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ane Corporation is ship- 1 more affordable. We give
ping brand new technol- you Mojo. The new Mojo
ogy at brand new prices. For SERIES"is American made,

over 15 years Rane has been ‘ ) inexpensive, and built to
producing the world’s finest < ' outperform “bargain”

signal processing. Yet many _ N ‘ brands in every respect.
of you have been asking for T , > - Why wait?... Get your Mojo
Rane quality that’s even =0 /. 4 : ' working now!

WORKING

A fresh twist utilizing our Constant Q technolagy.

The MQ302 ‘s a stereo 1/3rd octave egualizer

which features a single set of faders that controls

both left and right channels!

A ground breaking idea which

fills a void 1n true stereo appli-

cations. Get hip to the MQ302.
In a word innovative! Rane’s
own Acousticlear technology will
help improve your system’s overall
performance. No compressor/ limiter
can compete with the MC 22°s superi-

You’ll love this easy-to-oper- or design and sonic quali-

ate, extremely accurate - —— . ) Bl ties. Destined to be the

stereo 2-way, 24 dB per = v . 4 L e number one choice of our

octave crossover, It incorpo- | music industry. The MC 22,

rates an additional mono at a Rane dealer near you.

sub output. The MX 22 out-performs

other brands that cost much more!

The MX 22 will work for you.

W23 ~ewjo opiicte
You'll find no oth: brand of - MH 4 Maojo Cano Amfs

steteo 3-way crossover that can You'won't believe the performance

outperform this gem. Like tke you'll get from the MH 4, designed

MX 22, the MX 23 offers a mano , by the company that pioneered head-
N phone amplifier technology. You will

agree that this is the finest 4-channel

cans amp out there. Play it loud!

Hear the MH 4 now.

sub output, and uses Rane’s
popular 24dB per octave technology
to assure that your system

remains in phase! Cross over to
the MX 23.

RANE CORPORATION o 206-355-6000 * fu 206-347-7757 + wmorage httD://www.rane.com

MORE THAN MUSIC... IT'S AN ATTITUDE!




QTP UPGRADE TODAY 1!

BAND-IN-A-BOX

VERSION 7.0 FOR WINDOWS

INTELLIGENT SOFTWARE FOR IBM {WINDOWS/DOS} *

(* NOTE: MACINTOSH arailable in Ver. 6: ATARI Band-in-a-Box available only in Ver. 5)

Version 7 for Windows is here. Automatic Accompan ment bas arrived!

Type in the chords to any song, using standard chord symbols like C or Fm7b5, choose the style yow'd like and
Band-in-a-Box does the rest... Automatically generating professional quality five instrument accompaniment
of bass, drums, piano, guitar & strings in a wide variely of styles.

=A% 100 STYLES INCLUDED WITH PRO VERSION. Jazz Swing  Bossa * Country * Ethnic » Blues Shuffle Blues
l  Straight « Waltz » Pop Ballad « Reggae * Shuffle Rock e Light Rock * Medium Rock
Heavy Rock » Miami Sound « Milly Pop » Funk e Jazz Waltz  Rbumba * Cha Cha * Bouncy 12/8
Irish  Pop Ballad 12/8  Country (triplet) * arnd 75 more!

BUILT-IN SEQUENCER ALLOWS YOU 7O RECORD OR EDIT MELODIES.

4 Crn P S1supre K | BUILT-IN STYLEMAKER™. You can create your own 5 instrument styles using the StyleMaker section of

S Lamy (Jaze Rock Gudan

© Bwg Bans Faa R the program.

17 Pat M 161N note quis

o Fo P j SRS\ SUPPORT FOR OVER 70 SYNTHS BUILT-IN. Drum & patch maps included for over 70 popular
e e suswH  synths. General MIDI, Roland GS & SoundBlaster soundcard support inciuded.
A .|
— ’ = = il STANDARD MUSIC NOTATION and leadsheet printout of chords, melody and lyrics. Enter your songs in

%"ﬁf—:" = standard notation & print oul a standard lead sheet of chords, melody and lyrics.

AUTOMATIC HARMONIZATION. You can select from over 100 harmonies to harmonize the melody track,
| or harmonize what you play along in real time Play along in “SuperSax" harmony, or harmonize the
melody with “Shearing Quintet”. Create your otn harmonies or edit our harmonies.

NEW! Additional features in Windows Version 7.0

Band-in-a-Box 7.0 for Windows breaks new ground with over 60 new features!

and-in-a-Box 7.0 is here! This major upgrade includes over 60 new features. We've added a an amazing new featuse called “Automatic Soloing". Cheose the type of soloist

you'd like (from 100 available) ard the program creates and plays a solo in that stvle, along to any song ! Or create your own soloists. This is hot! These solos are of the
highest professional quality, rivaling sclos played by great musicians! And there's lots more in 7.0 — improved notatfon, step time/notation edit of StyleMaker patterns, style
changes at any bar, scroll ahead option for notation, improved synth support, over 6C rew features in all!

OUR CUSTOMERS LOVE VERSION 7.0 FOR WINDOWS!

“Wow ! The soloing sounds amazing... how can it do that?”
“I love the notation improvements.”

BAND-IN-A-BOX PRICES

NEW CUSTOMERS (IBM/Mac intosh/Atari")

3and-In-A-Box Pro (first time purchase) - .$88
“Another winner — thanks!”’ Version 7, Styles Disks 1-3, Harmonies Disk 1 + Soloists Disk 1
“You guys have added everything I wanted.” SUPERPAK (first time purchase).. 8147

The SuperPAK includes Pro version 7, Sr)IeS Disks 1-5, Harmonies Disk 1'+ Soloists Disk |

o o CLTRAPAK (first time purchase) . .$189
“B'and-ln 'a'Box s an = FINALIST - The UIIMPM(,indMe; Pro version 7, Styles Disks 1-8, Harmonies Disk I + Solotxl: Dl:h 1
amazing program” e Mt {* MACINTOSH Band-in-a-Eox available in Version 6 ATAR asailable only in Version 5)
Keyboard Magazine R ADD-ONS F
les Disk #4 .. - . : 2
“I am in awe. I didn’t think that such g,,: 4 ¥ - §23
an incredible program could even exist. < Styles Disk #6 . .. .. $29
This software is a dream come true.” After Hours /Ertertainment Styles Disk #7 .. .......... . $29
PCJ ! Band-in-a-Box - PG Mus'c Styles Disk #8 (included with Vemon 7 upgmde’ . 829
L) MIDI-FakeBook (04 songson disk) . . . . . . . . . $29
2 UPGRADES
DownBeat -~ the #1 Jazz Magazine says... Regular Upgrade to Version 7 (for Windoms) ...... 549
“Band-in-a-Box is the most sigmfﬂcant contribution to Includes Styles Disk 8 + Soloists Disk 1, Upgrade from Version 6 for Windows
»» Complete Upgrade to SUPERPAK I3
J azz Education sincej (ebeiy) Abersold Records. Includes Regular Epgrade to version 7 + S!yla I 5 Onder lblx rf you batw an ol

Band-in-a-Box (pre-vetsion 5) or if you are “cross grading” to a different type of computer,
l " or if you do not have Styles Disk 4.
PG MUS[C h C. Maker of FouerTracks. The Pianist series G The jazz Swloist Complete Upgrade to ULTRAPAK, ) 589

266 Elmwood Avenue Suite 111 Buffalo NY 14222 Incl:’;des SuperPak (above) + S.'yle: 1-8 (lbese are aII lbe Sryles Drxlzs uvbaw mad4 jor

[}
Phone Orders 1-800-268-6272 o 604-475-2874 | "5 - |
e-mail orders: Internet:75300.2750 @ compuserve.com MEMORY) REQUIREMENTSADOS(640k)} Windousi(3imb) jMacimiosh{s/mb) Ui fso)

HELP! / Forgot to send in the Registration Card, but I want to upgrade now !
ORDER FROM OUR WEB PAGE at http://www.pgmusic.com | problem. Since the upgrade checks for any previous version of Band-in-a-Box, you can order

the upgrade even if you forpot to register!
VISA/MC/AMEX/cheque/mo/po#  Fax 604-658-844+




BOTTOM AND TOP LINED WITH A
RUBBER SOLE THAT GRIPS
EVEN THE SLICKEST STAGES—
KINDA LIKE A GOOD GYM SHOE.

SILENT FET SWITCHING Means
YOU WON’T CLICK WHEN YOU KICK.
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SWPERIOR EFFECT CIRCUITRY
GIVES ¥CU SUPERIOR SOUND. AND,
HEY, THATIN WHAT (T'S ALL ABOUT.

\\

NoTice THE KNEBs \
ARE RECESSED
FROM THE PEDAL S0

YOU CAN STEP ON THE
EFFECT WITHOUT MESSING
UP YOUR SETTINGS.
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. TMPA ENT

LED LIGHT i 2 _ B EASY TO GET
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YOUR BATTERY'S THE CIRCUIT BOARD
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7 frontmas: sonny rollins
Not even a tenor sax god is perfect. by hank bordowitz

8 sideman: matit rollings
Doin’ the Nashville hang.
by robert I. doerschuk

rough mix

Vinnie Moore shares secrets of picking. Vic Chesnutt
critiques handicap access in clubs. And just what did
Leiber & Stoller mean by “Poison: lvy"?

new signing

A flight controller takes off as the brains behind
Primitive Radio Gods. Also, Fiona Apple and 13
Engines.

18

the guitar styles of jerry gavcia
Grasping the magic in Garcia's music. by matt resnicoff

.y
26

the living dead: new life after garcia
Mickey Hart, Phil Lesh, Bob Weir, and Robert Hunter:
Finding unexpected creative freedom after the Dead.
by mark rowland

screamring trees
They don't especially like each other. So how did they
manage to pull off a miracle with Dust? by matt ashare

42
48

orbital
Phil and Paul Hartnoll explain the art of knob-twiddling
and sample-snatching. by robert |. doerschuk

68

72
76

81
92
98

atlamtic records: anatamy of a label
How a major label shoots its stars to the top of the
charts. by elysa gardner

fast forward

Catch the wave: Midiman Keyman 49 controller,
Modulus SonicHammer, Furman HA-6A, Line 6 AxSys
212 digital guitar system, Ross MTA1200 power amp,
and Stedman SC3 mike.

editor’s pick: yamaha 02R

Digital mixing just got a little bit cheaper and a lot
more powerful for home studio users. by howard
massey

Joy askew’s home studio
Can't this keyboardist find something cooler than hair
bands to hold her mikes in place? by mac randall

the case against diy mastering
Costs less, but you might not get on the radio.
by e.d. menasché

records
Tricky, Petty, Prince and more.

product & advertiser index
Also masthead, 10; letters, 12; classifieds, 96-97.

backside: ella fitzgerald
Stevie Wonder and Tony Bennett recall the Queen of
Song. by robert I. doerschuk

COVER PHOTOGRAPHS: JERRY GARCIA BY JAY BLAKESBERG /SCREAMING TREES BY CHARLES PETERSON: CONTENTS PHOTOGRAPH OF GARCIA MEMORIAL BY JAY BLAKESBERG



- >
- AT

Pt

H T ﬁ;\"c'
) g

8

The Whirlwind PM Story
Whirlwind's Precision Manufactured
tubes are designed to exceed original
type specifications—to perform better
and last longer without compromising
the classic tonality of the tubes. How is
this achieved?

Several years ago world consumer
demand for tubes was collapsing and
western manufacturing facilities were
shutting down. We believed tubes would
continue to be important to the music
community and began a multi-year
process of developing manufacturing
capability in China.

The assembly of tubes has never been
fully automated. The tiny parts are
assembled into their giass envelopes by
hand. like building a model ship in a bot-
tle. As with the Soviet Union, China had
the workforce available and tube facto-
ries in place—still producing tubes for
domestic equipment. However, both the
Chinese and USSR plants used equip-
ment. materials, and procedures that
were well below the level of technology
being developed in the West at what was
thought to be the end of the tube era.
Compared with the USSR. China’s
strong economic and industrial growth
made it the obvious choice for our efforts.

We could have simply bought thousands
of tubes from the existing factories,
thrown away most of them, and sold the
ones that happened to accidentally per-
form well. That system is inherently
unpredictable. however, and there is no

way to guarantee that the tubes which

do pass will continue to perform after a
few hundred hours of use. We also had
new designs we wanted to produce.

So with the services of some of the top
engineers from the world’s classic tube
companies. we set out to match and sur-
pass the best of the classic tubes using
selected Chinese manufacturing plants.

To achieve this goal we modernized the
systems of our partner factories and
imported equipment capable of produc-
ing better mechanical connections and
higher vacuums—keys to consistent per-
formance and longer tube life. We
brought in high-tech alloys for a new
generation of superior tube designs and
developed rigorous quality control proce-
dures. Finally. we placed our own people
at these factories to work hand in hand
with their production staffs. The result
of these efforts is a tube quality unparal-
leled in the history of tube manufacture.

These superior tubes are then final-test-
ed and grouped in the UK. using a com-
puterized multi-parameter matching sys-
tem. This system allows us to compare a
range of key parameters and organize
our power tubes by group number. The
process is so precise that once your amp
has been properly biased for a set of PM
tubes, new PM tubes as much as 10
group numbers away from your originals
will generally not even require rebiasing.

Our designs have restored and upgraded
thousands of classic and current amps.
Yours could be next. Ask your dealer or
contact us directly for more information.
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few years ago you did a show with

Branford Marsalis at Carnegie Hall.

Everyone was expecting a major cut-

ting contest between the two of you. I
mentioned this to him, and be sa:d, “No one
cuts Sonny Rollins.”

That’s very nice of him. People like to see
cutting contests. They’re okay, but they’re
the show business aspect of jazz. Years ago 1
used to see Miles and Fats Navarro play
together. It was great. It was just the music,
without having to think about the cutting.
But if you want to play to the Roman
crowd, you have to serve them bread and
circuses.

In some respects, though, isn't jazz a form
of entertainment?

Okay, I can see that. You know you’re
going on the stage and performing. But that
doesn’t mean you have to do tricks while
you’re playing. You can still play decent

“'m still tryh

to make the
perfect ::é'colrd. "
19 o

r

——

Sonny

music. It’s a very subtle line there, but you
don’t have to play to that instinct of the
crowd. It’s not a prizefight.

On your latest album, +3, you used two
groups, with one playing on two cuts and the
other backing you on six.

Actually, I recorded four or five tunes
with one group and six with the other. We
had enough that we could choose the best
cuts. The group with Al Foster and Tommy
Flanagan had played together as a unit at
different times. The first group I used, with
Jack DeJohnette and Stephen Scott, hadn’t
really played together; they were coming in

M U S 1 C1Il AN

and doing it together for the first time. It
didn’t work out as good. That’s why we
used more of the other group. I'm still try-
ing to make the perfect record for me.

How would that sound?

I'd know it when I heard it. It would be
more content than form. In other words, it
wouldn’t be something that would have
some kind of an unusual format, like me
playing with some guys from Polynesia.
Whatever it would be, even if it’s something
along the nature of what I've done before,
the content would be more important than
the format.

What prevents +3 from being the perfect
record?

My performance could be more dynam-
ic. 'm a perfectionist. Hopetully my stan-
dards will always be more stringent than
the standards of my listeners. I'm always
trying to do more than what’s there. I can
always hear places where I could play bet-
ter. I've heard that in everything I've done.
There’ve been a few times in my career
where I find a performance and things are
completely magical. One always tries to
make that happen all the time, even though
the odds are against it. That’s where I'm
coming from. I’'m always trying to raise the
level.

Rollins

Will you ever make that perfect record?

I hope so. I'm still trying. That’s the main
thing. If I were to say, “Oh, gee, I'll never
make it,” then I might as well give up. We’re
still hopeful. That, in itself, is a reward: the
quest.

Is that what keeps you playing after 40
years?

That pursuit, yes. I love the music, and
it’s great to give people something. As long
as I can give people something that will

make them forget about the other stuff in
life for a while, I'll keep playing.
—Hank Bordowitz

OCTOBER 1996 L]
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ost of your sessions as a pianist are

country music dates. Does this con-

firm Nashwville’s stereotype as a cen-

ter of simple, three-chord, commer-
clal music?

Well, T won’t say that stereotype is right,
but it is understandable. A lot of the acts in
country music sound the same right now.
But in my opinion, there’s more diversity of
talent here than almost anywhere else in the
world. It’s funny, because sitting in on a
stereotypical country music session would
lead any musician to understand the diversi-
ty of these musicians. I bet there are 30 of us
who do 90 percent of the record dates in
town, including maybe three different
rhythm sections. You could stick any of

tored you hear the band doing exactly what
1t’s supposed to do.

How far can you extend a chord voicing
on a Nashville date?

If it’s a haunting type of piece, I like to
throw in major seventh intervals; I might
play a one, two, major seventh voicing in
the right hand, and lower the fifth in the left
hand, so I've got this sort of V-over-I voic-
ing but you’re hearing this major seventh
interval. On a modal-type song, like Trisha

“Country music
is about the Zen
aspects of time.”

Matt Rolling

these guys in any musical situation, and
they’d shine.

But on jazz gigs, the performer is usually
challenged to stretch. Country dates scem
more designed to discourage that.

Any music can be an opportunity to
stretch; it’s just a matter of what you’re
stretching. In jazz you’re trying to go to a
new place, which is not the case in country.
It’s not about breaking new harmonic and
melodic ground. It’s more about these Zen
aspects of time, feel, and simplicity, which
give ample opportunities to stretch in a dif-
ferent sense. These are not chops your aver-
age jazz rhythm section player would neces-
sarily possess.

So what sets the great Nashville studio
player apart from the pack?

Time. Ninety percent of the time here
you’re working with a click track, but the
natural inclination at a high dynamic point
in a piece of music is to speed the tempo up
a lietle bie. What will happen here is the
whole band will move from the click
together, then slowly move back to the
click, so that without the click being moni-

8 J OCTOBER 1995

Yearwood’s “Walk Away,
Joe,” which was a I-VIm-
IV-V progression, that
could be played over any
one of the chords. You
can create these kind of
drone textures that way,
and weave in and out of
the other players’ more
simple triadic structures.
So country music is
evolving a kind of har-
monic sophistication that’s
distinctive from the com-
plexities of jazz voicings.
Yeah, because at the
same time that it draws
from jazz, you have to
have a kind of accessibili-
ty that’s unique to coun- résumeé
Dolly Parton
Lyle ILovett
Bad Company
Beach Boys
Clint Biack
Larry Carlton

try music. You need to
break that ground slowly
because the country audi-
ence is maybe slow to
change.

You're still staying

’

away from the beboppish flatted fifths,
though.

Not really. In soloing, if I play a Western
swing song, ’'m drawing from somewhere
in bebop, from blues scale pentatonics with
chromatic passing tones. But in a harmonic
sense, a flat five is pretty left for country
music [laughs).

You've played a few rock dates recently,
including one with Bad Company. Since
“the hang” is so important in the community
of Nashuille musicians, do you have to do a
different kind of hang with these guys?

If you do a lot of session work, it
becomes an assembly line vibe, so when
guys like Bad Company come to town it’s
refreshing to come into a situation where

the structural lines are broken down. But it
is true that the ability to make others feel
comfortable in a social/musical situation is
probably the number one skill for a session
player. The greatest player in the world can
come into a session here, and if he rubs, he
ain’t gonna get called back.

—Robert L. Doerschuk
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“The Next Level In Sonic Quality”
“Vastly Improved Transport”

“Amazing Technology”

In every case. the XT demonstrated
a noticeable improvement in sonic
detail over the original ADAT.

George Petersen, Editor,
MIX Magazine

The XT's improvements in sound quality,
transport speed, and lock-up time alone are

worth the price. I believe that the XT makes
recordists an offer they just can’t refuse.” The Exp ertS On

Xl

Michael Molenda, Editor,
FElectronic Musician Magazine

The XT has new A/D and D/A converters, and the
improvement in sound quality is unmistakable. If you
are looking to take your ADAT-based studio to the
next level in sonic quality, features and raw

speed, the ADAT-XT lives up to its hype.”

