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Artist Name: Lee Ann Womack Birthplace: Jacksonville, TX

Label: Decca Interesting Facts: When Womack was a child, her
Current Single: “Never Again, Again” father was a country radio deejay.

Current Album: Lee Ann Womack Outside Interests: Cooking, home schooling her
Current Video: “Never Again, Again” daughter

Current Producer: Mark Wright Musical Influences: Dolly Parton, Glen Campbell,
Hometown: Jacksonville, TX Ricky Skaggs

Management: The Erv Woolsey Company Favorite Records: Together Again—Bob Wills &
Booking: Buddy Lee Attractions Tommy Duncan, Greatest Hits—Ray Price, Longnecks
Recent Hits: “Never Again, Again” & Short Stories—Mark Chesnutt

Birthdate: August 19
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PEOPLE WATCHER % PEOPLE WATCHER % PEOPLE WATCHER

Bowen
Refurns |

“Bowen has |
bravado and the
gift of being a
good storyteller,”
praised Jim jerome,
co-writer of the
new Jimmy Bowen
autobiography.
The pair  were
recently in Nash-
ville promoting Rough Mix.
Bowen retired in 1995 as head of
EMI's Liberty Records, now
known as Capitol Nashville, after
being diagnosed with thyroid
cancer. During his  Nashville
tenure he also served as head of
several major labels, and was an
active voice for upgrading the
quality of Nashville albums.

“It’s odd, but the cancer
made it end okay,” Bowen
acknowledged, regarding the
tumultuous relationship between
himself and Garth Brooks. I
avoided a knock-down, drag-out
with Garth, and EMI didn’t have
to say ‘We want you out because
of Garth and we're going to pay
you out.” He didn’t have to lose
and I didn’t have to tell them all

to stick it and take
over another label
which, if it was ten
years earlier, is
probably what 1
would have done.
So the cancer was
. | like a chesshoard—
[ was bordering on
checkmate,  but
then all of a sud-
den it just brought
my piece off the
board and set it down. So for me
it was a great ending. I have no
animosity toward Garth, al-
though he irritated me greatly
during that period. I had a hard
time understanding how he
could sell all those records,
make all that money, have all
that adulation and never be
happy—ever. And I'm sad for
him that he’s lost the industry,
there seems to be a heavy nega-
tive on him. He did a lot for
everybody in this town. He
woke up New York and Madison
Avenue and stripped the final
onus off of country music. It’s
too bad they can't all enjoy it
together.”

—David M. Ross

Welcome to the newest section of Music Row. It is an outlet for

items of interest that lacked other venues in the magazine, but don’t
settle for our description—tell us what you think. You will note that
the name, People Watcher, is recycled from a section that has been
discontinued. Unfortunately, the magazine’s creative brain-trust has
been unable to settle on a name for what you are reading, so we're
asking for your help. Fax (615-329-0852) or e-mail (news@musi-
crow.com) your suggested name. If we choose your entry, you will
receive a free one-year subscription.

Knights Of The Soundtable

Two more songwriters were “knighted” in France last month at
“Printemps des Troubadours,” the annual songwriting retreat at
Miles Copeland’s Chateau de Marouatte. The seventh edition of the
event was held during the first two weeks of May in the South of
France. Each year Copeland honors those attendees who wrote
songs at the retreat which later became a No. 1 single or a cut on a
No. 1 album. Dominic Miller, Sting’s guitarist, and Mark Hudson of
the Hudson brothers received the nod this year for their song
“Crash” from Aerosmith’s latest disc. Sir Paul Jefferson also returned
to the 14th century castle where he co-wrote Aaron Tippin's No. 1
“That’s As Close As I'll Get To Lovin’ You™ with Sir Jan Leyers and
Lady Sally Dworsky. Other attendees this year included Carole King,
Bob DiPiero, d¢ Talk, Belinda Carlisle and Tommy Simms. Event
organizers pride themselves on bringing together such diverse tal-
ents as alumni Cher, Peter Frampton, Lari White, Trey Bruce and
Ted Nugent, who said the event creates “an atmosphere of wild
abandon and uninhibitedness that screams of creativity.”

—Chuck Aly
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PEOPLE WATCHER % PEOPLE WATCHER % PEOPLE WATCHER
Almo Sounds In Bloom

The Ranch:
“"Grass-roots” Campaign

Capitol Nashville’s informal pact with radio to only introduce
two new artists per year has left Keith Urban’s power trio, The |
Ranch, in the lurch. The label's pledge is designed to focus radio’s |
attention in an era of ever-increasing numbers of artists. For Dean
Miller and River Road, this year’s chosen two, the deal is all upside.
“We made that commitment last year with Trace Adkins and Deana
Carter, and you see what happened with them,” says Capitol's
Rachel Weddle. In '96, however, Adkins and Carter were the label’s
only new artists, leaving no one out of Capitol’s radio plans. With
their album out since April, The Ranch is currently on an exhaus-
tive tour trying to build a fan base without airplay. “We're not going
to radio * clarifies Anastasia Pruitt with Firstars

right now,
Management, which represents the band. “The idea is to build a
grass-roots thing where people see the band live and call their
radio station to request it.” Next up: The Delevantes, whose Capitol
debut is due in July.

[ Almo was work-

—Chuck Aly

The last year has been a
rocky radio road for Almo
Sounds, but the Geffen-distrib-
uted label now appears to have
a runaway hit on its hands.
“Flowers,” from the forthcoming
self-titled Billy Yates debut, has
been rushed out as a single
after four sta-
tions—KKBQ,
KMLE, WKIX,
WKSF—put the
song in rotation.

ing Yates’ first sin-

gle, “I  Smell
Smoke,” and en-
joying moderate

success when the
emotionally-
charged “Flowers”
began receiving air-
play from a cassette
sampler Almo sent

to radio. “Dale Van Horn in
Peoria (WXCL) called saying
he'd played it in his office when
his secretary walked in crying
and asked him to play it again,”
says Almo’s Nashville Director

Billy Yates

of Operations, Garth Fundis.
“He walked in to the afternoon
jock and had him put it on. The
next song they played lasted
3:20, and in that time they had
27 calls on ‘Flowers.” Despite
the label's efforts to hang on to
“Smoke,” the tide
had turned. “BDS
spins on an album
cut, off an album
that's not even out
yet, were beating
the single,” Fundis
says. “My hat's off
to them. 1 think
they made the
right  decision,”
says KMLE's Jeff
Garrison of the
switch. His deci-
sion to add the
song before it
was a single was simple,
“The phones just lit up automat-
ically. It has been our No. 1
requested song and 1 was so
happy for them to have a hit
that I wanted to play it.”
—Chuck Aly

Pete Anderson: Running With The Big Dogs

“If you shut up, the music will tell you what to do,” explains pro-
ducer/artist/guitarist Pete Anderson, whose new label has just released
Dogs In Heaven to Triple A radio. In addition to producing artists such
as Dwight Yoakam, Michelle Shocked, The Meat Puppets, Sara Evans
and Joy Lynn White, this twang and treble guitar playin’ music-lover has
forged into, what for him, is new territory—label ownership, with Little
Dog Records.

“At first 1 was a guitar player and didn't want to know about the
business, but if you don't learn about it you get crushed,” Anderson
admits. “America is set up to be self-employed. It’s difficult, but the only
way to get ahead. 1 wanted to start my own label to continue being
involved with the records after 1 finished producing them. In a way,
they are as much my records as the artists’. Ta do that, it was either get
a job with a label or start my own, and I've heen self-employed for so
long, the answer was obvious.”

According to Anderson, Little Dog began with little more than an
800 number and a mailing list. Eventually they scored a PolyGram dis-
tribution deal with some help from Mercury's Luke Lewis. “Luke rec-
ognizes that there is a lot of talent that comes through Nashville that
doesn't neatly fit in that little conduit between the record labels and the
public called FM stereo country radio, and he is actively looking for
additional ways to reach the consumer. A lot of the press has labeled
us as alternative country, but 1 don’t look at Little Dog as a country
label—it’s a music label. PolyGram distribution is utilizing a number of
marketing maneuvers to help expose our product including midline
and consignment pricing.”

Anderson’s Detroit upbringing got him interested in blues, country
and Elvis. Eventually he made the move to L.A., where he began
recording in small studios, playing in local bands and honing his chops.
Destiny introduced Pete to Dwight Yoakam at a gig, and the two
became fast friends and musical collaborators.

“Producing is all based upon songs,” Anderson relates. “After 1
realize that an artist has great material, we spend a few days hanging
out and talking about music. I'm auditioning them as much as they are

auditioning me, to see if we ean spend six weeks together and make
decisions based upon the music—not ego or other excess baggage they
might bring into the studio.

“Next we do coffee table arranging. which is myself, the band and
the artists with paper and pencil. In a stream of consciousness style,
ideas will come to mind regarding intros and bridges—all kinds of
things develop. But more times than not, it's a question of musical and
production colors—organs, fiddles, a smaller snare drum, percussion.
etc. Should it be a dry, in-your-face, aggressive-sounding record, or
should it be front-porchy? Where does the artist live in
terms of soundscape? Then we go into rehearsal to
refine keys and tempos and get ready for the big
moment, the studio, which is our opportunity
to put excitement on tpe.

“l like to rehearse in a crummy room,
because it is a real humiliatar. The one com-
mon denominator that [ have with an eigh-
teen-year-old kid is that 1 rehearsed in the
same basement or garage he did, so it puts us
back on the same exact level. When 1 bring
them in, they feel really comfortable.”

Pete Anderson uses a Tom Anderson (no
relation) guitar to help create his trademark
sound, “it’s the most awesome Fender Tele
you can buy.”

Currently Anderson is performing as
part of the Dogs In Heaven World
Tour '97 with labelmates The
Lonesome Strangers and Jeff
Finland. Other Little Dog artists
include Joy Lynn White, Jim
Matt, Scott Joss and Wooden
Circus.

—Darid M. Ross
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MUSICAL CHAIRS

by LISA BERG

FAST BREAKS

» RCA Label Group RLG/Nashville for-
mally named Butch Waugh as Senior Vice
President/General Manager, effective June 4.
Waugh was most recently RCA Records
Senior Vice President in New York and has
been employed by BMG for over 14 years...

» Blake Chancey has been appointed
Vice President, A&R, Sony Music Nashville.
He will also be heading up the A&R respon-
sibilities for Sony’s new alternative label,
Lucky Dog. Chancey was formerly the
Senior Director, A&R, Columbia Nashville...

Butch Waugh

BUSINESS NEWS

Gaylord Entertainment Company has
created a subsidiary to develop theatrical
productions worldwide, with its first show
being an off-Broadway production of
Always... Patsy Cline, which was scheduled
to open in New York this month. Called
Opryland Theatricals, the subsidiary is part
of Opryland Productions, which has been
producing musical shows and special events
for 25 years. ..

Hunter Williams has been named
Senior Director, Royalty Administration at
SESAC, Inc. He was formerly Director,
Royalty Administration. Cathy Grizzell has
been promoted to Senior Director of Office
Operations/Human Resources. She was pre-
viously  Director of  Office  Oper-
ations/Human Resources for the performing
rights organization...

New production music company
OneMusic  Library has promoted Karen
McDermott to Vice President of Production
and appointed Hal Jackson Executive Producer. McDermott was
formerly Production Manager, with Jackson joining the company
from FirstCom Music, where he served as Producer/Engineer/Music
Selector/Technical Advisor...

Connell Communications, Inc., publisher of New Country, has
hired veteran music journalist Bob Cannon as Editor In Chief of
New Country magazine. Former Editor In Chief David Sokol
resigned, and is now with a Disney publication. Brian Mansfield,
former Nashville Editor of the magazine, also resigned...

Blake Chancey

Hunter Williams

SONY GETS CHANCEY - RCA NAMES WAUGH

Showcase Marketing, headed by Gaby Hoffman, is accepting
new artists and labels for its television marketing and distribution
service. 615-453-0320...

InterVision Inc. and Engel Management have relocated to the
Opryland area at 2327 Pennington Bend. The new phone number
is 615-872-0404...

Trifecta Entertainment has hired Karen
DeMarco as Manager of Public Relations.
Prior to joining Trifecta, DeMarco served as
Senior Publicist for Myers Media...

Lori Wood, formerly with Network 40
magazine, has joined the publication
Nashville’s Flipside...

Independent publicist Margy Holland
has signed Sound & Serenity Management
clients Kevin Sharp and Ken Mellons, as
well as MCG/Curb artist Jeffrey Steele to
her roster. Holland, formerly Director of
Media & Artist Relations at Magnatone
Records, recently opened an office at 111
Academy Square. 615-248-4009...

Eddie Rhines, President of Associated
Talent, Inc. has created a literary division at
the agency. In charge of the new agency and
editorial services will be Scott Faragher.
Faragher has been a talent agent in Nashville
since 1973, was President of the former In
Concert International and wrote the book
Music City Bahylon about his experiences as
agent and manager for some of the top acts
in the music business...

Music Marketing Network/Nashville, specializing in direct to
consumer marketing designed especially for the music entertain-
ment industry, has opened at 1305 16th Ave. S. Company staff
includes Debe Fennell Marketing, Chris Fegnolio/Merchandising
and Deana McNett' Merchandising/Project Manager. Based in Red
Bank, NJ, the company also has branches in Los Angeles and New
York...

Jim Hayek has resigned as Director of Concert Services for
Performance magazine. He has joined Event Sponsorship
Producers, Inc. and will be in charge of all entertainment sponsor-
ships. 813-818-7074...

