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SR SERIES SR24-4 SR32-4 SR SERIES SR24-4 SR32-4 SR SERIEES SR32-4 ■■ 

TM 

Madeln Woodinville, WA, USA. 

Most Innovativ« Mlxen/Consol« 

MACKIE • 94x4 

Anaheim Hilton Ballroom. 
The SR24*4 edges out 
some very impressive 
competition to receive 
Music & Sound Retailer 
magazine's Most 
Innovative Mixing 
Console Award. We're 
especially proud of 
receiving this honor 
since final voting is 
conducted among 
thousands of audio 
professionals across 
America. 
oí Maybe the 
soundwoman for 
the evening's 
ceremony was one of 
them. Because she was 
using an SR24“4. 
a What does this mean 
to you? First, the 
SR24«4 is a unique 
mixer. In terms of 
design, performance and 
value, it blows far more 
expensive mixers into 
the weeds. 
o Second, the SR 
Series doesn't just 
appear in ads. Thousands 
of'em work for a living 
every day in clubs, 
theaters, rehearsal 
spaces, recording 
studios and hotel 
ballrooms. 
oi Call toll-free for a 
color brochure and 
contractor's specs, 
oí Then join the live 
sound professionals who 
have discovered that 
sS,000 worth of mixer 
for just SI599* is the 
best award of all. 
@1996 Mackie Designs. Inc. 

All rights reserved. 

S 16220 Wood-Red Road • Woodinville • WA • 98072 k 800/898-3211 206/487-4337 
e-mail jm sales@mackie.com • Represented in Canada by S.F. Marketing Ç 800/363-8855 

Outside the USA V. 206/487-4333 « 206/485-1152 

HIGH-HEADROOM MIC PREAMPS. 26 on 
the SR32*4 & 20 on the 
SR24*4, with globally-switchable 
phantom power. The same 
discrete, ultra-low noise 
(~129.5dBm E.I.N.) circuit design 
that’s won over pros who have 
used our &*Sus or compact -
mixers. 
< INPUT TRIM CONTROLS on the 
channel strip. +10 to +60dS 
gain at mic inputs, "Virtual 
Sad" on line inputs: -10 to 
+40d& gain. 

channel & 
submaster 
settings.. 

THE NIGHT IT WON THE AWARD FOR MOST INNOVATIVE 
MIXER OF THE YEAR, EVEN THE SOUND WDM AN 

. WAS USING A MACKIE DESIGNS SR24< _ 

1 p63Klng tCx On PUõ ôUPtTISôiSrô 

< SOLID STEEL CHASSIS. Underneath: 
our thick, thru-hole-plated 
fiberglass horizontal circuit boards, 
attached to the chassis with 
brass stand-offs. Along with our 
impact-absorbing knob design, 
sealed rotary controls and 
ultra-tight fader lip seals, this 
“expect- the-worst" design 
approach makes the SR32*4 
and SR24*4 extremely durable 
ar d trouble-free. 
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His favorite guitar was made in 1954. 
Fortunately for us... 

He prefers new strings. 
(being vintage has its limits) 

Eric Johnson 
and 

GHS strings. 

by Max Grace 

* strings 
Check out Eric's latest release Venus /s/e'on Capitol Records. 

GHS Web Site: http://www.ghsstrings.com 
Telephone: 800/388-4447 • 616/968-3351 

Fax: 800/860-6913 • 616/968-6913 
Mfg. by GHS Corp., 2813 Wilbur Ave., Battle Creek, Ml 49015 USA 



How do you change 
your thinking about recording? 

Just UNDO it. 
We knew musicians would need 
a lot of reasons to consider 
changing their attitudes about 
the way they made music. So 
we started with 999 levels of 
undo and kept on going. 

As a recorder, the VS-880 
has everything you need. With 
64 virtual tracks to play with, 
you can record multiple takes, 
choose, edit and compile the 
best parts to create the perfect 
track. Of these 64 instantly 
accessible tracks, you can 
choose eight for final mixdown. 

With non-destructive editing, 
you can copy, move, exchange, 
insert, cut and erase tracks with 
the press of a button. If you’re 
not satisfied with that edit, just 
undo it to return it to its original 

user-installed, giving you two 
totally independent stereo multi¬ 
effects processors. 

There are several ways to get 
to know more about the VS-880. 
You can try it at your Roland 
dealer. You can call (213)685-
5141, ext. 798 to order a free 
demo video. You can visit one 
of our online sites or use our 
fax-back number. But don’t wait, 
because this is one decision 
you won't 
change your /“/ 

state. Locators, markers 
and advanced editing 
functions like Scrub Preview, 
Time Compression or Time 
Stretch take full advantage of 
the VS-880's power. 

In addition to all of these 
editing features, the VS-880 
comes with a 14-channel digit 
mixer that's fully automatable 
via MIDI. And a VS8F-1 Effect 

mind about. io 

Roland 
VS-880 Digital 
Studio Workstation 
Roland Corporation U.S., 7200 Dominion Circle, 
Los Angeles, CA 90040 (213)685-5141 
Roland Canada Music Ltd , 5480 Parkwood Way. 

Richmond, BC.V6V2M4 (604)270-6626 

Fax-Back Information: (213) 685-5141, ext. 271 
COMPUSERVE : GO ROLAND A 
http://www.rolandus.com ¿‘ÿ* 

Expansion Board can be easily 

Measures, beats, time readouts, 
play lists, fader/ pan positions, wave 
forms, EQ curves, and more can be 
viewed on the VS-880 display to give 
you a comprehensive look at your 
work in progress. 

With 64 virtual tracks, you'll never 
run out of room for creative input. 
Record a solo multiple times, keep 
tracks you bounce for re-mixing 
later, edit several versions of vocal 
tracks for instant comparisons, or 
keep a “dry” version of your guitar 
part for adding different effects later. 

Just a few of the effects that 
can be added duringrecord-
ing, bouncing or during final 
mix in realtime are reverb, 
3D RSS*" stereo delay, chorus, 
flanging, phase shitting. 
Roland's COSM-based 
distortion/overdrive and guitar 
amp emulation, vocoder, 
pitch shifter and more. 

Do things that are impractical with 
tape-based digital recorders. Move 
percussion parts instantly. Exchange, 
copy and paste multiple guitar solos. 
Erase and insert new endings. And 
just about anything else. 

With Scrub Preview, edit points 
are easy to find because you hear 
them at their original pitch. With 

editing resolution for finding edits at 
1/3000th of a second, you can make 

edits precise enough to remove 
even the tiniest breath or guitar pop. 

Every mixer setting, 
including virtual tracks and 
effects, can be saved as a 

scene. Store a snapshot of a 
mix when you’re bouncing 
tracks. When you need to 

re-bounce the tracks to 
adjust some of the levels, 

you still have the originals 
saved on virtual tracks. 

The locators and 1000 markers 
take full advantage of the VS-880's 

random-access capabilities. Just 
choose a point and you're instantly 
there. Every aspect of the creative 

process is faster and easier. 

r Q TRACK 

Track Copy 
- Move 
■ Xchg 
- Insert 
• Cut 
• Erase 

Time Comp/Exp. 
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THE GREAT 

SOUNDING, 

INCREDIBLY 

POWERFUL, 

EXTREMELY 

AFFORDABLE, 

TOTALLY 
o 

EXPANDABLE 

SYNTHESIZER 

IS HERE. 

NOW AVAILABLE 

IN SMALL, 

MEDIUM AND 

EXTRA-LARGE. 

Keyboard : 
ÚSL/ÚS7: Lb-zone, bl/7b semi¬ 
weighted keys- (2SÄ : Lb-zone, fifi 
fully-weighted piano-action keys-
All: velocity, release velocity 
and aftertouch. 

Programs : 
bMO Programs and 500 Mixes internal, 
expandable to LbbM Programs and 
1300 Mixes- Includes GM compatible 
bank -

Sample ROH: 
lb bit linear H&kHz samples. úSb: 
fiMB internal, expandable to IbMB-
ÚS7/ASA : IbMB internal (includes 
enhanced Stereo Grand Piano and 
Keith Emerson organs and modular 
synthesizer waves), expandable to 
35MB -

Controllers: 
(2Sb : Pitch and Mod wheels, 1 
assignable control slider, sustain 
pedal and assignable pedal inputs-
ÚS7/ÚSA : Pitch and Mod wheels, 
4 assignable control sliders, 
sustain pedal and 2 assignable 
pedal inputs-

Effects : 
Alesis M-bus multieffects with 
reverb, chorus, flange, delay, 
overdrive, Efl, rotary speaker 
emulation and more-

Interfaces : 
flSb : Audio, MIDI, high speed 
Serial Port for direct connection 
to Mac or Windows' computers-
ÚS7/ASA: Above plus ADAV Optical 
Digital output. 

PCMCIA Expansion: 
flSb : 1 fiMB card slot. flS7/flSA : 
2 fiMB slots- CJCard and Sound 
Bridge compatible- fiMB flCards 
include Hip Hop, EuroDance, 
Vintage Keyboards, Sanctuary, 
Classical, and more- Sound Bridge 
imports new samples and plays back 
SME sequences from a card-

Synthesis Engine: 
bM voice polyphonic, bM part 
multi timbrai , Tracking Generator, 
Modulation Matrix-

(2S Series CD-ROM: 
CD-ROM includes free software for 
sequencing, editing and much more-
Includes Steinberg Cubasis , Mark 
of the Unicorn Unisyn for the AS 
Series, Opcode Galaxy module, 
3000 extra Programs and Mixes, 
software demos and MIDI files. 

Ask yourself what you really want 

out of a synthesizer. Thousands of 
incredibly musical sounds that inspire 

your very best creative talents? A 
great-feeling keyboard with lots of 

innovative controllers? Open-ended 
expandability that lets you pull in 
nearly any new sound, whenever 
you need it? An included CD-ROM 
software package that combines the 
power of your computer and your 

synth to create a full-blown MIDI 
production workstation? Not every 

keyboard can give you all of these 
capabilities. But ours can. Affordably. 

And in three different sizes. Creative 

inspiration has never been this 
simple. Try the Alesis QS Series at 
your Authorized Alesis Dealer today. 

® Alesis and ADAT are registered trademarks. QS6. QS7. QS8. QCard and Sound llridge are trademarks of Alesis Corporation. Alt other trademarks are 
property of their respective holders. For more information on the Alesis QS Series, see your Alesis Dealer or call 8OO-5-ALES1S. 

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016 800-5-ALESIS alecorp@alesis1.usa.com www.alesis.com ¿11 ^^l^ 



letters 
the ex-prince 
Kudos 2 Robert L. Doerschuk for sticking 2 the 

music throughout his interview with the Artist. Far 

2 much ink has already been wasted on the former 

Prince's supposed eccentricities, but as anyone 

who really listens to his music will tell u, not near¬ 

ly enough has been revealed about his motivations 

for songwriting and his remarkable dexterity as a 

player. And after nearly twenty years of astounding-

ly prolific output under various names (Jamie Starr, 

Alexander Nevermind, Joey Coco, Christopher, 

Camille, Paisley Park, and a forgettable identity as 

Prince), the question is whether the name matters 

as much as the heart and soul behind the music. 

There is only one other question I wish Doerschuk 

had asked: Now that the Artist has the freedom to 

release new music when he wants to and does not 

have to answer to Warner Bros., how soon will it be 

b4 we get to hear the hours and hours of music 

already stockpiled in his legendary vaults? 

shawn farrell 

hamburg, NY 

You deserve special recognition for getting the 

Artist to speak up about his studio techniques. I've 

waited years for this kind of an interview! Robert L. 

Doerschuk got the Symbolic One to open up like 

never before. Well done! 

robbie I. smith 

san pedro, CA 

live 
Your interview with Chad Taylor of Live (Apr. '97) left 

me scratching my head. As inspirational as were 

his words about band solidarity, his obliviousness 

to guitar fundamentals was appalling. Here's a guy 

with a terrific, multiplatinum band, and he can't 

even tell you what note he's playing. Not only that, 

he seems proud of his limitations; if Jimi Hendrix. 

John Coltrane, or even Eddie Van Halen had 

restricted themselves to two or three notes in their 

solos. I doubt they'd have made any kind of impact. 

And Taylor's suggestion that a knowledge of “writ¬ 

ten music" gets in the way of one's "purity” as a 

musician was as lame a justification for ignorance 

as I've ever heard, in or out of music. 

Secret Samadhi rocks, but as long as Live 

builds its music on the foundation of Taylor’s limi¬ 

tations. they'll just be retracing their old footsteps 

in years to come. As the Artist says in the same 

issue, "Man. team your instrument!" 

herb wall 

baltimore, MD 

david bowie 
I've just re-read your interview with David Bowie 

(Frontman, Apr. ’97). It's great to see that the thin 

white trendsetter hasn't rested on his laurels. 

Many artists who reach the age of fifty are quick to 

retreat into their back catalog in order to sell out 

their tour dates. David remains vital and. as usual, 

years ahead of his time. It’s a wonder that at half 

a century he is being emulated by a new genera¬ 

tion of rockers, such as Nine Inch Nails, Blur, and 

Suede. Rock on (and forward), Mr. Bowie—jungle 

style! 

marco conelli 

queens village, NY 

mac gollehon 
I recently subscribed to Musician and got my first 

issue last week. I was seven pages past the table 

of contents when I saw your Sideman interview 

with Mac Gollehon (Apr. ’97), which included the 

pull quote "Playing for a sampling session was like 

Thank you very much for doing an interview 

with the Artist (Apr. ’97) that focuses on 

the music. The controversy that surrounds 

him is part of the fascination so many of us 

have with him. but in the long run the music 

is what matters. The Artist is clearly driven 

by the music, and many fans such as 

myself can forgive his eccentricities 

because his music is so meaningful. At his 

worst his music is better than most of what 

we hear today. This is why I was thrilled to 

finally read an article that illuminates what 

is most important about the Artist. 

DVansweden@aol.com 

being raped." Sure, playing a few notes so they 

can be electronically manipulated and duplicated 

later is perhaps a soul-sickening experience. Yes, 

it’s an awful thought that the personal side of the 

music is obliterated in sampling. But raped? Does 

Gollehon know what it’s like to be raped? It’s obvi¬ 

ous that Gollehon recovered from his experience. 

Rape victims never do. 

His comment was really offensive, but your 

decision not only to include it but to glamorize and 

glorify it like gospel above the article is equally so. 

I'm not cancelling my subscription yet, but I will 

wait and see if this is a trend in Musician before 

throwing out the baby with the bathwater. 

a. r. engelhardt 

MHellhound@aol. com 

if I were a carpenter... 
The letter from James Kieffer in your Apr. '97 issue 

is just too irritating to ignore, particularly when he 

enjoins Charles M. Young from criticizing "this 

album or... any future Karen Carpenter releases." 

I'm not one to speak ill of the dead, but the 

Carpenters' music is like a mouthful of powdered 

sugar. Let's face facts: Even when sung or played 

brilliantly, crap is still crap, and schmaltz is a base 

instinct. That's why they sold so many units. 

kent hamele 

kahamele&facstaff. wisc.edu 

big head todd 
In his review of Big Head Todd & the Monsters’ lat¬ 

est release Beautiful World (Apr. ’96), Jon Young 

missed the whole point of the music. It’s not 

about any one instrument or solo; it’s about cre¬ 

ating a mood and a groove. Your reviewer drags 

Todd Park Mohr through the mud on his soloing 

efforts, but instead of focusing on that or on how 

he sings, he should concentrate on the fact that 

the whole album is a band effort, and this whole 

band rocks! Besides, anyone who has listened to 

past efforts knows that Mohr can rock a solo on 

songs like "Bittersweet” or “Kensington Line” 

with some very creative chords and ideas. I've 

seen these guys live several times and followed 

them for years, and it's a shame when the only 

press a band this good gets is this negative crap. 

drew perkins 

4Owattstation@msn.com 

pusher man vs. throwups 
I have a few thoughts regarding the Throwups, 

who's rather nasty letter in the Mar. '97 issue 

slammed Dev Sherlock's profile of the English 

band Pusherman (Talents, Jan. '97). While I was¬ 

n't at the Detroit Pusherman show, I have seen 

them twice and I can tell you honestly that they 

renewed my faith in music. Not only do I find 

their music and performances invigoratingly 

fresh, I also happen to think that Dev's descrip¬ 

tion was fairly accurate. (I’m a big fan of "the 

Verve on blotter acid" as well.) 

Who are these twerps to say that Pusherman 

is in it for the bucks? It’s not like they have 

some rock star attitude and they're selling 

records in droves. They're not some pretentious 

MTV band who’s completely overexposed. 

They're underground artists who have huge 

potential, unlike any band that would call itself 

the Throwups. 

kyle mark gustafson 

KMG0620@ecu vm.ecu.cis.edu 

Send letters to: Musician magazine, 1515 

Broadway, New York, NY 10036. Email us at: 

musicianmag@earthlink.net. 
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LIVING IN THE DELTA 

SINCE THE TURN 

OF THE CENTURA 

HE BRINGS TIME TO A 

STOP, INVOKING 

THE GHOSTS OF 

ROBERT JOHNSON, 

LIGHTNIN’ HOPKINS, 

AND HOWLIN’WOLF.” 

-NEW XORK TIMES 

FISH AIN’T KITIN’ 
AVAILABLE ON ALLIGATOR CDs AT 

FINER RECORD STORES EVERVWHERE. 

TO ORDER WITH TOUR VISA, MASTERCARD 

OR DISCOVER, CALL TOLL FREE

Í-8OO-344-5609, fax tour order to 1-773-174-3391, 
OR VISIT US ONLINE AT http://WWW.ALLIGATOR.COM 
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I .S. Audio mixers, 
amplifiers and special¬ 
ty electronics are 
found at the best 
venues, broadcast 
facilities, studios, 
theme parks, and 
sporting events. They 
combine innovative 
features and great 
sound with the rock¬ 
solid reliability Whirl¬ 

wind products are 
famous for. 

PM 
tubes 

are Preci¬ 
sion Manufac¬ 
tured versions 
of classic tube 
designs, plus 
new designs for 
new sounds. 
All duets and 
quads are com¬ 
puter matched 
for great, con¬ 
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and high relia¬ 
bility. PM tubes 
are “The Tubes 
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Y
ou ve gone on 

record recently de¬ 

claring the Britpop 

movement fin¬ 

ished. kaput. 

I was saying I don't feel very 

sympathetic to what's going on 

in Britain. There's not a great 

deal of intelligence in it. 

You've also said that things 

changed for you after the last 

Blur tour, a change that's evident 

on the new album. Blur. Why did 

your outlook shift? 

It was simple. I'd been 

changing, and I felt a need to 

sing about myself. I started lis¬ 

tening to music which was far 

more different—people singing 

about themselves, I suppose. 

From that point onwards, we sev¬ 

ered our [Britpop] links. The 

band just wouldn't have carried 

on if we'd continued like that—it 

would have imploded. We had to 

try and find some new reason... 

Well, not new reason, actually, 

because the reason for being in 

a band basically stays the same. 

But it's down to how much of 

your soul you're prepared to 

exhibit. 

Once you decided a musical 

change had to be made, how did 

you execute it? 

Well, we stopped using strings and brass. That was the first thing. I've "Country Sad Ballad Man, " where you sound all gramophone-tinny. 

always written songs in a sort of automatic way; I do a demo and sing 

whatever comes into my head. But what I've tended to do in the past is 

discard that when it came to finishing off a song, replacing it with some¬ 

thing more coherent and narrative. But this time I didn't. I let what first 

came into my head stay. They say 

first impressions are never wrong, 

and I'm beginning to believe that. 

you know. Like “Strange News From 

Another Star"—that's totally the 

demo I did. The only bit that's 

changed is the part at the end where 

the "dugga-da-dum" bits come on. 

You're fascinated with disguising 

your voice on this album. Like on 

That was sung through something as small as this [picks up micro¬ 

cassette recorder] and then miking it up. For me, it's a pleasure to hear 

things like that. I get a lot more joy out of listening to my voice when I can 

hear it from a different perspective. 

You’d think the whole Oasis vs. Blur fiasco would've died down by 

now. But there were Liam and Noel Gallagher again, making false wed¬ 

ding announcements in the press, reportedly to steal your headline 

thunder the same week Blur was released. 

I don't know if that was the case, but you could have perceived it in 

that way. They’re off in their own little world, so who cares? That's not 

what we made [the album] for, but it seems pretty evident to me that it 

doesn't lend itself to the perpetual rise of... Britishness. Not in that car¬ 

toon sense where everyone’s either the Beatles or the Rolling Stones. 

—Tom Lanham 
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man 

had something to do with it, but they wouldn’t have 

asked me back unless I had something. All my 

work now is word of mouth, so I was really planting 

seeds then. 

ow did you break into the session game? 

I found some jobs through sitting in with local bands, jamming on 

songs. It was the first time many people had seen a vio-

linist jump up and jam. I’ve never been promiscuous, 

but my mother says I’m a "jam slut.” I was rabid, insatiable J®““ 

about them. I would stand at the edge of the stage and ¿ A 
point to my violin. "Eggs,” my other says, meaning 

"balls." I tried not to use feminine wiles; I'm sure that / . 

Had you played a lot of rock & roll when you " " 

began sitting in? 

I didn’t listen to rock music until col- h 
lege. I started playing violin at age . /. 

eight. My training was with a woman . 

in the Los Angeles Philharmonic, so -J ' 

it seemed to me that the only way ! Wà 
to make a living as a violinist 

was to be in a symphony 

orchestra. I didn’t want to 

be part of an ensemble 

that didn’t have room for /// 

my creative impulses. ///g A 
What was your first //J 

gig? 

I accompanied my 

mother [performance 

artist Lotus Wein 

stock] night JjPs 
was a 

Ikast. I got to improvise 

a 
Wh.it was hub hrsf non /am/ 

tygig? » 
om mar asci.I. 

cl IV d .-.Ilk So' demi' -

I osl H i.o . on SI o 

-i I , ’s 

me to for two 

nights at the Berklee I 
College of Music. 1 
Later, she flew me to I 
Los Angeles for a J 
week of shows at ■ 

with their 

night. The 

I started 

k me to play 
1 bands that 
J next week, 

the Henry Fonda Theater. It 

was such a welcome 

I break. People knew about 

I it at college, and it began 

I to be my new identity. 

I Was there one specific 

. gig that launched your 

& career in the L.A. studios? 

■ My mom told me I had to 

B hear a singer named 

B Danny Peck, so I went to 

K Genghis Cantina, where 

B there was a crowd of 

about ten people. She 

M knew him and asked if I 

I could sit in. Then other 

I people came up to ask 

I
 playing with other peo¬ 

ple. It snowballed each 

11 played. It was thrilling. 

did your first session go? 

> a complete catastrophe, 

and was Whose Image, at 

ecord Plant, for Quincy 

Qwest label. I had met 

id at a club but had never 

vith them live. They made 

the entire day, and then I 

fifteen minutes to play 

tgs, none of which ever 

It was not an auspicious 

but a good lesson. I knew 

p on my sight-reading. 

end up onstage at the 

“Kashmir" with Page and 

of the Egyptian ensemble 

m Ramzy, because I had 

tnd. I took a train down to 

V there, but I didn’t bring 

■ my violin. I couldn’t get near to Page or Plant, but 

■ Ramzy remembered me. He introduced me to 

■ Robert Plant, and I gave him a flyer for my show the 

i next night in Los Angeles. Afterwards, Plant invited 

me out the next night, and I asked him if I could sit in 

at the Forum concert. They were impressed with my 

chutzpah. We rehearsed it in sound check, then I played 

on "Kashmir," a ten- ._ 

minute version with 

three huge solos, in 

front of twenty thou¬ 

sand people. 

—Chris Rubin 

resume 
Hootie & the 

Blowfish 
Bill Laswell 

Daniel Lanois 
Don Was 

Porno For Pyros 

Natalie Merchant 
Herbie Hancock 
Tracy Chapman 
Nusrat Fateh All 
Khan 
Spearhead 

“My 

mother 
says 
rm a 
'jam 

slut.’” 
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The N is near. 

N-SERIES 
WORKSTATION 

N364 
The X-Series Workstation is m ailable in 61-note 

(X364, shown abore) and 76-note 1X264) versions 

NOTE 

wssn 

tiillUlllit.-.iiUli'Iiu. 

and fly them into your music like a phrase-based sampler I without the 

editing and storage hassles!). Arrange and rearrange your ideas at the 

touch of a finger—it's by far the easiest and best way to trigger these 

types ofp hrases. Try the others—we’re sure you II agree. 

For those seeking the ultimate in affordable 
workstations, the N-Series is a revelation. 

Realtime Pattern Play & Record 
Oui RPPR /unction allons you to create musical phrases 

as patterns that are assignable to individual keys. Create drum 

grooves and fills, bass lines, arpeggiated patterns and hits, etc.. 

RPPR 
FUNCTION 

Once we added the two independent 

stereo effects processors, two stereo outputs 

and various other goodies, we looked upon all 

that we created and saw that it was good. So 

get yourself to your Korg dealer today for a demo— 

the surprisingly affordable N-Series workstations 

may be nearer than you think! 

y combining awesome sounds with a 

variety of new features, the N-spiring 

N-Series workstations will both 

enhance and simplify the way you make music. 

With 64-note polyphony, a powerful 16-track SMF 

compatible sequencer. 936 spectacular programs 

and combinations (incorporating the best of 

our Ml. T, 01/W and X-Series workstations, 

voiced and tweaked to the bejesus), your musi¬ 

cal palate is both vast and varied. 

The Realtime Pattern Play and Record func¬ 

tion (RPPR. seeabore) and the cool four-octave 

editable arpeggiator add new flexibility and dimen¬ 

sion to your recording process or live performance. 

KORG 
Check OUt the new NS5R Module: / i33programs and comliis. plus 256 additional RAM locations: o» 

64-note polyphony; CM compatibility. CS and XG sound maps—perfect for computer-based recording & multi media1

For the Korg dealer nearest you call (800) 335-0800.01996 Korg USA • 316 South Service Road, Melville. NY 11747 • N-Series and N364 are trademarks of Korg. 



he less you know about 

recording, the better. Then 

there's more room for 

happy accidents." So says the 

leader of L.A.s Radar Bros.. 

Jim Putnam. Not only the band's 

singer, songwriter, and guitarist, 

but also their producer and engi¬ 

neer, Putnam played guitar in 

noisy indie-rock bands like 

Medicine and Maids of Gravity, 

until he decided that maybe the 

world should hear his own very dif¬ 

ferent material. "For a long time I 

wasn't ready to put myself out 

there," he says. "I still don't know 

if I'm ready, but I'm doing it." 

Following in the footsteps of 

his father, who engineered record¬ 

ings for legends like Ellington and 

Sinatra, Putnam set up a 16-track 

studio in his garage—"one of 

those 1920s garages that's really 

skinny, made for the Model T.” 

There, over the course of about a 

year. Putnam and his cohorts 

(bassist Senon Williams and 

Saluting David Crosby's paean to Sixties angst, “Almost Cut My 

Hair,” Tranquility Bass’ Mike Kandel keeps the torch burn¬ 

ing for today’s furry freak nation. His Astralwerks album Let the 

Freak Flag Fly is a weird trip through Latin big-band jams and hallucinato¬ 

ry hip-hop epics. Recording at a secret island studio off the Washington 

coast, Kandel imbued his music with the aroma of all-day rock festivals. 

spoken-word strangeness, and an enigmatic cast of thou¬ 

sands. 

Kandel's two-year detachment from "civiliza 

tion" fostered the album's sense of time dis¬ 

placement, as if P-Funk had landed in the 

Hawaiian islands only to move in with a 

native tribe living in a Seventies freak-lore 

utopia. Besides playing and programming, 

Kandel sampled old records for kooky lines 

like “freedom inside your minds” and the 

bass 

Marge Simpson-ish “I know it's hard some¬ 

time." 

Ask Kandel about his sampling sources 

and, like a true survivalist, he replies enig¬ 

matically. “I pull them from obscure sources, 

then mask them in any way I can. I used some

Christian albums for tripped-out samples, but 

please don’t confuse me 

with any of that ideology." 

