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In Remembrance...

Paula Kaye Evans Joey Cigainero Tony Saputo
Vocals Keyboards Drums

Terry Jackson Kirk Cappello Michael Thomas
Bass Music Director & Keyboards Guitar

Jim Hammon Chris Austin
Tour Manager Fiddle/Guitar/Vocals

Certainly words cannot express the sense of loss being felt by all of us at MCA.
Our hearts go out to the families and loved ones, as well as to the entire
Reba McEntire organization in their time of sorrow:
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WARNER/CHAPPELL'S

THE LETTERBOX EFFECT

All About the Cover

ﬂ do believe this is the
most creative and thor-
oughalbum I have ever done,”
Dolly Parton reflects about
her latest Columbia release
Eagle Wben Sbe Flies. ‘I
hope it is appreciated in the
spirit which it is given.”

That's a pretty strong
statement about one of 51 al-
bums spanning 24 years of re-
cording. Dolly’s roots show
through on Eagle, which in-
cludes 8 of her own co-crea-
tions and blends Appalachian
folk, bluegrass, gospel and
contemporary country in a style
devoted to the mountain music
with which she grew up.

Dolly was the fourth of 12
children born in Locust Ridge in
the Smoky’s of East Tennessee.
Relying on her imagination for
entertainment, Dolly began fanta-
sizing about far away people and
places and used her pen to ex-
press it. Soon she laid the ground-
work for her entire future.

She moved to Nashville one
day out of high school and quickly
became accepted as a writer and
artist garnering a record deal with
Monument in 1967. After signing
with RCA, Dolly began scoring
hits both solo (“Coat of Many
Colors,” “Jolene,” “I Will Always
Love You,” etc.) and with Porter

) ”ll
Wagoner (“If Teardrops Were
Pennies,” “Please Don't Stop Lov-
ing Me™). Her chant, concert, TV
and movie success is evidence of
her versatility—she always has
some irons in the fire.

Eagle When She Flies marks
Dolly’s third project for Columbia
Records, but her first with co-
producers Steve Buckingham
and band member Gary Smith.
The current duet with labelmate
Ricky Van Shelton, “Rockin’
Years,” looks destined for R&R’s
toptenandthe video is currently in
heavy rotation at TNN and CMT.
“This album as a whole has a
certain strength and sensitivity to
it,” Dolly asserts. “I think women
will relate to it and I think men will
appreciate it.”

CLASSIFIEDS

* OUT-OF-TOWNERS—pay dues
100...S0 what's new? Music Row is
wherever the hits are written! Steve
Rose Publishing 1-800-673-3869. (9¢)

* MARTY ROBBINS FANS—new book
offers complete picture of Marty's life and
career, with sources of information, dis-
cography, interviews and unpublished
photographs. Order Marty Robbins: Fast
Cars and Country Music, by Barbara J.
Pruett, 621 pages for $59.50 from Scare-
crow Press, PO Box 4167, Metuchen, NJ
08840. To charge MC/VISA call 1-800-
537-7107 (1x)

* GUITAR LESSONS-Program designed
for you. Special help for writers. Vaughn
Lofstead 780-3548. (2x)

» FOR SALE—Soundcraft 2 inch 24-
Track tape machine with remote,
Soundcraft console model 600 with
updated 1.C.'s in pre-amps and EQ

sections. Complete with cables, custom
oak stand with producer's desk, including
256 point patch bay and 18 rack spaces.
Everything for $27,500.00. Guaranteed to
be in excellent condition. Contact: The
Cypress Studio, (615) 256-0580. (1x)

« NASHVILLE SONG CRITIQUE—iwo
#1 hit songwriter/publishers will send you
hand-written critique, including sugges-
tions and ideas to make your song more
competitive in the Nashville market. Send
cassette, lyric & SASE, along with $10
per song to NSC, 1705 Division,
Nashville, TN 37203. (1x)

« OFFICE BUILDING FOR SALE—a
multi-use bldg. with 4,920 sq ft, 20 inter-
connecting offices plus 5 baths, 2
kitchens, penthouse and full basement.
Bertha Nell Sullins, 297-5326 or 361-
8833. (1x)

Classified Ads are $12 per insertion for 25 words or less.
Additional words are 25¢. Send copy/payment to Music Row:
POB 158542 Nash., TN 37215 or call 615-321-3617.
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* The Nashville Entertainment Association
will debut its new Extravaganza spin off fund
raising event, “Music City Music” on June 6,7.
Two stages will be set at 328 Performance
Hall for the unsigned country artists/groups
who chose to pay the $45 application fee
(which also earns a one year NEA member-
ship). Applicants will be chosen by an eight
member NEA conclave with no business
contacts to the acts in question. The chosen
acts must then pay $200 to help defray
expenses. Toapply, acts should call 615-327-
4308 for details.

e Chip Peay has left the Moress/Nanas/
Golden fold and reformed his own company.
He is co-managing Ronnie Milsap with
Moress/Nanas/Golden.

e Surprisingly, when the smoke cleared it
was not Jimmy Bowen and/or Capitol Nash-
ville Records that purchased the United Artist
Tower on Music Row at absolute auction for
the bargain basement price of $435,000.
Wouldn't it have been cute to have a Capitol
Tower in Nashville almost like the one in N.
Hollywood?

« Fletcher Foster recently promoted to head
Sony’s Nashville publicity department will be
leaving on April 12thto do publicity for Arista
Records from their Los Angeles office.

e Bruce Shindler who was recently traded
from RCA 1o Mercury is now forming his own
company. The Bruce Shindler Promotion
Company can be reached at 615-327-0944.

¢ Kathy Mattea headlined the annual Master
Series benefit for the W.O. Smith School, but
it was Mark O’Connor and the New Nashville
Cats who really stole the show. The wizard
fiddier's segment featured such virtuoso
hotshots as bassist Edgar Meyer, keyboardist
John Jarvis and guitar picker Brent Rowan.
Mattea created a lush introspective
mood as she sang through a generous por-
tion of her large repetoire of hits. The crowd
rewarded her with a standing ovation at the
show’s end.
r

A Science Of Mind, Contor
Religious Science Of Nashville
C your l«{e

11:00 am Sunday Service
YWCA 1608 Woodmont Blvd. 269-4712

NSAIl Songwriter Awards

The 24th Annual Nashville Songwriter As-
sociation International Achievement Awards
were held at the Vanderbilt Plaza, Nashville on
March 16. The newly-established President's
Award went to Executive Director Pat Huber.
Outgoing president Roger Murrah will hand the
gavel to manager/songwriter Merle Kilgore for
next year.

SONG OF YEAR
Where’ve You Been, Jon Vezner, Don Henry
SONGWRITER/ARTIST

Vince Gill, When | Call Your Name
SONGWRITER—Jon Vezner

COUNTRY CATEGORY

A Few Good Things Remain, Jon Vezner,

Pat Alger

A Few Ole Country Boys, Troy Seals,

Mentor Williams

A Ring Where A Ring Used To Be, Gordon
Eatherly, Robert Moulds, Kristian Bergsness
Ain't Nobody's Business, James Witherspoon
American Boy, Eddie Rabbitt

Amy's Eyes, Terry M. Brown, Jaima Prater Hunt
Baby Walk On, Matraca Berg, Ronnie Samoset
Back In My Younger Days, Danny Flowers
Back Where | Come From, Mac McAnally
Brother Jukebox, Paul Craft

Chasin’ That Neon Rainbow, Alan Jackson,
Jim McBride

Come Next Monday, K.T. Oslin, Rory Bourke,
Charlie Black

The Dance, Tony Arata

Friends In Low Places, DeWayne Blackwell,
Earl Bud Lee

Ghost In This House, Hugh Prestwood

Here In The Real World, Alan Jackson,

Mark lrwin

He Walked On Water, Allen Shamblin

| Meant Every Word He Said, Curly Putman,
Bucky Jones, Joe Chambers

1 Watched It All On My Radio, Lionel
Cartwright, Don Schlitz

I'd Be Better Off, Johnny MacRae, Steve Clark
Jukebox In My Mind, Dave Gibson, Ronnie
Rogers

Love Without End, Amen,
Aaron Barker

Never Knew Lonely,

Vince Gill

Rumor Has It, Bruce Burch,
Vern Dant, Larry Shell
Seein’ My Father In Me, Paul
Overstreet, Taylor Dunn
These Lips Don't Know
How To Say Goodbye,
Harlan Howard

This Ain’t My First Rodeo,
Vern Gosdin, Max D. Barnes,
Hank Cochran

Til A Tear Becomes A Rose,
Bill Rice, Mary Sharon Rice
Too Cold At Home,

Bobby Hardin

Unanswered Prayers,

Pat Alger, Larry B. Bastian,

(L to R) Jon Vezner, NSAI Writer of the Year; Janis Gill
accepting the Artist/Songwriter award for husband Vince;
Don Henry co-writer on Song of the Year; and NSAI
Executive Director Pat Huber.

Garth Brooks

When | Call Your Name, Vince Gill,
Tim DuBois

Where've You Been, Jon Vezner, Don
Henry

You Lie, Charlie Black, Austin Roberts,
Bobby Fischer

You've Got To Stand For Something,
Aaron Tippin, Buddy Brock

ADULT CONTEMPORARY

Crazy In Love, Even Stevens,

Randy McCormick

If We Knew Then What We Know Now,
Robert Byrne, Richard Butler

Too Cool To Fall In Love, Jill Sobule,
Vince Melamed, Nicky Holland
Where've You Been, Jon Vezner, Don
Henry

POP/ROCK

Child Of The Wild Blue Yonder, John
Hiatt

Hearts Are Gonna Roll, Johnny Van Zant,
Robert Albin Johnson

The Nature Of Love, Jeff Silbar,

Van Stephenson

One And Only Man, Steve Winwood,
Jim Capaldi

Stranded, Jaime Kyle, Jeffry Lincoln
Harrington, Michael Gerald Lunn

R&B
When You Cry, LeRoy Hyter, Carvin
Winans

GOSPEL

Above And Beyond, Bruce Carroll,
Paul Smith

Forever Friends, Claire D. Cloninger,
Kathryn Holmes Frizzell

His Strength Is Perfect, Steven Curtis
Chapman, Jerry Salley

In Heaven's Eyes, Phil McHugh

More To This Life, Steven Curtis Chap-
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Something In Red
RCA 3021-4-RDd

Producer:
Richard Landis
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Highlights: “We Both Walk,” “Something
In Red,” “Tears On My Pillow,” and “A
Picture Of Me (Without You).”

Critique: in a February interview with this
writer, Lorrie emphasized her overwhelm-
ing preference for recording ballads: a
passion that heightens the impact she
brings to the title song which, inturn, makes
it a logical choice for an upcoming single.

Morgan's current single, “We Both
Walk” is the most energetic performance
here. We prefer it only slightly to Lorrie's
remakes of Little Anthony and the Imperi-
als’ classic "Tears On My Pillow” and
George Jones' standard “A Picture Of Me
(Without You).”

A Lorrie Morgan-Dolly Parton duet
(“Best Woman Wins") fails to fulfill expecta-
tions. For while it may be unintentionally in
the spirit of the song, Dolly's overpowering

LBUM

This latest effort
has the material
to match, em-
bracing a mixture
of emotions, strik-
ing identifiable
chords on univer-
sal and personal
levels. The album
begins by tapping
into insecurity
with “Chill Of An
Early Fall” (nice
dual symbolism), a declaration of heartbreak
about to happen. "If | Know Me” and “Anything
You Can Spare” speak to the pains that occur
“after the fall.” But it's not all Downer City.
Strait continues to show his command and
flair for Texas swing (“I've Convinced Every-
body But Me,” "Home In San Antone”), and

| adds a lively two-stepper, “You Know Me

vocals make the performance less a duet |

than an attempt by Lorrie to get a note in
edgewise.
—Stacy Harris

The ChiII Of An
Early Fall

MCA 10204
Producer: Jimmy
Bowen, George
Strait

|muluu| uu!|m||m£|m| m@uqm:l

Highlights: “Chill Of An Early Fall,” “I've
Convinced Everybody But Me,” “If | Know
Me,” “Milk Cow Blues”

Critique: Ok, so three of the selections end
with “Me“—that doesn't mean Strait's
turned egocentric or fan-weary. He's still
deliveringthe goods, exactly the way listen-
ers expect them, in a classic country voice
that's as expressnve as |t is understated
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Better Than That.” The assimilation of styles

puts this on a typically Strait course: no big

surprises, just pleasurable quality music.
—Bob Paxman

INE MOWREY

DUDE Iedudade

VJ‘»H Y Hanky Tonk
Capitol Nashville
95085
Producer: Jimmy
Bowen, Dude

Mowrey
0DBREN0000

o) o fro @ owe s o |
k] . D ¢ 10

Highlights:
break Train”
Critique: Dude Mowrey looks good. Dude
sings good (like Clint, Alan, Garth and every
other new honky tonk hero.) He has Jimmy
Bowen to produce him and Mell Tillis to
manage him. So how did they come up with
such an ordinary album debut?

The 19-year-old Tillis protege sings
straight ahead, 1990's country with enthusi-
asm but little range of emotion. Maybe be-
cause he's only 19. Maybe because the
songs are so ordinary and don’t inspire him.
Best of the lot is Tillis’ own “Honky Tonk
Song.”

Maybe because the production andplay-
ing are so ordinary. Sounds like Jimmy and
| the boys took a short nap here or maybe

MUSIC ROW

“Honky Tonk Song,” “"Heart-

SHADY DUDES. Doug Stone and George Jones look out from behind
lenses backstage during the recent outdoor Desert Star show in Centen-
nial Park on Feb 23 in support of our troops in Saudi.

needed one.

Maybe Dude deserves better. Maybe |
not. We'll find out on his next album.

—Reno Kling “

KATHY MATTEA
Time Passes By
' Mercury 846 975-2
Producer: Allen
Reynolds

(EBERA0000
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Highlights: “I Wear Your Love,” “Time |

| Passes By,” “Harley” (pure fun and great |

fiddle), and “What Could Have Been” (a
simply beautiful song). [
Critique: While Kathy has been able to

showcase her simple and eloquent voice on

choice materialin the past, on Time Passes
By, something doesn't fit. She’s still sur-
rounded by a bevy of excellent writers (Don |
Henry, Jon Vezner, Pat Alger, Beth Nielsen
Chapman), but overall, the rather unortho-
dox ideas and uninteresting melodies on
this collection don't work. Two perfect fits—
"I Wear Your Love” and “Time Passes By™—
as well as the charm she brings to mediocre
cuts like "Summer of my Dreams” and
“Ready forthe Storm” equalthe intensity felt
on many of the cuts from Willow in the Wind.
She doesn’t seem quite at home with the
humorous “Whole Lotta Holes” or “Harley,”
but the Scottish presence on “From a Dis-
tance”is very enjoyable (any version of that
song would warm this writer's heart).

| found it harder to draw the same
energy from Time... as | did (and still do)
from Willow...—that collection seemed
more from the heart.

-—M/chael Hight
— PAGES |



“Choke on it.”

That was the feisty response from
Kathy Watkins after she read my (ahem),
shall we say less-than-complimentary review
of her last single (Feb. 8). The note came with
a garden-variety “gift,” for which I salute her
sass, brass and low class. I loved it.

T.G. Sheppard called to ask belliger-
ently, “What do you have against me?” (re:
March 8) “I don't have anything against you,”
I answered truthfully, “I just didn't like the
record.” Okay, I lied. I hated it.

“You sure made our day,” penned Bob
Heatherly and the Label-of-the-Day winning
staff at Atlantic Records (also March 8).
“Thanks a million.” Don't thank me: Thank
your music makers. I jest calls ‘em as I hears
‘em.

Orchids and onions; bouquets and
brickbats; roses and thorns.......the beat goes
on at Music Row.

This week’s audio battle smoke has
cleared and only a few are left standing in the
trenches. The Judds are the clearcut, undis-
puted Disc of the Day winners. Labelmate
Aaron Tippin was the only serious chal-
lenger, so I guess that makes RCA Records
the easy Label of the Day awardee.

The DISCovery Award winner of the
issue was obvious from the very beginning of
the fray. Send more records, GlenTodd. You
sound like you've got what it takes to me.

| GLEN TODD “Why Didn't | Love Her?”

Writers: Glen Todd; Producer: Kenny Jones;
Publisber: YoJo/D&T, BMI; RCI 2420 (914-
592-7983).

Blam! A DISCovery candidate, right off
the bat. Whadda way to start a listening
session. Country, country, country, right
down to his Southern-accented phrasing and

CLAIMER

BY ROBERT K. OERMANN

for this hard, hard country styl-
ist. The competition pales by
comparison with the sheer
conviction and raw emotion in
Aaron’s delivery. This is dirt-
under-your-fingernails, scars-
on-your heart, rub-it-in-yer-
face Kountry. Bartender!

JOHN BUTTERWORTH
“Share Your Love With
the World”
Writers: Hardie W. Daniel; Producer: Hardie
W. Daniel; Publisher: Hardie Daniel, ASCAP:
Endeavor Starsong 208.

Repellent, featherweight pop doggerel.
Pat Boone is Ozzy Osbourne by comparison.

CHARLIE DANIELS “Honky Tonk Life”
Writers: C. Daniels; Producer: James Stroud;
Publisher: Cabin Fever/Miss Hazel, BMI; Epic
34-73768.

Rockin’ and rollin’ into the summertime
with the CDB. Love the bottom end of this mix
and the rumbling drive of the tune. Spin it.

BANDIT BROTHERS “Women”
Writers: Robert Byrne/Alan Schulman; Pro-

| ducer: Jobn Range/Karl Shannon; Publisher:

Screen Gems-EMI, BMI/ASCAP; Curb 768G7.
I getit: They all got drunk after hearing the

Forester Sisters’ “Men,” hired an organist in

Tijuana and borrowed somebody’s 1956 reel-

| to-reel tape recorder. Totally stupid, terminally

galloping arrangement. He's wailin’ the |

blues to a kick-ass beat and I'm wailin’ along.
Send more, Glen. You sound like a hillbilly
dandy to me.

AARON TIPPIN
“l Wonder How Far It Is Over You”

Writers: Aaron Tippin/Buddy Brock; Pro- |

ducer: Emory Gordy Jr, Publisher: Acuff-
Rose, BMI: RCA 2747.

I have made no secret of my admiration |

PAGE 6

cloddish and a teensie hilarious. The answer-
song composing team, by the way, also
penned the Foresters’ hit.

PENNY GILLEY
“The Line Drawn in the Sand”
Writers: J.Randolph Smith/S.Robinson; Pro-
ducer: Chuck Redden; Publisher: GSR, no per-
Sformance rights listed; N-Joy 1016.

D.O.A.

THE JUDDS “One Hundred and Two”
Wrilters: Paul Kennerley/Don Potter/Wynonna
Judd; Producer: Brent Maber; Publisher: Irv-
ing/Littlemarch/Sheep In Tow/Kentucky Sweet-
beart, BMI; Curb-RCA 2782.

A snakey groove, a smokey vocal, a
steamy mood and a slowly bubbling arrange-
ment that builds to a boil. Wear gloves when
handling: This is too, too hot.

T.K. HILTON “I'm In a World of Hurts”
Writers: L.T. Hilton/T K. Hilton; Producer: L.T.
Hilton/T K. Hilton; Publisher: none listed, BMI;
Lightwater 1.

Somewhere out on a lonesome prairie,
there’s a herd of cattle that would be a most ap-
preciative audience for this.

MUSIC ROW

TINA MARIE “Raise Up Our Flag”
Writers: Bill M. Franks; Producer: none
listed; Publisher: Eight Track, BMI; Sims 105.

Is there a category below “Don't Give
Up Your Day Job”? So appalling in every
way, words fail me. The truly demented out
there in radioland will find this essential lis-
tening. Only in country music.

T.C. “Mama Say a Prayer for Me”
Writers: Terry C. Bullock; Producer: Kenny
Wallis; Publisher: Country Squirrel, BMI;
SCAL 29386 (717-627-4800).

This proves it: Patriotism is the last
refuge of the truly untalented.

CHARLIE WAITES
“I'll Be Coming Home”
Writers: Donnie Winters/Roger Grable/Char-
lie Waites; Producer: Donnie Winters; Pub-
lisher: Clovercraft, BMI; Badger 2012.

