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ALL ABOUT THE COVER

Ronnie McDowell sings 10 the ladies and they have rewarded him with a string of hit songs since his 1977
signing with Epic Records. McDowell has earned a pair of #1 records (**Older Women'* and **You're Gonna
Ruin My Bad Reputation), four Top S singles. three Top 10s and four Top 20s in his recording career. His
latest single. “‘I Got A Million Of ’Em’’, from the Epic album Willing, was released at the end of May and
is just beginning to climb the charts.

McDowell came from a big, West Tennessee farm family. born and raised in Portland, Tennessee — straw-
berry capitol of the U.S. He grew up singing along at home to the records of such country and pop acts as
Johnny Cash, Ernest Tubb, The Platters and Elvis Presley. He made his first public performance at 17 for
3.000 shipmates during his hitch in the Navy. An active songwriter. McDowell pens about 75 percent of his
recorded material and has had cuts by such artists as Louisc Mandrell. Jean Shepard and the Wilburn Brothers.

Buddy Kiilen produces McDowell's records and he is booked by In Concert International talent agency of
Nashville.
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THE STREETS OF MUSIC ROW . ...

LOVE YOUR CANDOR

Robert, great column on the new single releases
... love your candor, and comments, good or bad.
Maybe if more music directors in this country were
as objective, maybe the state of country radio
would indeed be more healthy.

Jack Seckel
Music Director
WIXZ Radio, Pittsburgh, PA

NUMBER ONE

Even though | have only received 3 issues of
Music Row, it is the Number One Country Maga-
zine. | enjoy the 45 Singles Review and album
reviews.

Bob Allen and Pete Loesch do a wonderful job
on their reviews. They are not afraid to tell their
views even though they aren't all good.

| enjoy the way Robert Oermann writes up the
single reviews.

The Hank Jr. story was so well written. Will
renew my subscription as soon as it comes due.

Keep up the good work.

Clementine Rhodhamel
New Bremen, Ohio

Letters To The Editor

QUALITY CONTROL

The idea to write this letter has been like a thorn
in my side since the controversy a few months
back in Music Row Magazine, concerning Bob
Oermann’s critique of the records in his singles
review. First, | think what Bob and David are do-
ing is great and it's needed. | have nothing against
industry “hype”. We need to brag about our
newest recording artist, or song, or production, etc.
It’s a competitive world out there. The danger with
hype is, after a steady diet, we start believing it
ourselves. Then we can do no wrong. The end
result is more and more hype needed, to sell less
and less quality.

| don’t always agree with Bob’s critique, but |
respect him and David for the guts to print
it, and knowing how hard Bob works at promot-
ing our entire industry, | don’t question his motives.
Day after day, articles flow from the pen of Bob
QOermann praising the country artists. Anyone read-
ing his stories is getting a positive “best side” of
everyone he writes about. So to say Bob is being
vindictive or unfair is crazy. The man is obviously
doing his best to promote country music to the
general public. All of us responsibie for the product

CHARTBOUND % % Earl Daniel Hyde

Country music doesn’t come more down-to-
earth and straightforward that it does from Earl
Daniel Hyde. His no-frills, pure country style
come straight from the heart of a man who gets
the most out of his performance by putting the
best of himself into it.

Earl Daniel Hyde was born in Indianapolis,
Indiana. In one of the most time-honored
country traditions, he started singing at an early
age in church and later honed his vocal skills
in a variety of nightspots and honky-tonks. A
three-year recovery from a broken back and
the untimely death of a brother served to
strengthen his determination to make his mark

Chartbound is a promotional feature to give exposure to new artists.

“Til | Can’t Hold
You Anymore”’

in the music business.

As a performer, Eart Daniel Hyde lists among
his favorite memories the night that songwriter
Curly Putnam joined him on stage at Nash-
ville’s Stockyard nightclub in a duet of “‘Green,
Green Grass of Home.”” Hyde's first single,
“Music City Blues”, garnered favorable reviews
and made some important inroads for the
newcomer among the fraternity of country disc
jockeys. His second record, the Phil Baugh-
produced “*‘Til | Can’t Hold You Anymore”,
is already getting significant radio attention.

Recently, Hyde taped an appearance on The
Nashville Network’s “New Country” program.
A music video accompanying his new single
has already been shipped to country radio
stations across the nation, in advance of the
impending release of his first album, The
Beginning. He will soon embark on a 12-day
tour of the north Atlantic coast in support of
the new record.

Earl Daniel Hyde is managed by JR. &
Friends, Unlitd. of Phoenix, Arizona.

For more information contact Door Knob
Records, 2125 8th Avenue South, Nashville,
TN 37204. Phone 615-383-6002.

that public hears, need to be criticized occasion-
ally. If Music Row Magazine and Bob’s column are
nothing else, they are at least a form of quality
control.

One last thought {'d like to share. With all he's
done so far, I'll bet someday, we’| all be attend-
ing a special banquet honoring the many contri-
butions Bob Oermann has made to the Country
Music industry. | hope | have a front row seat.

David and Bob, keep up the good work, you’ve
got lots of support here in the musgic community.

Sincerely,
Harry Mac
Nashville, TN

FIVE POINTS SHY

Dear John Lomax lll,

Thought your article on “Who's Hot & Who's
Not”” was extremely interesting, and would love to
see another such article in the future.

| was extremely surprised that Jchn Anderson
was not represented in your chart. | know how
difficult it is to not miss an artist, howaver between
June of '83 and May of "84 the suc:zess of John
Anderson’s career is surpassed by no other up and
coming Nashville artist. Let me relate some facts.
Warner Brothers states John Anderson is their #2
seller exceeded only by Hank Willizms, Jr.

SWINGIN® . . . release date May 1383 . . . 16
weeks on Billboard, Number 1 RIAA certified
1,300,000 on the Billboard charts May thru August.

GOING DOWN HILL . . . release date June 1983
... Top 5 in Billboard.

BLACK SHEEP . . . release date October 1983
.. . Number 1 in Billboard.

LET SOMEBODY ELSE DRIVE . . . release date
December 1983 . . . Top 10 in Billbcard.

When | totaled the points, as | thougnt you had
done, John received 52 points. | alsc represent
Charly McClain who has not had a #1 since 1980
except for the duet. PARADISE TONIGHT (duet)
#1, SENTIMENTAL OLD YOU #3, CANDY MAY
(duet) #5, BAND OF GOLD #22. These are the
highest recorded Billboard numbers with-in your
time frame.

Regards,

Gene Ferguson

Personal Management/

John Anderson & Charly McClain

John Lomax Ill: Thanks for your interest | believe
that if you double check your data regarding the
release date for “Swingin™’ you'll find that it was
issued in Jan. 1983. It entered the top 20 the week
of Feb. 12, cracked top 10 two weeks later, and
hit #1 during the week of March 26; activity which
occured before the period surveyed.

“Goin’ Down Hill"" (#5), “‘Black Sheep” #1), and
“Let Somebody Else Drive’ (#10) earnesd Ander-
son 34 points, five too few to be listed or the sin-
gles champs list.

May | suggest that Anderson find a duet partner!

ddd







CBS Records v.p. g.m. Rick Blackbum and producer/publisher Buddy Killen (seated, 1 to 1) are all
smiles as they listen to some tracks for the upcoming album by Epic artists Exile. Standing are (l to
r) bandmember Les Taylor, CBS national promo v.p. Joe Casey, and bandmembers J.P. Pennington,
Marlon Hargis, Sonny Lamaire and Steve Geetzman.

COUNTRY MUSIC POPULAR
WITH BRITISH PUBLI(C

According to the survey conducted by Market
and Opinion Research International (MORF) for
the Country Music Association, Country Music
is the second most enjoyed type of music in
Greai Britain, closely following (within two per-
centage points) the leading category, pop music.

Nearly half the population of Britain - 49% -
enjoys listening to Country Music. as compared
with 51% for pop. Country Music is more widely
enjoyed among the British public than classical,
light erchestral. disco, rock. folk, soul, jazz and
reggac. The results of the survey may be quite
startling to some of the mainline members of Bri-
tain’s recording industry, according to MORI As-
sociated Director Stewart Lewis. **I suspect nany
of our findings will be considered somewhat sur-
prising,”* Lewis predicts, *“as there is clearly more
popularity and potential in Couniry Music than
may have been assumed. It seems that the Brit-
ish public’s opinion af Country Music is gener-
ally more positive than it is perceived to be by

the music industry.”’

The extensive three-part study was conducted
in February and March of 1984 at a cost of ap-
proximately fifteen thousand pounds ($22,500).
It was the first survey ever designed to examine
the image of Country Music among the general
public and music industry in Great Britain. Group
discussions and a quantitative survey were focused
on the general public: while a third part consist-
od of in-depth interviews with particularly intluen-
tial members of the British music community.

FAN FAIR BREAKS
ATTENDANCE RECORDS—AGAIN

The 13th International Country Music Far Fair
broke all attendance records again this year. top-
ping the 19,000 participant mark. A large con-
tingent of **younger’* fans was noted among this
year's crowd at the Tennessee State Fairgrounds,
pramising even greater vigor for the event as
soame observers wondered if the hilly sitc might
wimnow out the older tans who have always been

WORTH MENTICNING

+ Pat Patrick Productions has completed
a new jingle for all the Castner-Knott
stores.

* Mesa Records® Karen Taylor-Good
hosted a listening party with her new
producer. Greg Perry at Nashville Sound
Connection Studio. The six sides they
completed demonstrated an exciting more
mature direction for Karen which undoubt-
edly will not go unnoticed by her listeners.

+ Her royal highness Dolly Parion arrived
in Nashville for the premiere of her new
movie, Rhinestone, along with ao-star Syl-
vester Stallone. After the movie there was
a press conference with both co-stars
swearing allegiance to how much fun it
was to work together, and a party for the
1500 or so fans who attended the $35 per
ticket benefit for the Grand Ole Gpry Trust
Fund. The 111 minute movie has several
very funny moments.

4 Mayor Richard Fulton and Governor
Lamar Alexander declared June as Nash-
ville Music Association Month in Tennes-
sec. The organization has launched a large
scale membership drive including public
TV spots. talk show appearances, and a
theme of ‘*Talk about the NMA at lunch.”

#* Opryland Recording Studio now offers
patrons the opportunity to sing along with
pre-recorded tracks to their favorite songs.
One song costs $9.95. The nine booth,
four track system offers a total of 92 song
titles to choose from.

* Ronnic Milsap recorded his laiest al-
bum, “One More Try For Love’ at his
personal studio, Groundstar Laboratory us-
ing a Mitsubishi X-80 two track recorder
for release as a compact disc.

* The Statlers are making plans for their
annual fourth of July picnic in their
hometown of Staunton, VA. Mel Tillis
will guest.

* Awesome Records group, Sierrs held
a well attended showcase at the Chevenne
Club. and featured their new single, *‘Love
Is The Reason.”

% Artist Bonnic Nelson invited the
ICMBA Country Music Talent Buyers to
her home for a rollicking party complete
with BBQ, Las Vegas Style play money
gambling, and heated pool during fan fair
week.

* Jewdy Bennett is now handling all ta-
lent bookings for the La Rue Exchange,
in Hickory Hollow, and the Bluebird Cafe,
Green Hills. Upcoming talent includes
Don King. Golden Speer, and Dave Ol-
ney & The X-Rays . . .

— David Ross

—



the backbone of the ‘‘biggest little bargain in
country music.”’

Country Music Association and Grand Old
Opry sponsors predicted a continued growth of
10 percent in coming years, though where they
will put them at the fairgrounds (which has three
more years on a contract for Fan Fair) is any-
body’s guess. Nashville Area Chamber of Com-
merce tourism officials estimated the Nashville
community took in a minimum of $4 million dur-
ing Fan Fair week from tourists. Major label and
independent showcases offered fans a plethora of
excellent country music at the still-unbeatable
price of $55 per person.

WKY JOINS WSM CARRYING
GRAND OLE OPRY

The Grand Ole Opry, which for decades has
been heard only on radio station WSM in Nash-
ville, now is being aired on WKY in Oklahoma
City to listeners in a large portion of the South-
west. The first broadcast on WKY was on June 9.

Both WSM and WKY are properties of Gay-
lord Broadcasting Co. WSM will continue to car-
ry the Friday and Saturday night performances
of the Grand Ole Opry; WKY will carry the
Saturday night show via a satellite feed.

““We are very excited about WKY's becom-
ing a part of the Opry,”” said Edward L. Gay-
lord chairman/president of Gaylord Broadcasting
Co. which owns WSM, WKY, the Opryland and
Opryland USA. ““WKY switched to a country
format on May 25, and as we were planning that
format change, we felt that the addition of the
Saturday night Opry would be a prime element
in the new sound of the station.”

BMI HONORS 110
MOST HONORED SONGS

At the 32nd annual BMI (Broadcast Music,
Inc.) dinner honoring the songwriters and pub-
lishers of the most performed songs in the BMI
repertoire during 1983, 130 writers and 102 pub-
lishers of 110 songs received Citations of
Achievement. These songs, licensed by BMI for
public performance, were singled out for achieve-
ing the most performances on radio and televi-
sion in the United States in 1983.

Special engraved glass plaques were present-
ed to Barry Gibb, Maurice Gibb and Robin Gibb,
writers, and Gibb Brothers Music, publishers, of
**Islands In The Stream.”” This song was the sin-
gle most performed BMI composition during the
past calendar year. The awards were presented
June 19th at New York’s Plaza Hotel by BMI
president Edward M. Cramer and Theodora

Jerry Reed welcomes Gary Neill (center) as the new
business administrator of T.S.C. Inc. and Jerry Reed
Enterprises while Dale Spence, T.S.C. Video crea-
tive director looks on.

Zavin, senior vice president, Performing Rights.

At the ceremonies, the top writer-award win-
ners were Michael Jackson and David Foster with
four awards each. Rhonda Fleming-Gill, Daryl
Hall, Billy Joel, Dennis Morgan and Rafe Van
Hoy each received three citations. Double award
winners were Deborah Allen, Lewis Anderson,
Kerry Chater, Lamont Dozier, Barry Gibb,
Maurice Gibb, Robin Gibb, Graham Goble, Lar-
ry Henley, Brian Holland, Eddie Holland, Barry
Mann, Bob McDill, Michael Martin Murphey,
Ronnie Rogers and Jim Steinman.

The leading multiple publisher-award winner
was the Warner Group with a total of 10 cita-
tions. Tree Publishing Company, Inc. received
seven citations, Unichappell Music, Inc. and
Vogue Music Group each received six and the
CBS Group received five awards.

Additionally, Foster Frees Music, Inc., Mijac
Music and Screen Gems-EMI Music, Inc. each
took four citation. Winners of three awards were
Combine Music Corporation, Hot Cha Music
Company, Irving Music, Inc., Joelsongs, Shade
Tree Music, Inc., Tom Collins Music Corpora-
tion and Van Hoy Music.

DIGITAL ASSOCIATES FORMED

Nashville engineers Rick Horton and Mike
Poston have announced the formation of Digital
Associates, a Nashville based digital audio ren-
tal service.

Digital Associates has selected the Mitsubishi
digital audio system: the X-800 32 channel and
X-80 2 channel master recorders. Poston explains
that the Mitsubishi system was chosen because
of it’s audio quality, and the fact that its reel to
reel based system is familiar and easy to use. Ad-
ditionally, the razor blade editing featuring of the
X-80 is very convenient and alleviates the need
for using a video editing facility for routine
editing.

**With nearly 30 years combined industry ex-
perience, we feel it is vital that digital technolo-
gy be more readily available, in order for the
Nashville music community to maintain it’s sta-
tus within the industry™, explains Horton.

