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“If someone developed
a low-cost, computerized
Monophonic Synthesizer

with the fattest sounds
around and polyphonic

capabilities too,
they’d really
have a monopoly.”’

Introducing Korg’s

A
Hn n ..

...we put it al together

Exclusively distributed by Unicord,
Westbury, N.Y. 11590

Its the monophonic that has
leaptrogged the competition
with features like:

4 VCOs (Each with separate
Octave. Wavetorm and Level

soloing sounds, as well as 4
note polyphomic capabilities.

3 Keyboard Assign Modes—
Microcomputer controlled
keyboard provides offorttess

AEY ASSIGN MODE
shifting betwoen unison and
polyphomie playmg .. or a
combimation of tha two. Also

mchudes Hold and Chord
Momory tunctions

Full Featured Arpeggiator
=Automatically craatas so-
quences of notes in one of
3 palterms, at any spoad,

World Radio History

covering 1 or 2 octaves or the
full keyboard. Latch mode
instantly memorizes and con-
tinuously arpeggiates chords
as they
are
played.

ARPEGGIATOR

“One-Touch™ Presettable
Effects Section with Sync
and Cross-Mod-Activate, via
single pushbutton. 2 difterent
modes of Sync or X-Mod. or

a combination,

' tor the most
dynaunie sounds. Exclusive
with Mono Poly!

Whaon you add to all this
Polyphonic Portamento,
assignable Pitehbond and
Mod Whaaots, a tull -4 note
Kayboiud plus odensive
Interfacmg capatabitios

you'll see why the foatures
sound, vase ol operation and
pnce of the new Mono Poly
truly make it “the only game
in town " Play it a your korg
dealer today For name of
newest korg dealen call toll
free (BOU) 6G:15H 3188

In N.Y. (516) 333-9100

< Unicord 1982




They told us if we made
a é-voice Programmable
Polyphonic Synthesizer
with outrageous sounds
for under $2,000

no one would believe it.

Infroducing Korg’s new

A synthesizer
you can believe in!

The new Polysix is. admittedly. very low
priced. But its also incredibly high fea-
tured. with fat sounds and advanced
programming functions. At half the cost
of comparable synthesizers.

Six-Voice Polyphonic and Unison
Playing Modes—Select either full 6-voice
polyphonic o
or incredibly ' ' I ' '
fat 6-voice

soloing play- KEY 4S31GH MODE

ing modes via LED pushbutton switching
Also includes Hold and Chord Memory
functions which can create exciting paralle!
harmonies.

32 Program Memory with Edit-All
synthesizer control settings can be stored

sa008au

in computer memory for instant recall of up
to 32 different programmed sounds. Full
edit capanility allows instant temporary
or permanent changes to any
program during performance and
moving of programs from one
location to another.

8-Second Cassette Interface with

Verify—Aliows stored programs to be
rapidly transferred to any tape recorder
to form an unlimited number of instantly

retrievable program linraries. Verify mode
ersures accurate recording.

Full Featured Arpeggiator—Creates excit-
; w = ing note
.’ et seguences in
T Mikeecomon one of 3 pat-
- terns. at any
«» speed. covering 1 or 2 octaves or the
enrtire keyboard by simply playing chords
Latch mode memorizes successive chord
patterns for automatic hands-off playing

Programmable Chorus Phase Ensemble
Effects—Creates
everything from
subtle ambiance
to spectacular
orchestral effects

s
I‘ "
EFFICTE

Tren consider this full 5-octave keyboard
weighs oniy 26 Ibs. includes Pitch and
Mod Wheels. Pulse Width Modulation. Sub
Octaves and a host of other features all for
under $2.00Q: It's enough to make a be-
liever out of anyone. Call toll-free today fo-
the name of the Korg dealer nearest vou
(800) 645-3188. In N.Y (516) 333-9100

Kﬂ“ﬁ we put it all together

Exclusively distributed by Unicord
Westbury. N.Y. 11590

Uncorc 1982
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Squeeze. the flexibie vehicle for new
wave Tin Pan Alley scribes Chris Difford
and Glenn Tilbrook, has been filling the
airwaves with pop hooks that recall not
only the sound and freshness of Lennon-
McCartney. but the craftsmanship of the
very best songwriters Geoff Himes visits

with babyface and the greaser. Page 34

Warren Zevon. the bastard son of
California rock. took it to places it feared
to tread. cutting his lyrical tenderness
with ample amounts of danger and
disturbance. Zevon and his ace-in-the-
hole guitarist Waddy Wachtel continue
their legacy of unprettiness with a long-
awaited new P "The Envoy ' Page 40

Peter Townshend is the
songwriter/guitarist for Britain's longest
running punk N’ rolf band  the Who, but
his best work may be his two recent solo
albums. “Emply Glass” and "All The Best
Cowboys Have Chinese Eyes.” Vic
Garbarini talks with the ubiquitous Mr
Townshend about commitment and
complacency. rage and revolution and
the music of the Who Page 48
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Carla Bley”

{\?Musician has called her “America’s Great
and Neglected Post-Bop, Pre-Avant, Neo-
Modern Fe-Male Jazz Composer.” Those who
already know her music realize, of course, that
shes much, much more. Her latest from ECM/
WATT: Carla Bley Live!, recorded with her band
last July in San Francisco.

