rush. No ego or drug problems. Mike. 
310-377-3172 
•Guit sks pro. intellgnt. expressive musicians for melde 
dance HR band. Q’Ryche. Pumpkins. Kings X. DRN. Rock 
stardom, image aren’t priority. Emotional music is. Tony. 
213-413-2377 
•Hvy aggrsv metal band. DIE LAUGHING, sks dbl bs drmr 
for label showcs’s. Infl Pantera. Fight. Testament. Oscar, 
before 9pm. 310-679-4183 
•Hvy. creatv. hrd httg. on time drmr wtd Infl Zep. Jane’s. 
Hendnx. 213-876-2279 
•In sreh of fem drmr & percussnst into xperimntl. soulfl 
vibes Infl PJHarvey. Breeders. Aretha, Throwing Muses. 
310-392-0517 
•James Vincent nds exp pro drmr now for showesng. 
Straight ahead, dynamc, pwr. not volume, bell ride. Infl 
Bowie. Stones, James Brown 213-469-3459 
•Lkg for rock drmr. Objective to go on the road. 213-851-
1926 
•Metal drmr wtd by guit. sngwrtr to record demo & possibly 
form band. Must be exp. aggrsv & innovative. Dagwood, 
213-368-6608 
•MONARCHS, orig proj. sks drmrw'HIlywd exp & showbiz 
blood 818-990-0612; 818-603-8674 
•Neal Peart infI drmr wtd to form Rush tribute band as well 
as progrsv ongs. Saro. 818-345-9627 
•Off center entry rock band w/indie label history sks drmr. 
Randy. 213-225-7602 
•Orig 3 pc band lkg for drmr. Must be open minded, 
dedietd, have equip & trnspo We nd drmr to create 
intense, orig music. 818-768-7106 
•Percussnst, drmr ndd to form band. Infl Brand New 
Heavies. Marvin Gaye. Stevie Wonder. Srs only. 213-665-
2072 
•Pocket drmr for R&B. blues band that’s wrkng. Pro only, 
over 33 y/o & must be hip to Stax & old school sound. 310-
677-7304 
•Poet, singr, sngwrtr srehng for drmr to form band for 
shows. Pay involved. Infl REM, Boingo. U2. XTC, Crowded 
House. Rich. 818-287-2203 
•Pop punk drmr wtd by punk band. DIX. Mgmt & shows 
pending. 213-782-0223 
•Publshd sngwrtr w/credits lkg for soulfl drmr into funk. 
James Taylor. 818-358-4862 
•Punk band nds exp. aggrsv & dedietd drmr to complete 
band. Have demo & upcoming shows. 818-892-8038 
•SG nds drmr. No drug or alcohol problems pls. Have 
mgmt, lawyer, maj label intrst & maj concert event & 
showcs’s. Must be easy going. 310-289-4734 
•Singr, sngwrtr w/indie deal sks drmr avail for toumg. 
213-969-0485 
•Singr. sngwrtr w’R&R roots sks bs plyr & drmr for LA/ 
Hllywd area showesng. Hooker. Dylan, Stones. Parker. 
Westerberg. John, 213-465-8772 
•Solid, hrd httg drmr wtd by singr. sngwrtr. plyr a la Gillon. 
Tate for extremely verstl HR band. Vocs a plus. Danny. 
818-353-1761 
•Srs motivated singr, sngwrtr & guit plyr duo sk energetic 

FOCUSRITE NEUMANN AKAI 
KRK MIDIMOOG EVENTIDE 
NAKAMICHI KURZWEIL AKG 
LEXICON SUMMIT DEMETER 

AND MORE. 

