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MOJO 

USA 

easy-to-oper-

accurate 

more affordable. We give 
you Mojo. The new Mojo 
SERIES'" is American made, 
inexpensive, and built to 
outperform "bargain" 
brands in every respect. 
Why wait?... Get your Mojo 
working now! 

MORE THAN MUSIC... IT'S AN ATTITUDE! 

stereo 2-way, 24 dB per 

octave crossover. It incorpo¬ 

rates an additional mono 

sub output. The MX 22 out-performs 

other brands that cost much more! 

The MX 22 will work for you. 
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MX 23 
You'll find no other brand 

stereo 3-way crossover that can 

outperform this gem. Like the 

MX 22, the MX 23 offers a mono 

sub output, and uses Rane's 

popular 24dB per octave technology 

to assure that your system 

remains in phase! Cross over to 

the MX 23. 

MQ302 
A fresh twist utilizing our Constant Q technology. 

The MQ302 is a stereo l/3rd octave equalizer 

which features a single set of faders that controls 

both left and right channels! 

A ground breaking idea which 

fills a void in true stereo appli¬ 

cations. Get hip to the MQ302. 

MH 4 
You won't believe the performance 

you'll get from the MH 4, designed 

by the company that pioneered head¬ 

phone amplifier technology. You will 

agree that this is the finest 4-channel 

cans amp out there. Play it loud! 

Hear the MH 4 now. 

own Acousticlear technology will 

help improve your system's overall 

performance. No compressor/ limiter 

can compete with the MC 22's superi¬ 

or design and sonic quali¬ 

ties. Destined to be the 

number one choice of our 

music industry. The MC 22, 

at a Rane dealer near you. 

MX 22 
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You'll love this 

ate, extremely 

Rane Corporation Phone: 206-355-6000 • f«: 206-347-7757 • Homep«oe; http://www.rane.com 

Rane Corporation is ship¬ 
ping brand new technol¬ 

ogy at brand new prices. For 
over 15 years Rane has been 
producing the world's finest 
signal processing. Yet many 
of you have been asking for 
Rane quality that's even 
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Superior effect circuitry 
GIVES YOU SUPERIOR SOUND. AND, 

HEY, THAT’S WHAT IT’S ALL ABOUT. 

W >; Battery 
^COMPARTMENT 
IS EASY TO GET 
TO AND IS ISOLATED 

ROM THE CIRCUIT BOARD 

Silent FET switching means 
YOU WON’T CLICK WHEN YOU KICK. 

EFFECT WITHOUT MESSING 

UP YOUR SETTINGS. 

Notice THE KNOBS 
ARE RECESSED 

LED LIGHT 
LETS YOU KNOW 

YOUR BATTERY’S 

GOT PLENTY OF 

JUICE AND YOUR 

PEDAL’S GOT 

PLENTY OF POWER. 

All BOSS pedals come 
with a FIVE-YEAR 
WARRANTY— which is 
A GOOD TWO YEARS LONGER THAN 

THOSE OTHER PEDAL PUSHERS 

WILL GIVE YOU. 

And start stomping. 

CAN DO FOR YOUR SOLE. TO LEARN MORE, 

CALL (BDD) 386-7575 EXT. 754 AND RECEIVE 
A FREE COPY OF THE GUITAR 

Effects Guide Book, Volume 11. 

BOSS 

Bottom and top lined with a 
RUBBER SOLE that grips 
EVEN THE SLICKEST STAGES-

KINDA LIKE A GOOD GYM SHOE. 

Heavy cast 
METAL CASE CAN 

WITHSTAND 
YEARS OF 
SERIOUS 
STOMPING. 

Compact Pedals 
A .COMPUSERVE ’ ï BO ROLAND HTTP y/WWW.ROLANOUS.COM 

Fax-Back Information: (2 13) 685-5 141, ext, 271 
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We could have simply bought thousands 
of tubes from the existing factories, 
thrown away most of them, and sold the 
ones that happened to accidentally per¬ 
form well. That system is inherently 
unpredictable, however, and there is no 

way to guarantee that the tubes which 
do pass will continue to perform after a 
few hundred hours of use. We also had 
new designs we wanted to produce. 

So with the services of some of the top 
engineers from the world’s classic tube 
companies, we set out to match and sur¬ 
pass the best of the classic tubes using 
selected Chinese manufacturing plants. 

To achieve this goal we modernized the 
systems of our partner factories and 
imported equipment capable of produc¬ 
ing better mechanical connections and 
higher vacuums—keys to consistent per¬ 
formance and longer tube life. We 
brought in high-tech alloys for a new 
generation of superior tube designs and 
developed rigorous quality control proce¬ 
dures. Finally, we placed our own people 
at these factories to work hand in hand 
with their production staffs. The result 
of these efforts is a tube quality unparal¬ 
leled in the history of tube manufacture. 

These superior tubes are then final-test¬ 
ed and grouped in the U.K. using a com¬ 
puterized multi-parameter matching sys¬ 
tem. This system allows us to compare a 
range of key parameters and organize 
our power tubes by group number. The 
process is so precise that once your amp 
has been properly biased for a set of PM 
tubes, new PM tubes as much as 10 
group numbers away from your originals 
will generally not even require rebiasing. 

Our designs have restored and upgraded 
thousands of classic and current amps. 
Yours could be next. Ask your dealer or 
contact us directly for more information. 

The Whirlwind PM Story 
Whirlwind’s Precision Manufactured 
tubes are designed to exceed original 
type specifications—to perform better 
and last longer without compromising 
the classic tonality of the tubes. How is 
this achieved? 

Several years ago world consumer 
demand for tubes was collapsing and 
western manufacturing facilities were 
shutting down. We believed tubes would 
continue to be important to the music 
community and began a multi-year 
process of developing manufacturing 
capability in China. 

The assembly of tubes has never been 
fully automated. The tiny parts are 
assembled into their glass envelopes by 
hand, like building a model ship in a bot¬ 
tle. As with the Soviet Union, China had 
the workforce available and tube facto¬ 
ries in place—still producing tubes for 
domestic equipment. However, both the 
Chinese and USSR plants used equip¬ 
ment, materials, and procedures that 
were well below the level of technology 
being developed in the West at what was 
thought to be the end of the tube era. 
Compared with the USSR, China’s 
strong economic and industrial growth 
made it the obvious choice for our efforts. 

99 LING RD . ROCHESTER 



“There’s no 
distinction between 

me and the 
guy who punches 

a clock. ” 

iiiUiKiirII 

a big corporation, and you’ll understand 

those words. 

The clock punchers may feel the same 

things you do, hut they listen to music 

because they might not be able to express 

those feelings. 

As long as they think that, they’re 

right. But anybody who opens them¬ 

selves to the idea can write songs. Songs 

are sent to people—to you, to the guy on 

the line, to everybody. But are you open 

to receive the message? It’s like saying, “I 

can’t run around the block right now; I’m 

not in that kind of condition.” Yeah, 

that’s right: You have to run halfway 

around the block the first time, and 

three-quarters the second time, and final¬ 

ly you’ll make it around the block. 

How did you come to realize that you 

could write? 

My problem was that it never dawned 

on me to try. I was in a rock band in the 

late ’60s and early ’70s, playing fraterni¬ 

ties in Indiana, doing cover songs. Why 

would I write? I was a singer. Bob Dylan 

and the Rolling Stones wrote the songs I 

sang. That all changed when I got a 

record deal. Then I had to write songs. It 

John Mellencamp 
Y

our decision to use Junior Vasquez to 

produce your new album, Mr. Happy 

Go Lucky, was certainly unexpected. 

What was good about it was that I 

don’t have a firm grasp on using computers, 

loops, programs, and the type of rhythm 

that goes into the urban sound. So when 

Junior came in, he was like a non-musician 

band member who could come up with dif¬ 

ferent rhythms and sounds than we ordi¬ 

narily use. 

The role of the producer on many records 

is to bring another personality into the mix. 

That’s true: If you hire, say, Daniel 

Lanois, he brings his bag of tricks and 

applies that to everybody. But I don’t think 

that’s good. Daniel should just make his 

own records, because you can always tell 

his sound. I don’t hear records and go, 

“God, I want to make a record that sounds 

like that!” I hear sounds and say, “How can 

I do that?” 

How do you lead a life that allows you to 

write songs, as opposed to punching a time 

clock for a living? 

Well, to me, there’s no distinction 

between me and the guy who punches a 

clock. If that guy had to write songs, he 

could find the same motivation from his 

life as I do from mine. Really, the best 

songs are about small things. “Standing in 

the shadows of love”: There’s no lifestyle 

that particularly goes with that phrase. 

You could be a ditch digger or the head of 

was like learning to 

run around the block 

in public. People saw 

me going [pants with 

exhaustion]: “I don’t 

know how to do 

this!” That’s why my 

first records were terrible; it was me run¬ 

ning around the block for the first time. 

You had notoriously messy legal problems 

early in your recording career. What wisdom 

can you pass along? 

All I can say is this: Generally, the people 

a young guy deals with have been screwing 

other people longer than the young guy has 

been alive. It’s not just music: What if you 

were the guy who started McDonald’s? 

People are getting stinkin’ filthy rich from 

your idea, and it isn’t even your idea any¬ 

more. The point is, when you start being 

successful, the root of all evil enters the 

door. And when that happens, forget it, all 

bets are off. 

—Robert L Doerschuk 
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A lot of great records in the ’60s came 

out of Memphis, where you were the 

house guitarist at Chips M Oman’s 

American Sound Studio. Was there a 

big rivalry between the American, Hi, and 

Stax labels there? 

We had all played together coming up, 

and I was good friends with [Steve] 

Cropper, Duck [Dunn], and Willie Mitchell. 

But in Memphis, everybody stayed in their 

own studios and did their own thing. Here 

in Nashville, it’s like we’re all in one huge 

band and the different producers pluck dif¬ 

ferent people out of it to cut records. 

Publishers pitch songs to different artists on 

different labels, whereas in Memphis each 

studio had its own writers. 

One of your most memorable guitar parts 

from the Memphis years was the break on 

don’t think anybody else would have said 

that to Elvis, but Elvis was glad to get an 

objective opinion. The result was “In the 

Ghetto,” “Suspicious Minds,” and a couple 

of other huge records. 

How much equipment do you carry to 

sessions these days? 

I’ve got a box with eight or nine guitars: a 

gut-string, a Gibson 335, a couple of 

Fenders, a Les Paul, an old Fender Broad¬ 

caster that Way Ion Jennings gave me, and an 

“When I played that 
lick, Joe Tex hit the 

floor laughing. ” 

electric sitar. Jerry Jones made me an exact 

copy of that old Coral electric sitar, but it 

plays in tune. On most sessions I play the 

old Tele I used in Memphis or a ’57 Strato¬ 

caster. I’ve got a rack of effects, but I don’t 

use it that often. I’ve got a Matchless combo 

amp with two 12s that I use a lot. A guitar 

into an amp is hard to beat. 

Do you still sound like you’re from 

Memphis? 

I still play that style and I still love R&B 

music. On the stuff we cut in Memphis, if 

it was Neil Diamond it was a pop record, 

and if it was Wilson Pickett it was R&B. 

But we played the same stuff on all of it. 

The country music they cut in Nashville 

now sounds like a lot of the pop music 

from the ’60s and ’70s, so I feel right at 

home. Actually, somebody asked me if I 

would go to Memphis in a couple of weeks 

and record with an artist there. I said, 

“Shoot, yes. I can get some good barbe¬ 

cue.” 

The barbecue in Nashville doesn’t com¬ 

pare to Memphis barbecue? 

Not even close. —Rick Mattingly 
Reggie Young 
“Skinny Legs and All” by Joe Tex. Where 

did that lick come from? 

One of my best friends in Memphis was 

John Hughey, who plays steel guitar with 

Vince Gill now and was with Conway 

Twitty forever. John and I used to get 

together and work up instrumentals, and 

that lick might have been some steel guitar 

thing I got from him. When we cut “Skinny 

Legs” and I played that lick in the middle, 

old Joe hit the floor laughing. 

What are your memories of the sessions 

Elvis cut at American in 1969? 

By that point, our rhythm section had cut 

a lot of Top 40 records, so it was hard for us 

to be impressed by anybody. But when he 

walked in that night, we all backed up a 

step: “Wow, that’s Elvis Presley!” He had 

his entourage with him, but after the first 

day or so they were asked to leave, except 

for a couple of his closest friends. Without 

all those people there, Elvis got down to 

earth and was quite enjoyable. Chips wasn’t 

intimidated about asking him to sing a line 

over because it was flat or something. I 

■ ■ NOVEMBER 1996 
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The Electro-Voice 

is a monumental break¬ 

through in studio condenser 

microphone performance 

and value. Its sound quality 

RE1000 

price. One listening test will 

reveal that this serious audio 
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2x400 W @ 4 ohms, 2x600 W @ 2 ohms 
40 V/usee slew rate 
Hum & Noise -100 dB below rated power 
Less than 0.030% thd +N 20 Hz to 20 kHz 
Plug in crossover island 
DDT1'1 speaker system protection 
10 Hz to 50 kHz power bandwidth 
Damping factor greater than 200 @ 4 ohms 
3 EIA rack spaces, 47 lbs. 

2x600 W @ 4 ohms, 2x900W @ 2 ohms 
40 V/ usee slew rate 
Less than 0.040% thd +N 20 Hz to 20 kHz 
Hum & Noise -100 dB below rated power 
Damping factor greater than 300 @ 8 ohms 
Power bandwidth 10 Hz to 40 kHz 
DDT'" speaker system protection 
Dual, two speed fans 
2 EIA rack spaces, 35 lbs. 

$299.99 U.S. suggested retail 
2x100 W @ 8 ohms 2x130 W @ 4 ohms 
Less than 0.10% thd +N 
Slew rate greater than 20V/usec 
Damping factor greater than 300 @ 8 ohms 
2 EIA rack spaces, 21 lbs. 
DDT'" speaker system protection 

The CS®800X is one of the best selling professional power amps in 
the world because of it's excellent sound quality and unsurpassed 
reliability. Due to 20 years of continuous improvement, the CS®800X 
approaches perfection. 

2x500 W @ 4 ohms 
1 EIA rack space 
12 lbs. 
Hum & Noise greater than 
90 dB below rated power 
DDT1'' speaker system protection 
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distortion, when the signal switches from rail to rail. Peavey's engineers 
figured out how to execute a "glitchless" Class "G" amplifier with less 
than 0.04% distortion at 20 kHz. This was remarkable enough that 
we were awarded U.S. Pat #5,387,876. 

But, You Wanted To Pay Less... 
You asked for amplifiers that cost less. The CS® Series amplifiers were 
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sinks and transformers for less demanding applications. The result, a 
new standard in price performance for our customers to enjoy. 
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brother duane 
Thank you for finally clearing up the erroneous 

tale of Duane’s untimely demise as a result of 

colliding with a peach truck—hence the album 

title. Eat a Peach. I guess it's immaterial how he 

died, though. Barely 25, with so much to offer— 

it makes one wonder what could have been. What 

a natural talent. Thanks, Duane. 

anthony anzivino, zenlunch@aol.com 

Bill Milkowski's account of Duane Allman's death 

is inaccurate. The accident report, which is on file 

at the Washington Street Library in Macon, 

Georgia, notes that he swerved trying to avoid a 

stopped truck in the road. It wasn't a peach truck, 

by the way, but a flatbed with a yellow crane boom 

on the back for unloading lumber. According to 

Berry Oakley's sister Candace, who was following 

Duane in a car, he tried to miss the truck but 

caught part of it and flew off the bike. His helmet 

came off and the bike landed on him, driving him 

hard into the pavement. By no means was he 

impaled by steel rods. 

Candace found Duane breathing, with no visi¬ 

ble injuries other than a few scratches on his 

stomach and forehead. He was taken to the 

Medical Center of Central Georgia, where doctors 

tried to repair his damaged liver, a ruptured coro¬ 

nary artery, and other internal bleeding. He died 

at 8:40pm, three hours after the accident. 

Thanks for the article, though, and for putting 

Brother Duane on the cover. The Allman Brothers 

are alive and well, "hitting the note" in a way that 

I believe would make Duane smile. 

barron ruth, allman@netspace.org 

[Author Bill Milkowski based his account of 

Duane's death on a photocopy of the autopsy 

report, which he obtained from a contact in the 

Macon police department.] 

Everyone knows how great a slide player Duane 

Allman was, but what about his straight guitar 

style? His Muscle Shoals sessions convince me 

that Clapton got his nickname “Slowhand" only 

after he met Duane. 

m.c.m., new york, NY 

Did someone forget to mention to Arlen Roth that 

your Duane Allman article was a tribute? If Duane 

"played flat a lot," perhaps the esteemed Mr. 

Roth could name a slide player with better into¬ 

nation. Duane was one of the best rock guitarists 

of all time and the best slide player, period. Roth 

should try "zeroing in” on Duane’s slide tunings 

again, as Duane used open E on most slide tunes 

and standard tuning on songs such as “Dreams” 

and "Mountain Jam." I believe that he did use 

open G on “Mean Old World,” though, with Eric 

Clapton. 

chartie schack, caschack@wortdnet.att.net 

Regarding Arlen Roth's statement that Duane 

Allman played "flat”: When playing conventional 

guitar, the player has the option of bending the 

string, making the note sharp. Because of frets, 

the player cannot do the reverse, making the note 

flat. With slide the fret is used only as a reference 

point and has no direct influence on the pitch. 

Duane would often drawl his notes flat, in a way 

that would emulate Southern speech. This was 

an intended, not accidental, device. Roth is also 

wrong in asserting that Duane played in open G. 

“Statesboro Blues,” “Done Somebody Wrong,” 

and "One Way Out" are done in a 1-5-1-3-5-1 open 

tuning inversion; both an E and D tuning fit this 

inversion, while G is entirely different. Duane has 

been filmed playing “Statesboro Blues" and fin¬ 

ishing with a full chord on the tenth fret, which 

confirms the E tuning. 

Christopher r. rehm, miami, FL 

My knees buckled when I saw Duane Allman 

on your cover (Sept. '96). Wow, who could 

have seen that coming? I applaud your effort. 

It takes a lot of guts to put Brother Duane on 

the front of an international music publication 

in 1996. 

daryl mann, dmann@icis.on.ca 

Bill Milkowski's point regarding Duane Allman's 

debt to Taj Mahal’s arrangement of a Willie McTell 

number is well taken. While the fire of the 

Allmans’ performance is undeniable, none who 

had first heard Taj Mahal’s first release could 

have failed to spot their inspiration. 

With that in mind, it is curious to note that 

Milkowski fails to mention that while the original 

performances of “Crossroads" and "Spoonful” 

considerably antedated those of the Allman Joys, 

it is likely that this band took their inspiration 

from more contemporary sources as well—per¬ 

haps from a then-current Elektra compilation, 

What's Shakin', which contained versions of 

these songs by an English band of little note 

called the Powerhouse and a rather peppy Paul 

Butterfield Blues Band. Or perhaps the Allman 

Joys took their cues from more familiar sources. 

Duane Allman was a spectacularly fluid, inven¬ 

tive, and emotional musician, and it would be a 

sin to ever try to take that away from him. The 

interesting fact does remain, though, that despite 

his age and where he grew up he was very much 

a third- or fourth-generation creator who received 

his muse through indirect interpretations. 

bryan bowman, croton-on-hudson, NY 

still britpoppin’ 
Barney Hoskyns’ article on Britpop (July ’96) was 

not the first I’ve read by a British scribe portray¬ 

ing Middle American rock fans as culturally bank¬ 

rupt hicks. But there’s one thing these limey 

automaton hacks don't quite get: If it doesn’t 

"play in Peoria,” chances are it just isn't very 

good. Like Public Enemy, Middle Americans don't 

believe the hype or the bullshit critics who try to 

cram it down our throats. I keep up with rock and 

roll on all fronts, and I honestly don't hear a great 

deal of British rock that moves me. Oasis? Third-

rate. Blur? Lame. Pulp? Cabaret. While the hype 

machine deifies these self-aggrandizing morons, 

the really good U.K. bands, like the Auteurs, 

Spiritualized, My Bloody Valentine, and Primal 

Scream, wallow in relative obscurity—at least on 

this side of the Atlantic. If a band isn't succeed¬ 

ing here, in Britain, or anywhere else, it's proba¬ 

bly the band's fault for not doing their jobs prop¬ 

erly. Just, next time, don't blame me, alright? 

keith koenig, kansas city, MO 

no tears 
Thank you for the recent writeup on Tears For 

Fears (What the Players Play, Sept. ’96). I can’t 

tell you how thrilled I was that a U.S. publication 

has finally noticed Roland Orzabal's Raoul and 

the Kings of Spain. I laugh when I read about U.K. 

artists having a tough time breaking into the U.S., 

since Orzabal and Tears For Fears have been 

around so long and have a loyal following in the 

States. I urge anyone who thinks TFF died in the 

'80s to pick up the album and make it to one of 

their shows. You will be blown away, just as I was 

when I caught his recent Live Kings tour. 

renee constantinides 

constanr@gunet.georgetown.edu 

errata 
Best Unsigned Band entrants Yolondalisa & The 

Technic from Columbus, Ohio, and Peking 

Workmen from La Mesa, California, were inadver¬ 

tantly omitted from our list of semi-finalists in the 

September issue. Please join us in congratulating 

them. For this year’s winners, turn to page 89. 

Rafael Fuchs photographed the Steve Jordan 

Home Studio spread in the September issue. His 

credit was inadvertently left out. 

Send letters to: Musician magazine, 1515 

Broadway, New York, NY 10036. Email us at 

musicianmag@earthlink.net. 
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Rosanne Cash 
10 Song demo 

The critics got 
Demos these may be but it’s hard to imagine 

how these songs could be improved upon 

with any more production. 

— Los Angeles Tinies 

Rosanne Cash gets every last emotion 

onto tape. — Rolling Stone 

Produced by John Leventhal and Rosanne Cash 

A LITTLE CARRIED AWAY 

Nil Lara 

Produced by Susan Rogers and Nil Lara 

It may be premature to pick the best new act of 1996, 

but it’s hard to imagine discovering another artist with 

as much to sav and the ability to say it. — LA Weekly 

...one of those rare examples of a truly 

imaginative musical alchemist. —Los Angeles Times 

THESE ALBUMS. 
Cassandra Wilson 

New Moon Daughter 

YOU WILL TOO. 

An instant classic ★★★★★ — Downbeat 

Cassandra Wilson’s voice is what music 

is when it’s right: intense, glorious, 

moving, healing. Beautiful. — Vibe 

Produced by Craig Street 

C> 1996 Capitol Records. Inc. http://hollywoodandvm<> com 



As the years go by, it’s a lonely profes¬ 

sion. You’re looking at a blank legal pad, 

and it’s shuffling around titles; it’s not 

like the thrill is gone, but it’s sure dimin¬ 

ished. 

Writing songs is like learning to 

swim: You need a lot of practice. There’s 

nothing wrong with writing every 

thought that comes into your head. The 

bad songs are just practice. Especially 

when you’re a trainee, you need to work 

on your phrasing, on your rhyming— 

you’ve got a lot of bad stuff to get out of 

your system. You’ve got to listen to the 

radio a lot— that’s your classroom. And 

collect great songs other people have 

written, not to be jealous of but to think, 

“Wow, I want to be that good someday.” 

So there’s a lot of studying and 

singing too much for your kinfolks and 

your buddies, and they’re sitting there 

bored, drinking their beer and wishing 

you’d shut up, but they’re humoring 

you. You hope they all say kind things, 

and of course they love you, so they 

do. Then all of a sudden here you are in 

Nashville, looking out the window and 

being interviewed. Isn’t that wonder¬ 

ful? Interview by Mark Rowland 

How I Wrote All Those Songs 
by Harlan Howard 

I
 hit Nashville with the greatest bunch 

of guys—Roger Miller, Bill Anderson, 

Willie Nelson. We were hanging 

together every night at Tootsie’s, play¬ 

ing guitars and drinking beers. I was a 

ferocious writer back then; I might write 

three or four songs a day. But I had a fru¬ 

gal mentality: Why did all these songs 

need bridges and three parts? The bottom 

line would be, because you were getting 

musically boring: If you get boring in two 

sections, maybe you better put on anoth¬ 

er. I’ve had several hits through the years 

where I just went with the verse all 

through, like “Busted,” or the kind where 

plus people might remember the title bet¬ 

ter. Sometimes I have to write the title 

down and think about it: Can you hang 

your hat on it for three minutes and keep 

coming back to it? 

When I write alone, the melody comes 

to me as I’m writing the lyric, ’cause I like 

that word “bridge” between the lyric and 

the melody. They’re supposed to feel the 

same, you know? I even write the chords 

down where I’m thinking they should go. 

I turn my attention totally to the music 

once I’m sure the words are okay. When I 

write with Kostas, he’s a wonderful 

melody guy and he usually hums his way 
the first line of your title 

is your song, like “I Fall 

to Pieces,” and then you 

make a summation of 

why you made that state¬ 

ment. I like those a lot— 

résumé 
"Heartaches by the Numbers" 

"Tiger By the Tail" 
"Streets of Baltimore" 
Above and Beyond" 

into a title or something. So 

everybody’s different. But it 

doesn’t matter—just get the 

job done. 

I took the solitary road of 

writing as long as anybody. 

»t« NOVEMBER 1996 MUSICIAN 

ast month we touched a topic of potential 

concern to all songwriters: the division of 

copyright ownership between two or more 

collaborative composers. Here are a few 

more details to help give you a head start in mak¬ 

ing a fair and workable agreement with your part¬ 

ners. 

The copyright for songs written after Jan. 1, 

1976, lasts for the life of the author plus 50 years. 

In the case of a joint work, the copyright lasts for 

the life of the last surviving author plus 50 years. 

I Legislation is now pending in Congress to extend 

| this 50-year period to 70 years. 

e Each collaborator can transfer his or her copy-



True Jazz in the Culture of 
get into and record Rhapsody in Blue [on 

Portraits in Blue, Sony Classical]. I had 

to start off analyzing it from a European 

perspective, learning it note-for-note. 

What made it possible for me to make 

Disrespect 
by Marcus Roberts 

E
nlightenment comes from above, 

not below. If we’re producing 

trumpet players who have never 

heard of Louis Armstrong, pianists 

who can’t play ragtime and know noth¬ 

ing about James P. Johnson or how Nat 

Cole led to Oscar Peterson, or singers 

who have no reverence for Billie 

Holiday, then we are not moving for¬ 

ward with an art form based on the high¬ 

est level of achievement. And if that’s 

true, how can we claim to be really con¬ 

nected? 

You can look at a Beethoven sonata 

on paper, see what key it’s in, find the 

main theme, analyze the development 

section, identify at what exact point 

Beethoven returned to recap the theme. 

In the same way, jazz music can be 

the transition from Europe 

to America in my interpre¬ 

tation was the thematic 

material and rhythms that 

Gershwin dealt with, 

which leaned more toward 

America than Europe. 

That’s why I changed the 

ways that the rhythms 

were played—because we 

have records of Max 

Roach, for instance. That 

let me manipulate the 

material in an organic way, 

not in some fake way. 

When you learn music 

this way, it’s a sign of 

objectively critiqued. If you want to 

move forward, how can dealing with 

Monk— with the highest achievement in 

any field— hurt us? How can avoiding 

the highest achievement, in any field, lead 

to progress? 

It’s exactly that lineage that helped me 

respect. If you learn a Louis Armstrong 

solo, that means you respect him enough 

to draw from his great achievement to 

establish your own position. That’s the 

first sign of morality in a musician. That’s 

all I did with Rhapsody in Blue. That’s 

what real jazz is all about. 

com-

If one of the collaborating songwriters 

is a member of a band and the others 

are not, the one who is in a band 

right ownership to another party, independent of 

the other partners. Unless one of the collaborators 

Since reporting mechanisms can differ from one 

performing rights society to another, it's quite pos-

has been granted administration rights to 

the copyright by all co-writers, the new 

co-owner will share in the decision- • 

making and income. 

Each co-writer can belong to a 

different performing rights soci-

ety—ASCAP. BMI. or SESAC. In this W 

case, a share of the performance 

income collection would be allocated to 

each collaborator's affiliated organization. 

sible that collaborators will receive different levels 

of writer and publishing income. 

Hearn directly 

at nedheam@ix.netcom.com or c/o Musician maga¬ 

zine. 1515 Broadway. 11th floor. New York, NY 

10036 for possible discussion in future installments 

of Your Music. 

their share of writer and publisher income. Most 

labels will want to get all co-authors and co-pub-

lishers to provide written authorization for initial 

reproduction of that song on recordings. 

Ned Hearn practices entertainment law in the 

_ San Francisco area. 

Send your 

J 
will have the authority to allow the 

band to rehearse and perform the col¬ 

laborated song in concert and to record 

the song for commercial release—but that co-writer 

will still have to account to his or her partners for 

IM 
ments and ques¬ 

tions to Ned 
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Tim Skold: Industrial Home Brew 
by Alan di Perna 

I
magine wild-eyed Swedish blond 

Tim Skold with an Auratone speaker 

duct-taped to his face, screaming 

blue murder into the cone. That’ll 

give you some idea how his eponymous 

debut album sounds. Skold is a passion¬ 

ate believer in subverting the “normal” 

functions of music gear. 

It’s a belief that has served him well. 

Skold was signed to RCA on the basis 

of some demos he created in his bed¬ 

room with a very modest MIDI rig. 

Those recordings became the basic 

tracks for Skold’s self-titled album, a 

post-industrial genre bender that com¬ 

bines solid, pop-inflected songcraft with 

manifold layers of napalm guitar, severe¬ 

ly punished samples, and juggernaut 

beats. 

How to record an album in your bed¬ 

room? “Avoid presets,” is Skold’s chief 

advice. “Not only actual, physical presets 

on synths and effects devices, but also 

preset ways of thinking about equip¬ 

ment.” Acting on this philosophy, Skold 

was able to transcend the limitations of 

his modest setup, which was based 

around a Roland W-30 workstation (pro¬ 

viding 16-track MIDI sequencing, a mas¬ 

ter keyboard, and some sounds) and a 

Kurzweil K2000 sampler. “I also had a 

little Portastudio, but the tape part didn’t 

work at all,” Tim adds. “So I just used the 

Portastudio’s four-channel mixer to con¬ 

solidate the Kurzweil and W-30.” 

Without any tape tracks, Skold hit 

on the expedient of recording guitars 

and vocals directly into the Kurzweil 

sampler. This proved a blessing, as Skold 

was able to bypass the frequency-range 

limitations of the four-track analog cas¬ 

sette format and encode his vocals and 

guitars directly into the digital domain. 

The vocals were sung into the sampler 

one line at a time. 

“It’s like doing a punch-in,” Skold 

suggests. “Play a reference note to 

remind you what key you’re in, hit the 

space bar to go into record, sing the line, 

store it, truncate it, give it a name and 

save it.” The vocal lines were then trig¬ 

gered on cue by the W-30’s sequencer to 

assemble a complete vocal take. 

Many of Skold’s slabby, quasi-metal 

guitar parts were recorded the same 

way: “Straight into the sampler with a 

distortion pedal,” says Tim. “Then you 

can just resample stuff. Take the [sam¬ 

pler’s] output, go through a wah pedal, 

and shoot it back in to the sampler.” 

The resultant grainy textures were well 

suited to Skold’s industrial angst aes¬ 

thetic. 

After signing to RCA, Skold dug in 

with co-producer Scott Humphrey and 

finished the album in the latter’s living 

room on a setup based around 

Digidesign Pro Tools, Opcode Vision, a 

large Poly Fusion analog modular synth 

system, a borrowed Studer 24-track, and 

a Soundtracs console. “A lot of tracks 

went from tape to Tools, to tape again, 

back to Tools, through the Poly Fusion 

and back to Tools,” says Tim with a 

maniacal gleam in his eye. 

For Skold, the bottom line is to base 

all sonic experimentation on a solid 

foundation. “All the songs were com¬ 

pletely written long before I hit the stu¬ 

dio,” he says. “Production can do a lot 

for a track, but it can also kill it. For any 

part, you have to find the right sound 

up front. If it doesn’t work, you can 

tweak it till you’re blue in the face and 

you may come up with something cool, 

but not necessarily appropriate. In order 

to tweak effectively, you’ve first got to 

find the essence of the track.” 'S' 
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LOADED WITH EXTRAS FRONT, BACK & INSIDE. 
...Such as full LED instrumentation including Temperature 

& Short Circuit indicators, multi-step detented Level 

controls calibrated in dB and volts, three inputs per channel 

to make signal pass-through & signal splitting easy, elaborate 

short circuit/overload/thermal protection & automatic 

turn-on delay. Call toll-free for info on the 

M«1200...or visit your 

Mackie Dealer 

today! 

psthem “latched” in a prolonged — and audible — 

state of clipping. The M«1200 uses a high-speed, latch-proof 

I design with extremely low negative feedback that eliminates 

/high-frequency sticking and gives the amp enhanced stability. 

Until now, this solid, proven circuit principle has only been 

found on very expensive designs. The M«1200 achieves 

; efficiency just 3.5% under the theoretical maximum possible, 

with an output stage that delivers in excess of 60 amps of 

J current. It is capable of 4000 watts of power dissipation. 
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I2ÛD WAITS INTO 4 OHMS. BRIDGED 
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BUILT-IN SWITCHABLE G3Hz/l20Hz 
ELECTRONIC SUBWOOFER CROSSOVER 
SWEEPABLE 5Hz-l7DHz LOW CUT FILTERS 

SWEEPABLE Mz-OMNSTANT DIRECTIVITY 
HORN COMPENSATION S "AIR" EQUALIZATION 

SOBSONIC STABILIZER 

T-DESIGN CONSTANT GRADIENT CODLING 
' Amplifier output transistors generate intense heat. If it 

isn't conducted away, reliability drops. Cheaply-built amps 
that just push air through the chassis or amp 

designs with long cooling tunnels court 

potential failure because the transistors 

farthest away from the fan get bathed in 

. progressively hotter air. The M«1200's 

T-design concentrates air for the 

^.7 variable-speed fan through an over-

j]} . ; size front manifold. All output 

Z* transistors are flooded with cool 

NOT JUST 
ANOTHER 
AMPLIFIER. 

justas 

our mixers 

combine

high performance, great value and extra features, 

our new Fast Recovery Series’" M«l2OO sets a new . 

benchmark for amplifier value. It can help your 

speaker cabinets put out tighter bass and 

enhanced high-end audibility. It can play all day 

into big, ugly reactive loudspeaker loads. And it j 

can survive sizzling ambient temperatures and i 

brown-out voltage drops that croak other amps. 