From the planet-surfing vibe of the title track to a 

cover of Jimmie Rodgers’ “Soldier's Sweetheart,” Kandel's 

work brims with warped grooves and curious references. But the E■O 
Tranquility Bassman only explains his world view, not the music's innere 

workings. “The album is about the nation of freaks, about doing whatever 

you want to do as long as you're not hurting anyone. No one should tell 

you what to do if you're just doing your own thing.”—Ken Micallef 

drummer Steve Goodfriend) put 

down the lazy, hazy sound of the 

band's self-titled Restless debut. 

Distinguished by stately slow 

tempos, expansive guitar arpeg¬ 

gios, and high quavery vocals, the 

Bros.' songs fit into the “slow-

core" subgenre best represented 

by Acetone and Low, yet also sug¬ 

gest the influence of Neil Young 

and Meddle-era Pink Floyd. 

Several feature odd ambient nois¬ 

es, from heavily reverbed whist¬ 

ling to tremoloed amp hum that 

sounds remarkably like a key¬ 

board patch. “Once a song's 

become a song in the studio,” 

Putnam explains. “I like to say, 

'Okay, the hard part's down, let's 

do some experimentation with 

sounds that might bring it to 

another level.'" Putnam's also 

learning trumpet to lend his com¬ 

positions a more orchestral tone. 

Though he'll admit that doing 

quadruple duty as writer/player 

and producer/engineer is ex¬ 

hausting, Putnam wouldn't have it 

any other way. “I’m working on 

ways to make it easier," he says. 

“By the time I'm sixty, I should 

really have it down." 

—Mac Randall 

ometimes it's a tricky com¬ 

bination. but business and 

pleasure are a potent mix¬ 

ture for power pop band Thin Lizard 

Dawn. Experienced at producing 

energetic tunes packed with hooks 

and shimmering harmonies, the ami¬ 

gos are ready to spring their epony¬ 

mous debut album (RCA) on an 

unsuspecting American public. 

“We're four friends that happen 

to be in a band." explains vocalist/ 

guitarist Greg Lattimer. "Like when 

you read a book and you realize. 

Holy shit! Someone else thinks the 

way I do!' That's kind of the philoso¬ 

phy behind the band." 

After meeting at Skidmore Col¬ 

lege, the band members graduated 

to the mean streets of NYC's East 

Village. There, Lattimer, guitarist 
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Howie Statland, bassist Mike Gag¬ 

liardi, and drummer Dave Berk shed 

one of the guys in Oasis said they 

wrote better songs than John 

their own bright light on a scene 

known for dealing heavily in goth and 

grunge. 

Unafraid to wear skinny plastic 

ties on stage, Thin Lizard Dawn 

started winning over listeners who 

could appreciate colorful melodies, 

Lennon," Lattimer says indignantly. 

“So I thought just as a joke I would 

write a song more Beatlesque than 

they could imagine, saying that they 

suck.” 

Assuming they stay out of dark 

alleyways in the U.K., Thin Lizard 

bouncy rhythms, and the frequent 

joke. "Sexual Dynamo" is a quick¬ 

moving, richly textured tribute to the 

reproductive process. Meanwhile, 

“Space” exuberantly stops, starts, 

Dawn expect to hit the road hard 

and spread the pop gospel. And if 

there's a formula for achieving huge 

rock & roll dreams, they're not going 

to kill themselves trying to find it. "I 

thin lizard dawn ) 

gurgles, and rolls to a spirited dec¬ 

laration of independence. 

The band better be ready to 

explain "Sucks,” a not-so-subtle 

stab at a particular band from 

England. "I read an interview, where 

think we've already had success— 

the fact that we can do what we do,” 

Statland observes. "If we're lucky 

enough to please ourselves and an 

audience, then we’re totally psy¬ 

ched.” —David Weiss 

L W I hether labeled Americana, country rock, or "hardcore honky-

tonk," there's one description of the Raleigh-based 

Backsliders that incontestably sticks. Says guitarist 
and co-founder Steve Howell, “I guess the number one comment we get 

when we hit a new club is, 'Damn, you guys are loud!"' 

What the Backsliders aren’t is a bandwagonesque alternative coun¬ 

try act. "I've never owned an Uncle Tupelo record,” marvels Howell at the 

bumper crop of twangcore bands that have surfaced in the wake of Wilco 

and Son Volt, "but all of a sudden 

you’d think these guys were the 

Beatles." 

Recorded in eight 

days and mixed in five, 

Throwing Rocks at the 

Moon (Mammoth), the 

band's debut, showcas¬ 

es them as keepers of an 

older, fiercer country flame. 

There’s a hard-boiled eloquence in f 
their tales of heartache and deso- -backsliders 
lation, lust, murder, and drunken downfalls, all played with shaggy-haired 

heart and shit-kicking zeal. Their traditional influences range from Buck 

Owens to Gram Parsons, extended all the way to include the Rolling 

Stones, Jon Spencer, Elvis Costello. Dave Alvin, and the Blasters. "We're 

just as comfortable covering a Ramones tune as we are a George Jones 

song.” 

Though he shows a bit of enthusiasm for the currently hip, tight-suit¬ 

ed Nashville anachronists BR-549, Howell points out that they may not 

be what country ultimately needs to break free from the grip of bland 

radio playlists. "The road they're on is a tough one. They’re certainly min¬ 

ing that retro field, something we're avoiding. We don't grease our hair 

back in pompadours and dress like somebody who just stepped out of a 

time warp from 1954. We're just trying to take all our influences and turn 

'em into something that’s going on right now. Who knows? Maybe some¬ 

one will emulate us in fifteen years.”—Chris Smets 

After a year of strumming his guitar and 

staring into space on the Left Coast, 

Jordan Mokriski was ready to bail. 

“Every other person in L.A. seemed to have a 

band. I had written four songs, but the singer I 

wanted to work with was back in New York.” 

drummer Jason Harmon, Jordan and Verena 

founded Semi Gloss. On Teenie, a recent 

EP, and their album debut, due out on Dirt in 

May, they offer an intimate sound, with crys¬ 

talline Telecaster lines and understated Farfisa 

organ pads. Even their most aggressive tracks, 

lion Strong,” go down smooth and easy. 

"This one singer who opened for us said we 

sound like the Velvet Underground on Ecstasy 

instead of heroin,” Mokriski laughs. “But I think 

we’re tied to bands like the Ramones too. A lot 

of our riffs are punk but played at clean settings 

like "Wild For You” and "Eight Mil-That was Verena Wiesendanger. Only one 

problem: Mokriski had never 

actually heard his former 

Vassar classmate sing. 

"I just had known her for 

years,” he says, "and she just 

seemed right. I was like, 'Oh, 

I'm sure she can sing well 

enough.' It turned out that she 

was the perfect singer for the 

kind of songs I was writing." 

With bassist Gary Graf and 

with brushes instead of 

sticks.” 

Delivered, of course, by a 

singer in elegant formal attire. 

"Well, I’m French," Verena ex¬ 

plains. "And it helps me if every¬ 

body rushes toward me before the 

show and says, 'You look fabu¬ 

lous!' If I know that people at 

least think I look good, I can sing 

with confidence." 

S —Robert L. Doerschuk 
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NEW ALBUM OUT NOW 
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I when one stone starts looking pretty good to a lot of people, the 
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Lofgren. Long before his sideman stints with Neil Young and 
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you could tell that his music was turning into 

something more than just a hobby. He could 

have made a career out of it even by the time 

he was thirteen." 

When Lofgren got a copy of Radish’s self¬ 

produced CD, Dizzy, in October 1995, he 

sent it to Roger Greenawalt, who had previ¬ 

ously produced Lofgren and made a name for 

himself as an independent talent scout. “Ben 

was good at music but inartistic," the pro¬ 

ducer recalls. “But there was something 

there, so I took a trip to Greenville to see if 

they had the capacity for the kind of commit¬ 

ment that stands cosmopolitan scrutiny. 

However. Ben’s Kurt Cobain showed through 

too largely when I finally met him.” 

Even so, Greenawalt took some time to 

work with the band before going back to New 

York. On his return to Texas two months later 

to begin rehearsing the guys on a three-song 

Is funk enough? 
Is jazz enough? 

Is it ever enough? 

IS LOVE ENOUGH 
The first half of the album is funky, with the latter half being more jazzy." says George 
Duke, describing his new album. Is Love Enough?, a return to the song-styling sound 
of such albums as Illusions and songs like "No Rhyme. No Reason." 

The album features vocal performances by the likes of Dianne Reeves. Jonathan 
Butler. Rachelle Ferrell and Duke himself. Providing instrumental support is an A-
list of musician’s musicians, including Everette Harp. Gerald Albright. Doc Powell and 
Airto Moreira among others. 

Produced by George Duke for George Duke Enterprises 

Also Available: Illusions, Muir Woods Suite, Snapshot 

Warner Bros JazzSpace wbjazz.com 
©1997 Warner Bros. Records Inc. 

demo they had agreed to make with him, 

Greenawalt was, in his own words, “shocked. 

Ben had solved every, and I mean every, 

problem I had brought up. He was writing at 

a level where about half the time he came up 

with a solution as good as I would have 

found. Twenty-five percent of the time his 

solution would suck, and 25 percent it would 

be better than anything I could have done. 

His learning curve was eerie, Mozartean and 

freaky.” 

Subsequent sessions in New York con¬ 

firmed Greenawalt’s belief that Radish could 

make it. Once the demo was finished, the pro¬ 

ducer began blitzing the industry with copies 

and follow-up calls. In no time he had created 

a buzz that inspired major labels to concoct 

offers that one might consider disproportion¬ 

ate even for a band of this calibre. 

Danny Goldberg, president of Mercury 

Records, was one of a crowd of label 

Olympians gathered at Don Hill's to hear 

Radish at one of their New York showcases. 

“There were more industry people there than 

normal fans,” he recalls. "Maybe two or three 

times over the course of a year there's that 

much interest in a new artist." 

Reports have been published that Radish 

eventually signed with Mercury for $1 million; 

other sources quote a price as high as $2.2 

million. Kweller shrugs off questions about his 

deal: “That was all rumors. I’m not gonna see 

anything until I'm eighteen anyway.” 

Goldberg also denies these reports. “If you 

want to add up all the things we're going to do 

to market the record, and add that onto the 

recording costs, the advances paid, the manu¬ 

facturing, and all those things, you could get to 

a million dollars. But even on a launch of a new 

artist on a typical low-end deal, you're looking 

at least at half a million dollars before you even 

blink an eye." 

Whatever the details of the deal are, a tal¬ 

ented band can only benefit from the efforts of 

someone like Roger Greenawalt, whose efforts 

reportedly made this one of the hotter pro¬ 

artist contracts of recent times. “If you get a 

small deal, the label is gonna treat you like 

crap—and if you get a huge deal, they're gonna 

do the same. So if you're in a position as I’ve 

been with acts where you’re dropped before 

the record even comes out, it’s just better to 

come out of it with some money in the 

bank."—Robert L. Doerschuk 'S' 
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Fostex Corp*, of America 15431 Blackburn Ave Norwalk, CA 90650 
1-800-9-Fostex • info@fostex.com • http://www.fostex.com 

It's finally here—the most affordable 
digital recorder which offers 8 true»tracks 
of no compression,no compromise CD' 
quality recording, editing and mixing, 

Introducing the new best value in a 
Digital Multitracker: the Fostex DMT-8vl. 
While the competition expects you to 

join the digital recording revolution' 
with less than 8 tracks and compromise 
the integrity of your audio with cost¬ 
cutting compression techniques, 
Fostex knows better. 

After all, it was Fostex who invented 
the first Digital Multitracker and we’ve 
been innovators of ground-breaking 
recording products for the past 15 years. 
The DMT-8vl is quite simply the 

smartest way to enter the exciting 
world of digital audio. T 

Quality, easy expansion, instant » ' 
integration and a great sound. — 

It’s everything you need, 

DMT-Sw 

CD-QUALIT'y.- MtILTITRAC 

FOSTEX DMT-8vl FEATURES 
■ 8 true tracks of 16-bit 44 IkHz recording direct 

to supplied 540Mb hard disk. 

■ Easy Cut/Copy/Paste/Move editing with 
(Jndo/Redo and Jog/Shuttle control 

■ Easy recording time expansion via removable 
panel -up to óOmins with 2.55GB drive! 

■ Full- function 8 channel mixer. 2-band EQ and 2 
Aux sends per channel. 20 inputs in remix. 

■ Built-in MIDI and MTC synchronization 
without track loss. 

■ Future-Proof. Side mounted expansion bay for 
soon-to-be-released SCSI interface options 
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by mac r 

especially his saddest ones— 

is. of 

downhearted such 

been wedded to such life¬ 

affirming music. To say the 

results are bittersweet is obvi-

smile at us. The smile 

course, the glorious 

melody to which the 

come attached. Rarely 

o get at the essence of Freedy Johnston's songs, you don't need to do 

a lot of research. Just cue up "Trying to Tell You I Don't Know," the first 

track of his second album, Can You Fly (Bar/None, 1992). The song's 

been widely celebrated because of its opening line ("Well, I sold the dirt to feed 

the band") and its basis in reality—Johnston did sell the family farm in Kansas 

to finance his musical career. But more interesting for our purposes is what it 

says Johnston’s doing now that he's sold the dirt: “Trying to sing what I can't 

say/Trying to throw my head away/Trying to cry with a red light on/Trying to tell 

you I don't know." 
Three of those four lines throw a lot of light on the songwriting process, not 

just Johnston's, but every songwriter's. We sing it because it’s too hard to say 

¡ pop 

lyrics 

i have 

words 

A pop 
craftsman 

sings 
what ne 

can't say 

have to 

Johnston's 

ous; to say 

h they're also 

” transporting is 

not an overstatement. 

One thing is missing from 

this picture, and that is the 

meticulous craftsmanship 

smile." Even 

saddest lyrics— 

it; in order to sing it right, we have to get rid of 

our overly self-critical tendencies; and even 

when we do sing it right, we don't get any 

answers from it—we've just found a new way of 

looking at the question. The 

remaining line—the one 

about crying with a red light 

on—describes a terrain that's 

more exclusively Johnston's. 

For on most of his songs, he 

is crying; the characters he 

creates are nearly always in 

turmoil, and devastating loss 

and sadness lurks either in 

the past or somewhere on the 

horizon. 

But it would be misleading 

to say that Freedy paints 

every subject in somber gray. 

Another line, this one from "I 

Can Hear the Laughs,” the 

closing track on This Perfect 

World (Elektra, 1994), adds a 

crucial detail: "I can hear the 

laughs/And it hurts so bad I 

Freedy 
ston 
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Introducing New Cakewalk Pro Audio 6.0 
The newest version of the leading MIDI and digital audio 

workstation for Windows 95 puts more cool tools 
and raw power in your hands than ever before: 

to CFX Cakewalk Audio Effects 
Hot new audio processing effects, including 

pitch-shifting, reverb, flange, chorus, delay, time 
compression and expansion. You can even convert 

monophonic audio waveforms into MIDI data. 

All Together Now 
Cakewalk Pro Audio 6.0 supports Windows 95-compatible 

sound cards and hard disk recorders, including Digidesign's 
Session 8 and Audiomedia III, Digital Audio Labs' CardD 

Plus' and V8 , and Soundscape Technology's SSHDR17 

Lose Those Low-Down Blues 
The power - and price - of Cakewalk Pro Audio 6.0 
will make you feel like the sun's shinin' once again. 

So get on down to your favorite music store, 

pick it up, and shake those blues away. 

othing makes you feel more like kicking the dog than software 
that costs a week's pay and runs like a three-legged hound. 

Well, we just put a smile on that old dog's face. 

Cakewalk is a registered trademark, and Cakewalk Pro Audio, 

Cakewalk StudioWare. CFX, Cakewalk Music Software and the Cakewalk 

Music Software logo are trademarks of Twelve Tone Systems, Inc. 

Other products mentioned are trademarks of their respective manufacturers. 

CRKEWHLK 
MUSIC SOFTWARE 

www.cakewalk.com 
Visit our web site and download our 

new 6.0 demo, or call 888-CAKEWALK. 

to Microsoft DirectX Support 
Full support for Microsoft DirectX audio plug-ins, 

the new standard for Windows 95 audio processing. 
Run third-party plug-ins from companies like QSound, 

Waves and Tracer - without ever leaving Cakewalk. 

to Cakewalk StudioWare" 
Control your entire studio from Cakewalk; create custom 

control panels for any hardware combination that responds 
to MIDI protocol. Cakewalk Pro Audio 6.0 also includes 

StudioWare panels for popular hardware such as the Roland 
VS-880 workstation and the Yamaha ProMix 017 
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“...their best album by a mile: 

The guitars are up front, and the 

pop sugar is laced with spacey 

feedback.’ - Details 

“A stunningly diverse work...” - Raygun 

“...insinuatingly catchy.” - Musician 
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behind every one of Freedy Johnston's songs. 

But we'll leave the elucidation of that to the 

songwriter himself, who spoke with us short¬ 

ly before the release of his finest collection 

yet, Never Home (Elektra). 

Your singing on the new album Is the 

smoothest it’s ever been, but with urgency. 

Three, or maybe more, of the vocals I did at 

home. We redid some tracks later on because 

I’d rewritten lyrics or written new ones. So I 

took dubs home on ADAT and did vocals and 

guitar there. Some of the more, as you say, 

urgent-sounding ones were done there, and I 

realized how little I usually put out when I'm 

making demos. I just [in hushed tones] kind 

of sing the song, and that's it. But for this I 

was singing for the record, and I was singing 

loud. I'd do it in the middle of the day, take 

the cans off and think, "My neighbors must 

be so tired of this," because I'd been singing 

the same lyrics loud for an hour and a half. 

Very different from singing on demos. 

You’ve always written songs onto tape, so to 
speak. 

Yeah, I was always the loner songwriter in a 

room with my four-track. I was never a band-

oriented guy. I didn't know how to deal with a 

band—I was self-taught, so I couldn't speak 

music-ese, and it seemed like the band could 

never get what I had in my head right. 

Is your home studio complicated? 

No, just an ADAT and a Mackie, like everyone 

else. And I want one ADAT, not two— I don't 

want to get too far into it. I just sprung for a 

MiniDisc four-track, and I love it. But the most 

valuable recorder I have is my little mini-cas¬ 

sette recorder, 'cause that's where the first 

ideas are put down. It’s for dictating, not 

music; if you can get a song across on one of 

those things, that says something about the 

song. I'm learning how to record with the built-

in condenser mic—you have the amp here, 

and you keep your mouth this close to it, and 

then you get a good mix. But I need the abili¬ 

ty to do full-fledged demos at home, because 

I want to be able to relate the song arrange¬ 

ment in my head to the band, rather than go 

into the studio and say, "Oh, play a drum beat 

like this." Especially with the bass line, and if 

there's supposed to be a guitar riff, I want to 

have at least first crack at coming up with it. 

You must have lots of tapes. 

I have all these scratch tapes that I'll be going 

through for my life, using either as parts for 

other songs or who knows what. 

All of it's written on guitar? 

That's all I play. On one or two songs, I've writ¬ 

ten the bassline first. But now I have a four-

string tenor guitar that I bought at the New 

York Guitar Show as a novelty, and I ended up 

writing and playing three of the new songs on 

it—“Gone to See the Fire,” "Western Sky,” 

and “He Wasn't Murdered.” I just tuned it to 

something like a tenor banjo: A-E-B-F#. It’s 

capoed up on the record too, so it sounds like 

a mandolin. Basically, that sound made those 

songs possible. 

So the toughest thing... 

...is to get the damn lyrics done. That’s my 

cross to bear. But that's fine. It’s a job, but 

it’s a good job. And I’m getting better at 

putting in the time ... before the deadline, 

although I don't want to pat myself on the 

back about it. I did get the record done, that's 
the best thing I can say. 

How much did the lyrics get revised this 
time? 

I don’t know percentage-wise. A lot of it was 

single lines, single words. There are some 

songs where a line or word was sung at 

home. Sonically you wouldn’t know it, 

because we flew a lot of stuff in using Pro 

Tools. I couldn’t have finished the record with¬ 

out that, because having to slice and dice 

two-inch tape—it would be too much. 

Most of your songs deal with characters that 

we see only at a pivotal moment. Do you 

have a sense of what happens to them 

before and after that moment? 

I don't think about that too much, because I 

focus on what’s going on then. I think about 

how they look, how they act. I see the room 

they're in. I have a video for every song in my 

head. It’s important for me to have that. It’s 

like the way scientists use virtual reality 

gloves to figure out how molecules are built. 

They have these models of molecules that 

they can feel, so they can see how the differ¬ 

ent parts go together. I need to be in that vir¬ 

tual reality world of the song to put it togeth¬ 

er, to see the sky or the window over there. 

It’s not like a film that I'm watching. I'm in it. 

And if I want to see that room again, I can 

always go there. 'J1
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Wisdom 
by ken micallef 

torso straight. "When you play, it's 

important to not move the upper 

- body in time,” he 

*9 A explained. "A lot of 
”-F > guys, especially Jeff 

Watts, are always moving 

their body when they play. When you 

see him you’re supposed to think, 

‘Wow, he’s really swinging.’ It's not 

true; it's wasted energy. That takes 

the focus away from your hands, and 

the more you take away from your 

hands, the less you're going to 

play.’’ 

In his final days, Williams was 

working on a fifteen-part video series 

"documenting how to play the 

American dance band drum set ... 

The drum set is an American inven¬ 

tion, but the accordion is afforded 

more dignity than the drum set. I'm 

doing this so when drummers want 

to know how to play in the year 

2138, it will be there, explained for 

them. A lot of the knowledge is dis¬ 

appearing; many of the authentic 

players are dying. I'm going to be 

gone one day too, so I want to docu¬ 

ment everything I've learned. You 

have to learn not only what a guy 

played, but why he played it." 

The program begins with 

Drumming 101. "I teach guys how to 

hold the stick. I send them out with 

these exercises; they have to come 

back and be able to play them with¬ 

out shaking their head, without mov¬ 

ing their arms, without tapping their 

feet. And it has to be traditional grip. 

Something happens when you hold 

the stick with the traditional grip. You 

Final 
words 
from a 
giant 
of jazz 
drums 

hands are a straight extension of the 

arms. "When you hold the sticks it 

should be like you're shaking hands. 

play certain things that you 

won't think of with matched 

grip. If you can't play tradi¬ 

tional grip, you're denying 

yourself an ability.” 

When I raised my hands 

in what I intended to be the 

traditional grip, Williams cor¬ 

rected me, moving them 

into position so that the 

and upper body movement: For Williams these fundamen¬ 

tals were all-important. 

“I used to practice everything without changing the 

cymbal beat,” he said, rolling a fat Cuban cigar between 

thick, muscular fingers. “You play the ride pattern consis¬ 

tently, then play the other things without changing that. If 

you can only play by constantly mixing up the ride cymbal 

beat pattern, you'll never sound good. And you have to 

hold the stick with the back fingers—all the fingers, all the 

time, never letting the last fingers come off the stick. 

Letting those fingers drop off the stick sucks big time.” 

Though Tony’s drumming was volatile and forceful, he seemed 

to use very little energy when playing. His arms were relaxed, his 

& Technique 
You have to play the ride cymbal; that is the center of the universe. 

Everything is secondary to my right hand playing the ride cymbal.” 

Williams was passionate over areas of technique that he saw 

often abused. The jazz ride cymbal pattern, traditional stick grip. 

JUNE 19 9 7 

The late Tony Williams' drum¬ 

ming was a perpetual study 

in grace and power, from 

explosive tom-tom flurries to a time 

feel that was weighty yet propulsive, 

like a fully-fueled zeppelin soaring at 

breakneck speed. "For my time feel 

I listened to Art Blakey, Philly Joe 

Jones, and Jimmy Cobb," he told us, 

one morning early this year. “If you 

listen to their early records and 

understand how they played the 

time, it's a straight line. You have to 

be able to play time, above all 

things, as completely consistent. 
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the patterns in 

form. Then I go 

triplets, then 

triplets. It’s all 

eighth-note triplet 

into sixteenth-note 

thirty-second-note 

in time. Don't do 

RT 
FT1 
FT2 
FT3 

then continued. "The goal is to play clearly. If you don't, you're not 

expressing yourself; you’re not playing something that people can 

hear. When I first recorded myself playing as a kid, I thought, ’This 

is not what I played. It sounds nothing like that.' I realized that you 

have to play things that are clear to you so they will be clear to 

somebody else. That seems to be one of the things that people like 

= left tom 
= right tom 
= first floor tom 
= second floor tom 
= third floor tom 

lost their way and plunged into 

obscurity or worse. Williams knew 

how to guard his gift. “From when I 

was a child, I have been an impres¬ 

sionable person. A lot of artists 

don't like to look around, because 

you get influenced and then you 

start becoming a caricature of your¬ 

self. But I’ve always wanted to dump 

stuff. I’ve had to say to myself, ‘If 

I’m not going to play that figure in 

that spot anymore, what am I going 

to play?’ You have to come up with a 

new view of things. I play music 

because of that feeling I get when I 

play. I don't want to lose that." 

It's straight lines; I teach straight 

lines. It's the same with the ride 

cymbal; that means evenness all 

across the set. When I say ’Lift your 

hands up.' your arms are straight, 

not angled or bent. That’s all you 

about my playing, what they call precision. What it is, is clarity.” 

Recalling the clarity that sparked his work with Miles, his own 

Lifetime records, and many quintet albums, Williams spoke candid¬ 

ly: "Many people want to hear me as I played with Miles. They think 

that was my best work. Well, I'm not playing with Miles anymore. I 

things faster; faster doesn't get you 

anywhere. You have to play in time, 

in context. Pick a meter and play it, 

then triple it. Do it in eighth-note 

triplets, sixteenth-notes, sixteenth¬ 

note triplets, thirty-second-note 

triplets. Don't play arbitrarily faster 

or slower. It has to be in time.” 

Williams snapped his fingers, 

Tony Williams died February 23 from 

a heart attack. Contributions to his 

surviving wife and mother can be 

made c/o the Tony Williams 

Memorial Fund, Box 1429. Pacifica. 

CA 94044. 

played a certain way because of 

those guys. I wasn't playing around 

in a vacuum; I reacted to those situ¬ 

ations. People forget the times when 

those records were made.” 

Unlike many prodigies who have 

r-ro R2FT3 

LT snare 

FT," 
fis™ 

Example B is similar, with 

added snare drum. 

"You have to play these 

exercises for at least ten 

minutes, at different tem¬ 

pos and volume levels,” he 

explained. "Consistency is 

the name of the game when 

you play any instrument. To 

be able to sound in half an 

hour the same that you 

sounded the first time you played it, 

that's consistency.” 

Is there a way to adapt these 

exercises to two mounted toms and 

one floor tom? Williams acquiesced 

and played Examples C through G. 

They seem simple enough, a similar 

pattern that goes through minor vari¬ 

ations. Then Tony ratcheted up the 

difficulty level. "In clinics I will play 

need to do to play.” 

Picking up a pair of 

Zildjian Tony Williams sticks 

(2B size), he sat behind his 

red and yellow DW drums, 

complete with three floor 

toms, and played a series 

of exercises that address 

dexterity, consistency, and 

smoothness. For Example A 

he rolled up and down his 

three floor toms in tempos 

that range from slow to a 

hypnotically fast blur. 

A MM = 60-180 All alternate sticking 

F • f , 

C On snare and two mounted toms, one floor tom 
snare 



THERE’S N O 
The MiniDisc format has 
created a recording revolu¬ 
tion. TASCAMs 564 makes 
the most of it to give you 

more creative power than any other MD
multitrack available. Its the only Mini Disc 
mullitrack system built with TASCAMs 
recording experience and reliability. 

The TASCAM 564 Digital 
Portastudio® 

Built for serious musicians who get 
inspired by great performance, the 564 
is a complete 4-track digital studio with 
features that other MD multitracks can't 
match or simply don’t have. The 564 
complements your creativity with the 
intuitive operation, ease of use, and 
durability you expect from the inventors 
of the Portastudio — TASCAM. 

