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UP AND DOWN
WITH

Just
ELVIS PRESLEY published
by Marge
Crumbaker
with Gabe Tucker

An insider's account of ’,,

the roller-coaster career L

of Elvis Presley. as seen 1 }
by Elvis's former
pubilicist, and intimate of
Colonel Tom Parker, the
brains behind the Elvis
Phenomenon. Thisisa
tully ilfustrated insider’s
account that reveals tor the
first ime the tlesh-and-
blood Etvis and the peculiar
world in which he lived
and died. A suretire
bestsclier. this is a sizziing
portrait of the Memphis boy
who never had a chance to
grow up. HHustrated with

more than 100
Only $12.98

photographs.
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An outstanding collection of photos
and mementos, comhbined with Wilhie
Nebvon's own words and Ivrics, provides
a unique portrait of an authentic coun-
try hero whose songs reflect the life
he's lived.

Designed like an old-fushioned photo al
bum, this book 15 an amuzing visual rec
ord of the life of 2 country music legend
and the star of Honeysuckle Rose Lana
Nelson Fowler has put together her
father's words and Iyries, fumily photo
«raphs, and clippmgs from hiz career to
praduce a classic country story of heart
ache, good ole friemds, and movin’ on.
Here we can see Wilhe creating his own
legend—from his struggles for success

m the honky-tonks and in Nashville to his
triumphant performance at the White
House for President Carter. We catch
him on the road and at home, in his rela
tonships with his family, his band. and
his friends.

WILLIE
NELSON

Included are rore album covers, posters,
a complete song catalog, and a discogra
phy. Lana Nelson Fowler's affectionate
portrail of her father—the “Qutlaw”™ Wil
he Nelson—is a fitting trihute to fhe
sountry superstar of the 1980s

I.LANA NELSON FOWLER, Wilie Nel
son’s oldest daughter. has for the past
eight vears worked closely with her
father. A native Texan and the mother of
four children, she is currently working
on a screenplay based on one of her
father's songs

FAMILY
ALBUM

Only $998

160 pages 1229
&4 blach-and-w hite photugraphs

Compiled by Lana Nelson Fowler

b esosscscecsssscscsrocserrcccssscsccssscscccscsscsacsnns

illustrated with 109 photographs
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Prices

Cut 50%

TOO YOUNG
TO DIE

By P.F. Sheinwold

Ouver 500 Photos,
R Pages in Full Color

From Judy Ga
Marilyn Monroe
Hank Williams to Elvis
Presley, i 3
and

?rdnla o
1l stars

entertainers
young. Reveals the dnving
obsessions and desperate
cravings for pubiic adula-
tion hind  their  self-
destructive  personalitres.
8 x 10%.

Only §9.95
STAND BY YOUR MAN:

An Autoblography by
Tammy tre

Pub. ar §20.00

Wwith J. Dew
32 Pages of Photos

The queen of Coun-
try Western tells
the inspiring story
of her rise from the
cotton fields to the
Grand Ole Opry—
the ups and downs,
five marriages and
tour divorces, all
the heartbreaks
and joys of her
remarkable life.

Only $5.98

IF YOUR TOTAL ORDER IS

Up te $5.00 — ADO $1.20
$5.00 te $10.00 — ADD $1.80
$10.01 to $15.00 — ADO $2.40
$15.01 te $25.00 — ADD $3.00
$25.00 and over — ADD $3.75

#
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Please ship at once:

Enclosed is my Check_ Money order for

Canada add 10%-Foreign add 20% Personal checks must clear--allow 30 days
MINIMUM ORDER ON CREDIT CARDS $15.00

Master Charge Visa Expiration Date

Credit Card No Inter Bank No

Signature Date
Name

Address

City State Zip

('S-68




e

Magazine

EDITOR & PUBLISHER
Vince Sorren

MANAGING EDITOR
Jim Albrecht

ASSOCIATE EDITOR
John Saltas

COPY DESK

Larry Henkle
Jean LeDonne

ART DIRECTOR/
PRODUCTION MANAGER
Kathy Hogan

THIS MONTH'S CONTRIBUTORS
Cary Baker, Jim Booth. Jerry Clower
Donna DeLaney. Margaret Dick.
Dave Disinger. Cynthia Farah,
Doug Green. George Haddad-Garcia
Stacy Harris. Irene Hughes
Loudilla Johnson, Ellis Nassour,

Marina Nickerson. Robert K. Oermann
Judy Raphael. Beth Reiber

NATIONAL SALES MANAGER
Bob Geiger

BUSINESS MANAGER
Connie Erber

ADVERTISING SALES
CHICAGO OFFICES:
Jackie Kovacs
1-312-455-7178
CountryStyle
11058 W. Addison
Franklin Park, Ill. 60131

SUBSCRIPTION MANAGER
Lorraine Paoletti

PRODUCTION
Phyllis Wischoffer
Joan Vazzano
Deborah Bolton

CountryStyle assumes no responsibility for the safe
keeping or retum of unsolicited manuscripts. photographs,
art work or other material All such submissions should
be accompanied by a stamped. self-addressed return en
velope and should be addressed 1o the Managing Editor

e,
27", MEMBER OF THE
A ﬂ: :  AUDIT BUREAU
., £

.

R OF CIRCULATION

vt

Copyright 1981 & published monthly by CountryStyle
Publication Co | Inc . 11058 W, Addison St.. Franklin
Park, 1ll. 60131. All Rights Reserved. Mail subscriptions
$9.95 for 12 issues in U.S.. $12 95 in Canada, $19.95
for all forelgn addresses. Second Class Postage Paid at
Franklin Park. fll., and additional mailing offices

Please send suhscription
change of address notices

to: CountryStyle Subscription
Department

11068 W. Addison Street
Frankiin Park, 14, 80131

Page 10

Dolly Parton Jerry Reed Freddy Fender

Page 25 Page 40

TABLE OF CONTENTS

Articles and
Features

I

Page

8 Tommy Collins: A look

at Merle Haggard’s
“Leonard.”

10 Dolly Parton: The candid
country queen talks about

love, sex and marriage.

11 Readers’ Poll: Last
Chance to Vote!

new sound called “Border
Wave.”

40 Freddy Fender: Marital
and management splits
send him spinning.

48 Terri Gibbs: Stardom’s
“knocking” for this hot
talent.

Departments

19 Country Crossword ¥ New!
42 Stars of Yesterday: Molly

13 Brenda Lee: More Than O'Day

Just a New Look

14 Johnny Paycheck: The

Outspoken Outlaw

20 Tom T. Hall: Country
Philosopher

25 Jerry Reed: America’s
favorite good ol’ boy
shakes his “flaky” image
and gets serious about
himself.

34 Jim Halsey: Country
Music’s Super Promoter

38 The Sir Douglas

Quintet: After 12 Years,

43 Rating the Records

58 Country Cookin’: Recipes
from Merle Haggard &
Glen Campbell

50 Clower’s Corner: By Jerry
Clower

50 In the Stars: Psychic Pre-
dictions from Irene
Hughes

52 Mailbox

55 Fan Fare

56 Stars on Tour

65 Fan Fotos

59 General Store

Doug Sahm is back witha 60 CountryStyle Catalog

Tom T. Hall Johnny Paycheck Terrl Gibbs

Page 20

Page 14 Page 48

CountiyStyle ISSN 0384-0078

CountryStyle—1



—— T

Backstage

Willie Nelson has been a country
music hero for years now, but it
seems he’s also somewhat of a
hero to American Indians. Willie,
who is one-quarter Indian ( fourth
generation Cherokee), has been
chosen as 1981’s “Indian of the
Year.” He will be honored this
August at the 50th American Indian
Exposition in Anadarko, Okla.

Jimmy Riddle, ““Hee Haw" regular
and longtime member of Roy
Acutt’'s Grand Ole Opry Band, plays
his throat, teeth, “eephs,” ham-
bones and does animal imitations
in “Mouth Music,” the tirst episode
in the new public television serles,
“Southbound.” This 11-part docu-
mentary series looks at the roots
of Southern music and culture,
including “Mouth Music,” which
pays tribute to the most basic and
expressive of all instruments—the
human voice.

2 — CountryStyle

The McCormick Ceramics Company has introduced a special limited edition whiskey
decanter to commemorate Tom T. Hall’s career as a singer and songwriter. The
hand-painted collector’s item—part of a series of decanters deplcting country music
stars—shows Tom leaning on a barrel of watermelon wine and includes a music box
that plays Hall’s song, “Old Dogs, Children and Watermelon Wine."” But the bottle
isn’t tilled with wine. Actually, it holds McCormick Bourbon and can be purchased

in liquor stores all over the United States.

Having a stage name can some-
times cause problems, admits T.G.
Sheppard. His real name is Bill
Browder and, he says, “I’'m still Bill
to a lot of people—my mom, my
dad, my tamily. But it’s really weird
sometimes. | got stopped for speed:
ing one day in Nashville trying to
get to the airport. | showed the
policeman my driver’s license,
which reads ‘Bill Browder,’ and the
officer became rather contfused,
and said, ‘Well, there’s this country
singer that looks just like you. |
think his name is T.G. Sheppard. |
saw him on some TV show.” ” When
T.G. told the cop “I’m him,” the man
in blue refused to believe him and
the singer had to explain his whole
lite story. ““l have a lot of fun with
that sometimes,” laughs Sheppard.




OI' Mel Tillis Has A Farm . . .

Ol MELL TILLIS has a farm . . . and
on that farm he has some sorghum?!
That’s right! The Stutterin’ Boy is
growing sorghum on two of his 1,300
acres outside Nashvilie to make
“‘M-M-M-Mel’s Molasses,’” which he
will sell in his Music City gift shop.

Lately, Mel has fancied himself as
something of a farmer—but he admits
he has a lot to learn.

"] milked the cow when | first got her
for a week—on the wrong side!’’ Mel
told CountryStyle. ’And a farmer came
out there and asked me what | was

Elvis Costello, a very special fan of
George Jones.

doin’, and | said | was milkin’. ‘Yeah,’
he says, ‘On the wrong side!’ And |
said, ‘Well, she didn’t kick me or
nothin’ .. . * And we had our geese for a
week,” Mel continues.”” | thought they
were ducks . . . Besides the geese and
ducks, | got the cows, chickens, goats,
pigs, horses, tractors and bulldozers.’’
Mel confesses he’s still a novice at
operating farm equipment. To date, he
has managed to mow down one hen
house, one barn and a good length of
fence. But, Mel says, ‘’I’'m learnin’ . .."”"
Reports are circulating that LORET-
TA LYNN is fighting to save her mar-

riage. An ‘‘other women’’ in husband
Mooney’s life may be causing the
strain. Loretta told the San Francisco
Chronicle that not long ago she had to
“run a young girl off the property ... |
told her if ever she comes back, she can
count herself gettin’ wupped.”” When
questioned by ABC’'s BARBARA
WALTERS about how she can live with
knowing about other women in her
man’s life, Loretta repiied: “if you
don’t know for sure, you can live with
it. . .. So | don’t want to know for sure.
| just go on guessing and singing about
it.”

More and more country stars are get-
ting involved in the fashion game. In
addition to LORETTA LYNN, WILLIE
NELSON, CONWAY TWITTY, KENNY
ROGERS and MICKEY GILLEY, now
CRYSTAL GAYLE and THE GATLIN
BROTHERS are endorsing lines of
clothes. And TAMMY WYNETTE may
soon add her name to some fashion
designs.

CRYSTAL GAYLE may be following
DOLLY PARTON's lead into an acting
career. She reportedly signed to play
opposite NICK NOLTE in a movie call-
ed “Bummer’’ . ..

WILLIE NELSON's next movie pro-
ject is titled “The Man Who Owed
Everyone.’”” Written by Willie and
featuring his Family band, the
film—which centers around a man who
doesn’t forget those who helped
him—wilt be shot on location in Austin,
Texas.

Huh? . . . Heard said that DOLLY
PARTON donated one of her black lace
and satin bras for an auction to help the
Motion Picture Country House for
retired show people. It reportedly was
bought for $2,000 by a New York doctor
who says he’s having it made into a
lampshade . . . (Perhaps two lamp-
shades?)

The Gambler feels he’s been cheated
on a recent deal. KENNY ROGERS
claims the 75-foot yacht he bought last
year from a Fiorida developer for
$575,000 isn’t seaworthy. He’s suing for
$700,000—$200,000 for repairs and half a
million for just punishment . . .

RONALD REAGAN seems to have a
love for country music. The songs of
DON WILLIAMS will soon be program-
med aboard Air Force One, along with
a few words of commentary from Don,
as entertainment for the First Family
and their guests . . .

Mael Tillis: Out standing in his field.

HELEN CORNELIUS and South
Carolina club owner Jerry Gerrens
should be tying the knot any day
now . ..

A man named Elvis is showing a
strong interest in country music . . .
ELVIS COSTELLO, that is. The new
wave rocker recorded some country
songs in Nashville a few months ago,
and is particularly fond of GEORGE
JONES. He was featured in a duet with
George on Jones’ "My Very Special
Guests’’ LP (Singing a Costello song,
’Stranger in my House’’) and partici-
pated in a Home Box Office TV tribute
to George. Elvis also recorded a Jones
song (''We Oughta Be Ashamed’’) with
JOHNNY CASH a while back that is
still on the shelves . . .

TANYA TUCKER has a new fashion
boutique opening up in Los Angeles.
Called the ‘’Rhinestone Cowgirl
Shoppe,’’ the store was a birthday gift
from fiance GLEN CAMPBELL ...

MICKEY GILLEY's Texas club
sparked the mechanical bull fad, but
now Gilley’s Club features another gim-
mick—a calf roping machine. Patrons
sit atop a mechanical bronco, holdlpg a
lasso, while a motorized calf scurries
around waiting to be snarled . . .

While on the subject of Mickey, it
looks like he and longtime pal .IOHNNYl
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LEE will be recording some duets.
There will be duets on both Johnny and
Mickey’s upcoming albums . ..

It‘s not uncommon to see bands hav-
ing their own sound man, lighting man,
cook and bodyguards—but THE
CHARLIE DANIELS BAND has their
own minister. He doesn’t tour with the
group, but Chaplain Herb McCoy, a
non-demoninational minister, meets
with the Daniels troupe before each
tour to pray for a safe outing.

McCoy also makes himself available to
Daniels people 24 hours a day for per-
sonal counseling.

Look for a new duet—JOHNNY CASH
and RAY CHARLES. Producer BILLY
SHERRILL recently recorded the two
in Nashville . . .

Don’t think country stars are immune
to the tactics of the infamous National
Enquirer. Not long ago, an Enquirer
reporter went unannounced out to
JOHNNY CASH'’s house, and finding

John’s father working in the yard, intro-

duced himself and asked Mr. Ray Cash:
“’Mr. Cash, is your son, Johnny, on
dope?’’ Daddy Cash had a quick and
simple answer. He said, ‘Get your butt
off my property!’’

A new syndicated TV special, ’Elvis
Memories,’”’ has been completed. In-

AN e Y

else, “The Rhinestone Cowgirl.”

Glen Campbell’s Iatest gift to Tanya: a boutique in Los Angeles, to be called, what

cluded in the tribute are interviews with
various country stars, including RON-
NIE MILSAP, BARBARA MANDRELL,
JERRY LEE LEWIS, CARL PERKINS,
CHARLIE RICH, TONY JOE WHITE,
CHET ATKINS and JERRY REED.

LACY J. DALTON seems to be flir-
ting with film. She’s featured in a small
part in ‘“Take This Job And Shove It"’;
will sing “Comes A Time,’”’ the theme
song for the upcoming movie ‘‘Silence
of the North,’’ starring ELLEN
BURSTYN; and says that DICK
CLARK plans to produce a TV-movie
based on her self-penned song, ‘“The
Girls From Santa Cruz.”” But right now
Lacy is hoping to own her own farm.
*I‘m tired of living in rented houses,’’
she says. ‘“My family was very poor,
and when | was young nobody owned
the house they lived in. Having my own
place would mean a lot to me . . ."’

REX ALLEN, JR. is working on a
movie project that’s right down his
alley. 1t's called '’The Singing
Cowboy’’ . . .

Las Vegas used to be the town that
featured strictly tuxedo-clad pop
crooners, girlie shows and stand-up
comlcs. But lately country entertainers
have been bringing in big crowds. In re-
cent weeks, Nevada showrooms have

Longtime friends Johnny Lee (left) and
Mickey Giiley have plans to get together
musically in the near future.

played host to such stars as KENNY
ROGERS, DOLLY PARTON, ANNE
MURRAY, ROY CLARK, WILLIE
NELSON (the biggest draws), as well
as CHARLIE DANIELS, MICKEY
GILLEY, JOHNNY PAYCHECK and
LARRY GATLIN. '

Country music continues to expand
.. . arecent survey conducted by the
Country Music Association found that
2,907 radio stations now broadcast coun-
try music—a whopping 21 per cent in-
crease over last year’s flgure.

TERRI GIBBS—the sensational new

Lacy: Films and farms are in her future.
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singer who has been blind since birth
(see story, page 48)—Is helping launch
a new 22-volume World Book encyclo-
pedia for the blind. She’s also taped
several jingles for the U.S. Customs
passports for the blind program . ..

TAMMY WYNETTE helped out the
United Way with special performances
In Bensenvllle, lll. The day of the show,
Archie and Marlene Drury, owners of
the nearby Nashville North country
club and Western wear boutique,
presented Tammy with a specially-
designed cowboy hat, complete with
feathers and rhinestones. After two
shows, Tammy and her entire entour-
age went to Nashville North where they
loaded up on pizza and ended up liter-
ally "’singing for their supper.’’

During her performances, Tammy
often gets hoots and catcalls thrown at
her trom her many male admirers. Yet
she says she never thought of herself as
being a sex symbol. I don’t think
there’s anything sexy about me,’”” Tam
my told Country Gentleman magazine.
My neck'’s too long, my nose has a
hump in it, and | have to use moustache
wax on my eyebrows to keep ‘em in

place. | guess my eyes and lips are all Carl Perkins, performing here with son Greg, will appear as a special guest on Paul

right. My kids call me ‘Weenie-8Butt,’ McCartney’s next album.

THE FRIZZELL LEGEND LIVES AGAIN!

The Frizzell Legend has been in Country Music since 1951 when Lefty
Frizzell exploded onto the music scene with his smash hit ““If You’ve
Got the Money, I've Got the Time.”” Now, for the first time ever in a
beautiful two record set, ‘“The Lefty Frizzell Story.”

Hear Lefty’s life story told by Mom & Dad Frizzell! Hear Lefty’s great
songs as recorded by his youngest brother Allen Frizzell. This collec-
tor’s item is a must for Frizzell’s fans.

Here’s what people are saying about this exciting album :
Allen Frizze]l gives a wonderful performance that only a Frizzell
coulddo. . . . Cliffie Stone

Allen was part of my show for two years. I think you will hear more of
the sounds and styles of Lefty in Allen. My best wishes to a real
talent . . . Dottie West

Allen Frizzell delivers a song like Lefty and Merle but in a completely
different way. He will make you see the words as he is singing . . .
Bonnie Owens Haggard

Send $9.98 plus $1.00 for postage and handling to:

‘““The Lefty Frizzell Story”’
P.0. Box 4272, Visalia, CA 93278

Name

Address —s
City State

_ _Zip___
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If not completely
satisfied, I'll return
promptly for a
full refund.

California residents add
6% sales tax.
(Allow 3-4 weeks for delivery).
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Ronnie McDowell and Conway Twitty have teamed to record a duet of Twitty’s “it’s
Only Make Believe.”

because | have no rear end. Really, |'d
rather think that | look classy than
beautiful . . ."”"

, MERLE HAGGARD and JOHNNY
PAYCHECK have taped a TV pilot,
"’Live From The Lone Star Cafe,”
which could become a regular

series . . .

ROY CLARK and his manager, JIM
HALSEY, are the proud new owners
each of a pair of Arizona burros. When
CLEVELAND AMORY, of New York
Times syndicate and director of the
Fund for Animals, rescued some 300
Grand Canyon burros that were to be
destroyed, he aired his need to find
homes for the furry little beasts. Roy
heard the appeal and contacted Amory
to say that he and Halsey would gladly
become adoptive parents.

Country heartthrob RONNIE
McDOWELL has teamed with another
heartthrob, CONWAY TWITTY, to
record a duet of Twitty's “It's Only
Make Believe.”” McDowell is somewhat
of a Twitty protege. He’s booked
through Twitty’s United Talent agency
and tours in a bus previously owned by
Conway. ‘‘Yeah, we’ve got real close,”
Ronnie told CountryStyle. ‘“He’s kind of

like a daddy more or less. He'll pitch
me songs, and |'ve turned down two
songs that he’s pitched me that have
been No. 1 songs for him—'Happy
Birthday Darling’ and ‘I May Never
Get To Heaven.’ He gave me ‘Happy
Birthday Darling’ and said, ‘Now, you
take this home and listen to it,’ he said,
‘this is a hit song, boy.” *’

CARL PERKINS appears as a special
guest on PAUL McCARTNEY's next
album. McCartney was strongly in-
fluenced by Perkins during his Beatle
days. THE BEATLES recorded such
Perkins tunes as ‘“Matchbox,’’ ‘’"Honey
Don’t’’ and "Everybody’s Trying To Be
My Baby.’’ The pair recorded a
McCartney-penned duet and also a song
Carl wrote especially for Paul, ““My Ole
Friend.”

BARBARA MANDRELL has her
fingers crossed hoping NBC will pick up
her ‘‘Barbara Mandrell and the Man-
drell Sisters’’ TV variety show for the
fall season. At this writing, it looks like
the series will probably return . ..

B.J. THOMAS is making a comeback
again—this time bent on having a coun-
try music career after several years
singing Christian music. He even says

his big hope is to become a member of
the Grand Ole Opry.

Two Baileys are credited on RAZZY
BAILEY's new album, "Making
Friends.”” Razzy and his father co-wrote
a couple of songs for the LP . . .

"Hee Haw’'s’” ARCHIE CAMPBELL
was grand marshall of the annual Mule
Day Parade in Columbia, Tenn., in
April. And he says he knows plenty
about mules. ‘’Back in my hometown of
Bull’s Gap. we used to have a mule
race every year,’’ he cracks. |
remember one time | went down to the
track to get a closer look. | bent over to
tie my shoe and somebody put a saddle
on me. | didn‘t do too bad, though. |
finished third . . .”’

Tiny Pickin’
As a Texan and owner of the world’s
largest nightciub, Mickey Giliey is
used to things being big. But he
found a fascination with a tiny new
invention on the setof TV’s “Hee
Haw.” Caiied “The Picker,” this
tiny guitar is one of the most unique
developments to come out of Music
City. It’s a tineiy-crafted miniature
electric guitar and AM radio. With
a mini-amplitier buiit in to boost
sound, the six-string instrument
can actuaily be played—but
mastering it may be a chaiienge
for even Chet Atkins.
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best of her
life began,
it ended.

Patsy Cline, the beloved countly singer,
went from poverty to fame before a
plane accident took her life at 30. At
last, here is her revealing and tragic life
story, “PATSY CLINE: AN INTIMATE
BIOGRAPHY” by Ellis Nassour.

This dynamic and uninhibited woman
brought the Nashville sound to the
whole nation with hits like “I Fall To

Pieces” and “Crazy; and she is re-

membered by the country stars
who knew and loved her: Loretta
Lynn, Porter Wagoner, Dottie
West, Jimmy Dean, Brenda Lee,
Faron Young, Roger Miller, and
many more.

With an introduction by Dottie
West, and 45 nostalgic photos,
“PATSY CLINE: AN INTIMATE
BIOGRAPHY” by Ellis

Nassour gives rare insights
into the immortal Country
Music Hall of Fame per-

former and legendary star.

Pick up a book you can’t put down
A June Tower Paperback

p
T51679-$2.95 T




Tommy Collins

Uncovering Haggard's
‘Leonard’

By Stacy Harris

Merle Haggard fans will
remember that one of the singer’s big
hits of a few years back was a song
called ‘‘Carolyn.’’ But they might not
know that the man who wrote that
chartbuster, as well as countless
others, is also the subject of Hag’s re-
cent hit, ‘‘Leonard.”’

During the 1950s and ’60s,
Merle’s enigmatic friend was a pistol-

hot singer/singwriter; his own recor-
dings sold over 15 millions copies
while his compositions, recorded by
more than 60 artists—including Hag-
gard, Jean Shepard, Ferlin Husky
and Faron Young—chalked up
another 18 million in sales.
‘“‘Leonard,’”’ in reality, is Tommy
Collins (born Leonard Sipes), who,
as Merle’s tribute indicates, became a

Tommy Collins is the subject of Merle Haggard’s (inset) recent hit, “Leonard.” Collins

became a “casualty of his own success.”

casualty of his own success. To blame
were the detours taken on the road to
Collins’ identity search, an abortive
attempt to find rehgion and a distrac-
ting bout with booze and pills.

CountryStyle caught up with Tom-
my in Hot Springs, Ark., where Col-
lins, in the midst of a comeback, was
situated for a week-long singing
engagement at the city’s Western
Steak House. During a telephone
interview, Tommy gave both the
background on and his reaction to
the song bearing his given name.

‘I had asked Merle Haggard when
he had a home in Hendersonville,
Tenn. if he would write a song for
me . . . This is what he came up
with.

“I’m very pleased with it,”’ Collins
assures all interested, emphasizing
that Merle ‘‘told the truth. I'm glad
he didn’t tell all of it, but I intend to
turn that coin over, so to speak, by
eliminating alcohol and drugs from
my life as they tended to ruin me—as
they were in the process of doing by
my own consent.’’

One line of ‘‘Leonard’’ relates that
Collins—who helped spark the coun-
try scene around Bakersfield, Calif.,
Merle’s former home base—bought
Haggard a bag of groceries during
the early days of Merle’s career when
Hag couldn’t afford them. According
to WSM Radio’s Ralph Emery. the
reality of the situation is that Tom-
my, in Merle’s absence, completely
filled Haggard’s otherwise barren
refrigerator!

Perhaps it is this good-natured at-
titude that has sustained Tommy
Collins through some pretty rough
times. Another line in ‘‘Leonard’’
recalls that as Tommy’s career was
on the verge of reaching its peak, he
‘‘laid it all aside to follow Jesus,’’ on-
ly to discover ultimately that
preaching was not his true calling.

Such self-discovery proved quite a
blow for the Oklahoma-born, college-
educated farm boy. He explains his
disillusionment with both his careers
as follows:

‘“You’re getting paid for what you
love to do,”’ 'T'ommy states, referring
to the music business. But, like many
successful entertainers, he began ask-
ing ‘*Isn’t there something more im-
portant in life? Maybe I've been
afraid that becoming real popular
would hurt me as a human being as I
think it has some others.”’

So “‘Leonard’’ left country music
for the ministry. Surprisingly, ‘I
didn’t have what you might call a
strong religious or ‘Christian’ up-

(Continued on page 62)
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Evervything you ever wanted
to know about Western clothes,
gear, and customs

For authentic range-riders and cos-
mopolitan trend-setters: the com-
plete, comprehensive guide to buy-
ing, using, and caring for cowboy
dress and tack ... plus informative
chapters on the romance and reality
of the cowboy’s life.

“An ideal resource... an ex-
haustive shopping guide, list-
ing (with photos) hundreds of articles
of clothing, accessories, and boots

Credit Card No.

[and] such specialties as horse trail-
ers, branding irons, holsters, how to
get fitted for a saddle or chaps, reci-
pes for a Texas barbecue, a glossary
of horses, and a who'’s-who of cel-
luloid and real cowboys. Plus eso-
teric information about old folklore,
history, cultural particulars, and the
West most of us know only through
Hollywood.”

—Viillage Voice

Cowboy Catalog
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375 photos, 125in color. Size 10 x 9. $22.50
cloth, $10.95 paper. Now at your bookstore,
or use coupon to order.
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‘Infidelity Isn't A HUGE Sin . . .

DOLLY PARTON TALKS ABOUT
LOVE, SEX & MARRIAGE

'World Radio Histo

By George Haddad-Garcia

My husband and me go do
whatever we want, and we don’t
have to ask each other’s permission.
That’s probably why Carl and me
got such a good marriage. It’s right
for us, and we’re free to have friends
of our own. We don’t cheat on each
other, but even if we did, it wouldn’t
mean the end of our marriage . . .”’

So says Dolly Parton, country
singer, songwriter and movie star.
Lately, there have been rumors that,
with her success in Hollywood, Dolly
may find a strain on her marriage,
and she herself has made no secret of
her “‘lust’’ for Burt Reynolds, her
leading man in the upcoming movie
‘“The Best Little Whorehouse in
Texas.”’ She says, ‘“‘I've always
wondered what it was 'bout Burt that
made him so big with the ladies. |
mean, he’s cute, but that ain’t
enough for a man. It must be some-
thing he’s got underneath. And now
that I'm gonna make a movie with
him, you think I’'m not gonna find
out what his secret is?”’

