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"SO. CAL'S FINEST IN-HOUSE RECORDING & CASSETTE DUPLICATION SPECIALISTS" 
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Chrome Tape, Clear Boxes and 

In Brand New 1000 Sq. Ft. Recording Studio, 
Includes 100 Real Time Cassettes, Clear Boxes & 
laser labels. r- Z"N ( 

Now Only ' 50! 

With Finipolbykxpro | Qnshell Printing, Chrome 
Tape, Clear Boxes, Black & White J-Cards and 

_ Shrink Wrap • 
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Includes One CD Master Reference Disc, Glass Mastering, 
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Sincerely, 

Morris Ballen, Chairman 

24 HOURS TOLL FREE 

P.S. All our CD packages include 
our exclusive Proof Positive 
Reference CD at no extra charge. 

What is the Proof Positive Reference CD? 

Disc Makers has solved a problem facing the 
record industry for the past 5 years: Can I get a 
CD test pressing? Until now the answer was always: No If you wanted to 
hear a proof you would get a cassette (poor quality) or a DAT (do you have 
a DAT player?). Now, the engineers at Disc Makers have pioneered the 
Proof Positive Reference CD. This CD completely eliminates the Sony 1630 
tape generation, and is an identical copy of what your finished CD will 
sound like. It is included at no additional charge in every Disc Makers CD 
package. The Proof Positive Reference CD is easy, convenient, and perfect: 
You Get What You Hear! 

Dear Friends, 
A hearty “thank you” to all our 

California clients. You’ve helped make 
Disc Makers the number one indepen¬ 
dent CD and cassette manufacturer in 
the nation! We couldn’t have done it 
without your overwhelming support. 
Why is Disc Makers such a success in 

California, even though we are located in Philadelphia? 
I think it’s because we put as much effort and hard 
work into your graphic design and printed inserts as 
we do with your audio quality. 

Musicians and producers who want major-label-quality 
audio as well as graphics know that Disc Makers offers 
the best value in the country. Our graphic design 
department specializes in putting as much pizzazz into 
the look of your package as you put into writing and 
recording it. We even offer specific services designed 
with our California clientele in mind, such as Federal 
Express shipping on cassettes at UPS Ground freight 
rates! And who else offers a "no fine print" guarantee? 
We won’t rest until you’re thrilled with your graphic 
design proofs and audio tests, or you get all your 
money back! 

If you haven’t seen our brand new 1995 full color 
catalog, call today for your free copy. We offer the 
most complete packages in the industry and, best of 
all, we provide the fastest turnaround. See for 
yourself why so many California acts insist on using 
Disc Makers. 

To all of our West Coast clients and friends - thank 
you for working with us. To our prospective clients -
give us a try, you’ll be delighted that you did. After all. 
you’ve worked hard to get the best recording, why not 
get the best CDs and cassettes you can? 

DISC MAKERS 
AMERICA 5 * I MANUEACTURER FOR THE INDEPENDENT MUSIC INDUSTRY 

I328 North Fourth Street • Philadelphia, PA 19122 
Outside USA call (215) 232-4140 • FAX (215) 236 7763 

Coll today for our FREE 
1 995 full color catalog: / HEP* 

1-800-468-9353 
OA um IDÇ TOI I PDFF 

THANK YOU 
CALIFORNIA! 

An open letter from Morris Ballen. Disc Makers Chairman 

a No Brown Nosing 
Dear MC: 

How many times do we have to 
hear that Tony Brown is a great 
producer? I respect his long contri¬ 
bution to the music industry, but the 
tact is. he has yet to make a star out 
of an unknown face. He has been 
fortunate to produce superstar art¬ 
ists like Reba McEntire. Vince Gill. 
George Strait, all formerly produced 
by Jimmy Bowen, and Wynonna, 
formerly produced by Brent Maher. 

Now let's talk about the artists 
who were not so lucky being pro¬ 
duced by Tony Brown, like Kelly 
Willis, who was released from her 
MCA recording contract last year. 
Then there is Patty Loveless who 
chose to end her contract with MCA 
If 1 were Bobbie Cryner. I would be 
worried. David Lee Murphy re¬ 
leased two singles last year. "Just 
Once" and what was the name of 
the other one? Tracy Byrd is stand 
mg in the shadow of his famous 
label pals, waiting tor his big break. 
However, the Mavericks show some 
sign of life, charting on the pop and 
country charts as "Heatseekers." 

Let's tell it like it is. What Tony 
Brown is great for is making stars 
out of stars and the struggling "fresh, 
new talent" need not apply. 

Pamela Ellison 

~ Whitewash 
C.B. White Brown 

"I'm a struggling musician. I've 
been struggling for close to five 
years, and I haven't had a lot of luck 
getting deals, or luck in getting 
managers. I'd like Io report that I 
f ind it very troubling to see that a lot 
of organizations in Music Cornice 
non are rip-off organizations, that 
all they want to do is rip oft people 
and rip off artists and are really 
trying tomess up their lives. It’sjust 
not f air to see people out there just 
trying to take people's money and 
trying to hurl them. I wish Music 
Connection would include truthful 
organizations which help artists who 
are struggling and companies that 
help artists based on merit, not on 
money." 

Correction 
Due to a typographical error in the 
Goodman Music advertisement ap¬ 
pearing in Music Connection. Vol. 
XIX. #3, the Ramsa WR-S212 and 
Ramsa WR-S4416 appeared incor¬ 
rectly at $2,800 list. $ 1,599 net. and 
$2,450 list, $699 net respectively. 
The correct pricing is $2,800 list. 
$1.599 net for the WR-S4416. and 
$2450 list. $699 net for the WR-
S212. Both units are demo models. 

Now’s your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION’S 

24 HOUR 

OPINION 
HOTLINE 
811-503-7485 
You say it and we’ll print it! 
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By Trish Connery 
It you hove an event, workshop, class or seminar that you want us to announce, send the into in 
writing to. Calendar, do Music Connection. 6640 Sunset Blvd.. Hollywood. CA 90028 

Current 
Voice coach Lisa Popeil will host 
her monthly Voiceworks Work¬ 
shop on Sunday, March 5. from 
1:00-3:00 p.m., where she will 
discuss “Belt Vocal Technique.” 
In addition, the workshop will 
have a special industry guest, 
entertainment attorney Craig R. 
Gates, who will speak on “Con¬ 
tracts, Deal & Music Attorneys.” 
The cost is $10 and seating is 
limited. Call 818-906-7229. 

Grammy-nominated producer 
Kashif, who has worked with such 
starsas Whitney Houston, Kenny 
G. George Benson and Dionne 
Warwick, will bring his nation¬ 
wide series of music industry 
seminars to the Los Angeles area 
on Saturday and Sunday. April 
1-2, 1995, 8:00 am.-5:00 p.m.. 
at the Doubletree Hotel. 4100 
Admiralty Way in Marina Del Rey. 
The series. “Making Millions. 
Making Music With Kashif," will 
cover a variety of topics includ¬ 
ing getting started, making the 
deal happen, getting paid, being 
in control, heading the team and 
winning. Guest speakers at the 
seminar include musicians, 
songwriters, producers, attor¬ 
neys and publicists. Advance 
registration for both days is S295. 
For more information, call 1 -800-
974-7447. 

California Lawyers For The Arts, 
a non-profit organization provid¬ 
ing legal assistance and educa¬ 
tion for artists of all disciplines, 
will present a seminar entitled 
"Relax With Tax” on Saturday. 
February 25. 1995, from 9:15 
a.m -12:15p.m. at the Brentwood 
Art Center, 13031 Montana Ave. 
in Los Angeles. Topics include 
deductions for home-studies, 
charitable contributions, hobby 
losses and more Admission is 
$35. Contact California Lawyers 
For The Arts at 310-395-8893 
for additional information. 

“Interactivate Your Career: A 
Practical Guide To Opportuni¬ 
ties In Multimedia" is a new. one-
day seminar from UCLA Exten¬ 
sion, scheduled for Saturday, 
February 25, 9:00 a m.-4:00 
p m., at UCLA. 2160E Dickson 
Art Center. Presented by indus¬ 
try expert Stephen Hundley, 
president of the Hundley Group 
in Silicon Valley, this workshop 
will define job descriptions in mul¬ 
timedia, discuss employment op¬ 
tions available now, present 
ways on how to position yourself 
in the multimedia hiring process, 
explain the tools of the trade and 
show you how to incorporate 
multimedia into yourcurrent com¬ 
pany to remain competitive in 
today's economic climate. The 

class fee is $95 and participants 
can earn a 0.5 continuing edu¬ 
cation unit in Motion Picture/Tele-
vision. Call UCLA Extension for 
additional information at 310-
825-9064. 

The Vocal Power Institute has 
on-going Performance Work¬ 
shops which take place every 
Tuesday, 7:00-9:30 p.m. These 
workshops emphasize personal 
style, dynamic staging, mic tech¬ 
nique and confidence. A profes¬ 
sional. industry attended show¬ 
case with live band will be pre¬ 
sented on Saturday, March 18, 
at the L A. Cabaret. The instruc¬ 
tor is vocal coach Howard Aus¬ 
tin. Call the Vocal Power Insti¬ 
tute for additional information at 
818-895-SING. 

Veteran songwriter and music 
industry professional K. A. Parker 
has several lyric writing classes 
coming up in 1995. “Foundation: 
The Basic Course" is an eight¬ 
week course which teaches tech¬ 
nique for analyzing and writing 
songs in all styles and is a pre¬ 
requisite to her other classes 
(except Copyright Law); “Copy¬ 
right Law And The Music Busi¬ 
ness" teaches the basis for un¬ 
derstanding how the music busi¬ 
ness works and includes infor¬ 
mation on royalties, collabora¬ 
tion. music publishing and more: 
“Writing For The Recording Art¬ 
ist” is for the writer/artist and/or 
writers who write with or for other 
artists; “Writing The Love Song" 
provides a survey of the most 
popular love songs of all times 
combined with writing assign¬ 
ments and student evaluations; 
and finally there is the Advanced 
Workshop, which is an on-go-
ing, weekly workshop where the 
emphasis is on re-writing and 
finding your individual style. Call 
818-377-9730 for dates, times 
and fees. C3 

WRITERS 
WANTED 

Music Connection is 
looking for feature writers 

and reviewers. 
• Must possess knowledge of the 
industry/local music scene. 

• Local writers only 
• Must be responsible and able to 
meet deadlines. 

• Submissions on computer disk a plus. 
Send résumés and writing samples to: 

WRITERS 
c/o Music Connection 
6640 Sunset Blvd. 

Hollywood, CA 90028 

DO NOT CALL OUR OFFICE. 
WE WILL CONTACT YOU 

BLANK CD-R'S 
63 MIN. 10/100/1000 $10.93/$9.43/$8.69 

74 MIN. 10/100/1000 $11.20/$9.70/$8.95 

CD PACKAGES 
2 Color Labels 2 Premastered CD's 

From Your CO Ready OÆ T 

san @ 
i □□□ © æ i □□□ 

SHORT RUNS 
FROM 1 TO 500 

COLOR PRINTING ON SHORT RUN 
BLANK & DUPLICATED CD'S 

IN HOUSE ART DEPT: 

PROVIDING PERSONALIZED SERVICE 

FOR QUICK TURNAROUND 

ON YOUR CUSTOM ( REAIED ARTWORK 

BLANK CASSETTES 
CUSTOM LENGTH 
TDK 1*1«> SA 

CASSETTE DUPLICATION 
Call for current 

prices on packages 
CUSTOM LENGTH 

TDK PRO SA 
IJIRFC1 PAD PRINTING 

ON CASSETTE 

MIK MI I IMI II I K I S 
SERVICING YOUR ANALOG Ä DK .ITAL REQUIREMENTS 

AMPEX, 3M, BASF 
MAXELL, SONY, TDK 

stub ic sum jes 
ALESH AEAT 
TASCAH El S 
LICITAI TALE 
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täte) 

TOWER RECORDS/SHERMAN OAKS 
WHEREHOUSE RECORDS/STUDIO CITY 

ARONS RECORDS/HOLI.YWOOD 
WHEREHOUSE RECORDS/TOPANGA CANYON PLAZA 

WHEREHOUSE RECORDS/CALABASAS 
WHEREHOUSE RECORDS/ENCINO 

WHEREHOUSE RECORDS/SHERMAN OAKS 
WHEREHOUSE RECORDS/RESEDA 
ROCKAWAY RECORDS/SILVERLAKE 

WHEREHOUSE RECORDS/BEVERLY CENTER 

P.A.I.N. INDEPENDENT MUSIC CATALOG 

FOR A FREE FULL COLOR LIQUID PLANET STICKER 

AND PRESS KIT 

Contact: Michelle Black & Assoc. (818) 841-4515 

LIQUID PLANET 
_Produced by Dan Warren 

NOW YOU CAN USE THE SAME FACILITIES 
THAT PRODUCE THE WORLD'S BEST SELLERS! 
Including WEA MFC. (Tlme-Warner) WEA is #1 in USA music sales 

PREMIUM PACKAGE 

1000 CD S + 1000 Digalog/Cobalt 

Cassettes for $2695 
Better Quality Control. Personalized Service, Faster Delivery, 

INDIVIDUAL CD PACKAGES: 
Includes glass master, disc replication, one or two color label imprint, 

process printing — 2 panel* full color front card [4/1] and inlay card [4/0] 
_ from your composite film - jewel box & shrink-wrap._ 

Premium quality discs -from your U1630. CD-Ror44 1 Dat. 

full color inserts* in jewel boxes: 500 for $1599 • 7000 for $1795 
» 2000 for $3289 » 3000 for $4746 » 5000 for $7390 
*.09 ea add l page (4/1 means full color outside, black on inside pages). 

Bulk Discs (raw).1000 for $980 • 3000 for $2850 • 5000 for $4450 

INDIVIDUAL CASSETTE PACKAGES: 
Includes WEA Digalog [Time-Warner], Dolby/HX Pro, Clear Sonic Shells, 
Clear Boxes, Apex labeling, full color j-cards, shrink-wrap. 

riri a log]“ 
WEA Digalog/FerriC: 1000 for $945**» 2000 for $1646 • 

3000 for $2427 • 5000 for $3975 
WEA Digalog/Cobalt: WOO for $999 *• 2000 for $1795 » 
_ 3000 for$2619 « 5000 for$4245_ 

“Over 45 minutes is additional;.04 each additional J Card panel or print 
backside (4/1 means full color front panels, black on reverse; minimum Digalog 
reorder is 500; over 45 minutes is additional; Digalog master requires 15 sec 

split between Side A & Side B) 

© (800)323-PACK 
All products are guaranteed for quality. 

Creative Sound Corp. 

CLOSE-UP 

By Karen Orsi 

In the days before colleges, voca¬ 
tional schools and student loans, the 
only way to get started in a career 
was as an apprentice in the field of 
your choice. 

After meeting with a potential men¬ 
tor, you would simply show up at the 
blacksmith's shop or whatever trade 
you had chosen, and you would be¬ 
gin learning in a hands-on fashion. 
When you became proficient at your 
chosen profession, you would either 
be hired by your mentor or go off on 
your own. 

This age-old process of appren¬ 
ticeship is the concept behind Ca-
reerConnection.acompanyfounded 
by radio personality, recording engi¬ 
neer and former Columbia School of 
Broadcasting professor, Jim Petulla. 

While teaching at the broadcast¬ 
ing school, Petulla learned firsthand 
how many people paid considerable 
sums of money to learn how to be a 
disc jockey, but it was nearly impos¬ 
sible for them to get a job in that field. 
In the fields of broadcasting and 
engineering, Petulla has found that 
one of the greatest 
handicaps you can give 
yourself is a college edu¬ 
cation. 

Why? For starters, 
most college graduates 
finish their education with 
the attitude that they 
have already paid their 
dues and are ready to 
make large sums of 
money with a morning 
drive-time shift on radio, 
or If they choose engi¬ 
neering, they will imme¬ 
diately start working with 
a name band and will be producing 
within six months. 

The fact of the matter is, Petulla 
has found, that most of those teach¬ 
ing in colleges and vocational schools 
are there because their chosen ca¬ 
reer has not panned out the way 
they expected. Remember the say¬ 
ing, “Those who can’t do, teach”? 
Furthermore, sometimes they have 
been out of touch with their chosen 
industry for quite a while, and be¬ 
cause of that, they are teaching out-
of-date concepts. 

Another problem is that most re¬ 
cent college grads are in debt up to 
their teeth with student loans, mak¬ 
ing it damned near impossible to 
take an entry-level position anywhere 
because they simply will not be able 
to make ends meet. 

This is where Career Connection 
and Petulla’s concept come into play. 
The original branches of Career 
Connection were called Radio Con¬ 
nection and Recording Connection, 
but now the whole process is under 

one roof, and Petulla is willing to 
land you a mentor in just about any 
field. 

For example, if you want to be a 
recording engineer, call Career Con¬ 
nection and speak to someone about 
your plans and where you would like 
to work. Then, you set up a meeting 
during which you are screened by 
Career Connection to see how moti¬ 
vated you are and how much you 
actually know about what you are 
getting into (i.e., horrible hours, little 
or no pay, hard work, bad hair days, 
etc.). 

If you are chosen by Career Con¬ 
nection to continue the process, then 
a mentor is selected and you meet 
with them for more screening. If you 
pass this phase, you pay Career 
Connection around $3,000-85,000, 
and you begin training at the studio 
or radio station of your choice. That's 
right—you choose the place you want 
to train! 

Career Connection lands you a 
mentor at one of the places you 
request. If they are unable to accom¬ 
plish this, or if the screening phase 
doesn’t work out, there is no charge. 
After you are sufficiently trained, you 
are usually offered a job. Over 80 
percent of all Career Connection's 
Radio Connection clients are now 
working in radio. 

Petulla began working on the con¬ 
cept over fifteen years ago. As for 
the businesses of broadcasting and 
engineering, Petulla says, “There are 
always openings, but you hire who 

you know.” When he was 
connecting people with 
only radio stations, he 
would say, “Give me 
your three favorite radio 
stations that you would 
love to work at.” He 
would then get the pro¬ 
gram director on the 
phone and offer him 
money to train the cli¬ 
ent. He also made it clear 
that if the program di¬ 
rector decided to hire the 
potential student, he 
would receive a bonus 

of another $500. 
“People complain to me,” Petulla 

says, ‘“You’re paying them to hire 
your students,’ and I say, ‘Yeah, I 
am. What’s wrong with that?’ These 
program directors and chief engi¬ 
neers don’t need the money. But 
what I have found in doing this fif¬ 
teen years is that people love to be 
teachers and mentors.” 

Petulla’s success with Radio Con¬ 
nection and Recording Connection 
has convinced him to open the ser¬ 
vice up to other technical fields. 
Petulla is currently offering services 
in audio/video engineering as well 
as talent casting. Showing the broad 
range of connections, Petulla even 
found a mentor for a budding taxi¬ 
dermist. 

If the fields of broadcasting or 

audio/video engineering are of inter¬ 

est to you, or if you would like to 

discuss another field with Career 

Connection, call them at 800-955-
7234. C3 

Jim Petulla 
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THE WHOLE STUDIO SALE!^ 
FOSTEX 
820 

20-INPUT 8-BUS 
MIXING CONSOLE 

20 inputs 
8 bus 
Trim controls 
3 Effect sends 
Phantom power 
3 band channel EQ 
Peak hold bar graph metering 
Insert patch points 
XLR & 1/3" ¡acks on all 
inputs 

60% ! $356(r 

$1199 
$1300 

■ s888 

digidesign 
SPECIALS! 

SAMPLECELL II 
Macintosh Sample 
Playback System 

$2000 
^vll SAVE 
** 40% ! 

$1188 
HMD II 

Alesis 
QUADRAS 

QUADRASYNTH S5 KEYBOARD 

16-bit 48kHz sample ROM 
64-voice polyphony 
16-part multitimbral 
16 MEG sample ROM 
4 individual outputs 
Headphone output 
76-keys velcity, after touch, release 
velocity sensitive (S5) 

siseo $999 
• ROM card expnsion slot 
• Fiber optic digital output 
• 48kHz clock speed 
• MIDI in/out/thru 
• 3 pedal input jacks (S5) 
• Large LCD display 
• 4 on-board effects processors 

QUADRASYNTH S4 MODULE 

SAVE 4 AO/ S1OOÖ 
over4U /0 *599 

PROFESSIONAL 
STUDIO 

PROCESSORS 
BY BEHRINGER 

AUTOCOM Automatic Stereo 
Compressor/Limiter 

mr $179 
HEADPHONE AMP 3-seperate 
stereo power amps 

w $229 
INTELLIGATE 2- channel 
expander/gae 

5469 $279 
MULTICOM 4 channel compres-
sor/limiter 

S4WT $279 
DENOISER Stereo single- ended 
noise reduction 

8839 $179 
ULTRAFEX Multiband Sound 
Enhancement Processor 

s&etr $229 
DUALFEX Multiband Bass 
Enhancement Processor . __ 

sswT $169 
PARAMETRIC EQ 5 Independent 
switchable bands 

5450 $279 
EDISON Professional Stereo 
Image Enhancer tino 

5850 $199 

RAMSA 
SPEAKERS 
COMPACT HI-POWERED 

SYSTEM 

• Your Choice WSA-80 or WSA-70 
• 2-way bass reflex design 
• 8" low frequency driver 
• Twin-Bessel horn compression driver 
• Black molded resin enclosure 
• Removable black grille cover 
• 160W power handling 
• 50Hz-20kHz frequency response 
• 8Q impedence 
• Full warranty Namm show demos 

SAVE $380 

4 $199 

SAMSON 
Q5 

HEADPHONE 
AMP 

• 5 Stereo headphone channels 
• Independent volume control on each 
channel 

• Stereo thru jack for linking multiple 
units 

• Balanced inputs 
• Global mono/stereo switch 
• Half-rack space 
• Master input level control 
• Up to 500mW output per channel 
• LED power indicator 

cita NOW 
ONLY 

$129 

32-POINT 
PATCHBAY 
FOSTEX 
3013 

• I /4" phone ¡acks, front and rear 
• Normailed 
• Erasable label strips 
• Rock mount 

$140 

$99 
UNIVERSAL CITY 
3501 CAHUENGA BL. WEST 

(LANKERSHIM EXIT 101-
HOLLYWOOD FWY. TURN LEFT) 

(213) 845-1145 
(818)760-4430 

CLOSED SUNDAY 



EHE 

ASCAP Responds to Dylan 
and Diamond Defections 

By Steven P. Wheeler 

Chairman of the Board Marilyn Bergman gives 
ASCAP’s side of the SESAC acquisitions 

New York—Responding to the 
stunning defections of Bob Dylan 
and Neil Diamond from perform¬ 
ing rights organization ASCAP to 
little-known SESAC, ASCAP 
Chairman of the Board Marilyn 
Bergman spoke with MC about the 
departures and the ensuing fallout. 

“I think the acquisitions by 
SESAC are symbolic." said 
Bergman. "I think the key point to 
remember is that when you're talk¬ 
ing about ASCAP, you’re talking 
about a repertoire that is so vast, 
that while I’d obviously prefer that 
they didn’t leave—there’s no ques¬ 
tion about that—but in terms of the 
impact on ASCAP because of this. 

that’s negligible. 
“There were discussions be¬ 

tween Dylan and Diamond and 
ASCAP before they left,” contin¬ 
ued Bergman, "but I guess they 
were just made offers that they 
couldn’t refuse. 

“Dylan and Diamond weren’t 
given advances, they were given 
guarantees. The most important 
point to remember is that SESAC 
made an offer that ASCAP cannot 
possibly make. We operate by serv¬ 
ing the interests of some 60,000 
members, who we pay based on 
fairness and earnings. A like-per-
formance by Neil Brown is the same 
as a performance by Neil Diamond. 

We are not empowered to give away 
one member’s money to other mem¬ 
bers. This policy of fairness is one 
of the very things that has been 
ASCAP’s strongest suit, and I think 
it counts for our stability all these 
years.” 

Bergman addressed the issues 
by pointing out the disadvantage 
that both ASCAP and sister-organi¬ 
zation BMI face against the Wall 
Street-backed SESAC. Unlike 
ASCAP and BMI. SESAC is a "for-
profit" society. "I think I having three 
performing rights organizations! is 
healthy if we all operate on a level 
playing field.” stated Bergman, “but 
the playing field is not level. ASCAP 
cannot give these kinds of guaran¬ 
tees or advances because of its con¬ 
sent decree. 

“When a writer or a publisher 
opts for a lump sum of money that 
is not based on actual earnings and 
performances but is based on their 
value for other reasons to a society 
like SESAC which is clearly trying 
to build something," added 
Bergman, “we are at a disadvan¬ 

tage. How can we compete, when 
by the very nature of our charter 
with the government, we must be 
fair to all of our writers and must 
pay all of our writers equally and 
fairly. Yes, competition is always 
healthy, but only when everybody 
plays by the same rules.” 

As for the possibility of other 
ASCAP affiliates being lured away 
by SESAC. Bergman said, “It de¬ 
pends on how deep SESAC’s pock¬ 
ets are. I’m told that what SESAC 
has given Bob Dylan and Neil Dia¬ 
mond [a rumored $5 million] is 
equivalent to about one-third of all 
the licensing money they have. 
Clearly this is a symbolic gesture on 
the part of SESAC. 

"They signed some legends, but 
legends come very expensively," 
Bergman said in summation. “Par¬ 
ticularly when you have to buy them 
away from a society where their 
catalogs flourished and became as 
valuable as they are so that they’re 
worth that kind of money to an 
investment group that’s looking to 
build something.” EH 

Motown Honors Founder 
with All-Star Tribute Album 

By Steven P. Wheeler 

l\lew album salutes Berry Gordy’s songwriting 
skills and his Influence on popular music 

Los Angeles—The Music, The 
Magic, The Memories Of Motown: 

A Tribute To Berry Gordy hit stores 
appropriately enough on 
Valentine’s Day. Designed as a 
musical tribute to the man who 
founded Motown Records and in 
the process helped change the face 

of pop music forever, this collec¬ 
tion reminds the listener that Gordy 
was not just a record executive with 
an ear for talent but also a classic 
songwriter (all but one of the 
album’s fifteen tracks were written 
or co-written by Gordy). 

Mixing Motown ’s legendary fig-

Producer/engineer Andy Johns (Van Halen, Rod Stewart), MCA Nashville 
Presldent/producer Tony Brown (Reba McEntire, Vince Gill), seven-time 
Grammy winning producer Phil Ramone (Billy Joel, Paul Simon), current 
Grammy nominated producer/engineer Bill Bottrell (Michael Jackson, 
Sheryl Crow) and Classical Producer of the Year Joanna Nickrenz are 
pictured during the Second Annual Grammy Producers Forum, presented 
by NARAS. 

ures (Diana Ross, Smokey 
Robinson, the Temptations and the 
Four Tops) with elements of the 
new guard (Shanice and Boyz II 
Men), the album includes previ¬ 
ously recorded tracks along with 
updated renditions of past hits. 

“[Berry Gordy’s camp] had al¬ 
ready chosen the songs.” says Guy 
Abrahams, Motown's Director of 
A&R. regarding the project's ori¬ 
gins. "But it was up to us as to what 
we would do with those songs. We 
had to decide whether to use the 
catalog recordings or have current 
Motown artists do their own ver¬ 
sions of these great songs. We de¬ 
cided to use artists from the current 
Motown roster, as well as artists 
who were tlagships during Berry's 
heyday at Motown.” 

Highlights include "I Want To 
Go Back There Again" by Shanice. 
Stevie Wonder (with the Tempta¬ 
tions) doing "(You're My) Dream 
Come True." Diana Ross' beautiful 
rendering of "You've Made Me So 
Very Happy" and Smokey 
Robinson's "Did You Know 
( Berry 's Theme)," which Robinson 
wrote for Motown's 25th Anniver¬ 
sary Celebration and which has 
never appeared on any album. 

According to Abrahams, many 
of the songs ended up taking on new 
musical personalities with the new 
recordings, but in order to keep the 
flavor of Motown’s glory days in 
tact, a few of the old studio musi¬ 
cians who helped create the Motow n 

sound were brought back, such as 
bassist James Jamerson, guitarists 
Wah-Wah Watson and Ray Parker. 
Jr. and percussionists Bobbye Hall 
and Jack Ashford. 

However, in some instances, the 
original recordings were used. “In 
some cases,” points out Abrahams, 
"it was simply ‘How could you make 
it better,’ and in other cases, it was 
difficult thinking of some new way 
to do it. I mean Marvin Gaye’s ‘Try 
It Baby' is so beautiful that there's 
no real point in trying something 
different, and while we could have 
possibly done something with 
'Money' [ Barrett Strong's classic], 
we decided not to." 

For Abrahams, the highlight of 
the recording process occurred when 
he received a phone call from Stevie 
Wonder. "Weal ways wanted Stevie 
to do something for the project." 
relates Abrahams, "but you can't 
really call him and tell him what to 
do. But Stevie called me at home 
and said that he wanted to do 
'(You're My) Dream Come True." 
because he said it was his favorite 
Temptations' song. He sang it tome 
on the phone, but before he did I 
called [Temptation's founder] Otis 
Williams, so Stevie sang the song 
over a three-way phone hookup. 
That led to the pairing. 

"I must admit that the high-point 
of my A&R career was working 
with Stevie Wonder and the Temp¬ 
tations in the studio at the same 
time." EH 
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Foundation 
Announces 
Pioneer 
Awards 

By Ernie Dean 

Sixth Annual Pioneer 
Awards honor R&B's 
most influential artists 

Los Angeles—The Rhythm & 
Blues Foundation has announced 
the recipients of the Sixth Annual 
Pioneer Awards—an official part 
of Grammy Week in Los Ange¬ 
les—to be presented at the Holly¬ 
wood Palladium on March 2nd. 

Th is year's honorees include the 
songwriting team of Inez and 
Charlie Foxx ("Mockingbird"), 
singer Cissy Houston, instrumen-
talist/bandleader Illinois Jacquet, 
singer Darlene Love. Motown su¬ 
pergroup the Marvelettes, the 
Moonglows, singer Lloyd Price, 
crooner Mabel Scott, instrumental 
superstars Booker T. & the M.G.’s, 
saxophonist Junior Walker and 
singer Justine "Baby" Washington. 
In addition. Antoine "Fats" Domino 
will be receiving the Ray Charles 
Lifetime Achievement Award. 

Since 1988. the Rhythm & Blues 
Foundation has awarded more than 
$1.2 million in grants and programs 
designed to keep this musical genre 
alive and well. Past honorees in¬ 
clude James Brown. Bobby Bland. 
Aretha Franklin. Doc Pomus. Little 
Richard and Martha Reeves. E3 

Boyz II Men 
Nab Most 
‘Soul Train’ 
Nominations 

By Paul Stevens 

Motown group 
receives four nods, 
Motown diva Diana 
Ross to be honored 
Los Angeles—The nominees for 
this year's Soul Train Music Awards 
have been announced. Boyz II Men 
lead the pack with four nomina¬ 
tions. followed by Anita Baker. 
Barry White. 69 Boyz and new¬ 
comer Brandy, who all captured 
three. 

In addition to the thirteen cat¬ 
egories. legendary Motown diva 
Diana Ross will be honored with 
the Heritage Award for career 
achievement. 

Ross, who was an original mem¬ 
ber of Motown recording act the 
Suprêmes before embarking on a 
very successful solo career, is cur¬ 
rently signed to Motown and is 
slated to release her latest album 
sometime this spring. 

As this year's Heritage recipi¬ 
ent. Ross joins a select group which 
includes Quincy Jones. Stevie Won¬ 
der. Michael Jackson and Prince. 

The March 13th ceremony at the 
Shrine Auditorium will be broad¬ 
cast live by Tribune Entertainment 
Company (Channel 5 in Los Ange¬ 
les) beginning at 5:00 p.m. C3 

‘WORLD’ ANNIVERSARY 

A celebration was recently held commemorating the tenth anniversary of 
USA For Africa and the “We Are The World" all-star recording session. 
Many of the celebrities which took part in the historic event were on hand 
to celebrate, including (L-R) Harry Belafonte, photo journalist Mohamed 
Amin and Ken Kragen. 

I SIGNINGS & ASSIGNMENTS 
By Steven P. Wheeler 

Priority Records has named Paul 
Bishow to the post of Director of Artist 
Development, where he will be involved 
with designing and implementing an art¬ 
ist development/product management 
system. Bishow was previously with Capi¬ 
tol, where he was instrumental in break¬ 
ing Bonnie Raitt. Priority’s Hollywood 
offices can be reached at 213-467-0151. 

Chris Rosian has joined the public 
relations and media marketing firm of 
Dera & Associates as an Account Execu¬ 
tive. His duties will consist of implement¬ 
ing national PR campaigns for Dera cli¬ 
ents such as Paul McCartney, ZZ Top and 
John Anderson. Dera & Associates is 
based in New York (212-966-4600). 

Ivan Leoncavallo 
Ivan Leoncavallo has been named 

News Director, MTV Latino, and will over¬ 
see Noticias MTV, the newly created news 
division of MTV Latino (212-258-8747). 
Prior to the appointment, Leoncavallo 
spent three years as a producer for MTV 
News and was nominated for a Cable 
ACE Award for Best News Special or 
Series. 

MTV Latino also appointed Rita Her¬ 
ring to the position of Director, Affiliate 
Sales, where she will supervise the sell¬ 
ing of the network to cable operators in 
South and Central America, Mexico and 
the Caribbean countries. She can be 
reached at 305-535-3776. 

Westwood One Entertainment has 
announced that Bob Dane is now the 
company’s Senior Director of Affiliate 
Relations and will be based at the Arling¬ 
ton, Virginia office, where he will oversee 
the clearance of talk, feature and sports 
programs. Dane was previously Director 
of Marketing for Metro Networks. Dane 
can be reached at 703-413-8300. 

Mark Gander 
Mark Gander has been named Vice 

President, Strategic Development at JBL 
Professional, where he will be involved 
in worldwide pro audio technology and 
will serve as a technical resource for the 
company’s sales and marketing pro¬ 
grams. 

In addition, Dr. PaulR. Newman was 
named Vice President, Research and 
Development, and Bruce A. Zeedikwas 
appointed President. Finance and Ad¬ 
ministration for JBL Professional. All 
three men are based at JBL's Northridge 
headquarters (818-894-8850). 

Rhino Records has promoted Antone 
DeSantis to the newly created post of 
National Field Sales Manager, serving as 
liaison between the home office and 
Rhino’s field sales reps. He will be based 
at the WEA branch offices in New York. 
Rhino's phone number is 310-474-4778. 

Kathy Acquaviva 
Kathy Acquaviva has been appointed 

Senior Director, Publicity, RCA Records 
(213-468-4049), where she will imple¬ 
ment and coordinate national and re¬ 
gional media campaigns on behalf of 
RCA artists with a strong emphasis on 
television. Acquaviva was formerly Vice 
President of Publicity at Hollywood 
Records, after spending ten years in At¬ 
lantic Records' publicity department. 

Video channel VH1 announced two 
executive appointments: Sandy Shapiro 
has been named Vice President, Original 
Programming & Development, and Jack 
Sussman has been named Vice Presi¬ 
dent, News & Studio Production. VH1 
can be reached through the MTV Net¬ 
works at 818-505-7852. 

Dean Schachtel 
Dean Schachtel has been appointed 

Vice President of Sales and Marketing 
of Sonic Underground Prior to his ap¬ 
pointment, Schachtel was the Vice Presi¬ 
dent of Sales for Moonstone Records. 
In his new position, Schachtel will be 
responsible for the sales and marketing 
of releases through Sonic Under¬ 
ground's family of labels. He will be 
based at their North Hollywood offices 
(818-752-9930). EB 
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A&R REPORT 

Jeff Fenster 
Title: Senior VP, A&R 

Duties: Head of A&R/Talent 
Acquisition 
Years With Company: 2 

Company: Jive Records 
Address: 137-139 W. 25th St. 
11th Floor, New York, NY 10001 
Phone: 212-727-0016 
FAX: 212-645-3783 

but they have some singing on them, 
and they’re much more radio-friendly. 
We’ve even gotten hard-core rap 
artists like Too Short on the radio. 
There are still certain hard-core rap 
artists who you break strictly on the 
street. ‘Street’ is still very important, 
especially for the hard-core rap art-

Dialogue 
Background: Jeff Fenster started 
out as a music lawyer in LA. before 
moving into a business affairs job at 
Warner Bros. Records, where he 
stayed for nearly five years. During 
that time, Fenster started bringing 
acts to the attention of A&R reps at 
the label. 

ists who sell by word of mouth, but 
radio also plays an important part.” 

Rap Backlash: “I think the outcry 
against some rap artists has died 
down—whether it’s died out is some¬ 
thing else entirely. The thing is, the 
country has a lot more important 
problems to worry about than rap 
music. 

In 1988, he took an A&R job at 
Geffen and was there until he moved 
to the Charisma label in 1992. 
Fenster was subsequently offered a 
job with Jive (they knew Fenster 
through his early work with Jive art¬ 
ists A Tribe Called Quest, during his 
Geffen tenure). 

Jive Talkin’: “I came to Jive in 1992 
as VP of A&R and was promoted in 
1994 to Senior VP of A&R. I basi¬ 
cally head the A&R department and 
oversee the roster, although indi¬ 
vidual people are responsible for 
various projects, but I oversee ev¬ 
erything. I’m also involved to some 
degree with the Silvertone label.” 

Rap Vs. R&B:“Thedistinctionshave 
become less clear than they may 
have been at one time because you 
have things that are technically rap, 

“As far as our standpoint is con¬ 
cerned, we’ve always done the whole 
gamut of this music—from Jazzy 
Jeff & Fresh Prince to the Too Shorts 
of the world. Our thing is artistry and 
long-term artists. We’re looking for 
long-term artists who we believe have 
something to say. Some people find 
all rap music offensive. Ourfeeling is 
that we love this music—and we feel 
that our record proves that—and 
we’re just going to go on finding the 
best artists we can. We deal with the 
whole gamut of it, and we don’t shy 
away from anything—but we also 
don’t go looking for anything strictly 
for its sensational value. We look for 
the artists, and if those artists hap¬ 
pen to be in the hard-core arena, 
then that’s okay with us.” 

A&R Staff: “I’ve got three junior 
people in New York, and I’ve got a 

fourth person who deals with sample 
clearances, which is a big thing in 
our business. I’ve also got one guy in 
Chicago, and I’m in the process of 
hiring somebody in L.A. We’re talk¬ 
ing about six people on the A&R 
staff, and there’s one production per¬ 
son in my department. The total 
people in our A&R department in¬ 
cluding assistants is about twelve to 
fourteen people.” 

Signing Process: “I do not have the 
sole signing power. I think one of the 
reasons that Jive has done so well 
over the years is that this is a com¬ 
pany filled with music people. There 
was no formal A&R department until 
I came here, but the label always did 
very well because everyone was in¬ 
volved with A&R. We have a lot of 
people here that are very knowl¬ 
edgeable in this genre of music, and 
I hate to use the word ‘committee’ 
because that insinuates the lowest 
common denominator, which it’s not, 
but we do get together and talk about 
things. 

“One of the things that we do at 
Jive—that a lot of other labels don’t— 
is we look at the marketing side of 
things when we decide to sign an 
act. We don’t just sign something 
because we think it’s ultra-groovy, 
we take into consideration the pos¬ 
sible market and how we can reach 
that market. I’ve seen this at other 
labels, where they’ll sign an artist, 
they’ll make a record and then they’ve 
got to go sell the record to the mar¬ 
keting people at the company, and 
then they sit down and figure out a 
game plan. 

“I like the approach we use at 
Jive, where we've got an idea and 
the key people in the marketing and 
promotion areas know what we’re 
doing, and we know what they’re 
doing. We want to know what the 
vision is from a creative sense and 
how to realize that vision from a 
marketing standpoint.” 

Finding Artists: “There are some 

small clubs in New York where you 
can see rap artists perform, but a lot 
of people don’t want to deal with it. 
Some of the ways we find out about 
things are through demo tapes. We 
also get stuff through lawyers and 
managers and people we have con¬ 
tact with. There are showcases, es¬ 
pecially on the R&B artists, where 
you do want to see them live, unlike 
a lot of the rap artists. I think, unlike 
other genres of music, producers 
are very key people in finding new 
artists. Very often, the producers will 
put the groups together or they’ll 
have them signed to production deals 
and things like that. Other times our 
own artists will turn us onto people 
because they’re out there seeing 
what’s happening. When I was at 
Charisma and was dealing in more 
of the rock area, it was six nights a 
week at the clubs. There’s nothing 
like that in the rap genre, and not so 
much of it in R&B.” 

Unsolicited Material: “We don't re¬ 
ally accept unsolicited material. We 
try to be liberal as to what constitutes 
‘unsolicited material,’ because we 
look for things off the street. But with 
a successful record company like 
ours, if we openly took unsolicited 
material, we’d never get anything 
else done. If an artist can hook up 
with a manager or a lawyer that 
we’ve dealt with before, then we’ll be 
happy to listen.” 

Jive Diversity: “There’s been a lot 
of diversity on Jive over the years. 
Most recently, the artists that every¬ 
body knows are R. Kelly and Aaliyah, 
but there’s also been Jazzy Jeff & 
Fresh Prince, A Tribe Called Quest 
and Billy Ocean. There’s been a real 
spread between rap and musical 
things. The roster has always been 
kept small, and it continues to be. 
Right now, we’ve got about 22 art¬ 
ists. 

“In '95, we’re actually in the pro¬ 
cess of starting a new label called 
Battery Records. Battery is also the 

Blitzz/Atlantic act AII-4-One recently received double-platinum plaques 
from the RIAA for their self-titled debut album. Pictured during the 
celebration are Tony Borowiak and Jamie Jones of AII-4-One, Atlantic 
President Vai Azzoli, Delious of AII-4-One, Blitzz President Tim O’Brien, 
Alfred Nevarez of AII-4-One and Atlantic Senior VP/West Coast Ron 
Shapiro. 
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Columbia/Chaos blues rock artist Chris Whitley recently debuted material 
from his forthcoming album during a five-night stint at Dragonfly. Whitley’s 
new album. Din Of Ecstasy, is a more electric collection than his acoustic-
dominated 1992 debut. 

name of our studios that we have in 
London, New York and Nashville. 
Battery will be introduced in the 
States with a group called Rednex, 
whose first single has sold more 
than two million units in Europe. 
Battery Records will be more fo¬ 
cused as a pop/dance label. We're 
not looking to add a whole staff and 
release a bunch of albums; it's some¬ 
thing that we're starting out on a 
modest scale. We have the first al¬ 
bum coming from a group called 
Nuttin’ Nyce, which is a female street-
oriented vocal group. We call them 
our ‘street divas.’ We have a vocal 
group of five young guys from Or¬ 
lando called the Backstreet Boys, 
and we’ve got a first album from an 
artist named E-40. We’ve got a rap 
group called Level 6 from L.A., and a 
group called Kruked. We'll also have 
releases coming up through a deal 
we've done with Too Short’s label, 
which is called Dangerous Music.” 

