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COMPACT DISCS

CDR REPLICATION
FROM 1 TO 100

QUICK TURN AROUND!
QUALITY PRODUCTION!
GREAT PRICE!

CD LENGTH:
0-15 MIN.
16-30 MIN.
31-45 MIN.
46-63 MIN.
64-74 MIN.

PRICE

AS LOWAS § 8.97 ea.
AS LOW AS $10.80 ea.
AS LOW AS $12.64 ea.
AS LOW AS $14.88 ea.
AS LOW AS $16.18 ea.

ON CDR PRINTING AVAILABLE!
$2.00 PER CD PLUS SET UP CHARGE

CDR COPIES MADE FROM:
SCSI BASED CDR'S, PRESSED CD
OR CD READY DAT*

*All DAT's must be recorded at 44.1 KHz with absolute time,

have start ID's, and be accompanied by a precise log sheet
with start and stop times of each track.

CD

PRE- MASTERING
LOW RATES!

CALL FOR DETAILS ON COMPLETE

=ITC

1928 14th St. Santa Monica, Ca. 90404-4605
(800) 736 - 8273

(310) 396 - 2008

CD PACKAGES

IMPER[AL
APE
COMPANY

L FEEDBACK |

7> More NAS/LASS

Dear MC:

[ want to thank you on behalf of
the NAS board of directors. staff

and membership for the feature story
on our merging with the Los Ange-
les Songwriters Showcase.

Your interviewer, Carla Hay.
was delightful. and the interview
lasted over two hours. As with any
lengthy conversation. a few discrep-
ancies occurred intranslation which
[ wanted to clear up.

While our two organizations
have effectively joined. the final
paperwork on the merger is still
pending. thus we use the term “pend-
ing merger.”

My quote regarding copyright
law in Asia \hould ledd “There are
virtually no copyright laws in many
countries in Asia” (i.e.. the People’s
Republic of China). as copyright
laws. of varying effectiveness. do
existin many countries on the Asian
rim, especially in Japan.

An important arca of NAS ser-
vices and events not mentioned in-
cludes new showcasesin Latin. hip-
hop and alternative rock. as we en-

deavor to expand the diversity of

our programs and membership in
order to serve the widest commu-
nity of songwriters.

Acoustic Underground—of

which Music Connection is a spon-
sor—will take place on the second
Wednesday of the month at Largo
Pub. no longer the Troubadour, be-
ginning in May.

Lastly. NAS now produces two
publications:  the  monthly
Songwriters Musepaper (formerly
LASS) and SongTalk magazine.
celebrating its tenth anniversary in
June of this year.

Again, many thanks for your
ongoing support.

Brett Perkins
NAS Executive Director/CEO

#:Now & Zen

Dear MC:

Every now andthen lamamused
by feedback from someone who's
too dim-witted to accept a bad re-
view. Why do these people want to
get reviewed in the first place?

In Laura’s | Issue #7. Feedback.
A Zen Fan”] case. we no doubt
have a groupie and/or girlfriend
who's frustrated that tame and for-
tune hasn’t come her way via the
band.

In the case of all band members

and managers who get bent out of

shape over criticism—don "t worry.
assume you've got the next big
thing! And when the crowd

dwindles. assume that the appeal
has simply become more “selec-
tive™ (as Spinal Tap’s manager once
rationalized).
Paul Thames
Tarzana. CA

= More Zen

Wendy
Los Angeles

“I recently went to see Van Zen
perform because a friend had told
me how good they are. [ had a great
time. and [ thought the band was
terrific. The sound of ¢lassic rock &
roll with a touch of blues and a
groovin® bass. Scott Van Zen. the
frontman and lead guitarist. has got
to be one of the top all-time guitar-
ists. The whole audience was
screaming. clapping and dancing to
the music. I don’t know if the re-
viewer. Chris Horvath (Club Re-
view, Issue #6). is deaf, dumb and
blind or just has a thorn in his side,
because T found his review to be
way off-base and rather vindictive
toward frontman Scott Van Zen. |
was there at the same show that this
guy reviewed. and I found Van Zen
to be an incredible guitarist.”™

CORRECTIONS:

Inour guide to managers/agents,
we neglected to state that Leopold
Management does not accept unso-
licited tapes. Our apologies to the
management company and the
bands who sent in tapes.

Also in our management/agents
issue, we neglected to list All Ears
Management. You can reach All
Ears, whose roster of clients in-
cludes producer Guy Roche. at 310-
399-0922.

YOU SAY IT.
WE’LL PRINT IT!

Voice your apinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR

OPINION

HOTLINE
B16503-T4
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By Carrie Colombo
If you have an event, workshop, class or seminar that you want us to announce, send the info in

writing to: Calendar, c/o Music Connection,

Current

“Music West '96" music conference
and festival comes with a guarantee
to “fry your brain and liberate your
soul” with daytime seminars and
evening entertainment all in the pic-
turesque mountain setting of
Vancouver, B.C. Among the guest
speakers will be Music Connection
Publisher J. Michael Dolan leading
a three-hour seminar titled “How To
Produce Extraordinary Results in
YourMusic Career.” The conference
offers a variety of seminars wkhich
focus on three themes to feed your
head and liberate your mind: futur-
ism (new technologies that will put
you ahead of the pack), empower-
ment (domination of your own ca-
reeryandactivism (breakingtherules
to get noticed and reconstructing the
way business is handled). Also of-
fered is a series of spoken word
performances by notorious media
confrontationalists, including Exene
Cervenkova (singer for X and writer
of poetry, stories and scripts) and
Professor Griff (black world revolu-
tionist and founder of militant rap-
pers Public Enemy). Music West '96
is being held May 2-5. Passes are
$199 before April 15th. For more
information, contact Natacha Dobro-
voisky (604-684-9338), or send e-
mail to: nat@musicwest.com or
check out their web site (http://www.
musicwest.com).

Santa Monica College is offering a
number of classes for musicians
looking to hone their skills. Can't
afford to hire a pro to record that
demo? Learn how to doityourself by
attending “Producing Great Home
Studio Demos,” which will teach you
how to arrange, mix and produce
great sounding demos using the lat-
estin four- and eight-track recording
equipment. You will also learn how
to package that demo to attract at-
tention (notaneasy thingtodoin this
town). For the keyboard wanna-be,
there's “Beginning Electronic Key-
boarding,” designed to teach a quick
and easy method for playing elec-
tronic keyboard. For you jazz fans,
there's “Jazz Theory and Improvisa-
tion For Instrumentalists And Sing-

6640 Sunset Blvd., Hollywood, CA 90028.

jazz theory as a basis for improvisa-
tion, ear training, sight reading, ba-
sic and advanced standards.
Classes begin as soon as April 19,
so call for more information onthese
and other classes. Call 310-452-
9214, Monday-Friday, between the
hours of 8:30 a.m. - 5:00 p.m.

The Songwriters Guild of America is
offering “The Legalities Of The Mu-
sic Business,” on Wednesday, April
24th (presented by SGA and ALMA).
Give yourself the necessary edge
when you finally get that big-time
offer. This will be a bilingual presen-
tation with a music attorney as a
special guest.

Also worth mentioning again is
SGA’'s monthly “Ask-a-Pro/Song
Critique” series, which takes place
on the third Wednesday of each
month. This month’s program (on
April 17 from 7-8:30 p.m.) will fea-
ture industry guest Bob Thiele, Jr.,
A&R Director for EMI Records, who
will listen to all styles of songs and
answer general questions from writ-
ers. Interested parties can contact
SGA at 213-462-1108 for more in-
formation.

Re-Caps

FREE music swap meet! Musicians
and music enthusiasts are welcome
to buy, sell or browse at the 10th
annual “Music Swap Meet” held at
Big Valley Music in Northridge. Deals
andbargains onmusicalinstruments
and equipment are bound to be
found. Topping off the event is the
“Rockin’ On The Roof” free BBQ
with live bands performing from 1:00-
2:00 p.m. The swap happens Satur-
day, April 20th, 10:00 a.m. to 2:00
p.m., at Big Valley Music, 8541
Reseda Blvd., Northridge. Sellers
must arrive one hour early.

International recording artist Tho-
mas Baroque (Sony) and prominent
vocal teacher Jodi Sellards (Seth
Riggs Method) will be conducting
their “Performance Magic Workshop”
on April 11th at 7:00 p.m. This intro-
duction to performance will teach
you how to eliminate stage fright,
build confidence and have fun. Call

ers” where you will learn how touse ~ 213-464-3108 for details. (MC}
Effective Monday,
CONNECTION | April 29, 1996, our new
headquarters will be

WE'RE
MOVING!

4731 Laurel Canyon Blvd.
N. Hollywood, CA 91607
Voice: 818-755-0101
Fax: 818-755-0102
24-Hour Free Classified Hotline:
818-755-0103
E-mail: muscon@earthlink.net
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COMPACT DISCS

BULK CD's
1000 for $1000

PACKAGE INCLUDES
GLASS MASTER. 2 COLOR PRINTING ON DISCS
AND 2 PREMASTERED CD's
FROM YOUR CD READY DAT & FILMS

RETAIL READY
1000 for $2199

PACKAGE INCLUDES
GLASS MASTER - 2 COLOR PRINTING ON DISCS - 2 PREMASTERED CD's
4 COLOR 4 PAGE FOLDER (4/1) - 4 COLOR TRAY CARD (4/0)
COLOR SEPERATIONS - TYPESETTING - GRAPHIC DESIGN (4 HRS.)
JEWEL BOX & SHRINK WRAP

ALSO AVAILABLE:
CD ONE-OFFS & PREMASTERED CD's

(W/PQ ENCODING AND PRINTED LOG SHEET)

QUANTITIES FROM 1 to 100
QUICK TURN AROUND TIME

{CALL FOR PRICES)

BLANK CD-R'S

63 MIN. 10/$7.35 - 50/$7.21 - 100/$7.07
74 MIN. 10/$7.50 - 50/$7.37 - 100/$7.23

CASSETTE DUPLICATION

BIN LOOP . REAL-TIME
(CALL FOR PRICES)

CUSTOM LENGTH BLANK CASSETTES
LOADED WITH
BASF CHROME PLUS
BASF SUPER CHROME

or
TDK PRO SA

FULL LINE OF STUDIO SUPPLIES
AUTHORIZED DISTRIBUTORS OF:
AMPEX - 3M - BASF
MAXELL - SONY - TDK

IMPERIAL |
— '
=5 {" TAPE |
B I

—A A \/ COMPANY
1928 14th St. Santa Monica, Ca. 90404-4605

(310) 396 - 2008 (800) 736 - 8273




Los Angeles: July 21-27, 1996
Boston: August 18-23, 1996

Whether vou're new to the guitar or a player looking

for new ideas, whether you play rock, blues. fusion, funk.
straightahead or contemporary jazz, the Berklee Summer
Guitar Sessions will give you a new edge on rhythim,
harmony, improvisation, guitar craft, effects, sound and
performance skills. Take a week with Berklee this summer
and take your playing to the next level. All participants
will play in group settings with professional hass players
and drummens on staff for the program.

Berklee Summer Guitar Sessions

Tuition (either location): $425
For more information on LA,
call: (617) 266-1400, ext. 222.
Fax: (617) 536-2632.

Yor more infornuuion on Boston,
call: (617) 266-1400, ext. 619,
511, or 294.

Fax: (617) 375-9228.

Please send me more information on
the Berklee Summer Guitar Sessions.
| ] LA (Juy21-27)

[ ] Boston (August 18-23)
Mail to: Berklee College of Music,
Summer Guitar Sessions,

1140 Boyiston Street,
for LA.- Box 13; or for Boston-Box 23,
Boston, MA 02215-3093.

Name

Address -

ity , -

State Zip _— s

Telephone

Fax

Berklee

V(
"COLLEGE OF MUSIC Q‘

Dept. A7508 © Berklee College of Music, 1996

By Sue Gold

Since vaudeville star Jimmie
Johnstone played a Gibson mando-
linonthe 1910 song “Yankee Doodle
Backwards,” Gibson guitars have
been astaple in music history. Chuck
Berry, Jimmy Page, B.B. King, Joe
Walsh and Slash have all used them.

Now that Gibson is expanding its
line of products, having acquired
several other instrument companies,
including Oberheim, Steinberger and
Tobias basses, the company now
offers a whole range of musical in-
struments, including drums, key-
boards, amplifiers, banjos, basses,
mandolins and guitars.

According to Gibson historian,
Walter Carter, once Gibson was sold
in 1986, the new ownership had a
vision that the company would no
longer deal only with guitars.

“Throughout the years, a com-
pany like Oberheim, which we ac-
quiredin 1990, had its peaks and low
points, butright now, it's as success-
ful as it's ever been. The Original
Music Instrument company [dobro]
was a small but respected company
when we got that in 1993, and now
we're in the process of
making it bigger.”

Gibson has even gone
into the territory of per-
cussion, after buying a
leading drum manufac-
turer. “Slingerland is a
company that had a very
strong reputation in the
Fifties and eventually slid
downhill to a point where
all of their products were
made overseas,”says Carter. “We've
brought the production of these in-
struments back to the U.S. and are
now producing productin Nashville.”

All of these instruments will fea-
ture a new Gibson logo. “The parent
company has always had a logo, but
now all of the instruments, every-
thing that is part of the Gibson com-
pany, will feature it as well.”

While Gibson continues to ex-
pand, guitars remain the centerpiece
of the company, with the Les Paul
model being the best-seller. Since
the Les Paul guitar made its debut in
the Fifties, there have been various
stories about its conception. “I think
the prevailing story now is, we had
the guitar pretty much designed and
then wentto Les foran endorsement
because we needed a big push,”
explains Carter. “He then contrib-
uted some input on the design.”

In contrast, the Chet Atkins solid
body line was developed by Atkins
and a guitar maker who then brought
it to Gibson. “He basically designed
a classical guitar with nylon strings.
It's used by a lot of rock acts today,
so it's a different market than Chet

éﬁ—é

.

Walter Carter

envisioned, but it's an excellent gui-
tar,” relates Carter.

Carter explains that celebrity en-
dorsements of their products is vital.
Among those who have endorsed
Gibson guitars are B.B. King, Joe
Walsh, the Everly Brothers and
Jimmy Page. “The exposure is of
primary importance to us, but | don’t
think people buy guitars that are
endorsed by celebrities because they
want to play like that artist. it's more
because people love playing the
guitars their idols play.”

In addition to expanding its prod-
ucts and offering the latest in musi-
cal instruments, Gibson also has
joined the computer age. in 1994,
Gibson became the first major guitar
maker to go on-line and the com-
pany now has its own web site (http:/
/www.Gibson.com).

“Through computers, customers
can register new instruments, ac-
cess libraries of information and pic-
tures, browse through columns about
vintage guitars and talk with other
Gibsonowners. As of severalmonths
ago, customers can even buy a
Gibsoninstrumenton-line. Once they
get their instrument, our Customer
Service Depariment is ready to an-
swer any questions a Gibson owner
may have via the Internet.”

Ironically, while Gibson is getting
involved in new technologies in the
Nineties, Carter cites the evolution
of computer-generated music in the
Eighties as having hurt the entire
musicalinstrumentindustry. “Millions
of dollars were lost back then, but
we're not in the same po-
sition today. I think people
are now going back to
using more instruments.”

Carter credits MTV'’s
Unplugged series with
helping to turn things

i
= around. “The instruments
- aren'’t really ‘'unplugged,’
I}

I

but there is an acoustic
sound, so in that sense. it
certainly bolstered support
for real instruments as opposed to
synthesizers. In the past few years,
there has definitely been a move
back to acoustics. Keyboards have
now established their area and gui-
tars have theirs. | don't think one is
going to take over the other’s area
like everyone once thought.”

While keyboard use has drasti-
cally changed during the past few
years, Carter says he doesn't see
any major changes for the guitar in
the near future. “l think most of the
technological advances for the gui-
tar will be minor, but no one knows
what the future holds.

“I think the main things will be the
quality and trying to keep the cost
down, not just for guitars, but for all
musical instruments,” he concludes.
“Every manufacturer—including
Gibson—pays attention to that. It's
important to consumers to getagood
deal,andit’'simportant to us to main-
tain the highest quality possible.”

Walter Carter is the author of a
coffeetable book on Gibson’s sto-
ried history and can be reached at
800-444-2766.

MUSIC CONNECTION, APRIL 15—APRIL 28, 1996



BIGGEST SALE

T H E

YEAR.'

Prices Slashed On Every Mu’or Bruml'

TASCAM
18 SPACE

STUDIO EQUIPMENT RACK
Reg $150 - On Sale

for a super low price!
Amazing Deal!

W{;ﬁ/ Contemporary| |
q Squier Stratocaster | |

: Guitar
Get a real fender Strat | || = BIBL. EON Pa SYSTEM

129°

\ . MU PROTE
SSAMSON HEADPHONE AMPLIFIER
e *ART m
Pl -DOD 512 gfFx |

BUY ONE SPEAKER ot list price - DAK CD4500
GET SECOND FOR DIGITAL STEREO

HEADPHONES
‘ égg . Regular ‘65"
Gold plated cormectors enhanced bass

ELECTRO VOICE,
PEAVEY, YAMAHA

$4.4.99

That's over 79% OFF!
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Warner Music & Tommy
Boy Form Joint Venture

By Charlie Ray

Announcement continues relationship with
Warner Music while opening new avenues for
the successful urban indie label

New York—Warner Music Group
has announced the formation of a
new joint venture with urban-based
indie label. Tommy Boy Music,
which was founded by Tom
Silverman back in 1981,

The new venture actually con-
tinues a long-standing relationship
between Tommy Boy and Warner
Music. but it also allows Tommy

Boy to engage in more aspects of

Ticketmaster Launches

the entertainment business.

“I'm excited and very pleased
about this new venture with Warner
Music Group.™ Silverman said in a
prepared statement. “Tommy Boy 's
success during the last decade un-
der the Warner Music umbrella
speaks for itself. But it would not
have been possible without the vi-
sion and leadership of Tommy
Boy's President. Monica Lynch.”

Annual Showcase

By Keith Bearen

Unsigned bands who are interested in garnering
music industry exposure must enter by May 31st

Los Angeles—I.cading ticket pur-
veyor Ticketmaster has kicked off
their annual nationwide search for
unsigned bands.

Bands interested in performing
during this summer’s 1996 National
Showcase Tour can pick up entry
forms at local music instrument re-
tailers and at select Ticketmaster

OLD SPARKLE

L)

Ticket Centers throughout the coun-
try. Eligible bands should mail a
completed entry form, along with a
cassette of two original songs, to:
Ticketmaster Music Showcase., P.O.
Box 76826, Los Angeles. CA
90076-0826. Entry deadline is May
31st.

The Showcase Tour provides an

Inajointstatement. Robert Daly
and Terry Semel. co-CEO/Chair-
min of Warner Music Group. said.
“We couldn’tbe happier about con-
tinuing our long-standing relation-
shipwith Tommy Boy Music. What
has been a close and fruittul rela-
tionship between our two compa-
nics now holds even more promise
for the future. We look forward to a
new era of growth at Tommy Boy.™

Tommy Boy. whose currentros-
ter of talent includes Grammy win-
ning artist Coolio. Grammy win-
ning act Naughty By Nature. as

well as De La Soul and House Of

Pain. has released cight platinum
albums since 1990,

The label has also joined forces
with MTV for the past six ycars.
releasing a series of dance music
compilations under the name of
MTYV Party To Go. which has raised
more than $8 million for the AMC
Cancer Research Center.
exciting opportunity for fledgling
bands to garner music industry ex-
posure and has played a role in
launching the careers of such bands
as Dishwalla (A&M). the Verve
Pipe (RCA). the Refreshments
(Mercury). Gouds Thumb (Critique)
and Haynes Boys (Slab).

During last year's tour. bands
performed in front of representa-
tives trom Geffen. Island. Maver-
ick. Mercury. A&M. PolyGram
Music  Publishing.  Warner/
Chappell. Creative Artist Agency
and McGhee Entertainment.

For additional information on
the Showcase. call 800-800-3232
or go to the Ticketmaster web site
(http://www . ticketmaster.com/
backstag/showcase).

‘Rhino
‘Unleashes
Drifters Box

o By ._la_n McTis_h B
Three-CD set profiles
one of the best R&B
vocal groups of the
early rock era

Santa Monica—RhinoRecords. as
partofthe reissue label’s Atlantic &
Atco Remasters Series. has an-
nounced the Aprilrelease of Rockin®
& Driftin’: The Drifters Box.athree-
CDsetprofilingthe influential R&B
vocal group.

Featuring 70 tracks. the set con-
tains 20 Top Ten hits (nine of which
reached Number One). including
such classic tracks as “Under The
Broadwalk.” “On Broadway.” “Up
On The Roof™ and “Save The Last
Dance For Me.™ as well as a 1963
track. “Only In America.” which
was previously unavailable in the
UsSs.

The Drifters eventually em-
ployed more than 30 members over
the years and boasted several lead
singers: Clyde McPhatter, Ben L.
King (his “Stand By Me" is also
| included on the collection). Rudy
Lewis and Johnny Moore.

Rockin® & Driftin: The Drifters
Box ($49.98) is available at record
stores. or through RhinoDirect (800)-
432-0200).

PLATINUM GOO

The members of Everclear are pictured receiving gold plaques for their
Capitol debut, Sparkle And Fade. The presentation was made at the Roxy,
following the band’s third sold-out performance at the venue. Shown (L-
R): A&R VP Perry Watts-Russell, Craig Montoya of Everclear, Associate
Director of College Promotion Tommy Daley, manager Darren Lewis, Greg
Eklund of Everclear, Senior National Director of Alternative Promotion
Brian MacDonald, (partially hidden) Senior Director of Alternative Promo-
tion Clark Staub, Art Alexakis of Everclear, Capitol President/CED Gary
Gersh, VP of Rock Radio Promotion Dave Ross and Senior VP of Promotion
Phil Costello.

Warner Bros. Records’ the Goo Goo Dolls were recently presented with
platinum plaques for their latest opus, A Boy Named Goo. The band was
presented with the awards at Dimples Karoake Bar, a favorite L.A. haunt
of the band’s. Shown (L-R, back row): manager Pat Magnarella, Warner
Bros. Executive VP/GM Jetf Gold, Warner Bros. President Steven Baker
and Warner Bros. Senior VP of Promotion Stu Cohen, (front row) band
members Mike Malinin, Robby Takac and Johnny Rzeznik.
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All-Star Cast Provides
‘Sweet Relief’ for Chesnutt

By Keith Bearen

R.E.M., Smashing Pumpkins and Soul Asylum
contribute to album benefiting ailing musicians

New York—Columbia Records has
announced the release of the second
Sweet Relief album project. Pro-
ceeds trom the album, which fea-
tures an all-star collection of artists
performing the songs of disabled
songwriter Vic Chesnutt, will ben-
efit the Sweet Relief Musicians
Fund. a non-profit corporation
which was established for the sole
purpose of providing financial as-
sistance to musicians who face
medical crisis and financial hard-
ship.

The fund awards grants to musi-
cians with or without medical in-
surance, with traditional or non-
traditional medical treatments, to
provide basic health care needs with-
out the difficulties of complex ad-
ministration.

The first Sweer Relief project.

e

which featured artists covering the
songs of Victoria Williams, raised
needed funds to cover Williams’
medical costs following a diagnosis
of multiple sclerosis in 1992.
Musicians contributing tracks to
the new album are R.E.M.
("Sponge™). Smashing Pumpkins
("Sad Peter Pan™). Soul Asylum
("When I Ran Ott And Left Her™).
Nanci Gritfith with Hootie & the
Blowtish ("Gravity Of The Situa-
tion™). Cracker ("Withering™). Joe
Henry & Madonna ("Guilty By
Association™). Victoria Williams &
Vic Chesnutt ("God Is Good™).
Kristen Hersh ("Panic Pure™). Gar-
bage ("Kick My Ass™). Indigo Girls
("Free Of Hope™). dog’s eye view
("Dodge™). Mary Margaret O"Hara
("Florida™) and Sparklehorse
("West Of Rome™).

)

The self-professed King of Rock & Roll, Littie Richard, took partin his first
on-line interview, part of the launch festivities held for Rocktropolois 2.0,
an on-line virtual community for music and pop culture fans. Littie Richard
was crowned the King Of Rocktropolis during a ceremony prior to his cyber
chat.
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SIGNINGS & ASSIGNMENTS

By Steven P. Wheeler

Donna Cardellino

Donna Cardellino has beenappointed
President of nu.millennia records/
nashville. With offices already in L.A.
and San Diego, nu.millennia/inc. cre-
ates and distributes a broad range of
premiere quality interactive audio prod-
ucts and CD-ROMSs, while the record
divisions aie signing new and emerging
interactive musical artists. Cardellino will
be responsible for licensing established
country artists for enhanced CDs, sign-
ing new talent and overseeing a full-
spectrum cf public refations. Cardellino
can be reached in the Nashville offices
(615-248-5700).

Inaddition, nu.millennia/recordshas
named George Steele I as Executive
Director of Sales, and nu.millennia/inc.
has named Elliott Dahan as Senior Vice
President and General Manager of the
company's newly formed Active/Music
division. The San Diego headquarters
can be reached at 619-676-3620.

Darren Higman

Darren Higman en
President/General Manager of TAG Re-
cordings. Based in New York (212-275
20003}, Higman began his career in 1990
at MCA Recards as an advertising and
merchandising administrator.

Joe Mansfield has been named Co-
Presidentand CEO of Asylum Records, a
memaer of the Elektra Entertainment
Group. Most recently, he headed his own
marketing firm, Mansfield/Martinavich
Associates. Mansfield will be based in
Nashville (615-292-7990).

BMG Distributien has promoted
Wendy Schlesinger tothe post of Senior
Director. Market Development, Country
Music Marketing and Merchandising.
Also, Steven J. Nurme has been named
Director. 'nteractive Sales, BMG Distri-
bution. Contact the New York offices
(212-930-4000).

Arista Records has appointed Catrin
Walz to Director, Travel Management

and Ari Martin to the position of Associ-
ate Director of Artist Development. Walz
is based in L.A. (310-789-3900) and
Martin is based in New York (212-489-
7400).

Faithe Raphael has been promoted
to the post of Vice President, Product
Management and Direct Response Mar-
keting for Rhino Records, where she will
oversee the strategic planning and mar-
keting of retail releases, catalog develop-
ment and direct response projects. She
can be reached at the label’s L.A. office
(310-474-4778).

Relativity Records has named Ken
Gullic to the position of Vice President of
Sales, where he will direct the label’s
retail division and its national staff of
sales managers. And Mohammed Ali
has been promoted to Vice President,
Urban Music Marketing. Both men will
work out of the New York headquarters
(212-337-5300).

Kelly Milis

Kelly Mills has been appointed to the
post of Vice President of Marketing at
A&M Records, where she will oversee
product management and the advertis-
ing/merchandising departments. Contact
A&M’s Hollywood headquarters (213-
856-2695).

Kim Coleman has been appointed
Marketing Coordinator for Stewart Elec-
tronics, an industry leader in amplifier
technology. Based atthe company's head-
guarters in Folsom, California (916-985-
7200), Coleman will be in charge of coor-
dinating trade shows, press conferences
and press releases.

o~
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Stan Layton

Stan Layton has been named Senior
Vice President of Sales & Marketing for
L.A.-based Drive Entertainment, where
he will direct distribution activities for the
Drive Archive, oversee sales on thelabel’s
children’s line and market Drive’s con-
temporary rock and dance releases. Con-
tact 310-553-3490.
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Paul Worley
Title: Executive VP
Duties: Talent Acquisitions
Years With Company: 3
Company: Sony Music Nashville

Mailing Address: 34 Music Square
East, Nashville, TN 37203

Phone: 615-742-4355
FAX: 615-742-5741

Dialogue

History: Paul Worley is a Nashville
veteran who has seemingly covered
all aspects of the industry—from his
start as a tape duplicator to his ac-
claimed guitar work, award winning
productions andfinally, to his present
job as head of Columbia Records’
Nashville division.

In the early part of his career,
Worley worked as an engineer and
guitarist, and it was during an eight-
year stint at Odyssey Productions
that the Vanderbilt graduate was in-
volved with the making of “sound-
alike” records (compilations usually
sold at budget prices)—something
that taught the future producer what
makes a hit and something he obvi-
ously hasn't forgotten.

Following up Wade Hayes' major
debutbreakthrough lastyear, Worley
has led Columbia’s revitalized Nash-
ville division, as further evidenced
by the current success of Ricochet
and the upcoming sophomore effort
from Hayes in the coming months.

Background: “I am, first and fore-
most, a musician—a guitar player.
That's whatbrought meinto the busi-
ness. | graduated from college at
Vanderbilt in 1972 and thought I'd
give music a try as a career. My
options were to goto Los Angeles or
New York or stay here in Nashville.

“Actually, | didn'tknow much about
country music at the time, but | de-
cided to give it a shot on Music Row.
But what | found was that with my
collegedegree and my years of play-
ing guitar, the only job | could get
was as a tape duplicator and a con-
struction worker at a recording stu-
dio for 50 bucks a week. But | sur-
vived by playing gigs on Friday and
Saturday nights, because it allowed
me to be on the Row, and | became
an engineer as well as a musician,
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which pretty much divided my duties
in half.”

Odyssey Productions: “We made
what we used to call ‘sound-alike’
recordings. We would recreate the
hits, and we even did some work
with K-tel Records, where we would
actually get to work with the original
artists who had these hits in the late
Forties and Fifties.

“I spent eight years working at
that company, analyzing and copy-
ing every hit record in every musical
genre—we evendid Broadway plays.
We would do the score from Fiddler
On The Roofto these really hillbilly
rock things. The thing that | began to
realize is that every song has some-
thing that made it a hit—it could be
the sound of the bass and drums, it
could be the vocal, it could be the
guitar solo. Those eight years taught
metorecognize all the different kinds
of ways that you can create a hit, by
putting together the right ingredi-
ents. But it also taught me about
economy and what the essential el-
ements are of a hit.

“l was doing anything and every-
thing that needed to be done—I
would engineer, | would produce, |
would play the guitar and even sing.
[Top Nashville session drummer]
Eddie Bayers and | both worked
there, and we still laugh about some
of the things we did. One time, he
and | had to put some background
vocals on a project, but it was three
in the morning and we were the only
ones in the studio, so we didn't have
anybody to run the machine. We
ended up just putting a really long
piece of leader at the beginning of
the tape and at the end of the tape,
s0 we could start recording, run out
into the studio, throw some head-
phones on, get around the micro-
phone, sing our parts and then run
back in the control room and stop it.”

Production Roots: “What eventu-
ally got me into production was that
a lot of my friends were songwriters
who would hire me and my buddies
to play on their demos. But they
would just get lost in the studio—
they wouldn't know how to commu-
nicate what they wanted, they
wouldn’tknow much about commer-
cial structure or how to come up with
an intro and all that kind of thing.
“So | would just take it upon my-
selfto pullthem aside and say, ‘Let’s
get together the night before we go
in the studio, you show me your
songs, I'll write out some charts and
I'llithink of some intros and solos and
orchestrations, and I'll be able to tell
the guys what you want and save
you a lot of time and money. Plus,
you'll get some great sounding
demos and you'll get more songs in
a day than you would normally get.’
“What we ended up developing
between myself, Eddie Bayers, Den-
nis Burnside, Michael Rhodes and
Sonny Garrish, was a reputation for

being young, hungry guys who were
very fast in the studio. It was a good
deal for writers and artists because
we provided a good service.

“It turned out that | was pretty
good at helping these writers, so as
some of those writers became art-
ists, they were comfortable working
with me and they justkind of dragged
me into the area of making records.”

A&R: “A&R is the identification of
talent and the nurturing of talent and
the bringing of it to the commerecial
marketplace. I'm doing the same
thing that | did when | sat down with
my songwriter buddies and said, ‘Let
me help structure the songs on your
demos.’ I'm just doing it on a differ-
ent level now.”

Sony Family: “lt's one of those situ-
ations where my title and my func-
tion are a little bit different than each
other, in that I'm a Sony exec, but
functionally I'm running Columbia
Records right now. Doug Johnson is
the head of Epic Records, and while
we both run different labels, we also
work together a lot. Itis a family, and
like a good family, we're fiercely com-
petitive like brothers and sisters can
be, but we also have the same re-
spect for each other that brothers
and sisters should.”

Duties: "My initial duties were to
pare down the rosterthat was here—
kind of prune the tree, so to speak—
and also identify and bring in new
talent, and | did a lot of that. With that
having been done, I'm on to the next
job of breaking these new artists, so
I'mreally notin a signingmode atthe
moment.

“But you never want to shut com-
pletely down because you never
know when you'll find something
that's just truly amazing. At this stage,
we're developing and breaking new
acts, and once we've done that, !'ll
go back out and look for my next
crop.”

Business Vs. Creative: “I'm doing
a lot more of the executive stuff than
the creative side now, and to be
honest with you, I'm doing that only
out of necessity, because | prefer

Don Henley has signed an exclusive solo recording contract with Warner

being creative and | love beingin the
studio. But facilitating someone
else’s work is also very rewarding,
and I'm really functioning more in
that kind of a role right now.”

Outside Productions: “| only pro-
duce one act outside of my duties
here at Sony, and that's Martina
McBride, because | don't feel that |
have the time to devote anymore
than that, and since she only does
an album every two years or so, |
know | can kind of work that in. And
infact, luse alot of my vacation days
to do that.

“It's hard for people outside of
Nashville to understand how things
work here. We're all in about a fif-
teen-square block area, and every-
body knows everybody else’s busi-
ness—sometimes far too inti-
mately—so youreally can’t hide any-
thing, so we don't even try to. It's a
town about music first, and even
though the business aspect of the
town has grown and increased, it's
still a town about music first and
songwriters. It's really a wonderful
place to be creative.”

Artists Outside Nashville: “My rou-
tine answer is that yes, country art-
ists should cometo Nashville. Mainly
because there is a way of doing
business in Nashville that is a little
different than it is in other music
cities. The sooner you recognize that,
and see it for what it is, the sooner
you can get on it and ride along or
even if you're a renegade who is
determined to run up against the
stream, at least you need to know
what the stream is like.

“If you're going to run into a wall,
at least let it be a wall that you are
aware of and you have time to puton
a crash helmet. So | absolutely rec-
ommend that people come check
out the scene here in Nashvilie and
stay if you want to, but at least know
what's going on.”

Upcoming Projects: “We're cur-
rently really excited about Richochet,
and Wade Hayes has a brand new
album that'll be out in the next month
or so. We also have Nikki Nelson,
who Don Cook has developed, and

/

Bros. Records. Pictured: Warner Bros. Records President Steven Baker,
manager Irving Azoff, Henley, Warner Bros. Records Inc. Chairman/CEQ
Russ Thyret, attorney Lee Phillips and Warner Bros. Records Inc. Vice
Chairman/General Counsel David Altschul.
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Discnveﬁ Records VP of Promotion Jack Ashton, Discovery President/CEQ

Syd Birenbaum, artist Doc Powell and All That Jazz Radio Promotion &
Marketing President Cliff Gorov are all smiles following the signing of Doc

Powell to an exclusive recording contract. Powell’s third project, Laid

Back, is scheduled for an April release.

Deryl Dodd, who Blake Chancey [Co-
lumbia A&R repj brought in, and
we're extremely excited about him.
We also have Butch Baker and Sam
Hankins.”

News

Jason Becker, who recorded his
first album at age fiffeen and who
burst on the rock scene in the late
Eighties—first as one-half of
Cacophony’s twin-guitar attack and
later as axeman on David Lee
Roth’s 1991 opus, A Little Ain’t
Enough—will release a new album,
Perspective, in laze May on his own
Jason Becker Music label. The new
album is a testament to the perse-
verance of this guitarist {he is now
2€) who has been fighting
Amyotrophic Lateral Sclerosis
(A.L.S. or Lou Gehrig's Disease),
which began attacking his body when
he was nineteen.

While dealing with his deteriorat-
ing strength and dexterity. Becker—
who fashioned the album from new
performances, salvaged existing re-
cordings and samples of previous
compositions—acap:ed to making
music using a computer. A stellar
array of guest artists also make their
presence felton Perspective, includ-
ing Steve Perry and Gregg and
Matt Bissonette.

“All of my confrol and speed were
taken away,” explains Becker, “and
that made me think and feel differ-
ently. Many times in music, if you are
given limitations, it expands the cre-
ativity. Every song on this album is
an example of that. They are like my
kids. My mother calls them her
grandsongs.”

A scholarship award in Jason
Becker's honor for $10,000, good
for a full-year’s tuition at the Atlanta
Institute of Music, has been estab-
| shed, with Becker himself selecting
the winner and two alternates. Inter-
ested guitarists can submit material
taudio or video tapes of any length
are acceptable) to: Jason Becker/
A.l.M. Scholarstip, 6145-D North
Belt Parkway, Norcross. GA 30071,
The deadline \s August 31st.
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The initial releases from Year 1
Records—the rew label co-owned
by Exene Cervenkova of X fame—
will be the three-volume set, Live
From The Masque. The releases—
Forming, WeWeCanCanDoDo-
WhatWhatWeWe Wanna Do and
Dicks Fight Bands Hate—were re-
corded live on February 24 and 25,
1978, and feature performances by
Masque regulars the Germs, the
Weirdos, the Bags, the Skulls, the
Eyes, the Randoms, F-Word, the
Alleycats, the Dickies and Black
Randy And The Metro Squad. The
shows took place at the Elks Lodge
(now the Park Plaza Hotel) in
MacArthur Park and raised over
$4,500 to cover legal fees for the
Masque, the legendary clubthatwas
the scene of these punk artistic sub-
culture.

A new label, No Name Record-
ings, has been established in the
City of Angels. The label, which will
be headed by Steve Richards and
distributed oy Alternative Distribu-
tion Alliance (ADA), will release
product by L.A. bands Dashboard
Prophets and Flourescein. Prior to
the formation of the new label,
Richards servec as Vice President
of Promotion for Interscope Records.

For more information on the new
No Name Recordings, call 818-783-
1077.

Public Enemy founder Chuck D
has announced the formation of a
new rap label, Slam Jamz. Exclu-
sively devoted to the development
of rap music, Slam Jamz will focus
on singles and extended play re-
cordings. The first release from the
new label willbe an EPby Hyenas In
The Desert, a hard-rappin’ trio from
Lakev ew, Long Island, which is due
in early June.

For more information on the new
SlamJamzlabel, call212-833-8891.

While we're on the new label trail,
another new record company, Re-
public Records, has opened its
doors. The company owns and op-
erates its own recording studio and
currently has four CD projects in the
works, including a new project by
Robert Sweet. a former member of

1996

platinum Christian hard rockers
Stryper.

For more information on Repub-
lic, call 805-252-1643.

In sports, the number 32 looms
large. Football great Jim Brown,
baseball great Sandy Koufax, Laker
great Magic Johnson, new basket-
ball phenom Shaquille O'Neal and
even a certain ex-football-hero-
turned-movie-star-turned-acquitted-
accused-murderer (though his name
is nowhere to found on the label's
press release) wore the number.

And now, there’s 32 Records.
Legendary jazz producer Joel
Dorn—who has worked with Bette
Midler, Rahsaan Roland Kirk, the
Allman Brothers, Les McCann, the
Neville Brothers, Max Roach and
Keith Jarrett—and pariner Robert
Miller will guide the new company,
whichhas areleaselineup of Charles
Mingus’ Revenge, Kenny Vance
And The Planetones’ Looking For
An Echo, Roomful Of Blues’
Roomful Of Blues, Horace Silver’s
Re-Entry and Mose Allison’s Pure
Mose.

Formore information on the label,
call 212-265-0740.

Deals

Country music outlaw Waylon
Jennings has signed a three-album
recording contract with Justice
Records.

Waylon's first release under the
new pactwillbe Right For The Time,
due in late May.

“If Justice Records pursuesa path
towards establishingitself as a quint-
essential Texas record label, sign-
ing Waylon Jennings must be con-
sidered a new zenith,” gushed Jus-
tice President Randall Jamail.

Fellow outlaw Willie Nelson has
also inked a new record deal.
Nelson’s next release, Spirit—his
first album of entirely new materialin
almost five years—uwill be his first on
Island Records.

