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New XR-Series Multitrackers:

Fostex consistently has provided the best
4-track cassette/mixers available, and our
new XR-Models are better than ever.

Sounding Great:

They can help you with your songwriting
and your performances. Help you make
killer demos. Rehearse in real time. Record
at your own pace. Mix when it’s right.

Way Easy to Use:

Level settings, monitor mixes, aux send
and return controls are all straight ahead
and obvious. You don’t need to be an
engineer- or become one - in order to get
your music on tape

All on Your Own XR: Go for it.

XR-5: 4-Inputs; High Speed
Stereo Record; Dolby B NR;
Stereo Aux Send/Return.

XR-7: 6-Inputs; Dual Speed;
4-track Record; Dolby C NR; L/R
Bus with Sweep Mid EQ.

Fostex

15431 Blackburn Ave e Norwalk, CA 90650
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CD PACKAGES
1000 @ %1000

Package Includes
2 Color Printing & 2 Premastered CID's
From your € 1) Ready IDAT & Hilim
OR
GIVE US YOUR CD READY DAT, PHOTO, & GRAPHIC IDEAS
AND IN 3 WEEKS WE'LL GIVE YOU YOUAR......

1000 reniLreaoy 05e$2 490

EVEN MORE

00R 2 5 Oy 05e$ 1740
ngzgf(ll;gror 2 5 0 CD 'S @ $5 2 5 (3 REORDERS ONIY)

STILL MORE

12 RETAILREADY (DR COPIES @ bdd

\m/s: 100 §10.23//$9.22/$8.27
MIN 10/50) 100 $10. 46><$\9 4s/$s ;é
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BI_ANK CASSETTES

CUSTOM LENGTH
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CASSETTE DUPLICATION
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CASSETT

1NATIDNAL DISTDIBUTDDS

AMPEX, 3M, BASF EURRILW\PLN |
MAXELL, SONY, TDK gACYMVIY 3 B

S] UDIO §UDDLIES DICITAL TADE
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‘ TAPE
COMPANY

1928 14th St. Santa Monica, Ca. 90404 4605 r
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FEEDBACK

CONNECTING WITH
THE CONNECTION

Music Connection

6640 Sunset Bivd..

213-462-5772/FA

SUBSCRIPTIONS: $40 for one
year. $65 for two vears. There is a
subscription blank in every issue.
Fill it out and send it in. Or sub-
scribe by phone and use a eredit
card. Use the above address and
phone number. Write the word
“Subseription™ on the envelope.
Sorry. no billing.

BACK ISSUES: All back issues
are $3.50 cach plus $1.50 postage
per issue. Write to MC ¢/o “Back
[ssues.” or stop by the office and
purchase them.

FREE CLASSIFIED ADS: Please
refer to the classified section of the
magazine for complete instructions
as ineligible or improperly placed
ads will not be printed. Place vour
ad on the 24-hour hot line by calling
213-462-3749.

DISPLAY ADS: Our advertising/
promotion department is extremely
helpful when it comes to assisting
vou in designing a promotion cam-
paign tor your music career. Call
the above numberany time between
9:30ha.m. and 6 p.m.
CALENDAR: Ifyouhaveanevent,
workshop.class orseminar that you
wantus toannouncee. send the infor-
mation in writing to the above ad-
dress, e/o Calendar.™
FEEDBACK: All your comments,
suggestions and opinions are wel-
come. We reserve the right to edit

Hollywood. CA 90028
X:213-462-3123

all submissions. Letters must in-
clude your name and address. Di
rect all correspondence to “Feed-
buck™ or call 818-503-7485.
CLUB REVIEWS: Send arequest
letter to the above address that in-
cludes the name and number of the
group’s contact person. the correct
spelling of all the band members’
names and what they play. a b&w
photo. three future gig dates and a
very short description of the music.
A tape is helpful but not necessary.
Give us at least ten days advance
notice of your gig. Direct the corre-
spondence to “Club Reviews.™
DEMO CRITIQUES: Our Demo
Critigue section has beenexpanded.
If vou are an unsigned artist and
want your product analyzed before
you submititto the industry. please
see the guidelines in the Demo Cri-
tigue Section of this issue.
REPRINTS AND PERMIS-
SIONS: You must have written
permission to quote or reproduce
any part of Music Connection for
any reason. Send a request letter to
the publisher at the above address.
Inctude your phone number.
CONNECTING BY MODENM:
MC is associated with “Music Net
work USA™ To access us via mo
dem, call MNUSA: 310-312-8753.
Our E-Mail Internet Address is:
MCMag@AQOL.com

Now’s your chance to voice

your opinion to the industry!
CALL MUSIC CONNECTION’S

24 HOUR

OPINION

HOTLINE

818-503-7485

You say it and we’ll print it!

MUSIC CONNECTION. MAY 29—JUNE 11, 1995
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Two high-performance ATH-MA40
acoustic designs

Great headphones need

to be comfaortable and T Moo
reliable, but not everyone

“Exact Realism”
prefers the same sound.

That's why our two new closed-back
Precision Studiophones offer different responses:

o ATH-MA40 with flat, extended response
for exact reproduction of the original mix.

¢ ATH-DA4D0 with enhanced low-frequency response
for extra punch from the bass and drums.

Power and precision

Both models provide the same 1,600 mW of power
handling with high efficiency. And both maintain
exceptional clarity and linearity, even at high SPLs.

ATH-DAC
audio-tech

g

R 1 P4
LA 7
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Two new Studiollllnnes‘."l'ﬁ‘d differelit curves.

ATH-D4O Comfort and convenience
T~ A-T Precision Studiophones
provide superb comfort, plus
A 2exiz  Hotating earpieces for one-ear

“Lots of Bass” listening and a single-exit cable.

The guality you need; the sound you want
Prove it to yourself. Compare your present 'phones
to both new Precision Studiophones at your dealer.
Or for more information, call, write or fax,

Audio-Technica U.S., Inc.,
1221 Commerce Drive, Stow, Ohio 44224
(216) 686-2600 Fax: (216) 686-0719

audio-technica.



Through Creative Sound you have access to major manufacturers including WEA Manufacturing

SPECIAL PACKAGE PRICES
FORQUALITY MANUFACTURING -

Premium quality assures the finest audio technology in the world today!

DELUXE
DOUSLE LENGTH

(800) 323-PACK(U.S.A.)

CA Phone: (310) 456-5482 « CA Fax: (310) 456-7886
NY Phone: (718) 921-2807 » NY Fax: (718) 921-1543
Mail: P.0. Box 755, Malibu, CA 90265

ISE

0IGITAL AUDID

NOW YOU CAN USE THE SAME FACILITIES
THAT PRODUCE THE WORLD'S BEST SELLERS!
Including WEA MFG. (Time-Warner) WEA is #1 in USA music sales
FULL COLOR PREMIUM PACKAGE
1000 CD'S + 1000 Digalog/Cobalt
Cassettes for $2695

Better Quality Control. Personalized Service, Faster Delivery.

COLOR CD PACKAGES:
Includes glass master, disc replication, one or two color imprint
process printing - 2 panel® full color front card [4/1] and inlay
card [4/0] from your composite film - jewel box & shrink-wrap
Premium quality discs - from your U1630, CD-R or
44.1 Dat, full color inserts* in jewel boxes:
500 for $1599 e 1000 for $1795 « 2000 for
$3289 o 3000 for $4746 ¢ 5000 for $7390

*.09 ea. add'l page-4/1 means full color outside, black on inside pages
Promo Cds «in T-8ags): 1000 - $7130 « 3000 - $3060 » 5000 - $4500

COLOR CASSETTE PACKAGES: @l@=Tos®
includes Dolby/HX Pro, Clear Sonic Shells, Clear Boxes,
Apex labeling, full color j-cards, shrink-wrap.

Ferric: 500 for $579** « 1000 for $895 » 2000 for
$1570 « 3000 for $2358 « 5000 for $3595
Chrome: 500 for $599 « 1000 for $955 ¢ 2000 for
$1690 « 3000 for $2388 « 5000 for $3735

Cassette Singles: 1000--$795 » 2000--$1690

WEA Digalog/Ferric: 1000 for $945**e 2000 |
for $1646 « 3000 for $2427 « 5000 for $3975

. |

WEA Digalog/Cobalt: 7000 for $999 *e 2000 |
for $1795 » 3000 for $2619 e 5000 for $4245

““Over 45 minutes is additional, 04 each additional J Card panel

or print backside (4/1 means full color front panels, black on

reverse; minimum Digalog reorder is 500; over 45 minutes is

additional; Digalog master requires 15 sec. split between sides)

Video Tapes (ea.): 250 (15 min.)- $1.39 o 500 (60 min.)- $2.49
12" Vinyl (white or blk steeve): 300 for $885 « 1000 for $1575
300 12” Singles + 300 Maxi Cassette Singlies for $1389

FULL COLOR BUDGET PACKAGE
500 CD'S + 500 Cassettes for $2157

Prices based upon receipt of appropriate masters, composite
film viith color keys (process printing) for label and insert
Terms: 50% deposit, balance due when ready to ship
ADDITIONAL SERVICES INCLUDE DIGITAL TRANSFERS
PROFESSIONAL GRAPHICS & CD ROM REPLICATION
All products are guaranteed for quality.

HE 1q4



CALENDAR

By Trish Connery
Ifyou have an event, workshop, class or seminar that you want us to announce, send the info in

writing to: Calendar, ¢/o Music Connection,

Current

The summer quarter for UCLA
Extension begins onJune 24 and
continues throughout the sum-
mer with a wide range of courses
specializing in the entertainment
industry. Classes are available in
performance (“Secrets Of Sing-
ing,” “Finding Your Voice: A Sing-
ing Workshop,” “Playing Popular
And Jazz Piano Styles”), the
music business (A&R: Making
Music From Acquisition To Re-
lease,” “Tour Management For
The Music Industry,” “The Ex-
panding Role Of The Personal
Manager In The Music Industry,”
“The Music Video Industry To-
day,” “Becoming A Disc Jockey”),
songwriting (“Writing Lyrics For
Hit Songs”), electronic music
(“Electronic Music [: Introduction
To Synthesis,” “Electronic Music
Il: Introduction To MIDI,” “A Com-
plete Guide To Digital Sampling”),
recording engineering (“Introduc-
tion To Audio Engineering,” “Con-
sole Automation Systems,” “Mi-
crophone Techniques For Pro-
fessional Recording”) and film
scoring (“Bringing The Power Of
Music To Film,” “Film Scoring With
MIDL,” “Techniques Of Film Scor-
ing”). In addition, there will be a
free program, “Preparing For A
Career In The Music Industry,”

6640 Sunset Bivd., Hollywood, CA 90028.

on Saturday, August 26, 10:00
a.m.-4:00p.m., at UCLA, 2160-E
Dickson Art Center. Call UCLA
Extension for a free Entertain-
ment Studies catalog at 800-554-
UCLA.

“One Night Of Country” is a spe-
cial event filled with country mu-
sic, dancing, food and fun, all
designedto raise money for Hope
Lutheran Church in Hollywood.
The fund-raiser takes place on
Saturday, June 10, 3:00-7:00
p.m., at Hope Lutheran Church,
6720 Melrose Ave. (corner of
Melrose and Mansfield). The
event will feature country dance
instruction followed by dancing,
three separate dance exhibitions
and door prizes such as CDs, T-
shirts, posters, gift certificatesand
more. Companies who have do-
nated door prizes include Arista
Records Nashville, In Cahoots,
Z293.9, Country Star Restaurant,
King's Western Wear, Thieves
Market, New Country magazine,
and Music Connectionmagazine.
There will also be a special chili
dinner prepared by Pavilions for
the event. The price of admission
includes all activities, and all pro-
ceeds go to Hope Lutheran
Church. Tickets are $10 per per-
sonage 13 andup, $5forchildren
6-12 and children under 5 are

admitted free. Child-care will be
available. Call Trish at 213-462-
2126 for additional information.

The Association Of Independent
Music Publishers present another
music publishing luncheon panel
on Friday, June 16, 11:45 a.m.-
2:00 p.m., at the Hotel Sofitel Ma
Maison, 8555 Beverly Blvd., in
Beverly Hills. The panel’s topic
will be “The Exploding Latin Mar-
ket In The USA” and will include
Jose Delgado and Erich Bulling
as panelists. The costis $28 and
includes lunch. Please call 818-
842-6257 for additional informa-
tion or to make reservations.

The Songwriters Guild
Foundation’s next “Ask-A-Pro”
seminar takes place on Wednes-
day, June 14, 7:00 p.m., at the
SGA Hollywood office, 6430 Sun-
set Blvd., and will feature writer/
producer Lindsay Tomasic of
Astro Recording as the industry
guest. She will discuss recording
demos, studio techniques, equip-
ment, budgeting your time and
money, song selection, etc. Seat-
ing is limited and reservations
are required. Please callthe Guild
offices at 213-462-1108.

The 12th Annual Topanga Blues
And Heritage Festival is planned
for Saturday, June 17, 10:00a.m.-
6:00 p.m., at the Paramount
Ranch in Agoura. This year’s
event is co-sponsored by the

Southern California Blues Soci-
ety and the National Park Ser-
vice. Some of the performers lined
up include John Juke Logan,
Brenda Burns and the Chill Aces,
Rich and Maureen Del Grosso,
Frankie Lee, Margie Evans and
many others. in addition to the
musical lineup, there will also be
a variety of food and art, as well
as a children’s area with activi-
ties for kids under 12. Tickets are
$18.50 in advance; $23 at the
door. For more information, call
the Southern California Blues
Society at 714-821-6870 or 800-
498-6870.

Old Pasadena Summer Fest '95
takes place on Saturday and Sun-
day, June 3-4, 10:00 a.m.-8:00
p.m., at Central Park (Fair Oaks
Ave and Del Mar Blvd.) in Pasa-
dena. This year's event will in-
clude “A Taste Of Pasadena,”
featuring food from twelve of the
finest local restaurants, “Sum-
mer Arts Fest,” presenting 100
fine arts and crafts displays;
“Children’s Fun Fest,”includinga
petting zoo, story tellers, puppe-
teers and mimes; and “Playboy
Jazz In Central Park,” twelve
hours of music presented in co-
operation with the Playboy Jazz
Festival, featuring jazz, blues,
R&B and salsa. For more infor-
mation regarding Old Pasadena
Summer Fest '95, contact Del
Mano Productions at 818-797-
6803.

VISA |
I

Most Major Record Labels and Publishers
1 JOV[0IN Accept Unsolicited Tapes.

They [0]8] Accept Tapes From Us.

The fact is, you won't get a deal if you can’t get your tape solicited by a major label or publisher.

We work with about a hundred of them. You're curious but suspicious.

So were over a thousand other songwriters, artists, and bands who have become our members.
Now their tapes get to A&M, ATLANTIC, COLUMBIA, ELEKTRA, EMI, EPIC, GEFFEN,

GIANT, MERCURY, MCA, MOTOWN, RCA, SBK. VIRGIN, and many more.

It all this sounds too good to be true, wait until you find out how we do it. Then you'll wonder why nobody's ever done it before.

, 2
AN
The Independent A&R Vehicle

1-800-458-2111

CALL NOW, BEFORE YOU GET DISTRACTED
24 HOURS

‘(/ )
: MesterCard
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EXPRESS CD
MANUFACTURING
READY IN 3 WEEKS!

| 300 EDS_p|us 300 Cassettes l

with two-color inserts for only $2 ,390

Complew package includes:
t

MEET OUR NEW WEST COAST STAFF

IN LA
1-800-731-8009
"AX B18-848-4199

IN TIIE BAY AREA
1-800-869-07 15
FAX 510-226-0455

Bethany
Blumenfeld

Steve

Plowden Fry Urquhart

| call todoy for your FREE,
1995 full color catalog:

1-800-731-8009
") DISC MAKERS

AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY
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By Karen Orsi

The Recording Experience is a
nationwide (and now worldwide) ser-
vice that offers aspiring engineering
students the opportunity to get on-
the-job training experience in an ap-
prenticeship fashion. The programis
based on the concept that a profes-
sional studio, with actual paying cli-
ents, is the best place to frain for a
career as an audio engineer.

According to the company's
founder, Eric Harding, internships in
studios are nothing new in the re-
cording industry. He feels that
whether you have a degree in audio
engineering or no technical knowl-
edge at all, everyone has to go
through an internship to gain experi-
ence. An internship is a chance to
prove your worth to a studio. Before
it was possible to go to college or
trade schools, the only way to learn
the occupation of your choice was to
apprentice with a professional. His-
torically, the apprentice trades his
labor for learning a skill from the
master craftsman.

For students at the Recording
Experience, Harding ofters a seven-
year job placement program. Usu-
ally, however, Hardinghasfoundthat
the student gets hired at the studio
where they are trained. This situa-
tion compares favorably with the tra-
ditional trade school or col-
lege programs, which offer
training in a classroom situ-
ation. Also, many trade
school students graduate
with noactual experiencein
a working studio, white Re-
cording Experience offers
experience and education.
“We believe the bestteach-
ers are the studio owners,
managers and chief engi-
neers because they are the
ones who hire people in the indus-
try,” says Harding.

The Recording Experience does
not change studios into classrooms
but makes sure the studios go about
their normal day-to-day recording
sessions, so students can see what
it takes to get involved. "Just getting
a student accepted into a studio is
not enough,” says Eric. "That's why
having the right educational course
is soimportant for on-the-job training
in professional studios.’

Harding also provides a home-
learning curriculum for his appren-
tices. The course is set up to teach a
student how to become of real assis-
tance to a studio, then teaches allthe
technical aspects of audio engineer
ing. Ten years ago, Eric Harding

Eric Harding

founded and developed a company
called Recording Connection. With
help from Sherman Keene, author
of Practical Techniques For The Re-
cording Engineer, Harding put to-
gether an extensive home study
course to go along with training a
student in a professional recording
studio. He also utilized the consid-
erable knowledge of John Vestman,
the undisputed authority on how to
stay sane in the music business and
author of a series of motivational
tapes for musicians, for a section of
the course called “Audio Psychol-
ogy And Attitude” so the student can
learn proper studio etiquette. This
program is so detailed and com-
plete that Harding claims that many
of his master engineers learn along
with the students. Harding is also in
the process of developing a CD-
ROM interactive course to bring the
curriculum up to the moment.

For potential students, the first
step toward a new career is to go
through a screening process, in an
efforttofind the most serious minded
applicants. If, after discussing the
prospects of a career in engineer-
ing, you still think it's yourcup of tea,
you will be interviewed in order to
ascertain what your goals are. They
will see if you have the right attitude
and motivation for the job and ask
you if you have any favorite studios
in your area in which you would like
to train.

The Recording Experience actu-
ally lets you pick the studio you
would like to train in. “We usually
start with the best or biggest studio
in a student’s area, but if a student
has a favorite studio he or she would
liketotrainin, wetry to hookthemup
in that studio,” says Mr. Harding. If
acceptedintothe studioinyourarea,
you pay the Recording Experience
between $2,500-3,350, and you be-
ginyourtraining. You willtrainaround
your own schedule, with
most students finishing the
course in six to eight
months. If you don't get
accepted by the studio,
then there is no charge to
you. The Recording Expe-
rience offers seven years
of job placement assis-
tance nationwide, so wher-
ever you might move to,
they can help youout. But.
as Harding says, “We find
that most of our students’ first break
usually comes from the studio that
they do their training in. because
once they get to know you and like
you, they don’t want to lose you. In
addition. we create an incentive for
a studio to hire our student. or help
us by getting the student into an-
other studio.”

For a five-minute recording de-
scribing the Recording Experience .
call 800-795-5750. For other ques-
tions, a 24-hour message service is
available at 310-543-5782. If you
are arecording studio ownerorman-
ager who s interested in learning
more about what the Recording Ex-
perience can offer you. call 800-
239-8099
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GOODMAN MUSIC

HUGE BLOWOUT!

SAVINGS up to 80%

= N -
Keyboards ® Mixers ® Speakers ® Computers ® Multitracks ® Recorders
DATs e Microphones ¢ Synthesizers ® Samplers ® Sequencers ® Amps
Pianos ® Home Keyboards ® Drum Machines ¢ MIDI

NOW!

100’s of Items Below Cost!

DEALS NOWSAVE BIG

MIXING
CONSOLES

DIGITAL& ANALOG s o-
RECORDERS

KEYBOARDS & m

SYNTHESIZERS




%O [NEWS |
Present Time Studios
Robbed at Gunpoint

By Steven P. Wheeler

Burbank-based recording studio owner
accosted by gunmen, who steal an estimated
$70,000 worth of high-end equipment

Burbank—In what could be an-
other in a series of related studio
robberies, Present Time Recording
Studios owner Bob Wurster was
robbed at gunpoint on Wednesday.,
April 26th.

Wurster. who was held hostage
for 90 minutes, says that two black
males arrived to look at the mixing
room. After playing them some mu-
sic to demonstrate the equipment,
one of the t(wo men. who Wurster
described as “real pleasant. nice
suys” up to that point. pulled out a
gun, and they handcutted him and
began disassembling his studio.

Lventually they carted away
more than 40 pieces of equipment
Gincluding three DA-88 Tuscam
Digital Recorders) worth an esti-
mated retail value of $70.000.

“They knew exactly what they
were doing.” Wurster told MC.
“They took the most expensive or
the newest gear.”

The studio owner. who has been
in business since 1976, warns other
studioowners, saying. “They didn’t
come in with the gang attitude at all.
and then youturn around and there’s

DOVE AWARDS

Christian artist Steven Curtis
Chapman was the hig winner during
the 26th Annual Dove Awards, held
at the Grand Ole Opry in Nashville.
Chapman nabhed Artist of the Year,
Songwriter of the Year (for the sev-
enth consecutive year), Male Vo-
calist of the Year, Contemporary
Recorded Song of the Year (“Heaven
In The Real World”) and Contempo-
rary Album of the Year (Heaven In
The Real World).

12

a gun in your face. Tonly saw two off
them. but there were more outside
that I didn™t know about.”

Leading the investigation is De
tective Juose Duran of the Burbank
Police Department Robbery Divi
sion. At this pointin time, there are
no leads. I put out a teletype. but |
haven'treceived any calls from any
other agencies.”

Waurster points out that he has
heard of other studio robberies uti-
lizing asimilarmodus operandi with
two front men matching his de-

| scription of athin black male stand-

ing 57107 with shorthairand astocky
black male standing approximately
5°8.7

“["ve been getting calls trom

| studio owners or people who know

of studios that have been robbed
like this.” says Wurster. “One is in
Riverside, oneisoutby LAX. oncis
in Van Nuys and there’s another in
West [L.A.. and I've heard from
various people that there have been
a lot more going on.

“One of the studios that [ talked
to said these guys came in and actu
ally brought down a deposit for a
session and then robbed it when the
session was booked.” explains
Wurster. “Another place told me
that these guys came to drop oft a
deposit after they had looked at the
studio and robbed it then. A couple
of the people that I've talked to
gave similar descriptions of the two
front men, and they fit the same
MO. This is big business.™

Detective Duran agrees with
Wurster's financial assessment.
“Like anything else. you have no
idea ofthe intention of these people.
Are they going to set up their own
recording studio or are they selling
it to somicone else? In terms of this
particular crime. it leads me to be-
lieve that they already have a buyer
for the equipment. [ wouldn’t think
they would go from recording stu-
dio to recording studio and take a
chance trying to unload this stuff.”

Fornow, Wurster gives out some
advice for fellow studio owners.
“These guys know how studios
work. They know the drift. and they

do it along the lines that any other
musician we deal with would. The
best thing that [ can say is get a
phone number and an address. and
ifthere s anything that doesn’t seem
right. it’s not worth dealing with
them. Some studio owners are gonna
say. "Well. I'll lose a couple hun-
dred bucksif [turnthem away.” But
[can tell you from personal experi-
ence. you're gonna lose a lot more
than that if your hunch is wrong
“1 will probably go out of busi

ness because of this.” adds Wurster.
“I spoke with my insurance agent,
and because of what he said. I don't
think F'll be able to replace what |
had. I'm going 0 pay my bills and
see what happens over the next six
months.”

If you have uny information on
the Present Time Studios robbery
orany similarstudiorobbery. please
contact Detective Jose Duran at the
Burbank Police Department Rob-
bery Division (818-953-8667).

Studio Theft Protection Tips

Detective Jose Duran of the
Burbank Police Depariment/Rob-
bery Division, who is heading the
investigation into the armed rob-
bery at Present Time Recording Stu-
dio, gave MC some helpful hints tfor
studio owners.

*“I think that the most important
thing to remember is that even
though the studio business is atough
business, if you’re too quick and
eager, you could get yourself in
trouble. You have to ask basic ques-
tions to protect yourself.

“It’s like if a band or a musician
wants to write your studio a check.
You’re going to verify the name,
the address, the phone number, the
drivers license. It’s the same thing.
You’re just starting that process at
the beginning by asking those same
questions. They‘re going to be ask-
ing you questions about your studio
and yourequipment. and youshould
use that opportunity to ask them
questions about what they’re look-
ing for, how long they've been in
the business. I'm sure an experi-
enced studio owner would be able
to get a feel about the person based
on those answers.

“Youshould ask questions when
people call. You should get the full

T

Zoo modern popster Matthew Sweet was rectly presented with a gold
plague for his 1991 Zoo debut, Girlfriend. Pictured: manager Russell

name and ask for phone numbers

and things like that. If the person is

reluctant to give out his phone num-

ber and instead offers a pager num-
‘ ber, you should be leary because
legitimate business people don’t
conduct business with only a pager.
If they hesitate to give you a4 num-
ber or sound like they’re making up
| anumber on the spot, that should be
a red flag that something’s not en-
tirely right. You should call those
numbers back to verify the best you
' can.

“You should also write the se-
rial numbers down and mark your
equipment. You should put your
drivers license number on the same
corner of every piece of equipment

| you have, but it should be a good
engraving job. You have to try to
make it as difficult as possible for
the criminal to get rid of the mer-
chandise, andengraving yourequip-
ment can work.

“Withstolen carsandequipment,
we’ll have people come in and say
that they scratched their name or
drivers license on a certain spot,
and then you look there and it’s
scratched oft, so it kind of lends
credibility to the fact that this item

I belongs to them.”

Carter, Sweet, Zoo President Lou Maglia and Tom Simonson of Russell

Carter Artist Management.

MUSIC CONNECTION, MAY 29—JUNE 11, 1995



The Electronic Music Box

L.A.'s Midi-Music-Digital Audio Experts

PRO Digital
Audio Systems,

Make Your Own CDs

Pinnacle Micro RCD1000 Makes

[ Falcon
16 track System

Includes 14meg Falcon w/monitor, Cubase

CDs & CDRoms with Your Mac  § Audio & 270HD
Of PC ] 899J\ 2599 )
é ® Y= _ - . )
iy | ¢ Emagic Logic Audio 2.0 dlgldeS|gn
Systems Supports 8 tracks on Session 8 & 16 on Pro Tools $
SAW 8 Track v Built in Audio ¥ diting, Pitch Shifting. Time Comp. - \OC\"‘
l‘l:l;"; . ﬁ $F‘f|0899 dll\cludes Notation w/Lyric, Symbols )r 6"9 so““d ::\: (\\(\S
SUSWEIaES —=£4 < \
- . 1] o\
digidesign DigiTrax Apple Powerl\ﬁc[)cEglKog 2 (§399 i wowl! AudioMedia SoundTools
N ! . ist)
Deck Il [NialZUicf | NO Audio Card o ) SampleCell for PC & Mac
(210 16 Track Systems! A Required! 8 TRACKS Digital Audio =~ ONSALE! )

Sound Forge )
Digital Editor
In Stock

Apple and the Appie Logo are registered trademarks of Apple Compuler, EZ FlnanClng by BLnCharge EZ START UP LEASES'
Authorized Apple VAR

e

Keyboards,
EFXs, Speakers

=Rolan

! Keyboards,
EFXs, Speakers

We Feature Allen o Heath ,Digidesign, Mackie Mark Of the Unicorn,Opcode,Passport, Peavey, Roland Steinberg Products & More!

PowerMac 6100
Sys w/Deck °2499

MACKIE

SALE
1604 « LM3204

12020

We'll take your DAT demo and master it
to CD. Playable on any CD player.

DAT TO CD MASTER

$50

2 CD Min. Call for Detcns

Roland JV-35
$989

with VE-JV1 Expnsion
USS Sleath stand

\ Gig bag

Guitar to

} | Midi system

L Roland RAP-10 5299

(Musnc Copyist Avolloble)

Over 100 Midi Help Books! Cenerol Midi Files from Sl)

( Roland JV880 $599

) Curtle Beach Cards On Scle)

$349

{ Samplitue

Studio PC
16 track
HD Rec

$399 ) 9.




McCartney Radio Series Set to
Debut Memorial Day Weekend

By Michael Amicone

Westwood One is syndicating this intimate
special spotlighting the ex-Beatle’s cache of
rare/unreleased recordings and memories

Los Angeles—On Memorial Day
weekend, radio show syndicators
Westwood One Entertainment will
debut Paul McCartney™s radio se-
ries, Qobu Joobu—similarin theme
to Westwood One’s long-running
show. The Lost Lennon Tapes. but
this time with the artist himselt nar-
rating the proceedings.

A fascinating ghimpse into the
ex-Beatle's musical world. the ra-
dio series—whose nonsensical
name was inspired by a BBC pro-
duction of Alfred Jurry s Ubu Cocu
that McCartney heard 30 years ago
on the radio—includes unreleased
McCartney tracks, soundchecks
from past ours. an occasional visit
to McCartney’s home studio, ses-
sions with guest artists (Stevie
Wonder, Brian Wilson), personal
stories about John Lennon, Keith
Moon and Litle Richard and favor-
e selections from McCartney’'s

own record collection, culled from
the estimated 250 hours of rare and
unreleased material collecting dust
in Paul McCartney’s personal ar-

| chives.

Among the tracks that will be
aired are outtakes from the sessions
with Stevie Wonder which yielded
“Ebony  And Ivory.” unreleased
songssuchas the Latin-tinged dance
number "Atlantic Ocean™ and tracks
recorded with members ol Billy
Joels band and produced by Phil
Ramone.

The show debuts with a two-
hour installment. followed by thir-
teen one-hour episodes airing
throughout the summer and culmi-
nating with a two-hour special on
Labor Day weekend.

The Qobu Joobu series. which
will be atred locally on KLSX. was
created and directed by Paul
McCartney. (M|

Who bassist and founding member John Entwistle is pictured posing with
his original pen-and-ink drawing, used for the cover of The Who By

Numbers, during a launch party for his art tour, held at the New York Hard

Rock Cafe.
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AMFAR DONATION

S~

Yoko Ono, EMI Records Grou North America Executive \7P/ Terri Santisi,

AmFAR’s Mathilde Krim and EMI Records Group North America Chairman/
CEOQ Charles Koppelman are pictured during a check presentation held at
the New York Hard Rock Cafe. Capitol donated $100,000 in advance
royaities from Ono’s new release, New York Rock, to the American
Foundation For AIDS Research (AmFAR).

RIAA Raid Takes Bite Out of
Hispanic Counterfeit Market

By Keith Bearen

Alleged counterfeit cassette materials were
seized during nine raids, including product by
recently deceased Hispanic star Selena

Los Angeles—The Recording In-
dustry Association of America
(RIAA) has announced that recent
anti-piracy efforts have resulted in
28 arrests and the seizure ol more
than 200,000 alleged counterteit
cassettes in the Southern Calitornia
arca.

“This activity is consistent with
our commitment to channel in-
creased resources in 1995 o fight
piracy in California and other bor-
der states.” explains Frank
Creighton, coordinator of investi-
gative operations for the RIAA. re-
garding the raids which netted ille-
gal cassettes of predominately Latin
music artists. “In addition, we are
responding to increased traffic in
counterfeit recordings of Selena.,
the recently slain Hispanic record-
ing artist.”

A combined effort from the
RIAA. the Los Angeles Police
Department’s Viee Units, the Los
Angeles  County  Sheriff's
N.O.R.S.A.T. Unitand the Bell and

Calexico Police Departments re-
sulted in raids on five alleged coun-
terfeitcassette manufacturing plants
and four alleged distribution loca-
tions. Cassettes of popular Hispanic
recording artists such as Selena.
Vicente Fernandezund Luis Miguel
and 12.7millionalleged counterfeit
cassette insert cards (including
40,000 Selena inserts). more than a
dozen high-speed duplicating ma-
chines. cassettes imprinters and
plates were among the items seized
atlocations in Highland Park. South
Central Los Angeles, East Los An-
geles. LaPuente. Belland Calexico.

Twenty-cight people were ar-
rested. ol which eleven have al-
ready been convicted and eight are
in custody pending trial. Eight oth-
ers arrested in Calexico are cur-
rently in custody with criminal
charges pending. If convicted. each
defendant faces up to five years in
prison and a $250.000 fine.

IFor more information on the
RIAA, call 202-775-0101. (M

MUSIC CONNECTION, MAY 29—JUNE 11. 1995



MTV Poll Reveals Youth’s
Beliefs, Goals and Fears

By Paul Stevens

Poll shows dissatisfaction with both political
parties; Pearl Jam and Nirvana are cited as the
Elvis and Beatles of their generation

New York—The resultsofan MTV
poll of 16-29-year-olds has been
released which focuses on the
younger generation”s attitudes con-
cerning their place in history, vio-
lence, politics, health care and mu-
sical icons.

According to the survey, which
is conducted bi-monthly by MTV
and Peter D. Hart Research Associ-
ates, America’s younger generation
believes that they are “high-tech.
open-minded, angry survivors,”
who are “stressed out” and “un-
happy with the way things are going
in the country,” citing (in order)
“violence, drugs, AIDS and the lack
of good jobs™ as the major contrib-
uting factors.

Although a significant portion
of those surveyed (80 percent) claim
to be “personally happy.” they also
feel that they are missing the strong
sense of personal and tamily secu-
rity often associated with previous
generations. Because of that, 49
percent believe that the Nineties are
the worsttime to be a young person!

The poll turther revealed that
young adults would like to be re-
ferred toas “Twentysomething™ (31
percent) rather than “Generation X™
(30 percent) or “slackers™ (15 per-

MAP BENEFIT

|

The Musicians Assistance Program (MAP) recently held its first annual

cent). Nearty half believe that their
elders have an “untavorable im-
pression” of young Americans and
that the news media is "unfair and
inaccurate™ in its reporting of their
generation.

On the political side of things,
“tunding for education™ is the top
priority. with “fighting crime and
violence™ and ““reforming the wel-
fare system™ not far behind.

The survey also gives a clear
indication that the younger genera-
tion feels that neither political party
has mucheffecton their lives. Fifty-
six percent believe that President
Clinton’s policies will have no ef-
fect, and 42 percent fecl that the
Republican Congress’ agenda will
have no eftect.

Regarding health care, a major-
ity of those polled (69 percent) be-
lieve that young people should be
willing to pay the same as older
people for insurance today so they
won’Chave to pay more in the future
when they are older and their health
care needs increase.

And on the musical side of
things, Seattle superstars Nirvana
and Pearl Jam were cited as the
Elvis and Beatles of the Twenty-
something generation.

henefit concert at the House 0f Blues. The event, featuring Natalie Cole,
the Manhattan Transfer and Kenny Rankin, raised over $200,000 for the
organization which aids substance dependent musicians. Pictured (L-R):
Kenny Rankin, Private Music President Ron Goldstein, MAP Founder
Buddy Arnold and Manhattan Transfer’s Alan Paul.
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SIGNINGS & ASSIGNMENTS

By Steven P. Wheeler

Scott Hendricks

Scolt Hendricks has been named
President/CEQ of Liberty Records. The
renowned record producer, who has 40
Number One hits to his credit, will as-
sume management responsibility for the
Nashville-based label.

In addition Wait Wilson has been
appointed Executive Vice President and
General Manager of the label. Wilson will
oversee the sales, marketing, produc-
tion, international and publicity depart-
ments. Both Hendricks and Wilson can
be reached at 615-269-2000.

I.R.S8. Records announced the pro-
motion of Karen Lee to the post of Vice
President Promotion. Lee, who has been
with the label for eight years was most
recently National Director Promotion,
East Coast. She will now work out of the
label's Culver City-based headquarters
(310-841-4100).

Leyla Turkkan

Leyla Turkkan has been appointed
Executive Vice President/General Man-
ager of TAG Recordings (the newly es-
tablished Atlantic Group label), where
shewill oversee TAG’s day-to-day opera-
tions, as the label gears up for its first
releases. Turkkan is based in New York
(212-527-0900).

Phil Wild has been named Senior
Vice President of Business and Legal
Affairs for Atlantic Records. Wild comes
to the label after serving a ten-year stint
with Arista Records.

Atlantic also promoted Joanne
Parducci-Saffiotito Director of Merchan-
dising. Both Wild and Parducci-Saffioti
are based in New York (212-275-2000).

Karen Mason has been appointed to
the position of Senior Director of Market-
ing for Elektra Entertainment Group.
Mason had been the National Director of
Marketing for Eastwest Records since
1992. She can be reached at Elektra's
Beverly Hills-based offices (310-288-
3800).

MTV has promoted Oave Sirulnick to

Senior Vice President and Executive Pro-
ducer, News and Specials, where he will
take over responsibility for MTV News
Specials. Sirulnick was formerly the
company’s VP and Executive Producer
for the same division. He will work out of
MTV's New York offices (212-258-8000).

Fender Musical Instruments has re-
structured its executive management
team: Chairman Bill Schuliz has signed
a ten-year agreement to serve as CEQ,
Bill Mendello replaces Schultz as Presi-
dent and Chief Operating Officer, and
Kurt Hemrich has been promoted to Se-
nior Executive Vice President. All three
men are based at Fender's Scottsdale,
Arizona headquarters {602-596-9690).

gt

Wendy Washington

Wendy Washington has been ap-
pointed to the position of Manager of
Publicity for Arista Records. In her new
role, Washington will plan and execute
publicity campaigns for the label’s urban
roster, with an emphasis on the fledgling
R&B and rap artists. She is based in New
York (212-489-7400).

Epic Records appointed Cliff Silver to
the post of Vice President, Finance &
Administration, where he will oversee
thefinancial interests of the Epic Records
Group, including budgets and forecasts.
Silver works out of the label's New York
offices (212-833-5047).

Ken Sunshine

Ken Sunshine has been named Se-
nior Vice President of Warner Music-
U.S. where he will supervise all public
relations and corporate communications
functions, as well as serving as the
company's liaison between its labels and
the Recording Industry Association of
America in all legislative activities. In
addition, Peter LoFrumento has been
named Associate Vice President of
Warner Music-U.S., in which he will su-
pervise the implementation of all public
relations, legislative and foundation ac-
tivities. Both men are based in New York
(212-275-2590).
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% A&R REPORT

Pablo Mathiason
Title: Manager, A&R
Duties: Talent Acquisition
Years With Company: 5 years
Company: Columbia Records

Address: 550 Madison Avenue
New York, NY 10022

Phone: 212-833-8000
FAX: 212-833-5024

Dialogue
Background: After graduating from
college with a communications de-
gree, thislifelong music fan setabout
looking for employment. Mathiason
landed his first industry job as a “go-
fer” in the promotion department at
Columbia Records. He spent more
than two years learning the promo-
tion ropes and in 1993 made the
transition to A&R.

A&R: "l had been going to clubs in
the New York area since | wastwelve
years old, and when | was working in
the promotion department, | was al-
ways running into David Kahne
[former Columbia Senior VP, A&R]
at the clubs.

“On top of that, my desk in the
promotion department was right next
door to the conference room where
they had their weekly meetings. So
I'd always be playing tapes of new
stuffthat | was listening to, and when
David would go to these meetings,
he'd stop by, and we'd chat about
new stuff I'd been hearing.

“This happened for six months,
and finally he said, ‘Hey, man, | see
you outin the clubs all the time, why
don’t you scout for me?’ | was like,
‘Hellyeah, | go all the time anyway.”

First Signing: “I saw this group from
St. Louis called Sinister Dane, and |
broughtthemtothe labelin'93. That
was my first signing. | was still work-
ing my promotion job at the time.
“That was the beginning of the
transition period for me. | didn't want
to do the promotion thing anymore,
so | went to David and let him know
my situation. He told me that | could
continue scouting, and he let me in
the A&R department as a tape lis-
tener. | was still doing the lower level
things like duping tapes, but that
was fine with me because | was

L16
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where | wanted to be.
“Davidsaidthathe wantedtobring
me in as an A&R Manager in De-
cember of'93. That's when | actually
got an A&R position with a title, but |
had already found Sponge by then.”

Sponge Signing: “| received the
Sponge tape in August of '93. My
attorney [Stacy Fass] is also the
attorney for Sponge. We went out to
dinner on a Friday, and at the end of
the dinner she gave me two tapes,
and the second tape was Sponge.

“She went on vacation to her
mother’s house the next day, and |
was in the midst of movingin with my
girlfriend that weekend. While | was
packing the next day, | decided to
throw in the Sponge tape. | like to
listen to demo tapes when I'm doing
something else, because if
something’s really good, it'll catch
my ear. | can't listen to a tape and
just stare at my speakers [laughs].

“So | put in this tape and started
packing. | knew nothing about this
band other than their name and the
song titles on the demo. The first
song that came on was ‘Neenah
Menasha,” and by the time the first
verse was over, | had stopped my-
self and said, ‘My God, what is this?"

“So | turned it up louder, and by
the time it hit the chorus, | stopped
completely and stood there staring
at my speakers. The next song was
‘Plowed,’ and let me tell you, | have
never tried to get someone’s phone
number so fast in my life [laughs]. |
was calling everyone | knewtrying to
get Stacy’s number at her mother's
house. This was a Saturday, and |
had never heard a demo tape that
had caught my ear like that.”

Courting Sponge: “The following
Monday, | still hadn’t been able to
get a hold of Stacy, and | was so
excited about this tape that | left a
copy for David. Then | ran upstairs to
[Columbia Chairman/President] Don
lenner’s office. Luckily he was in the
hallway, so we starting talking, and |
said, ‘Look, man, | really gotta play
you something,’ and he kind of hesi-
tated, and | said, ‘No, | really gotta
play you something now,’ and he
finally said, ‘Alright.’

“So | played him the tape, and he
had the same reaction as | did. So
Donnie told me to find out more
about the band. That Wednesday
Donnie called me from the weekly
label meeting and had me come in
and play the Sponge tape for every-
body at the meeting. After | played
the tape, Donnie and David wanted
us to all go to Detroit that night and
see the band. But the band couldn’t
put a show together that night, so
Donnie had us fly the band in the
following Monday to do a showcase
in the Sony Studios here.

“l knew that other labels were
interested, and here | am this ner-
vous 24-year-old A&R guy wonder-
ing what | could offer these guys that
the other labels couldn't.

“They came in that next Monday
and did the showcase for us, and
they were great. At the same time,
other labels came courting, but the
band and | bonded really well.

“So | got the tape in August, and
we started the album in October. In
fact, we started making the album
before the actual deal was signed.
We wantedto getthemin the record-
ing studio as soon as possible, be-
cause when a band is that hungry,
you don't keep them caged—you let
them loose.”

The New Single “Molly”:“Thatsong
was not originally on the album. We
had finished mastering the album,
and there were ten songs, including
one called ‘Blows.” The album was
finished and mastered, all that was
left were the credits.

“At one point, | went to check out
the rehearsals for their tour, and in
the middle of the rehearsal they
played a song that | had never heard
before. | looked on their set list, and
itwas asongcalled, ‘Molly,’ thatthey
used to call ‘Sixteen Candles.’

“It's funny, because we were hav-
ing trouble figuring out what the fol-
low-up single to ‘Plowed’ would be,
and then | heard ‘Molly’ at this re-
hearsal, and it hit me.

“l told them that we should record
‘Molly’ and something else that we
could use as a B-side or something.
So that weekend they recorded
‘Molly,” and the following week they
sent me the tape. | called them and
said, ‘This is it—we've gotta put this
song on the album,” and the band
said they'd love to, but they didn't
think we could, since the album was
already finished and mastered.

“I played the song for Donnie, and
he said, ‘That’s the one, strip it in,
take something else off.” The only
problem wasthat it was a B-side mix,
because there was no time to get
[album mixer] Tim Palmer to mix it.
And when you hear it on the album,
you can tell that it sounds more ‘low-
fi' than the others.

“But with the single version of the
song, we had to pull up some things
in the mix. So we got producer Scott
Litt ([R.E.M.], and then we got Tim
Palmer to mix it while they were

| workingonitinL.A., andnow it's the

next single.”

RE-MEET JOHN DOE

Rhino’s new musi division, Forward, recently inked L.A. music scene

WORK Group Vs. Columbia: “Prior
to the WORK Group label, we had
Chaos, which was pretty much a
promotion department. It was a la-
bel, but the marketing and A&R was
done through Columbia.

“Donnie decided to open up an-
other label, headed by Jeff Ayeroff
and Jordan Harris—who basically
created Virgin Records. WORK
Group is a label with their own pro-
motion, marketing and A&R staff.
But Sponge was on Chaos, andwhen
WORK Group began, they went over
the Chaos roster and most every-
thing went to WORK.

“ltwas asmoothtransition. WORK
has its own A&R staff, but the band
and | are married [laughs]. Jeff and
Jordan have been great with me,
and they've allowed me to continue
being the A&R guy for Sponge. The
only drawback is that I'm the only
East Coast person involved with
Sponge. WORK Group is on the
West Coast, but that's why we have
phones [laughs].”

A&R Downside: “The hardest part
about A&R is that you have the
dreams of musicians and artists in
your hands, and when something
doesn’t work out, it hurts because
it's personal. | get real emotional
about things like that.

“It's like when you get tapes, and
you listen to them, and they're just
horrible. | mean, really awful. And |
think about how depressing the
power that | have can be, because
here’'s some musician who made
this tape and said, ‘Yeah, man, this
is it—we’ve captured it.” And you're
sitting there going, ‘Oh my God....”

Unsolicited Material: “Fortunately
for me, I'm pretty much an unknown
A&R guy. I'm young, and while |
have a band that's doing really well,
nobody knows who | am. My lawyer
hates that fact, but | kind of like it
because | don't get bombarded with
things or hassled by musicians at
clubs when | go out.

“l do get a lot of unsolicited tapes,
and ['ll listen to them, because you
never know what's out there. You
could have another John Lennon
out there, you never know. What if
you have ten tapes, and you listento
nine of them, and they all suck. It's

>, -

veteran, John Doe of X fame, to a solo deal. Doe’s label debut,
KISSINGSOHARD, is due on August 15th. Pictured (L-R): Rhino Senior VP of
A&R Gary Stewart, Doe and manager Ron DeBlasio.
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David Bowie, pictured with Executive VP of Virgin Music Group Worldwide
Nancy Berry and President of EMI International/Chairman of the Virgin
Music Group Ken Berry, recently inked a solo deal with Virgin Records in

America. The Thin White Duke’s first atbum offering for the label, Outside,
acollaboration with soundscape wizard Brian Eno, is set for an autumn/fall

release.

hard to listen to that tenth tape, but
unless you do, you could miss some-
thing that's really great.”

Industry Hype: “What happens in
this industry is that a lot of things get
bypassed, and a lot of music that
gets signedisallduetobuzz;it's due
to people inthe industry talking about
something. I've heard a lot of things
that have been ‘buzzed’ that get
signed for lots and lots of money, but
they really suck, and they die when
the album comes out.

“I hate it when people hype some-
thing. If they hype it because it's
valid, that's great. | mean, right now
everybody's after this group called
Girls Against Boys—there’s a huge
buzz aroundthatband. And I'll gladly
congratulate whoever ends up sign-
ing them because it's a great band.”

Bidding Wars: “l was in one bidding
war over the band Rancid, and that
was the most depressing episode of
1994 for me. | was in love with Ran-
cid, and | went out and saw them a
few times because their deal with
Epitaph had ended. | got in touch
with their manager, and we got to-
gether and talked a little bit. He said
thatthey were probably going to stay
at Epitaph, but they hadn’t made a
final decision. So | went out to San
Francisco and met the band in the
studio, and we justtalked about vari-
ous things—nothing to do with busi-
ness.

“We started talking more and
more, then Rancid started getting
more popular and every A&R per-
son from every label started coming
around. So | took Donnie to see
them in Detroit because | didn't want
anyone from the label to see them in
New York because | knew their
shows in New York were going tobe
industry fuck-fests.

“We decided to see them in De-
troit, and we met with the band after-
wards, and since | knew that the
band was very leary of major labels,
| kind of introduced Donnie as my
boss—but | didn't tell them he was
president of the label because | didn't
want to take the chance of turning
the band off [laughs].

“Butmore and more labels started
coming out, and soon enough | was
competing against Madonna [Mav-
erick Records], and it reached a point
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where it wasn't about me loving this |

band. It was more about every label
wanting to sign this band, and you
can only court a band for so long. It
took six months out of my life be-
cause | was kind of out of my league
against these major A&R guys from
every label. So | eventually pulied
out of it, and it killed me. It was the
most depressing thing in the world
thathad everhappened to me. Butin
the end, they ended up staying at
Epitaph{laughs]. 'mjustglad | pulled
out when | did.”

News

Inlastissue’s cover story on Stevie
Wonder, the Motown legend cited
A&R man/writer/producer Clarence
Paul as being a big influence on his
formative years. Sadly, Paul—an
important cog in the Motown hit as-
sembly line during the Sixties—died
from multiple complications (he had
been suffering from diabetes and
heart problems) on Saturday, May
6th. In addition to his many other
credits, Paul co-wrote Marvin Gaye’s
“Hitch Hike” and Stevie Wonder's
first smash, “Fingertips—Part Two.”

Columbia Records will release
Let Your Dim Light Shine, the new
album by acclaimed alternative act
Soul Asylum, on June 6, one week
earlierthanoriginally scheduled. The
move was forced by unauthorized
radio airings of the album’'s song,
“Misery,” which is now the first offi-
cial single release.

A new indie label, Blue Goat
Records, specializing in the blues,
has been formed by John Lisi and
Lorena McPhate Lisi. The label's
firstreleaseis by Los Angeles-based
blues-rock band Red Eye Blues and
is due on June 12th. Blue Goat
Records can be reached at 213-
464-5893.

Speaking of new labels, Roadru-
nner Records, one of the leading
purveyors of metal and industrial
music, has added a dance division.
Called Deep Blue, the moniker will
serve as an umbrella for a constella-
tion of labels, each with a specific
focus. Says New York-based label
manager John Trepp, “The poten-
tial of Deep Blue is unlimited. Take a
look at Roadrunner's history as a
pioneering force in the underground
hard-core, metal andindustrial move-

ments, and it's obvious that the
company’'s participation in the glo-
bal dance community is certain to
produce some interesting results.”
Deep Blue can be reached at 212-
219-0077.

Speaking of Roadrunner (212-
219-0301), the label has added yet
another dimension to its widening
musical circle with the signing of
country rock trio Blue Mountain.
The band, which hails from Oxford,
Mississippi and features husband-
and-wife songwriters Cary Hudson
and Laurie Stirrat, was signed by
A&R Director Jeff Pachman. The
band’s label debut, Dog Days, is
due in July.

Capitol recording artist Adam Ant
was forced to cancel a scheduled
appearance on The Jon Stewart
Show and three tour dates (Wash-
ington, DC, Providence, Rhode Is-
land and Boston) due to a respira-
tory infection, Both Ant and longtime
collaborator Marco Pirroni were di-
agnosed with the infection.

And as a final reminder, the May
31st deadline for unsigned bands to
enter the Third Annual Ticketmas-
ter Music Showcase is rapidly ap-
proaching. Bands interested in par-
ticipating may submit an entry form
(available in the May and June is-
sues of Musician and at select Tick-
etmaster Ticket Centers), along with
a cassette of two original songs to:
Ticketmaster Music Showcase, 3701
Wilshire Blvd., 7th Floor, Los Ange-
les, CA 90010, on or before May 31
at5:00 p.m. Bands can call 800-800-
3232 for more information. This
showcase provides bands with the
opportunity to perform in front of
industry movers and shakers.

Deals

Localband Baby Lemonade, who
was voted Number One in Music
Connection's best unsigned band
poll last year, has been inked to
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| Mercury. The group is currently in

Rock véterans Tommy Shaw and Jack Blades recently stopped by
Handelman’s Kansas City branch in order to grease the distribution

the studio working on their label de-

| but with Eric Thorngren (Public

Image, Talking Heads) at the pro-
duction helm. As we reported in an
earlier A&R Report, power pop trio
the Sugarplastic, who earned a
Number Eight nod in the same poil,
inked a deal with DGC.

Burbank-based Dargason Music
(818-846-4981), a decade-old label
specializingin traditionaland unique
instrumental music, has announced
the signing of Celtic harpist Kim
Robertson and classical banjo
player John Bullard.

Kim Robertson's label debut,
Treasures Of The Celtic Harp, is
dueinlate May/June and will contain
traditional airs and dances from Ire-
land and Scotland and several origi-
nal compositions, while John
Bullard’'s new album, The Classical
Banjo, which features banjo ver-
sions of Bach, Handel and other
classical masters, is set for a June
15th release.

On The Move

Columbia A&R man David
Kahne, Tony Benneit’s mainman
and the guy who gave this issue’s
A&Rinterview subject hisfirst break,
has exitedthe label, endingatwelve-
year association. Kahne won a pro-
ducer Grammy for last year's Album
of the Year, Tony Bennett's MTV
Unplugged.

Giant Records has named Dave
Jacobson to the post of A&R Ex-
ecutive. Basedin Los Angeles (310-
289-5500), Jacobson will scout for
new talent and perform production
and remix work on select Giant
projects.

