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Gemini’'s new PT Series
Turntables give you the
torque, start-up and braking
power you’ve come to _

expect as a professional DJ. N
And our Platinum Series
Mixers offer EQ on every
channel, changeable cross-

faders, and

- the cleanest foste iy -
sound around. _" gt -3
All with a | Wil

three-year

warranty. K
All at affordable prices.
See your dealer today
for a test drive and
hear for yourself what

everyone’s talking about.
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i o m DJ DISK
#1993 DSC West Coast Champion \

. " Pictured here using Gemini’'s new PT-2000 T

e /? High-Torque Turntables and o
e S=®. N ' Platinum Series PS-626 Mixer ~ : ~
et 5 SOUND PRODUCTS WITH SOUND IDEAS .
o e s gl el
ot e NHREIT %

Gemini Sound Products Corp.: 8 Germak Dr., Carteret, NJ 07008 « Tel 732-969-9000 ¢ Fax 732-969-9090
Florida Office: 2851 Evans St., Hollywood, FL 33020 ¢ Tel 954-920-1400 ¢ Fax 954-920-4105

France Office: GSL, 17 Rue Ampere, 91320, Wissous ¢ Tel 33 (01) 64 47 18 80 » Fax 33 (01) 64 47 18 76
United Kingdom Office: Unit C4 Hazleton Industrial Estate, Lakesmere Road,

Horndean Waterlooville PO8 9JU Tel (0)1705 591771 Fax (0)1705 593533
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s ARTIST LABEL | 1
p e a ks STONE TEMPLE PILOTS | ATLANTIC
ICE-T PRIORITY
Fo r NIRVANA | bee
MACK 10 { PRIORITY
It If SNOOP DOGGY DOGG | DEATHROW
se 000 SOUNDGARDEN | nem
ICE CUBE | PRIORITY
MUD HONEY SUB POP
2pac DEATHROW
BECK | oce
OFFSPRING EPITAPH
SIR MIX-A-LOT AMERICAN
URGE OVERKILL | cerren
DR. ORE DEATHROW
THA DOGG POUND PRIORITY
BRAND NEW HEAVIES | DELICIOUS VINYL 1
BAD BRAINS MAVERICK
69 BOYZ IET |
RANCID EPITAPH
TOO SHORT IN-A-MINUTE
CHINO XL AMERICAN
c-BO | awoL
ON CONCORD JAZZ: (9
ROSEMARY CLOONEY
pE}E—ESCDVEDD
PONCHO SANCHEZ
CAL TJADER
MEL TORME
TITO PUENTE
MAYNARD FERGUSON

Yowr Talont » Ovr Kmowhow—
A Mix That Stix!

ASK FOR OUR FREE BROCHURE!

» CHROME 500 -$529.00
{ CD PACKAGE: 915 CASSETTE 1000-5779.00
So SINGLE ‘U
$2 INCLUDES: )
© INCLUDES: ORIGINATION « 1-COLOR 1-PAGE BOOKLET AHD TRAY CARD* = 1-COLOR CD LABEL® o JEWEL 2 ]U‘q‘ 4 - Z
B 60X & SHRINKWRAP @ QUICK TURNAROUND ~ * From your print ready film fin Rainbo's spacs) s ] 5
. J
‘ ¢D PACKAGE: $‘| 749 D.J. PROMO PACKAGE—
26 y 100 - 12" Vinyl LP’s: §749.00
Lo reorder: 1575 .
g2 - - : - INCLUDES: Merat Parts ¢ Lacquer MasTER ¢
%, INCLUDES: ORIGHATION ® GUICK TURNAROUND 4 PAGE BOOKLET with 4-COLOR COVER, 1-COLOR BACK 2-COLOR LABELS * WHITE JACKETS W/HOLE » >z
& 4-COLOR TRAY CARD" » €D LABEL FILM & 2-COLOR LABEL IMPRINTING » JEWEL BOX & SHRINK WRAP TesT PRESSINGS @ WHITE INNER SLEEVE ® SHRINK WRAP :
from your print ready film (1n Reunb g
| $7.20 eacH For apDITIONAL LP'S )

1000 7” VINYL 45's wmiwim sy $7419.00 reoroer - $379.00

1000 12% VINYL gy naerw/ not) $1,699.00  reoroer - $1149.00
500 12”7 VINYL g wume sacuer w/ o) $1,199.00  reoroer 5649.00

ALL PACKAGES INCLUDE: MASTERING / FULL PROCESSING / TESTS /
2-COLOR LABELS / SHRINKWRAP / QUICK TURN AROUND

Layout * Design « Typesetting *

Scanning * Film Output I-color to 4-color
Also, we can accept your digital files for the Mac on ZIP, Syquest 44 & EZ, or
Bernoulli 150 Cartridges! Call for quotes & more info.

500 CHROME CASSETTES $595  reoroir anyme 5385

INCLUDES: 1000 ONE-COLOR INSERTS (500 EXTRA FOR REORDER) and COMPOSITE NEGS FROM YOUR CAMERA-READY ART

1000 4-COLOR CHROME CASSETTES $899  reoroer anyime 5750

INCLUDES: 2000 4-COLOR INSERTS (1000 EXTRA FOR REORDER) FROM YOUR PRINT-READY FILM (IN RAINBO'S SPECS)

PACKAGES INCLUDE:
CASSETTE RUNNING MASTER / TEST CASSETTE / APEX PRINTING ON CASSETTE / NORELCO BOX & CELLO WRAPPING  (up fo 22 minutes per side)

NAIRID Our 58th Year! IN-HOUSE CD, ViNyL AND CASSETTE REPLICATING, PACKAGING, AND GRAPHICS—ALL DEDICATED TO MAJOR LABEL STANDARDS.

since 1939

Park on the Root
Rainbonsccnns & CASSETTES

1738 BERKELEY ST. « SANTA MONICA = CA 90404
PRICES SUBJECT TO CHANGE WITHOUT NOTICE

(310) 829-3476 = Fax: (310) 828-8765 S
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reformation projects as Styx, Lynyrd Skynyrd and
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#9 Ho, Ho, Ho
Dear MC:

Thank you so much for the pos-
itive CD review on Lifetime by
Chris Ho and band (Vol. XXI, Issue
#12). It's wonderful to get such en-
couraging feedback after so many
rejections and negative criticism.
I've had record companies tell me
| would never get a deal, radio air-
play, positive reviews, efc.

Your disc review will open doors
to more radio stations, jazz festi-
vals, and possibly stimulate more
retail sales. We are all great friends
and believe in a band spirit. We like
interplay and interaction. We want
to groove and reach for new ideas
like real artists of all mediums or
periods of history.

Critics and fans have been very
supportive, while certain radio sta-
tions have criticized us as being
too weird, too eclectic, not in the
fold of today’s smooth jazz. | find
many smooth jazz CDs and bands
to be unoriginal. They use safe for-
mula approaches to songwriting
and copy playing styles.

Smooth jazz artists are promot-
ing a kind of muzak mentality and
listening experience. True art and
creativity take a backseat to mon-
ey and glamour. It's very uplifting
to hear something good about a
work that is honest and human.

Chris Ho

7 Critiquing The Critique
Dear MC:

Regarding my Demo Critique,
(Vol. XXI, Issue #12), in which |
received a 4.8, I'd like to address a
few of the comments made. First, |
do listen to "more of what's going
on today” What's so great about it?
Most of the bands seem to be one-
hit/album wonders—where are all
the Jesus Jones, James, Green
Days, etc.?

I sometimes wonder if it ever
occurred to the record labels why
there are so many classic rock sta-
tions. Maybe, just maybe, people
like that sound—that “trapped in
the Eighties hard rock formula,
which my music was described as.

Actually, believe it or not, I'm
also writing to thank MC. Because
of the Demo Critique of my past
band, Mariner (same singer/song-
writer), I've had songs placed in
two movies, a potential third, and
signed a major production deal
with worldwide distribution for my
new band, American Maniac™.

I'd like to close by telling your
readers, a Demo Critique is one
opinion. Read it, learn by it, but
stick to your style! Recording mag-
azine reviewed some of the same
songs submitted, and had a totally
different opinion. Anyway, long live
Eighties hard rock.

Jimmy Henterly

0 CORRECTIONS I —

In last issue’s Mid-Year A&R Directory, there were a couple

of errors:

Dave Moss is no longer with Big Beat Records. Michael
Caren is now the head of A&R at the label. Big Beat Records
can be reached through Atlantic Records at 310-205-7450.

We also failed to mention Luke Wood in the A&R listing for
DreamWorks Records. In addition, there is a new phone num-
ber for the DreamWorks label. They can be contacted at 310-
234-7700. We apologize for any inconvenience this may have
caused.

0 WRITERS WANTED I

Rock & Urban Nightlife
Columnists Wanted

Music Connection is currently seeking Rock and Urban
Nightlife Columnists. Applicants must be published writ-
ers with deadline experience. They must also have an
extensive knowledge of the Southern California night-
club industry, and wili work to keep our readers informed
of showcases, club booker news, and other material
related to the nightclub business.

Send resumé and clips to:

Music Connection

Nightlife Columnist Position

4731 Laurel Canyon Bivd., North Hollywood, CA 91607

*No phone calls piease. We will contact you.

Rm Maximize Your Advertising DOLLAR
TRyl Yo Place An Ad Call: 818-755-0101
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Now You Can Go Straight
To The Nation's #1
Independent Manufacturer!

Finished Product in 10 Days!

A. The Rising Star Package
$1 ,449-00 (Complele)

1000 CD’s

Includes...

1,000 Retail-Ready Major Label
Quality Compact Discs Packaged
in Jewel Box with Booklet, Inlay,
and Polywrap, along with Graphic
Design.

B. The Go To Gold Package

$1,949.00 (compiete)

1000 CD’s and 500 Cassettes

Includes...

All of Package A and 500 Premium,
Major Label Quality Retail-Ready
Cassettes with J-card and
Polywrap.

C. The Platinum Package

You Create Your Very Own Package
of CD’s and/or Cassettes. You Make
the Rules, We Help Make the
Dream Come True!

QUALITY SECOND TO NONE!
1-800-852-3124 xO0

*Mention this ad when you call!
Call toll free for your free consultation today

Compact Disc Manufacturing Digital Bin Cassette Dupiication,
Dolby and HX Pro Available, Packaging, Printing, Graphic Design
& Film Qutput and the Best Team in the Business!

Call for a free plant tour and see for yourself.

ASR Recording Services of California
8960 Eton Avenue
Canoga Park, CA 91304

tel. (818) 341-1124

fax (818) 341-0131 [JAC=L
re————
5



TOM PARHAM AUDIO

P R ODUCTI I ON S

24 Track Digital Specials

® 6 Hours Recording & Mixing
100 Cassettes & 1 CD Master

* 12 Hours Recording & Mixing
250 Cassettes & 1 CD Master
Black & White J-Cards

e 18 Hours Recording & Mixing

$399.00

$699.00

500 Cassettes & 1 CD Master
Black & White J-Cards

Tom Parham Audio
(714) 871-1395 (800) BIN-LOOP

$999.00

PLAY THIS ELECTRIFYING DIGITAL MUSIC
EXPERIMENT AND YOU’'LL HAVE THE BLACK
HELICOPTERS HOVERING OVER YOUR HOUSE

Includes:
¢ Abducted
¢ Mitlenium
¢ Lagunatic

* Phantom of Flight 800
¢ Picture of Dorian Gray
¢ Crazy Horse

¢+ Wet Dream

¢ Virgo

* Ludwig Van in Vietnam

Get ‘ABDUCTED’
for $10.99!

(includes shipping and handling)

Experience the Music, Art, Video,
Scripts, and Paranormal on our

website! www.aliensinc.com

“DON’T NAME YOUR CHILDREN
-GIVE THEM A BAR CODE.”

Mail

Check or

Money Order to
Aliensinc

521 Park Ave

questions=

Laguna Beach CA 92651
Are you a musician?

l
Do you record?

1t you answered “fIH,” then get FIXTIRERTI...
The magazine 1or the recording musician!

is the monthl, magazine
recording musicians depend on to get
the iniormation the; need to mane the
best recordings possible.

+Few Product Announcements
*Product Reviews

«Pecording Tips

eProduction Techniques
eIntervieuvs, Checnlists, and more!

To receive your copy of
Call: 800-582-8326 {ask for Dept. M) * Fax: 303-516-9119 {Attn: Dept. M)
Email: recordin@aol.com {Subject: "Dept. M”)

Music Maker Publications, 5412 Idylwild Trail, Ste. 100, Boulder, CO 80301

AMC97

m Gives You The Exposure You Need!
CONNECTION To Place An Ad Call: 818-755-0101
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Current

The 13th Annual Santa Monica
Pier Twilight Dance Series kicked
off July 3 with Boozoo Chavis, and
the free Thursday night concerts
continue with blues guitarist Joe
Louis Walker on July 10, followed
by R&B performer Johnny Otis on
July 17th. Other notable perform-
ers scheduled throughout the sum-
mer include El Vez, Toots and the
Maytals, Eddie Palmieri, the Jim-
my Dorsey Orchestra, and the
Yellowjackets. The free concerts
run every Thursday night from
7:30-9:30 p.m. through September
4th. While you're there, visit Paci-
fic Park, featuring the eight story
Pacific Wheel rolter coaster and
VRROOM Theater, a virtual reality
theater box equipped with a mo-
tion simulator ride and state-of-
the-art special effects. Parking is
available on tho Pier and in the
1550 beach lot north of the Pier.
For additional information, contact
310-458-8900.

The First Fender Catalina Island
Blues Festival will be held in the
ballroom of the Catalina Island
Casino on August 2nd. Headlining
the event will be well-known blues
artist Jimmie Vaughan. founding
member of the Fabulous Thunder-
birds and brother of Stevie Ray.
James Belushi and the Sacred
Hearts will also be performing,
with the Alexander Band kicking
off the evening's entertainment.
Ticket prices are $40, $50 or $60,
and may be purchased by calling
888-EVENT. Be sure to make ad-
vance reservations for cross-chan-
nel transportation. Avalon is as
close as fifteen minutes via heli-
copter, or one to two hours by sea,
with daily departures from Long
Beach, San Pedro and Newport
Beach. For information on travel or
hotel availability, you can call the
Catalina Island Visitors Bureau at
310-510-1520.

Accomplished songwriter Hugh
Prestwood will be conducting an
all-day seminar and song critique
session at the Musicians Institute
in Hollywood, on Saturday, July
19th. Prestwood is a 1994 Emmy
winner for "Outstanding Individual
Achievement In Music And Lyrics,"
for “The Song Remembers When,"
featured in Trisha Yearwood's Dis-
ney Channel television special of
the same name. The tune also won
him the 1993 NSAIl “Song Of The
Year" award. Prestwood also won
BMI's 1991 “Song Of The Year” for
“Hard Rock Bottom Of Your Heart,"
sung by Randy Travis. The session
will consist of a discussion from
10:00 a.m. to 12 noon, followed by
a song critique from 2:00-4:00 p.m,
Even if your song is not being cri-
tiqued, much can be learned from
the session. The seminar will be
limited to 50 people, and critiques

will be limited to the first 20. Ad-
mission is $40-$45 with a song cri-
tique, $35-$40 without. (The higher
price is the cost at the door.) Your
ticket price also includes entry to a
“Writers In The Round” perfor-
mance, that same evening at 7:00
p.m., featuring Prestwood, Randy
Sharp, Steve Dorff and Wendy
Waldman. The Musicians Institute
is located at 1655 McCadden Pla-
ce, in Hollywood. Additional tickets
for “Writers In The Round” can be
purchased at the door. For more
information, or to sign up, call NAS
at 213-463-7178.

On Monday, July 21, trom 7:30-
9:30 p.m., veteran voice strength-
ening specialist Elizabeth Sabine
is presenting a demonstration of
how she coaches baritones into
tenors for all styles of singing. Sa-
bine says that 80 percent of the
baritones have this “built-in, but su-
pressed” skill. Care and mainte-
nance of the tenor voice will also
be discussed. The fee is $39. For
further info, call 818-761-6747.

Emerging artists and songwriters
will get their much needed chance
to work and perform with top
artists, and possibly win publishing
contracts and cash, in the inaugur-
al “Unisong International Song
Contest.” The Grand Prize winner
will receive a free trip to Ireland to
participate in the “Celtic Harmony”
music festival, and will have the
opportunity to write and perform
with 25 top artists throughout the
U.S., the UK and Ireland. After a
weekend of jam sessions and writ-
ing collaborations, this internation-
al team, including the Unisong
winner, will perform the new songs
at a charity concert. A CD com-
memorating the event will also be
released.

The eight song categories are
Pop/Adult, Contemporary/Dance,
Rock/Alternative, R&B/Rap/Hip-
Hop, Country/Folk/Blues, Latin,
World Music/Reggae (open to
non-US citizens only) and Instru-
mental. The entry fee is $14, a por-
tion of which will be donated to the
National Academy of Songwriters
and Amnesty International.

First prize in each category is
$2,000; second prize is a single-
song publishing contract with ei-
ther EMI Music, MCA Music, peer-
music or All Nations Music; third
prize in all categories will be ser-
vices and equipment packages,
including recording session time, a
scholarship to Musicians Institute,
CD packages and more.

Songwriters should send tapes
no later than September 1, to any
of Unisong’s offices in the U.S., the
UK or Australia. For more info, call
the main office voice mail and in-
formation line at 213-673-4067,
send e-mail (unisong@aol.comy),
or you can check out their web site
(http://www.pe. net/~unisong).

MUSIC CONNECTION JULY 7-JULY 20. 1997
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When you buy an FR Series M+1400, you get a
ballsy, ultra-reliable, high-current power amp.
Plus a few hundred bucks worth of important extras.

Il FR means Fast Recovery. Fast
Recovery means that the M¢1400
can be driven right out past the
edge of clipping.. into nastily
low impedances... and still sound
good. Minimal negative feedback
and special circuitry we shame-
lessly borrowed from digital
switching technology are used to
accelerate transient recovery
when the M¢1400 is running “at
red line” [t makes a
difference that
S . youcan

B Fixed

line cord

won't vibrate out L
when the amp is placed
close to a PA cabinet.

Il Neutrik”Speakon

connectors plus multi-way o

binding posts.

I T-Design cooling for
enhanced reliability. Unlike amps
that just waft air through their
entire chassis, the Me1400
delivers massive air flow only
where it's needed — on the
output devices — keeping dust,
smoke, and other contamination
out of the amp’s main electronics.
Via a huge front manifold I8, the
M#1400's demand-sensitive fan H
concentrates cool air into two
highly efficient heat sink tunnels
Bl and out the SIDES of the amp.
The short air path maintains
constant gradient cooling.

sive, state-of-the-art TO-3PB
case power transistors with
perforated emitters for maxi-
mum gain linearity. (Some amps
use cheap. 20-year-old-techriol-
ogy metal TO-2 transistors...
possibly due to lack of robust
cooling resources.)

*20Hz to 20kHL

M<1400
atl%THD  00W  960W
at rated power* N6OW  §50W
THD at rated power® 0.05%  0.015%

I Detented gain controls -
calibrated in voits AND dBu.

B Full five-LED stereo level
display PLUS signal present
indicator ‘ 0,
instead of

just two

[ -
Male
AND female
XLR inputs let you
use either gender of plug
on the cable from the mixer
— and they allow one input to
power muitiple amps so you
don't have to wire up special
“splitter” cables. J
M Built-in low-cut filters for
tighter bass and more system
output. PA cabinets can only
reproduce bass down to what's
called their tuned frequency.
Below that, you just get distor-
tion and potential woofer dam-
age. The solution is to chop off
everything below the tuned
frequency with a low-cut filter
{equalizers — even /3-octave
equalizers —can't do the job).
We're not the only amp
maker to advocate low-cut
filters. But we ARE the only
ones who don't charge
extra or force you into a
couple of pre-set cut-off fre-
quencies. Our low cut filter's
variable from SHz to 170Hz to
fit your system’s size.

_/‘7\".

4¢3 bridge 85) bridge

6300630 W

i !ioad 42 1oad 812 load
700700 W 480480 W 2804280 W

0.05% 0.05%  0.012%

Il Top LEDs light when
protection circuits are engaged.

I Short Circuit LEDs (a
Mackie exclusive) warn you
of wiring or voice coil short
circuits BEFORE you crank
up your system.

[l Temperature status
LEDs (previously only
found on far more
expensive amp
mmodels).

M Built

in subwoofer

filter. Power your

subwoofer with an

Me1400 and you've saved the
$250 to 5400 cost of an outboard
electronic crossover {or the
expense and hassle of “optional”
plug-in cards). You get an 18dB
per octave. linear-phase, uni-
form-time-delay design that's
switchable between 63Hz and
125Hz. Since clipping elimination
is undesirable when driving a
subwoofer, that Me1400 feature
is automatically disengaged
when you switch to subwoofer
mode (a critical detail not found
on many comparably-priced
amps with inconvenient plug-in
subwoofer cards).

" -

A5A5W 2500250 W

PN

Right out of the box, the
Me1400 is ready to improve
your sound reinforcement
system with tighter bass and
better constant directivity
horn performance. Because
we've built in THREE critical
electronic system enhance-
ments that others leave out
or charge extra for. And,
signal processing aside, the
M+1400 is also the gutsiest,
no-compromise power amp
in its price range. Call
today for full
information.

4N |
Both /4"
: TRS & XLR
inputs.
I Constant
directivity HF
horn compensa-
tlon. “CD" horns dramatically
improve high-end dispersion. But
to make them work right, you
have to add special equalization.
Untit now, that's meant hard-to-
find, harder-to-adjust speaker
modules {or using a graphic
equalizer..which simply doesn’t
work). The M+1400's separate left
& right CD horn adjustments are
continuously adjustable from
2kHz to 6kHz.

~

U.S. toll-free 800/898-3211 ¢ Outside the U.S. 206/487-4333
www.mackie.com ¢ e-mail: sales@mackie.com « NASDAQ: MKIE
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~ )DISC MAKERS

4 AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY

FREE POSTERS?

WITH EVERY CD PACKAGE
[CALIFORNIA RESIDENTS ONLY!)

A $590.00 VALUE

CCihada great experience working
with Disc Makers. They did a
superior job on my project. The
posters have been an excellent source
Jor promotion and have definitely
played a big part in my success.
Thanks Disc Makers! 99

- M.C. Dash
San Jose, CA

READY TO MAKE CDs?
Call for your FREE catalog!

1-800-731-8009

= www.discmakers.com
- :! Outside USA call 213-876-1411; FAX 213-876-6724

LOOK BETTER, SOUND BETTER, EXPECT MORE. O DISC MAKERS

3445 Cahuenga Blvd. West @ los Angeles, CA 90068-1329 ® 213-876-1411
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If you or your organization is making a difference in the music communily, please fax (816-755-
0102), mail (4731 Lawrel Cyn Bivd., N. Hollywood, CA 91607) or e-mail {muscon@earthiink.net)
your information to Heart & Soul columnist Carrie Colombo at Music Connection
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50% For The Dogs

Singer-songwriter Periel Marr is
generating some good karma of
her own, with the release of her
debut single, “Karma,” on Dream-
state Recordings. Fifty percent of
the gross sales receipts from the
CD single will be donated to the
Amanda Foundation, a non-profit
organization that has been formed
to rescue dogs and cats from dea-
th row at the pound.

“I believe that God helps those
who help themselves,” explains
Marr. “But animals really can’t help
themseives, they are dependent
on the kindness of us humans; and
this is one way I'm trying to help.”

If you would like to hear a sam-
ple of Marr's music, order a CD, or
get more information about her,
call 213-960-4318. For those inter-
ested in learning more about the
Amanda Foundation, you can call
310-278-2935.

Troubadour Benefit

L.A’s landmark nightclub the
Troubadour is putting together a
benefit show to help Cindy Albon,
of local act Smart Brown Hand-
bag, who has been stricken with
canoer.

Albon’'s medical bills have soar-
ed to over $100,000, and Steven
Tate of the Troubadour notes, “If
you are a part of the music scene
in L.A., one of our own is in trouble
and needs our help.”

The benefit concert, which is
being held on Thursday, July 17, at
7:00 p.m., has already confirmed
appearances by Mike Watt and
Stephen Perkins of Banyan, Zen
Cowboys, Velouria, Flourescine,
Negro Problem, Ethan James,
Brazil 2001 and Smart Brown
Handbag, with many more artists
to be announced.

But the talent lineup is not the
important thing, as Tate makes

clear: "Please do not buy a ticket to
see the show. Buy the ticket to
support the cause and show your
support. Come see this show as a
gift from the artists and the Trou-
badour.”

Fans, who wish to support this
very important cause, can get tick-
ets at all Ticketmaster outlets by
calling 213-480-3232. Artists and
bands can contact 310-276-1158.

Darkstarr PSA

Sci-fi band Darkstarr has been
working in partnership with United
Cerebral Palsy since February of
1995. Donating hundreds of hours
and thousands of dollars, they
have worked to produce a public
service announcement for UCP.

Each year, more than 10,000 in-
fants are born with Cerebral Palsy,
making it the most widespread life-
time disability in the United States.
Although there is no known cure,
considerable knowledge is avail-
able to assist in managing the con-
dition and to control some of its ef-
fects. This allows many people with
Cerebral Palsy to lead full, produc-
tive lives in our society.

As for Darkstarr, they present
themselves as beings from a tech-
nologically advanced society 30
million light years from Earth. They
maintain that their primary mission
is to deliver a strong and powerful
message to mankind on subjects
such as compassion for others,
social disease, poverty and pollu-
tion, conveyed through the univer-
sal language of music. They cate-
gorize their sound as Sci-Tek, a
blend of symphonic, industrial,
TEK and metal.

In addition to their PSA, you can
iearn more about Darkstarr at their
web site (http://www.rhythmnet.
com/bands/DARKSTARRY/), where
you can download music and a 60-
second sample of Darkstarr's 3D
animation. For more info, contact
Don Wilcox at 562-439-1550.
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NO DOUBT
“Robert is the best %5
Pve worked with. FOURPLAY
] DRILL TEAM
We’ve had several 02Z-FEST
multi-platinum hits %2
together. & FIRE

Paul Palmer
Pi Tr R rds {No Doubt, Bush)

S

cms mastering
Old Town Pasadena 818.405.8002

HEONLTH TOLK]

A Discussion Of Health In
The Music Business From
Viial 4U Liguid Energy”

ater is the substance we need most and

understanding the difference in waters

is critical today. In the past I would
have told you that underground natural springs
were your safest bet for pure water. Today
though. with all the pollution. | believe purified is
best. Currently technology is advancing rapidly
and it seems that the combination of solid carbon
and reverse osmosis will be the wave of the
future and the best way to obtain clean drinking
water. Solid carbon filters alone can clear most
bacteria. chlorine and chemical pollutants that we
find in our drinking water. Another advantage of
solid carbon block filters over reverse osmosis
and distillation. is that it leaves many of the nat-
ural trace minerals in the water that our bodies
can usc. Water is an important element of your
health. As always, everything you put in your
body alfects the way you feel. Make sure the
water you drink is safe. fresh and clean and
always try to purchase American made products
with purified water like Vital 4U Liquid
. Energy® and Screamin Energy™ at

- your favorite convenience store.
v For more info on ginseng.

SWIZ cail 1-800-545-6546 or visit our web

:ﬁh‘d{- site at http://www.vitaldu.com.

s o See you later, Carl
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David Adjian

Producer And Studio Owner

By Jonathan Widran

Adjian is the dream of every up-

and-coming songwriter who is
longer on talent and dreams than
dollars, as he offers professionally
produced, top quality demos for as
low as $100.

Adpan s specidlty is taking a ba
sic song idea—just chords and
vocals, or even riffs that a client
hums to him—and arranging, pro-
gramming, engineering and pro-
ducing a recording fit to make the
rounds in the industry.

“My services are ideal for writ-
ers who have great ideas, but don't
have access to, or the money to
hire, a live band,” says the Brent-
wood-based Adjian, who has also
done a good deal of work scoring
industrial films and commercials,
in recent years. “if the client knows
the basic sound he is looking for, |
can translate his notions into fuli-
blown productions. When some-
one is confused as to what direc-
tion to take the tune, I'm there to
offer guidance.

“In some cases, they come with
only a very rough home demo,” he
adds. “And, in others, they have
nothing at all, just a guitar which
they sit down and play as they sing
the song to me. My job is to hear
the drum tracks, bass lines, gui-
tars, piano, orchestra; whatever
works best for the project at hand.
I'm there to embellish what they've
got, and like any good producer, to

| ndependent studio owner David

bring out the best in the artist.”

Realizing people’s goals for
them is always rewarding, Adjian
says, but the real challenge comes
when he’s asked to record the
same song for multi-genre submis-
sions. While acknowledging that a
song is “a song, melody and
chords,” he was recently asked to
do the same tune in rock, country
and R&B formats. Whatever the
task, and however many of the 64
tracks his Mac is capable of re-
cording are utilized, Adjian keeps
his costs low due to his uncanny
ability to work extremely quickly.

“Of course, a lot of it depends
on how prepared a client is,” ex-
plains Adjian, who has multiple
ADAT recorders, a library of sam-
pled sounds on CD-ROMs, drum
loops and numerous sound mod-
ules programmed into his synthe-
sizers. “If they know exactly what
they are looking for, | can be mix-
ing tracks for them onto a DAT in
three hours or so. And rarely more
than four or five.”

Adjian produces some demos
fairly generically, but upon request,

he is happy to dig into his richer
palette of cultural sounds trom all
over the world to create more exot-
ic soundscapes. Born in Armenia,
he lived as a child in France, Rome
and Beirut, before his very musical
family (his mother is a professional
singer, his sister a graduate of
Julliard who teaches piano) moved
to the States, when he was ten.

“l was recording home demos
from the time | was eleven," he re-

calls. “| was exposed to everything
from classical to Eastern music, so
I am able to offer tastes of all types
of music as a result. A lot of places
with more frills are just interested
in making everything sound the
same, but | prefer to customize the
sound to fit the client’'s needs.”

One of Adjian's sventual goals
is to produce artists on a commer-
cial level, and towards that end, he
is currently working with Angel-
ique, an up-and-coming vocalist
whose style incorporates R&B,
rock and world beat flavors. She
came to him for a simple demo a
few months ago, and a profession-
al relationship blossomed.

“It's evolved into a different situ-
ation from what | am used to,” he
admits. “I am more personally in-
volved both creatively and emo-
tionally, and | have much more
freedom. Something just clicked
with her. You just never know.

“Creating something like that is
very gratifying,” Adjian concludes.
“But there are numerous exciting
moments in my day to day work,
as well. A non-musician came to
me recently and wanted me to
convert this riff in his head into a
recording. He had tears in his eyes
when | brought it to life. | enjoy the
creativity of it all, sure, but those
kinds of emotional moments are
what it's really all about.”

Contact 310-820-5781

- ENAS CASSETTE WORLD, INC.

829 MERIDIAN STREET, DUARTE CA. 970170

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTON LOADED BLANK CASSETTES: (VOIGE, MUSIC, CHROME & MAKELL  ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 1 T0 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818) 358-0532 FAX (818) 358-3562

(800) 922-0887

OUTSIDE CALIFORNIA ONLY
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Clark Staub
Clark Staub has been promoted
to Vice President, Marketing Plan-
ning for Capitol Records. the label
has announced. Previously Senior
Director Alternative Marketing, he
will continue to work out of the fa-
bel's Hollywood headquarters. Also
at Capitol, Michael White, Gia De
Santis and Nancy Peponis have
each been appointed Director of
Marketing. Contact 213-462-6252.
MCA Records has appointed
Bonnie Goldner as Vice Presi-
dent/National Promotion. She was
previously Vice President/National
Promotion for RCA. In her new po-
sition, Goldner wili be responsible
for creating and executing promo-
tion strategies for all Top 40 releas-
es from MCA Records. The label
has aiso named Lori O'Brien Man-
ager of Aiternative Marketing and
Sales. You can contact MCA's Uni-
versal City, California headquarters
at 818-777-4000.

Joanne Grand

Joanne Grand has been named
National Director of Rock Promo-
tion at Red Ant Entertainment,
where she will oversee all aspects
of rock and metal promotions. Also,
Steven Zap has been named VP
of Pop Promotion. Contact Red Ant
at 310-385-1413.

Mike Easterlin has been pro-
moted to National Director of Pro-
motion at Virgin Records, where
he was most recently West Coast
Regional Marketing Director. Cary
Vance was named Senior Director
of Promotion, where he will over-
see crossover and dance market-
ing activities. Also, Lisa Giuntoli
has been appointed Los Angeles
Regional Marketing Director. Con-
tact Virgin at 310-278-1181.
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Atlantic Records has promoted
David Burrier to Manager of Oper-
ations for the label, where he was
previously Assistant to the Senior
Vice President/General Manager.
In addition, the label has named
Jeffrey Jackson Senior Director of
Advertising and Merchandising.
and Adam Abramson has been
promoted to Director of Sales. All
three will be based at Atlantic's
New York headquarters, which can
be reached at 212-707-2000.

Rory Parness

Rory Parness has been promo-
ted to the post of Vice President of
Finance at Zomba Recording
Corporation/Recorded Music Di-
visions, where he will oversee and
develop Zomba's financial and op-
erating systems; and Gerry Kuster
has been promoted to Vice Presi-
dent of Production. In related news,
J.R. Rizzo has been appointed as
Midwest Regional Promotion Man-
ager for Jive and Silvertone Re-
cords, and Theola Borden was
named Publicity Manager for Jive
and Verity Records. For more info,
contact Dan Klores & Associates at
212-685-4300.

Brian Hamilton

Brian Hamilton has been pro-
moted to the new position of Di-
rector of OEM (Original Equip-
ment Manufacturer) Business De-
velopment at Sonic Foundry, a Wis-
consin-based software company.
The company has also brought in
Peter Haller as Software Design
Engineer. Contact 608-256-3133.

Universal Music Group has
promoted Mel Jones to the post of
Vice President, Planning, and Ad-
am Ainley has been named to the
position of Director of Planning.

Also, Cecille Pagarigan has been
upped to Senior Director of Mar-
keting, Universal Music & Video
Distribution. Contact the Universal
Music Group at 818-777-0915.

Cary Sherman

Cary Sherman has joined the
Recording Industry Association
of America (RIAA) as Top Legal
Counsel, where he will represent
the interests of the $12.5 billion
U.S. sound recording industry. Con-
tact the RIAA at 202-775-0101.

Marsha Vlasic has formed her
own booking agency, MVO, the
Marsha Vlasic Organization, fol-
lowing her departure from the
William Morris Agency in New York.
Ali of her clients, including Iggy Pop.
Elvis Costello, Tracy Chapman,
Lou Reed, Moby, Ben Folds Five
and Neil Young, have joined her at
MVO. For the time being. you can
reach the New York-based compa-
ny at 212-840-6011.

Susanne White

Guardian/EMI Records has pro-
moted Susanne White to Senior
Director of Promotion. White, who
was previously Director of National
Promotion at the label, will be re-
sponsible for all aspects of devel-
oping promotional projects for the
label, as well as aiding in the devel-
opment of crossover releases for
the label's sister company, Angel
Records. Contact 212-603-8633.

Paula Morris has been promot-
ed to Vice President of Marketing,
World Music, Jazz and Distributed
Labels at BMG Classics U.S. Mor-
ris will be based out of the compa-
ny's New York offices, where she
will oversee the marketing of all
jazz and world music releases for
the company. For more information,

you can call BMG Entertainment at
212-930-6790.

The National Academy of Re-
cording Arts & Sciences (NARAS)
has named Mauricio Abaroa Ex-
ecutive Director of the newly creat-
ed Latin Academy of Recording
Arts & Sciences (LARAS). Best
known as the personal and busi-
ness manager of Mexican-based
artist Luis Miguel, Abaroa will
guide LARAS' development, which
will eventually include the creation
of a Latin American Grammy Awards
process. For more info, you can
contact Maureen O'Connor of Ro-
gers & Cowan Public Reiations at
310-201-8816.

Darryl Lindsey

Darryl Lindsey has been nam-
ed Senior Director Product Man-
agement for Mercury Records. In
other Mercury news, Jodi WII-
liams was appointed Senior Di-
rector of Promotions, Marlo Mar-
tin is now the National Director of
Street Marketing and Promotion,
and Mike Klein has been promot-
ed to National Manager of Cross-
over Promotion/West Coast. Con-
tact 212-333-8000.

MTV Networks has appointed
David W. Sussman Senior Vice
President and General Counsel of
Law and Business Affairs for the
company. He was previously Exec-
utive Vice President and General
Counsel far the New York Yarkees
baseball franchise. Contact MTV
Networks at 310-752-8000.

Struain Robertson has been
named Intercom Systems Engin-
eer for Europe, Africa and the Mid-
dle East by Minneapolis-based Tel-
ex Communications. The broad-
cast communication, tape duplica-
tion, pro audio and muitimedia pro-
ducts manufacturer can be contact-
eded at 612-884-4051.

Alan Zak has been promoted to
the position of President at the Ale-
sis Corporation, a leading studio
electronics company. Zak has been
with the company since 1986, and
was most recently VP of Alesis En-
gineering. Contact 310-558-4530.

New Line Cinema has promot-
ed Mark Kaufman to Vice Presi-
dent of Music/Business Affairs,
where he will oversee music licens-
ing and negotiate score soundtrack
deals for both New Line Cinema
and Fine Line Features. Contact
310-854-5811.
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% A&R REPORT

HERNANDO

Tors COURTRIGHT

reel

Title: Co-President

Duties: Full service

| Years With Company: 1

| Company: Fore Reel Enter-
| tainment

‘ Mailing Address: 201 East
L

87th St., New York, NY 10128
Phone: 212-410-9055
FAX: 212-831-0823

Background: Co-Presidents Her-
nando and Doreen Courtright are
the husband and wife team behind
Fore Reel Entertainment. This is a
team that brings nearly 25 years of
music industry expertise to the la-
bel. Hernando started at Warner
Bros. with Bob Krasnow, and then
joined A&M Records in the A&R
department, overseeing the likes
of Tim Curry, John Cale and Peter
Frampton. Meanwhile, Doreen was
at Epic's A&R department for thir-
teen years, handling artists like
Jeff Beck, Cheap Trick, Miami
Sound Machine, Ted Nugent, Eu-
rope, and the Tourists with Annie
Lennox and Dave Stewart.

The two launched Courtright
Management, Inc. (CMI) in 1986, a
company specializing in record/
publishing deal brokering and the
management needs of producers
and recording artists.

During its beginnings, some ten
years ago, CMI handled notable
producers like David Kershen-
baum, and later Tom Werman,
Tony Visconti, Kevin Elson, Neil
Kernon, Eddie Kramer and Mark
Dodson, so Fore Reel Entertain-
ment seemed to its founders as a
natural progression from the man-
agement company.

Fore Reel's first releases in-
clude NooVooDoo, a group found-
ed by drummer Jimmy Daniel
(Chuck Berry, John Mellencamp),
his wife/lead singer Mary DeSarle
(Paul Simon, Belinda Carlisle, Ma-
vis Staples) and keyboardist Jocel
Almeus. Other acts include song-
writer/pianist Mark Mangold and
young alterna-chanteuse Deena
Miller, daughter of renown produc-
er Jimmy Miller, who is also a for-
mer backup singer for Meat Loaf.
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Talent Search: “The first signing
[NooVooDoo] came to us through
a producer that we're not repre-
senting. He's an independent pro-
ducer, who is always bringing us
his new projects and that was one
of them. It was on his show reel.
We said, 'Wait a minute. Stop!
What is this?’ He gave us the guy's
number.

“The second project, Mark Man-
gold, a singer-songwriter, came
from a friend who's a manager in
the business. [That relationship]
kind of started with us shopping
him as an artist. Through the cour-
se of this, he kept doing more and
more songs so it ended up being a
finished CD. | was pushing him in
that direction, because you really
have to get a CD out. That's almost
the minimum you've got to do in
this day and age.

“Shopping a demo doesn’t do
much. Labels want to see that the
artist has a commitment to the mu-
sic. Major labels love people to do
al the work, and then they come in
and take it over.

“Both NooVooDoo and Mark
Mangold came about that way. We
were kind of shopping them, and
we pushed them in the direction of
finishing up enough material so
that they'd have a CD. They were
both finished projects. Though we
kind of helped, they were more like
a licensing kind of deal. We helped
from a management point of view
of giving advice.”

Label Genesis: “We had these
two things hanging around, so we
said we could shop the CDs or go
ahead and put them out ourselves.
That led us to talking to the pro-
ducers, and seeing if they had
something they wanted to bring to
us. A lot of time we’'ll shop projects
for our producers; they don't have
the time. They go off into another
project and, at times, these artists
either don’t have management or
don't have good management. We
feel we can fill that role and help
take it around.”

A&R History: “A&R doesn't really
train you to do anything else. It isn't
like sales where you leave sales
and you can sell anything at any
other company. You're out there
looking for talent. It doesn't help
you in any other field. The only
thing you take out of A&R is a way
to start a label or become a pro-
ducer.”

Personal Background: | started
off as a musician originally, and
played in some bands. Having
been a player, and also having
done A&R, | have that kind of
empathy for artists. I've also work-
ed retail, and I've booked local
bands in Los Angeles, so I've kind
of done a little bit of everything, but
I didn't know what { wanted to do. If
I couldn’t be a musician, | wanted
to stay in music and stay creative.

“When | left A&R, | had a look
around to see what was lacking

out there. My original vision was to
be a producer, but | just felt that
there were a lot of talented pro-
ducers out there already doing it.
There was a lot of competition in
that area. But | did feel there was a
lack of good management. All the
managers who ¢ame across my
desk during my two stints at labels,
| wasn't really impressed with. | felt
bad for the artists, but you can't tell
them that.”

Management: “I can name a lot of
projects that I've brokered deals
for that don’t have management.
Our producer does a project, or
they have a friend who's kind of
helping them but who doesn't have
the connections, because they're
based somewhere where they
don't know the A&R community
and they don't have the wherewith-
al to get on a plane and fly out to
do meetings. We have those con-
nections, so we'll just make ar-
rangements to do a six-month
shopping deal. If we can't get you
a deal, then all bets are off.

“If you don't have management,
why start now? I'd rather find out if
| can get you the deal. Then you
can get better management. To get
good management without a deal
is hard, unless you're happening or
you're a flavor of the month coming
down the pike.

“We just do a six-month contract
with a two or three page deal. If we
can get you a deal, then we get a
piece of it and have first right of
refusal to manage it. Or, at that
point, maybe the label can take
care of that.

“If you don't have management,
don't spend the money negotiating
a management deal. Two years
from now, you're going to spend
the next two years negotiating your
way out of the deal, because you
made the wrong deal when you
weren't coming from a position of
strength. You were basically an
unsigned act with nothing to offer
yet.

“If the music's ready to be shop-
ped, why do you need a manager?
If you've done it all yourself up this
point, why screw it up with a dumb-
ass manager?”

Pet Peeves: “Here’s an example of
what | really did not like [as an
A&R rep]. When a manager would
call me up to play me an act, he'd
bring me something and by the
third song they'd say, ‘Take it off.
Let me play you something else’

“We'd go through almost two or
three different things. They'd bring
you three or four things when the
meeting was about one artist. The
minute the A&R person looks like
they're losing interest, the manag-
er shifts gears into the next thing. It
was almost like a used car sales-
man.”

Musical Tastes: “The label's focus
is on music that Doreen and |
might listen to at home. That could
mean alternative rock, world mu-

sic, new age, folk or blues.

“I'd rather find music that's a lit-
tle more exclusive. It's a little clas-
sier; we're not catering to teen-
agers. Not to say someone who's
nineteen won't get off on it, but
really we're talking college and on
up. It’'s more musical, and less on
tashion and Image. It's more about
what they have to say, or their play-
ing ability.