“Willie really fitson Island because
he's always been a maverick and
he's always stood alone on the out-
side of the system,” explained Island
Records Chairman Chris Blackwell.
“He’s a soul rebel in the truest sense
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Fledgling record company nu.millennia records has announced the sign-
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and that's why we feel so fortunate
to have Willie on Island.”

I.R.S Records has inked a distri-
bution agreement with San Diego-
based indie Cargo Records.

Under the terms of the new pact,
I.R.S. will provide manufacturingand
major label distribution through
CEMA distribution on selected Cargo
releases, and when mutually agreed,
will offer sales, marketing and pro-
motional support on an artist-by-art-
ist basis.

The first releases under the new
pact are The Classic Years by fluf,
Cheshire Cat by Blink 182 and
Straight Outta Marysvilleby Cindy
Lee Berryhill.

Houston, Texas-based rock quin-
tet the Hunger has signed a record
deal with Universal Records. The
band’s debut forthe newrecord com-
pany, Devil Takes A Ride, has just
hit the stores.

On The Move

The recently renamed Giant
Records (now goingunder the moni-
ker of Revolution), has announced
the addition of several new young
A&R representatives who will hope-
fully turn around the Irving Azoff-
owned label's sagging commercial
fortunes.

The new A&R appointees are Cliff
Canter, who has signed and devel-
oped such acts as Super Deluxe,
Handsome, Elephant Ride and Su-
per Suckers; Geoff Siegel, who
was a member of the Nymphs and
who worked for three years as A&R
Manager of Columbia Records; and
Berko, who has worked with such
acts as Skiploader, 1000 Mona
Lisas and Gwynn Mars.

Reprise Records has announced
the appointment of Sue Drew to the
post of Vice President of A&R. Drew
began her music industry career in
the publicity department of Epic
Records back in 1983, eventually
landing at PolyGram, where she
worked in promotion before joining
the A&R staff in 1986. She then
joined Elektra Records as Manager
of A&R, where she signed They
Might Be Giants and the Eric Gales
Band.

ing of 3 Penny Needle. Pictured celebrating the signing with glasses in
hand are (L-R): A&R rep Jason Bergman, label President/CEQ Norm Bastin,
band member Danny Parker, label President Paul Atkinson, band members
Brent Hoffort, Steve Giles and Doug Hefferman and manager Cal Curtis.
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SONGWORKS

ALL YOU CAN SCHMOOZE

PolyGram Music Publishing’s k.d. lang recently performed two sold

tomcnnrs

UNIVERSAL
AMPHITHEATRE

-out concerts at the Universal Amphitheatre.

The celebrated chanteuse is currently on tour in support of her latest Reprise album, A/l You Can Eat. Pictured
schmoozing backstage are (L-R): John Baldi, VP, A&R, PolyGram Music Publishing; David Simoné, President,
PolyGram Music Publishing; actress Gina Gershon of Showgiristame; k.d. lang; and ODanny Benair, VP, Film & TV,

PolyGram Musie Publishing.

Statute Defeated

Performing rights societies and
copyright owners scored a victory in
the courts recentiy, as a New York
statute limiting copyright infringe-
ment notice was declared unconsti-
tutional. The statute would have re-
quired performing rights organiza-
tions finding unauthorized use of
music at restaurants and small busi-
nesses to give copyright infringe-
ment notices to the proprietors within
72 hours or face a lawsuit in New
York State Court for damages.

ASCAP and BMI had filed a law-
suit in federal court shortly before
the rew law wouia have taken effect
on January 1, 1996. In her decision
finding the statute unconstitutional,
U.S. District Judge Barbara S. Jones
concluded that “compliance with the
statute would be difficult and fre-
quertly impossible.”

RONDOR APPOINTMENTS

ASCAP President/Chairman
Marilyn Bergman commented on
the ruling: “All creators hail Judge
Jones’ decision. The New York stat-
ute stands against the very prin-
ciples of copyright protection that we
have long fought to safeguard.”

BMI President/CEO Frances W.
Preston added: “It is important that
songwriters maintain their federally
guaranteed right to protect them-
selves against unauthorized and
uncompensated use of their work.”

The aftermath of the ruling is that
songwriters, music publishers and
performing rights organizations will
be able to maintain the traditional
means to fight copyright infringe-
ment. The court also noted that the
provisions of the New York statute
were in conflict with other provisions
of the federal copyright law, includ-
ing statutory monetary damages for
each copyright work infringed.

Bill Meyerchak, VP, Finance/CED, Rondor Music International, and Jeff
Witcher, Director of Operations, Rondor Music International/Almo Sounds.
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Bug Lands Cash

Music legend Johnny Cash has
signed an administrative deal with
independent publisher Bug Music.
Under the deal, Bug will act as care-
taker to the entire House of Cash
catalog, while the celebrated singer-
songwriter maintains eq.ity and con-
trel of his work.

Garry Velletri, Senior VP of Bug
Music, commented, “[Johnny] has
been writing constantly since the
early Fifties, and is ore of the very
few songwriters who is as viable
today as he was back then.”

Cash is currently recording the
follow-up to his Grammy-winning
1994 album, American Record-
ings, onthe record labelof the same
name. His nextalbum, whichis once
again being produced by American
Recordings label chief Rick Rubin,
will also feature Tom Petty and
former members of the Jayhawks.
Veteran performer Cash previewed
scme of his new material recently
during a sold-out show at the House
Of Blues in West Hollywood. Petty
and Cash's wife, singer June Carter
Cash, were among the special
guests who made appearances at
the show.

With the addition of Cash to its
roster, Bug Music has furiher estab-
lished its reputation as one of the
leading indie publishers in the music
industry. The company was founded
in 1975 by brothers Dan and Fred
Bourgoise (Chairman/CEO and
President, respectively) and admin-
isters catalogs from a wide variety of
artists, including Los Lobos, Iggy
Pop, Janis lan and the estates of
Willie Dixon, Gram Parsons and
Muddy Waters. Bug Music head-
quarters are in Hollywood with satel-

—UCARLA HAY

lite offices in Nashville and London.

In addition to Cash, Bug has also
recently signed several other
songwriters, including Kelly Joe
Phelps, Sean Thompson, David
Steen, Kelly Deal, Billy Sullivan,
Poncho Sanchez and Syd Straw.

Grapevine

There have been a slew of new
appointments at Rondor Music In-
ternational. Bill Meyerchak has
been named VP of Finance/CEO,
after serving as VP of Finance at
Capitol Records, and Kathy Kemp,
formerly an A&R Assistant at Co-
lumbia Records, has been appointed
East Coast A&R Representative.

Meanwhile, two Rondor staffers
will be operating in dual positions at
Rondor and at affiliated label, Almo
Sounds: Jeff Witcher (formerly
Operations Manager) has been
upped to Director of Operations and
Anita Cooper (previously Execu-
tive Assistant to the VP of Finance/
CFO) has been promoted to Direc-
tor of Human Resources/Travel.
Meyerchak, Witcherand Coopercan
be reached at Rondor’s L.A. head-
quarters (310-289-3500), while
Kemp is based at the company’'s
New York offices (212-265-8866).

Jennifer Pyken has been named
VP of Film & Television at Sony/
ATV Music Publishing. Previously
Music Supervisor at Tri-Tone Music,
Pyken can be reached at Sony's
Santa Monica offices (310-449-
2100).

BMI has promoted Olivia Dunn
to Director of Performing Rights and
Misha Hunke to Associate Director
of Performing Rights. Based at BMI's
Nashville offices (615-291-6700),
Dunn was previously Associate Di-
rector of Performing Rights and
Hunke was Writer/Publisher Rela-
tions Administrator. In other BMI pro-

BUGS FOR CASH

Singer-songwriter Johnny Cash re-
cently inked a deal with indie mu-
sic publisher Bug Music (see story
on this page). The legendary “Man
In Black,” who is currently record-
ing the follow-up to his Grammy-
winning album American Record-
ings, recently previewed some of
the new material during a perfor-
mance at the House Of Blues—a
show that included guest appear-
ances from Tom Petty and Cash’s
wife, June Carter Cash.
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EMI recording act Once Blue recently performed at the Bottom Line in New
York. Pictured during a meet-and-greet before the show are (L-R): band
manager Ron Firstein, AGF Entertainment: Rebecca Martin of Once Blue;
Jeff Cohen, Sr. Director, Writer/Publisher Relations, BMI; Jesse Harris of

Once Blue; and producer Steve Addabbo, AGF Entertainment.

motion news, Fred Cannon has
been upped from Legislative Liaison
to VP, Goverrment Relations. He
can be reached in New York at 212-
586-2000.

SESAC has promoted Greg Rigle
to Director, Writer/Publisher Rela-
tions. Based at the performing rights
organization's Nashville headquar-
ters (515-320-0055), Rigle was pre-
viously a writer/publisher represen-
tative for SESAC's creative depart-
ment.

PolyGram Music Publishing has
apponted Lisa Zambrano to Cre-
ative Manager, Film & Television.
Previously Soundtrack Coordinator
at A&M Records, Zambrano can be
reached at 213-856-2776.

Jazz Showcase

ASCAP, Phat & Jazzy Produc-
tions and Dark Gable Entertain-
ment present a bi-weekly jazz show-
case at the Atlas Bar & Grill in Los
Angeles. Upcoming shows will fea-
ture Cherrelle (April 16) and Marva
Hicks & Wayne Vaughn (April 30).
For more information, call 310-355-
2065.

PolyGram Signings

Noted funk/R&B musician Bootsy
Collins has re-signed a deal with
PolyGram Music Publishing.
Collins, besf-known for his work in
Parliament-Funkadelic, has carved
out an active solo career in addition
to being featured in numerous stu-
dio projects. The flamboyant bass
player—well-known for his space-
age, glittery costumes in addition to
his musical skills—recently co-pro-
duced the titie track to the upcoming
Whoopi Goldberg movie Eddie.
Coliins has also finished working on
a cartoon pilot for MTV called
Bootsy’s Road Life (scheduled to
air in May), and he will be feafured
on the next album from former Par-
liament leader George Clinton, due
out on Epic Records later this vear.

Latin music artist Soraya, who
was recently on tour with Natalie
Merchant, has also signed a pub-
lishing deal with PolyGram. Her de-
but album, On Nights Like This/En
Esta Noche, was recently released
simultaneously in Spanish on
PolyGram Latino Records and in
English on Island Records.

Nashville-baseﬂ indie publisher Hamstein Music has re-signed a deal with

songwriter Stephen Allen Davis. Davis’ songs have been recorded by the
likes of Reba McEntire, Joe Cocker, Diana Ross, John Hiatt and Tammy
Wynette. The award-winning songwriter currently has a solo recording,
The Light Pink Album, available on CORE Entertainment. Pictured cel-
ebrating at the Hamstein offices are (L-R): Richard Perna, VP, Creative
Affairs, Hamstein Music; Stephen Allen Davis; Kim Jones, Director of
Creative Services, Hamstein Music; Dean Migchelbrink, VP, Busingss
Affairs, Hamstein Music.
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SONGWRITER PROFILE

MICHAEL
KAMEN

This award-winning film
music composer is also
one of the most sought-
after songwriters in

the music industry

icturing a movie without music is like hearing a song without instru-
ments. Although it's possible for one to exist without the other, the end
results aren’t the same. The audience doesn’t feel the same effects or
the same emotions, and anyene who has seen a film prior to the music score
being added to the finished product can attest to just how vital the musical
content is to the visual art on the silver screen.

Composing a score to enrich and enhance a film is a special art form that
Michael Kamen knows all too well. His name is virtually synonymous with the
music found in some of tadav’'s most popular movies. His work in such films
as Mr. Holland'’s Opus, Pink Floyd: The Walland the Lethal Weapon and Die
Hard movies has garnered him worldwide critical and commercial acclaim.

ButKamen is perhaps best-known to the music-buying public for his string
of co-written Number Cne hits with Bryan Adams: “(Everything | Do) ! Do For
You” froam the 1991 movie Robin Hocd: Prince Of Thieves; “All For One”
(performed by Adams, Stingand Rod Stewart) from the 1993 film The Three
Musketeers; and “Have You Ever Really Loved A Woman?” from last year's
romantic comedy Don Juan DeMarco.

Althougn the Grammy winning composer has often collaborated with
other songwriters (such as Adams, Robert “Mutt” Lange, Eric Clapton,
Herbie Hancock and George Harrison), Kamen is the primary conductor,
composer and arranger on most of his film scores. His talents have put him
in such demand that it's not unusual for him to work on several projects at
the same time.

“l always wanted to bhe a composer,” Kamen states emphatically. “l like the
idea of writing a piece of music that can spook me, scare me or lift me out
of myself.”

Born in New York, the multi-faceted artist came of age in the Sixties (“folk
and rock & roll led me astray from the classical world"), Kamen attended the
prestigious Juilliard School of Music, where he studied theory and played
oboe. But he now admits that his formal training in music wasn't necessary
for achieving success in his current career.

“It's a pity to not have formal training because it's a world of great
experience, but my earliest musical training,” he adds, “was when my
parents played Pete Seeger and Leadbelly when | was growing up—in
addition to listening to 3ach and Mozart. Folk songs have abeen a huge part
of my | fe. Wooay Gutnrie is a personal hero of mine.”

In addition to being a composer of film scores and soundtracks, Kamen
has also been the musical director and music editor on some of his film
projects. Moreover, he’s composed music not just for film, but also for
television and has written several scores for the La Scolla Opera Company
and Joffrey Ballet.

Kamen may have played oboe at Juilliard, but these days the piano has
become his instrument of choice for writing music: "I always play piano and
improvise on the piano. But very often, ideas come to me as I'm just walking
down the street,” he explains.

When asked to name some of the turning points in his life, Kamen credits
his positive experiences with his music teachers, including Jean Morel, an
instructor at Juilliard. “He was very old-fashioned, very much from the old
school. But he was also a great humorist. He was my mentor—such a
wonderful, classy individual, and he had a very strong influence on me.”

With that in mind, it seerrs only natural that Kamen's recent scoring work
for the film Mr. Holland’s Opus, starring Richard Dreyfuss, was particularly
special for him. The movie is about a music teacher who dreams of
compesing a world-famous symphony, but who eventually discovers over
time that his greatest rewards are actually with his students and his love of
teaching.

“That movie—that was my life!” Kamen says, his voice brimming over with
emotion when recalling his early hopes and dreams and how much his
teachers had an effect on him.

Currently dividing his time between his homes inthe San Fernando Valley
and Lendon, Kamen has been busy with several upcoming projects includ-
ing the Francis Ford Coppola film Jack (starring Robin Williams), a remake
of 101 Dalmations and an album of his music with the Seattle Symphony
Orchestra. “If there’s a constant force in my music,” he summarizes, “it's that
there always has to be a melody. | see film scoring as adding emotional
voices to the movie’s characters.”

Contact Chasen & Company at 310-274-4400. [MC}
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AUDIO / VIDEO

STUDIO ACTION: Things have been
busy lately at Encore Studios in
Burbank. In Studio A, former Led
Zeppelin bassist/keyboardist John
Paul Jones was in producing WORK
Group recording act, Elephant Ride,
and Tripping Daisy was in recording
a track for the Miramax film Build A
Fort/Basquait...At Conway Studios
in Los Angeles, Pressure Records
has begun production for the up-
coming Thin Lizzy tribute album,
which is due out in late summer or
fall...At L.A’s Brooklyn Recording
Studio, veteran rock outfit Little Feat
recently completed their new live
album for Zoo Records—produced
by Bill Wray, engineered by Nathaniel
Kunkel and assisted by Ronnie
Rivera. Johnny Cash also stopped
by with producer Rick Rubin and
engineer Sylvia Massey working on
Cash’s upcoming American Record-
ings release, and Paul Anka has
been recording new tracks at Brook-
lyn with producer/engineer Humberto
Gatica...Elektraact Tuscadero were
in at New York City's Electric Lady
Studios working on their debut, The
Pink Album, due out in June.

VILLAGE RECORDER: This four-
room facility in West Los Angeles is
set to install new equipment in an
effort to better serve their many au-
dioclients—includinga Neve VRP72,
Eventide H4000 & H3500 signal pro-

LAUGH IN THE BOX

Former XYZ vocalist Terry lleus was in tracking vocals at the Music Box for
an upcoming release. The album was produced by Jeff Northrup. lleus
(right) is pictured with veteran engineer George Tutko (left).

GIMME SOME OF DAT ‘COLD COMFORT’

Singer-songwriter Diana Williamson is pictured with House Of Blues
Records artist Jimmy Rip in Rip’s home studio where they co-wrote the
song “Cold Comfort” for Rip’s debut Way Past Blue. Rip, who was the
guitarist for Mick Jagger’s solo efforts, had the favor returned by Jagger’s
background vocals and harmonica contributions.

STATE OF THE ART

—STEVEN P. WHEELER

cessors, Intelix Studio psychologist
headphone mixing system and an
array of other vintage outboard equip-
ment, including a Neve broadcast
console. Additionally, all the rooms
have been re-wired, re-amped and
re-tuned. Inthe meantime, the rooms
are busy with artists like former
Bangle Susanna Hoffs, who was
mixing her upcoming Polygram re-
lease, Oingo Boingo mixed their re-
cent swan song, a live recording of
their recent tour, and cinematic com-
poser Thomas Newman hasrecently
recorded and mixed such films as
Unstrung Heroes, Up Close And
Personal and American Buffalo.
MAD DOG STUDIOS: Following
their recent move to Burbank from
Venice Beach, where Mad Dog first
opened in 1979, studio owners
Michael Dumas and Dusty Wake-
man, are keeping busy in their new
digs. Country artist Dale Watson re-
cently completed mixing his latest
Hightone Records release, Blessed
Or Damned, with Dumas at the
helm...Wakeman has been working
with Reacharound, who recently
inked a deal with Trauma, and are
set to release the album upon its
completion...Andfinally, upon wrap-
ping up his touring duties as Dwight
Yoakam's fiddle player, Scott Joss
is mixing his solo release with Jud
Clapp and Dumas. lﬂé

Tom Parham Audio has installed anew state of the art digital CD mastering

suite, featuring the Sonic Solutions System with Nonoise processing. This
compliments the in-house digital bin cassette duplication and CD manu-
facturing service. Pictured ({L-R) are Tom Parham and Marc Donvito,
Graphic Design Supervisor Custom Layout Specialist. Current projects at
the studio, inclade Mudpie and the Ziggens.
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The new D-5 from Fostex is your best buy in a stereo mastering
DAT recorder. Its 4-motor professional transport, AES/EBU
S/PDIF inputs, One-bit converters, 3 sampling frequencies and
jog/shuttle controls are all available at a very affordable, very
competitive price. Best of all, it sounds great. Go hear it. If you ever
had mixed feelings about DATSs, the D-5 clears everything up.

Fostex « 15431 Blackburn « Norwalk, CA 90650 « (310) 921-1112
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PRODUCER CROSSTALK

RON
NEVISON

This producer-engineer’s
resume reads like a
who’s who of rock &
roll history

By Jonathan Widran

on Nevison is one of those rare behind-the-boards talents who remains
a vital force in the industry even as you trace the history of rock & roll
through his credits.

Listening to a recently assembled CD of highlights from his engineering
and production career is like a trivia tour through the most identifiable and
influential staples of the past 25 years. From Led Zeppelin's “Kashmir” and
Bad Company's “Feel Like Makin’ Love” to the Who's Quadrophenia and the
Tommy film soundtrack to Chicago's “Look Away” to classics from Dave
Mason, the Babys and right up through Meat Loaf’s latest opus, Nevison is
one of the most prolific hit men in modern pop/rock.

Nevison learned early on the almighty value of a great song in making a
standout recording. “lit comes down to whether the song you're considering
smacks you in the face,” he says. “The song comes first, then the vocal
performance. The great sounds and intricate sonic pieces fall in around that.
If you create brilliant sounds around lousy chord changes, it doesn't work.”

Nevison has built his reputation on being a persistent, hard-working
master of details, a master at gauging budget, time and an artist's tempera-
ment and how to best combine them to create that indefinable magic. And
yet he claims that despite such common threads, his approach must vary
depending on what Nevison and the artist feel he needs to contribute to each
project. Unless an artist is also a great songwriter or a self-contained band
unit, much of the process involves simply finding strong material and
assembling the best session musicians available.

“Some artists like Melissa Manchester write songs, but not a lot of them,
and they’re usualily looking for a specific type of tune,” he says. “| help them
concentrate on their strengths and figure out what will work in the context of
the project and where they are in their career. Because | started out as a
singer myself back in Philly in the mid-Sixties, I'm very sensitive to singers
and songs. I’'m always aiming sonically for something that will fit their style.

“If the only players on the album are members of the band,” he adds, “my
initial role changes to the guy who supervises the rehearsals and decides
which of the group’s own tunes we should keep and discard. | encourage
their point of view because | recognize that it's their aloum. Unless it's really
a crucial point, and then I'll fight to keep my idea in the mix.”

Once those elements are in place, Nevison sees his basic job as simply
helping the artist reach their potential. It’s all a matter of setting a threshold
of just what constitutes “good,” he claims, given the usual financial and time
constraints. The veteran feels that the best way to prepare for the task ahead
is to check out the artistin a live setting, which often points out strengths and
weaknesses that aren’t as apparent on disc.

“Sometimes, even when they're not out performing regularly,” he ex-
plains. “I've requested special performances to get a picture of their persona.
This helps me formulate an idea of how they'll sound with new material.”

While a generally small percentage of Nevison's projects have resulted in
anything less than huge success, his amazing multi-platinum triumph with
Heart in the mid-Eighties is a particular source of pride. Under his tutelage,
Ann and Nancy Wilson and company went from a nearly washed-up band
without a label to one of the decade’s most popular performers, with an
amazing string of six Top Ten hits from 1985 thru 1987.

After so many years and so many chart smashes and cultural icons under
his belt, one might think that Nevison’s track records commands him instant
respect from every artist he's approached to work with. But when you're
dealing with artists, he says, you're dealing with egos and temperaments,
and there are times when Nevison's blunt objectivity must be sugarcoated
to spare certain feelings. He believes his work can only be enjoyable if he’s
working with the best material possible, and often this means finding the
nicest way possible to critique substandard songs.

“Let's say | like an artist, but his latest batch of tunes in my opinion justisn't
cutting it,” he says. “If | say point-blank I'd like to work with that person but
he or she needs something more to make it effective, | run the risk of having
that person curse me and run to another producer who likes it without
reservation. That person may hate me, andit’s possible he or she won't want
te work with me again. There is a level of compromise, but generally if | tell
the truth and they’re open to it, this means there's trust between us and that
we respect each other’s judgement. That sort of understanding goes a long
way towards creating success in the studio.”

Contact Lippman Entertainment at 310-657-1500. [MC|
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NEW TOYS
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—BARRY RUDOLPH
E-Mail: BRudolph1@aol.com

AKG's WMS 300 Wireless Mics

Using the same technology as the
high-end WMS 900 UHF System, the
WMS 300 is the new cost-effective high
quality UHF wireless microphone sys-
tem with ten different microphone com-
binations and a croice of sixteen differ-
ent frequencies over a 20Mhz. band.

Up to eight different WMS 300 units
can operate at the same time without
cross-interference. Since both the trans-
mitters and receivers are frequency ag-
ile, if interference does occur, the user
can just change channels.

The SR 300 receiver is a half-rack
space unit and provides
up to ten different micro-
phone sets. The SR is a
true diversity design so
theaudio feediskept clean
by the constant monitor-
ing and sampling from
two independent receiv-

ers and anteanas. Once the internal “vot-
ing” circuit determines which signal has
better audio quality, it is switched in
silently without level jumps or noise.
This monitoring, sampling, voting and
switching process is constant and auto-
matic.

On the transmitter side, you can
choose among three microphone heads
for the handheld and six different mics
for the body pack units. The battery life
on the WMS 300 transmitter is twelve
hours continuous with alkaline batteries.
If you would like more information
and pricing, contact AKG
Microphones whichis part
of Harman Pro North
America. The address is
8500 Balboa Blvd.,
Northridge, CA91329. Call
them at 818-830-8278 or
FAX 818-830-7825.

AxSys 212 Guitar Amp from Line 6

The AxSys 212 features a full DSP
(Digital Sound Processor) preamp that
“models™ an entire tube amp. Two twelve-
inch Eminence speakers are used in this
100-watt stereo amp (that's 50 watts per
channel).

The main advantage of using a DSP
preamp is the ability to model just about
any existing guitar amp sound instantly
along with any combination digital ef-
fects known to man. (With the right soft-
ware and good programming, you can
model some amp/effectcombos not pos-
sible in reality). The AxSys uses two
powerful DSP chips to get the job done
for seventeen simultaneous 24-bit digi-
tal effects with stereo processing. There
are 128 preset/128 user memory loca-
tions for instant recall of the following
effect/combinations: noise gate; humcan-
celler; compressor; wah; auto-wah; vol-
ume; auto-volume; five-band graphic EQ;
phase shifter; stereo tremolo; stereo cho-
rus; stereo flanger; stereo rotary speaker,

Two New Workingman®
Models from SWR

room reverb; hall reverb; stereo, mono,
ping-pong, tap and dynamic delays; amp
gain; amp select; speaker select; physi-
cally modeled spring reverb; acoustic
guitar simulator and digital tuner.

All of this DSP power is easily used
and controlled via the front panel con-
trols. The contro! settings are instantly
recalled ard adjusted at anytime. You
may export and store all parameters
through MIDI System Exclusive to an
external MIDI sequencer/computer and
likewise import patches from your com-
puter as well as from other AxSys amps
justas synth players trade synth patches.

Other features include a completely
separate clean input with a separate re-
verb serd and EQ for vocals or drum
machine accompaniment.

For more about the AxSys 212, which
selis for $999, contact Line 6 at 11260
Playa Courz, Culver City, CA90230. Phone
them at 310-390-5956 or FAX 310-390-
1713.

SWR engineering adds two new
speaker cabinets to their Workingman®
Series. The Workingman 4x10 sells for
$699 retail and has four custom de-
signed cast-framed speakers and one
ferro-tweeter. The 4x10 is rated at 400
watts. The Workingman 2x10, at $399,
has two custom designed stamped frame
speakers, one ferro-tweeter and a power
rating of 200 watts. These two new cabi-
nets now increase the Workingman Line
to six products. For more about these,
you can write SWR Engineering Inc., at
12823 Foothill Blvd., Unit B, Sylmar, CA
91342, or call them at 818-899-3355 or
FAX 818-898-3365. [MC|
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CYBER MUSIC
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Welcome to the 21st Century and six-string cybershopping with Glhson.

GIBSON WEB: Building on its long-
standing reputation of innovation,
Gibson Musical Instruments has
now become the first instrument
manufacturer to make its entire line
available to consumers on the World
Wide Web (http://www.Gibson-
.com). But you can find much more
atthe site, including Gibson's Search
Facilities, which enables you to get
acurrentappraisalof yourold Gibson
guitar. Can't find out exactly what
guitar you have? Just give themyour
serial number and they’'ll tell you
that, too. This is an informative, col-
orful and exciting web site brought to
you by a guitarist’s best friend.

INDUSTRIAL DISEASE: Current
cover boy Mark Knopfler would
surely find no pleasure in discover-
ing that his 1982 song, “Industrial
Disease,” is now a catchphrase be-
ing used by some misguided souls,
who find perverse pleasure in devel-
oping and sending viruses through-
out the Internet, potentially causing
computers to crash or networks to
clog. Inarecent Los Angeles Times
article, virus detectives say they fear
that the global links of the Internet
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Visit Capitol’s web site, the
ultimate tourist trap on the ‘Net.
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could allow the viruses to expand
much more rapidly. Peter Tippett,
Presidentofthe National Computer
Security Association, told the
Times, “In a worst-case scenario,
viruses that take advantage of wide
connectivity and powerful new soft-
ware could shut down one-third of
the Internet for a week. Andif we are
complacent, we could have a worst-
case scenario.”

Ironically, writing (or developing)
viruses is not illegal in the United
States, as itis in some countries like
England—although it is illegal in
America to infect computers with
such viruses. However, with anti-
virus software companies earning
an estimated $100 million in annual
sales, it seems as if a powerful lobby
will be able to keep such laws from
reaching the books in the states.
Only time will tell. Inthe meantime, if
you are a cyber-surfer, you would be
well-advised to backup your vital
documents and information more
relentlessly than you may have done
in the past.

CAPITOL SITE: It would be a capital
offense for any true blue music fan
on the ‘Net to not stop by the more
than impressive web site for Capitol
Records (http://hollywoodand
vine.com), which lives up to its bill-
ing of “The Ultimate Tourist Trap.”
There are hundreds of audio and
video clips by Capitol's wide array of
artists—everyone from Frank
Sinatra and Nat King Cole to Bob
Seger and the Beach Boys to
Everclear and the Beastie Boys, or
you can get married by the Rever-
end Luther Love and boogie down at
a Seventies era disco. There's too
much information to go into much
detail in this small space, but suffice
it to say that there’'s something for
everyone. although we do question
the far too “cutesy” descriptions of
the various destinations. Butthat's a
small complaint for such a large pro-
duction.

CYBER ALIENS: If you've been
seeing aliens in cyberspace, you
can blame it on Warner Bros.
Records, who have launched aweb
site in conjunction with the recent

—STEVEN P. WHEELER

release of the soundtrack, Songs In
The Key Of X: Music From And
Inspired By The X-Files
(http:www.wbr.com/X-Files),
based on the hit television series,
The X-Files, which takes a fictional
look at extraterrestrialinvestigations.
But Warner Bros. gives you the
chance to listen before you buy, as
you can pop into the web site and
hear brief samples of songs written
and recorded by such artists as
Sheryl Crow, Foo Fighters,
Danzig, Filter, as well as three in-
triguing collaborations including
R.E.M. (with literary giant William S.
Burroughs on vocals), Elvis
Costello and Brian Eno and Alice
Cooper and Rob Zombie. In re-
lated news, Twentieth Century Fox
Home Entertainment has released
a home video collection of The X-
Files, which you can find out more
about on their web site (http:/
www.foxhome.com).

HI-TECH AWARDS: If we were
making predictions for the Digital
Hollywood Awards, we would have
broken even (thatis, if we even knew
these awards existed). Anyway,
Todd Rundgren was honored with
the “CD-ROM Music” award, even
though The Individualist is techni-
cally an enhanced CD. Although we
felt that Runt demonstrated some
intriguing technical advancements
for the medium, we didn't feel that
the overall result was as impressive
as the ideas—but what do we know?
Congratulations to Rundgren for the
design and publisher Digital Enter-
tainment. On the other hand, we
were on the money with Sting’s A/l
This Time CD-ROM (designed by
Allison DeFren at Starwave and
produced by Robert Holmes), which
woninthe “CD-ROM Teen & Adult”
category (whatever that means).

CLASSIC ROCK: If you were a
rocker back in the Seventies, then
you'd remember the syndicated ra-
dioseries, Rock Around The World,
which probed the art of the era’s
biggest stars throughinterviews and
live concert broadcasts. Danny
Lipman, RATW's creator, has now
resurfaced on the Internet (http://

Netsere Rock mouﬁlh_eﬁu@q
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Warner Bros. lets yoo hear songs
in the key of X on an alien site.

www.ratw.com)offering classic rock
fans text-driven interviews from the
period, as well astiny audio snippets
from interviews and performances
(such as an all-too brie recording
from Bob Dylan’s legendary “Roll-
ing Thunder Revue” tour in 1975-
76). Lipman is negotiating with radio
programmers, hoping tc re-broad-
cast some of these archives.

ASCAP/BMI: The industry's two
main performance rights organiza-
tions, ASCAP and BMI, both offer
web sites that are must-stops for
songwriters, publishers, record com-
panies, etc., as they both offer ser-
vices that are easily located by just
sittingat your computer. Forinstance,
if you're an artist looking to cover a
particular song or perhaps an adver-
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BMI and ASCAP bring their battle to the Internet

tiser or a music supervisor in the
music industry, you're now able to
look up a particular song and dis-
cover the songwriting credits and
publisher information in a minute’s
time. But there’s much more infor-
mation available, including electronic
editions of each organization’s pub-
lication, elong with updatec news for
each. ASCAP can be found at http:/
/www.ascap.com, while you'll find
BMI at http://bmi.com.

SAMPLE THIS: Microsoft, Sony
and Philips have developed CD
Extra, an enhanced CD format that
is fully supported by Windows 95.
Featuring “AutoPlay” (automatic
program loading), Microsoft has re-
leased Music Sampler For Win-
dows 95, which features more than
400 multimedia elements from such
artists as Randy Newman, Mary
Chapin Carpenter and John
Coltrane. Find out more at their web
site (http://lmww.msdmusic.com)
and also check out their Music Cen-
tral site (http://www.musiccentral.-
msn.com).

LOLLAPALOOZA: April 1stmarked
the re-launching of the colorful and
extensive Lollapalooza web site
(http//lollapalooza.com). but this

city tour kicks off in May, computer
nerds arz going to have the first
crack at tickets. That's right, 20 per-
centof tickets for all shows will go on
sale through the ‘Net three full days
before tre othier 80 percent go on
saleinthe traditional means for each
show. Thisis being done in conjunc-
tion with Ticketmaster (http://
www.ticketmaster.com), and the
early wormtickets can be purchased
through either weo site. However,
before you go out and hock your car
to buy yourself a computer, it must
be noted that all of this year's
Lollapalooza shows are general ad-
mission, so the cyber surfers aren’t
going to be able fo purchase detter
seats—theyl merely be buying the
same seats a little bit earlier.

WEB OF BLUES: House Of Blues
Music Company is holding a spe-
cial concert/party on Aprd 18 that
serves as alaunch forthe new record
labe!'s “irst album releases. Hosted
by Blues Brother, Elwood Blues
(aka Dan Aykroyd), and featuring
performances fromseven HOB acts,
the evening is opento the public. But
it will also be broadcast live over the
Internet through the HOB web site
(http://www.hob.com) or through
the America Online arena (keyword:
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Julie Andrews

She firstgraced the London stage
at the age of twelve, stunning audi-
ences with a voice of remarkable
range and clarity. As ateenager, she
became known as “the young girl
with the phenomenal voice" while
traveling throughout England. Even-
tually, sne was spotted in a Christ-
mas pantomime of Cinderella and
invited to Broadwayto appearin The
Boy Friend. She was only nineteen.
There have been many roles for
Julie Andrews since then, and the
still-phenomenal voice has giventhe
world many legendary songs. Thor-
oughly Modern Julie: The Best Of
Julie Andrews, a new set from
Rhino, is a wonderful collection of
classics, including “Wouldn't It Be
Loverly” and “| Could Have Danced
All Night" from My Fair Lady, “My
Favorite Things" and the title track
from The Sound Of Music, and, of

Onow I f
Eanio MORRICONY

18

course, “Super-Cali-Fragile-Istic-
Expo-Ali-Docious” (and the under-
exposed “Feed The Birds”) from
Mary Poppins. The nineteen-track
CD is accompanied by a sixteen-
page booklet detailingthe selections
and paying tribute to Andrews’ 40-
year career. Aclassy, tasteful tribute
to one of the great ladies of song.
The team that brought The Kiss
Of The Spider Woman and Show
Boatto Los Angeles is working on a
musical adaptation of E.L.
Doctorow’s Ragtime. Playwright
Terrence McNally, composer
Stephen Flaherty, lyricist Lynn
Ahrens and producer Garth
Drabinsky are developing the his-
torical pastiche novel for the stage.
He is considered one of the most
prolific screen composers in the
world, and now Ennio Morricone
adds another credit with the score to
. The Star Maker.
The Oscar-nomi-
nated film follows
a self-proclaimed
talent scout (Ser-
gio Castellitto)as
hetravels the back
roads of Sicily and
conducts SO-
called screentests
in search of poten-
tial movie stars
These screen
tests become tes-
timonials of the
people he meets,
reveaiing painful
personal stories
about Italian life in
the years following

—TOM KIDD

1

ALL WTS, ALL%&V)’A{\_ THE TiME.

WorldWarll. ltisatenderand some-
times traumatic film, well-served by
the delicate and emotional musical
score Morricone has provided. The
soundtrack isin stores now The film
is in limited release, but is slated for
wider release in late spring.

Canada’s MuchMusic, a no-
sports, no-sitcom, all-music-all-the-
time channel is coming to America.
Already on the air \n Bos:on, Cleve-
land, Long Island. Lansing (Michi-
gan), Pompano Beach (Florida) and
Lancaster (Ohio}), MuchMusic USA
currently claims they are in 3.5 mil-
lion U.S. homes through cable. Di-
rect TV and various other alternative
broadcast systems. To hear them
describe themselves, MuchMusic is
much like MTV inits early days, long
before they went on to develop non-
musical fare, such as series produc-
tions like The Real World and
Singled Out. If MuchMusic USA
sounds like it's to your liking, call
212-675-6030 to find out how you
can order this 24-hour-a-day music
channel for yourself.

Asif your music collection weren'’t
dumb enough, Kid Rhino has re-

leased Dumb And Dumber: Get
Down, Get Dumb, with songs in-
spired by the Hanna-Barbera/New
Line cartoon series Dumb And
Dumber. The unifying theme be-
hind this quirky collection is an aural
trip through the recora collection of
dim-witted Harry and Lloyd. What
you find are novelty songs by Lene
Lovich (“Lucky Number"), the Beat
Farmers (“Happy Boy"), the
Monkees (“Your Auntie Grizelda")
and, most notably, Napoleon X1V
("They're Coming To Take Me Away,
Ha-Haaa!”). Also included is the
Apache Indian track “Boom Shack-
A-Lak,” the opening song from the
original film Dumb & Dumber, that
was, inexplicably, left off the original
soundtrack. Also inciuded is the
newly recorded theme from the car-
toon series. Wherever you buy kids’
music.

Thirty years after their TV show
first had its debut, the Monkees still
nave an influence on American pop
culture and on the Rhino Records’
release schedule. Kid Rhino contin-
ues to develop its own catalog of
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Monkees releases. The latest is
Barrelful Of Monkees, a twelve-
song collection of some of tne silli-
est, simplest or most straight-for-
ward Monkees music. On hand this
time out are “Teeny Tiny Gnome,”
“Pillow Time,” “Your Auntie Grizelda”
and the version of the theme from
the group’s feature film Head, “Por-
poise Song,” recorded on Micky
Dolenz’s first Kid Rhino solo debut,
Micky Dolenz Puts You To Sleep.
An okay, if not particularly neces-
sary, addition to your collection.

Now you can have an Oympic
record for your very own. Promoters
of the Atlanta games are releasing
five special CDs in connection with
the event, which takes place July 19
August 4th. There’s a diverse group
of pertormers on the discs, including
Vince Gill, John Williams, Boyz Il
Men, Placido Domingo, Vanessa
Williams and Willie Nelson.

in Up Close & Personal, Robert
Redford and Michelle Pfeiffer star
in & love story not unlike A Star Is
Bornbutsetagainst the backdrop of
the ultra-competitive world of net-
work television news. Pfeiffer is a
star on the rise, a one-fime waitress

and casino craps dealer who has
pursued a dream with ambition, tal-
ent and a mentor. That would be
Redford’s character, a brilliant older
newsman who soon finds his world—
and their relationship—threatened
by Pfeiffer's increasing celebrity.
Thomas Newman has centributed
a melodramatic score enlivened by
stand-out tracks by mambo kings
Tito Puente and Eddie Palmieri.
Both film and soundtrack are avail-
able everywhere.

Producer/star Tom Cruise has
replaced the film scorer for the up-
coming Mission: Impossiblemovie.
Composer Alan Silvestri (Forrest
Gump)is out. Danny Elfman (Dead
Presidents) is in.

TNN will honor Country Music
Hall of Fame legends during the
third annual An Evening Of Coun-
try Music Greats: A Hall Of Fame
Celebration, a two-hour special air-
ing Tuesday, April30at6p.m.(PST).
Highlightsinclude Shelby Lynne and
Mark Chesnutt teaming up for the
George Jones/Tammy Wynette
duet “We're Gomna Hold On,” and
Vince Gill singing Gene Autry’s
“Here Comes Peter Cottontail.” Oth-

Michelle Pfeiffer and Robert Redford star in Up Close & Personal
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ershonorees are BillMonroe, Eddy
Arnold, Gov. Jimmie Davies and
Little Jimmie Dickens. Performers
include Trisha Yearwood, Aaron
Tippin, Reba McEntire, Joe Diffie.
David Ball, Marty Stuart, Steve
Wariner, Martina McBride, Ray
Stevens, Emmylou Harris, Terri
Clark, Thom Bresh and Riders In
The Sky. Check your guide for show
times after this debut.