Dave Jacobson joined Giant in
1992, and after remixing tracks for
such Giant acts as Jade, he was
promoted to A&R Scout. He started
his music career as a club DJ/
remixer.
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machinery. The visit was made as part of a 40-city promo tour in support
of their album, Hallucination. Pictured (L-R): WEA sales rep Brian Hay,
Handieman’s Jim Scott, Shaw, Blades, Warner Bros. local rep Bob Hathaway
and veteran baseball hurler Rick Sutcliffe.
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Metal rap pioneers Faith No More recently shot th
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e vieo for their new

single, “Digging The Grave,” from their recently released album, King
For A Day...Fool For A Lifetime. The video was filmed by director
Marcus Rabov in the band’s hometown of San Francisco. Pictured
during the filming are keyboardist-guitarist Roddy Bottum and lead

singer Mike Patton.

TAKEALOADOFROBBIE: Former
Band chieftain and Capitol solo art-
ist Robbie Robertson will be fea-
tured in Robbie Robertson: Going
Home, the latest in the Disney
Channel's award-winning Going
Home specials.

Since Robertson’s career almost
covers the entire life of rock & roll
itself, you'rein for a wild ride. We see
the Band on tour with Bob Dylan in
1966 and the Band's performance at
Woodstock (which was not part of
the original documentary footage),
but the most remarkable footage is
culled from the late Sixties studio
sessions which were the basis for
The Basement Tapes (this extraor-

dinary footage was not previously
known to have existed).

Of course, we alsofollow the post-
Band erawhen Robertsonembarked
on a career as a film scorer, actor
and eventually a solo artist. The
scenes with director (and Robertson
pal) Martin Scorsese are a highlight.

This must-see documentary
makes its broadcast premiere on
Sunday, May 28, at 9:00 p.m. If you
miss that showing, it will be re-broad-
castonJune 6 (10:00 p.m.), June 24
(11:00 p.m.), July 7 (12:30 a.m.),
and twice on July 20 (9:35 p.m. and
4:30 a.m.).

IF | WERE A CARPENTER:
PolyGram Video has released The

AT&T COMES TO RECORD PLANT

T FMasoan

Legendary studio Record Plant has become the latest recording complex

to install the AT&T DISQ Digital Mixer Core, which will be installed in the
28-year-old facility’s SSL 2 suite and used in conjunction with a 72-input
SSL 4000 G series console. Pictured during the recent National Associa-
tion of Broadcasters Convention are Record Plant/EFX principal Richard
D’Abo, chief engineer John Hurst, Record Plant/EFX President Rick Stevens,
AT&T DISQ Director of Studio Booking Lisa Roy and AT&T DISQ Director of
Sales & Marketing Russ Hamm.

Carpenters, Interpretations: A 25th
Anniversary, which traces the duo’s
rise to superstardom (from 1970
through 1980) with never-before-
seen footage culled from eleven con-
cert performances, as well as thir-
teen digitally enhanced audio tracks.
The 36-minute video carries a sug-
gested retail price of $14.95.

SKIP SAYLOR RECORDING:
Beverly Hills 90210 star Brian Austin
Green was in mixing his debut album
for Babyface's Yab Yum Entertain-
ment/Sony Records; L.A. Jay and
Slim Kid 3 produced, Rick Clifford
mixed and Erin Mcinnes and Steve
Braunsassisted...DJ Quik was in pro-
ducing tracks for the debut album by
Death Row artist Danny Boy; Chris
Puram engineered...lke Turner re-
turned to the studio and mixed two
self-produced singles; Chris Puram
mixed and Erin Mclnnes assisted.
ROCKET LAB: Producer Bob Appel
was in mastering a new five-song
project from Timbuk 3 (with Rocket
Lab’'s Ken Lee) for Highstreet
Records...Michael Romanowskiwas
in mastering Bonnie Raitt’s brother
David'snew release, Take A Chance,
for Mendocino Records...Also at the
Lab were Zydeco Flames, working
on their album, Burning Up The
Tracks, on Indi Records.
RECORDPLANT: L.A.rockactVan
Halen and producer Bruce Fairbairn
were in Record Plant's SSL 2 studio
working on a live show for MTV;
engineering the session was Mike
Plotnikoff, assisted by Kyle
Bess...Producer Brendan O'Brien
was in the SSL 2 suite recording
vocal overdubs with Neil Young for
his much-talked-about album with
Pearl Jam; Kyle Bess assist-
ed...Michael Jackson was also in
SSL 2 with rap act Naughty By Na-
ture; sessions were headed by pro-
ducer Kay-Gee, engineered by An-
gela Piva and assisted by Brian
Pollack...And finally, Latin star Luis
Miguel was in SSL 2 working with
producer Kiko Cibrian on vocal over-
dubs and mixing; Paul McKenna en-
gineered and Craig Brock assisted.
OTHER STUDIO NEWS: Former
Elton John drummer Nigel Olsson is
back in the studio recording material
for a new solo record. Some of the
material has been written by David
Foster, Bill Champlin and, yes, even
EJ himself. Olsson. who was the

—STEVEN P. WHEELER

backbeat to John's material through-
out Captain Fantastic's heyday (be-
tween 1970-75), had two Top Forty
solo hits during the late Seventies.

Judas Priest guitarist Glenn Tipton
is currently working on a solo project
with producer Mark Dodson at
Devonshire Studios.

Mixer Rob Chiarelli has been re-
mixing Michael Speaks' new single,
“What Ever You Want,"” for Mecca
DorvEastwest Records, at Enterprise
Studios in Burbank. Producing the
sessions were Livio Harris and
George “G Man" Corrante; Charles
Nasser assisted.

Atlantic’s Billy Pilgrim recently
completed the act’'s sophomore re-
lease, Bloom. at Treasure Isle Stu-
dios in Nashville. They were joined
in the studio by producer Richard
Dodd and a wide array of musicians,
including E Street Band bassist Garry
Tallent and Heartbreaker guitarist
Mike Campbell.

Henry Rollins was in at Spa Stu-
dios in New York producing Die
Cheerleaderand utilizing the studio’s
Trident 65 console and Studer A
827, assisted by house engineer
Hillary.

MR. T ON THE KEYS
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Dixie Dregs keyboardist T Lavitz is
pictured at Grandmaster Record-
ing, where he isworking with Shake-
down, a group featuring Jeff Berlin,
Greg Bissonette, CatfishHodge and
Mike Miller. The project is being
produced by Jimmy Mayweather.
Lavitz is also beginning work on his
fifth solo album.

£000Q

FOSteXx

20

The new D-5 from Fostex is your best buy in a stereo mastering
DAT recorder. Its 4-motor professional transport, AES/EBU
S/PDIF inputs, One-bit converters, 3 sampling frequencies and
jog/shuttle controls are all available at a very affordable, very
competitive price. Best of all, it sounds great. Go hear it. If you ever

had mixed feelings about DATSs, the D-5 clears evervthing up.

Fostex *» 15431 Blackburn « Norwalk, CA 90650 « (310) 921-1112
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PRODUCER CROSSTALK

STEVE LINDSEY

This veteran soundsmith
has performed his sonic
magic on projects

by R&B songbird

Aaron Neville

By Jonathan Widran

A sk most record producers for the secret to creating successful projects

in the studio, and it's likely you'll be bombarded with a lot of technical
mumbo jumbo about engineering and sonics or musings on how to
capture the spiritual essence of the moment.

But for Steve Lindsey, who has worked behind the boards magic for the
likes of Leonard Cohen, Aaron Neville and CeCe Peniston, it's nothing
electronic or ethereal. Rather, he says, it’s all in the way he orders lunch.

According to him, it's a long lost art form which perfectly defines the
relationship between producer and artist. At first he laughs, but there is a
kernel of serious truth to what he facetiously claims is his greatest talent in
the studio. “I see my job as something of a servant to the person I’'m working
with, making sure they're comfortable so that their artistry canrise to the level
they desire,” says Lindsey, who, drawing upon his upbringing in jazz,
classical, rock and soul, established an early reputation as a first-call
arranger. “I'm helping them achieve goals, and part of that is making sure
they’re healthy and eating and drinking things that provide optimum energy.
Nothing too heavy or sweet.”

Taking a more serious tone, Lindsey adds, “I've always made it a point to
treat the musicians | work with like they were gods. | was a session player
for a while, and | remember getting beat up emotionally by insecure
producers who thought they knew it all. But that’s no way to get a good
performance. You must put their happiness above everything else.”

But nutritional considerations are only one piece of the puzzle for Lindsey.
Several years ago, when he was referred to Neville but still uncertain
whether the candy-voiced powerhouse wanted to work with him, Lindsey
searched madly for months to find the right material to present. He also did
his research, listening to every Neville Brothers album in existence. As it
turned out, Neville chose the producer because of his similar interests and
keen sense of song.

When Lindsey made the transition from arranger extraordinaire to pro-
ducer, he patterned himself after such greats as Mitch Miller and Owen
Bradley. Lindsey prides himself on carrying on their tradition as good song
men by instinctively understanding what a great song is. Thus, the tune
selection on 1993's The Grand Tour and the just-released The Tattooed
Heart is as impeccable as a great vocalist like Neville would demand. “It
takes me a year to find songs for Aaron, then just three weeks to record
them,” reflects Lindsey. “He also adds one or two of his own compositions
to the record.”

The New Jersey native's arranging background comes in extremely
handy when it comes to recording with Neville, whose three Lindsey-
produced gems were happily unassisted by drum machines. For each
project, he went to New Orleans with keyboardist Jim Cox and cut piano
vocal demos with the vocalist to get an idea of the right keys and how Neville
would approach the songs.

“What we made, in essence, were good blueprints for the full productions
on the albums,” says Lindsey. “We wrote out simple charts and knew right
away if something was working or not. If it doesn't fly then, it's not going to.

“The real excitement happens next, when we’re ready to roll and | hire
those great musicians,” he adds. “You can't beat their intuitions. It's fine for
some producers to be in every photograph or become superstars them-
selves, but my job isn't to be the star. | just want a solid band vibe.”

Communication between the producer and the musicians is a crucial part
of the overall success of a project. “The whole thing is to squeeze all the
emotion you can out of a song. | have to visualize this, then try to explain it
the best | can to those players, hoping they'll understand.”

While working with Neville soon became akin to hanging around with an
old buddy, it’s proven slightly more intimidating pulling the knobs for Leonard
Cohen and on two songs for Elton John’s Duets album (one with Cohen and
one with Paul Young).

“It's hard to believe | was actually telling Elton how to sing a song, but what
makes him such a pro is that he'll always listen. Elton started like Frank
Sinatra, but | told him he should take the Ray Charles approach,” Lindsey
remembers. “Somewhere midway through he switched, and the song went
from black and white to color, at which point | sat back and let nature take its
course. A huge part of the job is knowing just when to get out of the way.”

Steve Lindsey can be reached through Kelley Lynch, Stranger Music, at
213-935-9939.
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NEW TOYS

Yamaha's MU80 Tone Generator

Introduced at the Winter NAMM Show,
the MUBQ is the first unit to use the XG
format. XG is a new tone generator
specification that expands the quali-
tiesof bothMIDland General MID]
standards. Even as | write this S
piece, the MU80's capacity
changed due to the XG format. =
Currently, the MU80 has 729
voices and 21 drum kits. There is
a stereo A-to-D converter with an
internal 34 input digital mixer and
digital signal processor.

The MU utitizes Advanced Wave &
Memory (AWM) with digital fil- S8
ters and an eight-megabyte ROM
for storage of waves. “Note Steal- 8

ing” is virtually eliminated since the MU
has 64-note polyphony with 32-part

multitimbrality. There are 128 preset

voices and 128 user voices and up to
_ four voices can be layered along
with effects for one huge patch.
There is also a MIDI interface to
aliow for General MIDI-A and
General MIDI-B or up to 32 MIDI
channels total.

The MUB8O sells for $895 re-
tail. For more information, con-
tact: Yamaha Corporation of
America, Audio, Guitar and Syn-
* thesizer Division, P.0. Box 6600,
Buena Park, CA 90622-6600 or

call 714-522-9011.

Duck’s Deluxe Power Cord Restorer

Duck’s Deluxe, the same company |
that makes Dr. Duck's Ax Wax, now |
makes a power cord restorer that cleans, |
restores, protects and preserves all power ’

[

and control panels.

The Power Cord Restorer comes in a
quart bottle (32 fl. 0z.) with complete
instructions and is non-flammable, non-
carcinogenic and contains no oils, no
CFC's or any Class 1 ozone depleting
chemicals. The bottle cost $9.95 and for
more about it contact: Duck's Deluxe at
P.0.Box 7601-C, Mission Hills, CA91346.
Phone 818-363-1323 or FAX 818-993-
4317.

cords and any other plastic or rubber.
This silicone treatment will remove tape
adhesive residue, grease, oil, dirt and
grime, and with regular use, prevent build- |
up of all of the above. You can dilute the '
restorer and then clean amp covers,
speaker cabs, musical instrument cases |

UFIP Cymbals

UFIP or Unioni Fabricanti Italiani Piatti
(Union of ltalian Cymbal Makers) offers a
fine range of cymbals from a single pure-
bronze alloy that are individually created
tofitthe drummer’s personality and play-
ing style. Since each cymbal is made by
a small group of cymbal smiths, at each
manufacturing stage the cymbal is audi-
tioned for its inherent sound. So rather
than force a specific sonic direction for
the cymbal, the cymbal smith would tai-
lor the next manufacturing to allow the

cymbal to achieve its final “tonal des-
tiny.”

UFIP offers four distinctive lines of
rides, hi-hats, crashes, splashes, chinas
and special effect cymbals. There are the
all-around Class, the darker, warmer
Natural, the loud Rough and the limited
edition Experience. You can check them
all out at Drum Workshop at 101 Ber-
noulti Circle, Oxnard, CA 93030 or call
them at 805-485-6999 or FAX 805-485-
1334 for additional information.

21



"

R

f)

Leonardo DiCaprio

If it's summer, it must be movie | Afteryou'veseenthefiim, be sureto

season, and this summer looks to be
particularly hot (A Pyromaniac's
Love Story not withstanding). What
you want to see are films such as
The Basketball Diaries. Here at
Show Biz, Jim Carroll’s classic ode
to the hard life holds a soft place in
our hearts. That's not because the
movie is about our lives. For the
record, that would have been equal
parts Less Than Zero and John
Rechy's The Sexual Outlaw. We're
talking a fluidity and poetic lyricism
in the writing style that was not lost
on the filmmakers—nor was it re-
vered, the “off heroin and onto the
concert stage” ending seemed too
easy to us. No one beats the big H
that easily, and, in truth, Carroll did
not. The movie is worth seeing for
the performance of Leonardo
DiCaprio in the title rote. Aside from
his physical resemblance to the
young Carroll, DiCaprio exudes the
equal parts tragedy and sexuality

Peter Gallagher and Sandra Bullock

22

pick up the Island Records
soundtrack with the Cult,
Soundgarden, PJ Harvey and of
course, Jim Carroll. If that's not
enough Carroll for you, Rhino
Records has his greatest hits (with
three previously unreleased tracks).

Despite the number of films re-
leased duringthe summer, it's some-
times still hard to find a film mom will
like. That's why we're so glad to
recommend While You Were Sleep-
ing. It'salovely little sleeping beauty
reversal wherein a young Chicago
transit worker named Lucy (Sandra
Bullock) rescues handsome Peter
Callaghan (Peter Galiagher) from
the path of a speeding subway train.
His family is convinced she is his
fiancee. He's almost convinced, too.
She isn't. While he was in a coma,

cast, including
Jimmy Smits
Edward James
Olmos, Esai Mo-
rales and Jenny
Gago. Francis
Ford Coppola
presented and
Gregory Nava di-
rected this unfold-
ing tale of one
family's 60-year
journey through
the immigrant ex-
perience. The
soundtrack on
Eastwest/Elektra
isworth having, as
it contains big
namesinthe Latin
pop field such as
Juan Luis
Guerra, Mana
and Banda Ma-
chos.
Congratula-
tions to Bryan
Adams for his hit
single. *“Have
You Ever Really
Loved A Wo-
man?”taken from

| the soundtrack to

New Line Cinema’s equally excel-
lent motion picture, Don Juan De
Marco. Both are worth checkingout.

Wedon'tknow where Clint Black

| eats when he'sin L.A., but we know

she fell in love with his brother (Bill |

Pullman). | was impressed with the
film because it was charming and
well-thought-out. Mom liked it be-
cause there
weren't too many
dirty words. Varese
Sarabande has
the soundtrack
featuring Natalie
Cole’s take onthe
appropriately cho-
sen “This Will Be
(An Everlasting
Love)." Film and
soundtrack are in
general release.
A good movie
to take my family
to see is My Fam-
ily. Even those of
you who don’'t
share our Latino
blood will appreci-
ate this epic, multi-
generational story
of the Sanchez
family. The film
boasts one of the
finestLatino acting
ensembles ever

where he plays. The man in black
dropped by Westwood One’s stu-
dios recently to preview a new song
called “Harmony” and to ask the
major radio network to play it when
he releases it next year. Westwood
One is America’s largest producer
and distributor of radio programming.
It's various formats air on over 6000
stations around the world.

There's nothing wrong with the
Michigan Militia, says Ted Nugent.
‘I shoot with these people; | have
been to target practice with them. |
find them professional, hard-working
people,” said the longtime gun advo-
cate. Nugent, never afraid to shoot off
his mouth, said he supports the orga-
nization scrutinized after reports that
suspectsinthe Oklahoma City bomb-

ﬁ-és:t-of

—TOM KIDD

Clint Black

ing attended its meetings. Nugent
calledthe Oklahomablast “ademonic,
cowardly, murderous crime,” but in-
sisted “law-abiding gun owners have
done nothing wrong.” Nugent lives
outside Jackson, a southern Michi-
gan city.

It's award show season. The MTV
Movie Awards have already an-
nounced their nominations. Coming
so late on the heels of the Academy
Awards, the main reason to watch
this programis to see howfarapart—
or how close together—are Gen X
and the establishment. Show Biz will
predictanother landslide for Forrest
Gump, nominated here in catego-
ries including Best Movie and Best
Male Performance, although it could
be upset by Interview With The
Vampire, its chief competition. See
for yourself when the MTV Movie
Awards airs Wednesday, June 15th.
The program tapes June 10 at the
Warner Bros. Studios in Burbank.

My Family
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Jimmy Cliff, Jay Leno and Lebo M

Reggae legend Jimmy Cliff (left)
and recent Grammy winner Lebo M
(right) got to meet Jay Leno when
the duo performed their single,
“Hakuna Matata,” on The Tonight
Show. The single is the first from the
Top 30 album Rhythm Of The Pride
Lands. This excellent collection of
songs inspired by The Lion King is
available from Walt Disney
Records.

There’s a new deal at Rhino.
Turner Entertainment Co., Turner
Classic Movies and Rhino have
joined forces to release soundtracks
from classic MGM, RKO and early
Warner Bros. films under the Rhino
Movie Music banner. Firstdown the
chute are the 30th anniversary edi-
tion of Doctor Zhivago and Meet
Me In St. Louis and Ziegfeld Fol-
lies. Many of the CDs to be released
promise bonus tracks. Such is the
case with Doctor Zhivago, the epic
romance which won five 1965 Acad-
emy Awards including Best Original
Score for composer Maurice Jarre.
Jarre provided extensive new liner
notes for this digitally remastered
release in which he shares some of
his favorite memories of cre-
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ating “Lara’s Theme” and the rest of
the score. Later this summer expect
avirtual cornucopia of newly released
classic material. There's a double-
CD of The Wizard Of Oz that should
contain many bonus tracks, four
separate Mickey Rooney/Judy
Garland soundtracks (Babes In
Arms, Strike Up The Band, Babes
On Broadway, Girl Crazy) and the
first-ever release of the original
soundtrack to North By Northwest.
This is very exciting news for collec-
tors and soundtrack aficionados.
Wherever fine music is sold.

Vanessa Williams, whotookover
Chita Rivera’s role in Kiss Of The
Spider Woman, may do it again.
Williams is said to be considering
Rivera’s part in a television remake
of the Fifties hit musical Bye Bye
Birdie.

Summer is party season in Holly-
wood. Who couid ask for more than
dazzling smiles, hot actressesand a
great pianist. Pictured (L-R) in the
photo are Kathy Najimy (Sister
Act), John Boswell (Hearts of
Space recording artist) and Jennie
Garth (Beverly Hills 90210). The

three got together recently at

Kathy Najimy, John Boswell and Jennie Garth

Boswell’'s recent performance at
Luna Park.

For more information about the
talented keyboard player, contact
Shawn Bates at Hearts Of Space
415-242-8884.

Luke Perry (Beverly Hills 90210)
and super model Claudia Schiffer
will host The 1995 World Music
Awards. The program was taped
May 3atthe Sporting Clubin Monte
Carlo. Performers include Stevie
Wonder, Boyz Il Men, Mariah
Carey, Sheryl Crow, Tony Bennett,
Celine Dion, Luis Miguel, Bon Jovi,
2 Unlimited and Neneh Cherry.
Special guest performers include
Mary Chapin Carpenter, Salt-N-
Pepa and Des’ree. Among the pre-
senters are Ringo Starr, Naomi
Campbell and Olivia Newton-John.
These European programs always
provide a quick
lesson in what
music does and
does not translate
wellacrossthe At-
lantic and should
be required view-
ing for anyone
considering a job
in A&R. The pro-
gram airs Tues-
day, May 30, at 6
p.m. (PST) on
ABC TV.

Representa-
tives of the Walt
Disney Co. and
Thorn EMIPLC of
Britain aren’t talk-
ing about a pos-
sible  merger,
though it is said
that Disney chair-
man Michael D.
Eisner and Thorn
EMI chairman Sir
Colin Southgate
have recently met
for discussions.

The uncertain merger would give
Disney the big music company it so
desperately needs if Disney is seri-
ous about success in the crowded
and competitive pop music field.

The Brown Derby decided to
have a low-key second birthday
party, sothey didn’tinvite any celeb-
rities. So imagine the surprise of
owner Tammi Gower when Brian
“Kato” Kaelin showed up at her
intimate VIP party. Here Gower
smiles bravely for the camera. For
the record, the Derby has played
host to everyone from Springsteen
to Spielberg, Don Rickles to the
Red Hot Chili Peppers. The club
draws a diverse mix of old and new
Hollywood (Kato is in the former
category). Go join the party.

The Derby is located at 4500 Los
Feliz Blvd. at Hillhurst.

Kato with Brown Derby owner Tammi Gower
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OCAL NOTES

MO’ ELVIS: Rykodisc has released
two new titles in their ongoing Elvis
Costello reissue series. Punch The
Clock(1983), one of Costello’s most
interesting albums, features his
first Top 40 hit, “Everyday | Write
The Book,” the powerful ““Ship
Building” (with an appropriately at-
mospheric solo courtesy of legend-
ary trumpeter Chet Baker), the pro-
vocative “Pills And Soap” (origi-
nally issued as a single under the
pseudo-moniker the Impostor), as
well as seven bonus tracks, includ-
ing Punch The Clock-era B-sides,
live versions of “The World And His
Wife” and “Everyday | Write The
Book” and previously unreleased
demos of “Town Where Time Stood
Still” and “Shatterproof.” Though
the albumhas ahit of ahodgepodge
feel to it, it still ranks as one of
Costello’s most interesting works.
And now for something completely
different...Goodbye Cruel World
(1984). Considered by many to be
one of the weakest links in the
Costello canon (as Costello himself
says in the liner notes: “Congratu-
lations! You’ve just purchased our
worst album”), as with any great
artist’s creative missteps, it still
contains its fair share of worthy
music, including “The Only Flame
In Town,” “l Wanna Be Loved” and
“Peace In Our Time.” Not as bad as
many originally thought, the album
is aninteresting listen—especially
considering that Rykodisc has
rounded up ten bonus tracks, including the usual assortment of B-sides,
unreleased demos and covers. Coming Soon: King 0f America and Blood
And Chocolate.

THE CUTE, THE SEXY & THE TRAGIC:
DCC Compact Classics, known for
their excellent gold discs, has re- s
leased three great titles (onreguiar 3}
CD)that are sure to provide hours of
listening pleasure, as well as afew
smiles and maybe even a few tears! !
Too Cute! is a fifteen-track compi-
lation which features the type of \
adorable novelty pop songs that N | N
hardened rock critics hate to love, \ » !
including such guilty pleasures as \‘\ )& he M
“ltsy Bitsy Teenie Weenie Yellow BN -
Polka-Dot Bikini” and “Witch Doc- & -
tor.” Music For A Bachelor’s Den
gathers finger-snappingly cool, bachelor-pad-perfect instrumental gems,
in excellent hi-fi, that are good for trapping—oops, | mean, wooing—that
special someone, including tracks by Jackie Gleason and Nelson Riddle
and their respective orchestras. And my favorite title, The Best Of
Tragedy, which collects the best of the “death song” genre—melodra-
matic gems in which couples tragically separate in this life, usually viaa
car crash or other bone-crushing dead ends, only to yearn for a heavenly
reunion in the next. Tracks include “Endless Sleep,” “Last Kiss,” “Leader
0f The Pack” and of course, “Teen Angel.” As DCC A&R Coordinator
George Nazar and veteran writer Todd Everett put it in their excellent liner
notes, “We hope you will be as depressed listening to these songs as we
: were putting them together.” All
three titles gather music recorded
during the late Fifties/early Six-
ties, when the music industry was
graduating from mono to hi-fi ste-
reo, and via the painstaking efforts
of ace remasterer Steve Hoffman,
they sound terrific. With the reis-
sue field so crowded and compa-
nies reissuing albums of marginal
quality, it’s good to see a veteran
reissue label release such inven-
tively themed and musically enjoy-
able titles. Highly recommended.
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MO’ MOTOWN: Motown Records’
anthology series continues with the
recent release of two two-disc com-
pilations, The Best Of The Tempta-
tions and The Best Of Rare Earth.
Motown has also announced the
June 20th release of Soulsation!:
The 25th Anniversary Collection, a
four-CD box set profiling the Jack-
son 5, with three discs containing all
of the siblings’ worthy singles and
album tracks and a fourth CD con-
sisting of rarities and unreleased re-
cordings.

ON THE ROAD AGAIN: R.E.M has
resumed theirtourfollowing the suc-
cessful surgery and recovery of
drummer Bill Berry. The second leg
oftheir North Americantour will reach
the Southland for shows at the Ar-
rowhead Pond in Anaheim (October
30 and 31), the Great Western Fo-
rum (November 1) and the Glen
Helen Blockbuster Pavition (Novem-
ber 3).

7 3

OVER THE MOON: Orange county trio Moonwash recently celebrated the
release of their debut effort, Luxurious, on Nightbloom Music, with a live
performance at Tower Alternative/The Lab in Costa Mesa. Over 150 fans
attended the in-store show. Pictured in front of the Lab’s luxurious
fountain are band member Shon Sullivan, Nightbloom President Russell
Hayward, band members Bryan Bos (squatting) and Jeremy Lopez,
Nightbloom VP Rudo Bos and Tower Alternative manager Rodney Metoyer.

LIVE MUFFS: Reprise act the Muffs recently visited the Woodland Hills
Tower Records store for an autograph signing session and in-store
performance in support of their new album, Blonder And Blonder. The
Muffs performed eight tracks from the new opus and then signed auto-
graphs for the appreciative crowd.
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HOUSE OF WAILING SOULS: Newly inked act the Wailing Souls pose with Zoo
head Lou Maglia during the group’s recent HOB performance. The debut
Zoo album by the Wailing Souls, who will headline the Reggae Sunsplash
World Tour, which begins on May 26 at the Aladdin Theatre in Las Vegas,
is entitled Live Onand is scheduled for release on June 13th. Shown (L-R):
Winston “Pipe” Matthews, Maglia and Lloyd “Bread” MacDonald.
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IN THE HOUSE: Various Zoo executives gather round label act Sonny
Landreth during his recent performance at HOB. Landreth is currently on
the promo trail for his album, South 0f The I-10. Pictured (L-R, back row):
omnipresent Zookeeper Lou Maglia, John Schoenberger of Album Net-
work, Landreth, Zoo Regional Promo Rep Tommy Chaltas, Zoo Alternative
Promo Director Thomas Westfall, (front row) Zoo VP of Sales & Marketing
Brad Hunt, Zoo Promo Manager Teddi Gilderman, Zoo VP of ADR Promotion
Ray Gmeiner, Zoo VP of CHR Promotion Bill Pfordresher and Zoo Director
of CHR Promotion Ric Lippincott.
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FULL PROMO JACKET: Warner Bros. Records’ new Black Music Division, under the direction of Senior VP Denise
J. Brown, recently took time out of their busy schedules to pose for the camera.

CUTTING UP: San Diego faves the Rugburns gather for the camera during
a wacky appearance on the radio show The Mr. KFI Show. The band’s
upcoming full-length album is entitled Taking The World By Donkey.
Shown (L-R): band manager Bob Duffey, Rughurns Steve Poitz and Robert
“Doc” Oriscoll, Mr. KFl and Rughurns Greg Page and Jeff “Stinky” Aafedt.

Y ‘

SOAKING UP SUCCESS: Our cover group, Sponge, whose fledgling alterna-
tive success s helping putex-Virgin heads Jordan Harris and Jeff Ayeroff’s
new label, the WORK Group, on the map, recently performed a sold-out
show at the Roxy. Pictured backstage (L-R, back row): WORK Group Senior
VP of Promotion Burt Baumgartner, Charlie Grover and Joey Mazzola of
Sponge, WORK Group Director of Marketing Barbara Bausman, Mike Cross
of Sponge, Promo Manager Michael Becker (far right, standing), (front
row) National Director of Alternative Promotion Geordie Gillespie, VP of
Rock Promotion Pam Edwards, WORK Group Co-President Jordan Harris,
Tim Cross and Vinnie of Sponge and manager Stuart Griffen.

MUSIC CONNECTION
Tidbits from our
tattered past

1989—THE GREENING OF L.A.:
R.E.M. found a way to celebrate St.
Patty's Day, promote their Green
LP and make fans aware of two
special nonprofit organizations
dedicated to re-greening the envi-
ronment. For two hours prior to
their L.A. concert, R.E.M., KROQ
radio and 20/20 Recycling Centers
of Orange County turned the Great
Western Forum parking lot into a
recycling center

1990—HANGIN' BY A THREAD:
Stew Herrera, one-half of the KNAC
morning radioteam, recently risked
life and limb to gain some needed
publicity when he took a dive off
the L.A. Harbor’s Vincent Thomas
Bridge. Held only by a buniji cord.
Herrera jumped three times.
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' _.This Detroit-bred band
has been motoring up
the nation’s alternative

Pictured (L-R): Tim Cross, Joey Mazzola, Vinnie, Charlie Grover, Mike Cross )

here’s more to Motown than
Berry Gordy's legacy. Infact, the
latest offering from the auto capi-
“tol is a far cry from the Sixties
« soul music of the Motor City’s
star label.

Detroit’s latest contribution to the music
world is Sponge, whose first single,
“Plowed,” has been a steady fixture on the
airplay charts of such alternative bastions
as SoCal’s KROQ, earning the band a slot
on Billboard’s Modern Rock Radio chart
for sixteen weeks and counting.

With “Molly,” the second single from
their Work Group/Columbia debut, Rot-
ting Pinata, also receiving major airplay
after only a few weeks in release (See A&R
Report, pg. 16, for more details on Sponge
and “Molly”), the members of the three-
year-old group are working hard to bal-

26

ance the excitement of growing success
with the craziness of nearly constant tour-
ing and promotion.

“Things are becoming more and more
chaotic because we're more spread out,”
comments lead singer Vinnie Dombrowski,
known professionally as simply Vinnie, a
few hours before catching a red-eye flight
from L.A. to New York to catch up with

airplay charts with
their brand of
=, gloom rock

By

band mates Mike Cross (guitar), Joey
Mazzola (guitar), Tim Cross (bass) and
Charlie Grover (drums), who are already in
the Big Apple rehearsing for an Alternative
Nation taping tor MTV.

Atfter a long day in L.A. filming the video
for “Molly,” followed by a day spent on the
road between the Fender facilities in Co-
rona and the Sony Music Complex in Santa

“l'm usually pretty impatient in the studio. | go in,
and an hour later I'm bored. |t can be pretty cool to
watch the new songs come together, but my patience gets
the best of me—| can't sit that long.”

—Vinnie
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Monica, Vinnie looks as though he’s ready
for a vacation. “There are times when |
think that everything is so chaotic that it's
all going to fall apart. Fortunately,” he
sighs with a bit of relief, “it never does.”

It’s that feeling of being on the edge,
about to fall apart, that inhabits “Plowed”
and other songs on Rotting Piiata, includ-
ing “Drownin’ and the title track. But,
according to Vinnie, Sponge is not out to
remind everyone of how miserable things
can get. “We don't sit around and write
songs that just show how hopelessly hor-
rible things are. | guess if it was so bad, |
would just off-myself,” he laughs.

“But even though it gets really bad—and
it can—all of these songs aren’t an end to
themselves. Like in ‘Drownin’,” I may sink
into depression, but that doesn’t mean to
say that I won't ever be happy. | guess the
bottom line is that there’s a light at the end
of the tunnel. | dont know if that’s over-
simplification or if people will take that as
naively optimistic, but [ guess that's the
bottom line.”

Another song which Vinnie points to is
“Molly,” written about a hotched suicide
and not about actress Molly Ringwald, as
KROQ’s on-air staff would have you be-
lieve. When asked about its true meaning,
Vinnie lets out a hard laugh and rolls his
eyes. "No, it’s just that whole ‘sixteen
candles’ thing,” he says, referring to one of
the song’s repeated phrases, which was
also the title of a hit movie starring
Ringwald. I was at rehearsal, and | was
banging out the chords and singing the
tune, and we put the song together. I told
the guys that I didn’t want to call the song
‘Sixteen Candles,” and Joey responded,
Just call it ‘Molly,”” and I thought that was
kind of cute. So we started to refer to it as
‘Molly,” and we just never changed the
name. The words ‘sixteen candles’ are just
in reference to a young girl.

“It's like a fictitious type of story about a
young woman who falls in love with an
older man,” he continues. “Because of her
age, she isn’t able to follow through with
the relationship, and because of that, she
was going to ice herself. But she wasn’t
able to make good—or bad—on it. | think
that when people see the video for it,
they’'re going to know that it's not about
Molly Ringwald. There’s no red-haired girl
or anything like that.” In keeping with his
optimistic view, Vinnie also points out that
the girl doesn’t die in the end.

Surprisingly, Vinnie doesn’t seem to mind
that people are misinterpreting his work. “I
think if anything, it makes people ask ques-
tions, and because of the questions, it
makes people talk a little more,” he offers.
“I don’t mind answering questions or let-
ting people think that the song’s about
Molly Ringwald—that’s cool.”

For his songwriting inspirations, Vinnie
looks everywhere and anywhere. "The stuff
really pops out of anything!” he exclaims.
“We could just be sitting here having a
conversation and maybe a couple of words
put together the right way will make me
say, ‘Yeah! and I'll actually think of a
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whole subject to write about. Then I'll just
sit down and start writing it out, and we'll
bang out some chords and then put the
ideatothe chords. | always have the anten-
nas up and out, ready to pick up on what-
ever might come through.”

Six months of touring has not quenched
the creative thirst of Vinnie, who says that
Sponge already has enough material to
begin work on a sophomore album. The
creative arm of the group, Vinnie and gui-
tarists Cross and Mazzola, are always put-
ting new songs together, even at the most
awkward of moments, such as during the
auditions to replace departing drummer
Jimmy Paluzzi, held in early January.

“Yeah, while we were looking for a new
drummer, we played songs while we were

“Sometimes | think,
maybe we should lighten
up on some of these
things tonight. Maybe
these people won't
understand lipstick all
over the microphone
or me jamming it into
my eyeballs. But | don't
wanna change my thing.
I've got to do what |
do and react to things
the same way that |
would react anywhere,
whether it's Pennsylvania
or New York."

—Vinnie

auditioning people, and they didn’t even
know what we were doing,” Vinnie recalls
with a smile. "We were just like, ‘Play a
heat,” and we'd kick into a tune. When we
finished, it was like, ‘Thanks a lot, man,
maybe we’ll call ya!” We got tons of stuff
that way—Ilots of B-side stuff, and we're
ready to do another album now.”

In addition to creating new music, the
hand has been spending most of their time
on the road, doing interviews, playing gigs
and occasionally stopping to spend time
back in Detroit. “We pop into town for a
second here and there, but things are going
so cool right now...there’s a demand for
the band on the road, so we keep on
playing gigs,” says Vinnie. "I'd like to spend

some time at home, so we're going back to
Detroit for a couple of days in a week, and
then we'll shoot right back out again.”

Despite all the time spent on the road,
Sponge still enjoystouring. The hand mem-
bers would just like to see the mode of
travel changed. “The moves aren’t so bad,
it's the way we move around,” Vinnie
grunts. “We’'ve been in a van for over a
year—that’s how we’ve done all of our
touring. And | never realized how sick !
was of being in that van until the moment
we got back in Detroit after the last date of
our first tour, and | was like, ‘My God, I’ll
never get back in a van and drive for nine
hours in one day again!"”

Vinnie ends up driving on many of the
long treks, which sometimes adds to his
frustration. “Really, the only drag about
the live thing is driving from gig to gig—all
that downtime,” relates Vinnie, who pre-
fers playing live over recording in the stu-
dio. "I'm usually pretty impatient in the
stucdio. I goin, and an hour later I'm bored.
It can be pretty cool to watch the new
songs come together, but my patience gets
the best of me—1 can’t sit that long. We're
going to get a producer for the next record,
because we produced this album ourselves,
and we spent a lot of time in the studio
because of that. Now | just want to record
my thing and have someone else mix it
without me around and then just walk in
and listen to the stuff after it’s done.”

In addition to the rigors of the road, the
Sponge leader must mentally prepare him-
self for every performance. “There’s a
place—and | can find itevery night—where
I get psyched,” he continues. ”l can’t walk
out of the hotel room into the van, go right
to the gig and perform. It takes this prepa-
ration—this mental process-—that I've gotta
go through. Then the main thing is just
tapping in emotionally to each song.

“And then there’s the crowd. It doesn’t
matter if there are four people in a place or
4,000 people—it just doesn’t matter. Some
of the better shows that we’ve played—
judging by the performance—have been
for three or four people, and then we’ve
done some great shows for 4,000 people.
You just have to tap in emotionally.”

Does Vinnie modify his onstage actions
when playing in front of audiences who
might not be used to Sponge’s hard-edged
sound or their aggressive stage show? “That
shouldn’t change my thing at all,” Vinnie
blurts out. “Sometimes | think, maybe we
should lighten up on some of these things
tonight. Maybe these people won’t under-
stand lipstick all over the microphone or
me jamming it into my eyeballs. But 1 don’t
wanna change my thing. I've got to do
what I do and react to things the same way
that | would react anywhere, whether it’s
Pennsylvania or New York.”

Vinnie is also discovering the compro-
mises of music as a business, but the singer
won'’t let the tribulations of “the biz” stand
in his way. “Whatever trouble it is, I've
asked for it,” admits Vinnie. “1 knew what
was involved and I knew what | was getting
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OUTPUNK

T e ¢ or d4d s

Matt Wobensmith,
Owner

By Tom Kidd

ighteen-year-old Matt Wobensmith

moved 1o San Francisco looking for a

place where the punk scene was massive
and where he could be openly gay. Now 23,
he’s been running Qutpunk Records for more
than three years.

The label won't take credit for the whole
movement, but it is true that Outpunk has
released product bv Pansy Division and Tribe
8, the two leading proponents of a musical
genre called “queercore” by gavs and
“homocore” by straights. Pansy Division is
the besl-known of the two, thanks to landing
the opening slot on last year's tour by fellow
Berkeley punks and former L ookout! Records
labelmates, Green Day. There are 100 bands
andthousandsof fans in this popular subgenre,
which also boasts indie labels Turkey Baster
and Kill Rock Stars and fanzines Chainsaw
and Wobensmith’s own Quipunk—with
queercore bands being just as likely to per-
form in rock and punk clubs as in gav bars.

The mantra of the movement is, “we're
here, we're queer and we love punk rock!”
Punk is both a part of and apart from gay
culture, since it represents a way lor fans to
form a loose community while maintaining
raw individuality. The bands seek to present
the myriad facels of their existence, letting
young people know that there are many dif-
ferent ways to be out and gay.

Queercorefirst reared itshead around 1991.
This is the soundtrack for a new generation ot
gay Americans who do not teel condemned
to like judy Garland and house music. They
callthemselves “queers” or "homos” as awayv
to defuse anti-gay epithets. They teel nothing
in common with Boy George or the Village
People, acts who were known tor being gay,
but certainly were never this vocal about it.
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“I'm a huge Village People fan, but they don’t
sing 'The Cocksucker Club’ like Pansy Divi-
sion does,” says Wobensmith.

Women are at the forefront of the queercore
movement, though it is hard to tell irom
reacling the press. All oo often, Wobensmith
points out, even the biggest female bands
such as Tribe 8 or Team Dresch get com-
pletely cut out of queercore stories. When
thev are included, they often find themsely es
misrepresented. This is true of the hetero-
sexual press, and it's also true in the male-
dominated world of gay publications, which
tend 1o focus on male bands such as Pansy
Division and Extra Fancy, particularly when
the bands have a member willing to pose
shirtless for the cameras.

“That is completely contrary to what it’s
about,” Wohensmith says. “It’s really impor-
tant to me that women get involved and
mentioned.”

The bands that Outpunk works with
whether male or female—are all from the
underground. The bands and fabel are both
trying to maintain an aloot edge, in spite of
the movement's current trendiness. Queercore
stories have appeared or are slated to appear
in Rolling Stone, Spin, Billboardand on MTV.
Not that these punks care. “To tell vou the
truth, none of the bands | work with will ever
gotoamajorlabel,” Wobensmith says. “None
of them are interested in working on that
level. People in my circle look at it as, “it's
greal we're getting this press.’

“We'll sitdown and work with it,” he adds.
“I'm not going 1o he snotty about it. We have
to realize that there’s real potential in being
out there, and i somebody’s going to hand us
an opportunily to use it to get people, there's
no way we're going (o turn it down.”

It would be easy for the label to profit from
the punk ghetlo. But staving in the ghetlo
would have been too easy and, more impor-
tantly, would be contrary to punk ethics. But
by going public, gav punkers expose them-
selves to criticism. The principle critique that
Wobensmith otfers his own audience is to
remember they can’t change the world. “
think the whole concept of bringing our mes-
sage to awider audienceis notonly naive, but
utterly vain,” he wrote in the introduction 1o
the inaugural issue of Qutpunk. “The truth is,
people will continue to think for themselves.
We can only try to expose them (o our poinls
of view.”

Wohensmith can’t change the world, but
he won't let the world change him (he isn't
coming for your children; he is your chil
dren). “I'm using punk to further my agenda
and that is recruitment,” he savs. “I have no
problem saying that. Evervthing needs re
cruitment at this point, whether it's exposing
people to ideals or showing them how you
live vourself. Basically, it's verv political for
me. It's an extremely eftective way to get the
message out there. Music is incredibly pow-
erful—one of the most powertul things in our
sociely—and you can do amazing things with
it. I certainly have touched people’s lives who
never had to think about what being queer
was about or loving or coming out.”

The principle idea behind the queercore
movement is lhe same ideal of the gav world:
finding and promoting role models. As Pansy

“I have to say ‘thank you’
to Billie Joe from Green Day
for giving [queercore] the
exposure it got. 1 don’t
think we need straight
people to recognize us to
make us more legitimate,
however, the very fact that
they took Pansy Division
on tour forced a lot of the
media to deal with us.”

— Matt Wohensmith
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Division’s Jon Ginoli, co-author of such titles
as “Bilt And Ted’s Homosexual Adventure,”
explains it, “I struggled with mv sexuality the
whole time I was in high school. | knew [ was
attracted to guys, but | thought it was just
because | didn’t have a girliriend. | had no
role models; I didn’tknow anv gav people. So
what we're doing is planting seeds for more
bands to come along that will be out as a part
of what they do, without it being a big deal .”

Outpunk is having a big impact i1 the
label’s mail bagis any indication. \Wobensmith
is proud of receiving letters irom diseniran-
chised gay kids from all over the U.S. He
receives correspondence from both gay and
straight music fans, including rifteen-year-old
punk Kids with mohawks who spend their
time handing out gay rights literature.

The label has a distincl, but certainly not
limited, agenda. Because of that, Wobensmith
is very particular about which bands he will
release. Number One criteria: They’ve gol to
be out. “None of this bullshit \where they
cdon’t even have any lvrics about being out
andthey wanttotry lotell me there are qjueers
in the band or something,” he says.

Just being gay doesn’t earn an act a place
on Qutpunk’s roster. Quality is a major con-
sideration. Wobensmith has got to like the
music. “I’m not putting out token records,” he
proclaims. “I'm not putting out bad records. If
a band sends me o tape and 1 don't like the
music, I'll do whatever L canto help themout,
but I'm not going to put out bad records
because it’s going to hurt people.”

Maintaining the vitality in music is of the
utmostimportance to Wobensmith. “Somuch

At Compact Disc Service our knowledgeable

production team, backed with years of record

industry experience, will help you right from
the beginning - from suggesting your best
options to answering all of your questions.

« Compact Discs
 Digalog® cassettes

« Complete printing and
graphics services

1,000 COMPACT DISCS

Includes 2-color disc printing,

S

COMPACT DISC SERVICE
& CDS GRAPHICS

TEL 818.

C

MUSIC CONNECTION, MAY 29—JUNE 11, 1995

ewel-box and

- \
FEEL —
GULT )3
IN ?“
YOUR ,
wesire | |7,
- {4

et e Sl
Lookout! act Pansy Division (Pictured : Jon Ginoli,
Chris Freeman, Dustin Donaldson)

of music and punk or anvy part of culture is
constantly feeding off, copying, trying to fit
into whatever was there. The fact that queer
punk has never existed before, every band is
a revelation,” he savs. “Every hand is an
explosion of energy that has been untapped
until now.”

There is yel no queercore section at Tower
Records. Whether there ever will be depends
onwhomyou ask. "To become really popular
you've gol to be played on the radio as much
as Green Day or Nirvana has,” says Pansy
Division’s Ginoli. “I would be really sur
prised il an openly gay band that sings in-
your-face lyrics could get on AOR radio. On
the other hand, there are some bands | never
thought were going to be popular, like the
Butthole Suriers.”

Wobensmith is more cynical than the band
about queercore’s lasting impacl. “I think it’s
peaking for now,” he says. “I have to say
‘thank you’ to Billie Joe irom Green Day for
giving it the exposure it got. | don’t think we
need straight people to recognize us particu-
larly to make us more legitimate, however,
the very lact that they broke the way they did
and took Pansy Division on tour forced a lot
ol the media 1o deal with us. IUs forcing the
movement to come to a head quicker and
more elfectivelv than it would have, but that’s
really the pinnacle of where it’s going to go
for now. ”

I punk does peak now instead of later,
there is still hope tor future bands. “You can
never give up or ever say it’s good enough,
because [ don’t think it ever is good enough,”
savs Wobensmith,

Queercore may well have reached the
limits of potential media exposure.
Wobensmith was one of the first of the
movement’s movers and shakers to be pro-
filed in print. In the short term, Wobensmith
is waiting for the current wave ol trendiness to
pass. That’s when he'll be able to get back to
his long range agenda: getting good music to
the masses in order to show other eighteen-
vear-olds thal they are not alone.

“As soon as this whole queercore thing
fades out, I'll be very happy because I'll still
be working,” he says. “I'll still be doing the
exact same thing I've been doing for the last
three years hefore anybody gave a shit.”

For more into, contact Qutpunk, P.O. Box
170501, San Francisco, CA 94117.
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<« 27 Sponge
into when | signed the deal, so whatever
headaches | have, | can just thank myself
for them. And if | can stay just one step
ahead, | won't get swallowed up by them.
“It is a business, and it's hard some-
times,” Vinnie continues, “because there’s
no way that | can even sit and think about
writing a song when I'm worried about
drawing up a new partnership agreement,
or the band needing insurance for its tour,
or do we have enough money for this or
that? And it’s like there are two different
places in my head—one artistic and one
business. So hopefully, we have enough
people to deal with the business so that |
can just deal with the artistic side of it. But
there’s no way to avoid it, and I'm not sorry
I’'m here. There are times for the business,
and then there are times for zoning out and
just doing what I've got to be doing, and
that’s writing tunes.”

“| knew what | was
getting into when |
signed the deal, so
whatever headaches |
have, | can just thank
myself for them.”
—Vinnie

Despite whatever business obstacles get
in their way, Vinnie and his Sponge com-
panions hope for continued success. ”I
don’t want to give off the impression that |
think that we’ve made it—whatever that
means! We’ve come a long way, but we’ve
got a long way to go. | think that as soon as
I can finally look back and say, "Wow, look
what we’ve done’—and I’'m looking back
instead of looking ahead—then I'll feel a
bit more comfortable with that idea.

“In terms of the songs, looking ahead, |
know we’ve got the songs. And as long as
we’ve got that, | don’t really think about
anything else. | think that whatever this

business can do with us, wherever it'll take
us, it’ll all happen as long as we’ve got the
tunes. And we have got the tunes!”
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Whal if there was a store

that could really help?

- There is... Nadine's Music.
‘The right answers, the right prices.

MUSIC & PRO AUDIO
6251 SANTA MONICA - HOLLYWOOD - 213) 464 - 6774

Air Bac Nor InciupED

For power and performance, SansAmp Bass Driver DI
delivers a Pre-amp, a Stomp Box, and a D.L

all in one.

Once again, Tech 21| redefines the "direct box." Get the warmth,

presence and punch of a miked-up bass amp system ina

conveniently portable
direct box/pedal format.

With our exclusive Tube Amplifier
Emulation circuitry, you can plug
straight into any mixing console,
power amp or stage rig.
SansAmp Bass Driver DI offers
the diverse player an entire
spectrum of bass amp tones--
from vintage to modern.

Whether you're a fender-bender
or the crash-and-burn type, you'll
get where you want to go--

with SansAmp Bass Driver DI.

N Y C

Designed & Manufactured in the U.S.A. by Tech 21, Inc.
1600 Broadway, New York, NY 10019 - Tel: 212-315-1116 - Fax: 212-315-0825
SansAmp Consistent quality sound studio to studio, club to club, arena to arena.

TECH 21
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DIRECTORY: RECORDING STUDIOS

In keeping with Music Connection’s policy of bringing our readers a valuable guide in every issue, we present our
Fourteenth Annual Guide To Southern California Recording Studios. One of our most comprehensive guides of the year,
we have listed everything from two-track studios to complexes sporting 24-tracks and beyond. We apologize for any
studios we may have inadvertently missed.

'J AUDIO CASSETTE DUPLICATOR CO.
12426 1/2 Ventura Blvd.

Studio City, CA 91604

818-762-2232

Contact: Steve Katz

Basic Rate: Call for rates

J AUDIO MECHANICS

6735 Forrest

Los Angeles, CA 90068

213-874-4422

Contact: John Polito, Doug Schwartz

Basic Rate: $150-250/hr. (Mastering Studio)

J CASSETTE EXPRESS
1815 E. Wilshire Ave., #904
Santa Ana, CA 92705
714-560-9175

Contact: Dave Mason
Basic Rate: $55/hr.

2 R.E. COPSEY RECOROING
P.O. Box 367

Camarillo, CA 93011
805-484-2415

Contact: Reese Copsey
Basic Rate: $50/hr.

2 JOHN VESTMAN MASTERING
1015 E. North St.

Anaheim, CA 92805
800-378-2733

Contact: John Vestman

Basic Rate: $40/hr.

J 4-U RECORDING

North Hollywood

818-761-5639

Contact: Janet

Basic Rate: $60 per song

Featured Equipment: Fostex multitrack, Sony
DAT, Quadraverb, various other effects,
various acoustic & electric guitars, EV mics.
Special Services: We specialize in acoustic
singer-songwriter projects and songwriter/
production demos. Rate per song includes
engineer and professional guitarist/vocalist if
needed.

Comments: Quality, atfordable demos in a
fun, protessional environment.

J HINDU ARTS

7042 Betty Dr.

Huntington Beach, CA 90068
714-841-2654

Contact: Ron Eglit

J OPUS | MOBILE RECORDING
P.O. Box 4523

Santa Barbara, CA 93140
805-687-6301

Contact: Barbara Hirsch
Basic Rate: $40/hr.

J STUDIO M PRODUCTIONS UNLIMITED
4032 Wilshire Bivd. #403

Los Angeles, CA 90010

213-389-7372

Contact: Senator Mike Michaels, C.A.S.
Basic Rate: Varies

8 TRACKS

J CURTIS PRODUCTIONS
1010 East Maple St. #18
Glendale, CA 91205
818-242-1650

Contact: Jeff

Basic Rate: Call for rates

J CUSTOM AUDID RECORDING SERVICE
929 California Ave.

Bakerstield, CA 93304

805-324-0736

Contact: Trent Houston

Basic Rate: $17.50/hr.

32

Compiled by Jeremy M. Helfgot

J DANGEROUS WATERS MUSIC

2116 S. Sepulveda

West Los Angeles

310-395-4172

Contact: Ron Fin, Thomas Barquee

Basic Rate: $25/hr. or flat demo rate. Call for
Pro Tools rate.