You’re gonna love the 564’s 
jog/shuttle wheel 

Hear the difference! Only the 564 
gives you audible, frame accurate jogging, 
cueing and index trimming. The others 

leave you guessing. Plus you 
can shuttle at 2, 8, 16, or 32 
times normal play speed. 
Call up system parameters 
and alter values, even 
MOVE, ERASE and COPY 
with one hand tied behind 
your back. 

Killer arrangements with 
exclusive Index Programming 

Only the 564 lets you segment your 
The best mixer section in 
a MiniDisc Mullitrack 

song into as many as 20 patterns. And 
only the 564 has the hot new Index 

It’s all here; high quality mic preamps, 
responsive faders and pots, 3-band EQ 

Program feature that lets you rearrange 
those patterns with as many as 99 steps 
for tremendous flexibility. 
Half the intro, double the 
chorus, or construct a whole 
new arrangement without 
losing the original — even 
after you power down. 

with mid sweep, 2 Aux Sends and more. 
The routing flexibility makes it incredibly 

easy to Bounce Forward, 
overdub, monitor, even 
transfer tracks to another 
machine for sweetening. 

I All this and only on the 
! 564 Digital Portastudio. 

5 takes per track. Only from 
TASCAM! 

Imagine the perfect solo. Only the 
564 gives you five takes per track to 
create it. With Auto Punch you can set 
frame accurate punch-in and out points, 
even do hands-free punches! To rehearse, 
just repeat between any two index markers 
for continuous playback. Only the 564 
lets you choose from 0 to 9.9 seconds 
between repeats. You’ve got the licks. The 
564 helps you make the most of them. 



Bounce Forward only from 
TASCAM. Its incredible! 

The 564’s exclusive one-step Bounce 
Forward feature creates a stereo submix 
of your four tracks to the next song location 
on the disc with all EQ, panning and effects 
processing intact. Now you have 2 more 
tracks for overdubs. Overdub and Bounce 

Ins and Outs: XLRs, MIDI 
and Digital 

4 XLR ins. 4 mono ins. 4 stereo ins. 
Simultaneous use of 2 AUX sends. 2 insert 
points. 2-Track in. Up to 4 additional live 
inputs at mixdown with the exclusive Buss 
Direct System. Sync to your sequencer 
without wasting an audio track for Time 

Forward again and again until 
the music is just right. Even 
create a studio quality final 
mix — all within the 564! 

Code. And the only MD multi¬ 
track that lets you digitally transfer 
your mix to DAT or CD-R via 
S/PDIF? You guessed it — the 564! 

Instant gratification. 
It’s the fastest! 

The 564 leaves other MD multitracks 
in the dust. Its so fast, it doesn’t even need 
a pause button. With the only transpon 
exclusively designed for digital multitrack 
recording, it continuously loads data for 
lightning-fast index trimming and song 
arranging, plus smooth multiple-speed 
shuttling capability. 

Flex your creativity with 
non-destructive editing 

With the 564, you'll never lose your 
inspiration. You can always UNDO or 
REDO the previous edit with the touch 
of a button. Ping pong, overdub, or create 
multiple mixes of your song on a 
re-recordable disc you can 
stick in your pocket. The 
564 even reminds you to 
save your original tracks. 
It’s a complete digital pro¬ 
ject studio you can carry 
under your arm. And it’s 
from the inventors of the 
original Portastudio. 

There’s only one digital 
Portastudio. 

All MD multitracks are not created 
equal. So don’t buy a TASCAM wannabe. 
You’ll end up with a lot less than you bar¬ 
gained for. Gel the 564 Digital Portastudio 
from TASCAM and get the 
best. For the whole story, 
dial TASCAM FaxBack at Mx-bAc* 
(800) 827-2268 and request 
document #7820. Document#782O 

TASCAM. 
Take advantage of our experience. 

Manufacturer’s Suggested Retail Price is $ 1,499 

©1997 TEAC America, Inc., 7733 Telegraph Road, Montebello, CA 
90640 (213)726-0303 • TEAC Canada Ltd, 5939 Wallace Street, 
Mississauga, Ontario L4Z 1Z8 Canada (905) 890-8008 • TEAC Mexico, 
S.A. de C.V, Privada Corina #18, Colonia del Carmen, Coyoacan, 
Mexico D F 04100 (525) 658-1943 







1996 was the year the record business 
stood still. The numbers told a sobering 
tale. According to SoundScany which sup¬ 
plies data for Billboard's weekly charts, 
alburn sales were almost perfectly flat: 
616.6 million records were sold in ‘96, ver¬ 
sus 616.3 million in ‘95. Figures supplied 
by the Recording Industry Association of 
America were nearly as depressing: 
Domestic shipments in all recording for¬ 
mats—the measure of the industry’s over¬ 
all annual worth—were valued at $12.5 
billion, an increase of only 1.7 percent. 

This virtual standstill served as a stun¬ 
ning exclamation point to a decade of 
explosive growth. Back in 1987 unit ship¬ 
ments were valued at only $5.5 million. 
For nearly ten years after that, a euphoric 
expansion took place, fueled to a large 
degree by the growth of the compact disc 
market on the one hand and by the erup¬ 
tion of the alternative rock business dur¬ 
ing the early Nineties on the other. 

Obviously this kind of success can’t 
last forever. But the perplex of economic 
figures and aesthetic imponderables that 
coursed through 1996—giant retail chains 
filing for bankruptcy, the underwhelming 
response to new records by old reliables 
like Pearl Jam and R.E.M., the fading 
interest in “alternative” bands with no 
genuine alternative in sight—led observers 
to comparisons with 1979, the year disco 
went bust and brought a period of high¬ 
flying industry activity to an end. 

Did 1996 signal the harbinger of worse 
times to come, or was it just an inevitable 
plateau following a decade of unmatchable 
success? A survey of reports from retail, 
radio, major and indie label representa¬ 
tives, and MTV, suggests that the answer 
has more to do with whether one sees the 
glass as half empty or half full. But it’s 
clear that the problems that currently 
infest the music business have been build¬ 
ing for a long time. Barring the unlikely if 
much-hoped-for arrival of a savior along 
the lines of Nirvana, they’re not going 
away anytime soon. 

The CrÎAiA at Retail Over the past twelve months sev¬ 
eral big chains—Camelot 
Music, Wherehouse Entertain¬ 

ment, Strawberries, and Musicland—have 

either filed for bankruptcy or appear 
ready to seek bankruptcy protection. (See 
sidebar on page 34) And the word on 
every record wholesaler’s lips in 1996 was 
“returns.” Overstocked chains, many of 
which were closing unprofitable stores to 
stay their losses, flooded distributors with 
albums returned for credit. Some returns 
bounced back into warehouses after retail¬ 
ers’ “price and position” campaigns—in 
which labels actually buy space in store 
displays and on consumer listening 
posts—failed to attract sales. 

Andy Allen, president of Alternative 
Distribution Alliance (ADA), Warner 
Music Group’s three-year-old indepen¬ 
dent distribution company, gives some 
indication of the magnitude of the crisis: 
“The first six months of the year, we had 
tremendous returns; they actually began 
in November of the previous year. It was, 
to that point, pretty unheard of to get 
returns in November and December, 
when forty percent of the business is 
done. So we knew then that we were 
going to have trouble in the first part of 
‘96, and we did.” 

Alicia Rose, general manager of the 
aggressive young independent distribu¬ 
tion company the Northwest Alliance of 
Independent Labels (NAIL), pinpoints 
the root of the problem: "It's easy to place 
records, but it’s not easy to sell through 
records. Major labels have the power to 
place records in the marketplace and then, 
if the record is worth its salt, it usually will 
sell through. If it's not, they'll get 'em 
back. Part of the problem last year was 
that people put out a lot of shitty 
records. " 

Record companies put out a lot of 
records, period. In 1995 the RI A A esti¬ 
mated that about 27,000 different albums 
were released on labels large and small, a 
figure that probably grew in '96. But only 
56 of those albums totaled sales of a mil¬ 
lion or more. That's a lot of leftovers. 

If these problems weren’t enough, 
retailers were rattled by price competition 
from so-called "white goods" chains like 
Best Buy and Circuit City, which under¬ 
sold conventional music chains on the 
best-selling and thus most profitable new 
titles, turning these records into "loss 
leaders” to draw consumers into stores. 

Mike Dreese, chief operating officer of 

JUNE 1997 MUSICIAN 

Visit your local Rane Mojo dealer now! 

California 
Guitar Center - Covina. El Cerrito. Fountain Valley. 

Hollywood. Pleasant Hill. San Diego. San Francisco. 

San Jose. Sherman Oaks 

Pro Sound & Stage Lighting - Garden Grove 

Astro Audio Video Lighting - Glendale 

Sam's Electronics - LA • Bananas At Large - San Rafael 

Leo's Professional Audio - Oakland 

Professional Sound & Music - San Diego 

New World Music - San Diego 

K & K Music - San Francisco. San Jose 

Hermes Music - Sherman Oaks. Chula Vista 

Colorado 
Listen Up - Denver 

Connecticut 
Eastcoast Music - Danbury • Sam Ash Music - New Haven 

Florida 
Thoroughbred Music - Clearwater. Orlando 

Ace Music Center - Fort Lauderdale 

Sam Ash Music - Margate. Miami 

Guitar Center - Miami. Hallandale' 

Georgia 
Rhythm City - Atlanta 

Illinois 
Guitar Center - Arlington Heights. Burbank. Villa Park. 

Central Chicago 

Windy City Music - Glenview 

Bridgewater Custom Sound - South Holland 

Indiana 
Sweetwater Sound - Fort Wayne 

Far Out Music - Jeffersonville 

IRC Audio - Indianapolis 

Woodwind And Brasswind - South Bend 

Kentucky 
Willcutt Sound - Lexington 

iMuisiana 
New Orleans Music Exchange - New Orleans 

Massachusetts 
Guitar Center - Boston. Danvers 

Maryland 
Gordon Miller Music - Towson 

Washington Music Center - Wheaton 

Michigan 
Al Nalli Music - Ann Arbor • Bogner Sound & Music - Flint 

Guitar Center - Roseville. Southfield 

Disc Jockey Supply - Waterford 

Minnesota 
Guitar Center - Roseville 

Missouri 
Audiotech - Kansas City 

North Carolina 
Reliable Music - Charlotte • Creative Acoustics - Raleigh 

New Jersey 
Sam Ash Music - Cherry Hill. Edison. Paramus 

Music Place - West Berlin • Music Museum - Pitman 

Pastore Music - Union City • Russo Music - Trenton 

New York 
Sam Ash Music - Brooklyn. Carle Place. Forest Hills. 

Huntington Station. New York City. White Plains 

Alto Music Of Orange County - Middletown 

Canal Hi Fi - New York City 

North Carolina 
Custom Light & Sound - Durham 

Ohio 
ICB Audio - Cincinnati 

Sound Ideas - Columbus 

Lentine's Music - Akron. Cleveland. Richmond Heights 

New York Music - Boardman 

Oregon 
Brownell Sound - Portland 

Portland Music - Portland 

Pennsylvania 
Medley Music - Bryn Mawr 

Fact/Farranda - Erie 

BB&H/Pianos N StulT - Pittsburgh 

Sam Ash Music - King of Prussia 

Eighth Street Music - Philadelphia 

Tennessee 
Yarboroughs - Memphis 

Texas 
Evans Music Center - Houston • LD Systems - Houston 

Guitar Center - Arlington. Dallas. Houston. N. Houston 

Professional Audio Systems - Fl. Worth 

Crousc-Kimzey - Fort Worth 

Hennes Music - Brownsville. Laredo. McAllen. San 

Antonio 

Virginia 
Lee Hartman & Sons - Roanoake 

Audio Light & Musical - Norfolk 

Washington 
American Music - Seattle. Bellevue. Tukwila 

Morgan Sound - Lynnwtxxl 

West Virginia 
Pied Piper - Huntington 

Wisconsin 
Music Center - Kenosha • Full Compass - Mkklleton 

Uncle Bob's Music Center - West Allis 
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APRIL 4-JUNE 30 
Test drive any qualifying 

JBL Professional 
product at your nearest 
participating dealer and 
enter for a chance to 

WIN 
A1997 FORD 
EXPLORER XLT 
or one of 310 other great prizes, 
including: a Compaq Presario™ PC, 
JBL Simply Cinema System, Harman 
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and Harman Kardon 5 Disc CD Changer. 
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to make your best deal on 
JBL Professional products. 
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The question isn't whether giant record 

store chains have gotten too big too 

fast and now stand at the brink of col¬ 

lapse. The question is, should anyone care? 

“Retail is in trouble,” admits Tower Records 

executive Stan Goman, who proceeds to collar 

the usual suspects: dwindling profit margins, 

cookie-cutter alternative bands pushed by 

major labels, and lowball pricing by combina¬ 

tion hardware/software retailers like Best Buy. 

But the real problem is that the growth of 

enormous, impersonal 

record chains helped cre¬ 

ate a climate that’s at 

odds with what made 

record stores attractive in 

the first place. Indeed, ris¬ 

ing national chains like 

Best Buy and Border's 

Books, Music and Café 

have set their sights on 

luring upscale baby 

boomers by catering to 

their comfort zones. For 

Best Buy the attraction is 

pricing and the conve¬ 

nience of shopping for

audio and electronics equipment as well. For 

Borders it's a cozy environment that bundles 

music, books, magazines, and coffee. 

All this adds up to a challenge for the tra¬ 

ditional record retailer. And there's more com¬ 

petition on the horizon. Jason Olin, a Brown 

University graduate, launched CDnow in August 

'94 with $387 worth of sales on the Internet. 

In '97 Olin expects to gross $12-$18 million. 

The CDnow Web site (http:// cdnow.com) pro¬ 

vides a virtual environment, including artist 

biographies, album reviews and ratings, refer¬ 

ences to similar artists who might interest the 

consumer, news groups, chat rooms, and links 

to music sites on the 'Net. 

Part of CDnow's strength is its ability to 

build a comprehensive database on every 

customer who visits the site while delivering 

any piece of ordered product—from CD to 

vinyl record to T-shirt to import LP—within 

24 hours. Customer service is just as impor¬ 

tant in cyberspace as it is in the old-fash¬ 

ioned “brick and mortar," according to Olin: 

“We’re able to tear you apart, figure out 

what you want, and put the correct product 

in your hands. If someone buys from us 

once, they’ll buy from us forever." 

Full-scale digital delivery of music is defi¬ 

nitely on the way. “Everybody should be mak¬ 

ing some arrangement to be part of that 

process," says Ron Phillips, vice-president for 

purchasing with the Sacramento-based nation¬ 

al indie distributor/ wholesaler Valley One-

Stop, which fulfills orders for CDnow and 

N2K's Music Boulevard online sites. 

Still, Olin doesn’t see a mass exodus from 

the labels anytime soon. “The artist creates 

the music, the manufac¬ 

turer makes the CD. the 

record label and distribu¬ 

tor know how to get the 

music onto the radio and 

into the stores, and the 

retailer knows how to get 

it into the hands of the 

consumer. Each of these 

layers provides an exper¬ 

tise which comes at a 

cost." 

Retail veterans like 

Goman and Phillips 

believe that opportuni¬ 

ties remain for well-run.

small chains that cater to a tastemaker clien¬ 

tele. “These are the people who got into retail 

because they are passionate about the 

music," says Phillips. “And they generally 

attract a more loyal group of customers. There 

are independent retailers who break records 

but aren't given the support or attention 

because they aren’t SoundScan reporters." 

Goman insists the industry needs to go a 

little faster to midline pricing, retain the cas¬ 

sette format as a budget item, and take a 

stand on lowball pricing before retail can expe¬ 

rience a turnaround. And if that doesn't work ... 

“When I started out in retail, records were 

sold in departments of other stores,” says 

Goman. “At worst, records can go back to 

being carried by places like Wal-Mart. Price 

Club, Best Buy, or Costco. Difference is, back 

then, they weren't a loss leader." 

Concludes Valley’s Phillips, “People will 

never quit buying music. We just have to be 

smarter at how we're approaching it. That goes 

for the labels as well as the retailers: If anyone 

needs to cut their overheads, it's the labels." 

Contributors: Roy Trakin is senior editor of 

Hits magazine. 
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the Boston-based Newbury Comics 
chain, observes that the chains dug their 
own grave by blithely giving the electron¬ 
ics mass merchants an opening: "To allow 
a one-year or two-year price war to knock 
the major players out of the industry is 
ridiculous. Why didn't they have the 
financial strength and the merchandising 
strength and the wherewithal to figure out 
tactics to combat that? The answer was 
that [the chains] were expanding at a 
breakneck pace with things that probably 
wouldn't have worked even if these white¬ 
goods people hadn't existed." 

Ia Alternative Rock 
Kaput? But perhaps even more alarming 

to industry observers than the 
problems experienced by retail 

chains in ‘96 was the marketplace eclipse 
of “alternative” rock, which had been the 
music business’ cash cow since ’91, when 
the breakthrough of Nirvana’s Never¬ 
mind led to an orgy of signings of punk-
oriented bands by major labels. Of the ten 
top-selling albums last year, only two— 
No Doubt’s Tragic Kingdom (4.4 million) 
and Oasis’ ’95 release (What’s the Story) 
Morning Glory? (2.6 million)—fell into 
the alternative rock genre. 

Two highly anticipated releases, 
R.E.M.’s New Adventures in Hi-Fi 
(released after the band’s reported $80 mil¬ 
lion re-signing with Warner Bros.) and 
Pearl Jam’s No Code, were viewed as 
major flops: While both sold in excess of a 
million units, they disappeared off the 
charts in less than six months. 

Mark Kates, the Geffen/DGC A&R 
executive whose acts include Beck, Hole, 
Sonic Youth, and Elástica, says, “There are 
no more rules like, ‘Oh, they sold two 
million last time, so we should at least go 
gold [500,000 sales].’ Not anymore.” 

Alternative rock’s plummeting stock 
has triggered a lot of soul searching among 
label execs—many of them vital to the 
commercial ascent of the style as young 
A&R scouts—and among radio and video 
programmers. Some of those intimately 
involved with the development of the 
genre think that things may have gotten 
too big too fast, leading to careers that 
burned brightly but burned out rapidly. 

Bill Gamble, program director at the 
powerhouse Chicago alternative rock sta¬ 
tion WKQX (QI01 ), says, “The life cycle 
[of a band these days] is unlike anything 
I’d ever seen. It has accelerated: ‘Oh, 
who’s Green Day?’ ‘They’re a four-mil-
lion-plus band.’ Boom. And then, ‘Who 
are they again?’” 

Radio’s embrace of modern rock 
spurred the labels to play a new game by 
old rules. The record companies signed a 
horde of alternative-sounding bands, 

which they proceeded to market by ram¬ 
ming a radio-friendly song through the 
commercial alternative format. This led to 
the rapid ascent and subsequent disap¬ 
pearance of a legion of groups—Weezer, 
Nada Surf, and perhaps even Nerf 
Herders, last month’s New Signings, per¬ 
ceived by many as the Nineties equivalent 
of yesteryear’s “one-hit wonders.” 

The Outpost label’s Mark Williams, 
whose signings at Virgin included the very 
successful Smashing Pumpkins, notes, 

Jteith the Dave Matthews Band he rigs his hit 
:hat can take the heat 68 batter heads, Genera 
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“The explosion of the modern rock radio 
format created a necessity for program¬ 
ming, to the point that they reacted to 
pop-song-oriented singles, and therefore 
record companies were all too glad to feed 
that. The fallout is that you’re not left with 
anything of substance. You’re left with a 
song that’s great on the radio, and if some¬ 
body’s driving around in their car and 
punching buttons it sounds nice. But does 
it inspire them to go spend $15.98 to 
explore the rest of the album? The public’s 
tastes have gotten a little more sophisticat¬ 

ed, to the point where they want more. 
The blame can come back to the record 
companies: We sign too many acts with¬ 
out putting the proper development into 
them.” 

Mark Kates—whose biggest act, Beck, 
had to fight the perception that he was a 
one-hit wonder after his ‘94 top-ten 
breakthrough Loser—says, “We’re all 
very lazy in this business. We think that 
things can turn around with one song, and 
they can, but it doesn’t happen as often as 
we’d like to believe it does. When the 

Produced by S Cropper and Joe Louis Walker 
Louis Walker one of the most celebrated 
hbluesmen teams with an unprecedented 

gathering of guit ar heroes in a raucous, sexy, and 
completely thrilling exploration of blues styles 
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radio format started to expand exponen¬ 
tially and to go into cities where, to me, it 
was questionable that you could buy some 
of these records, let alone find anybody 
who cared about them, it was bound to 
flatten out. To be honest with you, I’m 
surprised it hasn’t flattened out more.” 

As alternative rock grew more and 
more to become radio’s answer to pop, its 
growth led to a suffocating homogeneity 
on the record dial. “I think the most 
played record last year was [Dishwalla’s] 
‘Counting Blue Cars,”’ Gamble says. “It’s 
a great song, but it’s played on [the alter¬ 
native] format, it’s on the light stations, it’s 
on the rock stations. We used to have a 
saying that if it’s on the station that your 
mom or your grandma listens to, maybe it 
shouldn’t be on an alternative radio sta¬ 
tion. I’d go up and down the dial in 
Chicago and say, ‘Okay, there arc literally 
seven stations playing ‘Counting Blue 
Cars.’ What’s going on here?” 

By late ‘96 it was apparent to many 
that the alternative rock format had maxed 
out. The best bellwether of an imminent 
change in generic direction within the 
industry emanated from MTV. In early 
November, the music channel’s president, 
Judy McGrath, formally announced 
sweeping changes in the network’s pro¬ 
gramming to attendees at Billboard’s 
annual Music Video Conference in San 
Francisco. At the time, McGrath told the 
trade paper’s music video editor Brett 
Atwood, “We feel like we’ve ridden the 
alternative/hip-hop, Kurt Cobain/Dr. Dre 
family tree pretty far. There’s still plenty 
of good things happening in those for¬ 
mats, but we feel it is time to see what else 
is out there.” 

MTV executive vice president of pro¬ 
gramming Andy Schuon echoes McGrath’s 
comments today: “The alternative cycle 
seemed to be softening. We felt like ‘97 was 
going to be a time of exploration in the 
music business, and we felt like we had to 
widen our net, add shows like The Amp, 
put [the new left-field satellite channel] M2 
on MTV, play more things, and sort of 
facilitate the next big thing so that when it 
comes along we’ll be there for it. In the next 
ninety days we’ll be rolling out the rest of 
our new music programming. It represents 
a total revamp of the channel and the way 
we present music.” 
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The new MTV programming will 
include Indie Outing, focusing on indie¬ 
label bands; a “mosh show,” Enter the Pit; 
and Popular Videos People Prefer, focus¬ 
ing on pop music videos. 

The New Buzz! 
Electronic Mwaic 

f any of MTV’s fresh programming 
can be viewed as a harbinger of 
things to come, it is The Amp, a late-

night block devoted to electronic music. 

While electronica and techno have been 
bubbling outside of the mainstream for a 
decade as part of the underground rave 
scene, the precipitous commercial down¬ 
turn of alternative rock has led many 
industry pros to believe—or pray—that 
some form of electronic music will prove 
the salvation of a stagnant industry. 

With songs like “Setting Sun” by the 
Chemical Brothers (featuring vocals by 
Noel Gallagher of Oasis) and the 
Prodigy’s “Firestarter” garnering airplay 
on modern rock stations, an A&R stam-
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pede to sign electronic acts has already 
begun. The highest-profile signing to date 
has been former indie act the Prodigy, 
which signed a reportedly multimillion¬ 
dollar contract with Madonna’s Maverick 
Records early this year. One tip sheet’s 
A&R columnist sneeringly noted that tal¬ 
ent reps whose strong suit is modern rock 
bands will soon be as obsolete as the 
scouts who signed big-hair metal bands in 
the late Eighties. 

But even the executives who are active¬ 
ly recruiting electronic bands for their 
labels admit that these acts may not have 
the jump-start impact for which some 
observers hope. Kates, a self-confessed 
Anglophile, says, “Over the course of the 
last year I’ve gotten very caught up in the 
electronic stuff, which I think is danger¬ 
ous. We all want to know what the solu¬ 
tion is, but it’s never that simple. Just like 
Elástica and Oasis didn’t save the music 
business, I don’t think the Prodigy and the 
Chemical Brothers will either. But at least 
they give us somewhere to look.” 

The Outpost has signed electronic unit 
Crystal Method and has a venture with 
the electronic label City of Angels. But 
Mark Williams remains guarded about the 
genre’s prospects: “Electronic music has 
been around for a long time. Right now 
the climate is such that it has the best 
chance it’s ever had to take the next step 
forward, but whether any of these acts 
have a chance to sell more than a million 
records, that remains to be seen. 

“I don’t think, however, that in any 
way it’s going to replace rock bands,” he 
continues. “There is a large majority seg¬ 
ment of the population that loves rock & 
roll. As everyone is proclaiming the death 
of rock as we know it, we’re having our 
most success yet with Veruca Salt, which 
went completely the other way and made 
a big, bombastic rock record [Eight Arms 
to Hold You], using Bob Rock, one of the 
most successful producers of the 
Eighties.” 

Bettina Richards, who operates the 
small but widely admired Chicago indie 
label Thrill Jockey, is even more skeptical 
about electronic music. “You know what’s 
gonna happen,” she remarks. “They’re 
going to drop en masse all these rock 
bands, talented or not talented, and move 
on to gobble up everything that’s made 
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with a synthesizer. If you chase after the 
‘next big thing’ and figure that if you gob¬ 
ble up as much as you can something’s 
going to hit—which is not every label’s 
attitude but probably [that of] many— 
well, you might put out something good 
but, sticking out that fishnet, you’re 
going to get all the garbage floating 
around too.” 

But Richards, a former A&R rep for 
Atlantic (where she signed Eleventh 
Dream Day, now a Thrill Jockey act) and 
London (where she handled the Meat 
Puppets), also releases work by such for¬ 
ward-looking acts as the electronic group 
Rome, and has issued sets by the elec¬ 
tronic acts Oval and Microstoria through 
a licensing agreement with the German 
label Mille Plateau. “MTV is now playing 
the Oval video [on The Amp}, which 
blows my mind,” she says. “I can’t see 
that happening, because they have no 
vocals or structure. It’s not radio-friendly 
at all, and many people would not even 
find it user-friendly.” 

Beyond the potential breakthrough of 
electronic styles, some believe that simple 
pop music, like that of England’s prefab¬ 
ricated Spice Girls, could be the shape of 
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things to come. “In its own weird way, 
that could be fresh,” Williams admits. 
“Back to the fun and back to simple pop 
songs for pop radio and the general pub¬ 
lic.” 

Programmer Gamble agrees: “What 
am I betting on this year? Pop records 
again.” 

Back to Square One As the industry’s major players 
sort through the consequences 
of thinking big through the late 

Eighties and early Nineties, many 
onlookers suggest that there is much to be 
learned from thinking small. Some, in 
fact, offer the opinion that avoiding the 
major label game entirely and growing 
out of the independent sector is the best 
insurance for the long-term health of an 
artist or a band. 

Mike Dreese, whose retail firm oper¬ 
ates its own Wicked Disc label, points to 
Ani DiFranco, the much-covered 
singer/songwriter who has rejected the 
blandishments of major labels and stuck 
with her own independently distributed 
imprint, Righteous Babe Records. 
“There’s a model for success,” Dreese 
says. “That comes on making money the 
old-fashioned way, touring 150 dates a 
year. It’s not about labels making a 
Firestarter video. That’s lost on kids 
who’ve been given $50,000 in advances on 
publishing deals when they’re 22 years 
old. The expectations of the artists are just 
so overblown.” 

For bands who stand at the edge of a 
record deal, he counsels, “If you’re doing 
okay, try to build on that. Try to have an 
extra year on the road before you even try 
to do a major deal. The vast bulk of bands 
come out of the box way too early. There 
are bands that draw $500,000 deals yet 
can’t draw fifty people to a nightclub. 
That doesn’t work for the average Joe, 
because that’s only gonna happen to 100 
bands a year, and there are two thousand 
being signed.” 