ASCAP’s total receipts reached an all-time high of $482.6 mil-
lion in 1996, a 10.5% increase from $436.8 million in 1995. The per-
forming rights society distributed a record $397.4 million in 1996 to
members and foreign affiliated societies, an increase of 11.4% from

Cathy Grizzell

Karen DeMarco

Artist $Gross
m Garth Brooks 1,339,182
z George Strait’s Country Music Festival:
Strait/McGraw/Walker/Clark/Emilio, etc. 888,187
: Reba McEntire/Brooks & Dunn 537,042
Vince Gill/Bryan White 213,214
Alan Jackson/Mindy McCready 212,017
h lohn Michael Montgomery/Ricochet 110,489
== WNOE’s Countryfest:
L. Morgan/T. Lawrence/L.R. Parnell 105,728
C. Walker/T. Clark/]. Bonamy/Emilio 97,929
Sawyer Brown/K. Sharp/C. Bernard 83,248
= Pam Tillis/Rousin’ Steve Hauser 77,403
< George Jones/Avalanche 49,743
Junior Brown/Kim Richey 9,015

Tix Sold  %Full Venue City, St. Date
*74,399 100  Bryce Jordan Center, PSU University Park, PA  4/3-7
33,279 95  G. Helen Blockbuster Pav. Devore, CA 4/19
13,596 70 ‘Greenshoro Coliseum  Greensboro, NC 418
9,613 74 Kemper Arena Kansas City, MO 4/4
9,591 100 Lloyd Noble Center, O.U. Norman, OK /26
5,139 75  Veterans Memorial Arena Green Bay, WI 418
7,552 100 Kiefer UMO Lakefront Arena  New Orleans, LA 4/19
5,291 59 ARCO Arena Sacramento, CA 4/17
4,224 62 Allen Cty War Mem. Colis. Fort Wayne, IN 418
**2,401 92  Wm. A. Egan Civic Center Anchorage, AK 419
1,963 81 Morris Civic Auditorium  South Bend, IN 4/25
601 100 Great American Music Hall San Francisco, CA 417
source: amusement business
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$356.7 million in 1995. Domestic distribu-
tions increased 7.7%, as ASCAP distributed
$273.4 million in 1996 as compared to
$253.9 million in 1995. Foreign distributions
to members were $124 million in 1996 com-
pared to $102.8 million in 1995, an increase
of nearly 20.6%...

The Fifth Annual Jim Beam Country
Music Talent Search is inviting all unsigned
country music bands and musicians to sub-
mit their best performance on tape for a
nationwide competition. The vyear-long
search for five finalists will culminate
November 1 in Nashville, at a “battle of the
bands” competition at the Wiidhorse
Saloon. The winning band or solo artist will
perform at a private performance for record
label executives. Contestants must submit a
performance tape (audio or video) by
August 23 to participate. Official rules and
entry information may be obtained by call-
ing 800-290-2604...

Middle Tennessee State University’s
Department of Recording Industry recently
presented Alumni Awards to Will Beasley,
Dan Pfeifer, Gary Overton, Jim Scherer
and Randy Wachtler for their achieve-
ments in the music industry...

A comprehensive reference directory
listing the titles and vital data for more than

3,500 country music videos, Edward Morris’

Complete Guide To Country Music Videos,
was scheduled to be published June 1 by
Storm Coast Press. The book was compiled
and written by former Billboard country
music editor Edward Morris, who has cov-
ered the video industry since 1981. For
additional information, call Norma Morris at
The Press Office, 615-320-5153...

Jupiter Communications has published
a book-length research study titled Music
Industry And The Internet which explores
artist promotion, advertising, revenue
streams, evolving technology and more. For
more information. call 800-488-4345...

Jimmy Bowen, former head of EMI’s
Liberty Records (now Capitol Nashville),
was to return to Nashville last month to sign
copies of his autobiography, Rough Mix,

AMPEX+ BASF*FUJIoMAXELl.*SONY

profess'} 'UDI O
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Custom Cable Assemblies
Snakes & Systems A
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Call Jimfor aFree Catalog

615-952-5100

FAX 615-952-5700
Kingston Springs, TN 37082

1089 Patterson Dr.

and appear on Prime Time Country as well
as the nationally syndicated G. Gordon
Liddy Show. ..

LABEL NEWS

Mary Ann Daniel has been promoted
to Senior Director of Production and
Creative Services at
MCA Records/Nash-
ville. She was most |
recently Director of
Production and Cre-
ative Services...

Paul Barnabee
has been upped to

Senior Director of
Finance at the RCA
Label Group RLG/

Nashville. He joined
the label in 1995 as

Director of Finance...

Arista/Nashville
has upped Ken Rush
to Director, Regional
Promotion,  South-
west. He was former-
ly Manager, Regional
Promotion,  South-
west. Linda Eng-
brenghof rises to the
newly created posi-
tion of Director, New
Media Marketing at the label. She was pre-
viously Director, Sales & Marketing, Eastern
Region. ..

Paul Barnabee

ARTIST NEWS

Rumor Has It, the fourth album from
Clay Walker, recently nabbed the #4 spot
on Billboard’s Top Country Album Chart its
first week out. It marked the highest album
chart debut for Walker. who took the title
cut to the top of the charts for his eighth
No. 1 hit...

Michael Johnson has joined
Intersound’s country music roster and is
working on his debut for the label, entitled
Latest & Greatest, scheduled for August
release. Featuring several of Johnson's hits,

N
= ARTIST
DEVELOPMENT
NETWORK

Image Consulting
Photos e Press Kits
Demos ¢ Master Sessions
Showcases e Publishing

Quality, Reputable, Affordable
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615-883-0960 * Fax: 615-885-0260

MUSICAL CHAIRS

including “Bluer Than Blue” and “Almost
Being In Love,” the project also pairs him
up with Alison Krauss on “Whenever [
Call You Friend...”

Reader’s Digest Music has released
Jobn Denver: His Greatest Hits And Finest
Performances, a 60-song, three-CD boxed
set which includes a special 24-page pro-
gram guide featuring an exclusive interview
with Denver. The collection is only avail-
able by calling 1-888-RD-MUSIC...

Doc Watson received an honorary
degree May 11 during commencement exer-
cises at the University of North Carolina at
Chapel Hill...

Alabama has been chosen as CMT’s
June Showcase Artist. To coincide with the
honor, CMT will debut the group’s newest
video, “Dancin’, Shaggin® On The
Boulevard” this month. The group also
recently celebrated its 41st No. 1 record
with “Sad Lookin’ Moon...”

Trace Adkins wed former Arista
Records publicist Rhonda Forlaw May 11
in the garden of the Belle Meade Mansion.
Over 800 guests looked on as Adkins sere-
naded his new bride with a song he wrote
especially for the occasion, “The Rest Of
Mine.” The couple then honeymooned in
Alaska...

People magazine selected Deana
Carter as one of its “Fifty Most Beautiful
People in the World...”

Joyce Johnson Rouse, who records
and performs as “Earth Mama,” recently
released her third album, Love Large, a CD
collection of 14 original songs “for those
who love the earth.” It is packaged in a con-
tainer made of recycled paper, eliminating
the need for a plastic jewel box...

PUBLISHING NEWS

Clay Bradley, formerly Director of
Writer/Publisher Relations at BMI, has
joined Opryland Music Group as Creative
Manager. Bradley worked for Forrest Hills
Publishing Company prior to joining BMI in
1991...

Paden Place Music has purchased the

s0 much MOORE!

media & marketing

- Martha E. Moore -

(615) 298-1689
fax (615) 298-1446

email: skates@ncb.infi.net
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Ties acs rarked socoriing & highast g |8

- Add Factor Averages. G |

& | SP1 = ADD FACTOR + PASSION | g 5

& E ARTIST/TITLE/LABEL (# of reports) § ?
893 | e | GEORGE STRAI/Carryin' Your Love.../MCA/(31) 448 | 4.45
8.00 | 7.60 | KENNY CHESNEY/She's Got It All/BNA/{32) 419 |38
7.83 |7.31 | DAVID KERSH/Day In, Day Out/Curb/{35) 4.06 | 3.77
747 | o | BOB CARLISLE/Butterfly Kisses/DMG-live/{13) 3.62 | 385
7.37 | 6.6 | BIG HOUSE/You Ain't Lonely Yet/MCA/{35) 3.80 |3.57
720 | o | BUFFALO CLUB/Nothin’ Less Than.../Rising Tide/{26) 3.58 | 3.62
7.03 | e | BILLY YATES/Flowers/Almo Sounds/{29) 341 |3.62
6.87 [ 6.72 | NEAL McCOY/The Shake/Atlantic/(31) 37 |36
6.78 | 6.58 | DERYL DODD/Movin' To The Country/Columbia/{33) 3.42 336
674 | o | JEFF WOOD/You Call That A Mountain/Imprint/{(31) 3351339
6.71 | 6.45 | KATHY MATTEA/)'m On Your Side/Mercury/(31) 342 (329
6.60 | o | SHELLY STREETER/White Lace, Promises/Long Arm/(5) 320 1 340
637 | o | EMILIO/She Gives/Capitol/(22) 323 1314
6.26 | 5.86 | GENE WATSON/No Goodbyes/SOR/{31) 3.00 }3.26
6.08 | o | THRASHER SHIVER/Between The Stones.../Aylum/EEG/(27) 3.04 |3.04
5.44 | 5.67 | RICH McCREADY/That Just About. ../Magnatone/{34) 2.88 |2.56
5.19 | 5.38 | JEFFREY STEELE/My Greatest Love/M(G-Curh/{32) 2.66 | 2.53
5.8 | 5.06 | TERESA/Baby That's What Love Does/Epic/{28) 2.64 | 2.54
471 [ 471 | ALISON KRAUSS/Find My Way Back. ../Rounder/{31) 232 1239
450 | o | BRADY SEALS/She/Reprise/{28) 2.25 | 2.5
4.00 [ 4.00 | BAILLIE & THE BOYS/God's Honest Truthy/Intersound/(31) 2.00 | 2.00

On behalf of the 1997 Rock & Roll Hall of Fame, Springsteen E-Streeter
Little Steven Van Zandt inducted blue-eyed soul pioneers, The Young
Rascals, at Cleveland's Renaissance Hotel Grand Ballroom in the twelfth
annual ceremony. (L to R) Cleveland International Records’ Steve
Popovich, The Rascals’ Felix Cavaliere and Arista’s Clive Davis .
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catalog of Tom Paden from Starstruck Angel Music, Inc. The cata-
log consists of 95 copyrights and cuts with Restless Heart, Cleve
Francis, Kenny Rogers and others...

Keys Publishing, owned by inventor/toy industry maven
Timothy Walsh, has entered into a joint venture with Pitch, Hit,
And Run Music to exploit the catalog of several writers including
Belmont University Assistant Baseball Coach, Curtis Maloney.
Their office will be located at 118 16th Ave. S. (upstairs from the
16th Ave. Cafe). 615-872-9123...

Bluewater Music writer Fred Eaglesmith recently received
the JUNO Award for Best Roots and Traditional Album by a Solo
Artist for his Drive In Movie...

BOOKING/TOURING NEWS

Trisha Yearwood and Sparrow Records’ Susan Ashton were
slated to join Garth Brooks as harmony vocalists during his three
sold-out Irish concerts (May 16-18). Over 40,000 tickets were sold
for each night, and the shows were to be filmed for a television
special scheduled to air next year...

Patty Loveless, Trace Adkins, Collin Raye, Pam Tillis,
Sammy Kershaw, Gary Chapman, Billy Ray Cyrus, Tracy
Byrd, Martina McBride and Waylon Jennings are among the
artists scheduled to perform for Opryland USA’s “Nashville On
Stage” this season. The concert series is in its fourth season at the
4,000 seat Chevrolet/Geo Celebrity Theater at Opryland USA. The
season began May 24 and concludes August 31. For tickets, call
615-889-6611...

The 1997 Grand Opening of Tamarack Music Park near
Jackson, TN was to take place on May 31. Festivities included
twelve continuous hours of music at Tamarack’s Amphitheater. ..

OTHER FORMATS

The “Tuesday Bluegrass Nights at the Ryman” series was to
begin its fourth season on June 3. The series runs through August
26 and features performers such as Alison Krauss & Union
Station, Ricky Skaggs, The Whites, Doc Watson, Jim & Jesse &
The Virginia Boys, The Del McCoury Band, Tim O’ Brien and
Jerry Douglas. For tickets, call 615-889-G611...

Bela Fleck And The Flecktones were recently bestowed
with the “International Ambassador Award” by the Nashville
Chamber of Commerce. The group is the first recipient of the
award, which “recognizes outstanding Nashville residents who rep-
resent the city throughout the world as one of the friendliest and
most diverse communities in the United States...”

RADIO NEWS

Garth Brooks was to be featured live on VOA’s music call-in
show “Border Crossings,” broadcasting from East Coast Radio in
Bray, Ireland, the week of May 12. It marked the first time that a
VOA music radio show went overseas to do a live broadcast, and
the first time VOA broadcast from Ireland...

Westwood One’s G. Gordon Liddy was to broadcast his show
live from Nashville on May 15 and 16. For the first show, Liddy
broadcast from Westwood One affiliate WWTN, where he was
joined by Little Texas for an in-studio acoustic performance. The
second show found Liddy broadcasting from the stage of the
Grand Ole Opry, joined by Tanya Tucker, Jo Dee Messina and
Jimmy Bowen...

The Galaxie Music Network is in the process of developing
playlists for its “Country Classics” channel, Canada’s new 24-hour-
a-day traditional country music service. The music will be deliv-
ered on a digital CD quality music network which goes into homes
or businesses via a satellite delivery system. Galaxie is a fully
owned subsidiary of the Canadian Broadcasting Corporation, Ted
Daigle will serve as programmer for the service. For more infor-
mation, contact Alain Pineau, General Manager, at 613-562-8835...

continued on page 22
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NASHVILLE REHEARSAL SPACE

by Chuck Aly

very musician has been there

at one time or another. Often

those who have never played
a note in their lives can even relate:
Begging somebody’s mom to pull
the car out of the garage. Spindly
teenage bodies heaving
amps and speakers into
place. Extension chords
snaking throughout, waiting to
snare unwary feet. Makeshift PAs,
blown fuses, painful feedback and,
inevitably, somebody vyelling that
they can’t hear anything. A few
friends are usually wedged in the
corner of the cramped chamber try-
ing to figure out how all this is sup-

posed to be cool.
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The minuscule few who have actually
realized the dreams that fill garages across
the country have come quite a ways since
those days, but the principle is the same.
You gotta practice. And to do it, you've got
to have a place. Preferably somewhere the
police won't come knocking if the volume
gets above TV level. Hopefully the quarters
are big enough to invite people over to
check out your show. The right PA helps,
and wouldn’t it be cool if someone would
cart your equipment around for you? Wow,
sounds like a good idea for a business.