- DEMO DOCTOR

Studio City

818-762-8622

Contact: Andy Cahan
Basic Rate: Call for rates

2 GERVASI RECORDING
West Los Angeles
213-655-4346

Contact: Paul

Basic Rate: $20/hr.

J INFINITY MUSIC GROUP
421 N. Rodeo Dr. Ste. 15795
Beverly Hills, CA 90210
Contact: Brad Stanfield
Basic Rate: Call for rates

- INNERSIGHT RECORDING & MUSIC
PRODUCTIONS

3511 1/2 Alameda Ave.

Burbank, CA 91505

818-840-8549

Contact: Ron Everett

Basic Rate: $9/hr.

Featured Equipment: Tascam 38 1/2"

analog/M35 mixing console. AKG mics,

Lexicon, Roland, Alesis Outboard, Panasonic

3700 DAT, Carvin amplification, Pearl and

Ludwig drum kits.

Special Services: Songwriter services (music

to lyrics, etc.) arranged on Atari computer soft/

hardware. Live instrumentation (guitar, sax,

vocals, etc.) available. Album and demo deals,

$100 and up. CD transfers $45 per.

Clients: Motorcity Cobra, Noble Rot, Voodoo

Love Tribe, Willow Wisp, Duck Duck Goose,

Rainbow Tribe, Beer Bong, Nefaustro, Why

Am I, L.A. Productions, What's The Deal

Productions, Maggot Records, L.A. Records,

etc.

Comments: Follow your innersight and create

an industry that will follow you! innersight wil

help you with our band special: 3 songs for

$100.

J DN YOUR MARK MUSIC PRDDUCTIDNS
5217 Mandarin Dr.

Oceanside, CA 92056

619-631-1445

Contact: Aaron B. Marks

Basic Rate: Negotiable

J PASADENA (SDUND) RECORDERS
13436 El Centro Rd., Suite 1314
Oak Hills, CA 92345

619-947-3377

Contact: Gil Jones

Basic Rate: $45-50/hr.

J PRIMAL PRODUCTIONS
3701 Inglewood Ave. #133
Redondo Beach, CA 90278
310-214-0370

Contact: Jeffrey Howard
Basic Rate: $15/hr.

J JORGE RIESENFELD
818-882-3317

Contact: Jorge

Basic Rate: Call for rates

J SOUTHWIND RECORDING
12629 Hantord Armona Rd.
Hantord, CA 93230
209-582-3808

Basic Rate: $35/hr.

J STUDIO 8

5222 Alhama Drive
Woodland Hiils, CA 91364
818-716-7259

Basic Rate: $15/hr.

2 SUPER DEMOS
604 1/2 Sonora Ave.
Glendale, CA 91201
818-241-4435

Contact: Keith Sterling
Basic Rate: $15/hr. (includes sequencing.
guitar and tull production for your tracks)

- VOLTAGE CONTROL MUSIC

604 1/2 Sonora Ave.

Glendale, CA 91201

818-241-4435

Contact: Keith Sterling

Basic Rate: $75/day, call for hourly rates

12 TRACKS

J HUNDRED HANDS MUSIC
965 Oakmound Ave.
Newburry Park, CA 91320
805-499-9608

Contact: Nigel Holton
Basic Rate: $30/hr.

- BONNIE JANOFSKY
213-658-5997

Contact: Bonnie Janofsky
Basic Rate: $25/hr.

- URBAN AUDIO STUDIOS
2310 Central Ave., #5
Duarte, CA 91010
818-301-0221

Contact: Tim Williams
Basic Rate: $25/hr.

1 VISION STUDIOS
3765 Marwick Ave.
Long Beach, CA 90808
310-429-1042
Contact: Arlan H. Boll
Basic Rate: Negotiable

1 WILD TALENT STUDIDS

Encino, CA 91316

818-705-6985

Contact: Stan

Basic Rate: $15/hr. (includes digital editing
and recording and MIDI)

- ACROSS THE TRACKS PRODUCTIONS
P.O. Box 2612

Garden Grove, CA 92640
714-636-3780

Contact: Brad Clark, Jodi Clark

J ALISO CREEK STUDIOS

P.O. Box 8174

Van Nuys, CA 91409

818-787-3203

Contact: William Williams

Basic Rate: $30/hr.

Featured Equipment: Tascam MS-16 1" 16
track, Carvin board, Macintosh with
Performer sequencer, live room for guitars,
vocals, bands, synths, sampler, guitars
available.

Special Services: Voice over and
commercial production, jingle production, CD
produciton.

Clients: Yakov Smirnoff, Valerio, Jack
Mayberry.

Comments: Call to discuss your project.

4 THE ART OF NOISE

7513 1/2 Santa Monica Blvd
West Hollywood, CA 90046
213-874-2447

Contact: Eric Arm

Basic Rate: $15-20/hr.

- BLINDFOLD STUDIOS
P.O. Box 253

Poway, CA 92064
619-486-4734

Contact: Gregg Brandalise
Basic Rate: $65/hr.

2 CALIFDRNIA MAGNETICS
7898 Ostrow St., Suite H
San Diego, CA 92111
619-576-0291

Contact: Don Nuzzo
Basic Rate: $35-50/hr.

J CANTRAX RECORDERS
2119 Fidler Ave

Long Beach, CA 90815
310-498-6492

Contact: Rick Cannata
Basic Rate: $25/hr.

J CAZADOR

West Hollywood, CA

213-655-0615

Contact: “Studio” Jimmy

Basic Rate: Let's discuss it.

Comments: 10 years in business. Hit
songwriters record here and get results. Free
production help if you need it.

1 DENNISON PRODUCTIONS

6253 Hollywood Blvd., Suite #811

Hollywood, CA 90028

213-466-9425

Contact: Keohen Russell Smith

Basic Rate: $15/hr

Featured Equipment: Tascam MSR 186,
Studiomaster 24 channel console, Digitech,
DBX, Peavy Effects, DATSs, Reel-to-reels, Mac
Quadra 630, MIDI Time Piece tt, Performer,
Encore, Piano, Hammond organ, vocal booth,
Roland JV-90.

J DLP STUDIOS

6801 Mammoth Ave.

Van Nuys, CA 91405

818-901-0700

Contact: Doug

Basic Rate: 8 track: $20/hr., 16 track: $30/hr.
24 track: $40/hr. including engineer.

Featured Equipment: 8, 16+ tracks of ADAT,
Mackie 32x8 console, Atari and Mac
computers, with complete SMPTE sync., large
selection of synths, samplers, and drum
modules, video deck with monitor, mix to DAT
Special Services: Complete production
services including programming, arranging,
co-writing, backup musicians/vocalists
available

Clients: Arista, Motown, Philly Int'l Records,
MCA Music, BMG Music, Rondor Music, Sony
TV, Disney TV, Toyota, Hyundai, Nordic Track
ads.

Comments: Specializing in R&B/pop, TV and
ad work. Producer with “Top 10" record,
television, and commercial/jingle experience

J GRANDMA’S WAREHDUSE

P.O. Box #26188

Los Angeles, CA 90026

213-484-8844

Contact: Andrew E. Bush

Basic Rate: $40/hr. (discounts for ten hour
blocks and lockouts)

Featured Equipment: Telefunken, Neve, and
RCA tube & transistor microphone preamps.
Mason & Hamlin BB 7-foot Grand Piano.
Amek, Aitec, Aphex, Drawmer, Tubetech, Urei
Compressors. Neumann, AKG, Sennheiser,
Shure, Microtech Getell, Milab, Electro-Voice
microphones.

Special Services: Production, guitars, fretless
bass, guitars, keyboards, all available in-house
Clients: Morris Tepper, Matthew Niblock,
China Forbes, Bob Dylan, Zoo People, Mrs.
God, Terri Lynne Carrington.

J DINO HERRMANN PRODUCTIONS
920 N. Wilcox, Suite 203

Los Angeles, CA 90038
213-463-0242

Contact: Dino Herrmann

Basic Rate: $30-50/hr.

\J HIGH PDINTS PRDDUCTIONS

237 W. Tujunga, Suite F

Burbank, CA 91502

818-559-6403

Contact: Darrin Forsythe

Basic Rate: $10/hr

Featured Equipment: Tascam 38 1/2” 8
track, Fostex E-22 1/2" 2 track, Mackie CR-
1604 16 channel mixing board, Panasonic AG-
450 SVHS video camera.

Special Services: Tracking and mixdown from
16, 8 and 4 track recorders; SVHS video produc-
tion of weddings, parties, and social events.
Comments: Musicians especially welcome. It
we don't have the equipment you need, we
can get it
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- JEL RECORDING STUDIO
6100 W. Coast Hwy., Suite D
Newport Beach, CA 92663
714-631-4880

Contact: Sandra

Basic Rate: $65-80/hr.

- JOMUSIK

Van Nuys

818-787-6135

Contact: Joe Milton
Basic Rate: Call for rates

<J KEITH PRODUCTIONS
7460 Margerum Ave.
San Diego, CA 92120
619-287-0534

Contact: Dennis Keith
Basic Rate: $35/hr.

< KIT'S STUDIO
Downey, CA
310-862-1722
Contact: Kit

Basic Rate: $15/hr.

-J BOBBY MUSTOL PRODUCTIONS
3580 Wasatch Ave.

West Los Angeles

310-397-3590

Contact: Teri Mustol

2 ROOM 222

6362 Hollywood Bivd., #222
Hollywood, CA 90028
213-462-4222

Contact: Robin Francis
Basic Rate: $30/hr.

J SOUNDLABS AUDIO PRODUCTIONS
339 Bundren St.

Oak View, CA 93022

805-649-3992

Contact: Chris Longo

Basic Rate: Available on request

- STUDIO 5109 PRODUCTIONS
5109 Loleta Ave.

Los Angeles, CA 90041
213-254-9938

Contact: Mike Wolf

Basic Rate: Negotiable

< 3RD FLOOR STUDIOS

2505 Sandra Dr.

Riverside, CA 92509

909-360-0242

Contact: Larry Rausch

Basic Rate: $30/hr.

Featured Equipment: 24 channel 16 Buss
Soundtrack in-line professional mixing board
(British Sound), 2 Alesis ADATSs professionat
digital mastering machines, full headphone
cue system, Ensoniq DP-4 4 channel multi-
effects processors, Alesis quadraverbs digital
effects processor, Lexicon LXP-1 multi-effects
processor, Digitek vocalist, Hughes AK-100
sound retrieval system, Apex aural exciters,
full complement of Neumann & AKG
microphones, numerous other microphones,
tube mic pre-amps, channels of DBX
compressors and gates, Nakamichi BX-300
cassette deck, Fostex 202 MK11 cassette
deck, Atari 1040ST computer with Cubase and
Hybred Arts programs, Kurzweil grand piano
Eg-20 keyboard, Roland D-50 keyboard,
Ensoniq Mirage DSK keyboard, Alesis EQ230
equalizer, Roland TR-505 drum machine, KRK
9000S and TOA #22 monitor speakers,
Panasonic SV3700 studio standard
professional DAT recorder, Mogami wiring
throughout, Neumann U-47.

Special Services: 3 large excellent acoustic
rooms.

Clients: Many

Comments: We can make you sound better
than your best.

- TOMSONICS

2336 S. Gartfield Ave.

Monterey Park, CA 91754

213-721-0511

Contact: Tom Manasian

Basic Rate: $30/hr.

Comments: TOMSONICS is a very
comfortable place to work. Both the studio and
control room have space, and our equipment
is well maintained to prevent down time. With
15 years of experience, in all styles of music,
we get the sound YOU are looking for. You will
like it here.

J THE UNDERGROUND
Los Feliz/Hollywood area
213-664-7467

Contact: Joshua Steinberg
Basic Rate: Call for rates
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2 VALTEC PRODUCTIONS
P.O. Box 2642

Santa Maria, CA 93457
805-934-8400

Contact: Joe Valenta
Basic Rate: $40/hr.

J WATERBURY PRODUCTIONS
6833 Murietta Ave.

Van Nuys, CA 91405
818-909-9092

Basic Rate: $18/hr.

24+ TRACKS

- A&M RECORDING AND MASTERING
1416 N. La Brea Ave.

Los Angeles, CA 90028
213-469-5181

Contact: Ron Rutledge

Basic Rate: Call for rates

J ACROSS THE TRACKS PRODUCTIONS
P.O. Box 2612

Garden Grove, CA 92640
714-636-3780

Contact: Brad or Jodi Clark

Basic Rate: Cali for rates

- ADAMOS RECOROING
5811 Westminster Blvd.
Westminster, CA 92683
714-897-8886

Contact: Jerry

Basic Rate: $55/hr.

- AIRE L.A. STUDIOS, INC.
1019 S. Central

Glendale, CA 91204
818-500-0230

Contact: Beverly Sylvester
Basic Rate: Call for rates

J AK MUSIC

4427 Murietta Ave., #23

Sherman Oaks, CA

818-501-4214

Contact: Andrew

Basic Rate: Starting at $30/hr.

Featured Equipment: 8-tracks Hardisk
recording; ADAT, BRC Cubase Audio, Mac,
Lexicon, Mackie 32-8, Pro Tools Slave Driver,
Kurzweil K2000 RS, Roland sampler, R8M,
Yamaha, JU880, Audio Technica.

Special Services: Composition, arranging,
production for band, TV, fitm, digitat editing,
sound design, and mix to drive.

Clients: Capitol, Trimark Pictures, MTV, NBC,
Fox, Interworld Records, Max Pax Records,
CBS, Discovery TV.

Comments: We specialize in artist production
and scoring to picture.

3 ALCHEMY PRODUCTIONS

Northridge

800-996-8192

Contact: Duke Gore

Basic Rate: $50/hr.

Featured Equipment: Tascam 3700
automatic console, ADAT or D-88 digital
recorders, Sony video cameras, 35 foot trailer
Special Services: Audio and video mobile
production.

2 ALL MUSIC RECORDING STUDIOS

Santa Monica, Westwood & West Hollywood
310-288-6500

Contact: Studio Mgr.

Basic Rate: Call for rates

2 ALPHA STUDLOS

4720 W. Magnolia Bivd.

Burbank, CA 91505

818-506-7443

Contact: Denny Shaw or Gary Brandt
Basic Rate: $135/hr.

J AMERICAN RECORDING CO., INC.
22301 Mutholland Hwy.

Calabasas, CA 91302
818-223-8030

Contact: Bill Cooper

Basic Rate: Call for block rates

1 ANDORA STUDIOS

3249 Cahuenga Blivd. West
Hollywood

213-851-1244

2 ARTISAN

1600 N. Wilcox Ave.
Hollywood, CA 90028
213-461-2070

Contact: Jon Lowry
Basic Rate: Call for rates

J ATO0ZSTUDIOS

680 Arrow Highway

LaVerne, CA 91750

909-599-1301

Contact: Ann Thomas

Basic Rate: $90/hr. (includes engineer)

- AUDIO ACHIEVEMENTS STUDIOS & POST
1327 Cabrillo Ave.

Torrance, CA 90501

310-320-8100

Contact: Donovan

Basic Rate: $125/hr.

- BANDWEST

1911 Betmor Lane

Anaheim, CA 92805

714-634-9016

Contact: Scott Ragotskie

Basic Rate: $40/hr. (8 hour minimum)
$45/hr. (under 8 hours)

J BIG SCARY TREE

808 E. Third St.

Los Angeles, CA 90013
213-680-8733

Contact: Jeb Lipson
Basic Rate: Call for rates

-J BLACKBEARD STUDIO
4901 Morena Blvd., #502
San Diego, CA 92117
619-273-7203

Contact: Studio Mgr.
Basic Rate: Call for rates

J BLUE MOON STUDIO

28205 Agoura Rd.

Agoura Hills, CA 91301
818-889-8920

Contact: Diane Ricci

Basic Rate: Starting at $75/hr

J BLUE NILE RECORDING

2317-A W. Victory Bivd.

Burbank, CA 91506

818-567-2243

Contact: Stephan Baer, Monique Berry
Basic Rate: Call for rates

- BOULEVARD SOUND
6412 Hollywood Bivd.
Hollywood, CA 90028
213-469-0590

Contact: David Bloom
Basic Rate: Call for rates

- BROOKLYN RECORDING STUDIO
8000 Beverly Bivd.

Los Angeles, CA 90048
213-655-9200

Contact: Bill Dooley

Basic Rate: Call for rates

J CAPITOL RECORDING STUDIOS
1750 N. Vine St.

Hollywood. CA 90028
213-871-5001

Contact: Paula Salvatore

Basic Rate: Call for rates

J CHEROKEE STUDIOS, INC.
751 N. Fairtax Ave.

Los Angeles, CA 90046
213-653-3412

Contact: Eve Glabman
Basic Rate: Call for rates

< CLEAR LAKE AUDIO

10520 Burbank Blvd.

North Hollywood, CA 91601

818-762-0707

Contact: Brian Levi

Basic Rate: Competitive hourly rates and per
project block discounts. Call for quote.
Featured Equipment: Studio A: Trident 80B,
30 input console with Optimix automation,
Studer A827 24 track, Neumann tube mics,
Pultec and Tube Tech EQ’s, compressors and
pre-amps. Neve pre-amp, EQ modules. TC
2290, Eventide H3000, PCM-70 and BTX
Shadow synchronizer. Studio B: 40 channet
digital recorder with Assembly editing, 74 input
plus 4 console, 2 DA-30's, Mac II, Sound
Tools i, 1.7 gig drive, Studio Vision,
Performer, MPC-60, S-1000HD. Large
selection of pro MID! gear. JBL, Tannoy,
Yamaha, Auratone monitors. Lexicon, Roland,
Eventide effects. Drawmer, DBX, AKG.
Neumann mics. Full MIDI production and
SMPTE sync capabilities, and the list goes on
and on. Studio C: CD Mastering, tape
transfers and duplications.

Special Services: Large control room
designed by George Augspurger, large live
room with ISO booths, full kitchen and TV

lounge, 48 track and video synchronization.
Clients: R.A.D.D. (Recording Artists Against
Drunk Drivers). Adists include Ringo Starr,
Little Richard, Crosby & Nash, Trisha
Yearwood, Travis Tritt, Clint Black & Lisa
Hartman, Katey Sagal, Lou Rawls, Dianne
Reeves, Billy Vera, Greg Bisonette, Hurricane,
producer Michael J. Jackson, Vinnie Vincent
(Kiss), producer Vinnie Vincent, Tony
MacAlpine, Richard Elliot {Tower Of Power),
Legs Diamond.

J CLEARLAKE DIGITAL
10520 Burbank Blivd.

North Hollywood, CA 91601
818-762-8531

Contact: Mike Prince
Basic Rate: Call for rates

4 CLIFFSOUND

6253 Hollywood Blvd., Suite 1113
Hollywood, CA 90028

213-469-4981

Contact: Cliff and Keith

Basic Rate: $40/hr.

Featured Equipment: 3 ADATS with BRC
and digital I/0, ProTools w/mastering
software, DINR, Fostex E-16 half-inch analog,
Tascam 2524 console with MIDI automation,
Quadra 650 w/Sample Cell Il, Performer 5.02,
Digital Performer, Vision 2.0, Galaxy,
Alchemy, Turbosynth, K2000S, Proteus, RD-
300, DX-7S, D4, RM-50, Juno-60 w/MIDI,
Sound Canvas, Sony DAT, analog mastering
2-track, AKG 414, 451, Quadraverb, Midiverb
I, Rev-7, DBX 166, Ashley compressors,
cassette duplication, graphics for cassette and
DAT, vocal booth, plus large data-base of
musicians, contacts, etc.

Special Services: Album production, artist
development, complete arranging,
programming and positive vibe creative
atmosphere.

Clients: Nine Inch Nails, White Zombies, L.A.
Guns, Todd Rundgren, Geffen, Warner Bros.,
Motown, etc.

Comments: Musicianship, talent, skill,
competence, intelligence, honesty and ethics
matter here. We pride ourselves for our
master craftsmanship in the art of music
making.

J BILLY COBB RECORDING
2899 Agoura Rd. Suite 299
Westlake Village, CA 91361
805-531-1056

Contact: Billy Cobb

Basic Rate: $30-65/hr.

- CONTROL CENTER

128 N. Western

Los Angeles, CA 90004
213-462-4300

Contact: R. Novak, R. Stanfield
Basic Rate: Cail for rates

J CONWAY RECORDING STUDIOS
5100 Melrose Ave.

Hollywood, CA 90038
213-463-2175

Contact: Charlene Skeffington
Basic Rate: $185/hr.

J CONVENT STUDIOS (AT VIRGIN RECORDS)
330 North Foothill Rd.

Beverly Hills, CA 90210

805-295-5054

Contact: Leslie Mann

Basic Rate: Call for rates

< CRITERION/REMOTE RECORDING STUDIO
6124 Selma Ave.

Hollywood, CA 90028

213-469-2296

Contact: Bo Goldsen

Basic Rate: $65/hr.

<J DAVLEN SOUND STUDIOS/LAUREN
ENTERTAINMENT GROUP

15445 Ventura Bivd.

Sherman Oaks, CA 91403

818-995-6170

Contact: Len Kovner

Basic Rate: Call for rates

J DESERT MOON RECORDING
Anaheim

714-563-1803

Contact: Steve McCrum
Basic Rate: Call for rates

J DEVONSHIRE PRODUCTIONS, INC.
10729 Magnolia Blvd.

North Hollywood, CA 91601
818-985-1945

Contact: Ameera Cohanim

Basic Rate: $150/hr.
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 DINO M I} RECORDING FACILITY
2367 208th St. #7

Torrance, CA 90501

310-782-0915

Contact: Dino or Chris Maddalone
Basic Rate: Call for rates

J THE DR.’S OFFICE
P.O.Box 412
Westminster, CA 92684
(714) 379-0305
Contact: Chaze K
Basic Rate: Negotiable

2 DOUBLE 0 MUSIC
601 E. Belmont
Fresno, CA 93701
209-266-8838
Contact: Sal Navarro
Basic Rate: $45/hr.

‘J DOUBLETIME

P.O. Box 710925

San Diego, CA 92071
619-448-1717

Contact: Suzanne Forrest
Basic Rate: Call for rates

1 DREAMSTATE PROOUCTIONS

7801 Naoble Ave., #A

Van Nuys, CA 91405

800-455-3732

Contact: Stef Neary, Chris Arnold, Jerry Dixon
Basic Rate: $35-45/hr.

Featured Equipment: 24 track 2", 24 track
ADAT, 30x30 room, lots of isolation, great
gear, great staff. Trident and Soundcraft
consoles. Neumann, Lexicon, Yamaha,
Sennheiser, JBL, Fender, Ampeg. Marshall,
Akai, Ensonig, AKG and much more.

Special Services: Pre-production facilities;
programming, sampling; demo, album
production; equipment rental, referral and
consultation, music composition, scoring,
publicity packages, etc., etc., etc.

Clients: Major and independent labels. See
Pro Players ad, Stefan Neary, Prod./Eng./Gtr.
Comments: Classic and modern recording
techniques as well as cutting edge production.
Record without compromise.

J DYNASTY STUDIO
1614 Cabrillo Ave.
Torrance, CA 90501
310-328-6836

Contact: Kash Phillips
Basic Rate: Call for rates

1 ECHO SOUND RECORDING

2900 Los Feliz Blvd.

Los Angeles, CA 90039

213-662-5291

Contact: Mike Williamson

Basic Rate: $85/hr

Featured Equipment: Trident Vector MK 11,
80x32 console with moving fader automation.
Trident 80C console 32x24x24 with moving
fader automation. (2) Studer A-827 24 track
recorders. Sony/MCI JH-24 24 track, Lexicon
480 L, Eventide harmonizers, NS-10M
monitors, BBSM-4 monitors. AKG tube mic
T.C. Electronic 2290. Yamaha's SPX's, REV's.
Sony APR 5003 2 track, Otari MTR 12 2 track.
Drawmer, DBX, Teletronix compressors.
Aphex limiters, processors. Nakamichi
cassette decks. Panasonic SV 3700 DATs,
ASR-10. MPC-60 IIl. Tascam CDs. M-1, D-50,
DX7, EMU II, SP-1200. Yamaha, Orban EQ's.
Neumann, Sennheiser, AKG mics. Custom

THE ADVENTURES OF

control room monitoring systems

Special Services: 24 x 48 track studios A&B
with moving fader console automation
mixdown facilities to DAT and 1/2" 2 track.
MIDI sequencers & samplers, MIDi keyboards.
Gold & Platinum album production projects our
specialty. Experienced, professional recording
engineers serious about client satisfaction.
Clients: Atlantic Records, Potygram, Capitol,
MCA Priority, Def Jam, BMI, L.O.U.D.,
Interscope, Warner, BIV Ten, Sony Music,
Epic, Columbia, Tommy Boy, Motown,
Relativity, Ruthless, A&M, Immortal.

- THE EOGE RECORDING STUDIO
6814 S. La Cienega Bivd.
Inglewood, CA 90302
213-291-5050

Contact: Mark Paladino

Basic Rate: Call for rates

 ELDORADO RECORDING STUDIO
6553 Sunset Bivd.

Hollywood. CA 90028
213-467-6151

Contact: Gary Gunton

Basic Rate: Call for rates

‘] ENCORE RECORDING STUDIOS
721 S. Glenwood Pi.

Burbank, CA 91506
818-842-8300

Contact: Darryl Caseine

Basic Rate: Call for rates

J THE ENTERPRISE
4620 W. Magnolia Blvd.
Burbank, CA 91505
818-505-6000

Contact: Thom Brown
Basic Rate: Call for rates

1 ENTOURAGE STUDIOS

11115 Magnolia Blvd.

North Hollywood. CA 91601
818-505-0001

Contact: Guy Paonessa/Teresa Caffin

1 EXECUTIVE SOUND STUDIOS AND
PRODUCTIONS

6922 Hollywood Blvd., Suite 220

Hollywood, CA 90028

213-463-0056

Contact: Demetrie Collins or Mike Kelly

Basic Rate: $45/hr.

J FALCON RECORDING
1205 N. Redgum, Suite H
Anaheim, CA 92806
714-632-7881

Contact: Mike McGinn, Mgr.
Basic Rate: $45/hr.

J FOR THE RECORD
833 W. Collins Ave.
Orange, CA 92667
714-771-1410
Contact: Eric

J 4TH STREET RECORDING

1211 4th Street

Santa Monica, CA 90401

310-395-9114

Contact: Jim Wirt

Basic Rate: Call for rates

Featured Equipment: MCt JH-428 modified
console. Studer A827, Neve mic preamps,
Ampex ATR-102, Panasonic SV-3700 DAT,
Outboard gear, Lexicon 224, Yamaha,

MAYBE I COULD CUT A SONG THAT WOULD PERSUADE

NI Al
MU
“AN INCREDIBLY
HIP STUDIO"
Automated SSL-G,
Trident, Sierra-
Hidley, Purrfect
engineers, protools,
hardwood & stone
design and parking
with camera.

A
‘871-CATS
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DIRECTORY: RECORDING STUDIOS

Eventide, Roland, EMT, Urei, Drawmer,
Orean, Klark-Technic. Mics: Neumann U-67s,
U-87s, U-84s, AKG 414s, Sennheiser, RCA
EV, Shure, Sony. SMPTE lockup, Yamaha 7-
foot grand piano, Hammond w/lLeslie.
Marshall, Vox, and Fender amps

Special Services: Cost effective albums,
great overdub room.

Clients: Beach Boys, L.A. Guns, N.Y. Dolls,
Spinal Tap, 24-7 Spyz, No Doubt, Rev. Horton
Heat, Human Drama, Shufflepuck. Incubus
Comments: Room has a great vibe, warm
sound. We're one block off Santa Monica's
Third Street Promenade, four blocks from the
ocean.

J FOXFIRE RECORDING

16760 Stagg St., #210

Van Nuys, CA 91406

818-787-4843

Contact: Rudi Ekstein

Basic Rate: $65/hr. (block rates available)
Featured Equipment: Yamaha C7 Grand
Piano, Neumann U47 tube mic, Trident Series
80 32x24x24 60 line input console. Otari
MX80 24 track, MCI 110-B 2 track, Panasonic
SV-3500, DAT, Lexicon 480L, (2) Lexicon
LXP1's with MRC, Yamaha SPX-1000 and
SPX-900, Eventide H3000SE, (2) Rotand
SDE3000's, (2) Teletronics LA-2A's, Drawmer
DS201 gates. {2) DBX-160's, {2) DBX-902 de-
essers, (2) Neve 33122 mic pre's and EQ.
Numerous mics by Neumann, AKG, Sennheiser
and Shure. Mac SE30, Urei 813's, Tannoy PBM
6.5's, Yamaha NS 10M's and more.

Special Services: Large pro designed control
room, live studio with (3) isolation areas.
Comfortable lounge and convenient freeway-
close location. Production services available.
Comments: Foxfire does the job right the first
time with experienced engineers who take
pride in their work, well maintained equipment
and exceptional studio acoustics. A unique
studio with emphasis on sonic quality. service
and competitive rates.

4 FUTURE POST

2414 W. Olive Ave.
Burbank, CA 91506
818-843-8200

Contact: Tom Harvey
Basic Rate: Call for rates

"2 GOODNIGHT L.A. STUDIOS
15458 Cabrito Rd.

Van Nuys, CA 91406
818-782-0221

Contact: Michael Davenport
Basic Rate: $190/hr,

1 GOPHER BAROQUE PRODUCTIONS
7560 Garden Grove Bivd
Westminster, CA 92683
714-893-3457

Contact: Michael Mikulka

Basic Rate: Call for rates

2 GRANDMASTER RECORDERS LTD. & BIJOU
STAGE

1520 N. Cahuenga Bivd.

Hollywood, CA 90028

213-462-6136 or 6137

Contact: Alan Dickson

Basic Rate: Call for rates

Featured Equipment: Neve 8028- 32+ inputs
(24) 1073's, (8) Vintage with Tube Preamps.
Studer A-827, MCI JH-24, Ampex ATR 102
Call for list of extensive outboard gear and
microphones.

Special Services: 24 track, 48 track, 2 track
(analog or digital). Slave Reels, Safety Copies,
editing and sequencing. Huge stage for
recording live w/wo audience.

Clients: Black Crowes, Tool, Red Hot Chili
Peppers, Aimee Mann, Rocket From The
Crypt, Bonnie Raitt, Vinnie Vincent, Concrete
Blonde, ete.

Comments: Comfortable, funky organic 70's
vibe, great lounge with fireplace and two full
baths. Over 10,000 sq. ft. of recording space
at the disposal of a single client.

2 GRANITE RECORDING
326 1/2 N. La Cienega Blvd.
Los Angeles, CA 90048
310-659-8565

Contact: Brian or Jim
Basic Rate: $45/hr

2 GUESS RECORDING

11234 Dilling St

Studio City, CA 91602

818-508-7833

Contact: Rudy

Basic Rate: Call for rates

Featured Equipment: Otari 24 track analog.
Mackie 32 x 8 console, H-3000, SRV-2000,
LXP-1, Dep-5-AKG 414, 421, Beta 58, SM-57,
451, Panasonic 3500 DAT. Large control
room, great spacious recording rooms,
tangerine and apple trees, tube amps.
Special Services: Musical and production
services.

Clients: Carote King, Roger Campo, Cool For
August, Zan, Danny Welton and Laurindo
Almieda, Chris Ho, Craig Stull and Cody
Bryant, Drill, Louise Goffin, Big Muddy.
Comments: This studio is much better than
those “other” studios!!

1 HIT SINGLE RECORDING SERVICES

1935-C Friendship Dr.

El Cajon, CA 92020

619-258-1080

Contact: Randy Fuelle

Basic Rate: $50/hr.

Featured Equipment: Soundcraft, 3M, Sony,
MCI, Summit, Valley People, Urei, DBX,
Eventide, Lexicon, ADL Labs, Countryman,
EXR. Aphex, Klark-Teknik, Roland, Ecoplate,
Yamaha, JBL, AKG. Neumann, Telefunken,
Shure, EV, Sennheiser, RCA, Tascam,
Steinway, Hammond, Farfisa, etc.

Special Services: Daily, weekly, monthly
studio lockouts.

Clients: PolyGram, MCA, Curb, Interscope, Bi-
zarre, Cargo, Triple XXX, Sector-2, Accretions,
Folk-Era, Restless, Bomp, Taang, etc.
Comments: Over 15 years in the San Diego
area. All styles of music welcome!

1 HOLLYWOOD SOUND RECORDERS, INC.
6367 Selma Ave

Hollywod, CA 90028

213-467-1411

Contact: Vicki Giordano-Trudet

Basic Rate: $100/hr

2 THE HOOK MUSIC RECORDING STUDIO
12623 Sherman Way, Suite B

North Hollywood, CA 91605

818-759-4665

Contact: Amy Onishi or Mike Frenchik
Basic Rate: Call for rates

Featured Equipment: Console: Neve 8068
32 input. Tape Machine: Studer 827, 24 track
World class tube microphone collection
Special Services: Specializing in overdubs

STUDIO |

(310) 434-0431

Long Beach
Peninsula

8 - 16 - 24 trk Digital
$15-20-25 per hr.

(4 hour minimum-
includes engineer)

Live & MIDI facility
24 HR ACCESS

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
*JV 880 keyboard

*Tube mic pre-amps

*Full outboard gear
*Tape mastering/editing
*FREE consultation
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CASSETTE & COMPACT DISC DUPLICATION

CD MASTERING * GRAPHIC DESIGN » COLOR FILMS AND SEPARATIONS

High Speed and Real Time Duplication © Discount Prices on Major-Label-Quality Cassettes and Compact Discs ® Duplication, Packaging, Fulfillment

[
Compad Dis¢ 500 CD’s COMPACT DISC SPECIAL ......covvrurcvecsnnssssnsacsacsasansacsessases 1310
° (Inchudes 1630 Master, Glass Master, 2 Color Disc Imprint, Jewel Box, Shrink Wrap )
Specials 1000 CD’s COMPACT DISC SPECIAL .......eevvooreenneeeeeeeeeeeesessssssenn 1610
{mention this ad) (Includes 1630 Master, Glass Master, 2 Color Disc Imprint, Jewel Box, Shrink Wrap )
100 HIGH SPEED CHROME CASSETTES .......cccooeerennenenencanancececessescccnnees 249
[Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap)
Cassette  meomoem.................o $129
°
Specials 500 HIGH SPEED CHROME CASSETTES .........ccceeroooeercemenrecnnessne *585
{mention this od) (Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1-Color J-Card, Box, Shrinkwrap)
RE-ORDER ... .. . i 450

Tape Specialty, Inc.  (818) 786-6111

13411 Saticoy St., N. Hollvwood, CA 91605  (800) 310-0800 (CA Only) fax: (818) 904-0267

v. =]
Studer 827 Genelec S30

World Class Tube Mic Collection RE H EARSAI.S

THE HOOK 4 RMS W/FULL PA & MONITORS
meConoive 818-759-HOOK | | p/c EQUIP. RENTAL STORAGE.

LSENEXT 1SSUE| (818-753-9033

11121 WEDDINGTON, N. HOLLYWOOD

* M U LT l M E D l A * VOTED ONE OF THE 3 MOST POPULAR REHEARSAL STUDIOS IN

C Date: June 12th Ad Deadline: June 1st
e e M 13.462.5772 o LOS ANGELES BY MUSIC CONNECTION READERS SURVEY (M(#7/93)

Artists! Bands! Managers!
Producers! Record Labels!

New Facility Now Open

NEVE 8068
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MUSIC DIRECTORY: RECORDING STUDIOS

J THE HOOK MUSIC (CONTINUED)
Comments: Comfortabie lounge/kitchen area.
Plenty of free enclosed parking. Spacious
loading and storage.

) HOUSE OF BLUES STUDIOS
4431 Petit Ave.

Encino, CA 91436
818-990-1296

Contact: Gary Belz

) 1/0 RECORDING
4313 Valley Fair St.
Simi Valley, CA 93063
805-520-0836
Contact: Matt Chidgey
Basic Rate: $25-35/hr

2 INDIGO RANCH - MALIBU

P.O. Box 24A-14

Los Angeles, CA 90024

310-456-9277

Contact: Richard Kaplan

Basic Rate: $150/hr.

Featured Equipment: The finest vintage
analog gear anywhere!! Featuring: Custom
one of a kind “Dean Jensen Console.” 30 tube
limiters: Fairchild. Teletronix, UA, RCA; 100
Tube mics: Telefunken, AKG, Neumann,
Shoeps. Sony; 25 tube mic pre’s: Langavin,
RCA. Altec: dozens of great reverbs—EMT
plates & 250, Lexicons, Publison, Yamaha
AKG.

Special Services: We do mostly “block
bookings™ for album projects. Living & cooking
accomodations & truly helpful and dedicated
staff help make this 60 acre paradise the
perfect place to comfortably make an album.
Clients: Moody Blues. Korn, Neil Young.,
Lenny Kravitz, Kenny G. Sting. Joan Jett. LL
Cool J. LeRoy Parnell, El Tri, Morris Day,
Phunk Junkeez.

Comments: Indigo Ranch is in its 3rd decade
of proudly serving top recording artists,
engineers and producers

2 JABBS ENTERTAINMENT
216 The Promenade

Long Beach, CA 90813
310-432-0602

Contact: David Blanchard
Basic Rate: $20-25/hr

2 JAMLAND STUDIOS

10988 Noble Ave.

Mission Hills. CA 91345

818-361-2224

Contact: Roger Curley

Basic Rate: S35/hr

Featured Equipment: Otari MX-80 24 track,

Otari MX-55 30 IPS 2 track, DAT 56 input Allen

& Heath mixing board with automated muting.

lassic Neve mic pre's and EQs, tube compres-

sors, over 25 outboard effects including Lexicon,

Symtrix, Apex, etc. Over 25 mics including

Neumann U87, Sennheiser, AKG, Shure, etc.

Atan Mega 4 computer, C-Lab notator sequencer

software, SMPTE lockup.

Special Services: (3) fully isolated live rooms

designed for a rich, ambient sound with

oakwood floors and angled oak walls and

celling. Great live drum sounds with full band

tracking capabilities.

Clients: Local legends have found the "vibe"

at JAMLAND to be comfortable and creative,

allowing them full freedom to explore their

innermost musical fantasies!

Comments: JAMLAND offers fult production
1ce to ensure sessions run smoothly

o FILM SOUNDTRACKS » CONCERTS

MOBILE

w
[&)]

and efficiently. We also have studio musicians,
producers, commercial spot script writers,
music arrangers and computer sequence
programmers available.

2 JANDEMONIUM, INC.

5739 Tujunga Ave.

N. Hollywood, CA 91601

(818) 769-9966

Contact: Eric Rathgeber

Basic Rate: $99.95 per hour (prime time,
10:00 a.m.-8:00 p.m.).

2 J &R PROOUCTIONS
Van Nuys
818-785-6751
Contact: John Lewis
Basic Rate: $35/hr

2 J.E. SOUND PRODUCTIONS

1680 Sycamore Ave.

Hollywood, CA 90028

213-462-4385

Contact: John

Basic Rate: Call for information. Block time
rates available.

Featured Equipment: Trident console,
Lexicon PCM-70, PCM-60, Prime Time. Otari
24 track., Otari 16 track. & 2 track. & 4 track.
Panasonic DAT recorders. Mics-Neumann,
Sennheiser AKG. Shure. AudioTech, Electro-
Voice, and many more. Adam Smith Zeta 3
SMPTE interlock systems for 1/2" & 3/4” video
lock up. 24 track and 16 track lock up.
Wonderful scoring stage

2 KINGSOUND STUDIOS

7635 Fulton Ave.

North Hollywood, CA 91605
818-764-4580

Contact: Chimi Onat or Eddie King
Basic Rate: Call for rates

2 LARRABEE SOUND STUDIOS
8811 Santa Monica Bivd
West Hollywood, CA 90069
310-657-6750

Contact: Jamie Romero
Basic Rate: Call for rates

2 LARRABEE STUDIOS NORTH
4162 Lankershim Blvd.

North Hollywood, CA 91602
818-753-0717

Contact: Anne

Basic Rate: Call for rates

) CHARLES LAURENCE EDITING, MASTERING
& PRODUCTION

19002 Los Alimos St.

Northridge, CA 91326

818-368-4962

Contact: Charles

Basic Rate: $33-45/hr.

Featured Equipment: Macintosh Audio Media

It hard disk digital sound processing, MCI

console. Ampex MM 1200 24 track, Ampex

ATR 100 1/4" 2 track-30 i.p.s., 3M 1" 8 track,

Otari MX 50-50 1/2" 8 track. BTX Shadow

Lock-up, JBL, Yamaha, Auratone monitors. (3)

DAT recorders, a large assortment of outboard

gear including Lexicon, Orban, Urei, Universal

audio, assorted preamps, Urei notch filters,

farge selection of mics ranging from vintage to

hi-tech including AKG, Sennheiser,

Electrovoice, Sony, Shure, etc.

Special Services: Mastering, Digital Editing,

Digital Sound Processing. Full service 24 track

facility with live tracking capability. Direct 8

track to 24 track transfers. 78 RPM record
enhancement transfers. Muititrack radio work
Script confirmation via telephone interface,
memory writer, Xerox. Audio-video dubbing. 3/
4" to 1/2" video transters. Safety copies. Radio
dubs, sound effect library. Sweetening and
enhancement of master mixes. Tape
restoration. Editing tape and assembly. Real
time cassette duplication, custom loading
Typeset cassette labels.

Clients: Many popular artists. including
Grammy nominees and winners.

Comments: Production services available
Grammy nominee arranger. Technically
proficient staff. Since 1979.

'J L’AZUR

11131 Weddington St.
North Hollywood, CA 91601
818-508-1195

Contact: David Criden
Basic Rate: $95/hr. and up

2 THE LEEWAY STUDIOS

100 Wilshire Bivd., Plaza Level
Santa Monica. CA 90401
310-260-6900

Contact: Paul Goetz

Basic Rate: $75/hr

 LE MOBILE REMOTE RECORDING STUDIO
11131 Weddington St. North

North Hollywood, CA 91601

818-506-8481

Contact: Guy Charbonneau

Basic Rate: Daily rates

3 LIGHTHOUSE RECORDERS, INC.
12438 Magnofia Blvd

North Hollywood. CA 91607
818-506-8942

Contact: Mickie Scott

Basic Rate: Varies

2 LOVELL BRODKE RECORDERS

8800 Sunset Bivd.

West Hollywood, CA 90069

310-659-0221

Contact: Studio Mgr.

Basic Rate: Unbelievably reasonable, piease
call for rates.

2 JIMMY MAC PRODUCTIONS
21122 Trigger Ln

Diamond Bar, CA 91765
909-595-1785

Contact: Jimmy Mac

Basic Rate: $45/hr.

 MAD DOG STUDIOS, INC.

1717 Lincoln Bivd.

Venice. CA 90291

310-578-1190

Contact: Dusty Wakeman, Michael Dumas
Basic Rate: Call for rates

- MADHATTER STUDIOS
2635 Griffith Park Blvd.
Los Angeles, CA 90039
{213) 664-5766

Contact: Mark Francovich
Basic Rate: Negotiable

2 MAGNA STUDIOS

11044 Burbank Blvd.

North Hollywood, CA 91601
818-985-9957

Contact: Glenn Washington
Basic Rate: Negotiable

0SISVIMOHS ¢ ONILSYIAVOUE Al/OIQV

2 MAJOR MUSIC

‘Call for location” 818-752-2521
Contact: David

Basic Rate: $25/hr.

2 MAMA JO'S STUDIO
8321 Lankershim Blvd
North Hollywood
818-955-9010

Contact: Frank Day
Basic Rate: Call for rates

1 MAN ALIVE PRODUCTIONS
818-753-3959

Contact: Paul Tavenner
Basic Rate: Call for rates

2 MASTER CONTROL
3401 W. Burbank Bivd
Burbank. CA 91505
818-842-0800
Contact: Ron Corbett

) MASTER TRACKS RECORDING & MULTI-
MEDIA

402 Loma Alta Dr

Santa Barbara. CA 91309

805-966-6374

Contact: T. David Sommers

Basic Rate: $65/hr

2 MAXIMUS MEDIA

2727 N, Grove Industrial Dr., #111
Fresno, CA 93727

(209) 255-1688

Contact: Cindy Schoonmaker
Basic Rate: S75/hr.

2 MEOIA COMPLEX STUDIOS
2323 Corinth St

West Los Angeles, CA 90064
310-477-1938

Contact: David Devore
Basic Rate: Call for rates

2 MEDIA VENTURES

1547 14th St.

Santa Monica, CA 90404
310-260-3171

Contact: Patrick McDowell
Basic Rate: Call for rates

J METRONOME RECORDING STUDIO

16661 Ventura Blvd . #120

Encino. CA 91436

818-990-4444

Contact: Danny Clay Williams. Morteza Barjesteh
Basic Rate: Call for rates

J METROSOUND
Granada Hills, CA
818-366-5588

Contact: Tom Thomas
Basic Rate: Call for rates

J MIGHTY MITE

11288 Ventura Blvd

Suite 372

Studio City, CA

213-851-7455

Contact: Vaughn Verdi

Basic Rate: $30-50/hr.

Featured Equipment: 32 track digital, 16 track
analog. KRK Monitoring, Focusrite EQ, Summit
tube EQ. Demeter tube preamp. ADL and Sum-
mit tube compressors. Neumann, AKG,
Sennheiser and Shure microphones. Lexicon.
Eventide, Roland. Yamaha and Ensoniq out-
board gear. Mackie 32 - 8 console and more

+ SONY FOUR-CAMERA VIDEO PRODUCTION » ALESIS ADAT « TASCAM 88 « 32 MULTI-TRACK DIGITAL/ANALOG RECORDING »
x

Alchem

PRODUCT!ONSyA

(

996

SPINNING YOUR CREATIONS TO GOLD 8 1 92

AUDIO/VIDEO RECORDING . AFFORDABLE RATES
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Special Services: Full production with
complete Midi sampling set-up. Ace live
drums, programmers and arrangers
available.

Clients: Nina Hagen, the Drifters, George
Clinton.

Comments: Huge day-lit control room. Very
relaxed atmosphere

2 MILAGRO SOUNO RECOROERS
230 S. Orange St.

Glendale, CA 91204
818-545-8398

Contact: Mario Salinas

Basic Rate: Call for rates

J THE MIXING LAB
11542 Knott Ave., #9
Garden Grove, CA 92641
714-373-0141

Contact: Thom Roy
Basic Rate: Call for rates

< MUSIC BOX RECORDING STUO0IO

1146 N. Western Avenue

Hollywood, CA 90029

213-462-7761

Contact: Mike Wolf

Basic Rate: Negotiable

Featured Equipment: Trident 80-B-58 input-
with automation, Studer A-80 Mark IV 24 track
w/Dolby, A-80 2 track, Panasonic 3700, Urie
813-B's, NS10's, Eventide H-3000, LA 2A,
Urie 1176's Eco-Plate, Lexicon 200, Drawmer
Gates, Avalon Mic Pre's Neumann U-67's, U-
87, AKG-414's, 451's, D-112, Sennhesier
421's, Yamaha C-7 Grand Piano.

Special Services: Best prices on complete
production packages. Block rates. Recording
classes.

Clients: Courtney Love (Hole), Edgar Winter,
Andy Johns, Agent Orange, Carmine Appice,
Mikey Davis, Slash-Matt Sorum (Guns N’
Roses), Billy Vera, Elliot Easton (the Cars),
1000 Mona Lisas, Michael Ruff.

Comments: Large 40x16 Studio. Huge live drum
and acoustic sounds. Our friendly staff are also
ace musicians who can help translate your songs
and performance into CD quality masters. Spa-
cious lounge. enclosed parking. Clean. comfort-
able, well maintained, affordable. Call for a free
consultation and appointment,

DIRECTORY: RECORDING STUDIOS

J MUSIC GRINDER STUO0I0S

5540 Hollywood Bivd

Hollywood, CA 90028

213-957-2996

Contact: Ron Filecia/Carol Davis

Basic Rate: Call for rates

Featured Equipment: Studio A: 72 input 6072
SSL console, G-computer, Total Recall 20
Neve Mic-Pre/Eq modules, Studer A800,
custom TAD menitor system. large tracking
room with 4 iso booths, 12 channel
headphone mixing stations, private lounge
Studio B: NEVE, 64 input automated Neve
8108 console, Studer A827 TAD monitors, live
room w/iso booth, private lounge.

Special Services: Secured parking.

Clients: Madonna “Take A Bow,” Green Day
“Long View” and "Welcome To Paradise,” TLC
“Red Light District.” Anita Baker, Vanessa
Williams, Snoop Doggy Dogg. Queensryche.

- NON STOP MUSIC

c/o 14711 Gledhill

Van Nuys

818-891-1030

Contact: George

Basic Rate: $40/hr

Featured Equipment: Harrison Series X 80
input, 16 group gs/total recall fully automated
console. 10 channels vintage Neve inputs, U-
47 tube mic, digital editing and mastering.

J NRG RECOROING SERVICES

11128 Weddington Street

North Hollywood, CA 91604

800-760-7841

Contact: Thomas Schelly, Studio Mgr

Basic Rate: Call for rates

Featured Equipment: NRG Recording
Services boasts two state-of-the-art recording
studios in their new 10.000 square foot
building featuring two classic Neve consoles; a
64 input 8068 and a 64 input 8078 both with
Flying Faders automation. The facilities offer
Studer 827 recorders, extensive selection of
tube microphones, outboard gear, and vintage
instruments. Hammond B-3 organ and
Yamaha Concert Grand Pianos.

Comments: Large live tracking and control
rooms with high ceilings. Amenities include
separate lounges with satellite TV, pool table,
full kitchen, dining room and wet bar. Design

by award-winning architects and acoustical
consultants, studio bau:ton

J #1 MUSIC & SILENCE RECORDING
11318 Ohio Ave.

Los Angeles, CA 90025
310-312-1874

Contact: Jeff Klein

Basic Rate: $50/hr.

J O’HENRY SOUNO STUDIOS
4200 W. Magnolia

Burbank, CA 91505
818-563-4200

Contact: Greg Curtis

Basic Rate: Call for rates

2 OCEAN STUOIOS, BURBANK
435 S. San Fernando Blvd
Burbank

818-955-9010

Contact: Frank Day

Basic Rate: Call for rates

- OLIVE STREET DIGITAL POST RECORDING
STUDIO

2311 W. Qlive St

Burbank, CA 91506

818-559-1417

Contact: Steven Applebaum

Basic Rate: $75/hr. (includes engineer)

J ONE ON ONE RECORDING
5253 Lankershim Blvd

North Hollywood, CA 90046
818-761-3882

Contact: Studio Manager
Basic Rate: $1,800-$2,200/day

- ONE UP PRODUCTIONS, INC.
1645 N. Vine St., #614
Hollywood, CA 90028
213-957-9007

Contact: Fred Person

Basic Rate: $65/hr

J PACIFIC CHATEAU RECORDING SERVICES
2537 Pacific Coast Hwy., Building D Suite 329
Torrance, CA 90505

310-719-9292

Contact: James Abbas

Basic Rate: $25/hr.

J PACIFICA STUDIOS

2620 La Cienega Ave.

Los Angeles, CA 90034
310-559-9777

Contact: Mike, Myles, Glenn
Basic Rate: Call for rates

J PARAMOUNT RECORDING STUOIOS
6245 Santa Monica Blvd

Los Angeles, CA 90038
213-465-4000

Contact: Adam or Mike

Basic Rate: $20-75/hr.

J TOM PARHAM AUOIO PROOUCTIONS
1140 S. Cypress, #D

La Habra, CA 90631

714-871-1395

Contact: Tom

Basic Rate: $40/hr

.J PENGUIN RECOROING

P.O. Box 91332

Pasadena, CA 91109-1332

213-259-8612

Contact: John Strother or Rose Landauer
Basic Rate: $30/hr. (2 to 8 track)

Starting at $40/hr. (16 to 24 track)

2 POWERHOUSE MULTIMEOIA

19347 Londelius St

Northridge, CA 91324

818-993-4778

Contact: Jeff or Paul Stillman

Basic Rate: Call for rates

Featured Equipment: Neve 8108 console,
Studer AB0 24 and 2 track MXS, Ampex 104 1/
2" 4track, 3M 1/4" 2 track and assorted 2-4 track
reel-to-reels, Hafler amps, JBL 4435 bi-radials
wititanium drivers and 18" subwoofers. Neumann,
AKG, Calrec, Shure, Sennheiser mics. Focusrite,
Teletronix, Urei, Eventide, Lexicon 300-224-200,
etc. Numerous gates, EQs and compressors. 7-
foot Kawaii Grand, multi-synths and drum MXs,
Roland 770 sampler.

Special Services: Digital editing, pre-
mastering, photo-video stage. Computer
graphics for CD jackets, posters, etc.

Clients: From Black Sabbath to Stephen
Bishop, Ruthless Records, NBC, Pioneer-
Laserdisc, Hemdale Pictures, A.I.P., Morgan
Creek Productions, etc.