Distributor Alicia Rose of NAIL, 
whose company has grown in two years 
from a regional startup to a firm with 
national reach handling labels like Grand 
Royal, Epitaph, Time Bomb, and SST, 
urges neophyte musicians to keep going 

on a local or regional level before racing 
toward the big time: “I get bands calling 
me all the time with their very first 
record, which basically isn’t even a 
record; it’s a glorified demo. They’re all 
hell-bent on getting into chains. I tell 
them, ‘Look, your records aren’t going to 
sell if they’re only in Musicland. Who 
goes to Musicland? Maybe your mom, 
but not anybody else you would know.’ 
What you need to do is to focus on the 
stores that are going to take your records 
on consignment first. I would rather that 
a band build up its strength in the market 
by going to stores around the area, 
putting its records on consignment, and 
selling a hundred. If they can do that 
within six months, they’re readv for a dis¬ 
tributor. 

“I ask bands for five undeniable rea¬ 
sons why I should carry their record,” 
Rose adds. “Those five reasons aren’t, 
‘We’re great, we’re really cool, our guitars 
are big, and we’ve got big hair.’ The rea¬ 
sons are, ‘I’ve had records on consign¬ 
ment at Tower in Seattle for the past six 
months and I’ve sold three hundred, we 
play shows every week and we sell out 
the biggest club in Seattle once a month at 
least every month, we tour constantly and 
we go into record stores to make sure 
they have our records ...’ Those are the 
reasons I need.” 

In the end, according to Mark 
Williams, a combination of a sure-footed 
approach to signing talent and a tough-
minded, realistic assessment of its 
approach to doing business will be essen¬ 
tial to restoring health to the industry: 
“As long as record companies really get 
down and focus on finding the best long¬ 
term talent out there, that’s where it has 
to start. Then we need as a business to 
start examining our practices and seeing 
how much of this we brought on our¬ 
selves, how much of this was over-exten¬ 
sion, how much was coasting on some 
laurels and just letting things build up, 
not being very smart. Any good business, 
no matter what you’re selling, has to take 
an honest look at itself everv few years.” 

Contributors Chris Morris is senior 
writer at Billboard, where he writes the 
weekly “Declarations of Independents” 
column. 
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L- Cf a Ylfe 
paverien^s cofie txs balancing act 

THE FIRST TIME I HEARD A PAVEMENT 
album all the way through was a memorable experi¬ 
ence. I was riding shotgun in Trey Anastasio’s Range 
Rover as we cruised down the back roads of 
Woodstock, N.Y. The flame-haired Phish guitarist 

felt like taking a break from recording sessions in 

nearby Bearsville; for some time, he’d been talking 
up the virtues of Pavement’s second album, 1994’s 

Crooked Rain, Crooked Rain, and when I told him 
I wasn’t all that familiar with the band, he popped a 
copy into the tape deck and sang along with the win¬ 
some strains of “Gold Soundz” and “Range Life.” 
“These guys are my favorite band right now,” he 
yelled over the tunes. “They’ve just got that thing." 

Strange, isn’t it—a member of the planet’s leading 
jam band going gaga over the planet’s leading indie¬ 
rock underachievers. Yet maybe something else 
Anastasio said that day can help explain his infatua¬ 
tion. In reference to group improvisation, he men¬ 

tioned how important it is not to be afraid to play 

by me rand ai! 
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many R.E.M. questions 
during the sessions.) “He 
was essentially a good 
host,” says Kannberg of 
Easter. “He had tons of 
gear—probably about 
fifty guitars, great old 
effects from the Sixties— 
and he very generously let 
us at it.” 

The band originally 
brought about twenty 
songs into the studio. 
“The mid-tempo ones 
were the only ones that 
came out right,” Malkmus 
says. “We weren’t ready 
for the faster ones,” West 
responds. This turns out 
to be a sticking point 
between the two mem¬ 
bers; apparently, 
Malkmus withdrew the 

Enchanted, their 1992 debut album on 
Matador. Even the identity of the musi¬ 
cians was mysterious; at the time, Malkmus 
called himself “S.M.” and fellow gui-
tarist/singer/songwriter Scott Kannberg 
went by the more picturesque “Spiral 
Stairs.” 

Things began to change with the second 
full-length album, Crooked Rain, Crooked 
Rain, which garnered a great deal of press. 
One has to put this down at least in part to 
the rock-culturc references peppered 
throughout—in the harsher light of hind¬ 
sight, it will surely be seen as one of the 
more overrated records of the Nineties. 
Indeed, on a purely musical basis, both 
Crooked Rain and its followup, 1995’s 
Wowee Zowee, are letdowns compared to 
the bright promise of Slanted and 
Enchanted, full of songs that start out mag¬ 
nificently but lose their opening fire within 
the first minute or so. 

Such is not the case with the band’s lat¬ 
est release, Brighten the Corners. West calls 
it “the first real Pavement album,” and it’s 
easy to see why: For the first time in their 
history, the full five-piece band recorded 
together in the same room at the same time. 
Not only that, but they rehearsed the songs 
at West’s house for several weeks before¬ 
hand (between bouts of barbecuing, cro¬ 
quet, and computer golf). You can hear the 
difference—this is the most together 

Pavement’s ever been on plastic. 
Certainly, recording with the legendary 

Mitch Easter at his studio in North 
Carolina didn’t hurt. (The Pavement boys 
nobly refrained from asking Easter too 

more uptempo tracks from the running 
order because he was dissatisfied with 
West’s performance. In his own defense, 
West says, “It’s hard to record with four 
other people playing at the same time, 

some of whom are just 
learning the song. If you 
get the basic feel of the 
drum tracks, you should 
stop, not keep going and 
lose the freshness because 
someone else might be able 
to do their part better. 
[Bassist] Mark [Ibold] or 
Scott can overdub their 
parts later. I can’t.” 

Malkmus now rational¬ 
izes his decision to excise 
the fast songs by saying, 
“Trying to capture energy 
in a studio is so fake. That’s 
why we ended up playing 
slower stuff, because it 
sounds better in the studio. 
A lot of the energy’s from 
the give and take of an 
audience and from being 
nervous. I don’t feel that 
nervous in a studio.” 

Nastanovich, who con¬ 
siders himself more a live 
contributor than a studio 
player and has been absent 
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from most previous Pavement recording 
sessions, says he was “a bit more involved” 
this time. “I always play some stuff, and 
then I leave it up to the others whether they 
want to use it. Sometimes they tell me what 
to play. I trust their tastes. A lot of times 
I’m just cheering them on.” 

Listeners who are new to Pavement 
may be initially struck by Malkmus’ lyrics, 
which throw together a dizzying number 
of cultural namechecks and enigmatic 

asides, making a whole that’s not often lin¬ 
ear but always witty. According to the 
composer, however, words are usually an 
afterthought; most of the time they’re 
made up at the last possible moment. 

“I’m sure people could use some better, 
wiser, or more cohesive lyrics from us,” 
Malkmus says. “But I don’t listen to 
lyrics—they just pass me by. I tried to keep 
a journal for lyric ideas this time, but it real¬ 
ly doesn’t interest me to write down my 
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thoughts. Something that I sing along with 
the song might be the first lines, and then 
I’ll build around it. When you build a 
house, there are some parts that aren’t so 
beautiful, but they’re functional. There’s a 
lot of functional bridges in our lyrics, 
where I’m trying to get to a good part. It’s 
all about letting it come out naturally— 
unfortunately, I don’t really have anything 
to say, so I’m not going to force it. I could 
do more historical narrative japes, but that 
would be corny to me.” 

More important to Malkmus are 
arrangements and chord progressions. 
Many of these emerge from his experi¬ 
ments with altered tunings. “There’s a lot 
of variations on dropped-D tuning,” he 
explains, “sometimes with the G string 
tuned up to A. Then there’s a tuning with 
the low E string down to C and the A 
string down to G. And then there’s one 
which is basically an open A# chord: The A 
string goes up to A#, the E strings go up to 
F, the D stays the same, the G goes down to 
F and the B goes down a half step. That 
one’s real good, it’s on ‘Pueblo,’ ‘Stop 
Breathing,’ and ‘We Are Underused.’ I’m 
working on some new ones right now. It’s 
the only thing that’s really going to change 
the way we sound,” he says with a smile. 

M
usician meets up with Pavement 
during the course of a three-
night stay in New York, part of a 

short residency tour coinciding with the 
release of Brighten the Corners. This tour 
will be followed over the next couple of 
months by a European jaunt and a longer 
U.S. excursion. The idea of starting out in 
fairly small venues and staying in one area 
for at least two days was Kannberg’s. That’s 
not surprising; while S.M. may be 
Pavement’s principal creative force, Spiral 
Stairs is the band’s main organizer, and has 
been ever since the first single, for which he 
handled mail-order sales. 

The first round of interviews takes place 
with Malkmus and Nastanovich at a 
restaurant on Bleecker Street the day after 
the mini-tour opener at New York 
University’s Loeb Student Center. The 
show hadn’t gone so well. First, it had been 
delayed for over half an hour due to securi¬ 
ty considerations; every member of the 
audience had to go through a metal detec¬ 
tor. “People had trouble just getting in the 

48 JUNE 1997 MUSICIAN 



th^h 
SONGWRITING CONTEST 

Rock Country 
Jazz Pop World 
Gospel / Inspirational 

Rhythm & Blues 
Hip-Hop Latin Dance 

Folk Children's 

Grand Prize Winners in Each Category 
$15,000 for "Song of the Year" courtesy of Maxell 

$60,000 in EMI Music Publishing Contracts 
$60,000 in Yamaha Project Studio Equipment 
Over $200,000 in Cash Awards and Prizes 

A Total of 120 Winners! 

CONTEST APPLICATION AND RULES 

To enter your original song(s) fill out this application and... J u j LAUAALNt 

Name _ 

Address 

_ Apt._ 

City_ State_ Zip_ 

Phone (_)_Age_ 

Circle one (if paying by credit card): Visa MasterCard 

Card #_ 

Exp._ Signature_ 

Make your check or money order for $30.00 per song 
payable to: John Lennon Songwriting Contest 

Check category: J rock J country □ jazz J pop 

J world J gospel/inspirational J rhythm & blues 

J hip-hop J latin J dance J folk □children's 

Mil . John Lennon Songwriting Contest 
One Haynes Avenue. Suite 101 
Newark. NJ 07114 

Please read all rules carefully, and then sign your name in the space 
provided. It entrant is under 18 years old. the signature of a parent or 
guardian is required. 

Each entry must consist of 
■ 

■ Audio casselte(s) containing one song only, live (5) 

length E Ish t 11 f 

applicable) 

■ 
John Lennon Songwriting Contest It paying by credit card. $30 00 per song 

will be charged Io your account 
Entries must be postmarked no later than 8/15/97 

1 Each song submitted must be contestants original work Songs may not exceed 
five (5) minutes in length No song previously recorded and released through 

Contestant may submit as 
many songs in as many categories as he/she wishes, but each entry 
requires a separate cassette, entry form, lyric sheet, and entrance 
fee. One check or money order lor multiple entries/categories is per¬ 

mitted. (Entrance fee is non-relundable JLSC is not responsible for late. lost, 
damaged misdirected postage due stolen or misappropriated entries ) 
2 Prizes twelve ( 12 » Grand Prize Winners will receive $2.300 m cash $5 000 m 

Yamaha proje< l studio equipment and a $5 000 advance from EMI Mus>c 
Publish ng One < 11 Grand Prize Wmner win receive $15.000 tor the ‘Song ot 
the Year courtesy of Maxell Thirty-six (36) Finalists will receive $1.000 
Seventy two (72) Winners will receive portable CD players 

3 Contest is open to amateur and professional songwriters. Employees of JLSC. 

their families, subsidiaries, and affiliates are not eligible 
a Winners will be chosen by a select panel of judges comprised of noted song¬ 

writers. producers and music industry professionals Songs will be judged based 
upon originality, lyrics (when applicable), melody and composition The quality 

of performance and production will not be considered. Prizes will be awarded 
jointly to ail authors of any song division of prizes is responsibility of winners. 
Void where prohibited. All federal, slate, and local laws and regulations apply. 

5 Winners will be notified by mail and must sign and return an affidavit of eligibil-
ty/recordmg nghts/pubiicity release within 14 days of notification date The affi¬ 
davit will state that winner's song is original work and he/she holds all rights to 
scng Failure to sign and return such affidavit within 14 days or provision of 
false, inaccurate information therein will result in immediate disqualification and 

an alternate winner will be selected Affidavits of winners under 18 years of age at 
time ot award must be countersigned by parent or legal guardian Affidavits sub¬ 
ject to verification by JLSC and its agents Entry constitutes permission to use 
winners names, likenesses, and voices for future advertising and publicity pur¬ 

poses without additional compensation 
6 To insure anonymity for judging purposes, entrant's name should appear only on 

the entry form Do not put name or address on cassette or lyric sheet Cassettes 
and lyncs will not be returned Winners will be determined by December15.1997 

I have read and understand the rules of The John Lennon Songwriting 
Contest and I accept the terms and conditions of participation. 
(If entrant is under 18 years old. the signature ol a parent or guardian 
is required.) 

Signature_ Date 

For more i n f o r m at i o n : w w w. j I s c com non is a Registe« d Trademark Estate of John I ennon Artwork Copyright. 1996 Estate of John Lennon / Licensed exclusively through Bag One Arts. Ltd. NYC 



door,” Nastanovich 
says. “It was more 
inconvenient for the 
audience, but it affected 
the whole vibe of the 
evening.” 

Then, to top it all 
off, the band was 
ragged. “It was hard to 
hear everybody, and we 
really struggled,” 
Nastanovich continues. 
“But it’s nothing to 
dwell on. We’re not a 
well-oiled machine—it 
would be easier on us if 
we were, but we’ve 
never been able to man¬ 
age it. I never know 
what a show’s going to be like until it starts. 
I still get really nervous beforehand, and 
I’m always envious of musicians who can 
take the stage with confidence, either 
because they do the same thing every night 
or because they’ve mastered their instru¬ 

ment to the point 
where they know 
they’re not going to 
screw up. I’ve never 
had that feeling. But 
fortunately, our 
audience is very sup¬ 
portive—they nurse 
us along sometimes. 
And even our bad 
shows aren’t as 
humiliating as they 
once were.” 
It quickly 

becomes clear that 
the stockv, efferves¬ 
cent Nastanovich is 
Malkmus’s best 
friend in an inter¬ 

view situation. Because he’s so talkative, 
he’ll gladly take on any question that the 
more aloof Malkmus doesn’t feel like deal¬ 
ing with. As time goes on, however, the 
guitarist does deign to enter the conversa¬ 
tion more frequently. 

“I think we’ll take more time to record 
the next album,” he predicts. “I’m gonna be 
a little bit harder on certain members of the 
group. I tried doing the slack thing this 
time and the results were pretty good, but 
I’m afraid the whip’s coming out again for 
recording next time. We just lost a lot of 
songs on this record because the effort was¬ 
n’t there. I’d explain things, and Steve did¬ 
n’t want to do the songs anymore—he was 
just mad. So I settled for what we had 
because I’m not gonna be a jerk and make 
a huge fight about an album. Maybe we 
need to listen to each other more, and 
rehearse more, maybe we need a different 
attitude, a more free attitude at the start. 
There’s a lot of room for growth. 

“But that’s what happens when you do 
it the way we do,” Malkmus continues 
after a pause. “In this band, everyone has a 
separate life from the band—except me. 
Other bands get everything formulated; 
each member knows exactlv what you have 
to do. Maybe that’s easier. But then you 
just have boring rock.” 
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When it comes to performing, what the artist fears 

most is their system sounding muddy, distorted or just 

plain bad, or worst of all, blowing a speaker. Which is 

why JBL included SonicGuard'“ Protection Circuitry in 

the crossover of all the TR Series speakers. Unlike 

limiters that tend to squash the unique characteristics 

of a sound, SonicGuard'“ built-in circuitry protects the 
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And compared to 

other built-in protection devices that turn the tweeter 
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does its job without being heard. When currents reach 
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a safe level of power to the speaker. It protects with¬ 
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And since the SonicGuard'Tircuitry perfectly matches 

the capability of the TR series speakers, they're nearly 

impossible to blow. 

Speakers that thrive on merciless torture. 

It actually would be tough to put these speakers 

through more hell than we did. To get a power rating for 
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speaker at full throttle for 2 to 8 hours. Well, that 
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As far as other physical torture, these speakers are 

built for travel and to take any abuse a roadie can dole 
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UBL INVEST IN JBL TECHNOLOGY •JBL 

Years of experience went into making the TR Series. 

It was oor goal to make a more affordable JBL speaker, 

not a cheap one. Which is why you'll find a combination 

of features in the TR Series that you won't find in other 

speakers at this price. Features brought over from JBL's 

high-end concert touring and live performance systems. 

of the flattened wire, called "edgewound", in voice 

coils to give speakers greater output sensitivity (AKA 

more sound per watt). What's more, the output sensi¬ 

tivity in the TR speakers is further enhanced with a 

hefty-sized magnet. 

To insure balanced sound, the TR Series utilizes a 
For instance, each TR loudspeaker houses a crossover network that is engineered to survive years 

liquid-cooled JBL high frequen 

compression driver made with 

a pure titanium diaphragm 

and JBL's patented diamond 

surround that delivers crisp 

highs and increased system 

clarity. And for even sound 

throughout your entire listening 

area, the TR Series is designed 

with JBL's "Optimized Aperture'“" 

horn which was first used in 

our popular concert touring 

systems. 

And while the woofers in 

most systems in this price 

range have a 2" voice coil, the 

TR Series comes with a 21/2" 

edgewound voice coil for 

greater power handling capa¬ 

bilities. JBL pioneered the use 

i road use and offer outstanding 

acoustic performance. A special 

"multiple-slope" crossover 

design for the TR225's dual 

woofer, delivers extra low-

frequency punch while simulta¬ 

neously reducing unwanted 

interference between the drivers. 

And for added convenience, all 

models have multiple input 

connectors that allow you to 

"loop through" to additional 

cabinets without the need of 

additional "home run" cables 

to the amplifier. 

So just by looking at the 

price, you may not believe that 

the TR Series is actually a JBL. 

But take a listen. It's loud. It's 

clear. It's consistent. It's JBL. 

The new TR Series speakers 
are made for the way you play. 
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JBL compression driver is built to add clarity 
The JBL compression driver is made with a 
pure titanium diaphragm. Being light 

X weight yet rigid, Titanium maintains / 
the true characteristics of /Á 

TR 125 TR 225 
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loudspeaker with a 1 
15” IF driver and a JBL compression driver. 
Being front-loaded, this speaker is built to a size, weight 
and balance that is more manageable to transport. 

The TR I2B is a horn-loaded two-way loudspeaker with a 15" LF 
driver and JBL compression driver. With directional wings on 
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The TR IB5 is a two-way stage monitor with a 15" LF driver and JBL 
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. upright as a stage speaker or mounted on a pole as a raised 
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Mk coverage pattern and 45 degree operational angle, the 
TR 105 directs more sound to the performer and 

reduces annoying feedback. 

BBBMB^ with 2-15" LF drivers and 
a JBL compression driver. 

■BBr By incorporating different |_ 
ABf low-pass filters in each of the LF 
Er drivers, the TR 225 offers a smoother performance 
F through the crossover region. Adapted from technology 

originally used in the classic UREI 813 studio monitors, it greatly 
improves the power response of the speaker. 



TR SERIES SPECIFICATIONS 

TRI05 TRI25 TIM IR225 

Frequency Range(-IOdB 
from rated sensitivity): 
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The second round of interviews takes 
place the following day with Kannberg 
and West at the Holiday Inn in 
Chinatown, after a gig at CBGB’s. (Ibold, 
the band’s sole New York resident, bows 
out at the last minute because of an emer¬ 
gency at home—three days after repaint¬ 
ing his apartment, the paint’s still wet.) 
Reports are that the previous night’s per¬ 
formance was a big improvement over the 
NYU show. “The sound was much bet¬ 
ter,” Kannberg says. “That NYU show 
was also the first of the tour, so you’ve got 
to take into account first-show jitters.” 

By now, just about every member of 
the band has mentioned nerves or jitters in 
connection with performance. This talk 
simply doesn’t jibe with the general media 
view of Pavement. If they were really lack¬ 
adaisical performers who couldn’t care 
less, why would they be so nervous before 
a gig? “If I don’t know what’s going on,” 
West says, “if I know we’re not properly 
prepared, then I get nervous.” Kannberg 
offers another reason for stage fright: “It’s 

the crowd. Looking at all those people 
freaks me out. I start thinking, ‘What am I 
doing? I look stupid up here!”’ 

What started out as an interview turns 
into a friendly chat, with Kannberg 
mulling over ideas for future band T-shirt 

designs and West showing pictures of his 
new house in Virginia. (West’s recent real¬ 
estate purchase officially puts every mem¬ 
ber of Pavement in a different state; while 
Ibold stays in New York, Kannberg lives 
in San Francisco and Nastanovich resides 
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in Louisville. Malkmus, the wandering 
type, claims his current home’s in Portland, 
Oregon.) 

“In bands,” Kannberg says, “every¬ 
body’s always looking to a leader. 
Sometimes Stephen leads, and sometimes 
he doesn’t. That can make it hard to get a 
foothold on what direction we’re going in. 
But that’s us, that’s our generation. We put 
everything off till the last minute. But we 
do work hard.” 

The final show of Pavement’s Manhattan residency is a jam-
packed affair at the Westbeth 

Theatre. Seeing all five members up 
onstage, it’s surprising to discover that the 
live focal point of the band is Nastanovich. 
In the middle of a song, he’ll lunge madly 
from drums to keyboard, pausing occa¬ 
sionally to bellow into a mic; in between 
numbers, he spends his time swilling beer 
and looking confused. “It’s tough for me to 

Join us next month as we define the ten greatest album 

productions and their technical achievements. We turn 

THIS ISSUE ALSO INCLUDES 
A look at today's changing concert industry and the new 

crop of young promoters 

Studio techniques with techno scenesters the Chemical Brothers 

A private lesson on jazz vocals with Debbie Harry 

A home studio visit with US3 

A technology report on inexpensive guitars and cost-effective 

upgrades 

An exclusive on song writing tips with R.E.M.'s Peter Buck and 

singer/songwriter Mark Eitzel 

. . .and all the latest Editor's Pick. Fast Forward and Technology 

raves and faves. 

COMING THIS MONTH 

the spotlight on the likes of Brian Eno, Butch Vig, George 

Martin, The Dust Brothers and more who have engi¬ 

neered music’s influential sounds and set the stage as 

the industry’s most innovative producers. 

play sober,” he says with a chuckle. 
West gives off maniacal vibes too as he 

wallops his drums, but you don’t notice it 
as much until the moment when he rises 

from his stool, arms waving in the air, neck 
craned upward, looking for all the world 
like he’s going to dive over the kit and 
attack somebody. This moment occurs sev¬ 
eral times during the show. In comparison, 
the frontline of Malkmus, Kannberg, and 
Ibold are the definition of laid-back, mov¬ 
ing languidly, communicating with nods 
and half-smiles. 

You can’t say that Pavement put on a 
stellar show. It’s a rare moment when every 
member knows what the next song is sup¬ 
posed to be. Most intervals between num¬ 
bers turn into extended intra-band negoti¬ 
ations. (It could be worse; in the days 
before they had a guitar tech, Malkmus and 
Kannberg would have to rctune their gui¬ 
tars between songs.) “We usually have set 
lists,” Kannberg comments, “but Stephen 
will totally change them once we’re up on 
stage anyway.” 

The members of Pavement also have a 
hard time agreeing on the endings of 
songs—most finish with an uncoordinated 
thud, and you can be pretty certain that 
someone’s going to keep playing after the 
other four arc done. Malkmus starts up 
“Transport Is Arranged,” stops the band 
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Effect Indicator LEDs 

show you the type of 
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Q Peak and Signal LEDs 
show you when your signal 

is at an optimum level. 

Input and Output Level Controls 
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level setting. 

Q Two Segment Digital Display 
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to save up to 50 of your 
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Q Value Control Wheel allows you 
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value of a parameter being edited. 

0 Footswitch Controls (not shown) 
allow you to remotely scroll 

through effects, set the tap 

function, or select the bypass. 

being edited. 
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preset multi-effects giving you the ability to customize up to 15 parameters. 

TFX 1-SP 

If you're looking for 

So if you're looking for an effects processor built to YOUR specifications, then look 

for the New FXP from Audio Centron. For more information about the new FXP Digital 

outstanding stereo digital 

effects in a compact unit, 
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Signal Processor from Audio Centron, see your nearest dealer, or write: Audio Centron, 

1400 Ferguson Ave., St. Louis, Missouri, 63133. 
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low price. See your Audio 

Centron Dealer for Details. 
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Though STEPHEN MALKMUS might be a bit laconic discussing most subjects, when you 

start mentioning gear he gets excited in spite of himself. "We don't get to talk about this 

stuff so much," he says by way of explanation. Malkmus's road guitars are a '71 goldtop 

Gibson Les Paul Standard with stock P-90 pickups, a refinished '65 Fender Jazzmaster, and a mid¬ 

Seventies Fender Stratocaster. He's also got a Seventies Travis Bean (the kind with the wide alu¬ 

minum neck), but he doesn't tour with it because of its weight. The guitars go through an early-

Seventies Orange 120-watt head with a custom master volume switch installed by Matt Wells 

("that way you can get a little crunch without turning it all the way up") into a 1970 Marshall cab¬ 

inet. His pedals include a fuzzbox called the Hotcake (made in New Zealand by an ex-member of 

Split Enz), a Roger Mayer Voodoo Bass, and a Mu-Tron wah/volume. As for strings, at the moment 

Malkmus isn't too particular, as long as they’re heavy. "Generally, it's got to be something like 

.011-.052—they have to be heavy for the different tunings." Speaking of tunings, Boss' TU-12H 

tuners are very important for both Pavement guitarists. 

SCOTT KANNBERG s guitar collection includes a Mexican Strat copy (“I call it Old Reliable”), 

two Fender Mustangs, and two early-Eighties Gibson Sonex-180s. His only effect onstage is a 

ProCo Rat pedal, and he cranks everything through a pristine-condition '66 Fender Super Reverb 

amp. Dean Markley ,010-gauge are his strings of choice. The 12-string Kannberg played on 

Brighten the Comers' "Date With IKEA” was a vintage Fender Electric XII, borrowed from produc¬ 

er Mitch Easter. 

MARK IBOLD plays a Seventies Fender Precision Bass through an Ampeg SVT head and cab¬ 

inet (the head’s new, the cab’s from the Seventies). He also uses two fuzzboxes, a ProCo Rat and 

a Japanese pedal called the Companion. DR strings are his faves. 

The drum set that STEVE WEST thrashes is all Fifties Gretsch, except for a Twenties Ludwig 

Black Beauty brass snare. His cymbals are “generic, 'cause I break 'em,” with the exception of 

his flat ride and 14" hi-hat cymbals, which are by Zildjian. Stick brands are no concern of 

Steve's—they’ve just got to be long and thick. Now that West occasionally sings backup, he hooks 

a DigiTech digital delay pedal up to his mic for extra fun. 

Because BOB NASTANOVICH s rickety old percussion setup is, in his words, “not worth 

bringing on the road,” he prefers to rent equipment for live work; if he can get a Ludwig snare, 

Yamaha floor tom, and Peavey keyboard amp, he'll be happy. Two things he does haul along from 

home are a RhythmTech tambourine and a Clavia Nord Lead synth. His drumsticks are made by 

Zildjian, or so he believes—he’s used the same pair for about 300 shows, and not surprisingly, 

the name’s worn off. 

because he can’t remember the words, then 
starts again. (The twittery Chamberlin part 
that distinguishes the song on Comers— 
originally played by Malkmus—is conspic¬ 
uously absent. “I’ve almost got it,” 
Nastanovich had claimed earlier, but 
apparently it still wasn’t under his fingers 
by showtime.) Malkmus also shows a pro¬ 
nounced unwillingness to sing anything 
that requires effort. For the big chorus of 
“Stereo,” he steps back from the mic; this 
cues Nastanovich, who overcompensates 
by screeching out the lines without a trace 
of subtlety. 