24 track DIGITAL 
116 track ANALOG! 
.FULL LIJUJ - L-ULL LJV = 
4^ 
WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 

AS LOW AS 

.75*e. 
213-465-7522 

CTi mm k i310)434 4̂31y I V/ Lx I In Long Beach Peninsula 

8, 16 & 24 trk Digital 

$20-25-30 per hour* 
(4 hour minimum) 

‘includes engineer 

24 HR ACCESS 

•MAC w/Studio Vision AV 
•32 trk sequencing 
•JV 880 keyboard 
•Kawai XD5 
•Full outboard gear 
•Tape mastering 
•FREE consultation 
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NEXT DEADLINE: WED., JANUARY 25, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

drmr. Rock, metal w/little punk. Cathay. 213-850-8216; 
Keith. 213-665-1917 
•Straight forward, hrd httg drmr wtd for melde altrntv 
band. Demo finished, industry connex. Guy. 310-858-
3407 
•Tommy Aldridge sound alike, ply alike. Ik alike Sound, 
paid gig. 818-769-8479 
•Voc skg drmr to form band. Noexpnecssry, but welcomed. 
Infl Doors. U2, Sabbath. Peppers Must have own equip. 
Tony. 310-575-4012 
•WEAPON OFCHOICEsks deepgroove drmrfor extensive 
tourng & reerdng. No sidemen. full participation only. Must 
be ready for nutmeg challenge 310-289-4525 
•Young drmr wtd to form avant guard, glam metal band. 
Must like odd shifting meters spandex; & nothing 
fashionable today Jeff, before 7pm, 404-636-1147 

14. HORNS AVAILABLE 
•Creatv sax plyr. dbls winds, variety styles, studio projs, 
specialty step out solos, behind voes a la W.Houston. 
Wrks fast, affordable Steve. 818-781-8170 
•Sax avail. Ply all saxes, any style, can read, write, do horn 
arrangmnts. Avail for studio wrk. TV. jingles, tours, etc. 
Chucky. 310-604-0442 
•Sax. flute plyr avail for studio & pro wrk of any kind All 
styles. No unpaid showcs s. Maurice. 213-662-3642 

14. HORNS WANTED 
•Brass or reed plyr wtd to start band Crimson mts Miles 
Davis. Electrncs encouraged. Dissidence & flying license 
pref to no car. Horrible John, 213-882-6970 
•Horn plyrs for wrkng R&B. blues band. Memphis horns 
style to plyr ong matrl Mo, 310-677-7304 
•Sax plyr wtd for Latin, jazz, funk grp Dbl on flute a plus. 
Tenor & soprano. 805-296-5166 

15. SPECIALTIES 
•4 pc rock band sks rehrsl studio Will pay top $ Larry 310-
392-1471 
•AAA altrntv rock band sks mgmt Have 20 sng on 24 trk. 
gigging Hllywd. Nd showcs s & shop for label deal Pierre, 
310-428-6069 
•Asian. Oriental rock band wtd for movie proj. Press kits 
req. 213-850-8015 
•Attn singrs, hurry Use my ong sngs in most styles on 
your demo in exchange for giving me a cassette of it Xlnt 