ALABAMA'’S JUNE JAM Il

A record breaking crowd of 41,360 converged
on Fort Payne, Alabama, June 9, for Alabama’s
Third Annual June Jam.

The audience enjoyed a talent-packed line-up
that included, besides Alabama, Lee Greenwood,
Janie Fricke and special surprise guests Ed Bruce,
Bill Medley and Ralph Emery. Also charming
everyone with their fiddle virtuosity were the four-
year-old Carter Twins, Jeremy and Justice from
Huntsville, Alabama.

A giant video screen, donated especially for the
Jam by R.J. Reynolds Company, was in place
over the canopied stage. As Alabama performed
their many hits, cameras projected close-up im-
ages on the big screen so that everyone had a good
view of the proceedings.

Midway through Alabama’s performance
Wayne Robertson and Wes Beroth, representa-
tives of R.J. Reynolds Company, presented
Alabama with a check for $100,000 as their do-
nation to the June Jam charities!

Next year’s June Jam IV has already been
scheduled for June 8, 1985 with the first guest
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already confirmed. Charlie Danie
gram to the Jam accepting Alabam \,
to perform next year. Other talent
nounced later.

All net proceeds from the Jam, incl
et sales, concessions and souvenirs, gt . chari-
ties in and around Fort Payne—a total of 117
organizations shared $375,000.00 last year.

SATELLITE CHURCH NETWORK

Judd Jackson, President of Church Growth Net-
work recently announced the formation of a new
Church network. ‘‘We’re looking to develop
events, group happenings’’, explains Jackson,
*‘we want to develop a network with dozens of

S

UM CLOSET

GRETSCH DRUM
CLINIC

with
GRAHAM LEAR
(Drummer with Santana & Gino Vaneli)

Sunday
Aug. 5

Call For Reservation
383-8343

INTERSTATE
THEATRICAL
LIGHTING
AND

| SUPPLY
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Concert Sound & Lighting
Complete packages

* Wireless Mic Rentals

* Follow Spots

* Stage Make Up

* 75’ x 30’ Rental
Production Studio
Call For Rates

SALES e« SERVICE
RENTALS

Visit Our Sound & Lighting
Showroom

1203 CHURCH ST.

(across from N.E.S.) 259-4696




Artist Gary Wolf has been signed to Poly-
gram Records . . . Vern Gosdin just scored
his first #1 with “'| Can Tell By The Way You
Dance”, and taped the Nashville Network’s
show “New Country” . . . Valley Audio has
added Tom Semmes to their sales staff. His
specialty will be console and multi-track
systems sales, as well as consulting on disc
mastering and digital recording. Tom will also
maintain his own company which sells used
high-end recording consoles. Also, Michael
Feniello was promoted to Sales Manager .
.. the 3rd annual “'Roost Roast” given June
16th by Disc Mastering, Tannoy-Crown, and
Quad Electronics drew a record crowd of 188
people at the Gallatin home of DMI president
Randy Kling . . . Larry Rogers has moved
to Nashville from Memphis and has become
a partner in Studio 19 . . . Martin Michael
Murphey will perform at a free outdoor
concert in Denver for Barbara Davis' Chil-
dren’s Diabetes Foundation on June 18th .
.. The Lavender Agency now represents
Fabian's Good Ole Rock ‘N’ Roll Show . .
. Aerobics TV show, "Good Morning
Houston"', has been working out to Conway
Twitty songs since February and boasts
over 200,000 viewers . . . John Anderson
will be singing for Chevrolet . . . David
Rogers was awarded a plaque from station
WSCG New York, for having the *'#1 song
in the Northeast” with *“I'm A Country Song”
. . . Larry Butler, Ralph Emery, Felton

MUSICAL CHAIRS

Jarvis, The Oaks, Al Rogers, and Leona
Williams were added to the CMF Walkway
of Stars . . . Kenny Rogers will host the 18th
annual Country Music Associations Awards
Show on October 8 . . . Tom Powers and
Powerhouse took first place for middle TN
in the Wrangler Country Showdown spon-
sored by KZ Country . . . Kathy Foley has
purchased Vernell Hackett’s interest in SOS
a public relations and secretarial services
company . . . Kathy Mattea will do a
homecoming concert for WCAW in
Charleston West VA on July 1. . . The Oaks
celebrated the opening of their new studio,
Acorn Sound Recorders in Hendersonville.
The studio was designed by Bob Todrank
of Valley Audio . . . Ricky Skaggs was voted
one of 500 outstanding Americans under the
age of 40 by Esquire Magazine . . . Pam
Lewis was added as RCA's media manager,
publicity director Cynthia Spencer is
resigning, and Erin Morris becomes media
coordinator. Mark Wright will handle A&R
duties at the label . . . At CBS Sally Hinkle
and Michelle Myers will handle publicity for
Columbia and Epic respectively. Allen Tripp
was added to the promotion staff . . . At
Warner Bros., Eddie Reeves became
general manager, and Keni Wehrman was
made assistant in A&R . . . Jana Talbot has
become chief executive at Peer-Southern,
Nashville . . . Robin Palmer was promoted
to director of creative services at

DebDave/Briarpatch Music . . . Network Ink
has opened a New York office under the
supervision of Lisa Kennedy . . . Coal
Miners Music signed Moses Dillard to an
exclusive writers contract and will administer
his publishing catalogs . . . United Talent has
signed Evergreen artist Robin Lee to a
booking agreement . . . Record Game Inc.
has announced the release of The Record
Game which is licensed between Kenny
Rogers and the company. List price is $44.95
. . . Buddy Lee Attractions has two new
agents, Steve Thurman formerly with Top
Billing, and Steve Buchanan. The agency
has recently signed booking contracts with
the following: Tom Wopat, Freddie Hart
(who just signed with Triad Records), and the
Tennessee Valley Boys . . . Arist Steve
Earle has a new producer, Emory Gordy
Jr., and a new publisher, Goldline Music .
. . Lorenz Creative Services and Charlie
Monk signed Mark Baldwin and John
Elliott to joint songwriter contracts. Lorenz
has merged Triune Music, Timespan Music,
and Nova Press into their Nashivlle opera-
tions . . . Music Country Radio Network
broadcast a four hour live satellite show from
the stage of the Grand Ole Opry with more
than 25 top country music acts over its 100
affiliate stations . . . and last but not least .
. . congratulations to Sylvia who has married
her guitar player, Tommy Rutledga.

personalities. It will bring a large resource to pas-
tors at smaller churches. The largest Southern
Baptist Church in the country, First Baptist Con-
gregation, Dallas, is hosting the first series of con-
certs and Pat Boone will be the host. We're
confident that in four or five years every church
in America will look upon a satellite dish just like
they do a flannel board or a PA system. An
educational tool which expands your teaching ca-
pacity. We will function as a program syndica-
tor.”” To receive a program each church would
need a satellite dish. Affiliates are required to pay
$89.95 per product that is utilized yearly, and then
$1 per person present. According to Jackson CGN
now has 80 affiliates, and offers a special equip-
ment package.

JIM OWENS ENTERTAINMENT
IN MILLION DOLLAR EXPANSION

Jim Owens, President and owner of Jim Owens
Entertainment, Inc., has announced the opening
of a new office complex and state-of-the-art tele-
vision production/editing facility as part of an on-
going program of expansion. The production fa-
cility represents and investment of more than one
million dollars and will be available for hourly
and daily rental in addition to internal utilization
by the Owens organization.

Conveniently located in the Music Row area
at 1525 McGavock St., the deluxe 20,000 square
foot complex includes a 60” x 45’ television stu-
dio complete with 360 ° wrap-around cyclorama,
a 33 seat tape/film screening room, dressing
rooms, make-up rooms, conference rooms, ra-
dio/tv announce booth, production offices, master
control room, prop room, set storage, kitchen fa-

cilities and lounge.

Additionally a CMX compatible 1'* and 3/4"
off-line editing suite will be housed in the new
complex. The statc-of-the-art system features
*“light finger”” computerized editing, color effects,
Chyron VP 2 pre-programming and clectronic
titling, with Remex punch tape and printed list
readout.

WILLIE NELSON SETS
FOURTH OF JULY PICNIC
FOR AUSTIN

Columbia Records’ Willic Nelson and Houston-
based Pace Concerts have joined efforts to return
Nelson’s Fourth of July Picnic to his homestate
of Texas this year for a one-day affair at Austin’s
newly-refurbished South Park Meadows facility.

Texas has traditionally served as the host site
of Nelson’s Picnics, which saw their debut in
1972 in Dripping Springs. Thereafter, Willic’s
Fourth of July celebrations were held in various
parts of the state with the exception of his 1977
Picnic, held in Tulsa, Oklahoma, and last year's
on-the-road, triple concert event before capacity
crowds at the Carrier Dome in Syracuse, New
York, the Meadowland’s Giant Stadium in East
Rutherford, New Jersey, and at the International
Raceway in Atlanta, Georgia.

Slated to join Willie for this year’s ninth Fourth
of July Picnic are Waylon Jennings, Jessi Colter,
Kris Kristofferson, Leon Russell, David Allan
Coe, Moe Bandy, Johnny Rodriquez, Carl Per-
kins, Jerry Jeff Walker, Billie Joe Shaver, and
others.

A Picnic information Hotline has also been es-
tablished at 512/443-2722.

—8 —

11 PRIME TIME VARIETY SPECIALS
FOR 1984

MULTIMEDIA ENTERTAINMENT, the na-
tion's largest producer of syndicated courtry mus-
ic programming for television has anncunced a
new series of prime-time variety specials for 1984
tiled AMERICA COMES ALIVE. Tekecast in
over ninety percent of the United States, the ser-
ies is sponsored by Procter & Gamble and in-
cludes 6 two-hour programs and 5 one-hour

T e

EVENTS CALENDAR

July 7
Judas Priest at the Municipal Auditori-
um. Sound Seventy Productions.

July 12
MetroGnome Computer Software
celebrates Bastille Day with open
house from 11 a.m.-7 p.m. Call for
info: 298-4948

July 14
4th Annual Summer Songwriter Semi-
nar, sponsored by NSA! at Belmont
College, Nashville. For registration
info call 321-5004.

October 5-7
CMA Talent Buyers Seminar,
“Perfect Harmony’’, Hyatt Regency,
Nashville.




EVERYTHING FOR NOTHING

. . » almost

Amek’s new ‘‘Matchless’’ gives you:

26 inputs, with d.o.’s, inserts, and in-line monitor ¢ 24 assign busses ¢ 8 aux sends,
with solo and eq. ¢ 8 returns, with mute and solo ¢ 8 submasters, expandable to 24
for split monitoring ® Mute grouping ¢ Discreet-IC hybrid mic preamp ¢ Separate line-
input preamp with gain pot ¢ 4-band, parametric eq. ¢ Center-detent cut/boost and
panning ¢ Phantom power switching by channel ¢ 27 20-segment light meters,
peak/V.U. selectable » Meter panel punched for 50 meters to optionally accommo-
date all aux busses, subs, solos, etc. ¢ Comprehensive master section, with three-
frequency oscillator, full talkback, slate, and speaker switching e Rigid motherboard
construction with DIN-standard gold-contact Eurocard connectors e Optional paich
bay and producer’s desk e Fully transformerless, differential balancing ¢ All IC’s sock-
eted ¢ '"Maichless’’ sonic transparency

$19,950.00 delivered, installed, and serviced
by Valley Audio.”
Call today for a demonstration or listening test.

* Travel and expense charges may be applicable

W[_\LLEV AUDIO 2821 Erica Place « Nashville, TN 37204 ¢ (615) 383-4732




THE VINYL CONFLICT

Starring

Bob Allen & Pete Loesch

RV EUNAR

HANK WILLIAMS, JR.
Major Moves
Warner/Curb 1-25088

PETE: Since the release of his breakaway Liv-
ing Proof LP a decade ago, ‘‘Bocephus’’ has ex-
hibited musical integrity and venturesomeness to
a degree matched by few of his contemporaries
From a purely instrumental standpoint, Major
Moves - spiritedly played, imaginatively arranged
and stylistically varied - upholds that stature ad-
mirably.

As a writer, however, Williams seems to have
reached a crisis of arrested development reminis-
cent of Jack Nicholson’s plight in The Shining.
The problem surfaces right from the opening gun
with *‘All My Rowdy Friends Are Coming Over
Tonight.”” Thereafter Hank takes aim at crime in
the streets, bleeding hearts, and lawyers (*‘Mr.
Lincoln™"); rhapsodizes about rural pursuits
(**Country Relaxin™"); and extols the supposed
virtues of violent retribution against troublemak-
ers (‘‘Attitude Adjustment’’).

Frankly, at the risk of alienating his beloved
National Rifle Association, I submit that it’s time
for Hank to declare a cease-fire on these over-
worked themes.

SONGWRITERS-PUBLISHERS
WE SPECIALIZE IN

DEMOS

PROFESSIONALLY PRODUCED
AND RECORDED

BASIC DEMO:

1 instrument & vocal $40.00
FULL BAND:

4 instruments & vocal $100.00
EXTRA INSTRUMENTS
ORVOCALS Ea. $20.00

LEAD SHEET + 5 copies $20.00
SAMPLE TAPE (Cassette cr Reel) $3.00
“Every Song is a Special Song"
700 18th AVE. S, SUITE § MR
. NASHVILLE, TN 37203
g ‘ 615242-1037

RECORDING STUDIO

BOB: Loesch, I can only surmise that your crit-
ical powers have been blunted by the emotional
devastation brought on by news Charly McClain’s
impending wedding.

Granted, Hank, Jr.’s topical laments are often
marred by thematic redundancy and the sort of
hokey, self-aggrandizing melodrama that is bet-
ter left to David Alan Coe. But he’s got two things
going for him that practically no one else in coun-
try music has these days: a distinct political point
of view, and the courage to express it on record.
Any artist who has the nerve to write first-hand
country narratives about statuatory rape (‘‘Knox-
ville Courthouse Blues’’) and the disintegration
of the American legal system (‘‘Mr. Lincoln”’)
is a hero in my book.

Needless to say, graphic songs like these won’t
win him any Country Music Association Awards.
(It’s always interesting to note that, despite his
immense success and obvious talents, the CMA
has studiously avoided giving Hank one of its ac-
colades). But let the CMA shower its silly trophies
on all the M-O-R wimps who now reign supreme
in the country charts. Hank, Jr.’s simply much
too outspoken and much too real for them to deal
with anyway. I simply love this album.

, .
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LEE GREENWOOD
You’ve Got A Good Love Comin’
MCA 5488

BOB: Suffice it to say, if it were not for Ken-
ny Rogers, there would be no Lee Greenwood.
After all, it was Rogers who (until his recent
weight loss) masqueraded as the gray-haired Blob
and miraculously used the country charts as a con-
venient stepping stone before going on to sell mil-
lions of records.

Though Lee Greenwood is homelier than Ray
Stevens (if that’s humanly possible), he sings bet-
ter than Kenny Rogers—in fact, the guy sings like
he was born with a tuxedo on. In the Rogers tra-
dition, You’ve Got A Good Love Comin’ is
mainlined straight from Vegas. On songs like
“‘Lean Mean Lovin’ Machine” producer Jerry
Crutchfield has loaded the arrangements down

with strings, synthesizers, vibes and all manner
of background singers. On several of the cuts,
Greenwood even affects the cloying Rogers trade-
mark vibrato, and (like Rogers) comes off sound-
ing like he’s swallowed a tuning fork.

All kidding aside, Greenwood the CMA’s 1983
choice as ‘‘Male Vocalist Of The Year” is a fine
singer in the neo-champagne-bubble machine
vein. And as such, he has a whole lot more in
common with someone like Barry Manilow than
with Conway Twitty. For that reason, I'd some-
how feel more comfortable if he were actually
competing with people like Manilow and Billy
Joel, on the pop charts where he belongs.