To record on the best sounding Trident, record at

Olive Strecet

Trident TSM-40 Mixer

Protools direct-to-disk

Digital Eight Track (virtual)

Otari MTR-90 II 24 Track

Lexicon 300; 200: PCM-70. etc.
Timeline micro-lynx synchronizer
Sony 9850 3/4" video

Sony 32" color monitor

Live room w/mics

Mac IIX w/50 MHz acceleration
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2 Samplecells - Wavestation A/D “VINTAGE TRIDENT TSM-40 SOUND"

Olive Street Digital Post Recording Studio

== 5] .
wiaas 2311 West Olive Ave., Burbank 818-559-1417

* 24 TRACK
DIGITAL

* 16 TRACK
ANALOG

Eventide, AKG, Lexicon, Pro DAT,
64 input M-3500, Live Drums, Full MIDI,
Total Production

(310)641-5608
Deluxe Rebearsal

ALITY CLONES

CD & CASSETTE DUPLICATION
Highest Quality CDs & Cassettes

CD SPECIALS: 1000 at $1.49/disc
SPECIALS: Real-Time Copies * High Bias Chrome Tape:

C-30 « 1 Side * 100 copies

Includes laser printed labels & boxes

C-40 + 1 Side * 100 copies
Includes laser printed labels & boxes
DAT to DAT & Complete Packaging® Call for more specials

QUALITY CLONES CD & TAPE DUPLICATION

213-464-5853
Recording Engineer

Radio Announcer

ON THE JOB TRAINING
IN MAJOR LOCAL RECORDING
STUDIOS/RADIO STATIONS
Part-time, nights, weekends.
No experience required. Free
brochure and recording tells how.

1-800-295-4433
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2 PRIMAL PRODUCTIONS

3701 Inglewood Ave., Suite 133
Redondo Beach, CA 90278
310-214-0370

Contact: Jeffrey Howard

Basic Rate: Call for rates

J PUBLIC RECORDING
1220 Pioneer, #1

Brea, CA 92621
714-526-0323

Contact: Dave Longeuay
Basic Rate: $30-50/hr.

J PYRAMIO PRODUCTIONS

14272 Franklin Ave., Suite 210
Tustin, CA 92680

714-730-5500

Contact: Virgil Gentile or Mike Metz
Basic Rate: Call for rates

J RECORD PLANT

1032 N. Sycamore

Hollywood, CA 90028

213-993-9300

Contact: Talin Avedikian

Basic Rate: Call for rates

Featured Equipment: SSL 1, 96 input SSL
8000 “G" with Ultimation. SSL 2, 72 input
SSL 4000 “G” series console with “E” and
“G" eq's. SSL 4, SSL 4080 “G+" series
console and computer with live tracking
room, and Ultimation. SSL 3, 80 input SSL
9000 "J" Series with DiskTrack System and
Ultimation. Miniplant, Neve Capricorn Digital
Console, very affordable overdub & tracking
room.

Special Services: Excellent technical and
client service support.

Clients: Aerosmith, Black Crowes, Michael
Bolton, Danzig, Eagles, Guns N’ Roses, Janet
Jackson, Michael Jackson, Prince, Motley
Crue, Pearl Jam, Neil Young, Nine Inch Nails,
Luis Migue!, Bonnie Raitt, Bruce Springsteen,
Red Hot Chili Peppers, Barbra Streisand, Van
Halen, and many more.

J RECORD WAY STUDIOS

15713 Romar St.

North Hills, CA 91343

818-893-0258

Contact: Dave Javu Morse

Basic Rate: $25/30/35/per hr

Featured Equipment: 24/48 Track 2" analog
and 24 track ADAT. Custom built soundtracks
64 input automated console. Killer live drum
sounds. CO-pre-mastering and digital editing
suite

Comments: Many Gold and Platinum album
credits since 1982. Highly experienced
engineers with a commitment to meet our
customers' needs. Call for brochure and rate
sheet

J RED ZONE STUDIOS
623 S. Glenwood Pl
Burbank, CA 91506
818-955-8030

Contact: Denis Degher
Basic Rate: Call for rates

J REEL SOUND STUDIOS
5624 Vineland Ave.
Studio City, CA 91601
818-769-8242

Contact: Eric or Hilda
Basic Rate: $25-125/hr.

2 RIGHT BRAIN STUOI0S
1142 Abbott Kinney Blivd.
Venice, CA 90291

{310) 396-7782
Contact: Adam Willner
Basic Rate: $40/hour.

2 THE ROCKETT PLANT RECORDERS
4106 W. Burbank Blvd.

Burbank, CA 91505

818-846-6505

Contact: Robert Pineda

Basic Rate: Call for rates

2 ROCKS’ COOL RECORDS
14757 Keswick St.

Van Nuys, CA 91405-1206
(818) 904-9400

Contact: Willie Basse
Basic Rate: Call for rates

2 ROLLTOP STUDIO
P.O. Box 17203

San Diego, CA 92177
619-571-5031
Contact: Tim Coffman
Basic Rate: $50/hr

J ROSE STUDIOS
1098-B Rose Ave.

El Centro, CA 92243
619-352-5774
Contact: Danny Berg

- RUMBO RECORDERS
20215 Saticoy St.
Canoga Park, CA 91306
818-709-8080

Contact: Vicky Camblin
Basic Rate: Call for rates

J RUSK SOUND STUDIOS
1556 N. La Brea
Hollywood, CA 90028
213-462-6477

Contact: Elton Ahi
Basic Rate: Call for rates

J SATURN SOUNO

2940 W. Burbank Blvd.

Burbank, CA 91505

818-841-2001

Contact: Steven Bray, Robin Montero
Basic Rate: Call for rates

- SKIP SAYLOR RECORDING

506 N. Larchmont Blvd.

Los Angeles, CA 90004

213-467-3515

Contact: Skip Saylor

Basic Rate: Call for rates

Featured Equipment: SSL 4080 G w.
Ultimation and Total Recall, 52 input/84 return
API/Sunset Sound Industries Neve 8014
console, Studer A800 MK Il 24 track (3),
Ampex ATR 102 and 104 (2 each), Yamaha
grand piano, Panasonic SV-3700 (4), Studer
cassette A-721, Lexicon 480 L/224XL, Neve
1073 and 31105s, eftc.

Clients: Guns N' Roses, k.d. lang, Stevie
Wonder, Elton John, Ice Cube,
Tony!TonilTone"!, Duran Duran, D.J. Quik,
Bon Jovi, and many more.

- SCORE ONE RECORDING, INC.
5500 Cahuenga Blvd.

North Hollywood, CA 91601
818-762-6902

Contact: Al Johnson

drum tracking... mixing... midi Inydowns...

DIRECTORY: RECORDING STUDIOS

Basic Rate: $125/hr

Featured Equipment: 2 studios, both 24 track
with Dolby SR, Sync to Video, Grand Piano,
Automation, Pro Tools.

Special Services: Digital editing, post
production, foreign language. cartoons, books
on tape, scoring, commercials.

Clients: Disney, Berlitz, DIC, Shari Lewis,
Electronic Arts, Broderbund.

Comments: We give good sound!

J SCREAM STUDIOS

11616 Ventura Blvd.

Studio City, CA 91604

818-505-0755

Contact: Jeanne

Basic Rate: Varies

Featured Equipment: SSL G 64 inputs
digital and analog multitracks, 2 tracks and
DATS. Tons of outboard

Special Services: Producers and mixers: Don
Gehman, Michael Wagener, Andy Wallace,
Butch Vig, Matt Wallace, David Leonard, Greg
Penny, Garth Richardson, Peter Collins.
Clients: Albums mixed, recorded or both
Nirvana's Nevermind, Hootie And The
Blowfish's Cracked Rear View, Rage
Against The Machine, Soul Asylum's
Gravedancers Union, Reality Bites
Soundtrack, Ozzy Osbourne's No More
Tears, Janet Jackson's Black Cat, Alice In
Chains’ Jar Of Flies, Faith No More's last
two albums, Dwight Yoakam's This Time,
Extreme's More Than Words, Snoop Doggy
Dogg, Skid Row, Indigo Girls.

Comments: Cozy, quiet, private. Located
near most major record and film companies
33 restaurants within a mile

J SEACOAST RECORDING STUDIO
926 Turquoise St

San Diego, CA 92109
619-488-4443

Contact: Studio Mgr

Basic Rate: Call for rates

J SELAH RECORDING STUDIO
10551 Bloomfield

Los Alamitos, CA 90720
714-898-5220

Contact: David Gehlar
Basic Rate: Call for rates

J SF AUDIO SOUNO & RECORDING STUDIOS
5290 E. Huntger Ave.

Anaheim, CA 92807

800-900-AUDIO

Contact: Steve Forster

Basic Rate: Call for rates

J SIGNATURE SOUNO
5042 Ruffner St.

San Diego, CA 92111
619-268-0134

Contact: Anna Ortiega
Basic Rate: Call for rates

J SIMON’S GHOST RECORDING

P.O. Box 58684

4440 District Blvd.

Los Angeles, CA 90058

213-585-1890

Contact: Mitch or Tommy

Basic Rate: $45/hr. (Block rates available)
Featured Equipment: Soundcraft Sapphyre,
Otari MX-80, Focusrite Mic Pre EQ, Lexicon
300, Eventide H-3000 D/SE, ADL 1000 Tube
Compression, Drawmer, Hafler, Neumann
Sennheiser, AKG, Coles.

Special Services: G.K. and Mesa guitar and
bass amps available at no charge.
Comments: Great facility - two spacious
rooms, 2 iso, large control room, beautiful
acoustics.

2 SONGWRITERS’ N’ MUSICIANS® (S'N'M)
RECORDING AND VIDEO

P.O. Box 6235

Santa Barbara, CA 93160

805-964-3035

Contact: Ernie Orosco or Greg Lewolt

Basic Rate: Negotiable, barters welcome

2 SONORA RECORDERS

3222 Los Feliz Bivd

Los Angeles, CA 90039
213-663-2500

Contact: Richard Barron, Owner
Basic Rate: Project dependent

- SOUND CITY STUDIOS

15456 Cabrito Rd

Van Nuys, CA 91406

818-787-3722

Contact: Shivaun O'Brien

Basic Rate: Call for rates

Featured Equipment: Neve 8028, Neve
8038, Studer A800 24 track recorders, Lang
EQ's, Puitecs, 1176's, LA2A's, Tube Tech,
vintage outboard gear and microphones.
Clients: Red Hot Chili Peppers, Tom Petty,
Nirvana, Black Crowes, Tool, Rage Against
The Machine, Frank Black, L7, the Jayhawks

J SOUNO MASTER RECORDING STUO0I0S
10747 Magnolia Bivd

North Hollywood, CA 91601
213-650-8000

Contact: Steve Coker

Basic Rate: Call for rates

J SOUNDCASTLE

2840 Rowena Ave

Los Angeles, CA 90039
213-665-5201

Contact: Candace Corn
Basic Rate: Call for rates

J SOUNDER RECOROING STUOIOS
17021 Chatsworth St

Granada Hills, CA 91344
818-366-0995

Contact: Joe Seta

Basic Rate: Call for rates

J SOUNDSTATION: UK
P.O. Box 8422

Universal City, CA 91618
818-753-6638

Contact: J. Sinclair
Basic Rate: Call for rates

- STANDING ROOM ONLY
8228 Beech Ave

Fontana. CA 92335
909-829-1314

Contact: Stephen Robertson
Basic Rate: $35/hr. + Blocks

J STARBASE

4151 8. Main St., Sutte Y

Los Angeles, CA 90037

213-231-7172

Contact: Roy Alfred, Jr

Basic Rate: $60/hr. primetime single hour

J.E. SouND
PRODUCTIONS
A Multi Media Recording Studio

fiy-ins...
VOGAIS... OVerdubs... digital editing... sdat dumps ... &
the usual mayhem.

NPEMSNIHM

NEVE B108 48-CH (formerly at CONWAY & MUSIC GRINDER) * Trident Custom Console ¢ Otari 24, 16 & 2 Trk ¢ Panasonic DAT Machines
GML Automation (world's finest console automation) ® Yamaha 8 Grand Piano ¢ Large Selection of outboard Gear & Mics.
and... Audio Post
Studer ABZ?; Lesicon, Siaisnd, Yamana, & Ensoniq reverbs * Adams-Smith Interlock Systems for 1/2" & 3/4" Video ® Lockup for
& delays, Pultec, APl GML. & Neve eq's; SSL. Urei, DBX, & 24 Trk, 16 Trk. 2 Trk & Video * Scoring Stage * Music Video, Film, T.V. AD.R.

Beautiful 3000 Sq. F't. Facility
"Get The Production of A World Class Studio
Without A World Class Budget."

(213) 462-4385

Hollywood,

Recording

F\+"’

Re Teletronix comp/lims; Drawmer Gates; Akai hard disk

recorder, Sony 1/2° recorder, Plenty o Dats;
887 KNl vocal mics; plus mo!
THE BIG DIFFERENCE...  Platinum Assistant's wizo KNOW the
room avid the gear.  Youwr session will go srmoother, faster, and better.

818 769 9966 . studio

homeez.

¢ ,«.S?

MasterCore

VISA
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- with an incredible history, a hot new album and
recent world tour, Lou Gramm, lead vocalist for
Foreigner, doesn't take anything for granted.
When it comes to microphones, Lou doesn't buy
into the “me-too" attitude. “Experience gave me
the confidence to look beyond ‘hype’. I use the
mic that really does the job night after night! My
N/D757B outperforms everything else. It has
incredible power, smooth condenser-like response
and it handles stage abuse like no other micro-
phone on the market. When Foreigner starts

rocking, [ need something | can count on!”

...After 40 million records,
you don't have to succumb
to the “cool guy” factor.

Check out Foreigner's new release, “Mr. Moonlight,” at
your local music store—check out N/DYM* Series Il at

your local EV dealer.

Electro-Vvoice, Inc. a MARK IV company 600 Cecil St. Buchanan, Ml 49107
800/234-6831 616/695-6831 In Canada: 613/382-2141
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Featured Equipment: A variety of formats
available including 24 track analog and ADAT
digital. A killer 2-story drum room and plenty of
large live isolation rooms. Also drums, guitars
and amps. Keyboards available.

Special Services: Our claim to fame is our
talented people. We work hard with band on
pre-production to make sure they get what
they want plus some.

Clients: Quote Grinchfist: “The vibe is more
like a nightclub than a studio and it really
enhanced the energy on tape.” Quote Vertigo
Children: “These guys are amazing. Our tape
blew away our A&M Records demo.”
Comments: We have a “satisfied or no pay”
guarantee.

J STREAM AUDIO PRODUCTION

714 751-7226

Contact: Bill Burgess

Basic Rate: Mobile recording, $35/hr.

J STUDIO CAT PRODUCTIONS

1600 N. Wilcox

Hollywood, CA 90068

213-871-CATS

Contact: Aaron Conner or Paul Andris
Basic Rate: Call for rates

J STUDIO CITY SOUND & VIDEO
4060 1/2 Laurel Canyon Bivd.
Studio City, CA 91604
818-753-1900

Contact: Sam Libraty

Basic Rate: $65/hr.

J STUDIO DEE

3306 Glendale Bivd. #4

Los Angeles, CA 90039

213-662-9595

Contact: Huey Dee

Basic Rate: Call for rates

Featured Equipment: Sony JH 24, Trident 24
(64 inputs), (6) Alesis ADATS, Fostex G16,
Tascam 38, Sony DATs, Marantz CD
Recorder, (3) Eventide Harmonizers, Lexicon
224 XL, TC 2290, Tube EQ & Compressors,
Neve, API, Summit, Demeter Mic-Pre's,
Neumann U87

Special Services: DAT or source to CD, up to
48 track, transfer format 8-16-24 track.
Programmers available.

Clients: Body Count, Rodney O & Joe Colley,
Tescha Campbell, Holly Hunter, Shelly
Michelle, John & Maggie Mayall, Rick Vito,
Gary Myrick, Fear Factory, Brujria, Billy Gould
“Faith No More,” AKB, Sugar Minot, “D”
Pocket Production.

Comments: “Big Studio Sound at Small
Studio Budget.”

J STUDIO 32

7188 Sunset Blvd, Ste 204 B-4
Hollywood, CA 90046
213-874-9682

Contact: Carlos Flores

Basic Rate: Call for rates

J STUDIO 56

7000 Santa Monica Blvd.

Los Angeles, CA 90038

213-464-7747

Contact: Caludia Lagan

Basic Rate: $100-175/hr.

Featured Equipment: Consoles: Neve VR-
60, Trident 80-B, Neve 8028. Tape Machines:
2 x Studer 820, 2 x Otari A80, 3 x Tascam DA-
88. Lots of great mics and outboard gear
including tube limiters and compressors.

DIRECTORY: RECORDING STUDIOS

J STUDIO K

Long Beach Peninsula

Long Beach, CA 90803

310-434-0431

Basic Rate: $15-25/hr.

Featured Equipment: Mackie 32-8 Buss
Board, Alesis ADAT format.

1 STUDIO ON WHEELS

339 W. Windsor, Suite 6

Glendale, CA 91204

818-243-6165

Contact: John Falzarano

Basic Rate: Call for rates

Featured Equipment: 7-DA88 Digital, 2-2"
Ampex 1200’s, 1-3M M79 AN API 44 input
console, Amek w/ Valley People trans amp
mic pre's and AN Audiotronics.

Special Services: We specialize in mobile re-
cordings. Album projects, audio for video, MIDI
dumps, live concerts, anytime, anywhere.
Clients: Johnny Cash, Terence Trent D'Arby,
Doug Stone, Bush, Bijan, EBI, Little Texas,
Cracker, Rollins Band, Van Morrison, the
Mavericks, Stone Temple Pilots, the Tractors
and Slayer.

Comments: 3-complete studio on wheels w/
headphones, effects, limiters, multitracks and
microphones. 3 different prices.

J STUDIO ONE RECORDING

1015 E. North St.

Anaheim, CA 92805

(714) 776-6167

Contact: John Vestman

Basic Rate: Please call for rates

J SUNBURST RECORDING
10313 W. Jefferson Bivd.
Culver City, CA 90232
310-204-2222

Contact: Bob Wayne, Director
Basic Rate: $50-80/hr.

J SUNSET SOUND

6650 Sunset Bivd

Hollywood, CA 90028

213-469-1186

Contact: Lisa Haines

Basic Rate: $125-140/hr.

Featured Equipment: Studios 1 & 3: Sunset
Sound customdiscrete consoles. Studio 2: Neve
8088 with Flying Faders Automation. Studio 1:
GML Fader Automation, (3) live echo chambers,
(4) Martech EMT-140 plates Studer and Ampex
tape machines, 150+ microphones.

Special Services: Large secured parking
area, basketball count, ping pong, gas
barbeques, terrific staff including full-time
maintenance support.

Clients: Records-70%, film-20%,
commercials-10%.

Comments: 35 years old and still going strong!
Complete technical and cosmetic overhaul in
1995 and poised for the new millenium!

J SUNSET SOUNO FACTORY
6357 Selma Ave.
Hollywood, CA 90028
213-467-2500

Contact: Phil MacConnelt
Basic Rate: Call for rates

J SUNWAVE AUDIO
10800 Rose Ave., Suite 23
Los Angeles, CA 90034
310-815-9375

Contact: Bob Gootd
Basic Rate: Call for quote

STUDIO

Tighte MIDI

Ili‘-.‘ »

Threx 2

Recording Studio

21 Track Digidal

Customized Sammpling & Looping
Composing. Arranging. & Full Production

ound Room
Engineer/Progra
sSpecial rate: S20-30/re.

2138749682

40

J THE SYNE

15106 Leadwell St.

Van Nuys, CA 91405

818-386-5170

Contact: Mekhat Sa-Ra, owner

Basic Rate: $20/hr. with engineer

Featured Equipment: Mackie 8 Buss 48inputs,
ADAT's BRC, KRK 7000B Vision 2.0, E-Mu
Sampling. Various synths and drum machines
with large sound libraries. Wide selection of mics
and outboard gear. DAT Mastering.

Special Services: In-house songwriting &
production staff. Bios, copyrights, consulting.

J TALON RECORDING/THE TALON COMPANY
11304 Chandler Bivd., #857

N. Hollywood, CA 91603

(818) 985-6110

Contact: John Sutton, Mikey Davis

Basic Rate: Varies, negotiable.

J TEMPO RECORDING
723 N. Seward St.
Hollywood, CA 90038
213-468-9200

Contact: Sam Winans
Basic Rate: Call for rates

J 38-FRESH RECORDING STUDIOS
1119 N. Las Palmas Ave.
Hollywood, CA 90038
213-383-7374

Contact: Mike Greene

Basic Rate: $85/hr.

J THREE PALMS MUSIC
23715 West Malibu Rd. #488
Malibu, CA 90265
310-589-9729

Contact: Chris Jutian

Basic Rate: Call for rates

< TINY LIGHTS, INC.
1441 N. McCadden PL.
Hollywood, CA 90028
213-462-5718

Contact: Michael Momm
Basic Rate: $45-95/hr.

J TONEWOOD STUDIOS

11164 Burbank Blvd.

North Hollywood, CA 91601

818-755-0916

Contact: Michael Sena, Scott Gaines

Basic Rate: $40/hr. and up

Featured Equipment: Oramsonics BEQ 32
mixing console, MCI JH24 w/24 and 16 track
heads, 1/2" 80-8 w/NR, Tannoy, Westlake
Audio, Yamaha Monitors, Crown power amps,
Neumann, AKG, Sennheiser, Sony, Shure
mics, Yamaha grand piano.

Special Services: Studio owners are
musicians, composers, and producers capable
of writing and recording everything from fitm
scores to contemporary jazz, from “alternative”
rock to commercial jingles

J TOP QUALITY DEMOS
Los Angeles
310-820-5781

Contact: David A.

Basic Rate: Call for rates

J TOPANGA SKYLINE STUDIO
1402 Old Topanga Canyon Rd.
Topanga, CA 90290
310-455-2693

Contact: Douglas Dyer

Basic Rate: Call for rates

2 TRAC RECORD CO.
170 N. Maple

Fresno, CA 93702
209-255-1717

Contact: Stan Anderson
Basic Rate: $60/hr

J THE TRACK HOUSE

14749 Oxnard St

Van Nuys, CA 91411

(818) 781-BAND (2263)

Contact: The Track House

Basic Rate: $50/hr.

Featured Equipment: Alesis ADAT's (5),
Otari MX-80 24 track, Studer A-80 2 track
analog, Neumann U-47, AKG C-12, 1927
Steinway grand, Tube Tek mic pre's and EQ's.
Special Services: Video services.

3 TRAX RECORDING & POST

6520 Sunset Bivd

Hollywood, CA 90028

213-856-8729

Contact: Robyn Whitney

Basic Rate: $40-65/hr., package deals for
post-production.

Featured Equipment: Neve automation, DDA
console, Soundcraft console, Otan MX80's,
DA-88, Groove tube mic, Demeter tube pre-
amps, Pro Tools Digital editing, 3/4" lock-to-
picture, Yamaha C7 Grand Piano.

Special Services: Full service post-
production. Film/TV Music Supervision with
Michael Flicker and Michael McDonald. Lock-
to-picture available in ail 4 rooms. 300K sound
effects available

Clients: Patti Austin, IV Example, Michael
Nesmith, Tone Loc, Lalo Y Los Descalsos,
Billy Preston, Vybe, Windham Hill, immature,
Michael Wolft, Bobby Womack, Hellecasters,
Tommy Tune, Patti LaBelle, Peter Matz, Bone,
Thugs N Harmony, Portrait.

Comments: Trax is considered to be one of
the finest budget conscious studios in
California for the past 15 years. Beautiful
building, great parking, nice folks.

J TUTT & BABE MUSIC
950 2nd St., Suite 304
Santa Monica, CA 90403
310-395-4835

Contact: Guy Marshalt
Basic Rate: Call for rates

J 24 PLUS

15160 Raymer St

Van Nuys, CA

818-782-0763

Contact: Ritchie

Basic Rate: $65/hr.; block rates available
Featured Equipment: Amek console, 36
input, 24 Buss, Sony JH-24 multitrack, Urei
809's, Urei 1176's, AKG 414's, vintage
Marshalls. Huge tracking room, 15-foot
ceiling.

Special Services: Specialize in live bands,
recording and mixing for CD production.
Amazing guitar and drum sound.

Clients: Geezer Butler, Vivian Campbell, Nick
Menza, James Kotak, Roy Z, Ken Hensley,
Chuck Berry, Ku De Tah, Bottom 12, Last
Temptation, Billy Peek (Rod Stewart).

2 TWO GUYS FROM THE VALLEY
5530 Cahuenga Blvd

North Hollywood, CA 91601
818-985-2114

Contact: Baraka

Basic Rate: Call for rates

World Class 24 Trk
Recording Studio
Save $

Record in beautiful San Diego

Call for more info.
6192737203

@
Blackbheard Studios
4901 Morena Bivd.
Suite 502
San Diego, CA 92117
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Featured Equipment: Mixing consoles:
Automated Trident 80 Series with 64 inputs for
mixdown, Neve 1272 mic pre’s, Otari Sound
Workshop Series 30 console; Tape machines
{analog/digital): Otari MTR 90il 24 track,
Alesis ADATs 32 track, Alesis BRC, Otari
MTR 10 2 track, (2) Panasonic 3700's RDAT
Digital, Tascam 122 Pro Cassette Deck, Alesis
Al1, Technics RSB 969 Pro Cassette Desk,
DBX CD Player, Syquest 200, CD Rom;
Digital Editing: Pro Tools 3, Sound Designer
2.81, Sample Cell, Digital Performer 1.5;
Processing: Lexicon 200, (2) Lexicon
PCM70's, Lexicon PCM42, (2} Eventide Harm
949's, (2) Drawmer DS 201's, (2) DBX 160X's,
DBX 150 Noise Reduction, Urei LA2A, (5) Urei
1176, (2) White 440 EQ's, Roland SRV 2000,
Yamaha D1500, SPX 90, Alesis Quadraverb
Plus, (2) Opcode Studio 3's, Korg DDL, Boss
Digital Reverb; Monitors: Yamaha NS 10's,
Urei 813A's, EV Sentry 100's, JBL 4311’s;
Amplifiers: Perreau, Yamaha, Crown, BGW;
Headphones: Fostex, AKG, Beyers,
Sennheisers, Sony; Microphones: Neumann
U47, U87, AKG 414's, AKG D12 E,
Sennheiser 421's, Shure SM57's, 58's, Beyer
M69's, M500's, M160's, EV PL20, Crown
PZM; Computers: Quadra 900/24 Meg Ram,
Duo 230 with dock, Macintosh SE30 5/40,
1.2GiG HD; Music Software & Graphics
Software: Pro Tools, Sound Designer,
Performer, Digital Performer, Alchemy,
Photoshop, Freehand, lllustrator, Quark
Xpress; Instruments/Amps Rentals: Roland JV
80, Alesis D4, Marshalt 4x12 Slant Cabinet;
Solidano Slo 100, Fender Telecasters,
Stratocasters, Ampeg SVT 8x10 cabinet, Lab
Series 100W Head.

|J VALLEY CENTER STUDIOS

5928 Van Nuys Bivd.

Van Nuys, CA 91401

818-989-0866

Contact: Mark Antaky

Basic Rate: Studio 1: $45-65/hr.; Studio 2:
$20/r.

J THE VILLAGE RECORDER
1616 Butler Ave.

West Los Angeles, CA 90025
310-478-8227

Contact: Robin Bulla

Basic Rate: Call for rates

Featured Equipment: Studio A: SSL 4000
Series 64 inputs with *G” computer. Studio B:
Neve VR-72 with Flying Faders. Studio D:
Neve VR-60 with Flying Fader. All rooms have
Studio A800 multitrack tape machines, Dolby
SR

Special Services: Specialize in record
production and video post.

Clients: Snoop Doggy Dogg, Nine Inch Nails,
Counting Crows, Michelle Shocked, Pink
Floyd, Tom Petty, Rolling Stones, Fleetwood
Mac, Bob Dylan, Diana Ross, Barbra
Streisand.

Comments: Rooms best suited for tracking,
mixdown, overdubs and film/video scoring.

2 WEIR BROTHERS RECORDING STUDIO
5217 Lankershim Blvd.

North Hollywood, CA 91601
818-980-9608, 818-980-3909

Contact: Tom Weir, Jussi Tegelman
Basic Rate: $50/hr.

J WESTBEACH RECORDERS
6035 Hollywood Bivd.
Hollywood, CA 90028
213-461-6959

Contact: Donnell Cameron
Basic Rate: Call for rates

J WESTLAKE AUDIO

7265 Santa Monica Bivd.

(@ 8447 Beverly Bivd.)

Los Angeles, CA 90046

213-851-9800

Contact: Steve Burdick, V.P. Studio
Operations

Basic Rate: $75-225/hr.

Featured Equipment: (1) SSL G series 56
input console, (1} Neve VR series 72 input
console with Flying Faders Automation, (2)
Neve V3 series 60 input consoles with Flying
Fader Automation, the other has Necam 96
Automation. Other consoles include Trident,
Soundcraft and Sony. Studer, Sony and
Ampex analog X-850, Akai Adam, Alesis
ADAT, Sony PCM 800. All types of outboard
goodies and mics!!!

DIRECTORY: RECORDING STUDIOS

Special Services: Pro Tools 3 Digital Audio
Editing with finest operators on the planet.
Yamaha CD recording, analog and digital
transfer and dubbing services. Pro audio
rental and sales depariment,

Clients: All record companies and their artists.

Comments: (2) beautiful production rooms
fully equipped (with up to 48 tracks of
recording) for MIDI tracking and acoustic
overdubs for those on a tighter budget.

J WESTSIDE BEAT

2615 1/2 Wilshire Blvd.
Santa Monica, CA 90404
310-264-6630

Contact: Allen Glymph
Basic Rate: Call for rates

3 WESTSIDE MUSIC STUDIOS
Los Angeles, CA 91405
310-641-5608

Contact: Michael or Keyes
Basic Rate: $25-50/hr.

- WESTWORLD RECORDERS
16760 Stagg St.

Van Nuys, CA 91406
818-782-8449

Contact: Jerry or Bob
Basic Rate: Negotiable

1 ;WHAT! PRODUCTIONS

4354 Laurel Canyon Blvd. #253

Studio City, CA 91604

818-372-9419

Contact: Scott Erickson/Jorge Lopez

Basic Rate: $25/hr. (project rates available}
Featured Equipment: Recording: 24 track
ADAT w/BRC; Console: Tascam 32x8;
Processing: Quadraverb 2, Midiverb Ill, DP4,
Aphex 107 mic pre, Behringer Composer;
Sequencing: StudioVision A/V, Performer;
Keyboards: D4, PC88mx, TG55, Ensoniq
EPS, Juno 1086, JV 80, Emu Morpheus, Boss
DR&60; more on the way.

Special Services: Vocallive arrangements/
orchestrations. Extensive Latin experience,
translations available.

Comments: Berklee College grad, arranging
credits include: Barry Manilow, the Manhattan
Transfer, Luis Miguel and others.

O EVAN WILLIAMS COMMUNICATIONS
Box 545

Corona del Mar, CA 92625
714-548-9121

Contact: Sherry

Basic Rate: $60

J WINETREE

Rancho Cucamonga, CA 91730
909-980-4242

Contact: Bob Dire

Basic Rate: Call for rates and demo packages
Featured Equipment: Harrison MR-4
automated console, Otari MTR-801I 2"-24
track, Neve, Boulder & Tube pre-amps, UREI
LA-3A’s, 1176's, 1178 limiters, Lexicon
reverbs, Eventide ultra-harmonizer, & much
more. Mac-Performer MIDI system, Tannoy
monitors.

Special Services: Digital editing, mastering,
real-time DAT to cassette duplicating.
Comments: 19 yrs. in business gives us the
experience to offer quality product at
affordable rates.

2 ZULU PRODUCTIONS

Beverly Hills

310-659-4397

Contact: Thomas Jenkins

Basic Rate: Call for rates

Now’s your chance to voice

your opinion to the industry!
CALL MUSIC CONNECTION'S

OPINION
HOTLINE
818-503-7485

You say it and we’ll print it!

*Includes: Umatic 1630 & Glass Mastering ®* Two color imprint from your film *
Insertion of customer supplied Book and Tray-card ¢ Jewel Box and Shrink-wrap

Our CD’s are of the highest quality made in the world.
Real Time

Cassette Duplication
*Super High-End KABA System.
*Maxell XLII High Bias Tape
*Every Job Custom Wound To Exact Length
¢In House, Shell Imprinting Available
¢Custom Laser Printed Labels &
J-cards, Over 20 Custom Color Stocks
FAST TURN AROUND

Also Available:

*Single CDs
*Video Duplication

9525 Vassar Ave.,
Chatsworth CA
91311
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Abbey Artist

A Division of Abbey Tape Duplicators Inc.

Professional Digital Mastering
*Sound Designer / Pro Tools System
*All The Latest Technology
*DAT And CD Masters Available

*Expert Engineers

sComfortable State of the Art Studios

*Free Consultations

*Special Rates for Independent Artists
SATISFACTION GUARANTEED

eProfessional High speed Stereo & Monaural Cassette Duplication
*Reference CDs
*Micro Cassette Transfers

*DAT Duplication
*Voice-over Studio

rters  1(800) 257-2378

1(800) 257-BEST
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MUSIC DIRECTORY: RECORDING ENGINEERS

In addition to our comprehensive Fourteenth Annual Guide To SoCal Recording Studios, we have also included a select
guide to independent recording engineers and mixers, as well as a few management companies specializing in the
representation of studio professionals. We apologize to any indie engineers and management companies we may have

inadvertently missed.

MANAGEMENT COMPANIES

iJ THE STEVE MOIR COMPANY
116101 Ventura Blvd.
Suite 325

Encino, CA 91436
818-995-8707

FAX 818-995-8705
Contact: Steve Moir, Thom
Trumbo, Lisa Marie-DeFranco
Clients:

'J DAVID BARRATT

(J MICHAEL BOSLEY

(1 DAVID CASTELL

1J TERRY DATE

'J EDDIE DELENA

J ROB EATON

'J HUMBERTO GATICA

J BEN GROSSE

‘J JEFF HENDRICKSON

‘J CHRIS LORD-ALGE

'J TOM LORD-ALGE

'J GREG LADANY!I

iJ BRIAN MALOUF

IJ PAT MORAN

' JIM RONDINELLI

'J ED STASIUM

J STEVE SYKES

J PILOT TRIBE ENTERTAINMENT
201 N. Robertson Bivd.
Suite A

Beverly Hills, CA 90211
310-247-2766

FAX 310-247-9117
Contact: Bob Raylove
Clients:

J BROOKS ARTHUR

- DANA JON CHAPPELLE
J TERRY CHRISTIAN

J BILL DRESCHER

‘J JIM GAINES

J DAVE “RAVE” 0GILVE
(2 ERIK ZOBLER

‘1 SUBSONIC

11908 Ventura Blvd.
Suite 201

Studio City, CA 91604
818-762-5648

FAX 818-762-8224
Contact: Frank Volpe, Shirley
Brown

Clients:

{J ROBBIE ADAMS

'] RONNIE CHAMPAGNE
1 PETE LORIMER

1 MICK MAINSBRIDGE
JBJ POOH

1 WARREN W0ODS
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Compiled by Jeremy M. Helfgot

2 WORLDS END (AMERICA)

183 N. Martel

Suite 270

Los Angeles, CA 90036
213-965-1540

FAX 213-965-1547

Contact: Sandy Roberton or
Diane Medak

INDIE ENGINEERS |

JELTON AHI
Engineer/Mixer
Rusk Sound Studios
1556 N. La Brea Ave.
Hollywood, CA 90028

213-462-6477
Specialty: Film.

1 JIM ALBERT
Engineer

The Rockett Plant

4106 W. Burbank Bivd.

Burbank, CA 91505

818-846-6505

Specialty: Rock

JJAY BARNETT
Engineer
1717 Lincoln Blivd.
Venice, CA 90291
310-306-0950
Specialty: Roots rock, R&B

J ROBERT M. BILES

Engineer
2202 1/2 Commonwealth Ave.
Los Angeles, CA 90027
213-913-3048
Specialty: Live sound, rock,
jazz, fusion

J ANDREW BUSH
Engineer/Producer

Grandma’s Warehouse

355 Glendale Bivd.

Los Angeles, CA 90026

213-484-8844

Specialty: All styles.

Q JUDY CLAPP

Engineer
Entertainment Management,
Inc.
223 W. Alameda
Suite 101
Burbank, CA 91502
310-306-0929
Specialty: All, including
commercials

J LARRY COX PRODUCTIONS
Engineer/Producer

18219 Sylvan St.

Reseda, CA 91335

818-342-7015

Specialty: All styles.

- MAURICE GAINEN
Engineer/Producer

921 Tularosa Dr.

Los Angeles, CA 90026

213-662-3642

Specialty: All styles. Studio

only.

U MATTHEW GRUBER
Engineer/Mixer

937 Hilidale St., Suite 6

West Hollywood, CA 90069

310-289-1632

Specialty: Rock

J CLIFF GYNN
Engineer/Mixer

Kip Gynn Sound

15 Horizon Ave.

Venice, CA 90066

310-397-7758

Specialty: Production sound

mixing.

J CONNIE HILL
Engineer
Mad Dog Studios
1717 Lincoln Blvd.
Venice, CA 90291
310-306-0950
Specialty: Alternative, hard
rock.

JR0OSS HOGARTH
Engineer/Producer

Hoax Productions

4220 Colfax Ave., Suite 112

Studio City, CA 91604

818-506-8608

Specialty: Natural sound.

(J BILL JACKSON

Engineer
7511 Ruffner Ave.
Van Nuys, CA 91406
818-781-5388
Specialty: All styles, including
film and TV.

U EDDIE KING
Engineer
Kingsound Studios
7635 Fulton Ave.
North Hollywood, CA 91605
818-764-4580
Specialty: Ali styles.

J GEORGE LANDRESS
Engineer/Producer/Mixer

Golden Ring Music

6138 Glen Holly

Los Angeles, CA 90068

213-462-3220

Specialty: Live tracking and

mixing, alternative and pop.

J DON MACK
Engineer/Producer

6951 Ranchito Ave.

Van Nuys, CA 91405

818-988-3271

Specialty: Hard rock, film.

'J DENNIS MACKAY
Engineer/Producer
818-909-9057

- BERNARD MATTHEWS
Engineer/Producer/

Programmer

1302 Screenland Dr., Suite D

Burbank, CA 91505

818-567-MIXX

- DOUG MICHAEL
Engineer

818-782-7217

Specialty: Rock, R&B.

- DAN NEBENZAL
Engineer/Producer/Mixer

P.O. Box 57494

Sherman Oaks, CA 91413

818-503-7390

Specialty: All styles.

J PAUL TAVENER
Engineer/Producer/Mixer

Man Alive Music Productions

11045 LaMaida St.

North Hollywood, CA 91601

818-753-3959

Specialty: All styles, CD

mastering.

-JDON TITTLE
Engineer

Mad Dog Studios

1717 Lincoln Bivd.

Venice, CA 90291

310-306-0950

Specialty: All styles.

(J JOHN X.
Engineer
1626 N. Wilcox, Suite 151
Los Angeles, CA 90028
213-465-7062
Specialty: All styles.
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THE WEST COAST MUSIC TRADE P_AAGAZINE‘“I
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By Jon Pepper

In this year’s survey, 75 per-
cent of the recording studios
contacted reported that busi-
ness was up overlast year. Also,
whereas the impact of home
studios was once looked upon
as a threat to the major stu-
dios, many of them reported
that their business has in-
creased as a result of home
studios (due to mixing and
post-production work).

Andas always, word of mouth
is still regarded as the best way
to bring in new clients, so stu-
dios are working to keep up
their reputations as user-
friendly environments.

44

¢ STUDIO ACTIVITY

Fifty percent of the studios reported an increase in major label business. Also, indie label
business increased, while other areas such as demo production, commercial jingles, film
soundtracks and TV work were on the decline.

Major Labels

* 60% of the studios reported that major
labels account for 50% or more of their
business.

Commercial Jingles

* 30% of those surveyed said that
commercial jingles muke up a portion
of their income, ranging from 2% to
30%.

Indie Labels

* Over 40% said that indie label record-
ings make up a significant part of their
income, ranging from 10% to 50% of
all bookings.

Film Soundtracks

* 20% of those polled said that film sound-
tracks account for a portion of their in-
come, ranging from 5% to 40%.

TV Work

* 20% of the respondents said that TV
work comprises a slice of their income,
ranging from 2% to 15%.

Demo Production

* 95% of the studios reported that demo
production is less than 5% of their
business.

¢ BUSINESS INCREASE

The year was a healthy one for SoCal studios, with 75% of the respondents claiming an
increase in business—a rebound from the siump which occurred last year as a result of the
Northridge earthquake and SoCal’s slumping economy. Only 25% of the studios reported
that business had stayed the same, and there were no reports of decreases in business this
year.

75% Up 25% Same 0% Down

“After the earthquake, we thought we’d never recover.
Now there’s light at the end of the tunnel.”

¢ GETTING THE BUSINESS

Reputation is still the best way to bring in new customers in any business. so word of mouth
and advertising are seen as the main tools to increasing business. Eighty percent of all
studio owners said the way they get new clients was by word of mouth, while 15% reported
they used advertising and the other 5% added new equipment to their studios.

80% Rely on ‘word of mouth’
15% Advertise for new business
5% Are buying new equipment

“People who have used my studio go out and tell
their friends and it brings in the business.”

“We have tried to recreate the atmosphere
of a home studio in some of our rooms so that clients
will feel more at ease in our studio.”
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¢ RECORDING RATES

With the increase in business. over a third of all studios raised their rates. Thirty-five
percent of the studios reporting this year had increased their rates, while the other 65% had
stayed the same. There were no reports of rate reductions.

35% Higher 65% Same 0% Down

“Since we’re dealing with different clients and doing
less demos, I had to raise the rates. We’re doing
Jfewer jobs, but they are more work than before.”

¢ DEMO WORK

Eighty-five percent of all studios reported said that demos now accounted for less than 5%
oftheirbusiness. In fact. only 5% of the studios reported an increase of demo business. This
signals the fact that more and more demos are being produced in home studios. The one
bright spot in this is that several studios reported that their post-production business had
increased as a result.

85% Demo production is minimal
10% Demos are same as last year
5% Demo production is up

“We’re not recording any demos, but people are
bringing us their demos to get ‘fixed.’”

“The only demos we’re doing these days is special
projects or as a favor to a longtime client.”

¢ HOME STUDIOS
VS. THE MAJORS

Seventy-five percent of all the studio owners contacted feel that home studios are not
affecting theirbusiness, and of the 25% who feel thatitis affecting their business, over S0%
said it is helping!

75% Home studios have no real effect
10% Have a slight effect
15% Have a tremendous effect

“We’re doing a lot of mixing and
post-production work for people with home
studios. While it has cut our recording studio
hours, the post-production has gone
through the roof.”
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“Business
has gone
through
the roof.
It is far
better

ever
could
have
imagined
last year.”

¢ LIVE VS.
PROGRAMMED

There was a large jump in the number of
studio owners who said they are using pro-
grammed music over live musicians. Thirty
percent said they were doing mainly synths
and programmed tracks.

35% Mainly live
musicians

25% About half
and half

30% Mostly
synthesizer

10% Couldn’tsay
for sure
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SONIC WIZARDS

One of the music industry’s most important behind-the-scenes professionals is the
engineer—the sonic wizard who helps the musical wishes of hands and producers
hecome a sonic reality. We spoke with five top engineers to find out how these
soundsmiths got started, what are their special recording technigues, how they secure
work, the pros and cons of being an engineer, digital versus analog, how they get paid
and if they could change something about a past recording, what would it be.

ED CHERNEY

Contact: Rose Mann (The Record
Plant): 213-993-9300

Credits: Bonnie Raitt, Bob Dylan,
the Rolling Stones, Little Feat

GETTING STARTED

“| always played in bands, but when | got out of college
| had some friends that had a band, and they were going
out on the road because they had gotten a record deal,
and they wanted someone to drive their truck. Since |
had just gotten out of college and wasn’t really doing
anything, they asked me.

“So | did that, then | started being a roadie, and then
| began doing their live sound. | ended up doing moni-
torsand live sound for alot of groups, and then, through
sheer determination, 1 was able to get an apprenticeship
with Paragon Studios in Chicago around 1976. Beingan
apprentice is when you get to the studio early in the
morning, and you clean the bathrooms, the studios and
the headphones, and then you help set up for the
morning sessions. And then you spend the day ‘run-
ning’ for whatever is needed. From there, t was taught
how to do tape duplication and edits, and then you start
working up to being an assistant engineer.”

STUDID TECHNIQUES

“I'mkind of known for a big, but clearand tight low-end.
Butdon't know what the hell I'm doing [laughs]. You're
guessing most of the time. | would hope that people are
coming to me for my sensibility about balance and
arrangement and music. It's been my experience that
you can try to do the same thing the same way every
time, but it never sounds the same because there are so

By Steven P. Wheeler

many other variables involved. Most of the time you're
just solving problems and thinking on your feet, and
hopefully, you’re reacting in a way that comes from the
heant, butyou also need the experience to back that up.”

WHERE WORK COMES FROM

“It comes from everywhere. It can come from record
labels. For example, right now I'm mixing the Van Dyke
Parks/Brian Wilson album, and | got hired for that by
Lenny Waronker [the outgoing President of Warner
Brothers]. ] was hired for the Jann Arden album by her
recordlabel A&M. It's really weird, because work comes
from everywhere and anywhere.

“I'm at a point now where a lot of the people I'm
working with, I've been working with foralong time. For
example, my relationship with Don Was. If I'm ever
looking for something to do. all | have to do is pick up
the phone and ask him what he's doing, and I've got a
gig. Sometimes 'l record and mix the albums, and a lot
of the time I'll just mix an album for Don.”

CAREER PROS & CONS

“There are alot of pros and cons—it's a rough life. You
have to give up a lot. I'm just beginning to become fairly
successful at producing [co-producing Little Feat's
latest], butas an engineer, most of my success probably
came from working harder, putting in more hours and
being more tenacious than anyone else—not necessar-
ily having more ability than anybody else. In order to do
that, you have to give up a lot.

“I can make little breaks in the schedule, so | can take
a couple of weeks off here and there and trave! with my
wife. But typically, the middle of my working day is when
everyone is going to the movies or going to parties or
going out to a concert or going out to dinner or being
with the family. A lot of the time you’re up against rough
schedules, and the work always takes up the time you
have to complete the task, which is one of Murphy's

Laws. Soyou have to give up alot of things in your life—
alot of leisure time—because this gig is all-consuming;
it's really all you have time to do. You may work fifteen,
sixteen or seventeen hours a day, and then you're up
again the next morning going in and doing the same
thing, day in and day out.

“With all that said, because of this gig. there are
musical moments that you can't get anywhere else in
this life. | was there in the studio recording Eric Clapton
while he was doing 'Tears In Heaven' after he had just
completed the lyric, and it was a moment I'll never
forget. There were [producer] Russ Titelman, myself
and Clapton in the room. It was one of those cathartic
musical moments filled with human emotion that | don’t
think you can get in many places in this life. Five or six
minutes of moments like that more than make up for five
or six months of hard work.”

BIGITAL VS. ANALOG

"It depends on the project. I've got a lot of time invested
inanalog, and | certainly know whatit's all about. | know
what | can get away with, and | know what | can't, and
I’m really, really familiar with the medium. The way that
digitalis now, there are alot of anomalies that are maybe
alittletougher to identify and solve in the digital domain.
There are all kinds of things to deal with that are a little
magical at this point, where people will scratch their
heads and say, ‘Well, | really don’t know.’

“But the convenience of using digital ina lot of things
is really great. I'm about to do a Rolling Stones ‘un-
plugged album, and I'm gonna do that digitally because
I know for editing and for ease of operation, | can puta
show together out of five or six different performances,
and | can do edits that | couldn’t do on analog, and | also
have the convenience of having an infinite number of
tracks without having to lock machines up. I'm also
going to use digital for Bonnie Raitt’s live album this
summer for the same reason. But in the studio—on the
projects where | have a say so—I'll typically work

TDK PRO SA BULK

NOW! YOU CAN CHOOSE

CUSTOM LOADED HIGH BIAS COBALT (TYPE I1) CASSETTES

Length
Price

C-10C-20(C-30|C-40(C-45]C-50(C-60[C-70|C-80|C-90
$0.30]50.36]50.42]$0.46]50.48)50.52)50.58($0.64]50.71]50.78

MAXELL XLII BULK

CUSTOM LOADED CHROME HIGH BIAS (TYPE 11) CASSETTES

Price [$0.32

Length|C-10{C-20[C-30{C-40|C-45{C-50(C-60(|C-70|C-80(C-90
0.42150.48[$0.52{$0.54[$0.56($0.61]$0.73|$0.78|50.83

NOW!

Recording Systems, Inc.

MASTER DISTRIBUTORS OF
3M = AMPEX « BASF » DENON « DIC » FUJI
* MAXELL * SONY » TDK « TELEX
CALL FOR A FULL LINE CATALOG

TELEPHONE: 212.768.7800 o
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analog, and on the projects where | do record digitally,
| will certainly mixdown to analog.”

GETTING PAID

“Typically | get paid through the record label. Mostly
I'm doing records for the three major labels, so I'm
usually paid through them. A lot of bigger groups may
have their own production company, so many times
you'll get paid through the production company or the
artist you're working with. For example, the Stones
have their own nroduction company, so instead of
being paid by the label, you're paid through their
production company.

“The amount is negotiable. For example, if you're
mixing an album, many times you'll charge them by the
mix. But if you know from experience that you're work-
ing with an artist that likes to take five days to mix one
song, you're probably going to negotiate to get paid by
the day, or at least try to get more money for the song.”

CHANGING PAST WORKS

“There's one album that | really learned a lot from, that
really shapes a lot of the things that | do now, and that
was a Ry Cooder album. | think | just squeezed it too
hard. | could have made a better sounding record.”

DAVE REITZAS

Contact: 213-465-8899/FAX
Credits: Whitney Houston, Barbra
Streisand, Michael Bolton

GETTING STARTED

“| came out of the Institute of Audio/Video Engineering
in'85. 1 don't have the feeling of one school being better

than another because | saw some people at the school
| went to who are probably working the cashier at 7-
Eleven. It has little to do with the school; it has more to
do with what you do with the knowledge that you gain
from these schools.

“After school, | did the usual things at a couple of
studios in town—cleaning the toilets and the floors and
making the coffee and getting the food and all that kind
of stuff. | was working with Mike Clink [Guns N' Roses],
and | busted my ass for him, and one day he was
working with David Foster, who was looking for some-
body, and out popped my name. | hooked up with David
about one year after I got out of school, and I've been
with him for about nine years now.”

STUDIO TECHNIQUES

“David Foster has taught me the importance of a vocal
in the overall scope of things. With that in mind, my
focus and attention goes into the vocal. | think when
people work with me, | am able to do certain things to
flatter the vocal or to create the mood for a vocal. | think
the care that | putinto the vocals is what brings me work.

“The songs that people know me for have been songs
that have vocal things, such as Natalie Cole’s ‘Unforget-
table’ and the Bolton things, and that's vocal-based
stuff. | guess | couldn't help but lean more toward the
importance of the vocal. When people think of me, they
think of me as the guy who's doing all these pop stars
with David Foster, but I'm a 30-year-old rock & roller on
the inside [laughs].”

WHERE WORK COMES FROM

“It's a unique situation for me because I've been with
Foster for nine years. A majority of my work, I'd say
about 95 percent of it, comes in through David Foster,
and so far | haven't done anything wrong to abuse that
position. And through that | get calls from people who
have heard the work that I've done. | like to think that
what | do serves the purpose of the artist and David
Foster, because he's the guy who's getting the work,
and I'm working hard for him.”

Lisa R()ﬂ

announces the opening of

Booking & Referral Service

CAREER PROS & CONS

“The hard part is not so much the long hours, because
you have to work long hours if you want to be in this
business. The hard part for me is not being able to have
any kind of schedule. Most of the projects that I'm
involved with are doing a song here and a song there,
although | am currently working on an album right now,
so in that instance, there is a schedule.

“I can't tell you what I'm doing next week, but | know
that I'll be working. It is difficult trying to schedule life
around this kind of career. But the positive aspects are
the music and the people. | guess you could say the
money, too [laughs].”

DIGITAL V. ANALOG

“It depends on the project because so many factors
come into play. If you love digital but you don't have the
budget, then you can't do digital. If you like analog but
youwantto utilize azillion tracks and work fast, thenyou
shouldn’t be using analog. There are too many factors
involved to be definitive about what | prefer, so it does
come down to the particular project.

“For me, | use the 48-track Sony like nobody else—
atleast that's what I've been told. | take advantage of the
‘functionality’ of it, and that works best for the artists
that | work with. But | love the sound of analog. Digital
is more expensive to use, although the flexibility is
great. For me, I'd love to only work with the Dolby SR
analog format. But it’s not as functionally ready for the
kind of pop music I do.

“ljustdidarock & roll project this past weekend with
an artist that | brought to Atlantic Records that they
signed, and | did it on analog. | couldn't imagine trying
to do a project like that on digital, but now | may take
those analog tapes, transfer it to digital, do all the
functional stuff on it and then go back to analog. The
best situation for me is to be able to use both.”

GETTING PAID

“| charge by the hour and usually get paid by the record

This is a FREE Service

Working to find the best
studio for your project

Booking studios, producers,
and engineers throughout
the Southeast

Nashville’s first and only
professional studio booking
& referral service

23 Music Square East ¢ Suite 103
Nashville, Tennessee 37203
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company. I charge by the hour 90 percent of the time.
If I'm mixing, I'll charge by the mix or by the day. And if
I'm doing a special project like a string overdub, | have
another set fee.”

GHANGING PAST WORKS

“The only thing that comes to mind is that | worked with
Mutt Lange on a few occasions—once at his place in
England and once with Michael Bolton in Connecticut.
And if | could have spent more time working with Mutt
Lange, it would make me a happier individual—he’s just
agenius. But sois David Foster. So don’t get me wrong.
I'm not complaining about anything [laughs]. It's just
great to also get to work with producers like Waiter
Afanasieff, Mutt Lange and Phil Ramone.”