Sorry, too late. The rehearsal space
business in Nashville is well-established and
successful. Dominated by a handful of com-
panies, each with its own niche, there’s a
room to fit everyone’s needs in Music City.
The range runs from spaces little bigger
than mom’s garage, to massive soundstages

that rival those found in Tinsel Town. From
small monitor systems to booming house
stacks and moving light systems for show-
cases or video shoots, the variety of choic-
es has never been better, Just as the rooms
vary, so do the companies that furnish
them. For some, rehearsal is an extension of
other businesses including equipment
rental and cartage. For others, providing
space for musicians to rehearse and show-
case is a main focus.

The familiar Mercedes trucks with the
red boxes belong to the only nationwide—
and Nashville’s first—rehearsal space facili-
ty, Studio Instrument Rentals (SIR). As the
name would suggest, a good portion of the
company’s business is devoted to equip-
ment rental and cartage, but with rehearsal

~say goodbye to the garage~

rooms in New York, Los Angeles and San
Francisco, SIR has a firm grasp on providing
musicians with the right practice/showcase
environment. Their recent move from 5th
Avenue (next to the Arena) to a new facili-
ty on Cherry Avenue gives SIR Nashville’s
newest facility.

“It was one huge open warehouse,”
says Laura Ford-Bartschi, General Manager
of SIR’s Nashville facility. Great care was
taken in designing the interior to make it
flexible and accessible, according to Ernie
Bartschi, who served as general contractor
on the project. “I worked with both owners
and we drew up several tentative plans of
what we wanted to see happen. Ease of
entry, different loading dock sizes, ground-
level entry, fire exits, making the entry to

every section of the building big
enough to accommodate the
biggest tour cases, making
sure the ceilings are
high enough, picking
the right sound
materials.
Between the
three of us, that
came together real
quick.”

Construction
took about a year and
the new SIR has only been

open for about two months.
“We wound up with some-
thing that is flexible, yet easy
enough for everybody to get acclimated to,”
Bartschi says. The facility is an excellent
illustration of the main distinction between
rooms and prices. Of the four rehearsal stu-
dios, two are just that—smaller rooms
equipped with a monitor sound system.
The other two rooms are larger and feature
front of house systems, making them show-
case ready. While still available for strict
rehearsal, use of the house PA bumps the
price of the room up.

“In this end of the business, every-
thing’s negotiable,” says Ford-Bartschi,
pointing out another aspect of the rehearsal
hall business. “We have all kinds of back
line equipment—amps, keyboards, drums.
We do cartage and have storage lockers.
Just last week, we had somebody rent one
of our rooms to do commercial auditions,
which had nothing to do with music at all.
We've had some rehearsals where they
want to start at midnight. We always put



NASHVILLE CARTAGE & SOUND/SUNSET STUDIOS
3630 Redmon Street, 37209
615-386-3700 ¢ Fax: 615-386-3077

Contact: Randy Ray, Studio Manager
Facilities: Three rehearsal rooms: Room
A—48'x62’ accomodates 250 for showcas-
es, house & monitor sound, features mov-
ing lights; Room B—42'x18’ with monitor
sound; Room C—20x24 with monitor
sound; Sunset Studios—two soundstages
(24,000 and 12,000 sq. ft.) with load-bear-
ing ceilings and three demo studios
Services: Cartage, equipment rental, sound,
lighting, storage, roof systems, recording
Rates: Negotiable: Range from $20 an
hour for Room C to $750 a day and up for
large soundstage

SOUNDCHECK
750 Cowan Street, 37207

615-726-1165 * Fax: 615-256-6045
Contact: Bob or Toni Thompson
Facilities: Four rehearsal rooms: Studio A—
100'x80’ with house & monitor sound;
Studios B, C, D—80'x40’ with house &
monitor sound; basketball and ping pong
on premises
Services: Cartage, storage, 24-track record-
ing, equipment rental; lighting, sound,
equipment repair, video rental, cargo and
other companies on site
Rates: Range from $35 an hour for Studios
B, C. or D to $500 per day for Studio A

STUDID INSTRUMENT RENTALS
1101 Cherry Avenue, 37203
615-255-4500 * Fax: 615-255-4511

Contact: Laura Ford-Bartschi, General
Manager
Facilities: Four rehearsal rooms: Room 1—
48'x64" with house & monitor sound; Room
2—48'x36’ with house & monitor sound;
Room 3—37'x36’ with monitor sound;
Room 4—31'x28’ with monitor sound; all
rooms have private phone and voice mail;
kitchen and lounge on premises
Services: Cartage, equipment rentai, storage,
recording
Rates: Negotiable. Range from $25 for one
hour in Room 4 to $650 per day in Room 1

THE WDDDSHED
821 Woodland Street, 37206

615-226-4492 » Fax: 615-226-0054
Contact: Bobbi Brandon, Prod. Manager
Facilities: Three rehearsal rooms: Studio A—
42'x28' accomodates 125+ for showcases,
house & monitor sound, 15,000 watt light
system, lounge; Studio B—54'x27’, monitor
sound system, optional lighting, lounge;
Studio C—29'x26’, monitor sound system,
optional lighting; all studios contain private
restrooms; on-site Musician Pro Shop.
Services: 24-track recording, video produc-
tion ready
Rates: Negotiable: Range from $25 an hour
for Studio C to $400 a day for Studio A

that we're open 24 hours as the
client needs it.”

The moral of the story? Every
company contacted for this story
places a premium on tailoring
their operations to each client’s
nceds. In that respect. the
rehearsal space business is less
about renting out roems and more
about providing a service. That's
certainly a tenet of Nashville
Cartage & Sound (NCS), which
boasts the most diverse facility in
town. Locally owned and operat-
ed. this ten-year-old firm is cen-
tered on the cartage business. but
is becoming increasingly diversi-
fied.

“With the way the industry is
now. that’s how you've got to be.”
says rehearsal manager Randy
Ray. He oversees two  strict
rehearsal rooms with monitor
sound systems as well as a large
showcase room. "That room has
come a long way in the last year.”
he says. "The front of house sys-
tem is the new Fender PA that's
out on tour with Clapton now. It
will hold about 200 people and
now especially, T think has the
best light rig in town.”

Right next door to NCS is the
affiliated Sunset Studios which
features two massive rooms
unlike anything else in town. “Our
biggest room is 200'x120"," Ray
says. “We've done lots of videos in
there, and that was kind of the
intent. IU's the ninth-largest sound-
stage in the U.S. and the third-
largest this side of the Mississippi.
The last Spike Lee movie, Get On
The Bus—about 30-40% of the
movie was shot here.”

Also at Sunset is a 120'x100°
soundstage. “We did an NBC
movie back here. Her Hidden
Secret. They actually built a house
and burned it down in the studio.”
The two rooms have another
attribute  unique 1o Nashville.
“They're the only big rental rooms
in town that have load bearable
ceilings so you can fly your rig in
here. It's either here or TPAC or
the Arena.”

In addition to the rehearsal,
showcase. TV/film, video and full-
production rehearsal business,
NCGS also offers sound. lights and
storage as well as equipment
rental and distribution. They even
did sound for the most recent
Presidential inauguration

“We've got  three  small
recording  studios,” Ray says of

Wynonnz tapes her Revelations television
special at Sunset Studios

NC&S: Foom B, known for good vocals
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Studio Instrument Rentals—
new, modem and ready to rock.

“The biggest part is
rehearsal. Next is our
storage lockers, then
the cartage depart-
ment and the rental
department.”  Beyond
those services and
facilities that fall under
the Soundcheck um-
brella, the massive
warehouse  structure
also contains  store-
fronts of various, en-
tertainment  related,
independent business-
es,

“We  have 12

NCS' demo rooms. “We're also in the
process of wiring a console so we can do
live tracking in the big room. Ultimately,
we'll have fiber optic piping all through the
building. People can come in and make a
good demo at their rehearsal. We're very
excited about that. Recarding is kind of a
new thing for us, but it’s a natural progres-
sion.” One that each rehearsal facility has
made or is in the process of making.

A 2i-track ADAT studio is one of the
newest additions to Soundcheck, which has
the most unique rehearsal environment in
town. “It's kind of a one-stop shopping
muall,” says Soundcheck’s Toni Thompson. |

storefronts: sound
companies, a lighting company, an amp
repair shap, Peavey has its artist relations
here, Rock It Cargo has its main office, LVR
has a video equipment store here,”
Thompson savs. Companies including
Bandit Lights, Sound Image and Synthesizer
Systems Technologies operate from small
office  structures in  the midst of
Soundcheck’s storage and rehearsal spaces.

The 73,000 square-foot facility began
four years ago when Bob Thompson,
known to manv as “Norton,” decided to
relocate with his family from the West
Caast. Having been on the road with The
Eagles and others for years, Thompson

wanted to find a stationary way to make a
living. “We built a facility there called Third
Encore with seven rehearsal rooms,” wife
Toni says. “Then we decided to get out of
Los Angeles. We had a 14-year-old and the
only place to come was either Nashville or
New York. After nine months, we finally
found this facility here in Nashville. We gut-
ted the whole building and built it the way
we wanted it.”

After a slow start, Soundcheck built a
solid client base. “We sat here for about six
months and did nothing,” Thompson
laughs. “Everyone walked in and said it was
too big, and then finally Marty Stuart and
Reba were our first clients. Thank God, the
next day it just took off and it’s been busy
ever since. It's all word of mouth in
Nashville. They’ll make you or break you.”

Now firmly established, Soundcheck’s
family run operation extends to dog Sophie.
“She’s a major part of Soundcheck. This dog
has been on video shoots, people bring her
Christmas presents, people bring her toys.
They don’t walk in the door and say hi to
Bob or Toni, they walk in and say, ‘Where’s
Sophie?”

Nashville’s newest player in the
rehearsal game is The Woodshed. Open
nine months, the facility’s three rooms are
hidden behind an inauspicious storefront
on Woodland Street. “When they come over
here, from the front of the building they

The
Bluebird Cafe

is Celebrating
15 Years of Music

since June 1982

JUNE 10, 1997
WITH THE JAY PATTEN BAND ® ROBERTO BIANCO ¢ VICKIE CARRICO
FRANK SHEEN * BOB DIPIERO * PAT MCLAUGHLIN ® JONELL MOSSER
ASHLEY CLEVELAND ¢ LARI WHITE * GARY BURR ® AND MORE

Benefit for Book 'Em and CASA (Court Appointed Special Advocate)
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PRIVATE ISLAND

CHATTAHOOCHEE RIVER

* Bootleg Island consisting of 4 Acres.

 Southwestern Lodge Home, cedar construction,
with matching boathouse w/dance hall on top.
Matching boathouse & garage on mainland.

» Electricity, phone, city water, central h&a.

* Includes 2 Chris Craft restored (inboards), an-
tique gun collection (Winchester, Colt, Marlin),
all furnishings & antiques.

» VERY SANTA FE (Cowboy & Indian).

* Pictures available.

MIKE COOLIK - (706) 322-3228
$480,000.00
Lock, Stock & Barrell

RIGHT

TRACH]

The Finest Music
Administration Software

® COPYRIGHT = SONG PLUGGING
B LICENSING ®PUBLISHING ROYALTIES
B RECORD ROYALTIES ® CUE SHEETS

Right Track Solutions, Inc.
1808 West End Ave.
Nashville, TN 37203

615-320-0700 Fax 615-329-2290
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have no clue what it's like inside,” says
Bobbi Brandon, who handles artist relations
for the company. What people find is a
three-room operation that was designed
with musicians in mind.

Dennis LaCour, owner of music store
Gig World, envisioned his facility as a
relaxed venue for rehearsals, showcases
and video shoots. Studio A is arranged for
showcases or video shoots with a house
sound system and moving lights. “You've
got great presentation, all the lighting you
want, all the tables and chairs are here. All
they've got to do is get here,” Brandon says.
The showcase room comes with a private
suite including pool table, cable television
and VCR. “We made it real cozy because
when you’re doing a showcase you're ner-
vous anyway.”

The Woodshed is also set up with 24-
track recording for those who want to take
a demo away from their rehearsal session. A
major portion of Brandon’s target market is
video shoots and showcasing. “We've got
all these people saying they did showcases
downtown and they wish they’d known
about this place,” she says. While the
rehearsal facilities are slightly off the beaten
path, the lure for artists looking to show-
case is an acoustically correct environment
and plenty of parking.

Just as a good portion of The
Woodshed's focus is on videos and show-

Others Talk the Talk.
We Walk the Walk.
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Sure, plenty of services will make you promises, but Randstad
Staffing Services is the only service located on Music Row. We
know it's important to have an office right here, recruiting the
area’s best people, being part of the community — walking,
talking and knowing the companies and people we serve.

So next time you're looking for personnel help, call Randstad.
We’ll find you the people you need when you need them.

After all, what are neighbors for?

Music Row (615) 321-9094

A randstad staffing services’

cases, each of the four rehearsal companies
works to carve its own niche in the increas-
ingly crowded environment.

be
ItS all word of
mouth Iin
Nashville. They'll
make you or

break you.
'}

“Competition has gotten greater in the
last three years,” says Dave Mehring of SIR,
“but that hasn’t changed SIR’s way of doing
business. We're very adamant about provid-
ing good service as well as good quality
rooms and equipment. Since we moved to
this bigger facility, it has just taken off. Our
rooms are constantly booked.”

)

e

A New Way to Work.
And Live-

“There are a lot of people who haven’t
used us in a few years who are coming
back,” says Ford-Bartschi. “Anything new in
town, it’s like, ‘Oooh, we gotta try it.” SIR
also benefits from the familiarity many
artists have with the company’s other facili-
ties. “People might come in from Europe for
two weeks, and they want to feel at home
right away,” says Ernie Bartschi.