Of course, I can’t close without mentioning
““God Bless The U.S.A.”’, Greenwood’s over-
blown ode to patriotism. Don’t get me wrong:
I like apple pie, firecrackers and Budweiser Beer
as much as the next guy. But this kind of jingoistic
hokiness is even a bit much for me. It’s the sort
of song which, if translated into Spanish, would
probably cause riots to break out in Latin Ameri-
can soccer stadiums.

PETE: Please don’t tempt Julio Iglesias to
record that number!

If Lee Greenwood is the Best Male Country
Vocalist of the Year, then Pat Boone is the Father
of Rock ‘n’ Roll. You’ve Got A Good Love Co-
min’ convincingly demonstrates that ‘‘country”
has become simply a marketing term that encom-
passes any 3-4 minute symphony recorded in
Nashville.

I suppose the irony is that, after hearing this
overwrought, syrupy platter, God might under-
standably be less inclined to bless the U.S.A.

JESSI COLTER
Rock and Roll Lullaby
Triad TELP 1001

PETE: The formation of a new label to take
on the monsters of Music City tends to generate
prayers for a fresh approach to country album-
making. Outwardly, Rock and Roll Lullaby -



Triad’s initial LP release marking the return of
underappreciated songwriter/stylist Jessi Colter -
leaves such prayers unanswered. Besides the ab-
sence of any Colter originals, there appear these
familiar symptoms: several songs penned by the
producers (Chips Moman and Bobby Emmons);
some shopworn country and pop standards; and
a total “‘Turntable-Saving Time’" of 25:19.

Yet, despite those ominous signs, the album is
redeemed by an understated elegance resulting
from Jessi’s quietly affecting delivery and wise-
ly restrained backing. And the material, though
surpassed by the artist’s earlier works on RCA
and Capitol, provides welcome relief from ex-
cessive wordplay, hooks, and other gimmickry.
All of which figures to subject Rock and Roll
Lullaby to the harsh voice of reality, persistent-
ly yammering (as in the hamburger commercial):
‘‘Where’s the single?”’

BOB: For once, Loesch, you’re right. I sure-
ly didn’t expect something this timely from Tri-
ad, whose major claim to fame is its attempt to
resurrect the career of Tony Orlando (an artist
better left, in my estimation, as a fading footnote
in modern musical history). This is, indeed, a fine
album from one of the country music’s most gift-
ed - albeit obscure - vocal stylists.

GARY MORRIS
Faded Blue
Warner Bros. 25069-1

BOB: Judging from the cover photo of his third
Wamer Brothers LP, one might assume that Gary
Morris is revamping his image as the male coun-
terpart of Elvira. With his wide-lapeled black
leather jacket (strategically open at the collar to
reveal his thick black chest hair), his heavy black
beard and his thick head of blow-dried hair, all
silhouetted against a dark blue background, one
might think he was about to audition for a spot
as co-anchor of Ghost Host Theatre. No ques-
tion; this is obviously a guy who spends a lot of
time on his hair.

Unfortunately, the music on Faded Blue is not
nearly as noteworthy as the cover art. It consists
of pretty, well-crafted, but largely forgettable love
songs, quite a few of which were written by Mor-
ris himself. Some of the stronger tracks are high-
lighted with cute harmonies and flashy
arrangements. But by and large, Jim Ed Nor-
man'’s overly safe and predictable arrangements
fall into the category of made-for-radio muzak
with a backbeat. Though the contents of Faded

Blue may ultimately deliver in sheet terms of
P-R-O-D-U-C-T, taken as popular art it is mere-
ly B-O-R-I-N-G.

But all is not lost. Gary does have that beauti-
ful head of hair; and unlike Mark Gray, he doesn’t
have to worry about blowing it with the ladies
in the audience by tipping his hat once too often.

PETE: Bob, I humbly pose this question: Is
this an album review column, or the men’s
fashion page? When one concentrates as zealously
on a record jacket as you have here, it’s not sur-
prising that anything on record would seem *‘for-
gettable’” by comparison.

In my judgment, Faded Blue amounts to a fair-
ly solid contemporary country/pop outing—
notwithstanding the proclivity of both Morris and
producer Norman to slip into a state of precious-

ness that makes even the Gatlin Brothers almost
sound like backwoods country blues men.
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UNIQUE CONTEMPORARY

On six peaceful acres. An artist's dream with
special detailing through the house. Most extericr
walls are rough cut poplar for low maintenance.
4 ceiling fans, large woodbuming stove, jacuzzi
tub and private balconies are among the many
features. Within 15 min. to downtown. $129,900.
All reasonable offers considered. Must see today!
Billie Lewis 834-0834, BRE Realty 377-3770

Nita Bailey 373-4946

FREE LISTING

If you have a business in Greater Nashville we
will give you a free listing on our new Computer
Database. We will refer to you all calls from poten-
tial customers searching for your product or serv-
ice in your locale. This is especially useful for
hard-to-find items, little kKnown services, or if your
business is open during unusual hours. Fill out

INFO[ VTN ThIE,

the form below and send it to;

113 Lyle Ave., Nashville, TN 37203

Company Name S— = = —

Street Address

Phone /Ao e - —
Hours of

Operation - — ———— —
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or Service — —_—

Other Services Offered or Brand Names Carried:




YOU CAN PRINT THAT!

A QUICK LOOK AT SHEET MUSIC,
SONGBOOKS AND SHOWER CURTAINS

by Edward Morris
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nce the bread and butter of the music in-
()dustry, print music has dwindled in rela-

tive financial importance with each ad-
vance of recording, broadcasting and playback
technology. Mechanical and performance profits
increasingly overshadow those arising from song-
books and single pieces of sheet music.

While Michael Jackson’s ““Thriller’” album and
its attendant video have sold in the multiple mil-
lions, for example, the **Thriller’” matching fo-
lio has, according to best estimates, moved only
50,000 to 60,000 copies.

(“*‘Matching folios’* are songbooks that match
a specific record album; *‘personality folios”” fea-
ture songs associated with a specific artist or
group; and ‘‘mixed folios™ are songs collected
loosely around a theme.)

Although print music is proportionately no
more important to country publishers than it is
to pop ones, there has been an upsurge in coun-
try print popularity since such artists as Kenny
Rogers and Dolly Parton began crossing over to
the pop charts, and particularly following the suc-
cess of such country-oriented movies as ‘‘Urban
Cowboy,”’ ‘“‘Coal Miner’s Daughter” and
‘‘Honeysuckle Rose.””

Earlier this year, a venture involving the Courn-
try Music Assn., Hal Leonard Publishing Corp.
and Nashville-based Prime Time Music resulted
in the mass-market aimed **The Award Winning
Songs Of The Country Music Association.’’

Prior to the publication of this collection, Hal
Leonard and Prime Time jointly issued ‘‘The
Songs That Made Nashville Music City,
U.S.A.,” a catch-all assemblage that contained
not merely the words and music to 100 hit songs,
but also maps of Nashville, country music trivia
and even a list of Music City restaurants. It was
published in both piano/voice/guitar edition and
in standard paperback format for distribution
through bookstores.

Hal Leonard’s Keith Mardak summarizes his
company’s interest in country music this way:
‘“Three years ago, we didn’t publish any—now
it’s our biggest seller after Christmas music.’” He

reports that hot (or potentially hot) titles include
*‘The Songs of Don Williams,” *‘Deliver” (a
matching folio to the Oak Ridge Boys’ album)
and personality folios on Eddy Arnold, Lee
Greenwood and Ricky Skaggs.

Other country titles coming from Hal Leonard
are ‘*The Best Of The Oak Ridge Boys,”” ‘“The
No. 1 Country Songs of The 70s and 80s,”” *‘The
100 Most Wanted Country Songs By The Most
Wanted”’ (an *‘outlaw’’ themer) and ‘‘The Great
American Country Songbook.”’

Generally, Mardak concludes, matching folios
have the shortest shelf life, since they tend to be
eclipsed by succeeding albums. Instead of pub-
lishing hugh volumes of songbooks in anticipa-
tion of sales, Mardak explains that Leonard prints
the minimum first run that is economically
feasible—usually around 3,000 to 3,500 copies—
and goes back to press as sales dictate.

There has been an upsurge in
country print popularity since
such artists as Kenny Rogers
and Dolly Parton began cross-
ing over to the pop charts.

Mardak confirms that country sheets and fo-
lios sell best in the southeast and southwest and
poorest in the northeast.

**Folios are doing fantastic for us these days,’’
reports Cynthia Rodgers of the Welk Music
Group. “‘They’re a really good source of in-
come.”” But, she adds, ‘‘sheet music now is most-
ly considered promotional, except for the top
sellers.”” She notes that the Don Williams book
cited above contains perhaps 80% Welk
copyrights, while the Skaggs collection may run
as high as 75%. (Hal Leonard prints Welk’s coun-
try music; Cherry Lane does its pop.)

Acuff-Rose, the only Nashville publisher that
actually prints its own music, depends very little
on print for its overall income, according to Ken
Owen. “It’s really a minute part,”” he says.

Nonetheless, Acuff-Rose does have one spec-
tacularlly steady seller, the 129-song *“The Com-
plete Works Of Hank Williams.”” And it publishes
such strong single sheets as ‘‘Tennessee Waltz,”’
“‘Last Date’” and ‘‘Elvira.”’

Country music print is even making inroads into
the once-snobbish educational market. When my
son’s high school choral group toured Poland this
past March, it carried with it—and performed—a
medley arrangement that contains snippets of *‘On
The Road Again,”” *‘Could I Have This Dance”
and ‘‘Rocky Top.”

J.W. Pepper & Son distributes sheet and folio
music to 40,000 accounts, mostly schools and

churches. The company’s sales director, Bob Din-
gley, contends that there is ‘*a growing interest’’
in country music among these accounts. *‘Until
about four years ago, educational publishers really
stayed away from country music. But there’s been
a strong movement toward it, especially in the
last year and a half.”’

Dingley is unable to provide specific sales
figures on country titles, but he says there are
several of them in Pepper’s top 100 sellers, a list
that includes both classical and pop numbers. The
choral versions of ‘‘Always On My Mind”’ and
“Islands In The Stream’’ are moving ‘‘exception-
ally well,” he observes.

On a less rarefied plane are the novel uses of
print music. Several Tree classics have been trans-
muted into Hallmark greeting card verse—a con-
version now being enjoyed by Chappell. Maxine
Lang, who handles merchandising for Chappell,
also reports that some of its song lyrics are be-
ing used on gift-wrapping paper.

But Chappell’s cleanest application of song is
a collection of lyrics (your choice of pop or coun-
try) imprinted on shower curtains. The latitude
for whimsy here is almost too much for an ac-
tive mind to contemplate.

Will we see the time when lyrics are silk-
screened directly onto the interstates so we can
sing along as we speed along? See what you can
do with it, Maxine.

If You've Been Thinking About Video,
Think About Turning Point . . . They Did
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on Butler of the Gospel Music Associa-
D tion estimates that in 1983 there were

more sessions cut in Nashville involv-
ing the various branches of Gospel music than
there were country sessions.

Of course, Nashville is no Johnny-come-lately
to the field; in fact, Gospel has charted a parallel
course with country music in town since World
War II. In the Forties, Nashboro Records. along
with Savoy of New York, were the premier black
gospel labels in the U.S.A., featuring classic per-
formers such as the Swan Silvertones and the
Swanee Quintet, while white quartet legends Wal-
ly Fowler and The Oak Ridge Boys and the Speer
Family were the mainstays of Bullet Records. Just
as the Grand OI’ Opry was beaming Country and
Western far and wide on WSM, Nashboro had
the mammoth WLAC 50,000 watt clear channel
transmitter from eleven o’clock every night with
“‘John R.’” Richbourg and Hoss Allen selling
Gospel by mail-order to rural black American and
the northern urban areas, too. The impact WLAC
made cannot be underestimated. It was BIG bus-
iness; along with the records, they sold hair
cremes, straighteners, baby chickens — every-
thing imaginable that could be shipped by mail.
Because of the vast areas they could reach, they
made ‘‘Nashville’’ synonymous with ‘‘Gospel’”’
for a great portion of black America, and Nash-
boro remained a power through the Sixties, and
is still in business today.

During that period, most of the white gospel
acts had to sell their records out on the road at
personal appearances as there was no radio pro-
gram catering to them. A little later on, however,
the Rev. J. Basil Mull began a show, again on
WLAC, which closely followed the successful
Nashboro format but specialized in Southern
White Gospel.

A major watershed occurred in the early Fifties
when Columbia’s Nashville office signed the
Chuck Wagon Gang, with great success, which
prompted RCA Nashville to sign the Blackwood
Brothers, the Statesmen, and the Speer Family.
This rash of signings quickly made Nashville a
Mecca of sorts for most of the acts who had been
on regional or homegrown labels, and very many
of the major groups of the time moved their oper-
ations here. The coincidental emergence of the

Amy Grant’s recent groundbreaking gold album and the
virtual monopoly which Nashville-related artists hold over the
Dove Awards and Gospel categories of the Grammys prompt-
ed us to take a look at

GOSPEL MUSIC, NASHVILLE-STYLE

By Michael Snow

“‘Nashville Sound’" nationwide was also an im-
portant factor in making the town the magnet for
Christian music it has become.

A crucial figure in this growth was John T.
Benson, who successfully parlayed his position
with an old family printing business into a series
of songbooks Songs of Inspiration, which were
sold wholesale to white gospel groups and
churches. Through his contact with many un-
signed acts, and his knowledge of the number of
songbooks they were able to sell, he perceived
that there was a void that needed filling. So he
founded Heartwarming Records, which has since
evolved into one of the major recording and pub-
lishing concerns in the Christian music world.

During the Sixtics there was a great deal of ex-
pansion, with many of the currently powerful
labels being founded in other areas and gradual-
ly gravitating to Nashville. There seemed to be
an epidemic of label-hopping during this period.
The formation of Skylight and Sing in Atlanta
caused major defections of the acts that had been
signed to Columbia and RCA, and the instant suc-
cess of these new labels prompted Texas-based
Word Records to attempt an abortive takeover of
Skylight and Sing. The failure of that takeover
caused Word to form its own Southern Gospel
label, Canaan, which naturally based in Nashville
and in turn received its own share of defectors.
Some time later the Church of God in Cleveland,
Tennessee, did buy Skylight/Sing, thus bringing
them into the Nashville orbit, and later when Joel
Gentry bought the company, he moved the head-
quarters to Nashville proper.

By the late sixties Benson/Heartwarming and
Word had become mini-conglomerates, the form-
er with the addition of Impact and Greentree, the
latter with Dayspring, Myrrh and Light, although
Word still maintained its headquarters in Waco,
Texas. Newer entries in the field included Cal-
vary, which moved here from California, and
Supreme. Nashville was poised to become the hub
of the Gospel music industry in a very visible way
because in addition to the actual gospel labels,
the secular labels and acts were featuring more
gospel-based songs. The majority of country acts
had religious backgrounds and, because of the
sympathetic ears at the secular labels, it was pos-
sible for established stars such as Presley, Porter
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Wagoner, and Charlie Pride to feature inspira-
tional songs on their albums. and indeed record
entire albums of gospel-based music when they
were so inclined.

Through the Seventies and into the Eighties,
Nashville gospel has continued to thrive. and the
GMA’s growth has mirrored this, secoming an
organization with international scope and main-
taining a high profile in the indust-y.

The GMA *‘Gospel Music *84’’, hzld in March
was a big-league event spanning four days of
seminars, luncheons, concerts, climaxed by the
15th Annual Dove Awards. telecast mationally for
the first time from, of course, Nashville. Next
year’s event, again to be held in Nashville,
promises to be a great success.