Dolly still tends to avoid
Hollywood, but not because of her
marriage. She states, ‘“This is the
honest truth, but I've had very few
men ever proposition me. I’ve been
standin’ with girlfriends when people
just say everything to them or just
come up and pretty well ask emn. |
know there have becn men who have
wanted to share more with me than a
conversation, and I would have pro-
bably wanted to share more with
them. But I just wasn’t the type that
could go on and do that, because of
my own marriage and my family.

““To me, sex Is a part of life, but
it’s also a part of love, and in order to
share sex it would mean that I would
have to share love, as well. But that
doesn’t mean you don’t feel . . . that
feeling, you know. You just let it slip
by, though. That’s why I wrote ‘I
Will Always Love You.’

‘I never had a bad experience
with sex. I was just very emotional. I
felt I could show my emotion just like
I showed my emotion with words. If I

(Continue on Page 62)




ln recent years, televised country music
awards shows have come under critical attack
by various camps. Claims of bloc voting,
industry influence, and a tendency at times for
show producers to “Hollywood-ize” the awards,
have led many to believe that these awards do
not truly represent the tastes of the current
country music consumer.

Well, now here’s your chance to voice your
opinion. With this, our second annual readers’
peoll, YOU —the true fans of country music—can
again determine who reigns supreme in the
country field. And you don’t have to be a
subscriber either!

dust jot the names of your choices In the
appropriate spaces on the ballot and send it to
us. The official ballot will not appear in our
future issues, but you can vote as often as you
wish—providing you use the official ballot
printed in CountryStyle (no Xerox copies
accepted).

Winning artists will be announced, in an
autumn issue, once all votes are tabulated.

An official ballot and a partial list of the
country stars in each category are provided.

If we've overlooked your favorites, make sure
you vote for them anyway.

So go to it readers! Tell the world who YOU
think deserves recognition as country’s finest.

198' 2nd Annual ountryStyle Mu

ENTERTAINERS

Johnny Cash

Roy Clark
Charlie Daniels Band
Latry Gatlin
Crystal Gayle
Merle Haggard
Tom T. Hall
Emmylou Harris
Waylon Jennings
George Jones
Jerry Le€ Lewis
Loretta Lynn
Barbara Mandrell
Ronnie Milsap
Anne Murray
Willie Nelson
Oak Ridge Boys
Dolly Parton
Charley Pride
Eddie Rabbitt
Jerry Reed

Marty Robbins
Kenny Rogers
Statler Brothers
Mel Tillis

Tanya Tucker
Conway Twitty
Don Williams
Hank Williams, Jr.
Tammy Wynette

MALE VOCALISTS

Roy Acuff
Rex Allen, Jr.
Bill Anderson
John Anderson
Eddy Arnold
Hoyt Axton
Raazy Balley
Moe Bandy
R.C. Bannon
Bobby Bare
Randy Barlow
Boxcar Willie
Jim Ed Brown

Ed Bruce

Jimmy Buffett
Glen Campbell
Johany Cash
Tommy Cash
Guy Clark

Roy Clark

David Allen Coe
John Conlee
Billy “Crash” Craddock
Kenny Dale

Mac Davis

John Denver

Big Al Downing
Johnny Duncan
Mundo Earwood
Stoney Edwards
Joe Ely

Leon Everette
Phil Everly
Narvel Felts
Freddy Fender
Larry Gatlin

Don Gibson
Mickey Gilley
Bobby Goldsboro
Vern Gosdin
Jack Greene

Ray Griff

Merle Haggard
Tom T. Hall
George Hamilton IV
Freddie Hart
John Hartford
Roy Head

Con Hunley
Sonny James
Waylon Jennings
George Jones
Don King

Kris Kristofferson
Dickey Lee
Johuny Lee

Jerry Lee Lewis
Gordon Lightfoot
Ronnie McDowell
Roger Miller
Ronnie Milsap
Bill Monroe

sit:.' AWﬁrds

Michael Murphey
Rick Nelson

Wiilie Nelson
Jimmy C. Newman
Kenny O’Dell

Ruy Orbison
Tommy Overstreet

Buck Owens
Johnny Paycheck
Carl Perkins

Ray Price

Charley Pride
John Prine
Eddie Rabbitt
Eddy Raven
Jerry Reed
Charhie Rich
Marty Robbins
Johnny Rodriguez
David Rogers
Kenny Rogers
Johnny Russell
John Wesley Ryles
T.G. Sheppard
Cal Smith

Hank Snow

Jim Stafford

Joe Stampley
Kenny Starr

Red Steagall
Ray Stevens
Gary Stewart
Nat Stuckey

Joe Sun

Billy Swan

B.J. Thomas
Hank Thompson
Me! Tillis

Ernest Tubb
Conway Twitty
Porter Wagoner
Billy Walker
Jerry Jeff Walker
Jacky Ward
Steve Wariner
Gene Watson
Freddy Weller
Rusty Wler
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Don Williams Dottsy Olivia Newton-John
Hank Williams Jr. Barbara Fairchild Juice Newton
Faron Young Donna Fargo Dolly Parton
Steve Young Kelly Foxton Stella Parton

Janie Fricke Peggy Sue
————— Crystal Gayle Sandy Posey
FEMALE VOCALISTS Bobbi Gentry Jeanne Pruett
_—— Randy Gurley Susan Raye

Susan Allanson

Linda Hargrove
Emmylou Harris

Jeannie C. Riley
Linda Ronstadt

Lynn Anderson Becky Hobbs Pam Rose
Marcia Ball Terri Holloweli Jeannie Seely
Ava Barber Wendy Holcombe Jean Shepard
Debby Boone Cristy Lane Connie Smith
Kim Carnes Brenda Lee Margo Smith
Carlene Carter Zella Lehr Sammi Smith
June Carter Cash Loretta Lynn Bitlie Jo Spears
Rosanne Cash Barbara Mandrell Sylvia

Jessi Colter Louise Mandrell Diana Trask
Connie Cato Charly McClain Tanya Tucker
Carol Chase Reba McEntire Mary Lou Turner
Rita Coolidge Jody Miller Jennifer Warnes
Helen Cornelius Mary K. Miller Kitty Wells
Lacy J. Dalton Melba Montgomery Dottie West
Gail Davies Anne Murray Leona Williams

Skeeter Davis

Tracy Nelson

Tammy Wynette

Entertainer

Male Vocalist
Female Vocalist
Duo
Instrumentalist_
Instrumental Group
I Vocal Gromup
Reader's Name
Address /City /Zip

MAIL TO:

—Coun

1 Music Awards
Official Ballot

tryStyle

CountryStyle

Music Awards

11058 W. Addison
Franklin Park, IL 60131
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Rex Allen Jr. & Margo Smith
R.C.Bannon & Louise Mandrel!
Bellamy Brothers

Johnny Cash & June Carter

The Cates

Johnny Duncan & Janie Fricke
Jack Greene & Jeannie Seely
George Jones & Johnny Paycheck
George Jones & Tammy Wynette
The Kendalls

Willie Nelson & Ray Price

Kenny Rogers & Kim Cames
Kenny Rogers & Dottie West
Conway Twitty & LorettzLynn
Hank Snow & Kelly Foxton
Jacky Ward & Reba McEntire

INSTRUMENTALISTS

Chet Atkins
Byron Berline
Norman Blake
Gatemouth Brown
Roy Clark
Vassar Clements
Floyd Cramer
Charlie Daniels
Danny Davis
Doug Dillard
Pete Drake
Johnny Gimble
Josh Graves
Lioyd Green
David Grisman
John Hartford
Jana Jae
Grandpa Jones
Doug Kershaw
Dave Kirby
Charlie McCoy
John McEuen
Terry McMillan
Ralph Mooney
Bob Moore
Weldon Myrick
Boots Randolph
Jerry Reed
Tony Rice
Hargus “Pig” Robbins
Ear! Scruggs
Ricky Skaggs
Buddy Spicher
Ralph Stanley
Merle Travis
Buck Trent

Doc Watson
Reggie Young

INSTRUMENTAL GROUPS

Alabama

Asleep At The Whee!
Buckaroos

Clinch Mountain Boys
Coal Miners

Country Gentlemen
Charlie Daniels Band
Danny Davis & The Nashville Brass
Dillards

Dirt Band

Dr. Hook

Joe Ely Band

Burrito Brothers

Gatlin Brothers Band
David Grisman Quintet
Marshal! Tucker Band
Nashville Superpickers
New Grass Revival
Original Texas Playboys
Osborne Brothers

Piper Road Spring Band
Poco

Po’ Folks

Pure Prairie League

Red Clay Ramblers
New Riders of the Purple Sage
Earl Scruggs Revue
Seldom Scene

Shylo

Smokey Mountain Boys
Stanley Brothers
Statesiders

The Strangers
Tennessee Three

Texas Troubadors

Toby Beau

Twitty Birds

West Texas Music Co.
The Wagonmasters
Waylors

VOCAL GROUPS

Alabama

Carter Family

Charlie Daniels Band
Dave and Sugar

The Four Guys

Gatlin Brothers Band
Glaser Brothers

The Hagers

Jim & Jesse
Jordanaires
Nightstreets

Oak Ridge Boys
Original Texas Playboys
Osbourne Brothers

Earl Scruggs Revue
Statler Brothers

J.D. Sumner & The Stamps
Tennesseans

Thrasher Brothers




BRENDA LEE
More Than Just A New Look

Everything written about Brenda
Lee lately has emphasized her new
look, and, of course, that’s only
natural. She’s much more glamorous
with her new hairstyle, designer
makeup and fancy stage clothes.

But Brenda would like to em-
phasize a few other things.

“I haven’t changed,’’ explains the
former ‘‘Little Miss Dynamite.”’
‘““You can change your hairdo,
makeup, and clothes. Women do it

think basically it was because of the
way music has changed and because
of the girls that are out now and are
doing the same thing I’'m doing, my
age bracket, the way they look, and
the competition.

““You have to more or less keep up
with what’s going on. It’s helped
people see that I'm not an old
woman, but I think it helped more in
the media than it did with fans. I
think fans, if they like you, an image
change is not gonna make that much

fourth decade in this business. I was
in the ’50s, *60s, ’70s, and ’80s; and
I’m still here and still having hit
records. I think that says a lot, not
only for me but for my people out
there. But I’m still singing the way I
always sang, because the songs that
were considered rock ‘n’ roll or
ballads back when I started out are
considered country now. That’s
nice.”’

The last thing Brenda stresses may
not seem to follow along the same

2N %

Brenda as she appeared In 1958 at age 12, and sporting her latest look. She stresses that a change in appearance will not affect

her singing style.

every day and look different. That
doesn’t mean that you’ve changed,
though; the person inside of you is
still the same. I’m still the same per-
son. I just look different.”’

Brenda says the new look was her
record company’s idea and was more
for the benefit of the media than for
her fans. As she’s been in the
business since she was a little girl,
many writers and disc jockeys mis-
takenly thought she should be an old
woman by now. (She’s only 35!)

‘It really wasn’t my idea,”’ Bren-
da elaborates. ‘‘I wasn’t opposed, or
I didn’t think it up. The record com
pany (MCA) just came in to do a
new album cover and they brought in
a makeup artist out of New York and
also a photographer from New York,
and that’s what they came up with. I

——— —

difference to them. In fact, a lot of
fans don’t want you to change your
image. They get very upset if you go
too far left field with it. I think as far
as the press and people that play your
records and all, I think it helped
there. They think, ‘Well, she’s not a
doddering old woman, and she’s still
comparatively young and up with the
times and doing what’s going on.’ I
think it helped clear up their
mistaken ideas.”’

Brenda emphasizes the fact that
her singing hasn’t changed much
either. She still sports that throaty
voice and dramatic singing style cver-
present throughout her career.

‘““When people come to my show,
they can expect to hear me sing just
like I always sing,”” Brenda affirms,
““That hasn’t changed. This is my

lines as her other areas of emphasis,
but it is something she would like
people to know. It’s something she
says she would definitely include in
an interview if she was writing it
herself: Brenda is proud to be an
American!

She firmly states, ‘‘In America, it’s
still possible to have a dream and to
attain it. Even today, with the world
as screwed up as it is, it’s still
possible—no matter who you are,
what you are, what color your skin
is, what your beliefs are, how much
money you have, how much educa-
tion you have—no matter. If you
dream something, if you want it bad
enough, it’s still possible, I know, in
America to get it—to have it.”’

—Donna DeLaney

*’
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JOHNNY PAYCHECK
The Outspoken Outlaw

‘I've been through it all,’ says John Austin
Paycheck, who’s been called everything from the
working man’s hero to the Charles Manson of
country music. ‘I've been a junkie. I've been an
alcoholic and a pill head . . . I'm not proud of
the things I've done—butl ain’t ashamed . . .’

By Marina Nickerson

‘“Please welcome the commander-in-
chief of the House of the Criminally
Insane.’’

Like a worn-out trooper who has
battled his way to hell and back,
John Austin Paycheck responds to the
introduction by the frontman in his
band and marches onto the stage.
,The crowd in the country music
nightclub welcomes the 5-foot-5-inch,
longhaired, bearded singer with ex-
plosive applause. Wearing his uni-
form of scruffy jeans, suspenders,
black hat and ‘‘I'm-the-only-
hell-my-mama-ever-raised’’ T-shirt,
Paycheck blasts into musical oblivion
"as he intently guns the barrage of hits
that have made him a netorious
legend.

He has been hailed as the working
man’s hero. He has also been de-
scribed as the Charles Manson of
country mucic. Just about every
seedy experience imaginable has hap-
%ened to Paycheck, who was born

onald Lytle in Greenfield, Ohio,
and dropped out of school at age 14.
Devoted fans love him in spite of his
past. Other hate him. -

Ray Price has called Paycheck,
who was one of Price’s musicians in
his old Cherokee Cowboy band, a
friend and talcnted artist. Billy
Sherrill, CBS preducer, is said to
have given him back his career after
booze, drugs and fast living almost
destroyed him. His third wife, whom

. he married in 1971, is said to have
PAYCHECK: “I'd rather die young and go out the way I came, just a-gettin’ it, than to  8iven him back his life. Los Angeles
not be able to do the things I've relished all my life.” producer Marshall Leib, whose cur-

Cynthia Farah
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Paycheck and Haggard: Country’s real outlaws.
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JOHNNY: "l have my musical mistress
for companionship. What else is there?”’

rent movie project is ‘““Take this Job
and Shove It,”’ said Paycheck was a
creative man and a pleasure to work
with.

What does Johnny Paycheck have
to say about himself? Plenty . . . and
all delivered with the subtlety of a
Mack truck, the clarity of a cam-
paigning politician and the refine-
ment of a sailor.

First. on the subject of the above-
mentioned movie, based on Johnny’s
hit song: “‘I’'m not in that movie.
They brought me in and threw me a
little bitty bone. See, I am the ‘Shove
[t’ man. But . . . I don’t endorse it
... 1 am the ‘Shove It’ man.
Paycheck is the man. They, meaning
Marshall Leib and the rest of em,
tried to jack me around. They gave
me a little scene where I walk out of
the kitchen, throw up some sand-
wiches and walk out. That was my
part, so they could use my name. I
did that scene, but then I told ’em to
shove it . . .7’

Last summer Marshall Leib was in
Nashville visiting Billy Sherrill and
planning the music for the movie. He
commented that the four country
stars to be featured in the film—
Paycheck, David Allan Coe
(composer of the song), Charlie Rich
and Lacy J. Dalton—were all work-
ing out well. With an unfriendly
sneer, Paycheck quipped,
‘“‘Marshall’s a two-faced guy. 1
believe that whole movie is two-
faced.”’

Lest no one accuse him of being
two-faced, Paycheck held up his half




drunk bottle of schnapps and asked
the photographer to get a good shot
of the real Paycheck. She obliged,
and the backstage interview con-
tinued.

Recent articles have portrayed
Paycheck as being off booze, cocaine
and other drugs. He tipped his bot-
tle, took a healthy gulp and com-
mented quietly, ‘‘You can’t believe
none of that shit.”

So much for the clean image.

On the subject of records, Johnny
is thrilled about having a new tribute
album to Merle Haggard. The two
teamed up for several duets on the
LP, ““‘Mr. Hag Told My Story.”

Angeles and Nashville, relates that he
spends most of his time on his own
jet. Always working on something,
his current projects are a new album
called ‘‘Nobody Here But Me’’ and
a possible role in a John Belushi
movie. ‘‘Me and John are good
friends,”” Paycheck told Coun-
tryStyle, and I read for the part in
his new movie, got it and then they
offered me money that insulted me.
Not John, but the director. I can’t
remember his name, but he’s the
same director that did Loretta Lynn’s
life story.”

Has Paycheck thought of jumping
on the autobiography bandwagon?

was just for stealing, that’s a mild
and meek little way to say it. Thirty-
seven counts and an 18-year sentence
is strong. I'm a true ex-con. So is
Merle Haggard. We're the only two.
The rest of ’em are bullshit punks.
Would you write that, honey?
‘‘Johnny Cash and them suckers,
they ain’t shit. Cash did one night
for two pills. Johnny Rodriguez?
Overnight for stealing a goat!
They’re ex-cons? Hell no. I am. Go
dig up my record. The New Hamp-
shire Federal Prison is one place to
look. 'm not proud of being an ex-
con and I never want to go back to
prison, but I get so sick of these

Photos by Cvnthia Farah

“I'm exactly where I'd like to be. I’'m my own man after 43 years. I'm making a lot of people happy with my songs. I'm a master at
what I do.”

‘‘Me and Merle are just like
brothers, ya know,’’ says Johnny.
“‘We’re real good friends. He’s been
my favorite singer for 15 years. I've
always dreamed of doing an album
with these particular songs, so I did
and Merle played guitar with me and
sang harmony. The album was
recorded in Nashville. Me and Merle
produced it. Of course Billy (Sherrill)
was there and he helped us.™

When he’s not recording or tour-
ing, Johnny, who says he has homes
in Florida, Atlanta, New York, Los

“‘Sure, and my life story won’t be
phony and putrid like all the ones
that are written. Mine would be real.
When it comes down to the nitty grit-
ty, they put that aside and polish it
up. Mine would reveal what a mean,
cold son of a bitch I used to be. I
don’t think I'm that way any more.
Mellowed a little.

*‘See, I haven't always been the
working man’s man. [ come from the
streets. You understand? They gave
me 18 years in prison when I was 17.
For 37 counts. And if you think it

punks. Being an ex-con is nothing to
brag about. Ya understand?

‘I wouldn’t want to do those
things again, but I wouldn’t want to
change anything, either. I’ve learned
a lot the hard way. And because of
everything that’s happened to me, [
am what I am right now. We have
no control over our lives. Do you
ever have control over things that
hurt you?”’

He leaned closer, pointed a finger
in a quasi-menacing gesture and
shouted, ‘‘Answer me! Do you have
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any control over your life?”’

I murmured quickly, ““Yes, to
some extent.’’

Hisquick retort; ~“Ne you-den’t
But I am in complete control of my
life.”” He calmed down, his tough
face softened and his tone lightened.
“I’m sort of kidding with you. I just
wanted to make the point that every-
thing in your past makes you the way
you are today. You can’t always con-
trol things.”’

What made Donald Lytle the man
Johnny Paycheck is today?

Everything, and I’ve been through
it all. I’ve been a junkie. I’ve been
an alcoholic and a pill head. I've liv-
ed in a penthouse and in a basement.
I’ve drove Cadillacs and slept under
’em. I've rod freight trains and
fought in hobo jungles. I've been in

the streets all my life and now I'm a
rich man. I've been a poor man. I
have no idea which is better 'cause it
ain’t aver yet. Whatever happens
next will be OK. I’'m Johnny
Paycheck, sittin’ her today and 1
have no regrets. I'm not proud of
some of the things I've done, but I
ain’t ashamed. My life has been
great. What matters most is the
future. I care about how I affect peo-
ple. People meaning the audience.
My family courts, but they ain’t peo-
ple, they’re kin. I've been married
three times and I have three
daughters and one son. I give my
children no advice. Llke my four--
and-a-half-year-old son. I can’t tell
him nothin’. T just stand back and
I'll pick him up if he falls. How can I
tell them what to do when nobody

could tell me—hard-headed son of a
bitch that I am—what to do? Yea,
my little boy knows I'll be there
waiting in the dark shadows to pick
him up if he falls. Anywhere that he
goes I've already been.”’

Where would Paycheck like to go
from this day on?

“Well, I'm exactly where I'd like
to be. I'm my own man after 43
years. I’m making a lot of people
happy with my songs. I'm a master
at what I do. Money ain’t where it’s
at; it’s makmg people happy that
counts. I’'m a multi-millionaire, but I
sleep as good in a box car as I do in
a bed. The money is for my family.
So I can always take care of 'em.
The money don’t mean much to me.
My craft is singing, and money only
helps me present that art to you.
That’s all that motivates me. Fame
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ain’t shit. Star ain’t shit. Ya know

| that? I’m a redneck, beer-drinkin’
singer. I always have been. I'm not a
star. I’'m just a guy who believes in
my music. I'm Paycheck and that’s
it. I’ve never kissed an ass or licked a
boot in my life. I believe in what I'm
| doing. I've always been right . . . in
my music. I’ve been wrong many a
day, but never in my music. That’s
my life.

“I’ll probably never have peace of

mind, but if I did, I might be a

| vegetable. I'd rather die young and

| go out the way I came, just a-gettin’
it, than to not be able to do the

| things I’ve relished all my life. I'm

' terribly happy, and that’s because 1
like me. I like what I stand for. I
stand for what I believe in and I
believe in me. I don’t believe in
nothin’ around me and I don’t need
nobody. Oh, I need to help people,
which I do by my singing. But need
’em? No. I have my musical mistress-
for companionship. What else is

| there?”’ *

Johnny Paycheck, circa: “I’'m just a guy
who believes in my music.”




Country Crossword™

How much do you know about country music? Have
fun testing your knowledge and skill with our new
CountryStyle Crossword Puzzle!

e
By Stacy Harris
RCROSS E T 7 I E
1. Your favorite monthly magazine 10 T 12
10. Singer King
11. Roy Acuff’s “Dealer,” Mr. Wheeler
12. Classified 13 4
3. Lang Syne
14.  Only male in the original Carter Family
P . 15 16 17 |is 18
15. Home of the Big Apple’'s WHN Country
radio
16.  Tourists flock to Nashville in June for 20 21 22 23
Fan
19. Informal grecting
20, Mr. Tubb's triends just call him 7] 25
21. It’s advisable that a star’s bus driver know
how to administer first
22. One of Nashville's top session steel 28 77 3
guitarists, Lloyd
24. Vase with ornamental pedestal
25. Belonging to Mr. Downing . [ i -
26. Guitarmaker________ Jackson
27. Freddie Hapt'shi, “ . __ To Heaven'
29. Actor Connery = u 5
30. Female bird
31. [Initials of lady who sings “Who's Cheatin’ 36 17 7]
Who'
33. Santa___
34. David Rogers’ hit, “It'll Her” 4l
35. Dolly Parton wears a large size
36. Tammy Wynette's hit, * Sure
Can Love Each Other” 43 a“" 45 4% 47
37. Many a country artist sings a gospel
38. [Inidals for Mr. Rabbitt 448 49
39. Initials of the original Hillbilly Cat
4]1. Mr. Arnold =
42, " Loved You In My
Mind"” (two words) . - "
47. Barbara Mandrell sings “Love 5. Abbreviation for nation’s smallest state 27. “How I Love Qld Songs
Fair” 6. Kenny Dale’s hit, “Bluest Heartache of 28. Abbreviation for regarding
48. Ray Price’s hit recording, *'I Won't the — 29.  Album jacket .
It Again” 7. Kris Kristofferson’s latest album, 31. DickFeller's*_______ Card Song
49. Jim Reeves was one . “—__ The Bone” . 32. Belonging to widow of 49 Across
8. “_____LoveOutlaws 33. Initials of "Convoy” singer McCall
B s 34. Bill Anderson used to sing a song called
10. First and middle initials of singer Coe “Eight " (two words)
16. Belonging to the Singing Sheriff P i
now“ 17. Mel Tillis’ song, “1 Never” 40. Bill N!°“"?° s Uncle
18. “____ Rather Love You" was a big hit 41. Ronnie Milsap recently underwent an
for Charley Pride operation on his
1. Kenny Rogers’ hit, “Coward of the 19, * Me Make It Through The 42, * d Walking The Floor Over You”
. e — Night” was a Sammi Sn;lith hit 43. “I'm Getting Good Missing You”
. Waylon Jennings (and others) sin, 23. “Blue Eyes Crying In The " o
" Daddy That'll Walk Tghe Line.” 24. Rather than hire a moving van, one might s Lo‘n‘gllslafm'i (abb(l;evn.auon)
3. Linda Ronstadt says “You're use a = - el S RER
Good” 26, Don Gibson's hit, of Heart- 46. Ilnitials of singer who wrote “Oh, Lone-
4. Abbreviation for Music City's state break” some Me"

Puzzle solution will be in next month’s issue.
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TOM T. HALL

AHAutrhor, singer, songwriter, entertainer,
humanitarian, philosopher—that’s Tom T. Hall.
A man whose simplicity touches hearts and minds.

By Donna DeLaney

It’s a dreary afternoon with dark  too promising. Tom, wearing a show,’’ he says. ‘‘My promoters are
storm clouds threatening overhead. I ~ brand new pair of blue jeans and a very proud of that and I am, too. We
have my doubts as to whether or not  bright yellow T-shirt, merely dis- work in some very cloudy weather,
Tom T. Hall will be able to entertain misses this concern with a chuckle, but still it hasn’t rained on a Tom T.
today. It’s to be an open-air perfor- ““There’s a saying in the business Hall show.”’
mance and the weather looks none that it never rains on a Tom T. Hall Although Tom sounds quite confi-
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dent, I still have my doubts but
decide to get on with the interview at
hand and worry about the night’s
performance when the time comes.

To learn about the nature of Tom
T. Hall, one need only examine the
songs he writes. Songwriting has al-
ways been more important to Tom
than singing or entertaining, and
Tom draws from his personal exper-
iences to spark that songwriting
genius into such classic hits as
‘“‘Harper Valley, PTA,”’ “Old Dogs,
Children and Watermelon Wine,”’ ‘I
Love,”” ‘‘Sneaky Snake,’’ ‘‘Country
Is”” and ‘‘I Like Beer.”” Tom has a
theory on why he writes in this man-
ner.

““‘Most writing is certainly related
to what you know . . . or how could
you write about it?’’ he says. ‘‘Some
guys write songs about pretty girls
and all the fun they had with them.
Then they say, ‘I just made that up!’
I don’t believe that!’’ A mischievous
grin creeps across Tom'’s face as he
adds, ‘‘with my wife being familiar
with my theory on this, I don’t write
any of those songs.”’

Perhaps Tom’s songwriting secret
rests in his simplicity. His songs can
be classified as simple, down-to-earth
songs—songs people like because they
can identify with them. Take for in-
stance, Tom’s ‘‘Old T.’s in Town”’
album. All the songs, including one
of his hit singles—‘‘You Show Me
Your Heart and I’ll Show You
Mine’’ —are very basic songs. All but
two were written by Tom himself.
Tom elaborates: ‘‘My brother,
Hillman, is a very good songwriter,
and I usually include one of his bet-
ter songs in my album. Then I found
this song that was written by a cook
in a Holiday Inn in Florida. It’s a
very good song. It’s the first song he
ever had recorded and the first song
I’ve ever recorded written by a cook
in a Holiday Inn.’’ Tom pauses; then
laughs, ‘‘I’ll probably get good ser-
vice at all these Holiday Inns now.”’

Called a country music Hem-
ingway, Tom is often approached by
unknown songwriters during his
tours. He may accept their tapes, he
says, but he can’t look at the material
himself.

‘‘We have a publishing company,’’
Tom explains, ‘‘and I have some
people in Nashville who listen for me.
I’m afraid to listen! Someone might
come up to me tonight and hand me
a tape, and it might have a song on it
with the same title as my next re-
lease. Song titles are so common.
Then if I released that song a month
after he saw me, even though I had

TOM: “I'm a very public person. | go everywhere. | don’t have any bodyguards, and
1 don’t hide out in my room all day.”

already recorded the song prior to his
handing me the tape, I’d really be in
trouble. He would have no way of
knowing I had already recorded a
song by that title. So I never look at
them. My staff listens to them; and if
there’s a good song there, such as the
case with the Holiday Inn, then I get
with the fellow and we do it. But it’s
dangerous for a songwriter for a lot
of reasons to listen to other people’s
material when it’s unpublished.”’
Besides, Tom has plenty of his own
works to keep him busy. He recently

piano, saxophone, and harmonica.
He also does a bit of the old softshoe
and throws in a little humor for the
kids. Yet when questioned about it,
Tom is far too modest.

‘‘Entertaining is a hobby and my
writing I’'m serious about,’”’ Tom
relates.