You’d think that such sloppiness would 
get irritating. But strangely, it doesn’t. In 
fact, it’s endearing. The atmosphere gets 
more and more casual as the night wears 
on, less like a concert than a hang with old 
friends. 

And it’s all justified at those moments 
when everything comes together. It hap¬ 
pens tonight on “Shady Lane” from 
Comers, “Grave Architecture” from 
Wowee Zowee, “Cut Your Hair” from 
Crooked Rain, and several others: All of a 
sudden, the band latches onto a groove or a 
hook or an atmosphere and plays as one. 
West shuts his eyes, lost in the feeling. 
Ibold turns from one guitarist to another 
with a broad grin, but Malkmus and 
Kannberg are too busy to notice, wrapped 
up in the ornate tapestry woven by their 
interlocking guitars. The offhandedness of 
these moments is part of what makes them 
so stunning—one minute the group are 
slogging through the muck, the next 
they’re levitating. 

If Pavement were your typical well-pol¬ 
ished band, would they lose that essential 
casual transcendence? That’s debatable, but 
the band members themselves seem to 
think they would. And as long as they 
think so, they’ll continue to walk that 
thinnest of wires, separating the rough 
from the smooth. Such an approach proba¬ 
bly won’t lead to megastardom, but as 
Nastanovich points out, “We’ve never had 
lofty aspirations of being rock & roll stars. 
I’ll never feel like one—I can’t imagine 
what the guidelines are for feeling like a 
rock star.” In the end, it doesn’t matter 
where that privileged information is stored; 
the rock star trip’s a bore anyway. 
Pavement’s going somewhere far more 
interesting. '3' 
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THE BEST KEEPS GETTING BETTER! 
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JOSEPH ARTHUR’S 

REAL WORLD 

Several years ago Musician was introduced to 

a young performer and songwriter named 

Joseph Arthur. In those days he was pretty 

much your typical struggling artist, armed only 

with a guitar, a growing catalog of songs, and 

the knowledge that his calling, for better or 

worse, was music. On paper, his was a familiar 

story, with no guarantee of a happy ending. 

But there was a difference, something 

way, how much will I find?” he chanted in 

timbres that alternate brassy clarity with 

velvety insinuation. 

By the third or fourth song, the crowd 

was mesmerized. Seeing me take notes 

in front of the stage, one listener wan¬ 

dered up and asked. "Who is this guy?" 

In this question the answer presents 

itself: Joseph Arthur is an artist worth 

unusual in the swirling cyclical patterns of his songs, and in 

the way he brought his vivid repetitions to life onstage. From 

the first time we heard him. we felt that Arthur was destined 

to make an impact. 

Our impression was confirmed early this year, when we 

caught his solo set at Brownie's in New York. Following a rau¬ 

cous bluesy quartet, he stood before the spare crowd, 

acoustic guitar in hand, squinting into the lights and looking 

awkward at first. Arthur is tall, a bit gangly; he looks some¬ 

thing like a young Pete Townshend. The room felt restless as 

he strummed a few chords and did his mic check. 

Then the music began, and within a minute customers 

quieted down and began to listen. Arthur led them through 

chord streams that spiralled over droned strings and danced 

through hypnotic rhythms. With clustered harmonies and sub¬ 

tle tempo shifts, he built complex lyrical structures that cli¬ 

maxed in mantric repetitions: "Your history acts as your grav¬ 

ity acts as your history acts as ...," he sang over a 6/8 pat¬ 

tern in "Pick Up The Phone." In these hallucinogenic cycles 

Arthur used his voice to emphasize key lyrics: “If I find my own 

asking about. He's been where many of us live, on the out¬ 

side, uncertain of whether a career in music was actually in 

the cards. And now, though the Brownie's clientele was only 

beginning to understand why, he's played a winning hand, 

with a debut album. Big City Secrets, on Real World. Peter 

Gabriel in his corner, and a panorama of opportunity opening 

before him. 

When we first met Arthur, we asked him to keep a journal 

that would document his climb to what seemed to us like his 

inevitable success. Then, during a European tour early this 

year, he referred to this journal in writing the following piece 

FROM STRUGGLE 
IN ATLANTA 
TO SESSIONS WITH 
PETER GABRIEL, 
JOSEPH ARTHUR 
TELLS HIS OWN 
UNLIKELY SUCCESS 
STORY 

for us—a documentation of 

dark times and bright in the 

growth of an artist. Parts of it 

are unusually personal, but 

Arthur made it a point to write 

from the heart. His story, like 

his music, is for you and all 

other musicians living the 

life.—Robert L. Doerschuk 

BY JOSEPH ARTHUR PHOTOGRAPHS BY PIOTR SIKURA 
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THE MORNING AFTER . . . It’s a gray, drizzly day. Joseph Arthur sits in a coffee shop near Times 

Square, staring at a plate of scrambled 

eggs and a tape recorder on the table before 

him. He seems a little distracted. We've just 

asked him if he could remember the first 

song he ever wrote. 

"Uhh. I think I wrote a song in second 

grade, about the colors of the rainbow. You 

know, 'red is for...”’ His voice trails off. 

"Red isn’t a rainbow color.” 

Arthur wrinkles his brow. "Hmm. I guess 

I was taking poetic license even then.” 

I’d just finished reading his article, and I 

wondered if he wanted to add anything for 

those readers who are where he once was. 

taking those first steps in chasing the 

dream. 

He answers slowly. "You have to reach a 

point of creative honesty. You can be intro¬ 

spective only so much before it starts to 

have negative implications. You have to join 

the world and get your babies out there.” 

"The picture you painted of yourself, 

becoming obsessive and alienating your 

friends, suggests that you might not have 

been able to overcome those negative impli¬ 

cations without having Peter Gabriel ride into 

the picture.” 

Arthur nods. “He really opened me up. 

You do need positive reinforcement; without 

it, maybe you do become a little bitter and 

twisted. But the main reason why things 

worked out for me is that what I do is so 

important in my life. It means everything to 

me. There’s this trend toward the idea that 

it’s better to be distant from what you do. 

kind of cut-off and cool about it. But I really 

care about what other people think.” 

"So,” I observe, "instead of driving your 

friends in Atlanta crazy, you're driving your 

friends at Real World crazy.” 

“Right.” Arthur laughs. “I’ve grown up a 

lot; I’ve developed more of a skin. But I still 

have to believe in my work. That way, if 

somebody says 'I hate your music,' even 

though that might sting, I know inside that 

the work is legitimate. If I don't really believe 

in it and somebody says ‘I hate it,’ then I’m 

crushed...” 

" ... because they found out you're fooling 

them?” 

A smile. "Yeah. And you really can’t fool 

anybody. —Robert L. Doerschuk 
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When John Hiatt and his band go acoustic, 
they go by way of Fishman. 

Fishman Equipment used by the John Hiatt Band 

Two Acoustic Performer Pro Amps 
Two Acoustic Performer Pro Monitors 
Acoustic Matrix Pickup Systems on all Guitars 
Powerbridge on Telecaster ' 
SBT Soundboard Pickup on the "Strumstick" 
M-100 Mandolin Pickup 

FISHMAN 
Check out John's latest 
release, "Walk On." 

Telecaster is a registered trademark ot Fender Musical Instruments Corp. 



•UOlOTECHNIK 

2 RainSong acoustic bass 
Famous in the acoustic guitar world for getting a remarkably wood-like tone out of graphite 

and epoxy, the folks at RainSong have now applied their expertise to an acoustic bass gui¬ 

tar (fretted $4000, fretless $4250). Standard features include a single-cutaway body. 

844mm scale-length neck. Schaller tuning machines, and a Fishman Prefix preamp/trans-

ducer system. Small amounts of Kevlar in the soundboard construction control acoustic 

damping. As with all previous RainSong products, there's hardly a trace of wood. 

► RainSong, 300 Ohukai Rd., C-214, Kihei, Maui, HI 96753; voice (808) 879-0434, 

fax (808) 879-4261. 

3 SWR California Blonde 
Continuing this month's unplugged theme, along comes SWR with its first amplifier aimed at 

acoustic players. The California Blonde ($799) is a 100-watt amp with a custom 12-inch 

speaker and high-end driver; channel one offers instrument and stereo inputs, while chan¬ 

nel two boasts balanced mic and unbalanced aux inputs. Channel one also incorporates 

SWR's famous Aural Enhancer circuitry, redesigned for acoustic instrument applications. 

Other features include spring reverb, side chain stereo and mono effects loops, XLR bal¬ 

anced output, and tuner send mode. ► SWR, 12823 Foothill Blvd., Unit B, Sylmar, CA 

91342; voice (818) 898-3355, fax (818) 898-3365. 

1 Martin OM-42 Paul Simon guitar 
Add another marquee name to the growing list of players honored with a Martin signature 

model acoustic guitar. The OM-42 Paul Simon Limited Edition guitar ($8000) was designed 

in collaboration with Simon, who favored a combination of a smaller, 0M-size body with a 

long scale length (25.4 inches). Select East Indian rosewood make up the sides and back, 

while the top is quartersawn Sitka spruce. And the tortoise colored bindings make for a real 

eye-catcher. The edition's limited to 500 guitars, each one signed by Simon and Martin's 

CEO C.F. Martin IV. » Martin, P.O. Box 329, Nazareth, PA 18064-0329: voice (610) 

759-2837, fax (610) 759-5757. 
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5 PreSonus Blue Max compressor 
Is compression getting you down? Are you tired of dealing with threshold and ratio, attack and 

release, soft knee and hard knee? Well, get this: PreSonus has just released the world’s first 

full-featured "smart" compressor/limiter. the half rack-space Blue Max ($249.95). The unit's 

fifteen presets include ideal settings for vocals, percussion, fretted instruments, and key¬ 

boards—just turn the knob to the preset you want and the Blue Max does the rest. If you pre¬ 

fer being in complete control, switch to manual mode and the parameters are yours for the 

twiddling. ► PreSonus, P.O. Box 84008, Baton Rouge, LA 70884; voice (504) 344-

7887, fax (504) 344-8881. 

4 Yamaha Beech Custom drums 
You don't find it used for drums as much as birch or maple, but Yamaha believes beech has 

a tone to match those more famous woods, and they're out to prove it with their Beech 

Custom drums. The drums' shells are all beech, with Tour-style lugs, steel triple flange rims, 

YESS mounts, and a high-gloss lacquer finish. Six finishes are available: Pure White. Solid 

Black, Blueberry, Red Apple, Lime Green, and Pear Yellow. Best of all. Beech Custom kits are 

more affordable than birch or maple kits; five-piece sets with hardware go for approximately 

$3000 ► Yamaha. P.O. Box 6600. Buena Park. CA 90622-6600: voice (714) 522-9011, 

fax (714) 522-9587. 

6 BPM CR-95 microphone 
German studio microphones = serious studio microphones. Any arguments? We hope not. And 

we don't think anyone can argue with BPM Studio Technik's CR-95 transformerless condenser 

($1199.95). Designed for acoustic instruments and vocals, the CR-95 features a dual¬ 

diaphragm one-inch capsule assembly. The switch on the front of the mic selects the polar pat¬ 

tern (omni, cardioid, or figure-eight), while the back switch can either insert a lOdB pad or add 

low-frequency roll-off. It looks like a high-performance mic. sounds like a high-performance 

mic. and it's from the right country, so check it out. ► BPM Studio Technik, 235 Lincoln 

Rd., Ste. 206, Miami Beach. FL 33139; voice (305) 531-1276, fax (305) 532-0276. 

¿S*«««« 

YAMAHA 



Customer: I’d like to buy some cigarettes. Shopkeeper: 

Certainly, sir. King size or regular? Customer: Regular, 

I guess ... Shopkeeper: Altered or unfiltered? Cus¬ 

tomer: Um, filtered, I think ... Shopkeeper: Mentholated or non-

mentholated? Low-tar or high-tar? Rip-top or hard pack? 

Recessed tip or charcoal? Designer label or non-designer label? 

Customer: Never mind. I’ve just quit smoking. 

A musty old joke. I know, but it makes a point. It seems like 

just yesterday when a musician looking to buy a multitrack 

recorder had only two options: open reel or cassette. Today 

there's a bewildering number of choices to make. Do you want 

to stick with tried-and-true analog or jump on the digital band¬ 

wagon? If you opt for the former, you’ve not only got to consid- by howard maSSey 
er open-reel vs. cassette, you’ve then got to work out how many 

tracks you want, what tape width, what kind of noise reduction to add, etc. If you decide to take the 

plunge into digital heaven (or hell, depending on how you look at things), you’ll need to consider lin¬ 

ear (tape-based) vs. random (hard disk) systems, as well as the type of recording media (if linear, 

S-VHS or Hi-8? If random, fixed hard disk, removable cartridge, or MiniDisc?) and number of tracks, 

not to mention mixer and effects interconnection issues. In addition, many hard disk recorders 

require a host computer, which brings up a whole new universe of questions and potential prob-

or technician required) will run you 

another $395, but I highly recom¬ 

mend it: It not only completes the 

system, but the effects themselves 

are stunning. 

The VS-880 offers either six or 

eight tracks, depending on the audio 

quality mode selected. This, along 

with the sampling rate (32kHz, 

44.1kHz, and 48kHz), determines 

the maximum available recording 

time. The highest audio quality 

mode, called Mastering, is standard 

uncompressed 16-bit linear PCM, as 

used by DATs. ADATs, and pretty 

much every other kind of digital 

recorder. In this mode, six tracks are 

available: You’ll get approximately 

thirty minutes of recording time per 

track at 48kHz. The three other 

modes use data compression, which 

tends to degrade audio quality 

somewhat, even though in this case 

Roland’s proprietary R-DAC—one of 

the best algorithms out there—is uti¬ 

lized. These three compressed 

modes yield progressively longer 

recording times, plus they allow use 

of all eight tracks. In all cases you 

can only record up to four tracks 

simultaneously at any one time, a 

limitation which may make the VS-

880 less than ideal for live or 

rehearsal recording. In addition, 

there are eight virtual tracks ("V-

tracks ”) associated with each of the 

physical tracks. You can, of course, 

record anything you want on these, 

but V-tracks are particularly useful 

for recording alternate takes in order 

to compile (“comp") a master track. 

is, frankly, a 

even 

quality 

48kHz 

tering 

But you can’t switch be¬ 

tween V-tracks during 

playback; you have to 

momentarily stop, 

which 

drag. 

In 

sounds pretty good 

when used with a 44.1 or 

sampling rate, and in Mas¬ 

mode the VS-880 sounds 

practice, 

the lowest-

audio mode 

lems. 

Hey, it’s a jungle out there. But the folks at Roland are looking to make your life 

a little easier with their VS-880 Digital Studio Workstation, a complete integrated 

package that includes a stand-alone multitrack hard disk recorder and digital 

mixer, plus optional onboard effects. The VS-880—which was the best-selling 

hard disk recorder of '96 and has recently received a major "V-Xpanded" soft¬ 

ware upgrade—is lightweight and portable (about the size of a laptop comput¬ 

er) and, with most competing products priced at or around three grand, it's one 

of the least expensive ways to get into hard disk recording (list price is $2695). It 

comes complete with a 1-2 gigabyte hard drive, though you'll want to back up your 

work, most likely to an external removable hard drive, connected via the 880’s built-in 

SCSI interface, before starting a new session. (There is a DAT backup routine provided but it’s 

time-consuming.) The optional VS8F-1 effects expansion board (which installs in seconds, no tools 
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every bit as good as an ADÄT-XT (our 

May '96 Editor’s Pick). The artifacts 

in the three compressed modes pri¬ 

marily take the form of a high-end 

sizzle, which ranges from barely 

noticeable to just slightly annoying, 

depending on the mode selected 

and the source material. The sizzle 

can rise to unacceptable levels when 

bouncing tracks (since the audio 

gets compressed twice), and the 

owner's manual advises that com¬ 

pressed modes not be used if you 

think you’ll be doing much of this. 

It’s too bad that the VS-880 doesn’t 

provide some kind of automatic com¬ 

pression override when bouncing 

tracks; such a feature would make 

these modes significantly more 

usable. 

The front panel of the VS-880 

can be intimidating, with an abun¬ 

dance of buttons (most with multiple 

functions assigned to them), faders, 

knobs, and LEDs. But there are also 

familiar tape-recorder-like transport 

controls (though since this is a hard 

disk system, you’ll never have to 

wait for anything to rewind or fast-

forward); locate/marker controls (32 

locator and 1000 marker points can 

be set); a large notched dial for 

entering in data, setting the playback 

point, and scrubbing audio; and an 

LCD display (which is, unfortunately, 

way too small and not backlit). Due 

largely to the nested menus and the 

unorthodox way that the mixer is 

implemented, there's a fairly steep 

learning curve overall, but that’s the 

price you pay when working with a 

feature-laden compact device. 

Perhaps in recognition of this, 

Roland not only includes an owner's 

manual, but throws in a quick-start 

guide, a set of supplemental notes, 

and a training video. 

The primary advantages to ran¬ 

dom-access digital recording sys¬ 

tems like the VS-880 over tape¬ 

based MDM (Modular Digital 

Multitrack) systems are, in rough 

order: (1) no tape to chew up 

(though hard drives can, and do, 

crash on occasion); (2) no wait times for shuttling; and (3) increased editing capabilities. In this lat¬ 

ter category, the VS-880 offers a number of features, including the ability to cut, copy, and paste 

sections of audio within a song (a well-implemented scrubbing feature assists in locating precise 

areas) and the ability to shift individual tracks forward or backward in time. This isn't as straight¬ 

forward here as it is in graphics-oriented computer-based hard disk recorders, but it works well 

enough and, hey. you just saved yourself the cost of a computer. One very hip feature normally found 

only in computer systems is the provision of 999 (!) levels of Undo, so it’s extremely difficult to acci¬ 

dentally screw up your data. 
Surprisingly, there are no individual track outputs, which means that you’ll be doing all your mix¬ 

ing on the VS-880 itself. (You can output your final mix via the unit's S/PDIF digital or unbalanced 

analog master outputs.) The automated mixing functions provided by the new "V-Xpanded" upgrade 

(which, by the way. users of older VS-880s can add for just $125) are formidable: all level, pan, and 

aux and effects-send settings can be dynamically recorded in real time or stored in scene memo¬ 

ries. There’s even a very hip “gradation’’ function whereby the VS-880 performs a smooth cross-

fade between any two adjacent marker points. Physical faders and pan knobs are provided for ■ 

each of the eight tracks, plus there’s a master fader and a dedicated aux send knob for send- J 

ing signal to external processors. There are. however, no aux returns, so you’ll have to use ■ 

one or two of the six input channels (four of which are analog and two of which can only be 

accessed from the S/PDIF digital input) for this purpose. If the VS8F-1 expansion board is installed, 

its effects are returned internally and can be routed either to the mix bus or to any of the eight track 

buses so that you can record tracks with effects if desired. 

One nice touch is that you can mix together the signal from the VS-880’s eight tracks along with 

live signal coming in via the six inputs. This means you don't have to eat up tracks recording MIDI 

instruments; just sync the VS-880 to your MIDI sequencer (there are numerous advanced sync 

options) and connect your MIDI instruments to the 880’s inputs, either directly or via a second mixer. 

There are separate "Track Mix” and “Input Mix” modes that enable the eight faders to switch func¬ 

tion. meaning up to fourteen different source signals (eight tracks and six live inputs) can be com¬ 

bined. Each of the fourteen channels has 2-band parametric equalization, and 3-band parametric EQ 

can be applied to any eight channels. Each channel also has two aux sends, as well as two internal 

effects sends if the VS8F-1 is installed. Effects sends can be routed pre- or [cont’d on page 76] 
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by marc Weingarten 

Ed Ackerson's uptown Minneapolis apartment is a dingy 

warren of cramped rooms overflowing with unseemly clut¬ 

ter, yet this explosion of stuff seems to have its own 

internal logic. The same methodology applies to his cub¬ 

byhole of a studio, a 9’xlO' patio crammed with digital and analog 

gear. It is within these claustrophobic confines that Ackerson, pri¬ 

mary sonic architect for psychedelic popsters Polara, recorded large 

portions of the band's major-label debut, C’est La Vie (Interscope). 

"I've been in this place for four years now, but it’s mutated a lot 

since I set it up," says Ackerson between languorous draws from 

an unfiltered Camel. "It started out as a Tascam four-track deal and 

kinda grew from there. The stuff in here is always changing.” 

Keyboard sounds lie at the root of Ackerson's compositional 

technique. His Roland XP-80 O is the studio's workhorse: He uses 

it to create Polara's organ, Mellotron, and string sounds; along with 

a Mac Powerbook 5300c J, the XP-80 also controls his MIDI pro¬ 

grams and monitors his Nord Lead Physical Modeling Synthesizer 

O. “The Roland's really great for creating vintage keyboard 

sounds," says Ackerson. “I also use it as a sequencer. And the 

Nord is really amazing because they figured out the actual electron¬ 

ic process that goes on in analog synthesizers. It's got great Moog 

and Oberheim sounds. Plus it’s got all the knobs of an analog 

synth, so it feels like the real thing." 

Jutting against the Roland/Nord combo is Ackerson's prized 

possession, a Serge Modular Synthesizer O. Vaguely resembling 

one of those Seventies 500-ln-0ne science kits, it's the wackiest 

synth in his arsenal. "The Serge was given to me by [Restless 

Records co-owner] Phil Heim a couple of years ago," says Ackerson. 

“Every point is individually patchable, so you can either use its 

internal oscillators to make sounds or plug anything you want into 

it. There are also tunable, heat-sensitive touch pads that allow you 

to play notes like a normal synth.” 

Two other geriatric keyboards lie within arm's reach of the 

Serge: a Minimoog 0 and a Wurlitzer electric piano 0. “I've had 

HOME STUDIO PRESENTED BY 
THE MUSICIANS INSTITUTE, HOLLYWOOD, CA. 

68 JUNE 1997 MUSI 



the Wurlitzer since I was in high school,” says Ackerson. "It’s a 

total warhorse. It gets used continuously, but it's also been eaten 

up. You know when you loan somebody something for a week and 

they wind up keeping it for a year?” Ackerson swears by the Moog 

"because the bass quality is unsurpassed.” 

Ackerson's mixer is a Mackie CR 1604 O. "It's not awesome, 

but my space limitations are pretty severe," he explains. "It’s the 

only way I can handle a large amount of tracks in a space this 

size.” A distortion and reverb fetishist, Ackerson has an impressive 

effects rack, which includes a dbx 165 compressor/limiter O, an 

Alesis Miniverb II reverb unit O. a Roland SDE-1000 delay unit © , 

a dbx 160A compressor/limiter G, and a Lexicon Vortex modula¬ 

tion effects unit © . 

A Drawmer 1960 compressor ®, a Yamaha SPX90 multi-effects 

processor ©, and a dbx 900 compressor © sit on top of three 

Tascam tape machines: one DA-88 ©and two DA-38s ®. "The 

SPX90 was a real catch-all unit during the Eighties, but the presets 

are really good and easy to call up. It also has a preamp where you 

can shape the tone before it goes to the effect.” Ackerson's 

Joemeek Studio Channel compressor © is another favorite effects 

unit. "It's a really radical compressor; you can smash things into it 

and it gives everything a puffy, expansive sound." 



—home tudio-
Ackerson's guitar collection is too large 

to run down in this space; he owns forty. 

But the ones pictured here—a '56 Gibson 

ES225 © '81 Rickenbacker 360 ©, '73 

Fender Telecaster Thinline ©, '66 Gibson J-

160E acoustic ©, ‘78 Fender Stratocaster 

© and '73 Rickenbacker 4001 bass ©— 

are all cherished and frequently used. "I 

rotate the guitars around, depending on 

what I'm doing," he says. "I really make a 

conscious effort to use them all.” Ackerson 

positively glows when discussing his '62 

Fender VI six-string bass ©: “If you listen 

back to those old Beach Boys and Byrds 

records, the bass tones are rubbery and 

clangy because they used the six-string. I 

love this thing. It's got a tremolo bar and a 

shorter-scale neck, so it's easy to wail on.” 

His studio is strewn with effects pedals, 

including an Electro-Harmonix Big Muff II 

and a Vox 9-3700 fuzz/wah pedal, but the 

DOD 680 analog delay is integral to 

Ackerson’s distorto aesthetic. "It's got a 

brutally narrow bandwidth,” he says. "It also 

has a feedback knob. When I record vocals, 

I'll set up a good mic, plug it into the pedal, 

and manipulate the delay as I’m singing. I 

like to work an effect while I’m laying down 

the performance. It's great for the vibe.” 

Perched on a shelf near Ackerson's 

Realistic Concert Mate synthesizer © is a 

Supro Super Amp © , another prized pawn 

shop acquisition. “That's actually the same 

amp that Jimmy Page used on Led 

Zeppelin’s first album.” says Ackerson. "It’s 

incredibly crude, but when you turn it on it’s 

ferocious.” A Fender Champ amp is propped 

up on a couch pillow in Ackerson’s living 

room: "I bought that amp for $80 in Liddick, 

Indiana, and it really rips.” 

The mic setup is fairly fundamental, and 

mostly Neumann. ("I don’t keep many 

expensive mies here," Ackerson explains. 

"Most of the good ones are at the big stu¬ 

dio.’’) He is partial to the Neumann TLM193 

©, partly because its cardioid pattern lets 

him record decent-sounding vocals without 

picking up room tone. “It’s a bit less flexible 

than other mies, but then again, you don’t 

want to accentuate what the room is doing,” 

he says. Ackerson also favors the 

Beyerdynamic M160 ©for home use. 

A Roland R8 drum machine © rounds 

out Ackerson’s sonic arsenal: “It's got great 

808 sounds, which we use a lot because it 

sounds great with real drums. I figure if 

you're gonna use synthesizers and drum 

machines you should make them sound like 

what they are, which runs contrary to my 

notion of guitars, which is not to make them 

sound like guitars. Plus I speak Rolandese 

better than I do Korgese." 

For mixdown, Ackerson chooses his 

Panasonic SV-3800 or Sony TCD-D7 DAT 

machines. Two Yamaha NS-10s in the living 

room are his main monitors, but he prefers 

to listen to everything through a pair of 

Sennheiser HD-560 headphones. “When I 

was a kid, there was no question of there 

being any noise in the house," he says. “So 

I became really adept at listening through 

headphones. Force of habit, I guess.” 'S' 
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It’s All Too 

(almost) 
by mac randall & howard massey 

III 

564 Digital 

tech ology 

tion of Tascam s 

Portastudio in last 

month’s Recording 

Equipment section. 

Although the Mini-

Disc four-track had 

been previewed at 

the Corvette, a customized 

SG which, continuing Gib¬ 

son's recent interest in 

conflating the designs of 

classic cars and classic gui¬ 

tars, is based on the look 

of a 1963 Sting Ray. Gib¬ 

son subsidiaries were com-

earlier shows, it wasn't quite ready 

to ship before, and in the interim the 

company added something no other 

MiniDisc four-track on the market 

has: an S/PDIF digital output, which 

lets you hook the 564 up to another 

digital machine without degradation 

of audio quality. For $1499, not bad 

at all. 

self was busy showing some superb new double-neck, 12-

string, and semi-acoustic models at his booth; all are highly 

limited editions at the moment, but a little nagging might get 

him to see the light. Meanwhile, the Parker Fly series was 

expanded with the Ay Concert ($2950), whose one-piece 

spruce body is intruded upon by only one pickup, a Fishman 

active piezo—nice tone, and still only five pounds. 