The M»1200 was created by a talented design 

team, many of whose member have over 20 years 

of power amplifier circuit experience. And it’s 

made in a state-of-the-art, 

automated manufacturing 

facility that lets us keep 

quality up and prices 

down. 

THE FAST RECOVERY 
DESIGN STORY. 

Thanks to exotic 

technology borrowed from 

high-speed digital components 

— and sparing use of negative 

feedback — the M«l200 keeps 

sounding good when driven to the 

max. if most conventional 

amplifiers are driven into clipping, 

“corrective” negative feedback 

actually causes internal saturation 

BUILT-IN FEATURES INSTEAD DF OUT¬ 
BOARD BOXES G PLUG-IN CARDS 

A low pass subwoofer crossover eliminates 

the need for an external electronic crossover or 

plug-in amp modules Variable low cut 

filters let you dial in the tuned bass cut-off 

point of your speaker cabinets or stage monitors 

for dramatically tighter low end. Variable 

high frequency compensation eliminates the 

need for hard-to-adjust crossover modules or 

graphic EQ tweaking to achieve the treble 

compensation required by compression drivers 

mounted on Constant Directivity horns. 

Subsonic stabilization stops visible, random 

woofer cone movement that robs amp power 

and causes intermodulation distortion. 

V ¿4 - 2 

air through the short, dual air 

passages (see drawing below), 

creating a constant tem¬ 

perature gradient and 

vastly increased relia-

,_ bility that lets the 

, M'1200 run all 

1 day at ambient 

temperatures as 

high as 113° F! 



never 

admits. They cut a 

1990, followed by the 

Premonitions in ’93; sales, 

gigs, were disappointing, when any 

at all. 

One copy made it into the hands of 

Jordan Cooper, who was impressed 

enough to start showing up at their spo¬ 

radic appearances. “We were kind of 

suspicious of him at first,” says drum¬ 

mer Scott McPherson. “He wasn’t the 

most talkative person, and we were try-

s a Revelation act, Sense Field 

iSi was unusual—more melodic, 

less “straight-edge,’’equipped 

B * with more complex material 

M aa than the hardcore bands who 

defined the indie label’s iden-

W S tity. The strangest thing about 

this band, though, isn’t their music— it’s 

their debut album deal. 

Unlike groups who get their start on 

smaller labels and then jump to the 

majors, this Socal quintet made the 

move in slow motion through a maze of 

negotiations designed to make sure that 

Jordan Cooper, the head of Revelation, 

didn’t get screwed. 

“Our new album was supposed to be on 

getting this record because we’re not 

under contract.’ That just wouldn’t be a 

good thing to do.” 

The result of this odd mix of decen¬ 

cy and stubbornness is that Building 

would be released first on Revelation, 

then go through a period of shared dis-

SENSE FIELD 

ALBUM TITLE: BUILDING 

LABEL: REVELATION/ 

WARNER BROS. 

RELEASE DATE: MAY 16 

needed [cant’d on page 94\ 

ing to get away from the kind of sound 

that Revelation was notorious for.” 

None of this concerned Cooper: “I 

just loved them. They were my favorite 

band at the time, so I didn’t really think 

about it like that.” 

Eventually 
Cooper began 

” distributing the 

disc through 

Revelation. He 

JIB also put up some of 

the money the band 

tribution before reverting fully to 

Warner Bros. “It’s a very unusual case,” 

says Steve Martin, Sense Field’s manag¬ 

er. “A lot of bands do feel a loyalty to 

the labels that took them from zero to, 

like, fifteen thousand; Girls Against 

Boys, for example, did one more record 
for Touch And Go before going to 

DGC. But the way I look at it, that cre¬ 

ates much more of a delay than neces¬ 

sary in getting on with a band’s career.” 

To Sense Field, the 

Revelation,” says gui¬ 

tarist Chris 

Evenson. “We 

could have ■ m 
said, ‘Screw 

you, Jordan, j 

You’re not H 



N364 
The N-Series Workstation is available in 61-note 

(N364, shown above) and 76-note (N264) versions. 

We’ve taken the concept 
of the music workstation 

to the Nth degree. 

INTRODUCING 

N-SERIES 

The equation was simple: add, add, add. 
e started with the award-winning 

AI2 synthesis architecture found in 

the renowned 01/W series work¬ 

stations and doubled the polyphony to 64-voices. 

Then we loaded up the new N-Series with 936 stellar 

programs and combis. 

Next we developed a Realtime Pattern Play and 

Record function ( RPPR) that lets you record and save 

musical phrases as patterns. Assign these patterns to 

keys and you can trigger entire passages at the 

touch of a finger. This makes sequencing a snap 

( particularly those pesky, tedious rhythm tracks), 

and adds a new dimension to live performances. 

And speaking of dynamic live performance, the 

Ns also feature an editable, full-function arpeggiator. 

As if that weren’t enough, we jammed in two inde¬ 

pendent. fully programmable, stereo digital multi¬ 

effects processors with 47 effect types to give your 

finished product an air-tight professional sound. 

So visit your Korg dealer and demo a surprising¬ 

ly affordable N-Series workstation today and see how 

far music workstations have evolved. 

Demo the N-Series Music Workstation at your authorized Korg dealer before December 31st, and you’ll receive a free Road bag just for checkin’ it out! Call or 
visit your dealer for details and additional bonus offers. Offer expires December 31st, 1996, or while supplies last. All entries must be received by Jan. 15th, 1997. For the Korg 

dealer nearest you call (800) 335-0800. ©1996 Korg USA • 316 South Service Road, Melville, NY 11747 • N-Series and N364 are registered trademarks of Korg. 

FREE OFFER! 
When you Demo the new N-Series 
(See below for details.) 
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talent 
Handsome In 1993. Helmet and Peter 
Mengede parted ways, a messy split that 

ended with Mengede suing the band for with¬ 

holding royalties. Broke and without a band, 

the Australian-born guitarist was back at 

square one. 

"It was extremely difficult to start from 

scratch again,” he says. “I could've joined 

another band, but then I would’ve just been 

an employee. So I just dug in.” 

After auditioning more than 225 players, 

Mengede went with bassist Eddie Nappi, 

drummer Pete Hines, vocalist Jeremy 

Chaterlain, and guitarist Tom Capone, and 

formed Handsome. The new band quickly 

found themselves the target of a bidding war, 

eventually won by Epic Records, who put out 

Handsome's self-titled debut. (The band was 

signed by Epic A&R maven Michael 

Goldstone.) 

Although Capone used to be in Quicksand 

and Hines is formerly of Murphy's Law and 

the Cro-Mags, Mengede says Handsome is 

not a hardcore act. “We definitely have a 

heavy sound," he says. “But there are also 

melodic vocals. Our past bands didn’t have 

too much of that.” 

As for the rumor that he named the band 

Jason Falkner “i was 

allowed to make what is basically 

a glorified 4-track,” admits 28-

year-old Jason Falkner of his solo 

debut Author Unknown (Elektra). 

It's a remarkable modern pop 

record that blends '60s psyche¬ 

delic guitar with the sort of con¬ 

cise arrangements currently 

being rediscovered by artists like 

Eric Matthews (whose debut 

Falkner played on) and the High 

Llamas. 

And a solo debut it is: Falkner 

wrote, produced, and played 

everything himself (except for 

some strings). While he insists 

he's always wanted to do this, it 

wasn’t until a number of stints in 

Handsome because HAN puts them before 

HEL(met) in the CD bins, Mengede pauses 

and says. “No comment."—Michael Moses 

"I didn't realize how much work it would 

be,” says Cheri Knight of her first solo 
record, The Knitter (East Side Digital). The 

singer/songwriter, who came to the fore play¬ 

ing bass with the Blood Oranges, brought 

just her voice, her songs, and her acoustic 

guitar into the studio. She and producer/gui-

tarist Eric "Roscoe" Ambel, with a recording 

band of mutual friends, created the arrange¬ 

ments on the spot. "It came out really well, 

but the next record has to be with my own 

band. Take the time, play the stuff together 

for a year or so, have it all down beforehand, 

and capture that band feel.” 

Her songs, ranging from hard rock to pure 

country, are like short stories, painting 

evocative pictures of people, places, events, 

circumstances, and, of course, relationships 

gone bad. Their directness reflects her New 

England background. “I come from many gen¬ 

erations of Western Massachusetts farmers. 

My mother got off the farm. It seems like I'm 

doing everything I can to get back to it.” 

—Baker Rorick 

other bands (including Jellyfish and the 

Grays) that he was pushed beyond the break¬ 

ing point. "It just became easier to do every¬ 

thing myself. This way, I didn't have to worry 

about pissing off the drummer by telling him 

how to play his hi-hat." 

In the end, Falkner was still able to 

achieve a very live, band feel. “There were 

plenty of instances where I could've gone 

back and nailed things a little tighter,” he 

explains. "But my intention was to make it 

sound like a band, not some guy who's in 

there doing everything."—Dev Sherlock 
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SMX90 

We heard you. 

TDK Professional Series Recording Media 

were not created in a vacuum. They're 

the products of years of collaboration with 

engineers and studio professionals. 

Experts who take nothing for granted and 

leave less to chance. This is the 

audio, video, optical and digital media line 

you asked for. 

The most innovative technology. 

The finest quality. 

The highest reliability. 

Enough said. 

i ¿.TDK 
For more information on our complete line of professional recording products, 
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that ticked the 

tai'- w I 

Jo e S atriani, Eric Johnson, 

Swap Note s On Technique. Ton 

^Transcending Gea r 

1 hey may be three of the world’s 

greatest virtuoso guitarists, but 

they didn’t syrt .off that wav. 

They used to be, as one of them 

put it, “sweaty, smelly high¬ 

school kids being rude and get¬ 

ting into trouble.” Sure, they 

' guitar. But^so did lots of other 

smelly high-school kids. What 

made the difference was desire 

and determination: the desire to •" 

be nothing less than the best, and 

the determination tb.jump all the 

hurdles in the way of that goal, the 

hands that can’t quite do what you 

want, the tone that isn’t quite how 





you heard it in your head, the equipment 

that doesn’t quite work as well as it should. 

Now Eric Johnson, Joe Satriani and 

Steve Vai stand at the pinnacle of a certain 

style of guitar playing, flourishing a mas¬ 

tery of technique and expression that few 

players ever achieve. But they haven’t let 

that go to their heads, at least not enough so 

they can’t share a stage with each other. 

Starting October 11 and continuing for six 

weeks, they’ll be doing just that, on a his¬ 

toric joint U.S. tour. The idea was mainly 

Satriani’s. “I wanted to be able to make sure 

that the people who played before me or 

after me were really great,” he says. “When 

that happens, there’s so much more to look 

forward to.” 

Thus this special three-way interview, 

conducted in late July right across the street 

from Universal Studios in L.A. Johnson, 

finally finished with his third album Venns 

told me that [laughter]. 

VAI: I definitely knew of Eric. We’d met, 
just professionally, a few times through the 

years. 

JOHNSON: When you were in Alcatrazz. 
VAI: Yeah, earlier on. But now we’re very 
much going to get to know each other. 

JOHNSON: We’re just getting one hotel 
room for the three of us for the whole tour. 

[laughter from JS and SV, pause] Oh no, 

it’s not what you think. We figured we’d 

be like the old days, when everyone was 

asking, “Who gets the cot tonight?” 

VA): I remember when hotel rooms were a 
luxury. 

JOHNSON: Or you waited till eight in the 
morning to check in, so you’d get... 

VAI: ... the half-day rate, [laughs] 
So who is getting the cot? Or are you going 

to take turns? 

SATRIANI: I thought we were sleeping 

Satri ani: "Why shouldnll 

.... someone write malarial To be a 

_ veh icle for gu ita r solos?" 

Isle (only six years after the last one, Ah Via 

Musicom), is definitely the quiet one of the 

group; maybe it’s shyness, maybe he just 

lives on a slightly different plane from the 

rest of us. His mad-scientist obsession with 

the polarity of cables and the tone of nine-

volt batteries suggests the latter, but at least 

he can laugh about it. Vai, on the other 

hand, is closest to being the stereotypical 

extrovert rock star, and his music roars 

accordingly (check the new Fire Garden 

for proof). Yet underneath the image, he’s a 

down-to-earth, thoughtful, likable guy. 

And Satriani (who’ll be starting work on 

his debut for Epic once the tour’s over) is 

the pragmatic philosopher, whose years of 

teaching are evident in everything he says, 

in the articulate way that he says it, and in 

his genuine concern for anyone who wish¬ 

es to become a better musician. 

So how well do you all know each other? 

SATRIANI: I know nothing about him, 
really [points head in EJ’s direction]. He’s a 

total enigma. Were you born in Seattle? 

JOHNSON: No, that was Hendrix [smiles]. 
SATRIANI: Oh, that’s right. Someone once 

together. I’m shocked, [laughter from EJ 

and SV] 

VAI: Of course, Joe and I have known each 
other since I was a little kid. 

JOHNSON: That’s just so hip. And y’all 
both’d end up being these great guitarists 

and you live in California and you’re from 

the same little town [Carle Place, Long 

Island]... 

VAI: And we drank the same water and we 
had the same music teacher and we’ve been 

on the same labels. If you stood on the 

roof of my house, you could probably see 

his house. And I dutifully went to guitar 

lessons with him every week. Well, you 

know the whole story. 

You said you had the same music teacher? 

VAI: Well, we went to the same school. 
SATRIANI: Bill Westcott was our music 
teacher in high school. Were you in the 

chorus as well? 

VAI: Yeah, all through grade school. 
SATRIANI: So growing up, before we were 
even really thinking about music, we were 

doing the required stuff—you gotta go to 

chorus, you gotta take a music course. 

And then our musical minds started to 

wake up, and there was Bill. Great, inspir¬ 

ing person. 

VAI: And a real demanding teacher. I mean, 
my assignment every day in ninth grade 

was to write a piece of music. On paper. 

And it was uncanny how good his ears 

were, wasn’t it? 

SATRIANI: Yeah. 
VAI: He would take the piece of music that 
we wrote, and he’d sight-read it and play 

it, and then he’d say, “Now you can play it 

in retrograde,” and he’d play it backwards. 

“Now you can do an inversion,” or “Now 

you can make it Lydian.” He’d change the 

whole thing, and that was amazing to me. 

To see somebody have such a command, 

and he did it so playfully. I never assumed 

that it was possible to take everything Bill 

was teaching and apply it to the guitar. But 

when I was going to Joe, that’s what he 

was doing. 

SATRIANI: His statement to me right 
around that time was, “You better learn to 

write music independently from your gui¬ 

tar, because it might turn out that you’re 

not a really good guitar player.” [smiles] It 

was one of those things where you’re 16 

years old and you’re thinking, “I’m gonna 

hit my teacher right now.” [laughter] But 

he was very convincing and very genuine, 

and it was a good lesson. Because you can 

never play as well as the musician in your 

head, but it’s the musician in your head 

that carries you through. And it turns out 

that sometimes the head is the path to the 

heart. Bill wasn’t judgmental about what 

we did, and he didn’t want us to be judg¬ 

mental about it. He said, “Just write it. Get 

used to writing music that way, and then 

the musician that you become can teach 

that part of you that decided to be a guitar 

player. If you ever want to be a piano play¬ 

er or a trumpet player, that musician in 

you can tell you how to manipulate this 

new instrument too.” It was a great lesson, 

and that he took the time to teach guys like 

us, who were just into Black Sabbath and 

Led Zeppelin and Jimi Hendrix— sweaty, 

smelly high-school kids being rude, get¬ 

ting into trouble... 

VAI: It’s a real tribute to musical education 
in the schools. I don’t know where we’d be 

musically without that fierce education 

that he gave us. The state of musical edu¬ 

cation in this country these days is just a 

shame, but we’re tributes to that school of 
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thought that it’s very valuable. 

How early on did you have the idea that 

you might actually become a musician? 

SATRIANI: Well, I started out as a drum¬ 
mer, and I was taking lessons when I was 

nine years old. My teacher was this cool 

jazz cat, and he was a wonder to witness. 

He’d sit down at my funny little drum set 

that had one Ludwig piece and one 

Gretsch piece, and he’d be [grooves out, 

with appropriate mouth noises}, and he’d 

look at me, probably thinking, “Oh, this 

kid thinks I’m crazy.” So that was in my 

head very early. You played accordion 
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before guitar, right? 

VAI: Yeah, it was one of those Long Island 
Italian kid things. JS and EJ laugh] I was 

always interested in music in general. But I 

never made a conscious decision about 

being a musician. I figured I could do this 

or I could go into business. I did drive an 

ice cream truck for a while. 

SATRIANI: You did? Good Humor or... 
VAI: Dolly Madison, dude. The good stuff. 
I ate most of the profits, [laughter] 

So why switch from your first instruments 

to guitar? 

SATRIANI: Drums were too loud and 
annoying. My sister was a folk guitarist, so 

I got to witness that happening, and I got 

excited about the idea that you could qui¬ 

etly play music by yourself; you could be 

private. And I loved that it was portable. I 

mean, drums—the hardware, the screws, 

the heads—it just drove me insane. 

So basically, you took the easy way out. 

SATRIANI: That’s what I’ve been doing my 
whole life, [laughs] 

VAI: I was going to play harmonica until I 
realized it didn’t have a whammy bar. 

And that’s what sold you? 

VAI: Well, the guitar was this iconic figure 
for me. I remember I’d sit in my sister’s 

room; she had this great stereo with an 

eight-track, and I’d put the headphones 

on. There was this loop of Sly and the 

Family Stone and Hendrix live at 

Woodstock, and Led Zeppelin II. I’d sit 

there for hours and hours, just imagining 

that I had the nerve to play the guitar, and 

that I could play it in front of my friends. 

If you focus so hard on something like 

that, it can become a reality. 

JOHNSON: For me, it was just hearing all 
the bands—the Rolling Stones, the 

Yardbirds. I started playing piano when I 

was five, and then I switched to guitar 

when I was eleven, because I saw those 

bands on TV. I said, “That’s for me.” 

SATRIANI: How long have you been play¬ 
ing guitar? 

JOHNSON: Thirty years. But piano’s still 
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kind of my first-love instrument. 

VAI: Doesn’t have a whammy bar, though. 
JOHNSON: No. Somebody ought to 

make one for it [laughs]. It’d have to be a 

big one, and you could hire somebody to 

stand on it. Could be operated by steam, 

with a big Jules Verne lever: “Okay, 

whammy bar now!” Khhrrrmmm!!! 

[laughter] 

Joe’s done a lot of teaching guitar. How 

about you? 

JOHNSON: I did for a while. 1 wish I’d 
been better at it, but I don’t really know 

enough theory; I could only approach it 

from “Okay, put your hand there and try 

this.” I know theory earwise, but even 

though I knew a bit about reading music 

from taking piano, I didn’t really have the 

aptitude for it. 

VA): I always tried to teach. Sometimes I’d 
just take the lessons that Joe gave me and 

give them to people [laughs]. I found that 

teaching can be a real education to your¬ 

self; you reinforce certain beliefs that you 

have, and if you have the right student, it’s 

really rewarding. But I do not teach any¬ 

more. [laughter] 

Is there a common problem that keeps 

aspiring players from getting where they 

want to be? 

SATRIANI: I 've never seen one. It’s amaz¬ 
ing how many variations there are of tal¬ 

ent, lack of talent, and all the combinations 

in between. Half of my students weren’t 

interested in becoming professional musi¬ 

cians, even though they may have prac¬ 

ticed more than the guy who said he want¬ 

ed to be a rock star. Their intent was only 

to liberate their hearts after work. So you 

gotta know that; you certainly wouldn’t 

want to bring music industry neuroses 

into that kind of lesson. At the same time, 

if you’re teaching someone who’s quit 

school, plays in a couple of bands, and 

wants to be a professional musician, you 

feel obligated to say, “Let me tell you a few 

things about the music business, about 

how to get along with musicians.” 

Did you teach Steve how to get along with 

other musicians? 

SATRIANI: I was too young. We were both 
really young. The only stuff I had to give 

to him I learned a year or two earlier. So I 

think we probably learned that simultane¬ 

ously, because we had to get along with 

each other. Actually, I still haven’t entirely 

all about gear 

E
RIC JOHNSON’S main axe is still his 

maple-neck '54 Fender Stratocaster, 

with two stock pickups and a 

DiMarzio HS-2 in the bridge. While 

recording Venus Isle, he also used at least 

three other Strats—a '57, ‘61 and ‘65—two 

Gibson ES 335s (a ‘59 and a ‘65), a ‘66 

Gibson Flying V, mid-’60s Gretsch Nashville, 

Fender Bass VI, and a Takamine classical. On 

the road with Vai and Satriani, he’ll be hauling 

a couple of Fender Vibrolux amps and assort¬ 

ed 50- and 100-watt Marshalls. For the Venus 

sessions, Eric's trademark three-amp rig— 

100-watt Marshall head through 4x12 cabi¬ 

net, Fender Twin and a Dumble Odyssey— 

also came in handy, as did a blackface Fender 

Vibroverb with one 15" speaker, a ’60s 

Fender Showman cabinet, and a relatively new 

Marshall cabinet that Eric, vintage nut that he 

is, had rewired to ‘66 specs. “I've been exper¬ 

imenting with smaller amps,” Johnson 

reports. “Not terribly small—50-watt Mar¬ 

shalls instead of 100-watts, and Deluxe 

Reverbs instead of Twins. I did that just to get 

the volume down, but as a happy accident, I 

found that I actually liked the sound of the 

Deluxes better. I put these Lansing speakers 

in the Deluxes; they’re really nice.” Eric's also 

raving about THD's Hot Plate amp attenuator. 

“It works better than a master volume. You 

can turn up as high as you want and it still 

retains the tone of the amp.” Johnson’s 

favorite stompboxes include a couple of origi¬ 

nal Dallas-Arbiter Fuzz Faces, a Vox Crybaby 

wah-wah, MXR digital delay, Chandler Tube 

Driver, and Prescription Electronics’ 

Experience pedal; other well-used effects 

include a t.c. electronic 2290 digital delay and 

1210 spatial expander, a Lexicon PCM-70, 

and a vintage Echoplfex. EJ’s strings (.010, 

.013, .018, .026, .038, .050) are GHS, and 

he swears by Duracell nine-volt batteries. 

For live work, JOE SATRIANI favors the 

Ibanez guitars that bear his name; at the 

moment, he's particularly enamored of the 

chrome JS-1 models with DiMarzio FRED and 

PAF Pro pickups. He plugs into Marshall 6100 

100-watt heads powering two or three 

Marshall cabinets, by way of a Boss DS-1 dis¬ 

tortion pedal (the discontinued made-in-Japan 

DS-1, mind you, not the current Taiwanese ver¬ 

sion, which sounds hollow to Joe's ears), 

DigiTech Whammy pedal, Boss chorus and 

digital delay pedals, Chandler stereo delay, 

and any one of about twelve wah-wahs (most¬ 

ly Dunlop Crybabys) that Satriani carries with 

him. “Whichever one's working, that’s the one 

I'm using,” he says. “Wah-wahs are so micro-

phonic—some nights you can pick up fre¬ 

quencies that sound just like a Moog synthe¬ 

sizer. I don’t have numbers cataloguing the 

different pedals, but I do have drawings on 

them; I find the one with the purple faces on 

it staring at me most of the time.” Joe’s con¬ 

tinually trying to simplify his setup: “I don't 

like stepping on things and I don’t like having 

different amps onstage. If my rig gets too 

complicated, I start to think I should unplug all 

this stuff and just play like a man.” Satch 

manfully strings his Ibanezes with .009-gauge 

D'Addarios, while for his more traditional gui¬ 

tars—Tele, Flying V, Les Paul Junior, etc.—he 

prefers .010s or .Oils. 

STEVE VAI is also an Ibanez man. For the 

past five years, he's been playing their Jem-

777 model, with DiMarzio Evolution pickups 

and Floyd Rose-style bridge; though he has 

quite a few, the one named Ivo is his favorite. 

“It feels like home to me,” he comments. At 

the time of this interview, Vai was debating 

whether or not to bring his Ibanez custom 

seven-string guitars on tour with Johnson and 

Satriani too. As for amplification, the 100-watt 

Bogner Ecstasy is Vai's choice. “It’s got a bot¬ 

tom end that's not too tight but very thick,” he 

says. “I don't really use the power amp sec¬ 

tion, though, because I take the preamp out¬ 

put and go into some effects—a Crybaby wah-

wah, a Boss DS-1 distortion, a Whammy 

pedal, a volume pedal, and a Roland SDE-

3000 delay. Those effects come out to a ped¬ 

alboard, but the guts of most of them are in a 

rack; the pedals are just voltage controls. I 

like analog pedals, but I don't like what they 

do to the signal when you’re not using them, 

so I've had a lot of the effects modified so 

that you bypass them when they're not turned 

on.” Vai's favorite strings are Dean Markley 

Blue Steels; gauges vary according to how his 

fingers are feeling. Like Satriani, Vai is striving 

for simplicity in his live rig: “I want to make 

sure that I can achieve what I want with gear 

that’ll fit into one suitcase. I’ve had state-of-

the-art racks that cost hundreds of thousands 

of dollars, but they were crap. How many dif¬ 

ferent flangers do you really need?” 
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learned that, [laughter] 

Now I know you’ve been asked this ques¬ 

tion so many times... 

VAI: Let’s see if we can guess. How about 
the current state of guitar? 

No, nothing to do with that. 

SATRIANI: Technique versus feeling? 
No, not that either. 

VAI: All right, this is a classy magazine! 
Well, we’ll get to those later. 

VAI: Oh, us and our big mouths. 
No, the question is, why did it take so long 

for Eric to finish his album? 

JOHNSON: That’s the one I was going to 
guess. Just ’cause I’m slow, I guess. I exper¬ 

iment, and I’m still learning, still not satis¬ 

fied with where I am. But in a healthy way; 

I don’t mean that negatively. Joe men¬ 

tioned earlier about our musical mind—I 

don’t remember exactly how he said it, but 

our interior musicianship is in correlation 

with our exterior musicianship, and rain¬ 

bowing that bridge into reality can be dif¬ 

ficult. That’s the real challenge for me: 

what I hear, what I’d like to write, how I’d 

like to sing. But I wasn’t actually in the 

studio five years straight. It was a little 

under three. Still, that’s a long time. 

SATRIANI: But the studio can be so much 
fun. That first time that you hear back 

something that started as a ghost hovering 

around your head, and all of a sudden it’s 

coming through the speakers—it’s great. I 

could see spending 15 years in the studio, 

just like: “More machines! I need a bigger 

tape machine!” [laughter] 

Virtuosity doesn’t seem to be in great 

demand right now. I believe it was Ken 

Stringfellow of the Posies who said that in 

order to be an "alternative rock ” band, one 

of the guys in the band has to suck. For 

example, Nirvana—in purely technical 

terms, Cobain was way behind Grohl and 

Novoselic. 

JOHNSON: I thought Cobain was great, 
though. 

VAI: Sure, you’d never hear him play the 
solo in “Heartbreaker”... 

JOHNSON: But what he did can be harder 
to do. Take the rhythm playing that 

Hendrix did, or that Andy Summers did in 

the Police. You’d search the world to find 

someone who could play Eke that. To me, 

Brian Jones made the Rolling Stones; he’s 

not your great player perse, but you could 

hear how he’d think, “Okay, let’s orches¬ 

trate these guitars. This is going to be in a 

different register with a different tone.” 

VAI: To a lot of people, a great guitar solo 
sounds like a series of Morse code. It’s not 

what you’re playing, it’s the passion in it. 

Of course, the focus is different now. But 

there are going to be kids coming along 

with virtuosic seeds within them that need 

to be watered. And no genre is going to 

stop that. That’s a burning human desire, 

to improve yourself at a given art. They’re 

going to nurture those seeds, and that’s 

when you’re going to get something new, 

something totally different from what 

we’re doing and different from anybody 

who’s considered a guitar hero in this day 

and age. 

SATRIANI: You know, when you saw Kurt 
Cobain playing “Smells Like Teen Spirit,” 

he never looked at his guitar and he never 

screwed up the chords. And he always 

stepped on the pedal at the right time. You 
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know what I mean? He conveyed the 

meaning of the song. 

VA): Some people have no choice but to be 
walking poetry, no matter how good or 

bad they’re perceived to be by the masses. 

I mean, I was so enamored with Frank 

Zappa; just watching him walk around the 

“The Story of the Jazz Discharge Party 

Ants.” I wrote down every pitch of his 

voice and adapted it to guitar: every 

breath, every scratch, everything. So I 

went to his house and brought a guitar, 

and he goes, “Let’s see what you can do.” 

I started doing this thing, and he just start¬ 

room, everything he’d do or say— it was 

just right. 

Zappa must have been pretty fond of you 

as well. After all, you were transcribing all 

that wacky music for him. 

VAI: He’d sum it up in one small sentence 
occasionally, throw you a bone [laughs]. 

One of the first things I transcribed for 

him, when I was 18, was this piece called 

ed laughing hysterically. I was really ner¬ 

vous; I wanted so much to impress him 

with how I was playing his music, and I 

thought that I was blowing it. My God, I 

was dying. And then he gets on the phone 

and he goes, “Gail, come down now! You 

have to see this!” [laughter] I’d nailed it, 

and he was actually really impressed. 

[pause] Then he made me double it. [laugh¬ 

ter] 

When you reach a certain level of profi¬ 

ciency on your instrument, it can be tempt¬ 

ing to just show off. How do you deal with 

that temptation when you’re playing? 

VAI: I wait until I get to the point where it 
feels like too much, and that’s where I start 

[laughs], But yeah, as far as overdoing it, 

when you practice a lot and you have it 

under your fingers, it’s like having a brand-

new fast car; you want to get in and drive 

all around the mountains. But after a 

while, there’s other things you want to do 

that arc more fulfilling. Then the car is just 

getting you to the store and back. 

JOHNSON: In the end, what you do does¬ 
n’t matter as long as it supports the spirit 

of the piece. 

So it’s not like you ’re writing material to be 

vehicles for guitar solos. 

JOHNSON: You might be writing materi¬ 
al to be guitar music because that’s what 

you do, but it’s more the other way. You’re 

playing guitar through a vehicle. 
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SATRIANI: That accusation comes up a lot, 
and it really bothers me. Why shouldn’t 

someone write material to be a vehicle for 

solos? When you realize that it’s just 

music, and the music is trying to create a 

response— speaking for myself, I have a 

feeling and I turn it into music, and it 

would be great if people got that feeling 

when they hear it, but if they get any feel¬ 

ing, that’s still okay with me. The primary 

thing is that I worked it out. So if I need to 

construct a piece that is purely a vehicle for 

a solo, if that’s the perfect way to fix my 

feeling, well then, so be it. Why should I 

use a song form? That’s missing the point. 

What about those times when the gear 

you’re using hinders your performance? 

Eric, you’re familiar with just about every 

aspect of equipment voodoo. Do you find 

that certain guitars, amps, etc. demand that 

you play a certain way, and you have to 

find a way to transcend that to get where 

you want to go? 

JOHNSON: Sure. Or the silent personified 

stories inside the guitar—the guitar wants 

to tell certain types of stories, so if you go 

with that flow, you’re going to write a cer¬ 

tain kind of music. Your playing can be 

biased by the equipment you use. 

SATRIANI: I could work on that problem, 
if you take my special course for $19.95 

[laughter]. I think that’s psychological; 

something that you’ve gone through, or 

the power of association, leads you to 

think that when you pick up the Tele, 

you’ve got to play country. If you’re an 

analytical practicer, you’ll recognize that 

and say, “That’s a funny little quirk, I’m 

gonna work that out right now.” 

VAI: You can break down those barriers. 
SATRIANI: If you’re the kind of person 
who has just one tone in mind, that’s a 

stumbling block. It’s a hurdle, it’s a brick 

wall, it stops you from expressing your¬ 

self. 

VAI: This reminds me of a statement Joe 
made to me 25 years ago. I did a gig, and 

my distortion pedal broke, and I thought I 

was dead. The distortion pedal was my 

clothing; it covered up all the mistakes. So 

I went to the lesson with Joe and I said, “I 

really had a terrible gig. My distortion 

pedal broke, and I just couldn’t do the 

gig.” I’m sure you don’t remember what 

you said, but it was like, “Look, you have 

to take what you have and make it work. ” 

This is when he was 16, 17 years old. You 

know, it takes courage. We’ve all been in 

disastrous situations onstage, but you’ve 

just got to deal with it. 

JOHNSON: Yeah. My stuff has a tendency 
to buzz a lot. But I’ve found that a little 

thing like the proximity of equipment— 

it’s like with a transformer, the degree of 

phase it’s set for will vastly affect the hum 

of an amp. The same is true with effects. 

You can actually position the effects in dif¬ 

ferent ways and change the hum a little bit. 

If you take six effects and four amps and 

you find the right recipe for the proximity, 

you can actually reduce it 30 to 40 percent. 

VAI: I’m glad somebody’s discerning 



enough to go through all that and figure it 

out for the rest of us. 

JOHNSON: I’ve gotta get out of it, though. 
I start feeling like I should show up at 

interviews wearing a lab coat. “My work, I 

must get back to my work!” [laughter] 

VAI: You walk into his room, and there’s 
all these on/off switches.. . 

SATRIANI: .. .brains in beakers... 
VA): . . .pickups in boiling green water... 
JOHNSON: Experimenting with my amps 

and guitars is a hobby that I get a lot of joy 

out of, to a certain extent. But have you 

ever seen dogs who start licking rocks? At 

first, it’s just like, oh, there’s a rock, and 

then pretty soon they’re out of control. I 

go too far with it. But what spurred me on 

in the beginning wasn’t so much that I 

wondered what a tone knob in a Strat was 

made out of. I just got sick and tired of my 

rig sounding incredible one night and like 

crap the next. I wanted to crack the nut so 

NEW ADVENTURES IN HI-FI 

THE NEW ALBUM 

eventually I could have a blueprint for 

more consistency. 

VAI: Well, with people who get into 
things like that, out of it comes an excel¬ 

lence that the rest of us can’t get. 

JOHNSON: But it’s admirable in a way if 
you can just go, “Hey, it doesn’t matter, 

I’m just gonna play.” 

SATRIANI: Little specifics about one 

part of your tone are way down on the 

priority list, I think. The sound of your 

guitar, on the level that we can detect it, 

is not that important. It’s not as impor¬ 

tant as making a great musical moment 

with other musicians onstage. That’s 

reality. 