Still another witless ode to Operation
Desert Storm. This one was evidently re-
corded with a throat full of camel hair.

ROB CROSBY “She’s a Natural”
Writers: R. Crosby/R. Bowles; Producer: Scott
Hendricks; Publisher: Grand Coalition/
Maypop, BMI; Arista 2180.

Rob takes aim at country’s female
demographic and fires a bullseye. It's a little
much for me, but women will probably melt
over this.

DAN SEALS “Ball and Chain”
Writer: Dan Seals; Producer: Kyle Lehning;

| Publisher: Pink Pig, BMI; Capitol-Nashville

CD 79674.
Danny shows a darkly dramatic side.
Brilliantly and subtly produced, Kyle.

CLOCKHAMMER “Sun Goes Black”
Writers: Clockbammer; Producer: Clock-
bammer; Publisher: Clockbhammer, BMI;
First Warning 003.

Wandering through a shadowy, myste-

| rious woods on an acid flashback with up-

and-coming Nashville hard rock combo as
pathfinder scouts. Swirling and stirring.

MARIE OSMOND

“Boogie Woogle Bugle Boy”

Writers: Don Raye/Hughie Fields; Producer:
James Stroud; Publisher- MCA, ASCAP: Curb
CD (unnumbered).

How unimaginative. My dear, this is not
the only Andrews’ Sisters hit; it is not the only
boogie-woogie tune ever written; it is not the
only Army/World War II lyric. Bette Midler
made this hers 15 years ago; your hammy
version adds nothing to either it or the
original. Go find your own oldie.

_APRILB, 1991 |



HIGHWAY 101 “Bing Bang Boom"
Writers: Hugh Prestwood; Producer: Paul

Worley/Ed Seay; Publisher: Careers/Hugh '

Prestwood, BMI; Warner Bros. CD 4763.

1like it, but the new sound skids awfully
close to the same label's Molly & the Hey-
makers. Also: Is this the best piece of mate-
rial they could come up with?

JIMMY COLLINS “When Nobody Needs
a Cowboy No More”

Writers: Jimmy Collins/Tommy St. Jobmn; |

Producer: Hyram Posey/Lloyd Maines; Pub-

lisher: none listed; Platinum Edge CD (un- ‘

numbered) (1-800-368-8141).
Nice vocal. Touching sentiment.
Crummy melody. Boring production.

T. GRAHAM BROWN “With This Ring”
Writers: Luther Dixon/Richard Wylie/An-
thony Hester; Publisher: Vee Ve/Ala King,
BMI; Producer: Barry Beckett/T. Grabam
Brown; Capitol-Nashville CD 79641.

Radio-friendly beach music for the
coming summer. The usual super T vocal
performance and a crisp update of the 1967
Platters’ oldie arrangement.

BARBIE “Together We Can Do It”

Writers: Watson Silverman; Producer: Jeff \

Silverman; Publisher: Angleterre/Palette, no
performance rights listed; Rincon CD 90062.
The famed fashion doll issues a socially-

largely because it features the always-delish
Rachel Sweet’s vocals and because Starwood
Amphitheatre’s Steve Moore is executive pro-
ducer.

BILLY MARTIN

“Dallas Nights and Honky-Tonk Lights”

Writers: Dennis Barnes; Producer: Jay Riley;

Publisher: Jay Riley, BMI; Buck Creek 29126.
Texas dancehall music, distinguished

chiefly by some solid fiddle work and a good

lead vocalist. Generic song.

THE FABULOUS FLAMES

| “Mississippi Nights”

Writers: Tim Barnes/Sammy Piazza; Pro-
ducer: Frank Prins; Publisher: Excursion,
ASCAP: Excursion 119 (415-373-6477).

Deep in the swamp, a rock ‘n’ roll voodoo
banshee wails: It's midnight and the bayou
roadhouse is dripping with sweat. Deeply
Southern.

HONORABLE MENTIONS:

Buck James/Throw Back the Covers/Pajer.
Marty Stuart/Till I Found You/MCA.
Ernie Ashworth/Shamrock Motel/Badger.

| Gary Dale Parker/Once and For Always/615.

|

Statler Brothers/Remember Me/Mercury.
Johnny Anthony/Tent Meeting Blues/CSA.
Draper & Strandlund/Train of Heartache/
Warner Bros.

)
John Penney/She Went to Texas/NSD.
conscious pop confection. I mention this | Johnny Cash/The Mystery of Life/Mercury.

........................................................................................

President, Buddy Lee Attractions
Oversees daily operation includ-

James Blundell/The Blue Heeler/
Capitol-Nashville.

Joey Welz/Rock-a-Billy/Caprice.
Sharon Anderson/Unbelievable Love/
Capitol-Nashville.

Kelly Willis/Baby Take a Piece of My
Heart/MCA.

Tom Harrison/Let Your Music Do the
Talkin’/Buck Creek.

Blake Emmons/Dear Uncle Sam/Belt.

| DON'T GIVE UP YOUR DAY JOB:

Dave Cave/Home to Me/CDC.

Howard Crockett/Make Me Understand/
Neon Fire.

Tandy Leigh/Hurtin’/TLM.

Joe Carlton/Why Can’t We Change/
Tracker.

1991 Edition
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might be a good business to get into.”
On the advice of a client he was booking out of his own

ing sales efforts, talent acquisition,
travelling to show sites and meeting
with potential buyers and promoters
for three offices; Nashville, Kansas
City and New York.
Member: CMA, ICMBA, NACA, NEA,
International Association of Audito-
rium Managers (IAAM), Int. Assn. of
Fairs and Expos (IAFE). Licensed with
AFM, SAG, AFTRA.
38 Music Square East, Suite 300,
Nashville, TN 37203, 244-4336.
Having broken acts like George
TnNY BUNWAY Strait, Garth Brooks and Ricky Van
Shelton on the tour circuit and currently representing some 50
artists, Buddy Lee Attractions has become a definite leader in the
Nashville booking game. And Tony Conway has been at the helm
since 1987. “I knew since 1 was a kid that I wanted to be in the
business end of music. [ had a band and I handled the business
I side and the first person 1 had to pay was the agent. I thought that

.

o O

agency in Lexington, Kentucky, he plunged into Music City
with a college degree and a smile. After a year or so of booking
local acts, Tony ended up with Buddy Lee in 1974, eventually
staging FarmAid I and II as well as the popular Highwaymen
tours. He was married in '76 to Nancy Schaefer and they have
two kids Matthew and Katherine. Last year, Tony was honored
as Agent of the Year by the CMA.

“I'm blessed with a knack. 95% of the time I can hear a
potential hit. With an act, we look at the music first, then the
look, the personality and the willingness to dive into this big
ocean called the entertainment business. When I sit down with
someone and try to tell them what's involved, I can sense
whether they’re going to swim across that ocean or sink.”

Tony believes that the nation’s faltering economy won't
affect the number of dates as much as it will affect attendance.
“Most of our new acts and legendary acts continue to have
product out, they're making national TV appearances and
doing new and interesting things. Nowadays, some acts are
going platinum in 6 months! In the touring business, if your
selling records, your selling tickets.”

BY MICHAEL HIGHT
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My job description is
the art of applied
schizophrenia... If you
can help a writer to be-
lieve in themselves, the
songs they will turn out
will be exponentially
better.

BY DAVID M. ROSS

Tim Wipperman entered the Nashville
market as a trumpet player in 1970. The lack of
session demand for brass prompted him to try
his luck at plugging songs for Vector Music,
then Cedarwood Publishing and in 1972 he
moved to Combine Music under the tutelage of
Bob Beckham.

Wipperman took over the reins at newly
formed Warner Bros. Music in 1975 when there
“wasn’t much more than a few boxes of

cassette tapes.” Under his leadership, WB |

Music acquired House Of Gold in the early
eighties and signed an innovative separate
joint venture agreement with House Of Gold
founder Bob Montgomery. In 1987, Warner
Bros. (Warner Communications Industries)
bought Chappell Music for a reported 5200

million thereby easily becoming the largest |

song giant worldwide.

“When I think of publishing and how to
be a complete publisher [ view it as this space
into which you acquire writers and catalogs
and songs to fill the vacuum. You don't want
duplicates, so you try to encompass as
many unique parts as you can,” states Tim.

Officially the Sr. Vice Presi-
dent and Executive General
Manager/Nashville of Warner
Chappell Music, Tim Wipperman

title might indicate. When 1 ar-
rived to talk with him he was
shuttling back and forth between
his office and the recording studio
down the hall, where a Karaoke
project was being mixed. (Kar-
aoke is a new fun game being
used in clubs and at gatherings.
It is a combination video, sing-
a-long with everything minus
the lead vocal.)

Tim’s office contains an
oversized fish tank with two
large aquatic specimens that look
like they might enjoy chewing on
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is nowhere near as formal as his

a fin-
ger or \\
two. For N\

amusement,
“relaxation” Tim
has a Brazilian six
foot blow gun com-
plete with small wiry darts
that he blows with amazing accuracy across
the office and onto a small wall target.
Dressed in a t-shirt, of medium height, with
his salt and pepper hair pulled back in a
pony tail, he is easy to talk to and obviously
loves publishing.

MR: Because Warner Chappell has such a
large established catalog of standards, is
there a temptation to focus more on getting
bits re-cut or are you still interested in new
titles from new writers?

TW: It's a balance of both. You don’t concen-
trate all your efforts in one area. We now
have a two volume catalog compilation with
over 700 top titles cross referenced by sub-
ject, chronology, etc. all on CD. It cost over
$1 million to create and of course is just for
professional use. With this new tool we will
probably be able to utilize the old catalog
more effectively, because as a result of the
mergers, the body of knowledge that con-
tained what we could use was so diffused, it
was hard to get a handle on it. This is our
handle. It will make it a 100 times easier for
us to exploit that old catalog. However, we
are actively seeking new material, and our
thrust here is new writers/artists and devel-
oping talent. That’s why we put in that re-
cording studio back there.

My job desciiption is the art of applied
schizophrenia. Dealing with songs, lawyers,
discussing in the studio whether a melody
should use a Il minor or a IV chord, or
helping a writer with the choice of one word
over another. It is not mono-faceted.
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| MR: Are there psychological pres-

| you acquired House Of Gold?

MR: In a company this size is it possible to
have enough support to adequately service
all the writers?

TW: Yes. There are two kinds of writers
really, the pure writer and the artist writer.
Artist writers usually generate their own
material for their own albums and occasion-
ally get some outside cuts. But then there are
pure writers who do not record and they
need the most servicing. I try to keep my
plugging staff to pure writer ratio at 5:1. We
have roughly about 85 writers, but that
includes some complete bands like Take 6
and Restless Heart. We are a service organi-
zation.

Some writers will perceive us in a light
of being a huge inaccessible organization,
which 1 think is inaccurate, but for them my
perception is irrelevant. Everybody’s per-
sonalities are different. So I've created joint
satellite ventures that provide for those sorts
of writers that need a closer environment to
be comfortable in and work their best. They
are smaller companies, yet part of our organ-
izational wheel. Administratively, it makes
my job more difficult because there's more
balls in the air, but it's possible if there’s not
a lot of administrative overhead. Keeping it
cost-effective can be a challenge because
allowing for co-writing with writers from
other companies it is possible to end up with
very small percentages on some songs.

Currently we have joint venture deals
with Barry Beckett, Randy Scruggs, Pat
Higdon, Chuck Neese, and with WEA which
Randy Talmadge ran but now Pete
Fisher will take his place, since
Randy has moved to RCA.

sures suffered by writers caught up
in company mergers such as when

TW: With the House Of Gold ac-
quisition I learned a few things not
to do. Writers and artists are
thrown out of a protective environ-
ment, this womb that they write in,
into an environment where there is
no established pecking order and
they don't know their future. Justi-
fiably, it is a difficult time for writers
and they tend to emotionally vapor lock on
you.

Part of my job is to try and make the
transition as painless as possible for the writ-
ersand let them know that there will be more
staff 1o help them be represented properly.
One of the main fears is that we will turn into
this huge corporate behemoth that is insen-
sitive and doesn't take care of their needs—
with one plugger for 20,000 writers.

MR: If a new wriier in toun is getting good
feedback and you decide to sign bim, what

APRILS8, 1991

kind of draw or advance could be expect?

TW: If | sign someone exclusively, they will get
some kind of a draw, it's not fair otherwise.
Some of the expense may be in the form of pro-
duction funds if they are an art-

| the writer has brought in .32¢. Before long

the writer is back out on the street again and

the advance curve returns to normal.
Negotiations for a writer have to be on a
win-win basis. I don’t want to

ist.

The bottom line is you can't
expect someone o create and
not eat. It rises from say $5,000 a
year plus more in the form of
writer/artist development costs
such as showcases and studio
time. For a pure writer we might
start with just a fixed dollar ad-
vance per completed song, until
I feel they are developed
enough that we can go out and
get them enough cuts to justify a
yearly advance and exclusive
signing. If they’re not at the point
where you can get them records
then you're fooling the writer
and yourself.

Negotiations
for a writer
have to be

on a win-win |

knock a guy down so he can’t
live and have a decent family
life, because 1 wouldn’t want
that done to me. On the other
hand, I have to project what
the company might make
from this writer. If the ad-
vances get too high, I won't
compete by being stupid as a
businessman — I'll pass.
With the established people
in town like David Conrad
(Almo Irving) and myself
there's healthy competition,
but usually the money isn’t so
much the question, it's the re-
lationship with the staff and
how they have devecloped

If we own 100% of a writer’s
publishing our normal procedure is to absorb
the first $250 of demo costs for each song and
then treat half the additional cost as an addi-
tional advance. The rationale is that up to a
certain point the writer shouldn’t have to bear
the cost. But I can’t be in the studio every day
to oversee people, so if the writer ends up with
the Iliad and the Oddessy on tape then they
also have to bear part of the cost.

MR: What if a new about-to-be-signed uriter

still has some reservations about the
size of the company and its ability to
service bis songs? I {ow do you decide
who will work with them?

TW: | tell a new writer who has
questions, ‘go talk to your peers.’
Don't just ask me, because I don't
think we are insensitive and too
large. By asking around you’ll get
other opinions.

After we do sign a new writer,
normally one of my professional staff
will come to me because he or she is
the one that has found them and
wants to work with them. Some-
times, writers that write both country
and pop will gravitate to two differ-
ent people because the song plugging staff we
have differs greatly with respect to how they
hear things. So writers can gravitate by contact
and by genre of the material.

MR: Is competition a big factor in winning

exclusive writer services?

TW: The only time competition affects us is
when a company comes in and starts giving
writers advances that are completely out of line
with reality. After 12 to 18 months the company
accountants look at these guys who are getting
maybe a §50,000 draw and they see that so far
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those relationships. Most of

the writers are smart enough to realize that
if you just go for the big bucks, in advances
and assume that your artistry can’t make
more than that advance, then you’re selling
yourself short. What benefits a writer most
over a 3 or 1 ycar period is the staff and the
service.

MR: What is the writers share from perform-
ance royalties on a hit country song?

TW: Anywhere from $40,000 -$80,000. It de-
pends on the kind of artist. If they are a
massive airplay artist with recurrent status it

| will accumulate higher. Other times you

have a top 10 song with a new artist and it
drops quickly off the chart.
Nashville and the pop business differ in

| terms of the earnings ratio. Nashville earn-

ings ratios of performance to mechanical
income can vary from 3:1 all the way to 10:1

| (if you have a turntable hit artist who gets air-

play but doesn't sell records). In pop, the
ratio is more equal.

MR: For publishers, is the balance between
signing wriler/writers and writer/artists
changing?
TW: The balance is swinging more towards
the writer/artist because the percentage of
available slots on the charts for outside
material is shrinking drastically and the
writer/artist doesn’t need to rely on song
pluggers—they record their own material.
What that does is make you adjust the mix.
I don’t get a chance to plug songs much
anymore, which I love to do, it’s a great joy
to watch a song become a hit. Now the
closest thing I have to that is signing an artist/
writer and helping to develop them through

| the production end and getting the record

deal. We're forced into the writer/artist de-
cont’d on page 17 =
- ___PAGES



MUSIC VIDEO REVIEWS
BY BOB PAXMAN

Let's begin with some cheers and a few
beers (we’ll explain momentarily). The
cheers go to CMT for its striking new logo
(yes, someone finally burned the barn) and,
especially, those wonderful promo spots that
air throughout the day. What a radical atti-
tude—hip, urbane, witty and most impor-
tantly, up front (one shows a 30-ish twosome

| declaring their unabashed love for eountry

music without equivocation). Colorful
graphics, offbeat humor and those little slice-
of-life scenarios are bound to grab viewers’
attention.

The beer barrel rolls out for a video
producer in Atlanta named John Giles. In a
kind and generous letter to this column (a
rarity in itself), Giles praised our extensive
coverage of the “Feed Jake” video, acclaim-
ingas well the work of Deaton Flanigen, who
produced the piece.

Giles went on to say, politely we might
add, that his company produced a video for
a song entitled “Twelve Pack,” by Gary Ruffin
& The Bumpkins, in 1989—in which the
artists did not appear! As you might suspect,

the storyline centers around an amiable goof ‘

whose wife took off with all his belongings,

| save for the titled “twelve pack” of his favor-

ite suds. He, of course, treats it as a reason-
able exchange. The clip premiered on TNN’s

Curb/Capitol Nashville’s John Andrew Parks turns his good side
to the camera for director Brett Darken of North Star Produc-

tions (R) and first AC Michael May (L) during a shoot for “Daddy
On The Radio.”
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VideoCountry in October
of that year, then was fea-
tured on Video Morning in
January of 1990 (co-host Al
Wyntor loved it).

Imagine my surprise.
Giles did add that “Twelve
Pack” received only lim-
ited airplay, as the band
does not have a record contract. We still
consider “Feed Jake” a first, then, since the
production was done for well-known artists on
a major label, and is currently playing in heavy
rotation.

But, hey, John, we encourage you to keep
plugging away. For what it’s worth, “Twelve
Pack” was a little too broad for my taste in
comedy, although I did enjoy the second video
on the reel, “Two Steppin’ Out On Me.” Thanks
for not being obnoxious about the matter. You
folks deserve some credit.

Now on with this month’s reviews.

PLAY-IT-AGAIN
CARLENE CARTER “The Sweetest Thing”
Planet Pictures/Director-Gerry Wenner/
Reprise

Good to see another side of her, a contrast
to the prevailing image of raucous rocker.
She’s done up in contemporary style and she
photographs well (close-ups really bring out
her blue eyes). The camera probably should
have pulled back, though, when it reached the
“Remembering” line—the quiver in her lips be-
comes too noticeable. Wistful, pretty mix of
performance and concept.

DAVIS DANIEL “Picture Me”
Sunrise Films/Director-Michael
PolyGram

Starts out with a type of digitized effect
that slowly brings the artist into view, then
proceeds to a more simplified format. Obvi-
ously bent on showcasing Daniel, who should
make more than a few
hearts throb in the night.
Plays with different
compositional forms—
the corner of the picture
frame in one close-up,
an old-fashioned wei-
ghing machine to pro-
vide balance and an ob-
ject of interest—without
intruding on the artist.
But was his signature
necessary at the end;
seems like Marketing
overkill.
THE HOLLANDERS
“You Can’t Blame The
Train”
Scene Three/Director-
Larry Boothby/VCA

This, along with

Merriman/
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their previous effort, has me intrigued. On
one hand, they seem to be a tight, versatile
band that you might like to see in concert
because of their showmanship. At other
times, you're reminded of the “Saturday
Night Live” spoof, the young Caucasians.
Anyway, they seem to enjoy acting in their
videos and do a credible job. The silent
movie, damsel-in-distress takeoff is pretty
cute stuff. Didn't care for the opening se-
quence, but, after that, it's fun time.

HAL KETCHUM
“Small Town Saturday Night”
Producer-Robin Beresford/Director-Jim
McGuire/Curb
Ordinarily, I'd grouse about a video
using old movie footage to fill in the
blanks—that idea’s getting stale. But here,
it's OK. It doesn’t appear to indicate any lack
of thought. Plus, the movie of choice hap-
| pens to be that riveting cult classic, “The
Terror Of Tiny Town” (fits the song, more or
less, right?), the first—and only—all-midget
1 musical Western. Made in 1938, this novelty
actually scored modest success at the box-
office; sequels were even planned. But back
to Ketchum: He looks good, he seems to
have something going as far as charisma and
personality. The clip is a fine introduction.