DON SMITH

Contact: Sandy Roberton or Diane
Medak at Worlds End 213-965-
1

Credits: The Rolling Stones, U2,
the Travelin’ Wilburys, Cracker

GETTING STARTED

“| started by buying a studio in Dallas, Texas in 1972. It
took me a couple of days to figure out how to turn it on,
but after that | was okay [laughs]. What happened was
this studio was closing down. | wasn't even in the
business yet—although | had been in the studio a
couple of times—so out of curiosity | asked them how
much they were selling the studio for, and within aweek
they sold it to me for $300 a month for five years. | just
learned by turning the knobs, and that's literally how |
got started. At the time | didn't know that you weren't
allowed to put more than three microphones on a drum
kit, so | just miked it all up and word got around that this
kid in Dallas was doing all this weird stuff and getting
cool sounds. | never learned the rules, and what I've
come to learn is that there are no rules.

“I moved to L.A. in 79, and | worked with the group
War for six months, and then | went to work with Keith
Olsen and helped him build his studio [Goodnight L.A.].
One night Keith was in Europe, and Stevie Nicks came
in to do her Bella Donna record with Jimmy lovine, so |
started helping them out, and within a couple of weeks,
Jimmy asked me to mix the record with him. My whole
career has beenabout beingin the right place atthe right
time, having a lot of luck and being able to back it up
when it happens.”

STUDIO TECHNIQUES

“| guess | do have certain things | do, but that doesn't
necessarily mean that they always work, because every
band is different. And just when you think that you've
got it all figured out, it will turn into a totally different
thing.

“| think the main thing is, | try to do as much live
recording as possible in the studio. Like with the Stones
or with Keith Richards’ solo albums, we tried to deal
with everybody playing live with a PA system in the
room and no headphones. That’s the way | usually start
all my tracking dates: no headphones and everybody
live. It makes the band feel like they’re not recording yet.
As soon as you put headphones on you know you're in
the studio. If | can keep the headphones off 'em for at
least a week or so, it tends to make the band feel more
comfortable. Strapping headphones on is totally un-
natural for a musician anyway, and the brain just turns
into marshmallow atthat point and starts thinking—and
it's not supposed to think. And from there on, | just
adjust to the situations that arise.”

WHERE WORK COMES FROM

“I'l get calls from certain producers to mix certain
things, and I'll get calls from artists and labels as well.
Sandy Roberton is my manager, and he handles all that
kind of stuff and scouts around and keeps me informed
on what's going on.”

wn
ey
[==}
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CAREER PROS & CONS

“If | have any dislikes about this gig, it would be bad
music and not being able to spend enough time with the
family. There’s not much to complain about. | mean, you
get to listen to music and sleep for a living. | can think
of a few worse jobs than that.”

DIGITAL V§. ANALOG

“I'lltake analog any day. To me, digital doesn’t have any
personality. We used to use certain pieces of equipment
or a certain tape machine or an equalizer because the
ditferent electronics gave you a particular sound, whether
it was the transformers of a Neve or the bottom-end of
a Studer tape machine. Nowadays, they want you to
think that this or that has the perfect sound, and there’s
no such thing as a perfect sound.

“Sound has character. If you see a symphony or-
chestraat Carnegie Hall or the Hollywood Bowl, the two
places have a different sound for that same orchestra.
Equipment should have a personality to it, too. This
whole theory of making the perfect frequency response
and the perfect encoding and decoding is just awaste of
time as far as I'm concerned. The only advantage that
has come along is that | can take a DAT home and listen
to it, and it doesn't run the wrong speed like cassettes
have been known to do [laughs].

“I think peaple are starting to realize this, especially
if you look at the prices people are paying for this old
equipment. | used to mix all my stuff at Rumbo Stu-
dios—I think the last record | mixed there was Tom
Petty's Full Moon Fever—but they sold that board, and
somebody told me that it was bought by Sunset Sound
forlike $200,000. It's afifteen-year-old console {laughs)!
But | think people are buying them because they're
starting to realize that these things had character.

“But there are a lot of conveniences with digital. |
think the 48-track Sony is a very good machine, even
though one of them almost ate a master that | was
working on the other day. The convenience is that it's
got 48 tracks on a small piece of tape, but if I'm going
to use it, I'll go to analog first, transfer the analog to
digital, do the overdubs and then transfer it back to
analog and mix from analog. There’s something about
tape hiss that's really cool. It's kind of like glue: it holds
it all together. With digital, there is no tape hiss, and
there’s also no personality to it.”

GETTING PAID

“Almost always the label will pay me. But | recently
produced the new John Hiatt record, and he paid for the
whole thing personally because he had left A&M and he
didn’t have a record deal at the time.

“But it's always different, | haven't been paid by the
hour in a long time. | usually get paid by the day, and
mixing is usually handled on a per song basis or
sometimes by the day.”

CHANGING PAST WORKS

“| usually don't let anything out unless the artist, the
producer and the record company are happy with it.
There are some things that go out that you might have
wanted to spend more time with at the time, but when
I look back on those, | don’t know what else | might have
done. Inthe end, there’s nothing really that | would want
to change. There might be some very smal! things that
Ithink could have been changed, but you have to go with
what you're feeling at the time.”

TOM LORD-ALGE

Contact: Lisa Marie-DeFranco at
The Steve Moir Company 818-
995-8707

Credits: Live, Dave Matthews
Band, Crash Test Dummies

GETTING STARTED

“I think it all boils down to tinkering with my older

brothers’ stereos in my youth. They always had reason-
able stereos since we were all into music, so we had the
big stereos and the graphic equalizers, and basically it
all boils down to manipulating home stereo equipment.
Later on | was a light man, and the sound man got sick
one night. and since | had a general knowledge of how
the equipment worked, | started doing sound that night
and the band | was working with loved what | did, and
| never looked back from there.

“| did live sound for five years, and then | switched
over to studio work with my brother Chris, who was a
staff engineerat Unique Recording in New York City and
had been bugging me for a couple of years to come up
there and work in the studio because he was telling me
that | was going nowhere fast with live sound—al-
though | really enjoyed doing live sound. So | finally
went up there, and | assisted for my brother for two
weeks to sort of learn the differences between a studio
console and a live console, and then | started taking my
brother’s overflow—he’d be mixing in one roomand I'd
be recording and doing overdubs in another room.
Within ayear, | met Steve Winwood and did Back In The
High Life.”

STUDIO TECHNIQUES

“I think that each project requires a certain amount of
adaptation, and certainly when it comes to mixing, the
artist's integrity needs to be kept in tact, so | certainly
don’t want it to sound like I'm the artist. Generally
speaking, | like to think that people hire me because |
mix aggressively. | try to make each instrument sound
asbigand as good as | can get it to sound. Certainly that
doesn't hold for all songs, because each song is an
entity onto its own and needs to be approached that
way, but | certainly try to take the instruments that are
on tape and make them sound as big as possible.”

WHERE WORK COMES FROM

“| have a manager and obviously all my work goes
through him. As far as how the work gets to him, | would
think that a lot of it comes from record companies, and
a lot of it comes from producers and artists asking for
me.”

CAREER PROS & CONS

“The pros are certainly the gratification that you get
from making a good sounding record and making a
record that | as an engineer am pleased with. | also
certainly get a lot of gratification from mixing. | go
through a lot of different feelings when | start a mix. The
first feeling is sort of, ‘Is there any hope?,’ to the
gratification of when the mix is done and I've accom-
plished what | set out to do. There’s no feeling like the
one you get when you nail the mix, because sometimes
| getrecordings that are really dodgy, and then you turn
that into something aggressive and fantastic.

“The other side of the coin is that | have no life. But
that's my choice. | like to make myself avaifable to my
clients all the time, and if | had it my way, | would mix
everyday. | thoroughly love what | do, and I'm very
pleased to be able to continue doing it and have a
reasonable amount of success in it. But the bottom line
is, | have no fife!”

DIGITAL V8. ANALOG

“| think the pros and the cons of digital and analog are
that analog colors the sound and digital doesn’t. You
have to understand that over the last four years, I've
been a mixing engineer. So, fram a mixing engineer's
pointof view—meaning that | won’t do any recording on
the project—my preference is toward getting a 48-track
digital tape because it can be manipulated by the sam-
plerbeing builtinto the Sony tape machine, and | find the
Sony 48-track digital machine to be a great production
tool. There are two 48-track digital machines, one's a
Sony and one’s a Studer, and there are a lot more Sonys
than Studers, so that's why we constantly refer to this
machine. In my opinion, there are a lot of records I've
mixed that | could not have mixed if I did not have that
machine, or they would have turned out differently. It's
an invaluable production tool. 52>»
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Choosing

A Studio

By Tom Kidd

Choosing a recording studio is like finding a new apartment: You want to
he comfortable, but you don’t want to spend a iot of money.

if you have the money to spend, you can get all manner of swank space
rented by the hour, day, week or month. Most studios come fully furnished
with electronic gizmos and gadgets, but that doesn’'t mean you can’t
customize your surroundings with equipment you own, rent or borrow.

The person you have entrusted to operate your electronics is the engineer.
He or she will be your roommate for the duration of the project. A properly
picked engineer can make even the lowliest studio feel like home. Choose
the wrong person and even the Record Piant will feel like hell on earth.

It is no wonder that the personal element came up so often during our
survey on how to pick a recording studio. Below are the Top Ten Tips our
responding recording veterans felt were most important.

© Look For A Studio
That Specializes
In What You Do

Greg Nicholson (artist/former record label
music coordinator): “Look tor a room that
does the type of music you do. If it’s R&B,
which is mostly MIDI, you can go to a home
type of studio and get the same results. If it’s
a live sound you want, you need a good live
drum room.”

Tom McCormack (musician): “Listen back to
things that have been recorded there and go
with your gut instinct.”

Rick Gallaher (Spankin’ Johnny/film scorer):
“The most important thing tor me as a singer
and guitarist is to enhance my sound. For the
band, we need a room that has a good drum
sound. We did our drums
at Walt Tucker in the Val-
ley, and the room was the
size of a Safeway. You
want a room with good
ambiance and agoodtight
sound.”

Harriet Schock (song-
writer/recording artist):

TOURING

Greg Nicholson

METS RENT

15 PASSENGER VANS
WITH TRAILERS

Backline Rentals @ Cartages @ Storage
Rehearsals @ Airport Runs @ Techs @ Drivers

METS

8187807711
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“If 'm recording live—
which lusually do—Ilook
for a studio with a grand
piano and a great vocal
sound{mics, acoustics and
engincer). If I'm making a
country song demo, | usu-
ally call Marty Ritkin be-
cause he’s such awonder-
ful player, and even though it's layered, it
sounds real. Other studios specialize in other
genres and other applications.”

® Interview The
Engineer

Pat Byars (Blood Everywhere): “Listen to the
engineer and feel him out. Is he going to take
over and make you sound like another Joe
Blow?”

Mo Murphy (video/recording artist): “The
engineer is the most important thing. I've had
one bad experience, and that’s because |
didn’t know the person. I've been extremely
fortunate, because the people I've known
have been really good. If they make me feel
comfortable, I'll stay with them forever. 've
known the Wilder Brothers for ten or fifteen

Harriet Schock

years. I've continued to
work there, so | continue
to get really good record-
ing deals.”
Frank Johnson (Frank
Johnson & the Scarlovers):
Make sure you get a place
that can record and mix
well. I've found some en-
gineers are not musicians and can’t mix well.
Make sure they are someone you like, who
can communicate inoffensively. Remember,
you're the boss.”
Cyryus (One [n Ten): “I paid $40 per hour
once because | figured it wasn’t $100 and it
wasn’t $10. But | didn’t know anything about
production and neither did the engineer. |
spent $1,000 on tracks I'll never use again.
Make sure somebody there has production

skills.”

© Look For The
Right Equipment

Pat Byars: “The most important thing is the
mixing board, but it’s not the only thing. Your
recording can suck for any number of rea-
sons.”

Michelle Mangione (Sally & Michelle): “Do
your homework hetore going into the studio.
Check the equipment you need against the
equipment they have.”

Carol Tatum (Angels Of Venice): "Good
equipment is important. Neumann mics are
preferred.”

Tom McCormack: “There arc alot of cheaper
studios that are not properly soundproofed.
That could be a big problem.”

Rick Gallaher: “I always like a good micro-
phone selection.”

O Listen To Demos

Carol Tatum: “Considering we're an acoustic
group, what’s most important is that the engi-
neer has recorded acoustic instruments be-
fore. I think it's important 1o listen to CDs or
recordings he or she has made to make sure
you like the acoustic sound the engineer
gets.”

Scott Kendall (Nobody): “I think you should
call a lot of people and look for the capabili-
ties you want. Listen to the demos and see if
it feels good. What we wanted was a reason-

Tom McCormack

>
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able sound at a reason-
able price. What I'm do-
ingwith the studiol’mcon-
structing (Kendall Sound
Recording in Los Angeles)
is 24 tracks of ADAT, a
nice console and nice el-
fects. | just go for whalt
sounds good.”

Frank Johnson: “Listen to the tapes the studio
has generated and gel a reference list. Il they
can’t provide a reference list, forget it.”
Cyryus: “Go look at the studio and listen to
demo tracks. See what the studio can offer
you.”

® Bring Along
Examples 0f How
You Want To Sound

Pat Byars: “Bring records with sounds you
like. The songs aren’t important, just the
sounds of the instruments. During the session
you can bounce back and iorth between the
sound you want on the CD and the sound
you're recording. People hear records and
say, ‘Why didn’t we sound like that?” You
didn’t try. Fixing it in the mix is just a joke.
You've gol 10 have good sounds to begin
with.”

® Solicit Referrals

Michelle Mangione: “One o! the things I've
experienced is having someone recommend

| go somewhere because the place knows
how to use the clock correctly so you don’t
get charged tor excess time.”

Pat Byars: ”I've used Studio Referral Service.
They’re prelty good, but 1end to give studios
that are expensive.”

Greg Nicholson: "I've used Studio Referral
Service. They’re especially good it an artist is
looking tor a certain type of equipment.”

@ Look For A
Good Producer

Camille Porske (musician): “A good pro-
ducer will find you a good studio with good
rates. He'll get your demo done with quality
and in time.”

Andy Prietto (Dying
Breed): “It's especially
important to bring a pro-
ducer when you’re not
going in with your main-
siream kind of music be-
cause the engineer may
not know what sound
you're trying lo get.”
Harriet Schock: “As an artist, my needs will
irequentlv be ditferent from mv needs as a
songwriter. For my tourth album and now my
filth, produced by Nik Venet, he looks for a
place I'm totally comiortable to record live.
tHe then mixes where he likes the console and
outhoard gear. He'sless interested inwhat hit
came out of what studio than in recording in
a studio where the human element is very
present, where he knows the statf he’s using

Camille Porske

will understand and appreciate the kind of
music he’s producing.”

© Be Flexihle
With Your
Schedule

Greg Nicholson: “Pick studios you like and
call in advance. I'd call four weeks in ad-
vance and find a time where nobody was
booked, put myseli on hold and hope nobody
would show up. If you show up when the
studio is dark, a room that goes for $1000/day
can be had tor $500/day. Be flexible, because
any studio would rather get something than
nothing.”

O Rehearse
First

Frank Johnson: "You can get all-day lock-
outs cheap. When you go in with the musi-
cians rehearsed and the engineer who knows
what he's doing, you can get a lot done for
$300.”

@ Don’t Be Afraid
To Barter

Mo Murphy: "My trick in all of this has been
the video. It’s also been my bargaining tool.
I've traded o!f my doing video lor the engi-
neer so that he’ll do mixing for me.”

SCAR BABY RECORDS

RECORD
PERFECT

The Graphic Corps
specializes in provid-
ing platinum graph-

ic design serviees

for all vour audio

sional desiguners
have line tuned their
shills to provide pack-

IKZVERY TIME

aging worthy ol an
encore
looking lor proles-
sionals who have
= Lheir act together,
necds. Our profes- call
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i we are a tough

acl 1o Tollow
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<48 Wizards

“Ifyoulook at it sonically, | certainly prefer the sound
of analog tapes for drums and bass, but as for the rest
of the instruments, | think they sound just as good on
digital as they do on analog. The person playing the
instrument and the person recording the given instru-
ment are much more important than the format that it's
ending up on. Analog tape will not make a bad sound
good, and digital tape will not make a good sound bad,
and vice versa. The most important element is the
original sound source—the musician and the engi-
neer.”

GETTING PAID

“I'd rather not comment on that.”

CHANGING PAST WORKS

“tcan’t think of anything because | sit there and mix until
| have the song the way that | feel sounds best. And if that
takes three hours, great, and if it takes all day, great.
Basically we sit there and do the mix until it's right for all
parties concerned—the artist, the producer and the
label. So | can't really think of anything along those
lines.”

DANA JON CHAPPELLE

Contact: Bob Raylove at Pilot
Entertainment 310-247-2766
Credits: Mariah Carey, Michael
Bolton, Celine Dion

GETTING STARTED

“I got started by going to different studios with lots of
determination and asking to work at entry level posi-
tions. After a short time assisting, | started engineering
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+» Can work with SyQuest or floppy files
from your Macintosh or PC

« CD-ROM pre-mastering
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demo sessions—Iots and lots of demo sessions! From
these sessions | went to work for a major producer as
a second engineer on major projects. Eventually he had
two teams running simultaneously, and | began to ‘first’
all the time. A short while later, our team moved on and
became independent.”

STUDIO TECHNIQUES

“l don't really have any specific or favorite tricks or
techniques. | think you have to adapt to a particular
situation and see what the session is going to dictate. In
regards to technique, there is a certain margin of what
1will do or won't do depending on the circumstances at
hand—whether it's dealing with a problem or effects
and processing. Each style of music requires different
approaches.

“Something that is also very important to me during
sessionsistotry and stay as organized as possible. | cal!
it ‘'session management.’ Some sessions are very simple,
but others can be extremely complex. So keeping things
as organized as possible on your end helps the session
to run smoother.”

WHERE WORK COMES FROM

“The majority of my work comes from producers, and
some work comes from artists who 1've worked with.
Some work comes from the record company, and some
comes from a management company. In the earlier
days, all my work came from the various studios |
worked at on staff or worked out of as an independent.”

CAREER PROS & CONS

“One of the things | dislike is having to work under very
unrealistic deadlines. t also don't like it when I'm mixing
a project, and | get tapes that are poorly recorded—
messy and sloppy. | don't like having to miss out on
weekend activities with family and friends, or working
with unnecessarily difficult and unpleasant personali-
ties, not eating properly and not getting enough sleep,
and working in poorly maintained studios.

ANERICAN
SOUND &VIDEO

CORPORATION
Audio Specialists for over 25 Years

Your Duplicator of Choice...

HIGH-SPEED CASSETTE DUPLICATION & CD REPLICATION
BULK & PACKAGE PRICES » FAST TURNAROUND
COMPLETE PACKAGING & FULFILLMENT
IN HOUSE GRAPHICS AVAILABLE

“What | do like about this job is getting the opportu-
nity to work with extremely gifted and talented produc-
ers, musicians, songwriters and singers on great songs
and great arrangements. | love the technology that is
available these days, which allows you to pretty much
realize whatever your imagination can conceive. | also
like traveling and working with different people in differ-
ent studios.”

DIGITAL VS. ANALDG

“I mostly work with digital—the Sony 3348’s are won-
derful machines when it comes to recording. There is a
great deal of flexibility with the 3348’s. Analog 16-track
still sounds great to me. | think digital and analog will
always go side-by-side. | would say digital for sound
and flexibility and analog for sound. | mix to anafog 1/2”
with Dolby SR and DAT processed through Apogee Ato
D. and | record primarily to two 3348'’s for tracking. |
think analog sounds better for rock projects, and digital
is better for pop projects. | prefer to transfer analog
tapes to digital 48 for mixing.”

GETTING PAID

‘ get paid by the record company.’

CHANGING PAST WORKS

“One of the things | would change is how the vocal
comps were put together on a couple of things. Some-
times there are time limitations when you're putting
vocals together, and some of the ‘punches’ aren’t as
clean as you would like them to be. The artist and
producer tell you it’s okay because you can't hear it in
the mix. But just knowing that it could be better drives
me crazy, especially when it would only take a few extra
minutes to fix, but they just gotta move on.

“There are also times where you get coerced into
certain balances when you're mixing that don't make
sense to the surrounding mix/balances. I guessif I could
go back, | would remix a few things that have always
bothered me.” IKE

27790 AVE. HOPKINS
VALENCIA, CA 91355
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FAX (805) 257-0715
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Joan Oshorne

Label: Mercury/Blue Gorilla

Manager/contact: David Sonenberg, DAS Communica-
tions

Address: 83 Riverside Drive. New York, NY 10024
Phone: 212-877-0400  FAX 212-596-0176

Booking: Barry Weisblatt. Artists and Audience (212-721
2400)

Legal Rep: Sue Bodine

Type of music: Triple A Rock
Date signed: January. 1994
A&R Rep: Rick Chertoff

long time toink her first major record deal and

release her brilliant debut. simply entitled
Relish. But surprisingly, this fledgling star never
had those kinds of aspirations.

Instead, she formed her own record label—
released a live album (Soul/ Showin 1991) and an
EP (Blue Million Miles in 1993)—and slayed her
East Coast audiences for years with her passion-
ately personal performances. Eventually, the in-
dustry could no longer ignore her, and she signed
with Blue Gorilla, a Mercury subsidiary, headed
by veteran producer Rick Chertoff.

“It was a long process,” says the easy-going
singer-songwriter, “but | always thought that if you
had to go and bang down the door of a record
company, how much is it going to be worth to
them? So | decided to concentrate on doing what
| do as best as | could, instead of waiting for
someone else to come along and validate my
existence by giving me a record deal.”

After accepting the investment offer of a fan,
Osborne created her own record label (Womanly
Hips Music) and ended up selling 7,000 copies of
her first full-length album—a $10,000 project.

Osborne, whowas born and raised in Kentucky
before moving to New York in the mid-Eighties,
now says, “Some of the youngerbands and artists
that I've done gigs with will ask me, ‘What should
| do to get signed?’ | just try to tell them that you
really have to do things yourself, and you have to
love doing it or it's not worth it.”

Ironically, the former NYU Film School student
didn’t even start singing professionalily until one
night a littte more than five years ago, when she
was coaxed into singing at an open mic nightin a
New York blues bar. Needless to say, she got the
performance bugthatnight, andthe restis history.

Osborne is currently bringing her own brand of
“personal gospel”to the masses, opening Melissa
Etheridge’s tour through the end of May before
embarking on her own club tour that promises to
bring some much-needed attention to her magi-
cally diverse and artistically powerful debut.

In terms of the future, Osborne merely says,
“I'm looking to do this for a long time. There's so
much more Iwantto try, andthere's so much more
to learn. It's like the ocean—you can jump in and
swim around, but you're never going to get to the
other side. There's always something else to do.”

—Steven P. Wheeler

For 32-year-old Joan Osborne, it's taken a

P.0.L.

Label: Giant/Junkrock Records
Manager/contact: Top Rock

Address: 6399 Wilshire Bivd., Suite 1001. Los Angeles,
CA 90028

Phone: 213-655-5009

Booking: N A

Legal Rep: Owen Sloane

Band members: Da Skunk, A-Man, Loopiss. Ruby
Type of music: Punk rock

Date signed: January 1995

A&R Rep: Howard Benson/Jeff Aldrich

band's brash singer-songwriter Da Skunk in

his heavy New York accent, before adding
with a laugh, “but who knows. if nobody buys our
album, it might stand for Piss Outta Luck.”

Judging by the self-titted album’s first single
“Stupid,” an intoxicating mix of pop melody and
punk attitude, there's not much chance of that
happening.

While the band—Da Skunk, lead vocals, bass;
A-Man, guitar, backing vocals; Loopiss, guitar;
and Ruby, drums—was formed in the Big Apple,
they soonrelocatedtoL.A. where they hitthe local
club scene, but they were never able to capture
the attention of the industry reps on the street.

“It reached a point where | said, ‘Fuck this, let's
go in the studio, do our own record and put it out
on our own label,”™ recalls Da Skunk.

They sent a tape to producer GGGarth (sic)
Richardson [Rage Against The Machine, L7),
who agreed to work with them at A&M Studios.
Soon enough the band's engaging pop-punk be-
gan oozing through the studio walls and suddenly
the band that couldn't get arrested was now in
demand.

“One day [engineer] Joe Barresi brought some
people from Giant Records to the studio,” recalls
Skunk, “and they wanted to sign us.

“All we asked them for was a fair deal,” contin-
ues Skunk. “But by that time, | had six other labels
calling me at home, saying, ‘What is Giant offer-
ing? We'll give you more,’ but | was like, ‘I don't
need your fuckin' money—I need a commitment.
| want somebody to give us a fair shot.”™

As for why they signed with Giant, Skunk says,
‘They let us do what we wantedto do. Other labels
were saying, ‘You guys should be more like
Pantera or more like Smashing Pumpkins.” Giant
took us for what we were, and [A&R representa-
tives] Howard Benson and Jeff Aldrich have been
great to us.

“They gave us our own label [Junkrock
Records],” adds Skunk. “and we put everything
together ourselves—all the artwork and every-
thing like that. They've been really great, and
they've done pretty much everything we've
wanted.” —Steven P. Wheeler

PO.L, stands for Parade Of Losers ,” says the
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Grum Furry Tongue
Contact: Dancing Asparagus Pub.
310-285-7774

Seeking: Label Deal
Type of music: Alt. Rock

Di
Contact: Artist Hot Line
810-779-4142
Seeking: Label Deal
Type of music: Heavy Metal

Noble Rot
Contact: Artist Hot Line
818-603-6590
Seeking: Label Deal/Management
Type of music: Alt. Rock

Contact: Driven Rain Management
310-823-3106

Seeking: Label Deal

Type of music: Hard Rock
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VOCalS ..o,
Musicianship

Average

00{y000BOOD

Comments: While the production
was interesting, the mixes left a little
to be desired. Unfortunately, there's
nothing in the way of an original
musical approach here, and the lyr-
ics are a little too vague to be inter-
estingtothe masses. The vocals are
below-average, and the overall ap-
proach is very elementary. Work
harder before sending this out.

Production .........ccceeerennnnne (5]

Lyrics ..

MUSIC o

Vocals

Musicianship ......coocevvieennnenns (4]
Average

000 HYOOVOOD

Comments: This Michigan-based
quartet slashes and crashes through
the same metal jungle inhabitated
by White Zombie and others. But
there's nothing original here. The
artwork shows some originality, but
that's not going to get a record deal.
We suggest working on the songs
and also lighten up on the throbbing
bass drum in the mix next time.

Vocals ....................
Musicianship ........ccoceevrnnenn.
Average

0000IOBOOD

Comments: Nice grooves and gui-
tar work, but the song structures are
a bit primitive at times and incoher-
ent at others (choruses seem to be
non-existent). And while there are
some interesting textures within the
production, the vocals sound a bit
ordinary. What we've got here are
some talented musicians, but an
average result.

Production .........cccovevvnuernnnnns

Lyrics

Music ...

Vocals

Musicianship .....cccecevvineeinnenns
Average

00000 BOOD

Comments: This band mixes the
heavy thrash sound of the Nineties
with the vocal approach of Eighties
Strip bands, which brings a unique
slant but a somewhat dated feel to
the proceedings. The musicianship
is strong and the production is top-
notch, but hooks and unique songs
are lacking. There is promise, but
work is needed to take the next step.

00009

Don de Brauwere
Contact: San Marcos Productions
805-684-4857
Seeking: Label/Publishing Deal

Type of music: Alt. Pop

Sean Hutch & The lcons
Contact: Basset Hound Productions
818-453-1825
Seeking: Label Deal
Type of music: Punk

Tyler John
Contact: Artist Hot Line
310-439-8309
Seeking: Label Deal
Type of music: Triple A Rock

Average

1k 3Y2 X536 X6 X7 XeXo X

Comments: This recording lacks any
sort of contemporary sound. While
the structure of the songs shows
some potential, more work is needed
on these compositions in order to
make them sound more original. As
for the vocals, the best we could
recommend is that the artist bypass
trying to get a label deal and try
pursuing the publishing angle.

Production .........ccccevvuunernnens (4]

Lyrics ... ..O

MUSIC .eoeeiiniiiiees s (2]

oo | ) e (3]

Musicianship ........ccecevesenennens (4]
Average

00 HY0ORBOO0D

Comments: The only thing that
showed any sign of promise was a
few of the lyrical ideas, but the vo-
cals are weak (no passionate inten-
sity or melodic flavor), the overall
musicianship is below-average and
the music is redundant without pro-
viding a spark. Our advice would be
to work on the songs and search for
a stronger vocalist.

Production ........c..ccocerrrnnrnnnene (6]
Ly C S s re st (5]
MUSIC 1.cvvveereeeensveesnsssssenssesnens 15
Vocals ........... N5
Musicianship ......ccceeivenerneenn. (6]
Average
0000 HYOBOOD

Comments: This artist boasts some
nice songwriting chops, and this
clean recording gives a clear indica-
tion of John's talents. However, it
seems to be missing that intangible
quality neededforarecorddeai. The
vocals are strong, but not very me-
lodic. Still, there are glimpses of
promise, but we see more of a future
in the publishing arena.

SUBMISSION GUIDELINES

To submit a package for review, send a cassette tape with no more than three
songs, an unscreened black & white photo (a small 5x5 square photo works best,
but nothing larger than 8x10 can be used), a brief bio and a contact name and
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd.,

Hollywood, CA 90028.

Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. All of your packages are
selected at random and reviewed by an executive committee. Packages are not
selected inadvance, butrather, at the very time they are tobe critiqued for a given
issue. All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we
unfortunately cannot guarantee that each and every tape will be reviewed.

Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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Aaron Neville

The Tattooed Heart
A&M

00000 HYOOD

Little Feat
Ain’t Had Enough Fun

Zoo

00000HVOOD

ks C R CE

Robdime in the Banr

AJ. Croce
That's Me In The Bar

Private Music

know thyself
DALE FIELDER
QUINTET

00000HOOOD

Dale Fielder
Know Thyself

Clarion Jazz

000000BOYHD
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Producer: Steve Lindsey
Top Cuts: “Can’t Stop My Heart
From Loving You,” “Down Into Muddy
Water.”
Summary: One of the most distinc-
tive soul voices strikes paydirt once
again with pop magic that draws out
all the emotion that should be legally
allowed forone disc. Because Neville
is more of aninterpreter than a writer,
it's crucial that he find strong tunes
conducive to his vocal gifts. From
old Bill Withers and Kris Kristofferson
classics to one of the most engaging
Diane Warren cuts in years, Neville
haschosen extremely well. He never
quite digs deep enoughinto the roots
of New Orleans, but this collection
still goes down smooth and easy.
—dJonathan Widran

Producer: Bill Payne & Bill Wray
Top Cuts: “Cajun Rage,” “Blue Jean
Blues,” “Drivin’ Blind."

Summary: What to do after provid-
ing 25 years of Southern-fried hospi-
tality? If you're Little Feat, you recruit
renowned session singer Shaun
Murphy and let her Bonnie Raitt/
SassJordanvocals electrify the kinds
of tunes that have become your
trademark. The results are loose and
energetic, with most cuts lingering
over five minutes so as to capture
the magic of their live performances.
Murphy acts as a counterpoint to the
more conventional style of Feat cor-
nerstones Sam Clayton and Paul
Barrére. If you ain't tapping after
this, something just may be wrong
with your toes. —Nicole DeYoung

Producer: Jim Keltner

Top Cuts: “That's Me In The Bar,”
“Checkin’ In,” “Night Out On The
Town.”

Summary: His dad Jim may have
been an icon in the annals of easy
folk-rock, but this Croce seems to be
a reborn soul from the era of Robert
Johnson blues. With a voice like
dusty sandpaper and proficient pi-
ano abilities, he conveys a stirring
sense of atmosphere, while his lyr-
ics paint stark, often amusing im-
ages of loneliness. You'll find your-
self paying most attention to the pro-
duction, which is all live-oriented.
Croce’s maturity may seem a gim-
mick for a guy in his early twenties.
Butonceitgrows onyou, you'llswear
it'sthe real deal.—Jonathan Widran

Producer: Dale Fielder
Top Cuts: “Know Thyself,” “Maau,”
“Sometime Ago.”
Summary: Switching between alto
and tenor, Fielder's melodic yet ex-
plorative sax improvisations clearly
inspire his sidemen and the results
should please straight-ahead jazz
fans. Trumpeter Dan Bagasoul and
pianist Greg Kurstin also have plenty
of impressive solos on a set com-
prised of six originals, two standards
and Tina Brooks' “Theme For Doris.”
Fielder is an important part of the
promisingL.A. jazz youth movement
and his future progress should be
worth watching closely. (Available
from Clarion, 6245 Bristol Pkwy,
Suite 215, Culver City 90230).
—Scott Yanow
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Doug Stone
Faith In Me, Faith In You

Columbia

0000HIOBOOD

Rick Shea

The Buffalo Show
Major Label

000000 BHOD

Insenity Laes

Wade Hubbard

Insanity Lane
Vibration Entertainment

0000 LHOOD

Producer: Brendan O'Brien

Top Cuts: “Sick Of Myself,” “Every-
thing Changes,” “Not When | Need
It.”

Summary: Sweet's greatest talent
seems to be his inability to decide
just what decade he wants to write
and play in. His hooky melodies and
lush harmonies put him right in the
middle of early Seventies soft-rock,
yet the addition of those distorted
power tools on top add a delicious
edge. O'Brien works his Pearl Jam
magic effectively here, but Sweet's
less intent on conveying angst than
philosophizing about the state of his
life andlove. Beneaththe guitars, it's
important to remember how tender
Sweet's vocal style is. Who says he
has to decide?—dJonathan Widran

Producer: James Stroud & Doug
Stone

Top Cuts: “You Won't Outlive Me,”
“Born In the Dark,” “Honky Tonk
Mona Lisa.”

Summary: Stone is obviously tal-
ented, but the Nashville treatment
on this record is limiting. His artistry
is lost between the maudlin melo-
dies and saccharin lyrics that make
up the factory sound being pumped
out of Music Row. Sadly, what goes
unnoticed is the spirit that Stone
possesses and the sense of humor
he has about life, love and honky
tonks. The pop schlock is selling, but
it is not the stuff that legends are
made of. What is unforgivable is the
talent that is not being allowed to
flourish. —Jana Pendragon

Producer: Gary Mandell

Top Cuts: “The Rattlesnake Daddy's
Daughter,” “If Leavin’ Was A Fast
Train,” “Georgia Pines,” “Potters
Grave.”

Summary: This latest release by
one of L.A.'s most talented
songwriters is just as interesting and
diverse as anythinghe has produced
in the past. More mature and more
experienced, Shea is at his best
when he is walking the edge-a
smooth performer whose calm be-
lies the power that lurks beneath the
surface. Vocally, Shea is at ease
with every song. Musically, he is
original with a wild western bent.
This is an inspired project with the
additional magic of the accomplished
musicians. —dJana Pendragon

Producer: Wade Hubbard, Peter
Mokran, Scott Bennett
Top Cuts: “Dream Baby Dream,”
“Beautiful Liar.”
Summary: Songwriter Wade
Hubbard has turned out the best
collectlon Paul Young never re-
leased. These are melodic songs
with touches of blues and funk. “I
Heard It On The News” is basically
an update of Dave Mason's “Feelin’
Alright” and there is a cover of Stevie
Wonder's “Golden Lady.” Any cut
here would fit into the Triple A for-
mat. Hubbard is already a fine
songwriter, but the songs cry out for
adistinctive blues style voice to truly
set this collection apart. Call Vibra-
tion Entertainment 212-502-3955.
—Tom Kidd
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JONNY WHITESIDE

Local music scribe Johnny
Whiteside has leapt out of the col-
umns and into the bookstores with
his book, Cry: The Johnnie Ray
Story (available through Barricade
Books, 445 pages, $22.98).
Whiteside got involved with the
project after meeting with Johnny
Ray to discuss the possibility of col-
laborating on his autobiography, but
unfortunately, the singer died sev-
eral months later. Whiteside inter-
viewed a plethora of show biz types,
including Tempest Storm, Tony
Bennett, LaVern Bakerand a hand-
ful of Copacabana girls, record com-
pany personnel and musicians.
Whiteside comments, “The deeper |
went, the clearer it became that
Johnnie Ray truly was one of the key
figures in the rise of rock & roll, afact
many people can't accept because
he’s been written off the books as a
result of his numerous arrests and
lurid hatchet jobs in scandal rags.”

Cry: The Johnnie Ray Story cov-
ers the whole Johnnie Ray gamut,
including his startin R&B nightclubs,
strip joints, his feud with Sinatra,
trouble with the mob in Las Vegas,

T- '
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the scandals, the sex, drugs and
even a mention of the British Royal
Family. The San Francisco Chronicle
called the book “surprisingly fasci-
nating,” while entertainment colum-
nist Liz Smith touted the book as “a
marvelous celebrity biography.”

Agent Orange has finished lay-
ing down thirteen tracks, which they
are currently shopping to labels.
According to guitarist Mike Palm,
the material is “simultaneousiy a
natural progression and a hoid on
their roots.” The band will be on tour
by the time this hits the streets (ex-
pectthem back inthese parts by late
July). You can contact Agent Or-
ange through their attorney Michael
Ackerman at 310-288-1620.

We hear that Toe’s Tavern in
Redondo Beach has lost its enter-
tainment license.

Apparently, media rug-rat Kato
Kaelin has entered the music arena
with his band Kato’s Pain, a project
featuring Savage Dee (known for
his work with Fox TV toon Eek The
Cat) and a band that covers Beatles
and Rolling Stones songs. Kaelin
hungout with Rodney Bingenhemier
and former members of Dramarama
at arecent Roxy gig by pop band the
Wondermints.

Len Fagan’s Best Kept Secrets
nights at the Coconut Teaszer has
been living up to its reputation as
being a looking glass for the local
talent tide pool. The early march gig
showcased Aunt Betty’s Ford, who
were just picked up by Elektra A&R
rep Lara Hill (who also signed Bet-
ter Than Ezra), and Pet just signed
a management deal with Arthur
Spivak, who handles the manage-
ment reins for Tori Amos. Past Best
Kept Secrets bands have included
Rage Against The Machine, Stone
Temple Pilots and Candlebox.

Has anyone thought of offering
Fagan an A&R post? Anyway, you
can reach Fagan at 213-465-4887
for more info regarding upcoming
Best Kept Secrets shows.

—Tom Farrell

-
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Kent Gray and Muffin

For those who are too tragically
hip to dig the twang thing, we highly
recommend a strong dose of Mon-
key Bread! If you're unclear as to
what Monkey Bread is, check in with
Tom Farrell. But, for those in need
of twang, we suggest you attend the
next Cody Bryant-hosted Highland
Honky Tonk at Highland Grounds.
Things get underway at 7:30 p.m.,
and you can expectto seethe Losin’
Brothers, Carolina Rain, Muffin &
Kent Gray, Kevin Banford and Rick
Dunham. Kent Gray, whois also the
lead man for Loose Boot, intro-
duced the public to his nine-year-old
daughter at the Palomino recently.
Sarah Jo Gray is following in her
daddy's musical footsteps.

Ronnie Mack has announced
plans to move his Tuesday night
Barn Dance from the Palomino to
the new Jack’'s Sugar Shack at
Hollywood & Vine. The first Barn
Dance at Jack's will be June 6 and
will be a Hightone Records release
party for Dale Watson and Chris
Gaffney & the Cold Hard Facts.
Special guests will include Dave
Alvin, Rosie Flores, the Plowboys
and the Lucky Stars. The Barn
Dance is always free and start time
is 8:30 p.m. For more info, call Eddie
Jennings at 213-466-7005.

Ronnie also produced a very suc-
cessful Ricky Nelson Birthday Trib-
ute on May 9 at the Troubadour that
included guests such as the queen
of California honky tonk Rose
Maddox, Tommy Sands, the Coast-
ers, Don Heffington, Russell Scott

Ronnie Mack and Erin McCaffrey
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and the Red Hots and roots rock
king Barry Holdship and his band.
Nelson was also inducted into the
Hollywood Rockwalk on May 8,
the anniversary of his 55th birthday.

dance, as was his brother, David
Nelson

The hippest new record label in
Nashville is Dead Reckoning
Records, owned by Kevin Welch,
Kieran Kane, Tammy Rogers and
Harry Stinson. Look for good stuff
from Dead Reckoning, which not
only has an exceptional list of own-
ers but has signed Michael
Henderson, whose excellent RCA
album fell on deaf ears, to the label.

Country rock band Rio Grande
has released their first CD on their
ownindielabel, Wildheart Records.
Rio Grande, along with Larry Dean,
Janna B. Landry, Boy Howdy and
San Diego bands Fast Gun and
Unbridled had great success at
FANFEST’95.

This year's Academy of County
Music Awards saluted Loretta
Lynningrand style. Inthe audience,
holding court, were Buck Owens
and another special member of
California’s country music royality,
Bonnie Owens.

West Coast bluegrass lives! The
Laurel Canyon Ramblers have a
terrific new release on Sugar Hill,
and Cody Bryant and the Caffeine
Dream Bluegrass Band will also
have new product out shortly.

SHORTS: Speaking of Barry
Holdship, Bug Music has inked a
deal with Barry. Holdship and his
band will be going into the studio
soon...Look for Billy Joe Shaver to
return to L.A. in the fall thanks to
Eddie at Jack's Sugar Shack; also,
Guy Clark is interested in playing
there as well...Juke Logan’s first
solo album, The Chill, is very
cool...Steve Earle is back with a
new album, Train A Comin’,on Win-
ter Harvest, which shows off his
talent to perfection.

And finally, what is the best kept
secret in the L.A. country and roots
music community? Meisner, Rich &
Swan. More about this band next
time around. Suffice it to say, they
are unbelievable.

—dJana Pendragon
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Sonny Rollins

The finaljazz concerttobe held at
the Ambassador Auditorium (Larry
Elgart does not count!) featured the
great tenor saxophonist Sonny
Rollins. Unlike last year, when
Rollins pretty much had to carry his
group, this time around his sidemen
had plenty of solo space (trombonist
Clifton Anderson was much im-
proved) and pianist Kevin Hays was
astrongasset. Stiliit was Sonny who
dominated the program, making a
great deal out of very little on the
calypso “The Duke Of Iron” and re-
ally digging into such standards as
“You,” “Long Ago And Far Away,”
“Cabin In The Sky” and his “St. Tho-
mas.” It was an outstanding show by
a classic jazz great.

The biggest news in the jazz reis-
sue front is the upcoming (Aug. 15)
release by Rhino of the seven-CD
set The Complete Atlantic Record-
ings Of John Coltrane. Notonly will
itinclude such famous recordings as
“Giant Steps” and “My Favorite
Things,” but there will be a full CD of
previously unreleased material!

John (:nltr.ane
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Twenty-eight years after his death,
John Coltrane stilt remains the pri-
mary influence on serious jazz saxo-
phonists.

Pianist Ray Bryant made his first
L.A. appearance in 25 years during
a solo concert at the Jazz Bakery.
Bryant, who displayed a thunderous
left hand and quite a bit of soul and
swing (few can play “After Hours”
with as much feeling), was rollicking
on “Take The ‘A’ Train,” uplifting on
“Willow Weep For Me” and threw in
some lightning runs on “Satin Doll.”
He was joined by his nephew, guitar-
ist Kevin Eubanks, on a few num-
bers, but it was his creative rendi-
tions of standards such as “Django”
and “St. Louis Blues” that resulted in
a weli-deserved standing ovation.

Clarinetist Don Byron's set at
Catalina’s was full of surprises. He
started off with an unaccompanied
version of “The Sound Of Music™(!),
improvised freely on an obscure
Ornette Coleman piece and infused
the fiery but logical ensembles with
quite a bit of humor. He and his
sidemen—quitarist David Gilmore,
keyboardist Uri Caine, bassist
Kenny Davis and drummer Marvin
“Smitty” Smith—were essentially
playing advanced bop, butthey were
not restrained by the idiom’s bound-
aries, and their continuous perfor-
mance (which was often quite ec-
centric) was full of surprises. Smith's
drum solo (which was punctuated by
his verbal shouts) was hilarious.

UPCOMING: Catalina’s (213-
466-2210) features Freddie
Hubbard with the B Sharp Jazz
Quartet (through May 28) and
Michel Petrucciani (May 30-June
4); the Jazz Bakery (310-271-9039)
hosts Michael Carvin’s Quintet
(May 25-27); the Bel Age Hotel (310-
854-1111) presents the Gary Fos-
ter Quartet (May 26-27); and Scott
Henderson is at La Ve Lee (818-
980-8158) May 31st. —Scott Yanow

Funkdoobiest

Funkdoobiest is part of the West
Coast contingent of rappers whose
songs and images are filled with
messages that openly celebrate
smoking marijuana. But “getting
blunted” isn't the only thing these
L.A. natives talk about on their sec-
ond release, Brothas Doobie. The
album has a “clean” version and a
“dirty” version, with the “dirty” ver-
sion telling porn-inspired tales true
to Funkdoobiest's raw nature.

The explicit lyrics aren't for the
light-hearted, but on a musical level,
Funkdoobiest has eluded the cre-
ative void that many groups have on
their sophomore effort. As expected,
the trio gets a helping hand from
cohort DJ Muggs from Cypress Hill
on Brothas Doobie. Funkdoobiest
toured with Cypress Hill and House
of Pain last year, and although
there's no word yet on a
Funkdoobiest tour inthe near future,
we haven't heard the last of DJ
Ralph M, Tomahawk Funk and
Sondoobie.

There isoneL.A.-basedrapgroup
that's definitely on tour, and in a big
way. The Beastie Boys, currently
touring with Bad Brains, have been
selling out several concert dates
around the country. They'll be mak-
ing their SoCal pit stops at the
Velodrome on June 2 and June 3rd.
The pairing of the Beastie Boys with

Sexx

Bad Brains is truly inspired, since
both groups are pioneers of sorts in
defying genre-and-racial barriers in
music. The original lineup of Bad
Brains is back together—lead singer
HR, guitarist Dr. Know, drummer
Earl Hudson and bassist Darryl
Jenifer—and they're touring in sup-
port of their latest release, God Of
Love. The Velodrome concerts will
be the last shows of the Beastie
Boys/Bad Brains tour, as Bad Brains
head off to tour Europe for the rest of
June and July

Some more summer concert high-
lights in the Southiand: Luther
Vandross at the Hollywood Bowl
on June 3; Peabo Bryson at House
Of Blues on July 10; Donna Sum-
merat the Universal Amphitheatre
on August 4; and Natalie Cole at the
Hollywood Bowl on August 25 and
August 26th. The next leg of the
Boyz Il Men tour is expected to hit
the L.A. area sometime in early Au-
gust.

Sexx is a new R&B act whose
debut, Sexx Sells, is a continuation
of the current trend of young male
vocal groups who specialize in bal-
lads that combine lush harmonies
with lyrics that have the subtlety of a
900 phone sex number. Songs on
Sexx Sells like “The Sexx Way,"
“Come Inside” and “Show Me Yours”
leave little doubt about the album’s
theme.

The main drawback to Sexx is
that there isn't much on their debut
that can keep people from lumping
them in with groups like Silk and
Portrait. Although the songwriting is
good enough to make the album a
worthwhile listen, the trouble is that
there are a lot of other groups out
there who've essentially said the
same thing before and in the same
way. Sexx Sells is recommended to
anyone who can't get enough of
fine-tuned vocalharmonies and any-
one who may be intent on building
up an afbum collection with high
levels of testosterone. Sex may sell,
but the fickle record-buying public
will decide if it needs another group
whose only purpose seems to be
assembly line seduction.

—Carla Hay
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Jeff Buckley
American Legion Hall
Hollywood

00O0ORBHOOD

Contact: Kris Ferraro, Columbia
Records: 310-449-2500

The Players: Jeff Buckley, guitar,
vocals; Michael Tigha, guitars; Mick
Grondahl, bass; Matt Johnson,
drums.

Material: Jeff Buckley presented a
generous, often-riveting set culled
primarily from his recent release,
Grace, rounded out with new com-
positions and well-chosen covers.
Highlights included the sweeping
“Grace,” “Last Goodbye” (with its
astonishing falsetto break) and the
soulful “Lover, You Should’'ve Come
Over.” Customized renditions of “Li-
lac Wine,” Leonard Cohen’s “Halle-
lujah” and a punk-inspired reading
of the MC5’s “Kick Out the Jams”
were also outstanding. Buckley,
known for his idiosyncratic remaking
of songs by others, reinterpreted his
own compositions as well, lending
them an extemporaneous feel that
built on the power of the studio ver-
sions.

Musicianship: Few singers in any
genre canraise the hairs on the back
of one’s neck like Buckley; his voice
is a phenomenal instrument. His
performance made it clear that the
intense-filled tenor distinguishing his
recorded work is no studio trickery.
He moved seamlessly from a hard
rock scream to an angelic cry to a
sensual whisper, the elasticity of his
voice rendering the audience spell-
bound. His sidemen, too, were wor-
thy of praise. Standing stage left, the
players faced Buckley instead of the
audience. They accompanied the
singer in the most literal sense of the
word, escorting him through an ar-
ray of dizzying dynamic shifts—
sometimes in a single song. Buckley
himselfis an accomplished guitarist,
mostly content to lay down rhythm
onstage but rising to a tasteful lead
on occasion.

Performance: Lit from the frontby a
single yellow light, Buckley opened
his set with an a cappella Middle
Eastern freestyle. He continued in
this vein for some time, his huge
shadow dominating the space be-
neath the Legion Hall's massive
proscenium arch. This dramatic
mood lightened, however, as Buckley
cracked jokes between songs, per-
formed tricks with his guitar, mocked
the British press, lambasted People
magazine and generally charmed
the crowd. Though he remained
rooted to his patch of turf, his emo-
tional delivery and body language—
head tossing, shoulders tensing—
made him fascinating to watch.
Summary: in another era, Buckley
would have been the muse of a
composer of oratorios, the unearthly
beauty of his voice dedicated to the
glory of God. Today, he seems on
his way to the pantheon of rock gods.
Perhaps his real strength is his ver-
satility, which allows his vocal prow-
ess to encompass both early-cen-
tury art song and full-on rock pyro-

technics. Best of all, though, the
man knows how to put on a show.
—Julia Rubiner

Beer For Dolphins
Club Lingerie
Hollywood

00O00ORBLHOD

Contact: Suzanne Forrest: 619-448-
3062

The Players: Mike Keneally, guitar;
Bryan Beller, bass; Toss Panos,
drums, Satnam Ramgotra, tablas.
Material: Mike Keneally is a well-
known disciple of Frank Zappa and
played in his band for many years.
But a little Zappa influence can go a
longway, particularly now when punk
minimalism has become so fashion-
able. 1t wouldn't come as a great
shock if Keneally's pyrotechnic,
mode-shifting leads seemed empty
andpretentious, orifhis lyrics lapsed
into word-salad obscurity. Fortu-
nately, this isn’t what happens at all.
In fact, there’s so much happening
that it's difficult to keep track of ev-
erything Beer For Dolphins is doing

Jeff Buckley: A riveting performance.

right. Most striking are probably the
odd time signatures, goofy yet curi-
ously compelling lyrics, funky stac-
catorhythmfigures, and wacko chord
inversions. However, the Dolphins’
songs are surprisingly accessible,
and some of the hooks are pop
enough to make you tap your bottle
of Bud. One thing that helps it all
hang together is the Dolphins’ fine
control over dynamics and their at-
tention to accents, which are often
ignored by many more mainstream
bands.

Musicianship: Predictably, all the
musicians are disgustingly good.
It's almost annoying at points—
you find yourself kind of hoping
that someone will make a mistake
just so you know these guys are
human. Keneally’s guitar work was
technically stunning, from his light-
ning-fast hammer-ons and pull-
offs to his masterful control of gui-
tar sounds. His voice also re-
mained strong and accurate
throughout an unusually long set.
Bryan Beller's bass playing has a
lot of fusion influences, and he
plays some terrific licks at the top
of the neck. His sound is just a

MUSIC CONNECTION, MAY 15—MAY 28, 1995



little monotonous at times; it would
be nice if he changed his EQ or
effects occasionally to add some
different textures. Panos cracks
out some wild syncopated stuff on
the cymbals, and Ramgotra de-
serves more than one or two
songs—his speedy tapping on the
tablas is mesmerizing.
Performance: You can’t help won-
dering how the Dolphins’ unique,
offbeat style translates to a Holly-
wood club. This show was also un-
usual because it was almost two
hours long; the band that was sup-
posed to follow them never showed
up. As it turned out, the extended
set was a rare treat for the large
percentage of the crowd who stuck
it out to the end. Keneally's stage
presence was a pleasant surprise—
he's got a twisted, evocative, high-
energy persona that's reminiscent
of Todd Rundgren in the early Sev-
enties.

Summary: Beer For Dolphins turns
out to be a great live band. L.A.
needs more unique music like this to
influence up-and-comingalternative
acts and help keep them from get-
ting stale. —MattJansky

Melissa Ferrick: Amazing grace.
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Beer For Dolphins: Technically stunning.