New from V.LE.W. Video is Os-
car Peterson: The Life Of A Leg-
end. This two-video box set pro-
vides a personal look at the life of
one of jazz’s all-time great pianists.
In his own words, Peterson guides
the viewer through his early days as
Montreal’s teenage boogie-woogie
sensation, his clashes with racism
and his rise to international celeb-
rity. Seen paying tribute to Peterson
are Quincy Jones, Ella Fitzgerald,
Dizzy Gillespie, Norman Granz,
Art Tatum and Nat “King” Cole.
Thereis also a heart-warming family
reunion and the return of the Oscar
Peterson Trio with original mem-
bers Ray Brown
and Herb Ellis.
Available at a
dealer near you
for $29.95 or by
calling V.LE.W. at
212-674-5550.

Walt Disney
Pictures has just
re-released
Oliver & Com-
pany to theaters.
The 1988 ani-
mated featureis a
re-telling of the
classic Charles
Dickens’ tale
Oliver Twist, but

a lovable but rascally mutt and the
adventure is set in New York City.
Much has improved in animation
since the film was produced, but
early versions of what would be un-
forgettable effects in later milestone
filmsincluding The Rescuers Down
Under and Beauty And The Beast
are readily apparent. The fitm is still
a stand-out in its own right for de-
lightful characterizations. Chief
among these are Disney reguiar
Cheech Marin as a frisky Chihua-
hua and Bette Midler as a spoiled
poodle. The score is also notabie,
though more for performances than
the songs themselves. Songs are
courtesy of Huey Lewis (“Once Upon
ATimeInNew York City”), Billy Joel
("Why Should | Worry?”) and Ruth
Pointer (“Streets Of Gold"). But the
most notable nod goes to the Divine
Miss M, whose campy piece “Per-
fect Isn’t Easy” should be noted by
cabaret performers everywhere.
Oliver & Company is currently in
general release at a theater near
you.

inthis case Oliver
isacat, Dodgeris




LOCAL NOTES
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WARNER FAMILY: Warner Bros. artist Roger Troutman (left) is pictured
with Sandra St. Victor {formerly of the Family Stand) and Orawz, who hoth
join Troutman on the soundtrack for Martin Lawrence’s new movie, A Thin
Line Between Love & Hate.

(2B

SPIRIT OISCOVERY: Oiscovery Records VP of Media Cary Baker, artist
Caroline Lavelle and Oiscovery President/CEOD Syd Birenbaum are pictured

—MICHAEL AMICONE

OHO RISING: €apitol Executive VP Bruce Kirkland, Apple Corps mainman
Neil Aspinall (who made a rare appearance and who intimated that more
unreleased Beatles product will be forthcoming following the initial
Anthology releases), Yoko Ono, Capitol President/CEQ Gary Gersh, Sean
Ono Lennon and IMA drummer Russell Simins are pictured at the Roxy,
where Yoko and the 8MA band, which features son Sean on guitar and
vecals, performed recently in support of her Capitol opus, Rising. The
seven-city club tour marks Yoko’s first live performances in ten years.
—

BACKSTAGE PALS: Warner Bros. artist k.d. lang and actor Tim Curry pose
for the publicity camera following lang’s recent SR0O concert performance

following Lavelle’s recent performance at LunaPark. The Biscovery/N-

Gram cellist (she has played on re-
cordings by the Cranberries and
Peter Gabriel) captivated the crowd
while performing songs from her
American debut, Spirit. She was
accompanied by keyhoardist/col-
laborator Harvey Brough.

SURVIVAL INSTINCTS: RCA artist
Chantay Savage is pictured with
songwriter Oino Fekaris during a
recent party. Savage is currently
climbing the charts with her sultry
version of the disco anthem “I Will
Survive,” which was co-written by
Fekaris and a song which garnered
Gloria Gaynor a chart-topping hitin
1979.
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at the Universal Amphitheatre. Her latest release is A/l You Can Eat.
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Nordhoff Robbins Music Therapy Foundation, Inc

GIBSON GREATS: Acclaimed fretmen and women Eddie Van Halen, B.B. King, Joni Mitchell, Chrissie Hynde and
Bonnie Raitt were among the artists who were recently honored during the Orville H. Gibson Awards ceremonies.
Hosted by that most politically incorrect of hosts, Bill Maher, the event, which was held at the Hard Rock Cafe
in Los Angeles, raised $10,000 for the Nordoff-Robbins Music Therapy Foundation, which assists autistic
children. Eddie Van Halen nabbed Best Rock Guitarist, Male honors, while B.B. King was cited as Best Blues
Guitarist in the male category. Rounding out the list of winners were Pat Metheny (Best Jazz Guitarist, Male),
Chrissie Hynde (Best Rock Guitarist, Female), Bonnie Raitt (Best Blues Guitarist, Female) and Jori Mitchell (Best
Acoustic Guitarist, Female). Shown (L-R): actress Rosanna Arquette (who accepted Chrissie Hynde’s award),
Eddie Van Halen, Joni Mitchell, Hard Rock President Peter Morton, Gibson Chairman/CED Henry Juszkiewicz,
Sunny Ralfini of Nordoff-Robbins, Bill Maher, Gibson President Oavid Berryman and Emmylou Harris.
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A JEWEL OF A GIFT: Michael
Skotarczak of Fort Johnson, New
York, was the happy winner of a new
five-piece Pearl Export Series drum
set. His name was selected from
thousands of entries in the Pearl
1,000,000th Export Holiday promo-
tion. Pearlis currently celebrating its
50th Anniversary.

THE WRITE STUFF: The Second
Annual Music Journalism Awards
will take place at the Wyndham Bel
Age Hotel in West Hollywood, May
9-11th. Inaddition to handing out the
award for Music Journalist of the
Year, the special eventalsofeatures
numerous artist and band show-
cases, conferences and parties.
Nominated for the top honor are
Lorraine Ali, Jason Cohen, J.D.
Considine, Jerry McCulley, Keith
Moerer, Robert Palmer, Chuck
Phillips, Ann Powers, Mark Seliger
and Neil Strauss.

EARLY MAC: Castle Records has
released Peter Green’s Fleetwood
Mac—Live At The BBC. Culled from
live radio performances recorded
during Fleetwood Mac's pre-hit ma-
chine days, when they were more of
a blues-rock-based outfit, this
double-CD set showcases the fine
fret skills of Peter Green, who took
Eric Clapton’s spot in John Mayall's
Bluesbreakers before leaving that
group to form Fleetwood Mac. Fea-
tured on the set are live versions of
early Mac gems such as “Albatross,”
“Man Of The World,” “Need Your
Love So Bad” and “Oh Well,” re-
corded during 1967-70 for the BBC
radio empire.

THE SWEET SMELL OF SUCCESS:
Success Records artist Sidnee (pic-
tured right) performed his contro-
versial anti-AlDS-phobia anthem,
“7.4,” during a recent LIFEbeat
benefit party at the Derby. Shown
at the event (L-R) are Annette
Zilinskas and Iris Berry of the
Ringling Sisters, Success President
RanaRoss, Sidnee, producer Bobby
Dwsinski and (in front) omnipresent
Ringling Sister Pleasant Gehman.

[\ & \ wi B N

SDULFUL PARTY: Nicci of R&B act Brawnstone is pictured with the members of RCA act SWV during 2 recen
listening party for the RCA vocal trio, held at Georgia Restaurant. Pictured (L-R): Coko, Nicci of Brownstone, Taj
and Lelee.

HAIL TD THE CHIEF: Last year’s cover hoys, the Presidents of the United;

States of America, sold out twa nights at the American Legion Hall during
their recent L.A. stopover. Better than Buchanan singing “God Bless
America,” the band’s unpredictable sets included not only the hits
{“Lump,” “Peaches”), hut also covers of the MC5’s “Kick Dut The Jams,”
Bad Company’s “Feel Like Makin’ Love” and the Buggles’ harbinger of

things to come, *‘Video Killed The Radio Star.”
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PERFECT CADENCE: Reissue label
Varése Vintage, adivision of Varése
Sarahande, has released a two-vol-
ume set, The History Of Cadence
Records, which profiles this one-
time label home of the Everly Broth-
ers, Andy Williams and the
Chordettes. Started in 1952 by suc-
cessful band leader Archie Beyer,
who also functioned as producer
during most of the sessions, Ca-
dence, which eventually folded in
1964 (Beyer sold the Cadence mas-
fers to Andy Williams), scored nu-
merous pure pop hits—though the
tabel’s higgest sales smash ironi-
cally came via a non-musical
project, Vaughn Meader’s The First
Family (a 1962 send-up of JFK).
Included on the two-volume series
are all the hits, including the clas-
sics (“Bye Bye Love,” “Wake Up
Little Suzie,” etc.) that the Everly
Brothersrecorded for Cadence prior
tosigning amillion-dollar deal with
the then-fledgling Warner Bros.
Records, as well as such great
tracks as “Mr. Sandman” by the
Chordettes, “Since | Fell For You”
and “You Don’t Know Me”” by Lenny
Welch and “Canadian Sunset” by
Andy Williams. And for Andy Will-
iams fans—a great vocalist who
does not get his critical due—
Varése Sarahande has also released
ILike Your Kind Of Love: The Best Of
Tlie Cadence Years, a 20-track com-
jpi ‘ation containing the cream of
Williams’ Cadence output. Highly
recommended.

MUSIC CONNECTION
Tidbits from our
tattered past

1986—POISONOUS UNDER-
WEAR: Nothing’s sacred when it
comes to merchandising a rock
band. What began as a joke when
Poison singer Bret Michaels tossed
69 bras into the audience is now
part of this Enigma act's official
merchandising program. The Poi-
son brassieres will have the band’s
logo stenciled on the left cup of
each and every one.
1990—SMOKIN’ BLUES: Los An-
geles blues fans were treated to a
very special concert, held recently
at the Universal Amphitheatre in
Universal City. Sponsored by
Benson & Hedges, the show fea-
tured performances by celebrated
blues fretmen Stevie Ray Vaughan
and B.B. King.
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decade of his life, and his latest Warner

Bros. release, Golden Heart, may only be his
first studio album in five years—and only the
second since his former band, Dire Straits’ 1985
Number One blockbuster, Brothers In Arms—but
Mark Knopfler has more going for him than meets
the eye.

First off, good friend Eric Clapton and other
contemporaries such as Rod Stewart made their
biggest commercial moves at the age of 48. And
let's face it, Knopfler, who looked older than his 29
years when Dire Straits first grabbed headiines
with the finger-picking brilliance of “Sultans Of
Swing,” has never relied on trends, gimmicks or
matinee idol looks to make his mark.

In fact, Dire Straits’ self-titled Top Ten debut
was released in the face of the punk rock on-
slaught back in 1978, and “Sultans” became an
anthem for the perfectly named unknown band
from London who stood firm in their musical
stance.

And things haven'tchanged all that much in the
nearly 20 years since the former journalist and
part-time teacher watched his musical teachings
catch on with an international audience, in the
process gaining more respect (and money) than

He may well be halfway through the fourth
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he might have ever received sitting behind a
typewriter or in front of a blackboard.

Nineteenyears on, with his Dylan-esgue, hook-
ridden songwriting touch continuing to push the
envelope of discovery, his gruff talking-blues
voice still intact, and above all, a prowess with a
six-string that few can match—NMark Knoofler
returns to the spotlight with his first official solo
album, Golden Heart (discounting various film
scores, as well as occasional side projects, such
as his Grammy winning work with guitar legend
Chet Atkins and his other informal band, the
Notting Hillbillies, who released one album with
Warner Bros. back in 1990).

And judging from the quality of his work on
Golden Heart, Knopfler has assembled one of the
strongest works of his platinum-coated career.
Golden Heartis a stunning collection of material
that echoes his Dire Straits past as much as it
reflects the wide spectrum of Knopfler's current
musical interests.

During an early morning phone conversation
from his hotel room in Nashville, the modest,
gravelly voiced Englishman seems to relish play-
ingdown his pastaccomplishments—forinstance,
insisting that he is disappointed with the current
state of his guitar playing.

With more than 80
million records sold
worldwide, and the
release of his first
official Solo album,
'Golten Heart " this
Sultan of Swing is no
longer in dire Straits.

By Steven P Wheeler

As his new band is preparing for an upcoming
four-month tour, which will include a healthy
mixture of Dire Straits material, the veteran gui-
tarist says, “I've spentthe last few years laying off
the guitar a little bit, and | feel a little underpow-
ered in that area.”

When this statement is greeted with a laugh of
disbelief, especially after heaHing the trademark
sweet, melodic licks that are sprinkled through-
out Golden Heart, Knopfler grew even more ada-
mant about his personal battle. “It's absolutely

Z true. Thereis not the slightest bit of false modesty

intended either—it's a major concern.

“I should be playing and practicing a bit,” says
the underrated songwriter responsible for such
Top Ten hits as “Sultans Of Swing,” “Money For
Nothing” and “Walk Of Life,” as well as having
songs recorded by a litany of diverse artists,
including Tina Turner (“Private Dancer”), Eric
Clapton (“Setting Me Up”) and Mary Chapin Car-
penter (“The Bug”), in addition to scripting such
epic rock tales as “Romeo And Juliet,” “Private
Investigations” and “Telegraph Road.”

Fortunately, Mark Knopfleriscurrently rehears-
ing in the homey confines of Nashville, Tennes-
see, where a majority of the new album was
recorded. Fortunate, for the simple fact that six-
string pioneer Chet Atkins (see interview, page
30), the closest thing to a mentor for Knopfler,
resides there.

“Yesterday, | was visiting with Chet,” relates
Knopfler, “and | asked him if he could give me
some tablature, and he dug same stuff out of a
cupboard. Now, what | need to do is structure
[practicing] a little bit, instead of just noodling
around where | end up songwriting instead. {'ve
gotthis difficult stuff now from Chet, and I'll work
out on it. All the knowledge is there to feed, but |
must admit that I've been fairly lax with the
instrument lately.”

Still, being “underpowered” in the guitarareais
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something that nobody has ever accused Mark
Knopfler of being, but this is also a musician
whose very words define only one description—
perfectionist.

And that’s especially true when discussing the
work ethic he maintains in the recording studio.
“You can’t possibly work out all the available
options—there are just too many. You can close
in on a sound that you’re looking for and you can
getreasonably close, but that's all that it’ll be. It's
merely an attempt at the song.”

Using a theatrical analogy, Knopfler adds, “Be-
foreaplay starts, when | gotoa theater, ljust wish
that one time an actor would come out and say,
‘Good evening ladies and gentlemen, we’re going
to have a swing at Macbeth tonight.’

“You see, it's only an attempt,” he continues.
“Recording isn’t much different than that for me.
I don't know of any shortcuts—you can't simply
say, ‘Dial in this sound for this song,” because
every song has its own puzzles. To me, record-
ings justseem like early versions. You canonly do
what you think is right at the time, and often the
music teaches you later that something else could
have been better.”

Other viabie solutions are often found on the
concert stage, as evidenced by the instrumental
explorations on Dire Straits’ brilliant 1984 live set,
Alchemy. Knopfler elaborates on his continuing
drive to perfect his muse, saying, “With songs like
‘Sultans’ or ‘Money For Nothing,’ there is an
element of recital about them, but that doesn't
bother me because | will always try to find new
things to do with them. Like with the song, ‘Broth-
ers In Arms,” | know on any day | can play that
better than what's on the record.

“Onstage, there are always improvisational
sections where | haven'tgotaclue whatI’'mgonna
play next,and | mark those sections with bits from
the songs that are recognizable. Those bits help
the band—the famifiar bits are like markers, so
the band knows how we’re going to get from one
section to the other.”

It's been along time since the Scottish-born
Englishman first picked up a guitar, _
but the passion of youth :
is still evident at
times, for example,
when Knopflerenthu-
siastically spoke of his
early musical roots.
“When | was eight or
nine years old, | was lis-
tening to  skiffle
records—people like
Lonnie Donegan. When |
was about eleven, the very
first Bob Dylan record made
a big impression, but when |
got into my teens, it became
all about the blues.

“B.B. King's Live At The Regalwas a big record
for me,” he recalls. “It was a very emotional
record in that | became conscious of this triangle
between the singer, the guitar and the audience.
It was that three-cornered conversation that made
a very deep impression on me. Then, with people
like Muddy Waters, John Lee Hooker and Howlin’
Wolf, the whole deal started to really fall into
place.”

Butsuccessdidn'tcomeimmediately, and asis
the case with every struggling musician, success
almost didn’t come at all. The ultimate commer-
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cial success and worldwide acceptance of Dire
Straits was fueled by Mark Knopfler's progres-
sion as an original rock guitarist and clever
songwriter.

“| was definitely self-taught, and | never spe-
cialized in any one style,” Knopfler says of his
unusual finger-picking six-string method. *| was
learning the pick on acoustic guitars, while hop-
ing for an amplifier and an electric. | was always
a frustrated rocker, borrowing acoustic guitars
and playing in folk joints. The finger-picking just
developed because | started playing more and
more without picks—mainly because | was al-
ways losing them.

“So | started finger-picking and breaking the
rules—oplaying more and more little figures and
licks with my fingers,” he continues. “Instead of
spreading my fingers over the bottom from the
top, | ended up putting my thumb where it had no
business being, at the top end, and putting my
fingers where they had no business being, on the
bottom end.”

Despite the success of his homegrown playing
style, the 46-year-old finger-picker seems to sug-
gest more conventional means for up-and-com-
ers. “lactually love picks—they're the best ampli-
fier known to man. They're far cleaner than fin-
gers, they're much faster than fingersand you can
doalot more withthem. I've always loved playing
with a pick, and every now and again when I'm
recording, | always manage to get a pick part in
there.”

With Golden Heart, Knopfler has gotten much
more than justa guitar pick inthere, as the veteran
singer-songwriter has come up with the most
versatile and wide-ranging collection of sounds
and songs of his eclectic career. Atthe same time,
he has also come up with a very accessible
approach that more than mirrors his past suc-
cesses with Dire Straits, especially on the “Walk
Of Life” keyboard hop of the spirited “Cannibals”
or the “Heavy Fuel” guitar sound of “imelda” (a

lyrically dated poke at former
Phillipines first lady Imelda
Marcos).

However, with fourteen
songs tracking more than 70
minutes of intricate music,
Knopfler hasalso hitonprevi-
ously ignored influences of
his childhood. “I've been
into white music and black
music for as long as | can
remember, and there’s a
delicious place where

they meet. | suppose
that's called rock & roll,

Isn'tit?
“But there's also a Celtic thing for me,”
he points out, “and that's more obvious on this
record. | suppose it's kind of Scottish Celtic
music; at least I've been told that it’s not an Irish
Celtic music, that it's more Scottish in feel. ‘Dar-
ling Pretty’ [the album’s luscious opener] and ‘A
Night InSummer Long Ago’ are Celtic melodies in
a way, but | play them with rock bands.”

In fact, that diversity is the magic of Knopfler's
musical universe. “I hate purists of any musical
style,” he explains. “I mean, ‘Are We In Trouble
Now’ [the album’s closing song that was recently
cut by country superstar Randy Travis] is the only
country type song on this album, but | put a big
heavy guitar on it to insure that it never gets

“| was always a
frustrated rocker
horrowing acoustic
guitars and playing in folk
joints. The finger-picking
just developed hecause |
started playing more and
more without picks—
mainly because | was
always losing them.”
—Mark Knopfier

played on country radio [laughs]. A song like ‘Je
Suis Désole’ [one of the album’s centerpieces] is
a big mixture—it’s folx, it's blues, it's Cajun, but
at the same time it's neither of those. That's what
| like to do.”

Musical growth has been the modus operandi
for Knopfler since he took Dire Straits, a strug-
gling hillbilly-blues rock quartet, through an im-
pressive musical evolution, which started around
the time of the band’s third album, Making Mov-
ies, in 1980, when keyboards were first brought
in:0 the Dire Straits’ fold. in time, Dire Straits
weuld grow to a nine-piece outfit onstage—in-
cluding two or three guitars, two keyboards,
percussion and saxophone.

Knopfler merely sees those expansions as a
natural process that continues to this day. “That’s
what happens at all stages of your career. You
start by yourself, then you maybe starta duo, then
you start to work with a drummer and a bass
player, and the time spent doing that is very
valuable.

“Butas soon as you getakeyboardin there,” he
explains, “it changes the way you arrange things.
Youstartto listen, you hear differentinversions of
things, and then there are two keyboards and a
percussionist or whatever. For me, that’s the best
way to learn how to arrange.”

Throughout the band's history, Dire Straits
was known for Knopfler's arrangement style,
whnich thrived on subtle dynamics and precise
productions—something thatwould prompt other
artists to ask Knopfler to produce them, as Bob
Dylan, his one-time inspiration, did on 1983’s
Infidels.

Nevertheless, the soft-spoken musical veteran
insists, “Alot of people tell me that they think the
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GUITAR .
R EER Rt

By Steven P. Wheeler

As part of our ongoing Roundtable series, we conduct our first guitar players jam. We asked
veteran fretmen Chet Atkins, Dick Dale and Joe Satriani and newcomers Michael Gurley of
dada and Kenny Wayne Shepherd several questions regarding the craft of playing the
guitar—theirinfluences, the advantages of formal training versus being self-taught, practicing
habits and tips, favorite brands, what advice they have for other guitar players and what the

future holds for the guitar.

DICK
DALE

4 ‘ (contact MSO:

e AUt 818-380-0400)
To be forever known as the King of the Surf Guiltar,
Dick Dale was brought back into the mainstream
spotlight by Quentin Tarantino’s 1994 box office hit,
Pulp Fiction. Dale's instantly recognizable licks of
speed have crossed all generational and genre lines,
and he is set to release his latest album, Calling Up
Spirits, on Beggars Banquet Records.

[INFLUENCES:-| - |

“There were no early influences for me, because
there wasn't anybody | listened to that played guitar
except Hank Williams. The earliest influence was actu-
ally during the big band era, and that was Gene Krupa,
who played drums. Drums were my first influence and
then trumpet, piano, keyboards and country music and
big band stuff. Then | got into the old rhythm & blues
back in the Forties, then | wanted to be a country singer,
so | ended up with a flat-top guitar.

“l was strumming on it upside down and backwards,
because nobody told me | was left-handed. | just couldn't
understand why my fingers wouldn't go that way, so |
just kept stretching them and finally they went that way.
Then | realized that the guitar is engineered for the right-
handed player. Infact, people have told me, ‘Goddammit,
Dick, if you'd only turn the strings around, you'd be the
greatest guitar player that ever walked this earth.’ But
why fixit, if it ain't broke? I'm not trying to be a guitarist,
I'm just a guy who makes sounds out of his guitar.”

LESSONS|VS. SELF-TAUGHT:" "',/

“I'm totally self-taught. | never paid attention to
anybody else. What | play is what | feel. | can respect the
Joe Satrianis of the world, who really want to learn the
scales and they really want to learn everything there is
tolearn, and that's fine. There's nothing wrong with that.
But Dick Dale is just a different breed. You can't take the
jungle out of me, so | play that kind of sound.”

."'. » .,
‘.. "'by
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PRABTICING: | |- -1 | 4",

“I don't practice; | don’t have time for that horseshit.
| can appreciate all these other musicians doing what
they feel they need to do, and | take my hat off to them,
but | couldn’t sit down and have a regular conversation
with any one of them.”

[FAVORITE GUITARS:

“| use the only guitar there is to use, and that’s the
Fender Stratocaster. The reason being, if there was
anything better, I'd be playing it. That's all thereistoit.”

MW!FEE {1 1 B *’.",1

“Work with what you've got and don’t complain. If
you’re gonna play, play from your heart and play for the
grass-roots people, because they don't know what an
augmented ninth or a thirteenth is—neither do [, and |
don't give a shit. | can't even play the scale, and who
cares? You have to just stumble along and play from
your heart and soul. When | come to play, | don’t come
to pose, | come to kick some serious ass.”

|FUTURE OF GUITAR: |

“I'am so far behind the new technology and all that,
it's ridiculous. | love computers, and | love anything
that's technical. But Dick Dale is just no-nonsense; there
ain't no bullshit. | think the problem with a lot of these
young musicians is that instead of learning basic timing
or rhythm, they try to learn all this fancy bullshit. I'm a
perfectionist, too, but | perfect being simple, because
simplicity is the hardest thing to master in the world
because you can hear every mistake.”
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KENNY
WAYNE
SHEPHERD
(contact C.1.A.:

‘ - 310-657-2211)

With his Revolution (formerly Giant) debut,

Ledbetter Heights, this eighteen-year-old bluesman
is making a big noise on the charts—helping to bring
the blues to an entire new generation of rock fans
while satisfying the purists at the same time.

WNFUUENCES: | (- | | 5 =+

“Stevie Ray Vaughan was really the ma.n influence
for me, because | got to meet him when | was seven
years old. When | met him, he put me on his amp case
on the side of the stage, and | watched the whole show
from there. That had a really big impact on me, | guess,
because | got my first guitar for Christmas—six months
after that show—and ['ve been playing ever since.

“From Stevie Ray, | went back to where it all started
with people like Robert Johnson, Blind Lemon Jefferson,
B.B. King, Albert King, Muddy Waters and a little bit of
Hendrix. Albert King was a really big influence because
he just had a really killer tone and the way he bent the
strings was amazing. But with Stevie Ray, | a.ways loved
the fact that he had a really intense style of playing.”

(LESSONS|VS. SELF-TAUGRY:* ",/

“I'm totally self-taught. I've never had any lessons,
and | can't read music. | just sat down and started
playing by ear—playing to albums note for note as fast
as | could.”

PRACTICING:: [+ -] | ">

“Considering that I'm performing now, | don't have
allthat spare time to sit around in my room and play the
guitar. 've got my own band now, and we’ve got a job
to do, and that’s playing five or six nights a week.

“During soundchecks you canwarm up, and | play on
the bus or just when we’re hanging out. But. like [ said,
we're playing almost every night, so | get plenty of
practice just performing.” i

PRACTICING TIPS: | || & "

“Sometimes | might try to write something, but
usually I'm just messing around. I'm not practicing
anything in particular. Maybe I'll just be jamming to a
Stevie Ray Vaughan CD or something like that.

[FAVORITE GUITARS:

“I've got a total of fourteen or fifteen guitars and a
handful of amps. My favorite guitar and my main guitar
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is a 1961 Strat. | don't know what it is, but 1 haven't
found any other guitar that sounds like it or plays like it.
There's just something about 35 years of aging in that
wood—it's like a fine wine.

“| just signed an endorsement with Fender, and
they're building a guitar for me—I’ve been working with
them on neck shapes and things like that. It's like a
dream come true. | mean, the Stratocaster is like an
icon, and now I'm being endorsed by the company.”

ONIBES T T 11 1T 1 B

“The main thing is, you have to play as much as
possible. We had a week off a little while back, and |
made the mistake of not picking up the guitar and | was
really rusty when we got back together for the next gig.
It wasn't a big problem, my hands were just a little stiff.

“I don't really like practicing scales, because you can
come up with things that can keep practicing fresh. |
also try not to play along to other CDs as much, and | try
to do more spontaneous stuff like in soundchecks.”

’

[FUTUREIOFGUITAR: | | i *+W

“I'm not really sure...the technology stuff is pretty
crazy. They are coming out with some really cool stuff,
but personally | don't use any of it. All that computer
stuff is great, but there seems to be a trend among
musicians—especially guitarists—to get more inter-
ested again in vintage instruments.”

MICHAEL
GURLEY

(contact MSO:
818-380-0400)

Guitarist for I.R.S. rock Irio dada, Gurley has solidi-

fied a reputation for himself as one of modern rock’s
most inventive and crealive new axe-men. The band’s
latest album, El Subliminoso, was released earlier
this month and will be followed by a lour.

mmm"“:'f SR H..P',’,'_"

“I would have to say my first influence was my uncle,
who was playing Beatle songs when | was around seven.
| went out and bought a Beatle book with the chords in
it, and since | already knew the songs, it was very easy
for me to start playing and singing them. So my parents
would wheel me out in front of all their friends, and |
would entertain.

“Then my dad took me to a B.B. King concert in San
Francisco at the Circle Star Theatre when | was about
eleven. | remember on the way back home, | was telling
my dad that | needed an electric guitar. He bought me
this littte Rickenbacker, and let me say that when you're
eleven, it's easy to cop B.B. King's notes, but you can't
cop that feel. From there, | started exploring other
guitarists. | was really into Ronnie Montrose and Jeff
Beck and Jimmy Page, of course, and then when | was
about seventeen, my brother got me into Hendrix.

“Hendrix was a little bit outside for me at first,
because | was used to these more clean guys, but like
everybody else, | eventually fell in love with him. Stevie
Ray Vaughan was also a big influence—I saw him eight
times in concert. To this day, Stevie Ray and Jeff Beck
are the two best guitarists I've ever seen live. Stevie Ray
had so much soul on every note—every note mattered,
and just the choices that he made and the tones that he
got. The same thing with Beck. You only have to hear
one note from those guys, and you know exactly who it

is. That's the mark of a great guitar player.”
’p

JLESSONS V8. SELF-TAUGH{:* +'"",»

“I'm self-taught. It just came really easy for me—it
was like, that's where you put this finger and that's
where you put that finger, and I'd just play along tc
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records. Unfortunately, the Beatle books | had didn't
always have the same chords as the ones on the
records, so it was kind ofa problem. ‘Eleanor Rigby’ was
the first song I ever played. That's a nicely orchestrated
song, but in the Beatle book it had just two chords—it
didn’t bother with any of the passing notes. So that was
the one that set me on my way.”

[PRACTICING:| - -

“Back then, | played a lot but | never really tried to get
better. In high school, | was in these bands, and we'd
learn all the Aerosmith songs. | was just constantly
sitting with my record player. My sisters thought | was
completely crazy, because I'd be sitting there with my
headphones on, and lots of time, I'd cheat and put the
record player back to 16 [rpm], because the licks are
exactly an octave lower, so | could learn the fast notes
that way. Whenever | got stuck, I'd half-speed the
turntable, and bingo.

“Now | like to play just as much as | did back then, but
unfortunately, I've got a bit of tendonitis. When we got
off the road with Sting last time, | had this acoustic
guitar and | was trying to improve my vibrato, and | had
read somewhere that Pete Townshend had said to get a
really heavy gauge acoustic guitar and work on your
vibrato, because when you move to electric, it would be
really easy.

“Well, that was a mistake, because | still like to spend
four or five hours playing guitar, but that was too much.
and | kind of hurt myself. To all the guitarists out there,
don't pick up a new guitar with heavy gauge strings and
play five hours a day for three months in a row. That's
a mistake, and I'm kind of paying for it.”

)
[PRACTICING TIPS: -1 | "V

“l usually just jam along to myself, trying to do things
that I've never done. Sometimes I'll hear a song and I'll
spend a couple of hours with it, like | used to do in high
school. Some of the time, it’s about trying to come up
with new stuff. Occasionally, I'll cop a lick or two when
it hits me and if I'm in the mood, but it's usually just
sitting down with my guitar and trying to st’retch out.”

[FAVORITE GUITARS: | | =4 *""

“My collection isn't that vast. | have a 1984 Strat that
Igotfromafriend,and I've played alot of Stratocasters—
old ones and new ones—but this one just has some-
thing. | can't really pinpoint what itis, but 'm in love with
this guitar. | also have a 1966 125 Gibson hollow body
that's really great for slide, and I've had various Les
Pauls over the years, which are great for recording
because when you want that sound, you can't get it
anywhere else. But | don't actually own one, and | don't
play them live because they're too heavy for me, but in
the studio | use them almost as much as trle Strat.”

TWPEI T ‘é’f‘u’fr'.’,.'

“One thing is, you've got to play with other people,
because there's only so much practicing you can do in
your room. You have to play with other people; it's the
best way to improve. The same thing goes with playing
shows. It's like when you think the band's sounding
great in rehearsal, but then you do a show and certain
things don't work live.

“I'd also say that you should listen to as many
different types of guitar players you can, because | think
a lot of young guitar players kind of get into just one
sound. | remember when everybody wanted to sound
like Eddie Van Halen. But that's kind of useless, because
you're not gonna sound better than Eddie Van Halen
playing Eddie Van Halen.”

|FUTURE OF GUITAR: |

“To me, it sounds like guitar playing is as strong as
it's been in awhile. | remember when the whole synthe-
sizer-Eighties came along, when guitar solos were ba-
sically outlawed. Today, you don't have a lot of young
gunslingers like you did back in the Seventies, and
unfortunately radio formats are a little different today,
because not many radio formats play long songs an;—
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The Nady
EQO3 Personal

Monitors belong
in your ears—
not on the floor.

Take your music to the next level
with Nady's affordable wireless mon
itor system —the €03 personal in
car monitor. The EO3 doesn't take
up space on stage, provides a high
quality personal monitor mix, and
gives you wircless freedom of
movenient.

Expensive and bulky floor
monitors with their annoying feed-
back and excessive stage volumes are
history with the Nady EO3.

With the Nady EO3. you get an
amazingly clear sounding monitor
mix anywhere on stage—with more
focused sound than Hoor monitors—
and the ability to move without affec
ting monitor audio. And the £03
transmitter will work with an
unlimited number of receivers, so
everyone on stage can hear the same
mix. Or your band can plug in up to
three systems for individual custom
monitor mixes

Singing and playing perfectly in

tune becomes a reality—when you
can hear a clean mix.
SO now you can take your music ‘

to the next level. Get Wireless-

SYSTEMS,

Nady Systems, Inc.
6701 Bay Street » Emeryville, CA 94608
PH. 510.652.2411 « FAX. 510.652.5075
INTERNET ¢ http://www.nadywireless.com

cO3

Get Nady
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MUSIC DIRECTORY: GUITAR / BASS INSTRUCTORS

Music Connection magazine presents our annual guide to guitar and bass instructors. In this valuable guide, we list the
pertinent information of a select group of fretmen and women—addresses, contact numbers, rates, clients and styles
and specialties. We apologize to those we may have missed.

Compiled by Carla Hay

GUITAR INSTRUCTORS

- ADAM’S MUSIC

10612 Pico Blvd.

Los Angeles, CA 90064
310-839-3575

Basic Rate: $33/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

4 PATTI AMBS

Huntington Beach

714-377-9096

Basic Rate: Call for info.

House Calls: Call for info.
Clients: Beginners to intermediate
Styles/Specialties: Rock, blues,
jazz, classical

1 CRAIG BECK

Santa Clarita

805-296-8685

Basic Rate: $35/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

1 SAM DRUCKER

West Los Angeles
310-826-9117

Basic Rate: Call for info.
House Calls: No

Clients: All levels
Styles/Specialties: All styles

-1 FAUNT SCHOOL OF CREATIVE
MUSIC

12725 Ventura Blvd., Suite G

Studio City, CA 91604

818-506-6873

Basic Rate: $55-$75/hour

House Calls: No

Clients: All levels

Styles/Specialties: All styles

1 MARC FERRARI

Van Nuys

818-377-5293

Basic Rate: Call for info.
House Calls: No
Clients: All levels

Styles/Specialties: Rock, blues,
classical

1 PETE FOXX

Los Angeles

213-734-3342

Basic Rate: 4 one-hour lessons
for $100; 4 half-hour lessons for
$50.

House Calls: No

Clients: All levels
Styles/Specialties: All styles

1 PAUL GERVASI

Los Angeles

213-655-4346

Basic Rate: $20/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Modern rock

1 STEVE GLASER

Studio City

818-508-5124

Basic Rate: $20/hour

House Calls: Yes, for an extra fee
Clients: All levels
Styles/Specialties: Rock, blues,
jazz

-1 DAVID GOLDMAN

Los Angeles

310-398-1221

Basic Rate: $20/hour
House Calls: Sometimes
Clients: All levels
Styles/Specialties: All styles

1 IGOR GRIGORIEV

Los Angeles

213-482-8658

Basic Rate: $30/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Classical,
rock, jazz

Notes: Instructor at Harbor
College

—1 DARREN HOUSHOLDER
818-382-4704
Basic Rate: Negotiable

House Calls: Sometimes
Clients: Beginners to grads
Styles/Specialties: Funk, blues,
rock, jazz

Notes: International recording
artist, Berkeley/G.1.T. teacher.

1 ED KRZYZANIAK

Los Angeles

213-954-0514

Basic Rate: $20/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Alternative,
rock

- GARY MANDELL

West Los Angeles
310-398-1708

Basic Rate: $20/half-hour
House Calls: No

Clients: All levels
Styles/Specialties: All styles

-1 MCCABE’S GUITAR SHOP
3101 Pico Blvd

Santa Monica, CA 90404
310-828-4497

Basic Rate: $20/half-hour
House Calls: Occasionally
Clients: All levels
Styles/Specialties: All styles

-1 JOSEPH MIZENKO

Sherman Oaks

818-783-1405 or 818-788-7510
Basic Rate: $36/hour

House Calls: No

Clients: All levels
Styles/Specialties: Blues, R&B,
rock, jazz

Notes: Bachelor’'s degree, Berklee
College of Music. References
available.

_1 RICHARD MORGAN

Santa Monica

310-458-9675

Basic Rate: Call for info.
House Calls: Yes

Clients: All levels
Styles/Specialties: Classical

J PAUL MURPHY

Santa Monica

310-396-2123

Basic Rate: $30/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Blues, R&B,
rock, funk

-1 MUSICIANS INSTITUTE (GIT)
1655 McCadden PI.
Hollywood, CA 90028
213-462-1384

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

J HAL OPPENHEIM

Sherman Oaks

818-784-2307

Basic Rate: $20/hour and up
House Calls: Yes, for an extra fee
Clients: All levels
Styles/Specialties: All styles

U WILL RAY

Burbank

818-848-2576

Basic Rate: $60/hour

House Calls: Yes

Clients: Intermediate to profes-
sional

Styles/Specialties: Country, blues
Notes: Currently plays with the
Hellecasters and has had monthly
columns in Guitar Player maga-
zine.

1 RON SACHS

11961 Gary St.

Garden Grove, CA 92640
714-636-0528

Basic Rate: $15/half-hour, $25/
hour

House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

_1 ARNOLD SCHMIDT
North Hollywood

=
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Voted one of the most influential piayers in the next ten years...
Michael Lee Firkins

"Do yourself a favor and check

guitar picking in a long while."”

Send check or money order for $14 to Michael Lee Firkins c/o CMG
701 N. Hollywood Way, Suite 108, Burbank, CA 91505 (818) 759-8100

out this guitar marvel ASAP."
—~Guitar » April, 1996

"Can you say ‘Monster’?”
—~Guitar Player « February, 1996

"The smoothest and slickest

—~Guitar World * Aprit, 1996

WHEN YOU BUY ANY...

"DR. DUCK'S AX WAX"
T-SHIRT —

ALL U.S. MADE PRE-SHRUNK
COTTON... THE ULTIMATE FASHION
STATEMENT IS NOW BACK IN STOCK!!
SPECIFY M,L, OR XL - BLACK OR LIGHT.
SEND $13.95/NO POCKET... $15.95/WITH
POCKET. ADD $3.05 S&H ($7.05 FOREIGN)

DUCK'S DELUXE
P.O.BOX 7601-C, MISSION HILLS, CA 91346

_—_— )
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818-769-7372

Basic Rate: $15/hour

House Calls: No

Clients: All levels
Styles/Specialties: Blues, rock,
metal

Notes: GIT graduate, 8 years
teaching experience. Students are
welcome to tape lessons and
receive learning materials in the
form of sheet music, transcriptions
and playing exercises.

1 SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Blvd.

Sun Valley, CA 91352

818-767-6554

Basic Rate: Fees per quarter, 12

weeks in one quarter. One 45-

minute lesson per week, $360/

quarter. One 60-minute lesson per

week, $480/quarter. Lab fees $80/

quarter.

House Calls: No

Clients: All levels

Styles/Specialties: Jazz, classical

- PATRICK STEFURAK

Studio City

818-505-6595

Basic Rate: $15/hr.