On ECM Records & Tapes,

WQW/ EC Manufactured and distributed by
Warne* Bros. Records Inc.

w-12

TOK Electronics Ce

Stevie Wonder thinks AD-X is extraordinary because it’s
compatible with any cassette player, making it the ideal
cassette for all-round personal entertainment.

AD-X is also extraordinary in its ability to deliver a
wider dynamic range with far less distortion, and it
handles strong signals without over-saturation.
AD-X. Extraordinary.
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Your drums are all over the place, not just at the end of
a verse or chorus but between every line, every phrase.
Jaw sagging, your imbs are snapping out really fast. You're
channeling energy from the audience, directing it through
your kit. The muslc swells around you and the power’s flow-
ing through you so strong you can taste it.

Your Zildjians are creating sound so solid that it fiils the

space with its presence. Like
crystal-clear tones that explode
with incredible volume from the
extra weight, special taper, and
large deep cup of your Zildjian
Rock Crash. And the quick short
crashes from your Zildjian
Splash that fly up, stop fast, and
cut out.

Avedis Zildjlan Compary, Cymbal Makers Since 1623, Longwater Drive, Norwell, MA 02061 USA

NMeil Peart
Rush

- ) /

Because we put our best into each of our cymbails,
vou get your best out of all of them. No matter how long
you've been tasting the power of your music or wanting to.
And that same sharp clarity and super strength are hand-
crafted into all 120 different Zildjian models and sizes for
every kind of drummer in every kind of music.

See for yourself how over 200 of the world’s most
famous performers taste the power of their Zildjians. In our
new Cymbal Set-Up Book, the most comprehensive refer-
ence guide for drummers ever published. For your copy,
see your Zildjian dealer or send us $4 to cover postage
and handiing.

The only serious choice.




LETTERS

NICK KNOCKS

I'm sorry, but who the hell does Nick
Lowe think he is? In five pages he finds it
his divine right to cut apart, complain
about and criticize every musician his
pure pop heart desires, not to mention
anything else peopte may or may not
care about (including himself).

PLEASE don't get me wrong, | think
old Nick is really good. | think he's very
clever and | think he must be a very
pressurized man as well, | have a pile of
respect for him. But [ think it's a shame
when people miss the point of this music
thing. Music—rock, whatever—is not
disposable, is not trash. It's important
and it matters, and I'm sick of being told
it doesn’t. Nick's problem is that he
knows this but he won't admit it. And it
annoys me to think that he’ll rape the
music of a great band like Creedence
and then justify it by saying that every-
body else does it.

Fortunately, we find that Nick is really
human by the end of the interview—
rather ironic that he didn't wantitin. Must
have been from the Boston session.
Karen Schoemer
New Canaan, CT

MAIL LIBERATION

Today | picked up the July issue on my
way to the post office; among my letters
to be mailed was an admiring letter to
you requesting that you cover John
MclLaughlin—I couldn’t believe you
ignored him for so long.

Well, that letter didn't make the box
but this one will. Robert Fripp's arti-
cle/interview was certainly worth the
wait—an intelligent, very human piece
on a man who never ceases to amaze.
His faith in the power of music and his
relentless following of the inner voice
put him in a class by himself in contem-
porary music. | doregretthat no mention
was made of his recent tour with his
current, excellent French band, his best
since the original Mahavishnu Orchestra.
Liam Fitzgerald
Chicago, IL

RICH BITCH
Regarding the article by Chris Doering
on “"Wood and the Secret of Sound” in
your June issue, | believe the article
should have only been about types of
woods used in manufacturing musical
instruments and not about Mr. Doering's
personal preferences. He claims that
"some of the B.C. Rich guitars have a
thin, tinny, dry sound,” while he later ref-
ers favorably to a guitar with “a more
transparent high end.” What's the differ-
ence”? It seems entirely one of individual
prejudice and such opinions should
have been omitted from the article.

To draw a conclusion based on sam-

pling one or two individually crafted,
hand-made guitars and then character-
ize the rest of the line of thirty-eight dif-
ferent guitars on the basis of that one
experience is more than unfair. Next
time, Mr. Doering, write about your infa-
tuation with the Les Paul and leave the
guitar building to us.

Mal Stich

Vice-President, B.C. Rich

Los Angeles, CA

GEE WHIZ, DAVE
i couldn't help feel bittersweet over the
recognition you gave Dave Edmunds
with the release of D.E. 7th. As a
member of his “avid cult " | had taken
the opportunity to see his show the night
before. Imagine my disappointment
when Edmunds left the stage after only
one hour and did not come back for a
second encore. Standing afterwards
among a throng of autograph-seeking
fans outside his tour bus, | felt cheated—
not only financially, but as if he had vio-
lated the hell-raising, give-it-ali-you've-
got spirit that is an essential part of rock
n' roll. Making my way to the door, |
asked, "Dave, why no second encore?”
With a sheepish gee-whiz-1-dunno look
he shrugged his shoulders. Full of dis-
dain, | replied, “A rock 'n' roller
would've,” and walked away. | don't
know if he's gota good shot atbecoming
a "legend” or not, but that night left a bad
taste in my mouth. Maybe he should
have closed with "I'm Only Human.”