KATHY MATTEA “Time Passes By”
| Flashframe/Director-Jack Cole/PolyGram
It's like watching two people’s lives
| pass before your eyes in about four minutes.
| Really love the way it cuts and swirls, almost
dizzyingly, to interpret the song’s message.
Brings you one gorgeous shot after another
(Mattea’s look is terrific), with a superb
transition from the musicians to the first time
| you see the elderly couple. The use of time
distortion, normally a contrivance, is fitting
1 in this case.

MARK O’'CONNOR

& NEW NASHVILLE CATS

“Restless”

Vivid Productions/Director-Bob Ganz/WB
A real “fan” video, the chance to see

I

O’Connor, Wariner, Skaggs and Gill in a |

bang-up session. Doesn't overburden itself
| with lots of camera trickery, which might
have been a tempting idea. It knows what
the audience wants to see. Possibly one too
many shots of instruments, but establishes a
good feel, respects the talents of the musi-
cians.

WORTH-A-WATCH
JAMES BLUNDELL “Blue Heeler”
Producer-A Couple Of Cowboys/Director-
Brett Clements/Capitol Nashville
Low-budgeter has a few moments in its
favor. Little heavy on the backlighting, lyrics
are hard to decipher.
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JOHN ANDREW PARKS
“Daddy On The Radio”
North Star Productions/Director-Brett
Darken/Curb/Capitol Nashville

Shows off his unique voice and sensi-
tive side. Would have preferred a more inti-
mate setting, in keeping with the song,
instead of that big, expansive field. Also
getting tired of clips opening with someone
hitchhiking.

J.P. PENNINGTON “Whatever It Takes”
Flashframe/Director-Marius Penczner/MCA

Its best points are in the visuals: Pretty
imagery, shadow creeps in the beginning
sequence, a cool overhead shot on the chair.
They've positioned the artist in a tough spot,
mainly in a corner, where he seems con-
stricted and understandably uptight. No
personality comes through.

GEORGE STRAIT “If | Know Me”

Bill Young Productions/Director-Bill Young
Sure to please the diehards, but some

sort of involving storyline would have

| helped increase enjoyment. Bit downcast

and somber, not much life to the photogra-
phy or the concert sequences.

TEXAS TORNADOS “Rosa De Amor”
Sunrise Films/Director-Michael Merriman/
Reprise

Contrasting film styles never quite

| mesh—and why all the hard cuts on this kind

of song? Still, these guys remain fascinating
to watch, because there’s so much character
and experience in their faces. A leading
contender for Music Row’s “Best Foreign
Language Video” award.
EJECT

FORESTER SISTERS “Men”
Scene Three/Director-Larry Boothby/WB

Atthe risk of reviewing the song and not
the video (of which we'll probably be ac-
cused anyway), we'll forget the reprehen-
sible lyrics and the message they send. The
clip itself doesn't insult men, but neither
does it offer an enlightening depiction of
womanhood. | mean, this lady walks into a
dress shop, and the salespersons immedi-
ately start off on a male-bashing tirade.
Besides, the humor’s weak and the reaction
shots recall those timelessly bad exchanges
between Jack Webb and Harry Morgan on
Dragnet.

AARON TIPPIN

“| Wonder How Far It Is Over You”
Producer-Stephen N. Angus/Director-Kort
Falkenburg/RCA

He's singing everywhere throughout |

the storyline, on the back of a truck, at the
ocean, at the campfire, then back to the truck
andthe ocean. i looks phony, contrived. Ex-
tremely literal interpretation. @
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BOB PAXMAN

KELLY WILLIS

“Baby Take a Piece of My Heart”

The Film Syndicate/

Director—Mark Lindquist/MCA

BESSMAN: Uh, what’s Belinda Carlisle doing
in a Paul Simon video? Oh, this is Kelly Willis
in Belize. Belize?

Hey, don’t get me wrong! She’s good-
looking all right. Makes a glamourous pin-up
in those swimsuits and brassieres. But there's
something horribly exploitative in juxtaposing
this beautiful white girl luxuriating in beach
paradise singing a commercial country love-
gone-wrong song with scenes of impover-
ished black natives strolling through shanty-
town playing ethnic music that is of their /ives,
that I guarantee is anything but “Baby Take a
Piece of My Heart.”

And the way she’s so self-absorbed in her
clothes and surroundings, Kelly doesn’t look
too upset over her breakup. What's really
upsetting, though, is that this clip is bound to
be a big hit—only because she looks so hot.
PAXMAN: Well, 1 certainly hope that was
therapeutic. And while we're on the subject of
therapy, I don't think this begs for the kind of
analysis that you've just proffered. You were
evidently looking for a linear approach, but
that’s not what the production had in mind.
They’re obviously pushing the glamor aspect,
which country video has seemed reluctant to
do in most cases, and I don’t see a problem
with it. The photography’s tasteful (includes a
variety of camera angles), she comes actoss as
a singer who happens to be an auractive
woman (not the other way around). What's
also being pushed are the boundaries of
traditional country videos, and that's always
healthy. I disagree, to0o, about her attitude.
There’s an undercurrent of assertiveness here
(You're gonna miss my lovin’..."”, “I'll make it
through...”). She’s not supposedto look upset;
she’s unburdening herself, in a manner of
speaking. Even allowing for its cutting edge
style, I do feel that this was somewhat over-
done, especially in the wardrobe department;
like you, I can't begin to fathom the signifi-
cance of that ethnic island band. You're cor-
rect about another point—it’s going to be
enormously popular for, perhaps unfortu-
nately, the wrong reason.
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JIM BESSMAN

| TRAVIS TRITT “Drift Off to Dream”
| Director-Sherman Halsey/WB
| PAXMAN: This is one of those truly memo-
| rable times when [ can't figure out what
' possible strategy went into the production.
| In one recurring vignette, for example,
they've placed Tritt in a bar, a realistic setting
| Ceven if a bit overused), then took the real-
| ism away with the unexplainable effect of
l smoke billowing down the steps (I've heard
of smoky bars, but...). No wonder nobody’s
in there! It’d be like drinking in Dr. Franken-
stein’s lab. That aside, “Drift Off” looks dirty,
murky and totally unattractive. There’s no
reason for the grainy, high-contrast black-
and-white that was selected for some
scenes; if the song were a gritty, rough-hewn
number, you could al/mostunderstand. Tritt
is further victimized by overly harsh lighting
and an awful glare on his face in a couple of
those outdoorsy shots. Why would anyone
want to do this to him—his success is par-
tially due to his visual appeal. Maybe the
production was aiming for an edge; I, on the
other hand, found myself aiming the Fast
Forward button at the VCR. Give it some
points for editing and creating flow, other-
wise, there aren’t any real moments to savor.
BESSMAN: Welcome to Music Video 101,
Bob. I'm Professor Bessman. The reason
you can't figure out what possible strategy
went into this clip is because there wasn’t
any. You see, it's really very simple: Unless
you have a lot of money to produce a full-
blown concept video, there’s not a whole lot
you can do other than have the singer
standing (or sitting) there singing the song.
The only question, then, is, “Where?”

Here they figured a variety of settings
and angles and picture qualities would
make what is essentially nothing better than
f’ a standard country ballad performance

more visually interesting than just having
| Tritt in one place. Personally, I don't think it
makes a whole lot of difference, but I will
say | much prefer that “unexplainable”
smoke billowing down the steps, agreeing
with your comment that the realistic bar-
room setting is way overused. For me, at
least, it's the only real moment to savor, but
nothing memorable. @
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VIDEO BEPOB'I'

» “After our busiest years in the firm’s history,
we needed a bigger staff and more room,”
comments Dream Ranch owner Greg
Crutcher on their recent move. “Our new
space has the perfect feel to it; and being in
a bam is so appropriate for us.” The 3-year
old video production company has added
staffers Jay Self as production coordinator
and Thom Oliphant, a new director who will
base his exclusive Dream Ranch activities out
of Los Angeles. Oliphant’s credits include a
number of award-winning short films plus
music videos for The Spin, Kris Wilkinson
and hip hip goliath.....

¢ Bill Young Productions recently added a
third Ampex Digital Output (ADO) unit to
complete the equipment needed for their
third on-line edit suite and their fifth audio
studio.....

e As rare as it is for an independent artist to
premler thelr v1deo on TNN, Koltage record-

ing act Terry BarBay’s “Shimmer in the
Night,” produced by the Neal James

| Organization, made it's debut on Video-

Morning in March. Congrats.....

ACTION!
e New projects from Capitol Nashville artists

Garth Brooks, Billy Dean, Glen Campbecll |
and the duet of Lee Greenwood and Suzy |

Bogguss should be hitting the airwaves this
month. Some may remember that Garth
Brooks' “Friends in Low Places” video was
produced (Music Row, July 8, 1990), but never
released. His latest is being shot by High Five
Productions, director Bud Schatzle for the
song “The Thunder Rolls.” Barring difficulties,

we'll soon see his first clip since last year’s CMA |

Video of the Year “The Dance.”

e Bill Young Productions closed off a portion
of downtown Houston to capture Billy Dean
for his latest vid “Somewhere in My Broken

! Hean " In addition to usmg hellcopter shots

_<VIDEO POOL BREAKOUTS ;

MARCH REELS

[ SONG TOTAL
TITLE OUTLETS
Reba McEntire/Fancy « MCA 490
Rosanne Cash/On the Surface » Columbia 440
Lee Roy Parnell/Mexican Money * Arista 420
K.T. Oslin/Mary & Willi - RCA 400
Carlene Carter/The Sweetest Thing » Reprise 360
Goldens/Keep the Faith « Capitol Nashville 360
Dean Dillon/Holed Up In Some... * Atlantic 320
Diamond Rio/Meet in the Middle « Arista 320
Johnny Cash/Goin’ By the Book « PolyGram 290
Clinton Gregory/(If it Weren't...) « Step One 250
Travis Tritt/Drift Off to Dream - WB 250
Dolly Parton & Ricky Van Shelton/Rockin’ Years « Columbia 240
Pirates Of The Mississippl/Feed Jake * Capitol Nashville 230
Clint Black/Loving Blind « RCA 220
Jann Browne/Better Love Next Time « Curb 220
Lee Greenwood/God Bless the USA + MCA 220
Patty Loveless/I'm That Kind Girl - MCA 220
Desert Rose Band/Will This Be The Day « Curb/MCA 210
Kevin Welch/True Love Never Dies ¢ Reprise 190
Me! McDaniel/Turtles and Rabbits « DP/ 170
Vince Gill/Pocket Full of Gold « MCA 170

| Pacen2

Video pools surveyed include: Lawrence Entertainment (150 country outlets, 50 AC outlets); ET/
| VideoLink (100 country, 100 AC); Special Promotions Inc. (70 country); Rowe Video Jukebox (70*
| country); Wolfram (60 country, 80 AC, 500 mainstream); Telegenics (50 country, 300 AC); Sight &
| Sound (50 country); RockAmerica (40 country, 500 mainstream). For a complete tracking sheet with
| every video reported call Michael Hight (615) 321-3617.

* Due to the pay-per-play nature of video jukeboxes, we've weighted Rowe’s 200 outlets to equal 70.
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producer Suzanne Bell and director Bill
Young filmed some stormy beach scenes as
well.

e An interesting blend of live action and
animation was employed by Kuenster Bros.’
director Dan Kuenster for Glen
| Campbell’s “Living in a House Full of Love,” |
in which cartoon characters act out the

* And Scene Three director Marc Ball and
producer Cynthia Biedermann have shot
footage for the forthcoming release from Lee
Greenwood’s duet LP The Perfect Ten......
“Hopelessly Yours,” with Suzy Bogguss,
was done in Nashville. The same team got
together for the Charlie Danicls Band’s
newest clip “Honky Tonk Life” on Epic.....
» Other Sony videos scheduled for produc-
tion during April include a Willie & Waylon
piece called “If I Can Find a Clean Shirt” and
a clip from new artist Collin Raye, “All I Can
Be (Is A Sweet Memory).” Details when
available.....

* In the world of Planet Pictures we find a
new clip from Warner Bros.’ Highway 101,
“Bing Bang Boom,” their first with new
singer Nikki Nelson. The lighthearted clip
was produced by Tom Calabrese, directed
| by Gerry Wenner and shot in Nashville,
Michael W. Smith’s latest Reunion release
“Place In This World” was shot by the same
team in California. And producer Calabrese
with director Jim Shea framed Kenny Ro-
gers’ latest on Reprise. “Lay My Body Down”
features Kenny’s son and his new wife por-
traying the young couple.....

e From RCA, Lorrie Morgan has a new disc
coming out, Something in Red, with a new
clip done by Robert Small Enterprises. “We |
Both Walk” was produced byJim Burns and
directed by Bob Small.....

¢ Deaton Flanigenfocused on teen Christian
rap group D.C. Talk for their latest “Nu
Thang” on ForeFront Records. D-F were
recently enlisted by Los Angeles TV station

| KCAL, Channel 9 for a series of 6 spots called

“We're All In This Together.” The D-F team
spent 2 weeks assembling the topical ads
which touch on L.A. concerns such as crime,
health, water conservation, etc and feature
30-year L.A. TV man Jerry Dunphy.....
e Arista’s Alan Jackson has finished record-
ing a new LP and making the first video from
that collection. “Don’t Rock the Jukebox”
was cranked out by Nitrate Films’ director
Julien Temple (filmmaker in his own right)
and producer Doug Halbert. Several sur-
prise guests are reportedly lurking within.....
e The first Bellamy Brothers project for
Atlantic is on the air. Pollaro Media producer
Joe Pollaro and director Richard Jernigan
shot a concept piece giving a glimpse of
women through the ages for “She Don't
Know That She’s Perfect”

®
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CMT TOP MUSIC VIDEOS

{Used by permission. ©CMT chart of 3/22/91)

. Pirates Of The Mississippl + Feed Jake ¢+ Capitol Nashville

. McBride & The Ride « Can I Count On You » MCA

. Dolly Parton & Ricky Van Shelton * Rockin’ Years + Columbia
. Kathy Mattea + Time Passes By * PolyGram

Carlene Carter « The Sweetest Thing » Reprise

Vince Gill « Pocket Full Of Gold « MCA

Becky Hobbs + Talk Back Tremblin’ Lips + Curb

. Clint Black « Loving Blind + RCA

Travis Tritt « Drift Off To Dream - WB

. Martin Delray « Get Rhythm « Atlantic

COONOG AWK

—_

New Releases Added
Davis Daniel * Picture Me + PolyGram
Highway 101 - Bing Bang Boom « WB
Joe Diffie « /f The Devil Danced (In Empty Pockets) + Epic
Kentucky HeadHunters - Ballad Of Davy Crockett « PolyGram
Vaughn Brothers + Good Texan « Epic

TNN TOP MUSIC VIDEOS

(Used by permission. ©TNN chart of 3/25/91)

. Randy Travis - Heroes And Friends - WB

. Billy Dean « Only Here For A Little While « Capitol Nashville

. The Forester Sisters - Men «- WB

Vince Gill » Pocket Full Of Gold - MCA

Patty Loveless * I'm That Kind Of Girl - MCA

Ronnie McDowell + Unchained Melody » Curb

. Travis Tritt - Drift Off To Dream + WB

. Reba McEntire + Fancy - MCA

. Dolly Parton & Ricky Van Shelton - Rockin® Years « Columbia
. Clint Black « Loving Blind + RCA

COO®NON L WN =

-

New Releases Added

| Rob Crosby « She's A Natural « Arista

Ray Kennedy ¢ Scars « Atlantic

Highway 101 « Bing Bang Boom + WB

Joe Diffie « If The Devil Danced (In Empty Pockets) « Epic
Davis Danlel » Picture Me + PolyGram

Flashframe director Jack Cole and Reba McEntire on the
“Fancy” set.
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VIDEO DIREGCTORY

CATERERS

Ambrosia
Catering

254-3783

Excellent Industry References

EQUIPMENT RENTAL
Allied Audio Visual Services, Inc.
401 Spence Lane............. 255-1000

EQUIPMENT SALES

Electra Distributing Co, Inc.

401 Spence Lane............. 256-0800
FILM/VIDEO SCORING

On The Spot Music

Synclavier .............e......... 385-2857
Scene Three, Inc.

1813 8th Ave. S ............... 385-2820

ORGANIZATIONS

TN Film, Ent., Music Commission

320 6th Ave. N ................. 741-3456

VIDEO PRODUCERS

ACME Pictures Inc

1016 17th Ave S #3 ......... 327-3377
Buzz Cason Prod.

2804 Azalea Place ........... 383-8682

CJM Production

1200 Division, #100 ......... 242-6683
Deaton Flanigen Prod

1014 17th Ave. So. .......... 329-2095
Dream Ranch Pictures

219 Ward Cir. Suite 2 ......661-5520
Evans & Assoc.

Maryland Farms ...............373-5336
Flashframe Films

19 West 21st St.

NY,NY 10010............ 212-463-7250

Gary Musick Productiens .....297-5314
Imagemaker Productions

220 Great Circle Rd ......... 244-1700
Jim Owens Ent. Inc.

1525 McGavock ............... 256-7700

we wrote the
scripture on
motion
picture

VIDEO PRODUCTIONS

« Complete Video Production

» Music Video & Demos

*» Showcase Venue at Nitelights
* Receptions

211 Church St. Centre
(615) 244-5790

'NCS

Scene Three, Inc.

1813 8th Ave., S .............. 385-2820
Southern Productions

255 French Landing Dr. ...248-1978

MUSIC ROW

Studio Productions

4610 Charlotte Ave. ......... 298-5818
Sunrise Films

1018 17th Ave S.. ............ 327-1400
Video Music Int.

11 Music Sq. E. ....cccevueee 256-4321
Video Productions Unlimited

Neal James Org. .............. 726-3556
Bill Young Prod. ............ 713-240-7400

...750 Park Two Dr., Sugarland, TX

SCRIPTWRITING
Billy & Pat Galin ...........ccunne. 889-8127

TALENT AGENCIES
Nashville Talent Showcase
2720 Nolensville Rd ......... 256-4711
Take 1 Talent

2003 Blair Bivd ................. 383-6339
Talent & Model Land
1501 12th Ave., S ............ 385-2723
VIDEO PROMOTION

ASSOCIATES
INC

VIDEO PROMOTIONS, INC.
Full service promotion of all

country/crossover video outlets
Jeff Walker (615) 269-7071/2

TEPESL
]:j VIDEO PROMOTIONS
Teresa Finley

47 Music Square E. Nash, TN 37203
(615) 329-3518

T ]
YerricGo
Video Promotion, Distribution,

and Tracking

615-327-2127
Gerrie McDowell Lowdermilk

Jim Owens Ent,, Inc ............. 256-7700
Nash. Cartage & Sound ....... 386-3700
Scene Three, Inc.

1813 8th Ave., S .............. 385-2820
Southern Productions

255 French Landing Dr. ...248-1978
Studio Instrument Rentals (S..R.)

310 5th Ave., S ......cccceeeee 255-4500

VIDEO TAPE DUPLICATION
Allied Audio Visual Services
401 Spence Lane. ............. 255-1000

VIDEO TAPE EDITING
Jim Owens Ent. Inc .............. 256-7700
Nothern Telecom Media Group

VIDEO STUDIOS

200 Athens Way .............. 734-5776
Scene Three Inc.
1813 8th Ave., S .............. 385-2820

Southern Productions
255 French Landing Dr. ...248-1978

~ PACEN
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THE LETTER BOX EFFECT

You're watching your favoritemusic video channel. A certain
video appears on the screen—say Ricky Van Shelton’s “I Meant
Every Word He Said” or the new Donna Ulisse clip “Things Are
Mostly Fine.” Suddenly, the picture starts to look smaller as you
see these black bars at the top and bottom of the frame.

Do not attempt to adjust the picture. Do not begin question-

ing the appliance store salesman’s legitimacy of birth. Because |

there is nothing wrong with your tele-
vision set. You're simply travelling
through another video dimension—
known as the “Letterbox” zone.
Actually, you won’t come across
\\ thisstrange and relatively recent for-
i\ mat (for music video) often, al-
though many videos are now start-
ing to employ the process. But what
exactly is letterboxing, and why is it done in the
first place?