Loren Alldrin, Reviewer,
Pro Audio Review Magazine

'When you use the machine,
the first thing you notice is the
vastly improved transport.”
Paul J. Stamler, Reviewer,

Recording Magazine

“This review of the ADAT-XT can be
summed up in three short lines:
[ used it. I loved it. I'll take it.”

Greg Rule, Assistant Editor,
Keyboard Magazine

/ The bottom line, as Casey Stengel
used to say: ‘Amazing, amazing,

amazing.’ That is, amazing technology,

amazing functionality, and amazing price.”

._ _ . Howard Massey, Technology Editor,

Seabakiu- Musician Magazine

For more information on the ADAT-XT, see your Authorized Alesis Dealer or call 310-841-2272.

Alesis and ADAT are registered trademarks, ADAT-XT is a e k of Alesis Corp A
Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 310-841-2272 alecorp@alesisl.usa.com l—El S




THE DOOBIE BROTHERS
ROCKIN' DOWN THE HIGHWAY

THE WILDLIFE CONCERT

The double live greatest hits package.

® e 89

24 songs including classics lik
LISTEN TO THE MUSIC, BLACK WATER,
CHINA GROVE, WHAT A FOOL BELIEVES
and 2 NEW SONGS: SLOW BURN ana WILD RIDE.

Features all three lead singers:

PAT SIMMONS,
TOM JOHNSTO
& MICHAEL MCDONALD.

See The Doobie Brothers on tour this summer.

ROCKIN' DOWN THE HIGHWAY CONCERT
airs on PBS in August.

THE DOOBIE BROTHERS -

ROCKIN' DOWN THE HIGHWAY:

THE WILDLIFE CONCERT

On CD, Cassette, MiniDisc, Video and Laserdisc.

25 YEARS
AND STILL ROCKIN'

http://www.sony.com/Music/Artistinfo/DoobieBros
Produced by The Doobie Brothers and Charlie Midnight.
Michael McDanald appears courtesy of Reprise Records

=
“Legacy” and | & Reg. U.S. Pat. & Tm, Off. Marca Registrada./“MiniDisc” and ’m‘ are trademarks of
Sony Gorporation./© 1996 Sohy Music Entertainment Inc.

1-800-221-8180

DOWN THE HIGHWAY ;!.—a‘
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kissed off
| always thought Kiss was for kids. I'm always
surprised when people my age (late mid-twen-
ties) worship Kiss. | forgot all about them when
| turned twelve. Yet here we have an ultimate
interview with a person who worships fame to
the point of blind faith. (Gene Simmons, Aug.
'96) “As long as they're popular, you should like
them too,” is what Simmons is saying. How
deep: spectacle, so you don’t pay too close
attention. At least he showed good taste in
mentioning Corrosion of Conformity. And you're
still the only music mag worth reading. You
don’t have to put anything on your cover, just
your name, and 1'll know it's worth buying.

bill roess new york, NY

Every Kiss fan is aware of Gene Simmons’ high
level of intelligence and excellent articulation. But
apparently the Spanish Harlem schoolteacher-
turneddemonic superstar skipped over the chap-
ter on diplomacy when he read his How to Give a
Rock ‘n’ Roll Interview book. Ace Frehley was a
trooper for staying as long as he did; most of us
probably would have bailed around the time that
Dynasty was being shipped, since 90 percent of
the material on the dozen or so records Kiss has
released since 1979 could drive just about anyone
to start drinking heavily. Maybe Paul Stanley
should give the interviews for the rest of the
reunion tour. He always seemed a little more com-
passionate—maybe even, dare | say, almost
human.

kevin carey tarvytown, NY

rule britannia
Your July '96 issue was absolute tops! Thank you
for finally giving the good press that the best
bands in the world deserve. The United States
needs to wake up and realize that the other side
of the Atlantic is where the best pop in the world
comes from. But one correction: The Stone Roses
have not broken up; John Squire just left. They
headlined the Reading Festival this summer and
are at work on a new album.

polyanna rhee jrhee@wolfenet.com

Noet Gallagher's opinion that Oasis ranks among
the five "biggest” bands in the world begs the
question: By what standard? If he's talking about
total CD sales, maybe. But if the standard is
bands that make original and interesting music, no
way. If it's bands that have the most creative infiu-
ence in rock music, get real. But if it's bands with
the most egocentric assholes, he didn't give his
fookin’ group enough credit: Oasis ranks #1!
doug redding rockville, MD
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| am writing to you today to praise you on your July
'96 issue. “The Brits Really Are Back!” | have been
into the British pop scene for the past six years,
and it is nice to finally see the bands in American
and Canadian magazines. More and more people
are getting into Britpop, because the British artists
are finally being introduced properly. | usually have
to pay around eight to twelve dollars to get a
British magazine filled with all our favorite bands.
Thanks for opening peoples’ eyes to the Britpop
scene. Oh, by the way—the British bands hate
being called Britpop.

agnieszka maleckd, vancouver, b.c. canada

Your issue on Britrock, as | call it, was wonderful,
but | was disturbed by the shortage of space given
to the best band in the world—the Stone Roses.
What attention you did give them was a little mis-
guided, as you described them as “warmed-over
Led Zeppelin” and mentioned only their second

| didn’t have to think twice about buying the

July '96 Issue of Musician. With Damon

Albarn, Jarvis Cocker, and John Power on the
cover, nothing else could have made my day
America needs to wake up, smell the tea, and
taste the crumpets: Britain is making a bold
move to take they're

over, They're current

brash, and they're brilliant. One day America

will realize that we've just been kicked in the
ass. Isn't that what Oasis is trying to tell us?

mackenzie wilson grand blanc, MI

album. Their first album was an inspiration to
Oasis, Suede, and many others, and it sounds
nothing like Second Coming. This masterpiece
deserves a lot more credit, even if the band mem-
bers are acting stupid at the moment—continuing
to tour without their original guitarist and drummer,
for example. Still, this was a fabulous issue, with
great pictures and enjoyable interviews.

deniz barki henri.bark@hec.ca

This may come as a shock, but not everyone wor-
ships the trite ramblings of Noel Gallagher. Some
of us are tired of hearing him belch his superiority
to anyone who can translate his “fooks” into
English. The truth is, though, that many people are
mindless farm animals, just waiting to be told
what they should and shouidn't like, and Noel is
their herdsman, determined to lead them into
mediocrity. | say ship him back to Britain, at least
until he can write a tune without first consulting a
Beatles songbook. We already have enough trash
over here, in the forms of Alanis Morissette, Green
Day, and Presidents Of The United States.
melissa seely dallas, TX
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horns of plenty

Doc Cheatham’s recollections of Louis
Armstrong (Aug. ‘96) address the issue that
many of us miss in the ongoing debate over
retro jazz: the heart behind the notes. | am as
impressed as anyone by the facility of the young
cats. Purely in terms of chops, Wynton
Marsalis, Roy Hargrove, Wallace Roney, and
yes, Nicholas Payton, could prabably have cut
most of the heavy players from the golden age.

But there’s more to music than technique
and transcriptions. One can make some
allowance for nostalgia and the passage of
years; even so, Doc’s warm thoughts about
Louis are ultimately justified by the record. it's
his horn that breathes joy—breathes life—into
every disc on which he ever played. Even in his
most cornball bands he played with a superb
sense of architecture; the peaks of his lines
went beyond logical construction and into the
reaim of ecstasy. His vibrato was exquisitely
rough, far more human than Wynton's. And
nobody has ever played a 32-bar solo as per-
fectly contoured as the one Louis did with his
own orchestra on “I Got a Right to Sing the
Blues.”

Why was Louis so unique? He—like his spir-
itual predecessor, J. S. Bach—never forgot that
life and music are, for the musician, synony-
mous. The tendency to turn music into an aca-
demic discipline parallels the tendency of mod-
ern life to devolve into a materialistic competi-
tion. it's a shame that only folks who’ve been
around as long as Doc seem to remember when
the things that mattered were in better balance.

loe rozaldis boulder, CO

talkin’ tube amp blues
Hartley Peavey is a good businessman and occu-
pies an important niche in our industry, but his
comments concerning old tube amps (Aug. '96)
are difficult to understand. These old amps were
designed to sound good while playing clean, which
they do. Their overdriven sound is in most cases
rich, smooth, and quite pleasing, even if this kind
of distortion was never an intention of the original
designers. What does Hartley mean when he says
the early amps didn’t work well? Our stable of old
Fender, Gibson, Marshall, and Ampeg products
function extremely well with only occasional main-
tenance, such as tube changes.
nick & dean athens
temple of tone, sait lake city, UT

Send your letters to: Musician, 1515 Broadway,
New York, NY 10036. E-mail us at musician-
mag@earthlink.net.
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Leiber & Stoller’s Wild Ride

Merry Lelber (left) and Mike Stoller

With The Coasters

erry Leiber: The initial thing to
understand about the songs we
wrotc for the Coasters was that
we were writing for a vaudeville
troupe, a troupe of comedians.
The material was intended to be partly
songwriting and partly radio playwriting
as we knew it from the *30s and ’40s from
shows like The Shadow, Duffy’s Tavern,
and Amos ‘n’ Andy. Mike scored 1t very
much as you’d score a radio show or a
movic. There was all sorts of innuendo
and nuance going into those picces that
made them what they were. Never did
we say, “Let’s write a song about . . .” We
never had prescribed notions of writing
about a blond who falls in love with a
redhead or whatever. Stoller would just
sit at the piano and smoke until the ashes
were falling in his lap. He’d noodle and
doodle and screw around. Sometimes
he’'d play something that would snag me,
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and [ would start to yell. When I found a
line we’d both respond to, we would bear
down and go to work.

Mike Stoller: “ Yakety Yak” grew out of
the tirst two lines, which grew out of the
piano pattern. The title was probably the
last thing to come along.

Leiber: For “Charlic Brown”, the “fec,
fee. fi, fi, fo, fo, fum” was the start of the
song. | was stuck with the problem of
having to write a follow-up to “Yakety
Yak.” I was sitting in this office at
Atlantic that Ahmet [Ertegun, president
of the label] let me use. Then suddenly
the line from the giant in Jack and the
Beanstalk came into my head. I didn’t
think it was toc original to begin with,
bus it kept coming back to me and I
began thinking, “There’s a rhythmic pat-
tern here. This could swing.” I got into it,
and through a lot of labor it became
“Charlie Brown.” It actually took a cou-
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Dan Budnik

ple of weeks to hammer it out.
Compared to something like “Yakety
Yak,” which Mike and I wrote in about
15 minutes in my apartment in the
Village, it was a real problem to write—
precisely because it didn’t spring out as
an idea in its own right.

Stoller: “Poison Ivy,” on the other
hand, was written and recorded very
quickly. There were two takes in the stu-
dio. As I recall, we preferred the other
side—I can’t remember cxactly what it
was—so when “Poison Ivy” emerged as
the hit, it was much to our surprise. |
guess sometimes you just don’t know.
Leiber: “Poison Ivy” was about venereal
disease.

Stoller: Looscly [laughs].

Leiber: “Gonna nced an ocean of
calamine lotion.” I mean, what’s that
about? It wasn’t Long Day’s Journey
Into Night. You get simple bright lights,
and a guy comes out, and there’s a plac-
ard that says “This guy’s a drunk.” He
juggles six balls, falls on his ass, and
everybody laughs. It really is old-fash-
ioned, vulgar, theatrical comedy. You

can’t muck it up with a lot of fancy
chords.—Robert L. Doerschuk

John Hersey




Handicapped Access vs. the Real World

by Vic Chesnutt

Vic Chesnutt was confined to a wheel-
chair |5 years ago after suffering injuries
in a car accident. Sweet Relief 11, a com-
pilation album of his songs, was recently
released by Columbia to benefit the
Sweet Relief Musicians Fund, a nonprofit
organization set up to raise funds for
musicians in medical and financial need.

ock ‘n’ roll clubs are notorious for

being especially horrible to get

around in. I hate going to them,

but there’s not much I can do
about it. Sometimes I sit around in an
alleyway for a long time if I'm by myself
before I get up enough nerve to get
somebody to help me up.

Some of the new clubs are easier, like
the new 930 Club in Washington, DC.
The old 930 was pretty accessible, but the
stage was hard to get on, and the dressing
room was down these horrible stairs into

the basement. When they opened the
new one, they even built a dressing room
on the ground floor.

I can’t expect every club to change. If
the government starts making the owners
of old clubs put elevators and lifts in

World Radio History

every little place, all my favorite clubs are
gonna be gone. [ know the people who
run these clubs, and I love ‘em. They’re
willing to come out and haul my ass any-
where I want to go. It’s a pain, and it
sucks, but they do it
and that’s nice of
’em. I don’t want
them to hastily
throw up ramps,
because they’ll be
rickety and I'm
gonna fall off of one
of them.

I want people in
wheelchairs to come
and see me too—
hell, I'd like people
from outer space to
come 1o my gigs.
Many tmes [ would-
n’t go to hear bands,

Henry Diltz

even in my own
home town, if it wasn’t so accessible. [
can’t tell other musicians what to do, but
for me it’s about doing what I can to live
with the way the world is. I'll get friends
to come with me. because I don’t care.
I’m going to this party, even if [ ruin it.

* your music
/4
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by Mac Randali

¥ ix-string shred god Vinnie Moore
. is, no doubt about it, a master of
W sweep picking. But he also knows
7 that to live by sweep alone is a
mistake. First, it’s one-dimensional.
Second, it crosses the taste line and

lcaves the unlucky sweeper in the deadly

realm of Yngwie-ish excess. And so in
the last couple of years Moore’s incor-
porated a few new tricks into his right-
hand repertoire. Most of the guitar
tracks on his latest album, Out of

Nowhere (Mayhem), were played with a

combination of pick and second finger,
an approach that’s conspicuously more
country than metal.

“I never consciously decided to use
the second finger,” Moore says. “It just
happened naturally. But it opens up a
whole new door of possibilities; it
sounds a lot different when you attack
the string with your finger, there’s more
snap to it. It’s also easier to play that
way than to have to get every note with
the pick. Maybe I’'m just getting lazy in
my old age.” No, don’t think so.

If you’re looking to work on pick-
and-finger alternation, try the exercise
below. “You might think I'm picking all
this,” Vinnie says as he plays it, “but in
fact I'm cheating with the second fin-
ger.” The notes are all out of your basic

——

S
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=S e

pentatonic scale, arranged in groups of
nine. Moore suggests leading with the
finger and covering the next two strokes
with the pick (both down strokes), but
any kind of alternation you’re comfort-
able with will be effective. Once you've
got the lick down, gradually pick up the

tempo; it’s charming slow, but absolute-
ly seductive at hyperspeed.

“This is one of those licks that makes
you sound a lot cooler than you actually
are,” Vinnie quips. “If you practice it a
little bit, it becomes easy, but it sounds
hard.” Sounds ideal to us.
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Legend: m = middle finger

M = downstroke with pick
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Michelle Morton
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Jerry Garcia:
technique meets BY MATT RESNICOFF

mystique

TAIN

THERE MAY NOT BE A SOUL

alive who would reflexively describe

Jerry Garcia as clfin, but in his playing,

as in his life, there ran a brisk undercur-

rent of impishness. It’s not hard to imagine

him dancing through the thicket of the

Grateful Dead’s music and sprinkling it with

melodic gems. The true and abiding image of

Garcia is one of complete immersion in the act of

making music, hunched over his axe, floating thosc

syncopated lines over ethereal space grooves and aching-

ly rural soundscapes. Most nights of the year, Jerry Garcia,

banjoist turned reluctant cultural signpost, could be found lead-

ing a hootenanny ‘round the rings of Saturn. From more concise and

popular material like “Uncle John’s Band” to ambitious song forms like the

great “Saint of Circumstance,” it all served as a playground for Garcia’s improvising,

which he took to with often freewheeling abandon. A secker’s spark glints off of most

everything he played. And to a band for which a ten-minute guitar solo was not an

indulgence but a welcome inevitability, the idea of poking around for hours in search
of those melodic gems was the most essential motivation for performing.




In that search, Garcia’s soloing could
be elegiac, even teary-eyed, as often as it
was joyous. The sounds he concocted on
his custom Doug Irwin guitar—that inge-
nious hybrid of Gibson’s SG, B. C. Rich’s
Mockingbird, and Fender’s Stratocaster—
were judiciously shaped for those moods.
A prominent advocate of the envelope fil-
ter, a device that mouths a “wah” around
every note played, he used special effects
eagerly but worked hard to make them
part of his soloing language.

One elemental signature of that lan-
guage is a subtle, but ear-catching, tenden-
cy to embellish the tonic at the end of a
phrase, usually with a quick move to the
major seventh and back. In blues and in
situations where the seventh scale degree is
traditionally flatted to stay within the
mode of the moment, this creates a tiny
harmonic which somehow
becomes more noticeable the less pro-
nounced it is, as Garcia varied between
picking, hammering and pulling off the

surprise,

notes. Notice how at the end of Example 1
(on page 26), this trademark twist adds
color to relatively stock note choices over
a simple I-IV vamp in A.

Don'’t overlook the rhythmic figures in
this line, which is adapted from a blues
cover the Dead did sometime around 1968.
(Shows from that period can be heard on
the fine Two From the Vauk, released by
the band’s own label.) In the second bar,
Garcia bends up a whole step from D o E
(the D is a grace note that barely sounds at
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the start of the bend) and hits the E five
times before playing the blues lick that
leads to the next measure; the notes are
almost swung like jazz eighths, in which
the first of a group of two eighth notes is
slightly longer and more articulated than
the second. The concept is more explicit in
measure 3, where Garcia alternates
between straight eighths and eighth-note
triplets. This triplet grouping creates
what’s sometimes called a shuffle feel and
gives lift to these improvised single-note
lines.

Triplets helped Garcia incite the Dead’s
more static grooves, as seen in Examples 2
and 3, both taken from a live one-chord
vamp performance during the same era.
The band grooves in A, alternating
between A7 (or A7sus4, or G/A), all of
which can be seen as tonic chords from the
A mixolydian mode: A, B, C#, D, E, F#,
and G. It’s common to think of this series
of notes as a D major scale, from which A
mixolydian is extracted, but that’s a round-
about and confusing route of analysis.
Better to regard mixolydian, or any mode,
as a scale unto itself, with its own set of
interval relationships. In mixolydian’s case,
it's a major scale with a flarted seventh.
This way, when you’re soloing in real time
over an All chord, you won’t have to
mentally transpose to some other major
scale before playing your first note. You
also won’t be tempted to emphasize the
root of that other scale, which can make
phrases sound lopsided.

The mixolydian patterns in the third
bar of Example 2 are somewhat symmetri-
cal, but they dance seductively up and
down the scale, targeting key tones like the
ninth (B) and eleventh (D) as they head
toward the A on the downbeat of the
fourth measure, where the line breaks into
a new rhythm that implies a sort of con-
clusion. Garcia’s tone and attack at the
start of Example 3 recall the early sound of
his Bay Area colleague Carlos Santana, but
the line evolves into a more personal har-
monic territory over the band’s one-chord
vamp. Check out the chromatic liberty
taken at the outset of measure four, a clas-
sic Garcia-ism that helps to foreshadow
the imminent chord change to E minor.