“You've got to support music
that you can listen to, yourself. |
have two kids. | know all the alter-
native bands out there, but for me,
ten years ago, | still would have
been chasing some of those
bands, but | just don't have the pa-
tience for it. I'd rather deal with
artists who are a bit more mature
in what they want.”

Adult Music: “There are a lot of
labels out there doing it, but there
are more labels catering to teen-
agers. Look at what's happening
right now with all these young acts:
Hanson, Radish, Jonny Lang, the
Spice Girls. They're all catering io
thirteen-year-olds. I'm not looking
to do that. Doing that takes more
money. You have to have the big
machinery to do that. There are
other ways to slide beneath the
radar and find an audience without
the majors getting in your way.”
—interview By
MC Staff Writer Tom Kidd

A&M GOES TECHNO

N

A&M Records and label Chair-
man/CED Al Cafaro (top, center)
has inked a muiti-year joint ven-
ture deal with L.A.-based techno
vets Philip Blaine (seated, left)
and Gary Richards (seated, right),
for a new techno and electronic-
based label, cailed 1200. The ini-
tial signing to the new label is the
Pennsylvania-based outfit God
Lives Underwater, who will re-
lease their debut single later this
summer, with their first album
due out next year. Blaine and Ric-
hards have been pioneers in the
techno and electronic scene in
Los Angeles, as rave and concert
promoters, managers, radio pro-
motion execs and producers. For
further information, you can con-
tact 1200 at 213-856-2751.
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The Los Angeles Chapter of NARAS recently honored producers, songwriters and
other industry folks for their artistic and creative accomplishments. Pictured
(L-R) are: (top row) producer Don Was, L.A. Chapter Executive Director Angela
Bibbs-Sanders, producer David Foster, Walt Disney Motion Picture Group Chair-
man Joe Roth, NARAS President/CED Michael Greene, honoree Glen Ballard,
(bottom row) Walt Disney Television Animation VP Bambi Moe, honoree Kathy
Nelson, songwriter Carole Bayer-Sager, honoree Rick Dees, honoree Melissa
Manchester, and NARAS L.A. Chapter President Greg Knowles.

Another One
Bites The Dust

In a stunning announcement,
the American division of EMI Re-
cords has been closed. This star-
tling development is presumed to
be the final stage of the EMI Music
Group’s restructuring of EMI-
Capitol Records Group North
America, the domestic music ope-
rations arm of the worldwide com-
pany. EMI Records, a New York-
based label, has ceased opera-
tions, and its roster, as well as
some of its staff, will now be incor-
porated into Virgin Records and
Capitol Records. In addition, Tom
Zutaut’s label, The Enclave, will
be consolidated into Virgin.

All told, nearly 150 EMI staffers
will lose their jobs, including Da-
vitt Sigerson, President/CEO of
the U.S. label. Zutaut and other key
Enclave exccs will stay on for a
period of time to help smooth the
transition of certain projects.

The announcement is the final
step in a streamlining process that
began in late May, with the end of
Charles Koppelman's reign as
Chairman of the EMI-Capitol Re-
cords Group North America.

EMI Recorded Music is the
name of the new North Amerlcan
headquarters, which will be head-
ed by Ken Berry it LS Angeles.
Berry is formerly the Chairrman/
CEO of the Virgin Music Group

Country News

Mere months after stepping
down as President of Giant Re-
cords Nashville, where he helped
put together the monster-selling
1994 Eagles tribute album Com-
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mon Thread, James Stroud has
been named principal executive of
DreamWorks Records Nashville.

During his career as one of the
top producers in country music,
Stroud has produced 51 Number
One singles, and, since 1989, ai-
bums that he has produced have
sold more than 50 million units.
This appointment will surely help
the DreamWorks famiiy, which has
not exactly set the charts on fire in
the rock and pop arenas, in their
three years of business, with the
notable exception of the eels’ de-
but. DreamWorks Records is a di-
vision of DreamWorks SKG, the
entertainment conglomerate start-
ed by Steven Spielberg, Jeffrey
Katzenberg and David Geffen
back in 1994. For the present time,
questions regarding the Nashville
operation should be directed to the
company’s Los Angeles offices al
310-234-7700.

Hollywood Records has an-
nounced the formation of a Nash-
ville-based record label that will be
headed by Randy Goodman. An
industry veteran who spent sixteen
years with RCA Records, both in
Nashville and New York, Goodman
has been named President of the
as-yet-unnamed label. Distribution
will be handled by PolyGram Re-
cords. interested parties can con-
tact publiciet Evelyn Shriver at
615-383-1000.

GlassNote/Mercury Pact

Indie label GlassNote Records
has inked a deal with Mercury Re-
cords. Headed by industry vet
Daniel Glass, the New York-based
GlassNote is seeking out “cutting-
edge music in rock and R&B." The
agreement brings Mercury's sales,

promotion and distribution re-
sources into the GlassNote family.
For further information, you can
contact GlassNote through Peter
LoFrumento at Ken Sunshine
Consultants (212-621-6027).

Russ Is Starbound

Russ Regan, the 30-year in-
dustry veteran who was instru-
mental in the successes of Elton
John, Neil Diamond and Olivia
Newton-John during his stint as
GM of Uni Records in the early
Seventies, has been named Presi-
dent of Starbound Records, a
new independent label launched
by Crossroads V Communica-
tions

The label, which will be distrib-
uted in the U.S. by Navarre, will fo-
cus on dance and hip-hop music,
and is currently seeking artists.
The first signings are the Florida-
based dance diva Gladys Banks
and the techno-big band act Elec-
tric Swing. Record Zone and
Star Zone are two Starbound affil-
iated labels which will focus on cat-
alog releases. You can find out
more by calling 310-277-6755.

Unsigned Search

Sugar Glider Studios, a new
TV facility in L.A. County, founded
by the mother and daughter team
of Pamilia and Amanda Mosher,
is seeking bands for the video ser-
ies Rose City Rocks. Amanda, a
Berklee College Of Music gradu-
ate, is a composer and singer, and
her mother is a producer and for-
mer music talent manager.

They are looking for “innovative
rock/pop/alternative bands [ages
16-28] with live experience.” Send
your press kit to: Sugar Glider Stu-
dios East, Attention Booking, 4a
Claymoss Road, Brighton, Mass.
02135.

Happy Beat Records, a Hou-
ston, Texas-based indie label, is
looking for unsigned artists for its

Mammoth Records group the Squirrel Nut Zippers were recently honored in New

NARAS HONOREES

1997 Independent Artists album.
Unsigned artists of all genres are
eligible for inclusion. Interested
parties can send your demo pack-
ages to: Talent Search 97, Happy
Beat Records, PO. Box 266775,
Houston, TX 77207-6775.

This & That

The lead vocalist void in Gene-
sis, following last year's departure
of Phil Collins, has been filled.
Twenty-eight-year-old Ray Wilson
has officially joined founding mem-
bers Tony Banks and Mike Ru-
therford on the new Genesis al-
bum, Calling All Stations, which
is due out later this summer. “Cal-
ling AHl Stations” Isn't that similar
to a phrase used by a naval crew
when a ship is sinking?

The firsl two indie releases by
RCA group the Dave Matthews
Band are being released through
BMG. Prior to the successes of
Under The Table And Dreaming
and Crash, the group released
Remember Two Things, a 1993
live album, and Recently, a 1994
five-song EP.

Arista Records is keeping the
Dead alive, as in Grateful Dead,
with the release of Grateful Dead:
Fall Out From The Phil Zone, a
two-CD compilation of electric and
acoustic live material, personally
chosen by the band’s bassist, Phil
Lesh.

Rap King?

Rodney King, whose beating
by members of the LAPD. and sub-
sequent trials, sparked off the infa-
mous L.A. riots, is using some of
the $3.8 million that he won in a
civil suit against the city of L.A. to
start his own rap label. Alta-Pazz
Recording Co. is the name of the
label, and sap group Stranded is
the first signing. King is currently
seeking distribution.

—Compiled By MC Senior
Editor Steven P. Wheeler

Al

York with gold plaques for their album Hot. Pictured (L-R) celebrating the sur-
prise hit are: (top row) SNZ’s Ken Mosher, Mammoth President Jay Faires, SNZ’s
Chris Phillips, SNZ’'s Tom Maxwel, SNZ’s Je Widenhouse, Mammoth VP/GM
Steve Balcom, SNZ’s Katharine Whalen, SN2’s Stu Cole, (bottom row) Mammoth
VP/CFD Chris Sawin, SNZ’s Jimbo Mathus, Mammoth VP/Promotions Sean
Maxson, and Mammoth National Director of Publicity Keith Hagan.
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A slew of industry professionals and performers recently attended the
“ASCAP Presents...” showcase at the New York nightclub Don Hill’s.
Toronto-based group Blaxam was among the artists who performed, and
they were greeted by a host of well-wishers. Pictured (L-R): David Bry-
an, Bon Jovi keyboardist/co-manager of Blaxam; Jon Bon Jovi; Frank La
Rocka, A&R Rep, Mercury Records; Mick Jones of Foreigner; Jonathan
Love, Senior Director of Membership, ASCAP; Scott Belone, co-manag-
er of Blaxam; and band members Adrian Eccleston, Shannon Maracle,
Dean Jarvis, Jacintha Tuku, Saidah Baba Talibah and Washington Sa-

—CARLA HAY

BMI’s Pop Music Awards, which were recently held at the Beverly Wil-
shire in Beverly Hills, honored the top BMI songwriters and publishers
from the past year. “Dne Sweet Day” (recorded and co-written by Boyz
Il Men and Mariah Carey) and “Nobody Knows” (BMI’s “Pop Song Df The
Year”) were among the songs that achieved the honor of being the most
played and performed of 1996. Pictured all smiles at the awards show
are (L-R): producer-songwriter Antonio “L.A.” Reid, President of LaFace
Records; songwriter Joe Rich, co-writer of “Nobody Knows”; Shawn
Stockman and Nathan Morris of Boyz Il Men; Frances W. Preston, Presi-
dent/CED, BMI; Tony Rich; and Wanya Morris and Michael McCary of
Boyz Il Men.

vage.

FAl News

Fox Agency International, a
special purpose subsidiary of the
Harry Fox Agency, has reached
an agreement for the payment of
mechanical royalties for the use of
FAl's publisher client repertoires in
nine Southeast Asian countries.
The "Big Six” multinational music
companies (Sony, EMI, Warner,
PolyGram, Universal and BMG)
have also entered into the deal,
which establishes a mechanical
royalty rate in the Pacific Rim.

The agreement was reached
during meetings at MIDEM-Asia in
Hong Kong and will include the fol-
lowing countries: China, Indone-
sia, Malaysia, Hong Kong, the
Phillipines, Singapore, South Ko-
rea, Taiwan and Thailand. Under
the new deal, FAI wiii receive re-
lease information and royalty sus-
pense for all product distributed in
the nine territories. FAl will also be
entitled to conduct royalty audits of
the record fabels to ensure pay-

ASCAP PROMOTION

B

Al Wallace has been named Chief
Operating Officer of ASCAP.
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ment accuracy.

The territory of Southeast Asia
is one of the fastest-growing re-
gions for recorded music in the
world, with Anglo-American reper-
toire accounting for approximately
35 percent of the Southeast Asian
market. FAI represents the inter-
ests of more than 4,000 American
publishers and several European
mechanical rights societies. FAIl
began its Southeast Asian opera-
tions in Singapore, in 1994, and
last year FAIl established a second
office in Taiwan.

Industry Grapevine

ASCAP in New York (212-621-
6000) has promoted Al Wallace to
Chief Operating Officer. Wallace,
who has been with ASCAP since
1989, was previously Senior VP,
Operations.

SESAC has extended its con-
tract with Bill Velez to continue in
his role as President/Chief Operat-
ing Officer. Velez has also been
elected to SESAC's Board of Di-
rectors. You can contact SESAC’s
Nashville headquarters by calling
615-320-0066.

EMI Music Publishing has pro-
moted “Big Jon” Platt from Crea-
live Direclor 1o VP, Creative. He
can be reached at EMI's Los An-
geles offices (310-652-8078).

Zomba Music Publishing has
promoted Richard Blackstone to
Senior Vice President. Contact
Zomba's New York headquarters
at 212-727-0016.

Still Working Music Group,
the publishing company headed by
Roy Orbison’s widow, Barbara
Orbison, has added Chris Kea-
ton to its staff. Keaton was previ-
ously an independent songplug-
ger, who owned and operated his
own company, Chris Keaton Pro-
ductions. Still Working Music can
be contacted at 615-242-4201.

Publisher News

EMI Music Publishing has
inked a new publishing deal with
production-songwriting duo Soul-
Shock & Karlin. Based in Los
Angeles, but originally from Den-
mark, SoulShock & Karlin have
collaborated with a number of hit
artists, including Babyface, Ma-
donna, Toni Braxton and Bran-
dy. The duo has also launched a
new label, Soulpower Records,
which will be distributed by Virgin

Records. The first Soulpower re-
lease will be from R&B songstress
Shiro.

MCA Music Publishing has
signed a long-term deal with the
Smashing Pumpkins for repre-
sentation in all territories outside
North America. The deal will in-
clude six albums from the group,
as well as other Smashing Pump-
kins songs, such as “The End Is
The Beginning Is The End” from
the new Batman & Robin sound-
track.

BALLARD

The National Academy of Songwriters (NAS) recently named Glen Ballard
“Songwriter Of The Year” and honored him in an awards show at the
Palace in Hollywood. Ballard, who was also recently named ASCAP’s
“Songwriter Of The Year,” has collaborated with a wide variety of hit
artists, including Alanis Morissette, Michael Jackson, Van Halen, Quin-
cy Jones, Barbra Stresiand and Aretha Franklin. Pictured backstage at
the NAS Awards show are (L-R, standing): producer-songwriter David
Foster, Glen Ballard, producer-songwriter Walter Afanasieff, Curtis Sti-
gers and (seated) Paul Anka.
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MCA ACQUIRES ALL NATIONS

o

MCA Music Publishing has acquired the publishing interests of All Na-
tions Music. Founded in 1988, All Nations was previously owned by the
Pritzker Family, and has approximately 4,000 copyrights, including cat-
alogs by the Statler Brothers, the Platters and the Gatlin Brothers. Pic-
tured celebrating the deal are (L-R, standing): Ron Wray, VP, Parent
Company of the General Partner of All Nations Music; John Massa, VP,
Administration, All Nations Music; Irwin Griggs, VP, Special Projects,
MCA Music Publishing; Billy Meshel, President/CEO, All Nations Music;
Michael Sammis, Chief Financial Officer, MCA Music Publishing; Gerald
Margolis, Esq. of Manatt, Phelps & Phillips; Neil Nagano, VP, Legal &
Business Affairs, Universal Music Group; (L-R, seated) David Renzer,
Worldwide President, MCA Music Publishing; and Glen Miller, VP of the
General Partner of All Nations Music.

PUBLISHER PROFILE

MARC
FERRARI

Owner, Master Source

he “do Il yoursell” approach has
I caused a massive surge in indepen-
dent labsls in recent years, and now
independent publishers are starting to
become more and more prevalent. One
such indie publisher is Master Source.
which currently speciaiizes in placing mu-
sic from unsigned artists in film and TV projects.

Master Source was founded by Marc Ferrari, a former member of the
hard rock bands Keel and Coid Sweat. Although the bands recorded al-
bums for A&M and MCA Records, and toured extensively, the two groups
eventually broke up, and Ferrari branched out into doing his own projects.

“About five years ago,” he explains, "l was at a crossroads. | loved music
and it's always been a very important part of my life, but | wasn’t really
able to make a living at it. | had a friend who was making a B-movie, and
he mentioned that he was going to need some hard rock songs. | had all
these demos that | had already re-
corded. They paid me to use the
music in the film and | was ecstat-
ic,” he adds with a laugh.

“This company was statr-
ted by a musician for musi-

ASCAP Awards

ASCAP recently held its annual
Rhythm & Soul Awards at the
Manhattan Center in New York.
“Songwriter Of The Year" honors
were shared by Sean “Pufty”
Combs and Jermaine Dupri.
while EMI Music Publishing was
named “"Publisher Of The Year”
Other winners included “You're
Makin’ Me High” for Top ASCAP
R&B Song; "How Do You Want It”
for Top ASCAP Rap Song; “Make
The World Go Round” for Top
ASCAP Dance Song; and Shaggy
for Top ASCAP Reggae Artist. A
special recognition award went to
Vivian Scott, head of Black Music

A&R at Epic Records. There was
also a special tribute for the late
Biggie Smalls (aka the Notorious
B.L.G and Christopher Wallace).

Joel Meets Dylan

Billy Joel has recorded a new
Bob Dylan song called “To Make
You Feel My Love” for an upcom-
ing greatest hits compilation. sche-
duled for release later this year.

This is not the first time that the
Piano Man has dipped into Dylan’s
formidable catalog, as Joel also
covered Dylan’s immortal tune
“The Times They Are A-Chang-
in’” back in 1987, on his live al-
bum, Kohuept.

cians. I'm extremely ap-
proachable and | try when-
ever possible to push local
talent and up-and-coming
artists...Because we have
a lot of unsigned artists,
music supervisors don’t
have to go to a record com-
pany and publisher to get
the music.”

—Marc Ferrari

“So then the lightbulb went on,
and | said, ‘Hey. maybe there's some-
thing in the film and TV area that |
haven't really explored yet” So |
started compiling my own material
and started representing some fri-
ends of mine. | put together compi-
lation tapes and sent them to all
the film companies, studios and
licensing departments. | got on the
phone and called everyone that |
could, and things started growing
from there.”

Master Source has already
placed over 350 songs in the past
two years, in a diverse array of film
and TV vehicles, including The X-

BMI FILM & TV AWARDS

0

At BMI’s recent Film & TV Awards, composer Patrick Williams received
the prestigious Richard Kirk Award in recognition of his career achieve-
ments. Williams’ credits include television and film projects like Break-
ing Away, The Streets of San Francisco, and The Lou Grant Show, as
well as being the music director for Frank Sinatra’s mega-selling Duets
album. Pictured (L-R) onstage during the presentation are Frances W.

Preston, President/CEQ, BMI; Patrick Williams; and Ooreen Ringer
Ross, Assistant VP, Film/TV Relations, BMI.

MUSIC CONNECTION JULY 7-JULY 20, 1997

Files. Melrose Place. General Hospital. Ransom, The Devil's Own and
Selena. Ferrari credits Paramount, Disney and Warner Bros. Television as
being among the first companies to respond positively to his services. He
has also added a partner, Scott Nickoley, to help run the day-to-day busi-
ness.

Eventually the compilations Master Source put out evolved from tapes
to a boxed CD collection. And a good deal of the artists who find their way
on to these compilations are local artists from the Los Angeles area.

“This company was started by a musician for musicians,” Ferrari says.
adding that he welcomes unsolicited material. “I'm extremely approach-
able and | try whenever possible to push local talent and up-and-coming
artists. I've found a lot of new talent through Music Connection and the
Los Angeles Songwriters Showcase.

“| think one of the reasons we've been so successful is because we
have great material. We only acquire album-quality recordings. Secondly,
we're very attentive to the needs of the creative community. And since we
often own the composition and the master recordings. it aliows us to be
very flexible. Because we have a lot of unsigned artists, MuSIC SUpervisors
don't have 1o go to a record company and publisher to get the music. With
Master Source, it's just a one-stop deal.”

Ferrari says that in the future, he would like to see Master Source grow
to become a publisher that will sign writers to publishing and development
deals. He adds: “| like to give back to the creative community, because the
community has done so much for me. | moved [to L.A.] not knowing any-
body and | was able to sign to a major label and tour around the world. |
am constantly amazed at the depth of talent we have here in L.A., with all
kinds of music—rock, country, jazz, blues, reggae, rap—you name it. |
think L.A. is the greatest creative community in the world”’

As for advice to unsigned artists, Ferrari says, “Keep your demo short,
with no more than four songs. Always put your best song on first. Make
sure that your demos are the best recording quality they can be. And most
importantly, don’t give up.”

Contact Master Source at 818-994-3400.
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MACKIE LAWSUIT: Mackie De-
signs Inc. has filed a lawsuit in U.S.
District Court in Seattle, alleging
trademark and trade dress infringe-
ment, copyright and patent infringe-
ment, and unfair competitive prac-
tices by two U.S. entities and a Ger-
man company, as well as their
CEOs and other executives. Mack
ie, a developer, manufacturer and
marketer of professional audio
equipment, is suing the New York-
based Sam Ash Music Corporation
and Samson Technologies, in addi-
tionto Ulrich Bernard Behringer and
his company, Behringer Spezielle
Studiotechnick GmbH.

In the lawsuit, Mackie claims that
the defendants conspired to manu-
facture and distribute copies of Ma-
ckie audio products, using copied
layouts and identical components to
those developed by Mackie. The
copies, the suit alteges, were man-
ufactured and assembled by com-
panies located in China, and were
then sold at substantially lower pri-
ces than the authentic Mackie prod-
ucts. These copied products were
distributed in the U.S. and Canada
through the Sam Ash Companies,

—STEVEN P. WHEELER

which, the complaint alleges, fund-
ed the copying. Mackie is seeking
actual damages of $109 million, tre-
bled to $327 million under federal
law, plus legal fees. For more infor-
mation, you can check out Mackie’s
web site (http://www.mackie.com).
STUDIO NEWS: After a three-year
hiatus, the Bay Area rapper known
as Chunk is back in the studio, mix-
ing his new single, “Dead Presi-
dents,” in Studio C at Music Annex
Studios in Menlo Park, California.
Chunk’s new album will be released
on éelan records...Mammoth Re-
cords act Fu Manchu was in at
Grandmaster Records Ltd. in Holly-
wood working on their upcoming
release; J. Yuenger produced, Brad
Cook engineered and Lisa Lewis
assisted.

VIDEO NEWS: Video Music Inc.
and Flipside magazine have re-
leased The Best Of Flipside Video
#6, a 60-minute video that features
live performances from two leg-
endary L.A.punkbands, the Dickies
and the Weirdos. Priced reasonably
at $16.98, you can order the video
by calling 610-666-6080. Have your
credit card ready. [M(]

ROCKIN’ COWARDS

WINANS DON’T KNOW

N\
AN
Motown recording artist Mario Winans enlisted the aid of rapper Mase
and the production talent of Trackmasters on the remix of his new sin-
gle, “Don’t Know.” Pictured during the remix video shoot in New York
are (L-R): Mase; Eddie Ferrell, Executive VP, A&R, Motown Records;
Mario Winans; and Andre Harrell, CEQ/President, Motown Records.

AN IRISH COWBOY?

Country superstar Garth Brooks is pictured taking a break during the

ol

fiska 1

Elektra outfit Coward is pictured with veteran producer Jerry Finn (Green
Day, Rancid), at Conway Recording Studios in L.A., putting the finishing
touches on their recently released seli-titled debut. Pictured (L-R) are:
Joey Sykes, lead guitar; Billy Alemaghides, drums; Jerry Finn; Shep-

shooting of a scene in the Wicklow Mountains outside of Dublin, Ireland.
The footage is to be used for a television special next year, featuring
Brooks’ record-breaking outdoor concerts at Dublin’s Croke Park, which
brought in more than 120,000 fans for three shows. Pictured (L-R) are:

pard, vocals, guitar; and Pete Savad, bass.

YA MAHA

NEW REPORT: FUN
WILL KILL YOU!

The Norwegian Center tor Public
Health dropped this shocking news
yesterday. [t supports the Center's pre-
vious reports that chocolate, air and
sex are bad for you.

Bjorn Nsyglyd, the Center's Direc
tor, elaborated, “our laboratory tests
on mice clearly iltustrate that if you
have too much fun in a three second
span, you could spontaneously com-
bust. If the fun 15 spread over minutes

S YNTHTESI

or days the results are diminished
However, you will definitely croak.”
The news comes especially hard to
Yamaha Corporation which has re-
cently released two XG MIDI synthe
sizers that are actually fun to play.
The CSIx is a throwback to the 70s
when people didn't have to program
synths. They just dialed in the patches
on rotary knobs and played away. Mu-
sic was spontaneous and life was good.
The CS1x features six real time effects
knobs for voice editing of up to four
clements. It also includes an Arpeg

director Michael Salomon, Garth Brooks and producer Jon Small.

L ER

giator that lets the musician play with
all kinds of fun sound patterns. And it
offers over 1,000 XG and GM voices
and performances plus 17 drum kits.
Nsvyglyd: “It's a death sentence.”

The Yamaha CBX-K1XG is also an
XG and GM compatible synth. Be-
cause it's a self-contained XG studio
(tone gencerator, touch sensitive mini-
keyboard and speakers) and because
the battery powered unit can fit in an
overnight bag, a musician could make
mnusic anywhere, including a roller

coaster. The CBX-K1XG has 737

F ORUM

vouces and 22 drum kits and 32-note
polyphony. Nsyglyd's only advice,
“run fast, run far.”

Both Yamaha instruments have a
TO-HOST connector for linking Jdi
rectly to computers. Nsyglyd's insti-
tute has not found any health
problems related to computers but he
promised. *We're working on it."

For more information about the re-
port or the synthesizers, call Yamaha
Corporation of America, DMI Dept.,
(714)522-9011.

© 1996 Yomaho Carparatian of Ametico
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FILM SCORER/COMPOSER CROSSTALK

Luis Bacalov

- .

With his Oscar victory for
Il Postino, this veteran
European film composer

1s now a worldwide name

By Jonathan Widran

reside in various South American and European countries, Luis

Bacalov's numerous travels have given him a rich palette of ethnic
sounds to draw from, in creating his eclectic film scores. Having worked
with top European film directors like Federico Fellini, Pier Paolo Pasolini,
Ettore Scola and Alberto Lattuada, Bacalov's love for adventure transiates
briliiantly into enhancing the emotions of the movies he composes for.
Depending on the project, however, such daring is not always rewarded.

“Having been to so many places, it is natural for me to gravitate towards
the music of numerous cuitures,” says Bacalov, who was born in Argentina
and hopped around Colombia, Spain and France before settling in Rome,
in recent years. “But film scoring is not something you do for vanity; it is a
job and you're not always able to do exactly what you want as a compos-
er. You have to run everything by the director and producers, and they are
often more conservative than | am.”

Bacalov's career trajectory rose from noted European film scorer to world
renowned composer, with his 1996 Academy Award for Best Original Score
for the Oscar-nominated sensation from Italy, I/ Postino. Directed by Michael
Radford, the film’s cross-cultural popularity and critical acclaim made a case
for the possibility of a sweet little heartfelt story proving as viable to the
world’s moviegoers as our typical studio blookbusters.

“We were all stunned when the movie started showing all over the world,
and when those five nominations were announced,” says Bacalov, who adds
that “it is gratifying to also see the soundtrack becoming so popular on its
own."

While many directors believe that a film’s underscore should reflect the
grand scheme of a cinematic scquence—or, as Bacalov says, “stormy music
always accompanying a rainstorm"—Bacalov has succeeded by digging
deeper into the heart of the characters and writing almost strictly from those
inner emotions.

“| like to look at it as capturing the invisible things,” he explains, “all you
cannot immediately see on screen, rather than the obvious; what you feel
as opposed to what you see. | enjoy playing the role of psychologist and
seeing what develops.”

Because of generally more limited budgets for foreign films, Bacalov com-
poses slightly differently than most of the American scorers on the scene
today. While synthesizers are en vogue to simulate a test orchestra flavor,
pefore actually calling In tive strings, Bacalov rarely has the money for, nor
the interest in, such things. Sometimes, he'll write like Jerry Goldsmith did
in the old days, sitting at his grand piano; and other times, he’'ll just com-
pose the music the old-fashioned way: in his head. “Either way, | will use
my piano to then converse with the director about what | feel a oertain scenc
needs.” he says “Sometimes, everything is agreed upon right away. and
other times, they suggest reworking it to better suit their vision. Either way,
it's always an organic process. Once everything is in shape, we bring in the
orchestra and record what you hear ir the film,”

According fo Bacalov, the difference between scoring for American and
European movies is the tendency for Stateside films to rely on underscor-
ing behind most every scene. In Europe, he claims, less is more, and quite
often, silence is golden.

As he concludes, “In non-American movies, sometimes minutes can go
by without the slightest hint of music, while American directors want to grab
the audience from the outset, with score behind the first scene, last scene
and almost every one in between. But from my perspective on European
movies, a good silence can work wonders and make the story more effective.”

Aself-proclaimed vagabond, whose wanderlust has prompted him to

Contact Hanna Bolte at BMI (310-659-9109). [M(]
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NEW TOYS —BARRY RUDOLPH

E-Mail: brudolph@worldnet.att.net

New DigiPatch 12x6™ from MIDIMAN

It's a digital world, and MIDIMAN’s
DigiPatch 12x6™ digital audio patchbay
makes life in this world easier. The unit

has twelve digital inputs split into
six coaxials and six opticals,
which can be routed to any

‘ orall of atotal of six outputs
-1; \ of either optical or coaxial
:, 2 flavors. If your studio con-

. Z sists of a collection of

T @ DAT machines, hard disk

L3

recorders. CD players
digital muiti-tracks, out-
board ADCs or DACs,

e

A single-rack space unit, the 12x6
can be programmed from the front pa-
nel or with DigiPatch Panel™ software
for both Macs and PCs. There are 50
non-volatile internal patch configs
(memories) that can be programmed.
stored and recalled anytime. The “for-
mat neutral” connections are used for
S/PDIF or ADAT Lite Pipe formats, as the
unit works with all digital format con-
verters and translates coaxial-to-optical
and optical-to-coaxial S/PDIF signals.

The DigiPatch 12x6 sells for $700.
For more aboutit, you can contact MIDI-
MAN at 45 East St. Joseph Street,

Arcadia, CA 91006, or call them at 818-
445-2842 or FAX 818-445-7564. You
can also visit them on the internet (http:
/fwww.midiman.net), or e-mail them
(info@ midiman.net).

\ ‘ digital mic pre-amps or
\‘ effects and synths,
‘\\ then the DigiPatch 12x6
B\ is the best way to get
\\\\‘ all those units talk-
W ing to each other

Arctic 11l from J.J. Hucke

New Irom J.J. Hucke, the Arctic Il is a solid body guitar
designed for the jazz rock or fusion player. The bolt-
on maple neck has a shaped heelandis strength-
ened with a graphite truss rod. The scale is
648mm (25.272 inches) with a rosewood fin-
gerboard. The body is made from mahoga-
ny and has a carved maple top. There are two
humbuckers with volume, tone and five-way
switch. You also get a Schatier ‘PRO’ li-
censed Floyd Rose Tremoloand Schaller
machines.

For more about the guitar, you
can contact J.J. Hucke Guitars at
Tower Farm, Little Wolford, Ship-
ston-on Stour, Warwickshire CV36
5NR United Kingdom. Call them at

44-0-1608-684887.

Tascam's DA-98

The new DA-98 builds on Tascam's famed

DA-88 modular digital eight-track machine, and in-

cludes such new features as confidence monitoring (actual playback fromtape whilst

in record mode. to check for quality), individual input monitor, switchable reference

le-vels, electronic patchbay, digital track copy function, LCD display, numeric keys
for system operation, built-in synchronizer and parallel bus interface.

Tascam has updated the DA-88 with many professional features that are com-
mon or optional on full-pro digital multitracks. Furthermore, all tapes are inter-
changeable between DA-88s, DA-38s, DA-98s or the Sony PCM-800 system.

The DA-98's synchronization capabilities include both MIDI Machine Control and
Sony P2 proto-
cols. as well asthe
new parallel inter-
face. Digital track
copy is a definite
“pro” feature that
allows compila-
tion of numerous
tracks of perfor-
mancesdowntoa
singlo track; all in
digital domain with-
out quality degradation. The electronic patchbay allows youto route the analog inputs
from any of the eight track record inputs to any of the other track inputs, without
the necessities of physically moving patch cords in your patchbay. Other options
include the RC-848 remote controller, the MU-8824 24-channel meter bridge and
both the IF-88AE and IF-88SD digital interfaces. )

The new DA-98 sells for $5.999 retail. For those interested in getting further infor-
mation, you can call Tascam at 213-726-0303, or write themat 7733 Telegraph Road,
Montebello, CA 90640. Tascam also has a FAXBACK service at 800-827-2268. Use
document #2570.
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CYBER CLAN: Only a few of the
artists in the rap and hip-hop world
have really ventured into cyber-
space.

Now, Wu-Tang Clan
have entered cy-
berspace,

with
Wu-
Tang
For-
ever,
their lat-
est album
for Loud/
RCA, which
has been re-
leased in en-
hanced CD for-
mat.

While only one
disc in the two-
CD set contains
interactive areas,
there's plenty there
to keep you busy, as you move
through the QuickTimeVR “Wu-
Tang Mansion,” an interactive tour
of each of the Clan members’ living
quarters. And once you've visited
each of the rooms, you can head to
the basement to play with the “con-
sole,” where you'll find more inter-
active fun.Forthose who really want
the most from the experience, you
can access the Wu-Tang web site,
through alink provided on the ROM,
and register for a password that will
unlock even more “hidden” materi-
al on the disc.

NO MYTH: Epic Records artist Mi-
chael Penn has returned with a

Michael Penn

new album, Resigned, which fol-
lows 1989's March (source of the
singer-songwriter’s hit, “No Myth”)
and 1992’s Free For All. And, aside
from being a strong album, musi-
cally, it's also a CD with some en-
gaging interactive content.

Divided into four areas, the inter-
active portion of the disc will give
you a direct link to Penn’s web site,
as well as allow you to read through
the album’s lyrics, either conven-
tionally, or karaoke-style, as the
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songs play. An-
other section takes

and video from the recording ses-
sions for the album, and interplay
between the artist and his studio
crew. And the final section, aptly ti-
tled “amusement,” contains a cy-
ber version of the old street game
“Follow The Cards,” which, when
you win, will take you into an engag-
ing “cyber video” for the album’s
opening cut, “Try." Buy Resignedfor
the music, but don't let the interac-
tive content pass you by.

OUTOFSITE:
Former Tur-
tles keyboard-
ist-turned-
producer An-
dy Cahan, al-
so known as
theDBemo Dr.,
(http://home.
earthlink.
net/~snar
fel) recently
appeared on
MSNBC's
popular 'Net-
based show,
The Site, with
Soledad
O'Brien.

Aside from
chatting with
O’Brien about his online exploits,
Cahan—who calls The Site "the
Nineties equivalent of the Ed Sul-
livan Show’—had the chance to
perform a piano/vocal duet of “Hap-
py Together,” with Dev Null, the
show’s virtual reality co-host.

For more on Cahan's virtual ad-
ventures, visit the Demo Dr. web
site, or call him at 818-762-8622.

Soledad O’Brien.

FROM EAST TO WEST: Sound
sampling giants EasteWest have
officially moved into cyberspace,
with the launch of their fully inter-
active web site (http://www.sounds
online.com).

At the site, visitors can access
samples of the samples—in other
words, visitors can audition the ma-
terials in East*West’'s massive
sound bank, and users can actual-

ly purchase and download sound

samples right online. In addi-

tion, new sounds will be ad-

ded on a regular basis, of-
ten before they're re-

leased on CD or CD-
ROM. For pricing and
additional info, visit the
site

BINGO!: When you
think of bingo, the first
image to pop into your
head is probably that of
elderly women gath-
ered in a church social
hall, drinking coffee and
throwing their hands up in
frustration when their number
isn’tcalled. But what do you think

of when you hear “cyber bingo?”

If you don’t have an answer, then
you probably haven’t been keeping
up with Capitol recording artists
LessThan Jake, the Florida-based
punk outfit who have taken bingo
out of the church and into cyber-
space, while gearing it more toward
punk rockers than elderly women.

The rules are simple: you can
pick up your official HeQsWel+E card
(that's the group’s moniker for
bingo, named after their mentorand
“mascot,” Howie Reynolds) at To-
wer Records stores nationwide,
and then you only need to visit the
Less Than Jake web site (http:/
hollywoodandvine.com/less

Demo Dr.AAndy Cahan on MSNBC’s The Site, with host

thanjake) to see which new squar-
es have been “called,” and mark
them on your card. There are also
instructions for where to send win-
ning cards to receive the prizes de-
signed especially for the HeQsWe|-E
game. Good luck!

Play HeQeWeleE cyber-bingo.

BACK TO ARIZONA: For those
who were out exploring the 'Net
early on, you may remember all of
the excitement over the launch of
Megadeth’s Megadeth, Arizona
(http://hollywoodandvine.com/
megadeth) site, in October of 1994.
This ground-breaking site helped
set the tone for artist sites to come,
and was one of the first web sites to
receive major media attention.
Now, almost three years later,
Megadeth have a new album out,
and the Megadeth, Arizona “ghost-
town” has been revamped and up-
dated, in keeping with the latest
technolgoies, but without losing the
feel of the original “desert” site. Strap
on your spurs and return to town! [l

Return to Megadeth, Arizona.

i Netscape: East West Sounds OnLine ——a]
AR EIEARIREIE
|_Back_[Forward| -0 Reload | ¥nages | Open | Print | Find

//www soundsoniv ve com/
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what's How? | [what's cao1 | [ectmsene | [ Mot sesran | [ prapte | [ Somtware |
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RIAA Files Internet Music

Copyright Lawsuits

By Jeremy M. Helfgot

In the continuing battle to determine the boundaries of musical copy-

right violations in cyberspace. the Recording Industry Association of Want to Know a dlgltal secret ?
America (RIAA)—the trade organization which represents major and inde- . .
pendent record companies—has filed civil lawsuits against three unrelated /l Check out the New Line up ()f
“Internet Music Archive Sites.” in three separate court districts
The legal actions seek temporary restraining orders and preliminary 20 Bitd 8 and 16 Track HardDisk Recorder’s

injunctions against the three file transfer protocol (FTP) and web sites.
cach of which provided full-length recordings of songs. by the original art-
ists, in near-CD quality MPEG3 format. The identities of individuals nam-
ed in the suits had not been released as of press time.

“The law is very clear in this situation: the record companies have the
exclusive reproduction and distribution rights. even in the online environ-
menl. so as fur as we're concerned. there s no legal precedent to be set here
as far as the violation that was occurring.” RIAA Vice President and As-
sociate Director of Anti-Piracy Frank Creighton told MC, “The fact thal
this is the first time that we’ve brought suit in the online environment cleai-

Fostex —
" Hard Disk ‘ 4.\_‘_/

| New DMT 8 VL.
20 Bit HD Recorder
With Mixer

| List Price $ 1,295

ly may set a precedent from that perspective, but the violations that ook New D-90 Series | 1
place here are the same violations that apply to counterfeit cassettes, boul- ADAT LightPipe M I R y‘ Vestax
leg or counterfeit vinyl. and going back to the eight-track days. Ses1 & 2.55 G nup | Multitrack Recorder New HDR-VS

“We've been sending out warning letters. and cease and desist letters. to
a number of sites to try and address the problem.” he continued. “*but it was
clear from our efforts that this program. alone. would nat be sufficient, and
that we really needed to send a stronger message.”

Creighton did make it clear that the purpose of the suits is not monetary.
but ruther to make elear that the orzanization 18 willing to take legal action,
if necessary. to prevent illegitimate piracy of audiv recordings online. He
did add. however, that the law allows for statutory damages of up to
$100.000 per individual recnr\‘ling lt willful in!'.ringemcnl_ can hc. proven, New Sonv PCM-R500 Pro
and as much as $20.000 per individual recording even if no willful in- ” e Moarn .
fringement can be proven. 20 Bit DAT Recorder with —— "

According to Creighton, the three sites numed in these suits were tar- JOG/Shuttle New Sony PCM -800 8 Track
geted for several reasons, including the volume of material archived and . . S
the amount of site traffic. as well as the fact that al least one of the site DA-88 Compatible DTRS .
operators, in messages posted on the site, made clear reference to the fact ) -Q
that they not only knew they were in violation of existing laws, but that New g EURODESK

= Consoles in 4
BEHBINGE,‘{

they “don’t care.”
Another factor which led to these sites being targeted is the fact that they et ey and 8 Buss .24
& 32 Frame Sizes In Stock..

are not based on university systems, many of which do housc students’
dynaudioacoustics

- n % 2

individual music archives. but which the RIAA i< attempting te deal with
through educational campaigns targeted at university staff and students.
“We didn’t feel it was necessary to sue a student at a university. These

were what we considered more private business types of sites.” Creighton I H =

confirmed. exicon t'c' e'ec“,a“c muaaraniz
In what may be the best news for operators of music related web sites, » PROFESSIONAL

Creighton did make two things abundantly clear: First. that this will not Hafler ¢NILES

likely be the beginning of a massive campaign ol lawsuits against music- A R_T ssmibiman m\,\/;.\\/gs

based Internet sites; and second, that owners of “unofficial™ fan sites are = '

not being targeted in these cases. EBTECH ZE-mu Systems, Inc.
“1 can certainly tell you that we have not been given any kind of man- - o = _s‘Mso" Aupio y ’
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SHOW Biz

You never outgrow the classics.
Such is the case with Winnie-the-
Pooh, now celebrated with the lat-
est release in Kid-tel’'s award win-
ning series, The Classic Pooh
Treasury, Volume 3: The House At
Pooh Corner. This is the complete
text of A.A. Milne's unabridged ten

THE cLASSIC

POOH

TREASURY « VOLUME_ 3

THE HOUSE AT
POOH CORNER

THETEN UNADRIDGED STORIES
A A MILNE
russnas b PETER DENNIS
Basarsarions 87 EANEST 1L SHEPARD

i B s T
=] =] [zt
ot N Lt

Includer J Herd Cower
Baoks of There Chaptorss

Tn Which A Houae It et
wt ook Corner for Esyoer

T YYhich {1y Shrwn That
Tiggers Don) Cliob Trees

Read-Along

chapter work, read by Peter Den-
nis, illustrated by Ernest H. Shep-
ard, and packaged in a three cas-
sette/three hard cover book set in-
side a sturdy vinyl shell. The equally
excellent Volumes 1 & 2 of the trea-
sury are still in stores. Also available
from Kid-tel are various Hello Kitty
sing-alongs and read-alongs, in-
cluding Hello Kitty’s Very Own
Song Book, featuring the original
theme song as sung by Joanie Bar-
tels. Kid-Tel is the children’s audio-
book division of K-tel Internation-
al. Both the Winnie-the-Pooh and
Hello Kitty products are available
wherever you buy fine children's
music.

Unsung Musicals Il features hit
songs from flop musicals, including
such unsuccessful shows as Frea-
ky Friday, Smile, Babe and Mur-
der At The Vanities. Both volumes
are worth having for their sheer his-
torical value, though there is plenty
of potential cabaret and student
production material here, not to
mention performances by some of
Broadway's best, including Jason
Graae, Jason Workman and Deb-
bie Gravitte to name but a few of
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these soaring and inspiring talents.
Available from Varese Saraband,
wherever you buy music.

Destitute singer Kirk Brandon'’s
lawsuit against Boy George for
“malicious falsehood” has been dis-
misseéd by a Briish court. Brandon,
former lead singer for Theatre Of
Hate and Spear Of Destiny, sued
over George’s claim in his autobi-
ography, Take It Like A Man, that
the two had, in deciding Justice
Douglas Brown’s words “a brief,
passionate and turbulent physical
homosexual affair” in 1980-1981.
Calling George “an impressive wit-
ness,” Judge Brown noted that
George’s revelations had done no
damage to Brandon's attempted
comeback. Brandon said he would
take the same case to court in the
U.S. if that's what it takes to “clear
his name”

There's life in the Eighties yet.
“Da Da Da," a new wave hit by Ger-
man band Trio, earned a new lease
on life when the music was used for
aVolkswagon spot. The song is fea-
tured on Sedated In The Eighties
#3 from Right Stuff.