News 
On February 7, nearly 40 employ¬ 

ees of RCA Records and Zoo En¬ 
tertainment. two of Bertelsmann | 
Music Group’s (BMG) core U.S. 
labels, were handed pink slips, with 
27 people (and 39 positions) being 
eliminated at RCA, including West 
Coast VP of A&R Bennett Kaufman 
and East Coast Senior Director of 
A&R Lou Simon, and eleven em¬ 
ployees (and eleven positions) at 
Zoo Entertainment, including A&R | 
VP and former MC editor Bud 
Scoppa. In addition, as part of this 
across-the-board “fine-tuning,” Zoo 
will relocate the position of national 
director of alternative promotions 
from New York to the City of Angels, 
and its international operations will 
be moved from L.A. to New York. 
Zoo will remain based in Los Ange¬ 
les, RCA in New York. 

This streamlining comes as no 

surprise to industry pundits, since 
both labels have not exactly set the 
charts on fire for BMG in the U.S., 
something the international giant 
hopes to reverse with the restructur¬ 
ing. “There are two steps to rebuild¬ 
ing a company: The first is to make it 
as lean and efficient as possible, 
and the other is to build revenues 
through creativity and passion. It is 
imperative to do the first to enjoy the 
second.” said Strauss Zelnick. 
President and CEO of BMG North 
America. 

Guitarist Michael Gurley of I.R.S. 
act dada has been diagnosed with 
mild Carpal Tunnel syndrome in his 
wrists and compressed nerves in 
both elbows. As a result, the band’s 
recently announced tour has been 
canceled. Gurley, a great fretman 
and one of the reasons to catch 
dada live, will undergo surgery to 
correct both conditions and hopes to 
be playing again soon. In more dada 
news, the band’s “I Feel Nothing,” a 
song from their sophomore release, 
American Highway Flower, is fea¬ 
tured on the soundtrack to 
Paramount's upcoming exercise in 
nostalgia, The Brady Bunch Movie. 

Grapevine 
Columbia act Soul Asylum is 

currently putting the finishing touches 
on a new album in Los Angeles. 
Producing the opus, which is due for 
a May release, is ace studio veteran 

I Butch Vig (Nirvana). Soul Asylum's 
last album. Grave Dancers Union, 
released in 1992, was a multi-plati¬ 
num smash and helped establish 
them as one of rock's best new 
bands. Hopefully, the group, which 
parted ways with drummer Grant 
Young before the new album’s ses¬ 
sions began (citing “musical differ¬ 
ences"), hasn’t lost any career mo¬ 
mentum by waiting too long between 
albums. 

Speaking of acts losing their drum¬ 
mers, Warner/Metal Blade Records 
act Goo Goo Dolls, whose last al¬ 
bum contained the KROQ hit “We 
Are The Normal," have lost their 
stickman, George Tutuska. The 
news comes on the eve of the re¬ 
lease of the band’s fine new album, 
A Boy Named Goo. The album— 
which contains such KROQ-ready 
tracks as “Naked,” “Ain’t That Un¬ 
usual” (originally titled “Someday”) 
and the smash-hit-waiting-to-happen 
“Long Way Down”—has undergone 
some changes due to the drummer's 
defection, with the track “Stand 
Alone” being removed and the art¬ 
work (designed by the drummer) also 
being changed. 

Hopefully, Warner Bros.—which 
is currently servicing "Only One” to 
radio (the single is slated to be re¬ 
leased commercially on March 21 )— 
will not wait too long to release the 
album's best track and most worthy 
single candidate. “Long Way Down.” 

Search out the new Goo Goo Dolls 
album when it finally arrives in the 
retail stores in its somewhat altered 
form on March 14th. 

On The Road 
Piano men Billy Joel and Elton 

John, whose new album, Made In 
England, will be released in March, 
will reprise their successful 1994 sta¬ 
dium jaunt with a limited series of 
dates beginning in late March. The 
mini-tour, which is fashioned after 
the show the keyboard/pop song 
wizards performed in 1994 (two solo 
sets and a grand finale featuring 
both performers), begins on March 
22 in San Diego (at Jack Murphy 
Stadium) and ends on April 13 in 
Miami, Florida (at Joe Robbie Sta¬ 
dium). The San Diego gig is report¬ 
edly the only California stop. 

Deals 
Swing combo the Royal Crown 

Revue, who has continued to pack 
'em in at local hotspot the Derby, has 
been inked to Warner Bros. 

Records. Ted Templeman (Van 
Halen) will produce. 

On March 6. Ardent Records will 
release A Man Called Destruction, 
the new album by Alex Chilton, 
acclaimed leader of Big Star (and 
former vocalist of blue-eyed Sixties 
soul group the Box Tops). Chilton 
recorded three masterpieces for the 
Memphis-based label in the early 
Seventies as part of the critically 
lauded four-member band Big Star. 
Unfortunately, distribution woes (Ar¬ 
dent was not a high priority, being a 
small-scaled rock division of soul 
combine Stax/Volt) ensured that the 
band would remain an obscure mu¬ 
sical treasure (and still revered to¬ 
day). 

Alex Chilton is not the only former 
Big Star member reaffiliated with 
Ardent Records. Big Star drummer 
Jody Stephens is an A&R man for 
the reactivated record company. 

Ardent hopes to make a name for 
itself this time around by signing 
exciting musical acts and aggres¬ 
sively marketing them via the latest 
in technology. AudioVision CDs. 
developed in conjunction with 
Philips Media, which, when popped 
into a conventional CD player, play 
the album, and when popped into a 
CD-ROM-equipped Macintosh, play 
the album, plus live footage, videos 
and filmed interviews (they retail for 
$20.00). The label’s first two 
AudioVision releases are by fledg¬ 
ling bands 2 Minutes Hate and 
Techno-Squid Eats Parliament. 

On The Move 
Roadrunner Records has an¬ 

nounced that Brazilian metal act 
Sepultura has returned to the label. 
In addition, Roadrunner has an¬ 
nounced the appointment of Jamie 
Talbot to the post of West Coast 
A&R Scout. 
The Elektra Entertainment 

Group has appointed Nancy 
Jeffries to the post of Head of A&R. 
Jeffries was previously East Coast 
Director of A&R for A&M Records 

I (she signed Suzanne Vega). E3 

Adam Ant is currently on the comeback trail. Here, the musician/actor 
poses with Nine Inch Nails mainman Trent Reznor and longtime Ant 
collaborator Marco Pirroni. Ant, whose new album. Wonderful, his first 
collection of new material in five years, is set for release in early March, 
joined Reznor and company onstage during NIN shows in New York and 
Worcester, MA. 
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—STEVEN P. WHEELER 

STILL A RAMBLIN’ MAN ZOMBA APPOINTMENT 

Dickey Betts, founding member of recent Hall of Fame inductees the Allman Brothers Band, inked a worldwide 
publishing deal with EMI Music Publishing. Shown celebrating the signing and recovering from the previous 
night's Hall of Fame dinner are (L-R, standing) Donna Betts; Rick Krim, Senior VP, Talent Acquisition & Marketing, 
EMI; Steve Patch, Associate Director, Creative/A&R, EMI; Barry Reiss, attorney; Barton J. Weiss, Senior Director, 
Business & Legal Affairs, EMI; Bert Holman, manager; (seated) Martin Bandier, Chairman/CEO, EMI; Dickey Betts; 
Robert H. Flax, Executive VP, EMI. 

Showcases & Events 
ASCAP’s “Quiet On The Set” cel¬ 

ebrates Grammy week with a spe¬ 
cial edition benefit (proceeds go to 
NARAS' MusicCares charity) on 
Tuesday, February 28, at Largo Pub. 
ASCAP's Brendan Okrent has 
turned the tables this month by show¬ 
casing industry execs who were pre¬ 
viously on the “other side of the 
desk," including Chris Montan (Sr. 
VP. Music. Disney Films), Bob 
Thiele Jr. (Director, A&R, EMI Mu¬ 
sic), Thom Schuyler (VP. RCA 
Records, Nashville), Robert Kraft 

(Executive VP, Music, 20th Century 
Fox). Shari Saba (Sr. Director, Cre¬ 
ative Services, Warner/Chappell 
Music) and Larry Willoughby (Di¬ 
rector, A&R, MCA Records, Nash¬ 
ville). Call Brendan at ASCAP (213-
883-1000) for further info. 

The Palomino’s “Songwriter’s 
Circle" Showcase takes place twice 
a month (second and fourth Wednes¬ 
day) and features a 90-minute Open 
Mic (beginning at 7:00 p.m.), the 
Songwriter’s Circle (9:00-10:15p.m.) 
and a Band Showcase (10:30-11:30 
p.m.). The next show takes place on 
February 22nd. For further informa-

American Recordings artist Pete Droge has been signed to a worldwide co¬ 
publishing deal with EMI Music Publishing. The singer-songwriter’s debut 
album. Necktie Second, features the single “If You Don't Love Me I'll Kill 
Myself” (which can also be heard on the Dumb and Dumber soundtrack). 
Pictured (L-R): Kelly Curtis, Curtis Management; Rick Krim, Senior VP, 
Talent Acqusition & Marketing, EMI; Robert H. Flax, Executive VP, EMI; 
Krisha Augerot, Curtis Management; Droge; Martin Bandier, Chairman/ 
CEO, EMI. 

tion regarding the showcase, call 
818-760-0470. 
The National Academy Of 

Songwriters' next Open Mic at 
Highland Grounds will take place on 
Tuesday, February 28th. Sign-ups 
begin at 7:00 p.m., with the perfor¬ 
mances kicking off at 7:30 p.m. This 
is a great opportunity for songwriters 
and artists to land a slot on NAS’ 
“Acoustic Underground" Show¬ 
case series at the Troubadour. 

NAS’ next “Saturday Publisher 
Pitch" will feature Kenn Kingsbury 
from Black Stallion Country Pro¬ 
ductions on February 25th. This a 
chance for songwriters to pitch a 
song to industry professionals who 
are looking for something in par¬ 
ticular. Kingsbury is looking for fe¬ 
male-slanted country-pop (a la 
Wynonna) and traditional country 
material (i.e., Merle Haggard, 
George Strait). For all the NAS 
events, call 213-463-7178. 
The Tin Pan South ‘95 

Songwriter Festival is looking to 
award an aspiring songwriter of any 
musical style a chance to be heard in 
America's songwriting capital. Nash¬ 
ville, Tennessee. 

This first such contest is open to 
anyone who does not derive his or 
her primary income from songwriting 
(which narrows it down to almost 
every one of us). The winner will 
receive two American Airline tickets 
to Nashville with accommodations 
forsixnightsatthe Loews Vanderbilt 
Plaza and will perform the winning 
song at a showcase. The winner will 
also receive a three-hour session 
with a professional songwriter. Sec¬ 
ond and third place winners receive 
a Washburn guitar. There is no entry 
fee, so call 615-259-0100 for further 
information. 

Jeff Blue, Zomba Music Publishing’s 
new Creative Manager, West Coast. 

Songwriter Signings 
Bluewater Music has announced 

the signing of writer Sam Gay and 
the re-signing of Al Anderson (for¬ 
merly of NRBQ). Over the years, 
Anderson has had cuts with such 
artists as the Mavericks, Carlene 
Carter, Hal Ketchum, Jerry Lee Lewis 
and Deborah Allen. 

Bug Music has announced a slew 
of signings and acquisitions: Robert 
White. Jon King, Robert Francis. 
Terry Anderson. Mary Karlzen. 
Janis Ian, John Fred, Andrew Ber¬ 
nard. Marty Brown. Los Straight 
Jackets. Jack Logan. Kelly 
Keneipp. Kevin Millar. Orion 
Lindemann. Deacon Jones. 
Downey Mildew Tom Ball. Dead 
Kennedys Danny Amis. Dan Hill 
Robert Miller. Snowmen, Rebecca 
Tucker Sevrin, Goffrey & Joseph 
Moore and Brunswick Music (and 
associated companies). 

James B. Conlon, Assistant Vice 
President, Finance, BMI. 
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SONGWRITER PROFILE 

Woodstock legend Richie Havens brought his unique guitar style and 
instantly recognizable vocals to the Troubadour for the National Academy 
of Songwriters’ monthly “Acoustic Underground/Songwriters In The Round" 
showcase. The ageless wonder, whose new album is distributed by Rhino 
Records, delivered powerful renditions of Dylan's “Just Like A Woman” 
and the Flower Power anthem “Freedom.” 

Industry Grapevine 
BMI has named James B. Conlon 

to the position of Assistant Vice Presi¬ 
dent, Finance. Conlon, who joined 
BMI in 1976, will concentrate on 
accounts receivable and assist in 
annual budgets, revenue forecasts 
and tax planning. Conlon is based at 
the New York offices (212-830-
2528). 

BMG Music Publishing World¬ 
wide has announced the appoint¬ 
ment of Pieter Van Bodegraven to 
the newly created post of European 
Creative Director for BMG Music 
Publishing International Ltd., Lon¬ 
don, England. Van Bodegraven will 
be based in the Netherlands (the 
phone number is 31 -35-232241 ). His 
duties include identifying sub-pub¬ 
lishing opportunities for BMG 
throughout the world, as well as find¬ 
ing European music for exploitation 
in other markets. 

EMI Music Publishing has an¬ 
nounced two promotions in the 
company's East Coast Creative De¬ 
partment. Paul Morgan has been 
named Creative Director, EMI Music 
Publishing East Coast, and Steven 
Patch has been appointed Associ¬ 
ate Director, Creative/A&R. EMI 
Music Publishing East Coast. Both 
men are based at EMI's New York 
offices (212-492-1200). 
Zomba Music Publishing has 

named former Music Connection 
writer Jeff Blue to the position of 

Creative Manager, West Coast, 
where he will focus on acquisitions 
in the contemporary band arena, in 
addition to working with Zomba's 
roster and exploitation of its catalog. 
Blue is based at Zomba Music 
Publishing's Los Angeles offices 
(310-247-8300). E3 

EMI PROMOTION 

Paul Morgan, Creative Director, EMI 
Music Publishing, East Coast. 

WADE 
HAYES 
With his Columbia 
debut a smash on the 
country charts, Hayes 
prepares for mainstream 
acceptance 

For 25-year-old country rocker Wade Hayes, the old cliche that “dreams 
come true” could not ring truer. The soft-spoken Oklahoma-born Nash¬ 
ville resident is truly humble about the surprising debut success of Old 

Enough To Know Better(#24 on the country charts and #137 with a bullet on 
the pop charts in only its third week). 

The misfortune that befell his musician father, Don Hayes, more than a 
decade ago is probably what keeps the burgeoning star in check. At the time, 
his father landed a record deal, sold the family’s Oklahoma home and moved 
them to Nashville. Unfortunately, the label folded and the elder Hayes not 
only lost his dream but also his house and life savings. 

This probably goes a long way toward explaining Wade Hayes' cautious¬ 
ness regarding his current success. “Of course, what happened to my dad 
was in my mind when I first came to Nashville,” says Hayes, calling from San 
Jose, California, where his tour with Tracy Lawrence made a recent stop. 

“I probably would have moved to Nashville sooner if I didn't know what had 
happened to him. That was a nightmare for my dad, and it also taught me an 
awful lot. I was barely a teenager at the time, but I was old enough to know 
what was going on, and it sure helped me keep things in perspective, and it 
sure made me thankful for what I have now.” 

The other ironic aspect of his out-of-the-box success is that Hayes didn’t 
plan on being a solo artist, feeling more content to remain a sideman for other 
performers. “For a lot of years I was just concerned with being a sideman for 
somebody else, like Don Rich was to Buck Owens—that was my dream. I 
always was mainly a lead guitarist and harmony vocalist." 

Balancing school, music and construction work was not an ideal mixture, 
and it eventually inspired Hayes to make a go of things himself. “I went to 
college for four years in Oklahoma, and I was playing clubs three or four 
nights a week, and I was working full-time, too. 

“I was really miserable at that time because I couldn't figure out what I 
needed to do,” continues Hayes. "Because of what happened to my folks, I 
wanted to try and get through college and be a regular fella. I really tried, but 
all I did was make myself miserable for a lot of years. I started getting serious 
about [a solo career] three or four years ago, when I was around 21.1 started 
trying to figure out how to do things myself and how to sing lead vocals 
because I had always sang harmony.” 

In a typical country music Cinderella story, Hayes packed his hopes and 
dreams—and $400 cash—in his truck and moved to Nashville over the 
Thanksgiving holidays in 1992. Upon his arrival, Hayes found plenty of 
session work, and his path eventually crossed with noted Nashville songwriter 
Chick Rains. “I played on a session with Chick, and that was my first big break 
because we became friends and started writing together. Chick is best 
friends with [producer] Don Cook [Brooks & Dunn, the Mavericks], and we 
had written a couple of songs, so he wanted Don to hear me, and it was all 
over after that." 

Just like in the movies, a star was born. “Chick took me down to Tree 
Publishing, and the very next day I had a publishing deal, and the day after 
that I had a record deal. I never dreamed that it would happen that fast.” 

Over the next twelve months, Hayes wrote, co-wrote and looked for the 
material that would make up his stellar debut, including the humorous 
autobiographical title track (and Top Ten country single). “That song comes 
directly from when I first moved to Nashville. I was playing at Gilley's every 
night, and then I had to be at work at 7:30 in the morning to swing a hammer. 
That’s where that song came from. My dad's a home builder, so I've done that 
my whole life, too, and I know enough about it to know that I don’t want to do 
it every day.” 

When it comes to songwriting, Hayes admits that there’s no formula. 
“Sometimes I’ll wake up with a song in my head or I’ll be driving down the road 
and all the sudden it’s there. Other times I’ve gotta fight ’em all the way to the 
end. Sometimes I’d just as soon take a good butt-kicking than struggle with 
a song.” 

Still, the modest singer-songwriter says he has a lot to learn. Fortunately, 
he’s surrounded by experienced tunesmiths who have collectively taken the 
young man under their wing. “I really like being around Chick Rains, Jim 
McBride, Sam Hogin and Don Cook,” says Hayes, “because I’m nowhere 
near where those fellas are. I can only hope that some day I’ll be half as 
talented as they are.” 

You can contact Hayes through Rubin Media (615-320-5000). E3 
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AUDIO /VIDEO STEVEN P. WHEELER 

VISIONS OF U.S.: The Eleventh 
Annual “Visions Of U.S.” (sponsored 
by Sony Electronics and adminis¬ 
tered by the American Film Institute) 
video contest has been announced. 
Tapes—no longer than 20 minutes 
in length—are now being accepted 
in five categories (music video, fic¬ 
tion, non-fiction, experimental and a 
special category for young 
videomakers seventeen and under) 
and will be judged by a powerful 
panel of industry professionals, in¬ 
cluding director/producer/writer 
Francis Ford Coppola, producer 
Kathleen Kennedy, director Ron 
Underwood, as well as television/ 
film stars Tim Allen, LeVar Burton 
and Scott Wolf. All entries must be 
produced and submitted on half-inch 
VHS, Beta or 8mm videocassettes 
and be accompanied by a legible 
and complete entry form. First 
through third prize winners will re¬ 
ceive state-of-the-art Sony 
camcorders. The grand prize winner 
will take home a new CCD-TR700 
Hi8 Stereo camcorder and 8mm 
editing deck. The deadline for sub¬ 
missions is June 15, 1995. Every¬ 
one will receive a blank Sony video¬ 
tape for entering. For further infor¬ 
mation and an entry brochure, please 
call 213-856-7787. 

Singer-songwriter Lenny Kravitz recently collaborated with Big Beat/ 
Atlantic recording group Baha Men on the song “(Just A) Sunny Day,” from 
their Katik release. In addition to writing and producing the track, Kravitz 
supplied bass, drums and backing vocals. Pictured (L-R, back row): Fred 
Ferguson, Anthony “Monks” Flowers, Herschel Small, Isaiah Taylor and 
Nehemiah Hield of Baha Men; (front row) engineer Tom Edmonds and Lenny 
Kravitz. 

BROOKLYN STUDIOS: Kris 
Kristofferson, producer Don Was and 
engineer Ed Cherney, mixing 
Kristofferson’s debut for Was’ 
Karambolage label (MCA)...Wasand 
Cherney, completing mixing chores 
for the debut album of Karambolage 

recording artist Jonell Mosser; 
Ronnie Rivera assisted on both 
projects...Sheena Easton, producer 
Denny Diante and engineer 
Humberto Gatica, mixing tracks for 
Easton's upcoming MCA album...Co-
producer/engineer Ed Cherney, mix¬ 

ing the new Little Feat album for Zoo 
Entertainment with fellow producers 
Bill Payne and Bill Wray; Ronnie 
Rivera assisting. 
ENTOURAGE STUDIOS: Ugly Kid 
Joe was in this North Hollywood 
studio recently recording tracks for 
their new Mercury release, with pro¬ 
ducer Garth Richardson and engi¬ 
neer Tom Fletcher shepherding the 
sessions, assisted by Teresa 
Caffin...Warner Bros, artist Boney 
James was in recording with pro-
ducer/engineer Paul Brown...Latin 
artist Alvaro Torres, completing his 
new EMI/Latin album, entitled 
Reencuentro, co-produced by 
Torres, Victor Sanchez, who also 
engineered, and Cesar Benitez, with 
an assist from Teresa Caffin. 
ROCKET LAB: Dre Dog and engi¬ 
neer Ken Lee, mastering the final 
tracks for his new album, I Hate You 
With A Passion, due out this month 
on In A Minute...The Delinquents, 
putting the finishing touches on their 
new Dank Or Die EP Outta Control. 
SOUND CITY: Geffen artist Battery 
Acid, working on their debut with 
producer David Bianco: Billy Bow¬ 
ers assisting...Zoo Entertainment’s 
Nature, completing tracks, with Doug 
Bohem co-producing and Billy Bow¬ 
ers assisting. EB 

JACKSON’S PRIVATE PARTY 

of veteran R&B artist Freddie Jackson. Jackson's debut for the label, 
Private Party, was recently completed and is due in record stores on 
February 28th. Pictured during a break from a mixing session for the new 
album are (L-R) Kevin Evans, President, Street Life/Scotti Bros., Urban 
Music; Beau Huggins, Jackson's manager; Freddie Jackson; Gerald Levert, 
producer. 

Superstar Bonnie Raitt teamed up with actresses Whoopi Goldberg, Drew 
Barrymore and Mary-Louise Parker on the set of her new video, “You Got 
It,” produced by Don Was. Raitt covered the late Roy Orbison's last hit 
single on the Arista Records soundtrack for the film Boys On The Side. 
Pictured (L-R, front row): Don Was, Mary-Louise Parker, Drew Barrymore, 
Whoopi Goldberg, Bonnie Raitt and Jerry Wenner, video director; (back 
row) Mitchell Leib, VP Music, Regency Films; S.A. Baron, Director, Video 
Production, Arista Records; Vicky Mayer, video producer. 

LED level merer, pan control, and a 

The new MT4X Multitrack Cas-

■feature simple 

making rhe unit extremely easy to use. 

to the listener than hours spent in ex¬ 
pensive commercial studios. Getting 

for top-quality production at only 
$599. Impressive channel benefits in¬ 
clude 3-band EQ for extensive sound 
shaping capability during recording 

full-function four-track multitracks at 
their most affordable levels. 

At an unprecedented price of $449, 
rhe MT50 Multitrack Cassette 
Recorder provides overdub, ping-pong 
and mixdown multitracking functions. 
Its four identical input channels— 

units. 
Other highlights of the MT4X in¬ 

clude four tape output jacks, allowing 
effects to be added to each track dur¬ 
ing mixdown, and two pairs of stereo 
outputs, which provide simultaneous 
connection to a mixdown recorder 
and to a monitoring system. A large, 
comprehensive electronic display with 
three-digit tape counter provides vi¬ 
sual monitoring of tape position track 
levels and transport status. 

© 1995 Yomaho Corporation of America 

“Back To Basics” sound is no longer a 
financial necessity; it’s an attitude. 
Many top artists find that four-track 
analog recording lets them capture the 
essence and passion of their music 
sometimes more effectively than large 
digital multitrack systems. The atti¬ 
tude captured in an impromptu four-

Yamaha Builds on Great Track 
Record with two new multitrack 

Cassette Recorders 

Channel functions include two-band 
EQ and auxiliary send for adding echo 
and effects during recording or mix-
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SESSION PLAYER CROSSTALK 

HAL BLAINE 
This veteran stickman 
bills himself as the 
world’s most recorded 
musician, and his 
resume almost proves it 

By Tom Kidd 

A person never knows when they start out what’s going to happen,” says 
legendary session player Hal Blaine. Many things have happened over 
the drummer's more than 50 years in the music business. Blaine's 

beats have solidified the recordings of a who’s who of rock and pop. with a 
resume that clearly shows Blaine to be one of the world’s most recorded 
drummers. 

“I just picked up drum sticks as a kid and started fooling around with 
drums," Blaine says of his career's genesis. “My mother had an old rocking 
chair with the dowelling in the back. The top came off. the part that held the 
dowelling, and I would use a couple of those as drum sticks. Eventually, 
someone got me drum sticks. I guess it was one of those things I was sort 
of born with. And I always stuck with it.” 

As he got into drums, Blaine sought formal education. “I found a lot of 
drummers did not know how to read music. What good is that? I grew up in 
the big band era. You can’t work with a band that can’t read music. So I went 
to what in those days was a very famous drum and percussion institute in 
Chicago. It was called the Roy C. Knapp. Roy was the original NBC 
percussionist in the house band in Chicago. Gene Krupa and Louis Bellson 
had studied there. I decided when I got out of the service to take that to use 
my G.I. bill. I spent three years there. After coming out of Roy Knapp, I could 
read, write, whatever. As I ran into various bands, groups and so forth, they 
found out that there was no problem. [Plus], I was always sober.” 

He didn’t get lucky in the studios right away. First there was nightclub work 
with the likes of Glen Campbell. Leon Russell and Dr. Hook. “All these great 
people and I were doing club dates,” Blaine says. “We all kind of got into the 
studios at the same time, either through the artists we were working with at 
the clubs, or [because] some producer would hear us. So I started working 
with Phil Spector. That led to the Beach Boys.” 

While Blaine says he never fell victim to drug dependency, something he 
says helped him secure consistent work, it's obvious that he did acquire 
diplomacy. When asked to pick his favorite artist among the many big names 
he’s worked with, Blaine can’t, or won’t, answer directly. 

“Most of the people I work with are brilliant,” he says. “People like Paul 
Simon, Jimmy Webb and every name arranger in Hollywood, from the Jimmy 
Haskells to the Nelson Riddles...each session had its own unique piece of 
wonderfulness. 

“I had eight Records of the Year,” adds Blaine, “and obviously those were 
very outstanding. It started with Herb Alpert and the Tijuana Brass. Other 
records of course stand out—[Simon and Garfunkel’s] ‘Bridge OverTroubled 
Water’ and [the 5th Dimension’s] ‘Up-Up And Away.’” 

The Pearl-sponsored drummer may not like to single out a favorite 
recording artist from the many that he’s worked with, but he's not afraid to 
take down names when it comes to his disappointment with a former 
sponsor. 

The story revolves around Blaine's design of a drum set that has been 
widely copied. “When I gave Ludwig this design, with my ego, I thought they 
would call it the Hal Blaine Super Set, but it became the Octaplus. That was 
my design all those years ago, which just totally turned the drum world upside 
down. My advice to anybody who comes up with a design is to get a patent 
on it so you'll end up with something." 

There are four factory original, handmade sets in existence. Two of the kits 
were made for Blaine’s buddies Ringo Starr and Karen Carpenter, while the 
man who designed the setup has the remaining pair. The set Blaine is 
currently using was recently torn down to the last nut and bolt and made over 
by Rick Fochet. Blaine's drum technician for the past 30 years. The 
Percussive Arts Society wants to take this set and put it in the museum 
they’re building in a Hal Blaine display. 

If there’s one thing the drummer has learned over the years it is the need 
for education. “A doctor doesn’t just become a brain surgeon by deciding to 
pick up a scalpel,” he says. “It’s no different for a musician who gets a call 
from either a nightclub or a 170-piece orchestra. The more you know, the 
more advanced you’ll be next to the guy who is doing it the hard way. 
Sometimes the guy who does it the hard way is lucky enough to fall into a 
group. Somebody like Ringo, who falls in with the Beatles and becomes a 
multi-millionaire. I don't think you can say that Ringo can play with anybody. 
He does the one thing he does. Charlie Watts is the same way with the 
Stones. We're talking about friends of mine who are fine drummers for what 
they do—but that's all they do." E3 

I NEW TOYS —BARRY RUDOLPH] 

Alphasonik Mobile 
Audio Power Amp 

The CHC Series of mobile audio power 
amplifiers feature a unique design that 
allows you to not only drive left and right 
stereo channels, but also a mono sub¬ 
woofer speaker at the same time. The 
improved power supply insures good 
amplifier stability and performance by 
converting the car’s battery voltage 
(which may vary) into a regulated power 
source for the audio amplifier circuits. 
There are also latch-type protection cir¬ 
cuits that shut down the amp in case of a 
fault and to prevent amplifier damage or 
even fires. “Idiot proof” reverse polarity 
protection circuits protect against acci¬ 
dental mis-wiring. Oversized heat sinks 
allow the amp to drive down to two-ohm 
loads per channel, while gold-plated RCA 
jacks eliminate the possibility of corro¬ 
sion problems common to automobile 
electronic installations. Alphasonik also 
built in a “sound” by including a high "Q” 
bass boost circuit that pumps it up 18db 
in the 45 Hz region without affecting 

DynaMetric 
Telephone Interface 

The model TMP-605TransmitterTele-
phone Interface allows you to directly 
connect your studio or tape deck to the 
telephone line so that you can quickly 
play song ideas, rough mixes or any 
recording right overyourtelephone with¬ 
out “holding the phone up" to the speaker. 
The small unit sticks to the side of the 
phone and connects between the end of 
the handset cord and the phone’s hand¬ 
set port. The interface needs no external 
power and a “play/talk” switch changes 
between normal telephone operation and 
music playback. It will work with any 
phone except a pay phone and connects 
to any recorder, CD or any other audio 
source. You’ll get a clearer, less garbled 
sound without any extra equipment at 
the otherend of the phone line. The unit 
comes ready to use with instructions 
and a special mini-jack-to-RCA-jack 
adapter so that you can use it with 
either a Walkman, your home stereo 
system or any studio setup. The unit 
automatically takes care of converting 
the stereo, two-channel sound source 
! into monaural for the phone. The TMP-
¡605 is now sold directly from 
DynaMetric. Inc. for under S60. Formore 
information, call 800-525-6925. 818-

I 358-2559 or FAX 818-359-5701. The 
I address is 717 South Myrtle Avenue, 
Monrovia, CA 91016-3422. 

frequencies above 60Hz. 
There are four types of power amps 

in the new Alphasonik line. All amps ’ 
are rated continuous power output 
intoafour-ohm load per channel, and ¿ 
all amps can be operated as a bridged 
single-channel, stereotwo-channel or 
three-channel system. The CHC-2025 
with 25-watts per channel is priced at 
$235, the CHC-2050 with 50-watts costs 
$355, the CHC-2075 at 75-watts is $425 
and the CHC-2125 with 125-watts car¬ 
ries a price tag of $550. 

For more information, contact 
Alphasonik at 701 Heinz Avenue. Berke¬ 
ley, CA 94710, or call 510-548-4005 or 
FAX 510-548-1478. 

Carvin's AE150 Acoustic/Electric 

The new Carvin AE150 uses both a 
piezo-electric pickup and two M22 
humbuckers for two completely differ¬ 
ent starting points in guitar sound. The 
guitar's suggested retail price is $749 
and you get a 25-inch scale ebony fin¬ 
gerboard neck with 24 jumbo frets along 
with Sperzel™ locking tuning machines. 
The guitar has maple neck-through-the 
body construction with poplar body 
sides. Active electronics include: mas¬ 
ter volume, three-way selector & active 

tone control for the humbuckers, sepa¬ 
rate active tone control for the A60 
acoustic piezo pickup and then a pan 
control to “mix” the sound from the 
piezo and the humbuckers. Carvin even 
thought to have separate output jacks 
for each of the pickup systems which 
opens up the possibility of stereo sound 
from this guitar. Carvin is located at 
1155 Industrial Avenue, Escondido, CA 
92029. Phone them at 619-747-1710 or 
FAX 619-747-9065. E3 

MUSIC CONNECTION. FEBRUARY 20—MARCH 5. 1995 15 



Sonic Youth 

SHOW BIZ —TOM KIDD 

famous chefs such 
as Mary Sue 
Milliken and Su¬ 
san Feniger with 
music by Dean 
Martin and Peggy 
Lee. There’s a 
Cajun volume set 
to zydeco and 
Dixieland, brunch 
dishes with Benny 
Goodman and 
Duke Ellington 
Southwestern with 
Willie Nelson. 
Patsy Cline and 
Los Lobos and 
French cuisine with 
(who else?) Edith 
Piaf. Available at 
Tower Records, 
Sam Goody, 
Musicland. Pier 1 
and Williams 
Sonoma. 

Former Keel 
and Wayne's 
World guitarist 
Marc Ferrari had 
a busy year. His 
band, Medicine 
Wheel, secured 
three separate li-

Marc Ferrari 

Rhino has released Made In USA, 
music from the original 1986 motion 
picture soundtrack. This is the first 
and only soundtrack album com¬ 
posed and performed by Sonic 
Youth. SY recorded material in 1986 
for the obscure art film produced by 
Ken Friedman and starring Chris¬ 
topher Penn, but the 23 tracks fea¬ 
tured here were never released. 
Friedman had heard of the band, 
which had only a few independent 
records to their credit then, from 
Curtis Clayton, who would eventu¬ 
ally work with Gus Van Sant, direc¬ 
tor of Even Cowgirls Get The Blues 
“Supposedly Ken and his producer 
friends hired the talents of Seven¬ 
ties’ Southern-fried boogie freaks the 

Loretta Lynn 

Outlaws to score the flick,” explains 
SY’s Thurston Moore. “The Out¬ 
laws sent the masters of their newly 
recorded LP and everyone was 
happy. Or so they thought. For some 
reason the chooglin' sounds didn't 
seem to jive so well with the film’s 
weird undertow. But there was one 
track of our Evol LP called ‘Secret 
Girl’that certainly did."Hear foryour-
self the songs that fit. Wherever CDs 
are sold. 

Alternative label Ardent Records 
and Philips Media have joined forces 
to produce AudioVision CDs. First 
titles released will be Worm by 2 
Minutes Hate and an eponymous 
CD by Techno-Squid Eats Parlia¬ 
ment. The discs play like a regular 
compact disc in a standard player 
but offer videos and interactive liner 
notes when hooked up to a CD-
ROM-equipped Macintosh. 

Country fans will want to catch the 
Nashville Network’s limited series, 
Loretta Lynn & Friends Lynn, one 
of country's legendary voices, wel¬ 
comed John Anderson. Kitty 
Wells. Martina McBride and Owen 
Bradley on February 9th. Faith Hill. 
Brenda Lee Yakov Smirnoff and 
Lynn’s husband. Mooney Lynn, 
guested on February 16th. But the 
big show is February 23rd. This is 
Lynn’s self-described “country hunk” 
night where she welcomes Travis 
Tritt. Billy Dean. Doug Stone and 
Marc Collie This is also when Lynn 
recreates two of her big hits with the 
late Conway Twitty, “Bye, Bye Love” 
and “Louisiana Woman, Mississippi 
Man.” Loretta Lynn & Friends airs at 
5 p.m. PST over TNN, but check 
your guide for repeat performances. 

Musical Meals is a delicious new 
category of interactive CDs. A disc 
aimed at the cocktail hour includes 
recipes for spiced cashews and cit¬ 
rus-marinated chicken morsels by 

censing deals and played Japan 
while Ferrari placed 53 songs in film 
and TV. Feature films include 
Disney's Blank Check and Mighty 
Ducks 2. Concorde's The Liar's 
Club The Skateboard Kid and 
Unborn 2. National TV shows in¬ 
clude Melrose Place. Sisters. ER 
X Files. General Hospital and Guid¬ 
ing Light. This year listen for Ferrari 
in Paramount TV’s The Watcher 
and Disney’s upcoming Chevy 
Chase film Man Of The House 
Those interested in working with 
Ferrari may contact him at 818-377-
5293. 

A company task force at Viacom 
is reportedly looking into starting a 
record label. Though they own both 
Paramount Pictures and Block¬ 
buster video stores, prerecorded 
music is one entertainment produc¬ 
tion business they haven't yet tried. 

They were the world, they were 
the children. They were together ten 
years ago under the auspices of 
Lionel Richie and 

Robert Plant and Jimmy Page have 
announced that a portion of the pro¬ 
ceeds from their new 35-city North 
American reunion tour will go to Sec¬ 
ond Harvest, a nationwide network 
of food banks. Tour sponsor Miller 
Genuine Draft will also donate 
$100,000 to the cause. 

New York-based StarTV recently 
announced a joint venture with BMG, 
EMI Music. Sony Pictures Enter¬ 
tainment and Warner Music Group 
for the future development of Star 
TV's pan-Asian music channel, 
Channel (V). The partners will pro¬ 
vide Greater China, India and mar¬ 
kets across the region to what is now 
Asia’s leading music service. Chan¬ 
nel (V) provides both international 
and locally-produced music televi¬ 
sion. The service was launched in 
May of last year to provide non-stop 
music video and youth entertain¬ 
ment programming to more than 50 
million homes across Asia, India and 
the Middle East. 

Quincy Jones to 
record “We Are 
The World,” 
America’s answer 
to England's “Do 
They Know It’s 
Christmas.” Now 
the Disney Chan¬ 
nel is revisiting that 
magical time when 
it seemed the best 
cure for world hun¬ 
ger was song. We 
Are The World: A 
10th Anniversary 
Tribute is airing 
right now. Harry 
Belafonte nar¬ 
rates the program. 
Check your guide 
for show times. 

Big-hearted Led 
Zeppelin stalwarts “We Are The World” revisited on Disney 
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the system to 
reach more than 
five million homes 
in 20 territories 
across Latin 
America and the 
U.S., making it the 
region’s largest 
pan-regional net¬ 
work. 

One of the best 
soundtracks so far 
this year is the 
Arista product for 
the New Regency/ 
Warner Bros. Pic¬ 
tures release 
Boys On The 
Side. The CD at¬ 
tempts to reflect 
the voices, issues 
and emotions of 
women in the Nine¬ 
ties. Lending their 
voices to the 
project is a virtual 
who’s who of top 
female talent. 
Bonnie Raitt has 
the surefire hit here 
with a cover of Roy 
Orbison’s “You 
Got It” (also per-

(clockwise from top) 
Sheryl Crow, Bonnie Raitt 
and Melissa Etheridge Griot New York on PBS 

Beginning Wednesday, February 
22, the Great Performances Dance 
In America series presents Garth 
Fagan’s Griot New York. The full¬ 
evening landmark theater piece is 
the fruit of a collaboration between 
Fagan, an acclaimed choreographer, 
Grammy Award-winning jazz musi¬ 
cian Wynton Marsalis and Ameri¬ 
can sculptor Martin Puryear. This is 
the first dance score by Marsalis. 
The title of the work, a song of praise 
to the diversity and energy of Man¬ 
hattan, derives from the term “griot" 
used in West Africa to describe a 
storyteller. Margaret Selby pro¬ 
duced and Matthew Diamond di¬ 
rected the production for Thirteen/ 
WNET, in association with Sony 
Classical Film and Video. Repeats 
over PBS throughout the end of Feb¬ 
ruary and beginning of March. Check 
your guide for show times. 

It was recently announced that 
MTV Latino has been launched on 
40 new cable systems. This enables 

formed in the film and on the 
soundtrack by Boys’ star Whoopi 
Goldberg). Also of special note is 
Stevie Nicks’ best recording in 
years, her cover of Sheryl Crow’s 
“Somebody Stand By Me.” Other 
original or unreleased material 
comes from Crow, the Pretenders, 
Melissa Etheridge. Sarah 
McLachlan and Jonell Mosser. 
Great tracks you’ve heard before 
are here again courtesy of Annie 
Lennox, Joan Armatrading and the 
Cranberries. The Indigo Girls pro¬ 
vide theirown “Power Of Two,” which 
they also perform live in the film. A 
CD that’s strong enough for a woman, 
but I like it, too. 

Mark Isham was once named 
one of the “top three composers of 
the Eighties” by the American Film 
Institute. In the Nineties, he’s keep¬ 
ing busy with the scores to Quiz 
Show Nell and now Miami Rhap¬ 
sody This latest film from Holly¬ 
wood Pictures stars Sarah Jes¬ 

sica Parker, Gil 
Bellows Mia Far¬ 
row and Paul 
Mazursky in a ro¬ 
mantic comedy 
about marriage 
and the potential 
crisis of commit¬ 
ment. Hollywood 
Records has the 
soundtrack which 
features Ella 
Fitzgerald. Louis 
Armstrong and 
Isham’s own take 
on Duke 
Ellington’s “I Got 
It Bad And That 
Ain’t Good.” 

On February 
20, KOCE-TV, Or¬ 
ange County tele¬ 
vision has a stellar 

Cast of Miami Rhapsody cast including 

Linda Hopkins, the Preservation 
Hall Jazz Band. K.T, Oslin. Michael 
Feinstein and Rosemary Clooney 
in Wolf Trap Presents A Gift Of 
Music. The program takes the lis¬ 
tener through a cornucopia of musi¬ 
cal Americana from barbershop quar¬ 
tets to blues and gospel to Broad¬ 
way and cabaret. Airs at 9p.m. (PST). 
Check your guide for repeat times. 

The Federal Communications 
Commission is considering propos¬ 
als for anew radio service that would 
be available nationwide and trans¬ 
mitted by satellite. The broadcast 
radio industry opposes this advance¬ 
ment, seen as radio’s equivalent to 
cable TV. They say the proposals 
would drive local stations out of busi¬ 
ness. The FCC is expected to de¬ 
cide soon whether to allocate a por¬ 
tion of the public’s airwaves for the 
service, the first step in bringing it to 
consumers. 

Republican U.S. Senate candi¬ 
date Michael Huffington has settled 
a lawsuit filed by disc jockey 
Wolfman Jack. The DJ, whose real 
name is Robert Smith, claimed an 
impersonator imitated his trademark 
“wolf calls” in several Los Angeles 
campaign ads, making it appear as if 
the “real” Wolfman was endorsing 
the lame duck Santa Barbara 
congressman’s election bid. No 
settlement terms were disclosed. 

Just before hell froze over, Eagle 
Joe Walsh recorded three songs for 
thesoundtrackto TV’s RoboCopon 
Pyramid Records. The first single 
and video from the album is Walsh’s 
duet with Lita Ford, “A Future To 
This Life,” which serves as the clos¬ 
ing theme on the show. Also on hand 
are Pyramid labelmates the Band 
and Dave Edmunds plus classic 
tracks from Todd Rundgren, the 
Flamingo's and K.C. and the Sun¬ 
shine Band. WhereverCDsare sold. 