By the early *70s the Dead had tight-
ened up their studio and songwriting agen-
das to produce Workingman’s Dead, a col-
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lection of concise tunes which gave Garcia
an opportunity to indulge his rootsier han-
kerings. His fills and solos, particularly his
pedal steel break on the concert staple
“Dire Wolf,” are studded with vintage
country ideas, as detailed in Example 4.
This solo begins with rubbery double-
stops in F# minor, the relative minor of the
song’s key, A major. It then moves o E
major with a super-high E note, which can
be produced on a 24-fret guitar by playing
the natural harmonic over the top fret (or,
on a shorter neck, wherever the 24th fret
would be). The double-stops in bar three
outline A and G chords, at which point the
G idea resolves to Dsus4 to D major. Then
comes a classic country lick, which on
standard guitar is best executed in the sev-

enth position, with the pinky barring the
notes A and D at the B and E strings’ tenth
fret. The third finger, sitting on E at the G
string’s ninth fret and reinforced from
behind by the first and second fingers, can
then comfortably bend that E up to F#, the
third degree of the D chord being played
by the band. As the F# sustains along with
the A and D, the bend is slowly released to
approximate the smooth whine of a pedal
steel. This is a movable fingering, transpos-
able all over the instrument for lots of rock
and country applications. (A variation is
used as the opening lick of “Honky Tonk
Women.”) The figure on the downbeat of
the last bar positively gallops, after which
the same country idea is repeated and

quickly reversed. [cont’d on page 38]

JAYS 0 T

IVING DEAl

wo hours north of

San Francisco, you

can drive a country

road that snakes

past a redwood

grove, into a

driveway that

curls around a

pasture with a

couple of grazing

llamas and a pond with

afountain in the middle, and park in a dirt
lot by a large red barn. As you enter the
door to the barn, which is really a record-
ing studio, you pass a pair of nine-foot-tall
drums, propped like silent sentries. Over
the mantle of a blazing fireplace, strewn on
traveling cases and chairs and in alcoves,
are hundreds of percussion instruments
gathered from around the world. Closer to
the center of the room, sitting up in a large,

informal circle, are six female singers from
London called the Mint Juleps, Latin beat
wizard Giovanni Hidalgo, African bassist
Habib Faye and, leading the proceedings
from behind an eclectic kit of tools whose
genesis runs from stone age to space age,
Mickey Hart. The sound they make
together is at once creamy and pulsating,
limning the borders of dance music, main-
stream pop, religious tribal ceremonies—a
sonic melange beyond musical category
yet strangely all-inclusive. Sorta like that
other band Hart used to play in, the
Grateful Dead.

“Being the Grateful Dead, you live in
your own world,” Hart points out. “So
you don’t really get to meet other people
and mix it up. When I started this, I knew
approximately where it was going—gui-
tarless sound, mostly tuned percussion,
bass and five or six parts on top, and with
Robert Hunter’s words—but it was kind
of like, uncharted seas. Like going for the
New World, you know?” he laughs.
“Cause we knew there was a new world
out there.”

No, Virginia, the long strange trip ain’t
over yet. Jerry Garcia has died, and the
Dead, as we know them, have sidled into
the past tense. But the other members of
that storied troupe, long shadowed by the
casual charisma of their late great guitarist,
aren’t queuing for the retirement home.
Indeed, one gets the distinct impression
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that their sorrow has been tempered by the
chance to craft second acts; after 30 years
with the Dead, and a present often held
hostage by Garcia’s vacillating healtk, it’s
an opportunity they’ve had time to pre-
pare for.

“I’s been leaving a lot of the old
behind,” Hart says of the last 12 months.
“Creating a new life. And sure I miss
Jerry’s guitar. But I can’t really get him out
of my ear anyway—it’s embedded there,
like a tattoo.”

Hart, who seems to be powered by an
inexhaustible source of upbeat nervous
energy, has been cutting his own swath for
awhile. Starting with Rolling Thunder
back in 1972, he’s produced dozens of
albums by the likes of Babatunde
Olatunji, the Gyuto Monks, and Zakir
Hussain, along with his own adventurous
projects, exploring the cross-cultural pos-
sibilities of world-beat percussion to
increasing popular and critical acclaim,
which culminated in a Grammy award for
his Planet Drum in 1992. He’s written
books on the history of the drum, con-
versed with Joseph Campbell on its myth-
ic significance, testified before the U.S.
Senate on its relationship to medicine. In
other words, he’s a happily obsessed, self-

Mickey Hart

described “noisician.”

“All good shamans are
part musicians,” he de-
clares. “That’s how they
cure you and that’s how
they maintain the trance.
Good music should be
good transcendence: You
should get high, you
should get uplifted—you
should dance, you should
sing.”

His new Mystery Box
album and subsequent
tour—the reason for
today’s conclave—have
been in the works for
years, but last
August, “I threw myself
into the music. When
Jerry died I walked into
the studio and started
playing and finishing the
record, and I never came
up for air.” The pop

since

results will probably
strike listeners as having less in common
with the sound of the Dead than say, Sade
(whose Diamond Life producer, Robin
Millar, assisted Hart here). Conversely, the
songs are driven by the lyrics of Robert
Hunter, whose collaborations with Jerry
Garcia form the bedrock of the Dead’s
musical cosmology. There’s even a direct
elegy to Garcia on one tune, titled “Down
The Road Again,” which Hart intones
with quiet fervor, while the voices of the
Mint Juleps hover in the background like a
choir of angels.

“Hunter doesn’t do anything he does-
n't want to do—you don’t dispatch him,”
Hart says of his songwriting partner. “But
the way I see him, he’s like the Wizard of
Oz. He’s back there going, ‘pay no atten-
tion.” But there wouldn’t be a Grateful
Dead without him.

“He and Jerry go way back, you know.
They were living together in the back of a
van and used to meet in the park—one
would bring the can opener and the other
would bring the beans.”

Just like a couple of bums?

Hart nods. “Just a couple of bums.”

Like Garcia and Hunter, Hart’s rhyth-
mic accents once complemented the time-
keeping of the Dead’s other drummer, Bill
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Kreutzmann. Now, as he prepares to hit
the road with a twelve-piece juggernaut,
Kreutzmann has moved to Hawaii, phone
off the hook and gone surfing.

“It’s not for everybody, going out on
the road,” Hart shrugs. “For me, it keeps
me young. I work out every day so I can
play and maintain the groove and have
long hours of performance. Bill, for now
he’s had enough. But everyone has earned
what they want to do, because everybody
has worked so hard at the Grateful Dead.
We played how many dates—two, three
thousand? I don’t know how many,” he
admits. “But someone knows.”

“So, we've earned it. There’s no recrim-
inations here.” He smiles. “There’s abso-
lutely nothing to say, except that it’s been a
great ride.”

obert Hunter is sitting on

the back porch of the

Grateful Dead office in San

Rafael, chain smoking ciga-

rettes in a stiff afternoon

breeze. With his portly mien, frizzy gray

beard and balding pate, he suggests Jerry

Garcia’s fraternal twin—a resemblance
that transcends appearance.

“I remember introducing a girl friend
of mine to Jerry back when I was about 21
or s0,” he recalls. “And after she met him
she said to me, “It’s hard to know where he
leaves off and you begin.”” Hunter chor-
tles at the memory. “Jerry said to me once,
‘I created one half of the universe and you
created the other.” Of course that was our
personal universe,” he avers. “But that’s
the way it was.”

Hunter has been the invisible cog in the
Dead’s creative machinery, and he’s cher-
ished that anonymity. He’s written the
words to just about every great Dead song
you can think of. He helped craft a vision
of the Old West, at once mythic and
believable, while slipping in philosophical
aphorisms richly applicable to everyday
life. And he did it in a manner so attuned
to Garcia’s personality that the transfer-
ence seemed natural, seamless.

“That might have been why it was
good,” he muses. “He was the one who
was getting the messiah role laid on him,
and he didn’t have to make the message up,
to denounce it or accept or walk any sort
of line around it, because somebody else
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was providing the words. So we
attended to business—we told
stories and made up lies, the way
you’re supposed to.

“We’d played in lots of bands
together before the Grateful
Dead, so I knew what kinds of
songs we both liked. We liked
lines like, ‘ten thousand was
drownded that never got born—
the deep mystery of some of the
old folk material. We have roots
in those things. I'm a highland
bagpipe player, for cryin’ out
loud.”

Hunter tends to pursue such
avocations in private. He avoids
interviews, or even having his
picture taken. But after Garcia
died, a funny thing happened:
Hunter becamne the webmaster of
the Dead’s home page on the
Internet, and for several months
has been posting his journal
entries on line while answering
hundreds of queries from the
Dead’s coterie.

“People arc mourning the passing of
the Grateful Dead as they knew it, but
resolving to hold together as Deadheads,”
he says, “because they understand that the
real thing that happened was not the music
it was the community. And that stll
exists.”

“It is therapy in terms of filling the
space for me. I've always been on the
periphery of things; they’ve been Jerry’s
fans or Bob’s fans or Phil’s fans, not my
fans. I'm exercising my skills as a writer,
and if I lose my motivation for five min-
utes, all I have to do is open my e-mail,” he
laughs. “But for now I'm setting aside
symbols for straight communication. 'm
in a unique position to let them know
what’s happening, and if we know what
they want, we'll know better how 1o give
itto ’em. Or perhaps tell em out front that
we can’t.”

It takes some listening to Hunter’s
songs apart from the celebrative atmos-
phere of Dead shows—especially apart
from that—to realize how often dark,
even morbid themes course through them.
“That’s the way I view things,” Hunter
says flatly. “I can’t really write any way
else. When things are going joyous I'm
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Phil Lesh

expecting a sharp turn the other way. But
when things arc in a state of crisis or a gen-
eral down-ness, like right now, I expect
the corner to turn on that too.

“A girl was writing me on the Internet
that she was glad to have some kind of
center to relate to, but that it will never
replace the joy of being in the presence of
the Grateful Dead. I wrote her back and
said if she’d been brought up on a 17-tone
scale or a five-note pentatonic, the music
she loved so much would just sound
weird to her. And if it were 1949 and you
were walking to Seattle with your grand-
mother—speaking from my experience as
a nine-year-old—and if at the end of that
journey you were to go to the Dairy
Queen, the joy that you're speaking of
would be just as strong for that cone. So
in other words, are you lamenting a joy
that is no longer in you? Or lamenting the
thing which brought forth that joy?”

Despite such elevated perspectives,
Hunter admits to past periods of depres-
sion. A slag by critic Lester Bangs in the
>70s describing his lyricism as “endless
streams of murkily pretentious non
sequiturs” gave him a dose of writer’s
block that lasted two years: “Everything |
wrote down I said, ‘Are these murkily
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pretentious non sequiturs?’” A re-
minder from the poet Robert
Duncan about the relationship
between today’s reviews and
tomorrow’s fish-wrap got Hunter
back in gear, “and writing murki-
ly pretentious non-sequiturs if 1
damn well felt like it, thank you
very much Lester Bangs.” He
gives a flinty look. “When he died,
I did not shed a tear.”

For different reasons, he’s not
shedding any over Garcia either.
“It’s funny but I don’t feel a
tremendous loss, and I don’t
mean that in any negative way,”
he says. “It seemed to me that
Jerry did pretty much what he
was cut out to do, and then cut
out. He doesn’t seem that absent
to me, let’s put it that way. There
have been periods as long as since
he’s died where I didn’t see him,
so maybe the idea he won’t show
up again seems like an intellectual
concept.” A short laugh. “I don’t
think it’s denial, but it might be.”

hil Lesh is taking a break

backstage at San Francisco’s

Symphony Hall, where he’s

been helping to organize a pro-

gram of West Coast experimental

music with Michael Tilson Thomas. Two

of the concerts will feature an unlikely

Grateful Dead reunion—Lesh, Hart, Bob

Weir, and the band’s surviving key-

boardist, Vince Welnick—augmenting

performances of compositions from the

likes of John Cage, Steve Reich, and
Henry Cowell.

“Michael’s idea was to celebrate the
work of the pioneers in the field and also
to demonstrate how their idea had filtered
into the mainstream of music at large—in
that sense, Grateful Dead being as much
West Coast and as experimental as any-
body,” Lesh explains. “He felt that our
inclusion was in some way a logical step, to
deal with the vernacular end of the experi-
mental tradition.”

A classically trained musician who has
helped funnel money from the Dead’s
philanthropic Rex Foundation to new
music composers, Lesh has long evidenced
interest in avant music in general and elec-
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This is Al of Al’'s Music in St. Cloud, Minnesota.

A good friend of Al's named Scott Stroot
walked in one day and spotted a Taylor on
the wall. He asked Al if he could play it.

Al said no.

Scott was shocked. Al was usually
so helpful and easy-going.

Then Al explained that this Taylor
was outside Scott’s price range. And he
knew that if Scott played it, he would
never be satisfied with any other guitar.

.
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1996 Taylor Guitars 1940 Gillespie Way, El Cajon, CA 92020. Taylos® and Taylor Guitars® are registered trademarks af the company.

Well, Scett pleaded, then insisted.
And, as Al was taking it down, Al said,
“Okay. but don’t say I didn’t warn you.”

You know how the story ends. Scott had to
have it. And he found a way to pay for it.

When we told Scott and Al we were going to
tell their story to you readers, Scott was
excited. Al just said, “Be sure to warn ’em.”
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event last year. I’'m not sure it was the most
important event of ’95,” he adds with a
wry smile. “But maybe it was.”

Well, T suggest, it appears to have been
the people’s choice.

“It seems to me that if the people had a
say in it, they would have voted on Jerry
maybe doing a little something about his
diet and exercising and drug intakes and all
that kind of stuff,” Weir replies. “Ap-
parently, people were kind of fond of hav-
ing him around. I’m not sure he was that
aware of it,” he adds with a nervous laugh.
“Maybe he took the world for granted.
Maybe he didn’t. But if it had been put to
a popular vote, he would have had to
change something.”

With the Dead’s saga apparently at its
end as well, Weir took a new view toward
Ratdog. What had been a kind of busman’s
holiday has acquired more serious, ambi-
tions, and with Weir, for 30 years the
Dead’s second banana, very much in
charge.

“When the Dead got started there was
not much point in me developing as a lead
guitarist,” he points out. “Jesry had a few
years on me and he’d already displayed a
fair amount of brilliance in that position.
So I went for the daylight, and a good
place for me to go was structural guitar,
what they call rhythm guitac. I developed
as a guitar player that way because that
was what was available. So this is kind of a
new thrill for me.”

Weir has spent the last few years
researching and scoring a musical about
the life and times of baseball great Satchel
Paige, and professes some excitement as
that project hurtles toward production as
well. “I’'m probably strung out on adven-
ture,” he decides. “Back when Neil and 1
were living in the same room at 17 Asbury
Street, he never slept, so I didn’t either. He
was in some ways a manifestation of Shiva,
the Hindu god of creation and destruction.
He was there doing it all. He had this
hammer that he would flip around—it’s
kind of hard to describe,” he laughs. “But
he took us on some extraordinary jour-
neys. And I would lie there with my eyes
open and just sort of time-travel. I would
leave my body. I was gone.

“So it occurs to me that if I took it easy
right now that I might lose my chance to
be on the crest of the wave, and I've always




5 A
-—-L_. U TS V.

| Don't waste your tif nd money on ordinary guitar
1 J 1% 41 3 strings! Powe /our whole rig with a set of
sy HROBDEBERE ' POWER BRIGHTS! \With their assertive,
dynami¢ % INd exceptional playability,
POWE R'BN"HTS Power Bridisiiare ROCK READY! Now
9's, 10's and 11 S.
!
0% Ask for Them s'q‘/k Infeld sz‘r/hgs at
o ot
" better music stores: For infdrmation,

026
07
1046

a-J
T
1]’-—4_
Custom guitars+ _s,. 7
high gain amps+ 1

multi-track recorders=
| i
powerful tone tools!

But in your quest for
tone, don t overlook one 1§
small'but mlgh{y part of &
the big picture: your strings! &
Because if your stripngs aren't ¢

sendiflg the right vibrations, you
may never unleash the full potential %
of thosegmeat tone toys - not to mention

or tolorder Discount- Dlrect call
John M. Connolly & Co Inc.,
exclusive U.S. Importers; at:

800-644-5268

! b
i orid Radjo History |



been where I've wanted to be—and I've
always wanted to be there. I can’t let go
and hope another wave comes because,
first off, it’s not going to be that first wave.

“But you know,” he goes on more
philosophically, “if you don’t take the time
to quiet your mind for a while, if you don’t
learn to relax and knock it off a bit, your
thoughts don’t get very deep. And it is the
deep thoughts that go to more profound
levels, the stuff that gets down to pre-vocal
thought, somewhere in the realm before it

gets to language and w intellect. Those are
the thoughts which generally go to the
heart of whatever issue you’re pondering.
Whereas, the superficial thoughts are like a
gang of crazed weasels running around,
and you may never get there, depending
on your luck.

“So it is with music and with playing,
writing, singing. You've got to slow down
and take a while to come up with some
nice lines—then you can work the hell out
of it. I've been working on these premises
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in the last year, because Jerry’s departure
really did give me pause to think things
over for abit. So I get quiet these days,” he
says, “and I try to stay that way, every
day, for alittle while.” M

garcia techniques

[cont’d from page 26]  Even as the Dead
burgeoned in the early ’70s, Garcia
explored a number of other gigs when the
band was off the road. He also formed
long-standing relationships with his part-
ners in the band Old And In The Way,
whose bluegrass excursions are preserved
on a Rykodisc reissue of their eponymous
live album. Garcia’s playing grew in far-
flung directions from his intricate banjo
work of that period: Listen to Old’s
“Midnight Moonlight” for a taste. And as
a soloist, he took the chord-by-chord
improvising approach so crucial to coun-
try music and adapted it to the Dead’s
sprawling arrangements.

This occasion warrants reiterating
Garcia’s real affection for playing. He was,
in fact, drawn to it more as a vehicle for
learning than as an emotional outlet.
During the ’70s he cut a set of wah-wah-
tinged jams called Hooteroll (also
Rykodisc) with keyboardist Howard
Wales, an influential figure in Garcia’s
musical growth. Though that record does-
n’t contain his best playing, its loose feel
and unexpected intricacies point up
Garcia’s willingness to be challenged con-
stantly, even publicly. Remember, the
Dead released almost a half-dozen defini-
tive recordings in the short period be-
tween 69 and 71, including Aoxomoxoa,
American Beauty, and Live/Dead, leaving
their impending career as a legendary
touring act, as a forum to perpetually re-
cast and interpret what became their
“standards.” If Garcia became a de facto
fusioneer in the process, it was an un-
avoidable result of decades spent navigat-
ing strikingly varied progressions; by the
end of the next decade, jazz musicians of
all stripe were sitting in with him, and his
playing would become a striking orna-
ment on Ornette Coleman and Prime
Time’s Virgin Beauty.

Though he favored close intervals in
his lines, Garcia often professed an admi-
ration for wide leapers like Pat Martino
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and Frank Gambale. Another of Garcia’s
spicier earmarks is a slippery use of chro-
maticism, which he generally put into
motion with three- or four-finger left-
hand pull-offs. In combination with a lib-
eral use of triplets, the approach yielded a
very impressive lick in “West L.A.
Fadeaway,” notated in Example 5. The
tune, from the Grateful Dead’s penulu-
mate studio record In the Dark, is basi-
cally a minor blues played with a funky
rock feel, but it contains an unusual mea-

sure of B7 added right before the F7-
E7#9 turnaround that resolves to A
minor.

Garcia starts out his solo in this exam-
ple with a variation on the song’s vocal
theme, leads into a tight blues lick, then
hits a B to address the B7 chord. The idea
begins a little roller coaster of triplets
which moves to and from the D# note in
bar three, creating a momentum that
pushes the line into the ascending A
diminished arpeggio (the triad built off

TWELVE NEwW SoNGs FrRomM
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the third degree of the F mixolydian that
functions as the key of the moment). The
line then moves back down to outline a
descending F major triad and ultimately
comes down a half-step to play the root
of the E7 chord. A common yet chromat-
ically embellished blues lick brings it
home to A minor.

A ghost note of B on the fourth six-
teenth-note of the fourth measure can be
thought of as either a passing tone or as
the flatted fifth degree of another kind of
F scale that fits over an F7 chord: F lydi-
an b7. Typically, a twelve-bar minor blues
is constructed as four bars of I minor, two
bars of IV minor, two bars of I minor, one
bar of #Vb5, one bar of V altered, and two
more bars of I minor. The #Vb5 chord—
here it’s F7b5, which includes the notes F,
A, B, C and Eb—sounds ambiguous
enough to allow a soloist room to add
colorful tones like a flatted fifth. In “West
L.A. Fadeaway,” the B in bar four wants
to resolve to the strong chord tone C, the
fifth of the F7 chord. Whether you nail it
or just imply it in a progression like this,
the flatted five of a dominant chord gives
a nice little nudge to the intert of the line.