DAT to CD 
Mastering 
for only 
$79.50* 

12517 CHANDLER BLVD., STE. 107 

NO. HOLLYWOOD, CA. 91607 

(010) 505-9501 - (000) 4 CD LABS 

only $2,590 
with B&W imerH 

^F 500 CDs and 

FWTlTTy 
• FREE Graphit Design • Ready In 3 Weeks 

Major Label Quality • Money Back Guarantee 

DISC MAKERS i 
i 1-800-468-9353 J 

CaH today for our FREE 

color catalog 

Ui 

exposure to my contacts. Call 10am-8pm only, 818-901-
8218 
•Avail singr, sngwrtr, guit. Hrd altrntv edge, rock style. 
Have cool sngs. hit matrl. Skgproprodcrto help w/CD. I’m 
ready Pete, 818-782-8762 
•Bad boy Joe's here Music industry take note. The breath 
said album is avail to altrntv labels, publshrs & mgrs intrstd 
in new twist. 909-396-9908 
•Band sks mgmt Consingency basis only. BIG BANG 
THEORY, local funk band in LA, going into studio in one 
month Beach. 310-318-3457 
•Cntry fiddle plyr sks wrk in or out of town. Exp & grt equip. 
818-359-7838 
•Guit & sngwrtr sks inspiration from those who knew 
Andrew Wood of Love Bone. Pls call 818-358-6863 
•Guit. bckline tech Ikg for tour. Have road exp. have many 
clients. Avail now. John, 818-845-9004 
•Keybrd tech, exp w/Hammond, B3 & other vintage 
equip, exp w/module rcks & synth systms. Lkg for tour. 
Jeff. 800-805-1004 
•Midi drmr avail for sngwrtr & artist demos. Live to tape or 
seqncr. Forget progrmmng. Let your sngs breath w/real 
drmr. Theo. 619-456-2521 
•ONLY THE BRAVE. America's premier native Indian rock 
grp. sks mgmt, booking agent & investors for CD. Shaun. 
818-955-6503 
•Roadies ndd for up & coming rock band. No pay, but free 
cover in clubs. Scott, 818-506-7130 
•Rock band sks artist or photographer for cover art of CD 
for release in 1995 on indie label. No pay. but maj exposure. 
Danny. 818-359-9268 
•RUDE AWAKENING sks roady to join road crew Tourng, 
gigging & reerdng for 1995. Will train. Jeff. 714-447-1964 ; 
213-994-RUDE 
•Scorching 6 string, solid body, flying V viola avail. 
Nothing on earth sounds like it. Sks srs musicians. All 

DIGITAL BIN 
CASSETTE 

DUPLICATION 

THE BEST!! 
NOTHING BETTER! 
1(800) 423-2936 

REALpB] 
CASSETTE DUPLICATION 
DIGITAL HARD DISK MASTERING 

MAXIMIZE GAIN -HISS REMOVAL 
PERFECT FADES • EXACT SONG 

SPACING • CROSSFADE 
10 BAND PARAMETRIC EQ 

AND MORE 
All done completely in digital for 

unmatched quality and professional sound 

1000 CDs-$1495 
CD replication from your production¬ 
ready DAT, 2-color disc imprint from 
your transparency, insertion of your 
printed material, CD jewel box and 
shrinkwrap._ 

Abbey Artist 
J‘-beadquarters 

9525 Vassar Ave.. Chatsworth, CA 91311 

(800) 257-BEST 
f^^SIMPL Y THE BEST 
: _ GUARANTEED!" - ■ 

When it comes to recording... 

WE SUCK. 

Two Guys From the Valley 
NORTH HOLLYWOOD (818) 985-2114 

styles except Hee Haw. Mack, 310-822-7550 
•Starting band from ground up Let's mold it into wrkng 
team. Rock w/soul. Infl Costello. RLJ, Gabriel. Bob. 818-
342-8581 
•Violinist avail. Bebop, blues & more. Extensive perf rmnee 
& reerdng exp. David. 213-666-1398 
•WIND OF CHANGE skg mgmt & financl bekng For info. 
213-255-7562 
•Wtd one band to share rehrsl spe in Santa Monica. PA 
included. 24 hr, gd location. Call 310-392-6913 

16. SONGWRITERS 
•Al Trax, orig tunes avail for your demo or record R&B 
new jack swing, dance, pop. pop/rock, etc. Maurice. 213-
662-3642 
•American Indian singr. sngwrtr sks production deal &/or 
reerdng deal. Srs inquiries only. Shaun. 818-955-6503 
•Exp sngwrtr wtd by sngwrtr on budget to record my sngs 
& trk demo shopping. Some pay. Lv msg. Pat. 213-960-
1000 
•Expressive fem voc sks sngwrtr, acous guit w/folk rock 
infl to record to demo shop. Infl Mary Chapin Carpenter. 
310-826-3369 
•Lkg for sngwrtr who can write for 50 s harmony grps. 
R&B & show tunes. Jerry. 516-433-7307 
•Lyrics made to order. Accomplished poet & lyricst w/ 

Anything Audio«Video 
§ Any Size Orders > 
g Cassette & CD Manufacturing p 
5 DATs ■ Rt*R Blank cassettes 
“ Audio Video Supplies 8 Equip, i 

Warehouse Prices 
< FREE Catalogue, Call S 
g 800-483-TAPE (800-485-8273) ï 
S fax: 904-598-9685 2 
s Visa • MasterCard ■ Discover § 

feTHEWAREII« g 
2071-20mc Emerson st., Jacksonvil e, FL 52207 • 904-599-0424 

TOP QUALITY 
DEMOS 

$1OO per song 
• Unbelievable Sound • Digital 

Recording • Latest Pro Gear • Tons 
of Synth, Bass & Drums • Great 

Mies. Guitars • Mac. SMPTE, MIDI 
• Master To DAT 

DOESN'T GET ANY BETTER 
Producing, Arranging, 

Collaborating & Playing of 
Instruments Available. 