I loved your interviews with Nick Lowe
and Graham Parker.
Paul Higgins
St. Louis, MO

A FABLE FOR OUR TIMES

Once upon a fine musical morning there
thrived a mere handful of truly creative
innovators, who called themselves Yes,
ELP, King Crimson and Genesis. The
musical crops they planted within the
then-open minds of the listening public
gave great delight.

But then it came to pass that a dark-
ness fell upon the creators’ audience as
it fell sway to the evil forces of disco-
mania and regression. Great charlatans
appeared and borrowed mercilessly
from the succulent bouquets of Yes, etc.
and put them to use under names of
Styx, Foreigner and Journey.

The magazine oracles huddled in
repulsive dismay from the travesties
wrought by these foul giants as the crea-
tures seduced many a brainless disco-
phile. "Back to the roots!" cried the
oracles, whose eyes were, alas, also
glazed over with regressive impulses as
they sought out safer and simpler pas-
tures of the late 50s in the form of new
wave hucksters.

But then a new cry was heard. From
the midst of the Car-Clashes and Uriah
Heeps, yea, from the very depths of the

Stygian fog, came a new force, a Phoe-
nix embracing the strengths of the lost
creators, rising in the name of Asia. “And
from the wreckage, ! will arise—to cast
the ashes back in their eyes,” trium-
phantly proclaimed this sole survivor.
On that second new day, there was a
new light—and it was damned good.
Bob Vandiver

Sioux Falls, SD

CAN'T GET NO SATISFACTION
Excuse me! My mistake! For some rea-
son, | thought your magazine was a pub-
lication for and about musicians. All your
interviews are mildly interesting; | swear
you could put "The Midnite Star" or
“People” on the cover and no one would
know the diff.

And what about your letters column?
Is this “pat yourself on the back” space
or what? To quote letters in your April
issue: "l take my flower pot hat off to
you..." and “exposing myself to every
inch of your beautiful magazine gives
me more joy and fulfillment...” | mean,
COME ON! Do you people write these
letters yourself? Are these people real,
or should your whole magazine be put
on That's Incredible?

You had better get those Campbell's
Soup and laxative ads in your magazine
and quit trying to pass yourself off as
another Modern Recording or Guitar
Player.

Rick Smith
Lansing, M}

A FABLE FOR OUR MAG

| can't tell you well enough how nice |
think your magazine is, but | can try.
Here is a story | heard—though in a
different tongue—a couple days ago.
Just change the word “magician” to
“musician.”

When | was living in Africa, these two
Japanese magicians came to town.
There were two magicians—actually
one only took tickets and made ftrain
reservations and cleaned up after his
friend’s final act, which was to fly around
the crowd like a hummingbird and give
all the men a haircut and a shave. They
were very popular wherever they went,
even if word of their magic had not pre-
ceded them. | metthem at their campfire
late after their last show in this town, and
they invited me to join them for as long
as | wished. | started learning some of
their tricks and was surprised to find out
that the guy who took tickets was actu-
ally the teacher of the other. When |
asked the teacher why he didn't fly
around like a hummingbird too, he said,
“Oh, | can do all that stuff, but | can also
not do it.”

And one of my favorite parts of your
magazine is the letters where people tell
how bad you screwed up. Seriously.
Marty Wisckol
Somewhere between Ireland and Rio




Donald Fagen doesn't believe in endorsements

Every serious musician knows who Donald Fagen is. Over the
last decade, he's been one of the major creative forces in music.

Like other serious musicians, Mr. Fagen has made Synergy
one of the foundations of his sound. I's no wonder, when you
examine the galaxy of instruments and tonal expressions
Synergy puts at your fingertips. From the breatnh on the
mouthpiece aof a flute, to the bite of a guitar, to Cathedtal voices
raisec in song, Synergy gives life to electronic music.

Experience the digital wizardry of the keyboard Omni
Magazine called ‘the Philharmonic of the future’. At only $5295,
Synergy turns science fiction into ‘act.

He believes in

B SYNERGY

Information on Synergy is available as follows: full color brochure $3; audio cassette $10;
80 page Owners Manual $15. Digital Keyboards, Inc., 105 Fifth Ave., Garden City Park, N.Y. 11040




There are clouds on the horizon for
AOR rock stations. New ratings con-
firm large listener losses for some of
the nation's flagship chainsaw rock
broadcasters. WCOZ in Boston saw
their ratings plummet from a 12.6 market
share to 4.7 in a year, while less
spectacular but equally grim statistics
greeted WLLZ in Detroit, WMET in
Chicago, KBPI in Denver and KOME
in San Jose. The hottest demographic
is now the 24-54 age group, as the
12-24 age group now serviced by
AOR stations continues its post-baby-
boom decline. Heavy rock’s lack of
affinity with women and older listeners
is having palpable effects. This has
divided the AOR programmers into
hard-liners who want to circle the
wagons and expansionists who want
to broaden the format.

The wave of self-examination has
included frank discussions about ihe
effect of format consultants like Lee
Abrams, originator of the SuperStars
format now standard for eighty U.S.
AOR stations. Even Abrams himseif
has seen the writing on the wall:
"Consultants have taken away the
spontaneity and magic of AOR.
There's such consistency, such
homogeneity from market to market
that it's gotten out of hand.” Abrams
plans an "antidote” to too much
standardization, a new format called
SuperStars 2, but feels there is no
irony in that; he sees his formats as
"blueprints to decorate and make
livable, but a lot of stations painted
with dumb colors.” When the premier
programmer calls AOR "unbelievably
boring,” something's gotta give.