‘I don’t know if you’ve ever seen
me entertain. I’m sure you’ve heard
me sing, and I’m no Ray Price. I do
tell stories after a fashion, and I work
hard at entertaining. Entertaining is
a vehicle for my songs. I tried to get

‘Country music is a way of life.
There is no school that can teach it
to you. You have to feel it
and understand it.’

returned to the Grand Ole Opry after
quitting the show several years ago
and now hosts TV’s ‘‘Pop! Goes The
Country.”” He considers his writing
the foremost part of his career, and
he doesn’t picture himself as much of
an entertainer. But anyone who has
seen him perform knows he is an
engaging performer. In his act he not
only sings, but plays guitar, banjo,

other people to record them, and they
wouldn’t do it. So I did, and that’s
what I’'m doing in the music
business. I’'m singing my own songs.
“‘I’m often surprised when I run
into someone in a restaurant. I'm a
very public person. I go everywhere.
I don’t have any bodyguards, and I
don’t hide out in my room all day. I
eat in restaurants and truckstops. I
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come in and people say, ‘Tom T.
Hall!’ 1 say, ‘Well, so what?!’

¢‘Other people consider me a cele-
brity;-bet-+-constder-myself o writer
first, and I’ve done well with it. Be-
cause I’'m labeled an entertainer I get
to travel to a lot of exciting places.
When I get where I’m going, I try to
find out where I am and what I’'m
doing so that my travels will have
broadened me when I’'m done with
all this. When people get tired of
hearing me pick and sing, I'll go
back to just writing.’’

Tom is wrapping up work on a
novel for Doubleday Books, which
follows his autobiography, ‘‘The
Storyteller’s Nashville,”’ a book about
Tom’s first 15 years in Nashville told
from the musician’s point of view.
Tom is exceptionally proud of the
fact that he wrote it all himself with-
out dictating and without the aide of
an interviewer. ‘‘It has all the nitty
gritty about what it’s like to move to
Nashville as a barefoot boy and
become ‘The Tom T. Hall,” ’’ says
Tom. ““It’s a very exciting little
book. It has punctuation and every-
thing, and I actually wrote it myself.
There have been a lot of books writ-
ten about Nashville, but they don’t
seem to have the color, the language,
and some of the rather anti-social
habits some musicians have. The
story hadn’t been told, so I thought
I'd tell it.”’

When further questioned about the
realities other writers fail to include
about the music business, Tom adds,
““‘Country music is a way of life.
There is no school that can teach it to
you. You have to feel it and under-
stand it. It’s very difficult—almost
impossible—to succeed in it, and
those that do I consider magnificent
accidents, myself included.’’

Tom also explains that he doesn’t
know how people with other careers
live, so he didn’t try to write about
that. By the same token, he feels that
these people in other lines of work
cannot accurately write about the
musician’s life.

“Unfortunately, a lot of us don’t
know enough about how other people
live,”’ he says. ‘‘I’ve read books
about country music written by very
learned and intelligent, talented peo-
ple from New York or L.A. or
Chicago. They would come to
Nashville, spend two weeks doing
interviews, and go back and write
500 pages on what we’re really like.
It never worked. So I thought one of
us should sit down and try to write a
book about our day and our time.
Then it may be of some benefit to

someone somewhere at some time or
another to find out how it was done
and try to be entertaining at the same
time--which is a_great trick.”’

It’s plain to see that Tom has
definite beliefs relating to his enter-
taining and his writing. In addition,
he has definite beliefs pertaining to
other aspects of his life. One of these
deals with ‘‘truth in advertising.”’
When asked about the commercials
he did for Chevrolet, Tom is frank
and straightforward.

““The FTC requires now that you
use the kind of thing you advertise.”’
Tom laughs and continues, ‘I told
the people at Chevrolet that, so once
in a while they let me have a new
truck. They gave me a red one, and
I had a black one—very good trucks,
very dependable. I find the GM peo-
ple to be very nice to work with. I've
been asked to endorse a lot of pro-
ducts, but I wouldn’t endorse any-
thing regarding personal hygiene. I
wouldn’t endorse alcoholic beverages
of any kind, althoGgh I drink myself.
I endorsed Chevy because I had a
Chevy truck, and I liked it quite a bit
and used it on the farm. I like pickup
trucks as I said in ‘I Love.” So when
they asked me to do the commercial,
I said, ‘Yeah, I'd be willing to do
that.” But you can get in a lot of
trouble endorsing things. I don’t
think politicians should endorse much
of anything they don’t believe in

Mrs. Tom T. (Dixie) Hall with two of her
40 basset hounds. The Halls have one of
the largest basset kennels in the world.




Tom with Terry Bradshaw on “Pop! Goes the Country.”

either—politics included. I wouldn’t
endorse anything | don’t really be-
lieve in.”’

When it comes to his family life,
Tom has very definite beliefs about
that, too. He’s a man who devotes
most of his free time to his wife, Dix-
ie, and son, Dean T. (although the
T. in Tom’s name doesn’t stand for
anything, the T. in Dean’s name is
the initial for Todd.) A lot of enter-
tainers feel the way Tom does. They
want to keep their sons or daughters
out of the music business—get them
interested in other careers. Tom
states why. “‘If Dean was in the
music business,”’ he says, ‘‘we
wouldn’t have anything to talk about
except the music business. I've al-
ready done that; 'so maybe if he’d do
something else, we could sit around
and I could tell him about the
business and he could tell me about
organized crime or whatever.”’

Dixie seldom travels with Tom.
‘“Maybe if I go to New York and do
a network show or go to Carnegie
Hall or the White House, she natur-
ally goes,” Tom explains. “‘But |
wouldn’t ask her to travel on the bus
with seven hairy-legged musicians,
and all of them drinkin’ beer and
gamblin’. You can’t train them not
to use the kind of language they’re
accustomed to using. It’s impossible.

‘“While I'm traveling, she’s usually

at home taking care of our basset

hounds. We have 40 of them—one of

the largest kennels in America. She
has had dogs go best in show. I'm

é

not really well-versed on dog showing
and that sort of thing because that’s
her hobby, although I like them and
am involved in the humane work.
My hobby is birds and chickens. I'm
an amateur ornithologist, if I'm not

being immodest. As I mentioned in
the song ‘I Love,’ birds are the
world. T have a weird collection of
chickens from all over the United
States and from all over the world.”’

The humane work Tom mentions
is with the Humane Association in
Nashville, one of his favorite char-
ities. Each July, he and Miss Dixie
host a Plantation Party at their home
for the benefit of this association.
Tom 1s more than happy to discuss
these parties.

‘“We host about 1,000 people, and
they all pay $100. Everybody dresses
up in the old Southern plantation
manner. We usually have three
bands, and we’ve had guests such as
the Carter family from Georgia.
We’ve also had three governors, by
way of politicians. Then we’ve had a
representative of the San Diego Zoo.

‘“We not only raise money for the
Humane Association, but we help
promote responsible pet ownership.
The world is becoming so technical
and so overly populated that soon
there won’t be a place in the world
for animals. I think providence, if
you will, wanted us to share the
world with animals. We try to pre-
vent people from letting their pets
breed and then taking the babies and
dumping them out on the side of the
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road. No responsible, intelligent per-
son would do that sort of thing. We

some of his quotes. One of my favor-
ites is about the time he was having

ask them to have their female pets— —lunch with some people. They asked

spayed or their male pets neutered.
We’re also trying to get an educa-
tional program for children in school.
We want the curriculum in grade
schools and high schools to teach
children how they should live in the
world with animals . . .”’

While on the subject of schooling,
Tom offers an explanation of his
education: ‘‘I quit school in the
freshman year of high school,”” he
relates. ‘‘I took a job in a garment
factory when I was 15 years old. I
remember when I went to get my
work permit, they gave me a permit
in one hand and a piece of bubble
gum in the other.”” Tom pauses and
grins, then goes on. ‘‘From there, [
came to here—which is another story
and is in my book. Later I joined the
army, because they offered me a high
school education. After that I studied
journalism at Roanoke College on the
G.I. Bill. For the most part, how-
ever, I educated my own self—as
Mark Twain said.”’

Mentioning Mark Twain makes
me think of another remarkable
man—Will Rogers. I once read an
article on Tom in which the author
compared Tom with Will. Tom is
amazed. ‘‘You mean he compared
me with Will Rogers? Um, we’ll
have to give him a truck won’t we?”’
he chuckles. Then he becomes more
serious and adds, ‘‘I'm flattered by
that, of course; but I would never
even consider that idea. Will Rogers
was a great humorist. He was a good
writer, and he had a peculiar kind of
an act and a great charm. [ do know

him if he wanted dessert, and he
said, ‘No, if I had wanted dessert, I
would have eaten more beans!’ ”’
Tom again smiles, ‘‘That’s country;
that’s pretty country! He also said
that you can teach a flea anything
you can teach a congressman.’’

This last remark reminds me of
Tom’s visits to the White House as
Jimmy Carter’s guest, and [ wonder
what 1t would be like to perform
there. Tom relates his experiences:
‘I came through the White House
gate and was really alarmed when [
walked toward the front entrance.
We were going in for a sound check
when a huge fellow, obviously armed
under the jacket, came rushing up o
me. I thought, ‘I'm being arrested or
frisked or something.” But he said,
‘Hey, man, I’'m a great country
music fan. Can I have your auto-
graph?’ I said, ‘Sure.” ”’

Tom pauses to shake his head in
disbelief and then continues his story.

““It’s very polite at the White
House. The security is, for the most
part, subdued. They know where you
are all the time and what you’re do-
ing, who you are and where you’re
from, what you had for breakfast,
how you got there and when you’re
leaving, how much money you’re
worth, and who you voted for in the
last election. But they don’t let you
know that! You just walk in as if you
were walking into a Ramada Inn.
There are a lot of people watching,
but they don’t make you feel uncom-
fortable. You feel just as you would
feel if you visited a friend’s

&\
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Hall entertaining Jimmy Carter and clan at the White House in January, 1980.

A total entertainer, Tom not only sings,
but plays the guitar, banjo, piano, saxo-
phone and harmonica. Here he performs
“Mr. Bojangles,” adding a bit of the
old softshoe.

house—once you get through the
gate—which is not really hard if you
tell them who you are. The security
there is tremendous, but it’s polite
security. I was impressed with it.
You don’t feel as though you’re in an
armed camp, or you don’t have the
idea of what you might imagine the
Kremlin being like. It’s just a very
homey atmosphere. It’s a beautiful
house.”’

The clock is busily ticking away,
but there is time for one last ques-
tion. Where is Tom appearing next,
and how does he keep rack of his
many engagements? His answer is an
interesting one. ‘‘I never really know
where we’re going next,”’ he says. ‘I
don’t try to look too far ahead. I
think it would make mec tired if I
knew. Every week when I go back to
Nashville, I say, ‘Where we headed?’
And they tell me. Everyone who has
met me [or the first time during the
last 15 years has told me I look tired
anyway. l'm not tired, but I guess
I’ve been around those basset hounds
so long I'm beginning to look like
one.”’

'Tom laughs, and I laugh, too. He
is a man who really knows how (o
entertain and amuse an au-
dience—whether he admits it or not.
He is a very special man to a lot of
people, and is probably even more
special because he doesn’t place him
self on a pedestal. This is an attitude
that a lot of entertainers could profit
by.

And, by the way, it didn’t rain on
the Tom T. Hall show! *
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By Margarct Dick

On the silver screen, Jerry Reed
is a fun-loving, ‘‘aw shucks, ma’m”’
kind of guy who regularly double-
talks troopers as Burt Reynolds’ best
buddy. Over the past four years he
has been described as a ‘‘good ol’
boy’’ perhaps more times than even
Billy Carter.

Offstage, while Reed cultivates that
image somewhat, he gently chides
interviewers who play only to that di-
mension of his character: “‘I'm a
pretty serious dude,’’ he says.
“‘Music, comedy, drama, that’s
serious stuff. I'm not a flake.”’

I expected Jerry Reed to be hyper-
energetic. After all, Burt Reynolds
once described him as being so hyper
“‘he cuuld thread a running sewinyg
machine.”’ Actually, he comes across
as being very laidback, somewhat
philosophical, and so soft-spoken that
at times I had trouble hearing him.

I met Jerry Reed at a recording
session for his new album. The
engineering room was dimly lit, the
studio itself dark. ““You sure he’s in
there?”’ T asked.

‘“He likes it dark when he’s recor-
ding,"" explained producer Norro
Wilson. Through the darkness I
could barely make out the lanky
Reed sitting off to a corner of the
studio, his back to the control booth.
He was hunched over his guitar
repeating one phrase over and over.
Wilson kept the tape running
throughout Reed’s practices. Finally
he punched a button and called into
the studio, ‘““‘OK Jerry, I don’t know
how you’ll get it any Eetter than that.
It just lays there real neat.”’

‘(Huh?”

Wilson smiled. ‘‘Sometimes when
you don’t know you’re recording,
you nail it.”’

““Oh,"” Reed shrugged, zipped his
guitar into its leather case and settled
down for an interview.

Lately Jerry Reed’s acting career,
buoyed by the popular ‘“Smokey and
the Bandit!' films and the initial suc-
cess of his ““‘Concrete Cowboys’’ tele-
vision series, has somewhat over-
shadowed his established musical
career.

Two-time Grammy Award winner
and twice named Instrumentalist of
the Year by the Country Music Asso-
ciation, Reed first garnered a reputa-
tion as one of Nashville’s finest guitar
players before having his songs cut

JERRY REED

America’s Favorite Good 01’ Boy Gets Serious
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by such luminaries as Johnny Cash,
Tom Jones and Elvis Presley. Jerry
estimates he’s written over 400 songs
(Elvis recorded four of the i1, fir
cluding ‘‘Guitar Man’’), and he’s
also penned himself some smash hits:
“When You’re Hot, You’re Hot,”’
‘““Amos Moses,’”’ ‘‘Lord, Mr. Ford”’
and ‘‘East Bound and Down,’’ to
name a few.

The original Guitar Man has writ-
ten songs for his movies and series
and cut a few albums, but has rarely
performed in public in the last two
years. Privately, however, Reed is
perhaps more committed to his guitar
now than at any other time. In be-
tween films and TV he devotes 10 to
15 hours each day trying to, as he
puts it, ‘‘learn to play the guitar.”’

—Roberta Barnces

Actually Reed is perfecting his
straight pick playing style. Why the

The switch to straight pick came
after he listened to a George Benson

‘1 just act ‘cause it’s fun.
I got to have fun and I got
to be me—it’s no more

complicated than that.’

change? ‘‘Because I was playin’
good, but not good enough for me.
I’ve been thumb-picking forever and
I just wanted to do more with my

album. “‘I could just tell he was hav-
ing so much fun with his guitar,”’
says Reed. ‘‘It was really talkin’.
Benson was getting that guitar to do
all kinds of stuff. For years I’ve been

Jerry: “Let’s just say I've paid my dues and now I can play the way | wantto... ! just haven’t been true to myseltf.”
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NEVER BEFORE

AN ALBUM LIKE THIS ONE

ALREADY A CLASSIC

Critics have called SONG
OF THE AMERICAN
TRUCKER the most
unusual concept album
ever recorded. They have
also called it a “WORK OF
ART” a “DOCUMENTARY
DISC”'a “TOTAL PIC-
TURE” and “THE BEST
TRUCKING ALBUM EVER
RECORDED!”

Maybe it's because the
album was written and per-
formed by men and
women who've been there.
Truckers, each and every
one of them. And the 20
songs on this exclisive,
two-record, collector’s
treasury, all come straight
from the heart. From men
and women whose day to
day experiences are just
what the themes of country
music are all abour.

People like Max D.
Barnes; who's written
chart-topping songs for
nearly every great name in
country music, including Conway and
Loretta. One of nine children born in
Hardscratch, lowa, Max D. was the
son of a mechanic who barely kept
food on the table. In spite of it all,
Max pulled himself up by his
bootstraps to become a highly
respected member of the Nashville
songwriting com-
munity. Along the
way, he drove a
truck for ten years.
In fact, that's what
started him writing
songs. And today,
he’s just as proud
to have been a
trucker, as he is to
be a songwriter,
Max D. wrote
three great songs,
just for this album.
OVER 3 MILLION COPIES SOLD

Dale Royal has a song on this rare
album. A song he calls his best since
writing “Teddy Bear,” a Country
Music Association single of the year
nominee that sold over three million
copies world-wide. Today, “Teddy
Bear” is being made into a major mo-
tion picture. Despite fame and fortune,
Dale is still doing what he loves best,
writing songs.. and driving a rig!

TV STAR LOVES PETERBILTS

Yo-Yo Worley is a 56", 120 pound
bundle of dynamite, and just like her
daddy, she’s a trucker. And a truck
racer. Yo-Yo has a song on the
album, and her “REAL PEOPLE” seg-
ment, by popular demand, has been
the most re-broadcast segment in the
top-rated show’s history. Despite
adoration by over
forty million
viewers, it still
takes a custom
Peterbilt truck to
make this young
lady’s heart beat
faster.

The album also
features Russell -
Pate, who co-
wrote Johnny
Paycheck’s recent
single, In Memory
of a Memory and several other top
Paycheck tunes. Dan McCorrison, a
former MCA recording artist, does a
great song by Peter McCann, writer of
the smash hit for Jennifer Warnes,
Right Time of the Night. You'll also
find, The Happy Hobo, John A, and
The Silly Goose, and a host of other
regional trucker’s favorites from Maine
to the Pacific Northwest and every
place in between. We brought them all
together, just for you.

Available on 8-track

casseite and disk

COUNTRY MUSIC IS
CHANGING

Some think the change is
for the better. Some don't.
Here's what a major coun-
try music magazine had to
say about this album; “Jt’s
about as close to authentic
country music made by
authentic people as you're
likely to find these days.”

SONG OF THE
AMERICAN TRUCKER
has earned a special place
in the history of country
music, and as one
Nashville newswriter said;
“It has the kind of homey
honesty country music
started out with years ago.”
So climb_aboard, and take
yourself on a trip across the
highways and backroads of
America. Ride with some
very special friends. Share
their highs and lows, and
experience their unique
way of life. Find out what
life on the road for a 20th
century cowboy is all
about.
NOT AVAILABLE IN STORES

This unusual collector’s album is not
available in stores, and comes com-
plete with a full color, pictorial
biography on the artists, not to men-
tion 20, good, solid country songs. In
a record store, you'd expect to pay up
to fifteen dollars for a double album
like this one. But right now, in the
comfort of your own home, you can
order this amazing album for only
$10. That's right, only $10, and we’l
pick up the tab for postage and hand-
ling, about a two dollar savings over
regular mail order prices. And if for
any reason you're unhappy with your
purchase...though we know you won't
be, simply return it within ten days of
delivery, for a refund of the purchase
price. What could be more fair? So
don’t wait, order your collector’s copy
of SONG OF THE AMERICAN
TRUCKER today, and own a bit of
country music history.

e R T TR S s S T S OO M GES S S S

r TRUCKER
: 11058 W. Addison, Franklin Park, IL 60131
|

Enclosed ts check or money vrder for $10.00.
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| CreditCard:No. | _—
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I Signature
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I City/State/2ip
|

CS-68



hearing all these sounds in my head
that I couldn’t reproduce with a
thumb-pick. So, for my personal
satisfaction, I needed to change.”’

As a result, Reed says he’s into
picking and music more than he’s
ever been in his life. ‘‘I’m learning
some theory and applying that to my
playing,’’ he relates. ‘‘I want to be a
complete musician, a composer. I
want to do really good work.”’

That kind of talk leaves the
impression that Jerry Reed feels he
hasn’t always been doing top-notch
work. ‘““Well, let’s just say I’ve paid
my dues and now I can play the way
I want to.”’ He hesitated, then shrug-
ged, ‘‘Naw, that’s too simple. I just
haven’t been true to myself. I been
hearing everybody say, ‘Well, you’re
real good Reed,’ for so long that I
started believing it myself. I didn’t
quit working at my craft, but I did
stop growing.’’

The reassessment of his guitar style
led Reed to reassess other parts of his
life. ‘‘A couple of years ago I took a
long, hard look at myself, decided
what I liked and what I didn’t. Since

Except for outings to his favorite fishing hole and the golf course, Reed describes his  then I've tried to eliminate my pro-
homelite as somewhat reclusive. blems and make my good side better

s LIMITED TIME OFFER
Beautifully Crafted Belt Buckles

" At The Low $[< 95
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and better. I've worked to learn what
I really am inside and how to release
it. I'm comfortable in the world now,
no tension. It’s great to live with a
wait and see attitude—everybody
ought to try it sometime."’

The make-over of Jerry Reed does
not extend to his acting. Burt
Reynolds calls him a natural actor
and Reed relates, ‘‘The more I play
myself, the more they’re interested in
me. Getting away from what is me
would be lunacy. Bud (that’s what
Reed calls Reynolds) is an actor. He
knows where he’s going. I'm not an
actor, really. Yeah, I do movies, but
I backed into this business. (A spur-
of-the-moment audition garnered
Reed his first movie role, a part in
Reynolds’ ““W.W. And The Dixie
Dance Kings.”’) I just act ’cause it’s
fun. I got to have fun and I got to be
me—it’s no more complicated than
that.”’

However, having fun doesn’t pre-
clude Reed tfrom honing in on some
of the more subtle .aspects of the ac
ting craft. ““You don’t look at a
script with a ‘Hooray-here-I-
go-with-another-movie’ attitude.

You have to get into the project,
see each scene as it relates to the
whole film. A good actor trys to

Jerry and wife, Priscllia: “She’s a hell of a gal. | know I couldn’t have done It without her. | wouldn’t have wanted to do It without

her.”

Reed and ““Concrete Cowboys” costar Geoffrey Scott.
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capture the thoughts and images that
the script portrays.”’

Morgan Fairchild—star of TV’s
““Flamingo Road’’ who co-starred
with Jerry in the original TV pilot
for ‘‘Concrete Cowboys’’—says: ‘A
lot of people underestimate him
(Reed). He’s a good actor, but a lot
of people don’t realize that because
he kids around so much. He likes to
kid around a lot, but when you get
him to sit still for a second, he’s real
down to earth . . .”” Commenting
further on Jerry’s nature, she com-
pared him to TV’s ‘‘Mork,”” Robin
Williams. ‘“They’re both just high
energy,’’ she said. “‘I think they both
must have been hyper kinetic
children; it’s hard to get them to sit
still long enough to get the makeup
on . . . but there’s a lot more depth
(to Jerry Reed) than people realize.
To me, acting is touching something
in another human being, something
that they can identify with. And I
certainly think Jerry is very capable
of doing that . . . now, whether he
could ever play Shakespeare is
another question . . .”’

Reed has made six films—“W.W.
And The Dixie Dance Kings,”’
‘“‘Smokey and the Bandit I and II,”
‘‘High-Ballin,” ** “Gator’’ and ‘‘Hot Burt and Jerry share a laugh on the set of “Smokey and the Bandit.” Reed now has six
Stuff’’ He’s co-starred in two TV tilms to his credit.
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Jim Halsey
Super Promoter

A look at the man behind the stars,
who took country music into
Las Vegas, Hollywood and
even the Soviet Union

By Beth Reiber

”~

Haisey surrounded by Indian art in his Tuisa penthouse: “I’'m about the only person
taking country music into New York City.”

They said no one could do it.
No one could bring country music
out of the backwoods, the bars and
dancehalls and put it into the glitter
and glamor of Las Vegas and
Carnegie Hall.

They guffawed at the thought of
importing songs about lyin’ and
cheatin’ and drinkin’ and lovin’ to
places like the Soviet Union.

They said it was impnssihle to
build a country music booking em-
pire out of Tulsa, Okla.

But Jim Halsey, after listening
quietly to what people said couldn’t
be done, went ahead and did it.

Today, the Jim Halsey Company,
located in Tulsa, has the shining dis-
tinction of being the largest country
music booking agency in the world.
““I'm about the only person taking
country music into New York City,’
he says quietly from his company’s
13th-floor penthouse, which houses
about 40 employees: Behind him is a
wall of tinted glass revealing an ex-
pansive view of Tulsa which some-

’

—Mike Campbell

how doesn’t look quite real. Indian
art adorns the walls, reflecting the
fact that Halsey is one-eighth
Cherokee, and above his gigantic,
wood-carved desk hangs a painted
buffalo hide.

The truth is, the Jim Halsey Com-
pany books more acts than perhaps
all the country music agencies in
Nashville combined. His company
handles more than 20 entertainers,
including Roy Clark, Hank Thomp-
son, Mel Tillis, Don Williams, Tam-
my Wynette, the Oak Ridge Boys,
George Jones, Minnie Pearl and
Dave Rowland and Sugar.

At first glance, Jim Halsey doesn’t
look like the king of a country music
empire. In contrast to some music
promoters who are showy and over-
bearing, Halsey is informal, low-
keyed and casual. It’s an image that
he likes, that he cultivates. In a room
full of people, you probably wouldn’t
noticc him.

Halsey calls himself dull and bor-
ing, and it’s true. His jokes aren’t
funny and almost all his energy and
concentration in life are poured into
his business. He’s on the road almost
constantly. If he has any weaknesses,
i’s for luxury cars, Indian art and
ice cream.

However, although Halsey comes
across as being unobtrusive and even
somewhat lethargic, every move he
makes is calculated, every step is
planned. He believes in himself. And
he has patience.

When it takes forever for an order
in a Tulsa ice-cream-and-sandwich
shop to be filled, Halsey shrugs his
shoulders and says, ‘‘They just open-
ed for the day and probably didn’t
have anything ready.”’ But once the
food arrives, Halsey expects it to be
good. Waiting doesn’t bother Halsey;
imperfection does.

‘““You don’t have to be better than
anyone else,”’ Halsey once told a
reporter asking for a formula for suc-
cess. ‘‘You just try 10 per cent
harder and strive for 100 per cent
perfection and you’ll make it.”’

““Jim is sly like a fox,”’ says David
Montgomery, a photographer in
London who often works for Halsey.
‘“You wonder whether he’s listening
to anything you’'re saying. Then all
of a sudden he does something that
shows he was.”

Halsey’s 24-year-old son says his
father’s job consists primarily of tak-
ing care of problems and smoothing
out the winkles that pop up 1n his
clients’ lives. But Halsey does more
than that. He’s a mastermind in re-
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With Reynolds and Sally Field in a scene from **Smokey I1.”" Reynolds calls Reed “a

natural actor.”

series: ‘‘Nashville 99°" and
““Concrete Cowboys.”” And, at this
writing, Reed, who once said he’d
“‘rather be kicked by a mule’’ than
do a regular series, was hoping CBS
would extend the run of “*Concrete
Cowboys.”” “*Yeah, it’ll be hard
work, tie me up May through
November, but it’ll keep me home
t00,”” he says. “‘I'll spend each night
in my own bed.”’

He’s adamant, however, that he
would never do another variety
series. He had his own summer
replacement show a few years back
and did two seasons on ““The Glen
Campbell Goodtime Hour.”’

“Variety shows,”” he said through
an exaggerated yawn, ‘‘are basically
all a like. Each one’s just got dif-
ferent folks parading out in front of
the camera. The routine is the same
over and over. It’s all *Hi folks, I'm
gonna sing a few songs here, tell a
few jokes and bring so and so out as
a guest star and together we’re gonna
sing a few songs and tell a few
jokes.” It’s boring. The jokes are
stale and the music . . . well the
sound stinks, really. You can’t do
variety music that’s worth a damn
because you don’t have the time.
And on top of everything else, you
got to show your fastball every week

. it’s like a romance when all the
mystery is gone. What's left?
Nothing.”’

Reed contributed the music to
““Concrete Cowboys’” just as he did
for the ‘‘Bandit’’ films. He didn’t
write any scripts—at least not official-
ly. “*“Well,”’ he said slyly, *‘they give
me the lines one way and I give 'em
back my way.”’

The single off his new album tells
the story of *‘Soddy.”” Reed has car-
ried this character around in his
mind for a while and he describes
Soddy as “*the kind of guy who’s got
to be looked after. Women folks got
to feed him or he’ll starve. Guy's are
gonna like him ’cause he’ll say any-
thing then run like hell.”” Future
plans call for Soddy to make his own
album and to appear occasionally in
Reed’s road show. (Jerry Reed plans,
by the way, to definitely play con-
certs again if the TV series doesn’t
work out.)

He shrugs off the suggestion that
television and movie exposure could
hurt his record or ticket sales. *‘It
doesn’t matter,’’ he says. “‘I'm here
and I'm gonna live "dl then and kiss
it all goodbye anyway.”’

Reed is not so flip v hen he comes
to his family. He and Priscilla have
been married for 25 years. They met
in Georgia at a park where Jerry was

o
playing a show. He was 15, she was
14. (They married three years later.)
I musta looked awful hungry 'cause
she came up and gave me some fried

chicken,”” he jokes. He grinned, then
quietly added, “‘She’s a hell of a gal.
I know I couldn’t have done it with-
out her. | wouldn’t have wanted o
do it without her.”’