This lick can be played in several fin-
gerboard locations, with a number of fin-
gerings for each. By beginning from bar
three in the ninth position with your
pinky on the B string’s twelfth fret, your
first three fingers will be set up to play the
pull-offs on the E string; then, your sec-
ond three fingers will be forced to play
the same rhythmic figure on the B string,
The fourth and third fingers will also be
in line for the G-string/B-string slides to
Ab and B, and then for the slide up to the
A diminished triad, which should be
voiced A (pinky), C (ring finger), and Eb
(index) on the C, B and E strings, respec-
tively; your pinky will be at the four-
teenth fret at this point. Then, by simply
bringing down your middle finger, which
is now directly over the twelfth-fret B,
you can proceed with the slide up from B
to C and descend through that thirteenth-
fret F triad in bar four with the second,
third and fourth fingers. It’s awkward but
the lick seems tailor-made to strengthen
these relatively weak fingers and econo-
mize motion for intensely creative pas-
sages. Think Jerry knew something all
along but just wasn’t letting on? @
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THE FOUR MEMBERS OF SCREAMING TREES DON’T DO
interviews together. It’s a little odd, if only because the Seattle-based group has
accomplished a lot together over the past decade—writing, recording, and tour-
ing behind eight full-length albums and a couple of stray EPs. ~ Of those
releases, the best known is 1992s commercial breakthrough Sweet
Oblivion, which added “soulful” to the list of adjectives that one
could safely apply to grunge. But the Trees’ latest, Dust (Epic),
is the most fully realized work of their career, branching
out from Oblivion’s buzz-and-drone riff-rock to
incorporate electric guitars, Harmonium, tablas,
Mellotron, and layers of acoustic and electric gui-
tars. At its core, Dust fuses the elemental roar of
overdriven guitars to the psychedelic swirl of
’60s garage rock, the anthemic crunch of *70s
hard rock, and the rugged individualism of the
American post-punk scene from which the
Trees emerged.  That’s just some of what
singer Mark Lanegan, guitarist Gary Lee Con-
ner (known to his bandmates simply as Lee),
bassist (and brother of Lee) Van Conner, and
drummer Barrett Martin are capable of accom-
plishing together. But a group interview? QOut of
the question.  “In the old days,” explains Van,
“when we used to try and do interviews as a
whole band, people would get angry with
each other, interrupt each other, and some-

body would always end up walking out
and telling somebody else to fuck off.”
Lee is even more to the point: “If we
were a married couple, we would
have gotten divorced a long time
ago.” " The Trees are obviously a
partnership made up of four dis-
tnct musical personalities.
Each member has pursued
various projects outside of
the band, including
Lanegan’s two solo al-
bums on Sub Pop—
1990°s The Winding
Sheet and 1994’s
gorgeously stark
Whiskey for the




Holy Ghost—Van’s side project Solomon
Grundy, and Lee’s band Purple OQutside.
Martin is a member of the Seattle super-
group Mad Season, which features Alice
In Chains singer Layne Staley and Pearl
Jam guitarist Mike McCready. Yet in the
end, despite the feuds and side projects,
the Screaming Trees remains central, and
the circumstances surrounding
the making of Dust prove it.

nw 1992, hoping to

capitalize on the success of

Sweet Oblivion, the Trees
set out to release a quick follow-
up. What they got instead was a
three-year delay during which
the band wrote and recorded
two complete albums. By unan-
imous agreement the first, for
which they’d returned to
Oblivion Don
Fleming, was scrapped, or as

producer

the group is apt to put i,
“aborted.” It was the kind of
difficult, expensive, and emo-
tionally taxing decision that
has caused lesser bands to call it
quits. But the Trees wrote
more material, cut new demos,
and hooked up with producer
George Drakoulias (Black
Crowes, Jayhawks). The result
is an album that achieves new
heights of beauty for the Trees
and settles into deep, cav-
ernous grooves.

them and asked Tom Petty’s keyboard ace
Benmont Tench to come in on the ses-
sions. “Benmont is a stump-the-band
kind of guy,” Van recalls. “He can play
any song you can think of on guitar or
keyboards. He set up with a Mellotron on
either side of him and an Orchestron in

the middle, and all we’d have to do is tell

in the
newest member; he joined back

arrctt Martin

in 1991, just a few months prior
to the Sweet Oblivion sessions.

Surrounded by an impressive collec-
tion of exotic, mostly acoustic instru-
ments, including a bass marimba, several
Baliphones, Burmese temple gongs,
Tibetan vibrating bowls, and
two sitars, Martin admits that
he was “totally amazed to be
playing with the Trees.”

“They had decided that
Sweet Oblivion was probably
going to be their last record,
so they wanted to make the
best record that they could. I
rehearsed with them for a few
months, we recorded, and
then immediately we went on
tour. It was like the band was
being reborn. I'd met Van
before and I knew that I had
the same ideas about music
that he did, so I had a feeling
I would fit in. It just felt uni-
fied, like a band on a mis-
sion.”

Martin’s fascination with
Eastern, Arabic, and Indian
musics is clearly reflected on
Dust, particularly on “Gos-
pel Plow” and “Halo of
Ashes,” where he plays
Harmonium and tablas. But
it’s his positive energy and
unbridled enthusiasm for

“It was nice to have accessto TOP; BARRETT MARTIN, BOTTOM; MARK LANEGAN making music that’s had the

George Drakoulias’ full ware-
house of guitars,” says Van. “He brought
in this huge stack of Polaroids of guitars
and amps, and we could pick out whatev-
er we wanted to use. It was like being in a
funhouse of equipment. We used this true
stereo double-speaker amp to do the
stereo tremolo at the beginning of ‘Look
at You’ and George brought in this really
cool double-neck Danelectro Longhorn
that had a bass and a guitar on it. We used
that on ‘Halo of Ashes.’ I think we loaded
up all 48 tracks on a couple of tunes.”
The Trees also wanted to use a
Mellotron, so Drakoulias rented two of

Matt Ashare writes about
music for the Boston Phoenix.
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him what key the song started in. Within
two takes he’d have it down.”

Along with Tench’s keys, which
embellish eight of Dust’s ten tracks,
there’s a gutsy cameo guitar solo by Mike
McCready on “Dying Days.” Then there
are piles of acoustic and electric guitars,
from wicked wah-wah flourishes and
growling, overdriven leads to chorused
arpeggios and watery washes of tremolo.
But Andy Wallace’s fine-tuned mix skill-
fully blends the guitar and keyboards,
highlighting the density of the arrange-
ments without burying any of the disc’s
hooks and melodies. It wasn’t the first
time the Trees had attempted layering of
this sort. But it’s the first time it worked.

MU S I CI AN

biggest impact. As Mark
Lanegan points out, “Barrett has made all
the difference. He's positive, and Mark
Pickerel, our original drummer, was real-
ly negative. I truly love Mark as a person,
but when you have three other guys who
are negative in their own different ways,
having that fourth negative personality is
just too much. I mean, you’ve got the
brother dynamic, which is never easy, and
then you got me. I'm not so easy to live
with either.”

€ were waing all kinda
of wacky instrumentation
on our early records, but it

arles Peterson

always sounded like shit,” offers a rather
sullen Mark Lanegan between sips of root &
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Shadow of the Gibson

beer at a brew pub located a couple of
blocks from his downtown Seattle apart-
ment. It’s been rainy and gray for the last
three weeks, and that’s been affecting his
mood. But even without the weather, it’s
been a tough couple of years for Lanegan.
Kurt Cobain was a close friend; he gave
Lanegan an as yet unrecorded song, a
black and white Strat, and sang backups
on The Winding Sheet. Lanegan was also
pals with the late Jeffrey Lee Pierce, long-
time leader of the Gun Club; they’d been
collaborating on some songs before Pierce
died earlier this year.

“The crazy thing is that Jeffrey want-
ed me to be the singer,” remembers
Lanegan. “And he was one of my favorite
singers.”

Obviously, the feeling was mutual, and
rightly so. For all of Dust’s experimental-
ism, the band’s most distinctive feature is
still Lanegan’s gutsy baritone wail. The
deep, growling conviction of his nicotine-
stained, whiskey-scarred voice has always
set the Trees apart, first from the band’s
labelmates on the California punk label

M U S I C1 AN

SST in the late ’80s, and then from the
flood of grunge bands that flowed out of
the Northwest a few years ago. Lanegan
seems to summon the powers of heaven
and hell with the sound of his voice, con-
veying much more than the sum of the
words he sings. As Lee Conner puts it,
“He knows how to put that extra little
spark into a song and take it over the top.”

As far as Lanegan is concerned, the
“aborted” album was symptomatic of the
band backsliding. We were tired and hat-
ing life and it showed.”

His songs do tend toward the fore-
boding, and melancholy end of the emo-
tional spectrum. For Lanegan, though, it’s
just part of being true to his muse. “It
would seem weird to make something
that’s happy-sounding,” he says. “But the
truth is, usually we’re pretty happy when
we’re making a record.”

As if to emphasize his point, the sun
suddenly breaks through the clouds and
nearly blinds him. “God damn, thats
nice,” he enthuses. “It just takes a second
like that to really feel  [con’t on page 94]
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One steamy day
last July, Phil and
Paul  Hartnoll,
known collective-
ly as Orbital,
began their soundcheck at New York’s Irving Plaza.
Some six hours later, around midmight, they would
begin their actual show; now, save for a few scurrying

technicians, the house was empty, with open gear
boxes scattered on the dance floor.

Up on the stage, Phil, the older brother, stood to
the rear, smoking forlornly. Paul, hemmed in on three
sides by a horseshoe of keyboards, drum machines,
mixers, and other devices, wandered around, nudging
a slider up and down, standing still for a moment or
two, then moving over to tweeze something else. All
the while, as an Orbital sequence thundered from the
P.A., he muttered darkly, to himself at first, and then
to the world at large.

“Something is seriously wrong here. Everything is
fucking up. . . . I can’t possibly work out what’s
wrong. . .. All we can do is change venues.”

The problem—a buzz emanating from one of the
mixers—was eventually solved. What remained was a
more vexing dilemma: In a world dominated by real-
time entertainment, how can anyone call what acts
like Orbital do onstage a performance?

To the tens of thousands of devotees who have
gathered at Glastonbury and less celebrated tribal
sites to watch the brothers Hartnoll punch tracks in
and out, this is a non-issue. Thanks to the technology
of electronic music, the phenomenon of the club DJ,
and the emergence of remixing as a legitimate spin-off
art, the line between what garage bands, grizzled
grungers, and shred-heads see as studio and stage
work has been blurred, if not erased. The consistent-
ly engaging work released by Orbital on their four
albums makes things even more academic.

Yet the feeling persists that there’s no real qualita-
tive difference between appreciating this sort of music
ondisc and . . . well, on disc. Does a style that centers
on tweaking prerecorded tracks allow for the kind of
spontaneity, the risk-taking, that people have always
expected from improvised music? When pushing

by Robert L. Doerschuk  Photography by Jay Blakesberg
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buttons and tweaking timbres is as physi-
cal as a performance gets, what exactly
does performance mean? We brought this
question up over lunch with the lads.

To many band-oriented players, elec-
tronic music is still something of a novelty.
Paul: Well, the first thing I'd say to them
1s, don’t think of me as a musician. I'm a
composer. My score sheet is this comput-
er program. [ play my parts, and instead of
thinking, “Ah, this works,” and writing it
down on a score sheet, I hit Record on the
computer and write into there.

How did you get into music technology?
Paul: We always had a piano in the house,
until our dad got rid of it as too bulky and
replaced it with a home organ. We found
that by pressing the Rock and Bossa-
Nova rhythm presets at the same time, it
sounded a bit weird. And with the auto-
accompaniment buttons, if you held
down two notes, you'd get a high-energy
[articulates quick yodelling oscillation
between two notes). We used to get into
making it sound like Depeche Mode by
pressing all of the buttons and percussion
stops. [ also did a basic form of multi-
tracking by using Rock Drums and play-
ing bass, recording it with a tape recorder
on the other side of the room. Then I'd
replay that tape into another recorder
while playing guitar over what I'd already
done. Then, around ’84, Phil got a drum
machine . ..

Phil: A little Korg Latin Percussion thing,
about £200. That started us off into elec-

M U S I C1I AN

- . paul (left) and phil hartnoll set the controls

/_,

tro music—Cabaret Voltaire and things
like that.

Paul: Then I got a four-track, which real-
ly opened things up. Our early four-track
recordings had more akin to New Order
and Sisters of Mercy than what we're
doing now.

Was there a single piece of gear that really
woke up your creative juices?

Paul: The sampler blew me away.

Yet on your latest album, In Sides, there
don’t seem to be that many samples.
Paul: Ah, but that’s the thing. There are
tons of samples on it. We used samplers
the same way other people use the syn-
thesizer. We'll take a tiny sound from, say,
a Ray Conniff album—a trail out of a
string chord, say. Instead of starting with
a square wave, we start with this sound.
Then we synthesize it. I'll spend a day at
a workshop of someone we know around
the arches underneath King’s Cross sta-
tion, hanging my DAT microphone into a
drain to get revolving stereo drip noises.
These weird bits of sound could be drum
machines or not; you just don’t know. It’s
like an electric guitarist . . .

Phik: . .. with his pedal effects, exactly. You
know how much they enjoy changing the
sound of their guitars. They’re just as
much sound sculpturists as we are, but we
take it to an extreme. Sounds can be very
inspiring.

Paul: We started “Out There Some-
where?” with a voice that’s really slowed
down. The sound that follows, this metal-
lic ring, was half a metal beer keg on the
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drum stand with me holding the stereo
mike inside and smacking it hard, then
moving around and recording the rever-
berations, but leave off the beginning, so
you'd get this [articulates throbbing
crescendo], again really low.

How did you shape the envelope on that
sample?

Paul: In our E-mu samplers. I like our
E-64 and EIIL They’ve always been best
at being a synthesizer that’s a sampler,
rather than a sampler with a bit of syn-

thesis thrown in. We also used an
Ensoniq DP/4.

So here we are, at this cafe in Union
Square. If you had your DAT machine
bere, what would you do?

Paul: For a start, if I was looking for per-
cussion sounds, I'd find myself a piece of
metal and give that [iron] fence over
there a good whack, from different
angles and also holding the microphone
at different positions—put it near where
I’'m hitting, or hang it from the top. I'd
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ALL OF THE MUSIC PERFORMED
onstage by Orbital is prerecorded on 48
tracks. The Hartnolls manipulate these
tracks from their positions within a U-
shaped configuration of gear. Paul han-
dles the three-iered stand on the left
side, as seen from the stage looking
toward the audience. The top tier con
tains one of the group’s Alesis MMT-8s
and a Roland Jupiter-6, which is Orbital’s
main source for lead sounds. Below, left
to right, are a Roland R-70, three more
MMT-8s, and a Novation Bass Station,
from which most of the “old school” bass
sounds and long vocal samples derive;
the sequences for each show are stored
in the MMT-8s. The bottom tier holds a
Roland R-8 drum machine, from which
Paul triggers rolls, flams, and other fills;
labels for the R-8 sounds inciude High Q
Break, Planet, Old School Roll, and Satan
Extra Hat Tune. Two E-mu items, an E-64
and an EIllI-SX, sit next to the R-8; these
samplers, with a total of 16 outputs, are
reloaded several times throughout each
show. A Roland TR-808 drum machine
stands alone, below this bottom tier.

The middle section of this U, facing
the audience, consists of two Mackie mix-
ers, a CR-1604 and an SR32-4. Phil is in
charge of fading parts in and out with this
setup. Sliders on the SR32-4 control
parts being played through the Jupiter-6,
the Bass Station, a Sequential Prophet-5,
and a Korg Wavestation—the main
source of high string sounds. Drum pat-
terns from the TR-808 and -909, among
other parts, are mixed on the CR-1604.
An Ensoniq DP/4 stands below the
Mackie boards.

Both Phil and Paul tweak the gear in
the stands to their right. These include a
Roland Bass Line, SH-101, and TR-909, a
Korg Prophecy (used along with the Bass
Station for bass parts), and an Oberheim
sampler.

The band was planning to buy its own
monitors—brand yet to be determined—
as we went to press.
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sneak around behind people who were
having good conversations.

Phil: There’s not much thought behind it.
It’s like a day trip out.

Paul: But it doesn’t have to be like that.
When I went to that workshop, I was con-
centrating on recording specific sounds.
There were these plastic industrial pipes;
when you hit ’em with a table tennis pad-
dle, you’d get this twanng sort of sound. 1
went after that, but I also discovered
things like putting the mike up these pipes

while wood was betng planed in the back-
ground: I got this brilliant sound, the res-
onance of the tube with the planing. That’s
the start to one of the tracks on In Sides
[“Adnan’s™].

Phil: We did another different thing for
In Sides. A friend of ours is a really good
drummer, so we took him into this com-
mercial studio that’s below this little
room we usc for our studio, set up all
these mikes—up on the piano, down at
the end of a didgeridoo—and did a day’s
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WEY WEST INTERMEZZO
(1 Saw You FFikst)

Pick up your copy now, on sale, at all

c locations.

Whachiurster Music wat md dosign are trademacks of Blockbuster Eavterisimant, Inc. © 1996 Blockbustes Mavic Entertaiment, inc AB rights reserved.

- Produced by Little Bastard
Co-Produced by Mile Wanchic and Juaior Vasquer
k © 1996 John Mellencamp
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work getting different styles of drum-
ming and clean tracks on [Alesis]
ADATs from separate kinds of close-
miking.

Paul: We also did distant miking to get
’60s types of sounds or overdriven dis-
tortion. We built up this big collection of
tapes that we troll through now for our
own breakbeats, so we don’t have to
steal four bars of somebody else’s drums.
It’s a lot more complex than just taking a
breakbeat from a record, because you
can reverb the snare and have the bass
drum come out really tinny . ..

Phil: . . . because it’s all scparate. Also,
you can speed it up, loop and trigger dif-
ferent parts differently.

You’ve said that much of what you wrote
on In Sides was inspired by the state of
the world, friends who have passed
away, pollution, spiritual crisis, civil war.
Is there an example you can point to that
illustrates a musical manitfestation of

some concern of yours?

Paul: “Dwr Budr,” the Welsh title, was
like that. It means “dirty water.” It start-
ed with these sounds that reminded me
of water lapping on the shore. It’s quite
sad; it took me back to when 1 lived in
Brighton, looking at the dirty water.
You wouldn’t specifically sample the
Brighton seashore to do a piece about
pollution there.

Paul: Maybe, if we had the idea before-
hand. We haven’t done that in ages,
though. For me, it was like, “Well, this
works as the sound of the seashore. 1
don’t need to back it up with the sea.”
All ’d like to see, in terms of results, is
that somcone feels some sort of an emo-
tional response. If it relates to something
in their life, rather than ours, I don’t
mind at all. M
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practically know their blood type!”
Shapiro isn’t swayed. “There’s no way
to be mysterious about Hootie anymore,”
he insists. “Mystery,” he adds dryly, “ is
not what sells thirteen million records.”
n the hipper-than-thou ’90s, big
] labels are under more pressure than
ever to discover and nurture talent,
particularly artists with “alternative” cred-
ibility, while still achieving the sort of sales
figures that keep Jay Leno calling. None
has pulled this trick off more deftly than
Atlantic. For the past two years, their
artists have sold more albums and gotten
more airplay than those on any other label.
While part of this success owes to middle-
of-the-road pop acts like Hootie,
Atlantic’s roster features some of the
biggest names in modern rock, among
them Stone Temple Pilots and Tori Amos.
And through the distribution and market-

Contributors: Elysa Gardner is a con-
tributing editor for Musician.

ing of subsidiary labels like Mammoth and
Curb, the Adantic Group—an umbrella
organization formed in the early *90s—has
helped to give wider exposure to artists
like Joe Henry and Juliana Hatfield.

Val Azzoli, co-chairman and co-CEO
of the Adantic Group, traces Atlantic’s
metamorphosis from a refuge for aging
pop icons and hair bands into a hip cash
cow to his predecessor and mentor, Doug

Morris. After being tapped by
company founder Ahmet
Ertegun (who shares Azzoli’s
title) to spruce up the joint, Morris
created the Atlantic Group and
empowered Azzoli, a former artist
manager, to develop a marketing
department that would service the
Group’s projects, from adopted
rock indies and a reorganized
Nashville division to, eventually,
specialty imprints like Atlantic
Theatre, Atlantic Classics, and Cel-
uc Heartbeat.

