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Er 20 years Ml has been

B ‘ teaching the world’s most talented
_ /‘( { | musicians how to become their
‘ ‘ best. Now, for our 20th anniversary
, ‘ N we've started some incredible new

programs, designed for keyboardists,
bassists, vocalists, guitarists,

drummers, recording engineers,

' and songwriters! These intense
programs will give you the skills
you need to get your music heard

3 and your record released!

(« D XY

<¢> f¢f You'll study stage performance and
songwriting, to today’s hottest

technology in a hands-on setting.

Your future begins at our campus in

Ly
' . Hollywood - right in the the heart of
thée music industry.
: » Call us, or visit our internet site‘and
we'll send you our catalog and-a

pass good for a free day of classes!

Need more proof that Ml is the

world's most innovative music
 school? Here are just a few of the

renowned artists and bands that Mi's

alumni have played and/or recorded

with:

Mick Jagger

Michael Jackson

Melissa Etheridge

Stevie Wonder

Eric Clapton

Alanis Morisette

Red Hot Chili Peppers

Sade

Chick Corea

Candlebox

Megadeth

White Zombie

and many others!

1-800-255- PLAY
http://www.mi.edu
email: musicinst @earthlink.net

Musicians Institute 1655 McCadden Place Box MC96 Hollywood, California 90028 Tel: (213) 462-1384 Fax: (213) 462-6978
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+»That’s My Brother!

Dear MC:

| am not often compelled to reply to
any insipid, vacuous statements on the
part of any so-called critic, but being
that | am somewhat personally in-
volved in this particular instance (Neil
Young Concert Review, Vol. XX. #20),
and | had time on my hands.

| don't know where Mr. Jeremy
Helfgot was sitting when he saw Neil at
the Forum. but it must have been
somewhere way up in the section they
generally assign to the..uh, special
people...because for a true Neil fan.
this particutar show was a special
treat—Crazy Horse being about as on
as they ever have been in their lengthy
history with Neil.

The show was so intense and ener-
gized that most everybody was com-
pletely enraptured. | don't know what
Mr. Helfgot was doing during the show
that he didn't notice the entire arena
singing along on all of what he called
the “lesser known” songs. and being
that the show closer. "Sedan Delivery.”
was on Rust Never Sieeps (one of
Neil's bigger albums). | wouldn't have
referred to it as such.

Perhaps Mr. Helfgot needs a little
schooling. especially if he was only
waiting for “Rockin® In The Free
World.” which, while being a highly
visible Neil song. is kind of a lowest
common denominator to a true fan.
Anybody left in the building. deemed
“unfulfilled” by your Mr. Helfgot. would
probably have waited and watched yet
another two hour set. if they had had
the opportunity. | don’t think there was
anybody who left disappointed that
evening. As a matter of fact. | saw
many repeat offenders at the Irvine
show the following night. (And Neil did
do “Rockin™ at Irvine.)

What. exactly, Jeremy, did you
expect?

Sincerely.
Astrid Young

#>That Ain’t Blues

Dear MC:

What does Jon Pepper deem worthy
to point out first in his [Rock Nightlifo]
column (Vol. XX. #20), regarding the
recent Long Beach Blues Festival? That
Slash “proved he can play the blues.”

Hello! | don't know what Jon knows
about blues. but what Slash played
wasn't it. He was in the wrong key. out
of tempo, obviously lost, and then was
requested to leave the stage by Bobby
Blue Biand.

On the other hand. maybe that is
what Pepper knows about the biues.
Sad.

Paul Mills
Hollywood, CA

+> Content Concerns

Dear MC:

I've been picking up your magazine
since its inception. and ! have always
found it a good read. However. within
the last month or so, you seem to have
lost your way. | feel that eliminating
signed artists [in the ciub review sec-
tion] is a mistake. We need this input
10 make Music Connection a well-
rounded music business publication.

There is also a need to increase the
frequency of album and concert
reviews within your pages. | also feel
that an archival album review column
1S in order. as well as focusing rnore on
country, western, blugs and other
forms of roots music. The Country
Nightlife column seems to be the only
avenue open to these forums of music
as far as Music Connection is con-
cerned.

This letter is intended as construc-
tive criticism. and | hope you will take
it as such.

Sincerely.
Jeff Wolfe

+>Magnificent Moon

Dear MC:

Thanks for the great review of
Orphan Moon in your last Demo
Critiques section (Vol. XX. #20). Within
a few days, | received quite a few calls
from labels and management compa-
nies interested in hearing the band’s
music. Nice to have A&R reps calling
me for a change! Thanks for listening.

Sincerely,
John Boegehold
Brainforest Music

CORRECTION

In last issue’s Guide To
Everything Indie, there were a
couple of mistakes in the listing of ’
Greenehouse Management. The
listing should read as follows:

Greenehouse Management '

5751 Simpson Ave. !

North Hollywood, CA 91607

818-769-7198

Contact: J.C. Greene

Styles/Specialties: Indie pro-

motion and artist management

| S— S— — —

Now'’s your chance to voice
your opinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR

OPINION
HOTLINE

818-755-0101

You say it and we'll print it!
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astering Included

CD LABS will master your music and

put it on CD’s for the lowest prices in the industry!

We use the finest Master CD writers & software to guarantee you the best

quality available and save you hundreds of dollars in mastering fees.
Here's why we're the choice of studio professionals

for CD mastering and editing, and quality CD replication:

Same or next day service on Master CD

Lowest Mastering Prices in the Industry

EQ & Level Correction Service

Digital Editing and NoNoise tm Service

Low Priced Quality CD Production

DELUXE CD PACKAGES
500 CD’s w/4 page 4 color inserts................. ONLY $1350

1000 CD’s w/4 page 4 color inserts.............. ONLY 81795

DELUXE CD/CASSETTE PACKAGES
500 ea. w/4 pg 4 color book & J-card .......... ONLY $1995
1000 ea. w/4 pg 4 color book & J-card ........ ONLY $2795
THE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES & 2 MASTER CD'S
*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795
COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE

CD LABS

Direct to CD Recording & Mastering

12517 CHANDLER BLVD., STE 107
. NO. HOLLYWOOD, CA. 91607 .
(?1 8) 505-9581.--(800) 4 CD LABS

...During the Los Angeles AES Convention

Hamilton Brosious Associates, the nation’s lead-
ing audio equipment auctioneers, will sell at auc-
tion, hundreds of pieces of vintage mics, outboard
amplifiers, recorders, and consoles. This is the
sale to find the Pultecs, UREIL, Neve, Lexicon and
other choice outboard plus Neumann &
Telefunken Tube Mics and all the rest of the gear
you’ve been hunting.

Where.. Holidity Inn 1020 S, Figuerva St
(One Blodk from convention ceriter)
WhenSaturday o, 9, -pm to 10 pm

Inspection_Friceny, Saturday, Nov. 89

A refundable $200 deposit will be required in
order to inspect sale items and to receive bid-
der’s number. No one will be admitted to auc-
tion hall without a bidder’s number. Call, fax,
or E-mail for an auction brochure.

Hamilton Brosious Associates,
LLC
650 Main Street, Monroe, CT (06460

If you have an event. workshop
fo: Calendar, c/oMusic (
Current

On Tuesday, November 12, the
Los Angeles Chapter of NARAS
will present “Breaking Down The
First Door,” a crash course in the
basics for singers, songwriters,
managers and anyone else trying
to break into the music business.
This 90-minute course will be held
at the A&M Chaplin Soundstage
(1416 N. La Brea Ave.), beginning
at 7:00 p.m. Admission is $3 for
members ($5 for non-members).
For more information and reserva-
tions, call 310-392-3777.

You are cordially invited to attend
an evening with Dionne Warwick
and Burt Bacharach for “Wish
Upon a Song,” a concert to benefit
Miller Children’s Hospital at Long
Beach Memorial Medical Center.
Warwick and Bacharach, along
with the Long Beach Symphony
Orchestra, will perform tunes that
they made famous together.
Opening the show will be Bill
Grisolia and the Attachments.
Jonathan Jakes Children’s Cancer
Center and the Pediatric HIV/AIDS
Center are two of the centers at
the hospital that will benefit from
the proceeds. Sponsors will have
the option of designating which
center they wish their funds to go
to. The concert event will be held
on November 9 at the Terrace
Theater in Long Beach. Tickets
are $35 and up, depending on
your level of sponsorship. For
more information, call 310-933-
8990 or 310-436-6684.

Drug and aicohol abuse has been
a long-standing problem in the
music industry, and is currently in
the forefront of concerns for
NARAS, the RIAA and other indus-
try organizations. Why the sudden
concern? Where does the self-
responsibility of the artist/ writer
come into play? What should pub-
lishers, record companies, man-
agers and other industry reps do to
both protect their interests, as well
as to look after the health of their
artists? Representatives from
NARAS and the RIAA, as well as
publishers, managers and rehabil-
itation providers will meet on
October 22 to discuss this topic in
“Drug & Alcohol Abuse in the
Music Industry: Whose Respon-
sibility Is It To Solve The Prob-
lem?” at the California Copyright
Conference. The conference will
take place at the Sportsman's
Lodge in Studio City. For more
information, contact Madeleine
Smith at 805-259-8300.

Guitar Center in Covina will be
sponsoring the unique and excit-
ing “Drummer’s Night Out” at their
store on Saturday, October 12
between the hours of 8:00 p.m.
and 12:30 a.m. The “Drummers

Night Out” includes artist clinics
and performances by Mike Port-
noy (Dream Theater), Dave Lom-
bardo (Slayer/Grip Inc.), and John-
ny “Vatos” Hernandez (Oingo
Boingo). During these clinics, the
artists will be showcasing their in-
dividual drumming techniques and
meeting with event attendees.
There will also be complimentary
food and refreshments during the
event, as well as the opportunity
for customers to win free gifts and
prizes. This clinic is free to the
public, however, persons interest-
ed in attending must pick up tick-
ets at their local Guitar Center
store in advance of the event. For
more information, contact Greg
Crane at 818967-7911.

The National Academy of Song-
writers (NAS) Tuesday night Los
Angeles Songwriters Showcase
will host several music industry
professionals in the coming weeks
at their on-going “Pitch-A-Thons”
and “Cassette Roulette” song cri-
tique sessions. On October 15,
Ollie Brown, VP of A&R at Click/
Castle Records, will be looking for
Top 40, pop and R&B songs, and
Raina Shaw, President of Reign-
ing Queen Music will be looking for
R&B, contemporary pop and rap
artists and groups. On October 22,
guests will be publisher Dale
Tedesco, who is looking for all
styles of songs and instrumental
tracks (except country and rap) for
flm and TV, while Sean Brooks,
Mark Nubar and John Scoti, from
indie label Drama Records, will be
looking for contemporary pop,
dance and trip-hop artists and
songs. Sessions begin at 7 p.m. at
1749 N. La Brea. Contact 213-
467-0533 or 213 463-7178 for info.

Re-Caps

The National Academy of Song-
writers will present “Songwriters
Expo 19” on October 25-27 at the
Pasadena Hilton. Songwriters, as
well as bands and artists will unite
for three full days of classes, pan-
els and workshops on the craft and
business of songwriting, conduct-
ed by over 90 music industry pro-
fessionals. There will be more than
30 song critique, lyric critique, and
“Pitch-A-Thon" sessions to give
you the opportunity to have your
song and band demos heard by
top producers, publishers, music
supervisors and A&R reps for
major and indie labels. Tickets are
$199 in advance, $225 at the door
(further discount for NAS mem-
bers). For reservations, call NAS
at 213-463-7178 or 800-826-7287
(outside California). You can also
write to NAS/SWE 19, 6255
Sunset Blvd. #1023, Los Angeles,
CA 90028. For further updates,
check their web site (http:/www.
spinach.com/swexpo).
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ight after night, set after set, the Shure SM58 suffers the ravages of rock and roll

and keeps coming back for more. 0 what else is new? The SM58 has been the world’s number one mic for decades.
To this day, it remains the standard against which all other microphones are judged. ' isit your Shure dealer.

ee why the world’s most abused niicrophone is still its most popular.

SHURE

Shure Brothers Inc. Evanston, IL 1-800-25-SHURE.
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Tom Parham Audio is California’s Premier licensed mam‘g‘ cassette duplication facility. All digital cassette duplication, mastering and graphic

design are done on-site to assure the best quality. Tom Parham Audio uses State-Of-The-Art tapeless digital bin - Today’s ultimate direct from digital
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=SUE GOLD

City Of Hope

ith all of the support it gar-
ners from the music indus-
try, It s hard to believe that

the City Of Hope began as two
tents in the desert, more than 80
years ago. Yet, this is exactly how
the organization began—as a
haven for lhose stricken with
turberculosis in 1913.

Today, the City Of Hope is con-
sidered one of the bes! hospilals
and research centers in the coun-
try, and the music industry has
played a big role in their success
Since the organization created its
entertainment chapter in 1973, the
music industry has raised more
than $25 million for the City Of
Hope. A lot of this money is raised
during the organizalion's annual
Spirit Of Live Awards Dinner,
which honors a difforent music
industry executive each year.

The Spirit Ot Lite event is one ot
the notlest tickets in the rmusic
industry, considering thal It usually
features performances by major
artists This year's awards dinner,
which takes place on Wednesdaay,
October 16. at the Universal
Citywalk, honors VH1 President
John Sykes, and features the All-
Star Garage Band (comprised of
Don Henley, John Mellencamp,
Sting, Sheryl Crow, Melissa
Etheridge, Biyan Adams, Steve
Winwood and others).

In 1994, Ticketmaster CEO
Fred Rosen, who i3 one of the
most generous executives in the
business, but rarely allows organi-
zations to put him in the spotlight,
agreed to be the honoree. “[The
City Of Hope] is a remarkable
place that works 1o heal the mind
as well as the body,” Rosen said.
“To walk through the grounds is a
remarkable experience; from the
state-of-the-art healing facilities to
the beauty and serenity of the gar-
dens, you recognize that this is a
vory special institution.

"My wife, Rikki, and | were
moved by the spiritualism of the
environment," Rosen added. “The
enthusiasm, dedication and moti-
vation of the staffi—from doctors to
researchers to administrators is
truly remarkable.”

John Frankenheimer, the City
Of Hope's Chapter President for
the music industry, commented,
“Over this Chapter's history, we
have cansistently chasen true
innovators, people who have fun-
damentally influenced the direc-
tion of the music industry to
become Spirit Of Lite award recip-
ients.”

So. what exactly does all this
money go towards? For years, the
City Of Hope's primary focus was
on all forms of cancer, but today its
research programs deal with many
other life-threatening diseases,
such as diabetes, Alzheimer's,
AIDS, blood, brain and metabolic

MUSIC CONNECTION OCTOBER
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disorders, and hereditary and
genetic conditions.

I'he City Of Hope's many med-
ical accomplishments include:

* Helping to perfect a bone
marrow lransplantalion procedure,
which is used throughout the world
to combat such diseases as leu-
kemia, Hodgkin's Disease. lym-
phoma and other blood disorders.

* Being designated by the
National Cancer Institute as a
Clinical Cancer Research Center.
which acknowledges the organiza-
tion's advanced treatmenl and
research programs. and allows the
City Of Hope to provide diagnostic
assistance to physicians and insti-
tutions around the world.

* Pioneering efforts in cancer
pain management with the estab-
lishment of a Pain Resource Pro
gram.

* Developing Humutin, lhe syn-
thetic insulin now used by more
than half of the diabetic patients in
the world.

In addition to treating a patient's
physical iliness, the City Of Hope
strives to provide counseling and
support tor families ot the critically
ill, as well as ensuring that the
exorbitant cost of health care will
not impoverish thc patient or his
family. It also offers each patient a
social worker to help them man-
agc personal situations, which
medical care alone cannot
resolve, such as returning to work,
and skin and hair consultants,
which help cancer patients main-
tain their dignity and self-confi-
dence through hair prosthesis.
wraps and cosmetics.

The City Of Hope's dedication
to helping children and adults with
life-threatening diseases is clear.
and as long as they continue to do
great work, the music industry will
continue to give them the strong
support that they deserve.

STATS:

Funding Breakdown:

90% Programs, 10% Overhead
Fund-raising Activities: Celebrity
softball games, concerts, Spirit Of
Life Awards, compilation CDs.
Supporters: Ed Rosenblatt, Fred
Rosen, Al Teller, Tommy Mottola,
Quincy Jones, Sheryl Crow, Clint
Black, Reba McEntire. Vince Gill.
John Mellencamp, Melissa Ethe-
ridge and Bryan Adams.
Address: 208 W. Eighth Street
Los Angeles, CA 90014

Phone: 213-626-4611

Web Site:
http://iwww.cityofhope.org

If you or your organization is
making a difference in the music
community. please fax, mail or e-
mail Heart & Soul columnist Sue
Gold at Music Connection.
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TheMusician’s
Hearing Institute |

By
Scott Lenz

The Treaty of Ghent helped
bring the dreaded War of 1812
to an end. Robert Ghent, a
Manhattan Beach audiologist, is
attempting to end a different,
age-old conflict—ear damage
and hearing loss in musicians.

Ghent, 40, has been involved
in various aspects of music,
electronics and engineering
throughout his life, but he also
suffered from “chronic” ear infec-
tions as a child. His exposure to
audiology—the study of the sci-
ence of sound (specifically hear-
ing, as opposed to emitting)—
came in his late teens, when he
had a cyst removed from deep
within his right ear.

“l wanted to roll my electronic
and musical background into
something, possibly health care
related,” Ghent recalls.

And he has done just that,
running two similar, but separate
practices out of his South Bay
facility. Beach Cities Audiology
derives its patients from doctor
referrals and managed care con-
tracts, while the Musicians
Hearing Institute, Ghent says
proudly, “caters to the special
needs of the musician. Things
they don't get from an audiolo-
gist who hasn’t been onstage,
hasn’t mixed a live show, which
are things that I've done.”

Ghent advocates that musi-
cians have a baseline audio-
gram done “so they can see ’
where their hearing is today.
Then we monitor their hearing
over time. We want to get rid of
all the ambient noise that gets ‘
into their ears when they're try-
ing to listen to a mix.”

Ghent is also aware of the fact
that rock & rollers are not easily
converted. *You can't tell a rock
drummer to simply ‘stop doing
that'. You can't get up onstage
and headbang and mosh and
grind and jump around and do
an aggressive performance if
the level isn't there. You gotta |
feel it. There are things we can
do to help them enjoy that and
not damage their hearing. A lot
of these [musicians] have dam- ‘
age, and it was preventable.”

Another frustration for Ghent
is that there aren't enough
industry people promoting hear-
ing-related awareness.

He will be launching his own
(still to be named) web site in the
near future, and has recom-
mended publicly that promoters
print *high volume” disclaimers
on tickets, and that concert ’
venues pass out ear protection
at events.

Robert Ghent can be reache
at 310-372-0645. [M(]
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A.E.S. Announces Lineup
For 101st Convention

By Jeremy M. Helfgot

Convention will feature speakers, seminars
and facility tours throughout Los Angeles

los Angeles—The Audio Engi-
neering Society has anmounced a
string of speakers. events and
activities to take place during
their 101st AE.S. Convention,
being held at the Los Angeles
Convention Center. November §-
11, 1996.

Highlighting the annual event
will be a series of technical tours
of local audio and audio/visual
facilitics. Among the sites includ-
ed are the Walt Disney Imagi-
neering studio in Glendale. the
Ash Grove in Santa Monica and
the western news bureau of CNN
in Los Angeles. There will also be
a “Highway To The Future™ ex-

cursion. visiting the facilities of

Todd-AO. Village Recorder and
Future Disk. All of the tours will
be open only to registered atten-
dees of  the convention, and
advance reservations are required.

Seminars during the weekend
event will include a panel discus-
sion on the issue of “Women In
Audio” and a pair of sessions on
“Professional Audio In Latin
America” (both conducted pri-
marily in Spanish). as well as the
annual  NARAS  Grammy Re-
cording FForum. presented by the
National Academy of Recording
Arts and Sciences. featuring a
panel of engineers  exploring
recent technological and artistic

Clausen, Silver Receive Honorary Degrees

By Jay Spear

Berklee College of Music
honors  Emmy-nominated
composer/arranger and leg-
endary jazz pianist/composer

Boston—Berklee  College  of
Music conferred honorary doctor-
ate degrees on TV composer and
Berklee graduate Alf" Clausen and
veteran jazz  pianist/composer
Horace Silver. at the college’s
recent Entering Student Convo-
cation Ceremony and Concert,

developments in the recording
tield.

Also on the weckend’s bill is
the day-long “Focus On Audio
Education.” on Saturday. Novem-
ber 9. including the Student
Conclave. the Education Fair and
a presentation by the subcommit-
tec on the "AES. In The
Schools™ program. “An After-
noon With_..Leco Beranek.” featur-
ing the audio innovator. will be
held on Friday.

Saturday evening will feature
the annual A.E.S. convention
party. at the Petersen Automotive
Muscum. and featuring perfor-
mances by John “Juke™ Logan
and the band Rocket Science.
Tickets and advance reservations
for the party are required.

The 101st ALE.S. Convention
will Kick off’ with opening  cere-
monies at 11:00 am. on Novem-
ber 8. The keynote speaker for the
opening will be John Strawn.
Ph.D. former president and co-
founder of Yamaha Music Tech-
nologies. and a longtime audio
consultant for such companies as
Kurzweil. Shure Bros. and Atari.

For information on the 101st
Audio Engineering Society con-
venton, or to register for the con-
vention, contact ALLS. at their
New York headquarters. by call-
ing 212-661-8528. (MC]

welcoming  students tfrom  the
school’s graduating class of the
year 2000

A 1966 Berklee graduate from
North  Dakota.  Clausen  has
received 14 Emmy nominations
for his work as a television com-
poser on such series as The
Simpsons and Moonlighting.

Silver is a pioneer of the hard
bop style of juzz. composing such
standards  as “The  Preacher.”
“Sister Sadie” “Song For My
Father™ and ~Opus De Funk.” He
formed the Juzz Messengers with
Art Blakely. and his ensembles

l

|
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Musicians’
Union Calls
For Strike

By Michael Harris

Local production of ‘La Cage
Aux Folles’ goes non-union,
sparks labor charges

Los Angeles—Professional Mu-
sicians, Local 47 has called for a
strike against the Civie Light
Opera of South Bay Cities. The
strike  revolves  around  the
C.L.Os alleged use of a non-
union orchestra for their produc-
tton of La Cage Aux Folles.

According to Professional Mu-
sicians Local 470 they signed a
contract with the C.L.O. in Jan-
vary of 1996. In August of this
year. however. before negotia-
tions tor a replacement contract
began. the C.L.O. declared an
impasse.

The Professional Musicians
assert that the C.1.O.. claiming
poverty. requested a compromise
on the existing contract. which
the musicians were willing to
meet by aceepting a lower wage.
The C.L.O. management returned
with a final proposal of a 50 per-
cent pay cut tor the musicians.,
the union claims, which the musi-
cians were unwilling to aceept.

While still in negotiations. the
union contends. the C.1.O. hired
non-union musicians for the pro-
duction, leading to the strike call.
and the filing of charges with the
labor board.

l-or information. contact Local
47 ut 213-462-21061. [MC|

have been a launching pad for
such artists as Art Farmer. Donald
Byrd and Joe Henderson.
Founded in 1945, Berklee
College of Music has a current
enrollment of more than 2,700
students. 40 percent of whom are
international. The schools alummni
include many top music profes-

stionals. including  numerous
Grammy winners.
For more information  on

Berklee College off Music, in-
cluding information on honorary
degrees. contact the school at
617-747-2658. M
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& SIGNINGS & ASSIGNMENTS —Jeremy M. Helfgot

Monte Lipman

Universal Records has appointed
Monte Lipman to the post of Vice
President, Promotion. Most recently
Nationa! Director of Pop Promotion for
Atiantic Records, Lipman will speadr-
head radio promotion efforts on behalf
of Universal's artists. He will be based
out of the company's New York offices
(212-373-0600).

Musical instrument manufacturer
Samick Music Corporation has an-
nounced two appointments in its newly
renamed Customer Care Department.
Ray Uhlich has been rehired to over-
see the department, including ali as-
pects of equipment repair and cus-
tomer satisfaction. and Kenny Mar-
guez has been promoted to Supervisor
of Guitar Service, from his post in the
company’s quality contro! department.
In other Samick news, Howie Jackson
has been appointed Special Projects
Manager, where his primary focus will
be working with the sales and market-
ing departments on programs and
opportunities that will give greater vis-
ibility to the Samick name and related
products. He will also head the compa-
ny's Artist Relations Department. For
further information, contact Samick at
$18-964 4700.

Dennis Morgan

Music and home video produc-
tion/distribution company Drive Enter-
tainment has named Dennis Morgan
to the post of Worldwide Director of
Sales & Special Projects. Morgan will
be responsible for both export sales
and foreign licensing, as well as being
involved in domestic marketing. pre-
miums and direct sales for the L.A.-
based company. A 26-year veteran of
the music industry, Morgan was most
recently General Sales Manager for
AGP Productions Inc. Contact Drive at
310-553-3490.

Laura Lancaster has been named
Vice President of Business Develop-
ment at Chase-Rucker Music Produc-

tions, where she will concentrate on
acquiring new projects for Thomas
Jones Chase and Steve Rucker for
music composing and music libraries,
by working directly with major film and
television studios. She was director of
Operations at Three Dimensional Ima-
gination inc. (3DI). The company has
also named Nathaniel Wiggins Direc-
tor of Special Projects. Formerly with
CEMA Distribution, Wiggins will be
implementing new projects for the
company, including building Chase-
Rucker's on-line presence and Cyber
Studio Network. Contact Costa Com-
munications at 213-650-3588.

Ritch Bloom

Capitol Records has announced
that Ritch Bloom has rejoined tne ia-
bel's stafi as Vice Presideni. Promo-
tion, based at their L.A. headquarters.
Most recently, VP of Promotion for
Quest, Bloom spent nearly sight yvears
on the Capitol promotion staff before
going to Quest. In his new position,
he wilt work with the promotion staff
on strategizing crossovers from a
variety of radio formats. Contact
Capitol Records at 213-462-6252.

Scott Richman

Scott Richman has been named
Director of Special Marketing for BMG
Distribution. In his new capacity, Rich-
man will be primarily responsible for
managing BMG Distribution’s involve-
ment in the company's co-branded
credit card program. launched last
winter. He was previously a Project
Manager and Marketing Consultant.
Contact BMG's New York offices at
212-930-4000.

Guitar manufacturer Lindert Gui-
tars, Inc. has announced the appoint-
ment of Larry Krupla to the post of
Production Manager for the company's
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Chelan Falls (Washington state) facili-
ty. He has worked with Lindert presi-
dent Charles Lindert for the past eight
years. For more information, you can
call 509-682-2360.

RCA Records has named Jerry
McKenna to the position of Senior
Director, Crossover Promotion Based
in New York, McKenna will handle the
set-up and development of projects at
Top 40/ Rhythm Crossover radio on a
national level. He was Director of
Charts at both Top 40 Monitor and
Rock Airplay Monitor, as well as Chart
Manager for Billboard's Hot 100. Jack
Cyphers has also been named Nat-
ional Director, Crossover Promotion.
He will wotk in a capacity similar to
McKenna, out of San Francisco. Prior
to joining RCA, Cyphers was the north-
west regional rep based in Seattle for
Priority Records. For further informa-
tion on both appointments, contact
212-930-4339.

Alan Grunblatt has been promoted
to Senior Vice President of Relativity
Records, based at the company’s New
York City headquarters. Rising from
the post of Vice President of Marketing
and Promotion, Grunblatt's expanded
duties will include overseeing all
aspects of the marketing and promo-
tion of Relativity and its artists. Contact
the company's New York headquarters
at 212-337-5300.

Bill Johnson

Bill Johnson has been promoted to
Vice President, Creative Services for
Sony Music Nashville. Prior to the
promotion announcement, Johnson
most recently held the title of Senior
Creative Director. He can still be
reached at Sony Nashville's offices
(615-742-4321).

MCA Music Entertainment Group
has announced the promotion of
Sheryl Gold to the post of Vice Pres-
ident. Business and Legal Affairs. Gold
will now be responsible for the negoti-
ation and drafting of artist, label, ven-
ture and soundtrack agreements, as
well as for handling all aspects of busi-
ness and legal matters for MCA
Records Nashville. Formerly Director
of Business and Legal Affairs, she will
continue to work out of MCA's offices
in Universal City, at 818-777-4000.

Mike Bergin has been named to the
position of National Vice President,
Promotion at Twisted Records, where
he will be responsible for coordinating
all national radio promotion efforts for
the lahel. Bergin comes to Twisted

from Caliber Records, where he was VP
of Regional Promotion. For more infor-
mation, contact 818-777-0570.

Trudy Lartz

Industry sales data compiler Sound-
Scan has promoted Trudy Lartz to Vice
President of Sales and Service, from
Director of Sales and Service. In this
newly created position, Lartz will be
responsible for providing customer
service to all of the company’s existing
entertainment industry clients, as well
as developing point-of-sale data for
new and prospective clients. She will
continue to work out of SoundScan's
New York headquarters. Contaci Scoop
Marketing at 213-381-2277.

Mammoth Records has announced
the promotion of Steve Balcom from
Label Manager to VP/General Manager
of the label. Balcom, who has been with
the label for eight years, will help over
see the label's inaheting and A&R
efforts, as well as daily operations,
from the company's Carrboro, N.C
headquarters. For further information,
contact 212-275-1634.

Nancy Farbman

Windham Hill/High Street Records
has named Nancy Farbman to the posi-
tion of Vice President of International.
where she will be responsible for mar-
keting and promoting the label’s artists
in territories outside of the U.S. She
was Vice President of International for
BMG U.K. Records. Contact the label's
L.A. offices at 310-358-4000.

Bob Estrin has been appointed
Manager of Goodman Music’s Univer-
sal City store in California. For the past
fifteen years, Estrin has owned and
operated the Music House, a retail
music store and 2d4-track recording
studio in Bloomington, Indiana. For fur-
ther information, contact Goodman
Music's parent company, West L.A.
Music. at 310-477-1945.
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A&R REPORT

RA)

Jim Snowden

Title: President

Duties: Oversees all aspects
Years With Company: 7
Company: Mesa/Bluemoon
Mailing Address: 209 E.
Alameda Ave., Burbank, CA
90502

Phone: 818-841-8585

FAX: 818-841-8581

Background: A division of Atlantic
Records, Mesa/Bluemoon Record-
ings, maintains an eclectic roster of
artists, ranging from traditional and
contemporary jazz musicians (who
record for the Bluemoon label) to
singer-songwriters, reggae groups
and world beat bands (released by
Mesa Records).

Mesa/Bluemoon President Jim
Snowden launched his career inthe
record industry as a sales manag-
er for Enigma Records/Greenworld
Distribution, where he was a key
playerinthe successes of suchrock
groups as Berlin, Ratt and Queen-
sryche. He later co-founded im-
porter/exporter Eastern Pacific
Sounds, Inc., and the MCA-distrib-
uted jazz label, Zebra Records.

In the mid-Eighties, Snowden
and Executive Vice President
George Nauful teamed to form the
PARAS Group and the Passport
Jazzlabel. where they helped break
such artists as Randy Brecker.
David Benoit, the Rippingtons and
Keiko and Kazu Matsui.

Founded in 1989 as a joint ven-
ture with Rhino Records. Mesa/
Bluemoon's focus has always been
on providing a sophisticated musi-
cal alternative for adults. In five of
the past six years, the company has
captured radio trade magazine
Gavin's “Jazz/Adult Alternative
Indie Label of the Year” award.
based on its artists’ performance in
the Triple A rock format. The com-
pany was acquired by Atlantic in
October of 1994.

The A&R Process: “What goes on
from an A&R perspective is that the
head of marketing, the head of pro-
motion, George [Nauful] and myself
sit down in an A&R meeting that we
try to do at least once a week.
“Now that we’re a littie more
established than we were yester-
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y day. we're de-
veloping what
we are.

“It's different
from the way
bigger record
companies do
it, such as
Atlantic. Every
A&R decision
isn’t driven by
how much we can sell or one per-
son’'s taste. It has to turn on the
entire company.”

Talent Search: “Virtually every-
thing that comes in at this point is
sent in by attorneys we know, or by
people who refer other people tous.
Nonetheless, no matter how it hap-
pens, we sit down at these A&R
meetings where we look at our
schedule, look at our roster, look at
what our holes are. We have about
four or five slots for all of next year.

“We're always looking for those
groovy things that have potential;
sort of a world/crossover combina-
tion. | would take those until the
cows come home. But when it gets
down to the jazz stuff, we're really
picky. We're in a position where
we’re not really looking for anything,
but we're always looking.”

Musical Tastes: “We all have to get
along with each other and we all
have to like the music that we're
doing. Fortunately, we have similar
tastes.

“Our major changes [since the
Atlantic deal] are that we're going
after a little bit more established
acts. We are not taking as many fly-
ers as we used to, meaning acts
that potentially won't go out of the
box with more than 15,000 units or
that won't sell 30,000 units. Before,
a Bulgarian Woman's Choir would
come by and we'd say, ‘This is cool.
Let's do it.™

Atlantic Benefits: “| don’t have to
jump in [on the business side] as
much as | used to, where | would
actually go through the first draft of
the contract and make changes,
then turn it over to the lawyer. That
was more from a cost-effective
standpoint.

“Now., we're more concerned
about budgets and profitability than
we are about cash flow. We work
harder now, but we don't have the
same street level concerns. We
were lucky enough to survive those
growing pains and finally get into a
situation where the administration
and everything else was handled.

“Since we're a smaller division
we don't have to worry about sell-
ing millions of records to make
things happen—50,000, 60,000 or
70,000 is a good release for us.”

Release Schedule: “During our
first couple of years, we were put-
ting out close to 100 records a year,
because of all these licensing deals
we were doing. We got to a point,
about two years into our existence,
that we just couldn’t concentrate on

everyone else's releases. We cul it
down to around 35. Then, it got to
the point where even 35 was a lot.

“Part of this came about because
we were first a joint venture partner
with Rhino Records. With Rhino.
more is more. The more releases
they put out, the more billing they
do and the more successful they
are. With us, because we dealt with
acts instead of catalog, a few qual-
ity releases can do so much more.”

Artist Development: “We have
enough developing acts, and we're
trying to spice it up with established
acts.

"We spend an exorbitant amount
of time developing, say, a Rick
Braun, a trumpet player that we
have. His last album was nominat-
ed as Artist of the Year and Record
of the Year at Gavin. His next record
is Billboard's concern, because
he’s at a point where he can break
into that 150-200,000 unit range.

“But we started with his first
release with sales of 5,000. That's
developing over the course of four
records. Then we happened to
stumble across Randy Crawford,
which looks like it could be our first
gold record.”

Reggae and World Beat: “We just
signed Steel Pulse, we have a first
quarter release by Aswad, and we
have a developing act that | think is
one of the best reggae acts I've

Those Fab Four jokers, the Rutles, s

sSbaa T R P
topped by the L_A. off

acts, lo deal with.

“Lastyear, we signed King Sunny
Ade and we've just recorded a
brand new record with Sunny.
We've also just signed Buckwheat
Zydeco.”

Triple A Artists: “The whole Triple
A genre—David Broza, Al Stewart,
John Martin, the Pogues, Boxing
Gandhis—all those that would fall
into that Triple A/pop realm, none
will appear on our release schedule
for next year.

“With the deal that we have, the
next Boxing Gandhis record will
come out on Atlantic. They're pay-
ing the marketing dollars. It doesn’t
affect our bottom line, except we
participate in the profits of that act,
which is the ideal situation.

“We were having some success
with this Triple A stuff and were see-
ing a little bit of sales. Then, when
we truly had a Triple A artist in the
Boxing Gandhis the year before
last, at the end of the day, we saw
how much we spent gettingthem on
the Dave Matthews tour.

“We had spent hundreds of thou-
sands of dollars trying tobreak them
and had minimal success. That's
what the Atlantics of the world do.
They have R&B budgets a lot big-
ger than ours, simply because they
also have a catalog and platinum
acts that help all these others.
We're more of a catalog label with-
out a catalog.”

.

e
ices of Virgin

Records to celebrate the October 29 release of Archaeology. Ouring the
recent video shoot for the group’s first single, ‘“‘Shangri-La,” Peter
Gabriel, Cyndi Lauper, Nancy Sinatra, Eartha Kitt, Pat Boone, Aimee
Mann, Beach Boy Mike Love, and comedians Janeane Garafalo and
Richard Belzer stopped by to lend their faces and voices. Pictured in
the Virgin offices are {L-R): (back row) Phil Quartararo, President/CEO,
Virgin Records; Stig 0’ Hara, Barry Wom; (front row) Kaz Utsonomiya,
Executive VP, A&R, Virgin Records; Barbara Bolan, Sr. VP, Marketing,

Virgin Records; Ron Nasty.

seen in as long as |'ve been deal-
ing with this stuff. We have the
established part of it and then we
have the developing side as well.
“The same is true on the world
beat side. as well. We've got a
group, Willie and Lobo, that we've
been working with on their fourth
album. They’re one of our
favorites—as far as people and

Label Direction: “We'll justtry tobe
the best we can in smooth jazz and
jazz and reggae and world music.
Though we'd like to think we can do
everything, we can't.