Priscilla was an accomplished ses-
sions singer with the likes of the
Anita Kerr Singers and the Jordan-
aires until she chucked it all to keep
the home fires burning for Jerry and
their two daughters, Seidina, 20, and
Lottie, 10. ==
T~

Although she actually supported
the family for several years, Jerry
says his wife is no women’s libber.
““The big difference is my wife
doesn’t talk about being liberated.
She talks about loving us.”” And in a
flash of good ol’ boy philosophy he
grumbles. ‘“Why do all these women
want to be liberated? They run
everything as it is.”’

Home for Reed is a 47-acre spread
outside Nashville. Except for outings
to his favorite fishing hole and the
golf course, Reed describes his home-
life as somewhat reclusive. **“Now by
that I don’t mean to say I'm like
Elvis. It’s just that we enjoy each
other at home. But when I get cabin
fever 1 head on out and if I want to
sign autographs I do and if I don’t 1

just sav so. No big deal.”” Most fans,

he understands, don’t mean to in-
trude, *‘they just get carried away. |
love 'em. I talk to them just like
folks. They never know how to take
me.”’

But soon Jerry may not be the only
Reed hounded for autographs.

¥ Daughter Seidina is breaking in as a

singer and proud papa admits he
doesn’t mind using his influence to
help her. **If I can save her some of
the years I will,”” he says. “*No one
should have to go through some of
the stuff I had to. And Seidina’s not
gonna if Papa’s in the position to

help.”

While Reed is proud of his
daughter and happy she wants to
follow in his footsteps—it’s somewhat
reserved enthusiasm.

*“This business can beat you to
death,”” Jerry explains. ‘It can get
hectic fast and totally out of control
to where vou just have to *‘go’’ and
“do' continuously—"cause when
you’re hot, you're hot.” *
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HALSEY: “To be a booking agent, you have to have enthusiasm, imagination, visions and fantasies. | still tantasize all the time.”

searching his market, planning and
plotting the future of each of his
clients, obtaining the best possible
exposure for his entertainers on tele-
vision, in fairs, on stage.

An effective tool in the marketing
of his performers has been television.
Although television producers were at
first leery of featuring country per-
formers, who were thought to have
only a regional rather than national
appeal, Halsey has somewhat paved
the way for televised country music
by being the first to obtain repeated
network exposure for his country
acts.

It is because of his forging ahead
in Las Vegas, New York, Europe
and television that Halsey has been
named one of those most directly re-
sponsible for country music’s growing
appeal to the masses. Of course,
there are country music fans who
argue that country music doesn’t
belong in places like Vegas or New
York. Other people, on the other
hand, think that national exposure
has given country music the respect-
ability and recognition it deserves.
For Halsey, country music is his
business, and his business is to sell
country music wherever he can.

““There’s a crossover going on in

country music,”’ Halsey says, ‘‘so
that most of the acts, such as Roy,
Tammy and the Oak Ridge Boys,
appeal to more than just a country
audience. Don Williams and Clark
are on all adult-oriented radio sta-
tions. So music is more homo-

music group that works heavily on
visual, sexual appeal.

Another example is Mel Tillis and
*“The Tonight Show.”’ The first two
times Tillis was on the show, guests
were hosting the show and Tillis’
appearances turned out to be com-

==

‘You don’t have to be better than
anyone else, you just try 10 per
cent harder and strive for
100 per cent perfection
and yvou’ll make it.’

geneous. Lines aren’t drawn like they
were.’’

If Halsey believes in an enter-
tainer, he will back him all the way.
An example is the Oak Ridge Boys,
who sang gospel a few years back.
Convinced the group could be one of
the biggest acts there is, Halsey pre-
sided over a metamorphosis that
changed the Oaks into a country

plete disasters. But Halsey didn’t give
up and asked his West Coast repre-
sentative to try again. It wasn’t easy
wrangling a third appearance, but
this time, with Johnny Carson
hosting the show, Tillis was a success
and has been invited back as a

regular guest.
Hajsey’s interest in music was
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pricked more than 30 years ago,
when he played saxophone in a dance
band in high school and junior col-
lege in his hometown of Indepen-
dence, Kan. It wasn’t long, however,
before Halsey realized he would
never make it as an entertainer. He
began promoting concerts instead of
playing in them.

Halsey booked his first act, with
Leon McAuliffe (formerly of Bob
Wills’ Texas Playboys), while still a
freshman at junior college. Doing it
all himself, such as renting a hall and
ordering tickets, Halsey didn’t invest

Halsey with his tirst big client, Hank Thompson (far left), and Grand Ole Opry Manager
Bud Wendell.

[ELVIS

THE FINALYEARS
By Jerry Hopkins

HIS STORY AND GREATNESS
CONTINUES AFTER DEATH

Since the untimely death of The King
in 1977. book after book has attempted
1o tel) the story of the real Elvis. Now the
respected author of Elvis: A Biography —
an earlier book that Record World ac-
claimed as containing “virtually all that
is known about Elvis Presley™—has pro-
duced the most comprehensive, fully-
and ing
of the tragic decline of the world's best-
loved performer. Here for the first time is
the truth about Elvis’s secret visit to the
White House to receive the badge of a
narcotics agent from Richard Nixon: the
real story of Col. Tom Parker’s influence
on Elvis’s life; why and how his marriage
to Priscilla broke up: and the women he
turned to for solace. Jerry Hopkins has
talked to everyone who could shed light
on Elvis’s later life. from the time of his
first triumphant live atLas
Vegas in 1970, to the poignant days fol-
lowing his death. and ils subsequent ex-
ploitation. He has spoken to friends.
bodyguards and girifriends: to record ex-
ecutives, karate instructors and side-
men; to Elvis's doctor and dentists and
the jeweller who accompanied him on
tour. What emerges is a dizzying narra-
tive, taking the reader on the road with
Elvis for exhausting ope-night stands.
lavish sprees of gift-giving to friends and
strangers alike. compulsive eating jags
by to lose
weight belore |oin¢ on tour increased
his
physlcll -nd emotlonll pain. Yet
throughout the ordeal of Elvis's final
years. the love of his fans is an ever-
of his gi Uli-
mtely this tragic story is filled with rec-
ognition of and a tribute to the qualities
that made and keep Elvis The King.

THIS BOOK WILL

CountryStyle Magazine, 11058 W. Addison, Franklin Park, [Il. 60131
copies of “'The Final Years.”

296 pages
8 pages of b&w photographs
COLORFUL
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any of his own money. He simply
paid everyone out of his gate receipts
after the show.

In 1949 he booked a date with
Hank Thompson, who had sold a
million records in 1947 with
‘““Humpty-Dumpty Heart.”’ Halsey’s
industriousness impressed the country
music player so much that when the

entertainer’s manager left to join a

large booking agency, Thompson
asked Halsey to be his manager.
Halsey was eager and willing, so he
quit school at age 20 and took to the
road with Thompson. His first year
as manager, he booked more than
250 one-night stands for Thompson.

“I have a lot of people working for
me who were instrumental in our
success. I can’t take all the credit,”’
Halsey is quick to point out. ‘‘But all
my life I wanted to be a promoter. It
Jjust had to be. To be a booking
agent, you have to have enthusiasm,
imagination, visions and fantasxes I
still fantasize all the time.’

Although Ilalsey says he hates the
idea of equating success with money,
his fantasies and his success have
made him rich. Halsey’s biggest
client, Roy Clark, earns about
$35,000 per show, while Tillis gets
up to $20,000. Halsey’s company
takes 20 per cent of its entertainers’
earnings. What his company grosses,
Halsey won’t say. But you can be
sure it runs up in the millions.

However, the Jim Halsey Com-
pany is only a part of Halsey’s busi-
ness ventures. There’s a holding
company called the American Enter-
tainment Corporation whose proper-
ties include two Tulsa country music
radio stations, some music publishing
firms, a record production company,
an advertising agency, and the Jim
Halsey Company. Jim Halsey owns
72 per cent of everything.

‘“‘We talked about going public




with it (the holding company) six
years ago,”’ Halsey says. “‘But I’'m
glad we didn’t because we still own
cverything. Once you go public,
others own stock and have a voice in
everything you do.”’

And that is Jim Halsey in a nut-
shell. He likes having control over
everything he does. His businesses
are his babies, and he’s the one run-
ning the show.

Thus it is that Halsey’s plans for
the future call for expanding his com-
pany internally, making it self-suffi-
cient. ‘‘We already have our own
lighting and sound company. We do
our own album covers. It’s all self-
contained and it all feeds off the
other,”” he explains.

Meanwhile, Halsey’s big dream is
to spread country music around the
world. His 1976 Soviet Union tour
with Roy Clark was a smashing suc-
cess, and since then, Halsey has been
pushing his performers overseas with
concerts, television appearances,
radio shows and festivals. ’

‘‘We started concentrating on the
international scene years ago and
have made it our big priority,”’
Halsey says. ‘“We have someone on
tour in another country every
month.”’

Jim Halsey and George Jones.

Halsey is also taking country music
to Asia and Japan. Somehow 1t’s
hard to imagine the Japanese clap-
ping their hands and stomping their
feet to country music, which is so
undeniably American.

But this time no one is saying it
can’t be done. *

Halsey with former president Gerald Ford and Ed Shea, regional director of ASCAP,
Nashville.
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After 12 years, the
Sir Douglas Quintet is
back—with Texas
Tornado Doug Sahm at

the helm, fusing country,

blues, rock and
Tex-Mex music styles.

By Judy Raphael

Doug Sahm, otherwise known
as Sir Douglas of the famed Sir
Douglas Quintet—which hit it big
back in 1965 with ‘‘She’s About A
Mover,’”’ and again in 1969 with
pop-rock charttopper ‘‘Mendotino™ —
1s exhuberant these days. The
Quintet, which has influenced count-
less other country, rock and blues
bands, with its original Tex-Mex
sound, has reunited after a 12-year
hiatus—and from the reviews they’re
getting about concerts and their new
album, ‘‘Border Wave,’’ it’s gonna
happen again for them.

San Antonio-bred Sahm, who
gained his considerable reputation
by fusing together all the root
sounds he heard growing up in the
*50s— Texas blues, western swing,
country music and Tex-Mex (or,
Mexican border music)—is still a
humble sort of man.

““It’s funny, the press always
seems to dig us,”’ says Doug. “‘I
can see it already, just like be-
fore—monsters, right? I mean—if we
could sell records like we get ex-
posure!”’

Sahm was sitting (or more
typically, pacing) in L.A.’s Chrysalis
Records offices the night after the
band’s second appearance at The
Whiskey a Go Go on Sunset Strip.
The first-night audience had been
comprised of a lot of youth too
young to have seen the band first
time around—but the recent popu-
larity of a hot new-wave act out of
Texas, Joe ‘‘King’’ Carrasco, who’s
act is like a sped-up version of The
Quintet—had prepared them.

“‘It was a total new crowd that
didn’t know us,’’ said Sahm, ‘‘and
I really got off on it—’cause we had
to come out and prove ourselves! 1f
you're a legend, like Dylan, you
can just come out and mumble
something . . .”’

“I’ll tell you what,’’ said the wiry
blond Sahm, in his good-natured
rapid-fire delivery. ‘‘Joe Carrasco’s
been like a promotion staff for
us—if you read about him, you read

’y




Sir Douglas Quintet

THE ‘MOST ORGANIZED UNORGANIZED BAND
IN THE WORLD’ IS BACK ON THE TRACK

it
Crow, Johnny Perez.

about us, and if you read about us,
you read about Aim! And with
everyone else doing our number, we
finally just said, ‘Well, why
shouldn’t we get out there and just
do it ourselves?! Craig (Craig leon,
the producer of their latest record)
was down in Austin, just kinda
groovin’ around, and he has all our
records and has always liked

us—and then it was just . . . spur
of the moment!”’
The result of the “‘spur of the

moment’’ (Sahm calls the band the
most organized unorganized band
there is) was the Takoma release,
‘‘Border Wave.”’

I'he record features the original
basis of the group: ““Mr. Tex-Mex”’
himself, drummer Johnny Perez;
the much-imitated keyboard player,
Augie Meyer; the sourful vocals and
guitar of Sahm; and two new addi-
tions, Alvin Crow, also of Alvin
Crow and The Pleasant Valley Boys
on vocals and guitar, and Specdy
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The Sir Douglas Quintet, from left, Speedy Sparks, Augie Meyer, Doug Sahm, Alvin

Sparks, on bass. Sean Sahm, the
leader’s 15-year-old son, has been
filling in, as well. The slight new
wave touch that Craig Leon has ad-
ded makes Sahm’s sound contem-
porary, but never compromises
Doug’s irresistibly rockin’ songs.

“What new wave?!”’ protested
Sahm. ““It’s border wave,’’ he said,
recalling the album utle. * ‘Down

‘‘People have to realize that a lot
of this new wave stuft is not happen-
ing in the rest of the country,”
Sahm went on. ““It’s only LL.A. and
New York. It’s already over in Lon-
don, and nothing’s taken it’s place.
It I was 20 years old—maybe I'd
like it—but I’m 38—1I"d hate to dye
my hair and have it fall out next
year!”’ (Sahm has been called an
unregenerate hippie.)

““And in Europe, places like
Sweden, they aren’( geared into
new wave this week, country-rock
the next—they don’t know who
Willie Nelson is, they don’t know

who John Travolta is—they missed
all that! No offense to Willie
Nelson, but I mean . . . I haven’t
worn my cowboy boots and hat for
a year just cause everybody’s all do-
ing it now!”’

One element that makes the
Quintet new wave is the promi-
nence of the organ solos. Meyer,
who influenced everyone from the
Animals (o the Dave Clark Five,
still cannot say just what he does.

“I try 1o play the organ like a
honky-tonk piano,’” he said. “‘A lot
of people copied that, or tried o . . .
George Harrison has asked me how
I do it—so has Dylan. But after I
made that sound popular—the price
(of his organ model) went up from
$285 10 $1,000. Now they don’t
even make them anymore!”’

““This record has been a vehicle
to get that sound back on the
radio,”’ said Sahm, who’s known
for putting other musicians before
himself. “‘I’ve tried to play my style
with other people—and 1t just
doesn’t work. Anyway, there’s
3,000 guitar solos on every record
that comes out—why do they need
another solo from me?

‘““We never have followed trends,
anyway,’”’ he added. ‘‘Except
maybe at first, when we ripped the
English sound off . . . but look at
how they copied us!’’ he said, refer-
ring to the British blues-based
sound.

The first time around, legendary
Houston producer Huey Meaux ap-
proached Sahm—who had been
playing since he was a 7-year-old
child protege steel player—and ask-
ed him to round up a bunch of
longhairs to try and duplicate the
wildly popular British sound of the
Rolling Stones or the Beatles. Sahm
came up with a band, and the song,
‘“She’s About A Mover,”” which hit
the top of the charts in no time.

The story goes, amusingly
enough, that Meaux had the
band—three Southerners and two
Chicanos—pose in profile to ob-
scure the fact that they were not
British.

‘“At the time that we were doing

(Coniinued on Puge 62)
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Wasted Days and Wasted Nights?
FREDDY FENDER'S CRISIS

Marital and management splits
have spun Freddy Fender’s career
into a state of turmoil —
but he’s surviving.

By Marina Nickerson

The old adage, ‘‘When it rains,
it pours,’’ is thundering at Freddy
Fender like a herd of wild horses.
With no less than seven lawsuits to
battle in court, including a divorce
from his wife of 23 years, the Tex-
Mex country crooner is singing a less
jovial tune than usual these days.

Involved in legal hassles with his
former producer and manager, Huey
Meaux, Freddy has undergone more
changes than Charlie has turned over
angels. He’s producing his own
material now. And as arranger and
producer, Freddy used his own band
in the studio and reveals a new style
in his music. His talented Cripple
Creek Band (which carries two drum-
mers) is also new and their jeans and
cowboy shirt stage attire mark a
switch from Fender’s former sequinn-
ed traditional country musicians.
Blending more rock and roll, rhythm
and blues and Mexican flavor into
his country music, Freddy told Coun-
tryStyle he felt he had to be more in-
novative and keep pace with the
changing tifnes.

The singer hasn’t gone middle age
crazy, but the turmoil in the 44th
year of Baldemar Huerta (that’s his
real name) is no laughing matter.
Freddy spoke candidly with Coun-
tryStyle on all these subjects.

“I’m not joking right now as much
as I used to because a lot has happen-
ed to me lately,”’ says Freddy. “‘I'd
be crazy to keep on making jokes.
You know, I have to be serious about
some things. I’ve been hit with
everything at once. Usually you get
hit with one thing and you take care
of it. But I got hit with a bunch of
things and I’m trying to keep the
ship going straight.”’

His most troubled waters at pre-
sent revolve around litigation. “‘A lot
of this stuff is my fault because I'm
so busy touring that I don’t have

time to pay attention to details in
contracts,”” Freddy admits. ‘‘Just a
couple hours ago I got a summons
about not playing this concert . . . I
have five or six lawsuits pending and
I’m about to sue two or three people.
I can’t talk more specifically about
these legal matters because I could
get into trouble, you know, jeopar-
dize the cases. One little wrong word
could be used against me.”’

Also hoping to finalize the divorce
proceedings, Freddy had none of his
old tongue-in-cheek witticisms about
matrimony. Not long ago, he at-
tributed the longevity of his marriage
to Evangeline to the fact that ‘*“We’re
both firm believers in capital punish-
ment. The kids have been begging us
to get a divorce, but we won’t give
them the satisfaction. We stay
together to make their lives
miserable. Besides, why change
horses in the middle of the stream.
She’s used to all my bad habits,
anyway.”’

Freddy smiled and shrugged his

shoulders when reminded of these
earlier comments. ‘‘Well, that was
my side of it,”’ he says, ‘‘There are
always two sides. It’s pretty personal,
but I am getting a divorce. Nobody
knows why people get divorced. It
could be little things that started
years ago and finally built up too
much. I’m too busy to analyze why it
happened or how it’s affecting me.
Even if I did, I may be wrong. She
filed for the divorce and it didn’t
really come as a surprise. I was
waiting for it. I had to leave the
house first, and it’s like when you
put your head on the chopping block,
you know the ax is gonna fall.”’

Since the ax fell, Freddy has been
living 35 miles south of Corpus
Christi, the Texas city where he and
Evangeline had lived, near the ocean.
While he’s rarely at home, he said he
loved having a home so close to the
water. He added soberly, ‘*Divorce
has got to shake you up, but I'm not
gonna show it.”’

Does he have any secret love?
‘‘No. I'm just trying to be happy
with myself. I don’t want to get mar-
ried again. If I do, I think I’ll shoot
myself,”” he laughed. *‘Well, nobody
really knows what they’ll do in the
future. I may find myself in the posi-
tion where I have to get married. I
mean, if some millionairess comes
along and proposes.’’

Just as his old sense of humor pok-
ed through, Freddy got serious again.
‘A lot of people do marry for
money. Some for convenience.”’

Why did Freddy? *‘I have no
idea,’’ he roared and slapped his
knee. ‘‘I guess I was very sexually

. uh, how would you say it . . .
excited at the moment and I was
young, 19. A lot of young people get
married ’cause they want to go to
bed legally. Or just because they
don’t know no better.”’

While he professes not to want to
marry again, he did give his thoughts
on the secret to a happy marriage:
‘‘Sure it’s possible. It takes real co-
operation between both parties. And
the best marriages are ones where the
husband—or the wife—doesn’t
travel. There ain’t too many women
who’ll wait for you while you’re on
the road. And I mean working. Just
because a man is on the road doesn’t
mean he’s messing around, either.
Look at the Pope!”’ He chuckled at
his analogy.

A proud father, Freddy isn’t wor-
ried about his two children’s reaction
to the break-up. ‘“‘“They’re too big for
me to worry about how they feel,”
he says. ‘I treated them well and
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always will, so they have nothin™ to
say about their old man. Son-
ny—that’s my son—is working with
me now, traveling and all. And my
daughter is married in Corpus.™

While some couples have gone
through friendly divorces (if indeed
there is such a thing), the Fenders
are not. ‘A Mexican divorce is
always bitter,”” Freddy says. *We
don’t go for this friendly thing. No,
uh uh! How can you be a friend of a
woman who was your wife? That's a
bunch of bull. What kind of love did
you have in the first place if you can
walk away and become friends? The
love between man and wite is dif-
ferent than friendship. You just don't
kill the husband and wife love and
develop a friendship. It's impossible.
Especially with the traditional Latn
people, the people in Mexico. We're
like that.™

Along with a new marital status
has come a new musical svund and
style. Freddy explains. ©You have to
change with this world. T felt Like T've
been doing the same stutt 100 long
and needed to be more innovative.
I’'m not getting away from country.
['m just expanding in my own way
... Our program is mainly country.
Maybe not corn country or honky

FREDDY: “Usually you get hit with one
thing and you take care of it. But | got hit
with a bunch of things and I'm trying to
keep the ship going straight.”

g
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tonk country, but a ballad type coun-
try. ['m putting more Freddy Fender
into my music. [ call it rhythm and
blues country. [ even have a litlle
salsa (Mexican spice) country.”’

The desire for a new sound led to
his assembling a new band. **Actu-
ally, the guys with me now used
to be my band three years ago.

They had all quit, so I found a new
one. Now [ have the old guys back
with me. [ made a deal with the
others; I gave them a three-month
notice and most of them are now
plaving with different groups. [ used
the new band in the session I just
recorded. [t's the kind of music I
always wanted to do, but under the
production of Mr. Huey Meaux, he
already had the stuft on tape when 1
got to the studio. Now I can do what
I want. I tell the piano how to play. I
tell the guitar when to stop. What-

ever. It's the Freddy Fender music |

)

always wanted to make.’

The bushy-haired artist largely
needs time. Time to set his life back
on a smooth course, resolve his legal
difficulties and get on with the good
times. In between visits to his
lawver’s office and his days in court,
Freddy is doing a little television
work and is touring constantly. From
Las Vegas to New Zealand and
Singapore, the native Texan is taking
his own brand of country music to
varied audiences.

Where does he see himself 10 years
from now?

I live for today,”” says Freddy.
““Tomorrow will come anyway and I
can’t go back to yesterday, so why
worry about it? I'm taking everything
a day at a time, and I'm doing pretty
good considering everything that’s
been happening.”’ *
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Stars Of Yesterday _

MOLLY O’DAY
She Retired Before Her Time

By Douglas B. Green

There are more than a few

people—her ex-producer Art Satherley

among them—who feel that Molly
O’Day is the greatest female country
singer ever. Her appealing, earnest
style—not unlike Roy Acuff’s and
Wilma Lee Cooper’s—is the epitome
of a style and brand of old-time
music not found today.

She was born LaVerne Williamson
in Pike County, Ky., on July 9,
1923, and embarked on a pro-
fessional career in the summer of
1939, when she joined her fiddling
brother Skeets in a band which also
included Johnny Bailes. Here she
went by the first of her many stage
names, Mountain Fern, which she
changed to Dixie Lee in the fall of

_ 1940. She married fellow band-
member Lynn Davis on April 3,
1941.

Molly and Lynn made the rounds
of a number of Southeastern radio
stations for the next few
years—Beckley, W. Va.; Birm-
ingham, Ala.; Louisville, Ky. (where
she finally chose the name Molly
'Day), Beckley again, and then
Dallas and finally Knoxville, where
they were heard by Fred Rose, who
interested Satherley in recording
them. Their first Columbia session
(December 16, 1946) produced many
of her classics: *“Tramp on the
Street,”” “‘Six More Miles,”” *‘Black
Sheep Returned to the Fold’" and
others. The session also marked the
recording debut of Mac Wiseman,
who played bass on the recordings.

The records were minor hits, and
they resumed the circuit of radio sta-
tions, also doing more Columbia
recordings: **Poor Ellen Smith’” (with
Molly on the banjo), ““The First Fall
of Snow,”” “*Matthew Twenty-Four™
and others.

Molly O’Day as she looked in 1945.

In 1950 they began recording only
sacred material for Columbia (the
content had already been high), and
when Molly contracted tuberculosis
in 1952, she and Lynn both left
musical careers to become ministers
in the Church of God, careers which
they both follow to this day,

There is no question that Molly
O’Day quit performing and recor-
ding well before her prime; she cer-

tainly had all the talent and appeal o

become country music’s first really
great and really popular woman
singer, a role that fell 1o Kitty Wells

just a few vears later. *

PLEASE ALLOW 4-6 WEEKS FOR DELIVERY.

e/ Webb Pierce
11058 W. Addison St., Franklin Park, IL 60131 NAME
H§ 1enclose $10.98 check or money order for each order. ADDRESS
Please check 8-Track Cassette Album CITY
CHARGE IT! MasterCard VISA
Credit Card No: STATE/ZIP
Exp. Date Inter Bank No.:
Signafure
Ew@‘ @«@‘..m...... ;‘u..—.......-‘\)@"... Ey G ) (Grmmre)) (Garame) (G

42 —CountryStyle

Webb lerce, #I artlst
for 8 years in the '50s, has put

together his own collector’s edition of

This is a once in a lifetime opportunity to obtain the
great Webb Pierce #1 hits. Such hits as:

These great hits can be obtained in this special offer for only $10.98 for
album, 8-track, or cassette. This price includes all handling and delivery:

his 20 greatest hits.

In the Jailhouse Now
Wondering

Why, Baby, Why

There Stands The Glass
Slowly

And FIFTEEN More . ..

Please allow 4-6 weeks for delivery.

Total Amount
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Best Bet

Joe Ely: Country
With A Kick

Joe Ely

MUSTA NOTTA
GOTTA LOTTA
MCA/Southcoast 5183

If spontaneous energy, en-
thusiasm, emotional honesty and
simplicity characterize the greatest,

then Joe Ely is a country music
genius. This album combines the
soul of Jerry Lee Lewis with good-
time Texas stomp and comes up a
solid winner.

Ely is a graduate of the dust-dry
Lubbock, Texas, honky-tonks that
produced the likes of Buddy Holly,
Sonny Curtis, Waylon Jennings,
Roy Orbison and Mac Davis. He’s
been pounding and roaring away
down there for several years with
his hot little band. By the sound of
this record, it’s high time Texas
shared him with the rest of us.

His first two albums on MCA
were very fine examples of Texas
country party music. The third one
was a lukcwarm effort; and the
fourth was a live album recorded in
England that was never released in
the United States.

Overseas, Joe Ely is practically a
legend. Many of the British punk
rockers regard him as a rockabilly

most exciting country performances,

idol; and he has always done well
Wlth British audiences at concerts
and shows. ‘‘Musta Notta Gotta
Lotta’’ looks like the album that will
make him an American star as well.
It’s a steaming hot mixture of coun-
try, R&B, rockabilly and roadhouse
boogie that refuses to leave your
turntable. Call it the album of the
month. Call it the album of his
career. Call it the album of the
year. Get as enthusiastic and full of
praise as you like. You’d be right
no matter what, for this is not just a
good record, it is a great one.

Ely has always been an excellent
country-rock songwriter (‘‘She
Never Spoke Spanish To Me’’ is
perhaps his best known single to
date); but on this album he reaches
into the past to produce wonderful
versions of Roy Brown’s ‘‘Good
Rockin’ Tonight’’ and the Buddy
Holly number ‘‘Rock Me My
Baby.”’ These sit well next to his
own funky tunes.

Of the original Ely compositions
here, several are surely guaranteed
to win the hearts of blue-collar
country-rockers from coast to coast.
I Keep Gettin’ Paid The Same”’
seems to be from Ely’s own exper-
ience. ‘““Hold On’’ and ‘‘Musta
Notta Gotta Lotta’’ describe the
good times to be had in spite of a
dead-end job. The lyrics of these
songs are what mark them so
unmistakably as country. The
musical setting might be kind of
rock, but these themes have an
honesty and directness that are the
hallmarks of the finest country
music.

“Dallas,”” ‘‘Road Hawg’’ and
‘‘Hard Livin’ ’’ are the most
memorable of the album’s songs
written by others. They, too, com-
bine superb lyrics with tight, bright
musical arrangements.

The instrumental mixture is one
you could only find in Texas. Ely’s
sound is composed of thumping
drums, smokin’ sax, wailing steel
guitar, rollicking accordion, ripping
lead guitar, and barrelhouse piano.
On top rides Ely’s leather-lung
roaring baritone. Not surprisingly,
this unusual combination was put
together in Austin. They’d have
never let this kind of thing escape
from Nashville. The next time
somebody tries to tell you that the
Austin/Outlaw movement is dead,
refer them to this record.

—Robert K. Oermann

Alabama
FEELS SO RIGHT
RCA AHL1-3930

It’s been a long while since a
young group burst upon the country
music scene with the freshness, versa-
tility and dynamic impact of this ex-
citing quartet from Fort Payne, Ala.
After two successive No. 1 singles (a
rarity for any new country act) and a
strong-selling LP (‘‘My Home’s In
Alabama’’), few skeptics doubt the
group’s potential, but even the most
hardened critics will surely be won
over by their latest release, ‘‘Feels So
Right.”’