Many of the finest Christian songwriters are
living and working here now, mos: signed to
gospel publishers but some affiliated with secu-
lar publishers, some of whom are opening Chris-
tian music divisions. Gospel is evea bringing
business to the video field, as Amy Grant and
others are shooting MTV-style pieces.

Gospel music, Nashville-style, continues to
spread the good news, and is contributing signifi-
cantly to the health of our industry.

Greentree/Benson artist Dallas Holm recently became
the fourth gospel artist to ever receive a gold record
when his album “Dallas Holm and Praise ‘Live”’
topped 500,000 unit sales. Seen here with Holm
(center) are (left) Benson Company sales and mar-
keting v.p. Steve Bock and executive v.p. Wayne
Erickson.
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pital Hospitality House at the band’s Sth annual o ; .
THE FISHIN’ MUSICIAN - Hank Williams Jr. (R) recently caught this fine string
of Kentucky Lake crappie while taping with the host of syndicated television show

*Bill Dance Outdoors.”’

p— s BUCKS FROM BUCKAROOS - Riders in the Sky raised $15,125 for Hos
AMONG MY SOUVENIRS - Even “the man in black™ collects momentos. Johnny HHH charity performance earlier this year. Swapping bisquits for bucks at a special Riders appreciation breakfast is chef Rachel
Lawson (seated) as benefit chairman Nancy Moore (standing) looks on.

Cash shows off the sweatshirt he got at the award-winning off-Broadway play *‘Little
Shop of Horrors.”

HAPPY WINNERS - Smiles abounded backstage at the Grand Ole Opry House after the Music City News Award Show last HIT SONG TEAM - John Conlee (L) celebrates his latest #1 single, *‘As Long As I'm Rocking With You'" with host and
month. Winners (1 to r) included Janie Fricke, winning her second consecutive Female Vocalist of the Year award, The Statler publisher Don Gant (Old Friends Music); songwriter Bruce Channel; producer Bud Logan and songwriter Kieran Kane.

Brothers, who earned a record-setting four awards, including Vocal Group of the Year, bringing their MCN Awards career

total to 22 and Male Vocalist of the Year Lee Greenwood.
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Robert K. Oermann

New Single Reviews

MCA Records walks off with Label-Of-The-Month |
with absolutely no contest this month Reba and Bar- |
bara led the label’s releases, both vying for Single of
the Month honors. Just about every MCA release was
a jewel. The only one I'm lukewarm about is the At-
lanta record, but then, it’s Atlanta. Need I say more?

If there was a trend audible in this pile of plastic I
just went through it’s that June brought out the silliness
in everybody. The humorous disc most likely to garner
airplay is probably Cash’s. But don’t overlook ‘“Coun-
try Club Boy’’ (David Womack) just because it’s deli-
vered perfectly straight: The lyrics will catch you by
surprise. Also notable is the first topical Olympics record
we’ve received: Coon Elder’s ““The Russians Ain’t
Coming.”” I deep-sixed it, but you might want to give
it a listen.

DISCovery honors are going to the two Golden Ea-
gle Records newcomers, John Winters and Carol Mar-
tyn. And while I'm on the subject of independent labels,
I'd like to point out that both Memphis and Rod
Rishard have been laboring long and hard in that
twilight, and that both now have excellent releases that
deserve a break.

Get songwriter/limo driver/blue-eyed soulman Lamar
Hill to play you that British single he put out. It puts
other popsters in Music City to shame; and it’s crimi-
nal it has not seen the light of day on this side of the
Atlantic.

I'd chat some more, but I'm still beat from the 9 a.m.
to midnight, 6-day Fan Fair endurance contest. Most
of you were busy in your Music City offices while the
thousands were out at the Tennessee State Fairgrounds;
but you ought to try mingling with the folks that are
‘‘the bottom line.”” They’re a lot of fun.

If you do decide to rub elbows with the great un-
washed next year, don’t take along Rick Blackburn’s
joke book, however.

I'm off to Manhattan for 10 days. I'll let you know
what creatures I unearth there next month.

Keep those cards and letters comin’ in, folks. And
don’t forget to mail those envelopes filled with round
7" plastic shapes to: Music Row, P.O. Box 158483,
Nashville, Tennessee 37215.

THE NICHOLS
“That’s When You Know It’s Over”
Writers: Billy Troy. Bob O ‘Donell; Producer: Andy DiMartino; Publisher:
Peer-Southern/Whole Armor, BMI/ASCAP. Moonshine 3026

As classy a record as any major label’s go out right
now. The chorus is especially lovely.

LEON RAUSCH

“Going Away Party”

Writer: Cindy Walker; Producer: Tommy Allsup; Publisher: Four Star, BMI.
Southland 7312.

We're talking sloppy drunk here folks. This has all
the classic elements: the slurred, flat vocal; the rinky-
dink, cocktail lounge, second-rate Sinatra jazz tinkling;
the boozy, self-pitying lyric.

SHIRLEY DAVENPORT
“You’ve Got Me By The Heart”
Writer: Shane & Rosanne Appling; Producer: A.V. Minelsteds; Publisher:
none listed, BMI. AV Records 927.
Honey, puh-leeeze! Slow torture by tone-deafness.

MEMPHIS
““Gone But Not Forgotten’’
Writers: J.T. Slate, L. Keith, W. Morrison; Producer: none listed; Pub-

lisher: Wamer House, BMI. MPI Records.

This topnotch nightclub act has now brought bome
what sounds like its first hit single. This is a real good
quartet record with a fine countryboy lead vocal and
plenty of hooks to make you smile.

ORLANDO & WINE

“Close Your Eyes”

Writer: Qhuch Willis; Producers: Chips Moman, Brooks Arthur; Publisher:
Chuck Willis. Triad 2002.

What is the deal here? With all the talent assembled
for this session, you’d think the result would be some-
thing more involving than a straight-from-the-sheet-music
rendition of an overly-familiar oldie. The only interest-
ing thing about it is the heartbeat bass.

GUS HARDIN
“How Are You Spending My Nights”
Writers: Kent Robbins. Richard Carpenter; Producer: Rick Hall; Publish-
ers: Southern Writers Group, BMI/ASCAP. RCA 13814,

She’s great, as usual; and the production is spectacu-
lar. The song, though, never got to me.

STONE COUNTRY BAND
“Honkytonk Goodtime Man”’
Writer: M. Sloan; Producers: Chuck Surack & Stone Country; Publisher:
Michan, ASCAP. Stone Country Records.
Ineptly recorded . . . but with plenty of spirit.

RONNIE McDOWELL

“I Got A Million Of ’Em”

Writers: M. Garvin. R Hellard, B. Jones; Producer: Buddy Killen: Pub-
lisher: Tree, BMI/ASCAP. Epic 34-0449.

Sounds like a fondly-remembered golden oldie; in-
stead, it’s an instant smash hit that’s going to become
one.

TOM T. HALL

“Famous In Missouri”

Writers: R. Williams, J. Clark; Producer: Jerry Kennedy; Publisher: The
New Music Times/Hallnote, BMI. Mercury 880 030-7.

Nice melody. But I don’t have a clue what this lyric

is about.
DARLENE FLATT
““The Next Night’’
Writer: B. Brown; Producer: Charlie Fields; Publisher: Rosette/Jason Dee,
PRS/BMI. Chana 188.
Her name says it all.

LEON RUSSELL

“Good Time Charlie’s Got The Blues”

Writer: Danny O'Keefe; Producers: Leon Russell, Doug Snider; Publish-
er: Wamner-Tamerlane. BMI. Paradise 628.

*“The Master of Space & Time’* wanders through an
echo chamber trailing his musical followers in a mes-
merizing arrangement of one of the great, great songs.
A fascinating sound.

LAMAR HILL

“Nightbeat”

Writer: Hill; Producer: none listed; Publisher: Runaway Music. NEMS (En-
gland) 102.

When a Music Row pop performer this soulful has
to go all the way to England to get released, you know
Nashville isn’t as grown up and important a music center
as we'd all like it to be. Surely there is somebody, some-
where in the entertainment business who understands
that not everyone in this town makes country music.
Some major American label ought to pick this up,
dammit!

CRAIG DILLINGHAM
“19“99
Writers: Craig Dillingham, Bill Graham: Producer: Mark Sherrill; Pub-
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lisher: Dillingham/Grahuun/Casevem, BMI. MCA/Curb 52406.

A.great_groove. Kudos-to-producer- Sherrill. And Dil-
lingham displays previously-unheard dramatic gifts in
his vocal.

JOHN CONLEE
“way Bxk”
Writer: Jerry Fuller; Producer: Bud Logan; Publisher: ATV/Wingtip, BMI.
MCA 52403.

I have said it many times before: Big John sings with
a big, big heart. Yet another masterpiece in his long,
long string of them. Performers like this make listen-
ing to country radio worthwhile.

JOHN WINTERS
“‘Someone Has Taken Your Place”
Writers: T. Carisse. B. Rawlins: Producers: Don Grashey; Publisher: D
& L Music, PROC. Golden Eagle 759.

Artist and label are both new to me, but if everyone
on Golden Eagle makes singles this good, I say
‘‘Welcome!”’

CAROL MARTYN
“You Called Her Name”’
Writer: Don Grashey; Producer: Don Grashey; Publisher: D & L Music.
PROC. Golden Eagle 760.

All right! Golden Eagle goes two-for-two! This babe
has echoes of the great ladies of country in her voice.

RAY CHARLES
“Woman Sensuous Woman”’
Writer: G. S. Paxion: Producer: Ray Charles; Publisher: Acoustic, BMI.
Columbia 38-04500.

Ray sings this Don Gibson oldie with a dreamy smile
and a lovely, lazy drawl. And get a load of those swaying
fiddles, harmonicas and steels.

BARBARA MANDRELL
“Only A Lonely Heart Knows”
Writers: Dennis W. Morgan. Steve Davis; Producer: Tom Collins; Pub-
lisher: Tom Collins/Dick James, BMI. MCA 52397

I LOVE this record! The Davis-Morgan songwriting
combo is a match made in heaven and Mandrell sings
the fire out of their creation.

GENE WATSON
“Little By Little”
Writers: Danny Morrison, Larry Keith; Producer: Russ Reeder & Gene
Warson; Publisher: Wamner House. BMI. MCA 52410.
Exquisite moans of pain and pleasure.

WORLEY MAX

“Who’ll Help Me Get Over You”

Writer: Worley Max; Producer: none listed; Publisher: Acuff-Rose, BMI.
Thunderhead 7085.

If I remember correctly, I've sometimes picked and
sometimes panned Worley. This time out, he sounds
like a Gene Watson disciple. And that’s just fine with
me.

JOE SUN

“Bad For Me”

Writers: Joe Sun, Max D. Barnes: Producer: Kenny Denion; Publisher:
Fruit Jara/Blue Lake. BMI. AM.1. 1319.

I’'m naturally delighted to have one of my faves back
on 45. Although I'm not wild about the song, Joe’s vo-
cal style is as intriguingly grainy and gritty as ever.
SAVANNAH
“My Girl”

Writers: W. Robinson, Jr., R A. White; Producers: Sonny Limbo & Scoa
MacClellan; Publisher: Jobete, ASCAP. Mercury 880 037.7.

How DARE they try to remake this!? The original

of this was one of the most perfect moments in music
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history: That these bimbos have the gall to cover it is
an insult to the ears of Temptation lovers the world over.

BARRY JOHNSON

“I’'m Not Gonna Fall”

Writer: B. Johnson; Producer: none lister; Publisher: Hickorv Lane, AS-
CAP. indy 5184.

He has a pleasantly boyish quality to his voice. As a
songwriter, he needs a little work; the melody is too
predictable and the lyric is too trite.

VICTORIA SHAW

“Needing A Night Like This”

Writers: Raf: Van Hoy, Deborah Allen, Eddie Smuzick; Producer: Say Hey
Ray; Publisker: Chappell, BMI. MPB 5009.

I've been in this lady’s corner for some time now.
Although this is head and shoulders above her previ-
ous efforts, she’s still in search of sound.

REBA McENTIRE Reba McEntire
‘‘He Broke Your Memory Last Night™

Writers: Dickey Lee, Bucky Jones; Producer: Norro Wilson; Publisher:
Welk/Tree, BMIASCAP. MCA 52404.

She sends chills up my spine every time. I wanted
to spit o every one of you radio and trade magazine
goons when her last, ““Just a Little Love,”’ didn’t make
#1. Don’t you realize this is the greatest voice present-
ly recording in Nashville?!

RAY SANDERS

“You’re Gonna Break Your Daddy’s Heart”
Writer: Roy G. Ownbey Jr.; Producer: none kisted: Publisher: Ave Han-
die/Carlson & Kelley, ASCAP/BMI. Axbar 6025.

In the shadow of Waylon, right down to the chicken-

pickin’ guitar.

MERLE KILGORE

“Just Out Of Reach”

Writer: V.F. (Pappy) Stewars; Producer: Haroid Shedd; Publisher: Acff-
Rose, BMI. Wamer Bros. 7-29267.

Kilgore croons a classic. If you think he’s just Hank
Jr.’s buffoon opening act, think again. Nice praduction,
Harold.

KEN CORMIER “THE PRISONER’

‘‘Hanging In Jericho”

Writer: Ben Corbin; Producers: Harold Shedd, Jim Cotton, Ken Cormier;
Pablisher: Sabal, ASCAP. Sherrod 15309.

Nice production, Harold, But you know the old say-
ing, “You can dress 'em up, but . . .”

KATHY MATTEA

“You’ve Got A Soft Place To Fall”’

Writers: B. McDill, H. Moore, K. Chater; Producers: Rick Peoples, By-
ron Hill: Publisher: Welk, BMI. Mercury 82 218-7.

If Mattea ever strikes out as an artist, she’s got a solid
future in A&R; I don’t know when I've heard a new-
comer who had such consistently-excellent taste in
material. This makes three song jewels in a row for the
West Virginia lass.

ROD RISHARD

‘‘Midnight Angel of Mercy”’

Writers: Roger Gore, Jimmy Payne, Joe Gibson; Producers: Joe Gibson

& Jimmy Payne; Publisher: HitKit/Archway, BMI. Soundwaves 4734,
Very tasty. I really dig the song, the tempo, and the

way Rishard’s voice leans into it with just a touch of

bluegrass flavor. Can somebody please tell me why a
songwriter with Payne’s credentials isn’t writing for one
of the major publishing firms?
JOHNNY CASH
“The Chicken In Black”
Writer: G. Gentry; Producer: Billy Shernill: Publisher: Algee, BMI. Colum-
bia 3804513.

Cute. It’s worth sitting through once just to fully ab-
sorb the silliness of the story. It should make a DAN-
DY video.

CHARLEY McCLAIN & MICKEY GILLEY

“The Right Stuff”’

Writers: R Giles, B, Haynes, B. Fisher; Producer: Norro Wilson; Publisher:

DeJamusiMy Queen Elizabeth/Bobby Fisher, ASCAP. Epic 34-04489.
As smarmy and sticky as wedding cake icing. If I

were a diabetic, I'd be in shock.

BOBBY PARRISH
“Skinny Dippin””’
Writer: A.R. Fleetwood; Producer: Ainsley Fleetwood: Publisher: Brand-
wood, BM!. Brandwood 0027.
Not offensive. Just stupid.

DAVID WOMACK
“Country Club Boy”
Writer: D. Womack; Producer: Terry Choate, Johnny Fun; Publisher: Tree,
ASCAP. Fun 22552.

A rather ordinary-sounding record with an extraor-
dinarily humorous set of lyrics. Pay close attention: this
is the sleeper yuk of the month.