We know these genres and we
know we can establish a little bitand
catch a flyer here and there.”

—lInterview By
MC Staff Writer Tom Kidd
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The wardrobe may not be as flamboyant, but
Micky Dolenz and the other three original
Monkees have returned with the surprisingly
strong reunion album, Justus, on Rhino.

Time Warp

October 15 is the day that
Rhino Records releases Justus,
the first all-new recording from all
four of the original Monkees—
Michae! Nesmith, Micky Dolenz,
Davy Jones and Peter Tork—in
20 years. Now, before you go
thinking the worst, this is filled with
a lot of generational crossover
appeal, and with the upcoming
onslaught of Monkee material (cof-
feetable book, CD-ROM and a
Disney Channel retrospective),
you can bet that Justus has the
chance of bringing Monkee-mania
back by the end of the year. This is
one reunion that looked ridiculous
on paper, but is actually one of this
year's most pleasant surprises.

In other reunion news, Journey,
the band that moved from progres-
sive rock in the mid-Seventies to
platinum-selling pop-rock through-
out the Eighties, is officially back
together with the upcoming release
of Trial By Fire on Columbia
Records. Featuring fourteen new
tracks co-written by lead vocalist
Steve Perry, guitarist Neal Schon
and keyboardist Jonathan Cain
(bassist Ross Valory and drummer
Steve Smith are also back on-
board), this album picks up right
where the band left off in 1986.

More important than the album—
which should please hard-core
fans, but probably won't bring new
fans to the fold—is the fact that the
band will also be touring in the com-
ing months.

Chart News

Soundscan, the company that
helped change the way the music
industry runs its sales charts, has
started a new awakwardly named
chart, the Release To Date Album
Chart, that details the biggest sell-
ing releases since the inception of

the Soundscan tech-
nology back in 1992.
According to Sound-
scan, the official Top
Ten selling albums
(covering only the
period from 1992 to
1996) are: The Body-
guard (11.3 million),
Alanis Morissette’s
Jagged Little Pill
(10.2 million), Hootie
& The Blowtish’s
Cracked Rear View
(9.2 million), Garth
Brooks’ Ropin' The
Wind (9.1 million),
Metallica’s Metallica
(9.1 million), Garth
Brooks’ No Fences
(8.1 million), Boyz Il
Men’s /I (8 million),
Pearl Jam’s Ten (7.6
million), Billy Ray
A Cyrus’ Some Gave
—tn All (7.1 million) and
finally, Kenny G.'s
Breathless (7.1 mil-
lion). As surprising as
this list may be to
some, if nothing else,
it serves as a refreshing indication
of the country's wide-ranging
mainstream musical tastes—from
adult contemporary, alternative
rock and metal to country and
instrumental pop.

New Releases

Mercury is set to release Joan
Osborne: Early Recordings, a
compilation of material from the
platinum-selling belter's two indie
albums, Soul Show: Live At Delta
88 and Blue Million Miles, which
were released on her Womanly
Hips label. Best stuff here is the
material that showcases Osborne
in her true element—the concert
stage.

Geffen has From The Muddy
Banks Of The Wishkah, the long-
awaited concert collection from
Nirvana. Recorded between 1989
and 1994, Wishkah effectively
showcases Kurt Cobain’s intensi-
ty. Don't expect this to be the last
time Geffen raids their vaults.

Fans of the Alarm will be happy
to know that the group’s focal point,
Mike Peters, has returned with
Feel Free (Select Records), his
first official solo album (at least in
America), and his first statement
after being misdiagnosed as having
cancer back in 1995. Good stuff.

Allen Ginsberg has the “beat.”
That's right, the legendary Beat
poet has recorded “The Ballad Of
The Skeletons,” with musical sup-
port from longtime friend Paul
McCartney and pianist Philip
Glass (Lenny Kaye handied the
production chores). The poem was
first published in The Nation back
in November of 1995, and Mercury
Records President Danny Gold-
berg wanted to make a record out
of the piece after seeing Ginsberg
and Kaye performit earlier this year.
The new seven-minute recording
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will now be 1ssued as a CD single
on Mouth Almighty/Mercury.

Natalie Cole has her fourth
release on Elektra, Stardust, due
on October 24th. Picking up where
her massively successful 1991
album, Unforgettable, With Love
left off, Cole has recorded eighteen
songs—many made famous by Nat
King Cole—including another
technotogical duet with her father.

American Recordings band
Raging Slab has Sing Monkey
Sing out now. Butt-head, of Bea-
vis & Butt-head fame, described
the band as “like Skynyrd...but
cool.” How's that for a recommen-
dation?

Fishbone has Fishbone 101—
Nuttasaurusmeg, Fossil Fuelin’
The Fonkay. a two-disc ¢ollection
of greatest hits, original demos, B-
sides, dance mixes, instrumentals
and more. The Columbia/Legacy
album is in stores now.

News

Want to get a job working for a
self-confessed "madman,” who has
reportedly been known to bite the
heads off bats? Well, here's your
chance. now that heavy metal icon
Ozzy Osbourne has announced
the beginning of Ozz Records.

As Osbourne's current tour
winds down in Southern California
on October 26, at the Glen Helen
Blockbuster Pavilion, the CEO of
Ozz Records is reportedly busy
looking for bands and artists. The
label will have offices in both
London and Los Angeles. For fur-
ther info, cali the Mitch Schneider
Organization at 818-380-0400.

In the growing world of artists-
turned-entrepreneurs, make room
for Tionne “T-Boz” Watkins of
LaFace Records’ superstar trio,
TLC, who has opened Shee Enter-
tainment.

Ironically, her first two signings
are actually alternative bands—
She’s The Man and Moibustrip—
both featuring Watkins' foray into
production. Shee Entertainment
will also continue Watkins' efforts

Ozzy starts his own label: Would
you call this man, “Boss”?

toward developing animation series
and film projects.

In  related news, LaFace
Records—the Atlanta-based label
started by producers Antonio
“L.A.” Reid and Kenny “Baby-
face” Edmonds—has established
their West Coast offices, LaFace
West, with the new album from Az
Yet. You can contact the L.A. office
(310-358-4980) or the Atlanta
headquarters (404-869-4044).

This & That

Following the cancellation of
their tour due to lead singer Scott
Weiland’s drug problems, Stone
Temple Pilots will be touring for six
weeks, kicking off with shows at
Universal Amphitheatre (Nov-
ember 4) and Irvine Meadows
(November 8).

Speaking of lead singers, now
that David Lee Roth has sent out
a scathing press release that says
he will not be rejoining Van Halen,
the rumors are that Eddie and the
boys have selected Extreme vocal-
ist Gary Cherone as their new
frontman. The fact that Van Halen
manager Ray Danniels also man-
ages Extreme seems to bode well
for Cherone.

Still, with all due respect to
Cherone, or whoever does fill the
vacancy, there will be many dis-
gruntled fans who were looking for-
ward to a reunion tour of the origi-
nal foursome. And with Roth's
statement that he is out of the pic-
ture, it does appear as if the band
brought him back to record new
tracks for the upcoming greatest
hits package merely to hype the
release.

In his written statement, Roth
attacked Eddie Van Halen, who, he
says hired a replacement for Sam-
my Hagar long before they brought
Rotn with then to the MTV Awards.
“l was an unwitting participant in this
deception,” Roth said. “It sickens
me that the ‘reunion’ as seen on
MTYV was nothing more than a pub-
licity stunt.”

Back in 1985 when Roth left the
band, he was the bad guy. But now,
eleven years later, Eddie is coming
across as the evil one. If things con-
tinue in this manner, he will have the
notorious reputation of another gui-
tar hero...Ritchie Blackmore, who
has weeded through a vocalist or
ten in his day.

Showcases

The South By Southwest
Music and Media Conference
(SXSW) will take place next year on
March 12-16 in Austin, Texas. To
submit an act for performance con-
sideration, call 512-467-7979 foran
application. Your package mugl be
postmarked by October 18 (with a
$10 processing fee). The late sub-
mission deadline submissions must
be postmarked by November 15

(with a $20 processing fee).
—Compiled By MC Senior
Editor Steven P. Wheeler
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Quincy Jones Music Publishing has inked an exclusive worldwide deal

Q'S PUBLISHING JOINT s

with songwriter-producer Rory Bennett. Pictured celebrating at the
company’s Los Angeles-based headquarters are (L-R): Gayneisha Jones,
Creative Assistant, Quincy Jones Music Publishing; Damon Jones of
Devour Management; Rory Bennett; Quincy Jones; and Quincy Jones
Music Publishing staffers Judith Bright (Vice President), Jay Brown
(Creative Director) and Tracy Anderson (Creative Coordinator).

Songwriting Contest

The San Diego Songwriters
Gulid Is hoiding 1t$ sixth annual
SDSG Song Contest at the Red
Lion Hotel in Mission Valley,
California, on November 18th.

The contest is open to all song-
writers in every genre of music.
Registration for the contest begins
at 6:00 p.m. on November 18, and
contestants’ songs will be judged by
a panel of industry pros. Prizes
include studio time, cash and musi-
calequipment. Songs enteredinthe
contest will be judged in the areas
of form, lyrics, melody, originality
and presentation.

Although the contest has an
open-door policy to songwriters in
all styles of music, there are sever-
al rules that must be followed in
order to be eligible for the contest:

>All songs submitted must be
original compositions by the con-
testants and each contestant can
only entera maximum of two songs.

>Each song must be submitted
on an individual cassette that is
cued up to within five seconds of the
song’s start time.

>Five copies of the song lyrics
must be included with each entry.

>Cassettes and lyric sheets must
also have the contestant’s name,
address and phone number. Win-
ning songs from previous SDSG
contests are not eligible.

In addition, there is a $10 fee for
each song entered in the contest.
Admission to the November 18
event is free for SDSG members
($10 for non-members). For more
information, call the SDSG hotline
at 619-225-2131.

BMI Fellowship

If you're an aspiring film and TV
composer under the age of 35, you
may want to apply for BMI's 1997
Pete Carpenter Fellowship, which
is awarded to one winner every
year. The recipient of the fellowship
will have the opportunity to work
with film and TV professionals for
one month in Los Angeles, along
with receiving $2,000 for living and
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travel expenses.

The fellowship was established
in honor of the |late Pete Carpenter,
who co-wrote the themes for such
TV series as The Rockford Files,
The A-Team and Magnum, P.I.

The fellowship program is cur-
rently being supervised by TV com-
poser legend Mike Post, who has
written music for programs like
NYPD Blue, Quantum Leap, Hill
Street Blues, Law & Order, Silk
Stalkings and L.A. Law.

Applications for the fellowship
can be obtained by writing to the
BMI Foundation, 320 W. 57th St.,
New York, NY 10019, or by access-
ing BMI's web site at http://bmi.
com. You can also call BMI at 212-
586-2000 for more information. The
entry deadline is December 2nd.

Industry Grapevine

MCA Music Publishing has
appointed Kathy Coleman Vice
President of Motion Picture and TV

wy ..
EMI Music Publishing has inked a deal with the dance production, writ-
ing and remixing team, Vission & Lorimer. Pictured at EM!’s offices in
L.A. are (L-R): (standing) Linda Benjamin, attorney; Yim McDanie!, man-
ager; Javier Lugo, manager; (seated) Pete Lorimer; Jody Gerson, Senior
VP, Creative, EMI! Music Publishing; and Richard “Humpty” Vission.

URN OF

HE TUBES

\ =

P

Veteran rock band the Tubes, best known for their songs “I’ll Talk To
You Later,” “White Punks on Dope” and “She’s A Beauty,” have record-
ed a new album, tentatively titled Genius Of America, which is due out
this fall on Popular Records. The album features a ballad, “How Can
You Live With Yourself,” written by Richard Marx. Shown in the studio
are (L-R, back row): Bill Drescher, engineer; Fee Wayhill, Rick Anderson
and Gary Cambra of the Tubes; Rick Riccobono, VP, Writer/Publisher
Relations, BMI; Roger Steen of the Tubes and (L-R, front row): Richard

Marx and the Tubes’ Prarie Prince.

Music/Creative. Contact MCA’s
L.A. headquarters (310-235-4700).
ASCAP in Nashville (615-742-
5000) has promoted John Briggs
and Ralph Murphy to Assistant
Vice President. Briggs was previ-
ously ASCAP Nashville’s Director
of Member Relations, and Murphy
was previously ASCAP Nashville's
Director of Creative Services.
Tina Snow has been named
Creative Director of Catalog at
Sony/ATV Music Publishing. Pre-
viously, Snow was the Creative

A AN IINEE
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Director at PolyGram Music
Publishing. Contact Sony's office
in Santa Monica (310-449-2084).

BMI has promoted Eleanor
Grier to the post of Senior Director,
Research and Information. Contact
her through BMI's New York offices
(212-586-2000).

Quincy Jones Music Publish-
ing (213-882-1340) has appointed
Tracy Anderson to the position of
Creative Coordinator. Prior to her
new appointment, Anderson head-
ed Monarch Entertainment, her
own music consulting firm.

Signing News

Forthefirsttimein over 20 years,
Leiber & Stoller Music Publish-
ing has signed a new songwriter:
Kevin Bowe. Bowe, who most
recently collaborated with blues
prodigy Kenny Wayne Shepherd
on Shepherd's debut album, Led-
better Heights, also has two cuts
on singer Jonny Lang's new
album, which is set for release later
this year. In addition, Bowe’s song,
“Sweeter World,” is featured inthe
upcoming movie, The Deli, co-star-
ring Heavy D. David Johansen.

Leiber & Stoller Music Publish-
ing, which was founded by song-
writing icons Jerry Leiber and
Mike Stoller, specializes in “oldies”
music, and rarely signs new song-
writers, making the Bowe signing a
unique situation.

Ifyou'dlike further information on
the legendary songwriting duo
and/or their Los Angeles-based
publishing company, you can con-
tact Leiber & Stoller Music Publish-
ing at 310-273-6401.
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Eleanor Grier, Senior Director,
Research and Information, BMI.

Talent Search

If you're interested in musical
theater and the burgeoning multi-
media field, M3 is a new company
that is looking for talent in both
areas. Formed by composer and
entertainer Paul Scott Goodman,
the name M3 comes from Good-
man’s involvement in the Multi-
media Musicals Workshop, an ex-
tension of BMI's Lehman Engel
Musical Theatre Workshop.

Goodman says that his new
company will be producing multi-
media musicals aimed at a younger
generation of theatergoers. M3's
first project will be “Millenium The
Musicals,” a series of fifteen-
minute musicals set in New York
City in December of 1999.

M3 is currently looking for writ-
ers, performers, designers, chore-
ographers and directors for upcom-
ing productions. Interested parties
should send material to: Paul Scott
Goodman, BMI Musical Theatre
Department, 320 W. 57th St., New
York, NY 10019.
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Songwriter-producer Robert Pal-
mer has signed an exclusive pub-

lishing deal with peermusic.
Shown celebrating the deal at
peermusic’s L.A. office are (L-R):
attorney Bob Lieberman; Robert
Palmer; Frank Petrone, Creative
Director, West Coast, peermusic;
and Kathy Spanberger, Chief
Dperating Dfficer, peermusic.

BMI Country

BMI recently staged its 44th
annual BMI Country Awards, with
top honors going to songwriters
Ronnie Dunn and Tom Shapiro
(for having five songs on the Most
Performed list), and publishing
giant Sony/ATV Tree (for the fifth
consecutive year).

In total, Citations Of Achieve-
ment were awarded to the writers
and publishers of 77 songs. during
the black-tie ceremony at BMI's
offices on Music Row in Nashvilie.

“l Can Love You Like That”
earned the 28th Robert J. Burton
Award as the "Most Performed
Country Song Of The Year,” for co-
writers Steve Diamond and Jen-
nifer Kimball, and publisher Dia-
mond Cuts.

Itwas a banner year for the song,
which topped the Country Charts
with the version recorded by John
Michael Montgomery, while also
winning a BMI Pop Award for the
chart-topping R&B version by All-
4-One.

P Y AND GREENWICH
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Barry and Ellie Greenwich, writers of such classics as “Da Doo Ron
Ron,” “River Deep-Mountain High” and “Do Wah Diddy Diddy,” and
threw a cocktail reception in L.A. honoring the duo, and guests includ-
ed other noted songwriters such as Barry Mann, Cynthia Weil, Mike
Stoller and Jerry Leiber. Pictured at the party are (L-R): Jetf Barry, Ellie
Greenwich and David Simoné, President of PolyGram Music Publishing.
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SAM
PHILLIPS

A longtime critics’ dar-
ling and cult favorite,
this singer-songwriter
marches to the beat of a
different drum

SAILVATORE TOLINO

record, her singing voice and songwrit-

ing style are haunting and quirky, often
evokingatouch of sadness. But tatking with Phillips in-person reveals some-
one not only with a spontaneous sense of humor, but also a rapid-fire intel-
tigence and upbeat personaiity. It is exactly this complexity which makes
Phillips such a fascinating songwriter. Although she’s never had the kind
of platinum sales that record companies salivate over, Phillips has been
earning accolades from her peers and music aficionados alike.

Her latest album, Omnipop (It's Only A Flesh Wound Lambchop). fol-
lows on the heels of her other acclaimed albums Martinis And Bikinis, Cruel
Inventions and The Indescribable Wow.

‘What's strange about this record,” she says, talking about Omnipop, is
that | consciously started out to make every song completely different from
each other, and it ended up being the exact opposite—every song is con-
nected to each other. They all sort of blended together and were written in
a couple ot months.”

Much of the new album’s material (which Phillips describes as being
inspired by everything from “Thomas Merton the monk to 1965 Playboy ")
was written while Phillips was on location filming the movie Die Hard With
A Vengeance, in which she played the mute girllriend of the movie’s villain.

“When | was working on the movie, | had a lot of time to think while | was
on the set,” she says. “There was so much going on around me, and | was
completely displaced from my usual environment. It was almost like being
in a foreign country, where people were speaking a different language. And
| think that was one of the best things to happen for my writing.”

When asked if she’'d consider acting in another movie again, she says
with a hearty laugh, "Yeah, I'd like to take another movie role so | could
write some more songs! And next time, I'd like to have a role where | actu-
ally get to speak!” Having contributed songs to soundtracks like Melrose
Place and Die Hard With A Vengeance, Phillips says that writing an entire
film soundtrack "would be a lot of fun, but it would depend on the movie,
because | couldn't just do any movie. I'd have to do something that | was
really inspired by.”

She continues, "I think the creative process is always happening in every
writer. Your downtime is as important as the time you actually spend writ-
ing. As a performer, you spend a lot of time sitting around, whether it's wait-
ing to get on a plane or waiting around for soundcheck. And all that time
waiting around opens up a lot of room to muse and think.”

Phillips can never be accused of being an artist strictly for the fame and
fortune. In fact, during her previous career as a gospel singer (when she
recarded under her real name, Leslie Phillips), she sold more records then
than she does now. But Phillips decided to leave gospel music behind when
she became disenchanted with what she felt was the “hypocrisy” and
“preaching” aspect of the Christian music industry.

And while Phillips tours regularly, she is sometimes criticized for being
“self-conscious” onstage. So how does she really feel about performing
live? “l love performing, but it's like a neurosis gone wild,” she explains. “|
first got into being a singer so | could be liked, but when you get onstage,
you never really know how much people are going to like you. It comes off
as insecurity—| know that about myself and | think it's pretty funny.

“That's one of the things | tried to do on this record—laugh a lot and have
a sense of humor about myself. Like the song ‘Entertainmen’ [on Omnipop]
talks about the things we, as women, do to get men’s attention. And it's sad
and funny what kind of acrobatics we go through to get that attention and
that love. | don't think very many feminists would like this song, because
they don’t want to see the part of themselves that is like that. [But] | think
laughing at it is healthier than saying that it doesn't exist.”

She concludes with a sigh, “I'm a funny animal, because whatever I'm
supposed to do, | tend to go in the opposite direction. That's why it's hard
for people to figure me out, because | don't fit into any categories. I'm not
that good at calculated art. | think | try to go for the more soulful approach
in whatever | do.”

\ e D Sam Phillips is a study in contrasts. On

Contact Virgin Records at 310-278-1181.
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ON THE ROAD: R.E.M.'s Road
Movie, which attempts to capture
the essence of a live concert from
the band that remains the musical
apple of Athens, Georgia's collec-
tive eye, has been released on
home video and is in stores now.
Directed by Peter Care, the film was
shot during the final three nights of
last year's Monster tour. The 90-
minute documentary introduces a
number of songs that were written
on the road and can be found on the
band's recently released album,
New Adventures In Hi-Fi. In addition
to the material, the concert film also
includes live performances of clas-
sic R.E.M. songs such as “Losing
My Religion,” “Man On The Moon”
and “Everybody Hurts.” The price is
a very affordable $19.98.

SOUND IMAGE: Sound Image
Studios have opened a new 2,500
square foot facility in Van Nuys. The
two-room operation, which features
24 and 48-track digital recording,
has recently been invaded by the
likes of RCA's Eleventeen (with pro-
ducer/engineer Randy Pekich and
assistant Gus Agostinelli), and
Brian Allen Curtis, who was in work-
ing on his new country project with
producer/engineer John Henning.
Inaddition to that, Japanese record-

I |
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Way Cool Music/MCA recording artist the Why Store are pictured during

AUDIO / VIDEO —STEVEN P. WHEELER

ing artist Sala was in shooting a
music video, which was produced
by Hiro-shi Igaki and directed by
Brad Christian.

VESTAX NEWS: The HDR Series
of Hard Disc Recorders just got bet-
ter, as Vestax has announced that
the HDRVS is a complete studio in
a box, with a processor that is three
times faster, simultaneous record-
ing on all eight tracks and eight
direct outputs with absolutely no
data compression. The HDRV8
comes with a one-gigabyte drive,
which is expandable internally to
four gigabytes without sending it to
the factory. Call Vestax's head-
quarters in Fairfield, California
(707-427-1920) if you'd like further
information.

AROUND TOWN: Bobby Gianetti,
former bassist for Edgar Winter,
Dave Mason and Dwight Twilley, is
in at Cazador Studios recording a
four-song package for deal shop-
ping. The country-pop tunes were
penned by Phoenix-based writer
Tom Powers; Cazador owner

Jimmy Hunter produced the pro-
ject...L.A.-based Brooklyn Studios
recently played host to Bay Area
punkers Smashmouth, who were in
recording with producer
Winding.

WHY STORE’S ‘FATHER’ .

Jai
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the making of the video for “Father,” from their self-titled debut album.
Shot on location at L.A.’s Twin Towers prison, the clip was directed by
John Schlesinger, and blends performance footage, along with scenes
featuring Beverly D’Angelo, Chris Cooper and Devon Sawa. Pictured (L-
R) are keyhoardist Jeff Pedersen, guitarist Michael David Smith,
Schlesinger, vocalist/guitarist Chris Shaffer, Way Cool Music CED Mike
Jacobs, drummer Charlie Bushor and bassist Greg Gardner.

YA M AMHA

or days the resubts are diminished

S YNTHESI

A STEELY ROCKY MOUNTAIN HIGH

Singer-songwriter John Denver (left) is pictured with veteran mixer
Roger Nichols, best known for his work with Steely Dan, as the two have
been mixing a European recording project at Recording Arts Studio in
Nashville.

Tom Parham (left) of Parham Audio is busy recording the finishing
touches on (seated) Chuck Silverman’s new book and CO package for
Warner Bros. entitled Funk Masters The Grooves Of James Brown’s
Drummers. Also, former Slayer stickman Oave Lombardo (standing,
right) is mastering his CD for his up-and-coming book, Power Grooves.
Lombardo’s band, Grip Inc. will also be releasing their second CD in
January. Tom Parham’s CD, Smokin’ Beats The Ultimate Groove Library,
will be available for the NAMM Show in January. Call 800-BIN-LOOP for
further information.

L ER

aiator that lets the musician play with

F ORUM

voices and 22 drum kits and 32-note

NEW REPORT: FUN
WILL KILL YOU!

The .\!UI‘\\'(‘gl.lll Center tor Public
Health dropped this shocking news
yesterday. [t supports the Center's pre-
vious reports that chocolate, air and
sex are bad for you.

Bjorn Nsyelyd, the Center's Dire
tor, claborated, “our laboratory tests
on mice clearly dlustrate that i you
have too much fun in a three second
an, you could spontancously com-

bust. If the fun is spread over minutes

However, you will definitely croak.”
Tllk' NCWs Cones C.\PLTIQI”\/' h.ll‘\] to

Yamaha Corporation which has re

J ewo NGMIDL sl

sizers that are actually fun to play.
The CS1x s a throwback to the 708

( 1l|\ rele

when people didn't have 1o program
synths. They just dialed in the patches
on rotary knobs and plaved away. Mu-
sic was spontancous and lite was good.
The CSIx teatures six real time effects
knobs for voice edhting of up to tour

clements. T also mcludes an Arpeg

all kinds of fun sound patterns, And it
otters over LA XG and GM voices
nd pertormances plus 17 drum |k
Navelvd: “It's o death sentence.”

The Yamaha CBX-KEXG s abo an
XG and GM compatible svnth. Be-
canse 1's aself-contamed XG studio
(tone generator, touch sensitive mini
kevboard and speakers) and because
the battery powered unir can it in an
overight bag, o musicim could make
music anywhere, including a roller

conster. The CBX-KTXO has 737

polyphony. Nayelyd's only advice,
“run fast, run far.”

Both Yamaha instruments have a
TO-HOST connector tor linkimg di
rectly to computers. Nayglvd's insti-
tute has not found any health
problems related to computers but he
promised, “We're working oni”

For more informanion about the re
port or the synthesizers, call Yamaha
Corporation ot America, DM Depr.,
(714)522-9011.

© 1996 Yamaho Corporation of America
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PRODUCER CROSSTALK NEW TOYS - —BARRY RUDOLPH

BARRY
EASTMOND

This veteran produc-
er and songwriter
has quietly worked
with the likes of
Anita Baker and
Barry White

By Jonathan Widran

Babyface. but when superstar mainstream R&B singers are looking

for just the right groovo for that next smooth hit. Barry Eastmond’s on

that first-call list. Though he insists his long-term goal is to produce an all-

star recording under his own name, like his idol Quincy Jones, Eastmond’s

pleased thus far with his prolific career—both as producer and songwriter.

“I believe I'm a vocal producer. pure and simple. and am able to bring

out the best in whoever I'm working with,” says Eastmond, who has also

written songs with and/or manned the boards for Billy Ocean, Freddie

Jackson, Jeffrey Osborne, Keith Washington and Anita Baker, as well as
contributing tracks to Barry White’s comoback project, The Icon Is Love.

“| see my role as a total support system for the singer,” he adds, "mak-
ing them comfortable so that they can give their optimum performance. It
may keep my name somewhat anonymous to the public, but I've always
seen my role as somewhat chameleonic. | realize that it's not my name on
the album, and so | like to step back a bit and let them know I'm there to
serve the artist’s best interests.”

This isn’t to say that the Brooklyn-born, Julliard-educated Eastmond just
stands by and lets his charges loose untii they get the perfect take. His
work with Anita Baker on "l Apologize” and “It's Been You,” for her 1994 hit
Rhythm Of Love album, is a perfect example. “With veteran artists like
Anita,” he says, “they pretty much know what they want to do, and 'm there
to enhance what she wants to accomplish musically. Even if the overall
direction is good, | might make suggestions to improve little details. She
chose to use a lot of producers, and felt that | could add a hip-hop groove
to ‘I Apologize,” which would appeal to a younger crowd.

“With a new artist, like this young singer Kenny Latimore, they're look-
ing to me to take a certain amount of control in shaping their sound. My
role, then, Is to create an environment which helps them establish their
identity. Brandy al$o tends to look up to me for guidance, whereas Anita
already knows who she is and where she’s headed.”

A Grammy-nominated songwriter with hits like Jackson's “You Are My
Lady” and Ocean’s “When The Going Gets Tough” to his credit, Eastmond
relies on top-notch engineers to take care of the technical aspects of the
recording, so that he can focus on bringing out the nuances of the songs.

“With all the new technology that's become available, it still comes down
to the words and the melody,” he says, “which is why I'm so hooked on writ-
ing and producing ballads. Not only are they around longer, but they don’t
require a lot of tricks to get their point across. With vocalists, ballads are
sort of a secret weapon. Recording them, you have to make sure that every
word is decipherable, and the vocal must stand out in the mix. For upbeat
songs, you can enhance the beat for dance purposes.”

Eastmond began his career as a keyboardist with jazz violinist Michael
Urbaniak, before launching into R&B as musical director for the likes of
Melba Moore and Chaka Khan. He even spent a year playing in the orches-
tra for the Broadway version of Cats, at the same time writing jingles and
developing his pop writing chops.

Recently, he co-wrote and produced “Missing You," for the soundtrack
of Set It Off, which involved recording and dubbing the intertwining vocals
of Brandy, Khan, Gladys Knight and Tamia. Because of scheduling con-
flicts, none of the singers was in the studio at the same time. “It was ‘That's
What Friends Are For,’ part two.” he laughs. “Sylvia Rhone at East/West
wanted four females to mirror the plot of the movie.” Eastmond adds. “It
was a great experience, because | had to figure out whose voices and
ranges fit where, where they should overlap, and what verse which voice
should carry, etcetera. | got great performances from all of them. and in the
end, it was like an old school, new school compendium of great female R&B
vocalists. It wasn't easy, but I'd jump at the chance to do it again.”

I Ie may not be a media-hounded name brand a la Jam & Lewis or

Contact PolyGram Music Publishing (212-333-8595).
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Sony's MDM-X4 Digital
Four-Track

The MDM-X4 is Sony's entry into the
new digital four-track personal studio
market. Since Sony is the licenser of the
MiniDisc MD-Data format and develop-
er of the ATRAC compression schemes,
it makes complete sense that they must
be a player in this emerging business.

The MOV uses a singie.140Mb, 2.5
inch magneto-aptical MiniDisc and
has four tracks, each with up to 37
minutes recording time. You can
also record in steteo lor up to 74
minutes and in mono for 148 min-
utes. Ihis is a “random access”
recording system as opposed to a
“linear”, tape-based recording
system 80 you have instant play-
back of any place in your song
without waiting tor rewinding and
locating. There is complete play-
back compatibility between Sony.
Yamaha and Tascam MD four-track
machines. What separates the different
machines, besides slight price differ-
ences, are the different editing and
external synchronization features avail-
able from machine to machine and the
ergonomic “feel” and design. This
“human engineering” dictates how you
personally relate to the way that the
machines facilitate the recording, edit
ing and playback of your music.

Editing features on the MDM include
Song Edit, a way to do song-based edit-
ing like copying verses or chorus’ and
Track Edit that allows individual tracks
to be manipulated. Virtual Mix allows
you record more than four tracks on the
MD disc for multiple, alternative takes,
etc.

Like the Yamaha MD-4, the MDM has
a MIDI Out jack that sends out MTC
(that's MIDI Time Code) but in addition,
the MDM also has a MIDI In jack so that
MMC (that's MIDI Machine Control) can
be used, i.e. the MDM can either “slave”

Martin's Golden Era Series D-18

For the firstin the new Golden Era® Series of pre-war repro-
ductions, Martin chose the 1937 Martin D-18. All the bracing
measurement and accurate colorings are from the original D-
18. Other pre-war specs are: a spruce top with mahogany
back and sides, ebony bridge and fingerboard, abalone
dot inlays, black bridge pins and a hand-beveled and
hand polished tortoise colored pickguard. Martin has
actually used the original 1937 “C.F. Martin” hot
stamp from the Martin museum in order to burn in
the “Nazareth, PA™ logo on the back center brace

The headstock. squared and tapered in the
original style. has a Brazilian rosewood head
plate. original decal logo and chrome “but-
terbean” tuners. One modern touch is the
adjustable truss rod that has been concealed

to maintain the vintage appearance.

Contact The Martin Guitar Company at
510 Sycamore Street, P.0. Box 329. Nazareth.

E-Mail: BRudolph1@aol.com

to your sequencer/multi-track
or it can act as “master” that
your sequencer can follow. (I
would presume, therefore, that
two MDM’s could be “synched”
together...another easy way to
song collaborate between two
MDM owners) The on-board
mixor has ten inputs total: four
mic/lines, une stereu input did
two stereo aux effect returns.
There are two aux effect sends
and there is also an external control jack
for foot-operating the unit's transport
controls.

Sony is working hard to have this unit
ready by November, 1996, with a sug-
gested retail price of $1,250. Contact
Sony Corporate Communications Dept.
at1 Sony Drive, Park Ridge, New Jersey
07656. Call them at: 800-635-SONY.

Tannoy's System 600 & 800
Near-Fields

System 600 (shown) and 800 near-
field monitors represent Tannoy'’s latest
Duat Concentric monitor technology.
Both systems have high sensitivity
(+90db}and canhandlein excess of 150
watts of power. The new cabinet design
is said to improve overall tonal balance
as well as improve the “over-the-con-
sole” sightline. The frequency response
for the 600 is 52Hz to 20Khz, + 3db
while the bigger 800 rates 47Hz to
20Khz, + 3db. Both new models are
designed for recording studios, project
studios. broadcast, video post, editing
suites and surround applica-
tions. For more information. _
contact Tannoy/T.G.l. North
America Inc., 300 Gage Ave.,
#1. Kitchener, ON Canada -
N2M 2 C8. You can call them
at: 516-745-1158 FAX 516-
745-2364

/]

PA 18064. Call them at: 610-759-2837 or FAX . T
610-759-5757. N
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—JEREMY M. HELFGOT

Tori Amos

STANDING AT
THE CROSS-
ROADS: Cable
TV music fixture
VH1 has teamed
with Atlantic Re-
cords to produce a
CD compilation of per-
formances from the net-
work's Crossroads program,
and the disc will feature an enhanced
CD interactive portion with video of
Tori Amos’ “I'm On Fire,” which will
be the compilation’s first single.

Although, unfortunately, the Amos
clip will be the only enhanced portion
of the disc, the audio section will
include previously unreleased per-
formances from the likes of Blues
Traveler, k.d. lang, a duet with Joan
Osborne and Melissa Etheridge,
Del Amitri and Deep Blue Some-
thing. The Crossroads disc is in
stores now.

MUSIC CENTRAL: Musician.Com
(http://www.musician.com) may
be the ultimate web site for musicians
and music enthusiasts. Boasting
over 500 packed pages of informa-

Neiscape: MUSICIAN.COM Home Poge

tion, Musician.Com is a sponsor of
Guitar Center’s on-line clearing
house, overflowing with everything
from product profiles to the cyber-
tour of the chain’s famous Holly-
wood Rockwalk.

On the technical end, the site
offers detalled general and spec
information on most of the instru-
ments and gear carried by the instru-
ment retailing giant. FAQ's (fre-
quently asked questions) are an-

swered on everything thing

from Fender guitars to

Roland and Korg
keyboards, with
the information
comingtoyou
directly from
the manu-
facturers.

The new-

est in MIDI

software

canbesam-
pled at the
site and or-
dered directly
for shipment to
your home or
office. Also, instru-
ments can be ordered on-
line as well, for shipping around the
country.

If you're into collectibles, the site
includes an extensive Vintage
Instruments section, with interac-
tive sales support for Vintage Room
shoppers. Freebies abound, as well,
withfrequently updated contests and
giveaways, along with the daily
Search For Webster contest, in
which you can help the perpetually
lost drummer find his way to the gig
in return for prizes. There are also
exclusive offers and coupons avail-
able only to visitors of the on-line site.

Those interested in a bit of rock
history can visit the Rockwalk virtu-
al tour (complete with its own on-line
gift shop), and those with a taste for
making rock history can check out

£
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Musician.Com’s home page is a vir-
tual gateway to the ultimate cyber-
space one stop for musicians: Pick
up new gear or just hunt for “Web-
ster” the lost drummer.

Shown (L-R): Peter Blachley, Gary
Burden, America’s Gerry Beckley
and Henry Oiltz at the release
party for Under The Covers.

the Cyber Folio, which showcases
new and developing musical talents
(both individuals and bands).

If that's not enough to keep you
busy, an extensive music links page
is also included, and the site will be
featuring frequent special events,
includingon-line showcases, product
demos and chats with established
technical and artistic musical per-
sonalities. You can even find your
next gig with the on-line Musicians
Search Service, a free network for
amateur and working musicians.

It's a lot to look into, but worth the
time for a true musical one-stop
effect. Why deal with traffic, parking
and time on the road when all you
need to do is park yourself, pop on
the screen and point your browser?
It's a virtual “playersground” worth
checking out!

COVERING MUSIC: Graphix Zone,
a multimedia company that is head-
quartered in Irvine, California, has
released a new CD-ROM based on
the collaborative works of longtime
rock & roll photographer Henry Diltz
and veteran album art director Gary
Burden, appropriately titled Under
The Covers.