“The way Adantic had been set up,”
Azzoli explains, “was: Sign a band, get it
on the radio, and get it selling in stores. But
things changed in the late *80s. Radio was-
n’t as powerful, and people started wanti-
ng to discover bands in a different way. So
the blueprint was: Rely less on radio pro-
motion, and more on artist development.
We set up a marketing side, with product
managers. The press and tour development
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became important. The idea was, let’s
develop artists again. Let’s forget about
going for the flavor of the month.

“The problem with the music industry
is that everyone’s thinking about the first
album. I’'m more concerned about the fifth
album—because if we’ve reached that
point, we've all made a lot of money.”

f course, some bands make a lot
more money than others. While
Cracked Rear View didnt

become the tenth best-selling album of all
time overnight, there were early indica-
tions that Hootie’s members would be able
to make down payments on those dream
homes long before album number five.
When Atlantic signed Hootie in 1993,
the band had already built a following
through four years of touring and an inde-
pendently released EP that sold 40,000
copies, largely on the strength of a track
called “Hold My Hand.” Cracked Rear
View, released in July 1994, included a ver-
sion of this catchy song as the first single.

Radio was initially reticent. “The whole
radio world was in the alterna-craze,”
explains Andrea Ganis, executive vice
president of promotion. “So the first
eleven months were very difficult.”

An accompanying video met with
more encouraging responses on MTV and
VH-1, while on network television,

Hootie found a patron saint in David

Letterman, who invited them on his show
repeatedly. But as sales of Cracked Rear
View edged past the million mark, senior
staffers at Atlantic realized that plenty of
folks who considered even Letterman and
VH-1 left-of-center might also appreciate
the bands easily digestible roots-pop. So in
the spring of 1995, the folks in charge of
product development at Athantic kicked
off the Hootie television ad cam-
paign.

“We bought time on everything
from Good Morning America to
Country Music Television,” says
Vicky Germaise, the label’s senior
vice president whose responsibili-
ties include product development
and video promotion. With sales
and television exposure soaring, the

, many AOR stations who had
added Hootie to their playlists were
joined by Top 40, adult-contempo-
rary, and even college formats.

By June 1995, Hootie’s album
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Take Music.
Seriously

If you want to attend the college
where careers in contemporary
music begin, learn your craft
one-on-one from a faculty of
outstanding music professionals,
study where some of the finest
musicians you know have studied;
if you want to play with some of the
world's best players, gain invaluable
experience and contacts, and if you
are ready to take music as seriously
as we do, apply to Berklee.

Call Berklee College of Music:
1-800-421-0084, or return this
coupon for admissions information
about our Bachelor’s Degree and
Professional Diploma Programs.
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sales had topped the three-million mark,
and Azzoli, perhaps a little giddy, raised
the stakes. “Val said, ‘I wanna do some-
thing we’ve never done before,”” Shapiro
remembers, grinning. “Take $200,000 and
put this record in the front of every store
in America, and try to push :t to six mil-
lion. Little did he know the Pandora’s box
he was opening!”

At the time of Fairweather Johnson’s
release in April 1996, Cracked Rear View
had generated more than 100 million dol-
lars in gross revenues for Atlantic, and was
still in the Top Twenty on the Billboard
albums chart.

Another TV ad debuted shortly before
Fairweather Johnson’s release, and an
arrangement was worked out with the
Wal-Mart chain so that stores across the
country would stock copies of the album
adjacent to the cash register. As of late
June, Hootie’s follow-up effort had al-
ready gone double platinum—not a sure
sign that the group would match the
impossible precedent set by Cracked Rear
View, but evidence enough that Hootie
won’t be available for frat parties anytime
soon.

n the wake of Hootiemania, the pow-

] ers-that-be at Atlantic have been

busily searching for their next cultur-

al phenomenon. Their bright hope of the

moment is a 22-year-old singer named

Jewel Kilcher. Jewel’s debut album, Peces

Of You, was released in February 1995;

what’s happened since is a slow-build
Cinderella story that may establish her as
this year’s Joan Osborne or Sheryl Crow.

With its spare acoustic arrangement
and *90s-flower-child lyrics, Jewel’s first
single, “Who Will Save Your Soul,” wasn’t
an easy sell for the promotion department.
“Joan Osborne hadn’t broken yet,”
Shapiro says, “and ‘Who Will Save Your
Soul’” was not something that modern rock
radio wanted between Nine Inch Nails
and whoever else they’re playing.”

In this case, the most likely route to
success was extensive touring. “We had
seen that immediate reaction to Jewel’s live
performances while she was playing local-
ly in San Diego,” says Karen Colamussi,
the senior vice president overseeing mar-
keting, including merchandising and
advertising. “We knew that we needed to
get her out on the road.” First, a residency
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tour took her to a different key city each
day of the week; later she opened for var-
ious Atlantic artists, among them goth god
Peter Murphy, whose fans often didn’t
quite know what to make of a cute blonde
strumming a guitar and singing about
peace and understanding.

“We created a schedule for Jewel,” says
Shapiro, “where whatever market she was
in, she’d be busy from eight in the morn-
ing until midnight. The publicity depart-
ment had to get her three or four inter-
views, whether they were with fanzines or
daily newspapers. Promotion had to put
her in a radio station and make her sing,
even if they wouldn’t [add the single].
Tour marketing had to set up coffeehouse
appearances after the shows, so that she’d
be performing twice in each market.”
There were also walk-throughs of college
campuses and record stores, where the
exhausted young singer would greet fans
and potential fans.

Jewel’s big break came with the holiday
season. In November, VH-1, having
already embraced the “Who Will Save
Your Soul” video, aired an episode of its
Duets in which she joined several women
singing alongside Melissa Etheridge.
Within a month, Jewel was invited back to
Late Night With Conan O’Brien, and
landed appearances on Entertainment
Tonight and The Tonight Show. This in
turn, paved the way for renewed radio
support, appearances on MTV’s Alter-
native Nation and 120 Minutes, and spring
and summer tour dates supporting, respec-
tively, Bob Dylan and Neil Young. At
press time, “Who Will Save Your Soul”
was in the Top Twenty, Pieces Of You was
fast approaching platinum status, and
Jewel was starting work on a second

album.
ewel’s success has already become a
template to guide Atlantic strategy for

another up-and-coming female
singer-songwriter with neo-hippie tenden-
cies and no professional surname. Hello,
the debut album of Poe, was released in
October 1995, and although its freewheel-
ing blend of folk-rock, hip-hop, jazz, and
computer-generated ambient music quick-
ly attracted attention from the print media,
the album’s first single, “Trigger Happy
Jack,” hasn’t done quite as well on radio.

“I'm (going through) hell with Poe right

MU S I C1I AN

now,” Ganis admits. “But we’re gaining
ground every week with alternative radio,
and we’re going to start crossing it to dif-
ferent formats.”

Colamussi points out that being cyber-
savvy has allowed the singer to take full
advantage of Atlantic’s fledgling multime-
dia department. “Poe is very into new
media, and can speak that language. So as
she’s been out on the road, we've set up a
site for her in these on-line coffee shops,
where after her show she will go to do an
on-line chat. She’s actually met a lot of fans
this way.”

ike most successful businesses,
lAtlantic Records seems to adopt

this general m.o.: Be pragmatic
about your losses, and milk your victories
for all they’re worth. As Colamussi puts it,
“We don’t necessarily prioritize; we let the
consumer prioritize. It’s our job to let
them tell us what they’re willing to put $20
down on a counter for.”

And once the favored artists have been
determined, they’re coddled and doted on
just as favored children would be. In a
casual meeting held by the video promo-
tions and media development staff one
afternoon, about a month after Ferrando
had debated Hootie strategies with
Shapiro, the feisty department head
expresses her dissatisfaction with a TV
campaign, organized in conjunction with
the video show The Box, in which fans of
the sports-loving group could win athletic
equipment and a trip to Dallas.

“I don’t know if they like Dallas,”
Ferrando says worriedly—referring to the
football team. “I want to be, you know,
sensitive to the band, and I know that—
being guys, after all—they have ties to
whoever their sports teams are. I know
Darius is a huge Miami fan...”

Cohn interjects. “I think the reason
Dallas was picked,” he explains, “is
because of Hootie’s (tour) itinerary. There
happens to be a Dallas (Cowboys) game
the day before their concert, and some sort
of soccer championship the day before
that...It just sort of snowballed.”

Ferrando is still frowning. “We need to
double check. It would be, like, a night-
mare if they were watching TV going,
‘What? We’re giving people a trip to
Dallas? We hate Dallas.” 'm just trying to
cover all the bases, that’s all.” M
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You don't buy an 88-key keyboard because of a spec
sheet, feature list, or any number of bells and whistles.
88key keyboards are for serious plavers. Players who
require an instrument that feels as good as it sounds,
with expressiveness that will be reflected in every
brilliant performance. So, when you go to your Alesis
Dealer to play the new QS8~ 64 Voice 88 Key
Expandable Master Synthesizer, the first thing you'll
notice is its full-sized, weighted, hammer-action

keyboard...perhaps the -

most pianc-realistic
ever implemented in
a synthesizer.

The QS8 also contains
an extremely powerful
synth engine. With 64
voices of polyphony,
thousands of authentic
acoustic sounds

The tan arec »n the illustration shows the QS8's key-
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remarkabie piano action when @ key is depressed. Note
that the key ilfs to an ergonomic 10° draft angle while
the weighted iammer mecharism makes contact with
the battom of tae kry for an incredibly realistic feel.
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and builtin Alesis four-bus effects, you get everything
you need for a complete MIDI composition system. We
even include a CD-ROM with all the creative software
you could want—sequencers, editor/librarians, sample
editors and more. Two PCMCIA card slots add the ability
to expand your sound library to 32 MB, or even to store
your own samples for instant recall. Use its ADAT"
Optical Digital Output for direct digital recording and its
high-speed serial computer interface to make QS8 the
center of your MIDI production and recording studio.

With its realistic feel and advanced synth features, you
might be surprised to learn that the QS8 is the most

| affordable fully weighted 88-note synthesizer available.
| Get your hands on a QS8 at your

Alesis dealer today.

(including our acclaimed Stereo Grand
Piano), dynamic synth textures.
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1 stedman sc3 mic

Those three switch positions on the front of
Stedman's SC3 condenser microphone ($998)
stand for three different sonic modes: Vintage,
modeled after classic tube condensers, Bass
Cut, optimized for low-frequency attenuation;
and Enhanced, for more detailed high-frequency
response. Electronics include a low-noise tube
cathode follower equivalent circuit, and a cus-
tom balancing transformer that keeps distortion
down at all frequencies. ¢ Stedman, 4167
Stedman Dr., Richiand, Mi 49083; voice
(616) 629-5930, fax (616) 629-4149.

2 furman ha-6a head-
phone amp

Having trouble hearing what's going on?

Furman's HA-BA single-rack-space stereo head-
phone and monitoring amplifier connects to any
mixer's line out, and its front panel has six
inputs, each with its own volume control, which
should be enough for most bands (the Willem
Brueker Kollektief excepted). The HA-BA pro-
vides a built-in power amp, delivering 20 watts
per channel. It retails for $419 unbalanced,
$453 balanced, and is easily expandable with
Furman's $79 HR-2 headphone remote box.

* Furman, 30 Rich St., Greenbrae, CA 94904;
voice (415) 927-1225, fax (415) 927-4548.

3 midiman keyman 49

Designed for the idle keyboard dabbler,
Midiman’s Keyman 49 makes a rock-solid MIDI
controller at a tantalizing price ($129.95).
Weighing in at three pounds and measuring

24.2" x5.6" x 1.92", the 49-key con- ;

troller has 10-note simultane-
ous output and is the 6\
only keyboard in its class " o
that supports a sustain
pedal, so bang away and let
those notes ring long.

o Midiman, 45 E. Joseph St.,
Arcadia, CA 91006-2861;
voice (818) 4452842, fax
(818) 445-7564.
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4 modulus sonicham-
mer bass

Ballistic musicality is just what Modulus' new

SonicHammer series of basses is all about.
Helping the musical aggressor's cause are a
substantial 24-fret, 34" scale graphite bolton
neck with phenolic fingerboard, swamp ash or
alder body, Gotoh bridge, and Bartolini MME
threecoil pickup and NTBT tone system with
active bass/treble controls. The regular
SonicHammer'll run you $2199, the Deluxe
mode! (with a figured maple top and greater
choice of colors) goes for $2399. ¢ Modulus
Guitars, 575 Seventh St., San Francisco, CA
94103; voice (415) 703-0500, fax (415) 703
0979.

5 ross mtal200 power
amp

If you read Julian Colbeck’s article on sound

reinforcement in our September issue, then you
know just how key a power amplifier can be in
making or breaking a band's onstage sound.
Pumping out 1200 watts and weighing only
18 pounds, Ross’ MTA1200 ($995) does
the job with admirable efficiency. An
internal two-speed fan keeps the heat
down, while an internal limiter pre-
vents clipping. Each MTA1200 also
comes equipped with circuitry that
monitors the output signal to pro-
tect both amplifier and loudspeakers
without affecting sound quality. e
Ross Systems, 1316 E. Lancaster,
Ft. Worth, TX 76102; voice (817) 336-
5114, fax (817) 870-1271.

6 line 6 axsys 212
At first glance, Line 6's AxSys 212 ($999) looks
like just another 100-watt stereo amp with two
12" speakers. But those extra buttons and
flashing lights are the giveaway: This li'l guy uses
software-based digital signal processing to emu-
late the sounds of classic amps, both tube and
solid-state. There are 17 24-bit digital stereo
effects onboard, including physically mod-
eled spring reverb. e Line 6, 11260 Playa
Ct., Culver City, CA 90230; voice (310)
390-5956, fax (310) 390-1713.
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IF YOUR MENTAL picture of a recording
studio runs something along the lines of a
windowless concrete bunker, prepare your-
self for a shock when entering the New
York abode of singer/songwriter/key-
boardist Joy Askew. Her home studio, affec-
tionately dubbed the “Lo-Fi Lounge,” takes
up a sizable chunk of her apartment’s living
room, and with its colorful tapestries and
big windows looking out over Manhattan’s
Upper West Side, it’s one of the liveliest
recording environments you’re likely to see.
“I need a lot of light and a feeling of space in
order to work,” Askew comments, “and
when I first saw this place nearly three years
ago, I instantly felt that I could work here.
And it’s true; I’ve done more work here than
I’ve done in my lite.”

That work includes Askew’s first solo
album, Tender City (Private Music), which
was recorded almost entirely in this room.
Before stepping out on her own, Askew was
best known for her work with Joe Jackson
and Peter Gabriel, and fans of those aruists
will find much to admire in Tender City:
finely crafied melodies, passionate eclecti-
cism, and a distinctively English brand of
soulfulness.

By the way, your eyes are not deceiving
you; that really is a reel-to-reel tape machine
in the background (a Tascam 38 eight-track
1, to be exact), and that really is the
machine the album was recorded on. Askew
has yet to join the digital age, though she’s
contemplating a move to Tascam DA-88s.
“I’m a typical musician,” she explains. “I've
never had much money. And when I've had
some, I’ve always put it back into what I'm
doing. That’s why 1 still have this eight-
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2 track, which [ bought in ‘87—I never made
z enough to replace it.” However, Askew did
2 :':' e make enough on the last Peter Gabriel tour
N:/(;", to invest in a Soundcraft Spirit Studio 2402
LD'S 24-channel mixing board 2 . “[ love it,” she
:(. :‘; says with unrestrained enthusiasm.
7 2 Next to these two pieces, Askew counts
“ g the Neumann U87A microphone @ as the
‘(\; most important equipment in her studio.
"g “With that mike, it’s the same as going into a
5 professional studio,” she says. “Just record it

flat and watch the meters, and you can’t go
wrong. It picks up everything, including the
street noise outside, but who cares? You're
not going to hear that on the final record-
ing.” For the last couple of years, the Neu-
mann’s been held in its place on the mike
stand by a pair of Joy’s old hairbands: “This
is the Lo-Fi Lounge, after all,” she laughs.
Two other mikes, both Shure SM57s @,
wait on the nearby shelf, ready at any
moment to be plugged into the ProCo PM
148 patch bay 5.

Though an Apple Macintosh Classic &
running Mark of the Unicorn Performer
software and a Macintosh PowerBook 520c

? sit nearby, Askew remains suspicious of

computer technology. “It tends to get in the
way,” she says. “I know people tell me it can
do all this marvelous stuff, but whenever
I've been around it, it gets the better of the
humans.”

Better, then, to stick with good old-fash

BY MAC RANDALL

AW
MUSICIANS INSTITUTE
LvaE R

HOME STUOIO PRESENTEO BY ‘
THE MUSICIANS INSTITUTE, HOLLYWOOD, CA.
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ioned instruments, like a Fender Squier
Stratocaster ®, Washburn Festival Series
EA30N acoustic guitar #, Hamilton upright
piano (made by Baldwin—*My neighbors
love the sound of this,” Joy quips) #, Korg
CX3 organ 8, Roland RD-300S digital
piano 8, and Sequential Circuits Prophet-5

synthesizer 8. Sitting in front of the
Hamilton, Askew discusses the subtleties of
miking a piano. “The first time I did it, I real-
ized that there must be a hundred different
places for the mike. So I tried five different
positions and I recorded all of them, but I
could have spent weeks on it. I usually put it

Revolution

Equitek E-200

Introduced in 1989, as the Equitek I,

the first microphone under a $1000.00

featuring:

® State of the art servo head amplifier,
eliminating coupling capacitors phase
anomalies and feedthrough distortion.
High SPL capabilities (148d8B),

providing tremendous ballistic integrity

Non capacitive 20dB pad
Proprietary H-frame internal shock
mount, isolating capsules from
most vibrations

High fidelity audio reproduction

CAD created a revolution in the
microphone industry by redefining high
end performance and great value. With
continual enhancements the E-200 has
established a bench mark which remains
to be equaled or excelled.

Every hour of every day, in thousands

of project and world class studios around

the world, Cad Equitek servo-condenser
microphones continue to provide a
unique level of performance, with a
unparalieled return on investment.

Also available
in matched
pairs

Join the Revolution!

Crasd

CAD dealer near you call: 14800762
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slightly towards the top, just abeve the open-
ing, which I prop up.”

The Peavey Classic 50 amp # is safely
non-digital, as are the pedals strewn around
the room: a Boss SD-1 Super Overdrive @,
MXR Dynacomp #, vintage Boss Chorus
Ensemble ®, and Boss FV-50 volume pedal
8, located right next to a Yamaha sustain
pedal for the RD-300S ®. (The electric gui-
tar part on Tender City’s “Big Sky” was
recorded with the Dynacomp going straight
into the board.)

“The Boss chorus is quite similar to the
vibrato on a Hammond,” Joy says, “so I put
the Korg organ through it and then through
the Dynacord CLS 22 Leslie simulator ®.
Each stage distorts it more, so you get that
bit of grit that you want.”

Slightly more high-tech noisemakers
include two Lexicon LXP-1 reverb units #
(used primarily for vocals and drums), a
Mark of the Unicorn MIDI Time Piece II
®, dbx 160x compressor #, Eventide
H3000SE Ultra-Harmonizer #, Akai
$1000 sampler ®, Roland D-550 synth
module ®, Yamaha SPX90 effects processor
(27), and an Akai S900 sampler #. The JL
Cooper MSB MIDI switch box ®and
DeltaLab Effectron II digital delay ® are
both broken, but the Power User Syquest
drive ®isn’t.

When Joy wants to hear her work, she
can choose between Yamaha NS-10M moni-
tors ® or headphones by AKG ®and Sony
®. At the mixing stage are an Aiwa portable
DAT machine # and Onkyo TA-2028 % and
TEAC R-400 ® cassette decks. It’s all pow-
ered by a Proton D540 stereo amplifier #,
while a Furman PL-Plus power conditioner
® keeps the current running smooth.