Letterboxing is essentially a way to preserve the accurate

height and width of the original film. It ali has to do with “Aspect |

Ratios,” in other words, the ratio of height to width of a projected
image.

Even on the most sophisticated TV screens, the greatest
aspect ratio that can be achieved is 1.33:1—1.33 inches of width
for every one inch of height. Most videos are shot to accommo-
date that ratio. At times, however, a video director may want to
shoot at a larger ratio—generally, 1.85:1 or 1.66:1—to include
more wide screen detail or to achieve better picture composition
(movies, for example, are projected at 1.85:1).

With that decision comes an immediate and obvious prob-
lem. How do you fit a piece that encompasses a 1.85 or 1.66:1
ratio into a screen that can only handle 1.33:1? The puzzle is
solved through the letterbox process, cutting off height to
preserve width.

Explains Jamie Campbell, president of Nashville’s Elite Post
studio, “Letterboxing involves shooting film to represent what a

MUSIC ROW

BY BOB PAXMAN

wide screen version would look like. You crop into
the picture, using a black-edged wipe (during the
editing process). Basically, it focuses your eye on a
more contained space. It gives a video more of a
‘vista' look, it does what a movie screen does.”

Campbell participates in the editing and post- |
production for a wide number of videos filmed in
Nashville, and, as a result, is often one of the first
to see a completed project. He finds the letterbox
look “interesting,” but feels that not all videos make
judicious use of the process.

“A lot of it is done to make the video look like
35mm., when it really wasn’t. They use it to achieve |
amore stylized look, and it comes across as a higher
production value in the minds of a lot of people.”

But when a scene isn't capturing any wide
detail, or if there's nothing aesthetically pleasing
inside the frame, the purpose of the format has
fairly well been defeated. Campbell agrees, “If
you're just doing closeups of the artist, then you
really don’t need to letterbox. It's just being done
for effect.”

Another reason for letterboxing, Campbell
says, is to differentiate one particular video from its
counterparts. “Most country music videos don’t
have ADOs or a lot of special effects, so this will
kind of get one video out from the rest of the clut-
ter, so to speak.” The result can be “eye-catching,”
he adds. “I's a very subtle move, not real flashy, but
it can work, especially when the letterboxed por-
tion comes on in the middle of the video. It forces
you to watch a little more closely because of the
change in the picture. Letterboxing can do that
without being intrusive or offensive, when it's done

right.” @®
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| DIANA RAE
| Ace of Clubs
l March 13,1991

a;

Jne s fon oo i@ e o fuefon |
2 4 3 8 10

Contact: Paul Uhrig, 794-0076
Musicians: Diana Rae—vo-

| cals, guitar; Steve Brewton—

| drums; James Dean Hicks—

{ rhythm guitar, harmonies;

( Tony Harrell—keyboards;
Scotty Sanders—steel guitar;
Paul Uhrig—bass, harmonies.

| Musical Style: Strong rhythms

| and a lean towards driving
| country.

|

[

|

|
| Performance Uniqueness:
‘ Perhaps | caught a bad vocal
| set because everything else
| was tight, but in these quality-
| conscious days in country mu-
sic, a distinct voice is a must. |
didn't hear any unique emotion
| or strength in Diana’s pipes.
| She is comfortable on stage,
| maintains movement and chats
[ amiably in between selections,
but her voice is rather generic.
| When the harmonies kicked in
| the group was full and bright.
| They showcased mostly origi-
nal, mid-tempo, relationship-
type songs, a couple of which hit
home runs. | could see them as
a successful radio group be-
cause they fit right in the middle.
Crowd Reaction: Diminishing
at mid-set, but rousing after the
closer “Read ‘Em And Weep.”
The Ace was maybe half-full.
Highlights: The funky back-
beat of "Read 'Em and Weep”
| (“Count the promises you didn’t
keep”) and the Mary-Chapin-
| esque “No Turning Back.”
—Michael Hight
| “APRIL8 1991 )

MICHAEL W. SMITH
TN Performing Arts Center
Nashville, TN
March 17th, 1991

“Is it the music or the mes-
sage?” | asked Michael W. Smith
(MWS) backstage several mo-
ments before the show. “Hope-
fully both,” he answered in a
warm unaffected manner. “Music
needs a good message to really
connect.” While some Christian
artists punctuate their show with
aheavy handed dose of religious
rhetoric, Smith, who is attempt-
ing, with the help of Geffen Rec-
ords, to enter the mainstream
musical arena, wisely offers his
upbeat message of hope in more
universal terms.

Smith’'s album Go West
Young Man is the first to be dis-
tributed under a new Reunion/
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| tensions blending smoothly with | with three things it would be

X

t

|

Geffen agreement, and has al- |

ready sold over 400,000 units
worldwide. With a previous LP
certified Gold and a Grammy on
his mantle, Michael’s star is as-
cending. The current single
“Place In This World™ has topped
AC and CHR

|

the pulsating laser lighting and
rhythmic material. At times |
heard passages which brought to
mind such diverse artists as Sly &
The Family Stone, Electric Light
Orchestra, Earth Wind & Fire and
a bit of the Beatles a la George
Martin from the “Penny Lane”
period.

Michael W. Smith is ener-
getic as a performer and his tall,
good looks don't hurt any. He
made easy use of the stage by
alternately playing

Christian radio
charts, entered
both the Gavin
and Billboard AC
charts, and just

Michael
W. Smith

ning over the sets

them), and doing
some high step-

recently was re- ping struts.

leased to Top 40 gets a IOt “You can get out

radio. ° of the shade and
The"GoWaest Of mlleage into the sun if you

Young Man” Tour want to,” he urged
< out of his g

has already gros-
sedover $2 million
dollars and sold
over 80,000 tick-

gifts

asanintroto “Seed
To Sow,” a song
about the unique-
ness that each per-

ets in less than

one month. Clearly something |

big is happening!

Nestled on athreetier stage,
lightly frosted under a smoky
haze, Michael's band which in-
cludes two percussionists, bass,
keyboard, guitars, horn player
and more, worked together with
orchestral majesty. The arrange-
ments utilize a swirling array of
vocal harmonies and melodic

SON POSsesses.

At the end of the show he
stood under a solitary spotlight in
front of the cheering crowd, “If |
have to chose one song that
stands out for me tonight, it would
be "Seed To Sow.’” Everyone
needs to figure out where they fit
in, what's their gift. | tell you |
know that God's gifted us all and
that my gift is no more important

| than yours. If | could leave you

MUSIC ROW

keyboards, run- |

{like he owned |

with your heart encouraged,
'your spirit strengthened and
| knowing that you've got your
| own special seed to sow in this

| world.”
The closer was a tender

ballad “Friends Are Friends”

ovation while the band mem-

which resulted in a standing |

bers came down off the 3 tier |
sets and hugged each other |

| center stage.

Can he make it in the pop |

world? Geffen seems to think |

so, and certainly by anyone’s

| standards the Michael W. |

Smith package has a lot going
for it: handsome, charismatic
appearance, able to move and
entertain on stage; and inter-
esting song material which
could easily attract a main-
stream following. Perhaps the
onty chink in the MSW armor is

the lack of a truly rich vocal |

instrument. Live and on the
tracks of Go West Young Man
there is a rough edge which all
too often tries to pass for real
vocal emotion but pales when
‘ compared with the likes of Lou

Gramm, Rod Stewart, Steve
Pertry, or Don Henley. Regard-
less, Michael W. Smith gets a
lot of mileage out of his gifts,

I

' thoroughly entertained.
’ —David M. Ross

and | promise that you willleave |
the theater with a smile and |

t
\
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We were so wrapped up in the Gram- |
mies last month that we neglected to note the
Valentine’s Day celebration at the Cowgirl |
Hall of Fame featuring Patsy Montana—
which we enjoyed so very much more than |
the Rock ‘n Roll HOF.

Patsy performed, as did Luce Amen,
who also has stagewear exhibited there.
Afterward, the Cowgirl's own delightful
cowgirl Sherry Delamarter presented
Patsy with an old picture discof “When 1 Gets |
To Where I'm Goin’,” then presented a
$5,000 check to Margaret Formby, founder
of the national Cowgirl Hall of Fame &
Western Heritage Center in Hereford, Texas,
with which Sherry’s place has a licensing
agreement. Meanwhile, a rep from the Flor-
ida Cattlewomen, Inc. and the Beef Council
passed out “Real food for real people”
magnets, which vegetarian quiche-eater
Gotham Gossip, who neither eats real food
nor is a real person, especially appreciated.

Earlier, Sherry staged a fab panel discus-
sion hosted by Formby, who in 1975 founded
the HOF—now a major research center on
American Western women—when she real-
ized that their role in shaping the west had
been overlooked. Patsy, one of 107 current |

[

GOTHAM

NEW YORK/NASHVILLE NEWS G o s s l I

BY JIM BESSMAN

inductees, was on the panel, as was
1982 Cowgirl Honoree Faye
Blackstone, who in the ‘40s in-
vented the extremely dangerous

where she more or less dangled
from the side of a galloping horse!

Faye quit performing back in
’51 “because 1 was 49.” This was
her first time in Gotham since playing the
Garden some 40 years ago. “The only thing
that's the same is Times Square,” she said. “I
yelled when I saw it!” As we all do, dear.

Truly fearless, she and a pal she brought
with her from Florida also

“Blackstone Reverse Fender Drag,” |

|

Found My Cowboy Sweetheart,” or “Cow-
boy Sweetheart #2.”

The final panelist was author Joyce
Roach, who, when asked why she wrote
The Cowgirls (U. of North Texas Press),
answered: “Women such as you're seeing
here.” The “Western Myth,” she conceded,
was “first and foremost a male myth,” but she
added that while “there’s no denying that

women may not be ahead, they're certainly |

not far behind. One thing that’s hard for New
Yorkers to know is how vast the plains are,
how lonesome the plains are. Ranch women
could go two or three years without seeing
anyone but family.

braved the New York sub-
way system. “People talked
and helped us around, two
women out and about with
boots and Western wear. |
can’t believe how everybody
was so friendly! (Neither can
we, darlin’.) We also wentto
the movies. I loved Dances
With Wolves and White
Fang.”

Commenting on the
Hereford Hall of Fame, Faye

Real
food for
real
people

Women'’s lib began when
the first woman mounted a
good cow horse instead of
walking behind it—when
she got on a saddle and
said, ‘I like how the world
looks from up here!™

The New York Cowgirl
HOF is mentioned in

mystery novel Musical
Chairs, the publication of
which (it's about the serial

said, “I feel like I got a home,

where my trophies and things are.” Patsy, who |

“never roped a steer or shot a cowboy,” said
that her induction was a career highlight. She
now enjoys performing more than ever “be-
cause I've realized | don't have to do it.” After
her million-seller “I Wanna Be A Cowboy’s
Sweetheart,” she said, her label wanted her to
follow with something along the lines of “I

A plaque containing CD covers of all 13 of George Strait’s (C) MCA tonnage was presented
during the Super Faces show at the Country Radio Seminar by label chief Bruce Hinton (L).
Backstage George and Bruce are joined by manager Erv Woolsey (R).
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murders of his Texas Jew-
boys band) was celebrated with a Road-
house show. Kinky, also fresh from his Stone
piece on Willie (he's since done a marvelous
Op-Ed piece in the Times questioning the
recent Cowboy Hall of Fame inductions of
Barry Goldwater, Chuck Connors, and
James Drury, and has a Vanity Fair assign-
ment), was accompanied here by Greg
Trooper's Larry Campbell (“a ‘goldarn’
Shostakovich of the violin!"); he would
leave next day foragiginL.A. (where he and
Aaron Spelling are planning a TV series
based on the books and starring him) with
former Texas Jewboys Billy Swan and Van
Dyke Parks.

Nearly unrecognizable fellow Texan
author Linda Ellerbee was there, so were
fictional and real life Kinky co-horts Larry
“Ratso” Sloman, Mike McGovern, and
colorful private eye Steve Rambam.

“Most people who read the books don't
believe I'm real,” said Rambam remorsefully.
He was telling me about his new non-profit
Bureau of Missing Persons, the first compu-
terized case-referral system in the country,
which will be made available to people who
can't afford missing persons investigations.

“My average missing kid bill is $17,500,”
said Rambam, who says there are hundreds
of thousands of disappearances—kidnap-
pings, runaways, parental abductions—an-
nually. "I've already signed up 840 investiga-
tors from around the country who owe me a
favor, who will donate 20 hours a year
minimum. We'll have 2,500 within a year,
linked together by computer E-Mail. That's

Kinky Friedman's fifth |

— APRILS, 1991 |
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DON’T MISS THIS EVENT!
MAY 10, 11, 12, 1991

FRIDAY, MAY 10 SATURDAY, MAY 11

KEYNOTE ADDRESS = AWARDS PRESENTATIONS TD
& COCKTAIL RECEPTION MICHAEL MASSER
SPONSORED & HOSTED BY Hit Songwriter

— RMI — IRA JAFFE
KEYNOTE SPEAKERS President, NEM Entesprises
LANCE FREED AL GALLICO

President, Almo/irving Music ‘ ey e SPE

JOHN T. FRANKENHEIMER
Partner, Jat'l Law Firm of Loeb & Loeb SUNDAY, MAY 12

OPEN FORUM
5PM -7 PM
3RD ANNUAL
LOS ANGELES INDEPENDENT MUSIC CONFERENCE
AT THE HYATT ON SUNSET
8401 SUNSET BLVD. « WEST HOLLYWOOD, CALIFORNIA 90059
SPECIAL IMC RATES ¢(213) 656-1234 OR 1-800-233-1234

This conference 1s an insider event for the music and entertalnment industry with the purpose being an
exchangz2 of information, contacts and ideas with top iIndependent industry professionals.

IMC '91 PANELS INCLUDE: 21+ LISTENING
SESSIONS
PUBLISHERS LEGAL
PRODUCERS TV/ALM/JINGLES 16 + PANELS
HIT SONGWFRITERS LYRIC WRITING WORKSHOF
A&R MANAGEMENT
HIT MELODY WRITING COPYFIGHT MANAGEMENT FREE GIFT BAG
DANCING, RAP & R&B PUBLICITY (MANY GIVE-AWAYS)
LABELS: INDY & MAJORS ANATOMY OF A SIGNING

AND MORE!!

YOUR PARTICIPATION WOULD BE AN EXTREMELY
VALUABLE ASSET TO QUR FUNCTION!

REGISTER NOW

3-DAY REGISTRATION — Includes All Events SPECIAL RATE

. $i125
Before April 15 Walk-Up + $20.00 for

$165.00* $250.00 Awargs Dinnet
T0
April 16-May 1 Daily Fee
STUDENT AND
.00* L
b o Ll SONGWRITER
*Add $20.00 for Awards Dinner ORGANIZATIONS

Registration Form Enclosed
FOR MORE INFORMATION CALL IMC — 818-980-3966

LOS ANGELES INDEPENDENT MUSIC CONFERENCE
12390 Chandler Boulevard, Suite C ¢ North Hollywood, California 91607

The Dawning of a New Decade
into the ‘90s and Beyond
I.M.C. '91 — “HOLD THAT VISION AGAIN AGAIN AGAIN”
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3RD ANNUAL
LOS ANGELES Please Note:
INDEPENDENT MUSIC CONFERENCE Due to the vagaries of life in

show business, all events
MAY 10, 11, 12 1991 are subject to change
FRIDAY, MAY 10

. ) :
“\0‘x 5%\0“ e?"\o 0?@5 '::d:ty FRIDAY NIGHT
<o A2 o ?&G \Y ey 9 PROGRAM EMCEE
REVCIAII S ARV S Program MADDOG MADDOX
o€ Qe“e ‘g\\ oo ‘(P .9 L AR at the KCLA FM/KLAS
o) O W oC 1 (3, ) Westar Radio Network
v Y Sunset Ballroom
FRIDAY LISTENING SESSIONS
12:00 - 1:30 Beverly Room Sam Sapp/Polygram Records
12:00- 1:30  Santa Monica Room Wayne Edwards/Set Tu Music
12:00 - 1:30  Wilshire Room Carla Berkowitz/Reata Music KEYNOTE SPEAKERS
1:45 - 3:15 Beverly Room Denise Rendal/Chrysalis Music Group &
1:45 - 3:15 Santa Monica Room Tom Carolan/Atlantic Records COCKTAIL RECEPTION
1:45-3:15  Wilshire Room Jim Vellutato/Famous Music SPONSORED BY
3:30 - 4:45 Beverly Room Lenny Sims/Almo Irving —BMI—
3:30 - 4:45 Santa Monica Room Candy Brown/Almo Irving
3:30 - 4:45 Wilshire Room Harriet Schock/Hit Songwriter LANCE FREED JOHN T. FRANKENHEIMER
3:30 - 4:45 La Cienega Room Dan Howell/Criterion Music Presideat, Almo/Irving Music Partner, Int'l Law firm of Loeb & Loels

7:00-11:00 Sunset Ballroom COCKTAIL RECEPTION &
KEYNOTE SPEECHES

DISCUSSION PANELS & LISTENING SESSIONS

10:00 - 11:30 Hollywood Room BMI Presents: Getting Your Songs into TV & Film
Moderator: Doreen Ringer/BMI, Christie Barnes/Hollywood Pictures, Brad Rosenberger/Warner Chappell,
Steve Schiff/Songwriter, Bob Hunka/Columbia Pictures, Peter Afterman/Inaudible Productions

10:00 - 11:30 Top of the Strip Legal Panel
Moderator: Kent Klavens/Attorney, Michael Peristein/Fishbach & Fishbach, Mark Goldstein/Warner Bros. Records,
Robin Smith/Warner-Chappell Music, Robert Gasper/Capitol Records

10:00 - 11:30 Beverly Room LISTENING—James Leach/ATV "4)

10:00 - 11:30 Santa Monica Room LISTENING—Rodney Gordy/Avatar *0,9 Py

10:00 - 11:30  Wilshire Room LISTENING—Ronda Call/N E M 400*’1-'90

11:45-1:15  Hollywood Room  The Changing Role of Music Publishers 4 L) 4;“{«
Moderator: Ira Jaffe/N E M, Victoria Clare/Polygram-Island, Jim O'Loughlin/O’Lyric Music, 0(400 Q& “‘o
Brian Rawlings/Leiber-Stoller, Rodney Gordy/Avatar Music, Richard Pancost/Dysharr Music, 4\4'* )A‘f’
Sam Trust/Primat Music, Jerry Love/Famous Music /4?40 '90

11:45-1:15  Top of the Strip A&R — The New Realities AN ooc'

Moderator: Teresa Ensenat/MCA Records, Steve Barri/Impact Records, Dan Ashbrook/EMI Records,
Wendell Greene/Giant Records, Joe Fieischer/A & M Records, George Daly/Zoo Entertainment,
Ronnie Katz/Shankman De Blasio, Sue Landolfi/Charisma Records

11:45- 1:15  Beverly Room LISTENING—Wendell Greene/Giant Records

11:45 - 1:15  Santa Monica Room LISTENING—Dan Ashbrook/EMI Records

11:45 - 1:115  Wilshire Room LISTENING—Molly Ann Leiken/How To Make A Good Song A Hit Song
1:15 - 3:00 Lunch

3:00 - 5:00 Hollywood Room BMI Presents: The New Generation of African/American A&R Executives
Moderator: John Brown/Virgin Records, Darryl Williams/Capitol-EMI Records/ Darryl Jones/MCA Records-Motown,
Sam Sapp/Wing Records, Jerry Davis/Poetic Groave Records, Allison Ball-Gabriel/EMI Records,
Yvette Whittaker/MCA Records, Cheryl Dickerson/Epic Records

3:00 - 5:00 Top of the Strip independent Labels
Moderator: Stuart Love/Parr Entertainment, Lisa Fancher/Frontier Records, Dave Gimple/Nova Records,
Gui Magniello/Priority Records, David Hansen/Dr Oream Records, Dean Naleway/Triple X Records,
Allen Johnston/Joey Boy Records