VAI: I wish I was that evolved [laughter]. 
There are certain parts of a performance 

that, if the tone isn’t there, that moment 

is just absolute misery. 

SATRIANI: But eventually you’ve got to 
take responsibility for what you’re play¬ 

ing. A good way to look at the situation 

we’re talking about is by saying, what 

about those nights when everything’s 

working and you suck? Where do you 

point the finger then? You’re the guitar 

player. For Christ’s sake, play the guitar. 

One last question. How did you guys 

become such gods? 

VAI: That kind of question comes up a lot, 
and not just from journalists. Kids come 

up and say, “You are my god.” And we 

can’t say, “Oh, that’s just bullshit,” 

because it’s not. People feel that way. I’ve 

listened to music, some it of by people 

who are in this room right now, and I feel 

that there is a god there. When I was a kid 

listening to Queen, that stuff was god to 

me. Why do we feel that way? Because 

within each human being there’s a spark 

of divinity. Sometimes when we express 

ourselves, that comes out. And when you 

do something that I see that in, I’m seeing 

a reflection of divinity. 

SATRIANI: To take the question on a more 
light-hearted level: Someone’s reading an 

article, like me when I was 12, and the 

interviewer asks, “How did you become a 

god?” The kid’s gonna say, “Oh, he’s 

gonna tell me now, I want to know!” 

[laughter] People want stars. People want 

music. Guitars are fun. There are plenty of 

different kinds to play. They look cool. 

They sound cool. Don’t you want to play 

guitar? 'J' 
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NEW! 
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After Hours/Entertainment 
Band-in-a-Box • PG Music 

HELP! / Forgot to send in the Registration Card, but / want to upgrade now!! 
No problem. Since the upgrade checks for any previous version of Band-in-a-Box, you can order 
the upgrade even ify ou forgot to register! 

PG MUSIC INC. Maker of PowerTracks. The Pianist series c- The Jazz Soloist 

266 Elmwood Avenue Suite 111 Buffalo NY 14222 

Phone Orders 1-800-268-6272 »r 604-475-2874 
e-mail orders: Internet:753OO.2750@compuserve.com 

ORDER FROM OUR WEB PAGE at http://www.pgmusic.com 

VISA/MC/AMEX/cheque/mo/po# Fax 604-658-8444 

100 STYLES INCLUDED WITH PRO VERSION. Jazz Swing • Bossa • Country • Ethnic • Blues Shuffle Blues 
Straight • Waltz » Pop Ballad • Reggae • Shuffle Rock • Light Rock • Medium Rock 
Heavy Rock • Miami Sound • Milly Pop • Funk » Jazz Waltz • Rhumba • Cha Cha • Bouncy 12/8 
Irish • Pop Ballad 12/8 • Country ( triplet) • and 75 more! 

BUILT-IN SEQUENCER ALLOWS YOU TO RECORD OR EDIT MELODIES. 
BUILT-IN STYLEMAKER™. You can create your own 5 instrument styles using the StyleMaker section of 

the program. 
SUPPORT FOR OVER 70 SYNTHS BUILT-IN. Drum & patch maps included for over 70 popular 

synths. General MIDI, Roland GS & SoundBlaster soundcard support included. 

STANDARD MUSIC NOTATION and leadsheet printout of chords, melody and lyrics. Enter your songs in 
standard notation & print out a standard lead sheet of chords, melody and lyrics. 

AUTOMATIC HARMONIZATION. You can select from over 100 harmonies to harmonize the melody track, 
or harmonize what you play along in real time. Play along in "SuperSax " harmony, or harmonize the 
melody with “Shearing Quintet ". Create your own harmonies or edit our harmonies. 

DownBeat - the 01 Jazz Magazine says... 
‘Band-in-a-Box is the most significant contribution to 

Jazz Education since Jamey Abersold Records. ” 

- FINALIST -
PC Magazine Award 

for Technical Excellence 

UPGRADES 
Regular Upgrade to Version 7 (for Windows).! 
Includes Styles Disk 8 + Soloists Disk /, Upgrade from Version 6 for Windows 

Complete Upgrade to SUPERPAK.! 
Includes Regular Upgrade to version 7 + Styles 1-5. Order this ify ou bate an older version of 
Band-in-a-Box (pre-version 5) or ify ou are “cross grading" to a different type of computer, 
or ify ou do not bate Styles Disk 4. 

Complete Upgrade to LTJRAPAK.| 
Includes SuperPak (above) + Styles 1-8 (these are all the Styles Disks ue bate made for 
Band-in-a-Box!) 

MEMORY REQUIREMENTS: DOS (640K), Windows (4 mb). Macintosh (4 mb). Atari (1040) 

“Band-in-a-Box is an 
amazing program” 

Keyboard Magazine 

“1 am in awe. I didn’t think that such 

an incredible program could even exist. 

This software is a dream come true. ” 

PC Journal 

Version 7 for Windows is here. Automatic Accompaniment has arrived! 
Type in the chords to any song, using standard chord symbols like C or Fm7b5, choose the style you’d like and 
Band-in-a-Box does the rest... Automatically generating professional quality five instrument accompaniment 

of bass, drums, piano, guitar & strings in a wide variety of styles. 

OUR CUSTOMERS LOVE VERSION 7.0 FOR WINDOWS! 
Wow ! The soloing sounds amazing... how can it do that? 

“I love the notation improvements. ” 
“Another winner - thanks!” 

“You guys have added everything I wanted. ” 

NEW! Additional features in Windows Version 7.0 
Band-in-a-Box 7.0 for Windoivs breaks new ground with over 60 new features! 

Band-in-a-Box 7.0 is here! This major upgrade includes over 60 new features. We’ve added a an amazing new feature called “Automatic Soloing". Choose the type of soloist 
you'd like (from 100 available) and the program creates and plays a solo in that style, along to any song ! Or create your own soloists. This is hot ! These solos are of the 

highest professional quality, rivaling solos played by great musicians! And there's lots more in 7.0 - improved notation, step time/notation edit of StyleMaker patterns, style 
changes at any bar, scroll ahead option for notation, improved synth support, over 60 new features in all! 

INTELLIGENT SOFTWARE FOR IBM ( WINDOWS/DOS) 
(* NOTE: MACINTOSH available in Ver. 6; ATARI Band-in-a-Box available only in Ver. 5) 

BAND-IN-A-BOX 

BAND-IN-A-BOX PRICES 
NEW CUSTOMERS (IBM/Macintosh/Atari*) 
Band-ln-A-Box Pro (first lime purchase). 
Version 7, Styles Disks 1-3. Harmonies Disk I + Soloists Disk / 

SUPERPAK (first time purchase). 
The SuperPAK includes Pro version 7, Styles Disks 1-5, Harmonies Disk I + Soloists Disk ! 

ULTRAPAK (first time purchase). 
The UltraPAK includes Pro version 7, Styles Disks 1-8, Harmonies Disk ! + Soloists Disk / 

(• MACINTOSH Band-in-a-Box available in Version 6; ATARI available only in Version 5) 

ADD-ONS 
Styles Disk #4. 
Styles Disk #5. 
Styles Disk #6. 
Styles Disk #7. 
Styles Disk #8 (included with Version 7 upgrade)......................... 
MIDI-FakeBook (100 songs on disk). 

-ELECTRONIC 

UPGRADE TODAY!!! 
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to 

But Your 
Own 

country screen 

to cover your band 

flexibly, creatively, and individually as 

you make it. Bruce Springsteen’s way 

of promoting himself would not have 

worked for Nine Inch Nails any better 

than his rhythm tracks or chord pro¬ 

gressions would. Some artists depend 

purely on publicity or underground 

press, others are mainstream. But 

never believe an artist (or manager) 

boy, sex god, metal 

maniac, party punk— 

all superstars are obses¬ 

sively driven individu¬ 

als who, from day one, 

were not afraid of pick¬ 

ing up the phone or 

banging on a door to 

get what they desired. 

you’ve made in your living room on a 

shoestring budget than many artists 

promoted by major labels to the tune 

of hundreds of thousands of dollars. 

How do you do it? Are there secrets? 

Well, the first secret is not exactly a 

secret: You do have to start with the 
music. It has to be music you are will¬ 
ing to stake your life on, music you 

to accept defeat. De¬ 

spite the image they 

may project on stage or 

They did not wait for other people to 

do anything for them— whether book¬ 

ing a gig, borrowing a van, begging 

studio time, or arranging interview 

opportunities. 

Of course, at first you’ve got to cul¬ 
tivate an audience. Just as you would 
not expect to play in the major leagues 

without paying your dues in the 

the fans who may 

not always buy you. 

Those who tri¬ 

umph do so despite 

the odds— not be¬ 

cause they’re being 

encouraged, neces¬ 

sarily, but because 

they are unwilling 

won’t make excuses for. Don’t scribble 

your name on a cassette of arrange¬ 

ments or lyrics you haven’t really 

thought through and be surprised 

when your Grammy award isn’t 

expressed back to your doorstep. But 

you do have to present your music as 

phone, fax, and electronic I 

beepings of hundreds of 

people insisting, some 

more vociferously than 

others, that their artistic 

efforts or those of the 

people they are paid to 

represent demand imme¬ 

diate undivided attention. 

He didn’t have to 

explain— for two of the 

three decades I wood-

shedded as a musician, I 

made a living as a rock 

journalist. I know how 

much is out there. Most 

musicians do not. My 

husband, who’d worked 

his way up to arena head¬ 

line status and a few plat¬ 

inum albums of his own, 

went into shock the first 

time he collected the 

sheer tonnage of unso¬ 

licited music, info, and 

hype that is my daily 

mail. Anyway, me and 

the editor got to talking, 

and he said, well, you’ve J 

probably been more . 

successful at getting ' 

people to listen to music 

who claims to have made it without 

any publicity. It’s not possible. 

I’ve probably learned as many 

valuable lessons from the legions of 

losers I’ve met as from the great artists. 

Sadly, most would-be stars arc suffer¬ 

ing from the delusion that the 

_music business is one of 

'N adoration. They could 

not be more wrong. 

On every level, this is 
a business of rejec¬ 
tion—from the club 
owners who don’t 

book you, to the A&R 

people who can’t sign 

you to the radio or 

video programmers 

who won’t play you, 

amt 
Nobody’s 
Business 

he editor of this mag called 

the other day, apologizing 

for not getting back to me 

sooner regarding my latest 

album. The hardest part of his job, he 

pointed out, is wading through the 

tidal wave of material that floods 

through the office gates _ 

accompanied by the Éí/tÍ 

BY DEBORAH F R 0 S T • I L L U S T R AT I 0 N BY KEVIN PYLE 
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It you've a 
musician 
who wants 
to M 
people, 
mis is 

Berklee s new Music Therapy Major can lead to a career as a 
Registered Music Therapist Study at Berklee, the leader in contemporary 

music education, and get hands-on experience in Boston area hospitals, 

schools, and clinics. Use the latest in music technology, learn from 
experts in the field, and earn a degree that will help you help Others. 

For more information and an application, write to: Berklee College of Music, 

Music Therapy Major, Dept. 8748, 1140 Boylston Street, Boston, MA 
02215-3693, USA. 

Call 1-800-421-0084, or from outside the USA/Canada, call 1-617-266-1400. 

Web site: httpyAvww.berklee.edu/ E-mail: admissions@berklee.edu 

Music Therapy Major at 

COLLEGE OF MUSIC 
© Berklee College of Music. 1996 

minors, start locally. You may be 

painfully shy— that’s why so many of us 

compensate by performing in the first 

place. Connect with an empathetic part¬ 

ner (for some, it’s another musician, for 

others, it’s a manager) whose strengths 

complement your own, or simply accept 

from the start that this is part of the gig. 

One day it may keep you from winding 

up back at the hotel with a needle and a 

spoon, like some people who never fig¬ 

ure out any other way to make peace 

with the demands of their public per¬ 

sonas. 

Build up a mailing list, develop a fol¬ 
lowing. Play open mike nights and free 
shows. Hand out flyers at the gigs of 

bands you like. Make posters with 

catchy graphics. All of this is pretty 

labor-intensive, but that’s what you have 

to do. Direct mail experts, working with 

carefully prepared lists, aim for a 1% 

response— that means you’re going to 

have to send out a lot of cards if you 

want to count on drawing 100 folks to 

your show. Be prepared to stuff thou¬ 

sands of envelopes. Encourage people to 

join your mailing list by filling their 

name and address out on raffle tickets. 

Give away tapes, T-shirts, or other 

promo swag at your gig. Create a 

newsletter that keeps fans up to date 

about your activities and encourages 

feedback. This core of fans is essential. 
If they stick with you now, they will be 

with you forever— and you, not some 

record company or radio programmer 

whose whims may change with next 

fall’s nose rings, will always know who 

they are and what they want from you. 

A decade ago Aerosmith were written 

off by the industry. The 5000-member 

fan club maintained by their handlers as 

bandmembers pawned their guitars and 

crashed on couches was the key to their 

resurrection. Performers who fail to 

maintain that primary connection aren’t 

so lucky— they spend their lives ponder¬ 

ing how they turned into trivia ques¬ 

tions. 

Hook up to the Internet. Get a web 
page. Start your own ‘zine— something 

that’s worked for many people, who 

manage in the process to launch other 

bands along with their own. There is 

strength in numbers. Create your own 



D'ifférence 

and built-in Alesis four-bus effects, you get everything 
you need for a complete MIDI composition system. We 
even include a CD-ROM with all the creative software 
you could want—sequencers, editor/librarians, sample 
editors and more. Two PCMCIA card slots add the ability 
to expand your sound library to 32 MB, or even to store 
your own samples for instant recall. Use its AD AT 
Optical Digital Output for direct digital recording and its 
high-speed serial computer interface to make QS8 the 
center of your MIDI production and recording studio. 

The tan area in the illustration shows the QS8's key¬ 
board at rest. The purple area demonstrates the QS8’s 
remarkable piano action when a key is depressed. Note 
that the key tilts to an ergonomic 10° draft angle while 
the weighted hammer mechanism makes contact with 
the bottom of the key for an incredibly realistic feel. 

The QS8 also contains 
an extremely powerful 
synth engine. With 64 
voices of polyphony, 
thousands of authentic 
acoustic sounds 

With its realistic feel and advanced synth features, you 
might be surprised to learn that the QS8 is the most 
affordable fully weighted 88-note synthesizer available. 
Get your hands on a QS8 at your 
Alesis dealer today. 

(including our acclaimed Stereo Grand 
Piano), dynamic synth textures, 

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 310-841-2272 alecorp@alesis1.usa.com 
For more information about the QS8, visit your Authorized Alesis Dealer or call 310-841-2272. 
® Alesis and ADAT are registered trademarks; QS8 is a trademark of Alesis Corporation. 

You don’t buy an 88-key keyboard because of a spec 
sheet, feature list, or any number of bells and whistles. 
88-key keyboards are for serious players. Players who 
require an instrument that feels as good as it sounds, 
with expressiveness that will be reflected in every 
brilliant performance. So, when you go to your Alesis 
Dealer to play the new QS8 " 64 Voice 88 Key 
Expandable Master Synthesizer, the first thing you’ll 
notice is its full-sized, weighted, hammer-action 
keyboard...perhaps the 
most piano-realistic 
ever implemented in 
a synthesizer. 



Author Deborah Frost with her band, the Brain Surgeons. 

community. Pool your resources, share 

your mailing list—as well as your gigs— 

with other bands. There are a lot of 

Internet fanzines willing to review your 

stuff in return for copies. It’s a good 

place to start. So are local high school or 

college papers. College stations may 

provide on-air shots or give away passes 

to gigs. You’re working on your craft, 

they’re working on theirs. You can grow 

and learn together. And you may be 

pleasantly surprised when the stammer¬ 

ing red-faced kid whose first interview 

you patiently endured graduates to the 

staff of a national news weekly or be¬ 

comes program director of the biggest 

FM game in town. 

Don’t bother approaching bigger 

newspapers or publications unless 

you’ve got some news. The information 

that you are playing the Poopy Lounge 

on Tuesday night in Bohunk is not real-

Contributors: Deborah Frost has con¬ 

tributed frequently to Musician, and books 

including The Penguin Book of Rock 

Writing and Rolling Stone’s forthcoming 

Illustrated History of Women in Rock. 

The third album from the Brain Surgeons 

(Cellsum/Ripe&Ready), the band she 

leads with Blue Oyster Cult founder 

Albert Bouchard, will be released early 

next year. 

ly going to excite the editors of Rolling 

Stone, unless perhaps your new topless 

drummer is the two-headed love child of 

Vanna White and Jenny McCarthy. But 

no matter who you are or who you want 

to excite, you can’t do it the afternoon of 

the gig. Few things are more annoying to 

an editor or writer than a call from a 

stranger demanding they drop every¬ 

thing to show up at some dump that very 

night. That’s not going to make anyone 

hot and giddy with anticipation. 

If what you are offering is really so 

vital or essential, it might have occurred 

to you to issue something more than an 

offhanded invitation. Turn your gigs 

into events that are worth planning for. 

Develop your relationships with local 

clubs or promoters. Draw well enough 

on off-nights to be rewarded with a cov¬ 

eted opening slot for a national act. 

Promote your own shows. Bring bands 

that might not otherwise appear on the 

same bill together to celebrate a particu¬ 

lar occasion or to benefit an organization 

or charity. You will make money for a 

good cause, and that organization may 

be more organized than you in terms of 

attracting attention and a new audience. 

Promote your own neighborhood festi¬ 

val or battle of the bands. Inviting local 

press, radio personnel, or celebs to be 

the judges is one way to get them to see 
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Spike! ght a 
digital^ortastudio. Can't wait to lay 

Iways your best. 

M 51-4292 ter 

prl 5-0973 - Call Razor. 

BODYP OR BANDS 

Smashed my hard disk record^ Too 

457-9851. 

The Digital Portastudio 
Portastudio. It’s not. er was. Never 
will be. Best offer take>Gary 543-1010. 

fAx-bAc-k 

A S? 

MUSICIAN'S CONNECTION CLASSIFIED 

Hard Disk Recording 
new. Good but difficult 
you’re a computer progra 
for you. Mark 565-5791. 

stem. Like 
operate. If 

er this is racks. Yes. You can do your 
times and we’ll still be able to 
e first one — cause you know 

Web page design & hosting for your 
band. Cheap. Call Scott 255-5569. 

many menus made me g 
Looking for artist who can u 

dow 
lead 
us 

mad. 
it in an 

captain 

• Female lead, rhythm, bass guitarist 
and drummer wanted. Must be able to 
write music and be willing to tour. 
Recording experience a real plus. 
Janis 5 

There s o 
Portastudios. 
800-827-2268 e 

Band looking for drummer. We’ve been 
through five. Can you hang for more 
than a week? Roger 626-3030. 

Female county vocalist wanted by 
songwriter to develop hit records. 
Have full arsenal of TASCAM recordin 
gear. Call Willie 236-6665. 

Looking for a record deal? Send your 
demo tapes for consideration. Eddy 
445-8870. 

abstract sculpture, or s 
looking for anchor. Call Tr 

If you’ve got the flesh, we’ve got the 
tools. Call INTooU 258-9631. 

NEEDED 
n the rise looking for top 

echnicians. No newcomers to 
paid. Sid, 556-2890. 

story via fax by calling 

800-827-2268, request 

document number 7820. 

your next demo may end up a master! Find out what 

the 564 can do for you. Get the full Digital Portastudio 

USED GUITAR STRINGS 
If you want them, I’ve got them. Some 
broken, some used by the biggest 
stars. Electronic and acoustic.Good 

ATTENTION 
Priceless first 
Portastudio. Thi 
recorder that rev
business and c 
recording. Ser 
$12,000 

* GUITAR LESSONS * 
earn those licks. Do six takes 
rack on a Digital Portastudio. 
256-5584. 

recording better than anyone. The 564 Digital 

Portastudio has everything you want -

powerful features, impressive flexibility and 

great sound. And at only $1499, it’s worth every 

penny. Don’t settle for anything less — because 

WANTED!! 
High Performance Digital Recording 
System that costs less than $1500 
AND uses a non-destructive editing 
process — must be easy to use. Karl 
778-1321. 

★ ★ FOR SALE ★ ★ 
Mirror ball, bell bottoms, platform 
shoes and leisure suits. Perfect for 
retro bands. Call Slic 47-8414. 

Desperat Seeking Digital Simplicity. 

ENT FOR RENT* 
recording equipment, 
ponents. We deliver, 
ek or month. Call us 

• MAKE A LOTTA NOISE 
Huge rehearsal hall for rent. Open 24 

dB at 555-8711. 

DRUMMER WANTED 
by signed band. Send tape, photo & 
bio. POB 2928, Newport, CA 92659. 

WANTED 
ADAT transports. We can use all w 
can get. Pinky 767-0187. 

It’s the real thing. A Portastudio. Best part is, this 

one’s digital. And who else could deliver the best MiniDisc 

multitrack digital recorder? TASCAM - the only company 

that makes Portastudios. With more than 15 years of designing 

and building the best recording products, TASCAM knows 

★ ★ FOR SALE ★ 
Yamaha digital recorder. No jogl^hut-
tle wheel, no digital out, no so 
mute and slow drive mechanism, 
track outputs, not enough AUXes. Wi 
sell cheap! Make an offer. Call Dick 
after 5 

Wanted By Musicians 
Everywhere 

TASCAM. 
Take advantage of our experience. 

WARNING! 
Not all MiniDisc systems are created 
equal. Don’t settle for cheap imitations. 
Get the new TASCAM 564 Portastudio. 
Facts via fax. Call 1-800-827-2268. 
No one’s ever sorry for buying the best. 

ELECTORS 
ition TASCAM 

is the multitrack 
tionized the music 
nged the face or 
I number 00001. 

-9651. 

FOR SA 
Yamaha MT8X. I thqflght it was a 

Established working party rock ban 
seeks digital multitrack recording sys¬ 
tem with 2 AUX sends and 2 stereo 
AUX returns, 4 XLR mic inputs, channel 
inserts and individual track outputs — 
cue outputs are a real plus. Call Gasm 
Sparks 454-3651. 

ADAT and Mackie 8-Bus. Must sell. 
Looking to buy an integrated system 
that takes up less space and easier 
use. Bi 

eed a MiniDisc digital recording sy 
tern that does more. Will pay a little 
more for the extra features. Must have 
digital out, killer mid-range sweep. C 
hski 

Techno Rap Band Seeks Digita 
Recorder that does everything: MTC or 
MIDI clock, editing effects like bounce 
forward, cut, copy, move. Undo capa¬ 
bility a must. Ask for Father Flack 
98-4775. 

Looking for a digital 4-track XLR mpu 
and mid range sweep EQ. Must be 
built by the company that invented 
cost effective multitrack recording. No 
imitators or motorcycle manufacturers. 

uck 858-6651, 

that mak 
t the detai s via fax 
/H?o 

6 TAKES PER TRACK? 
Plus capability up to 5 song sectors, 
20 indexes per song and bounce 
forward? Need advanced editing fea¬ 
tures! Traditional Portastudio ease-of-
use preferred. Call Eduardo 777-101 

nted. Komod^Dragon or other 
itor lizard for b 

Go-T 555*952 
M 
sho 

d mascot at live 

WANIED 
Self-contained digital recorder/mixer 
combo as easy to use and durable as 
my TASCAM Portastudio. No hard disk 
systems, please! Allan 646-3035. 

WANTED 
Digital recording system that is self-
contained and offers six takes per 
track. Must have random access and 
instant locate capabilities. Will pa 
::ash 588 

WANIED 
Digital multitrack system with jog 
/shuttle wheel for easy editing. Mickey 
444-3169, 

WANTED 
Digital recording system that s easy to 
use and uses ow cost removab e 
MiniDiscs. Call Tina 555-2598. 

NEEDED 
Stereo digital outputs on a low cost 
digital 4-track for making digital mas¬ 
ters on DAT. Ca Ken 799-0025. 

©1996 TASCAM 



you. Some of the larger music festivals, 

like SxSW and CMJ, are so crowded 

with major label acts that they may not 

be worth your while. But many smaller, 

more manageable ones are springing up 

around the country, like the LoudFest in 

Northhampton, Mass and the MacFest 

in Manhattan. They offer opportunities 

for networking and exposure. The 

Musicians Guide to Touring and Promo¬ 

tion, published bi-annually by the edi¬ 

tors of this magazine, is an invaluable 

and inexpensive guide to these and other 

resources. 

Small-town papers are often willing 

to accommodate their regular advertis¬ 

ers, so have the owner of the bar or 

restaurant that books you make the call 

or send your photo over to the arts or 

listings editor of the publication he does 

business with. In many towns, a club or 

restaurant owner may have a similar 

CHANGE 

ELE N 
DECIDED NO 

PLAY WITH... 

King Crimson 

David Bowie 

JFrank Zappa 

Paul Simon 

Talking Heads 

Nine Inch Nails*«»«^' 

Herbie Hancock 

Laurie Anderson 

Too WAH 

Jars Of Clay 

the new solo album from 

ADRIAN BELEW 

long-term relationship with a radio sta¬ 

tion, and be willing to spring for spots 

for you, where they’ll use your music as 

a bed. Take advantage of the opportuni¬ 

ty to arrange an interview too. 

When someone does do something 

for you, thank them— whether it’s the 

club owner, the guy at the radio station 

who lets you get on the mike to say hi to 

your mom, the editor who runs your 

listing, or the writer who goes out of his 

or her way to pen a couple of lines about 

you. If you’ve moved on to the next gig, 

send a card, leave a thank-you on voice 

mail. They didn’t have to go out of their 

way for you, so don’t take their kindness 

for granted. It’s one thing to have a bad¬ 

ass rock attitude when you get up 

onstage, but chances are you won’t stay 

there too long if you are so casual or cal¬ 

lous to those who helped lift you there. 

Don’t make a record until you’re 
ready. Since anyone can churn out a CD 
these days, there’s a glut of vanity stuff 

absolutely no one wants to buy, much 

less listen to, and lots of worthwhile 

indie records are taken less seriously. But 

if your band is not in danger of breaking 

up before you receive the test pressing, 

and you’re responding to your substan¬ 

tial following’s demands to take home 

the material from the live set they know 

and love, it may be the right moment. 

When selling records, be regional. 
Offer special deals to the people on your 

mailing list. Post on the Internet. 

Positive press and airplay will of course 

increase demand. But if you’re doing it 

yourself, it’s not only best to concentrate 

on a small area, it’s physically impossible 

to do anything else. You won’t be able to 

sell records out of your own car trunk to 

every store in the country. Nor will the 

arrival of your package be likely to 

excite the critic of a newspaper half a 

continent away. Concentrate on your 

immediate area and expand from there. 

Major labels don’t expect reviews from 

everyone they send promo copies to— a 

10% response is considered extraordi¬ 

nary. So keep in mind that you must 

send out 100 copies of your album in 

order to garner, in the best case scenario, 

10 reviews. 

Sending out advance copies may not 

be worthwhile at your level, but you 
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SOMETIMES THE DIFFERENCE between taking a gig and not taking it isn’t the 

HON Portable System. At about half the weiaht of any other system. 

EON 

H A Harman International Company 
UBL 

at .1 at is notices <now n 

money. Or the exposure. But the schlep. Which is why we created the new 
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may want to send out a press release 

with your bio and photo prior to the 

CD. List your accomplishments. If 

you’ve been packing them in for months 

at McShnoogies, if you won a battle of 

the bands, if your lead guitarist played 

first base for the Yankees and trombone 

for Kiss, people will want to know. 

Maybe someone with a local reputa¬ 

tion—your favorite sports columnist, 

high school teacher, garbageman—will 

write and sign your bio. Ask them. 

Perhaps their name will open doors 

yours can’t. In any case, if you have any 

clippings, do a neat job cutting, pasting, 

and photocopying them. It defeats the 

entire purpose if your stuff is unread¬ 

able. Make it look good. If you don’t 

have a clue what this means, enlist some¬ 

one with a solid graphic arts background 

to teach you. 

If you want the local press to be 

At last. 
Läther, the way Zappa intended it. 

3 CDs. 3 hours. 4 stomachs. 
Includes extra material. 
Please support your local retailer or call 1-800-2-EAHFUL 

Artwork © 1996 The Zappa Family Trust. 
FZ, Zappa, Frank Zappa and the “moustache” are marks belonging to The Zappa Family Trust. 

All rights reserved. 
www.rykodisc.com 

C 19»e Rykcxllac 

familiar with your work, you should be 

familiar with theirs. It will not help to 

strike up a conversation with the local 

beat writer if you have no idea what he 

or she has written about. On the other 

hand, if this writer has never displayed 

any prior enthusiasm for artists whose 

work or mindset resembles your own, 

don’t bother. Seek out those whose taste, 

opinion, or style you honestly admire. 

Write a nice letter before you call. Spell 

the correspondent’s name correctly. 

Follow up. The larger the publication, 

the busier this person will be. Be persis¬ 

tent but not obnoxious. A lot of profes¬ 

sional publicists rely on postcards—they 

save time, trouble, and get your message 

across efficiently. You can do small band 

photos, show the cover of your album, 

list your tour dates. 

Plan way in advance. Ask the writer 
if there’s a good time to stop by the 

office and introduce yourself. Better yet, 

invite him or her to lunch. This is what 

the publicists at major labels do, and 

there is no reason you can’t, either. (You 

may have to pay for lunch, though.) If 

you are uncomfortable making these 

kinds of contacts, you may want to 

eventually hire a public relations person 

who’s devoted to building and maintain¬ 

ing them. Publicists also maintain mail¬ 

ing lists that may help you reach the 

media elsewhere. As your touring pro¬ 

gresses and career evolves, you will need 

someone to make advance phone calls to 

the towns you will be visiting, set up TV 

and radio interviews, etc., just as you 

will require a larger staff to make sure 

your records are stocked in stores, coor¬ 

dinate advertising, promotion, etc. 

That’s when you’re ready to hook up 

with a larger company—because you’ve 

grown beyond what you can handle 

comfortably yourself. You’ll also have 

more to offer a larger record company— 

a track record and bargaining position 

that will speak for itself. 

You may find an enthusiastic publi¬ 

cist willing to work with you for little or 

next to nothing to help launch and par¬ 

ticipate in the brilliant future you so 

rightfully deserve. But you’re just as 

likely to encounter one who, thanks to a 

previous major label career that inter¬ 

sected with some now dim star’s upward 
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The E-
he E-4K from E-mu Systems* offers more STANDARD 

features than you can shake a stick at. Knock yourself out 
with these stunning displays of power... then see your 
local dealer to hear the honest truth! 

Sampler. Synthesizer 

STANDARD 
(Stan'-dard, n. an acknowledged measure of quality and quantity.) 

Chdnnel Uolume 
ODocooOD ocoGonoo noDnooGO aooooooo 
ocooooon ocoGonoo doodoooo docoOdco 
□uodoüdg dcügouW dooodoqo doüoqoco 
üoocaooü DcocDGaú oaaocooo ûoüoqodo 

Big Polyphony. 128 or 64 voices. What’s 
note ripofP We can’t remember. 

Sample Edit. The E4k has a very 
extensive sample editing engine. Time 
Compression/Expansion, Digital Pitch 
Change, Compressor, Parametric EQ. 
True non-destructive editing with Undo/ 
Redo has been found to decrease stress. 

Cords 12 to 1 7 
12 Fir.<• COiArM +.=% 
13: Thumb Fitch *18% 
14: vd- 'S9twt +20% 

15 Lt:-2+ 'SStwl +0% 
!e. 'bW Prch 37% 

‘bin '1 -n’CaEl 

Cords. E-mu’s Modular Synthesis allows 
you to route any modulation source to 
any modulation destination using Virtual 
Patch Cords (remember synthesis?) 18 
cord routing per voice. 58 Mod sources 
and 55 Mod Destinations. Way easy. 

All specifications arc subject to change without 
notification. All trademarks arc property of their 
respective companies. ©1996 E-mu Systems, Inc. 

Sampling. Digital Sampling at 32, 44.1 
or 48kHz. Resample (with effects as well 
as from the sequencer) at 16 or 18 bit 
resolution. Midi Note Event Trigger 
Sampling is true remote control! 
Auto-Truncate, Auto-Loop, Auto-Place, 
Auto-Gain, Auto-Cool! 

Preset Effei 
Effect 
Deca? Time: 48 
HF Damping: 64 
Fxb-oFxA : 8Û 

Mein FX A Send: 17% 
Subi FX A Send: ¡2% 
Su!.2FXA3end:C^ 
SuïSFXASend:^ 

ÍE2J Links Voices 1! 

18 Bit Effects. Two stereo effects proces¬ 
sors (with reverbs, delays, chorusing, 
flanging and more) are standard. Effect 
your sound for live performance and 
resample with effects when the need arises! 

150 MB of Free Sounds. The internal hard 
drive is chock full of gorgeous sounds. 
Pianos, Orchestral, World, General MIDI, 
Ambient, 100 SoundSprint Presets, a 
Sound Designer Toolbox and much more! 

SoundSprint™. Achieve instant gratifica¬ 
tion with our new SoundSprint technology 
which loads presets from your hard drive 
automatically and quickly. Now you can not 
only audition samples on the E4k, but hear 
complete presets in all their glory. Scroll 
through your libraries and set bookmarks 
for instant retrieval of your favorite sounds. 

Filters. 21 Different 6 Pole Filter Types 
(arguably the most powerful filters in any 
sampler) to edit your voices. Imagine a 32-
layer-deep note (you can do that!) with inde¬ 
pendently controlled filters for each layer! 

ALSO STANDARD: 4 MB of RAM, 
expandable to 128 MB using standard 
SIMMs • An Internal Hard Drive 
• Emulator Sampling and Synthesis engine 
featuring: 18 bit DACs • 24 Bit Internal 
Processing • Digital Modular Synthesis 
• Z-Plane Filters • 32 Sample Layers Per 
Note • Dual 18 Bit Stereo Effects Processors 
•SCSI*S PDII I/O» 8 Outputs 
• 76 Note Semi-Weighted Keyboard 

Graphic Waveform Editing. Zoom In, 
Zoom Start Point, Zoom End Point, 
Zoom, Zoom, Zoom! And magnify up 
to 8 times. 