New currents of radio resistance
are springing up spontaneously.
Shrimp Records, a record store chain
in Tucson, Arizona is calling for a
boycott of the city's three AOR sta-
tions and led a smashathon in which
200 radios met their makers.

By Jock Baird

Following Barry Manilow's use of
string synthesizers on his British tour,
the central London branch of the
Musician's Union passed a motion
banning the use of synthesizers. Since
half the records on the British charts
now use them extensively, the move
might make things very sticky for the
new synth-poppers, but because the
motion must also be approved by the
London District Council and then by
the Executive Committee of the union
in August before it takes effect, no
mass emigrations are presently
planned.

Legal activity: Diana Ross and Rod
Stewart are being sued by former
management.... Jimi Hendrix's dad
claimed a Los Angeles videocassette
maker hasn't paid for rights to "In
Concert” and "Popcorn, 1969,” two
Hendrix video-concerts.

The Jam's Paul Weller has written
a chapter on the Mod era in a
collection of essays on rock fashion,
Cool Cats.... Blil Wyman went to
Japan and made a good impression;
says manager Eric Gardner, "They
saw how undemonic Bill was and that
may pave the way for a Stones visit."
Todd Rungren is producing the new
Psychedelic Furs LP, after which he'll
finish up the new Utopla and get on with
his last Bearsville solo album.... Joan
Armatrading sold out her tour of Austra-
lia.... Vibist Cal Tjader, one of the pio-
neers of West Coast jazz, died atthe age
of sixty-five.... Cause of Lester Bangs's
death is now tentatively listed as a heart
attack.

There has always been an
unspoken barrier in the industry
between the equipment makers and
the record makers, but there has been
a hopeful element of unification: a
group of disparate musicians linked
only by their endorsement of Ibanez

products. Led by Bob Weir of the
Dead and including fusion greats Biliy
Cobham and Alphonso Johnson as
well as rock 'n’ rollers Bobby Coch-
rane and Dave Garland, Bobby &
the Midnights failed to break apart
from all that centifugal force, but
delivered a disciplined and sophisti-
cated performance at NAMM in
Atlanta on the occasion of Ibanez
parent company Hoshino's ten-year
anniversary. Their first Arista album
may have a followup.

Chart Action
The clean sweep prophesied in these
pages two months ago is now com-
plete, as Paul McCartney's Tug Of
War is the top LP and "Ebony & Ivory”
is in its sixth week at #1. The old
hangers-on are well out the door as
Asia, Van Halen's Diver Down, Ste-
vie's Original Musiquarium and Rick
Springfield own the top five. The
Human League, prototype of the new
synth-pop, have put Dare into #6 and
the single, "Don’t You Want Me," into
#3. Willie Nelson's Always On My
Mind and its title cut were both top
tenners, as was Toto's convincing
comeback LP, Toto /V and its leadoff,
"Rosanna.” Aldo Nova, Loverboy and
the Scorpions whet heavy metal appe-
tites while Ray Parker, Jr. yearns for
The Other Woman. Chart watchers
braced for the next wave, spear-
headed by Blondie's The Hunter, Elton
John's Jump Up, Queen's Hot Space
and Rick James's Throwin' Down.
Jane Fonda and Richard Simmons are
making people think twice about the
potential of exercise discs. Squeeze's
Sweets From A Stranger jumped thirty
points in a week to #56. Interestingly,
the Clash's Combat Rock debuted at
#99, a sign that commercial success
may finally be at their door.

Other singles developments include
a swift kick to Charlene's atrocious
"I've Never Been To Me" and good
steady boosts to Joan Jett's remake
of the Shondells' "Crimson And
Clover” and Queen's "Body Lan-
guage.” A new Roberta Flack ballad,
"Making Love,” and DeNiece Willi-
ams's "Gonna Take A Miracle” gently
rise to the door of the top ten, but hold
your breath; the bad news is that REO
Speedwagon's new "Keep The Fire
Burning” and the Stones’ "tribute” to
the Miracles' epic "Goin’ To A Go Go"
will probably soon be everywhere.

Stevie owns the soul charts, natu-
rally (even Tug Of War is #11) and
Musiquarium has been #1 two of its
first three weeks. The Dazz Band's
Keep It Live has given the Temps’
Reunion a fight for second spot, while
Patrice Rushen and Atlantic Starr look
strong. The new Gap Band /V prom-
ises to be a factor, as does Ashford &
Simpson's Street Opera.



The DOD Performer
500 Series employs the
latest technology and
brings together many
innovative and previously
unavailable features.

Our constant research
allows us to incorporate
new ideas, materials and
techniques in producing
the best performance and
finest products available.

Each Performer has a
solid die cast metal case,
modular design with
plug-in circuitcard, AC
adapter incluced (USA
models), heavy duty
power connector, active
switcking, exceptionally
long battery iife and
newly desigred circuitry.

All Performer 500
Series effects are bac
with a three-year limit
factory warranty.

DELAY 585

The DOD Delay 585
uses the latest bucket
brigade technology to
electronically simulate
echo and reverberation.
The Delay 585 is com-
pleteiy electronic and
requires no mechanical
or moving parts. making
it totally maintenance
free. The Delay 585 pro-
vides continuous delay
times from 60 to 300 ms
(milliseconds) with a
dynamic range greater
than 90 db.