Head to Las Vegas in March. 
That’s when the MGM Grand Hotel 
& Casino plans to open its 1700-
seat Grand Theatre in previews 
with the extravagant music and 
magic stage show. EFX. The pro¬ 
gram is billed as a “surrealistic, high-
tech journey through time and 
space” featuring music, dance, cir¬ 
cus acts, illusions and pyrotech¬ 
nics. The $41 million production also 
features Michael Crawford (The 
Phantom Of The Opera) in five 
different roles at the head of a 70-
member cast. The immense MGM 
Grand, located on Las Vegas Bou¬ 
levard South in Las Vegas, NV, is 
the world’s largest hotel, casino and 
theme park. E3 

Michael Crawford 
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LOCAL NOTES 

SEVERAL FROM THE HEART: 
Several tasty romantic musical treats 
have been issued to help fan the 
flames of romance this Valentine’s 
Day season. RCA has Heart & Soul, 
a 22-track collection containing Elvis 
Presley's greatest love songs, in¬ 
cluding “Love Me Tender” (in a rare 
stereo version) and “Loving You.” 
From Rhino, there's a new four-vol¬ 
ume series, Smooth Grooves: A 
Sensual Collection, featuring great 
love songs of the late Seventies and 
early Eighties, including EWF’s “Rea¬ 
sons" and Ray, Goodman & Brown’s 
“Special Lady.” From Sony’s Legacy 
reissue division comes I've Got A 
Crush On You, fourteen romantic 
gems culled from Sinatra’s Colum-

ON-LINE VALENTINE: As a clever 
Valentine's Day promotion, Capitol 
Records has made it possible for 
Beatles fans to send a digital post¬ 
card, affectionately known as 
Beatlegrams, to a loved one via the 
Internet. “There has never been any¬ 
thing like this before, which is always 
particularly fitting of the Beatles,” 
said Robin Bechtel, Director of Sales 
for Capitol Records. “Since the 
Valentine’s Day Beatlegram concept 
was announced on the Internet, we 
have tracked nearly 10,000 people 
who have sent these postcards to 
their loved ones.” The postcards 
contain a photo of the Beatles along 
with a Valentine’s Day sentiment 
and a separate area for the sender 

—MICHAEL AMICONE 

biayears. From EMI Records, there’s 
Moments In Love Vol. 1, featuring 
Jon Secada’s “Just Another Day” 
and Roxette’s “Listen To Your Heart.” 
And last but certainly not least. Apple/ 
Capitol has released (at least to ra¬ 
dio) a Valentine offering, “Baby It's 
You," the first single culled from the 
Beatles’ Live At The BBC. “Baby It's 
You” is currently slated to be re¬ 
leased commercially laterthis month 
or in early March (probably with sev¬ 
eral Beatles/BBC tracks not included 
on the album). 

ANOTHER LINK IN THE CHAIN: The 
latest version of Fleetwood Mac 
recently performed at the House Of 
Blues, with new lead singer Bekka 
Bramlett (pictured above) bringing 
a fiery vocal presence to the old 
hits. New recruit Dave Mason also 
ran through classics from his solo 
career and Traffic days with re¬ 
newed vigor. Highlights included 
Bramlett’s rendition of “Gold Dust 
Woman,” which brought back the 
intensity that Stevie Nicks lost years 
ago, and the gentle acoustic har¬ 
mony laden rendition of Mason’s 
classic ballad, “We Just Disagree.” 
The only problems arose with the 
new material, including one from 
guitarist Billy Burnette. The band 
should swallow their pride and find 
some outside material, since 
Bramlett is a star waiting to hap¬ 
pen. —Steven P. Wheeler 

COME BLOW HIS HORN: Playboy mainman Hugh Hefner holds a cornet 
originally owned by jazz great Bix Beiderbecke during a recent fund-raiser 
held at Hefner’s Playboy Mansion in Holmby Hills. Proceeds from the fund¬ 
raiser were earmarked for the upcoming Broadway musical Hoagy & Bix, 
which focuses on the close musical and personal relationship between 
famed songwriter Hoagy Carmichael (“Stardust,” “Georgia On My Mind”) 
and his mentor, Jazz Age cornetist Bix Beiderbecke. Shown flanking 
Hefner are Hoagy B. Carmichael (son of the late composer) and collector 
Robert Christiansen and wife Eva. 

to include a personalized message. 
There are two Valentine’s Day cards 
currently available, as well as eight 
other digital postcards commemo¬ 
rating birthdays, anniversaries and 
other special occasions. The Live At 
The BBC Website was created by 
Capitol Records (http://bazaar.com/ 
Beatles/). 

A BOOTHFUL OF MONKEES: The Monkees—Peter Tork, Michael Nesmith, Micky Dolenz and Davy Jones—and 
Rhino Records Managing Director Harold Bronson cram into a booth during recent festivities honoring the 
American Fab Four, held at L.A.’s Hard Rock Cafe. During the party, the Monkees were presented with multi¬ 
platinum plaques signifying the sale of over fifteen million U.S. albums. Rhino’s Monkees reissue campaign 
includes the re-release of all the group’s original albums (with bonus tracks) and their film Head (already in 
stores) and the upcoming release of all the episodes of their Sixties TV show. And speaking of the Monkees, the 
songwriting duo of Tommy Boyce and Bobby Hart, an integral part of the Monkees story and the team responsible 
for such Monkees classics as “Last Train To Clarksville” and “I Wanna Be Free,” will be the subject of a 
documentary (no release date is set) currently being developed by Linda Grey and Robert S. Levinson of Levinson/ 

KAM MESSAGE: EastWest/EEG recording artist Kam (third from right) 
recently addressed a gathering of students at Locke High School in Los 
Angeles. Kam, who delivered a pro-education message, will release a new 
album, Made In America, in mid-March. The first single is “Pull Ya Ho 

Grey Productions, Bobby Hart and 
Tommy Boyce’s widow, Caroline 
(Boyce committed suicide late last 
year). —Tom Farrell 

CLASSICR&B: Fans of classic R&B 
and soul music have several essen¬ 
tial packages vying for their reissue 
dollar. The Right Stuff, CEMA's reis¬ 
sue division, is releasing Hi Times: 
The R&B Years, a three-CD set pro¬ 
filing this great Memphis label which 
launched the career of Al Green. 
And EMI Records has released two 
exceptional two-disc packages, The 
Aladdin Records Story and The Mind' 
Records Story. Not only do these 
limited edition sets feature essential 
R&B (the former containing tracks 
by the Five Keys and Amos Milburn, 
and the latter including tracks by 
Bobby Womack and Aaron Neville), 
the packaging is also great. Highly 

Card.” recommended. 
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GOLD SLAYER: The Magic Castle was the site of a recent American 
Recordings party celebrating metal band Slayer. Gold discs for Reign In 
Blood, South Of Heaven, Seasons In The Abyss and Divine Intervention 
were presented to the band during the evening of non-stop magic. More 
than 750 friends, press and industry VIPs, including labelmates Glenn 
Danzig and Donovan, Chili Peppers Anthony Kiedis and Dave Navarro and 
actor Johnny Depp, were on hand to celebrate Slayer’s success. Pictured: 
Slayer’s Tom Araya and Kerry King flank hard rock fan/L.A. Dodgers 
catcher Mike Piazza. 

MUD PIES & WHITE DRESSES: Mud Pies & White Dresses, a play with music 
dealing with one woman's look back at her sometimes turbulent life, is 
currently playing to enthusiastic audiences at the Group Repertory The¬ 
atre in North Hollywood. The play’s title was taken from a line in a song by 
former MC Managing Editor Rob Simbeck, who wrote music and lyrics for 
the play. Pictured are the three creative talents behind the play: Grammy 
winning singer-songwriter Shandi Sinnamon (who plays the narrator), 
playwright/actress Lori Street-Tubert (who wrote and directs the show) 
and Craig Victor Fenter, the show's award-winning musical director. 
Simbeck, currently a free-lance writer and songwriter based in Nashville, 
provided eleven songs for the play. Plans are underway to take the 
production to Nashville. For ticket info (the play runs through early 
March), call 818-769-PLAY. —Jan McTish 

STRAIGHT UP: MJJ Records trio Brownstone, currently moving up the pop 
charts with their hit single, “If You Love Me,” from the album, From The 
Bottom Up, is pictured during their recent Southland performance at the 
House Of Blues, part of the assemblage of talent that performed during 
“Straight R&B,” a monthly showcase presenting top R&B talent (the next 
showcase is slated for February 19 and will feature Gerald Levert and 
Chante Moore). The show is presented by Khalig Asharri of O.N.I.P. 
Entertainment Group. Also performing on the bill were Perspective Records 
act For Real, Gasoline Alley’s EVE, Island Records’ Tanya Blount and 
Columbia Records' Trisha Covington. 

TIP OF THE HAT : The Derby recently hosted a record release party for L.A.’s 
own Ringling Sisters. Their Tres Hombres Musica EP is entitled After The 
Circus. Pictured (L-R): Derby owner Tami Gower, Ringling Sister Iris Berry, 
Carey Corr of Tres Hombres Musica (background), Ringling Sister Pleasant 
Gehman, Kenny Ochoa of Tres Hombres Musica (background), Ringling 
Sister Annette Zilinskas and Scott Parker of Tres Hombres Musica. 

BROTHERLY LOVE: On January 24, the House Of Blues hosted a star-studded benefit celebrating what would’ve 
been Blues Brother John Belushi’s 46th birthday. Dan Aykroyd (second from left), who reprised his Blues Brother 
role, and new Blues Brother recruits Jim Belushi (third from right), taking the place of brother John, and John 
Goodman (left) rocked the West Hollywood nightspot, backed by an all-star band which included Stax/Volt greats 
Steve Cropper (second from right) and Sam Moore (far right). The show benefited the Artists Rights Foundation, 
a non-profit organization which educates the public about the importance of protecting and preserving film art 
and fighting for artists’ rights. 

MUSK CONNECTION 

Tidbits from our 
tattered past 

1983—BETWEEN A HARD ROCK 
BAND AND A HARD PLACE: Hard 
rock act Alcatraz went to Alcatraz 
prison in the San Francisco Bay 
recently to take publicity shots to 
accompany their debut LP, due in 
mid-October from Roeshire 
Records. The band features vocal¬ 
ist Graham Bonnet and Swedish 
guitarist Yngwie Malmsteen. 
1986—TATTOO THEM: In addition 
to recording platinum albums, 
Motley Crue is also known for the 
creative tattoo collection of its 
members. The latest tattoo addi¬ 
tion belongs to lead singer Vince 
Neil, who had the title of his band's 
upcoming album, their follow-up 
to Theatre Of Pain, forever etched 
on his arm. 
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Til is trio has avoided the sophomore 
jinx with their new hit album—despite 
some internal conflicts following 
one member's run-in with the law 

I
f you believed the rumors that circulated 
less than a year ago, TLC was finished. 
Over. Done, lust another R&B/hip-hop 

group on the verge of going down in llames 
due to internal fighting brought on by one 
member's alarming run-in with the law. 

The member in question was TLC 's Lisa 
"Left Eye" Lopes, who made headlines last 
June when she was arrested tor burning down 
the mansion of her boyfriend, Atlanta Falcons 
receiver Andre Rison. While' the crime was 
shockingenough, w hat waseven more shock¬ 
ing was how the arson inc ident (whic h hap¬ 
pened after an argument between Lopes and 
Rison that was reportedly fueled by alcohol 
and violence) contradicted the tun-loving 
and harmless image1 which comes to mind 
when most people think of TLC. 

This was a group, after all, whose biggest 
hit-to-date was a love song called "Baby-
Baby-Baby," accompanied by a widely seen 
video featuring TLC in a sorority setting, inno¬ 
cently romping around in their barrettes and 
baggy pajamas. Someone with a tierce 
"gangsta" persona getting arrested isonething; 
someone who could have been mistaken for 
a cast member of A Different World was quite 
another. The arrest and the subsequent ru¬ 
mors—that Lopes would be doing serious jail 
time, that TLC was being dropped by its 
management and record label—threatened 
to bury the group. 

But that was then, and this is now. 
Proving the doubters wrong, TLC—Tionne 

"T-Boz" Watkins, Lisa "Left Eye" Lopes and 
Rozonda "Chilli" Thomas—released their 
second album, CrazySexyCoo!, to widespread 
c ritical praise and commercial success. The 
album's first single, "Creep," shot to Number 
( )ne on the1 c harts, with the video experienc¬ 
ing heavy rotation on MTV and BET. Another 
selection, "Red Light Special," also has the 
makings of a big hit, and the platinum-plus 
album is expected to surpass sales of its 
predecessor. 

The bottom line? TLC's hot streak shows no 
signs of fading away. 

And what about the* group's legal prob¬ 
lems? In a truth-is-stranger-than-a-soap-op-
era twist, Lopes and boyfriend Rison have 
reconciled. Rison torgave her for burning 
clown his house and refused to press c harges 
(Lopes received five years probation, a hefty 
fine and must undergo alcohol rehabilita¬ 
tion). 

That's not to say that the TLC story has a 
happily-ever-after ending. Despite the group's 
triumphant comebac k, the turmoil surround¬ 
ing the arson inc ident has undoubtedly lett 
some scars. 

"You can't trust nobody, and you can't 
believe anything you hear," says the group's 
T-Boz with a throaty, world-weary laugh after 
being asked what was the most important 
thing the group has learned since first arriving 

on the scene. It's no wonder then that T-Boz 
also adds that her favorite song on 
CrazySexyCoo! is "Fake People," which is 
about "all the fake people vou have to deal 
with on an everyday basis—the backstabbers." 

Calling from the group's home base of 
Atlanta, T-Boz has every right to sound jaded. 
In an industry where unpredic table career 
turns are the norm, TLC has experienced 
more extreme highs and lows sinc e the re¬ 
lease of their 1992 double-platinum debut, 
Ooooooohhh...On the TLC Tip, than most 
groups do in a decade. 

While every group has its own war stories, 
few have had to contend with a member's 
very public arrest for a serious c rime in the 
midst of enormous pressure to follow up a 
bloc kbuster debut. The storm may have qui¬ 
eted for now, but it's fair to say that everything 
about TLC these clays suggests that thegroup's 
carefree, "around the1 way" girl persona has 
been left behind for good. 

"It's not so much that we've become more 

“We re just one big happy 
family. Sure, we’ve had some 
rough times, but in everyday 
life, you’ll find no job is 
perfect. You’re always going 
to find something that goes 
wrong. The thing to do is to 
make the best out of the worst 
situation—and I think that’s 
what we’ve done.” 

—T-Boz 

mature," explains T-Boz, whose short blonde 
locks and sultry voice (the one who sings lead 
on "Creep" and "Baby-Baby-Baby") make 
her perhaps the1 most recognizable member 
of the group. 

"People thought when we came out with 
the first album that we were young teenagers 
who didn't know what was going on, but we 
were really grown women—20, 21—when 
we first got into this business. Our style1 has 
definitely c hanged from the first album, but I 
wouldn't c all it being more1 mature. We1 were 
already mature. The stvle on ( razySexyCool 
is just...different." 

How different? Whereas the first album 
was chock full of R&B dance-pop, 
CrazySexyCoo! slows the tempo down con¬ 
siderably and features a more1 laid-back, jazz-
influenced vibe. 

And when you consider the first single 
taken from each album, the contrast is even 
more obvious. Ooooooohhh...On the TLC 
Tip's "Ain't 2 Proud 2 Beg" was a playful song 
about lust that boasted a nonstop flurry of in-
your-face grooves, with each member of TLC 
taking turns on the vocals (T-Boz leading off 
with her trademark icy sensuality, Chilli har¬ 
monizing with her more traditional, honey-
voiced R&B style and Lett Eye jumping in with 
her wacky, almost cartoonish rapping). It was 
the perfect introductory song for TLC—an 
instant smash which set the tone for the rest of 
the album, in addition to helping form TLC's 
"homegirls just wanna have fun" image. 

"Creep" also sets the tone for its parent 
album, from the moment T-Boz is heard slyly 
intoning, "Yes, it's me again—I'm back." But 
this time, instead of being in lust and doing 
the begging, "Creep" shows TLC in control. 
It's a tale ot a woman who gets revenge on a 
( heating, inattentive lover by secretly creep¬ 
ing around and being unfaithful herself. Just 
as in "Creep," the rest of CrazySexyCoo! 
features less rapping and more laid-back vo¬ 
cal and instrumental stylizing. If the first al¬ 
bum seemedtoscream, "Here weare—come 
and get us," then the second album confi¬ 
dently declares, "Here we are—take us or 
leave us!" 

The transformation of TLC is just as notice¬ 
able in the group's visual image. The neon-
hued, attention-grabbing baggy clothes 
accessorized by brightly colored ribbons, 
condoms and baseball caps have all but 
disappeared. TLC still favors baggy clothes, 
but have moved to sleeker, starker < olors. 
Even the titles of the albums symbolize the 
change, with the giggling, all-over-the-place 
expression of the first giving way to the pro¬ 
vocative statement of the second. 

Unlike that other trio of hip-hop heroines, 
Salt-N-Pepa, TLC still exhibits enough of an 
adolescent streak, something which reduces 
the intimidation and risqué level of their sex 
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Peter Standish, 
Product Manager 

By Greg Siegel 

A
sk someone with even a rudimentary 
knowledge of the music business what 
a publicist does, and they'll probably 

have no trouble responding. Ask them what 
an A&R person does, and chances are the 
answer will at least be in the ballpark. 
Okay, now ask someone what a product 

manager does, and you'll probably get a 
blank expression. 

It's ironic that such a integral record com¬ 
pany employee—one with so much responsi¬ 
bility and such a wide range of duties—is all 
but invisible to the average music consumer. 
And adding insult to irony, many industry 
insiders who've worked in the business for 
years haven't the slightest idea what a prod¬ 
uct manager does. 

Three years into his tenure at Warner Bros./ 
Reprise Records, Peter Standish is one of the 
industry's leading product managers. The 
current roster of artists to whom he is assigned 
include Eric Clapton, L7, Loreena McKennitt, 
Laurie Anderson, Zap Mama, Biohazard, 

Morrissey and newcomers Wilco and Sud¬ 
denly, Tammy! 

Like most others in his field, Standish be¬ 
came a product manager after exploring other 
avenues within the industry. "I was the Na¬ 
tional Alternative Promotion Manager for 
Reprise for almost three years, and before 
that, I started the alternative section at the 
Gavin Report in the early Eighties. I did some 
free-lance writing for Rolling Stone, and I co¬ 
hosted and co-produced an import and inde¬ 
pendent local music show on a commercial 
alternative station in San Francisco. It's de¬ 
funct now, but it was KQAK, 'The Quake.' 
Before that, I was a program coordinator at a 
college station up in San Francisco, KUSS." 

Although there are probably no two prod¬ 
uct managers with identical backgrounds, 
Standish insists that some experience within 
the industry is a must. "It seems that it's the 
kind of job you come into with a fair amount 
of experience," he affirms. "I think you need 
to have some expertise in some area of the 
industry so that you're working from a posi¬ 
tion of strength. Then you just kind of work on 
your weak areas. For me, promotion and 
radio were areas that I knew really well. Some 
other areas I wasn't as deeply acquainted 
with, so I needed to work on those." 

Now that we know his curriculum vitae, 
what exactly is it that Standish does for Warner 
Brothers/Reprise? "The job entails a lot of 

things," he explains. "Generally, it involves 
overseeing the marketing strategy of the artist 
you're assigned, working with the artists and 
their managers, working with the various 
department heads within the company—ba¬ 
sically coordinating an overall campaign for 
the artist. 

"I'm an interface between the artist and the 
label, in both directions, "Standish adds. "In 
other words, other people in the label might 
call me up and say, 'Hey, we have this idea for 
the artist. You know the artist and the man¬ 
ager because you work with them, do you 
think they'll like this idea?' And the artist will 
come to me in the same way. I'm a conduit; 
I try to balance the needs of both the label and 
the artist." 

Like a film director, a successful product 
manager must possess exceptional organiza¬ 
tional skills and a singular vision. And be¬ 
cause a product manager oversees all aspects 
of an artist's marketing campaign, from be¬ 
ginning to end, he or she must synthesize 
information and ideas from all available 
sourcesand hopefully fashion a coherent and 
workable marketing scheme—a unified plan 
of action. 

"One of the most important skills you can 
have as a product manager is |the ability) to 
pay attention to detail," stresses Standish. 
"Also, you have to be looking at the big 
picture. Perspective on the project and an 

“Generally, [the Product 
Manager’s job] involves 
overseeing the marketing 
strategy of the artist you’re 
assigned, working with the 
artists and their managers, 
working with the various 
department heads within 
the company—basically 
coordinating an overall 
campaign for the artist.” 

—Peter Standish 

Looking for a Recording Studio? 
Our Network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time . . . get it right from the start! 
This is a free service 
818-508-882« 
310-858-1 140 
FAX 818-508-8077 

COME TO THE 

SESSION SINGER SEMINAR 
Given By Top L.A. Session Singer 

Raven Kane 
Has worked with such recording artists as Diana Ross. Neil Diamond. Cher, to name a few. 

DISCOVER VALUARLE INFORMATION: 
• Find out how to apply your voice to any style 
• Ways to achieve success in your career 
• How good you have to be to make it 
• What you need ot know to have a successful career as a session singer 

Sunday. March 5th. 4 pm-6 pm 
at the Church of Scientology, Celebrity Centre International 

5930 Franklin Ave., Hollywood 90028 
Admission: $15.00 

Call now for reservations 213-960-3100 
© 1993 CSCCI All Rights Reserved 
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“If the artist really 
wants something, 

and he feels strongly 
about it, the artist’s 
way will be the 

priority. You don't 
overrule the artist; 
it’s his life and he’s 
the one who has 
to live with the 
consequences.” 

—Peter Standish 
obsession with detail and follow-through— 
those are really the two most important traits 
a product manager should have. You've got 
to be obsessive about details and follow-
through to be effective." 

Like any other record company job, a good 
product manager must have excellent people 
skills. "I'm working with artist managers all 
the time and the various departments within 
our company. It depends on the project, but 
basically my interaction is most intensive 
with the departments that are the biggest 
priority for the artist. 

"For example," Standish continues, "if you 
have an artist where press is going to be really 
important, I'll be talking to the publicists a lot. 
On the other hand, if I have a radio-driven 
artist, I might be interfacing with the promo¬ 
tion department more frequently." 

At Warner Brothers/Reprise, where there is 
a greater division of labor than at smaller 
labels, product managers might oversee over 
a dozen projects simultaneously. "At other 
labels the product managers will not only 
coordinate, butthey'll also implementa lot of 
the strategies," explains Standish. "They might 
come up with an advertising strategy, and 
then they'll actually place the ad. At Warner 
Brothers, we have a department head who 
handles all that. 

"I handle quite a few more artists than other 
product managers because I'm not doing all 
the implementation, which is very time-con¬ 
suming. I probably handle twelve to fifteen 
projects—most of which are very active— 
another five or six are lightly active and a few 
others are inactive." 

While this number may seem high at first, 
Standish insists that, in terms of urgency, the 
projects almost rank themselves. "Prioritizing 
is the art of the job, trying to meet the needs 
of all the artists. They sort of prioritize them¬ 
selves, though. You just sort of juggle. You're 
running and juggling simultaneously—that's 
the art and challenge of the job." 

According to Standish, the cooperation of 
an artists' manager can be an invaluable aid 
when breaking a new act or ensuring the 

continuing success of an established one. 
Likewise, the artists themselves are almost 
always involved to some degree in the busi¬ 
ness of the product manager. 

"Some artists are more actively involved 
than others," Standish says. "L7 are very 
hands-on, especially in terms of how their 
image is presented. Loreena McKennitt is 
very involved because she manages herself, 
and you can't get more involved than that. 

"As in any relationship, you have things 
you agree on and things you might not agree 
on," says the industry veteran regarding artist 
involvement. "If the artist really wants some¬ 
thing, and he feels strongly about it, the 
artist's way will be the priority. You don't 
overrule the artist; it's his life and he's the one 
who has to live with the consequences. We 
have to respect that if we want to be good at 

our job." 
And how does Standish measure his suc¬ 

cess? "I don't really know," he chuckles. "I 
mean, it's pretty obvious which campaigns 
went well and which didn't go well. Maybe a 
campaign was an overall failure, but maybe 
we did a really good, innovative retail promo¬ 
tion. 

"So even though a project was a failure, 
some particular aspect of it was a success, 
and we can borrow from that in the future. Or 
perhaps a project was an overall success but 
we could have done a better job with another 
aspect of it. What you try to do as a product 
manager is just learn from your experience." 

Peter Standish can be reached at Warner 
Bros/Reprise's Burbank headquarters (818-
846-9090). EH 

RED SKY 
Get a copy of 
their debut CD NOW! 

sc<x)ter 
made 

Call ABC MANAGEMENT 
at (818)856-3319 
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The SoCal Urban Music Scene 
By ). Jai Bolden 

Southern California has long 
been a magnet for urban 
recording artists and business 
professionals. Across the Los 
Angeles R&B and rap music 
scene, wide-eyed young 
hopefuls seek their chance to 
shine onstage and eventually 
land a deal that will help them 
make their mark on the R&B 
and pop charts. 

THE CLUBS 
Strong funk and jazz roots are evident 

throughout L.A.'s diverse R&B and rap music 
scenes. Clubs and venues have mushroomed 
around the city, catering to various urban 
tastes and fulfilling a vital role in exposing 
unsigned artists to A&R executives and pro¬ 
moting new music to record-buyers. 

Four-Play Entertainment's Jamaica House, 
currently located at Roxbury 
on Sunset Boulevard, is the 
longest running hip-hop club 
in the nation. For more than 
four years, a romp across its 
stage has been a rite of pas¬ 
sage for promising new acts 
that need a push, as well as 
being an important pit stop for 
established stars on the road. 
Credit Jamaica House for help¬ 
ing to break such acts as Ar¬ 
rested Development, Bone 
Thugs N Harmony and Keith 
Murray. Established stars such 
as A Tribe Called Quest, Erick 
Sermon and others also rock 

the spot regularly. 
The Good Life Cafe at Crenshaw Boulevard 

and Exposition is a launching pad for new 
underground rap talent. The Freestyle Fel¬ 
lowship, Volume 10, Ahmad and the Pharcyde 
are some of the well-known graduates of this 
weekly open-mic spot. Following the release 
of their 1991 underground album, To Whom 
It May Concern, the Fellowship became the 
first group out of the Good Life Cafe to land a 
record deal. While complications with Island 
Records eventually led to the group's dissolu¬ 
tion, Fellowship vocalists AceyAlone and 
Mikah-9 bounced back with solo deals on 
Capitol Records and have projects due in 
1995. 
While there is a growing misconception 

that Los Angeles' non-gangsta hip-hop musi¬ 
cal community developed as a result of the 
Good Life, AceyAlone explains that this jazz¬ 
based sector of Los Angeles' rap scene was in 
development long before promoter Bea Hall 
opened the Good Life doors four years ago. 
"When the Good Life came about, it was like, 
'Cool, now we can do what we've been trying 
to do,"' explains AceyAlone. "We had a 
place to do our thing for people to come and 
watch every week...it was like our open fo¬ 
rum. The Good Life has been around four 
years, and throughout those four years, there 
were periods of time when it seemed to be 

going down and then picked 
backed up, and now, for the 
most part, it seems to be pick¬ 
ing up." 

Other successful clubs in¬ 
clude Fuzz in Hollywood. 
Fuzz's Tony Dacosta, who is 
also an experienced music 
marketing professional, says 
that it is difficult to market 
newly signed and unsigned 
talent to urban nightlife con¬ 
sumers on a regular basis be¬ 
cause people are simply in¬ 
terested in paying to see big¬ 
name acts right now. "There 
is a lack of places for un-DJ Quik 

“There is a lack of places for 
unsigned acts to play because 

promoters want to book 
established, signed acts that 
people are certain to come 
out and pay money to see. 

Otherwise, your club 
won’t last very long.” 

—Tony Dacosta 

signed acts to play because promoters want 
to book established, signed acts that people 
are certain to come out for and pay money to 
see. Otherwise, your club won't last very 
long," he says. "What would be a good idea 
is if at least once or twice a month, the urban 
clubs gave more unsigned acts a shot to 
perform, or at least open for the established 
acts so that the unknowns can get more 
exposure. For now, most of the promoters 
don't want to deal with that, because they 
aren't a money-making attraction. Their only 
outlets are the few regular showcases that 
happen at the Roxy and House Of Blues." 

Hits magazine rap editor Shannita Will¬ 
iams, who has judged several of these R&B/ 
rap showcases, voices concern about the lack 
of artist development and showmanship on 
the Los Angeles live performance circuit: 
"The showcases are good outlets for an artist 
who comes across as if they are ready to be a 
professional entertainer. However, it seems 
like it's usually people who don't have a 
whole lot of talent who want to perform at 
these things. There is no one taking the time 
to show these artists how to perform, how to 
have stage presence and showmanship. It's 
just, 'Okay, here's some stage time, get on the 
mid' 

"That is actual ly doing these artists a disser¬ 
vice," adds Williams. "Music programs in 
urban community schools have diminished 
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SS DIRECTORY: SELECT URBAN LABELS & SHOWCASES 
Here’s a select directory of urban-oriented record labels (both local and national) and local showcases. Special thanks 
to all of those who participated and our apologies to those businesses we may have inadvertently missed. We suggest 
that you use this guide as a reference and do not send out any packages before first calling the labels and inquiring about 
their policy regarding unsolicited tapes. 

RECORD LABELS 

□ BELLMARK 
7060 Hollywood Blvd. 
Hollywood, CA 90028 
213-464-8492 

□ BIG BEAT 
9229 Sunset Blvd., Suite 401 
Los Angeles, CA 90069 
310-205-7417 

□ BLACKGROUND 
9000 Sunset Blvd., Suite 300 
West Hollywood, CA 90069 
310-247-0344 

□ CISUM 
8121 Van Nuys Blvd. 
Panorama City, CA 91402 
818-785-0879 

□ DANGEROUS MUSIC 
985 Arden Ave. 
Atlanta, GA 30310 
404-753-9010 

□ DEATH ROW 
10900 Wilshire Blvd., 
Suite 1240 
Los Angeles, CA 90024 
310-824-8844 

□ DEF JAM RECORDS 
PMP RECORDS 
DJ WEST RECORDS 

8489 West 3rd St., #1016 
Los Angeles, CA 90048 
213-951-0656 

□ DELICIOUS VINYL 
6607 Sunset Blvd. 
Los Angeles, CA 90028 
213-465-2700 

□ EPIC STREET 
550 Madison Ave. 
New York, NY 10022 
212-833-7116 

□ 550 MUSIC 
2100 Colorado Ave. 
Santa Monica, CA 90404 
310-449-2943 

Compiled by J. Jai Bolden 

□ G-VINE 
3519 N. Via Del Prado 
Calabasas, CA 91302 
818-222-7174 

□ ILLTOWN RECORDS 
748 Berkeley Ave. 
Orange, NJ 07050 
201-414-0685 

□ IMMORTAL 
646 N. Robertson 
Los Angeles, CA 90069 
310-657-9500 

□ JIVE 
137 W. 25th St., 
11th Floor 
New York, NY 10001 
212-727-0016 

□ LaFACE 
3350 Peachtree Rd. NE, 
Suite 1500 
Atlanta, GA 30326 
404-848-8050 

□ LOUD 
8360 Melrose Ave., 2nd Floor 
Los Angeles, CA 90069 
213-653-0891 

□ MJJ RECORDS 
2100 Colorado Ave. 
Santa Monica, CA 90404 
310-449-2960 

□ MOTOWN 
5750 Wilshire Blvd., Suite 300 
Los Angeles, CA 90036 
213-634-3500 

□ NEXT PLATEAU 
1650 Broadway, Suite 1203 
New York, NY 10019 
212-541-7640 

□ OUTBURST 
8391 Beverly Blvd., Suite 130 
Los Angeles, CA 90048 
213-751-3556 

□ PENDULUM RECORDS 
1290 6th Ave., 37th Floor 
New York, NY 10104 
212-492-5020 

□ PERSPECTIVE RECORDS 
1416 North La Brea Ave. 
Hollywood, CA 90028 
213-856-2717 

□ PROFILE RECORDS 
740 Broadway, 7th Floor 
New York, NY 10003 
212-529-2600 

□ QWEST 
3800 Barham Blvd., 
Suite 503 
Los Angeles, CA 90068 
213-874-7770 

□ RAP-A-LOT 
11902 Jones Rd., 
Suite L221 
Houston, TX 77070 
713-890-8486 

□ RUTHLESS 
21860 Burbank Blvd., 
Suite 100 
Woodland Hills, CA 91367 
818-710-0060 

□ SILAS 
70 Universal City Plaza 
Universal City, CA 91608 
818-777-4011 

□ SO SO DEF 
2849 Piedmont Rd. 
Atlanta, GA 30305 
404-233-1370 

□ SOLAR 
1635 N. Cahuenga Blvd. 
Los Angeles, CA 90028 
213-461-0390 

□ TOMMY BOY RECORDS 
902 Broadway, 13th Floor 
New York, NY 10010 
212-388-8300 

□ UP ABOVE 
1300 E. 223rd St. 
Carson, CA 90745 
310-549-4696 

□ UPTOWN 
729 7th Ave., 12th Floor 
New York, NY 10019 
212-997-0097 

□ VAZ 
11440 Chandler Blvd. #900 
North Hollywood, CA 91601 
818-980-6878 

□ VIOLATOR 
160 Varick St., 12th Floor 
New York, NY 10013 
212-229-5200 

SOUTHERN CALIFORNIA 
SHOWCASEPROMOTERS 

□ BILLY JACK PRODUCTIONS 
809 East Claude St. 
Carson, CA 90746 
310-324-3372 
Contact: Billy 
Weekly showcase at Club 
Bayside in Long Beach (Friday 
and Saturday) 

□ ESP PUBLIC RELATIONS 
8121 Manchester Ave., 
Suite 320 
Playa del Rey, CA 90293 
310-645-0101 
Contact: Edna Sims-Porter 
“Real Deal” Showcase at the 
Roxy (second Monday of every 
month) 

□ FOUR-PLAY 
ENTERTAINMENT 

8121 Van Nuys Blvd. 
Panorama City, CA 91402 
818-785-0879 
Contact: David Ferguson 
“Jamaica House” at the 
Roxbury (every Wednesday) 

□ HOLLYWOOD CONNECTIONS 
P.O. Box 93105 
Hollywood, CA 90093 
213-882-4100 
Contact: Rayna McMahan 
“Ray Jarreau’s Hollywood 
Showcase” and “The Greater 
Los Angeles Community 
Showcase" at the Barnsdall 
Gallery Theatre 

□ ICON ENTERTAINMENT 
14431 Ventura Blvd., Suite 250 
Sherman Oaks, CA 91423 
818-783-5058 
Contact: Felipe Darrell E3 
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responsibility of how a cover at-
g  tracts the potential purchaser's eye rests 
▼ firmly upon the shoulders of the art di¬ 
rector. Ultimately, his or her goal is to design 
a cover that stirs the emotions and invites 
closer inspection and at the same time, gives 
the potential listener a visual hint about the 
music. 

The entire package—from the first to the 
last page of the CD insert or booklet, as well 
as the flipside of the CD and the CD itself— 
must be consistent, cohesive and current. 
And somewhere in the equation, the market¬ 
ing department's requirements must be ad¬ 
dressed. In a nutshell, the aesthetics of album 
cover design is much more than meets the 
eye. 

From a more mechanical 
standpoint, the record com¬ 
pany in-house art director's 
duties are usually mandated 
by the label, and within the 
framework of that specific 
label, can vary from project 
to project. "Generally, you're 
always working pretty 
closely with the recording 
artists," explains Lee 
Hammond, Creative Services 
Director, Zoo Entertainment. 
"Sometimes it involves cre¬ 
ating art on your own, and 
often times it involves hiring 
other people who you think 
wi 11 fit wel I with the project— 
whether it's an illustrator or 
photographer or another de¬ 
signer. 

"There are implied rules 
as to what a pac kage needs 
in terms of logos and types," 
Hammond continues. "So, 
there's an inherent market¬ 
ing idea that you're trying to 
work out, while at the same 
time, you don't want to think 
with your marketing head 
too much. You're just trying 
to come up with something 

By Pat Lewis 

that's cool and represents the music. People 
always connect images with the music." 

How involved the artist or band actually 
gets in the art design is dependent on the band 
and its particular situation. "Some artists, like 
Madonna, can choose their own art director 
and they can even be out-of-house," says 
Gregory Gilmer, Associate Art Director, 
Warner Bros. "Some artists get their friends to 
do an illustration, or a guy in the band is an 
artist, or a woman in the band is a photogra¬ 
pher. It depends on how much clout the band 
has with the record company. If it's a new 
band and they need a little bit of direction, we 
work together. It just depends on the band." 

Getting down to the nuts-and-bolts of the 
trade, the art director's job begins at the 

completion or nearing the completion of the 
recording of the album. The art director usu¬ 
ally meets with the band and/or the band's 
manager. "You talk about how they want to 
be portrayed—what their image is suppose to 
be," says Gilmer. 

"You generally have a set of ideas that you 
bring to the project, and you want to find out 
if the band and their manager have any pre¬ 
conceived notions about what they want to 
do," adds Hammond, who majored in fine 
arts at UC Davis. "Sometimes, if I already 
have an illustrator or photographer in mind, I 
bring them to that first meeting to get a 
reaction." 
These meetings continue throughout the 

entire duration of the project, from artwork 
conception to layout to pro-
duction-end printing, which 
takes somewhere in the 
neighborhood of two to three 
months. 

But what happens when 
an artist wants to show some 
serious skin? Is there a limit 
to how risqué an artist can 
get? "Yeah, there is," answers 
Gilmer. "There was a prob¬ 
lem with the latest Black 
Crowes album. In one of the 
versions, there had to be a 
little re-touching, and some 
of the ads weren't that well-
received. The same is true of 
Daniel Lanois. There's an 
American censored version 
of his album. 

"Art directors don't want 
to be inhibited at the begin¬ 
ning. They like to go out there 
and be reeled back in," con¬ 
tinues Gilmer. "It's a good 
thing when the artist wants 
to try something different. Of 
course, tackiness is another 
thing. But being innovative 
and creative and out there is 
sort of nice for art directors." 

If it has been determined 
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that photos are necessary, 
the art director's next step is 
to find a photographer who 
willcomplimentthe project, 
as well as other possible 
auxiliary personnel such as 
a stylist, make-up artist or 
set-designer. The art direc¬ 
tor may even buy the band 
clothes or other accessories. 
"How much you have to 
window dress the project is 
determined after meeting the 
band," says Hammond. 
"Does the band look, act 
and sound like their music? 
Will they project? Are they 
the best representation of 
their music? Sometimes you 
want to hide what the band 
looks like because they're 
not as cool as their music— 
which generally is not the 
case. Alternative music, for 
example, is pretty forgiving 
in terms of style. If the band 
has sort of a basic style, 
you're probably not going 
to go in and dress it up. On 
the other hand, say you're 
dealing with a woman, you 

Design in Pasadena. "We 
also use Adobe Illustrator and 
Photoshop, among other 
Macintosh programs." 

While most visual art is 
assembled and manipulated 
by the art director, there are 
occasions when the band has 
a lot of input. "Our band 
Tool is responsible for all of 
their imaging," confesses 
Hammond. "They're the 
most hands-on band here, 
because the guitarist used to 
be a fine art sculptor in the 
movie business. He did spe¬ 
cial make-up and effects." 

Once the various elements 
have been assembled, the 
art director "mocks up" sev¬ 
eral package ideas, which 
he then presents to the band. 
Often, he will actually place 
the artwork in a CD jewel 
case, so the band gets a rela¬ 
tively clear idea of what their 
album will look like. Then 
he gets feedback. If it's re¬ 
jected, he goes back to the 
drawing board until it'sgiven 
the go-ahead." 

might be dealing with sex appeal or some 
such thing." 

Unless the record company is stih in the 
dark ages, the art department is entirely com¬ 
puterized. All illustrations, logos, type and 
page layouts are created and manipulated on 

computers. After the photos have been ap¬ 
proved by the band and/or their manager, 
they are scanned into the computer. "We 
work in Quark XPress, which is a layout 
program," says Gilmer, who studied two-
dimensional design at Art Center College of 

And the cycle begins again—this time with 
a new band and a new set of objectives. 

Cilmer can be reached at Warner Bros. 
(818-846-9090) and Hammond at Zoo Enter¬ 
tainment (213-468-4200). EH 
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<21 TLC 
appeal, makingthem more accessible to wider 
age groups in both genders. 

And the members of TLC have noticeably 
different personalities to go along with their 
voices. Even the way the group is strategically 
positioned in the cover photo of 
CrazySexyCool appears to be a not-so-subtle 
nod to the way their distinct personality char¬ 
acteristics have been described in the me¬ 
dia—Left Eye (the "crazy" one) on the left, 
Chilli (the "sexy" one) in the middle, T-Boz 
(the "cool" one) on the right. 

Despite rampant rumors that the group 
would break up because of the troubles sur¬ 
rounding Left Eye, T-Boz insists, "We're just 
one big happy family. Sure, we've had some 
rough times, but in everyday life, you'll find 
no job is perfect. You're always going to find 
something that goes wrong. The thing to do is 
to make the best out of the worst situation— 
and I think that's what we've done." 

The "family" aspect of TLC can be taken 
literally since the group was discovered by 
Pebbles, who is married to producer Antonio 
"L.A." Reid, the co-founder of LaFace Records, 
home to TLC and Toni Braxton. LaFace's 
other co-founder, Kenneth "Babyface" 
Edmonds, along with Reid, Dallas Austin, 
Sean "Puffy" Combs and Jermaine Dupri are 
among the super producers who've been 
instrumental in shaping the TLC sound. And, 

formerly known as Prince is evidenced in 
CrazySexyCool, which features a cover ver¬ 
sion of "If I Was Your Girlfriend." 

As for branching outside of TLC someday 
and producing or writing for other artists, T-
Boz says matter-of-factly, "If I was to write a 
song for other people, it wouldn't be for the 
money. I'd want it to be good because my 
name would be behind it. Once you get a 
good reputation as a songwriter, then maybe 
the money will follow. But money's not the 
most important thing to me." 

What was important to T-Boz not too long 
ago when she used to work in a hair salon was 
"just getting on BET," she laughs uproari¬ 
ously." That was my first goal. After spending 
all thattime working in a hair salon, one thing 
I knew was that I didn't want to be behind 
anybody. I wanted to be in front of people. I 
used to tell my mom, 'Just wait. You're gonna 
see me on TV someday.' I give her a lot of 
credit for making me believe that as long as I 
did good by myself, it'll have a good effect on 
others, too. 