310 820 5781 

DIGITAL BIN 
CASSETTE DUPLICATION 
ABSOLUTELY THE BEST!! 
' NO MINIMUM ORDER, CUSTOM 
CASSETTE AND CD DUPLICATION, 

BLANK TAPE LOADING, 

COLOR PACKAGES 

VISA/MC/DISCOVER 

1-800-BIN-LOOP 
OR (714) 871-1395 

worldwide exp sks American rock band to wrk w/ Vera. 
408-727-8858 
•Lyricst lkg for pop compsr. Have wrk'd w/Gino Vannelli 
Mark. 818-287-1035 
•Pro demos, done & some completed. If you nd music, 
have sngs avail for reasonable price If music done from 
scratch, also avail. Anthony. 213-368-4998 
•Pro guit avail for demos. Grt tone, diff erent gr from guit 
synth to Marshall sax to acous. Fast wrkr Peter, 818-771-
9585 
•Sngwrtr, prodcr wtd by previously signed attractive 26 y/ 
o fem singr, writr. Srs only. Send demo & resume to 
Grandma. 1999 Avenue of the Stars. #1900, LA. 90067 
•Sngwrtr w/pop, reggae, blues & entry demos sks bands 
& singrs not necessarily self contained. Also sks mgrs & 
music proders. Srs only Paul. Iv msg. 818-358-6863 
•Sngwrtr w/studio & publshr sks artist &/or voc for projs. 
Ace. 213-857-8004 
•Stand w/Love Cats in Cream on the Dark Side of the 
Moon Lyricst. voc. bekng guit skg free funky flattering 
family. Taylor. 818-405-0191 
•Verstl sngwrtr w/2 albums out. R&B. reggae, jazz, blues. 
English. French or Italian lyrics sks rep Hubie. 818-366-
0777 
•Young male singr, sngwrtr sks sngwrtr for collab on R&B. 
hip hop, pop music. Michael. 213-461-4528 

SONGWRITERS 
SUCCESS PLAN 
a. Write cool songs 

b. Make great records 
c. Earn lots of money 
ANY QUESTIONS? 

ASK-A-PRO 
Presented by The 

Songwriters Guild Foundation 
Jack Segal Songshop 

Award Winning 15 Years 
Feb. 16 - Apr. 6 

Reserv/Fee 213-462-1108 

CASSETTE 

1.000 

In California: (818)358-1644^ 
Out Of Cal.a Can. (800)344-62941 

‘SPECIAL* 
1000 - C/DA„d 

2.000 COLOR J. CARdS $295 F 
2.000 COL C/D COVERS $350 ► 

MAXI CASSETTE PRODUCnOflS Iffc. ► 
1440 E.ARROW HWY.UNIT -L- k 

1000 - CASS 
$ 2,070 

Complete finish product 
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13-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

Record 
STUDIOS 

go 
818-841-8508 

Studio Setup And Wiring 

STUDIO RECORDING 

MAN ALIVE Music Productions 

24 TRACK DIGITAL 

800*913 «2025 

'/HR 

p/u7del <818)990-4889 

QUALITY DEMOS 

ADAT/MPC 60 
FULL MIDI SETUP 

lAinOMATEDMINPUTl 
I PRO ENGINEER | 

F TRACK 

S25 per hour 
4 hr min. 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

Zi-Zracic ^riwuctioHS 
818-361-2224 

(818) 382-4756 
IbH’rvducer^^iong’ 