Library. The E4K reads a massive library 
of sounds — over 100GB worth. Also 
accesses CD ROM, MO, Removable 
Media and Hard Drives. Ahem... SCSI 
is standard too. Library: E-mu, E4k, e64, 
ESI-32, EIIIX, Emax* II, Roland, and 
Akai. Any sound you want...just load it. 

e-mu 

= E-mu Systems, Inc. 
P.O. Box 6600155, Scotts Valley, CA, 
USA. 95067-0015 
Tel. (408) 438-1921 
United Kingdom Office: Suite 6, Adam 
Ferguson House, Eskmills Industrial Park, 
Musselburgh, UK. EH21 7PQ 
Tel. 44 (0) 131-653-6556 
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Orlando, Florida 
www.fullsail.com 

EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY 
PROFESSIONALS 

FINANCIAL AID AVAILABLE TO 
THOSE WHO QUALIFY 

JOB PLACEMENT ASSISTANCE 
ACCS/CT ACCREDITED 

trajectory, can demand a retainer of 

$3,000-$5,000 a month (plus expenses) 

for the honor of instructing a sleepy 

intern who’s never bothered listening to 

your record to make a couple of half¬ 

hearted calls and stuff a few envelopes. 

The more people you have running 

interference for you, the greater the like¬ 

lihood that the agendas being most 

actively promoted are not your own. 

Doing the job yourself is not always 
easy. On the other hand, many perform¬ 
ers’ choice to rely on other people as a 

buffer between themselves and the 

world does not necessarily make the 

truth, when they eventually confront it, 

any cruder. Many performers are terri¬ 

fied of criticism because they may never 

really have had the courage of their con¬ 

victions. The more successful they be¬ 

come, the more fearful they are that 

they’ll be exposed. But who wants to be 

Elvis? Then there’s the other extreme— 

guys who have enough gear and guitars 

in their basements to open their own 

Hard Rock Cafe, but are so terrified of 

what anyone really thinks of their play¬ 

ing, they never even get around to 

putting a record out, never mind sending 

it for review. 

It’s up to you to find your focus and 

define your goals and often, coming into 

contact with people who have a slightly 

different view of the world and are not 

merely yes-men (which is not what the 

best critics should be) can help you do 

that. 

So once you have established a toe¬ 

hold, it’s time for a deeper plunge. But 

first, a little more research. Don’t send 

your heavy metal opus to a hip-hop 

expert unless you’re trying to balance 

the postal deficit. A computer, label 

printer, and software is invaluable. 

Doing mailings, like I do, to a couple of 

thousand people at a clip would be 

impossible otherwise. A CD-ROM with 

a national phone and address directory is 

another good investment. It’s also handy 

for travel accommodations. 

In terms of press coverage, do not 

aim too high unless you want to be 

immediately shot down. Joe Carducci, 

the former press representative for the 

indie punk label SST, devoted much of 

his scathing diatribe, Rock and the Pop 

MUSICIAN 

Narcotic, to the failure of Rolling Stone 

and other so-called music publications 

to recognize the vitality of the punk 

scene in the ’70s. What he did not under¬ 

stand was that by the ’70s Rolling Stone 

was an institution more entrenched in its 

own orthodoxy than Harvard. He didn’t 

understand how it worked, that you 

couldn’t just blast a missile from afar; 

you had to curry favor by the unstated 

terms of the operative gentlemen’s agree¬ 

ment. 

Understand that the slicker the 
magazine, the more the people run¬ 
ning it do not care about music. Many 
will sell your (never opened) CDs to 

used record stores or salesmen for a cou¬ 

ple of dollars a pop. This actually can be 

a weird, if convoluted, method of distri¬ 

bution, and your records will eventually 

end up being browsed over in flea mar¬ 

kets and record swaps in places where no 

one might have otherwise placed an 

order. If this sounds discouraging, sim¬ 

ply consider what happens when you 

plant a garden; you never assume that all 

of your seeds will sprout. 

Some smaller publications may re¬ 

spond to your editorial query by send¬ 

ing back a sheet of advertising rates. In 

the same way, you may find yourself 

laughed right out of a radio station by a 

program director who doesn’t talk to 

anyone who hasn’t provided payola first 

(although it’s cloaked in all kinds of sub¬ 

terfuge about promotional or advertising 

programs, and can really only be deliv¬ 

ered by a “consultant” who’s an expert at 

the game). I would never accept the 

promise of coverage in return for an ad, 

because frequently all you get is your 

cancelled check, not the coverage. But I 

have, on occasion, taken an ad in a small 

magazine that went out on a limb to sup¬ 

port my band when we needed it. It’s a 

way of saying thank you. And I have 

done the same kind of trade-out com¬ 

mon in other areas of the industry— for 

instance, receiving a magazine ad in lieu 

of my usual writing fee. If you or anyone 

in your band has a job or business where 

you can make a similar offer, do it. And 

running a mail order business makes it 

easy to monitor the effectiveness of an 

ad: The volume in our post office box 

tells us what works. 
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The New Album 
Vinyl In Stores Sept. 24 
CD and Cassette In Stores Oct. 1 

Produced by Gil Norton 
Mixed by Michael Barbiero 

"Millers Angels" Produced by Marvin Etzione 
Direct Management Group Inc. 
Steven Jensen A Martin Kirkup 

http://countingcrows.com 1 
http://www.geffen.com 

* 1996 Geffen Records. Inc. 
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Everything you want or need to know about 30 year of Yamaha guitar craftsmanship, 
250+ electric and acoustic guitars and a selection of highly talented artists is a dick away. 

Forget Musical "Types". Listen to the Music. 
Separate Cages 
The stunning neui duet album featuring Ulayne Krantz and 
Leni Stern. Two preeminent guitarists from the New York jazz 
scene have teamed up for this intimate set. showcasing their 
remarkable skills as players and composers. Wayne's harmonic 
and rhythmic innovations blend seamlessly with leni's unique 
gift for melody and soul. Separate Cages will satisfy any appetite 
for unique and extraordinary music. 

Riso Ruaildble From Alchemy Records: 
Robby Rcetn. guitarist/singei from Red 

Letter, has also recorded with Jansen/ 

Barbieri/Xam and toured with David 

Sylvian and Alice. Code is one of the 

most innovative and provocative vocal 

records of the year 

Produced by David Tom 

This powerful new record takes the lis¬ 

tener on an extended journey through a 

wide landscape of musics. From stark 

and beautiful to dark and disturbing, 

these instrumental pieces consistently 

engage the listener's attention. 

Featuring David Tom 

Robby Rceto 
Code 

61 Surrey Drive, Cohasset. MA 02025 

Brian Gingrich 
The White Rim of Heaven 

http://www.musicpro.com/alchemy/ 
1-800-292-6932 

We’d rather devote our energies to 

making music than videos, but there are 

cable outlets that will air independent 

clips. 

Television opportunities occasionally 

do present themselves to an independent 

band. But given the many factors that are 

beyond your control— chief among 

them the tiny sound— TV should proba¬ 

bly be the last thing your band thinks 

about. 

Widescale radio play is virtually 
impossible to achieve without the ser¬ 
vices of a paid "consultant. " The more 
you want, the more you must pay, and 

you will need corporate pockets to pony 

it up. There are small promotion firms 

that will take on an independent project 

for programs that last a minimum of 

nine weeks for a few hundred dollars a 

week. They will promise to deliver a cer¬ 

tain number of stations and provide 

reports. However, these stations may 

very well be 2-kilowatt outfits far 

beyond the reach of your record distrib¬ 

ution. Even if your record is aired, if you 

can’t sell it there, the results are negligi¬ 

ble. You can do some of this yourself 

(once again the Musicians Guide is a 

great source for the address and formats 

of radio stations throughout the coun¬ 

try), but long-distance phone calls to 

gauge the music directors’ reaction can 

be prohibitively expensive. Instead, 

include a stamped, self-addressed post¬ 

card for response. You may want to have 

boxes they can check off (i.e., like it, hate 

it, playing two times a week, never) to 

make it as simple as possible. A 10% 

reply rate is the best you should hope 

for. But as soon as your record begins to 

get some coverage, you will also begin to 

get queries from all kinds of characters 

claiming to service DJ pools, distribute 

records, or run radio stations in various 

corners of the world. Send them the 

minimum of 25 records they ask for 

(which you sell yourself for $10-15 

apiece) and you will probably never hear 

from them again. 

It’s a long way to the top if you 

wanna rock and roll. What’s really more 

important are what one of my true 

heroes, the uncompromising iconoclast 

Mike Watt, calls the “little victories.” 

May you savor a few of them. 'S' 
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THE REVIEWS ARE IN! 
There has never been a keyboard like the K2500 and the 

K2500X in the world! Kurzweil has created the ultimate perfor¬ 
mance keyboard, with more standard features and control, 
more expandability, and more power than any other instru¬ 
ment at even twice the price! With an uncanny ability to recre¬ 
ate the sound of all other keyboards, the K2500 Series establish¬ 
es itself as the benchmark to which all other keyboards aspire. 
Now that we’ve had our say, don’t just take our word for it... 
read what the reviews have to say. Then visit your dealer to hear 
and see w’hat you’ve been missing. In a world of me-too clones 
the K2500 stands alone... anything else is settling for second best! 

ELECTRONIC MUSICIAN - MAY 1996 

“ There are so many enhancements in the K25OO that it would 
be impossible to describe them all in a single review. The K2500 
is even deeper and more powerful than it’s predecessor the 
K2000. The K2500 has one of the most powerful sequencers in 
any keyboard workstation today. I found it very easy to get 
around thanks to a logical layout. The editing functions are 
remarkably complete, and provide a variety of useful record 
and playback parameters, including quantization on input, 
auto punch-in and punch-out, looping, synchronization, count-
off, and click options. Of special note is the powerful arpeggia-
tor that can be used in Setup Mode. The ribbons are great fun 
to use. They let you play incredibly expressive vibrato and pitch 
bends. You can audition samples directly from disk without 
loading, wThich is very convenient. I applaud the breath con¬ 
troller input; it is far too rare in the synth world. The setups 
inspire creativity when you play them. It sounds fantastic, it’s 
packed with useful and wrell-implemented features, it’s lineage 
is impeccable, and it will continue to expand and improve. The 
K2500 is truly an awesome instrument. All that remains is for 
you to write a check! ” - Scott Wilkinson 

KEYBOARD - MAY 1996 

“As a synthesizer, the K2500, like it’s predecesser, is easily the 
deepest instrument you can buy. We couldn’t wait to get our 
hands on one. The piano daughterboard (optional) provides a 
stunning stereo grand piano... you’d be hard-pressed to find a 
more playable instrument. It’s warm, full, and responsive, and 
sounds equally realistic from one end of the keyboad to the 
other. The ribbon (controller) surface feels just right. The con¬ 
trol over key velocity is superb. Basically, this is a serious piece 
of gear. The built-in sequencer has enough power to keep you 
jamming for a good long time. The sequencer has a much high¬ 
er clock resolution than any other built-in sequencer that we 
know of. The K2500 is unabashedly aimed at the professional... 
it’s a class act all the way. When it comes to overall musical 
muscle, this instrument really has no competition... this is the 
Steinway of electronic music.” - Jim Aikin 

1 996 TEC AWARD NOMINEE] 

K2500XS 
Award Winning/State-of-the-Art 
Synthesis/Sampllng/Performance 

Keyboard Technology 

KURZWEIL 

THE BEST KEEPS GETTING BETTER! 
www.youngchang.com/kurzweil email to kurzweil@aol.com 

Kurzweil Music Systems, 13336 Alondra Blvd., Cerritos, CA 90703 Tel: 310-926-3200 Fax: 310-404-0748 
Young Chang (Piano) Canada Corp., 395 Cochrane Dr., 

Markham, Ontario L3R 9R5 Tel: 905-513-6240 Fax:905-513-9445 
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Catherine Wheel, 

Archers of Loaf, 

GastrdelSol, 

Reeves Gafareis, 

Derek Bailey: 

Noise & Music Col¬ 

lide on the Wild 

Frontier of 

Experimental 

Guitar 

ILLUSTRATION BY 

Gray fog sneaks in from 
the Atlantic, slowly covering 

the boardwalks and arcades of 

the aging English resort town 

Great Yarmouth. It enfolds the 

tower of the Giant Slide in the 

Pleasure Beach amusement 

park, scuttles across the four-

lane highway, and slips into a 

cluster of old brick warehouse 

buildings that surround the 

port. 

There, its tendrils mesh 

with another cloud: a golden 

cumulus of sound that seeps 

through the cracks of a large 

wooden door into a seabreeze-

chilled courtyard. Swing open 

that door and the gold takes on 

a rainbow of overtones, swel¬ 

ling from the amps of guitarists 

WARREN LINN 
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Rob Dickinson and Brian Furrer of 

Catherine Wheel. The volume’s high 

enough to give the music a surreal edge, 

as it swirls around the band’s roomy 

practice space with a dynamic psychedel¬ 

ic intensity that identifies the group as 

spiritual offspring of both the Pixies and 

Pink Floyd. 

The boys in Catherine Wheel are de¬ 

moing new songs for the album to follow 

their recent collection of rare tracks Like 

Cats and Dogs (Mercury); at the same 

time, they just happen to be defining a 

new aesthetic for rock guitar. And 

they’re not the only ones. Guitarists have 

always battled for tone and technique, 

for the right mix of riffs and licks that 

would press their own hot buttons and 

make listeners bark like giddy beagles. 

But in an era when Berklee-trained 

chops are passé, when just about every 

effect seems overused, the search for 

Who says the English 
are an uptight lot? 

Squeeze Piccadilly Collection 

Robyn Hitchcock Greatest Hits 
Backlot Collection 

Best Of Compilations 
from a few most curious & talented U.K. denizens 

http://www.amrecords.com 
© 1996 A&M Records. Inc. All rights reserved. 
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fresh reference points and inspiration 

that’ll make those beagles sit up and yelp 

is prickly. 

Nonetheless, mainstream radio’s still-

recent embrace of previously left-field 

turns like the lopsided grin of a guitar 

line that starts the Breeders’ “Cannon¬ 

ball” has fueled the hopes of creative 

players bent on discovering new sonic 

fringes and gilding for that old surrey, 

the rock song. And the best among these 

players have one trait in common: an 

open mind. The rest is divergence. For 

Great Yarmouth’s native sons Catherine 

Wheel, it’s a matter of nature and glori¬ 

ous accident. For Reeves Gabrels, David 

Bowie’s foil and one of the most 

thoughtful plectrists around, it’s the sys¬ 

tematic exploration of technique and 

technology mated to a junkyard dog’s 

nose for kinky stuff. For Carolina-bred 

college-rock underdogs the Archers of 

Loaf, it’s a blend of broad influence and 

let-it-rip aesthetics. For Chicago’s Gastr 

del Sol, it’s a brainy collision of new-

music and punk-rock sensibilities. And 

for Derek Bailey, a founding father of 

free improvisation, his new recordings 

Contributors: Ted Drozdowski writes 

for The Boston Phoenix and plays with 

the band Vision Thing. 
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NOW PLAYING IN A 
MUSIC STORE NEAR YOU. 

MTV-1 
MARTIN GUITARS AND MTV HAVE TEAMED UP TO 

CREATE AN EXCITING MTV UNPLUGGED LIMITED 

® 

EDITION GUITAR. This full-bodied Dreadnought combines 

a bold mix of solid tonewoods that make perfect sense when 

you hear the resulting sound. Rosewood, prized for its rich 

warm tone, is used for the bass side of the guitar, and 

genuine mahogany, prized for its brightness and clarity is 

used on the treble side. Of course, the guitar is visually 

unique and bold in appearance, which fits particularly well 

with MTV. The MTV logo, delicately inlaid in three shades 

of pearl, is nested within Martin’s classic gold logo on the 

headstock. Larger “Unplugged” letters are inlaid in Paua 

shell on the fingerboard. 

MTV Unplugged® has had a tremendous effect on the 

popularity of acoustic guitar playing worldwide. 

We thought we’d return the favor. 

A PORTION OF THE 
PROCEEDS FROM THIS 

LIMITED EDITION WILL BE 
DONATED TO 

A MUSIC INDUSTRY 
AIDS AWARENESS AND 

RESOURCE 
ORGANIZATION. 

© 1996. C. F. Martin & Co., Inc, Nazareth, PA. All Rights Reserved. 
For more information, call 1-800-633-2060. Or visit http://www.mguitar.com 

MTV: Music Television^ and MTV: Unplugged" are registered trademarks of MTV Networks, 
a division of Viacom, Inc. 



Catherine Wheel’s Brian Fatten 
“If there are less mistakes than 
inspiration, you’ve gx>t your son?.” 
with Japanese hardcore band the Ruins atherine Wheel’s frontman 
and jungle DJ Ninj are simply a matter of — Rob Dickinson explains that 

the times and the guitarist finally syncing it’s all got to start with good 

up. tunes. “You can strum all our songs on 

when in dnubt 

improvise 
stereo. 

Atlantic 

jmr NW rno 

« 
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the return of the critically acclaim 

GINGER BAKER TRIO 
with Bill Frisell & Charlie Haden 

Falling Off The Roof 
featuring special guests Bela Fleck and Jerry Hahn 

pianist 

CYRUS CHESTNUT 
Blessed Quietness 
Cyrus’s first solo piano recording a । • wo: 
hymns, spirituals and carols 

É 
ä ~ fl 

saxophonist % 

JAMES CARTER 
Conversin’ With The Elders 
featuring "FieeReggaeHiLop" and 
special guests Buddy Tate. Hany Sweets 

ster Bowie, Hamlet Bluikii and I any Sm 

saxophonist 

TIM CUNNINGHAM 
Right Turn Only 
Feimajor laberobutfrom a ।iflHI 

contemporary jazz« 

dueling trombones • i 

WYCLIFFE GORDON 
& RON WESTRAY 
Bone Structure 
the debut album from two of the finest young 
trombonists on the scene, featuring an all-
star rhythm section 

BECAUSE EVERYBODY NEEDS JAZZ 

acoustic, and that sets the pace for the 

arrangements as well. I learned to play in 

a very slapdash way, so I could strum a 

few chords and sing a tune over them. 

There’s no need for me to be technically 

accomplished.” 

“And I’ve always been more of a gui¬ 

tarist,” relates Futter, the guy all Great 

Yarmouth’s stringbenders came to when 

they couldn’t crack the code of some 

fancy lick they’d heard. “So I’m con¬ 

stantly having to battle against playing 

clichés, falling into something ordinary. 

I’ve got too many rules in my head, so I 

try to forget what I know.” 

The band’s first sonic breakthrough 

came accidentally, when they formed 

some five years ago. “When we started, 

we played at 10, and something beautiful 

was going on,” says Dickinson. It still is; 

a mesh of widespread harmonics spills 

from both guitarists’ amps— a result of 

rich natural tube overdrive, relatively lit¬ 

tle damping of the strings, and the bright 

upper-end inclinations of Futter’s 

Clapton-model Strat and Marshall mixed 

with the dense midrange and low-mid 

instincts of Dickinson’s Clapton Strat 

and Mesa/Boogie Dual Rectifiers. Futter 

and Dickinson's mid-air collisions have a 

percolating sonic effect that's nearly as 

visible as a cloud of mosquitoes, whether 

splayed throughout the big chords of 

Like Cats and Dogs’ “Heal 2” or draped 

like a canvas behind the careful improvi¬ 

sations of the floating, exploratory 

“Car.” It’s a cloud of sound that envelops 

nearly all their music, transforming tunes 

fit to strum on an acoustic into transcen¬ 

dent aural trips. 

“People underestimate what you can 

do with a real amp sound,” Futter says. 

“I mean, I can’t make it flange, but 

there’s volume and gain; I use the Strat’s 

tone pots a lot, the five-way selector 

switch. There’s how you bend a string, 

where you stand in relation to your 

amp...” 

And Futter prefers standing smack in 

front, which— with a little stepping 

around to find the sweet spots— allows 

his lead lines to hang-ten on the edge of 

the electromagnetic waves between his 

Marshall and his Strat’s Lace Sensor 

pickups. A technique for enriching sus¬ 

tain that Carlos Santana perfected before 
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Dynamic 

CLRXl 

RELIABLE, portable, road-tested, bench-tested, drop-tested, 
van-proofed, hangable, stand-mountable, stackable, failure-resistant, 
protected, guaranteed [5 years'], EFFICIENT, UNBEATABLE, FULL-RANGE 
systems, matching subwoofers and stage monitors that handle 

zxpnninTiRj,^,. 
jRvRnzxE nax 

WHATEVER IT IX. IT*L< .ÛUND 
BETTER BN HOUR EDMMUNITM P.R. 

RC<1 
:rl l 

SO WHAT ARE 101 DOING RIGHT NOW? 
Go down to your local Community deal er, asir 
for a demo, and, (eyes shut, ears r^n) listen. 

You’ll understand why Community has a 
worldwide reputation for being the BEST 

value around-the only real alternative. 
" " " It’s not your only choice. 

It’s your best choice. 
• ••• 1-800-523-4934 

up to 1500 WATTS and sound great. |^| 
--

r Protection cïïx;i 
orks, and we'¿^ 

cooling. YOTFR 
So, go ahead, turn it q 

whsn ths 

Internet* http://www.community.chester.pa. us 
333 East Fifth Street, Chester, PA USA 19013-4511 Phone 610-876-3400 Fax 610 874-0190 

Community 
PROFESSIONAL LOUDSPEAKERS 1̂  



Reeves Gahrelsi “If you oun hear it 
in a beer commercial, don’t use it.” 
Woodstock, it’s also the silver lining of 

Catherine Wheel’s grandiose sonic 

clouds. 

The Cecil B. DeMille-sized scale of 

many of the band’s best songs is fed by a 

similar mix of craft and coincidence. 

Often Catherine Wheel songs will mod¬ 

ulate up as they reach their bridge or 

third chorus, and the effect is to broaden 

the aural terrain even more. Many of 

Futter’s best solos climb, too; listen to 

the simple but glorious ascending lines 

r 

Music that doesn’t 
simply stand the test 
of time.Jt dances 
right on through it. 

Squirrel Nut Zippers 
“Hot” 

The Dirty Dozen 
“Ears to the Wall” 

“The band's greatest triumph is that in 
digging into the past they’ve created music 
with wickedly fresh energy. The Squirrel 
Nut Zippers aren’t revivalists so much as 
“revitalists,” and Hot dishes out an almost 
frightening amount of fun. Go ahead, put 
on your spats and get crazy.” — Musician 
Available on CD (with CD-ROM), CS, and LT 

Formerly The Dirty Dozen Brass Band. 
10 slabs of some of the greasiest, 

nastiest, dance floor gunk alive. This 
stuff percolates, and it just might be 
the most organic dance record heard 
since the 70’s” -CMJ Monthly. 
Available on CD and Cassette 

for tour dates and more info: call 1-800 MAMMFAX 
Online: http://www.mammoth.com E-mail: info@mammoth.com 

he plays on “Heal 2.” 

“I think Gil Norton taught us that 

trick,” admits Dickinson. Norton pro¬ 

duced 1995’s Happy Days and 1994’s 

Chrome, along with a slew of influential 

post-new-wave albums, including the 

Pixies’ Doolittle. “Gil taught us to look 

at the songs as a whole, almost along a 

bar graph, where you have to plot out 

spots at which things have to happen to 

keep them interesting. And when you 

want a song to take off, the simplest way 

is for it to go up.” 

“For my solos,” Futter adds, “I guess 

the climbing is a cop-out. You get on one 

string and start exploring it, moving up 

the neck. It doesn’t seem very masterly, 

but it works.” 

But mastery obviously isn’t the point 

for a guitarist who vows he’s trying to 

forget what he knows. “It’s a balance of 

mistakes and inspiration. If there are less 

mistakes than inspiration, you’ve got 

your song; if mistakes outweigh the 

inspiration, you have to record it again. 

But what’s crucial is leaving yourself 

open to anything.” 

To Reeves Gabrels, that no¬ 

tion is God’s 11th Command¬ 

ment (that’s one Command¬ 

ment louder than 10). In a single chance 

incident, this world-class player found 

his calling as a sonic spelunker. “I was 

living in Watertown [Massachusetts] and 

playing in this band Life On Earth, and 

we used to rehearse in the kitchen,” 

Gabrels recounts. “I was waiting to start 

the next song, and I had my harmonizer, 

delay, the Rat, and my compressor on. . . 

and the refrigerator started. The motor 

noise came through the pickups really 

strong, with the Rat and the compressor 

just sucking in as much sound as they 

could. It sounded like angels to my ears: 

‘Aaaaahhhhhh!’ So I made the connec¬ 

tion that whatever electromagnetic stuff 

went on with that motor, it had an effect 

on the pickups that produced a sound I’d 

never heard before and was better to my 

ear than any keyboard sound. Over time, 

that became the thing I was increasingly 

drawn to: sounds I haven’t heard be¬ 

fore.” 

For some sounds Gabrels has heard— 

but you possibly haven’t— check out his 
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THERE ARE PLENTY OF 
REASONS TO BUY 

rnErjHTK»^ 

TEN 

Address 
City 
Phone 

For a limited time, we’ll send you a $10 rebate 
check when you purchase an SM58. But hurry. 
While the reasons to own an SM58 will always 
remain, the $10 rebate offer will end soon. 

If those aren’t enough reasons to buy an SM58, 
then how about ten more? Dollars, that is. 

It’s the standard by which all other microphones 
are measured. It’s the most popular microphone in 
the world. It’s built tough and will provide years of 
unparalleled performance. And it’s made by Shure, 
the company people trust for their sound. 

GET A $10 REBATE 
ON THE SM58 MICROPHONE 

FROM SEPTEMBER 1ST 
THROUGH OCTOBER 31ST, 1996 

State_Zip 
Qty. purchased: 

SHURE’S “TEN MORE REASONS” REBATE 
To receive your rebate send: 1. A copy of your dated sales receipt (non-returnable) indicating 
model number and name of store where mic(s) were purchased, 2. The actual silver model 
number label (no substitutions) from the end of each outer carton, 3. Your completed product 
registration form located inside the SM58 carton, and 4. This completed coupon to: 
Shure TEN MORE REASONS Rebate Offer, P.O. Box 174210, Denver, CO 80217-4210 

Name, 

$10 rebote opplies to Models SM584.C, SM58<N ond SM58S only. Wireless versions not included. Rebates are limited to a maximum of four 
(4) per customer, household, family, or organization. Offer valid only on consumer purchases mode ot retail between September 1,1996 and 
October 31,1996. Rebate claim forms must be postmarked no later thon November 30,1996. This is a consumer (end user) offer only. Shure micro¬ 
phone distributors, retoiers, their employees or their families ore not eligible for rebotes, nor may Shure microphone distributora, relaiera, their employees 
or their families claim rebotes on behalf of consumers (end usera). Rebate requests not including proper documentation (officiel coupon, actual silver model 
number label (no substitutions) from end of carton, and doted soles receipt with retoier's name) will be ineligible. Shure is not responsible for late, lost, or 
misdirected moil; insured or certified moil is recommended. Offer good only 
on purchases mode in the U.S.A. and open to U.S. residents only. Void where ■■jm Kg gg ^K^ 
taxed or prohibited by low. Allow 6 to 8 weeks for delivery of rebate check. 
Coupon face value I/4C. Rebate eligibility os determined by Shure is final. hWI 



solo CD The Sacred Squall of Now 

(Upstart), which also features vocals by 

the guitarist and his friends David Bowie 

and Frank Black. Gabrels’ other recent 

recordings include his improv-led duets 

with slide guitarist David Tronzo on A 

Night in Amnesia (also on Upstart) and 

Outside (Virgin), Bowie’s latest album, 

where Gabrels’ penchant for mating the 

high-tech and low-rent— yep, that’s a 

greasy old Unitron envelope filter snug¬ 

gled among the delay loops on “The 

Heart’s Filthy Lesson”—bonds the CD’s 

song cycle like Krazy Glue. 

A few years after the refrigerator sang 

to him, Gabrels was selling guitars at a 

Boston music store when he found a 

wind-up woodpecker a child had left 

atop an amplifier. “If I wound it up and 

stuck it onto a finished guitar body, I 

could get it to peck the string, and I 

could fret out the kind of classical one-

string runs that Yngwie Malmsteen had 

made popular at the time, just to bug the 

kids that came in. But I noticed that 

when I put the woodpecker near the 

pickups, the spring unwinding would 

make a sound like a bee when it gets too 

close to your ear. So I filed that away 

too.” 

Next Gabrels took on the lowly plec¬ 

trum. “I read an interview with Roy 

Buchanan in which he explained that he 

saw the strings like the face of a clock. If 

the string was going from 3 to 9, he’d 

hold the pick at an angle of 2 or 8. The 

idea was to decrease the surface contact 

for more accuracy. At the same time, I 

read an interview with David Torn who 

talked about a favorite stone pick he kept 

because the back edge had become ser¬ 

rated. And he used it to scrape the strings 

and make noise. So I started filing my 

picks to a point, and I took sandpaper to 

make edges like the serrations on a quar¬ 

ter. And I found I could use that to get 

slide-whistle stuff if I had enough gain. 

Especially with a harmonizer.” 

You’ll hear a variation on that on 

“Thirteen,” from The Sacred Squall of 

Now. “I used the serrated edge like a 

bow over the frets, with my harmonizer 

down an octave. Also, there’s some high-

pitched whistle guitar, which is me play¬ 

ing directly above the pickups. I found 

just a tiny bit above one pickup screw 

gives me an F#; right over the polepiece 

of one of the humbuckers, I get a D. It’s 
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Argentinian-born Dominic Miller has been 

contributing his distinctive guitar work to S 

album, subsequently playing more than 400 gigs 

rith the band that's widely recognised as defining 

currently on the road again with \OTGt/z

Sting, using two Guitar Works 
% 

Trident Hl00 3-channel all-tube 

amp heads and two Guitar Works 

2x12" cabinets in a stereo set-up. 

In addition to his work with Sting, Dominic has also 

recently recorded his own solo album, 'First Touch'. 

WORKS 

■ 

recording and live projects since 1991's 'Soul Cages' 

ks all-tube amplification, looks are mos 

all that polished chrome and hand-

at's pure rock and roll. From the sounds 

In the case of Trace Elliot Guitar 

definitely not deceptive. U 

woven grille cloth beats a heart 

KAMAN MUSIC, PO Box 507, Bloomfield, CT 06002 

Visit Guitar Works On-Line at: http//www.KamanMusic.com 

Pictured (left to right): 

Bonneville Hl00 head + 

G SC412A / G SC412F cabs. 

Trident Cl 00 combo! 

Speed Twin H50 + G SC212 cab. 

Velocette 'Class A' combo. 

of vintage tweed to the hard edge of British metal, these amps are dripping 

with pure valve tone. And with a line up that ranges from the sensational 
Jyi-

little Velocette 1S watt Class A combo to the mighty 3 channel Trident rig, 

there's a Guitar Works amplifier ta suit all players and all pockets. 

the zenith of contemporary musical talent. 

fl* ■ S 
Co-writer of 'Shape Of My Heart', Dominic is 

!KS PLAYERyROFI 
MINIC MILLER/STING 

* 



like figuring out the notes on the fret¬ 

board when you’re learning to play.” 

The result sounds like a motorized string 

section, or the clank of an anvil shot 

through a prism. 

In recent years, the refrigerator inci¬ 

dent has paid off in yet more unconven¬ 

tional tone-generation methods. While 

making the second Tin Machine album in 

Sydney, Australia, Gabrels was futzing 

around in the studio on a day off. He’d 

carved a tape loop out of a rhythm track, 

plonked some fuzz bass atop it, and was 

moving in with his six-string when he 

realized he had his electric razor in his 

bag. “It sounded cool over the pickups, 

but it wasn’t heavy enough. And since it 

had a one-speed motor, I could only get 

one note out of it.” 

His immediate search for a variable¬ 

speed motor led swiftly to a Sydney sex¬ 

toy shop called the Tool Box, where he 

Revolution 
The Original 

Equitek E-200 
Introduced in 1989, as the Equitek II, 
the first microphone under a $1000.00 
featuring: 
• State of the art servo head amplifier, 

eliminating coupling capacitors phase 
anomalies and feedthrough distortion. 

• High SPL capabilities (148dB), 
providing tremendous ballistic integrity 

• Non capacitive 20dB pad 
• Proprietary H-frame internal shock 

mount, isolating capsules from 
most vibrations 

• High fidelity audio reproduction 

.CAD created a revolution in the 
microphone industry by redefining high 
end performance and great value. With 
continual enhancements the E-200 has 
established a bench mark which remains 
to be equaled or excelled. 

Every hour of every day, in thousands 
of project and world class studios around 
the world. Cad Equitek servo-condenser 
microphones continue to provide a 
unique level of performance, with a 
unparalleled return on investment. 

Also available 
In matched 
pairs. 

E-200 Shown with optional ZM-1 Shock Mount 

Join the Revolution! 

Conneaut Audio Devices 

For a CAD dealer near you call: 1 •800«762«9266 

a division of CTI Audio, Inc. 341 Harbor St. Conneaut, OH. 44030 
Phone (216) 503-1111 Fax (216) 593-5S95 

purchased a few vibrators— but not until 

after he’d given them all a good hearing. 

“It took quite a while to listen to all 

those vibrators. But I found that when I 

got them back to the studio, I could get 

these floating industrial textures. We 

never used any synthesizers on that 

record, but there is a lot of vibrator 

work. You can be really accurate with 

the vibrator. The instinct is to get one 

that’s big and flashy, because it gets 

noticed on stage and has great motor 

noise. But if you want to be able to play 

a single string at a time, the smaller ones 

are better because they can be held 

almost like a pen.” 

The point, says Gabrels, is to learn 

everything about your guitars, not just 

licks and scales. But at the same time, 

never forget the basics. Beneath Gabrels’ 

unconventional fillips there may be a lit¬ 

tle village of effects, yet he insists that it 

always rests on bedrock. 

“I feel like what separates me from a 

lot of avant-rock players is that at the 

core of everything I try to have a really 

solid and distinct guitar tone,” he 

declares. (For an example of an un¬ 

effected Gabrels, check out his pure 

Mesa/Boogie variations on Hard Row to 

Hoe by Modern Farmer; it’s one of 

Gabrels’ hometown projects, on the 

indie label Monolyth.) “Even when I’m 

fully loaded with gear, I always start with 

a tone that’s got weight. When I was 

growing up, your tone was like your fin¬ 

gerprint. Leslie West is a prime example 

of that, not that Leslie was ever a fron¬ 

trunner of the avant-garde. Mick 

Ronson, Jeff Beck, Robert Quine, 

Richard Lloyd, Larry Carlton. . .they all 

had big tone. 