"I grew up singing in church, being in 
dance groups. That's what I knew I wanted to 
do with my life," she confesses. "I didn't like 
school too much because I used to get beat up 
a lot because I was light-skinned. I don't 
believe in going to school unless you're going 
to [college] to learn what you want to do in 
life. If you go to school to be a doctor, and you 

ingly frank opinions regarding the medium 
which helps sell music to the masses: "I don't 
like the radio in Atlanta. It's just not that 
creative. I love the stations in New York, 
though. I give props to MTV and BET because 
that's the only way a lot of people find out 
about new music. Since I don't own any radio 
stations, I can't tell them what to play. I just 
buy CDs. I'd rather listen to music that way." 
What kind of CDs? 
"I'm listening to a lot of Cranberries, Craig 

Mack, Nirvana." 
When it's mentioned that some people 

may be surprised that an R&B singer such as 
herself listens to a band like Nirvana, she 
muses, "Yeah, but those people don't realize 
that if you're a true artist, you open yourself 
up to all kinds of music. And a lot of rock 
songs have black and R&B melodies. Kurt 
Cobain had a dope voice—by that, I mean he 
had a lot of soul." 

Even though there are no immediate plans 
for a tour, TLC is still keeping busy. Our 
conversation comes to a close when T-Boz 
has to rush off to join her group in making the 
video for "Freedom," a song from the Panther 
soundtrack. 

T-Boz seems particularly excited about 
"Freedom," not only because it was written 
and produced by Dallas Austin, but also 
because—in addition to TLC—it features an 
all-star lineup of female R&B singers: SWV, 

“People thought when we came out with the first album that we were young teenagers who didn’t 
know what was going on, but we were really grown women. Our style has definitely changed from 
the first album, but I wouldn’t call it being more mature. We were already mature.” —T-Boz 

although they've had such formidable help in 
the studio, the members of TLC haven't been 
merely puppets, as all three have shared 
songwriting credit on several of the group's 
songs. 

Given that TLC has already worked with 
such mega-talented people on just two al¬ 
bums, is there anyone who they dream of 
recording or performing with in the future? 

"Prince," T-Boz exclaims without hesita¬ 
tion. "I love my producers, but Prince is the 
one I'd like to record with the most. Some¬ 
times he might go too left, but he's still 
Prince." The group's admiration for the artist 

end up working at McDonald's, then it's a 
waste of time. You might as well have spent 
all that time training at McDonald's," she 
laughs. 

RegardingTLC'sbreakthrough song, "Baby-
Baby-Baby," T-Boz admits: "That [song] re¬ 
ally wasn't supposed to come out when we 
wanted it to. We thought it was going to be 
our fourth or fifth single. We didn't want a 
slow song to be our second single. Radio 
forced us to put it out because there was such 
a demand for it." 
For someone whose group has become 

popularon the radio, T-Boz has some surpris-

Queen Latifah, Jade, Da Brat, Karyn White 
and Lalah Hathaway, to name a few. 

But before she goes, T-Boz has some final 
thoughts regarding that rollercoaster ride 
called the TLC experience. 

"No matter what happens in our personal 
lives, it still can't stop us from being Number 
One," explains T-Boz. "You just gotta make 
sure people respect you. No one can hurt me 
unless I let 'em hurt me. I wish I could make 
people better from the inside. I wish I could 
meet more strangers with good hearts. I'm 
just learning to take people for what they're 
worth." C3 
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•< 24 Urban Scene 
over the past several years, so 
there have been no places for the 
average urban kid to learn con¬ 
ventional instruments like trum¬ 
pets, cellos, bass, etc., and to 
learn the showmanship that goes 
along with learning a musical 
craft. Now all the up-and-com¬ 
ing singers and rappers try to do is 
emulate what they see on MTV, 
and for most of them, that is not 
working." 

THE PRODUCERS 
Emerging L.A.-based producer 

Angela Slates says that current 
R&B hits such as Brandy's "I 
Wanna Be Down," produced by 
another L.A. producer, Keith 
Crouch, has established a newer, 
fresher sound for local R&B mu¬ 
sic and urban music in general. 
"Keith combined old school mu¬ 
sicianship with new school theo¬ 
ries—i.e., fat hip-hop drum tracks, 
as opposed to the thinner R&B/ 
pop drums we'd been using," 
Slates explains. 

"He didn't clutter his music the 
way some old school R&B pro¬ 
ducers tend to do with too much 
instrumentation," Slates contin¬ 
ues. "That sound was happening 
back in the day, but musicians 
and producers who were work¬ 
ing back then need to listen to the 
less-crowded tracks that record 
buyers are feeling right now if 
they want people to feel their 
music. Keith was in tune with 
this, and that is why Brandy's 
album took off like it did." (Atlan¬ 
tic artist Brandy, an Inglewood 
native, is all over the pop and 
R&B charts.) 

Producer-songwriter Slates re¬ 
ally got her foot in the door last 
year when fate and a series of 
auditions brought together the 
L.A.-based Vybe. The group 
worked with a variety of different 
producers until they found a 
sound thatfelt right and performed 

on a number of occasions for 
experience and exposure. Slates 
and Doug Rasheed produced the 
group's deal-winning demo. Now 
this scorching quartet has a hot 
new single, "Take It ToThe Front," 
headed to radio, with a video 
already in rotation on BET's Video 
Soul. Vybe's management team, 
Michael S. Traylor and Byron V. 
Philips of Anthill Mob Entertain¬ 
ment were instrumental in secur¬ 
ing the foursome's deal with 
PolyGram. 
On the rap side, it is still a 

producer's game, with Los Ange¬ 
les producing the most diverse 
pool of music-makers, including 
established local acts such as 
QDIII (Ice Cube, Too Short), 
Uneek (Bone Thugs N Harmony) 
and DJ Quik (Quik, Second II 
None). 

The traditional, jazz-based hip¬ 
hop sound was blossoming un¬ 
derground even before the 
Pharcyde hit with "Passing Me 
By" and far longer than any com¬ 
mercial gangsta recordings. Led 
by respected L.A. rap producers 
such as Fatjack (Volume 10) and 
the Nonce (Nonce, AceyAlone), 
L.A.'s "other" underground is fi¬ 
nally getting more exposure with 
the emergence of groups such as 
S I.N., Volume 10, RasKass and 
Ganjah K. Erule. 

THE FUTURE 
North Hollywood's Nothin' 

Personal Productions is shopping 
Meachie, a young R&B vocalist 
whose voice will either give Brian 
McKnight thechil Is or thoroughly 
warm his heart. With a range and 
tone similar to McKnight's, 
Meachie has been steadily gain¬ 
ing attention with sporadic per¬ 
formances at Creeque Alley and 
other venues. Meachie is one of 
those singers whose voice you 
recognize as soon as he hits his 
first note. He has perfect pitch 
and a beautiful sound. Plus, he is 
an excellent lyricist and com¬ 
poser. 

Shannita Williams of Hits pre¬ 
dicts bright futures for three fe¬ 
male rap acts, S.I.N., Tigga and 
99, and expresses dismay at the 
lack of exposure some local art¬ 
ists are faced with being affiliated 
with small independent record 
companies. 

"There are some extremely tal¬ 
ented L.A rap artists who are on 
smaller indie labels," concludes 
Williams, "and they are not get¬ 
ting the recognition due to faulty 
distribution systems and publi¬ 
cists who don't go the extra mile 
for them." E3 

DAT to CD 
Mastering 

for only 
$79.50 * 

CD LABS will put your music 
on CD Masters for the 

lowest price in the industry! 

Instead of a1630 tape, we master your 
Dat to a Master CDR. It plays on any 
CD player, is better quality & saves 
you hundreds of dollars. 

Here's why we're the choice of studio 
professionals for mastering to CD, 
editing & quantity CD replication: 
Same or next day service on Master CD 
Lowest Mastering Prices in the Industry 
EQ & Level Correction Service 
Every Disc Unconditionally Guaranteed 
Digital Editing and NoNoise tm Service 

SPECIAL DELUXE CD PACKAGES 
1000 CD's w/4 page 4 color inserts.ONLY $1975 
500 CD's w/4 page 4 color inserts.ONLY $1495 

SPECIAL DELUXE CD/CASS. PACKAGES 
500 ea.w/4 page 4 color inserts.ONLY $2195 
1000 ea w/4 page 4 color inserts.ONLY $2895 

Also available 500 or 1000 CD's $995 & $1150 respectively 

THE ABOVE PRICES INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS, CD & 
CASSETTE LABEL IMPRINTING , JEWEL BOXES & 2 FREE MASTER CD'S 

*2 Disc Minimum 

CD LABS ,M / ■ 
ll" 

Direct to CD Mastering ' 

12517 CHANDLER BLVD, STE. 107 
NO. HOLLYWOOD, CA. 91607 

(818) 505-9581—(800) 4 CD LABS 

MUSIC CONNECTION. FEBRUARY 20—MARCH 5. 1995 31 



DEMO CRITIQUES 

John O'Gorman 
Contact: John O’Gorman 

704-535-7394 
Seeking: Label Deal 
Type of music: Rock 

Production.O 
Songwriting.© 

Vocals. O 
Musicianship.© 

Average 

oeeoQoôooo 
Comments: While the opening cut 
“White Men Can’t Funk" is a humor¬ 
ous anthem for bar bands, the other 
pop-oriented material demonstrates 
the limitations of the vocals and 
material. The production is very taste¬ 
ful, and this North Carolina resident 
has a way with guitar hooks (a la 
Steve Miller) but there’s something 
a little too predictable to garner the 
attention needed for success. 

Shawn Amos 
Contact: Artist Hotline 

310-452-0916 
Seeking: Label Deal 
Type of music: Triple-A 

Production.Ô 

Songwriting.© 

Vocals.© 

Musicianship.© 

Average 

O00O©O000© 
Comments: Incorporating coffee¬ 
house instrumentation with often poi¬ 
gnant lyrics, strong vocals and clean 
production, Amos is well on his way 
to well-deserved industry recogni¬ 
tion. His lyrical portraits from a black 
American perspective are very often 
haunting and instantly memorable, 
without being morose or preachy. 
We expect to be hearing from Amos 
in the future. 

North Drain Fading 
Contact: Winston C. Schopf 

619-583-3925 
Seeking: Label Deal 
Type of music: Alt. Rock 

Production.© 

Songwriting.© 

Vocals. O 
Musicianship.© 

Average 

O0©Q@0©00© 
Comments: First off, the very lengthy 
intro of the first cut may work for a 
live show but no A&R rep will ever sit 
contentedly waiting for the lyrics, or 
the song for that matter. The vocal 
effects are equally ill-advised, and 
the band doesn’t even have a photo 
in their packaging. This San Diego¬ 
based band needs to take care of 
the basics (including the songwriting) 
before they start shopping a deal. 

Spike Neil 
Contact: Spike Neil 

209-781-1737 
Seeking: Publishing/Label Deal 
Type of music: Country/Pop 

Production.© 

Songwriting. 0 
Vocals.© 

Musicianship.0 
Average 

o©©O©©o©0© 
Comments: This musical entrepre¬ 
neur produced, engineered, sang 
and played all the instruments on 
this four-track recording, and while 
he gets high marks for effort, there’s 
nothing here to consider for a label 
deal. There may be some interest 
from a publisher if Neil would hire 
studio musicans and a demo vocal¬ 
ist to really bring these sometimes 
catchy songs to life. 

Degree XIII 
Contact: Band Hotline 

310-289-4426 
Seeking: Label Deal 
Type of music: Hard Rock 

Production.© 

Songwriting. 0 
Vocals.0 
Musicianship.© 

Average 

o@©O©©o©©@ 
Comments: They score high for 
musicianship, but their low scores in 
the other vital categories make for 
just anotherthunder-and-crash band 
on the L.A. Strip. There’s plenty of 
attitude, but with the vocals mixed so 
low and no lyric sheets included, it’s 
not apparent just where this trio is 
focusing its angst. Adding a new 
lead singer and spending more time 
on the songwriting is the way to go. 

Stealth Rhino 
Contact: Danny Clay Williams 

213-461-3475 
Seeking: Label Deal 
Type of music: Rock 

Production.© 

Songwriting. O 
Vocals.© 

Musicianship.© 

Average 

O©©©©©©©©© 
Comments: This five-piece band is 
made up of veteran players with a lot 
of experience from various back¬ 
grounds; unfortunately, this shows 
in the lack of musical focus. We 
recommend looking for more direc¬ 
tion and work on bringing more hooks 
to the compositions. As things stand 
now, this is a lesser-version of Toto, 
and that’s not going to get a band 
anywhere in this day and age. 

Red Sky 
Contact: ABG Management 

818-856-3319 
Seeking: Label Deal 
Type of music: Alt. Techno-Pop 

Production.© 

Songwriting. 0 
Vocals.© 

Musicianship.© 

Average 

o©©©O©o©©© 
Comments: Echoing the style made 
popular by such bands as Tears For 
Fears, this CD consists of some intri¬ 
cate production, yet the songs need 
a lot more accessibility if Red Sky is 
going to capture the attention of the 
A&R industry. The band is focused, 
but like a majority of unsigned bands, 
they should spend more time on 
songwriting and developing memo¬ 
rable melodies and lyrical ideas. 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 square photo works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 

phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 

selected at random and reviewed by an executive committee. Packages are not 

selected in advance, but rather, at the very time they are to be critiqued for a given 
issue. All submissions become the property of Music Connection and will not be 
returned. Because of the tremendous amount of packages we receive, we 
unfortunately cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 
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DISC REVIEWS 

Van Halen 
Balance 

Warner Bros. 

O00O0QÔ00O 

Producer: Bruce Fairbairn 
Top Cuts: “Can’t Stop Lovin' You,” 
“Take Me Back (Deja Vu),” “After¬ 
shock.” 
Summary: With apologies to the 
Rolling Stones, no veteran rock band 
is more consistent in delivering a 
similar batch of goodies to its audi¬ 
ence every time out than Van Halen. 
Balance is the operative word here. 
There’s the attractive mix between 
thoughtful power ballads (featuring 
Sammy Hagar vocals, which grow 
more sensitive all the time despite 
his propensity for overkill) and seis¬ 
mic rockers designed to show off 
Eddie's crunching virtuosity. A VH 
LP might not be the event it once 
was, but it’s still a treasure to behold. 

—Jonathan Widran 

John Hiatt 
Comes Alive At Budokon? 

A&M 

0900000000 

Producer: Matt Wallace 
Top Cuts: “Have A Little Faith in 
Me,” “Thing Called Love.” 
Summary: For gritty, blues-based 
songwriter-oriented rock, Hiatt 
stands tall among cult artists who 
know how to get down and dirty. The 
raucous music gives a clear indica¬ 
tion of the wild and crazy spirit sur¬ 
rounding these live dates from last 
spring's national tour. With his tight 
three-piece band, Hiatt spins grooves 
which are nasty and electric one 
minute, romantic and acoustic the 
next and often tongue in cheek. 
Clapton may still be king when it 
comes to making this kind of music 
sound so exciting, but Hiatt gives the 
genre even better blasts of creative 
inspiration. —Jonathan Widran 

Aerosol 
Relish & Verve 

Stone Lizord Records 

0000000006 

Producer: Roman Rist, Still James 
Top Cuts: “Cherub Song.” 
Summary: The acoustic “Cherub 
Song" is the best track here, despite 
having been recorded live with 
maybe four or five people in the 
audience. It stands apart because, 
for all his attention to lyrics, the 
group's mainman Still James shies 
away from writing hooks. This is the 
only song where a chorus is at¬ 
tempted. That’s a shame because 
though his embryonic lyrical skills 
don’t always let James fill out the 
moods his band constructs, Aerosol 
aims for some interesting places. 
When it comes to songwriting, 
melody is just as important. Inter¬ 
ested parties can call 213-667-1396. 

—Tom Kidd 

Suburban Alphabet 
Suburban Alphabet 

No label 

©©©©O©©©©© 

Producer: Jeff Miley and Paul 
Tavenner 
Top Cuts: “Suburban Alphabet.” 
Summary: A nice collection of con¬ 
temporary jazz that covers a wide 
spectrum of acoustic and electric 
styles that is not offensive, yetthere's 
really not anything that’s going to 
stick in the memory banks either. 
The playing is tight but loose, and 
the digital recording gives a very 
polished feel. Too often, though, the 
musical doodling doesn’t really go 
anywhere.This is a very slick record¬ 
ing, but the compositions don't seem 
to possess enough of the commer¬ 
cial qualities needed for mass con¬ 
sumption. But if new jazz is your cup 
of tea, give a call to 818-753-3959. 

—Ernie Dean 

Vanessa Williams 
The Sweetest Days 

Mercury 

O 0 © O © 0 O © 0 O 

Producer: Various 
Top Cuts: “Betcha Never," 
“Ellamental,” “Sister Moon.” 
Summary: Itwouldbe easytoques¬ 
tion a top pop star’s choice to go 
purely adult, highly acoustic and 
artsy, but in Williams’ case, her turn 
away from the machine-generated 
R&B overload leads to a collection 
nearly as pristine and classy as 
Natalie Cole's Unforgettable. Rather 
than blow you away, these songs 
evoke mood and atmosphere. Even 
top producers like Keith Thomas and 
Babyface strip down their usual 
glossiness in the interests of jazzier, 
even folkier ideas. Williams' vocals 
are pure, honest and committed to 
the lofty traditions of the jazz singers 
she so admires.—Jonathan Widran 

Tom Scott 
Night Creatures 

GRP 

O00O0O000O 

Producer: Tom Scott & Lynne Scott 
Top Cuts: “Night Creatures,” “Bhop," 
“Yeah!” 
Summary: Scott has long been one 
of the most dependable saxophon¬ 
ists in the soulful funk realm, and the 
best tunes here feature that classic, 
horn-drenched L.A. Express sound 
he is legendary for. Even more im¬ 
pressive, however, are the less pre¬ 
dictable artsy jaunts, which find him 
experimenting with a mix of straight 
ahead jazz, hypnotic new age and 
strict pop. If there's anything to com¬ 
plain about in the midst of the party, 
it’s Scott’s tendency to make things 
too radio-friendly. Despite the few 
negatives, it’s a thrill to hear his horn 
so alive three decades after his solo 
debut. —Wanda Edenetti 

Elements 
Far East Volume 2 

Wavetone Records 

O00O00O00Q) 

Producer: Mark Egan 
Top Cuts: “Illumination,” “Three Way 
Mirror.” 
Summary: With each of the six tracks 
averaging ten minutes in length don't 
expect to be hearing any of these 
tunes on your local radio station. 
This is drift-away new age/jazz mu¬ 
sic that sets the perfect tone for an 
evening at home in front of a fire¬ 
place with a bottle of wine, pillows 
and the warm body of a loved one. 
Recorded live in Japan, these four 
musicians all combine jazz explora¬ 
tion with seductive melodies and an 
ear for accessible beauty. Parties 
interested in obtaining a copy of this 
CD can write to: Elements, P.O. Box 
20656 London Terrace, New York, 
NY 10011. —Ernie Dean 

Rodney Foster 
Labor Of Love 

Arista 

«©©O©©©©©© 

Producer: Steve Fishell and Radney 
Foster 
Top Cuts: “My Whole Wide World,” 
“Everybody Gets The Blues," 
“Walkin' Talkin’ Woman.” 
Summary: Radney Foster is on a 
roll and this, his second solo effort, 
indicates that the man is just getting 
started. One of the few Nashville 
artists with an edge, Foster has not 
forgotten the basic tenants of coun¬ 
try music. He is so well-versed in 
shuffle and twang that there are mo¬ 
ments when you could swear you 
are hearing an original Buck Owens 
tune. His lyrics are from the heart, 
and he knows how to write a great 
hook. You can’t argue with an artist 
who creates music of such a high 
caliber. —Jana Pendragon 
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Robert Plant 

Ten-year-old harmonica player 
Brody Buster has been turning 
heads at local clubs, but then again, 
when someone hops up onstage 
with the likes of B.B. King whose not 
old enough to get into most of the 
local nightspots, you’re bound to 
notice. You can catch Brody’s act on 
February 20 at the Hollywood Ath¬ 
letic Club and at the Blue Cafe in 
Long Beach (210 Promenade North) 
on March 3rd. 

Dawn Phillips is booking an open-
mic night every Monday at the newly 
remodeled and renamed 8121 Club, 
which now goes by the name 
Crooked Bar, so update that 
Rolodex! The Crooked Bar also has 
a new sound system. Call Dawn at 
818-353-6241 for more info. 

Local act Nelson has completed 
their sophomore effort “for the sec¬ 
ond time," laughs Gunnar Nelson, 
who explains the story around their 
Imaginator album, which was re¬ 
corded in its entirety two years ago 
following the group’s extensive year¬ 
long tour in support of their double¬ 
platinum debut disc, After The Rain. 
Apparently, Imaginator was just too 
heavy, intense and unexpected and 

soon found itself on the shelf. “It 
scared the hell out of DGC Records,” 
Gunnar explains. “It was a dark, con¬ 
cept album. Matthew and I got all of 
our demons out during the record¬ 
ing. It was a kind of catharsis. 

“It seems the folks at DGC “were 
expecting After The Rain Mark II," 
Gunnar adds. “I guess Imaginator 
was just ahead of its time. We had 
Henry Rollins doing monologues!” 

By now, you’re probably upset 
that you'll never hear what the whole 
musical stance behind Imaginator 
was, but fear not: The band intends 
to use the majority of the music for 
an upcoming CD-ROM interactive 
game program of the same name, 
which was designed by Gunnar, with 
the graphic chores being handled by 
Jim Cameron and his company, 
Digital Domain. 

Meanwhile, back at the ranch, 
Nelson will be releasing the John 
Boylan-produced Because They 
Can, their official sophomore effort 
in April. “We’re doing pop songs, 
and that’s what we do best,” says 
Gunnar. “We’re embracing what the 
people liked about us originally. Just 
call us the alternative to alternative.” 

It’s been about fifteen years since 
Robert Plant and Jimmy Page 
stepped on a Los Angeles stage 
together, and needless to say, their 
May 16th date at the Great Western 
Forum is one that a lot of people 
have been waiting for. 

A year-and-a-half after inking a 
deal with Elektra, local industrial 
metal band Drown has parted ways 
with the label. The band's debut was 
released last summer. 
CORRECTION: In a recent MC 

club review of Gilby Clarke's per¬ 
formance at the Troubadour, the 
guitar player was mistakenly identi¬ 
fied as Jo Almeida. Almeida wrote 
in to tell us that he played guitar on 
Clarke’s solo album, Pawnshop 
Guitars, but did not perform with the 
ex-Guns N’ Roses guitar slinger. For 
the past six months, Almeida has 
been performing with Borrachos, a 
band he formed with ex-Dogs D-
Amour’s Bam and Dave Roach 
(Junkyard). —Tom Farrell 

Khrystyne Haje with Matthew Nelson 

Rosie Flores 

Billy Block, who has relinquished 
his duties as MC Nightlife Country 
Editor, is now an official resident of 
Music City. He’ll be filling us in on 
what is happening in Nashville, and 
we wish him well. His brainchild, 
Western Beat, will continue on the 
first Thursday of the month at High¬ 
land Grounds with a guest host 
(this month’s host was expert pro¬ 
ducerand Bum Steer Edward Tree). 

There is a lot happening in the 
Southland in the country and roots 
music community that deserves at¬ 
tention, and I’ll be happily filling you 
in on those events as MC’s new 
Nightlife Country Editor. 
The Alligator Lounge was the 

site of a benefit concert for Rosie 
Flores, organized by performer 
Candye Kane The money went to 
Rosie so that she can get some relief 
from all the medical bills she has 
incurred due to the broken arm she 
sustained some months back while 
working in London (the pins are out 
and the woman is playing more gui¬ 
tar each day). 

The night at the packed Alligator 
Lounge began on a high note with an 
acoustic set by cowboy honky tonker 
Mark Insley. Other performers in¬ 
cluded JackTempchin. Dave Alvin 
and Chris Gaffney (a.k.a. the 605 
Boys). Monty Byrom and Rosie 
herself (alas, no Dwight in spite of 

the rumors). 
And speaking of Dave Alvin, in 

addition to his recent critically ac¬ 
claimed CD, King Of California, and 
the great success he has had as a 
co-producer of the Merle Haggard 
tribute Tulare Dust (both on 
HighTone Records), he is also pro¬ 
ducing Tom Russell’s new album 
and will be in the studio very soon 
with Chris Gaffney. 

Gaffney, who is one of the most 
interesting country songwriters in the 
area as well as a dynamite vocalist, 
can be seen every Wednesday night 
at the Canyon Inn in Yorba Linda 
with his band Cold Hard Facts. 

This month marks the release of 
Marty Stuart's greatest hits pack¬ 
age. Marty Party Pack, including 
two new cuts, as well as Marty’s 
wonderful version of “Don't Be Cruel.” 
He was in town recently and got 
togetherwith Kostas and wrote three 
new songs. 

There was a great rockabilly blow¬ 
out at the legendary Palomino last 
month. Put together by Brad Merrit 
of Real Gun Records, this 
barnburning show featured such acts 
as the Lucky Stars. Russell Scott 
& the Red Hots, as well as the Dave 
Deke Combo. 

For a good dose of country blues, 
check out Lightnin’ Willie and the 
Poor Boys. They have a new video 
coming out on CMT soon and will be 
playing atToppers in Eagle Rock on 
Friday and Saturday nights. Their 
self-titled album is dedicated to 
Muddy Waters and contains not only 
country blues but Delta blues and 
some rockabilly, too. And what a live 
show they put on! 

Pete Anderson—studio wizard, 
guitar god and music mogul—is on 
the road supporting his solo release, 
Working Class Look for Pete at 
Ronnie Mack's Barndance on April 
4 with the fabulous Lonesome 
Strangers and some other“real deal” 
country acts. 

Finally, the Gene Autry Western 
Heritage Museum is the place for 
lots of good music. Recently, Joni 
Mitchell played a sold-out show at 
the museum. With spring in the air, 
the cowboy circuit will be opening up 
and things should start swinging 
western style. Call the folks at the 
Autry for more info at 213-667-2000. 

—Jana Pendragon 

The Lucky Stars 
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lAZZ 

James Carney 

If jazz gave out a “comeback of 
the year” award, the most recent 
recipient would have to be altoist 
Sonny Simmons 

One of the top avant-garde play¬ 
ers of the late Sixties, Simmons had 
been in obscurity for 20 years before 
he was recently signed to Qwest/ 
Reprise, resulting in the impressive 
CD Ancient Ritual 

Simmons' appearance at the Jazz 
Bakery (along with bassist Herbie 
Lewis, drummerZerakSimmons and 
guest guitarist Igor Leonardy) found 
the altoist combining the sound of 
Charlie Parker with the ideas of 
Ornette Coleman and many phrases 
reminiscent of Eric Dolphy. The warm 
response from the crowd inspired 
Simmons to humorously proclaim, 
“You’re a much better audience than 
we anticipated!” 

Two other artists who were cel¬ 
ebrating the release of their new 
CDs with local shows were pianist 
James Carney, who headed a stimu¬ 
lating quintet at Catalina’s (with 
altoist Scott Mayo and Chuck Man¬ 

ning on tenor), playing a set of un¬ 
predictable yet logical originals that 
were often episodic and paid close 
attention to dynamics, while Dale 
Fielder (who switched between tenor 
and alto) performed mostly advanced 
hard bop at the Bel-Age Hotel with 
his formidable quintet (which also 
featured trumpeter Dan Bagasoul 
and the very impressive pianist Greg 
Kurstin). 

Fielder's powerful solos showed 
that he was comfortable playing bop 
and other styles. Carney's Fables 
From The Aqueduct (Jacaranda) 
and Fielder's Know Thyself (Clarion 
Jazz) are both well worth acquiring 
and stand as proof that there is a 
great deal of young jazz talent to be 
heard in L A. 

It may have been advertised as a 
“Jazz Explosion,” but there was no 
jazz to be found anywhere during a 
recent all-star R&B show at the 
Wiltern Theatre 

Vocalist Will Downing’s falsetto 
was impressive, but Jonathan 
Butler’s crowd-pleasing antics made 
one wonder if he was auditioning to 
be some sort of Las Vegas lounge 
lizard. 

Meanwhile, sellout saxophonist 
Gerald Albright could have phoned 
in his automatic pilot solos. Easily 
the star of the show was Rachelle 
Ferrell, who, with the right advice, 
could develop into a great jazz singer. 
Her very wide range and versatility 
were quite remarkable, but how can 
she perform such simple material 
without being bored? 

UPCOMING: Catalina s (213-
466-2210) features Ronnie Cuber’s 
Quintet (Feb. 27) and the Ray 
Brown Trio (Feb. 28-Mar. 5); the 
Jazz Bakery (310-271-9039) pre¬ 
sents singer Donna Byrne with Dave 
McKenna (Feb. 23-25); and Susie 
Hansen’s Latin Band is at Pasión 
(818-752-7333) every Friday night. 

—Scoff Yanow 

Sonny Simmons 

Dionne Farris 

AROUND TOWN: Dru Down 
started the year off right for Bizerk in 
Santa Monica, as a sizable crowd 
flocked to the Third Street Prom¬ 
enade to see Dru perform his hit 
single “Mack of the Year,” and to see 
if those Shirley Temple curls would 
fall under the blistering heat of the 
spotlights. 

Craig Mack. Notorious B.I.G. 
and others brought the house down 
at Power 106's Flava Jam at the 
Palace in Hollywood. Singer Dionne 
Farris did the same at LunaPark in 
West Hollywood. Respected rap art¬ 
ists Yo Yo and Tigga were in the 
house with radio personality and “Su¬ 
preme Freestylist” Big Boy at Power 
106 when the Nonce dropped by the 
station for an impromptu live radio 
performance. The local duo is ex¬ 
ploding at radio with their single, 
“Mixtapes,” and they dropped by 
Power to promote their club concert 
at Harry C’s in Riverside. 
DEEP-ROOTED: In recognition 

of Black History Month, local artist 
Kam agreed to participate in a four-
part lecture series entitled “Our Roots 
Run Deep.” An artist of superior in¬ 
tellect and depth, Kam is a former 
gangbanger from South Central Los 
Angeles who has been instrumental 
in working for peace in his commu¬ 
nity, and credits the Nation of Islam 
for instilling discipline and pride in 
his life, rather than hate and other 

destructive sentiments. He has 
moved on from Ice Cube’s Street 
Knowledge label and secured an 
exclusive recording deal with 
EastWest Records 
DIVAS ON THE PROWL: A cor¬ 

nucopia of divas, including Gladys 
Knight. Jade. Vybe. Brownstone 
and too many others to name got 
together at Capitol Records stu¬ 
dios to record a special track for 
Mario Van Peeples forthcoming film 
on the Black Panthers. 

In a similar effort to the Black 
Men United R&B project associated 
with the film Jason's Lyric, several 
rap artists, including KRS-One and 
A Tribe Called Quest, will come 
together for a blockbuster hip-hop 
track for the Black Panther project 
as well. Not since Boogie Down 
Productions spearheaded the “Self-
Destruction" project years ago has 
such a promising endeavor been in 
the works. 

On-air personalities Sway & Tec 
of 92.3 (The Beat) have been moon¬ 
lighting as record producers and now 
have a new group on Priority 
Records. Sway & Tec’s crew, the 
B.U.M.S. will hit the streets with their 
lead single, “Elevation,” this month, 
which has been earning a street 
buzz through college radio outlets 
across the country. 
ON THE LOOKOUT: My Most-

Played-ln-My-Car-Stereo award for 
this issue still goes to the Project 
Blowed compilation album. If you 
haven’t caught wind of this aural 
collage, conceived by L.A. hip-hop 
icons AceyAlone and Abstract 
Rude, write to: Project Blowed, P.O. 
Box 1385, Culver City CA 90232. 
CORRECTION: In last issue’s 

Urban column, I listed the date wrong 
for vocalist Jeff Robinson's upcom¬ 
ing gig at the Baked Potato. The 
correct date is Sunday, April 9th. 
COMING UP: The ninth annual 

SoulTrain Music Awards will honor 
the legendary Diana Ross with the 
Heritage Award for career achieve¬ 
ment this year. 

The live telecast from the Shrine 
Auditorium can be seen on Channel 
5 locally on Monday, March 13, and 
will be co-hosted by Patti LaBelle, 
Babyface and Anita Baker. 

—J. Jai Bolden 

Craig Mack 
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SONGWRITING 
CONSULTANT 
I have 1 platinum. 2 gold records 

& an Emmy nomination. 
My clients have a Grammy 
nomination, and placed 34 

songs in TV shows and movies. 
I can help you polish and 
market your songs, too. 

Molly-Ann Leikin 
Private/Telephone Consultations 

310«828«8378 
VISA/MASTERCARD 

INCOME TAX 
SERVICE 

"THE MUSICIANS EDGE" 

It's not how much you earn -
It's how much you keep 

that counts! 
LOWER YOUR TAXES 

INCREASE YOl R REFUND! 
Bruce Shapiro & Associates 

Encino (818)342-4886 
EMublished 1977 

I The Musician’s Wisest Choice*] 

ROBERT 
“RIFF” 

PISAREK 
MUSIC ATTORNEY 
Former Member-Major Label Act 
-(213) 883-0900-

Now Accepting New Clients 

Missing Person 

* WANTED * 
Artist's Manager 

for Guitarist from France 
Last seen at 

House of Blues. Los Angeles 
Saturday. January 28th. 6:30-8:00 pm 

at Members-Only 

First Annual Gathering. 

She was the guest of a 
member that didn't show. 

Later that same evening -
I became aquainted with a record 
company looking for the talents of 
the French guitarist. The guitarist is 
now living in Venice, and practicing 

every day for his big moment. 

I would like to contact the 
missing manager. 

The manager is in her mid-30's. 
appx. 5'10 ", slim, has long black 

curly hair, and is also 
a nutritional counselor. 

☆☆HEWARD** 
for information leading to the 

solution of 

The Case Of The Missing 
Manager 

Please Call Radford 
at Bivans Corporation 
213.225.4248 

I CLUB REVIEWS 

The Coma-Tones: Basic hard rock conventions. 

The Coma-Tones 
Coconut Teaszer 
West Hollywood 
O0OÖ00ÖO0® 
Contact: Band Hotline: 213-883-
9683 
The Players: Giovanni Vitanza, vo¬ 
cals: Jimmy James, guitar; Grant 
Bo' Johns, drums; Joel Soul, guitar; 
Stefan Adika, bass. 
Material: The Coma-Tones fall 
loosely into the same school of rock 
as L A. Guns and the New York 
Dolls; a dose of Stooges tempers 
the glamour somewhat. For my 
money, though, their sound owes 
more to the Tuff Darts. The songs 
presented this night varied little from 
basic hard-rock conventions, though 
“Chemical Love,” with its mewly 
“yeah yeahs,” and “It Don't Really 
Matter” almost broke the prevailing 
tedium. 
Musicianship: Despite abysmal 
sound guality, a few of James’ licks 
defied the din. He and Soul traded 
leads, providing some sonic inter¬ 
est. Adika’s bass was way up in the 
mix, which did little to flatter his con¬ 
tribution to the rhythm section. Johns, 
whose beats were adequate to the 
task, could nonetheless use some 
inspiration. Though he demonstrated 
little sense of pitch or dynamics, 
singer Vitanza belted ’em out with 
intermittent conviction. At various 
points during the set, instruments 
were clearly out of tune, which was 
further compounded by generally 
unsuccessful attempts at backup 
harmonies. 
Performance: Testosterock is alive 
and well. Vitanza, clad in a black 
leather vest, swaggered and pouted 
in the best Jim Morrison fashion. 
Initially, the little girls seemed to un¬ 
derstand; halfway through the set, 
though, they were replaced by 

moshing bumpkins. Amid his pos¬ 
turing, Vitanza never really con¬ 
nected with the audience. Stage 
patter was limited to statements like 
“I think I need a f—ing drink—it’s my 
birthday." The singer’s bond with the 
sideburned James, cigarette authen¬ 
tically stuck to his lip, seemed stron¬ 
ger. Adika, on the other hand, fre¬ 
quently mixed with the faithful, com¬ 
manding the front of the stage on 
more than one occasion. Soul main¬ 
tained a certain new wave dignity by 
just playing. 
Summary: You'd be hard-pressed 
to distinguish the Coma-Tones from 
the hundreds of Strip bands that 
have plied their musical wares at the 

Teaszer and its ilk over the years. If 
they hire a songwriter, work on de¬ 
veloping their own identity and prac¬ 
tice, practice, practice—they could 
be more than just aggressively me¬ 
diocre. —Julia Rubiner 

Jeffrey Gaines 
The Roxy 
West Hollywood 
OO©O00000O 
Contact: EMI Records: 310-659-
1700 
The Players: Jeffrey Gaines, vocal 
and acoustic guitar. 
Material: The worst kind of touchy, 
feely singer-songwriter dreck. 
Gaines is so shallow he makes the 
Indigo Girls sound deep. And that’s 
no easy task. 
Musicianship: This was a solo per¬ 
formance, which was a blessing in 
disguise. As bad as this material 
sounds live, it’s even worse on 
Gaines’ albums, in which everything 
gets smothered in syrupy MOR ar¬ 
rangements. Gaines is an adequate 
guitarist, but I know a million guys on 
the Strip or in Venice who play infi¬ 
nitely better. 
Performance: Gaines, with his hair 
extensions and finely chiseled bod, 
is every record companies dream— 
a folkie Fabio. His every move ap¬ 
peared premeditated, as if Gaines 
was being prompted by an offstage 
choreographer. Gaines’ husky tenor 
is probably his greatest asset, but 
it’s seriously bland. Needless to say, 
his fans ate it up. Go figure. 
Summary: The virile Gaines has 
got the kind of photogenic, VH1-
ready persona that makes for great 
looking videos, but his music is cut¬ 
out bin material. If Gaines really 
wants to make a killing, he should 
quit the music business and start 
making “Abs Of Steel” videos. 

—Marc Weingarten Jeffrey Gaines: A folkie Fabio 
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MAKING MILLIONS, MAKING MU$IC 
SEMINAR 

April 1st & 2nd 1995 
Sat. & Sun. 

- 8:00 am til 5:00 pm -
~ at the ~ 

Doubletree Hotel 
4100 Admiralty Way 
Marina Del Rey, Ca. 

for 

Producers, Songwriters, Artists, Musicians 
and Music Entrepreneurs. 

~ KASHIF ~ 
the Producer, Songwriter, for Whitney Houston , Kenny G, 

George Benson , Dionne Warwick, and author of 
“Everything You’d Better Know About the Record Industry”, 

answers all your questions about: 

Getting Started 
What producers, songwriters, and artists 

can do to jump start their careers. 

Getting Paid 
Learn how to read recording, production, 

and publishing contracts. 

Making the Deal Happen 
Obtaining record & publishing contracts. 

Being In Control 
Starting your own record label & publishing company. 

! 

Keeping Current 
How new technology is affecting how 

music is being made and sold. 

Heading the team 
How to make sure your manager, lawyer, and 

accountant will negotiate the right deal for you. 

Winning 
Get a chance to win a free one on one evaluation 

& consultation with Kashif and a copy of his new book. 

Guest Speakers, 
Includes 

Performers, Publishers, Songwriters, Attorneys. 

"The most important event of this year's BRE Conference came in the form of a lecture given by Kashif on the realities of the music business." 

- J. R. Reynolds, Billboard Magazine 
"One of Kashif's greatest assets is his effectiveness as a communicator-delivering information with great clarity and sensitivity." 

- Ronny Rubin, Director UCLA Extension 
"Kashif has the perspective of the "state of the art' creative person able to function on many levels in the record industry. Kashif tells it straight." 

- Carol Ware, Vice Pres. Creative Services, MCA Music Publishing 

Due to limited availability, we advise early registration. 

Advance registration fee: $295. $350 at the door 

To register by phone or to order Kashif’s book “Everything You'd Better Know About The Record Industry”, 
call 800-974-R11 S(7447) 

Visa, MasterCard, American Express, and Discover Card accepted 
OR 

Send Checks to. 

RIIS P.O. Box 3029 Venice, CA 90294-3029 



MUSIC 
ATTORNEY 

Demo shopping 
Contract Negotiations 
Business Management 
William W. Itlackwcll 

Miorne* al Lan 
(310)447-6181 

Income Tax 
Accounting 
Individuals / Partnerships 

Best Kates for 
Music Industry Professionals 
7 Days/ Same Day Service 

rßruce ¿Miller ôc ¿^ssoe. 
(818) 909-0998 

RECORD INDUSTRY 
REPRESENTATIVE 

(AWARDED 72 GOLD/PLATINUM RECORDS) 
For Services Rendered 

"WE SPECIALIZE IN:" 
1) Presenting your DEMO for a record deal. 
2) Representing your label and product for 

a major distribution deal. 
3) Assisting you in starting a new label. 
4) Offering you expert promotion and 

marketing services. 

213*461-0757 or 
800-742-7629 

Unlock Your Creativity 
Dr. Joyce Handler, 

a composer/ 
performer and 

a clinical 
psychologist, 

understands the 
struggles of the 
music community 
and its creative 
artists. She can 
help you gain the 
tools you need to 
improve your 

self-esteem, and 
enhance your 
creative spirit 

Overcome the Obstacles in 
your music and your life 

Call Dr. Joyce Handler at 
HealingArt (909) 980-5247. 
Consultation in person or by phone. 
Visa/MasterCard accepted. 

I CLUB REVIEWS 

The Mau Maus 
Coconut Teaszer 
West Hollywood 

O©OO©0OO0© 
Contact: Rick: 213-461-1157 
The Players: Paul Mars Black, 
drums; Rick Wilder, vocals; Daz, 
guitar; Danny Cooper, bass. 
Material: Veterans of L.A.’s early 
Eighties punk scene, the Mau Maus 
feature drummer Black (former Black 
Cherry and L.A. Guns) and erstwhile 
Berlin Brats vocalist Wilder. This 
pedigree notwithstanding, the cur¬ 
rent lineup adds little to the ongoing 
punk-rock revival. Apparently dis¬ 
dainful of melody, they will not be 
confused with today's crop of radio¬ 
friendly punk-pop bands; nordothey 
exhibit the thrashing intensity that 
occasionally substitutes for interest¬ 
ing song structure. The numbers 
essayed at the Teaszer were relent¬ 
lessly indistinct, though one mid-
tempo offering midset (the band de¬ 
clined to name most of their songs) 
hinted that, with a little effort, the 
band may be able to produce some¬ 
thing approximating a tune. 
Musicianship: Guitarist Daz earns 
points for mustering the guartet’s 
only attempt at musicality. Though 
the players stopped to tune semi-
regularly. the results did not reflect The Mau Maus: Punk pop. 
this. Contributing to the problem was 
the appallingly muddy and uneven 
mix. For the most part, the Mau 
Maus’ musicianship served only to 
remind me of just how tight the Sex 
Pistols were. Rehearsal is advis¬ 
able. 
Performance: Wilder’s suburban-
matron-gone-bad look, highlighted 
by a burnt-orange perm, leather hal¬ 
ter top and haughty demeanor, were 
initially amusing. His unstable grasp 
of English, utter refusal to carry a 
tune and obvious inebriation soon 
began to chafe, however. No amount 
of reverb and strobe could save him. 
Backup vocals were egually point¬ 
less. The set was marked by long 
pauses between songs, followed by 
interrupted and then repeated 
counts. “We cater to everyone who 
pays,” Wilder slurred at one point, in 
response to the lone voice shouting 
“Berlin Brats!” and “Paul Mars Black!” 