DOD ELECTRONICS
CORPORATION

2953 South 300 West

Salt Lake City. Utah 84115
Telephone (801) 485-8534

PHASOR 595

The DOD 595 Phasor
is a six stage regeneration
phase unitwith up to
1080° degrees of phase
shift. The DOD 595 pro-
duces all the classic
phase shift etfects, alon
with a broad spectrum o
regeneration phase
shifting. Three controls
are provided on the
DOD 595 Phasor allowing
a wide rangecf colorful
sounds.

STEREO CHORUS 565

- .

The DOD Stereo
Chorus 565is a time
delay effect The chorus
eftect of the 565 is
accomplished by mixing
the original voice with a
delayed voice whose
pitch varies slightly from
the original. The DOD 565
also includes a synthe-
Sized stereo output allow-
irg the use of two ampli-
tiers to procuce a realistic
Sterec presence. Because
of ithe tonal charactieristics
produced by the 565, its
applications are many.

WAH FILTER 545
bee=aaa———— ]
The DOD Wah Fiiter

545 is a bandpass filter
that can be swept across
aportion of the audio
range. The peak frequency
of the 545 is determined
by the level of the input,
the stronger or louder the
signal, the higher the wah
effect. By varying playing
techniques the 545 wiil
act as atouch controlled
wah—wah adding expres-
sion to all types of instru-
ments.

FLANGERS75
3

The DOD Flanger 575
produces.its comb fiiter
type of effects through
the use of time delay
circuitry. Using short
delay times, the 575 can
produce a wide range of
effects from regeneration
flanging and chorus to
quivering vibrato, and
many melodic effects in
between. The 575 has a
dynamic range greater
than 90 db with a very
wide frequency response,
‘making the 575 a natural
for studio or stage.

DISTORTION 555

The DOD Distortion
555 delivers a wide range
of useful effects from a
warm tube type overdrive
effect toa hard driving
distortion or fuzz sound
with a long sustain. The
555 can give the presence
of a powerful sound
without foud volumes,
making the 555 a useful
effect for all types of per-
formances.

COMPRESSOR LIMITER 525

The DOD 525 Compres-
sor Limiter makes ali
signals which pass
through it have the- same
average output level,
regardless of the original
input level. In other words,
the 525 squeezes a wide
dynamic range into a
much smaller onie. This
gives anm instrument more
sustairrby increasing the
gain as a note decays,
adding a more even,
unbroken professional
sound.




Hiatt's volce drips with anger and Irony, an oddball island in asea of pablum.

BY DAN FORTE

"“Ricky Nelson....How many people can
say that? He's one of my favorites.”

John Hiattis perusing a sheet his pub-
lishers, Bug Music, have printed up listing
artists who have recorded versions of
his songs. It includes the names Dave
Edmunds, Rosanne Cash, Three Dog
Night, the Neville Brothers, Maria Mul-
daur, the Searchers and numerous oth-
ers, as well as the soundtracks to the
films American Gigolo, Cruising and The
Border.

Up until this year Hiatt hasreceived as
much or more notoriety for his demos of
original songs (covered by artists rang-
ing all styles) as for his own albums,
which is ironic because Hiatt is a ‘ruly
magnetic performer. Onstage, he
doesn'tjust play his songs, he acts them
out;, and he sings like a man possessed.

“I've always believed in and written
pop songs,” declares Hiatt. Pop his work
may be, but only that word could sum-
mnn the variety of Hiatt's best work On
1979's Slug Line, for example, he ranges
effortlessly from the chunky reggae of
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“Madonna Road"” and the Little Feat-Bo
Diddleyesque hoodoo of "The Negroes
Were Dancing” to the flat-out Chuck Berry
surf 'n’ roll of "The Night That Kenny
Died” and the new wave doink-doink
doubletime of “You're My Love Inter-
est.” Hiatt's eclectic writing style and
wiry, angular voice recall Elvis Costello
and Graham Parker, a comparison not
altogether accurate to Hiatt: 'l was flat-
tered initially, but | don't think it's justi-
fied, really. There's quite a difference,
particularly between the three of us. But
I'm a fan of both of them.”

All Of A Sudden, Hiatt's new LP on
Geffen Records, also amply illustrates
John's talents as tunesmith but not at
the expense of Hiatt the performer.
Whereas his two MCA albums, Slug Line
and Two Bit Monsters, received reams
of critical praise but suffered from a
“rough-edged, trash can sound,” Hiatt's
Geffen debut, produced by Tony Vis-
conti, sounds like a project fully realized.

The best example of Visconti's influ-
ence on the album is in the production of
the LP's opening cut and first single, "
Look For Love,” which Hiatt describes
as “"a curious combination of old and

HOWARD ROSENBERG

John Hiatt has done almost
everything as a songwriter
and performer, but A/l Of A
Sudden he feels like he's
getting somewhere.

new. The chorus is real straight R&B
and the verses are a little peculiar.” The
clipped, herky-jerky vocalon the verses,
over a majestic wall of synthesizers,
recalls Visconti's most successful asso-
ciate, David Bowie. If there are draw-
backs to All Of A Sudden, it is a decline
in song variety and a more homogen-
ized, boomy consistency to the sound
that forces Hiatt to reach for vocal
effects that may not be entirely natural
for him. But this is compensated for by
the sheer presence and power of the
tracks, and the commercial possibilities
that the Geffen organization no doubt
envisions for Hiatt's new format. (One
wonders if this is not the Geffen modus
operandi; distill out one clear genre and
unrelentingly expound on it. .