The extensive CD-ROM, released
in conjunction with Triptych Pic-
tures (a partnership between Diltz,
Burden and video producer Peter
Blachley), features video interviews
with many of the artists with whom
the pair have collaborated—includ-
ing Don Henley and Glenn Frey of
the Eagles, the Doors’ Ray Man-
zarek, Crosby, Stills &
Nash, Jackson Brown
and Dan Fogelberg—
audioclips, galleries of the
pair's works (both their
individual efforts and their
collaborative works) and
archival footage, includ-
ing film of the Eagles’
famous shoot-out se-
quence for Desperado.

“Narrated” by rock jour-
nalist and former Rolling
Stone editor Ben Fong-
Torres, the CD contains

enough multimedia to keep you busy
for hours. The manner in which Diltz
and Burden’s gallery of album cover
works is presented provides a very
nostalgic look back at Sixties, Se-
venties and Eighties music, andeven
includes some of the duo’s more
recent work into the early Nineties.

This ROM—which will run on
either Windows or Macintosh plat-
forms—is a must for any rock enthu-
siast, whether interested in the his-
tory behind the history or just for a
pleasant fook back at an exciting era
in American music.

The company has also released
two other new music-based CD-
ROM titles: Herbie Hancock Pre-
sents Living Jazz and Willie: The
Life And Music Of Willie Nelson.
For more information, visit Graphix
Zone’s site on the World Wide Web
at http://www. gzone.com.

MORE REAL AUDIO: Progressive
Networks, pioneers of the Real
Audio (http://www.realaudio.com)
technology which has changed the
way we listen to music on-line, has
announced the release of Real Audio
version 3.0, which will make stereo
sound available via 28.8 modem for
the first time on-line.

The new software is available for
free downloading via the Real Audio
site, and is slated for use in the near
future by companies including Sony
Music, Warner Music, PolyGram,
BMG and MCA.

In another breakthrough, Seattle
radio station KING-FM 98.1 recently
broadcast a Real Audio feed straight
from the 'Net over the airwaves. The
classical music broadcast was
accomplished using a high-speed
ISDN feed directly into the station’s
studio, allowing the Real Audio feed
to come in off the 'Net and flow
straight to the station's transmission
tower. Stay tuned for more to come.

VIRGIN TERRITORY: Label giant
Virgin Records has opened up shop
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on the Web, with their
new on-line site (http:
/lwww.vlrginrecords.
com). Aside from a real-
ly funky-looking home
page, the Virgin site con-
taing a number of good-
ies revolving around
such artists as the
Smashing Pumpkins,
Lenny Kravitz, lgyy
Pop, David Bowie and
others.

What makes the site
“way cool" is a cache of
“special” pages, includ-
ing the Lava Room,
which is slated to be
used for live chats and
events, and mhz, the
one-stop for Virgin mu-
sic. In mhz, visitors can
access Real Audio re-
cordings of many Virgin
artist tracks, as well as 2
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listening to literally hours
of pre-mixed, continuous
play Real Audio pro-
grams of tracks from
Virgin artists. Pretty sweet.

in only its first weeks up and run-
ning, the Virgin site has already
received kudos as “Site of the Day”
from Yahoo! (http://www.yahoo.
corn), "Site of the Week™ by Micro-
soft Music Central (http:/music
central.msn.com) and “Shocked
Site of the Week” according to
Macromedia (http://www.macro
media.com).

VIRTUALLY LIVE: With L.A.’s dwin-
dling club scene, hanging out in
cyberspace is becoming a viable
alternative to hitting the clubs. Facii-
itating this is L.A. Live (http:/www.
lalive.com). a virtual club in cyber-
space that is plugged-in to many of
the City Of Angels’ actual venues.
in addition to information on
upcoming shows around town, L.A.
Live 'Netcasts many of those local
performances, as well as providing
information about relevant music-
related events in town (the Foun-
dations Forum F-Fest, for example).

Explore Virgin territory on the Web

If you happened to miss your
favorite artist's recent show, there’s
a good chance that you'll find the
cyber version in the L.A. Live
archives. Among the cybershows
embedded in the archives are the
recent Troubador appearance by
MC cover girl Fiona Apple, the Sex
Pistols show at the Palladium,
Porno For Pyros summer date at
the American Legion Hall and more
than a dozen others.

Recent shows include one of the
final North American dates of Atlan-
ticartist Bad Religion’s “Gray Race”
tour, from the Palace.

ATTENTION READERS: Cyber
Music is always looking for the lat-
est and greatest in cyberspace. If
you come across a cool music-
related CD-ROM or web site, let us
know where it's at! Drop us e-mail
(muscon@earthlink.net), visit our
web site (http://www.musiccon
nection.com), or call our feedback
hot line at 818-755-0101. [M(]

Netscape: L.A. Live
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NOW YOU CAN USE THE SAME
FACILITIES THAT PRODUCE
THE WORLD’S BEST SELLERS!

Including DML.,Nimbus, Omni Resources, WEA MFG.
WEA (Time-Warner) is #1 in USA music sales

FULL-COLOR PREMIUM PACKAGE
1000 CD'S + 1000 Digalog/Cobalt Cassettes for $2375

FULL-COLOR BUDGET PACKAGE
500 CD'S + 500 Cassettos for $1725

500 Raw CDs for $725 « 1000 for $850 « 2000 for $1600
500 Premium Packaged CDs for $1179 « 1000 for $1453

500 Ferric Cassettes for $549 « 1000 for $785
500 Chrome Cassettes for $589 « 1000 for $955
WEA Digalog-ClearPack Cassetltes EEXlalo g
1000 Ferric $945 o 1000 Cobalt 5999

500 7” Singles for $595 « 1000 for $715
100 12" Lps fore $695 « 500 for $985 « 1000 for $1395
Better Quality Control, Personalized Service, Faster Delivery.

Prices based upon receipt of appropriate masters, composite film with color keys
(process printing) for label and insert. Call for details & specifications
Additional Services Include Digital Transfers, Professional
Graphics, Cassette Singles, Video Tapes & CD Rom Discs.

Visa ¢ MasterCard ¢« Amex Accepted
@

All products are guaranteed for quality

(800) 323-PACK

Creative Sound Corp. California » New York

U

\—*
GRAND OPENING SPECIAL 50% OFF
TRIDENT 80C 32X48 CONSOLE
STUDER A827 ANALOG 24 TRACK RECORDER

Large Tracking Room With 3 Isolation Booths
Book Rate $100 per hour (Includes assistant englneer)

‘. 10 HOUR BLOCK $500

MACKIE 32x8 CONSOLE
SONY 3324 A DIGITAL 24 TRACK RECORDER
Atari 1040ST With Notator - And Lots Of Midi Gear
Book Rate $70 per hour (Includes assistant engineer.)

‘10HOURBLOCK$350
8 18 -7 87 -552528

I 3 SIX MONTHS = $22 41375
(13 ISSUES)

1 0 ONE YEAR -  $40 sayes2875 |

| (25 ISSUES) I

I CONNECTION 3 TWO YEARS = S65 save 57250

i (50 ISSUES)

INAME:

ADDRESS

lCITY; STATE ZIP

IPHONE

MUSIC CONNECTION MAGAZINE « TO SUBSCRIBE BY PHONE (VISA, MC
PLEASE ALLOW 4 TO 6 WE :
E-Mail Internet Address' muscon@earthlink.net

AMEX), CALL 818

i
i
i
1
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i
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World Wide Web Address: hittp://www.musicconnection.con
Ly N N N N N N _ N B N §FN- N ¥ §N _§ _§N_§R_§R_§_J

Cyber city: L.A. Live brings the City of Angels’ club scene on-line.
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There are as many theories on
how to sing properly as there are
voice teachers. There is, though,
only one right way, and that is the
classically-developed style taught
by traditionally-trained teachers.
Gloria Bennett is the best of the
best. Through the years, she has
taught a cavalcade of stars includ-
ing Vince Neil, Anthony Kiedis
and Steve Wynn. (Here's a memo-
rable moment: | once sat in
Bennett's studio
waiting for a
lesson to end,
listening to the
voice of a sweet
tenor as they
sang songs from
West Side Story
inside the inner
office. Imagine my
surprise when the
door opened and |
discovered that won-
derful voice belonged
to Axl Rose!) The best
way to become a singer
is to take private les-
sons, one-on-one, SO
that the teacher may
guide students according
toindividual needs. But for
those who can't make it to
Bennett's Hollywood stu-
dio, there can be no better
alternative than to pick up

Breaking Through: From Rock
To Opera The Basic Technique Of

20

Voice. This workstudy book is
designed to give the student insight
into the history of voice, proper sup-
portand technique, how to maintain
a great voice and usable vocal and
physical exercises. It's animportant
addition to any musician's library,
but of particular impor-

tance to those

w ho

choose to
study voice by them-

selves. Breaking Through: From

Rock To Opera The Basic Tech-
nique Of Voice is available wher-
ever fine books are sold or by call-

—TOM KIDD

ing Bennett direct at 213-851-3626
or 310-659-2802.

There’s a big push behind ER:
Original Television Theme Music
And Score, newly released by
Atlantic. And why not? The instru-
mental pieces—composed by Mar-
tin Davich—are modern, yet lush,
and are particularly interesting
when Davich throws in tribal under-
tones. James Newton Howard
(The Fugitive, Outbreak, The
Prince Of Tides, Dave, Pretty
Woman) has the first single, an
extended version of the show's
theme, but the real treat is Duncan
Sheik’s dainty and introspective
“Reasons For Living.” ER, the tele-
vision show, recently won the
Emmy for Best Drama. The pro-
gram is watched by nearly 40 mil-
lion viewers each week, making this
NBC medical drama the
Number One series of
the 1995-96 season.

To celebrate their
350th issue, the gang at
MAD Magazine are giv-
ing away a free CD-

ROM with every copy.

Created in conjunction
with America Online
and Rhino Records,

MAD BYTES IT! is
the legendary hu-
mor  magazine's
first CD-ROM. In-
cluded are three
tracks from the
current  Rhino
Records album

Mad Grooves, a complete

index to MAD, a special

MAD one-liners contest

and the MAD Landfill, a
full-color gallery drawn
from the magazine's

colorful history. MAD

#350 is on sale now.
To help celebrate the release of
her first solo recording in recent
years, Out Of The Blues, song-
stress Rita Coolidge has been
tapped to join the cast of the the-
atrical revue, 20th Century Pop, in
Washington D.C. She will appear
beside Darlene Love in what has

Captain & Tennille join RuPaul on the drag queen’s new VH1 talk show

Rita Coolidge

been described as a “brilliantly belt-
ed celebration of American pop
music.”

Coolidge is probably best known
for her featured soloist turn during
Joe Cocker’'s legendary Mad
Dogs And Englishmen tour and
for a string of pop hits that includes
“Higher And Higher” and “We're All
Alone.” Out Of The Blues, a collec-
tion of blues standards just re-
leased by Los Angeles-based Bea-
con Records includes “Hallelujah,
| Love Him So,” “Bring It On Home
To Me” and Gershwin’s “The Man
| Love,” plus two new songs. The
album is in stores everywhere.

Athroat injury has forced Donny
Osmond to miss the first three
weeks of the musical Joseph And
The Amazing Technicolor Dream-
coat in Detroit. Osmond injured his

vocal chords while

performing in Bo-
ston. Sam Harris,
who filled in for

Osmond after the

original injury, al-

so covered for him

in Michigan.
Grammy Award-

winning duo The

Captain & Ten-

nille joined Ru-

Paul for a taping

of the drag diva's
Z new VH1 talk
= show. Both Daryl
* Dragon and Toni

Tennillehavebeen

making the talk
show rounds in support of their new
CD, 20 Years Of Romance. The
collection includes rerecorded ver-
sions of all their chart-topping hits
and coincides with their 20th wed-
ding anniversary. Other guests
scheduled for The RuPaul Show,
which should be airing about now,
include Eartha Kitt, Dennis Rod-
man, Whoopi Goldberg, Cherand
Dionne Warwick.

Former country singer Naomi
Judd is said to be preparing a talk
show of her own. There will be no
celebrity interviews. Guests will be
“ordinary people.”
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Michael Becker, Donna Summer and Harold J. Kleiner are in the Mouse House

Is Antonio Banderas a victim of
type-casting? He's just finished
playing Che Guevara in the Ma-
donna-starring musical Evita, and
now he’s set to play the same man
in a non-musical film, Tania, for
Mick Jagger’'s Jagged Films at
Warners. The story is about the
love affair of the revolutionary and
an East German agent.

Disco queen Donna Summer
recently recorded a new, club-style
version of "Someday,” from The
Hunchback Of Notre Dame, for
Walt Disney Records' upcoming
dance album. Mouse House.
Summer took time out from her tour
to record the track, which will go out
to multi-format radio prior to the
album’s October release. Pictured
above (L-R) are the three behind
the recording project, co-producer
Michael Becker, Summer and co-

Halle Berry and Christopher McDonald star in The Rich Man’s Wife

producer/executive producer Har-
old J. Kleiner.

Disney is aiso set to open its
newly refurbished New Amsterdam
Theaterin Manhattan. The opening
production is King David by ace
songwriters Alan Menken and Tim
Rice. Five performances in May
will be recorded for a later CD
release. Also planned are a version
of The Lion King and an Elton
John-Tim Rice project based on
Aida.

Set in New York in the 1930's,
Abel Ferrara’s The Funeral is a
period crime drama about three
brothers involved in racketeering
(Christopher Walken. Chris
Penn and Vincent Gallo) and the
women in their lives (Annabella
Sciorra, Isabella Rossellini and
Gretchen Mol).

Set against the infamous and
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volalile labor clashes of the
depression era, The Funeral
centers around the Tempio
family as they mourn the
murder of Johnny (Gallo),
whose older brothers seethe
with grief while they iust for
revenge. Told in flashbagk,
filmmakers Ferrara and
Nicholas St. John take us
back In time through memo-
ries of family, business and
bloodshed. We also learn of
their complicated relation-
ship with Spoglia (Benicio
Dei Toro), a stylishi, menac-
ing monster who may or may
not be behind the killing.
This is the story of a family
lorn @part by a tradition ol vio-
lence and revenge. The
Funeralis produced by Mary
Kane with Randy Sabu-
sawa as co-producer and
Michael Chambers and
Patrick Panzarella (Kids)
as executive producers.
October Films will release
this stylish and intriguing film
in...you guessed it, late October.

There may be a Broadway
revival of Annie Get Your Gun
coming your way, with either
Geena Davis or Patti Lupone in
the role of Annie Oakley.

Singer and actress Chaille, who
portrays pop star Diane Danein the
upcoming film from Tom Hanks,
That Thing You Do, will be a fea-
tured artist on the film's Epic
soundtrack. Chaille’s character is
based on Sixties pop sensation
Jackie DeShannon.

What is the price of wealth?
That's the question raised in The
Rich Man’s Wife, a live-action
thriller just released by
Hollywood/Car-
avan Pictures.
Halle Berry stars
as Josie Potenza,

a woman who has it
all. Bul then, in a
flash, her rich hus-
band, Tony (Christ-
opher McDonald) is
murdered, and her
world turns upside
down. As the one who
appears to have the
most to gain from the
tragedy, Josie soon finds
herself the prime suspect
in the police investigation,
then terrorized by a psy-

chotic killer and the victim of
blackmail.

Though there aren't any plans to
release the soundtrack, kudos any-
way to John Frizzell who finds
room in the film for such suitably
unsettling standards as John Lee
Hooker’s “Chill Out (Things Gonna
Change)” and Ann Peebles’ origi-
nal version of “| Can't Stand The
Rain.” The Rich Man's Wife is in
general release.

Lava/Atlantic Records has the
soundtrack to Escape From L.A. ,
the long-awaited sequel to the
classic sci-fi/action/adventure yarn
Escape From New York. This time

Christopher Walken and Chris
Penn star in The Funeral

out, Kurt Russell, reprising his
memorable role as the legendary
outlaw Snake Plissken, is trapped
on the island of Los Angeles, in a
“moral America,” where personal
freedoms are dead and survival in
a wasteland of warring gangs, out-
casts and loners is anything but
certain.

Director John Carpenter has
been taken to task for creating the
sequel too much in the mold of his
original film. (The only
notable change
in the

script
was the shift in

locale.) That didn't make
Escape From L.A. any less enjoy-
able a diversion. Those cyber
punks who took the film to heart will
also like the soundtrack. Seven of
the 14 cuts here were actuallyinthe
movie, including those by Stab-
bing Westward, Tool, White
Zombie and a refreshingly ener-
getic Tori Amos. There's also
“Blame,” the first single, performed
by Gravity Kills. The rest of the
songs by Ministry, Toadies, Def-
tones and others are in the “in-
spired by" mode, though album
producers Jason Flom and Kevin
Weaver deserve a pat on the back
for ensuring a consistent tone.
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SINGING AND MAS-
TERING THE BLUES:
Drive Archive and Ice-
house Records have
both released some
excellent blues pack-
ages. Drive utilizes his
toric blues recordings
on Singin’ The Blues
(featuring the likes of
Jimmy Reed, Elmore
James, Willie Dixon
and John Lee Hooker)
and Nothin’ But The
Blues (including B.B.
King, Buddy Guy,
Junior Wells and T-
Bone Walker), while
Icehouse has Masters
Of Blues: A Tribute To
Elmore James, featur-
ing covers of James’
material from the likes
of the Allman Bro-
thers, Johnny Winter,
Albert King, Buddy
Guy and Junior Wells,
and many more. Check
your local blues shop
today.

EXPLORING MUSIC:
New York-based label
Ellipsis Arts... has ef-
fectively carved a niche
for itself by focusing
their attentions on tra-

SMOKING POPES IN THE PIZZA: Capitol recording artists the Smoking
Popes are pictured performing at LIFEbeat’s SkateAID in New York
City—an alternative music fest for in-line skaters. Proceeds from the
event were donated to LIFEbeat, a non-profit AIDS awareness organiza-
tion. The event occurred during the “God Bless America” tour, featur-
ing the Popes and their labelmates, the Figgs and Jimmy Eat World.

22

DISNEY DAYS: Walt Disney Records has a couple of interesting new releases com-
ing up. Mouse House, an upcoming Disney dance album, includes Donna Summer’s
rerecording of “Someday” from The Hunchback 0f Notre Dame, while Music From
The Park includes over a dozen contemporary artists performing their favorites
from Walt Disney World attractions (including Barenaked Ladies’ “Grim Grinning
Ghosts” from the Haunted Mansion and the Pointer Sisters doing “Yo Ho (A
Pirate’s Life For Me)” from the Pirates of the Carribean ride). Meanwhile, Little
Texas is just one country music act taking part in Country Disney: The Best Of
Country Sing The Best 0f Disney, a collection of country versions of classic Disney
material. Pictured (L-R) are: Christy DiNapoli, Little Texas manager; Minnie Mouse;
Duane Propes, Little Texas; Carolyn Mayer Beug, Senior VP, Walt Disney Records;
Del Gray and Dwayne 0’Brien, Little Texas; and Mickey Mouse.
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Scandalous

Outrageous,
L 3
a

Events In
The History
of

Rock & Roll!

SEX & DRUGS & ROCK & ROLL:
The uitimate gossip book of rock
& roll is now in stores. Written by
veteran journalist/entrepreneur
Art Fein, The Greatest Rock &
Roll Stories (Rhino Books/Gener-
al Publishing Group) is a deli-
cious slice of rock’s flamboyant
past and tabloidish present. All
those lurid tidbits you've heard
over the years are here, but
there’s much more that you've
surely never heard before. More
than 200 pages of fascinating
info that might make you wonder
why you’re reading it, but rest
assured you’ll read every juicy
word. Call General Publishing
Group, Inc. at 310-314-4000 if
you're having trouble finding it.

SUGARSPOON LIVE: MCA’'s Sugarspoon recently performed at the
Billboard Live in L.A., performing songs from their self-titled MCA
debut. Pictured backstage after the performance are (L-R): Gary
Greenberg, band attorney; Robin Godfrey-Cass, EMI Music Publishing;
Mark Henry, drummer; Bob Raylove, band manager; Paul Sisemore,
vocalist and guitarist; Kent Bradley, lyricist and guitarist; Angela
Hamlin, National Director, Promotion, MCA; Jeff McDonald, bassist;
Abbey Konowitch, Executive VP, MCA; Susan Greenwood, National
Director, Rock Promotion, MCA; David Fleischman, VP, Album
Promotion, MCA.

NEUROTIC OR JUST PLAIN CRAZY?: In what may be one of the weirdest rock
collaborations in recent memory, the Sex Pistols’ Steve Jones, Duran
Duran’s bassist John Taylor, and Guns N’ Roses’ bassist Duff McKagan
(playing guitar in this lineup) and drummer Matt Sorum, have developed
into a full-fledged project, dubbed (appropriately) Neurotic Outsiders.
After the foursome performed a “one time’ benefit jam at the Viper Room
last year, the punkish quartet decided to keep on playing, performing a
regular schedule of Viper Room gigs, before signing a recording deal with
Madonna’s Maverick label (their self-titled release is now available).
Pictured (L-R) onstage during their recent U.S. tour wrap-up at the Whisky
are Matt Sorum, Steve Jones and John Taylor. —Jeremy M. Helfgot
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dilional and indigenous music
from diverse cultures located
around the world, and they have
done so with high-class packag-
ing that includes informative
books and creative artwork to
help bolster the indentity of the
music. The latest releases are
Deep In The Heart Of Tuva and
Tibet: The Heart Of Dharma.
Subtitied Cowboy Music From
The Wild East, Deep In The
Heart Of Tuva takes a unique
look at the people and music of
the Siberian mountain regions
near Outer Mongolia, while Tibet:
The Heart Of Dharma (subtitled
Buddha's Teachings And The
Music They Inspired) is a col-
lection of ritual orchesta, medita
tions, prayers and poems. Not
exactly mainstream stuff here,
but very intriguing. And, at times,
enlightening.

OPEN THE ODORS...AGAIN: Monstersounds Entertainment has released another spoken word history

THE JOKE MAN:
Redondo Beach-
based Oglio Re-
cords has announ-
ced that they will be
releasing a few com-
edy CDs from Jackie
“The Joke Man”
Martling, who is best
known as the veteran
head writer for Howard
Stern’s nationally syndi-
cated radio show. The
comedy collections, The
Joke Man and Sgt. Pecker
were previously only avail-
able through Martling’s per-
sonal 800 number, bul lhirough
Oglio, they will be making their
retail debut on November 5th. In
addition, an as-yet-to-be-named
new release from Martling is slat-
ed for release in February of
1997.

WHO NEEDS AN ATTORNEY: In con-
junction with our annual Oirectory
of Music Attorneys, we thought
you also might like to know about
a book, The Musician’s Business
& lLegal Guide, that was com-
piled by Mark Halloran, Esq.
This revised 2nd edition in-
ciudes six new chapters to
“keep pace with changes in
the music industry.” Very in-
teresting reading for those
in all facets of the music
biz, especially musicians.
Patrick Moraz, former
keyboardist for Yes and
the Moody Blies, says,
“This book is saving my
life. It could save
yours. An indispens-
able instrument for to-
day’s musician in the business
of music.” Published by Prentice-Hall in
New Jersey, you should be able to find it in
bookstores everywhere.

HANGIN’ WITH RHINO: Rhino Records, the king of cool compilations, is
kicking back to a time when “alternative music” was more than just an
overused moniker, and alternative artists really did break away from the
mainstream and stretch the musical envelope. A new three-disk series,
titled Hang The DJ: Modern Rock 1986, 1987 and 1988, respectively,
spotlights some of the cutting edge sounds of the late Eighties, with
elghteen tracks apiece (all original recordings from the original artists).
1986 includes the Smiths’ “Panic” (the obvious source of the series’
title), the Psychedellic Furs’ “‘Pretty In Pink,” New Order’s ‘‘Bizarre Love
Triangle,” as well as cuts from the likes of the Pretenders, Oingo
Boingo and the Art of Noise to Oepeche Mode, the Diviny!s and 0.M.D. 7987 features “No New
Tale To Tell” from Love and Rockets, X’s “‘4th of July,” and more from 10,000 Maniacs, Concrete
| Blonde, Public Image Limited, the Sugarcubes and the Jesus & Mary Chain. 7988 wraps up the
series with R.E.M.’s “Orange Crush,” Siouxsie & the Banshees’ ‘“Peek-A-Boo,” the Cowboy
Junkies’ “Sweet Jane,” “Under The Milkyway” from the Church, and cuts from Jane’s Addiction,
Everything But The Girl, Ministry, the Mission U.K., Erasure and a host of their peers. Extensive
liner notes from series co-producer Eric Kayser accompany each volume. A must-have set for any
late-Eighties alternative music collector. —Jeremy M. Helfgot

Celebrating

|
V|
(CONNECTION ;977 5007
Tidbits From Our Tattered

1986—DID | REALLY SAY THAT?:
Poison lead singer Bret Michaels told
MC: “We're just products of the music
and bands we were influenced by.
When it’s all over and done with, bands
that shot from the heart and did what
they wanted are the ones left standing.
Basically, we're an honest band.”

1985—ASYLUM INMATES: Former
Eagle Don Henley talked candidly
about the restructuring of Asylum
Records, following founder David
Geffen's departure: “They started sign-
ing all kinds of acts. | looked at the ros-
terin the late Seventies and there were
80 or 90 acts, and | think | recognized
about five of them—and, of course, we
[the Eagles] were paying for all that.

~ “They fired about 500 people one
week and brought in this guy Bob
Krasnow, and they moved the compa-

|oait,

e
L rONEN

package, this time from Doors keyboardist Ray Manzarek (their previous two-CD set, Paul Kantner’s A
Guide Through The Chaos [A Road To The Passion]: The Spoken Word History 0f Jefferson Airplane &
Beyond, came out in July). Ray Manzarek’s The Doors, Myth & Reality: The Spoken Word History fea-
tures two hours of conversation with the Doors co-founder that is a must for all fans of the band, and
should go a long way in setting straight those who took Oliver Stone’s cartoonish cinematic depiction
of Jim Morrison as gospel.
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ny to New York. And [Krasnow] made
some comments to the press about ‘all
the old dinosaurs we have on the label,’
and it really pissed me and [Glenn]
Frey off.”
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Fiona Apple:

The Shadowboxer Enters The Ring

The lost time there was an industry-wide buzz of such magnitude revolving around the gigs of an unknown
piano-playing singersongwriter ot the Troubadour in Los Angeles, Robert Hilburn of the Los Angeles Times
declared o young Elton John to be rock’s next superstar. And now, with teenage Fiona Apple’s sold-out stint ot
the famed club behind her, and o debut album steadily climbing the charts, could lightning strike twice?

have become a way of life in the music

industry, rare is the debut artist who
expresses a maturity far beyond her years,
and is so seemingly made for stardom that
you can literally see a lengthy future burn-
ing bright on the horizon.

Such is the case with nineteen-year-old
Fiona Apple, who arrived on the scene this
past summer with her recording debut, a
hail of glowing reviews and a lot of
dropped jaws — occasionally, her own. To
say that “she came from the shadows of
obscurity” would not be an exaggeration—
just bad writing.

Her debut, Tidal (WORK Group/Clean
Slate), was released in late July, but the first
single, "Shadowboxer,” is showing itself to
have legs, and has been steadily collecting
fans via radio, with its clever use of boxing
metaphors to describe confusion in a rela-
tionship (“1 been swinging all around me
‘cause | don’t know when you're gonna
make your move”).

Perhaps a D) on L.A.'s Triple A radio sta-
tion, KSCA-FM, described the young singer-
songwriter best by saying, “Now, here’s
Fiona Apple...a young girl with a very old

I n an era where flash-in-the-pan successes

soul.” But that's not just a local opinion.
After all, it was Time Magazine who gave
her the headline “Wise Beyond Her Years.”

That's why, after listening to her music—
which presents a woman fiercely indepen-
dent, prematurely wise and dangerously
seductive—it is a relief to discover that she
is, indeed, all those things, as well as being
a real teenager who is prone to giggling and
using the word "like” a bit too liberally.

So, just where did this old soul with the
physical attributes of a young model come
from? Actually, the Fiona Apple story is
already a well-worn legend: After moving
to California from New York to live with her
father, the then-seventeen-year-old song-
writer, with the sultry voice of a woman
twice her age, made more than 70 demos.

At one point, a friend mentioned that she
baby-sat for a prominent music executive
and offered to pass on one of the tapes.
Apple’s demo ended up being played at a
party, which Andrew Slater from HK
Management (the Wallflowers, Michael
Penn) happened to attend. Quite simply
put, Slater was blown away, and is now
Apple’s producer, manager, and one of her
most trusted friends.

Tk 1N
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Despite the acclaim for her artistic matu-
rity and haunting vocal style, Apple has
never considered herself a singer, though
she comes from a musical family, and con-
tinues to see herself as primarily a song-
writer, more influenced by the works of
Maya Angelou than any musical force.

“I'm only singing because I'm writing,”
she insists, during a cuitversation at a
Venice, California cafe. “It's just that | don't
want anybody else singing my songs right
now. | never thought that I had a bad voice,
but I never thought about it. | just didn't
think that | had a very legitimate singing
voice, because everybody else in my fami-
ly has a very different voice from me.”

The musical legacy of Apple’s immediate
family is quite extensive. Her father, play-
wright/actor Brandon Maggart, left his
homestate of Tennessee on an opera schol-
arship, while Apple’s mother, also trained
in opera, took the Broadway route. Her sis-
ter, Amber, apparently inherited a sweet
soprano from their mother—a stylistic dif-
ference Fiona has always been aware of.

“I remember once when my sister and |
were singing a song, when we were a lot
younger, and there was family over or
something. We were singing a stupid little
song and somebody said, ‘Amber’s got a
classical voice, and Fiona, you've got more
of a rock and roll voice,”” she says, smiling
at the memory. “That was the first time that
somebody said something about my voice.
1 was like, ‘Oh, that’s cool,” and | went back
in my room.”

But that “cool” memory was somewhat
short-tived, apparently, as she comes across
as an artist who had to convince herself, as
well as others, that she is a singer.

In fact, Apple goes on to say that when
she and her father went over to meet Slater
in his office, her dukes were up and she
was ready for a fight—determined to
defend her right to sing
and record her own
SONgS.

“1 still didn't think that
I was a singer,” she
says, “and  when |
walked in, 1 thought
[Slater] was going to
say, ‘You're a good
writer, and | have a
singer that you should
give these songs to

“I'was all prepared o
argue and be like, 'l
know, but 1 will work
on my voice and | don’t
want anyone else to
sing ‘em,’” she says,
laughing at her need-
less resolve. I walked
in, and he said, "Well,
first uf all, you have a
beautiful voice,” and |
remember looking  at
my dad and going,
‘Oh, uh, okay.” It was
definitely  unexped led
and wonderful.”
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And left an empty shell of me

I that why they call me a sullen girl—sullen gir
Thev don't know T used to sail the deep and tranguil sea
But he washed me shore and he took my pearl

and just be by
myselt. 1 don’t
know why.”

To make her
current success
even more diffi-
cult to deal with,
is the tact that
Apple isn’t just a
gifted  musical

'y as

Gr()wing up in New York, Apple was a
classic loner and is still happiest alone,
playing piano—a habit that began at the
age of eight, although there is photograph-
ic evidence of Apple trying to play the
instrument as a toddler. “I think that | had a
certain kind of relationship with the piano,
before | even started playing,” she recalls.
"I just felt like it's what I'wanted to do. | 1elt
pulled towards i1.”

And, despite her often dark and revealing
lyrics, Apple is more of a sunshine girl than
she used to be. Always a furious enemy of
school, she never felt comiortable there,
often suffering in the shadow of her heauti-
ful older sister. "My teacher called me
‘Cocker Spaniel Girl,” ‘cause | was like a
dog,” she recalls. “All the kids actually
thought that | was a witch. | was really
weird-looking and really just very messy.”

Apple matter-of-factly relates her fifth
grade introduction to the now-familiar
world of therapy. “This one morning, we
were all heading down to chapel and these
eighth grade boys always used to say to me,
"Oh, aren’t vou upset that you don’t look
more like your sister?” 1 was so pissed off. |
hated my sister, and | hated everybody, and
I g0, "Aaaagh! I'm gonna kill myseli and I'm
going to bring my sister with me!"”

Instead of commiting cither homicide or
suicide, she found herself in the principal’s
office with her mother, who was told,
"She's showing signs of depression and sui-
cidal tendencies and we're going to send
her in for psychiatric evaluation.”

For years, throughout her childhood,
Apple endured peer rejection, ink blots,
family therapy, and even a rape at the age
of twelve. The more one learns about her
lite, the easier it hecomes (o grasp why
spenrling time alone seems 1o be the
tavored state for this young, artist.

However, living a life inside one’s head
can make it difticult to understand how oth-
ers perceive you. For Fiona, adjusting to lite
inside the fishbowl is one-part dream and
one-part nightmare. When asked how she
is adjusting to all the fuss and attention, she
sighs and confesses, “With great diificulty.”

Apple explains that as she began to dis-
cover her muse, she also began to feel awk-
ward about her seli-imposed solitude. “1
was like, ‘God, what is this doing to me?
I'm becoming a hermit,”” she says, laughing
at herself. “But 1 was talking to my ex-step-
father and he was like, '"No, you were
always like that.” He reminded me that I've
just always liked to be by myself. I've
always liked to stay up during the night
hours when everyone else goes to sleep,
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artist, she'’s also
an ethereal beauty—the type that makes
photographers and makeup artists salivate.
Ironically, the subject of her image does not
impress the young star. As a matter of fact,
she goes much further than that when dis-
cussing her obvious contempt for the “bull-
shit” aspect of the music business.

“PPhoto shoots are my pet peeve of life,”
she hisses passionately. “I hate them! [ hate
them! | hate them! | hate them more than
anything! It's like four hours of concentrat-
ed self-esteem breakdown—hours concen-
tratecd on appearance, when it has nothing
to do with what I'm doing this for.

"People see me,” she continues, “and
they want to put glitter all over me and
have me wear really, really stylish clothing,
and I'm like, ‘No, no, no, that's not me.”

“It's hard, because | teel like | have to
constantly argue to protect my true image,
my self-image, and | have to protect it with-
out having a bad attitude—without coming
off like I'm difficult to work with. But it ends
up feeling like I'm betraying myself,
because sometimes | just get so exhausted
I'm like, ‘Fine, put the fucking gold lipstick
on, [ don't care.” It's exhausting.”

Exhausting, maybe, but not ncarly as try-
ing as cutting the album itselt, which Apple
describes as “the toughest thing 've ever
done.”

cians amidst a professional atmosphere—a
foreign concept entirely.

“For me to be the only girl, the only
teenager, 1in this room, with all these pro-
fessionals, ten, twelve hours a day, with no
escape |she doesn’t drive], 1 was going
crazy. | had nowhere to go by myself, and 1
have such a need to be by myself,” she
sighs. ”I really hated going into the studio a
lot of the time. 1t was incredible stress.

“At the beginning of this whole thing,”
she explains, “I was just like, ‘Don’t bring
in people that are going to intimidate me.’
They're all amazing players, and amazing
people also, but 1 felt like “All these people
are here doing Iproducer/manager] Andy
[Slater] a favor—nobody really likes me.
I'm just this little kid, I have no experience,
I can’t keep tempo.”

“"When we were tracking,” she says with-
out a hint of embarrassment, “it was a joke,
because 'd fuck up and go, ‘I suck!” We
have so many outtake reels of me going,
‘Fuck, 1 hate myself!””

As a producer for the debut project,
Slater, who handled the R.E.M./Warren
Zevon collaboration, Hindu Love Gods,
was the white cane for the otherwise blind
rookie artist.

“He has such an incredibie understand-
ing of what I want,” Apple says, with gush-
ing admiration. “I'm going in [the studio],
and | don’t have any experience playing
with a band, I don’t know what a snare
drum is, 1 don’t know what a Chamberlain
is, but I know what kind of fecling 1 want,
and what kind of sound, and | have to
describe it to him. [Andy| was so usetul to
me, to be able to translate it into musical
language. | can never let myseli take for
granted the fact that | could just trust him
and the musicians that | work with.”

Still, the trust

And don't bother leaving the light on
“Cause I suddenly feel like a different person
From the roofs of my soul come a gentle coercion
And I ran my hand o'er a strange inversion
A vacancy that just did not belong
The child s gone

of one’s man-

ager, producer
and friend s
one thing; giv-
ing your trust
to those you
dont  under-
stand is anoth-
er thing entire-
ly.
Which brings
us to the worlel
of rock jour-
nalism, — and
the  continual
barrage of art-

B(-ginning in October of last vear, the
recording of  Tidal took tour to five
months—not including December, which
Apple insisted on taking off for a much
needed dose of New York.