This was among the singer’s most 
coherent exchanges. 
Summary: Punk-rock purists may 
find the Mau Maus just the ticket. 
Indeed, the band need not worry 
about their street credibility; cries of 
“sellout” will surely never greet this 
skinny bunch. Still, their performance 
begs the guestion, if they care so 
little about their audience, why 
bother? —Julia Rubiner 

Just Like That! 
Coconut Teaszer 
West Hollywood 

O©0O@Oô00O 
Contact: David Gillen: 310-204-
4099 
The Players: Steve T. Luca, vocals; 
Zave, guitars; Henry Veloso, bass: 

Scott McPike, drums. 
Material: Just Like That! plays a 
range of material that shifts from the 
mainstream rock sound of the Gin 
Blossoms to the harder style of Mot¬ 
ley Crue. This is upbeat rock with a 
lot of energy and kick to it, the kind of 
music that is kept alive in clubs like 
the Teaszer. 
Musicianship: It’s not often that a 
drummer stands out, butMcPikewas 
a memorable percussionist with a 
real flare and style. Luca's vocals 
are crisp, clean and entertaining. 
String-pluckers Zave and Veloso are 
adeguate, though Zave’s backing 
vocals left much to be desired and 
did more harm than good to Luca’s 
singing, which is fine on its own. 
Performance: This is where Just 
Like That! makes the grade. These 
guys were in class and taking notes 
the day they taught performance in 
music school, and this is the factor 
that saves Just Like That! from fall¬ 
ing into the black hole of average 
local acts. Luca was constantly on 
the move, strutting around the stage, 
dancing and reaching out to his au¬ 
dience. The song transitions were 
swift and engaging. At one point, 
Luca passed out a half-dozen per¬ 
cussion instruments (from tambou¬ 
rines to lap-drums) to audience vol¬ 
unteers, inviting them to play. 
Summary: Just Like That! might not 
possess the strongest musicians or 
the best songs but they could be 
certified instructors when it comes to 
putting on a live show. Their viability 
as a recording act is questionable, 
but as a touring band they would be 
the show to catch. Now, all they 
need is a bit of work on songwriting 
and some vocal-harmony coaching. 

Just Like That!: Mainstream rockers. —Jeremy M. Helfg ot 
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in lhe Music Industry 

UCLfl 
EXTENSION Entertainment Studies 

_ S P R I NG Q u AR TER B EGINS APRIL 1 

Whether you are interested in one course or an 
entire curriculum, UCLA Extension provides the 
highest level of instruction and course content 
to help you achieve your career goals. 

Here are some of the courses we offer this spring. 

Performance Songwriting 

Putting an Act Together: 
Showcasing Your Talent as a 
Live Performer, Steven 
Memel, performer, songwriter, 
actor in film and theater 
Establishing Your Vocal 
Identity as a Singer, 
Rosemary Butler, singer, song¬ 
writer, and recording artist 
whose partners in song include 
Aaron Neville, Whitney Houston, 
and Bonnie Raitt 

The Music business 

A&R and the Unsigned 
Artist: From Clubs to 
Contracts, Kenny Kerner, 
personal manager and record 
producer 
The Rap and Street Music 
Phenomenon: Artist 
Management, A&R, 
Marketing, and Promotion, 
Evan M. Forster, General 
Manager/Label Director, Tuff 
Break Records, A&M Records 
Independent Music Publishing: 
Business and Legal Elements, 
Jeffrey Graubart, entertainment 
lawyer; President, Megatron 
Music Management, Inc., an 
independent music publishing 
company 
Understanding the Contracts 
of the Music Industry, 
Mark Goldstein, Senior Vice 
President, Business and Legal 
Affairs, Warner Bros. Records, Inc. 

■ Writing Hit Songs I: Building 
a Professional Vocabulary, 
Arlene Matza, songwriter, 
A&R consultant, publisher; and 
Barry Kaye, Grammy Award -
nominated songwriter, producer, 
and performer 

■ Writing Hit Songs III: 
Achieving Industry 
Standards, David "Cat" Cohen, 
songwriter, journalist, and author 

Electronic Music 

■ Audio/Visual Production 
for Interactive Multimedia 
and Games, David Javelosa, 
composer and producer of 
interactive entertainment 

■ Sequencing Strategies 
Using Cubase on the 
Macintosh, Geoffrey Ryle, 
composer and musician; has 
worked on MIDI and computer 
systems with such artists as Lee 
Ritenour and film composer 
Hans Zimmer 

■ Synthesis and Sound Design, 
Marty Frasu, synthesist and 
sound designer for films whose 
credits include Honeymoon in 
Vegas, Hoffa, and The Flintstones 

Recording Engineering 

■ Digital Audio Applications 
for Music, Television, and 
Film, Mel Lambert, consultant 
to professional audio industry 
whose clients have included 
Panasonic BTSC, Solid State 
Logic, Symetrix, and The Record 
Plant 

■ Audio Signal Processors: 
Effects Devices, Peter Barker, 
Chief of Technical Maintenance, 
West Coast Studio Operations, 
Sony Music Corporation; producer 
and engineer 

■ Fundamentals of Electronics 
and Physics for Audio and 
Video, Drew Daniels, audio 
engineer and sound mixer 

FILM SCORING 

■ Film Scoring with MIDI, 
Alex Wurman, a young composer 
whose credits include The Lion 
King Parade 

■ Music Editing for Film and 
Television, Kathryn A. Dayak, 
music editor whose credits 
include the television series 
Chicago Hope and the film 
For the Love of Aaron 

■ Techniques of Film Scoring: 
An Introduction to the 
Profession, Robert Drasin, 
composer/conductor of scores 
for television series, movies, and 
documentaries 

MUSIC HISTORY 

■ International Bandstand: 
An Introduction to World 
Music with Tom Schnabel, 
producer and host, Cafe LA, 
KCRW; author, Stolen Moments 

■ The Jazz Idiom: 
An Instrumental Overview, 
Charles M. Weisenberg, jazz 
writer and educator 

Music Theory 

■ Ear Training and Sight 
Singing, Priscilla Pawlicki, 
musicologist and performer 

Do you have questions about 
a specific course? Call us at 
(310) 825-9064. 

Call now for your Iroe catalog (800) 554-UCLA. 





CLUB REVIEWS 

Screaming Butterfly: Solid rock influences. 

Screaming Butterfly 
The Roxy 
West Hollywood 
oeeoeOöooo 
Contact: JMD Independent Artists: 
310-453-0265 
The Players: Jim Durkin, vocals: 
John Acuna, guitars: Matt Constable, 
bass; Eddie Velis, drums. 
Material: “KLSX onstage” would sum 
up the music of Screaming Butterfly. 
The group draws on everything from 
Led Zeppelin to Queen to AC/DC for 
both their musical and performance 
style. Songs such as “She’s Crying,” 
“People" and “Slippin' Away" reflect 
four guys who grew up listening to 
mainstream rock and who emulate 
that style for the Nineties. 
Musicianship: Acuna’s guitar-style 
draws on the heavy blues influences 
that have always been the mainstay 
of rock, and while he’s no Eric 
Clapton, he does do an excellent job 
of driving the Butterflies’ music. Con¬ 
stable and Velis support him well, 
providing enough musical stability to 
make room for Acuna's bluesy style. 
Vocalist Durkin is adequate, though 
he has to try hard to compete with 
Acuna’s guitar. 
Performance: Constable is the man 
to watch, despite the fact that he 
spent most of the show confined to a 
small corner of the stage. He is the 
epitome of the classic bassist, main¬ 
taining a relaxed but solid form 
throughout, as he smoked cigarette 
after cigarette, sometimes leaving 
them dangling from his mouth, other 
times tucking them under his bass¬ 
strings. Durkin took full advantage of 
the size and layout of the Roxy, 
making use of every bit of space, 
whether leaping off the stage or sit¬ 
ting up against it on the dance floor. 
The audience was engaged, and the 
show was entertaining on a visual 
level as well as a sonic level. 
Summary: You won’t find another 
Page/Plant combination here, but 
the elements of a solid act are in 
place. With the ear tuned to Acuna 
and the eye fixed on Constable, 
Screaming Butterfly makes for a 
entertaining act. This was the 
foursome’s Hollywood debut and 

they have a way to go, but with a 
strong base to work from, Scream¬ 
ing Butterfly should have plenty of 
room to grow—Jeremy M. Helfgot 

Moist 
The Roxy 
West Hollywood 

O00O00OÖÖ® 
Contact: EMI Records: 310-659-
1700 
The Players: David Usher, vocals; 
Mark Makowy, guitar; Kevin Young, 
keyboard; Jeff Pearce, bass; Paul 
Wilcox, drums. 
Material: Moist plays melodic rock 
with a heavy edge and conjure up 
images of Pearl Jam. Mind you, not 
enough to call them a clone, but 
enough to make a comparison. Their 
material is definitely geared toward 
AOR. but has enough staying power 
to find its way onto the singles charts. 
Lyrically, the group draws their 
thoughts from above the waistline, 
mainly from the gut, heart and 
troubled mind. In their song, “Push,” 
Usher mourns, “Push just a little too 
late/l wanted more than this/l ex¬ 

pected more than this." No, the mem¬ 
bers of Moist are no Generation X 
whiners or self-mocking sages. They 
are very adept at translating youthful 
distress into memorable music. 
Musicianship: Moist works well as 
a cohesive unit, without stepping on 
each other’s toes or grabbing the 
spotlights. No heroes here. Young's 
growling keyboard riffs put a nice 
touch and added dimension on the 
standard dual guitar formula. Usher's 
voice is virtually peerless in his tone 
(a prerequisite for success), while 
his delivery is right on the money. I 
don’t mean that he has the stoic 
perfect pitch associated with too 
many studio singers—Usher’s voice 
laments, swoops and dives like a 
luge driver after a beer or two. 
Performance: Moist’s strong point. 
The band really delivers with a sense 
of sincerity and youthful zeal that is 
only visible from young, new bands 
that haven't been worn down by tour¬ 
ing. Usher leaps, kicks and emotes 
his way around the stage in an un¬ 
pretentious way. 
Summary: Moist is definitely a band 
to watch out for. They have good 
songs, a great live performance and 
a winning attitude toward their pro¬ 
fession. —Tom Farrell 

Moist: Hard-edged melodic rock. 

PHOTOGRAPHY 
BANDS-COMMERCIAL-THEATRICAL 

HEADSHOTS.MODELS.PORTFOLIOS 

Call for the BEST price in town! 

100% Guaranteed-
0ver15yrs experience 

Makeup included • 7days/wk 

1-800-400-1606 

GET SIGNED! 
GET PAID! 
• New record & songwriter deals 
• Artists breaking in TV & Movies 

• Promo Kits that get noticed 
• US & Foreign record deals. 
Thin /s Our Business 

A&R DIRECT 
'<(213) 461-1753 A 

MICHAEL R. GARDINER 

ENTERTAINMENT 
ATTORNEY 

714.521.0790 

MUSIC INDUSTRY 
INSIGHTS 

Will present your music to major 
record labels and guarantee a 

written or verbal response within 2 
weeks of submission. 

We offer years of expertise in the 
music industry serving major 
record labels & working with 

groups including 
• Metallica • Bon Jovi • Kiss 

• Bruce Springsteen • Aerosmith 

213/848-7261 
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MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. Ifyouencounterdifficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady” operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ANTICLUB 
4568 Melrose, Hollywood, CA 90028 
Contact: Reine River. 213-661-3913 
Type of Music: Rock, alternative, acoustic. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send cassette to P.O. Box 26774. 
L.A., CA 90026. 
Pay: Negotiable. 

BOURBON SQUARE 
15322 Victory Blvd., Van Nuys, CA 91411 
Contact: Gina, 818-997-8562 
Type Of Music: All original rock. 
Club Capacity: 200 
Stage Capcity: 5 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo pack to club or call. 
Pay: Negotiable. 

FM STATION 
11700 Victory Blvd.. N. Hollywood. CA 91606 
Contact: 818-769-2221 Attn: Booking 
Type of Music: Rock, alternative. 
Club Capacity: 500 
Stage Capacity: 10-12 
PA: 4-way concert system with 24-channel board 
with independent monitor mix system, full ef¬ 

fects. houseman. 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. SASE. 
Pay: Negotiable. 

IGUANA CAFE 
10943 Camarillo St.. N. Hollywood. CA 91602 
Contact: Tom. 818-763-7735 (leave message) 
Type Of Music: Original acoustic, folk, poetry. 
Club Capacity: 55 
Stage Capacity: 6 
PA: Yes 
Piano: Yes 
Lighting: No 
Audition: Call for audition information. 
Pay: Negotiable. 

LIGHTHOUSE CAFE 
30 Pier Ave. Hermosa Beach. CA 90254 
Contact: Xavier. 213-376-9833 
Type Of Music: Rock, reggae. R&B. blues, jazz 
& world beat. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call Monday or Friday. &/or mail promo 
package. 
Pay: Negotiable. 

MANCINI'S 
20923 Roscoe Blvd. . Canoga Park. CA 91304 
Contact: Matt Smyrnos. 818-341-8503 
Type of Music: Original rock, alternative, all 
styles. 
Club Capicity: 240 
Stage Capicity: 12 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send package to club or call for info. 
Pay: Negotiable 

NATURAL FUDGE CAFE 
5224 Fountain. Hollywood. CA 90029 
Contact: Brenda. 818-765-3219 
Type of Music: Rock, alternative, Top 40, acous¬ 
tic, jazz, C&W. world beat. 
Club Capacity: 150 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Send tape & bio or call Brenda Roberts. 
Pay: Negotiable. 

H.N.R. CLARK 
THE MUSICIANS 

INCOME TAX SPECIALIST 
• Musicians save $$$$ on taxes 
• Band, partnerships 
• Computerized returns 
• Low flat rate (in most cases) 
• Deduct all music expenses 

Call (818) 848-5858 for info. 
4425 Riverside Dr. Suite 101, Burbank, CA 91505 

PELICANS RETREAT 
24454 Calabasas Rd , Calabasas. CA 91302 
Contact: David Hewitt. 818-879-1452 
Type of Music: All types, except heavy metal. 
Club Capcity: 400 
Stage Capcity: 10-12 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send tape, promo kit to David Hewitt 
or call. 

SACRED GROUNDS COFFEEHOUSE 
399 W. 6th St.. San Pedro, CA 90731 
Contact: Rain Dog. 310-514-0800 
Type Of Music: Jazz, blues, reggae, alterna¬ 
tive. folk. pop. 
Club Capacity: 90 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo or call. 
Pay: Negotiable. 

TROUBADOUR 
9081 Santa Monica Blvd.. L.A.. CA 90069 
Contact: Lance Hupb or Zack Zalon; 310-276-
1158. Tues.-Fri. 2-6 pm 
Type of Music: All types 
Club Capacity: 350 
Stage Capacity: 10-12 
PA: 36 input Venue Board, EAW 4 way concert 
system, independent 16x8 monitor mix. com¬ 
plete effects system, house engineer. 
Lighting: Yes 
Piano: No 
Audition: Send tape & bio or call. 
Pay: Negotiable. 

UNIVERSAL BAR & GRILL 
4093 LankershimBlvd., N. Hollywood, CA 91602 
Contact: Eva, 213-650-4555 
Type of Music: Acoustic format, all styles. 
Club Capacity: 200 
Stage Capacity: 7 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo to above address. 
Pay: Negotiable. 

THE UN-URBAN 
3301 W. Pico Blvd., Santa Monica, CA 90405 
Contact: Various. 310-315-0056 
Type of Music: Rock, acoustic, jazz, C&W, 
world beat, blues (unplugged only). 
Club Capacity: 50 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo. 

WANTED 
CUSTOMER SERVICE 
REPRESENTATIVE 
International music case distributor 

looking for highly motivated individuals 
for entry level position. Qualified 

condidates should posess B.A. Degree or 
3 years sales-related experience. Great 

opportunities for advancement. 
Send resumes to: 
PO. Box 232 

Fullerton, CA 92632 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment, or intern¬ 
ships for music industry positons. To place 
your Miscellany ad: mail, fax or bring in your 
ad of twenty-five words or less. Ads will not 
be taken over the phone. If space allows, ads 
will run for more than one issue. Please call 
when you wish your ad to be cancelled. 

INTERN WANTED by indie label. Must be re¬ 
sponsible. reliable, handle variety of duties. Great 
opportunity to learn all aspects of artist promo¬ 
tion. No pay. 818-556-1086 
INTERN NEEDED P/T. energetic, go getter 
needed to handle management & booking re¬ 
sponsibilities for artist. Some pay. Fax info to 
TNT Productions. 213-856-4926 
TECHNICAL GENIUS wanted. Electronic tech 
experienced in all aspects of musical equipment 
repair wanted F/T for in-house service center. 
Excellent conditions & compensation. Roby at 
Guitar-Guitar, 818-789-1706 
MUSIC EQUIPMENT sales. Looking for experi¬ 
enced pro in guitars, effects, amps. Must know 
both new & used markets. Profit sharing & a 
great place to work. Greg at Guitar-Guitar, 818-
789-1706 
OFFICE ASSISTANT for retail music company. 
Computer entry, 10 key. A/P. office organization, 
customer service. Casey, upstairs, 818-789-1706 
INTERNS WANTED for major label publicity 
department. Mon-Fri. Must be reliable, on time & 
willing to learn. College students preferred. 213-
856-7195 
PROMOTION PERSON for small production 
company. Must be able to type, have transporta¬ 
tion & knowledge of L.A. club scene & radio. P/ 
T with pay. Orchid City Productions, 213-857-
8004 
MAJOR RECORDING studio accepting resumes 
for paid, entry level runner position. Recording 
school graduate preferred. Resumes to G. Curtis. 
10153-1/2 Riverside Dr.. # 107, Toluca Lake, CA 
91602; fax. 818-842-5763 
RECORDING ENGINEER position available. 
Must be adept at sequencing, sampling & pro¬ 
duction of modern styles of music. Also must be 
familiar with Macintosh (Vision). Rich, 310-782-
0125 
PAYING MUSIC industry internship. Major 
entertaiment PR firm seeks a motivated & re¬ 
sponsible intern. Great opportunity to learn the 
business. Computer skills a must. Elizabeth. 
213-651-9300 
ON SITE volunteers needed for "BOARD AID," a 
fund-raising event & concert produced by 
Lifebeat, MTV & Warp, on March 15, at Snow 
Summit. Scheduled are Porno For Pyros. Bio¬ 
hazard, Anthrax, etc. Call 818-908-1061 be¬ 
tween 10 a.m.-5 p.m. 
DO YOU want to learn the music business? 
National artist management company seeks in¬ 
tern. Great experience & perks. Responsibility & 
enthusiasm a must. Dandy. 818-787-4065 
INTERN WANTED by management company 
for radio promo, tour marketing, general office. 
Basic computer & knowledge of music industry 
helpful. 2-3 days/week. Corey. 213-848-7966 
AGOURA HILLS musical instrument retail ad¬ 
vertising department needs P/T, 12-20 hour as¬ 
sistant. Some pay & get Mac & advertising 
experience. Craig. 818-735-8800 
MAJOR ENTERTAINMENT PR firm seeks a 
motivated & responsible intern. Great opportu¬ 
nity to learn the business. No pay. Must be 
enrolled in school. Elizabeth. 213-651-9300 
MAJOR RECORDING facility seeking interns. 
Morning/afternoon & night shifts. Recording stu¬ 
dio knowledge required. Patrick or Nicki, 310-
260-3171 
24 PLUS Recording Studio is seeking 2 interns. 
1 clerical & 1 recording engineer. Both gigs will 
lead to paid positions. Ritchie, 818-782-0763; 
FAX 818-782-2371 

iE» 
CONNECTION 

SAVE S10.50 

SAVE s22.50 

SAVE s60.00 6640 Sunset Blvd., Hollywood, CA 90028 

NAME: 
(Please Print) 

SIX MONTHS s22 
(13 ISSUES) ! 

ONE YEAR s40 
(25 ISSUES) ! 

TWO YEARS s65 
(50 ISSUES) ! 

STATE:_ZIP: 
I OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO: | 
■ MUSIC CONNECTION MAGAZINE i I TO SUBSCRIBE BY PHONE (VISA, MC. AMEX). CALL 213-462-5772 I I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) | 

DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 * I PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE I 

I ADDRESS: 
I CITY: 

★ ATTENTION ★ 
UNSIGNED ARTISTS 
Fastest growing INDY LABEL & MUSIC PUBLISHER 

seeks: 
O Acts Q Bands O Artists O Songwriters O 

Must Be: ✓ ORIGINAL 
✓ AGGRESSIVE 
/ INTELLIGENT 
/ COMMITTED 

To be considered, send demo (1-3 songs max), press kit & contact info to: 

RODELL RECORDS, INC. 
P.O. Box 93457-MC, Hollywood, CA 90093 
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AVAILABLE FOR MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE MUSK STYLES 

<n 

FAX IT! fu out this coupon, include your credit cord 

I Name 

QUALIFICATIONS £ 

I Instruments and/or vocal range (20 words maximum) 
I Available for: J Sessions J Touring J Club work J Production JTV/Movies 

I Qualifications (40 words maximum) 

Developing 
artists, mixing. 

Wednesday. Feb. 22 

12 Noon 

I Comment (25 words maximum)_ 
■ Music styles: J Rock J Pop J R&B J Jazz J Country Specialty (4 words maximum) 

Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 

Phone( ) 

RESERVE YOUR PRO PLAYER AD NOW - only $25 
call (213) 462-5772 

CONLEY ABRAMS ■ Enqineer/Prod. 818 382^1756 

> MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD. ■ 
[ Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here's all you do: ' 

WRITE IT! To insure accuracy, put it in writing using this coupon. 
number and fax to (21 3) 462-31 23. MAIL IT• Send in this coupon along with a check, money order or credit card info to: 

y y Worked with some of the biggest names in R&B. hip hop today including. Silk. Jade. Can help build your project from ground up 
_. , . o« o/o. r, . ' En Vogue. Heavy D. Queen Latifa. Keith Sweat. Angela Winbush. Isley Bros Gold & through completion. Specialize in mixing finished 
24-track ADAT/Mackie 8 bus 24-48-track analog. MPC 60. SOI. Proteus FZI. Platinum album credits. Expert MPC programmer, play keyboards, bass, lead & album & single remixes. Budgeted projects only. 
large sample library._ background vocal arrangements._ 

PRO PLAYERS 
EXPERT TALENT FOR HIRE 

ELLI BARR - Producer 818-782-8564 y / 20 years experience recording & touring here & abroad & playing guitar. Top ten 
_ o artist work & music scoring for the Red Shoe Diaries TV show. 
Ensomq ASR stereo sampler. Mac based Cubase sequencer. DX-7. Mim Moog. 
guitars, large MIDI set up. hundreds of drum loops & sound. 

Pre production set up with a cutting edge 
producer to accompany you to post production 
film scoring commercials. Hip-hop. rap. ambient 
are welcome. 

ZZZ 

Ambiance for 
films. 

FRANCESCA CAPASSO - Vocalist 805-268-1022 ZZZZZ 10 years of studio, stage & songwriting experience in U.S. & Europe Worked for 
- JVC Sony & BMG Worked with Carmine Appice. Randy Jackson & Bobby Taylor. 
Female vocalist with wide vocal range. Lead & background. Light percussion. Various album, jingle & commercial credits & demos for songwriters Numerous T V 
Dynamic voice & exolic looks. & radl0 appearances. 

Unique, extremely versatile powerhouse, soulful, 
bluesy & alternative from Enya to Jams Joplin 
with Tori. Whitney. En Vogue. Etta & Bonnie 
along the way Youthful & modern image. 

ZZZZZ 

The voice. The 
look 

ROBERT COPELAND • Producer/Arr. 213-217-8469 / // Recent credits include Danny James. Billy Preston. Deon Estus. Jonathan Moffett. 
Larry Seymour (Billy Idol). HBO. 20 years experience. Musician, producer. 

16 - 48 frack- Mac Performer Vision. Cubase. Finale. K-2000. Ensomq. arranger, composer, programmer Laid back, yet meticulous working environment. 
Proteus. RM-50. Roland JV-80. R-8. EFX Available for albums, scoring, artist development. 

MIDI oriented with extreme live appeal. Heavy on 
good vocal production to showcase the artist, not 
the producer Very positive, constructive 
atmosphere. 

ZZZ 

Ballads, dance, 
rap & funk. 

CATHLEEN CRONE - Vot/Orch/Arrngr 310-453-4692 ZZZZZ Film TV sessions, live performance, demos, showcases, musical theatre, casuals 
_ . . extensive education - reasonable rates. 
Complete MIDI studio. Mac. Performer 42. orchestrations, arrangements. MIDI 
synth score, also original score, vocal arrangements. 

Utmost quality, preparation, positive & 
professional results. Energetic & pro attitude 
dedicated to making you sound your best. Pager 
*310-888-7318 

ZZZZZ 

Bringing you 
Excellence! 

DELUXE RHYTHM MASTERS 818-761-3000 ZZZZZ 11 0 years combined, rock-solid, professional experience playing music that sounds 
_ _ o ; great & locks in the pocket Extensive studio & live experience playing, singing. 
Top notch, time-tested, four-piece rhythm & blues rhythm section. songwriting & producing. Full credits on request Great sounding gear 

Easy to work with. Positive, creative, inspired 
input. Additional players available on request. 

Z 
The Real Feel 

SCOTT ERICKSON- Arranqer/Prod. 213-878-2331 / z Z 

Gear that gets the job done 

Experienced Midi & live arranger. Credits include the Manhattan Transfer. Barry 
Manilow. & others. Berklee College grad with a variety of musical experiences. 

Affordable, quality arrangements & productions. 
Lets make some music! 

/ / / / 

BRYAN FOUGNER - Bassist/Vocalist 818-715-0423 ZZZZZ 

Custom 6 string. Yamaha. Hamer & Gibson 4-string. D-tuner. Lead &/or backup 
vocals. 3-octave tenor range. 

18 years experience. 3 independent albums. Extensive touring, live performance and 
stage experience. BIT Honor Award Graduate Finalist Midwest Best Bassist 
Contest. Studied reading with Putter Smith. Jim Lacefield. Also studied with Tim 
Bogert. Steve Bailey. Gary Willis Excellent vocals 

Always listening. Very professional attitude 
Solid player yet inventive when needed Love live 
performance, w/an extensive repertoire. Ready 
to tour anytime Also studio, casuals & Top 40 

ZZ ZZ 

A rocker at 
heart. 

LISA FRANCO ■ Medieval Strings 818-569-5691 ZZZZZ 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio & stage experience. Extensive European television & radio 
appearances, album credits, commercial credits. B IT graduate Highly skilled in 
composition & arrangement. 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop. folk, 
traditional classical & new age Rates are 
reasonable & negotiable. 

/ ✓ / 
Old instruments, 
modem sound 

AMY LYNN FRANKLIN - Vocalist 213-436-0860 ZZZ 

Female soprano vocalist, 4 octaves. 

Berklee College of Music grad. Interlochen Arts Academy Concerto winner, opera 
trained, good reader; piano skills, too. 

Professional, easy to work with. Can sing 
anything. ZZ 1 

High range. 

PETER G. • Drummer/Vocals 818-761 9081 ZZZZZ 

School of Hard Knocks graduate with Masters Degree in common sense & 
patience. Great drum sound, some percussion & vocals. 

Seasoned pro. over 12 years experience in studios, clubs & road work. Well rounded, 
very dynamic with great feel and time. Can take direction or improvise without 
hassles. Quick study, some reading. Overdubs & click tracks no problem. 

Consistently smooth & solid. My personality & 
musicianship can & will unquestionably enhance any 
artist s performance, live or studio. 

ZZZZZ 

Just do it. 

MAURICE GAINEN - Producer 213-662-3642 ZZZZZ 

Fostex 16-trk. 40 ch mxr, Mac w/Logic Audio. DAT w/editmg, sax. flute. 
Ensoniq EPS16+ samp. Alesis D4. Korg M-1. FX. Acc. piano. Atari comp. 

Read music Berklee College of Music. National Endowment for the Arts 
Scholarship. Discovery Records solo artist. LASS & NAS pro member Lots of live 
& recording experience. Jingle & songwriting track record. 

Complete demo & master production Live 
sounding tracks. Keyboards, arranging, 
composing. & woodwinds. MIDI & studio 
consultation. No spec deals. Pro situations only. 

ZZZZZ 

New jack swing. 
MIDI-rock. 

PAUL GERVASI-Producer/Musician 213-655-4346 // ZZ 20years studio & live experience Many album credits, including Sting. Ernie Isley. 
“ ..... ~ r , ^ AT zrr „ T “ ~ ~ ~ . o Sergio Mendez & Blood on the Saddle. Studied voice & songwriting at Pasadena 

M PC-60, AKAI. Technic s DAT TSR-8 Tascam Board. D-50. acoustic & University. NAS. ASCAP member I m hip to what s happening now 
electric Fender guitar, bass. GP8-Roland Sennheiser mies. 

1 love producing & arranging songs & bringing out 
the best in an artist. Specializing in vocals. 
Resume on request. Beeper: 213-812-0863 

✓!✓!✓ ✓ 

DAVID GOLDMAN - Guitarist 310-398-1221 / ZZZ Best players... delight to listen to: Music Connection. Many years experience in all 
e. . hoc c d o L K d d cv situations Versatile styles Read, charts or improvise Strat. 335. Fender. Boogie. Bradshaw Board. Boss FX 

Quick study, good ears, easy to work with. 
Professional all the way. 

ZZZZZ 

Sessions, clubs, 
casuals 

CARLOS HATEM - Percussion/Drums 213-874-5823 ZZZZZ OrtO*02! music projects in the pop & dance field. Nat I & internat I touring exp 
_ o . A , . , . „ Television performance credits. Soundtrack percussion. Music production Drums & 
Percussion & drum-set. Acoustic drums, shakers, bells, whistles. Full MIDI percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
9ear ABC television series Bravísimo. Fluent languages: English & Spanish. 

Good ears, good hands & a pro attitude Available 
for lessons. «/!/ / 

Dance music. 
Latin styles 

JIM HOYT - Producer 213-466-9011 / / CD quality production. Proven record of success. Excellent songwriting & arranging 
T— . ... : skills Access to great studio musicians Comfortable, creative working 
24-track Midi studio. Neve & Manley pre-amps, tube mies Lexicon 300. environment 100% satisfaction guaranteed Nothing leaves my studio until you re 
Tannoy. Mac sequencing. Fender & Martin guitars. Korg 01/W. & more. completely satisfied! 

I specialize in producing high quality recordings 
for up and coming bands and solo artists. My goal 
is to do great, original sounding work for all of my 
clients. 

s ¿ LU 
Singer/songwri 
ters. 

CHRIS JULIAN - Producer/Writer/Eng 310-589-9729 ZZZZZ Young, skilled, fair Ss Dig work! Over30 Gold & Platinum, 1 Emmy. 3 Grammy 
„ . , . , . , . _ . , .. ... L „ nominations! Credits with Warner. Sony. SBK, ABC. NBC. HBO. Fox TV. Elektra. 

Au,oma,ed 48-frack studio overlooks Pacific from Malibu hills Atlantic. 20th Cent Fox. many more Chops on guitar bass, piano synth, voice. 
MTR90II. drums, piano, top mies, heavy MIDI/samples. history of hits’ Mae Great attitude' Teach 

Inspired creative/technical - all styles. Learned 
from best - Don Was. Jimmy Webb, many legends. 
I am currently producing Art Garfunkel and 
looking! 

ZZZZZ 
Developing 
artists, scoring 

KEITH KAPLAN-Prod./Arranqer/Guit. 310-392-4233 ZZZZZ My demos & sessions get deals. 24 years music experience. Film, record. TV & 
_ „ Z touring credits. A team player. Latest project landed S450.000 record deal 
Producer, arranger, guitar. Great studio & great gear for all your needs. 

Ima producer/player that spolights the artist, 
not myself. 

ZZZ 

Making it sound 
great. 

BOB KNEZEVICH - Producer/Musician 310-312-0125 / / 25 years playing, writing, recording. & teaching. Studio Music/Jazz degree. U. 
— , ^ AT „ A1 ~ „ Miami Over 800 local & regional releases, arrangements, sessions, demos in 
Akai sampler Panasonic DAT. TSR-8^ Alesis Tascam boards. Roland/JL Mid-Atlantic region Fast, creative team player. Know s todays sounds. Studio 
Cooper seq. Equitek/Shure mies. D-40. Roland synth, many guitars/basses. opening in Westwood 

Songwriters: Song development through finished 
masters Band members: Show your band exactly 
what you re hearing, not just a sketch to be 
butchered by a committee. It s not the plane, it s 

///U 
Hot CD quality 
mixes. 

ANDY KOTZ • Funk Guitarist 818-845-6758 ZZZ Z 10 years of album, soundtrack & live expent 
„ . — T~r & or toured with Geiardo (Interscope) and Louie Louie (Warner Brothers). 
Various electric guitars. Mesa Boogie powered 18-space rack. 

Read music, accomplished soloist & rhythm player, 
good feel, inventive with a good versatile sound. 
Prefer funk/R&B. Reads music, etc. 

zzzz 
Funk 
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g^PRO PLAYERS 
EXPERT TALENT FOR HIRE 

AVAILABLE FOR NEXT DEADLINE "w5™ 
in 

FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

Wednesday, Feb. 22 

12 Noon 

MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 

call (213) 462-5772 

MICHAEL LIGHT • Vo<als 909 394-0256 y y y / 

Baritone to mid-tenor range Back-up. group & lead vocals. 

Pro musicam since 1975. Over 2.300 live gigs BA Music 1984 Private vocal Natural feel Big sound-small ego Excellent ear y y y 
study: 3+ years Command of harmony & vocal arrangement. Also play keys, bass & Works/plays well with others 
percussion. Package 

available 

DANNY MAC ■ Producer 714-891-1539 y y y Produced Top 10 club smash "Skin Party'Produced & programmed the album New edge producer talented and verifiably / / / / / 
;; , __ „ ~ ~ Out of the Dark for Quality Testin Produced Christian recording artist Dustin qualified, select sessions only, must be extremely 
Korg X3. Ensoniq ASR 10. Roland JV-80. R-8. Linn drums. Alesis drums. Simpson Record protects for CBS. ABC,Triton Pictures, etc , talented. All styles. 
Cubase 2.5. complete studio, session players available 

JEFF MCELROY - Bassist 213-953-8453 yyy y Has played most major venues: Radio City Music Hall. Budokan. Boston Symphony En|oy working with established acts as well as y y y 
, , Hall. Universal Amphitheater Waikiki Shell Chicago Blues Festival, etc. rising stars First class sight reader Big sound 
Zon fretted & fretless basses. Fenders 3 4 Mittenwald German upright bass. Toured'performed with Stan Getz. Bob Hope. Marvelettes. Woody Herman Alumni meat & potatoes groove, upright doubler No ego creative 
modern & vintage amp rigs endorsed by A R T. & Dean Markley , members. CNN. Kitaro. etc. BIT instructor. I contribution 

LESTER MCFARLAND Bassist 310-392-2107 y y y y y Thirty years of pro credits albums tours including The Crusaders with Joe Specializes in developing material, players & y y y y y I 
. r o z- . o s. 5 -r Sample Larry Carlton. Jeff Lorber John Scofield. Tom Grant Robert Ci ay. arianqing music Reads music plays by ear loves 

Electric fretted/fretless bass guitars. 4. 5 & 6-stnng Some keyboards Tenor Esther Phillips Tony Williams Eddie Henderson Chick Corea Patrice Rushen to teach Cited in Downbeat & Bass Player Makes you sound 
vocals cross between Philip Baily/James Brown Albert Co||ins many others. Chitlin circuit alumnus. Aka The Funkmaster. better 

VOYCE McGINLEY - Marimba/Drum / / / / / Author casual / / / / / 
_ . ,. .. . .. ._ . _ ... ,. _ „ , & internat I touring exp . TV & film credits Performed with Blue Oyster Cult. sound creative soloist smooth solid time keeper 
Endorsements with Yamaha Meinl. Promark Progear Midi, ethnic & mallet Claremont Symphonic Winds Clark Terry. Dr Billy Taylor Karen Briggs-Wvatl Drum instructor Braille Institute. Classes Sting. Dregs 
percussion Pager «818-542-5349 Mass Production. Pat Travers. Petersburg Symphony. & Quabid Hakim Unlimited Learning Tree Univ. Learning Annex Kansas & Corea 

RALPH MICHAELS - Guitarist 310-450-5537 / / / / / Very experienced live & studio, classical guitar GIT graduate as sound engineer Real leel & teal sounds Original sound (blues yyy 
„ * -r , . -r. Producer credits, good songwriter reads music Call for demo based) but very flexible Ready to tom 
3 Gibson Les Pauls. Fender Strat. 6 & 12 string Takamine acoustics. Takeire Funk, hardcore. 
10 classical guitar. Marshall & Boogie amps. blues heavy 

LISA ANNE MILLER - Orchestrator 213-650-9888 y y y Specialize in horn & string arrangements tor live musicians Demo available on Very professional results Access to best studio y y y y y 
request Numerous awards including Addy New York Festival. & awards from musicians Will work with any style of music 

Will orchestrate for live musicians & conduct your music Also will provide MIDI ASCAP & BMI Member of Society of Composers & Lyricists. & Pacific Composers Dedicated to making your music stand out from Making you sound 
synth orchestrations. Reasonable rates. i ForUm the rest. better 

MARK NORTHAM - Pianist/Keybrds. y y y y film. TV. album credits - over 15 years experience Play & read all styles Perfect Professional attitude - quick results Excellent / / / / / 
_ — 7...Z pitch Current work includes HBO series, many demos ar rangements/charts sight reading, great ears Professional results-
Pianist, keyboardist & arranger/producer Complete digital MIDI studio with iingles/ad music & albums Also live performances Pager * 310-917-1616 the first time Taking care of 
samplers, synths. DAT business 

GEORGE PATRONO-Produ<er/Drums 310-314-9664 ///// Two time Grammy nominated Artist/Producer 90/92. Worked with Misha Segal. Drum lessons. MIDI studio available for //// 
- Chic Corea. Mark Isham Randy Crawford. Micheal Dunlap Commercials. Tylenol. programming, preproduction, great demos Bes-

Yamaha rec0fd,n9- Rem° timbales. 'Octapads, trigger pedal. MIDI studio. ABC KNBC. ESSO. Tic Tac Nissan Ethnic scoring: Heart of Darkness. Ice ethnic grooves (African. Latin Brazilian). Gabriel. 
ADAT. Mac. Ensoniq endorsee & ASR-10 demo developer. Runner. African Lions (CNN) Languages English & Spanish alternative & beyond Depeche 

WILL RAY - Country Produ<er/Pi<ker 818-848-2576 y y y y Many years country exp mcl TV & recording dates Worked with Carlene Carter. Cow thrash farm jazz prairie metal nuke-a-billy 
oieve tan. jue waisn. lorn jones, etc. uan prouuce id.¿4. jz-rracK master i specialize in country music. ootn as a prooucer c. 

Electric & acoustic guitars, mandolin, lap steel, voca Is. string benders and slide (ecordings. Access to the best country musicians in town for sessions & gigs session guitarist. I love to discover new talent and Western beat 
rings on both hands make my guitar sound like WWIII thru a Fender Currently a member of the Hellecasters Friendly, professional, affordable work with established giants as well Let's talk range rock 

THANIA SANZ - Vo<alist/Writer/Guit. 213-656-0523 y j y Touring or recordings with Joe Zawinul. Rafael. Rudy Regalado. Alvaro Torres. Easy to work with, very versatile, good ears, ver, y y y y 
„ . , , , , , J , „ _ . ‘ , . . ' ' Simone. Tito Puente Original songs recorded by Marisela Leal. Joe Zawinul. Rudy professional Resume & demo upon request L
Rich alto female vocalist, lead or background. Latin flavor Spanish. English. Regalado Over 15 years experience Just give me a 
Portuguese. Berklee graduate. Jazz, pop. Salsa, ballads 

DAVE SCHEFFLER - Produ<er/Proq 818-980-1675 y / y 

24/48-track automated production, large MIDI setup with lots of loops, samples 
& drum sounds. Trident board, best mies, outboard galore 

Expert MIDI programmer arranger 15 years as keyboardist. 8 years with MIDI Urban/R&B/funk. rap dance tracks are my y y y 
production. Degree from Berklee School of Music. Recent credits include: The LA specialty. Creative, fast & consistent. Album 
Boys. Mallia Franklin (Clinton/Parliament). Volume Ten. Steve Reid (The quality. But is it funky9
Rippingtons). TV: Paradise Beach 

"STRAITJACKET" ■ Violinist 818-359-7838 / / / / / 20 years experience on violin & electric violin in all styles. Quality vocals Fast and 
. . , ;;. , , , . ,, effective in the studio: a madman on stage. Record producer/arranger. Wayne 
Acoustic violin, electric violin, digital signal processing Vocal range: tenor. State University. Michigan Ravi Shankar School of Music. L A City College. 

Demo/bio available 

Easy-going, but fast in the studio State of the y y y y y 
art equipment. Digital signal processing. 
exceptional ear. Flexible rates. Let's make your A rocker at 
music happen heart. 

"TAKA" TAKAYANAGI 213-878-6980 y y y y y Written/produced songs for Peabo Bryson. Angela Bofill Whispers. Nancy Wilson. 
Shalamar and Main Ingredient. Top 10 hits & film credits. 

Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track. 

Producing, arranging, playing keyboards, lessons, y y y y 
good ears and good business Give power to mus c 
in any style. Pop. R&B. 

ballads. 

TOM TORRE - Violin/Fiddle, Guitar 818-340-6548 y y y y Many years experience, sessions & clubs Schooled but not stiff Demo available on Quick ear and quick study . Good stage presence y y y y I 
. o —. , . ’request can read Tasty melodic improviser, creator and 

Electric & acoustic violins. MIDI-violin set up for programming or live work arranger Swing styles a 
Electric & acoustic guitar. specialty 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it's been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call 213-462-5772, weekdays and ask 
for advertising. For Miscellany ads, call 213-462-5772. MC \'s not respon¬ 
sible for unsolicited or annoying calls. 