Likewise, Soundcheck benefits from a
West Coast connection. “We get a lot of
people from California just because of the
relationships we had back there,” says Toni
Thompson. “Everyone knows Norton.” The
company’s rental department is also a cor-
nerstone. “We just opened up a brand-new
keyboard section. We're the only ones with
a full list of keyboards. We have old vintage
stuff and new amps, pretty much everything
and anything you’ll ever need.” Not to men-
tion indoor basketball and ping pong.
“Supposedly Steve Wariner holds the title
for best basketball player.”

In some cases, artists and musicians
gravitate to a certain room. NCS has one of
the more popular small rehearsal rooms in
town. “Our medium room is 42'x18’ and it’s
just a good-sounding room,” says Ray.
“Acoustically, half of the paneling is soft
and half of it is hard. People love it because
you can hear vocals so well. A lot of times
that's a problem in small rooms.”

continued on page 31

DEVELOPMENT/ESTATE TRACT
40 ACRES IN WILLIAMSON CO.
NEAR TEMPLE HILLS
BELLEVUE AREA

SAT. JUNE 7 11:AM
DIRECTIONS: From Nashville take
Hillsboro Road toward Franklin, turn
right on Sneed Road, go 3% miles to
right on Longwood Drive (look for
Longwood Drive street sign) and follow
to cul de sac to auction sale

This gently flowing wooded acreage
(located just in Williamson County near
the West Nashville/Davidson County
line) has 100+ feet road frontage on the
cul de sac. Utility and water access are
readily available.

MAKE PLANS AND ATTEND THIS
ABSOLUTE AUCTION!
TERMS: Cash, make your financial
arrangements prior to the sale. 15% will
be required from the purchaser at the
auction in cash or good check, balance
at closing. Deed and title will be

furnished.
$50 Will Be Given Away
for brochure call our 24 hour info line 2978377
Chaffin - Owner/A

Realty and Auction Co. Ld

2010 8th Ave. S. Nashvills TN 297-8377 FL 26




NASHVILLE BEAT

RUB-A-DUB-DUB, 50 YEARS FOR THE TUBB

S50TH ANNIVERSARY CELEBRATION
FOR ERNEST TUBB RECORD SHOP

With the roof of the
Ryman Auditorium—origi-
nal home of the Grand Ole
Opry—and the familiar
lavender-colored Tootsie’s
Orchid Lounge serving as
historical backdrops, the
scene on Lower Broad
was set for a landmark
event.

On May 3, the
second-longest running
radio show in history, “The
Midnite Jamboree," returned to
its original site at 417
Broadway, the Ernest Tubb
Record Shop. The shop celebrated its 50th
anniversary with a free show that featured host
Bill Anderson as well as many other regulars
of the Grand Ole Opry and even newcomer
Travis Tritt. As has been the custom for the
past five decades, consecutive show number

2,010 of the Jamboree was broadcast over |

WSM-AM. Though, due to technical complica-
tions, this one got started at 12:20 a.m.
Saturday. But, hey, what's a few ticks of the
clock after 50 years of regular service?

Unseasonably cold (40 degree) weather
kept the estimated crowd of 1,000-1,500 hud-
dled close to the stage at the end of Fourth
Avenue. (Broadway was shut off to traffic
between Fourth and Fifth Avenues.)

Although scheduled host Loretta Lynn,
who got an early career boost on the
Jamboree, cancelled her appearance due to ill-
ness, fans were kept entertained for 2 1/2
hours by a series of performers that included
Stonewall Jackson, Jack Greene, Jan
Howard, Ronnie McDowell, Charlie
McCoy, Leona Williams, George Hamilton
IV, original members of Tubb’s band The
Texas Troubadours, and others.

Anderson noted the Jamboree was the
first place he ever performed when he first hit
Nashville. And in the manner of Tubb, he kept
things loose, explaining the show’s delay with:
“We ran into a few technical problems which
we still haven’t worked out, but who cares?”

With the crowd whooping and hollering,
Anderson then kicked things off with an apro-
pos “‘Wild Weekend.” Former Tubb drummer
Greene sang two of his biggest hits, “There
Goes My Everything” and “Statue Of A Fool.”

Owners—Larry Sheridan, Robin Ruddy
Creative Director—Mlichael Hight

il Songs

920-A 19th Ave. S. * Nashville, TN 37212
(615) 329-1837 » Fax (615) 327-3359

uilt

while Jackson ran through rousing renditions
of “Waterloo” and “I Washed My Hands In
Muddy Water.” As the temperature dropped
onstage, things heated up with McDowell
delivering one of his hits, “Older Women,”
as well as a rocking version of Conway
Twitty’s “I's Only Make Believe” and the
Tubb classic “Watkin’ The Floor Over You.”

Like a magnet, surprise guest Tritt drew
flocks of folks out of the surrounding bars,
cafes and even the record shop. Fresh from
an earlier Opry appearance, Tritt thanked

Photo: P.

Bill Anderson & Travis Tritt

the Ernest Tubb Record Shops for “helping to
keep country music alive over the years.”
Although his four-song set didn’t include any
ET selections, he ran through Merle Haggard's
“Tonight The Bottle Let Me Down,” Buck
Owens’ “Together Again” and “Here’s A
Quarter,” which brought a few line dancers out
in the middle of Broadway. Tritt dedicated his
song “Anymore” to Loretta Lynn, which he
announced was her favorite.

Other performers included Jason Petty,
who walked across the street from the Ryman,
where he’s appearing as Hank Williams in Lost
Highway. Also, Austin Church, who portrays
Tubb in the musical Thanks, Troubadour,
Thanks, warbled “Waltz Across Texas.”

David McCormick, who oversees all six
Ernest Tubb Record Shops, was presented with
several letters of recognition, including one
from Texas Gov. George Bush. And a procla-
mation from Nashville Mayor Phil Bredesen
cited May 3 as “Ernest Tubb Record Shop Day.”

As has been the tradition on the
Jamboree, Anderson led the performers and
the few hundred remaining fans with a closing
hymn. Up in hillbilly heaven, ET surely was
smiling.

—~KRon Young

FAGAN'S 50TH: A MULTI-CITY HIT

Since turning 45, songwriter Richard
Fagan has penned four No. 1's for John
Michael Montgomery and Clay Walker—plus
songs for George Strait, Shania Twain, and
many others.

I's an impressive way to turn 50..and
that's why Fagan’s friends were out in force for
tus surprise birthday party on April 24 at the
Union Station Hotel. The fete was co-hosted by
OF Music’s Tom Oteri and Peggy Bradley—
and revelers flocked in from as far away as Los
Angeles, Philadelphia and New York.

Many of Fagan's co-writers joined the cel-
ebration, including Michael Anthony (“I Miss
You A Liule”), Robb Royer (“Sold”), Kim
Williams (“Overnight Male”), Steve O’Brien
(“Paint The Town Redneck™ and Larry
Alderman (*Americana”).

The Philly crew included “Big Jimmy”
LaMenna, Danny “Blue Eyes” Malatesta,
Donny “Apeman” Ellixson, Romeo and
Joey V.—plus Oteri’'s daughter Denise
Buchanan. The Los Angeles partygoers includ-
ed Tom Oteri, Jr., while NYC was represented
by Bea Truscelli from Staten Island.

Emcee for the evening was Austin
“Presbyterian” Church, with special music
from Phillybilly (Fagan, Joe Collins and Casey
Jones) and Gary Vincent & The Swamp
Honkys. The Phillybilly 3-part harmonies
sounded superb on “I Miss You A Little,” the
| poignant song that John Michael Montgomery
turned into a tribute to his late father.

l With all the hit records Fagan has been
racking up, this might become an annual event
to take the place of the Harlan Howard
Birthday Bash.

—Larry “Stretch” McClain

L
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TOP NEW
VOCAL GROUP
1997 ACM Winners

1997 Golden Pick
Award Winners

Look for the new album
"Blink Of An Eye*
instores this month!
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ny Music Entertainment Inc. For more information, connect with Sony Ontine at http://www.sony.com



VIDEO REVIEWS

by LISA BERG

McGRAW, HILL, YATES
BURN UP THE SCREEN

After a stunning debut on the Academy of Country Music
Awards show, the much-ballyhooed Tim McGraw “It’s Your Love”
single (with Faith HilD) finally hit the airwaves. With such high
expectations for the song, it goes without saying that the video
needed to be something special as well, in order to live up to all
the hype. The finished product by Sherman Halsey certainly fits the
hill. Shot inside the historic Los Angeles Theatre in downtown LA,
the ensuing clip is both beautiful and touching. Halsey reportedly
saw the theatre some time ago and wanted to “save™ it for just the
right video shoot. Needless to say, it was a wise choice and a per-
fect match. Besides showcasing the clegant theater, new parents
McGraw and Hill deliver (no pun intended) a moving performance.
As a humorous side note, the then-expecting Hill supposedly got a
craving for a milkshake during the shoot. The crew took a break to
get her one, and she proceeded to spill some on the lovely gown
she was wearing. However, the crew was able to remove the spot
enough so it doesn’t show in the clip.

Billy Yates also steams things up with his freshman clip, “I
Smell smoke.™ A brief introductory shot shows someone shoveling
coal into a furnace. But the story itself features a beautiful woman
cruising around a bar, and everywhere she goes, flames appear. The
floorboards begin to smoke as she takes steps. Curtains burst into
flame and tables start to burn. (The idea/effect could have been
cheesy, but director Jeffrey Phillips pulls it off very well) Late in the
video, the club's overhead sprinklers come on, dousing everyone.
At the end of the clip, we again see the furnace and the coal-shov-
cling worker, who removes his cap and protective face gear.
Surprise—it’s actually the woman who was heating things up inside
the bar! Mix that storyline with a good initial look at Mr. Yates, wrap
everything up with an especially nice flame effect at the very end,
and “I Smell Smoke” truly does burn it up.

Terri Clark does some sizzling of her own in “Just The Same.”
Portraying the wife of a firefighter, she flashes hack to earlier days
with him as she waits for him to return from a call. Some of the
video gets a bit steamy (well, by video channel standards, anyway),
though all is well at the end, as he returns safely and even has a
rescued Kitten to give to their daughter. This is an interesting clip in
that Clark’s facial expressions and emotion almost lead one to
believe that the firefighter may have passed away, or at least be in
trouble on the current call. The actual happy reunion almost comes
as a surprise.

More sparks in Lee Roy Parnell's “Lucky Me, Lucky You.”
Parnelt plays a matchmaker of sorts in a casino (the “Casino Lee
Royale,” to be exact) for a waitress and a customer. When they acci-
dentally touch hands, the BR3-49 telephone cord/electricity effect
occurs. When their eyes meet, the lights dim. Add in Parnell’s ener-
getic performance, and it's another winner.

At the other end of the video spectrum, however, lies Jim Wise
and “She Wants To Drive My Truck.” Granted, it must have been
extremely difficult to come up with a video for this song. But bad
acting, above all else, brings this clip down. The attempt at come-
dy involves a large guy who scores his friend's truck for a drive
around town. In the end, he gets pushed out of the truck by a babe
who has taken her turn driving the borrowed truck. She motors
right by Wise, who by this time is hitchhiking in vain on a desolate
country road. Only exhaust fumes here...no spark whatsoever to
speak of.
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RED HOT
TIM McGRAW (With Faith Hill) “It’s Your Love”
Dir/Prod—Sherman Halsey; Curb Records
BILLY YATES “I Smell Smoke”
Studio Productions, Inc.; Dir—Jeffrey Phillips; Almo Sounds

SMOKIN’

GARY ALLAN “From Where I'm Sitting”
Planet, Inc.; Dir—Charley Randazzo;
Prod—Kevin Hinds; Decca
TERRI CLARK “Just The Same”

Pecos Films; Dir—Michael Merriman;
Prod—Bryan Bateman; Mercury Nashville
dc Talk “Colored People”
Dir—Lawrence Carroll; Prod—Victoria Vallas;
Virgin Records America, Inc.

RICH McCREADY “That Just About Covers It”
Notorious Pictures; Dir—Richard Murray;
Prod—David Pritchard; Magnatone Records
LEE ROY PARNELL “Lucky Me Lucky You”
Pecos Films; Dir—Michael McNamara;
Prod—Brian McNamara; Arista Nashville
PAM TILLIS “All The Good Ones Are Gone”
The Collective, LLC; Dir—Steven Goldmann;
Prod—Susan Bowman, Tamera Brooks; Arista/Nashville
TRAVIS TRITT “She’s Going Home With Me”
Pecos Films; Dir—Michael Merriman;
Prod—Bryan Bateman; Warner Bros.