3:00 - 5:00 Beverly Room LISTENING—Lynne Robin Green/Winston Hoffman-House Music

3:00 - 5:00 Santa Monica Room LISTENING—Stuart Love/Parr Entertainment

3:00 - 5:00 Wilshire Room LISTENING—Richard Pancost/Dysharr Music

7:00 - 10:00  Sunset Ballroom  AWARDS DINNER SPECIAL AWARDS PRESENTATIONS TO:

o AWARDS
W% CEREMONY 7,
L & DINNER %

Sunset Ballroom MICHAEL MASSER IRA JAFFE AL GALLICO
Hit Sengeititer President, NEM Enterprises  President, L & G Music




WSUNDAY, MAY 12 X Irxrxxxxx:
DISCUSSION PANELS & LISTENING SESSIONS

10:00 - 11:30 Hollywood Room Copyright Acministration
Moderator: Linda Komorsky/E.G. Music, Joan Schulman/Polygram Island, Lee Reed/Polygram island

10:00 - 11:30 Top of the Strip The Nashville Connection
Moderator: Cliffie Stone, Jerry Fuller, Brian Rawl ngs/Leiber-Stoller, Ron Cornelius/Cornelius Group
10:00 - 11:30 Beverly Room LISTENING—Jerry Love/Famous Music
10:00 - 11:30 Santa Monica Rocm LISTENING—Allen Johnston/Joey Boy Records
10:00 - 11:30 Wilshire Room LISTENING—Jim O’Loughlin/O'Lyric Music

10:00 - 11:30 Los Angeles Room LYRIC WRITING WORKSHOP
Pamela Phillips Oland

11:45 - 1:15  Hollywood Room Hit Songwriters Panel
Moderator: Steven Wheeler, Torn Kelly, Billy Steinberg, Branda Russell, Allan Rich, Alan R0y Scott, Jeff Silbar

11:45- 1:15  Top of the Strip Artist Management Panel
Moderator: Sandy Tanaka, Morey Alexander/Alexander Artists, Jerry Heller/Artist Heller, Ned Shankman/Shankman
De Blasio, Jon St. James/Formula One Music

11:45- 1:15  Beverly Room LISTENING—Jerry Fuller

11:45 - 1:15 Santa Monica Room LISTENING—Brian Rawlings/Leiber-Stoller
11:45- 1:15  Wilshire Room LISTENING—Brian Brinkerhoff/Eilymax Music
1:15 - 3:00 Lunch

3:00 - 4:45 Hollywood Room Legends in Music
Moderator: Michael Ochs, Michael Masser, Barry Mann. John Madera, P.F. S oan

3:00 - 4:45 Top of the Strip Hit Producers Panel
Moderator: Tony Berg/Steve Mcir Co., Preston Glass, Tina Clark, Marti Sharan, David Foster/Go!d Mountain Mgt.,
Bob Margouleff, Rhett Lawrence

3:00 - 4:45 Los Angeles Room Anatomy of a Signing
James Cardillo/Warner-Chappell Music, Stepher Zelenka’Marble Arch Mgt., Bill Berol/Attorney, Ten Inch Men/Artist

3:00 - 4:45 Beverly Room LISTENING—Lita Gild/Geffen Music
3:00 - 4:45 Santa Monica Room LISTENING—Darryl Jones/Motown Records
3:00 - 4:45 Wilshire Room LISTENING—Beth Ann Buddenbaum/Polygram-Island

5:00 - 7:00 Top of the Strip OPEN FORUM

OPEN FORUM
% AtThe * % % %*

x> Top of the Strip 42 \'4 o
& Room s pec? 2x8 WMo
SUNDAY

%+ NIGHT % * ok ¥

W
5-7PM , x  *%° % x g nWSW

¢

3%

3rd ANNUAL L.A. INDEPENDENT MUSIC CONFERENCE
I.M.C."91 12390 Chandler Blvd., Suite C N. Hollywood, CA 91607 — 818 980-3966

YES, | would like to register for 1.M.C. '91 May 10, 11, 12, 7991 at the Hyatt on Sunset. “ADD

1.M.C. 91 EARLY-BIRD  EARLY-BIRD  REGULAR WALK-UP DAILY
REGISTRATION FEES: Befora Apr. 15 Apr. 16-May 1 After May 1 Registration Registratien $20.00
ALL FEES ARE NON-REFUNDABLE $165.00° $185.00°  $20500°  $250.00° $175.00 |

L Nl FOR

0 ENCLOSED IS A MONEY GRDER TR VI,

0O PLEASE CHG TO MY — e I T = AWARDS

O VISA 0 MC Title__ FEE— S ] DINNEH
Exp. Date | Co. Name___
Cardholder Name Address___._ SN S = v ON
Card Number l City/State/Zip s SATURDAY
Signature | Phone Fax
MAY 11th

Make Checks and Money Orders Payable To: L.A. INDEPENDENT MUSIC CONFERENCE




L.A. INDEPENDENT MUSIC CONFERENCE SUPER SPECIAL LM.C. RATES AT:

will be held at the:

THESE
oAtk 5P HERTZ CORP.
FINE SERVICES Phona 1-860-654-2240
™ AT SPECIAL Use Special |.M.C. Reservation Code #CV7269
WEST HOLLYWOOD , |MciRATEs
8401 Sunset Boulevard, West Hollywood, CA 90069 i ] UNITED AIR LINES
1-800-233-1234  (213) 656-1234 Phone 1-880-521-4041
Use Special I.M.C. Reservation Code #511 E G
SPECIAL HYATT ’
RESERVE NOW AIRPORT-HOTEL
IMC HOTEL RESERVATION
CODE — IMCX . LIMITED SPACE | TRANSPORTATION
| AVAILABLE SUPER SHUTTLE
RegularRoom ..................... $89 per night l HOTEL WILL BE Phone (213) 417-8988
{Double Occupancy) ;
ﬂ SOLD OUT LAX to Hotel
SPECIAL HOTEL RATES ONLY FOR = ‘ or
REGISTRATIONS RECEIVED PRIOR TO APRIL 26th If Burbank Airport, Call and Arrange in Advance

AR R R R R R R R R R R R R R R R A R A R R R R R R R R A R R R R R R R R R R R R R T T I I T EEIETETTEITITTITTYITYITTYNTTYTYMTTTT

% * DON’T MISS THIS EVENT! ~ %
s MAY 10, 11, 12, 1991 %

& % ” o2 5
x 16 Panels AN 21 Listening
SEI Sessions
& . " 7 T %
3RD ANNUAL &
% LOS ANGELES INDEPENDENT MUSIC CONFERENCE w

AT THE HYATT ON SUNSET
8401 SUNSET BLVD. * WEST HOILLYWOOD, CALIFORNIA 90069
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FIRST CLASS MAIL
U.S. POSTAGE
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CALIFORNIA
PERMIT NO. 1020

3rd Annual

LOS ANGELES
INDEPENDENT MUSIC CONFERENCE
12390 CHANDLER BLVD., SUITE C
NO. HOLLYWOOD, CA 91607
(818) 980-3966

ADDRESS CORRECTION REQUESTED



TIM WIPPERMAN

cont’d from page 9=

velopment process because most record |

companies don’t do much development any
more. They want a complete package that’s
ready to go. There are a few exceptions, but
a great deal of the A&R responsibilities have
fallen upon the publishers and we are now
a quasi- A&R department for record compa-
nies. They have to invest so much money in
a new artist that it is easy to say no for any
reason. They want an undeniable, irrefutable
project.

MR: Are there any new answers to the home
taping problem, which of course directly af-
Sfects publishers?

TW: Everyone is scared to death. DAT was
the object of that fear but now it’s a new
cassette deck by Phillips that uses a static
head (not a rotating head like DAT) that can
record and play back both digital and exist-
inganalog tapes — CDD its called. Same size
cassette shell. That's the one that is the
scariest. We figure that we lose one cassette
for every one we sell as an industry.

MR: Where is Nashville publishing beaded
over the next few years?

TW: Nashville is one of the last places where
publishing has the leverage it has and is as
integral and important a part of the develop-

ment process for record companies. In L.A. a |

band goes out and a manager buys them, there
is little or no development.

Here you find a group, do showcases, cut
demo sides, take them out, and help them get
the deal. It doesn't operate that way in other
towns. So now the L.A,, N.Y. and English of-
fices are sending bands and writers here to
immerse them in our developmental process.

People are coming here to work and
discovering they really enjoy this environ-
ment. It isn’t so spread out, and difficult to
grasp. If you can help a writer to believe in
themselves, the songs they will turn out will be
exponentially better. But that’s a difficult thing
to accomplish when you don’t have the close-
ness.

In the 90’s the cross-pollination between
Nashville and other music centers will in-

w 5
crease, because its working P

more people in strategic places than the FBI!”

Bureau members also get to use the
computer billboard to hookup with each
other in conducting other investigative work,
and gain instant access to immense data
banks.

Kinky was funnier than ever—but you
really had to be there, I guess, to cry laughing
over his “If ] Were A Carpenter” (“Would you
marry me anyway, would you have a
wooden baby?”). He ended with a sweetly
sensitive “Waltzing Matilda,” the most beau-
tiful song ever written, he said, teaching me
a lesson.

Another standout was Mike Reid at
Greene Street—one of a number of intimate
get-togethers with Sony Music branchers and
accounts. Mike sure did emcee Roy
Wunsch, Joe Casey, Fletcher Foster, and
Judy Turner proud. Not only did he prove
a great rep for country music ¢his rap about
the “inclusionary” nature of country, such
that “my songs aren’t just about me but all of
us,” was really beautiful), but earned two
extended standing-O’s for connecting his
songs so powerfully with his audience (one
local dealer, David Lang of Compact Disc
World, was overheard committing to making
Turning For Home his stores’ #1 priority).

Now what do you get when you send a
bunch of New York reporters to Nashville?
Answer: 48 Hours—A Song and a Dream. |
know, bad joke. And talk about getting
thrown out of places like I did last month!
Richard Young says that he and the other
Kentucky HeadHunters almost got tossed

APRIL 8, 1991

out of the Plaza Hotel's Grand Ballroom, where
they were tuning up for the fourth annual TNN
advertiser’s luncheon (also starring David
Hall, TomGriscom, and Jerry Bailey). Turns
out there was a meeting of Iraqi bigwigs taking
place there at the same time!

What did we miss while in Nashville for
Radio Seminar? Rosanne Cash and Darden

Smith at the Beacon and another great song- |

writer night at the B-Line (starring Sonny
Curtis, Janis Ian, Dion, and Marti Jones).
Speaking of CRS, we're hesitant to bring up
(hushed tone) Randy Travis's incredible
“Homosexual, no—Country, yes!” revelation at
the CRS kickoff, but it provides much too tasty
food for Gotham Gossip thought.

Like, how can anyone take seriously a

| story in a tabloid which sticks Hussein’s head

on a woman's body? And really, who cares
what anyone else says, named or anonymous?

But once again I have to admit I'm from
New York, where any woman will tell you that
all men are either gay or confused, and where,

whether or not a man really is gay means

nothing so long as his check is good. Now, we |

all know Randy’s sales and award nominations
are down a few feet from the stratosphere, and
they tell me that any fears he might have had
that country radio is homophobic are legit,
“because, after all, this is country music, re-
member!”

Well, I'm sorry, but that don’t cut it any-
more. Not if we really believe that our music
and audience really is as sophisticated as we
rightly give them credit for. Maybe I'm in the
closet, but I really can’t see the big fuss here,

_MUSICROW

Make sure your image is in harmony
with your music. Let us design your
cassette inserts & labels.

GRAPHIC

- -
AT COPiES L NILTMITED

Full service printing capabilities,
specializing in graphbic design.
118 20th Avenue South Nashville, TN 37203
320-1195 FAX329-4811

Customized cases,
racks, and trunks
for optimal
protection.

“We've been using other brands of cases

for years...
So, now we build our own!”

1040C Acom Drive,
Nashville, TN 37210

(615) 391-3700

especially over one who's done so much for
our kind of music!

You know, we’re still chuckling over
Kinky's uproarious homophobic twists, es-
pecially where he and a friend stopped in at

| a gay bar and saw two men kissing. “I'm a

Texan, and when I saw that, | wanted to kill
them both,” drawled the Kinkster. “So I said
to the guy I was dancing with...”

Last dance: We mentioned an ailing
Doc Pomus last column, and in numerous
ones prior. Doc died March 14, but not
without leaving behind a song catalog that
w \7 5

ill surely outlive all of us 2

PAGE 17
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NEW EQUIPMENT/FACILITIES

¢ SOUND STAGE has updated both of its
SSL consoles with G Series mix computers
and added outboard equipment: AMS RMS
16, Lexicon 300, Yamaha SPX 92, and Sony
MUR 201 digital reverbs; Eventide H300SE
Ultra Harmonizer; Publison Fullmost de-
esser; Drawmer DS 201 gates; and Lydkraft
Tube-Tech PE1C equalizer, CL1B compres-
sor, and MP1A mike pre-amp...

¢ STARGEM has purchased a Panasonic
DAT machine and Tannoy DMT System 10
monitors. ..

STUDIO REPORT

e Waylon Jennings and Willie Nelson
were tracking together at THE BENNETT
HOUSE on a new Epic album for Sony Music
with producer Bob Montgomery and engi-
neer Gene Eichelberger... Monigomery and
co-producer Jobnny Slate mixed audio by
Epic artist Joe Diffie for a TNN “On Stage”
video...Doug Jobnson produced and engi-
neered vocals by Doug Stone for a new Epic
LP...Also for Epic, Bubba Wray tracked an

| album with producers Jerry Fuller and Jobn

Hobbs... Greg Nelson produced Steve Green
vocals for Sparrow with Tommy Cooper in
charge of the board...David Hamilton pro-
duced keyboard overdubs on Sandi Patti
with Mike Sinose engineering...Clarke Schle-
icher ran the board for Carlton and David

¥ STUDIO

s REPORT

BY SUSAN AVERY

|

Moody, who were producing
vocal overdubs on The
Moody Brothers with
George Hamilton IV...Billy
Smiley produced Word/
Myrrh album tracks by One
Bad Pig with Lee Groitzsh en-
gineering...

e At RECORDING ARTS,
Kyle Lebning produced and
engineered overdubs on a new Randy Travis
LP for Warner Bros....Gregg Brown produced
overdubs on Travis Tritt for Warner Bros.
with Chris Hammond and Mike Poole at the
board...Alan Jackson was in with producers
Scott Hendricks and Keith Stegall working on
his upcoming Arista album with Hendricks and
Carry Summers at the board. .. Stegallalso pro-

duced overdubs on Mel McDanicel’s new LP |
with Jobn Kelton and Jeff Coppage |
| Balin for Word with J.B. Baird and Marc |

engineering...Develpment projects were un-
derway for Leighton Howerton, produced

| by Larry Lee; Tim Briggs, produced by Robert

Byrne and Alabama’s Ted Gentry; and Bill
Brantley, produced by Byrne and Alan

|
|

Schulman...Publishing demos were tracked |

for Zomba Music and Warner/Chappell...
¢ Randy Travis and producer Kyle Lebning

, worked on vocals at NIGHTINGALE STUDIO &

with Lebning at the console...Steve Bucking-
bham produced Sweethearts Of The Rodeo
tracks for Sony Music with engineer
Marshall...Morgan was also in charge of the

| board for tracks by MCA’s Lionel Cartwright,
| who is co-producing with Andy Bird... Holly

Dunn and producer Chris Waters worked on

Schuyler mixed Marc Beeson with Tom
Hitchcock at the console...Joe Bogan and
Craig Karp produced a mix on The Spi-
ders...

e At SOUND STAGE, producer James |

Stroud mixed Charlie Daniels for Sony
Music, Marie Osmond for Curb Records,
Robin Lee for Atlantic, and Shelby Lynne
for Sony Music. Lynn Peterzellran the board
for all four projects...Stroud also produced
Little Texas for Warner Bros. with Alan
Schulman engineering. .. Jimmy Bowen pro-
duced Andy Williams for Curb with Mark
Coddington and Bob Bullock at the console;
Paulette Carlson for Warner Bros. with
engineers Steve Tillisch and Tim Kish; and
Suzy Bogguss for Capitol with Bullock,
Marty Williams, and Jobn Guess
engineering...Producers Tom Hemby,
Bubba Smith, and Reed Arvin mixed Trace

Desisto at the board.. Janie West produced
Mandy Barnett demos for Capitol...

e Stroud was also busy working at DIGI-
TAL RECORDERS on Capitol projects by
Tony Toliver, Les Taylor, Jo-El Sonnier,
and Branson, with Bob Bullock engineering
the mixes...Barry Beckett produced T. Gra-
ham Brown for Capitol, Patty Smyth for
MCA New York, and Brendan Coker for Sil-
vertone Records, all engineered by Justin
Niebank...Beckett also produced Don &

| Darrell Gatlin for Sony with Rob Feasteren-

tracks and overdubs for Warner Bros. with |
engineer Mike Psanos...Also for Warners, |

Gary Smith and Jack Smith produced tracks on
Connie Smith with Gary Paczosa engineer-

I ing; and producers Mark Bright and Thom |

(L to R) Producer James Stroud, and Epic labeimate Shelby Lynne join Les Taylor while
| working on hjs new LP Blue Kentucky Wind. Shelby duets with Les on “The Very First Lasting
Love” which the two performed for the first time together at Fan Fair.
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gineering, plus projects by Eddy Raven and

Delbert McClinton.. Jerry Crutchfield pro- |

duced Lee Greenwood for Capitol with
Scott Hendricks at the console...Tanya
Tucker did vocal overdubs on Travis Tritt
with producer Gregg Brown and engineer
Alan Schulman... Jim Ed Norman produced
guitar overdubs on Damn Yankees...Greg
Barnhill was tracking for Warner Bros. with
producers Michael Rbhodes and Eddie

| Bayers.. Jimmy Buffett and co-producer
| Mike

Utley worked on a
project...Producer Mark Wright and engi-
neer Lynn Peterzell mixed The Roys for

film |

MCA...Norbert Putnam mixed Eric Ander- |

son for Sony with /. B. engineering.. J.B.also
engineered mixes for Daryl Shires, pro-
duced by Pbil Jobnson, and for Myrrh/Epic’s
self-produced Phil Keaggy...Producer

Brian Jansen and engineer Penn Singleton |

mixed Sandi Patti for Word...Greg Nelson
mixed ONE with engineer Jeff Balding... Bob
Bullock engineered a mix for Louise
Mandrell.../ustin Niebank produced and
engineered a Wamer Alliance project by
David Mullin...Producer David Clydesdale
and engineer Bob Clarke mixed a patriotic
show for Walt Disney World...Billy Smiley
mixed JAG for Benson with engineer Lee
Groitzsch...Cedric Caldwell produced Mi-
chael Wright for Reunion with Mike Poole

. engmeenng BdlyGibbons of ZZTop and

_APRIL 8, 1991 j
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(615) 386-3700

Owners  JIM WHITE
SHEILA D. BARNARD

* Rehearsal Rooms-Storage
*Instrument Rentals<Cartage
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Emergency:
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Producer Barry Beckett and Curb artist Delbert

McClinton are back together again. The pair
teamed up ten years ago on the biggest pop
record of Del’s career, “Givin’ It Up.”

Group, produced by Jim Gray for Prism |
Music...Ronnie Cox and Colin Whinnery
produced Threece Martin...Neal James
produced Matt Henson...Jack Jezzro pro-
duced Brentwod Jazz Quartet...

e At STARGEM, Wayne Hodge produced
Stargem tracks by Sylvia Winters engi- |
neered by Danny Dunkelberger...Producer
Robin Speer mixed an EZ Keys project for
Homeland Records with Rick Salyer at the
board...David Clydesdale produced over-
dubs for Royal Tapestry...James Williams |
produced Cindy Crowley... Timmy Tappan
produced overdubs for Musicmatch...

e Paulette Carlson cut a demo at GA-
RAGE SOUND with Even Stevens produc-
ing...

o John Wiles at SYNCRO SOUND engi-
neered album projects by Dean Scott, pro-
duced by Alex Harvey, and Jerry
Cupit...Demo work included Don Arthur
and Bill LaBounty for Warner Chappell;
Marty Brown for MCA; The Brits; and
Zomba Music...Tim White produced tracks
for an “Expressions in Photography”
project...Ron Kristy of Kristy Productions
was also working on various projects...

e At BEAIRD MUSIC GROUP, Lary
Beaird produced Robert Metzgar and Mil-
ton Bougcois, Jani Jaggers Cate, Delano
Gregory, Mark Laforme, Carl Rupp,
Johnny Beasley, John Stocffler, Carl
Davis, Hoyt Dorris, Shirley Lawhcad,
Charlie Moogalian, Angela Butler, Janice
Baker, June Shultz, Rick Hile, Walt
Morse, Randy Moomaw, Dce Gaskin, Liz
Mectz, and Joe Drawdy...

o Steve Thomas at LAKESIDE RECORD-

ING produced demos by Karen Staley (AMR),
Marcus Hummon and Royce Porter (BMG),

Mandy Hunt, Steve Yocum (YoJo Music), |

Bill Caswell (Farmhand Music), Carson
Chamberlain, Terry Clayton and Terri
Clark (New Clarion Music), Prentiss Miller
(New Well Music), Don Gatlin, Charlene
Jones, Rick Hogan, Jerry Vandiver (Litle

Productions. ..