2. PA’S AND AMPS 
•1953 Fender pro amp. tweed 1 x15 Jensen bluebell grt 
plyr. completely gone thru got that blues tone, grt for guit 
or harp S850 obo 818-902 1084 
•1965 Dan Electro DS50 2 chnl tube hd reverb & vibrato 
xlnt cond. gone thru, sounds cool. S185 818 709-6068 
•1976 Marshall JMP 50 wit hd w game mod. xlnt cond. 
S450 firm Ron. 310-516-8133 
•3 spkrs for sale 3 Celestian gieenbcks & one pile driver, 
all 10 ' spkrs S200 obo Rick 213-738-7167 
•Acous bs amp. 125 RMS pwi cab w one 15 JBL spur 
$400. 818-990-2328 
•Acous TV 1 x15 bs spkr w 15 spkr. 8 ohms 4 y o $175 
obo Brian. 310-390-4348 
•Carvin XC100. stereocrossover xlnt cond. gd forbiamp 
& tnamp apps. $100 obo 818 557-6720 
•Crown DC300 pwr amp. $600 818-380-1548 
•Custom style tuck & roll 4x10 empty spkt 
shell, black. $45. 818-780 4 347 

•Fender 1972 super reverb, silver face, non master volume 
model $475 obo Darryl 213-874-4501 
•Gallien Kruger 800RB bs hds $650 ea 4 avail Bryan 
805-269-0917 
•Mark of Unicorn systm 7s. 8 stereo chnls & only 1 rck spc 
w midi control $249 Rck mixer by Simmons. 1 rck spc 
$249 818-753-5635 
•Mesa Boogie clog pre amp 4 chnls. reverb, graphic 
equalizer, w foot switch, absolutely mint, all papers $500 
Gregg 818 781-6662 
•Peavey classic 212 stereo chorus w reverb & distortion 
foot switch, xlnt cond & sound. $450 obo. Seth. 310-273 
5826 
•Pro sound systm. PAS spkrs EO. OSC amps. CD. TDM 
crossover Eric Dodson. 619-271-7741 
•Roland JC120 amp. built in chorus, reverb & distortion, 
grt cond. $450 Hal. 818-787-7944 
•Studio Master soul mix. 24x4 chnl. live sound console. 
APA case, mint cond. $2100 John, 310-204-2174 

•SWR basic. 350 pre amp. new in box w/manual S425 
firm 213-427-5816 
•Traynor 100 wtt Id guit block amps Chas. 818-846-2370 

3. RECORDING EQUIPMENT 
•Fostex A8 reel to reel 8 trk machine w/remote. $650 or 
trade Bryan. 805-269-0917 
•Fostex E16 16 trk 1/2" recrdr. xlnt cond. $2700 obo Lv 
msg. 310-410-0221 
•Pultec studio, rck hi & low paths filters $250 ea 818 
380-1548 
•Ramza 12 chnl mixing board. 4 bus s to 2 stereo outs 
sweepable mints, warm sound. $465 Andrew 310-836-
1298 
•Sony D7 portable DAT recrdr w/2 spds like new S495 
818-774-0352 
•Tascam 42 4 trk tape recrdr, xlnt cond very little milage 
$250 obo Reece, pager. 213-460-0800 

4. MUSIC ACCESSORIES 
•12 spc shock mnt d Mesa Boogie rck case, $200 818-
780-4524 
•22 " bsdrmcase. S200obo Trap case. $150 obo 10"tom 
case. $50 obo 18" tom case. $75 obo Cymbal box. $50 
obo Bobby. 310-474-2243 
•ADAT automation mod by Nishe. allows you to pre 
progrm all volume controls, compatible w/any mixer. $350 
818-774-0352 
•Anvil style road case for small box. 60 s style Marshall hd 
or similar size hd $100 818-902-1084 
•CD-ROMs for sample sell to Pro Tools Akai S1000 & 
Roland S770 All by DigiDesign. Sound Ideas Worth over 
$1500 all $30 ea Bob. 310-559-8977 
•DBX166 comprssr limiter $350 Alesis HR16 $200 
Alesis midi verb II, $150. SKB 10 spc rck mnt case. $100 
Dan. 213-658-7728 
•Dean Markley acous guit p u. grt sound. $35 Musicman 
50 wtt hd. nds wrk. $50 213-654-2466 
•Digital Music Corp MX8 midi contrllr. perlet cond. $170 
Steve 714-992-2066 
•Digitech harmonizer IPF33B. does real harmonies, 
delay & chorusing, xlnt cond. $300 Al, 818-965-1307 
•Fender reverb unit, blonde. Jan 1963. flat logo, dark grill 
Iks grt. sounds grt. $750 818-780-4347 
•JL Cooper data sync, will sync ADAT to any seqncr. 
perfet cond. $190. 310-289-5613 
•Korg SDD2000 sampling delay. $125. Ibanez harmonizer 
delay. $100 Andrew 310-836-1298 
•Orban-Parasound studio stereo simulator, rare & perlet 
cond. $250. 818-380-1548 

•Seqncr. made by Brother. MDI40 disk compsr w/disk 
drive perfet cond. in box. $150 818-709-6068 
•Tascam 238 sync cassette, xlnt cond. $750 obo Lv msg 
310-410-0221 
•Trap case w hvy duty wheels, approx 6 x2. grt for drm rck 
hrdwr $50 12x12 padded drm case, like new. $30 818-
557-6720 

5. GUITARS 
•12 string acous quit w case, xlnt cond. S275 Call 310-
479-6558 
•1973 Fender Tbs. beautiful cond natural maple wood w 
brnd new Fender hrd case $850 or make offer Ariel. 818-
585-0588 
•Acous bs. Washburn AB20. sunburst, black xlnt cond. 
$475 Mike 310-318-5753 
•Banjo for sale. Mid 1920 s Bacon Mastertone w/inbuilt 
rim resonator, custom left handed neck w/orig inlay 
collector s item, case included. $1200 213-654-2782 
•Classic! guit, pro handmade, for 6 or 7 strings Brazilian 
sides & bek made by Ron Carnveaue in 1969 S350 Jim 
310-390-4978 
•Cramer guit. metallic blue, grt cond. $300 Must sell 
immed Joe. 7pm-11pm 818-988-3450 
•Custom built Tbs s. 7 avail, various neck styles & configs. 
$300 500 Bryan 805-269-0917 
•Dan Electro. Jerry Jones Longhorn bs w case black 
very gd cond. $400 obo Mike. 909-394-0256 
•Fender 1975 precision bs all ong. light brown w maple 
neck, new frets, strings, etc. $695 firm Brian, 310-390-
4348 
•Fender strat. 1 y/o. rarely ply d guitar center 29th anniv 
model. '67 reissue, w/case. $550 obo Hal. 818-787-7944 
•Gibson Epiphone SG cardinal red, xlnt like new cond, 
2 pus w new hrd case. S220 818-709-6068 
•Gibson Lucille, gdcond. $975 Call eves. 818-790-6756 
•Hoffner Beatle bs. xlnt cond. $1500 obo Brian. 213-655-
8015 
•Ibanez acous guit. handmade in Japan, solid top. sounds 
xlnt. ong HSC S450 Bobby. 310-474-2243 
•Ovation custom legend, acous. elec cutaway, mint, 
must see. case & extra strings included, mega inlaid. 
$700 Chuck. 818-753-4321 
•Paul Reed Smiths guit. rosewood neck & tremolo w 
locking, tuning keys. Plys & sounds grt, HSC, $625 Mike 
818-609-8977 
•Tobias 5 string sig bs. made by Michael Tobias very 
beautiful S2500 firm 213-427-5816 
•Yamaha Elec bs. black, lightweight body, plys grt. $350 
w/gig bag 818-990-2328 
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6.KEYBOARDS 
•Alesis F4 quadra synth, rck mntbl w.64 voxs. has grt 
sounds & fx. new in box, $650. 310-289-5613 
•Korg M1, mint cond. comes w/stand. $950 obo. Ben, 310-
285-8087 
•Kurzweil PC88, 1 mth old. perlet cond, grt sounds, must 
sell, includes deluxe keybrd stand & Anvil case. $1695 
Mark. 310-837-7211 
•Roland F750 stereo sampler w/18MB & 320MB hrd disk, 
containing complete sound library, xlnt cond. $2150.818-
774-0352 
•SE1 midi mimmoog rck unit for sale, mint cond. $1195 
213-463-3554 
•SW77 Yamaha, xlnt cond. $1100 obo. 310-822-9637 

7. HORNS 
■Bach 42B trombone w/F attach, large bore, tenor. 12 y/ 
o. mint cond. 2 mouth pcs, 1 st $695 firm takes. Brian. 310-
390-4348 
•French horn, Kahn 2D. 1918. silver plated. D & E 
attachments, has 3 piston valves, xlnt cond. $300. Jim. 
310-390-4978 

8. PERCUSSION 
•1972 Gretsch, 22". 16". 12". 18" toms. $1000. John. 818-
992-7943 
•LP Gemblock, low pitch, brnd new. never ply'd. $20. 
Frank. 818-564-8056 
•Pearl ELX pro series, dbl 24 s. deep snare & pwr toms. 2 
floor toms, flight cases, mucho hrdwr, $2500. Bob. 805-
254-5075 
•Pearl MLX 24" bsdrm. black grt shape, case. $350.213-
883-9578 
•Yamaha pwr reerdng custom drms. white lacquer. 10. 
12.13.14.16toms. 6-1/2x14" snare. 22' kick w/xlnt hrdwr. 
cymbals. Anvil cases, immaculate cond. worth $9000. sell 
$3800. 818-242-3545 

Rehearsal • Showcase 
Pre-Production 

(818) 786-8907 
"...Serious About Sound... " 

• PHONE JACKS I FREE UTILITIES 
• CLEAN FACILITY / DEDICATED STAFF 
• ONLY 10 MINUTES FROM HOLLYWOOD 
• LESS THAN 1/2 MILE OFF THE 5. 10 4 101 FWYS 
I» GATED PARKING LOT w/REMOTE CONTROL ENTRY 

You will get your money's worth at 

NIGHTINGALE 
REHEARSAL STUDIOS 

Just come and check us out!! 
You won’t be disappointed 

$10/Hr. 
Monthly at $450 

Call NOW (SIX) 562-6660 

Book 6 hrs • get 2 hrs free with ad 

9. GUITARISTS AVAILABLE 
•25 y/o guit w all the essentials Ikg for pro plyrs or grt sit 
Anything from Rage to Elton John. Stuart, 310-458-1041 
•29 y/o guit plyr Ikg for singr to wrk No flakes. Srs only 
213-549-9651 
•60 s/70's British blues rock sound, vintage gr, pro credits, 
avail for signed or near signed 310-276-8652 
•Ambitious guit, voc sks studio wrk & pro band. Umq 
style, very verstl. 90 s sound, xlnt equip, pay neg Pros 
only pls. Keith. 310-397-2212 
•Austin TX guit plyr, vocs, slide, lap steel, gold & platinum 
touring credits, sks known or signed act Blues, rockabilly 
entry. Tex Mex. swamp, roots & beyond. 818-761-4062 
•Black funky rock guit avail to join/form band. Shred, but 
believe sng comes first Have tunes, tools, trans, tud 
Harold. 213-342-9323 
•Exp pro for F/T wrkng bands & studio sessions Well 
versed in all styles & able to learn matrl quickly. 818-382-
4522 
•Exp pro Id. rhythm guit sks wrkng sit Rock, blues. R4B 
entry Cover 4 origs. xlnt gr, chops 4 att. Brian Keith. 213-
665-3535 
•Extremely raw, soulfl guit. vintage Gibson. Marshall 
sound, sks hvy, trippy sounding band w/direction 4 soul. 
Pro abil only Infl Stooges. Sabbath. Monster Magnet 
213-913-2113 
•Fem guit w exp to join/form fem band w/Smiths ideals 
Also into Blondie, early Pretenders Teri. 310-474-6072 
•Fem Id, rhythm guit sks band, not a date. Skg bluesy HR 
band. Have equip, trnspo, image, vocs. No grunge or 
altrntv Lv msg. 818-980-7852 
•Guit 4 drmr to form/join STP. GNR. 40 plus tunes, huge 
24 hr lockout, extreme dedictn Scott. 310-931-0328 
•Guit 4 sngwrtr sks musicians 4 proders intrstd in fulfilling 
a dream. Paul. 818-358-6863 
•Guit avail to join creatv. dreamy, altrntv pop band w fem 
singr a la Sundays, Smiths. Galaxy 500 Seth. 310-535-
4951 
•Guit avail to join estab, aggrsv band Will ply rhythm or Id 
guit Infl Suicidal Tendencies, Biohazard. Zombie. No 
drugs Joe. 818-988-3450 
•Guit avail. Artist, feel what I ply Do you feel what you ply9 
Are you an artist? Are you an artist? Chad, pager. 818-
757-6217 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM•BAND• 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

^lustæt Guns N' Roses. Megadeth. Concreteblond, g 

j Rehearsal Studios f 
æ Daytime Special $8-10/hr a 

Drummers Special $5/hr 
No Minimum s 

s Triamp P.A. w/ monitor & effects S 

1(213) 666-6320 f 
Red Devils. Social Distortion. Buck Owens. Los lobos ... 

Why pay more for less? 
LA. SOUND SERVICES 
REHEARSAL STUDIOS 

(213)931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 

3hrs/$20 3hrs/$25 $9-12/tir. 
Block rates, referral discounts and storage avail. 

STUDIO SERVICES 
■¡OHL (310)478-7917 

_ Seven extra clean rehearsal rooms 
Rehearsal studios: Air Conditioned • PA • Equipment Rentals 
CaSSette Duplication: Best Prices, Fast Turnaround 
Equipment Repair: ★ Amps * Keyboards * Accessories ★ Etc. 

TUBE AMP SPECIALISTS 
2033 Pontius Ave « L.A., CA 90025 « VISA/MC/Checks Accepted 

•Guit avail. Infl folk, blues, etc Grt Ids. Mark. 818-762-
3084 
•Guit. Id, rhythm w/bekng vocs 4 some keybrds sks plyg 
sit. Verstl 4 gd att Steve. 714-992-2066 
•Guit plyr wnts to start band Infl Cure. Lovin Rockets. 
New Order Glendale area Tom. Iv msg, 818-244-4231 
•Guit sks exp plyrs. 20-30. who wnt to xperimnt. grow, ply 
for fun Infl Kings X. Jellyfish. Supertramp. Phish, etc 
Dave. 818-907-5563 
•Guit. sngwrtr Ikg to join/form hvy rock band New in area 
from E coast Infl Yngwie. Sykes Howie. 818-766-0402 
•Guit w/grt feel avail for T40 wrkng bands. Brad, 818-980-
4605 
•Hot guit avail to join/form band. Tint 4 dedictn a must 
Have pro equip 4 image. Infl Megadeth, Racer X. Savatoge 
Rich. 310-421-0814 
•Hrd rocking guit Ikg for complete hvy musicl band. No 
grunge, thrash, punk Competent, motivated musicians 
only 818-783-3953 
•Idiot guit plyr sks other idiots 4/or morons to form band 
Cheap nd not apply. Infl everything you probably hate 
Nick. 805-538-9167 
•Innovative Asian guit, sngwrtr sks musicians or team to 
estab new progrsv. melde HR band Infl Q Ryche. old 
UFO. Pros only. Howe. 213-353-4773 
•Int'Hy known guit sks orig proj Infl old VH. Zep. Aero. Pat 
Traverse. Hendrix 818-841-4175 
•Ld guit, HR/HM Infl Ozzie. Metallica. Maiden Ed, 310-
836-8416 
•Ld guit sks raspy, blues mfI voc lor HR band. Rock image, 
career minded only Pele. 213-650-7257 
•Ld guit. sngwrtr sks rock star to join/form cmrcl HR band 
Infl Scorpions. Dokken. Nitro. 818-766-2757 
•Ld guit, sngwrtr w/orig matrl sks to join/form band mixing 
boogie, rock, blues, soul. etc. Jeff. 818-348-6671 
•Love/Hate infl guit avail for pwr trio. Mr Pink. 213-739-
3726 
•Melody, harmony, creativity, spontaneity, honesty, focus, 
feeling, dynamc, team wrk, music, music, music. Nothing 
else really matters Gus. 310-652-0557 
•Pete Townshend, Jimmy Page, Johnny Mar, Thurston 
Moore Tall, thin, vintage fx. creatv team plyr. Steve. 310-
470-7167 
•Pro guit Ikg to perfrm or record w/adult contemporary 4 
Christianartist Xlnt plyg4 equip Anthony. 818-780-4524 
•Pro Id guit w/album 4 touring exp avail for signed artists 
only. Larry. 310-785-0844 
•Pro rock guit sks pro wrkng sit w/mgmt. label Many maj 
credits, image, equip Andy, 213-667-0621 
•Pro rock guit sks signed, nearly signed or managed 
band. Extensive live 4 studio exp Pro gr, image, att. bekng 
vocs Fred. 213-876-9647 
•Pro session guit avail for your demo wrk 818-281 -7574 
•Reggae, soca, jazz, rock guit, 36. album, tour credits Ex-
Bamiki. sabadilla. Einstein. Ras Michael, specs, Phil Chen, 
etc. Pro only Dale Hauskins. 310-696-7120 
•Rhythm guit, straight forward, simple HR. altrntv w/hvy 
groove Gibson. Marshall, trnspo 213-620-8776 
•Slammin. soulfl. pro guit w/Les Pauls Marshalls, vocs. 
slide, grt Iks. grt chops, maj credits 4 connex sks rock band 
w/things going on Doug. 310-798-0782 

PRODUCTIONS 
(FORMERLY R0CKW0RKSI 

COMPLETE REHEARSAL/STUDIO 
S I 405 Fwy N 

_Sepulveda-_110’“6
7801 NOBLE [xf ra,mer

CALL NOW (818) 782-5096 
Professional P.A. systems. A/C, complete MIDI 

and 1/2" production room (32 tracks total) 

GrooVE~A~LíCíoUS 
Art & Music 
Entertainment 

Art Desígn f°r musíc... 
Also, a foundation providing 
students with financial and 

instrumental support; and an 
international publication 

promoting communication 
and publicity for independents. 

JBJ. Dora. Atomic 
Communications 
818-508-5056 
310-815-9940 

•Sng minded, melde guit avail lor paid tours, records, 
showcs s. etc JR. 310-281-6551 
•Studio HR soloist. BMI sngwrtr. many production, 
arrangmnt credits. Asset to any proj. Rock. pop. progrsv 
Dan Christopherson. 818-702-7681 
•Two Id guits. sngwrtrs sks signed maj label, melde HR 
band. Jackson guit. SIT stnngendorsed Avail for sngwrtng. 
albums, showes s 4 nafl/world tours 508-441-2118 
•World class Id guit. Id voc. w/pro gr. trnspo Lkg for right 
sit. Team plyr. just relocated from E coast. Pros only 818-
771-9585 

9. GUITARISTS WANTED 
•#1 Id rhythm guit plyr wtd for loud, hvy rock band Must 
have pro att. pro equip. Ing hr image. 714-841-6468 
•2nd guit plyr ndd to complete band We like TRex. 
C Trick. Teenage Fan Club. Beatles feedbek. noise 
Absolutely must be able to sing. Bill. 213-654-1322 
•2nd guit wtd by estab band immed. Into hvy. energetic 
groove a la Pumpkins. Afghan Wigs, etc No Id freaks or 
speed freaks. 213-654-2782 
•2nd guit wtd for southern Louisiana rock infl orig wrkng 
band under mgmt. Positive att. unpretentious. Solo 4 
bekup vocs. Richard. 818-548-9815 
•Accomplished rhythm guit w/some Id wtd for altrntv pop 
band Eclectic 4 melde Info. 213-222-1133 
•Acous 4/or elec guit wtd by guit 4 sngwrtr infl by blues, 
pop. bubble gum. entry, reggae, etc. Paul. Iv msg. 818-
358-6863 
•Altrntv mainstream singr, sngwrtr. guit forming band to 
record CD. Skg pro abil bst. For info on where to send 
press kit. call Pete. 818-782-8762 
•Altrntv pop rock band sks 2nd guit. Id 4 rhythm. Must 
have image 18-30. Band has maj demo deal 4 gigs 213-
851-1680 
•Altrntv pop rock band Ikg tor guit w/vanety of inf Is Must 
be willing to dedicate time 4 effort John. 714-846-2912 
•Altrntv singr, sngwrtr w/many credits skg exp guit plyr, 
under 30. who can harmonize for showes Mar 25th 4 for 
possible band Jim, 310-452-7475 
•Are there any funk bands out there Ikg for guit plyr? Guit 
intrstd in funk. Feel groove 4 dance Also dbl on sax 4 have 
sax partner. Chad. 818-343-8606 
•Attn: HR voc w/maj bekng, 24 trk studio, sks next Slash 
for sngwrtng. reerdng. touring, road house xperimntl band. 
818-843-3711 
•Band still auditng guit for maj concert event, smaller 
show Maj labels intrstd. Mgmt, legal in place No drug 
addicts or alcoholics 310-289-4734 
•BB King house band Ikg for voc 4 guit plyr who can sing 
4 ply blues 4 rock. Steady gig at BB King. Doug, pager. 
310-556-6152 
•Black bst a la Bootsy wtd for all black glitter funkdlc mob. 
Bootsy. Hendrix, early Prince 310-372-3208 
•Blues band sks guit Slide abil helpfl. Must be able to ply 
traditional 4 contemporary cover blues tunes Team plyr. 
willing to rehrs Nathan, 213-666-9542 
•BONEHEADS sks killer Id guit w/ld vocs. Dynamc w 
different style 4 sound plus pop hit altrntv, low end sngs for 
trio Over 24 818-717-9315: 805-269-2706 
•C.Trick tribute band sks guit to ply Rick Neilson. Scott. 
818-331-7665 
•Chick singr requires orig, expressive, dedictd guit for 
enhancing musician empire Must ply acous 4 screaming 
Ids Call if you're worthy. 310-260-2095 
•Cntry band Ikg for pedal steel. Id. lap steel, mandolin 4 
fiddle for orig entry band for fun. W.side area. Jim, 310-
390-4978 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 
Daytime Rates 
$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 
OPEN: Noon - 1am 

(818) 505-9979 

MONTHLY LOCK-OUT REHEARSAL FACILITY 
If you're tired of driving to Vernon or Downtown I..A. for rehearsal. 

check out our convenient location in North Hollywood at 7413 Varna Ave. 

• Cïreat Prices • 24 Hr Access * Top Security 
- Free Utilities • Carpet/Sonex • Parking 

818-764-8181 
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NEXT DEADLINE: WED., FEDRUARY 22, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Creatv rock guit wtd for orig aggrsv proj. Trnspo & equip 
a must. Infl Killing Joke. Lennon Ministry. Virgin Prunes 
Thomas. 213-965-1571 
•Creatv. verstl guit wtd for "newage' CD proj. 213-876-
4814 
•Dark, semi glam, gothic image band sks 24-33, thin, dyed 
hr chunk monster w/hvy, modern sound, cool pro gr. gd 
wrk att 213-883-9578 
•Eclectic altrntv pop band sks 2nd guit Pro & bckup vocs 
a must Other instrmnts a plus Mark 909-823-0386 
•Electrnc scientist guit wtd to start band. Miles Davis mts 
Crimson. Drmr has rehrsl spc & pref sngwrtng & voc abil 
to laziness Horrible John. 213-882-6970 
•ENGINES OF AGGRESSION sksdedictd guit for touring, 
recrdng. etc Have maj label & mgmt 213-368-9543 
•Estab global pop band w/reggae. Latin & R&B infls sks 
exp fem guit Call hotline for more info 818-345-3873 
•Exp guit ndd to complete uniq & orig band a la Blur. 
Oasis. Bowie Recrdng & gigs follow immed. 213-653-
8109 
•Fem guit, vocs. males ok. wtd for altrntv band w/maj 
mgmt Infl REM Pls call asap Jake 818-753-8641 
•Fem Id guit wtd for 2 guit frm band w production deal & 
upcoming recrdng. Hvy w/groove Pros only. 818-985-
6110 
•Grt sngwrtr w/indie deal sks guit 213-969-0485 
•Guit. bckup voc wtd for sng oorientd pop. folk rock band 
Must be srs Infl Matthew Sweet. Big Star. REM. N Young 
Tom. 818-594-0911 
•Guit plyr wtd for groove oorientd HR band w'mgmt Call 
818-380-1260 
•Guit sks pro, intellgnt, expressive musicians for melde 
groove HR band. Q'Ryche, Pumpkins, Kings X, U2 Rock 
stardom, image aren't priority' Emotional music is Tony. 
213-413-2377 
•Guit. sngwrtr. exp pref, wtd for proj w fem voc & guit 10 
yrs exp Infl Mazzie Star. Cranberries 213-655-7805 
•Guit w/vocs for pop altrntv band w’bckng. ages 17-23 
Indie record on 200 stations. Infl New Order. Cure. Tears 
805-520-0253 
•Guit wtd by hvy. altrntv band w pro mgmt to showes for 
label immed Lockout rehrsl w/Marshall provided. Call 
msg for info. 818-407-7909 
•Guit wtd by fem voc to form acous duo. Altrntv to 
standards Will learn anything including your origs Reina, 
818-995-6009 
•Guit wtd for new band. Infl Minneapolis, Seattle. R&B, hip 
hop, rock, funk. Vocs pref. Funky image, gd vibe Dehaven 
714-692-9159 
•Guit wtd for ultra hvy band. Inspiration & infl A/Chains. 
Megadeth, Metallica. Pantera Sepultura Pro sit w 
commitment. 310-516-8133 
•Guit wtd for non-trendy. non cmrcl. funk, punk band 
Retro glitter image No demo, new band All grunge. altrntv 
freaks nd not apply Pager. 312 418-0413 
•Guit wtd immed Southern rock blues. ZZTop Pride 
Glory. No drugs, upcoming shows, possible label deal, 
mgmt Career minded & dreamers welcome Kevin, 310-
454-3883 
•Guit wtd to explore the textures of spc. Voc, bst team sks 
innovative, colorfl plyr for progrsv chaos. Blair 818-358-
2291 
•Guit wtd. Pwrfl, sngs first. Infl Superchunk, Sonic Youth, 
Patti Smith. Damned. 213-654-2466 
•HR band Ikg for 2nd guit. Pwr pro) a la Sabbath Crunch, 
chops, trnspo. no progrmmed plyrs Dave. 310-391-0345 
•HR rhythm guit ndd by band w/fem Id singr Vocs & 
sngwrtng a plus No drugs, no free rides Jeff. 818-771 
0860 

INCOME 
TAX SERVICE 

Specializing in 
Musicians 

& 
Entertainers 

818.752.0443 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310) 478-3262 

•Ld guit wtd by singr. sngwrtr for music collab on gay 
themed band Infl Doors. Robert Plant. Srs only Ricky 
213-664-3102 
•Ld guit wtd by very recognized, signed rock band. Must 
sing gd bekng vocs. Infl Zep. Pearl Jam. Send tape, video 
& pic to 8491 Sunset Blvd.. Suite 263. LA, 90069 
•Ld guit wtd by pro HR band Must be dedictd Bckups a 
must Too many gd things to mention in ad Call 714-890-
7551 
•Ld guit wtd to collab on orig sngs & form roots rock band 
Call answering machine & listen to 2 sng demo. 818-508-
0307 818-763-2908 
•Ld guit wtd to join/form band Vocs a plus. Infl Beatles. 
Nirvana. Tori Amos. 2 singr, sngwrtrs w/ADAT, name 
prodcr & charisma Jay. 818-505-8521 
•Ld rhythm guit wtd. bckgrnd singr, no GIT. for altrntv pop 
rock band Matchless sound, intrstd in textures Live. 
Toad. U2. REM Wobbleshop Brian. 213-655-8015 
•Les Paul, Telecaster type rhythm guit ndd for Aero tribute 
band Pete 213-650-7257 
•LUCKY SON sks tlntd 2nd guit for both rhythm. Id Strong 
groove guit music Must be dedictd. Have album, rehrsl 
spc Gordon. 213-883-9511 
•Maj label band sks guit immed. Debut LP in April, tour in 
May Styles a la Stone Roses. Beatles. Birds. Smiths. Big 
Star Eh. 415-664-0324 
•Outstanding blues rock guit sks only exceptional plyrs 
for blues, classic rock cover or quality orig band. P/T ok 
Dan. 818-881-4002 
•Punk, altrntv orig proj sks hi energy guit for immed 
recrdng. gigging band Infl X. Green Day Peter, 213-464-
1750 
•R&R band w album. mgmt & label intrst sks verstl pro. Id 
guit w/bekng vocs, rhythm, fire & soul. Reed, 24 hrs. 818-
386-5808 
•ROANOKE sks 2nd guit Must be xperimntl & open 
minded. Sonic Youth. John Spencer. Birthday Party, Fall, 
Pavement too many to mention 714-229-0885 
•SMITH & WESSON sks string slinging cowboy, vocs pref. 
No punks or poodle heads nd apply 818-753-9810 
•Soulfl fem guit into xpenmnting w sounds a la Slits. 
Runaways. Nick Cave, Lydia Lunch, GoGos, Floyd. 310-
392-0517 
•Strong guit in R&B & entry rock ndd for grt band. Scott. 
213-465-8086 
•THE DEVILS PLAYGROUND sks guit Infl Ministry. NIN. 
Zombie. Damen, 213-874-7462 
•Tlntd & dedictd guit, fem or male, wtd by singr for HR pwrfl 
sound. No drugs, image or weirdos Call before 9pm. 909-
683-1853 
•Tlntd guit w bs abils for immed pro sng demo, altrntv proj 
Must be verstl. willing & have proper skills Trenton, 310-
273-1616 
•Uniq blues & jazz infl'd rock band sks pro. mature Id guit 
w/strong knowledge of theory. Randy. 310-399-3871 
•Very hrd rock band sks 2nd guit for strong pwr proj 
Sabbath. A/Chams. Saints. Chops, pro gr. trnspo. input. 
Robert. 310-823-3630 
•Wtd Id rhythm guit, bckgrnd singr for altrntv pop rock 
band Crowded House. Live. Church. 18-25. Levi, 818-
305-1086 

EXCLUSIVE VALLEY 
REHEARSAL STUDIO 
• 24-hour access 

• Air-conditioned Special ? 

* füs,ei,m j Daytime T 
• No other bonds / d • i y 

while you're playinq t. nates. • 
• $350 per month 
• Hourly rates available 

CALL (818)989-3877 

WON. 

NORTH HOLLYWOOD 
Only 6 Rooms Left! 
From $375.“ ■ $575.“ 
TAN «SAFE «SOUNDPROOF 

(818)760-0818 

FRANCISCO STUDIOS 
Monthly Rehearsal Studio 

24-hr Lockout/No Deposit Req'd 
Acoustically Designed Rooms • Very Secure • free Utilities 
Mirrors • Carpets • Ample Parking • New Freight Elevator 

213-589-7028 

10. BASSISTS AVAILABLE 
•#1 bst w Id vocs. 4 & 6 string bst, SWR amp, Ikg for paid 
perfrmnees. live or studio Call 805-297-1325 
•#1 pro bs. stick & upright, w vocs. avail for paid recrdng 
& live wrk Pop & rock. Totally pro. 1st rehrsl free. Joel. 
213-851-9096 
•1st class bs plyr Infl Bonnie Raitt. 101 9FM. Sting 818-
344-8306 
•20 yrs exp bs plyr. Id vocs. avail for paid sits, studio, live 
Current & classic rock, T40. 6 string, SWR gr Brian, 818-
715-0423 
•Accomplished, dependbl bs plyr w/strong vocs. 
extensive credits, grt gr & sense of humor avail for paid 
sits Studio, touring. T40. clubs orcsls. subbing OK Rick. 
818-249-1254 
•Altrntv bst avail to join/form dark altrntv pop band Will 
sit-in on showcs s if infls are same Smiths. Cure. Echo. 
U2 Louie. 310-768-8223 
•Avail bst into Bowie Beatles. Stone Roses. John Spencer 
Ultra cool image & chops sks innovative band Grt sngs. 
real connex. under 30. Hllywd area only 213-653-7480 
•Avail bst. very verstl into jazz. rock, funk & R&B Fretless 
fretted, writes, sight reads, learns fast, image, chops, solid 
grooves For recrdng & gigs Joseph. 818-763-8078 
•Bs plyr avail Plys fretted fretless, keybrd & upright bs 
all styles Paid gigs pref Mark. 310-391-5223 
•Bs plyr. jazz, reggae, new age. R&B. soft rock. Latin dbls 
on flute & percussn, Ikg for wrkng band or singr who plys 
guit or keybrds. Hubie. 818-366-0777 
•Bsplyr, rock star. 15 yrs plus exp recrdng & MTV credits 
grt image, total pro. Infl Zep thru Peppers Sks estab band 
w coliseum att Scott. 818-905-8935 
•Bst. 25. sks angry, aggrsv musicians to form 2 guit 
distorted grunge, altrntv. psychdlc, punk band No pros 
Infl Nirvana. Beatles. Sabbath. Ramones 818-761-8407 
•Bst. 34, Ikg for similar age musicians to form/join multi 
faceted grp Infl Armstrong to Zep John. 818-637-7745 
•Bst avail for recrdng & perfrmng. All styles, fretted, 
fretless, jazz, funk, blues, sight reading, etc Pros only 
818-377-9832 
•Bst. drmr team, avail for live, studio sits. All rock styles. 
We have gd gr. gd trnspo. gd atts Chris. 818-848-4342 
•Bst Ikg for band or musicians to create music a la Primus 
& Nirvana Mike the bs plyr, 310-391-5866 
•Bst skg HR, altrntv band Infl Rage. Tool Hvy groove 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Learn to focus 
your mind properly. Discover the master 

guitarist within yourself. Get the sound out 
of your head and onto the guitar. 

All styles, All levels. 

(213) 654-2610 

John Wescott 
Guitar Repair 
'Guitar Repair For The Masses" 
• o complete line of professional, personalized guitar 

.s repair services <• 

• guaranteed low prices 

«fast turnaround 

• vintage guitar specialist 

P3 ’ 5 minutes from Hollywood 

EfciS Open 7 Days 

(818) 761-0456 
Est. since 1981 

ALTERNATIVE 
PUNK 

GUITARIST 
WANT E 0 

for high energy 
original project ala 

Pearl Jam., X 
Ramones, Greenday. 
CALL310.391.8788 

HIK STI IHOS 
IN WLANEAR10AND 405 

(310) 836-1479 
$8/HR, S10/HR, $14/HR 

DAY RATES: 

$20/3HRS, $25/3HRS, $12/HR 
YOU HEAR ONLY YOU IN OUR CLEAN. PROF. 

ROOMS WITH QUALITY. NEW PA EQUIPMENT. 

DISCOUNTS AFTER 12 HRS, GEAR RENTALS. 

PARKING. STORAGE. AC. CONCESSIONS 

Have pro equip, att, image, trnspo. 213-876-7172 
•Exp bs plyr Ikg for paying gigs 818-718-9415 
•Funk. R&B bst. gd gr. fast learner, strong vocs. known for 
pocket rockets 310-630-3558 
•Grunge metal bst. Id voc. avail for signed band Steve 
310-479-6558 
•Int i rhythm section Venezuelan bs. Dutch drms Solid 
groove, explosive, all styles, rock. pop. funk. R&B. jazz 
310-836-6700, Rocko, 310-374-4552 
•Pro bs guit team sks drmr &/or voc to form in your face 
band. Infl Rage/Machine No rookies, demos only. Kirk. 
818-249-1222 
•Pro bst avail for srs wrkng proj Have gr. trnspo & chops 
Infl new Death. Cynic. Fates Mike. 714-669-5703 
•Sick of masturbating Bs plyr Ikg for new adventure a la 
Whale. Beastie Boys. Thrill Kill Cult Tim, 805-584-9513 
•World class pro bst. int i album & touring credits, strong 
vocs & image, sks signed band or paid sit. Grt att, grt gr 
Steve. 310-543-5093 

10. BASSISTS WANTED 
•#1 absolutely fresh sit w uniq tunes, studio & lockout, sks 
disciplined bst w/vox. style, hunger & positive att! Call for 
listen. 213-662-5269 
•111 bs plyr wtd w hi vocs. image & pro equip for forming 
band w/ong sngs. Ing hr image & grt connex Infl old VH. 
Zep. Floyd. Rush Barak. 213-935-4348; Theo. 213-933 
2190 
•90 s band, THE CHAMBER, a la Helmet. Nirvana. COC 
sks career minded bst w/chops & bckgrnd vocs Srs only 
310-854-0291 
•90 s bst wtd Infl Alice. Bush, Live STP S Garden 
Recrdng CD. tour in spring, career oorientd 818-996-
8688 
•90 s rock band sks 90 s bst for recrdng. gigs, showes's 
Must have all the essentials. Billy. 818-566-9743 
•Actions count. If you’re pick plyg. driving, visionary 
individual & nd orig band w/pro mgmt, gigs & future, call 
Mike. 213-848-8754 

INSTRUMENT SERVICES 

COMPLETE GUITAR 
REPAIR 

Former Gibson Custom Shop 
MASTER LUTHIER ROGER GIFFIN 

213» 874» 8531 

REWARD 
Stolen: 1956 Les Paul Jr. 
Dark Wood, Sunburst, 

Black Pick-guard. 
Sentimental value. 
Stolen Jan. 27 at 

Santa Monica & Vine, 
Hollywood. 

No Questions Asked. 
Call Management at 

818-762-5648 

Where Music Minds Meet 

Discover services designed to help you get 

ahead. Electronic NewsStand. A&R 4II 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Service. Classifieds, Internet E-

Mail. Shopping Mall and more... 

We offer complete information 

resources for industry professionals. 

Be a part of the 21 st century, gel on-line 
with Music Network I SA. Free Access 

with any computer equipped with 
modem and communication software. 

Via Modem 310 312-8753 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Aggrsv HR trio w/label intrst & many connex sks male/ 
fem dedictd monster bst w/vocs. 818-348-5772 
•Altrntv HR band w/fem voc sks bst to form band. Many 
infls. Must be ready to record & gig. David. 818-366-7416 
•Altrntv, hvy band w/sngs, lockout, gigs pending, sks in 
the pocket bst Dan. 310-301-0305 
•Altrntv mainstream smgr, sngwrtr, guit forming band to 
record CD. Skg pro abil bst. For info on where to send 
press kit. call Pete. 818-782-8762 
•Altrntv rock, dark, sarcastic, well-written sngs. lockout, 
gigs, tint Nd team plyr bst. Nirvana. Hole. Sonic Youth 
style but different 213-663-0779; 310-531-4795 
•Altrntv singr, sngwrlr w/many credits skg exp bs plyr, 
under 30. who can harmonize for showcs Mar. 25th & for 
possible band Jim. 310-452-7475 
•Ambitious, dedictd groove monster ndd Ready to make 
difference in a town full of followers Zep to STP VH to 
Alice Paul, 213-467-5413 
•Attn, wnt to jump on band wagon9 Gd luck Wnt to start 
new one w/unhmited future? Call us Dave. 213-878-5588 
•Attn: HR voc w/maj bckng, 24 trk studio, sks highly tlntd 
bs plyr a la JPJ for recrdng. touring band. 818-843-3711 
•Ballistic bst ndd to complete intricate metal act Theory 
a plus Infl Suicidal Tendencies, Megadeth. Srs only. 
John. 818-705-4376 
•Band auditng real gd bs plyrs Upcoming small event & 
couple huge events. Mgmt, legal in place, maj labels 
intrstd Rehrs in Pasadena No drug addicts or alcoholics 
310-289-4734 
•Band sks bs plyr U2. Zep. Floyd Acous. Craig. 818-753-
0278; Russ. 213-654-3191 
•Black bst wtd. Infl Bad Brains. Fusion. Mgmt, lockout 
studio, demo pending, showcs's upcoming 818-341-4815 
•BLACK WATER sks bst Timeless pwr trio w/focus on 
sngwrlng sks melde, aggrsv plyr Infl STP. Live, Zep Mgmt 
& atty. OC lockout Gary. 714-837-2799 
•Blues & boogie bst w/some vocs wtd for trio. P/T cover 
pro) Jeff. 818-348-6671 
•BRUTAL PEACE nds bs plyr immed Must be proficient 
in speed ticking Lv msg. 818-368-6897 
•Bs plyr. Id voc ndd for xpenmntl metal band Under 25 & 
Ing hr necessity. We have rehrsl spc. Sabbath. Rush. 
KISS 310-459-0763 
•Bs plyr ndd for Aero cover band. Pete. 213-650-7257 
•Bs plyr ndd Orig pop rock, sng oorientd band forming 
Altrntv edge. Cheryl Crow mts Benatar w/Stones infl. 818-
883-7094 

Bassist 
Wanted for 

Punky Retro 
Garage Band 

with strong industry connex 
and buzz.. Emphasis on 

songs and vibe. 

Call 213-851-2924 

(SIB) 769-7260 

MVt Studio 

N. Hollywood, CA À 

m 

£ 

PERFORMANCE 

PRE-PRODUCTION 

DEMOS 

U 

BUSINESS/CAREER 
ORIENTATION 

VOCAL 
TECHNIQUE 

You 
can sing 

* with ease 
and power 

without 
sacrificing 
your style. 

£ 
£ 

9 

Bridge gap between 
"chest and head" 

Sing with 
confidence 

Increase range 
and power 

Eliminate stress, 
strain and 

inconsistency 

Improve 
tone & pitch 

Perfect style, 
image and 

kstage presence 

LGANNE 
SUMMERS 
VOCAL J 
STUDIOS 

F Don't limit 
yourself to just 

what ’comes out.’ 

From classical to 
heavy metaL- there 
is a vocal technique 
for the real world. 