“That said, rock guitar sounds are so 

completely exploited— hell, they’re self¬ 

exploiting— the same way visual images 

are exploited by television. So no matter 

what I’m doing, I try to keep this in the 

back of my mind: ‘If you can hear it in a 

beer commercial, don’t use it.’ ” 

Y
 ’ain’t never gonna hear 

Derek Bailey in no beer 

commercial. Not that Bailey 

wouldn’t be up for it. In the 30-plus 

years he’s been playing freely improvised 

music, he’s sparred in [cant’d on page 76] 
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THIS OCTOBER TWO OF THE MOST INFLUENTIAL IBANEZ ARTISTS, JOE SATRIANI AND STEVE VAI, WILL JOIN 
FELLOW GUITAR MASTER ERIC JOHNSON IN THE G3 CONCERT TOUR, THE U.S. 

Fan 1996 lull «Ja rntolog featuring Ibanez Flertrx Galas, Bosses and Ekxlraws send $5.00 to Ibanez Dept MG53, PO Box 886, Bernaient, PA 19020 a PO Box 2009, Idol» Folk, ID 83403 • In (ánodo: 2165 46lh Ave lahinc, Queb« 11812PI 

Steve Vai pictured with the burnt 
finished JEM7BSB "Industrial JEM. 

Joe Satriani 
pictured with 
the Ibanez 
JS700AII 
Mahogany 
Joe Satriani 
Signature 
Model 

GUITAR EVENT OF THE DECADE. 

Joe Satriani 
Steve Vai 
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The "Twin" in the title of Trace Elliot’s new Speed 

Twin line of all-tube amplifiers refers to the amps' 

two channels, which are totally independent of 

one another, with different tubes, circuitry, voic¬ 

ing, and EQ. Channel two (overdrive) can be fur¬ 

ther differentiated from channel one with a simple 

flick of the preamp-style switch, which either adds 

or subtracts another tube stage for more gain. 

The 100-watt 2x12 Speed Twin C100 (pictured) is 

$1999, and the 50-watt 1x12 C50 is $1699. 

• Trace Elliot, c/o Kaman Music Corpor¬ 

ation, P.O. Box 507, Bloomfield, CT 06002-

0507; voice (860) 509-8888, fax (860) 509-

8891. 

2 Gibson Smartwood 
Les Paul 
It’s official: The first environmentally responsible 

production-line guitar is here. The Gibson Smart-

Wood Les Paul’s ($3399) top is Wisconsin maple, 

while the Chechen for the fingerboard and 

mahogany for the body and neck come from 

Mexico. All woods have received the seal of ap¬ 

proval of the international Rainforest Alliance, sig¬ 

nifying that they were harvested from sustainable 

sources. • Gibson Guitar Corp., 641 Mass¬ 

man Dr., Nashville, TN 37210-3781; voice 

(615) 871-4500, fax (615) 889-0564. 

3 Joemeek Studio 
Channel 
Joe Meek was a wacky British producer of the 

'60s who designed much of his own gear; Ted 

Aetcher, the creator of the Joemeek Studio Chan¬ 

nel preamp/compressor/enhancer ($949.99), 

was Meek's favorite technician. The Studio 

Channel’s preamp is designed to soften clipping 

at high levels, while the compressor operates via 

a photoelectric element (rather than the usual 

voltage-control amplifier) to minimize distortion, 

and the enhancer adds new harmonics (!) to your 

signal. • Joemeek, c/o PMI, 23773 Madison 

St., Torrance, CA 90505; voice (310) 373-

9129, fax (310) 373-2034. 

—— 
1 Trace Elliot 
Speed Twin 

JOEMEEK Voice Channel 

O«ln 

Comp} Compression 
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4 Cakewalk Pro Audio 
5.0 software 

6 Alesis QS8 
Both a full-size master controller and a highly 

advanced synthesis engine, the Alesis QS8 syn¬ 

thesizer ($1999) features an 88-key weighted 

hammer-action keyboard and 16 megabytes of 

onboard sound ROM. The QS8's controller section 

includes four fully assignable real-time control slid¬ 

ers, plus pitch and modulation wheels; the 

sounds (divided into 640 Programs and 500 mul-

titimbral Mixes) can also be tweaked with the 

onboard effects processor, which uses four total¬ 

ly discrete busses for different effects. • Alesis, 

3630 Holdrege Ave., Los Angeles, CA 

90016; voice (310) 558-4530, fax (301) 836-

9192. 

5 Clavia ddrum 4 
The brain of the new Clavia ddrum 4 percussion 

controller ($2995) offers more than 500 differ¬ 

ent individual instruments that can be varied in 

up to eight ways with one touch, without altering 

a complete kit setup. But the biggest innovation 

is one you can't see in this photograph (though it 

does exist—just believe us): The ddrum4's pads 

feature real drum heads in conjunction with cast 

aluminum shells, offering improved tracking and 

a feel rivaling that of acoustic drums. • Clavia, 

c/o Armadillo Enterprises, 923 McMullen 

Booth Rd., Clearwater, FL 34619; voice 

(813) 796-8868, fax (813) 797-9448. 

Yes, it wasn’t so long ago that we were singing 

the praises of Cakewalk's 4.01 version of Pro 

Audio, which integrates the worlds of MIDI 

sequencing and digital audio recording. But 

things move fast in the software world, and now 

5.0 has arrived, including both Windows 95 and 

Windows 3.1 editions on one CD-ROM. 

Improvements include intuitive clip song struc¬ 

tures and enhanced notation with guitar chord 

grids and dynamic markings. And the thing still 

costs $399. • Cakewalk, 44 Pleasant St., 

P.O. Box 760, Watertown, MA 02272; voice 

(617) 926-2480, fax (617) 924-6657. 
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Go on a Bender 
by Mac Randall 

< 

Fender and Parsons/White give 
and how later 

in the ‘60s 

White and 

the guitar just below the bridge (a sharp 

twist that always made me feel sorry for 

the poor little piece of wire). The end of 

the lever with the strap knob attached to 

► A full frontal view 

of Fender's twanglin’ 

B-Bender Telecaster. 

also the ESP Ron Wood model, but how 

many of those have you seen in your local 

music store?), and the Stringbender com¬ 

pany’s own Double Bender, which allows 

you to bend both the B and G strings, 

either separately or simultaneously; 

Of course, Fender’s Custom Shop has 

been installing Stringbenders in its guitars 

for years (and continues to do so), but the 

B-Bender Tele is the company’s first 

model with a stock bender on every gui-

For those unfamiliar with the 

Stringbender, here’s how you make it 

work: Make sure you’re standing up and 

tar. Besides the bender, it’s a typical 

American Standard Telecaster, 

with 22-fret maple neck, 

alder body, and two regu¬ 

lar Tele-style single-coil 

pickups. It’s available in 

four different finishes— 

black, candy apple red, 

brown sunburst, and vin¬ 

tage white—and retails for 

$1099, except the sunburst 

one, which’ll run you another 

fifty bucks. 

I
f you’ve kept track of our Editor’s Pick 

column every month, you’ll have 

noticed a preponderance of fancy high-

tech gear. You know, the stuff that’s 

dropping everyone’s jaw these days— 

physical modeling synthesizers, editing 

software, digital recording machines, digi¬ 

tal mixing consoles. Now Musician likes 

being on the forefront of technology as 

much as anyone, but sometimes keeping 

up with the jargon gets us a little tired. So 

this month we’re going to forget about all 

that and get back to real machinery— the 

kind with gears, screws and springs. 

Ladies and gentlemen, the Parsons/White 
Stringbender. 

Yes, we know the Stringbender’s been 

around for over 30 years. And yes, we 

know you probably know the whole leg¬ 

endary story, about how back in 1965 

guitarist Clarence White and drummer 

Gene Parsons collaborated on an inven¬ 

tion that pulled a guitar’s B string up by 

means of a lever attached to the strap 

knob to achieve pedal steel-like bends; 

back to where you 

started. Though the 

bender works perfectly 

well for single-note work, 

it comes in handiest on for¬ 

mations that don’t normally 

allow for bends—double stops, 

chords, harmonics—and is 

equally capable of handling 

country twanglin’, languid 

Hawaiian licks, and quick 

sitar-like quarter-tone artic¬ 

ulations. 

Those already familiar 

with the classic Parsons/ 

White Stringbender will 

quickly notice sev¬ 

eral differences in the Fender 

model. Attaching the B 

string to the bender 

mechanism (you can also 

string it regularly if you 

so desire) means running 

the string through the gui-

tar body, whereas on the 
m a é original Stringbender it wraps 

around a metal post on the top of 

Parsons both joined the Byrds, thereby 

drawing broader attention to their new 

gadget; and how over the next couple of 

decades loads of great guitarists have out¬ 

fitted their axes with Stringbenders, from 

Albert Lee and the Eagles’ Bernie Leadon 

to Jimmy Page and the guys from 

Metallica. 

But what you may not know is that 

just this year the story has taken an excit¬ 

ing turn, thanks to two new products: 

Fender’s B-Bender Telecaster, the first 

widely available guitar to come with a 

Stringbender already installed (yes, there’s 

you’ve got a strap on. Then pull the guitar 

neck down and away from you. Feel the 

satisfying tug on your strap; that’s the 

bender’s arm (located under the plate on 

the back of the guitar), which is attached 

at one end to the top strap knob and at 

the other to the ball end of the B string, 

moving forward and increasing the ten¬ 

sion of the string, and thus raising its 

pitch. The tension you feel is increased by 

a long spring attached to the arm, which 

also ensures that you won’t actuate the 

bend by just any little motion. To bend 

back to regular pitch, simply pull the neck 

it runs out of the top end of the chrome 

plate on the back of the Fender B-Bender 

Tele body instead of right through the 

side of the guitar, as it does on the classic 

Parsons/White version. On the Fender B-

Bender, the pitch of the bend is regulated 

by a wheel sticking out of the back plate, 

and it can stretch up to a minor third; on 

the original Stringbender, the pitch is reg¬ 

ulated by a screw on the side of the guitar, 

and it can only bend a whole step. 

There’s a larger reason for these differ¬ 

ences that isn’t completely apparent from 

a cursory glance: While the Parsons/White 
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old tech a new twist. 

Stringbender is attached 

to the body of the gui¬ 

tar, the Fender B-

Bender isn’t. The 

whole bending appara-

us is fastened to the 

plate, meaning that it can 

be taken out and put back 

in completely intact without 

harming the guitar. It’s a bril¬ 

liant design idea, but it caused 

me a great deal of aggravation. 

Being familiar with the classic 

Stringbendcr, curious about 

the Fender model’s new frills, 

and not knowing about the 

plate mounting, I decided 

to remove the back plate 

and took off all the screws. 

The sound of springs snap¬ 

ping immediately indicated 

that I’d done something wrong. 

When the plate finally came off, the unit 

was in pieces. Thankfully the problem was 

quickly fixed, with a little help from the 

patient people at Fender’s R&D depart¬ 

ment. But obsessive tinkerers should heed 

this warning: If you must remove the back 

plate, take out only the eleven screws on 

the perimeter. Don’t mess with the others 

in the middle. And either take the B string 

off entirely or restring it normally so that 

the string tension doesn’t hold the bender 

apparatus in. 

My brief distress during the above inci-

Double Bender ($950, installation not 

included) looks and works just the same 

as the classic Parsons/White B-Bender. 

The innovation is the G-bender, which is 

attached to the bottom strap knob of the 

guitar and is actuated by pulling back on 

the neck. If you pull down and back 

simultaneously, both strings bend up; it’s 

ideal for simulating pedal steel-type dou¬ 

ble stops, but also works well for eerier 

stuff. For example, playing an E power 

chord at the seventh fret with the B and 

high E strings open and bending both the 

B and G strings up and down a half step 

produces a lovely seasick sound. 

As intriguing as this combination is, I 

can’t recommend it to everyone. The G-

bender I tried only bent up a half step, 

limiting its usefulness; my best efforts to 

make it otherwise came to nought. And 

the questions of when (and how) to move 

and not to move, already a factor for the 

B-bender, are doubly so for the Double. 

It’s a lot of work to pull that G string up, 

and pulling it back to its original position 

is not as easily done as with the B-bender. 

My initial experiments led me to believe 

that the G-bender was causing tun¬ 

ing problems, but then I realized I 

wasn’t always returning the neck 

back to exactly where I started 

from. Also, the act of pulling the 

neck of a guitar back almost auto¬ 

matically affects the other strings, 

creating the illusion that you’re 

dent was far outweighed by the joy I 

experienced playing this instrument. The 

B-Bender Tele that Fender sent me for 

review is one of the most comfortable gui¬ 

tars I’ve ever played; the neck’s a dream, 

the fingerboard’s pleasantly flat, the tone is 

as cutting and live as you could want, and 

the bender works like a charm. Setting the 

bend range to a full minor third, as I did, 

means the notes in between pass by quick¬ 

ly— you’ve got to feel out where they are, 

and that takes practice, but the results are 

well worth it. 

The B-bender on Stringbender’s new 

bending everything, often when 

you don’t want to be. All these 

problems are resolvable over 

time, but you’ve really got to 

work with it. (Note: Gene 

Parsons assures me that the 

G-bender shouldn’t be so 

tough to actuate and should 

bend at least a whole step. 

The reason mine didn’t: It 

was an early version, using a 

weaker type of wire on the ben¬ 

der arm than the final model 

does.) Those who love the classic B-

V Heavy 
machinery: the 

Parsons/White 

Double Bender. 

bender and are eager to take the graduate 

course should go for it; those who are 

merely curious should probably stick to 

the single version. 

If you already have the single and want 

a double, or if you want the single but 

would like it in something other than an 

American Standard Tele, contact 

Stringbender at 44201 Caspar Orchard 

Rd., Box 76, Caspar, CA 95420; voice 

(707) 964-9538, fax (707) 961-1187. They 

can either do the installation for you or 

recommend a dealer who can. (They’ll 

even put one in a Les Paul, if your heart 

can stand it.) Later this year, they also plan 

to debut a version of the B-bender for 

acoustic guitars. Sure, it sounds unbeliev¬ 

able, but don’t laugh at the Stringbender 

folks—they’ve already pulled this off 

twice (pun intended). 'u' 

Thanks to Gene Parsons and Meridian 

Green at Stringbender and Mike Lewis, 

Chris Gill, Dan Smith, 

and especially George 

Blanda at Fender for 

their help with this 

article. 
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Tucked among the trees and stu¬ 

dents that populate Cambridge, 

Massachusetts, is the apartment 

house that Ali McGraw and 

Ryan O’Neal called home in the 

1970 movie Love Story. Today 

it’s home to Chris Colbourn, 

Buffalo Tom’s bassist and con¬ 

tributing songwriter, and his pro¬ 

ject studio. “Obviously, we’re 

not high-tech MIDI guys,” says 

Colbourn almost apologetically. 

Instead, the organic, homegrown 

feel of their studios is an apt 

reflection of the Buffalo Tom 

songs that are born in them—a 

blend of melodic balladry and 

impassioned garage rock that the 

Boston-based trio has perfected 

over the course of their five-

album career. 

Chris demos his songs on a 

Tascam Porta-03 0. His guitar 

of choice is a Yamaha G-50 

acoustic 0. “It’s just a student 

model, but the nylon strings 

record really well,” he notes. “I 

also have a Gibson J-45—which is great—but 

the Yamaha is better on the 4-track because 

it’s softer and projects really well.” When he 

plugs in, his first choice is a late-’60s Gretsch 

Chet Atkins Country Gentleman 0 that he 

once had to rescue from under a foot of water 

following a fire in his previous apartment. 

“This guitar has been on every Buffalo Tom 

record,” he reveals. “It’s a real classic. We 

don’t tour with it, though, because it’s too 

fragile and hard to tunc.” 

The other electric he keeps on hand is an 

ear!y-’70s Fender Mustang J, “a pretty 

cheap guitar, but cool-looking,” he observes. 

He usually plugs into his Fender Blues 

Deluxe 0amp, “because it’s got a little dis¬ 

tortion thing built into it that I like.” He’s 
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also kept a Fender Deluxe Reverb 0 (with 

channel switching) that was in the fire with the 

Gretsch (“That’s what all the marks are on it,” 

he explains). Chris’ mainstay bass is a ’69 

Fender Precision, while his pedals include a 

DOD FX54 flanger O and a distortion pedal 

called “The Attacker” I (“Some cheap 

Japanese model,” he offers). For percussion he 

uses a pair of Latin Percussion Egg shakers. 

Other extras include two Hohner Marine 

Band Harmonicas (“I like the blues harps,” 

he notes). He captures everything with a single 

Shure SM58 microphone 0, and monitors it 

on a pair of Sony MDR-36 headphones © For 

playback, he uses a Panasonic DS-20 boom 

box ©. Finally, his latest hobby is learning to 

STEREO KEYBOARD/MIXER AMP 

VERSATIL!TY & GREAT SOUND TOGETHER 

FEATURES... 

► Built-in 6 channel mixer for 
keyboards, mies & CD/tape 
- 3 stereo 1/4“ inputs 
- 2 mono XLR mic inputs 
-1 stereo tape/CD input 

► EQ and 2 effects sends for each 
channel 

► L/R balanced XLR and 1/4” 
outputs 

► RCA outputs for recording 

► 20-20kHz frequency response 

UNBEATABLE 2 YEAR, TRANSFERABLE, 
"EVEN IF YOU BREAK IT' WARRANTY 

2 THUMBS UP! 

► “.. .by far the most versatile 
keyboard amplifier around.” 

► “My ears were delighted to hear 
such a clean tight sound.” 

► “The patches from my SY and Proteus 
really come alive through the 300K.” 

► “The low end was deep and tight, 
the high end was smooth and non-brittle” 

► "... the kind of warranty that makes 
other manufacturers nervous.” 

- Paul Errico The Music Paper 

WITH MODELS FROM 50 TO 300 WATTS, 
YOUR YORKVILLE DEALER HAS THE RIGHT 

KEYBOARD/MIXER AMP FOR YOU. 

www.yorkville.com 

IN THE USA 
Yorkville Sound Inc. 

4625 Witmer Industrial Estate 
Niagara Falls. N.Y. 14305 

IN CANADA 
Yorkville Sound Ltd. 

550 Granite Court 
Pickering, ONT. L1W 3Y8 

play a Kay cello ® that he bought in a second¬ 

hand store in Harvard Square. “I listen to a lot 

of classical. I also like a lot of Nick Drake stuff 

and there’s always cello on that, so I decided to 

get one. But bowing things is much different 

from playing it like a bass. It’s beautiful on the 

4-track stuff. 

“Sometimes the neighbors will come down, 

and I’ll be like, ‘Oh, I’m really sorry,’ but 

they’re pretty cool. They’re into classical 

music, though, so if I’m trying to play the 

cello, it’s pretty embarrassing. They probably 

think it’s the cats.” 

At his house a few miles away, Buffalo 

Tom singer, guitarist and main songwriter Bill 

Janovitz lets out a chuckle. “Every song on 

Chris’s last demo had a cello on it!” he guf¬ 

faws. In Janovitz’s meticulously sound¬ 

proofed basement is Buffalo Tom’s current 

rehearsal space (drummer Tom Maginnes 

keeps a kit here but also maintains a collection 

of exotic percussion at his home about an 

hour away). When it comes to songwriting, 

you’ll find Bill strumming his Guild JF-30 

acoustic 0 cither out on the porch or upstairs 

in his studio. “I don’t come up here to write, 

necessarily,” Janovitz says. “That’s more a 

case of wherever the guitar is. If I’m playing 

and something triggers, then I’ll go upstairs 

and record it.” 

His most important piece of gear is a Sony 

WMD6-C Pro Walkman 0. “I had other 

recorders that kept breaking or wearing out, so 

I finally decided to take the plunge and buy a 

professional one,” he explains. “I use it for 

everything—in fact, it’s way better than any 

cassette deck I have on my stereo or anything.” 

Janovitz ’s approach is simple. For jotting 

down ideas and rough demos, he sits down 

with his guitar and records live through a 

Sony ECM-909A stereo mike 0 into the 

Sony recorder. When it’s time to make 

demos for the band, his setup is only slightly 

more complex: With a line out to the 

recorder, he runs his vocal and acoustic gui¬ 

tar through a Tascam MO-6 mixer 0, with 

some reverb from an Alesis Microverb O, 

“just to get a little space in there so that it’s 

not completely dry.” His other mikes 

include a “really old“ Shure SM58 and a 

Realistic unidirectional mike 0 that he 

bought “just because I [con’t on page 74] 
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Goodbye,CDs! 
The next revolution in audio playback is 

coming. 
by howard massey 

S
ince this month’s Editors Pick takes 

a somewhat retrogressive slant (see 

page 64), it seems fitting that we take 

a peek here at a technology which 

probably won’t even be around for 

another year or so— but, in its final form, 

will ultimately have an enormous impact 

on the way you’ll be creating and experi¬ 

encing music in the future. 

This technology comes in the form of 

the Digital Versatile Disc (DVD for 

short). If a powerful consortium of manu¬ 

facturers have their way, DVDs will soon 

make CD-ROMs, laser video discs, and 

even audio CDs obsolete (in fact, they 

may one day even place VCRs and all 

forms of computer media on the endan¬ 

gered list!). If you invested in large num¬ 

bers of vinyl LPs, audio cassettes, or (God 

help you) 8-track cartridges before you 

gave in and re-purchased your entire 

musical inventory on CD a few years 

back, you may well be skeptical or down¬ 

right pissed off at the idea of having yet 

another format to deal with. There’s no 

doubt that the profit motive is a large fac¬ 

tor in the development of DVD, but, just 

as audio CDs deliver much better sound 

than records or cassettes, DVDs also 

potentially represent a quantum leap for¬ 

ward in quality from CDs. 

The history of the development of the 

DVD is also something of a primer in 

international corporate politics. Having 

conquered the fields of digital audio deliv¬ 

ery (standard audio CD) and computer 

data storage and distribution (CD-ROM), 

various Japanese and European manufac¬ 

turers began looking for new horizons a 

couple of years ago. The obvious Holy 

Grail was that of digital video. Despite the 

failure of the laser disc, there’s no ques¬ 

tion that the video market is huge. What’s 

Prototype DVD players from Sony (above) 

and Toshiba (below). 

more, given the limitations of the VHS 

format, consumers are seen as being ripe 

for a new medium. Initially, the biggest 

hurdle in creating such a product was the 

sheer size of the data. Although CDs and 

CD-ROMs have a sizable storage 

capacity (approximately 650 

megabytes), this is not sufficient X 
to hold more than a few minutes / 

of digital video. This issue was / 

eventually resolved to most f 

people’s satisfaction by the ; 

Motion Picture Experts j 

Group (MPEG), which devei- I 
oped a standardized means 

(the latest rendition of which is 1 

known as MPEG-2) for com- y g 

pressing video data by omitting \ 

redundant or unnecessary bits so 5k 

that much less storage capacity is 

required. 

With MPEG-2 in place, manufacturers 

began developing proposals for a second-

generation CD that could store a full-

length feature film and output the data 

in a speedy enough fashion to pro- > 

vide full-motion video. Having f 
joined forces a decade ago in the X 
development of the audio CD, / 

industry giants Sony and / 

Philips linked up again to f 
launch an idea known as ( 

“MMCD” (with the “MM” 

standing for multimedia, 

natch). Determined not to be I 
outgunned this time around, la S 
Toshiba formed their own strate- \ 

gic alliance with Hollywood V 
moguls Time/Warner and intro-

duced a competing proposal for “SD” 

(“super density”). Other manufacturers 

joined in the fray, most siding with the 

“SD” proposal, and for a while it looked 

like consumers were going to get stuck 

with two formats, in a ghostly echo of 

the VHS/Beta wars of the early f 
’80s. But reason eventually pre- X I 
vailed in the unlikely form of X 
computer monolith IBM, / 

which acted as mediator, f 
encouraging the adoption of a I 

single format combining the 

best of both technologies to 

develop a medium that could I 
both deliver digital video and 1 I 

also be used for—you guessed \ 

it—computer data storage. \ 

The result of all this infighting is 

DVD (originally called Digital Video > 

Disc but renamed in light of its consider-
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ably larger commercial possibilities). You 

can spare yourself the brain-numbing 

technical details by thinking of DVD as 

essentially a high-density CD (it’s exactly 

the same diameter and just about the 

same thickness as a CD), but with smaller 

data “pits” so that more can be stored. 

Unlike CDs, however, DVDs feature 

an optional second layer of data, and will 

be available in both single-sided and dou¬ 

ble-sided versions. The combination of 

the smaller pits and optional extra layer 

and side makes for much higher capaci¬ 

ty— even a single-layer, single-sided DVD 

stores 4.7 gigabytes of data (about eight 

times the capacity of a CD), and a dual¬ 

layer DVD stores 8.5 gigabytes per side. 

This means that the dual-layer, double¬ 

sided DVD of the future will store a phe¬ 

nomenal 17 gigabytes (equivalent to 26 

CDs or nearly 13,000 high-density floppy 

disks!). Of course, within this “blank 

slate,” data can be stored in any number 

of different forms. Ultimately, there are 

plans to produce at least five different 

forms of DVD, which will probably 

come to market in this order: DVD-

Video, DVD-ROM, DVD-Audio, DVD-

WO (Write-Once recordable media), and 

DVD-RAM (write many times record¬ 

able media). 

The first DVD players (from Toshiba, 

RCA, Pioneer, Philips, Sony, Hitachi, and 

others) are expected to be in stores this 

fall, with computer DVD-ROM drives to 

follow shortly thereafter. In order to pro¬ 

vide “backward compatibility,” these will 

all play back standard audio CDs and 

CD-ROMs—but they won’t be able to 

read user-created CDs (those “burned” in 

a CD recorder), since the laser in DVD 

players operates at a different wavelength. 
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This limitation should be eliminated soon 

with the imminent arrival of “CD-R2” 

recordable media, which will work with 

current CD and CD-ROM players as 

well as DVD players. 

Of course, these players won’t be of 

any use unless there are DVDs to play in 

them, and at the moment that’s the fly in 

the ointment. While the original hope was 

that there would be a plethora of DVD-

Video discs of popular feature films intro¬ 

duced at the same time as the first wave 

of players, Hollywood executives are 

now balking due to the issue of copy pro¬ 

tection—after all, DVD will provide hon¬ 

est and less-than-honest folks alike with a 

nearly perfect first-generation clone of a 

multimillion-dollar production. Feverish 

talks are going on behind the scenes as we 

go to press, but the bottom line is that 

there’s money to be made, so you can be 

fairly confident that some kind of solu¬ 

tion will be arrived at—probably in time 

for the busy Christmas buying season. 

The real area of interest to musicians, 

of course, lies in the as-yet-undefined 

DVD-Audio format, which is probably 

about a year away. The so-called “DVD 

Consortium” (a loose organization con¬ 

sisting of the top dozen or so DVD man¬ 

ufacturers) will ultimately determine 

specs, but expectations are that they’ll 

rely heavily on the recommendations of 

the Japan Audio Society and, to a lesser 

degree, the U.S.-based Audio Engineering 

Society (which has set up a “task 

group”—read “committee”—to explore 

the potential of DVD-Audio). There’s 

also an important lobbying group spring¬ 

ing up in the European community called 

“Acoustic Renaissance for Audio” (ARA 

for short), and they’ve lobbied the Japan 

Audio Society successfully to abandon 

any plans to incorporate Dolby AC-3 

surround sound (which uses “lossy” data 

compression, thus compromising audio 

integrity) into DVD-Audio. 

The exciting thing is that, due to the 

increased data capacity of the medium, 

DVD-Audio has the potential to provide 

much higher fidelity sound than standard 

CD or DAT, which [cont’d on page 74] 
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[cant’dfrom page 72] most people 

already regard as excellent. In fact, the 

“ceiling” established by CD and DAT 

(44.1 kHz sampling rate, 16-bit word 

length, two tracks) is pretty much the 

“floor” of the DVD. Like a CD, a 

DVD can deliver more than an hour’s 

worth of music but at a much higher 

sampling rate (96 kHz is the most com¬ 

monly bandied-about number), with a 

much longer bit length (20 or 24 bits), 

and more tracks (up to 8). Many of 

today’s high-end digital multitrack 

recorders (such as Digidesign’s ubiqui¬ 

tous Pro Tools) and digital mixing con¬ 

soles (including the Yamaha 02R, our 

October ’96 Editor’s Pick) are capable 

of operating at 20 or 24 bits. In prepa¬ 

ration for DVD, most professional and 

project studios are already recording at 

this higher bit length, and simply mix¬ 

ing down to DAT at 16 bits for master¬ 

ing to CD. But products like the Rane 

PaqRat enable full 24-bit mixes to be 

created and stored on multiple tracks of 

a modular digital multitrack (such as 

the Alesis ADAT or Tascam DA-88) 

and also enhance the capabilities of 

MDMs so that they can record at 24 

bits (albeit with half the tracks). 

If you’ve never heard a 24-bit digital 

recording, you’re in for a treat. The 

effect is subtle; it’s not like the differ¬ 

ence between vinyl and CD—more like 

the difference between a poorly main¬ 

tained consumer tape recorder and a 

perfectly aligned professional tape deck. 

Words can’t really do it justice, but 

there’s extra “air” to the sound, extra 

definition (particularly of low-level sig¬ 

nals), and much improved spatialization 

(that is, the stereo field appears 

widened and it’s much easier to pick 

out the placement of individual sounds 

within that field). This is the way many 

recording artists are hearing their music 

in the studio these days, and the real 

magic of DVD-Audio is that it will one 

day enable you to hear music the same 

way in the comfort of your home. 

Forewarned is forearmed: That great 

CD collection of yours will probably 

become as worthless as your old collec¬ 

tion of vinyl LPs—but, on the upside, 

DVD will one day enable you to listen 

to digital audio at its very best. 'J' 

You can find lots of information about DVD on 
the Web. Check out the following URLs: 
Robert’s Hi-Fi; perhaps the best DVD site on the Net 

http://www.unik.no/%7Erobert/hifi/dvd/ 
E/Town DVD Central 

http://etown.myriadagency.com/html/dvd_html/index.html 
Acoustic Renaissance for Audio 
http://www.meridian.co.uk/ara/ 
Tactical Marketing Group 

http://www.tacmar.com/dvd_links.htm 
Future Media Systems 

http://www.cdinfo.com/CDIC/Technology/DVD/dvd-faq.html 
International Multimedia Association 

http://www.ima.org/forums/imf/dvd/faq.html 
Sony 

http://www.sel.sony.com/SEL/consumer/dvd/index.html 
Toshiba 

http://www.toshiba.com/tacp/SD/ 
Philips 

http://wwweu.philips.com:80/pkm/laseroptics/dvd/brochure/ 

dvd 

[cont’d from page 68] didn’t feel like dealing 

with my other Shures. I never do any over¬ 

dubbing,” he adds. “This is as sophisticated as 

I need to get.” 

His other guitar is an old Yamaha SJ-

8187, which Janovitz has restrung using the 

high strings of a 12-string. “It’s also called 

‘Nashville tuning’—it was used on ‘Wild 

Horses,’ for example—a very country, jangly 

type of thing. It’s good for embellishment—it 

sounds almost harpsichord-y and cool to write 

on as well. My problem is, I pick up a guitar 

and automatically go to a C or G, and then 

I’m writing the same song over and over again. 

So it’s cool to pick up this guitar, hit a G and 

have it sound completely different—it will 

often inspire different melodies. I find piano is 

good for that, too. I have no idea how to play 

it really, but I do play all of the piano parts on 

the record. That was the idea behind getting 

this”—a late-’60s Wurlitzer electric piano 8 

“It’s a typical, funky electric piano with tremo¬ 

lo,” he adds. “It’s becoming vintage, but I 

think you can still get one for cheap. I used to 

have a Fender Rhodes, but it wasn’t the sound 

I wanted.” 

Janovitz plays the Wurlitzer through a 

Sabre Reverb 1 amplifier 9. “That’s not my 

writing—it’s the original writing on there,” he 

says. “It’s really cool. I got it for $75 in a used 

shop. It has one 15 and a horn inside—really 

cool. Someone told me that Gibson made ’em, 

but I’m not sure if that’s true. It makes a weird 

noise, kinda like a spaceship or something.” 

His headphones arc Sony NTR-D200S 10 , 

“probably one step above Walkman head¬ 

phones.” And he also has a portable GE 

recorder M on hand, “purchased for $20 in a 

pawn shop in North Carolina during the last 

tour when the Sony crapped out—I just need¬ 

ed something in case I had an idea for a song.” 

It’s a pretty simple setup, but Janovitz has 

come a long way. He laughs, “Until a couple 

of years ago, I would record on a boom box in 

the bathroom.” 

Editor's Note: Just before this piece went to press, Bill 

Janovitz informed Musician that he and the band 

had purchased a Mackie board, an Alesis ADAT, and 

a load of new Shure mikes for their basement 

rehearsal space. Welcome to the ’90s, guys. 'J' 
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—Electronic Musician 
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"Cakewalk (Pro Audiol's groove facilities are some of 
its most impressive features" 

—Future Music 
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—PC Loisirs (PC Leisure, France) 
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-EQ 
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And, oh yes— still no copy protection. Unlike some 

software manufacturers, we don't treat our customers like 

suspected criminals. 

SO SPREAD THE NEWS. 
If you need integrated MIDI and digital audio recording, 

rock-solid SMPTE synchronization, and high-quality notation, 

then ask for the industry leader— Cakewalk Pro Audio. 

Did we mention affordability? Cakewalk Pro Audio is only 

$399. (Deluxe edition $479; includes Musician's Toolbox 

CD-ROM.) For the name of a Cakewalk dealer near you, 

call 800-234-1171, or fax 617-924-6657. 

The Word Is Out. 
Cakewalk Pro Audio™ is now the lead¬ 

ing MIDI and digital audio workstation 

for Windows PCs. Cakewalk Pro Audio 

provides you with a unique balance of 

power, stability, and ease-of-use, letting you concentrate 
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This News Just In. 
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a native Windows 95 version and a Windows 3.1 version on 

a single CD-ROM. Plus 40 new instrument definitions, 

improved editing functions, new MIDI+audio song files, 
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Audiomedia III™ card and Soundscape SSHDR1™ hard 

disk recorder, and more. 

WORLD WIDE WEB: http://www.cakewalk.com CompuServe: Type GO CAKEWALK 



guitar 

[cont’d from page 60] virtually every set¬ 

ting: all-guitar groups, power trios, solo, 

nonets, duets with everything from hand 

percussion to trumpet. He’s even got a 

longstanding collaboration with a tap 

dancer, former Count Basie sidekick Will 

Gaines, with whom he’s made a soon¬ 

to-be-released video of improvised per¬ 

formances. “For me, it’s all about play¬ 

ing something I’m not used to,” the 65-

year-old trailblazer explains. “I’m very 

attracted to unfamiliar situations. They 

provoke the kind of playing I’m interest¬ 

ed in.” 