The difficulty in making her first album
seems 1o come from the fact that, with
nothing but a brand new high school diplo-
ma to her credit, and private years alone in
her room, Apple had to adjust to creating
music with a roomiul of strangers and musi-

istic  compar-
isons that she
has had to endure from entertainment
scribes, since the release of her album.
You've heard them all before: Alanis
Morissette, Tori Amos, Sade, Nina Simone,
Laura Nyro, Kate Bush, PJ. Harvey, Tracy
Bonham and MeShell Ndegéocello.
Certainly a worthy crowd to be connect-
ed with, nevertheless, the burgeoning talent
bristles at the idea. “Isn’t art all about indi-
viduality and seecing the world through

Fiona Apple 26 »
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<« 25 Fiona Apple
someone else’s perspective?! Why do we
have to put people in categories? Why am |
having so much trouble fitting into a cate-
gory? Why can’t I be rock and hip-hop and
jazz and folk.
Why can’t | be all

my own thing going on. You just have to
wait for people to realize it, sometimes. |
haven’t been insulted, yet.”

With regards to the Morissette-isms,
which every female artist that has appeared

those things? Why
can’t it just be mv
music?” she ques-
tions, as her huge

blue-green  eyes You'll remember me
reflect  annoyed " -
confusion. like a melod), )t’(]h.

Despite her be-
wilderment and

feclings of irrita- and my bigsecret
tion for the issue i

at hand, Apple Gonna Wl You over
does admit to sav- 1 ,
oring the Nina Slow ik IIOII(’),

Simone reference,
but she bows only
slightly to  the
other previously

I'll haunt the world inside you

heavy with mood

mentioned com-
parisons.
“I think it’s all

cool, like the stuff with Alanis and Tori
Amos, and all that,” she says. “I'm not
offended by it, but I can’t be.

“I seriously don’t know their music,” she
maintains. “I don’t have their atbums. I've
only heard the things that come at me from
the radio. All of it hasn't really gotten to me,
because | guess I'm really secure that | have

on the scene in the past year has had to
deal with, Apple resigns herself to the
industry’s process for initial introduction. 1
think it's basically because we're young,
and we're girls, and we’re white, and we
wear our hair down. It’s just an easy thing.

“I don’t know anything about this busi-
ness,” she adds, “but my instinct is that it’s

(adamantly analog)

i ¢
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Great For Overdubs

Fiona Apple, No Doubt, Spinal Tap
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not going to last. I'm not going to be
Alanis’s little sister forever. | think they’re
just doing that now, because I'm new and
they need to kind of orient themselves,
"What is she like?””

f the three songs from the original

demo that brought Apple her record
deal only ane, “Never Is A Promise,” made
it to the album, and because of that, it holds
a special meaning,

“I have a special thing with ‘Never [s A
Promise,” because it’s the only song | didn’t
write for the album,” she explains. “I wrote
it when | was fifteen, before | knew about
any of this, before | even thought that | was
going to try to do this.

“So, when | listen to it on the album,” she
says, obviously giving the issue some
thought, “I listen to my voice and | know
that that’s the voice of somebody totally
unsuspecting, totally unaware that there’s
any kind of prospect in the future.”

Already, it seems like a long time ago.

When the interviewer offers to pick up the
fond tah, the young artist declines, purely on
principle. “The last time 1 was here was the
first time | heard [‘Shadowboxer’] on the
radio, and some ass changed the station.”

With that, she stabs
her fork into her din- |
ner, rises to her feet
and walks out, vowing
never to ingest any- l
thing from the place
again. IMCE

FAX 213.891.1415
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Industry Insights From Top Attorneys

By Bernard Baur

usic aftorneys are the lifeblood of the

industry—or the bloodthirsty sharks,

depending on who you talk to—but they
are also os vital and important to your success
(or your financiol welkbeing) as your amp, micro-
phone or guitar.

The problem is, you're a musicion ond all you
really waont to do is play your music—business
affairs and contracts make your eyes gloze over,
but the fact remains that if you ore one of the
few lucky ones to garner industry attention, then
you are going to have to deal with it ot some
point in time. After all, it is called the music “bus-
ness,” right?

To help you in that transifion, or to help alle-
viate your future concemns, MC spoke with a vari
ety of those infamous suitondie guys—from
the seasoned veterans to the hungry rookies—
and they told us what they felt were the most
important things that you, as o musician, song-
writer or arfist, need to know about the wacky
world of the music business.

Choosing The
. Right Attorney
/ There are three characteristics
your attorney must have to cut
you a good deal: They must
‘ know the music business,
. contracts and how to negoti-
ate them.

They don't teach that in
law school, which is why sometimes a non-
lawyer can negotiate you a better contract
than some of the new or mid-level attor-
neys. Then, you would have to have a
lawyer review the contract to check out the
finer points. I's not recommended, but it's
also not unheard of. Just try to make sure
that anyone who does your deal really
knows what they're doing. Simply put, a
law degree is no guarantee.

Attorneys tend to come in three cate-
gories: New, Mid-Level and Top Guns.
Years of experience, and who they may
have represented in the past, are not always
accurate indicators of who can cut the best
deal for you.

With the Top Guns, you usually know
about their client list before going in. Some
at the top won't even accept new acts, so
call and check it out first. But the important
thing to remember is that who a lawyer has
represented in the past, and what kind of
deal they got, may not apply to your partic-
ular deal.

Generally speaking, Top Guns are more

28

consistent—but some may rely on the tried-
and-true philosophy when a more novel
approach can get you the deal you want—
while Mid-level and Newcomers are a
mine] bag.

The most important thing is that you must
be sure that any attorney you choose
understands how the music business works
and how it relates to your contract. Have
them explain it to you, so that you can
understand it. If they can’t, move on.
Competent consel want their clients to
know what they’re signing.

While interviewing attorneys for this sur-
vey, one lawyer boasted about the great
deal he just got his client, but when more
questions were asked, it became painfully
obvious that, in fact, the deal was hideous.

Hunting for the right attorney can be
scary. So, be careful, ask questions, and, by
all means, feel comfortable and confident
with the person you choose to represent
you and your carecr.

Make sure that you understand what's
happening before you sign anything. The
most competent lawyers will explain, in
plain English, everything, even if you don’t
want to hear it. You may not get another
shot, so choose your lawyer carefully.

TWO Attorney Fees

o Attorneys aren’t cheap. And, if

you've ever seen a recording

contract, you'll know why.

Some are over 100 pages

long, and all are filled with

. mumbo-jumbo legalese that

even takes some lawyers two

or three readings to fully comprehend. With

that said, attorneys will get paid one of

three ways: Flat Fee, Hourly Rate or

Percentage. (Most flat fees and all hourly

rates require you 1o pay a retainer upfront
of $150 or more.)

Flat Fee

The flat fee should give you an under-
standing of what this job is worth.
Currently, lawyers charge from $10,000 to
$20,000 to negotiate a recording contract.
Dont freak out! Most of the attorneys
understand that the average musician does
not have that kind of money, so they’ll work
with you.
Hourly Rate

The going hourly rate is anywhere from
$150 to $450, so it's a good idea to negoti-
ate a "cap,” so that the attorney’s fee
doesn’t get out of hand.
Percentage

A percentage is usually taken by an attor-
ney who's very confident about the result.
Their piece of the action will be anywhere
from five to fifteen percent. What amount
that percentage comes from is also nego-
tiable, whether it's gross, net, advance
money, recording fund or the full amount
you're entitled to under the contract.

THREE Demo Shopping
- Most Top Gun attorneys will
| not shop your demo, as their
time is largely spent on deals
or litigation. Mid-level .and
L newer attorneys usually will
~ take on the demo shopping
activities, if they like it and

believe that it's worth their time.

Anita Rivas of Walner & Rivas, attorneys
for Butt Trumpet, says, “I have to love it,
because | don’t charge for shopping it. If it
doesn’t work out, | don’t want to feel bad
about taking the time | could have been
paid for.”

Top Gun attorney Eric Greenspan notes
that he doesn’t actively seck out clients in
the clubs or accept unsolicited material: “1
try not to, because | might like it, and I'm
just too busy negotiating deals to shop
something new.”

However, a2 common trait among music
attorneys is their love of music. All of them
said that il an artist or band blew them
away, they would talk to them.

FOUR Contract

- Within A Band
f It's a good idea to have a con-
tract drawn up between the
members of a band, but it’s
| also  hardly ever done.
. Problems can, and do, arise
when a member leaves or the
group splits up. Without a written contract,
a group is really a partnership. Every mem-
ber is entitled to use the band’s name, and
get a piece of the action, if a recording

makes money.

Most lawyers suggest that a manager or
an attorney should sit down with the group
and discuss it. Ii the members try to do it
themselves, it's sort of like a prenuptual
agreement, and some of those involved
may take offense to that.

FIVE Protecting Your

- Group Name

A group name is protected by

a service mark, which is like a

trademark, but is for ser-

vices—like playing music.

™ There is a common right that

if the name is associated with

your group in a particular region, it's yours.

However, problems can occur if a band
across the country has the same name. You
can check out the names of touring bands
in The Billboard International Talent &
Touring Directory, or have a search done
professionally, although it's pretty costly
(from $250 to $1,000).

If you want absolute protection, you can
register the name with the federal govern-
ment by writing for an application to the
United States Patent and Trademark office,
or check out your Secretary of State’s
Trademark/Service Mark office.
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Self-Released CDs
o We all know the stories about
Hootie & The Blowtish, the
Dave Matthews Band  and
others who came to the atten-
tion of record company
. through the sales of their self-
released CDs, but the impor-
tant point to remember is that
the sales figures were record-
ed, usually through an independent distrib-
utor. Anita Rivas points out, "Bands must
be pro-active to set them apart from the

pack.”

Recording a CD and putling it out on

HERE’'S YOUR MONEY

show that the sales numbers are legitimate,
you may create a buzz, and have some
feverage when negotiating a contract. But if
you expect a busy executive or A&R person
to listen to your twelve-song CD), get real.
Have a short three-song demo available.

If, however, you believe a CD is the only
way to go, consider this: Among the attor-
neys interviewed, there’s a division as to
their usefulness. Veteran Don Engel says he
"hasn’t seen it work too well,” while Don-
ald Passman, the attorney involved in the
R.E.M. and Janet Jackson multi-million dol-
lar deals, points out that “even if you sell a
few, it's better than flippin” burgers.”

Major Label

Advance Money:
Royalty Rate:
Commitment

$100,000 to $300,000
12% to 14%

s ]

$50.000 to $200.000
12% to 24%

Advance Money:
Royalty Rate
Commitment

(s ]

$2,500 to $35,000

Advance Money:
12% to 50%

Royalty Rate:
Commitment:

According to the attorneys MC spoke with,

here are some of the numbers you may find
in a typical record deal for a new act today,
depending on the size of the label of course:

6 to 7 albums to be delivered by the artist
- 2 to 3 albums guaranteed release by the label

MUiOI’ Independem Label (Those indies affiliated with major labels)

3 to 4 albums to be delivered by the artist
1 to 2 albums guaranteed release by the label

True Independem Label (indies who are not affiated with mojor lobels)

2 to 3 albums to be delivered by the artist
1 to 2 albums guaranteed release by the label

your own, without any label affiliation,
may be the rage today, but unless you do it
right, it can be a waste of time and money.
It’s best to think of self-released CDs as a
marketing tool, but without using a simple
business plan, you probably won’t get rich,
or get a recording deal out of them. Many
musicians believe that a ten or twelve song
CD is a substitute for a demo. No way!

If you do sell well, and have some way to

SEVEN Dealing With Label
» Interest
There’s a strong division and
debate among lawyers on this
issue. A few of the Top Guns
like to get involved with draft-
. ing a proposal listing artist
demands, as soon as a label
expresses interest, but hasn’t yet made an
official ofter—especially if there’s interest

o BY Kicuawp WO NcDin

being expressed by more than one label.

On the opposite side of the coin, other
altorneys like to wait, or even demand an
ofter, because it establishes the floor tor
negotiations—believing that if you send a
proposal listing your demands, you give the
label a ceiling from which they will negoti-
ate down.

Like everything else, it really depends on
your particular situation, and the attorney
representing you. Everyone has their own
negotiationg style. Some like to have the
first word, others would rather wait.
However, a proposal may be effective if
you have several labels atter you, in effect
causing a bidding war, where there’s
always the possibility they will go above
the numbers in the original proposal.

New Artist Deals

El(.iPT "A new artist never gets a fair
deal,” says Don Engel, attor-
ney for Metallica, TLC and
Nine Inch Nails. “They have
no leverage, and some would

oK pay the company to record

them.”

Eric Greenspan didn't go quite that far,
but as the attorney for the Red Hot Chili
Peppers, Stone Temple Pilots and the
Lollapalooza Tour, he notes, “There is no
average deal. They're all different. Therce
are trends of deals, but this month’s trend
may not be next month’s.”

There is, however, one trend that's pretty
consistent: All the lawyers agreed (a rare
occurrence, indeed) that if you're a "hot”
act with a big buzz, all bets are off and you
can shoot for the moon. In fact, Gene
Salomon, attorney for the Gin Blossoms
and Korn, said, “It’s really a two-class soci-
ety out there—the hot acts and the rest.”

Still, whether you're hot or not, there are
some general rules that control the out-
come of your deal. Greenspan explains that
negotiating a record deal is actually a bal-
ancing act. And there are numerous factors
to be considered—many more than this
space allows-—but the major points are:
Short-Term Money (bigger advance with a
lower royalty rate), Long-Term Money
(smaller advance with a higher royalty rate)
and Commitment (how many albums a
label agrees to release).
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A Practical Guide to the Music Business
Here is information every performer should have in order to get oft

1o a good start in the entertainment business.
Selection nullu\lllp ANA Proweton or sour pertorning i
2. Forming yaur business organization
Cuopynghung vour muxic:
. Selecung _\our Agent
5. Sclecting Your Manager:.,
6. Selecting Your Altoreney.
7. Mayjor Points of a Rccnnling Contract

32.93
$295
$395
S1L9S
8295
S298
$1095

Lanmited Special Offer e
SALUS (plus 300 0 & by

Plis Bonues Book: Major Points of a Praduction Agreement
NDOW I IS IIROnTEston awid putting i to work for younell can make the dilterence, When Sou get all txe
hastness aspects of yewr career on line sk unning snocthly. e s then coneentrde on yooe nusic, on
perfonmmg. and on growing to become that superstar you Know you will he, We'll be Inukllu_ for you on

the naguee
Send your check or money order to:

Cutting Edge Productions 845 Via De La Paz,

Pacific Palisades, CA 90272.

A complete package

Suite 11
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MUSIC 10TH ANNUAL GUIDE TO MUSIC ATTORNEYS

Signing the contract and closing the deal is the icing on the cake of any recording, management, distribu-
tion or publishing agreement, and having the right attorney oversee your end of the deal could mean the dif-
ference between wealthy life and the death of your contract. MC continues to keep you on top of these legal
eagles with our 10th Annual Guide To Music Industry Attorneys.

J MARK ABBATTISTA

1875 Century Park East, Suite 700
Los Angeles, CA 90067
310-788-2666

FAX 818-735-0543

‘Unsolicited material accepted.

JALEXANDER, HALLORAN, NAU &
ROSE

2029 Century Park East, Suite 1260
Los Angeles, CA 90067

310-552-0035

FAX 310-552-0135

4 ARMSTRONG, HIRSCH, JACKOWAY,
TYERMAN & WERTHEIMER

1888 Century Park East, 18th Floor

Los Angeles, CA 90067

310-553-0305

FAX 310-553-5036

*No unsolicited material.

1 STEPHEN BAERWITZ

10940 Wilshire Blvd., Suite 1400
Los Angeles, CA 90024
310-208-8844

FAX 310-208-8582

‘Unsolicited material accepted.

1 BERGER, KAHN, SHAFTON, MOSS,
FIGLER, SIMON & GLADSTONE

4215 Glencoe Ave., 2nd Floor

Marina del Rey, CA 90292
310-821-9000

FAX 310-578-6178

41 ARTHUR T. BERGGREN
169 Pier Ave., Top Floor
Santa Monica, CA 90405
310-392-3088

FAX 310-392-0931

*No unsolicited material.

J JEFF BERKE

11766 Wilshire Blvd., Suite 550
Los Angeles, CA 90025
310-312-0221

FAX 310-478-3020

*No unsolicited materiat.

.J BERTON & DONALDSON
9595 Wilshire Blvd., Suite 711
Beverly Hills, CA 90212
310-557-0417

FAX 310-271-4760

4 WILLIAM W. BLACKWELL

1901 Avenue of the Stars, Suite 1501
Los Angeles, CA 90067
310-286-1790

FAX 310-557-2839

Specialty: Demo shopping, business
management. contract negotiations.

1 BLANC, WILLIAMS, JOHNSTON &
CRONSTADT

1900 Avenue of the Stars, 17th Floor
Los Angeles, CA 90067

310-552-2500

FAX 310-552-1191

Specialty: All areas

- BLOOM, HERGOTT, COOK, DIEMER
& KLEIN

150 S. Rodeo Dr., 3rd Floor

Beverly Hills, CA 90212

310-859-6800

FAX 310-859-2788

- BOELTER & PERRY

330 Washington Blvd., Suite 400
Marina del Rey, CA 90292

30

Compiled by Carla Hay

310-822-5037
FAX 310-823-4325
Specialty: Contracts

"1 ANDREA BRAUER

1610 Redesdale Ave.

Los Angeles, CA 90026
213-661-2440

FAX 213-661-2033

E-mail: brauer@aol.com
Specialty: Contracts, trademarks

- CALIFORNIA LAWYERS

FOR THE ARTS

1641 18th St.

Santa Monica. CA 90404

310-998-5590

FAX 310-998-5594

Contact: Audrey Wishnick Greenberg
Fee: $20 for organization members, $30
for non-members.( includes free consultation.)
*No unsolicited material.

- CHATFIELD & POPALARDO

6200 Canoga Ave.

Woodland Hills, CA 91367-2402
818-226-6888

FAX 818-226-6880

E-mail: KGPC26A @ prodigy.com
Specialty: Music, TV and motion pictures

- JERRY COHEN

11911 San Vicente Blvd., Suite 322
Los Angeles, CA 90049
310-476-6166

FAX 310-471-0091

Specialty: Contracts

“Unsolicited material accepted.

1 RANDAL NEAL COHEN
400 S. Beverly Dr., Suite 318
Beverly Hills, CA 90212
310-286-6600

FAX 310-551-0431

Specialty: All areas
‘Unsolicited material accepted.

1 DONNA G. COLE-BRULE
4711 Cartwright Ave.

Toluca Lake, CA 91602
818-753-8842

FAX 818-753-5797

*No unsolicited material.

d LIZA COZAD

10100 Santa Monica Blvd., Suite 800
Los Angeles. CA 90067
310-284-3930

FAX 310-284-3933

‘Unsolicited material accepted.

.J DIAMOND & WILSON

12304 Santa Monica Blvd., Suite 300
Los Angeles, CA 90025
310-820-7808

FAX 310-826-9658

Specialty: All areas except litigation

4 JON A. DIVENS
818-607-0422
Specialty: All areas

J EDELSTEIN, LAIRD & SOBEL

9255 Sunset Blvd., Suite 800

Los Angeles, CA 90069

310-274-6184

FAX 310-271-2664

Specialty: All areas except demo shopping
“No unsolicited material.

J ENGEL & ENGEL
9200 Sunset Bivd., Suite 505

Los Angeles, CA 90069
310-550-7178

FAX 310-271-7341
Specialty: Litigation
“No unsolicited material.

J ERVIN, COHEN & JESSUP
9401 Wilshire Blvd., 9th Floor
Beverly Hiils, CA 90212
310-273-6333

FAX 310-859-2325

*No unsolicited material.

1 STAN FINDELLE

2049 Century Park East, Suite 1100

Los Angeles, CA 90067

310-552-1777

FAX 310-286-1990

Specialty: Manager, recording contracts
*Call before sending materiat.

J FISCHBACH, PERLSTEIN & YANNY
1925 Century Park East, Suite 1260
Los Angeles, CA 90067

310-556-1956

FAX 310-556-4617

-1 STEVEN J. FISHER

19528 Ventura Blvd.. Suite 214
Tarzana, CA 91356
818-609-7720

FAX 818-609-9069
‘Unsoficited materiat accepted.

- FOSBINDER & FOSBINDER
723 Ocean Front Walk

Venice, CA 90291
310-396-1071 (9am-6pm)
310-841-5640 (24 hrs.)

FAX 310-450-3706

J GANG, TYRE, RAMER & BROWN
132 S. Rodeo Dr.

Beverly Hills, CA 90212
310-777-4800

FAX 310-777-4801

“No unsolicited material.

A MICHAEL GARDNER
8332 Common Wealth Ave.
Buena Park, CA 90621
714-521-0790

FAX 714-228-0403

4 ANGELYN GATES

444 S. Flower St., Suite 2300
Los Angeles, CA 90071
213-626-3588

FAX 213-687-9807

Specialty: All areas
‘Unsolicited material accepted.

- CRAIG R. GATES

3500 W. Olive Ave., Suite 1500
Burbank, CA 91505
818-973-4500

FAX 818-873-4543

Specialty: All areas

J GENDLER, CODIKOW & CARROLL
9113 Sunset Bivd.

Los Angeles, CA 90069

310-271-0241

FAX 310-271-0775

Specialty: All areas

- GIBSON, DUNN & CRUTCHER
333 S. Grand Ave., 46th Floor

Los Angeles, CA 90071
213-229-7000

FAX 213-229-7520

- GLASSMAN, BROWNING & SALTZMAN
360 N. Bedford Dr.. Suite 204

Beverly Hills, CA 90210

310-278-5100

FAX 310-271-6041

‘Unsolicited material accepted.

J GOLDMAN & KAGON

1801 Century Park East, Suite 2222
Los Angeles, CA 90067

310 552-1707

FAX 310-552-7938

*No unsolicited material.

- JEFFREY L. GRAUBART

2029 Century Park East, Suite 2700
Los Angeles, CA 90067
310-788-2650

FAX 310-788-2657

Specialty: Copyright litigation
*Unsolicited material accepted.

1 GREENBERG, GLUSTER, FIELDS,
CLAMAN & MACHTINGER

1900 Avenue of the Stars, Suite 2100
Los Angeles, CA 90067

310-553-3610

FAX 310-553-0687

-1 ROBERT S. GREENSTEIN
22911 Crespi St.

Woodland Hills, CA 91364
818-225-8917

FAX 818-225-9010

E-mail: musiclaw @ix.netcom.com
Specialty: All areas except litigation
‘Call before sending material.

- VINCENT J. GUARINO

845 Via De La Paz, Suite 11
Pacific Palisades. CA 90272
FAX 310-459-0280

E-mail: vguarino@ earthlink.net
Specialty: All areas

*Accepts unsolicited material.

- ALFRED KIM GUGGENHEIM
10880 Wilshire Blvd., Suite 2070
Los Angeles, CA 90024
310-441-8000

FAX 310-441-8010

Specialty: All areas

‘Unsolicited material accepted.

4 HALL DICKLER

2029 Century Park East, Suite 3590
Los Angeles, CA 90067
310-203-8410

FAX 310-203-8559

Contact: Fredric Ansis

*No unsolicited material.

1 HANSEN, JACOBSON & TELLER
450 N. Roxbury Dr., 8th Floor
Beverly Hills, CA 90210
310-271-8777

FAX 310-276-8310

Specialty: Contracts, publishing

*No unsolicited material.

4 GARY D. HERZOG

1632 N. Formosa Ave.. Suite 107
Los Angeles, CA 90046
213-876-5920

Specialty: All areas

‘Unsolicited material accepted

J JEFFREY INGBER

1801 Century Park East, 24th Floor
Los Angeles, CA 90067
310-552-1047

FAX 310-286-1015
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LI IRELL & MANELLA

1800 Avenue of the Stars, Suite 900
Los Angeles, CA 90067
310-277-1010

FAX 310-203-7199

J NEVILLE L. JOHNSON
12121 Wilshire Blvd., Suite 1201
Los Angeles, CA 90025
310-826-2410

FAX 310-826-5450

*No unsolicited material.

J KENOFF & MACHTINGER

1999 Avenue of the Stars, Suite 1250
Los Angeles, CA 90067
310-552-0808

FAX 310-277-0653

*No ungolicited material.

J SALLY KOENIG
606 Hanley Ave.

Los Angeles, CA 90049
310-440-9290

FAX 310-440-3950

J GARY KOHN

9601 Wilshire Blvd.
Beverly Hills, CA 90210
310-205-0870

FAX 310-274-1114
Specialty: All areas

J ROB KRAGULAC

2970 Honolulu Ave.

La Crescenta, CA 91214
213-245-9005 or 818-957-3141

FAX 818-248-7773

Specialty: Contracts. general career
advisement

*Call before sending material.

J LARKIN ARNOLD

280 S. Beverly Dr., Suite 206
Beverly Hills, CA 90212
310-858-4560

FAX 310-858-3803

“No unsolicited material.

J BRETT D. LEWIS

1901 Ave. ot the Stars, Ste. 1050
Los Angeles, CA 90067
310-551-0186

310-551-0187

Specialty: Entertainment law
*No unsolicited material.

JLOEB & LOEB

10100 Santa Monica Blvd., 22nd Floor
Los Angeles, CA 90067

310-282-2000

FAX 310-282-2192

Specialty: All areas

-J LOPEZ & BRISBIN

15250 Ventura Blvd., Suite 1220
Sherman Oaks, CA 91403
818-995-5500

FAX 818-995-5511

Specialty: Contracts, publishing

J MICHAEL MACHAT

1875 Century Park East, Suite 600
Los Angeles, CA 90067
310-551-3030

FAX 310-/88-0943

Specialty: All areas

J MANATT, PHELPS & PHILLIPS
11355 W. Olympic Bivd.

Los Angetes, CA 90064
310-312-4169

FAX 310-312-4224

E-mail: dhayes@manatt.com
Contact: Daniel Hayes

Specialty: All areas of entertainment
‘Does accept unsolicited material.

- B.C. MCLANE
18075 Ventura Blvd.
Encino, CA 91316
818-345-0311

FAX 818-345-0340

E-mail: bemclane @aol com
Specialty: Contracts, negotiation and
management

*Unsolicited material accepted.

J PAUL I. MENES

1901 Avenue of the Stars, Suite 2000
Los Angeles, CA 90067

310-286 1313

FAX 310-556-5695

*No unsolicited material.

J MITCHELL, SILBERBERG & KNUPP
11377 W. Olympic Blvd., 9th Floor

Los Angeles, CA 90064

310-312-2000

FAX 310-312-3100

Specialty: All areas.

*No ungolicited material.

J MYMAN, ABELL, FINEMAN

& GREENSPAN

J 11777 San Vicente Blvd., Suite 880
Los Angeles, CA 90049
310-820-7717

FAX 310-207-2€80

Specialty: Al areas

J MATTHEW A. NECO

12424 Wilshire Blvd., Suite 1450

Los Angeles, CA 90025

310-447-1777

FAX 310-207-2803

Specialty: Publishing, recording contracts
*Unsolicited material accepted.

J ERIC NORWITZ

3333 W. Second SI. #52-214

Los Angeles, CA 90004

213-389-3477

FAX 213-388-3737

Specialty: Business management, con-
tracts, litigation

J O'MELVENY & MYERS

1999 Avenue of the Stars, Suite 700
Los Angeles, CA 90067
310-553-6700

FAX 310-246-6779

Contact: Donald Petroni

‘No unsolicited material.

J THE OSHER LAW FIRM
9220 Sunset Blvd., Suite 102
Los Angeles. CA 90069
310-271-1811

FAX 310-271-5057

*No unsolicited material.

J AVERIL C. PASAROW
14407 Hamlin St., Suite H
Van Nuys, CA 91401
818-779-1601

FAX 818-779-1505

J PICK & BOYDSTUN

800 W. Sixth St., Suite 400
Los Angeles, CA 90017
213-624-1996

FAX 213-624-9073

Contact: Irving C. Parchman
‘Unsolicited material accepted.

'J PILSBURY, MADISON & SUTRO
725 S. Figueroa St., Suite 1200

Los Angeles, CA 80017
213-488-7100

FAX 213-629-1033

J PREPAID LEGAL SERVICES
17318 Tribune St.

Granada Hills, CA 91344
818-360-3076

Contact: Robert Matias
Specialty: All areas
*Unsolicited material accepted.

-J ROBERT PISAREK

7266 Franklin Ave., Suite 411
Los Angeles, CA 90046
213-883-0900

Specialty: All areas
“Unsolicited material accepted.
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J BRIAN RISHWAIN

5900 Wilshire Blvd., Suite 601
Los Angeles, CA 90036
213-939-2101

FAX 213-939-2102
Specialty: All areas

‘No unsolicited material.

- ROGERS & HARRIS
9200 Sunset Biva., Suite 404
Los Angeles, CA 90069
310-278-3142

FAX 310-271-3649
Specialty: Contracts

*No unsolicited material.

- ROHDE & VICTOROFF

1880 Century Park East, Suite 411
Los Angeles, CA 90067
310-277-1482

FAX 310-277-1485

Contact: Greg Victoroff
Specialty: All areas

*Unsolicited material accepted

J JERRY ROSENBLATT

100 Wilshire Blvd., Suite 1300

Santa Monica, CA 90401

310-393-5345

FAX 310-395-8782

Specialty: All areas except demo shopping
*No unsolicited material.

-J ROSENFELD, MEYER & SUSMAN
9601 Wilshire Bivd., 4th Floor

Beverly Hills, CA 90210
310-858-7700

FAX 310-271-6430

*No unsolicited material.

-J BARRY ROTHMAN

1880 Century Park East, Suite 615
Los Angeles, CA 90067
310-557-0062

FAX 310-557-9080

Specialty: All areas

J MICHAEL RUBEN

15315 Magnolia, Suite 401
Sherman Oaks, CA 91403
818-788-4999

Specialty: Music/civil litigation
‘Unsolicited material accepted.

'J DAVID RUDICH

9255 Sunset Blvd., Suite 920
Los Angeles, CA 90069
310-550-8020

FAX 310-859-865 |

Specialty: All areas
*Unsolicited material accepted.

'J ALFRED W. SCHLESINGER

10880 Wilshire Blvd., Suite 2070

Los Angeles, CA 90024

310-441-8018

FAX 310-441-8019

Specialty: Contracts, negotiation, man-
agement

*Unsolicited material accepted.

'd THOMAS M. SIPOS

P.O. Box 1903

Santa Monica, CA 90406
310-458-6048

“Unsolicited malerial accepted.

J SPRAY, GOULD & BOWERS
3530 Wilshire Blvd., Suite 1655
Los Angeles, CA 90010
213-385-3402

FAX 213-385-2014

'J ANDREW STERN

9100 Wilshire Blvd., 7th Floor, W. Tower
Beverly Hills, CA 90212

310-274-8201

FAX 310-274-2080

J JOEL STROTE

21700 Oxnard St., Suite 340
Woodland Hills, CA 91367
818-716-5776

FAX 818-716-5693
Specialty: Contracts, litigation
“No unsolicited material.

J VAUGHAN & OSUNA

2029 Century Park East, Suile 450

Los Angeles, CA 90067

310-556-2730

FAX 310-556-1312

Contact: Suzanne R. Vaughan, Lorraine
M. Osuna

Specialty: Contracts, publishing

*No unsolicited material.

'J WALNER & RIVAS

7675 Hollywood Blvd., Suite 10
Los Angeles, CA 90046
213-882-8586

FAX 213-874-5061

Specialty: New bands
*Unsolicited material accepted.

J DONALD D. WALTON
4236 Don Mariano Dr
Los Angeles, CA 90008
213-209-8847

FAX 213-299-8035
Specialty: All areas

J GERALD WEINER

1925 Century Park East, Suite 1260
Los Angeles, CA 90067
310-203-8334

FAX 310-556-1956

J STUART WEINSTEIN

2340 Kotner Ave., Suite 205

Lus Angeles. CA 90025

310-231-3322

FAX 310-231-3327

Specialty: Contracts, career advisement

J WEINSTEIN & HART

9777 Wilshire Blvd., Suite 1009
Beverly Hills, CA 90212
310-274-7157

FAX 310-274-1437

'J DOUGLAS WICKS
8328 Manitoba St., Suite 4
Flaya del Rey. CA 90293
310-578-6528

J WILLIAMS & KILKOWSKI

2121 Avenue of the Stars, 22nd Floor
Los Angeles, CA 90067
310-282-8995

FAX 310-282-8930

- WYNER LAW CORPORATION
10390 Santa Monica Bivd., 4th Floor
Los Angeles, CA 90025
310-788-7590

FAX 310-286-0428

Contact: Steven Marcus Wyner
Specialty: All areas

J ZIFFREN, BRITTENHAM, BRANCA &
FISHER

2121 Avenue of the Stars, 32nd Floor
Los Angeles, CA 90067

310-552-3388

FAX 310-553-7068

Specialty: All areas

*No unsolicited material.

0 ZIMMERMAN, ROSENFELD

& GERSH

9107 Wilshire Blvd., Suite 300

Beverly Hills, CA 90210

310-278-7560

FAX 310-273-5602

Specialty: Contracts

*No unsolicited material.
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CDs IN

1,000 CDs for only $2,190

COMPLETE PACKAGE PRICE FROM YOUR ZIP OR SYQUEST

/V\GQMdés 'FIQW\
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SAN FRANCISCO LOS ANGELES
Plant & Regional Sales Office 1-800-869-0715 Regional Sales Office 1-800-731-8009
42650 Christy Street, Fremont, CA 94538-3135 3445 Cahuenga Blvd. West, Los Angeles, CA 90068-1329
510-226-0800 » FAX 510-226-0455 213-876-1411 ® FAX 213-876-6724



» Not a stripped down
package like you
get elsewhere.
You get more with
Disc Makers!

Disc Makers Output Plus™
Send us your ZIP, SyQuest, or any other
removable media, and we’ll make sure
your job gets done right! We check all
specs and crop marks, and do your
trapping for free.

Color proof for your approval
You'll know exactly what your printed
job will look like because we send you
a film proof prior to printing.

Proof Positive® Reference CD
The Proof Positive® you receive is
identical to your master, and to your
finished CDs. This eliminates unpleasant
surpriscs when you get your discs.

€€ Our CDs sound and look fantastic — rivaling Unconditional guarantee

. . , You must be 100% satisfied with your

any ‘major label’ release. Perbaps most film proofs and audio tests, or we will
importantly, we got them when we needed S Lo MU R RN LS 5
them! From start to finish, Disc Makers provided Proofs & tests sent via T€EX
us with all the assistance we needed. 39 We ship all film proofs and audio tests
. . 5 via FedEx Overnight Service™. There's

—Jim M CGlnty’ central ﬁg ures never an extra charge for this service.

Quiet House Music

Peace of mind

Your personal account manager will
guide you through the manufacturing
process, and make sure your project
gets done on time and to your
satisfaction. This is why we’re America’s
#1 manufacturer for the independent
music industry.

Call today for your FREE full color catalog:

1-800-731-8009

24 HOURS TOLL FREE
Outside USA call 213-876-1411; FAX 213-876-6724

http://www.discmakers.com

'~ S) DISC MAKERS

AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY




Sean “Puffy” Combs:

By Gil Robertson

tep inside the metollic grey and black

Courtney Sloane-designed offices of New

York-based Bad Boy Enfertainment and you
feel like you've peeked info a glimpse of the
future. Its minimalist ond elegant golocticlike
decor, however, is in stark contrast to the cacophr
ony emanating from the feet and mouths of var-
ious staff and inferns, who mill about like ants
qathering their meal for the day.

Actually, the Bad Boy vibe is a combination of
both; one which releases an energy of cama-
raderie akin to “the young guns” moniker its
CEO and founder, Sean “Puffy” Combs, dubs
himself with. The young staff feeds off the afore-
mentioned Bad Boy mantra, plus the knowl-
edge that they are a part of one of the hottest
independent labels on the East Coast.

Having formulated and defined itself as a
“money-making family” over the past four years,
there is no question that the musical hybrid
spewing from the Bad Boy camp—two parts
hip-hop, one part soul and one part funk—com-
bined with a non-threatening, albeit, ‘| don’t give
a damn’ attitude of the street, has swept
through urban and suburban neighborhoods
like an airborne virus infecting listening palettes
to the point where anything sounding remotely
different is repulsed.

The proof, however, of Bad Boy's success
lies not just in the verbal and monetary accep-
tance of the urban market, but in the equivalent
mainstream recognition that the independent
label has received.

Last year, Billboard magazine ranked it as
the Number One Rap Label with five charted
singles, the Number Ten “Hot 100 Singles
Label,” the Number Four “Top R&B Label,” the
Number Nine “Top R&B Album Label,” the
Number Four “Hot R&B Singles Label,” the
Number Five “Hot Dance Music Label,” and the
Number One “Hot Dance Music Maxi-Single
Label.” The accolades were based upon the
sales of Craig Mack, Notorious B.l.G., and
Faith, the company'’s first three artist releases.

“Not many start-up labels come out of the
gate batting a thousand,” states Jeff Burroughs,
Director of Marketing at Arista Records, the
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label that nationally distributes Bad Boy's
music. “That kind of success speaks for itself,
as they produce strong images and deliver hit
after hit. [Combs] has his finger on the pulse of
today's market,” continues Burroughs. “Bad
Boy has vision, they know what they want to
say and they're saying it.”