Cousins Randy Owen, Teddy
Gentry and Jeff Cook have devoted
11 years to perfecting the harmonies
that grace most of this collection, and
along with drummer Mark Herndon
form a tight instrumental backup for
their vocal magic. Ranging from
smooth, heavily orchestrated ballads
like ‘‘Love In The First Degree’’ to
the eccentric funkiness of ‘‘Fantasy,”’
Alabama performs flawlessly. (Some
might say to0 flawlessly, as the album
borders on being over-produced.) :

Although the harmonies sparkle (a
dividend from endless nights of low-
paying gigs all over the Southeast) it
1s Randy Owen’s lead vocals that
really make this group shine. A mix-
ture of the best qualities of Merle
Haggard, Ronnie Milsap, Joe
Stampley and Johnny Rodriguez,
Owen has what might well be dubbed
“‘the perfect country voice.”” He has
the range, control and timing re-
quired of a trained professional, with
just enough of that ‘‘down home’’
feeling to give the lyrics total credi-
bility. The smash ‘‘Old Flames’’ is
one of the best examples of Owen’s
talents, and is only a prelude to

J—
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things to come. ‘‘I’m Stoned’’ com-
bines strong solo work with out-
rageously smooth harmonies, while

‘‘HaollywoodZ-does likewise, with dis--

tinct similarities to the. Eagles’
“Lyin’ Eyes.”

The band also pays homage to its
roots both past (‘‘Ride The Train,”’
an upbeat ode to the great train
songs) and present (‘‘Woman Back
Home,”’ for the ladies-in-waiting).
For the real romanticists there’s
*‘Burn, Georgia, Burn,’’ a sort of
musical ‘‘Gone With The Wind.”’

Although some of the edge has
been taken off their sound by the
somewhat heavy-handed production,
every minute of Alabama’s second
LP is as classy as the handsome cover
art.

—Dave Disinger

Johnny Paycheck
MR. HAG TOLD MY STORY
Epic FE 36761

Tribute albums are a strange
breed, for although they’re often
commercial successes, they’re seldom
acclaimed as notable artistic
achievements. One of the all-time
greats in such respects is Merle Hag-
gard, whose tribute LPs to Jimmie
Rodgers and Bob Wills are landmark
albums in country music, and whose
Elvis tribute LP was a veritable rose
among thorns. Now along comes a
tribute ¢ ol’ Hag, and in keeping
with the standards set by Merle’s
own works, Johnny Paycheck and
producer Billy Sherrill have combined
on a project that’s truly remarkable.

Aided by Merle himself on vocals
and lead guitar, Paycheck delivers
every line with the utmost sincerity
and the conviction (no pun intended)
that comes from the common bond
they share. (Both actually served time
in prison, the only big-name country
entertainers to do so, not counting .
David Allan Coe, who was probably
born there.) For an added measure of
authenticity, Hag’s own back-up
band, the Strangers, serve as the
studio unit.

Eight of the tunes in this collection
are lifted from Haggard LPs, while
two (‘‘All Night Lady’’ and
‘‘Yesterday’s News Just Hit Home
Today’’) are new compositions that
even Merle himself hasn’t yet record-
ed. Hag shares the vocal chores on
*‘I Can’t Hold Myself In Line,”’
*“Turning Off A Memory”’ and the
haunting plea to ‘‘Carolyn.”’ (The
latter is the only cut we thought dis-
appointing, and then only because
the original is incomparable.)

Johnny

PAYCHECK

Paycheck’s long history of being on
the wrong side of the tracks, the bot-
tle, and the law, among other things,
eminently qualifies him to make the
statement ‘‘Mr. Hag Told My

Story,”’ and we can’t think of anyone

who could do a better job with it.
Even the presence of Haggard’s rich,
resonant tones doesn’t detract from
the gutsy honesty of Paycheck’s
comparatively sparse delivery.

Someday someone may record a
tribute to Mr. Paycheck, whose
former lifestyle leaves him anything
but an ideal role model. Because to
his everlasting credit, Paycheck has
found something he does well. Make
music.

—Dave Disinger

-~

Rex Allen, Jr.
CAT’S IN THE CRADLE
Warner Bros. BSK 3530

A taste of more traditional country
awaits in Rex Allen’s ¢‘Cat’s in the
Cradle.’’ Allen has delivered good
product consistently, but the results
have not been good enough to cata-
pult him out of the shadows and to
superstardom. He and co-producer
(brother Curtis Allen) seem deter-
mined this outing to change the
status quo. Allen dominates the
album with his strong, relaxing voice,
but, perhaps too often for me, a
whisper of Larry Gatlin intrudes.

Rex starts with the mellow
‘‘Arizona,’”’ which he penned, follows
with his fine single ‘‘I’m Just A
Country Boy,’’ then strikes gold in
one of the LP’s highpoints, Neil Dia-
mond’s ‘‘Play Me.”’ Rex and Curtis’
style and invention breathes new life
into this ultimate crying-in-your-beer
tune. Close behind, as far as out-
standing material goes, are Rex and
Denny DeMarco’s ‘‘Shame On Me”’
and Linda Hargrove’s ‘‘Memories
For Sale.”’ Either of these gritty
cheating game ballads backed with

*‘Play Me’’ could zoom up the
charts.

All around, you have to give the
Allens credit for trying o leave no
stone unturned. Rex goes into the
honky-tonk vein with ‘*Wheelin’
Dealin’ *’ and ‘‘She’s In Love With
The Rodeo Man’’ (on these the pro-
ducers have come up with a back-
ground gimmick that sounds like
someone on the session was smoking
something other than Camels!)
There’s a duet with Margo Smith
(the hit, “*Cup of Tea’’) and, on first
hearing, this ‘‘doomed love’’ story
seemns childish—but it does eventually
win you over. On the title cut,
there’s no denying Allen’s fine work
(not to mention Grady Martin’s and
Fred Newell’s guitars and Sonny
Garrish'’s steel) on this Harry Chapin
pop classic.

One could say the album is
decidedly downbeat, since ballads
outweight uptempo material, but
there are seldom-heard quali-
ties—warmth and country liter-
acy—in all the material. :
—Ellis Nassour

Rex Avven Jr

Waylon Jennings &
Jessi Colter

LEATHER AND LACE
RCA AALI1-3931

+ It’s highly unlikely that this two-
some would ever have been paired in
the recording studio had they not
been paired at the altar a few years
earlier. Whomever dreamed up the
title for this album should be given a
special award for Most Succintly
Accurate Description of Contents.
Nothing could better characterize the
starkly contrasting musical talents of
these two gifted artists than likening
them unto leather and lace.
Waylon’s husky baritone, with it’s
rugged, rustic texture, can slice
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through a lyric to its very core, and
though he occasionally rides rough-
shod over the subtleties in a melody
line, his voice is, above all, the es-
sence of honesty. Some refer to it as
the essence of masculinity.

Jessi, on the other hand, is dainty,
delicate, and altogether feminine in
both her songwriting (she penned five
of the set’s 10 tunes) and her
delivery. Most of the time she sings
as if she’s afraid she’ll wake the
children. Sure, she can let it all out
at times, but not the way Waylon
can. In boxing they’d call them a
mismatch. The same term might
have applied here, but fortunately
only one number really suffers from
that shortcoming. Ironically, it hap-
pens to be the first song to be re-
leased as a single, which means a lot
of AM radio listeners are getting a
poor impression of what this album is
really like. ‘‘Storms Never Last’’ was
a great song for Jessi, but when
Waylon joins in, he holds back like a
jockey who'’s betting against himself,
and the results are less than exciting.

The upbeat remakes of “‘I Ain’t
The One’’ and Chuck Berry’s ““You
Never Can Tell’’ give both artists
just a little more breathing room, as
they alternate on most of the lead
vocals. Actually, most of the LP con-
sists of solos by one or the other, with
the spouse merely performing as a
backup. Jessi does nicely with
““Rainy Seasons’’ and ‘‘I Believe
You Can,’’ while Waylon has four to
himself, including remakes of Mickey
Newbury’s ‘“You’re Not The Same
Sweet Baby’’ and Jessi’s ‘“What
Happened To Blue Eyes?’’ There’s
also a new composition from Willie
Nelson Family members Jody Payne
and Bea Spears called ‘‘Pastels and
Harmony,’’ easily the highlight of the
LP, which leaves a strong suspicion
that it might have been written about
Waylon and Jessi. It’s here that

Waylon best sums up this album,
when he sings . . .

““Like pieces of a puzzle

they fit where they belong’’

This album has wisely been put to-
gether in such a way that those lines
are nearly as true to the mark as the
title.

—Dave Disinger

Stephanie Winslow
DAKOTA

Warner Bros./ Curb Records
BSK 3529

With Stephanie Winslow’s latest
LP bid, it is obvious we might have a
potential star on the country horizon.

There is no doubt that Stephanie is
a great beauty—and the album is
quick to show off her sex symbol
possibilities—and vocally the singer-
songwriter cannot be faulted. She has
an amazing versatility and range of
notes that alternately bridges the gap
between torch and pop/country styles.
This is shown to good example on
the stringing together of four varied
numbers on Side One. Stephanie
eases from the poingnancy of David
Gates’ ‘‘Baby, I Want You”

(the Bread hit) to the uptempo ‘“Try

It On”’ (with some good-time guitar. .
strumming by Stephanie and Al
Bruno) right on to her own tender,
touching ballad ‘“Will This Be The
Last Time,”’ and then changes mood
yet again with ‘‘Anything But Yes Is
Still A No,’’ a well-arranged medium
tempo number that is perhaps the
most creatively original.

Side Two has its moments, too,
with Hank Williams Jr.’s ‘‘Really
Did,”’ Gates’ ‘‘Everything I Own,”’
and Stephanie’s single ‘‘Hideaway
Healing,”’ a real showstopper and
quite a showcase for the lady’s
beautiful voice.

If one must find faults, then look
to producer-manager-husband Ray
Ruff who, in a couple of instances,
relegates singer Winslow to virtual
background status to bring up the
musicians. A modicum of balance
would have been desirable. Yet, to
his credit, he has assembled some
outstanding musical talent. Brad
Felton on pedal steel and ban-
jo—which are predominant through-
out and always catchy, involving and
excellent—should take a bow.

_ ““Dakota’’ is an easy album to
praise, that is, until you come to the
singer’s own ‘‘Cold, Cold Heart.”’
The song is not that bad, and it’s not
that good. Stephanie indulges in

too many distracting dramatics; and
Ruff busies the background with too

much overdubbing and over-instru-
mentation.

Though more original material
might have been in order—not to
mention a bit of distance from the
subject matter by the producer—nine
of the 10 cuts are good. And in to-
day’s market place those are good
odds when you’re laying out your
hard-earned money on album pur-
chases.

Stephanie Winslow is an enter-
tainer to watch. We’ve seen lots of
promise. And there can only be more
good and even better things in store
for this multi-talented South Dakota
lass.

—Ellis Nassour

Leon Russell &

The New Grass Revival
THE LIVE ALBUM
Warner/Paradise PAK 3532

Some may feel rock’s ‘‘Master of
Time & Space’’ is outside his element
in enlisting the New Grass Revival as
his touring band. Yet Leon Russell
looks back un a carecr that encom-
passes rockabilly (touring with Jerry
Lee Lewis in 1959) on through his in-
cognito tribute to country music in
1974’s ‘““‘Hank Wilson’s Back,”’
which bore an unexpected hit in
“Rollin’ In My Sweet Baby’s
Arms,’’ on up to his more recent
teaming with Willie Nelson.

Away from the vinyl jungle for
well upon two years now, Russell has
road-tested his collaboration with the
acclaimed Kentucky quartet. In so
doing, he’s taken a major step toward
countrification while the Revival
rocks a little harder than their Flying
Fish LPs ever captured. The melding
of country and rock is hardly news in
itself, but when stylists like Russell
and New Grass join forces, the result
can’t help but be out of the ordinary.

Russell’s familiar gospel-tinged
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piano sets the tenor for favorites like
Hank Williams’ ‘‘Jambalaya’’ and
the Beatles’ ‘‘I’ve Just Seen A
Face,”’ while Curtis Burch’s deft
finger pickin’, Sam Bush’s fiddle and
mandolin, Courtney Johnson’s banjo
and John Cowan’s bass are right at
home. ‘‘Jumpin’ Jack Flash,”
Russell’s perennial stops-out rocker,
is gutted and rehabilitated into the
album’s purest bluegrass outing of
all.

‘“The Live Album’’ contains a host
of Russell standards (‘‘Stranger In A
Strange Land,”’ ‘‘One More Love
Song’’ and ‘‘Pilgrim Land’’) and a
bluesy version of Ray Charles’ *‘I
Believe To My Soul.’” Shortly, the
May, 1980, Pasadena show that bore
this spirited concert will be available
as a home video cassette as well.

While Leon Russell is arguably the
‘‘Master of Time,”’ *‘The Live
Album’’ proves he can turn out an
album that’s timelessly enjoyable.

—Cary Baker

Johnny Bush

WHISKEY RIVER WITH
JOHNNY BUSH

Delta DLP-1004

It’s been a while since the last
Johnny Bush album. A throat pro-
blem forced him to keep away from
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the recording game for a few years.
But now Johnny’s back, and z;om
the sound of this album it’s apparent
that his vocat afflication has been well —
cured.

Johnny Bush is a classic Texas ar-
tist. A former member of Ray Price’s
Cherokee Cowboys (along with bud-
dy Willie Nelson, who’s made a big
hit out of Bush’s self-penned
‘“‘Whiskey River’), Johnny possesses
a smooth, crooning vocal style not
unlike that of Ray’s. But that velvety
sound has that hint of hurt in it at
times as Bush uses his voice as an
instrument, carefully accenting words
with the expertise of an actor.

Drawing from his own catalog of
songs, choosing a few oldies, and
keeping up to date with a couple of
new numbers, Johnny has kept the
material fresh and diverse without
straying from his natural style. Of
course, the title tune is a real winner,
as is the classic ‘‘Drivin’ Nails In My
Coffin.”’” But Bush also shows his
power on the majestic standard
““Unchained Melody,’’ the riveting
‘“When My Conscience Hurts The
Most,”’ and the former Buck Owens-
Emmylou Harris hit, ‘‘Play
‘Together Again’ Again.””

This album has a tiny taste of
nostalgia to it—but probably only be-
cause there aren’t a lot of folks doing
hardcore country music anymore.
There’s no annoying horn section,
string ensemble or jingle-sounding
back-up singing here. Just good
Texas music, which, naturally, is
tinted with a splash of Western sw-
ing. (Why, no less than seven fiddle
players and five steel guitar players
are credited on this album!)

It’s a credit to both Bush and his
record company (Delta Records,
P.O. Box 225, Ndcogdoches, Texas)
that they’ve seen fit to ignore the
changing trends and fads and stick to
the purpose at hand—creating great
country music.

—Jim Albrecht

Juice Newton
JUICE
Capitol ST-12136

Juice Newton is enormously
talented, possessing one of the most
versatile and compelling voices in the
entire music realm, but to most folks
she’s still an unknown artist.

Fortunately, and not a moment too
soon, Juice has finally scored on the
charts with the first single release
from her new LP, ‘‘Angel of the
Morning.’’ This onetime Merilee
Rush chart-topper, written by Chip

Taylor, is perfectly structured to dis-
play Juice’s wide-ranging vocal
talents, as she glides from the
‘whisper-like verses to the soaring,
emotionally-charged chorus with
natural ease. The way she sustains
the final note is simply amazing.

‘“‘Angel . . .”’ is just for openers.
The rest of the set is every bit as
good, some even better. If oldies are
your thing, there’s a remake of the
Everlys’ classic ‘‘All I Have To Do Is
Drecam’’ to rival the original. Of
more recent vintage are Elton John’s
‘‘County Comfort’’ and Paul Davis’
‘‘Ride ‘Em Cowboy.”” Two other
outstanding cuts are the rousing
‘‘Queen of Hearts,”’ writen by Hank
DeVito (steel guitarist in Emmylou
Harris’ Hot Band) and superwriter
Bob McDill’s ‘‘Shot Full of Love.”’
Also worth noting is a superb re-
recording of ‘‘The Sweetest Thing
(I've Ever Know),’’ penned by
Juice’s longtime friend and guitarist
Otha Young. Originally included in
her first LP six years ago, this new
version underscores the maturity
she’s gained as a vocalist in the in-
terim.

Though she’s light years removed
from the Kitty Wells sound, Juice’s
voice has a decidedly country flavor,
and producer Richard Landis has
wisely given ‘‘Juice’’ a matching
country texture, one with across-the-
board appeal.

—Dave Disinger

Billie Jo Spears
ONLY THE HITS
Liberty LT 1074

Most listeners invariably enjoy the
songs Billie Jo Spears chooses to
record, but these same numbers have
always been second in grabbing our
attention to ‘‘the voice.”” For Billie
Jo truly stands out among the uthers
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who consistently top the country
charts because of her commanding,
unique vocal style.

As showcases go, a stylist couldn’t
ask for a better forum than this LP.
“Only The Hits’’ is—as the bold
title implies—a selection of name
brand reprises so familiar that the
weight on interpreting these songs
falls even more heavily on B.J.’s
shoulders than would be the case
when she was recording tunes which
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YOUR CHEATIN’ HEART:
By Chet Flippo

A Biography of

Hank Willhams

Simon and Schuster, 1981
($13.95)

Country music has maintained an
image of clean, wholesome, God-
fearing, patriotic, family entertain-
ment for many, many years. No mat-
ter what a country musician’s private
vices, he or she is expected to live
up to this image in public. The reali-
ty of depressing one-night stands,
cheap motels, low pay, crooked busi-
ness people and constant struggling
must never be shown to the audience.

Until recently, those who write
about country music have cooperated
in this conspiracy of silence. No mat-
ter what dark secrets are known, in
print everything is expected to be
sweetness-and-light. Be prepared for
angry letters from the fans if you
show their favorite in an unflattering
light.

Chet Flippo is going to get letters
a-plenty on this book. This portrait
of Hank Williams is way beyond
shadowy dark secrets. It’s a view of a

are something other than certified
classics.

Billie Jo lives up to the challenge as
she wows us with her last single, a
remake of Tammy Wynette’s ‘‘Your
Good Girl’s Gonna Go Bad’’ and
nine other standards which, to the
singer’s credit and that of producer
Larry Butler, stick pleasingly close to
the originals, both in terms of lyrics
and instrumentation. Best cuts in-
clude ‘‘Bridge Over Troubled
Water’’ and ‘‘I Fall To Pieces,”’ al-

man so black and bleak it’s nearly
satanic. ‘‘Your Cheatin’ Heart”’
thrashes about in the thorny under-
growth of the Hank Williams legend
and emerges with a cut-and-bleeding
figure so tortured and crazed, it’s a
wonder he lived to the age of 29.

If Eddy Arnold and Roy Acuff are
your favorite country stars, I urge
you not to read this. The unending
parade of sordid scandal depicted
here will only revolt and upset you.
If, on the other hand, your taste runs
more toward Waylon Jennings and
David Allan Coe, and you don’t
mind the bitter taste of ugly reality,
then step right up for a tour of the
soul’s underworld.

The Hank Williams depicted here
is an incoherent hillbilly genius, lock-
ed in life and love he never under-
stood. Scene after scene creates a joy-
less, chilling portrait of the artist.
He’s shown having sweaty sex with
Audrey in her father’s barn. In the
blood-bucket bars of Alabama he
fights with broken beer bottles along-
side his bawdy mother Lilly. He
vomits in toilets, shoots needles of
morphine into his arms, is crippled
with back pain, and has numerous
bouts with booze and broads. He’s
depicted as a gun-crazy lunatic,
capable of irrational violence. He
loses control of his bladder and
bowels in the last months of his life.
His sexual appetites are thoroughly
explored. Speed and sedatives are
consumed in huge quantities. He’s
seen in states of pitiful inco-
herence—slobbering, sweating, sizzl-
ing, and screaming his way through
life in a seamy, sleazy Southern land-
scape.

It’s not a pretty picture. It’s cer-
tainly not the one that Nashville has
been trying to paint of the man ever
since his death. Because he was a
brilliant singer-songwriter, country
music people have been trying hard

though the quality ot this LP is
equally reflected in such winners as
““‘Desperado” and “‘What The World
Needs Now Is Love.”

Fans of ‘‘Greatest Hits”’ albums
will love Ms. Spears’ latest effort.
Economy-minded record buyers, who
now purchase one albumn for every
stack of LPs they used to walk off
with, will likewise applaud Liberty’s
sensible alternative to the hiking of
record prices with reduced numbers
of tracks so pervasive in recent years.

—Stacy Harris

to portray him as a troubled saint of
sorts. This book’s Hank Williams is a
lot more than ‘‘troubled,’” and a
great deal less than a *‘saint.”’

The villain of the piece is, of
course, Audrey. She may well have
been every bit as neurotic and vicious
as Flippo portrays her. But he never
once acknowledges how hard it must
have been for her to live with a drug
addict alcoholic for eight years. When
she leaves finally, it’s a sin. When
roommate Ray Price can’t take it
anymore, that’'s OK. Her great crime
seems to have been that she had
ambition Lut no talent. Hank’s se-
cond wife, Billie Jean, comes off con-
siderably better.

Although the book is a Hollywood
movie script treatment of Hank
Williams’ life, it does appear to be
well-researched. Flippo has obviously
made up Hank and Audrey’s graphic
fighting conversations, Hank’s clam-
my shaking drug deal scenes, bed-
room action details, and some
drunken ravings. But most of the
speculation seems to be backed up by
the facts he has uncovered. The
numerous sanitarium visits on record
and the medical reports that exist
seem to bear out Williams’ alleged
alcohol and morphine addictions, for
instance. I didn’t find any glaring
factual errors in the story.

Whether it is a story that country
fans want to read is another matter.
I, for one, don’t mind seeing the bad
side of the greatest country musician
who ever lived. It doesn’t lessen my
love for his music one bit. There are
those, however, who are going to be
enraged by this biography.

No matter which side of the argu-
ment you are on, though, you will be
shaken and moved by “‘Your
Cheatin’ Heart.”’ It is a powerfully-
written book that will shock and ter-
rify you. The Hank Williams saga
has never been told more painfully.
—Robert K. Oermann
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TERRI GIBBS

Stardom Is Knockin

- LAV,
oy TNRL

% ‘;QQ;.»‘.{:.,3.‘-1;'..%-\ L
X & e Ak
- . . » ;

’

Despite her blindness, Terri
Gibbs has maintained a magic
relationship with music.

By Jim Booth

Sometimes success is sudden. It
was for Terri Gibbs. In a matter of
weeks, she went from a singing job in
an Augusta, Ga., supper club, 10 a
Top 10 record.

But she is not in awe.

“‘I was pleasantly surprised,’’ is
her understatement of the success
that came with her very first record,

48 — CountryStyle

‘‘Somebody’s Knockin’.”” She and
the song came out of nowhere and
nabbed instant attention.

‘““Yes, that’s true,”’ Terri smiles.
““It’s like music.

“‘If you start the story with the re-
lease of the record, I guess it is one
of overnight success,’’ she says. ‘‘But
if you go back to when I was 17
years old and cutting my first
demos . . .”

Now, the 26-year-old woman,
blind since birth, is playing concerts
across the nation and receiving offers
for television appearances. She is
working on a second album and try-
ing very hard to hold onto what pri-
vacy she has left in her world.

Are things happening too fast?

‘‘Sometimes I think that,’’ she ad-
mits. ‘‘You hope you make the right
decisions because you have to go with
them once they are made. But it’s a
lot different from working in a club
and wondering when and where you
will work again.

“‘I’'m doing something with my life
I’ve always wanted to do. It is very
fulfilling,” she says with humility,
depending upon no one but herself.

Terri has a rare talent and a uni-
que style. Her deep voice and bluesy
approach to music seem made to
order in today’s state of constant
expansion in country music. But it
took some luck for this massive and
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sudden success—and Terri is the first
one to point that out.

Actually, luck struck twice. Ini-
tially, it hit when a fellow named Ed
Penney came across one of the
demonstration tapes Terri had sent to
the music publishing firm he was
working for. She was trying to sell
the songs on the tape, but Penney
was immediately impressed with the
voice, the unique sound. ‘‘It blew me
away.’’ he said.

This was in 1979. The tape had
been sent five years before that, but
Penney had a problem. Although he
had a tape with a sound he liked, he
had no way of getting in touch with
Terri or finding out where she lived.

Then, two months later, Terri
mailed off another demo. It crossed
Penney’s desk and bingo! The voice
now had a name and an address.

Penney arranged to see Terri per-
form at the Steak & Ale lounge in
Augusta and after seeing her perfor-
mance he decided she was ready to
record. The rest is a story of one of
the fastest rides to stardom ever to
zip up Music Row.

““I often ask myself, ‘What if, what
if .. .27 77 Terri reflects.

Early this year, Terri, ‘‘Some-
body’s Knockin’ *’, and MCA
Records were riding high. The song
had become a Top 10 country hit
and then crossed over to the pop
charts. An album of the same name
started charting on both the pop and
country charts within weeks of its re-
lease. And the single also leaped up
the Easy Listening charts.

Future records will determine how
lasting Terri Gibbs will be, but the
initial record—*‘Somebody’s
Knockin’ ’—seemed to combine a
voice, musical style and a song all
meant for each other. But that comes
as no accident.

After hearing and watching Terri,
Penney sat down with songwriter
Jerry Gillespie and they penned the
song to suit Terri’s style. ‘A lot of it
(the success) was the song,”” Terri
contends. ‘A lot of it was luck,”’ she
repeats. But, she does allow herself
some of the credit. ‘I suppose the
way I delivered it, put it across,
helped,’’ she says.

What about her style?

“It’s kind of bluesy, that’s the only
way I can describe it,”” she says. ““It
is a mixture of several artists and
types of music.”” There is country.
(*‘I love country music.”’) There is
rhythm and blues. (‘‘I grew up in the
late "50s listening to a lot of music,”’
she says.)

Terri’s voice is lower than most

female voices and that made hers a

distinctive sound. She admits there
was some question among listeners in
the beginning about whether the
voice belonged to a male or a female.

She also agreed that some who first

Her father constantly supplied her
with records.

‘“‘Most of the day I'd be listening
to the radio and records and playing
the piano,”” Terri relates. She learned
harmonies from the Everly Brothers

‘I never did like for somebody to
tell me I couldn’t do something
unless there was a good reason.
For me, being blind just
isn’t a good enough reason.’

heard the record probably thought
Neil Young had crossed over from
the pop to country charts again.

Whatever, “‘It’s like music,”’ she
says again.

Terri: “I’'m doing something with my life
I've always wanted to do. It is very
tultitling.”

Terri Gibbs was born June 15,
1954 and, despite her blindness, has
maintained a magic relationship with
music. Family folklore contends that
at age 3 her aunt took her by the
fingers and showed her how to play a
melody on the piano. And when the
aunt rose from the piano bench,
Terri immediately played the melody
back. From that day on, Terri
devoted herself mostly to her music.

Her father is a supervisor for
Western Electric in Augusta and the
family lived comfortably. A piano for
Terri was no problem. And the fami-
ly encouraged this devotion to music.

and Patti Page records. She learned
rock ‘n’ roll from Elvis Presley and
ballads from Pat Boone. Ray Charles
taught her some soul. And her love
of country music came from listening
to the Grand Ole Opry on Saturday
nights.

By the time she was in high school,
she had constructed a local reputation
and was winning talent contests, ap-
pearing on local stages and singing in
the school chorus. Her blindness
never stopped her from reaching her
goals.

Rather than attending a school for
the blind, she chose public schools.
And up until her spreading fame
interfered, she remained a very .
private person. She even took care of
her own bookings during the early
years of her career, but that has all
changed. Now the Steak & Ale has
become concert appearances with Ed-
die Rabbitt and the like.

She was recently booked at one of
Nashville’s top hotels for a month.
And now Terri plans to spend less
time in Georgia and more timne in
Music City.

Privacy is being sacrificed for star-
dom in this Cinderella-like story. But
before too many peple start tagging
her career with a Cinderella begin-
ning, Terri reminds you, *‘I worked
hard for a long, long time.

‘I wanted to make it,”’ she says.
“‘It never occurred to me that 1
couldn’t do anything that I’ve done.
I never did like for somebody to tell
me | couldn’t do something unless
there was a good reason. For me, be-
ing blind just isn’t a good enough
reason.

“I’ve been very lucky and it’s all
been sc much like a fairy tale to me
that I'm afraid I'm going to wake up
and iCll be gone.”’

And to those who tell her she’s had
overnight success, she just says:
“Well . . . it's been a long night.”” %
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With this month’s column, famed
psychic-astrologer Irene Hughes gives
her forecasts for some of the stars with

June birthdays.
By Irene Hughes

Billy ‘“Crash’’ Craddock, born
June 19, 1939 in Greensboro,
N.C.—got his name from crashing
through the line in high school foot-
ball games. His fame is growing, and
he’ll finally give in and do a part in a
movie in 1982. This year, he’ll be a
bit ill, but all will be well.