WARM GLOW
SHERRIE AUSTIN “Lucky In Love”

Studio Productions, Inc.; Dir—Roger Pistole;
Prod-—Clarke Gallivan; Arista Nashville
BAILLIE AND THE BOYS “God’s Honest Truth”
Southern Exposures; Dir—Tom Bevins; Intersound
DEANA CARTER “Count Me In”

Pecos Films; Dir—Michael McNamara;
Prod—Maureen A. Ryan; Capitol Nashville
CHARLIE DANIELS “Long Haired Country Boy”
Pecos Films; Dir—Ken Carpenter;
Prod—Hunter Hodge; Blue Hat Records
MC POTTS “F'm So Sorry”

Southern Exposures; Dir—Tom Bevins; Critique Records
RICOCHET “He Left A Lot To Be Desired”
Scene Three; Dir—Marc Ball; Columbia
SHELLY STREETER “White Lace, Promises”
Honest Images; Dir—chris rogers;
Prod—Jamie Amos, Patrick Kennedy; Long Arm Records

SMOLDERING
LILA McCANN “Down Came A Blackbird”
Crossroads Films; Dir—Norman Seeff;
Prod—Michele Tamme, Kristi Brake; Asylum
MICHAEL PETERSON “Drink, Swear, Steal & Lie”
Hoo Doo Films; Dir—Tim Hamilton; Reprise
RIVER ROAD “I Broke It, I'll Fix It”

Dir—Martin Kahan; Prod—Venetia Mayhew; Capitol Nashville

DYING EMBERS
JIM WISE “She Wants To Drive My Truck”
Southern Exposures; Dir—Tom Bevins; Critique Records
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63.3 million househalds
John Michael Montgomery © | Miss You A Little ¢ Atlantic
Sawyer Brown ¢ Six Days On The Road ¢ Curb
Kevin Sharp ® She’s Sure Taking It Well » Asylum
LeAnn Rimes © The Light In Your Eyes  Curb
Tanya Tucker o Little Things  Capitol Nashville
Alan Jackson ® Who's Cheatin” Who ¢ Arista
Vince Gill ¢ A Little More Love ® MCA
Mark Chesnutt ® Let It Rain ® Decca
Deana Carter ® Count Me In » Capitol Nashville
Lee Ann Womack » Never Again, Again * Decca

Used by permission © TNN
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34.7 million households
Kevin Sharp * She’s Sure Taking It Well ® Asylum
John Michael Montgomery o | Miss You A Little * Atlantic
Sawyer Brown ¢ Six Days On The Road * Curb
Collin Raye ® On The Verge * Epic
LeAnn Rimes ¢ The Light In Your Eyes » Curb
Mila Mason ¢ Dark Horse ® Atlantic
Mark Chesnutt o Let It Rain ® Decca
Vince Gill ® A Little More Love « MCA
Lorrie Morgan ® Good As | Was To You ® BNA
Alan Jackson © Who's Cheatin’ Who ® Arista
Tanya Tucker o Little Things ® Capital Nashville
Deana Carter » Count Me In ¢ Capital Nashville
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Long Arm Records’ Shelly Streeter prepares for a scene in her first video, “White Lace, Promises,”
which recently debuted on CMT. Consulting with her is video director chris rogers (L) and Ramey
Salyer (R), who produced Streeter's self-titled album. Photo: Alan L. Mayor
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ACCOMMODATIONS
Spence Manor Suites
11 Music Sqg. E. #601 .......... 259-4400

AUDIO POST PROD
DIGITAL AUDIO POST

at Emerald
Postproduction for Film & Television
Audio Production
1033 16th Ave. South
Nashville, TN 37212 « (615) 321-0511
Fax (615) 329-9417

Scene Three, Inc.
1813 8th Ave. S. ..o 385-2820

FILM/VIDEO SCORING

SRR

615/244-6515 In LA 818/846-1615
FAX. 615/242-2455

Filipiak MusiC............cccoeeine. .255-1602
Waolf Music

209 10th Ave. S. #434 ......... 254-4828

ORGANIZATIONS
Nashville Film Office, Exec. Dir. Vicki Oglesby
161 Fourth Ave. N. .............. 259-4777
TN Film, Ent., Music Commission
320 6th Ave. N.........cccvenne 741-3456

TAPE & ACCESSORIES
Electric Picture Company

Nashville, TN ... 781-8194
Have Inc. .......800-999-4283/615-952-5100

VIDEO DIRECTORS
Bell-Jarboe Fims

1925 21st Ave. S. #B1......... 297-0648
Pecos Films, Michael Merriman

1212 16th Ave. S................. 327-1400

VIDEO PRODUCERS
A.B.S.O.LU.T.E. Video

3010 West End, 37203........ 297-7772
Above & Beyond Pictures

PO Box 121426, 37212....... 255-3203
Bob Cummings Pred. Inc.

1204 Elmwood Ave....
Flashframe Films ........
George Deaton Prod......
Gary Musick Productions

912 Twin Elms Ct. ............... 259-2400
Gibbe Productions, 3101 N. Fitzhugh.

Dallas, TX 75204.......... 214-520-8222
Makin' Pictures
1230 17th Ave. S, Nashville. ....269-6770
Mark Gray, 5763 Bird Rd.

Miami, FL ... 305-665-4750
High Five Prod./Nashville.........321-2540

LA s 213-964-9555
Jim Owens And Associates, Ine.

1525 McGavock St. ........... 256-7700
Keene & Company

2014 19th Ave. S................. 292-1441
Laura Tate Films, El Paso..915-532-2860
Lippsync INC. ..o 327-9888
Mega Media

2910 Wooadlawn Dr. ... ....292-0300

Notorious Pictures,...........615-872-2773
.............. 212-725-0907/310-399-7394
Northern Sky, 777 N. Jefferson St.,
Milwaukee, WI 53202 ...414-226-2225
Pearson/Taylor Productions
PO Box 150888, 37215 ....... 298-1450
Pecos Films, Bryan Bateman
1212 16th Ave. S., Nash..... 327-1400

Picture Vision

209 10th Ave. S. Ste. 425 ..615-244-2060
Ptanet Nashville

1315 16th Ave. S................. 386-9909
Rainmaker Productions

315 18th Ave. S............
Reel Image Films

19 Music Sq. W. ... 256-0580
Reel Productions, Inc.

972 Greemand Dr. ............
Scene Three, Inc.

1813 8th Ave. S................ .. 385-2820
Stephen Yake Productions

237 French Landing Dr........ 254-5700
Studio Productions

4610 Charlotte Ave. ............. 298-5818
Toppics ...1-800-925-1232
Wharf Rat Productions, Box 31093,

Halifax Nova Scotia, Canada B3K5T9

..................................... 902-466-5799
8ill Young Prod., 750 Park Two Dr.,

Sugarland, TX 77478 ...713-240-7400

....320-7267

..297-5036

VIDEO PROMOTION

Used by permission © CMT

DI RECTOWRY

VIDEO STYLISTS
Artists Development Network
604 Hidden Hills Dr.............. 883-8955
Norma Crisp Inc.; Hair/make-up artist
605 Davis Dr........ 754-7200/754-0073

VIDEO TAPE
DUPLICATION
Castle Technology...........c........ 361-5140
Detail Disc Manufacturing
.................. 1-800-737-7624/352-2852
Opryland Duplicating Service
.................................. 1-800-554-2348

VIDEO TAPE EDITING
AB.S.0.LU.TE. Video
3010 West End, 37203........297-7772

[

n_m n

WA U N RSV
VIDEO CLIP DISTRIBUTION « PROMOTION
& MICRO MARKETING
615-269-7071

www.aristomedia.com

Edit Ed Ltd.

2017 Linden..........ccoccnnell 386-3437
T FI - . .
wéEzKELv;‘s Premium Film To

Video Transfer

B g
1006 17th Ave Soutk
Nashville, TN 37212

VIDEO STUDIOS

Nash. Cartage & Sound........... 386-3700
Scene Three, Inc.

1813 8thAve. S.............. ... 385-2820
Siudio Instrument Rentals (S.1.R.)

310 5th Ave. S. ... 255-4500

Z Music Television
2806 Opryland Dr. ........ 615-871-7858

615-322-9337
FAX 615-322-9344

Ground Zero

1011 16th Ave. S. .............. .322-9927
Henninger Elite Post

1025 16th Ave. S................. 327-8797
Moo TV ... 255-9957
Scene Three, Inc.

1813 8th Ave. S................... 385-2820

\\ \ .
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M you the sm, the moon & the stams.

www.musicrow.com
@ Sorry, no pets aliowed
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GEORGE STRAIT/

Carrying Your Love With Me
(MCA 11584) [P’roducers: Tony
Brown, George Strait

Prime Cuts: “Round About Way,”
“Carrying Your Love With Me,”
“The Nerve,” “Today My World
Slipped Away”

Critique: This may be Strait’s best
album since the Pure Country soundirack. Arguably the most savvy
in the biz when it comes 10 winnowing out the best songs for his
projects, this time the veteran singer offers up a Whitman’s Sampler
of tasty tunes. He mixes older traditional material such as Wayne
Kemp’s honky tonker “Won't You Come tHome (And Talk To A
Stranger)” and Vern Gosdin’s classic weeper “Taday My World
Slipped Away” with future standards like “Round About Way,” with
its buili-in head-hob factor, and a frisky fiddle-tueled new Harlan
Howard chestnut, “I've Got A Funny Feeling.” It’s easy to understand
why Strait has continued his long string of successes in his 15-year
carcer. Besides possessing one of the greatest voices in contempo-
rary country music, his albums are well-balanced affairs constructed
by producer Tony Brown and him 10 keep older fans satistied with
songs like the Dean Dillon/Gary Nicholson by-the-numbers-Strait-
cut “A Real Good Place To Start,” as well as enough youth market
appeal with such radio-friendly ear candy as “One Night At A Time”
(which still reminds me of Air Supply’s “Lost In Love™. But they also
stock each album with such challenging gems as Bobby Braddock’s
“The Nerve.” Only a veteran like Braddock could have given the
kind of depth and fresh perspective to take this otherwise casual
boy-meets-girl song 1o another plane a la “Love Withaut End,
Amen.” And only Strait could have done the tune justice. All hail
king George! May his reign go on, and on.

—Rou Young

TRACY LAWRENCE/The Coast Is Clear

(Atantic 82985-2) Prodicers: Flip Anderson. Tracy Lawrence,

Don Cook

Prime Cuts: “While You Sleep,” “In A Moment Of Weakness,” “The
Coast Is Clear,” “Better Man, Beitter Off”

Critique: Let the ocean-like artwork on the album cover serve as a
warning—this is not your typical Tracy Lawrence project. Sure, the
undertone of the album is country music like we’re used 10 from
Lawrence. But every once in a while, you could swear Jimmy
Buffett snuck into the CD player. Terms like “L.A. haze” and refer-
ences to California, beaches, ocean breezes, margaritas and tropical
tans are mindful of Buffett's work, not to mention the sounds-more-
like-Buffet-than-the-man-himself number, “Livin’ In Black And
White.” Not that it’s a bad thing, mind you, maybe just a little unex-
pected. Perhaps staying in that same vein, this entire album sounds
a bit more “relaxed” than Lawrence's previous efforts. Again, not a
bad thing. His vocals are dead on, and the ballads, most notably the
touching, piano-laden “While You
Sleep,” title cut “The Ceoast Is
Clear” and the powerful “In A
Moment Of Weakness” (which
features a nice twist on the typi-
cal cheatin’ song theme) are
especially strong. In Lawrence's
case, a Hawaiian shirt and a cow-
boy hat fit together quite nicely,
thank you.

LAWREN (&

TRACY

—Lisa Berg

BE COEST JS LLY
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TAMMY GRAHAM/

Tammy Graham

(Career 07822-18842-2) Prodicer:
Barry Beckett

Prime Cuts: “Cool Water,” A
Dozen Red Roses,” “Houdini”
Critique: Rarcly does the materi-
al on Tammy Graham's debut
measure up (o her vocal ability.
Granted, finding songs at that
level is more than a considerable
task. Ms. Graham, middle name
Wynette, has an uncommon gift
thai sounds refreshingly like, well, Tammy Graham. A performer for
most of her life, Graham's regular gig at Caesar's Palace is the
longest continuous run of any performer in Las Vegas. It's easy 1o
understand that success when you hear her deliver a top-shelf song
with corresponding authority. “Cool Water™ is probably the best
marriage of performer to material on the whole album, and if you
shut your eyes, you may just find yourself transported to a creek
bank on a lazy summer day. The only other extraordinary song on
the album is “A Dozen Red Roses.” If [ described the story of a bride
reading a letter from her deccased father as emotional, it would be
understatement of the highest order. Can a song be 100 powerful?
Apart from that tear-jerker and “Old Heartaches,” Graham's debut
departs from convention by going relatively light on the weepy bal-
lads. The resultant up-tempos and beat ballads are good. though
not exceptional. The last song, however, really moves.
Unfortunately, “Houdini” fades just as Graham gets the throtiles
thrown open wide. Funny thing, it leaves you wanting more.
—Chuck Aly

LITTLE TEXAS/Little Texas
(Warner Bros. 9 46501-2) Producers: James Stroud, Chrisly
DiNupoli, Doug Grau

Prime Cuts: “Loud And Proud,” “Long Way Down,” “Living In A
Bullseye,” “The Call”

Critique: In the bio that accompanied the new Little Texas disc,
Tim Rushlow recalls a late 1995 visit 10 Warner Bros. chief Jim Ed
Norman where the band let him know they intended 1o take a year
off to write and rehearse. “He sat us down and told us, ‘T'll be real
honest with you guys. Ever since I signed you I've thought you
were a super-group. But I don’t believe you've recorded that super
album yet.” Norman went on (0 tell them to take whatever they
needed. three months or three years. Well, it didn't quite take three
years to make an album that is, not insignificantly, seli-titled. One
of the things Little Texas did with the extra time was branch out (o
work with other songwriters. In many ways, Litile Texas shows the
band to be making strides, particularly with songs. “Loud And
Proud” is a stomp-n-shout romp, “Ain't No Time To Be Afraid” is
deeply resonant and the riveting ballad “The Call” may be the best
thing they’ve ever put to tape. Even though the songs seem to be
gelling better, Liltle Texas as an album seems 10 be missing some-
thing. At times it seems disjointed, as if the outside influence and
focus on good songs has somehow diluted what Little Texas is. |
just don't get a strong sense of
who these guys are or what
they're trying to get across from
this album. They're close, but
Little Texas has yet to find what
they spent the last few years
searching for.

—Chuck Aly




by RUSTY RUSSELL

ome time back I spent an entire col-

umn beating the daylights out of

people who've moved to Nashville

from California, specifically a certain
cadre of insensitive types who seemed
extremely impatient for all the indigenous
hicks to just get the heck out of the way so
they could show 'em how it’s done, thank
you. Pretty much the same deal the
Europeans had going on with the Indians,
only these folks didn’t even bother to show
up with a trunk full of shiny glass beads
Humph, I said, and it felt awfully good
Seemed to strike a chord with lots of read-
ers, too. Now, to whup a little yang on the
ol’ yin (hey, we got yer spiritual!), let’s make
some room on the edge for a couple of Cal-
plants who showed up with open minds and
armloads of musical gifts.