By way of context, Bailey is literally 

the man who wrote the textbook on im¬ 

provisation—Improvisation: Its Nature 

and Practice in Music, first published by 

Penguin 20 years ago. In the ’60s, he 

improvised with drummer Tony Oxley 

and other like-minded instrumentalists, 

and inaugurated the annual Company 

Week, in which he invites outstanding 

free players from around the world to 

participate in seven days of jam-a-thons. 

In the early ’80s, he began 

working with New York avant lights 

John Zorn and Bill Laswell, associations 

he still continues. 

Lately, the soft-spoken Londoner’s 

been following two very current musical 

impulses: the drums-and-bass dancefloor 

music called jungle, and post-hardcore 

punk rock. Saisoro (Tzadik) finds Bailey 

literally flailing his trusty Gibson hol¬ 

lowbody on tunes like the furious 

“Odangdoh,” producing a metal-on-

metal clangor as well as the usual skitter-

ings and plectral glossolalia that are part 

of his vocabulary. Accompanied by 

Japanese thrashers the Ruins, he gnashes 

out rhythmic counterpoint, trilling on 

strings until they become something akin 

to the slurred blowing of a saxophone. 

And his more recent collaboration with 

Birmingham, England, jungle DJ Ninj 

finds him plunking clusters of notes and 

seemingly random-shuffle phrases over 

deep drum-and-bass tracks. 

“I stumbled upon the jungle thing 

quite by accident,” Bailey explains. “I 

found it on a pirate radio station, and 

discovered it was very useful for practic¬ 

ing with. I was doing a series of records 

g"uitar talk 

C
atherine Wheel's ROB DICKINSON and 

BRIAN FUTTER surf the soundwaves 

with simple setups. They both play Eric 

Clapton model Fender Stratocasters, 

but with more conventional, thinner Strat 

necks bolted on. They string them with Ernie 

Ball ,010s, or, occasionally, SITs. Dickinson 

slams his signal through a Bad Stone phase 

shifter and Boss tremolo/pan, digital delay, 

and overdrive/distortion pedals before it hits 

a Mesa/Boogie Dual Rectifier and a 

Mesa/Boogie Dual Rectifier Tremo-Verb 

model. What you hear comes out of two 

Vintage Rectifier 4x12s. Futter prefers the 

brighter Marshall JCM 900 100-watt heads 

with Marshall 4x12s. Occasionally he’ll zap 

on a touch of Boss' VB-2 vibrato pedal or 

Metal Zone stompbox. 

REEVES GABRELS plays the ultra-versatile 

Parker Fly Deluxe guitar. When he's running 

in acoustic mode (with the piezo pickup on), 

its signal goes to a Fishman acoustic amp 

and the house P.A. When he's blasting away, 

what he's playing first hits a Fred Christiani 

custom-built effects switcher ("The 

Switcheroo") containing a Dunlop rackmount 

wah, a Fulltone Soul Bender, a Fulltone 

Ultimate Octave, a Univox Unitron, an MXR 

Dynacomp, a Fulltone DejaVibe, a 

Prescription Electronics Experience pedal, 

and a Zoom 9050. From there, the signal 

slams a Mesa/Boogie Tri-Axis preamp, then 

a DigiTech IPS harmonizer and Eventide 

Harmonizer (both are in the Tri-Axis effects 

loop). Next up: a Mesa/Boogie 2.90 stereo 

power amp, two Marshall SE100 speaker 

emulators (which go to the house P.A.) and 

two Mesa/Boogie Dual Rectifier 4x12s. One 

more curveball: Gabrels’ signal comes out of 

the recording out on the Tri-Axis and heads 

for a Lexicon Jam Man looping delay (32 sec¬ 

onds, if you're counting), which feeds a 

Roland JC-120 amp and allows him to create 

discrete effects loops on the fly. There’s 

also a Yamaha MFC-2 MIDI pedal to control 

the Zoom. DigiTech. and Eventide; a second 

MFC regulates the Tri-Axis’ DigiTech and 

Eventide effects mix. Plus on/off switches 

for the Jam Man and Switcheroo. Oh yeah, 

his strings are Ernie Ball Hybrid Slinkies, 

.009 through .046. Whew! 

The Archers of Loaf prefer guitars with sin¬ 

gle-coil pickups, for greater feedback poten¬ 

tial. They eschew effects, although ERIC 

BACHMANN does put a volume pedal 

between his Fender Twin Reverb and either a 

Reuben Cox custom, G&L Legacy or Univox 

Strat-copy guitar. ERIC JOHNSON'S amp of 

choice is a Mesa/Boogie Mark IV. sparked to 

life by either his '64 Fender Mustang, ’64 

London Burns, or Reuben Cox custom. He 

uses a tremolo pedal and Heavy Metal pedal 

by Boss. And both Erics use mainly .Oil¬ 

gauge D'Addario strings. 

You won’t find any guitar on Gastr del 

Sol's latest CD, The Harp Factory on Lake 

Street. In fact, that album’s primary instru¬ 

ment is an Otari MX 50/50 eight-track deck. 

But when JIM O’ROURKE plugs in one of his 

homemade instruments, it's usually strung 

with D’Addario ,010s and run straight into 

the P.A. Lately, however, he’s been romanc¬ 

ing some "acoustic John Fahey-style finger¬ 

picking" on his '70s Max Kimmell. DAVID 

GRUBBS plays it straighter, with a Schecter 

Traditional— also with D’Addario .010s—and 

a 100-watt Hiwatt head powering a Bag End 

2x12 cabinet. 

DEREK BAILEY'S played his Gibson ES 

175 for 35 years; that's his favorite. He usu¬ 

ally uses .012 -gauge strings, and prefers 

Gibson but also uses D'Addarios. His 

acoustic is a custom-made Hägenbacher, fit¬ 

ted with medium-gauge Martin strings. “It 

reminds me of the Epiphone Emperor," he 

says. 

with Bill Laswell, and he found out I was 

listening to this stuff, so we had Ninj lay 

a tape down, and I went to New York to 

Laswell’s studio and played over that.” 

What’s fascinating about Bailey’s col¬ 

laborations with Ninj and the Ruins isn’t 

how Bailey’s playing changed to fit the 

dancefloor- and hardcore-derived styles. 

It didn’t. Bailey sounds just like himself, 

all hopscotch intervals and tones that 

stick up spikier than John Lydon’s hair. 

The interest lies in how the strength of 

Bailey’s adherence to free-form play¬ 

ing—his determination to preserve his 

unique instrumental identity—changed 

his surroundings. The jungle rhythms, 

for example, take on a fresh context as 

Bailey’s refusal to play grooves or adhere 

to metronomic slavery pulls them away 

from the dance floor. Bailey’s playing 
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Gastr Del Sol’s Jim O’Rourke; «I 
wanted to eradicate any trace of 
the guitar in my guitar playing.” 
pushes the envelope so completely that 

whatever the envelope is—jazz, rock, 

dance— it conforms to his contours. 

Of course, not all players have the 

economic or creative freedom to express 

themselves in such a direct and insistent 

manner. “I wonder about these records,” 

Bailey muses. “I expect the jungle record 

won’t be very popular with the jungle 

people or with people who like impro¬ 

vised music. So I guess it should dis¬ 

please just about everybody.” He laughs. 

“You have to be prepared to take 

some risks with your musical dignity,” 

he advises. “Dignity and music have pro¬ 

duced some grotesque situations. You 

have only to look at the classical music 

world to perceive that.” 

David Grubbs and Jim O’ 

Rourke of quiet-rock outfit 

Gastr Del Sol have recently 

done that, albeit within classical’s new-

music suburbs. Their latest CD, the 

nearly guitar-less The Harp Factory on 

Lake Street (Table of the Elements), is an 

orchestral composition performed by 10 

musicians that combines studio perfor¬ 

mances with tape-assembled sequences. 

Like their earlier albums Crookt, Crackt, 

or Fly and Mirror Repair (both on Drag 

City), the music is all pastels-—save for 

the discord generated by crumbling walls 

of horns. But even in the most abrasive 

sequences, there’s a kind of low-volume 

aesthetic that makes the 25-minute piece 

more evocative than threatening. 

Chicagoans Grubbs and O’Rourke 

challenge the notions of what rock can 

be by exploiting what it usually isn’t: 

thoughtful, subtly voiced, free of riffs or 

power chords, unfettered by the demand 

for hooks and repeating choruses. It’s 

not what you’d expect from the union of 

contextualize music,” offers O’Rourke. 

“Rock bands tend to take the gestures of 

the music for granted, without consider¬ 

ing the context. Power chords take on a 

significance of their own, certain move¬ 

ments onstage convey meanings they 

may or may not intend, simply because 

they’ve been so thoroughly exploited 

they come with a lot of baggage. I want¬ 

ed the form we used to be a kind of com¬ 

munication, rather than have ideas com¬ 

municated by context or references. So 

we exaggerated the form by doing things 

like writing a one-minute song with a 

five-minute coda.” 

When O’Rourke met Grubbs, he was 

well into his own musical direction. “I 

had gotten turned on to people like 

Derek Bailey and Stockhausen when I 

was 11; I never bothered learning things 

like AC/DC riffs,” O’Rourke says. 

tar in my guitar playing. I would do con¬ 

certs without ever touching the guitar. I 

would use magnets or put tomato slicers 

on top of the pickups, and would get this 

Ligeti-like cloud of sound. I even started 

to play it by remote control just before 

Gastr del Sol, and on our first record it 

was pretty much me on tabletop and 

David handling more of the ‘guitar’ 

parts.” 

Before Gastr Del Sol, Grubbs had 

been a founder of legendary indie-rock 

group Squirrel Bait. When the band split, 

he formed Bastro with O’Rourke. And 

when Bastro’s drummer left, they both 

said to hell with it. Rather than replace 

the sticksman, they crossed a creative 

bridge. “Initially it was strange for me to 

hear just the electric guitars and bass 

together,” says Grubbs. “Since we no 

longer had to cut through the volume 

level of the drum kit, a new range of 

dynamics became available to us. 

Because Jim’s background is in compos¬ 

ing and improvising, that range is where 

he started; but I grew up in rock bands. 

For me, I had to strip what I’d known 

away.” 

a veteran avant-gardist and a former art¬ 

punk rocker. Yet it’s found an audience 

in both the American and European rock 

and new-music undergrounds. 

“What I’m interested in is how you 

“When David and I met, I was dealing 

mostly with magnetics. I’d set up a sys¬ 

tem of objects and pickups to create cer¬ 

tain polar patterns or tonal functions. I 

wanted to eradicate any trace of the gui-

What’s grown in its place is a complex 

songwriting architecture, and—at least 

for Grubbs and his Hiwatt amp—a brave 

new world. “I enjoy rock as sounds and 

as color, so if you think of it that way, 
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Archers of Leafs Eric Badummt 
“Power chords do come ¿hl hamdy, 
just not fbr & whole record« Yaw!” 

then, almost every song works that way. 

“I guess we could have just turned 

down,” says Johnson, “but volume 

opens up the harmonics. And you can 

definitely get more feedback noise 

quicker. Just turn around and face the 

Gastr del Sol is a rock band,” he explains. 

“To keep it fresh, I tend to look toward 

structure. I write on instruments other 

than guitar as much as possible, to avoid 

any habits that are too deeply ingrained. 

And I like to let the lyrics dictate where 

the music is going to go. I found it helps 

the music from becoming redundant, 

because I tend to write the lyrics in a lin¬ 

ear fashion, without regard for choruses 

or hooks. I want the text to be able to 

stand alone, and not have its direction 

dictated by something like the mechanics 

of rock.” 

n the earthier but no less edgy 

end of the underground rock 

scale are North Carolina’s 

Archers of Loaf. Gastr del Sol shy 

away from rock’s signifiers; the Archers 

gleefully wallow in them. They play 

rock songs with a capital “R”— full of 

hooks, choruses, and shamelessly catchy 

guitar riffs. But on their five CDs for the 

indie label Alias (including the new All 

the Nation’s Airports), there’s also plenty 

of room for weirdness. The guitars of 

Eric Johnson (no relation to this issue’s 

cover boy) and Eric Bachmann tryst at 

dissonant intervals, their riffs entering 

songs like a drunk pulling onto the free¬ 

way. Their instruments’ voices are dis¬ 

tinct; that’s partly the result of 

Bachmann’s preference for Fender Twin 

Reverbs and Johnson’s predilection for 

Mesa/ Boogies, partly a quest for sonic 

survival in a very loud band. 

“If you look at the roots of our songs, 

they are pop songs,” says Bachmann, 

who does most of the Archers’ writing. 

“They are I-IV-V chords— simple, basic 

stuff. But at the same time I am trying to 

get away from all the shit I hear on radio. 

I’ve put my mind to not playing these 

big, heavy Bush-like rock riffs. 

“It’s not like I’m rebelling against 

commercial rock,” he continues. “I just 

don’t like the way that stuff sounds. So 

much more interesting stuff can be done 

o 

on the guitar besides blasting out power 

chords... although power chords do 

come in handy. Just not for a whole 

record. Yawn!” 

Instead, the Archers of Loaf offer 

tunes like “Underachievers March and 

Fight Song,” from their 1995 manifesto 

Vee Vee. It’s based on a crooked spine of 

a lick, twined with a bass-and-guitars 

texture that’s reminiscent of Sonic 

amp and you’re gonna pick up some¬ 

thing cool. I’ll mute the strings so I can 

get feedback on just one certain note. 

And I use single-coil pickups in my gui¬ 

tars, because I find they feed back in 

more control than humbuckers. For me, 

anyway.” 

And that’s what’s crucial— whatever 

works for each individual guitarist, 

whatever opens up the creative channels 

and pumps fresh life, fresh ideas, fresh 

Youth’s deliciously off-kilter sound¬ 

scapes. “To be honest,” says Bachmann, 

“it comes from a trumpet march. A little 

B to G thing. I put a cigarette lighter 

under the strings, to make a new bridge, 

and pluck away—simple and easy.” 

Johnson claims there’s nothing calcu¬ 

lated about his and Bachmann’s guitar 

voicings, either. “I always thought the 

reason that happened was because when 

we first started playing together, it was 

so loud in this little room that every¬ 

thing was bleeding together. So I just 

started playing higher up to get some 

separation. I think we all realized that it 

sounded kind of cool. And ever since 

sounds into the playing. Whether it’s 

hearing new beats, like Derek Bailey 

did; juggling form and function, like 

Gastr del Sol; exploring arrangements 

and their effect on scope á la Catherine 

Wheel; using voicings and harmony to 

rise above the generic post-punk din, 

like the Archers of Loaf; or finding 

allure in the marriage of variable-speed 

motors and monster technique, like 

Reeves Gabrels. 

“Ultimately,” says the Archers’ 

Bachmann, “if any of this guitar stuff 

helps a song, then it’s great. That’s the 

goal—to find cool parts that are gonna 

make the songs better.” 'u' 
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When John Hiatt and his band go acoustic, 
they go by way of Fishman. 

Fishman Equipment used by the John Hiatt Band 

Two Acoustic Performer Pro Amps 
Two Acoustic Performer Pro Monitors 
Acoustic Matrix Pickup Systems on all Guitars 
Powerbridge on Telecaster® 
SBT Soundboard Pickup on the "Strumstick" 
M-100 Mandolin Pickup 

FISHMAN 
Check out John's latest 
release, "Walk On." 

Telecaster is a registered trademark of Fender Musical Instruments Corp. 
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record 
Worried Man Blues 

■ 

I Descartes correct I y nut shelled human sell awareness with “I think, 

therefore I am," chances arc good that too many ol us probably 

think too much, liddie Vedder—the mysterious, primal throated 

■■ bis craft like the Philosophers Stone, and struggles to transmute 

I everyday lile occurrences into some golden greater Truths. In less¬ 

er hands, this attempt would appear trite and cloying, but Vedder—es 

pecialk on Pearl Jam’s new No Code tablet makes 

thought sound sincere. 

I'he main feeling a listener gets Iront this Brendan ( »‘Brien produced 

disc is warmth, and an empathic sense that Vedder is really a lot like you 

— he just worries more, is all. Fortunately, when he ventures ont on that 

“Why am I here" tightrope, he’s got one hell of a support group back 

ing—and musically shaping—his performance, in equally sincere co-gui» 

tarists Stone Gossard and Mike McCready and bassist Jeff Ament. 

Ament ’s hushed, water}' vibrations urge Vedder along on “Present Tense," 

as he watches anxious friends thumb-twiddle toward the millennium and 

notes, “Makes much more sense to live in the present tense.” The gentle 

cymbal-brushed jazz-blues “Sometimes,” which opens the record, finds 

him curled in a humble, reflective ball, as “myself, my small self”. Across 

“Hail, Hail," a big guns-blazing Pearl Jam assault, he howls like a wound 

ed werewolf: “I don’t wanna think, ï wanna feel!/ How do I led?" And 

as the tribal tom-toms of “In My Tree” thunder around him, he describes 

his ideal seclusion—“Up here in my tree/Newspapers matter not to me.” 

Vedder even shelves the vibrato, so prevalent in Pearl Jani’s hard-

rocking past, for Doors-school spoken word (on “I’m Opcn”)and two 

gorgeous acoustic ballads (“Off He Goes" and the hillabye “Around The 

Bend”). Still, he’s most intriguing when he’s staring hard in the mirror, as 

on “Who You Arc,” a stunning cowbell ‘n’ drum processional with qua¬ 

si-gospel backing vocals and a decidedly spiritual aura. 

Turning his attention to interpersonal relationships 

Pearl Jam 
No Code 
(Epic) 

(and instrumentally echoing new Pearl Jam pal 

Neil Young), he arrives at “Smile," as dose to a 

swooning love song as he’s wi 
monstrous chorus comes a fl

peace. “I miss you already/! miss you always,’^ 

Vedder practically hurrahs. Only then, as the 

bridge kicks in, docs he hastily murmur his dis-

Alaimer “This is how I feel." 

< )r to put it another way: Never put I »escaries 
bdoic de < Ik» ir —’Tom Lanham 
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R.E.M. 
New Adventures in Hi-Fi 

(Warner Bros.) 

F
ifteen years and 34 albums on, it must become 

harder to keep yourself amused, even for a band as 

resourceful as R.E.M. Their latest offers a promis¬ 

ing strategy for staying fresh, featuring 14 songs gen¬ 

erated at various studios, concerts, soundchecks, and 

dressing rooms during the quartet’s last U.S. tour. 

While that may have been fun for the lads, it hasn’t al¬ 

tered the outcome much. Thanks to the group’s in¬ 

stinctive aversion to rough edges, and Michael Stipe’s 

momentous gestures, the ironically titled New Adven¬ 

tures in Hi-Fi is another interesting but not great 

R.E.M. set. The invigorating, if polite, rockers and sod¬ 

den, sometimes haunting, ballads add up to a familiar 

hour-plus that begs for editing. 

R.E.M. ’s greatest achievement remains the way 

they function as an actual band, not a celebrity vehicle, 
leavening Stipe’s grand pretensions with the players’ 

savvy pop moves. Chugging furiously, “The Wake-Up 

Bomb” mixes a wonderfully sardonic take on star ego¬ 

tism—“I practice my T. Rex moves and make a scene,” 

he sneers—and fat, juicy guitar chords from Peter Buck 

and guest Nathan December. When Stipe succumbs to 

excessive heaviness on “Low Desert,” the others 

counter with a gritty Neil Young groove. Tracks like 

the lilting “Electrolite,” where versatile Mike Mills 

provides down-home piano for Stipe’s tender hillbil¬ 

ly, and the delicate instrumental “Zither” have the 

kind of appealing glow that comes only from true 

group effort. Go team! 
If there’s no wrenching masterpiece equal to 

“Losing My Religion” (which is admittedly expecting 

a lot), blame Stipe’s weakness for oblique language. 

While the passions of “Binky the Doormat” and “So 

Fast, So Numb” burn through the haze, the tangled 

poetry often obscures rather than enlightens, sug¬ 

gesting he’s uneasy dealing in common emotions. To 

his credit, Stipe at least acknowledges the hazard of 

being “blue in the face from navel-gazing” on the 

rueful “Bittersweet Me.” 

Here’s some suggestions for varying the routine 

next time: a collection of offbeat covers— 

“MacArthur Park” would test Stipe’s skill for self¬ 

parody—a less typical producer (Dr. Dre?), or a col¬ 

lection of genuinely unvarnished first takes, without 

the polish that dilutes New Adventures. For now, 

thrill to “The Wake-Up Bomb” and hope for the 

best.—Jon Young 

Lisa Germano 
Excerpts from a Love Circus 

(4AD) 

L
isa Germano is less about raging fire than curling 

wisps of smoke—sensuous with ambiguity, hint¬ 

ing at a dangerous aftermath. She rarely raises her 

voice much above a gruff whisper, and doesn’t need no 

stinking grungy guitars to deliver the goods: songs of 

penetrating artfulness, with a dry, kind wit that keeps 

her darkest thoughts from seeming like the popular art 

of moping. 
Germano has had a brilliant, weird career on the 

fringes, from a long gig as John Cougar Mellencamp’s 

fiddler to an unhappily still-born second solo album, 

Happiness., which was reborn in its full creative glory 

on 4AD. Then came the funkily crafted Geek the Girl, 

full of spooky introspection and chilling insight about a 

world in the dark. Now she’s making some of the more 

oddly entrancing music in pop. On Excerpts from a 

Love Circus, as the title suggests, love is a drug, and a 

drag, as Germano dwells on tales of love gone or going 

sour. 
Like the songs themselves, the production textures 

are haunting and inviting, and always with a deceptive 

twist. This is an album best heard on a Discman, to 

Suzanne Vega Battles Burl Ives In Nine Objects ofD esire 
On an unseasonably hot Holly¬ 

wood day, there is a flurry of 

activity within the cooled confines 

of Studio B at the Sunset Sound 

Factory. Tracks are nearly com¬ 

pleted for Nine Objects of Desire, 
the first Suzanne Vega album in 
four years, and with a playback 

for studio brass scheduled tomor¬ 

row, producer Mitchell Froom 

(Vega's husband) and engineer 

Tchad Blake are working hard to 

polish their rough mixes. In the 

midst of the purposeful chaos, 

Vega is a figure of poise and res¬ 

olute calm. 

"I had such a hard time writ¬ 

ing these songs that I'm just 

grateful to get anything done,” 

she explains, taking a break from 

what she hopes will be her final 

vocal track. "It's hard to know 

what to make of the music this 

time, because we worked really 

fast. I was finishing lyrics in the 

studio, trying to hold off Mitchell 

and Tchad: 'Give me ten minutes and you’ll 

have a song with better rhymes!'” 

If the rough tracks are any indication, 

Vega's incisive poetry is in fine form, and her 

gracefully sensual vocals are well set atop 

the varied sonic pastiches that Froom and 

Blake have created. “Headshots" is a piece 

of nearly perfect pop that finds Vega closing 

the book on a romance of old, while the gen¬ 

tle melody and insistent rhythms in 

"Stockings” describe an odd friendship test¬ 

ed by nylons and gin and tonics. On most of 

the tunes, the precision rock 

drumming of Pete Thomas com¬ 
bines with the looser world-music 

percussion work of Jerry Marotta 

to create wide engaging grooves, 

while the arrangements contain 
everything from reggae bass 

loops to Indian strings to an 

amplified Vega exhalation. 

"It's hard not to get into 

sounds when you're working with 

Mitchell and Tchad," says Vega. 

"They're always coming up with 

imaginative ideas, and if they fit 

the song, we use them. If I listen 

back and say, 'What’s that horri¬ 

ble noise?', it’s not going to stay 

in. They argue for twisting the 

song, and I argue for keeping it 

more straightforward. I think 

that’s called creative tension," 

she laughs. 

Vega hopes the result of that 

tension, due out in September, 

will get a more positive response 

than the one it prompted from her 

newest fan: two-year-old daughter Ruby. "She 

likes ‘Caramel,’ and she thinks that 'Birth¬ 

day,' which was written for her, is okay. But. 

frankly, she enjoys Burl Ives more than any¬ 

thing we’ve been working on lately." 

—Chuck Crisafulli 
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Skeptics who figure this 

three-disc set to be a mere re¬ 

sequencing of old material 

will be ambushed by its nev¬ 

er-released gems and unex¬ 

pected alternate versions, plus 

four bonus cuts to boot. (And 

boots were the only place fans 

heard these lost nuggets—a 

situation atypically facilitated 

by the bootleg-hating FZ. He 

played Lather over the air¬ 

waves, giving the people what 

Warner wouldn’t.) 

Its tracks, recorded from 

1974 to 1977, are bridged in 

the high Zappa style of short 

sonic salvos and surrealistical-

ly nutty dialog. Aside from 

the set’s rarities, it’s the often 

jarring, new (in fact old) jux¬ 

taposition of familiar mater¬ 

ial that recasts it: The uplift¬ 

ing pomp of opening cut 

“Regyptian Strut” now 

segues into the twitchy neu¬ 

roses of orchestral piece 

“Naval Aviation in Art?” 

Similarly, the ominous gui¬ 

tar-inferno of “Filthy Hab¬ 

its” now leads into the funky 

Faust-foolery of “Titties & 

Beer,” starring Terry Bozzio 

as the Old Deluder (whose 

contract Frank is happy to 

catch the detail work. Bowed cymbals, understated 

drum rumbles, pre-digital keyboards, and lazily artic¬ 

ulated violin parts contribute to the palette of Ger¬ 

mano’s artfolk, along with friendly ambient noises on 

the periphery. The vocal track gets aptly scruffed up on 

the smirking love song “I Love a Snot.” The rocker’s 

anti-anthem “Victoria’s Secret” takes on sexist arche¬ 

types of desirable body types, while “Singing to the 

Birds” proves a clever paean to the loneliness of inspi¬ 

ration, amidst a violinistic swirl. 

With its bounty of infectious melodies and careful¬ 

ly balanced layers of sound and meaning, Excerpts from 

a Love Circus quickly gets under your skin. Then it 

stays there.—Josef Woodard 

Frank Zappa 
Lather 

(Rykodisc) 

F
rank Zappa intended Lather to be his magnum opus 

and farewell release for Warner Bros. Records, but 

the label nixed the ambitious 1977 four-LP boxed 

set. The ensuing FZ vs. WB legal battle ended when 

most of Lather (enigmatically pronounced “leather”) 

turned up on four later albums and Zappa was let out of 

“contractual bondage,” as he was wont to describe it. 

But now Lather is back; like some weird piñata that 

runs in reverse, it sucked its scattered goodies back into 

its engorged belly. 

sign, having seen worse). 

Throughout, FZ’s less-than-genteel, rocking bur¬ 

lesques like “Broken Hearts Arc For Assholes” and 

“Punky’s Whips” sit side by side with such ferocious, 

genre-smashing instrumentals as “RDNZL” and “The 

Purple Lagoon.” Together again for the first time, the 

eight (original vinyl) sides of Lather comprise a snazzy, 

all-embracing showcase for the more than eight sides of 

Frank Zappa.—Drew Wheeler 

Al Anderson 
Pay Before You Pump 

(Imprint) 

A
l Anderson’s two decades with NRBQ make 

loose-limbed swinging natural expectation. But 

this solo disc, on a fledgling indie label from the 

growling guitarist’s current stomping grounds in 

Nashville, is a date that trades bopping for rocking. Af¬ 

ter 12 go-rounds I’m here to say that his third solo al¬ 

bum is not only his most confident, but his most boda¬ 

cious, too. This is Al in the stompdown mode. 

Anderson was always the most pragmatic member 

of the Q, so Pump's relatively orthodox stance isn’t a 

big surprise. The rows it hoes have been dug by the 

masters, be they Merle Travis (d’ja get that Bear Family 

box yet?), Johnny Littlejohn, Prof Longhair or Elvisi-

mo himself. But Al’s forte isn’t thinking up new styles, 

it’s playing the shit out of the ones he loves, from the 

pithy take on rock ’n’ roll’s genesis (“It Came From The 

South”) to the backseat raunch of “That Thing.” Soni¬ 

cally, the red zone is where his band conducts its busi¬ 

ness. 

Al sounds more natural pushing twangabilly than 

power pop, so the formality of his John Hiatt collabo¬ 

ration is an odd way to open the disc. He docs share 

Hiatt’s knack for plaintive soul, though: The Memphis 

saunter of “A Change is Going to Do Me Good” is 

close to Hiatt’s own “Stood Up” in feeling and stance. 

(It’s a coming-of-age tune that’s “about” romance, but 

also contextualizes Al’s split from NRBQ.) There is a 

more practical side to Anderson’s music these days— 

the string of country hits he’s co-written the last few 

years shows that his knack for hooks is a valuable 

commercial commodity. 

But the fervor behind every tune on Pay Before 

You Pump confirms that his talent for rallying the 

troops is undiminished. At the disc’s end, an engineer, 

producer, or somebody squawks, “You nailed it that 

time, you Connecticut hillbilly.” He ain’t wrong. Make 

sure to give the downstairs neighbors a couple tickets 

to the movies before you put on Pump—your floor 

and their ceiling are bound to take a beating when it 

gets cranked all the way.—Jim Macnie 

SELL YOUR 
MUSIC 

with custom promo cards! 

• Feature Record Releases & New Bands 
• Great For Recording & Sound Studios 
• Highlight Your Musical Accessories & 
Instruments • Perfect For Trade Shows 
& Promotions • Call Now For More 
Information & A Free Sample Kit! 

Modem Postcard 
1800 959 8365 
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Les Claypool and the Holy 
Mackerel 

Highball with the Devil 
(Interscope) 

hat exactly constitutes the appeal of Les Clay¬ 
pool and his band Primus? Certainly not their 

timeless melodies; they haven’t written any. Not 

Claypool’s voice, either; his singing is continually en¬ 

gaged in a stormy relationship with proper pitch while 

redefining the word “nasal,” and when he chooses to 

speak a song rather than sing it (which is often), his 

backwoods-hick persona, charming at first, eventually 

grates on the ears. The words he sings/speaks—gener¬ 

ally sketches of slightly twisted, occasionally misan¬ 

thropic characters—can amuse, but that’s not enough 

to explain the band’s rabid following. No, Primus’ 

main appeal lies in their spare power-trio sound and in 

the thundering grooves they (led by Claypool’s mon¬ 

ster bass) create. It’s grounded in funk, but a type of 

funk played by white men who’ve learned a lot of tech¬ 

nical tricks and can’t help but show it. 

The same goes for Highball with the Devil, which 

is nominally a Claypool side project, but sounds al¬ 

most exactly like Primus to these ears. The drumming 

(by either Les or Jay Lane) is a bit less interesting, and 

the guitar work (by Charlie Hunter, Joe Gore and 

Limbomaniacs’ Mark Haggard) is slightly tastier, but 

these are minor points. Claypool’s pinched-nose vo¬ 

cals, loopy lyrics, and wonderfully overbearing, ele¬ 

phantine basslines are central here. The guitar/ 

bass/drum format and busy yet somehow spacious 

sound are familiar (the album was recorded at Clay¬ 

pool’s house, as was Primus’ last, Tales from the 
Punchbowl). And the slammin’ grooves count way 

more than the threadbare tunes. 

The best groove of all comes more than halfway 

through the album, on “The Awakening.” It’s an in¬ 

strumental, bass and drums only, and the drums are 

pretty rudimentary, giving Claypool plenty of room 

to spew. That he does, popping and sliding all the way. 

For once, the emphasis is squarely where it belongs, 

on Less idiosyncratic but sterling playing. And for 

once, the appeal is clear.—Mac Randall 

Baby Dodds 
Baby Dodds 

(American Music Records) 

W
arren “Baby” Dodds was the most renowned 

of the early New Orleans drummers. He per¬ 

fected his craft in marching bands with Bunk 

Johnson and riverboat ensembles with Fate Marable, 

and came to fame during the earliest days of recorded 
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he G&L factory in Fullerton, California seems like a throwback to a simpler and romantic past. 
The people at G&L - his people - still do things the way he taught them. These Californians with love, dedication and 
great skill slowly and painstakingly give shape, form and voice to the G&L instruments. There are no computer-driven 
robots popping out guitars with uniformity but no soul. At G&L, people make instruments just like the founder wanted 
them made. Guitars made this way have a life - a vitality in them that responds to the player like no other. 

714-897-6766 10 YEAR Fax 714-896-0736 



chuck’s cuts 
by charles m. young 

Sex Pistols 

Filthy Lucre Live (Virgin) 

I can't be snide about this reprise of Never Mind 
the Bollocks for two reasons: (1) Unlike Iggy Pop, 
the dangerous punk rocker and shoe salesman, 

they haven’t sold any of their songs to Nike for 

jingles: and (1) they meant too much to me twen¬ 

ty years ago. To abuse the Pistols would be to 

abuse my Inner Child, who still has a safety pin 

in his cheek. Jones, Cook, and Matlock sound 

as devastating as they ever did. Johnny Rotten 

can't snarl like he used to, but what the hell, I 

can’t either. He compensates by adding some 

whines and trills and this irritating, non-interrog-

ative rising inflection at the end of too many 

lines—all habits he picked up in PiL. So 

producer Chris Thomas put him low in the 

mix, where almost all punk vocalists 
belong (except the young Johnny Rotten), 

struggling to yowl over the roar of the gui¬ 

tar. If they fall short of truly sounding like 

the Sex Pistols, at least they have a lot of 

company. 

Woody Mann 

Stairwell Serenade 
(Acoustic Music Records) 

Gifted as a teacher and player of finger¬ 

style guitar, Mann here makes a convinc¬ 

ing case for himself as a composer and 
improviser as well. Sometimes he goes for 

a new agey, abstract expressionism, and 

sometimes he goes for neoclassical con¬ 

crete expressionism, and still other times 

he goes for variations on country blues 

themes. He doesn’t experiment radically 

like Preston Reed or Michael Hedges, but he 

nails very complicated stuff so cleanly that opti¬ 

mists will grab their guitars, thinking, "Hey, 

that’s humanly possible," while pessimists will 

get drunk and spread dark rumors about moral 

turpitude. 