Mainstream success with urban artists is
something Arista knows plenty about. The over-
whelming success of pop-friendly R&B acts
(Whitney Houston, Toni Braxton or TLC; the lat-
ter two are on LaFace) attest to the thorough-
ness and commitment of Arista’s marketing,
sales and promotion teams to the music they
peddie.

With Arista having such an impressive track
record with their own artists, then with indepen-
dent labels LaFace and Rowdy Records, the
marriage to Bad Boy, a label etched in grass-
roots promotional strategies, made a perfect
match—one which gave Arista the ghetto cre-
dentials the label had yet to obtain with their
previous acts. And in doing so, Arista has held
a lock on R&B music—in all of its subdivi-
sions—placing the label in an enviable position
amongst its contemporaries.

But just three years ago, this tale of success
would have belonged to MCA Records had
Combs not been unceremoniously dismissed
from his VP of A&R position at Uptown
Records, an indie label distributed by MCA.

“| was considered the ‘bad apple’ of Uptown
because | went against the grain,” Combs says
about the company where he honed his talents
for five years. “However, if it wasn't for Uptown,
| wouldn’t be here today. They took a chance on
me, but as time went on, Andre [Harrell] and |
had a different position. After the split, every
major system called me.”

White many labels were interested, it was
Arista’s Clive Davis who sang the song Combs
wanted to hear. The meeting between the two
was implemented by L.A. Reid from LaFace.
“L.A. played an instrumental role in my partner-
ship with Arista,” adds Combs. “I met him at one
of the lowest points in my life and he supported
me without question. He is like family to me.”

The meeting with Davis provided Combs with
a major label partnership and a license to be
free to create. And therein lies the vision and its
visionary. As a label executive and producer,
Combs is in the enviable position to change the
face of the art form as we know it. Picking up
where Teddy Riley left off with “new jack swing,”
Combs has helped resuscitale the life of R&B,
making it more accessible to a younger audi-
ence with the addition of hip-hop, while not
alienating traditionalists.

The partnership between Arista and Bad Boy
is such that Bad Boy whets the appetite of the
urban market with their marketing strategies
that create credence to the artist they are pro-

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-
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“I was considered

the ‘had apple’ of

Uptown, because |

went against the

grain. They took a
chance on me, hut as
fime went on, Andre
[Harrell] and | had a

different position.”
—Sean “Puffy”
Combs

moting. Step through the doors of any Bad Boy
function and you'll see their street soldiers wav-
ing banners. handing out flyers and chanting
the entertainmient label's moniker like the rival
gang in The Outsiders—beckoning everyone to
come out and play.

“For the last three years we've always had a
different edge,” maintains Kirk Burrows, GM for
Bad Boy. "We would do more than the noxt per-
son. We worked on establishing identities
through clothing, T-shirts and other promotional
items. It's refreshing to work for a company like
this, because in larger companies, there is a VP
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of this and a VP of lhat. and it seems like it
stands still. When they finally get a chance to
shoot, the target has moved.”

The innovation of Bad Boy that is lauded,
appears to come from the fact that its CEQO is
constantly seen, according to Michelle Joyce,
“with the heads on the street,” and finding out
what they like

Combs is also seen in the videos of his
artists, dancing and having fun. He appears on
tour dates, you hear him on wax and he greets
the crowds of fans—who know his face and his
name as much as they know the artists on Bad
Boy Entertainment.

However, this in-your-face type of promotion
has been a double-edged sword. While it
gained notoriely for Combs and hiz company, it
also solicited sneers, snickers and a lack of
respect amongst peers. “There was initial resis-
tance to take him as a serious business man in
the beginning,” admits Joyce. “[But now] he's
starting to receive the respect that is owed to
nim.

“Puffy keeps his ear to the strect Ho's con-
stantly researching,” adds Kirk Burrows in his
defense. “He's very aggressive.”

That aggressiveness is a positive aspect of
Combs’ work ethic and personality. And if
Generation X has g sound for their own claim-
ing, the contribution or movement which Teddy
Riley started, Combs has taken over and made
his own, thanks to his uncrthodox metheds of
achieving and sustaining success.

While it's often been said that bad boys are
no good for you, in the case of Sean “Puffy”
Combs being a ‘bad boy has been, well, all
yood—for him, his staff and the artists on Bad
Boy and Arrestee Records.

For more information, contact Bad Boy
Entertainment at 212-741-7070. [MC}

The imaginary wall
around the music in-

dustry is steep, treach-

erous and hard- to-

scale . . . especially

when you're all alone.
By joining the AFM’s
PROFESSIONAL MU-
SICIANS,

LOCAL 47, you get
the survival tools

you need:

State-of-the-art, 24-track

digital recording @$30/hour,
including engineer

Free, full-service musicians’
referral department with

the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
at our Hollywood facilities

Super low-cost musical
equipment Insurance

Free legal assistance and
arbitration on all union-rec-
ognized contracts

and lots more services
geared for today’s pro musi-
cian.

SO IFYOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47

R s B A DSLINE Experience the Power in Numbers

 Mastering

3104365152
- 730 E. 3rd. Street #204
n_g_Beach, CA 90802

817 N. Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163
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4 29 Music Attorneys

Short-Term Vs. Long-Term Money

The important thing to understand is that
there is no right or wrong answer when it
comes to deciding which way to go on this
issue. You should feel no shame in going for
the short-term money, because the reality of
the business is that less than ten percent of
new acts signed to a record deal get to
release more than an album or two. So, if
you want to hedge your bet, you front-load
the deal and go for the bucks.

However, if you really believe in your
music, you may want to shoot for a higher
royalty rate and settle for an advance that
might eliminate your day job. But remem-
ber that most of this advance money
(whether small or large) is “recoupable,”
which simply means that until the label
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earns back your advance through sales, you
won't see a dime in royalties.
Label Commitment

Gary Stiffelman, attorney for Aerosmith,
Dwight Yoakam and Michael Jackson,
states that “no one wants to sign a two-
album deal.” The popular deal today is a
three-album guarantee, but only the majors
will consider it if you're a hot act. However
the indies are starting to fall in line since the
Offspring jumped ship from Epitaph.

Most  deals also include “Incentive
Advances,” which simply means that if you
sell gold or platinum, you'll receive a larg-
er advance on your next album. And, if you
are a huge success, most labels will give
you a “gift” or “bonus,” or at the very least,
they will renegotiate your contract after
about three albums.
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WHERE'D MY MONEY 6O?

Once you sign your deal, don’t buy that new
car just yet. Here is a basic example of what
will generally happen to your advance, before
you even see the money. Of course, it depends
on how many people are in the group and the
number of people on your music team, which
usually consists of a manager, attorney, agent
and maybe a business manager.

Let’s say you're in a four-piece band, and
have the bare minimum business team around
you—a manager, an attorney and an agent.
Then, let’s say your band is a hot prospect, and
some major label loves you, and you've signed
an incredible $1.5 million deal, with a
$300,000 advance. Life's pretty good, right?

Well, before you think you've hit the
promised land, let's do a little math, and see
what you may uitimately end up with:

Attorney 5% = $15,000
R $ °| Agent 10% = $30,000
- 2 Manager 15% = $45,000

That's $90,000 right off the top (using the
lower percentages). Now, you divide the
remaining $210,000 by the four members in
the group, if you all share in it equally. This
comes to $52,500 per person, but before you
quit your day job, remember that you still
haven't paid Uncle Sam, and he will definitely
know about this transaction.

After all is said and done, you'll probably
end up with somewhere around $35,000, and
your album probably won't come out for a year
or longer, so that money has got to last you
until your next payday (if you ever get one).

NINE Understandin§ Your
® Contrac
' Everybody likes to at least
hold their first record deal

contract in their hands, while

stars glisten in their eyes. But

» only one lawyer we spoke to

had o client who actually took

it home and read it. What the client really

understood remains a mystery, but the

attorney did notice that his client did ask

more detailed and sophisticated questions
when they spoke afterwards.

According to some label attorneys, there
are some lawyers who have never read
every page themselves. In fact, many label
attorneys receive phone calls from other
attorneys asking them what a particular
provision means.

This is more understandable if you ever
check out a recording contract. Record
companies respond to every little injury
they've ever received in their history by
inserting another clause into their contracts.
So, what you'll see is a paragraph begin-
ning with an introduction and then 30 or 40
clauses, bracketed by commas that condi-
tion, restrict, limit, qualify and otherwise
pick away at everything the first and last
part of the paragraph gives you.

Indies are no better. They flat out steal
from the major label contracts and piece
them together like Frankenstein’s monster.
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Many provisions they include don’t even
apply to their operations, but they've also
learned that it frequently gets them more
money. So, it you think that an indie label
is more musician friendly, don’t be fooled
when it comes to your contract.

TEN Pursuit Of Publishing
" When to look into getting a
’

publishing deal is the one

issue that caused the strongest

division and debate among

the attorneys. Publishers ad-
N minster the copyright of your

song by licensing it to record
companies, print music publishers, film and
television, and any other medium that may
exploit it for licensing fees. For this service,
publishers traditionally get 50 percent of
any income generated.

Duiald Passman says, “You should hold
on to your publishing rights as long as pos-
sible. After you sign o recording contract
and have any measure ot success, you'll be
able to cut a much better deal with a pub-
lisher—getting a bigger advance and more
favorable terms.”

Danny Hayes, attorney tor Hunger, Haxze
and A&M Records, admits to pros and cons
of signing a publishing deal earlv on, but
advises struggling artists to do so. “A pub-
lishing deal can be a great advantage to an
artist. The artist will get some money,
maybe get financial help making a demo,
and can utilize a good publisher’s contacls
and connections in the music industry.”
The most recent example often cited is
Alanis Morisselte, who, as a songwriter-
artist signed to MCA Music Publishing, was
hooked up with writer-producer Glen
Ballard, and the rest is Grammy history.

Publishing advances can start at less than
$10,000 and rise beyond $100,000. The
hot new prospect can generally expect, at
this point in time, anywhere from $10,000
to $35,000 "It really comes down to
whether you're looking for short-term
money or longevity and long-term bene-
fits,” explains Don Engel.

In other words, if you really need the
hucks, you might consider it But, if you
can hold out, the advantage can be great.

FLEVEN The Royalty Wait

P How long will a non-song-

| writing musician have to wait

for a royalty payment? The

answer is quite simple: A long

| time. If you’re a band member

" and you don’t write songs,

you'll make most of your

money touring, playing gigs, merchandis-

ing and any other way the band has figured

out to make a few bucks while waiting for

the royalties to kick in. Even the songwrit-

ers, if they’ve signed a publishing deal with

an advance, will have to wait until it's
recouped before they see any money.

You really shouldn’t count on royalties
for your income, because not only are they
a long time in coming, but the accounting
procedures and deductions used by all the
labels cut into your royalties pretty heavily.
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In fact, it is not uncommon for a group to
sell gold, and still not receive any royalties.

TWEFIL VE Free Agency

o How long a label can hold

[ you under your contract is

I another concern for all artists.

| You agreed to deliver a cer-

| tain number of albums under

" the contract, and as long as

the label fulfills their obliga-

tions, you must fulfill yours. However,

Calitornia has a seven-year statute that says

you can’t be held to a personal services
contract beyond that time.

What usually happens if you are a couple
of albums shy, and that time period is
approaching, is the the label will renegoti-
ate your contract, starting the whole time

period all over again. Some acts manage to
deliver their albums right on schedule and
beat the clock, and do not renegotiate their
deal while they're still under the original
contract. And that's how you get free
agency, and multi-million dollar mega-
deals like Metallica, R.E.M., Janet jackson,
etc. Of course, what they all have in com-
mon, besides a good work ethic, is that they
sell records . lots of “em

Bernard Baur is a tormer music industry
attorney, who is currently Director of
Management and Business Atfairs for an
entertainment/management company in
Southern California.

(The opinions expressed in this article may
or may not reflect the views of Music
Connection, Inc.)

Oriental Land Co. is seeking the following performers for Tokyo Disneyland Park.
RAGTIME PIANIST

COUNTRY WESTERN TRIO

(Musicians that sing)
(Stringed instruments or musicians that double)

EXCELLENT SALARY (plus per diem), air transportation, and
American style accommodations provided.

6 to 8 months in Tokyo, Japan from March to December, 1997
(Length of contract varies based on your show assignment)

Audition Date & Time:

Tuesday, October 22, 1996
4:00 pm

All Performers must be 18 or over. Please bring photo and resume.

Audition Location:
PERFORMING ARTS CENTER ~ STUDIO H

15934 Strathern Street
Van Nuys, CA
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Republica
Label: deconstruction/RCA Records
Management/Contact: David James,
Diane Wagg, Rise Management
Address: Studio 223 A, Canalot Produc-
tions, 222 Kensal Rd., London, W10
Booking: Little Big Man Booking
Band members: Saffron, Andy Todd,
Tim Dorney.
Type of music: Alternative Rock
Date signed: November, 1995
A&R Rep: Dave Novik

KA GArRDNER

BR5-49

Label: Arista Nashville
Management/Contact: Barry Coburn,
Ten Ten Management

Address: 33 Music Square West, Suite
110, Nashville TN 37203

Phone: 615-255-9955

Booking: Ron Baird, CAA

Legal Rep: David Wycoff, Nashvilie
Band Members: Don Herron, “Smilin
Jay McDowell, Chuck Mead, “Hawk”
Shaw Wilson, Gary Bennett.

Type of Music: Hillbilly-eclectic & bizarre
Date Signed: October, 1995

A&R Rep: Jim Sherer

m

he fact that Arista Nashville signed a hill-
billy band is strage enough. The fact that

f you think about such concrete concepts as I this outfit spent the last two years playing

I the speed of sound, relativity, gravity, and so
on, you'll find all these theories may be empir-
ically grounded. There is no randomness or
variables involved. Not so in seeking out the for-
mula in landing a record deal. Logic is replaced
by luck and creativity nudges out the x-quotient.

Such was the case with Republica, a five-
piece band based in England, which recently
signed with deconstruction, a tentacle of the
huge BMG recording octopus. According to Saf-
fron, the quintet’s alluring singer and frontpiece,
what gave this particular unit a leg up on its
competition was the fact that she had estab-
lished a connection with the label years earlier.

“I had a relationship with deconstruction.
They started off as a small label. releasing
dance and alternative music, and | was with a
band called N-Joi.”

Saffron kept these lines of communication
open, and after writing but one song, the label
signed them. It was simply a piece of the crucial
networking puzzle—when you find someone
interested in your music, stay in touch.

What Saffron attempted to explain was that
s0 many bands, starved for attention and just
that minute amount of respect, dive into the first
deal offered. “I know it's very hard for bands
because they go with any record company who
shows interest and that may not be the right
decision. | know a lot of record companies ex-
pect you to have releases right away, and have
a hit. It's very, very difficult for new bands.”

This ties in with what may be the most essen-
tial component—be the master of your domain.
Take as much control out of the hands of non-
band members as you can. Take that job as a
phone salesman, work part-time in the local gui-
tar shop, and release your own CD.

Summing things up, Saffron merely says, “At
any time, there are always great bands out
there. | think everyone has their time and place.
If you believe in yourself and what you do, that
comes across and people will see it. | think that
no matter how long it takes, if you want it
enough, you'll get it. —Steve Rosen
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at Robert’'s Western Wear makes this signing
story even more miraculous. It started on April
Fools Day in 1990, when all five of the mem-
bers first set foot onstage together.

Coming from all over the U.S., the five mem-
bers of BR5-49 hooked up in Nashville. A half
block is all that remains of Nashvilie's glorious
honky tonk past, and it has revived itself and
given birth to a whole new contemporary under-
ground music scene that is far removed from
the wheeling and dealing of Music Row.

Their rise to fame was a slow and steady
process that involved grabbing the attention of
the industry folks who came into Robert’s to
buy a pair of boots or have a brew at the bar.

Chuck Mead says, “We didn’t go through [the
signing process] the conventional way. A Bill-
board article came out about us. We were on
the cover of Billboard and we didn't have a
record, but we were making things happen
down at Robert's.” A demo soon followed.

Arista’s VP of A&R Jim Scherer had been to
Robert’s to see the band. According to stick-
man Shaw Wilson, “Jim had come in earlier
[prior to the demo release).” Liking what he
heard, Scherer returned and eventually threw
Arista's hat into the ring, but by that time there
were nine other labels vying for BR5-49's tradi-
tional hillbilly sound.

Taking up the story, Mead says, “We went
down to Robert's and played a show for the
Arista people. Everybody showed up, the entire
crew—58 out of 60.”

Recalling that night, Don Herron adds, “They
were all really into it. [Arista President Tim
DuBois] said, ‘We're going to do it,’ and he's
never done that before.”

Admittedly, it all sounds like a fairy tale, or at
least a Hollywood movie, but BR5-49 is one
group that believe that there is room for every-
one in the music business, even pickers who
got their deal while playing in the front window
of Robert’'s Western Wear on lower Broad in
Nashville. After all, miracles do happen.

—Jana Pendragon

Label: Virgin

Management/contact: Mick Brigden,
Bilt Graham Management

Address: 260 Fifth St., Second Floor,
San Francisco, CA 94103

Phone: 415-541-4900

Booking: The Agency Group

Band members: lan Jones, John Oun-
puu, Rolf Hetherington, Justin Leigh
Type of music: Alternative Rock

Date signed: October, 1995

A&R Rep: Geoff Kulawick

wrote two songs. In less than a month, they

had recorded the songs and released them
as a 7" on their own Popgun label. More singles
were to follow for independent labels Mint and
Shake. (Mint would also release the band’s first
full length album, Cool Way To Feel, in the
spring of 1995.)

Cool Way To Feel was a way-cool record, at
least to Canadians. The Vancouver B.C. quar-
tet had made quite a name for itself by the time
the full length album showed up in stores. In
particular, their songs were favorites on college
radio. The problem was that no one in America
had ever heard of the band, much less its
recordings.

It wasn’t from lack of trying that their name
meant absolutely nothing to households in the
States—other than being a neighboring planet
or a dog who hung out with Mickey Mouse. Still,
plenty of big name recording artists had heard
of Pluto. On their own turf, the band played gigs
with Everclear and the Flaming Lips and toured
with Pansy Division and Cracker.

That was likely the key to their eventual deal
with Virgin. “We've always tried to tour as much
as we could possibly afford to,” says guitarist
and vocalist lan Jones. “We garnered a buzz
and eventually got people to our shows.”

Jones isn’t too sure when or where Virgin
A&R rep Geoff Kulawick first showed up, but he
knows that he did. The band, which Jones said,
“always had a misconception we wanted to be
on Geffen,” were taken in by Virgin's interna-
tional focus and on the focus of the individual
staff members. “We talked to other people at
other labels, but we liked what Geoff had to
say,” says Jones.

Signing with Virgin was particularly painless
because the deal let the band do what they
wanted. The main thing Pluto wanted to do for
their eponymous big label debut (it was pre-
ceded by a four-song EP entitled Cut And
Paste) was to fix Cool Way To Feel.

“It never got mixed properly because we
originally mixed it in 24 hours,” Jones explains.
“So for the new record we took six songs from
Cool Way To Feel. We picked our favorite
ones.”

Now that the signing wars are over, Pluto is
ready to get down to the business of having
fun. “For us, music isn’t about wallowing in the
negative,” explains bassist/vocalist John Oun-
puu. “It's a release—something that goes
beyond all that.” —Tom Kidd

In their first practice session in 1993, Pluto
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Sometimes, we even work miracles.
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Discount Prices on

Tape SPECialty/ InC. Major-Label-Quality
[ 800 ) 310 0800 Cassettes and

Compact Dises

Packaging and

At TSI, you can Fulfillment
count on us

> Fast turnaround Visit us at aur Website!

TRt TR LIV (ssctt and compact dis

~Expert sta ff http://www.diamondhard.com

> Reliable e-mail tsinet@earthlink.net

“The Sourcebook is the
essential guide to break-
ing into the recording
Industry. Finally, some-
one knows what they're
talking about.*

Shawn Vezinaw.
Tower Records

“A must have directory.”
Music Connection Magazine

“Indispensable
Guy Eckstine
National Director of A&R
Verve/Polygram
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-|-hen it's time to pick up your copy of the essential North American
music business & production directory.

The Recording Industry Sourcebook is the #1
source for industry contact information, containing over 10,000 list-
ings in 55 categories. Listings include names and titles, phone, fax,
style of music represented, whether or not unsolicited material is
accepted, notes and more. In production categories there is even
information about rates, equipment, credits and specialties.

$79.95 plus $9 956 shipping & handling. CA residents add $6 60 tax

TO order by phone call 818-755-0101, fax 818-755-0102, or send a check or money order
made payable to: Music Connection, 4731 Laurel Canyon Bivd., N. Hollywood, CA 91607
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DEMO CRITIQUES

A

Tracy Todd
Contact: Artist Hot Line
818-843-5020
Seeking: Label Deal
Type of music: Jazz

Stephen Lage
Contact: Artist Hot Line

310-202-0437
Seeking: Label Deal
Type of music: Country

Tamberli Rae
Contact: Artist Hot Line

213-876-6889
Seeking: Label Deal
Type of music: Country

Smoke “N” Burn
Contact: Wide World Mgmt.
805-965-3747
Seeking: Label Deal
Type of music: Rock

40

Musicianship.........ccoooovrrn. (8]
Average
00000000 D

Comments: Backed by impres-
sive musical talent, Todd shows off
the necessary subtle vocal style of
a jazzy lounge singer. While she
didn't include any original compo-
sitions of her own, she does have
what it takes as a jazz vocalist,
and with the support of these tal-
ented musicians, Todd seems to
have a recording future indeed.

Production............ccc..cc.coool 0
LYFICS oo (7]
MUSIC.......coooeeeer e (6]
Vocals. (4)
Musicianshlp.......cccooevnnnnne. 6)
Average
00000 HVOOD

Comments: Lage’s voice isn't his
strongest suit, which is why we
see a much better shot for a pub-
lishing deal. Writing (and creative
packaging) is where he shines,
although his chops as a musician
are strong as well. The songs have
memorable melodies and catchy
lyric. Lage looks to be a songwriter
waiting to be discovered.

Production..............ccccccorvenennss (4]
LYFICS oo 0
MUSIC...oooovooocec e (5)
Vocals . ©
Musicianship........cccccooevvvrinennnee. (6]
Average
000000000

Comments: With her wispy voice
Rae fails to captivate, and she
doesn’'t match the intensity of the
rockin’ band that backs her up.
The music that she writes is noth-
ing new, but it shows promise. The
problem is on the lyrical end where
she writes with cliches, and her
forced vocal phrasing doesn'’t help
matters. Not ready yet.

Production..............cccccovivieiennne 0
LyrCS. oo ©
MUSIC ... (4)
Vocals ..... ©

MusiCianship..........ccoooovervevenn: @
Average
0005000000

Comments: This Santa Barbara
outfit is probably an engaging live
act, but what comes across here is
a band that’s having too much fun
to really care about what they're
doing. They fail in the songwriting
and vocal areas, and are not ready
for industry attention with this
demo, but a lot can be said for just
having a good time.

Hawk & Jones
Contact: Longhorn Mgmt.

818-904-9400
Seeking: Label Deal
Type of music: Country

Chris Roseberry
Contact: Artist Hot Line

818-781-3569
Seeking: Label Deal
Type of music: Rock

[N

Eve’s Life
Contact: Artist Hot Line
212-697-5211
Seeking: Label Deal
Type of music: R&B

Vocals

Musicianship
Average

00000HOOOD

Comments: “Here Today, Gone
Tomorrow” is a seductive singie,
and there’s also some catchy West
Coast boot-scootin’ barroom rock
mixed with saccharine ballads.
While there's no groundbreaking
material, and the vocals aren't of a
stellar quality, there's no reason
why these guys don't at least have
a deal.

Vocals ..

MUSiCIanShip........ooovvveerrvrvrrees. 5]
Average

08000H0000D

Comments: Roseberry has a way
with writing melodies, but the
focus of his material is question-
able, as he moves from alternative
rock to an A/C pop ballad. In fact,
the one ballad was actually a little
stronger than the opening rocker.
A talented artist, but this demo is
unfocused. Don’t hedge your bets,
be firm in your artistry.

Production................ccccccveneennn. 0
LYyricS .o (3]
MUSIC ..o (5]
VO Cal S '4)
MUSICIanShip........c.ooo.oonrrrvvennne. '5)
Average
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Comments: While this is a pleas-
ant enough sounding demo, the
Seventies-styled soul ultimately
misses the mark. There are nice
grooves, but they fail to match that
aspect with any of the other vital
elements—vocals, lyrics and pro-
duction. Their future might be in
songwriting or production, rather
than as artists.

SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with no more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. |f you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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Rainbo Records

(s /)/((m(/ (o announce
the arrival 0
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PRIKESY?

» ORIGINATION
i Bl S(aX 0 A * 4-PAGE BOOKLET* WITH 4-COLOR COVER
« 1-COLOR BACK
ARTIST (LABEL + 4-COLOR INLAYCARD
+ CD LABEL FILM & 2-COLOR LABEL IMPRINT
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ERIC B } O6TH STHEEY, 1000 CD’S + 1000 CASSETTES $2650.00
E-40 | SIK WID IT CD S {FROM YOUR CD READY MASTER] INCLUDING GLASSMASTER + 1-COLOR PRINTING ON CD BOOKLET & TRAYCARD
IcE CUBE FROM YOUR FINISHED ART » JEWEL BOX = SHRINKWRAP
Pnlonm ASSETTES (FROM YOUR DAT OR TAPE} INCLUDING  TESTS = RUNNING MASTER * LABEL PLATE » BLACK IMPRINT ON CAS
ru"x nnnny s""s“ SETTE « 1000 | COLOR INSERTCARDS FROM YOUR FINISHED ART » NORELCO BOX » SHRINK WRAP  REORDER $2099
POOHMAN | IN-A-MINUTE 500 CASSETTES S595
95 SOUTH | RIP IT INCLUDES: COMPOSITE NEGS FROM YOUR CAMERA READY ART & 1000 ONE-COLOR INSERTS REORDER $385
SIR MIX-A-LOT | AMERICAN 1000 4-COLOR CASSETTES S$899
MR. X | BOSSMAN INCLUDES: 2000 4-COLOR INSERTS (1000 EXTRA FOR REORDER) FROM YOUR PRINT-READY 4COLOR FRM  REORDER $750
TUPAC | INTERSCOPE CASSETTE RUNNING MASTER # TEST CASSETTE » APEX PRINTING ON CASSETTE * NORELCO BOX CELLO WRAPPED
JUVENILE STYLE | PUMP “up to 22 minutes per side
RAPPIN 4 TAY | RAG TOP COMPLETE IN-HOUSE GRAPHICS DEPARTMENT
TRUE BLUE - NOTS | AIN'T JOKIN Layout * Design * Typesetting * Scanning — | -color to 4-color
69 BOYZ |RIPIT We can acvept your digital files in Quark, PhotoShop, Wirstrator, FreeHand or PageMaker
for the Mac on ZIP, Syquest 44, Syquest EZ, or Bernoulli 150 Cartridges!
D.J. PRO MO 1000 7" VINVL 45' 8719 00
100 - 12" Vi ; MASTERING /PROCESSING /TESTS /2-COLOR LABELS, TURN AROUND  REORDER - $379.00
100 - 12" Vinyl 1P's 409 59 soo 7~ vu\le 45 I ssss oo
1AL PARTS © LACQUER MASTER ’ -
Twa Cotos Lagtis - Jooo 12" Py a-cou:m PACKAGE 81,989
WHITE Jackers w/Hote .l RING /PROCESSING /TESTS /2 COLOR LABFLS/4.COIOR JACKETS® /SHRINKWRAP - $1459.00
WHTE INNER Siktve T i 1000 12" VINYL 1-COLOR PACKAGE 31 s99
et Prsssincs » S SAME AS ABOVE AJI'N 1-COLOR JACKET"] REORDER $1299.00
s oy Wesp * Doms not includs compesite negatives. (from your Comero Reody Art)
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RAINBO STARTERS

who b/came
FIRST TIME CHARTERS

ARTIST LABEL

STONE TEMPLE PILOTE | ATLANTIC
NIRVANA DGC
SDUNDGARDEN AEM
MUD HDNEY SUB POP
BECK DGC
DFFSPRING EPITAPH
URGE OVERKILL GEFFEN
X SUNSET
BRAND NEW HEAVIES DELICIOUS VINYL
DOMINO DUTBURST

2pac INTERSCDPE
ICE CUBE PRIDRIN Y
OR DRE DEATH RDW
FUNK DADDY SUNSET
E-a0 SICK WID IT

BAD BRAINS
SUBLIME
THF CLICK
RANCID
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SKUNK
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CASSETTE SINGLE
500 - 5499.9¢
1000 - $799.95

/ Includes
MASTER

S RUNNING

- X APEX PRINTING ON SHELL
1 coiLon wra
COMPOSITE NEGS * SH

WE'RE STILL THE OLDEST & LARGEST INDEPENDENT CD, AUDIOTAPE & VINYL DUPLICATION FACILITY—WITH ONE STANDARD: MAJOR LABEL QUALITY!

= c&..‘ . Rainbo

RECORDS & CASSETTES

1738 BERKELEY ST., SANTA  MONICA, CA 90404 » (310) 829-3476 = FAX: (310) 828-8765
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The Braxtons
So Many Ways
Atlantic

00000000

Robyn Hitchcock

Moss Elixir
Warner Bros.

00000HVOOD

The Marilyns
Fumbled By Karma
Tremor Records

0000HOVOOD

Trisha Yearwood
Everybody Knows
MCA

00000000 D

42

Producer: Various
Top Cuts: “Slow Flow,” “Only
Love,” “I'd Still Say Yes.”
Summary:Yes, these Braxtons
are related to the Braxton, and
Toni's sisters—Trina, Towanda
and Tamar—aim for a similarly
lush, cool vibe, dripping passion
and late night slow dance numbers
all over the place a la SWV. Vocal-
ly, they are not quite as deep and
memorable as their sibling, but
they can hold their own. It's the
material that falters at times. As
with any of these similar female
soul projects, however, the prob-
lem is simply a lack of true tempo
variation. They’re good, but their
sis is the real deal.

—Nicole DeYoung

Producer: Robyn Hitchcock
Top Cuts: “Sinister But She Was
Happy,” “Man With a Woman’s
Shadow.”
Summary: Once you get past the
longwinded but entertaining enter-
ing the afterlife liner notes, this is a
quirky collection whose surprises
just keep growing on you (and in a
nicer way than moss!). Combining
a distinctly Sixties Brit vibe with a
modern, alternative, even industri-
al edge, Hitchcock weaves hyp-
notic hooks and odd storylines that
make each tune, no matter how
brief, a story worth telling many
times. Hitchcock’s best trait is his
constant tempo variation. The only
guarantee is you'll never be bored.
—Jonathan Widran

Producer: Rusty McFarland and
the Marilyns
Top Cuts: “Fact Is Stranger,”
“Fear Of Clowns,” “This Mess.”
Summary: This veteran quartet
from Memphis doesn't wear the
Blue Suede Shoes that made Elvis
the King of that territory, instead
playing alternative pop-rock that is
at times invigorating and at others
run-of-the-mill. The all-girl outfit is
now co-ed, mixing Sixties garage-
pop sensibilities with new wave
energy reflecting Blondie or the
Go-Gos, but with much more
punch. Harmless, bouncy alterna-
tive pop-rock that would have
found an audience ten years ago,
but now...who knows?

—Ernie Dean

Producer: Garth Fundis
Top Cuts: “Believe Me Baby (!
Lied),” “Everybody Knows,” “A
Lover Is Forever.”
Summary: Be forewarned, this is
not a country music album. Like
her heroine, Linda Ronstadt, Year-
wood seems to do best when she
is in that middle-of-the-road place
that appeals softly and gently to
the masses. Unlike her barnyard
break through single, Yearwood
shows very little affinity to the
C&W genre here. While she has
her moments, there is nothing that
reaches out and demands your
attention. This is mostly a series of
pop tunes with very little grit. Still,
her voice is in fine form.

—Jana Pendragon

oabrielle

Gabrielle
Gabrielle
Island

000000HO0OD

Susanna Hoffs
Susanna Hoffs
London Recordings

000000000V
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Travis Tritt
The Restless Kind
Warner Bros.

0000000 HOD

Tool
Aenima
200

060000000 D

Producer: Trevor Horn and others
Top Cuts: “There She Goes,” “For-
get About The World,” “Have You Ever
Wondered,” “People May Come.”
Summary: Following on the suc-
cess of her single, “Give Me A Lit-
tle More Time ” which is a huge hit
with the dance crowds both over-
seas and domestically, Gabrielle's
self titted album is masterfully
tracked and well produced. The
London Session Orchestra, incor-
porated on various tracks, helps
add a richness to the album’s
appeal, but this album isn’t a big
dance album—it is smooth and
laid back. Still, regardless of that
fact, this album is entertaining
enough to be a goad buy.
—Michael Hill

Producer: David Baerwald, Jack
Joseph Puig, David Kitay and others.
Top Cuts: “All | Want,” “Falling.”

Summary: The former Bangle
returns after a five-year absence,
with her second solo outing, far and
away stronger than her first. While
that may not say much, the truth is
that collaborating with such song-
writers as David Baerwald, David
Lowery, David Kitay and former
Gio-Go Charlotte Caffey has result-
ed in some materiai that rivals any-
thing Hoffs did with her previous
band. While her voice is still limited
with its “little girl" lilt, there are
some adventuresome moments
that re-establish her as a viable
artist, albeit not a platinum act like
the band she left. ~—Charlie Ray

Producer: Don Was & Travis Tritt
Top Cuts: “Restless Kind,” “Did
You Fall Far Enough,” “Sack Fuil
of Stones.”

Summary: Tritt is an artist of sub-
stance who refuses to be molded
into some MBA's ideal country
singer. This release puts all the cre-
ative pieces together and gives the
listener a clear picture of a legend
in the making. With Was at the
helm, the production is just enough,
never too much. Support comes
from Marty Stuart, Mike Hender-
son, Lari White and others. With
tradition in mind, Tritt and Was have
created a disc that firmly places the
artist on his own path outside of
Nashville. And yes, Hank would be
proud. —Jana Pendragon

Producer: David Bottrill

Top Cuts: “Eulogy.”

Summary: Tool cantinues to pump
driving beats with a hard edge on
their latest release, not quite hitting
the metal plateau, but coming very
close. The songs are solid, though
there may not be any pieces that
are going to stick in your head on
the first listen, which isn't neces-
sarily a bad thing—if it draws you to
listen again, looking for something
to latch on to. The best news is that
the album is extremely well pro-
duced, which always makes listen-
ing to hard-edged music a bit more
palatable. Not quite Grammy mate-
rial, but a solid effort with a lot of
energy that should keep the band’s
fans happy. —~Michael Harris
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Fishbone

Fishbone recently performed at
the House Of Blues, and showed
once again why this is still one of
the best live shows anywhere.
Angelo performs with such manic
delight and really revs up the
crowd, as the music keeps every-
body’s feet moving. This band has
an energy level that bands half
their age wish they could match.
So, keep up the good work, as this
is what rock & roll is all about.

They Might Be Giants had the
problem of John Linnell having no
voice when they recently played
the House Of Blues, but with the
help of the lead singer from the
opening band, The Candybutch-
ers, and special assistance from
Frank Black, they did manage to
put on a great show. This is anoth-
er of those bands that will probably
always be associated with the
Eighties, but they are still produc-
ing fine music and the creative
quality hasn’t dropped one bit.

James Taylor brought his son
onstage at his Universal Amphi-
theatre show and they traded

44

verses on Lowell George’s “Dixie
Chicken.” This capped a very good
show by this veteran performer,
who seems to have more energy
than ever.

Local blues star Kal David also
played a fiery get at B.B. King’s
Blues Club. His band has unusual
instrumentation, featuring a bass-
less trio with a Hammond B3,
drums and a female vocalist.

Two local club notes. First, it
looks like the Club Lingerie is
going to reopen. The booker will
be Tequila Mockingbird. Stay
tuned for an opening date. Sec-
ond, if you have nowhere to go on
Thursday nights, you might want to
check out Hollywood Moguls,
where Mary Nixon is bringing
some of the finer local alternative
bands, and all for free.

Several very fine CDs have come
out. The first is the second collec-
tion of blues from House Of Blues
Music called Essential Blues 2.
Next, is a compilation album of
bands from Athens, Georgia called
Five Ring Circus on Flip
Records. Some very good cuts,
including a live R.E.M. track. Also,
Primus bass player Les Claypool
and the Holy Mackerel have
released an album on Interscope
called Highball With The Devil. A
very fun disc. Last, but not least, is
Lynn Miles’ album Slightly Haun-
ted on Philo. This is a great col-
lection of sensitive and introspec-
tive songs.