Congratulations to Hal Cohen
on another wonderful installment of
his monthly Hal’'s Acoustic Soup
shows at the Book Grinder in Van
Nuys. Cohen knows how to assem-
ble a masterful cast of recognizable
names and undeniable talent, this
month featuring John Ford Coley,
Judy Toy, Freebo (formerly with
Bonnie Raitt), Shakeh and former
MC columnist Billy Cioffi. For infor-
mation about upcoming events, call
818-787-7944, or check out his
indispensable Little Hal’'s Guide
For Songwriters In L.A., on the
'‘Net (http://www.halsguide. com).

Comedian Jim Belushi is upset
that he will not be featured in the
upcoming feature film Blues Bro-
thers 2000."I'm doing a little detec-
tive work to find out why I'm out,” he
told syndicated columnist Marilyn
Beck. Universal Pictures insists
that conflicting production sche-
dules between the film and
Belushi's new television -
series, Total Security, .
are the problem, but
that hasn’t made
Belushi feel any
better. Original
Blues Brother
Dan Aykroyd,
who will star in
the new film, is
reportedly also
angry. “It's like
splitting up two
brothers,” Be-
lushi said.

Jerry Bruck-
heimer, produc-
er of The Rock
and Crimson Tide,
now brings us Con
Air, the latest ac-
tion-thriller from
Touchstone Pic-
tures. The film's
predictable plot
has Nicolas Cage
as the recently

—TOM KIDD

Nicolas Cage (center) in Touchstone Pictures’ Con Air.

paroled Cameron Poe, a man so
eager to see his daughter that he
hitches a ride on “Con Air” the air
transport division of the U.S. Mar-
shall's Service. Not surprisingly, the
aircraft he's on is skyjacked by a
criminal mastermind (John Mal-
kovich), while onthe ground,a U.S.
Marshall (John Cusack) finds him-
self facing impossible odds as he
tries to avert the takeover. But this
isn't a film you see for the plot—if
it's action you want, though, there’s
plenty here.

It's been 125 years since the
invention of the toy piano. To cele-
brate, Singapore native Margaret
Leng Tan has released The Art Of
The Toy Piano (Phillips Clasics).
In Leng Tan's capable hands, this
tiny instrument turns out to have
some very wonderful sounds. As
the artist herself says, “Music can
be found in the sounds of utilitarian,
everyday objects like soy sauce
dishes or cat food cans.” She’s not
kidding. Both make appearances in
composer Guy Klucevsek's “Swe-
et Chinoiserie,” while toy sirens,
police whistles and cap guns show

up in Raphael Mostel's “Star-
Spangled Etude #3
A true artist

Margaret Leng Tan with her toy piano.

Leng Tan recognizes none of the
toy’s limitations, turning out a sur-
prisingly compelling version of Be-
ethoven’s “Sonata in C-sharp mi-
nor” (or “Moonlight Sonata”) and a
gentle take on Lennon and Mc-
Cartney’s “Eleanor Rigby” There
seem to be no limits to Leng Tan's
art, which is as it should be. As her
mentor, John Cage, explains, “The
music never stops, it is we who turn
away.”
Wings may be off the air, but
Crystal Bernard isn't exactly out of
work. The singer/
actressis thril-
led to have
this time to
promote
her self-
titled CD.
“A lot of
my friends
In music
are weary
of the road,
but it's new
and exciting
for me.” she
says."Youdon't
get any feed-
back on a
soundstage,
so it's thrilling
to be doing
concerts and
getting an im-
mediate  re-
sponse from
ten thousand
people.” Not
that she's for-
saking act-
ing. "I have
eight scrip-
s on my
bed that
I've got to
read.”
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Look for local country trio Mr. Dy-
er's Daughters to hit the bigscreen
in Letters From A Killer. They have
filmed three songs for the film, which
stars Patrick Swayze and Gia Car-
ides, and are currently negotiating
to appear on the soundtrack. Let-
ters From A Killer should be in the-
aters early next year, provided
Swayze’s legs (he broke both dur-
ing filming) heal nicely so that film-
ing can continue. Contact Mr. Dyer's
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Patrick Swayze (fourth from left) joins Mr. Dyer’s Daughters for the new
film Letters From A Killer.

Daughters at 818-834-8150.

With the death of Grateful Dead
music legend Jerry Garcia on
August 9, 1995, tens of thousands
of Deadheads found themselves
cast adrift in the vast ocean that is
American popular music. There’s
no more touring with the band, but
that doesn't mean the live experi-
ence is but a memory. Deadheads
always had a way with their tape
decks, keeping audio records of

UNAUTHORIZED

each and every Grate-
ful Dead show since
Day One. Dead To The
Core: An Almanack
OfThe Grateful Dead
is your guide to those
tapes. This is. appro-
priately enough, an
unauthorized book
about unauthoriz-
ed tapes. This is
not, however, much
of an almanac, a
day-to-day guide
to all things Dead. It’s a note-
for-note guide, a clear-eyed walk,
through the ins and outs of live
bootlegs. If you don't own most, if
not all, of these tapes, Dead To The
Corewillmean very little to you. The
rest of us will want band history,
which writer and former book editor
Eric F.Wybenga gives at the begin-
ning of each section. We'd also like
to know what the various changes
and permutations meant to the
band's music. That he doesn't give.
Wybenga isn’t fond of introspection.
He's given more to grandiose state-
ments like, “it's an all-time ending to
an all-time show." This isn't the all-
time best book about the Grateful
Dead, though fans of Wybenga’s
caliber will certainly want a copy.
Danny Glover and Joe Pesci
have Gone Fishin’ for a Holly-
wood Pictures hit. The pair star as
Gus Green and Joe Waters, re-
spectively, two best buddies who
win a fishing trip and find them-
selves caughtin a net of adventure.
The two last teamed in Lethal Wea-
pon 2 and 3, very different kinds of
films from this comedy. Film pro-
ducer Roger Birnbaum said, “Au-

o ——

diences loved the two of them to-
gether in Lethal Weapon, and we
thought we could really have some
fun with these two greatactorsinan
entirely different, yet very funny,
film." Randy Edelman (Anaconda,
Daylight, Diabolique) turned in the
score, which will be released by
Hollywood Records. Both film and
soundtrack are in general release.

If you enjoy the rousing sound of
brass, then you'll love RCA Victor's
soundtrack to Brassed Off! The
film is the heart-warming tale of a
North coiliery band that refuses to
stop playing afterthe closure of their
town’s mining pit. Tara Fitzgerald

q"\mﬂ“ﬂh

Danny Glover (left) and Joe Pesci in Gone Fishin’.
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Englishman Who

Went Up A Hill And Came Down A
Mountainy and Ewan McGregor
(Trainspotting) co-star. Composer
Trevor Jones has used England’s
famous brass orchestra the Grime-
thorpe Colliery Band to provide an
authentic sound to the fictionalized
account of the true story of a band
leader, portrayed by actor Pete
Postlethwaite (/n The Name Of The
Father), who struggles to bring the
75-year-old brass band, comprised
of English miners, to the finals of the
national championships in London.
An exciting soundtrack that trans-
lates to American ears more easily
than does the movie from which it
sprang. Both film and soundtrack
are in general release.

Finally, if you have not yet seen
it, Ragtime, the new musical based
on E.L. Doctorow’s novel about
turn-of-the-century America, con-
tinues its run at the Shubert Thea-
ter in Century City, through Sep-
tember 14th. Sort of an “every-
man’s" tale about the cultural experi-
ences in America in the early 20th
Century, the
story  ex-
plores im-
migration,
early racial
tensions
andthe strug-
gles of the
country’s
citizens to
deal with the
changes ta-
king place
around them,
throughacol-
lection of both
funand mov-
ing songs
and a cast
of charac-
ters with whom it is easy to relate.
The show is making its U.S. debut
here in Los Angeles.

The music from Ragtime, avail-
able only in the form of the original
album from the production, Songs
From Ragtime The Musical (RCA
Victor), is top-notch, both musical-
ly and lyrically, and the songs are
passionately delivered onstage, by
a cast that includes Brian Stokes
Mitchell as a Harlem pianist who
becomes the focus of the story, and
John Rubinstein, as the immigrant
Tateh, who pursues his dreams.

For ticket information, call Tele-
Charge at 800-447-7400.
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LOCAL NOTES

OH, THAT SINKING FEELING:
Just when you thought every musi-
cal compilation idea known to man
has come and gone, the folks at
Rhino Records have surprised us
again, as they have put together
Titanic: Music As Heard On The
Fateful Voyage, a CD containing
new recordings of the 23 songs that
were reportedly played by the ship's
orchestra and those played by the
Third Class passengers during the
fateful trip. The songs were chroni-
cled from the original White Star
Line songbook and from the reports
of the ship's surviving passengers
and crew. As usual, Rhino has put
together an excellent art package
as well, including liner notes filled
with eyewitness accounts. The CD
is in stores now, or you can call the
label at 310-474-4778.

CRIMSON & CHESS: Discipline
Global Mobile has released Epi-
taph: Live In 1969, a new King
Crimson double-CD that features
previously unreleased concert per-
formances, as well as newly dis-
covered studio sessions. There is

FOUNTAIN OF YOUTH: Foun-
tains Of Wayne’s sold-out
show at the Roxy had to be
postponed for a few days,
while singer Chris Colling-
wood (pictured, right) recov-
ered from a case of laryngi-
tis. Ouring the show, Col-
lingwood even admitted to
being on steroids to help him
get some sound out of his
chords. The prepubescent-
looking Roxy crowd didn’t
seem to mind the singer’s
raspier-than-usual voice, as
they swooned the night away
and went ballistic on songs
like “Radiation Vibe.”

—~Pat Lewis

MERCY, MERCY: Kenny Loggins
(top, left) is pictured at the House
Of Blues in L.A., with Blue Note
recording artist Everette Harp, fol-
lowing Harp’s performance, in
which Loggins joined the jazz
musician on a rendition of Marvin
Gaye's classic “Mercy Mercy Me.”
The show also featured perfor-
mances from Harp’s label mates
Fareed Haque and Charlie Hunter,
in celebration of the Blue Note
cover series, in which jazz artists
cover classic pop and rock albums
in a jazz setling.
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also a 60-page booklet filled with
commentary by the band members.
Crimson fans can order their copy
by calling 213-937-3194.

MCA Records has released the
latest in their digitally remastered
Chess 50th Anniversary series
including compilations from John
Lee Hooker (His Best Chess
Sides), Little Milton (Greatest
Hits) and Little Walter (His Best).
There is also an assorted CD enti-
tled Chess Blues Piano Greats.
The series of releases will continue
throughout the rest of the year.

COLLECTOR’S SET: Vanguard
Records is set to release Van-
guard Collector’s Edition, a four-
CD box set, in September. Found-
ed in 1950, Vanguard began as a
classical and international/ethnic
label, before expanding into jazz
and folk. Some of the artists includ-
ed on the more than 80 tracks are
Joan Baez, Buddy Guy, Country
Joe & The Fish, the Weavers and
Buffy Sainte-Marie. For further
information on this project, call Van-
guard at 310-451-5727

—STEVEN P. WHEELER

VINCE & VINCE: Mot-
ley Crue vocalist
Vince Neil and Alice
Cooper (real name:
Vince Furnier) are
pictured together at
a cocktail party be-
fore the 3rd Annual
Hard Rock Cafe Ce-
lebrity/Charity Golf
Tournament at Sher-
wood Couniry Club
in Thousand Oaks,
CA. The event raised

more than $364,000 for the Casey Lee Ball Foundation, which funds
pediatric kidney research, as well as the research of other children’s
diseases at UCLA Children’s Hospital.

INOIAN SUNSET: A recent
benefit concert was held at
the Loft in Pasadena, CA, to
help bring awareness to the
plight of the Oineh (Navajo)
people in Big Mountain, Ari-
zona, who are facing a forc-
ed relocation off their ances-
tral lands. They are being
threatened by Peabody Wes-
tern Coal Company. The 0i-
neh are being told to sign the

"The Land is Sacred.
It is Our Prayer and Our |

Accomodation Agreement, set forth by the U. S Government, and move
to Sanders, Arizona—the site of a major nuclear waste spill. Pictured
during the event are (L-R): Kee Waichman, Roherta Blackgnat, Lenore
Hill and Arlene Hamilton. For further information on this situation, con-
tact SOL Communications at 818-763-1241.

SATELLITE OF LOVE:
EMI band Queens-
rijche is pictured
during their perfor-
mance at the Very
Large Array in Ma-
gdalena, New Mex-
ico, in front of a few
of the 29 satellite
dishes, which help-
ed beam the con-
ceri to 120 radio
stations around the
country.

PN 14

SON VOLT CAPTURES A BYRO: Warner Bros. recording group Son Volt is pictured with legendary Byrds
founder Roger McGuinn, following the band’s recent appearance at New York’s Irving Plaza. McGuinn joined
Son Volt onstage for a performance of “50.” Pictured (L-R) are: (top row) Son Volt’s Jim Boquist, opening
act Richard Buckner, Son Volt’s Jay Farrar, Roger McGuinn, Son Volt’s Mike Heidron, and J.0. Foster from
Buckner’s band, {bottom row) Son Volt’s Eric Heyman and Oave Boquist.
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BLIND DATE WITH BUSH: Miller Genuine
Draft’s Blind Date summer mystery con-
cert promotion launched in Los Angeles
at the Palace on June 4, where more than
700 rock fans, all clueless as to what
band was going to be playing, were treat-
ed to an exclusive concert by superstar
outfit Bush. Pictured after the show are
(L-R): Alex Hodges, Sr. VP, Universal
Concerts; Gavin Rossdale, vocalist/gui-
tarist; Kevin Grangier, Miller Premium
Category PR Manager; Bruce Winterton,
Brand Manager, Miller Genuine Draft;
Dave Parson, bassist; Nigel Pulsford,
guitarist; and (kneeling) Robin Good-

ridge, drummer.

’ '\’\

|
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THAT'S SOME SUPERGRASS, MAN:
Capitol band Supergrass recentiy
completed an eight-city U.S. club
tour that included a sold-out show
at the Troubadour in Los Angeles.
Pictured (L-R) at the Troub are:
Supergrass band members Gaz
Coombes and Mick Quinn, Capi-
tol’s Sr. VP of Promotion Phil
Costello, band member Danny
Goffey and Capitol’s VP of A&R
Perry Watts-Russell.

GOLFING FOR A CAUSE: The
Mix Foundation’s 2nd Annual
Golf Tournament recentiy took
place at Brookside Golf Cour-
se in Pasadena, CA, and
brought together celebrities
and members of the enler-
tainment industry to help
raise money for the hearing
impaired. Pictured hanging
out are {L-R): Buzz Goodwin,
VP, Sales, Audio Technica
U.S.; Keith Mapsushita, Pres
ident, Audio-Technica Corpor-
ation; John ODenver, singer-
songwriter/actor; Eric Bettelli,
Publisher, Music Connection
magazine; and Lisa Roy, Stu-
dio Consultant for Audio-

- Technica.

RDQ DN: L.A. alternative radio giant KRDQ-
FM held their Fifth Annual Weenie Roast &
Luau festival-style concert at the lrvine
Meadows Amphitheatre on June 14, showcas-
ing more
than a
dozen
national

ALl PHoTOS PAT LEWES

acts, running the gamut from classic favorites

{headlin
ed Echo

ers the Cure, and the recently reunit-
& the Bunnymen) to new “alternative”

sounds (the Chemical Brothers, Radiohead),
with splashes of rock (the Wallflowers, Blur,
Qasis, Third Eyec Blind, Foo Fighlers), ska

(Reel Bi
punk (S

g Fish, the Mighly Mighty Bosstones),
ocial Distortion, the Dffspring) and
swing (Squirrel Nut Zippers)
thrown in for good measure.
With a running timc that ex-
ceeded twelvc hours, the
sold-out show was certainly
worth the $35 ticket. The
“luau” theme of the event
was capped off with a special
appearance by Hawaiian mu-
sic icon Don Ho, who per-
formed “Tiny Bubbles,” back-
ed by members of Reel Big
Fish. Ironicalily, the only thing
missing from the day-long
event was roasting hot dogs.
Pictured (clockwise from top)
are: Thom Yorke of Radio-
head, lan McCulloch of Echo
& The Bunnymen, and Robert
Smith of the Cure.

—Jeremy M. Helfgot
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:CONNECTIONl 1977-1997
Tidbits From Qur Tattered Past

Throughout this year, our 20th
Anniversary, we will be digging deep
into our vaults for interesting inter-
views from our past.

TOMMY PAGE:
POP STAR o TEEN DL

WHY LABEL PREZ
RICK RUBIN
GETS A BAD "RAP”

THE BUYNG & SLLNG
o TV JINGLES:

1990—The Late Great Sammy (ls-
sue #9): If there was ever a thing as a
heavy metal comedian, it was the late
Sam Kinison. He talked to MC about
his venture into hard rock music: "l
actually would Hike 16 use my music to
get to the rock audiences. If | could go
out with some star players, then it
would be fun. But my roots are in
stand-up comedy, so | gotta stick with
that. With the last LP, after ‘Wild Thing’
burned out, album sales dropped off.”

MUSIC | |

l,,co,u_n':m

Guide To
Pressing Plants
And

Mostering Labs

€@ Frehiey’s l._i?c("or Kiss

Atco’s l&%(ﬁiel Kapen Dumont:
“Searching For A'S :rg’ur"

1990—Billy Joel (Issue #1): The
Piano Man talked to MC about his in-
fluences: “What | liked about the Beat-
les albums was they they took you up,
down, left, right, in, out...The same
band tht wrote ‘Yesterday’ and ‘Michel-
le’ also wrote ‘Helter Skeiter’ and ‘Re-
volution.! And | love that kind of stuff.
The Beatles covered all ends of the
spectrum for me, and that's how | feel
albums should be done. So, if it turns
out that there are two or three singles,
then great. But | don't sit down and try
to write a hit single. Whatever comes
out, comes out”
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Can Stardom Be Revived?

Seventies Superstars Test The Musical Waters Of The Nineties

“Let’s Do The Timewarp Again!”
The Rocky Horror Picture Show

years, almost like clockwork it seems, we as

a culture do what one could call the F. Scott
Fitzgerald shuffle, beating on “like boats
against the current, borne ceasclessly into the
past.” Trends come and go; we grow up and
can't quite accept the inevitable reality of pas-
sing time. So, we reach back, grab hold, and
make everything, that was once old and un-
hip, cool again.

In the Seventies, the Fifties came back, with
films and hit TV shows like American Grafitti,
Grease and Happy Days, as well as the advent
of Fifties-styled diners which allowed our par-
ents to remember what it was like to like Ike,
and pass the idyllic ambience on to us. Ed
Debevic’s and Johnny Rockets may still be
trendy hangs, but the jukebox sounds a bit
dated today.

The Fifties may be dead (or, at least, as Huey
Lewis once sang, "the old boy may be barely
breathing”), but here in the late Nineties, we

It must be a generational thing. Every 20

B )

By Jonathan Widran

are finding solace in the music and movies—
witness the resurgence of Star Wars—of the
post-hippie, pre-yuppie Me Decade; other-
wise known as the Seventies.

Perhaps the craziest example of this re-
emergence of old heroes, on the pop charts
and beyond, is the second coming of the Bee
Gees, who fell victim to the anti-disco back-
lash of the early Eighties but have stayed alive
to see another day. Their new, totally AC, not-
terribly-danceable Still Waters album sold an
astonishing 65,000 units its first week, and its
first single, “Alone,” debuted on the Billboard
Hot 100 in the Top 40. Why is this album
doing so well when 1993’ Size Isn't Every-
thing stifted at a whopping 130,000? Are they
just benefiting from the latest retro thing?

On a wider scale, who would have ever
thought there’d be a marketplace in the Nine-
ties for new albums and/or best-selling tours
by bands like Fleetwood Mac, Styx, Grand
Funk Railroad, Supertramp, Journey, Cheap
Trick, Kiss and the Eagles? Groups whose pop-
ularity seemingly more or less peaked some
20 years ago.

Other acts like Lynyrd Skynyrd and the Ave-

Fleetwood Mac: The Rumours-era lineup returns with an MTV concert
special and a new live album, in August, followed by a worldwide tour.
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rage White Band have been back on the sum-
mer concert circuit for a while, but interest in
these reformed units has never been higher,
nor the audience more multigenerational.

And it isn't all just about nostalgia. That
would be too simple of an assessement. Trial
By Fire, Journey’s comeback album last year,
went platinum and might have done even bet-
ter had the band toured. Skynyrd’s new disc,
Twenty, is on the Top 200 Albums Chart, as
kids of the parents who cheered the band in its
pre-tragedy prime are rocking right along.

If that wasn’t enough, the buzz around the
industry has it that Fleetwood Mac’s upcoming
MTV concert special and new live album
(both slated to appear in August), as well as
their subsequent tour, will be every bit the
phenomenon the Eagles’ 1994 blockbuster re-
union was.

The eventual fate of other releases—Super-
tramp’s Some Things Never Change, Average
White Band's Soul Tattoo, E.L.O.'s One Night,
Styx's Return To Paradise, and Cheap Trick’s
self-titled comeback—are yet to be deter-
mined, although Styx has been selling well
thus far on the strength of the AC hit “Para-

dise.”

Perhaps we should blame
the Eagles and Kiss for sucking
us back in time, or at least

making these middle-aged
rockers believe they can
turn us on all over again.
In trying to make some
sense of this wacky
madness, one could
play sociologist and
inquire about our
makeup as a soci-
ety. Are we just so
unhappy about the
state of the world
that we need to
return to a more
innocent  time
and place? Is
there a grow-
ing genre of
rock fans so
disenchanl-
ed with mo-
dern music
that  they-
would ra-
ther shell
out for

Stlyx

than No

Doubt?
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Mank Wiisy

Lynyrd Skynyrd: Twenty, the latest album from
these Southern rockers, cracked the Top 100,

Such questions would

make an interesting topic for a doctorate
thesis perhaps, but the best answer seems to
be, why fight it? It's fun, it's hip, it's retro, it's
now, and, for the moment, at least musically,
the Seventies aren’t going away.

“We're putting the band back together!”
Jake Blues

Trend? What trend? That's what Gary Bon-
giovanni, Editor-In-Chief of Pollstar, the indus-
try’s leading concert publication, asks when
faced with the question of why, all of a sud-
den, these acts decided to reform and give it
another go. “The touring business in this coun-
try has always been based on Sixties and
Seventies acts, whose fan bases are so strong
and loyal that artists like James Taylor, Neil
Young and Jimmy Buffet can always sell-out,
even without new product in the stores,” he
explains. “These artists traditionally outsell the
younger ones. Look at the top attactions of
recent  years— Kiss, Neil  Diamond,  Raod
Stewart and AC/DC are right up there with
Alanis and Hootie. Too many reunion artists
out there at one time might logjam, and may-
be some won't be as successful as others. But
they are chasing the same fan base as the
artists who never stopped touring.”

Tom Lipsky, owner of CMC Records Inter-
national, a label devoted exclusively to new
releases by classic rock artists (see accompa-
nying sidebar), agrees with the notion of an
evergreen touring market. However, he feels
that current albums by those same  artists
would never have sold in such big numbers in
the carly Nincties when alternative music took
over the rock landscape. That trend had to die
down a bit before a new one could sneak in
and capture a share of the marketplace.

“It all works in cycles,” Lipsky believes.
“Every new genre goes through its five-year
cycle, before the marketplace settles down
and gives other types a chance. Media outlets
that would have laughed at my artists just a
few years ago are hot for them now.”

Michael Pontecorvo, Director of Artist De-
velopment and Touring for Mercury Records,
has the recent Kiss reunion fresh on his mind;
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Home Of Classic Rock Artists

Iy

INTERNATIONAL

By Jonathan Widran

Once the laughing stock of the music industry, CMC Records Intemational and its
owner, Tom Lipsky, are now having the last laugh, as their roster of bands and solo
artists who first made nomes for themselves in the Seventies and Eighties are mak-
ing some noise on the charts in the Nineties.

Benatar, Dokken, Warrant, lron

Maiden, Judas Priest and Justin
Hayward of the Moody Blues. While
these veteran artists and groups may
have once been considered subjects
in a “Where Are They Now?” trivia
game, they are now members of
CMC Records International’s artist
roster. Yet, it is their current work,
not their pasl successes, that is very
much on the label’s mind.

Caterintg specifically to the resur-
rection of artists and bands who are
al)parently still marketable and vi-
able, this North Carolina-based
company, which has a worldwide
distribution deal with BMG, has be-
come a haven for blasts from the
past and their huge fan bases.

Though CMC is reaping the bene-
fits from the current wave of con-
sumer and concert-goer interest in
gracefully aging acts whose heydays
have long since passed, it is by no
means strictly a nostalgia outfit.

Label owner Tom Lipsky, in fact,
insists that his long-term goal with
these arlists is to get them back to
the top of the charts with all new

Styx, E.L.O., Lynyrd Skynyrd, Pat

material. In the short term, the key is
to simply let their old fans know that
they are still in business.

“We are slowly, but surely, hecom-
ing the market leader in this very po-
pular genre, catering to adults with
already defined tastes—people who
like what they like and whose tastes
are not molded by the media,” says
Lipsky, who began his career in the

Seventies, running a theatre chain in
Maryland. “These people are less in-
clined to be fans of newer bands, but
seem to always be there for the artists
they’ve loved over the years.

“Qur challenge is to take this loyal-
ty to the next level; get them to sup-
port the next phase of these careers,
and get them to buy albums of new
material. It's going well so far, but we
still see it as a multi-year process.”

“Going well so far” is somewhat of
an understatement on Lipsky’s part
when one examines recent sales fig-
ures, as well as the media interest in
CMC artists like Skynyrd and Benatar,
both of whom have already cracked
Billboard’s Top 200 Albums Chart
with their latest releases.

According to Lipsky, Skynyrd’s ini-
tial shipments of 130,000 to 150,000
have been sold-out, prompting big re-
orders. CMC also Lad no problem
shipping and selling 100,000 of
Styx’s new double-CD live album,
Return To Paradise, as Dennis De-
Young's ballad, “Paradise,” is com-
fortably in the Top 25 on the AC
Charts. And a recent Pat Benatar vid-
eo shoot had VH1 rushing to the set.
Throw in the fact that there is a seem-
ingly endless run of upcoming ap-
pearances on many major morning
and late night television shows, for
all of these performers, and it quickly
becomes obvious that there is more
than a passing interest in these acts.

When it comes down to the A&R
perspective, Lipsky always examines
several crucial elements before ink-
ing a deal. Obviously, the band’s rep-
utation is important, but another key
factor is its viability as a touring enti-
ty, in that they can still go out and let
the fans know that new product is in
the stores.

“As important as the ongoing fan
interest in a live show is,” Lipsky says,
“my main concerns are whether the
band is up to creating viable and
credible music in 1997, that is up to
par with anything in their catalog.
Our other prerequisite is that their re-
cent catalog sales have been strong. If

CMC Records International 38 »
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when he adds, “The people who grew up with
Kiss would have been there for them at any
time, over the years. The real difference now is
the fact that their kids are expanding beyond
alternative rock and getting just as excited
about a good old-fashioned, glam rock & roll
show. Young people are curious to see what
the older crowd found so fascinating.”

~Mcmbers of these hands are equally fasci-
nated by the idea of finding that a decent per-
centage of the fans singing along to their great-
est hits are kids that weren’t even alive, or
were t00 young to remember the old songs in
their original time. "Grunge and alternative
had to have their day,” says Tommy Shaw, cur-
rently plaving the 20th Anniversary of “The
Grand lllusion Tour” with his old Styx mates,
after fourteen years away (including a stint in
the early Nineties with Damn Yankees). “Now
it's time for something new, and there's no
crime reaching back to find it.”

Mark Farner of Grand Funk Railroad, who
still hold the distinction of selling out Shea
Stadium quicker than even the Beatles, back
in 1971, thinks the craziness the oldies are
stirring up is simply a reflection of a comeback
for good old-fashioned rock & roll. ”Because
we would not bow to the god of disco, we
were pretty much finished up in the late
Seventies, when our kind of roots rock went
out,” he says. “The Seattle sound was raw and
encouraging to bands who were the real deal.
Those bands had the same kind of integrity we
had, and their success paved the way for our
sound to become cool again.”

Johnny Van Zant, fead singer for Lynyrd Sky-
nyrd, puts it even more succinctly: “It's real
music, without gimmicks. As long as you take
pride in your material, you will attract an audi-
ence.”

4

Did you do it for love
Did you do it for money
Did you do it for spite
Did you think you had to, honey?
The Eagles

When it comes to the question of what mo-
tivates these artlsts 1o patch up internal differ
ences, and hit the stage and studio again, it
would be easy to take the cynical view, or
point to that classic O’lays’ track, “For The
Love Of Money.”

Since the Eagles” unplugged event, and sub-
sequent album and tour, probably grossed
somewhere in the low nine figures, it's easy to
imagine that other artists out of that era, who
were out of the limelight—and perhaps living
off of old royalties—might look at that sce-
nario, and eagerly lick their lips at the pro-
spect of getting even a sliver of that nostalgic
pie, right? Well, judging from the responses to
the art vs. commerce question, it really cuts
both ways.

No one will deny that raking in the big
bucks again isn't enticing—that would be in-
human in Jerry Maguire's capitalist America,
after all, but there are also, usually, less greedy
factors at work. There is the aspect of fun, for
one thing, of recapturing a certain exuberant
magic in one’s life. Then there’s re-experienc-
ing a one-of-a-kind musical camaraderie. And
finally, here we are, all cynical again—what
creative soul doesn’t like to have a long under-
nourished ego fed just a little? Synergy with
the audience has got to play a part.

“Sure, bands smell the opportunity to make
big money again, and they'd be crazy to turn
it down,” says CMC’s Lipsky. “But an artist is

|

Styx: After their split in 1984, the key band members have reunit-

ed and released a new double-CD live album, Return To Paradise,
and will hit the road for a 50-city tour this year.
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driven by having his or her music recognized.
If I had the chance to rake in all the money |
could, and relive the feeling of screaming fans
loving what [ did onstage, | would jump at the
chance.”

Styx’s Tommy Shaw continues the thought
of his new boss (CMC just released Styx’s live
double-CD Return To Paradise): "You certainly
don’t say no to a nice paycheck, but, the fact
is, touring again is like having the key to every
candy store in town. All of us could be othet-
wise fulfilled creatively, but this is a great way
to spend our lives. The fans are responding.
They enjoy hearing old feelings, experiences
and emotions as much as we love playing
them.”

In discussing the much-anticipated Fleet-
wood Mac reunion, Liz Rosenberg, Senior VP
of Publicity for Warner Bros., insists that the
reunion of the band’s most successiul lineup—
Lindsey Buckingham, Stevie Nicks, Christine
McVie, John McVie and Mick Fleetwood—has
little to do with dollars, and everything to do
with, well, bringing back that tovin’ feeling. “If
they'd really wanted to do it purely for big
bucks, they could have capitalized on it a few
years agn. Their earning potential was always
as high as it is now. But watching them play,
and seeing them get along so well again out-
side the performances, it's clear that it's more
about re-establishing old ties and having a
great time of it.”

Not surprisingly, Mick Fleetwood agrees:
“We've kept in touch over the years, and
worked on various projects together. It was all
very natural and comfortable. | know | speak
for the rest of the band when 1 say that this is
just another step in an ongoing creative col-
laboration.”

And, according to Howie Klein, President
of Mac’s label, Reprise Records, it's not as if
any of the five best-loved Mac members are
hurling financially. “I can’t imagine that they
would do this just for some quick cash. What
I sec are tive top musicians having a great
time, excited about making music again, and
making those electric moments happen.”

Average White Band's Alan Gorrie, whose
band opened for an carlier incarnation of

Fleetwood Mac, vears before Mac's phe-
nomenal success with albums like Ru
mours, doesn’t buy statements of such
pure intention. "A lot of these event re-

union bands seem to be doing it purely
for one or two big sponsorship tours and

big bucks, but they really lack the

commitment that their fans would ap-
preciate.

"Recently, some of the Seventies mar-
ginal funk bands got together and al-
most sullied the scene for those of us

who were doing the real thing,”

continues the Average White Band's
founding member. “But we sur-
vived, and no one can accuse us of
simply doing it for the money, be-
cause when we gol back on the
road, our music was out of fash-
ion. This whole trend hadn’t even
started yet. It's simply in our
blood to do this. Nothing else
comes close to satisfying that
creative need.”
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Grand Funk Railroad: After a successful series of
benefit concerts, this Motor City trio is coming
back with a new full-fledged tour.

Not all bands have
the luxury of doing it purely for fun,
however. Groups like Lynyrd Skynyrd really
depend on their touring income for survival,
these days. Skynyrd's Johnny Van Zant jokes
that “we play for the fun of it first, and to carry
on the name and legacy of the band, but let’s
face it: if we quit iomorrow, we'd be out there
picking strawbcrries or something, [Music’s|
our lifeblood.”

Mark Farner of Grand Funk Railioad takes o
more poignant view of the realities of the re-
cord business, then and now “It’s not like we
have any regular retirement plan,” he main-
tains. “A new tour generates catalog sales and
boosts our royalties, but, remember, we had
contracts in the days before CDs, and got paid
at the old rate. It was something like sixteen
cents per album, as opposed to $1.70 or what-
ever now! So we're not exactly rich here. But
while money is important to us, it's also nice
to be back in the limelight, embracing some-
thing on a communal level. We're not expect-
ing Shea Stadium again, but we are looking for
a good reaction from old and new fans. The
combination works.”

There’s one perfect fit
And Sugar, this one is il
We're..so excited ‘cause we're reunited
Peaches & Herb

If you take seriously the band members and
the effusive praise coming from industry exec-
utives in regards to the current reunion craze,
the kind of love and harmony Peaches & Herb
sang about permeates each one of these situa-
tions. Morcovet, they want to erase all ot our
potential scofiing by explaining that their indi-
vidual reunions came about by purely organ-
iC means.

According to iz Rosenberg, the Macfost
began when Lindsey Buckingham, who left
the group in a bitter split hack in 1987, was
working on his latest solo project. Bucking-
ham brought in Fleetwood for some session
work, Fleetwood asked John McVie to help
oui, John brought Christine, and Stevie Nicks
came in to do backing vocals on “Bleed To
Love Her.” Voila! Instant Mac attack!

Rosenberg claborales on the scenario by
saying, “They realized they could still collabo-
rate well in the stiidiv. It was like a class re-
union for them.” Or, as Buckingham, who had
never previously contemplated getting back
together, says, “It's great 1o know the magic is
still there.” To which Nicks adds, “The easiest
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thing this band docs is play music. It we spent
most of our time [doing that], we'd never have
any problems.”

The reunion concept prompted Lvnvrd Sky-
nyrd 1o regroup in 1987 with Johnny Van Zant,
the brother ot the group’s late lead singer and
chief songwriter Ronnie Van Zant, assuming
the lead vocal duties. “We didn’t want that to
be the band's final act, and just be remem-
beredl for the plane crash,” Van Zant relates.
“There had to be something more, and [ think
my brather would have wanted us to make
SOME NEW MEmories.”

Styx and Supertramp were other outfits that
regrouped based on new projects in the stu-
dio. Shaw explains that Styx’s longtime label
home, A&M Records, wanted (o release o new
greatest hits album, but they couldn’t secure
rights to the uriginal version of their first big hit
‘Lacky,” which was originally on a small indie
label. Dennis DeYoung and company called
Tommy in to re-record the track in 1995. and
within months, they were on the Today Show,
and embarking on o 77-city tour

Singer-songwriter Rick Davies says  that
Supertramp’s recent reformation (minus the
band’s other notable lead singer and song-
writer, Rogei | ludgson), afier nine years, hap-
pened when he realized that “while toying
with possible solo material, 1 found myscli
writing songs that sounded more and more
like Supertramp, so | decided to call up the
other guys, and we all were excited to go out
and do it again.”

Grand tunk Railroad had been talking
about getting back together for a long time,
says the band's singer/guitarist Mark Farner,
who had toured with Ringo Starr’s All-Starr
Band in recent years. And after meeting up
with his old mates—bassist Mel Schacher and
drummer Don Biewer—and jomming togeth-
erin a country lodge in Michigan, the trio dis-
covered that their chops were “nul suffering
from o lack of use,” so they took the next step,
performing a series of three benefit concerts
for Bosnian War Orphang, and, bofore long, a
Grand Tunk summer wur was in the works.

The road is long
With many a winding turn
The Hollies

This summer's concert trail is where these
bands hope to haoth recapture those memories
of yesteryear, and lay the groundwork of set-
ting up a strong fan base to help the sales of
future releases.

Warner Bros. is obviously putting loads of
money into the promotion of the upcoming
Fleetwood Mac tour, and Reprise President
Howie Klein, for one, can’t imagine “there
aren’t a million people out there who won't
buy the album or come see the show.”

Other acts that can afford it, like Kiss and
Styx, are back tor their ald concert tricks, with
smoke, pyrotechnics and lighting eftects out of
their heyday. “In synch with the Grand Hllusion
idea, lighting illusions and a laser show open
our set,” says Shaw, though he insists that “we
are not reliving the past, but living right now
as a vital new band.”
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" NADY AX-1000

PLuG IN.
TUNE IN.
PLAY ON.
ANYWHERE.
From Nady—leader in pro guitar
wireless—comes the amazing AX-
1000 FM Guitar Transmitter. This
revolutionary new tool works
with all FM radios so you can
practice or play ANYWHERE with
total wireless freedom. And with
Nady’s exclusive switchable

BigRoom™ echo and adjustable
TubeVoice™ distortion built-in, you
also get the effects you need for
full concert hall sourid—even from
a small portable FM radio.

A TONE FOR ALL STYLES

ﬂ ROK
GRUNGE

COUNFRY
MEFAL
BLVES
IAK

The AX-1000 offers the widest possible
choices for your sound—clean, sharp bite to
ultimate shred with sustain and depth—a
world of tones at your Fingerﬁps—perfed for
practice or even as a backup wireless for
gigs. Preset to a clear channel at the bottom
of the FM dial, the pocket-sized AX-1000 is
easy to operate. Just crank the volume &
play—up to 100 feet or more away.

With the porfable AX-1000 guitar transmit-
ter, you're free to practice or play your gui-
tar anywhere you find an FM radio—at
home, work, school—even in your car or
tour bus. Play through your home or person-
al stereo, boeom box, headphones, or
portable radio. Plug the FM receiver into a
standard amplifier or even record into a
tape deck. So check out the new ultra-
versatile pro guitar accessory that does it
all—the AX-1000. AZCK AX for only
suggested list price.

AX -1001

NADY SYSTEMS, INC.

6701 Bay Street, Emeryville, CA 94608 USA
PH 5100Z52 2411 » FAX 510.652.5075
INTERNET www.nodywireless.com
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MUSIH 7TH ANNUAL DIREC OF MUSIC SCHOOL

There’s never an end to education for anyone, musicians included. Whether you’re a beginning musician
or a seasoned vet, there is always something new to be learned, and with that in mind, MC is pleased to pre-
sent our 7th Annual Directory of SoCal Music Schools, covering major institutions and independent courses.
Our apologies to anyone who we may have inadvertently missed.

7 ADAM’'S MUSIC

10612 Pico Bivd.

Los Angeles, CA 90064
310-839-3575

Program: Musical instrument and voice
instruction.

Degree: None

Duration: Varies

Cost: Call for rates.

Notes: All styles, all levels. Private
lessons. Equipment rentals available.

1 ADG PRODUCTIONS

15517 Cordary Ave.

Lawndale, CA 90260

310-379-1568

Contact: Andrew Gordon

Program: Varied, including instruction
from beginning to advanced songwriting,
arranging, producing, keyboards, sequen
cing, programming.

Degree: None

Duration: Varies

Cost: Call for rates.

Notes: Has published eight book/cassette
instructional packages which are available
at over 500 music stores worldwide.

1 ASCAP

7920 Sunset Blvd., Suite 300

Los Angeles, CA 90046

213-883-1000

Program: ASCAP offers a series of song-
writing workshops throughout the year,
with an emphasis on film and theater,
aimed at aspiring songwriters looking for
professional guidance.

Degree: None

Duration: Varies

Cost: Workshops are free.

Notes: ASCAP affiliation not required. Ap-
plications require submission of a demo
tape (3-4 songs), lyric sheet and resume.
Workshop enrollment is not first-come,
first-served but based on the merit of the
materials submitted. Application materials
cannot be returned.

7 CALIFORNIA INSTITUTE OF THE
ARTS, SCHOOL OF MUSIC

24700 McBean Pkwy.

Valencia, CA 91355

805-255-1050 FAX 805-254-8352
Contact: David Rosenboom

Program: Composition (includes comput-
er music and technology)

Degree: BSA, MSA

Duration: 4 years for BSA degree, 2

Compiled by Carla Hay

years for MSA degree.

Cost: Approximately $7750 per semester.
Does not include cost of course materials
or other fees.

Notes: Fully accredited college curricutum

“1 CALIFORNIA STATE UNIVERSITY,
DOMINGUEZ HILLS

1000 Victoria Ave.

Carson, CA 90731

310-516-3543 FAX 310-516-3971
Contact: Dr. Rod Butler

Program: Audio Recording and Music
Synthesis (ARMS)

Degree: BA

Duration: 4 years

Cost: Call for rates.

Notes: Accredited college curriculum. Ex-
tension courses also available.

71 CALIFORNIA STATE UNIVERSITY,
FULLERTON

P.O. Box 7850

Fullerton, CA 92834

714-278-3511

Contact: Gordon Paine

Program: A variety of undergraduate and
graduate courses in music.

Degree: BA, BM, MA, MM

Duration: 4 years for BA/BM, 2 years or
less for MA/MM.

Cost: Call for rates.

7 CALIFORNIA STATE UNIVERSITY,
LONG BEACH

1250 Beliflower Bivd.

Long Beach, CA 90840

562-985-4781

Contact: Music Dept.

Program: Varied emphasis, including
woodwinds, chorale, brass, percussion,
music history, music education, electron-
ics, new music, keyboards, commercial
music.

Degree: Bachelor of Arts (teaching),
Bachelor of Music (performing). Also mas-
ter's programs in arts and music.
Duration: 4 years for bachelor degree, 2
years for master's degree.

Cost: Call for rates.

Notes: Requires admission to university,
plus audition and music theory test to de-
termine placement.

1 CALIFORNIA STATE UNIVERSITY,
LONG BEACH EXTENSION

6300 State University Or., Suite 104
Long Beach, CA 90840

562-985-4781 FAX 562-985-8449
Program: Various extension courses in
music. University enrollment not required.
Degree: None

Duration: Varies depending on course of
study.

Cost: Call for rates.

1 CALIFORNIA STATE UNIVERSITY,
LOS ANGELES

213-343-4060

Program: Various courses in music.
Degree: BA

Duration: 4 years

Cost: Call for rates.

“1 CALIFORNIA STATE UNIVERSITY,
NORTHRIDGE

18111 Nordhoff St.

Northridge, CA 91330

818-885-3184 FAX 818-885-3181
Contact: Admissions office

Program: Diverse with emphasis on liber-
at arts. Includes music therapy, education
and jazz studies.

Degree: Bachelor of Arts or Bachelor of
Music. Also master’s program.

Duration: 4 years for bachelor degree, 2
years for master's degree.

Cost: Call for rates.

Notes: University enroliment required. Con-
tact music department for audition dates.

11 CONCERT SOUND INSTITUTE

2201 E. Winston Rd., Suite J

Anaheim, CA 92806

714-776-7414

Contact: Jim Paul, Director

Program: Concert Sound Engineering
Degree: Certificate

Duration: 9 or 15 months

Cost: Call for rates.