John Hiatt was born in Indianapolis,
indiana thirty years ago, and took up
guitar at age eleven. Almost imme-
diately he was writing songs. At sixteen
he left high school and by eighteen he
had moved to Nashville and got a job as
staff writer for Tree Music Publishing at
$25 a week. One of his early composi-
tions, “Heavy Tears,” was recorded by
Conway Twitty and became a number
one country hit.

In 1974 Hiatt released two albums on
Epic, Hangin' Around The Observatory
and Overcoats, and toured the coffee
house circuit as a solo for the next four
years. "l was never a folk singer,” he
points out, "but | was on that circuit. You
write for the situation. The songs | was
writing then were essentially designed
to survive as a solo guy with aguitar. But
it always sounded like rock 'n’ roll to me;
| just couldn’t afford a band. It was pretty
rocky; none of that reflective, introspec-
tive stuff.

“The mid-70s was the age of the
singer/ songwriter, which for my money
really screwed things up. There's a ot of
singer/songwriters who shouldn't be
making albums, and | was one at that
time. | had no business making records
then, and wouldn't have except for the
tenor of the times.”

By the time of John's MCA albums,
with the new wave movement already at
full throttle, Hiatt's already aggressive
style had no trouble fitting in. “I
approach it with gusto,” he says. "About
1976 or so, starting with the Ramones,
some things were obviously happening
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all of a sudden. Well, to a guy like me,
who was always on the periphery of
things anyway, | saw it as a little bit of
daylight; some oddball things actually
were getting signed.”

One aspect of Hiatt's music that has
struck some as oddball is his singing
voice. It is deep, thick, heavy, passion-
ate, sometimes almost strangled—not
exactly what one is used to hearing on
the radio. “Yeah, I've been told that,” he
admits. “lt's funny, you know...I've
always liked curious-sounding singers,
with character. But that doesn’t seem to
be the way it goes. It's like there's less
and less room for that, whereas even
into the early 70s there was David
Bowie, who couldn't be considered con-
ventional as a singer, but who has a
beautiful voice. Carlene Carter has a
certain thing in her voice that just kills
me sometimes. | like peculiarities. But
the radio is set up now so that when one
sound goes out they want another that
sounds just like it to pick up the slack.
Bad Company goes, Babys come in.
Babys go, Loverboy comes in (laughs).
it's pretty cut-and-dried. Well, unfortu-
nately, | don't fit into that scheme.”

In 1980 Hiatt found himself in the role
of accompanist for the first time, playing
second guitar behind Ry Cooder. After
Cooder recorded John's "It Hasn't Hap-
pened Yet" on his Borderline LP (which
Hiatt appears on), the bottleneck guitar
ace hired the songwriter’'s entire band
for a subsequent tour. "It was great,”
exclaims Hiatt. "I'll tell you something, it
really struck me how easy agigitistobe
a sideman. | don't know why these guys
bitch all the time. It's the simplest gig I've
ever done. Just get up and play the
damn guitar for an hour and ten minutes.
No pressure, the heat's off. | had a great
time.

“It was a real treat for the band,” he
continues, "because we essentially
became another band for that period of
time. And how many bands get to work
Jnder two leaders in their lifetime?”

Of their contrasting musical approaches,
John explains, "There's a fot more air in
Ry's approach than in mine. As a band,
we're alot heavier, more heavy-handed,
a littte more aggressive. Welearned how
to listen to each other and get that sort of
spinning thing going amongst ourselves,
rather than just four or five guys bashing
out parts. It helped immensely. Ry's
something else. He’'s the most musical
person I've ever met. He has the best
ears for music.”

Cooder and Hiatt aiso had a chance
to collaborate on the soundtrack to The
Border, the Tex-Mex-based film starring
Jack Nicholson. John describes writing
in tandem with another person as tough
but interesting. "I'd like to do more of it,”
he offers, "because you have somebody
else’s outlook to chip away at.”

At thirty, Hiatt sees his work of the past
two years, especially All Of A Sudden, as

continued on page 112
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ROCK FASHION:
LACE FOP TO

COSTUME BALLCHIC

Brian Jones sheds Classic Siones for
carefree Henry VIII.

Don't tell me that a rock 'n’ roll act's
looks are immaterial, 'cause I'm from
Los Angeles, and over the past six
months or so I've seen Motley Crue, who
sound exactly like every other heavy
metal mob in town, overtake any number
of critically-raved-about new wave out-
fits and rise to the status of local super-
stars solely on the basis of their look.
One presumes that the hundreds of
teenagers who squish into their every
gig might be surprised tofind out that the
New York Dolls' Johnny Thunders was
wearing his hair precisely as the Crue do
and that David Bowie was prancing
around on stiletto-heeled boots just like

bassist Nikki Sixx's (and your neighbor-
hood dominatrix’s) fully a decade ago,
and that Gene Vincent was already 00z-
ing menace and perversity in head-to-
toe black leather before any of the Crue
was so much as a tingling in his papa’s
loins.