A little less than two years ago, Buddy
and Julie Miller left Los Angeles mainly to
escape the stratospheric cost of real estate,
which is really not out of line if you consid-
er the city’s many lifestyle perks, such as
gangs and two-hour commutes. Anyway.
maybe, the Millers figured, if they worked
hard, they could play music and own a
home. So they move here and start beating
the bushes. Believe me, if you ever have a
bush in need of a sound thrashing, these are
the people to get the job done; today, each
has his/her own deal with Hightone, not to
mention guitarist Buddy holds one of the
most coveted sideman gigs anywhere, play-

Owner, Joe's Garage

ROW FILE
HOLLY GLEASON

EDGE OF THE ROW

ing with Emmylou Harris. (Note to regular
readers: I know what you're saying...when’s
he gonna deliver the kidney punch? Who's
gonna catch it this time? What about that
dog; doesn’t she have a bone to pick with
some radio guy or something? Well, simmer
down. It’s springtime. A time of rebirth, of
awakening, of not cursing your heat pump.
Hard to work up a good angst-inspired lath-
er with the birds chirping and the sun shin-
ing and all, so what say we focus on some-
thing positive? How bad could it hurt?)

Um...oh, yeah, the Millers. Any chance
you get to hear Buddy and/or Julie live, take.
You absolutely will leave smiling. Catch
Buddy globe-hopping with Emmylou &
Spyboy, her current band, or husband &
wife playing one of their now-&-then gigs
around Nashville. Almost as good; pick up
Julie’s Hightone CD, Blue Pony. She’s got a
fragile breathiness (breathy fragility?) not
unlike that of hubby’s boss, and her writing
is poetic and insightful. Check out “By Way
Of Sorrow,” and tell me she shouldn’t be
mentioned in the same breath as Gillian
Welch. “Give Me An Ocean” is a sort of pas-
tel version of John Prine’s “Angel From
Montgomery,” and dig her reading of the
Lowell George/John Sebastian juggernaut,
“Face Of Appalachia.” Uplifting. By the way,
Buddy’s 1996 release, Your Love And Other
Lies, was marvelous; his next is undergoing
final mixes.

On to some other goodies...Diane

Loveless as an artist

as current clients.

"I know what you're saying...when’s he gonna deliver the kidney punch?

Durrett ambled up from Atlanta last year to
scope out studios, pickers, etc., and hit the
jackpot. Rbytbm Of Life (Glass House
Records, ph. 770-621-5800) was cut at
Bennett House with hot hands Kenny
Greenburg, Michael Rhodes, Reese Wynans,
Chad Cromwell and others. Durrett’s smooth
R&B style, accessibly pop-tinged, is at its
best on “Love Has A Right To Be Wrong.”
She can belt, too.

Also worth a long listen (and with 17
songs, it has to be), Tom Russell's The Long
Way Around (Hightone again, and I swear
I'm not pandering). This is a retrospective,
containing newly-recorded versions from
Russell's weighty catalog. If you're reading
this, you probably know his work (if you
don't, sneak out and buy it so you can catch
up), so I won't preach to the choir. Re-cut-
ting all these was a good idea; sometimes
the inconsistency of a re-package bugs me.
Even if he wasn't this good, the pix of
Russell with George Jones and Andy Warhaol
& Rosie Flores and Merle Haggard, plus the
little notes on each tune that remind you
which other artists have cut it would make
the disc a good buy.

Speaking of good-bye, good-bye. We'll

| end this installment with a call to get out

there and enjoy a musical summer. Me, [
can’t wait to bask in the sunshine. Think I'll
wander down to the old RCA Studio B & see
if T can sell some elevator tickets to the

| tourists.

client.” Since then, Gleason has assumed Loveless;Lublici
as adding Matraca Berg, James Bonamy, The Cic

A media and artist development job came open at Sony, and Gleason
soon found herself working for the label. After two years, she departed for
the autonomy of her own company. “I left Sony in July of ‘93 with Patty

t client and Collin Raye as a publici
duties as well

Noel Haggard

S O

¥ 4405 Belmont Park Terrace, Suite A, 37215
615-269-3238 * Fax: 615-297-7612
Member: NARAS, CMA, ACM, Board member NeA

“The difference between Joe’s Garage and a straight media relations
firm, while we do media relations, is that I'm involved in every aspect of
perception,” says arfist development consultant Holly Gleason.

“Yeah, we book The Tonight Show, but on a day-to-day basis | might
be on a video shoot making sure that our imaging is consistent. | might
doing media training. | might be trying fo figure out what the next tier of
our story’s going to be.”

It hasﬁen a logical progression from her days as a journalist to run-
ning her own enterprise. She wrote for The Miomi Herald while still in col-
lege and went on to write for numerous national publications, including
Rolling Stone, The Village Voice, Interview, The New York Times, Tower
Pulse, Musician and others.

During her stint as features editor for the LA -based trade magazine
Hits, Gleason moved to Nashville to start o country section in 1989. “The
timing was bad because the boom hadn't started,” she says of the short-
lived effort. “The chart was retail driven, not radio driven, and it was just
too difficult.

“We're a small firm,” she says. “We are aggressively committed to
our clients. I'm very hands-on, but | don’t work in a vacuum. Everything
with my clients is the result of a pretty significant team effort.”

Part of her emphasis on teamwork is avoiding the sca ting that
often occurs when setbacks arise. “Everybody’s reaﬁy vick to dump on the
labels,” she says. “Believe me, there are plenty of proaems with labels, but
they're not always as incompetent as you think. I'm always quick when |
hear som: ragging on !E:ir label to say, ‘Take a look at management,
or take a look at the booking agent.” It's not all the label’s fault.”

While she doesn’t think the current sales slump porfends doom,
Gleason says the media climate is fairly unfavorable. “In terms of media,
it's about as bad as it's been in a long time. There is a sense of distrust from
some of the editors and bockers, because they'll have people tell them, “Oh,
this is a great act.’ Then they'll book the act and it won't work for them,
which is making it harder to get young artists on television.”

As for Gleason and her clients, she remains committed to providing
artists and labels what they need, be it rehearsal for talk show couch time
or an awards awareness campaign. “We create a fremendous comfort level
for our clients,” she says. “Everybody has a story. Everybody is interesting.
If's just a matter of recognizing those things.”

—Chuck Aly
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MUSICAL CHAIRS

continued from page 8

SIGNINGS

BOOKING
Great Plains, Clinton Gregory, johnny
Rodriguez............. Associated Talent, Inc.
PUBLISHING
BMG Music Publishing........ Eddie Kilgallon
RECORDING

The Delevantes ........... ..Capitol Nashville
Michael Johnson.............cc.o... Intersound
Kacey Jones...........c.cco...... The Curb Group

TOP OF THE CHARTS

< H R I S T A N

Christian Hit Radio
“Never Dim” o The Waiting * Sparrow
Adult Contemporary
“Circle Of Friends” ¢ Point Of Grace
Word
Inspirational
“On My Knees” o Jaci Velasquez © Myrrh
Country
“Daddy Whipped The Devil”

Ken Holloway ® Ransom
Mainstream Album Sales
Whatcha Lookin’ 4 * Kirk Franklin
GospoCentric
Christian Album Sales
Shades Of Grace * Bob Carlisle

Diadem

Source: May 5, 1997 issue of CCM Update
Reprinted by permission

E-MAIL/WWW ADDRESSES

Alabama Shakespeare Festival
www . asf.net
Caedmon’s Call
www.wbr.com/alliance/caedmonscall
Countrycool.com Radio
www.countrycool.com
DEL-FI Records
del-fi@primenet.com
Disc Manufacturing, Inc.
wwav.disemig.com
Earth Mama
erthmama@aol.com
Earwave Records
earwave@aol.com
Fringe
fringe@future.dreamscape.com
Intersound
intersound@intersound.com
jupiter Communications
WwWw.jup.com
Maypop Music
WWW.Maypop.com
Music Row
WWW.IMUSICrow.com
SESAC, Inc.
http://sesac.com
Smalltown Poets
www.smalltownpoets.org
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BENEFIT NEWS

Little Texas helped to raise over
S200,000 at the 2nd Annual Brett Favre
Celebrity Golt Tournament May 2-3 in Biloxi,
MS. The band performed an acoustic concert
for a capacity crowd at the Biloxi Grant
I'heatre and was joined on stage for encores
by football players Brett Favre, Thurman
Thomas, Jeff George, scveral of Favre's
Green Bay Packer teammates and Darius
Rucker of Hootie & The Blowfish. The
money will benefit the Brett Favre Foundation
and will go directly 10 the Mississippi Special
Olympics. Mississippi Cystic Fibrosis and Gaits
To Success. a charity for disabled children.

The American Heart Association  and
Belmont University were scheduled to hold
the second annual “Music Row Walks With
Heart An Event to Honor the Work of Larrie
Londin and Lynn Peterzell” on Mav 14. The
event was to begin with a two-mile walk
around Music Row, followed by an acoustic
concert from Tracy Lawrence, David Kersh,
Ronna Reeves and Clay Walker. WSIX radio
personality Gerry House hosted the event

Carl Perkins and Doug Supernaw
were 1o co-host the Care About Kids Golf
Tournament and Auction May 19 in Jackson,
N, David Kersh, Cledus T. Judd, Skip
Ewing, Baillie & The Boys, Joe Nichols, MC
Potts, Billy Montana and others were sched
uled o participate in the event..

Kevin Sharp and the Nashville music

‘Writev's Notes

KIM TRIBBLE

BIRTHPLACE: Florence, AL
YEARS IN NASHVILLE: 10 1/2

PUBLISHER: Balmur Entertainment/Brian’s Dream
HITS/CUTS/CHART ACTION: “Addicted To A
Dollar” {Doug Stone), “Out With A Bang” and
"Just Once” (David Lee Murphy), “Guys Do It

All The Time” (Mindy McCready)

FAVORITE SONG YOU WROTE: “Be Like
Noah” {a #1 Positive Country song with Lisa

Daggs)

FAVORITE SONG YOU DIDN'T WRITE: “The Song Remembers

When”

ON WHAT INSTRUMENT DO YOU WRITE: Guitar and piano
INFLUENCES: George Jones, The Beatles, Levon Helm, The Byrds, Dave Loggins
ADVICE TO WRITERS: Keep on keeping on, never give up—'cause you're only

one song away from a hit.

LITTLE KNOWN BIOGRAPHICAL FACT: | was a sfrugg|ing mortician before |

was a struggling musician.

community joined forces May 6 10 produce a
television public service announcement 10
henetit the national Make-A-Wish Foundation
Sharp and several “Wish  Kids™ from  the
Memphis chapter of Make-A-Wish appear in
the PSA. which was completed with the help
of several area businesses who donated their
time for the project.

Sammy Kershaw bid $1.650 for various
celebrity auction items at a recent benefit
breakfast he hosted in conjunction  with
Nashville's  Planet Hollywood  for  the
Metropolitan Police Departicent's 1997 Torch
Run for Tennessee Special Olympics. Kershaw
didn't keep any of the auction items for him
self—he gave cach of the Tennessee Special
Olympic athletes attending an armful ot
celebrity goodies to take home

TV/FILM NEWS

Original Films received Country Video of
the Year honors for Gary Allan’s “Forever
And A Day” clip at the 6th Annual Music
Video Production Awards, held May 1 at Los
Angeles’ El Rey Theatre..

Willie Nelson is slated 1o host two Farm
Aid retrospective specials during ~Salute To
America” week on TNN. The two specials.
scheduled for June 30 and July 1, will high-
light the 1996 Farm Aid concert and feature
performances by John  Mellencamp,
Martina McBride, The Beach Boys, Neil
Young, Deana Carter, John Conlee uand




Hootie & The Blowfish...

Scene Three, Inc. recently helped CNA
Insurance, a $17 billion insurance company,
and Aurora Casket Company launch a joint
marketing initiative. Scene Three produced a
seven-minute video featuring key CNA mar-
keting executives outlining details of the
arrangement. The video kicked off the recent
CNA Pre-Need annual meeting in Maui. Scene
Three has also completed three spots called
“Everyday Injuries” for Columbia/HCA
Healthcare Corporation’s Nashville Division.
The 60-second spot will be shown on
Jumbotron screens in the Nashville Arena dur-
ing Nashville Kats football games...

Earwave Records has released The Day
The Bass Players Took Over The World, a long
form concert video featuring Dave Pomeroy
And The All-Bass Orchestra, with special
guest Victor Wooten and friends. The hour
video was filmed in July, 1996 at the third
annual “Basses Loaded” concert during the
NAMM convention in Nashville. and includes
performances from 16 bass players. The video
is being marketed worldwide through Bass
Player magazine and is also available locally
at Tower Records. ..

CHRISTIAN NEWS

According to the GMA, the live TNN
broadcast of the 23th Annual Dove Awards on
April 24 received a .9 percent Nielsen rating
share, meaning the show reached nearly a

THAT

GCoOMES

million homes nationwide...

Velvet Rousseau, Senior Publicist,
resigned her position with EMI Christian
Music Group to take a management position
with First Company Management
(Newsboys)...

Step One Records was slated to release
its first-ever Gene Watson spiritual CD, fesus
Is All 1 Need, last month. Watson's sisters,
Virginia Ruth Watson Thompson and Mary
Lois Watson Templeton, sing harmony on
the project, marking the first time he has ever
recorded with them...

St. Louis-based Contemporary Product-
ions and Nashville-based Proper Pro-
ductions have joined together to launch the
“My Utmost For His Highest” tour based on
Oswald Chambers’ best-selling devotion-
al book and featuring artists such as Steven
Curtis Chapman, Bryan Duncan, Sandi
Patty, Twila Paris, Cindy Morgan and
Avalon. The tour will visit arenas and
amphitheatres in 18 markets beginning
June 24... <

LAND AND HOMES

Leiper’s Fork Area

Please Call Cindy Garvey with
J. Carter & Associates.
“If I don’t have what you're looking for, I'l Find It!”