Notes: Comprehensive education in con-
cert engineering, with emphasis on mixing
skills, system setup and design and moni-
tor engineering. Successful graduates are
qualified for employment by touring com-
panies, concert halls, nightclubs, etc.

7 EVERYWOMAN'S VILLAGE

5650 Sepulveda Blvd.

Van Nuys, CA 91411

818-787-5100

Contact: Laura Selwyn

Program: Various courses in piano, guitar
and voice. Specialized courses availble.
Degree: None

Duration: 8 weeks

Cost: Call for rates.

Notes: Everywoman’s Village is a non-
profit corporation dedicated to self-under-
standing and creative expression through
the joy of learning.

1 EUBANKS CONSERVATORY

4928 Crenshaw Blvd.

Los Angeles, CA 90043

213-291-7821

Program: Music instruction for all levels,
all styles.

Degree: Yes

Duration: Call for info.

Cost: Call for rates.

7 FAUNT SCHOOL OF

CREATIVE MUSIC

12725 Ventura Bivd., Suite G

Studio City, CA 91604

818-506-6873

Program: Flexible one-on-one instruction
for professional and aspiring musicians.
Degree: None

Duration: Varies

Cost: Call for rates.

7 FITCHETT MUSIC SCHOOL
1710 8. Pacific Coast Highway
Redondo Beach, CA 90277
310-540-6767

Contact: Mark Fitchett

Program: Guitar, bass and keyboard
instruction. All levels, all styles.
Degree: None

Duration: Varies

Cost: Call for info.

M 5 STAR SCHOOL OF MUSIC
116 W. California Ave.

Glendale, CA 91203

818-242-0283

Program: Music instrument instruction. All
styles, all levels.

Degree: None

Duration: Varies

Cost: Call for rates.

Notes: Classes in English, Spanish,
Armenian, Filipino.

™ GLENDALE COMMUNITY COLLEGE
1500 N. Verdugo Rd.

Glendale, CA 91208

818-240-1000

Contact: Admission office

Program: Comprehensive music program
preparing students for university admis-
sion. Includes emphasis on guitar, voice,

* Time Management
« Practice Disciplines
 Improvisation

« Ear Training

* Harmony / Theory
* Technique (Chops!)

* Rhythm / Groove

* Voicings / Comping

« Sight Reading

* Synth Programming

« Career Consultations
* Gig Referrals

John Novello’s
Contemporary Keyboardist Course

« Commercial
Songwriting

* Musical Styles

* Live vs. Session
playing

Private study with John Novello who is the author of the best selling
critically acclaimed manual *The Contemporary Keyboardist™ and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It’s a no-crap, straight ahead approach” -Chick Corea L

“...a wonderful launching pad!” -Herbie Hancock
CALL NOW (818) 506-0236 FOR CONSULTATION
(818) 506-5559 FAX http://www.primenet.com/~novello
(Mastercard / Visa) Beginners / Intermediate / Advanced

Tin
PROFESSIONAL
SINGERS
HANDBOOK

Just Released...
The Professional Singer’s
Handbook

By Gloria Rusch

The Survival Manual for Singers At last
the COMPLETE GUIDEBOOK for anyone
wanting to become a professional singer...
A Virtual Blueprint for Success

Order Direct and save.

Special limited time pricing just $34.95°
Private Intstruction - Performance
Seminars Available (+ tax and shipping)
Web: Http:// rusch@primenet.com/~rusch Email: rusch@primenet.com

(818) 506-8146 (800) 60-VOCAL Fax (818) 506-5559
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theory, history, chorale, concert band and
orchestra

Degree: Certificate, AS, AA

Duration: 2 years for associate degree
Cost: $13 per unit for California residents
Does not include cost of course materials
and other fees.

Notes: Most classes are open without an
audition. but may require certain prerequi-
sites. Students eligible for $13/unit fee rate
must be California residents for at least
one year. All other students pay a higher
tuition rate.

71 GOLDEN WEST COLLEGE

15744 Golden West St.

Huntington Beach, CA 92677
/14-895-8780

Contact: Scott Steidinger

Program: Commercial Music/Recording Arts
Degree: AA

Duration: 2 years

Cost: Call for rates.

Notes: Model program with 24-track and
16-track rooms controlled by Macintosh
computer system and various software
programs. Offers cross discipline learning
with Television Production and Operations
and Theater Technology programs.

A HARRISON SCHOOL OF MUSIC
Woodland Hills, CA

800-828-MUSIC

Web Site: http://www.beachnet.com/
~harrison

Contact: Mark Harnson

Program: Varied emphasis on music in-
struction in pop and jazz

Degree: None

Duration: 10 weeks

Cost: Call for rates

A KELLEY PIANO STUDIO
310-836-4196

Contact: Robert Kelley

Program: Private instruction on perfor-
mance, technique and theory. All levels
Degree: None

Duration: Varies

Cost: Call for rates

<1 TOM KIDD'S SONGWRITING
COURSE

43 Peninsula Center Dr.

Rolling Hills Estate. CA

310-377-7838

Contact: Tom Kidd

Program: Workshop exploring ali aspects
of songwnting.

Degree: None

Duration: 12 weeks

Cost: Call for rates.

Notes: Taught by Music Connection Show
Biz editor Tom Kidd

A LEARNING ANNEX

11850 Wilshire Blvd., Suile 100

Los Angeles. CA 90025

310-478-6677

Program: L.A.'s most eclectic class offer-
ings. Popular titles have included "How To
Start and Run Your Own Record Compa-
ny" and "How To Be A Concert Promoter.”
Degree: None

Duration: Varies

Cost: Call for rates.

1 LONG BEACH CITY COLLEGE

4901 E. Carson St

Long Beach, CA 90808

562-938-4517

Program: Commercial Music Program
Degree: Certificate

Duration: 2 years

Cost: Call for rates.

Notes: Facilities include 24-track, 16-track
(analog. digital) and 8-track, as well as 8
and 24-track ADAT studios. Has state-of-

AL DIRECTORY OF MUSIC SCHOOLS

the-art MIDI classroom. Also has full TV
and video production facilities. Call 562-
938-4309 for brochure

ALOS ANGELES CITY COLLEGE

855 N. Vermont Ave.

Los Angeles, CA 90029

213-953-4000

Contact: Jane Bloomquist

Program: Commercial program designed
for students who just want AA degree or
transfer program designed for students
who want to transler to a 4-year university.
Degree: AA

Duration: 2 years

Cost: $13 per unit for California residents
Does not include cost of materials and
other fees.

7 LOS ANGELES HARBOR COLLEGE
1111 Figueroa P

Wilmington. CA 90744

310 522-8200

Program: Course topics have included voi
ce, electronic keyboard and country fiddle
Degree: None

Duration: Varies

Cost: Call for rates

Notes: Instructors are experts in their
fields who bring hands-on, practical infor-
mation to the classroom

T1LOS ANGELES RECORDING
WORKSHOP

5278 Lankershim Blvd

North Hollywood, CA 91601
818-763-7400

Contact: Christopher Knight

Program: Recording Engineering, Video
Editing

Degree: Certificate

Duration: 30 weeks

Cost: Call for rates

Notes: Hands-on training facility calling it-

{ Vowr wish is onr command.}

Here at lape Specialty, we grant those wishes and much, much more

Sometimes, we even work miracles.

For over 20 years, TSI has been coming through for clients with quality that's
unbeatable. Major or independent, your project means a lot and we treat each

and every one on a priority basis. Try us. We care.

Tape Specialty, Inc.
310-0800

(800 )

(818) 786-6111 « FAX: (818) 904-0267

~State-of-the-art equipment

~Great customer service

=Terrific prices

'_. C}/,.\
";9/1.\
3 I

~Fast turnaround
~Expert staff
~Reliable

gﬂ//({ SOUND GREAT.
f/n//n BE ON TIME.
joita BE AFFORDABLE.

At TSI, you can

self a "driving school for audio and video
training.” Facilities include eleven studios
with 5 24-tracks, 48-track SSL, a solid
state logic 4000 G+ and a Studer A827.
Video students train on CMX. Grass Valley
and Avid non-linear digital editing system
Dorm housing. financial aid. job place-
ment assistance available

A LOS ANGELES VALLEY COLLEGE
5800 Fulton Ave

Van Nuys. CA 91401
818-781-1200

Contact: George Atarian
Program: Various courses in rv
Degree: AA

Duration: 2 years

Cost: $13 per unit for California regidonte
Does not include cost of materials/fees

1 LOYOLA MARYMOUNT UNIVERSITY
7900 Loyola Blvd

Los Anggeles, CA 90045

310-338-3033 FAX 310-338-3030
Contact: John Michael Weaver
Program: Recording Arts

Degree: BA

Duration: 4 years

Cost: Call for rates.

Notes: Emphasizes both the art of music
recording and the creative use of sound in
film and television. An interdisciplinary
course of study requiring classes in mass
communications, the art of cinema.
screenwriting, acoustics and recording
technology, among others

7T LOYOLA MARYMOUNT UNIVERSITY
DEPT. OF CONTINUING EDUCATION
7900 Loyola Blvd.

Los Angeles, CA 90045-8360
310-338-3033 FAX 310-338-3030
Program: Extension courses focusing on
the music business,

cassette and compact disc

duplcation

CD Mastering

Graphic Design

Color Film,
Separations and Print

High-Speed and Real
Time Duplication

Discount Prices on
Major-Label-Quality
Cassettes and
Compact Discs

Packaging and
Fulfillment

count on us
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Visit us at our Website!

http://www.diamondhard.com

e-mail tsinet@earthlink.net
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T LOYOLA MARYMOUNT UNIVERSITY
DEPT. OF CONTINUING EDUCATION
(Cont'd.)

Degree: None

Duration: Varies

Cost: Call for rates.

Notes: University enroliment not required.
‘Courses inctude a music business pro-
gram taught by Mark Volman, founding
member of the Turtles. Call 310-216-9593
to sign up for Voiman's course.

1 MUSIC BUSINESS ACADEMY

8033 Sunset Blvd., Suite 848

Los Angeles. CA 90046

818-886-0920

Web Site: http://www.musicbizacad.com
Contact: Stu Yahm

Program: Four courses consisting of 4-7
classes each. Courses include "Career
Development.” “The Record Company.”
"Publishing” and “Putting Out Your Own
Record.”

Degree: Certificate

Duration: Varies. Home study courses
completed by students at their own pace.
Cost: $250 per course. Individual classes
from $50-$100

7 MUSIC EDUCATION ENTERPRISES
310-838-SONG

Contact: Ronni Harris

Program: Professional piano instruction in
classical, pop and jazz. Improvisation, the-
ory. harmony, arranging. All ages and lev-
els accepted.

Degree: None

Duration: Varies

Cost: Call for rates.

1 MUSIC GRINDER SCHOOL OF
RECORDING

5540 Hollywood Blvd., Suite 100

Los Angeles. CA 90028

213-957-2996

Web Site: http://140.174.240.155
Program: Sound & acoustics, console, sig-
nal processing, mics, multitracks, tracking,
overdubbing, mixing, digital and analog.
Degree: Certificate

Duration: 7-10 weeks.

Cost: Call for rates.

7 MUSICIANS INSTITUTE

1655 McCadden PI.

Hollywood, CA 90028

213-462-1384 or 800-255-PLAY

Web Site: http://www.mi.edu

E-mail; musicinst @ earthlink.net
Contact: Music Dept.

Program: Instructions in guitar, bass, per-
cussion, keyboards, vocals.

Degree: Certificate, AA, Bachelor of Music
Duration: Varies, depending on degree
objective

Cost: Call for rates.

Notes: Complete training for the up-and-
coming musician.

1 JOHN NOVELLO'S CONTEMPORARY
KEYBOARDIST COURSE

11726 La Maida St.

Studio City, CA 91607

818-506-0236

Web Site: http://www.primenet.cony
~novello

Program: Keyboard instruction

Degree: None

Duration: Weekly private instruction.
Cost: Call for rates.

Notes: All styles. Piano, electronic key-
boards. MIDI. A complete program for
training the contemporary keyboardist,
singer-songwriter, composer. Credit cards
accepted.

71 OCCIDENTAL COLLEGE

1600 Campus Rd

Los Angeles. CA 90041

213-259-2500

Contact: Thomas Sommerville
Program: A variety of courses in music
Degree: BA

Duration: 4 years

Cost: Approximately S600 per unit. Does
not include cost of materials and other
fees. Tuition is subject to change.

7 PASADENA CITY COLLEGE

1570 E. Colorado Bivd.

Pasadena, CA 91106

818-585-7123

Program: Various courses in music
Degree: AA

Duration: 2 years

Cost: $13 per unit for California residents.
Does not include cost of materials and
other fees.

7 PEPPERDINE UNIVERSITY

24255 Pacific Coast Highway

Malibu, CA 90263

310-456-4000

Contact: Gary Cobb

Program: Music courses along with fine
arts curriculum

Degree: BA

Duration: 4 years

Cost: Approximately $650 per unit. Does
not include cost of materials and other
fees. Tuition is subject to change.

1 SANTA MONICA COLLEGE

1900 Pico Bivd.

Santa Monica, CA 90405

310-452-9323

Contact: Music Dept.

Program: Varied emphasis in music, in-
cluding classes in songwriting, instrument
instruction and theory. Extension classes
also available.

Degree: AA

Duration: 2 years

Cost: Call for rates.

1 THE SINGERS WORKSHOP
213-460-2486

cials and related projects.

Studio
Reberral
Servies

Looking for a Recording Studio?

Our Network of over 600 select recording and video sweet-
ening facilities will make your work a pleasure. \Ve eliminate
the runaround. hassles and headaches involved in finding
the best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-

Next time . . . get it right from the start!
This is a free service

818-508-8828
310-858-1140

FAX 818-508-8077

Website Address htpzavww.studioreferral.com
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Contact: Lis Lewis

Program: Workshop exploring all aspects
of singing.

Degree: None

Duration: 10 weeks

Cost: Call for rates.

Notes: Please call for course curricuium
and a free copy of our vocalists’ newsletter.

71 SOUND MASTER RECORDING
ENGINEER SCHOOL

10747 Magnolia Blvd.

North Hollywood, CA 91601
213-650-8000

Contact: Barbara Ingoldsby

Program: Record Engineer

Degree: Certificate

Duration: 10 months

Cost: Call for rates.

Notes: Fully accredited school. offering
training in recording engineering, MIDI,
technical maintenance, audio/video post
production, mastering and synchroniza-
tion. Three studios.

71 SOUTH BAY ADULT SCHOOL

3401 Inglewood Ave.

Redondo Beach, CA 90278
310-372-1213

Program: Offering beginning and interme-
diate courses in guitar and piano, covering
blues, ctassical and rock styles. Also offers
courses in orchestra, choral ensemble and
songwriting. Call for brochure.

Degree: None

Duration: Six weeks

Cost: Classes start at $32 per course

71 SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Blvd.

Sun Valley, CA 91352

818-767-6554 FAX 818-768-6242
Contact: Richard Taesch

Program: Young preparatory for ages 6-
15. Adult preparatory for adult beginners
and non-degree students. Conservatory
for Bachelor of Music, diploma and certifi-
cate students.

Degree: BA, diploma, certificate
Duration: Varies, depending on degree
objective and student progress.

Cost: Cali for rates.

Notes: A private, non-profit, racially non-
discriminating academic institution. Braille
music instruction is offered both privately
and in class.

T UNIVERSITY OF CALIFORNIA, LOS
ANGELES DEPARTMENT OF MUSIC
Box 951616

Los Angeles, CA 90095-1616
310-825-4761

Contact: Alfred Bradiey (undergraduate
admissions) or Mary Crawford (graduate
admissions)

Program: A variety of undergraduate and
graduate courses in music.

{ 7TH ANNUAL DIRECTORY OF MUSIC SCHOOLS

Degree: Bachelor of Arts, Master's. Ph.D.
Duration: 4 years for BA degree, 2 years
or less for graduate degrees

Cost: Call for rates.

T UNIVERSITY OF CALIFORNIA,

LOS ANGELFS EXTENSION

10995 Le Conte Ave.

P.O. Box 24901

Los Angeles, CA 90024

310-825-9064

Program: Various, including certificate
programs in the music business, songwrit-
ing, recording engineering, electronics
and film scoring.

Degree: Certificate

Duration: Varies, depending on individual
course of study.

Cost: Usually $300-S375 per course
Does not include cost of materials and
other fees.

Notes: Offers both fundamental training
and the most current information on evolv-
ing skills and technologies. Enroliment in
university not required.

T UNIVERSITY OF SOUTHERN
CALIFORNIA SCHOOL OF MUSIC
University Park-MC 0851

Los Angeles, CA 90089-0851
213-740-6935

Contact: Richard J. McLivery

Program: A variety of undergraduate and
graduate courses in music. Individual
instruction also available.

Degree: Bachelor of Science, Master's,
Ph.D.

Duration: 4 years for BS degree, 2 years
or less for graduate degrees.

Cost: Call for rates.

J NIK VENET SONGWRITER/ARTIST
MASTER CLASS & WORKSHOP
805-943-2462

Contact: Nike Venet

Program: This class explores all aspects
of songwriting.

Degree: None

Duration: 5 weeks

Cost: Call for rates.

Notes: Advance reservations required.
Nik Venet has produced over 300 albums
throughout his career and is a Vice Pres-
ident of the L.A. chapter of NARAS.

T WEST L.A. COLLEGE

4800 lreshiman Dr.

Culver City, CA 90230-3500
310-287-4200

Contact: Admissions dept.

Program: A variety of courses in music
Degree: AA

Duration: 2 years

Cost: $13 per unit for California residents.
Does not include cost of materials and
other fees.

T W T T W Wl

.. NAMM SPECIAL!!!

) A/C - TOP 40 - AAA - Alternative - Coliege - Rap - Urban - NAC {

* We'll mail your product to all Major reporting radio stations
* We'll be in contact with the entire panel of reporting

information updates * We'll mail out product for Entertainment publication

stations day by day « We'll fax weekly to all stations your band/artist ‘

reviews * We'll assist in securing National distribution for your release(s)

to Major/ Independent Film and Television companies * And much more...

* Loggins Promotion also has an in-house staff to promote your band/artist {

Call today for more information

LOGGINS Promotion {

Tele: (310) 325-2800 Fax: (310) 325-2560 email: LogProd@aol.com !
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Stevie Salas

Guitarist/ Producer/Solo Artist

Gieorge Chnton
Was (Not Was)

Rod Stewart

Bootsy Colling
lerence trent 1) Arby
Bill Laswel

Nicklehag
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=

The smell of morning
light. You're sensing
something just out of
reach. No hurry.

Settling in. Moving
towards it.

Just you
and the music.

American Flyers Strings. Our unique Pitch-Wound " process wraps each string while it's tuned to exact pitch.
Made in tune to play in tune. Get the originals, and play the difference. The imitators will be along shortly.

American Flyers Strings 3350 Scott BIvd, =15 Santa Clara, CA 9505 ¢ 800.7 11997 17108 988 79SS fan 108 988 0471

@1997 www.DEANMARKLEY.com/Exclusive Distributors



Anatomy Of A Hit

The Inside Story Behind Hanson

missed it; one minute the Han-

son brothers—sixteen-year-old
Isaac, thirteen-year-old Taylor and
cleven year-old Zac— were no-
bodies; the next, their song,
"MmmBop,” became a Number
One hit in hoth America and
Britain (a first for a debut single),
with their album, Middlc Of No-
where, heading rapidly in the
same direction.

Unlike the general public, most
people directly involved in the
inusic business werc a little better
prepared for the blinding speed in
which the three brothers from Tul-
sa, Oklahoma, shot from oblivion
to the top of the charts, for the
pre-release buzz on Hanson was
at a level that is rarely seen these
days. But still, the success story of
the Mercury Records act looks
like one which is destined for the
history books. Assuming, that is,
that Hanson’s short-term success
translates into something more
than a passing fad.

The modern, marketing-inten-
sive music business is littered
with shooting stars—would-be
megastars crafted from smoke and
mirrors, who tend to evaporate
under close examination, and no
artist is more likely to be amongst
them than a trio of cute teenagers
besieged by squealing girls at
every public appearance. But
Mercury execs maintain that Han-
son is different; an act based on
artistry rather than marketing, and
the label insists that the boys are here to
stay. Any doubts they might have harbored
about Hanson’s longevity were dispelled
quite some time ago.

Steve Greenberg, VP of A&R at Mercury,
first heard the current hit "MmmBop” on a
three-song demo, and was immediately
drawn to the song, although he was also
aware of the ages of the performers (and
remember, this was close to two years ago,
when none of the brothers even had a dri-
ver's license), so he didn’t have too much
trouble tempering his initial enthusiasm.
But the song haunted him.

“l went to see them live,” Greenberg ad-
mits, “basically, so that I could rule them
out and sleep well at night, and not have
my conscience bother me. | expected a lot
of tapes, and some adult onstage running
everything through a keyboard, and | would
be able to go home knowing | didn’t have
to do this. But it truly was them, and they
were great.”

Greenberg wasn't the first A&R executive
to hear the Hanson tape, but he may well
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have been the first to go so far as to investi-
gate. The Hanson boys had previously ac-
quired manager Christian Sabec—simply
by cornering him at the industry’s annual
South By Southwest Convention and sing-
ing a capella for him on the spot—but with-
out witnessing the boys’ abilities for them-
selves, every label Sabec approached pas-
sed on the band.

Greenberg, the man who ultimately sign-
ed the group, simply says, “I'm sure they
were passed on for the same reason that |
nearly passed. You hear the tape, and figure
that some adult must be doing all the
work.”

If that were the case, we would undoubt-
edly be talking novelty act, and in this era
of teen angst, it would be hard for any label
to persuade the record buying public that
they needed anything of the sort. Even set-
ting such adult manipulation aside, the
concept of performers so young tends to
reek of short-lived novelty anyway, but the
trio’s ability to sing and play their instru-
ments to standards above and beyond their
years was enough to convince Greenberg

and his Mercury collegues that
Hanson was something o be
taken seriousty.

“People can sell because of
their youth,” notes Mercury
President Danny Goldberg, "oth-
ers sell because of their talent,
and | believe lhat’s the case with
Hanson The most important tal-
ent vou can have is songwriting,
and remember that “MmmBop”
was on their demo, 100 percent
written by themselves.

“People’s voices may change,”
continues Goldberg, “they may
start looking different, but they
don’t lose their writing talent as
they grow older. None of us has
a crystal ball, but I'm optimistic
about the chances of them being
important artists for some time to
come.”

Everybody involved with the
band at Mercury maintains that
they were not asking themselves,
"who might be interested in buy-

. - ing a Hanson record?” They were

simply interested in making a
great Hanson record.

In that regard, Mercury treated
Hanson like any other artist.
There was no thought of hiring a
producer to write and record
songs for the trio to sing; instead,
established writers like Barry
Mann and Cynthia Weil, Mark
Hudson, Cliff Magness, Ellen
Shipley and Desmond Child
were brought in to hone the writ-
ing. The rest was left to the band
and their producer, Stephen Li-
roni, although the Dust Brothers handled
“"MmmBop.”

“When | thought about the Dust Bro-
thers,” explains Greenberg, “I was thinking
about Beck, and what an incredible record
that was, and imagining it performed by the
Jackson Five. Because at that point the kids’
voices reminded me a lot of the Jacksons.”

However, there was just one more hurdle
to deal with: The voice of Taylor, Hanson’s
main vocalist, was starting to break, and
castration was not an option.

“If his voice had ceased to be interesting
then, yes, they would probably have to be
consigned to the novelty department,” says
the A&R man, “but, in fact, it's better now.
If you see the clip from The Jenny McCarthy
Show, he’s singing ‘"MmmBop’ in a lower
key, but it’s just as exciting as the album. In
fact, the album version was probably the
last time he sang it in the original key.”

The album was delivered in mid-Decem-
ber, and Greenberg then had the band per-
form acoustically in the Mercury offices, a
strategy that achieved the desired result, as
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the label exec reveals: “Everybody realized
that it wasn’t just a great record, it was a
great act.”

A five-month lead time was scheduled to
allow David Leach, who was running the
promotion department at the time, but, who
has since become General Manager and
Executive VP of the label. to lay the ground -
work. There was no chance of keeping such
a secrel, so the age issue was not avoided.

“The music speaks for itself,” Leach in-
sists, “and that was the point of entry; being
kids separates them from the norm, but Top
40 doesn’t seem to be seeing this as kiddie
rock at all. Top 40 1s basically an 18-34 for-
mat, yel they have embraced the record as
quickly as anything I've ever seen.”

Naturally, adult cynicism about eenage
recording artists could have been a prob-
lem when it came time to deal with radio
programmers, but it proved not to be an
issuc at all. “I think radio people want to
play hit records, whatever the story behind
the record,” says Leach.

A February airing of “MmmBop” at the
Gavin Convention (the annual radio indus-
try gathering), in New Orleans, sent the
pre-release buzz through the roof. "Some
stations were already playing the record,”
Leach recalls, “but come the following
Monday morning, everybody was calling us
for a copy. By the release date IMarch 24],
we had half the country playing it.”

But, in spite of Mercury’s evident faith in
talent conquering all, the perceived prob-
lem with teen acts is that they tend to
quickly fade away into musical obscurity.

But that, according to Mercury President
Danny Goldberg, is a dangerous general-
ization. "Look at Stevie Wonder, whao first
recorded at thirteen; Steve Winwood was
fiteen. The artists without longevity simply
weren't as talented.”

Steve Greenberg further cites the Bee
Gees, who were of similar age to Hanson
when they started their recording career,
andl insists that by presenting Hanson as
credible artists from the start, the label will
evade the problems inherent in trying to
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market a prepackaged teen phenom.

”| think their natural talent helps them
overcome the age issue. The clip from The
Jennv McCarthy Show has been invaluable;
they basically performed live and that
underlined how real this is. Their age is
only a hurdle until people realize they're a
legitimate band; then it's an ally.”

With that in mind, the media campaign
has been carefully structured to acknowl-
edge the teen appeal without mercilessly
exploiting it. They’'ve done the teen press,
but it’s been balanced by interviews with
more credible outlets, Their television ap-
pearances have been geared more towards
an adult audience, including ! etterman and
Rosie O'Donnell, as well as the CBS and
NBC morning shows.

Like any crossover campaign, the Han-
son blitz nurtures its immediate roots (teen),
but the real effort is in crossing the band
over into broader mass appeal.

Goldberg is actually wary of atlaching
too much significance to the importance of
marketing, repeating his insistence that suc-
cess is due to little more than quality.

“l don’t think that the media can kill an
act. | think lack of talent is the problem. if
something is only propped up by the mass
media, then the career will decline when
the media support is withdrawn; but if
someone is really talented, then that will
support them once the novelty has passed.

“All we can do is put the record out. You
can’t 'sell’ music, all you can do is expose
people to it. | think we did a good job of
creating some advance awareness of it, but
it's not like selling soap. People know
whether or not they want to hear a certain
song again; we have to get them to hear it
once, and then hopefully they'll want to
hear it so many more times that they’ll go
out and buy it.”

The only question remaining is just how
deserving the Hanson brothers really are of
the belief invested in them by their label.
Only time will tell, but we leave you with
one last thought: that "MmmBop” really is
a darn good little tune, isn't it?
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“Remember; we had contracts in
the days before CDs, and got paid
at the old rate. it was something
like sixteen cents per album as
opposed to $1.70 or whatever
now! So we're not exactly rich...

We're not expecting Shea
Stadium again, but we are looking
for a good reaction.”

—Mark Farner
Grand Funk Railroad

4 27 Can Stardom Be Revived?

That sort of vitality never lelt Lynyrd Sky-
nyrd, whose lemgtione linoup of surviving band
members, and the brother of the late lead sing-
er, has had little negative impact on the fan’s
enjoyment of the older material.

But what about Fleetwood Mac? A common
question to pose is whether their reunion is an
event on par with the Eagles’ return in 94, due
to the fact that Mick Fleetwood has toured
with various lesser known musicians and sing-
ers over the vears as a part of package tours.
Will these tess successful, Mac tours dilute the
impact of the Rumours-era lineup reforming?

Mercury’s Michacl Pontecorvo  dismisses
such 4 notion with his unbiased upinion: “If
they'vo got Stevie Nicks and Lindsey Buck-
ingham, it’s going to bring the fans back 1o fit-
teen or 20 vears ago. ILwill be wildly success
ful.”

Which, of course, is music to Howie Kle-
in’s cars: “Stevie and Lindsey sacrificed their
solo projects for this, but they are having too
much fun to stop. The emotions they foel will
be the fans” as well.” To which Liz Rosenberg
adds, “Three new singles will work wonders
for their chances. Sure, some people are just
happy to get their music any way they can, but
with [Nicks and Buckingham], Fleetwood
Mac goes from a good band to one of pop’s
best ever. Everyone wants to hear what they
sounded like at their peak.”

Pollstar’s Gary Bongiovanni offers a more
objective opinion about the Mac tour: “There's
always a greater credibility with original mem-
bers, and Mick's jamming with stucio musi-
cians and buddies in various aggregations that
he called Fleetwood Mac takes away a little of
the specialness that the Eagles had.

“Then again, having them back in their best
form is bound to have an impact,” he con-
cedes. “It's the difference between sharing a
hill with five others and headlining solo.”

Not surprisingly, reunited bands whose
chief identity is their unique sound, as op-
posed to the celebrity and personalities of the
individual players, are less apt to be criticized
and/or penalized for replacing more than half
the original lineup. Fans of relatively faceless
ensenibles like Average White Rand may not
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know the names of leaders Alan Gorric or On-
nie Mclntyre, but they know every funky note
of “Pick Up The Picces.”

In this case, according to Gorrie, an incred
ible simulaiion of the 1974 band lineup works
just as well. Gorrie. whose Seottish soul outfit
reunited in 1989 (long before reunions were
en voguel and has been touring steadlily since
‘93, justifies the personnel changes by claim-
ing that the quality of AWRB’s music has never
been better. “In our case, we have iwo key
members frum the old days and fantastic new
members who have fallen right into place,” he
says. “The sound we are creating on our new
projects today is very similar to the classic
feeling our fans love.

“Backstage, recently,” Gorrie reveals, “[Led
Zeppelin vocalist] Robert Plant told me that
without Bonzo [Zeppelin's late drummer John
Bonhainl, he'd never consider calling any
band Led Zeppelin agam. Page/Plant is much
more accurate. And audiences would know
the difference, then.”

Still CMC's Tom Lipsky ponders the idea of
a backlash against ton manv groups getting
back together with ragtag supplementary play-
ers. Being the genuine article is crucial to any
sort of long-term success beyond the immedi:
ate nostalgia, he says, adding, “The hybrids
out there may have some wear and tear on the
fan base, which hurt some of the Yes projects,
over the vears. But as long as the lineup is gen-
uine and they are playing as stiongly as ever,
bands like Mac can get through those mud-
died waters.”

Grand Funk drummer Don Brewer, who is
also the voice behind their 1973 Number One
tune "We're An American Band,” took an
obvious shot at Lvniyrd Skynyrel, when he said:
“We call bands that come back without origi-
nal members ‘heritage acts.” Having the broth-
er of the lead singer, or teaming up with other
bands, just doesn't cut it. Certainly. we didn't
want to do that. It's called integrity.”

Then again, one could argue that a band
like Styx didn’t do too badly when they reunit-
ed in the carly Nineties with Glen Burtnick re-
placing Tomny Shaw, scoring the Persian Gulf
War-propelled hit “Show Me The Way.” “Yes,”
Shaw says, “but that was then, and this is now,
and we have the full Styx feeling back. That
wasn't the same kind of event as this. The key
is 1o focus on the old songs to establish famil-
iarity, then weave a few new ones in to keep
things current.”

Wha is gonna make it?
We’ll find out in the long run
The Eagles

Tommy Shaw made his first appearance
with Styx on the band’s 1976 hit album Crystal
Ball, and, yet, beyond saying that he and his
cohorts have many great new songs still with-
in them, he can’t venture a guess as to where
the band will head after their current tour

Fortunately, Tom Lipsky, who has staked a
lot of money on the band’s future as a mar-
ketable act, is a little more clear. “All of the art-
ists | have signed at CMC are going to need
multiple tours and new albuiis before they
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The Butler

Does It...Again

llen Butler has always been somewhat of a

lucky dog, considering where he has worked

and what has been accomplished, by him and
others, during his various tenures. From 1972 to
1977, the current President of Sony Music Nash-
ville was a force in sales and marketing for MCA Re-
cords, which was merely the home of the world’s
biggest pop star, Elton John, in addition to being a
maijor player in the country market with Olivia New-
fon-John and Don Willioms.

After that, he spent a dozen years ot RCA, mar-
keting and promoting their country roster (Dolly
Parton, Ronnie Milsap and Alabama) before mov-
ing on to another of BMG's thriving labels, Arista,
which, while losing ground in the pop market (with
the exception of Whitney Houston), was carving
out a successful niche in country, with superstars
like Alan Jackson, Brooks & Dunn and Pam Tillis.

It was at Arista that Butler forged an indelible
friendship with Tim DuBois, head of the label’s
Nashville imprint. Butler cites that friendship as the
source for much of the know-how he took with him
fo his next post, as Executive VP/GM of Sony
Music Nashville, in 1993. His eventual success in
unleashing stars like Ty Hemdon and Wade Hay-
es—in addition to bringing acts like Mary Chapin
Carpenter to an even higher level of accloim—
resulfed in his being nomed Sony Music Nashville’s
President this past March.

Now, Butler is challenging himself again, with
the formation of Lucky Dog Records (distributed by
Sony). Butler says he is forming the label to “bring
country back down-to-earth.” While a couple of vet-
eran acts—Asleep At The Wheel and David Allen
Coe—have already been signed, Butler stresses
that the focus will be on “developing new acts.”

The industry veteran talked with MC about his
prolific career, and, more importantly, what is still
fo come.

MC: Were you a musician yourself?
AB: | played guitar in bands. My dad went
with me to the pawn shop to buy my first
guitar, and patiently listened to me turn it
up full volume, and break all the windows
in the house. They let me tear up the stereo
to use as parts for the band...they were
great to let me do all those stupid things.
My dad still asks me to this day when am
I gonna get a real job. He can't believe that
I'm the President of a company and | dont
own a suit.
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By Scott Lenz

Allen Butler

MC: Was country music your favorite style
of music throughout your career?

AB: Well, [ worked in all formats at the la-
bels, and my favorite types of music were
country and rock. When Waylon [Jennings|
and the Outlaws and all those guvs from
Austin came along and merged the two
musics | loved most, it was over the top. It
strengthened that whole Southern rock
movement, which | think will make a re-
emergence somedlay. The essence of it is
still alive, with the Black Crowes and banels
like that.

MC: What inspired you to begin this new
venture?

AB: Country music has always been known
for being very lyrically down-to-earth and
instrumentally real—not a lot of synthesiz-
ers or studio magic or overdubs. And, in
talking to a lot of people, it seems that over
the last couple of years, folks have moved
from country to other formats because it
has gone too far towards the pop side.

It's gotten stale, whereas acts like Alanis
[Morissette| and Hootie [& the Blowfish]
are doing verv instrumentally oriented, lyri-
cally-driven things. It's straight ahead and
it's pan-cultural; it doesn’t just speak to one
group. That's the musical part of the inspi-
ration.

The real driving force for me, personally,
is that I've always gravitated back to the Au-
stin-type thing; a real rootsy, raw street mu-
sic scene; a live music scene. | sce the same
thing happening at a roots level for alterna-

L o

NLucky Doy

tive country as happened five years ago in
Seattle.

MC: Are we talking about bands like Wilco
and Son Volt, this sort of “Gram Parsons”
revival?

AB: No, not exactly that. There are three
directions: country with a rock edge, coun-
try with a retro-hillbilly thing, and country
blues. For example, the only two acts that
are officially signed [to the label] are Asleep
At The Wheel and David Allen Coe [with
live CDs just released|. We wanted to cap-
ture the godfathers of this movement who
are stilt out there doing what these kids are
doing now, but in a Nineties way, like you'd
see at a Derailers concert—suits and cow-
boy hals—cress cultural.

[Lucky Dog| is gonna be a much rawer
attempt at broadening the specific country
exposure of bands. {Country music is] los-
ing listeners, and I'mi trying to recreate the
hip factor that makes country hip enough
for the 18-to-30-year-olds who wanna have
it as part of their lifestyle. | don't know if it's
VH1-ish, but it might be MTV2-ish.

MC: What's been the early industry reac-
tion to Lucky Dog?

AB: Everybody who has been in the music
business for a long time has seen it grow up
and get very sophisticated, very corporate
driven. | got in it because it was fun, and
because 1 loved the music. That was one of
the compelling reasons behind this, be-
cause it was fun.

There are a lot of folks out there going
“you're crazy.” Radio guys are going “that
will never work, there's no format for that.”
That’s all you have to tell me, and I'm gon-
na go do it. We have people who have vol-
unteered to work on weekends, after hours,
mornings, anything, just to be a part of it.
We have kids calling us from the local uni-
versities who wanna come down and in-
tern, because they've read about it in the
trades—it's amazing.

There’s nothing that | love more than
going into a bar—especially a Texas honky
tonk. There’s a connection that the audi-
ence makes with these musicians. They
don’t have managers and agents; they have
to earn a living every night. It was that way
for me, playing in garage bands and taking
every dime you made and putting it right
back in your equipment—and the audience
knows that and appreciates it. That’s what
I’'m trying to reflect with this label.

Contact 615-742-4358.
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Supertramp: The recent release of Some
Things Never Change, this group's first studio
effort since 1987, is to be followed by a sum-
mer headlining tour.

<« 35 Can Stardom Be Revived?

can grow back lo their former sales lev-
els. The market may not support every
one, but the icons, the true blues, the
ones with name identity, will endure.
Groups like Styx and Skynyrd are one
hit away from getting back to the Top
Ten to stay.”

Kiss has gotten some flak, recently, for
rehashing their hits on disc one too
many times, though last year's Unplug-
ged session was relatively successful.
The band’s latest Greatest Hits package
features a few new tracks, but Mercury’s
Michael Pontecorvo can’t even venture
a guess as to what comes next, if any-
thing. “I dont know if they have any in-
terest in doing new material beyond
this,” he says.

And what about the future of Fleet-
wood Mac? The Eagles featured four
new songs on Hell Freezes Over, how-
ever we've heard no new recordings
from them since that album’s release in
1994, Will Mac just add their three new
singles to their great catalog, and then
leave us flat beyond the upcoming tour?

“The attitucle is that they are just go-
ing to wait and see how it goes,” main-
tains Liz Rosenberg. "We're all very ex-
cited about the near future, and we
know once Lindsey gets back to his own
album, it will be a tremendous success,
too. Nothing is ever set in stone.”

One has to respect Tom Lipsky's ef-
forts to help lift those artists on his CMC
label to their former glory by releasing
new material, but when fans go hear
these groups in concert, it's like Styx’s
Tommy Shaw says, “If you're Led Zep-
pelin, you'd better damn well play
‘Stairway To Heaven.””

In truth, when it comes to these rock
reunions, it's yesterday and today, not
really tomorrow, that matters. Or, as Liz
Rosenberg puts it, “The music brings the
audience back in time. Above all else, it
is the soundtrack to their lives.”

<« 25 CMC Records International

it's been healthy over the past year,
chances are their loyal fans are hun-
gry for new material.

“We really want to focus on what
we think are signature artists, ones
who really define their genre. The
market will only bear so many re-
unions, and only the ones who real-
ly had a major impact, both cre-
atively and economically, will sur-
vive.”

Securing a major distribution deal
with BMG was the first major step in
legitimizing CMC’s belief that the
time was right for a label committed
to older artists. “BMG saw what we
saw,” recalls Lipsky, “that there was
this whole adult market that was not
being addressed by the major la-
bels. There seems to be a general
feeling that major labels are not
really interested in older bands and
artists.

“Major label marketing has al-
ways heen geared towards the teen
audience, and just beyond that, be-
cause kids have more disposable
income and are the most active con-
sumers. For one of those labels to
successfully market new product by
a classic rock artist, they would
have to retool their machinery.

Lipsky continues, “Our idea was
not to go toe-to-toe with them, but
develop our own special niche in
the marketplace. The artists’ sales
numbers may never reach what they
were once used to, but, then again,
you never know. My feeling upon
signing these artists is that they are
only one great song away from get-
ting back to the top.”

Perhaps the most amazing thing
about CMC’s growing success story
is that artists, who spent the majori-
ty of their careers selling millions of
albums on major labels, are actual-
ly excited about being with a small-
er company that is willing to put
real effort into their next attack on
the marketplace.

Tommy Shaw, reunited with his
old Styx bandmates after more than
a decade, says Lipsky’s tireless en-
thusiasm swayed them away from
their longtime label home at A&M:
“[Tom] built the company on his
own, totally against modern pop
music thinking, and we respected
that completely.

“Tom showed an excitement that
we didn’t feel from any of the com-
panies we talked to. He seemed
very genuine about committing to
us for a long period, and going out,
finding our audience again and
keeping this new momentum we
have going. For us, CMC has been a
breath of fresh air.”

Contact CMC at 919-875-3500.
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"Kurzweil Has Great Vibes”

and bundred's of other Hot sounds!

Says Music Legend
Lionel Hampton!

"Create Cool Vibes of Your Own
on the ‘Wor[ds Finest Digital Piano"

KURIWEIL
Mark 12

VISIT OUR WEB SITE AT www.youngchang.com/kurzweil E-mail kurzweil@aol.com
Kurzweil Music Systems, 13336 Alondra Blvd., Cerritos, CA 90703 Tel: 562-926-3200 Fax: 562-404-0748
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The imaginary wall

around the music
industry is steep,
treacherous and hard-
to-scale . . . especially
when you're all alone.
By joining the AFM’s
PROFESSIONAL
MUSICIANS,
LOCAL 47, you get
the survival tools
you need:

State-of-the-art, 24-track
digital recording @$30/hour,
including engineer

Free, full-service musicians’
referral department with
the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
2Hr. Rehearsal $5 at our
Hollywood facilities

Super low-cost musical
egquipment insurance

Free legal assistance and
arbitration on all union-rec-
ognized contracts

and lots more services
geared for today’'s pro
musician.

New low cost CD mastering
facilities

Free CD & radio promotion
Call for details

SO IF YOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47
Experience the Power in Numbers

817 N. Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163
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Jimmie’s Chicken Shack

Label: Rocket/A&M
Manager/Contact: Richard Burgess:
Burgess World Company

Address: 3925 Rhode Harbor Rd
Mayo, MD 21037

Phone: 410-956-9116

Booking Agent: Joe Brauner/APA
Legal Rep: Paul Schindler

Band Members: Jimi HaHa, vocals, gui-
tar; Jimmy McD, guitar; Ché Colovita
Lemon, bass; Jimmy Chaney, drums.
Type Of Music: Rock

Date Signed: June, 1996

A&R Rep: Todd Interland

need. The buzz on the street is sometimes

asimportant as the music itself. In the case
of Jimmie's Chicken Shack, it's what brought
them out from the shadows of obscurity.

When singer-guitarist Jimi HaHa began his
music ventures, he was in a touring-only outfit
called 10-Times Big. When the group broke up,
he found himself jamming out acoustic originals
with guitarist Jim McD and drummer Jimmy
Chaney on congas. Not long after their acoustic
jam sessions began, the decision was made 1o
“plug in,” and with the addition of bassist Ché
Colovita, Jimmie's Chicken Shack was born.

While playing around their native Baltimore,
they made two full-length tapes—Chicken Scrat-
ch and Spit Burger Lottery—to sell at shows.

“I knew we needed a CD to get our name out
there,” HaHa remembers, adding that the group
approached a local CD manufacturing company
with a plan. “We had them spot us the first thou-
sand units, and as soon as we sold those, we
paid them back and ordered another thousand.”