Melissa Ferrick
The Troubadour
West Hollywood

0000O0RBIHOD

Contact: Angelica Cob, Atlantic
Records: 310-205-5769

The Players: Melissa Ferrick, vo-
cals, guitar; Marika Tjelios, bass.
Material: Melissa Ferrick plays folk
music that is tinged with the sweet-
est hint of romance and packed with
plenty of emotion. While Ferrick is a
lesbian, the lyrics to the different
love songs off of her current album,
Willing To Wait, are universal and
apply to any relationship no matter
what your sexual orientation is. Her
song, “Trouble With My Head," is all
about feelings that everyone has
had about life in general and won-
dering if we are really the problem.
Whether playing solo acoustic,
acoustic withherbass playerorelec-
tric with her bass player, Ferrick
knows how to combine the music
and the words and come out with
pure bolts of lightening that shoot
through your skin and into the
memory center of your brain.

Musicianship: Melissa Ferrick is a
great singer and one mean picker on
the acoustic guitar. Her vocals are
clear and understandable, but never
bland. She accentuates the feeling of
a song with her voice. On the acous-
tic guitar, Ferrick shows off runs and
licks that would make many others
jealous. Infact, when Ferrick can play
acoustic like this—clear, crisp and
hard—why does she even bother to
pick upthe electric guitar, whichis not
her strong suit. Marika Tjelios, on
bass, is both wonderful and under-
stated, never overriding the melody
of the song. This is great support for
this brand of folkie-rock music.
Performance: Melissa Ferrick’s per-
formance is nothing special, but with
her kind of music, it doesn’t have to
be. She expresses all she needs to
with her voice and the occasional
facial expression. Who needs any-
more?
Summary: Melissa Ferrick is sing-
ing about the things that make up
our daily lives—the loves, the laughs
and the tears. She does this with
amazing accuracy and grace. She
should continue in this vein.

—dJon Pepper
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Rainbows End: Heot, sexy sounds.

Rainbows End
The Troubadour
West Hollywood

0000OHVOOD

Contact: L. Conrad Randolph: 213-
244-4554

The Players: Kathryn Grimm, gui-
tar, vocals; Randy Wilde, bass; Walt
Spano, drums.

Material: Someday, this band could
be a really cool, funky, progressive-
metal act similar to Living Colour,
but with the added attraction of a hot
female vocalist. Scattered through-
out their set, Rainbows Endhas some
great musical ideas—wild, galloping
bass lines, inventive classical-style
guitar chords and original, sweetly
dissonant vocal parts. But frustrat-
ingly, the individual songs haven't
come together yet. The most striking
problem is the lyrics and song titles.
The band’s heart is obviously in the
right place, but it's extremely difficult
to write about themes such as death
and social injustice. Often, the lyrics
wind up being preachy and didactic.
Their material also has a variety of
minor musical problems. During
some numbers, interesting licks are
buried in monotonous arrangements.
Other songs have transitions that
weren't planned carefully enough.
Sometimes, the band deftly slides
into a solo, only to lurch awkwardly
back into the vamp when the chorus
rolls around again.

Musicianship: Grimm’s voice hasa
brilliant clarity that you don't hear
very often in nightclub rock singers.
Her guitar leads were crisp and well
articulated, and she's got a lovely
style of flat-picking chords and ar-
peggios. Her rhythm playing occa-
sionally gets a little primitive while
she's singing the most demanding
vocals, and someday these guys
may want to add a second guitarist.

Wilde’s bass playing is technically
immaculate, and his hammer-ons
are fluid and blindingly fast. He also
custom designed some unique and
exciting psychedelic flanger sounds
for his effects rack. Spano’s got a
tight, snappy drumming style, but
his parts were sometimes a little
busy, and his use of the high-hatand
tom-toms could have been a little
more inventive.
Performance: Grimm’s leads
sounded a little murky and indistinct
untit she broke a string and switched
guitars. Otherwise, these guys (and
gal) had a hot, sexy sound and ter-
rific stage presence. Grimm’s sweet,
disarming attitude is a great coun-
terpoint to Wilde’s restless, prowling
energy. When Wilde's wireless rig
cutout, he apologized tothe crowd—
it probably would have been better
to pretend this was part of the ar-
rangement! But in general, Rain-
bows End put on a very professional
show in spite of a small turnout
Summary: This band has got talent
to burn, and a great attitude. Let's
hope these guys stick together and
get the kinks out of their material.
—Matt Jansky

Del Amitri: Recycling their roots.

Del Amitri
The Troubadour
West Hollywood

00000000

Contact: Laura Morgan, A&M
Records: 213-856-7169

bass; lain Harvie, guitar; David
Cummings, guitar; Andy Alston, key
boards; Chns Sharrock, drums.
Material: The problem with Del
Amitri's current materialis thatitis all
recycled rock licks that have been
played by others. There's a Byrds-
i i

and even a Jackson Browne-ish
song. While 1t is good to acknowl-
edge influences, if a band comes off
sounding like a copy group, then
they have gone too far. Most of the
material played in the course of the
set was from the current album
Twisted. This also was the weakest
material of the evening. In compari-
son, the older material, even though
not much of it was played, still
sounded fresh and original.
Musicianship: These are five fairly
talented musicians. The best of the
bunch are Andy Alston on keyboards
and lain Harvie on guitar. Alston man-
ages to occasionally show off some
really funky organ licks and nice syn-
thesizer fills. Harvie is a very good
guitar player, taking most of the solos
and also playing some mean slide
guitar on a couple of tunes. Justin
Currie has a good voice, although
sometimes he reaches for notes that
he can't make and keeps the bass
thumping along with the songs.
Pertormance: The most interesting
thingabout Del Amitri's performance
was the fact that the band members
all ook like they should be in differ-
ent bands. lain Harvie resembles a
refugee from Spinal Tap, Andy Alston
dresses as if his ambition is to be in
the Attractions and Justin Currie
looks like he is coming straight from
a gig with Freddie and the Dream-
ers. Other than that, the band has
good stage energy, although they
neverreally doanything exciting with
that energy.

Summary: Del Amitri should stick to
their roots instead of playing the
roots of other rock groups. Their
older material was at least fresh and
innovative. If they had continued on
that path, the band would enjoy much
greater success. —dJon Pepper
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suddenly, tammy!
The Roxy
West Hollywood

000000 HYOOD

Contact: Ceci Cano, Warner Bros.
Records: 818-953-3360

The Players: Beth Sorrentino, vo-
cals, piano; Jay Sorrentino, drums,
vocals; Ken Heitmueller, bass, vo-
cals.

Material: The piano/bass/drumsfor-
mat chosen by suddenly, tammy! is
seen more often in jazz than pop
music, but they work successfully
within it. Their songs range from
poignant ballads to rollicking rock
numbers. The songs are well-struc-
tured with interesting melodies. This
set featured selections from their
new release, We Get There When
We Do. Highlights of this show were
“Get Off the Ground,” “Not That
Dumb” and the set-closing “Beauti-
ful Dream.”

Musicianship: Beth Sorrentino has
mastered the art of pop piano. She
has a sweet, young voice. The bass
playingof Ken Heitmueller and drum-
ming of Jay Sorrentino compliment
the piano arrangements. These three
musicians comprise a concise, as-
sured band.

Performance: Here is another band
willing to let the music speak on its
own terms. The players in suddenly,
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suddenly, tammy!: A concise, assured hand worth a listen.

tammy! have an unaffected de-
meanor onstage. Evenso, suddenly,
tammy! exhibits a confidence in play-
ing that belies their stage manner.
Attention is drawn to Beth
Sorrentino’s rolling and flowing pi-
ano playing and her innocent vocal
phrasings.

Summary: With a non-standard
lineup, suddenly, tammy! certainly
cannot be accused of following re-
centtrends. Willtheir straightforward
approach get noticed? Their mate-
rial seems a good match for the
emerging Triple A format and col-
lege radio. This band is worth a
listen. —J. J. Lang

Tim Burlingame
Highland Grounds
Hollywood

0000000 HOD

Contact: Tim Burlingame: 818-766-
5947

The Players: Tim Burlingame, vo-
cals, guitar; Rick Delcarmen, guitar;
Eric Berlioz, bass; Paul Zbrzezny,
drums, percussion.

Material: Burlingame plays capti-
vating tunes accompanied by stark
vocals and engaging subject matter
and influences that include Daniel
Lanois and the Waterboys.
Burlingame’s style is a blend of pop,

rock and folk, and he brings the
three together seamlessly, creating
songs that are both ethereal and
driving, melodic and heavy. Much of
Burlingame’s material is introspec-
tive and soul-searching, with song's
such as “These Four Walls,” about
growing up “ina house, nota home.”
and the song “Now She Will Break
Free,” a tribute to “a friend who left
this world way too soon.” A fine
songwriter, Burlingame structures his
compositions carefully and several
of his songs quickly burn into the
memory.
Musicianship: Again, Burlingame
hits the mark, with a combination of
well-played guitar and exceptional
vocals. Burlingame and Deicarmen
play as though they were both ex-
tensions of the same being, smooth
and cohesive, and barring one mi-
nor slip by Delcarmen, the two were
on target throughout the set. The
blend of guitars adds a great deal of
depth to the music, and further sets
a platform for Burlingame's perva-
sive vocals. With so many modern
singers getting lost in the mix, it was
quite refreshingto hear Burlingame's
steady voice come through sharp
and coherent, in a gentle balance
with the music as opposed to com-
peting with it. Burlingame's pres-
ence stems from his voice and the
careful delivery of his lyrics, each
word of which could be easily under-
stood.
Performance: This is where things
got interesting for Burlingame. Play-
ing at floor-level with little space for
mobility, it would be difficult for any-
one to put on a stage show at High-
land Grounds. But natural selection
wins out, and Burlingame’s six-foot-
plus frame drew attention without
the need for fancy footwork or
onstage antics. His song transitions
were well-timed, relaxed and gave
just enough insight into the songs to
spark interest. Based on the crowd
at Highland Grounds, all that
Burlingame did worked, taking a
coffeehouse crowd (most of whom
were just there, not out to hear mu-
sic) and putting them under his spell.
By the end of his first song, the
conversations aroundthe room were
quickly ending and the focus of at-
tention moved to Burlingame and
company, who garnered round after
round of heavy applause from the
audience. What makes Burlingame's
performance truly effective is that
the music itself is so captivating that
littte need be done to augment it-the
songs speak for themselves, and
Burlingame need rely on nothing
more to hold the attention of his
audience.
Summary: Tim Burlingame has all of
the elements of a star performer:
captivating material, exceptional
musical skill, strong presence and a
touch of charm. With well-written and
catchy songs addedin, Burlingame is
onthe roadto success. Watch for this
bright young performerto build steam
as hecontinues to play the Southland,
and if you have the opportunity, in-
vest the time to see him play—it will
pay off.

—Jeremy M. Helfgot

INDIE RECORD CO.
{with highly respected national &
international distributor)
Currently Seeking:

1} Venture Capitalists for promotions
marketing and/or a joint venture with
respectable promotions firm with track record
2) Highly talented breakthrough R&B and
RAP artists
3} Executive producers, producers &
songwriters.

Distributor credited with numerous
multiplatinum and gold record artists
Bus. off. (818) 908-4682, fax (818) 782-5375

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED 72 GOLD/PLATINUM
RECORDS)

For Services Rendered

“WE SPECIALIZE IN:”
1) Presenting your DEMO for a record deal.
2) Representing your label and product for
a major distribution deal.
3) Assisting you in starting 3 new iabel.
4) Offering you expert promotion and
marketing services.

2134610757

KNAC LIVES ON!
T-shirts! Sweat Shirts! Sweat
Pants! Bandanas! Pins! and other
rare and hard-to-find collectibles!
Available only at
Long Hair Rocks
2513 E Colorado Blvd. in
Pasadena!

Come in and see our collection
(no phone calls please-prices vary)
* ALSO %

KNAC neon sign approx. 7* wide
by 6' high. White on black classic
KNAC logo $1500 available at
Long Hair Rocks

MUSICIANS PHONE BOOK

The Los Angeles Music Business
and Service Directory
i ket

3]
T

This one-stop guide is the most
complete source of information
available.If it's music related.
you'll find it here!

* Clubs * Legal Services
* Booking Agents * Photographers

* Publishers * Insurance

* Distributers * Management
S * Record Labels

* Record Stores

and much more!

* Mus
* Studios
* Promote

Available at most music stores!
Or send check or money order for
$23.95 (CA residents add $1.60 1ax) to:
Musicians Phone Book. 18127 Parthenia
Suite #4265B. Northridge. CA 91325
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1718 Hill Drive, L.A., CA 90041

(213) 258-0453

MUSICIANS...
BANDS...

18 & older or parental permission required

Introducing the only service
of its kind
that allows you to...

Find musicians and bands
by recording and listening to
voice classified ads.

Make the audition process easier
by screening demos
over the phone.

nam n r
of labels accepting demos.

Use the GIG LINE

to advertise your band's gigs.
—
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Adam Ant
Pantages Theater
Hoilywood

Adam Ant is one of those rock
stars that won't go away. At times
written off as a fading star, with the
release of his new album, Wonder-
ful, on Capitol Records, and his lat-
est concert tour, Ant proves that he
can still set hearts ablaze across
America.

Ant is the master of the rock star
pose, in the same sense as Mick
Jagger. Ant struts, poses, kicks,
leaps, dances and cavorts in ways
that make all the young girls in the
audience think that he is fliting with
just them.

While some may say that Antis all
flash and no substance, these are
people who have not really listened
to the music he produces but have
merely gazed at the rock starimage.
Ant is still producing wonderful, in-
novative music, as he has since he
first hit the scene with the Ants some
fitteen years ago. The current mate-
rial is no exception.

The first half of his show was
devoted mainly to the new material,
with Ant opening by singing the title
track from the current album. He
followed this with several of his more
recent hits, such as “Vive Le Rock”
and “Room At the Top” and then
proceeded to power through several
other selections from the new al-
bum.

The best of these new songs was
“Gotta Be A Sin,” which has a more
rocking sound to it and a very
chantable chorus. Following closely
behind this was “Beautiful Dream”
and “Vampires,” both slower num-
bers that were handled deftly by Ant
and band.

About halfway through the show,
Ant said that people ask him why he
still tours with two drummers, and he
said it was because of this. What
followed was the familiar sound of
the pounding drum intro to “Kings Of
The Wild Frontier." After roaring
throughthe song, Antperformed sev-
eral numbers from his first two al-
bums, all of which were met with
delight by the crowd.

Ant’s backing band is very tight,
with strong support from his long-
time sideman Marco Pirroni on gui-
tar. Pirroni is a very strong guitar
player and was allowed excellent
solo time in the set.

Opening for Adam Ant were the
Murmurs, a New York-based acous-
tic guitar playing duo with neon-col-
ored hair who create a sort of proto-
punkfolk music. They provided some
amusing onstage patter between
their biting songs, reminding the lis-
tener of old-time folk musicians. They
closedtheir set with a great rendition
of “White Rabbit” by Jefferson Air-
plane.

Opening the show was Flux, a
local band with a rocking sound and
adashof social consciousness. The
best song of the set was “I'm Getting
Used To This,” areminder about the
problem of homelessness.

—dJon Pepper

CONCERT REVIEWS

Adam Ant

Nancy Sinatra
House Of Blues
West Hollywood

Much in the way Godzilla took
over Tokyo, the mighty boots of
Nancy Sinatra effortlessly kicked the
tin roof right off the House Of Blues
onWednesday, April 19th. The reign-
ing queen of the Go-Go Girls showed
the SRO crowd that she still has
every ounce of charisma, talent,
looks and “cool” that rocketed her to
stardom in 1966.

As far as a comeback goes, she
looked like she never left!

Taking the stage in a red velvet
top, black skirt and black cowboy
boots, Sinatra opened the show with
early hits such as “How Does That
Grab You, Darlin'?" and “Run For
Your Life.” For the rest of the 23-
song set, dead-on key and in total
control, Nancy covered an array of
material with surprising accuracy.
Songs from her new release, One
More Time, including the title track,
“Roadblock” and the standout “Now
| Have Everything,” all bore the au-
thentic country roots planted by her
and producer/songwriter Lee
Hazlewood during the Sixties.

Speaking of Hazlewood, his highly
anticipated guest appearance be-
came a reality halfway through the
set, to the great appreciation of the
audience. Sporting black leather
duds and the same voice as hedidin
the Sixties, Hazelwood and Sinatra
didn't miss a trick, performing staples
such as “Summer Wine,” “Jackson,”
“Did You Ever"” and a perfect rendi-
tion of “Some Velvet Morning” that
had the entire crowd on its feet. The
longtime friendship and mutual re-
spect of the two created a truly magi-
cal feel.

Nancy's reaction to the eclectic
audience was comfortable and ap-
preciative but minimal. She pretty
much let the music (and those fabu-
lous legs!) do the talking! At one
point, in a brilliant move, Nancy in-
structed everyone tolook atthe near-
est TV monitor; and as she and the
band ripped into “Good Time Girl,”
the monitors displayed edited seg-
ments tracing her movie career.

Of course, she closed the show
with her signature classic, “These
Boots Are Made For Walkin',” and a
passionate, heartfelt “100 Years.”

Nancy Sinatra was sexier ‘than
ever and in great voice. | only wish
the Chairman Of The Board could've
been there to see it.

—Cody Jarrett
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MUSICIANS

Music Connection’s Employment
listings are intended as leads for
musicians seeking work and are not
construed as endorsements of clubs or
agencies. Be sure your music is
protected and always enclose a
stamped, self-addressed envelope
when mailing promotional material you
wantretumed. if youencounter difficulty
with an individual or company listed
here, or if you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.

LOS ANGELES COUNTY

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL)

7000 Hollywood Blivd., L.A., CA 90028
Contact: Alan Eichler: 213-466-7000
Type of Music: Top 40 & accoustic
Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes—Baldwin Baby Grand
Audition: Send promo

Pay: Negotiable

GENGHIS (COHEN) CANTINA

740 N. Fairfax Ave., Hollywood, CA 90046
Contact: Jay Tinsky: 310-578-5591

Type of Music: Original vocal/acoustic: pop
rock, folk, blues, country

Club Capacity: 60

Stage Capacity: 6

PA: Yes

Lighting: Yes

Audition: Send promo package to Jay care of
club or call

Pay: Negotiable

THE JUNGLE
17044 Chatsworth St., Granada Hills, CA 91344
Contact: Lorna Kaiser: 818-832-4978

Type of Music: R&R cover and original bands
Club Capacity: 250

Stage Capacity: 5-7

PA: Yes

Piano: No

Lighting: Yes

Audition: Send promo to: The Jungle, P.O. Box
467, Canoga Park, CA 91305
Pay: Negotiable

THE MINT LOUNGE

6010 W. Pico Blvd., Los Angeles. CA 90035
Contact: Jed: 213-937-9630

Type of Music: Rock, acoustic, blues, C/W
Ciub Capcity: 100

Stage Capacity: 7

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo package/contact
Jed.

Pay: Percentage of door/no guarantees

RENAISSANCE

1212 3rd Street, Santa Monica, CA 90401
Contact: Galia: 310-587-0766

Type of Music: All types. No rap or hip hop
Club Capacity: 398

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo to Galia at club
Pay: Negotiable

ST. MARKS

23 Windward Ave., Venice, CA
Contact: Steve Salmon: 310-452-2222
Type of Music: Jazz, R&B and salsa
Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Steve or send package

SUNSET

322 W. Sierra Madre Bivd., Sierra Madre, CA
91024

Contact: Bob: 818-355-3469

Type of Music: Hard rock, alternative, blues,
Top 40

Club Capacity: 238

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, bio and photo to above
address

Pay: Negotiabte

TILLY'S CLUB
1025 Wilshire Blvd., Santa Monica, CA 90401
Contact: Hugh Lavergne; 310-393-1404

MUSIC CONNECTION, MAY 29—JUNE 11, 1995

EMPLOYMENT  MUSIC INDUSTRY GIGS * 213-462-5772)

Type of Music: World beat, african, reggae,
acoustic

Club Capacity: 120

Stage Capacity: 4 - 6

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, bio and photo to above
address or call

Pay: Yes, from the door

THE TOWNHOUSE

52 Windward Ave.. Venice, CA 90291
Contact: Frank Bennet: 310-392-4040
Type of Music: All types: Dance. rock, alterna-
tive, acoustic, top 40

Club Capacity: 150

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo package or call
Pay: Negotiable

ORANGE COU!

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus: 714-496-8930

Type of Music: Rock, alterantive. C/W, jazz,
world beat

Club Capacity: 480

Stage Capacity: 10-12

P es

Audition: Call for info or send promo
Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment, or intern-
ships for music industry positions. To place
your Miscellany ad: mail, fax or bring in your
ad of twenty-tive words or less. Ads will not
be taken over the phone. If space allows, ads
will run for more than one issue. Please calt
when you wish your ad to be cancelled

INTERNS WANTED for TV taping of “The
Sampsell Showcase” - a music show featuring
singers & songwriters. No pay. but great oppor-
tunity. Gareth, 310-394-0957

INTERN WANTED for music label. Organiza-
tional skills a must. Computer literate. No pay.
but excellent experience. Aline, 805-252-1643
ARTIST, MUSICIANS. actors. Need more time
to pursue yourdreams? Earn F/T pay working P/
T. Great opportunity. 818-905-7668

MAJOR RECORDING facility seeking interns.
Flexible hours. Recording studio knowledge re-
quired. Tam or Patrick, 310-260-3171
IGNITION MARKETING company. Faith No
More, L7, Primal Scream, Lollapalooza, Biohaz-
ard, seeks responsible & enthusiastic interns
Lots of potential. networking. fnnges, college
credit, experience. 213-937-1727

HELP ME! Publicity department needs a hand
with mailings, phone calls, & press kits. Respon-
sible college students welcome for coliege credit.
No pay, but perks! Janeane, 310-841-4100
MINISTER OF music needed for American
Lutheran Church in Burbank. Responsible for
music ministry of congregation. 12-15 hours per
week. Salary is $8,000t0 $10.000 per year. 818-
846-0295

INDEPENDENT RECORD company seekssales
person. Experience necessary, vision & persis-
tence a must. Fax resume to Red Handed
Records, 818-771-0336

PR/OFFICE assistant needed by established
contemporary Jazz artist. Music business expe-
rience, computer. fax, modem skills required. P/
Tpay. 818-831-9735, fax resume 818-831-9759
RECORDING INDUSTRY rental company needs
organized, responsible person for P/T opera-
tions position. Weekends & evenings. Personal-
ity, intelligence & lifting required. Experienced or
will train. 310-838-9813

INTERNS NEEDED for syndicated rock music
video TV show. Must live LA area. Communica-
tions majors preferred, 818-410-4006

INTERN WANTED for independent label assist-
ing with promotions & marketing. Computer skills
a plus. Must be familiar with hip-hop market.
Melanie, 310-550-0233, fax resume 310-550-
0235

F/T LYRIC synchronization/office manager
needed for growing music company in Burbank.
Mon - Fri, 9:00 am - 6:00 pm, 818-556-5411
MAJOR HOLLYWOOD recording studio needs
runner. Varied hours. 213-851-5228
ENTERTAINMENT EXECUTIVE recruiter seeks
experienced recordcompany executives orindies
for marketing, sales, advertising & other music
related positions. Fax resume to Debra Rosner,
818-906-0642

MUSIC MANAGEMENT company F/T. Are you
detail oriented, quick & do you have Mac expe-
rience? We need you now! Lots of growth poten-
tial, Fax resume to Lynda, 231-957-0998

TWO INTERNS needed for promotion/produc-
tioncompany. Company based in Universal City.
Gain exposure & experience, Michael O., 818-
753-5828

eaturing $

"the voice box" is sponsored
by Warner Bros. Publi

Passion. Truth
‘Everything ‘Else Is Just Singing!

Seven Secrets of Highly ‘Effective Singing

1. When you take a breath for singing, add a yawning feeling which opens
the throat (the beginning of a yawn to be exact). Use the same bit of a yaum
when fiolding a high note to keep your throat open and relaxed. =~

2. If you can ﬁcar'voursc[f brcatEc, yow're taking in too much air or your
stomach is tense. Be sure your stomacht is relaxed before, and as, you infale.
In general, breathing in for singing shoufd be sifent, unfess your gasping for
an emotional cffect.” ) i

3. Abvays imagine the sound or feeling you want first, and then sing it.
And use evenytfiing you've got ta'get a’song across to the audience - your
entire voice, plysical being, emotions, personality and spirit. _

4. Sing for quality of tone rather than just for power. Power will be a

natural outcome as you fine tune your instrument as a whole; and mean it
when you sing it! Janis Joplin said she sang cach song (ike it would be fier

(as}gcrjonnancc ever!

5. If you vocalize cvery day Jor even twenty minutes, you'll be surprised fow
ready to sing your voice always is. ’ i
6. If you leam to use it correctly, the diaphragm will protect your vocal cords
from strain. In providing breatft controf, this 'pmvcrjidp muscle is trained to
“sit down on the air” sent up by the belfy muscles. Tn this way, as your
passion becomes breath power j'our d'iap'flragm protects the cords from your
emotions.
7. The ideal singing tone is a mouthful of sound that is felt forwvard at the
(ips, high in the fiead, [ow in the throat and deep the chest afl at the same
tumne.
“I was immediately impressed by his dedication to teaching and approach to the voice
as an instrument. "T'his is not a coach teaching just style and technique but a teacher
developing voiccs, attitudes and new concepts”
Sandy Feldstein - President/Chief Operating Officer
\Warmer Bros. Publications Inc.
“It's obvious that singers familiar with Jeffrey Allen’s Secrets of Singing have a
tremendous advantage in the studio”
Brian Currier, Producer
“Jeff and fis book taugfit me more about singing in a couple of lessons than other voice
instructors did in six months. No B.S. T fove it!”
Christie Cook, Session Singer
Secrets of Singing®is sold at:
Dutton’s Books - No. Hollynood ¢ Brentanos Books-Fashion Square
Borders Books and Music-Westwood, West Hollywood, Tormance » Hollywood Sheet
Musice Baxter Nortfiup Music  Bames & Noble/Encino
Or to order your copy of Secrets of Singing
call (800)) 628-1528 Ext. 214 or 215
To train with Jeffrey Allen call (818) 782-4332 for private lessons.
Also, look for Jeff's new UCLA Extension 12 week workshop.
For information call (310) 825-9064
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PRO PLAYERS AVAILRBLE FOR - MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE MUstcsm™e

z
x
] é g g RESERVE YOUR PRO PLAYER AD NOW - onuy $25 Wednesday, May 31 g
EXPERT TALENT FOR HIRE 2Eadg ca (213) 462-5772 12 Noon e a3
FIEIEREE auauiricaTions 2 &3S
CONLEY ABRAMS - Engineer/Prod. 818-3824756 SIS \é\lo\r/ked wnﬂ someDo(()me Dlggesl namﬁssm R&B/hip hop today mclludlng Silk Jade. Can help build your péO]ect from ground up Vavav4
’ N n Vogue Heavy D, Queen Latifa Keith Sweat, Angela Winbush Isiey Bros. Gold & ' through completion Specialize i mixing finished -
|2“ track A?A'L‘MBC“'G 8 bus 24-48-track analog, MPC 60, SQ, Proteus FZI.  piaynm album credits Expert MPC programmer. play keyboards. bass lead & album & single remixes. Budgeted projects only  Developing
arge sample hbrary background vocal arrangements arhists. mixing
PHILIP ARRIAGADA - Gtr./Arr./Prod. 213-461-7542 s s s s s VaiousLP & tourng credits 3aibums. one EP & 3 European tours in 16 countries  Great ot arranging & orchestrating for ali WV
Fender Strat. Gib Les Paul. Y. h “. P b e with The Fuzztones . Patrick Moraz s (Yes & Moody Blues) band which performed  instruments. Can work quickly For touring & five
Be | 'g- Ibson esMa[L;. a&ma a acm;'s 1C. eaveyBassA i"de’ composttions of mine. 3 US tours with various groups Opened for Candlebox Blind  appearances | m 27 years old very thin. long hair
assman. Boogie amps. Modern & vintage effects, Voice Box, wah. etc. Melon, Nazareth. Written & produced ad music Including two Mazda ads GIT grad.  1zzy Stradiin looks 60's. 70's & 90 % clothes
MICHAEL BINIKOS - Arr./Producer 213-851-0665 ./Y / / Over 10years experience. Recent credits include Donna Summer Jon Secada 1ltke tn work with up & coming talent Willwork /s o/ o/
Rol 7 v - Emmylou Harns. Ann Wilson of Heart Jason Scheff of Chicago K T Osiin TV vith pevar budget nn demos
oland D70. $330. JVBBO. Juno 106 Akai sampler Mac-based sequencer, €IC. themes & mternational commercil jngles as vell as ftm scores. Many others Young talented
very cool
CALEB BRENNAN-Voc./Gtr./Program. 3108269479/ s /s / / Tmcl;)raspy banfxonenenor lead or background vocals Powerful & versatile Intelhgent & intuitive easy to work with. lhave /7 o/
Itul 3 S udio ience?
Guild Bluesbird, K-2000, Gr-50 Guitar synth & various old effects boxes, Alesis ?;?,IJ ||:;Jd,&cmlrl1kl;l 152!?9‘321;91%51[&:? Shgo?d%’tlgv[;a::fégz: ﬁ,ﬂ;‘},’;‘,’;ﬁg“’m extenshe stilio &lve expernos
ADAT. Vision for Mac. | Expert sampler technician & programmer for 90's verston of synclavier (K-2000).
BilLL BURGESS - Producer/Musicion  714-751-7226 s\ / /  Drummerpercussionkeyboards Buddy Rich scholarship to Berkiee School of Album projects from the ground up. Deep grooves s Vs
24-1rk DA-88, Mack b & eff ‘s of Music. national & international touring expenence. Innovative composer with national & textures for songwriters Clean inventive
R.lr 7 S.750 ‘j‘[:) 'SO%' Bség'fa' '[‘;'CS effects. 1000's of loops & samples  creqits. Producer/engineer with album credits. Deep pocket drumming good production for bands Do something different  Ambient.trance
(Roland $-750). JD-800, D-50. live drums (DW) reader, great improviser. 100° mobile studio. Record at my facility or yours e
FRANCESCA CAPASSO - Vocalist 805-268-1022  /|/ o/ / o 10yearsof studio. stage & songwriting experience in US. & Europe Worked for - Unique extremel, versatiie powerhouse. soufiul. o/ o/ o/ o/ o/
E ! i h wid ' L iah | JVC, Sony & BMG. Worked with Carmine Appice, Randy Jackson & Bobby Taylor.  bluesy & alternative from Enya to Janis Joplin
Dema € vocal '5'&‘”" Wi Ievoca range. Lead & background. Light percussion. | yaious albuin, jingle & commercial credits & demos for songwitters Numerous T with Tort Whitney, En Vogue £t & Bonnie The voice. The
ynamic voice & exotic 100ks. & radho appearances. along the way Youthful & modern image. look
BOBBY CARLOS - Slide Guitar 3104522868 /s » Recordings with Julia Forgham Moon Martin: Smitty Smith & Jonin Kean: Solo & fill speciatist SIS S
1930 National Tri-cone, 1931 Martin Hawanan 1934 Rick Frying Pan lap steel. Fim& TV
1961 Les Paul Special, 1962 Strat. 1963 Vox AC30. 1988 Honda. soundtracks
ROBERT COPELAND - Producer/Arr. 2132178469 / /| Recent credits include: Danny James, Billy Preston Deon Estus. Jonathan Moffett - MIDI orented with extreme live appeal Heawyon o/ /| /f
16 - 48 K. Mac Per Vision, Cub Finale. K . Larry Seymour (Billy idol). HBO 20 years experience. Musician producer, good vucal production to showcase the artist, not
e ";iA- a% |e oerer'olSplxon' ":’ ase, Finale. K-2000, Ensoniq. arranger composer. programmer Laid back. yet meticulous working environment.  the producer Very positve constrictive Ballads, dance.
roteus. -50. Roland JV-80, R-8, EFX. Avallable for albums, scoring artist development atmesplese rap & funk
SCOTT ERICKSON- Arranger/Prod. 213-878-2331 s / o~ Experenced MIDI & live arranger Credits include the Manhatian Transfer Barry  Affordatre quality arrangements & productions o/ o/ o/ /
9 1 .
24 trk, ADAT, Tascam 8 bus, Studio Vision A/V. etc Manilow & others Berklee College grad vath a variety of musical experiences Let's make some muscc!
ERIC FERRY - Drummer 818-781-0238 / / ./' | Did many studio sessions for ABC. Played with Cinderella as well as members of Hard worker. great player, easy to work with. can s, 7
d T d Zidii | Foreigner, David Lee Roth, Joe Satriani, Quiet Riot. Rough Cut. MSG & Talas groove excellent or play with amazing chops. Very
Endorse Tama drums & Zildjian cymbals open to different situations Top notch pros only!

BRYAN FOUGNER - Bassist/Vocalist 818-715-0423 /| /1 o~ 18yearsexperience, 3 ndependent atbums. Extensive tounng, live performance and - Always listening. Very professional attitude S S

. . stage expenence. BIT Honor Award Graduate Finalist Midwest Best Bassist Solid player yet inventive when needed. Love live
Custom 6 string, Yamaha, Hamer & Gibson 4-string. D-tuner. Lead &/or backup Gontest. Studied reading with Putter Smith. Jim Lacefield. Also studied with Tim ' performance, w/an extensive repertoire. Ready A rocker at
vocals. 3-octave lenor range. Boger!, Steve Bailey, Gary Willis. Excellent vocals to tour anynme, Also studio casuals & Top40. | heart.
AMY LYNN FRANKLIN - Vocalist | 213-436-0860 v /' |/ Berklee College of Music grad Interlochen Arts Academy Concerto winner, opera Professional. easy to work with Can sing Vav4
) trained. good reader. piano skilis, too anything
Female soprano vocalist, 4 octaves High range
LISA FRANCO - Medieval Strings B818-569-5691 /|/ |/ ~ 10yearsprostudio & stage experience. Extensive Eurapean television & radio Read charts. harp score not neccesary. Mystic 1/ |/
. e appearances, album credits, commercial credits, B | T graduate. Highly skilled n sound textures for rock ballads also pop, folk, 3
Renaissance harps, nylon or steel strings, mandohins, dulcimer, bouzouki. composilion & arrangement. traditional classical & new age Rates are 0ld instruments,
reasonable & negotiable modem sound
PETER G. - Drummer/Vocals B818-761-9081 /| / /1/ / Seasoned pro, over 12 years experience in studios. clubs & road work Well rounded. Consistently smooth & solid. My personality & VAN VAV AN,
s of h M very dynamic with great feel and time. Can take direction or improvise without musicanship can & vall unquestionably enhance any
chool of Hard Knocks graduate with Masters Degree in common sense & hassles Quick study. some reading Overdubs & click tracks no problein artist s performance. Iive or stucio Just do it
patience, Great drum sound, some percussion & vocals.
Sondra G-Vocalist/Writer/Program. 3107938208 |/ |/ / Award winning writer. Refeirences & credils: Paisley Park. Network Label, Super attitude Styles from TLC to Kate Bush IVAVar4
" PAVIF Andre Cymore, radio. TV film, international Repeat clients
Mezzo/soprano vocalist. writer, programmer. Pager #
714-664-1441
JOE GOFF - Drums/Percussion 3105770008 /s |/ o 11 yearsexpenence Extensive touring & recording Read music well P1T Honors Versatie player mufti-purpose iniage Demo& o/ f o/ f
" " ) graduate Studied with the best Specializing in session & demo work at reasonable resume available Very strong in vanety of styies
Yamaha drums, Zildjian cymbals, percussion. rates. casuals, club work, touring & substituting Making a band
groove

CARLOS HATEM - Percussion/Droms 2138745823 /\./\ /| s/ Origmal music projects in the pop & dance field. Nat'l & intemat | touring exp Good ears, good hands & a pro atitude. Available' s /' o/ \/ /'
Television pertormance credits Soundtrack percussion Music producton Drums &  for fessons.

Percussion & drum-set. Acoustic drums. shakers, belis. whistles. Full MIDI percussion on Paul Rodriguez Show. MTV Artist Of The Year av.ard winner on Dance music.
gear. ABC television series Bravisimia Fluent languages Englsh & Spant Latin styles
JIM HOYT - Producer 213-466-9011 v v CD quality production Praven record of success Excellent songwiits g & arranging | specialize in producing high quaity recordings 7/ Vs
. skills. Access to great studio musicrans Comfortable creative veorking for up and coming bands and solo artists. My goal
24-track MIDI studio, Neve & Maniey pre-amps. tube mics. Lexicon 300, environment 100°% satisfaction guaranteed Nothing leaves my studio untilyou re 15 to do great. original sounding work for alf of my  Singer/songwri-
Tannoy, Mac sequencing, Fender & Martin guitars, Korg 01/W. & more. completely Satisfied! chients ters
TOMAS JANZON - Guitarist 2138501215/ |/ /  Graduate of the Conservatory of Stockholm Sweden Outstanding Guitar Player  Tall siin & expressive Excellent reader. Good f f o/ f f
ot the Year , Musician s Institute Mentors inciude Joe Diorio. S-ott tlenderson 5 vocals Lessons avallable
Fender Stratocaster, Gibson L-7. electric classical. Korg MIDI converter years of clubs tounng and recording experience in Scandinavia. Worked vath David Blues R&B jazz
Goldblatt Thelma Jones, Troy Millard Ken Fihana Billy Mintz. Joe Brancato Brazihan & Latin
CHRIS JULIAN - Producer/Writer/Eng 310-589-9729 Young. skilled. tar Ss Dig work! Over 30 Gold & Platinum, 1 Emmy. 3 Grammy Inspired creative technical - all styles Leamed
4 I nominations! Credits with Warner, Sony. SBK, ABC. NBC. HBO Fox TV, Elektra, from best - Don Was, Jimmy Webb many legends LIS
Real cool Automated 48-track studio overlooks Pacific from Malibu hills. Atlantic, 20th Cent. Fox, many more. Chops on Quitar, bass. piano/synth. voice. | am currently producing Art Gartunkel & looking! ~ Developing
MTRO0II, drums. piano, top mics. heavy MIDI/samples, history of hits! Mac. Great attitude! Teach artists. scoring

il plp. At e et e s e S e
A

{ MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY 525 PER AD

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do:
WRITE IT! 16 insure accuracy, put it in writing using this coupon. FAX IT! fill out this coupon, include your credit card
number and fax to (213} 462-3123. MAIL ITi Send in this coupon along with a check, money order or credit card info to:

| Music Connection Magazine “Pro Player” 6640 Sunset Bivd., Hollywood, CA 90028

| Name Phone ( )

I Instruments and/or vocal range (20 words maximum)
I Available for: 1 Sessions 1 Touring o Club work 1 Production 1 TV/Movies
| Qualifications (40 words maximum)

Comment (25 words maximum)

LMusic styles: JRock JPop JR&B JJozz 4 Country Specialty (4 words maximum) B
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PRO PLAYERS %"

EXPERT TALENT FOR HIRE

SESSIONS
TOURING
CLUB WORK
PRODUCTION

< | tvmovies

STEVE KAHN - Bassist 800-827-8522
Fender J 's: fretted/frettess, Guild Stafire Il bass for that vintage sound.

MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE
RESERVE YOUR PRO PLAYER AD NOW - oniy $25 Wednesday, May 31

AL (213) 462-5772

yoars professional stage & studio experience In vaned situations Reader inotes
& charts). improviser Great ears. tast learner Demo tape & resume available
Addtional vecals & cello Areal team player (for example | would play backup on
Cages 4331

12 Noon

Especialty interested in yngles and short-term
recordng work Spewalty feeling intellect
enthusiasm  craftmanship

MUSIC STYLES
>

<« [ROCK
JAZZ
<\ [counTR

a o
QO <
i
a4

KEITH KAPLAN-Prod./Arranger/Guit, 310-3924233 v/ /7 / Mydemos & sessions get deals 24 years music experience Film record TV & I'm a produces,player that spothghts the artist. | /7 /
; touring credits A team player Latest project landed S 1 2 nullion record deal not myselt .

Producer, arranger. guitar. Great studio & great gear for all your needs. Making #t sound
great

DAVE KLINE - Violinist 8184202729 /s / s o~ Plased professionall, for over 20 vears Experienced in vide variety of styles Extremely versatile proficient & creative From / /s / o/

including rock a7z blues new age country folk Extensive club touring & studio  melodic harmony to screaming leads Professional

Violin, efecinc violn experience Add a bittle something different & extra to your progect! in attitude & ability Providing what

[ =]

BOB KNEZEVICH - Producer/Musician 3103120125/ i

25 years playing wnting recording & teaching Studio Music'Jazz degree U
Miarmi Over 800 local & regional releases arrangements sessions demos in

Songwriters Song developnient through fiished
masters Band members Show your hand exactly

44

24-track digital, Pro Tools Ill, DA-88. 16-track analog Tndent recording
console, also MIDI. DATs Great microphones & outboard gear

recordings Post production Sound design Excellent programimer
Multi-instrumentalist quitar bass keyboards etc Man, synttse samplers. guitar
& bass stuff Acoustic pran

Akai sampler. Panasonic DAT, TSR-8. AlesisTascam boards. RolandiJL Mid-Atlantic region Fast creative team player Know s todays sounds Studio what you re hearing not just a sketch to be Hot CD quahty

Cooper seq. Equitek/Shure mics, D-40. Roland synth. many guitars:basses opening in Westwood It's not the plane 1t s the pilot butchered by a committee oeEs.

LEIGH LAWSON - Bassist 7143731400 s / / / / Sdeen vears stage & studio expenence Natonal & international tounng Versatile pertormer who s hard working & W

Electric & acoustic fretted frefless basses MIDI pedat keyboard, Boogie & expenence Reader ot Criarts & notaton Lead or backing vocals Gond work ethic  dedicated to making the music yoe make sound Pk

b ad wortht 1 fast learner vath stamn t ' | ma l n ad ggs ony
SWR rgs. Fender. Gibson. Alembic, Washburn Rickenbaker Tenor vocal ﬁ:;,,’g" orthyadextero\iSatenBious st earnervwin/stamina to getitheljob'done | | greatl caniplayimany styles Afgenrds phase!
MICHAEL LIGHT - Vocals 909-3940256 ~ Promusicain since 1975 Over 2 300 lve gigs BA Music 1984 Private vocat Natural feel Big sound-small ego Excellentear s/ o/  /
study. 3+ years Command of harmony & vocal arrangement Also ptay keys bass &  Call me for your nextdemo jingle or album

Baritone to tenor range. Back-up. group & lead vocals. percussion project Package
avallable

MIKE MANCHESTER - Prod./Composer 3104508100 /s / / Lotsol proexpenence as player & wiiter produces Film stores master & demo  Quick competent & confident with all styles & /T/ v

levels ot praduction

Good attitude
great result

Gutars. vintage Fenders, cusiom. lap steel.

Waite Havana 3AM . plus numerous solo albums & much more

LESTER MCFARLAND - Bassist 310-392-2107 S S/ Tt ppars of pre credits attne :ding The Crusaders «ith Jo Sppialues o dovelaping matend plavers & SIS
Sampst Laty Cariton Jeft Lar Seofeld Tom Grant Rohert Gray ETRIN Reads music pliys by va loves

Electric frefted fretless bass guitars 4 5 & 6-sting Some keyboards Tenor  Esthe: Philips Ton, Wik, £lie Henderson Caick Corea Patrice Rushen to tear Lited -5 Downbeat & ‘Bass Plaver  Makes ousound

vocals cross between Philip Baily James Brown Albert Colins man, otbers (i it alnnus Aka The kraster better

JOHN MCMAHON - Guitarist 818-761-1663 / / /S / /. GIT honors graduate Read miuse charts & iniprovise 15 vears playing recording  Good ear & tast learner Looking tor a vanety of SIS
stage experience Very versatile playing abilities, from acoustic ballads to the very  professional situations

E S P electric gutars, Laravee and Ibanez acoustics. Marshall 30th extreme of rock quitar. Demo available upon request

Anniversary amplification. Rockiron eftects, Midmate.

JOHN MENZANO - Bassist 818-881-2111 /] Towrest & v recordad wath Peter White Rrchard Elliott Wacren Hill Carol King | read and have a tenor baritone voral

TAT4 % Eany £ Shst Lot Rcraen Jate tamias. Wike Love: Johin Fugerty Mar, Wells ge Currentiy | nyteaching summier & wnier SIS

4 & 5 stning fretted & fretless Moon basses. SWR power amps & speakers The Coastms. Tre Drfters Ienitly £ Yamana dhuni chies «th Matt Soram TV &  prelude progiam at BIT
Mo, ABC « Full House & Wi Brothers Tha Adventues Of Fard Farane

RALPH MICHAELS - Guitarist 310-450-5537 /7 Ve expeneared ne & studen graduated stadies e clasucal g & Reat teef & e sounds Have ongita b SIS
engmeenng Producer credity goad songwriter readn m Call tor e Imtiexable Good for your songs easy to work

3 Gibson Les Pauls. Fender Strat 6 & 12 string Takamine acoustics, Takeire with & ready to four Funk hardcore

10 classical guitar, Marshall & Boogie amps. blues heas

LISA ANNE MILLER - Orchestrator 213-650-9888 v /v Specalize i hom & string arrangements for live musicians Demo avarable on Very protessional results Access to beststudio / o/ /\/
reguest Numerous awards ingluging Addy New York Festival & awards from musicians Wil work with any style of music

Will orchestrate tor live musicians & conduct your music: Aiso will provide MIDI - ASCAp & BMI Member of Suciety of Coniposers & Lyricists Deticatid 1o making your music stand out o Makeng you sound

synth orchestrations Reasonable rates Thas rest beitar

JEFF MOSZER - Drummer 714-895-3289 v/ /7 7/ Exensivehive & studio expenence performed with DHG Tease Bovs Krokus MSG — Wel tuned drum kit & great showman Photo & SIS
Overdose Elvin Bishop video available onrequest Pro situations only

Drums & percussion. double kick acoustic kit Riser. microphones & fhght please!

cases

GARY MYRICK - Gtr./Slide/Lap Steel 818-3824792 /s s s s Civditt inciude Jackson Browne Queen loa Wilson Pickett Steae W Absa wiile: progucer v

Blues rockabylly.
swamp roots

Fender & Gibson electrics, Martin & Ibanez acoustics 6 & 12 string, Marshall &
Boogie amps, analog & digial eftects

STEFAN NEARY - Prod./Eng./Gtr. 818-782-5096 i v v Chentsinclude Warner Brothers IRS Atlante. EMI & sarious ndependents Record without compronise SIS
1 xcellent recording skilis Biggest drums in town Modern production style for
Complete 24 track digital 24-track analog rehearsal pre-production. ASR 10 uthng edge modern music Industnal At
MPC 60 Fender, Marshall Laney Ampeg. etc Metal
JOHN NEVOLO - Bassist 805-298-3696 / / / s bdensie recordig & touning experence Tra ous tours with  Eas;, to work with! Available for album progcts o/ o/ /'
BMG & MCA artists Speciahize in solit thytf demos & gigs Call for resume & demo Pager#

818-315-6839

Soulful groove

nngs on both hands make my guttar sound like WWIII thru a Fender

Currently a memiber of the Heliecasters Friendl; protessmnas aftordabie

MARK NORTHAM - Pianist/Keybrds. 213-650-3997 v //  Hini TV albuin credits - over 15 yeirs experience Play & read all Stvles Pertect  Professional attitude - quick results Excellent /| /7 / s
) piteh Current work includes HBO series many demos arrangements charts sight reading great ears Protessional results
Pianist. keyboardist & arranger/producer Comptete digital MID! studio with pngles ad music & albums Also e pertormances Pages # 310-917 1616 the f Taking care of
samplers synths. DAT buswess
WILL RAY - Country Producer/Picker 818848576 v S/ M Nty « VA i3 ates Worked st Caerw Carter st . v/
togw Earl Joe Walsh Tor 1t Lan produce 16 24 321240 % ast SpEy &
Electrc & acoustic gutars mandolin [ap steel vocals Stning benders & shde . AL 10 e b 1y USRS i 10ver for sl & Qigs et Qutarist d Western beat

5t | 19ve 10 drsTowm: raay 3
wOrk vath established giants as well Let s tatk

range 1otk
TONY F. SALES - Bassist/Composer 2139803151 J /7 ~  Memberof Runt Utopa Chequered Past Iggy Pop David Buwie Todd Rundgren  Looking fior production studio projects top SIS
Ray Manzarek Tin Machine et 25 years studio & tour experience TVradio graup ettnrte, will consider tounng with nght
Bass, production, compostition commercials Producer writer vocalist guitarist party Quick Study smooth BG votals quick ear
hard (e fass, lines Genasm et France!
RUDY SARZO-Prod./Comp./Musician 8185574280 s /  Member of Whitesnake Quiet Riot Ozzy Osbaurne Band Recording sesstons with whiig fio ek pap & RAU Al Latn 7 7
Paut Rodgers Alce Gaapor Sam Kinison Desmond Ctelds Composed filmi score for artists to wtite songs wih & ¢ Available
Session 8 Mac, Logic Audio, Guild acoustic. Fender Rickenbacker & Peavey 4 Tia Suril Disease Specialty | speak fluent Spanist for TV mawes & CO-ROM Sous ftiars
& 5 string basses. Complete digital MIDI home studio productinns, Page =818-557 42¢
DAVE SCHEFFLER - Producer/Prog 818-980-1675 v v/ Dt MIDE pragramimer arranger 15 yaars as keyboardist 8 years wath MIDI Urbait R&B tunk rap dam s tiacks are my i/
. priducton Degree trom Berklee Schoul of Music Recent credits include The LA specalty Greatwve fast & conststent Alb
24/48-track automated production. large MIDI setup with lots of I00ps. samples  B.,,s, Maliia Frankii (Clinton Parlament) Volume Ten Steve Rexd (The qualiy But 15 tt funky?
& drum sounds. Trident board. best mics. outboard gatore Rippingtons) TV Paradise Beach
LARRY SEYMOUR -Bassist/Composer 8188406700 / / /f/ v Toured 8ot recorded with Rod Stewart Billy idol. Tom Jones etc Jingles for | Extensive musical education Creative harmonic & /',/ v /'
Resion Sunlast Pepsi etc Grammy Awards Show Arsenio Hall Jay Leno MTV | rhythnuc approach Highly proficient at grooving
Warwick. Wal. Tobias 5 & 6 string. fretted & fretless basses Major touring &  e¢ Vanious albums demos music clinics endorsements. teaching efc Composer  improvisation Slap reading efc Prwvate Versatile all
recording gear Fully equipped project studio for film & TV nstruction & film scorieg styles
"STRAITJACKET" - Violinist 818-359-7838 v 7/ /20 eirsexperence on violin & electric violin in all styles Quality vocals Fastand Easy-going but fast in the studio State of the I/
. effective in the studio a madman on stage Record producer arranger Wayne art equipment Digital signal processing
Acoustic viohn, electric violin. digital signal processing Vocal range: tenor. State University Michigan Ravi Shankar School of Music L A City College exceptional ear Fiexibie rates Let s make your A rocker at
Denio bio available musc happen heart
"TAKA" TAKAYANAG) - Keys./Prod. 213-878-6980 I/ /7 Wiitteniproduced songs for Peabo Bryson Angela Bofill Whispers Nancy Wilson.  Producing, arranging playing keyboards lessons S
. Shalamar and Main Ingredient. Top 10 hits & film credits good ears & good business Give power to music in
Complete MIDI studio, keyboards, sampler. drum machine, DAT, 8-track. any style Pop R&B
ballads
TREVOR THORNTON-Drums & Percus. 818:380:0453 s s /s s s TopEnghshdiummer now available n USA 18 professional years Many albur Very professional Sold Inventive Versatile SIS
f credits World tours including Asia Aqua tour 1992-93 Kim Wilde 1994 Quick In the studio Sympathetic to songwiter s
ull international Yamaha & Zidjian endorsee. Acoustic’electnc. real-time Proficient with chick. programming  reading Master class cinictan including P 1 T needs Very together image Resume & demo Fresh approach
programning London avarable Pager 818-504-5543 from England’
TOM TORRE - Violin/Fiddle, Guitar 8183406548 / /s s Manyyears expenence sessions & clubs Schooled but not stiff Demo available on  Quick ear & quick stud, Good stage piesence — / / f
3 B request can read Tasty melodic improviser creator and
Electnic & acoustic violins. MIDI-violin set up for programming or hve work. arranger Swing styles a
Electric & acoustic guitar. specialty.
JAMES ZOGZAS - Drummer 408-749-8151 v ] Touring n Pacific Northwest, recorcing experience in Bay area. LA & Oetrort. Live  Ready to tour pro attitude. no ego trips You can S
- . shows with Greg Allman, studied at Detront Drum School Mark Croney Steve also contact me by calling 213-465-4738
Drums. Yamaha drums, Zildjan cymbals, two acoustic kits, Alesis HR-16. Mitchell Scott Morris. Tony Williams
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' FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

TO PLACE FREE ADS

If you or your business charge a fee for your service; or if you are an agent,
manager, producer, publisher or record company, you do not qualify for
the free classifieds. To place an eligible classified ad, call 213-462-3749,
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.

Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less. Your name counts as one
word, your area code and phone number count as one word. You may
leave up tothree ads perissue, butonly one ad per category, and you must
call separately for each ad you place. Be sure to list a price on all
equipment sales. Ali ads placed are final and cannot be cancelled or
changed once put on the hotline. Ads placed on the hotline will run for one
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads will
not be printed. For questions or discrepancies about a free ad, do not
leave a message on the hotline—call our office directly. For display ads,
call213-462-5772, weekdays and ask for advertising. For Miscellany ads,
call 213-462-5772. MCis not responsible for unsolicited or annoying calls.