•Bs plyr sought by HR act. Bckupvocsaplus Have mgmt, 
pending recrdng pro). Long Beach/OC only. 714-444-
0374 
•Bs plyr who knows how kiss the sky ndd for orig recrdng, 
touring artist a la Floyd, Hendrix. Lv msg. 213-883-1953 
•Bs plyr wtd for medium to hvy rock band Infl Zep, U2. 
REM Vocs a plus. Russ, pager. 213-968-4648 
•Bs plyr wtd for bluesy R&R band Lkg for. but not limited 
to Paul Samuel Smith & Rick Danko types. Jeff. 213-962-
8328 
•Bs plyr wtd to complete trio Altrntv rock. Infl Soul 
Asylum. Dino Jr, Buck Pets, etc. Pro gr a must. Jay, 213-
467-0614 
•Bs plyr wtd for fun blues band Make S Todd. 213-933-
7630 
•Bs plyr wtd for estab, passionate, altrntv band w/CD. 
pres, mgmt, shows & recrdng. Infl any music & art from 
heart Mick. 310-470-7705 
•Bs plyr wtd for straight forward, melde to join/form band 
Vocs a plus. 2 singr. sngwrtrs w/ADAT. name prodcr. Infl 
Beatles Nirvana. Ton Amos Jay. 818-505-8521 
•Bs wtd for trash, psycho punk trance band Bs plyr who s 
not afraid to tune really low. use distortion Have mgmt, 
studio, gigs coming 213-464-5525 
•Bst for altrntv band w/orig matrl wtd. Come & listen Phil, 
310-470-6237 
•Bst, Id voc. wtd for maj label band proj w/fx show. Infl 
Q’Ryche, Zep. Floyd, Rush New super grp of 90 s 818-
916-2212 
•Bst plyr wtd. 18-24. altrntv pop rock McCartney. Live. 
REM. Toad Nodrugs Brian 213-655-8015 
•Bst w/srs tint ndd to complete hrd altrntv band. V7e have 
sngs. vision, exp Pls lv msg, 818-342-9364 
•Bst wtd for band a la Replacements. Clash. Blasters. 
Costello Srs only 213-254-7125 
•Bst wtd for eventual wrkng blues cover band Must be 
willing to rehrs. team plyr, gd gr. no att. no hangups 
Nathan. 213-666-9542 
•Bst wtd for altrntv rock band w/grt plan. Infl Pumpkins. 
Nirvana. Plimsouls. Lemonheads Band ages 18-23 Call 
213-960-7898 
•Bst wtd for orig band Very uniq sound. We have demo 
avail Creativity a must Lkg for someone spiritually & 
socially aware Joey. 310-392-6913 
•Bst wtd for new band Infl Minneapolis. Seattle. R&B, hip 
hop. rock. funk. Vocs pref. Funky image, gd vibe Dehaven. 
714-692-9159 
•Bst wtd for altrntv rock band Infl Nirvana. Lemonheads 
21-25. Call 714-891-0938 
•Bst wtd for altrntv band. 23+ Infl Police, early U2. Green 
Day Upcoming shows & CD release Eric. 310-827-4896 
•Bst wtd for 2 guit. drms w/fem Id voc band Infl Mazzie 
Star. Nirvana. PJ Harvey, Golden Palominos Gar, 310-
396-1428 
•Bst wtd for classic rock Trnspo. avail, equip & tint a must 
Local clubs No posers, addicts or bums 818-243-3453 
•Bst wtd for band that plys everything from jazz to punk 
Must have exp, equip, tmspo & open mind. Call 818-782-
7746 
•Bst wtd for hrd edged, melde, dynamc trio. Dedictn & 

Bass Lessons 
with 

Jeff Berlin 
at the 

Bass Centre 
(818) 763-2277 

Creative and Innovative 
BASSIST AND DRUMMER 

WANTED 
w/vocal ability, needed to support 
upcoming record release. Style: 
from Hendrix to King's X and 
Fusion. Must be dependable. 

Send response w/cassette to: 
Constancia Records 

P.O. Box 6859 
Torrance, CA 90505 

Get your 
hands on 
the BIBL 
or singin 
and you' 
swear by 

Available 
NOW fr 
Warner Bros 
Publications 
Inc. 
The Secrets 

by Jeffrey Allen 

Cal1 for aüth He 
your copy S i g.^"L°r call 

800-784-4767 

drive essential. Weezer, Flop. Jawbreaker. David. 818-
762-6971 
•Bst wtd. Youthful, proficient w/vocs. Band that times 
reminiscent of Afghan Wigs. Beatles. Jellyfish. Wonderstuff 
Lv msg. 818-503-2824 
•Cloud dwelling bst wtd to start band. Crimson mts Miles 
Davis. Drmr has rehrsl spc & pref sngwrlng to Prozac 
treatment Horrible John. 213-882-6970 
•Cmrcl HR band w/aggrsv edge & indie deal sks next 
Rudie Sarzo. Ron Krosher 818-766-2757 
•Dedictd bst w/vocs wtd to form srs orig altrntv band Infl 
Bad Religion, Cure, Metallica, Nirvana. NIN. Alhambra 
area Tony, 818-289-1199 
•Elec mandolinist w/ongs sks Chris Squire style bst to 
form uniq rock grp Infl Zep. JS Bach. Non smoker pref 
818-705-3467 
•Elec upright bst ndd. Some bs guit too. Some Id vocs a 
must. Paid gigs, seasoned plyr SRV. Little Walter. Hendrix, 
jump blues 818-902-1084 
•Electric or stand-up wtd by singr. guit plyr w/orig. in your 
face, entry infl sngs Have gd gig at Viper Room Trip. 213-
483-8535 
•Electro magnetic bs plyr, fem. wtd for estab melde, 
psychdlc rock band. Harmony vocs a must. Infl Ride, 
Bangles. Lush. Young Ones Morley. 213-850-8130 
•Exp bst ndd to complete uniq & orig band a la Blur. Oasis. 
Bowie Recrdng & gigs follow immed 213-653-8109 
•Exp strong bs wtd for gigs in Hllywd by charismatic band 
w/classic sngs. Infl Bowie. Brown, blues Real thing. 213-
469-3459 
•Fem bs plyr wld for newly forming altrntv band a la 
Breeders. Cranberries Sngwrlng & vocs a plus, but not 
necssry. Rachel. 213-663-1344 
•Fem bst ndd for band currently rehearsing in Long 
Beach Infl Rage/Machine. Peppers Pls call 213-871-
5855 
•Fem bst, voc wtd for hotel, casino & club band wrkng F 
T Wide variety of music Lv msg. 310-372-7921 
•Femme bst, femme guit wtd. Bckng vocs. no pros. 
Melody minded Charlatans. Stones. Luscious Jackson 
My Valentine 60/70s groove. Hllywd Jeff. 213-525-1613 
•Fretless bst wtd for "newage" CD proj 213-876-4814 
•Funk rock band sks grooving bs plyr Recrdng sessions 
w/maj guests coming up Max, 213-656-6512 
•Funk rock bs ndd urgent1 Live shows & recrdng constantly 
We have sngs. lockout recrdng studio, mgmt & gigs 
(colleges & clubs) Must be team plyr. bekup vocs a plus 
310-824-1472 
•Get lost in a swirling vortex of sound. Miles Davis. 
Sabbath & Stooges swim thru a sonic nightmare Edward. 
213-469-3044 
•Guit sks pro. intellgnt. expressive musicians for melde, 
groove HR band Q’Ryche. Pumpkins. Kings X, U2 Rock 
stardom, image aren't priority! Emotional music is. Tony. 
213-413-2377 
•HR/HM bst wtd Infl Candlebox. Arcade. Spinal Tap. 
Richie. 213-876-9647 
•Hrd edged, groove oorientd band w Hllywd rehrsl sks bst 
w/dnve& dedictn. Infl Alice, Zombie. Love Bone. 213-962-
8981 
•Inventive, funky bst to form band w/Elton John, soul 
style singr. sngwrtr. keybrd plyr Stephen. 213-464-5809 
•Liquid solid bst w pretty vox sought, love Stereolab. 
noise, pop. Ween. Lush, TV. Breeders. Lush, Roxy Music 
Call us at 213-665-4878 
•Lkg for bst Monica. 714-960-6715 
•Modern pro bst wtd for organic music proj No egos Mark 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

PRES • PAK 
BIOm BtlBUClTY COlWStlIuTRÂMS 

Tom Kidd *B!1GI 
—► 3 10-532-9448 

VOCALISTS! 
UNLOCK THE MAGIC 

Power • Intensity • Intimacy • Passion 
unlike Campbell's 
Vocal Performance Workshop 

• Master vocalist & recording artist 
• Vocal Program Director, 

Musician's Institute 
• All Styles • 

818«505«1029 
Private Lessons Also Available 

Johnson, Rod By. O’Hern. Phil, 818-584-0192 
•Molesting Mary nds bs plyr. altrntv music w/edge, 
perfrmneeart. Currently plyg Hllywd circuit. Stef. 310-645-
4010 
•ONLY THE BRAVE. America s premier Indian rock grp. 
sks tlntd bs plyr Srs inquiries only. Shaun. 818-955-6503 
•Orig psychdlc blues rock a la S'Garden, Pumpkins, 
STP. etc We have 24 trk demos, rep. etc. Careeroorientd 
Brad. 818-379-9952 
•ORPHANS OF THE MOON, altrntv band, forming by Id 
voc. guit. Have sngs. nd bs. drms. Id guit. E flat tuning. 29 
or older. 310-444-9315 
•Outstanding bst wtd by Denise Marsa. Music is pwrfl. 
melde, textural, 101 9 AAA style. Have grt demo, maj 
prodcr, full band. Some pay. Josh. 310-285-3256 
•PFunk. Bootsy, to form orig. cover band w/sense of 
humor Dan. 818-993-5466 
•Pro pop. rock band w/strong matrl. grt vocs. a la Benatar. 
Lennox. & gigs. Whiskey Roxy skg pro exp bst. some pay 
avail. Chris. 818-348-3733 
•Pwrfl voc (ex-Intensity Arsenal) & innovative guit (ex¬ 
Wasp) lkg for in the pocket drmr & bst. Vocs & sngwrlng 
abil a plus Mark. 818-705-0109. Dan. 213-878-6741 
•R&R w/blues. Bst wtd. Must have equip, tmspo, dedictn 
Infl B Crowes. Aero Vocs a plus We have gigs Bill. 213-
882-8513 
•RAGE IN EDEN lkg for R&B. HR & funky style bst who can 
lay down & groove If you can do this, call 805-523-9313 
•Singr. sngwrtr, guit plyr w/killer tunes & digital 8 trk 
studio sks bst to record demo & rock this town. Tom, 213-
487-9654 
•Singr. sngwrtr sks bst for modern pop. rock band. Vocs 
a plus Have gigs upcoming. Lv msg. 818-382-4572 
•Tlntd & dedictd bst, fem or male, wtd by singr for HR pwrfl 
sound No drugs, image or weirdos. Call before 9pm. 909-
683-1853 
•Verstl bs plyr wtd now for cutting edge, rock based proj 
Must have gd ear. Will pay right person Vic. 213-662-4677 
•Verstl. energetic bst w/vocs ndd for trio Signed to indie, 
on tour in April in W.US to promote CD Srs musicians only 
213-993-3301 
•Verstl. exceptional plyr into funky, progrsv. diverse HR. 
who sks musicl fulfillment ndd for demo, band Wnt to 
believe in something9 We got it Kevin, 213-465-4615 
•Very hvy, thick, 70 s infl bsman ndd to complete rock 
thunder storm. Sng, demo tape. Sabbath, Monster Magnet 
Time to tour America Mark. 213-669-8675 
•Yo. we nd 100% dedictd bs plyr who can sing harmony 
bekups w/equip & trnspo Studio in Van Nuys. Lv msg, 
818-366-4372 

11. KEYBOARDISTS AVAILABLE 
•Classic! pianist avail forcsl parties, dinners & restaurants 
Sanya. 213-469-9638 
•Keybrdst avail for recrdng. Call 310-370-8911 
•Keybrdst. pianist for hire Quick reader for studio sits 
Paying gigs only. Can travel, lots of pro gr. 18 yrs plyg most 
styles Barry. 818-766-7545 
•Keybrdst. R&B. jazz. T40. pop & more, seasoned, 
bckgrnd vocs. read, skg wrkng sits only. Live or studio. 
818-784-2740 
•Marimba plyr avail to add Latin & Afro Cuban sounds to 
your band for that Gabriel & Kate Bush feel 818-761-7173 
•Pro accompanist, formerly w/Sarah Vaughan & Joe 
williams, avail for singr projs. Herb Mickman, 818-990-
2328 

11. KEYBOARDISTS WANTED 
•A+ voc wtd by sngwrtr w/45 wrkng sngs. Rock, altrntv 
Jeff 818-752-9321 
•Attractive fem midi musician wtd by youthfl midi man Infl 
NIN Skinny Puppy For artsy showcs's & start label 
Inquiries, call Noise. 818-980-8887; pager. 818-595-4521 
•Band skg keybrdst for small shows, label showcs's & 
upcoming maj events Everything in place Mgmt legal 
310-289-4734 
•Fem keybrdst wtd for hotel, casino & club band wrkng F/ 
T Guit & vocs helpfl Wide variety of music. Lv msg. 310-
372-7921 
•Funk rock band sks Hammond plyr Gd improv & able to 

I Samian (Cain > 
g Dark, Heavy 
" Melodic Metoi Bond ' 
<UOCALISTZLYRICISTlUflHTED* 

’ 711.579.0721 ’ 

VOICE 
LESSORS 
Take Your Musical 
Performance To 
The Next Level! 
Perfect your breathing 

technique. Extend your range. 
Project with power 

BEATRICE 
(310) 273-5940 

B.A. northwestern University in Music 
and Speech Has taught Belinda Carlisle 
as well as numerous other professionals 

48 MUSIC CONNECTION, FEBRUARY 20—MARCH 5, 1995 



NEXT DEADLINE: WED., FEBRUARY 22, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

recreate synth horn sections Recrdng sessions w/maj 
guest coming up Max, 213-656-6512 
•Keybrd wtd by fem voc to complete jazz trio Everything 
from Porter to Joe Beam to Weil Xlnt copy & improv abil 
a must. 310-454-3078 
•Keybrds w/samples ndd Join/form band Vocs a plus 
Infl Beatles, Nirvana, Ton Amos 2 singr. sngwrtrs w 
ADAT name prodcr & charisma Jay. 818-505-8521 
•Keybrdst w/pro gr wtd for mise proj a la Chick Corea. 
David Sanchez Fax resume to 818-563-4478 
•Keybrdst wtd by singr. sngwrtr for music collab on gay 
themed band. Infl Doors. Nick Cave, Robert Plant. Srs 
only Ricky. 213-664-3102 
•Keybrdst wtd for new band Infl Minneapolis, Seattle. 
R&B, hip hop. rock. funk. Vocs pref Funky image, gd vibe 
Dehaven. 714-692-9159 
•Keybrdst wtd. Top shelf entry western proj nds pro top 
shelf keybrdst for studio & tour Cynthia or Jimmy, 213-
654-7513 
•Piano & organ wtd fororig band w/indie label history. Infl 
Everly Brothers, Graham Parsons. Stack Soul Randy, 
213-225-7602 
•Synthesist wtd for form duo or trio electrnc music band 
Follow in footsteps of Tangerine Dream. Craftwrk. Dean, 
310-829-7293 

12. VOCALISTS AVAILABLE 
•28 y/o from Joe Cocker to James Hatfield style voc. guit 
avail Steve, 310-479-6558 
•2nd tenor male, arranges 1st & 2nd tenor, avail for 
traveling Srs only Jesse Turner. 213-876-0595 
•All pro male voc sks wrkng band or paid studio gigs 
Rock, acous. blues, entry, pop also write & ply guit. Chuck. 
818-753-4321 
•Altrntv fem voc. formerly signed to maj label, emotional, 
melde. Breeders. Tortoise Head Avail for band sits. Srs 
only Rachel. 213-663-1344 
•Ambitious, dedietd. verstl singr, sngwrtr srehng for 
completely ovenwhelming band w/grt sngs & vision (in that 
order) Alice to Zep, STP to U2 Paul, 213-467-5413 
•Are you ready9 Tlntd, one of kind Id voc. sngwrtr. Ikg to 
record & tour. Pro sits only Shaun. 818-955-6503 
•Arthole girl singr sks eclectic collab meld beauty, art. 
music, metaphor, spokenwrk SY, Lunch, McLachlan. VU, 
Pixies. Portis. Waits, Trux, Cocteau. 213-935-3139 
•Attractive fem voc Ikg for wrk Demos, reerdngs, album 
projs. Music style pop, R&B. T40, gospel & jazz. $65/sng 
bekup, $85/sng Id. Tara Word. 213-756-8416 
•Black pwrfl R&B. pop & gospel fem voc skg sngwrtrs for 
record deal Marja, 8am-4pm, 213-367-3085; after 6:30pm, 
909-465-0747 
•Blues voc, harmonica, guit ply r Ikg toform/join blues proj 
Pros only pls. Jeff, 818-843-1289 
•Christian voc, lyricst sks hvy 2 guit driven melde, metal 
speed metal band No thrash Have PA & rehrsl spc. Pref 
OC based. 714-969-2976 
•Dedietd voc. guit. sngwrtng avail to join/form srs ong 
altrntv band Infl Bad Religion. Cure. Metallica. Nirvana. 
NIN Alhambra area Tony 818-289-1199 
•Entertainment atty sks modern rock band to showes for 
maj labels by bekng this year s hottest singr. sngwrtr Lv 
msg. 818-451-4304 
•Exp fem singr. sngwrtr sks studio sessions, all styles 
310-514-2467 
•Exp fem voc. sngwrtr, guit. bek from Ireland sks band or 
musicians to collab. From Etheridge & McKee to Julian 
Hatfield & Veruca Salt 818-377-5219 
•Exp recrdng artist skg gigs & demo projs for deal Soul 
R&B. pop. jazz & gospel Infl Aretha. Anita. Toni Braxton 
Gwen. 818-508-6968 
•Exp voc, pwrfl bluesy vox. charismatic presence. Ikg to 
join/form guit oonentd blues rock band. Infl Zep. Humble 
Pie. Joplin, B Crowes 818-789-6502 
•Extremely tlntd fem singr avail for demos, shopping, 
record deal Mgmt, label, intrst Houston. Carey. Celine 
style, uptempo, ballads Pros only. Wendy, 714-490-7092 

REAL JOBS 
Need a gig? Working copy & original 

situations seeking musicians & vocalists 
are listed on our 24-hour hotline, updated 

daily, all styles, local & travel 
MUSICIANS CONTACT SERVICE 

ESTABLISHED 25 YEARS IN L A 
Check us out, it's cheap, it works! 

213-851-2333 
7315 SUNSET BLVD . HOLLYWOOD 

(halfway between Guitar Center & La Brea) 
11-8 MON 11-6 TUES.-FRI. 

•Fem melde folk rock singr. sngwrtr sks guit to collab. 
record & perfrm. 23-28 y/o 310-826-3369 
•Fem singr. dancer sks prodcr w studio access Funky 
dance style Maj record labels intrstd 310-281-7174 
•Fem singr. sngwrtr percussnst. Ikg for guit to create 
heart felt proj Infl Cranberries. Sarah McLachlan Must 
have positive att Srs only. Lv msg. 818-607-4650 
•Fem voc, aggrsv. own style, skg Id vocs. bekup vocs, gigs 
in USorabroad, projs. etc Infl Whitney. Toni. Gladys. Very 
srs Althea. 818-753-9272 
•Fem voc avail for sessions, demos. T40 & showcs s. Lds 
& bckgrnds Tape avail. Jennifer. 818-769-7198 
•Fem voc, frontperson, sksong metal, altrntv band, recently 
&/or plyg shows. &/or recrdng Infl Aero. Zep. Cult, UFO, 
Maiden Ballsy yes. but I like it too. Tinara Sexton-Tyler. 
213-851-9083. pager 213-917-8619 
•Fem voc, jazz. R&B. T40. altrntv. grt vox w/style & 
versatility Anita, Toni B, Chaka, jazz standards, etc. Avail 
immed for pro S signed gigs. 213-294-4895 
•Fem voc, lyricst. dancer skg band, perfrmnees, deal for 
orig, positive, motivated lyrics, ballads, dance tunes. Mariah. 
Estafan infls Srs only. Jill. 310-315-3088 
•Fem voc, sngwrtr sks sngwrtr. instrmntlist to write to 
record demo for showes & presenting to labels. Style Kate 
Bush. Enya 213-258-2401 
•Incredible fem Id voc. sings all types of music, avail for 
studio wrk. demos Very uniq, pwrfl vox. Ginger, 310-275-
6372 
•Intellgnt voc, sngwrtr for srs rock sit, Verstl. pwrfl. 
extensive training, exp, skg emotional sngwrtng No grunge, 
punk, industrial, etc Estab sits only 818-842-7560 
•Ld voc avail, strong vox w/stamina Lotta stage energy 
into hvy groove Start or join band No waste cases. Srs 
only. David, 818-761-7795 
•Ld voc, fem. Ikg for band Srs. ready to R&R Soft rock & 
pop. Check me out. 818-752-7181 
•Love/Hate infl voc avail for pwr trio Mr Pink, 213-739-
3726 
•Male pop singr avail for demos, jingles & session wrk. 
Exp. tlntd. most styles covered When you nd real singr. 
call me Steven. 213-876-3703 
•Male tenor voc. pro exp. most styles, avail for Ids. 
bekups, sessions, gigs. JR. 818-884-2146 
•Male voc, sngwrtr. 26. skstojoin/form band Nirvana. Live. 
Beatles Uniq vox, totally exp & pro. Mark. 310-837-7211 
•Musicians unite. Pop. rock, R&B, entry, blues. Lkg to 
develop T40 ong band for fun & profit. Must be verstl. Jack. 
818-700-9063 
•My name is Tony I'm a vessel, a conduit if you will. I sing. 
Dedictn not an option. It's R&R. man. 714-773-6389; 
pager. 714-266-4884 
•One of kind fem voc sks band or musicians to join forces 
for recrdng & live gigs. 310-260-2095 
•Pro black fem Id & bckgrnd enhancer, R&B. jazz, blues, 
gospel, salsa, rock. rap. pop. scat & entry Concerts, studio 
& demos only No clubs or drugs. K.C . 213-704-1426 
•Pro male voc sks wrkng band & studio gigs. 4 oct range, 
jazz, blues. R&B Killer ballads You wnt hrd/fast or soft/ 
slow Anyway but loose Fred Lightfoot. 310-630-3558 
•Pro voc avail for sessions, demos. Pro sits, sngwrtrs. 
Also dbl on keys 818-846-8124 
•Pwr. range, quality, must hear to believe a la Lou Graham. 
Peter Cetera Lkg for incredible band a la Foreigner, 
Boston. Giant Curt. 310-970-1050 
•Pwrfl. aggrsv, ballsy, fem voc. formerly w/Steel Rose 
sks band somewhere between S Garden & Fight. Exp & 
dedietd Srs only 310-376-7934 
•Pwrfl. exp fem voc a la Ann Wilson, skg melde HR band 
or guit 310-216-2502 
•SG. fem studio singr. metso soprano avail Demos S50. 
records S100 Pop. dance, hip hop. jazz. folk. etc. Arrange 

V. 10/ TO GET A 
GOOD DEAL 
YOU NEED A 
GOOD VOICE! 

Learn how to have solid technique 
and still keep your unique style. 
Power»Pitch*Range»Freedom 

with an emphasis on heart & passion! 

Very affordable • Workshops, too! 

(213) 938-7819 

CLOSE-UP Advertisement 

A SHORTAGE OF LEAD-SINGERS? WHY? 
Reason #1 is invalidation (or put-down) of a child's naturally unin¬ 

hibited yelling and calling-out, leading to inhibited, shy adult voices. Rea¬ 
son #2 is vocal training that produces a classical and flowery style, un¬ 
suitable for a passionate and powerful rock-singer. 

I believe that all musicians are basically singers, but many chose 
to play an instrument they could buy already assembled. After all it's so 
much safer than the complexities of finding out how to turn one's own 
body into a musical instrument! Imagine "cracking" on a "highnote " or 
forgetting the words, ugh1 Major humiliation! Somehow it's not as per¬ 
sonal hitting a wrong chord on the guitar or keyboard! 

Here are a few musicians who became singers: Phil Collins. Don 
Henley. Tommy Shaw John Sykes. Kip Winger. Ritchie Sambora.. Geddy 
Lee. Trevor Rabin and Greg Allman 

Rock-singing is very different from singing classica music, and dif¬ 
ferent from musical theatre. Broadway and pop. Rock is fun. passion¬ 
ate. sassy, feisty, challenging, demanding, poignant, etc. And definitely 
uninhibited! It's hard to sing rock'n’roll though, if you have been trained 
as a classical singer, and you are restricted and lost those great calls 
you expressed so freely as a child. 

If you've always wanted to sing, but have been too embarrassed or 
unsure of yourself to get started, just give it a fling! Call Sabine NOW! 
You do have a voice and there is a band looking for you! 

ELIZABETH 
SABINE 
Voice 

Strength¬ 
ening 

Specialist 
818'761 «6747 

BG. right hooks On call 714-664-1441 
•Singr. guit team w/HIlywd rehrsl sks bst & drmr for hrd 
edge, groove oonentd matrl Infl Zombie. Alice. Love 
Bone 213-962-8981 
•Singr. rapper, sngwrtr sks band or guit for street smart 
funking, groove thing Zoe. 213-727-0246 
•Singr. sngwrtr. infl S'Garden, Zep. Dream Theater 
Ryche. skg pwrfl diverse proj Sngs are only thing that 
matters Mark, 4pm-11pm, 310-822-2009 
•Soulfl. bluesy, retro, rock singr sks tojoin/form band. Grt 
vibes. Nowankers 213-461-5901 
•Strong fem rock voc Ikg for grt "band" Gd image for 
reerdngs & gigs. Srs. wrkng. Have some matrl. nd more 
matrl. 310-281-7331 
•Very pwrfl, very pro. male Id voc sks blues, blues rock or 
southern rock band. No altrntv. no Aero or B Crowes 
clones. Infl Greg Allman. Paul Rogers. Trower Band 
Nathan. 213-666-9542 
•Voc & bst sk to join/form band Jane s. Crimson. Rush, 
Primus. Genesis. Psychdlc, progrsv. No metal, no funk 
Have tape Blair. 818-358-2291 
•Voc avail. Sks band or writng partner, prodcr. Infl 
Etheridge. Lennox. 213-969-9940 
•Voc avail. Temp or perm. Rock, blues, entry, metal & 
punk Stage, studio, minor road exp Kevin, 310-454-3883 
•Voc w/studio, tour exp nds hvy. groove oonentd pro proj 
w/no flakes. Must have deal or deal pending w/mgmt 
Michael, 602-831-6493 
•White boy soul singr into xpenmntl vibes sks punk, rock 
sit. Stevie Wonder. PJ Harvey. Cocteau Twins. Muddy 
Waters 310-392-0517 
•Xlnt pro. Hispanic R&B singr w/maj credits avail for pro 
paid sits. Style Toni Braxton. Not cheap, but no 
disappointment. 818-509-1643 

12. VOCALISTS WANTED 
•S entry male voc wtd for paid demo wrk Joe Diffie 310-
312-1874 
•111 voc, showmn wtd, grt image, creatv. energetic, for 
forming ong band w/image, sngs & positive vibe Infl old 
VH. Rush, Zep, Floyd. Srs pros only pls. Barak. 213-935-
4348; Theo. 213-933-2190 
•1 st tenor ndd for male voc grp Hi falsetto a must Able to 
sing soprano area. Infl Cheryl Lynn, Phillip Bailey Michael, 
9am-9pm, 213-292-9046 
•93 sngwrtr, keybrdst sks male voc to form 90 s supergrp 
Must already be star Beatles, Zep, NIN. Pumpkins, Crowley 
418. Phoenix. 213-883-1937 
•Acous orig cover rock duo sks fem voc for collab, gigs & 
demos. Scott. 818-507-5649 
•Aggrsv fem voc wtd for fem band w/production deal, 
upcoming recrdng. Hvy w/groove. Srs pros only. Pwrfl w/ 
soul. 818-985-6110 
•Aggrsv male singr ndd for Denver area proj w/connex. 
Industrial groove w/emotional bluesy vocs. Randy, 303-
368-5615 
•All types of singrs ndd by sngwrtr w/Billboard credits & 
maj connex. Must be srs Lv msg. Michael, 310-572-4173 
•Altrntv hrd edge voc. lyricst to collab on sngs w'hvy, 
dark, psychdlc. gothic feel. Infl Sabbath. Jane's. NIN Eric. 
213-874-6150 

The Soul 
Teacher 

Singers Techniqued-out 
Let me teach you how to 

sing with Soul at 
Bennie G’» 

Vocal Soul Studio 
We specialize in 
Soul Singing 

213-29G-591Q 

•Are you a singr Ikg for R&B, pop tunes9 Call BMI sngwrtr 
Larry, 818-700-0677 
•Attn all vocs. male & fem HR band sks voc. sngwrtr 
Rehrs in OC & Fullerton Clark, after 5pm. 310-694-1174 
•Attractive fem R&B singr wtd to complete R&B trio grp 
Must be able to write to commit to rehrsl schedule Srs 
only Miss Lee. 310-973-1229 
•Band desperately skg singr Very ong band Ikg for ong 
singr. Infl from Eric Dolphy, John Coltrain Monster Magnet 
Tim. 213-913-2672 
•DAMION CANE, pwrfl. dark, melde band sks voc. lyricst 
for pro sit. 714-579-0724 
•Elec mandolinist w/ongs sks voc to form uniq rock grp 
Infl Zep. JS Bach non smoker pref 818-705-3467 
•Estab hrd groove, altrntv rock band sks pro minded voc. 
Intensity, rage, image, att, will & dedictn. No metal 
screamers. Your best offer Vincent. 310-402-7794 
•Fem singr wtd by overseas compsr for maj T40 recrdng 
proj. Andre. 310-271-4536 
•Fem singr wtd for aggrsv. HR. orig all fem band. Srs & 
wntg to gig Cindy, 714-891-5258 
•Fem voc ndd for band Must ply keys or percussn. Lots 
of soul. Infl Stevie, Marvin Pete. 213-665-2072 
•Fem voc sought. Infl Dan Morrison, Paul Weller, to form 
duo w/guit for sngwrtng. perfrmng Bill. 213-720-1256 
•Fem voc. under 25. Ing hr. attractive image, wtd for funk 
rock proj. Early Prince. Parliament. Hendnx. 310-372-
3208 
•Fem voc w/soulfl blues, gospel. R&B style & rock roots 
wtd. Orig matrl. Have mgmt, studio time, demo avail 
Polished pros only. Dan, 310-273-8882 
•Fem voc wtd by poppish punk band into Blondie. Elástica . 
Veruca Salt. Must be verstl & dedietd 213-303-0158 
•Fem voc wtd by melde punk band into Avenger, Patti 
Smith. Pls lv msg. 213-418-4425 
•Fem voc wtd by bekup sits w/ld voc capacity Cntry 
western proj w/top shelf musicians Studio & tour. Cynthia. 
213-500-4652 
•Fem voc wtd for fuzzy, melde indie band w/label deal 
Alaska, Breeders. My Valentine. Veruca Salt. Gary. 619-
296-5532 
•Fem voc wtd. Young, blonde, glam rocker to front hot 
T40. orig band. Infl Benatar, Madonna, Cindy Lauper, 
Blondie. Video & movie projs in wrks. Ernie or Cory. 805-
964-3035 
•Former Engine of Aggression guit & bst sks visionary 
singr. frontmn for new grp that has grt sngs. Infl Bono. 
Perry. Bowie. 213-933-6968 
•Funk style male or fem voc wtd for funk. Latin, jazz band 
Infl Steely. Sting. Santana. Heavies. Very orig. srs only. 
Mike. 805-499-3927 
•Grp w/record deal pending Ikg for preteen males that can 
sing. Are you the next immature? 213-460-5135 
•Hvy & weird singr w/grt writng skills ndd to complete 3 pc 
w/lots of grt music. Freaks welcome. No flakes Charlie. 
818-846-5720 

Swizzle Stick 

SINGERS! 
YOU CAN’T FIX IT IN THE MIX 

IF YOUR VOCAL TECHNIQUE IS BAO, 
YOU CAN’T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Seilards Seth Riggs Associate 

“Few teachers understand the bridges in the |i 
human voice. Jodi can teach them and sing them. ” I 

—Seth Riggs I 

818-7-VOICE 4 YOU 
818-786-4234 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE:213-462-3749| 

•IMAGINE sks verstl voc from Dream Theater. Q Ryche & 
Pantera Send tape to Imagine, PO Box 3278, Chatsworth, 
CA. 91331-3278. For info. 818-380-6270 
•Innovative Asian guit. sngwrtr sks pwrf I voc to estab new 
progrsv, melde HR band. Infl Q'Ryche, old UFO. Pros only. 
Howe, 213-353-4773 
•Latin bilingual singrs, gd singr. gd Ikg. 16-26, males & 
fems. Call Sweetwater for info. 818-609-1543 
•Latin fem singrs. 14-18, wtd for hip hop, R&Bgrp. Auditns 
in Studio City, Feb 19th For further info, 818-551-8101 
•Latino male. 18-22. for R&B pop grp Call 213-878-0758 
•Ld guit, sngwrtr w/orig matrl sks voc to join/form band 
mixing boogie, rock, blues, soul, etc Jeff. 818-348-6671 
•Ld voc. frontmn to form English pwr pop grp. Bubblegum 
mt Jawbreaker. Xander. Babies. Beatles Gilby. 909-628-
7891 
•Ld voc wtd for groove oorientd HR band w/mgmt. Call 
818-380-1260 
•Ld voc wtd by keybrdst w/16 trk studio to record CD. Must 
be pro & verstl. Styles rock, R&B, pop & ballads. Curt. 818-
780-1846 
•Lkg for 2 male & 2 fem soulfl singrs to form pop & R&B 
grp, 18-25. OJ. 310-262-8035 
•Lkg for natural bs singr. Sounds like Temptation bs singr 
Must be able to dance & be avail to rehrs Octavio. 213-
962-7554 

THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 

EXENE • AXL ROSE 
Motley Crüe • Offspring 

Red Heaven • Invisible Poet Kings 
Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

SINGING TRAINING 
J & VOICE THERAPY 

plus Choreography & Showcases 

old record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nat l Assoc. Teachers of Singing 

SAG-AFTRA 

Maty Grover, M.A. 
[8181 787-SONG (7664) 

Rode Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening. 
And. yes very affordable 

Michael Adam 

213-504-2437 

Rock, 
Scream, Rif, 
Growl, Blues, 
SEX, TALK, dzoon, 

TOPCtl, Stomp 
I CAN SHOW YOU HOW... NOW! 

Private Lessons 
Performance Workshops 

Showcases 

"Don't let your voice limit your passion!" 

: (v r . . 
STEVEN ME^EL 

for info and FREE trial lesson 

Call (818) 789-0474 

•Male & fem vocs ndd by keybrdst, arrangr for demo wrk 
on spec. Jeffery Osborne, Whitney Houston style. Aarion, 
213-482-8443 
•Male Id voc w/soulfl blues style & rock roots wtd Have 
mgmt, studio time, demo avail. Polished pros only. Dennis, 
310-985-3168 
•Male voc, lyricst w/raw. bluesy style wtd by guit plyr w/ 
sngs Infl Stones, Petty, Mellencamp, etc. Exp & pro a 
must Mike. 213-939-7761 
•Male voc wtd for HR band. Infl Badlands, etc. Rehrs in 
Fullerton Glen. 714-821-3860 
•Metal band sks dynamc voc. lyricst. frontmn We have 
sngs & exp. all we nd is you Steve, eves. 818-352-7332 
•Must sing like black lady, ply percussn like bongo beater 
Funk, world beat band sks bekup voc. percussnst, under 
30 Jonathan. 213-994-9133 
•Noise, infl NIN. Skinny Puppy, sks fem collab. 818-980-
8887 
•Orig voc wtd w/guts & control for new sound rock band 
U2, Doors, Zep. Complete dedictn. David. 818-793-8285 
•Pro bs guit team sks drmr &/or voc to form in your face 
band Infl Rage/Machine. No rookies, demos only. Kirk, 
818-249-1222 
•Pro male voc w/grt range, pwr, dedictn. for HR/HM. Infl 
Ryche. Theater, old Rush Andy. 818-772-6907 
•Pwrf I HR trio sks all vocs. All ong music. Rehrs in OC. Pat. 
after 5pm. 310-943-3622 
•R&B. hip hop, midi musician, sngwrtr sks black, fem voc. 
18-29. Let's wrk together to get you record deal Warren, 
213-851-8674 
•Raspy, dirty, rotten vox wtd only. Can't sing, don't call. 
Into Skid. Zombie. GNR, Chains. No grunge. Hllywd. 310-
358-6982 
•Signed band w/option sks voc w/real att & lyrics No Tates 
or Dios. Anselmo. Cavalera style. Lv msg. 818-366-3166 
•Singr. sngwrtr w/hvy blues, soul bckgrnd wtd by HR 
band w/funky blues groove sound. Brian, 714-567-2903 
•Singr w/soul & bluesy style ndd immed. Infl Kravitz, 
Plant, Tyler. 70 s rock image. Headliner, not startup. Joe. 
310-826-3369 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 

eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 

GRADUA TE OF BERKLEE COLLEGE 
CERTIFIED TEACHER OF PAVONE METHOD 

PERFECT 

Specializing in perfecting the styles and 
vocal habits of professionals a nd 

advanced singers. Perfecting the artist 
for recording & live performance. 
Preparing the beginner with skills 
for a long & healthy career. 

Also specializing in voice therapy. 
MARQUITA 

(XIX)X9O-O644 
Private or (¡roup Performance Classes 

•Tlntd male guit. compsr, melde, classic!, folk, rock, Ikg for 
tlntd fem pref voc. stylist w/presence for composing, 
perfrmng, promoting. Mike. 818-753-3949 
•Tlntd male guit. compsr. melde, classic!, folk. rock. Ikg for 
tlntd fem voc. stylist w/presence for composing, perfrmng. 
promoting. Mike. 818-753-0756 
•Uniq, pwrfl, soulfl. melde HR band sks same type singr 
for demo. band. Exceptional matrl w/lyrics. Must have 
tapes Kevin. 213-465-4615 
•Voc for rock band w/30+ ongs Infl Blossoms. Da Da. 
Smithereens No egos, fem ok. Mark, 818-508-7728 
•Voc ndd by drmr, guit. male or fem. Infl Cranberries. 
Pumpkins 213-664-2869 
•Voc ndd for estab 3 pc Must be open minded & ong. We 
are aggrsv. dynamc & against norm Freaks welcome, no 
flakes. Greg. 213-662-8903 
•Voc wtd. 23-33. w/hot vox. Infl Floyd. U2. Jezebel, other 
out there sounds. 818-343-5508 
•Voc wtd for ong HR band to showes & record. Infl Faith 
No More, CLC. Helmet. Studio in San Dimas. Lv msg. 909-
399-3874 
•Voc wtd. Young, altrntv band sks energetic, melde singr 
to complete band. Infl Smiths, REM, U2. Todd. 310-479-
5093 
•Xlnt sngwrtr. guit w/full production, digital studio sks 
charismatic male singr, creatv lyricst for srs blues based 
HR proj. Mike. 818-762-8169 

13. DRUMMERS AVAILABLE 
•100°o pro drmr avail for sessions, touring & live Gd ears 
gd sound, gd att. Acous. sampling & progrmmng. Click trk 
& reading no problem Florian, 213-303-8096 
•21 y/o Ikg for complete groove oorientd band w/sngs & 
rehrsl spc. I have equip, image, trnspo. Infl COC, new 
Motley. A/Chains Steve. 818-560-7319 
•Aggrsv. hrd httg pro sks pwrhouse, dynamc rock act. 
Must be hvy, creatv, soulfl. Pro sits only. Recrdng, touring 
exp, endorsements, tour ready. Mike, 310-379-9649 
•All pro drmr. hrd httg. in the pocket, toured the world, 
recorded several mai albums, skg band w/deal Paid sits 
only pls 805-525-4126 
•Cntry. blues drmr sks wrkng sit 20 yrs pro exp. Solid, 
simple, xlnt meter Easy going, no bad habits, travel, tour 
Sandy. 805-683-3202 
•Creatv. energetic drmr avail for recrdng & live sessions. 
Grt groove, technical abil & chart reading. Infl Caliuta. 
Weckl. Garibaldi. Paid only pls. Scott. 818-509-1643 

Smb Manfeb! 
Guitarist/Vocalist 

Available to form or join 
Cover/Original band. 

"I have rehearsal 
space & P.A." 
Serious only! 
Contact: J.P. 

(310)810-4990 

DRUMMER NEEDED 

Established I.A. band 
independently released CD 

vitti eusii eleli/cdltu Im 
airplay on over 50 stations 

UUUUSl pa i d 
(213) 465-9445 

DESTROY THE 
COMPETITION! 
IMMEDIATE 
RESULTS 

GUARANTEED ! 
Stop wasting 
TIME & MONEY. 

Breakthrough with power 
AND CLARITY ON YOUR 1 ST 

LESSON, GUARANTEED. 

213-466-4953 

•Drmr & guit avail. STP. GNR, 40 plus tunes, huge 24 hr 
lockout, extreme dedictn to form/join. Scott. 310-931-
0328 
•Drmr. 20 yrs exp. putting together ultimate Sabbath. 
Rush. Zep tribute bands Also skg orig HR metal bands & 
T40 classic rock cover band. Srs inquiries only. 310-535-
9222 
•Drmr. 20 yrs exp. small portable kit, groove master, 
touring & recrdng. Pros only Brian, 818-980-7453 
•Drmr, 25, sks proj. Infl Tool. Jane's. NIN Tribal, ambient, 
driving, have sampler, triggers, acous. Srs only. Pasadena. 
Travis. 818-796-4273 
•Drmr. 34. Ikg for ong. dynamc. melde R&R band. Stage 
& studio exp. Jamie. 310-451-3993 
•Drmr avail for gigging & recrdng around LA. Have pro gr 
& all that Infl Bark Market. Doors. Pumpkins. 213-664-
2869 
•Drmr avail. Infl XTC. Crimson plus more Pro exp for 12 
yrs. Paid sit only. 310-396-1307 
•Drmr avail. Lkg to join/form 3 or 4 pc band. Catherine 
Wheel, Pixies. Echo, Suede, REM. 818-856-1001 
•Drmr avail. Rock, fusion, funk. Latin. R&B infl. Many 
tours, recrdng exp. Avail for session wrk. tours, local gigs 
818-789-8342 
•Drmr Ikg for band. Infl U2, Sting. Have recrdng deal & 
mgmt 818-501-3605 
•Drmr Ikg for full band HR or speed metal Have fast dbl 
bs drm beat Pros only. 818-352-2365 
•Drmr. ply all styles, ready to wrk immed DiMetn. 310-
504-2066; 213-295-5514 
•Drmr sks estab proj a la Sting. Chick Corea. Pager. 818-
542-5349 
•Drmr sks to complete uniq 90 s rave, rock band. Madonna 
mts Aero. Have grooves. Signed or managed bands only. 
Boyney Rocks, 310-316-9458 
•Drmr w/stage & studio exp in all styles strong groove & 
chops, top of line equip, pro sit only. 818-999-2945 
•Exotic, beautiful, soulfl fem percussnst, singr sks wrkng 
T40 or paid sit. Multi lingual. Spanish & Portuguese. Pros 
only. 310-587-2990 
•Exp drmr. pro equip, trnspo. att. Ikg for only paying csls. 
All types of music. Quick learner Mick. 818-380-1540 
•Exp drmr, voc sks estab R&R cover band Ikg for missing 
piece. Paid gigs only Jim, 714-897-4698 
•Fresh magical drmr. Magical sound, open minded, classic 
rock roots modernized, tour & studio exp. sks magical, gd 
business oorientd band France Mane, 310-416-1036 
•Funky drmr Ikg for acid jazz band Pro att. pro gr. love 
improv jamming. Latin mils too. Real musicians only. 
Stomps. 213-874-8507 
•Int i rhythm section. Venezuelan bs. Dutch drms. Solid 
groove, explosive, all styles, rock, pop, funk, R&B, jazz. 
310-836-6700: Rocko, 310-374-4552 
•Lkg for that big sound? So am I Big. loud, pro sound w/ 
classic appeal. Aero. Beatles. Floyd. Eagles. VH, Zep. go 
figure. Andrew, 818-445-5134 
•Love/Hate infl drmr avail for pwr trio. Mr Pink. 213-739-
3726 
•Percussnst. East mts West, pro. dbls on conga, bs. flute. 
Ikg for bands w/altrntv sounds. Srs only. Hubie. 818-366-
0777 

WANTEDJRAINEE FOR 
RECORDING ENGINEER 
On the Job Training at Major 
Studio IN YOl R AREA. 