615-371-1717

MUSICAL CHAIRS

DL [om e atcan

MASTERING FOR THE
REAL WORLD

& Vocal Comps & Tuning
& CD Mastering

& CD Editing

& Reference & PM-CD's

* Located inside the legendary
Woodland Studios
e 20 Years of engineering and
mastering experience
 Specializing in ALL types of
music
* Reasonable Rates
Contact FRANK GREEN to
schedule an appointment

1011 Woodland Street,
Nashville
615/262-2222 Fax 615/262-5800

THE OnLY DUPLICATING SERVICE
WiTH THESE

LETTERS OF RECOMMENDATION.

hen it comes to duplicating, nobody has higher
Wstandards than the entertainment industry.
Which is why, for over 10 years, some of the biggest
names in the business have turned to Opryland
Duplicating Services. We know how important it is to
provide consistent quality, from first dub to last
And how helpful it can be to provide a full

range of services. At Opryland

Duplicating Services, we can
take your project from start :
to finish. From specialized
package design to cus
tomized printing to mailing
anywhere in the country. Our

top-of-the-line equipment lets

us produce quality duplicates, including JVC-licensed
VHS, D2, Digital BetaCam, BetaCam SP, S-VHS, 8 mm,
1", 2" and 3/4" quickly and on time. And you can rest
assured that your order will be perfect because our
highly trained staff checks it for audio, video and tape
stock quality before it is shipped out. So give us a call.
You'll find for full service quality duplicating,

nobody can copy us.

1-800-554-2348

OPRYIAND
DUPLICATING SERVICES

3
&

AGAYLORD ENTERTAINMENT COM PANY
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STUDIO REPORT

by STEVE HOOD

Artist Producer Engineer Label Project
Kostas — TW. Cargile/R. Matson Polygram “
Kim Willioms — — ’ Tree !
c H E Es B U R G E Rs AN D A David Kent — T.W. Cargile — radio theme
Jason Blume _ “ Zombe trax/od's/mix
P Al H F D I E Karen Taylor-Good — David Buchanan Warn./Chap. “
amn Curtis Wright — T. Endres/B. Casper  Starsiruck “
Rivers Rutherford — T Endres/C. Pfaff ~ MCA !
Parrot-head Flash! Jimmy Buffett was in Oz Audio last month
for a mix on “Purple People Eater,” a song for an upcoming movie CREATIVE RECORDING
called Contact. Mike Utley produced, Jim DeMain engin- Billy Montana  Montana,/Flint/Maher
eered...Meanwhile, strings were being stroked for Warner Bros. | we M. Logan/P. Skaife  Magnatone —
Russ Taff project with Doug Grau directing and Lynn Fuston cap- Stewart Harris  Stewart Harris “ Edisto —
turing it all at Omnisound.. . Texas rocker Joe Ely had his latest stuff Templeton Thompson ~ “ “ “ —
mixed at Recording Arts by producer John Van Meter and engineers Kelly Welch Carson Whitsett  * — —
Rocknoid  Schaurzine and A. Kogok (gotta love them Billy Kirsch Billy Kirsch Paul Skaife — —
names!)...More mixing went down at Seventeen Grand for Pam | fom Douglas Tom Douglas " Sony/ATV —
Tillis' upcoming Arista album. Billy Joe Walker produced, Jason Wynonna Judd  Brent Mcher B. Mcher/M. Logan  Curb/Univ. —
Lehning and Greg Parker turned the knobs...Down in the Song Kenny Rogers 4 Magnatone —
Cellar's Studio Blue, Little Big Town’s John Scott Sherrill demoed his | wade Hayes/KFC/Bounce/Wendy's/Summer Lights/Jacksonville Jaguars
next handful of smashes, with Jackie Cook working the mix... And | w Dan Williams Music Willie Pevear - -
my ol’ buddy Ryan Reynolds was in Sound Emporium for overdubs
for his debut on Imprint, with Steve Fishell and Dave Sinko...Notta CREATIVE WORKSHOP
lotta new equipment news to report, but The Jukebox is playing a Cooler Brown Ronnie Gant Joe Funderburk WB demos
new Studer A827 24-track in the ‘A’ room...Weather-head Flash! Stephanie Rose/John Ramey
Summer’s here, 1 think...Enjoy it. See ya next month! - u “ HoriPro 0
Adist  Producer Engineer  Lobel  Project o | TommyDe M Prod
THE CASTLE - The Band/). Funderburk  * My Generaion album
Lionel Richie ). Carmichael/L. Tolbert Eddie Burton ~ Eddie Burton ! Quantum demos
- R. Sutton/M. Purcell  Polygram trax/od's | Lu Ann Reid Lu Ann Reid B. Decker/Funderburk BMG "
John Anderson  Keith Stegall ). Kelton/M. Nevers  Mercury mix
Sammy Kershaw  * ). Kelton/P. Montondo rax | DARK HORSE
Gordon O'Brien ~ Gordon 0’Brien  Dennis Cronin — “ | Trace Adkins Scott Hendricks ~ John Kunz Capitol vocals
Michael W. Smith  Mark Heimermann Joe Baldridge Reunion frax
COUNTY Q Christion Lassen ~ Chris Rodriquez ~ Dave Schober N.LS. "
(raig Karp — R. McGee/R. Matson  Lit.Bigfwn.  trax/od's/mix | Cili Rain Bill Halberson David Thoener — vocals
J.B. Rudd — Rob Matson M “ | Scott Williamson  Scott Williamson  Randy Pool Thomas Nelson Irax
Steve Dean/Jamie Watson Dance Music Dennis Richey Dennis Richey — g
- — ! Collins/CoQ od's/mix
Steve Seskin — ” LitBiglwn.  trax/od's/mix | EMERALD SOUND
Billy Montana  — R. Matson/T. Endres ~ Magnatone “ | Paul Brandt Jush Leo Fowler/Marcantonio/Ditto/Waters
- L] od's/mix/trax

The Mike Curb

18 ™ “.1(“'

Program TG
R4

Celebrating 25 Years of Music Industry
Education

BELMONT
UNIVERSITY

AR A AR AR e

Music Business i@ = el

Summer
Internships
Summer Jobs

Students are currently seeking paid Summer internships/jobs.

If you need part time/full time assistance please call the MB
Intern Office. Thank you for your support.

Robert E. Mulloy
Associate Dean

Music Business Program
615-460-5504

David A. Herrera
Coordinator/Intern Services
Music Business Program
615-460-6438
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(An “RF hit,” that is.)

Grammy-award winning performer Randy Travis knows
something about hits. After all, he's had 18 number-one
singles and has sold rmrore than 20,000,000 albums. But
when he's onstage, at verues acrcss the country, Randy
doesn’t want his wireless mic taking any “hits” from RF
interference. That's one reason he relies on the ATW-1237
true diversity wireless system from Audio-Technica.
38 s/ "We've never
\ taken a hit,” says:

— Travis's FOH engi-

ey g—:-g . neer Phil Somers.

o e ; e 'i-* “In a wide variety
v W of weather and
temperatures, even outdoors in blowing rain, we've had
zero problems.”

And Randy really likes the smoott condenser sound. The
mic delivers exceptional clarity and definiticn with virtuallly
no handling noise. Supplied as a hypercarcioid, it eas ly
accepts cardioid, subcerdioid and omni elemer=s.

“The neutral response and
warm low end are very natural,” continues Somers.
"Allin all, it's a woncerfui element.”

Experience the bullet-proof perfcrmance and excellent
sound of the ATW-1237 today. Because when you go
onstage, you want to perform the hits, not take them.

Audio-Technica U.S,, Inc.

1221 Commerce Drive, Stow, Ohio 44224

330/686-2600 Fax: 330/€86-0719 E-mail: pro@atus.com
Audio-Technica Limited

Old Lane, Leeds LS11 8AG England
0113 277 1441 Fax: 0113 270 4836

audio-technica.

Radio History



STUDIO REPORT

Artist Producer Engineer Label Project = Artist Producer Engineer Label Project
Ray Vega “ B. Fowler/A. Ditto  RCA ods = JUKEBOX
Juson Sellers Chris Farren S. Marcantonio/T. Waters Kristing Cornell ~ Buddy Hyatt Howard Toole — vocals
- “ mix | Elgine Anderson  “ ‘ — album
Mercury Bond  “ D. Thoener/T. Waters  Mercury trax | Coyote Bros. Weyand/Hinton/Toole  * — mix
(NN Tullis/Loeb/Anderson Toni Clay Vic&ToniCloy  * — vocals
- Rich Schirmer Turner “
LOUD
GREY HOUSE Clint Black James Stroud Julian King RCGA od’s
Stephany Delray  B. Herzig/S. Delray Ande Page — demos | Rhett Akins “ J. King/R. Cobble MCA mix/od's/Irax
Kim Morrison/Ronnie Godfrey Toby Keith “ ! Mercury od’s
- — “ — “ | Keith Harling ~ Wally Wilson J. Guess/P Murphy ~ MCA frax
Wood Newlon  — ! — !
Sky Taylor B. Herzig/A. Puge B. Herzig/A. Puge ~ — (D  LOVE SHACK
(indy Greene  — “ — demos | Rick Orozco Rick Orozco E. Simonton/K. Landers EMI Pub. demos
Rob Sparks Billy Herzig Billy Herzig — “ 1 ).D. Myers Barry Beckett P. Greene/D. Boyer  Asylum od’s
Nitty Gritty Dirt Band
JAVELINA - Emory Gordy, Jr.  Russ Martin Rising Tide “
de Talk de Talk Jon Hampton Forefront video mix | T Graham Brown Mark Bright J. Hurley/S. Lowery — “
Pat Dinizzio/The Mavericks — Stan Cornelivs Ed Simonton demos trax/od's/mix
- Don Dixon D. Dixon Velvel rax | — Bachman/Daddario/Dovglas
T.J. Weaver Rafe Van Hoy David Thoener RCA demos | = ! Sony od's/mix
— Doug Minerd David Shober Busch Gardens frax/od's/mix | Confederate RR  (saba Petocz (saba/D. Hall Atlantic od's
— David Stephenson  Robert Charles EMI demos | Lynn Huton M. Bright/S. Brannan
Martina McBride  Paul Worley Clark Schleicher RCA orch. ods | = David Hall — “
ARETVSpots  Tom Bachus Tom Bachus Jupiter Ent, orch. tfrax | — R. Nielsen/S. Markland
Jonathan Birchfield Birchfield/Warner Bill Warner — frax/od’s | w J. Hurley/M. Frigo ~ Windswept P trax/od's/mix
Keith Gattis Keith Gattis Joe Hayden RCA demos
Luke Reed Travis Hill “ Carnival ~ trax/od's/mix = MASTERFONICS
Faith Hill Dann Huff J. Balding/M. Hagen ~ WB frax
Megadeth ! . Capitol re-mix

YAMAHA <

DIGITAL MIXING CONSOLE

THANKS

¥ QPRODY, * 20 Bit A/D Well Under

1 C *26 In/ 18 Out

000“ TIO/VS * Built-In Effects $3695
Scot Q. Merry & Paul Scholten « Rack Mountable List Price

P.0. Box 40228 » Nashville, TN 37204

— 615-298-1434 — * Fully Automated

baron productions Cool Springs
l 3715000

Artist Development & Management
P.0. Box 535 « Brisbane, CA 94005-0535

— 916-799-1700 —

Music Row

244-3200 i 3 Rivergate
1514 Demonbreun 865 L4 5000
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STUDIO REPORT

Artist Producer Engineer Label Project = Artist Producer Engineer Label Project
Matraca Berg  Emory Gordy, Ir.  S. Marcantonio/C. DavieRising Tide od’s/mix | Neal McCoy Kyle Lehning K. Lehning/). Lehning  Atlantic mix
Rivers Edge B. Quinn/S. Lindsey Benny Quinn Maxamor “ ' loan Baez Wally Wilson (. Schleichter/T. Culross  Wilson/Green. !
Chely Wright ~ Tony Brown J. Guess/P. Murphy ~ MCA mix  Mercury Trio Chris Farren J. Kuntz/T. Harding ~ Mercury od’s
J.C. Jones Barry Becket Csaba/D. Hall Rising Tide ods  Shauna Petrone  Torrez/Chaneey/Worley
J.D. Meyers “ P Greene/D. Boyer  Elekira/Asyl. od's/mix | w (. Ainley/M. Falston ~ Sony “
Billy Ray Cyrus  Keith Stegall J. Kelton/M. Nevers ~ Mercury mix | TVSoundirack  Butch Curry B. King/T. Culross First Calm mix
Confederate R (saba J. Chiccarelli/). Saylor  Atlantic "

OMNISOUND
MASTERLINK Shaded Red Roger Motenot  Paul Salvason (odence trax
Ole Berthelsen ~ Flemming Ostermann Susie Luchsinger  Billy Aerts Gene Eichelberger ~ — vouals
- (. Hailey/C. Orange — trax | Donna Farge  Stan Silver “ — od’s
Rhythm Gypsy  Jamie Oldaker ~ * Cherry Street mix | Michael Johnson Michael Johnson  Gary Paczosa — y
Kenji Nagatoni/Skeeter Davis/George Hamilton 1V Russ Taff Doug Grau Lynn Fuston WB sirings
- Charlie McCoy E. Poul/C Orange  — trax | Charlie Major ~ Harry Stinson Mike Poole BMG/Can. od’s
Rick Crocker Josh Noland y Big Blue Dolph.  trax/mix | Don Koch Don Koch Patrick Kelly — mix
Clinton Gregory M. Cochran/G. Kane Greg Kane — mix | Chain Guard Mat Bromleewe  Aaron Swihart — frax

Alan Thornhill  Pat Flynn Steve Tveit — od's
MONEY PIT 0Z AUDIO
Ricochet R. Chancey/E. Seay E.Seay/D. Jamisan  Columbia  od's/mix/trax | Dewaine Allison  Dewaine Allison  Andy Gerome — demos
Marting McBride P Worley/M. McBride Tom Sumner Dave Arrowood ~ * — artist pekg.
- Clarke Schleicher RCA od's  Levi Garreft Connie Simms “ — demo
Collin Raye B.). Walker/Worley S. Tillisch/B. Hardin  Epic trax/ods | Jimmy Buffett  Mike Utley Jim DeMain Island movie mix
Ty Herndon Doug Johnson Ed Seay “ trax | Steve Cline “ “ — artist pekg.
Dixie Chicks Worley/Chancey  Ed Simonton Columbia ods  Richard Alan Dave Arrowood  Richard Alan — demos
Shauna Petrone  Blake Chancey ~ Bob Wright y | (ourtney Arrowood * Steve Knox — g
MUSIC MILL RECORDING ARTS
The Kinleys Zavitson/Haselden/Green Joe Ely John VanMeter  R. Schaurzine/A. Kogok Sony mix
- Green/Boyer/Hall  Epic trax/od's ' Jill Block Billy Block S. Tillisch/A. Kogok ~ Western Beat g

when '‘good enough" isn't good enough

e north

&'Hm‘
the legend lives

Why are the world’s
producers and engineers
turning to Harrison? For
some, it's the incomparable
sound quality behind
history’s biggest records.
For others, it’s the rock-
solid reliability, being able
to run day after day, week
after week, month after
month, year after year
without worry. Still others
have come to rely upon the
world’s most
comprehensive dynamic
total automation system,
another Harrison
invention. They own
Harrisons - the most
sophisticated fully
automated mixing consoles
in the world. Remember -
before they switched to
Harrison - they used to
own something else.