RENT-A-RECORDER 
ADAT Digital 8TK S175/wk 
DA88 w/sync card & RC848 S300/wk 

DAT: SV 3700 or DA30 S90/wk 
Neumann U87 $75/wk AKG 414 $60/wk 

Tube Mic & preamp S90/wk 

1-800-287-2257 
Quality Clones Tape Duplication 

(213) 464-5853 

RICHT BRAIN STUDIOS 
24 track digital 

Affordable Rates 
Live Room 
Steinway 
Lots Of Midi 

■ Audio For Video 

310-396-7782 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi Otari equipment maintained 
and calibrated for optimum reproduction 
• High-bias Chrome-Plus tape and "Shape" brand 
cassette shells used exclusively 
> Laser printed packaging for professional appearance 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome 

i818.893.0258 
• MAJOR CREDITS 
• KILLER LIVE SOUND 
• DIGITAL EDITING I 

BAND 
PHOTOGRAPHY 
213 463-4166 

DAT 
COPYS s20 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery, Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

AUDIO VIDEOS < I) 
REPLICATION SERVICES 

• Fast turnaround time 
• Real time, high speed (bin loop) 

• Custom packaging 

QUALITY AT AFFORDABLE PRICE 

V-CORPORATION 
Off. (818)966-0112 Fax: (818)966-0465 

1(800» V-CORP-99 M/C-VISA 

CD and CASSETTE DUPLICATION 
100 (1 Sid«) C-30, Real-Tim. Copi<s '1.59 M. 

Indudes: chrome tope, loser printed labels & boxes 

1000 CD Special * 1.49 ea. 
CD Specials DAT to DAT Complete Packaging 

RAP 
RECORDING STUDIOS 
IF IT’S NOT RAP-DON’T EVEN CALL 

(213) 463-4046 

Studio Design, Full Wiring 

Mar and MIDI System Setups 

Writing - Mixing Editing Rooms 
Mix to fix Analog and Digital 

Neat, Quiet Studios - References Avail. 
Affordable Project Rates 

21 3-71 9-3626 

POWERHOUSE 
MULTIMEDIA 

STUDIOS 

Best Drum Room 
in the Valley! 

818.993*4778 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

Watson Sound Services 
DUPLICATION • RENTALS 

16 TRACK RECORDING 
CD One-Offs $25.00 ea 

for more info call 

213 • 356 • 8908 

DEMOS 
AS LOW AS $15/HR 

310*288’6500 

Quality Cassette Copies 
From $1.50 / Mastering 

• CD S44.00 (Album Length) 
• Best decks (All HX Pro) • Direct printing and labels 

• Open weekends • Fast turnaround 
• Digital editing • Hands-on outboard gear 

• 24 TK Studio • Live recording 
Call anytime (310) 837-3574 
DAT to DAT 

CD MANUFACTURING 
1000 CD s S1750 

Includes 2 Page Booklet / 4 Color Cover w/B&W Back 
4 Color Tray Card / 3 Color Disc Imprinting / Jewel Box & 

Shrink Wrap Shipping To Your Door / All Overages Included 1 

1000 Bulk CD's $1150 
STATE OF THE ART CD MASTERING 

Sonic Solutions'“ Digital Editing & EO / Tube Compression 
Recordable CD s / DAT to DAT Transfers / Same Day Service 

COMPLETE GRAPHICS / LAYOUT / DESIGN / FILM 

STUDIO DEE 
32-24-16-8 TRK STUDIO 

TRIDENT-2"-AD AT-BRC 
NEVE, API, SUMMIT TUBE MIC PRE 
64 INPUTS, 2 DAT'S. NEUMANN U87, 
EVENTIDE H3000 SE, EPS SAMPLER, 
LEXICON 224XL, ATARI. DBX, UREI. 

s30/*35HR (213)662-9595 
Sample Rate Conversions 

24 INPUT 1/2" 16 TRACK 

Effects, DAT, Lots of Mies, Vocal Booth, 

Piano. Hammond Organ and More...S15.0Qlhr 

p - ENGINEER INCLUDED -
IpDENNISON (2131466-9425 Productions *°D a

Real Time & High Speed 
Cassette / D A T. 

Reel to Reel / Video 
Utilizing the "Nakamichi" 

Cassette Duplicating System. 