Keep Present Job. 
Train Around Own Schedule. 

Call For Free Brochure: 
Recording Connection 

1-800-795-5750 

SO...YOU WANT A RECORD DEAL??? 

ATTENTION!!! 
UNSIGNED 
ARTISTS 

24 TRACK RECORDING 
(Sony 27 Tape not included) 
1 st FOUR HOURS FREE! 

(8 HR. MIN.) 
Lock Out-$250/Day 

Call (818) 904-9400 

KNAC LIVES ON! 
T-shirts! Sweat Shirts! Sweat 

Pants! Bandanas! Pins! and other 
rare and hard-to-find collectibles! 

Available only at 
Long Hair Rocks 
2513 E Colorado Blvd, in 

Pasadena! 
Come in and see our collection 
(no phone calls please-prices vary) 

★ ALSO ★ 
KNAC neon sign approx. 7' wide 
by 6' high. White on black classic 
KNAC logo $1500 available at 

Long Hair Rocks 
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NEXT DEADLINE: WED., FEBRUARY 22, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Pro drmr avail tor wrkng band or studio pro) Credits w/ 
maj artist & label Gd vocs. grt image, all styles Danny 
818-563-1807 
•Pro drmr avail Xlnt equip & image Must be totally pro 
band & have everything Rob 310-594-6176 
•Pro drmr. exp. Hartford Conservatory grad verstl. gd 
communicator, sks plyg & recrdng proís Richard. 213-
782-8370 
•Pro male drmr 27 y/o. 20 yrs exp. Sonar dbl bs. Ing hr 
image Inti Pert. Portnoi. Copeland. Smith For pro sits 
Andy 818-772-6907 
•Smooth & solid time keepei avail tor studio & industry 
showcsng only Pro Yamaha gr 818-761-7173 
•Solid drmr w/pro acous & electrnc equip sks paid gigging 
& recrdng sits Michael. 310-454-3078 
•Verstl groove drmr avail for live & studio gigs Gretsch 
endorsee Infl Gadd. Bonham. Bozzio. Bruford etc Paid 
sits only Paul 818-985-3700 pager 818-423-1800 
•You nd drmr w solid time, dynamcs, style, slammin or 
laid bck Groove makes you move Team atl & commitment 
Pete. 818-768-1318 

13. DRUMMERS WANTED 
•«1 absolutely fresh sit w umq tunes, studio & lockout sks 
disciplined drmr w/vox. style, hunger & positive att' Call for 
listen. 213-662-5269 
•#1 pwrhouse drmr wtd for loud hvy rock band Must have 
dbl bs. pro att. Ing hr image 714-840-1130 
•90 s band. THE CHAMBER a la Helmet Love Hate 
COC NIN. sks career minded precise, sledge hammer 
dbl kick drmr Srs only 310-854 0291 
•Acous percussnst wtd for instrmntl proj a la Strunz & 
Frah. Dimeola. Ottmarlibert Latin. AfroCuban styles Live 
& studio Must improv well Dale 213-876-7939 
•Altrntv. artsy, psychdlc rock band sks drmr Seasoned 
exp. w usefl image Must be dedictd. grt timing Mgmt & 
recrdng deal Jennifer. 818-880 1652 
•Altrntv band sks srsly minded drmr Infl U2 Floyd. Cure 
DePeche Steve. 818-762-5902 
•Altrntv mainstream singr sngwrtr. guit forming band to 
record CD Skg pro abil bst For info on where to send 
press kit. call Pete. 818-782-8762 
•Ambitious, dedictd groove monster ndd Ready to make 
difference in a town full of followers Zep to STP VH to 
Alice Paul. 213-467-5413 
•Attn: HR voc w maj bckng. 24 trk studio, sks next Bonham 
Artimis Pyle, for recrdng. road house xpenmntl HR band 
818-843-3711 
•Band Ikg for drmr Srs inquiries only Infl Jesus Lizard 
God in Texas Scratch Acid Scott 213-662-6877 
•Band sks drmr Bonham Copeland Matt Cameron 
Russ 213-654-3191. Craig 818-753-0278 
•Band w/demo & atty skg drmr Infl Sabbath S Garden 
818-766-4828 
•C.Trick tribute band sks drmr to plyr Carlos Scott 818 
331-7665 
•C.Trick tribute band DREAM POLICE n. w 
new drmr Mike. 818-880-1269 
•Dedictd drmr wtd to form srs ong altrntv band Infl Bad 
Religion. Cure Metallica Nirvana NIN Alhambra area 

GUESS 
RECORDING 
24 TRACK STUDIO 

▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 
▲ OTARI 2’24 TRACK ANALOGUE 
▲ EVENTIDE. LEXICON. AKG. UREI 
▲ GREAT LIVE SOUNDS 
▲ EXCELLENT OVERDUBS 
A COMFORTABLE, FRIENDLY ENVIRONMENT 

Catt molinhe 
ai B/soa.pyçç 

8 «16 «24 trk Digital, 

DAT mixdown. midi. SMPTE, live 

drums, samplers, keyboards/modules. 

wall of guitars and basses. 
Flexible Rates • Flexible Hours 

(213) 664-7467 
Call for more info. Ask for Josh. 

Rock, Hip Hop. Jazz, Funk, etc. 

Sound & 
FREE Lighting 
I Utah Catalog 

OUR 18th 
YEAR! 

PPRO SOUND 
& STAGE LIGHTING™ 

FREE 68-Page 
Catalog with a huge 
selection of name 
brand professional 
gear for Musicians 
Studios, DJ’s, & Clubs 
all at discount prices! 

Retail Super Store: 
13110 Magnolia St 

Garden Grove, CA 92644 

CALL TODAY (714)-530-6760 

Tony. 818-289-1199 
•Drmr. electrnc or real triggers, use existing drm sample 
library, vocs a plus Altrntv, techno 75% cover. 25% ong 
Infl EMF. Blossoms. Green Day. Simple Minds Pros only 
714-893-3846 
•Drmr ndd for rock band Infl Bonham. Ward. Paice 
Jason 213-469-5752 
•Drmr ndd immed for signed hvy. melde, progrsv rock 
band. SAHARA w/2 albums, single, video & upcoming 
infl tours 818-980-8145 
•Drmr ndd. Ong pop rock, sng oorientd band forming 
Altrntv edge Cheryl Crow mts Benatar w/Stones infl 818 
883-7094 
•Drmr. origs & covers Reggae, soca. AfroCuban. jazz, 
voodoo, altrntv. funk 9 Pro chops. Id. exp Adam 310-
821-6578 
•Drmr w/knowledge of rhythmatic theory for pop altrntv 
band w/bekng ages 17-23 Infl New Order. Cure. Tears. 
Sting 805-520-0253 
•Drmr who can get hi & not lose his timing Xlnt equip & 
trnspoamust Infl Killing Joke. Zep. NIN Lennon Thomas 
213-965-1571 
•Drmr wtd by pwr pop punk band w grt sngs to handle bck 
beat Solid & simple team plyr We nd right person now 
213-852-0894 
•Drmr wtd by hvy. altrntv band w'pro mgmt to showes for 
label immed Lockout rehrsl w Marshall provided Call 
msg for info 818-407-7909 
•Drmr wtd for altrntv rock band w grt plan Infl Pumpkins 
Nirvana Plimsouls. Lemonheads Bandages 18-23 Call 
213-960-7898 
•Drmr wtd tor ong rock band Roots rock mts modern rock 
sounds Mark. 213-462-7465 
•Drmr wtd for classic rock Trnspo. avail equip & tint a 
must Local clubs No posers addicts or bums 818-243-
3453 
•Drmr wtd for ultra hvy band Inspiration & infl A Chains. 
Megadeth. Metallica Pantera. Sepultura Pro sit w/ 
commitment 310-516-8133 
•Drmr wtd tor non trendy non cmrcl. punk, funk band 
Retro glitter image Nodemo new band All grunge, altrntv 
freaks nd not apply Pager 312-418-0413 
•Drmr wtd for sng oorientd rock band Infl REM Big Star. 
N Young. Matthew Sweet John. 805-526-7854 
•Drmr wtd for hrd edged melde dynamc trio Dedictn & 
drive essential Weezer. Flop Jawbreaker David. 818-
762-6971 

• 16 TRACK ANALOG 
(310) 641-5608 

STUDIO FOR SALE 
48 Trk Audio Recording 

Facility in 
Denver, Colorado area. 

Fully operational. 
Established 1976 

Serious Inquiries Only 

13031 278-4407 

Now Hear This 
GENTLE EAR CLEANSING 
Bring your audio world into focus 
by restoring high end response, 
increased hearing sensitivity and 

other relatd health benefits. 
ALL NATURAL PROCESS 

Mona Mistriel 
-310-305-1826-

CASH PAID 
IMMEDIATELY 
for CD's and Masters for 
Worlwide Distribution. 
Send samples to: 
AMERICAN mUSIC 
INTERNATIONAL 

P.O. Box 450 
N. Olmstead, OH 44070 

•Drmr wtd for ong tripped out band Trnspo equip, open 
mind required 818-768-7106 
•Drmr wtd for fusion altrntv funk rock band Must be srs 
& reliable Matt 818 701-5025 
•Drmr wtd for maj label band pro) w/fx show Infl Q Ryche 
Zep, Floyd Rush New super grp of 90 s 818-916-2212 
•Drmr wtd immed Southern rock, blues ZZTop Pride 
Glory No drugs, upcoming shows, possible label deal, 
mgmt Career minded & dreamers welcome Kevin, 310-
454-3883 
•Drmr wtd to complete 3 pc band Must have own gr & 
trnspo to record to pertrm live Must be into hi energy folk 
punk, responsible 310-278-1552; 213-962-9176 
•Drmr wtd to expose organic machinery of time Bst. voc 
team sks innovative, tastefl plyr for hypno tribal madness 
Blair. 818-358-2291 
•Drmr wtd w/solid groove Infl motown. Zep. Beatles. 
Kravitz, etc Josh. 213-848-2977 
•Drmr wtd. Complete w grt sngs. |ust nd us a drmr 
Swampy blues & touch on entry Raging Slab mts Tortoise 
Head Ben. 818-985-7827 
•Drmr wtd. Have gigs, love to jam Altrntv. rock blues 
funk It s all gd Must be dedictd Erica. 213-879-3737 
Paul. 714-969-5677 
•Drmr wtd. Moon mts Grohl energy a must Infl Sonic 
Youth. Patti Smith, Superchunk Zep Call 213-654-2466 
•Drmr wtd. Ramones. MC5 style Fast & hrd. but able to 

Clear Lake 
Audio 

24/48 I RK Analog 
48 TRK ADAT w/BRC 
Clicnlclle: Crosbx A; Nash. MelissaEthridge. 
Lillie Richard.(lint Black. Ringo Starr. Paul 
Rothchild. Chaka Khan. Tony MacAlpine. 
No Doubt. Mike Tramp. Al Slcwarl. Jason 
Bonham. Hurricane. Portrait. Brownstone. 

Be cut single CDs! 
Analog Imo 818-762-0707 
Dk.iim Imo 818-762-8531 

A PRESENT TIME 
RECORDERS 

24-Track M5/hr • 5 hr block s40/hr 
16-Track ’40/hr • 5 hr block ’35/hr 

CALL FOR 
SPECIAL DISCOUNT! 

(818) 842-5506 

Simon’s 

ply free when ndd No pop No altrntv. No drugs All ong 
Gigs & records 213-349-0566 
•Drmr wtd Youthful, proficient w vocs Band that times 
reminiscent of Afghan Wigs. Beatles Jellyfish, Wonderstuff 
Lv msg. 818-503-2824 ' 
•Elec mandolinist w/ongs sks drmr to form umq rock grp 
Infl Zep. JS Bach non smoker pref 818-705-3467 
•Estab indie punk pop band nds pro drmr a la Green Day 
Sugar. Replacements. Ramones Punk, mod. short hr 
image, flexible job Maj airply. intrst 213-848-9427 
•Former Id voc of Lenards sks drmr for 3 pc band Infl Dino 
Jr. Sebado Lenny. 213-874-0324 
•Funk drmr wtd to get w/lunky. hip hop Zep style w 
psychdlc. tribal & industrial overtones. 310-358-6497 

Billy Cobb 
Recording 

"When your ears can 
hear the difference" 

2" 24 trk. Soundcraft. Stephens. 
7' Mason & Hamlin grand, 

excellent engineering, 
very reasonable rates 

818-410-2458 

R E C O R DI N G 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Room acoustics make a difference! 
Iso-Booths • Major Outboard Gear 

Yamaha C7 Grand Piano 
100% Satisfaction 

(818) 787-4843 

CLASS A 
RECORDING STUDIO 
FOR LEASE OR RENT, 
flcoustically designed, private, single 

facility, located in Beverly Hills Beautiful, 
over-sized control room. 3 ISO’s, lounge, 
bath, storage, parking Immaculately 
maintained Fully equipped or B Y 0 0 
Excellent opportunity for production 

company, producer, composer 
Studio Manager and Engmeer/Technical 

Staff Available 
Contact: 

Leslie Thayer Mann 
805-295-5054 

or 310-288-2494 

THE original 

FS^dem® doctor 
IMF producer ANDY CAHAN, originator of the 

$100 DEMO* 
(Programming FEE) 

Celebrates His Fifth Anniversary In L.A. 
Patients Include: Harry Nilsson, Eric Carmen, Jimmy Webb, The 

Turtles, I.R.S. Films, Polygram Publishing, Arrow 93FM. 

• ADAT • DAT 
• First Hour Free (Live Overdubs/Mix) • Full Sequencing, Production And Arrangement • 

Complete Library Of Over 6000 Sampled Instruments And Effects • Mail In Demos (Male And 
Female Vocalists Available) • All Styles: R&R, R&B, AOR, MOR, AC, Pop, Alternative, 

HipHop, House, Dance, Raggae, Funk, Jazz, Country, Bluegrass, Heavy Metal, Commercials, 
Soundtracks, Full Orchestration • All Ethnic Styles (Bagpipes, Sitar, etc.) 

• Additional Fees • 

818«762«8622 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Funk rock band sks grooving drmr a la Simon Phillips Gd 
musicianship a must Recrdng sessions w/mai guests 
coming up Max, 213-656-6512 
•Guit & singr team w/hrd edge, groove oorientd band sks 
drmr Infl Alice. Zombie. Love Bone 213-962-8981 
•Guit sks pro intellgnt. expressive musicians for melde, 
groove HR band Q Ryche Pumpkins Kings X. U2 Rock 
stardom, image aren't priority' Emotional music is Tony. 
213-413-2377 
•Helmet s sng meantime is neato. isn't it7 We like it Gd 
band w/tour exp single & constructive heaving along 
green pastures Paul. 213-623-5882 
•HR. altrntv band w'fem voc sks drmr to form band Many 

Recording Engineer 
Radio Announcer 

ON THE JOB TRAINING IN LOCAL 

RECORDING STUDIOS/RADIO STATIONS 
Part time, nights, weekends. No experience 

required Free orochure and recording tells how 

For Audio Engineering call 

1-800-295-4433 
For Radio Announcing call 

1-800-858-4241 
Recording/Radio Connection Division of Career 

Connection. Employer Trained Alternative Education 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

• Automated SSL 4000 
■■■ • Automated Trident 80B 
• 2 Slerra-Hidley Rooms • 07 Grand Piano 
• Engineering Statt with Maior Credits • SoundTools 

A-R-T-l-S-A-N 
X-K SOUND KI C.OKDI.KS 

(213) 461-2070 

818»752»2521 
800»484»6956 ext 7664(soni 

infls Must be ready to record & gig. David. 818-366-7416 
•INCISION sks drmr Inti early Pulse. Mv Valentine. AC 
DC. etc Dark image & 100% dedictd Call for more into 
Robert 714 523-3041 
•Industrial band sks tribal, hrd httg drmr We have gigs, 
rehrsl studio, label intrst. upcoming recrdng. Must be 
dedictd 213-939-8086 
•Light & tight bottom booming & top like a crack Minimal 
use of toms & cymbals EWF 3T B&H, Marvin & Steevie 
world music Rick. 213-738-7167 
•Lkg for drmr w pop rock & soul infls Emi I 
sngs. gd lyrics & gd band Bob. 818-342-8581 
•Orig psychdlc blues rock a la S Garden Pumpkins 
STP etc We have 24 trk demos, rep. etc Career oorientd 
Brad. 818-379-9952 
•Percussn plyr into congas, chimes & bells Latin, reggae 
Infl Creatures. Pito Puentes. War Sheila E. Culture Club. 
EWF 310-392 0517 
•Perkins. Copeland. Chambers? Srs, solid, scrappy drmr 
wtd Band w/single, live exp. musicl muscle 74 drive 
Helmet Jesus Lizard. Steam Rollers Tom. 310-393-3359 
•Pocket groove & aggrsv drmr ndd for trio Just finished 
CD. signed to indte label, going on tour of western US in 
April, many shows in March Reliability a must 213-993-
3301 
•Pro bs quit team sks drmr &/or voc to form in your face 
band Infl Rage-Machine No rookies, demos only Dwayne 
213-953-6772 

It's JoMusik! 
•16 Track + Sequencing 

• Mac/DAT/Sanpling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/By Mail 

"Betcha can't do just 

818*787»6135 

RENT-A-RECORDER 
AD AT Digital 8TK $175/wk 
2ADATS(16TK) $300/wk 
2ADATS + Mackie 24'8 Mixer $450/wk 
DA88 + sync card + RC848 Remote 

$300/wk 
DATS (sx3700 or DA30) S90/wk 
Neumann U87 or U89 S75/wk 
AKGC414 S60/wk 
AKG C12VR tube Mic S5Q/day S130/wk 
Pseudo 47 Tube Vocal Mic S90/wk 
Behringer Combinator (Multiband 
compressor) $90/wk 

Reverbs, Tube Mic Pre's & 
Compressors, BRC's, etc. 

1-800-287-2257 

YOU NEED A KILLER DEMO 
WE HAVE A CLEAR MASTER QUALITY SOUND 
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 
HIT SONGWRITERS RECORD HERE & GET RESULTS! 

JIMMY HUNTER’S _ 

CQZQOOr 
AFFORDABLE-FAST-DEPENDABLE 

FOR MORE THAN A DECADE 

213 655 0615 

•Punk rock drmr wtd Must be aggrsv. dedictd & ready to 
wrk Mother Larva 818 892 8038 
•Pwrfl voc tex Intensity Arsenal) & innovative guit tex 
Wasp) lkg for in the pocket drmr & bst Vocs & sngwrtng 
abil a plus Mark, 818-705-0109: Dan. 213-878-6741 
•Reggae rock drmr, percussnst sought by acous altrntv 
singr, sngwrtr a la Marley Henley, Costello. Petty, for 
band Pro att Scott. 310-826-8883 
•Singr. sngwrtr, gutt plyr w/killer tunes & digital 8 trk 
studio sks drmr to record demo & rock this town Tom 213-
487-9654 
•Srs young band infl Jaw Breaker. Clash. Sugar C Trick 
Indie single & EP. small tour about to happen Call 213-
851-5375 
•THE CLAN tk most solid drmr in town Prince mts NIN 
Brad. 818-769-7427 
•Tlntd & dedictd drmr. fem or male, wtd by singr for HR 
pwrfl sound Nodrugs, image or weirdos Call before 9pm. 
909-683-1853 
•TOFFEE sks hmi Psychdlc soulfl pop Upcominggigs 
team plyr, no sitins 818-380-1557 
•Uniq altrntv band sks creatv drmr w/dynamc. melde 
style Infl Cure. Smiths, New Order. Cocteau Twins No 
flakes Steve. 213-957 2393 
•Very verstl hvy rock band lkg for very verstl drmr Todd 
or Steve 818-846-2252 

14. HORNS AVAILABLE 
•Creatv sax plyr dbls winds variety styles, studio proís, 
specialty solos, behind vocs Also sections Wrks fast, 
affordable Steve. 818-781 8170 

$1OO and up 
Perfect for singers and 

songwriters 

818-242-1650 
Jeff 

FOCUSRITE NEUMANN AKAI 
KRK MIDIMOOG EVENTIDE 
NAKAMICHI KURZWEIL AKG 
LEXICON SUMMIT DEMETER 

AND MORE. 

24 TRACK DIGITAL 
116 track ANALOG 

jJJLIJ - FULL _J J = 

r^10 358-0317 

24TRK • 16TRK 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates 

213*680*8733 
High Quality Sound at a 

price to fit your budget 

14. HORNS WANTED 
•Altrntv music band sks sax plyr for aggrsv free form 
style of music Eric Dolphy, John Coltrain. Sonic Youth. 
Pavement. 213-913-2672 
•Brass or reed wtd to start band Crimson mts Miles Davis 
Electrncs encouraged Dissidence & flying license pref to 
no car Horrible John. 213-882-6970 
•Sax plyr wtd for ABE LINCOLN STORY Swing, punk 
soul 213-666-3072 

15. SPECIALTIES 
•Actress intrstd in appearing in music videos All 
concerned parties, pls call Jeanne Henson. 213-464-
0745 
•Ambitious guit, sngwrtr. voc sks agent &/or mgmt. Will 
pay % Top notch pro plyr Keith 310-397-2212 
•Attn Bands, artists Nd a must video7 Exp director w/ 
record label contacts will do it tor free if you pay for film 
stock Call 310-207-5192 
•Band wtd. Classic rock or entry band wtd to ply at Harley 
Davidson swat meet No pay. but grt exposure. Call 
anytime Joe. 310-313-5075 
•Booking agent ndd for touring W coast orig band Paid 
position Call for details 213-465-9445 
•Cntry western bands' Marimba plyr avail to add Buffet. 
Dead sounds for south of border feel 818-761-7173 
•Drm tech ndd Be in scene help int I known drmr Grtatl 
A intrst a must Some pay Peter. 310-390-6959 
•Engineer lkg for mixing, maintenance exp Eves & 
weekends in LA area studio Steve, 213-934-6188 
•Engineer w/midi & gd cheer wtd tor low budget sessions 
on W side Lv msg. 310-288 6500 
•Entertainment atty sks modern rock band to showes for 
ma| labels by bekng this year's hottest singr, sngwrtr Lv 
msq 818-451-4304 
•Field recordist wtd for ma| sounds tape series Pls send 
examples to GD, 513 Wilshire Blvd, «347, Santa Monica, 
CA. 90401 

e F 

I 

Ideal for Singers & Songwriters 
a. Full Production, all digital 

■ DM80 Digital Recorder/Digitol-Mixer 

• Keyboards, Samplers w/(D ROM library 

hi Sequencer w/SMPTE, DAT SV3700 

\ Variety of Guitars, Mies & Effects 

J Many Styles, CALL FOR RATES 

► 818-882-2517 

JR PRODUCTIONS 
24 TRK 
Recording Studio 
LIVE & MIDI FACILITY 
We Specialize in Production 

Solo Artist/Song Demos/Bands 

Álbum Credited: Engineers, Drummer. 

Keyboardist. Writer & Arranger 

2 TRK Digital Editing 
Call for more info & rates! 

(818) 785-6751 
Or Page: (XIXI 604-4A02 

STUDIO K (310)434-0431 J I Lx I 1 N Long Beach Peninsula 

8, 16 & 24 trk Digital 

S20-25-30 per hour* 
(4 hour minimum) 

‘includes engineer 

24 HR ACCESS 

•MAC w/Studio Vision AV 
•32 trk sequencing 
•JV 880 keyboard 
•Kawai XD5 
•Full outboard gear 
•Tape mastering 
•FREE consultation 

52 MUSIC CONNECTION. FEBRUARY 20—MARCH 5. 1995 



NEXT DEADLINE: WED., FEBRUARY 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Instrmntlists...strings. woodwinds, unusual instrmnts 
etc wtd for newage’CD pro| 213-876-4814 
•Keybrd tech, exp w/Hammond. B3. organ & other vintage 
keybrds Exp in mods, rcks & synth systms Lkg for tour 
John 800-805-1004 
•Like to form band w'hvy divo infl True spuds only 818 
994-8243 
•Mgr wtd by recrdng artist piani .t w'2 albums Must have 
xlnt connex 818-342-3100 
•Mgr wtd Ong R&R blues grp Sngs gigs image dem< 
Assist booking promoting showcs s shop tor local deal 
Mrs Black 818-788-0324 
•One altrntv rock band Sks mgmt Have 20 sngs on 241rk 
Gigging Hllywd Nd showcs s & shop for label deal 
Drowning, not waving 310-428 6069 
•ONLY THE BRAvr America s premier Ind ■ 
sks mgmt &/or recrdng deal Shaun 818-955-6503 
•Prestigious jazz nightclub sks P T sound engineei N> 
equip necssry Hllywd location $45'mght Jeft 310-796 
1155 
•Pro demos Must sell Call if intrstd S500for2sngs 16 
trk on DAT Anthony Iv msg 213-368-4998 
•Reggae & world arrangr w studio lkg for roots hip hop 
singrs Lkg for new sound & deal Honesty is prerequisite 
No mercenaries Peace 818 353-6575 
•Safe 24 hr lockout rehrsl room to share w reliable band 
SFV location. S325/month (includes PA plus) plus Si00 
security deposit Avail Mar 1st 818-999-6744 
•Signed band nds dr tech roadie tor local shows now & 
road wrk in near future Srs & exp only SS 818-557-6720 
•Singr. sngwrtr sks prodci <>i keybrdst to create trks tot 
self released CD Lots of distribution opportunities Infl 
Kate Bush. Sinead. Eddi Reader Milla 310-829-3287 
•Soundmn w/PA ndd I nd to wrk small clubs 
Guaranteed pay Al 818-965 1307 
•Starting band trom ground up Pop rock w soul Lkgto’ 

GREAT STUDIO 
Complete DEMOS from 

$150/S()NG 
PRO I" I6TK recording. Friendly, 

efficient enginccr/programmer MAC 
sequencer w/SMPTI I ons ol sampled 
and synth sounds. 1 .1 VU ROOM lot 

drums, guitars, vocals All styles. 

DAT MASTER 7^^-

Call to discuss voui project < 

(818) 787-3203 * 

TRACK 
HOUSE 
24 ANALOG/32 DIGITAL 
Trident 80C. Otari MX-80, 
ADATs. 480L, Eventide. 
U47, U87’s. LA-2A S, 
Steinway. Tube EQ s & 

Pre s. Perioriuer, 3 iso’s, 
BIG room, studio bauton 
designed, from $40/Hr. 
(818)781-2263 

couple of real squares a la Costello. Ricky Lee Jones 
Randy Newman Bob. 818-342-8581 
•Studios? Dedictd, hrd wrkng keybrd plyr. compsr 
arrangr. progrmmr lkg for top quality 24 trk studio to 
exchange studio time tor P/T asst wrk 310-285-8780 
•Undergrnd hip hop rapper lkg for DJ or partner to venture 
into demo proi Must be srs The Boog 818-242-8910 
•Violin plyr wtd to join singr. sngwrtr Acous pop Toby 
213-669-8018 
•Well known snqwrtng team w studio avail for right projs 
818-752-9321 
•Wtd reed pl vr or horn plyr for ong instrmntl pro) Garbarek 
Wheeler Phil. 818-793-2533. Bobby 818-584-0192 

16. SONGWRITERS 
•Are you a sinqr lkg tor R&B. pop tunes9 Call BMI sngwrtr 
Larry. 818-700-0677 
•Attn sngwrtrs Pro guit. bst. collab willing to ply all 
instrmnts including sequencing & drms on yout sngwrtng 
demos Let stalk Vinny. 818-281-7574 

DIGITAL BIN 
CASSETTE 

DUPLICATION 

THE BEST!! 
NOTHING BETTER! 
1(800)423-2936 

METR^WME 
• 24 & 48 TRACKS RECORDING 
• DDA 56CHANNELS AUTOMATION 

• SMPTE LOCKING (VIDEOfTV) 

• FULL MIDI FACILITY 

• DIGITAL EDITING 

•CD MASTERING 

• BIG CONTROL ROOM & 

RECORDING AREA 

• YAMAHA PIANO 

• GRAPHIC DESIGN 

(818) 990-4444 
16661 VENTURA BLVD 
#120 
ENCINO CA 91436 

When it comes to recording... 

Iwo Goys 

Wl I I 1 Wl I HAH 

;ot JNi ) 

AIHCHAI I I IAN( .1 H CHA RG! ) 
NON/ O! Hi! Ci A. 

I ROM I I II 
SOM! O/ 1/U Cl A. 

R/ COHDi D Ht R! 

HC A! ROMS 
> / /OWL V/ R 
U( ? Al BUMS 

M/DDU Ol ! Hl I INI 
PANASONIC A NSW/ RING 
MAC/ UN!_ 

S UNCARP! / / D //A// Wl / / 1 
ARROWHt AD WA!/ R COO! I R 

H ( )N ) H i ' ( )N ‘ . 

W/RL COA / ! /AN( ,7 RS A VAU AB! / 
/ OR I OCK! D K/ YS /N CAR (NO 

Two Guys From the Valley 
NORTH HOLLYWOOD (818) 985-2114 

•Entertainment atty sks modern rock band to showcs tor 
ma| labels by bekng this year s hottest singr sngwrtr Lv 
msg 818-451 4304 
•Guit w/pro « redits sks snqwrtng collab w4yncst vor Inti 
Lennon. McCartney. Jagqat. blues rock, soul 310-276 
8652 
•Lkg for oriq entry matrl especially duets or fem matrl fot 
recrdng artist Dee 800-252-0523 
•Lyncst of i pba id nd melody v 
Chuck Mangiom Vangeles Visual strongly lyrical style 
Also skg publishing deal David 808-246-8754 
•Lyricst. voc Ikq to collab on wntng sngs & starting band 
Eclectic range & matrl Ellen Francisco 213-934-6662 
•Lyricst wtd by recrdng artist pianist w/2 albums Must 
have xlnt connex to have sngs placed or get fast deal 818 
342 3100 
•Outstanding sngwrtrs wtd Will sing yout demos in 
exchange for tape Shopping deal, mgmt label intrsl 

TOP QUALITY 
DEMOS 

$1OO per song 
• Unbelievable Sound • Digital 

Recording • Latest Pro Gear • Tons 
of Synth. Bass & Drums • Great 

Mies. Guitars • Mac. SMPTE. MIDI 
• Master To DAT 

DOESN'T GET ANY BETTER 
Producing. Arranging. 

Collaborating & Playing of 
Instruments Available. 
310 820 5781 

DAT to CD 
Mastering 
for only 
$79.50* 

12517 CHANDLER BLVD., STE. 107 
NO. HOLLYWOOD, CA. 01007 

(818) 505-9581 (800) 4 CO LABS 

IdigEnni 
DIGITAL BIN 

CASSETTE DUPLICATION 
ABSOLUTELY THE BEST!! 

NO MINIMUM ORDER. CUSTOM 
CASSETTE AND CD DUPLICATION, 

BLANK TAPE LOADING. 
COLOR PACKAGES 

VISA/MC/DISCOVER 

1-800-BIN-LOOP 
OR (714) 871-1395 

REALfW 
TIMERS 

CASSETTE DUPLICATION 
DIGITAL HARD DISK MASTERING 

MAXIMIZE GAIN «HISS REMOVAL 
PERFECT FADES • EXACT SONG 

SPACING • CROSSFADE 
10 BAND PARAMETRIC EO 

AND MORE 
All done completely in digital for 

unmatched quality and professional sound 

1000 CDs-$1495 
CD replication from your production¬ 
ready DAT. 2-color disc imprint from 
your transparency, insertion of your 
printed material. CD jewel box and 
shrinkwrap_ 

Abbey Artist 
.‘Headquarters 

9525 Vassar Ave.. Chatsworth CA 91311 

(800) 257-BEST 
.^—SIMPLY THE BEST 

GUARANTEED!" 

Uptempo ballads Carey Houston. Celine style Wendy 
714-490-7092 
•Singr. sngwrtr sks eclectic lyricst No amateurs pls 
Casey. 818-727-0244 
•Sngwrtr. musician skg < ollab W Al 
style Phil Chen. 818-761-3960 
•Sngwrtr nds marketable fem pop artist 16-25 pref f< >r ; 
sng & new label Steve. 909-358-4354 
•Sngwrtr w/pop. entry reggae & blues demos sk bands 
& singrs not necessarily self contained Paul 818-358 
6863 

SONGWRITERS 
SUCCESS PLAN 

a. Write cool songs 
b. Make great records 
c. Earn lots of money 
ANY QUESTIONS? 

ASK-A-PRO 
Presented by The 

Songwriters Guild Foundation 
Janet Fisher 

Goonight Kiss Music 
Feb.15,1995 

Reserv/Fee 213-462-1108 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

.75^* 
213-465-7522 

Radio Ready 

Next Day 
Buy 2 CD s at S49 each. get the 

third one free. (No Minimum order) 

50 CD's In 
s 

(213) 9^9-090 
\CD House. 
3599 Cahuenga, Ste. 322 LA, CA9W88 
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ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

CD wo CASSETTE DUPLICATION 
lOOdSid«) C-30, Rtal-Tirne Copi«i 1 1.59 m. 

Indudes: chrome tope, laser printed labels & boxes 

1000 CD Special ‘1.49 «a. 

CD Specials DAT to DAT Complete Packaging 

Quality Clones Tape Duplication 
(213)464-5853 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

z - m 

STUDIO DEE 
32’24'16’8 TRK STUDIO 

TRIDENT’2"*ADAT’BRC 
NEVE, API, SUMMIT TUBE MIC PRE 
64 INPUTS, 2 DATS, NEUMANN U87, 
EVENTIDE H3000 SE, EPS SAMPLER, 
LEXICON 224XL, ATARI, DBX, UREI, 

$30/*35HR (213) 662-9595 
Sample Rate Conversions 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi / Otari equipment maintained 
and calibrated for optimum reproduction 

• High-bias Chrome-Plus tape and Shape brand 
cassette shells used exclusively 

* Laser printed packaging tor professional appearance 
ProSound Audio Labs 

■■■ 818-841-8508 

Pro Tools III $20.00/HR 
gets you started on the production of your 

Pop. R&B. Hip Hop & Dance Music songs 

DH PRODUCTIONS 
(213) 463-0242 
Record quality at low demo price 

24 TRACK DIGITAL 
RECORDING 

S25 per hour 
4 hr min. 

STUDIO 

ADAT/MPC 60 
FULL MIDI SETUP 

(818) 382-4756 
Perfect lot PkhIuccis & Songwriters 

RAP 
RECORDING STUDIOS 

IF IT’S NOT RAP-DON'T EVEN CALL 

(213) 463-4046 
6679 Sunset Blvd, 
lilywood, CA 90028 
(213) 466-1661 

Jewel Boxes .27 eal 
In House 1 

Graphic Design 
jovr prxes advde irn»nç and 
Glow Hosier No rnoden charges 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

fZO/hr. Spécial 
24-Zruclc ^rotfudioHS 
818-361-2224 

24TRACK 
5hoürs$99 

liverooms digital editing majors 

metrosound 
<->8 1 8 -366-5588 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best* 

(818) 543-0477 
Rap & live groups welcome 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery. Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

Pro 24 trii 
Analog 

$20 p/nr! 
800-913 »2025 

CASSETTE COPIES 
★ Realtime TDK SA Tape ♦ Open Weekends 
★ Same Day Turnaround ★ 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 

(818) 509-6774 

POWERHOUSE 
MULTIMEDIA 
STUDIOS 

Best Drum Room 
in the Valley! 

818’993’4778 

24 TRACK 
"ENG • 2 AMPEX ' XLNT MICS * MAJORS 

(.i.i990-4889 í22hr’hrs’ 
DAT TO DAT. .... $20/hr 
1 UP CDs (UPTO 68 MIN.) $45 

QUALITY DEMOS 
24 INPUT 1/2" 16 TRACK 

Effects, DAT, Lots of Mies, Vocal Booth, 
Piano, Hammond Organ and More...S15.00/hr 

- ENGINEER INCLUDED -

4* DENNISON (213)466-9425 
PRODUCTIONS 400

Quality Cassette Copies 
From $1.50 / Mastering 

• CD $44.00 (Album Length) 
• Best decks (All HX Pro) • Direct printing and labels 

• Open weekends • Fast turnaround 
• Digital editing • Hands-on outboard gear 

• 24 TK Studio • Live recording 

Call anytime (310) 837-3574 
DAT to DAT 

RecorcL hr 
IÇ?^Way 

MORE RECORD DEALS THAN ANY OTHER STUDIO!" 

2' Aulii/CD Qulih 24 frit. Aifiaifd 64 l.fit 

DAT EiitiiÿNufiriM Midi h Killer lire Stint 

818.893.0258 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 
Turnaround, DAT to DAT, Lots of Outboard Gear 

STUDIO 
IfaM SERVICES 
■H (310)478-7917 BB 

Watson Sound Services 
DUPLICATION • RENTALS 

16 TRACK RECORDING 
CD One-Offs- $25.00 ea 

For more info call 

213 • 356 • 8908 

MAN ALIVE Music Productions 
CD MANUFACTURING 

1000 CD s $1750 
includes 2 Page Booklet 4 Color Cover wBAW Back 

ink Wrap Shipping To Vour Door All Overages Included ' 
_ 1000 Bulk CD's $1150_ 
STATE OF THE ART CD MASTERING 

ante Solutions'“ Digital Editmq & EQ Tube Compression 
cordable CD s DAT to DAT Transfers Same Day Service 
COMPLETE GRAPHICS I LAYOUT / DESIGN ! FILM 

818-753-3959 

BLUE MOUNTAIN 
PRODUCTIONS 

16TRK DIRECT TO DISK 
D MASTERING • DEMOS 
•'VIDEO PRODUCTIONS 

13-254-2932 
RICHT BRAIN STUDIOS 

24 track digital 
■ Affordable Rates 
■ Live Room 
■ Steinway 
■ Lots Of Midi 
■ Audio For Video 

31O-B96-7782 

Real Time & High Speed 
Cassette / D AT. 

Reel to Reel / Video 
Utilizing the "Nakamichi" 

Cassette Duplicating System 

(213) 876-5991 

DEMOS 
AS LOW AS $ 1 5/HR 

310*288*6500 

Al DIO \ IDEO& CI) 
REPLICATION SERVICES 

• Fast turnaround tune 
• Real lime, high speed (bin loop) 

• Custom packaging 
QI M ITV M MFORDABI I PRK I ' 

V-CORPORAT1ON 
Otl tX18)9()6-(M12 l ax: (XIX1966-0465 

llXtXh V-CORP w M/C VISA 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to ma/or record 
executives Service Free if not accepted 

Over 25 years experience in the industry. 
For details SASE MILESTONE MEDIA 

P.O. Box 869 Dept MC. Venice. CA 90291 

Full Service 24Tk Production 
DIGITAL EDITING 
Cassette Duplication 
& DAT to DAT Transfer 

TAPE SALE 2" Ampex 456 (lx) .*69 1/2" Ampex 456 (lx) . *16 
Charles Laurence Productions 

W 818) 368-4962 

TAPE DUPLICATION 
Our #1 concern is QUALITY! 

✓Real Time & High Speed ✓Great prices & service 

✓All HX-Pro decks ✓Fast turnaround 

✓Maxell XL-HCrOz tapes ✓Laser print lables 

R Z - I Z Productions 

REEL SOUND 
2" 16, 24 & 48 Track 

API, AMPEX,NEUMANN,LEXICON, 
EVENTIDE. ADAT AND MORE. 

$25/HR. PRODUCER AVAILABLE 
BLOCK RATE DISCOUNTS AVAILABLE 

NEW STUDIO CITY LOCATION 
1 -800-55-RECORD 
818-769-8242 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

Real Time Cassette Copies $495 ELUDES REAL TIME DUPLICATION * I** CHROME TAPES/LASER JET LABELS 
1 (15 MIN PROGRAM/20 TAPE MINIMUM) 

II DAT TO DAT TRANSFER & EDITING 
I U (UP TO 15 MIN PROGRAM) 

Çil 1 CD (UP TO 50 MIN PROGRAM) 
*44 2 FOR $80/SINGLES $29 

310-559-9095 

16 TRACKS in. = s15/hr 
(. RF A I DI M( > U UH ( )R \\II HOI I A BAND 

Producer/Composer/Arranger 
with radio, film. TV. and album credits will 

(urn your idea into hot music' Top equipment 

& great sound tor a small price' 

818-909-9092 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

*Hi-Quality 
*Packaging 

T *Great Service 
*Best Price 
(818) 

76SPEED 

(310) 470-2194 or (800)435-8737 
2340 Westwood Bl. #1 (between Olympic & Pico) 
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DIGITAL BIN DUPLICATION 

COMPACT DISCS & CASSETTES 

CD and CASSETTE PACKAGE 
1000 Each for $2899 

íolngíá 

COMPLETE DELUXE PACKAGE 
INCLUDES BOTH PACKAGES 

SHOWN ABOVE 

GUARANTEED QUALITY 
DON'T SETTLE FOR LESS THAN THE BEST 

COMPLETE ART 
DEPARTMENT 

DESIGN 
LAYOUT 

TYPESETTING 
SEPARATIONS 

COMPOSITION 

COMPACT DISCS 
11000 for $1990 

REFERENCE CO 
NO CHARGE 
(60 MIN MAX) 

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 
AND COLOR KEY FOR J-CARDS, AND CAMERA READY ART 
FOR LABEL IMPRINTING. 

2-COLOR 
LABEL 

PACKAGE INCLUDES GLASS MASTER. CD" 
IN JEWEL BOXES, 4-PAGE COLOR BOOK 
AND INLAY CARD, SHRINKWRAPPED. 
YOU SUPPLY DAT MASTER OR 1630, 
FINISHED PRINTER'S NEGATIVES' AND 

FILM LABEL POSITIVE(S). 

INCLUDES DIGITAL MASTER, TEST CASSETTES, CHROME 
TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS 
AND NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 
4”X4"COLORJ-CARD,AND SHRINKWRAP. 



RESTRING YOUR SOUL 
DEAN MARKLEY STRINGS, INC., 3350 SCOTT BLVD. #45, SANTA CLARA. CA 95054 (408) 988-2456 (408) 988-0441 FAX, COPYRIGHT FEBRUARY 