“I never imagined that I'd make my
record here,” Joy confesses. “Now I'm won-
dering whether I should make the next one
in the same way. I very well could.
Sometimes I feel really hampered and say, ‘1
only have seven tracks and I'm running
SMPTE.’ But other times I don’t feel limited
at all. The important thing is not to judge,
not to compare yourself to anything else. I
have to keep telling myself, ‘It’s your ideas
you’re working on here, not somebody

v
else’s.”” M




- b E)r 20 years M) has been
teaching the world's mast talented
’ . musicians how to become their

best. Now, for our 20tq anniversary
we've started soie mﬁ:redable new
programs designed for vocalists

() ‘ A ‘ bassists, guitarists, keyboardists
drummers, recording angineers,
and songwriters!| These intense

v programs will give you the skills

_ - » - ~ you need to get your music heard
g’ 'H v ' and your record releasged!
o You'll study stage performance
and songwriting, and you'll work with

today’s hottest téchnology in a
hands-on environment.

Call us, or visit aur internet site and
we'll send you our catalog and a
pass good for a free day of classes!

Want more proof that Ml is the
world's most innpvative music
schonl? Here ar¢ just a few of the
renowned artists and bands that
Ml alumni have played and/or
recorded with:

Mick Jagger
' Michael Jackson
' Melissa Etheridge
} Stevie Wonder
Eric Clapton
Alanis Morisette
Red Hot Chili Peppers

, i » _ NEGE
' i (& Chick Corea
! i ’ Candlebox
3 — Mr. Big

i Megadeth

White Zombie

and many others!

1- 800- 255-PLAY 3
" http://www.mi.edu
email: muswmst@earthhnk net M%M%ME

Musicians Il!stitute 1655 McCadden Place Box MU96-Huallywaody California 90028 Tel: (213) 462-1384 Fax: (213) 462-6978



fast forward

Masterers of the

Universe

Revealed: The secret world of mastering

(parental discretion advised).

by E.D. Menasché

he digital revotution, the coun-de-

DAT which orought affordable

recording to the masses, has gone a

long way toward popularizing the
means of production. For many, making
a record has lost some of its mystery, at
least technically.

But even if musizians know from
tracking and mixdowr and random
access editing. mastering, the final stage
of the production process, remains a
mystery. Just the name seems to conjurce
images of wizard-like “masters” ir: star-
covered robes and white beards drink-
ing strange herbal teas, working out of
secretive quarters, presiding over a bub-
bling array of strange potions and tools,
doing. . .something zo make an already
complete mix sounc better.

“People find mastering so mysteri-
ous because it’s deceprively simple.”
notes Scott Hull, chicf engineer of
NYC’s Masterdisk Corporation. “It
might be simple, tut it can be remark-
ably effective.” It’s also extremely
important, especially if you want your
music plaved on the radio. A good
album, no matter whar the geare, offers
the listzner a sense of unity. There's
sometting unsettling about flipping on
a CD and having the volume and tone
of the music jump around scemingly at
random. And if that kind of inconsis-
tency is annoying at home, it’s deazh on
the radio. One of mastering’s primary
functions is to take sometimes disparate
materizl and turn it into a smooth,
digestible product. “The mastering
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house has the reference monitors, the
gear, and the mastering engineer to alter
t1e product and bring it into line, fixing
ancmalizs,” expiains Steve Hall of
Hollywood-based Future Disc Systems.
“Especially when the product has been
racorded in lots of different studios, the
mastering process helps add continuity,
sometimes even change the dimension
of the music ”

A mazstering engincer’s perspective
on your work comes nct from sitting
through ead.ess hours cf pre-produc-
tion, tracking, and mixing, but from
tearing your music fresh in the context
of a steady stream of other finished
mixes. If the preduction approach often
mvolves micro-managing—breaking an
a’bum down into songs, songs into
parts, parts i1te sections, etc.—the mas-
tering process is macro in scope: Here is
a collection of complete picces of music.
Unite them.

The top mastering facilities deal with
a staggering amount of material. Denny
Purcell of Georgetown Mastering in
Nashville reports that av any given time,
his facility has handled about 40% of
what’s on the country charts and 18%
of what’s on the pop charts. That’s per-
spective. The rezson top mastering
houses do such immense volume is trust
in that perspective. Top producers and

M U S I CIHI AN
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thae mising console and vuthcard gear,
116 nuastering, studio’s physica seeus is
on the monitor speakers. A m-xing coa-
soleis like acitv conneeted by bun-
dreds cf roads leading in differcardirees
t.ans. A mastering console ismoze 1k 2
an intensel v 't soom. where decoration

1s kept 1o a minumuny, and evarvihing _;/
>

is m iremediaze reach. Since a ,,«?"
masterirg console is desighed  F
t5 handle enly -we chan-b "/.f 2
nels of andie, thexipility

15 mOU 3§ ANtPOrTAAL a8
somic elanity.

A goed master-
ing roam will [ |
Eave 1 pretty )
short list of zear §
or hand, all cf
audiophile qual-

irv-and often

eitlier custom-
buile or heavilv
modified,
1achuding cig-wal-

to-analeg convert-
ers, both digita.
and analog equaliz-
ers, comprassors, 20-
and Z4-kit analog<o-
digital converters and \
some kind of cigital worksta- \*L
won svstem. There’s verv lictle -
use for tradit.cnal time-basec eftects
like reverb; these guss are fanat:cal
about the integrity of the signa. path.
which means thev keepiit assnortas
possible. Patehdays are a no-rc
Comparced w a fully equipped recerd-
g stidio, autdpaatien 1s mintmal,
“Most of -he anabog zear weuse 15
designed tor the besw possible signal,
and thar’s usua'ls achieved by forgoing
YV'CAs (voltage conuolled amplifiers’
and things like thag,” asserts Hall.
“Plus, we tend to work sung by sorg,
making our changcs as wee lis-
ten, s¢ there’s uot mach neec

for deep automation.™

Then comes the monisoring s; stem,
whicn is, in cssence, the masseriag engi=
neer’s professional un:verse. Mogitors

can consume nore tran 25% of the

e

The view outside (beiow left) and inside
(above) Hollywood's: Futlire Disc mastering

studio,

straction budge: of 100, Thespeak-
ers, power amps, acoustical sreavmrent of
the rocms, even gha cablas that coanect
the components, are built arouie the
cars of one person, eften for tha- person
alone. Tn a facilivw-like Masterdisz,
walking from reom o roon: will reveal
staggering contrast. from Howic
Weinberg's wall of speakers to Scott
Hull's single set’of Duntec towets,
According to Hull, maste-irg eng.ncess
themsels es often avord working in the
rooms of colleagucs. “Changing rooms
will make anv good mastering engiaeer
anxious. You lose vour cntire re‘crence
and you have tc kmow the context of

what youite hearing so vou can judge
frequeney respaasc, level, transicuts,
distortion, and so on.”

A g0od setof cars must often be
augmented by a diplomasic tongue.
Mastering crginzers sorieti nes find
themselves in the middle of political

= )
"y, bartles thar have been raging for the

My, entire length of a pryject. Scott
.'{5‘ Hull t2lls the story of a band
%, who came inta a mas.cring
\ session with each mem-

":‘; ber saying they

chought the master

was okay but they
coulda’t hear their

.‘l;‘
N part elearh
enough.
‘T“ F ahancing all of
| the parts vith
¢ EQ would have
| turmed the
MuSic inta
" mosh. “I made

tiera cach the

§ master they want-
v

/ ed, then did wnat 1
4 ' thougnt was best
# and ser: that off so the
:“/f record company. The
& " record executive, who
& knew the siwatien, called me
& few days later and said, "This
sounds good. We'll'use it and re'l the
guys veu did what they wanted.' That’s
wharwe Jid, and dhey were all happy.”
Even arists not pushing an cgo-dni-
ven agenda might want to make suzges-
t ons to tne mastering er.gincer based on
rlayback in the méstering suite. But if
trey haven’t hezrd mudk music in that
particular roen before, they may rot
fully understand what they’re hearing,

“While a Mastering enginzer might allow

some outsiders o zo'5c tar'as torzdjust
EQ ar cempuession, it makes them
extremely uncamfortabl, “The worst
stenar o'is when a client tries to EQ
without kncwisg moniters,” says
Cenny Purce l. “Thave « scleet list of
cngineers wha EQ with me, but only a
small grotp " Better you should take a
reference heme; listen we it under famil-
iar surrouncingsand report back Tater
with commerts.

Whale'ths hourly costof mastesing is
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“BRINGS AN
ORIGINAL BRILLIANCE

TO THE BLUES”
—VILLAGE VOICE [/ _
“ONE OF THE BLUES’ |.

FIERCEST GUITARISTS?
—CHICAGO TRIBUNE

“BLISTERING

ENERGY LEVEL?
—LIVING BLUES

Lonni

Available on ALLIGATOR cds and cassettes at finer record stores
everywhere, or to order with your Visa, MasterCard or Discover, call

toll free 1-800-344-5609 or fax your order 1-312-274-3391 |




Tricky
Nearly God
(Island)

n dance music, you rarely find the kind of radical
restructuring that turns up in rock. Instead o! offer-
ing abrupt shifts, dance music evolves slowly and
subtly, as producers focus on the fine points, tin-
kering with textures and goosing the groove.
That’s not the way Tricky works, though. With
the record he’s dubbed Nearly God, he takes dance
music’s sample-and-loop aesthetic and inverts it; the
pulse augments the music’s textures instead of the other way
around. So, even though the 10 tracks here play off the au-
ral vocabulary of hip-hop, ambient, and dub, they forgo the
kind of rhythmic urgency normally associated with dance
music. Tricky’s beats tend to be hesitant and oblique, shift-
ing in and out of focus like tigures in a stcam bath. He relies
so much on overlays and uneven loops thatit’s often hard to
find where the “one” falls in tracks like “Poems” or “I Be
the Prophet.” Even when the pulse is relatively metronom-
ic, as on the loping 6/8 groove of “Together Now,” Tricky
still likes to throw an occasional spanner into the works,
knocking the track out of time just enough to leave dancers
stumbling.

But by frecing the music from the tick-tick-tick tyran-
ny of clock time, Tricky also allows his music to flow like
water, It follows its own fluid logic, pooling here; eddying
there, or rushing llke rapids further along. “Keep YQU. iy
Mouth Shut” is 2 5

loops, and vocal§

_ twre and emotional w cxgh( dnstorthg herry's v
she sounds almost like Prince on “Toget T Now” 2
ing Moyet howl in bluesy agony through "!‘lak“,ca; .
It’'s an amazing equalizer, lending this p&m!cmftban in-
spired consistency ot purpose (hal Nc.rr’v G«oa emds up

Spike Jonze

sounding wholly divine.—~J4.D.
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Barkmarket
L. Ron (American)
Inyourface electric guitar tone, inyourbrain
riffs, jagged shifts of texture combine for a
cubist late-period Led Zeppelin effect. Not tune-
ful. though it does grab the ear and rearrange
your consciousness. Slide playing this aggres-
sive just seems to dissolve linear thought and
make your knees weak. Imagery in the lyrics is
cool enough that the usual screaming of vague-
ly defined alienation actually achieves some
catharsis, as opposed to the usual annoyance.

Sheila Chandra
ABoneCroneDrone (Real World/Caroline)
Chandra is brilliant. Each cut is a long drone—
some airy, some murky—with various

by charles m. young

that's progress. Anyway, these guys pull it off
musically. Rollicking chord progressions, catchy
melodies, energetic vocals, possible irony
redeem alternative frame of mind. If these guys
get huge, I'll dig listening to the crowd chant
along with that first song (“Whose Side You On”).

Various Artists
Mute Beat (ROIR)
Japanese dub has grown to the point that his-
toric reissues are now in order? Apparently so. |
wasn't aware of the scene, or of this album the
first time it came out, in 1986. Relies minimally
on effects for trippy ambience, relies maximally
on trumpet and trombone horn section playing
simple-but-tight melody fragments over the

Linda Perry
In Flight (Interscope)

| heard her sing in a big hall once when she was
fronting her previous band, 4 Non Blondes, and
| thought, “This woman doesn’t need a PA sys-
tem.” In other words, Perry’s got a voice like the
particle beam rifle that Arnold :Schwarzenegger
wields in Eraser—it'll blow hotes through con-
crete walls and Xway your skeletal structure.
Over a variety of accompaniments here, mostly
without loud distorted guitar, mostly with dark
subject matter, she doesn't have to blow a hole
through the wall on every note, displaying lots of
other tricks and not once making me want to
stick a big wad of bubble gum in her hair, like |
do with Mariah Carey.

subliminal melodies plucked out of the
overtones. Lots of bands have flirted
with drones, eventually arriving at a rec:
ognizable song. For Chandra, the song
is the drone. Terrific for zoning out,
vehemently not recommended for dri-
ving, lest your soul drift into the ether
while your car drifts into a bridge abut-
ment. And that which you see glistening
there in the sunlight is brilliant.

Gerry Goffin
Back Room Blood (Genes CD Co)
This is the Gerry Goffin, who wrote all

those great songs in the early sixties
with his former wife Carole King, and then some
more great songs on his own. He hasn’t forgot-
ten how to write, how to be indirect and still have
the song mean something, how to be direct and
not bore you with bulishit you've heard a million
times before. And he’s angry as any punk: at
death, at capitalism, at former lovers, at orga
nized religion. Sometimes he’s bitter (“A woman
can be like a gangster™) and sometimes wise (“If
Jesus was a capitalist/Why didn't he sell the
loaves?"), always compelling. Singing falls about
halfway between Dylan and Randy Newman,
which is to say he can phrase his own nifty
melodies.

Dig
Defenders of the Universe (Radioactive)
Consider the album title, then consider that in
the first song the singer is calling himself an ass-
hole and a shithead and a cold sore and a mag-
got's dream and whatever—is that the alterna-
tive universe or what? Endless careening
between grandiosity and diminution, whereas if
they'd been part of Gerry Goffin's generation,
they'd have just blamed their girlfriends. Maybe
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throbbing dub bass, with occasional solo.
Musically substantial enough for jazzheads,
trancey enough for aspiring rastas.

Rats of Unusual Size

The Prime Directive Cannot Be Denied
(Wagon Train Records)
One school of early punk lyric writing offered
ridicule of popular culture, creating farcical
jokes in the manner of especially brutal nov-
elty singles instead of emoting about how hor-
rible the world was. Gleefully disregarding
many of the language taboos that have arisen
in the last twenty years, the Rats operate in
that satiric tradition, generating some solid
laughs as they gnaw on targets drawn mostiy
from television ("Shatner Rap”) and pop
music (“Barry White's Big Balls™). They're will-
ing to appall but pull up short of malicious.
Most fun is “AARGH!!", a chant-along affirma-
tion of the pirate’s life, which isn’t all that dif-
ferent from the rock musician’s life. Don't
overlook the clever guitar antics. When was
the last time you heard the Fat Albert theme
song?

Sleepy LaBeef
I'll Never Lay My Guitar Down
(Rounder)
Rockabilly veteran LaBeef hasn't lost
anything off his fastball over the years.
If anything, he gets better as he gets
older. Maybe vocal cords need extra
years to ferment properly for true reso-
nance, or maybe it's just accumulated
wisdom. Whichever, LaBeef can hit
those basso profunde low notes like
no one else except maybe Johnny
€ash and Bobby Nunn from the
Coasters. So when hetells you to have
a good time, he isn't just urging you.
That's a command to get dowm. Very useful at
parties. Very useful for waking up in the morn-
ing. Band smokes in midst of swampy approach,
with each musician getting his/her moment.
You're expecting the cool guitar; the cool
blues/boogie piano is a rarer treat.

Lach’s Antihoot
Live from the Fort at Sidewalk Cafe
(Shanachie)

New York’s “antifolk™ scene (here documented
live in front of about twelve people, most of
whom are waiting to perform) has produced
much relief among those whose ears ring per-
manently from over-amplified bands but who
retain an interest in art that comes out of a bad
attitude. Are these musicians too smart or too
neurotic to keep a band together? Either way,
they are living proof you can sing accompanied
only by yourself on guitar @nd not be an earnest
weenie, Most of them are also living proof that
you don’t have to be a punk to be entertaining
with four guitar moves out of the first Mel Bay
book. Hope it inspires isolated bohemians in
other cities to start entertaining themselves.
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Here’s our product guide which lists the equipment and page number where the players talk about the gear they use. Feel
free to call or fax the manufacturers listed below for specific info on what the best players play.

AKAI, 7010 Soquel Dr., Aptos, CA,
95003, (800) 433-5627: S1000,
S900, 74

AKG, 8500 Balboa Blvd., North-
ridge, CA, 91329, (818) 894-8850:
headphones, 74

ALESIS, 3630 Holdredge Ave., Los
Angeles, CA, 90016, (310) 558-
4530: MMT-8, 52: ADAT, §4; ADAT,
68

AMPEG, 1400 Ferguson Ave., St.
Louis,M0, 63133, (314) 727-
4512:'69 SVT, 8x10 cabinet, B15,
B4B, '69 SVT head, 46

AMPEX MEDIA, 401 Broadway
M/S 22-02, Redwood City, CA,
94063, (800) 227-8443: 16-track,
18

BARTOLINI, 2133 Research Dr.
#16, Livermore, CA, 94550, (510)
443-1037: active single coil pickup,
46

BOSS, 7200 Dominion Cir., Los
Angeles, CA, 90040, (213) 685
5141: SD-1 Super Overdrive,
Chorus Ensemble, FV-50, 74

dbx, 8760 Sandy Pkwy, Sandy, UT,
84070, (801) 568-7660: 160x, 74
DUNLOP MFG, P.0. Box 846, Beni-
cia,CA, 94510, (800) 722-3434:
Fuzzface, 46

E-MU, 1600 Green Hills Rd.,Scotts
Valley, CA, 95066, (408) 438-
1921: E64, Eil, E-64, EINI-SX, 52
ELECTRO-HARMONIX/SOVTEK,
20 Cooper Square, 4th Floor, New
York, NY, 10003, (212) 529-0466:
Screaming Tree, 46

ENSONIQ, 155 Great Valley Pkwy.,
Malvern, PA, 19355, (610) 647-
3630: DP/4, 52

EVENTIDE, 1 Alsan Way, Little
Ferry, NJ, 07643, (201) 641-1200:
H3000SE Ultra-Harmonizer, 74
FENDER MUSICAL INSTRU-
MENTS, 7975 N. Hayden Rd.,
Scottsdale, AZ, 85258, (602) 596-
9690: Jazz bass, '70 P-Bass,
Stratocaster, 46; Squier Strato-
caster, 74; Precision bass, 94
FURMAN SOUND, 30 Rich St.,
Greenbrae, CA, 94904, (415) 927-
1225: HA-6A, 66; PL-Plus, 74
GIBSON, 641 Massman Drive,
Nashville, TN, 37210, (800) 283

7135: '63 SG, '72 Les Paul Cus-
tom, J-200, 46
J.L.. COOPER ELECTRONICS,

12500 Beatrice St., Los Angeles,

CA, 90066, (310) 306-4131: MSB,

74

KORG, 89 Frost St., Westbury, NY,

11590, (800) 645-3188: Wave-
ara
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station, §2; CX3, organ, 74
LEXICON, 100 Beaver St., Walth-
am, MA, 02154-8425, (617) 736-
0300: LXP-1, 74
LINE 6, 11260 Playa Ct., Culver
City, CA, 90230, (310) 390-5956:
AxSys 212, 67
MACKIE DESIGNS, 16220 Wood-
Red Road NE, Woodinville, WA,
98072, (800) 2586883: CR-1604,
SR32-4, 52
MARK OF THE UNICORN, 1280
Massachusetts Ave., Cambridge,
MA, 02138, (617) 576-2760: Per-
former, 73; MIDI Time Piece I, 74
MESA ENGINEERING, 1317 Ross
St., Petaluma, CA, 94954, (707)
778-6565: Rectifier, 46
MIDIMAN, 236 W Mountain St.,
#108, Pasadena, CA, 91103-2967,
(818) 449-8838: Keyman 49, 66
MODULUS GUITARS, 575 Seventh
St.,, San Francisco, CA, 94103,
(415) 703-0500: SonicHammer, 67
MXR, P.O. Box 846, Benicia, CA,
94510, (800) 722-3434: Dynac-
omp, 74
NEUMANN USA, 6 Vista Drive, OId
Lyme, CT, 06371, (203) 434-5220:
U87A, 73
OBERHEIM, 2230 Livingston St.,
Oakland, CA, 94606, (800) 279-
4346: sampler, 52
ORANGE AMPLIFIERS, 1818 EIm
Hill Pike, Nashville, TN, 37210-
3781, (615) 871-4500: Overdrive
120, 46
PANASONIC, 1 Panasonic Way,
Secaucus, NJ, 07094, (201) 348-
7000: SV3700, 70
PEAVEY ELECTRONICS, 711 A
Street, Meridian, MS, 39301, (601)
483-5365: Classic 50 amp, 74
PRO CO SOUND, 135 E Kala-
mazoo Ave., Kalamazoo, MI,
49007, (616) 388-9675: Rat
pedal, 46; PM 148, 73
PROMARK, 10707 Craighead Dr.,
Houston, TX, 77025, (800) 822-
1492: sticks, 46
ROLAND, 7200 Dominion Cir., Los
Angeles, CA, 90040, (213) 685
5141: Jupiter-6, R-70, R-8, TR-808,
TR-909, Bass Line, SH-101, 52;
RD-300S, D-550, 74
ROSS SYSTEMS, 1316 E Lan-
caster Ave., Ft. Worth, TX, 76102,
(817) 336-5114: MTA1200, 67
SABIAN, 1 Main St., Meductic, NB,
EOH 1LO, (506) 272-2019: cym-
bals, 46
SHURE BROTHERS, 222 Hartree
e., Evanston, IL, 60202, (800)