House Calls: Yes

Clients: All levels
Styles/Specialties: All styles
Notes: Specialize in beginners,
blues, classical and acoustic
guitar.

1 JOHN TAPELLA

San Fernando Valley
818-506-6412

Basic Rate: Call for info.

House Calls: Call for info.
Clients: Beginners to advanced
Styles/Specialties: All styles
Notes: Reviews in Guitar, Guitar
Player and Guitar School. Author
of Challenge the Masters and The
Source and Feel of the Blues.

- SCOTT VAN ZEN

West Hollywood

213-654-2610

Basic Rate: $35/hour

House Calls: Yes, for two-hour
minimum plus expenses
Clients: All levels
Styles/Specialties: Harmony,

theory, mental techniques, focus
and concentration, finger-style,
songwriting, solo structures

- BART WALSH

Burbank

818-841-4175

Basic Rate: Call for info.

House Calls: Yes

Clients: All levels
Styles/Specialties: All, with spe-
cialties in Hendrix and Van Halen
Notes: GIT grad. Winner of “LA’s
Hottest Guitarist” contest.

1 JONATHAN WILSON

San Fernando Valley
818-349-5463 or 818-772-1668
Basic Rate: $18/half-hour

House Calls: No

Clients: All levels
Styles/Specialties: Most
contemporary improvisation styles
(rock, blues)

BASS INSTRUCTORS

- ADAM’S MUSIC

10612 Pico Blvd.

Los Angeles, CA 90064
310-839-3575

Basic Rate: $33/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

- PATTI AMBS

Huntington Beach

714-377-9096

Basic Rate: Call for info.

House Calls: Call for info.
Clients: Beginners to intermediate
Styles/Specialties: Rock, blues,
jazz, classical

- CRAIG BECK

Santa Clarita

805-296-8685

Basic Rate: $35/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

1 BRYAN BELLER

San Fernando Valley
818-980-5002

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels

DIRECTORY: GUITAR / BASS INSTRUCTORS

J FAUNT SCHOOL OF CREATIVE
MUSIC

12725 Ventura Blvd., Suite G

Studio City, CA 91604

818-506-6873

Basic Rate: $55-$75/hour

House Calls: No

Clients: All levels

Styles/Specialties: All styles

-J MARC FERRARI

Van Nuys

818-377-5293

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Rock, blues,
classical

- PETE FOXX

Los Angeles

213-734-3342

Basic Rate: 4 one-hour lessons
for $100; 4 half-hour lessons for
$50.

House Calls: No

Clients: All levels
Styles/Specialties: All styles

Notes: Teaches electric bass only.

1 PAUL GERVASI

Los Angeles

213-655-4346

Basic Rate: $20/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Modern rock

- RITT HENN

Burbank

800-RITT-HENN

Basic Rate: $50/hour
House Calls: No

Clients: All levels
Styles/Specialties: All styles

- EDWIN LUCIE

Sherman Oaks
818-981-8344

Basic Rate: Negotiable
House Calls: No

Clients: All levels
Styles/Specialties: All styles

- MCCABE’S GUITAR SHOP
3101 Pico Bivd

Santa Monica, CA 90404
310-828-4497

Basic Rate: $20/half-hour

House Calls: Occasionally
Clients: All levels
Styles/Specialties: All styles

- HERB MICKMAN

Van Nuys

818-990-2328

Basic Rate: Call for info.

House Calls: Yes

Clients: All levels
Styles/Specialties: Electric bass
and string bass only.

Notes: Teaching bass since 1960.
Formerly head of the bass
department at the Grove School.
Author of over 100 articles for
Guitar Player.

4 PAUL MURPHY

Santa Monica

310-396-2123

Basic Rate: $30/hour

House Calls: Yes

Clients: Beginner level only
Styles/Specialties: Blues, rock,
R&B, funk

- MUSICIANS INSTITUTE (BIT)
1655 McCadden PI.
Hollywood, CA 90028
213-462-1384

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

- LARRY SEYMOUR

Burbank

818-840-6700

Basic Rate: Call for info.
House Calls: No

Clients: All levels
Styles/Specialties: All styles

- SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Blvd.

Sun Valley, CA 91352

818-767-6554

Basic Rate: Fees per quarter, 12

weeks in one quarter. One 45-

minute lesson per week, $360/

quarter. One 60-minute lesson per

week, $480/quarter. Lab fees $80/

quarter.

House Calls: No

Clients: All levels

Styles/Specialties: Jazz,

classical

*JBL

* ALTEC

* TANNOY

* YAMAHA

* UREI

* ELECTRO VOICE

LA. SPEAKER SERVICE

Pro/HiFi Authorized Factory Repair

12041 Burbank Blvd. (E. of Laurel)
North Hollywood

(818) 769-1100

* CELESTION

* JENSEN

* TAD/PIONEER
*« CERWIN VEGA
* INFINITY

* All Major Brands

71 consignment
7 trade
sell

]
VISA ([ mesiorcara
]

Guitar

Whether you need just an upgraded neck, or a completely personalized custom
instrument, we can satisfy your needs. Custom building limited only to your
|mag|natnon The finest selection of woods, paints, pickups and hardware, period.
Expert repair and advice. Affordable rates. Free estimates.
17 Years in Business.
3621 Cahuenga Bivd Hollywood, CA 90068
(Across from Universal City Nissan)

MF10am630pmSat12430pm

213.883.0781

71 custom building
® 7 expert repair
1 modifications

AMERICAN
FAPKRSS

MUSIC CONNECTION, APRIL 15—APRIL 28, 1996

27



CUSTOM CDs IN

The musician who €€ 11« business
' demands the best “';w"(’ vlj('f:v/;({(/y /1\‘/
. aliays i a big rush
demands Disc Makers. | | rnm CLARK ! 1 Jell like Disc Metkers ]

Here’s Why ook time (o nake stie niy

project looked and sounded greal.

I going back 1o

Disc Makers! 39
—Fred Clark
ZUR RIZCORDS

Los Angeles. €A

‘I Free Deluxe Design
| Included FREE in all Disc
Makers audio packages. Our
Wy expert designers make sure
' vour project jumps off the
store shelt. You'll be noticed!
|

| Proof Positive' Reference CD —

: Only at Disc Makers!

i Included at no chuarge with your CD
package order. No more hassles with
approving reterence DATS or
inferior cassette proofs. Just  em=e= “

| pop our reference CD in LL—'=__—='_‘1 —4
vour plaver and vou'll
| know exacily what your Y |
finished product will sound like. (€€ \v had our options ... a lol of
' companities make tapes. Bul, we waitled
Express Manufacturing //'m/ extia %)(/‘Qe, O o compelition.
| In & hurry? We're your best bet. That ecge is Disc Malkers. a itanie
| Express CD packages are finished in syuonymous with professionalisin!
‘ just 3 weeks (including design?). Ihau/ex Disc Makers Your sincere assistaiice.
Cassettes can be ready in just 7 days! response /()f/.muge; mlic/p/ ompl delivery
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; SRR with experience. 99
— William Landrum
; M(\)V)wa Back Guuru,mee ‘ o LOW LIFI: RECORDS
e gudaraniee you'll be happy, o Long Beach. CA

your money back! It we can’t
satisfy you with your proofs and
tests, we will cheertully retund
your entire deposit, no questions

' asked. You must be satistied.

DISC MAKERS NOW HAS TWO CONVENIENT LOCATIONS IN CALIFORNIA!

NORTHERN CALIFORNIA LOS ANGELES
Plant & Regional Sales Office Regional Sales Office
42650 Christy Street 213 West Alameda, Suite 101

Fremont, CA 94538-3135 Burbank, CA 91502-3027
1-800-869-0715 1-800-731-8009
510-226-0800; FAX: 510-226-0455 818-848-4180; FAX: 818-848-4199




JUST 3 WEEKS!

B_O—O CDs REL% $'| ’590

Includes black & white inserts

€€ | recommend Disc Mcakers
1o anyone who wants a
manifactiring bouse that
gets it right the first time. 39
— Beatriz

La Miradea. CA

' Call today tor your FREE,
1996 full color catalog:

' 1-800-731-8009

' 24 HOURS TOLL FREE
| 818-848-4180; FAX 818-848-4199
| http://www.discmakers.com
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AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY




<« 25 Guitar Jam
more, therefore record companies are saying, ‘Well, it's
a cool song, but let's cut the solo out.’

“l also think we're heading out of the super-distortion
grunge thing, because people are getting a little tired of
that—'Wow, I'm so cool, | play really distorted bar
chords, aren't | a rebel?" No, you're the opposite of a
rebel because you're just doing what everybody else is
doing. I think people are gonna start experimenting with
cleaner sounds again.”

CHET
ATKINS

S (contact Janet Bozman:
615-742-4321)

The 71-year-old Atkins is quite simply a guitar
legend. He brought his distinct sound to such stars as
Hank Williams, Elvis Presley and the Everly Brothers,
and he’s never let up. With the release of his latest
solo effort, Almost Alone [Columbia Records], Atkins'
influence as both a guitarist and a designing innova-
tor continues to be felt. Never one to give up the stage,
Atkins will be doing a concert at the Ryman Audito-
rium in Nashville on May 14 with Steve Wariner, Larry

Carlton and Leo Kottke. ,
1 i 0 v,
QNFDOENCES: | -] 1+ | o "V

“I didn't have any influences for a long time, which is
the reason why | play like | do and the reason why | was
very different when | came on the scene. | was way out
inthe sticks and didn't know what was happening. | was
playing on my fingers and my thumb pick, and that's
how you come up with something different sometimes.
I learned how to play out of ignorance.

“When | got to be in my late teens, | heard Les Paul
because he had a trio with my brother Jimmy Atkins,
and then | heard Merle Travis. But the first good guitar
player | ever heard was [Karl] Farr with the Sons of the
Pioneers. But there are so many great players out there
today—wonderful finger players and rock players. Mu-
sicianship has improved so much during my lifetime
that it's just amazing to me.”

[EEBSONSIVE.  SELF-TAUGRY: "

“I am self-taught, but | stole, begged and borrowed.
If somebody came through the little community where
| was from, | would steal whatever they did and try to
imitate it. When [ finally did get a job as a guitar player,
1 learned from the people around me and played with a
group caltled the Dixieland Swingsters, as well as work-
ing with the country boys and the gospel groups, too.
Hell, I worked with all of ‘em, and that’s what made me
a guitar player.

“tsuppose | stole things from Les Paul more thanany
other player. My brother Jim and Les worked together
back in the early Forties, so | would copy Les' licks—I'm
sure | still play hcks that | learned from Les Paul years
ago. He was one of the few great players around in the
Forties.”

\ Y 3 r’p'r,
WPRABTICING:-| |- | | i+

“} still practice, especially when I've got a perfor-
mance to do. I've got a concert tomorrow night in
Tempe, Arizona, so | have to woodshed.

“But | don't rehearse as much as | did when | was a
kid—when | slept with it, took it to the bathroom and
everywhere with me Still, | fall asleep a lot with a guitar
in my hands, but I'm not as inventive as | used to be. |
think 1 play with more intelligence now, but I've lost that
ignorance—the stuff that made me play with a lot of
drive. | guess | was a little bit ahead of my time back in
the Fifties. | recently saw an old film of me playing back
then, and | played some real difficult things on there, and
I don’t know how | did it.”

30

[PRACTICING TIPS: -] | ="

“I just practice scales and things—major and minor
triads and octaves. | never was one to say, ‘I'm gonna
practice five hours today.’ | never did it that way. | would
just play all day until my fingers got so sore that I'd have
to quit and I'd lay it down for two or three days and then
pick it up and go at it again.

"I don't advise that people do that, because | guess
it's better to have a set amount of timed practice, but |
never did it that way because it's boring. It's like exer-
cise. | think exercise is very, very boring. You gotta be
watching TV or listening to a record while you're doing

it.”
: == _— R oy,
[FAVDRITEIGUITARS: | | & °+""
“I'don’t collect guitars, but | have a lot of ‘em because
people give ‘emtome. I've gota D'Angelico that | bought
from John back in 1950—John D’Angelico was a great
builder back in the Forties—and | recently fixed it up to
its original condition. On my new album, | play that
guitar on a song called ‘Big Foot,' and that's the guitar
that | played until 1955. | also have a Gibson [Chet
Atkins) Country Gentleman that | take on the road with

me
— ‘."u—,,
WOVIBES T 11 1 i1 T

“I think anyone can learn how to play three chords,
play and sing. But to excel, it takes talent and a pas-
sion—a real passion that | have and all guitar players
have had in the past if they don't have it now.

“I think you also have to realize that there are no
shortcutsif you wantto become agood player. You have
to listen to other people and practice, and | also think
that if you don't have a love for the guitar and want it in
your possession all the time, it's probably fruitless to
even tryand be a guitar player. if you watch other people
and beg and borrow here and there, your own style will
probably evolve out of that, and then go where the action
is.”

[FUTUREIOFIGUITAR: | | 4 *>""

“It looks like there's going to be more and more
single-string rock & roll type playing. It's been going
that way for years and years, and basically guitar has
replaced the saxophone over the years. You don't hear
the tenor and alto sax near as much anymore. But
because of its portability,  think the guitar will always be
there. | don’t see anything replacing it in my lifetime,
anyway.”

SATRIANI

(contact SCPR:
213-655-4151)

In support of his current eponymous album (his
seventh with Relativity), this guitar master will com-
plete his current ten-month tour in September. In the
month of August, Satriani has put together a special
guitar festival (“it's my own Lollapolloza”) leaturing
himself, Eric Johnson, Steve Vai, Adrian Legg and
Charlie Hunter.

[NEDUENCESZ || (117 B+

“The main influence that got me to start playing
guitar was Jimi Hendrix. Even though | liked so many
players, and still do, Jimi was the one who | revered the
most. His choice of notes, rhythms and sounds always
seemed to speak to me with the strongest impact.

“There are some great players out there who are
doing some really different things—players like Charlie
Hunter are doing great work. And then there are guys

“I think anyone can learn
how to play three chords,
play and sing. But to excel,
it takes talent and
a passion.”

—~Chet Atkins

who are maybe more of my contemporaries like Eric
Johnson and Steve Vai and some of the guys who were
just a bit before me like John McLaughlin, Jeff Beck and
Allan Holdsworth. But I'm equally impressed with Tom
Morello from Rage Against The Machine ard guys like
that who are sort of cutting a new path for themselves.
| just look for the energy and the emotional content
behind what they're playing, instead of the actual tech-
nique.”

JLESSONS V6. SELF-TAUGHT: """

“| actually started as a drummer when | was nine
years old, and | had success with a teacher but | didn’t
really last longer than two years with drums.

“When 1 started guitar, | figured that | could go find
a teacher for that as well, but after a week of this guy
trying to get me to do ‘Jingle Bells’ while | was listening
to Hendrix, Zeppelin and Black Sabbath, | dropped out
of that. | started getting books out of the library and
learning from friends and playing along with records by
studying chord books.”

[PRABTICING: | -] -] | o =+

“When | was younger, it was easier to practice longer
on aregutar basis because when you're young, your life
is more regulated in terms of a schedule. When you
pretend to become an adult, you start to make your own
schedule, and when you get out in the big world, some
things are gonna get turned upside down. Nowadays, |
have to check into a hotel at 5:30 in the morning, sleep
for five or six hours, do interviews and play shows.
When you're out on tour, you never eat, sleep or do
anything the way you want to do it, so practicing is
difficult.

“But when it does come, | suppose with the experi-
ence you've gained, you learn how to make the experi-
ence more intense and more condensed because you
know how to focus your energies better. So you can sit
down and practice everything you want to practice in 20
minutes, instead of the six hours it might have taken you
when you were fifteen years old because of all the
distractions of youth.”

IPRACTICING TIPS: - | 4 *+"

“There are things that [ still do that | learned when |
was fairly young—things that stili seem to work. When
it comes to limbering up, | don’t charge into something
too heavy, because you can pull a muscle or get a sore
tendon, so | might go through some scales if 'm into it
that day.

“But there was a time when | practiced thirteen hours
aday and literally memorized every scale that there was
to play in every key everywhere on the guitar, and I don't
really need to go there again. It's similar to learning how
to ride a bicycle: You really do have the ability to learn
once and for all, and it’s there for you to tap into at any
time. You don’t have to go through all the routines every
day.”

IEAVDRITE GUITMS: | | 5+,

“There are about ten guitars that | seem to like to play
a lot. Right now, the Ibanez chrome guitars seem to be
my favorites. I've got some other vintage instruments
that1do liketo play onceinawhile. I've got an old Fifties’
Telecaster and a Fender P-Bass that are pretty cool, but
because | design guitars for Ibanez, | also have a large
amount of Frankenstein-prototypes, so that brings my
guitar collection up to like 60 guitars. But for every one
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decent guitar, there’s like seven awful prototypes. | have
like ten favorites and the rest are kind of experiments
gone awry.”

[m'ﬂﬁt; o i i i = I

“Because | was a teacher for so long, I'm a great
believer in youth coming up with new ideas. | started
teaching when | was fifteen years old, and I've seen it
played out in front of me year after year. When | was
teaching Steve Vai, | learned that kids come along every
year and a half that are just different than the kids that
went before them. People come in and want to kick
some butt and want to change some things around, and
that's really what should be encouraged.

“As a teacher, | always figured that you showed a
student absolutely everything you've learned and you
hope that they come up with something new and inter-
esting that you haven't thought of. It might be a Kenny
Wayne Shepherd working off a whole treasure chest of
blues roots. Or it might be guys like Tom Morello of
Rage Against The Machine, who are using the guitar to

ONLY
THE BEST"!

stimulate a new way. | like almost anything people do on
the instrument.”

FTREREGuTAR: | 4

“The last couple of years, guitar players have been
presented with the ability to play the instrument in lots
of different ways. There are automatic tuners that you
can have built into your guitar, where at the touch of a
button it will tune itself to any tuning you like. There are
processors that allow one guitar to sound like 50 others
that would take radical changes in wood design and
pickup design, and yet it's done for you digitally.

“Butafteryoutry all the whipped cream, you still have
to get down to the cake. Although the technology is
fun—and should be used and abused—I see the focus
of the guitar once again coming back to the personality
of the new players that come along. And it'll be exciting
learning about these new guitarists through their tone
and their phrasing, and then some new technology will
come along and we'll all use it for a while, and then we'll
get back to the bare bones approach again.”

SINCE 1977

1,000
COMPACT
|>|scs

$1875.00

Includes glass master,
nvo-color disc imprint,
1.000 four color fold cards
& back tray cards printed
Sfrom your composed film.
Jewel box & \51;1;1/\\‘ rap.

&

. 1 ,000 AUDIO

CASSETTES
$895

Dolby® HX-PRO (up 10 ¢-45), clear shell
with direct imnprint, Norelco boxes, standard
size 4 color j-cards and shrinkwiap.

Includes Bin Loop Master,
test cassette, TDK or BASI
clrome tape duplicated with

Customer finrnishes composed filnm.

The imaginary wall
around the music
industry is steep,
treacherous and hard-

to-scale . . . especially

when youw're all alone.
By joining the AFM’s
PROFESSIONAL
MUSICIANS,
LOCAL 47, you get
the survival tools

you need:

State-of-the-art, 24-track

digital recording @$30/hour,

including engineer

Free, full-service musicians’

referral department with
the best database of pro
musicians in Southern
California

Ditt cheap rehearsal rooms
at our Hollywood facilities

Super low-cost musical
equipment insurance

Free legal assistance and
arbitration on all union-
recognized contracts

and lots more services
geared for today's pro
musician.

SO IFYOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47

Experience the Power in Numbers

817 N. Vine Street
Hollywood, CA 90038

C

—
——
General information: (213) 462-2161;
from 619, 714, 805, or'909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163

404 Connry Boulevard « Inglewood, California 90303 % (310) 070-5575 ¢ (8000) 742-7204  Fax (310)412-2731
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Recoroing InpusTRY AssociaTion
oF AMERICA

David
Stebbings

Senior Vice President
of Technology

By Sue Gold

hile most people don't consider sci-
Wentists to be an integral part of the

music industry, David Stebbings could
pave the way for major changes in how music
is transmitted via computer during the next
few years.

After spending fourteen years as a scientist
with Sony Music Entertainment, Stebbings
was recently named Senior Vice President of
Technology for the Recording Industry Asso-
ciation of America’s (RIAA) new technology
division. He will focus on evaluating and
developing solutions to copyright problems
and other issues emerging from the interac-
tive and digital era.

“There’s been a need for a long time at the
RIAA to have a staff engineer to focus on new
and developing technologies,” explains
Stebbings. “New things are being put on the
Internet every day, and we need some kind of
copyright protection in the digital informa-
tion age. It needs to be controlled.”

How to protect the creators and distribu-
tors of sound recordings which are down-
loaded onto computers and available via the
Internet is one of the key problems. To attack
this problem, Stebbings’ division will focus
on developing a copyright management sys-
tem. “We need to identify copies from the
main screen and figure out how people can
listen on screen but not reproduce the sounds,
because people are making recordings from
their computers,” says Stebbings.

"People can copy the electronic informa-
tion based on the signals, so we're trying to
develop a signal to put on the sounds which
can’t be stripped out so the recording can’t be
reproduced.

"We're trying to find out how to make this
practical. Digital information modes give
people ease of access in duplication, and we
need to stop this.”

32

- ) SO ?
“You can make an identical copy of an
album on the computer, so now the computer
is a copy machine,” relates Stebbings. “The
question is, is it a computer or an audio
machine? When the computer has audio.
then it could make copies, and that’s harmful
to our members and the recording industry.”

Stebbings says it’s difficult to tell just how
much the recording industry and writers are
losing from these computer-generated copies
and other recordings. There are no figures for
on-line piracy losses.

“Right now, | don’t feel the Internet is
producing a significant impact money-wise
becayse the audio album is such a large data,
ittakes a long time to copy it,” says Stebbings.
“You need a significant product to record an
audio album, but if someone has an up-to-

ment system, another goal of Stebbings’ divi-
sion will be to offer its members assistance in
digitally coding CDs. “There's a way to digi-
tally code CDs, and companies in the U.S.
and Europe are already doing it. We expect
all the majors to be doing it by the fall, with
Japan codling their CDs by the end of the year.
There are several million songs currently in
the system that we need to get coded, and
there are about 50,000 new tracks recorded
for albums each year, soit’s going to be a very
long process.”

Digitally coding CDs is an area in which
Stebbings hopes to work closely with various
countries. “One of my roles on the engineer-
ing side is to try and get everyone together
and get more cooperation. We're getting
closer. People are realizing that this is some-
thing we haveto deal with now, but unless we
all work together for a common solution,
progress will be slow.”

Stebbings, who has testified as an expert
witness before the U.S. Senate and House
Judiciary Committees, is hoping to not only
have music, computer and electronic indus-
tries involved in controlling digital informa-
tion, but political leaders from countries
around the world. "We need to develop leg-
islative ways to control the information, but
these ideas need to be long-term global solu-
tions because different countries around the
world have access to this stuff. It's not just a
problem in the United States.

“Currently, we have several countries such
as the United States and the British Parlia-
ment working together on global property
rights. We need some type of legislation and
we need cooperation between all countries
and related industries.”

Stebbings will also focus on creating a

“There’s heen a need for a long time at the RIAA to have a staff
engineer to focus on new and developing technologies. New
things are being put on the Internet everyday, and we need some
kind of copyright protection in the digital information age.”

—nDavid Stebbings

date computer, they can do it, and that's
when it becomes a problem,” explains
Stebbings. “Fortunately, many people don’t
have these high-tech machines now.

"However, we're on the edge of people
having full access to this stuff. In three to five
years, it will be a much different story. That's
what we are trying to prepare for. Now is the
time to put mechanisms in place for the
future.”

While more and more artists are beginning
to create their own pages on the Internet,
sometimes with music from their new CD,
Stebbings doesn’t feel this is a major part of
the problem. "Artists who go on-line are
advertising theirwork in 20-30-second sound
bytes,” he says. "It's a low quality on the
Internet and it's being used as a promotional
tool. It’s only a problem when they download
their entire album, which doesn’t happen too
often.”

In addition to creating a copyright manage-

central data base for songs going out on the
web for RIAA members as well as maintain-
ing technology standards. ”As new things are
created and reach consumers, we need to
make sure there are worldwide standards on
each product developed. It will be important
to make our presence felt on new committees
that form in the U.S. and around the world
which will deal with these issues.”

Stebbings admits he has a difficult and
complex job ahead of him, but he knows it
must be done. "We have to create a control
system. We need to identify certain sets of
rules without reference to a specific system
and come up with a global solution.

"We will do it, but it’s going to take time.
We have long-term ideas that we need to
make a reality so record companies and art-
ists don’t lose control of their product.”

Contact the Recording Inclustry Associa-
tion Of America at 202-775-0101.

MUSIC CONNECTION, APRIL 15—APRIL 28, 1996



<23 Mark Knopfler

Dire Straits' records are well-recorded, and | have
managed to work with people who do record well,
but sometimes people will come see me play live
and they think it’s all sonically good, even though
it may not necessarily be.”

Instead, Knopfler points to the musical dynam-
ics with which Dire Straits built its lasting reputa-
tion as being the truth behind the illusion. “It's just
that people are playing parts—good parts are
what’s important. A lot of good parts can lead you
to believe that a record or a performance sounds
good, when it doesn’t necessarily sound as good
as it could.”

These patented textures are present through-
out Golden Heart, fleshed out by some of the top
studio musicians in the music industry’s
songwriting capital, Nashville, Tennessee.

“The great thing about these players is that
they’re in the business of making records very,
very quickly,” maintains Knopfler. “But | think
they enjoyed working on this album because they
had more than 25 minutes to find the secret of
something. They're so damn good that they can
adapt and change a mood very quickly.

“They’re like musical angels—[organist-
keyboardist] Steve Nathan, [pedal steel guitarist]
Paul Franklin, [guitarist] Richard Bennett, [bass-
ists] Michael Rhodes and Glenn Worf. Those guys
have wings, man.”

Probably the biggest misconception about so-
called Nashville Cats is that they don’t have the
soul and power of rock & rollers in the big cities.
“These guys can rumble up some thunder like
nobody’s business,” argues Knopfler, “so if you
want a seriously heavy, heavy rock & roll group,
Nashville is a great place to be.

“They’re like the dogs of
war, man,” he continues.
“You've got to hold them
back from some songs,
because they'll rip the guts
outofasongifyouletthem
[laughs].”

Interestingly enough, the
actual recording of Golden
Heart started in Ireland
when Knopfler gottogether
with a group of traditional
Celtic musicians and re-
corded a few songs in
Dublin. The experience so
revitalized Knopfler that he
was inspired to write even
more material, butthis time
he began envisioning how
astateside band in Tennes-
see would color his artistic
vision.

Golden Heart is the final
result—a result that is as
powerful in its simplicity,
as it is majestic in its tex-
tured blend of musical
styles.

“| was fortunate enough
to be surrounded by great
people. [Singer-songwriter]
Paul Brady helped me put
together the band in Ire-

‘Money For Nothing

Mark Knopfler talks about “Money
For Nothing,” the most commercially
successful song of his career. The
chart-topping, anti-MTV ode from
1985 featured one of the most in-
stantly recognizable guitar sounds in
rock history:

“AllTknew was that the guitar sound
had to be heavy. That guitar sound is
actually nothing more than a Les Paul
with a Marshall cranked, but there's a
wah-wah set, and it's the wah-wah set
that gave it the effect. It was like a little
circuit in the way.

“Actually, | had forgotten about the
wah, and when Weird Al Yankovic
asked meif | would make atrack of the
song for him, | went in to re-record
the song, and | said to [keyboardist]
Guy Fletcher, 'l can’t seem to get that
sound,’ and Guy said, ‘Well, you had
awahonit.’ So we put it on there and
made it sound right. But | think one of
the things that made that song was
Guy, because he found this great key-
board part—this great honking noise.
To me that was one of the things that
made that song what it was."

player] Michael Doucetand
[accordionist]  Steve
Conn.”

As for the future of his
“other” band, Knopfler
merely says, “Dire Straits
pretty much always broke
up at the end of every tour
because our tours were so
long.

“But we're stilt friends—
[founding member and
bassist] John llisley is one
of my oldest mates—so |
think we’ll still do shows
here and there, probably
mostly for charity.”

Butdon’tcount on much
more than that in the fu-
ture, if you read between
the lines of Knopfler's re-
marks.

“Getting Dire Straits to-
gether is quite a big deal,”
Knopfler notes, “because
there are so many things
involved with it—sound
crews, roadies, rehears-
als—whereas my other
band [the Notting Hillbil-
lies] just needs one day of
rehearsal [laughs] and we
can play in very small

land, Paul Franklin helped puttogether the groups
in Tennessee, and a good friend of mine, Paul
Kennerley, inspired me to use these Louisiana
musicians like [guitarist] Sonny Landreth, [fiddle

places.

“| think the new concert tour I'm about to do
with my new band is somewhere between Straits
and the Hillbillies,” Knopfler concludes. [MC|

SCHECTER

GUITAR RESEARCH

The Original California Custom

Available in Hollywood
Exclusively

MESA /BOOGIE

7426 Sunset Blvd.
213-883-9090

Afttention
Musicians Institute Students
Special Discount's On All Schecter
Guitars and Basses
Large Selection In Stock
or

Order Your Schecter Custom Shop

"Dream Guitar"

See Schecter Guitar O? The World Wide Web
a
www.schecterguitars.com
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Larrabee Sound Studios

Announces the Addition of
(2) 80 Input 9000 J SSL Consoles
At our Larrabee North Facility

Due To this Expansion
We Are Looking For An Additional
Maintenance Technician

Please Contact Jamie Romero!
At 310.657.6750 '

CANYON STUDIOS
1 A G L

N A B EACH

WE HAVE THE PLACE
YOU SET THE PACE!

MEETING THE HIGH STANDAROS
OF TODAY'S TECHNOLOGY,
WE PROVIDE THE ARTIST WITH
AN AFFORDABLE, CREATIVE, STRESS
FREE ENVIRONMENT.

RECORDING * MIXING « DIGITAL EDITING
DIGITAL MASTERING « GRAPHICS

CANYON STUDIOS P.O.BOX 1207 LAGUNA BEACH, CA 92652 TEL. 714/497.6152 FAX 714/497.4192
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Vocals
Musicianship ......cccceeiveercnnen.

Average

00000000

Comments: An Orange County-
based band that features harmo-
nies, hummable melodies and a di-
verse approach that blends acoustic
andelectrictextures. Still, things went
downward after the first song. The
second two were more electric and
not as effective. In fact, the last song
treads Alanis Morissette territory.
Potential, but more focus is needed.

1A

Mule Davis
Contact: Artist Hot Line
714-641-7115
Seeking: Label Deal
Type of music: Triple A

Production ...........ccoceeeveennenne.
Lyrics

(6
(4]
Music (5]
(5]
(6

Vocals
Musicianship ....c...ccccccecveennenn.
Average

00000000

Comments: There are strong musi-
cal instincts and nice creative
changes that combine withthe strong
musicianship and the often powerful
vocals. The only weak links revolve
around the songwriting, which are
void of hooks while long on awkward
lyrical phrasing. More consistency
and better songwriting is required at
this stage of the game.

Lyn's Vision
Contact: Artist Hot Line
818-577-5447
Seeking: Label Deal
Type of music: Rock

a Production ..........ccccceeeeueenceneen,
h' LYFICS aoeeeieeiiicceeeceeeerccenns
Music
. VOCals ....ceeeeeceeeeceececeecenen,
. Musicianship
NG Average
£ 00000000

Comments: Mixing Celtic rhythms
and melodies with an acoustic cof-
feehouse feel makes for an interest-
ing blend that is instrumentally se-
ductive. However, the vocals are not
as strong and neither are the some-
times pretentious lyrics. This is prob-
ably a great live act, and these guys
should also check into soundtrack
work with their atmospheric sound.

Finn MacCool
Contact: Peter McGowan
818-360-1646
Seeking: Label Deal
Type of music: Celtic Rock

Production ...........ueeeevneeeeneenns

Lyrics

Music

Vocals

Musicianship ......ccoceeeereeeennene
Average

00 H0OPROOOD

Comments: A self-contained singer-
songwriter who should seek out as-
sistance. This three-song demo fo-
cusedon power ballads, but unfortu-
nately the trite lyrics and melodies
betray the solid song structure. Vo-
cally, Martinez can't carry the load
and by playing all the instruments
himself, there is no spark that a
collaborative effort might bring.

20000

Adrion Martinez
Contact: Artist Hot Line

213-255-7605
Seeking: Label/Publishing Deal
Type of music: Rock
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Production ..........ccceccerrvrennnenn. (6
LYFiCS wuveeveeeecceeeeecneee, (4]
MUSIC .o, (5]
Vocals .0
MUSICIANSRIP ..coveereeereereenn. (5]
Average
0000 HYOBOOD

Comments: Although this duo
boasts a strong vocalist, she doesn’t
have enough to say—instead spew-
ing out weak New Age-styled lyrics.
Musically, there are some interest-
ing ideas here, but songwriting as-
sistance would definitely help this
duo move things along. At this point
in time, concentrate more on the
foundation than the delivery.

Shimmer
Contact: Artist Hot Line
213-466-4169
Seeking: Labe! Deal
Type of music: Triple A

Production ............cccceeevueennenn.
LYFICS weoreiieieeceeceeea,

(6]
4]
Music (5]
(5]
(6]

Vocals
Musicianship .........ccceeceeennene.
Average

00000 VOOQ

Comments: An Orange County-
basedfive-piece thatdefinitely has a
handle onfunky, electrifying grooves,
but like most unsigned bands, they
don’t seem to have the same handle
on their songwriting. There is some-
thing here, but whether or not it's
enough to look past the group's
weaker moments is a big question.
Work on the material.

.

Shook Up World
Contact: Artist Ho Line
714-588-9358

Seeking: Label Deal
Type of music: Alt. Funk-Pop

Production ..........ccccceccuuerennnenn
Lyrics ....

(5]

(3]

Music (5]
(4]

(5]

Vocals ....
Musicianship .........ccccocevnennes
Average

00000000

Comments: A five-piece outfit from
Virginia that defies classification.
There is an original, esoteric ap-
proach that is refreshing with its dy-
namic changes, but it also fails to
captivate prolonged interest with a
slew of meaningless lyrics and lim-
ited vocal ability. There’'s something
intriguing here, butonly if they find a
stronger singer and better lyricist.

- e
Land Of Malls
Contact: Cindy Cisnercs
703-836-2752

Seeking: Label Deal
Type of music: Trivle A

SUBMISSION GUIDELINES

Send your package to: Demo Critiques c/o Music Connection, 6640 Sunset Blvd.,
Hollywood, CA 90028. All submissions should include the following four items:
1. Cassette tape with no more than three songs
2. Unscreened black & white photograph (no larger than 8x10)
3. Brief biography with a contact name and phone number
4. Lyric sheet
Send us the identical package you plan to send out to the A&R community,
management companies, publishers and attorneys. All of your packages are
selected at random and reviewed by an executive committee. Packages are not
selected inadvance, but rather, at the very time they are to be critiqued for agiven
issue. All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we
unfortunately cannot guarantee that each and every tape will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CO for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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NOW YOU CAN USE THE SAME R Meredith Day Picks
FACILITIES THAT PRODUCE ! Promising New Talent
THE WORLD’S BEST SELLERS! Don't Miss It

w5
Including American Multimedia., CMI., Technicolor, WEA MFG. : ThECagptisFeassr PRFLCH o0
WEA (Time-Warner) is #1 in USA music sales. The Sound Of Music
Directed by Ann Shulz & Bobbi Janikas
OLOR PRERN PA g Only L.A. Performance!
D00 CD 000 Diaaloa/Coba 0 54 Saturday April 20th
01 OR BlUJD D A , Walter Reed Junior H.S., North Hollywood
N0 €D N0 Caccottes fa 3 i Tickets and info: 619.438.9517

500 Raw CDs for $725 « 1000 for $890 « 2000 for $1740
500 Packaged CDs for $1345 » 1000 for $1749
500 Ferric Cassettes for $549 « 1000 for $885
500 Chrome Cassettes for $589 « 1000 for $955

500 7" Singles for $595 ¢ 1000 for $715
100 12” Lps for $695 « 500 for $985 « 1000 for $1395
WEA Digalog Casseltes

£

F000 Ferric/ClearPack for $945  d m alog|
alog dr
7000 Cobolt ClearPack for $999 ' ateemcomir i QR vanme Ry reen{iiprd
Better Quality Control, Personalized Service, Faster Delivery. g -
‘.
Prices based upon receipt of appropriate masters, composite film with color keys )

(process printing) for label ard insert. Call for details & specifications
Additional Services Include Digital Transfers, Professional
Graphics, Cassette Singles, Video Tapes & CD Rom Discs.

Visa » MasterCard Accepted

All products are guaranteed for quality

€ (800)323-Pack [P o= I

Creative Sound Corp. California » New Yark R TRt QU AES ST

TS1jjo

CASSETTE & COMPACT DISC DUPLICATION

{CD MASTERING » GRAPHIC DESIGN » COLOR FILMS AND SEPARATIONS

High Speed and Real Time Duplication ® Discount Prices on Mojor-Label-Quality Cassettes and Compact Discs © Duplication, Packaging, Fulfillment

COmpud Dis¢ 500 CD's COMPACT DISC SPECIAL .......cccecerneecseencsnrsecncscsessasncncansss $ 1310

{Fram yaur DAT, Includes 2 reference CD-Premasters, Glass Master, 2 Color Disc imprint, Jewel Box, Shrnk Wrop)

Specials 1000 CD’s COMPACT DISC SPECIAL ......cv.eunureernrernsssenrensensssssasenens $1610

{mention this od) {From yawr DAT, Includes 2 reference CD-Premasters. Glass Master, 2 Color Disc Imprint, Jewel Box, Shrink Wrap)

loo HIG" QUALITY c"RoME CASSETTES 0100000000000 000000C0000000000L0000ROORRNNS s249
{Up to C-50, Includes Master, Test Cassette, Printing on Clear Cossette, Clear Bax, Shrinkwrap)

Cassette  re-oroer
Speuuls 500 HIGH QUALITY CHROME CASSETTES ......ccceveeerueenenccaccnecenaessecacess $569

{mention this od) {Up to C-60, Includes Master, Test Cassette, Prirting on Clear Cassette, Clear Box, Shrinkwrap)

EjTape Specialty, Inc.  (818) 786-6111

13411 Saticoy St., N. Hollywood, CA 91605 (800) 310-0800 (CA Only) fax: (818) 904-0267
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Erika Amato of Velvet Chain

Hollywood-based Velvet Chain
will be releasing a full-iength CD,
Groovy Side, on their own Freak
Records. Produced by bassist Jeff
Stacy, the ten-track outing was re-
corded in the band's own 24-track
digital studio and at Mighty Mite in
the Valley. Velvet Chain will cel-
ebrate the release of Groovy Sideon
Saturday, April 13, at Club Fais Do-
Do, which is located at 5257 W.
Adams, four blocks west of La Brea.
The $10 cover charge includes a
copy of Groovy Side. You canreach
the venue at 213-931-4636.

Velvet Chain has been making
quite a splash around town, selling
over 1,500 demo tapes in the last
year and half. They've received air-
play on Triple A station KSCA
101.9’slocal spotlight show and have
been heard as faraway as Hanover,
PA’'s WYCR radio station. Why the
buzz? Well, one reason is vocalist
Erika Amato, the Chain’s sultry
chanteuse, whose menage-a-moi
vocals bring the listener to the same
smoky Euro-cabaret vibe occupied
by bands like Portishead, Massive
Attack and Goldie. Amato cites
people like Annie Lennox and Tori
Amos as vocalinspirations while also
noting early Roxy Music as influ-
ences. The group has two videos
available in addition to their CD and

gig around town on a regular basis.
Forinfo ontheir performance sched-
ule, guest list and more, call 213-
931-8475.

England’s coed crew Lush, whose
hazy sound has often been com-
paredtothe Cocteau Twins—acom-
parison that's been shattered with
the release of their new 4AD re-
lease, Lovelife—has sold-out their
April 17th show at the Whisky. But
they will return to the City Of Angels
for a show at the Palace on May
17th. For more, contact 4AD’s local
offices (310-289-8770).