A couple of shows to check out.
One is the Blasters and Rod Piaz-
za & The Mighty Flyers at the
House Of Blues on October 19th. If
you have never seen or heard of
Rod Piazza, go check him out, as
he is one of the finest entertainers
in the world. —Jon Pepper

Mackﬂe‘

Buck Owens

Buck Owens recently did a sur-
prise show at the Crazy Horse in
Santa Ana. While very few knew
about the event, those connected
to the Bakersfield Renaissance
had an inside line, and showed up
in droves to support Buck and his
band, the Buckaroos. For two-
and-a-half hours Buck entertained
a full house of enthusiastic fans.
Look for more live performances
from this Bakersfield legend and
recent inductee into the Country
Music Hall Of Fame, after the
opening of Buck Owens’ Crystal
Palace Museum and Theatre,
sometime in late October. You can
expect to see queen Bonnie
Owens, Merle and Dwight at that
event.

Longtime Buck fans, BR5-49,
rode through town and did a show-
case at LunaPark. This hip bunch
are big fans of Merle, Johnny
Horton and Red Simpson, too. In
fact, their man of steel, Don Her-
ron, lived and played in Bakers-
field a while back. One of their cur-
rent West Coast favorites is Big
Sandy & His Fly Rite Boys. This
band really loves the music they
make and it shows. Look for them
the next time they come to town.
They may even show up in Bak-
ersfield. Check out their new self-
titted debut CD on Arista.

Another guest to our fair city in
recent weeks was Billy Ray Cy-
rus. Like Travis Tritt, whose cur-
rent release was recorded and pro-
duced here by top producer Don
Was, Cyrus is breaking away from
the pop schlock format. His new
disc, Trail of Tears, is very tradi-
tional and heartfelt. Always a
grand performer, Billy Ray did a

lively acoustic set at the new Bill-
board Live club on Sunset. His
mandolin player, Michael Joe
Sagraves, is inspirational. This
project should bring Billy and

his band the respect they
- deserve. Mercury Nashville is
= Billy's label.

Another enlightened soul,
Charlie of Shanty Town Pro-
ductions, has turned Tues-

day nights into something special
at the Foothill. Roots and C&W
are her specialties. Recent guests

included Wayne “The Train”
Hancock, Ronnie Dawson and
one of Germany's best louring
bands, the Speedos. Look for
more good stuff from Charlie. You
can call her at 310-434-9936, and
plan on making it down to the
Foothill on Tuesdays.

The country rock format seems
to be catching on again. The City
of Angels is now home to three
very diverse country rock bands:
Rio Grande, Kacey Lee & Trou-
ble Train and Hawk & Jones.
Bakersfield-based Hawk & Jones
have already won over a number
of radio listeners with a Number
One off their current disc, Honky
Tonk Highway. This outfit is on
the road, but hopefully they will do
a gig in L.A. very soon. Write to
Hawk & Jones at 2621 Oswell,
Suite 109-133, Bakersfield, CA
93306.

The Ash Grove was the spot
for a special Bill Monroe Tribute.
Jim Lauderdale, a bluegrasser
from way back, opened the night.
Local bluegrass band the Laurel
Canyon Ramblers followed. Led
by the peerless Bill Bryson and
Herb Pedersen, they paid a wor-
thy tribute to the recent passing of
Monroe, the father of bluegrass
music.

Willie Nelson is putting togeth-
er Farm Aid '96. Siated for Octo-
ber 26 at Williams-Brice Stadium
in Columbia, South Carolina, John
Mellencamp and Neil Young will
also be there. Guests include
John Conlee, the Beach Boys,
Jewel, Hootie & The Blowfish,
and—at Nelson’s request—Mar-
shall Chapman. TNN will broad-
cast the event across North Amer-
ica starting at 6:00 p.m. (EST).
Contact Jerry Bailey at 615-871-
6995 to find out more.

Finally, after weeks of rumors,
Jacks Sugar Shack has an-
nounced that Ronnie Mack’s
Barn Dance is now on "“indefinite
hiatus.” Mack, who has been run-
ning the weekly showcase for the
past eight years, is taking an
extended vacation. Mack started
his Barn Dance, along with James
Intveld, at the now-defunct Little
Nashville, before moving it to the
Palomino and then to Jacks. The
final outcome of this decision
remains to be seen.

—Jana Pendragon

“Charlie” from Shanty Town Pro-
ductions with Big Sandy.
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Lalo Schifrin

At 39, the Monterey Jazz Fes-
tival, under the direction of Tim
Jackson, continues to improve
each year. Held the third weekend
of September, at Monterey Fair-
grounds, the Festival features
top-notch music simultaneously at
four different venues. lts 30 hours
of music (120 if one counts all of
the stages) always contains do-
zens of highpoints. By constantly
running, | was able to catch at
least a glimpse of nearly every
group performing.

Jon Hendricks presented his
classic Evolution Of The Blues
show (with guest spots for Joe
Williams and Dianne Reeves) for
the first time in 20 years. Pianist
Jon Jang’s sextet mixed together
avant-garde jazz with his Chinese
heritage, featuring David Murray
on tenor, James Newton on flute,
and Chen Jiebing on the haunting
erhu.

Several performers appeared in
different settings, most notably
tenor-saxophonist Joshua Red-
man and trumpeter Roy Har-
grove, who both served as artists-
in-residence. Howard Johnson’s
Gravity (a remarkable unit con-
sisting of piano, bass, drums and

Howard Johnson

six tubas) showed that the tuba
could be an unexpected high note
instrument, and Herbie Hancock
played acoustic jazz with his quar-
tet (featuring the tenor of Craig
Handy). Jon Faddis’ Carnegie
Hall Jazz Band did a much better
job of interpreting Lalo Schifrin’s
“Gillespiana” than they had at the
Playboy Jazz Festival last June;
Monterey’s excellent sound (as
opposed to the Hollywood Bowl)
certainly helped.

Of the L.A. musicians, Billy
Mitchell’s group with John Boli-
var emphasized soulful bebop,
young tenor great Robert Stewart
honked and screamed his way
through a spirited trio set with
organist Ed Kelly, while pianist
Billy Childs was heard playing
exciting duets with trumpeter Har-
grove.

Saturday afternoon is tradition-
ally dedicated to the blues (this
year Johnny Nocturne, Taj
Mahal, Irma Thomas, Otis Clay
and Smokey Wilson were the
main stars, although harmonica
whiz Andy Santana was most
memorable), while Sunday after-
noon is dominated by college and
high school bands, but for the first
time the two nightclubs also fea-
tured major jazz groups during the
day. Among the daytime high-
points were the Alice Arts Center
Jazz Orchestra {an exciling big
hand led by Mike Vax) and brilliant
pianist Jessica Williams.

And that was not all. Dave Dou-
glas’ fascinating String Group
matched the trumpeter in an
adventurous quintet, with violinist
Mark Feldman, cello, bass and
drums. The wonderful singer Kitty
Margolis swung her way through
an enthusiastic set, Cedar Walton
and Eastern Rebellion debuted
his “Autumn Sketches” (which fea-
tured a string section), the Yellow-
jackets and George Benson had
enthusiastic crowds, and Leon
Parker, with his stripped-down
drum set, was one of the hits of the
weekend. Whew! —Scott Yanow
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Darius McCrary

The big news in the urban com-
munity continues to be the mys-
tery surrounding the shooting
death of Death Row recording
artist Tupac Shakur. Although
many feared that the rapper’s
death would further exacerbate
the choas that exists between var-
ious rap factions, the opposite has
occurred, with many high-profile
rappers from both the West and
East Coast mourning the rapper’s
demise, and calling for an end to
the senseless violence affecting
the genre. By the way, sales of
Shakur’s entire catalog have sky-
rocketed, with some retailers pre-
dicting that his most recent re-
lease will surpass the ten million
sales mark.

The other big news in the com-
munity is the closing of the Per-
spective Records label. Found-
ed by Jimmy Jam and Terry
Lewis in 1990, the A&M-distrib-
uted label had been the home to
an impressive array of urban tal-
ents, whose music encompassed
the complete spectrum of the R&B
art form. Although the label con-
sistently issued recordings that
were met with critical praise, com-
mercially the label failed to deliver
on the expectations of its foreign
owners. While no official reason
was forthcoming from the label’s
representatives, it's believed that

9 |

Perspective Records’ Jimmy Jam and Terry Lewis

three of Perspective’s top per-
formers (Mint Condition, Solo
and Ann Nesby) will be absorbed
into the A&M camp.

Upcoming events for “Players
Night” at the House Of Blues
include a birthday bash for KCBS
newscaster Jim Hill on October
20, an Oscar De La Hoya Night,
the College World Party ‘96 on
November 23. and a reunion cele-
bration for New Edition in carly
December. "Players Nightl" is a
monthly event presented by HOB
Sports, a full-service marketing
enterprise designed to further
develop the natural kinship be-
tween professional athletes. en-
tertainers and the corporate
world.

Another popular music industry
hotspot is the Beverly Club, a
new and exclusive bistro/club that
has been attracting a stellar lineup
of industry insiders. With an ele-
gant dining room, and a revolving
entertainment lineup, the Beverly
Club is the place to go to have a
good meal and enjoy a night out.
Artists looking for information on
booking can contact Makeda at
818-848-6056.

The Atlas Bar & Grill, in the
mid-Wilshire district, has become
a meeting place for musicians to
showcase their talents. Darius
McCrary, from the TV series
Family Matters, recently featured
a set of new material from his
upcoming album, that left the
crowd wanting more. For more
showcase information, you can
call Phatt Jazzy Productions at
818-753-0319

Veteran recording industry
executive Eddie Pugh recently
released the debut recordings
from his two new labels, Our Turn
and God’'s Turn Records. Initial
releases include a gospel record-
ing from Pugh’s daughter, Inger
Reid, entitled "He's My Every-
thing,” plus still untitled releases
from the pop/R&B group Final
Four and the rap group Ultra (for-
merly known as Ultramagnetic).
Demo submissions for both labels
can be sent to Pugh at 27520
Sierra Highway, Canyon Country,
CA91351. —Gil Robertson
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The Rhinestone

Homeboys
Jacks Sugar Shack
Hollywood

Contact: Mel Harker: 310-827-
2239

The Players: Mel Harker, vocals,
bass; John David, vocals, lead gui-

tar; Matt Betton, drums.

Musicianship .
Performance ..o

00006000 HOD

This is another L.A. favorite
with all the right chops. Fronted by
three of the hippest cowboys the
City of Angels has to offer, the
Rhinestone Homeboys are, above
all else, entertainers. But, when
the neon is turned off and every-
one goes home, the three princi-
ples metamorphose into songwrit-
ers with flair. Never will any listen-
er mistake a Homeboy song for
something by someone else. Dis-
tinctive is the key. Such crowd
pleasers as “Highway Lovin’,” I
Left My Boots,” “Cowboy Jazz”
and the breezy “What A Way To
Go,” all display this quality with a
touch of spice. Like Bob Wills, the
Sons of the Pioneers and other
C&W artists with an eclectic bent,
the Rhinestone Homeboys draw
their inspiration from a wide vari-
ety of influences including blues,
jazz, roots rock and traditional
C&W. It is how they combine
these multifaceted influences that
astounds and amazes. Very origi-
nal and thoughtful.

As for musicianship, John
David is one of the finest lead
players anywhere. Just fancy
enough to call attention to his
abundance of talent, David moves
flawlessly and with precision as he
keeps pace with his extroverted
cohorts and their on-stage she-
nanigans. David Jackson has
never been shy on stage or any-
where else. A steady bassman
who leads a double life as a
comic, Jackson helps to create
the mood with his playing and his

The Rhinestone Homeboys: A class act all the way.

vocals. Smooth and cool, his
singing on “Cowboy Jazz” is most
fitting. Mel Harker, a genius of
sorts, completes the fronting three-
some. A devastatingly charismatic
figure, Harker is mesmerizing as
he plays off of Jackson and David.
A musician of energy, he is always
in control. As for the long forgotten
drummer, Betton filled in on this
particular occasion for Steve Dun-
can, who can often be found keep-
ing time at the back of the stage for
the 'boys. Betton, another sea-
soned player, didn't miss a beat
and added a dash of excitement to
the mix.

I've yet to see or hear about a
less-than-successful Homeboys
performance. Always prepared,
this is another band that comes
alive in front of a live crowd. Very
accessible and easy to watch, the
Homeboys are very good at what
they do. Audiences are drawn in by
the fellowship and the music. and
stay because it is such a good
time. Performance highlights this
time included the Reeva Hunter/
Mel Harker honky tonk song, “It's
Closin’ Time” and the encore per-
formance of Tom Paxton’s “Yup-
pies In the Sky.” sung to the tune of
“Ghost Riders In the Sky.” Never
has music and humor combined so
effortlessly.

Overall, it is hard to describe the
Rhinestone Homeboys as any-
thing but a class act all the way.
Catch them the next time they are
out and about playing around
town, which should be sometime
soon. —Jana Pendragon

| Found God

Coconut Teaszer
Hollywood

Contact: Stress: 213-876-7228

The Players: Christy Gerhart,
vocals; Stress, bass; Devin
Kramer, guitar; Todd Wyatt, drums.

Material..................cooooviii @
Vocals ..........cccoooevrvnieeiriinns 0
Musicianship .................c.......... 18]
PerfOrmance ..........cceceorvvveenn.. (7]
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| Found God is familiar to fre-
quent visitors of the Coconut
Teaszer. As a newcomer, | was not
disappointed. in fact, | had a great
time. The band has an Eighties
sound that sets them apart from
the grunge/alternative sound of
Nieliee rock, but, at the same
time, they are growing out of this
sound and creating their own con-
temporary groove.

To their credit, this band has a
sound that makes every song dis-
tinct. Drummer Todd Wyatt stood
out, especially during the intros,
as his melodic pacing urged you
to move. At the same time, gui-
tarist Devin Kramer and bassist
Stress had an almost heavy metal
sound. Togelher, it was an almost
danceable rhythm.

Stress, the bass player, groov-
ed on “Yeah, Yeah, Yeah,” and his
solo rocked the house. Vocalist
Christy Gerhart ventures near
hard rock territory, but veers down
into the alternative area. Unfortu-
nately, her range is only utilized on
a few songs, like “Find A Way”
(written by her father’s friend who
died of AIDS), but while her voice
demonstrated itself to be strong
and insistent, it resisted taking on
the range she is capable of.

The band’'s energy is conta-
gious, and the crowd surged into
the room as soon as | Found God
was announced. There was no
pomp and circumstance here, just
the band. Gerhart, seemingly
unafraid to create a casual intima-
cy with the audience, tugged at
her stockings between sets.

Lyrically, the band had an inter-
esting array of material from the
haunting “I Don’t Mind” through
the soulful “Got No Home,” and
while you hear the work going on
in “Off Time,” it does sound
promising. As the music guides
the band, their lyrics formulate
complex life stories that are uni-
versal.

While | Found God is working
on their next CD, and they will only
make infrequent visits to the stage
during that time, I'm looking for-
ward to hearing it.

—Nyenye Kitchings

| Found God: Creating their own groove.
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Matfunction: A really bizarre Vegas act?

Malfunction
Viper Room
West Hollywood

Contact: David Benveniste: 310-
271-8001

The Players: Frank Perez, lead
vocals; Al James, guitar; Shane
McGlaughan, bass; Sean Clark,
drums.

Material ... @
Vocals .........cccccoooveeiiinien (8]
Musicianship . ... @
Performance ..........ooecoerneeenn. (7]

00000 HO00OD

The lead singer, dressed in
black vinyl pants, matching jacket,
and sporting a haircut ala a young
Elvis Presley, is surrounded by
dreadlock-haired musicians play-
ing hard-core industrial thrash
rock. They may look like a really
bizarre Las Vegas act, but donit
let Malfunction’s outlandish and
diverse appearance dissuade you;
they are as hard-core as a band
can get, and nothing about them
sounds like a cheap Las Vegas
act, either.

Lead vocalist Frank Perez is a
highly charged bai of sexual ener-
gy. His erotic gyrations and excep-
tional vocals were the high point of
the performance. Perez showed
great diversity in his singing style,
which ranged from a melodic and
rapid vibrato v a hard-edged
throaty roar. At times possessing
qualities reminiscent of Jim Morri-
son, Perez unabashedly exposed
his raw talent—and his chest—
that night, while proving to be a
capable and confident frontman.
(How hot did it get in those vinyl
pants, Frank?)

Complicated rhythms and con-
stantly changing tempos were well
executed by drummer Sean Clark.
He had excellent control and
meler while playing demanding
drum patterns and rhythms Sean
drove the pulse of this band with
his excellent chops and dynarnic

drumming style. However, this
can't be said for the bassist and
guitarist. Between incessant and
annoying tuning at full volume, gui-
tarist Al James never attained a
tight and cohesive groove with the
other players. The same goes for
bassist Shane McGlaughan, who
spent more time trying to untangle
his dreadlocks from his strap than
concentrating on his bass playing.
The result was poor and sloppy
musicianship.

Most of the material was repeti-
tious and there really wasn't any-
thing here that we haven't heard
before. However. one song did
stand out: "Feel," a combination of
hoth melodic and hard edged rock,
sung excellently. and, despite the
aforementioned musical flaws,
played okay too.

Malfunction isn't a band for the
feeble—you've gotta like it hard
and you've gotta like it fast to get
off on this one. As a whole, this
band didn’t give the most impres-
sive performance, but they un-
questionably have a loyal fan base,
who seemed to enjoy and mosh to
every song. | wouldn't discount
Malfunction, either. With a little
more practice and honing, Mal-
function may achieve a higher level
of competency in both their song-
writing and their musicianship.

—~Renee Silverman

Imperial Crowns
Ash Grove
Santa Monica

Contact: Laura Engel at Engel
Entertainment: 213-874-4206.
The Players: Jimmie Wood,
vocals, harmonica, guitar; J.J. Hol-
iday, guitar; Billy Sullivan, drums.

Material ... (9]
Vocals ... @
Musicianship ... K7

Performance .............. oo 0
0000600 HOD

The Imperial Crowns are a
blues band with a rock & roll atti-
tude. The majority of the material
they play is either covers of older
blues material (Robert Johnson,
Blind Lemon Jefferson, etc.) or
originals that sound like they could
have been written on the Della.

Now this is not to say that they
are a one-note band or anything
like that. This music has a great
depth and entertains on many tev-
els. In fact, it is even dance music.
And, as Jimmie Wood said him-
self, “The blues are supposed to
make you feel better, not worse.”

Wood handles the vocals, with
a voice that ranges from a sneer
to a down-home, Howling Wolf-
like growl. He also adds his talents
on harmonica, blowing a mean
harp, and on guitar. Joining him in
this bassless trio is J.J. Holiday on
guitar, who handles the majority of
the melody duties. And backing all
this up is Billy Sullivan, who is a
master at knowing when to lay
back and when to jump in with
both feet.

But it is Wood’s voice that car-
ries the set and makes all the dif-
ference. If this same trio were to
appear and the vocalist were lack-
luster, they would not be any-
where near as effective. Wood's
voice has soul and character. It is
the voice of the brokenhearted
and the cry of the survivors.

The other amazing thing about
this band is the level of intensity
they managed to obtain on the
stage. Playing to a small crowd,
the Imperial Crowns still worked
up enough energy to have the
audience responding to them,
dancing and shouting back at the
stage. The performance was top-
notch.

While their music may be hard
to classily, the Imperial Crowns
are one thing: a good time.
Whether it is identified as psyche-
delta blues/soul/rock, as they
identify their music in their own
releases, or just good time music,
as this reviewer would call it, it is
still some of the best music heard
in a while. —dJon Pepper

Imperial Crowns: A blues band with a rock & roll attitude.
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MUSIC
ATTORNEY
Demo shopping
Contract Negotiations
Business Management
Willizam W. Blackwell
Attorney at Law

(3100 2806-1790

Cocondl Jeaszen

Seeks Acoustic (& Ligﬁt Electric) Artists
To Perform at our New Downstairs
‘CROOKED BAR

Open Mic Talent Showcase
Every Monday!
Sign-up 6:30 or
call Dawn at (818) 353-6241
For Upstairs Rock Bookings
Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM

SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records
c. Earn lots of money
ANY QUESTIONS?

ASK-A-PRO
The SGA Foundation Presents:
ASK-A-PRO / Song Critique
Henry Marx, President
Sin-Drome Records
10/16/96, 7p.m., $10

213-462-1108
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playlist.com

Music/trade publication
for an alternative world

http://www.playlist.com
314.481.4711

SUBSCRIBE
sy PHONE!

wm— CONNECTION

818-755-0101

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appfts.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107
818.795.1272

The Club of Choice
for Local & National
Rock Bands

FREE
ADMISSION

FOR YOU AND
YOUR PARTY

W/AD UNTIL 10/27/96
(Weds. W/AD Free)
(Fri., Sat. W/AD Discount)

11700 VICTORY
BLVD.

(AT LANKERSHIM)
No. Hollywood

HoTuNE (818) 768-2220
Booives (818) 768-2221
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System Of A Down: Industrial rock with the flavor of Middle Eastern melodies.

System Of A Down
Viper Room
West Hollywood

Contact: David Benveniste: 310-
271-8001

The Players: Serj Tankian, lead
vocals; Daron Malakian, guitar;
Shavo Odadajian, bass; Andy
Khachaturian, drums.

Material ...,
Vocals .......

Musicianship ..
Performance ..........cccccoccvevevnenne.

00006000 HO D

System Of A Down plays a mes-
merizing blend of heavy groove
and riff-laden industrial rock with a
unique flavor of Middle Eastern
melodies thrown in for good mea-
sure. These guys, who all hail from
Armenia (hence their Middle-East-
ern influences), play a brand of
music once exclusively heard in
the hard-core rock alternative
scene, but recently making head-
way into the mainstream with
groups like Primus.

Overall, the band executed a
tight and cohesive groove through-
out their 30 minute set, transition-
ing smoothly between songs. Indi-
vidually, the band’s biggest asset
is their bassist, Shavo Odadajian,
who not only held the feel togeth-
er, but played some tasty, kick-ass
bass riffs. Odadajian, who, at
times, seemed to compensate for
some of the drummer’'s minor
inconsistencies, continued playing
his bass with both technical profi-
ciency and verve. It's great to see
musicians having fun doing what
they love.

Drummer Andy Khachaturian
had some minor inconsistencies in
his meter, but was able to keep up
a tight groove in this power-
charged unit. He held his own in a
style of music where timing and
meter are changing frequently,
and fast. No pretentious or glitzy
guitar playing here, but good solid
rhythm and blending. The guitarist,
Daron Malakian, shone best when
playing his intoxicating blends of
Middle-Eastern riffs and melodies.

Looking at times like a madman
with dark piercing eyes and a
Manson-like beard, lead vocalist
Serj Tankian flailed wildly, and at
times broke out in what looked like
Middle-Eastern folk dancing. His
singing was intense, roaring with
raw guttural tones one minute and
pulsing into cross-fire rap the next.
Although it was hard to decipher
all the lyrics, Tankian brought
unique style and conviction to his
performance.

Dynamically, System’s perfor-
mance spanned from heart
pounding to head banging, cres-
cendoing into earth moving riffs
and mosh inducing drum beats.
The songs were well-crafted, and
contained many musical ele-
ments, including rap, punk and
metal. Tunes like “Sugar” stand
out, with heavy grooves that
seemingly meld into an earth shat-
tering chorus; and “Temper,”
which begins innocently enough,
then propels you into another
mind-blowing dimension. Particu-
larly amusing was System’s cover
of Berlin's “Metro.” They get an A+
for most interesting cover rendi-
tion of the year.

From their iike-gangbusters
opening to their ground shaking
encore, System of a Down pulled
off a tight, well-rehearsed set to a
packed and fully charged crowd at
the Viper Room. A must-see act
that brings a real musical earth-
quake to L.A. —Renee Silverman

8 1/2 Souvenirs
The Viper Room

Hollywood
Contact: Continental Records:
512-478-1414
The Players: Olivier Giraud,

vocals, acoustic guitar; Glover Gill,

piano; Todd Wulfmeyer, stand-up

bass; Adam Berlin, drums; Juliana
Sheffield, vocals.

Material.................ccoooi 0
Vocals ..o 7]
Musicianship ... 0
PerfOrmance ..........cooovvvveorvnnns (7)

The lounge scene is alive and
well in SoCal, and so, it should
come as no surprise that French
Continental pop swing band 8 1/2
Souvenirs—who've created quite
a buzz in their own hometown of
Anstin, TYX—would pack ona
house after the next on their short
tour through this area, recently.

The band's one-hour perfor-
mance at the Viper Room was
electrifying. Vocalist Giraud sat
center-stage with an acoustic gui-
tar in his lap and a devilish grin on
his face. And in between tunes,
he'd talk to the audience and set
the scene for the next song, which
in many cases, he sang in French
or ltalian. Eventually, they were
joined by the gracious and beauti-
ful Juliana Sheffield, who may be
the newest member, but was com-
pletely at ease with the material.
And she handled even the most
difficult vocal parts with the charm
and expertise of a seasoned pro-
fessional, even though she looked
to be in her early twenties.

Not only are the members of 8
1/2 Souvenirs excellent musicians,
but they are a hoot to watch.
Giraud described his band as a
“five-piece Italian circus.” Expres-
sive and always willing to crack a
joke, Giraud easily held the audi-
ence's attention. His smoky vocals
and smooth, articulate guitar work
brought the material to life. Then
there was rockabilly-inspired Todd
Wulfmeyer, who slapped that bass
with every ounce of his wildman
soul. Helping Wulfmeyer hold
down the bottom-end was drum-
mer Adam Berlin, who draws inspi-
ration from Gene Krupa. And final-
ly, tattoo-sporting and classically-
trained pianist Glover Gill's ex-
pressive face and exaggerated
hand gestures brought a sense of
play to the material.

Combined, the band made you
feel like you were no longer in
some trendy, smoke-filled club in
L.A., but rather, you had been
transported back to the WWII era,
and were wandering through the
streets of Paris, soaking up the
sights and sweet sounds of a time
when life was simpler and music
was an escape. —Pat Lewis

0 @ 9 O @ @0 0 @ @ 8 1/2 Souvenirs: French pop-swing.
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Club Capacity: 70 0144 ,"vmw-' Dr Pay: Negotiable
e oe of ORANGE COUNTY EXRERIENCED RECORDING
Lighting: Yes Club Canacity D
Piano: No Club Capacity
i Stage Capacity: 4-5 THE COACH HOUSE
Auditi ge Capacity 2
Al ur g NTERNS WAN
Piano: No
Lighting: No o
Audition: t H
CINEGRILL (HOLLYWOOD ROOSEVELT HOTEL) s L Club Capacity: 480 R EanST WAy
5t/ Pay: No Stage Capacity: 10-12
f) Music: Top 40 & P.A.: Yes
Club Capacity: 150 ST. MARKS '.;;g::;f‘g;:es BLICITY INTERN
Stage Capacity: 10 A Pl
PA.:
) ype of Music: Jazz 3 VANT NGUA!
Iﬁ:gh"?g' G Club Capacity: 150

Pay: Negotiable oy
Lighting: Ye

ENAS CASSETTE WORLD, INC.

829 MERIDIAN STREET, DUARTE CA. 9701710

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK CASSETTES: (VOICE, MUSIC, CHROME & MAXELL  ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 170 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818) 358-0532 FAX (818) 358-3562 (800) 922-0887

OUTSIDE CALIFORNIA ONLY
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/\A PRO PlAYERS waase ok MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE

MUSIC STYLES
>

credits including’ Jon Secada Slash Dave Koz N Y. Ad-Stars (w.Spyro Gyra &  vath Warner Bros) Very versatile together

=
2« é'x‘r % 4 RESERVE YOUR PRO PLAYER AD NOW - oniY $25 Wednesday, October 16, [
Y EXPERT TALENT FOR HIRE 58z32 CALL {818) 755-0101 L2 Hoon Ssay3
LR cuaviricanions (commsnr — ERERE
CLIFF B.-Kybds/Prod/Prgmr/Enginr 213-469-4981 BA in Production. Engineering ang Synth programming from Berkiee Coliege of Honest, integnty commtment to excellence,
v g o oLl 5, Musac Many album, film and T V. credits. Worked on projects with Polygram master craftsman dosn 1o earth rehabie. infl by AL
Complete Pro MIDI Studio 16 track ADAT. Digital Performer 1.7. Sample Cell - warer 8rns Motown Allantic 9 years n business - same location  Callfor the Beatles Bownie Led Zeppeln Master qualty.
Il K-2000s. JV-1080 Custom loop library. AKG 414. iso booth. comprretary mERting Rundgren Utggus Asw about new ient speuials  qiftd player
MARK BACON - Bassist 805-206436¢ s / / /  Graduaed tpof the cdass from M1 Musicians Instituter All styles Can pla Specaice © aruging ard miscal drecting i
anything R&B and Jaz background (EWF RTF eic |
6 stning bass. 4 string bass. keyboard bass. and background vocals
BILLY BAUMAN - Bassist 8189021381 s s s/ Deepnthe pocket groove-oriented player Specialize in R&B funk Chicago blues ~ Good attude cooperative punctual rekable  /  / /
Aiso comfortable with rock n rolt and jazz standards  Read music'charts Strong  fast learner
Electric bass, authentic Motown-Stax-Chess tone and feel music background Good ear R&B funk biues
THE BUCKAROOS - Rhythm Section 805-326-1011 v/ 15 years together as a stucha rhythm section  Consists of - Jim Shave tkeyboard Available for sessions at Fat Tracks Studio v/
, production), Doyle Curtsinger (bass) Terry Christoffersen tgutars steely im  (Bakershield) or Caprtol Records (Los Angeles)
Buck Owen’s band McCarty (drums~ percussion) The Bakers-
field Sound
CHRYSTOPHER-Sonqwriter /Producer 818-771-5734 /  Strong witer producer Creative open mided produces most genres. Have Honest inturtive savvy orgamized and mighty SIS
" extensive tounng and engineenng background Clearly understands v/hat A&R motivated Self promotion through my
Expenenced. 12 year producer. Uses “loaded 21,32 track digital rooms. World - gapariments want from Iodags producers and can deliver Exceptionally gifted  actition)s Looking for it material on a budget? Real producer
class Projects have yraceu mese uoors. artist/developer Have been offered A&R qigs. Lall arid see why! YOU Carf | a1ury nol w call tun less
TOM CHUCHVARA - Drummer 818-505-1059  / / / / / Twentyyears pla,lmg Michigan State solo and ensemble first place drummer four  Speciahze in solid groove plagng thedynamic /' / /' / /
L M consecutne years Twelve years diversihied experience in film score praductrn fresght train you want {0 jemg abbard ;
Full Pearl, Ludwig. Mapex acoustic kits with M.LD |. gear  Pearl. Gibraltar. 15,5 and sessions PIT graduate Private study with Casey Scheuerell Bi Appropriate embelishment. | play for you,not ~ Ttmely creative
DW hardware. Zildpan cymbals. SCHABNE! 4 ark Graney fur ne. prefessional
ADAM COHEN - Bassist 8055799056 / / / /  Performances and recordings with Thomas Dolby, Chester Thompson (Genesis Musicalty is the key! Whether I mlayingdownthe /7 /' /
Weather Report), The Melers, Frank Gambale, Bernard Puidie {Steely Dan groove or blovan aburnin solo. -
Elactnefacoustic hasses. keyhoards. lead/hackground vacals. Aretha Frankhin) Al Wiiean Rikki Rockat mumarnys eoverianminal hands Melody-hammony
rhythm-orgasm
TY DENNIS -"Songwriter's Drummer" 2132565681 s s s s s Tonsof experience ivestudio Song specialist Read ng arranging Click friendly My first concern s the whole musical peture |/ o/ f f f
Acoustic/Electric custom drums, drum programming. KAT snare; dble pedal Dynamic Senous groove from %onham to Chad Smith to hip-hop | ve been hired listen - period Art of the alternative sound - | get Master of ih
. ! . X b g ] laster of the
AKG/Shure mics No drum room. use MIDI kit Real-tme MIDI to sequencer. (and re-tured) for every kind of recording/live gig. Alternative/tunk - dynamic. it. know it . love it. Flexible rates. it
DEVRIK - Producers 909-989-6303 v/ Production/songwriting team with mayor labels that have actweved gold and piatinum It's your pro demo. for your deal. Bring your NAVAN AN ]
. . sales to exceed 5 million units. Mutti faceted. musicians. programmers etc. lynics. we have the beats & grooves Recently
Established production team with track record and history of creating hit SONgs.  Gredits inciude Tom Jones world tour Soul Train. BET. MTV and Sohd Gold. recorded for the legendary Barry White Quality
Willing to work with established or unestablished artists and songwniters. demos. 8 or 24 tk Call for appointment
STEPHEN FLINN - Drummer 1 310-450-469% /1 |y Fitteenyears professional experience. Nine Winds recording artist Seeking casuals and general business gigs. Wavs
Vintage drums
LISA FRANCO - Medieval Strings 818-569-5691 s / / / / Extensie pro studio. stage. media. and tour experience. Five solo albums and four  Read charts. harp score not neccesary. Mystic  / / o/ / /
. . . - " more with intemational group Celestial Winds . Own independent record company ~ sound textures for all styles. Website: -
Renaissance harps (nylon or wire strung). mandolins, dulcimers, {Appalachian or - gn4 publishing. Numerous aibum and commercial credits. B..T graduate, highly | hitp://www gezi com gzworld/c_wnds/home.h Old mstruments,
hammered) psaltry. bouzouki. skilled in composition & arrangement, tml E-mail< harpgirlaaol com modem sound.
MAURICE GAINEN - Producer 2136623642/ / / / ~ Read music Berklee College of Music National Endowment for the Arts Master & dema production Best lvedrumsfor 7/ f o/ /.
- = Schotarship Discovery Records solo artist LASS & NAS pro member. Lots of ive  the price Ke;boards arranging composing & - e
ADAT Digttal Fostex 16-trk analog. MAC w Logic Audio. 2 DAT mix & editing. g recording experience. Jingle & songwriting track record woodsinds MIDI & studio consuttaion. CDand  New jack swing.
sax. flute EPS 16+ sampler. many synths, piano. Mackie 64 X8 mixer. cassette mastering No spec MIDI-ock
TERRY GLENNY - Violinist/Compsr. 8182495200 '/ s / s Mostrecent credits: Concertmaster with John Tesh orchestra, national tour Very soulful soloing improv., excellent reader. /' / /' /'
. . : = television (including Tomight Snow); electric vioiin on Miisubish jingles; country. new Strong stage preserice. Fiexibie and fast. Very Y
Acoustic , electric custom 5 string violn. age albums; alternative bands: gypsy musical 20 vears professional expenence,  strong in rock fusion, alternative progressive  Versatiie and
USC degree. Composer. arranger. producer Live video film new age. friendly.
CARLOS HATEM - Percussion/Drums 2138745823 s s / / ./ RECDRDING AND PERFORMING ORIGINAL MUSIC PROJECTS NATIONAL GDOD EARS. GOOD HANDS, AND A PRO SIS
. ) - : AND INTERNATIONAL TOURING FILM AND TELEVISION SOUNDTRACKS ATTITUDE. AVAILABLE FOR LESSONS
Acouslic percussion and Drumset. MUSIC PRODUCTION. FLUENT LANGUAGES: ENGLISH AND SPANISH. Music wih
Plus M | D | pads, triggers and sound modules. groove.
ROBERT ILLES-Producer/Writer/Guit 310-203-0982 s s s s / Fourrecords on my own label all got anplay. Own and operate 64 track mobile Record v/here you live, work. or rehearse VAV AV AN
¥ " studio. Very current sound Can take your songs to the next level. =
Portable digital studio. Guitarist. producer. arranger, wrter. vocalist. Get airplay.
BOB KNEZEVICH-Producer/Musician 310-312-0125 s ' s 25years playing, writing. and recording Fast. creative, ov-rates Live, sampled. Goals are originalty quality and marketabiity. /. /i
‘Songwriter's One-Stop.” wid DRIy Hot CD quality
11U
HOWARD LOREY - Vocalist/Sngwrter 2139132878 /s s s ./ Excellent presence. Studied at University of Dkiahoma. BMA, emphasis in vorce. I'm searching for opportunities to recordand play /' o/ / / /'
. . ] . - Perfect singer for songwriters -- plenty of concert experience along with multiple  with the right people. | m creative and easy-going, -
Tenor-high baritone with great range and pitch. Excellent equipment for live recording projects that I've co-written. Member of ASCAP Flove bands and will  and I'm nota music snob. !love rock, pop.and ~ Sweeping
performances. commit to the right project R&B Workable rates Inelodes
BOB LUNA - Pianist/Kybds/L. Vocs. 213-250-3858 s / / / s Aranger composer proh icer in ail styles of music Grove graduate disciphned  Strong solosst Excellent ear Quick learner s
classically strong rhythime grooves, read music Strong background in Musical director for numerous artists Lead =
Kurzweil K-2000. Kurzweil PC-88, Apple Power Mac 7500, Roland S50 and orchestration Lead sheets take downs.horn/string arrangements at reasonable  vocalist/tenor range Rehearsal pianist Extremely
various other keyboards. rates. Piano instruction available. Specialize in last minute emergencies. versatile.
ROBBIE McDONALD - Vocalist 2134828869 /v Fifteen years expenience Very versatile, good pitch and attitude. Read music Fun attitude  Unmiquely creative vocals Good Va4
Quick and creative. instincts
Vocals Special first
SessIon rate
LESTER McFARLAND - Bassist 310-301-2107 s s / / / Thinty jears of pro credits albums tours imcluding The Crusaders with Joe Specializes n developing matenal players & SIS
. Sample Larry Carlton. Jetf Lorber, John Scofield Tom Grant, Robert Cray arranging music Reads music, plays by ear, loves
Electric fretted/fretless bass guitars. 4. 5 & 6-string. Some keyboards. Tenor  Estner Phllps. Tony Willams Eddie Henderson Chick Corea, Patrice Rushen toteach Crted n Downbeat & Bass Player.  Makesyou sound
vocals cross between Philip Barly James Brown. Albert Collins many others Chitlin circuit alumnus Aka The Funkmaster better
RUSS MILLER-Drums/Perc/Elec Perc 8187595022 s s s s s Intematonaly recognized pla,er newl; relocated toL A Tons of tour and album — Top professional advanced reading (have book o/ o/ o/ o/ f

Also: Arranging & Programming, Master Classes, Lessons, Sound Design. 1 and May Mcrophone endorsee rson and image Resume and demo (solo album)  Also afro-cuban
Film work includes The Specialist, Mortal Combat.  AF of M #47 member ag?“;gmbggs&m%t ;grsr:g:a}ogulvdgﬁlr;hzemo X ’ ¢ # e ) musc
CRAIG OWENS - Keybrds./Prod./Arr. 3105598403 s s s / / Young talented keyboardist producer Good ears ass kicking arrangements My Professional attitude Friendly & easy lowork o/ f f o/ f
ADAT Digtal DAT mixdown full MIDI recording stud a1 booth. kil programming sounds as live as any band Play many styes of music Have done vath hPro(essmna results Can veork very quickiy All hip-hop
U uadio, vocal booth. killer | 0s. Soufful lead & backing vocals 1o achieve desired goal 1p-
synih s sampler gutars Hammond B3 Wurlitzer piano bass homs hundreds o sesstons Clents sgned from my demos. Soufllead & ¢ o funk rock
WILL RAY - Country Producer/Picker 8188482576 s 7 s Manyyears country exp incl TV & recording dates Worked vath Carlene Carter,  Cow thrash. farm jazz. praine metal. nuke-a-billy /
: 'Y Steve Earl. Joe Walsh Tom Jones, etc. Can produce 16.24.32-track master | specialize in country music, both as a producer &
Electric & acoustic guitars. mandofin. lap steel. vocals. String benders & slide  recordings Access 1o the best country musicians in fown for Sessions & gigs session guiarist | 1ove to discover new talent and  Western beat
nngs on both hands make my guitar sound like WWIII thru a Fender Currentls a member of the Hellecasters Friendt; professional atfordable work wath estabiished gants as w#! Letstalk  range rock
RANDY REVO-quit/drum 2138745437 s / / / ~ Tonsof expenence in studio & stage situations TV dates arranaifg songeniting.  Professional aititude. fnendl, fast andeas, to o/ /' /
T drum programming Read music leam fast pla; with a lot of feeling ard emotion ~ work with Ready to help develop the song (if
om Anderson Strat. Lag & Ibanez guitars. Ovation acoustic. Mesa Boogie  agyanced music education and theory. MI grad, very refiable. aiways on time. Guitar - desired). Strong melodic
pre power amps. Rocktron Intellifex. Crybaby & numerous fx/guitars avaiiable.  |assons available lead player
"STRAITJACKET" - Violinist 818359-7838 s / / ~ 20 years experience on violin & efectnC viofin n all styles. Quality vocals Fastand  Easy-going, but fast in the studio Stateotthe  / / /' / /
A I effective in the studio a madman on stage Record producer/arranger Wayne art equipment Digital signal processing
coustic viohn, electnc violin. digtal signal processing. Vocal range: tenor State University Michigan Ravi Shankar School of Music LA City College exceptional ear Flexible rates Lets makeyour A rocker at
Demo bio available music happen heart.
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AVAILABLE FOR

PRO PLAYERS

MUSICIANS: GET PAID FOR YOUR TALENT!