Over in the Gibson area (no way you can call something 

that huge a booth), eyes were popping near the vicinity of 

More Big News 
From The 
NAMM Floor 

an 
HR 

of its models, including the 

lovely new APG-145 

($1599), whose carved ’ 

maple-top body suggests 

a certain Paul Reed 

Smith envy. Mr. Smith him-

1111! 
inn 

GUITARS, BASSES, & AMPS 

The most impressive guitar-related product at NAMM 

wasn't really a product at all; it was a "tuning system." 

Over the course of a long and distinguished career, side¬ 

man extraordinaire Buzz Feiten had gotten sick of the gui¬ 

tar’s inherent intonation problems. Eventually he discov¬ 

ered that by moving the nut a couple of millimeters south 

and making some compensations at the bridge, these trou¬ 

bles could miraculously be solved on any guitar. The result 

makes for lustrous, harmonically convergent chords no mat¬ 

ter where you’re at on the neck. Tom Anderson is one of the 

few guitar builders who’s taken up Feiten’s system so far, 

but Buzz hopes that it’ll be adopted by all manufacturers. 

Fernandes announced that its way-cool Sustainer sys¬ 

tem, which allows you to keep any note on the guitar going 

infinitely, is now available (at an extra price) on just about all 

ing out with 

interesting 
Godin A6 

stuff too, no¬ 

tably Dobro s reissue of 

National’s striking Sixties-

era Vai Pro (with a maple 

body instead of the original 

fiberglass) and Epiphone s 

335-based Noel Gallagher 

SuperNova. Washburn s 

new P series of solid¬ 

body six-strings is ap¬ 

parently much beloved 

by ex-Extremist Nuno 

Bettencourt; a clever 

retro blend of Gibson and 

Rickenbacker designs, they’re avail¬ 

able in various permutations, includ¬ 

ing one with lipstick-tube pickups 

(along with sparkly finishes, the 

major guitar trend at the show— 

Danelectro lovers of the world, 

rejoice). 

We pushed and pulled. 

We twiddled and 

tweaked. We cut and 

pasted. But no matter what we tried, 

there was no way we could fit all the 

information about the new musical 

equipment we saw at the Winter 

NAMM show into one issue of 

Musician. And that's why we're back 

for round two, including a look at gui¬ 

tar, bass, drum, and amp introduc¬ 

tions. plus computer and MIDI news. 

But before we jump into those cate¬ 

gories, a brief nostra culpa: Vie 

neglected to mention the reintroduc-
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At the Fender booth, the biggest fuss was 

over the new Jimi Hendrix Stratocaster 

($1500—and yes. in case you were wondering, 

there's a Noel Redding Jazz Bass to go with it). 

The color (white) was right, but what was the 

deal with the backwards decal? Anyway, on to 

connector that gets you direct access with any 

Roland guitar synth, including the fabled VG-8. 

Ovation introduced two high-end Custom Elite 

models (both go for $1999) and stuck an E 

tuner into the Elite Standard ($1349). 

Takamine added a solid spruce top to its popu-

Drum 

Workshop 

25th 

Anniversary 

drums 

F-holes; and Peavey's Cirrus 

line of neck-through, 35-inch 

scale models, in four, five, or 

six strings. 

The most exciting guitar 

news from Yamaha this 

NAMM was the introduction 

of the DG1000 digital preamp ($999). Not only 

do its eight separate simulated tube gain 

stages all sound mighty chunky, but its old-fash¬ 

ioned front panel knobs are motorized, making 

the switch from one to another of the 128 pro¬ 

grammable memory locations a treat for the 

eyes as well as the ears Marshall added the 

JTM600 head (60 watts, two EI34s, four 

12AX7s) and JTMC410 speaker cabinet to its 

JTM60 amp line, while Trace Elliot continued to 

expand its line of acoustic amps with the 

TA30R. ART's Classic Series amps—Model 

820 head and Model 825 2x12 combo, to be 

precise—look like old Marshalls but sound 

futuristic, thanks to a DST-Eighty/Eighty pow¬ 

ered processor. In another case of back to the 

future, the look of ADA s new Rocket is based 

on the 1940s design of an amp found at a 

garage sale. 

Roland debuted the JC-90 Jazz Chorus amp, 
which offers the same stereo chorus effect as 

more understandable introductions, like the 

Tex-Mex Strat and Tele Specials, featuring 

maple necks, a combination of single-coils and 

humbuckers, and a downright reasonable $649 

list price. On the opposite side of the booth, 

Squier debuted the four-model Vista series— 

including the Jagmaster (profiled in Fast 

Forward last month) and the pleasantly green 

Venus, as played on TV (and elsewhere) by 

Courtney Love—while Guild showed their rather 

elegant Starfire II and Starfire III thinline hol¬ 

lowbody models and reintroduced the D30 

acoustic dreadnought ($1399). 

In other acoustic news, Martin established 

a new low-priced Road Series; with prices start¬ 

ing at $899, they’re the cheapest Martins on 

the market. The company also announced sev¬ 

eral limited editions for 1997. 

including the 00-16DB, a dread¬ 

nought built specifically for 

women. Among Godin s debuts 

were the A6 semi-acoustic with 

L.R. Baggs ribbon transducer 

($795) and the LGX-SA, which 

features two Tetrad Combo 

humbuckers and a 13-pin poly 

lar G-330 and came up with the G-330S 

($469.50), while Alvarez debuted two 

Timberline Professional models with quarter¬ 

sawn mahogany bodies and solid spruce tops 

($625 for the satin-finish 5030, $650 for the 

gloss-finish 5031). 

On the down low. J.B. Player introduced a 

slick new line of Quake J-Series basses, with 

solid ash bodies and Badass bridges, retailing 

for $699. Ibanez debuted its ergonomically 

shaped Ergodyne basses, made of a composite 

material called Luthite. designed specifically for 

electric fretted instruments. Other notable bass 

offerings included Aria's AVB-40, featuring a 

four-bolt maple neck and lightweight alder body; 

Ampeg's reissue of its AEB-2 and AUB-2 four-

strings. with scroll headstock and through-body 

the legendary JC-120 in a smaller 80-watt pack¬ 

age with two 10-inch speakers. Also on the 

smaller side was Fender s new Frontman series 

of guitar and bass amps, starting at $105 list. 

The quality of Hiwatt's amps continues to 

improve under the Fernandes umbrella; their 

new dual-channel 40-watt combo, the Bulldog 

($1299), can easily rock your world. And in case 

you don't happen to have an amp handy, the 

Nady AX-1000 FM wireless transmitter 

($79.95) lets you play your guitar through any 

FM radio. 

In the miscellaneous category, Telex 

unveiled new ProStar VHF and UHF wireless gui¬ 

tar systems; Roland 's latest guitar synth, the 

GR-30, features an “intelligent’' harmonizer; 

EMG has begun to mass-produce the pickups 

on David Gilmour's main Strat 

under the DG-20 model name; 

and Celestion introduced a series 

of low-cost speakers for guitar 

amps, the Silver 

Series, ranging in 

price from $69 to 

$109. 

Fender 

Frontman 

amps 
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DRUMS AND PERCUSSION 

Yamaha celebrated its 30th year of drum 

production with the introduction of limited¬ 

edition 30th anniversary sets, featuring Maple 

Custom shells, 2.3mm DynaHoop steel rims, 

small-body chrome lugs, and some real sparkly 

finishes. On the electronic side, the company 

also introduced version 2.0 of the DTX percus¬ 

sion system, with many software improvements 

such as improved sound balance and optional 

simultaneous surface/rim play, plus new add¬ 

ons like an independent cymbal bell trigger pad. 

Down the hall, the folks at Drum Workshop 

had an anniversary of their own to commemo¬ 

rate. Their 25th Anniversary Collector’s Series 

drums feature fiddieback maple lacquer finish¬ 

es, all-maple proportionate-ply shells, and DW’s 

True-Pitch tuning system. They're available both 

separately and in sets, but only for as long as 

1997 lasts. Meanwhile, Remo attracted atten¬ 

tion with its Mondo drums and Mastertouch 

Power Edge Series kits, incorporating 

Acousticon R shells and molded bearing edges. 

Mapex unveiled a line of Black Panther snares, 

including 38 different models, eight different 

materials, and three different hardware finish¬ 

es. A smaller company. Rocket Shells, debuted 

a new Road Series kit, going from 5x14 snare 

to 18x22 kick, all featuring carbon 

fiber/graphite construction. 

Peavey continues to infiltrate the drum mar¬ 

ket with its composite Radial Bridge technology, 

which connects all hardware to the drum bridge 

but not to the shell. The RadialPro 500, 750, 

and 1000 series are their latest offerings, fea¬ 

turing stainless-steel lug inserts and thin shells 

(mainly maple, except for the 500's tempered-

steel snare). Pearl released the limited-edition 

MHX kit, with four-ply, 5mm mahogany shells 

and maple glue rings to help strengthen bearing 

edges. Sonor introduced its S-Class drums, 

made from a combination of birch and maple 

and available in five stain finishes. And Tama 

upgraded its Rockstar kit with Accutune bass 

drum hoops, one-piece high-tension lugs, and 

higher-end tom mounts. 

COMPUTER AND MIDI NEWS 

The big MIDI news came from the annual 

MMA (MIDI Manufacturers Association) and 

IA-SIG (Interactive Audio Special Interest Group) 

technical meetings. As predicted in our "Future 

of MIDI" article two months ago, an addition to 

the MIDI spec called DLS Level One (DLS 

stands for "DownLoadable Sounds") was offi¬ 

cially ratified. (DLS Level Two—a more 

advanced version—will probably follow next 

year.) DLS allows custom sounds to be shipped 

along with MIDI sequences. Because DLS-com-

patible instruments will then download those 

sounds into RAM, the end result—at least in 

theory—is that MIDI files will play back exactly 

as the composer intended, without any ambigu¬ 

ities caused by manufacturer A's "HonkyTonk 

Piano” differing from manufacturer B's interpre¬ 

tation. 

These technical meetings also featured a 

talk and demonstration from Thomas Dolby, 

who is quickly becoming an Internet guru of con¬ 

siderable renown. Dolby's company, Head¬ 

space. has released a Web-centric music edit¬ 

ing and playback system called Beatnik, which 

utilizes a proprietary file format called RMF 

(Rich Music Format). The feature set of Beatnik 

Surrender, once again, lo 
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partially overlaps with DLS (though it adds sig¬ 

nificant interactive capability), so there are 

some compatibility issues to be worked out, but 

there should be room for everyone in the great 

big Internet tent, right? (Cue sound of cynical 

Webheads shuffling their feet nervously.) 

You wouldn't normally expect the "Brooktree 

Division of Rockwell Semiconductor Systems 

to be exhibiting at a music show, but the times 

they are a-changing, and a-here they were, 

demoing their Endless Wave technology in con¬ 

junction with sample library developer East-

West. The basic concept here involves the use 

of computer caching to enable huge samples to 

be downloaded ("streamed") in near real-time 

(there is a short delay while the downloading 

process begins, but it then proceeds quickly). 

The implications of this are potentially large, 

particularly in conjunction with the adoption of 

the Unicorn had two major software upgrade 

announcements for their Digital Performer and 

Freestyle products. Both provide significant 

new features, with the former including sample 

rate conversion and the latter including a Sense 

Tempo function that allows user input without 

having to listen to a metronome click or drum 

loop. Arboretum Systems unveiled their slick 

new Ionizer software ($600), described some¬ 

what obliquely as a "real-time dynamic spectral 

reshaping tool.” Take heart, folks, what it really 

is is a Mac plug-in that adds noise reduction, a 

highly advanced equalizer (up to 512 bands) 

and frequency-dependent compression and 

expansion to your audio editor. And Steinberg 

launched a unique new software product called 

XPose ($399), described as a "MIDI visual sam¬ 

pler." This allows you to “play" still images or 

QuickTime movies—you can even apply real-

“The most impressive 
guitar-related product wasn ’t a 

product at all—it was a 
tuning system. ” 

DLS as an industry standard, and, in their 

booth, the company was showing the possibili¬ 

ties of such a technology by playing a 1.5-giga-

byte acoustic piano sample, downloaded as 

needed from a standard hard disk into comput¬ 

er RAM. 

Seer Systems is one company that is cer¬ 

tainly angling for a position in that brave new 

world. At NAMM, they were showing their 

Reality software synthesizer for Pentium PCs 

($499). A few software synths are beginning 

to appear on the market (including a lower-

level version of Reality being marketed by 

sound card giant Creative Labs), but this ver¬ 

sion uses physical modeling, analog, FM, 

and other types of synthesis as well as sim¬ 

ple wavetable playback. 

Digidesign demonstrated their long-awaited 

Pro Tools version 4.0 software, which adds a 

slew of new features to the popular hard disk 

recording system. These include a number of 

dynamic automation features and a redesigned 

graphic mixer window. They also showed their 

impressively retro LoFi/SciFi TDM plug-in, which 

provides "down-processing" controlled signal 

degradation and analog synth effects. Mark of 

time effects—all from your MIDI keyboard. 

Hip new Windows music software prod¬ 

ucts included Passport’s Master Tracks Pro 

Audio ($249), a full-featured MIDI sequencer 

that seamlessly integrates up to four tracks 

of digital audio, and their music@passport 

software package ($129), which combines 

pitch-to-MIDI conversion and notation to 

enable users to publish their music on the 

Internet. Cakewalk announced that the 

upcoming version 6.0 of their popular 

Cakewalk Pro Audio software will add pitch 

shifting and time stretching and will support 

the Microsoft ActiveX standard, making it 

possible to add third party audio plug-ins. Q 

Sound unveiled their QTools/AX ActiveX plug¬ 

in. Syntrillium demonstrated their new Cool 

Edit Pro software ($399), which turns any 

Windows computer into a hard disk recorder 

and audio editor/mixer. And those of you into 

alternate tunings will want to check out the 

Justonic Pitch Palette software package 

($199), which listens to incoming audio sig¬ 

nal, analyzes the pitch, and then automati¬ 

cally corrects its tuning as the signal plays 

back through the computer sound card. 'S' 

editor’s pick 

[cont'd from page 67] post-fader, or effects 

can be inserted across a single selected 

channel. You can select effects presets with 

MIDI program change messages and can 

even edit effects parameters in real time with 

continuous controller messages. 

A word about the optional VS8F-1 expan¬ 

sion board is definitely in order. The 200 fac¬ 

tory effects it provides (based on thirty dif¬ 

ferent algorithms) range from just plain excel¬ 

lent to most-totally-we’re-not-worthy excel¬ 

lent, running the gamut from smooth, clean 

reverbs to killer choruses, flanges, and 

phasers. Its dynamic processing (compres¬ 

sion and limiting) is unusually good for a dig¬ 

ital device, and there are numerous multief¬ 

fects algorithms optimized for vocals, drums, 

guitars, and bass. As an added bonus, there 

are several RSS (Roland Sound Space) 3D 

sound presets as well as a selection of phys-

ically/acoustically modeled guitar 

amp/speaker simulations from Roland's phe¬ 

nomenal VG-8 guitar synthesizer (our Feb. '96 

Editor's Pick). New effects added by the “V-

Xpansion" upgrade include voice transformer 

and vocoder permutations (including a very 

cool robot effect that removes all pitch from 

the input signal); extensive multi-band graph¬ 

ic and parametric equalization options; and, 

for all you hip-hop and retro freaks, a "Lo-Fi” 

processor for digitally degrading audio signal. 

There are even several microphone model¬ 

ings that can add “air" to a line-level input 

(making it sound as if it were miked) or give 

your el-cheapo dynamic mic the tone 

response of a much more expensive con¬ 

denser. There are tons of adjustable parame¬ 

ters and 100 slots into which you can store 

your own custom effects settings. 

Because each of the VS-880’s analog 

inputs has wide-range sensitivity, you can lit¬ 

erally plug in your guitar, bass, or microphone 

(dynamic only; there’s no provision for phan¬ 

tom power) and wail away. If you’ve had any 

experience with a multitrack, you’ll find 

recording on the VS-880 straightforward, and 

with just a little investment of your time you'll 

soon be performing advanced operations 

galore. Welcome to the wonderful world of 

hard disk recording! 'J1

Thanks to Paul Youngblood and Erik Hanson. 
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The 
AT4050 
goes 
live. 

The 4050 gives a true sound 
with no coloration. Clear, transparent, 
really smooth." 

Russell Fischer 

Sound Engineer for Garbage, 
Veruca Salt, Patty Smyth 

"Using AT4050's is like plugging 
the guitars straight into the PA. 

Mick Hughes 

Sound Engineer for Metallica 

The 4050 made a world of difference. 
It sounds so natural and unmasked." 
Alan Miller 

Sound Engineer for Bruce Hornsby, 
Alan Jackson 

"The 4050 gives back exactly 
what you're putting into it.1

Brad Madix 

Sound Engineer for 
Def Leppard, Queensrÿche 

These live-sound engineers have discovered the key for 
natural, true-to-life sound in concert. The AT4050 provides 
superior, uncompromising performance on guitar cabinets, 
drum overheads, backing vocals, piano and more. 

Call, write or fax to find out how you can take the stage 
with the AT4050. 

audiotechnica 
Audio-Technica U.S., Inc., 1221 Commerce Drive, Stow, Ohio 44224 
330/686-2600 Fax: 330/686-0719 E-mail: pro@atus.com 

Audio-Technica Limited, Old Lane, Leeds LS11 8AG England 
0113 277 1441 Fax: 0113 270 4836 



Donita Sparks of L7 

Top players and 
producers reveal the 

of good 
bass sound 

secrets 

Low-End 
rock 

by Steve Wishnia 

Johnston) 

Spector 

players 

a pick 

wound 

aggression and articu-

lation; fingers give a 

warmer, rounder sound, 

but it's less likely to cut 

over guitars. Butch Vig of 

Garbage (who produced L7's 

Bricks Are Heavy and Nirvana’s 

Neverminch says he used to want bassists 

es. Lemmy says the new Rickenbacker 

pickups are finally gutsy enough for 

his taste, while Graham Maby 

(Joe Jackson. They Might Be 

generally use 

and round¬ 

strings for 

Vig generally uses only one mic 

on the cabinet, because using 

more would cause phasing 

k problems. His favorite is 

^k the Neumann FET 47—“It 

can take a lot of level, 

and has nice definition , 

on his sessions to use a pick, but that finger-style 

playing locks with the drums better. Reggae-oriented players like 

Jan Wobble (PIL, Brian Eno, Sinéad O'Connor) and Donald Dennis 

(Luciano. Shabba Ranks. Capleton) use flatwound strings. Wobble 

turns the treble control on his bass all the way down and empha¬ 

sizes pulling the strings, not hitting them. For dub, says producer 

Bill Laswell, there’s no need to change strings “unless they 

break.“ 

On sessions where there’s more than one track available for 

bass, using both DI and amp sounds is common. Producer Dave 

Jerden (Social Distortion, Alice in Chains) and Vig both split the 

bass between a Tech 21 SansAmp DI and miked Ampeg SVT cab¬ 

inets. Vig says the SansAmp’s mild overdrive adds character and 

helps avoid “clacky or brittle" sounds; Jerden runs his through an 

old Ibanez TS-808 Tube Screamer distortion box and blends the 

Good bass sound, or my bass sound?” 

quips Lemmy Kilmister of Motorhead. Well, good 

bass sound—whether it be Lemmy’s multi-Marshall 

onslaught, Marcus Miller’s sproingy jazz-funk leads, 

or the concise grooves of the Meters' George Porter—is a matter 

of personal taste. 

Yet there are some universals. Bass players generally want a 

sound deep enough to drive the rhythm—what L7's Donita Sparks 

calls "groin-hitting bottom”—but with enough highs so that you can 

hear the notes. The first link is the instrument itself and what the 

player does with it. 

Standard Fenders are good enough for most of the players and 

producers we inter¬ 

viewed, though they 

generally preferred 

older models, with fre¬ 

quent complaints 

about the excessive 

high end in newer bass-

distorted and clean signals. 

As far as amps go. Ampeg SVTs, with their 300-watt tube heads 

and refrigeratoresque 8x10 speaker cabinets, are as ubiquitous as 

P-Basses; Vig says he's used them on nine out often records he's 

made in the last five years. Sergio Vega, of New York's now-defunct 

Quicksand, used one SVT cabinet exclusively for feedback on their 

second album. "When I touched the headstock to it, it set off 

everything.” The Rollins Band's Melvin Gibbs, on the other hand, 

feels that SVTs have become clichés for bass sound. He records 

on three tracks, one direct—he likes the quick, percussive 

response of an Avalon solid-state DI—and two from a 

Mesa/Boogie tube amp, including one from a 4x12" guitar cabi¬ 

net for extra presence. 

Another Ampeg studio staple is the B-15; Maby says he 

ended up selling his because it was too small to play live and “all 

good studios have a B-15." Lemmy, of course, uses Marshalls, 

Seventies JMP Super Bass tube heads; they give extra 

sustain, “not really as far as distortion, but it 

isn't normal either." 

Giants, Freedy 

swears by his 

five-string. 

As a rule, 
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just strength. Spruce, cedar, ash, alder and soft maple 
each bring unique character to the tone of the guitar. 
A non-structural neck relief system lets you dial in the 
amount of bow in the neck to suit your individual touch 
and technique. 
Beautiful? Yes. Innovative? Certainly. Wicked? 
You be the judge. Experience Genesis. 
A new sound is born. 

oc ne s i S" 
by MODULUS 

the beginning of a new sound 

In the beginning, all guitar necks were made pretty much the 
same way. Maple and mahogany met rosewood or ebony, and so 
it was. The necks proved too weak to stand up to the stress of 

strings, so the truss rod was born, and it was 
good. Except that one guitar sounded rather like 
the next. Gone was vibrant, individual tone. 
Gone was, well, the individual. Much time 
passed, and the land was abundant with, shall 
we say, similar things. Enter Genesis™. An 
entirely new way to think about guitar. 

With a patent pending central graphite section 
inside the neck carrying all the string tension. 
We can now choose neck wood for tone, not 

Modulus Guitars 575 Seventh Street San Francisco, CA 94103 
415) 703 0500 fax: (415) 703 0979 www.modulusguitars.com 

seehas arrived 
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▲ George Porter says, “Hands off that amp! 

pay 

want 

your personality 

rhythm 

atten-

work in 

texts, as 

Donita 

learned 

to get 

across. 

rehearsals," notes Vig. He 

likes to take the guitars 

and hi-hat out of the mix 

some con-

17 guitarist 

Sparks 

when she 

played bass on several 

tracks on their new album, The Beauty Process/Triple 

Platinum. Finding a sound that didn't get lost under 

the band’s two guitars wasn't easy; the bottom-heavy, 

distorted bass she likes didn't work. On “Bad Things," 

she says, “I played a bitchin' bassline, but you can't 

hear it. You can feel it." 

Others express nostalgia for Sixties bass sounds, 

of Motown and Beatles records mixed so the bass 

could be heard on tiny, tinny radio speakers. If that's . x 

the sound you're after, you might be better off mixing 

your tape on Auratone five-inch cubes instead of big 

overhead monitors. The Fairchild and RCA tube com- X 

pressors used in the Sixties were a key part of that ' ' 

sound, says Gibbs. “You'd be surprised at how much of what we 

consider classic bass sound is the compression.” 

Compressors are like condoms for bass players: It’s virtually 

unimaginable that you'd plug into the board without putting one on. 

They even out notes, push the bass up in your face, and tighten 

the bottom end, says Vig. But if they’re not used properly, they'll 

eradicate all the sensual nuances of bass sound—"especially 

when you're playing funk stuff, it kills the vibe." says Gibbs. Nine 

out of ten times, he says, if you don't like the sound, the problem 

is the compressor. The general rule is "try to get whatever’s the 

most expensive one in the studio." He finds the Urei 1176 punchi¬ 

er, but the LA-2A gives a thicker sound. 

Unlike guitarists, the bass players we interviewed don't use a 

lot of effects. Envelope filters, wah-wahs, and distortion were the 

most common condiments; the main technique used to avoid los¬ 

ing bottom is splitting the signal and mixing the effect with the 

clean sound. Bill Laswell gets a deeper sound by playing through 

an envelope filter but not attacking it hard enough to open it. Dave 

Jerden used flanging and phasing on Alice in Chains' slower songs 

to keep long notes interesting. 

The musical context is also crucial. Many don’t like to change 

their settings at all, preferring to adapt to the songs by phrasing 

and playing technique. George Porter rarely touches his amp, 

getting tonal variety from playing in front of his P-Bass’ pickup on 

ballads, over it for rockers, and near the bridge for short, sharp, 

funky notes. “It’s more than just a sound, it's the character you 

play with," says Miller, who suggests exaggerating short and 

long notes “to really get the personality." 

(
Recording fast parts is more difficult. The general rule is to 

cut the low end or boost the highs and mids so you can still hear 

the notes. Miller says he backs off the front pickup on his '77 

Jazz Bass on busy runs. On punk basslines, according to Jerden, 

the most crucial element is articulation. 

“Especially in newer bands, people don’t always pay 

attention to what they’re doing in relation to the guitars and 

drums. There’s so much stuff that's covered up in 

and “force 

section to 

tion." 

“If you 

in the upper bass and lower mids.” Sennheiser 421s give a 

brighter, clearer sound, good for attack and strings, and he also 

uses Electro-Voice RE-20s and AKG D-12s, both large-diaphragm 

dynamic mies. Jerden uses 421s on both cabinets in his setup— 

an SVT and a Sixties Vox Westminster with an 18" speaker— run¬ 

ning them into separate preamps and compressors before com¬ 

bining them in a parametric EQ on one track. 

Bass sound is deceptive. Many a tone that sounds flaccid and 

rubbery naked on tape is fine in the mix, while a sound that's beau¬ 

tiful by itself doesn't fit in with the band. Marcus Miller says the 

key is to put in the “ugly frequencies," the 1200-2000HZ upper-

mids that give punch and definition. 

“When I started 

making records,” 

says Butch Vig, “I 1 

was into everything 

being bright. I was 

shy about putting a ’ \ | 

of low end in. >5 k 

done a complete ¿CbII 
180°. Crank the low 

end, baby—you can't " 7 1 ■ r

get too much of it on 

tape.” 

But that doesn't äsliBP» 

you have to know the 

process," says Melvin 

Gibbs. “You can't be 

.. bound by the fact that 

• producers know how to 

í ge* a sounct with oer’ 

■ tain combinations of 

•V instruments." He specu-

' ‘ lates that the reason so 

many bass players become producers is because "they always 

get shafted with the sound." 

That’s exactly how Dave Jerden got into recording. "I could¬ 

n’t find anyone who could get a decent sound on my bass," he 

says. “I was always arguing with the engineer.” Producers also 

usually do the bass immediately after finishing the drums, 

when their ears are tired. Jerden spends as much time working 

on the bass sound at the beginning of a session as he does on 

the drums. "If those two things don't work," he declares, “you 

haven't got a record." M 
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hey LAUGHED when 
I said they could have 

Perfect Pitch 
...until I showed them the secret! 

The TRUE STORY by DavidL. 

It all started in ninth grade as a sort of teenage rivalry. 
I’d slave at the piano for five hours daily. 

Linda practiced far less. But somehow she 
always had an edge that made her the star 
performer of our school. It was frustrating. 
What does she have that I don't? I'd wonder. 
Lindas best friend Sheryl sensed my com¬ 

petition. One day she bragged on and on 
about Linda, adding more fuel to my fire. 
“You could never be as good as Linda" she 

taunted me."Lindds got Perfect Pitch? 
“What’s Perfect Pitch?” I asked. 
Sheryl gloated over a tew of Linda’s uncan¬ 

ny abilities: how she could name any tone or 
chord—just by ear; how she could sing any 
pitch she wanted—from mere memory; how 
she could play songs after only listening to 
them on the radio! 
My heart sank. Her fantastic EAR is the 

key to her success I thought. How could I ever 
hope to compete with her? 
But later 1 doubted Sheryl’s story. How 

could anyone possibly know F# or Bl> just by 
listening? An ear like that would give them a 
mastery of the entire musical language! 
It bothered me. Did she really have Perfect 

Pitch? I got up the nerve, approached Linda, 
and asked her point-blank if it were true. 
“Yes,” she nodded to me aloofly. 
But Perfect Pitch was too good to believe. I 

rudely pressed, “Can I test you sometime?" 
“OKI’she replied cheerfully. 