Farewell, the appropriately
named final recording by L.A party
meisters Oingo Boingo, will be out
on A&M Records on April 16th. The
double-CD set was recorded live at
the band’s final concert at the Uni-
versal Amphitheater last Halloween.

A couple of noteworthy releases
by local bands: Lifter’s dark and
stark Everything Was Beautiful
And Nothing Hurt is out on the
Interscope label and it effectively
captures the heaviness and power
of their live shows without overpow-
ering their mournful qualities. Call
the folks at Interscope at 310-443-
4539 for info.

There's also 1000 Mona Lisas,
who have released New Diseaseon
RCA Records.This album features
some grade-A, no-compromise ga-
rage-punk, which steers clear of the
commercialist drippings that infest
too much of today's power punk
pabulum. “Somewhere between the
Minutemen and Nirvana” is how the
L.A. Times described the Lisas’
musical feel. Fairenough. Produced
by longtime local punk collaborator
Geza X (Black Flag, Dead Kennedys,
the Germs), New Disease definitely
captures the garage feel of early
L.A. punk rock while still maintaining
enough ‘listenability’ and hooks to
make the album radio-viable. Con-
tact Michael Taub at RCA (310-
358-4124).

We hear that the Natural Fudge
Cafe has closed its doors. The club
was helmed by Brenda Roberts
following the untimely death of her
husband/proprietor Johnny Rob-
erts a couple of years ago.

—Tom Farrell

Lush
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Brantley Kearns

Truly the hottest thing in town
recently was Billy Joe Shaver. He
and son Eddy are on tour with our
own Brantley Kearns. They per-
formed two shows at Jack’s Sugar
Shack, one in honor of Shack part-
ner Eddy Jennings as part of a
birthday bash thatincluded the “King
of California” Dave Alvin, the "King
of Twang” Cody Bryant, the Barry
Holdship Band, the Plowboys and
a bunch of other folks. The regular
show featured Cody and his C&W
band and an acoustic performance
by Anthony Crawford. Both Shav-
ers have new record deals and offi-
cial announcements are pending.

White Billy Joe was in town, he
took the opportunity to do a photo
shoot with L.A.’s very talented and
in-demand photographer Stephen
W. Smith. Smith, who is the pre-
ferred shutterbug to stars like Alvin,
Rosie Flores, Chris Gatfney,
Wanda Jackson and many more,
works effortlessly with his subjects
while bringing out their essence.
Steveis animportant part of the L.A.
country and roots music scene
whose contribution deserves recog-
nition.

April 20th is the date for a big
C&W show at the Foothill starring
Big Sandy & His Fly-Rite Boys and
special guests the Derailers. The

Sugar Shack partners Eddy Jennings, Bruce Melena and John Mrwik

Derailers have just released one of
the best C&W CDs of 1996. Entitled
Jackpot, it is on Watermelon
Records. Geta copy and then come
out to the Foothill show.

Rick Shea, whose CD, Buffalo
Show, is being heard all across
America on various radio programs,
is playing in support of the album. A
good opportunity to see Rick live is
his upcoming show at McCabe’s on
April 21st.

A very cool radio show that is in
syndication is The Risky Biscuit
Hayseed Hoot with Hayseed Don
Darue at the helm. Originating in
Reno, Nevada, Darue plays Merle,
Willie, Bill Miller, Derailers, Steve
Earle and all the good stuff. Contact
Don at P.O. Box 9955, Reno, NV
89507 or give him a jingle at 702-
786-2288. Let's get him added to the
L.A. airwaves.

Another radio voice in the wilder-
ness is that of Robert Douglas,
whose Happy Trails program is on
KXLU-88.9FM every Thursday from
12 midnightto 1 a.m. Forinfo, call his
production company at 310-399-
6729.

Razor & Tie is releasing some
fantastic reissues. Checkout Honky
Tonk Amnesia by Moe Bandy and
Crash’s Smashesby Billy “Crash”
Craddock. They also have a little
something by the great Jimmy
Bryant. Call 800-443-3555.

Another company that has some
good music to offer is GNP/Cre-
scendo. Look for their series called
the Kings & Queens Of Country.
Especially good is their Between
The Rails: America’s Train Songs.
Call 800-654-7029. Jeff Wolfe of
the Horse Soldiers is the producer.

On April21, Bruce Melena, John
Mrwik and Eddy Jennings will cel-
ebrate their first anniversary at the
new Jack's location on the corner of
Hollywood & Vine.

More than just Hollywood's favor-
iteand best honky tonk, Jack’s Sugar
Shack is a neighborhood bar with a
friendly atmosphere thatalways feels
like home. Congratulationsonasuc-
cessfulfirstyear. The country & roots
music community is very fortunate to
have your support.

—dJana Pendragon
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Freddie Ravel

The Hollywood Bowl recently
announced the lireup for their 75th
anniversary season. It is way in ad-
vance, tut there are four Wednes-
day night jazz concerts of interest—
Manhattan Transter, Shirley Horn
and the Turtle Island String Quar-
tet on August 7th, Herbie Hancock,
Gonzalo Rubalcabaandatribute to
Bud Powell (with Chick Corea,
Kenny Garrettand Wallace Roney)
on August 14th, anc a Brazilian jazz
show put together by Oscar Castro-
Neves (the performers have yet to
be announced) on September 11th.
But the September 18th show has
the potertial to top them all, featur-
ing Mel Torme, the Carnegie Hall
JazzBandin atribute to Miles Davis
andLouis Armstrong, andfivegreat
trumpeters: Doc Cheatham (now
91!), Clark Terry. Roy Hargrove,
Terence Blanchard and Jon
Faddis.

To celebrate the release of his
new Verve Forecast CD, Sol To
Soul, keyboardist Freddie Ravel
played with his quintet at the Baked
Potato in Pasadena. The music
ranged from easy listening grooves
to some very fiery Latin jazz with an
emphasis on likeakle melodies and

The Manhattan Transfer

catchy rhythms. Ravel was joined by
the rockish guitarist Michael O’Niell,
electric bassist Jimmy Earl, drum-
mer Bernie Dresel and the exciting
Latin percussionist Luis Enrique.
The group, which was quite tight,
made expert use of dynamics and
clearly enjoyed building up their per-
formances to very intense levels.
Ravel played a trio version of Duke
Ellington’s “In A Sentimental Mood”
as a change of pace and put on a
varied and enjoyable show.

This strange story can be called
“The Tale Of Two Festivals.” The
L.A.Classic Jazz Festivalhastaken
place during the past few years si-
multaneously at the LAX Marriott
and Doubletree Hotels on Labor
Day weekend. Due to a financial
dispute with the Marriott, it was de-
cided to have all of the performances
(eight venues at once) take place
this year under one roof at the
Doubletree, saving money since
transportation between the two ho-
tels would no longer be necessary.
But now a rival group (dissidents
from the Classic Fest) have decided
to hold a very similar showcase (The
L.A. Sweet & Hot Music Festival)
at the Marriott the same weekend,
meaning that there will be two mara-
thon classic jazz festivals (splitting
up the available pool of artists) within
a half-mile of each other! Looks to
me like one festival for the price of
two. Stay tuned.

UPCOMING: Catalina’s (213-
466-2210) presents Mike Stern for
a series of shows from April 1610 the
21st. The Jazz Bakery (310-271-
9039) features four great jazz vocal-
ists (Cathy Segal-Garcia,
Stephanie Haynes, Kate McGarry
and Tierney Sutton) as Along To-
gether (April 16), Oscar Brown Jr.
(April 18-20)and David Murray (April
24-27). Club Brasserie (310-854-
1111) welcomes Horace Tapscott
(April  19-20) and Charles
McPherson (April 26-27), while Bill
Watrous will be at Lunaria (310-
282-8870) on April 19th.

—Scott Yanow
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N.W.A

i's hard to believe, but it has
already been one year since the
untimely death of rap pioneer, Eric
“Eazy-E” Wright. Since the rapper's
death on March 26th of last year,
much has happened with the seecs
that he plantea back in 1987 when
he recru'ted the members of the rap
group N.W.A, who would go on to
become a dominant force in popular
music and the most influential rap
group of all-time. The success
acnieved by Dr. Dre, Ice Cube, MC
Ren and DJ Yella, directly led to a
second generation of urban artists,
including Bone Thugs-N-Harmony,
Snoop Doggy Dogg, Tha Dogg
Pound, who would surely riake him
proud.

In the last year alone, Ruthless
Records, the label founded by Eazy-
E. has enjoyec substantia, success
with the Cleveland-based group
Bone Thugs-N-Harmony—the big-
gest selling rap group of '94. Their E.
1999 Eternal album has sold three
million units, and the group has been
widely lauded for its distinctive hard
raps and sweet melodies.

Other Ruthless projects include
the release of MC Ren's third solo
album, The Villain In Black, which
cantains some of Ren's most confi-
dent and focused performances to
date. There's also the debut record-
ing from the hip-hop group, Blue
Light. Discovered by Eazy, this
group was the first one signed to tne
label since his death, and their up-
coming album will be the first R&B

DJ Yella

release from the label since
Michel'le’s 1989 platinum release,
No More Lies.

Eazy's own posthumously re-
leased album, Str8 Off Tha Streetz
Of Muthphu**in Compton, is still
riding high on the charts and is ex-
pected to become the late rapper’s
biggest selling album. Meanwhile
N.W.A founding member DJ Yella
recently released his first solo al-
bum, One Mo’ Nigga Ta Go, on
Street Life/Scotti Bros. In addition,
all the members of N.W.A are still
making plans for areunion in memory
of the group’'s founder. Expect to
hear more on that project as infor-
mation becomes available.

Stillon the subject of N.W.A mem-
bers, much speculation surrounds
the recent exit of Dr. Dre from the
Death Row Records camp. Al-
though the rumor mill has been filled
with stories that cited animosity be-
tween Dre and label head Sure
Knight, Dre's departure from the
label that he co-founded still caught
many by surprise. While it is uncleas
asto exactly what the rapper's plans
are, he has entered into a new label
venture with Intersound.

At a time when opponents often
target hip-hop as a catalyst for vio
lence and misconduct, one organi
zation has stepped forward to ac-
centuate the positive contributions
those involved in the genre have
made for younger generations as
well as our society as a whole.

The newly formed Hip-Hop Hall
Of Fame Foundation will recognize
those responsible for such positive
contributions withits firstever awards
show, which will take place on May
26 at the world famous Apollo The-
ater in New York City, and will be
taped for national broadcast later
this year. Proceeds from the show
will be used to empower young
Americans through its various pre-
grams that aim to foster peace in
urban communities, improve educa-
tion and raise AIDS awareness. For
additionatinformation, contactLynn
Jetter & Associates at 213-930-
2366.

Congratulations go out to Aaron
Anderson, the former A&R man-
ager of Elektra Entertainment, who
was recently named the General
Manager of Operations at Warren
G.'s newly formed G-Funk Music
label. —Gil Robertson

-
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Pand

Norsan
PHOTOGRAPHY

* Special Industry Rates
* CD’s, Band & Headshots

310+392-1421

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107
818.795.1272

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS
Professional Record I‘.omnany Executive
B @‘I —
1) We can get you a record deal.
2) We'll start your new record label
with distribution
3) We'll promote and market product to radio
stations and record stores.

2134610757

YOU SAY IT.
WE’LL PRINT IT!

Voice your opinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR

OPINION

HOTLINE
818-503-7485

r N R NN N R SN .-
Part time Telemarketing

Musicians
$750 . $20%/hr
Tam - lam
Sales and
Non-Sales Positions
Available Now!
Call Lewis Today
! 8183801450 |

Permission To

Breathe
FM Station
North Hollywood

000000 BHYOD

Contact: Jeff Urdank, Innovative
Media & Marketing: 818-509-0195
The Players: BryanBroussard, lead
vocals, guitar; Erle McCan, lead gui-
tar, vocals; Jason Russo, bass; Wil-
liam Lyles 1ll, drums, percussion,
vocals.

Material: Permission To Breathe's
songwriting duo, Broussard and
McCan, focus heavily on the con-
cepts of freedom and integrity. (The
band's name comes from a passage
in Brian Wilson's autobiography,
Wouldn't It Be Nice, which laments
the far-reaching control Wilson's
stern father had over the family.)
“Money” tackles the love/hate rela-
tionship most of us have with the
necessary evil— “I'm working all my
Saturdays tryin’ not to be mean/
Hangin’ from this money tree is no
way to eternity.” Frustrated emo-
tions were laid bare with “(Leanin’
On) Neil Young's Soul,” a simple
end-of-the-day prayer for musicians
discouraged by the slimy underbelly
of the music business. Their
thoughts—while not particularly deep
or enlightening—are brain candy for
the busy rock philosopher on the go.
Musicianship: Neverbefore have |
been so immediately impressed by
a bass player; Russo was simply
born for this instrument. My com-
panion became fully hot and both-
ered. “He handles that thing like a
woman,” she said, “soft but confi-
dent.” McCan was actively wild on
the guitar yet carefully retained his
right to be spooky and distant. Lyles
blew us away with a raw, open vibe
that carried his brothers where they
neededtogo. Permission To Breathe
boasts strong harmonies, which is
the most common weakness | de-
tect in bands today. In fact,
Broussard's voice seemed to grow
stronger as the set progressed. My
favorite song of the evening, “Run
Like Water,” provided a slow, haunt-
ing showcase for Broussard’s vocal
talents and McCan’stouchfor heavy,
dreamy chords. Too bad the lyrics
were transparent and a tad...um,

Permission To Breathe:Strmg harmonies and dreamy chords.

drippy.

Performance: Collectively, PTB hit
the ground running. They claim to
have developed not just a band but
a family, and this closeness really
pays off. The chemistry is obvious.
one imagines their rehearsals dont
see a whole lot of explaining be-
tween the members. The band ex-
uded a distinct warmth that wasn'’t
gooey or juvenile, and the auaience,
quite naturally, responded (many, in
fact, stood close to the stage ignor-
ing nearby availabie seats). Their
PR kit describes the music as “pas-
sionate rock,” which, while sounding
incredibly silly and very Eighties, also
fits. These guys are clearly dedi-
cated to their voice as a band of

el el e Nl el N J Coleman, Flores and I.ee Seasoned veterans at the top of their game.
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young men trying to survive in—anad
figure out—today’s worid.

Summary: This is a band that is
difficult to classify—although they
claim to be writing and performingin
the spirit of Tom Petty, the Eagles
and the Beatles. Such comparisons
seem unnecessary, since PTB is
very good at what they do, which is
deliver their own sound. Though the
'yrics could dig deeper, | didn't feel
like | was dragged—yet again—into
somebody’s adolescent rock & roll
fantasy. —Heather Clisby

Ron Coleman,
Rosic Flores &

Albert Lee
Jack’s Sugar Shack
Hollywood

00O00BOROYHOD

Contact: Ron Coleman: 818-883-
6237

The Players: Ron Coleman, vocals,
quitar; Rosie Flores, vocals, guitar;
Albert Lee, vocals, guitar; Wayne
Durham, bass; Tom Canning, key-
boards; Don Heffington, drums.
Material: This is a special lineup
with special material that mcludes
classic selections from country &
western, blues and roots rock gernires.
Starting witt Ron Coleman's fiery
“Honky Tonk Fever,” all the way
through to Albert Lee’s closing lead
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on “Tear It Up,” this is a band of
seasoned professionals who take
the best of the best and manage to
make it all their cwn. Rosie Flores
out-didherselfon“God Will,” “Some-
day Soon” and the honky tonk clas-
sic “Crazy Arms.” Working together
beautifully, there were no egos on
this stage, just great music and great
songs backed up by great perfor-
mances.

Musicianship: What can you say
about three seasoned veterans who
arecurrently at the top of theirgame?
Backed by other seasoned veterans
like Don Heffington and Bakersfield
alumnus Wayne Durham brought
even more credence to their status
as true professionals. The weak link
during this particular performance
was Canning’s over-synthesized
keyboard sound, which did not mix
well with the down-home honky tonk
and roots rock theme of the music.
Still, filling in for the absent Skip
Edwards (who was in Australia with
Dwight Yoakam) is not an easy task.
since Edwards is one of the very
best.

Performance: This was notsomuch
a performance as it was an event.
Coleman, who seems to be the ring-
leader of the event, was pleasing
and kept the show moving, while
Flores added not only her special
touch to things, but also a decidedly
feminine aspect that is appealing in
the midst of all that testosterone
Finally. Lee’s guitar playing has long
been his calling card. So when you
put all of these elements together,
you can't help but come up with a
great performance. And, there are
always plenty of surprises and spe-
cial guests—which is as exciting for
the audience as it is for the players
themselves.

Summary: This was a not-to-be-
missed affair—full of fun and en-
ergy, as Coleman, Flores and Lee
worked flawlessly together. A

]

Edwin McCain: £ new artist capable of knocking the ball out of the park on occasion.

synchronicity exists between them
and the other players onstage that
gives an extra layer of depth and
emotion to the performance. And
while there is plenty of shuffle and
twang built into this act, which will
keep even the most staunch honky
tonk country angel entertained, there
is also some country rockin’ and
blues fot the rest of the appreciative
crowc. Ron Coleman, Rosie Flores
and Albert Lee are definite crowd
pleasers. Let's just hope they will
play together again in the very near
future.

—Jana Pendragon

Edwin McCain
The Roxy
West Hollywood

00000 HVOOD

Contact: Eileen Thompson, Atlan-
tic Reccrds: 310-205-7436

The Players: Edwin McCain, guitar,
vocals; Craig Shields, reeds, key-
boards; T.J. Hall, drums; Scott
Bannevich, bass.

Material: McCain's band lays down
a soid, funky musical foundation
that reminds you a bit of George
Clirton, while McCain himself adds
scorching, soulful vocals. Unfortu-
nately, the chord progressions are
pretty familiar, and only rarely leap
off in any unexpected directions.
Rhythmically, the tunes chug along
in a very satisfying way, but once
they get locked into a groove, they
have a hard time breaking out of it;
the trarsitions just seem a little too
nor-descript. On a few of their cre-
scendos, they do get more experi-
mental, and it would be nice to hear
more of this. The lyrics strike out in
interesting and unusual directions,
but they don't always work—some
of the metaphors and images seem
a littke obscure. If this stuff misses
sometimes, when McCain hits, he is
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capab.e of knocking the ball out of
the park. like he did with his debut
single, “Solitude.”
Musicianship: There’s not a lot to
complain about in this department—
McCain’s voice is really powerful
and accurate and is a great focal
point for the band. Shields switches
between saxophone, keyboards and
a wingd controller, which appears to
be some kind of electric reed instru-
ment. Whatever it is, he definitely
seems to know what he’s doing. His
solos, particularly on sax and wind
controller, were sutprisingly straight-
forward, whichworkedbetterinsome
tunes than others. Hall’s drumming
is very crisp, particularly his rapid,
staccato ticking on the high-hat, and
his dynamics are pretty good, too.
He's capable of hitting really hard,
but usually doesn't. Bassist
Bannevich has a syncopated style
that reminds you a little of late Sev-
enties fusion, and if seems really
incongruous that he used to play
with one of the former members of
Judas Priest.
Performance: McCain’s completely
absorbed in his own romantic dream
world, but he manages to make it
pretty captivating, and he carries the
band quite effectively. The sethad a
long dead spot in the middle, but just
when you were about to go the bar
for a beer, McCain’s incisive, self-
effacingstage patter would yank your
attention back tothe stage. It's really
har¢ not to like this guy The set
picked up quite a bit at the end, and
Lili Haydn joined the band for their
encore, “Russian Roulette.” Her wild,
dissonant fiddle riffs were a great
nightcap at the end of the show.
Summary: McCain’s material may
need more iime to evolve, but his
unpretentious, personable style
helps him stand out from many of the
alienated, self-absorbed frontmen
trudging through town.

—Matthew J. Jansky

Don't Just Be Heard... Be Seen
CAPTURE YOUR LIVE PERFORMANCE!
ADD VISUAL IMPACT TO YOUR DEMO!

Feature Video & Post Production Offers
Broadcast Quality Equipment, Crew &
State of the Art Non-Linear Editing for

Prices that Fit into any Budget

rew & Equipment also

(05) 250-3850

.‘\-‘ 18.771.7733
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Cocondd’ Jeaszen

8117 Sunset BI.. Hollywood. CA 90046
Seeks Acoustic (& Light Electric) Artists
To Perform at our New Downstairs
"CROOKED BAR"

100% Remodeled! New Sound System, Lights & Stage!
For “Crooked Bar* Bookings Send Tapes/Promo Paks to
Coconut Teaszer/"Crooked Bar” at above address ¢/o Dawn.
Open Mic Talent Showcase Every
Monday!

Sign-up 6:30 or
call Dawn at (818) 353-6241
For Upstairs Rock Bookings:
Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM
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web pages

design and consulting
music and video editing and diginizing
logos/illustration/design

The Way Home Media
13-851-9096 . 851.0457

sk e-mail: joelp@westworld.com
mlu
S, ched .

MOVING!
|

ONNECTION

our new headquarters will be

4731 Laurel Canyon Blvd.

N. Hollywood, CA 91607
Voice: 818-755-0101
Fax: 818-755-0102

24-Hour Free Classified

Hotline: 818-755-0103
E-mail: muscon@earthlink.net

PLEASE NOTE:

Effective Monday, April 29, 1996,

The Club of Choice
for Local & National
Rock Bands

FREE

ADMISSION

FOR YOU AND
YOUR PARTY

W/AD UNTIL 4-28-96
(EXCEPT SPECIAL EVENTS)

11700 VICTORY
BLVD.

(AT LANKERSHIM)
No. Hollywood

1(818) 768-22207
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Jewel
The Roxy
West Hollywood

00{H000BOOD

Contact: Eileen Thompson, Atlantic Records: 310-205-
7436

The Players: Jewel Kilcher, guitar, vocals.

Material: Giving a young, very talented performer like
Jewel a negative review makes you feelreally rotten, like
you just hit a puppy with a baseball bat. But imagine a
Nineties' version of Melanie, only with syrupy lyrics
packed with cliches, and you have some idea what we're
up against. Unfortunately, Jewel has a tendency to
overwork her favorite themes and narrative devices. The
multiple references to coffee and tea are beyond repeti-
tive—it becomes completely insidious, and just makes
you want to scream. Unfortunately, the chamomile flavor
extends to the music as well. Most of the chord struc-
tures remind you a bit of summer camp sing-alongs.
When Jewel re-tuned her guitar, things did get a little
more interesting, but most of this stuff is incredibly tame.
Musicianship: Jewel's left hand needs a lot of work, and
she uses too many simple chord inversions. Her right
hand definitely shows some promise, and her finger-
picking was unusually authoritative. A lot has been said
about this artist's voice, and though it is terrific, she
doesn’thave of a lot of control. She does switchback and
forth from her normal voice to falsetto with surprising
alacrity. This is particularly evident in her yodelling,
which is prominently featured in one of her tunes.
Performance: Sometimes it happens—the one person
in the club who can’t stand the show turns out to be a
critic. Everyone went nuts over this act...and boy, it sure
went on forever. For an hour and a half, Jewel sang
about bleeding hearts, wanting to get colds with people,
and milked the homespun grew-up-on-an-Alaskan-home-
stead thing for all it was worth and then some. She
earned a few easy points with the crowd by wishing that
Buchanan and Dole would drop dead so there would be
world peace. Paradoxically, this attempt at social com-
mentary seems like precisely the style of generic, inef-
fectual bleeding-heart liberalism that Pat, Bob and Newt
love to make fun of. Finally, at the end of the show, she
even brought her mother on stage to join her for a
rousing version of “Rudolph the Red-Nosed Reindeer.”
Summary: If anyone else had dared try any of the hokey
shtick Jewel trotted out, they would have been laughed
out of the club and all the way down Sunset Boulevard.
But she’s got great stage presence, and her stand-up
isn't bad at all—she pulls it off. Why she would want to
is anybody's guess. —Matthew J. Jansky

Wooi: We Wool, We Wool, Rock Ewe!

Jewel: Terrific voice and great stage presence.

Wool
Dragonifly
Hollywood

00600HOOOD

Contact: Susan Mainzer, Island Records: 310-288-
5323
The Players: Peter Stahl, vocals, guitar; Franz Stahl,
guitar, vocals; Al Bloch, bass, vocas; Chris Bratton,
drums.
Material: With roots planted deep in the fertile under-
ground of Washington, DC, San Dizgo and Seattle,
Wool's material branches spread wide enough to en-
compass garage rock, blues and even a touch of jazz.
Their steelier aspect comes to the fore often, especially
on such cathartic songs as “God Rest His Soul” (a soulful
coverof Gregg Allman’s tribute to the slain Martin Luther
King, Jr.) and “Take A Look,"” which recalls memories of
a childhood spent in a fatherless home. Their slamfest
songs “Coalinga” and “Superman Is Dead” follow in the
theme of most all their songs which depict their strong
opinions and beliefs. From the evocative punk-
psychedelia of “Eden” to the insistent pounding of the
twelve-minute “Take A Look,” the Bratton-augmented
band marries brain and brawn seamlessly.
Musicianship: Peter Stahl's vacals can knock the wind
out of you, muster whirlpools of adrenaline in your
bloodstream, or send you into a head-bopping frenzy
caught in the stranglehold of his mesmerizing convic-
tion. Drummer Bratton, former member of San Diego'’s
Drive Like A Jehu, played with a loose feel that perme-
ated the otherwise inter'se atmosphere. Bassist Bloch
laid down some cool grooves as Stahl’s guitar playing
nailed down the final assault with highs and lows that
took you to the edge. Their musicianship is definitely
their strong point.
Performance: This band extols a serious arsenal of
killer hooks, torturous lead breaks and take-charge
bellowing, while their chaotic onstage performance seems
a bit out of sorts with their abpility to put forth some
downright tight sounding tunes. With this abihty, Wool
kept the audience alive with the sheer noise they pro-
duced.
Summary: Wool raises quite a ruckus. This is nothing
more thar pop music kissed by chaos where hooks,
grooves and noise collide. This is a brand of relentlessly
powerful and inventive rock capable of vanquishing all
doubtthattheir sole purpose in performingis to rock you.
—Tracie Smith
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Recording Confracts
Offered!

Republic Records is
Looking for 5-10 Bands

o produce

Selected Bands Will Receive

* Recording Contract
* Full Length, CD Master Recorded

In A Professicnal Recording Studio

* Promotion And Support Package

* We will shop finished product to Major Labels,
Radio Stations, Managers and Promoters.

Send Demo Tapes & Promo Materials To:

\ 4
Q‘ RECORDS

P.O. Box 1915
Canyon Country, CA 91386




EMPLOYMENT

MUSICIANS

Music Connection’s Employment
listings are intended as leads for
musicians seeking work and are not to
be construed as endorsements of clubs
or agencies. Be sure your music is
protected and always enclose a
stamped, self-addressed envelope
when mailing promotional material you
wantreturmned. If you encounter difficulty
with an individual or company listed
here, or if you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.

S ANGELES COUNTY

ANTICLUB

4658 Melrose, Hollywood, CA 90028
Contact: Reine River, 213-661-3913

Type of Music: Rock, alternative, acoustic.
Club Capacity: 200

Stage Capacity: 10

P.A.: Yes
Lighting: Yes
Piano: No
Audition: Send cassette to P.O. Box 26774,
L.A., CA 90026, or call 213-960-7621

Pay: Negotiable.

Record Executive's

Assistant
Looking for Alternative

Band to Manage
SEND TAPE TO:
E.C.
2265 Westwood Blvd
Box 200
LA, CA 90064

Salesperson

w/ Technical experience in
recording, guitar amps and/or
microphones. Phone contact work

with light travel.
Groove Tubes, World Class Tubes

and tube electronics for

stage and audio.

818.361.4500
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SELL YOUR MUSIC

with custom postcards!

Modern Postcard
1-800-959-8365

CLUB OLD WORLD

876 Westwood Bivd., Los Angeles, CA
Contact: Larry Lazaran, 310-804-2486
Type of Music: All types

Club Capacity: 150

Stage Capacity: 12x24

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Submit demo package

COFFEE JUNCTION

19221 Ventura Blvd., Tarzana, CA 91356
Contact: Sharon, 818-342-3405

Type of Music: Original, acoustic, new age,
jazz, folk. blues, rock

Club Capacity: 50

Stage Capacity: 3-4

P.A.: Yes

Lighting: Yes

Piano: Yes

Audition: Calt

Pay: Tips and drinks.

FAIR CITY

2020 Wilshire Bivd., Santa Monica, CA
Contact: Keith Roberts, 310-828-5549
Type of Music: Rock

Club Capacity: 350

Stage Capacity: 7-10

P.A.: Yes

Piano: No

Lighting: Yes

Audition: Call or mail promo.

Pay: Negotiable

CAFE CLUB FAIS DO-DO

5257 West Adam Blvd., Los Angeles, CA 90016
Contact: Mickey, 213-464-6604

Type of Music: Blues, jazz, world, cajun, alter-
native

Club Capacity: 100

Stage Capacity: 10

P.A.: Yes

Lighting: Yes

Piano: Yes

Audition: Call Mickey

Pay: Negotiable

FROG'S

16714 Hawthorne Blvd.. Torrance, CA 90310
Contact: Tom, 310-371-2257

Type of Music: All styles

Club Capacity: 280

Stage Capacity: 12

TRY TELEPHONE SALES

$$$ BETWEEN JOBS $$$

Short hours and potential for $$$
while your afternoon and nights are still
yours to pursue your music and other
interests
Established company in Fullerton area
WILL TRAIN motivated people to sell
over the phone. $10/hr GUARANTEE VS
HIGHEST COMMISSIONS.
Call Jill before 2 P.M

714.524.1890

o Promote Record Releases & New
Bands @ Perfect For Recording &
Sound Studios e Use For Trade
Shows & Promotions e Feature
Accessories & Instruments o (D
& Cassette Covers Also Available
o (all Now For Information

& AFree Sample Kit!

MUSIC INDUSTRY GIGS

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Call or send pkg
Pay: Negotiable

LA VE LEE RESTAURANT

12514 Ventura Blvd., Studio City, CA 91604
Contact: Vabois, 818-980-8158

Type of Music: Jazz, blues, C&W, alternative
Tuesday night jam sessions.

Club Capacity: 100

Stage Capcity: 8

P.A.: Yes, full

Piano: No

Audition: Send promo to club

Pay: Negotiable

OYSTER HOUSE SALOON & RESTAURANT
12446 Moorpark St., Studio City, CA 91604
Contact: Dan Singer, 818-501-1257

Type of Music: Acoustic, jazz, folk, blues
Club Capacity: 60

Stage Capacity: 3

P.A.: No

Piano: No

Audition: Call Dan

Pay: Negotiable

PIER 52

52 Pier Ave., Hermosa Beach, CA 90254
Contact: Donna, 310-376-1629

I())'pe of Music: Classic rock {cover bands). top

Club Capacity: 120
Stage Capacity: 5

P.A.: No

Piano: No

Lighting: Yes. stage lights
Audition: Call Donna
Pay: Negotiable

ROXY THEATRE

9009 Sunset Blvd., West Hollywood. CA
Contact: Karen McGuiness, 310-276-2222
Type of Music: Rock, alternative

Club Capacity: 500

Stage Capacity: 15

P.A.: Yes

Piano: No

Lighting: Yes

Audition: Call Karen

Pay: Negotiable, presale

TROCADERO

8280 Sunset Blvd., West Hollywood, CA 90046
Contact: Bambi Byrens, 213-656-7161

Type of Music: Jazz & blues

* 213-462-5772

Club Capacity: 200

Stage Capacity: N/A.

P.A.: Yes.

Lighting: No

Piano: No.

Audition: Call or mail promo package.
Pay: Negotiable.

Miscellany ads are free to businesses offer-
ing part- or full-time employment, or intern-
ships for music industry positions. To place
your Miscellany ad: mail, fax or bring in your
ad of twenty-five words or less. Ads will not
be taken over the phone. if space allows, ads
will run for more than one issue. Please call
when you wish your ad to be canceled.

INTERN WANTED for busy production studio.
Must be reliable, frendly and able to take direc-
tion. Please contact Bud or Noriko at 310-449-

4009.

RECORD LABEL promo/A&T assistant wanted
Work closely with President & acts, learn the
business; 9a.m.-2p.m.,or 1 p.m.-6p.m., can
lead to work 818-763-3535.

RECORD COMPANY- Every department needs
interns! Phones, filing, and/or stuffing packages.
No pay; but free tickets and extras. Melodie/
Metal Blade 805-522-9111.

LOOKING FOR brightintern who is interestedin
Iearninrg_ the A&R process at a major record
label. Fax resume to Becca 310-246-9137.
INTERNS WANTED for a TV Special on lip
syncing. No pay but great opportunity. Call Gareth
at 310-394-0957.

INDEPENDENT RECORD company seeks in-
tern to work markeling/é)romo. Must have an-
other income. No pay. Excellent opprotunity to
tearn pusiness. Ideal for student. 818-342-2942.
PRODUCTION COMPANY seeks interns. Great
education. 818-752-9321

SHIPPING CLERK wanted for small indie label
in Venice. Please contact Sharry 310-390-7000
COLLEGE STUDENT WANTED: Occasional
work available with small West Los Angeles
based sound and lighting company. ostly
weekends with heaving lifting, long hours, tow
pay. 310-827-3540

INTERN WANTED for major label publicity de-
partment. Tuesdays & Thursdays. Must be reli-
able, on time, and willing to learn. College stu-
dents pereferred 213-856-7195

PUBLISHING WING of Cabernet Records seeks
outgoing person with some expetrience in pub-
lishing to work a four star catalouge 213-461-
5574, fax 213-469-3866

Musicians!!

Still looking for that part time job that fits a musicians |
schedule, pays huge amounts of money, and has
nothing to do with food? |

We've been here all along!

Lexi International, the nation's largest telemarketing

Company Is Currently Seeking Outgoing, Articulate |

and Motivated Individuals to Represent AT&T From our}
Beautiful Hollywood Office!

* Average Pay $500 - $800 Per Week |
® 6:30 AM - 12:30PM or 7:45 AM - 1:45 PM

(We also Have Evening Shifts Available) ‘
¢ Medical and Dental Benefits
¢ Guaranteed Salary vs. Commission 1

Call For Interview
Lex: (213) 848-JOBS

|
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hen it's time to pick up your copy of the essential North American
music business & production directory.

The Recording Industry Sourcebook is the #1
source for industry contact information, containing over 10,000 listings
in 55 categories. Listings include names and titles, phone, fax, style of
music represented, whether or not unsolicited material is accepted,
notes and more. In production categories there is even information about
rates, equipment, credits and specialties.

$79-95 plus $9.95 shipping & handling; CA residents add $6.60 tax.
To order by phone call (213) 462-5772, fax (213) 462-3123, or send a check or money order
made payable to: Music Connection, 6640 Sunset Blvd., Suite 120, Hollywood, CA 90028

“The Sourcebook is the
essential guide to
breaking into the
recording industry.
Finally, someone knows
what they're talking
about.”

Shawn Vezinaw,

Tower Records

“A must have directory.”
Music Connection Magazine

“Indispensable”
Guy Eckstine
National Director
of A&R
Verve/Polygram



Sex PRO PLAYERS

EXPERT TALENT FOR HIRE

BERN - Musical Gigolo 310-451-8996

AVAILABLE FOR

TOURING

SESSIONS

4

CLUB WORK
<\ | PRODUCTION

<\ | Tvimovies

Producer arranger/studio musician. Rock guitarist. classical violinist. vocalist.

Macintosh programmer and keyboardist.

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - Oniy $25

cal (213) 462-5772
QUALIFICATIONS

I eat, sleep drink. & breath music. Recording engineer at top studio in LA Studied
viohn since age eight Music composer. orchestrator for feature films. Headbanger
at heart but have recently released dance vinyl. Techno, House Funky stuff

NEXT DEADLINE Mvsicsme

Wednesday, Aprilt 17
12 Noon

JAZZ

<. |cOuNTR

> 4
TR O |
OO0 &
o @
24-track recording studio. Believe that all music /- / o/
has purpose, but the kind that moves you is finest
$100 000 worth of gear Is great (I ve got 1t)

FUNKY JIMMI BLUE - Prod/ Kybd

235257240 S S S S
Complete digital studio: 16 tk DA-88, Mackie 32-8, Mac Performer, DAT

mixdown, Akai sampler, synths. JD-800. SY-99, XB-2 & various other kybds.

15 years experience musician 10 years pro recording experience 5 years with major
fabels International touring musical director R&8 top 20 single R&8 top 40
album. Soul Train & BET credits

Versatile easy to work with very knov:ledgeable
and soultul Professional attitude State of art
studio Flexible rates Great stage presence.

v
70s soul, gospel,
house

DEAN BRUNI - Guit./ Voc./ Wtr.

310-8236786 / / / / ~ "10Years® playing wnting recording ince label albums  Mostly seff-taught with

an AA i inusic to boot - Also two years pro engineering experience.

Creative player Know how to collaborate for the v
song. Minimal or maximum. Atmosphere or

Strats. Les Paul, Jazz Master. vintage Hiwatt. Gibson, Laney amps, unique melody. IAIternallve

vocal, tenor range. mfiuenced

MARTY BUTTWINICK - Bassist 818-242-7551 s/ /s Thirty years of pro work, ive performance and studio. original projects, clubs, | specialize in doing what s needed to make the B ai e
a . . é casuals, concerts, film, records, and TV. | sight read, play by ear, and am an expert project happen. | can fill the bass charr. or

Custom four string; double on guitar and keyboards: vocals. arranger. sideman. band member band leader conductor and musical director Resumeon  actively organize and run the enitre project Calland let s

songwnter, and music copyist Fluid with hand-held percussion. request talk

ROBERT COPELAND - Producer/ Arr.  213-217-8469 Vs P4 Top 10 club single Skin Party Billy Preston. Deon Estus, Jonathan Moffett, Ed Master craftsman Heavy on superb vocal VAvANS

Townshend HBO USA Television Producer. musician, arranger progranimer, production to showease the artist not the

24-72 tracks. ADAT. Analog, Mac Performer. Vision. Cubase. Finale, K-2000.  composer Laid back, yet meticulous working environment Avarlable for albums producer Very positive, constructive Ballads dance

JV-1080, 990, 880, Proteus. Sound Canvas RM-50 film TV sconing, artist development atmosphere rap & funk

DIANA DENTINO - Keyboardist/ Voc¢ |818-781-4831 Vava 15 years experience; tours album television credits composing, and arianging. Looking for a pop tour Easy going. professionat VAN AVANS

e ' Recently on two Kitaro world tours including live CD and concert video Oniginal athitude. Promo package awialable on request. |

Roland JV-90. D-50, Rhodes MK-60. Voce Micro-B. Yamaha TX-802. Akai member of Kilauga Great chops. good tooks and stage presence. strong Iive for playing live! Pop R&B

§3000 . Casio AZ-1. Performer. Finale Vocal range alto sightreading excellent ears, MIDI proficient ballads

TY DENNIS -"Songwriter's Drummer” 2132565681 '/ |/ / / / Tonsof experence live/studio Song specialist. Reading/arranging. Chck friendly. | My first concern is the whole musical picture. | SIS
. . Dynamic Serious groove from Bonham to Chad Smith to hip-hop | ve been hired listen - period. Art of the alternative sound - | get

Acoustic/Electric custom drums, drum nrogramming. KAT, snares.dble pedal. {and re-tured) for every kind of recording five gig Alternative/lunk - dynamic. it know it love it Flexibie rates Master of the

AKG/Shure mics. No drum room, use MIDI kit Real-time MIDI to sequencer. vibe

JERRY DIXON - Producer 818-782-5096

v/

4

Recorded four albums with Warrant for CBS & CMC records Produced several
now signed artists

" Songs always come first Then recording second s/

Owns studio with 2" 24 track and 24 track ADAT. Rock n Roll &
| female singers.
JAN FABRICKY - Drummer 818-708-2453 v/ /7 / / Topsession player from Europe 14 years studio and touring experience Have Tasty groove. excellent dynamics. great reading SIS
recorded with S. Henderson B Sheppard. F Gambale, C Verheyen & many Work with click or sequencer
Two D.W. drum sets others.
LISA FRANCO - Medieval Strings 818-569-5691 s/ /  10yearspro studio & stage expenence, Extensive European television & radio Read charts, harp score not neccesary. Mystc /' o/ o/
. . . N appearances, album credits, credits, 8.1 T Highly skilled i sound textures for rock ballads, also pop., tolk
Renaissance harps. nylon or steel strings, mandolins, dulcimer, bouzouki. composttion & arrangenent traditional classicat & new age Rates are | Old instruments.
reasonable & negotiable modem sound.