NEXT DEADLINE Musicsriies

Lo & g & RESERVE YOUR PRO PLAYER AD NOW - ony $25 Wednesday, October 16, E
EXPERT TALENT FOR HIRE Ea2382 caLl (818) 755-0101 12 Noon Sy 2y 3
A& avaurications CIT— - Gl G
DON TESCHNER-Multi Instrumentalist VAV VAV AN SIS
VIOlIII'IS Mandolins, Acoustic. Electric. & Shde Guitars, Harmonicas. Viola. Lap &
ge instrument & amp collectic
TREVOR THORNTON Drums & Percus 8157 6 SIS SIS
international Yamaha & Zildjian endorsee Acoustic/electric: real-ime
nroqrammlng E
HOWARD WALES - Keyboards S LY SIS
JOHN ZANDER - Gumlr/Bass 7/ ./ a4 ./ A4
& Sre01 (6 & 13) Fotand Curtar Synth e

TO PLACE FREE ADS

If you or your business charge a fee for your service; or if you are an agent,
mana?er producer, publisher or record company, you do not qualify for the
free classifieds. To place an eligible classified ad, call 818-755-0103, 24
hours a day, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less. Your name counts as one
word, your area code and phone number count as one word. You may
leave up to three ads per issue, but only one ad per category, and you
must call separately for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelled or
changed once put on the hotline. Ads placed on the hotline will run for one
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads will not
be printed. For questions or discrepancies about a free ad, do not leave a
message on the hotline—call our office directly. For display ads, call 818-
755-0101, weekdays and ask for advertising. For Miscellany ads, call 818-
755-0101. MC is not responsible for unsolicited or annoying calls.

"

- _ 2chan 300,213
P

H: ’.p_, .y

— Py S-

GCenter Sta
REHEARSAL STUD O

Former BR Location

10 & 405 FWY Close

Extra Clean Rooms!

v New Professional PA's

I
E

y You're No Roadie!”
Fully Equipped Rooms
Drum, Bass, Guitar, Amps

P.A. Central Air

with Monitors. Central AC,
irrors, Carpet, Storage, Parking
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials
$ GREAT RATES $7- $13:
“A CUT ABOVE...
310-202-STGE or 310-202-7843
_—— e e

-_—

gaux Cue Studios
10623 Magnolia

North Hollywood
OPEN: NOON - 1 AM

818.505.9979

reou asked, vo 6 MORE ROOMS!

”»

he\iver:c‘:x n eachroom fully
Rem ! July 15th! equippedwith

ope! new Pearl and Tama drumkits

w/Sabian cymbals,
Marshall,Fender & Crate
guitar &bass amps, fullP.A.
w/ mics & stands

Sownd Aresa

REHEARBAL AND RECORDING S8TUDIOS

RESEDA 818-609-9972 $11-$14/hr!

VAN NUYS :818-994-9425 : Jdowr"

ANAHEIM 714-956-4656 No move set uP L
S‘Nﬂ‘“

SAN DIEGO COMING_SOON! iR

52

24-HOUR HOTLINE » 818-755-0103

3. RECORDING EQUIPMENT

O Ampex

«A Vestax

4. MUSIC ACCESSORIES

*ADA a tor. 87
Al

«Back "X

T »R
ady 201 v ess
*Sampson fomlpss mic w case, S R-22 2-ch

=Di: iln

dt
B JA-
oy )X~

5. GUITARS

*1959 Silvertone Kay mode d S| st low body

ELBEE’S STUDIOS
“We Help Build Great Bands”
Two separate buildings. each with a
clean, private studio, equipped with
a full PA, monitors, stage lights,
drum riser, engineer, rentals, stor-
age, parking. A/C, easy load-in.
centrally located, low hourly rates.

81824448620

REHEARSAL

-¥: BB-

8. PERCUSSION

sLudwig classic pwr set, custom black, two 24" bass

31

9. GUITARISTS AVAILABLE

c

You will get youfr money's worth
NIGHTINGALE

Just come and check us out!!
You won't be disappointed
$10/hr or $13 hr showcase
Monthly at $450
Call NOW (818) 562-6660
In-room storage, eold A/C. great P\'s
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9. GUITARISTS WANTED

m Al SERV

Rehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned * PA
ment Rentals
(310) 4973 7917
2033 Pontlus Ave » L.A., CA 90025
VISA/MC/AMEX Checks Accepted

NEXT DEADLINE: WED., OCTOBER 16, 12 NOON

sElec guit nded nto Talk i'wk Laughing }ba,
WES
UD/ O
Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC ¢ Storage * Rentals
5725 Cahuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
http://www.awesomeaudio.com

*FLOGGING MOLLY shs 1

FREE

24-HOUR HOTLINE » 818-755-0103

Rehearsal Studio

Lockout
Only $425.00 Per Month
Large enough for two bands
Centrally Located in Van Nuys
Ask for Al
818-901-1026

EXCLUSIVE VALLEY
REHEARSAL STUDIO

24 Hours
-conditioned
. P.A. system

Rehearsal
Buy 2 hrs/Get 1 Free

Weekdays $10/hr
Central Air, Storage
Faux Cue Studios

10623 Magnolia

North Hollywood
OPEN! Noon - 1AM

818.505.9979

-

J

L)
" O2-

-

STUDISS ™
Month to Month Rehearsal
24-hr Access
Acoustically Designed Rooms
Very Secure ® Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Facility ® 9'-12' Ceilings
* Less thon 3 miles from 5, 10 & 101 Freeways
‘LA: 213-589-7028

u.,.cu.m Fall PA's
o Nl -4 Hoar Lt

“-W o 3-00 " M"
Call 818-263-459%4

STOP GETTING
RIPPED OFF!

Why pay more for less?
L.A. SOUND SERVICES
REHEARSAL STUDIOS

(213) 9315299

Mackie mixed Pro PA's w/monitors,

AC, mirrors, carpet, variable lighti r?

storage, concessions, friendly stal
Clean & private
JUST REMODELED!
Only $8-10/hr Weekdays 3/$20
Just say no to cheesy rental gear...
Storage $20-40 / month, your lock.

MUSIC CONNECTION OCTOBER 14—-OCTOBER 27. 1996

FORTRESS

Rehearsal Studios uew mcmou
Hollywood Location NORTH HOLLYWOOD
Free Parking Only 6 Rooms Lol _
Lowest Rates
(213) 467-0456
(Established 1978)

Hollywood
Rehearsal

Studios
start at
$250.00
Per Month

Brand New

Lockouts
24 Hour

Access
Carpet and
A.C.

6330
Hollywood
Blvd

Near Vine)

463-2886

Hollywood
Rehearsal

53



881-2929

*Pwr pop punk band w/finished CD nds great rhythm
guit, concerts booked, label int. Infl Green Day. No
Doubt, Rage. Serious only. Robby, 310-838-1647
*S'Garden to Cocteau Twins, pro but no geeks. Chris.
818-344-5723

*Sngr & guit wid tor Genesis cover band. Other pro-
gressv material also. Joe, 818-771-9184

*Sngr looking for young passionate guit. 21-26, great
songs, great att, desire to make it more import than exp.
Nn malal, 81R-761.7713

*Sngr/sngwrir acous guit sks acous guit w/backing voc
for coffee shops. adult pop. R&B style, very orig, must
be senous. Johnny, 213-874-4599

*Soulful disco funk guit wtd for working proj. Pis be
tamiliar w/70's music. 805-252-2155

*The total rock-a-billy guit. must be commitd, avail to
tour, gear, look, N/D, 25-35, Cochran. Reverand lover.
Beligver a +. Tony, 818-703-6795

*Veteran rec artist sks guit for hr/alt type band. wnting
a +. Infl Foo Fighters, AIC. 310-380-2845

*Wtd: guit w/igood voc for ligh profile unplugged show-
case, must have good looks, no pay but great exposure,
Cntry/rock. 818-829-2109

10. BASSISTS AVAILABLE

«#1 bst wiead voc, 4 & 6 string, SWR amp, looking for
paid perf, live/studio. 805-297-1325

«20 yrs exp bst wlead voc avail for paid sit. studio,
live,current,classic. top 40, 6-string. SWR gear, Brian,
818-715-0423

36 yr old intermed level bst wivoc looking to jam, seri-
ous but fun, Chicago blues, roots rock, cntry. 818-763-

8

sAvail bst plays acous upright & elec fret/less. Into jazz,
blues, rock, R&B. Has groove, reads. for gigs. rec. show-
cases, Joseph, 818-763-8078

«Bst & drmr avail for rec sit and/or dark atmosph band
proj. infl Cure, Smiths, Radiohead. Louie, 310-768-8223
*Bst avail for great band, going places. no metal.
Hayden. 310-471-5504

«Bst avall for pro proj, formerly wimembers of Lovo
Hate, Vince Neal Band. Jeff, 818-769-7247

«Bst avail for rec/perf. All styles, frevless, elec/upright
acous, jazz, funk, R&B, sight reading, etc. Pros only.
818-909-4952

*Bst sks band/musicns ready for new era of R&R, full
of filth, full of soul. Stones, Aerosmith, GNR. No
dinosaurs over 25, 213-876-9816

*Bst/voc, solid, rehabl. rootsy. sks touning band only.
Amer rock, Amencana or folk rock. Phil Frazier, 510-489-
5982

*Fem bst avail for top 40 working R&B tunk pop band

Contemporary funk jazz band. tounng band. Msg, 213-
427-5816

*Fretless bst sks modern band, must be bold, textural,
ambient sounding. Infl Sylvian, Japan. Roxy Music. Msg.
213-938-8472

sIntermed fem bst sks once a week jamming for fun,
practice, collab, occass gigs. Pop to hr. Near Westside.

Kay. 310-559-0055

*Pro bst avail. will work for food. extensv exp. great gear.
strong reader, backup voc. 818-832-5346

*Pro bst avail for pro paid sit, versatl, blues. rock. pop.
etc. 213-288-101

*Pro rockbst avail for session & showcasing work. major
rec credits & tall. young image. Senous pros only pls

818-382-2805

*Solid 6-str bst, can sing 20 lead voc/night, looking for
band playing 4 nights/wk wh 100 miles of LA. 818-424-
0956

sVersatl bstsks pro sit or estab band. sohid, dependabl
witour/studio exp. Infl Radiohead. Garbage, Live. 818-

NEXT-DEADLINE: WED., 0GTOBER 16

848-7591

*World class bst. strong backing voc. great gear. sks
signed band or paid sit. Killer groove, very creatv.
responsbi team plyr, extensy credits. 310-826-2093

10. BASSISTS WANTED

*#1 pro rec act sks aggressv bst. great voc a must, heavy
rock, must tour. Leave phone msg for Rick, 805-273-4321
«#1 R&B/soul act in 1997. inviting AfroAmer bsts
wiamazinn talent soul. xint showmanshie for
open audition. Eric, 24 hrs, 310-726-3677

*21 yr old Dave Navarro hybrid looking for Flea. origs,
some covers, fast. some slow. 213-876-5751

*A bass plyr i1s wtd by orig band ala 70's pop, melodic
sngwrting w/90's edge. stage friendly, voc a +. Msg. 310-
669-6019

*Ace retro cover band. THE JITTERS. sks talentd
sngr/bst for weekend paid show. Classic rock-a-billy &
blues, ages 30-40 only. MG, 818-566-8745

*Aggressv solid exp bst wid by hard working alt hr band
w/upcoming shows, senous & dependable only, Brock.
818-761-7830

*All orig versati alt fusion hard & funky rock band. Must
be senous, dedicatd & willing to join a band. Jim, 619-
681-7980

=Alt pop band w/good melodic songs sks mature groove
orien bst. Great oppty. Robert, 213-954-8295

*Alt rec artist looking for bst & drmr for album & tour, sen-
ous only, send tape or DAT: 1112 S. Bedford St., Ste 1,
LA, CA 90035

*Band sks bst, versatl, pro exp. for label showcase. gigs
Orig & covers. Must be able to play rock, blues. pop &
soul. 310-289-4734

sBand sks bst. Zep, Phish, Yes, Jane's. S'Garden,
Peppers. Crimson, Cream, Beatles, Dead, Santana
Scott, 818-796-6467

«Black bst ala Bootsie, Larry Graham, w/superstar
image, wtd for all black funkadefic mob. Early Pnnce
310-372-3208

*Bst & drmr wtd by guit/sngwrtr w/lockout in WLA. Infl
Improv Dead, Tramps. Fairies, etc. No beginners. 213-
396-2076

+Bst and/or kybst wid for world music proj. 310-559-5052
*Bst for top 40 band, equip & transpo a must. serious
only. Infl Sheryl Crow, Alanis, Sarah McLachlan. 818-
762-2426

*Bst nded ASAP. melodic plyr w/cool looks, pro gear,
transpo for hr kinda punk, slightly pop band. GNR meets
Blondie. 213-876-5104

*Bst nded for guit heavy rock proj. must be able to learn
quickly. infl Vi, Satriani, Saraceno. 714-846-3963

*Bst nded for orig song onen pop alt band. Backup voc
a +. have rehers/rec studio. already gigging. 818-346-
5186

*Bst nded to complete band w/demo, interest, etc. Heavy
alt style. Kenny, 818-386-0538

*Bst nded withick heavy sound for upcoming CD rec &
showcasing. Must have balls. skills & att. Msg, 213-587-
0769

*Bst to complete ultra heavy hr bluesy band, ala Zep.
AIC, STP. Pro minded, voc a +. no heros, no flakes. 818-
780-6424

«Bst w/great groove, backup voc, wid by full band
w/material ready to go. Call for demo. BMI showcase.
Q1gs. rec, serious only. 213-656-3170

«Bst w/great groove & backup voc wid for sit totally ready
to go. BMI showcase. gigs. rec. Serious only. call for
demo. 213-656-3170

*Bst w/strong backing voc wid for heavy gloom jazzy
space pop band. Estab, have mgmt. rec now. Msg. 213-
656-8517

*Bst wivoc & sngwrting abil wtd
http://www.inreach.com/personalsiwhatlife/tgm.html

age Restorations » Hand Crafted Guitars » Comsignment

Ul

Repairs » Sales
Authorized service center for
Martin, Fender, Taylor, Larivée
Santa Cruz, Bourgeois, Turner
1003 Broadway. Santa Monica. Ca. 90401
(310) 393-4420
Amp Repair (310) 576-3567

B Unsigned Artists S

Are you looking for
the right ears to hedr

your demo

CALL TOLL FREE

S 888-341-1840 ¢

THOMAS BARQUEE’S

COMPLETE VOCAL PACKAGE

e Private Voice Lessons
e Full Song Production
e Career Consulting

——
-—
v

DAT tape included

From $185.00

Call For Demo Kit

(213) 464-3108

Major Album Credits:
Sony, CBS,
Fox, MGM,

*Bst wid, age 22. wivintage 60° & 70's sound. P or jazz

bass pref, talentd only. Bryan, 310-392-2833

*Bst wid ala early Elton. all ong songs. Rick. 818-287-

1035

*Bst wid by soultul rock band w/mgmt & label int &

wiradio airplay, Rick, 213-856-0982

*Bst wid by talentd sngr/sngwrtr guit for melodic hr band

Infl Zep, Hendrix, Grand Funk, James Gang, Biue Cheer.

Xint plyrs only. 310-455-2597

*Bst wid for 70-90's orien band. heavy, diverse. vibe

anen songs elec to ageus, MUst have creglivity vigion

gwrting abil. o 1, independ 813-881-710

«Bst wid for 70-90's orien band, heavy to acous. mature

vibe orien songs. must have songwrting capabil, cre-

atwvity & motivation. 818-901-7102

+Bst wtd for alt band, styles incl Pumpkins. U2,

Radiohead. REM. Serous only. Backing voc a +.

Anthony. 818-776-9221

*Bst wid for alt pop band tour proj in Nov/Dec. Beatles.

Foo Fighters, some pay after gig. poss CD rec. Bob, 818-

703-0194

+Bst wid for estab OC band, SPIRIT TREE, must be 80's

minded, exp & pro. Infl S'Garden & Zep. Blake. 714-731-

6769

*Bst wid for estab punk hip=hop band Must be deai-

catd. 310-331-3018

+Bst wid for existing band. velvet pop punk band, to form

a wall of sound. Fem voc. 310-281-6072

*Bst wid for funk band. Infl Fishbone. Funkadelic, 311

Peppers, Sly. Dave, 818-894-4168

+Bst wid tor heavy groove funky band. infl Rage, Krong.

jazz, funk, etc. Must be open minded & serious. 818-286-

9390

*Bst wid for hr metal act w/heavy groove. Skid Row

meets Pantera, Long hair rockerimage & atta must. Msg,

818-763-2421

*Bst wid for orig pop rock band. must be dedicatd., cre-

atv, have good gear & possess pro att. Jeff, 310-374-

0244

+Bst wid for orig rock band, must be exp & dependabl.

818-286-2408

+Bst wid for orig rock band. must be dedicatd. 818-286-
408

+Bst wid for orig rock band. Infl Queen. Xtreme, Duran
Duran. Cory. 213-874-1055

+Bst wid for trashy R&R band to play upcoming gigs. infl
Dolls, Stones, Thunders, Chuck Berry, 310-862-0398
+Bst wid R&R band. Andy, 213-227-0740

«Bst wid to complete 4-pc alt band. Pro minded & com-
mited. No rock stars. Band ages 22-29. We dig music
that rocks the soul. Have rehers spc in LA area. Infl
Pumpkins, Nirvana, Floyd. James. pgr, 213-888-5516:
213-773-7246

*Bst wid to complete honest orig working alt band. moti-
vated only. Infl U2, Beatles, Pearl Jam, Zep. John, 213-
876-1921

*Bst wid to join orig sounding blues rock grp, fem voc
wiguit & keys. Paul, 714-497-5036

*Bst wid: strictly ong. tasty pocket plyr. Mellankamp,
Costello. Steely Dan. Have great songs, great drmr.
rehers spc, killer studio. great att. 818-365-1327

*Bst wid: tasty playing & pocket. Phil Lynott meets Bruce
Thomas. | have great songs. great drmr, great studio,
great att. 818-342-5260

*CLOUD NINE, estab band, needs bst who can sing and
has transpo. 60's infl, under 30 pref, practice in N
Hollywood. Hoffa, 213-851-6350: Tim. 818-508-1176
*Come unto me all ye who cannot write but play & let
me lead you. Have label int & radio airplay. 818-281-7574
sCreatv Asian guit sngwrtr sks dedictd bst for new pro-
gressv hr band proj. Infl O'Ryche. all Euro hr. Serious
only. Howe, 213-481-1359

*Creatv bst nded for rock, tunk. folk. fusion band. Infl
Ptish, Hendrix, Beatles. Simon & Garfunkie. Voc a +.
Jim, 213-935-8311

*Dedicatd. serious bst wtd for orig R&R proj. Will audi-
tion any level plyr. 818-760-4569

*Dependabl talentd dnnr, age 21-27. wid. Have mgmt,
EP. showcases. Infl Qasis. Beatles. Hendrix Sean. 714-
631-6646

*Drmr tooking for bst to form tight rhythm section. Infl
Kings X. Joe Satnani. Pro gear. transpo. pro image. Milt.,
818-352-0807

sElec ar upright bst nded inta Talk Talk Laughing Stack
Danigl Lanms, Leenard Cohen, Neil Young, John
Abercrombre. 213-937-3730

sEnergetic eclectopop band nds versatl. creatv bst. Infl
Beaties. King Cnmson. Jocy, 310-784-7284

*Estab working band looking for exp bst. lead & back-
araund vae inta funk BRR 1377 ooo etc Serious only.
Mike. 818-508-1374

*Exceptional proj. fem sngr/kybst, lead & rhythm guit.
skbstorbstdrumteam Joe.213-874-1844 (if noanswe.
leave msg)

UNSIGNED ALTERNA

Please send Demo Tape to:
11337 Burbank Blvd.
N. Hollywood, Ca. 91601
Atten. ZANE
For more Info Please Contact
Zane Tobin 818-506-4487

«Exp driven versatl bst nded. Infl Dead. Cimson
S'Garden, Jane's. Harmonies helpful, music & fun first
money follows. 310-392-1269

+Fem bst nded for all girl band. R&B. rock. Michael. 213-
393-9046

*Fem bst wtd for conceptual cross-over/alt rock proj.
Quality malenal, have rehers/rec studio. senous only.
818-286-7025

*Fem fronted rock band looking for solid serious bst for
gigs & rec. We have free rehers spc & storage in
Hitywaad 310-842-7830

«Fem rock sngr sks bst. It youwant to rock. pls call, 213-
467-5901

*Forming melodic rock band w/aggressv edge. Need
bst & guit or either one. Very senous. accepting all mate-
rial to work with. No cornflakes. 213-856-0517

*Funky rockin’ bst wtd for gigging all ong pop rock band.
Infl Gabriel. Seal, Mark King, Flea. Derek. 213-389-6619
*German sngr sks black bst for pop rock soulful proj.
Pros only. 818-700-2802

*Hip-hop infl bst wtd, jazzy funky, must be able to impro-
vise & wnte. Rage, 311. Deftones. Dan,m 818-866-2247
«Hr band ala Van Halen, GNR, looking for bst to com-
plete proj w/pro mgmt & backing. Ready to rec/play. Must
be wifling to relocate. No drugs/girf problems. 510-357-
2163

«Intens & dedicatd bst nded ASAP for orig alt rock band
Have demo & gigs. Infl U2. Zep. Live. Johnny. 213-876-
1921

eIntense & dedicatd bst nded ASAP for ongalt rock band.
have demo & gigs. Infl U2, Zep, Live, 213-876-1921
eJackhammer style bst wid to play R&R. no metal
Derek, 818-014-8984

+JOHNNY DEPP CLONES looking for bst to play orig pwr
pop. Infl KISS, Cheap Trick. 213-656-3535

LA 3-pc estab band nds bst w/voc abil. Send demo pkg
JSS, 120 S. San Femando Rd, Ste 320, Burbank, CA
91502

*Melodic bst witd w/unique sound. Infl Collective Soul,
Concrete Blond, Beatles, Stones. Lloyd, 310-840-8209
*Money. let's make some. Gui/bst/sngr/sngwrtr w/many
songs looking for dedicatd bst. Max, 818-353-4096
*Nded: talentd upright slappin’ bst to complete British
blues early classic rock ala Elvis trio. Senous but fun. 1-
800-655-7664

*Orig eclectic pop voc trio sks versatl bst w/elec & acous
for gigs, eventual tour. Have demo, contacts & great
potential. 213-931-9192

*Orig eclectic pop vocal trio sks versati bst w/elec/acous
for gigs eventual tounng. Have demo, contacts & great
potential. John, 213-931-9192

*Pro creatv bst nded to complete pop alt band w/indie
CD. Motivatd for success. Toad, U2, old Prince. Tubes.
Jellyfish, Alanis. 310-372-3498

*RED HOT GREEN PUMPKIN JAM, LA's top KROO
cover band, sks bst. Must have stage presence. equip.
transpo, voc a major +. Msg. 818-366-4372

*Red hot new rock band. Marina based. Riki. 310-305-
7726

*Seek bst for pop rock band w/devel deal. backing voc
a +. John, 818-713-1569

*Seeking bst w/groove & pop instincts for R&R band
wllockout in WLA. Infl Smithereens, Cheap Trick,
Pimsouls, etc. Doug. 310-479-6189

«Seeking melodic creatv intense bst. must have xint
stage presence. gear, income, no drugs. Serious exp
pros only. 818-980-5638

*SLOW is iooking for bst, estab pop rock band looking
for team plyr. Infl from Tom Petty to Bootsie. 213-874
6365

*Snging bst ala Greg Lake wid for ELP tnbute band.
Kybd & drmr ready to go. 818-776-9279

*Sngr/guit sngwrtr storyteller w/acous & elec set sks
musicns, bass, drm. percuss. for orig working band, Pro
att & talent, sense of humor. Zep. early Heart, U2. Rob.
818-249-0736

«Spiritually aware bst wtd for intense moody hr band
wi/greal songs. Jell, 810-509-1974

*Stand-up acous bst for jazz. R&B. voc grp ala
Manhattan Transfer, Take Six, ong music. Life’s too short.
enjoy the nde Dan, 213-931-9192

Talentd upright slappin’ bst nded to complete tight tno
performing early British blues & classic rock ala Elvis
Rehers wipaying gigs to fallow. 1-A00-655-7664

*Top fine hst nded tor estab blues guit w/mgmt, must be
sohd plyr. pro equip. exp & avail for travel. 213-668-2608
sTOURNIQUET sks bs!, rustbe accomphshed plyr. ded-
icatd Christian. able to travel int'] & rec. 818-767-4148
sUnique sngr/guit sngwrtr sks band or plyrs to make
grooving melodic 90's psyched tnibal alt pop trio. Must be
Iitetime serious. Chris, BB8-631-6711

«Upright bst wid for Cajun Bluegrass sound. Fun & prof-
it. Dan. 818-891-2616

sVirtuoso bst for over-the-top rock/tusion part ime proj

NG FOR
E ROCK BANDS

HOUSE W/RECORDING
STUDIO FOR SALE
3Bd, 3 Bath House
(Van Nuys / Sherman Oaks)

Air Conditioned Comer Lot w/ Seperdle
R Studio ond attached.
Foll w/ fruit trees Great

Neighborhood Earthquake Sofe
Owned by Master Carpenter
(310)399-0034
(818)901-7272

BANDS WANTED
FOR EUROPEAN TOURS
MUST HAVE SOME
FINANCIAL BACKING.
SEND CD 1O
-EUROTOURS-
18758 -6 BRYANT ST.
NORTHRIDGE, CA 91324
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24-HOUR HOTLINE » 8

NEXT DEADLINE: WED.,

tof
-V individ to total

‘-’\’.k': bst for very serious ong R&R proj. must be focusd
creatv & determd to make it happen. Will consider any
level plyr 818-760-4569

11. KEYBOARDISTS AVAILABLE

sAttn sngrs/sngwrtrs/artists. talentd kybsl/programr
wllully equiped digital/midi rec studio avail for your proj
" 310 ££0 8403

L

Avail for pro proj Greg. 213-960-4358

*Dynamic happy tem kybst wistrong background voc

nded to Join rock grp w/rec contract, debut CD. music
deo Blaze. 619-689-6685

H 1

310-390-7

*Kybst sngr/sngwrtr w/2 albums avail for band w/major

label deal 818-342-3100

K ) guit avail for
O/rock/alt 310-285-8462

Kybat/programr, pre sit anly,

dio, much exp in midi seq & samplhing, also v

many styles 909-396-9908

*Qutstanding kybst avail for band working frequently

hot chepe, pro gaar
te/arrange

Neal 818-7R83-3533

«Pro accompnst formerly w/Sarah Vaughan & Joe

Wilkams avail for sngrs proj Herb Mickman, 818-930-
28

11. KEYBOARDISTS WANTED

*Bstand/or kybst wtd for worldmusic proj 310-559-5052
«Collab w/unique, moody. melancholy dramatic vocinto
L nes on:
-( shb blues. guit w/mgm( sks male or fem kybst w/good
chops. equip. ait, strong knowledge of blues & jazz. No
lloaters. 213 668-2608

+Estab working band looking for fem kybst w/ead &

*Fem voc & male guit torming rock band m:

wettgn Infl Matale Merchant Pumpking Jim 3113
G

of

Pros o
(,rauvlnq VQFQOH ML'JQ?'I kR 1y nery

fusinn elec 1z Infl Herlwe Hangock. Lvie

\\ “DISCOVER
THE TRUC ART

o 6'* 4 OF SINGING”
ALL LEVELS
ALL STYLES
EXPAND YOUR VOCAL
RANGE AND
D1 NAMICS WITH THE
ESSENTIAL
BREATHING TECHNIQUE
FOR DRAMATIC RESULTS ONLY.
JO ALICE

CALL FOR RATES
818-997-0449

Maise Bill. 213-874-7118
oKy h

43-5635
*Kybst nded to complete band. must have equip & be
committed Infl Shawn Colvin, Alaris, Cheryl Crow 818

*Kybst w/strong backing voc wtd for heavy gloom jazzy
space pop band Vintage & new vibes. Estab. have mgmt
rec now Msg. 213-656-8517
*Kybst wtd by bst & lead voc for ong top 40 pro|. Rehers
ded Be dedicatd tn grp s1 ss  Ravnard
2

i by major label C ust play heavy
orchi on in style of ELO Les. 40-4825
*Kybst wtd for ong/cover band. classic rock. blues
acous to harder edged infl Exp a must. no hobby:sts
310-202-7782
*Kybst wid to
Need abil al ¢
+ Ted. 805- 2534574
*Kybst wtd to complete all ong proJ. heavy dark, groove

ot metal John, £

1r sounds of E
equip. backgrc

nhn cover hand Rehers in

S.F Valley. Mark. 805-496-6335

°K,I)s| wld must be crea'v dedncald lor ong R&R proj
'd 69

ve own stud

0 986-1286
-Mult kybd plyr wld |f poss Holand. Mlu\ Al 213-29¢2-

'0" the wall Ct:
kyk g

vise .Jane 310474
*R&B, hip-hop. pop ky td tor night
as well as studio. imed. 818! 816 59!7
*Seek kybst for pop rock band w/devel deal. backing voc

tian alt worship service sks imagimaty

51
lub appearances

a + John, 818-713-1569
*Swing jazz
ehers/gigs w y sensitv voc who has head for b:

Iads Kleran 818 792-1449
*WIND OF CHANGE sks kyhe‘/;ngwm Open mmded
1 2dic ream Theater

M Ehi t 2

(‘m:l “»2‘1‘3 juit shills a +. Deatles. Par
oWtd: ki

12. VOCALISTS AVAILABLE

*23 yr old

;IO’: iscc 2F MUSs

BOOK
“BREAKING THROUGH”

Gloria Bennett
Vaoice Teacher of
OFFSPRING » Keb'Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene ¢ Axl Rose
Vince Neil

(213) 851-3626 (310) 659-2802

Vocal Coach

Michele Hart

818-888-9410
All Levels Al Styles

Workshops & Private Lessons
Free Lesson With Package Deal
Great Rates!!!

BROADEN YOUR
VYOCAL HORIZONS!
Perfect your breathing
technique. Extend your

range. Project with Power.

BEATRICE
(310) 273-5940

B.A. Northwestern University in

Music and Speech. Has taught
Belinda Carlisle as well as nu-
merous other professionals

VOCALISTS!
UNLOCK THE MAGIC
Power « Intensity » Intimacy * Passion

Mike Cam@bell s

Vocal Performance Workshop
* Master vocalist & recording artist
* Vocal Program Director,
Musician's Institute
* All Styles »
8185051029

Private Lessons Also Available

LESSONS .
COMPOSITION -
SONG WRITING -

FILM SCORING -
GUITAR - KEYBOARDS
HEORY - PRODUCING
ROB WHITESIDES-WOO
HAS 7 ALBUMS AND
200FILMS TO HISCREDIT.
HEHAS CHARTED INTHE
TOP 15 ON BILLBOARD.
ROB IS OFFERING IN-DEPTH

MUSIC CONNECTION OCTOBER 14-OCTOBER 27, 1996

st 1

~Attractv black fem voc just returned from Japan look-
,~ for :a:d, gigs Jazz. pop slandards. top 40 310

-Am;. l h

lead of ba 310l
*Blues rock fem voc sks Dand for tun & prow Emly.
310-869-5013

{ ;k fem voc sks band for tu

n & prof Ermily.
310
«Dedicatd versatl sngr/sngwrtr looking for very exp
complele band Extensv stage/studio exp. Infl Zep, U2
Dave Matthews. Sllng Paul. 213 467-5413

s gutt or band lo bu
ape now 4230 Laur (1\

sks demo & session work, only
pros. Wide range. many styles 310-289-4734
E =Xp voc looking to (on/form ]lms, I‘m"% rock band
ovatv edge Infl Zep, Crowe! imble Pie
Melanie ’
B snqr seeking aggr w/exp who can
open right doors for my talent as singr r & who's as ded
icatd as | am. No games. no drugs pls. 310-901-8469
*Fem voc avait for sesstons or demos. top 40, weddings

«Fern voc pro Elton John, David

1994
*Fem voc seek
great range. ca

*Fem voc/sngwrtr sks band/pro]. blues. rock. even cntry
nfl Strong voc. 818-2!

oin band of spirt purpose. significance
n w/resolute quest for truth U2, Enya. Dylan,

03583
sincred pwrful voc w/unbelievabl range looking to hook
ave contacts wirec co Enc

up wl mdc musicns who h

VOICE LESSONS

e SOLID TECHNIQUE
e STRONG PERFORMANCE
* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

Keyboafdlst Waﬁted

For Band With Management
Backing and Interest.
Ages: 17-24
Must have sampling / loops
capabilities.
Influences: Dishwallo, Verve Pipe,
Stabbing Westward.