BUTCH BAKER

“Burn Georgia Burn”

Writer: J. Elliotr; Producers: David Kastle; Publisher: Milene, ASCAP.

Mercury 880 020-7. )
You'd never guess it from his records, but Baker is

a fine singer. Go hear him live; and when you do, in-

troduce him to a hit song and a hit producer.

RON RICH
“I Better Get Ready”
Writer; Ray Buzzeo; Producers: Ray Buzzeo, Les Ladd; Publisher: Ray
Buzzeo, ASCAP. NSD 192.

He reminds me a bit of Charlie Rich, only with much
more lung power. Shows promise.

McGUFFEY LANE
66Day By Day99
Writers: Robert E. McNelley, John Schwab; Producer: Marshall Morgan
& Paul Worley: Publisher: McGugiey Lane/Hat Band, BMI. Aiantic-America
7.99778.

Pleasing, but not the strongest song on the LP with
the same title. This act and the Dirt Band look like
Worley & Morgan’s tickets to stardom as producers.

KEN CAMERON
“LOVC, Daddy”
Writers: Ken Cameron, Jimmy Payne, Joe Gibson; Producers: Jimmy Payne,
Joe Gibson; Publisher: HitKit, BMI. Grand Prize 5216

NOW can we talk trash?? Can we talk nauseating reci-
tation record? Can we talk pitifully cliched sentimen-
tality? Can we talk drivel? Can we talk emotional
prostitution? Can we talk total waste of vinyl, here?

248-3131

41 MUSIC SQUARE EAST

KENNY ROGERS
“Evening Star’’
Writers: B. Gibb, M. Gibb; Producers: Barry Gibb, Karl Richardson, Albhy
Galuten; Publisher: UniChappell, BMI. RCA 13832.

I know it’s fashionable to trash Kenny, but I like this,
despite the fact that Gibb lyrics make no sense. There:
my guilty secret is out.

LARRY JENKINS
“You’re The Best I Never Had”
Writers: Joe Chambers, Larry Jenkins; Producer: Joe Chambers; Publish-
er: Galleon. ASCAP. MCA 52396,
Not bad. Just inconsequential.

SYLVIA

“Love Over Old Times”

Writers: Lisa Angelle, Mike Reid; Producer: Tom Collins; Publisher: Col-
lins Court/Lodge Hall, ASCAP. RCA 13838.

Instantly forgettable.

HONORABLE MENTIONS:

MARGIE AMERSON/“‘Set Me Up''/NSD
JOHN NOREN/'‘What Can I Do With This Broken
Heart''Comstock

ATLANTA/ ‘Pictures’'/MCA-MDJ

CATHY RITCHIE/ ““It Never Hurts
Enough’'/Hazzard

SANDY CROFT/ " Easier''/Capitol

SHOTGUN WILLIE BAND/"’Hello Honey, Bye
Bye Baby''/Soundwaves

RICHARD GACHNER/ ‘“The Final Picture
Show''/WEA (France)

DAWN ANITA/ “‘Please Be Gentle''/Free Country
OZZIE RIDINGS/“1 Gave You A Dia-
mond’''/Ribbit

HAL WAYNE)/ “‘Rhinestone Nights''/Hal Kat
Kountry

RAY PRICE/““A New Place To Begin''/Niva
RONNY ROBBINS/‘‘Those You Lose’’/Columbia
GEORGE PEELE/“'I Don’t Like Trains''/NSD
BILL HERSH/“‘Paint Me Blue’'/Comstock
GARY WOLFE/“‘You Bring The Hear-

tache ''/Mercury

STEVE MANTELLY “Muscle & Blood''/Picap
MIKE CAMPBELL/ ‘You're The Only
Star''/Columbia

JERRY WEST/ “‘Right People, Wrong
Time"'/Electric

SAGEBRUSH/ ““‘My Eyes''/Jeree

J.W. THOMPSON/‘‘Hello Josephine''/2]1 Century
STALKER & BERG/''Hit & Run Lover''/Viva
LEON EVERETTE/“‘Shot In The Dark’/RCA
A.J. MASTERS/““Do It On A Dare’’/Bermuda
Dunes

DON’T GIVE UP YOUR DAY JOB:

COON ELDER/‘The Russians Ain't Co-
min’""/Pharoah

BUFFALO & BRANDY/*‘Texas Heartache''/KM

““No Order Too Small’’

Casselle Conneclion

CUSTOM
CASSETTE
DUPLICATION
INCLUDING DEMOS
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COMPLETE
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ARRANGERS
Bud Billings ................ 333-1218
Roger Bissell . .............. 646-1208
Gary Caudel. ............... 321-3222
TomCherry ................ 865-1931
BillDekle .................. 298-2061
AlDelory.................. 292-2140
Bobby Francavillo . .......... 352-7406
Wayne Harrison............. 646-1539

Lloyd Barry Sanchez Harley

297-8790 333-2025
DonHart .................. 832-8518
Wayne Jackson/Horns
For Everything .. ............ 889-3590
EdKee.................... 367-4401
RickKing .................. 885-1144
John Komrada . ............. 832-4219
Kenneth Krause . . ........... 7980-1462
Ron Kristy ................. 269-4577
Sam Levine ................ 833-6544
Mike Lewis .. ............... 356-8932
Chris McDonald .. ........... 333-0395
Allen Moore . ............... 373-1119
Tom Pallardy ............... 242-1037
Gregg Perry ................ 646-0025
Bill Purseft . ................ 834-3645
Alan Robertson . ............ 320-7161
Gene Sisk ................. 868-0951
Buddy Skipper . .. ........... 385-0844
Steve Smith . . .............. 868-0649
Tom Smith ................. 320-7557
Michael Snow ... ........... 329-3393
Buddy Spicher . ............. 799-0774
Jeff Steinberg . ....... ... .. 352-7502
Edgar Struble. . ... ... ... .. 824-6808
Don Tweedy................ 646-0156
BilWwalker ................. 329-1944
Mitch Walker ............... 824-3670
D. Bergen White .. .......... 297-6575
Kristin Wilkinson . ........... 292-6165
Jack Williams .. ............. 383-8833
Ted Wilson................. 824-3116

BOOKING AND
MANAGEMENT

Ace Productions

3407 Green Ridge Dr...... ... 883-3888
Arta Inc.
813 18th Ave. S. ............ 327-2417

Artist Management Agency
P.O. Box 1673, Hendersonville 824-7949

Bleckley & Smiley Ent.
2508 B Franklin Rd. ......... 269-0438

Celebrity Concepts

50 Music Sq. W. #101 ....... 320-0707
Cliff Ayers Productions

62 Music Sq. W. ............ 327-4538
Crescent Moon Talent

20 Music Sq. W. ............ 254-7553
Marv Dennis & Assoc., Inc.

1002 18th Ave. S. . .......... 320-7022
Denny-Ski

2729 Westwood Dr. ... .. .....

Full House Management
50 Music Sq. W., Suite 800 ...

Harrison Tyner Intern, Inc.
P.O.Box25083............. 833-6693

Int. Celebrity Services
1808 West End, Suite 102 . ...327-1880

Shorty Lavender Agency
819 18th Ave. S. ............ 327-9595

Limeliters, Inc.

50 Music Sq. W. #804 ... .. .. 329-2292

One Niters Inc.

2828 Dogwood Pl ... ........ 383-8412

Walter F. Sill, inc.

P.O.Box 25266 ............. 847-8610

Roger Talent Ent., Inc.

1701 West End, Suite 303 .. ..242-7106

Showtime Talent, Inc.

50 Music Sq. W. ............ 327-0995

Talent & Model Land

1443 12th Ave. S. ... ... ..... 385-2725

Talentmasters

50 Music Sq. W. ............ 320-0881

Tom Tramel Assoc.

P.O. Box 17152,

Nashville, 37217 ............ 297-0700

Top Billing Inc.

1003 18th Ave. S. ........... 327-1133

United Talent Inc.

1907 Division . .............. 329-9900

William Morris Agency

2325 Crestmoor Rd. ......... 385-0310
CARTAGE

Pickers Pickup.............. 244-4675

Studio Instrument Rentals

3105th Ave. S. ............. 255-4500

COMPUTER SERVICES

LOGICAL SERVICES

® Recording Studio
Accounting System
¢ Mailing Label Service
® General Consulting
320-8716

2 MetroGnome

Music Industry Software

Consulting
Data Management Services
602 West Iris Dr. 298-4948

A Computer System Designed
specifically for Music Publishers

P O Box 41006 + Nashvile, Tennessee 37204-1006 - (6

MO SERVICE

Budget Demos . ............. 385-4752

R.C. Recording Service ...... 822-4016
The Song Cellar . ........... 321-5005
Ben Speer Music............ 329-9999
Sound Control

2813 Azalea Pl ............. 292-2047
Top Tracks

700 18th Ave. S. .. .......... 242-1037
Windsong Prod. ... .......... 383-6160

DISC MASTERING

Custom Mastering

114 17th Ave. S. ...... ... ... 244-8132
Disc Mastering

30 Music Sq. W. ............ 254-8825
The Lacquer Place

50 Music Sq. W. . ........... 329-4951
Masterfonics

28 Music Sq. E.............. 327-4533
Nashville Record Productions

469 Chestnut St. . ........... 259-4200
Woodland Mastering

1011 Woodland ............. 227-5027

ELECTRONIC MUSIC
SERVICES
DRUM PROGRAMMING

Oberheim DMX:
DIGITAL DRUMMING
Demos, Pre-production, Masters

327-0877

DAVID ROYS

Have Meter Will Travel . ... .. .. 876-2379

STEREO - VIDEO
REPAIR CENTER

Get it fixed right!
1205 8th Ave. S. 242-3077

DALE’S MUSIC SERVICE

Free Estimates. ... .......... 331-2767

Joe Glaser/instr.

Bldg. & Repair 794-5388
GRAPHEIC ARTS

CALLIGRAPHICS

Printing & Lead Sheets . . ...... 297-1992

COPIES UNLIMITED

120 20th Ave. S. . ............ 327-1758

Design Graphics

Art, Photography, Retouching . . .254-7734

Marti Art

562 Doral Country Dr. ... ...... 646-9351

Music City Communications

9394thAve. S............... 2440491

ROBERT K. OERMANN

llustration, Logos, Design ... ... 297-3664
Genesis
2503 21stAve. S. _........... 255-9200

Volunteer Typography
Typesetting, graphic design . . ... 3274813

HORN SECTIONS

EQUIPMENT CASES

Aero-Case
P.O. Box 40226, Nash. 37204 .256-5204

CARLO CASES
2MusicCir. E. ............. 259-0900

Nashville Custom Case . ...... 356-1532

EQUIPMENT REPAIR

AUDIO & VIDEO
REPAIR

Carlo
2 Music Cir. E

George Chestnut
Violin Repair

THE CLASSIC AX
16th Ave, Sc >
254

1024

Rose Guitars
Custom Made Guitars ... ..... 8226818
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Chris McDonald’s
(coniraBAND)

Horns
Exciting Arrangements
Studio or Live

333-0395

Buddy Skipper-Contractor
Music Preparation
Available

385-0844

© NH 1982

HORNS FOR EVERYTHING . 889-3590
J.B. and FRIENDS . ........ 3853725

“"THE
MUSIC CITY
:nlﬂ ALTERNATIVE”
373-2691

HORNS
-




INDEPENDENT

ENGINEERS

(615) 646-4900

QCHAIJD ADLELR

Master Recording
Engineer
“Have Ears, Will Travel”

Scott Baggett. ............. .. 885-0830
PaulCohen ................. 356-1094
Rick Crabtree. . . ............. 352-7609
AlCraig .................... 2970513
Mike Daniel ................. 329-3380
Blake Etheridge . . ............ 2984162
Frank Green ................ 834-5419
JonHines .................. 227-3075
BobKrusen ................. 320-7982
Steve Messer. ............... 833-9598
Lee Peterzell .. .............. 331-5951
Benjy Qualls ................ 297-7075
Dennis Ritchie ... ............ 331-2792
David Roys ................. 876-2379
BenSpeer.................. 329-9999
Howard Toole ............ ... 383-8631

INSTRUCTION

Virginia Arouh

Basic Music Theory . ......... 320-0428
Mark Smith

Drum Lessons . .......... ... 228-4840
Theresa Ellis

Fiddle/Violin Instr. .. ...... ... 292-7667

Alan Lenderman

Guitar Lessons .. ........... 883-6321

VOICE BUILDING &
DEVELOPMENT

Katherine McAlpine . . ... ..... 297-6849

Dino Pastin

Keyboard/Sax Lessons ....... 832-3926

Voice Training

Kathey Gratz ............... 868-1689

Damon Seale

Keyboard Instruction .. ....... 885-1212

Voice Training & Coaching

R. Grant-Williams ........... 297-7693

Harry Wilkinson

Drum Instruction ............ 297-3172

Bill Wiggins, Timpani/

Percussion Instruction. .. ... .. 320-0195

INSTRUMENT RENTAL,

Appaloosa Keyboard

Rental ..................... 885-1212

Music City Music

3030 Nolensville Rd. .. ..... 832-7450

SLR. ... 255-4500

LEAD SHEETS

Roger Bissell

Lead Sheets/Copywork 646-1208

Keith Hyman 2976826

Marianne Osiel 298-3837

Jerry Salley . . 868-8400

Dean Slocum 226-1509

David Smart

Lead Sheets . . 824-1251

T P Productions 242-1037

Tricia's

Lead Sheets ........ 383-3778

Musicwriter Lead Sheets 833-3265

LIMOUSINE SERVICE

L xecutive

i Fimousines

VIP STRETCH LIMQUSINES - UNIFORMED CHAUFFEURS
HOURLY - DAILY - WEEKLY — MONTHLY
24 HOUR SERVICE
Office (615) 356-6861
FRANK STALCUP Home (615) 791-1753

MUSIC PUBLISHERS

The A-team Ent. inc.

1002 18th Ave. S. ........... 329-9611
Adventure Music .. .......... 320-7287
ATV Music

1217 16th Ave. S. ........... 327-2753
Beef Baron Music Inc.

1701 WestEnd ............. 242-7106
Blendingwell Music

61 Music Sq. W. ............ 329-9282

Johnny Bond Publishing

1614 16th Ave. S. . .......... 297-9868
Chappell

11 Music Circle S............ 244-3382
Class Music ................ 292-7984
Dick James Organization

24 Music Sq. E.............. 242-0600
Famous Music .............. 329-0500
Bobby Fischer Music......... 329-2278
Glen Cove Music. . .......... 793-9655
Go Betta Music

Box 23308, Nashville ........ 758-2995
House of Longhorn Music. . ... 822-5306
Iffin Music

38 Music Sq. E#215...... ... 254-0825
fronCounty ................ 824-5029
I.S.P.D. Pub.

1400 South St............... 255-0561
Kelso Herston Music

1202 16th Ave. S. ... ........ 320-5181
Gene Kennedy Ent.. ...... ... 383-6002
Evening Light

38 Music Sq. E#214. ... ... .. 254-8154
Marvelwood Music

Box 120981, Nashville ....... 383-4487
Mill House Music Inc.

1710 Roy Acuff PI. .......... 255-0428
Music Pub. Corp.

815 18th Ave. S. ............ 327-0518
OAS Music Group

805 18th Ave. S. ............ 327-3900
One Note Beyond Music

819 18th Ave. S. . ......... .. 329.0532
Peer Southern Organization

7 Music Circle N.......... 244-6200
Scott Tutt Music

903 18th Ave. S. .. 329-0856
Shedd House Music

1710 Roy Acuff PI. 255-0428
Silkwood Music

1300 Division . ....... 242-4314
Southern Writers Group

2804 Azalea PI. . 383-8682
Song Farm Music

700 18th Ave. S. . .. 242-1037
Stafford & Engle Pub.