BYRON FRY - Gtr./Wtr./ Arr./Prod. 8182484876 ./ / / s Topstarmiernational lour experience, film, TV, and album experience veith top Published songwriter exirwniely versatite player. o/ /' / |/ o/
. . . . session players. 31 years on axe. Deep grooves, great solos. Strong arsenal of axes imagenative and fast in the studio Great !
An axe and rig for every occasion. Double on bass. keys. and percussion. Tenor anq gear Bigger than Iife arrangements for 1 to 100 pieces Dialed productions,  appearance and presence. Mce fo ammalsand  Arrangement
lead and backing vocals. MIDI lab. transcriptions. scores peaple. Higher education, lower rates lessons.  is everything.
CHARLIE GARDNER - Bassist 310:3059791 |/ /| W Pertormed with the biggest! New boy in town from London seeks solid. dependable Fed up with flakes! Reliable, hard working, good W
r T 3 oy "band (preferably touring). Excellent ear - just bass without bullshit. Adaptable to * image. and hungry for REAL work! (Overseas i
1000w 'Mesa’ rig. Electrc fretted/fretless guitars, keyboards, and baritone most styles tour accepted.) Honest reliable
harmony. Enghshman
TERRY GLENNY - Violinist/ Compsr. 8182495200 /| / s / |/ Mostrecent credits: Concertmaster with John Tesh orchestra, national tour, Very soulfut soloing. improv., excellent reader.  / /./ f
. . ' television (including Tomight Show}: electnc violin on Mitsubishi jingles; country. new ' Strong stage presence. Flexible and fast Very
Acoustic / electric custom 5 string violin. age albums, afternative bands- gypsy musicat. 20 years professional experience, strong in rock. fusion alternative. progressive  Versatile and
USC degree. Composer arranger producer Live wideo, film nNew age friendly
RON HAGADONE - Guitarist 310-453-9455 '/ /iy S ,/'20 year professional studio. performance, tours. instruction. Mi grad.. Wayne Seasoned versatile player roosty & progressive, /s ./ V44
. . " State University. read & write charts theater sound designer Marshall / Korg sweet & blue. great for adding soul & depth to - )
Strats, acoustic 6 & 12 strings, slide, 2nd tenor voice. Production, composition, specialist your tracks Available for
and arranging skilis lessons.

CARLOS HATEM - Percussion/Drums 213-874-5823

/'/ /' v Onginal music projects in_the pop & dance fiefd Nat| & internat | touring exp.

Telession & film credits Soundtrack percussion Musk production Drums &

Good ears. good hands & a pro attitude Avatable s /' /' / o/
for lessons Call for special Music Connection rate!

Percussion & drum-set. Acoustic drums. shakers, bells, whistles. Full MIDI percussion on Paul Rodrnguez Show, MTV, Artist Of The Year award winner on Dance music,

gear. ABC telewssion series Bravisimo. Fluent languages: English & Spanish. Latin styles.

MAKOTO I1ZUMITANI - Drums 8187808342 s/ / / / ~ 1993 Zhanna Aguzarova Russian tour. 1993-1995 World color national tour. 1994 Excellent groove & feel. | play what the song SIS
Barth Beasley Finland tour. 1994 Worked with Capitol recording artist Hami requires. Spacey. Can sight read.

Pearl drums, Zildpan cymbals, variety of snare drums. Recording works in L A. in the pocket

TOMAS JANZON - Guitarist 2139935708 s / / Graduate of the Conservatory of Stackholm, Sweden Qutstanding Guitar Player  Tall, slim & expressive Excellent reader Good /o o/ 1/

. ) i - of the Year Musician s Institute. Mentors include Joe Diorio, Scott Henderson. 5 vocals. Lessons available

Fender Stratocaster, Gibson L-7, electric classical, Korg MIDI converter. years of clubs, tourng and recording expenience in Scandinavia Worked with David Blues/R&8/jazz
Goldblatt Brandon Fields, Dave Carpenter, 5th Dimensions, Ben Verene Charo Brazihan & Latin

CHRIS JULIAN - Producer/ Writer/ Eng 310-589-9729 / v/ 7/ 7/~ Expenenced tucused dig working wiih bands and singer; songwriters Great Call me - we can work it out! Recent productions  / CACATA A

X . 2 rates. Winning attitude! 1 Emmy, 3 grammy nominations. Loads ot major label, TV, for Art Garfunket, immy Webb. Mixes for Bowie.
Over 30 gold & platinum. Automated 2d-track 2" analog recording. MTR-90 1. | and movie credits Singer. Mac programmer. play gudar, bass. piano. & synth, Love  Vanessa Williams David Crosby. Many projects  Developing

Live room. Top mics & midi Ocean view. Malibu, HIP productions.

sconng. arranging and new sounds

w'Don Was R&Bwnting & prod Deep grooves artists & bands

BOB KNEZEVICH-Producer/ Musician 3103120125 Vs | 25 years playing, writing, recording & teaching. Studio Music/Jazz degree, U Live, sampled. and MIDI arranging. Emphasison [VAAN4

T S . | Miami, Over 800 local & regional releases, arrangements, sesstons, demos in mood. flow, and style -

Songwriter's One-Stop. Mid-Atlantic region Fast, creative, low-rates Hot CD quality
TS,

LEIGH LAWSON - Bassist/ Vocalist 7143731400 s\ / / / |/ | Sixteen years stage & studio experience. National & international touring Versatile performer who is hard working & SIS

Electric & acoustic fretted /fretless basses. MIDI pedal keyboard, Boogie &
SWR ngs, Fender, Gibson, Alembic, Washburn, Rickenbaker. Tenor vocal

experience Reader of charts & notation Lead or backing vocals Good work ethic
Road vsorthy dexterous tenacious. fast learner with stamina to ge! the job done
nght!

dedicated to making the music you make sound

great! | can play many styles & genres. Can fax resume

I'818-342:8581

BOB LAZO-Prod/ Wri/ Guit v v |« Major national iim radio atbum credits Clulcgren s music. Great programmer Extremely song oriented. VI W
titude 13 v . mf work
16-Track Adat, Mac, Cubase 2 8, Loops, Samplers. Korg 01/W. R8, JV-880, grf]slargzﬁ::mgreatat ileg 13 pears guflar] Fatfprice) Comfortable working Sungwriters &
FX. Gd Mics. Pres, Two DATS, Basses, Guitars Bands
BOB LUNA - Pianist/ Kybhds/ L. Voes. 213-250-3858 /}/ v o/ « Amanger/composer/producer m all styles of music Grove graduate, disciplined Strong soloist. Excellent ear Quick learner VAV VAV AN
classically strong rhythmic grooves, read music. Strong background in Musical director for numerous artists. Lead

Kurzweil K-2000. Kurzweil PC-88. Apple Power Mac 7500, Roland S50 and orchestration Lead sheets, take downs,horrvstring arrangements at reasonable  vocalist/tenor range. Rehearsal pianist Edremely
various other keyboards. rates Piang instruction available. | versatile
LESTER MCFARLAND - Bassist 310-392-2107 v/ 7/ /  Thity years of pro credits, albums tours nclucing The Crusaders with Joe Specializes in developing material, players & VAV AVS

5 Sample Larry Carlton, Jeff Lorber John Scofield, Tom Grant Robert Cray arranging music Reads music plays by ear, loves 3
Electric fretted/fretless bass guitars, 4. 5 & 6-siring. Some keyboards. Tenor  Esiher Phillips, Tony Williams, Edcie Henderson, Chick Corea, Patrice Rushen, toteach Cited in Downbeat & Bass Player.  Mukesyousound
vocals cross between Philip Baily/James Brown. Albert Collins, many others. Chithn circuit dlumnus Aka The Funkmaster better.
RALPH MICHAELS - Guitarist 310-450-5537 v/ 7/ s Veryexpenenced ive & studio, graduated studies in classical guttar & sound Real feel & real sounds Have onginalsoundbut o/ o/ o/

. engineering Producer credits, good songwniter, reads music. Call for demo I'm flexable. Good for your songs. easy to work
3 Gibson Les Pauls, Fender Strat, 6 & 12 sinng Takamine acoustics, Takeire I with & ready to tour Funk_ hardcore,
10 classical guitar, Marshall & Boogie amps. blues heavy
STEFAN NEARY - Prod./ Eng./ Gtr. 818-782-5096 7 /| Clients include Warnes Brothers, IRS, Atlantic, EMI & various independents Record without compromise. SIS
. ) i - Excellent recording skilis. Biggest drums in town. Modern production style for o
Complete 24-track digital, 24-track analog, rehearsal pre-production, ASR 10, cutting edge modem musc. Industrial. Alt
MPC 60. Fender. Marshall, Laney Ampeg, etc Metal.
TIM NITZ - Prod/ Writ/ Eng 818-5489501 | / 400 plus credits in all genres of music, with 25%.+ going gold or piatinum in U.S. | believe my commitment to quakty engineernng /1 /' / |/
= m—— " | Extensive and creative technicat background Clients Sony. Capitol, Warner Bros,  plays a part in the success of the label & artist 3
8 10 48 track. SSL, Neve VR w/Flyin' Faders and all vintage consoles. All EMI, Virgin. Tommy Boy  Extensive experience in TV.Film prod who use me. Remember, 1t s all in the mix I have great
popular outboard gear. rates!
CRAIG OWENS - Keybrds./ Prod./ Arr. 310-559-8403 /i/,/i/h/ Young. taiented keyboardist/producer. Good ears, ass kicking arrangements, My Professional attitude. Friendly & easytowork o/ /' /1 / f
" programming sounds as Ive as any band. Play many styles of music Have done with. Professional results, Can work very quickly =

ADAT Digital. DAT mixdown, full MIDI recording studio, vocal booth, killer hundreds of sessions. Clients signed from my demaos. Soufful lead & backing vocals 1o achieve desired goal Alternative
synths, sampler, guitars, Hammond B3, Wurlitzer. piano. bass. horns. hip-hop. funk,

44
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PRO PLAYERS

EXPERT TALENT FOR HIRE
PHONE o
WILL RAY - Country Producer/ Picker 8188482576 |/

Electric & acoustic guitars, mandolin, lap steel. vocals. String benders & slide
rings on both hands make my guitar sound like WWII! thru a Fender.

AVAILABLE FOR

CALL

ESSIONS
TOURING

CLUB WORK

&

Y
8g
g

lv v

recordings. Access to the best ¢

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - oniy $25

(213) 462-5772

ATIONS

Many years country exp incl TV & recording dates. Worked with Carlene Carter.
Steve Earl, Joe Walsh, Tom Jones, etc. Can produce 16,24,32-track master

ountry musicians in town for sessions & gigs.

Currently a member of the Hell

s. Friendly. prof |

>

Wednesday, April 17 i

12 Noon S 2§ 3

CO = g0

T4 oS0

Cow thrash. farm jazz, prairie metal, nuke-a-billy. v

| specialize In country music, both as a producer &
session guitanst. | love to discover new talent and | Western beat,
work with established giants as well. Let s talk.

NEXT DEADLINE Musicsmes

range rock

ANDY SCOTT - Guit./ Voc./ Prod.

213-667-0621

Very expenienced hive & in the studio Toured with Guns n Roses & Ozzy Dsbourne  Great feel & fast learner Qwn style but versatile
S S Worked with members of Accept, Scorpions. and Dogs D'Amour. Sconng for new L/—l'é/;l

too. Play and sing what the song needs plus I m a

Strats & Les Pauls. Marshall & Bogner amps. tons of effects. homestudio with | poeahontas CD. RDM software. many years production expenence and great drum _ very nice guy. Blues, funk, &
killer sound programming. I heavy.
"STRAITJACKET" - Violinist 818-359-7838 V v /o 20years expenence on viokn & electric violin in all styles. Quality vocals. Fast and Easy-going. but fast In the studio. State of the |/ |/ |/ v4ra
I ‘| effective in the studio. a madman on stage Record producer/arranger. Wayne art equipment Digital sigral processing.
Acoustic violin. electric violin. digital signal processing. Vocal range: tanar. State University, Michigan Ravi Shankar School of Mustc. LA City College exceptional ear Flexible rates Let's make your A rocker at
Demo/bio avallable musK happen heart
"TAKA" TAKAYANAGI! - Keys./ Prod. 213-8786980 s/ /  Wntteniproduced songs for Peabo Bryscn. Angela Bofill. Whispers. Nancy Witson, Producing, arranging. piaylng keyboards. lessons, ./ / /| /1
. : “1 Shalamar and Main Ingredient. Top 10 hits & film credits good ears & good business Give power to music in £
Complete MIDI studio, keyboards. sampler, drum machine, OAT, 8-track. any style Pop. R&B
ballads
PAUL TAVENNER - Drums 818-753-3959 /' /| |/ 15years pro expenience in clubs, sessions, festivals. etc Excellent reader, excellent | help you get just the right drum grooves & WAV aVaV av4
N N =~ ear. | specialize in pocket playing. but can pull out the chops when needed Berklee  sounds Pocket playing without being pocket > i
Yamaha Recording Custom & customized vintage Ludwig kits. Nobel & Cooley  graquate, 1986 Studies with Erskine, Whackerman. Dawson, etc. draining Demo avallable Groove is the key!
piccolo. Yamaha maple custom. Ludwig. OW snares, Zildjian cymbals
MICHAEL TEMPO - Percussion 310-578-0353 | Founder/eader of the Bonedaddys Also performed and/or recorded with Burning  To am 1s human - to gig drvine S A A
. - - ‘( ‘/‘/J/"/l Sensations, Lindsey Buckingham, Moris Tepper, Dwight Yoakam. Michelle Schocked. A A
Congas. Bongos, Talking Drums. Timbales, Fattior. Cuica, Cocktail Kit, Diatuny.. Richard Marx. Bo Diddley. Pink Floyd. The Barber. and many more Reggae. Afro
Repeater. Many unique & exotic instruments. Access to other quirky cats Albums. soundtracks. commercials. haiku and mall openings Acid Polka
DON TESCHNER-Multi Instrumentalist 213-934-3041 v/ /\/J'/l/\ Five years 0'1 world tours with Rod Stewart Album credits. Singer/songwniter of - Color instruments and screaming solos! SIS
Violins, Mandolins. Acoustic. Electric, & Shide Guitars, Harmonicas. Viola, Lap | Swarmp Rook Blues & Swing
Steel, etc. Very old & large instrument & amp collection.
JONATHAN THORN - Guitarist/ Vocals 310-7964042 s/ /o Currently playing in clubs all over town 10 years of sla?e and studio experience. Speciahzing in great guitar tones with an L'/ FArArArs
- %" Songwriting credits. Will travel at a moments notice  Touring credits emphasis on blues and funk Soulful and creative )
Fender amps & guitars, Marshall, Ovation, Rocktron Intellifex. 100°s professional attitude Demo available Sweet singing
TREVOR THORNTON-Drums & Percus. 8183800453 / / s I/ « Top English drummer now available In USA 19 professional years Started gigging  Very professional Solid Inventive Versatile Wi\
= = L = age 12 Many album credits including Ma-tin Page World tours including super Quick in the studio Sympathetic to songwiters — ~ =~ —
Full nternational Yamaha & Zildjian endorsee. Acoustic/electric: real-ime group Asia, 1992-93. Kim Wilde. 1994. Proficient with click. programming. needs. Very together image Resume & demo Fresh approach
programming. reading Master class clinician including P 1 T London available Pager 818-504-5543 from England’
TOM TORRE - Violin/ Fiddle, Guitar 818-340-6548 /| Many years experience. sessions & clubs. Schooled but not stff Demo available on  Quick ear & quick study Good stage presence. /| / Vav4
o - request can read Tasty melodic improviser, creator and
Electric & acoustic violins. MIOI-violin set up for programming or live work arranger Swing styles a
Electric & acoustic guitar. specialty
BRADY WYMOND - Lead Guitar 310-784-0466 o/ / / 5 years stage/2 years studio experience with all original bands Studied with Whte and compose Easy to work with. Good wav4
: - — - various cassical guitar instructors. Studied styles of Randy Rhodes. Tom lomi, Jake *stage presence and showmanship Great low & =
Carvin XB100 amp. Aria/lbanez electric guitar. Carlos. martin, and guild E. Lee. George Lynce. David Chastain. Yngwie Malmsteen. Adrien Vandenburg high range backing vocals Avalable totouron  Hard rock
acoustic guitars. Various boss FX pedals Michael Angelo. etc short notice. Heavy Metal

JOHN ZANDER - Guitar/ Synth Guit

vanous amps and effects, Roland Guitar Synth,

Gibson Les Paul. 335, Double Neck, Strats, Acoustic Nylon & Steel (6 & 12),

310-928-3238 |/ SIS Twelve years experience - studi
improwisation skills. synth can cover horns. strings. organ. etc. Professionai

teacher. lessons available

0, club. slide guitar, and arrangements, excellent

Works well with artists and producers. Low rate /|
for demos. * play it your way " 44 ML /

Great feel for
rhythms

FREE CLASSIFIEDS

TO PLACE FREE ADS

If you or your business charge a fee for your service; or if you are an agent,
manager, producer, publisher or record company, you do not qualify for
the free classifieds. To place an eligible classified ad, call 213-462-3749,
24 hours a day, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less. Your name counts as one
word, your area code and phone number count as one word. You may
leave uptothree ads perissue, butonly one ad per category, and you must
call separately for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelled or
changed once puton the hotline. Ads placed onthe hotline will run for one
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads will
not be printed. For questions or discrepancies about a free ad, do not
leave a message on the hotline—call our office directly. For display ads,
call 213-462-5772, weekdays and ask for advertising. For Miscellany ads,
call 213-462-5772. MCis not responsible for unsclicited or annoying calls.

2. PA’S AND AMPS

*1975 vintage MK2 master lead, 100 watt Marshall rg

have stack w/4 12" slat cab. all onig. no mod. mint cond

$1200 firm 213-668-2608

=Acous bass amp, 125 rms power, cab w1 15 JBL

spkr. $400 818-990-2328

+Bass rig trace Elliot rack mount GP11 pre amp. 500

waltpwramp 2trace 18x10cab. $1 500 tirm Brad 714-

960-4049

*Carvin power amp mixer & Carvin spkrs. full PA w/

xtras, $2 500 818 242-2825

sCarvin stack 1 18 4 10 spkrs like new $225 each/

$400 both Kevin 310-559-8959

«Crate 50 walt vintg lube head. xInt cond. sounds great.

w warranty $375 Michael 310- 316-1359

*GK400 . $350 ¢ K

5631

sLTC bass cab. 2x15 w/EV spkrs, carpeted, $325 310

724-11

*Marshall 50 watt, plexi head 1969 xInt ong cond

$1.350 obo 310-301-0961

«Marshall valve state 100 walt head xInt cond. $350

Ampeg V4 4x12 strait n cetestian spkrs $350 or

voth for $600 Ron 310-775-0903

*Marshall 100 watt head w/Bogner mod. eftects loop.

great cond $550 818-796-1647

*Marshall 100 watt head. super moditied $450 Randy

213-460-2405

*Method Boogie Mark 3 simulclass 100/50 watt sml
J Jchanls 5band EQ. 21t switches, reverb

affex loop direct out. $550 818-761-1635

*Non profitorgnds equip to expand musicdep. rebuilding
nner city Tax credits for donatn 213-207-2750 x11,
x13.

*PV100 watt 4~chan mixer amp w 2 spkr cab. 16 ohms
Loren 310-674-7694

sTrace Elliott RAS00SX 500 watl power amp, $575
310-247 6695

*Trace Elliott base cab 1x15 $385 Trace Elliott 4x5
brite box $225 310-837-5973

*Yamaha 4x12 bass cab. gd shape. 4 xtra spkrs, $150
Tom 818-244-4231

3. RECORDING EQUIPMENT

+2 Patch Bays 1/4°, 52 points, each normaled w/hard

winng. $299 Rick 310-514-8609

*Cooper CS10midi controller, new, nvrused, $650 obo

Grace 818-841-3132

*For Sale. Ta N 68 ack 20 inpu

more Jeff 818 842-03

*Fostex A8 8 track reel to-reel recrdr 15 per sec w

dolby feed. pertect cond. $490 310- 967-4780

*Fostex R-8 B8-track reel-to-reel deck like new In

box $749 818 753-5635

*Fostex R-8, brand new heads. xInt cond,
2l, $700 213-398-5962

«Sound Craft 16x8 mixing console

Rick 310-514 8609

*Yamaha RM800 16 track recrdng mi ew In box

never used $1.350 obo Tom 818- 7( 21

4" reel 1o

new cond $1 199
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NOTICE:

1129, the NEW 24-hr Free Classified Hotline numberwill be

818-755-0103

4. MUSIC ACCESSORIES

=Alesis midi verb 2. rack mount. xInt cond. $145 714-
6482296

=Bk anvil type case. 23°x11 1/2"x10". gd cond perfect
for amp head, $75 818-761-1635

*Boss ME-6B bass multi-effect unit, brand new. $250
310-837-5973.

*Fostex 2016 hne mixer. $195 Roland M240. line mixer
$245 310-288-661C

=Killer rack Ashley ore-amp. symetrics compressor,
Rainey crossover, BGW power amp. all wired in anvil
case, $850. will separate Kevin 310-559-8959
*Levy bass gig bag. $85. Warwick bass gig bag. $35
310-724-1198.

*Rack mounted mixers w/EQ. midi control, 8-channel
Simmons. $170. 8-channel MOTU. $175 818-753-
5635

*Red Marshall head. 1 of kind, custom buiit by Jose for
his passing $2 500 firm Tony 714-227-8930
*Rocktron hush 2C noise reduc nit 1 e unit
xint cond $75 Ron 310-775-0903

*Rotand synth bass. G-88. ke new. best offer 203-
387-5526

*Voice Crystal midi merge plus. 2 in-1out $75 310-
247-6695

5. GUITARS

#1987 Kramer Amer pacer. drk red, xInt cond, paid
$619 sell $300 818-708-7383.
*Fender acous guit, model F2
tighlandr pckup w case. xint
754-4345

*Fender 62 Strat reissue. fiesta red. tortshell pickgard
tweek case mint cond. $1 000 firm 818-713-1145
*Ovation elec acous guit. steel stnng model #15
xInt cond, w/hs case, $500. 818-848 3111

<Realistic Moog built 1971, $500 Greg 213-850-
5634

*Roger Giffin custom elec guit. donated. signed by
Roland of TFF. by nonprofit schl sensible offers only
Lynn 213 876-3106

«Re -

$525 310 724-1198
*Warwick 5-strng thumb
fice $2 0

D0. sacr

s w/eng pckups. mint
ustom ro. case

cld Serious o Mike 310
*Yamaha elec bass. blk iteweight body. plys greal
$325 818-990-2328

KEYBOARDS

*Roland S50 digital samping keybrd, $400 805-290-
0250

8. PERCUSSION

*6~pc GMS drum kit wht w/brass hrdware & RIMS
mounts, 1 Sonar series 2000 blk snare, 1 Pearl dbl bass
drum rack. w/ong invoice Rick 818-332-0393

*Non profit org nds equip to expand music dept
rebuilding inner cily. Tax credits for donain 213-207—
2750. x11. x13

«Paiste 16" sig crash, new. $120 Paiste 20 3000 no-
vo china, $125 Pearl 6 1/2" free- floatng brass snare
$225 213-883 9578

*Pearl cage drum rack w/g mult clamps great cond.
) > Pearl p Do e. $100 obo 8

0 ob

1927

9. GUITARISTS AVAILABLE

*A 1 soulful pro guit w/Pauls. Strats. Ma shde,
voc. chops cool look, maj credits sks pro roc Full

*A 1 guit sks w‘»rknung sit/studio Prodctn, writer credits
nk. rock, blues Exp 1s best

Infl class,
*Ax master general of the entire funkin, groovin world
PO s aors Infl all 12 tones +

Fe 3 4
*Blues based rock guit sks to join/form b
R&R or rockabilly band Mod yet vintag
818-244-4231

$ guit avar for wke ] K
Hendrix to TBone 714-648-2296
*Cheryl. Melissa, Joanie. Bonme nfl guit avail for
N 4468

+Creatv, soulful guit w tons recrdng touring exp sks
grooving band into Dead. Malhews Good songs

conspir vanations

ues b

style Tom

ased

ecrds fours Jackson 818-786

pinng ja
*Diverse lead rythm
F*up Nava-ro Sepadoh 8
*Elec/acous guit avail forongblues
OC. LBeac s B 714 871-9

=Exp

challeng C >
Stevie 818-769-1854



TE3 | FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749

«Guit, red hair, big ears, buck teeth. just off tour n

Alaska, Madagascar, Pocanoes. Sks band w/no talent.

818-899-7958

*Guit avall, all styles, hvy alt preferrd. Rehrsl space

avail. Let's talk. 213-627-5752

+Guit, 35 skng jazz, tusion, R&B style gig. Pros only pls.

Kirk 818-366-5105.

*Guit sks bass plyr. drmrfor orig R&R sit. Phil 818~506-

7909.

*Guit w/some voc skng aggresv alt pissed-off pop punk

band. Have gear, transpo. 818- 816-5332

*Guit/voc/ sngrwrtr sks pro bass & drmr for recrdng

Voc a + Infl Hendnx, Wheezer, Sugar. Oasis. Dean

310-823-1286.

*Guit, 36 sks to form/join casuals/class rock cover band

for fun, profit. No full ime Pgr 818-801-3510.

*Guit lkng to join/form creatv proj. Into jazz, some folk

rock, mainly acous. Metheny, Sting, J/Mitchell, Colvin.

Robert 310-842-9412.

*Guit sks complete hvy edged rockin band Focused,
only. Nogrunge/t . Ability amust.

818-783-3953.

ORTA

NOTICE:

Effective April 29, the NEW 24-hr Free Classified Hotline number will be

818-755-0103

sLead guit. 31, sks hvy rock/metal band for tourng/
recrdng. Good equip, transpo, lots of exp. Mike 818~
783-6721.

sLead gult. bckng voc, sks HR. hvy metal band. Infl
Deo, Ozzie, Sabbath, Dokken, M/Angelo. D/Chastain.
Brady 310-784-0466.

«Lkng for very creatv people for feeling of London core
rave to Coban. 15 yrguit vet Key structure, noprob. pro
sit. Scott 310-902-0632

+Melod pro guit, elec/acous avail for signd artists only.
JR 310-281-6551

+Non 80s alt tuning diverse. dedicatd, honest, dynamic,

*Guit avail for studio work Ci TV

20 yrs exp. acous/elec, killer chops/feel. Pamck 310-
374-3281.

-Gult avail for darkest pro indust goth proj 818-754-

-Gult wistrong resume, guit rack tech, avail for studio
proj in exchange for same Nds drum, bass, voc. Bob,
after 10pm, 818-716-6939

*HR rythm guit, hvy groove, strait forward, Sabbath to
Prong, to joinflorm, Gibson. Marshall. 310-305-1009.
*HR is not dead HR guit avail for HR proj. Styles of
Skidrow, Motley, HardLine. Neal Shawn, Lynch Mob,
etc. Jeff 213-650-5589

*Hvy guit & bass w/songs. sold foundation avail to form
band. Wait 213-878-2579

*Hvy groove guit plyr sks to jom/torm band. Infl Korn,
Pyramid. NIN, Detiones. Top xint equip, dedicatn, talent.
KC 818-955-8240

\“
A CUT ABOVE...
REHEARSAL STUDIO GRAND OF
Former BR Location
10 & 405 Fwy close
NOW
, CENTER STAGE Studios

v Super Clean Rooms! Parking!!

.

Brand New Professional PA's
with Monitors, Mirrors, New
Carpet. Storage, Concessions
Discounts for:
Referrals, and 12+ hours
$5/Hr Drummers specials A
$ GREAT RATES $ $7-$13/Hr

WOnIy 6 Rooms Left!
From $375.% - $575.%

%DLEM » SAFE » SOUNDPROOF

(818) 760-0818

. eclec, cool guy. writing style STP, Alice.
Sndgarden, 818-780-6424

-2nd guit for energetic instro surt/world. Must lead sing
p-bi ilan exotica w/style, Keys
a+, all !ull—llme pros. 515 763-5763
«2nd lead guit wntd by pro rock act. infl Scorpions,
Dokken. Must have pro gear, transpo. sing bckup. Gigs/
recrdng now pending. 310-425-6061.
«2nd guit for hvy aggrsv band w/new school vibe. Must
be tight, textural, have fat rythms, good gear Ultra low
groove a must. Jason B18-246-9809
+90s R&R band, Infl Spacehog, Oas:s. sks rythm guit.
Have label int.connex, atty in place. Dan 310-375-

«Only call if you nd 2nd guit for longhaird rock band that 4640
doesn’t suck. No alt, punk, losers. LA . 818 <A Ishd gwrir sks lead guit for ong alt
754-2449. pop band. Beatles Velvetd, Oasis, Radiohead, U2,

*Pro studio plyr. very soulful, plys funk, cntry. R&B.
rock, hiphop. 818-380-1582.

*Pro lead, shde. acous gui/writer sks workng/recrdng
groups only. B1B-761-9354.

*Pro R&B guit, wicked blues plyr. Any style on the spot
Studio/travel exp Funky Chops prodctns 818-380—
1582

*Recently relocated to Dallas/FtWorth from LA. Labet
nt, attention, avail for studio/tourng, pros. believers,
seers. Toby B17-735-1712.

*Surf guit Ikng for instrumnti surf band. Infl old instrumnt|
surf music, early 60s. Infl Chantaise, Dick Dale. FLA
area. Randy 407-671-6337.

*Versatile expressv guit w/songs sks burning hi energy
groov rock band ala Peppers. Extreme, Living Color
Michael 818-993-7002

sWorld class lead guit/lead voc avail for pro paid sit. Pro
gear, transpo etc. Credentials on request. 818-771-
9585,

FRANCISC®
STUDICS

Month to Month Rehearsal
24-hr Access
Acoustically Designed Rooms

Very Secure * Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Focih'T * 9'-12' Ceilings
* less than 3 miles from 5, 10 & 101
Freeways

LA: 213-589-7028

Get The Word Out.

our automated system.
your music
your phone lists.
your gigs.
your contacts.
your news.
your fans.

we make the call for you.

1 800 WE CALL 2

call art greeting company

check it out, the call is free

Re-hear-sa] Fvaci

Blossoms. Robert 213-954-8295.

*Ace guit w/lead voc wntd Melod. rythmc. tight. intense
style. Talent. exp. gd att. dedicatn essential Mainstream
progresv rock/funk/pop tunes. JV 310-455-4304.
sAcousfrythm guit plyr ndd for cntry rock cover band.
818-767-1415.

*Acous, elec guit plyr wntd for wrkng orig rock band.
818-842-5119

«Alanis style singr/sngwrtr skng ace alt rock guit to
create with. Devoted, have some pro connex, talent
more import than exp. June 800-957-5120.
*Anybody lkng to jam. this intermed Ivl bass plyr is
sending out invite. Serous but fun, blues, cntry. rock.
818-763-2908.

*Bass, lead voc/sngwrir, 2B, sks guit. voc/sngwrtr to
form power tnio. Infl Janes, STP, Nirvana. Have songs.
pro gear, exp. B05-527-2429

*Blues rock guit plyr wntd by fem fronted blues rock
band. Have atty, iabel int. 818- 342-5343.
+*BOOTNEY FARNSWORTH nds rythm guit, soul, funk
& discorooted. If youcan'thumit, can'tmovetoit, itan't
right. Rick 213-738-7167.

*CHIHUAHUA Ikng for guit. bckng voc a must. Laws,
Motown, old Stones, Lush, 60s. 70s. Eng alt sound
Label int. Jeff 213-525-1613,

*Dark electronic undergrnd, funk, indust Sampler.
drrum machine sks distortion, FX. Chris 213-664-5464
*Drmr w/mgmt sks lead guit w/voc, strong writing abil
LA Guns meets YNT. Steven 310-358-5153.

*Drmr skng lead guit, voc lookalike for TNugent cover

ELBEE’S STUDIOS
“We Help Build Great Bands”
Two separate buildings, each with
a clean, private studio, equipped
with a full PA, monitors, stage
lights, drum riser, engineer,
rentals, storage, parking, A/C,
easy load-in, centrally located,
low hourly rates.

81892448620

actl. Must know dbl live Gonzo album. Ted 310-204~
6283.

plyr wntd for alt folk rock group.
Must play leads, fem a + but not nec Monica 310-915—

*Fem voc/guit & male drmr w/mgmt/gigs sks pro guit to
complete all orig contemp pro). Great sngwring skills
req. Infl Garbage. Radiohead. Pumpkins 310-530-
8877.

*Fem Keith Moon nds guit. Townsend style for Who nat
act band. Franz 310-798- 8294.

*Fem Jophin style voc wimgmt, eni atty, ma) label int,
sks bluesy, altband members tor video, signing. Chnistine
818-971-3143

*Fem voc/lyricist sks motivatd guit w/strong sngwrtng
cap for collab to recrd/form band. Strong 101.9 feel
Serious/pro only. Msg 818-754-243C

*Fem solo artist skng 2nd guit to complete lineup Nd
strong rythm plyr. also plys acous, tape a must. Tony
714-227-8930.

«Fem voc/drmr lkng for groovy guit to estab solid 70s
tunk proj w/90s flavor. 310-396- 4438,

*Feminine guit/singr/sngwrir sks soulful male gui/singr/
sngwrtr for pro duo. Infl blues, soul, funk, raggae. R&B.
Serious only. Nesta 213-384-0514

«Funky guit wntd for retro R&B Shaker Machine. 213-
461-5901.

«Funky funky guit wntd for all ong funky. hiphop. alt
rock band Eggman 310-204- 1218

«Gay singr from South Amer sks guitfcr gay rock group
pay. 818-766-4680.

*Guit ndd by voc/lyricist. 24. forming melod. aggresv
HR band. Nd ong music w/depth, emotion Self infl
Scott 213-851-4156.

*Guit wntd for velvet, pop. punk band to form wall
sound. Dawn 310-281-6072.

*Guit plyr wntd for 70s style pop band w/mgmt, prodcr,
studio. Infl Trick, JellyFish, Radiohead. Must sing. Ik
great. 213-953-1164.

*Guit wntd to torm band. 23-26 only. no att problems
pis. Infl Stones, PearlJam, STP, Beatles. Have rehrs|
space. Jack 310-649-5271.

*Guit wntd by hvy alt band w/pro mgmt to showcase
immed. Paid rehrsls, pro only Infl AIC, Filter. etc Msg
for info 818-771-5918,

*Guit/artist wntd by singr to form band. under 30.
strong image. Cure, Bowie. Beatles, Nirvana, B52s, all
eccentric. George 818-985-8378

*Guit wntd, serious, dedicatd, for pro band sit. Infl
Pumpkins, Janes, Greenday. early

Police. Enc 310-827-4896

*Guit wntd tor Spamish rock band w/10 song CD. Must
be willing to wrk 100%. Jose 213-562-1821

*Guit wntd to collab, pop. e indust, alt Eno, NIN,
Stabbing Westward. Have lockout, tages. video. 310-
288-6152, 213-668-1451.

*Guit wntd for ong sthrn rock style Must be exp. male/
fem. B05-581-4861

*Guit who plys keybrds wntd for band w/shows coming
up. Must be top pro, star guit, w/gear. )image infl Floyd
Queen, Zep, Beatles, Kravitz 310-289-0280

*Guit wntd. Hootie meets Police. Backng voc helpful
Developmnt deal. Lv msg, John B18-713-1569.
*Guit/sngwrtr for fem vox/lyncs. Nd dniven, crafty, kind

FREE

Rehearsal

Buy 2 hrs/Get 1 Free
Daytime Rates $10/hr

Faux Cue Studios
10623 Magnolia
North Hollywood

OPEN: Noon - 1AM

818.505.9979

YOU SAY IT.
WE’LL PRINT IT!

Voice your opinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR

OPINION
HOTLINE
818-503-7485

Sound Systems ° Staging
Musical Equipment ¢ Pianos
Cartage & Storage °* Video

MEN

MONTHLY LOCK-0OUT REHEARSAL FACILITY

If you're tired of driving to Vernon or Downtown L.A. for rehearsal,
check out our convenient location in North Hollywood at 7413 Varna Ave.
* Great Prices » 24 Hr Access * Top Security
* Free Ultilities » Carpet/Sonex » Parking

818-761-8181

New York San Francisco
(212) 627-4900 (415) 863-8200
Fax (212) 627-7079 Fax (415) 863-9757

Nashville
(615) 255-4500
Fax (615) 255-4511

Los Angeles
(213) 848-3660
Fax (213) 650-6866
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T DEADLINE: WED., APRIL 17, 12 NO

partnr/guide for melod, meangful music, Janes, Maniacs,
Alanis, Drake, Zep. 213-662-6967.

»Guit wntd for Randy Beckett's REBEL TRAIN,
Rockabilly, blues, hilbilly, cntry who can play/look part.
Easy going personality + 310-458-1896.

*Guit wntd for covers/orig blues pro). SRV, AlbertKing,
RJohnson, Hendrix, etc. 310- 6719194,

+Guit wr.td by estab OC band. Hvy. hardcore groove.
Korn, Deftones, Rage/Machine. 714-840-2599
*HONEY BONE nds exp blues guit w/hvy aggresv style.
Must have pro gear, att. We nd you, ready to gig? 213—
661-2971.

*Hvy aggresv guit ndd, infl Ministry, Wht Zombie,
Nirvana Dusty 213-874-3069.

«it shouldn’t be this difficuit. Singr. guit plyr sk rythm
quitplyr. Infl Stones, Petty, Mellencamp All origmaterial.
Mike 213-933-3131

*Lead guit/voc wntd for upcoming gigs. Must be versatile,
confident, easygoing. 3—4 ptharmonies. Infl ELO. Queen.
Phish, etc. 310-669-6019.

»Lead singng bass sks guit to form 2-guit 90s, blues,
rock band. Sndgarden meets old Z2Top. Very origstyle.
213-526-2979.

*Lead guit wntd for demo proj Modern rock to pop
ballads Jeft 818-781-3237

*Lead/rythm guit wntd for hvy groovn 3-pc w/street
sound. Hllywd location. Al orig. Infl G&R, Zep, Motley.
Aerosmith, Motorhead. No alt. senous only. 213-368-
4656

*Lead/rythm guit ndd ASAP for dual guit rock band w/
fem voc. Demos. lockout, future gigs Curr workng in
studio w/proder. 213-427-8211.

*Maj label recrdng artist w/hvy airplay KROQ sks pro/
exp guit plyr for upcoming world tour. 310-370-3553.
*Melodic plyr for pop, alt pop. band. Infl B'ossoms,
Delamitn, etc. Pros only. Recrdng studio at hand. Joe
213-694-1788

*Nd lead guit for wnting, recrdng, showcasing for orig
R&R band Infl Stones, AC/DC, CCR I you wnt recrd
deal. call 818-980-4896,

*Pop voc group skng rythm acous guit/voc w/tenor
range. Gd ear for harmony a must. Lots of voc. Jeanie
818-786-5537,

*Rapper lkng to form live funk band. Music to elevate,
hiphop, improv, jazz. Must have funk in you. Dave 818—
901-7475,

*Rehrs| space avail, PA lockout, clean, poss live in.
$200-$500 mo. Burbank. 818-557— 7706.

*Rock band w/mgmt sks guit for upcoming showcases.
Must have mrktable image. Brian Adams. Jou'ney. No
immed pay. 818-329-4792.