MU s |

c

257-4873: SM58, 46; SM57, 73
SONY, 3 Paragon, Montvale, NJ,
07645, (201) 930-1000: head-
phones, 74

SOUNDCRAFT, Cranborne House,
Cranborne Rd., Potters Bar, Herts,
EN6 3JN, (01707) 665000: Spirit
Studio 2402, 73

STEDMAN CORP., 4167 Stedman
Dr., Richland, MI, 49083, (616)
629-5930: SC3, 66

TAMA, P.0. Box 2009, 327 Broad-
way, Idaho Falls, ID, 83403-2009,
(800) 243-7276: ArtStar, Rockstar,

Swingstar, 46

TASCAM, 7733 Telegraph Rd.,
Montebeilo, CA, 90640, (213) 726-
0303: 4-Track, 46; DA-88, 68; DA-
88, 70; 38 eight-track, DA-88, 72
WASHBURN INT'L, 255 Corporate
Woods Pkwy, Vernon Hills, IL,
60061-3109, (800) 877-6863:
Festival Series EA30ON, 74
YAMAHA, 6600 Orangethrope
Bivd., Buena Park, CA, 90622,
(714) 522-9011° O2R, 68; AES/
EBU card, 70; RD-300S, SPX90,
NS-10M, 74

Alesis—3630 Holdredge Ave., Los Angeles. CA 90016 (310) 5584530 ........ooceiviiiiiiiiiiciiciiinen 17
Alligator Records—P.0. Box 60234, Chicago, IL 60660.. .13, 80
Angel—1290 Avenue of the Americas. New York, NY 10104 (212) 6038707 . . — 1
Audio Centron - 1400 Ferguson Ave.. St. Louis. MO 63133 .. .- . . .35
Audi 1221 C Dr.. Stow. OH 44224 (216) 686-2600......... .... 41
BBE Sound Inc.—5381 Production Dr., Huntington Beach, CA 92649 (714} 8976766... .39
Berklee College of Musio—1140 Boylston St.. Boston. MA 02215 (617) 266-7400...... 62
Blue Note Records—1290 Avenue of the Americas, New York, NY 10036.. (212) 492-5300 .19
BMG/Catalyst - 1540 Broadway. New York. NY 10036......... iE— 5 S— .36
Bosa—7200 Dominion Circle, Los Angeles, CA 90040 (213) 6855141 . 4
€AD—341 Harbor St., Conneaut. OH 44030 (800) 762-9266................ S .74
Cakewalk PO Box 760, Watertown, MA 02272 (617) 926-2480.......... = .51
CMP—24 Hart St.. Henely-Ontens. Oxfordshire RG9 2AU, England .......... - .52
Columbia Records—550 Madison Ave., New York. NY 10022, {212} 833-8000. .21
C F Sound 333 €. 5th St., Chester. PA 19013 (610) 876-3400.....53
y 2034 y. Santa Monica. CA 90404.................... .40
Drum Workshop 101 Bernoulli Circle. Oxnard, CA 93030 (B05) 4856999....... .60
Electro-Volce—600 Cecl St., Buchanan. M! 49107 (616) 6956831 ......... e B
Eple—550 Madison Ave., New York, NY 10022-3211. (212) 833-8000 .38
Fostex—15431 Blackburn Ave., Norwalk, CA 90650 (310) 921 1112.... g 87,
Fretboard Publishing — ¥ 3 .78
Full Sal}—3300 University Bivd.. Winter Park, FL 32792 (417) 6790100 - ....50
GRP Recorde—555 West 57 Street, New York, NY 10002......... rasaes orsenisasitisaissenninianns .58
Legacy 550 Madison Ave.. New York. NY 10022-3211. (212) 8338000 oa 10, 34
Mackle Designs. Inc.—16220 Wood Red Rd. N.E., Woodinville, WA 98072 (800 8983211 ..... .29
Mark of the Unicorn 1280 Massachusetts Ave., Cambridge, MA 02138 (617) 5762760 ... .Cover IV
Martin Strings—510 Sycamore St.. Nazareth. PA 18064 (800) 633 2060 .28
Mercury Records—B825 Eighth Ave.. New York. NY 10019.... eanseeninsn s dTE .32, 54
Modern Posteard—{B00) 959-8365.............ooviiiiiiiciii S ...84
Musicians Institute 1655 McCadden P!, Hollywood, CA 90028 (213) 4621384 ... .75
Nady Systems, Inc.—6701 Bay St., Emeryville. CA 94608 (510) 652-2411....... . . .70
NEMO—(617) 338 3144 .........oooiiiiii e Doz oy p—
Passport Designs 100 Stone Pine Road. Half Moon 8ay. CA 94019 (415) 726-D280. .33, 59
Peavey-—711 A St.. Mendian, MS 39301 (601) 4835365.................. ROt /-
PG Music Inc.—32 Hess St. S. Hamilton, Ontano. Canada L8P 3N1. 3
Music Conf {215) 426-4109 .. ....64
Rane—10802 47th Ave. W., Mukilteo. WA 98275 (206} 355-6000 .Cover it
Sennheiser—& Vista Dnve/Box 987. Old Lyme, CT 06371 (203) 434 9190 .Cover 11
Shure—222 Hartrey Ave., Evanston, IL 60202 (708) 866 2200. e . E— 1]
Showcast-—Box 555. Tenafly. NJ 07670 (201) 569-1762...... = .88
Soundscape Digital Technology 4478 Market St.. Ste. 704, Ventura, CA 93003 (805) 4957375 ......... 63
Switchcraft ~5555 N. Elston Ave.. Chicago. IL 60630 (312) 792-2700 o .61
Taylor Guitars—1940 Gillespie Way. El Cajon, CA 92020 (619) 2581207 .30-31
Thomastik-lnfeid—c/o John M. Connolly & Co.. P.O. Box 93. Northport, NY 117€8 a7
United Media—6000 Sunset Bivd., Ste. 200, Los Angeles, CA 90028 .... .94
Vega—600 Cecl St.. Buchanan, MI 49107 (616) 6956831 .55
99 Ling Rd.. . NY 14612 6

I AN




104
112
113
115

116
118
119
120
1”1
122
123
125
128
129
13
133
135
137
138
139
140
143
144
146
147
149
150
151
152
153
154
155
156
157
158
160
162
163
164
165

166
167
168
170
m
172
173
174
175
176
17
178
179
181
182
183
184
185
186
187
188
189

190
191
192

193
194
195
196
197

198
199
201
202

203
204
205
206
208
209
210
211
72
73
214

6/87
2/88
3/88
5/88

6/88
8/88
9/88
10/88
11/88
12/88
1/89
3/89
6/89
7/89
9/89
11/89
1/90
3/90
4/90
5/90
6/90
9/90
10/90
12/90
1/91
3/9
4/91
5/91
6/91
7/91
8/9
9/9N
10/91
1N
12/
2/92
4/92
5/92
6/92
7/92

8/92
9/92
10/92
12/92
1/93
2/93
3/93
4/93
5/93
6/93
7/93
8/93
9/93
11/93
12/93
1/94
2/94
3/94
4/94
5/94
6/94
7/94

8/94
9/94
10/94

11/94
12/94
1-2/95
3/95
4/95

5/95
6/95
8/95
9/95

10/95
11/95
12/95
1/96
3/96
4/96
5/96
6/96
7/96
8/96
9/96

Robert Cray, Los Lobos, Simply Red
Springsteen, The Blasters, Keith Jarrett
McCartney, Stanley Clarke, Buster Poindexter
Robert Plant, INXS, Wynton Marsalis

Stevie Wonder, Sonny Rollins, Joni Mitchell,
Johnny Cash

Sinead 0’Connor, Neil Young, Tracy Chapman
Pink Floyd, New Order, Smithereens

22 Top, Carlos Santana/Wayne Shorter

Keith Richards, Crowded House, Depeche Mode
Prince, Steve Winwood, Randy Newman

Guns N* Roses, Midnight Oil, Glyn Johns

Year in Music '88, Metallica, Jack Bruce, Fishbone
Elvis Costello, Jeff Healey, Sonic Youth

Peter Gabriel, Chartes Mingus, Husker Du

The Who, The Cure. Ziggy Marley

Jeff Beck, Laura Nyro, Billy Sheehan

The 80s, Daniel Lanois, Syd Straw

Aerosmith, NRBQ, Richard Thompson

George Harrisor, The Kinks, Abdullah lbrahim
Tom Petty, Lenny Kravitz. Rush, the Silos

Paal McCartney, Cecil Taylor, Kronos Quartet
Robert Plant, Suzanne Vega, Soul Il Soul, Drums
Steve Vai, Michael Stipe, Malmsteen/McLaughlin
INXS, Neville Bros., Lou Reed/Vaclev Havel
Slash, Replacements. Waterboys, Pixies

Robert Johnson, Bruce Hornsby, Soul Asylum
Jerry Garcia/Etvis Costello, NWA, Pink Floyd
R.E.M., Top Managers Roundtable, AC/DC

Eddie Van Halen, Fishbone, Byrds, Chris lsaak
Stevie Ray Vaughan, Morrissey, Drum Special
Bonnie Raitt, Tim Buckley, Sonny Rollins

15th Anniversary issue, Sting, Stevie Wonder
Paul McCartney. Axl Rose, David Bowie

Dire Straits, Jesus Jones, McCartney part 2

Jimi Hendrix, Feank Zappa, Fogerty/Duane Eddy
Miles Davis, Robbie Robertson, Massive Attack
Fear of Rap, Eric Clapton

Def Leppard, k.d. lang, Live

Drugs, Booze & Creativity, Lyle Lovett. Microphones
Guns N’ Roses, Metallica, Genesis

Led Zeppelin, Faith No More, AM.C.,

T-Bone Burnett/Sam Phillips

David Gilmour, Robert Wyatt/Bill Nelson

U2, Guitar Specaal, George Harrison

Playing With Elvis Presley, Producer Special
Roger Waters, Prince, Bob Weir

Best of ‘92: Extreme, Chili Peppers, Tom Waits
100 Greatest Guitarists, Paul Simon, Robben Ford
Mick Jagger, Hothouse Flowers, Annie Lennox
Neil Young/Peter Buck, Henry Rollins, Sting
World Party, Stevie Ray Vaughan, PJ Harvey
Speech/Curtis Mayfield, Soul Asylum, Chris Isaac
Getting Signed, Pete Townshend, Primus

Steve Vai, Guitar Special, Bono, Waterboys
Steely Dan, Belly/Breeders, Daniel Lanois

Pear| Jam, Liz Phair, Producer Special

End of the Music Business, Lemonheads, The Band
Flea, Bill Graham, Max Roach

Zappa, Jeff Buckley, Slash, DAT

Nine Inch Nails, Elvis Costello, Kate Bush

Lyle Lovett, Soundgarden, Afghan Whigs
Counting Crows, Ricki Lee Jones/Leo Kottke, Bjork
Decline of English Rock, James, Perry Farrell
Branford Marsalis, Jazz Special, Smashing
Pumpkins

Danzig, Glyn Johns/Don Was, Me'Shell

Bootleg industry, Sheryl Crow, Phish, Green Day
Records That Changed My Life, Bob Mould,
Inside MTV

R.E.M., Jazz special w/ Pat Martino, Bootsy Collins
Led Zeppelin, REM pt. 2, Mazzy Star, Beach Boys
Revolations of '95, War at Warners, Joni Mitchell
Slash & Eddie Van Halen, Youssou N'Dour

If | Knew Then... (career advice special),

Henry Threadgill

Pearl Jam’s Stone Gossard, Des'Ree,

Ginger Baker

20 Years of Punk, Clash, Offspring, Green Day,
Steve Albini

In the Studio with U2, Steve Earle/Townes Van
Zandt, Buddy Guy

Pat Metheny, Hootie and the Blowfish, Oasis.
Merle Haggard

Collective Soul, Dionne Farris, Frank Zappa, Les Claypool

Bowie/Eno, Meat Puppets, Michael Hedges

Sonic Youth, Ponty, Clarke & DiMeola, Alanis Morissetta

Melissa Etheridge, Cypress Hill, Garbage
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SPECIAL OFFER

1 issue S6 each ® 2 or more S5 each B 5 or more S4 each
(all prices include shipping and handling!)

Please send me the following issues (state issue #s).
Enclosed is check/money order for $

I Name

I Address

100 Years of Recording, Women Producers, Keith Jarre:t
Gin Blossoms, Luscious Jackson, Masters/Slide Blues Guitar
Tori Amos, Dwight Yoakam & Willie Nelson, Joan Osbome
Hootie & the Blowfish, Rage Against the Machine, D'Angelo
Oasis, Blur, Pulp, Boo Radleys, Cast, George Hatrison

Kiss, Perry Farred, Blue Nile, Tube Sound Revival

Duane Allman, Vamon Reid & Junior Brown, Red Hot Chili
Peppers, Def Leppard, Cracker, October Project I

I City State

Send check/money order to Musician Back issues, PO Box 2163, Marion, OH 43205-2163

Zip



World Cafe, the only progressive music show on rodio that
serves up the hottest mix of acoustic and alterative

rack, R&B, reggae, blues and world music, now features
Musician Day on their musical menu. Guest artists

play their fovorite tunes and talk about their own
music. Our next guest D) is Bill Corgan of
Smashing Pumpkins. Some of his picks
will include: Led Zeppelin » Cheap Trick
« Jane's Addiction » Howlin® Wolf +
Ozark Mountain Daredevils » Red Red
Meat » Fleetwood Mac

World Cafe can be heard on 106 signals,
induding:

89.7 WUWM, Milwaukee, WI
91.3 WIUM, Macomb, IL
91.7 KOSU, Stillwater, OK
89.1 KSMF, Medford, OR
89.5 KPBS, San Diego, CA
88.1 WXPH, Harrisburg, PA
91.9 KDSU, Fargo, ND
91.9 WFPK, Louisville, KY
91.5 KUNC, Greeley, CO
91.1 KANZ, Garden City. KS

Guest Hosy Billy ¢ ‘org,

@

PRE Public Radio luternationa”

an

CONTACT YOUR LOCAL
RADIO STATION FOR AIR TIMES
OR CALL 215-898.6677

The Band & Classic Debut Aloum Everybody's Talkin' About!

Featuring the new hit - "MONEY"

also the soon to be favorites "Neil Young's Soul," "Lady Godiva,"
“My Heart," "PTB," "Meanwhile" & more great songs!
IN STORES SEPTEMBER 17th

* “This is a classic debut album. combining the passion of U2, intensity of
LIVE & magic of R.E.M." - Magnet Magazine » "PTB lakes it's music very
seriously, a band with a mission."” - LA Times * "Take a dash of Counting

Crows, sprinkle of Blues Traveler & a bit of Hootie, of all the music

that's crossed my desk this year, it gets my #1 vote.” - The Ear Magazine

& % FREEMONEY!

For a free cassette sampler of the "PERMISSION TO BREATHE" album,
including 'Money' - call (818) 505-0669 for the nearest location to get one, or
send $1. to cover postage & handling to: Solid Discs, Box 973, N. Hollywood,

CA 91603 for free cassette and $2. off coupon on cool PTB shirts & stuff!

- Request "Money" by Permission To Breathe on the radio now -
NAVARRE DISTRIBUTION - (800) 728-4000
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screaming trees

[con’t from page 46]  better.” And then,
by some eerie coincidence, Kurt Cobain’s
very Lanegan-style unplugged reading of
the Vaselines tune “Jesus Wants Me for a
Sunbeam” wells up from the jukebox as
Lanegan pushes his reddish blond hair off
his face and basks in a few stray rays of
light.

hough Lanagam ir re-

sponsible for the lyrics, most of

the band’s material orginiates
with Gary Lee Conner. Onstage, Lee is
the wildman of the band, pounding his
guitar, rolling around on his back, and lit-
erally throwing his considerable weight
around. As he puts it, “The live thing has
always been different—it’s just about get-
ting up there and thrashing through the
songs.”

Playing bigger venues has given Lee
more room to move, but it’s also made it
harder for the Trees to approximate the
dense roar of their recorded material. So
this summer, for the first time, the band is
bringing a ringer, former Kyuss guitarist
Josh Homme, to fill out the sound.

Even without Homme, the band is a
big, guitar-powered steamroller in front
of 1000 fans at a Boston club. Before long,
all 300 pounds of Lee are bouncing
around the stage, his right arm swinging
into some fierce Pete Townshend-style
windmills, and his foot pumping hard on
a wah-wah pedal. Barrett bears down on
the muscular backbeat of “Shadow of the
Season,” pausing on the bridge to pound
on some medium- size hand drums to the
left of his kit, while Van rides the low E
on his Fender Precision. And Lanegan
stands rooted at center stage, his hands
gripping the microphone stand as if it
were the only thing keeping him from
being whisked away by the tornado of
power chords.

“This is the ‘we decided not to murder
each other’ tour,” Van kids before the
band kicks into a furious version of “Bed
of Roses” from 1990’s Uncle Anestbesia.
It’s a good thing homicide’s been ruled
out. After all the interviews, photo
shoots, side projects, and solo albums,
this is what the four members of the Trees
do best. M




The Ult)
Do-It-Yours

Do you want to BOOK YOUR THE #1 MUSIC INDUSTRY RESOURCE
OWN TOUR? SEND DEMO
TAPES to the right people? The
Get PRESS COVERAGE and

RADIO AIRPLAY for your band? MUSICI AN S GUID :
SELL YOUR CD in record

stores around the country?
Find out about SHOWCASING
opportunities? Do you want

EXTENSIVE DIRECTORIES

to GET YOUR MUSIC HEARD? X i g waa

THOUSANDS OF MUSIC A °‘;’:{2‘;§:§:§ ]

(=L the original Musician’s N e T o MUSIC INDUSTRY WEBSITES -

[/ U)Jc "f,,) Gunde to brlng you the . CLUBS TAPE/DISC MANUFACTURERS «
* MUSIC PRESS

most extenswe thorough and accurate + RECORD LABELS PLUS

* RADIO ALL NEW TIPS AND POINTER

information. The all-new 6th Edition includes By s IR i 7o JANIC Eheias wets

‘ thousands of important contacts (club * INSTRUMENT RENTAL/REPAIR INDUSTRY INSIDERS
owners, record labels, music press,
tape/CD duplicators-you name it!). What lmlmw M.US'CIAN
are you waiting for? Order today and start | ’ m
doing it yourself!