 Angel Pontier of GOLDEN ANGEL MUSIC
engineered demos by Tricia Walker and
Suzanne Elmer-King (Crossfield Music);

Mike Hackett; Angel Pontier (Peter Panic |

Music); Dan Roberts; and Joel Lindscy...
o AtCHAMPAGNE STUDIOS, Jerry Douglas
produced a Sugar Hill CD project on Peter

Rowan with Randy Bestengineering and Judy

Trenary assisting.. Buddy Cannon and Jim
Weatherly tracked demos for PolyGram/

BLEVINS AUDIO
ExcHANGE, INC.

Sales * Service * Apprasials
Installation ¢ Rental

615-242-0596

7-~y; 2 ' : ":L_
CAUGHT IN THE MIDDLE AGAIN! Ole Bocephus and co-producers Warner Bros.
label chief Jim Ed Norman (L) and Barry Beckett (R) display their Ampex Golden
Reel Awards for Hank's Lone Wolf LP.

| Island.. Jim Gaines produced Kostas...

| side Productions of Chicago...
Big Town), and for 1010 Music and Lakeside |

| 615 Productions worked on various post-
| scores at SYNCRO SOUND, including news

| Joey Scarbury...

JINGLE PROJECTS
e T. Graham Brown tracked a Taco Bell
commercial produced by Mark Keller at |
MASTERFONICS...
¢ Lee Greenwood worked on a commer-
cial at HOUSE OF DAVID for Bobby White-

e At CREATIVE RECORDING, Dan Wil-
liams Music produced jingles for Taco Bell,
Miller Genuine Draft, Lorsban, Little Debbie,
Krier Foods, DeBeers Diamonds, and Lean |
Cuts... 1

» Randy Wachtler and George Teren of

campaigns featuring Dave Loggins and

Jia)

HicH LONESOME SOUND

Are you a songwriter or music publisher in need of
a quality professional sounding song demo at an
affordable price? We offer a full band demo for the
low price of $65 per song. Marc Speer
-~ (615) 662-0050
EER For more information call or write

797 Harpeth Bend Dr.
BISONS Nashville, TN 37221

TENNESSEE
STAGE & STUDIO SUPPLY

Sales = Rentals « Installation
» Sound Systems
« Stage Lighting

615-242-9545

+ Special Effects 110 Fourth Ave. S.




ACCOUNTING
Braun Financial Services
1625 Broadway ................. 259-3671
ARRANGERS
Michael M. Morris .................. 360-3727
Buddy Skipper .... ..373-0046
Mitch Walker ..........ccoceevenenne 824-3670
ARTIST DEVELOPMENT

Performing Arts Workshop
Performance//interview skills . 321-4900

BACKGROUND VOCALS
Lea Jane Singers.................... 664-1720

BOOKING & MANAGEMENT

The Brokaw Co. ........... (213) 273-2060
Marv Dennis & Assoc., Inc.

1002 18th Ave. S. ............. 320-7022
Buddy Lee Attractions

38 Music Sq. E. ................ 244-4336 |
McFadden & Assoc.

818 18th Ave. S................. 242-1500
Music Square Talent

11 Music Sq. E. #204 ........ 742-8845

Nashville Talent Showcase
2720 Nolensville Rd. #10 . 256-4711
Bobby Roberts Ent. Corp.

Hendersonwville ................. 859-8899
Top Billing Inc.
1222 16th Ave S. #24 ...... 327-1133
CARTAGE
Nash. Cartage & Sound......... 386-3700

STUDIO INSTRUMENT RENTALS
(S.I.R.) 310 5TH AVE. S. ......255-4500

COMPUTER SERVICES

MetroGnome

Music Industry Software
Counsulting
Data Management Services
602 West Iris Dr. 298-4948

COPYRIGHT MANAGEMENT
Keeling & Co.
POB 120717

DEMO SERVICE
Beaird Music Grp

107 Music City Cir. #314 .. 889-0138 |

High Lonesome Sound .......... 242-3426 |
Midi Magic Studio
Gerry Peters .........cceeunnene 646-7440

Songwriters Studio

PO Box 210902 37221 .....952-2138
Spectracular

2601 Sunset PI.................. 297-4670
Westpark Sound Studios

3212 West End #201 ........ 292-5838

DISC MASTERING

Custom Mastering

54 Music Sq. E. ................ 244-8132
Disc Mastering, Inc.

30 Music SQW ... 254-8825

Masters
Sony digital 48 trk rentals »
CD Prep e Digital Transfers &
Editing » Disk Masters

254-3233
33 Music Sq. W. #108-B

MASTERFONICS

28 Music Sq. E. ........u...... 327-4533
Master Mix

1808 Division St. ............... 321-5970
Nashville Record Productions

469 Chestnut St. ............... 259-4200
Northern Telecom Media Grp

200 Athens Way ................ 734-5776

ENGINEERS
[ Richard Adler .......ccccccccceunnnn
Danny Dunkleberger ...
Gene Eichelberger .
Bradley Hartman
Steve M

399-7808

EQUIPMENT CASES
Carlo Cases
2 Music Cir. E. ....ccooveveunnne 259-0900
Nashville Cartage & Sound .. 386-3700

EQUIPMENT REPAIR

> .

i GRAPHICS
| COPIES UNLIMITED
| 12020THAVE.S........... 327-1758

| Marti Art
562 Doral Country Dr
ROBERT K. OERMANN
llustration, Logos, Design .228-5721

HORN SECTIONS
The World Winds
Gary Gazzaway, Contr. ..... 292-5424

646-9351

INSTRUCTION

Jocelyn Kasper,Voice Training383-8516
Mitch Walker

Studio Number System .....824-3670
Vocal Style & Power Techniques

L. Bardash 297-7483
Voice Training & Coaching

R. Grant-Williams
Vocal Lessons

INSTRUMENT RENTAL
Nashville Cartage & Sound ...386-3700

( STUDIO
INSTRUMENT,
RENTALS

Rehearsals - Rentals - Cartage

615-255-4500
310 Fifth Avenue South

JINGLE PRODUCTION
Angello Sound Studio 228-0094

BELLEVUE GUITARS & GEAR

Expert Fretted Instrument Repair
Simple set up to complete restoration

7044 Hwy 70S
615-662-1574 | 10

Sound Control Productions ....292-2047

LEAD SHEETS
Michael M. Morris
Lead Sheets/Copywork .... 360-3727
Beaird Music Grp
107 Music City Cir. #304 .... 889-0138

THE CLASSIC AX
1024 16th Ave. S., Suite 203
254-8058

Guitar/banjo/mandolin repalr,
refinishing, & customizing.

Greg Krochman
Personalized Service

..................... 385-0839 |

' Joe Glaser

Instr. Bldg. & Repair 794-5388

FOOD: CATERING/

RESTAURANTS
Clean Plate Club ... 292-2080

S SLICE OF LIFE

I

| 1811 Division
329-2525

| » Cakes decorated for any occasion

| *» Take out—perfect idea for long
recording sessions

II * Open 7am-9:30pm

I Breakfast, Lunch, Dinner

=

MARKETING
| Sel Avision
[ Barbara Brown .................. 321-5660
\ MUSIC PUBLISHERS
AlliSongs Inc.
1603 Horton Ave .............. 292-9899
Bakphil Music.........cccecerernnn. 865-4399

Bug Music

1026 16th Ave. S
Don King Music Group .
EMI

726-0782
..256-0580
.. 742-8081

} Famous Music . 329-0500
Gracenote Music Pub.. (201) 714-9533
House Of Reeds 742-8845
Gene Kennedy Ent. . 383-6002

Lil Bill Music ........... ..228-2833
Marco Music Group ............... 269-7074
Mill House Music Inc.

| 1710 Roy Acuff PI. ........... 255-0428

I New Clarion Music Group

| 1013 16th Ave. S. ............. 321-4422
Peer-Talbot Music Group

| 2musiccices. ... 244-6200
Platinum Bullet Int. ......... 801-483-5546

| PO Box 75793 S.L.C.UT 84107
I Pulling Strings .885-5756
Rosey Red Music.................... 242-1500
Shedd House Music
1710 Roy Acuff PI. ............ 255-0428
Silver Thunder Music Grp
2212.Larmon Dr. ............... 292-2204

Ten Ten Music Group

1010 16th Ave S. ............. 255-9955
Tree Publishing Int.

8 Music Sq. W. ......ccueeunen. 726-0890
Wamner Bros. Music Inc.

44 Music Sq. W. ............... 254-8777

Watchesgro Music .......... 714-585-4645
Box 1794 BigBear Cty,CA 92314
Write Road Music
1030 16th Ave. S. ............. 242-1375

MUSIC STORES

Corner Music

Stephanie

W@®LF

2705 12th Ave. S. ............. 297-9559
Repairs & Restoration
Dealer in Stringed

a Instruments & Bows

1602 21st Ave So #202 329-2408

ORGANIZATIONS
AFTRA ..o
The Songwriters Guild ..........
ASCAP ......ooiriiiricccccanas 320-1211
Assoc.of Country Entertainers 248-2809
Audio Engineering Society ....242-0022
BMI
Country Music Association ....244-2840
Country Music Foundation .....256-1639
Country Radio B'casters .... 327-4487/8
Gospel Music Association .... 242-0303
Int. Rock & Roll Music Assoc.297-4771
Int. T.V. Assoc. ....cceeerernnnns 242-0022
Musicians Union #257 . ...244-9514
Music City Song Festival
PO Box 17999, 37217
NARAS. .ot 255-8777

| Nash Assoc. Talent Directors 327-1133

Nash Entertainment Assoc. ...327-4308
Nash Songwriters Assoc. Int. 321-5004
SESAC 320-0055

PHOTOGRAPHY

Crichton Photography

940 4th Ave. S...................
Beth Gwinn

P.O. Box 22817 ...
ALAN MAYOR
Arlene Richie; Houston, TX

Media Sources ........... 713-729-8134

PHOTO REPRODUCTION

| Fabry Studios
48 Hr. Color Srv. ........cceuveee. 256-4456
PIANO TUNING
Sam Lewis ......cccoreererrcernnnnn 747-5900
PRO AUDIO
Mitsubishi Group .........c.ouu...... 371-6602
Carlo Sound
2 Music Circle E. .............. 259-0900

Otari Corporation Emil Handke
Regional Sales Mngr.......... 754-9384

Pro Audio Shoppe

205 22nd Ave N. ............... 327-2100
Solid State Logic ......... (212) 315-1111
SONY Pro Audio

2603 EIm Hill Pike #N ....... 883-8140
Studer Revox America

1425 Eim Hill Pike ............. 254-5651
Studio Supply Co. .......ccouuene 391-0050




PRODUCTION COMPANIES
Bakphil Productions
POB476 Madison, 37116 ..865-4399

|

ENTERTAINMENT
NASHVILLE « DENVER

DESIGN » PRODUCTION
TOUR » CORPORATE
Richard "Crash” Craddock
(815) 244-7700  (800) 55-CRASH

| Tandem Promotions

Honest Custom Recording

STEVE CHAPMAN i
(615) 758-9769 |

Little Richie Johnson Inc. 505-864-7441
Gatlin Bros. Music Resources
254 Cedarwood Dr ............ 834-9944

Neal James

ProbpucTIONS

(815) 726-3558
PO Box 121828 Nash., TN 87212

Picap Productions

P.O. Box 1114, Hendrs'ville 824-3375
Silver Thunder Music Grp

2712 Larmon Dr. ...............282-2204
StardustWizard/Doss Records

Col Buster Doss ................ 649-2577

PROMOTION
Jerry Duncan
P.O. Box 110791; 37222...331-4967
Bobby Fischer Music Group
1618 16th Ave. S. ............. 292-3611

= == e

Uncle Fred Benson

Western Region
Country
Promotion

(213) 433-5735 PO Box 1485
| FAX 213) 433-5254 Long Beach. CA 90803J

Jack Pride

5156 Ashley Dr .......oeueuee 331-3008
Little Richie Johnson Inc. 505-864-7441
Major Labe! Record

Promotion ..........u... 1-800-635-2058
Special Promotions Inc. (SPI)

63 Music SQ. E .....oocoveeeens 321-5130
Stargem

43 Music Sq. E. ...ccooceeueenes 244-1025

TNT PromoTion
&

ProbucTioN

Tommy Dee

Music & Video Production
Record Promotion
Product Distribution

1-800-726-7677 (615) 228-2833

1105B 16th Ave S. ............ 327-7949

1] W@Fcé;

romotiony
National Record Promotion

Cashbox - Gavin

|

Curb/Nashville .........ccccceueneece 321-5080

Door Knob.............. . 754-0417
Evergreen ... ..327-3213
Hangin' Gold .. ..244-3909
INGIGO .ocnvrnrncnrenrmrnenrensraasanns 327-1575
Interstate 40 ...........ccceueee 714-585-4645
Killer 228-2833
M.CA. (s 244-8944
Mosrite Records .................... 292-2047

ORBIT RECORDS

615-776-2060 [ | « DISTRIBUTION @B B'
Fax # 615-776-2181 | | *PUBLISHING )
¢ PROMOTION
PO Box 110829, Nash, TN 37222 ' o OVERSEAS PROMOTION
Bobby WITE ....vveverrererrrreeeee 459-8982 1300 Division St. Suite 100 255-1068
[ Player Int. .......coommevereresnennnes 256-3616
PUBLICITY | PolygramMercury
Happy Anderson, P.R. Yo7 U 664-1200
20 Music Sq W 255-7538 | Reed Records .. 742-8845
| Senator Records .. 327-1700
Six-one-Five....... 776-2060
~ ARISTO Starway ..... 321-4892
Music Associates, Inc. gtep Fgne 255-3&?
i urvPlantation . 385-1
Full Service Media Relations sl "~ 3207506
Jeff Walker: 1 209-561-3460
(615) 269-7071/2
PO Box 22765, Nash., TN 37202 || RECORDING STUDIOS
4,8 & 12 TRACK
Byworth-Wootton International ‘ Champ Sound
34 York Rd., New Barnet, Herts 1705 Church St. ............... 327-2979
ENS5 ILJ Eng. . (011-44)81-440-8884 Golden Angel .........ccoovvnenees 226-8644
{km u: HiGH LONESOME SOUND
: l - PROFESSIONAL 8-TRACK STUDIO
Media Services, Inc. AND DEMO SERVICE
Bonnie Rasmussen « Tammi Jackson 1 242-3426
1106 16th Ave. S. (615) 248-6900 520-A 3rd AVENUE SOUTH, NASHVILLE
Lambert Music GPp. ... 399-3149
Kathy Gangwisch Nevada Tracks
8 ASSOC. ...cvniinrnnnnn (816) 931-8000 8 trk recordirg/song demo 385-1061
Cathy Gurley & Assoc. .......... 329-0022 Super 88
[ 139 46th Ave. N. ............... 385-3963
[ Sound surgery .....c.cceeeeeeuenen 327-0721
@@ 329.9412 RECORDING STUDIOS
LA 329-9415 || Recor:ineg’ 24, & MORE
& A i
it Sslgc'l‘“‘fs 394 W. Main, Henders ville 822-0290
edia Relations/ Al JOLSON ENT.
Marketing Management 114 17th Ave S...cccccnnnnace. 244-5656
1109 17th Ave. S. Angello’s Sound Studio
2905 Gallatin Rd. ............. 228-0094
Bennett House ................... 790-8696
Network Ink, Inc. S
1101 18th Ave. S. ... 3205727 | Gene Breeden sg‘d”
Mark Pucci ASSOC. ........(404) 873-4796 e 242-1421
The Castle
Franklin, TN ...ccoveeeeecccenens 791-0810
RADIO PROGRAMMING Champ Sound
American Radio Network 1705 Church St. ......ccceeee 327-2979
1719 West End Penthouse 329-4200 Chelsea Studio
Audio Productions 7118 Peach Crt. ..........c... 373-5222
1102 17th Ave S #200 ...... 321-3612 Church St. Studio
903 Church St. .....cccocuenenee 248-3214
RECORD LABELS Creative Recording
327-2227 | 2806 Azalea Pl .................. 385-0670
.. 868-2356 Creative Workshop
" 5g7.2046 2806 Azalea PI. .... 383-8682
..... .780-9100 | Denny's Den
Atantic ..ovvens .327-9394 | 3325 Faimont ..........ccceee. 269-4847
Bantam Records ..... 244-2673 | Dightal Recorders
C.B.S. Columbia/Epic 742-4321 49 Music Sq. W. .............. 327-1200
CaPHOl ..oeeeeerevvrrre ... 320-5009 | Eleven Eleven
COMSIOCK ..ooerrrrrrrrre (602) 951-3115 1111 17th Ave. S, eeveevveeres 329-1111
MUSIC ROW

Emerald Seund

1033 16th Ave. S. ............ 321-0511
English Valley, 383 Forest Retreat

Hendersonville ................. 822-6341
Fanta Professional Services

1213 16th Ave. S. ............. 327-1731

|RESID

RECORDING STUDID
Digital Mixdown
Hourly or Block Rates

813 18th Ave S., 37203 329-1487
8T REC, 16/32
&\ 5 : o
o Real Time
KENT FOX Cassette
615-754-2444 Duplication
Garage Studio
1216 16th Ave. S. ............ 327-0020
Gatlin Bros. Music Resources
254 Cedarview Dr. ........... 834-9944
Germantown Recording
1209 4th Ave. N. ............... 244-8019
GHL Audio
2807 Azalea .........ccceecveenes 269-5183
Javelina
808 19th Ave s. ........cceuuen. 320-5985
L&A Productions
1105 +7th Ave S ............... 329-2269
Lakeside Recording
1013 16th Ave. S. ............. 329-1119
L.S.l. 1006 17th Ave. S. ....... 329-9900
Magic Tracks
2712 Larmon Dr. ............... 292-5950
Calrec
) by AMS
M Otari
32 Track
Digital
1808 Division St. 321-5970
32 Track Digital
1 Remix Room
= = 20 Hz Monitor
MASTERFONICS System
28 Music Sq. E 3274533

Master's Touch
2714 Westwood Dr. .............. 297-2246
Music Mill

1710 Roy Acuff Pl. ............ 254-5925

Beaird Music Grp
107 Music City Cir. #314 .. 889-0138
Oak Valley Sound

105 Oak Valley Dr. ............ 262-2600
Omnisound Recording Studio
1808 Division .......c.cccceceuee 321-5526

Q BTUDI(BQ\

OWNED AND OPERATED BY
EDDIE PLEASANT

130 STADIUM DR., HENDERSONVILLE, TN 37078 ﬂ
PHONE-{615) 264-0470

Recording Studios of America
1510 Division .......ccceevenneee 254-1282
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Room At The Top

1614 16th Ave. S. ............ 297-0005 |
Scene Three Inc. i
1813 8th Ave. S. ................ 385-2820
Scruggs Sound Studio ‘

2828 Azalea Pl. ................. 383-7994 |

Singleton Sound

3106 Belmont Blvd. .......... 385-1960 |

Sixteenth Avenue Sound
1217 16th Ave. S. ............ 327-8787
Sixteenth Avenue Sound

SO Bauneeeornn 327-8787 |
Song Cellar |
816 19th Ave S . 321-5777

Sound Council 356-7119

3102 Belmont Bivd. 383-1982

‘The Soundshop

1307 Division.......ccvueeeene 244-4149
Sound Barrier
4605 Gallatin ..........cccee...... 228-2570

Sound Control

Productions
*» Soundcraft 2400 Console
» MCI 24 Track Machine
* Dolby SR & DAT
*+ Sony ARR 5000 2 Track
* Mics, Gates, Limiters, Etc.
-Custom Production-
-Jingles-
$35 hr. w/out engineer

In-house engineer available
-Call For An Appointment-

(615) 292-2047

Sound Stage

10 Music Circle S. ............. 256-2676
Sound Track

2830 Dogwood Place ........ 269-0394
Sound Vortex ..........ccevevennes 297-8602

™

srumgw

1229 17th Ave. So.
Nashville, TN 37212

615-327-0745

CARS -

ENGINEERS ASSOCIATES & RECORDING SERVICES
1650 Elm Hill Pike Suite @
615-885-6800

Ear Dawsons' Sound ............ 563-2651

WESTPARK

24 tracks * Macintosh Computers
Yamaha C7 Grand Piano w/MIDI
Extensive mikes & outboard gear

$39/hr or $399/day

More studio per $ than anyone !
f

Call us: 292-5838 or 252-2908

Windwalker Recording

Goodlettsville ........ 859-5487; 834-5419

RECORDING TAPE SALES

AGFA &

Recording Tape

327-2100

Pro Audio Shoppe

205 22nd Ave. N,

16 Track Recording
Midi Sequencing ¢ Digital Mastering

owner/eng

Kenny Penny 297-4670
Stargem

43 Music Sq. E. ................. 244-1025
Studio 19

821 19th Ave. S. .............. 327-4927 |
Studio One

820 18th Ave. S................. 255-2002
Studio 440

2908 Berry Hill................... 298-5297

Swanee Studio ...
Syncro Sound

1030 16th Ave. S. ............ 242-2455
Top Tracks
1019 17th Ave. S. ............. 321-4876

Tracking Station

50 Music Sq W #410 ......... 327-2922
Treasure Isle Recorders

2808 Azalea ...................... 297-0700
PAGE 24

37 Music Sq. E.  242-0022

REHEARSAL
Backstreet Rehearsal Studio
2729 Westwood Dr ...........
Carlo Sound
2 Music Cir. E. ..o

297-2329

259-0900

-,5".?( 7 /zn fown

385-9770

:,%c %/fw;oa/ L%z 7
- at B
music movers, ic.