«Steve Earl meets Sup no pros,

bikrs, mechanics, pls Joseph 310- 535-9350.
»Talentd R&B voc sks acous guit plyr for alt R&B collab.
Charles Rushing 310-581- 9725

*Voc, bass, sngwrtng team sks culting edge guit 70s to
90s infl, but prefer you be yourselt, must have integrity.
818-789-1042

*Alt, bright, warm, caring, green, yellow prod. Airplay,
TV. loud, edgy. mellow, melod, rythm, sing harmony, alt
unique sound/exp. 818-281-7574,

*We nd serious musicn. Guit plyr, voc wnt ycur rythm
guit. Infl Mellencamp, Sunbolt, Crowes. All orig material.
Ken 213-845-9490.

=22 Top guit ndd for tribute band. Must sing/play parts
of Billy Givens. 310-859-5898,

Lveza) DIC

A »
1

Rehearsal Studios:

Seven extra clean rehearsal rooms

Air Conditioned « PA  Equipment Rentals
Cassette Duplication:

Best Prices, Fast Turnaround

(310) 478-7917

2033 Pontius Ave ¢ L.A., CA 90025

VISA/MC/AMEX Checks Accepted

NO MORE...
SET-UP#TEAR-DOWN

All Rooms Fully Equipped

NEW!...Pearl Drum Kits
W/Sabian Cymbals
Fender & Crate
Guitar & Bass Amps
Full PA. W/Mics & Stand

R.T. PRODUCTIONS :
"Live Demo" Recording Package - $100
24 Trk. Digital Rec. $20 per hr. Bik Rates

REHEARSAL & RECORDING STUL
Van Nuys (818) 9943425
Anaheim (714) 956-0656 -

*Fem singr/sngwrtr sks guit. Infl Doors, Surf music, to
form/join band. Kerry 310-452- 5520.

*SIPPING INSANITY Ikng for crunchin guit plyr Infl
Pantera to Pnmus, 818-762- 6939

10. BASSISTS AVAILABLE

*#1 bass R&B, funk to dance to hiphop ready for paid/
soon to be paid proj ASAP Pgr 310—403-0610
*14 yrs exp bass/lead voc plys all styles, likes rock
blues, cntry rock, pop, cntry, sthrn rock etc. Sks wrkng
band w/mgmt, $ sit only. Joseph 909-247-1963

»5 string bass sks funk rock, groove orient band. Top
gear, bekgrnd voc. A thru Z, open minded. travel. team
plyr. signd/estab only. 310-837-5973

*Accomplshd pick style, odd meter spec, sks wend,
strange, bizarre proj. 818-788-4084,

»Acous, uprite, elec, fretless/fretted bass into jazz,
blues, R&B, rock. Has groove. reads charts. for gigs.
recrdng, rehrsls, showcases. Joseph 818-763-8078
«Bass avail for funk, alt, groove drniven pro). Xint sound.
creativity. J/Brown, Police, Dead, Zappa, Crimson. Pros
wigigs only Chris 818-516-7168.

*Bass, 25. Pnmus meets Mr Bungle Dynamic.psycho—
funk, pro gear, att Tons, of exp, ong pro wrkng proj w/
xint musicnship only, Jeff 800-425-3724.

*Bass avail for recrdng/performng. All styles, fretted,
fretiless, elec/uprite acous, jazz, funk, R&B. site readng.
etc Pros only 818-909-4952.

*Bass lkngfor projw/directn, integnty Pro, music 1stsit
a must. Fretted, frettless. Geddy, Jocko, Levin. Lv msg
818-771-7489.

*Bass, lead voc/sngwrtr, 28, sks guit. voc/sngwrtr to
form power trio Infl Janes, STP, Nirvana. Have songs.
pro gear, exp 805-527-2429.

*Bass plyr avail for pro, ong cntry band. Robbie §18-
224-4329.

*Bass avalil, pro gear, team plyr, cool image. rehable,
longhair. Billy 714-993-3887.

*Bass soloist sks band, recrdng, live sessns, all styles,
1 miters, reading cap, travel ok, dbl on keys. 818-342-
2942,

*Bass avail w/access to great voc skng 1—-of-kind guit
plyr whobelieves in himself, notjust infl. Believes he has
something to say/play. 818-508-0174.

«Bass |kng for progresv rock/fusion band. Have equip,
chops, transpo Pros only pls. Fred 714-960-4049,
*Blues bass avail. Peter 818-894-4505, 310-608—
6821

sIntermed Ivl bass plyr Ikng to am Serious but fun,
blues, cntry, rock 818-763-2908.

*Pro bass sks blues, raggae, R&B, funk. 10 yrs exp, pro
gear, att. Travel ok. Wrkng proj only, 3-5 nites wk. Jeff
310-328-4337

*Solid, orig, dependable, 4/5 string elec. Soul, R&B,
modern jazz int Bobbie, pgr 818- 819-4340,

sUltra hvy, drop tunin, pickin, left hander Ikng to join/
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STUDIOS AVAILABLE

West L.A. location.
cALLTK Productions

(310) 445-1151

STOP GETTING

RIPPED OFF

We Help You Sound Great

.A. SOUND SERVICES
REHEARSAL STUDIOS
(213) 931-5299

Mackie mixed pro PA's w/monitors,
AC, mirrors, carpet, variable lighti f?
storage, concessions, friendly sta
Clean & private near 10 fwy &
Hollywood

$9-12/hr (Weekdays 3hrs/$25-30
Discounts after 12hrs/mo.
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form ultra hvy band to punish period. Have dedicatn,
gear, franspo Rick 213-845-9751.

*World class bass. strong bckng voc, great gear, sks
signd band. paid sit. Tour groove, very creatv, responsb
team plyr, extnsv credits. Tad 310-391-1704.

*You nd more than the sound. you nd the songs or don't
bother Indust/hvy sound preferd. 213-851-6325

10. BASSISTS WANTED

«.1, dedicatd bass ndd to form orig band. infl Jimmy,
Ozzie, A/Chains. Serious only. 818-409-8985.
*19-25 bass plyr ndd to join onig metal band. Focus on
tech, musicnshp, direction | got matenal, serious only.
WSide pref, no drugs. Andre 310-576-2053.
*A bass plyr ndd to complete ong HR band. Infl from
Hendrnix to Aerosmith, Sndgarden etc. Kurt 310-306-
0821
eAccomplshd singr/sngwrtr sks bass for orng alt pop
band. Beatles. VelvetU, Oasis, Radiohead. U2,
Blossoms. Robert 213-954-8295.
*Ace bass w/voc wntd. Melod, rythmc, tight, intense
style. Talent, exp, gd att, dedicatn essential Mainstream
progresv rock/tunk/pop tunes. JV 310-455-4304.
*AgQgrsv creatv bass for ong alt rock band All kinds of
infl, able to groove, Mark 310- 6951890, Hector 310~
945-3736.
*Alt bass plyr wntd for alt pop w/edge. Recrdng proj,
sngwrtng, voc a + Dean 310-823- 1286.
*AlUnew new wave is Ikng for bass plyr. Grooving, very
good level. U2/Electrafiction 310-208-3772
sAmbitious plyr wntd for ong rock band w/moves,
roots Have great songs Infl Aerosmith, Muddy Waters
etc 818-980-5236
*Angry singr, stubborn, obstinate guit w/CD & wideo
sks aggresv bass. Infl Dead People, everyone else 1s
pillowbiter. SKX 310-784-5732.
*Bass wntd for gigging band, hvy Brit blues sound.
Vintg equip pref. Nomercenanes. wannabes, 213-656—
8.

»Bass plyr wntd by popular local band. Style Greys
Crowded House, JellyFish, Must be versatile, high
register bckup voc a must, 213-972-0937,

«Bass plyr wntd for punk band Infl Blk Flag, Circle
Jerks, Clash. Patrick 818-752-4932, 818-980-6718

[ You will get your mone;"—s wort?at ﬂ

NIGHTINGALE|

|‘l REHEARSAL STUDIOS
Just come and check us out!!
You won't be disappointed
$10/hr or $13 hr showcase
Monthly at $450
Call NOW (818) 562-6660 ||

In-foom storage, cold A/C, great PA's ‘

PHOTOGRAPHY
BANDS « COMMERCIAL
THEATRICAL » HEADSHOTS
MODELS « PORTFOLIOS

100™ Guaranteed
Over 15 yrs experience
Makeup included
7 days/wk
1-800-400-1606

NOw FORMING
THE JONES DIARY

WHAT WE NEED:
* GUITARIST (SLIDE A PLUS)
e BASSIST
* DRUMMER (PERCUSSION A PLUS}
WHAT WE ARE:
EDGY FOLK ROCK
(BEN HARPER MEETS P.J. HARVEY)
WHAT WE'VE GOT:
e A-1 VOCALIST/FRONTMAN
* GREAT MATERIAL
* RECORDING STUDIO
¢ GOOD LUCK
PLAYING STYLE. ATTITUDE. & DEDI-

CATION ARE THE DECIDING FACTORS,
NOT AGE OR IMAGE.

SEND BiO & TAPE TO:
BORDER MUSIC/ATTN. MICHAEL J.
12021 WILSHIRE BLVD. #242
L.A. CA. 90025

OR CALL MICHAEL:

818.313.2665

»Bass ndd for happening band. Infi Beatles, Nirvana,
Big Vivian. Timmy 213-874-6768

*Bass wntd for band w/new CD. Infl Pavement, Bikin
Kill Rehrse in Anaheim, 25 mi sth of dwntwn LA. Alex
310-837-7760

*Bass plyr ndd for TNugent cover act. Bckng voc, dbl
live Gonzo album know a must. Ted 310-204-6283.
*Bass wntd for garage/cntry rock band Infl Neil Young,
CCR. Dylan, Uncle Tupelo, Graham Parsons. Distortion
Harmonies a +, no pay. Neal 213-874-7596

*Bass wntd, male 23-29 for ong hrd blues based
psychedelic band. Infl Bruce, Jones, Peter Green
WstSide, pro att rehability, essential. 310-301-0961.
*Bass wntd. Hoolie meets Police. Backng voc helpful
developmnt deal Lv msg, John 818-713-1569.
*Bass plyr wntd by otherwise complete band w/fem
voc. Gigs, upcoming recrdng. unique alt pop w/hi energy
drk melody. 818-379-9963

*Bass wntd, 18-30 yrs old, groove orient for rock act
Directn, Crowes, Petty, Kravitz 818-340-9865

*Bass plyr wntd, Bruce Thomas from E/Costello meets
McCartney. Guts, good taste, emph on songs. Bob 818~
342-8581,

*Bass plyr wntd for alt band w/studio. Infl Doors, U2,
Jetf 213-848-7740.

*Bass ndd to join amazing rock pro). Mind blowing
songs, top notch musicnshp, treedom, integrity, truth,
vision. Matty 213-666-6744.

*Bass plyr wntd for intense alt band w/groove. Have
songs, studio, practice space, all we nd 1s you. 310-
827-1796, 310-274-1413

*Bass plyr wntd for Randy Beckett's REBEL TRAIN.
Uprite bass who can play/look part. Easy going
personalty +. Randy 310—458-1896

*Bass wntd for pop medium rock demo proj Jeff 818
781-3237

*Bass wntd for world music band for studio/live work
Artie 310-559-5052

*Bass/bckup voc, age 17-19, ndd badly for HR punk
band Infl Bad Religion, Elvis. Faith No More, Beatles.
Brian 213-654-5280

*Bass plyr wntd w/pro att & gear for rock/funk band. Infl
Satnam, Hendnx, 310-374- 3281

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Learn to focus
your mind properly. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, All levels.

(213) 654-2610

DARREN HOUS

3 International Guitar Solo Records
(Shrapnel). Featured in guitar magazines
from Europe to the U.S. to Japan. Former

Berklee and G.1.T. Instructor
Study anything and everything you want
to learn. Styles: * Rock * Blues * Fun

Alternative » Jazz » Metal
Songs, Rhythm & Lead, Improv, Scales,
Chords & Theory made practical and easy

818+ 382+ 4704

ALL STYLESAEVELS
Call Patrick
(818) 505-6595
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FREE CLASS

*Bass/drums wntd for versatle contemp proj. Have
recrd deal, no hvy metal. no drugs. 818-990-3055
*Bass plyr ndd for band. Infl Beatles, Stooges, Kravitz
Darnn 818-774-8460, pgr

*Bass plyr wntd to complete orig HR band. Age/image
not as import as abiity. 310- 397-3316

*BILLION $ BABIES, estab A/Cooper trbute band nds
Inghawed groovin bass plyr who knows early Alice.
Team plyr, pro att essentl. Dalice 213-268-9275.
*Blk bass wntd for blues, R&B tno. Gigs, recrdng
immed. Athletic, no drugs, 20-40 yrs old. Unique oppor.
George 310-392-8408.

*Brit band sks bass. Elastica, Radiohead. S/Pistols. Gd
plyr. under 25, Realabel int. Prev callers calt again, lost
your #s, 310-473-2566.

*DEAF BREAD. power trio. sks ghoulish bass Infl
Wasp. Pistols. Lockout TKs studio, 8 track, gigs etc.
Dethy 310-477-5168.

«Drmr w/imgmt sks bass plyr w/voc abil, strong wnting
skills Lena Ford meets YNT Steven 310-358-5153.
*ELECTROLUXE sks bass plyr, male/fem. into Beatles,
Radiohead, Flaming Lips. Bobbie 213-720-9510.
~Estab band, PROTOTYPE, sks bass. Must have exp,
musicnship, dedicatn, equip. Progesv, thrash infl. Kragen
310-915-0423

*Estab workng band Ikng for exp bass. lead & bckgrnd
voc Into funk, R&B, jazz, pop, etc. Serious only, Mike
818-508-1374.

*Fem voc/guit & male drmr w/mgmt/gigs sks pro bass to
complete all ong contemp proj Intl Garbage, Radiohead
Pumpkins. Great sngwrtng req. 310-530-8877

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS « {213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIEQ TEACHER OF PAVONE METHOD

VOCAL PERFORMANCE
« Sing OnﬂigaRE!Se%HMerk

* Learn Solo & Background Secrets
* Break Into The Industry

ROSEMARY
BUTLER

Credits Include:
(Whitney Houston, Paul McCartney,
Bonnie Raitt, Bruce Springsteen)

310-572-6338

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

o LESSONS, WORKSHOPS,
SHOWCASING W/ BANDS

SUE FINK
310/478-0696

Effective April 29, the NEW 24-hr Free Classified Hotline number will be

818-755-0103

*Fem bass piyr wntd for contemp alt folk rock group
Monica 310-915-5534

*Fem singr/sngwrtr sks bass. Infl Doors, surf music, to
form/join band. Kerry 310-452— 5520.

*Fem fronted rock band sks bass for paid/indust
showcase gigs. Must have pro equip, dedicatn, on
target chops, congenial att, no flakes. 213-829-4080.
*Fem Joplin style voc w/mgmt, ent atty, maj iabel int,
sks bluesy, alt band members for video, signing. Chnstine
818-971-3143.

*Fem/male bass plyr w/strong voc harmony wntd. lkng
tor Flea meets McCartney &

DArcy. Indep CD soon to be releasd. 818-990-3116.
*Funky bass wnid for retro R&B Shaker Machine 213-
461-5901.

*Guit plyr sks bass, drmr for ong R&R band. 213-496—
3443.

*Hard core band nds new bass plyr, have many oppor,
into Rage/Machine, Deaf Tones, Korn. 805-
379-7736.

*Hvy alt, A&M deal. STP, Bush Shorthairimage. rehrsl,
91gs. must be pro. Paul 213- 655-4346.

Asain tr sks bass for new
progresv HR band proj. Infl Q'Ryche All Europe HR.
Pros only. Howie 213—481-1359
*it shouldn't be this difficult. Singr, guit plyr sk bass
plyr. Infl Stones, Petty, Mellencamp. All ong material.
Mike 213-933-3131.

*Maby, McCartney, Mesaros, Mills. Mouljing, Thomas.
Enuf said. 310-391-3555

SINGERS!
»

BROADEN YOUR
VOCAL HORIZONS!
Perfect your breathing
technique. Extend your
range. Project with Power.

BEATRICE
(310) 273-5940

B.A. Northwestern University in
Music and Speech. Has taught
Belinda Carlisle as well as
numerous other professionals

&

THERE IS
NO ONE

-» VOCAL
METHOD
that works for everybody—what

of

works well for one singer may
cituse you trouble. T comblm.
different techniques to give you
greater power, pltch range,
stamina, passion. blen
WITHOUT changing your style!
THE VOCAL POINT

(213) 938-7819

*Non 80s guit. dedicatd, elec/acous, dynamic, huge

sound. drop tuming, honest, cool guy. Pilots, Chains,

Sndgarden. 818-780-6424

*Rapper Ikng for form live funk band, music to elevate.

Hiphop, improv. jazz. Must have funk in you Dave 818-

901-7475.

*Recrdng artist w/great songs sks dedicatd bass plyr to

complete ong rock band w/psychedelic feel. 310-471-

4629.

*Signed band nds bass plyr w/much groove, gear,

transpo, passport ndd Auditions held 5/18. Infl Beasties

RATM, hiphop John 818-985-6720

*Singr/sngwrtr + drmr lkng for talent for showcase at

House/Blues. Future pending. Greg 805-495-3456

*Skng bass plyr to collab w/guit, wnting, music w/soulful

groove. Joe 818-598-3956.

*Solid bass plyr ndd tor gigging orig rock band w/demo.

Must have gear. chops, good att. Dave 310-792-0302.

*Thrash metal or hardcore bass wntd for dark xtrem

metal band Infl 80s hardcore & 90s xtrem metal. Quinn

310-390-9434

*Uprite bass plyr wntd to form rockabilly, early Elvis trio.

Bobbie 310-645-5476.

*Versatile bass wntd for hi energy instrum proj Prev on

Shrapnel & JSR recrds Must have great chops. slap.

hvy groove 818-985-8601

*Versatile bass avail for pop, R&B band. Richard 714-

528-7079.

*Voc sngwrir sks versatile bass for ong proj Loggins.

Detamitn style Christopher 818- 953-9283

*We nd serious musicn Guit plyr, voc wnt your bass.

Infl Mellencamp, Sunbolt, Crowes. All ong matenal. Ken

213-845-9490

-We are the most orig/creatv rock band in town We nd
S rve. determinatn. soul 213-

*We are a guit, harp, keybrd, percussn orig acous pop
proj You are a standup acous bass into unusual songs
Peggy 818-895-3030

p gear
que. etherial sou

VOCALISTS!
UNLOCK THE MAGIC
Power ¢ Intensity * Intimacy * Passion

Mike Cam &bell s

Vocal Performance Workshop
* Master vocalist & recording artist
* Vocal Program Director,
Musician's Institute
* All Styles »
818°505°1029

Private Lessons Also Available

f Zep meets N N goes to

The Soul Teacher
Singers Techniqued Out?

Let Me Teach You How
To Sing With Soul
at

Bennie G's Vocal Soul Studio
We Specialize in Soul Singing
818.508.Soul

818.508.7685

24-HOUR

LINE: 213-462-3749

movies. Rick 213-469-6748

*Exp keybrdst sks estab R&B, blues, jazz band. Must
have music demo avail. Jerry 213- 750-7436
*Keybrd plyr/programr avail for studio, demo, arrange.
Sequencng, drums loop, keybrd parts. Atari Cubase,
M1/R8M/5220/U220, extnsv exp Eric 310-208-3772.
*Keybrdst/programmr/sngrwrtr avail for studio/sessn
work. Demos, arranges. midi sequencng. Steve 310-
838-7711.

*Keybrdst lkng to join/torm creaty proj Into jazz. some
folk rock, mainly acous Coltrain, Metheny, Sting. Joni
Mitchell, Colvin. Robert 310-842-9412

*Keybrdst Ikng for R&B, top 40 band. Lots exp. 818—
609-0183.

+Keybrdst w/pro gearavail for 1 niters, recrdng sessns,
have readng cap, pro sit only 818-342-2942

*Pro keybrdst, funky, melod, precise. Top gear, chops
att, image. Many yrs pro exp, tor paid proj, studio, tour.
310-358-8795.

*Pro yist formerly Vaughn. Joe
Willams avail for singrs proj. Herb 818-990-2328
*Smokin boards for hire. R&B, funk, rock, blues & alt.
Whnite/produce, pro gear, voc, image, live or studio. Alan
310-836-2136.

11. KEYBOARDISTS WANTED

«Ace keybrdst w/voc wntd. Melod, rythmc, ight, intense
style. Talent, exp. gd att, dedicatn essential. Mainstream
progresv rock/tunk/pop tunes JV 310-455-4304
*Aggrsv but tuneful voc wntd for dark xtrem metal
band. Infl 80s hardcore, 90s xtrem metal. Quinn 310—
390-9434.

»Artist signed to indie label Ikng for keybrd plyr. Infl
Waites, Waters, Beatles. D/Lynch, C/Bukowsk
LenCohen, PJHarvey Atto 310-859-2921

*Blues rock keybrdst wntd for band w/pad gigs. recrdng
Derek/Dominos, Small Faces. Blind Faith. 213-656-
3878

*Bootney Farnsworth sks keybrdst If you can't hum it
or move to it, it ain't nght. Soul, funk, disco rooted Rick
213-738-7167.

+Estab workng band skng exp fem keybrdst w/lead &
bckgrnd voc into funk, rock, R&B, dance, pop. jazz etc
Serious only Mike 818-508-137
*Fem singr/sngwrtr sks keybrdst InII Doors. surf music
to form/join band. Kerry 310- 452-5520.

*Funky keybrdst wntd for retro R&B Shaker Machine
213-461-5901

*Groovng, versatile modrn keybrdst wntd tor ong pop
rock band w/label connex. Seal. Tears, Gabrel. Level
42 Derek 213~ 389—6619

*If you can play B
artist from UK wi/c
sImaginativetechw

Infl Bowie, Beatles. Cure. Devo, BS2s. George 818-
“8")-8375

g band Blues, funk. ballads

-K"ybms wntd tor on, progesv [fO]
must Infl Moore. ShenmanLavitz Rick €
*Keybrdst who knows Deep House ala
Paradise Garage style w 0 collab w/writer for demo/
future album. Gracomo 818-986-7951

*Keybrdst wntd for all orig progrsv metal band Purple

ULTIMATE

Voecal Training

With professional
recording artist and vocal coach

+Michael Adam:

Powerful technique for
all styles

Affordable Prices

213.504.2437

r infe and
trial lesson

Recently, a famous female
country singer needing
vocal rehabilitation after
surgery, decided not to
study with me because “I
taught rock” and thought
I would not understand
her vocal style. Let me
put the record straight... |
discovered rock in the
late seventies, under-

IMPORTANT NOTICE

ELIZABETH
SABINE

stood the message, and Voice and Elizabeth Shue. [ will
decided to find out what ~ STRENGTH- rehabilitate, strengthen
the successful rockers ENING and help produce the pas-
were doing. | ended up  SPECIALIST  sion in your songs!

Call me at (818) 761-6747

stumbling on to some ba-
sic techniques that were
not being taught any-
where! These skills I now
share with singers and
speakers at the Learning
Tree Universities, singing
actors at the Lee Strasberg
Institute and famous per-
formers Pauta Abdul,
David Koz, Chuck Norris

Vocal Success!!!
Power! Confidence!
High Notes!
Break Through Your
Personal Sound Barrier!
Jeffrey Allen Studio
818.782.4332

Let's talk it over. Call today and Il send you " The Ten Stupid Things
Singers Do To Mess Up Their Voices (and Careers)” free.
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24-HOUR HOTLINE: 213-462-3749

ecr 5-

'Keybrdst wn(d lor 70s style pop band wlmgm( prodcr
dio Infl JellyFish, Supertramp, Williams
re 3-953-1164

'Keybvdst wntd for ive & recrdng proj Conway 310—

-O\eybvdslllead voc wntd for overseas gigs Latin/

*Keybrdst watd for orig sthrn rock band. Must be exp,
male/fem 805-581-4861
*Latin keybrdst wntd for cover/origband Forget Miar

Y s

-N&B fem singr Ikng for keybrd accomp for demo/live
ork Must read music. Denyce 213-883-9537

+Rock band w/mgmt sks keybrdst for upco

showcases. Must have mrktable image. Bnian Adams.

Journey No immed pay. 818-329-4792

*Shows comlng up skng prohcnl keybrd/gull Must be

Kravitz 310-289-0280

ISTS AVAILA|

*19 yr old voc skng 2 male singrs/dancers to add to grp.
Music done on CD. Senous only. Prefer Latino, not nec
if singng/dancing. 800-683-2469
*Ace voc avall, highly versatile, traind, exp. unique
Pop, rock, cntry, opera, biues Wkly nationwide a.fplay
3 octaves Studio tracks, voiceovers 213-876-4778.
«Aggresv, hvy metal voc/sngwrtr avail for pro band w/
mgmt. label int only 213-850- 6043
*Attn members of Bind Melon, Coolest singr in LA
avail. Call Jmmy, 213-860-8756
*Attractv fem voc lkng for work Demos, recrdngs,
album proy etc. Pop, R&B, top 40, gospel. $140 per
sessn or song, negohable. Tara 213-756-8416
+Bckgrnd voc, male, bckgrnd spec, can figure out/do all
parts, ive/studio. Super exp, pro. Elis 818-909-9237
-(.vea(v & mo(lvu(d Iead qmgr/sngwnr w/greal songs
sks Musicns to form ba srotrash

1213 —&
'Exp voc wnts to form tno, early rah rock, early Elvis.
Lkng for uprite bass plyr, drums, guit. 800—655- 7664
«Fem singr/dancer/sngwrtr sks producr w/studio ac
may recrd label int. latin/hig tyle. 310-281-7
“Fem vocllynclst pwril, melod, moderaleexp Infl Zep,
Who, Lazy Susan, Janes, Alamis, REM. Sks kind,
unpretentious, band/sngwrtr w/talent. 213-662-6967.

DIAMOND 5 7

HARD \"’
Digital Distribution, Promotion & Markeling
Of Talent World Wide Via The Internet (WWW)
Chients inciude:

Jon Anderson, Neal Schon, Johnathan Cain,

MAISSA, White Tower, ALX, Cody Bryant
® Low cost 1 year accounts available

Color ads grab the reader and pull
them in. It’s that simple. Grab your
future customers by upgrading to a
color ad. Call your Music Connection
Ad Representative for more info.

RECORDING
ENGINEER

ON THE JOB TRAINING

AT MAJOR STUDIO IN YOUR AREA.

Keep your
present job.

No experience
necessary.

Train around your T™E
own schedule. t

For Free Brochure:

oFL Imore or Waters
have demo. Chuck 818-917-
4108

ot

netat thrash voc/sngwrtr avail for pro sit w/label &
gmt int only 213-850-6043.

* got lyrics that get you high Funk, reared in my soul.

If you're on the level, call. 818— 901-7475.

eIncredible singr avail. 29, film credits. studio, pro

ol M 07-
'Male lead voc, tsi tenor, traned, sks org proj ala
Journey, Sting, Henley, Toy Matinee. Consider top 40

gr
[ d, most sly les covered. When you need a
real singr, call me Steven 213-876-3703

*Male singr Ikng for bckup for bands, demo work, 3 1
*Male ténov voc, pro exp, most s(y;les avail for lead/
bckup. sessns, demos, gigs. JR 818- 884-2146.

*Mezzo voc/sngwnr n Scandanav:a 29 sks p:o Cal
d. Infl Meaadeatt . "

AT&T 800-762-0045, #1, await opertr, 31591561
+Powerful, aggresv. fem singr Ikng for groove onent
funk, rock band w/great songs. Extensv studio/stage

*Pawerful unique voc lkng for tull sounding band w/hvy

edged groove. Very serious, exp, pro. open—minded

style, Eric 310-949-2717.

-! v al hv
Jes, top 40

Great range, credits. Susan 818-784-1643

*Pro fem singr for paid proj. R&B, pop. dance, Jazz, alt,

hiphop Sour

310-687-884(

*R&R singr w/band nds R& R drmr w/punk edge. age 21~

30. Infl Stones. Krawvitz, Iggy Pop. lan 213-957-5184

*Singer avail, Infl Beach Boys. John/lan Anderson,

CSNY. Lkng band w/3-pt mony. orng matena

SBay area. Ken pgr 310-521-2328

*Singr specializng i gospel. also do positive music

Andre 909 !'50—7724

*Singr, 27,

senous only [)m r

play. Ni but

7‘0 -450-485

’|‘|

Make An Extra

$5000.00

this month!
Immediately hiring experienced
MIDI ¢ umpow.rsh’mduccrs to
write and produce erotic and
seductive instrumental music for
major music collection to be
released worldwide in June. All
different styles of instrumental
music needed for Romantic,
Passionarte, Aggressive and

Playful type tracks.

(R&B, Jazz, Funk, Techne, Psychedehe,
Dance, Rock, Piano, Classical Gustar)

Call 24 Hrs for more info
T.0.C. Entertainment

818.377.2442

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
OFFSPRING ¢ RED HEAVEN
Invisible Poet Kings
Red Hot Chili Peppers
Xene ® Axl Rose
Vince Neil

(213) 851-3626 (310) 659-2802

Female Vocalist
Wanted

Overseas Record Deal

Dance - Pop
Infoline:
HollyGram Music
213.368.8827
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*Singr/sngwrtr, majlabel credits, int'itourng, guit abumy,
mgml/!abel Reloca(e slarve whalever 908—830—1497
+Singr sks ult cover band. Infl Bush, Jowi, OVH, STP,
Zep, S~dgarden etc Estab only nd call Bobbie 818—
580
'Slngrlsngwm + drmr 1kng for talent for showcase at
House/Blues Future pending. Greg 805-495-3456
*Smooth, focused fem voc/sngwrtr w/connex sks to
front jaz2/pop ensemble ala Seal, Sade. 310-826-6180
“South Amer gay singr sks musicns for gay rock group.
Any age fine, will pay 818-766— 4680.
*Strong voc w/sngwrtng partner/bass sks guit to start
something that intrigues us ~mgue Dt er people Be
90s minded. 70s to 90s infl 818-5( 1
-Talentd versatile attractv Iem R&B smgr avail |or
. 5€ ns,

*Talented R&B voc w/great demo lkng for group to join,
other proj, open to suggesins. Charles 310-581-9725.
-_T'wp fem voc avail for sessn work, tours, special proj

*Top of the line pro voc avai tor top of the line pro band

Hvy, angry, aggresv, R&R. Tony West 213-532-5787

*Voc & drmr team nd working sit or proj w/label int R&B

1o alt. Bill or Tyler 213-651- 1954

*Voc avall, ex-Tt Goes Bill, for alt pop infl Beautitu

South, Aztec Camera, Cure, XTC, Dolby, Duran. David

213-931-9667

Voc/yricist, 24, !ormungmeiod aggres» HRband Ndong
nusic w/depth, emotion. Self 3-851-4156

-Voc sks recrdng proj. Iead/bckup HR pop blues, pay

negotiable JJ 714-444-0374

*World class male voc sks blues. blues rock band. Infl

Greg Allman, Ray Charles, Jack Pruce 818-243-2696

*Rock voc wntd for HR proj. Must be powerful, melod,
gutsy, raspy. Styles of S/Bach, John Carobi, HardLine,
Wht Snake, TNT Jett 213-650-5589

Male/Female
For Album Project
Great Opportunity!

Studio Provided

Send Tapes To:

E proODUC
P.O. BOX 16855
LOS ANGELES. (A
90016
Or Call
310.473.5687

12. VOCALISTS WANTED

*#1 world class frontman voc xtrordinar ala Plant, Roth,

wntd by band w/awsom sngs, great Inghair image, rhr

space, pro equip, label int. 213-650-0974

*A 1 estab band w/label int/prodcr lkng for pro singr w

guts Must have melod sense, Zep meets Sndgarden
en 818-785-5095

o4

Fleetwood, Eagles, Diamond Rio, J/Brow
NstSide rehrsl. 310-288-6610

+Adventurous funky alt tno w/label int & mgmt sks front

ManTransfe!

«All types of singrs ndd by Billboard creditd sngwrtr
senous only. Michael 310-572- 4173
*Are you the next Selena, Estefan? Wa

*Are you R&B, contemp Chnstian singr doing album?
Nd orig mat NOW? BMI composr Larry, 667 W. Sierra

Madre Bl. Sierra Mad (3 91024
<Artist el
singr. Infl Waites, Waters, Beatles, D/Lynch. C/Bukowski

PJHarvey. Atto 310-859-2921
+Asian fem voc wntd by pro drmr w/mgmt for new rock
p. E (®’ S 5 5

*Bckup voc wntd ala Paula Cole. Kate Bush, Oleta

Adams for all ong pop rock band. Infl Gabriel, Seal,

Tears. Henry 310-396-4884.

-Blk 1,m: melog 1, writer sks attractive fem
hair, 15 yrs or older. Style, da

pop Gary 619 246-4542

ME==DTIM={rD>

213-962-1814

MUSICIANS
CONTACT
SERVICE

Need a gig?
Need musicians?
ESTABLISHED 26 YEARS IN L.A.

(818) 347-8888

CALL ANYTIME 24 HOURS

INGERS!

YOU CAN’TFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

818-7

“Few teachers understand the bridges in the
| feeman voice. Jodi can teach them and sing them.

7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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FREE CLASSIFIEDS

24-HOUR HO

*BOOTNEY FARNSWORTH Ikng for thewr personal Otis
Redding/Al Green Rick 213- 738-7167

«Christian voc w/intense abil/range. Intl Sndgarden, A/
Chains, Sabbath to DO, Metallica. Att a must, pros only.
Jim 310-807-4286.

*CLOWNHEAD HAMMER skng voc. lyncist. open-
minded. eclec. experimental 818- 499-5288.
«Creatv voc wntd by bass/guit w/songs, solid foundatn
to complete hvy rock band Walt 213-878-2579.
*Estab hard groove alt rock band sks pro minded voc
Intensity, range. image. att. will, dedicatn. No 80s
screamer. Vincent 310-402-7794

*Exp, bad—o wht male jivin singr/rapper for acid funk
tribal hiphop proj 310-358-6497.

*Fem voc wntd for sequence. pop. dance duo. Madonna,
Manah, Whitney styles for poss niteclub. bookngs, travel
Tony 818-845-6411.

*Fem voc for bckup, possible leads. for gntty funk,
hiphop. spoken word collab. Into cafe funk feel, pro only
213-920-3420

*Fem voc wnid by guit, sngwrtr InflMerchant, J/Osborne
Serious only. 818-577-5931

*Fem beckup voc wntd for casino/club frontman. Sernous
only. Doug 818-796-8573

*Fem voc wntd for estabband Steady work. good pay.
lead & bckgrnd voc [nto dance. rock. funk, rap, R&B etc
Mike 818-508-1374.

*Fem voc wnid, young blond, glam rocker to front hot
top 40/orig band. infl Benetar, Madonna, Lauper, Blondie
Video/paying qigs in works Ernte 805-964-3035
*Feminine gui i

singr/sngwrtr for pro duo. Infl blues soul, funk raggae
R&B. Serious only. Nesta 213-384-0514.

*Glam punk voc wntd Budweiser fueled, 2 1/2 min
song

-oult 31 sks male voc lo lorm wovklng cover band
Soulful, bluesy, rockin, funky, sweet groove, Music not
trends. Gary 310-391-7364

Electric Zoo Studios
Digital Editing
Mastering
MIDI Sequencing

Live Drums
16 Trk Recording
Relaxed Atmosphere

Pro Engineer
Studio in North Long Beach

310.925.4514

Misesso

Automation 144 Channel Console
Vintage Tube and Digital Gear
MIDI, Producers, ADATS
24/48 Track Analog
SPECIAL INTRODUCTORY RATE!

L]
T 818.769.0358 wmemw

£

V'

IMPORTANT NOTICE:

Effective April 28, the NEW 24-hr Free Classified llotllnenumbemlll be

'(:uﬂ 31 sks m.:le voc to form paid band S

!rends. Gary 310-391-7364
*Hi energy rock band. ESSENCE, auditng replace lead
voc. Req: abll, stage pres, compat. dedicatn. Sound hke
Lynn Hughe ake, N/ 3-98 35.
sInnova atv Asain guit/sngwrtr sks great e a
must, new progresv HR band proj. In" QRyche Al
Europe HR, pros only. Howie 213-481-1359.
sLead singr/lyricist wntd to complete blues based, hrd
rock band Must be ong We have songs. lockout, PA
Infi P/Jam. STP. Zep. Steven 213-851-1193.
+Lead voc wntd for exp aggresv. progresv. power crunch
art pop band. Have gigs. demo. Jeff 310-399-0709,
Todd 818-846-2252.
ol -3 g ]
Rob 213-667-3003
*Lkng for attractv latina/blk fem voc, sings R&B. pop
etc. Possible recrd deal 310-289~ 7232.
*Male/fem voc wntd tor world music band. hel
ot, ok.
*Male voc sought by KROQ band. Infl eavly Cult, Lords
of New Church to shop for deal. Paul 818-440-9686.
*Male voc famihar w/raggae, Marley, wntd for raggae
b 1. gIgs
«MallaEnt.
rock w/punk edge.
Tape/photo POBox 461616, LA 90046. Jay 714-523-
2900 x309

you

7
top prodcd recrdi ng band, style alt

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
C-12, U47, U87’s, LA-2R’s,
Steinway, Tube EQ's &
Pre's, Performer, 3 iso’s,
BIG room, studio bau:ton,
production services.

(818) 781-2263

RECORDING S$TUDIO

Attention:Singers, Ra

ppers, Songwriters,

Publishers, Filmakers!

We would like to invite you to experience something new

PUTTIN IT DOWN

PRODUCTIONS /

DIGITAL RECORDERS
We 're the first studio dedicated to producing "Radio Ready"
tracks for your music and film projects. We specialize in R&B,
Hip Hop, Rap & Dance Production. Come in and check out our
comfortable state-of the art Studio City Location.
24 Track ADAT, MPC 3000, SV3700 DAT, AKG C-414
V1080, Kurzweil K2000, and much more

CALL NOW!!
Because nothing happens until you push play!!
"Hearing is believing."

818.508.5712

VISA
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MasterCerd

Fax 818.508.1093

oMC

*Perry Farre
Jophn ue
talent. Rick 213-469-6748

*R&B male/fem voc wntd lov album pro| Greal opp

dio provided Chris 310-47

s have tw

crdna st

. t, N
$200~-%$500 mo Burbank 818-557-
*Signed class funk rock band sks amazmg poetic funk
voc. Infl Janes, PFunk, Zep. Hendrix, Cobain, Vedder
"a'ey Gaye 213-930-2799.

*Singrs, prodcr w/writer studio, sks talent into R&B

s soul for re:

ams(s 310-687-8840

*Singer wntd for alt band Must write lynics Infl Live,

sSkngmale/temn R&B. hiphop singr After 7pm, Valentina

310-398-3806.

-Sngwrtrlprodcr w/recrdng studio, contax sks Elhendt‘e
pe voc for rec ro; Tap:

NoHo, CA 91601

*Trippy textures ala Floyd, Trower. Must sing w/pwr &

heart. Call machine. hear songs. 818-343-5508.

*Voc wntd for all orig progrsv metal band Must have

*Voc wntd for all orig funky, hiphop, alt rock band.
ggman 310-204-1218
R band. ser

wnid

or pro H nly 714-826-

*Voc wntd by NY t
Rainbow, Scream
Coverdal
«Voc/fron

up. Former mem
Style/loc

Motorhead No alt, serious only 213-368-4656

— — 1
" Recordmg Classes
HANDS-ON Program!
I Taught in Major 24TRK
| Studio* 1 Night Perwk for6wks |
IAII Recording & Engineering I
Aspects Covered* Incl:
Recording of live band,
| class limited to 10 persons |

L Info» 213/462-7761 J

JOIN A CREATIVE FORCE!
RECEPTIONIST

ASSISTANT TECH DIRECTOR
MusiIC PREP ASSISTANT
RUNNER * AUDIO/LIGHT TECH
Fast-paced, dynamic entertain-
ment prod. co. seeks qualified
team members for FT and PT
positions. Qualified candidates
will have a positive, upbeat
attitude, be self starting & have
reliable transportation.
Please Fax resume & cover letter to:

310.276.3803

*Wntd, fem voc, group w/rap styleala TLC, Jade 13659
Victory #456, Van Nuys, CA 91401

*Young frontman ndd to join R&R band Must have gd
presence, range w/mgmt, serious a must. Infl Plant
Jagger, Tyter. 213-467-7886

13. DRUMMERS AVAILABLE

*#1 pro infrom road, avail for immed pro sit. Sessn work
tournng, showcas ng top 40. Versatile ptyr w/hrd hitting
sty 19-295-5372

vail
. Gretch endorsee InflBonham. Bruford. Gad. Paid
only. Paul 818—985-3700
a '(I Jem [ recrdng

“A

Exp

vanous sit

sion, class. 310-839-2702

«Blk drmr avail into hiphop, R&B, funk, newjack swing

for tour/studio. senous gigs only. Have elec tnggers

MBW 310-352-8092

«Che 1o

paid sit only. Very pro, frnendly Bobbie 818-584-0192

*Dbt bass dinasour still kickin, avail “or orig, hvy rock

band Pros anly no pu"k thrash. Bob 818-760-4425

-0 matenal that loves to
gig -38

<Drmr. lead voc, 1sttenor, avail for ongprojalaJourney

Henley, Sting. Or steady top 40. class rock Very pro

references Jay 818-765-8660

*Drmr sks musicns for form hvy HR band Dark. angry

evil 714-991-6536

Drmr w/voc, 24 yrs exp sks blues rock band/plyrs

Songs w/grooves. dynamics. SoBay area. pros only

Russ 310-329-8492

«Dr aJJ o
8Y-08.