Social Distortion 

White Light, White Heat, White Trash 

(Sony 550) 

I used to think these guys were long on energy 

and short on inspiration. Either their inspiration 

has caught up with them or I was in a bad mood 

the last time I listened. Without being overly 

earnest, they infuse their songs with drama and 

demand to be taken seriously. In other words, 

there's nothing postmodern about them. They 

sing what they mean and they mean what they 

sing and they play chord progressions that 

sound good because they sound good. None of 

this I'm-deep-because-l'm-out-of-tune shit. Under 

all that growl and gravel, it's easy to miss the 

considerable melody that Mike Ness squeezes 

out of his five-note range. 

Joyce Lindorff 

Rossignolo by Alessandro Poglietti 

(Titanic) 

Intended as a travelog around Europe in the late 

seventeenth century, this extended work for solo 

harpsichord has some glorious melodic pas¬ 

sages, alternating between birdcall imitations 

and more traditional counterpoint with a light 

let's-polka-with-the-peasants feel. I like it 

because Lindorff is an ace on her instrument— 

call her the Stevie Ray Vaughan of chamber 

music—and because solo instrumentals help 

me write. Although more limited in its emotional 

range than the piano or guitar, the harpsichord 

optimally induces a state of alert contemplation, 

so you're aware of reality while cool stuff can 

float up from your unconscious. Lindorff finds 

that point and keeps you there. 

ZZ Top 

Rhythmeen (RCA) 

Billy Gibbons’ guitar is so low and sour that on 

certain notes it sounds like a bassoon or bass 

saxophone. Why does that make you want to 

shake your posterior? God only knows. Combine 

that with Frank Beard's outrageously sweaty 

beats and Dusty Hill's anchoring bass groove, 

and you've got a ZZ Top album that will rightly 

please the fans, even if they don’t win converts 

à la “Legs" and "Sharp Dressed Man." Several 

guitar solos inspire awe and wonder and 

scrunched-up facial muscles. Riffs range from 

honorable acceptability to very cool but short of 

ultimate transcendence. Gibbons’ salacious 

rasp still makes me laugh. 

Paul Rishell & Annie Raines 

/ Want You To Know 

(Tone-Cool/Rounder) 

Acoustic country blues played by a duo who 

sound joyous and thrilled that they woke up this 

morning. No drums on most cuts, but you’ll still 

want to dance, which is how this music was orig¬ 

inally intended. Raines plays a sassy harmonica, 

sings with a Maria Muldaur quaver of vulnerabil¬ 

ity. Rishell can play all the requisite tasty stuff up 

the guitar neck but mostly holds the songs 

together by riffing on and around the bass 

lines. Even when he’s playing a cliché, he 

brings such enthusiasm and groove to the 
song that it sounds fresh. Ah, attitude— 

it’s still everything. Their version of "I Shall 

Not Be Moved” has a stark power that 

ought to inspire a whole new civil rights 

movement. 

Avail 

4 A.M. Friday (Lookout) 
If you like your punk rock heavy on the 

anthems and light on the brutal humor, 

these guys got the goods. Lyrics fall more 

in the category of lacerating introversion 

than politically aware extroversion, but the 

music propels you completely out of your¬ 

self and into the moshpit where you'll find 

your buddies chanting along as they beat 

the crap out of you. Fast and rhythmically 

interesting, which is pretty rare. 

Howard Zinn 

Failure to Quit: Reflections 

of an Optimistic Historian 

(Radio Free Maine) 

I collect tapes of lectures by Howard Zinn and 

Noam Chomsky like some people collect 

Grateful Dead concerts, and I get most of them 

from Radio Free Maine (207-622-6629). 

Recorded last June at a meeting of Peace Action 

in New Hampshire, this video or audio tape 

shows Zinn in top form. Author of The People's 
History of the United States, an astounding 
account of mass murder and exploitation exca¬ 

vated from our national memory hole, he has a 

comedian’s sense of persona and timing, com¬ 

ing across as a pacifist/anarchist Columbo, 

absent-mindedly slipping in the devastating truth 

as he mocks the prospect of getting depressed 

about it all. Highly recommended for staying 

awake on your next long drive to a gig. 
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jazz with Joe “King” Oliver and Louis Armstrong. 

Originally released on a series of 10" LPs by drum-

mer/composer/jazz historian Bill Russell (a fixture at 

Preservation Hall in the Crescent City), Baby Dodds 

is an oral history of the man’s musical philosophy, 
his equipment, techniques, and his relation to New 

Orleans jazz. 
There are some fascinating aural demonstrations 

here, in which Dodds reveals a remarkably musical 

approach to tuning and tonality on his rims, toms, 

cymbals, cowbells, wood block, and tam-tam. These 

topics are further expanded in polyphonic ensemble 

performances with Johnson, Marable, and George 

Lewis. “High Society” and “Tiger Rag” are a partic¬ 

ular joy, as Dodds orchestrates the breaks with a va¬ 

riety of rim shots, tonal accents, and his famous press 

roll. Then there are the drummer’s soliloquies, hold¬ 

ing forth on techniques and attitudes which should 

be branded on every drummer’s backside: “I think if 

the average young drummer today were to feel that 

his part is to help the other fellow, not make him play 

himself to death, or not make him play something 

that he don’t want to play.. .without a drummer that 

knows how to help, it’s no band.” Amen. (American 

Music, 1206 Decatur Street, New Orleans, Louisiana 

70116; 504-525-1776.)—Chip Stern 

Milton Brown and the Musical 
Brownies 

The Complete Recordings of the Father of 
Western Swing 1932-1937 

(Texas Rose) 

T
his five-CD, 118-track collection makes a com¬ 

pelling case for Western swing pioneer Milton 

Brown as a stylistic synthesist whose importance 

is probably equal to that of Bill Monroe or Elvis 

Presley. Brown’s recording career as a leader spanned 

less than four years; in 1936, he died of pneumonia at 

the age of 32 following a car crash in Texas. But in 

that brief time he defined the conventions of West¬ 

ern swing with his band, which he formed after a 

brief association with Fort Worth’s Light Crust 

Doughboys, whose members also included the young 

Bob Wills. It was Wills who went on to become the 

great star of the genre, but Brown was the music’s 

pathfinder. 

The Musical Brownies quickly became dancehall 

and radio luminaries in Texas, and for good reason. 

Their repertoire fused a wildly eclectic mix of popu¬ 

lar tunes from the New York stage, vaudeville, and 
even minstrel shows (including Emmett Miller’s 

“Right or Wrong,” later appropriated by Wills), with 

hot jazz, blues, and hokum numbers. The band es-

S DO YOU HAVE 

The Band & Classic Debut Album 

i Featuring the new hit - "MONEY" ï 

also "Neil Young's Soul" & "Lady Godiva" 
• "This is a classic debut album, combining the passion of U2, intensity 

of LIVE & magic of R.E.M. " - Magnet Magazine • "PTB takes it's music 
very seriously, a band with a mission. " - LA Times • "...Of all the music 

that's crossed my desk this year, it gets my ^1 vote. " - The Ear Magazine 
• "...Overflows with the same emotion that fuel U2 and The Police. " 

- Salt Lake City Tribune 

FREE 'MONEY'! For a free cassette sampler of the "PERMISSION TO BREATHE" 

album, including 'Money' - call (818) 505-0669 for the nearest location to get one, 
or send $1. to cover postage & handling to: Solid Discs, Box 973, N. Hollywood, 
CA 91603 for free cassette, stickers & $2. off coupon on cool PTB shirts & stuff! 

Request "Money" by Permission To Breathe on the radio now 

sayed “The Sweetheart of Sigma Chi” and “Love in 

Bloom” on the one hand, and “Garbage Man Blues” 

and “Sitting On Top of the World” on the other. 

About the only material in short supply was cowboy 

songs (those would come later). 

This diverse music was performed by a group 

that excelled at jazzy improvisation. Brown, who was 

himself a warm, bluesy vocalist, assembled a lineup 

that features the Joe Venuti-styled fiddle work of 

Cliff Bruner and Cecil Brower, the stomping piano 

playing of Fred “Papa” Calhoun, and, perhaps most 

importantly, the manic, amply distorted steel guitar of 

Bob Dunn, one of the first amplified instrumental¬ 

ists to record extensively. Their rounds of “take-offs” 

set the format for all the Western swing pickers to 

follow. 

Texas Rose’s exhaustive set, which also includes 

later recordings by the Brownies under the direction 

of Milton’s brother Derwood, has been dubbed from 

old 78s, but with exemplary care. Cary Ginell, whose 

exquisitely researched University of Illinois Press 

book about Brown is a mandatory companion to the 

set, provides the notes for the accompanying 40-page 
booklet. All told, The Complete Recordings gives 

overdue recognition to a Lone Star visionary who set 

the compass for an entire branch of country and 

western music. (Origin Jazz Library, P.O. Box 85, 

Santa Monica, CA 904C6)—Chris Morris 

Marshall Crenshaw 
Miracle of Science 

(Razor & Tie) 

C
o-writing last fall’s Gin Blossoms hit must have 

given Crenshaw a needed jolt of confidence, 

’cause his latest is his most assured and consis¬ 

tently enjoyable outing since 1985’s Downtown. All 

of Crenshaw’s best qualities—melodious songwrit¬ 

ing, dry wit, shrewd choice of covers (here ranging 

from Grant Hart’s “Twenty-Five Forty-One” to the 

surprisingly durable chestnut “The In Crowd”) and a 

resourceful vocal style that transcends his reedy tim¬ 

bre—are in evidence, along with a new twist: terrific 

guitar playing on the instrumental “Theme from 

‘Flaregun.’” I’ve no idea whether that’s a “real” 

theme, but if it’s not, somebody in TV land ought to 

find a show to match it.—Mark Rowland 

Arvo Part 
Litany 

(ECM New Series) 

T
he music of Estonian composer Arvo Part is a 

music of hushes, long sustains, and stark har¬ 

monies that sound both medieval and stunningly 

modern. The sense of mystical awe that his pieces 

conjure blends well with their frequently religious 

subtext. Litany's title piece, performed by the vocal 

quartet the Hilliard Ensemble, along with the Tallinn 

Chamber Orchestra and Estonian Philharmonic 

Chamber Choir, takes its text from 24 prayers—one 
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easy to use and my scores 
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gives me the winning edge, 
and I like to win!" 
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instruments or small ensembles. 

Passport Rhapsody is fast, accurate and the best value in 
music software. Don’t take our word for it download a free 
demonstration copy of Passport Rhapsody today from the 
Passport MusicSite“ on the World Wide Web 

http://www.passportdesigns.com 
Jennifer Lane is a 17 year old music prodigy from 
southern California. She has won many major 
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Disneyland Creativity Challenge™ contests. 
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Tel. (415) 349-6224 
Fax. (415) 349-8008 
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for each hour of the day—composed by Saint John 

Chrysostum, the 4th-century hermit who also wrote 

the Russian Orthodox liturgy (though the words are 

sung in English). The Hilliards, as always, lend a gor¬ 

geously austere tone to the proceedings, and the 

choir’s singing (especially a loud flourish nearly 

halfway through) pierces the heart. 

In typical Part style, the music builds slowly, 

leading us to expect a grand finale that never quite 

arrives. Instead, we’re left with a gradual dying away, 

like the high harmonics of a struck bell fading in the 

air. The album is rounded off with two pieces (Psalom 

and Trisagion) performed by the Lithuanian Chamber 

Orchestra; although the Hilliards and the choir are 

missing, the music is just as ghostly and just as capti¬ 

vating. 

If you aren’t familiar with Part’s work, you 

should be—he is arguably the greatest of all living 

“Head Out on 
the Highway!” 

The 1O1st AUDIO 
» 
K OCIfTY 
HI CONVENTION 

November 8-11,1996 
Los Angeles 

Convention Center 
Los Angeles, California 

After six years, the Audio Engineering Society Convention 
returns to Los Angeles! Technology is exploding to keep 
up with the ever expanding role of audio in all aspects of 

entertainment and communication. The extensive program of 
Exhibits, Demonstrations, Workshops, Technical Papers, Tours, 
and Special Events offered at the AES Convention is your con¬ 
nection to this world of audio - present and future! 

Plan now to “Head Out on the Highway" and join us in Los 
Angeles. Don't miss your on-ramp to the next century. 

For more information contact: 
A UDIO ENGINEERING SOCIETY 
60 East 42nd Street ■ New York, NY 10165 U.S.A. 
Tel: 212-661-8528 or 800-541-7299 (except NY) 
Fax: 212-682-0477 ■ e-mail: HQ@ies.org 
WWW: http://www.aes.org 

composers—and Litany is as fine a place to begin the 

discovery as any.—Mac Randall 

Love Nut 
Bastards of Melody 

(Interscope) 

L
ove Nut’s punchy power-pop songs are the aur¬ 

al equivalent of SweeTarts—crunchy bursts of 

flavorful hook, catchy chorus and wild guitar, 

short and sweet, and they’re gone. Time for another. 

The two-chord, Kinks-ish “I’m A Loser” has a clas¬ 

sic snotty-teen-anthem lyric (“I’m a loser/I’m noth¬ 

ing.../stop complaining/every hour/I’m never gonna 

be what you want”) and a very cool solo. Guitarist 

Max Mueller pulls off great lines with total abandon, 

and often calls to mind George Harrison, especially 

when playing slide on the Badfinger-like “Please.” 

With songwriter Andy Bopp’s Robin Zander-like 

voice, Love Nut sounds like a post-punk Cheap Trick 

on “Touch,” or Green-Day-meets-the-Beatles on 

“She Won’t Do Me.” Bastards of Melody could al¬ 

most be a ’60s singles collection; its 10 songs go by in 

less than half an hour, and that includes the cover of 

the Lemon Pipers’ “Green Tambourine.” 
—Baker Rorick 

Vishwa Mohan Bhatt and 
Jerry Douglas 
Bourbon & Rosewater 

(Water Lily Acoustics) 

B
est known for his previous collaboration on Wa¬ 
ter Lily with Ry Cooder, the terrific Hindustani 

guitarist V.M. Bhatt here joins forces with Jerry 

Douglas on dobro and Edgar Meyer on standup bass; 

the results are a surprisingly seamless meld of sounds 

and psyches. One part of what makes the teaming 

work is that the sound of Bhatt’s mohán vina—a 

kind of arched-top guitar with four drone and twelve 

sympathetic strings—is similar in its tone and sustain 

capabilities to Douglas’s dobro. Another is Bhatt’s 

apparent feeling for countryish melodies—his com¬ 

position “Gypsies From Rajasthan” bears a startling 

resemblance to “Those Were The Days.” Douglas 

and Meyer, as sophisticated and technically adroit a 

pair of Nashvillians as you’ll find in popular music, 

hold up their end of the conversation too, which cul¬ 

minates in the delicate Delta blues of Douglas’s “Mis¬ 

sissippi Mud.”—Mark Rowland 

Steve Wynn 
Melting in the Dark 

(Zero Hour/Universal) 

D
on’t know whose idea it was to hook ex-Dream 

Syndicate frontman Wynn up with Boston¬ 

based rockers Come, but whoever it was, they 

should be heartily commended—ol’ Steve has rarely 

sounded better. Right from the first volcanic beat of 

“Why,” rage is on the top of the agenda. Brutal drums 

and raunchy guitars dominate; even the quieter songs 

sound as if they might explode at any second. It all 

comes to a head on the closing title track, which al¬ 

ternates between fragmented feedback wail and trash¬ 

pop wall-of-sludge. Both the song and the album as a 
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whole aim for a full cranial clobbering, and both suc¬ 

ceed gloriously.—Mac Randall 

George Jones 
I Lived To Tell It All 

(MCA) 

D
runkenness, casual sex, guilt, regret: Fitting 

themes all for George Jones. After a couple of 

duet albums, Jones returns to true crying-in-

his-beer form on this outing, which follows an auto¬ 

biography of the same name. Although Jones claims 

to have (mostly) gotten off the sauce, he doesn’t 

mind singing about it and does so with aplomb on 

“Honky Tonk Song,” “Hundred Proof Memories,” 

and “I’ll Give You Something To Drink About,” 

supported by a who's who of top Nashville session 

pickers. The album reaches its peak—or emotional 

depth—with a dead-on interpretation of Red Lane’s 

“I Must Have Done Something Bad,” as Jones ends 

the song on an almost painful note, wrenching every 

ounce of self-pity from the lyric. Aw, man, better 

make it a double. Jones’ upper register isn’t always 

what it used to be but he makes up for it with un¬ 

matched delivery and tonality. 
—Ray Waddell 

new signing 

[cont’d from page 18] to cut an album. Titled 

Killed for Less, it came out on Revelation early in ’94. 

By this time, word about the band was starting to 

spread. Early in ’95 they signed a publishing deal with 

EMI; with that, the buzz was on, and Sense Field was 

being courted by some heavy hitters. “We didn’t even 

want a manager until we started all these meetings,” re¬ 

members singer Jonathan Bunch. “But now we knew 

that we needed somebody with a clear head and an idea 

of what goes on behind the scenes. So we chose Steve 

Martin.” 

Martin, whose day job is to head the P.R. firm 

Nasty Little Man, found the band “anxious” for guid¬ 

ance. “They were being hit up not just by Warner Bros, 

but by Columbia, Hollywood, Capitol—basically, 

everybody. All of a sudden these people were telling 

them, ‘Don’t stick with Revelation! Come with us and 

put out eight records!’ It was overwhelming, but 

through it all they insisted on adhering to their loyalty 

to Revelation as well.” 

Putting these interests together kept Martin busy 

through around six months of meetings with Cooper 

and representatives from Warner Bros., which emerged 

early on as the band’s preferred label. “Warners just 

wanted to buy Building," Martin recalls. “We had to 

go back and forth, telling them that the band didn’t 

want to take it away from Revelation entirely. There 

were issues to deal with: royalty overrides, term of re¬ 

lease, sales cap, when could Warner Bros, legitimately 

join in on promoting the band.” 

Did the discussions get acrimonious? Martin paus¬ 

es, then says, “Yeah, there was a certain amount of that. 

But I don’t think it’s fair for Revelation or Warner Bros, 

to complain too much. Warners got to start the band 

from a really great developmental standpoint. They’re 

learning Sense Field’s strengths and weaknesses while 

the band is touring. They’re getting Soundscan reports 

on the album even before they’re releasing it. And Rev¬ 

elation is going to have this album for three months 

and two other Sense Field albums in their catalog for¬ 

ever. They’re in a win/win situation as well.” 

As for the band, they’ve pulled through their 

contract wars with values intact. Says guitarist Rod¬ 

ney Sellars, “We’ve learned that we really have to 

trust each other. I don’t even know if we should”— 

nervous laughter here—“because we don’t really 

know what we’re doing. We just know what feels 

right —Robert L Doerschuk 
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Musician’s Best Unsigned Band competition began several months ago with some 3,000 entries. 

These entries (2-song cassettes) were scrutinized by dozens of music writers and editors before our 

all-star panel (pictured below) listened to them and chose the twelve Best Unsigned Bands you see here. 

We all heard a lot of great music along the way, but only twelve could were going to make the 

cut. So please join us in congratulating this year’s winners, and watch for more about these bands 

in future issues of Musician. 
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THE SHADE • Greenwood, IN 

COOLIDGE • New York, NY 
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VOLUME 0 

,_ : sesõ 
MUSICIAN MAGAZINE'S NEW MUSIC SAMPLER, 

A LITTLE ON THE CD SIDE VOL. 22 IS NOW AVAILABLE. 

arli sts 

feature«! 

CHARLIE HUNTER QUARTET 

THE POGUES 

THE COX FAMILY 

MICKEY HART’S MYSTERY BOX 

JOY ASKEW 

THE GALES BROTHERS 

JIMMIE DALE GILMORE 

PATH GRIFFIN 

MOUNTAIN 

SOVORY 

HERB ALPERT 

SARAH MASEN 

TIM BOOTH & 

ANGELO BADALAMENTI 

ROBBY ACETO 

1 MAC GAYDEN 



You Can Now Buy Musician in More Stores Near You! 
MUSICIAN keeps on growing!! In the last few months we have 

added over 700 new dealers that sell MUSICIAN and/or MUSICIAN'S 

Guide to Touring and Promotion. This month we are proud to 

announce the addition of the following musical instrument and 

record stores. We invite you to check out these quality stores for 

the next issues of MUSICIAN and other great products. This is of 

course just a partial list, so keep looking for this page in future 

issues for more new stores in your area as we continue to expand. 

ALABAMA M ILLINO 

ETOWAH MUSIC CO ATTALLA. AL 

BIG BEAT RECORDS AUBURN. AL 

MAGIC PLATTER BIRMINGHAM. AL 

ARKANSAS 

GIST MUSIC CO HELENA. AR 

ARIZONA 

BOOGIE MUSIC PAX. AZ 

CALIFORNIA 

SAN DIEGO COUNTY MUSIC VISTA. CA 

MOZE GUITARS SAN DIEGO. CA 

LIVE MUSIC CENTER VACAVILLE. CA 

ONTARIO MUSIC ONTARIO. CA 

RHINO RECORDS CLAREMON.T CA 

LOU'S RECORDS ENCINITAS. CA 

MAGIC LIGHT & SOUND MANTECA. CA 

OFF THE RECORD AUBURN. CA 

COLORADO 

AXE HAVEN MUSIC INC PUEBLO. CO 

MESA MUSIC GRAND JUNCTION. CO 

BECKS PHOTO & MUSIC RIFLE. CO 

CONNECTICUT 

CARUSO MUSIC INC NEW LONDON. CT 

LASALLE MUSIC SHOP INC 

EAST HARTFORD. CT 

TUNES NEWTOWN. CT 

DELAWARE 

B & B MUSIC SERVICE Camden Wyomin, DE 

FLORIDA 

BEST MUSIC CO MARIANNA. FL 

HIGH TIDE MUSIC DAYTONA BEACH. FL 

CARLTON MUSIC CENTER LAKELAND. FL 

NETWORK SOUND PRODUCTIONS 

LAKE MARY. FL 

DJ'S RECORD SHOPJACKSONVILLE. FL 

BOUJOLY RECORDS INC MIAMI. FL 

UNCLE SAMS RECORDS & TAPE 

POMPANO BEACH. FL 

D-CREW RECORDS AND TAPES 

OPA LOCKA. FL 

GEORGIA 

KEN STANTON MUSIC MARIETTA. GA 

NEWD SOUND ST. ATHENS. GA 

“MUSICIAN, THE" MACON. GA 

SUPERSOUNDS SW ATLANTA. GA 

IOWA 

MCKAY MUSIC CO DAVENPORT, IA 

UNCLE JOHNS RECORDS SIOUX CITY, IA 

IDAHO 

PALMER MUSIC MOUNTAIN HOME. ID 

RECORD EXCHANGE BOISE. ID 

THE LONG EAR COUER D'ALENE. ID 

LA VOZ HISPANA INC CHICAGO. IL 

B & J MUSIC DANVILLE. IL 

ROLLING STONE NORRIDGE. IL 

TRACK I RECORDS CHICAGO. IL 

TOWER RECORDS CHICAGO. IL 

VAL'S HALLA RECORDS OAK PARK. IL 

INDIANNA 

MB MUSIC CENTER COVINGTON. IN 

TRI STATE MUSIC FORT WAYNE. IN 

TRACKS BLOOMINGTON. IN 

TRACKS INDIANAPOLIS. IN 

WHITES RECORDS EAST CHICAGO. IN 

KANSAS 

MILLER MUSIC WICHITA. KS 

STICK IT IN YOUR EAR RECORDS PITTS¬ 

BURGH, KS 

KENTUCKY 

MUSIC CENTRAL HOPKINSVILLE. KY 

SHOW CASE MUSIC & PRO LOUISVILLE. KY 

GOOD OLD BOYS MUSIC LEXINGTON. KY 

SHIVELY RECORDS INC LOUISVILLE. KY 

CS RECORD STORE LOUISVILLE. KY 

PLAY IT AGAIN MUSIC CENTER DANVILLE. KY 

ELECTRIC LADYLAND INC LOUISVILLE. KY 

RECORDSMITH RICHMOND. KY 

LOUISIANNA 

PROF ERNYS MUSIC CO LAFAYETTE. LA 

STAN HEBERT'S MUSIC SHOP HAMMOND. LA 

JAYS RECORDS & TAPES JENNINGS. LA 

GRAPEVINE COVINGTON. LA 

BROWN SUGAR RECORDS NEW ORLEANS. LA 

RACOON RECORDS LAFAYETTE. LA 

MASSACHUSETTS 

RETTEFFECTS ENTERPRISE MILFORD. MA 

SYMPHONY MUSIC SHOP T NORTH 

DARTMOUTH. MA 

ISLAND PIANO & MUSIC HAVEN. MA 

DISCLAND WALTHAM. MA 

THE MINOR CHORD ACTON. MA 

PLATTERPUS RECORDS WESTFIELD. MA 

SLIP DISC RECORDS BILLERICA. MA 

SPINNAKER RECORDS HYANIS. MA 

MARYLAND 

PIERCE MUSIC SALISBURY. MD 

MAINE 

DIETZE MUSIC HOUSE LINCOLN. ME 

MIDTOWN MUSIC BIDDEFORD. ME 

MICHIGAN 

PYRAMID GUITARS REDFORD. Ml 

MOTOR CITY GUITAR WATERFORD. Ml 

HERB DAVID GUITAR SHOP ANN ARBOR. Ml 

COOKS MUSIC MOUNT PLEASANT. Ml 

NEW MOON RECORDS TRAVERSE CITY. Ml 

SLICK DISC TRENTON. Ml 

DAMON'S RECORD CENTER DETROIT. Ml 

TONYA'S RECORDS DETROIT. Ml 

MINNEAPOLIS 

SCHEITELS MUSIC MANKATO. MN 

MISSOURI 

CRAZY MUSIC COLUMBIA, MO 

MISSISSIPPI 

JIM PINKSTON MUSIC GULFPORT. MS 

SOUTHERN SOUNDS CORINTH. MS 

MONTANA 

PICCOLOS MUSIC HELENA. MT 

PENNYWHISTLE MUSIC POLSON. MT 

NORTH CAROLINA 

GALAXIE 111 STUDIOS DIALORSVILLE, NC 

GUITARS ETC HAVELOCK. NC 

PINEDENE MUSIC SOUTHERN PINES. NC 

MUSIC LOFT SOUTHPORT. NC 

PLAY IT AGAIN RECORDS VALDESE. NC 

NEBRASKA 

LEOLA'S RECORDS & TAPES OMAHA. NE 

NEW JERSEY 

HOWELL MUSIC CENTER HOWELL. NJ 

FARRINGTON MUSIC CENTER HIGHTOWN. NJ 

RED ROCKER RECORDS MANAHAWKIN. NJ 

G MADISON GUITAR & STRING BERGENFIELD. NJ 

MUSIC CONNECTION ELMWOOD PARK. NJ 

NEW MEXICO 

THE MUSIC SHOPPE RUIDOSO. NM 

STRINGS N THINGS MUSIC FARMINGTON. NM 

BROOKS ENTERPRISES LAS CRUCES. NM 

NEW YORK 

STAGNITTA MUSIC CO SYRACUSE. NY 

ROXYS MUSIC STORE BATAVIA. NY 

COSTELLOS MUSIC INC FREDONIA. NY 

MCNEIL MUSIC ITHACA. NY 

THE THREE VILLAGE MUSIC SHOP 

SETAUKET. NY 

GARY'S MUSIC ROME. NY 

VILLAGE MUSIC ONEONTA. NY 

LATINO RECORDS BROOKLYN, NY 

SPICE ISLAND RECORDS RICHMOND HILL. NY 

MUSIC CORP JAMAICA. NY 

WORLD OF GOSPEL HEMPSTEAD. NY 

LAKESHORE RECORD EXCHANGE. NY 

CARRIBEAN RECORDS BROOKLYN. NY 

HOT LIX MUSIC EAST ROCHESTER. NY 

SPICE ISLAND RECORDS HILL. NY 

MOODIES RECORDS & TAP BRONX. NY 

MUSIC CORP JAMAICA. NY 

HARLEM MUSIC HUT MANHATTAN. NY 

BETTY'S GOSPEL BROOKLYN. NY 

OHIO 

LANG BROS MUSIC CENTER COLUMBUS. OH 

DAYTON BAND INC DAYTON. OH 

CUNNINGHAM MUSIC CENTER ATHENS. OH 

ALTS MUSIC CENTER FOSTORIA. OH 

MUSIC CENTRAL LEBANON. OH 

L P JUNCTION XENIA. OH 

CRIMINAL RECORDS GALLIPOLIS. OH 

PAVLOV MUSIC CENTER CAMBRIDGE. OH 

L G SOUND & DRUMS TOLEDO. OH 

EVERYBODYS RECORD CINCINNATI. OH 

2 LIVE MUSIC AKRON. OH 

OKLAHOMA 

MUSIC UNLIMITED SHAWNEE. OK 

DEL CITY MUSIC SUPPLY DEL CITY. OK 

PENNSYLVANIA 

MUSIC MATRIX UPPER DARBY. PA 

BRIGHTON MUSIC CENTER PITTSBURGH. PA 

MENCHY MUSIC SERVICE YORK. PA 

MUSIC N MORE LEWISBURG. PA 

WADDELLS DRUM CENTER PITTSBURGH. PA 

DELUCAS MUSIC COMPANY 

WILKES BARRE. PA 

HART SOUNDS SENECA. PA 

BRIGHTON MUSIC CENTER PITTSBURGH. PA 

KING JAMES RECORDS PHILADELPHIA. PA 

MELODIES & MORE HARRISBURG. PA 

RHODE ISLAND 

MOSS MUSIC CENTER NEWPORT. RI 

HI-TONE RECORDS PROVIDENCE. RI 

LUKE’S RECORD EXCHANGE PAWTUCKET. RI 

SOUTH CAROLINA 

MUSIC SHOP, THE MYRTLE BEACH. SC 

THE RECORD CELLAR ROCKHILL. SC 

SOUTH DAKOTA 

LIVEWIRE PRODUCTIONS RAPID CITY. SD 

SOUND STATION BROOKINGS. SD 

TENNESSEE 

DISC EXCHANGE KNOXVILLE. TN 

HEWGLEYS MUSIC SHOP NASHVILLE. TN 

TEXAS 

HEART OF TEXAS MUSIC AUSTIN. TX 

CALDWELL MUSIC ABILENE. TX 

NORTHWEST MUSIC CENTER AUSTIN, TX 

GRANBURY MUSIC COMPANY 

GRANBURY. TX 

ENDLESS HORIZONS ODESSA. TX 

GOOD VIBRATIONS CD’S AND TAPES 

ANTONIO. TX 

HIT CITY RECORDS FORT WORTH. TX 

UTAH 

MUSIC MUSIC VERNAL. UT 

RAUNCH RECORDS SALT LAKE CITY. UT 

VIRGINIA 

A & E MUSIC CENTER VIRGINIA BEACH. VA 

FINCHERS INC SOUTH BOSTON. VA 

STAFFORD MUSIC STAFFORD, VA 

BOYKINS MUSIC SHOP INC RICHMOND. VA 

VERMONT 

EXILE ON MAIN STREET BARRE. VT 

WASHINGTON 

HOUSE OF MUSIC OMAK. WA 

IN YOUR EAR LYNNWOOD. WA 

WISCONSIN 

BRASS BELL LTD MILWAUKEE. Wl 

MUSIC ON MAIN LAKE GENEVA. Wl 

WEST VIRGINIA 

ALPHA MUSIC INC FAIRLEA. WV 

KERRS MUSIC WORLD INC. 

CHARLESTON.WV 

BACK STREET RECORDS MORGANTOWN WV 

And many more, see future issues. 
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Here's our product guide which lists the equipment and page number where the players talk about the gear they use. Feel 
free to call or fax the manufacturers listed below for specific info on what the best players play. 

ALESIS. 3630 Holdredge Ave., Los Angeles. CA. 

90016. (310) 5584530: QS8.61; Microvert). 68 

BAG ENO. P.O. Box 488. Barrington. IL. 60011, (708) 

382-4550: 2X12 cabinet. 76 

BOGNER. 5112 Lankershim Blvd.. N. Hollywood. CA. 

91601, (818) 763-5200: 100-watt Ecstasy. 27 

BOSS. 7200 Dominion Cir., Los Angeles. CA. 90040, 

(213) 685-5141: DS-1, chorus, digital delay. 27; 

tremolo/pan. digital delay, overdrive/distortion. VB-2, 

Metal Zone, tremolo. Heavy Metal. 76 

CAKEWALK, 44 Pleasant St., Box 760, Watertown, 

MA, 02272, (617) 926-2480: Pro Audio 5.0, 61 

CHANDLER GUITARS. 370 Lang Rd.. Burlingame, 

CA. 94010, (415) 342-1490: Tube Driver, stereo 

delay. 27 

CLAVIA. C/O ARMADILLO ENTERPRISES. 923 

McMullen Booth Rd.. Clearwater. FL. 34619. (813) 

7968868: ddrum 4. 61 

D ADDARIO. 595 Smith St.. Farmingdale. NY. 

11735. (516) 391-5400: strings. 27; strings. 76 

DEAN MARKLEY. 3350 Scott Blvd.. Ste 29. Santa 

Clara. CA. 95051, (409) 988-2456: Blue Steel 

strings. 27 

DIGIDESIGN. 1360 Willow Rd.. Ste. 101, Menlo Park. 

CA. 94025. (800) 333-2137: Pro Tools. 16; Pro Tools. 

74 

DIGITECH/DOD. 8760 South Sandy Pkwy.. Sandy. 

UT. 84070, (801) 5668919: Whammy pedal. 27; 

FX54, 67; IPS harmonizer, 76 

DIMARZIO. 1388 Richmond Terr., Staten Island. NY. 

10310, (718) 981-9286: HS-2, FRED and RAF Pro 

pickups. Evolution pickups. 27 

DUNLOP. P.O. Box 846, Benicia, CA. 94510, (800) 

722-3434: Crybaby wah, 27; rackmount wah. 76; 

MXR Digital Delay, 27; MXR Dynacomp, 76 

EPIPHONE. 1050 Acorn Dr.. Ste. A. Nashville. TN. 

37210. (615) 8714500: Emperor. 76 

ERNIE BALL. 151 Suburban Rd.. P.O. Box 4117, San 

Luis Opispo, CA. 93403. (800) 543-2255: strings. 76 

ESP. 7561 Sunset Blvd.. #202. Hollywood. CA. 

90046. (213) 9690877: Ron Wood model. 62 

EVENTIDE, 1 Alsan Way, Little Ferry. NJ. 07643. 