June Carter, born June 23, 1929
in Maces Springs, Va., is quite un-
happy now. It’s my prediction that

Billy “Crash” Craddock

she will make some rather startling
and dramatic changes in her personal
life and may establish a home in New
York City this year—She’ll have a
new record alone.

Waylon Jennings, born June 13,
1937 in Littlefield, Texas, says he
was ‘‘born in the suburbs of a cotton
patch of that town.”” Waylon is ever
climbing in stardom, and will enjoy
being one of the greats of country
music, with honors coming in late
1981 and 1982. More of everything,
including having a special part in a
very special movie about the great
legends of country music.

Anne Murray, born June 20,
1946, in Nova Scotia, once said that
she wanted to quit the singing
business at 30 and make babies.
She’ll be 35 this year, and I predict
more success for her. She’ll have
some wonderful hits—maybe one
about the weather—in 1981-1982.

Chet Atkins, born June 20, 1924
in Lutrell, Tenn., has helped more
people become stars in country music
than almost anyone else. He’s stll
going strong, and will remain a cor-
nerstone in country music. His health
may demand attention late this year.
His talents are going to be recognized
in very special ways again before the
year is over. He’ll also be a part of a
super movie in the next two years.

Freddy Fender, born June 4, 1937,
will come out within the next 18
months with a new album that will

Waylon Jennings

get him going toward the top again.

Johnny Bond, born June 1, 1915
in Enville, Okla., has been one of the
greatest of the second-feature western
singers, performers and writers. He
appeared on Gene Autry’s radio
show for 14 years! He has had 300
songs published, and his ‘“Tomorrow
Never Comes’’ and ‘1 Wonder
Where You Are Tonight’’ will have
great comebacks within a year.

Boots Randolph, born June 3 in
Paducah, Ky., plays the ukelele, but
uses his saxophone most. He’s re-
cording all the time, pouring out
country songs, although his instru-
ment is really more associated with
jazz and pop. He’ll come into the
spotlight with a special appearance
late this year. *

By Jerry Clower

Kirk Garner was a very
religious fellow. He was in church
every time those church doors open-

One day he walked out on the
front porch, and an airplane had
just finished doing some skywriting
He didn't know an airplane could
do that.

The airplane was gone, and the
words that the plane wrote were
fading out. Kirk stood on the front
porch and looked at it. He broke
down and ran back in the house
and told his wife, “‘Callie, it's judg-
ment. God's done wrote it in the
Sk'v."

“*Kirk, I don’t hear no horns
blowing or bells ringing. I don’t
believe it’s judgment.”

It aggravated Kirk to the extent
that he ran, jumped off the front

Judgment Day

Clower’s ( '
Corner

porch, tripped, and fell ovir the
faucet he had driven into the
ground to make folks think he had
running water. Actually, Kirk toted
water a mile and a half from a
branch back behind his house. A
great big antenna stretched across
the roof, and Kirk didn't even have
a radio.

He hit that dirt road and he
started running toward my daddy’s
house. He was kicking up dirt; he
was scared to death that judgment
was there.

Mr. Halley, a man down the
road, saw him coming and knew
something bad was wrong with Kirk
running that fast, kicking up that
dust, so he got out in the middle of

the road and bearhugged him when
he came by to stop him.

“*Slow down, Kirk. What in the
world’s happening?’’

**Mr. Halley, it's judgment.’’

“Why would you say that?"’

“I saw it wrote in the sky. God’s
done wrote it up there. Judgment.'’

“Kirk, that’s Pepsi-Cola. ™

“Sip?"

“That's Pepsi-Cola, Kirk. An
airplane wrote that up there and the
airplane has been gone five
minutes, and you just saw that
writing. "’

““‘Oh, Mr. Halley, you know that
ain’t no Pepsi-Cola.”’

‘“Yes, it 1s. The airplane wrote it
and it has done gone. So you just
calm down. It ain’t judgment.”

The next morning Kirk came
down to my daddy’s house, and
they were standing out in the back
yard. Kirk was [e%ing my papa this
story. Daddy asked him, ‘‘“What
would you have done had it been

jud;,rmem?"
'l 'was just going to keep running
until judgment overtook me."’ *
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YOUR CHEATIN' HEART

Thurston Moore Country Ltd Hanls Williams, rthe first country music
’ . o .

superstar was a legend in his own rime.

Proudly Presents Your Cheatin’ Hearr by Cher Flippo is the

compelling biography of the man whose

3 songs and style dissolved forever the strict

ABrand New Blography boundary thar had existed berween

country and pop music. Hank was

Of unknown ourside country music circles

in 1948. By 1952 he was a narional

HANK WILLIAMS phenomenon. His music permeared the

' very hearts and souls of his widespread

lisrening audience. On January 1, 1953,

he was dead ar the age of rwenry-nine

from a lethal combinarion of alcohol and

the painlkillers he had used for years to

ease rthe chronic pain of a congenital

defecr of rhe spine. He left a legacy rhar

became the cornerstone for all country

music ro follow, with such songs as “Your

Chearin’ Hearr,” “Jambalaya” and "'l
Never Ger Our of This World Alive.”

Your Cheatin’ Hearr traces rhe rise and
fall of this rorfrured but exuberant man
from his boyhood in rhe rural slums of
Alabama to his success in Nashville’s
Grand Ole Opry. Ar the center of his life
was rhe clash berween rwo strong
women who loved him: Lilly, his dominant

ME MO RABLE P HOTO S morher, and Audrey, his equally dominant

When he died, in a chauffeurdriven o nion sor o e v o wife. Hanlss search for refuge in olgohol,

white Cadillac in 1953 at the age of 29 e new ounalsm sofeanre wrrerfor QST WOMeEN and guns hasrened his pre-
. N Roiling Stone He 1s olso the country .

S’:’u’;‘s aﬂff:nb'?.ﬁ'::k,?fw“i'ﬁg::; fv':: s commomotes of e Comagon bonsMNQTUTE AN fragic dearh.

’ casnng Corporarions “Vonely Torught * In
the world’s most popular country mu- MWHG‘&: Flippo reveats
sic composer and singer. Complete o ot conny \:/,','ff,:“s,'ngmj
with imaginary dialogue and the in-  ondsongwnterof he century
nermost thoughts of its major charac
ters, this biography by a Rolling Stone
feature writer recounts the oft-told sto-

Hardback
FULL COLOR
Dust Jacket

$13.95

Place Your Order Now — Guaranteed

Your Cheatin’ Heart

PERSONAL CHECKS

o 5 g CountryStyle
ry: Williams’s congenital spinal defect; 11058“{ A)c;dison St. Y T
his poverty-stricken childhood in rural Franklin Park, Ill. 60131 cnecger:vt:c?sm

Alabama; his early addiction to alco- .
hol; his disastrous first marriage to an
ambitious, untalented singer; his rise to
the top of the bestselling record list; his
conquest of the Grand Old Opry; and
after his death, the battle between his
mother and his two wives over the right
to control his estate.

. City. State _Zip.
The Greatest Legend in Country Music BBAUER NGBS DR w = s
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Please send me “Your Cheatin’ Heart"—
1 enclose $13.95 plus $2.00 for postage and handting.

Canada add 10%—Foreign add 20%.

Name

Address




WHO’S ON THE OPRY?

I was happy to hear that the Grand
Ole Opry is finally adding some new
members, notably Boxcar Willie and
John Conlee. But I have a hard time
remembering who all the Opry stars
are. Perhaps you could print a list ‘of
all the Opry members . . .

B. Miller
Greeley, Colo.
Ed. Note: We’d be glad to.
Here’s a list of the 64 current Opry
acts and the years they joined the
show: Roy Acuff, 1937; Bill Ander-
son, 1961; Ernie Ashworth, 1964;
Boxcar Willie, 1981, Jim Ed
Brown, 1963; Archie Campbell,
1959; the Carlisles, 1953; Jerry
Clower, 1973; John Conlee, 1981;
Wilma Lee Cooper, 1957; the
Crook Brothers, 1925; Skeeter
Davis, 1959; Little Jimmy
Dickens, 1948; Roy Drusky, 1958;
the Four Guys, 1967; the Fruit Jar
Drinkers, 1925; Larry Gatlin,
. 1977; Don Gibson, 1958; Billy
Grammer, 1959; Jack Greene,
1967; Tom T. Hall, 1980; George
Hamilton IV, 1960; David
Houston, 1972; Jan Howard, 1971;
Stonewall Jackson, 1969; Jim &
Jesse, 1964; George Jones, 1969;
Grandpa Jones, 1947; Hank
Locklin, 1960; Lonzo & Oscar,
1942; Bobby Lord, 1960; Charlie
Louvin, 1955; Loretta Lynn, 1962;
Barbara Mandrell, 1972; Kirk
M¢éGee, 1925; Ronnie Milsap,
1976; Bill Monroe, 1939; Jimmy
C. Newman, 1956; the Osborne
Brothers, 1964; Dolly Parton,
1969; Minnie Pearl, 1940; Stu
Phillips, 1967; Ray Pillow, 1966; -
Jeanne Pruett, 1973; Del Reeves,
1966; Marty Robbins, 1953; Jean-
nie Seely, 1967; Jean Shepard,
1955; the Ralph Sloan Dancers,
1957; Connie Smith, 1971; Hank
Snow, 1950; the Stoney Mountain
Cloggers, 1957; Ernest Tubb,
1943; Justin Tubb, 1955; Porter
Wagoner, 1957; Billy Walker,
1960; Charlie Walker, 1967; Dottie
West, 1964; the Wilburn Brothers,
1953; Don Williams, 1976; the
Willis Brothers, 1946; Del Wood,
1953; Marion Worth, 1963; Tam-
my Wynette, 1969.

WAILIN’ JENNINGS.
Thank you for the story and pinup
of Waylon Jennings in the ‘‘Texas

Tribute’’ issue. It’s very gratifying to~_ .

read an article that accepts his choice
of lifestyle instead of condemning
him for being an individual. You are
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—Joan Balzarini

. Waylon Jennings

one of the few magazines that tries to
convey his true image. He’s kind,
compassionate, strong-willed and
—above all—intelligent to separate
his career from his personal life. He
has many talents that he shares with
his public, so we should respect his
need for privacy.
He is the greatest!
Patra Peoples
Sewaren, N.J.

I have never before written to a
magazine, but I could not pass the
opportunity of writing this one.
CountryStyle is the ultimate country
music magazine. The in-depth ar-
ticles and the outstanding photos
form the kind of magazine we coun-
try fans enjoy reading. Keep up the
fabulous work.

I am truly a sincere fan of country
music as a whole and all the artists in
the industry. My favorite, however,
is none other than Waylon Jennings.
There are no words to describe him.
He is just . . . ““Waylon.”” I’m sure I
speak for all his fans when I say there
is no other country star who is as
honest, hard working, responsible,
and really down-to-earth as he. Sure,
there are some who fit these descrip-
tions to an extent, but Waylon has
always been this way. He hasn’t
changed in the least.

Now, to all the would-be Waylon
fans: listen to and concentrate on his
music. Observe the sincerity and the
passiveness Waylon brings to his
songs. True Waylon fans can really
grow to appreciate him more if they
would only find the true meaning of
what he stands for and how he per-
sists . . .

Kevin Whorton
Campbell, Mo.

WILLON AND WAYLIE

After reading through the Texag
issue, I must admit I was pretty im-
pressed. The concept was good, and
the magazine was very interesting.

Unfortunately, I’m so sick of
Willie and Waylon that it really turns
me off to see another article on them.
Sure, I understand a lot of people
like Willie and Waylon, but enough
is enough. Isn’t there anybody new
in country music to write about?

You have to remember that the
country music fans really have no
other way to get information about
the stars. Especially here in
Toledo . . .

Kathy Walbott
Toledo, Ohio

DOTTIE AND KENNY SPLIT?
Could you please tell why Kenny
Rogers and Dottie West don’t appear

together anymore. They used to ap-
pear together regularly.
Mrs. R. J. Hadesty
Gordon, Pa.
Ed. Note: Kenny and Dottie will
still do some concerts and records
together (Kenny is featured on one
song on Dottie’s latest album and
the pair hope to record a Christmas
album), but West and Rogers share
the same management and the
game plan now is to somewhat dis-
associate Dottie from Kenny by
headlining the redhead in her own
concerts. As Dottie told Coun-
tryStyle in our May, 1981, issue:
‘““Kenny is my absolute No. 1
friend in the world, but too many
Feople—especially my new
ans—are thinking that’s the only
way Dottie works (as Kenny’s
partner) . . . And we can’t let that
happen. I’ve worked too long to be
an artist on my own.”’

Kenny Rogers and Dottie West
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Elvis and Linda Thompson

ELVIS AND THE BEAUTY
QUEEN
I’ve been reading your magazine
for about a year and really have en-
joyed it. But I am writing to find out
who sung the songs in the TV-movie
““Elvis and the Beauty Queen.’’ It
sounded like Ronnie McDowell.
Greg Swann
Cussota, Ala.
Ed. Note: McDowell provided
the singing voice of Elvis in the
Dick Clark produced TV-movie
‘‘Elvis,”’ which starred Kurt
Russell, At this point, the singing
voice in ‘‘Elvis and the Bcauty
Queen’’ remains a mystery. Accor-
ding to NBC, only the producer
knows the identity of the singer
and in the singer’s contract it was
stipulated that his identity remain
a secret.

I watched *‘Elvis and the Beauty
Queen’’ on television and was sad to
see that Linda Thompson has joined
the long list of parasites that lived
around Elvis. She’s told nothing
about the good times and dwelled on
the bad times. There must have been
good times also for them to have
stayed together for five years. She
denied the drug problems for years,
so why does she now have to tell all
the bad times? . . . She’s no different
from the rest, willing to take from
him when he was living and going to
squeeze every last cent out of him, no
matter what kind of garbage she has
to write. It’s not that I think Elvis
was perfect. He was human like all of
us, but it’s easy to attack a dead per-
son . . .

Loretta Ayerst
London, Ont.

Have a comment, compliment, criticism,
gripe or all of the above? We want to know
what you think. Express yourself. Write to:
Mailbox, ¢/o CountryStyle, 11058 W. Ad-

dison, Franklin Park, Ill. §0131.

Jan. 1981

Charlie Daniels
George Burns
Dukes of Hazzard
Porter Wagoner
Hank Thompson
Dawe Dudley y
Jimmie Rodgers e

"‘; . -

May, 1981

Dottie West

David Allan Coe
Carlene Carter
John Conlee

Lacy J. Dalton
Webb Pierce
Dennis Weaver
Etvis Movie Preview

Nov, 1980

Mandrell Sisters
Tanya Tucker
Shim Whitman
The Kendalls

Joe Stampley

Jim Ed Brown &
Helen Cornehus
£d Bruce
Gatemouth Brown
Roger Mitler

March, 1981

Loretta Lynn

Eddie Rabbitt
Anne Murray
Razzy Bailey
Eddy Arnold

Hank Snow

- -

Dec. 1980

Statier Brothers
Hank Witliams Jr
George Jones
Chet Atkins
Johnny Lee
Charly McClain
Junior Samples
Marty Robbins
Dirt Band

Feb. 1981 3

Dolly Parton
Mac Davis
Lynn Anderson
Gary Stewart
Sons of the
Pioneer s

1980 Year End

Rawom

April, 1981

Willie Nelson
Waylon Jennings
Bob Wilis

Kenny Rogers
Don Williams

Kns Knstofferson
Tanya Tucker
lohnny Rodrnigue?
Ernest Tubb

June, 1981

Kenny Rogers
Oak Ridge Boys
T G Sheppard
Boxcar Willie

* Ronnte Milsap
¢ Cnisty Lane

¢ Johnny Cash

* Red Foley

Back copies are available for $2.00 each

\Nf\\e\“" Back Issues Dept. - CountryStyle Magazine
11058 W. Addison St. - Franklin Park, Ill. 60131
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NASHVILLE
NORTH

Supper Club & Show Lounge
Live
Country Music
7Days

® World's largest selection of
Western wear North of Nashville

® Record Store

Major credit cards accepted.

(312) 595-0170
101 East Irving Park Road
Bensenville, Illinois

(Southwest corner of
Chicago’s O’Hare Field)

DESIGN YOUR OWN BUCKLE

Your Design is individually Hand-
crafted in a cultured stone that is set
in a gold or silver color buckle. All
design work is in the stone and will
not wear off. Stone size is 3 5/8"'x
23/8.""

Your choices include:

1. BUCKLE COLOR, gold or silver
2. STONE COLORS, (marbled) red,
blue, brown, green, white, black, yellow
or any combination of the above.
Specify It., dk. or medium shade colors.

3. LETTERING, any 16 letters at
top or bottom of stone in Western
or plain lettering.

Coverd Wagon

Any Zodiac Sign

Your design if order is for 6 or more
buckles.

4. CENTER DESIGN, choices include;
A. Your name in %" script (illustrated)
B. Your name in %'’ log letters (illust)
C. Guitar and Cowboy hat (illust)

D. Bronc Rider

E. Steer Roper (illust)

F. Bull Rider

G. Steer Head

H.

I

J.

PRICE; $12.50, postage paid, satis-
faction guaranteed. Calif. residents
add 6% state sales tax.

Allow 3 weeks for shipment.

Send check or money order to:
CONQUISTA MANUFACTURING
P.O. BOX 505
LAKESIDE, CA 92040

The Fan Clubs

Rex Allen. Jr.
Friends of Rex
Fern Stone. preswdent
P () Bos 1683
Rock Island. I 61201
Bill Anderson Fan Club
Jeanne Gaddis, director
P.O 514

Madison, Tenn. 37115
Hoyt Axton International Fan Club

Mury Ann Ludolph, president
1603 N St. Albans
St Paul Minn. 55117
Razzy Bailey Fan Club
Patsy Johnson. president
Route 2, Scou Dr
Macon, Ga 31210
Moc Bandy Fan Club
Wendv Cannon, president
P OO Box 6055
lL.akeland. Fla. 33801
Randy Barlow Fan Club
Nancy and Don Van Putie, co-presidents
70 Enghsh Rd
Rochester, N Y 14616
Billy Blanton Fan Club
Milbe Blanton, president
Route 3. Box 354
Mena, Ark 71853
Bobby Borchers Fan Club
Dorcas Borchers, president
9551 Davis Rd
Loveland, Ohio 45140
Ed Bruce Fan Club
Muartha Dozier. president
1022 16th Ave South
Nashuille, Tenn 37212
Carter Family Fan Club
Peggy Marsheck
P€) Bos 1371
Hendersonville, Tenn 37075
John and June Cash Fan Club
Virgima and Charles Stohler. co-presidents
1100 W Haruman
Anderson, ind 46011
David Allan Coc Fan Club
Meme Cor, president
Route 1. Box b10B
Big Pine Kev, Fla 33043
Jerry Lee Lewis Int’t Fan Club
Matian Redell, president
PO Bos 273 ’
Revch Chrose, Tnd. 46107
Helen Cornelius International Fan Club
Varginia Walker, president
724 Stale St
Hanmibal, Mo 63401
Biily **Crash’' Craddock Fan Club
I.cola Butcher, president
PO Box 1383
Mt Vernon, lil 62864
Skeeter Davis Fan Club
landa Palmer, president
P () Bos 12276
Nashville, Tenn 37212
Ron Ellis Fan Club
Wends Brown, president
PO Box 134
Jetterson, Ore 97352
Barbara Fairchild Fan Club
Doris Lawson, president
504 W Spruce
Jersewsilie, 1. 62052
Freddy Fender International Fan Club
Patricia Freeman, co-president
Route 1, Box 251
Muskogee, Okla 74401
Janie Fricke Fan Club
Floreine Jackson, pres
31 La Casa Drive, Apt 1001
Kerrville, Tex 78028
Tom T. Hall Fan Club
Margaret S Patterson, president
1708 Wavne St . N E !
Roanoke, Va 24012
David Houston Newsletter
Betts Goodrich, editor
Rouie 1, Box 38
Waseca, Minn 56093

Sonny James Fzn Club
Wanda Joncs, president
Route 1, Box 207-A
Kilgore, Tex. 75662
Chris LeDoux International Fan Club
Warner Heyer, president
Box 335
Sumner, lowa 50674
Charlie Louvin Fan Club
Pat Sullivan, president
P O. Box 9, Walker Rd
New Oxford, Pa. 17350
Lotetta Lynn Fan Club
Loudilla, Loretta & Kay Johnson, co-pres
Box 177
Wild Horse, Colo 80862
Barbara Mandrell International Fan Club
Beth Kurtz, secretary
P O Box 6601
Kennewick, Wash 99336
Ronnie McDowell Worldwide Fan Club
Glenna Thomas, president
P O Box 43012
Atlanta, Ga. 30336
Ronnie Milsap Fan Club
Diane McCall, president
P O. Box 23109
Nashville, Tenn. 37203
Patsy Montana & Judy Rose Ini’l Fan Cluh
Austin A. Finkenbinder, preswdent
410 E. Water, -206
Pontue 11 61764
Willic Nelson Fan Club
Jan Coney, president
PO Box 571
Danbury, Conn 06810
Buck Owens Fan Club
Dons Stovall, prysident
2132 Four Ml Rd |, N ¢
Grand Rapids. Mich 49505
Cari Perkins Fan Club
Mrs Ruth Henney, president
Route 1, Box 313C
Mverstonn, Pa 17067
Pauti Powell National Fan Club
Manon 1. Bennett, president
Route 4, Box 207
Wheehng, W Va 26003
Eddie Rabbitt Fan Club
Sandv Burnside. president
P.O. Box 125
Lewistown, Ohio 43333
Jeannie C. Riley Fan Club
Jatkie Monaghan, press co-ordinator
PO Box 454
Brenwood. Tenn 3702
Kenny Rogers Friends
¢/o Nanev Barnes
52149 Alhama Drive
Woodland Hidls. Cali 91364
Billic Jo Spears Fan Club
Mars Ann Cooper, prest
HH2 S Webster St
Decatue, 1 62521
Margo Smith Fan Club
Lanida Dalion, president
PO Box 4048
Kansas Civ, Kan 66104
Gene Watson Fan Club
Maudene Blackburn, president
PO Box 38148
Houston, Tex 77088
Slim Whitinan Appreciation Socicty
Loren R Knapp. presidem
{2 W Hhaiba
Lueson. Ny B0
Hank Williams Appreciation Society
Tom Lapscoinbe. secretary
32 Georges Vamer
Boxboro, Quebee H8Y 283, Canada
Hank Williams Jr. Fan Club
‘| eressa Smuth, president
P O Box Hbl
Cullman. Ala. 35055
Tammy Wynette Fan Club
Gladys Mcier & Jackie Paul, co-pres
6 Music Circle North
Nashville, Tenn. 37203
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Patsy Cline
'Memorial Planned

| By Loudilla Johnson

Plans have now been completed for
| the Patsy Cline memorial building and
museum to be built in Winchester,
Va., hometown of the late country
music star. Completion of the project
is planned for March 5, 1983, the 20th
anniversary of her death. Details and
information are available from Jim
McCoy, Box 574, Winchester, Va. 22601
or the Patsy Cline Fan Ciub, P.O. Box
244, Dorchester, Mass. 02125; Jimmie
Bowen, president.

Faron Young, Ray Price, Tommy
Overstreet and "Hee Haw’'s’’ Gordie
Tapp are appearing in the movie,
""Country Crossover,’’ the story of
rock and roller Buddy Knox. Knox
was best known for his 1958 hit "'Party

Africa will be home to Hank Williams,
Jr. for a few weeks in August.

Doll.”” No release date has yet been
announced.

We want to congratulate the Johnny
and June Carter Cash Fan Club, now
celebrating their 10th year under the
able hands of Charles & Virginia
Stohler, 1110 West Hartman Rd.,
Anderson, Ind. 46011.

Congratulations are also due Janie’s
Friends (Janie Fricke’'s club) and
president, Floreine Jackson, marking
their second anniversary. That ad-
dress, in case you don’t already have

1

Completion of a memorial building and
museum honoring the late Patsy Cline
is projected for March 5, 1983, the 20th
anniversary of her death.

it, is 301 La Casa Drive, Apt. 1001,
Kerrville, Texas 78028.

Hank Williams, Jr. will fly to Africa
August 14-September 2nd to take part
in a genuine African safari. Sources
close to Hank say this is something he
has been looking forward to for a very
long time. Meanwhile, closer to home,
he has purchased a brand new four
bus, completed an album for Elektra
and has been huddling with script-
writers for his autobiographical
’Living Proof’’ TV-movie.

The first annual Country Music
Radiothon, to raise money for the Na-
tional Kidney Foundation, raised in
excess of $581,036. The two-day
marathon program was broadcast by
171 stations across the country, and
was co-hosted by Ralph Emery,
Charlie Daniels, Brenda Lee and
more. The second annual Radiothon
has already been set for March 1982.

As of May 1st, the Ronnie McDowell
International and Worldwide Fan
Clubs have merged to officially
become the Ronnie McDowell Fan
Club. The operation is headquartered
at P.O. Box 43012, Atlanta, Ga. 30336,
headed by Glenna Thomas.

We have an address change for the
Peggy Sue and Sonny Wright Fan Club
so please make a note of this: 392
South Salem Street, Aurora, Colo.
80012. Mildred Wright and Darlene
Halvorson continue to head the opera-
tion, however.

The annual KCZT Reunion and Pic-
nic is set for Sunday, August 9th at
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Locust Lake Village, Pa. If you would
like more info, contact Kitty Tullis,
2815 South Sheridan St., Philadelphia,
Pa. 19148. \

Mary Garner, who served as presi- ’
dent for the Tennesseans Fan Club has
info’d that the club is disbanded.

We have had several inquiries about
the Conway Twitty Fan Club and we
are pleased to say they’re doing an l
outstanding job from 394 West Main
St., C-16, Hendersonville, Tenn. 37075.

Norine and Pat Christian hold the
reins of the Chris Anders Fan Club, 62 |1
Maple Street, Concord, Mass. 01742. i
Young Lennie Bowman appointed Lela
Tindle to head his fan club from P.O.
Box 112, Fredonia, Kan. 66736.

Joyce Watts is in charge of Kenny
Dale’s club from P.O. Box 280, Bon-
durant, lowa 50035. And Skeeter
Davis’ president is Linda Palmer, Box
12276, Nashville, Tenn. 37212.

Braniff Airlines now brings a
weekend tour from Canada and
British Caledonia brings one from [
England for Johnnie High’'s Country
Music Revue, held every Saturday f
night in Fort Worth, Texas. The CMR
troupe is also gaining tremendous re- |
cognition across the U.S., of course,
and you can get more details from
Johnnie at P.O. Box 1524, Grapevine,
Texas 76051.

Jamboree in the Hills ‘81—festival
number five—is set for July 18-19 and
will feature Alabama, Hoyt Axton, Bil-
ly “Crash’’ Craddock, Merle Haggard,
Tom T. Hall, Mayf Nutter, T.G. Shep-
pard, Margo Smith, Tammy Wynette,
Emmylou Harris, George Jones, Char-
ly McClain, Bill Monroe, Conway
Twitty and more.

When ‘Nashville On The Road”’
begins its new fall series, the co-hosts
will be Rex Allen, Jr. and Jim Staf-
ford.

wanda Chambers is president for the
James Allen Ciub, Route 2, Box 111,
Farmersburg, Ind. 47850 . . . Wendy
Cannon is still in charge for Moe Ban-
dy from Box 6055, Lakeland, Fla. 33803
. . . Dee Bennett is co-president (with
Bob & Nora Bond) for Clyde Bowl-
ing & The Southern Bluegrass Boys,
2747 Niles Road, St. Joseph, Mich. 49085
... Talented young Jerry
Braswell has a loyal fan following led
by Beulah Lorsbach, box 35, Hardin, {ll
62047 . . . and Roy Clark’s fans should
contact that operation at 3224 South
Norwood, Tulsa, Okla. 74135.
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Dave Dudley
ALABAMA
6/6 Amarillo, Texas

13-14 Dallas, Texas

20 St. Clair, Mo.

21 Aurono, Ohio
'26 Hager Hill, Ky.
27 Oglesby, lil.

‘28 Freemont, Ind.
18-19 Wheeling, W.Va.

BILL ANDERSON
6/7 Salem, Ohio
6/13 Nashville, Ind.

EDDY ARNOLD
8/5-8 Warwick, R.l.

CHET ATKINS

6/13 Baltimore, Md.
7/10  Atlanta, Ga.
8/8 Twin Lake, Mich.

HOYT AXTON
7/18  Nashville, Ind.
7/19 Wheeling, W.Va.

RAZZY BAILEY

6/6 East Lansing, Mich.

6/13  Pasadena, Texas

6/19 North Platte, Neb.

6/27 Vero Beach, Fla.
Rossville, Ga.

4 El Dorado Spring, Mo.

S Richmond, Ky.

8 Mt. Sterling, Il

0  Hunter, N.Y.
Holland, Mich.

Noocoooo

8/14  FrBnkfort, NY.
8/15  Wheeling, W.Va.

MOE BANDY

6/4 Marble Falls, Texas
6/5 San Antonio, Texas
6/6 Poteau, Okla.