Enter Richard Burgess, who would become
the band’s manager. Burgess left his London
home and flew overseas to Annapolis, Maryland,
on personal business. During his stay, he came
down with serious back problems, forcing him to
seek the aid of a local chiropractor. While he was
being readjusted, Burgess’ wife asked several
young men outside the chiropractor’s office if
there were any exciting local bands to see. “Jim-
mie's Chicken Shack” was the unanimous reply.

The Burgesses raced down to catch the show
that night, only to be disappointed when they ar-
rived after the band's set. However, they did col-
lect demos, and six months later, Burgess called
the guys to express interest in managing them.

Once Burgess started shopping the Shack, a
bidding war ensued, which eventually led the
band to sign with Elton John's Rocket Records
(distributed by A&M through PolyGram), and re-
lease their major label debut, Pushing The
Salmanilla Envelope, this past June.

And as for the guys on the street in Annapolis
outside the chiropractor's office on that fateful
day, they have not been forgotten. “One of them.
Ditrum, is our head roadie,” HaHa laughs.

—Eric P. Fleishman

Street credibility is something that all bands

Paul Thorn

Label: A&M

PR Contact: Ana Adame/KSA
Address: 1776 Broadway, New York,
NY 10019

| Phone: 212-582-5400

Booking Agent: lan Copeland/Frontier
Booking

Band Members: Paul Thorn

Type Of Music: Country-Rock

Date Signed: September, 1996

A&R Rep: Jim Phelan

earth guy, that in meeting him you will

have renowned faith in the integrity of the
business of music. Raised in the shadow of
Elvis, this native of Tupelo, Mississippi, has a
way of recounting life and times that brings to
mind both John Mellencamp and country crafts-
man Tom T. Hall. The stories ring true, the
vocais are heartfelt, and the guitar work gets
down-to-business, much like ZZ Top.

“When | was in high school,” Thorn recalls,
about his road to label interest, “I was writing
songs just on my own, but | really didn't know
how to put them together, necessarily.

“There was a man who lived about an hour
from me by the narne of Bllly Maddox. He was a
country writer who'd written songs for a lot of
people. | took my songs to him, but he didn't
really think they were all there.

“From then on, he became my songwriting
mentor,” Thorn continues, “and we've been
working together for fourteen years. | started
really developing my songwriting and playing in
pizza parlors and pool halls, then started cutting
demos.”

This wasn't a typical case of sending out
demo tapes and getting a record deal, as Thorn
explains. “Eventually | got some songs recorded
by other artists. Wyatt Easterling, who runs Bu-
gle Publishing out of Nashville, got a hold of a
demo | had made and he really liked it. He play-
ed it over the loudspeaker one night when a
bunch of people had gathered in Nashville—
people like Cher, Olivia Newton-John and Paul
Young, and they wanted to know who | was.
Then, Wyatt came to Tupelo to hear me play at
a pizza restaurant. | did a whole set of original
songs that night.

“Shortly thereafter, | got two plane tickets in
the mail for Billy Maddox and myself to go to
Hollywood, where | did a couple of showcases
and landed a recording contract. | was about 28
then; now I'm 32.

“Everything in life is pretty anti-climactic," he
says in his Tupelo drawl, “but there is a lot of joy
and happiness in making music” —Karen Orsi

Paul Thorn is such a likable and down-to-
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YOU NEED ISA
ROY'S

(U010

A

Professional Consulting And
Referral Service

IT’s A FREE SERVICE...WHY NOT CALL?

1216 16th Avenue South ® Nashville, TN 37212
615.320.9394 ¢ FAX 615.320.0955

e-mail: Lisaroi@aol com

QBT INC.

WHERE QUALITY COMES FIRST

COMPACT DISC & AUDIO/VIDEQ CASSETTE DUPLICATION
REALTIME & HIGH SPEED

Unlike companies who broker out production, QBT Inc. is an
established manufacturer providing the industry with in-house

services, for guaranteed quality and cost efficiency.

# FAST TURNAROUND # SUPERIOR QUALITY & SERVICE
@ FAMILY OWNED & OPERATED @ STATE OF THE ART EQUIPMENT

WEST COAST NATIONAL  EAST COAST

TEL: (818) 446-8128 _ TEL: (423) 524-0779
FAX: (818) 446-3750 (888) 525-1125 FAX: (423) 544-0210

WEBSITE: Http://www.QBT-INC.com  Email: Duplication@gbt-inc.com
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EQE

While you really won't find anything truly
groundbreaking here, this four-piece
outfit’s live recording is filled with a jazz-
swing feel that will easily please traditional
jazz enthusiasts, but probably won't curry
favor with the more modern smooth jazz
crowd, which is the way that many jazz-ori-
ented labels have been leaning in recent
years. Then again, Farris knows what he
wants, and he seems determined to make it
on his own terms, and he and his combo

Tee PaltTPTRRT bistrin have built a solid foundation.

The Phil Farris Quartet ~ Production..
Lyrics...................
Contact: Milestone Media Music..................
310-396-1234
Seeking: Label Deal Vocals ..................
Style: Jazz Musicianship

hese boys from North Hollywood, Cali-

fornia, have put out a CD filled with dri-
ving, pedal-to-the-metal, aiternative hard
rock, and they grind their music into your
face without reservation. There's plenty of
attitude for three bands here. The question
area is in the material, which comes across
as pretty average, with the exception of
songs like “I Can't Feel” which demon-

strates strong writing. There might be a
place for these guys, but we're not totally
convinced just yet. Very promising.

Native Tongue

Contact: P.O. Box 15401,
N. Hollywood, CA 91615
Seeking: Distribution Deal
Style: Hard Rock

hese narrative-driven vocals have a lot to

say, and those messages are sent out
amidst techno textures. It's intriguing
enough to make you want to listen, which is
half of the struggle, isn't it? However, there's
not enough here to have thoroughly con-
vinced us as to the possibilities of label in-
terest. From a production standpoint, this
duo could become a behind-the-scenes cog
in the wheel of the new techno scene, but
they could also still flesh out their strong
points and develop into a powerful act.

Mankind Liberation Front

Contact: Alphastate Productions
818-506-8158

Seeking: Label Deal MG

Style: Techno-Rock

slick Seventies-styled soul sound is

what Walker has to offer, and while
there’s nothing really wrong here, there's
also nothing that really makes the listener
jump up and say, “This guy has it!!" There is
potential for him, although we lean more
towards the songwriting and production
strengths, since the vocals don't truly bring
the songs to life. Not unlike the stylings of
Barry White's sound, however, the big man
isn’t here to sing these songs like they need
to be sung. Keep working at it.

Robert Walker Production.........
Lyrics.......c..........
Contact: Artist Hot Line Music...................
818-551-8243
Vocals........

Seeking: Label Deal

Style: R&B/Pop Musicianshlp
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former member of the Marshall Tucker

Band, Cameron showcases strong writ-
ing skills on this tape. In fact, as a song-
writer, he has his finger on the pulse of the
contemporary Nashville formula and song
structure. The only things that brought his
scores down were his vocals and the overall
musicianship, which were solid. By seeking
a publishing deal, it’s obvious that Cameron
knows where his strengths lie. Country mu-
sic publishers in the market for a new writer
should make the call. He's ready.

Don Cameron

Contact: Peter Kimmel

818-980-1039
Seeking: Publishing Deal M
Style: Country Pop

his CD contains a solid production tailor-

made for the dance crowd, and while the
ode to O.J. Simpson (“Murderer”) shows
some thoughtful lyrical content, it sounds
too deep for that same dance crowd. On the
positive side of things, as the techno-dance
wave splashes on the American scene,
more artists like this are going to be in de-
mand. If Grimes truly wants to capture some
A&R attention, though, he needs to show a
littte more in terms of material and perfor-
mance. to stand out.

TUCKER GRIMES

YARJOUS CILLMLS

Tucker Grimes

Contact: Wave Entertainment

310-399-2680
Seeking: Label/Dist. Deal
Style: Dance/Pop

he music on this indie CD is actually al

about singer-songwriter Heidi Nigh El-
gaard, who also produced the project. While
she seems to have a command of her art-
istry. it's all a bit too average to get excited
about, as her soft vocals do not match the
occasional power of her lyrics and melodies.
Elgaard comes across as a competent cof-
feehouse performer, and while she’ll proba-
bly capture some fans along the way, whe-
ther she has what it takes to really “make it"
as a performer is a big question.

Hazy Blue Project

Contact: Artist Hot Line

415-346-3299
Seeking: Label/Dist. Deal
Style: Triple A

DEMO SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Bivd.,
N. Hollywood, CA 91607. All submissions should include the following four items-
1. Cassette tape with no more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief hiography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
Al submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.
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1000 CD’s I
as low as -
359500 [y

CD's for the
lowest prices in the industry!
We use the finest Master CD writers & software to guaran-
tee you the best quality available. That's why we are

the choice of studio professionals for CD mastering and
replication.

A >

National Record Prgmotion

Larry Weir (213)852:1869 Masika Swain

“Enough Talk”

We dont talk We produce!

Marketing and Promotional Services for the Music Industry

DELUXE CD PACKAGES
S00 CD's w/4 pane) color inserts... ciiee.-ONLY $1195
1000 COD's w/4 panel color inserts... ceeii. ONLY $1595

DELUXE CD/CASSETTE PACKAGES
500 ea. w/ color inserts & J-card.......... JONLY $1895

1000 ea. w/ 4color inserts & J-card....... LONLY $2695

Prices include giass master, jewel boxes, assembly and
shrink wrap for a complete retail ready product, plus nre
free CDR master for your archive files

L)

Al prices are based on customer supplied plate ready film
for printing of the color inserts aud label imprints,

We have t g (I(sn_n service available including Web-Sites (Interactive Showcases) Graphic Desngn
'S tor as 10w as $345.
Call for information if’ vou need help on your graphics. Free Hosting, Mar ). an ena Dt
. . . «inciudes ng a nd \ «CD Covers

*Bulk packed w/ 2 color imprint on disc Includes streaming audio and video

Also 500 for only $699.00 «World Wide Retail Marketing of CD’s and cassettes with «J Card

CD LABS ™ ecure on-line transaction «Posters
«Custom designed and done on approval *T-Shirts

th Else
*EVe {

Direct to CD Recording & Mastering Give us a call and we will gladly explain what having us on your side will do

12517 CHANDLER BLVD., STE 107 for you and your music career

NO. HOLLYWOOD, CA. 91607 Call Toll Free HYTHM1 1- 740.8461
(818) 505-9581--(800) 4 CD LABS 2 1=080 AHLL 1-883-742
oty " e - thmnet.com

Are you paying too much for your CDs?
Are you waiting too long for your turnaround?

ANSWER: 58¢ ner CD!

e Raw disc / Two color lahel  5-7 day turnaround! ¢
Minimum order only 1000 units * CORs - Bulk $4.50 ea. (10 or more)
o VIDEO - All formats new and one pass factory direct

Call Toll Free (388) 306-6363 = = '«
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In order to be considered for review in the Disc Review section, you must have a record deal with a major label or an independent label with an established distribu-
tor. If you do not, please see our Demo Critique section. Send packages to: Disc Reviews c/o Music Connection, 4731 Laurel Canyon Blvd., N. Hollywood, CA 91607.

Ampage
Iron Horse
Higher Source Records

080000H000D

Mark Eitzel
West
Warner Bros.

080000 HO0OOD

Katell Keineg
Jet
Elektra

00000000V

Silence
Silence
New Pants Entertainment

06000HOVOOD
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Producer: Duane Baron & Jeff
Klaven

Top Cuts: “Bamboozaler,” “Ameri-
can Red, White And Blues,
“Downlown Playground.”
Summary: Ampage's whiskey-
soaked tales come cloaked in a
star-spangled rock approach. But
don't expect to hear some new ly-
rical revelations or adventurous
musical explorations. Suffice it to
say, Ampage would fit well on the
same shelf as the Black Crowes,
although they don't have Chris Ro-
binson to front them, but they also
don't have Rich Robinson to hold
them back. Grab the Jack, a shot
glass, and, simply put, turn up the
Ampage. —Charlie Ray

Producer: Buck and Eitzel

Top Cuts: “If You Have To Ask,” “In
Your Life,” “Move Myself Ahead.”
Summary: Mainstream commer-
cial success has thus far eluded
the mopey-voiced former leader of
American Music Club, but he ups
the ante with the help of R.E.M.
guitarist Peter Buck. Many of the
songs are full of gloomy atmos-
pheres, but gems like the folksy “In
Your Life” and the Van Morrison-
meets-the-Doors vibe on “Three
Inches Of Wall” make clever lyrical
statements in environments which
are all at once retro and alterna-
tive-hip. This is at least as interest-
ing as anything on the last R.E.M.
release. —Jonathan Widran

Producer: Eric Drew Feldman,
Katell Keineg & John Holbrook
Top Cuts: “Smile,” “One Hell Of A
Life,” “Mother's Map.”

Summary: This is the kind of al-
bum that rock journalists love or
hate, as Keineg challenges you;
defying you to make some stan-
dard artistic comparison. Jet, Kei-
neg's second album for Elektra, is
filled with thoughtful arrange-
ments, interesting instrumenta-
tion, and some radio-oriented ma-
terial that could breathe new life
into Triple A formats. But Keineg
seems just as comfortable with
her more esoteric ventures. A bit
scattered in focus, Jet is nonethe-
less a riveting listen.—Ernie Dean

Producer: Robert A. Case, Steve
Avedis & Silence
Top Cuts: “M.S.0.M.” “Outta
Smokes,” “Sign Of A Time."
Summary: Utilizing hard rock tex-
tures from the Eighties, and re-
packaging them in a softer, more
contemporary, largely acoustic-
based style, Silence will please
those older hard rock fans, al-
though it remains to be seen whe-
ther they can find acceptance in
the youth market of today. Interest-
ing sound, especially on the Sky-
nyrd-ish “Outta Smokes,” but,
overall, if success is really sup-
posed to be about the songs, Si-
lence is not always golden.
—Steven P. Wheeler

" Feelin® Kinda llu_Ck.y ll

Bre SanoP;
and his
FLy-RITe Boys

Big Sandy and his Fly-Rite Boys
Feelin’ Kinda Lucky
HighTone Records

0800000050 D

Brian Howe
Tangled In Blue
Touchwood Records

0000600 H00 0D

Abra Moore

Strangest Places
Arista Austin

080006000 HOD

Varnaline
Varnaline
Zero Hour

000000H00D

Producer: Big Sandy and his Fly-
rite Boys and Mark Linett

Top Cuts: “Three Years Blind,
“Backdoor Dan,” “Have You Ever
Had the Feefin'”

Summary: This is Sandy’s third
outing on HighTone, and he just
keeps getting more proficient at
western swing and hillbilly boogie,
with each release. This time out,
Sandy and the Boys do a fine job
of producing themselves with help
from Mark Linett. Still, it is the
energy and the songs that grab
your attention. Sandy and his fine
band are evolving with an excite-
ment few can muster, making them
one of America’s premier C&W
bands. —Jana Pendragon

Producer: Terry Thomas & Felix
Krish

Top Cuts: “Tangled In Blue,” “Here
They Come Again,” “Just Be-
cause.”

Summary: The man who stepped
into the shoes of Bad Company’s
iegendary vocalist Paul Rodgers in
the late Eighties has now released
his own solo album, and the re-
sults come across as faceless as
the second Bad Co. lineup. On the
positive side, Howe puts together
soulfu!l adult contemporary materi-
al, not unlike latter-day Foreigner.
Still, there’s nothing quite as mem-
orable as what Mick Jones & the
boys have managed to do. A solid
effort, nonetheless. —Charlie Ray

Producer: Mitch Watkins

Top Cuts: “Four Leaf Clover’
“Strangest Places,” “All | Want”
Summary: Eventually, down the
line, you'd think there will be a
backlash against all these new
female singer-songwriters, but, it's
not gonna be because of artists
like Abra Moore, who has put
together one of this year's stronger
collections of songs. While some
may be aggravated by her wispy
voice, others will find it as appeal-
ing as Mitch Watkins' powerful pro-
duction. There's a home for this all
over the radio dial, but whether
she will actually crossover is up to
the gods. One of the must-have al-
bums of 1997.—Steven P. Wheeler

Producer: Adam Lasus, Jason
Cox & Varnaline

Top Cuts: “Meet Me On The
Ledge,” “Empire Blues,” “Why Are
You Unkind."

Summary: Varnaline's self-titled
CD is filled with hooky alternative
rock that is easily digestable, and,
most importantly, never boring. At
times, you can pick out R.E.M. and
Counting Crows touches (espe-
cially vocally and lyrically), and it
seems that the only thing keeping
this trio from attaining more atten-
tion is the lack of a major label pro-
motional push. Strong seeds have
been sown, but will they take root
in the overcrowded alternative
marketplace? —~Paul Stevens
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Local singer-songwriter Haze
recently signed a publishing deal
with Emerald Forest Entertain-
ment. Haze is perhaps best known
for her bizarre take on the old tune
“Tom Dooley.” Over the past few
months, she has shared the stage
with Dogstar at the Dragonfly, as
well as playing the House Of
Blues at the premiere party for the
release of the movic The Saint.

That SoCal landmark, the Trou-
badour. should be congratulated
not only for putting together a fine
slate of music, but for hosting pa-
nel discussions for musicians who
are looking for some insight into
the business. These seminars, cal-
led “Deconstructing The Music
Business: How To Get Your iiu-
sic Heard,” bring together industry
people from all facets of the music
business, including those from the
areas of recording, management,
publishing, legal affairs. radio and
the media. These evenings are of-
ten interesting and educational,
giving musicians a place to go to
look for some answers.

The Troub also recently hosted
a tremendous set by Chris Whit-
ley. This singer-songwriter draws
from a vast array of influences to
encompass many different musical
forms and sounds. Not only is the
music interesting to listen to, the
lyrics are sharp and very emotion-
al. Whitiey and his four-piece band
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Candye Kane

really had the club moving to the
beat. Sweet Vine opened the per-
formance, with a very nice set of
their own brand of rock & roll.

Yet another festival-type concert
has emerged from the recent rash
of these package tours. This one is
called the Roar Tour, with “ROAR”
standing for Revelation Of Alter-
native Rhythms. The tour, which
is scheduled to feature Iggy Pop,
Linda Perry, Sponge and the
Reverend Horton Heat among
others, makes a stop at the Santa
Barbara Bow! on Saturday July
19th.

Also coming to Southern Cali-
fornia is the Lilith Fair, the all-fe-
male artist festival, featuring festi-
val organizer Sarah McLachian,
Jewel, Tracy Chapman, Paula
Cole and Suzanne Vega. If that
wasn't enough, SoCal rock fans
also have the H.0O.R.D.E. Tour,
headlined by Neil Young & Crazy
Horse. This festival also features
Toad The Wet Sprocket, Primus,
Big Head Todd & The Monsters,
the Squirrel Nut Zippers and
Morphine. Both events will be held
at the Irvine Meadows Amphithe-
ater, with the Luith Falr on July 9,
and H.O.R.D.E. on July 1/th.

—Jon Pepper

A show of nole that is coming up
at the Troubadour takes place on
July 9, featuring Bay Area guitarist
and singer Tommy Castro. Castro
i$ touring in support of his new
Blind Pig release, Can't Keep A
Good Man Down, and if stunning
electric guitar work is what you
like, don’t miss this chance to see
one of the blues genre’s fastest ris-
ing players.

Candye Kane recently celebrat-
ed the release of her new An-
tone’s/Discovery album, Diva La
Grande, with a party at Jacks Su-
gar Shack. This album is full of the
big voice that people have come to
know and expect from this great
artist. Kane has a very interesting
background and never fails to refer
to many aspects of it during her
set. With a voice like hers, who

could have ever doubted she
would make it? —Jon Pepper

Merle Haggard's new Telecast-
er Guitar (prototype 001 went to
Roy Nichols and Merle kept 002)
will officially be called Tuff Dog.
The Haggard series will be limited
and expensive, but well worth it!
Expect to pay $3500 or more.

Haggard was in town, recently,
playing at the Crazy Horse. For-
mer L.A. guitar slinger Redd Vol-
kaert did his third gig there since
taking over lead duties from Joe
Manuel, Jr. Needless to say, Vol-
kaert gave his new boss more than
his monies worth.
When this Nash-
ville resident is
back on Music
Row, he can be
found playing al-
most anywhere,
including such
places as Ro-
bert's Western
Wear, where he
often shares the
stage with Austin
Church, the Bra-
Zilbillies and a
slew of other art-
ists and bands.

Speaking of
Mr. Church, he
has a wonderful
tape available
from his stage
show, Thanks,
Ernest Tubb. It
will soon be avai-
lable on CD, as
well You can get
your copy by cal-
ling 615-832-5456.

MCA/Nash-
ville’s hit act
Big House re-
cently shot their
current video on
sacred ground in
Bakersfield. CMT is playing it, and
the band is out on the road after a
successful show at Buck Owens’
Crystal Palace and a great show-
case at the Troubadour in L.A.
Roy Nichols, himself, was in the
audience when Monty Byrom.

David Neuhauser and the rest of
the Big House gang took over
Buck’s stage.

Kevin Banford & the Bakersfield Boys

o
Kathy Robertson and Redd Volkaert

Kevin Banford & the Bakers-
field Boys, including Eddie Perez,
are about to make some noise.
Banford will introduce the new
players joining his honky tonk
army in order to carry on the Bak-
ersfield Sound. Stay tuned!

Another wonderful taient who
has added his voice to the new
country revolution is Rex An-
drews. His four-song demo met
with a favorable reply in our own
Demo Critiques section (Vol. XXI,
Issue #9). That demo includes the
song “Dixie To Bakersfield” and the
very traditional honky tonk number
“Teardrops On The Juke Box." An-
drews is belng produced by chief
Rat’ler Ric Kipp, which speaks

e ?

volumes right there. You can con-
tact Andrews at 615-366-5181.
Paul Morris of the Trailer Park
Casanovas just finished work as
an advisor, music tech and teacher
on the new made-for-TV-movie
about Barbara Mandrell. But, the
really terrific news is
that he will be serving
in a similar capacity
when the hit TV series
Third Rock From The
Sun resumes shooting
for the fall season. Add
to that his vast skill as a
guitar player, and his
many songwriting ac-
complishments, and
you have one cat who
¢ is movin' on up fast!
z Congratulations, Paut!
4 Coming up on Sun-
; day, July 13, at the Loft
in Pasadena, is the
Stage West Show-
case, which is being
coordinated by the Nashville
Songwriters Association and the
California Country Music Asso-
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Grover WShington, Jr.

ciation. For further information,
contact the show's coordinator,
Cathy Carlson, at 818-890-5092.
Finally, MC Show Biz columnist
Tom Kidd is working on a series of
shows to benefit the L.A. Free
Clinic HIV Day Program. The first
event was a C&W affair, held at
Crazy Jack’s in Burbank. Karen
Tobin, Judy Toy and Mark Sellers
were there contributing their talent
and time. More programs are in the
works. Call Tom at 310-532-9448
for more info. We urge you to sup-
port this heartfelt effort and salute
all the artists who took part in the

C&W extravaganza.
—Jana Pendragon

The 19th Annual Playboy Jazz
Festival followed in the tradition of
the previous eighteen, in being
one of the year's great got-togeth-
ers, a jazz party that found two
consecutive seli-out crowds at the
Hollywood Bowl! enjoying them-
selves, while occasionally paying
attention to the music.

On the downside, the people in
charge of the sound system at the
festival need to get their hearing
checked! The Count Basie Or-
chestra often sounded like a bass
drum accompanied by a big band,

Chucho Valdes
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cornetist Nat Adderley was com-
pletely inaudible during his perfor-
mance wilh an all-star group. and it
generally took three songs before
anyone even noticed that a new
band was onstage. Bill Cosby, the
perennial emcee. was either dis-
tracting or completely absent. He
inexcusably failed to say who was
in Elvin Jones’ group, or even
who was in the combo that he was
attempting to conduct.

Saturday's lineup really had the
jazz fans wondering what had hap-
pened to the festival. The show
started out promising, with the
spirited L.A. Multi-School Jazz
Band, and sets by Nicholas Pay-
ton and drummer Roy Haynes’
quartet (tenor Craig Handy was
one of the few heroes of the day)
But Gato Barbieri’s buzzsaw ten-
or and odd vocal outbursts soon
wore out their welcome, and four
of lhe next five groups (Bruce
Horiisby, blues great John Lee
Hooker, Cuban salsa act Los Van
Van and R&B star Chaka Khan)
had little, if anything, to do with
jazz. Pius, Joe Henderson’s un-
der-rehearsed big band was a bit
of a disappointment. It was up to
Grover Washington, Jr., who put
on a brilliant show stretching out
on soprano, Aaito, tenor and even
baritone, to take honors.

Fortunately, Sunday was the
complete opposite, with all eleven
groups being of consistently high
quality and strong jazz content.
There were short sets by Mike
Holober’s fine hardbop quintet,
and the Thelonius Monk Institute
Jazz Ambassadors (starring sing-
er Lisa Henry) and a good work-
out by Patrice Rushen and Ernie
Watts in the funky trio called Meet-
ing. Trumpeter Roy Hargrove led
an exciting and diverse Afro-Cu-
ban jazz group (with the magnifi-
cent pianist Chuco Valdes), drum-
mer Elvin Jones and his septet
(which included Sonny Fortune,
Delfeayo Marsalis, Javon Jack-
son, guest trumpeter Nicholas
Payton, and a masterful new pian-

ist, Carlos McKinney) were su-
perb, and the Count Basie Orches-
tra surprised many by sounding
very modern. Bill Cosby “led” a dis-
organized, but colorful,
group, which included
acclaimed country-blues
singer-guitarist Keb Mo’,
Poncho Sanchez and
the unique jazz bagpipe
player Rufus Harley.
The Basie band was
joined by Tito Puente
and limited singer India-
Najee put on a better
show than expected;
Etta James was in fine
form; and George Ben-
son, who played surpris-
ingly very little guitar, dis-
played plenty of show-

manship in his program.
Speaking of the previ-
ously mentioned Patrice
Rushen, the Grammy-
norninated artist has ink-
ed a new deal with Dis-
covery Records. Ru-
shen's debut release for
the label, Signature, is
her first all-instrumental
album in more than a
decade, and features the
assistance of Doc Powell, Ray
Brown, Gerald Albright, Kirk
Whalum, Freddie Washington
and Paul Jackson, Jr. Despite the
fact that she received a Grammy
nomination in 1982 for “Best R&B
Vocal Performance,” this talented
film composer/recording artist and
musical director says, “Instrumen-
tals are the easiest hat for me to
wear and the hat that fits me best.’
—Scott Yanow

George Clinton, Cypress Hill,
Erykah Badu, the Roots and
Foxy Brown will headline the sec-

Motown diva Taral Hicks

ond annyal House Of Blues Smo-
kin’ Grooves Tour, which is sche-
duled to arrive in Los Angeles on
July 30 and 31st. You can check

Patrice Rushen

the tour's web site at http://www.
smokingrooves.com for more in-
formation.

Be on the lookout for Motown
diva Taral Hicks, whose debut al-
bum, This Time, is a satisfying col-
lection of ballads and mid-tempo
fare that's going to have a lot of
soul/pop diva's running for cover.

Sunday Night Live, an even-
ing filled with comedy, poetry and
music, is presented by G-Mack
and the Polyester Players every
Sunday al LunaPark in West Hoi-
lywood. Check the Polyester Play-
ers' web site (http:/www.music
101.com/polyester) for further in-
formation. —Gil Robertson

ATTENTION WRITERS

Rock & Urban Nightlife
Columnists Wanted

Music Connection is cur-
rently seeking Rock and
Urban Nightlife Columnists.
Applicants must be pub-
lished writers with deadline
experience. They must also
have an extensive knowl-
edge of the Southern Cal-
fornia nightclub industry,
and will work to keep our
readers informed of show-
cases, club booker news,
and other material related
to the nightclub business.

Send resume and clips to:
Music Connection

Nightlife Columnist Position
4731 Laurel Canyon Bivd.
North Hollywood, CA 91607

*No phone calls please. We
will contact you.
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SARRISON SCHAOL OF NUSIC
Al
The finest pop & jazz
instruction taught by
ex-Grove School faculty.

Next 10 Week Quarter
Begins July 7, 1997

1-800-328-MUSIC

WWW.BEACHNET.COM/~HARRISON

Gustom Silk Screening
and Emhroidery
Gustom Design Alhum
and G.D. Covers

Gall Now!

(213) 766-0976
(213) 732-5421 fax

% D
“Hame of the Kt
A Co-op Record Label providing
national distribution, radio
promotion and press campaigns
for guitaripop artists.

800-811-7478

www.pinchhit.com

Release your music....affordably

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECDRDS)
Professional Record Comgany Exetulive

u’%’

1) We can get you a record deal.
2) We'll start your new record label
with distribution
3) We'll promote and market product to radio
stations and record stores.

2134610757

W estimated 50 million people

get online everyday.
Fact:  The major record labels are utilizing
the web to seek out new talent.

for free information visit our website at
www.futurehits.com
e-mail to: info@futurehits.com
or call 213.852.9862
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outh To Mouth: A very good bar band with poppy tune‘ .

Mouth To Mouth

Brennans
Marina Del Rey

Contact: Artist Hot Line: 310-204-
0942

The Players: Demeiri Lemesis,
lead vocals, guitar; Orion Linde-
mann, bass, backup vocals; Kevin
Miltar, drums, harmony vocals.

Material: When MTM began their
show, | thought they were going to
be another one of those very good
bar bands with poppy tunes and
catchy hooks. And they didn't do
anything different or unique to
change that opinion during the first
half of their set. The songs were
good and kept the place hoppin’,
but there was nothing distinguish-
able about any of them. At least
they changed the pace by slowing
it down and picking it up, so every
song didn't sound the same, but
there was nothing special about
them either. Then, they played a
Hendrix cover and a transforma-
tion took place. The rest of their
material took on a new identity,
almost like Superman changing
his clothes. Their sound had a
harder edge, their playing became
more aggressive, and the songs
became better and more distinc-
tive. Whether they needed to warm
up, or just didn't arrange their set
wisely, the difference was remark-
able. When they got to the song
“Shock Me," they were in another
league altogether. This is a group
that obviously has a wide range of
material, but which needs to trim
the fat and decide which songs rep-
resent them best.

Musicianship: This 1s a very
equally talented band, and each
member played to the exact level
of the other—and that level was
flawless. These are very good
musicians, in fact, better than
some of their songs allow. Guitarist
Lemesis was inspired when he
finally got into the better material.
Millar manages to play the drums
as hard as he does, and hold his

e

vocal harmonies to the last note
without dropping off, in an impres-
sive show of talent. Bassist Linde-
mann was rock-solid and an im-
posing presence onstage. But
MTM ’s really shortchanging them-
selves. These guys should be writ-
ing up to their talents as musi-
cians, instead of playing down to
the level of some of their songs.
Performance: With the notable
exception of Millar, who put on a
display as well as any hard rock
drummer out there, the band hard-
ly moved from their stage posi-
tions. Occasionally, Lemesis step-
ped out when he took a lead on
guitar, but then fell back into place.
One of the causes may be that for
some odd reason he had to read
the song lyrics from a music stand.
Unless they wrote the songs yes-
terday, and they clearly didn't, he
should not have needed the stand,
and it detracted from their perfor-
mance. Lindemann also barely
moved, but his biker-image pres-
ence and attitude was enough to
garner attention.
Summary: This was a group that
was full of surprises. Just when you
expected one thing they gave you
another. As they are now, MTM is
a fun band that could liven up any
bar or small club. They're likeable,
talented and seem to be enjoying
themselves. But they also showed
that they're capable of a lot more.
—Bernard Baur

The Congregation
Alligator Lounge
Santa Monica

Contact: Katie Adams: 818-725-
9838

The Players: Kevin Sandbloom,
vocals, guitar; Brian Rife, bass,
vocals; Andy Wilson, keyboards;
Olises Naranjo, drums; Sheffer
Bruton, trombone, vocals; Corey
Wright, tenor saxophone, vocals.

Material: The Congregation blasts
out funky, original, jazz-based

grooves. Their long groovy intros
built excitement, and then paid off
with both jumping bop and silky
smooth, hypnoti¢c grooves. They
act like jazz musicians who are
bored with standard jazz, so they
t03s in a littte funk, R&B and reg-
gae to liven up the party. Their fans
are extremely vocal and energetic.
Whenever the Congregation pick-
ed up the pace of their difficult.
corplex arrangements, people
were pogoing on the dance floor
and shouting at the stage.
Musicianship: Drummer Naranjo's
chops were really diverse, and he
was always on top of the groove.
All of the musicians in this outfit
are capable, and there’s a jazz
vibe in the way they all trade off
leads. Sandbloom occasionally tos-
sed in some rapping to supple-
ment his bluesy, casual singing
style. Actually, they had four good
singers to choose from: Sand-
bloom, Bruton, Rife and Wright.
Performance: Their perforrnance
was pretty lively, on and off the
stage. Their fans were as into the
music as they were, and the stage
and audience blurred into one big
dance floor amoeba. Their song
guru and guitar player, Sandbloom,
is more than generous with the
spotlight. | particularly liked trom-
bone player/sometimes-lead-sing-
er Bruton, for his irreverent per-
sonality and enthusiasm.
Summary: The Congregation is
blessed with the knowledge of who
they are, and where they're going,
and has been granted the wisdom
to use it musically. They also have
a solid fan base, which is a crucial
component. For fans of pop-orient-
ed R&B, filtered through a little
jazz, this is a group that is well
worth checking out.

—Amy DelZellar

The Congregation: Blasting out
funky jazz-based grooves.
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Dave Widbw & The Lineup: Covering the blues.

Dave Widow &

The Lineup
B.B. King’s
Universal City

Contact: Doug Deutsch. 213-463-
1091

The Players: Dave Widow, guitar,
vocals; Marty Grebb, keyboards,
sax, vocals; Reggie McBnde, bass;
Gary Mallaber, drums.

Material: Dave Widow and the Line-
up play a varlety of blues covers
that run the gamut from the usual
to the surprising. One of the nice
things about this band is that it
manages to make most of the cov-
ers sound fresh, not reheated and
reused. The arrangements that they
use are, in many cases, very dif-
ferent from the originals, and this
does help the feeling of freshness.
In the hands of some bands, a set
like this would be difficult to han-
dle, but with the seasoned pros in
this band, they manage to make it
look easy and effortless.
Musicianship: Dave Widow is a
very good guitar player. Hi$ solos
are both interesting and emotional.
He does not overpower with the
guitar, but rather has a tendency to
run to understatement, which is a
very subtle way of playing. Then,
when the big moments come, the
exclamation point is put on the
musical phrase. A lot of players
could learn something from this.
Widow’s vocals are not great, but
not horrible either. They are just
about right for the kind of music
that this band is playing. He shares
the lead vocals with Grebb, who is
not only a good vocalist, but an ex-
cellent keyboard and sax player.
This is a multi-talented individual
who can help a song along in sev-
eral different ways. McBride is a
strong presence on the bass, bor-
dering on too strong at times, but
still managing to just keep that ten-
dency In check enough to be foi-
given Mallaber is a very good drum-
mer, who can explode or underplay,
depending on the mood and tone
of a song.

Performance: This is a band that
has worked together before. These
musicians are bonded, and know
where they are each going in the
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songs. At this
performance,
the band was
joined by har-
monica play-
er James Mur-
phy, who fit
into the groove
well. The one
thing that this
group could
use is a little
more excite-
ment.

Summary:
This band has
tackled a ve-
ry difficult task,
playing all cov-
ers, but they
handle it with great skill and grace.
If their energy level were kicked up
one more notch, everything would
roll a little smoother.—Jon Pepper

Scout
Billboard Live
West Hollywood

Contact: Artist Hot Line: 213-662-
4001

The Players: C. Ray, vocals, gui-
tar; Brian French, drums; Jimmy
Levy, guitar; B.B. Peters, bass

Material: With three of the mem-
bers of Scout hailing from Bayou
Country, you might expect a littie
Southern seasoning to flavor the
group's musical tastes, and it
does, but only slightly. Their songs
are an interesting and intriguing
hybrid of an *“alternative” Lynyrd
Skynyrd sound mixed with a Kiss
delivery. It's the type of music that
travels familiar territory in a totally
new way, mixing eras and styles in
a modern rock package. The band
opened strong with “Stompin’
Ground,” a hard-hitting, hard rock
song, and they closed with “Silver
Screen," a genre-blend held togeth-
er with a passion even stronger
than their opener. In between was
a grab bag ol music, with at least
one song to please every person
in the audience. The set was well-
paced, in that it included a variety
of styles; but it lacked a sense of
cohesiveness, and that seemed to
keep people fromn really getting in-
to what this group was doing.

Musicianship: As the backbone
of the band, drummer French was
outstanding. No matter where the
music went, he held the song
together Al times, his drums led
the way; at others, he brought the
beat back to the core of the song.
Frontman Ray has the look and
charisma for his position. and a
vocal tange well-suited for Scout's
material. But he could have been a
bit more animated, as he was up-
staged by bassist Peters, who is a
solid and proficient bass player,
with a “rock star” persona. He was
fun to watch, but not nearly as fun
ny as Levy, who donned one of
those huge checkered Dr. Seuss

top hats to the surprise of his own
bandmates. However, the hat in
question didn't affect his ability to
play, which like the others, was
impressive. This group consists of
extremely talented musicians, but
it seemed as if they got together
relatively recently, since they didn't
really play tightly as a unit.
Performance: This is where Scout
took their show into a whole other
dimension. They have a good sel-
ection and sensibility for current
trends in music. However, their
presentation is right out of the late
Seventies/eariy Eighties. With the
band wearing platform shoes ala
Kiss, Ray in braided leather pants,
and Peters’ flashy outfit, it almost
seemed as if they slid out of a time
warp. Add to that the smoke and
lights that covered the stage, and
you have arena rock without the
arena setting. This is a gutsy, re-
freshing approach, and a welcome
change from the typical groups
making the rounds in the clubs to-
day. who don't really care about
what they look like, or how they
present their music.
Summary: Scout is definitely one
of those “watch for” groups. At the
moment, they seem to still be a
work in progress. But with their
obvious musical talents, develop-
ment could come quickly. It's going
to be interesting to see where they
go, once they get the whole pack-
age tied together.

—Bernard Baur

Scout: An “alternative” Lynyrd
Skynyrd mixed with Kiss.

Traci Sez

THE DEBUT RELEASE BY

MU

AVAILABLE NOW ON
CAVE POODLE RECORDS.

(213) 969-2482
PIRATEFIST@EARTHLINK.NET
MTTP://HOME.EARTHLINK.NET/~PIRATEFIST
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Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
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SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records

c. Earn lots of mone
ANY QUESTIONS?
ASK-A-PRO
The Songwriters Guild
Foundation Presents

Tracy Anderson, Supervisor
Quincy Jones Music Publishing
Wed. July 16, 1997, 7.9 pm
SGA mem. Free / $10 nonimem.

213-462-1108

LA based 4
TV SV SE2LS NEY 2NUs)e
Looking to feature young (16-28), innovative tock /
pop / alterative bands with live experience. Must
have original, catchy and ook oriented songs.
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Sugar Glider Studios East Att: Talent Booking
42 Claymoss Road ~ Brighton, MA 02135
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Jonny Kaplan
The Viper Room
West Hollywood

Contact: Jonathan Cohen: 213-
459-1739

Players: Jonny Kaplan, vocals, gui-
tar; Tim Easton, lead guitar; Chris
Lawrence, pedal steel; Chris Joyn-
er, keyboards; Shea Roebuck, bass.
vocals; Anthony Smediley, drums.

Material: More a country-rock art-
ist in the same vein as a young
Chris Hillman or the early version
of New Riders of the Purple Sage,
Kaplan writes with an idealism that
rock has not seen since the early
years of the Seventies. More a hip-
pie than a cosmic cowboy, Kaplan
carries on the stylistic meander-
ings of the immortal Gram Par-
sons. While he can rock, the added
steel provided by Chris Lawrence
makes all the difference in the ap-
peal of the material. Two of his
strongest pieces come from his
days with the band Hummingbird,
“Mayfair Diner” and the bittersweet
“Angelic.” Newer works, like the
very country “Pocket Fulla Nickels,”
demanded attention, while others
got lost in weak arrangements and
bad sound during this particular
performance. “Falling," the opening
song of the set, exemplified this.
Lyrics were lost, the steel was bur-
ied, and Kaplan's sweet, yet de-
manding, vocals appeared to be
the work of a mime.

Musicianship: Kaplan has long
been noted for his astute musi-
cianship, and, on this night, he re-
mained proficient. Guitarist Tim
Easton was bold enough to bring
forth a red, white and blue guitar
ala Buck Owens, and appears to
have the chops and the skill to
keep up and soar. Still, when it
could be heard above the over-
miked drums, bass and keyboards,
the steel made Kaplan's tunes rise
above the noise and the pulsating
crowd. Lawrence is a noted steel
player of great style; his musician-
ship was, above all, professional,
and imparted a sense of tradition.

Jonny Kaplan: A country-rock artist in the vein of a young Chris Hillman.

Performance: As for his perfor-
mance, Kaplan has charisma and
a boyish charm that harkens back
to the Sixties. As a performer who
likes to get up close and personal
with his audience, he is fearless.
Easton has a dashing sort of stage
demeanor that makes him watch-
able, as does Roebuck, when he
makes the effort. The front line is
strong, for the most part. Unfortu-
nately, Joyner appears to be far
removed, and almost bored, while
Smediley simply disappears behind
his kit, as he continues to bash
away with little finesse.

Summary: While Kaplan remains
engaging, and his material, for the
most part, does too, the subtleties
and nuances that have made his
writing, playing and performing so
attractive in the past were wiped
out by the atrocious sound and the
loud volume. Louder is not always
better, and that is the case here.
Kaplan needs to ensure that each
member of his band is present,
both physically and emotionally,
onstage, and he needs to take
control of his sound regardless of
the venue. —Jana Pendragon

The Greyboy Alistars
Hollywood Athletic Club
Hollywood

Contact: Artist Hot Line: 619-236-
9130

The Players: Karl Denson, saxo-
phone, flute, percussion, vocals;
Elgin Park, guitar; Robert Walter,
keyboards; Chris Stillwell, bass;
Zak Najor, drums.

Material: The music of the Grey-
boy Allstars is jazz, but it isn't of
granddad’s easy listening variety,
nor is it some unlistenable cacoph-
ony of modern fusion. This is soul
music, dance music and party
music. The songs bop like the ones
you may remember from Seven-
ties television shows like Good
Times. The Greyboys turned their
lengthy, funky jams into an album,
for fun, and they claim to have sold

30,000 units, through their own la-
bel. Their Athletic Club perfor-
mance featured the more tightly
knit songs from their forthcoming A
Town Called Earth record. These
are hooky, poppy songs, delivered
by a band of virtuosos. Each one
has its own flavor and voice. For-
get, for a second, techno or elec-
tronica or trip hop—whatever the
“new thing” is supposed to be—
and focus on this one: the Greyboy
Alistars’ songs are still jazz—clas-
sic jazz, almost—but there's so
much life in this music that it feels
brand new.
Musicianship: These players are
as good as they get. Frontman Den-
son is a renowned saxophone play-
er. playing pure. sharp and very
smooth. He aiso plays a mean flu-
te, and sings a bit as well. Guitarist
Park seems to be getting a higher
profile in the band, which is a good
thing. On some of the pieces, he
kept James Brown-styled sus-
tained funky riffs going throughout
the songs. On others, he played
these subtle and intricate solos
that drifted along like a gentle
breeze. But everything seemed to
stop when keyboardist Walter real-
ly got into a song. He'd start off
slow, and then build into these
super layered passages. Every note
he played gave off a warm glow. As
for bass player Stillwell and drum-
mer Najor, they did a grecat job of
keeping the rhythm going.
Performance: This is the group's
one slight drawback. The Greyboy
Allstars definitely want the music
to do the talking, but are lacking the
showmanship that is an inherent
part of their sound. The audience
let loose, but the band did not. A
few more smiles, a little more hip
shaking and a stronger cama-
raderie between band members
are all needed.
Summary: It's this simple: if you're
not shaking, rocking, funking, groov-
ing or dancing to the Greyboy All-
stars’ tunes, then you're probably
dead. This is a solid group with
tunes that connect and the musical
abilities to back them up.