Today, more than ever before, it's
clear that the more the looks of our rock
heroes have changed, the more they've
remained the same. Over its three-
decade history, only a handful of
genuinely new wrinkles have been
added to the fundamental notion of rock
dress—namely, that which is most cool

- is that which raises Pop's blood pres-
' sure the highest and inspires Mom to
< whimper, “Where did we go wrong?”
. most piteously.

In the epoch of early Elvis, those ends
were easily achieved—one had only to
let his crewcut grow out, pile the resuit-

L

Early British Lace Fop varlations by the
Who; the Strawberry Alarm Clock don
beatific smirks for the I've Got a Guru Look.

An informal survey of the
great movements in rock
fashion, those cyclical
variations on the theme

of outraging mom and dad.

BYJOHN MENDELSSOHN

Ersel Hickey demonstrates 50s Ducktail
Look (note nifty jellyroll).

ing tresses high with grease, and com-
bine colors as only natty hoodlums had
heretofore. Still, one was likely to look no
more otherworldly than one's wild dropout
uncle, the baby and bad apple of his
mother's family.

Give the Beatles credit for looking like
nobody’'s uncle, save perhaps the
nephews of the Three Stooges’ Moe. But
far from a symbol of the emergence of
rock's second generation, the Fab Four
themselves are said to have thought of
their hair as a gimmick on a par with the
neat dancesteps the Shadows did while
backing up Cliff Richard.

If it hadn't been for the Rolling Stones,
the trillions who adored the Beatles
might have gone back to crewcuts or
ducktails within a year of “She Loves
You." Credit the Stones’ Svengali, the
underpraised Andrew Loog Oldham, for
discovering something novel 'neath the
rock 'n’ roll sun—that calculated ugli-
ness sold like hotcakes. But don't forget
that even while Jagger was looking like
some toad with a lymph gland problem
on the back of the group’s first LP and
Richards like the poster boy for some
Rid Britain of the Pimples Blight on the
covers of both 12x5 and Out Of Our
Heads, Brian Jones was defining rock
glamor through the 60s.

Hardly had the world recovered from
his charges’ studied grossness than the

ALL PHOTOS (EXCEPT BRIAN JONES) COURTESY OF MICHAEL OCHS ARCHIVES
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ingenious Oldham emboldened them to
invent yet another novel wrinkle—British
Camp Chic.

A true visionary, the intrepid Oldham
nonetheless exhorted Jagger to “flounce
and flit” onstage “like a gym-suited
schoolgirl,” in the words of Nik Cohn,
who, in his indispensable Pop from the
Beginning, reveals why every group in
Blighty soon seemed to comprise at
least a couple of heavy fairies—the
most influential managers of the day
were all gay, and “dressed their singers
in things that previously would have
been worn only by exhibitionistic
queens.” After these outrageous styles
were widely imitated, “private sexual
fantasy turned into public cult.”

By the end of the 60s, affected andro-
gyny was second nature to even the

most voraciously heterosexual British
groups. Good old boys in any smalltown
in America would have feltittheir sacred
duty to try to beat the crap out of Robert
Plant, later the heavy metal stud of the
70s, if he'd dared to stroll their streets
got up as he is on the back of the first
Led Zeppelin LP.

Meanwhile in America, where camp is
generally denied the theatrical immunity
it enjoys in Britain, the most widely-
imitated groups of the Sgt. Pepper era—
that is, those from San Francisco—took
to dressing up as though every night
were Halloween, in the process invent-
ing what might be called Costume Ball
Chic, from which the New Romantic look
would derive fifteen years later.

Finding themselves chronically air-
sick from too many flights of fancy by

Send $2.00 for product information to: Dept. M
B.C. RICH GUITAR CO.,P.0. Box 60119, L.A., CA 90060
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New Romantic Look pirated by Adam Ant;
the more things change....

late 1968, many rock people renounced
psychedelia, got heavily into the least
fanciful sort of music around—the
blues—and took to dressing like the poli-
ticos who were some of the year's big-
gest pop stars. In these grim and grimy
days, even Pete Townshend, heretofore
resplendent in gold sequins, started
coming onstage in a T-shirt.

it took nothing less than Rod Stewart,
with his astonishing pineapple hairdo
and his armada of velvet suits, to rein-
vent rock glamor. (In view of the
calumny that's heaped on him nowa-
days for his love of spandex and leopard
skin prints, it's interesting to recall that
he was hardly less tarty while with the
Jeff Beck Group, when he favored
women's see-through blouses and
floppy dollybird hats.) Of course, if Stew-
art hadn't brought glamor back to rock,
David Bowie surely would have, even
though his Bi-Guy from Space iook was
really little more than the latest and most
lurid veriation on British Camp Chic.

Following the retirement of Bowie's
flame-haired Ziggy Stardust persona at
mid-decade, little of even negligible sar-
torial interest happened for ages. Which
was only fitting, in view of the fact that
less great music was made during this
woeful period than at any juncture since
the days of the heinous, crooning
FrankieBobbies of fifteen years before.
In London’s King's Road, though, Mal-
colm Mclaren, a tailor-turned-Svengali
with a delicious sense of outrage, was
encouraging four kids who hung around
his boutique looking for trouble to hack
off their very long hair and form the
group that would make manifestthe arri-
val of rock’s third generation.