P.O. Box 8329 . .. .. 226-2024

Starwell Music

P.O. Box 120606 ... .......... 353-0602
Sawgrass Music

1722 West End Ave. .. ...... .. 327-4104
Stick Horse Music

700 18th Ave. S#5 .. ......... 2428102
Sugar Vine Music . ........... 748-9921
Sweet Singer Music. . ......... 8228119
Touch Down Music . .......... 320-7287
Tree Publishing Int.

8Music Sq. W............... 3273162
Troll Music

1201 16th Ave. S. ....... ... .. 329-0404
Wamer Bros. Music Inc.

44 MusicSq. W. ............. 248-5000
Wiljex Music Group . . ......... 329-1944
Windy Holler Music

816 18th Ave. S. ............. 254-7725
Wrinkle Pub.

214 Old Hickory Bivd.#198 ... .. 3520580
Write Road Music

913 20th Ave. S.#35.......... 2421375

MUSIC STORES

MLUISIC, INC.

Psychoacoustic
Audio Processor

x
! EXR
14
=]
uJ

Bransford at Iris 297-9559
Cotten Music
181521stAve. S. ............ 383-8947

MUSIC CITY'S
MOST
COMPLETE
PERCUSSION
CENTER

D.0.G. Percussion
111 19th Ave. S. 320-1993

T.M.

UM CLOSET

40% off
Zildjian Cymbals

Bransford at Iris 383-8343

Gruhn Guitars
410 Broadway ............... 256-2033

Hewgley's Music
720 Commerce .............. 242-1735

Muricd City
imusic sToRe|
Musical
Instruments
Electronic Gear

Financing ¢ Rentals
Rent to Own
‘Where The Pros Shop’

M-Sat., 9:30-7 p.m.

3030 Nolensville Rd. 832.7450

Radic Hict

Owen-Baidwin Keyboards

1904 Broadway ......... 327-2701
Studio Instrument Rentals
3105th Ave. S. . ............. 255-4500
Winklers
104 Gallatin Rd. S. ........... 868-6088
ORGANIZATIONS

AFTRA .. .. ... ............. 327-2944
AGAC/Songwriter Guild . . . ... .. 329-1782
ASCAP . ... ................. 244-3936
Association of Country

Entetainers ........ ... .. .. 248-2809
Audio Engineering

Society . .................. 2420022
BMI ... .. ... 259-3625
Country Music

Association . ... ............ 244-2840
Country Music

Foundation ................ 256-1639
FICAP. ... ... ............ 3200115
Gospel Music

Association . . .............. 2420303
Int. Rock & Roll Music

Association . ............... 297-9072
Musicians Union#257 . .. ... .. .. 244-9514
Music City

Song Festival .............. 244-3748
NARAS. .................. 255-8777

Nashville Bluegrass
Music Association
P.O. Box 4781, Nashville, TN 37216

Nashville Music

Association ... ........ .. 321-5662
N.M.A. JAZZ

HOTLINE..... .. .. .. . ... 2424310
N.M.A. Studio

Maintenance Hotline. 3271731
Nashville Songwriters

Association Int. .. ... .. .. .. 321-5004
NEJA ... ... ... ... 259-3790
Organization of Country

Radio Broadcasters . ... ... .. 3274488
SESAC )
11 Music Circle S. A
244-1992 oot

I
PHOTOGRAPHY

Rick Blumen . ............. .. 327-2707
PETER BRILL .. ... ..3294525
Dennis Carney
2804 Elm Hill Pike......... ... 889-5000
BETH GWINN ... . ... .. 385-4460

[ Publicity Photography

by
Paul Henry

513 Hunting Hills Dr.

Mt. Juliet, TN 37122 754-96871
Walt Massey's
705 18th Ave. S. .. ..... ... ... 327-4022
Don Putnam
16 MusicCir. S. ............. 242-7325
William O'Neill . . ............. 297-3066



Anthony Randall Prod.

2929 Slena Or., D69. .. ....... 8344359

John Schartung .. ............ 262-3806

Silver Lining Inc.

1918 Blair Bvd. . . ... ... ... .. 297-7172

Gail Temie .................. 3319375

Clark Thomas Portraits

2305 Elliston PI.. .. ........... 327-1757

PattiDiVita. .. ............... 847-2780
PRO AUDIO

Alistar Audio

New/Used Equip. — Buy-Sell . . .834-8242

Audio Architects Inc.
823 19th Ave. S. ............. 320-0463

Audio Rentals

audio
systems

~NC

Home & Professional

Sound/Video Systems spudling
BAE,Imc. ... .. ... ... ... 361-8429
CARLO SOUND
2MusicCircle E.............. 259-0900
Digital Ent. Corp.
2200 Hillsboro Rd. . . .......... 2986613

ELECTRA

Electronic Parts
& Accessories

1912 West End Ave. 328-3971
Interstate Theatrical . .. ... ..... 259-4696
Progressive Productions ....... 383-1279
Studer Revox America. ........ 254-5651
Studio Supply Co.

1717 Elm Hill Pike, B9 ..... ... 366-1890
VALLEY AUDIO

2821 Erica Place . . ........... 3834732
Valley People

2820 Erica Place ... .......... 3834737

PROMOTION AND
PUBLICITY

2
ARISTO MUSIC P.R. INC.
Box 22765, Nashvilte

320-5491
Arch Bishop and Assoc.
25 Music Sq. W. 255-0893
Mike Borchetta . 758-2995
Bonnie Bucy Co.
1300 Division St. .. ....... ... 242-8234
Bonnie Rasmussen, B.R.P.R...269-5151
Carroll Communications 329-9900
Sam Cerami.......... 242-5845
Chart Attacks
Box 120554, Nash., 37212 . .. .297-5245

Cookie Crumbles Promo . .. . .. 297-9333
Creative Prod. & Promo
1902 MarcellaDr. ........... 366-6908
Rod Dale Ent.
3205 Crislyndale Ln. ......... 227-6048
Fischer & Lucus, Inc. ........ 329-2278
Fish-wing Ent.
1104 18th Ave. S. ........... 244-1503
®15)
242-5001
National Record Distribution
—Promotion—
General Broadcasting Service
38 Music Sq. E., Suite 216
Nashville, TN 37203

Susan Hackney

Association . .......... ... 244-7976
Bob Ham Promotions
38 MusicSq.E.............. 244-5220
Bruce Honick Ent.
1300 Division St. .. .......... 242-8234
Hendrickson House
Box 788, Lebanon 37087 .. ... 444-3200
Don Howser
Promotions . ........... ... 859-0741
Bill Hudson
Association . .............. 244-8872
The Hyland Company ........ 244-7348
Mike Kelly Organization
44 Music Sq. E. ............ 256-MIKE
P.J. Parks
38 Music Sq. E#111. ... ... .. 244-2673
John Lomax Il
Box 120316, Nashville ... .. .. 373-1574
TOM McBEE
50 Music Sq. W. ......... ... 327-3744
Mull-ti-hit Promotion
50 Music Sq. W. ...... ... ... 329-4487
Network Ink, Inc.
2012 21st Ave. S. .. ... .. ... 383-2127
N.S.D.
Record Distribution .. ........ 385-2704
Carolyn Parks Promotion .. ... 297-0019
Jack Pride Promo
50 Music Sq. W. #305 ....... 320-0878
Bob Saporiti Promotion
780 West Meade ............ 352-6630
Sarah Stein Publicity
3524 West End Ave. .. ... ... 269-5296
Stargem Records
43 MusicSq. E.............. 244-1025
Tony ‘D’ 227-5550
Torth o onwCrwg
(L)) HI_ [N} IEUlH
Pubkc Relations
JULIE HENRY
P.O Box 17246

Nashville. TN 37217

!l (615) 754.9818

BILL WENCE PROMOTIONS
615 Ourrett Or. ... .......... 833-1457

BOB WITTE PROMOTIONS

1619 Horton . . .. ............ 297-2820

RECORD PRESSING

MIKE BORCHETTA

RECORD PROMOTION
Complete Record Pressing
Service to over 2500 Country Stations
Computerized Mailing Labels
WE DELIVER. . . FAST!
P.O. Box 23308
Nashville, TN 37202

615 758-2995

S0UThERN AMERICAN
RECORD PRESSING CO. INC.

From tape to disc

305 11th Ave. S. 256-2521

RECORD LABELS

AML oo 822-6786
Angelsong .............. ... 297-2246
Arista ........... ... . ..., 269-6412
Bantam Records ............ 244-2673
C.B.S. Columbia/Epic ........ 742-4321
Capitol-EMI-Liberty ... ....... 244-7770
Compleat Ent. .............. 255-8855
Comstock ............. (913) 631-6060
Indigo . .................... 327-1575
MCA. ......... ... .. ... .. 244-8944
Moonshine ................. 244-1990
Polygram/Mercury ........... 244-3776
RCA ... ... ...l 244-9880
Warmer Bros. ............... 320-7525

RECORDING STUDIOS
4 & 8 TRACK

AL JOLSON ENT.

31 Music Sq. W. ............ 242-1580
Ben Speer Music Studio
54 Music Sq. W. ......... ... 329-9999

“Ca(tﬁsﬁ fmg
mz o 244 8137

" 17 th Fve South

Audio Media

808 19th Ave. S. . ...... .. ... 327-9301
Bullet Recording

49 Music Sq. W. . ........ ... 327-4621
The Castle

Franklin, TN. ... ........... 791-0810
Cinderella Studios

1108 Cinderella St. ....... .. 865-0891
Creative Workshop

2806 Azalea Pl. ... ....... .. 385-0670

Doc's Place
394 W. Main, Hendersonville . . 822-0290

Eleven Eleven

1111 17th Ave. S. .. ... ... .. 329-1111
Emerald Sound

1033 16th Ave. S. ........... 321-0511
Fanta Professional Services

1213 16th Ave. S. ........... 327-1731
Fireside

813 18th Ave. S. ............ 327-1150

FAT TRACKS RECORDING

5 G\ 16 TRACK
1@’-?.;“3// 525 hr.
éf: wiengineer
| 320-7982
1214 17th Ave. S.

FIRST  $25
T ﬂ K E w/engineer

833-6773
Recording Services

Serious Keyboard Set-Up
sixteen tracks off the beaten path

s

A~
RECORDING STUDIO
A COMMON GROUND COMPANY

1024 16th Ave. S. 244-4388
The Song Cellar .. . .321-5005
Songpainter Productions 367-0525
SoundControl . ........ 292-2047
Studio A
27 Music Sq. E. 254-5177
Top Tracks
700 18th Ave. S. 242-1037

RECORDING STUDIOS
16, 24, & MORE

A.M.l. Studio
111 Freehill Rd.
Hendersonville .

822-6788

_ 1
Glaser Sound Studio
916 19th Ave. S. . ... ... .... 327-0005
Grand Central
1708 Grand Ave. . ........... 327-0520
Lobo
1030 16th Ave. S. ... ... ..... 242-1375
L.S..
1006 17th Ave. S. . ... .. . .327-4565
Master’s Touch
2714 Westwood Dr. ..297-2246
Mobile Audio
Remote Truck .............. 832-4342
Music City Music Hall
30 Music Sq. W. .......... .255-9084
Music Mill
1710 Roy Acuff Pl .254-5925
\
24 TRACKS
$35 hr.
wl/engineer
38 Music Sq. E 244-5539
Quadrafonic Sound
1802 Grand Ave. . 646-9617

REEL TINE RECORDING

Makes the music happen for

YOU
100 Oaks Theatre Bldg. Suite 241

292-1984




Roxy Recording Theatre

827 Meridian St. ............. 2270920
o ia o R.C.
(’\(}3 Recording Service

2-8-16-24 Track
Service Available

Engineer: Ronnie Cochran
17 years experience

NATIONAL STOR-ALL |
REHEARSAL ROOMS

24 hr. access ¢ Heated, Cooled
Multi-plugs ¢ Acoustic Design
Call For Rates
Madison 8652118
Nashville 834-8202

Hendersonville 822-4016 RENTAL SOUND
Scruggs Sound Studio Alistar Audio
2828 Azalea PI. .............. 383-7994 engineer: Mike Borne
Shook Shack S 4 Rental & Sales
802 18th Ave. S. .......... ... 3274040 Signal Processing ¢ Mics * Monitors

[} ® Li
Sound Emporium Full Systems « Lighting
3102 Belmont Bivd. . .......... 383-1982 P.0. Box 110263
Nashville, TN 37222 (615) 834-8242 i
DhdL 3’-4“ e Allied Audio-Visual

*HOT Licks*

RECORDING STUDIO
$50 hr.
24 trk. with engineer

1806 Division 320-5544
The Soundshop
1307 Division . .............. 244-4149
Sound Stage
10 Music Circle S............ 256-2676
Sound Track
2830 Dogwood Place ........ 297-2239

* & 4 & ok ok A
lsliﬁglgllﬂli V
43 Music Sq. E. 244-1025
Studio 19
821 19th Ave. S. ... ........ 327-4927
Treasure Isle
2808 Azalea................ 327-2580
Woodland Sound Studios
1011 Woodland ............. 227-5027
Young'un Sound
114 17th Ave. S. ... ... .... 244-5656
W
24 tracks.

Nashville's Best Oemo Studio

805 18 Ave. S. 327-3900
RECORDING
TAPE SALES
37 Music Sq. E. 2420022
3M AUDIO TAPE
205 22nd Ave. N. . 320-1600

REHEARSAL

Pickers Pickup 244-4675
S.IR. ....... 255-4500

401 Spence Lane

.......... 255-2571

(615) 890-2775 |

AR 15 8907820

asesoworvans D27 W. Main St. l

Rental & Sales

Concert Sound
& Lighting

Bennett Stage Prod. Inc. ... .. 269-6738
Brantley Sound Assoc.

724 Vanoke . ............... 865-9654
Interstate Theatrical. . ........ 259-4696
Moonlight Sound ............ 889-7201

PRODUCTIONS. inc.

Music City Music

3030 Nolensville Rd. . .. ... ... 832-7450

Sounds Good .. ............. 883-6321

Sound For Sale ............. 329-9832
SPECIAL SERVICES

Tom C. Armstrong/writer . .. .. .. 2540572

Dawn's Electric Chair

Hairstylist . . ................. 329-1020

nti. Translation Services ... .... 269-0007

Roxana Paulson

Mary Kay Consultant . . . ... .. .. 3316356

Jon Homer

Piano Tuner................. 366-6880

| EXECUTIVE OFFICE
SERVICES, INC.

1313 21st Ave. S., Suite 107

(615) 327-1438
| TYPING « TELEX » SHIPPING (all media)
| PHONE ANSWERING *» DAY RENT OFFICE
* MAIL BOX/HOLDING/FORWARDING «
| COPIES » COMPLETE OFFICE SUPPORT

ROBERT K. OERMANN
Music Joumalism, Music History
Consuftant ... ............... 297-3664

BenNETT STAGE

PRODUCTIONS INC.

y

Full Service Production from
Roadies to Equip. Rental
P.O. Box 121026 Nashville, TN.

: 269-6738

For All Your
Production
Needs
Large or Small

Sound & Lighting
Video ¢ Personnel
Trucking

Now Representing

New York - Boston
Nashville

(615) 383-1279

AMERICAN
SPEAKER
SYSTEMS, INC.