Contact

805.520.0253

A SHORTAGE OF LEAD-SINGERS? WHY?

n allin [
| training that produc
ssionate and powerlul rock-singer.

sLead voc/guit sngwrtr in studio sks bst. lead guit, drmr
to form band Hot new sound B818-509-2571
*Ma d

Cocker Nathan, 818-243-2696
*Male pop sngr avail for demos. jingles, session work
exp. talentd. most styles covered When you need a real

ngr. Ca 03
*Power te

mixed w/Placedo Edward. 818-405-0355
*Pro fem voc cuo avasl |or tour, session work, backup &
lead R&B. hip-hog Zoe. 310-280-3250
*Pro fem voc for live peﬂ & tour. wide range, thick pwr-

ful

gigs only Michelle, 310-670-6631
*Pro sngrs forming band for top 40. yazz pop need
manst. guut, drmr 310-930-0413; 31 33-8.

g for tem

*R&B male hip-hop sngr lookir oc mn axtor

ROSEMARY
BUTLER

Private \()ul L(uuh

Hl lce \pl ingsteen

310-572-6338

/" Shandi |\

Grammy Award Winning

5 a classical and flowery style

safer than the compi 5 of g uul y, w to turn one's own body Intc
a musical instrument! Imagine "cracking” on a Hq? note." or torgetting the
i Cotins, 0on ELIZABETH
. Tommy Shaw, John Sykes. Kip Winger, Ritchie Sambora . Geddy
y y F )
SABINE
it from musical theatre, Broe ek 1S fun, passionate. VOICE
feisty. xrmllonqmq And definitely unin-  STRENGTH-
ed as a
calls you ENING
H y()u ve always wanted to sing. but have been too embarrassed or SPECIAUST

unsure of yourself to get started. just give it a fing! Call Sabine NOW!
You do have a voice and there 1s a band looking for you!'

\\ BI& - 985
ULTIMATE

Vocal Training

With professional
recording artist and vocal coach

+Michael Adam:-
Powerful technique for all styles
Affordable Prices

213.504.2437

Call for info and

FREE trial lesson

B33 f

rally uninhib-
eason

unsuitable

818:761+6747
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FREE CLASSIFIEDS 24-HOUR HOTLINE * 818-755-0103

ﬂ 9-2109 SC 5 sAuditi
it ] quality oy ook e
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12. VOCALISTS WANTED | A
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ot

. at

gwrtr
#1AAA &

THERE IS

NO ONE

VOCAL :
METHOD oA i

that works for everybodv—what

E A Yogic Approach To
Singing, Refining Vocal

Sound & Thought
Benefits:
« Expand your Uocal Range
» Find Your Own Unique Stvie
» Enhance Your Power and Energy,
Taught by
Zora De Michelle
= M.S. 27 Years Experience

works well for one singer may N .
cause you trouble. 1 combine dif- :
ferent techniques to give vou ¢
areater power. pitch, range. stami-
na. passion, blend—WITHOUT
changing vour style!

THEVOCAL POINT _ Voice Bring Your Musical

h "llmqﬂ' aw @k MRl

Cali-310-358-6970 (213) 938-7819 Yourself! ldeas To Life!
Train Your Voice RICHARD. HALLIGAN
o to Del.fOl m with Grammy Winner & Founding Member of
Professional Blood Sweat & Tears
Vocal Coach with 30 successful years in
Cydney Davis records, film, commercials,

jazz & "serious” music.
Now Accepting students.

1-800-70-VOCAL All musioal .subjecfs & levels
1-800-708-6225 of accomplishment welcome
“Let The Song Sing Through You” 818-449-3620  909-659-2028

Illl::l\ u«g
\ lllll = =
. Take Control VOIC
‘3..4-‘»?'w*‘ AfJALbR & agddr > Ry < / R smum!-mm?c
“.,5.»:;,,,,,. VOEAL VIRALI LY ?;r;:‘,;gy Its Your | B

Voice K

VN 8iB 377:5111PN
SELL YOUR MUSIC

with custom postcards!

Lis Lewis
(213) 460-2486

Private Voice Lessons

[No Doubt « MichelTe « Steve Miller «
Herbie Hancock ¢ Bobby McFerrin

D
Lo ST N GABRIEL
http:/Awaw.leonardo.net/lisard/ 213-962-1814

Vocal Success!!!
Power! Confidence!
High Notes!
Break Through Your
Personal Sound Barrier!
Jeffrey Allen Studio
818.782.4332

Let's talk it over. Call today and I'll send you " The Ten Stupid Things
Singers Do To Mess Up Their Voices (and Careers)" free.

A
L
T
E
R
N
A
T
1

v
E

© Promote Record Releases & New

Bands e Perfect For Recording &
Sound Studios  Use For Trade

Shows & Promotions @ Feature
Pccessories & Instruments @ (D
& Cassette Covers Also Available

o (all Now for Information
& A free Sample Kit!

-

Modern Postcard
1-800-959-8365
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VOICE LESSONS

No famous names-—No hype
Just great results at reasonable rates!
The DANTE PAVYONE MFTHOD increases
range, resonance, power, stamina and

eliminates vocal stress through proper
breathing and vocal technique
KAREN JENNINGS » (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

LEARN THE ART OF

RECORDING

Learn the practical skills needed to start a career

s a recording engineer. producer or studio musi-|

} *No previous experience required ¢300+
hours, two months *Six studies with the lates
ipnnent *Small classes eJob plavenient aasis-
anse *IMinangial aid *On campus housing

Call or write for free info:
|l 800.848-9900
LI 614-663-2544

Ab bie 2
N atiful

ea
*No stars in the Valley py rocker for ong

Ottt

Lol k

Want To Make A CD?

Lat Chardes Larenee Productions
Fahe Your Project From Stut 1o Finish...
Conmplete 21TR Praduction Facilitys

Offering 2
Digitad Mastering &
Faliting
elor C1Vs & Cassttes
*Custom Tape Loading © Ahio &
Video Tagee Duplication ®Phaotos for

24-HOUR HOTLINE « 818-755-0103
Vi
'

f Family !
RE&E

2K

2king b &B
.;r 4569

er L] *WIND OF CHANG

oSr 1
Dur ] L 55 18-897-58
o Wi it
P

*Sngr or Ratt tnbute band Stephen !
Pearcy loo
dio 818 42

*Two fem voc nded to complete hot ong rock grg

Existing

J-Cardds Albumis asd Mueh More

MUSICIANS
CONTACLT
| SERVICE

, Need a gig?
Need musicians?
ESTABLISHED 26 YEARS IN L.A.

(818) 347-8888

CALL ANYTIME 24 HOURS

]

GRANITE

RECORDING

GREeAT LIVE Room
COMFORTABLE ATMOSPHERE
24 TRK / LOCK TO VIDEO
Pro TooLs Room
CD MASTERING

Call for our Low Rates
310 659-8565

24 Trk. Digital
16 Trk.

Analog
From $150 per day

(310) 641-5608

O/N ﬂO BO;NﬂO
The Ulimate Go:: %::rg?%al. Tribute Band

Paay Mans Par+y
Need Guitar, Bass, Keys, Horns, and Danny!!
Must Look The Part and have Energy.
Must Be Preﬂgvr:d To Make $5$ And Have Fun Too!

We

Rehearsal Studio with P.A.

So. Cal. Misses Boingo So We Need To Bring It Back!

<a// Now!!

(818)

380-1564

MUSIC CONNECTION OCTOBER 14-OCTOBER 27, 1996

Call (818) 368-4962

Professional recording studio in
Chatsworth: acoustically
designed, sound proof, air con-
ditioned. control room with
compression ceiling, track and
recessed lighting, office and
shipping area in 1500sq. ft.
industrial space. Perfect for pro-
duction company or indepen
dent record label. $1500 per
month (805)581-7190

Yox¥ore
RECORDING

Our clients care about quality

24 TRACK

TRIDENT SERIES 80

Moving Fader Automation
Is0-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear #100% Safisfaction

(818) 787-4843

ave good
Cntry/rock. 818-829-2109

Ntd: voc pro only pls Stud

#1 pro drmr avail for working top 40 or cover act Rock

RECORDING
ENGINEER

ON THE JOB TRAINING
AT MAJOR STUDIO IN YOUR AREA.

Keep your
present job.

No experience
necessary.

Train around your
own schedule.

For Free Brochure: 1-800-795-5750

24 Trk 16Trk
2" Analog 1/2" Analog

BIG SCARY

TREE

Great Place
Z To Do

Your Record

Incredible /(’
Unique Vibe

Customized Block Rates fo fit your Budget
Find out why this is the studio people are
talking about. For free tour call
213+680-8733

Pro P.A. and Equipment Rentals Availble

13. DRUMMERS AVAILABLE

human voice. Jodi can
them.”

“Few teachers understand the bridges in the

teach them and sing
Seth Riggs
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alt, dance Road ready, many yrs exp, top gear, att 1
888 444-8757

22 yr old hrad hitter avail w/]Db car & gear. Infl Korn
AIC, Defiones St 818-560

*A versatl drmr, sohd & exp, avail for live or studio
Gretsch endorsee, infl Bonham, Bruford, Gadd Paid sits
only. Paul, 818-985-3700

+A1 drmr sks world class act, w/imgmt, booking & sert
ous pros only. 16 yrs exp, hard hitter, versatl, att, pro
equip. 310-452-5507

°A1 funky drmr avail for funk, rap or hID hop. No pop,

al. P
-livlllian live drmronD W drums. master of radio house,
hip-hop, rave. techno. pwr grooves Seeks live pro rock
bands wanting fresh new grooves Boyney Rocks, 310-
316-9458: pgr. 310-610-8477
*Creatv pro drmr avail for rec & gigs. Midi & click tnend-
ly. Infl Simon Philips. Stuart Copeland. Paul. 818-980-
5833
«Drimr, 24, sks estab band w/image & energy. Pumpkins,
Sponge, No Doubt, KROQ. No beginners, no metal. 818-
505-6968
sDrmr & bst aval for rec proj and/or dark atmosph band

FREE CLASSIFIEDS

Masster Quality Demos
Record 3 & 4th One Is Free!
Expert Production, Good Vibes,
Fully Equipped MIDI Studio
Our Demos Get Deals!
Call Ray Rae Sound Studios

(310) 306-5097

48 TRACK |
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
— . Automated SSL 4000

wiisim - Automated Trident 80B
» 2 Sierra-Hidley Rooms ¢ C7 Grand Pian
» Engineenng Staff with Major Credits » SoundTools

R Lo kidoroeas
(213) 461-2070

RENT-A-RECORDER

DA88+ Sync Card $200/wk
ADAT XTDigital 8Trk $175/wk
ADAT Digital 8Trk $155/wk
2-ADATS (16 Trk) $280/wk

2-ADATS+Mackie+24+8 Mixer $450/wk
DAB88 + Sync Card + RC848  $240/wk
DATS (SV3700 or SV4100)  $90/100wk

Neumann U87 or U89 $85/wk
AKG C414 $80/wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100/wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, efc.

1-800-287-2257

proj. infl Cure, Smiths, Radiohead. Louie, 310-768-8223
sDrmr & bst need guit and/or sngr to form band, 23-26
only Have rehers spce Infl STP, Zep 310-649-5271
sDrmr & bst sk guit and/or sngr to form band, 23-26 onl
have rehers spc. Infl STP & Zep Jack, 310-649-5271
*Drmr avail, senous & creatv, w/studio, sks gigging or
near gigging band. Infl Zappa, PJ Harvey, jazz, King
Cnmson, Adam, 213-660-4505
«Drmr avail for ong pop band w/moderinst & futuristic
direction. Into Roxy Music, Giorgio Moroder, Pulp, etc
No copy cats pls. Senous only Alberto, 310-597-; 2654

I 1y
Pro gear, transpo, pro image Milt, 818-352-0807
*Drmr avail for working sit, cntry & pop specialist, sohd
pro wimidi, road work, studio, demos. Estab paying gigs
only. 310-986-6400, 619-456-2521
«Drmr can add a solid groove. nail the meter, mix dynam-
ics from tribal to trashy Proj call Bob Villa, 818-768-1318
*Drmr looking for band or other musicns to create no
rules, no barriers music. Open minded w/various infl.
Chris, B18-764-1873 ==
*Drmr looking for serous 3 or 4-pc band. Infl Catherine
Wheel, Bush, Cranbernes, Jesus & Mary Chain, U2,
Veruka Salt. David, 818-856-0805
*Drmr sks working or soon to be working disco band
Enc, 818-753-9634
«Drmr wivintage sound into Stooges, Planet of the Apes.
Guided by Voices, Replacements, early Who, sks pop
band | can completely disrupt. 818-980-7341

ROCKS'

CooOL
RECORDS
®

A

247K RECORDING
LOCK OUTS $350/DAY
(818)904-9400

http://www.rockscool.com

TOP QUALITY

DEMOS

$100 per song
* Unbelievable Sound ¢ Digital Recording
Latest Pro Gear * Tons of Synth.
Bass & Drums ¢ Great Mics, Guitars
Mac, SMPTE, MIDI ¢ Master To DAT
DOESN'T GET ANY BETTER
Producing. Arranging.
Collaborating & Playing of In-
struments Available.
Also: DEMOS By Mail,

310 820 5781

24-HOUR HOTLINE » 818-755-0103

*Ex-Berklee, pro drmr, rock, soul, blues, jazz. pop avai
tor live/studio. Doug, pgr, 310-556-6152
sFreelance drmr avail for studio work. 818-789-8342
«Funk drmr w/greal gear, voc, hand percuss. pro alt, sks
paid sit or signed act for rec, showcasing, etc Very ver-
sati & funky. 310-281-1778
*Hr drmr avail to jo/iorm band. Infl GNR, LA Guns,
AC/DC, Skid Row, The Cult. No idiots pls. 818-623-0139
+Jazz, blues, big band drmr sks working band or paid sit.
Rory, 818-842-0059
sJazz drmr, pro, sks paying gigs. 310-450-4696

| $

Dennis Chambers. Bill, 213-874-7118

«Money, let’s make some. Guitbst/sngr/sngwrir wimany
songs looking for dedicatd drmr. Max, 818-353-4096
+Open minded drmr/sngwrlr sks collab. Guit, bstor kybst
or band. 818-881-2929

*Pro att w/extensv exp tour, 27 yrs old, sks paid gig or
band w/deal. 818-307-6434

*Pro dedicatd drmr voc ready for full ime commitment
with band. Avail days/eves, all styles, let’s get sernous.
Brian, 818-398-0862

*Pro drmr, major album & tounng credits, for live/studio,
paid only, Styles rock, blues, cntry & more. 213-464-8168
*Pro drmr avail for rec or live showcases. into many
styles, w/imany yrs exp 7 yrs on LA club cucuit Steve
310-640-8257

*Pro drmr w/20 yrs tour & concert exp, double kick acous
set, double kick drum Rotand TDE-7K elec set. Al styles,

BRIRJLIT

esese $100 S8HR .ooooa
24 TRK Recording Studio
Digital Editing, Recording a
CD Mastering, Post Production
TECHNICAL
ECSTASY

818.509.7796

RERRIVR]

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK

Studioe 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Coverede Incl;
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

JoMusik!

*16 Track or ADAT+ Sequencing
 Expert Production Services
* Fully Produced Demos or Masters

* In-House killer Guitar
"Betcha can't do just or%jbpﬁ/J

81878796135

AS A MUSICIAN OR SOUND ENGINEER,
YOUR EARS ARE YOUR MOST

INDISPENSIBLE CREATIVE TOOL!!!

Had Your Hearing Checked Lately?
™ Musician’s Hearing Institute

Hearing Healthcare for Musicians & Sound Industry Professionals
Robert M. Ghent, M.S., FAAA. CCC-A
3201 Pacific Coast Highway, Suite D
Hermosa Beach, CA 90254
(310) 372-3946 FAX: (310) 372-0425
email: aures@earthlink.net
Affiliate: Hearing Edlucation and Awareness for Rockers (H.E.A.R)

SamTy SOUND
24 TRACK
ADAT STYD/0
25 PER HR
W EMGINEER
(310) 998-9292

for demos, gigs. clubs, tours. Pros only Steve. 818-981
0545

«Solid drmr looking for pro sit or estab band. have
live/studio exp. transpo & pro equp Jeff Spears, 818-
762-3802

*Stew drmr avail. 310-391-8118

*Strong, fluid, creatv drmr, 22, looking for ong band ala
Filter. Clutch & Deftones. | am dependabl & goal onen,
image conscious & serious. Pgr. 310-709-4842

13. DRUMMERS WANTED

«#1 R&B/soul acl in 1997, inviting AfroAmer drmrs
w/amazing talent, dynamlle soul, xint showmanship for
open audition Eric, 24 hrs, 310-726-3677

36 yr old bst looking to jam, senous but fun. Chicago
blues, roots rock, cntry, 818-763-2908

+90's style hungry aggressv groove plyr for energetic
estab band w/productn deal, dynamics. great songs,
lockout. Infl Dave Grohl, Matt Cameron, Sean Kanney,
213-917-0874

«A drmr is wid by orig band ala 70's pop, melodic sng-
wrling w/90's edge, tight, pwrful hooks, voc a +. Msg,
310-669-6019

yom he vy pop/rock grp voc a +,

sAggressv drinr wid for heavy alt band w/demo, int, etc
Must have solid iming & dynamics Kenny, B18-386-

THE ART OF NOISE
16 - 24 ¢
*Big Live Room
*Great Atmosphere
+$20-25 per hour
*Packages Available

213-874-2447

300CD's - $1790
500 CD's - $1840
COMPLETE ! *

* Includes 4C film and printed

4 color folder & traycard.
500 - €50 Casseties
ANERICAN  $575 -Digital /

SOUND & VIDED Complete from
(818) 841-19gg  *UPPlied fim.

JR Productions

24 “Track

“Recording Studio

2k Digital Editing/Complete MIDI Workstate

Engineers w/many Album Credis

Studio Musictany/Writers & Arrangers

Production for Solo Artists/Song Demos/Bands
Speciul Block Rates For Your Project

(818) 887-0484

STUDIO

(310) 434-0431
Long Beach
Peninsula

8 - 16 - 24 trk Digital

(4 hour minimum-
includes engineer)

Live & MIDI facilit
24 HR ACCES

$15-20-25 per hr.

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
*JV 880 keyboard

*Tube mic pre-amps
*Full outboard gear
*Tape mastering/editing
*FREE consultation
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24-HOUR HOTLINE » 818-755-0103

NEXT DEADLINE: WED., OCTOBER 16, 12 NOON

1ds hard hiting drr am att, longterm

Y
«Band wifem voc looking for drmr into alt rock Da
Amy. 818-345-9497

«Bst nded for iInnovaty ong band Must be open mir d
LNristie a5 arem B
INE
F od r10l 213 350, m. 8 508 0

-Creatv Asian guit sngwrir sks pwrful drmr for new hr
band proj. Infl O’Ryche, all Euro hr Serious only. Howie,
217-4R1-1359

o FAIRY

& tape. No mercenane 466-5094
*Double bass monste kit for hr metal act wheavy
greeve. Skid Row meete Pantern Longhair rockarimage
& att musi, Msq, 818-763-2421

«Double bass monster wid to form ong metal band Style
Fight Megadeath Zambie 818-344-22f4

«Drmr & voc wid far heavv aanressv graoye band
Hendnx meets Pantera, with sightof 311. Sean, 818-463

+Drmr nded ready‘!or next era of R&R, full of filth, full of

of 0 mIngeu gre LW
Mitchell, Copeland. Very 60's yet very 90's. We have

)
of

I 8¢ L 1ML el

«Drmr wid by bst & lead voc for ong top 40 proj Rehers

D
quickly Ir
*Drmr wt:
818-904-0450

satriami, Saraceno 714-846-3963

oD
)

*Drmr wid for ong Southern rock type grp. must have

pro aft, exp. rehers in Simi Valley. 805-581-4861
mnrwtd 'ovona/coverband Classncrock b(ues acous
Jinfl E 10-202

<D

246-8694

)rmr w\d for pwriul estab OC band, SPIRIT TREE, mus!

9Q0's ed exp

Rlake 714 731-6769

«Drme wid for retro pop band, guit. kybd & bst, ala Ringo
Starr Bunny C1||os Snrnnlav to Rembvandrs Plimsouls
Michael Penn_ Back /harmony a must Matt. 310
322 0944

D 1

03€-0813
«Drrr wid for ight & nwrm allbmd mﬂ 70&805;» nk
Ehed all, everyliuny. Tom, 310

Drmr w\d far lrashv RA&R hand to play uncornvng g»q=
nfl Dolls,
«Drmr

Stones, Thunders. Chuck B

AUDIOWAVES
24 Trk/$25 Hour

ENGINEER INCLUDED
Digital/Analog * Live Room
Lounge Area w/ Cable-Nintendo
Creat Microphones
Relaxing Environment
Fully Equipped Studio

3lx Free Mixing Hours w/ Block Deal

31004528929

EGueNung

COUNT! ll'u. DY JO

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Qrand Piano and more

3) 462-7761

EDGAR WINTER, MICK MARS

* 440¥ TIVHIIW ‘VEIA ATIE *

sEx iem sngr/kybst. lead & rhythm gu
sFem f
31

Fem rock sn
F &
310-491-0484
*Groove orien drmr wid for SMOKE THE FROG, int
Sarah, Collective Soul, Concrete Blond. Lloyd, 310-840-
el ig

3 E

Sta

At Good Track Music
LWe Make Stars I

Special Di

Call For A Free Consultation

ISpeciakzing in Urban and Rock Musid
(213) 8564985

STUoio Thnee 2

Recording Studio
3¢ Track Digital
Tight MIM Sequencing
Customized Sampling & Looping
Composing. Arramging, F Full
Production
Live Sound Room
Engineer/Programmer Included

\pm il rate: S20-10 hr.

2138746852

Mre 1~ -
‘Fanqer 4 Octaves! |

l’ Background Yocals

| R&B, Pop, Rock & Country
|call (213) 634-7468

|_Audrey Madison_|

When it comes to recordin

Mastering just got cheap!!!!!111!

The Other Guys

Two Guys

250.00 Per Hour

To Low To Print!!!

Full Digital Processing

Awesome Lobby

Full Digital Processing

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

Two Guys From the Valley

Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

#1 Singles

24 ANRLOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
C-12, U47, U8T’s, LA-2R’s,
Steinway, Tube EQ's &
Pre's, Performer, 3 iso’s,
BIG room, studio bau:ton,
productlon services.

(818) 781-2263

Clear Lake
Audio
24/48 TRK Analog/Digital

Studer=Trident-Neve-Vintage Tube Gear

Clientelle: No Doubl, Crosby & Nash. Meliss,
Eahndge, Little: Richard. Clint Bluk Ru 20
Starr. Paul Rothehild. Chaka Khan. Tony
Mach . Mike Trar Al . Jason
B Hurricane. Portrat. Brownstone
CD Mastering/CD Refs
818-762-0707

TOM PARHAM AUDIO

PR ODUWUCTII ONS

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF STATE-OF-THE-ART
DIGITAL MASTERING TIME, 100
DIGALOG CASSETTES W/ON SHELL
PRINT, BAW/J-CARDS, BOXES, PLUS
TWO CD REF DISCS.

S425
SONK SOLUTIoNS | < i s EXEXE)

ABSOLUTELYTHEBESY

1-800-BIN-LOOP

PRODUCER ANDY CAHAN
D!_?Ital Masters
U

rtles, Jimi Hendrix,
Jimmy Webb, Eric Carmen"

(Custom Programming ) (Al Styles)
(Soundtra(c):ﬁs) (Mal? In Demos)

1ST Hr Free (lee Overdubs)
As seen on
“Making Demos” on CNN News

818°762°8622

http://www.carthlink.net/ snarfel

YOU NEED A KILLER DEMO
WE HAVE A CLEAR MASTER QUALITY SOUND
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING

HIT SONGWRITERS RECORD HERE & GET RESULTS!
JIMMY HUNTER'S

CQZQOOr

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213

655

0615
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24-HOUR HOTLINE » 818-755-0103

FREE CLASSIFIEDS

2 : , 14. HORNS AVAILABLE

CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

*TRANSULTRA sks Inbal

it

Do It Now
500 CD’s
$1195

utoolorovu'b/www/daa

800-549 5528

1,000 CDs

for only $980
o Major Label Quality
e Fast Turnaround
CALL TOLL FREE

1-888-DISC-PLUS

or L
818.243.7595 pscpuss

I Insens Wc 7}4
.cuwncncnms $37o .
:cuwn.lcmns $275 :

1-800-300-1 21 2° fax 3106908858

l Prices Includes: | Color Picture Scan 8. Seperation I
Stanclrd Design, Tvpesetting, Flm cutnut, Paper Printing
| e e e -4

CASSETTE & GD DUPLICATION
REAL TIME & HIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

ENAS CASSETTEWORLD, .

TEL: (818) 358-0532

FAX: (818) 358-3562

Contn's Ot b f

order aow to aveid the christmas crunch! call today for specials!

500 CDs

. ;ax,$ll90

w/full color printing! 2 colors oa face!

_& Fuily packaged! FREE design available!
T Troe advertising ea the Werld Wide Web!

*Rock &

Complete olbum produdion
Songwriter, band & publisher demos

24-trocks, outomoted mix, midi
reol live instruments

Speciolizing in Modern Rotk,
Triple A, R&B/Pop

(818)764-4242

WHOLESALE CD
MANUFACGTURING
TRE CBREY

850,

1-800-330-4237
CD ROM AVAILABLE

MASTER TAPE
=== PREPARATION

Full of tips from the
nm“m" manufacturing side on how to
grepare your master for error-
ee manufacturing. A must for
recording artists and studios.

Call today for your FREE copy:

1-800-468-9353

609-663-9030 « http:/ /www.discmakers.com

STRAIGHT
COPY

MASTERING & DUPLICATION

o CDY/ Cassette Duplication
( * One Dav Turn Around

* 100% Guarantee

818.509.6774

Digital Bin
Cassette Daplication
~Qitimate Quality™
“

Now @valiable at
V-CORP
1-800-V-CORP-99

MAJOR MUSIC
RECORDING

* Songwriter & vocal demos
e Album Production
*Digital Recording 8 to 24 tracks
« Top industry arranFers/producers

availabl
¢ Complete State of The Art Facilities
* Comfortable and friendly environment
¢ We do mail in demo work
CALL TODAY

8187522521

GET ALOAD OF THIS DEAL
10 to 50 copies from your CDR
CD Audio or CD-ROM

...only $8.99 each...

Indludes Jewel Box & Cover
(818) 505-9581
(800) 423-5227
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NEXT DEADLINE: WED., OCTOBER 16, 12 NOON

3 v 4-894 &1

ALkl 13 B
*Violnst wtd *Mandolin plyr

-Wid- investors

16. SONGWRITERS

*Sngrisngwrtr writes
4 Al

*Sngwrtr w/songs

“Fem kybst e r
«23yrold~a A
E *Pop artist
43 1 tur M
“A3CAF pr 4 [l
iAﬁCAPsn;wnr
I WANT MY MCD [lf
&5 You Hear it First.
«Avail tem ¥
' g Short Run CDs
Al rics A Promo PK
) 1600 CD’s

*Black multi-y .
e '

st 390 Video CD
-Desperately seeking hb TDHA

*Everyone who

*Expsngwrtrs 3 [
< B -

«tf you * “
sLockming for

sLyrcst w/major |l
h " 1

sLyrcst wid A
x 15t

sLync pkg -+

o _.
CD-Audio & CD-ROM

* Audio & Video Cassette Duplication
* Mastering * 1630 - PMCD « CDR

is looking for Dance - R&B ori-
ented singers and acts

¢ Graphic Design & Printing
« Retall-Ready Packages * Fast Furn

Bulk CD’ as low as 60¢
CD Sonic

Fax: (617} 424-0657
Toll Free 1-888-CD SONIC (237-6642)

Send Demo Tape
(3 Song Maximum)
Photo, and Bio To:
8695 Santa Monica Bivd #112

Los Angeles, CA. 90069 elun(613)42490610

hSptscial )Hoween Rares\

11000 CD Package |
$1295.00

weommincesr oo || - AARDEDEY
CD. Film and Televison credits 800-257-BEST
Pool Full KitchenKiller Lounge Scauc View Creaive Vibe MOSferlng ° CD One_OHS
it g Real Time Tape Duplication

Please Call (218) 309-26198 )
—

Success Doesn’t Happen Overnight
You Just Have to Wait 10 Days!
1000 cps | 1000 cps

Y
Retail Ready (Ds Bulk CDs

/ \\ \
> N Includes: gloss moster

Includes: gloss master, 2 (ala>
ond 2 color (D lobel imprint

(D lobel imprint, full color .2
4 paie inserts and tray cords
jewel baxes with poly wrop

L 2,000 €0's for $2,599 | [ 2,000 C's for $1720 |
CD & CD-ROMS « CASSETTES « GRAPHIC DESIGN » PRINTING
Call Toll Free

1-888-DISC-PLUS

(B818) 243-7585 -~ (818) 243-7596 FAX

MUSIC CONNECTION OCTOBER 14-OCTOBER 27, 1996

» ARTWORK ¢ COMPOSITE FILM ¢ 2 COLOR CD
* JEWEL CASE & SHRINK ¢ FULL COLOR PRINTING
...1000 CD INSERTS, ...1000 J-CARDS
STATE OF THE ART GRAPHICS D LT

N SPECIAL: 10 €D Promo Pack ""_,
‘N :* $275 '\@‘R\\\\\:&”

. *RADIO READY
‘ . «NEXT DAY

D

KA
3599 ( ‘ﬁr‘u’l'ﬁ“& N\
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CD anp CASSETTE DUPLICATION

Masterm%Somt s°|“"?| s
.

|0°(|$i“) €30
: chrome tape, loser printed labels & boxes

CD Special : 500 CD's for 799.00
Quaurry Grones Tape DupLicATION

(213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER
$25-$65/HR

(213) 465-4000

STUDIO DEE
3224+16+8 TRK STUDIO
ADAT<2"Analog°CDR

NEVE, API, SUMMIT TUBE MIC PRE
64 INPUTS, 2 DAT'S, NEUMANN U87,
EVENTIDE H3000 SE, EPS SAMPLER,

LEXICON 224XL, ATARI, DBX,
s30/35HR (213) 662-9595

4 TRK / $20 HR

IN 8 HR BLOCKS w/ ENG

ad at Best Vocal Sound in

The Valley
NEUMANN AND AKG MIC'S

PLATINUM RECORDERS
VISA (818) 994-5368 MC

PA AND LIGHTS RENTAL
PAUL HILTON

24TK 2” $19 HR
DIGITAL MASTERING $25
1000 CD's $650
Music Hollywood

213.912.2293

inos 24 TRACK
DIGITAL EDITING & MASTERING
» mefrosound (%,

$25 INCLUDES PLATINUM ENGINEER
VINTAGE MICS & FULL DUTBDARD

ou
\® 518.356-5588 &

2 KILLER TUNED LIVE ROOMS
“Radio Play....Everyday”
J P STUDIOS

16 TK and 8 TK from eig/HO B

-F I mudli » Quahty m a"eﬂs‘
+ DAT » Programming and engineer includ

(818) 543-0477

i ) ) U
o
0)*D
0 d ound
D ed a outboard ge
dio cord
0) 659-0
D D DA

32 TRK ¢ $20/hr
ADAT + ProTools III » 888
Lexicon * Neumann * AKG

Includes Engineer
GP SOUND
(818)982-7072
(818)829-6797 (pager)

Reel Sound Studio

Qieal Mic's Selection
Top Quality Outboard Gear
We also do transfers from all formats
$25/ Hr

(818) 886-5676

MUSIC OPPORTUNITY
RECORD CONTRACI

Service Free /f

ars exper nt
E MILESTONE MEDIA
M

Overseas Gigs
Piano Bar, 2 - 8 Piece Variety Bands
Top 40. Rock or Show Groups,

all covers. Provided: rooms,
meals, airfare, Salary for
Europe, Asia. worldwide cruises

+60 INPUT
SMCI 16 Trk. 2"

+NEVE 1073'S

SUREI 1176

«LEXICON PCM70
+ROLAND JD80O

«MAC WITH PERFORMER
-GENELEC MONITORS
«Call For Somple Tope

* 10 SONGS %
Radio Ready
* $1000.*

“Ne Other Costs Whatsoever!”
Includes: 2* Masters / 4 CD's 4 Cassettes
1 DAT Master In Studio Photo Session

Electric Jungle
o 4 Studios
‘_.&_V_” Fullerton CA

714-738-6271

MA" A“" Music Praductigns

Manufacturing g

)

we Otter Gea Design & F
STATE OF THE ART CD MASTERING

81807533959

(213) 694-1970
TAPE DUPLKCATION
Qur #1 concernas QUALITY!

v
AZ-1Z Productions
(310) 445-2090 or (B00) 435-87137

181

~

—

Mester Groove Stupios

$18/HR ond uo

I%I;num ‘ %e ;

IUB InFuv / Auvomored
32 Track Adat

F|x|ng oders/ ecoll
AT Dupes
Cossene Duplicofion

24 Trk 2" Analog 2

Editing "|Mostering
CD Mastering/One Offs

818 830 3822

AM PUST PRODUCTION

WESTWORLD

« REAL TtME CASSETTE DUPLICATION A (€t B%g;%ﬁElKjE
« SHORT RUN CD DUPLICATION g
oW DO St | HIGHEST QUALITY
21 3-836;2r0r (818) 782-8449
AIRPLAY! i i
R Ap GET SIGNED NOW g"a' Time Cassette Gopies
SEND PACKAGE TO: 160 I(_QASSI\EMN T3y éARELS { HIGH BIAS TAPE

RECORDING STUDIOS
IF IT'S NOT RAP-OON'T EVEN CALL

(213) 463-4046

WANT AIRPILAY?
National
Records

Promotions

(213) 874-8069

16 TRK / $20 HR
ADAY

24 TRK Also Available
(213) 754-1779

RESTRAINING ORDER ENTERTAINMENT
513 WILSHIRE BLUD. #190
SANTA MONICA, CA 90401

(310) 205-2650

POWERHOUSE

MULTIMEDIA

STUDI OS

ANALOG HEAVEN
2 16 TRK
NEVE - API - PULTEC
GREAT MIC'S. AUTOMATED
MIXDOWN
ROOM 222: (213)462-4222

AM/100 TAPE MINI-

$195
%35

1 CD wp T0 80 MIN PROGRAM)
2ND CD $25/ 1 SONG $21

310-559-9095

15 MIN PROGRAM | 20 TAPE MINIMUM

16 TRACK 1/2 IN. = $15/ns-

GRIEATDEMOWITH OR WITHOL T A BAND
Producer/Composcer/Arranger
| 1\

818-909-9092

DOGHOUSE STUDIOS 5tudio +516-9941283
Pager » B18-316-9286

AmPEx 16 TRACK 2 INCH
Mackie 32-8 ConsoLee2 Live Roow

GRes D‘MS INDSALE MC s
CoMPETETIVE DAY ANI

CD’s $40
Sonic Solutions
Digital Editing

$45/Hr and up

(213) 465 4000

Visa AMEX

p L

’ ‘ NITRKS N‘@
24-Track Productions
818-361-2224 ==

COMPACT

oo Bumv
2323 CDRS

T LA ouvicKk TURNAROUND
*rw M‘SI!RINI.. = LOCRTED IN BURBANK

1-800- fST BURN

Audio Cassette Dup. Co.
10-CDs $136 - 15 min pgm
10-CDs $184 - 30 min pgm

4 color printing Available
www.acde<dr.com

818.762.2232

SLAC
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EFFEGTIVE RIGHT NOW

LOW PRICES on CD's 4 CASSETTES
RIGHT HERE IN BURBANK

111

¢ DiGiTAL BIN DUPLICATION ¢ THE BEST ¢

1000 CASSETTES $799

CasseTies @ C-45 MAX

500 “DIGITAL BIN” CASSETTES $549

1000 CD’S.<$1595

4 COLOR CD BOOK-AND TRAY CARDS 0 2 COLOR CD LABEL PRINT @ JEWEL CASE AND SHRINKWRAPPED
Y FILM & PROCFS @

500 CD’S $1349

1000 CD’S - 1000 «pigital Bin” CASSETTES
COMPLETE !! $2389 Reapy To Go!

GUARANTEED QUALITY
DON'T SETTLE FOR LESS THAN THE BEST

ART DepArTMENT LRl

ssssssssssss
5 . . 1015 W. ISABELSTREET P. O. Box 7107
Craphrier o Layoil e Mac Compalille URIANK CA 91510
. . . . (818) 843-6792  (800) 423-2936
PMW Dmg/n Servace
M of

FAX (818) 569-3718




" THE HOTTEST THING
UNDER THE SUN
1§ ALSO
THE COOLEST

1995 TEC AWARD WINNER!!

THE WORLD'S FINEST
PROFESSIONAL DIGITAL PIANO KEYBOARD CONTROLLER

THE BEST JUST KEEPS GETTING BETTER!

VISIT OUR WEB SITE AT www. youngchang comvkurzweil E-mail at kurzweil@aol.com

Kurzweil Music Systems, 13336 Alondra Bivd.,, C ritos, CA 90703 Tel: 310-926-3200 Fax: 310-404-0748
Young Chang (Piano) Canada Corp., SQSCoc ane Driv arkham, Ontario L3R9R5T : 90! 5-513-640 Fax: 905-513-9445