—Jamie Tierney
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LEARN
AUDIO ENGINEERING

2 Courses available for summer
10 week Hands On or 7 week Basic

* Sound and Acoustics

* Console, Mic's. Multitracks

* Signal Processing & Signal Flow
* Tracking.Overdubs & Mixing

* Digtal Audio Workslations

* Job Placement Assistance

* Small Limited Class Sizes

* Enroll Now For Summer Classes
Offered at a Major Hollywood Studio
Ph:(213)957-2996 http://140.174.204.115

SONGWRITERS,
MUSICIANS ...

great original material?

ENTER
MUSIC SEARCH 97
Toll-Free: 1-888-8MUSIC8

4 iy MIDWEST
STR &= RECORDS

entertanment

Custom Order CDs
All Your Favorites
on One CD for that

One-0f-A-Kind Gift As

Unique As You Are

For Mora Info/Ta Order Call:

(818) 769-7198

Coconil” Jeaszen

8117 Sunset Bl.. Hollywood. CA 80046
Seeks Acoustic (& Light Electric) Artists
To Perform at our New Downstairs
"CROOKED BAR"

100% Remodeled! New Sound System, Lights & Stage!
For “Crooked Bar" Bookings Send Tapes/Promo Paks to
Coconut Teaszer"Crooked Bar” at above address ¢/o Dawn
Open Mic Talent Showcase Every
Monday!

Sign-up 6:30 or
call Dawn at (818) 353-6241
For Upstairs Rock Bookings
Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM

SUBSCRIBE
conniciion By PHONE!?

818-755-0101

[N |
VISA
—

Bands

Light Rock,
Pop & Dance Bands

MEEDED FOR
Tour in Russia

Mail Demos to: Russia
22817 Ventura Bivd. #874

" caN
o Wrates

Woodland Hills, CA 91367
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Mighty Mo Rodgers: Bluesman and storyteller.

Mighty Mo Rodgers
B.B King’s
Universal City

Contact: Lou Mitchell: 818-995-
6771

The Players: Mighty Mo Rodgers,
vocals, keyboards; Jim Gibson; gui-
tar, slide guitar; Darryl Dunmore,
quitar, harmonica; George James,
drums; Albib Burks, bass.

Material: Rodgers' material is equal
parts music and narrative; he tells
stories before, during, and after each
song. The stories are always rele-
vant to the songs, and are often il-
luminating, setting the mood for the
song to follow. One particularly out-
standing original was “They Took
Away The Drums (That's How The
Blues She Comes),” which related
how the blues were born when slave
owners took away their slaves’
drums, leading them to create a
new style of music which became
the blues. But Rodgers isn't al-
ways that serious, with songs like
“Cigarette Blues,” which follows the
premise that “Life is too short to
give up everything.” In addition to
deep insights, Rodgers’ material is
rich in variety and style. He even
dedicated one song to John Way-
ne Bobbit's ex-wife, called "Hell
Hath No Fury.” The music deliver-
ing these messages ranges from
pure blues to driving rhythms that
cross over into a rockin’ boogie
woogie. Rodgers tells it like it is.
After years of experience, he is
part teacher, part storyteller, and,
in large part, bluesman.

Musicianship: Bassist Burks, with
pork-pie hat, shades and hard, in-
tense playing style, was a perfect
complement to Rodgers’ gentle
nature. Gibson, on the other hand,
was an anomaly for a blues gui-
tarist, often playing with a fuzzy
tone that is unusual in the biues.
Dunmore had some good licks on
harp, and easily switched between
guitar and harmonica, but didn't
really add anything substantial to
the music. And | don't know if it
was planned or merely a poor
soundcheck, but James’ drums

were barely
audible
throughout
the set. Most
of the music
focused on
three of the
players: Gib-
son, Burks,
and Rod-
gers—a man
who can play
anything,
any way you
want it. He
was most ef-
fective with
- his style of
> boogie woo-
gie combin-
ed with a
rock deliv-
ery. Over-
all, this is a very competent group,
but they could bring out a couple
of the players more than they did,
because by the end, they may as
well have been a trio, as the only
ones who seemed to count were
Burks, Gibson and Rodgers.
Performance: Rodgers and Burks
are the essence of the act. And.
although Gibson stands between
them, he doesn’t have the pres-
ence of either one. The primary
focus is always on Rodgers, who
handles the attention with remark-
able ease. He keeps the show mov-
ing with his stories, and engages
the audience to an extraordinary
degree. Burks, by his mere pres-
ence, commands attention, but
what is most notable about the act
is the ability of Rodgers to bring
you into his world and make it a
place you want to stay in. People
were drawn to the stage to be
close to him.

Summary: Mighty Mo Rodgers is
an act that should be on your
“must see” list. And although the
band could use some tightening
up, his power over the audience
more than makes up for the small
deficiencies. —Bernard Baur

Uncle Otto
Alligator Lounge
Santa Monica

Contact: Kim John-
son: 213-969-0077
The Players: Grant
Langston, vocals, gui-
tar; Rich Fowler, bass,
vocals; Derek Stuart,
drums.

Material: When Un-
cle Otto introduced
themselves, they said
that they are usually
aloud and obnoxious
rock band. But, ap-
parently, bassist Fow-
ler had broken his
leg, so they decided
to do a mellow “un-
plugged” set instead
of canceling. In retro-

spect, they should have canceled.
The repetitive chords and refrains
that they probably could have got-
ten away with during a regutar show,
were stripped bare to reveal me-
diocre songwriting. Unfortunately,
lyrics like “That whore stole my
heart” were perfectly understand-
able. They just sounded off, like the
songs were being played at slight-
ly too slow of a speed. | did like the
song “Green Girl,” which was more
melodic, with the bass player play-
ing the lead line, making for a less
cluttered bassline as some of the
other songs had. | liked what | as-
sume was a Slar Trek reference:
“When Kirk kissed his green girl/l
kissed my girl, too.”
Musicianship: Something about
the mix just didn’t gel. Fowler's bass
playing sometimes sounded too
fast and frantic for an acoustic set.
Maybe the mix would have sound-
ed better if he had played an ac-
oustic guitar, as well; that might
have balanced things out a bit.
When they brought a harmonica
player onstage, he kind of drowned
out the vocals in the mix. Drummer
Stuart, on congas, sounded good,
and that was a nice touch, but as a
whole, the sound just didn’t work.
Performance: Apart from an an-
nouncement about a canceled gig,
there wasn’t that much interaction
with the audience, although there
wasn’t much of an audience to in-
teract with. | hadn’t seen this band
play before, but | got the feeling
that it was just sort of an off night
for them. The performance just had
sort of a downbeat feeling.
Summary: Of course, showing di-
versity and reaching to new musi-
cal realms is a plus for any band. A
fot of hard rocking bands skillfully
show their softer side in acoustic
sets; Alice In Chains and Nirvana,
for example, both did it nicely. Un-
cle Otto, however, has yet to make
any kind of a name for themselves
as a band, and that needs to come
first. Also, when all the noise is trim-
med back, a band needs to have
solid songs, and there really were
no great pieces here. Uncle Otto
should probably carve out a niche
for themselves as a hard rock
band, if that is what they do best,
and do away with acoustic sets, for
now. —Amy DeZellar

Uncle Otto: Needing to carve out a niche.
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Creature of Mercy/CM Productions

in cooperation with Psyche and Eros Productions
and

— "The Grranada Theatre

303 N. Euclid Ave. Ontario, CA.
Present

Saturday - July 12, 1997 8:30 pm
"Tribulation
Sin Dizzy
Electric Head
Ohms Law and Mainge

kriday - July 25, 1997 8:30 pm
Ambrosia
Creature of Mexrcy
Shakemouse
Teen Hexroes

The Granada Theatre is centally located between the 10 and 60 freeways in the heart of
downtown Ontario, CA. (at the northwest corner of Euclid Ave. and C St. For tickets or booking
info. call (909) 625-7086. Creature of Mercy/CM Productions is pleased to anounce that the
"Creature Theatre'' at the Granada will be open every other weekend and we will continue to
bring you the hottest unsigned bands along with signed national acts.

Live at the Galaxy Theater

Bill Ward °
of Black Sabbath ¢

The Galaxy Theater is located at 3503 S. Harvor Blvd. Santa Ana, CA. Tickets on Sale
now for $10.00 by calling (909) 625-7086

Get Creature of Mercy's debut CD entitled "Creature Theater”
For info call the Creature InfoLine @ (909) 625-7086 or Email us at

CreatureofMerey@juno.com
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THE WORLD’S LARGEST LISTING OF MUSIC

Music Marketplace is your connection 1o a variety of music-related services
including: Equipment For Sule. Musicians Available & Wanted. Songwriters,
Pro Players, Instructors, Employment Opportunities, Speciaity  Products,
Music Web Sites and more. It’s casy 10 place your ads in Music Marketplace.

Simply follow the instructions below.

FREE CLASSIFIEDS

sell equ ‘pmem or to connec! with each other. You do not
qualify for free ads if you or your business charge any
kind of a fee for your products or services.

* You may ploce your free ad 7 days a week, 24 hours o day.
* (hoose only one of the following ways to place your od:
24 hr. Free Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink net
FAX: 818-755-0102

Free ads are reserved for musicians looking to buy or

PRO PLAYERS

3¢

Pro Player ads are located

thmughoul the free classified sec-
tion and are eas||y dentified by their “flaat-
ing" location and “fixed” farmat. These ads
are reserved for musicians, singers, songwrit-
ers, producers, engineers, efc. who wish ta
further promate their falent and services.

Each Pra Player ad is only $30 per issue.

White on Black ads are 40 per issue.
Deadline: The Pro Player dead-
line s printed at the top of
every page in the Marketplace
section. Call Carrie, our Pro
Player representative, to reserve
your ad: 818-755.0101

PRO

PLAYERS
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When placing your free ad, follow these simple guidelines:
1) State the category # where you want your ad fo appear.

2) State your ad in 25 words or less. (Please remember to spell equipment & band names)
3) State your name, area code and phone number.

0DDS & ENDS

3’ Located at the very
end of the Market-
place section, the 0dds & Ends
age is easily identified by the 1”
on ads that fill the page. This
popular section con-
tinves to sellout
every issue. There
is o waiting list
and reservations are
a must. Call our main office af
818-755-0101 and ask for an
advertising representative fo
assist you.

ODDS
& ENDS

e Deadline: The free ad deadline is printed at the top of every page in the Marketplace section.

Note: Your name couns as one word, and your area code and rhone number count as one word. You ma
feave up to three ads per issue, but only one ad per category. Al

ads placed are final and cannot be (un(ered of
changed. Free ads will run for one issue only. To renew your ad, simply repeat the above procedure.

DISPLAY ADS

Mc A display ad in Music
(onnection magazine
will fand in the hands o? over
75,000 people, each and every
issue. We have a variety of sizes,
shapes and colars ta choose from.
Mlow one af our friendly advertis-
ing representatives fo assist you
with designing o promotion

campaign  that fits

your budget, and MY IIZV-\§
gets you Fast results. ADS
Call our od depart-

ment at 818-755-0101.
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Music MARKETPLACE

EQUIPMENT

1. HOME ELECTRONICS

* Kl

|kunkel@ucla.edu

+ Peavey spkrs for sale FH1 bass cabs. MD2 mid
M;

« Sony co radio cass-cordr/CFD 510. 8x over
samping. Mega bas 1
$150 818-787-4964.

2. PAs & AMPS

* 1 JBL perfrmnc senes model G730, $250. Louis
310-553-21

+ ADA guit cabs. xInt cond, $400. 818-382-7944
+ Altec-Lansing horns w/crossovrs. 1st $50 takes-

I d. $450. 805-522-5(
o L1

269-091
*Basse
Peavey TK065, $300. gd cond. Javier 213-342
0373, 213-288-0341
¢ Crest Audio LA9C

300 watt BT T

at
wixternl 8-chnl mix board. $600. 310-674-7694
+ For sale. Roland bass cab on wheels. Has one
15 N

1
N0
=l AT

DWCA U

A DCA U
n4dQ

DI1C o DOO

Drum, Bass, ﬂ% Amps, :.A. Central Air
Fraux (ue Studios

10613 Magnohs Worth Hobpwood

818.505.9979

WO

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP.
RENTAL, STORAGE.
818-753-9033

EQUIPMENT
*JBL huge s
in each. $500 kel@ucla.edu
450-0301

* Metaltropix all tube 100 watt head $400 obo
818-985-8601

+ Peavey 200 watt pwr amp/mixs. $175. 714-648-

* Peavey classc series, 120/120 t
amp, $375. 818-382-2813.
. P fu

ds g 0 Jerry 818-38 7
* Peavey series 400. 700 watt, base head. $300.

T mbassador. Head & 2-12 cab, Cream

tolex. snds great. Reverb, celestns. Tweed fendr

St

* Yamaha 50 watt guit amp w/2 10" spkrs, tremelo

reverb, distortn, recrd out. Xint cond, $250. 310-
2.7455

3. RECORDING EQUIPMENT

*Akai pro MG 1214 12 chnl mixr, 12 trk recrdr, xint
o e g oAee e

+ Fostex

$1.350. Brandon 818-50! 75

* Studi i

EN U
+ Tascam 388 8 trk: paich bay. 2 snakes. all

4 A :
Jse
Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC ¢ Storage * Rentals
5725 Cohuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
hitp://www.awesomeaudio.com

PORTLAND
SONGWRITERS ASSOC.

presents:

A CONTEST ror
SONGWRITERS -
BY SONGWRITERS

Call: (503) 727-9072

$1500

wrte PSA Song Contest
IN PRIZES 1920 N Vancouver + Portland, OR 97227
Deadline:
August 20, 1997 webste:hpiwwweleportcomi~psa
Sprwored tv National Aadeny of rers « TAXI

Songwrie
Rocket Magazine + ASCAP + Portland Music

Large Clean Rooms - Full PA's

Hourly - Monthly - 24 Hour
Lockouts - Equipment Rental
$8.00-$13.00
Per Hour!!!
Call 818-763-4594

Hollywood

Rehearsal

Brand New /
Full Lockout starting
at $250 per Month

24hr. Access, A/C, Carpet
6330 Hollywood Blvd. (Near Vine)

213-463-2886

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED., JULY 9, 1997

__ Eq__uwmmf ' B

obo. Rick 818-905-8446
* Tascam 488 MK2 8 trck cass in box w/manual &

Lynn 213-733-6221, 760-761-3004

* Alesis Nanosynth, $200. Midiman Fineline 24
chi ixr, $75 Midiman digtl patch bay. $150.
Shaun 626-285-2460.

* An SVT 8x1 Iy
d, $450 805-522-5003

X tcond
* ART MDC-2001. Rack mount multi-dynamcs pro-

+ Digite st
818-569-5540
. ofre

na&
upgrade. Manual & AC cable. 818-754-4384

« Electr ix, p
stomp box, w/chorus flangr. Best offer. 213-857-

* Fender strat replacmnt neck, rosewd, new. $75
obo. 818-753-0372.

* Fx pedals for e. Exp pedal $175, Throb $175.
ong Fuzz Face $400. Block logo dyna comp. $100
i

410" spkrs, $175. 310-397-9641

*Zoom 9002 Advncd guit fx procesr analog dig cir-

t.

787-4964
ll 4]

* Fender Strat, '57 re-issue. Lindy antiquity pck-

are. must sell. $400 obo. Jerry 818-386-0332
o« Kr ar Fe Ste
$275 714-648-217

ERV
Rehearsal Studios:
Seven extra clean rehearsal rooms

Air Conditioned » PA
Equipment Rentals

(310) 497 -7917

2033 Pontius Ave « L.A., CA 90025

VISA/MC/AMEX Checks Accepted

Attn: Musicians

Earn $500 -$S1000 Weekly
Part Time Hours
Telemarketing Computer
Ribbons « $10/ Hr.
Gauranteed ¢ Plus
Commission and Bonus's

(310) 301-4190
0.C. (714) 899-1008
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_ Equipment

* Kr it. min

case Joe 818-990-9234

6. BASS GUITARS

* 1970 Hagstrom bass, Les Paul style. blk

obo. Phil 310-798-5461
. ston
cond, $650 or trade. Bryan 805-269-0917

8. KEYBOARDS

* Roland D70. great cond. hardly playd. w/stand,
ftware. cables. $500 obo. Dave 213-644-9097

* Roland MKS220, U220, D110, S550 W

separatly or as grp. Best offer. Mike 313-722-0038,

JLMac39@ aol com

805-251-0901

* Wntd, Roland CK100, KC300, KC500 keybrd
amps In very gd to xint orig cond. HV 310-392-
9802

9. HORN/WINDS

* jazz. f m o
milar model-bore. H-907-488-2434, W-907-474-

S

10. DRUMS/PERCUSSION

. 1ga

9
310-391-3973, DRUMS4EVER @aol.com
ol Vi

cases, pedals. Good cond. $850. Alan 562-424

* Remo 6 pc Quadura biood re m kit. 10. 12

Brand new, $1.000. 805-255-0891
. it n

* Mac 6220. 80 mhz pwr PC, 16 megs ram. 1.1 gig

$1.000 obo. Dave 213-644-90

* Vision 3 03, OMS 2 1, vint cond $230 for Mac.

*Free website for musicns. Go to http://www lo
.|

STUDICS
Month to Month Rehearsal
cording * 24-hr Access
Acoustically Designed Rooms
Very Secure © Free Utilities
MirrorsCarpets * Private Parking
New Freight Elevator  Fan Ventillation
* Clean Facility ® 9'-12' Ceilings
* less than 3 miles fom 5, 10 & 10] Freeways
LA: 213-589-7028

REHEARSAL
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Music MARKETPLACE

MusiciaNS AVAILABLE

13. GUITARISTS AVAILABLE

. y great v mage, att, gear

Int este

JINX

Guitarist - Producer - Songwriter

cassettes, sheet music  Got my mojo workin
..................................... 213-782-3905 |

A dedicatd guit'sngwrtr to join‘tcrm diverse

1 I

MATT MITCHELL

Guitarist - Vocalist - Arranger

..................................... 818-342-7837

< All styles pro plyr Read arranor voes Avall for

quit w'vC all Exp o[0T {

Exp pr kng fol

e R,
Center Sta

e
REHEARSAL STUE% \

\I}
I

Former BR Location,
10 & 405 FWY Close
Extra Clean Rooms!

New Professional PA's
with Monitors. Central AC,

-

firrors, Carpet, Storage, Parking
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials
| S GREAT RATES $7- $13 H
“A CUT ABOVE...
310-202-STGF or 310-202- 784
—a e e

Mike 818-78.
« Guit, lead
tyles for workn

MUSICIANS AVAILABLE

am, Robin Forc

Rehearsal

Buy 2 hrs/Get 1 Free
$10/hr

r, Storage

Weekda
Central
Faux Ché Stndlon
jorth Hollywood

818.505.9979

24 HOUR HOTLINE (818) 755-0103 » NEXT DEADLINE: 12 NOON, WED., JULY 9, 1997

ELBEE'S STUDIOS
“Two Hour Rehearsals Anytime”
Two separate buildings, each with a
clean, private studio, equipped with
a full PA, monitors, stage lights,
drum riser, engineer, rentals, stor-
age, parking, A/C. easy load-in.
centrally located, low hourly rates.

8182448620

MusiCIANS wa_uni: MusiCIANS AVAILABLE

¢+ SANTANA

Live in Studio Manager for large
¢ Hollywood Rehearsal Facility.

9354 Must have at least some property
: management experience and be
familiar with the Music Business.
For More Information please call

sks pro v ng
¢ntry 818 7( 1-

(213) 624-3956

Guitar Lessons
w/ Pro Player

(Circus Of Power, N.Y. Loose, The Silos)
Biues, Rock, Pap,
Alternative Styles

~ Gary Sunshine
213-656-3745

You will get your money’s worth-at...

NIGHTINGALE

Rehearsal Studios

The best hourly rooms for the price...$10 to $13 / hr.
Monthly with P.A. starting at $425 / mo.

Loud P.A.’s Central A/C, In room storage, Rentals

Call NOW... (818) 562-6660

Ask About £
Special
Lockout

Rates

MN‘N'\\\\

[RYRR XYY

REHEARSAIL

Room Rates $11 - 814 p/hr
Drummer’s Special 38 p/hr

Sovnd Arera

STUDIOS

Reseda 818-609-9972

FULLY EQUIPPED REHEARSAL STUDIOS!

{g
8203

NEXT T/M; E c,ou' ;ouND /
=™  Van Nuys 818-994-9425 & Anaheim 714-956-4656

ey Pearl and Tama Drums w/Sabian Cymbals

Marshall. Fender. & Crate Guitar/Bass
Amps

g Yamaha. BGW. JBL. Crown. Peavey. EV.
Studiomaster, Crest, PA/Speakers

Custom Speakers by
Monitor Pro Audio

MUSIC CONNECTION JULY 7-JuLY 20 1997
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'] Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED

~ Musicians A\IAILABI.E

MusICIANS AVAILABLE |

MusiciANS AVAILABLE

MusiCIANS AVAILABLE |

= Will fit the bill for most any type sit. 17 yrs exp
witock, cntry, pop. etc. Studio & stage. Exp w/natl
artist. bruce.bentley @ usa net

* World class lead guitlead voc avail for pro paid
sit. Have pro gear. transpo, etc. Credentls on req.
B18-771-9948,

14. BASSISTS AVAILABLE

* #1 pro. 12 yrs int'l tourng/recrdng exp. Artist
endorsmnt. site read. strong image. quick study.
Signd bands. paid sits only Steve 310-543-5093.
* Acous uprite bass into jazz. bebop. big bands
avail for gigs, recrdngs. 818-763-8078

» Bass avail. Fretis/fretd, sight read. backng voc
lay 1t down in most styles incl jazz. I'm probably the
guy you want. Danny 818-256-5189.

* Bass avail Lkng for band mto dance musu\‘
meets rock Infl Sneaker Pimps, Chem Bros
Garbage. Portishd. Fun/Criminals 213-874-8226
* Bass avail. Model w/2 music degrees. 100s of
SoCal club gig exp, tenor vocs ks vibe. groove
Paid gigs/signd grps only. Clark 818-788-4884

» Bass man. 31, sks ong metal or cover tribute
band. Complt pro bands only pls. Vocs. ear. car.

SLOBO
Bassist - Back-up Vocalist
Young European pro. 15 yrs of internatignal
tourmg & ding experience. J ¢

g sohd. fast in the ,ndv Plas: ea

* Bass skng hvy aggresv intense band. Fast,
slash, slow. groove Style of Filter, Helmet, Tool. L7
etc. Pref 25+ Serous only Lv msg 213-662-1852
* Bass sks developd band into Sugar. Unwound.
Pixies. VU. 26 yrs old. car. gear. exp. In SD. but will
travel to LA for great songs Kevlar182@aol com
» Bass/voc avail for showcss. casual sessns etc
Paid sits Have assortd bass'. creatv. Phil 310-798-
5461.

* Blues rock bass avail. Pro gear. transpo. Doug
213-874-4438.

* | play bass like JPJones, McCartney,
J/Jamerson. If you have great band call. 213-980-
7891

* | write. have tour & recrdng exp. Janes,
Pumpkins, STP. U2 Serious only. Kirk 818-907-
6289

BASS

Lessons

job. 818-353-5200
BIT Instructor

THEORY, READING,

TECHNIQUE, WALKING
BASS LINES
$35/HR
John Flitcraft
\(310) 390-2573 7/

Wellis Guitar, Fimarbes

A Full Service Guitar Shop
With Ibanez Master Builder
Mike Lipe
And Premier Guitar Painter
Pat Wilkins

. z: . * Finishes-Repairs

* Restorations
- » Custom Guitars
Canoga Park E-Mail pwilk52@aol.com
Since 1984 Se Habla Espanol
http://mwwwé pilot.infi net/~mag2/wilkins t htmi

* Lkng for recrdng or scor/perfrmng band. | read
charts/notatns. 33. ply 5-string fretls. David 714-
543-2691
* Pro bass plyr. 15 yrs exp. back in town atter free-
lancng, 1kng for work, Jazzy.
Antonio. 213-866-1838
* Pro bass great gear :vmng t\rkng voce ske
band. pad sits Kil ]
eam plyr. xtensv credits. 310-398-2311
* Pro w/lots of tourng/recrdng exp Ikng for cover
band in LA or OC 818-768-3229
* Rhythm sectn avail to join/form 4 pc Atmosphrc
tough. melodc. Brit snd Good & serious only pls.
Infl Smiths. Radiohd, U2. Loule 310-768-8223.
* World class bass plyr avail for paid gigs & recrd-
ngs. Into Sting. Simpie Minds. T/Fears etc. Pros
only. 213-782-0334

15. STRING PLAYERS AVAI

* Jazz & blues violnist avail. 818-248-3229

STRAITJACKET

Violin - Electric Fiddle - Vox
20 years experience on violin and

electric noule n all syles Easy gom fast

edits  Demo avail Fax avall

........ 818-359-7838

16. KEYBOARDISTS AVAIL.

* Chicago keybrdst skng work. R&B. soul. funk.
acid jazz. Funky groovy plyr. gd w/harmnys. gd
ear. fast learnr, band plyr. No car. 773-561-2373

* Fem keybrdst avait, BMI writer. Infl KROO. Sks
band on westside Melinda 310-642-4952.

* Keybrd plyr skng happening band. Exp. have
equip & transpo. 805-251-1953.

* Keybrd plyr/programr avail. pro sits oniy.
Custom-made seqs, drums loop, arrangmnts.
Xtensv exp US & Europe. Cubase/Akai S2800 etc.
310-208-3772

* Keybrdst avail for al! types of sessn work, recrd-
ng. rehrsl. tours etc Exp in all forms. Qwn gear.
transpo. 213-931-5653.

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

1s now accepting students. Learn to focus
your mind properly. Discover the master
gurtarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, All levels.

(213) 654-2610

VOCALISTS!
UNLOCK THE MAGIC
Power ¢ Intensity « Intimacy ¢ Passion

Mike Cam 6’,”‘” s
Vocal Performance Workshop
* Master vocalist & recording art|st
* Vocal Program Director,
Musician's Institute
* All Styles »
8185051029

Private Lessons Also Available

* Key programr. pro sits only. Hot chops pro
gear. studio, much exp in midi seq. samping. Also
write, arrange many styles. 909-396-9908

* Keybrdstsingr/sngwrtr w/2 albums avail for
band w/maj labe! deal. 818-342-3100

funky. na_rock.

Established Business For Sale

The worlds biggest touring artists rehearse here!

7000 sq.ft. includes three studios, two production

offices, storage and shop. All studios equiped with
pinacle of pro-audio sound re-inforcement:

* Crest Amplifiers
» Yamaha moniter consoles
* Bi-amped wedges
*Tri and quad amped side fills
* 15 years est.

$100,000.
Call The House of Reality
(818)846-2662

You're Good,
Become Great!

Edie Layland
Personal Vocal Coach
Seth Riggs Associate
®

“1 care about your career

Call (310) 855-8667

”

* Lkng for band or indivs infid by Utopia (80-85).
Modern Beatles 4 prt harmony inteignt fun pop
band. Grp int in real success. Chiff 213-874-4141.
* Model, actor. wnitr, filmmakr. electrnc musicn
wi/studio in Madisan. W1 sks fem collab. Wil relo-
cale for rite person. Victor 608-246-8386

17. DRUMMERS/PERCS. AVAIL.

* 1 happeng drmr w/tmeless es & own
unique style sks estab orig band o rkng cover
band. Fuzz 805-298-2505

-
RICHARD ROWAN ‘

Drums - Heavy/Grooving

..................................... 310-767-1141

* A beautfl exp to tickle your funknstein, tunkadic,
funkarama. funknasty. to trip on your funkin nasty
self. Pls be pro. togethr. beautfl baby! Michael 818-
353-4456.
* A unique drmr w/awesome groove. percussn
degree avail for recrdngiong band w/promise.
qml etc. 1000s worldwide/local gigs. Fuzz 805-
252-2155.
* A+ drmrfbass sks motivatd guitivoc for fun
danceable funkin rockin cover side proj. Classc to
modrn. Pros only. Rick 562-596-1846
= A1 real hvy rock drmr. plays Bonham feel. lkng
for band. infl Hendrix, Doors. Sabbath, D/Purple
No punk. no alt pls 818-343-1376.
* Absolutly best, both worlds. singr/elec drmr. real
time piyng. any size proj. live/studio. 20 yrs exp.
rock. pop. cntry. nat awards. vocs. Tom 818-765-
7457

TREVOR THORNTON

Drums/Perc - Acoustic/Electric
Top English Dru Y

mer avaik

t0 songwrite

PIT Lold{)r Der

818-755-4686

* Ace drmr withythmc, tight. intense groove styie.
Rock. funk, pop. fusion. progresv infl Talent. pro
exp. gd att. Steady workng bands JV 310-392-
9802

* Ace rock tunk jazz drmr wixInt groove & chops

www.halsguide.com/sing!

SUBSCRIBE
sy PHONE!

-

mm—— CONNECTION

818-755-0101

AS A MUSICIAN OR SOUND ENGINEER,
YOUR EARS ARE YOUR MOST

INDISPENSIBLE CREATIVE TOOL!!!

Had Your Hearing Checked Lately?

™Musician’s Hearing Institute
Hearing Healthcare for Musicians & Sound Industry Professionals
Robert M. Ghent, M.S., FAAA. CCC-A
3201 Pacific Coast Highway, Suite D
Hermosa Beach, CA 90254
(310) 372-3946 FAX: (310) 372-0425
email: aures@earthlink.net
Affiliate: Hearing Education and Awareness for Rockers (H.E.A.R))
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| MusiciaNS AVAILABLE |

l’"unk Rug PJum Dan 818 881-1063

o Drmr sk wixint sna
818-5 30
« Drmr sks musicns w/blues infl 213-920-7476.
« Drmr wistage & studio exp In all slyles Slaterart
..
9\,)() )()15

f t > bal
Have lranspo equlp sohd meter, demo avfnl Jetl

Q18.-767-38!

30. -omplt g

all sly y
gamo Tnm 714-R71-3774

val for pad sits.

« Drmr, groove orientd w/19 yrs exp. Proficient in
Anh 5 jd Lkng for

« Drmr/groovmeistr
rock, BB, funk. In pockt Tastefl Africn & | atin per-
cusn t00. vocs & proyraning. Gussie 818-75%
4384,

* Drums for any occasion. My drumng molds itselt
10 your music. Click fnendly. versatl, musical. 12
yrs exp in many styles. Paid sits only. 818-783-
4128

acous.

« Ex-Berklee pro drmr avail for live. studio Rock
blues, jazz funk. Doug pgr 310-556-6152

« Great drmr, formrly w/Chaka Kahn, enc Gale,
Eddie Harns. Avail for studio/recrdng. Peter 714
s Great pro drmr. plyd w/big guys. availl for pro
Jams, recrdngs, wrtng. Have studio. France 310-
798-8294
* Jazz
expel rmntl, reader Brian 310-391-8816
+ Lkng for the real deal. Muet havo graat snngs
great harmnye, eannie plans. No alt na grunge
Halen, Damn Yankees, Journey Have tenor vocs
818-752-8163

mindd drmr/sngwrtr skng coll¢

Easygning no hangups. 818-881-2929

OCAL
¢t.‘ Cay,
g %
L ] ®
Introducing

A Powerful Technique

that has given students
the strength and power to land

Major Record Contracts!
Broadway Musicals

Enhance Your Performance and Creativity
Begyinning to Pro,
Applies to All Styles

Get Immediate Results!!
(213) 504-2437

MI.ISICIANS AVAILABLE

snd. Infi Bonham. Mitchell. Cameron & Ringo. No
. P

styles, gigs. demos. tours 818-98

5

B40-<

« Toront

ck/alt & so es 0 ge

O Ite

plyng live & recrdng intense. Effie 818-787-4964

18. HORN/WIND PLAYERS AVAIL.

'Harmonlca blues R&B rock cmry & melodc
styles L & recrdng Gxp. Mat 2
« Jazz sax aval, 50

CESAR GARCIA™

Saxes/Flute/Lead Vocals

ence. hot soloist, all styles including latin &

..................................... 8'| 8-891-2645 |

» Sax plyr avail. all styles. Tenor, alto. fiute. A|so

horn sectn. Ralph 562-804-5723.

* Sax, flute, clarint plyr aval for studio work
mos. all Il

Rick 818-845-9318

Vio[c[all[CTola[c[h
GLORIA BENNETT

Voice Teacher of
OFISPRING = Keb’Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene ¢ Vince Neil * Axel Rose
Alien Fashion Show
(213) 851 3626 (310) 659 2902

Author of Book “Breaking Through”

VOICE LESSONS

e SOLID TECHNIQUE
e STRONG PERFORMANCE
* LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS
SUE FINK
310/478-0696

Elizabeth Sabine

Voice Strengthening Specialist
Sabine would be honored to share her unusual
techniques with you.

She has taught her voice strengthening techniques to
Axl Rose (Guns ‘'n Roses), Dave Mustain (Megadeth),
Chuck Norris, Elisabeth Shue, Michael Sweet (Stryper),
Colin Hay (Men at Work), Chris Hall (Stabbing Westward),
Paula Abdul, Don Barnes (38 Special), Brian Howe
(Bad Company), Julie Brown and many more!
Private lessons and Singer's Workshops.

Also available:
“The Passionate Voice,” a Manual, and
“The Sabine Rock Voice,” an Audio Tape.

Call for information:

(818) 761-6747 » (714) 454-6334

19. SPECIALTIES AVAILABLE

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 8, 1997

MusiCiaNs AVAILABLE

® ASCAP lyriclst aval for yuur 300

« Pacific Asian Musicn Alllance. We have alot of

PAMA

* Pro tec g for to y

ar

8-845-9004

MAURICE GAINEN

Producer -

105tudio

consultant A

Keyboards - Sax

» S1UGIC oungs. Nif

..................................... 213-662-3642

Whiney 1ie

hu‘_

R()&EMARY
4 BUTLE S
we Vocal C().u(h

Crodits Include: Nawie Merchum,

Ronstadt, Bonmie Raitl.
Bruce \pnnplccn

310-572

wston, Bob Seger. Linda

6%%8

uumh aol ¢
wndust 1 /rose hlm

Vocal Coach
Michele Hart

818-

888- 9410

All Levels
Pm(hchoﬁ

Frée Lesson With Package Deal
“Dont WaitTo Do It Now!”

Musicians AVAILABLE

* Veteran drmr lkng for band w/outstndng horn

20. VOCALISTS AVAILABLE

« 70s fanatic Ikng for band wftalent & imag
* Absolutl

ock, pop. cntry, nat’l awards, vocs Tom 818-765

VOCALISTS!

Attain a full, rich, resonant singing

voice within 3 months with correct
breathing techique, for extended

range & no fatigue or horseness.

Beatrice, Vocal Coach

(310) 273-5940

B.A. Northwestern University
Teacher of Belinda Carlisle and
numerous other professionals

Voice
Yourself!
Train Your Voice

to perfarm with
Professional

Vocal Coach
Cydney Davis

-,
|

1-800-70-VOCAL
1-800-708-6225
“Let The Song Sing Through You”

Reminder: Call Jodi

Results are always

gu

Gotta Sing?

Take your ‘Dieains Seriously

aranteed.

Call for Jodi’s Free Report

“The LA Singer’s Scene”
The Best Shows to Play in the LA Area

Call Today for Details!

(818)786-4234

Studi

' )
«ill hed

o City, CA

Learn the tecfiniques sfiared by
86 lemm; Award winners!

.'/<; . power. enmetion

needed for coery perforinance. |

/ 1l
yaou discoeed

the propued

and range

LA
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| MusiciANS AVAILABLE |

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED

9, 1997

| Musicians AVAILABLE | |  MusiciaNs AVAILABLE | |

Musicians WANTED |

BRUCE MICHAEL PAINE |

VOCALS
4 albums released with various artists. |
Extencive cxperience studio & iive. Starred n |
Broadway shows Hair & J.C. Superstar  Roots
n blues, rock, & jazz. Led 11 piece group ‘
“lguana” in latin, R&B. funk project. | guarantee
you'll be happy with my vocals.

* Angry, crippied old fart screamr sks yng hi ener-
gy rock musicns to form band. ASCAP sngwrtr,
stage/studio exp. Rollins, Doors, Zappa. Scott 310-
784-5732.

* Anybody out there who plays pop. dance, R&B.
If so, voc w/2 1/2 octv range lkng to set up music
factory. Ralph 213-969-9327.

* Beatles fanatic skng guit, voc to collab on
Beaties covers & orig matrl for smi gigs & recrd-
ngs. Very well versed in Beatles matrl. 714-648-
2170.

+ Blk fem singr/sngwrtr. Infl Sting, T/Turner. Sks
rock, funk band. Pro, serious, lyric intensv w/own
tunes, studio exp. Betty 818-754-2672.

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases

range, resonance, power, stamina and

eliminates vocal stress through proper
breathing and vocal technique

KAREN JENNINGS  (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Seeking Classic Rock Band

Studio Suite Bar
Seeking: 3 to 4 piece
Classic rock, Top 40 Bands
to play for pay. Send Photo,
Tape and Songlist to:

Studio Suite c/o Lisa Shea
4821 Whitsett Ave
North Hollywood, CA 91607
No Phone Calls Please

SINGERS!

IMMEDIATE RESULTS WITH
FIRST LESSON - GUARANTEED!!!
GAIN RANGE, POWER, TONE,
AND CONTROL. ELIMINATE
HOARSENESS AND PITCH
PROBLEMS

ROGER BURNLEY

VOCAL COACH

213-883-9558

SETH RIGGS ASSOCIATE

LESSONS

COMPOSITION -
SONG WRITING -

FILM SCORING -
GUITAR - KEYBOARDS
HEORY - PRODUCING

ROB WHITESIDES-WOO

HAS 7 ALBUMS AND
200 FILMS TO HIS CREDIT.
HE HAS CHARTED INTHE
TOP 15 ON BILLBOARD.

ROB IS OFFERING IN-DEPTH
INSTRUCTION TO STUDENTS
WHO ARE COMMITTED TO MUSIC.

60

* Drmr w/bckng vox wntd for estab rock band.
Craftsmnshp meets spontaneity. Delicate to deaf-
eng. Christn ethics desirable. Joe 818-775-0980
dscowan@hsc.usc.edu

* Dynamc singr sks very exp, well directd complt
band w/enuf talent to support ambitn. Infl Zep, U2,
Beaties. Pls read ad closely! Pau 213-467-5413.

+ Exp bekup singr avail for rec sessns. Fem, vari-
ous styles, range, lo G to hi B-flat. Site-reads. great
car. 818-845-3399, hitp://audiohost.com/nancy/

+ Exp vociyricistperfrmr avall for song onentd
innovatv, aggresv, soulfl rock band. Melanie 818-
789-6502.

DALICE ]

Rockin’ Evocative Vocalist
Pro exp. streevschool taught, etc. Forming
shit-kickin® cover concept, bar band. Need
arty. sohd players (esp keys) very in2 Alice-Eno
nnovation, Sparks-Pixies pop, dark Beatles,
Doors-Patti abandon with twist. New music 2
Clubs 2 parties. Interested? Pros preferred

..................................... 213-268-9275 |

* Fem singr/sngwrtr w/presnc & style sks to collab
w/pop alt sngwrtr. Hvy on pop side. Have studio
access. Emily 213-667-2295.

* Fem voc avail. Infl Lennox, Portishd, Heavies,
D/Ferris. 213-203-0407.

* Fem voc in Spokane, [kng for drmr, bass & 1
more guit. Blues rock, i.e. music w/feelin’. Monica
MPG1888 aol.com

* Fem voc lkng for band. 213-463-0820.

* Fem voc pro, has workd w/Elton, Jureau,
D/Fostr, Cosby. Sks studio, five, TV, film, tours,
demo. Paid gigs only. 213-660-1994

+ Fem voc/lyricist sks guit‘composr for collab.
Melodc blues rock style. tnfl from Janis & Free to
Cult, GLBuffalo. Tracey 818-342-0956

* Fem voc/sngwrtr avail, sessns, bckgrnds.
Funkyfjazzy style. Chaka, D/Ferris, N/Merchant,
Lennox, Heavies, Sade, Holiday, Portishd. Tatia
213-703-0407

* Hypnotc, intense voc, 26, w/exp, connex. Infl
Wyland, Staylie, Morrison Lkng for dynname, pwr
wieldng grp of creatv pros who believe in infinite.
310-209-1890.

A&M Records seeks male singers
for two new recording groups.

1. Ages 14-22 Caucasian, R&B/Pop style.
Rapping a plus. Hip, cutting edge.
2. Ages 18-25 All ethnicities. Techno/rave,

style conscious/glam rock.
All Types!!

OPEN CALL/NYC/JuLY
CALL ASAP (212) 330-9039

2 THERE IS

. NO ONE

e N

VOCAL
|METHOD

that works for everybody—what
works well for one singer may
cause you trouble. 1 combine dif-
ferent techniques to give you
greater power. pitch, range, stami-
na. passion, blend—WITHOUT
changing your style!

THE VOCAL POINT

(818) 761-2727

* | am a NYC voc, able to jam on Lnglsind &/or
NYC. Have webpage w/my prevs band HYPER-
VIEW. Hear releases on website
http://home.sprynet.com/igor3000/head.htm

* | have lyrics & vox, nd serious collab. Lite ait, aiso
pop/bluesy R&B snd ok. Ted 213-461-8238.

* Lead singriyricist lkng for ominous industrl
expermntl band. Psychedic pwrl atmosphrc
aggresv dance. Infl NIN. Chem Bros, Doors,
Ministry, Floyd. 310-275-3415.

+ Lead voc avail. New or estab proj. Old school
vibe, swingin sleazy jazz, hvy groove. Infl
Morphine, Cnminals. Cake. Pro att, recrdng,
tourng exp. 818-761-7795.

* Lead voc, fem, w/male style vocs. Exp in tourng,
recrdng. sngwrtng. Lkng for proj wAabel int. Tyler
213-651-1954

* Lkng for classc rock/cover band. Hi tenor vocs,
xint frntman. Infl Foreignr, Boston, Journey,
Eagles. Steve 818-752-8163

* Male pop singr avail for demos & other sessn
work. Has talent. exp, range. Pop, R&B. cniry, for-
eign langs. G/Michael snd alike. Steven 213-876-
3703.

* Male singr/sngwrtr/keybrdst w/hot fem bckups
sks other band membrs for origs. Infl B52s, Cure.
Serious only. Tony 818-997-3771.

* Male voc sks workng/hear workng rock band. 15
yrs stage/studio exp. Very versatl, tenor range, 30
yrs old. Bnan 310-322-3315.

+ Male voc. | possess a beauty of snd & falsetto
range acquirng immed notice. Span/Eng singng for
stydio demos. For tape call. Anthony 714-645-
1797.

* Male voc. Model w/tenor like G/Michael, music
degree. Lkng for bckgrnd work w/signd grp or paid
gigs. Clark 818-788-4884

* Pro singr w/exp in perfrmng, recrdng, lyric/song
wrilng, guits, keybrds, Ikng for estab rock band in
OC. Robert 714-937-5424.