Creative |deas
through
Quality Merchandise

Shirts, Jackets, Hats
Patches, Jewelry
Any custom imprintable item

(615) 327-3277

%

Square Dance Caller
Gary Kincade . ............... 228-2229

STAGE LIGHTING

Bennett Stage Prod. .......... 269-6738
Interstate Theatrical Lighting

1203 Church St. ............. 2594696
Lights Up

1501 12th Ave. S. .... .. ... .292-1178
Progressive Productions .. ... .. 383-1279

STAGEWEAR

* Lexicon Prime Time I

s 2 Lexicon PCM 42's

* EXR Exciter EXIV

* Marshall AR-300 Tape
Eliminator

* MXR Pitch Transposer

¢ 4 Gates w/4 keys and
2 Expanders per
channel

It’s All In The Rack—

Call Bil VornDick
298-4693 Rental

&9/

[

Judy of Nashuilte
"“There's no business /ike sew business"
Custom Stagewear
Alterations

1205 Church St.

(across from N.E.S.) 255-4403
Lorraines
917 16th Ave. S. . ... ......... 3274618

STRING SECTIONS

—23 —

& smuiy

(615) 356-5221
Contractor: Conni McCollister

CARL GOROOETZKY
CONTRACTOR

nashville

615/383-6440

Nashville

/ ‘g 328 Richland Avm Tennessee JT0E

TAPE DUPLICATION

Allied Audio-Visual . ........ .. 255-2571
AL JOLSON ENT.

31 MusicSq. W. ............ 242-1580
The Cassette Connection

41 MusicSq. E.............. 248-3131
Catfish Bay

111 17th Ave. S. .......... .. 244-8137
Independent Producers Corp.

1609 McGavock St........... 244-4236

SOUND STAGE

STUDIO
REEL TO REEL
DUPLICATION
10MusicCir.S............ 256-2676
Song Pro
2826 Azalea Pl. . ....... ... .. 385-4356
Top Tracks
700 18th Ave. S. .. ....... ... 242-1037
Wild Tracks
Tape Copies
805 18th Ave. S. .......... .. 327-3900

TAPE COPY SERVICE
High Speed Service * Demo Studio
Reasonable Rates

1905 Division St
(rear of building)

327-3196

TIP SHEETS

L B I B N R R
NASHVILLE CONNECTION
'The publisher's guide for
the art of song plugging

1619 Horton
Nashville, TN 37212 297-2820

LR A R R T 3

VOCAL SECTIONS

THE GIRLFRIENDS
Backup Vocal Trio

Kathy Burdick 269-6030
Anita Ball RO2-4096
Carol Chase 327-48R22




VIDEO VISION
Video Music Reviews., s roin

Video is quickly becoming a strong promotional
tool for new artists trying to break into country
radio’s playlists. ‘“The fact that we get a video
on an artist gets them some attention,”” says Kevin
Herring, music director of radio station WWWW
in Detroit. *‘Videos are an exciting form of pro-
motion.”

Robin Lee’s ‘““Want Ads’’ (reviewed in last
month’s column) is a prime example of video’s
new influence on radio. **Without that clip, Robin
Lee would probably have never made it on our
playlist,”” Herring notes. But with the help of the
video, Lee’s single on Evergreen Records rose
t0 63 on the Billboard Hot Country Singles chart.

‘“That’s the way we’re going to have to pro-
mote records in the future,” says Johnny Mor-
ris, A&R director for Evergreen. ‘“We sent her
video to all but two of Billboard’s country chart
reporting stations.”” Morris adds that nearly all
of those radio stations have VCR’s in-house.

MOE BANDY & JOE STAMPLEY

‘“Where’s The Dress’’

Producer: Jim Owens Entertainment. Columbia.
Can good ol’ boys cut the mustard as country

queens? You betcha. Inspired by the success of

ig

in the studio or writing.

System Way

NASHVILLE
MUSICIANS and SONGWRITERS

We offer the Nashville Number System on an easy
to read, heavy duty musical wheel. Use the wheel to
learn the “system.” or for a quick reference when

Made for the “‘Pro”" and amateur.

THE SECRET'S OUT! You don't have to know how
to read music—Learn The Nashville Number

Send 12.99 for the wheel and we will include our
basic music wheel course FREE.

SEND CHECK TNT Wheel ALLOW 4-6
OR MONEY Box 2280 WEEKS FOR
ORDER DELIVERY

W. Lafayette, IN 47906

Boy George, Moe and Joe burst out of the closet
as couniry music’s hairiest transvestites. They’re
so eager to dress up, the two singers actually fight
over a pair of pink pumps. This outrageous clip
could be the one that earns country video some
overdue national attention. ‘‘Where’s The Dress™
is a dead-on parody of rock music’s image
manipulation.

RPM
“Man Overboard”’
Producer: Pendulum. Wamer Bros.

RPM gets the creative production that was so
sadly lacking in the Oak Ridge Boys’ most re-
cent, Pendulum-produced video. Test patterns
flash by at near subliminal speed. The hero-
who’s not a member of RPM—flees a nasty fel-
low who wants to make him walk a treacherous
tightrope. The protagonist climbs a ladder and
meets a pallid female; she tries to trap him in her
addiction to a blue liquid. Wisely, he keeps mov-
ing. Imaginative scripting and superior technical
standards make this the best video yet from a
Nashville-based rock band.

VINCE GILL

“Turn Me Loose’’

—24 —

Producer: Hogan Entertainment. RCA.

Hogan returns to the vioient emphasis he used
in Gus Hardin’s “‘I Pass,” but this time humor
blunts the attack. Dressed in @ fuzzy turquoise
bathrobe and with her hair in curers, Vince’s lady
chases him out of their house with weapons rang-
ing from shaving cream to a submachine gun. But
there’s confusion between the sang’s lyric and the
video’s plot: although Vince begs to be turned
loose, she’s only too happy to get rid of him.

AMY GRANT

‘““‘Angels Watching Over Me”
Producer: Scene Three. Word.

Playing the part of a teacher, Grant tells her
students how angels have saved her from several
catastrophes. If you can accept that, you’ll like
the rest, because Grant has the presence to make
the unlikely believable. The plat seems a bit far-
fetched, but Scene Three adds good special ef-
fects, including a jungle of hanging feet.

THE BROOKS BROTHERS
“Hands Up”
Producer: Ken Mandell. Buckboard.

The Brooks Brothers take direct aim at the chil-
dren’s market with this exuberant, comic appeal
for love. At the start, grown-ups and kids join
hands for some quick choreography (or is it aer-
obics?). Then the focus shifts to the band, as they
perform in front of a background including pink
flamingos and elephants. Some subsequent scenes
overuse chromakey effects and seem contrived,
but the clip is basically fun.

LEE GREENWOOD
“God Bless The USA”
Producer: Video Design Organization. MCA.
What is this, a country video or a military
recruitment ad? Lee, in an incongruous designer
jacket, sits on his tractor and swears his love for
America. Panaramic views of parklands and
cityscapes follow. Abruptly, Greenwood appears
at an abundant dinner table. Elderly folks who
can’t remember the song’s words try to sing along
with him. Patriotism can be admirable, but jin-
goism of this sort is disgusting

CRYSTAL GAYLE
“I Don’t Want To Lose Your Love’
Producer: Scene Three. Warner Bros.

Filmed at Viz Caya, a mansion and museum
in Miami, this clip exudes wealth. Crystal looks
lovely in her bare-shouldered white dress, but
once you get past her beauty and the extravagant
set, there’s not much left. How about a plot? *I
Don’t Want To Lose Your Love’” makes a per-
fect companion piece to T. G. Sheppard’s obnox-
iously opulent video of ‘‘Finally.”’



VIDEO DIRECTORY

EQUIPMENT RENTAL

Broadcast Video Rentals .. ... ..

Citation Film/Tape Support

3833770

Crews & Equipment. .. .. . .356-3220
292-1178
383-1279

Progressive Productions .

EQUIPMENT REPAIR

Carlo Audio Doctor .259-0900
DALE’S MUSIC SERVICE

Free Estimates 331-2767
Stereo-Video

1205 8th Ave. S. .. 2423077
Tele-quick

3711 Nolensville Rd .833-2320

EQUIPMENT SALES

Gray Communications Inc.

115 Spence Lane ...... 8839175
Video Masters of Alabama
2131 EIm Hill Pike 889-3490

LOCATION
RECORDING

~VYidee Tape

Service !
@ N

2532 Blair Boulevard &
Nashville, TN 37212

. 297-9047

PRODUCTION
SERVICES

Brush Creek Audio
Audio for Video . ...

Bullet Creative Group
49 Music Sq. W.

Celebration
16 Music Cir. S.

Bob Cummings Prod. Inc.
453 W. Main St
Hendersonville, TN . ...

N.AV.P
609 Merritt St.

Jim Owens Ent. Inc.
1525 McGavock . . .

799-0715

327-4621

244-5766

824-7483

242-1565

256-7700

Reel Prod. Inc.

38 Music Sq. E. . 297-5036
Spitler/Landrum

3401 West End . 2970282
Thirtys Film/Tape

2831 Columbine Pl. .385-2277
TSC Video

1107 18th Ave. S. .320-1591
Tuming Point

7003 Chadwick Dr., Brentwood . . 377-1968
Video Profiles

43 Music Sq. E. 2441027

ORGANIZATIONS

NMA Film/Video Committee .. ..321-5662

Tn. Film/Tape/Music Commission
James K. Polk Bldg., 16th FI. .. .741-3456

SCRIPTWRITING

Tom C. Armstrong 2540572

TALENT AGENCIES

The Branton Agency

United Artists Twr.#508 329-3332

VIDEO STUDIOS

Bullet Creative Group

49 Music Sq. W. ... 3274621
NAVP.

609 Merritt St. 242-1565
Jim Owens Ent. Inc. 256-7700

VIDEO TAPE EDITING

Jim Owens Ent. Inc. 256-7700

LISTINGS
ARE FREE
TO
SUBSCRIBERS

Call 377-3361
M-F 9:00-5:00 p.m.

Call us .

The One You've Heard About,

The One Being Written About,

The One Being Talked About . . .

METROGNOME

COMPUTER SOFTWARE

e SESSIONS PLUS
For Recording Studios

e CATALOG PLUS
For Publishers

e PICKERS PLUS
For Musicians/Singers

e WRITERS PLUS
For Songwriters

. . . We know the music business and we know computers

MetroGnome, Inc.

602 West Iris Drive

Nashville, TN 37204
(615) 298-4948

July 12

With a wide range of computer services for the music industry:
CONSULTING SERVICES

* Independent, objective

opinions regarding computers
e Custom-designed computer

solutions

* A broad-based knowledge

of hardware, software,
and dealers

Come See Our Software*
at our Open House on

-7 p.m.
* A software package will be given away

11 a.m.

METROGNOME — An unusual name . . . An unusual company

25 —
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Dollars
Sense

AUTOS - LEASE VS. PURCHASE
by Kerry P. O’Neil, CPA

Kraft Bros., Esstman, Patton & Harrell

Should I lease or purchase? That’s not an easy
question to answer. There are a lot of variables
to consider before you can decide what’s best for
you. To help you through the maze, I've put
together a bricf outline of the key points to con-
sider when making this decision. I've assumed
that it you purchase the auto you will be financ-
ing it. Let's go:

Purchase Price. Sometimes the same car will
have a different price if you purchase it rather
than lease it. In order to do a good comparison,
find out if there is any difference and why.

Interest Rate. When you lease a car, you're
paying interest just as you would when you
finance a car. Sometimes a benefit in leasing is
the availability of funds at a lower interest rate.
Compare the difference in interest rates.

Down Payment. A major benefit of leasing is
the minimum amount of money you have to put
into the automobile. Generally, since automobiles
lose their value over a period of time, the less
money you tie up in this kind of asset the better.

Lease Term. In order to compare purchasing

versus leasing, you need to look at similar financ-
ing terms. The lease term for an automobile is
normally in the three to five year range.

Residual Value. Leasing often results in low
monthly payments because the purchase price is
amortized to the expected residual value instead
of to zero. For example, if an automobile costs
$20,000 and its expected residual value at the end
of three years is $10.000. you would be paying
$10,000 in principal plus interest over three years.
If you purchased the car for $20,000, with no
down payment, and financed it over 3 years, the
normal loan would require that you pay $20,000
of principal plus interest over three years. The
added principal payments would increase your
monthly payment.

Equity. In the normal lease, you do not build
up any cquity in the auto. This is because you
are only paying the amount that the car is expected
to depreciate to over the three year period. When
you purchase a car, the normal load requires you
to pay oft the principal over the load term, This
creates equity when the residual value is in ex-
cess of the loan balance.

MUSIC BUY

* COMING IN AUGUST

NASHVILLE VIDEO SPECIAL
“*The Art of Post-Production’’

including a

Call

M-F 9-5

Tax Treatment. Generally, the amount that
you can write-off for auto ¢xpense depends on
the percentage of business use of the car. not
whether you lease or purchase. It you use the car
100% for business, you can writz off all of your
lease costs. On the other hand. it you purchase,
you can depreciate the full cost over a three year
period, as well as write-off the interest expense.
One added benefit to purchasing an auto is the
investment tax credit. In most leases, you will not
receive the benetit of the investunent tax credit.

As you can sec, deciding whether to lease or
purchase is not a simple decision Generally, the
key benefit of leasing is conservation of capital,
and the key benefit of purchasing is the building
of equity. Leasing can be very attractive for the
person who wants to commit the minimum
amount of money for auto expenses. However,
i’ you contemplate owning a car for a long peri-
od of time. say five to seven years, the benefits
of ownership may outweigh the benefits of
leasing.

Good luck and take care.

Special Directory of Post Production Facilities

Be Sure Your Company Is Listed
Space/Information Deadline: July 15th

(615) 377-3361
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AMPEX
GRAND MASTER 456

Consistency is what you get with Ampex Grand Master®  Consistency proven by testing. For example every
456. Consistency you can count on, reel after reel, reel of 2” Grand Master 456 is tested end-to-end and
case after case, year after year. edge-tc-edge, to make certain you get virtually no
Consistency that begins with manufacturing. Every tepe-induced level variations from one reel to the

reel of Grand Master 456 Studio Mastering Tape is made next. The strip chart in every box of 2” 456 proves it.
from the finest raw materials—base films, oxides, and But, consistency is what you expect from the audio
binders. And they’re inspected for quality and quality leader. That’s why more recording professionals
consistency every step of the way. Consistency thatis  have more confidence in Ampex tape than in any other

assured by over 118 stages of inspection. AM ;P E x studio mastering tape.

Ampex Corporation « One ot The Signat Companies ﬂ

Ampex Corpi ic Tape Division, 37 Music Square East, Nashville, TN 37203, 615/242-0022




‘Track’ Faces: Ronnie Milsap wowed the record-breaking crowd at RCA’s Fan Fair showcase; MCA/Churchill new artist Ronnie Dunn “clowns around” with Emmett Kelly Jr.; Com-
pleat/Polygram’s Vern Gosdin put a lot of feeling into a recent showcase at Nashville’s Cannery nightclub; and Warner’s T.G. Shepard poses with a fan during the 13th annual Fan Fair festivities.

AND NOW TO THE STUDIOS . . .

SOUND STAGE needed a revolving door to
handle the crowds this month. Jimmy Bowen has
been working with a half dozen artists lately in-
cluding Crystal Gayle, Jimmy Buffett, Rick
and Janis Carnes and Lorrie Morgan (en-
gineered by Ron Treat and Mark Coddington
as well as Lynn Anderson and Razzy Bailey
whose respective projects were engineered by
Dave Hassinger and Mark Coddington. The
team of Eric Prestige and Lee Groitzsch were
behind the board for four Jim Ed Norman pro-
jects; Anne Murray, T.G. Sheppard, Bandana
and Gary Morris. Dottie West cut some new
tunes with Jerry Crutchfield producing and
Warren Peterson and Vicki Hicks engineering
.. . and last but not least, Jim Glaser was in
recording with Don Tolle producing and Bill
Deaton engineering.