521 Heather Place * Berry Hill

PRO AUDIO RENTALS
Specializing In
Tape Machines ¢ Rack Packages
Vintage Tube Mics

1802 Grand Ave., 615-321-4081

Nashville 37212
UNDERGROUND SOUND
NASH. CARTAGE & SOUND386-3700

STUDIO INSTRUMENT RENTALS
(S..R.) 310 5th Ave. S. .... 255-4500

SPECIAL SERVICES
Bluebird Cafe
Showcase Venue .............. 383-1461

Golf Swap Shop 10,000+
new/used replacements ....385-3619

BenNneTT STAGE
PRQDUCTIONS INC.

Full Service ‘;Droduclion
Walkie-talkies » Stages
4038 Darlene Dr. Antioch, TN

259-2309

STAGE RENTAL
GO WEST Presents
P.O. Box 24545 .................... 256-6151

STAGE LIGHTING

i

« Concert Lighting -
+ Rental - Sales - Design -
« Touring Services

219 Space Park Dr,Nash., TN 37211.
(615) 781-2777. Attn. Mike Golden

Nash. Cartage & Sound.......... 386-3700 10624 Dutchtown Rd., Knoxville, TN 37932
(615) 675-0880. Attn. Mike Strickland
Bennett Stage Prod. .............. 333-2850
lemeN/y Brittany Entertainment
RENTALS (See ad under Prod Co) ....244-5300

Rehearsals - Rentals - Cartage NASH CARTAGE & SOUND .386-3700

615-255-4500
310 Fifth Avenue South

RENTAL SOUN
Audio Rents/Nashwville ..........

Carlo Sound
2MusicCirE. .....ccovueennnen

| Bennett Stage Prod. Inc. ...... 333-2850

Empathy Productions

Chip Weinstein ................. 256-2879
D
885-6800
259-0900
MUSIC ROW

STAGEWEAR

Dangerous
Bhreads

Custom stagewear, Boots,
Jewelry, Accessories & more...

2201 Elliston Pl. Nash., TN 37203 » 320-5890

STRING SECTIONS

CARL GORODETZKY
CONTRACTOR

615-331-6446
615-331-6711

S8 ®)
; @’ N/ ) -
| 75 708 Sills Ct. Nash., TN 37220|

TAPE DUPLICATION
Allied Audio-Visual Services ..255-1000

o% AL JOLSON
ENTERPRISES, INC.

CASSETTE EXPRESS

Real Time & High Speed
cassette duplication

¢ R-DAT ¢ F-1 » Betla
* VHS « Reel To Reel
(615) 244-5667
114 17th Ave. So. Nash, TN 37203

NO MINIMUM
“You ain’t heard nothin’ yet”

HI-FI VIDEOS DUPLICATED
LOW AS $5.95 Each!
® Reel-Time Cassette Duplicating, C.D. Quality

waenwooo Audio-Video,133 Walton Ferry

Hendersonville, TN 37075 4.

® Custom Loaded Blank Tape
D,

\(615)824-2820

!

:‘\{; BEAVERWO

momoosr REAL TIME

Cassette Duplicating

816 18th Ave S  Call Mack Evans
(615) 254-7001 FAX 254-4685

NEED TAPE COPIES?
Tare Copy

Writer’s LS

From DAT...Reel...Cassette

327-3196
1905 DIVISION ST. (Rear of Bldg.)
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BIG Names in Gatlinburg
WestFest On The Road

| j n an effort to return country music to it's
birthplace, a private group known as
Tennessee Entertainment, Inc. (TNE) has
booked a summer’s worth of shows at the
1,500-seat Mills Auditorium in the Gatlinburg
Convention Center. Opening June 13 with
four Loretta Lynn concerts, 300 headline
| performances will span the season, two
shows nightly through October 31 with names
like Conway Twitty, Vince Gill, Ronnie
McDowell, Tammy Wynette and George
Jones gracing the stage. The concerts are
expected to draw an additional 350,000
people to the area. Among the TNE stock-
holders are TV personalty Charlie Chase and
Bill Carpenter, former director of the Gat-
linburg Chamber of Commerce. Tickets for
the shows are expected to average $15. As-
suming a successful season, plans are already
underway for a new 3,500-seat hall for next

John Hitt is leaving the William Morris
Agency. In a move negotiated when Hit
joined the booking conglomerate with the Jim

] Halsey Company merger, John will tum to
managing Roy Clark full time. Hitt ran the
Tulsa, Oklahoma branch of William Morris
mostly concerned with booking fairs. That
branch will now close..... Top Billing president

| Tandy Rice has formed a new consulting firm
for medium-sized businesses with partners

Jeff Wilson and Charles McKellar. Rice
Wilson McKellar will operate separately from
each of their other interests.....

Sawyer Brown’s lead guitarist Bobby
Randall has announced his departure from
the group to pursue other avenues, namely

| co-hosting TNN’s new performance/contest
program Be A Star. In addition, he’s co-pro-
ducing the new Williams & Ree LP for Curb
Records. Duncan Cameron, former Amaz-

| ing Rhythm Ace and session/tour player,
| will replace Randall for future Sawyer

' The old-fashioned atmosphere of the
| county fair can be experienced at the Georgia

Mountain Fair August 7-18 with old-time
| food and craft exhibits, local contests, a giant
| midway and scheduled performances by
| Billy Joe Royal, Mark Chesnutt, the For-
| ester Sisters and many more. Organized by

the Towns County Lions Club near Lake
|

| APRILS, 1991

GONGERTS

BY MICHAEL HIGHT

Chatuge in Hiawasee, the $5
admission (children under 12
free) covers all 12 days. Atten-
dance is expected to exceed

THE CIRCUIT
Michacl Martin Murphey
is loading up the WestFest
wagon train to visit 8 cities this
summer with a unique blend of
authentic western food, art,
dance and music. With over 150

exhibits, ancient Indian ceremonies, frontier |

camps and entertainment from the Judds,
Merle Haggard, Mark Chesnutt, the Texas

| Tornados and Murphey himself, WestFest will

|

appear most of the summer beginning in
Houston, June 1-2; Indianapolis, June 7-9; Red
River, NM, June 15-16; Reno, NV, June 21-23;
Osage Beach, MO, July 4-6; Copper Mountain,
CO, Aug 31-Sept 2; San Rafael, CA, Sept 21-22;
and San Bernadino, CA, Sept 28-29.....

among the Nashville artists taking part in an

SMILE! FLASH! Immortalized on celluloid are (I-r) Ken Harding, head

Earth Day 1991 concert called Because the
Earth Can't Wait. Twelve ecological organi-
zations will benefit from the April 20 show at
Foxboro Stadium near Boston. Rent for the
stadium has been waived and other perform-
ers include Jackson Browne, Indigo Girls,
Bruce Hornsby and others to be added.....

Billy Bob's Texas in Ft. Worth just cele-
brated their 10th anniversary April 1 with a
free bash featuring Ft. Worth legend Ray
Wylie Hubbard and video-taped birthday
wishes from many of the 1,500 name acts that
have appeared there. Billy Bob’s April calen-

dar includes Waylon Jennings the 12, Pam |

Tillis the 13, Joe Diffie 20, Tanya Tucker
26 and many more.....

And numbers for Contemporary Chris-
tian artists on the road appear to be rising,
with acts like Michael W. Smith and Sandi
Patti grossing well over $100,000 and others
like Steven Curtis Chapman and Michael

| Card posting sell-outs. See concert grosses
Rosanne Cash and Willic Nelson are |

for exact numbers.....

&

S

kS N S
of New Haven Records;

Glen Campbell; and Bill Gaither, executive producer for Glen's upcoming New Haven project.
Campbell recently signed a multi-record deal with the Contemporary Christian label. No
stranger to Christian music, Glen's 1986 No More Night LP earned him a Dove Award. "Ken has
put together a great production team with Bill, Jonathan David Brown and Bergen White,”
commented Campbell. "Each person involved brings a certin strength to this project.” Campbell
will continue to record for Capitol Nashville as well.

Recent Concert Grosses

* two shows Source: Pollstar
Artist Gross Tix Sold/% Full City,State Date
Clint Black (M. Haggard, L. Morgan) 257,419 13,676/100 Ft. Worth, TX 3/4
Michael W. Smith 189,660 13,080/100 Auburn Hills, Ml 3/2
Clint Black 188,589 10,547/100 Ames, IA 3/6
Sandi Patti* 154,564 6,501/82 Anaheim, CA 3/14
Randy Travis 151,409 6,583/85 Anchorage, AK 3N
C. Twitty, G. Jones, V. Gill 143,460 6,535/82 Fairfax, VA 217
Randy Travis 92,138 4,006/64 Fairbanks, AK 3/2
Michael W. Smith 80,994 4,568/79 Fairfax, VA 2/28
Rosanne Cash 31,388 1,395/100 New York, NY 3/8
Sawyer Brown 30,513 2,605/71 Kearney, NE 2/27
Steven Curtis Chapman 18,520 2,100/88 Chicago, IL 3/2
Buckwheat Zydeco 11,011 580/58 Chicago, IL 3/5
ferry Reed 10,204 614/24 Wheeling, WV 3/2
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. o p #Stations Reporting: 43

ALBUMS

R Indicates Re-Entry

» Indicates New Entry ¢ Indicates Tie
ARTIST ¢« ALBUM e LABEL  TOTAL POINTS

PREFERRED TRACKS (%=Degree Of Preference Within Each LP)

3123 4/8
2 (1] CLINT BLACK « Put Yourself In My Shoes « RCA - (51)
One More Payment 35%; This Night Life 25%; The Goodnight-Loving 10%
1 2 MARTY STUART - Tempted - MCA - (48)
I'm Blue, 'm Lonesome 23%; Get Back To...21%; | Want A Woman 13%
7 3 SAWYER BROWN . Buick - Curb/Capitol Nashville - (34)
My Baby Drives A Buick 24%; 48 Hours Till...24%; Superman’s Daughter 12%
4 4 JUDDS - Love Can Build A Bridge - RCA/Curb - (32.5)
This Country’s Rockin’ 53%; Calling The Wind 22%; Rompin' Stompin’ Blues 16%
6 5 DWIGHT YOAKAM - If There Was A Way - Reprise - (32)
Takes A lot To Rock...19%; Send A Message To...19%; Let's Work Together 16%
3 6 GARTH BROOKS « No Fences - Capitol Nashville - (31.5)
%The Thunder Rolls 52%; Wild Horses 16%; Mr. Blue 16%
5 7 PAM TILLIS - Put Yourself In My Place - Arista - (31)
Put Yourself In My Place 32%; Melancholy Child 26%; Maybe It Was Memphis 10%
8 . PAUL OVERSTREET » Heroes - RCA - (31)
Ball & Chain 52%; Straight And Narrow 13%,; Love Lives On 10%
18 8 VINCE GILL « Pocket Full Of Gold - MCA - (30)
| Quit 23%; Look At Us 17%; Take Your Memory With You 13%
15 9 K.T. OSLIN ¢ Love In A Small Town - RCA - (28.5)
Cornell Crawford 43%; Oo-Wee 18%; Mama Was A Dancer 14%
16 10  MIKE REID « Turning For Home - Columbia - (28)
Turning For Home 32%; I'll Stop Loving You 25%; As Simple As That 14%
12 11 MARY-CHAPIN CARPENTER « Shooting Straight In The Dark - Columbia - (26.5)
Down At The Twist And Shout 65%; Going Out Tonight 12%; Halley Came...8%
17 12 REBA McENTIRE « Rumor Has It - MCA + (26)
Waitin’ For The Deal...42%; Climb That Mountain High 38%; This Picture 15%
1" 13 ROB CROSBY - Solid Ground - Arista - (23)
Solid Ground 30%; Still Burnin' For You 22%; %She’'s A Natural 17%
#» 14  RONNIE MILSAP « Back To The Grinstone - RCA - (22)
All Is Fair In Love And War 32%; Turn That Radio On 18%; Back To The...14%
15 15 AARON TIPPIN - You've Got To Stand For Something « RCA - (21)
Up Against You 24%; Ain't That A...19%; The Man That Came Between Us 19%
10 16 ALABAMA - Pass It On Down - RCA - (19.5)
Moonlight Lounge 53%; Here We Are 32%; Until It Happens To You 5%
13 17 GENE WATSON - At Last- Warner Bros. - (19)
You Can't Take It With...26%; You Can't Get Arrested...16%,; Gifted Hand 16%
21 18 CARLENE CARTER - I Fell In Love - Reprise - (18)
My Dixie Darlin’ 28%; You Are The One 28%; One Love 17%
20 19 CONWAY TWITTY « Crazy in Love - MCA « (17.5)
When You're In Love...38%; Shadow Of A Distant Friend 31%; A Little Of You 13%
M 20 GEORGE STRAIT . Chill Of An Early Fall - MCA « (17)
I've Convinced Everyone... 24%; You Know Me... 24%; Milk Cow Blues 18%
10 21  MARK CHESNUTT « Too Cold At Home « MCA - (16)
Your Love Is A Miracle 29%; Danger At My Door 18%; Too Good A Memory 18%
9 22 RANDY TRAVIS « Heroes & Friends - WB « (14)

All Night Long 29%; Waiting For The Light...21%; We're Strangers Again 21%

% Denotes track scheduled for single release

Tie-breakers are d ined by awarding 2 1/2 point to the album with the highest number of total points on the previous
chart.© Copyright 1991, Music Row Publications. All rights reserved. The information contained herein is deemed proprietary
and cannot be copied, distributed, or ially explaited without written permission of Music Row.®
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Mac Daniels
Music Director
KPLX, Dallas, TX

Single Picks

T. GRAHAM BROWN
“With This Ring” ¢ Capitol Nashville

It's springtime and this sounds and
feels like it. Some call it “Beach Music.” I call
it the definitive “Good Radio Record.” Play
it and pick up the tempo.
HIGHWAY 101
“Bing Bang Boom” *« WB

No, this is not a song about Bing
Crosby falling down stairs. It is however a
nice first effort by new songstress Nikki
Nelson. Country fans want to hear the
“New Girl” so why not let them.
AARON TIPPIN
“IWonder How Far It Is Over You” * RCA

What a great follow-up effort!! It has a
great sounding hook and should be an-
other block in the foundation of another
landmark career...

Jay Phillips
Operations Director
KXXY AM/FM
Oklahoma City, OK

Single Picks

MARK CHESNUTT
“Blame It On Texas” « MCA

Grows on you. Straight ahead country
that makes you want more.
DIAMOND RIO
“Meet In The Middle” » Arista

Good audience response early on. Arista
will hook another!

Album Picks

GEORGE STRAIT
Chill Of An Early Fall « MCA

The new George Strait album has some
really good cuts, but the best are “You
Know Me Better Than That” and “I've
Convinced Everyone.” | am a personal fan
of his “Lovesick Blues”
KATHY MATTEA
Time Passes By * PolyGram

Check these cuts on the new Kathy
Mattea album “Whole Lotta Holes”—and
the lyrics of “Asking Us To Dance” are |
sensational!
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Moon Mullins
President,
Pollack Mullins Nashville

With the Spring book well under way,
the labels have presented us with their
strongest singles, and as of today 3/27, |
have none to recommend. So, | turn to the
long-play form for those of you who be-
lieve, as jay Phillips has commented, “Your
listeners don‘t know the size of the hole”:

DOLLY PARTON
Eagle When She Flies  Columbia
All that time she was wasted on pop

pablum is revealed when you listen to the
delectable country tunes on this excellent
recording. Make amends to your women
listerners for every sexist piece of scuz
you've aired in the past with this perfect
description of WOMAN. She's your wife,
mother, friend, daughter—all the great
women you’ve known in one CD cut—the
title song.
GEORGE STRAIT
Chill Of An Early Fall « MCA

Written by former Denver deejay Green
Daniel and his wife, Gretchen, George per-
forms his usual wonders with the title cut.
The Ace in the Hole Band backs up George
with a great old up-tempo cut that will
knock-out your newer listeners: “Milk Cow
Blues.” Someday you'll be playing another
Aaron Barker-George Strait combo tune
called “Is It Already Time.” Why not start
now?
PAM TILLIS
Put Yourself In My Place * Arista

With two smashes, Pam has proved to
be another new contender fromthe ranks of
“overnight successes”. After years of per-
forming wherever she could, her album is
chock full of great songs to add to your
variety. | like “Blue Rose Is” and if it's the
next single, you’ve got a traditional smash
heading your way. When is up to you.