* Pro tenor voc, very versatl, avail for demos, gigs.
projs. Lead & bckup. JR 818-884-2146.

* Singr/sngwrtr ISO rock act w/att, heart, soul.
Most of all great songs. Infl very hvy yet melodc,
creatv yet viable. Will relocate. 908-830-1497.

* Singr/sngwrtr/pianist startng piano rock ftrio.
Skng bass & drums. Infl B/Joel, Elton, Ben Folds.
Age in 20s. Elliot 805-376-3078. egross @concer-
tric.net

* Soulfl yng singr, classcly traind, skng to form/join
jazz funk band. Wntd. uprite bass, percsnst,
pianist. Vibe Cass Wilson. Carmen 310-301-0755.
« Spiritly aware voc, feel orientd rhythm guit.
Expresv, passnt writr w/gear. Sks serious plyrs to

JR Productions

24 “Irack

‘Recor 1\111\.1 Stidio

2 trk Digital Editing/Complete MID] Workstation

Engineers w/many Album Credits

Studio Musicians/Writers & Arrangers

Production for Solo Artists/Song Demos/Bands
Special Block Rates For Your Project’

(818) 887-0484

Clear Lake A

24/48 TRK Analog/Digital
Studer A-827<Automated Trident 80B » ADATs
Vintage and Tube Mic Pres and EQ's « Large
Control Room and Live Room w/ 3 iso booths
* Kitchen TV/Rec Rm * Video Lock Up »
No Douht, Terry Bozio, Tony Levin, Steve
Stevens, Melissa Etheridge, Croshy and Nash.

CD Mastering/CD one offs
818-762-0707

E-mail clearfake@earthlink.net
http://home.carthlink.net/~clearlake/

Bilingual
(Spanish / English)
Retail Salesperson wanted for

busy keyboard / technology
oriented music store.
Prior Sales Experience and
knowledge of keyboards and
hard disk recording helpful -
Commission only.

For More Info Call (818)789-4250

THE ART OF NOISE
4 rx
*Big Live Room
*Great Atmosphere
+$25 per hour
*Packages Available

213-874-2447

break new ground. Crowes. Sndgardn, Pumpkins.
Alex 818-294-8313.
* Top notch voc lkng to start Cult tribute band
Have lan Astbury's blessing. 760-323-4707

Yoc sks surf style/punk favor rock band wiight
rhythm, 90s edge for gigs. recrdng. Inf! D/Dale,
Foofightrs, X, L7, Ventures, Ramones. 818-986-
3431
* Voc, fem, avail for funky trax phat beats only pls.
Attratcv, slim, petite ready to make cashflow.
Dance & sing. 213-288-8624,
+ Voc/sngwrtr ready. Hvy, groovy, exprmntt, over
the edge. Machinehd, Fear Factory, Korn, Bio
Harzard, Downset, New Sep, Vision/Disorder. 90s
beyond. 213-462-6683.
* Voc/sngwrtr/rhythm guit, 28, SLC-Utah w/xtensv
exp live/studio. AC/DC, Bang Tango, Peppers to
Pnnce, N/Diamond & BBKing. No drugs/wives.
spenrod@aros.net
* Yng & talentd chansmaic singr/sngwrtr for signd
bands. I'm ready to tour, have demo, transpo,
image. Infl Plant, Tyler, Tate, Rose. Steve 213-881-
7824

21. VOCALISTS WANTED

* #A111 lead voc wntd for gold album grp w/mgmt.
studio, new deal. Must have great range, resume,
att, pro exp. 310-375-4209

* 2nd singr/bass sngwrtr wntd like McCartney,
Foxton, to match our J/Lennon. Paul Weller, for
Beatles, Jam, Mersypunk grp., Charles 213-661-
3968,

* A1 pwrfl, emotnl male for melodc diverse
blues/late 60s Eng infl rock band. Hvy to acous. Gd
wimelody, range. 310-453-8628.

* A1 voc wntd for HR grp in studio w/producr Keith
Olson for album. Must have fantastc range, pro att,
demo pkg. 310-439-7948.

* AAA #1 lead voc wntd for successfl HR grp w/5
albums & mgmt. Must have incredbl range, style,
complt demo resume pkg. 310-325-1664.

* Amateur blk fem voc, 18-25, wntd for R&B bal-
lad, reggae hiphop fem grp. For maj recrd label.
Owen 818-240-4670

* Attracv lead fem voc ndd for my origs. Joni
meets N/Young wi/visit from Jimi. Serious pros only.
Tim 714-645-5408.

* Bass &/or singr wntd for HR band. Infl Rush,
Styx, Santana, Sponge. Robert 213-773-5063. Joe
310-608-2477.

* Bekgrnd voc wntd for live perfrmnc & some stu-
dio work. Exotic Ik pref, stage presnc a must. All
orig matrl. infl Seal, Sting, Prince, Kravitz. 818-
918-1364.

+ Destructv proj sks voc into Biohazard, Wht
Zombie, Reznor. Have studio w/PA in WLA. 310-
473-3822

* Exp pro guit Ikng for pro singr/sngwrtr for col-
lab/band. Into Dead, D/Matthews, groove, tun,
improv, gd vibe. Patti 714-377-9096.

* Fem singr wntd for folk/rock 4 pc. Versatlty &

Vocalist #%-

-\n“‘ g
Wanted
International
Recording
Group St

Seeks Male hard rock vocalist w/ great
range and experience preffered. Group
has mgmt., studio and 6 albums. Please
pros only. Send demo ackage to:
Olympic Prod.
PO Box 10061
Torrance, CA 90505

RENT-A-RECORDER

DAB88+ Sync Card $200/wk
DA38 $180/wk
ADAT XTDigital 8Trk $165/wk
ADAT Digital 8Trk $140/wk
2-ADATS (16 Trk) $250/wk

2-ADATS+Mackie 248 Mixer  $400/wk

DATS (SV3700 or SV4100) ~ $90/100wk
Neumann U87 or U89 $85/wk
AKG C414 $80/wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100/wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, efc.

1-800-287-2257
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commitmnt more nec than exp, John 310-306-
4208, Kickme @nelcom.com

* Fem voc wntd for alt rock band wfreglr gigs
Garbage, Concrt Blond, EdnaSwap, Beatles,
Stones infl. Lioyd 310-840-8209.

« Fem voc/sngwrtr wntd for THE IRONIN® MAID-
ENS. All orig, ail fem white trash humor band &
perfrmnc art grp. Melba Toast 818-380-1567

« Frntman w/charisma, creatvly, sought by alt
tunk R&B hiphop band. Must be versatl. Infl Rage
Beasties, Porno, Beck, STP. Maxwell, Oasis. Rick
818-861-8794

« Guit nds voc for blues based R&R/HR band Curr
demo-ing. serous only. 213-993-8695

«HR band in Hilywd lkng for singr who 1s under 25.
has balls Infl G&R, Zep. 213-466-0562

« HR band in Hilywd lkng for singr. under 25
wiballs Infl Zep, G&R. 213-466-0562.

e In the fine tradiion of Faith/More, Queen,
D/Theatre, Floyd, Beatles. Nd oral hand. Mace
818-996-1881

» Lead male voc. Must have great vanety & xint
slaye puianlty for weredbl pop rock covar band
plyng greatest hits from 60s thru 90s. Schevonne
818-764-9160.

« Lead singr ndd for signd Rock En Espanol band
widark image. Infl Cure, Cull, Los Heroes. Image a
must. Alex 818-986-1010, 310-592-1194

e Lkng for lem smgts, 18-25, for latin by energy
dance music. Image conscious & pro vox a must
for rectdny s18-441-1012

« Love God? Sing? Play gospel, want to? Pro
musicns wntd to tithe time, talent. Parks Chapel
AME Cliirch, 1102 4th 6t, SanFern, CA. 818-886-
1302

+ Male voc w/great range, gd stage persnity, wntd
by multi-talentd, gd lookng fem voc. sing pop
duets/love songs, restaurant-WLA, pala gigs 310-
587-6678

* Male voc wiltd fur serous proj. Alt rock, electinc.
groave music Strnng dyname: edqay rhythme tenor
wigicat meldoc, l,mal ense. 310-153 2348, 213-
644-0198.

» Male/fem vocs ndd for keybrdst/arrangr wor demo
work on spec. Vandross, Whitney style. Aarion
213-482-8443

+ Melodc hypnotc dvnamc raspy singr/snqwrtr
ndd by 3 pc hvy eere sonic almost alt band w/ma)
nt trom may producrs. 213-739-6135

* Metal/hrd cere simgr wntd to form orig band. Infl
Pantara, F/actory, Machnhd, Sepultura. Mike 818-
996-7937.

= RU the next Tina or Jarus? Pr3 R&B band sks
fem singr w/strong vox, hot & sassy stage presnc.
great looks & att Paid gigs Larry 818-881-9888.

+ Seductviy charismalc voclyricist wnia by guit to
collab with on expermntl rhythms & melodc hyp-

Yox¥ore | L
RECORDING

Our clients care about quality

24 TRACK

TRIDENT SERIES 80

Moving Fader Automation
Is0-Booths ® Yamaha (7 Grand Piano
Major Outhoard Gear ©100% Satisfaction

(818) 787-4843

notc bass. Aggresv yet subtle. Inft Janes, Radiohd.
Ron 310-967-1327.

« Sexy fem lead voc wntd for orig, hvy groove
meets techno band. Must have abil to sing, rap,
dance. 310-445-1151.

« Signd 90s rock act nds yng male singr to finish
album. Promisng sit, pls no Hllywd rock stars. 818-
284-0460.

« Singr wntd, 20ish, w/pro att for acous/elec pro|
Your infl Zep, Yes, U2. Must have tape/demo. 619-
224-1475.

« Singr, maleffem, for demo recrdng album proj.
Inft Lennon, Bowie. Lennox. Syncs & racists don't
call. 213-953-8861, after 6pm.

« Singr/sngwrtr/arrangr who can sing in dynamcs,
knows import of melodys & hooks. Fast feel, rasp
ness, aggresvns for collab w/guil. 818-763-9577

* Singrs, this 1s the band you've been lkni for
Talent, exp, desire, hrd rockn, hi energy. Zep. Aero,
Bad Co. Gary 714-774-9498

* Singrs. All ranges 1/2 day In studio
Calypso/gospel w/your bio/contact info for website.
Ceme to. PO Box 114, Matbu, 802R5. 310-457-
3676

* Skilld band w/songs. loliowng, dynamcs sks
intelgnt chansmatc singr wi/xceptnl vocs. Music
more import than fame. Radiohd, Spacehogs,
Police, U2 John 310-396-6707

= Sngwring team sks maleffem R&B voc to recrd
orig songs Prodctn infl Babyface. R/Kelly, T/Riley
Tiejean 503-603-6234.

* Sngwrtr/guit sks singr w/ivox & chanisma to col-
lab on pop rock/punk songs Beck, Weezer. Oasis
Kwan 310 478-8809.

* SOUND VIEW, R&R band lkng for male lead
vorftrotman  age  25-35  Infl Pettv meets
D/Matthews. Jim 888-928-4336

« TAKARA, 2 albums oul worldwide, shs voc. Soto.
Tate, Coverdale. 80s HF. Send tapes: TAKARA,
11459 Rwerside #8. NcHc. CA 91602

« Unlque 1st class proj sks true talent. Tweekd yet
acgessbi snd ala Garbage. MIN, Porno, 7ap M3
ears all over town. Rick 213-463-6748,

Recording Glasses
HANDS-ON Program!
Taught in Major 24TRK

Studio* 1 Night Per wk for 6 wks

All Recording & Engineering
Aspects Covered® Incl:
Recording of live band,

class limited to 10 persons

Info» 213/462-7761

'\\ ESTSIDE MU
\ j v m(\

24 TRK Dg,/l(mTﬂ(/\nahg,

| &4 Input M3500/ ¢Pro DAT® Total MIDI

Producer  Musicians ¢ Vocalists avail
Rattes Neyotiable fum 625 - $45/HR

310) 641-5608

Also. Ree/Rehearsal Sp For Lease

When it comes to recording...

Mastering just got affordable!!!!

The Other Guys

Two Guys

250.00 Per Hour

Too in Too Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles
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Two Guys From the Valley
Recording & Mastering & CD One Offs
NORTH HOLLYWOOD (818) 768-8800

#1 Singles

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED., JULY 9, 1997

[ Musicians Wanrep |

Musicians WANTED |

« Voc wntd by drmr & guit team. 24 yrs old. pro
gear, image. 50 orig songs G&R, Zep, CandIbx.
Blk Crowes, Sndgardn. Alan 818-882-3508.

¢ Voc wntd by melodc lough rhythm sectn. Nd
great vocs, lyrncs, melody. Good & serious music-
ns only. Morrissey, Gehan, Bono. Louie 310-768-
8223

« Voc wntd for orig progresv HR band Infl
D/Theatre, Qryche. Sabbath Album & Ickout. 310~
587-5193.

« Voc, guit or keybrdst wntd for aggresv progresv
art crunch pop band. Team plyr, have gigs & demo.
Jeff 213-465-2589, Todd or Steve 818-846-2252

« Voc/frntman wntd for real thing. No flakes or
tme-wasters. Serious only. Infl G&R, Zep. Aero.
Motley. All ong. Hilywd Ickout. gigs. 213-368-6537
« WIND OF CHANGE skng voc/sngwrir. Must be
open mindd, versatl, pwril. Infl Tate. Halford,
Mercury, Perr. 818-767-6227.

+ WORMWOOD sks pro vocs. Must have tape
exp. mic Hrd, melodc, psychedic grooves. Have
studio. tape. connex. Janes. Tool, Beasties. 310-
475-6018

« Yng R&B fem voc wnid for demo & recrd indie
projs. Styies Alea Monica. DMD 213-185-8385

Studio For Sale

Neve/Studer

Live Room / Great mics & outboard
7.6 1t Grand / Photo & Video Stage
PC's & Mac Workstations.
4000 sq. ft. / Turnkey Facility

www.lamusic.com/powerhousemm

(818) 898-4179

Trident 80C, Otari MX-80,
ADAT XT’s, 480L, Eventide,
C-12, U47, U87’s, LA-2A’s,
Steinway, Tube EQ's & Pre's,
Performer, 3 iso’s, BIG room,
studio bau:ton, production
services, Automation.

(818) 781-2263

22. GUITARISTS WANTED

* #1 funky guit ndd for funk/rock band. Must be
intelgnt, humors. informd, passiont, have gigng &
recrdng exp. No drugs or republicns. Todd 213-
938-9676

* 2nd guit/bckup vocs wntd for pwr-pop band. Paul
Collins, Ramones, Candy, Cindy Bullens, C/Trick,
Jags. Holly/itahans. 213-896-0348.

« A pwrfl lead voc/sngwrtr sks pro plyrs for AAA,
viva old KSCA, embryonc band focusd on fans not
contracts No inslant gratfcatnites. Greg 818-507-
4470.

* A+ drmrfbass sks motwvatd guit/voc for fun
danceable funkin rockin cover side pro). Classc to
modrn. Pros only. Rick 562-596-1846.

* Acouslelec elec guit ndd for orig contemp
ingtrumntl tna infl by jazz, latin & world music. Pros
only. 310-479-1264, 310-473-8887.

» Add life to orig songs w/atin rhythms. Drmr &
fem voc sk your talent. Lisa 818-296-2986.

THE ORIGINAL

DEM ¥ DOCTOR
PRODUCER ANDY CAHAN

Digital Masters
(Custom Proa mmm? ) (All Styles)
(Soundtrac s) (Ma In Demos)

DAT

1ST Hr 7—’ree (lee Overdubs)

818°762°8622

http://home.earthlink.net/~snarfel

“Making Demos on CNN News

He's played with Jmi Hendrix and the Turties
He's worked with Enc Carmen and Ringo Starr
He's the original temo doctor, with mote samples i
his bag of tricks than Carpetena
#usl uemo services have different people who
do dMterent things. They nave one guy who
engineers, then you literally have to get outside mu-
cians to come in {0 program and sequence your
stuft This all adds up to a lot of money
“But I'm a one-man demo service.” adds Cahan I
sequence and program all the music myselt with my
32-frack works! 406N | USE Bver B0UU samples, n-
struments and eﬂecls

His librar JMS mcludes al manner o‘

N
C

acoustic). bas:
keyboards. symphonic sounds br

twinds, strngs. ethnic instruments (sta )
pipes). as well as sound effects *The sound | get
out of here 15 broadcast qualdy” Andy says.

Andy also offers help in vocal and instrumental
arrangement The Demo Doctor helps the artist
whose talents exceed their wallet He offers that
most people contend that it must be money that
gets certan artists signed and lack of it that holds
other ones down HE’ consijers his service an
opportuntty to contradict that notson

Whatever you need. Andy Cahan can put
together for you-and for a reasonable price

NEED A KILLER DEMO ?

WE RECORD MASTER QUALITY

D SOUND

NOW! PRO TOOLS 111 4.0 /WITH PRO TOOLS TEACHER ON STAFF
Digital Mastering & CDRs

FREE ENG I‘\l‘

HIT SONG \\ RITE
Jimmy Hunter’s

"“R/'WORLD CI
STUDIO VOC
S RECORD HERE & (

S DRUM PROGRAMMING
AL COACHING
RESULTS!

CQZQOo0r

AFFORDABLE-FA

EPENDABLE

FOR MORE THAN A DECADE

213 655 0615

For More Info E-MAIL: Studiojimi@aol.com

61
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| Musicians WANTED |

* Bass & guit wntd for hvy hiphop band. Infl
Deftones, Korn, Cypress Hill. Brandon 562-947-
8478, x2338.

* Byrds fanatic sks same w/vocs for tribute
shows. 714-645-7631.

* Chansmate, psychedic Quit plyr witd by Shg
band w/great songs. have gigs & label nt Infl
Radiohd. Fallure. Goa Trance. Chns 213-651-
1260.

* Cheesy guit ndd for flambynt band. Into electrnc
dance. really bad new wave. Strong sngwring &
talent req. David 213-933-7926

* CREEP, band w/fem singr. signd in
Europe/Japan. soon US, sks guit plyr now. Snds
like Garbage. NIN. 213-436-0340

IC’ |
GUITAR sﬁOP

ll’ & Mods on
Instrum
818.780.7191
8101 Orion #21
Van Nuys, Ca. 91406

Exgeringe

48 TRACK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
a— SSL 4000 G+ w/ Utimation
el * SSL 4000 B w/ G automation

+ 2 Sterra-Hidley Rooms » C7 Grand Piano
. kngmeenng Slaﬂ with Major Credits + SoundTools
h *ReTe]*S-AN
| soum) RECORDERS

(213) 461-2070

| MusiciaNs WaNTED |

* Duran tribute band. LeBond sks Rhodes,
R/Taylor, A/Taylor, J/Taylor for live gigs. Jason 310-
390-6037

¢ Elec guit wntd to join band Mgmt, label int Guit
snds like Mazzy, Billy Brag, REM Creaty, commitd,
unpretents. £ 215 978,

* Estab band nds vhythm/!ead guit. Onig songs.
have gigs, 24 hr Ickout. U2, Sheryl. Alanis. Brett
213-961-9916.

* Famous actor/singr formng allstar band. Nd gurt
who plys mandohn/sings bckup. pro gear. Financly
rewardng pro| ala Beatles, D/Matthews Pros only.
213-874-4141

* Fem cntry steel gut plyr wntd for HUNGRY
HOUSEWIVES, all onig/fem wht trash humor band,
perfrmnc art. Cntry, blues. rock. Melba Toast 818-
380-1567.

* Fem singr/sngwrtr skng guit to help deveiop snd
before addng rhythm sectn Rickie Lee meets
S/McLachin Gigs & recrdng. there I1s pay Patty
818-752-0344

* Fem singr/sngwrtr/guit w/tons of indie connex
sks lead guit to co-write songs & form band
Blondie, Phar. Redd Kross. Radiohd. Beck 213-
462-6857

* Fem voc sks guit to complt grp of hvy velvet wall
of snd 310-281-6072

Thoe e <Balfe
Recording Studios
$18/hr with 16 Track Analog

*AKG-Oklava-Crown-EV-Shure... mics
"Lexicon, Yaraha, Eventide, dbx, Alesis,
*Behringer, Hafler, Tascam... gear
*2000sq’ building, 5 Isolation rooms
i *30¥30 live room with 20 celing

DIGITAL CD MASTERING

(310) 427-4142 eiscafe studios@usa.net

Crystal
Clarity

Visa or MasterCard

Vg 10y ™

¢

¢

LAKE FOREST STUDIO q
UNBEATABLE

¢

q

375 Per Song

! Complete Recarding Package !!!

= Available to Bands, Songwriters, JI‘IBISTS & Singers.
Arrangement & Production Include

» Beautiful, Spacious Full Service Professional 24 Track Recording
Facility with 150 Booths & Drum Room,

» Master to CD, DAT or Cassette.

® (lyalified & Expenem:ed in All Music Styles.

c\C ‘)TBSP][/

Unsurpassed
Audio Quality

Call 714-380-3070

| MusiciaNs WANTED |

Musicians WANTED

¢ Fem voc/lyricist sks guiticomposr tor collab.
Melodc blues rock style. Infl from Janis & Free to
Cult, GLBuffalo. Tracey 818-342-0956.

« Great guit ndd for 2nd positn, really into band sit.
Great things are happeng. came win us. France
310-798-8294.

* Guit ndd for ong pop alt R&B Ministry mindd grp
wilabel int. mgr. producr We are Christns. 562-
867-5049. pgr 310-884-8285.

* Guit ndd. Call Wili. 310-379-6115.

* Guit plyr w/gd singng vox wntd for acous/elec
duo & band sit. Must be natural for gd harmonzng.
30 yrs+. serious & dedicatd only pls Mike 818-
991-2001

* Guit plyr wntd for alt pop band. Infl Foofightrs.
Radiohd. Buzz Cocks. Must sing well. Ik great. Lv
msg 213-874-3126.

+ Guit wntd by rhythm sectn to join/fform melodc
atmosphrc pro;. Nd great rhythm, creatvty. fx
Elec/acous. Johnny Marr. Edge Louie 310-768-
8223

* Guit wntd by singr/sngwrtr for band. Must have
arrangng skills. play w/groove. time & feel. Variety
of styles. team plyrs only. 213-462-7465

* Guit wntd for HR metal Anthem cover band
Must have car. equip. be hot We're ready to gig
818-353-5200.

* Guit wntd for hrd & soulft proj. orig music for
immed album & showcsng. Call for more info,
auditn now Samson 909-931-1928.

* Guit wntd for hvy expermntl rock proj. To go back
& dJo it me. yet if from same piace uur neros gol il
from. Andy 818-348-5548.

* Guit wntd for ong pro proj. Infl Beatle-esque pop.
classcl. musicl theatre. jazz wistrong grooves.
inlelgnt lyrics. Chnistof 213-463-3320

* Guit wntd to explore roots of HR. Blues, R&B.
the source. Where it came from. To save the future
of R&R. Mark 818-845-5275

« Guit wntd, fem pref. vocs a plus for dark sultry
hypnotc fem-frontd band. 213-878-6971

* Guit wntd. Alt rock band. Creatv lead & rhythm
plyr. good bekng vocs. Novarro meets SRV, Pro att
& gear. 213-313-1559

JoMusik!

* We've Doubled our Size

* 16 Track Analog, Multiple ADATs

¢ Fully Produced Masters and Demos

* Expert Programming

* Tons of Keys, Sounds Sampling and

Baby Grand
¢ In-House Killer Guitars, Harmonica, Vocals
* Per Song, Per Hour, By Mail

"Betcha can't do just one!”

818078796135

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more

(213) 462-7761
. T

EDGAR WINTER, MICK MARS
44N¥ 1MVHIIW ‘VEIA ATUE

* Guit wntd. No ego, att or pay. Soulfl not blazing
leads w/good feel. This 1s unique grp pro). Jerry
818-957-2248
* Guit wntd. Song orentd. aggresv rock w/soul
rehrse Wi, Must have topo. Melenic 819 T8
6502
* Guit, 20s. wntd to complt band. Infl Suede. Roxy
Music. Auteurs. Bowie, Radiohd. Lv msg 310-409-
3521,
* | know youTre out there. Plyr w/xint arrangng
skills. talent. wntd by singr/sngwrir. Great songs
studio. connex Alaris. Cole 310-659-2390.
elboyd @ worldnet att net
* KAHUNAS sks guit into surf style/punk flavord
rock. To work w/vocs on new songs, must have
great rhythm Infl D/Dale. Foofightrs. 818-986-
3431
* Keybrd/singr/sngwrtr sks gut w/great tones
Emphasis on strong songs. Bluesy tnppy melodc
alt roclopop Infl Floyd. Bowie. Gabriel. Wallftwrs
James 310-205-0811
* Lead guit w/good vocs wntd incredbl pop rock
cover band plyng greatest hits from 60s thru 90s
Paid gigs. Schevonne 818-764-9160
* Lead guit wntd by estab band w/fem singr Alt
rock, all orig songs. demo w/producr. rehrsl spc
818-380-7108.
* Lkng for guit w/bckup vocs who plys flamenco.
rhumba for band. 15-20 gigs per month. Josh 818-
994-2343.
* MYGRAIN is Ikng for aggro-hvy groove. creaty &
dynamc guit Style like Korn. Downset. Coal
Chamber but still unique. Must be hungry. Gregg
818-379-9863.
* PRETTY PAGAN. modern band w/great songs.
nds guit plyr w/fx who plays for song. For future
gigs & recrdng. infl Verve, U2. Live. 818-981-5235
s Pro qual guit wntd by estab 90s melodc rock
band w/CD. Must be wiling to commit to band sit
Bkup vocs a must 18-30. 714-779-2727
¢ Rhythm guit for instrumntl surf, punk. blues.
exotica band. Have 30+ songs w/label, publshng &
film co int. 818-788-5098.
¢ Rhythm guit plyr wntd for funky rhythmc pop
dance band. Prince. INXS. Eng pop rockbly image.,
Duran. 818-761-3306
* Simplistc rhythm guit. elec/acous. wntd for
eclectc band w/demo. mgmt. songs Styles Elliott
Smith, Wallflwrs/Dylan. Abe 213-650-1794
* Singr/sngwrtr/gut sks others to form band. Bnit
infl Waller. Beatles, New Order. Radiohd. Blur etc.
Lee 310-376-5613.
* Skng freaky phenomnl guit ready to give up life
as you know 1t Dedicatn. humor, artistry a must.
Music 1s 1st priority Fems encouraged. 818-343-
4863.

s Sndtrk sngwrtr/guit sks male/ffem 2nd guit.
Formng pop Bnit type ala Poohd. 311, Elastica.
Wheezer. Blur No egos or atheists Fuzzbox
Distortion & fun. frankn @ earthiink net
* Sndtrk sngwrtr/guit sks male/fflem 2nd guit
Formng pop Bnit type ala Poohd. 311, Elastica
Wheezer No egos/atheists. Fuzzbox. distortn. shrt
harr 213-876-5510

N — E—
LLEARN THE ART OF
RECORDING
|Learn the practical ~kills needed to start a career |
a~ a recording engineer. producer or studio musi- |
cian. *No previous experience required ©300+
hours, two months *Six studios with the latest
equipment *Small classes Olnh ,)mum&nt assis

tance *Financial aid *On-cam wusing

Call or write for free info:
W 5008489900
LA ] 614-663-2544
Recordlng The Recurdmg Workshop
WOI'kShOp 155-N Massieville Rd

Oh 43601

cessesssssssssssscssssccccccccdin db 4 A A A& A A

Small World Studios

24 track, 2" Studer, 32 Trk DIG, Attention: Singers, Rappers, Songwriters,
56x8x2 Consul, Full Outboard/Mic, Publlshers, Filmakers!

Mixing and Tracking, 2 Large Rooms 010 expenic et
with 20" Ceils, ISO Booth, Kitchen, PUTTIN lT DOWN PRODUCTIONS
Lounge, 3000 sq', Comfortable Setting, We 're the first stud dD(:pltT(/j\l- RE%O'RDREI(E'S fead ke

. . . e 're the first studio dedicated to producing "Radio Ready" tracks for your
XInt Vibe, !n House Engineers With music and film projects. We specialize in R&B, Hip Hop, Rap & Dance Production.
Many Credits. 10 Hour Lockout Come in and check out our comiortable state-of the art Studio City Location,

$300.00 (Flexible) Rehearsal/Showcases A AT ARG G
CALL NOW!! 1

Because nothing happens until you push play!!
"Hearing is believing.’

818.508.5712 +1ax818.508.1093

l‘lill L\ \ Y

Venice
(310) 306-0776
(310) 578-6466 fax

o’
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Music MARKETPLACE
| Musicians WANTED

* SthBay are

3

714-7:39-2044
¢ Talentd &
skng mutti-ins

01+ THE YOUN

somebody Ron 310-514-9494. (isco 310-32
.

P y Get off § s 1am John 818-77
0694

* Wntd, A1 rhythm gu

over workng

2

23. BASSISTS WANTED

* 1 funky
pop rack band Infl Gabr
Derek 213-389-6619

p

Soal, WA, Mark King.

<"A bass wnid for alt band. Infl STP. Pixes

A pwirfl dw Ir sho DIC plyts lur AAA
wiva old KSCA, emhryonc hand tocusd on fang not

1470
« A1 alt band lkng for bass plyr Gd level & com-
mitmnt Bush, U2, Blur Lv msg 310-371-7308

« Acous bass wntd for ong pro proj. Infl Beatle

100
« Alt band. HAPPY DEA!H MEN, sks bass into
modrn rock to be membr & showcs lor label nt
« Alt pc

y
851-1680
« Alt unsignd grp W/CD & upcomng shows nds
v
+ Angels on our side, come join us. great things

are happeng. Classc rock roots modernzd France
310-798-8294

* Anthe k.

ve & re 3. Scot

2449

e Bass & drr bal

1162

* B: gl

8478. x2338
* Bass &/or singr wntd for HR band Infl Rusl
Styx Santana Spange Robert 213-773.50673, 1na

Producer/Engineer
-
for Hire
[f you're ready to record your
Album or Master Quality Demo.
Call me! T have Major Label wid
Artist eredits. rehearsal studio and
State of the Art 24 track recording stu
dio featuring Studer. Neve. Trident
and Vintage equipment.

818-763-4188

1

Musicians WANTED

e Bass for instrumnt! surf. punk. blues. exotica

«Bas I. M
similar like Wallflwrs, STP Frank 818-240-6590
* Ba:

s. Sid Barrelt. Fioyd. Yo La Tango 213-957
4320

« Bass plyr ndd & wntd. R&R Jay or Doris 818-
'>B. lyr t

\dna. alt ba

edicatd 5 Ong £ 3
888-551
* Ba

sus/Mary, Garbage. Must be exp. 818-752-088:
+ Bass plyr wntd by BLIZZARD OF OZ. Ozzy trib:
. Bz

Gi

no fashion v o]
« Bass plyr wntd for band infl by Bowie. TRex
v € N 3

INto progresy
sonous & dedisatd only pls

orkng band 40+. Vacs
-8686

a plus Pros only 21

4268
« Bass plyr/voc for hrd core
310-322-1437

70s cover band. Pete

24 HOUR HOTLINE (818) 755-0103 « NEXT DEADLINE: 12 NOON, WED,, JULY 9, 1997

MusiciaNs WANTED

* Bass positn ava onentd hrd core

for groove

& guit te y
g songs G&R. Zep, Candlbx
08

must. 818-577-593
« Bass wntd by guit & drum team to form contemp

we
*Basswntd by s s tr for band Mus
arrangng skills. play w/groove. tme & feel. Vanety

'é. vntc

& transpo. Pasadena area. Darren 818-996-0514
+ Bass wnl

. Be ntd
winige TO reiid. shuw Oezy. Ollsprny. Many
diff styles Lvm 399-3874

0 id

Mﬂ}:béﬁ&\bum Geadits
Safita Fe Studios
N:Te‘l; Baoth, Great Drufif Room
‘ f,.s'mial Master Oualilra‘

Demo Package Available
Call_For More Inforrr'ﬁion__

Studio 805-288+2950

Musicians WANTED
*Bass wntd for ong pwr acous thing. by singr/sng

E ing
* B: td. g
rehrse 3xWk. Must have tape. Melamie 818-789

¢ Bas it

dvnam

hav 5
« Bass, bckng voc wntd for acous rock pro) Very

-8 ¢
intl Belew. Gilmour, & drmr. infl Moon. Paice for

« Bass, under 30. wntd t0 complt ¢
op/rock grp Gd songs & musicnshp.

24 Trk 16Trk
2" Analog 1/2" Analog

BIG SCARY
TREE

Customized Find out why

Block Rates this Is the studio

"~ people are
talking about.

to fit your
Budget

Unique Vibe both aesthetically and in the
allilude thal appreciales unusual and
original talent and strives to nurture it.

(213) 680-8733

For A Free Tour Call Now

GRANITE

RECORDING

GREAT Live Room
24 TRK - ANALOG OR ADAT-XT
Pro TooLs w/TDM
CD MASTERING/RECORDING
Lock To VIDEO

Call for our Low Rates
310 659-8565

$100 per song
« Unbelievable Sound e Digital Recording
Latest Pro Gear » Tons of Synth,
Bass & Drums » Great Mics, Guitars
Mac. SMPTE, MID! » Master To DAT
DOESNT GET ANY BETTER
Producing. Arranging.
Collaborating & Playing of In-
struments Available.
Also. DEMOS By Mail.

310 820 5781

ThB

Affordable Recording - 16tk 1"
Tascam - Akai - $3200 Sampler -
Roland JV 1080 - Korg T
Ensonic DP4 - TC Electronics
Mic's - AKG-EV-Shure

(818) 845-3399

hnpdladdloﬁost.comnhbmusnc

STUDIO THREE 2

Recording Studio
32 Track Digital
Tight MID Sequenciung
Customized Sampling & Looping
Composing, Arramging. ¥ Full
Production
Live Sound Room
Engineer Progranmmer fieluded

Call for block rates Si0 hr.

2136896203004

Burnside

Recording
Studio
Otari Concept One Console

32 Channeis ADAT XT
Professional Environment

(213) 936-5028

M&E Smdlgs .
R&B Specialists
“We’ll make your Demo
sound like a record”

(310) 203-9696
Also Ava: Complete Digital Editing, CD Mastering

sTUDIOK

(562) 434-0431
Long Beach, CA

%

8-16-24 trk Dlglta| (XT Adat)

**$15-520-525**

(4 hour minimum- includes engineer)

Live & MIDI facility
24 HR ACCESS

» Soundgcraft ghost 32-8
* MAC w/Studio Vision AV

* Full outboard gear
Lexicon, DBX, Alesis, TL Audio

* Tube mic pre-amps
* Tape mastering/editing
* FREE consultation

AUDIOPHILE
MASTERING

Large Scale ADAT/DA88 Projects
Fdited and Mixed Direct to C.D.
Nirvana, Crazy Horse,
Greg Allman, The Doors,
“Awsome Gear, Killer View,"”

Call Apparatus
310-455-3332
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. Music MARKETPLACE

24 HOUR HOTLINE (818) 755-0103 = NEXT DEADLINE: 12 NOON, WED., JULY 9, 1997

MusiciaNs WANTED |

| MusiCIANS WANTED

| |

MusiciaNs WaANTED |

| MusiciaNs WANTED |

« Bass/2nd singr sngwrtr wntd like McCartney,
Foxton, to match our J/Lennon. Paul Weller, for
Beaties, Jam, Mersypunk grp.. Charles 213-661-
3968

* BETH ANGEL. orig rock recrdng proj w/bl
future sks hrd workng, exp bass plyr for ¢lUD g
No egos, no atts. Serious only. 213-466-7716.

« CLEANSED sks bass w/soul & orig noise. Gigs
pendng. Roger 818-252-1044, Jason 818-840-
2768.

* Cream & Byrds tribute grps sk bass to complt
proj. Must sing, wail harp, no matrt. 714-645-7631
+« DAEMON CAIN sks bass plyr for hvy melodc
music w/drk lynics. Solid bass. ing hair, dark image.
Larry 714-990-5621, Doug 213-644-1027.

« DISSNFRANCHISED Ikng for bass plyr into funk,
hiphop, old school. Must be commitd, have trans-
po. LA based practc. Sam 562-692-2405

« Drmr & singr/guit lkng for versatl bass w/groove.
No pay yet. but dedicatn will lead to biggr things.
Absolutly no drugs. 818-886-5767.

¢ Duran tribute band. LeBond sks Rhodes,
R/Taylor, A/Taylor, J/Taylor for ive gigs. Jason 310-
390-6037

« Famous actor/singr formng alistar band. Nd
bass who sings bckup wipro gear etc. Financly
rewardng pro; ala Beatles, D/Matthews, Sheryl.
Pros only. 213-874-4141

Mastering and Digital Editing

The Affordable Way
Over The Edge

Design and Duplication
Arrangements upon Request

NO'SE@pipeIine.com
(213) 962-3190

+ Fem bass plyr wntd for dark psychotc psychedic
doom sludge hvy rock band. Early Sabbath, AIC,
Wht Zombie. Terry 213-461-6538.

« FOREVER YOUNG Ikng for bass. Steve 310-379-
9551.

= PUNKy buss ndd for fem voc. R4S, fazz. ong
band sit. 213-461-9698.

« Hendrix & Page infld guit/sngwrtr sks male
musicns. Bass, drums & keys. Redondo Bch area
Mike 310-377-3172

« Hrd core/speed metal bass w/bckng vocs only.
Curr n pre-prod w/producr. Must be avail now to
recrd. tour, commit. Johnna 310-258-0305.

* Hvy groove, 90s style wfindustrl snd. 213-665-
7571, 818-501-4414.

« Insanely orig hypnotc funk rock alt band sks
energtc stage perfrmng dancng bass plyr. Label
int. Joddy 310-671-2645.

« Kick ass proj lkng tor drums. bass, keybrds for
cover gig w/em vocs! Tracy Bonham, Fiona, No
Doubt. Jimmy Z 818-327-3105

« Lead guit into Ozzy, Dio, Kiss sks enthustc pro
bass. Brady 310-677-7200.

« Lo slung groovy bass plyr wntd for funky rhythmc
pop dance band. Prince. INXS, Eng pop rockbly
image. Duran, 818-761-3306.

« Orig unique style rock artist, sing + rhythm guit,
very talentd. Skng bass plyr, drmr, keybrdst to
recrd, tour with. No drugs, no egos. Michael 714-
229-5887

« ORPHEUS Ikng for exp bass plyr Infi Doors.
Mazzy. Tool. Must have own equip. transpo.
Damian or Heidi 310-305-9677.

« Qutstandng bass ndd for Hllywd showcs gigs
Ultra-pop. no time wastrs, no unpro fools. if you're
ready for the big time call. Ego 310-796-0935.

« Psychedic intense band i.e. Cure, Church
Floyd w/self producd CD sks bass. LA area. Jason
714-635-5323

« Roots rock proj flavord w/blues. R&B & cniry.
213-969-8506.

+« SANTANA LOVERS. Talentd guit/sngwrtr sks
bass for serious but fun proj. Catch the spirit. Jilly
213-874-1844.

« Singr/sngwrtr/guit sks others to form band. Brit
infl Waller, Beatles, New Order. Radichd, Blur etc.
Lee 310-376-5613.

Quality
Friendly
Service
Since
1968

REAL TIME

DUPLICATION
“SIMPLY THE BEST,
GUARRANTEED”

AbbeyTape
Duplicators. Inc.

1-:800-346-3827

9525 Vassar Ave., Chatsworth. (1 blk east of Topanga off Plummer)

SPRING SPECIAL

1000 CD’s
$1175.

From your PMCD (pre-mastered CDR)
or 1630. Includes 2-color imprint, jewel
box, and polywrap, and insertion

of your printed material.

1-800-346-3827

« Sk bass for 2 pop rock bands. Pick 1 or both
bands that use same membrs. Short catchy tunes,
vox helpfl. 818-713-1569, 310-472-7747

« Skng freaky phenomnl bass ready to give up hfe
as you know it. Dedicatn. humor, artistry a must.
Music t8 13l pilority. Feine enooihaged. 618-840-
4863.

« Sndtrk sngwrtr/guit sks male/fem bass. Formng
pop Brit type ala Poohd, 311, Elastica, Wheezer,
Blur. No egos or atheists. Fuzzbox. Distortion &
fun. frankii @earthlink.net

« Sndtrk sngwrtr/guit sks male/fem bass. Formng
pop Brit type ala Poohd, 311, Elastica. Wheezer,
Blur. No egos/atheists. Fuzzbox, distortn, shrt hair.
213-876-5510.

+ Solo artist now lkng for bass plyr. drmr, keybrdst
to recrd/tour with. Infl AIC, STP, Sndgardn. Tool.
New Metallica. 714-229-5887.

« Song orientd pop alt band sks song ornientd bass
plyr. Pro mindd only. Infl Toad, Cning Crows, Oasis
etc. Jonas 818-766-3159

« Soulfl yng singr, classcly traind, skng to form/join
jazz funk band. Wntd, uprite bass. percsnst,
pranist. Vibe Cass Wilson. Carmen 310-301-0755

« Strong & simplstc bass wntd for eclecic band
w/demo, mgmt, songs. Styles Elliott Smith,
Walilflwrs/Dylan. Abe 213-650-1794

¢ SUN ON SKIN auditng bass for self producd
modern rock release. Recrdng Sept, tourng 1998,
Poss pay based on sales. 213-938-5332.

+ Tastefl confidnt bass plyr ndd to complt band.
Infl Crimson, XTC, Police, Phish, D/Matthews 15-
25. Johh 310-278-7011

¢ Team plyr Curr recrdng, wntng welcomed.
Synth'd reggae, funk. groove. Da Bomb 213-482-
1484, 310-288-6152.

* THE MISTAKES sk bass. Must have image & att
Infl Ramones. Kiss. Rancid. 818-377-5103.

« THE RAT CATCHING DOGS has label nt, sks
funky rocking bass for funky rock alt plyng band
Steve 818-761-5491

¢ Tired of f-ing around? Throat nds guit. bass.
drums for next big thing. Infi Korn. Tool. NIN,
Prodigy. Get off your ass Let's jam. John 818-777-
0694

« Visionary bass ndd to complt band w/huge.
unique snd. Infl Tool, Rush, Sabbath, Janes,
Beatles. You nd gear, car, skills, dedicatn. 805-253-
0700

* Wntd, bass plyr, creatv & know your way around
instrum. Bekgrnd vocs. pop band, like Sting. Seal,
Gabriel. Recrd co’s int. Troy 310-446-2050

1-800-310-0800

CA
818-786-6111

“Your Best Value"

24. STRING PLAYERS WANTED

*Cellist wntd by eclectc lolk pop band w/fem lead
213-969-4776.

25. KEYBOARDISTS WANTED

* #1 great keybrdst wntd for HR grp w/2 goid
albums, mgmt, studio, celebrty producr. Must sing
have great updatd gear. 310-375-4209

« 1 groovng versatl modrn keybrdst wntd for orig
pop rock band w/abel contax. Infl Seal, T/Fears,
Gabnel, Level 42. Derek 213-389-6619.

« 20 somethng keybrdst wntd for all orig psyche-
dic band w/beautil songs. Infl Floyd, Radiohd,
Astral Projectn. Chris 213-651-1260

* 4 pe alt rock band sks insane heybrdst w/stage
presnc. Infl Depeche. NIN, Devo, Sndgardn. 310-
306-9353. 818-349-2106

* Bass + 2 guits. BMI ASCAP sngwrtrs. 60+ yrs
combind stage/studic exp. Sks keybrdst. infi
Beatles, CSNY, ELP. Dead, Yes. Larry 213-739

¢ Cheesy keybrdst ndd for flambynt band. Into
electrnc dance. really bad new wave. Strong sng-
wring & talent req. David 213-933-7926.