Now I'd make her 
eat her words... 
My plan was ingeniously simple: I picked a 

moment when Linda least suspected. Then I 
boldly challenged her to name tones by ear. 

I made sure she had not been playing any 
music. I made her stand so she could not see 
the piano keyboard. I made certain that 
other classmates could not help her. I set 
everything up perfectly so I could expose 
her Perfect Pitch claims as a ridiculous joke. 
Nervously, I plotted my testing strategy. 

Linda appeared serene. Then, with silent 
apprehension, I selected a tone to play. (She’ll 
never guess F#! ) 

1 had barely touched the key. “Fif she said. 
1 was astonished. I played another tone. She 
didn’t even stop to think. Instantly she 
announced the correct pitch. Frantically I 
played more tones, skipping here and there 
all over the keyboard. But somehow she 
knew the pitch each time. She was SO amaz¬ 
ing. She knew tones like colors! 
“Sing an El»? I demanded, determined to 

mess her up. She sang a tone. 1 checked her 
on the keyboard. She was right on! Now I 
was starting to boil. I called out more tones 
for her to sing, trying hard to make them 
increasingly difficult. Still she sang each note 
perfectly on pitch. 

I was totally boggled. “How in the world do 
you do it?" I blurted. 

“1 don’t know” she sighed. And to my dis¬ 
may, that was all I could get out of her! 
The dazzle of Perfect Pitch hit me like 

a ton of bricks. My head was dizzy with 
disbelief. Yet from that moment on I knew 
Perfect Pitch is real. 

I couldn't figure it out... 
“How does she DO it?" I kept asking my¬ 

self. On the other hand, why can’t everyone 
recognize tones by ear? It dawned on me 
that most musicians can’t tell a simple C 
from a C|, or the key of A major from F 
majori I thought about that. A musician who 
cannot tell tones by ear?! That’s like a painter 
who can’t recognize the rainbow of colors on 
his palette! It seemed odd and contradictory. 
I found myself more mystified than ever. 

Humiliated and puzzled, I went home to 
work on this problem. At age 14, this was a 
hard nut to crack. 
You can be sure I tried it myself. I would 

sweet-talk my three brothers and two sisters 
into playing tones for me, which 1 would 
then try to identify by ear. My attempts were 
dismal failures, a mere guessing game. 
So I tried playing the tones over and over 

in order to memorize them. I tried to feel the 
“highness” or “lowness” of each pitch. I tried 
day after day to learn and absorb those elu¬ 
sive tones. But nothing worked. After weeks 
of struggle, I still couldn’t do it. So I finally 
gave up. Sure, Linda had an extraordinary 
gift: the ultimate ear for music, the master 
key to many talents. 1 wished I had an ear 
like that. But it was out of my reach. 

Then it happened... 
It was like a miracle. A twist of fate. Like 

finding the lost Holy Grail. Once I had 
stopped straining my ear, I started to listen 
NATURALLY. Then the incredible secret to 
Perfect Pitch jumped right into my lap. 
I began to notice faint “colors” within the 

tones. Not visual colors, but colors of pitch. 
colors of sound. They had always been there. 
But this was the first time I had ever “let 
go”—and listened— to discover these 
subtle differences within the musical tones. 
Soon— to my own disbelief— I too could 

recognize the tones by ear! It was simple. I 
could hear how F| sounds one way, while Bl> 
has a different sound—sort of like “hearing” 
red and blue. The realization struck me: 
THIS IS PERFECT PITCH! This is how 
Bach, Beethoven and Mozart could envision 
their masterpieces—and know tones, 
chords and keys all by ear— by tuning in to 
these subtle “pitch colors" within the tones. 
It was almost childish— I felt sure that 

anyone could unlock their own Perfect Pitch 

with this simple secret of “color hearing.” 
Bursting with excitement, I went and told 

my best friend Ann (a flutist) that she too 
could have Perfect Pitch. She laughed at me. 
“You have to be born with Perfect Pitch!’ 

she asserted.“You can’t develop it.” 
“You don’t understand what Perfect Pitch is 

or how it works!’ I countered.“! couldn’t rec¬ 
ognize one note before. Now it’s easy." 

I showed her how to listen. Timidly, she 
confessed that she too could hear the pitch 
colors. With this jump start, it wasn’t long 
before Ann had abo acquired Perfect Pitch. 
At school we became instant celebrities. 

Classmates would test our ears, endlessly 
fascinated with our “supernatural” powers. 
Yet to us, our hearing was nothing “super” 
—just “natural.” 
Way back then I never dreamed I would 

later cause a stir among college music 
professors. But when I got a little older, I 
eventually started to explain my discovery 
to the academic world. 
They laughed at me. Many told me: “You 

must be born with Perfect Pitch; you can’t 
develop it." I’d listen politely. Then I’d reveal 
the simple secret— so they could hear for 
themselves. You’d be surprised how fast they 
would change their tune! 
As I continued with my own college stud¬ 

ies, my “perfect ear” allowed me to progress 
far faster than 1 ever thought possible. I even 
skipped over two required courses. Perfect 
Pitch made everything easier— performing, 
composing, arranging, sight-reading, trans¬ 
posing, improvising— and it skyrocketed 
my enjoyment of music as well. I learned 
that music is definitely a HEARING art. 

And as for Linda? 
Oh yes— I’ll backtrack. Time found me 

at the end of my senior year of high school. 
I was nearly 18. In these three and a half 
years with Perfect Pitch, my piano teacher 
insisted I had made ten years of progress. 
But I was not fully satisfied. I still needed 
to beat Linda. Now was my final chance. 
Our local university sponsored a music 

festival each spring, complete with judges 
and awards. To my horror, they scheduled 
me as the last person to play— the grand 
finale of the entire event. 

Linda gave her usual sterling performance. 
I knew she would be tough to match, let 
alone surpass. My turn came, and I went 
for it. Slinking to the stage, I sat down and 
played my heart out. 
Guess what? 1 scored an A+ in the most 

advanced performance category. Linda only 
got an A. Sweet victory was music to my 
ears— mine at last! 

Now it's YOUR turn! 
For 16 years now, thousands around the 

world have proved that my Perfect Pitch 
method works, including research at two 
leading universities. Now I’d like to show 
YOU how to experience your own Perfect 
Pitch! You only need a few basic instruc¬ 
tions. I’ve put everything I know into my 
Perfect Pitch" SuperCourse 
Its’ fun—and you don’t even have to read 
music. It’s also guaranteed to work for 
YOU— regardless of your instrument, your 
playing style, or your current ability level. 
Try it yourself: Just order your own 

Perfect Pitch " SuperCourse and 
play the first two cassettes. I promise you 
will hear the Perfect Pitch colors that I’ll 
start you on— or return the Course for a full 
refund. You’ve got my word on it. You can 
also read my short handbook and check out 
your progress with no risk. You’ll find a 
dramatic improvement in your pitch and 
your playing in only 40 days, or return the 
Course and I’ll personally ensure you get your 
refund— no questions asked. 
Think of the possibilities that Perfect Pitch 

can open for YOU and your music. Imagine 
how it can improve your playing, your 
singing—your creativity and confidence. 
And picture your friends’ faces as YOU 

name tones and chords with laser-like preci¬ 
sion! Please— don’t you laugh, too! At least 
not until you see how simple it is to discover 
YOUR VERY OWN Perfect Pitch! 

ORDER NOW! Forfastest service 
Call our 24-hour Order Line: 
(515)472-3100 
Fax: (515)472-2700 

I
 W inexperience 

MY OWN Perfect Pitch—or I get a full 
course refund! Enclosed is my course fee of 

B  The Perfect Pitch* 
I SuperCourse is for 

ALL musicians and 
ALL instruments! 

I only $99 plus $8 shipping. FREE bonus: 
90 minute tape on Relative Pitch (a 
$ 14.95 value! ) is mine to keep, even if I 

I choose to return my Perfect Pitch * 
SuperCourse for a full refund! 
Check here if you are undecided about ordering: 
□ I’d like more info. Send me Perfect Pitch 
Lesson #1 (written) with research at uni¬ 
versities—FREE with no obligation. 

NAME 

ADDRESS 

CITY 

ZIP STATE 

Allow 4-6 weeks for delivery. For 1 -week RUSH delivery 
from our studio add $2 (total $10 shipping) and write 
“RUSH!” on your envelope. Foreign orders (except 
Canada) send $3 shipping for info, or $20 shipping for 
Course (airmail). U.S. funds only. Iowa residents add 5% 
tax. Check payable to: American Educational Music. 
Canadian postal money orders welcome in U.S. funds. 

O My check or money order is enclosed. 

Q Please charge my: 

CARD NUMBER 

EXPIRATION DATE SIGNATURE 

American Educational 
Music Publications, Inc. 

I Music Resources Building, Dept. R63 1106 E. Burlington, Fairfield, IA 52556 
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To order with your Visa, Mastercard or Discover, 
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® Sons 
of the 

It all seems so plain and simple—the 
chunkedout chords, the steady, mid-tem¬ 
po rhythms, the tasty lead licks, the 
unassuming vocals. So how is it that the 

songs of Son Volt s Jay Farrar have such a 
powerful effect on a listener, often inducing 
choked-up gullet, misty eyes and a hankering 
for three fingers of something strong? 

On Straightaways, the follow-up to the 
band's 1995 debut Trace, the how' becomes 
a little clearer. With one scuffed boot plant¬ 
ed firmly in folk and country traditions and the 
other plunked down on the smarter side of 
rock & roll, Farrar tends to his muses with 
more honesty and respect than your average 
electro-angst wranglers and punk-poppers 
have either the inclination or haircut for. 

Straightaways follows through on the vibe 
of Trace, kicking up clouds of melancholy with 

every verse and chorus. Farrar's varied takes 
on hard times, heartbreaks and breakdowns 
are strikingly brought to life by the band's el¬ 
egant support. The jangly momentum of rock¬ 
ers like “Caryatid Easy" and “Cemetery Sav¬ 
ior" easily gives way to the lilting ache of more 
subdued pieces like "Back Into your World” 
and “Left a Slide," and when it’s all over 
you've spent forty minutes feeling really good 
about feeling sad. Without a hint of affecta¬ 
tion, Straightaways is entirely affecting. 

Dusty vibes and the power of simplicity 
are further explored by OP8, a Giant Sand 
side project that includes the fiddle, vocal, 
and songwriting talents of Lisa Germano. Over 
the years, main Sand-man Howe Gelb has cul¬ 
tivated a "roll tape and let's play" recording 
aesthetic that seems to be in effect here, and 
the ambient drifts and dribbles of the mini¬ 
malist tunes are often oddly engaging. With 
a bit of acoustic guitar, restrained drums, and 
just enough sonic garnish to keep things in¬ 
teresting, tunes like Germano's "If I Think of 
Love," Gelb's "Crackling Water,” and the cov¬ 
ers of Neil Young's "Round and Round” and 
the Lee Hazelwood curiosity “Sand" are trans¬ 
porting listens. 

It's simply a matter of where you'd like 
to be taken: While Son Volt conjures a roll 
down sad roads, OP8 captures the alter¬ 
nately disorienting and comforting feel of 
being half-asleep in a hammock. 
—Chuck Crisafulli 

Son Volt 
Straightaways (Warner Broa.) 

OP8 
featuring Lisa Germano 

Slush (Thirsty Ear) 
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Srecords 
BuckshotLeFonque 

Music Evolution (Columbia) 

Branford Marsalis Trio 
The Dark Keys (Columbia) Jazzman and pop musician—that’s the way 

Branford Marsalis' career seems to split. 
The Dark Keys delivers angular heads and 

questing solos, while Buckshot LeFonque gives 
him the chance to cash in on the tricks he's 
learned from Sting, the Dead and Public Enemy. 
Simple, right? 

Except it doesn't really work like that. Sure, 
Music Evolution serves up healthy portions of hip¬ 
hop, funk, and jungle, but what comes through in 
these tunes is Marsalis' interest in pop forms, 
particularly rhythmic ideas. “James Brown (Part I 
& II)" comes across less as a tribute than an ex¬ 
amination of how Brown's influence is felt in R&B 
today, moving from live funk in Part I to samples 
and scratching in Part II, with Marsalis and guest 
David Sanborn pushing the envelope harmonical¬ 
ly all the while. “Jungle Grove" translates the jun¬ 
gle to acoustic instruments and bebop harmonies 
for what can only be described as hyperbop, while 
“My Way (Doin' It)" whips funk, metal and rap into 
the sort of fusion TAFKAP has long lusted after. 
Toss in the Sting-style “Another Day” and the Ste¬ 
vie Wonderish “Better Than I Am.” and Music Evo¬ 
lution seems an ideal pop album for thinking mu¬ 
sicians. 

Things are both more straightforward and con¬ 
voluted with The Dark Keys. As the punning title 
suggests, there's more going on here than is ap¬ 
parent at first glance, and the way the title tune 
deconstructs the tonic/minor-third/tonic/fourth 
pattern of “A Love Supreme" is itself worth the 
price of admission. But the album's greatest 
strength is the extent to which Marsalis and his 
playmates—bassist Reginald Veal and drummer 
Jeff “Tain" Watts—recognize that rhythm remains 
jazz’s most essential element. So long as they 
keep the pulse straightforward and steady, even 
the most arcane harmonic ideas go down easily. 
Which, when you think about it, isn’t that far from 
what Buckshot LeFonque does. Hmmmm.—J.D. 
Considine 

Pulsars 
Pulsars (Almo Sounds) 

The Nerk Twins 
Either Way (Broken Records) Blimey! Just when you think those bratty 

Brits have pop music all sewn up in a neat 
Union Jack bag, along ambles a couple of 

cocky Yankee outfits to score goals for our side. 
Naturally, both Illinois groups—Chicago’s bleep¬ 
ing Pulsars and Zion’s chimey Nerk Twins—steal 
shamelessly from overseas in the process. 

Firstly, props must be given to Pulsars siblings 
David and Harry Trumfio for not only dedicating a 
song to obscure, early-Eighties English quartet the 
Silicon Teens, but performing it in that group's 
cheesy, all-synth style as well—an homage that 

works even better as sharp-fanged irony. Likewise, 
when the duo sandwiches its first three cuts to¬ 
gether in a stream of fuzzy feedback guitars, the 
reference points are so pointedly Jesus And Mary 
Chain that you almost have to laugh; job well done 
boys, now let us stand you a pint at the local pub. 

The most wonderful facet of Pulsars, though, 
is that there’s a genuine respect for the whole 
daunting art form of pop standard composition: 
Anybody can ink a sloppy, dissonant perambula¬ 
tion, but how much trouble do you think ABBA had 
scripting a glossy piece of ear candy like “Water¬ 
loo"? The Trumfios understand the discipline in¬ 
volved. and have methodically calculated a sing¬ 
song silly bubblegum record that’s as alluring as 
anything in the ABBA catalog. Sure, you can dis¬ 
sect the whole process, but why spoil the fun? 

About the same time the Silicon Teens were 
hitting their first bubbly keys, guitarist/producer 
Jeff Murphy already had a slew of power-pop mas¬ 
terpieces under his belt with his Midwest band 
Shoes (most notably 1979’s stunning Present 
Tense). 

And he's kept Shoes, along with a busy pro¬ 
duction schedule, going for nearly two decades. 
So it seems proper that Murphy and his old pop¬ 
ster pal Herb Eimerman get the chance to cut 
loose a little for this Nerk Twins side project. Like 
the Trumfios, this team adores spinning a good 
hook. But they've been at it a lot longer, and con¬ 
sequently have mastered such difficult stylistic 
shifts as the hoedown-rural "I'm Broke," a rain-
stick-reggae "I Love Jamaica," and the happy 
Everlys harmonies of "2 Women.” Murphy is a joy 

Breaking Up is Hard to Do. 
THE JAYHAWKS RETURN 

It's the one-year anniversary of the Jayhawks' 
amicable divorce, and former band members 
Gary Louris, Marc Perlman, Karen Grotberg, 
and Tim O'Reagan have reunited to record a 
new album, due in April on American. Though 
secretly recording under the name 6 Green 
Olives, the band retained the Jayhawks name 
after the departure of singer/songwriter Mark 
Olson. But will the group’s country/roots-rock 
style survive as well? 

In fact, the album roams the stylistic spec¬ 
trum of American music. Titled 
Sound of Lies, it was recorded 
mostly live with few overdubs, at the 
Terrarium Recording Studio in Min¬ 
neapolis. The band enlisted assis¬ 
tance from a few friends, including 
guitarist Kraig Johnson of Golden 
Smog, George Drakoulias (who pro¬ 
duced the band's last album) on 
Chamberlin, Matthew Sweet doing a 
vocal cameo on “Sixteen Down,” 
violinist/violist Jessy Green, and 
percussionist Pauli Ryan of 
Garbage. 

We're in Madison, Wisconsin’s 
Smart Studios in October '96, 
where producer Bryan Paul brought 
Louris and Perlman to mix the fin¬ 
ished songs. While Perlman
lounges on a couch, lost in the pages of Black 
Market Beatles. Louris punches up the DAT of 
a track titled “Dying on the Vine.” The echo of 
surf guitar fills the studio with a rhythmic 
chime over a persistent groove. ("This is one of 
the weirder ones on the album." warns Louris.) 
The song features unpredictable dynamics and 
an inventive, murky guitar solo. As the song 
hits its rather abrupt ending in the midst of a 
fade. Marc looks up from his book: “Gary, what 

happened to the fade? We’ve got to fix that.” 
Back to the board it goes. 

Mixing hasn’t been easy, due to the band's 
live approach to recording. There's very little 
separation and a lot of leakage between 
tracks. None of this causes much concern. 
“There were some magical moments in this 
session," says Louris. “We went in with rough 
sketches and everybody contributed some 
nice parts. We caught some great things on 
tape because it was so fresh.” 

The band's decision to mix the new album 
at Smart coincides with its recording philoso¬ 
phy. "We tried to make this record a little more 
homegrown," explains Louris. "Less coastal 
and more Midwestern. Smart is the closest 
place to get a great mix." 

But Perlman cuts in: “The real story is, we 
thought Shirley Manson [of Garbage] would be 
hanging out. Then she gets married and does¬ 
n't even show up! '—Jim Berkenstadt 
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rily in the background. 
Apart from some dopey, mercifully 

brief comedy interludes, nothing falls 
flat, though Warren’s generous spot¬ 
lighting of lesser-known—and lesser— 
performers tends to kill the buzz. The 
album really cooks when other major 
talents influence his own soulful good¬ 
ness. "Smokin’ Me Out" alternates 
Warren’s seductive verses with cho¬ 
ruses that star the sublime falsetto of 
Ronald Isley; if this one isn’t a hit. 
there’s a conspiracy afoot. An inventive 
cover of Bob Marley's ”1 Shot the Sher¬ 
iff” warns that crime doesn’t pay; won't 
make headlines, but it sounds great. 

Better than the average sophomore 
effort. Take a Look suggests that Warren G. might 
achieve amazing things if he took more chances. 
—Jon Young 

Collective Soul 
Disciplined Breakdown 

(Atlantic) 
d Roland may be clever when it comes to 
writing catchy songs and arrangements, 
but what was he smoking when he decided 

to call his band Collective Soul? Not that I'm 
knocking this remarkably solid batch of radio-ready 
tuneage. But it doesn’t seem the work of any '’col¬ 
lective'' other than Ed Roland himself, and soul¬ 
wise it's about as whiteboy as rock & roll gets. 

This "band'"s double-platinum debut album, 
1994’s Hints. Allegations And Things Left Unsaid, 
was, by his label's admission, essentially Roland’s 
songwriting demo; the follow-up was called Col¬ 
lective Soul because it marked the debut of the 
’’real,” same-named band—formed, to get right 
down to it, because someone had to play “Shine" 
onstage. But both that album and this new one 
are so tightly wound, so expertly arranged and 
filler-free, they sound like the work of one man 
only; fortunately, he's a man who knows how to 
make records really well. 

Ten listens into Disciplined Breakdown and I 
don’t hear a note of Georgia in these Southern 
guys' music: I do hear odd. Seventies Brit-inspired 
vocalizing (stylistically midway between Robert Wy¬ 
att and Caravan's Pye Hastings) and a whole heap 
of “Funk 49”-era James Gang—especially on “Full 

to hear in any context; you could probably lock 
him away in his home Short Order Recorder studio 
with a toothpick and a spool of thread, and the 
next morning he'd have constructed a whole al¬ 
bumful of shimmering gems like the ones on “Ei¬ 
ther Way.” He and Eimerman trade off on vocals, 
developing a sound that's part Beatles, part 
Badfinger, but ultimately all-American. 
—Tom Lanham 

Warren G. 
Take a Look Over Your Shoulder 

(Reality) (Def Jam) Killer beats, graceful rhymes, predictable at¬ 
titudes: On his second album, California 
MC Warren G. has settled into a tried-and-

true routine, which isn't necessarily bad. His strik¬ 
ing 1994 debut, Regulate ... G-Funk Era. captured 
a hip-hop auteur already in full command of his 
skills, crafting a sweeter version of gangsta rap 
that didn't exactly expand the mind but was im¬ 
possible to turn off. While Take a Look Over Your 
Shoulder clings to the self-referential mindset that 
is rap's Achilles heel, the wonderfully funky tex¬ 
tures make those limitations seem almost irrele¬ 
vant. 

Like former comrade-in-arms Snoop Doggy 
Dogg. Warren has a lilting, laid-back style that tick¬ 
les the ear. Unlike Snoop, whose own second al¬ 
bum suffered from unfocused production (and no 
Dr. Dre). G. produces himself and understands 
what works. Over uncluttered grooves highlighted 
by chunky bass riffs, he counsels peace (“Relax 
Your Mind”) and joins 
crooning buddy Nate 
Dogg for a tired tale of 
scandalous woman¬ 
hood (“Transformers"), 
observing, "It's hard be¬ 
ing Warren G." Mostly 
he takes multi-platinum 
success in stride, 
though Warren eagerly 
confronts his detractors 
in “Reality.” snarling, 
“Have you ever sold mil¬ 
lions?” as a Sly Stone 
sample percolates mer-

cords 
Circle," which, with its punchy horn arrangements, 
could've topped the charts in 1972 and no one 
would've blinked. Roland has claimed his two ma¬ 
jor influences are the Beatles and Elton John, and 
obviously he's not kidding. 

Retro this album and band may be. but in the 
context of Nineties grungeslugs and beatbox ba¬ 
bies, it sounds unique. I hear it, admire its craft, 
and wonder about this world. Someone has per¬ 
fected album-rock as an art form—and I kind of 
dig it—Dave DiMartino 

Jill Sobule 
Happy Town 

(Lava/Atlantic) Bitter," the opening cut on Happy Town, 
Jill Sobule’s follow-up to her successful 
‘95 Atlantic debut, may well be the 

sweetest song ever been written about fame—or 
almost anything else in recent memory. It imme¬ 
diately distances Sobule from a generation of MTV 
stars who no sooner pick up their platinum 
records than they stop singing and start com¬ 
plaining. Sobule’s honesty is disarming: “I don't 
wannna get bitter... like you, with the darts in your 
eyes... you. with disdain for mankind." Yet even 
more extraordinary than the depth and clarity of 
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chuck’s cuts 
by charles m. young 

Masters of Reality 
How High the Moon—Live at the 
Viper Room (Malicious Vinyl) 

Guitarist/producer Chris Goss has 
mastered archetypally weird imagery, 
not to mention Reality, and thus gets 
the mystical side of high-energy 
blues as well as anyone this side of 
Jimmy Page and Peter Green. If mu¬ 
sical fashion and demographics 
were slightly different, the Masters' 
Sunrise on the Sufferbus would have 
gone multi-platinum in 1993 and 
Goss would have the vast army of 
worshippers he deserves as op¬ 
posed to the platoon stuffed into the 
Viper Room for this live set. So in¬ 
stead of undifferentiated coliseum 
roar at the end of each song, you 
can hear each individual yahoo. And 
you can hear some of the most cap¬ 
tivating hard rock extant. A great 
band in a small, sweaty club—imag¬ 
ine that. 

Harmonica Frank 
Floyd 

The Great Medical Menagerist 
(Adelphi/GENES Records) 

Kin to gangster Pretty Boy Floyd, Har¬ 
monica Frank learned his trade play¬ 
ing medicine shows in small South¬ 
ern towns during the Twenties and 
Thirties. Known for combining white 
and black styles of country folk, and 
for sticking his harmonica in one 
side of his mouth while singing out 
the other, he came closest to a big 
break when he recorded a single for 
Sun. Unfortunately. Sam Phillips de¬ 
cided to put it out the same month 
(July 1954) as Elvis Presley's first 
record. You couldn’t make it up, 
which is why the liner notes are 
worth the price. Then there's the mu¬ 
sic: eccentrically ragged guitar and 
talking blues (recorded by Gene 
Rosenthal in 1972) that show Har¬ 
monica Frank never lost his spirit or 
his obscene sense of humor ("Lady 
oh lady I'm gonna fuck your daugh-
ter/l’ll do it quite well and I'll give 
her a quarter"). A pre-Parental Advi¬ 
sory gem. 

The Byrds 
Sweetheart of the Rodeo 

(Columbia Legacy) 

Speaking of Pretty Boy Floyd, the 
Byrds have a song about him on this 
reissued masterpiece from 1968. 
It's a little hard to remember just 
how surprising the addition of Gram 
Parsons and Clarence White made 
this band, surprising because the Ea¬ 
gles took country rock to such stag¬ 
gering commercial success in the fol¬ 
lowing decade. But there was a time 
before the Eagles, when the Byrds 
made the steel guitar acceptable to 
hippies. And it still sounds way bet¬ 
ter than acceptable. The 20-bit re¬ 
mastering seems to add overtones 
to everything without adding anything 
to the price, and the five extra cuts 

(plus a hokey radio commercial) of¬ 
fer an illuminating glimpse into how 
they worked. “Am I pushing the high 
harmony part too hard?” asks Roger 
McGuinn. Nope. 

Various Artists 
if a tree falls (Earth Beat!) 

Every time I go to Oregon and see 
another colossal swath of the coun¬ 
tryside clearcut. I wonder, “Where 
are we gonna work when the trees 
are gone?" Turns out Jello Biafra and 
Mojo Nixon beat me to writing a nifty 
rockabilly song about it with exactly 
that title, which appears on this ben¬ 

efit for the Trees Foundation (P.O. 
Box 2202, Redway, CA 95560). Nice 
mix of poets, folkies and rockers, 
some of whom are earnest and 
some of whom let you off the hook 
with humor, lest the subject matter 
get too depressing to contemplate. 
As Bruce Cockburn points out, the 
problem is “parasitic greedheads,'' 
who aren't going away unless the 
rest of us get militant. Special ap¬ 
probation to Hank Williams, Jr., for 
“Kiss Mother Nature Goodbye.” His 
in-your-face attitude truly fits, and it's 
inspiring to hear him get beyond his 
previously regressive politics. 

Snooky Pryor 
Mind Your Own Business 

(Discovery) 
At the age of 75, Pryor still plays a 
virtuoso, slightly understated har¬ 
monica. The rest of his band is 
kind of understated, too. Rau¬ 
cously understated. And they know 
how to swing, which is the most 
important thing for any blues 
band. Sounding a lot like the late 
Sonny Boy Williamson (the one 
who played with the Yardbirds), 
Pryor expostulates with all the au¬ 
thority to which his years entitle 
him, so you will shake your boogie 

when he says “Shake Your Boo¬ 
gie." 

Polara 
C’est La Vie (Interscope) 

Little bit noisy, little bit whimsically 
psychedelic, mostly pop rock with a 
generous number of musical ideas 
doled out per song. Oddly happy in 
this age of obligatory passive alien¬ 
ation. Guitar-based but nicely varied 
with synthesizer weirdness. Not 
afraid of hooks. In fact, they like their 
hooks, and I do too. 