At POLLYFOX, The Rude Boys from Hunts-
ville cut a single and songwriter Wayne Carson

AN\

Audio Architects

INC

Nashville’s
SOUNDCRAFT
&
TASCAM
Dealer
2 to 24 Track

Recording Equipment
Sales and Service

823 19th Ave. So. ® 320-0463 J

was in recording. Paige Dalporto was working
on a country project, as was L.D. Stamps. Gos-
pel artist Freddie Southwell has been finishing
up his LP also.

David Vickery has been recording some come-
dy and cartoon voices for a few commercials late-
ly at FIRST TAKE. Coleman Harwell cut a
commercial and Episode II made it back in to
work on some tunes.

On the 32 track digital at TREASURE ISLE.
Emmylou Harris was working on a new album
with help from Linda Ronstadt and Dolly Par-
ton, produced by Paul Kennerly. Jason and the
Scorchers are working on their Fervor follow-
up with Terry Manning engineering and co-
producing with the band. Jerry Crutchfield is
working with Will Rambeaux - and Hank DeVi-
to has a project in progress.

Common Ground Music’s Tammy Taylor
cut some tracks at FROG POND recently, as did
Malcolm McKinney. Also working on various
projects were Billy Kemp, Joe Allen, Fred
James and Glen Ray.

Reba McEntire is back in the studio with
Harold Shedd producing at MUSIC MILL . .
. Jim Cotton and Joe Scaife at the board for this
project as well as sessions for Gus Hardin with
Mark Wright as producer. Michelle Scott is put-
ting the finishing touches on her project with co-
producer Jack Eubanks and Paul Goldberg en-
gineering. Steve Earle cut some tracks with
Emory Gordy Jr. overseeing the production.
Ray Sawyer, late of Dr. Hook has been in
recording some new solo material with assistance
from Buddy Cannon and Jimmy Darrell.

Costo Davis has been working on new demos
lately at WILD TRACKS. Merrit Music was
in recording, as well as Rex Allen Jr., Bobby
Wood, Rudy McNeely and Picalic writers Mike
Brook and Kathy Baily.

At AL JOLSON they cut a children’s Christ-
mas song called Itsy-Mitsy-Moo about a magi-
cal Yuletide kangaroo, no less. In addition to all
the demos, they also cut and submitted a theme
song for that infamous burrough, called ‘Viva Los
Angeles.” Isn’t Viva a great word?

The two ladies booking most of the time at
EMERALD SOUND lately have been Rosanne
Cash with David Malloy producing and Gail Da-
vies with Leland Sklar handling production.

Versatile songwriter Keith Stegal laid down
new tracks at L.S.I. RECORDING; also in were
ABS Production cutting jingles and a few writers
from CBS Songs.

SOUND EMPORIUM recently hosted Kent
Lavoie who produced sessions for Lobo Produc-
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tions. Norma Jean Parker finished mixes and
overdubs on her project, Comstock did a few de-
mos, and Brentwood were also in to do some
final mixes.

Bill Medley was in cutting new tracks at
SOUNDSHOP . . . The tight harmonies of Ex-
ile were also being put onto tape. Nancy Brooks
and Bobby Braddock were both working on new
projects.

FAT TRACKS hosted local music galore with
sessions recently by Practical Stylists, Adonis
and Prisoners of Love. Demos were done by
Bob McCracken and Rich Ripani - as well as
Roscoe Born from the Ryan’s Hope soap.

The recently opened 16-track REEL TIME
RECORDING has been busy on projects that in-
clude an EP by Bruce Wallace, gospel material
by Donnie Sanders, Blake Emmons, Jon and
Lynn Hargis, Joe Wright, Johnny Red, Joe
Khoury, and Seduction. All the engineering on
these projects was handled by Shedby Cash and
Alan Shipston.

The MOBILE AUDIO dual 24 track remote
truck has been working on the road lately with
Toney Carey, Jason and the Scorchers, Jerry
Jeff Walker and the Auburn University Band
and Choir.

At R.C. RECORDING SERVICES song-
writer Tom C. Armstrong and Ronnie Cochran
demoed a whole batch of new songs.

THE NASHVILLE STRING MACHINE
have barely had time to change strings as they
run from session to session for Eddy Arnold,
Sandi Patti, Jimmie Grace, Deborah Allen,
Larnell Harris, Mark Gray, Charly McClain,
Englebert Humperdink, Kenneth Copeland

During a recent listening party (I to r) Janet Boze-
man (WJKZ), Benny Ray (Music Country Network)
and Rex Allen Jr. congratulate top Swedish coun-
try singer Kikki on her recent recordings for Moon
Shine Records. Kikki is accompanied here by label
president Andy DiMartino.



and the Oak Ridge Boys. Jingles included Chick-
Fil-A, Washingtonian Magazine, Budweiser,
Channel S and Nashville Magazine.

DISC MASTERING INC. has been master-
ing numerous projects lately including Charley
Pride’s new single, the new Ronny Robbins
song, Gary Stewart’s latest single and Mike
Martin’s first single which was produced by
Blake Mevis.

Dennis Ritchie now occupies the chief engineer
chair at STARGEM and Wayne Hodge has been
keeping him busy producing sides on Chuck
Harter, Bo Austin, Jorgie Torrens. Jerry
Green and mixing Barbara Ann’s latest single
release. Andy DiMartino of Moonshine was in
overdubbing vocals on his latest Nichols Bros.
project. Producer Shirl Milette was in mixing an
album on artist Jerry Gropp who usually sings
with Waylon Jennings on the road.

THE A-STRINGS were busy doing jingles for
Michelob beer, Leader Chevrolet, The Inter-
national Dairy Council and also played at the
Summer Lights Festival live TV show. Sessions
included Johnny Cash, Earl Daniel Hyde and
Amy Fletcher.

Jack Stone was in working on tracks for his
next release at CATFISH BAY and Southern
Manor’s Bob Clark has been in mixing. Ervin
Batchelor’s LP called ‘*Dawglegacy’" should be
finished up soon . . . and they traveled to Chat-
tanooga for a remote recording for the Miracle
Music label.

THE 3RD COAST HORNS were most proud
of being featured as part of the house band for
the March of Dimes Telethon recently.

Recent activity at A.M.1. STUDIO has includ-
ed Johnny Paycheck completing final mixes on
his album project with co-producers Tommy Jen-
nings and Miles Sillis, and Bernie Vaughn en-
gineering. Jeanie Seeley and Sammi Smith are
putting the finishing touches on their new project
. . . Michael Radford is producing a new single
on Babs McCallister and Jack Grayson is cut-
ting new material with producer Bob Reed.

Currently in production at BULLET
RECORDING are album projects by Anne
Murray, T.G. Sheppard, Bandana, Sandi Pat-
ti, Kenneth Copeland, Kathy Troccoli, Shel Sil-
verstein, and Autumn. Recent guests on Bobby
Bare’s show include Waylon Jennings, Jessi
Colter, Emmylou Harris, Mickey Gilley, Del-
bert McClinton, Jim Ed Norman, The Judds,

RCA supergroup Alabama joined Alabama Band
Music songwriter John Jarrard (center 1 to r) and
race car driver Dale Earnhardt after the Winston
500 NASCAR race at Talladega, AL. The band sang
the national anthem and served as Grand Marshals.
Randy Owen (r) and daughter Allison with him.

Michael Murphey and Gary Morris. Welcome
to new engineer Willie Pevear.

Englebert Humperdink has been cutting some
new tracks at WOODLAND SOUND with
producer Ron Qates, as Rick McCollister and
Tim Farmer keep an eye on the board. Dal
Clark and Jerry Watson have been mixing new
material for the group Southern Exposure. New
recording artists Pat Daisy and Lisa McNeal

have been in doing demo sessions with Floyd
Cramer producing and Ken Criblez engincer-
ing. In the mastering department Denny Purcell
has recently completed mastering new singles
from Sylvia, The OQak Ridge Boys, and the Bar-
bara Mandrell/Lee Greenwood duet single call
‘To Me.’

THE NASHVILLE HORNWORKS will be

heard on upcoming commercials including U.S.
Air, Washingtonian Magazine, Sunburst Bank
and Hubb City Bank. On the gospel front, ses-
sions were done with Sandi Patti and for an up-
coming musical, produced and arranged by David
Clydesdale.

RADIO

Nashville's K Z Country Radio (FM 100 and
AM 1430) has joined with A.B. Collier Wreck-
er Service to offer a unique service for Middle
Tennessce motorists and tourists. A fully equipped
wrecker, KZ Country Rescue 100, will be patroll-
ing area interstates and secondary roads during
rush hours to assist stranded motorists and help
alleviate traffic tie-ups. A fine and noble gesture
indeed.

TOP INDEPENDENT
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INDEPENDENT RECORD CHARTS
43 MUSIC SQUARE EAST NASHVILLE, TN 37203

i (615) 244-1027

Survey Ending July 1, 1984

Weeks
on Chart
Chart  Position
16 1 | NEVER HAD A CHANCE WITH YOU-Mason Dixon/Texas
6 2 HONKY TONK TAN-0.B. McClinton/Moonshine
6 3 LOVEIS THE REASON-Sierra/Awesome
8 4 MEMPHIS IN MAY-Darrel McCall/Indigo
4 5 DYING TO BELIEVE -Jack Greene/EMH
10 6 RISE ABOVE IT ALL-Joe Waters/New Colony
6 7 SOUTHLAND-Steve Haggard/Stargem
10 8 IT WON'T BE EASY-Lois Johnson/EMH
10 8 LO AND BEHOLD-Tennessee Valley Boys/Nashwood
12 10 1 STILL LOVE YOUR BODY-Tommy Overstreet/Gervasi
12 11 MIDNIGHT LOVE-Billie Jo Spears/Parliment

12 YOUR EYES-Bill Anderson/Southern Tracks

13 BLACKJACK WHISKEY-Bobby Jenkins/Zone 7

14 ONE MORE TIME-Nat Stuckey/Stargem

15 | KNOW HOW YOU FEEL-Steve Honeycutt/Stargem

16 THEY DON'T PLAY NONE OF MINE-A J. Masters/Bermuda Dunes

17 ROCK & ROLL LULLABY-Jessie Coulter/Triad

18 I'VE ALWAYS WANTED TO-Wayne Kemp/Door Knob

19 WANT ADS-Robin Lee/Evergreen

20 RACHEL WALKER-Timothy Thomas/Country International

HEAVEN'S ALMOST AS BIG AS TEXAS-Harold Mcintyre/Audiograph
22 HEY, BOTTLE OF WHISKEY-Gary Stewart/Red Ash

23 JOHN DEERE TRACTOR-Bud Brewer/Soundwaves

24 I'M NOT GONNA FALL-Barry Johnson/Indy

25 YOU DON'T CARE ANYMORE-Peggy Jo/CBO

26 EVE'S DROPPING ADAM-Jimmy Lee Huff/A.M.I.

27 LET'S LIVE THIS DREAM TOGETHER-Narvel Felts/Evergreen

28 WORN OUT DREAMS AND DRESSES-David Rogers/Hal Kat Kountry
29 WISHFUL DRINKIN-Wyvon Alexander/Gervasi

30 TELL THE WHOLE STORY-Mike Grimes/Stargem

This chart is compiled and paid for by the Indepen-
dent Record Charts of Nashville, TN and represents the
reported playlists as submitted by the IRC Radio Net-
work to IRC.

Music Row Publications is in no way responsible for
its content. All inquiries should be directed to Indepen-
dent Record Charts.
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Congratulations to Lori Pinkerton of THE
UNITED STATIONS, who bccomes the first
woman to host a national couny radio show.
over the Fourth of July weekend called *“The
Producers.” The network has named Mark
Camp to serve as Station Clearaice Representa-
tive for the Midwest Region. Camp. who will
handle affiliate relations for the network's five
weekly shows within his territorv. will be based
in the Washington. D.C. branch office.

Tommy Tiusworth

If you have any studio information, be it audio
or video, please send it by the 16 of each month
10: Music Row, P.O. Box 158483, Nashville, TN
37215, c/o Tommy Tittsworth.

Songwriter-turned-producer Lathan Hudson has been in Sound Connection Studios doing spec sessi().us Juice Newton smiled at the fans during Fan Fair and
on new artist Tabby Crabb. Enjoving a replay are (1 to r) Dennis West, Red Lane, Crabb and wife announced her new RCA single, A Little Love.”
Gloris Parmentier, Jimmy Gunn and Ronnie Hughes. Scated are engineer Steve Messer (1) and Hudson.

Lights Up solves your lighting
needs from desigr and
specification to suoply,
installation, and se-vice.

g7 ; Theatre & Television
asw o w ' Production Lighting
] Sales
Nashville

Music News Directory Rentals

Service
Production
Design

Nashville’s Music Industry Newspaper

Continental U.S. Canada
J 1 yr. $16 (12 issues) O 1yr $22
[J 2 yrs. $28 (24 issues) 1 2 yrs. $40

Send payment and order form to: Music Row,
P.C. Bax 158483, Nashville, TN 37215

Name
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: 3821 Whitland Ave.

City . Nashville, TN 37205

State Zip 615-292-1178

l 1701 Louisville Drive
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. Knoxville, TN 37201
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 MAKING TRACKS

N EWS

MEN OUTSTANDING IN
THEIR FIELD. That's how
the members of the Nitty Gritty
Dirt Band are depicted on the
cover of their latest LP Plain
Dirt Fashion (1/42513). The back
cover shows the "other side” of
the band, while the record it-

€ 1984 Warner Bros. Racords Inc.

Getting down to the Nitty Gritty

self features cuts like “Long
Hard Road (The Sharecrop-
per's Dream); the first single.
Warmner Bros. execs worked hard
to bring the band to the Big
Bunny, and are ecstatic about
the group's fast-breaking new
single. A

NO ONE HAS SUGGESTED
that Karen Brooks apologize
for her natural gitts—vocal and
visual —but several Nashville
stars are at least a little jealous.
Hearts On Fire (/425051 is Brooks'
second LP; her current single
is “Born To Love You, though
“Tonight I'm Here With Some-
one Else” is scheduled for re-
lease next month. Isn't that
always the way:....4

FROM WARNER/NASHVILLE

HURRICANE JOHN? With
all the activity surrounding
country star John Anderson,
the title of his new album seems
particularly appropriate— Eye
Of A Hurricane (1/4-25099). Ander-
son, recipient of the Country
Music Association's prestigious
Horizon Award, earned both a
Gold album (500,000 in sales)
and Gold single (1,000,000 in
sales) from his last LP Wild &
Blue. Industry observers say Eye
Of A Hurricane is Anderson's
best work to date, while the
album’s first single, “I Wish I
Could Write You A Song, is
already climbing the charts. &




Ronnie Cochran of R.C. RECORDING SERVICE

says:

‘““‘Are you tired of dealing
with strange attitudes or lack
of patience and cooperation
|t P T e when you record? Give us a
” call at R.C. Recording Serv-
ice, we’ll work hard
to get the sound you
want. If you like our
work and want to be-
come a regular ac-
-~ count, and there’s a piece of
equipment that you need
often in your work . . . I’'ll get

it.”’

— SPECIAL BLOCK RATES FOR REGULAR
ACCOUNTS ON UNBOOKED DAYS —

Don 't Let The Price Fool You
The Quality Is There

Featurnng:

16 track workshop ¢ Custom plate reverb
e Baldwin grand piano e Excellen! mic
selection e Comfortable working at-
mosphere and lots more . . .

e P\ 30

plus tape, incl. engineer

24 track services also available,
plus an excellent selection

of studio musicians