« ESSENCE desires keybrdst capbl of supplemnt-
ng & assistng composng music in melodc HR for-
mat. Strong harmnzng abil nec. Semi-pro sit. Doc
818-980-4685.

+ Fem keybrdst wntd for HUNGRY HOUSE-
WIVES. all ong all fem wht trash humor band, per-
trmnc art grp. Cntry, blues, rock. Melba Toast 818-
380-1567.

« Fem singr/sngwrtr skng keybrdst/pianist to help
develop snd before addng rhythm sectn. Rickie
Lee meets S/McLachiin. Gigs & recrdng. pay. Patty
818-752-0344.

« Ivory tickler ndd tor Hilywd showcs gigs Ultra-
pop, no time wastrs, no unpro fools. If you're ready
for the big time call. Ego 310-796-0935

« Keybrdst ndd for ong pop alt R&B Ministry
mindd grp w/label int. mgr. producr. We are
Chnistns. 562-867-5049, pgr 310-884-8285

« Keybrdst ndd. Call Will. 310-379-6115

« Keybrdst wntd for band infl by Bowie, TRex,
Mott/Hoople. Chez or Ellen 213-666-9189, 213-
883-0706.

« Keybrdst wntd for ong progresv HR band. Inft
D/Theatre. Qryche. Sabbath. Album & Ickout. 310-
587-5193.

+ Keybrdst wntd for trip-pop groove band. Loops.
samples, strangeness. Serious & dedicatd only.
Ready to recrd, gig. 310-204-6225.

« Keybrdst, lead voc wntd for classc rock workng
band. Dawn 310-642-4952.

« Kick ass proj lkng for drums. bass. keybrds for

SOUNDER )

esabiished Granada_Hills 1983
32 Track Digital
Fully Automated

TRACKING & OVERDUBS
our specialty is
/\coust[c Instruments

EINE DI D DS DI BN IS DN DN IDEE DD BEEE BEEE B
MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT!

Find out for yourself what other Pro Players aiready know...Pro Player ads work!!! To become a Music Connection

Blvd., N. Hollywood, CA 91607.

NAME
SPECIALTY LINE
INFORMATION LINES

Each space counts as one

letter or space and you can
use up to six lines for your

information

PHONE NUMBER LINE

FORMAT

Pro Player, here’s all you do: WRITE IT! To insure accuracy, put in writing, using this coupon. FAX IT! Fill out this
coupon, include your credit card number, and fax it to 818-755-0102. MAIL IT! Send in this coupon along with a
check, money order or credit card info to: Music Connection Magazine, Attn: “Pro Players,” 4731 Laurel Canyon

(25 Spaces)
(40 Spaces)
(40 Spaces)
(40 Spaces)
(40 Spaces)
(40 Spaces)
(40 Spaces)

(25 Spaces)

..................................... 818-755-0101 |

YOUR NAME HERE

Top professional. Years of recordmg and tour-
ing expenence. Can read music. Greatear Can
play any style Degree in Music. Available for |
any professional situation. Prvate instruction
available Call for references, details, or demo
tape. Rates negotiable

PvY .V

YOUR NAME HERE

$30 Per Issue

Musician - Vocalist - Producer

$40 Per Issue
I I
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Music MARKETPLACE

Musicians WANTED

. Ori

ver alentd  Skng bass f drmr, keybrdst

. I
ny " Bleu:

b
= NS = .

+ SATURN nds

« Solo artist now Ikng for bass plyr. drmr. ke st

o rdst fo
mode
. RAT
Ve k tunky rock alt plyng barnd
Steve A18 H
. ) ke
310-302-1101
« We nd 1. We're
mntt PROFESSOR PLUM
« WIND OF ¢
ho open mir orsa gat
. A
some jazz. Mo 310-358-6229
rhi
o
26. DRUMMERS/PERCS. WANTED
.
']
.
818- )10
+ 3
\
.
» E0s 709 d band wkil
. 8 IcC 1140 ] rre { nesse, m

* A drmr desired to complt stylshly unique dynam

e A drmr ndd 18
¢ A pwr y ngv s p A

contracts. No instant gratfcatnites. Greg 818-507
4470

We Know Duplication
*Fast Turnaround
*Guaranteed Lowest Prices
*All Formats Available

E JRIE

isS B =8
AUDIO / VIDED GROUP
Call For Price List
800-247-8606 (CA.)
800-433-4271 (US.A.)

_ Musicians WanTep
8] A1v t

« Al

Qzzy. Zep. 213-644-3049

* Alt

* Christr
we'll buy drum machn. Non-Ministry. 213-857
* Dar e tunke

nds versatl pro drmr t

B18-788-6994

. T &

Must be dedicatd. ready 10 go David 310-337
11R2 )
* Drmr f
Westchs

rock band w/ickout Pls h

o Drmr ndd for or
¢ Drr

must. Alex 818-989-1010. 310-692-1194
* Drowr ndd 1

s Drr ] A y

O r
te band Workng, retinsny in SFVIy. Fro eguip &

agnatn. Us-studio

only pls. Mike 818-931-2001

NEED WORK?
esenption Py

ted dinby on hethin

Hear o

ands upxd

NEED PLAYERS?

nee ads wath demos of ma

able susicines by s vl

MUSICIANS CONTACT SERVICE

nlA

Established 27 vears

Call our 24 hour imlommuatiseg hi
818-347-8888
W W IMUAICEINsCont m

¥ ‘-—] “..L'jl"

Commercial music
production company

Seeks composers who write
edgy stuff (industrial, techno,
rock, metal, etc.) Send demo tapes
(audio or video) and S.A.S.E.

Rude Music
3250 Olympic BI., #111
Santa Monica, CA 90404

WE ARE LOOKING FOR
UNSIGNED ALTERNATIVE ROCK BANDS
Please send Demo Tape to: 11337 Burbank Blivd
N. Hollywood, Ca. 91601
Attn. ZANE

For more Info Please Contact
Zane Tobin 818-506-4487

MUSIC CONNECTION JULY 7-JULY 20 1997

24 HOUR HOTLINE (818) 755-0103 * NEXT DEADLINE: 12 NOON, WED., JULY 8, 1997

Musicians WANTED

3021101,

. mrf

310-32

« Dr for in sl surf. punk. blues, exotica
¢ Duran firibute LeBc Rh

R/T

D

releasd worldwide. Dokken. TNT, Yngwe. Send

recrdng. We

=nergt k

DRT Mastering

You will have the big high-
impact majoi label sound that
sells discs... or the work is free!
Custom signal chains. First
class results. Outstanding
shoil & long run replicalion.

800-884-2576

free Brochure  www.drtmastering.com/biz/drt

e

TOM PARHAM AUDIO

P R ODWUCTI11 ONS

CDs in 72 hrs
only $1.05 ea

Put your music

out while its hot!

call for details
Express Graphics Available

1 (800) Bin-Loop

Musicians WANTED

« Giggng alt

* Guit, ke > sk
¢ Hendrix & Pa

o Mr

oot
Faith, Beatles

* Kick

Mace 818-396-1881

* Nd drmr wivocs for cruise ship gigs. int'l hotel

WHOLESALE CD
MANUFACTURING

TOP QUALITY

AS LOW AS

606,

1-800-330-4237
CD ROM AVAILABLE

g _Wellr[:unnlnn‘}nd st
erious remaie vocaliis
looking for Band or available
musicians (Keyboardist, Bass
Guilar, Drums) | have serlous
label interest and need to
shawcase now. Miist be
young, hip, have great stage
presence and be very
responsible. Style of No Doubt
Courtney Love and Alanis
Morrisette. Songwriting
collaboration encouraged

Call Cat (310) 476-0171

YOU'RE PAYING TOO MUCH!

If vou're not using the Record Factory for your
CD and Tape Duplication. Graphic Design, and

Printing Services! Why pay more? Call now !

51190

200 CDs =

"

htp://www.3record.com email: record@earthlink.net

65



$ $ Music MARKETPLACE

e —

. Musicians WAN‘I'ED_‘

* Orig unique style rock artist. sing + rhythm guit.
very talentd. Skng bass plyr. drmr. keybrdst to
recrd, tour with. No drugs. no egos. Michael 714-
229-5887

* ORPHEUS lkng for exp drmr. Infl Doors. Mazzy.

Heidi 310-305-9677.

* Qutstandng drmr ndd for Hilywd showcs gigs
Ultra-pop. no time wastrs. no unpro fools. If youre
ready for the big ime call Ego 310-796-0935.

¢+ Percsnst. 1/2 day in studio. Smashng calupso
Kin C = =

Demo to PO Box 114. Malibu, 90265 310-457-
3676

* Percsnst/drmr wntd for orig pro proj. Infl Beatle-
esque pop. classcl. musicl theatre, jazz wistrong
grooves, intelgnt lyrics. Christof 213-463-3320.

* Percussnst wntd by eclectc tolk pop grp w/fem

lead Styles
y

969-4776.
* Progresv pop band. MIRACLE MILE. lkng for
ded! store

Snd leans to Cnmson Floyd lee 310- 456- 6343
* Progresv rock trio skng drmr immed Infl UK
ELP. Yes Have 1st album. workng on 2nd 909-
352-6487

* Psychedic intense band ie Cure, Church
Floyd wiself producd CD sks drmr LA area Jason
714-635-5323

* Pwrfl, hrd drivng w/chops for estab band, MER-
CURY FIVE Lkng for Perkins meets Copeland
meets Bonham. Gd att, team plyr 818-907-9678
* Sndtrk sngwrtr/guit sks male/fem drmr. Formng
pcp Bnt type ala Poohd 211 Fiartica, Whaszer,
Blur. No egos/athemq Fuzzbox. distortn. shrt hair
213-876-5510.

* Sndtrk sngwrtr/guit sks male/fem drums
Formng pop Bt type ala Poohd. 311, Elastica.
Wheezer. Blur. No egos or atheists. Fuzzbox
Distortion & fun. frankii @ earthiink.net

* Solo artist now lkng for bass plyr. drmr. keybrdst
to recrd/tour with Infi AIC, STP. Sndgardn. Tool.
New Metallica. 714-229-5887.

* Soulfl yng singr. classcly traind, skng to form/on
jazz funk band. Wntd. uprite bass. percsnst
pianist. Vibe Cass Wilson. Carmen 310-301-0755
* Space rock band sks drmr. Gary Newman
Floyd, NIN, Depeche. Joy Division. 818-782-8616.
* Talent, melodys, sophisticatn, exp. emotn, tech-
nique. charisma. image. uniqueness. Deals pend-
ng. CD. bkng agency. Xtreme ambitn. Want to jon
us? Top notch drmr wntd immed. 818-380-7102

LJ

__Musicians WanTe |

* This band rocks so call if you know you're good
Infi Janes. Beatles. Zep 310-478-6413.

* Tired of f-ing around? Throat nds guit bass
drums for next big thing Infl Korn. Tool NIN,
Prodigy Get off your ass Let's am John 81
[V

« Ultra hip funky deep pockt drmr wntd for the next
big thang. Image. style. roots. Daniel 213-461-
5901

* Wntd, A1 pockt drmr. Style of Al Jackson for ong
workng R&B blues pro|. Over 27. know Delta, New
Orleans. Chicago. Stax Mo 310-358-6229

* Wntd, drmr to enter all ong contemp R&R band.
Have xInt rehrsl studioc & mgmt, Lv msg Albert
310-253-6095

* Wntd, percsnst. bckgrnd vocs for pop band,

|azz & conventnl rhythmc ornamentatn. Gigs &
recrd int Troy 310-446-2050

27. HORN/WIND PLAYERS WTD.

* Horn sectn wntd. Style of Memphis Horns
Trumpet, sax for orig workng R&B biues proj. Must
know Delta. New Orleans, Chicago. Stax Mo 310
358-6229

« Horns ndd. Sax. trumpet, bone 40+ for R&B &
blues band 310-306-1158

* THE RAT CATCHING DOGS has label int. sks
sax for funky rock alt plyng band. Steve 818-761-
5491

28. SPECIALTIES WANTED

* Do you play more than 1 unusual instrum well?
Harmonium? Ceilo? Proj sks yng muiti-instrum for
alterna-pop live & recrdd Effie 818-787-4964,

* Fem voc/sngwrtr nds band for gigs. has int' Int!
Funky jazzy vocs. Infl D/Ferns, Sade, Lennox,
Merchant. Portishd. Heavies Keys to strings. 213-
203-0407

* Investr or partnr able to obtain up to $50k equip
lease + $15k workng capitl. for unique NoHo recrd-
ng studio complex. Replies confidentl. 818-766-
1042

* LIKWID JOY nd volunteers bringng music to
abused childrn Music dirctr. band membrs, tour
support. instructrs, admin, publcty. graphics, fund
raisng, snd. Great exp. 310-399-6184.

* Promo wntd for new artist. Record released
new demo 818-905-4545

[

29. SONGWRITING

* 23 yr old male singr skng pro artist to write for or
callab. S yles pref anna. Babyface
M/Jackson, C . Shemm 213-380-7780

*39 yr old singr/lyricist. very strong. all styles. cre-
atv Sks pro artist to collab apton. Bowie
Simply Red. U2. Ranu) 213-896-8
. Fem voc avail Infl Lennox Porllshd Heavies

0407
rts 213-203-0407

.l have lyrics & vox. nd serious collab. Lite alt. also
pop/bluesy R&B snd ok. Ted 213-461-8238.

* If you nd a pop R&B lyricist call 213-734-2217
¢ Keybrdst/composr sks voc for collab on
pop/R&R origs. Jerry 3
0 Lkn\ for absolute

. Lynmst nds collab Mainly fem orientd songs
You set the ~-lz»c_ Call 3-6 CST Doug 210-342-
1803.

* Lyricist wntd by recrdng artist. keybrdst w/2
albums. Must have xInt connex to get songs
placed. 818-342-3100.

* Male voc. | possess a beauty of snd & falsetto
range acquirng immed notice. Span/Eng singng for
studio demos. For tape call. Anthony 714-645-
1797.

. Hodel/ actor, wnitr

fiimmakr. electrnc musicn
n Madiso S

fem coliab. Wil relo-
cale for nte person. !or 608 246-8386

* Multl-laventd singnsngwrir aval for considrin by
publshr/collab. Strong alt rock/cntry wnitng style
guitkeybrd. NoCal based. lkng for right connex
dgm5554 @ aol com

* Pro-writr, pop & R&B. sks collab & artists. Must
be real. Have studio, contax. 818-754-4384
artismusi @ earthiink.net

+ R&B, hiphop hot tracks w/bckgrnd & lead avail
for artists pursuing recrd deals. Serious ing. 818-
888-6369.

* R&R, honky tonk fem voc skng producr, com-
posr. arrangr. lyricist melody wnitr for new ong
recrdng act. Infl T/Turner meets Lena Horne. 818-
916-6890

* Singr/sngwrtr formrly based in Scotland sks
visual overall art designr fnend to hang with, put

L PrRODUCTION |

L PrODUCTION

togethr visual treats tor fan club fun. Etfie 818-787-
4964.

* Singr/sngwrtr/guit avail to polish your song &
provide bckng vocs. Most styles. Will trade for stu-
dio ime Doug 818-313-0761.

-+ Singriengwrtrigut gke lead fem vor for
origs. Joni meets N/Young wivisit from Jimi
Serious pros only. Tim 714-645-5408
* Sngwrir bass/2nd singr McCartney
match our J/Lennon. Paul Weller, for Beatles, Jam
Mersypunk grp.. Charles 213-6C1-3968

tr Ikr

eybrgst very wel
vadlo Heather 818-508-7861
* Sngwrtr w/200 songs avail Call Will 310-
6115
* Sngwrtr wntd t
proj Infl Costello.

29

If you are an AVAILABLE Composer/Arranger
you must call our display ad dep!.

Foxton. to

* Fem singr Ikng for salsa arrangr/composr w/stu-
dio Nd help breakng into biz. Emily 213-715-3650

31. PRODUCERS WANTED

If you are an AVAILABLE Producer you must
call our display ad dept.

* Fem voc aval 16 collab & work wiprcdusr in got-
tng recrdng contract. Senous only 213-288-8624.
* Fem voc wicredits sks producr w/studio & style.
Ala Desree. Dion Ferns. Brand/Heavies for ong
matrl. Open to future collab. 818-577-8189

* Investr or partnr able to obtain up to $50k equip
lease + $15k workng capil. for umique NoHo
recrdng studio complex Replies confidentl 818-
766-1042.

* Producr/collab wntd now for unique fem artist
w/hit song Alt music. Recrd being released 818-
905-4545.

* Wid love to collab w/music producr on release
"Give me some the loving” at HYPERVIEW's web-
site in real audio
http://home.sprynet.com/gor3000/head.htm

SR S e

1/‘.

Y S S S

CD HOUSE 3599 CAHUENGA BLVD WEST UNIVERSAL CITY, CA 90068 213-969-0908

10 RADIO READY CD'’S
READY NEXT DAY

Chuck D Onazic

“Quintet”

h—-srf AT

TIONAL >

250 GD’S

CD’S / JEWEL CASES
READY IN 7 DAYS

66
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33. MISC. PRODUCTION

PRODUCTION

JERRY DIXON

Producer
[o:3 records for BMG - Lots of A&R
.................................... 818-782-509@

BOB KNEZEVICH

Producer - Player - Engineer

0Q

310-312-0125.....310-664-9595

BOB LUNA

Pianist - Keyboards - Lead Vocals

In

.213-250-3858

CHRIS JULIAN

Producer/Writer w/studio

..................................... 310-589-9729

CLIFF BRODSKY

Producer - Keyboards - Arranger

tours. | AccApning gifted new stone

..................................... 213-874-4141

WE'RE YOUR EDGE

\\ww |

W b
300 (Ds $|79o - 500 (Ds-$1840
AMERICAN SOUND & VIDEO
818.8L1.1996

1000 BULK CD'S
FOR $850!

{Mention this ad)
1-800-852-3124 x0

ASR
Recording
Services of
California

5L

MUSIC CONNECTION JULY 7-JULY 20 1997

Business/Services/People

JOE SOLO

Producer

..................................... 310-319-6721

34. AGENTS/MANAGERS WTD.

If you are an AVAILABLE Agent/manager you
must call our display ad depl.

* A1 radio finishd mastr. singr/sngwrtr. Bass ban
to d.

240-41

A

agent Kevin 213-467-8297

mg
208-3772
* Mgr & atty

« THE M| TAKE:

» Top mgmt wntd fol C
Alt music. Hecrd belng released 818 9(\: 4545
« Wntd, mgr for creatv success buund alt band

35. INVESTORS WANTED
If you are an AVAILABLE Investor you must
call our display ad dep!.

* Fern keybrdst
edbly pv s & matrl that
bring world to its knees ds
nanclimer
str
1042
* Investr wntd for now indie taba! wipro credits

818-753-0372

'DIGITAL BIN
CASSETTE
DUPLICATION
THE BEST!!

NOTHING BETTER!
1(800) 423-2936

BEFORE YOU

... YOU NEED THE
MOST COMPLETE
AupIO

b MANUFACTURING
“*§ CATALOG IN THE

CALL TODAY FOR YOUR FREE COPY:

O DISC MAKERS

1-200-731-8009 « www.discmakers.com

24 HOUR HOTLINE (818) 755-0103 * NEXT DEADLINE:

Business/Services/People
* Investr wntd for f&P indie M-"A Ong musicl
strs wotc

h
* Investrs wntd ror suio artist witn qualty CD &

36. DISTRIBUTORS WANTED

If you are an AVAILABLE Distributor you
must call our display ad dept.

* Arun Rana CD avall fo Strubtn. 310-559
7017
Employment ads are designed for b

es offering full/part time employment or
internships. To assure accuracy. we suggest
that you fax or e-mail your ad to us.

* Bands ndd for Russian shows. Must be pop.
dance or lite rock Send defno to: Russia 17
\ 1
o Intern ndd o1 new 1ecid label Must be into RSB

Imem wnlu at Nal F omo &M Mg Co. Hus| be
rehable & int'd in learng the music biz. 310-333
1733
« Intern wotd f

310-841-6(
. kAglm

unge band. Niteclub job avail

Jsi
) de | nM
Corp. 818-76C )
\L@L_“\
~ CD's

.cown e cvs $375 | |

'cuwn .lcmns $27

1-800-300-1 21 2¢ fax 310-690-8858

I Prices Include: 1 Color Picture Scan & Separation |
. .Typmigmnalp\xl’qxrm\g-l

CIDREPLICATION

DIGITAL BIN siricinon

QBT
WHERE QUALITY COMES FIRST

FOR MORE DETAILS CALL:
TEL: (818) 446-8128
FAX: (818) 446-3750

Please see advertisment on page 11

191
* Wntd, bands for
Call to get a free listng w/your band's photo & bio
562-439-2124

12 NOON, WED., JULY 9, 1997

Business/Sérvic@si People |

* Music teachrs for Japan contract. Good
salary Mait resume/photo; H.ze H Katayama
* N
* Recrdng stud

iable per

“hool students. Promo for motivatd. re

rtinte

9

39. MISC. BUSINESS

xclusv A&R directry web site

40. WEB SITES

To assure accuracy, we suggest that you fax
or e-mail your web address 1o us.

BANDS

* 16VOLT

* Arianna

htto //w rhythmnet.com/band:

+ BAZOOKA

€D Howuse
CD Packages
Printing / Graphics
CD Design / Artwork
Malor Label Work
.S :

SUBSCRIBE
sy PHONE!
e MUSICEE

CONNECTION
818-755-0101 @

Factory Direct
(M) Manulacturing

#1 uuallty as low as
98¢ ea. 1000 min.

NO EXTRA CHARGE

DIGITAL BIN
CASSETTE DUPLICATION

SAVE $$$$
CD REPLICATION
VIDEO DUPLICATION
Complete Packaging

Visa & Mastercard
Accepted

V-Corp
1-800-V-CORP-99

1-800-826-7799
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+ BRAZEN TRIBE

« BARFBAG
h
+ CRAVEN MOREHED
MD www.gedcities eom/hollywood/1841
* Curve Of The Earth

* HYPERVIEW's Website
htip //home. sp!
* HAPPY DEATH MEN
http://home.earthlink net/~hapg vV
¢+ | Found God

* Joet Pelletier
http://www.joelp.com
* Josephine the Singer

* Little Children

* LINE OF FIRE
Joumey tnbute http:/home.earthlink.net/-fretter/
* Majority Dog
W
* MONOPHONIC TONIC
http:www.monophonic.com/-grey
* NATIVE TONGUE
http.
* REBEL REBEL
* RICK MONROE
http:/www.rickmonroe.com
* SUNDAY FUNNY'S
« THE JESUS TWINS
+ YOUR GOD RULES
http.//your-god-rules com/
+ SUNDAY FUNNY'S

* Sound Magazine

http:/rwww. Holly /pfband.html
* Two Guns
http-//iwww iuma.com/IUMA-2.0/ftp/vol o Guns/

* Vincent
http:/fwww.iuma.comviUMA/bands/Vincent
* ZOES GARDEN
http://members.aol.com/zoesgarden/
* Zebra Music

EQUIPMENT RENTALS

« Gold Sound

MISCELLANEOUS

* Amer Snd & Video

-l IWWY
+ 1st Studio Aid
http://www netcom.com/~thbmusic/studad.htm

CASSETTE & CD DUPLICATION
REAL TIME & HIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

EIAS CASSETTE WORLD, IC.

TEL: (818) 358-0532
FAX: (818) 358-3562

24 HOUR HOTLINE (818)

Business/Services/People |
+ Absolute Zero

« AliveNet

* AWP Cyber Agency
http://fawpcyberagency.com
« Awesome Audio

« Barf Bag

« Band-it A&R Newletter
bandit @ wi web mon.co.uk

« Classical insites

« DBW Prods
www rhythmnet.com/p/dbw/.
« Future Hits
« Gigland
http //memb veb 1.hi

* Happy Death Men

http-//home.earthlink_net/~happydeathmn/
* Hollywood Interactive

« Jazz Central Station
http://www.jazzcentralstation.com
« KaliCent$
ttp:/iwww Id ney/?213
* KJ Music

« Lost Arts Productions
http://members.aol.com/C01Stop/
* Little Children

* Majority Dog
www.majonty-dog.com
* MeGa ReCoRdS™
http://home.earthlink.net/~scmplyr/
* Music Bivd

* Music Network U.S.A.
http:/iwww.mnusa.com
* musiclLA

* Music World Mall
hitp./iwww musicworld.com
* MusX.COM
WWW Musx.com
+ Musician's Hearing Institute
W ttp-//home.earthiink .net/ ~aures/mhi.html
* Pacific Asian Musician Alliance
www.abcflash.com/pama

¢ Pet Retrievers
www. pet-retnevers.com
* Premier Interactive
http://www.lamusic.com/prem teract:
+ Sound Magazine Partridge Family trib-
ute http://geociies.com/Hollywood/5255/pfband.htm|
+ Farren Music Amenca
http://www cadsoftware co uk FMA;
« Photography By Lucia
hitp.//home.earthlink.net/~lucia
* Premire Interactive
http://www.lamusic.com

CHECK OUT THIS DEAL

10 CD Copies
Only *8.99ea.!

Includes Jewel Box & Cover
(818) 505-9581
(800) 423-5227

w pk/0£$'
QpECIAL i;’z, MEMBERS
fc?u R OETAILS

BEST CO/CO-ROM
REPLICATION

ALSO PACKAGING. PRINTING & DESIGN SERVICES

CALL TOLL FREE

7-888-0/1SC-PLUS

OR 818-243-7595

O

DISCPLUS

68

Business/Services/People |

* Rocktropolis
* Rebel Rebel

* Rick Monrna's
Legends Diner hitp:/nckmonroe com
* Rick O'Neil

* Rick Paul. sngwrtr
http-//home.earthink.n kpaul/
¢ Scizzor Wizards
http-/Awww diamondhard com
+ SWR Engineering Inc.
D://2
+ Techno/house/electro/hiphop
www.hpsystems.com/sheweytrax
* The Enterprise

* The Last Dance

* The Way Home Media
http://www.wayhome.com
*Top Design

* Universal Light Tones
tip:/iwww.goodnet.com/~mmmy/universal-it.htm
« Vital For You

W IiC
« Zebra Music
h ra
« ZOES GARDEN
http:, aol.cony
* ZEITGEIST
WWW I st

MUSIC INSTRUCTORS

+ Musicians institute

htto-//www.m
« Edie Layland. Vocal Instructor
http://www.halsguide.com/sing!

«+ Lis Lewis, Vocal Instructor
h

ww.leonard SarC
MUSICAL INSTRUMENT MFG.
+ East West
http-//www.eastwestsounds com
* Kurzweil

http://www.youngchang.com/kurzweil

MUSIC PUBLISHERS

« EMI Music Publishing
http://www.emimusicpub com

« Issac Osiris Music

* MPL Communications
http://www.mplcommunications.com

g ioinal Mueic Publi A

* peermusic
http:/iwww.peermusic.com

PRO AUDIO RESOURCES

+ Fostex Corp.
http://www.fostex com
« MIDIman

0 W

* Nady Systems

http: ww nadywire
+ Quantegy

* Yamaha Corp.

CONNECTION

4731 Laurel Cyn. Bivd., N. Hollywood, CA 91607

NAME:
ADDRESS:
CITY:
IF’HONE:

QUTSIDE THE U.S. ADD S25 (U.S. CURRENCY) PER YEAR « MAKE CHECK OR MONEY (

0103 « NEXT DEADLIN

- ONE YEAR -

- TWO YEARS - $65 save$8250

 Business/Services/People

RECORDING STUDIOS
« AAA Waterbury Productr

*The Complex
hittp /fwww home.earthtink net/~thecomple
* Clear Lake Audio
t
- DBW
http /ichythmnet.com/p/dbw.
« Jamland
tp lipw 1
* Mad Dog Studios
tp //me 1

* Playlist
* Rumbo
+ Studio Referral Service

http://www.studioreferral.com
*Westlake Audio

http vw.westlakeaudio.com
SONGWRITERS' SUPPORT
+ ASCAP
« BMI ’
http://bmi.com
+ SESAC

http://iwww.g¢sac.com
* Songwriters Guild

TAPE/CD DUPLICATION & MASTERING

* Audio Cassette Duplicator Co.
http://www..acdc-cdr.com
* Creative Sound Corp.
http.//csoundcorp com
* Discmakers
scmakers com
« Electric Pencil
http://www electric-pencil.com
+ Imperial Tape Company
http.//www.nutunes.cofm
+ Record Grafix
fp://recordgrafix.com
+ Rocket Lab
http://www.rocketlab.com
+Tape Specialty, Inc.

* Tom Parham Audio
http.//www.tomparham.com

VOCAL INSTRUCTORS
+ Edie Layland

http://www.halsguide convs
* Lis Lewis
http:/Awww.leonardo.neviisard
WEB DESIGN
« Allied Music
http: fansay alligdmueie com

+ Always Open For Busine

+ Diamond Hard Music & Entertainment
Wip //www diamondhard.com
« Digital Gold Design & Promotion

* HiSite Design
* IUMA
http//www.iuma com

* Multi Media Mania

« Rhythm Net

r—_—-—_—-—-—_—_-_-—_-

2 SIX MONTHS — $22 4y 51635

(13 ISSUES)
$40 saves33s |

(25 ISSUES)
(50 ISSUES)

STATE: ZIP:

DER PAYABLE TO

MUSIC CONNECTION MAGAZINE » TO SUBSCRIBE BY PHONE (VISA, MC. AMEX), CALL 818-755-0101

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
E-Mail Internet Address: muscon@earthlink.net
LWorId Wide Web Address: http://www.musicconneclion.com

AMERICAN
ExPRESS
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KARL WORKS THE ROOM SONGPOWER INDEX

BOBBY

SINGLE, ALBUM & MUSIC VIDEO REVIEWS

(( KO)M}JT YRRINE
NACHVILILE?

CONSULT THE AUTHORITY

wAsE¥iLLE SIWOLE & ALRUWM REVINWS

¢ Feel the pulse of Nashville’s music community through the eyes and
ears of the insiders—industry executives, publishers, producers, and
musicians.

¢ Printed twice monthly (23 issues per year) in an easy to read, glossy
4-color format, Music Row is known for its candid opinions and accu-
rate reporting, and has been continuously published for over 16 years.

To subscribe, send your name, address & payment to:
Music Row, P.O. Box 158542. Nashville, TN 37215

UNITED STATES ® 1 1yr. $80 « 1 2 yrs. $140 (#Ree T-Shirty » 4 3 yrs. $190 (#ree 1-shirt) » 4 Tyr. (First class) $105

CANADA » 1 1yr. $80* « 1 2 yrs. $140* (FRet 7 OVERSEAS 1 1yr. $95* « 1 Tyr. (airmail) $150*
*U.S. funds only

Save Time! Use your credit card to order: (615) 321-3617 or Fax: (615) 329-0852
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’ / NASHVILLE'S MUSIC INDUSTRY PUBLICATION )

Your Guide To Nashville’s Music Industry

www.musicrow.com
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CD anp CASSETTE DUPLICATION

Mustermg.Somc Soluti ns
100 (5ide) €30, Roakim ¢ 159 ou.
lucledes: chrome tape, laser & boxes

(D Special : 500 CD's for 799.00
Quaury CLoNEs TAPE nupucmuu

£ (213) 464-5853 =

FOUR 24 TK STUDIOS:

SSL/NEVE/STUDER /ADAT
$25-$65/HR
(213) 465-4000

= S (%

STUDIO DE
3224+16°8 TRK S
ADAT-2"ANALOG-DA8S

NEVE, API, SU MITTUBE MIC PRE
NEUMANN TUBE MIC., EVENTIDE, TUBE
COMPRESSOR, 2 DATS, EPS SAMPLER,

LEXICON CDR, 48 TRK. AVAILABLE

$30-840 HR (213) 662-9596

~ 68Ch. AJTOMAT ON

24 TRK /$25 HR

With Engineer 2HR Min. No ups, No Extras

ada

Best Vocal Sound In
The Valley
NEUMANN AND AKG MIC'S
PLATINUM
RECORDING STUDIOS
(818) 994-5368

BCEST RECORDING VALUE IN L.A.

WANT TO MAKE A CD?

LET CHARLES LAURENCE PRODUCLTIONS TAKE

YOUR PROJECT FROM START TO FINISH...

A Complete 247K Productlon Facility Offering Digital
Matlering & Editing CB's *For CD's & Cassettes * Custom Tape
Loading * Audio & Video Tape Duplication * Photos for J-Cards

Albums & Much Marell!l

e
7 ks
Lanreme
Prodin tions

Call (818) 368-4962

| _RT PRODUCTIONS

32TK DIGITAL RECORDING
24BIT MASTERING

' LOTS OF OUTBOARD GEAR
CALL FOR RATES

714-506-5425 J

RAP

RECORDING STUDIOS
IF IT'S NOT RAP-OON'T EVEN CALL

(213) 463-4046

\ lition
CD Sing \Iso k\ thabic

Digital Fditing. Nasterin m. Prod
spectlizing in Hip U

(213) 733- ‘9‘)7

2 KILLER TUNED LIVE ROOMS

2 INCH
s 24 TRACK
$ INCLUDES PLATINUM ENGINEER
25 DIGITAL EDITING & MASTERING
VINTAGE MICS & FULL DUTBDARD
“Radio Play....Everyday”

mefrosound /% o
\

r‘o.)
¥ 818+366+5588

THE AUDIOWORKS

16 10 48 Tracks Analog and Digutal Recording
Pro Tools 4 - Full Digital Mastering and
Editing » Large Live room with IS0 booth
CD one offs and Data Storage  Digital Studio
Consulting » WebSight Design
Call for Details and Specials (818) 543-0477

QUA CASSE
0 ) ) "
Y car s 310) 659-0432 =4

40 TRK - $22/HR

INCLUDING ENGINEER! DASS - ADAT XT
LEXICON 300L - PROTOOLS 11} / NEUMANN
UB7- AKG - TLA TUBE COMP AND MIC PREs

GP SOUND
RECORDING & MASTERING
(818) 982-7072
(818) 829-6797 (PAGER)

ADAT 32 trk $25/hr
Composer, Producer, Arranger
Full MID, Digital Recording
includes engineer

818-766-3755

Music Soluble Solutions
* CD Quality Master and Demo Production
* Pro Musician/Composer on Staff « Full MID
and Digital Capabilities « Live Instruments
Available « (D, DAT, Cassette

ngs « Soundtracks « Arungmg

Transcription « Scores = Instruction
Contact Neal at (213) 380-8568
email: WayNeal@aol.com

* $150.00 Per Song
* o 10 Somgs for $4,000 *
Radlo Ready, Fully Produced
“No Other Costs Whatsoever!”
includes: 2 Master/4 (D/1 DAT/1 Cassette

& i Electric Jungle Studios

Fullerton CA
M4-738-621
MA“ ALIVE Music Productions
€D Manufacturing

. 35
We Offer Complete Graphic Design & Film Services
StaTe OF THE ART CD MASTERING

818475323959

$20/Hr 24 Trk ADAT
* R&B/Hip Hop/Dance/Pop Specialist
* Sampling/seq/Mix
* Production/Songwriting Staff
« Professional Relaxed Environment
(818) 386-5170 (310) 572-6077

STRAIGHT
COPY

MASTERING & DUPLICATION
+ (D Cassette Duplicatio
o One Ds m Around

© 1009 Guarantee

818.509.6774

DBW PRODUCTIONS STUDIO

SINGEH/SUNGUJHITEHS

CHECK IT QUT!!t  Aoratie A
Full Service Demo / CD Prod.
+ 16 track ADAT xt's + Digital Performer

+In house rhy. section + Drum Room
+ Guitar + Full MIDI
~bymail  (818) 344-4884

www.rhythmnet.com prdbw

ALPHASTATE

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production

in a state of the art facility

lots of classic analog gear

ph.818.506.8158/fx818.506.8164

2"24n

SONGS :..;"

MPC 2000
24-Trk ADAT 28mz

1000 CDS ‘1340 COMPLETE

(800) 660-6770

MUSIC OPPORTUNITY
RECORD CONTRACT

Service Free

ASE MILESTONE MEDIA

Songwriters
Needa Demo?
Get a great sound at a price
you can afford. Top producer.
Great Studio. Flexible Rates.
Unfadeable Records
(818) 752-8318

("TAPE DUPLICATION )

O“r #1 concern is QUALITY!
b V' REAL TIME

v

v 4
AZ-1Z Productions
(310) 841-2340 or (800) 435-8737
Conveniently located in Cuiver City
k 3825 Willat Ave fjust & nf Yeere @ Baham )

Master Croove Stunios

$18/HR ad up

Plofinum Engineers ~ Great e
Tube Mic's /Pre's 108 InFu'/ Aulomcted
32 Track Adot lxmg c rs eccl

24 Trk 2° Anal
) Sor Ccssene Duphcchon

Editing/ Mastering
CD Mastering/One Ofts

818-830-3822

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY

(818) 782-8449

Real Time Cassette Copies

$ 65 INCLUDES DUPLICATION/BOXES
1 LASERJET LABELS / HIGH BIAS TAPE
{15 MIN PROGRAM/100 TAPE MINIMUM)

15 MIN PROGRAM / 20 TAPE MINIMUM

$1%
29

1 CD (UP TO 60 MIN PROGRAM)
2ND CD $19/ 1 SONG $15
DIGITAL MASTERING / EDITING AVAIL.

310-559-9095

RK%°*R B

5D Packaging. J-Cards

ma Photography

'woQo 5. Fliers. Bio's
“\nternet \Neb Sites

57

16 TRACK /2 IN. = $18/us-
GREAT DEMO WETH OR WETHOU T A BAND
Producer/Composer/Arranger

0"

"818-909-9092

16 TRK | S20 BR
ADAY

24 TRK Also Available
(213) 754-1779

ﬁiﬁw,

“ SINEHCS
24-Track O’robuttwus
818-361-2224 ===

2 OITwERS
Recording ‘Editing ‘Mastering

24TK Waveframe Hard Disk
Warmer Sound- Faster Editing

Full size tracking room $20 per hr.
Call Eddie (818) 985-8078
www.bitwerx.com

DOGHOUSE STUDIOS Studio est6-994-1283
Pager » B18-316-9286

AmMPEX 16 TRACK 2 INCH
MAckIE 32-8 ConsoLE®2 Live Room:
GREAT DRUM SounpeALBUM CREDITS
CompeTETIVE DAY AND BLock RaTES
No Hiopen Costs

*Run By Musicians FOR MUSICIANS®

Mastering
$45/Hr.

Sonic Solutions
Also: CD-R, Editing,
Sequencmg

(213) 465-4000
Visa AMEX

vj?‘lPACT

Blllm
< ?},-’ a4 cﬂﬂs

QUICK TURNAROUND
‘P”f N‘S ’lﬂlﬂG = (QCATED IN BUBBANK

818- 506‘~4383

Custome CDe
$7.00 Each
Plus 25¢ per program minute.

Digitally transfered in real time with
no hard drive compression!

No Setup Fees - No Minimum
{805) 251-8996

TNEOC Media rtrts

Audio Cassette Duplicator Co.

NEW LOWER PRICES!
10-CDs as low as $107.50

4 color printing available
818.762.2232

www.acdc-cdr.com
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COMPACT DISCS

MAJOR LABEL QUALITY
- NONE BETTER -

1000 For .98 EacH

PACKAGE INCLUDES REPLICATION WITH ONE OR TWO COLOR LABEL, ASSEMBLY IN
JEWEL CASE WITH TRAY, SHRINKWRAP, PACKAGED IN 50-COUNT CARTONS.
YOU SUPPLY ALL PRINTED BOOKS AND INLAYS, FILM POSITIVE FOR DISC LABEL, AND
MASTER CDR OR 1630,

VINYL RECORDS_ CASSETTES

300 12" Records DIGITAL BIN DUPLICATION

INCLUDING LACQUER MASTERING, STAMPER
PROCESSING, TEST LP, PRESSING, 2-COLOR
L ABELS WHITF PAPER DUST SLFFVE PLAIN F O R - EAC H

T T A SR . e R T e i O

WHITE JACKET WITH CENTER HOLE

O N LY $949 PACKAGE INCLUDES TOF QUALITY CHROME TAPE, UP TO C-45 LENGTH, DOLBY

HX-PRO. CLEAR SHELL. CLEAR NORELCO BOX, IMPRINT DIRECT-TO-SHELL
LA 4 SHRINKWRAPPED. PACKAGED IN 100-COUNT CARTONS. YOU SUPPLY PRINTED

300 7" Records J-CARDS, IMPRINT ART, AND MASTER CDR OR DAT

INCLUDING ABOVE, EXCEPT NO JACKET

ONLY $584
VIDEO DUPLICATION

Major label quality duplication

' Priced according to length -- Example: T-60 $1.65 ea.
In-House PREMIUM TAPE, DUPLICATION, APPLY DIRECT IMPRINT (2500 MINIMUM)
Art Department OR. IF LESS THAN 2500, CLIENT SUPPLIED LABEL. INSERT INTO BOTTOM
LOAD VIDEO SLEEVE, SHRINKWRAP, PACKED 50 PER CARTON

| W“”““ _f"ll"!ffl‘l“f' _“" CLIENT SUPPLIES ALL PRINTED MATERIAL & VIDEO MASTER (1" TAPE OR D2)
wndle grap n.u design. MINIMUM 50 COPIES.
UPC codes. full color

scanning. film

separations, output to

negative or positive. color

hevs and matchprints. T /
Cuassette J-cards & D ON ’ SE ’ ; L E

O-cards. CD books and

BRC ~OR LESS THAN ‘GILSHIRG

Ask for samples

CUSTOM SERVICE

THE (Best o0

Burbank, CA 91506
(800) 423-2936
Fax (818) 569-3718



CHANGING PICKPS WA SRANGE YOURLIF

UNLESS

f sounding ungodly amazing
doesn't excite vou, changing
vour pickups ain’t gonna
change vour life much. But
it vou crave doont inducing,
stanky funtky, monster meltdown-
from-the-netherworld tone
it may be something to
seriously consider.
Your guitar's stock pickups mav
be decent all right. & But check
this out—
thev may
not be the
right pickups
for vou. And
this is about
vou, after
all. You
don’t have
to havea

name
like Slash,
Dweezil or
Blues to make
guitar plaving
vour life. Lots
of guvs with
regular-sounding
names like
George and
(vour 1ame here) are doing just
fine, thank vou (see above).
See, these guvs know that
pickups are the heart and
soul of their guitar. Pickups
determine the individual
voice of vour instrument.
With the right pickups,
harmonics will leap off the
neck. Sustain a note, go grab a
bite, come back, it'll still be

singing. You'll sound better. You'll
play better. You'll run faster. You'll
jump higher. You'll guin instunt
popudarity. You'll get the bab.

With the wrong pickup—
well, vou might as well just give
up on life and become a drummer.

Now, Sevmour Duncan makes a lot
of pickups. A lot of pickups! But, we've
also got a 21-Day Real World Exchange
Policy. So go ahead and check out
vour new pickups
for up to three weeks
with vour own gear,
in the Real World.
If vou're not
blown away,
just trade them
in for another
set. No rish.
NO fassle!

\lnicsPre
Humbucker

28

1 ONE nm‘sn }nu APRRT!

George Lynch, Screamin’ Demon * Humbucker

RLIFE S PLAVING GUITAR

or a totally free Sevmour

Duncan catalog package

with evervthing vou need to
change vour life—beam up, tele-
port or astral project vourself to
Sevmour Duncan, 5427 Hollister \ve.
Santa Barbara, CA 93111-2343, Tel:

{803) 964-9610, Fax: (805) 964-9749,

E-mnail: sdpickupsiaol.com.