(201) 641-1200: Harmonizer. 76 

FENDER. 7975 N. Hayden Rd.. Scottsdale. AZ, 

85258, (602) 5969690: Broadcaster, Telecaster, 

'57 Stratocaster, 8: '54, '57, '61, and ‘65 

Stratocasters. Bass VI. Vibrolux. Twin Reverb. 

Vibroverb. Showman cabinet. Deluxe Reverb. 

Telecaster. 27; Clapton-model Stratocaster. 54.76; 6 

Bender Telecaster. Amencan Standard Telecaster. 62; 

'70s Mustang. Blues Deluxe. 67; Deluxe Reverb. '69 

Precision. 68; Twin Reverb. '64 Mustang. 76 

FISHMAN TRANSDUCERS. 340-D Fordham Rd.. 

Wilmington. MA. 01887-2113, (508) 9869199: 

acoustic amp. 76 

FULLTONE. 3815 Beethoven St.. Los Angeles. CA. 

90066, (310) 397-3456: Soul Bender. Ultimate 

Octave. DejaVibe. 76 

GHS. 2813 Wilber Ave., P.O. Box 136, Battle Creek, 

Ml. 49015, (800) 3884447: strings. 27 

GIBSON. 641 Massman Dr., Nashville. TN, 37210, 

(800) 283-7135: E6335, Les Paul. 8; '59 and '65 

E6335, '66 Flying V. Les Paul Junior. 27; SmartWood 

Les Paul. 60; E6175, strings. 76 

GRETSCH. P.O. Box 2468, Savannah. GA. 31402, 

(912) 7461101: Nashville. 27; Chet Atkins Country 

Gentleman, 67 

GUILD. 7975 N. Hayden Rd.. Scottsdale. AZ. 85258, 

(602) 5969690: JF-30. 68 

HbWATT. 2-14-26 Shimoochiai Shinjuku. Tokyo. 

Japan. (339) 508141: 100-watt head. 76; amp. 78 

HOHNER 10223 Sycamore Dr.. Ashland. VA. 23005. 

(804) 5562700: Marine Band harmonica. 68 

HOSHINO/IBANEZ. 1726 Winchester Rd.. Ben-

salem. RA. 190200086. (800) 6698262: J61. Jem-

777. 27 

JOEMEEK C/O PMI. 23773 Madison St.. Torrance. 

CA. 90505, (310) 3709129: Studio Channel. 60 

KURZWEIL. 13336 Alondra Blvd., Cerritos. CA, 

907062245, (310) 9263200: K2000, 16 

LACE SENSORS, 5561 Engineer Dr.. Huntington 

Beach. CA, 92649, (714) 8962776: Lace Sensor 

pickups. 54 

LEXICON. 100 Beaver St.. Waltham. MA. 02154-

8425, (617) 7360300: PCM-70, 27; Jam Man. 76 

MACKIE. 16220 Wood Red Rd. NE. Woodinville. WA. 

98072, (206) 4874333: board. 74 

MARSHALL AMPLIFIERS. 89 Frost St.. Westbury. 

NY. 11590, (516) 3369100: 56 and 106watt amps. 

4X12 cabinet, '66 cabinet. 6100. 27; amp, 54; JCM 

900, 4X12 cabinets. SE100. 76 

MARTIN. 510 Sycamore St., Nazareth. RA. 18064. 

(610) 759-2837: strings. 76 

MATCHLESS. 9830 Alburtis Ave.. Santa Fe Springs. 

CA. 90670. (310) 8014840: combo amp. 8 

MESA ENGINEERING. 1317 Ross St.. Petaluma. CA. 

94954, (707) 7786565: Dual Rectifier. 54. Dual 

Rectifier Tremo-Verb, Vintage Rectifier 4X12, Tri-Axis. 

2.90 stereo power amp. Dual Recrtifier 4X12, Mark 

IV. 76 

OPCODE. 3950 Fabian Way. Palo Alto. CA, 94303, 

(415) 8563333: Vision. 16 

OTARI. 378 Vintage Park Dr.. Foster City. CA. 94404, 

(415) 341-5900: MX 50/50, 76 

PANASONIC, 1 Panasonic Way. Secaucus, NJ, 

07094, (201) 3467000: D620. 68 

PARKER. 89 Frost St.. Westbury. NY. 11590, (516) 

3369100: Fly Deluxe. 76 

PRO CO SOUND. 135 E Kalamazoo Ave., Kalamazoo. 

Ml. 49007. (616) 3869675: RAT pedal. 56 

RANE CORP.. 10802 47th Ave. W. Mukilteo. WA. 

98275, (206) 3556000: PaqRat, 74 

ROLAND, 7200 Dominion Cir., Los Angeles. CA. 

90040. (213) 6865141: W-30. 16; SDE-3000, 27; 

JC-120. 76 

SCHECTER GUITAR RESEARCH. 6920 Santa 

Monica Blvd., Los Angeles. CA. 90038, (213) 851-

5230: Traditional. 76 

SHURE BROTHERS. 222 Hartrey Ave.. Evanston. IL. 

60202. (800) 2574873: SM58, mikes. 68 

sn STRING COMPANY. 815 South Broadway. Akron. 

OH. 44311, (800) 2562211: strings. 76 

SONY ELECTRONICS. 1 Sony Dr.. Park Ridge. NJ. 

07656. (201) 222-7669: MDR-36, WMD6C Pro 

Walkman. ECM-909A, 68; DVD. 70; NTR-200. 74 

SOUNDTRACS. 575 Underhill Blvd., Syosset. NY. 

11791, (516) 364-2244: console. 16 

STR1NGBENDER. 44201 Caspar Orchard Rd.. Box 

76. Caspar. CA. 95420, (707) 964-9538: Double 

Bender. 62 

TAKAMINE GUITARS. P.O. Box 507, Bloomfield, CT, 

06002, (203) 2467941; classical guitar. 27 

TASCAM. 7733 Telegraph Road. Montebello. CA. 

90640, (213) 7260303: Portastudio. 16; PortaO3, 

67; M06. 68; DA-88. 74 

TC ELECTRONICS. 705-A Lakefield Road. Westlake 

Village, CA. 91361. (805) 3761828: 2290 digital 

delay. 1210 spatial expander. 27 

THD ELECTRONICS. 5429 Russell Ave. NW. Seattle. 

WA. 98107, (206) 789-5500: Hot Plate. 27 

TOSHIBA. 1251 Sixth Ave.. Ste. 4100. New York. NY. 

10020. (212) 5960600: DVD. 70 

TRACE ELUOTT P.O. Box 507. Bloomfield. CT. 

06002-0507, (800) 647-2244: Speed Twin, 60 

VOX. 89 Frost St.. Westbury. NY. 11590, (800) 646 

3188: Crybaby wah. 27 

YAMAHA, 6600 Orangethrope Blvd., Buena Park, CA. 

90622, (714) 522-9011: G-50, 67; 02R. SJ8187, 

74; MFC-2. 76 

ZOOM. 575 Underhill Blvd., Syosset. NY. 11791. 

(516) 364-2244: 9050. 76 

ASM Records 1416 N LaBrea. Los Angeles. CA 90028. (213) 469-2411 52 

AES—60 E 42 St.. New York. NY 10165 (212)6618528.92 

Alchemy -61 Surrey Dr. Cohasset. MA 02025 (800) 292-6932 48 

Alesi» 3630 Holdredge Ave.. Los Angeles. CA 90016 (310) 5584530. 39 

Alligator Records—P O Box 60234. Chicago. IL 60660. 82 

Atlantic Record» 75 Rockefeller Plaza. New York. NY 10019, (212) 2762000. 29, 54 

Atlantic Audio . 72 

Audio Centron 1400 Ferguson Ave., St. Louis. MO 63133. 79 

BBE Sound Inc.—5381 Production Dr.. Huntington Beach. CA 92649 (714) 897-6766. 87 

Berklee College of Mu»icll40 Boyiston St.. Boston. MA 02215 (617) 266-1400. 38 

Boss -7200 Dominion Circle. Los Angeles. CA 90040 (213) 6865141.4 

CAD—341 Harbor St.. Conneaut, OH 44030 (800) 762-9266 . 60 

Cakewalk PO Box 760, Watertown. MA 02272 (617) 9262480.75 

Capitol Record» 1750 N. Vine. Hollywood. CA 90028. (213) 462-6252 .42 

Caroline Record» 114 W. 26 St.. New York. NY 10001.33 

Columbia Record»—550 Madison Ave., New York. NY 10022. (212) 8338000. 26, 58 

Community Professional Sound Systems—333 E. 5th St.. Chester, PA 19013 (610) 8763400.55 

D'Addario 595 Smith St.. Farmingdale. NY 11735 (516) 391-5400 .33 

DGC/Geffen Records-9130 Sunset Blvd., Los angeles. CA 90069, (310) 2769010.47 

Electro-Voice 600 Cecil St.. Buchanan. Ml 49107 (616) 6966831.9 

E-mu—1600 Green Hills Rd.. Scotts Valley. CA 95066.45 

Epic—550 Madison Ave.. New York. NY 10022-3211, (212) 833-8000.40 

Fishman - 340 D Fordham Rd. Wilmington. MA 01887 (508) 9869199.81 

Fretboard Publishing 3130 Baird Rd.. N. Vancouver. B.C. V7K 2G6 (604) 9864179 . 94 

Full Sail 3300 University Blvd., Winter Park. FL 32792 (417) 6790100.46 

GHS Strings-2813 Wilber Ave., Battle Creek. Ml 49015 (616) 9663351.25 

Ibanez 1716 Winchester Rd.. Bensalem. PA 19020 (215) 6368670.61 

IUMA—303 Potrero St., #7A, Santa Cruz. CA 95060 (408) 426IUMA.101 

JBL—8500 Balboa Blvd., Northridge. CA 91329 (818) 894 8850.43 

Korg—89 Frost St.. Westbury. NY 11590 (516) 3369100.19 

Kurzweil-13336 Alondra Blvd.. Cerritos. CA 907062245 (310) 9263200 .49 

Mackie Designs. Inc.—16220 Wood-Red Rd. N.E.. Woodinville. WA 98072 (800) 8963211.17 

Mark of the Unicorn 1280 Massachusetts Ave.. Cambridge. MA 02138 (617) 5762760.Cover IV 

Martin Strings- 510 Sycamore St.. Nazareth. PA 18064 (800) 6362060.53 

MetalHhic—3 Harbor Dr.. Ste. 206. Sausalito. CA 94965 (415) 332-2690. 89 

Modem Postcard—(800) 959-8365. 85 

Musicians Institute 1655 McCadden PL. Hollywood. CA 90028 (213) 462 1384 . 69 

Neumann P.O Box 987. Old Lyme. CT 06371 (203) 434-9190.Cover III 

Nonesuch Records—1290 Avenue of the Americas. New York. NY 10104, (212) 399-1290. 10 

Passport Designs 100 Stone Pine Road, Half Moon Bay. CA 94019 (415) 7260280 .91 

Peavey 711 A St.. Meridian. MS 39301 (601) 4865365.11 

PG Music Inc.—32 Hess St. S. Hamilton. Ontario. Canada L8P 3N1.93 

Rane -10802 47th Ave. W.. Mukilteo. WA 98275 (206) 3566000.Cover II 

Record Graphix—.3 

Remo—12804 Raymer St.. North Hollywood. CA 91605 (818) 9862600 . 30-31 

Rykodisc—Shetland Park. 27 Congress St.. Salem. MA 01970. 44 

Shure—222 Hartrey Ave.. Evanston. IL 60202 (708) 8662200.28, 57, 95 

Sony Business & Professional Products Group 3 Paragon Dr.. Montvale. NJ 07645 (800) 366S0NY . 34-35 

Tascam 7733 Telegraph Rd.. Montebello. CA 90640 (213) 7260303 .41 

TDK 12 Harbor Park Dr.. Port Washington. NY 11050 (516) 6250100 . 21 

Thomastik-Infeld c 0 John M. Connolly & Co.. PO Box 93. Northport. NY 11768 77 

Ticketmaster—. 103 

Tom Parham—1140 S. Cypress Unit D. La Habra. CA 90631 (800) 2465667 71 

Trace Acoustic P0 Box 507. Bloomfield. CT 06002 (203) 2467941. 59 

TVT Record»—23 East 4 Street. New York. NY 10003. 86 

United Media—6000 Sunset Blvd., Ste. 200, Los Angeles. CA 90028. 94 

Vega—600 Cecil St.. Buchanan. Ml 49107 (616) 6956831.73 

Warner Bros.—3300 Warner Blvd.. Burbank. CA 91505, (818) 8469092 . 32, 56 

Whirlwind 99 Ling Rd.. Rochester. NY 14612.6 

Yamaha- 6600 Orangethorpe Ave.. Buena Park. CA 90620 (714) 522-9011. 48 

Yorkville Sound Inc.—4625 Witmer Industrial Estate. Niagara Falls. NY 14305 (716) 297-2920. 68 
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800-223-752^ 

MUSICIANS ACCESSORIES FOR SALE 

PROFESSIONAL SERVICES 

ANNOUNCEMENTS 

B O O K S/P U B LI C AT I O N S 

INSTRUMENTS 

MUSIC INDUSTRY PAGES 
EMPLOYMENT 

MUSIC INDUSTRY PAGES 

MUSIC INDUSTRY PAGES 
INVENTIONS 

SERVICES FINANCIAL 
MISCELLANEOUS 

FOR SALE 
INSTRUCTION 

^RECORDING ENGINEER 

Have an idea? If so, we are a national company working with ideas, 

inventions, new products. Patent services. Call 1-800-288-IDEA. 

Arrangements! Custom charts, transcriptions: lead-sheets, 3 to 

12 pieces, big-band, full orchestra. FAZ Productions: 404-296-
6950, or write 790 Glynn Oaks Dr., Clarkston, GA 30021. 

Need an ad fast? 
Call Kara DioGuardi. 
In NY State (212) 536-5008 

Outside NY St. (800) 223-7524 

MUSIC BUSINESS JOBS! GET IN THE BIZ NOW! I -(803)-

750-5391, GET READY TO GET SERIOUS!_ 

CATEGORIES: Please mark category desired. 
J Accessories J Books/Publications □ Computers 
J Employment □ For Sale □ Instruction □ Instruments 
J Miscellaneous □ Musicians □ Records & Tapes 
J Services □ Software J Songwriters □ Talent □ Video 

Lower credit card interest immediately! List uncovers America’s 

least-expensive cards available now: $4/SASE, R.L. W, 5371 

NW41wy, Cococreek, FL 33073._ 

Custom 
or stock 

sizes: 
our 

prices 
can't 

be 
beat 

“HERE’S THE DEAL" The complete guide to getting (and keep¬ 

ing) your band signed to a record label. Free information! “Here’s 

The Deal," P.O. Box 455, New York, NY 10185-0455._ 

REMOVE VOCALS from music— Tanco Voice Decoder— $79.95. 

Fully guaranteed. Call (813) 847-9319 for prerecorded demo/order-

ing information._ 

Professional Music Promotion and Distribution using the 

Internet. Contact World Party Music now for special pricing— 

(610) 645-9762; email: wpmusic<^architech.com_ 

k Includes jewel 
I case and 

direct printing 
on disc' Call 
for details. 

★ TRAIN AT HOME 
Easy Home-Study practical training In 
Multi-track Recording. Join our successful 
working graduates or build your own studio. 

MEET BEAUTIFUL RUSSIAN WOMEN! FREE 500 photo 

magazine. Club Prima, 1101-D Thorpe Ln., #110MZ, San Marcos, 

TX 78666. (512) 396-5522 (24 hrs) http://clubprima.com_ 

HOW TO ORDER AN AD 
REGULAR CLASSIFIED (ads without borders): 
20 word minimum. $2.90 per word, minimum 
$59 per insertion. 
CLASSIFIED DISPLAY (all ads with borders): 
1x/1" $163 per, 6x/1" $152 per, 12x/T' $142 per. 
bold face caps: First line, additional $20. 
musician box number: Add $4 per insertion 
for handling. 
PAYMENT MUST BE ENCLOSED with your ad. 
Send to Musician Classified, Kara DioGuardi, 
1515 Broadway, NY, NY 10036. 
deadline: Two months prior to date of 
publication. 
ALL AD CANCELLATIONS MUST BE IN WRITING 
AND MAILED TO THE MUSICIAN CLASSIFIED 
DEPARTMENT. 

FAX YOUR AD TODAY (212) 536-5055 

Call now 
for our 
catalogue 
or quote: 
Roadl* Product*. Inc. 

1400-645-1707 
(5/6) 565-/181 (NY) 
(5/6) 565-/590 (fax) 

MUSICIANS INTERNET SITES 
Featuring full length music tracks, photos, musicians biography, 

venue listings and booking information. Mammoth Artists, Inc. 

www.mammothanists.com call 214-363-9595_ 

, Diploma. Job Placement, & More, 
fff« INFORMATION; 

LikIhi InMitiite <rf Liihthui 

Auralex, formerly USAFoam • 11571 E. 126th, Fishers IN 46038 

1800 95WEDGE • Fax 317 842 2760 ne (404)482-2483 :>Ext 20 
Better Than Karaoke! 

Acoustic Foam, Diffusors, 
Sound Barrier & More! 

’52 Tele, ’58 Flying V, ’24 Loar, ’34 D28, 800 more. SUBSCRIBE 
NOW to our montlhy used and vintage instrument list with 20 jam 

packed pages of quality instruments for players and collectors at 

down-to-earth prices. $15.00/year ($30.00 overseas). Current issue 

free on request. ELDERLY INSTRUMENTS, 1100 N. 

Washington, POB 14210-EI5, Lansing, MI 48901; 517-372-7890. 

http://wwrw.elderly.com_ 

LT Sound Dept Md f i 
7988 LT Parkway • A 
Lithonia, GA 30058 • 
24 Hour Demo Info Request 
When You Want Somethin 

58 Noootuck St. Northampton. MA 01060 
ORDER (800) 583-7174 Code # 0032 
ailentOcrocker.com • http://www.crocker.com/-silent/ 

Acousticon Fabric Panels • Sound Barrier 
Isolation Hangers • A.S.C. Tube Traps 
Silence Wallcovering • Whisperwedge 
Melaflex • S.D.G. Systems • Hush-Foam 
R.P.G. Diffusors - Sonex • NoiseMaster 

$2,590 
with 8Ä W intarts 

PROFESSIONAL MUSICIANS 
REFERRAL -Musicians/Bands— Connect with the 

RIGHT group or player. Call PMR—America's original national 

referral! (612) 825-6848_ 

MUSICIANS NATIONAL REFERRAL—Professional 

musicians seeking bands— bands seeking professional musicians. 

Bands register free. Call now for information. 1 (800) 366-4447. 

SILENT H 
Compact Discs * Real Time Cassettes * Digital Mastering 

(800) 249-1-110 
L Motional Multimedia »»rwlcei 

• FREE Graphic Design • Ready In 3 Weeks 

Major Label Quality • Money Back Guarantee 

DISC MAKERS 
1-800-468-9353 , 

_ Call today for our FREE 
/ . full color catalog 

25 CDs 
for only 

$349! « 

SINGERStwcSS 
Unlimited. Low Cost, Instantly Available 

Background Music from Original Standard 
Recordings! Does Everything Karaoke 
does... Better and gives you the 
Thompson Vocal Eliminator”— 
Free Brochure & Demo Tape.«*] 

No matter what your budget or sound problem, wave got 

what you need! We can save you big money plus we 
provide fast order turnaround, free nopressure advice 4 

plenty more added value that makes us the only smart 
choice. New products: studio monitors, rack hardware, 
me windscreens, foam headphone earcushions, bass 
traps 4 more. Our new expanded catalog 4 sample kit 
naudes our acclaimed publication Acoustics 101 FREE 
(a $12 value) 4 it s yours just for asking. Cal us today! 

USERS: Warner Bros., Sony, NBC Sports, Hitachi, Shure. 
20th Century Foi, ABC Radio, AT4X Ensoniq, Universal Studios, Den¬ 
nis Dotal |Styx|, NPR, SkidRow, the voices of NFL on Fu, McDonalds 
4 Miller Brwrini, Mike Wanchic |J. Mellencamp Band), ShowCo, etc.... 

Free Catalog — 

I Classic Music Furniture 
If you love music, our new catalog of fine hardwood 
music furniture may delight you. Music stands, sheet 
music cabinets, instrument racks, musician's tables, etc. 

A l/-4pn  For FREE catalog call 1-800-324-5200 
tÍT* or write Alden Lee Co., Dept. MUMF 

» LSL- PO Box 7627, Menlo Park, CA 94026 

Telephone_ 

Please fill in the information below if you want to charge 
the cost of your classified advertising. 
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SERVICES ■ SERVICES SERVICES 

NEED HELP IN THE STUDIO?—Mozepy Productions, we arc 

Christian Producers, Engineers, Musicians. We can facilitate pre-
planning to promotion. (510) 825-1271, MOZEPY(^aol.com 

CDs, CASSETTES, DATs, VIDEO TAPES, VINYL, DIGITAL 

MASTERING—Professional duplications—One to one million! 

U.S. and overseas distribution—I-(803) 750-5391,1-360-658-1648. 

Yomain 
CD & CD-ROM Manufacturing 

Orlando, FL (800) 344-4361 
http://www. dig ido. com 

Mastering. .. wiTh a caditaI IM 
Unsurpassed mastering quality by Bob Katz. 

Custom hardware and software, 128x Oversampling 
20-Bit A to D, Unique Digital Processors, Sonic Solutions 

Editing, Tube and Solid State Analog Recorders. 
CD Mastering is an art. Levels, lades, equalization, 
spacing... everything is important to you and to us. 

CD REPLICATION. 
1000 CDs at $1.55 w/Jewel Box, Shrink, Insertion. 

2500 at $1.50. Glass Mastering Free with 2500+ CDs. 

CD BOOKLET PRINTING... 
1000 4-Panel Booklets. Full-Color Outside & Tray Card, I 
B&W Inside, $0.37 ea. Incredible Graphic Artist on statt. | 

...COSTS LESS! 

Î-800-582-DISCI3472) 
TOP QUALITY PRODUCTS 

AT FACTORY DIRECT PRICES! 

Complete 
Full Color 
CD Package 
500 CD's 
$999.00 

We do it All! 
CD Package 
500 CD'S 
$1299.00 

Call for details 

CD's - Posters - T-Shirts 
Press kit covers - Cassettes 

Logo Design 

C0MPAfi¿DO^k&»nE 
TOLL FREE 1-800-835-1362 [ 

COMPLETE FULL COLOR CD PACKAGES: 
500 CD's $1099. /1000 CD's $1599. 
CD Package includes: color 2 page insert, color traycard. 2 color on CD 
printing, pre master & glass mastering, jewel box. shrinkwrap, insertion 

of graphics. Does not include film or typesetting 

CALL FOR CASSETTE PACKAGES 
American Clients: No Tax... No Duty... No Problem! 

Cutting Edge Technology...CD ROM Available! 

HEALEYci/sc 

MEDIAWORKS 
< N T ■ R N AT ■ O N A L. I M c 

1719 WEST END AVE. STE 100E 
NASHVUE. TN 37203 

The one you 
need to call! 

Compact Discs. Cassettes, and Vinyl Disc Manufacturing. 

Graphics. Printing, and Packaging. 

Best Quality Competitive Pricing Fastest Turnaround Tune 
Call (615) 327-9114 

212-333-5953 
E-Mail: digitalforce@morebbs.com 

TOTAL CD, CD-ROM 
& CASSETTE PRODUCTION 

MASTERING GRAPHIC DESIGN 

REPLICATION PRINTING 

PERSONALIZED EXPERT PACKAGING 

The Power of Excellence SM

330 WEST 58th ST, NY, NY 1 001 9 

FOR COMPLETE COMPACT DISC, 
CASSETTE & RECORD MANUFACTURING 

QQQ (800) 859-8401 
QCA, INC. - 2832 SPRING GROVE AVE. - CINCINNATI, OH 45225 

(513) 681-8400 * FAX (513) 681-3777 

Fully Packaged 
h CD’S -$1.20 
I) .Ask about our 
U Retail Ready Packages 

Label? Studio? 
Ask about our 

PRO VOLUME DISCOUNTS 

AMtech 
1-800-777-1927 
e-mail: 74043.1473@compuserve.com 

•CD ROM & CD Enhar^ed 
•Real Time & High Spee^" 
Cassette Duplication j 
•Digital Editing 
•Graphic Design 
•Printing 

Complete CD packages 
Retail ready including full color inserts. 

Bar-codes. CD-Rom, 
CD-R. Mastering. 
Design and Film 
services available. 

1,000 

•1637 

•752 

500 

•1075 

•506 

1-800-928-3310 
World Audio Video Enterprises 

300 

CD’s 8975 

Cassettes ®396 

Qudiomalion 

Lowest Prices 
CD & Cassette Manufacturing 

1-800-375-2060 

MASTERING • MANUFACTURING • PRINTING 

DI^I¿R^M" 
FOR COMPACT DISCS • CD-ROM 

REAL TIME & HIGH SPEED AUDIO CASSETTES 
COMPLETE PACKAGES • COMPETITIVE PRICING 

GRAPHIC DESIGN STUDIO • PERSONALIZED 

EXPERT SERVICE • FAST TURN-AROUND 

CALL (800) 815-3444 
(212)730-2111 

130 WEST 42ND STREET • NEW YORK, NY 10036 

1-800-491-8141 

Includes jewel box, 2 color 

CD imprint 8- shrink wrap 

1,000 CD'S 

$1,200.» 

SINGERS 

DEVELOP YOUR OWN 
IDENTIFIABLE VOCAL SOUND. 

Increase power, range and stamina. A 

simple, empowering method found 

nowhere else. 175-page book & 4 cas¬ 

settes by world renowned vocal coach. 

$52.90 postpaid Item #10-8,1-800-920-

8220, 24 Hrs 

SONGWRITERS! 

Have you been searching for these items? Contracts, Copyrights, 

Business Books, Blank Tapes, Blank & Laser Printed Labels, B&W 

or Color J-Cards, Small Quantity Duplication Packages, 8x10 Bio 

Photos, Studio Supplies, A-DAT & R-DAT Tapies, MIDI Logs, 

Collaboration Contracts, Critique Forms & Post Cards. 

Call...(800) 487-SPIN “Free Catalog!” Songwriter Products Ideas 

& Necessities 

I NATIONWIDE TALENT SEARCH '96 

SEEKING: * BANDS * ARTISTS 
★ ACTS * SONGWRITERS 

* All types of original music considered. 

★ FREE Promotion & exposure if you qualify. 

* NOE a contest! This is a career-launching opportunity. 

Send o cassette of your music with none, 

address, phone S best time to contact to: 

RODELL RECORDS 
P.O. Box 93457«« Holywood, CA 90093 
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A Musician 's Guide to Roadside Resources 

I
was watching a late-

night talk show, on 

which a megastar 

was bemoaning the 

rigors of the road— 

something to do with his 

"duty to the people.” Of 

course, he did have a 

nutritionist, two wardrobe 

consultants, and advance 

copies of all the latest 

first-run videos to help 

make his peripatetic 

ordeal more bearable. 

I felt like kicking him in 

his surgically lifted butt 

cheeks. 

For the rest of us, out 

here on the $500-vs.-80% 

circuit, reality is a bit more 

harsh. "Nutrition” usually means breakfast at 

Denny's, lunch at Whadda Helluva Burger, 

tepid fajitas for dinner at T. J. McFuddpucker 

O’Reilly's, and a late-night gastronomic 

rematch at Denny’s, featuring greasy eggs 

and the scintillating company of drunken line-

dancers in the next booth. And “wardrobe” 

comes from a biannual visit to the 50%off 

table at the outlet store next to the motel, 

which leaves you looking like a mix of L. L.s 

Bean and Cool J. 

After the daily routine of check-out, drive, 

check-in, soundcheck, dinner, shower, gig, 

tear-down, hunt down drunken club owner to 

get paid, breakfast, and call the wife, when it 

comes to video diversions most of us will set¬ 

tle for Baretta reruns or the occasional $8.95 

splurge on Forrest Hump or an R-rated tidbit 

on the hotel’s “spice channel." So while the 

headliners are deciding whether to have vege¬ 

tarian Thai or lactose-free Mexican before the 

gig, here are my tips for making life in the van 

with four other guys a little more tolerable. 

NUTRITION: Along two of the bleakest, 

Stuckey's-infested stretches of concrete pur¬ 

gatory in the South lie two of this circuit's 

best-kept eatin’ secrets. Grable's Rib Shack 

[(912) 742-8484) is in downtown Macon, 

Georgia, about a mile off of 175. The tradition 

begun 15 years ago by C. W. Kendall, a child¬ 

hood friend of Little Richard’s, continues 

today under the auspices of the current 

owner, Sherman Grable. This may be the last 

true, down-home, cinder-block-and-picnic-

bench, BBQ-and-soul-food joints left. Grable’s 

serves every part of the hog, from ribs to feet 

to chitlins. They also cook the sweetest col¬ 

lard greens and the best macaroni and 

cheese your taste buds will ever slow-dance 

with. The chicken is transcendent, and the 

extraextra hot sauce is an out-of-body experi¬ 

ence. 

Across the state and just a little south, at 

Exit 10 on 195 in Darien, Georgia, lies the 

best thing ever to happen to a shrimp. In 60 

years Archie's Restaurant [(912) 437-4363] 

has hand-breaded and fried over 240 tons of 

the tasty critters. It hasn't changed a bit in 

the 30 years I've been going there: It's still 

simple and fast, with portions huge enough to 

satisfy the hungriest road¬ 

ie. Archie Jr. is a conge¬ 

nial host, and don't worry 

if the locals look at you 

funny—they're probably 

just trying to figure out 

whether they saw you on 

TNN last week. 

WARDROBE: Unless 

you're young, angry, and 

androgynous, nothing 

beats a Hawaiian shirt. 

Problem is, the ones at 

Goodwill are always too 

small, and those $300 

L.A. originals are hard to 

justify when you need new 

tires. Fortunately, the 

folks at Paradise on a 

Hangar [(800) 921-3050) 

offer an incredible array of Aloha shirts at rea¬ 

sonable prices, with lots of coconuts, hula 

girls, and classic floral patterns all the way up 

to 4X for Uncle Sal in Patterson. Great catalog 

too— check out #22, The Map of the Islands. 

Hunka, hunka! 

VIDEO: Finally, when the time finally 

comes to pull your eyes off the road and plant 

'em on a TV screen, call Video Vault [(800) 

VAULT-66] in Alexandria, Virginia. From Russ 

Meyer to Ed Wood, from classics like Shanty 

Tramp to Please Don’t Eat My Mother, if it's 

strange, grotesque, sleazy, tasteless, and/or 

obscure, you'll find it among their 25,000+ 

titles. With a major credit card, you can join 

their rental club, and they’ll ship it to you any¬ 

where on the road in the continental U.S. 

Start with Spider Baby or— if you dare— The 

Honeymoon Killers. 

Take it from me, your Prince of the 

Passing Lane: These tips will ease your bur¬ 

den on the road, at minimal cost. You’ll proba¬ 

bly even be able to pay off the truck and start 

saving for that butt lift. 

-Rev. Billy C. Wirtz 
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z MD 73 5 
CREATED FOR LEAD VOCALS 

From emotion-charged whispers to full-blown screams, the supercardioid MD 735 is right there. 
It handles intense sound pressure levels yet delivers outstanding gain before feedback, 

making it possible to hear every facet of your performance. Step up to professional performance. 
Try it for yourself at your Sennheiser dealer or give us a call for further information. 

THE EVOLUTION OF AUDIO 

SENNHEISER ELECTRONIC CORPORATION 
P.O.BOX987,DEPT:735.OLD LYME,CT06371 -TEL:860-434-9190 EXT: 73S• FAX:860 434 1759 -CALIFORNIA: TEL:818-845 7366• MEXICO:TEL:525-605-7686 

SENNHEISER CANADA: 221 LABROSSE AVE., PTE-CLAIRE, PO H9R1A3 -TEL: 514 426 3013 FAX: 514-426-3953 
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Get FreeStyle Today. 
Write Your Song Tonight acOS O O Mac 
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Since its debut, FreeStyle has caught the attention of the 

music software world. Experienced users, magazine reviewers, 

educators and beginners alike are floored by Freestyle's 

innovative design and impressive technical specifications. 

FreeStyle gives you state-of-the-art sequencer technology. 

have the title of 'intuitive' bestowed upon it." FreeStyle gives 

you everything you need to record your musical ideas quickly 

and naturally - without sticking a lot of technical nonsense 

in your face. W ant to try the bass part again?Just hit the 

‘New Take' command. Need another instrument? Then add 
like 960 ppq timing resolution and the 

best real-time notation transcription you 

“Its automated 
transcription abilities are 
the best we’ve ever seen.” 

— Keyboard Magazine 

“The step in sequencer 
technology a lot of people 
have been waiting for.” 

— Future Music 

can get, presented in perhaps the most 

0^ E D I T O R S’ 
CHOICE 

MULTIMEDIA WORLD 

another player. Want to arrange the 

sections in your song? Simply type 
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PLATINUM 

FreeStyle" MacWorld 1995 
BEST OF SHOW! 
Boston Computer Society 

\uard 
Must Innuvjtive Music Sottware/Multimuclia Product 

A-B-B-A. So put your mind at ease and 
musical and intuitive song-writing environment ever delivered 

to the Macintosh and PC desktop. Keyboard Magazine says, 

"FreeStyle is the first program we’ve seen that deserves to 

get ready to make some music. If you want the latest in 

sequencing technology combined with a musical 

environment, there really is only one choice: FreeStyle. 

And get started quickly with these plug-and-play MIDI interfaces 

FastLane™ .he 
economical way to add MIDI to 

your Macintosh. FastLane can be 

installed in seconds and opens 

your Mac to the world of MIDI, 

music and FreeStyle. It even has 

a unique MIDI THRU button that allows you to play your MIDI gear 

even when the computer is turned off— without having to disconnect 

cables. No other 1x3 Mac interface offers this important feature. 

PC-MIDI Flyer™ 
affordable new 32-channel MIDI interface 

for your notebook, laptop, & desktop PC 

with more features for less money. We've 

been making interfaces for years, and our 

experience makes this great value available 

to you at an amazing price. You get 2 MIDI INs, 2 MIDI 01 Ts, and 

32 MIDI channels. No clunky power supply is needed. You can even 

use it as a thru box when the computer is turned off. 

Mark of the Unicorn 1280 Massachusetts Avenue, Cambridge, MA 02138 Phone +1 617 576 2760 Fax +1 617 576 3609 
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