- —
- -
- = s = —~ ~ ~
-~ ~
-~ Please send me____copies of the Mus cian's Guide to Touring and Promotion/6th Edition. Enciosed is check/money e ~
ar order for $9.95 each (includes shipoing and handling).
Please send me copies of the Musician’s Guide/6th Edition on Floppy Disk. Enclosed is check/money order for
$36.95 each ($38.95 in Canada, $41.95 overseas. Prices include all shipping and handling.
US Funds only please). Credit card orders may also call (212)536-5248, 9am-5pm eastern time.
*|MPORTANTe Flease circle format: PC  MAC
Name
Address
City, State, Zip
SEND CHECK/MONEY ORDER w/ ORDER FORM TO:Musician's Guide, 1515 Broadway, 11th floor, New York, NY 10036.
S L



A S S I F I 3 D

-———emememeemammmmmemmemem COUPON = o on on o o o o o o o o om o o0 o = o

HOW TO ORDER AN AD CATEGORIES: Please mark category desired.

In NY State (212) 536-5173
Outside NY St. (800) 2237524

y . O Accessories O Books/Publications J Computers 1
m u ’ I (In n REGULAR (_:L_ASSH:IED (ads without b","?e's)- Q Employment O For Sale O Instruction Q Instruments g
20 word minimum. $2.90 per word, minimum O Miscellaneous @ Musicians QO Records & Tapes
$59 per insertion. Q Services Q Software O Songwriters O Talent 3 Video |
CLASSIFIED DISPLAY (all ads with borders): Your Name i
1x/1” $163 per, 6x/1" $152 per, 12x/1" $142 per. (‘: ]
BOLD FACE CAPS: First line, additional $20. company i
TOLL MUSICIAN BOX NUMBER: Add $4 per insertion Address i
FREE for handling. City State Zip 1
PAYMENT MUST BE ENCLOSED with your ad. — I
Send to Musician Classified, Kara DioGuardi, ceplons
8 o o - z z - z 1515 Broadway, NY, NY 10036 Please fill in the information below i you want to charge 1
DEADLINE: T Y ' th o ' date of the cost of your classified advertising. i
publicatioH wolmenhisipriogtojdale,0 Q American Express Q Visa J MasterCard i
Need an ad fast? ALL AD CANCELLATIONS MUST BE IN WRITING  Credit Card # I
Call Kara DioGuardi. AND MAILED TO THE MUSICIAN CLASSIFIED Exp. D. Bl
DEPARTMENT. Xpopate an 1
1

FAX YOUR AD TODAY (212) 536-5055 Your Signature

== m=Publisher has the right to refuse all mail order retaller ads that might confiict with Musiclan dealers.== == == == == == == = o= = == o= -4

ACCESSORIES

INVENTIONS PROFESSIONAL SERVICES

HAVE AN IDEA? If so, we are a national company working with
ideas, inventions, new products. Patent services. Call 1-800-288-
IDEA.

REMOVE VOCALS from music—Tanco Voice Decoder—$79.95.
Fully guaranteed. Call (813) 847-9319 for prerecorded demo/ordering
information.

Professional Music Promotion and Distribution using the Internet
Contact World Party Music now for special pricing—(610) 645-9762;
email: wpmusic@architech.com

MUSICIANS INTERNET SITES-—

Featuring full length music tracks, photos, musicians biography, venue
listings and booking information. Mammoth Artists, Inc.

Acoustic Foam, Diffusors,
Sound Barrier & Mm'el

Mmattermatmbwgmrsandpmblamwewgm
need Wecansaveywbigmoneywswe

mu%w tumaround, free nopressure advce &

plm!yrr\oreaddedvabematmakesustheodys«m

choce. New products: studo montors, rack

mic windscreens, foam headphone eamushms bass

mm mmmkm: lOlFREE

wwn thagists.com gall 214-363-9595

Recordings! Does Everythil
does,. Bgaer =k

Free rochure Ea Demo Tape-
LT Sound Dept MU 4

ngg‘araoke
and_gives yol the
Elq );.or"'

CDs, CASSETTES, DATs, VIDEO TAP. NYL,
ITAL MASTERING—Professional dupllcatxons—One to
one million! U.S. and overseas distribution—1-(803) 750-
5391, 1-360-658-1648.

YOUR ow

FACTORY DIRECT CASES

Call now \ Custom {@s12 vahe) 4 "S m

= ps1 for aslng. Call us today!
fcoart:;:;gue o :Tzoecsit S?N. Hﬂdr;‘ e e 500 CDs and
or quote: our M Vertd 0§, Uen-
el orcer | B D S, PR, o, v o . o o, Meorat 500 Cassettes
. can't & Mior Browng. Mike u Welloncamp Band], ShowCo, tc... $2,590
phyot 76;',/;902‘@)) SR Auralex. formerly USA 71E 126t Fihers IN 46038 with B&W nsert

1-800-95WEDGE » Fax 317-842-2760
ﬁ _ s tl)?guz’ (413) ::-7.«

o FREE Graphic Design ® Ready In 3 Weeks
o Major Label Quality @ Money Back Guarantee

DISC MAAKERS

Improve your Vocals!

Northampton, MA 01060

'“'VOCAL PITCH INDICATOR

ORDER (800) 583 7174 Code # 0032

silent @ crocker.com « hitp//www.crocker.com/~silent/

-ORMATION
PEFORMANGES 6/ Inc. 1480086445105 FREE BAOGARE

ANNOUNCEMENTS

MUSIC BUSINESS JOBS! GET IN THE BIZ NOW! 1-(803)
750-5391. GET READY TO GET SERIOUS!

ARTISTS

TOP INDEPENDENT LABEL SEEKS ARTISTS ALL STYLES
SEND DFEMO TO STATUE/MGM, 2537 PACIFIC COAST
HIGHWAY D329, TORRANCE, CA 90505

EMPLOYMENT

MUSICIANS NA RAL—Professional
musicians seeking b rofessional musicians.
Bands register free. Call now for information. 1 (800) 366-4447.

PROFESSIONAL MUSICIANS REF-
FE R AL —Musicians/Bands —Connect with the RIGHT group
or player. Call PMR—America’s original national referral! (612) 825-
6848

INSTRUMENTS

1957 FLYING V PROTOTYPE, 1923 GIBSON F5 LOAR, 1934
D28. SUBSCRIBE NOW to our montlhy used and vintage instrument
list with 20 jam packed pages of quality instruments for players and col-

lectors at down to-carth prices. $15.00/year ($30.00 overseas). Current
issue free on request. ELDERLY INSTRUMENTS, 1100 N.
Washington, POB 14210-E15, Lansing, MI 48901; 517-372-7890.

hup//www.elderly.com

Acousticon Fabric Panels « Sound Barrier
Isolation Hangers « A.S.C. Tube Traps
Silence Walicovering = WhisperWedge

Melaflex = S.D.G. Systems » Hush-Foam
R.P.G. Diftusors = Sonex = NoiseMaster

5 RECORD g

* TRAIN AT HOME A

Easy Home-Study practical training In
Mutti-track Recording. Join our successful
working graduates or bulld your awn studio.
Diploma. Job Placement, & More.
FREE [RFORMATION:
Audio Institute of America

2258-A Union St. Swite H, Saa Fraacisca, CA 941

[
V=
ucation

MUSICIANS

Publicize your band on the Intemet ¢/ Ileag' Well create ’ M
and design your web page and post it in our Internet | A
domain in about a daylReceive countless inquiries into | R
your band or music related product via our Internet
music links. Increase exposure.Create opportunities.
J Leaders in the industry visit our sites daily shouldn’t

mO©» -

v -

you be there too? For details  ***941-549-7055%**

L __Bands on the Internet! |

1-800-468-9353
Coll todoy for our FREE
full color cotal b
Us =) 7
&/?/5/232-4140 o2

THE MUSIC INDUSTRY PAGES\J

THE MUSIC INDUSTRY v
p://www.musicindustry.com

THE MUSIC INDUSTRY PAGES\4
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Compact Discs, Cassertes, and Vinyl Disc Manufacturing,
Graphics, Printing. und Packaging
Best Quality Competitive Pricing Fustest Turnaround Time
Call (615)321-9114

[@udlﬁﬁhoﬂ

1%

The one you
need to call!

Lowest Prices
CD & Cassette Manufacturing
1.800 375 2060
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Develop your own identifiable vocal sound.
Increase power, range and samina. A simple. empowering
method found nowhere else. 175-page book & 4 cassettes by
world renowned vocal coach. $52.90 postpaid liem #10-8, 1
800-920-8220, 24 Hrs

NEW TALENT AUDITION

For a limited time only FORTUNATE
RECORDS will be accepting unsolicited
material from unsigned bands/artists.

Please send a copy of your music to
Fortunate Records, P.O. Box 470190,
Cleaveland, OH 44147.

VIDEO
VIDEO PRODUCER with over 10 years of profes-

sonal experience is offering package deals. Now is the time to promote
your image and sound. Call Darielle (212) 696-8968.

Compocf Disc MonuFocfunng
Cassette Duplication
Printing & Alternative Packaging
Graphic Artwork

1-800-668-0098

Internet Address: Torgroy@NETAXIS.QC.CA o FAX: (514) 695-0593

T
o NIGE,

CD'’s - Posters - T-Shirts
Press kit covers - Cassettes
Logo Design

Complete

Full Color
CD Package
500 CD's
$999.00

We do it All!
CD Package
500 CD's
$1299.00

TOP QUALITY PRODUCTS Call for details

AT FACTORY DIRECT PRICES!

B 1-800-582.015C(3472)

COMRAGHBEC T ChsgiTe

TOLL FREE 1.800-835-1362

COMPLETE FULL COLOR CD PACKAGES:
500 €D's $1099. /1000 CD's $1599.

CD Rackage includes: color 2 page inserl. color traycard: 2 cofor on CD
printmg. premaster & glass mastermg: jevzel box: shnnkyrap. msartion
of:graphics. Does riot inciuge Fim or typesettng

CALL FOR CASSETTE PACKAGES
American Clienfs: Ne Tox... No Duty... No Prolilem!
&mlng !dge Teclmology -CD ROM Avuilﬂ'ble!

- | HEAI_E Yd/sc
Logo's - Stickers - Posters - Tee's - Passes

CD & Cassette Pkgs

THE ONE

_— |

wwwztaag.com

MOB@

W CD & CD-BOM Manufacturing
5 Orlando, FL (800) 344-4361
OMAIN http:/awww. digido.com
MasTiring. with a capital M
Unsi-passed mastering qua 0 tz
Custam hardware and sbftware, 1 9
20-Bit A to 0, Unique Digital Pmcessor,. Sonic Salunons
Editing Tube and Solid State Analog Recorcers
CD Mastering is an art. Levels, fades, equalization,
spacing... everything is imgortant to you and to us
CD REPLICATION. .
1000 CDs at $1.55 w/Jewe! 3ox, Shrink, Insertion.
2500 at $1.50. Glass Mastering Free with 25004+ CDs.
CD BOGKLET PRINTING...
1000 4-Paned Baoklets, Full-Color Qutside & Tray Card,
B&W Irside, $0.37 ea Incredible Graghic Artist on staff

..COSTS LESS'

1,000 CD’S

$1,200! s+

Inciudes jewe! box, 2 culur
CD imprint & shrink wrap

I1-800-49I1-8141

Complete CD packages

Retail ready including full color inserts.

Bar-codes, CO Rom 300
CD-R. Masterimg
Design and Film
services available.

AMtech

1-800-777-1927

e-mail: 74043.1473@compuserve.com

1-800-928-3310

Waorld Audio Video Enterprises

CD%- $1.20
"WAsk about our
Retail Ready Packages

’ Label’ Studio?
k about our
YOLUME DISCOUNTS

“Fully ﬁckaged

500 1,000
*1075 *1637
*506 '752

co's 975
Cassettes *396
*CD ROM & CD Enhanged
*Real Time & High Su@&
Cassette Duplication
*Digital Editing [ —
*Graphic Design
*Printing -~

M USJIC I AN

DUPLICATION

COMPACT DISC
AUDIO+VIOED CASSETTE

CO ROM
NOW FEATURING THE

! THE LATEST IN OIGITAL
CASSETTE BIN TECHNOLOGY
FROM GAUSS.

/ aAFEAA ™
B / ww a3y INC.
WORLD MFDIA GR
Ba7e Broovile Road
Indianapolis, Indians 46239

e 317/383.1113  Fax 317/353.0750
Internet wmg@indy.net

. =2=| NAEM Nalrd
DIGITRL FERCE

212 333-5953

E-Mail: digitalforce @ morebbs.com
TOTAL CD, CD ROM
& CASSETTE PRODUCTION
MASTERING GRAPHIC DESIGN
REPLICATION PRINTING

PERSONALIZED EXPERT
SERVICE PACKAGING

The Power of Excellence M
330 WEST 58th ST, NY,'NY 10019

MASTERING » MANUFACTURING *» PRINTING

DIZI-RZM”

\ FOR COMPACT DISCS + CD-ROM
| REAL TIME & HIGH SPEED AUDIO CASSETTES

COMPLETE PACKAGES » COMPETITIVE PRICING
GRAPHIC DESIGN STUDIO » PERSONALIZED
EXPERT SERVICE + FAST TURN-AROUND
L - CALL (800) 815-3444avvm
(212) 7302111
130 WEST 42ND STREET » NEW YORK, NY 10036

FOR COMPLETE COMPACT DISC,
CASSETTE & RECORD MANUFACTURING

QCA|(800) 859-8401

QCA, INC. « 2832 SPRING GROVE AVE. CINEINNAYI 04 45225
{513) 681-8400 o FAX (513) 581-3

A S A AR A RRE S SR RASERSRRRRRAA]

NATIONWIDE TALENT SEARCH *96
SEEKING: » BANDS = ARTISTS
» ACTS » SONGWRITERS

* Al types of eriginal music considered.
* FREE Promotion & exposure if you qualify.
* NOT o cantest! This s o career-lounching opportunity.

S . Send g cassette of your music with name,
R oddress, phone & best time to contoct fo;

" RODELL RECORDS
PO. Box 934574 « Holywoad, A 9009st

LA AAASAASARRRANRSSNAS]
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Ella Fitzgerald

(1918-1996)

he death of Ella Fitzgerald closes the
book on the era of classic jazz singing.
Stevie Wonder and Tony Bennett, two

- of the greatest singers on the scene

today, share their thoughts on this defin-

itive American artist.
e

.-

ALY

Stevie Wonder: I met Ella in 1977. 1 was
doing a show in Bogalusa, Louisiana, and since
it was my birthday the guys in the Wonderlove
group took me to sec her perform in New
Orleans. It was really a double surprise,
g because she said she was going to do this
song she had just begun to do with her group,
) s and she loved this song a lot. And it turned
- out to be “A Summer Soft” from my Songs
> ‘ in the Key of Life album. That just blew
. me out completely. Then at the end of
her show she called me up, and we sang
“You Are the Sunshine of My Life”
together.
Ella definitely inspired me. You can
. hear that very clearly in the kind of
. vibrato I used when I recorded
' “Overjoyed”—it was faster than
normal for me, but I purposely did
that just because I always imagined
that this was a song she could sing so
beautifully.
™, . She was definitely the best singer at
working with different kinds of musi-
cians. [ mean, you talk about singing
" with Chick Webb, Duke
Ellington, Count Basic, and
the many great bands she

was with; you could
hear all that history
in her voice, yet
she was still able
to make you
feel com-

World Radio History

fortable even while she kept everything in con-
trol. You had that fecling with her that she
could take a song anywhere and yet stay
enough with it to give anybody the chance to
getit.

When I think of Ella, I especially think
about how she was able to put the proper
empbhasis and syncopation onto the words.
That’s very important, because the way you
phrase says something about who you are as a
person. Ella’s syncopations were unique; they
brought out the essence of the line. Just one
syncopation in a line can do it, and make the
difference between the line being flat or very
clear and definite.

Also, these was a sexiness to hearing Ella
sing. Lots of people think of sexiness as just
talking soft, but it’s really about knowing when
to do that. When you sing, your voice is danc-
ing; it’s very physical. I got that a lot from Ella
too. She’ll be missed, but thank God we’ve
been blessed with technology that lets us hear
her for ever and ever.

Tony Bennett: She couldn’t wait to hit the
stage; she loved to entertain people. I used to
meet her at airports, and she was practically
jumping up and down, she was so eager to get
to the gig. And she was so humble—really, a
very normal human being. I used to take my
daughters over to her house every Christmas
Eve in California when they were little girls.
She’d open that beautiful door on her house
and say, “Oh, it’s my daughters?”, and wel-
come us and cook us a great meal. We had
beautiful times together.

Everybody loves to scat these days, but the
hardest thing to do is to sing the melody and
make it believable. You have to do what the
composer had in mind, and Ella would do that
better than anyone clse. She would turn a
phrase here and there, but it was always at the
right time, and she kept it very melodic. She
gave the true reading of the song. It wasn’t
autobiographical; it was biographical of the
composer who wrote the song.

But what I really liked about Ella is some-
thing I’d like to share with all the young musi-
cians coming up: She didn’t have to take drugs.
She lived longer than all of the entertainers
who did take drugs. They all died tragically in
the *40s and *50s, and think of how much more
they could have contributed. Ella could do so
mugch more than the other singers, because she
stayed sober. Aside from her music, that was
the greatest contribution she made.

michael ochs archives
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Mo 735 7 4} SENNHEISER
= gty WhiSperS to full-blown screams, the supercardioid MD 735 is right there,

It handles intense sound pressure levels yet delivers outstanding gain before feedback,
" making it ﬁossnble to hear every facet of your performance. Step up to professional performance,
1’ry it for yourseT f at your Sennheiser dealer or give us a call for further information.

THE EVOLUTION OF AUDIO

SENNHEISER ELECTRONIC CORPORATION
P.0. BOX 987, DEPT. 735, OLD LYME, (T 06371 TEL:860-434-9190 EXT 735 FA) 860-434-1759 CALIFORNIA ‘TEL-818-845-7366 « MEXICO; TEL: 525-605-7686
SENNHEISER CANADA: 221 LABROSSE AVE., PTE-CLAIRE, IPQ HOR 1A3 « TEL: 514 426-3013 FAX: 514-426-3953
World Wide Web: http://www.sennheiserusa.com

Manufacturing Plant: Am Labor 1, 30900 Wedemark, Germany
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Get FreeStyle Today. " '
Mf Write Your Song Tonight. #

COMPAIBLE

Since its debut, FreeStyle has caught the attention of the have the title of “intuitive’ bestowed upon it.” FreeStyle gives
music software world. Experienced users, magazine reviewers, you everything you need to record your musical ideas quickly
educators and beginners alike are floored by FreeStyle's and naturally — without sticking a lot of technical nonsense
innovative design and impressive technical specifications. in vour face. Want to try the bass part again? Just hit the

FreeStyle gives you state-of-the-art sequencer technology, ‘New Take’ command. Need another instrument? Then add

like 960 ppq timing resolution and the another player. Want to arrange the

best real-time notation transcription you

sections in your song? Simply type

“Jts automated
transcription abilities are
the hest we’ve ever seen.”

— Keyboard Magazine
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W 1995 Produel of the Year Finalist
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“The step in sequencer 8. 0.8 87)
technology a lot of people

MULTIMEDIA WORLD
have heen waiting for.”
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can get, presented in perhaps the most

A-B-B-A. So put your mind at ease and

musical and intuitive song-writing environment ever delivered aet ready to make some music. If you want the latest in
to the Macintosh and PC desktop. Keyboard Magazine says, sequencing technology combined with a musical
“FreeStyle is the first program we've seen that deserves to environment, there really is only one choice: FreeStyle.

And get started quickly with these plug-and-play MIDI interfaces

Fastlanet,. [ 1 PC-MIDI Fiyer”

economical way to add MIDI to affordable new 32-channel MIDI interface
your Macintosh. Fastlane can be for your notebook, laptop, & deskiop PC
installed in seconds and opens with more features for less money. We've

your Mac to the world of MIDI, been making interfaces for years, and our

music and FreeStyle. It even has experience makes this great value available

a unique MIDI THRU button that allows you to play your MIDI gear to you at an amazing price. You get 2 MIDI INs, 2 MIDI OUTs, and
even when the computer is turned off —without having to disconnect 32 MIDI channels. No clunky power supply is needed. You can even
cables. No other I1x3 Mac interface offers this important feature. use it as a thru box when the computer is turned off.

N Mark of the Unicorn 1280 Massachusetts Avenue, Cambridge, MA 02138 Phone +1617 576 2760 Fax +1 617 576 3609
World Wide Web: http://www.motu.com America On Line: keyword MOTU