6/26 Seven Points, Texas
6/27 Clarksville, Ark,

BOBBY BARE
71 Black River Falls, Wis.

BOXCAR WILLIE
6/27  Nashville, Ind.

ED BRUCE

7/11 Laramie, Wy.
7/18  Downs, Kan.
7/25 Terre Hill, Pa.
8/1 Duson, La.
8/15 Austin, Minn.

JETHRO BURNS
6/12-13 Des Moines, lowa

GLEN CAMPBELL
6/26  Dallas, Texas
6/27  Nacocoches, Texas

CARTER FAMILY

6/12  Oxford. Neb.
6/14  McAlester, Okla.
7/30 Harrington, Del.

JOHKNNY CASH
711 Nashville, Ind.

ROY CLARK

6/29  Greeley, Colo.
7/30-

8/19 Las Vegas, Nev.

DAVID ALLAN COE
6/6 Petal, Miss.

JOHN CONLEE
6/14  Salem, Ohio
6/20 Petersburg, Il1.

BILLY “CRASH" CRADDOCK
6/5 Athens, Ga.

6/19  Jackson, Miss.

6/28  Salem, Ohio

7/18-19 Wheeling, W.Va.

LACY J. DALTON
7/26  Nashville, Ind.
CHARLIE DANIELS
6/21-30 Reno, Nev.

MAC DAVIS
6/16-29 Stateline, Nev.

TUNE
YOUR
GUITAR

Like A
Professional

This amazing invention
is ideal for every
guitarist—beginner or
accomplished musician.

Six precision-tuned reeds make exact tuning a snap. Just clamp this gadget

onto your guitar, then pluck and adjust the strings. When the right pitch is

reached, the corresponding reed vibrates. Just as simple as that! Swell for
bands or combos. Tunes all instruments to exactly the same pitch

.

Check

Card No.
Exp Date Total Amt
Signature

MONEY BAUR GUARANTRE

GUITAR TUNER — 11058 W. Addison $t., Franklin Park, 11.601:31
1 enclose $9.95 plus $1.00 shipping & handling for each order.

M.O. MasterCard VISA

Name
\ddress
Lits

Sate/Zip

©/7 Freemont, ina.
6/10-11 Nashville, Tenn.
6/14 Nashville, Mich.
7/10-11 Rhinelander, Wis.

LEON EVERETTE

6/12 Lexington, S.C.

77 Berkeley Springs, W.Va.
8/8 St. Joseph, Mo.

BARBARA FAIRCHILD
6/6 Madisonville, Ky.
6/20  Marion, Ohio

FREDDY FENDER
7/4 Salem, Ohio

LARRY GATLIN

6/9-10 Kings Island, Ohio
6/12-14 Austin, Texas
6/20  St. Louis, Mo.
6/22 Amana, lowa
6/28-30 Dallas, Texas

MICKEY GILLEY
6/6 Petersburg, il.

HAGER TWINS

6/6 Madisonville, Ky.
6/15-27 Branson, Mo.
7/8-11 Jacksonville, Texas
7 /13-15 Moline, Il
7/17-18 Reno, Nev.

7/25 Carrollton, Ohio

MERLE HAGGARD
7/18-19 Wheeling, W.Va.
TOM T. HALL

6/13  Ouawa,lll.

6/20 Aurora, Ohio
6/21 Lancaster, Pa.
6/23 Indianapolis, Ind.
6/27  Vero Beach, Fla.
7/4 Ottumwa, lowa
7/12  Columbus, Ohio
7/18 St. Clairsville, Ohio
7/28  Casper, Wy.

8/2 Maumee, Ohio
8/13 Pittsfield, Pa.
815 Belvidere, Ill.

EMMYLOU HARRIS
7/18-19 Wheeling, W.Va.

ROY HEAD
6/13 New Braunfells, Texas
6/19-20 Memphis, Tenn.

7/2 Alta Loma, Texas
JANA JAE

6/11 West Allis, Wis.
6/13  Orland, Calif.
6/16  Salconer, N.Y.
6/17  Ogdensburg, N.Y
6/18 Girard, Ohio
6/19  Cumberland, Md.
6/20  Ellicott City, Md.
6/21 Cambridge, Md.
7'8 Jerseyville, Il
711 Rhinelander, Wis.
7/18 Newport, Ore.
7/30  Amboy, lll.

8/4 Altamont, [Il.
814 Freedom, Okla.
SONNY JAMES

7/19  Salem, Ohio
GEORGE JONES

6/6 Chatham, Ala.
6/11 Houston, Texas
6/21  Midland, Mich.

7/5 Salem, Ohio

7/11 Black River Falls, Wis.
7/18 St. Clairsville, Ohio
7/19  Lancaster, Pa.
7/19 Wallingford, Conn.
7/25  Franklin, Ga.

8/1 Arlington, Texas
8/15  Nashville, Ind.
THE KENDALLS

6/6 Nashville, Ind.
6/12-14 Fort Worth, Texas
6/19 Independence, lowa

J ] 1
S gl J i
Ll w/ma| ol =
8/7 Hiawassee, Ga. DAVE DUDLEY JOHNNY LEE

676 Felersburg, M.
7/4 Myrtle Beach, S.C.

LEWIS FAMILY

6/5 Knoxville, Tenn.
'6-7  Carlisle, Ont.

13 Waynesboro, Va.
14 Lexington, Ky.

19 Rocky Mount, Va.
20 Cliffside, N.C.

‘21 Bean Blossom, Ind.
'26 Dahlonega, Ga.

‘27  Elizabethton, Tenn.
'28  Columbus, Ohio

'3 Langley, Okla.

'4-5  Laurel, Ind.

‘6 Bryson City, N.C.
1 Whitmore Lake, Mich,
‘12 Vernon, N.J.

17 Angier, N.C.

18-19 Lavonia, Ga.

/23 Shippinsburg, Pa.
'25-26 Hillsdale, N.Y.

'30 Berryville, Va.

‘31 Porterfield, Ohio
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1 Georgetown, Ohio

2 Warren, Ohio

7 Walker, La.

'8 Springdale, Ark.

9 Hugo, Okla.

15  Crown Point, Ind.
LORETTA LYNN
7/26 Salem, Ohio
BARBARA MANDRELL
8/2 Salem, Ohio
DARRELL McCALL
6/5 Pasadena, Texas

6/6 Stamford, Texas
6/12  Victoria, Texas
6/13  Menard, Texas
6/21 Allentown, Pa.
6/28  Del City, Okla.

CHARLY McCLAIN
7/18-19 Wheeling, W.Va,

RONNIE McDOWELL
7/25 Petersburg, Il

Larry Gatlin

ONNIE MILSAP
2 Longview, Texas
3 Arlington, Texas
1 Nashville, Ind.

'8 St. Joseph, Mo.
9 Sikeston, Mo.

L

18-19 Wheeling, W.Va.
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The Oak Ridge Boys

WILLIE NELSON
6/12-25 Lake Tahoe, Nev.

OAK RIDGE BOYS

6/6 Elizabeth, N.H.
6/7 Wallingford, Conn.
6/13  Dallas, Texas
6/19  Salina, Kan.

6/20  Hot Springs, Ark.
6/25-

7/8 Sparks, Nev.
7,17 Minot, N.D.
7/20-21 Cheyenne, Wy.
7/23  Hutchinson, Minn.
7/25  Goshen, Ind.

8/5 Ionia, Mich.

8/6 Clearfield, Pa.
8/7 Williamsburg, Va.
8/9 Salem, Ohio

8/14  Waverly, Tenn.

ORION

6/6 Franklin, Ga.
6,7 Rossville, Ga.
7/9 Princeton, B.C.
7/18  New Castle, Ind
7/19  Nashville, Mich.

TOMMY OVERSTREET
6/5-6 Garden City, Kan.
6/12-13 Foss, Okla.

6/20  Marion, Ohio
6/27  Menard, Texas
6/28  Springfield, Mo.

JIM OWEN

6/5-6 Decatur, Ga.
6/8 Nashville, Tenn.
6/11 Nashville, Tenn.
6/19-20 York, S.C.
DOLLY PARTON
6/11-17 Las Vegas, Nev.
6/25-

m”m Las Vegas, Nev.

JOHNNY PAYCHECK
6/6 Petal, Miss.
6/21 Midland, Mich.

MINNIE PEARL
6/18  Nashville, Tenn.
6/21  Mobile, Ala.

CHARLEY PRIDE
7/11  Campbellville, Ont.
7/25  Minot, N.D.
7/31 Dothan, Ala.
8/1 Franklin, Ga.
8/6 Faith, S.D.
8/7 Mason, Mich.
8/9 Billings, Mont.
8/13  Wausau, Wis.
8/14  Pittman, N.J,
8/15  Stanhope, N.J.

MARTY ROBBINS
7/12  Salem, Ohio

DAVE ROWLAND & SUGAR
6/21-22 Reno, Nev.

6/28  Aurora, Ohio
/4 Myrile Beach, S.C.
/14 Valegjo, Calif.

15  Merced, Calif.
/18 Athens, Texas

19  Houston, Texas
/25  Monroe, Wis.

15 Wakenney, Kan.

MARGO SMITH

6/27  Reinholds. Pa.
7/18-19 Wheeling, W.Va
8/153  Baker, Mont.

JOE STAMPLEY

/ Salem, Va.

West Grove, Pa.

Baton Rouge, La.

New Orleans, La.

Berges Fest-Boerne, Texas
6/26  Victoria, Texas

STATLER BROTHERS
6/21 Salem, Ohio
7/4 Staunton, Va.

RED STEAGALL
6/6 Grana Saitne, Texas
6,21-30 Reno, New.

RAY STEVENS

6/5 Cincinnati, Ohio
6/6 Indianapolis, Ind.
7/4 Myrtle Beach, S.C.
7/10  Pleasanton, Calif.

GARY STEWART
6/19  Dallas, Texas
6/26  Beaumont, Texas

JOE SUN
6/6 Petal, Miss.

SYLVIA

6/6 Lansing, Mich.
6/17 Richmond, Ky.
6/19 Dayton, Ohio

6/20 Marysville, Ohio
6/26  Carrollton, Ga.
6/27  Vero Beach, Fla.

‘4 Montgomery, Ala.
17 Waco, Texas

18  Killeen, Texas
22-23 Bonham, Texas

24 Corpus Christi, Texas
25  Beeville, Texas

1 Sioux Falls, S.D.

‘4 Columbia City, S.C.
7 Ridesville, W.Va.

14 Pittman, N.J.

HANK THOMPSON
6/20  Fort Worth, Texas
6/27 Petersburg, .
7.4 Jay, Okla.

7711 Duson, La.

7/19 Manassas, Va.
8/15  Austin, Minn.

THRASHER BROTHERS
6/13  Orland, Calif.
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5 Ottumwa, lowa
16-18 Seymour, Wis.

2 Canal Fulton, Ohio
5 Evansville, Ind.

/6 Philadelphia, Miss.
7
8
1

v

Decorah, lowa
Grand Rapids, Mich.

WP NN

1 P1. Pleasant, W.Va.
4 Dubuque, fowa
L

TILLIS
San Antonio. Texas
Arlington, Texas
24 Sparks, Nev.

1.

5.
Las Vegas, Nev.
Jacksonville, Fla.

1-12 Petersburg, lil.

7  Portland. Ind.

8 Seymour, Wis.
/19 West Liberty, lowa
3 Princeton, Ind.

S  University Park, Pa.
6 Wallingford. Conn.
7 Warwick, R.1.
Harrington, Del.
Hunter, N.Y.

WNN N NNNNNNNOTRO

Lancaster, Pa.
3-14 Kansas City, Mo.
5 Dubuque, lowa
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ONWAY TWITTY

Myrtle Beach, S.C.
8-19 Wheeling, W.Va.
5 Nashville, Ind.
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1
2
1
7
1
1
1
1
2
2
2
2
1
2
‘3
9
1
1
/4
1
2
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Charley Pride

North Tonawanda, N.Y.

LEROY VAN DYKE

6/6 Belle Creek, Mont.
6/12  South St. Paul, Minn.
6/17-22 Regina. Sask.
7/11 Troy, Mo.

7/18  Hamilton, N.D.
7/20  Butler, Mo.

7/22  Rochester. Ind.
7/25 Richland, Pa.

8/5 Springfield. Mo.
8/7 Powell, Wy.

8/8 Clear Lake, S.D.
JACKY WARD

7/4 Fulton, Ohio

8/8 Dalhard, Texas
STEVE WARINER

6/13  Baltimore, Md.
7/10 Atlanta, Ga.

7/18  McCutchville, Ohio
7/19  Nova, Ohio

8/8 Twin Lake, Mich.
8/14  Dale Union, Ind.
DOC WATSON

6/14  Des Moines, lowa
GENE WATSON

6/20  Nashville, Ind.
DOTTIE WEST

7/24.

8/6 Lake Tahoe, Nev.
8/8 Milledgevilie, lIl.
8/9 Washington, Mo.
8/14  Dubuque, [owa
DON WILLIAMS

7/4 Greeley, Colo.
7/10  Portland, Ore.
7/11 Spokane, Wash.
8/1 Cumming, Ga.
TAMMY WYNETTE

6/5 Port Huron, Mich.
6/7 Flemington, N.J.
6/16  Jacksonville, Fla.
6/21 Bushkill, Pa.
6/26-27 Bossier, La.

7/4 Indianapolis, Ind.
7/11 Black River Falls, Wis.
7/17 Seymour, Wis.
7/18 St Ciawrsviile, Ohio
7/19 Wallingford, Conn.
7/21 Mason City, lowa
7/25 Franklin, Ga.

8/8 Greensbury, Pa.
812 \'ancouver, Wash
8/13 Roseburg, Ore.
8,15  Nashuville, ind.
FARON YOUNG

6/27  Nashville, Ind.

FIND FAULT WITH

A CHILD LONG ENOUGH
AND HE'LL FIND

FAULT WITH HIMSELFE.

Children are impressionable. Their minds are open and very fragile. Constant
fault finding can convince a child that he or she is inferior. x
It’s called emotional abuse and it warps children’s minds,
creating mental problems that affect the rest of their lives.

Unfortunately, emotional abuse is only a part of
the whole child abuse problem. The form we're most
aware of is physical abuse. Another is sexual abuse, the
molestation of a child by a trusted friend or member of
the family. And there is neglect, the failure to provide a

child with the basic necessities of life. Together, the num-

ber of cases reaches.into the millions.

Every day. five children die from child abuse. Add
up all the yesterdays and tomorrows and you'll realize
how desperate the problem really is. But it's not
hopeless. Over 80% of the abusers can be helped —

if you heip.

Abused children are helpless.

_Unless you help.

. * i C ittee for F
Write: M coxZees,Chicago, i 50690

e =
. v

of Child Abuse.

" l.l
A Public Service of This Magazine & The Advertising Council dn(
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Country Cookin’

Down-Home Dishes From

Campbell & The Hag

Wichita Lineman’’ may be
Glen Campbell’s favorite recording.
And he may prefer guitar playing to
singing.

But when it comes to food, his
favorite dish is Mexican chorizo with
garbanzos and rice.

Underneath his warm country
humor and likable good nature is a
great talent who doesn’t mind shar-
ing his best recipe.

GLEN CAMPBELL’'S MEXICAN CHORIZO
(With Garbanzos and Rice)

Ib. dried garbanzos or chick peas

Ib. chorizos (Mexican or Spanish sausage) or

pepperoni, cut in %" slices

cup chopped onion

cup chopped green pepper

cup chopped celery

cloves garlic, crushed

tablespoons chili powder

16-0z. can stewed tomatoes

cup raw long-grained white rice

envelopes instant beef broth or 2 beef

bouillon cubes

tablespoon salt

teaspoon cumin seed

teaspoon black pepper

cups water

Soak garbanzos in water overnight in covered
bowl.
In dutch oven, or heavy kettle, saute chorizo

slices until evenly browned. Remove with slotted
spoon and set aside.

58 — CountryStyle

To sausage fat in Dutch oven, add onion,
green pepper, celery and garlic, and saute 7 to
10 minutes or until onion is golden. Stir in the
chili powder and heat 1 minute, then add
stewed tomatoes, rice, instant beef broth, salt,
cumin seed, pepper and six cups of water.
Heat, stirring until beef broth is dissolved. Add
drained garbanzos. Bring to a boil, cover and
simmer 45 minutes or until garbanzos are
tender. Add browned chorizo slices and simmer
15 minutes longer.

Serve in a deep casserole topped with thinly
sliced green onions, if you wish. Serves six.

*“This dish can be served as a soup
or stew,’” Campbell said. ‘‘The
recipe is for the soup. For the stew,
omit the 1/2 cup of raw rice and
reduce the water to four cups.

“The stew, then, can be served
with steamed white rice.”’

You might expect the Hag to come
up with a different recipe.

For years, Merle Haggard’s
favorite food had been catfish. But
now, has taste buds have
changed—and he’s turned to pre-
paring his own bean dish.

Maybe it’s because he uses only
the best of T-bone steaks, but his
recipe is for ‘‘Millionaire Beans.”’

> @

MERLE HAGGARD'S MILLIONAIRE BEANS
Pinto Beans
cup green peppers
cup onions
T-Bone steaks (take bone out)
ham hocks
lemons (squeeze juice out and use,
Garlic salt (season to taste)
Salt (season to taste)
Pepper (season to taste)
Soak beans overnight, and then cook them in
a porcelain pot for 214 hours.
Chop up T-Bone steaks fine and braise in a
skillet before adding to pot.
Add all ingredients together in porcelain pot
and cook another 1% hour. Season to taste.
And say, “Thank You," to the Hag for a
delicious meal.

Now for you folks who want
Merle’s recipe for fillet catfish, here it
is. We talked him out of that one,
too.

THE HAG'S CATFISH

catfish fillet, boned and skinned
raw eggs
tablespoons honey
tablespoons corn syrup
cup yellow cornmeal
cups cooking oil
Mix eggs and honey and syrup together. Then
dip [illet in batter and roll in yellow cornmeal.
Heat cooking oil in Dutch oven as hot as
possible. Drop fish in oil. It will sink to bottom
and then rise back to the top when done. (Mr.
Haggard suggests you use gas flame to obtain
heat needed to boil grease.) Yield: Four servings.

When it comes to dessets, Billie Jo
Spears can outdo herself as a
cook—particularly when she offers
you some of her favorite cherry bub-
ble cake.

—————————

BILLIE JO SPEARS’
CHERRY BUBBLE CAKE

cups self-rising flour
cups sugar
eggs, well beaten
teaspoons soda
14 teaspoon salt
1 cup red tart cherries, pitted, juice and all
Mix all together. Bake at 300 degrees for 50
minutesin a 9 x 13 pan.
Now for the Icing . . .
1 cupsugar
1% cup evaporated milk
1% stick oleo
1 teaspoon vanilla flavoring
Mix and bring to boil. Boil two minutes, and
pour over warm cake.
*




Rope yourself one of these rustic (and rugged)
belt buckles and belt outfits, and tell the world

what your style is: CountryStyie.

A magazine. And unbeatable music. A wholly
different lifestyle. The buckie? alow $6.95.

They're great anywhere, anytime—on the job,
_J listening to your faverite country music and out

on the town, These 50% polyester, 50% cotton
{non-shrinkable) T-shirts are now available in
living colors—RED and BLACK.

Get yours today while quantities last.

Wear A
CountryStyle
T-Shirt

Only
$4.95

Reserve yours now! Classy, 17 oz. clear glass

Dress in style witha
beautiful bandanna,
exclusively

yours from Country-

Style, decorated with

~. our logo and the names
of your favorite coun-

try stars. Tie it around your neck, wear it as
a scarl, or wrap it around your head like

Willie Netson. 22 x 22
YOURS NOW FOR $3.95

New!

CountryStyle
Bandannas

beer stein emblazoned with the names of the

winners from CountryStyle’s 1980 Reader Poll,

Buy ‘em by the piece or by the six-pack. Limited

supply. $4.95 each; $26.95 for set of six.
ONLY $4.95 each.

Set of six for just $26.95

~ B
INew!
CountryStyle
03 e
Flying Disks
Professional model saucers for serious
sports enthusiasts or those who just
want some good ol’ outdoor fun.
These durable plastic disks are from
the Pro-Master 4000 series, approved
by the Commiittee for the World Flying
Disk Championships. Made in easy-
to-see brilliant orange with navy blue
CountryStyle lettering. No-slip grip.
94" diameter. 120 grams. Only $1.95
plus 50¢ postage and handling. Order
row and be ans of the first to omn a
CountruStyle Flying Disk!
e | TTENTION s

Wholessle discomni pricas avallable on

{ty orders for C. yStyle belt
buckies. T-shirts. beer steins, bandannas
and flying diske. Write to: CountryStyle
Products, 11058 W. Addivon.
Franklin Park, 111, 60131,

LT T A — TS T

SEND TO: CountryStyle, Dept. CC |

11058 W. Addison St., Franklin Park, IL 60131 :

Name :

Address |

City/State/Zip :

Beer Stein; $4.95 each (plus $1.00 postage and handling). :

$26.95 for set of six (plus $2.00 postage and handling). |

|

CountryStyle belt buckle; $6.95 each (plus 50 cents postage and |

handling). :

Bandanna: $3.95 (plus 50 cents postage and handling). |

|

Flying disk $1.95 ( plus 50 cents postage and handling). =

CountryStyle T-shirt, S M R S |

Red Black . $4.95 each (plus $1 for postage and |

handling). l

Enclosed is my check or money orderfor$____ :

(including postage and handling). 1

~ You can also use your CREDIT CARD when ordering the |

CountryStyle T-shirt. |

- _Visaor Mastercharge |

Credit Card No. :

Expires |

. |
Signature

CountryStyle—59



General Store

Credit

MNEED CREDIT? Get VISA. MASTER CHARGE_ No
credit check! GUARANTEED! Simple, legal. Plus
other credit secrets. Free details. Send SASE: Infla.
tion Reports, CSM-1A, P.O. Box 60148, L.A., Calif. 90060

E=

POPULAR MIXED DRINKS to make at home. 15
recipies for $1.00 plus 25 cents postage. E.T.-4721 Ave.
N. Ensley, Birmingham, Alabama 35208 (72)

BE YOUR OWN EDITOR! Complete ‘"How-to’’ and
time-tested tips on starting a newsletter for your
school, office, plant, community group or club. Send 50
cents with SASE to D.C. Brant, 11058 W. Addison,
Franklin Park, IL 60131.

KEEP SLIM while eating. Have a clean fragrant body,
baby’s breath, high energy? Information you'll
treasure, SASE & $2.00 to: Medical Box 27114, Omaha,
Nebraska 68127 (68)
CHILDCARE: Everything you need to know to ?ﬂ
started providing a much needed service, including tax
information, licensing, where to advertise, and much
more. Also, facts for the working mother or father on
how to find competent childcare. | have ten years ex-
rience to share. Booklet: Send $9.95 to cover cost and
ndling. Childcare, Box 3295, Munster, Indiana 46321.
Money back guarantee. (69)

OLDTIME RADIO BROADCASTS, including ““Grand
Ole Opry.” ‘“‘National Barn Dance,’’ ‘‘Gene Autry’'s
Melody Ranch,’”” on quality tapes. Free Catalog. Carl
Froellc(hb)Route One, Box 158-C, New Freedom, PA
17349. (7

REV. KENYA, PSYCHIC, guaranteed to help you with
all your problems - love, marriage, business, health,
bad luck, overweight, alcoholism, and ail other pro-
blems of life. Call now, no charge for her work,
{ls;nl-uoe. 7819 Bellaire Blvd., Houston, TX 77036.
68

SWEEPSTAKERS CLUB! Mail entries from other
cities, states. Big wins! Nationwide members, Infor-
mation $1.00. Glas, P.O. 156, Corona, CA 91720 (70)

GIANT PHOTO POSTERS: B&W, color. Made from
your pictures. Also photo stamps, enlargements,
return address stamps. Allab, C-Box 112, Kiamesha,
NY 12751, (1)

BUMPER STICKERS/COLOR DECALS. Project
Booklet, Catalog, Sample Decals and Bumper Stickers.
%);&I:I&%)value $5.00. USC. Box, 563, Vienna, Virginia,

LOSE WEIGHT-HAVE MORE VITALITY. Success
can be yours, Free information. Right Stuff, 1162 E.
Third So., SLC, Utah, 84102 (68)

COUNTRY WESTERN INTERNATIONAL has formed
a Social club with the Country & Western Music Fan in
mind. FRIENDSHIP, STORIES, BOOKLETS, NEWS-
LETTERS, INFORMATION, DISCOUNT PUR-
CHASING & MORE. For further info write: Country
Western International Social Club, Box 459, Postal Sta-
tion *“U”’, Toronto, Ontario, Canada MSZ-5Y8 (69)

Instruction

TEACH YOURSELF CHORDS! Amazing new book.
Piano, organ, guitar. 8 easy | $5.98. Guaranteed!
?ﬁ\)/ldsons, 6727CS Metcalf, Shawnee Mission, Kansas.

PLAY STEEL GUITAR: Simplifier Mini-Course shows
how! Tuning and Chord charts for electric, Hawalian
and Dobro Guitars included. Only $2.00 postpaid.
Guaranteed., Catalog free! Ajoha Publishers, Box
20374-ST, Dallas, Texas 75220. (68)

SONGWRITING - Learn to compose music ba mail,
Anyone can with professional instruction: COURSE
INFORMATION, American Correspondence Institute,
Dept. C. Box 7721, Cleveland, Ohio 44131 (68)

YOU CAN LEARN GUITAR!! Step by Step instruction
from scratch! Three Cassettes, Booklet, $18.97 Livi
Fire Recording, Box 243, Jacksonville, NY 14854, (7}

HOW TO WRITE A HIT SONG AND SELL IT. Famous
songwriter reveals secrets. By Tommy BoYce writer of
22 gold records. Big 160 page 8x11 book tells you How.
$7.50 post paid. Free brochure. Eari’‘s Enterprises, 420
(S) E. Ogle St., Ebensburg, Pa. 15931, (68)

Instruction

BEAN BAG CHAIR PATTERN. Easy and simple in-
structions. Can be made in one day! ke g:’ea' gifts!
Send $2.00 to D. C. Bran!, 11058 W. Addison 5f.,
Franklin Park, L 60131 (67)

WEDDING INVITATION BOTTLE. Easy-to-follow in-
structions to make unique and beautiful wedding gift
inexpensively. Great for bridal s, too! Send 50
cents plus SASE for complete instructions to D. C.
(Bran', 11058 W. Addison St., Franklin Park, IL 60131
67)

COUNTRIFY YOUR HOUSE with patchwork! Clever
ideas for patchwork pots, purses, frames—anything

can be made patchwork. Send 50 cents with SASE toD.