 TOP ALBUMS
" BY LABEL

MCA
WB/REPRISE

CAPITOL N.
SONY
ARISTA

SASIISIN

APRIL 8,1991

l o P #Station

winly

s Reporting: 43

» Indicates New Entry

3/8 3723 48
1 1 (1]
2 3 2
4 5

1 2 3
6 4 -
7 8 4
6 8 5
8 — 6R
9 — R
8 &5 7
— 6 .
6 8 -
— 8 .
Newtht 8
9 7 9
9 — R
9 — R
— — R
6 7 10
9 8 -

9 — R
Newttd -
Newhtd -
Newhtd -
Newhtp

R Indicates Re-Entry

¢ Indicates Tie

ARTIST « Song Title « # REPORTS e (Writers)

CLINT BLACK - One More Payment 18
(C. Black, H. Nicholas, S. Russell)

MARY-CHAPIN CARPENTER - Down At The Twist And Shout 17
(M. Carpenter)

JUDDS - This Country’s Rockin’ 17
(N. Judd, K. Sykes, R. Johnson)

GARTH BROOKS - The Thunder Rolls 16
(P. Alger, G. Brooks)

PAUL OVERSTREET - Ball & Chain 16
(P. Overstreet, D. Schlitz)

CLINT BLACK - This Night Life 13
{C. Black, H. Nicholas)

K.T. OSLIN « Cornell Crawford 12
(K.T. Oslin, J. Miller)

MARTY STUART -« I'm Blue, I'm Lonesome 11
{B. Monroe, H. Williams)

REBA McENTIRE - Waitin® For The Deal To Go Down 1
{B. Fischer, A. Roberts, C. Black)

ALABAMA - Moonlight Lounge 10
(R. Rogers)

PAM TILLIS - Put Yourself In My Place 10
(C. Jackson, P. Tillis)

MARTY STUART - Get Back To The Country 10
(N. Young}

REBA McENTIRE - Climb That Mountain High 10
(D. Schlitz, R. McEntire)

MIKE REID « Turning For Home 9
(M. Reid)

SAWYER BROWN - My Baby Drives A Buick 8
(M. Miller, R. Scruggs)

PAM TILLIS « Melancholy Child 8
(P. Tillis, B. DiPiero)

SAWYER BROWN - 48 Hours Till Monday 8
(M. Miller, G. Hubbard)

JOE DIFFIE - New Way (To Light Up An Old Flame) 8
(L. Wilson, J. Ditfie)

JUDDS - Calling The Wind 7
(C. Bickharot, D. Schiitz, B. Maher)

TANYA TUCKER - Take Another Run 7
(P. Overstreet, D. Schiitz)

CONWAY TWITTY . Shadow Of A Distant Friend 7
{S. Dean, R. Murrah)

MIKE REID - I'll Stop Loving You 7
(M. Reid, R. Byrne)

ROB CROSBY - Solid Ground 7
(R. Crosby, G. Burr)

RONNIE MILSAP . All Is Fak In Love And War 7
(T. Nichols, R. Byrne)

VINCE GILL - | Quit 7

(V. Gill, M. D. Barnes)

% Denotes track scheduled for single release
© Copyright 1991, Music Row Publications. All rights reserved. The information contained herein is
deemed proprietary and cannot be copied, distributed, or commercially exploited without the written

permission of Music Row.®
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BUSINESS NEWS

Opryland USA is preparing for its 20th
season of operation opening from March 30
to November 3. Louise Mandrell will head-
line at the 1,600-seat Acuff Theater all season
with shows daily at 2:30 and 6 pm. Through-
out the summer, headliners like Travis Tritt,
Lee Greenwood, Ricky Skaggs, Holly
Dunn and many others will also perform in
other areas of the park. Tuming of the
General Jackson paddlewheel has begun as
performers such as Steve Hall and Shotgun
Red have been booked for the year. Admis-
sion for the day cruises is $12.95, additional
$8.95 for the buffet, and the evening cruises
are $34.95, which includes dinner. One-day
admission to Opryland is $21.95, two-day is
$32.95 and a special all-access weekend pass
is available for $79.95. Discounts for groups
of 25 or more. Information at (615) 889-

A unique invitation-only fund-raising din-
ner to benefit the Davidson County Unit of
the American Cancer Society is scheduled for

Lisa Foster and ex-Sawyer Brown member Bobby
Randall on the set of TNN's new show Be A Star.
The talent competition airs on Mondays at 7:30
p-m. ET.

2 MUSICAL

April 13 atthe Stevens
Aviation hangar at
Nashville’s Interna-
tional Airport. The
15th annual April
Evening 1991 will
give $125 ticket-hold-
ers the chance to
BY MICHAEL HIGHT ~ dress up and appear

on sets patterned
after Gone With the Wind, Top Gun, Back tothe
Futureand Casablanca. Co-chaired by Patsy
Bradley and David Tune, the evening will |
feature entertainment by the David
Humphreys Orchestra and presentation of
the John C. Tune
Award, named after
the founder of the
event, to this year’s
recipient Amy Grant.
Over the years, April
Evening has raised

I

over $900,000.....
The ACM
Awards Show is

scheduled for April 24
on NBC-TV, telecast
live form California
with hosts Clint
Black, Kathy Mattea and George Strait. Per- |
formers on the show are to include Garth
Brooks, The Judds, Kentucky HeadHunt-
ers and Reba McEntire, plus all of the new-
comer nominees (see Music Row, March 23 for
: complete list). Dick @lark productions
3 "! will present the shéw, produced by
. Gene Weed and Al Schwartz.....

An interactive program to introduce
high school students to the entertain-
ment industry was presented recently at
Hillsboro High School. Created by
NARAS, Grammy in the Schools featured
Garth Brooks, Take 6, Bill Monroe,
Malcolm Mimms and many others in
seminar-type discussions with 600 stu-
dents from around Nashville.....

Country America magazine, TNN'’s
official program guide, has entered into
a joint project with Ron Huntsman En-
tertainment Marketing to produce
The Oak Ridge Boys... The Unstoppable
Story. The syndicated 1-hour special will
be available on compact disc free of
charge for airing in June: Huntsman En-
tertainment, PO Box 292224, Nash
37229..... Jim Sharp, formerly director
of Nashville Operations for Cash Box,
has been named VP of the magazine by
owner/publisher George Albert.
Sharp, who began his music career in
¥ 1965 with CBS in California, will con-
tinue in his role as publisher of Ameri-
can Songuwriter.....

One of Nashville's premier live
music events, Summer Lights, has |

Randy
Talmadge

been slated for the weekend of May 30-june
2. Celebrating its tenth year, Summer Lights
will continue to expose up-and-coming tal-
ent as well as established acts in all formats
of music, plus offer art exhibits and bea-
coups food.....In order to recognize the con-
tributions of past artists to bluegrass music,
The International Bluegrass Music Associa-
tion (IBMA) is developing the Hall of Honor
as part of the RiverPark Center in Owens-
boro, Kentucky. Plans call for three induc-
tees to be honored this year.....A free concert
by the Belmont Bluegrass Ensemble will
take place at Belmont's Harton Concert Hall
on April 30 at 8 pm. For this and other con-
cert information call
Bel-mont’s new mu-
sical events hot line
386-INFO.....

The Songwriter’s
Guild of America is
holding a critique
session headed by
Sony Music A&R
Associate Director
Margie Hunt. SGA
Lary | members e e
Willoughby their unpublished

material on April 8 at 7 pm in the SGA office.

| The SGA Ask-A-Pro series has tapped famed

Nashville producer Allen Reynolds to
speak at their April 17 session....The law firm
of Jack, Lyon & Jones has added Curtis
Bowman to their staff as an attorney special-
izing in tax and commercial law as it pertains

| tothe entertainment industry. Bowman was

most recently a Trial Attorney for the Tax
Division of the US Department of Justice.....

Davis & Elkins College in Elkins, West
Virginia will be the site of the Augusta
Heritage Arts Workshop to be held July 7-
August 9 featuring a series of “theme weeks”
aimed at informing attendees about different
types of traditional music. In addition, there
will be music classes and 50 other work-
shops capped off by the 1991 Augusta Fes-
tival. Info at (304) 636-1903.....Stringed in-
strument enthusiasts are gearing up for The
Association of Stringed Instrument Arti-
sans’ 1991 Symposium on construction
and repair to be held this June 27-30 at
Lafayette College. Info at (215) 759-2837.....

LABEL NEWS

Mary Martin has resigned her position
as VP of A&R for RCA Records, but will
continue with the label in a consulting
capacity. Randy Talmadge, most recently
VP of Warner/Elektra/Asylum Music-Refuge
Productions and formerly professional
manager for Chappell Music L.A., will as-
sume the post.....

Volume II of Columbia Records’ col-
lege-oriented Hitchhiker Exampler series

will be out in the near future featuring new |
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| cuts from Mary-Chapin Carpenter, Ro-
| sanne Cash, Shawn Colvin, Rodney
Crowell plus a host of others. Carpenter,
Cash and Don Henry will host the support-

(Saga Three), which will be distributed to
college and alternative radio.....

Atrborne Records has established a new
| board of directors and will attempt to take
flight again asa Nashville independent. After
a US Bankruptcy Court judge dismissed their
bankruptcy petition filed last year, new
| board members Owsley Manier, chairman,
| Lois Riggins-Ezzell, secretary/treasurer,
David Ezzell and Norvell Rose Jr. have
begun reorganizing the label. Initial projects
include a new LP from signed artist Mickey
Newbury and alternative group Head-

‘ International will distribute the latest re-
I lease from Ray Flakce, Untitled Island, on
RJM Records. Flacke is best remembered as
‘ lead guitarist in Ricky Skaggs’ first band as
| well as his work with Vern Gosdin, Kathy
Mattea and many others.....
ARTIST NEWS
The tragic death of Rcba’s musical
| “family” shocked the country a few weeks
i ago when band members Kirk Cappello,
Paula Kaye Evans, Joey Cigainero, Terry
Jackson, Tony Saputo, Michael Thomas,
Chris Austin, and tour manager Jim Ham-
mon all died in a plane crash. A family fund
has been established at Third National Bank.
Contributions will be accepted at any branch
or by mail, 1025 36th Ave S., Nash, 37212,
Checks should be made out to Trust Account
for Families of the Reba Band Accident....

The Nitty Gritty Dirt Band is celebrat-
ing their 25th anniversary by putting to-
gether a live album from their March 13-15
stint at the Red Deer Theater in Alberta,
Canada. T-Bone Burnett will produce the
LP for Capitol Nashville, due out in the
summer.....Penman Don Henry, co-writer
of the Grammy-winning “Where've You
Been,” steps up to the microphone as his
debut Epic LP Wild in the Backyard will hit
the streets soon.....

Katherine Dines, known in the chil-
dren’s recording world as K.D. Kiddie Kor-
ral, has released a combination book/
cassette, Hunk-Ta-Bunk-Ta-Boo, featuring
12 original songs. Katherine was a Grammy
finalist for songs that appeared on A Child’s
Gift of Lullabyes in 1987.....

PUBLISHING NEWS

ASCAP Nashville has named Larry

Willoughby to the post of Director, Mem-

songwriter, he served as Tour Manager for
Rodncy Crowell and Rosanne Cash, plus
as Professional Manager for Criterion Music.
Larry will coordinate efforts with ASCAP’s

APRLE, 199\ o

ing project, Hitchhiker College Radio Hour |

Atlanta-based distributor Intersound

bership Relations. Larry has had successas a |

|
|

Southern writers with

emphasis on the pop

market.....
Speaking of pop,
Dennis Morgan,

president of The Mor- BOOKING:

, . Shelby Lynne, Jann Browne ................. Buddy Lee Attractions || |
gan Music Group is i . ]
enjoying success with RECORDING:

Joying Ron David MOOTE ......ccceeeeveeeeamasnssnsenenns Alliance/Warner Bros.

David Lee Roth’s
newest single “Sen-
sible Shoes” as well as
the Barry Beckett-

The Roberts Sisters

River Road Band........ccocervernrnessannanns Tim Rand Management
produced Feargal :
Sharkey cut “I've Got PUBLISHING: 4
Sandy KNOX ...ccccviereesencsnnsassnssnsasansssass Bluewater Music Corp.
News For You".....
Copperfield Mu-

MANAGEMENT:

SIGNINGS

Lulu Roman, JAG, Age of Faith
.................................... Comstock Records

.............. Benson Music Group

sic Inc. has entered

into a distribution agreement with TV advertis-
ing marketeers K-Tel International. Copper-
field has been working with gospel/country
group the Chuckwagon Gang expected to be
the first product affected by the new ven-

Lulu Roman, best known for her long-
running role on Hee Haw, has signed an
exclusive recording agreement with the Ben-
son Music Group. Her debut project Best
Friend will be out in May. In addition, Benson
recently signed two Christian rock acts JAG
and Age of Faith.....

Ray Benson, of Arista’s Asleep at the
Wheel, will make his TV debut with Dolly
Parton in an upcoming NBC Movie of the
Week tentatively titled 7. To be produced by
Dolly’s production company Sandollar Pro-
ductions this spring in Austin, the movie will
feature a musical score written by Partor and

Jim Owens Productions has begun taping

show which will air on TNN this fall. Janie |
Fricke and Rex Allen Jr. will star as regular
performers on this weekly series and guests
for the first few programs include Conway

| Twitty, Barbara Mandrell, Recba McEn-

tire and many more.....The Music City News
Country Songwriter’s finalists were recently
announced at a live TNN press conference at
the Vanderbilt Plaza Hotel. They are:

| “Friends in Low Places” (writers, Bud Lee,

episodes for the Statler Brothers variety |

Ny S

-

A

P
y §
7

DeWayne Blackwell); “He Walked on Wa-
ter” (Allen Shamblin); “Here in the Real
World” (Alan Jackson, Mark Irwin); “I
Meant Every Word He Said” (Joe Cham-
bers, Curly Putnam, Bucky Jones); “If
Tomorrow Never Comes” (Kent Blazy,
Garth Brooks); “Killin’ Time” (Clint Black,
Hayden Nicholas); “Love Without End,
Amen” (Aaron Baker); “Til a Tcar Be- |
comes a Rose” (Bill and Mary Sharon Rice);
“Wanted” (Alan Jackson, Charlie Craig);
and “When I Call Your Name” (Vince Gill,
Tim DuBois). The winner will be announced
on the telecast April 29 at 9 pm.....

&
V/ »

BMI HOSTS DIFFIE #1 AT BENNETT HOUSE STUDIO. “If You Want Me To” hit the chart apex,
and BMI was there to help Diffie and co-writer Lonnie Williams (seated) cheer. (L to R
standing) Glenn Middleworth, Harry Warner, Bob Montgomery, Johnny Slate, Roy Wunsch,
Jack Lameler, Tony Harley, Danny Morrison, Roger Sovine.
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Editorial
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What Is Music Video?

WHAT IS A MUSIC VIDEO? Think about this question for a
moment. Why do most record labels continue to refer to “MUSIC
VIDEOS” primarialy as quote “A marketing tool.” If this statement were
the whole truth then MTV, VH1, TNN, and CMT might be nothing more
than non-profit marketing arms for the record labels. Heaven forbid
let the truth be known that these video-oriented channels are in the
entertainment business to make a profit! No matter what record labels
and video channels say to the press or public, videos, by nature of their

end use, are ENTERTAINMENT PROGRAMMING and should be |

treated as such.

Now follow my line of reasoning: If music videos are entertain-
ment programming, with a unique and intrinsic value as such, then
why are they being supplied to television for FREE?

What exists is an interesting paradox partially created by the rec-
ord labels themselves, who now find themselves in the business of
being television programming suppliers without the television busi-
ness acumen to make it pay off. By that I mean that record companies
are in the business of selling recordings; they do not have the staff or
the background to sell television pro-

gramming.

First of all we hear some of the "
record labels moaning about grow- t'me to...
ing music video production budgets a reci ate
and the associated costs of producing p p
and distributing all this new product. this tru Iy
Well there is a simple way to alleviate
or at least off set these costs and that u nique
is to start charging for this new prod- d ”
uct. It's not as radical an idea as some Pro uct
might think. All other entertainment

programming rights are paid for by
the television industry, why not music video?

The record labels just need to change their mindset in order to
make the process work. As an example, each label could set up a small
television sales department with a specialist to negotiate licensing fees
with the video channels based on a number of factors such as the artist
“STAR" status, the quality and uniqueness of the product, and prior
audience response. Or the labels could hire an independent sales force
just like the independent televsion syndicators around the country.

This new source of income could cover the cost of production and

| distribution for most music videos and offset the production costs of |

those special high budget videos that crop up every so often. I don't
profess to be an expert on television programming sales. The ex-
amples that I've used are meant to be starting points for an open dis-
cussion on the subject. The idea is to find a formula that works for the
record labels, the video channels and the creative music video produc-
tion community so that our business expands in a healthy way.

It’s time for more of the music community to understand and
appreciate this truly unique product they have, and leamn to utilize it
as source of revenue, receiving their fair share of television proceeds,
as well as a tool for marketing. Let's call music videos by their real
name—entertainment programming. It's at least a start in the effort to

change their status in the communications industry. And benefit the |

record and related music video industries for the longterm.

SoundScan and BPI Merge
POS Info

BPI Communications, Inc. has entered into an agreement with
SoundScan Inc. whereby the two companies will combine their point-
of-sale (POS) information to provide an accurate picture of actual
national sales figures. BPI, the parent company of Billboard, has
acquired an equity position in SoundScan and will eventually base
Billboard’s sales charts on these new figures. Retailers and rackjob-
bers who will supply their sales numbers to BPI and SoundScan
represent 80% of those retailers equipped to provide on-line POS
data, a total of 2,275 stores. Included are Musicland, Trans World,
Camelot, Record Bar, Music Plus, and others.

Both SoundScan and BPI had been competing for information
sources and jockeying for a dominant position in the retail sales data
market. “By virtue of this merger, Billboard is insured that its retail
charts will continue to be the definitive yardstick for the industry to
measure the success of its artists,” state Billboard publisher Howard
Lander.

Benefit Concert For
Reba’s Band

Kenny Rogers will headline a benefit concert for the Reba
McEntire Band Fund Monday, April 22 at Nashville’s Municipal
Auditorium. The cost of the building plus most of the production
elements will be donated. Other confirmed performers include T.
Graham Brown, The Oak Ridge Boys, Patty Loveless, Willie Nelson,
Gary Morris and Exile with more artist expected. Tickets are already
on sale, $18.50 available at TicketMaster. The concert has a reported
grossing potential of $200,000 and all proceeds will go to assist the
families of those killed in that tragic accident. Additional donations are
being accepted at all Third National Bank branches made out to Trust
Account for Families of the Reba Band Accident.....

CD Longbox To Disappear

In a major conservation move, six of the leading RIAA record
manufacturers have agreed to dispose of the CD longbox. At the 1991
NARM convention recently staged in San Francisco, Warner/Elektra/
Atlantic upset some of the other labels who are still studying various
alternatives by announcing their intention to switch to a cardboard
container called Ecopak that will replace the longbox and the plastic
jewel box.

Music Square Rounds
Out Roster

Shenandoah, Carlene Carter and J.P. Pennington (all managed by
Bill Carter) have signed exclusive booking agreements with Music
Square Talent. A production company, to be headed by Patrick Logan,

has also been established which will provide full service production |

and promotion for their artists. Music Square General Manager Allen
Whitcomb also announced that agent Jim dallas and office manager

—Jack Cole | peggy Bradley have joined the company.
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Album Cut Charts * Music Video Section % Independent Singles Survey
Candid Reviews % Studio Report

Read about the producers, songwriters, musicians, promoters and
industry executives. The insiders who create the news and music,
long before it gets heard. And we bring it to you. Music Row’s ex-
perienced industry journalists keep your fingers on Nashville’s
pulse with: the most talked about Album & Single Reviews in
country music, Music Video Reviews, Signings, Reports on behind-
the-scenes trends & happenings, Recording Studio Updates, feature timely, pertinent
features, country's only Album Cutcharts, amonthly Independent Singles Survey plus

much more...

Printed twice monthly (23 issues per year) in an easy to read, glossy 4-color
format, Music Row has become known for its candid opinions and accurate profes-
sional reporting throughout 10 years of continuous publication.
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Name Subscribe Now!
Address Send payment and order form to:
City Music Row, P.O. Box 158542,

State Nashville, TN 37215, USA (615) 321-3617
Zip Use [
your credit card —_—
MesturCard i VISA

UNITED STATES CANADA ‘ Save time order by phone

Q 1yr. $50 Q Yyr. (2nd class) $60 Q Payment Enclosed

Q 2 yrs. $88 Q2yrs. $10 QU Charge my Q VISA O Mastercard

O3 yrs. $128 OVERSEAS Card #

Q Tyr. (st class) $78
Q 2yr. (1st class) $156

Q 1yr. (2nd class) $60
QO Tyr. (airmail) $125

Expiration Date

Phone




%™ FRANKFORD/ WAYNE
"+~ | MASTERING LABS. INC.

RANSTEELE AUDID. INC.

MORE STUDIOS GO GOLD
ON AMPEX THAN ON ALL OTHER TAPES

’ E Every studio pictured here has earned the prestigious Ampex Golden Reel Award for creating a gold album
exclusively on Ampex audio tape. Find out what makes Ampex tape right for your sound. Just call or write
fora copy of our new 456 Technical Brochure, and see why Grand Master®456 is engineered like no other tape in the world.

AMPEX

A MASTER OF ENGINEERING

Ampex Recording Media Corporation + 401 Broaduay, M.S. 22-0251 » Redwood City, California 94603 « (415) 367-3809