-Drmr 1kng Ernc Johnson type proj w/90s edge Emph

714-289-8021

le 818-789-8342

P

-hrmrnvau

-ul sk
nthereens Lockout in SanGab Val

0865, pnglS -453-1509

-Drrnr sks musicns into jazz. funk, latin to gel together

Gil 818-571-

-ul
Pea

Ilu

Jam, Nirvana, Chih Peppers Patrick 310-973

J. Interestng songs. dynam(
exp only. Greg 310-306-0931

5. musnc/lyncal

* 24 TRACK DIGITAL
* 16 TRACK ANALOG

(310) 641-5608
Deluve Rehearsal

The Music Video

Is it time to put pictures to your
music? Push the envelope in a
visual medium. 16 and 35 mm:
we want to shoot your video.
Regardless of your budget. we
would be happy to explore any
questions and ideas you have.

Contact Scott Young @ SGY Films

310.239.4456

Mastering just
The Other Guys

When it comes

to recording...
got cheap!!!!!t!
Two Guys

250.00 Per Hour

50.00 Per Hour

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

Two Guys From the Valley
Recording & Mastering
NORTH HOLLYWOOD (818) 985-2114

#1 Singles
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*Free, Ikng to recrd ive drums? Drmy offering 1st sessn
free. 3 songs max. Call for resume & chat. Brian 213~
660-5781

*Funky funky funky. | play drums, percussn, sing. Lkng
for paid sit ala Brand New Heavies. Jonathan 310-281-

;Groéva drmr avail. tour. gig, studio. Odd meters,
Alesis triggers, serious only 213-920- 3420.
+Lkng for full band only. Lkng to do other people’s
matenal. covers, copy music, top 40. hvy metal, HR,
tnbute bands ok. Bill 818-352-2365.
-ondvmv elprock blues ]azz soul, pop, avail for live/
tudio. Doug 310-556-6152.
*Pro drmr, 25. world class image. click track friendly
Beatles educated. Breast ted in Canada. Leader, not
follower. Brent 818-819-2335.
*Quality drmr, 30s. solid as rock, sks pop rock, commerc|
g )
595-9737
-Recen( WCoast arnval Solid funky drmr lkng for
'Seasonad vet rock drmr sks gig. pros only. Russell
1 9-8.
easons vet rocx drmr sks aig. Russell 310-329-

-\l & drmr team Ikng for band/proj w/backing or lab:

1t S T

“Walt Woodward Il drums. voc. formrly w/Scream.
Dick Dale Lkng for wrkng, pro sit. Tourng. recrdng. etc.
318-447-40

o) 8S ¢
pl.

13. DRUMMERS WANTED

.1 dedicatd drmr ndd to form onig band. Infl Jimmy,

ir. int'l recrdng. tourng. TV, videc
6

2218, ~409-
-«0 drmr wntd, hvy alt, A&M deal STP U2 Shrthair
nage, pros only. Paul 213-655- 434

-1 8-30yrolddrmr wnld for R&R band Dlrecln Crowes

“ d, nfl Sp ). Oasis. F
place, connex & label int Dan 310- 375-4640.
*90s blues, rock band sks 1st drmr to complete band
]
13-

COPIES

CASSETTE & CD
100% GURANTEE!

(818) 509-6774
o ]
RENT-A-RECORDER

ADAT Digital 8TK $175/wk
2ADATS (16 TK) $300/wk
2ADATS + Mackie 248 Mixer $450/wk
DAB88 + sync card + RC848 $225/wk
DA88 $200/wk
DATS (SV3700 or SV4100) $30/100wk

Neumann U87 or U89 $75/wk
AKG C414 $60/wk
AKG C12VR tube Mic $130/wk
Neumann Tube Vocal Mic ~ $90/wk
Tube mic pre/compressor $75/wk
Behringer Combinator $90/wk

Reverbs, Compressors, BRC's, efc.

1-800-287-2257

NEXT DEADLINE: WED., APRIL 17, 12 NOON

»A drmr wntd, open minded, easygoing, gd att, for ong

proj. Infl STP, Doors, Sndgarden. Stewart 818-761-

3710.

«Accomplshd singr/sngwrtr sks drmr for ong alt pop

band. Beatles, VelvetU, Qasis, Radiohead, U2,

Blossoms. Robert 213-954-8295.

«Adventurous rythmc alt trio w/label int & mgmt sks

groove onentd drmr. No bashers, whores, overplyrs,

minimal cymbals. 818-762-2946.

-I\ggvesv experiment] band nds drmr w/dbl kick. Have
gs. demo, label int. Serious talent only. Pgr 213-

470-7087.

OAggresv. energetic drmr for mod, power pop, punk

'd. Proatt, abil, under 30, absol time wasters

9. showcases now. Dave 2!3—6’ 4 1766

«Aggresv, melod, mod, gothic. PJHarvey. NIN, Nazzy

Star. Voc rythm guit. bass sk drmr. Moe 213 ""5-2""'

<Al

etc. Infl Toad, Sting, Jayhawks. Jeff 818-249-8853.

«Alt rock band sks pro drmr wibckgrnd in jazz. Infl

Chame s, Bealles. Brian 909-869-0964

*Alt drmr wnld toralt pop w/edge recrdng q

/oC a +, pros. Dean 310- 823-1286.
«Angry singr. stubborn, obstinate guit w/CD & video
es 1l
,nllowbner SKX 310-784-5732.
*Anybody ikng to jam. this intermed Ivl bz pl

se

Rec dng

wntd for

P proj. Have

818-767-1415

Complete Demo
Track Production for $150

+ Hot Songwniter, Singer & Band Demos

» Turn Your Master Qualty Demos into an
ndependent Album-I'll Show you how!

» Live Room for Drums, Guitars, Vocals

* MAC, SMPTE, MIDI Production W a4

* 16 track Analog w/dbx %3

call witliam T0DAY to  \ 150

Discuss Your Project ,.I'LCI

818-787-3203

S'I'UI)I()S\ T™

It's JoMusik!

*16 Track + Sequencing
* Ma¢/ DAT/ Sampling
* Fully Produced Demos

« Guitar + Vocals ‘

* Hourly/ Per Song/ By Mail
"Betcha can't do just one!" M

818078746135

GRANITE

RECORDING

Otarl MTR-901
Lock To Vipeo
CD RECORDING

8 CHANNEL Pro TooLs

Call for our Low Rates
310 659-8565

sTUDIO K

(310) 434-0431

Long Beach
Peninsula

8 - 16 - 24 trk Digital

(4 hour minimum-
includes engineer)

Live & MIDI facility
24 HR ACCESS

$15-20-25 per hr.

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
*JV 880 keyboard

*Tube mic pre-amps

*Full outboard gear
*Tape mastering/editing
*FREE consultation
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*Christian drmr wntd w/diversity of styles, infl from

Sabbath, A/Chains, WhtZombie, Sndgarden, Zep. Must

have equip/gd att, pro only. Jim 310-807-4286.

+Clock ndd by song orient, diverse HR band. Funk

metal. progresv, jazz, alt, pop. We have songs, talent,

atty. Kevin 213-465-4615.

«Do you own a drum set, we want to meet you. Nd hvy

hitter. have mgmtrecrdng/gigs. Infl Janes, Nirvana,

Bowie. Mark 818-769-7940

«Drmr ndd. label int. curr recrdng debut album. Inf

Floyd. Bowie, NIN. Lloyd 818- 980-3698.

«Drmr ndd. KROO sound. pro aft. exp, good meter a

must. 213-464-7807

«Drmr wntd for cover proj. make $. STP. FooFighters,

Nirvana, Oasis, ). Pro att, rehability, essentia

310-301-0961.

«Drmr wntd for Randy Beckett's REBEL TRAIN wt

310-458-1896.

«Drmr w/backng voc wntd to complete new alt rock trio

nfl Pixies, M man. Cocktall Twins. Sue 8

579

*Drmr wnitd to form band w/quit for hvy rock/metal proj
catn a must Mike 818 7836721

8-769

for nfo 818-407-790!

*Drmr wntd, Hootie meets Police. Developmnt deal. Lv

buthrn

Automat|on Studer A-80,
H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more.

ROCKS'

COOL

RECORDS
24TK RECORDING

LOCK OUTS $350/DAY
(818)904-9400

Video Demos

COMPETE WITH THE
MAJORS!

Turn Rehearsals and Gigs
into MTV-Like Videos
*Broadcast Quality
¢ Affordable Prices
Call For Consultation
213.860.9848

24-HOUR HOTLINE: 213-462-3749

Vallev. Rehrsls, must be exp 805- 581-4861

«Drr wntd for blues proj. Infl SRV, Albert King,
Rdor"\san etc 310-671-9194,

0 or alt band. Infl Live. Springsteen, Cure
Neil Young Recrdng, periormng soon. 818-244-4231.
*Dra ndd, immed gigs, CD, lockout, pro vibe, no
stress. Tool, Helmet, Stanford, Clutch 213-662-0757
213-205-8499

Clear Lake

Audio
24/48 TRK Analog/Digital
StudersTridenteNevesVintage Tube Gear
Clientelle: No Doubt, Crosby & Nash. Melissa
Ltaridge. Litde Richard. Clint Black. Ringo
Starr. Paul Rothchild. Chaka Khan. Tony
MuacAlpine. Mike Tramp. Al Stewart, Jason
Bonham. Hurticane. Portrait. Brownstone.

CD Mastering/CD Refs
818-762-0707

THE ORIGINAL
DEM% DOCTOR
PRODUCER ANDY CAHAN,
ORIGINATOR OF THE

$100 DEMO*

(Programming Fee)
(All Styles) ( Mail In Demos)
(Additional Fees)

ADAT * DAT

157 Hr Free (Live Overdubs)

As seen on "Making Demos”
on CNN NEWS

He's played with Jimi Hendrix and the Turtles
he’s worked with Eric Carmen and Ringo Starr
He's the original demo doctor, with more samples
ir hus bag of tricks than Carpetena

“Most demo services have different people who
co different 'hmq% They have one guy who
engineers, then you lite ave to get outside
musicians to come in to p and sequence
your stuff. This all adds up to a lot of money.

“But I'm a one-man demo service,” adds Cahan
| sequence and program alt the music myself with
my 32-track workstation. | use over 6000 samples,
istruments and effects.”

His library of seunds includes all manner of
drums, percussion, guitars (electric and
i acoustic), basses {electnc and acoustic), synths
heyboards, symphunic sounds. brass, double-reed
woodwinds. stnngs., ethnic instruments (sitar, bag-
ripes), as well as sound effects. “The sound | get
out of here is broadcast quality,” Andy says

Whatever you need, Andy Cahan can put it
together for you-and for a reasonable price

YOU NEED A KILLER DEMO
WE HAVE A CLEAR MASTER QUALITY SOUND

FREE ENGINEER/WORLD C

.ASS DRUM PROGRAMMING

HIT SONGWRITERS RECORD HERE & GET RESULTS!
JIMMY HUNTER'S

CQZQOO0r

AFFORDABLE-FA

-DEPENDABLE

FOR MORE THAN A DECADE

213

655

0615
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FREE CLASSIFIED

«Drmr wntd for orig/top 40 band. Some paid gigs. Chns
818-956-0030.

«Drmr wntd for pro HR melod band. Infl Scorpions,
Dokken, White Snake. Bckgrnd voc. dbl bass a +. 310-
425-6061.

*Drmr sought by KROQ band. Infl Echo. early Cult,
Lords of New Church to shop for deal. Paul 818-440-
9686

*Drmr wntd. funk, rock. metal, indust No screwing
around. Mark 310-930-0440

»Drmr wnltd for alt band w/studio. Infl Doors, U2. Jeft
213~ 848—7740

Drmrwntd by bluest i group. Infl Crowes. Vaughn,
BB King. Pgr 818~316-4230.

*Drmr ndd for coed band wirehrs| space. Infl Breeders,
Liz Faire, Dream Syndicate. X, Hole Z13-896-3056.
*Drmr w/day gig who can lay it down, tear it up.
songs, atty, talent Nd commitmnt. 213-465-4615
*Estab alt pop band nds drmr w/great timing & feel.
Band has maj label int. Infl Pumpkins, Cheap Trck, Cult
213-851-1680.

48 TRACK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
@ . Automated SSL 4000
- Automated Trident 80B
« 2 Sierra-Hidley Rooms ¢ C7 Grand Piano
« Engineering Staff with Major Credits « SoundTools

R AR Te1:SAN

JSUND RECORDIERS

(213) 461-2070

AUDIOWAVES
24 Trk/320 Hour

ENGINEER INCLUDED
Digital/Analog * Live Room
Lounge Area w/ Cable-Nintendo
Great Microphones
Relaxing Environment
Fully Equipped Studio
Slx Free Mixing Hours w/ Block Deal

3104528929

Full Mac Sequencing

1 SONG/1 VIDEO
= 100

For serious-minded professionals only.
Excellent quality. Reputable
company. Greal Gear!

Includes: 2 CD's, 2 Video tapes
Limited time offer at this Low Rate!
800-215-176G0
Ask for Keith Scoggins
310-226G-2895
Booking

24 TRK Recording Studio
LIVE & MIDI FACILITY
Engincers w/ Album Credits

Special Block Rates!

ailal
= 2TRK Digtal Editing » Stud
» Wnter & Arranger
For i
VISANIC

(818) 785-6751

Or Page: (818) 386-7730

HOLLYWOOR |
INTERACTIVE

Recording Studio | Pro-tools Ill Editing

Large tracking room/ 2 150's|Premastering & sequencing
48 ch, autow/ moving faders[PostView and Sound FX
Tannoy/Hafler/Sony JH-24]|Cubase Audio & Studio Vision
Block rates avall, pro engineerfFull TDM plug-in selection
Iugital Video Production and non-tmear editing suite
CD one offs and enhanc ed CD programming

VMC excellent Studio City focation Wib
1sa site
wix| 818-508-4447 |oc:o)

www.hollywood-interactive.com/media
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Effective April 29, the NEW 24-

IMPORTANT NOTICE

reg Classified Hotline number will be

818-755-0103

»Estab band, PROTOTYPE, sks drmr. Must have exp,
musicnship, dedlcam equip Progresv. thrashinf. Kragen
310-915.
<Estab orlg rock band skng song oniented drmr. Real
feel, good timing a must. Shredng not required. Slow
groov to hvy rock tunes. 818-704-5434
*Fem drmr for altpunk band. Have mgmt. label int
rehrs! studio. Infl Hole, S/Pistols, Liz Faire. Breeders
Michael 213-937-0615
+*Fem/male drmr, punk bc
trio. Walter 818-982-3181
*Funky. hiphop drmr wntd for all ong funky, hiphop, alt
rock band Eggman 310-204- 1218
sGarage rock band. intl Monster Magnet. Fumanchu,
Sugar Tooth, St. Vitus. Pat 714- 963-8775.
«Gay singr from South Amer sks drmr for gay rock
group. pay. 818-766-4680
«Glam punk drmr wntd for Budweiser fueled. 2 1/2 min
song thing. No chlckens/cowavds 213-962-8981
-Gu t, ‘?ass 11* nainstream rock s KH g
1t 1o Serious pre

grnd helptul, creatv patterns

> C

drugs. 310—316—1359

*Hard hitting drmr, under 25, to joinupcoming HR band

467-7886
*Hardcore thrash drmr wntd for dark xtrem metal band

Steowo Tuneg 2

Recording Studio
21 Teack Digital
Tight MIDI Sequencing
Customized Sampling & Looping
Composing. Areamging. & Full Peoduction
Live Soumd itoom
Engineer/ Programmer Included

Special rate: N30-10 hr.

213687149682

LEARNTHE ART OF|
RECORDING
Learn the practical skills needed to start a career
as a recording engineer, producer or studi
musician. ®*No previous experience required * 300+
hours, two months *Six studios with the lmos(‘
equipment eSmall classes  «Job placement
assistance *Financial aid ¢ On-campus housing
Callorwrite forfree info: ‘

800-848-9900

LA -] 614-663-2544 ‘
The Recording Workshop
455-N Massieville Rd.
Chilheothe, Oh 45601 [

TOP QUALITY
DEMOS

100 per song
* Unbelievable Sound  Digital Recording

Latest Pro Gear « Tons of Synth,
Bass & Drums « Great Mics, Guitars
Mac, SMPTE. MIDI « Master To DAT
DOESN'T GET ANY BETTER

Producing, Arranging.
Collaborating & Playing of
Instruments Available.
Also: DEMOS By Mail.

310 820 5781

24TRK + 16TRK

BIG SCARY
TREE

RECORDING

Find out why this
is the studio people
are talking about!

21326808733

Infl 80s Amer hardcore, 90s thrash. Quinn 310-390-9434.
*HR band w/great tunes sks Bonham style drmr. Infl
Zep. Sndgarden. Queen. Mike 310- 540-0468

*Hvy. powerful, tribal groove monster wntd ASAP
Must have chops. dedicatn Infl Tool. Melwns Helmets.
Have C 13-46

-Hvy alt. A&M deal STP. Bush, Shonhayvvmage rehrsl

gigs. must be pro Paul 213- 655-4346,

«infl everything & nothing. commitment. 310-392-
5621, 310-477-0403.

sInnovatv Asain guiVsngwrtr sks pwrfl drmr for new
progresv HR band proj Infl Q'Ryche. All Europe HR.
Pros only Howie 213-481-1359

«It shouldn’tbe this ditficult. Singr. guit plyr sk drmr Infl
Stones. Petty, Mellencamp. All ong material. Mike 213—
933-3131
*Killer OC bass plyr sks killer OC to form killer alt
rythm sec. Have exp, songs. knowhow. will get others
later. Windsor 714-810-9406

*LIFE ON 'IAFL,

Pum| kCD1

2 fiished, mgmt/video. Shane 818-752— 8144

*Nd drmr for wnting. recrdng. showcasing for orig R&R
ba nfl St S, A al

call 818-980-4896

-Non&Os alttuning, diverse. dedicatd. honest, dynamic
el us ec. ) ¢ . Alice,

8 780-6424.

~Orig gigging band. Rock. punk. metal sks drmr, have
studio 1n Paramount 310-864— 2313

818 343 8045

Demo On CD

Attn: Songwriters
Transfer Your Masters From
DAT, Cassette to CD

$25/ One CD/ 60 Minutes
$20/ One CD/ 30 Minutes
805.290.0250

DIGITAL BIN
CASSETTE
DUPLICATION

‘THE BEST!!

NOTHING BETTER!
1(800) 423-2936

(213) 466-1152, in CA (800) 993-2300

INE: 213-462-3749

*Progrsv hard edge band. all orig matenal. sks great

drmr. Infl Rush, Sabbath, Zep, James Brown, Zombie

Stan 818-343-8045.

*Punk drmr wnid by band w/7" for up/coming infout

town shows, Gifford 310-985~- 0597

*Punk band lkng for drmr Infl Clash, Circle Jerks, Black

Flag. Patnick 818-752-4932. Josh 818-980-6718

*R&R drmr w/punk edge for full R&R band. age 21-30

nfl Stones. Kravitz \ggy Pop. Eitan 213-851-8185

*Rapper Ikng to form live funk band Music 1o elevate,

hiphop. improv. jazz. Feel the funk in you Dave 818-
475

gmt sks drmr for upcomi owcases

Bnan Adams, Journey No immed pay, mus( have

mrktable image. 818-329-4792.

«Signed band nds drmr w/much groove. Gear. transpo

passport ndd. Auditions 5/18. Infl Beasties, RATM

tuphop. John 818-985-6720.

*Solid drmr wnid by bass/guit w/songs, solid foundatn

to complete hvy rock band Walt 213-878-2579

+Steve Earl meets Supersuckers, no pros, cowboys

bikrs, mechanics pls. Joseph 310- 535-9350

*THE FANCY LADS sks sohd drmr immed. Shows

credits. all onig. Infl mustincl Gene Krupa, Kenny Jones

Paul Cook. Chns 213-650-8204.

*Versatile drmr for pop. R&B band Richard 714-528-

7079

«Wanted hvy metal/HR drmr Must be versatile w/xint

chops. George 310-837-4364. 213-954-1719

-w eric wt plyr. v

secticn Infl Mellencai Sunt

matenal. Ken 213-845- 9490

*Working blues band sks drmr. musthave exp in swing

No freetancers pls Nathan 243-2696

*Yes, there s rock atter 30 New banc of die-hards sks

drmr. infl Blossoms, Soul/Asyim, early Petty. N/Young

Doors 818-344-761 "3

“YOUR GOD Rt urr auditiong dynamic

back new release. Infl Pumpkins, NIN, Floyd, Nirvana

Acous/elec B18-380-3415

14. HORNS AVAILAB

ind synth plyr fors
demc styles Also for horn sectn, arral
Rick 818 845 9318

*Sax/keybrdst avail w/a NEED to play. Lkng to join ong
= n eler
Clapton. Mark 213-938-1975

*Trombonist avail for work, styles any kind Hornsectn
il nk twv éﬂu 0611

olt. Crowes. All org

arr al

T pet pl ock, f

HRB pop. big bana Heaas charts, siie read. Avail for
rehrsl, hve perimne A 213-882 %
oTi umpms ombone S

al jol
Arrangements, horns sec tszts

5192

"Your Best Value"

E}(ﬁr@«

RECORDING

Our clients care about quality

24 TRACK

TRIDENT SERIES 80
Room acoustics make a difference!
Iso-Booths ® Major Outboard Gear

Yamaha (7 Grand Piano
100% Satisfaction

(818) 787-4843

We Do it All for you!

Bin Loop Cassette & Video Duplication

* CD Replication

)

{

Best Prices! Fast Turnaround! o€
Packaging and Fulfillment

800-593-5757 / 714-557-5757

Embassy
Cassette Inc.

MUSIC CONNECTION, APRIL 15—APRIL 28, 1996



14. HORNS WANTED

*Horns wntd for live & recrdng proj. Conway 310-699:

*Tenor sax plyr for horn sectn of orig blues rock band.

*#1 R&B to hiphop. hitmaker w/gd track recrd. ready to
wrk tor you Pgr 310-403-0610

5 & 6 pc cover bands wntd for gig in Ki
promoio SIA. 2212 Carroll St .N.Las Vegas NV 89030,

of 3V stereo elec viohst from hell Nothing
it
mabbmgls(vaws 310-822-7550.

*A band nds fem w/sexy vo: for speakng part on demo

g fly

Always ready when you nd a ;;fbng cntry voc for your
studio proj Lead. bckgrnd. harmony. Demo avail. Bobbie

*Attractv fe us k
only. 310-2339-7832
*Blk lyric/melody wrir sks very attractive fem singr

Jance, R&B. pop. Gary 619-246-4542,
*Blk drmr avail into hiphop. R&B, funk, newjack swing

*Bookng agent ndd for seasond funky blues, latin

*Drmr sks rehrsl space to share w/band. other drmr.
ctean. reliable Few hrs day toteach/practice. 213

«Elec m Juit avail,
Michael 818-904-0669.
*Fem percussnst & violinist wntd for contemp alt folk

*Fem Joplin style voc w/mgmt. ent atty. ma label int,
sks bluesy. alth cn

A
*Financl backer for next maj o]
t K
vased. h 7 12

ax. labeln

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

-85¢EA

1-800-330-4237
CD ROM AVAILABLE

P
6% Guplic Daigns
lulm@@ COVERSS B 73 |

cnancAnns 8275 '

| 1 soo 300- 1212- fax 310-690-8858 |

Prices Include: | Color Picture Scan & Separation

NEXT DEADLINE: WED., APRIL 17, 12 NOON

eInvestor ndd Vo big name arws co ab to benefit
abused children 9
*Keybre

acks, ft
2942.

LKn( for ralent dedlca(n pop music singr/sngwrtr w
ins

Charl -59 4.

*Lkng crd lio spec in house, hiphop. dance

Serous only. Shadow 800-683- 2469.

*Musicians wntd for hife proj. drmr_ keybrdst. trumpets
. )

699-8028.

*New new-wave/alt band kng for gigs or openings. CD
extensy hive
acific Asic
We may have connex you're lookng for. Dennis B'IB
563-3128
*P: t wntc
work. Artie 310-559-5052
*Pro cntry rock band w/tem front cufr plyng clubs sks

*Pro rock act sks mgmt, investor/producr w/studio time

«Producr skng new artists. Standard contemp, R&B.
hiphop. rap. ballads. Shawn 818-990- 0026
R

4

-'0 »hv‘ 8p:

$200-$500 mo Burbank. 818-557— 7706.
*Singr/sngwrtr sks prodcr ala Anita. Michelle Ferre

Violin plyr sought by atmosphernc rockin pop band w

“Violinist improvises in all rock styles. skng band/

AUDIO, VIDEO &
CD REPLICATION
SERVICES

* Fast turnaround time
« Real time. high speed (hin loop)
» Custom packaging

QUALITY AT AFFORDABLE PRICE!
V-CORPORATION

OfF. (RI8) 960-(412 Fax: (R18) Y66-(H65
1(800) V-CORP-99 M/C-VISA

‘OUR o
% ()
v‘? 300 CDs 8 ¢

& 300 Cassettes o

-] o
w only $2,190
¢ B -

with BAW insec omm

» FREE Graphic Design o Inclgdes Insert Printing
. Mu|ur Label Quality » No: ﬁne Pnnl Guorontee

1-800-731-8009

FAX
818-348-4199

—SDISC MAKERS

TOM PARHAM AUDIO

ORDERY!

R O D U C T 1

DIGITAL BIN CASSETTE DUBLICATION |

J'cnbswo C-30&1CD REF B&W J-CARDS, BOX & ONSHELL PRINT $279
WITH ALL 250 c-30 w/B&W J-CARDS, BOXES & ON SHELL PRINT $375
CASSETTE 500 C-30 W/B&W J-CARDS, BOXES & ON SHELL PRINT $575
1000 CDs & 1000 CASSETTES 4 COLOR INSERTS $3125
DIGITAL MASTERING SPECIAL W/100 CASSETTES $425

SONICSOLUTIONS EXX=El= 1 o of”

ABSOLUTELY TIHE BLESYT

1-800-BIN-LOOP

O N S

MUSIC CONNECTION, APRIL 15—APRIL 28, 1996

24-HOUR HOTLINE: 213-462-3749

Victory #456. Van Nuys. CA 91401 Singrisngwrtr
*Wntd percussnst, expenmental groove orient

tabel credits, int'l tourng. guit ability
tron (’T‘a qual. sks song onentd 90s act wiall, credible

L ngr
bass & guit to play ong cont roversial. SG, Beatles infl
SM. Hilywd. LA only Ted 310-452-3000
16. SONGWRITERS S R S ;
*Always ready to collab w/composr or lend strong cntry evelop/shop. Submit to 11490 Burbank BI, #6. NoHo
oc to studio proj. Bobbie James 805-522-0031 CA 91601
of 0 "d/recrded lyr ks -'vgn k

Bl, Sierra Madre $1024.
sAttractv fer

upamsn rock oand wntd for CD comphiation. For more
info, Jose 213-562-1821
*Wntd, f:

Y buy out
*BIk lyric, melody writer sks very attractive fem singr 672-387¢
&B. por Y 542
*BMI sngwrtr sks collab, co—conspirat Infl all 12

:‘nn. +V ;y:“'c)'u Fenson 213- 4824 ' A\T"l‘l‘::\'l‘l"‘\ ‘
*Fem voc/lyricist sks motivatd guit w/strong sngwnng s‘ "\"“ I‘ ITE“ &!
We want to place
your song with a
top recording artist.
Call:
(310) 172-5953

for more information

Guit thir ola

*Singer/sngwrtr lyricist sks collab w/sngwrtr, prodcr
for poss publishng deal ala Anita. Flack. Nancy Wilson

1000 CD’s

as low as

SONGWRITERS
PERFORMERS
MANAGERS

Comprehensive insiders
contact list.
(addresses, phones, fuxes)
Send S15to:

JLP Enterprises
P.O. Box 110864
Nashville, TNN 37222-0864

$995.00*

Mastering Included
(818) 505-9581 - (800) 4 CD LABS

SONGWRITERS
SUCCESS PLAN

a. Write cool songs
b. Make great records
¢. Earn lots of money

ANY QUESTIONS?
ASK-A-PRO

The SGA Foundation Presents
ASK-A-PRO / Song Critique
Bob Thiele, Jr.
A&R Director/ EMI Records
April 17th 7:00 PM

213-462-1108
WE DO IT ALL!

QUALITY
PRICED
RIGHT!

r--——-----------—_—

([ NATIONAL )
DISTRIBUTION
To Chart-Reporting Radio

for your CD release
*All styles of music
Other professional
services also available
Cexton Records
\__714.641.1074

(Ds, CASSETTES and VINYL!

ONE-STOP PRODUCTION
* HIGHEST QUALITY MUSIC CDs, TAPE, VINYL
* 5 COLOR CD, J-CARD & INSERT PRINTING
o JEWEL BOX with FOIL STAMPING

1-800-257-0887

GZA « 221 HUDSON BAY » FOSTER CTY (A

3 Slx MONTHS - 522 L) ;5’
: (13 ISSUES) SAVESITE]
- ONE YEAR -540 gy .
(25 ISSUES) 7 5AVE$23/5 S
CONNECTION| . rwovears-s65 >

(50 ISSUES) SAVE 57250%

I 6640 Sunset Blvd., Hollywood, CA 90028

INAME:
| ADDRESS:

ICITY: STATE ZIP:

PHONE:

OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR ¢ MAKE CHECK OR MONEY ORDER PAYABLE TO
MUSIC CONNECTION MAGAZINE » TO SUBSCRIBE BY PHONE (VISA. MC. AMEX). CALL 213-462-5772 I
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
D D N D G D B B BN G B B B B B B B .
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CD ano CASSETTE DUPLICATION
100 (1Side) C-30, Real-Time Copies *1.59 ea.
Indludes: dwome tape, kaser printed lubels & boxes
Special: 1000 (D’s & 1000 Cassettes for $2390.00
€D Special: 500 €D's for $850.00

Quauiry Cuoxes Tape DupLication
(213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER
$25-565/HR

(213) 465-3000

STUDIO DE
32024+16+8 TRK ST
TRIDENT2"<ADA

NEVE, AP, SUMMIT TUBE MIC

64 INPUTS, 2 DAT'S, NEUMANN U87,

EVENTIDE H3000 SE, EPS SAMPLER,

LEXICON 224XL, ATARI, DBX, UREI,
$30/35HR 213 662-9595

AUTOMATION

24 TRK/ $20 HR

adat

IN 8 HR BLOCKS w / ENG
NEUMANN AND AKG MIC'S

BONGHIT STUDIOS
VISA (818) 994-5368 M
PA AND LIGHTS RENTAL

DIGITAL MASTERING
DYNAMICENHANCEMENT

Al 2,2
*Casserte CoplEs (WX)
24 Track -
Chaﬂes Laurence Productions
(=] (616) 368-4962

ﬂmmmmmm

* REAL TIME CASSETTE DUPLICATION
* SHORT RUN CD DUPLICATION
* DAT DUPLICATION AND RE-SEQUENCING
* 24 HOUR TURNAROUND

213-856-2797

RAP

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEM CALL

(213) 463-4046

No more long drives
for your recording supplies!

BRYCO SOUND Servin
1042 Aviation Bivd LA an
Hermosa Beach, CA 90254 Orange
{310) 376-4611 County
Recordable CD s, ADAT tape since
[cassettes, reet to reel, duplication 1982
3M and Ampex Dealers

16 THK | $20 ER
ADAY

24 TRK Also Available
(2I3) 154-|119

st Ii\

24-Track Productions |
. 818-361-2224 i

inoe2d4 TRACK
+ 2live rooms « digital editing +

$2 INCLUDES PLATINUM ENGINEER
LOW BLOCK RATES AVAILABLE

“getting airplay... everyday

% meftfrosound ..
£ 818+366+5588

J P STUDIOS
16 TK and 8 TK from S15/HR
« Large live room * 56-input console

« Full midi »

Quality mics and effects
* DAT « Programming and engineer
included « Call for the best!

(818) 543-0477

Rap & iive groups weicome

SOUND SYSTEM RENTALS
STAGE LIGHTING RENTALS

Includes Delivery, Set Up & Operation

(310) 676-4702

BAD E Pnoﬂucﬂm
| ]

*60 INPUT CAD MAXCON
*MC1 16 Trk. 2
*NEVE 1073'S
<UREI 1176
*LEXICON PCM70
*ROLAND JD80O
*MAC WITH PERFORMER
*GENELEC MONITORS
+EMULATOR & MORE.

310-473-6878

G P Sound
24 TRK - $18

includes engineer

(818) 982-7072

(818) 494-4904 (pager) ’

MUSIC OPPORTUNITY
RE(ORD (ONTRA(T

Servlce Free
perience in the industr

> B MILESTDNE MEDIA

nice, CA 90291

CASSETTE DUPLICATION

Best Prices, Real Time or High Speed, Fost

Tumoround, DAT fo DAT, Lots of Outboard Gear
STUDIO

SERVICES

wr (310) 478-7917

Master Quality
Demos

Full Production In Relaxed Aimosphere
w / Professional Musician / Eng neer
Drum Programming And Vocal
Arranging A Specialty
RAY RAE SOUND STUDIO

$20 / Hr - 310-306-5097

e - : 3\
TAPI DUPIICATION

1 QUALITY!
v v
v I v
v v
A2-12 Productions

(310) 445-2090 or (800) 435-8737

Our #1 cor
K

| 184 Sepulved )

pro 24trk $25/hr
24trk adat, session 8, cubase
various outboard gear.
Paradign studios
805.252.1643
818.843.6711

CASSETTE COPIES

# Realtime Moxell Tape % Open Weekends
+ Same Day Turnoround * 1 Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
(818) 509-6774
[ ]

i |
(]

POWERHOUSE

MULTIMEDIA
STUDIDS

Best Drum Room
in the Valley!

8189934778

MAN ALIVE

{] o
[+1+] Manufactunng
85
40
15

‘We Ofter Complete Graphic Design & Film Services
Svate of THE ART CD MasTerine

818475323959

51%°
&
1R der < DAL« UP
b ? .[{ e P( \] () o

ERER A
P

cal 1 10 14t
818-280-3456

1000 CD Package
$1295

Mastering » C1)'s @ Singles
Real Time Tape Duplication

— * *

800.257 BEST o=

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

24 TRACK ADAT
Free Studio Time
(LimitedTime)

For Details
310.390.0165 % Point 5

Real Time Cassette Copies

s B0 NCLUDES DUPLICATIONBOXES
LASER JET LABELS / HIGH BIAS TAPE
(15 MIN PROGRAM/100 TAPE MINIMUM)

s 95 15 MIN PROGRAM / 20 TAPE MINIMUM

1 CD (P TO 60 MIN PROGRAM)
835 2060 50871 S8 82,
310-559-9095

HITMEN ror HIRE
$350 A HIT coo, 247« pemo

FUNK ¢ ROCK « HIP-HOP « POP « ALT « R3B
PRO-PROD « PRO-MUSIC « PRO-STUDIO

JPM PRODUCTIONS
(213) 464-0529

16 TRACK "2 N = $15/HR*
GRENTDREMOWITHORWITHOUT ABAND
Producer/Composer/Arranger

film, T\ ‘ dits
your It : T uipme

 818-909-9092

LP SOUMND
24 Track Digital Recording

32 Inputs « Panasonoic SV 3700
Sony 2 Track » Full Qutboard

Rehearsal:
2 Rooms, Full PA w/Mic's
818-763-8289
e

S

- D0G ROUSE

mpex 16 Track 2 24 input Sounderaht 2 Big Live Rooms
Great Drum Sound. Album Credits. Competetave Dy and
Block Rates. Run by Musiciansfor Musicians. No Hidder Costs

HS9H125 i 015109086

CD’s $40
Sonic Solutions
Digital Editing
$45/Hr and up
(213) 465-4000

Visa MC AMEX

AMPS, MIXERS,
RECORDING GEAR
KEYBOARDS, ETC.

FREE ESTIMATES - BEST RATES
2 - 3 DAY TURNAROUND

310.869.4140

ELECTRONIC REPAIR

Cave
Records &
Production

F ton Facili
¢ 24 TRK Digital
¢ Rehearsal
* 24 Hr. Lockout

Voice “(818) 380-7127

Audio Cassette Dup. Co.
10-CDs $156 - 15 min pgm
10-CDs $200 - 30 min pgm

Includes 4 color printing on
your custom CD
818.762.2232
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COMPACT DISCS & CASSETTES

DIGITAL BIN DUPLICATION

: . q-hnf ' peoxe B

4&.9&«:- PACKAGE = L

INCLUDES DIGITAL MASTER, TEST CASSETTES, CHROME

TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS
AND NORELCO BOXES, IMPRINTED DIRECT-TO- SHELL,
4” X 4" COLORJ-CARD, ANDSHRINKWRA

CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES
AND COLOR KEY FOR J-CARDS, AND CAMERA READY. ART
FOR LABEL IMPRINTING.

COMPLETE ART
DEPARTMENT

O %
% %

DESIGN
LAYOUT
TYPESETTING
SEPARATIONS
COMPOSITION

‘4 COMPLETE DELUXE PACKAGE
INCLUDES BOTH PACKAGES
SHOWN ABOVE

GUARANTEED QUALITY

DON’T SETTLE FOR LESS THAN THE BEST

CUSTOM SERVICE

1015 Isabel Street, Burbank, CA 91510
1-800/423-2936 TEL: 213/849-4671 FAX: 818/569-3718
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tasis” Premium Strings:
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fresh & corrosion-free when you open them. -
Some strings sound dead on arrival, or die before their time. Why?/ Because they weren't
really new when you bought them. Strings begin to age and corrode as soon as they '

are made, forming tiny pits that hold dirt and making your strings hard to n
tune. They lose their "edge" or only sound good for a few days.

€

S
The only sure way to get truly new strings is to buy a set with unlimit-
ed shelf life. That's what you get with new NitroStasis™ Premium
Strings”* from Sabine — they’re vacuum-packed in
nitrogen and hermetically sealed in a metalized bag.
which stops the aging and corrosion process.
They sound as clear and look as bright as the day
they were made: They're the only strings that are

truly fresh and corrosion-free when you.open them. NitroStasis® Strings use less packaging because
they are packed together in a single bag. And the

Everybody loves the feeling of a new set of strings.  § string ends are each dipped in SafeCoat Colors " to
5 f: . 2 4 identify them and help protect your fingers.
Now get the ultimate “new string” feeling with

‘
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1
NitroStasis™ Premium Strings from Sabine. 2 g
L 3 {
° 13301 Highway 441 a
/g, A Alachua, FL 32615-8544 USA | g .
Z Tel: (904)418-2000 6 E -
/ Fax: (904)418-2001 3
. Fax-Back Product info: Available for most acoustic & electric instruments. ;
InTune With The Future (904)418-2002 . Patent Pendirg. Made in USA, =
No guitars were harmed during the creation of this photograph. Guitar courtesy Pro Frets, Gainesville, Florida. i
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