C. Brant, 11058 W. Addison St., Franklin Park, IL 60131
67

NEW SLIDE CHART CONVERTS SHEET MUSIC To
Tableture Method. Easy to use. Shows chord, string,
finger placement for music notes, guitar and banjo.
$4.95 plus 50 cents postage, handling. PIC-A-Note, P.O.
Box 5205, Huntsville, Alabama 36805. Allow 4 to 6 weeks
for delivery. (77)

COLOR #x10 COUNTRY PHOTOS. Fargo, Mandrell,
Lynn, Twitty, 100 plus others. Ask about your favorite.
List, small sample $1.00. Lucky Photo, P.O. Box 372,
Douglassvillte, Pa. 19518 (69)

RARE OFFSTAGE-ONSTAGE COLOR
PHOTOS-—6,000 stars. Sample $1.00. Also posters,
memorabilia. SASE: Barr, 310 E. 46th St., New York,
N.Y. 10017 (70)

ACTION CONCERT PHOTOS - Color- Rogers, West,
Oaks, Statlers, Conway, Loretta, Fargo, Mandrell,
Rabbitt, Waylon, Parton, Gilley, Gatlin, Cash, many
others. Excellent quality-color sample/list $1,00. J.
Goodwin, 2751 Haymeadow Dr., York, PA 17402. Ph,
717-848-4684. (69)

STATLERS MONTGOMERY Color Concert
Photos—Ten different $8.50. Money-back guarantee.
Send SASE for list of other stars. Diana Oppedal, Rt. 1,
Box 273B, Wetumpka, AL 36092. (68)

COLOR CONCERT PHOTOS! Oak Ridge Boys,
Statlers, Gatlins, Rogers/West, Waylon, Willie,
Schneider, Milsap, Hunley, Denver, Buffett, Rabbitt,
Rodriquez, Haggard, Dave/Sugar, Mandrelts, Loretta,
Boone, Fricke, Lacy, Wynette, McClain, Jones,
Engelbert, Craddock, Cash, Pride, Band;, Conlee,
Conway, Cornelius, Sheppard, Tillis, Paycheck,
Eagles, Alimans, CDB, Dr. Hook, others. Catalog,
sample $1. Mention favorite. “SMILE’’, Box 15293-CS,
Chesapeake, VA 23320 (1)

WILL SEND WORDS to your forgotten songs. Send
SASE & $1.00. Lyric only. Tilly, P.O. Box 143, Entiat,
WN 98822 (68)

COLOR CONCERT PHOTO’S Mandrell, Parton, Twit-
ty. Rogers, Fan Fairs 81, 79, 78, Oaks & many more 50
cents, Send $1.00 for sample and list to Pat Bird, P.O.
Box 307, Wauzeka WI. 53826 (68)

COLOR ACTION PHOTOS - On/off stage. All originals.
Fargo, Lynn, Rogers, Oaks, Gatlins, Wynette, Tillis,
Cash, Anderson (s), ‘‘Crash’’, Dolly, Rabbitt, D.
Wiltiams, McDowell, Miisap, more. Sample/list 75
cents. Dale P. Haven, 48 Bradley, Edison, N.J. 08817,
Inexpensive, fast. (69)

CELEBRITY PHOTOS of your favorite country stars,
onstage and offstage shots. Pat Smith, 7311 Bellerive
#252, Houston, Texas 77036 (68)

COLOR PHOTOS: Mandrell(s), West, Cornelius,
Gatlins, Oaks, Robbins, Milsap, Gilley, Pruett, many
more. Sample/Catalog $1. Music City Photos, Dept.
CS, 615 Dunston, Nashville, Tenn, 37211, (67)

1 CAN'T MAKE YOU A STAR but | can make you a
record. Send casettes only, 32 max time for $17.95, or
send $1.00 for brochure and price sheets to Burbank

Recording Services LTD, 4219 W. Olive, Burbank,
Calif. 91505 (68)

WANTED: GUITAR PLAYERS to help in the develop-
ment of a standard guitar pick dispensor. If you drop a
pick, lose a pick or ever need a pick, Stic Pic many be
your ans. This pickholder attaches adhesively to any
guitar and au'oma'lcall¥ feeds up to four picks in
seconds. You may never tumble for a pick again, Send
$4.95 to L.R. Ostrom, P.O. Box 4381, Ft Pierce, Fla.
33454, for your pickholder and research questionaire.
Your help is needed! (68)

Music

RECORD PRESSING, TAPE DUPLICATION. We also
produce commercials, &ingles. D.J. Shouts. Free
defalls! Sweefsong, epl.  C. St., Box 7047,
Parkersburg, W.VA, 26101 (68)

SONGWRITER BEWARE. New Book, honest and in-
formative. A must for the future songwrtier. Send $5.00
to Dunco, 405 S. Magnolia, Andrews, S.C. 29510 (68)

ENTERTAINERS, SONGWRITERS - Former
Nashville musician has compiled a booklet containing
all Nash. TN record studios, publishers, promoters,
dinner and night clubs with singe, duo, and group acts,
radio stations country and rock, worid famous Printers
Alley clubs. Contains: Names, address, zip, phone, for
direct contact. Send $4.00 to D.E.B. Enterprises, Box
6681, Dept.-CS, Colorado Springs, CO. 80934 (69)

MUSICAL CAREER CONSULTANT, heavy concert-
recording-TV credits plus connections can make you
the hottest singer/band around. Write PO Box 4563,
Nashville, TN 37216, (69)

THE NASHVILLE SOUND PLUS YOU. Recorded
BACKGROUNDS featuring YOU singing/playing best
loved Country Hits like JAMBALAYA, COAL
MINER’S DAUGHTER, CHEATIN’ HEART. None
other like it. Use at home, auditions, fun, etc. Ten
RECORDS available. Lyric sheets included. Write
NSY F;rgt)!ucﬂons, P.O. Box 40364-CS, Nashville, TN.
47204, (7.

POEM; SONG CONTESTS! Win Cash Prizes! Send
$7.00 and poem or song! ‘“1981-PCSC5", 2035 Summit
Bivd., Pensacola, Florida 32503. (69)

LEARN TO PLAY MUSIC BETTER through under-
standing chords. Learn how Chords are used in crea-
tion of “musical ideas’’. Use proven approach to learn
Chords. Take the ‘‘mystery’’ out of Chord use in music.
For free information, write today. MUSIC LEARNING
SYSTEMS PUBLISHING, Dept. 11CS, RD 3 Box 142,
Olean, N.Y. 14760 (75)

ALEXANDER’S NASHVILLE SONG And Music Club:
Send $2.00 for information on becoming a member,
writers, singers, or musicians any type. Also, lot's of
help for inners. P.O. Box 1494, Hendersonville,
Tenn. 37075 {68)

INSTRUCTION BOOKS WITH RECORDS - Guitar,
Banjo, Mandolin, etc. Discount strings, accessories,
Free details, Saunders Music, Box 34771-CS1, Rich-
mond, Va. 23234, (75)

SONGS, POEMS wanted! Fifteenth year publishing
selected material. Free appraisal. Awards monthly. G.
leer.:cei 6381 Hollywood, Studio-B, Hollywood, CA
90028 (74

UNUSUAL GUITAR GIFTS - Free catalog, exciting
new products. Fun ideas. EJA, Dept. CS, 311 Green St.,
Stoneham, MA 02180. (70)

SONGWRITERS. Country Western international in-
vites you to ioin our fellowship plan, along with our uni-
ve riting promotion program. LIMITED EN-
OLLMENT for information write: COUNTRY
WESTERN INTERNATIONAL, Box 459, Postal Sta-
tion “U’’, Toronto Ont. Canada M8A-5Y8. (49}

%

Personals

WHITE, COUNTRY BOY from Mississippl, 25 years
oung, (6-19-55), black hair, brown eyes, in Florida
tate rrlson needs someone to correspond with, | like

everything outdoor; hunting, fishing, and camping.

And | love country music. If you have some time on

your hands and would like to share some thoughts, |

would be happy to hear from you. Kenneth W, Davis

042452(, Florida State Prison, P.O. Box 747, Starke, Fla.

32091 (69)

Profit Potential

$$ MONEY—PROFITS $S. Belt buckle business is
BOOMING! 1! Chance to get a piece of the h profits,
earn 50% or more, receive wholesale price list and 40
?age catalog, 1,000 beautifully crafted buckles, $2.00
0: RUSSELL Specialties Corp., P.O. Box 48462, Niles,
1L 60648 (68)

LADIES: Make good honest money at home offering a

much needed service for other women. E verything you

need to get started, Report $9.95, Box 3295, Munster, In-

diana 46321, This is not a home mailing program.
y back guarantee. (69)

EARN $2000/MONTH possible at home. We par week-
I;!! Free Details. Send SASE. Opportunities Unlimited,
.0. Box 1059, Logansport, La. 71049 (68)
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R & [4 SONGWRITERS send your best song and telli me How
muSiC ans c ge Hard you're willing to work to promote it. No returns
/ or correspondence unless there is a possiblitiy of recor-
) ) g‘ As a speciai service io musicians, CouniryStyie |s accep- ding. P.O. Box A-1, Ceres, Callf., 95307 (65)
e ting classified ads for the new Musicians’ Exchange sec- FEMALE REFOPRISA -5 ———
tion. If you're a musician looking for a band or trying to ;EM‘LE RE-CORDING ARTIST, piays guitar. and
. ngs. Would like to work in package shows. P.O. Box
find the right person to complete your own group, let other A-1, Ceres, CA. 95307 (65)

musicians know through Musicians’ Exchange. Send your - . L
- ad and only $5.00 to: Musicians’ Exchange, c/o Coun- WAN'II'EIIJ M(USIC"WRITE'R ;or rrl! Iyrlcs.' Havle' .‘110
S t , N S i t., Fr in Park, IL 60131, rics {mostly country) written so far. n-
\t S 6S81We Acdiion'S ) 5 “ m'eﬁ write! Ramyiy LA Brzwn, Burch Street, Stamp-

' ing Ground, Ky. 40379. (65)

LEAD VOCALIST-RHYTHM GUITARIST looking for  SINGER-SONGWRITER lookln&fora manager fohelp  YOUNG COUNTRY_ SINGER (24) sang with the
bass guitarist, drummer, and possibly a lead guitarist  me get started in the Country Music business. | have Navy's Musicians Country Band. Five years ex-
to form a Country band 10 go on the road. Also, old 50s  been toid | have a fine voice & am a good songwriter. | perience. Out of the Navy now and Seek"'\zg a band with
& 60s rock n’ roll and songs | have written myself. am verr dedicated to music & will work very hard. | permanent work. John R. Smitherman, Rt 1, Box 380,
Helpful, if you can sing harmony but not a must. | have presently have my own band and have had 7 yrs. per-  Mcleansville, N.C. 27301 (45)

several agents to put us on the road and keep us busy. | formance experience. | am intent on making it. If = — — —
am Iookl;\x for people interested in making a career in anyone is interested, please contact: Ralph Jackson, |F YOUR BAND IS IN NEED of a good country girl

V]

Country Music. | am very serious and dedicated to my 1718 Northside Or., Apt. D-14, Valdosha, Ga. 31601 (65)  piano player, and singer, call Edna Mae Henning
music. If you are not, do not a ly. tf interested con- ~ _ e 3 1-717-266-5169. Winner of several Music Trophys, and
tact: B&B Enterprises, c/o Bill Bowersock, R.R.1,Box POEM/SONG CONTEST: 19818 Cash! Prizes! available to travel anywhere. Have record & tapes
2398, Jasonville, IN 47438 Awards! Non-profit! Send $7.00 each Song/poem!  avallable to be auditioned or wrife Edna Mae Henning

e "1981-PC;SC"", 2035 Summit Bivd., Pensacola, Fia. Enterprises, R.D. #1, Box 101, Manchester, Pa. 17345,

WANTED IMMEDIATELY: Experienced pedal steel 32503 (65) (45)
guitarist and keyboard player for one of hottest new Fong - - o+ Sy BN = _ —
southern-Rock g:oufs in "e land. Must have own NO BULL DRUMMER. Seeks no bull band, wants MUSICIANS NEEDED for country band, | have ex-
equipment and be w Hing to travel and get al well secure work. If you have that, you’ll have me. I'm very cellent booking agent. Will be working the Tennessee
with others. Good salary plus benefits. Also may be in-  professional, ver experienced. Above average equip-  area, and branching out to other states. You must be
terested in the hiring of a female back-up vocalist. eed Prefer nightclubs, road, concert or studio work.  avallable for travel, have your own instrument, and be
Send a demo tape, pictures and a brief biography for ou name it! Transportation no rroblem, write please  able to do some background singing at times. Also
further information to: J.K. Coltrain, P.O. Box 213,  for complete info. resume. Steve Haden, Route 2,  want the young drummer from Montgomery, Alabama
Magnetic Springs, Ohio 43036. Evergreen Rd, Frankfort, Ky. 40601 (68) who anwered a previous Histing of mine, fo write me.
e — . e - Send audition tape, return postage if you want your
ATTENTION BOOKING AGENTS, clubs owners, efc. PROFESSIONAL DANCE CHOR EOGRAPHER  tape back, resume, and other information about you
One of the hottest new coun'rr show bands, Nashville NEEDED to teach surer-'alen'ed female country and your music to me at the following address. Lisa
Recording Artist “J.K. Coltrain And The Southern Ex- singer-dancer-actress, hi gh energy country show ty, Penny, 102 Joe St., Waverly, Tennessee 37185,

ress’ will be touring the Southern United States from dancing. If you've got the talent, let us know and we’it _— . -

0. 12th fo Jan. 30th. For booking information on this  bring her to your studio, Write fo: James S. Staats, COUNTRY-GOSPEL SONGWRITER-SINGER seeks
super é-piece group write: J.K. Coltrain International, D/B/A Entertainment Productions Co., Box 387, South other musicians, singer to form a group of the Dave
P.O. Box 213, netic Springs, Ohio 43036, Bethlehem, N.Y. 12161 (45) and Sugar, or Statler Brothers Ter. Also interested in
— e . . R Al - . gy doing background studio work. Those interested should
ASCAP LYRIST seeking a 50/50 collabrator who  COUNTRY MUSICIAN AVAILABLE plays lead, be willing fo shoot for 2 recording career. Anyone in-
doesn’t charge a fee. | write coun'ry,gospel, mor, pop. rythum and bass guitar. Sing harmony and doubles on terested contact: G.D. Evans, Rt. 1, Box 212, Baldwin,
| have 4 songs recorded by Energy (EP). If we aim to :he)drums. If interested, call Mike at: (219) 931-4279 1L 62217.
45

sw: inflation for a copy send $3.00 fo E.C. Laney, 544 _— .
SW éth Ave., Homestead, Fla. 33030, S e —— I - SONGWRITER LOOKING FOR SOMEONE to write
I AM A SONGWRITER ONLY. Looking for someone to music in the form of lead sheets {words, melody and

record my songs. | have some songs on reel to reel chord symbols) and possibly sing and play a guitar to
tapes and also on cassette 'ares. | would like to find so- ut finished sovmaon cassefte tape. | have about three
s

R H meone who might be interesfed in recordi my songs. undred lyrics that need music to them, So isn‘t there
EC l pe S Contact or cail during day time only. Bren Caldwell, someone out there with nothing to do willing to help a
204 Mill street, Waynesville, N.C., 28786, phone (704) songwriter out. Serious replies only. David N. Grove,

452-1194 (45) 1623 Wayne St., Toledo, Ohio 43609

BEST ZUCCHINI CAKE RECIPE you'll ever taste!

33 cents with SASE to D.C. Brant, 11038 W, A F——————————————~a:n--—_—==-=-=======———‘-—

dison, Franklin Park, IL 60131 (68)

AMERICAN mmiirecae;s with cowboy and depres.
ston cooking. Written by ge indian. Anecdotes and
Illustrations. 120 recipes for these times. $5.95. JE
De;)ur'men' CS, P.O. Box 23214, Lexington, KY 40523

CountryStyle Classified Order Form

CountryStyle classified rate only .50 cents per word. Minimum 20 words.

Please pay in advance. CountryStyle sets first 2 or 3 words in capital letters
and will ad your specific headingwhere Space permits. Otherwise we wili fit
in where appropriate. All orders must be accompanied by a sample or
description of your product or service. Send your ad and remittance to
CountryStyle Classified; 11058 w. Addison St., Franklin Park, IL 60131,

BUSY DAY RECIPES, cook while you're away. Ten

easy, delicious, complete oven dinners, $3.00. DIIIK

BBAFT);d(sL)w' Right Stuft, 1162 E. 3rd So. SLC, Utal
102. (68

ZUCCHINI RECIPES! — + favorites, plus informative
guide for planting and harvesting this ular
vege'able. Send $1.00 with SASE to "Wooden Spoon*’,
P.O. Box 98, Bristolville, Ohio 44402 (68)

Here’s copy for my ad:
Heading:

Recors & Tapes

COUNTRY MUSIC CLASSIC! 20 Great songs by real
truckers. As seen on TV! Includes ‘‘Real People’ star
YoYo Worley, “'Teddybear’’ writer Dale Royal, Ova-
tion’s Max D. Barnes. Two-record set, 8-track,
cassette. With pictorial blography. $10, of
American Trucker, Dept. CSY, POB 2388, Prescotf, AZ
86302. Guaranteed! (68)

|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
, Number of insertions 1 2 3 4 (Buy 3, get the 4th free)
|

OUNTRY GOLD Any single recorded affer 1955, oniy g
|
|
|
|
|
|
|
|
|
|
|
|
|
|

L

Amount enclosed: S . Payment must accompany order.

C

$4.95. Send name of artist and title with name and a.
dress, check or money order to Request Records, Dept.
C, Box 5149, S. Williamsport, Pa. 17701 (68)

POP, COUNTRY, FOLK, specialty - current hits and
golden oldies. Special discounts, all |abels, satisfaction
and safe delivery positively guaranteed. Send 50 cents
maili for_ rush copy latest catalogue To: BOB
DESTRY LTD., Box 216-B, Roxboro, Quebec, Canada
HBY JIEY. (69)

OUTSTANDING NATIONALLY Released Nashville
Single! Has received 60 stations airplay. Send $2.00:
’Can’t Keep A Memory Down,”’ Ray Hummel
111, CS-Box 134, Ada, MI 49301 (68)

GUITAR SOLO, cassetfe of ‘Blily’ and ofher song
send S!;.Jé)fo Jack JADE, 1009 N. 24th PL., Phoenix,
85008, (68

Or chargeit! O MasterCard O VISA Expiration Date
Credit Card No. - L —__Inter. Bank No.
Signature

Name ) . _

g Address

’

—_——— City/State/Zip _ - : : |

—__—-—-—————-—_————--_-_____—_—-_—__-l
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Tommy Collins ...

(Continued from Page 8)

x4

bringing,”’ says Collins, 50. *“There
wasn’t much influence there that I
can pinpoint. There was possibly
more than I realize,’”’ he adds. *‘I
pastored two churches and was an in-
terim pastor, or temporary pastor, at
a town near Bakersfield.”’

Tommy'’s difficulties stemmed from
the fact that ‘‘I was a Southern Bap-
tist minister—ordained—but I did
not accept everything the Southern
Baptists accepted. So I probably
ovegacted.

‘I prayed for about six months
before I resigned,’’ Collins notes,
and then “‘for about a year I didn’t
do anything but write songs. I wrote
about 90 songs that year."

But ‘‘Leonard’’ had a case of the
readjustment blues. A new generation
of country music fans had never
heard of him. There were few in-
dustry people waiting with open
arms.

Shocked, the ex-preacher began
backsliding, getting caught up in a
familiar path of self- destruction which
found him relying upon *‘seconal,
nembutal and a lot of alcohol . \
downers-valium. I mixed them wnth
wine or sometimes hard liquor.”’

As Haggard’s song hints, Tommy
divorced his wife, Wanda, ‘‘at her re-
quest,’’ leaving five children, in-
cluding two small ones (the youngest,
twins, are now 19 and in college).
Tommy subsequently remarried, but
that marriage, too, ended in divorce.

Today, thrice-married, with the
third time proving to be less than the
proverbial charm (‘‘As to whether or
not I'm married now, it’s sort of
questionable and I don’t want to go
into that’’), Collins feels confident he
has beaten his devils.

“‘I’ve pretty well picked up the tab
on my mistakes due to alcoholism,’’
he says. “‘I checked myself into the
Veterans Hospital in Nashville and
went through a 21-day alcohol treat-
ment program.’’

Presently, ‘‘Leonard’’ indicates, ‘‘I
want to cover more territory with my
pen.’”’ In addition to songwriting,
Haggard’s pal has started to write a
novel he calls ‘‘Legend of a West
Texas Woman.”’

With new-found confidence,
Leonard Sipes asserts: ‘‘I accept
Tommy Collins . . . and I'm begin-
ning to like Tommy Collins and
Leonard again.”’ *

Sir Douglas . . .

(Continued from Page 39)
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that,”’ said Meyer, ‘‘there was no-
body else doing what we were doing
in America. If you said you were
from England, that got you on all
the TV shows.”’

By the time the group got on tour

.with the Rolling Stones, the ‘‘joke’’

didn’t seem to matter much,
anyway.

Always restless and in search of
greener pastures, Sahm left Texas
in 1966 to form a top-notch blues
band in the Haight-Ashbury section
of San Francisco, The Honky Blues
Band—which played everything
from Bobby Bland to Junior Parker.
But by 1969 he had reformed the
Quintet and hit big with
‘‘Mendocino.’’ Subsequent songs
didn’t really catch on however, and
the iconoclastic Sahm found that
Top 40 hit requirements were too
stringent for him. He headed back’
to Austin, where he became a key
figure in the burdgeoning Austin
music scene, bringing Freddy
Fender out of hiding and back on
record, and helping other musi-
cians.

‘““When I went back to Austin,
people would stand in lines to hear
me play ‘Is Anybody Goin’ To San
Antone,’ and I loved it,”’ Sahm
said. “‘I didn’t want to be anywhere
else in the world but Austin, Texas

. but there’s no record business
there—and L.A.’s too unhealthful
with all the smog! I wish there
could somehow be a combination!”’

In the early ’70s, Sahm recorded
two albums on Atlantic Records
with Jerry Wexler producing,
‘“Texas Tornado’’ and ‘‘Doug
Sahm and Band,’’ which featured
guest stars Bob Dylan and Dr.
John. In 1974 and 1975 he made
“‘Groover’s Paradise’’ and ‘‘Texas
Rock for Country Rollers’’—a
country-rock record far ahead of its
time.

Then, in 1980, producer Craig
Leon, who “‘just happened to be
down in Austin,’’ ran into Sahm,
talked to him—and the rest may be
history.

‘““We’re having a great time,”’
said Sahm who says he’s living
“‘nowhere.’’ ‘‘But you couldn’t live
at this on-the-road pace all the time

. unless you want to be one of
those fast-talkin’ nothin’-makes-
it-but-bullets-on-the-charts guys!
But a bullet doesn’t necessarily
mean your life is happy!”’ *

Dolly . .

(Continued from Page 10)

felt 1 wanted to share my emotion,
then I did. To me, sex was not dirty.
It was always something very in-
timate and very real. I don’t
remember ever being afraid of it. I
wasn'’t afraid the first time I tried
i,

At what age was that? The lady
won’t say; she simply laughs. But
talking about marital ﬁdehty, she
declares, ‘‘Infidelity isn’t a huge sin.
It’s undesirable, and I think it shows
a lack of respect for your married
partner. But if it does happen—and
it’s the same, whether it’s the wife or
the husband who’s doing the
cheating—I don’t think it should be
the end of the marriage. Not if
there’s real love involved, and maybe
kids and lots of time and under-
standing. But if the cheater goes
around, keeps cheating and even
flaunts it, then I'd toss him out the
window!”’

It’s clear that Dolly is a shrewd,
tougher-than-you-think lady. She
finds it surprising that anyone would
think she isn’t.

“‘How else do you make it in this
business?’’ sh:: asks, “I m nice most

. of the time, but I ain’t no marsh-

mallow. I’m real smart. I know
what goes and what it takes, and I
always said I'd make it on talent and
brains, not connections or couches.
And I did. I did it my way! You
can’t be dumb and be a big success,
but most of the deals and the smarts
take place behind the scenes, where
the public don’t see your brain
workin.” ”’

Does Dolly worry that she may
alienate country fans with her
movies—first, a feminist comedy with
Jane Fonda, and then a movie whose
title alone may be banned in some
places? ‘‘Hell, I don’t worry,” she
says. ‘‘If they like me, they like me.
Let me tell you, Jane is a great lady,
and she cares about other people’s
rights; she ain’t no high-falutin’
spoiled movie star. And I’'m a bit of
a feminist myself—a girl has to be, if
she cares about what’s right. And by
now, I don’t think whorehouse is a
word that’s going to make anyone
faint. Anyway, I play a madame, not
a hooker.

““I always said I liked to dress like
a hooker, but in my head, where it
counts, I’'m kind of a businesswoman
and a feminist and a wife and sex
symbol. Why can’t I be all those
things?”’ *
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SURVEY

Help us make CountryStyle a better magazine. Tell us what you want by
completing this questionnaire and mailing it to:

12.
13.

14
15
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19.

20
21

22.

. What is your favorite part of CountrivStyle?

CountryStyle Survey
11058 W. Addison
Franklin Park, IL 60131

. Who're your favorite country stars? Group

Male _ Female

(List 1-2-3- etc))

Country Cookin
_Mailbox

___InThe Stars
__ Record Reviews

_Backstage
___Starsof Yesterday

Clower’s Corner ____Fan Fare Stars on Tour
Fan Fotos
. Where do you hear most of your country music? (List 1-2-3- etc.)
Radio.___ Records Tapes Concerts
Other (specify)
Do you own a guitar? Yes No
If yes what kind? Acoustic Electric Other
. Do youown: Stereo______ Tape Player

About how muchdid itcost?___ -

. What article did you like the most in CountryStyle during the past vear?

What article did you like the least?

What would you like to see more of?

Do you make more than $15,000 a vear?

$20.000°
. What magazines do vou regularly read?
Where do you buy CountrvStyle?
Newsstand. Convenience store Supermarket
Do you read the ads in CountryStyle? Yes_ No

How much money do you spend on country entertainment per month (records. tapes
concerts. ctc.)?

What is the average rost for tickets to country shows in your town?
What type of country music do you enjoy the most? (one only)
Progressive__ Bluegrass Country Pop
Traditional _ Other

What are your favorite TV shows?

Gospel

Favorite movies?

Do you smoke or chew tobacco? Yes No

Do you drink beer? wine? mixed drinks?
Are you a student? Yes__ No School?
Are you a subscriber to CountryStyle? Yes No

If you want to start a subscription or extend your current subscription when returning
this survey, you need send only $9.00 for 12 issues. That's 50% off the cover price!

Enclosed is $9.00 please START

EXTEND my CountryStyle
subscription for 12 issues

I DO NOT wish to subscribe at this time

Name Age
Address
City/State/Zip
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Appleton, Wis., resident, Betty Weinaug,
caught Johnny Cash at the Shopko
Record Dept. in Green Bay, Wis., on
Nov. 1, 1980, and took this picture. Betty
used a Ricok 35mm camera with flash;
Kodak 400 ASA film.

Lois Becker of Minneapolis, Minn., sent
in this fine shot of Billy “Crash’’ Crad-
dock, taken in March of 1978 at the Met
Sports Center in Bloomington, Minn.
Lois used a Minolta SRT 200 35mm
camera with a 200mm zoom lens (3.5 F-
Stop; 135 ASA 100; Kodacolor Il film).

In July of 1976 Elvis Presley performed
at the Hampton Coliseum in Hampton,
Va.—and Robert E. Coleman, from New-
port News, Va., happened to be there.
He sent in this photo, taken with a
Kodak Instamatic 110 camera.

Good Shooting!

Fans Send Their
Hot Shots

Willie Nelson was photographed on Oc-
tober 28, 1979 at Stage West in West
Hartford, Conn., by Jeanne Simeone,
who used a Minolta 35mm camera with
200mm telephoto lens (400 speed Kodak
tilm). Willie was doing a benefit concert
for the Southburg Training School.

Cathy Owen of Portland, Mich., took this
photo of Stella Parton (June 14, 1980) at
Fan Fair in Nashville. Cathy used a
Minolta 35mm camera with Vivitar 55mm
telephoto lens.

If you like to take pictures and you love coun-
try music, chances are you 've got some super
shots of your favorite stars in action, backstage
or in public. Well, now you can see your work
in print and receive a surprise gift to boot!

Here’s all you have to do. Send us your
photos, along with the appropriate information:
photographer’s name and address: star’s name;
where photo was taken; type of camera equip-
ment used, settings. special techniques and type
of film used. (Don’t worry if you can’t provide
all the information.)

Looking forward to seeing your best work. No
limit to the number of entries.

Send all entries to:
CountryStyle Fan Fotos
11058 W. Addison Street
Franklin Park, 1ll. 60131

Al entries became the property of CountryStyle and cannot be
returned.

We appreciate all your entries, but unfortunately our
space is limited. The following includes a partial list of
runncrs-up whose photos we did not have room to poblish:

Nola Boycott, Cicero, IL; Steve Russo, Brooklyn, NY:
Diane Castle, Hagerstown, MD; Erika Boudreaux, Port
Arthur, TX: Phyllis Tyler. Town Creek. AL; Kenneth
Morris, Marshficld, MO; Connic Corbett, Romeoville, I1.:
Glenn Ins. Menard, IL;: Pat Parker, Ironton, OH; Sharon
Kaddatz. Germantown, Wi: Donna Lee Clark. MW, OK:

James Servin, Shrewsbury. MA; Forrest Sutter, Kouts, IN;

Marlene Bolling, Pound. VA: Dane Leeper. Rossburg. OH:
Debbie Williams, Arvada, CO: Mrs. Richard H. Thomp-
son, Chillicothe, IL; H. Buell, Chicago. 1L.: Loretta
Trausch. Schiller Park, 11.: Erika Tommerdalil, Los
Angeles, CA: Helen Pitarrs, Monroe, LA: Aletha Rutledge.
Albertville, AL; Cecile Peterson. Sauk City, WI: [la Mae
Tripp. Prescott, MI: Johnnie May. Hickory Flats, MS:
Dorothy Roggi. Glastonbury. CT: Norma Wood. Logan,
1A: Debbie Patterson, Buffalo, MO: Ms. Susan Grant,
Staunton, VA: Margret Westbrook, Laurel, MS: Mrs.
Eugene Boycott, Cicero, IL: Joan Goodwin, York, PA: L.
Webb. Wonster. OH: Irene France, El Paso. TX: Sandra
Robinson. Heislerville. NJ: Patricia O. Mongold, Har-
risonburg. VA: Ronda K. Ross, Lansing. IL.; Julic
Grindel, Kansas City. KS: Carol Ross, Highland. IN:
Robert E. Coleman, Hampton, VA: Thomas R. Stansfield.
Breesport, NY: Mary Walka, High Ridge, MO: Angic
Rogers, Marietta, GA: Bryon Lee West, Richmond, VA;
Dorothy Tapia. Tucson, Ariz.: Vicky Patrick, Mare
Island, CA.
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