2. PA'S AND AMPS

°21965 Dan Electro DS50 2 chan, tube hd, reverb &

wvibrato, great tone, xint cond, $185. 818-902-1084
*21978Fender twin reverb w/two 12° JBL spkrs & groove
tubes, incl reverb & tremelo, $650. 310-372-7921
BRI STUDION
A A
IN WLA NEAR10 AND 405

$8/HR, $10/HR, $14/HR
DAY RATES:

$20/3HRS, $25/3HRS. $12/HR
YOU HEAR ONLY YOU IN OUR CLEAN, PROF.
ROOMS WITH QUALITY, NEW PAEQUIPMENT.
OISCOUNTS AFTER 12 HRS, GEAR RENTALS,

PARKING, STORAGE, AC, CONCESSIONS

Why pay more for less?

L.A. SOUND SERVICES
REHEARSAL STUDIOS
(213) 931-5299

BIG, clean rooms w/pro PA, AC,
mirrors, carpet, variable lighting
and great sound...at a great rate!

3 hrs/$20 3 hrs/$25 $9-12/hr.

Block rates, referral discounts and storage avail

24 HOUR I.UCKUUT
STUDIOS AVAILABLE

West L.A. location.

1975Peavey XRGO() PA, incl 6 chan mixer & 2 spkr
col lumns w/twi *.two 107 & tweeter. $325 obo. 310-372-

A ousllc bassamp - 125RMS power, cab w/one 15° JBL

r. $395 818-990-2328

*Ampec cab w/s 10" spkvs & acous 370 bass amp wEQ,
0.

Boogle Mark 2C hd & 1x12 cab All options, exotic wood
cab, 100 watt. Anvil & vynl cases, supreme cond, $1100
Chns. 818-980-4685
*Fourx12 Jaguar cab. $275 obo. 818-985-8601
*JBL MR 815 spkrs, one brand new in box, one barely
used, $275 ea or $525 pr. Margaret, 310-395-8066
*LS lab senes amp w/compress, reverb, 2 chan, much
more, great sound, $150. Mike, 818-752-1065
sLaney AOR 100 all tube amp 100 w chan swulchung 3
band EQ, pres col 18-72 1
“Marshall JOM B

-Moss valve stereo 81 pwv amp sounds incred, sacrifice
$240 Bryan, 213-660

wstask Guns N' Roses, Megadeth, Concreteblond,

Flly é«a«

Rehearsal Studios
Daytime Special $8-10/hr =
Drummers Special $5/hr =
No Minimum ;
Triamp P.A. w/ monitor & effects

(213) 666-6320 -

"
Yy Only 6 Rooms Left!
From 3375 . §575,%

FRANCISC®O
STUDIOS

Month to Month Rehearsal

24-hr Access

Acoushcoﬂy Designed Rooms ® Very Secure @ Free Utilities ® Mirrors
* Carpets ® Private Parking ® New Freight Elevator ® Fan Ventillation
e Clean Facility ® 9'-12' Ceilings
® Less than 3 miles from 5, 10 & 101 Fréeways

LA: 213-589-7028
SF: 415-469-8912

68

*N:
P PA
*Pe studi

€ real
1801
*Roland CP}
. 1d jazz
*Shur: o
T tra
amp. $300, Da 2-3240
*Vint JBLD

senes, $400 pr obo. Mike, 909-394-0256

3. RECORDING EQUIPMENT

oAl adat 8

by A}r.se like new, $1999. 310-246-0
o ste De

$875. Call for details. Mike, 818
*Drum mach Boz, DR 220 digdal c¢ m .Jac Make offer
Call 11AM - 8PM, 818-901-8218

*Fostex 18 chan rec mixerw/5band EQ, every chan, $795
Digatech multi effects proc, $250. 818-954-0094
-“nsuxcnmn!ek 81irksystern #80 rec w/new hds, #4308

Mi "XE 1512 f:u« tmnimw ds, recent serviced,

stand,

-T scam model 5 mixer & road case. 8 trk bd, $450 Teac
Tascam tst tn operator, $30. 310-289-7213

*Tascam MS 16 one inch multi track recorder. Perfect
cond, orig sold for over $10k, must sacrafice $2700. 818-

*Tascam porta three 4 trk mini studio. new w/vox manual
& pwr :uoply used twice, :ZW B818-755-9369
TE AJ44U‘§ reel to reel 4!7'(70{‘(/‘sr\ oot remote

.fv(‘/-é)fn"(‘/T 16

*Anvil style road case for small box, 50 watt, 60's
Marshall hd or similar sized hd. $100. 818-902- 1084
sAtari music computer 1040 wrkey & St
program, $325. 818-954-0094
*Bos CE-1 Kor $2
sLimited uppiy

STREET

REHEARSALSTUDIOS

LOCKOUTS ONLY
LOW RATES
24 HR ACCESS
A/C, CLEAN AND SECURE

(818) 765-8402

Cocondl Jeasgen

Seeks Acoustic (& Light Electric) Artists
To Perform at our New Downstairs

"CROOKED BAR"

Open Mic Talent Showcase Every
Monday!
Sign-up 6:30 or
call Dawn at (818) 353-6241

For Upstairs Rock Bookings.

Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM

*Optimation module will allow your seq to completely

-erl Medusa 100 tool snake, 12 mic input, 3/4" input

md anv:l case lov JCM 800 112 combo, cheap. 818-
771-9585

A s elec O stom Baladr edition, sounds g

+BC Rich Virgin, one of a kind. pear! white, mint cond. six

sell, $650 obo. Michael. 310
*BC Rich Warlock jet black, Amer made. Kahler tremelo
Dimarzio pickups. killer sound, $340 obo. Michael, 310-
316-1359

*BSX § string elec upright bass, new Bartolinis. spiro core

sz. ngs. ebony tingerbd w/bag & stand, beautiful to see/

316-1359

'C uvm oC1 hire blue, painted hd stock.

11

*Charvel-USA San Dimas. mid 80's Strat body, white w/

orpnphune 1965 Coronet solid body, double cut away
0 picku 4

450
*Fender Strat 1978, maple. w/case, xIntcond. looks great

«Gibson ES-355 u’m.:o cherry. red. double, Rover. tuners

«Jackson Randy Roades USA model 1994 mint cond

REHEARSAL
Buy 2 hrs
Get 1 Free

Daytime Rates
$10/hr

North Hollywood
OPEN: Noon - 1am

(818) 505-9979

MONTHLY LOCK-OUT REHEARSAL FACILITY

If you're tired of driving to Vernon or Downtown L.A. for rehearsal,
check out our convenient location in North Hollywood at 7413 Varna Ave.

e Great Prices »

24 Hr

Access * Top Security

e Free Utilities = Carpet/Sonex » Parking

818-764-8181
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NEXT DEADLINE: WED., MAY 31, 12 NOON

24-HOUR HOTLINE: 213-462-3749

Randy

tom i

*One D.C. Rich world ant bass, xint cond, early 1980's
white collar w/case. $450 obo. 818-980-2472

*White

~Jacks

*Yamaha APX-1¢

cond, w/case, $650 obo. Margaret, 310-395-8066
*Yamaha elec bass, black. lightwt body, plays great, $325
818-990-2328

6. KEYBOARDS

*Korg WS C1 piano cards, never used, over 50 different
sounds. $75. Michael, 213-777-6121

«Ot aitrix

*Rolar
sound discs to copy & 16 trk director S seq software
$1000. 310-372-7921

pedal,
sYamaha DX7 w/2 cogs, great cond, $6
7213

7 pecy
$1200 obo, Tammat tower cage wiplenty of hardware
$500 obo. Many a Zildjians, $100-240. Sean, 818-753
0987

«Eight

310-289-

*Piesty 22" rude nde cymbal, $80 Rhythm tech meltable
tambounne, $10. Bob. 818-242-4607
+Toma artstar 2 hardly used, beautiful cherry wine tinish

T cks

bals/snare stnds, $850. 818-836-077+

9. GUITARISTS AVAILABLE

AAA

*1st class guit/sngwrir avail for pro sit, many major credits,
strong voc, iImage, gear, transpo. Andy, 213-667-0621
*22 yr old biu

2 es rock guit pl ons of feel fr

*A-1 blues guit plyr avail Pro att/gear. exp. Mess, 818
344-409t
eAdrenalin feind guit/sngwrtr avail to join/form rock band

*Ac fi

Killer g 'l rec/tou % tasty. cool attimage
Sponge to Seal. 81
«Ambitious guitivoc see

and, umique

t

of it
*Blues plying hard rock sngwring/sngr guy looking fo

THE BEST PRIVATE
REHEARSAL STUDIO

Two newly renovated air-
conditioned soundstages with
complete great sounding PA.s &
monitors Plus stage lighting.
Features easy load-in

and privacy.
GREAT ATMOSPHERE FOR:
* Songwriting
* Record Pre-Production
* Show Rehearsals
¢ Video or Photo Shoots
Our Clients Include Local Acts to
Major Label Bands
* Equipment Rentals, Storage,
Plenty of Parking *
Centrally located to Hollywood,
Pasadena & The Valley.
Just 3 Blocks off the
134 or 5 freeways.

Next to Riverside Drive and
Beautiful Griffith Park.
ELBEE'S STUDIOS
818 » 244 8620

.
gited band, no posers. Duff, 213-969-0549
*Emotional pwrfl lead plyr from heavy rock to heavy

Jeff, 818
sExceptio

s fine. Dan, 818-881-4002

«Exp guit sngwrir to join/form rock band, Aeorsmith, Zep
old |

*Ex

716-0122

«Exp pro guit sngwrir w/voc alt nff rock. Infl Page, Hendrix
*Ex;

*First class pro guit extensv tourng/studio exp, Sabbath
Alice. Metallica, heavy. Fully loaded, pro image/att, keys.
Gt il

“Gui il

STP, Green Day. Alice. Stuant, 213-845-0865

«Guit avail for studio work, rec/sound trks/demos, etc. Pro

*Guit aval

*Guit avail to join/form outlaw cntry band, seeks est band

Guit

petent, motivid ¢ rasl €

EXCLUSIVE VALLEY
REHEARSAL STUDIO

o 24-hour access Qs g
© Air-conditioned Prime

® P.A. system E;g:itr;g g
* No other bands Avaliable =

while you're playing i ]
© $350 per month e
o Hourlyprutes available W ‘ HAN

CALL (818) 989-3877

_ - —

gy TR7IEY

LOCROUT|
GRAND OPENING SPECIAL
$50 OFF PER MONTH
ON ANY SIZE STUDIO

A REAL 24 HOUR ACCESS
NO GANGS, NO TRAFFIC

| 762-9155

MANAGEMENT CO.
LOOKING FOR
STRONG BANDS

Who can commit to tour.
Must have potential and
image for recording deal.

Call 24 hrs.
2139551788

STUDIO SERVICES
(310) 478-7917

Rehea rsa’ SfudIOS. Seven extra clean rehearsal

rooms * Air Conditioned * PA * Equipment Rentals

CCISSGﬁe DupIICCIhon. Best Prices, Fast Turnaround

2033 Pontius Ave * LA., CA 90025 « VISA/MC/Checks Accepted
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of

«Lead guit avail for hard rock/heavy melal band, talent &
Jedicatn a must, pro equip/image. Rich, 310-421-0814

band mixing boogie. R&R. blues, soul, elc. Jeff, 818-348-
6671

*Pro guit avail pub sngwrir, album credits, major mgmt or
signed acts pref, rock. blues. cntry. 818-380-1513

*Pro gui n

of it

yand. 213-665-3535

*Pro lead guit seeks lead voc w/raspy edge for hard rock
of ok (

*Quality .
onte

antistic cont DrOC
*Reggae, Soca, rock guit, 35, album, tour credits, expresss

it

*Rhythm guit seeks people interested in playing, creatv

impont, infl Cracker, Steve Wynn, Rosie Flores, Dyla
*Rock

344-409

Tall, skinny long-haired, ha 2N guit w/
Hilywd reher seeks band w ep, Zombie

o

24 HOUR
LOCKOUT

Rehearsal Studios
Rent Monthly  No Utilities
Drum, Band & Showcase Rooms
16' Ceilings * Top Security
* 5 Valley Locations ®

(818) 762-6663

PHONE 800.909.9994 or 213.891.1241

«Top 40 lead guivkeys/bass avail, lots of experience, pr
nice, easy personality, looks, pro gear, working or soon to
be. JP, 818-344-4091

X

\o’ok;:seeks sn‘terpnsing si!‘wkgre’a( plyrs. Mike, 818-993-

5

9. GUITARISTS WANTED

3-654
*A-1 sngr sngwrir forming band needs lead guit for ofig

*Acous/elec guit wid by fem cniry sngr/sngwrr f

FAX 213.891.1415

69
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*Alt band w/heavy epic yet melodic 30's sound seeks 2nd
ryhthm lead guit to complete band & perform pending
showcases, image important. Dave, 818-551-1820

«Alt band wheavy yet melodic 90's sound seeks rhythm/
lead guit to complete band & perf pend showcases, image
important. Dave, 818-551-1820

«Artist seeks exp guit for studio & tour. 90's R&R. Jeft,
213-653-9838

*Blues based rock band w/90's edge. ala Hootie, lan
Moore, Stevie Ray, seeks guit, have CD & interest. Rick.

213-856-0982

*BURNIN BRIDGES needs a guit plyr. Biily, 213-856-2938
«Desperatly seeking ideal rhythm guit. rocks & riffs. fem
lead, gigs. demo. lockout. no drugs. no free nde. 213-427-
8211

*Edept guit/lead voc nded by bst, kybst. ala Queen,
Jellyfish, Dream Theater. F aith NoMore. Slaves tomelody

total diversity. Kurt, 818-996-1881

*Fem artist w/deal looking for guit w/own style to collab.

Swamp R&R. must have pro att. serious/positive only.

Diana, 818-905-4545

«Fem guit wid for punk band. Bikini Kill. Hole, etc 213-874-
5306

*Fem guit wtd, alt, creatv, passionaie, serious. cooperative.
Sgarden, Alice, Pumpkins. 818-557-7306

*Guit nded for estab young agressv band. must have
dedicatn. equip, transpo. We have studio, demo. gigs.
label interest. Infl Machine Head, Bio Hazard. 818-279-
7937

*Guit plyr good developer of sound for techno funk band.
818-766-1974

+Guit wid ASAP, pro appear/gear/att. Mngr. rehers spc.

songs, gigs, waiting. No egos. Dru, 619-967-4249

«Guit wid by artist working w/sm label. swamp & R&R

Diana, 818-997-0729

+Guit wid by innovatv psychedelic prog rock band. Must
have good atl. King Crimson, Peter Gabriel. Ted. 818-285-
7376

«Guit wid by signed artist, Beatles, old Yes. Great melody,
divers style, no full-time ptyrs or hired guns. Greg, 818-
963-7855

«Guit wid for Journey tribute band. looks aren't as import,
must play with Neil's sound & feel. backing voc necess.
818-781-0238

«Guit wid heavy metal. exp pros only, AC/DC, Prest.
Sabbath. Must write, sing, B/U. Have studio in Paramount.
24 hr lockout, 310-864-2313

«Guit wid interested in playing, poss forming band, creatv
import, ntl Rosie Flores, Cracker, Ton, Freedy. Michelle,
310-858-8553

«Guit wid to form Styx coverband, allrehers in S F. Valley.

Mark. 805-496-6355

«Guit wid to form surf band. Dick Dale, Link Ray, Safans.

Scott, 213-662-6877

+Guit wid to join band, melodic w/edge, commitd team
plyr. Waits, Neal Young, Ricki Lee Jones, Toad. 213-934-
1467

*Guit wid to join band, melodic w/edge, commtd, team
plyr. Waits, Neal Young, Ricki Lee, Toad the Wet, REM

213-934-1467

*Guit/sngwrt wid for .... . groove. 310-281-6721

JAMIE GLASER

Guitarist (Seinfeld, Married With
Chidren, Jean-Luc Ponty and
Bryan Adams) offering lessons
for limited time. Specialist in
solo techniques (all styles),
funk styles. Memory expert.
Career planning.

818.893.5499

*Guit/voc wid by guitivoc for Waters/Gitmour duo. Floyd
Jezebel, Idol. U2 sound. 818-343-5508

*Heavy aggresv funk band looking for lead guit to
complement killer rhythm section. Have tapes/gigs. 310-
558-4061

«Join together: solo arists looking for other rock solo
artists 1o rehers matenal, back each other up, make
demos. etc. John, 310-441-1468

«Lead guit backing voc wid for arig rock alt band w/string
sect, pro plyrs in band. must be flexibl/dedicatd. 310-861-
9212

«Lead guit plyr wtd for heavy funk band whapes. gigs
booked, lockout rehers spc Jane's. Rage, infectious.
Mike, 310-474-2246

eLead guit wid by sngr/sngrwrir guit for acous/elec
adventure, Jethro Tull goes to Seattle. Doug. 213-938-
9344

eLead guit wid for heavy rock band. G&R, Motley. Zep,
Motorhead. Rose Tattoo, etc. Good case for leads. slow/
fast. all ong. ages 20-25. 213-851-7751
slead/rhythm guit nded by tambourine banging, meiody
snging, alt, artist. Tape. serious only, b/u a +, Letters to
Cleo, Beastie Boys. Nirvana, Veruka Salt. 213-876-5510
*Major labet singer seeks greasy rhythm/lead plyrs. slide
a must, for Southem midwest rock proj, atty, pub deal &
deal in works. 615-383-6098
*Meloda-groove guit seeks audio artist for emotionally
spintually expressive dance HR wiintegrity! Pumpkins,
Cure, King's X. Image s nothing. Obey your heart. Tony,
213-413-2377
*MERCURY 5 seeks creatv team plyr to color the vibe,
psychedelic/punk/goth. Pro att w/icharac. no ego vicims or
additions, 818-781-5701
*One funky monkey rock guit nded imed for upcoming
.goodthings ing. Hendrix, motown
etc Must have ultra cool vibes. Rooster, 213-939-6302
*Rhythm guit wid infl Keith Richards, Replacements,
Qasis, for R&R band. no shredders, no metal guys. Dan,
310-375-4640
*Rhythm lead guit seeks classic rock band, Southern rock
to classic rock, pros only. 310-946-200
*Rhythm soul funk guit wtd for all orig proj, immed demo
& live work. 310-288-3659
*Rhythm/harmony lead guit ala Robben, Crosby, Rudy,
Shenker wid by estab hard rock band w/iong hair image.
Must sing b/u, 818-766-2757
+Seeking authoratatv ensembile lead guit for alt middle of
road, rootsy. gospel, Amer rock band already perf. Couger.
Hootie, Aerosmith, Elton, Xtreme. 818-981-8025
*Sngr seeks guit plyr. male/fem, to start band & collab. Mix
reality. anger, love, blues, rock. Serious only. 818-763-
1556
*SUICIDE DOLLS seek outrageous glam guit. att/gear.
writing abiity a must. Contact hotine, 702-594-3561
«Taintd pro bst seeks guit to form new ong, melodic
progsv, aggresv, divers sit. If 's worth having, it's worth
working for. Sean, 213-662-9244
+Versatl lead guit nded to complete band. 213-466-4026
We need you if you are sefious blues gusngwrir nto
plying with funky, heavy rhythm section. gigs now, dedicatn
nec. Bubba, 818-405-9247

INSTRUMENT SERVICES

COMPLETE GUITAR
REPAIR

Former Gibson Custom Shop
MASTER LUTHIER ROGER GIFFIN

213874+ 8531

Call

WESTSIDE
RECORD CO.

Lead guitarist, Bass Player,
Keyboardist and Drummer
wanted for female vocalist.
A Rock 'n' Roll Blonde Celine Dion
Call Douglas Wright

310.264.6630
310.822.7430
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*Willing to relocate? Guit/front man wistrong voc nded for
rock/top 40 band. Top pay, steady work. pros only. Local
contact, Dave, 818-705-0291

10. BASSISTS AV
*AAA bst w/coolimage seeks tour/rec proy, alt band wivox
ala STP. Monster Magnet. Infl MacCartney, John Paul
Jones Signed or well estab acts only pls. Bobby. 818-506-
6115

sAvail: bst very versatl, into jazz. rock, funk. R&B. frev
less, wriles. sight reads, leamns fast, image. chops. solid
grooves, for rec/gigs. 818-763-8078

*Blues bst looking for gig. Texas style, Freddie King
Albert Collins, Vaughan Bros. Have xInt equip, trans. 818
821-8146

+Bst & drmr team seek jazz, rock. tusion or acd jazz
ensemble for gigs, $ not important, ability is. 310-289-
4344; 213-882-6484

*Bst avail for completed proj, infl Zep. Queensrhy Skid
Row No flakes. John, 818-761-3979

«Bstavail for rec/peri. All styles, frevless, jazz. funk. blues
sight read, etc. Pros only. 818-909-4952

«Bst avail for soul or blues gig. brass a +. open-minded. 5
yrs exp. 310-574-6536

+Bst avail for super heavy dark agressv groove orien band
SWR gear, serious only. Paul, 818-753-4170

*Bst avail w/voc, open mind, Zappa, Hendnx, Beatles
Jane's. Looking for tull band w/imag & strong sounds.
ground breaking. Patrick, 818-342-7233

#20 yrs exp bst wilead voc avail tor paid sit, studio, live,
current/classic rock, top 40, 6 string. SWR gear. Bryan,
818-715-0423

*Bst seeking hard rock alt heavy groove band. Rage,
Prong, Tool. Have pro gear/equip, image, att. 213-876-
7172

*Bst sngwrtr doubles on kybd looking for something cool
Into JP Jones, Getty Lee, Jetf Buckley, Counting Crows.
Steve Winwood. Lance, 818-348-6359

*Bst super heavy sonic distortion, ultra low end. White
Zombie, Mantyn Manson, The Cramps. 818-760-0657
*Bst, 26, seeks estab/signed edgy melodic alt band, tour/
rec exp. pro attequip, no funk or 818. Bob. 310-986-5761
*Bst/lead voc/kybst looking for working act. top 40. R&B,
classic rock, good equipfimage, tenor voc, pro only. Bryan,
818-960-9488

«Double bass powerhse salid rock drmr. Christian. looking
for Chnstian power band, hopefully gigging. Stnker-type.
Steve, 818-904-0849

«Drmr bst team avail for ive/studio sit. all KRQQ styles,
have good gear, good att, good transpo. Chris, 818-848-
4342

*First class bst. infl Bonnie Raitt, Robben Ford. 101.9 FM.
Sting. 818-344-8306

oI'm serious, if you're dorks, get lost | have a dork
detector. so you can't fool me. Infl Zep. Stones, Crows.
Doors. 310-479-0146

*Probass & drum team w/xIntimage/equip seeks pro hard
rock band. Rab, 310-594-6176

*Pro bass stick & upright wilead & b/u voc avail for paid rec
& live work, melodic to agressv pop. first rehers free. Joel,
213-851-9096

+Pro bst avail. Cracker, REM, Gin Blossoms, Midnight Oil.
Have toured wilsland rec artists. looking for plyrs with at
least label mterest. 310-379-7915

«Pro rock bst avail for session/showcase work. Major rec

Study Guitar win
DARREN HOUSHOLDER

3 International Guitar Solo Records
(Shrapnel), Featured in guitar magazines
from Europe to the U.S. to Japan. Former

Berklee and G.I.T. Instructor
Study anything and everything you want

to learn. Styles: » Rock * Blues * Funk «
Alternative « Jazz » Metal

Songs, Rhythm & Lead, Improv, Scales,

Chords & Theory made practical and easy

818 382+ 4704

MUSICIANS NATIONAL
REFERRAL

Whert pro Asiciass & basds cosect
Nations Largest veterral
ts1ablishiedd 1977
WORKiING bands list trie.

Mosey Dack uaraie.

Ash Abott ot litcvisn sievbrrship
CAll AINR ~ow
YOour tichit 1o e world

(800) 36644417

HARD ROCK
GUITARIST

WANTED IMMEDIATELY
by Pro Band
Have European management
booking agent, record deal,
upcoming tour.
Send package to:
P.O. Box 20141
Fountain Valley, CA 92728

714-890-7551

credits tall, young. long hair image. Serious pros only pls
818-382-2805

«Taintd pro bst seeks ndivid musician or bands. New,
ong, melodic. progresv, aggresv. diverse sit. If il's worth
having, it's worth working for Sean, 213-662-9244
«World class bst, int'l tour/rec credits, strong voc. good att/
image. seeks pad sit or signed band. Steve, 310-543-
5093 Promo pkg avail

«World class bst. strong voc, image, gear, seeks signed
band or paid sit. very creatv. killer groove, responsibl team
plyr. extensv credits. Tad, 213-655-9239

*Young versatl bst tor paid gigs. no heavy metal or
grunge Matthew, 213-964-9675

10. BASSISTS WA

*Bst nded for pro hard rock act, pro gear neces. Alice/
Chains, hard rock groove. Kenny, 714-367-1712
*Bst wid fem/male exp pro bst for blues artist w/idie CD,

aplay, press agt, must know traditionat’contemp blues.
Jimmy O, 818-98: 6

«#1 bst wtd for extremely aggresv band. pro w/quick style
plying for fast tech matenal, demo pending. Mike, Jim,
Rabert. 310-430-3829

*#1Bst wid for artists w/demo & contacts. under 27 w/good
equip. Verve, Johnny Marr, Suede, Bowie. Neal, 213-654-
7012

*90's Rock act THE CHAMBER, ala COC. Helmet
Zombies. now auditioning new bst. Fast chhopsflearng
req. fusiol sa+ 310-854-0211
*90’s rock band w/ndie CD & alty needs bst w/att pro gear
& backing voc. Infl Zep. Pearl Jam. 818-981-4218
«A-1 rhythm sect (bst & drmr) wtd 1o join w/guit plyr & sngr
for heavy alt proj, Rage, Alice, Pear Jam. 818-786-3366
«A-1 sngr sngwrtr forming band needs bst for ong hard
rock alt act to showcase tor rec deal. no amateurs. Ken,
818-980-4896
*AAA grp wiem voc. CD release in June, w/amplay,
seeking solid bst. 818-607-0934
+AC/DC meets Green Day style band. Tom, 818-509-
9796
«Aggresv metal band seeks pro qual bst, must be dedicid
respons. have good equip. we have xInt songs/sngr
studio. many infl. Dave. 818-763-0553

*Agressv heavywtdto prosit, must b

teamplyr Queensryh, Slayer, Pantera. Very unique. Greg.
818-895-2459
Al orig band looking for funky versall bst. Hip hop, funk,
jazz, reggae. Nickie. 310-837-4315

+Artist seeks expbst for studio & tour, 90's R&R. Jeff. 213.
653-9838

*10WATttn: bst nded to formyjoin orig proj. Infl thrash. hard
core, hip hop, funk, reggae. progrsv. Pro sit w/icommitmt
Steve, 213-938-1778

«Band seeks bst, 50°s twist, 60’s rash. Thunders, Stones.
Robbre, 213-939-7131

«Bass guit nded by tambourine banging, melody snging.
alt, artist. Tape, serious only. b/ua +, Lettersto Cleo, LIVE,
Rancid, Nirvana. Veruka Salt. 213-876-5510

*Bass plyr nded for pop rock band, must rock w/rhythm
section, Hllywd area Mike. 213-782-9403
«Bass plyr nded to jon group of talentd pros n mid 20's.
Infl Black Crows, LIVE, Zep. No old timers pls. Joe, 310-
826-3369

Ba: wid by tr/iguit for fresh
orig sound. intell R&R Beatles, Sting, Hornsby. Great
songs. vocals, good ear reg. 213-851-1560
«Blond tem bst wid for alt band w/mgmt. Infl Alice, Edie
Brickl, Nirvana, Hole Exponly, voca +. JJ. 818-348-1992
*Blues band seeks bsi, Chicago/Texas swing style. team
plyr. Jeff. 818-843-1289

*Blues bst wid for eslab biues band. Must be free to tour
low pay. but great oppty. Competent musicians only BF
818-725-2939

*BMI pop rock band w/strong melodic songs. greatvoc, ala
Benetar, Lennox. Industry interest. seeks pro pocket bst
for gigs, rec, cash, negotiable. 818-348-3733

«Bst into Magnet, Stooges, St. Vidas, Hypnolics. Naise
Mess. 714-444-4687

«Bst nded for blues based rock tnio, pro pref, members
have album credits & are pub sngwrtrs. 818-380-1513
+Bst nded for showcasing ong rock band w/tem lead sngr

VOCALISTS!
UNLOCK THE MAGIC
Power ¢ Intensity ¢+ Intimacy * Passion
Mike Camﬁbell s
Vocal Performance Workshop
+ Master vocalist & recording artist
* Vocal Program Director,
Musician's Institute
* All Styles ¢

818:505°1029
Private Lessons Also Available

Private monthly lessons with free phone support
ot Relipmood ocaten 4 . 800 - 659 - 6002
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& mgmt. Melodic, bluesy rock, Should be soultul, not
overplay. Al, 818-901-9961

*Bst nded to form Styx cover band, all rehers in S.F.
Valley. Mark, 805-496-6355

+Bst nded to save this planet from Darth Vader, get t?
Dan, 310-459-6951

*Bst w/long hair mage & b/u voc nded for estab melodic
hard rock band w/prod deal. industry connec, gigs pending
818-766-2757

*Bst wid 50's twist. 60's trash. Thunders, Stones 213-
939-713t

+Bst wid for alt. blues, rock band w/guit & fem voc team
Petty. Black Crows, Hootie. Dedicatd team plyr 310-280-
3297

*Bstwid forband. nodrugs. noatt. prositu Hootie. Crows.
Dave Matthews 310-582-6715

«Bst wid for hard rockin ong 90’s band, have label interes,
lockoul. well rehersd. Bob. 818-760-4425

*Bst wid for heavy to finesse rock band, rec/showcasing
Larry, 818-899-7958

*Bst wtd for Journey tribute band, looks aren't as impont,
must be able 1o groove & sound like Ross, backing voc
necess. 818-781-0238

*Bst wid for Orange County band. SPIRIT TREE. Sound
Gdn, Temple, Zep. Have mgmvatty/studio/EP. Pros only.
714-531-0728

*Bst wtd for ready formed 4 pc blues band currently
working LA area. upcoming CD pro), good equip, trans,
senous only Mess, 213-668-2608

*Bst wtd for sonic heavy rock band w/jazz, funk, blues
overtones Must be open to improv & expenm, dedicatd
818-782-7746

*Bst wid for WORKING fem fronted band. Must be intell.
rhythm genious, able to put up w/smart a— English drmre
213-953-9026

*Bst wtd to complete balls out heavy monster band, have
It together cuz we do. no Junkies. Pantera. Metallica, Wht
Zombie, NIN. Call 51 deadiine, 818-386-5982

*Bst wid to complete progrsv metal Chnstian band n
South Bay. serious only, pros pref, Ken, 310-530-5203
+Bst wid to jovestab onig commercial English power pop
grp. stage/rec exp, Diamond Bar area. Gilby, 909-628-
7891

trk studio, heavy groove. Sabbath, Zep, Purple. Pedals/
keys a +. 818-380-7127

«Groove orien bst for sonic tribal percussv dynamic band
wi/ambient hypnotic pop psychedelic punk infl All Inqury
welcome. Chris, 213-660-6072

*Groove, funk or soul bst wid tor band. fem or male, have
gigs committed 310-946-9926

*Guit & drum team seek defenders of the faith Jon us in
the fight to keep heavy metal alive. Sabbath groove Ryan.
310-459-0763

*Hard edged groove onen band w/HlIlywd rehers seeks bst
widnve, dedicatn. Alice. Zombie. Love Bone 213-962-
8981

*Heavy metal exp pros only AC/DC. Priest, Sabbath
Must write. sing B/U Have studio in Paramount. 24 hr
lockout 310-864-2313

+Join together: solo artists looking for other rock soio
artists to rehers material, back each other up, make
demos, etc. John, 310-441-1468

*Kick a— bst nded to hold down the fort & complete estab
90’s style R&R band. 818-785-5095

sLooking for Terry Gzert Butler to hll pos for the best ong
Black Sabbath band. Ozzy, 310-696-6835

sLudlow says, “Never mind that nothing’s shocking
because there’s goo in the Siamese Dream funhouse. A
bad motortinger is in on the kill taker.” 213-427-8557
«Major label singer seeks bst w/Southern midwestern
cntry roots. | need a real plyr. Atty. pub deal & deal inworks
615-383-6098

«Meloda-groove guit seeks audio artist for emotionally
spintually dance gnity! Pumpk
Cure, King's X. Image is nothing. Obey your heart Tony
213-413-2377

*ONLY THE BRAVE, America’s premier Indian rock grp
seeks Indiokatino bst for upcoming label showcases &
tour Rec deal pending Sean. 818-955-6503, Kirk, 714-
642-9614

+Orig alt proj seeks bstlead guit. creatv & humble a +
rehers spc taken care of. 548-8088

*Qrig creatv bst nded for band. have mgmvatty/future
short hair pls. no 80's rockers, must sing b/u Ryan. 213-
655-0919

*Partridge Family band seeks bst. If interested, call

*Bst wid to sub-fill in w/4 pc Hilywd P

church Readers pref'd. vanous contemp styles. No pay
but grt fellowship. Call for auditn. Mark/Soma, 213-938-
9135

«Bst wtd, 3 pc expanding into 4, power-pop, grunge-pop.

Replacemnts, Nirvana. 310-433-8593; 310-478-7588

*Bst witd, thrash/speed heavy metal, must have 1t all

Slayer, Sabbath, etc Rex, 213-845-9546

*Dedicatd bst nded for 3 pc groove onen aggres band

Sabbath meets Black Flag in Butthole Surters way Have

lockout/demo. Juan, 213-882-6044

*Dutty bros guit duo, 22 & 23 yrs old. looking for soulful

young rock bst for truly orig band Be like no one else Dutf,

213-969-0549

*Duo w/songs & bookings seeks bsttem voc PJ Harvey

10 Velvet Undergmd. GuitJames Bond toJane's Addiction

Jymm, 213-962-2926

*Estab LA act seeks senous pro committed bst for 101 9

style proj, must read charts, some pay. now showcasing

Call betw 11-7, 310-289-0191

*Fem bst blond pref. for alt fresh band, ala Nirvana, Ton

Amos, Alice. Harmomies, must sing well. ready to tour, very

exp plyrs only. Jennifer, 818-348-1992

*Fem bst w/mage for all tem band The Smiths, Blondie,

Lush, Suede, Echo Belly. Ter, 310-474-6072

*Fem bstwid by alt signed band for upcoming shows/our.

Replacements. Iggy. Lot of eighth notes & melody. 213-
5-9004

*Fem bst wid for xint folk rock band w/paying gigs &
upcoming rec deal, biu voc are a must. David, 714-660-
0966

sFem bstwid, alt, creatv, passionate. senous, cooperative

Sgarden. Alice, Pumpkins 818-557-7306
sFirst class bass for pro sit estab showcasing band w/24

< 2 SINGING TRAINING
&/ & VOICE THERAPY

plus Choreography & Showcases
Gold record & Grammy winning clients.

VOCAL PROBLEMS?

Licensed Voice Therapist

Medical insurance accepted.

Member Nat'l Assoc. Teachers of Singing
SAG-AFTRA

Mary Grover, M.A,
(818] 787-SONG (7664)

days. 818-752-8658
*Passion commitd balisy bst for rock metal. no grunge,
alt, speed, death metal, voc a +, no flakes pls. 213-845-
9549
*PIN CUSHION JONES seeks exp bst, new album
completed, local showcases & regional tour pending. 818-
773-7625
*Reliabl versatl bst w/xInt iming & strong harmony fos LA
based folky pop rock, estab sngr sngwrtr/band w/CD etc
Paul, 213-464-0316 x940
*Seeking authoratatv bass plyr for alt middie of road.
rootsy, gospel. Amer rock band already pert Couger.
Hogtie, Aerosmith, Elton, Xtreme. 818-981-8025
*SMD looking for funky bluesy. bst 213-936-0530
*Snging funky rock bst sought by grp to rec CD & perf ist
Steve or Neil. B18-761-5491
*Snging funky rock bst to record CD & perform list Steve
& Neal. 818-761-5491
*Sngr sngwrtr guit for acous elec adventure Jethro Tull
goes to Seattie Doug. 213-938-9441
*Song orien fem fronted pop alt rock band seeks groove
meister w/big sound, 101.9 airplay. B18-763-9299
*Soul rock band lookingfor bstintotour/rec Anthony, 818-
907-7004
*STILL seeks bst. Rehers spc. prod deal Sound Gardn,
Hendnx, Alice. Floyd. Counting Crows. Dmitn, 310-915-
5040

Proféssional Development
& Support for Singers

Lis Lewis
(213) 460-2486

Private Voice Lessons

CLOSE-U

A SHORTAGE OF LEAD-SINGERS? WHY?

Reason #1 is invalidation (or put-down) of a child's naturally unin-
hibited yelling and calling-out. leading to inhibited. shy adult voices. Rea-
son #2 is vocal training that produces a classical and flowery style, un-
suitable for a passionate and powertul rock-singer.

| believe that all musicians are basically singers. but many chose

Advertisement

sVersatl elec proj needs focused creatv bst w/precision
backing voc. Melodic. dynamic rock from delicate to
deafening. strong hooks, true to life. Joe, 818-787-9220
*Voc & guit team seeks bst for band w/songs. 213-936-
4313

11. KEYBOARDISTS AVAI

1 bilingual English/Spanish kybd plyr avail for sessions &
live work. | have prev production & arranging album
credits Very pro. Jorge. 213-664-6578

*Absolute comsummate total pro Looking for alt proj w/
hard dark edge. Top gear. unique sound Love to collab
Rick. 213-469-6748

*Fem kybd plyrlead sngr + b/u voc. read chord charts,
spec classic rock. some stds, sing Zep: pro sitonly-in town
818-541-3813

*Kybst avail for all types work, incl sngrs rehers. Xint
reader. 818-509-0608

*Kybst avail to form Styx cover band. We need guit plyr &
bass plyr. We have the rest. All rehers in S.F Valley. Mark,
805-496-6355

*Kybst seeks jazz/jazz fusion band, must be working/
recording, Jerry, 213-750-7436

*Kybst/voc, exp pro, seeks paying gigs, top 40, classic
rock, R&B. sitin or long term. Also avail for session/demo
work. Dave, 818-705-0299

*Pro accompanst formerly with Sarah Vaughan and Joe
Wilhams avail for singers proj. Herb Mickman, 818-990-

*Strong fem voc, seasond. seeking band or sit, rock,
blues, ong. | can do it all, very serous. 805-527-9616 after
6PM

11. KEYBOARDISTS WANTED

*Dark heavy band Tangenne Dream, Hoch Wind Dan,
310-459-6951

*Fem artist w/deal looking for kybst for collab, dark, moody
R&R. must have pro att, senous/positive only Diana, 818-
905-4545

*GREMORY seeks kybst who can play Rick Wrght style
Serious Pink Floyd band only for expenimental jazz
psychedelic band. George, 213-256-2734

*Kybd plyr for European style alt band. U2, Simple Minds,
Electronics. Sngwrtr a +, senous only. Mark, 213-876-
6936

*Kybst artist/accompanst for HEAVEN BOUND SOUND,
top gospel concert/pop choir. forpert rec workshops. Allen,
818-765-1487

*Kybst wid by signed artist. Beatles. old Yes Great
melody. diverse style. No full-tme plyrs or hired guns
Greg. 818-963-7855

*Kybst wid for ong matenal w/back voc Must have/make
Hammond B3 sound. ala Black Crows. Petty. Aliman Bros
909-597-3973

*Kybst/arrngr nded. on the spot sight reading 213-384-
5594

*Meticulous MIDI progrmrs w/pertfect pitch nded for vanous
proj John, 310-715-1736

*Snythst nded for elec music band Tang Dream, Apex
Twin Pros only. no flakes. Dean, 310-829-7293
*THROUGH THE WOODS nds kybstbacking voc. extra
nstrument s +. Stuart, 213-876-1466

AVAILABLE

*#1 artist/front man seeks estab bands/mgrs for rec dea!
Havematenal.demoavail. Ala Verve, Blur, Suede, Smiths.
Neal. 213-654-7012

*19 yr old voc avail for alt sound 310-392-2833
*3 fem background voc avail to back pro grp. We're
enthusiastic & prot. Robin, 310-532-7966

*A-1 voc ala Comell, Bono, Mercury, 3 octav range.
doubles on guitkeys. seeks pro sit. ala Queen, NIN
Sgarden. Beatles. Enc. 818-901-9265

*Ace voc for hire, baritone 2nd tenor. studio exp. lead & b/
u, soundtrak, choir, pop. rock, opera, cntry Relibl, quick
sludy, some sight read 213-876-4778

Athletic star pwr pert looking for great band Hendrix,
Zep. Beatles. Bruce Lee Wnte me today. Joe. P.O Box
1272, Hollywd, CA 80078

*Attn: fem sngr w/pro pkg. starqual, ambition, seeks estab
prodcrs wistudio & connec to collab/get signed Madonna,
Prince, Rupaul, 818-241-7470; 818-386-9903

*Attn: fem sngr w/star quality, ambition, direction seeks
estab prod wistudio & connec to collab & get signed.
Prince, Madonna, Rupaul. 818-241-7470: 818-386-9903
*Attract whtvoc/sngwrir searching for band, ghostly Chris
Isaac voice. U2, Floyd, Crows, Depeche, Petty. Live in LA.
818-973-2260

*Attractv fem voc/double on kybd & rhythm guit + b/u voc,
reads chord chants, spec classic rock, some stds, sing Zep.
in town pro sit only. 818-541-3813

+Bass-baritone, traned voc. xInt range. pitch. tone. sight
readings. Availfor sess, b/u. all styles Glendale area Ray.
818-248-8534

*Christian lead sngr/front man seeks to join/lormong rock
band w/desire to share faith, 3 octave range Rob, 818-
792-8603

«DAd's anoperastar. | got his voice, looks. stage presence
Small ego. big desire. Working bands, inspired proj Can
sngwrt, guit Kewin, 818-568-4911

*Distinc sngr/sngwrtr avail ala Morrison. Hole, Sly,
Portishead. Mo, 310-216-2668

*Fem voc avail for di top 40,

lead & backgmd. Jennifer, 818-769-7198

*Fem voc/lyricsysngwrtr infl Liz Phair, Veruka Salt, Hole,
looking for band/guit to grow with. Must be kind, fun,
tainted. senous. in 20's. 213-656-9380

*Great male singer. Glen Mark, iooking to be discovered
as new rec artist by agts. mgrs, rec labels. Sings live.
Contact Glen, 213-734-6322

*Hard rock progresv real groove, Tool, Chams, STP, 213-
461-4701; 213-464-0943

*Hard rock voc avail spec in hard rock blues, folk rock
many styles. B18-368-6315

*Hard rock voc seeks sick & twisted heavy as h— band
nto Zombie, AC/DC, with R&R image. 310-358-6982
*High spirited energetic fem voc avail for studio sessions.
versatl. fun to work with, Rose. 818-769-4333

Incred fem lead voc sings all types of music. avail studio/
demo wivery uniq powerfl voice Ginger. 310-275-6372
+Infl Cranberries, Ton, lookingforband orgigging Andrea,
310-288-1631

*Kick a., singer lookingtobe nkicka band Cross betw
Jesus & Charlie Manson Doors, Queen, Moody Biues.
Floyd. Clapton Mike, 213-856-4849
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to play an instrument they could buy already assembled. After all it's so
much safer than the complexities of finding out how to turn one's own
body into @ musical instrument! tmagine "cracking” on a "highnote." or
forgetting the words. ugh! Major humiliation! Somehow it's not as per-
sonal hitting a wrong chord on the guitar or keyboard!

Here are a few musicians who became singers: Phil Collins, Don
Henley, Tommy Shaw, John Sykes, Kip Winger. Ritchie Sambora., Geddy
Lee. Trevor Rabin and Greg Allman.

Rock-singing is very different from singing classica music, and dif-

ELIZABETH
SABINE

ferent from musical theatre, Broadway and pop. Rock 1s fun, passion- VoIce
ate, sassy, feisty, challenging. demanding. poignant, etc. And definitely
uninhibited! It's hard to sing rock'n'roll though., if you have been trained STRENGTH-
as a classical singer. and you are restncted and lost those great calls ENING
you expressed so freely as a child.

If you've always wanted to sing. but have been too embarrassed or SPECIALIST

unsure of yourself to get started, just give 1t a fing' Call Sabine NOW!

8187616747

You do have a voice and there is a band looking for you!
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sLead voc availfor pro radio rock-type band, have the tools
& ready to use them. Baritone in tenor range, student of
Glona Bennetl. Whittier/La Mirada. 310-947-8131

+Lead voc avail, strong vox w/stamina, lotta stage energy.
Tool, Korn, Quiksnd, Helmet. Start or join band, serious
only, no waste cases. David, 818-761-7795

sLead voc w/finished masters avail for deal and/or pro sit.
Keith, 310-924-3680

sLooking to form unig grp, classic today rock, variety in
music, versatl. 818-763-0059

sMale pop sngr avail for demos, jingles. session work, exp,
talnted. most styles covered. When need real singr, call
Steven, 213-876-3703

*Male tenor voc pro exp. most styles, avail for lead. b/u
demos, gigs. JR, 818-884-2146

*Male voc wiong sound seeks R&B band. avail tor studio/
background, will travel. 310-422-5033. 310-762-7349
*Power voc w/infl James LaVrne. Tony Martin, Jeft Tate
Longharr, good stage presence, four octaverange. Looking
progresv metal band. Mick, 213-876-2602

*Powerful & hypnotic young lead sngr looking for dynamic
power generator, capable of sensual beauty & destruciv
terror, dedictn. Momson Comell Alel 310-477-0917

Por trs
for record deal. Mana aﬁer R 30 909 465-0747

*Pro fem sngr of Hispanic descent sings R&B ala Ton
Desree, Anita avail for paid session, well connect proj.
Senous only. 818-509-1643

*Pro voc sngwrir/lyricst looking for estab ong commercial
rock band. pert/rec exp. Infl Plant. McCartney. Collins.
Mercury. Robert. 714-937-5424

*R&B malefem. 310-719-9150: 310-379-7426

sRock sngr avall for working cover band. top front man
who moves & grooves w/spint of Elvis, passion of Tyler.
Pete, 310-777-0917

*Rockin soulful occasionally twisted voc seeks dynamic
disciphined melodic band w/songs & motva. | have PA.
wrtte, play & percuss. David, 213-268-9275

*Sing a simple song with a caterpillar in a littie red Corvette

Very established HR band
{ala Skid Row) seeks talented
singer/songwriter to rule the

stage! Free rehearsal in N.
Hollywood area. Bring your

mic, leave your ego.
Call 818-509-0356
or 818-380-0309

VOICE LESSONS

* SOLID TECHNIQUE
e STRONG PERFORMANCE
* LESSONS, WORKSHOPS,

SHOWCASING W/BANDS

SUE FINK
310/478-0696

on the dark side of the moon. Funsational family nded
Taylor, 310-836-1198; 213-740-7100

*Sngr sngrwrtr w/looks charisma hit songs seeks band or
musicians who possess the same, Counting Crows, Bryan
Adams, Gin Blossoms. 213-850-8742

*Sngr sngwrtr guit avail for session work or band to
perform, very versatl, very hard core. Jace. 818-704-5564
*Sngr sngwrtr guit w/matenal seeks heavy modern trio,
you supply rehers spc & PA, | supply songs/ 818-

«Attrac young looking 23-28 yrs, natural alto R&B sngr
wid to complete fem RA&B sing/dance grp. Must commit to
set rehers sched. If qual, call LaKeisha, 310-785-8775
*Backgrnd voc wid w/some kybd talent (ultra moderrv
sound design) for alt band, w/rec mgmt interest 818-905-
1622

*Bay sngr for dark alt band, have songs in him soundtrk
rec studio avail. Tool. Sgarden. 213-654-9793

voc wic for cover band. abil 1o play instru

281-7574

*Sngrisngwrtr seeks open minded band/musicians
searching for musical gurdance | have songs, voice.
image. ambition to get job done. Serious only. Ron. 818-
881-6545

*Top 40, R&B, rock, cniry. | can sing 1t all. Trained tenor
voice, great range. style, personality, looks. Avail for
paying gigs. Keith, 818-791-9539

*Top cntry fem sngr, wrir_ lyrcst, avail tor session work or
demo work, poss group work, collab, xint stage pres, very
expenenced. 805-288-1299

*Voc avail in vein of Rob Halpers, John Denver, interin W/
Hilywd lifestyle & form intim 4 pc male band, equip.
dedicatn, pros only. Marcus, 310-214-1078

*Voc & guit w/HIllywd rehers seek bst & drmr with drive &
dedictn. 213-962-8981

*Voc avail for 70's retro glam band. Infl Neil Diamond.
Barry Manilow Bozworth, 818-785-1223

sVoc avail to join/form acid folky indus blues rock band.
Tool. Jane's, Floyd, Counting Crows. 818-964-0197
*Voc/guit sngwrtr avail for pro sit, many major credits,
strong voc. image. gear. transpo. Andy, 213-667-0621

12. VOCALISTS WANTED

*A #1 sngrwid to complete 90°s style R&R band w/lockout
& label interest. Pros only 818-785-5095

A real voc/guit wid by bst. kybst Dream Theater, FaithNo
More, Jellyfish. Open-minded, unique thinkers only. Kurt.
818-996-1881

A top notch voc wid. Floyd. Jezebel, U2. Call 24 hrhotline
1o hear samples. 818-343-5508

*A voc who also plays guitar would be perfect. fearless
enuf to wail. yet confident enuf to be subdued. Dream
Theater, Jellyfish. Queen. Doug, 818-342-3812

*A1 powerful emotional male voc to complete diverse
melodic blues infl rock band. heavy to acous. infl Zep.
Floyd. 310-453-8628

+Alice, where are you? Wanted' Mr Sick Thing. Call Jim,
818-752-2443

*All orig band looking for soulful sngrs. Hip hop, jazz
reggae. Nickie. 310-837-4315

*All types singers nded by sngwrtr w/Billbd credits & majon
connect. be serious Michael. 310-572-4173

*Artistic open-mindedtrio seeks intense creatv sngr, fem/
male. Mess. 310-840-4236

BANDS &
ENTERTAINERS
WANTED

Immediate booking for top 40,
specialty acts, 50's, country-western
and big bands. Corporate and Social

function engagements available.
Call Audio Ecstasy
Entertainment
818-707-2404
or send pak to:
Attn. Heidi
31324 Via Colinas #103
Westlake Village, CA 91362

STAR QUALITY

IN SHAPE /| EX-MODEL
LEAD SINGER/GUITARIST

| For Signed Acts or Paid Situations Only.
No poser bands. Awesome Studio & Stage Experience.
Young, Charismatic, Original

Capable of any style from '50's to '90's. Cool, Fun Guy

to Work With, Clever Hit Song Writer

Played Woodstock

Also Available as

Guitarist, Bassist

or Drums

THUNDER
818
244

8959

a +, start as part-ime proj. Jeff. 818-348-6671

*Boy seeks g1l Kate Bush marnes Courtney Love. joins
X, goes to a nine inch Zep concert. Absolutely. completety
pro Rick, 213-469-6748

*Committed dedctd black/white tem voc to complete voc
grp. SWV, Brandy infl. Senous only. BJ, 310-669-4525
«Cover band looking for lead sngr. STP, Faith No More.
Alice. Guit plyinga + Chns, 818-385-0223

*Dangerous fem blues rock sngr wid Zochung. 818-508

78
«Dark heavy Sabbath, old KISS. 20-25 yrs. Dan. 310-459.
6951

*Duffy bros guit duo, 22 & 23 yrs old We are a trus ong
Need orig voc. 213-969-0549

*Dwight Fry, call home. You have a missing piece of the
puzzle. Millions to be made. Adam, 818-735-1000
*Estab hard groove alt rock band seeks pro-minded voc
intensity. range. image. att, will, dedicatn. No80's screamer
Your best offer. 310-402-7794

*Estab rock band w/ong matenal. East Pasadena area
seeks front man. 1 e sngr/sngwrtr/elec rhythm guit. have
equip, ala Petty, to collab. 909-597-3973

*Exp or bad white male sngr rapper to front funky hypnotic
proj. wipsychedelic, tnbal. indus grooves & overtones
310-358-6497

*Fem backup sngr w/strong harmony & percuss skills for
LA tolky pop rock estab sngr/sngwrtrband w/CD etc Paul
213-464-0316 x940

*Fem sngr/wrir. 26 and under. for rec/gigging. alt power
pop. Liz Phair, Cocteau Twins. Chadwick, 310-306-6160
*Fem voc wi/soulful blues gospel style & rock roots wid.
ong materal, have mgmt, studio ime. demoavail. polished
pros only. Dan, 310-273-8882

*Fem voc wid to sing b/u on alt prof rock demo. liner note
credit, copy of tape Infl Floyd, U2. Petty. James, 310-652-
4736

sFormer drmr/bst of name artists are looking for goodtone
singer like Enc Martin, Jeff Scott Soto. etc 818-767-0637
sForming 4 man accapella grp (age 18-24) pert cover
songs. Boyz 2Men_ & ongfortun& $ Sean, 818-776-0031
sFront man voc wid to join/estab ong commercial English
power pop grp. stage/rec exp. Diamond Bar area Gilby
909-628-7891

*Gritty male voc w/hit lyrics nded to complete heavy alt
groove tunes 213-878-0152

*Guit & drum team seek defenders of the faith Join us in
the fight to keep heavy metal alive. Sabbath groove Ryan.
310-459-0763

*Guit seeks malevoc/lyncs\w/soul'ul bluesy voice Petty,
Stones. A a delinite req
Mike, 213-939-7761

Rock Your
Worild

VOCAL COACHING

Immediate Results!