7104 Crossroad Blvd, Suite 118 « Brentwood, TN 37027 « Phone: 615-370-9001 « FAX: 615-370-4906 « Email: sales@glw.com
Visit us on the World Wide Web at: http://www.glw.com
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STUDIO REPORT

Artist Producer Engineer Label Project | Artist Producer Engineer Label Project
James T. Horn  Steve Keller J. Joszez/A. Kogok  Curb “ | Joan Boez W. Wilson/K. Greenburg
Russ Taff Doug Grau “ /] S S (. Schleicher/K. Kelsey — frax
Juson Hemphill  Peter Carson “ Johnson “ | David Lee Murphy Tony Brown David Thoener MCA mix
Shannon Sanders Brian Siewert B. Hardin/A. Kogok  Triple S “ | Wheels Andy Byrd Bob Tassi Warn/Chap “
Groove Grass Boys Scoft Rouse J. Jusza/D. Smith ~ GrooveGrass !
SOUND STAGE
SEVENTEEN GRAND Cactus Choir Mark Bright J. Hurley/C. Davie  Sound Stream od’s
Redline B. Feys/E. Struble  Jake Niceley RCA NY mix | James Prosser  “ Doug Grav wB vocals
Pat Dailey Shel Silverstein ~ * — trax | Shane MacAnally “ K. Beamish/D. Bason  Curb/Univ. frax
Pam Tillis Billy Joe Walker  J. Lehning/G. Parker  Arista mix | Marfing McBride P, Worley/M. McBride
Del McCoury Scott Rouse Gary Paczosa GrooveGrass “ - (. Ainlay/M. Ralston  RCA mix
Michael Johnson  Michael Johnson ~ “ — trax | Billy Ray Cyrus  Keith Stegall J. Kelton/P. Montondo  Mercury frax/mix
Russ Taff Doug Grou Doug Grau wB vorals
SONG CELLAR/STUDIO BLUE Third Day Som Taylor Sam Taylor Reunion mix
Ben Moor Planet  Newman/Jones/Cook  Jackie Cook —_ demo | Therese Carllon  Kevin Beamish K. Beamish/D. Bason — frax/od’s
Jerry Holthouse/Tom Paquin Ty Herndon Doug Johnson Doug Johnson Sony vocals
- Hal Oven ! Split demos | Tommy Jones  Bill Pilburn J.Hurley/T. Green ~ — frax
Tom Payden/Lindy Gravelle Corol McClure — Tony Green Boomvang —
- Chuck Neese ‘ New Co. !
Wendell Mobley/Jim Robinson STUDIO 23
- —_ ‘ Warn/Chap “ | Ellen Warshaw  B. Cumming/E. Warshaw
John Scott Sherrill — ! Lit.BigTwn T - Bryan Cumming — demo
Marty Garrett ~ — “ Dianne Petty “ ' Gary Carter Bryan Cumming  “ - “
Steve Bard — “ Dog Man “ | Bill Harris “ “ -— “
KarenStaley — — ‘ - “ | Jason Milligan  * “ — “
Ross Rogers “ “ — “
SOUND EMPORIUM Kathy Johnson  B. Cumming/K. Johnson
Mullins-Black G Fundis/B. Stone D. Sinko/M. Andrews  Almo frax/od’s | - “ — ()]
Various/Family Circle
= Larry Black “ — vid shoot | SYNCRO SOUND
Charlie Major ~ Mike Poole Mike Poole BMG/Can. od's | 615 Music Prod.  R. Wachler/R. Saltmarsh
Steve Dickerson ~ Kim Tribble Matt Andrews — ax | - John Wiles TNN doc. score
Mark Alan Springer— “ EMI demos | “ R. Wachtler/K. Rarick
Ryan Reynolds  Steve Fishell Dave Sinko Imprint ods | = g g “
Connie Smith M. Stuart/). Niebank ‘ R. Wachiler/J. McPherson
- J. Niebank/M. Andres WB x| - “ WBIR-TV promo
! Randy Wachtler  “ KPRC-TV “Rockets”
SOUND KITCHEN g R. Wachtler/T. Wilson
Mark Chesnutt  Mark Wright 6. Droman/T. Coyle  Decca mix | - “ TNN doc score
Wynonna David Pack D. Thoener/K. Kelsey ~ Rising Tide  voc/od's/mix | Timeless Treasures Jeff Shannon — arfist comp.
Gary Chapman  Michael Omartian T, Christian/T. Coyle ~ Reunion trax/od's
Shawn Colvin ~ David Thoener D Thoener/T. Gunnerson WOODLAND
- Sony mix | The 2 Iguanas From Earth
Jars Of Clay Steve Lipson R. Schnaars/T. Coyle  Essential — | - Stuart Colman Bob Seloman — mix

AMPEXGASPFUJIOMAXEl.l.'SONY

rosf”AU&V l

pro

MOGAMIoBELDEN°CANARE
Custom Cable Assemblies
Snakes & Systems A
CDs & Data Media '
all formats e

Call Jim foraFree Catalog

615-952-5100

FAX 615-952-5700
1089 Patterson Dr. Kingston Springs, TN 37082

We got disc.

You got DAT.

D200, 00,

Nashville
Compact Disc

Manufacturing

Full service compact disc manufacturing and distribution

phone ¢ 615 ¢ 865 ¢ 7909

fax 4615 ¢ 865 ¢ 8550

28 MUSIC ROW June 8, 1997



The nearest repair shop

is roughly 1,783 miles away...
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'FINAL WORD

COUNTRY SHOWS ATTENDEES THE MONEY

“Country will show you the money,” summed CMA Marketing With Country Music
keynoter Ken Kragen. “It has become a $3 billion industry, including tours and mer-
chandise. It can deliver image, lifestyle and broad demographics that can build product
loyalty.” Held May 14-15 at Nashville’s Renaissance Hotel, the event was co-sponsored by
the CMA and Adrertising Age. The agenda featured a mix of hands-on reports, nuts and
bolts sessions and a liberal helping of live music. Over 250 attendees gained an appreci-
ation of country music and its marketing benefits.

Subtitled A Music Lesson For Marketers, the seminar featured impressive case studies
from the Kraft Foods Country Tour and Fruit of the Loom Country Comfort Tours, which
gave detailed instructions about how to successfully integrate country promotions.

Bob Lobdell of the Cold Spring Harbor Group delivered a report on the demo-
graphics of today’s country music consumer, which made a strong case for utilizing coun-
try music artists and music to help build product sales. Lobdell also routinely visits adver-
tising agencies throughout the year on behalf of the CMA to offer a similar presentation.
Music Industry Yellow Pages gathered a group of industry leaders representing booking,
label, publicity and publishing areas to help explain the inner workings of the music busi-
ness to the attendees. A Wednesday evening Ryman Auditorium concert with Trisha
Yearwood and Mandy Barnett followed by a Music City club crawl rounded out the day’s
activities,

Thursday’s highlights included a batch of well-attended roundtable breakfast offer-
ings, followed by an agenda which mostly focused on how to find the right the right
spokesperson for your company and then create and execute a fully integrated campaign
that will boost the bottom line and hopefully exceed brand marketing objectives.

Artist performances were abundant throughout the two-day event. Fitness enthusiast
Kathy Mattea’s vocalizing during a Thursday luncheon was stunningly supported by three
“Manhattan Transfer”-style background vocalists and some acoustic accompaniment rep-
resenting a dazzling new musical evolution for her show.

This was Marketing With Country Music’s second year and most attendees felt it sur-
passed the previous year in many categories. “It brings together the realities of market-
ing this music, and really does show you the money,” agreed Dick McCullough, a CMA
Board member from Space Time in Chicago. “Changing attitudes is a slow process. But
there are lots of VIPs here, and we are certainly on the right road. Getting the word out
about the power of country music marketing is a little like missionary work,” McCullough
added.

Although not official, This reporter heard ample evidence that after being presented
in two consecutive years, the event will now likely adopt a biannual status. The
Marketing With Country Music Task Force was chaired by AristoMedia’s Jeff Walker who
referred to the meeting as “the one and only graduate course in this area of the rapidly
growing country music business.”

—David M. Ross

DOUBLE R BODYGUARD NETWORK

—certified protection specialist—

Ron Rister
615-740-0500
Pager 800-429-3799

820 Federal Circle
Dickson, TN 37055
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JUNE
13-15
Variety’s ShowBiz Expo West, Los
Angeles Convention Center, Los Angeles,
CA 800-840-5688

14
Fruit Of The Loom CountryFest ‘97,

Texas Motor Speedway,
Dallas, TX * 214-373-8000

15
7th Annual Wrangler/City Of Hope
Celebrity Softball Challenge & Concert,
Greer Stadium, Nashville, TN
800-333-4849

16
29th Annual TNN Music City News
Country Awards, Grand Ole Opry
House, Nashville, TN

16-21
26th Annual International Fan Fair,
TN State Fairgrounds, Nashville, TN

19
4th Annual Red Cross Round Up
Concert & Silent Auction, The Wildhorse
Saloon, Nashville, TN ® 615-327-1931

21
1997 Full Moon Festival, H.G. Hill Barn
On Brookmont Terrace Lane (“Nine Mile
Hill”), Bellevue, TN ® 615-352-0450

23-29
Chet Atkins’ Musician Days, Various
Venues, Nashville, TN ® 615-256-9596

SEPTEMBER
24
31st Annual CMA Awards,
The Grand Ole Opry House,
Nashville, TN ¢ 615-244-2840

25-28
3rd Annual Reno 5-String Banjo Revival,
Hendersonville, TN ¢ 615-889-4197

29-Oct. 1
SRO ‘97, The Nashville Convention
Center, Nashville, TN ® 615-244-2840

OCTOBER
13-17 & 17-19
Int’l Bluegrass Music Association’s Trade
Show '97/Fan Fest ‘97, Galt House,
Lousiville, KY e 502-684-9025
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facilities in Nashville, how to
choose? Just like everything else,
those looking for rehearsal
space need to do a little hit of
homework. Fortunately, there
secems to be something for
evervone at the Music City buf-
fet of practice rooms. From the
wood-paneled comfort of The
Woodshed or SIR's spanking-
new modern black and grey
color scheme; to the musician's

continued on from page 14

Familiarity with NCS has
kept rehearsal rooms booked
even as competition increases. |
don't know if it's because we've
been here as long as we have or
[ just make sure I hire good guys
that provide good service, but
we've done pretty well,” Ray
says. “We've stayed pretty steady
and I've felt lucky because some
rooms have been empty a lot
lately. Maybe because the indus-

try's taken such a dive. Our mall. familial vibe of
clients are pretty loyal to us and Soundcheck; or the sprawling,
that helps a lot.” relaxed environment of

While there has been a
marked increase in the number
of rooms in the last few years,
that rate of expansion isn't likely
to continue. I don't foresece it
getting too much bigger because

=T - ’ T r o . N
to provide a quality room w 1th/ Vintage Meets State Of The Art: \L.‘(Chlbl\e domain of big-time

Nashville Cartage & Sound and
Sunset Studios—those in need
are sure to find suitable accom-
modations.

And just so you don't think a
nice rehearsal space is the

alite . ou're talki h f o
quality _gear, you're talking SoundCheck’s instrument rental room (above). artists, r()ugh.ly h‘.lll the
lots of money and that rehearsal business in town

e R 4 New Kid On The Block: The Woodshed features the showcase-ready ol TtU Il _fun ) Lty

recoup.”  says  Ford- Studio A (bottom left). Studio 3's mirrors (bottom right) allow you Hey, the garage gets old
Bartschi. to watch your rehearsal, in addition to hearing it. after a while! <

. .
So with four excellent S~

CONGRATULATIONS!

...and your music to A&R reps. booking
agents, music conservatories and a host of JESSE WILSON
additional music industry pros from
around the world. Send us your demo.
photo & bio and we'll post it all on our

on your new CD on Rosebud Records.

O D S gRITEIES RepoNCeTis (i Thanks for Recording it at Studio 23.
d material i FREE si
B = e (S S We Love You, And We Love Your Songs!
month membership! All other respon-
dents who send material before June 15, -Bryan & Holly
1997 get a reduced membership. For more
CYORTRIITN oty Myaig8B8-057:0220" or Recording, Production & Music Publishing

fax us ar 214-630-6889. Visit Platinum :
Jack at summer NAMM. booth #182. 615 356-7916
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Dream Walkin’
In stores June 24th
featuring the hit single

“We Were In Love”

TKO Artist Management
Produced by James Stroud and Toby Keith

Come visit us at www.polygram.com/mercurynashville