The problem for rock’s close-cropped
third generation was that, while it cer-
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The consensus:

Old and New Dreams
Playing

1982 down beat International
Critics Poll Record Of The Year
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Playing £CM 1-1205

Record Review: “Forget about ‘album
of the year'—this baby’s a strong con-
tender for ‘Atbum of the Decade.”

Toronto Globe: “Playing is among the
stronger albums of the year.. "

Jazz Dispatch: “Playing is arguably
the finest 1981 release by a working
ensemble and belongs on any best of
the year lists.”

Musician: “. . .one of the year's best
albums.”

Steve Kuhn Quartet
Last Year’s Waltz
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Last Year’s Waltz

ECM 1-1213

Newsday: . . .this may end up being
one of the year's finest albums in any
genre."

Oakland Tribune: .. .this is every-
thing a great jazz album should be."

Jazz Line: “Last Year's Waltz is one of
the year's best jazz albums so far.”

Cadence: “.. . contains some of the
most joyously alive music one could
wish to hear”

On ECM Records & Tapes
ECM Manufactured and distributed by

Warner Bros. Records Inc.
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tainly earned the distain of older siblings
who were into arena rock, short hair per
se was hardly enough to raise Pop's
blood pressure, or make Mom whimper.
Ah, but if it were dyed blue, or reduced to
a hedge down the center of the skull ...

Natusally, only a very few committed
themselves to the perverse new chic to
the point of disfigurement—beneath
their black viny! bondage trousers and
handcuffs and chains and swastika arm-
bands and electrocution-victim coif-
fures, in fact, few punksters were more
committed to anarchy than the children
of the 60s who'd flocked to see Her-
man's Hermits.

- ——— ee—
Rod Stewart's tarty glamor revived British
Camp Chic in zebra-skin and spandex.

Whether its practitioners really meant
it, man, or not, one of punk's prime
benefits was that it served to reawaken
the rock audience's long-dormant
every-day-can-be-Halloween spirit.
After they grew bored with decking
themselves out as their parents’ night-
mares, lots of punks rediscovered the
styles of eras now long enough past to
seem cool again. One group—the
Romantics—got into the spirit of the
mid-60s so heavily that they wore uni-
forms. Unfortunately, the uniforms were
red vinyl, and it was noted that, when the
boys stood side-by-side in dim light,
they looked less like a rock 'n’ roll band
than a banquette in a family-style
pizzeria.

Tolerance was rampant. If, in the era
of Do Your Own Thing, your thing had
been to wear a crewcut, you'd have
been snubbed and reviled, assumed to
be a narc, a Young Republican, or some-
thing equally unconscionable. After
punk, though, you were celebrated for
your droll sense of retro chic. Indeed, if
you were a woman, you were revered as
a veritable paradigm of chicness.

The news isn't all good, not by a long
shot. In punk's wake, though, the various

factions have frequently seemed just as
intent on alienating one another as Mom
and Pop. But these things are certain:
never have so many different looks
enjoyed nearly equal voguishness, nor
has nostalgia been so rampant.

What's next? Well, when | pontificated
on this subject for a great metropolitan
newspaper two years ago, styleless-
ness was so much the rage that even
Roxy Music, once Bowie's co-kings of
British glam-rock, were looking like
accountants in some particularly dreary
suburb in the north of England. Keeping
in mind that, throughout rock’s history,
periods during which the prevailing
credo was, “We dress plain so as not to
distract from the music, man,” have
invariably given way to periods of ram-
pant flamboyance, and vice versa, | sug-
gested that something very colorful and
very outrageous was about to happen.
The New Romance happened. And
might be happening still if the likes of the
Village People hadn't hurled themselves
atop the bandwagon.

Before the next act to make Pop's
blood pressure soar and Mom's tone
profoundly piteous as she muses,
“Where did we go wrong?"” emerges,
we're probably going to have to weather
a longish stretch of Tom Verlainishness.
But, boy, will we all be in for a surprise
then.

Now let's have a look at some of the
more colorful and influential looks that
have gotten the most looks over the
years.

J.D. In Ducktall: pegged trousers
and short-sleeved sportshirts with the
sleeves rolled up in very thin cuffs for
maximum bicep exposure were very big
among the seminal rockers of the 50s,
for whom black and pink were the cool
colors in everything but suede shoes,
which were blue and not to be stepped
on. The hair was greased into a protub-
erant plume—or jellyroll—in the front,
and arranged in the back in such a way
as to evoke that part of itself on which a
duck would sit if ducks sat.

The Classic Stones Look (to which
modern favorites as Tom Petty occa-
sionally pay homage) is big on vestsand
sportcoats over white shirts buttoned to
the collar, but without a tie. Curlers and
other humiliating ploys were resorted to
to make the hair curl under on the bot-
tom like Brian Jones's. As interpreted by
some young American groups of
1965-1966, in whose hands it might
have been called American Depart-
ment Store Mod, the look featured lots
of turtlenecks and low-slung wide-wale
corduroy trousers held up by two-inch-
wide black leather belts. Later, after High
Tide And Green Grass, the Stones' first
greatest hits compilation, plaid and
striped trousers (often juxtaposed with
paisley and other prints by the likes of
the orginal Knack, who tended to get
carried away) became all the rage, driv-
ing homophobes nearer an early grave.
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