(213) 876-5991 

CASSETTE COPIES 
* Realfime TDK SA Tape * Open Weekends 
★ Same Day Turnaround * 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 
(818) 509-6774 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 

TurnarouncLDAT to DAT, Lots of Outboard Gear 

STUDIO 
SERVICES 

24TRACK 
5hours$99 

live rooms digital editing majors 

® metrosound 
818-366-5588 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives Service Free if not accepted. 

Over 25 years experience in the industry. 

For details: SASE MILESTONE MEDIA 

PO Box 869 Dept. MC. Venice. CA 90291 

Full Service 24Tk Production 
DIGITAL EDITING 
Cassette Duplication 
& DAT to DAT Transfer 

TAPE SALE 
2“ Ampex 456 (1x) . *69 
1/2- Ampex 456 (1x) . *16 
Charles Laurence Productions 

368-4962 

TAPE DUPLICATION 
Our #1 concern is QUALITY! 

✓Real Time A High Speed ✓Great prices & service 

✓All HX-Pro decks ✓Fast turnaround 

✓Maxell XL-1I CrOi tapes ✓Laser print lables 

AZ-IZ Productions 
(310) 470-2194 or (800)435-8737 
2340 Westwood Bl. #1 (between Olympic & Pico) 

REEL SOUND 
2" 16, 24 & 48 Track 

API. AMPEX,NEUMANN,LEXICON, 
EVENTIDE, ADAT AND MORE. 

S25/HR. PRODUCER AVAILABLE 
BLOCK RATE DISCOUNTS AVAILABLE 

NEW STUDIO CITY LOCATION 
1 -800-55-RECORD 
8 1 8-769-8242 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818)782-8449 

Real Time Cassette Copies 
CdÛR INCLUDES REAL TIME DUPLICATION 
▼ P* CHROME TAPES/LASER JET LABELS 

1 (15 MIN PROGRAM/20 TAPE MINIMUM) 

$4 fl DAT TO DAT TRANSFER & EDITING 
I U (UP TO 15 MIN PROGRAM) 

C J J 1 CD (UP TO 50 MIN PROGRAM) 
2 FOR $80 / SINGLES $29 

W ’ 310-559-9095 

16 TRACK in. = s15/hr 
GREAT DEMO WITH OR WITHOUT A BAND 

Producer/Composer/Arranger 
with radio, film. TV. and album credits will 

turn your idea into hot music! Top equipment 

& great sound for a small price! 

818-909-9092 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

«Hi-Quality 
S> A «Packaging 

Ayr- «Great Servi» 
" «Best Price 

4? (818) 
76SPEED 
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COMPACT DISCS & CASSETTES 
DIGITAL BIN DUPLICATION 

1000 Each for $2899 
COMPLETE ART 
DEPARTMENT 

INCLUDES DIGITAL MASTER, TEST CASSETTES, CHROME 
TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS 
AND NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 
4"X4"COLORJ-CARD,ANDSHRINKWRAP. 

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 
AND COLOR KEY FOR J-CARDS, AND CAMERA READY ART 
FOR LABEL IMPRINTING. 

DESIGN 

LAYOUT 

TYPESETTING 

SEPARATIONS 

COMPOSITION 

COMPACT DISCS 
11000 for $19901 

COMPLETE DELUXE PACKAGE 
INCLUDES BOTH PACKAGES 

SHOWN ABOVE 

DELUXE 2-COLOR 

package lABEL

PACKAGE INCLUDES GLASS MASTER. CD S 
IN JEWEL BOXES, 4-PAGE COLOR BOOK 
AND INLAY CARD, SHRINKWRAPPED. 
YOU SUPPLY DAT MASTER OR 1630, 
FINISHED PRINTER'S NEGATIVES; AND 

FILM LABEL POSITIVEIS). 

1000 for $990 
500 for $599 

GUARANTEED QUALITY 
DON'T SETTLE FOR LESS THAN THE BEST I 

1015 Isabel Street, Burbank, CA 91510 
1-800/423-2936 TEL: 213/849-4671 FAX: 818/569-3718 