All Styles. Professiona
Technigues & Strengthening
And, yes.. .very affordable

Michael Adam

213250422437

Take Your Musical
Performance To
The Next Level!
Perfect your breathing

technique. Extend your range
Project with power

BEATRICE
(310) 273-5940

B.A, Northwestern University in Music
and $pecch Has taught Belinda Carlisle
as well as numerous other professionals

24-HOUR HOTLINE: 213-462-3749

sLennon seeks McCartney or vice/versa, nojve. I'mreally
that good. Sngr/sngwrtr/multi-instru seeks counterpart
Know you're awesome?, let’s talk. 213-851-1560
sLooking for voc Taylor. comes from the South. You
auditnd for us, we lost your phone #. Craig. 818-506-0771
*Major music proj seeks divers individ or snging grp. 18-
30. male/tem mix preferrd, strong R&B, gospel Marvin
Gaye. Martha Wash Sertous. Angelo, 818-765-5232
*Male voc able to sing hard rock. smooth & pretty. gospe!
falsetto. determ to make 1t. Michael. 213-292-9046
sMale voc front person wid by ong alt band. must have
goodrange/presence No Vedders or shredders STP,Gin
Blossoms. KROQ Craig, 818-506-0771

sMale voc wid. If you seeks songs for cntry album/demo.
call sngwrtr 11AM - 8PM, 818-901-8218

*Malefem voc nded by kybsvtarrangr lor demo work on
spec Jelf Osbome, Whitney Houston style. Aanon, 213-
482-844F

*Maleffem voc nded by kybstarmgr for demo work on
spec Whitney Houston, Jeffrey Osborne style Aanon
213-482-8443

sNatural bass sngr like MelvinFranklin of the Temptations.
must be able to dance. 3 rehers per week. rec deal
dedicatd Octavio Robinson, 213-962-7554

*Ozzy wid for SABATOGE, tribute to ong Black Sabbath
look/sound hke Ozzy. have own equip & know matenal
South Bay area. We have paid gigs & poss tours 310-798-
4993

*Pro lead guit seeks lead voc w/raspy edge tor hard rock,
blues infl band, pros only Pete, 213-650-7527

*Pro male voc. strong gospel backgrnd, looking tor studio
session Ch 213-937-4121

sRappers wid by guitrak maker for hip hop demo proj
Jeremy. 213-883-1955

sRock band seeks prointell sngr. We have top qual songs/
sound Infl Simple Minds. U2. The Jam. Short hair a +
Chnis, 805-250-9727

*SHINE-rock band auditng young talntd male sngrs, R&B
pop style voc w/70's & cool modern rock infl. Must have
image/style, very pro 213-739-6111

*Signed band, finished material, studio dates in June,
power rock/blues, need passion, commitment. Tape. file,
photo to' 10061 Riverside Drive #209, Taluca Lake, CA
91602

*Sngr w/agressv tone. good range wid tor pro sit, must be
dedicatd, team plyr Queensrhy, Slayer. Pantera. Very
unique band Greg, 818-895-2459

*Sngr w/soul & persona nded to join taintd pros in mid
20's Infl Black Crows. Petty. Zep. No old timers pls Joe
310-826-. 3369

Zef
{endrnix. sirong No other
bands 310-301-0961

*Tenor & bst, male/tem. HEAVEN BOUND SOUND, top
gospel concert/pop choir, for pert rec workshops 310-458.
4478

*Tommy Ray, where are you? Call me. George. 213-243-
9038

sVoc sought by uniq expenm band. open minded/diverse
need only apply Male/fem. Dead Can Dance. Toadies.
Nymphs, Cocteau Twins Travis, 818-796-4273

*Voc wic fororig altband. must be able to sing, write lyncs/
melod U2, Pumpkins, KROQ. Rehers in Burbank. Dave,
818-708-2171

*Voc wid for 8 trk progrsv rock rec proj. Curtis. 818-816-
4309

sVoc wtd for estab band, signed to indie. infl Beatles, Gin

Blossoms. Pearl Jam Serious only Andrew, 714-846
2598

Rock, Wi
Scream, R,

Growl, Blues,
?EX FAI.K zoorz,
TORCH, Stomp

| CAN SHOW YOU HOW... NOW!
Private Lessons
Performance Workshops
Showcases
“Don’t let your voice limit your passion!”

[fe,

STEVEN MEMEL
TEvEN !

For info and FREE trial lesson

Call (818) 789-0474

P.O). Box 8(MYY R
Emal

o Ision@ m net

VOCAL PRE-PROCESSING BREAKTHROUGH!

Now anyone's vocal track can sound spectacular!
Our proprietary Digital Signal Proces
voice track through Frequency Smoothing and Contouring. This process
creates a strong impression of vocal controllability. Prices are re
and turn-around is quick. For full information on how to get a FREE
demonstration of this process on your vocal track call:

Valley of Vision Productions
1o Santa Margarita, CA 92688 TEL 714859 S110° FAX 714.855.1057
URL tup //w tim net/slyofvsn/

sing algorithms can enhace your

onable
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NEXT DEADLINE: WED., MAY 3

*Voc wtd for funk/metal band, pref black. From Living

Color to King's X, Jimmy, The Time. 310-644-1627; 310-

703-0399

*Voc wid for hard core band. Sabbath, Slayer. Must be

able to sing with edge. Steve, 818-352-7332

*Voc wid for Journey tribute band, looks aren't as import,

must sound exactly like Steve Perry & put on same show.

818-781-0238

*Voc wid for new band w/mostly Englist infl. Cocteau

Twins, Suede, Bowie. Steve, 818-703-0453

*Voc wid for R&R band. GNR, Sgarden, Pearl Jam.

Canent, 310-699-2342

*Voc wid for rock band, very dedicatd, must have image,

no drugs. Hootie, Zep, Crows. 310-582-6715

*Voc wid for SABOTAGE, ultimate Black Sabbath tribute.

Must have own equip, look/sound like Qzzy & be serious,

already know material. South Bay area. Alec, 310-798-
3

*Voc: Kravitz, Crows, Plant, looks & 100% dedicatn, must
be able totake direction. Ifin hurry to make it, call Dag, 818-
981-5212

*Witd: voice strong, melodic, creatv, presence wiedge.
Bad Brains, Funkadelic, Marley, Tool, Jane's. We have
studio, agt, demo in works. Dedictd only. 310-475-6018

13. DRUMMERS AVAILABLE

*#1 choice pro drmr for getting your rec or showcase done
right 1st time around. You pay for what you get. Serious
inquiry only. Peter G., 818-761-9081

*100% pro drmr avail for sessionsfour & life, good ears/
sound, acous sampling/programi i
Florian, 213-303-8096
*1st class pro drmr avail, rec/tour exp, hard hitting w/nasty
grooves, pwr chops. Seeks serious, est rock/pop act w/
strong material. §18-995-7005

*A drmr w/dream rhythm & hypnotic groove seeks band.
Floyd, Dave Matthews, Gabriel, King Crimson. 810-298-
1287

*Bst & dmr team seek jazz, rock, fusion or acid jazz
ensemble for gigs, $ not important, ability is. 310-289-
4344, 213-882-6484

*Dedictd drmr looking for bold honest very loose
framework, willing to take risks. Butthole to Black Sabbath.
Currently no transpo. Juan, 213-882-6044

*Drmr 25 yrs exp list of credits, looking for live orig gigging
band, studio or live. Doug, 310-556-6152

*Ormr avall for band, surf music. Dick Dale, Link Ray,
Safaris. Scott, 213-662-6877

*Ormr avail for local/road work. Sgarden, Tool, Quicksnd,
Rage. 310-306-4138

*Drmr avall for signed/touring band, funky Bonham style
plyr, no punk/metal. Dag, 818-981-5212

*Ormr avail infl incl Neal Pert, Simon Philips. Paut, 818-
980-5833

*Drmr avail into Bad Brains, Tool, Helmet. Serlous drive a
must. 8181-985-5265

*Drmr avall rock, pop, R&B, funk, fusion, jazz, Latin. Tour/
rec exp, looking for paying sit. 818-789-8342

g, irkreading

THE ROCK ‘N’
ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE e« AXL ROSE
Mbtley Criie ® Offspring
Red Heaven ® Invisible Poet Kings
Red Hot Chili Peppers

(213) 851-3626 (310) 659-2802

W/, TOGETA
/" ~V GOOD DEAL
={ &/ You NEED A
“N " GOOD VOICE!

Learn how to have solid technique
and still keep your unique style.

PowerePitcheRangeeFreedom
with an emphasis on heart & passion!
Very affordable » Workshops, too!
Alternative/Pop/Rock/R&B

213) 938-7819

12 NOON

sDrmr avall, played w/Petty, Code Blue, & others. 805-
933-3362

gear/voc, seeks band w/serious iabel int or pay gigs. 310-
281-1778

*Ormr looking for band. U2, Police, Sting. Rec grin
Japan. Taka, 818-501-3605

*Drmr looking for working adult contemp proj. Dave, 818-
763-7608

*Drmr looking to join serious band. Mary Chain, Qasis,
Katherine Wheel, Pixies, Veruka Salt. Pls no grunge or
punk. §18-856-1001

*Drmr seeks band, serious working band. Infl Bonham.
Tommy, 805-379-0398

*Drmr seeks bst/guitkeys front man/sngr to complete his
band 8.0.H. A fusion of house techno & rock. Madonna
meets U2. Boyney, 310-316-9458

*Drmr seeks estab R&B band 1o join, serious only, have
vocal skills. 310-422-5033; 762-7349

*Drmr seeks exp intell musicians or band, cool & powerful,
strong songs, dynamics, ability to jam. 310-306-0931
*Drmr solid song orien pocket plyr pro road/studio exp,
voc capability, stylist pref. 818-508-5421

*Drmr who plays all styles incl straight ahead jazz. Dmitri,
310-504-2066; 213-295-5514

*Fresh magical rock master, great style, great exp, seeks
magical great band. Fran, 310-416-1036

*Good drmv, pro kit, 20 yrs exp, solid timing, dy

i 1 movin groovin rhythi verything
seeks guitivoc to formicollab heavy edged, bluesy, funky,
hard rock band wino limit. Rick, 310-596-1846

*Versatl single kick drmr avail to complete tasty formed
band witalent, no mosh, 3 pc or punk. Have gear, transpo,
aft. Pager: 213-506-6429

*Well seasnd dmr/lead voc sesks orig proj, heavy on
musicality, melody, voc, ala Journey, Toy Matn, Steely.
First tenor, respons, reliabl, dedicatd pro. Jay, 805-254-

*World class drmr w/int'l touring, rec, TV, video credits
seeks pro sit, pkg avail. Marc, 818-223-9006

sYou need dmr w/solid time, dynamics, style, slammin
pocket, creatv colors, groove makes you move. Team att
& commitmt. PP, 818-768-1218

DRUMMERS WA

*#0 pro blues rock band wigigs, over 30 songs, real
connect, seeks drmr committed to one band only. Infl Black
Irish. 213-654-3087

*#1 absolutely fresh sit w/unique tunes, studio, lockout,

good ear, b/u voc, black/white infl, seeks orig band, no
beginnrs, no cntry. Danny, 310-395-1651

*Groove Master R&B, rock, soul, drmr wivocals avail for
gigs. Jim, 818-766-8163

*Hard hitting dmr seeks heavy agressv band. Monster
Mag, Zombie, Corrosion. Jimmy, 818-763-1556
«ititdon’t groove, it don'tmove. Drmr for hire who loves rec/
liveftour. Small fee req. From rock 1o pop, blues to punk.
818-985-5657

*One of a kind jazz-based master seeks working band of
any style. Rory, 818-842-0059

*Pro drmr avail for estab rock act/cover grp. Mgmt/tour
oppty. Versatile, East/West coast exp, reliabl, responsibl.
818-995-7728

*Pro drum & bass team w/xInt image & equip seeks pro
hard rock band. Rob, 310-594-6176

*R&B, tunk, rock, pop, jazz, latin infl. Tour/rec exp, looking
for paid sit. 818-789-8343

*Serious motiv groove orien drmr/perc w/15 yrs exp, great

, Instantly Avai
Background Music From the Or
Standard Tapes, Records, CDs, even
FM Radio! does every- '
thing Kardakoke does .
Better and gives you '
the Thompsgon Vocal “l‘
Eliminator™! Also

Features the Best Vocal Enhancement and Key
Transposer Available. The Latest Digital Signal
Processing Technology is User Um)';adcabie SO you
aren't locked into yesterday's technology.
Call Now for Free Catalog & Demo Tare.
LT Sound, Dept. MC (404)482-4189-Ext 11
GA 30058

That's all we charge to a band seeking a
musician. Look thru 100's of players, photos
& resumes. Leave info on yourself so
available people can call you for 30 days.

MUSICIANS CONTACT SERVICE
ESTABLISHED 25 YEARS IN LA
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(haltway between Guitar Center & La Brea)
11-8 MON, 11-6 TUES -FRI

The Soul

Teacher
Singers Techniqued-out
Let me teach you how to
sing with Soul at

Bennie G's
VYocal Soul _Sll.ulio

We specialize in
Soul Singing
S18°-508°-SOUL

7685

secure record deal, work

with this platinum opportunity.

MUSICIANS NEEDED

For formation of high energy Rockin' Country Band to record and
develop original album material and play a prestigious house gig 2
nights per week. Only top musicians with enthusiasm wishing to

Eard and rehearse regularly need apply.
Unsurpassed contacts, recognition and industry interests affiliated

ions June 1st.
Allen Avustin 3104580633

seeks ip wivox, style, hunger, positvatt. 213-
662-5269
*#1 band w/elec acous vibe seeks drmr to complete band
wi/many infi. No fiakes/drum gods. Doug, 818-249-4543
*#1 drmr wtd for extremely aggresv band w/violent double
kick, timing req for fast tech material. Mike, Jim, Robert,
310-430-3829

*#1 drmr wid for super hard rock band, must have double
bass, long-hair image. Eric, 310-949-2717

*#1 Kllter perc/drmr into West African/Latin/poly rhythmic
jams. Music by Funk, World Beat, Electric Trio. Jonathan,
213-994-9133

*A-1 darkly spiritual hard rock duo seeks drmr that slams,
but knows cymbals. Sgarden, Doors, Zep, 60s, dark att,
lots material. Jonathan, 310-826-3567

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PA METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocat technigue.
KAREN JENNINGS » (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

o
e e

| to join 4-piece Original Rock |
Band. Songs-first-attitude,
dedicated, professional

_818.905.4506

-HOUR HOTLINE: 213-462-3749

*A-1 Dlvers soulful, fearless, dark, hard edged duo seeks
drmr w/orig sound that kills. Wedding talent expected wio
limitations. Bonham, Sabbath, Mitchell, Sgarden. 310-
476-9947

*A-1 rhythm sect (bst & drmr) wid to join w/guit plyr & sngr
for heavy alt proj, Rage, Alice, Pearl Jam. 818-786-3366
*A-1 sngr sngwrtr forming band needs drmr for orig hard
rock alt act to showcase for rec deal, no amateurs. Ken,
818-980-4896

*AAA grp wiem voc, CD release in June, w/airplay,
seeking solid drmr. 818-607-0934

*AC/DC meets Green Day style band. Tom, 818-509-

<Ait drmr 23-29 wtd by band w/upcoming shows & CD
releas. Police, Green Day, Jane's. Eric, 310-827-4896
*Alt drmr wid to complete band. Infl Pumpkin, Jane’s,
Breeders, Elastica. Transpo a must, over 21 pls. Minnie or
Jeft, 818-966-7288

*Alt hard rock band w/fem voc seeks dmmr for orig proj,
have songs, be ready to play. David, 818-366-7416
*Artist seeks exp drmr for studio & tour, 30's R&R. Jeff,
213-653-9838

«Attn: drmr missing, age 20-30, xnt chops, pro gear/att,
trans, trend setter, late 70's infl. If found, call Dave, 818-
700-8632

*Attn: drmr wid to form/join orig proj. Infi thrash, hard core,
hip hop, funk, reggae, progrsv. Pro sit w/commitmt. Steve,
213-938-1778

*Band seeks heavy funky dmr. Peppers, Living Color infl,
Backgrnd voc helpful, we need you, gigs now, serious only.
Bubba, 818-405-9247

The Yoice JFaster

THE ENTIRE PACKAGE
Vocal Training, Production, Recording & Career

Guidance for the beginner or professionat
241TR STUDIO, TUBE NEUIMANN MICS, ORIGIMAL/(OVER SONGS AVAILABLE

Discover what.
ANNIE LENNOX, GLADYS KNIGHT,

BON JOVI, BLACK CROWES, ETC.

Have in comman other than success
SPECIAL RATES THROU INE 95
because training olone & not enough..Limited openings
Jon Sinclair « Est. 1958 London, Eng.
Ph. 818-753-9367, 310-288-8254 Fox 818-753-8526

VOICE

STRENGTHENING

A
L
T
E
R
N
A
T
1
v
E

pJy.\' » B
GABRIEL
213-962-1814

INGERS!

YOU CAN’TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.”

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

*CHAUCER IS NAKED looking for drmr. Mozan meets
NIN. Must play w/click. Have CD + mgmit. Maral, 818-548-

9639
*Cool band w/solid tunes needs prolific drmr 1o complete

Ed Shaughnessy
.

Time “Modern
Drummer” Poll Winner.
Jazz/Pop/Rock/
Reading/Chops

“A Master Teacher™
N.AJ.E. Magazine

(818) 766-3851

House w/ Stubio
FOR RENT
¢ 4 bedrooms ¢ 2 bathrms
* Sound-Proofed Studio
e Fenced Pool
* Private Backyard

Panorama City
$1300/month

805°496°6435

It's JoMusik!

*16 Track + Sequencing

* Mac/DAT/Sampling

* Fully Produced Demos

* Guitar + Vocals

* Hourly/Per Song/By Mail

"Betcha can't do just one!"

818078746135

chﬂm
PRODUCTIONS

24 TRACK ANALOG 2"

24 TRACK ADAT
Complete Album Demo Production
Rehearsal/Pre-Production
Great Rooms, Great Gear,
Great Staff.

Record Without Compromise

Call Stef for Special Rates
(818) 782-5096

7801 Noble Avenue
Van Nuys, CA

heavy alt act, have lockout & label interest. Infi Zep, Cult,
Alice. JD, 213-460-2494

«Drm wtd by aggresv visionary antist, must be ferocious,
dynamic, humble. Jane's, Jesus Lizard, NIN, Beastie. 818-
452-1747

*Drmr wtd, versatl acous/elec proj needs focused creatv
drmr w/precision backing voc, melodic, dynamic rock from
delicate to deafening, strong hooks, true to life. Scott, 818-
848-8853

*Drm wid by signed artist. Beatles, old Yes. Great melody,
diverse style. No full-time plyrs or hired guns. Greg, 818-
963-7855

A LANDMARK
BUILDING
6363 SUNSET In Hollywood
Formerly

“The RCA Building"
2,000-4,000 sq. ft. suites &
10,000-40,000 sq. ft. floors

Call: 213+464+1100

16 Rk 1" -$15 hr.

also 8 and 4 trk Terrific Sound.

Lexicon processing D-50 Kybd.

Shure, AKG & Sennheiser mics,

Roland R-8. Excellent Engineer,
Producetr, Aranger.

Vocal Coach& players available.
Come hear our CDs!

KIT'S Studio 310-862-1722
All Day Special-20% OFF!

LARGEST
U.S. MUSIC
RETAILER

LOOKING FOR QUALIFIED
MANAGERS
AND SALES PEOPLE.

Drums, Guitars,

Accessories, Keyboards,

Pro Audio and
Operations People.

Send Resume to:

GUITAR CENTER/Hiring

Attention: Personnel

14760 Ventura Blvd.

Sherman Oaks, CA

91403

«Drm wtd for estab rock band w/lockout. age 25-37. AC/
DC, GNR, Who. Must be hard hitter with good meter. No
drugs. 818-988-1571

«Drm wid for heavy metal band. Maiden, Metallica, Rush
Double bass a +. Mess: Clay, 818-454-3112
«Drmr nded for3 pcband, infl Pixies, Echo & Bunny, Veivet
Undrgd. Kevin, 818-980-4319; Steve, 310-575-3929
«Drmr nded for NAMELESS, creatv and energy a must, be
dynamic, open-minded, versatl. Jeff, 213-851-4530
*Drmr nded for SOUL ABUSE, mod rock band w/punk infl.
77-type sound, Buzzcocks, Clash. Hanoi. Brook. 805-273-
4309;818-387-0359
*Drmr wid by 818-452-1747 aggresv visionary artist. must
be ferocious, dynamic, humble. Jane's, Jesus Lizard. NIN,
Beastie. 818-452- 1747
*Ormr b
Goo Goo Dolls 310 657 9199
*Drmr wtd by former lead guit by LIVE URBAN SEXX
TRIBE for unique heavy ait band. exp & good att a must,
pros only. Neel, 310-444-8625
*Drmr wid by rockin atmospheric ait-type band w/set,
must know dynamics & be disciplined team plyr. Sayne,
818-794-8143
*Drmr wid fem/male, by melodic punk band, into Throwing
Muses, Lush, Nirvana. 213-303-0158
*Drmr widfor all orig R&R band, Southern hard rock blues

ROCKS'
COOL
RECORDS
®

24TK RECORDING
LOCK OUTS $300/DAY
(818)904-9400

Yox¥ire
RECORDING

Our dlients care about quality

24 TRACK

TRIDENT SERIES 80

Room acoustics make a difference!
s0-Booths ® Major Outboard Gear
Yamaha (7 Grand Piano
100% Satisfaction

(818) 787-4843

style, willing to relocate 10 Las Vegas. 702-459-7142
«Drmr wid for alt fresh band ala Nirvana, Tori Amos, Alice.
Bereadytotour, very exp, serious plyrs only. Jennifer. 818-
348-1992

«Drmr wid for blues/ali/rock band w/guit & fem voc team.
Petty, Black Crows, Hootie, etc. Dedicatd team plyr. 310-
280-3297

*Drmr wid for bubblegum glam rock kicks, tricks, chicks.
& sticks, no short hair, must own spandex pants. Trixie
Roxx, 213-874-5306

»Drmr wid for hard core band. Sabbath, Slayer. Double
bass a must. Steve, B18-352-7332
*Drmrwtd for melodic rock band. Infl REM, Replacements,
Lou Reed Simple basic style best. 818-853-8522

*Drmr wid for orig R&R voc/guit. Tony, 818-895-1425
*Drmr wid for progresv copy band. ELP, Yes. Gentle
Giant. Jake, 818-348-6058

«Drmr wid for R&R band. GNR, Sgarden, Pearl Jam
Canent, 310-699-2342

«Drmr witd in the pocket creatv for new alt proj w/fem voc
& lush gut. Jeff, 310-440-2937

*Drmr wid to complete 3 pc proj for rec CD & live concent
dates. Pantera, King's X 818-904-9400 for interview/aud.
«Drmr wid under 32 for alt band w/mgmt. Infl Alice, Edie
Bnckl. Nirvana, Hole Exp only. JJ, 818-348-1992

*Drmr wtd, male, 21.29. for ecclectic ofigs, infl Zep
Hendnx, strong Bonham essential. No other bands. 31
301-0961

*Drmr wid: fem/male exp pro dmmyr for blues artist w/indie
CD, auplay, press agt Must know trad/contemp blues
Jimmy O, 818-982-8346

*Estab gigging folky cntry rock band ala Widespread

GET YOUR ACT

TOGETHER!

Let's Organize Your Recording

MesterCard

Project for Maximum Results!
» Complete Independent Album Production
* Hot Songwriter. Singer & Band Demos
 Career & Marketing Planmng
* Live & MIDI Production
Call William Wlllcams to
1-800-380-2288 * gmmfl\
Priceless Results for Reasonable Pr/ces
CONNECTION
sy PH O N E
VISA
L
—_—

SUBSCRIBE
213-462-5772 _
3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
S . Automated SSL 4000 .,

mmm « Automated Trident 808

« 2 Sierra-Hidley Rooms « C7 Grand Piano
« Engineering Staff with Major Credits + SoundTools
‘(ﬁ A R ¢T+1+S- A N
L ND_ RECORDERS

(213) 461 -2070

The other guys

When it cormmes to recording, sorme...

PRODUCERS SUCK.

Two Guys

MONEY-HUNGRY PORSCHE-
DRIVING MATERIALISTS.

2. PUBLISHING-GRABBING,
SMELLY LARD ASSES WITH
BIMBO CHICKS WAITING IN
CAR W/CEL-PHONE.

1. FUN-LOVING, GOOD-NATURED,
TALENTED, BEEN-THERE-DONE-
THAT CATS WITH AN ABUNDANCE
OF ENLIGHTENMENT POURING
FORTH FROM THEIR ETERNAL
CREATIVE SPRINGS.

WELL-DISGUISED WHITE
COLLAR SEX OFFENDERS
COPYRIGHT INFRINGING,
2-BIT HUSTLERS WITH
GOOD ARRANGER-KEY-
BOARD-PLAYING-TYPE
FRIEND.

74

Two Guys From the Valley

NORTH HOLLYWOOD (818) 985-2114

2.2 THRU 48 TRACK FULL
PRODUCTION FACILITY

TOP QUALITY DEMOS

$100 per song

* Unbelievable Sound e Digital Recording ¢ Latest Pro Gear
¢ Tons of Synth, Bass & Drums ¢ Great Mics, Guitars
¢ Mac, SMPTE, MIDI ¢ Master To DAT

CD Quality
DOESN'T GET ANY BETTER

Producing, Arranging, Collaborating
& Playing of Instruments Available.

Hear the Difference.

310 820 5781
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+Estab rock band w/mgmt,CD. rehers, gigs, serious arplay
n Europe needs new drmr. Pros only, must sing. Beatles,
Petty. Steve, 310-373-4373
*Fem aggressv dynamic unconventgroove freak forheavy
ongband. InfIL7, Oiler Practice 4+ imes perweek, tounng
a must. Tammi, 818-508-7819
*Fem dr
cross be
*Fem drmr w/image for all fem band. Smiths, Blondie,
Lush, Suede, Echo Belly. Ten, 310-474-6072
«Fem drmr wid for punk band. Bikim Kill, Hole, ete. 213-
874-5306
sFem/ 2Xp
Jt. it

Iy 2-8
*FL ) inc Ri
Bill Ward. Freld plyrs w/itime, Pasadena based Mart e
818-405-0664
*GODS OF PLEASURE, heavy groove onien band seeks
drme f‘hn:w 213-654-3412; 818 382- 4‘377
sGREMORY is I g

band. No druéls.:.Marl{, 8188588896

NEXT DEADLINE: WED., MAY 31, 12 NOON

OMu 'yvalh S
power trio, talent. 310-450-6145
*Ineed Steven Adler in my band to form R&R band into 60
70-80's a little 90's SN'H Mes> 2'3 85‘ ’948
«Infl Rage, Suicidal, Peart
«Join together:

sts to rehers
de mos, etc John, 310
*Long Beach trio ala Hoo

e & Blow, Radiohead seeking
maleffem drmr/perc Have great songs. ready to play
Chris, 310-438-2340

+Looking for drmr for rockabilly band. Lakewood/Long
Beach area, ages 18 25 621-2983

Ma inger seeks Artem

eal In works
sMeloda-groc
spirtually expressive dance HR w/integrity! Pumpkins,
Cure, King's X, Image is nothing. Obey your heart. Tony,
213-413-2377

*ONLY THE BRAVE,

menca's premier Indian rock grp

642-9614
tyh ye

*Hard drmr into St. Vidas. Magnet, Hyp . Noise
Mess, 714-444-4687

*Hard edge groove onen band w/Hollywd rehers seeks
drmr w/dnve & dedicatn. Alice, Zombie. Love Bone, 213-
962-8981

GRANITE

RECORDING

RELAXED ATMOSPHERE
BuiLt For Live RECORDING
CompLETE CD PACKAGES
Sync To VibEo SeRviCES

Call for our Low Rates
310 659-8565

LEARN THE ART OF|
RECORDING

Learn the practical skills needed to start a career
15 recording engineer, producer or studio
usician, ¢No previous experience required #3004+ |
hours, two months #Six studios with the latest
juipment ¢Sm ses  oJob placement
assistance *Financial aid ¢On-campu

housing
Callor write forfree info:

800-848- 9900

The Recordmg Workshop
455-N Massieville Rd
Chillicathe, Oh 45601

Digital Sucks
100% Pure Beef

24-channel, 8 buss, 16-trk analog

recording studio w/digital mastering,

If you want balls, we got 'em!

$125/day for limited time only.
We offer t-shirts, j-cards, CD.s, stickers,

musical repairs, rentals & more!

If we don't have it, we'll find it!

Cheap as hell,

(310) 364-3625

Steoo Tunee 2

Recording Studio
24 Track Digital
Tight MIDI Sequencing
Customized Sampling £ Looping
Composing. Areamiging. ¥ Full Produetion
Live Sound Room
Engineer/Programmer tneluded
Special rate: 820-30 hr.

213687149682

GUESS
RECORDING

24 TRACK STUDIO
ALBUM PRODUCTION
MASTER QUALITY RECORDING

OTARI 2° 24 TRACK ANALOGUE

EVENTIDE, LEXICON, AKG, UREI
GREAT LIVE SOUNDS
EXCELLENT OVERDUBS
COMFORTABLE, FRIENDLY ENVIRONMENT

818/508-HUDE
RENT-A-RECORDER

ADAT Digital 8TK $175/wk
2ADATS (16 TK) $300/wk
2ADATS + Mackie 248 Mixer $450/wk
DAB88 + sync card + RC848  $300/wk

DA88 $225/wk
DATS (SV3700 or DA30) $90/wk
Neumann U87 or U89 $75/wk
AKG C414 $60/wk

AKG C12VR tube Mic $50/day $130/wk

Pseudo 47 Tube Vocal Mic ~ $90/wk
Tube mic pre/compressor $75/wk
Behringer Combinator $90/wk

Reverbs, Compressors, BRC's, etc.

1-800-287-2257

YOU NEED A KILLER DEMO
WE HAVE A CLEAR MASTER QUALITY SOUND
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING

HIT S

sWRITERS RECORD HERE & GET RESULTS!

1Y HUNTER’'S

CQZQOOr

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213 655 0615
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y an
714-254-0564

*Powrtul orig tno proj in style of vintage Trower, Marino,
Cream, etc. seeks pro drmr w/ipower groove. 213-462-
0572

*Pro drmr avail for top paying, travel, top 40 band gig
H [ . tra E gettir 3

*Pro
fl d
intens, serious Pro att pis. 818-761-0195

*Reliabl versatl drmr wid for LA tolky. pop. rock, estab
sngrw/band, w/CD etc., great atwork ethic req. Paul, 213-
464-0316 x940

*Rock band looking for creatv drmr 1.e. Rush, Dream
Theater. Kansas 213-782-8123

of

*Simple hard hitting, fun att drmr nded by tambourine
banging. melody snging, alt artist. Tape. serious, b/u a +,

Clear Lake

Audio
24/48 TRK Analog/Digital

StudersT'ridenteNevesVintage Tube Gear
Clientelle: Croshy & Nash, Melissa Ethridge,
Little Richard, Clint Black. Ringo Starr. Paul
Rothehild, Chaka Khan, Tony MacAlpin
No Doubt. Mike Tramp, Al Stewart, Jason
Bonham, Hurricane, Portrait, Brownstone

We cat single CDs!
Ask us about our late night rates!

818-762-0707

NANTED: TRAIN
CORDING ENGINEER
On the job training

at major studio
IN YOUR AREA.
Keep present job,

no experience required
Train around your own

schedule.

B

THE

REC-<RDING

24TRK : 16TRK

BIG SCARY
TREE

RECORDING

Call and inquire about
our rates

2136808733

High Quality Sound at a
price to fit your budget

24-HOUR HOTLINE: 213-462-3749

Letters to
-"MI"M & WESSON seeks drmr for upcoming gigs, we
play mod cntry, Southern rock. 818-755-9161
*Sngrfsngwrtr gulit forming band, play my songs, song
orien drmr into Aranoff. Grohl, dynamics, taking
suggestions, Minnapol bands. No drugs. Jimmy Swan
213-969-9959
*Sonic drmr wid by moody dark melodic alt band, lockout
label interest, under 27 pls. Infl Sgarden, Church. Biack
Crows Scott. 213-856-6181
*STHYNX seeks drmr w/igood att Hendnix, King's X, Van
Halen. Must be dedicatd to eat, sleep. breath it. 213-436-
0789; 213-461-4626

Automation, Studer A-80,

H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more

CD QUALITY
DEMOS

Only $100 per song
Perfect for songwriters,
solo artists and
acoustic acts.

Call 818-766-6100

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
U47, G12, U87’s, LA-2A’s,
Steinway, Tube EQ's &
Pre's, Performer, 3 iso’s,
BIG room, studio bauton
designed, from $40/Hr.

(818) 781-2263

THE ORIGINAL

DEM< DOCTOR

PRODUCER ANDY CAHAN, ORIGINATOR OF THE

$1 00 DEMO* (Programming Fee)

See Crose-ur MC XIX #6

AT (Additional Fee)

He's played with Jimi
Hendrix and the Turtles. He's
worked with Harry Nilsson and
Rm jo Starr, He's the onginal demo

loctor, with more samples in his
bag of tricks than Carpeteria,

“I provide a unique and
special service to the singer-
songwnter,” explains Andy Cahan,
who is celebrating his fifth anniver-
sary, “Most demo services have
different people who do different
things. They have one guy who
engineers, then you literally have
to get outside musicians to come

in to program and sequence your
stuff This all adds up to a lot of
money,

“But I'm a one-man demo
service,” adds Cahan, “| sequence
and program all the music myself
with my 32-track workstation. [use
over 6000 samples, instruments
and effects "

His library of sounds in-
cludes all manner of drums, percus-
sion, guitars (electnc and acoustic),
basses (electric and acoustic),
synths, keyboards, sym| honic
sounds, brass, double-reed wood-

winds, strings, ethnic instruments
(sttar, bagpipes), as well as sound
effects. Cahan affectionately refers
to his place as a Volkswagen stu-
dio, since it doesn't sport some of
the heavy-hitting equipment of
larger studios
“But the sound | get out of here is
broadcast quality,” he says. His stu-
dio was recently upgraded and now
boasts state-of-the-art digital equip-
ment such as the Alesis ADAT.
Whatever you need, Andy
Cahan can put it together for you-
and for a reasonable price.
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DEMOS

s Full Production & Arranging
* Sequencing w/ Cakewalk/SMPTE
» Sampling/DAT
* Musicians & Vocalists Available

8182421650

(Tearfake

DIGITAL AUDIO - MIDI

“LA'S BEST ADAT/DIGITAL EDITING/MIDI STUDIO"

Nissan, Brownstone, Time-Warner, Portrait,

ABC, Legs Diamond, Sony, Los Lobos, Fox...
Major Quality

Major Aﬂordabilig
Major Mind Up Yet???
WE CAN WORK WITH ALL TYPES OF BUDGETS
(818) 762-8531

o
V?(g&qn‘.@; e
&0‘90 16-Track Analog

. .

0‘ . Fl‘xlnji_i R‘lﬁs'

(213) 654-7921

« Extensive
Qutboard/Midi Gear

« Great Sounding Live Drums

FREE CLASSIFIEDS

([l TECHN®LAB|

DIGITALSYSTEME

DIGICON II/DIGITOOL

analyze digital audio, convert from
optical to coax and V.V. $189.%
Eliminate the SCMS copy bit

Technolab Digital Systems

402-895-7382; fax 402-894-2147
14634 Walnut Grove Dr.

Omaha Nebraska 68137-1422

R mrovicrion
24 TRK

Recording Studio
LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited: Engineers, Drummer,
Keyboardist, Writer & Arranger

2 TRK Digital Editing
Call for more info & rates!

(818) 785-6751

Or Page: (818) 604-4302

76

[

*THE SCRAPS seek dedictd single kick drmr w/xint meter.
Alt, psychedelic roots music. Early Stones, Byrds, Stone
Roses. Steve, 310-392-1782

*WOMB seeks powerful dynamic young drmr who was
born In the pocket & plays for the song. We have incred

14. HORNS AVAILABLE

*Buescher clarinetw/case, $100 Yamaha trumpet, $150

*#0 Black Irish seeks hnancial backer for blues rock
Hilywd based band, pro sit, demo avail 310-358-6982
*AAA alt rock band seeks label deal, spec deal, investors
ngmt. We have demos/gig. DROWNING NOT WAVING

2302
<Are you well connecte
e

Major Album, TV, Film Credits
2-man Production Team, Programming,
Real Guitar & Bass, Pro Tools Available

Ron Fin (310) 395-4172

LASS Pro Member

Compact Disk
Manufacturing

LOWEST PRICES

R.H.R. Manufacturing

800-467-4463

[/ DIGITAL RECORDING!

/
< « Full Song Production
« * Pro Studio Musicians
', 3 \_* Set Music to your Lyrics
| / =\
I/« ADAT  DAT +StudioVision
. « SoundTools « Digital Editing

« Killer Midi +» Classic Guitars

NO HIDDEN CHARGES

818) 241-4435

Funk Laboratory

Recordings
* 24 Track ADAT
* Total Music Production
R&B / Hip Hop / Dance / Alternative
Master Quality Recordings
Let us Funk you!

Call for Special Rates

3102659+4397

DAT to GD

Mastering
for only

$79.50*

12517 CHANDLER BLVD., STE. 107
NO. HOLLYWOOD, CA. 91607
(818) 505-9581 - (800) 4 CD LABS

Anything Audio-Video

Any Size Orders

DATs - Rt&R - Blank Cassettes
Audio Video Supplies & Equip
Warehouse Prices
FREE Catalogue, Call
800-483-TAPE (800-483-8273)
3 fax: 904-398 9683
= Visa - MasterCard - Discover
o magme o pA R
- oo THE WARENGUSE -

2071-20M¢ Emerson St., Jacksonvile, FL 32207 - 904-399-042

' cassette & CD Manufacturing

RECORDING

* Songwriter & vocal demos
¢ Album Production
eDigital Recording 8 to 24 tracks
« Top industry arrangers/producers
available
o Complete music production facilities
« Comiortable and friendly environment
e We do mail in demo work
CALL TODAY
8187522521
800°484+6956 ext 7664 (song)

o,

SIMON’S

RECORDI G
SOUNDCRAFT SAPPHYRE
OTARI MX-80 2" 24 TRACK
FOCUSRITE MIC PRE-EQ
LEXICON 300
EVENTIDE H3000 D/SE

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

. 60¢EA

213-465-7522
CD ROM AVAILABLE

METR-<N-<ME

+ 24 & 48 TRACKS RECORDING

« DDA 56CHANNELS AUTOMATION

« SMPTE LOCKING (VIDEO/TV)

* FULL MIDI FACILITY

« DIGITAL EDITING

« CD MASTERING

* BIG CONTROL ROOM &
RECORDING AREA

« YAMAHA PIANO

+ GRAPHIC DESIGN

(818) 990-4444

16661 VENTURA BLVD
#120
ENCINO CA. 91436

24-HOUR HOTLINE: 213-462-3749

sAttn:Kim Fowley. Tryimg to make a deal. Need the
contract Diana Divine/Thorn, 818-937-0729
Av

xciting oldies & R&B cover band to tou
ss Gary, 213-464-0777
p dance fem artist seeks ambitiou:

*Guit tech req by rock band, know basics of pro rack set

up. guit tuning, etc. Init compens small, willingness to grow
w/band. Doc Jones, 818 980-4685

Ome & Destgn Sovucce
1-8565-300-1‘21 ¢ fax 3106908858

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

‘OUR o‘b

o %

300 CDs and

v
3 300 Cassettes
L]

o

» FREEGraphic Design ¢ Inclddes Insert Printing
o Mojor Lubel Quality ® Na-Fine-Print Guarantee
Toll taday for your FREE, 1995 full color catolog

1-800-731-8009

FAX
818-848-4180 818-848-4199

O DISC MAKERS

ltalog
DIGITAL BIN
CASSETTE DUPLICATION

ABSOLUTELY THE BEST!!
NO MINIMUM ORDER. CUSTOM

AND CD DUPLICATION,
K TAPE NG,

VISA/MC/DISCOVER
1-800-BIN-LOOP

OR (714) 871-1395

MUSIC CONNECTION, MAY 29—JUNE 11, 1995



NEXT DEADLINE: WED., MAY 31, 12 NOON

eHarm plyr seeks ser

pre ies t *Wante L
W .

*Hello, hurra

). We need you W sl {e]
dancir ger f
818-752-2443
*Kybd tech exp wiHammond B3 organ + other vintage
«ybd equip, exp w/module rack & synth systems. 800-805-
1004

\nger for
*Witd: Roadie wi/reliabl van nde
Serious only. 310-550-6336

16. SONGWRITERS

+Lead sheets, s¢ ang for bands, voc, strings, etc

CD & casette artwork, pub qual, r bl. 213-851-9096 *Acous elec sngr/sngwrir guit looking for young o

*Looking for iit -
ASCA

2 06¢

sMgmt n. At

L

o de
508-7972
*Mgr wtd by rec artist/pianist w/2 albums. Must have xint
connecl. 818-342-3100
Muslclan wnr seeks same tolocate/share rec/rehers spc
3 000

sLyricist seeks musician/collab to write ong songs for
artist to pitch to labels. R&B, hip hop, pop, ballads, Stan,
310-428-0774

) or 213 area. 213-960-1
‘0"'-"“1““ lllllllllllllll
all 11AM - 8PM, 818-901-6218 L
Pmn Fr I ™

Rappers witd by guu/trak maker for hip hop demo proy.
Jeremy, 213-883-1955

*Road crew & techs, drum & guitwtd fornewly signed band
erenlly shopping MTV-style video. Jarred, 213-464-3655

each based on 1,000
Inserts(std) $.25  Jewel box §.27
Graphlc An 825hr Packagmg S40

B J M " (213) 466-1651 e, (213) 466-7230 fax:

vd man avail for local shows/tours, local & tour exp.
Daryl,

*Soun Afor Hilywd Prote

Audio Replication
* Compact Disc
* High Speed Cassette
* Real Time Cassette
* DAT Duplication

Complete Package Availahle

, 6821 Tujunga Ave.
No. Hollywood CA 91605

Good Vibrations—R]JR Digital

500 Bulk CD—$%$1125
500 Finished CD—$1765
1000 Finished CD—$2.50 ea.
2000 Finished CD—$1.78 ea.

|
1
a
'Or f

— Call For Details —
Fax On Demand & Customer Service:
1-800-828-6537
619-267-0307 * FAX 619-267-1339

(800) 9000-BJM
(818) 761-2924

ONE STOP HEADQUARTERS

Make Your

Fast, CawueauaSmwe'Jaquea

cds

COMPACT DISC SERVICE
& CDS GRAPHICS

1220 SOUTH CENTRAL AVE. SUITE 205
GLENDALE, CA 91204

FAx 818.240.7927
24 Hr. BBS 818.241.2932

TEL 818.241.9103

MUSIC CONNECTION, MAY 29—JUNE 11, 1995

24-HOUR HOTLINE: 213-462-3749

sLyricist w " Sngrwrtr wientry pop
oML ing for
u g: vrrs

*Pop sngr seeks compost/arr, r/prodcr w/ong songs 18- Ou JQ\Q

work in pro studio, CD & DAT capabt Celine Dion meels
Bonnie Raitt. 213-850-4462
*Prev signed fem sngr/sngwrir seeks prod/sngwrtr to

o ’ SONGWRITERS
SUCGGESS PLAN

a. Write cool sangs
b. Make great records
c. Earn lots of money

ANY QUESTIONS?

ASK-A-PRO

Presented by The
Songwriters Guild Foundation
Lindsay Tomasic
Producer Astro Recording

June 14, 1995, 7 PM
213-462-1108

ALDERN

Major Label Quality

Compact Discs At A
Fantastic Price!
Call Today Ask For Mike!
Valden Enterprises

(818) 757-3873

CD REPLICATION
* FAST TURNAROUND
1000 CD's $1299
Includes:
* 2 Color Label Imprint
» Jewel Box and Shrinkwrap

Bring your own CD Inlays

1000 Cassettes $599
1000 CD’s AND 1000 CASSETTES
$1859
Phone 818.856.8625
Fax 818.856.1736

Eric ProducTions
3 15705 Arrow Hwy. Unit 1
E Irwindale, CA 91706

ATTENTION SONG WRITERS

WANTED: Original Songs, Lyrics &
Music for the upcoming stage
productlon and original cast recording of
"0.J. the Musical”.

All songs must be based on the
0.J. Simpson case, trial & characters.
Send your songs to:

*0.J. the Musical”
Kellerman & Associates
PO Box 167

Hollywood , CA 90078
NO TELEPHONE INQUIRIES PLEASE

D Packages

Mastering
CD One-Offs

*Next Day

*Buy 2 CD’s at $49 each,
get the 3rd one free

-Graphlc Design
*Film Output

.(213) 969-0908

FOR MASTERING (213) 436-MAIN

3390 Canuz2nyg: Blud Wast 22 L\ N Y5
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CD ano CASSETTE DUPLICATION

100 {1Side) C-30, Real-Time Copies $1.59 eq.
Incudes: dome tape, laser printed lobels & boxes

1000 CD Special $1.49 oa.

() Setiu_ls DAT to DAT (nmlelo Patlnin

Quavity Groses Tape DupLicAtion
(213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER

$25-$65/HR
(213) 465-4000

STUDIO D
32024+16°8 TRK ST
TRIDENT<2"<ADA

NEVE, API, SUMMIT TUBE MIC PRE
64 INPUTS, 2 DAT'S, NEUMANN U87,
EVENTIDE H3000 SE, EPS SAMPLER,

LEXICON 224XL, ATARI, DBX, UREI,

30435HR (213) 662-9595
DAT to CD $45-No Minimum

W
1S your highest prionty...

. y .
i ProSound Aud b:
ey 3

Pro Tools Hi $20.00/HR
Hip Hop &

DH PRODUCTIONS
(213) 463-0242

AM POST PRODUCTION

« REAL TIME CASSETTE OUPLICATION
* SHORT RUN CD QUPLICATION
« DAT OUPLICATION ANO RE-SEQUENCING
« 24 HOUR TURNARQUND

213-856-2797

AP

RECORDING STUDIOS
IF IT’S NOT RAP-DON'T EVEN CALL

(213) 463-4046

No more long drives
for your recording suppies

BRYCO SOUND Servin
1042 Aviation 8l LA an
Hermosa Beach, CA 90254 Orange
(310) 376-4611
Recordable CD's, ADAT tape Cs?#géy
ettes, reel to reel. duplication 1982
3M and Ampex Dealers

* ADAT '» MACKIE = ATARI = MAC

MASTER:

QUALITY

ull productions or MIDI Pre-Production

DLP (81 8) 901-0700

- AKAI » ROLAND *

=

< \’)\'sulus" o |
3 $30/hr. %4
24-Track Productions

818-361-2224 = |

24 TRACK

2 inch i
G  Houss* 9 9 s
live rooms digital editing majors
@ mefrosound @

818-366-5588

J P STUDIOS
16 TK and 8 TK from S15/HR
* Large live room * 56-input console
« Full midh » Quahty effects
- DAT « Programming and engineer
included ¢ Call for the best!

(818) 543-0477

SOUND SYSTEM RENTALS
STAGE LIGHTING RENTALS

Includes Delivery, Set Up & Operation

(310) 676-4702

Billy Cobb Recording

"For those who have ears to hear'
2 inch 24 Trk Analog. 7 I't. Mason &

Hamlin grand. Plush atmosphere
Excellent Engincering
805-531-1056
818-410-2458

Pro 24 trk
Analo

$20 p/hr!
80029132025

CASSETTE COPIES
MK ShTope 4 Oper il

Day mv)) C

“STRAIGHT COPY

CASSETTE DUPLICATION
(818) 509-6774
L~ ]

POWERHOUSE

MULTIMEDIA
STUDIOS

Best Drum Room
in the Valley!

818.993+.4778

Landon Shostack
Music Productions

Per Song Rates / Per Hour Rates
Monthly Payment Plan
310-659-1501

|

QUALITY DEMOS

24 INPUT 1/2 16 TRACK
Etfects DAT, Lots of Mics Vocal Booth
Plano, Hammond Organ and More...§15.00/hr

~ ENGINEER INCLUDED ~

DENNISON
PRODUCTIONS (213} 466-9425

Quaury Casserre Cories

From $1.50 / Mastering
* CD $44.00 (Album Length)
* Best decks {All HX Pro) » Direct printing and labels
* Open weekends * Fast tumaround
« Digital editing + Hands-on outboard gear
24 TK Studio « Live recording

a an ime 310 837'3574
7 s SRR

1 Quly 2483, Adoraed b b oo
/Tm Dupes  Includes Pro m'er
o/Mastering lGIIeereSou or Midi

24?&.

CASSETTE DUPLICATION

Best Prices, Real Time or High Speed, Fast
Tumaround, DAT fo DAT, Lots of Outboard Gear

STUDIO
SERVICES

wzny (310) 478-7917 [
KOPY KAT

CD & DAT COPIES
LOWEST PRICES IN TOWN

213 * 356 * 8908

MANR ALIVE »

CD MANUFA TURING
1000 CD's $1750

1000 Bulk CD™ $1150
STATE OF THE ART CD MASTERING

COMPLETE GRAPHICS / LAYQUT _ DESIGN | FILM

y ".13--61%5
MUSIC OPPORTUNITY
RECORD CONTRACT

1 Service Free if

MILESTONE MEOIA
A

Full Service 24 Tk Production
DIGITAL MASTERING

Cassette Duplication
& DAT to DAT Transfer

TAPE SALE

2" Ampex 456 (1x)
172" Ampex 456 (1x)

Charles Laurence Productlons

ey [ [N (616) 368-4962
TAPE DUPLICATION “

QUALITY!
v
v v
v

AZ-12 Productians
310) 445-2090 or (800) 435-8737

.

Reel Sound g Multimedia

Digital and Analog Recording
featuring the AVID SYSTEM
Digital Mastering
(818) 769-8242
1 (800) 55 RECORD

PRODUCTIONS

16 TRK DIRECT TO DISK
«D MASTERING » DEMOS

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY

(818) 782-8449

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

Utilizing the “Nakamich
Cassette Dup ating System

213) 876-5991

Real Time Cassette Copies

s 60 wcLupEs pbuPLicATIONBOXES
LASER JET LABELS / HIGH BIAS TAPE
(15 MIN PROGRAM/100 TAPE MINIMUM)

s % 15 MIN PROGRAM / 20 TAPE MINIMUM

1 CDwpTO80 MIN PROGRAM)
$35 2% CD $25/ 1 SONG &
310-559- 9095

16 TRACK '/2 IN. — $15/hR-
GREATDEMOWTTHORWITHOUT ABAND
Producer/Composer/Arranger

1 1

$18-909-9092

DEMOS

AS LOW AS $15/HR

310:288+6500

AUDIO VIDEOK €D
REPL I(. AT l()I\ SERVICES

st turnieonnd
« Reat time h' \peed thin loop)

-( ustom pachagn

QUALITY AL AFFORDABLL PRIC
V-CORPORATION

$22/HR
24-TK
465-4000

VISA MC AX

*thi-Quality
06 *Packaging

@ xGreat Service
& *Best Price

76-SPEED

ODDS & ENDS 213-462-5772 » ODDS & ENDS 213-462-5772 « ODDS & ENDS 213-462-57f2
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CASSETTES
E—)UARANTEED QUALlTYj

DON’T SETTLE FOR LESS THAN THE BEST

DIGITAL BIN
CASSETTE
DUPLICATION

1000 for $999
500 for $599

PACKAGE INCLUDES
e DIGITAL MASTER o TEST CASSETTES
e DOLBY HX-PRO e CHROME TAPE
e CLEAR SHELLS (UP TO C-45)
& NORELCO BOXES o IMPRINTED
DIRECT-TO-SHELL
e SHRINKWRAP

e 4"X 4" COLOR
| J-CARD (2000)
(1000 for reorder)

CUSTOMER SUPPLIES
*  FINISHED COMPOSITE NEGATIVES &
COLOR KEY FOR J-CARD
o CAMERA READY ART FOR LABEL IMPRINTING

AISHIRG

CUSTOM SERVICE

1015 W. ISABEL STREET
P.O. 7107
BURBANK, CA 91510
(800) 423-2936 o (213) 849-4671
FAX (818) 569-3718

Member of
- NAIRD

COMPACT

DISCS
1000 for $1990

REFERENCE CD NO CHARGE

PACKAGE INCLUDES
* GLASS MASTER « CD’SIN JEWEL BOXES
* 2-COLOR LABEL e 4-COLOR BOOK
* SHRINKWRAP AND INLAY CARD

CUSTOMER SUPPLIES
» DAT MASTER OR 1630
* FINISHED COMPOSITE NEGATIVES &
COLOR KEY FOR BOOK and INLAY CARD
* FILM POSITIVE(S) FOR CD LABEL

e DELUXE PACKAGE -

COMPACT DISCS
AND
CASSETTES

1000 EACH FOR $2899

INCLUDES BOTH PACKAGES SHOWN ABOVE

o ART IDEPARTMENT

Design e Layout e Typesetting
Separations ¢ Mac Compatible Y
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the next step