Bill Hicks 
Dangerous/Relentless/ 

Arizona Bay/Rant In E-Minor 
(Voices Series/Rykodisc) 

Like his semi-mentor Sam Kinison, 
Bill Hicks made a lot of brutal jokes 
about death. He was fascinated by 
its arbitrary nature, although that did¬ 
n't stop him from wishing it on his 
artistic and political enemies. Also 
like Kinison, he's now dead (from 
pancreatic cancer). And Denis Leary, 
who worked the same territory, is 
alive and making the worst com¬ 
mercials on television. Hicks would 
have loved that irony, and every mu¬ 
sician should hear his rant on the 
evil of commercial endorsements 
before selling a song to Madison Av¬ 
enue. As he learned his craft, he 
evolved into probably the best co¬ 
median of the late Eighties and ear¬ 
ly Nineties, working dangerous is¬ 
sues that kept him off television. 
Listen to five minutes of Rant in E-
Minor, and you'll see how politically 
correct Politically Incorrect really is. 

OMC 
How Bizarre (Mercury) 

With occasional help from some 
backing musicians, Pauly Fuemana 
sings and plays everything on this 
pop/folk/dance/rap hybrid from New 
Zealand. A Nuiean and Maori mix¬ 
ture, Fuemana comes across as a 
South Seas version of Beck—laid-
back. surreal, in love with melodies 
that don't draw on the usual 
sources. The great rock storytellers 
from Eddie Cochran to Tom Petty 
have all had a natural sense of so¬ 
cial satire. Fuemana’s got it too. 
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these insights are the subtleties of the riffs and 
arrangements in which they're couched. 

Sobule has emerged from the Buzz Bin em¬ 
boldened rather than unnerved. The drums she 
plays and loops make “Bitter" every bit as current 
as Beck—yet this natural born folkie hasn't gone 
hip just for the hell of it. Rarely have lyrics been set 
in such appropriate—and diverse—contexts. "Love 
is Never Equal” is a marvelous, pedal steel-punc¬ 
tuated duet with Steve Earle, whose cragginess is a 
startling foil for Sobule's deceptively girlish tones 
and decidedly grown-up ideas. "When My Ship 
Comes In" is another: Despite a tinkling track that 
sounds like "Cool Jerk" and "Lowrider" tossed in a 
blender as background music for a nutty party, the 
singer is only too aware that there are no finger¬ 
popping answers to real life. 

For Sobule, the most logical solution is dialing 
up a dynamite horn section and crawling into the 
brave beige world of "Happy Town," the magical 
mystery tour the Beatles might have signed on for if 
only they'd been gobbling Prozac instead of acid. 
Few artists have managed to stretch this far with 
such grace, humor, and utter lack of pretense. Then 
again. Sobule has the fairly unique experience of 
reaching her creative peak as a fully formed adult 
rather than as a brat. 
—Deborah Frost 
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Al Green 
Anthology (The Right Stuff) 

■■ his four-CD set collects songs recorded be-
■ tween 1972 and 1984, in the studio and at 
I live venues. The first three tracks date from 

the period before Al Green's legendary alliance 
with producer Willie Mitchell and they resound with 
raw talent: It's interesting and amusing to hear 
him manipulate the now-famous voice through all 
kinds of stylistic contortions. Early collaborations 
with Mitchell during the Memphis years (most no¬ 
tably "Tired Of Being Alone") round out Disc One. 
and then it's on to hitsville: “Let’s Stay Togeth¬ 
er," “How Can You Mend A Broken Heart,” "Love 
and Happiness" and more, all sounding as buoy¬ 
ant today. 

Oddities abound along with the classics; the 
producers include several cuts from Green's tele¬ 
vision appearances, such as a live 1978 perfor¬ 
mance of “Love and Happiness" which is raspy, 
faster than and just not as good as the studio ver¬ 
sion (which appears, for good measure, on the fi¬ 
nal disc). On the other hand, the live version of 
the Bee Gees' hit “How Do You Mend" holds up 
well. So do spoken excerpts from promotional al¬ 
bums and from Bob Mugge's 1984 film Gospel 
According to Al Green. A 64-page booklet is a de¬ 
sign nightmare, but includes helpful information 
about collaborators from the Hi Records heyday. 

On Disc Three, Green's spiritual/secular con¬ 
flict begins to assert itself. "The Love Sermon," 
beautifully evocative, shifts shape to encapsulate 
a tide of emotions: After opening choruses drift 

name, marking his break from Mitchell and re¬ 
newed fealty to the gospel arena. The last two 
musical cuts are taken from a television show, a 
strangely underwhelming way to close this collec¬ 
tion. 

Green, of course, went on to record gospel al¬ 
bums with and without Mitchell and eventually re¬ 
turn to pop: on his 1995 MCA release Your 
Heart's in Good Hands, his voice sounds stronger 
and clearer than ever. So as career retrospectives 
go, this one is notably incomplete. Still, there's 
almost no way to go wrong with an Al Green an¬ 
thology. Arguably the finest and most enduring 
male singer in R&B. he is certainly the one from 
which sheer joy emanates unparalleled.—Karen 
Bennett 

That Dog 
Retreat from the Sun (DGC) 

Petra Haden 
Imaginaryland (Win) Like Alicia Silverstone's character in Clue¬ less, That Dog spent their first two albums 

acting ditzier than they really are. It was a 
pleasant charade that yielded plenty in the way of 
remedial bubblepunk ditties from coy songstress 
Anna Waronker, sweeter still for the sprinkling of 
sugary wondertwin harmonies from Haden sisters 
Petra (violin) and Rachel (bass). But what started 
as good clean fun on 1993's THAT DOG had tak¬ 
en on the trappings of a noxiously cute after¬ 
school special by 1995's Totally Crushed Out!. 

However, Retreat From the Sun 
finds Waronker discovering the ben¬ 
efits of acting her age (24), putting 
more craft into her songs, and hir¬ 
ing on producer Brad Wood. Sur¬ 
face-level similarities to Liz Phair 
and Veruca Salt abound in the 
shapely yet muscular, "Seether”-
style churn of “Never Say Never," 
the alluring melodic curves of the 
disc's whip-smarting title track, and 
the jangle and crunch of “Annie," 
which splits the difference between 
the two. But under the glossy 
sheen. Waronker's not sure 
whether she wants to be tied up. in 
the Salt y "Gagged and Tied.” or 
tied down, as she implies in the 
Phair-ish “I’m Gonna See You." 
Songs that ponder experience are 
far more interesting than songs of 
feigned innocence, especially when 
the indecisions are buoyed by 
sharply styled guitar hooks, won-

toward a more concretized bridge, Green gradual¬ 
ly becomes more strident and the song fades leav¬ 
ing, just out of earshot, more wails to come. The 
final CD is a mixed bag, including both pop tunes 
and religious material. A funky 1988 remix of 
“Love Ritual” distinguishes itself through its dense 
percussion and syncopation. Then there's "Belle,” 
from Green’s self-produced album of the same 

derful harmonies, and Tony Maxwell's infectious¬ 
ly hyperactive backbeats. 

The emergence of Waronker’s strong song¬ 
writing voice here recasts her bandmates in sup¬ 
porting roles. That’s especially true of Petra 
Haden, whose violin takes a backseat to the lay¬ 
ered guitars. But Petra takes matters into her own 
hands on Imaginaryland, an oddly compelling col-
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lection of solo recordings that lead her well-tem¬ 
pered voice and violin into surreal and beguiling 
sonic corridors. The disc is dominated by word¬ 
less, onomatopoetic, a cappella arrangements, 
with an Enya tune, some Bach, and a violin read¬ 
ing of her father Charlie’s "Song for the Whales.” 
“Cuckoo Clock" and “Apple Juice” may seem like 
childish regressions, but they're also proof that 
Petra learned a thing or two as the daughter of a 
seasoned jazz pro.—Matt Ashare 

Various Artists 
Kerouac—kicks joy darkness 

(a spoken word tribute with music) 
(Rykodisc) When I was 10 or so, blissfully ignorant 

of beat literature, I went to a Hal¬ 
loween party dressed as a beatnik, in 

beret and scruffy jeans, clutching a pair of bon¬ 
gos, with my mother's paperback copy of Jack 
Kerouac's On the Road tucked in a back pock¬ 
et. Today, others are modeling such naive dis¬ 
guises: On this star-studded homage to Kerouac 
that mates the writer's work to music, a host of 
luminaries try on their best boho clothes. On 
many, they're a bad fit. 

Kerouac is a solid tribute subject. The most 
musical of prose artists, he styled his lava flows 
of verbiage after jazz improvisations. But kicks 
joy darkness usually takes the most mundane 
route, melding largely stuffy or misguided read¬ 
ings of Ti-Jean's “bop prosody” to instrumental 
backdrops that often throw the natural cadences 
of the work (boldly apparent in Kerouac's own 
renderings, which are available on a three-CD 
Rhino Records box) completely out of whack. 

Wisely, producer Jim Sampas (Kerouac's 
nephew by marriage) has enlisted such beat ar¬ 
chitects as William Burroughs, Allen Ginsberg, 
and Lawrence Ferlinghetti, and their innate un¬ 
derstanding of Kerouac's writing shines through. 
On the other hand, many of the performers are 
flatly defeated by the material: Richard Lewis’ ac¬ 
torish turn, Juliana Hatfield's Schoolhouse Rock 
approach, and the textbook sobriety of Eddie Ved¬ 
der and Michael Stipe are especially cringe-wor¬ 
thy. A few display a true understanding of Ker¬ 
ouac's rhythms, such as actors Johnny Depp and 
Matt Dillon and musicians Warren Zevon and 
(surprise!) Steven Tyler. 

But, hipster posturing is overwhelmingly the 
norm on kicks joy darkness, and the spiritual el¬ 
ement at the core of Kerouac’s best work is woe¬ 
fully absent in most selections. As Eric Andersen 
notes in the loving reading from “Brooklyn Bridge 
Blues (Chorus 10)” that concludes the album, 
"Without the Eternal Light, you’re only a yakking 
fool." Amen to that.—Chris Morris 

Trans Am 
Surrender to the Night 

(Thrill Jockey) 

90 JUNE 1997 

Trans Am, along with fellow Chicagoans Tor¬ toise, are America’s answer to all that 
Krautrock stuff you've heard about. Inte¬ 

grating the sublime circular cadences of Neu! 
with the humorous logic of Kraftwerk, Trans Am 
fire up like a warped prog band with a tape loop 
fetish. While their Casio keyboards hum spasti-
cally and their drum machines coo robotically, 
this trio can also create a red-hot groove with 
plain old drums, bass, and guitar. Occasionally a 
punkish instrumental sprawl becomes consumed 
by a wave of unbearable distortion, or Aphex 
Twin-like blips and bleeps do a drunken dance. 
Futuristic soundtracks for a wrecked transistor 
era.—Ken Micallef 

The Softies 
Winter Pageant 

(K) 
his Portland, Oregon duo take a potential¬ 
ly disastrous recipe—two girls, two guitars, 
two diaries filled with troubled relationship 

tales—and stir it into an ear-pleasing album of 
charming harmonies and chirpy melodies played 
on an unadorned pair of interweaving solid-body 
electrics. When things are bad, they shrug it off, 
and when things go their way, it’s even more ir¬ 
resistible: “I wish I could make this train go 
faster..." sings Rose Melberg as she speeds to¬ 

ward a missed lover on “Tracks and 
Tunnels."sounding (refreshingly) more like The 
Marine Girls, Tracey Thorn’s pre-Everything But 
The Girl band, than any of their angst-y, style-con¬ 
scious contemporaries. Simplicity is, indeed, 
beautiful. 
—Dev Sherlock 

Old 97'5 
Too Far To Care 

(Elektra) Think of that first vintage Rank And File al¬ bum, back when Chip and Tony Kinman 
brazenly plugged punk into cowboy music 

for “cowpunk." Think a West Texas barbecue, 
where all the guests are New Jersey mobsters. 
That’ll give you a good handle on the twang¬ 
tough, spur-'em-in-the-belly genre the Old 97’s 
have resurrected. Nothing new here—it’s cow¬ 
punk déjà vu, make no mistake, â la peers Slob¬ 
berbone and The Waco Brothers—but it’s done 
so well, so plumb maniacally, you never doubt 
these ferocious li’l varmints for one backwoods 
minute. The hooks, though, are pure city-slick 
pop on swingin’ anthems like "Timebomb,” "Bar¬ 
rier Reef,” and the hell-with-love ballad "Salome.” 
Leave the Stetsons at home for this one and 
start slamming. 
—Tom Lanham 'J' 
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5/92 Drugs, Booze & Creativity, Lyle Lovett. Microphones 
6/92 Guns N’ Roses, Metallica. Genesis 
7/92 Led Zeppelin, Faith No More. A.M.C., 

T-Bone Burnett/Sam Phillips 
8/92 David Gilmour. Robert Wyatt/Bill Nelson 
9/92 U2, Guitar Special. George Harrison 
10/92 Playing With Elvis Presley, Producer Special 
12/92 Roger Waters, Prince. Bob Weir 
1/93 Best of ‘92: Extreme, Chili Peppers. Tom Waits 
2/93 100 Greatest Guitarists, Paul Simon. Robben Ford 
3/93 Mick Jagger, Hothouse Flowers. Annie Lennox 
4/93 Neil Young/Peter Buck, Henry Rollins. Sting 
5/93 World Party, Stevie Ray Vaughan. PJ Harvey 
6/93 Speech/Curtis Mayfield, Soul Asylum. Chris Isaac 
7/93 Getting Signed, Pete Townshend. Primus 
8/93 Steve Vai, Guitar Special. Bono. Waterboys 
9/93 Steely Dan, Belly/Breeders. Daniel Lanois 
11/93 Pearl Jam, Liz Phair. Producer Special 
12/93 End of the Music Business, Lemonheads. The Band 
1/94 Flea, Bill Graham, Max Roach 
2/94 Zappa, Jeff Buckley. Slash. DAT 
3/94 Nine Inch Nails, Elvis Costello. Kate Bush 
4/94 Lyle Lovett, Soundgarden. Afghan Whigs 
5/94 Counting Crows, Ricki Lee Jones/Leo Kottke. Bjork 
6/94 Decline of English Rock, James, Perry Farrell 
7/94 Branford Marsalis, Jazz Special. Smashing 

Pumpkins 
8/94 Danzig, Glyn Johns/Don Was. Me'Shell 
9/94 Bootleg industry, Sheryl Crow. Phish. Green Day 
10/94 Records That Changed My Life, Bob Mould. 

Inside MTV 
11/94 R.E.M., Jazz special w/ Pat Martino. Bootsy Collins 
12/94 Led Zeppelin, REM pt. 2. Mazzy Star. Beach Boys 
1-2/95 Revolutions of '95, War at Warners. Joni Mitchell 
3/95 Slash & Eddie Van Halen, Youssou N'Dour 
4/95 If I Knew Then... (career advice special), 

Henry Threadgill 
5/95 Pearl Jam's Stone Gossard, Des Ree. 

Ginger Baker 
6/95 20 Years of Punk, Clash. Offspring. Green Day, 

Steve Albini 
8/95 In the Studio with U2, Steve Earle/Townes Van 

Zandt. Buddy Guy 
9/95 Pat Metheny, Hootie and the Blowfish. Oasis, 

Merle Haggard 
10/95 Collective Soul, Dionne Farris. Frank Zappa. Les Claypool 
11/95 Bowie/Eno, Meat Puppets. Michael Hedges 
12/95 Sonic Youth, Ponty. Clarke & DiMeola. Alanis Morissette 
1/96 Melissa Etheridge, Cypress Hill. Garbage 
3/96 100 Years of Recording, Women Producers. Keith Jarrett 
4/96 Gin Blossoms, Luscious Jackson. Masters/Slide Blues Guitar 
5/96 Tori Amos, Dwight Yoakam & Willie Nelson. Joan Osborne 
6/96 Hootie & the Blowfish, Rage Against the Machine, D'Angelo 
7/96 Oasis, Blur. Pulp. Boo Radleys. Cast. George Harrison 
8/96 Kiss, Perry Farrell. Blue Nile. Tube Sound Revival 
9/96 Duane Allman, Vernon Reid & Junior Brown. Red Hot Chili 

Peppers. Def Leppard. Cracker. October Project 
10/96 Jerry Garcia, Sonny Rollins. Vinnie Moore. Screaming Trees 
11/96 Guitar Trio: Steve Vai, Joe Satriani, Eric Johnson, John 

Mellencamp. Reggie Young. Marcus Roberts 
12/96 Phish, Sting. Leah Andreone. Burt Bacharach & Elvis Costello 
1/97 Tom Petty & Beck, Evan Dando. Peter Hammill. Iris DeMent 
2/97 20th Anniversary Issue, Bono. Michael Stipe. John Lennon 
3/97 Metallica, Soundgarden. 311. Bush. Ray Davies 
4/97 The Artist, Live. Nuno Bettencourt. David Bowie 
5/97 Greatest Songs Of All Time, Ben Folds Five. Morphine 

BA ;k issues 
Choose from of incredible 

interviews and in-depth stories. 

I 
I 
I 
I 
I 

SPECIAL OFFER 
1 issue $6 each ■ 2 or more $5 each ■ 5 or more $4 each 

(all prices include shipping and handling!) 

Please send me the following issues (state issue #s). 
Enclosed is check/money order for $ —

■ Name 

I Address 

1 City-State Zip 
Send check/money order to Musician Back issues. PO Box 2163. Marion. OH 43305-2163 



CLASSIFIED 

8oo-itO7-687i| 
Need an ad fast? 
Call Kara DioGuardi. 
In NY State (212) 536-5008 
Outside NY St. (800) 407-6874 

musKinn 
CLASSIFIED 
HOTLIAC 

ACCESSORIES 

HOW TO ORDER AN AD 
regular classified (ads without borders): 
20 word minimum. $2.90 per word, minimum 
$59 per insertion. 
CLASSIFIED DISPLAY (all ads with borders): 
1x/1" $163 per, 6x/1" $152 per, 12x/1" $142 per. 
bold face CAPS: First line, additional $20. 
MUSICIAN BOX NUMBER: Add $4 per insertion 
for handling. 
PAYMENT MUST BE ENCLOSED with your ad. 
Send to Musician Classified, Kara DioGuardi, 
1515 Broadway, NY, NY 10036. 
deadline: Two months prior to date of 
publication. 
ALL AD CANCELLATIONS MUST BE IN WRITING 
AND MAILED TO THE MUSICIAN CLASSIFIED 
DEPARTMENT. 

FAX YOUR AD TODAY (212) 536-5055 

ACCOMODATIONS 

CATEGORIES: Please mark category desired. 
J Accessories J Books/Publications J Computers 
J Employment J For Sale J Instruction J Instruments 
□ Miscellaneous J Musicians J Records & Tapes 
J Services J Software J Songwriters J Talent J Video 

Your Name_ 

Company_ 

Address 

City_ State_ Zip_ 

Telephone_ 

Please fill in the information below if you want to charge 
the cost of your classified advertising. 

□ American Express J Visa J MasterCard 

Credit Card # 

Exp. Date Bank # 

Your Signature_ 

PROMOTION 

FACTORY DIRECT / CUSTOM BUILT 
Speaker Cabinets • Road Cases • Cabling 

Contact us for a catalog or quote 
h KATZ AUDIO 

(800) 243-3671 

PO Box 304 
Charlottesville VA 22902 

fax: (804)295-8002 
katzaudio@aol.com 

BUSINESS OPPORTUNITIES 

Make It Big In Concert 
Promotion And Entertainment 

Booking! 

Only $2500. Call Horizon. 
New York 1-800-836-1691 

EMPLOYMENT 

MUSICIANS NATIONAL REFERRAL 
Where pro musicians 8t bands connect. 

Worlds largest, most preferred referral. Ask 

about our Lifetime membership. 

(800) 366-4447 

http://www.musicianreferral.com/mnr/ 

Ilie I Intel Del Hores, established in 1926, is one oí the oldest 

hotels still operating in Beverly I lilis. Within walking distance of 

world-class restaurants, Rodeo Drive and just mintues from the 

beach, we are the perfect accommodation for both small groups 

and budget travellers. We offer special rates for the music industry 

and welcome small group tours. 

Experience an old-fashioned pencione with old-fashioned hospi¬ 

tality, and best of all, old-fashioned rates, starting from $65 US per 

night. Weekly and monthly rates available. MC and VISA accept¬ 

ed. Call for more information. 

Hotel Del Flores 
409 Crescent Drive Beverly I Jills, CA 90210 

(310)274-5115 

ANNOUNCEMENTS 

MUSIC BUSINESS JOBS! GET IN THE BIZ NOW! l-(803)-
750-5391, GET READY TO GET SERIOUS!_ 

EMPLOYMENT 

PROFESSIONAL MUSICIANS 
REFERRAL —Musicians/Bands—Connect with the 
RIGHT group or player. Call PMR—America's original national 
referral! (612) 825-6848_ 

INSTRUCTION 

Film Scoring • Recording Engineer 
Radio/TV Broadcasting 

Have your Dream Job in the Music Industry. 

No Experience Required. On-The-Job Training in local 
major Recording Studios & Radio/TV Stations. Part-time, 
Nights, Weekends. Free Video and CD ROM tells how 

1-800-295-4433 

PLAY THE HARMONICA! 
In only a few hours you’ll be playing your 
favorite songs! Kit includes a brass reed, 
Hahner harmonica with free carrying case. 
Send $19.95 to: The Kelly Store, 23205 
Gratiot Ave., Eastpointe, MI 48021-11 

GET INTO THE BIZ! 
Learn the music business by working 
in spare time as a music promoter, 
helping break new bands & artists! 

Earn CDs, tickets & valuable experience! 

(818) 377-5216 * Box 973, N. Hol. CA 91603 

INTERNET 

Put Your Music On the Web 

LET THE WORLD DECIDE!! 
www.publicdomainrecords.com 

516-497-0342 
email skyfish@i-2000.com 

MUSIC FOR SALE 

Straight Jacket Records 
announces first signing 

Four Peace—the next R&B sensation. 
For a copy of release or more 

information, contact Bob Miller 
at 717-236-1096 

What do you get when you combine 
Terry Bozzio, Tony Levin and Steve 
Stevens? Black Light Syndrome. 

Coming soon from Magna Carta. 208 
East 51st St., Ste. 1820, Room MM, 

New York, NY 10022 

UNSIGNED BANDS 

Producer seeks unsigned bands with original tracks and music 
videos for use in Video TV program featuring new bands. Bands 
will be featured on our webiste with music clips. Call WCM A at 1 -
888-898-WCMA. 
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INSTRUMENTS ■ SERVICES SERVICES 

SUBSCRIBE NOW to our monthly used and vintage instrument 
list with 28 jam packed pages of quality instruments for players and 
collectors at down-to-earth prices. $l5.00/ycar ($30.00 overseas). 
('urrent issue free on request. ELDER! Y INS IRUMENTS, 1100 
N. Washington, POB H210-ES5, Lansing, Ml 48901; 517-372-
7890. http://www.elderly.com_ 

EDUCATION 

LEARN the ART of RECORDING 
• The Original since 1971 • Affordable Tuition 
• H Studio f acility • On Campus Housing 
• 2 Month Training • Job Placement Assist. 
• Small Classes • f inancial Assist. 

THE RECORDING WORKSHOP 
Call Today for a Free Brochure 

800-848-9900 or 614-663-2544 
fu: 614-663 2427 email: info9reconJingworkshop.com 
455 A Massieville Rd Chillicothe OH 45601 

FOR SALE 

SILENT H 
’ 58 Nonotuck St. Northampton. MA 01060 

ORDER (800) 583-7174 
silentCcrocker.com • httpV/wwwcrocker.com/-silent/ 
Acousticon Fabric Panels • Sound Barrier 
Isolation Hangers • A.S.C. Tube Traps 
Silence Wallcovering • WhisperWedge 
Melaflex • S.D.G. Systems • Hush-Foam 
R.P.G. Diffusors • Sonex • NoiseMaster 

GET YOUR 
MUSIC ON THE INTERNET 

Featuring full length music tracks on 

real audio, photos, musicians biographies, 

venue listings and booking information. 

MAMMOTH ARTISTS, INC. 

http://www.mammothartists.com 

214.363.9595 

email:mammoth@mammothartists.com 

Auralex. formerly USAFoam • 11571 E. 126th, Fishers IN 46038 

1800 95WEDGE • Fax 317 842-2760 

Acoustic Foam, Diffusors, 
Sound Barrier & More! 
No mate what your budget or sound problem, we Æ got 
what you need! We can save you big money plus we 
prowefe tast order turnaround, free nopressure advice & 
plenty more added value that makes us the only smart 
choce. New products: studio monitors, rack hardware, 
me windscreens, foam headphone earcushions, bass 
traps 4 more. Our new expanded catalog 4 sample kit 
naudes our acclaimed pubhcatioo Acoustics 101 FREE 
(a $12 value) 4 it’s yours just for asking. Cai us today! 
USERS: Wsmer 8m . Sony. NBC Sports. Hitachi. Shure, 
20th Century For, ABC Radio, AUl Entoniq, Universal Studios, Den¬ 
nis Detung 'Styx), NPR. SkidRox the rotees of NFL on Fox, McDonalds 
4 Miller Brewing, Mike Wanchic [J. MeHencamp Band|, ShowCo, etc .. 

INSTRUCTION 

SERVICES 

WE’LL BEAT ANY PRICE! TDK CDR 74 $5.99. SONY MIN1-
DISC-74, DAT-120 $5.99. SA-90 $1.49. MAXELL. 1-800-245-6000. 
TAPEWORLD, Butler, PA 16003-0361_ 

10 CD's « $155* 
‘UP TO 30 MIN. OF AUDIO FROM DAT/CASS. 

10 FULL LENGTH CD'S (74 MIN.) $175 

Rûnoom Access ÍTIedía 
BROADCAST qUAUTY MAJOR LABIL DKx/tRL 

MOVIE CREDITS FINE TONE TOUR MIXES M.ÍTIBW 

TO ORDER PLEASE CALL TOLL FREE 
-1 -800-684-8071-
¿JFOR INFO PLEASE CALL 413-389-1959*»^ 

Looking for an ln<xpensiv< way Io promote 
your band or Independent record label? 

Ifcwsll Tull Free H 6 H-Lb 6 NLPi| 
er visit WWW NLP^ fceM 

For Mor« Information 

REAL ESTATE 

40 ACRE RANCHETTES, 
PIONEERTOWN CA. 

IN THE ROCKS ABOVE PAPPY & 

HARRIET'S, PIONEERTOWN PALACE 

HONKY-TONK. BACKDROP FOR ROY 

ROGERS & GENE AUTRY. 

FILMS IN THE 40's & 50's 

$90,000-$190,000 
Terms, 619-363-6229. 

“WORLD ('LASS" vintage tube Guitar Amplifier Restorations 
Sonically, Electronically, Costmetically. Kendrick Amplifiers 
(512)990-5486____ 

The Best CD and Cassette Packages In The World 

CD Manuiacturing, Cassette Duplication, 
Graphics, Printing & More 

Portland • 1-800-637-9493 • Los Angeles 
e-mail: musicrft@teleport.com • http://www.teleport.com/~musicrft 

i— DUPLICA 

Your 

- /W/r (¡uararileed -

•COMPACT 
«CASSETTES 

•VIDEOS 

11 Years Serving The World 

EASTCD PHD 
Audio/Video Corporation 
FAX: 716-656-1589 
www.eastcopro com • eastco@eastcopro.com 

1,000 CD'S 

$1,199!. © 
3 colors on disc printing c
AVÔCl • • ‘ from curt, rupphed 
uAdul pricing (no ♦ 10%)_ booklet» and film | 

1-888-347-2634 
<S CD-ROM Manufacturing 

Orlando, FL (800) 344-4361 
http://www. digido. com 

MaSTERÍNQ... Wilh A CApilAl IVI 
Unsurpassed mastering quality by Bob Katz. 

Custom hardware and software, 128x Oversampling 
20-Bit A to D, Unique Digital Processors. Sonic Solutions 

Editing, Tube and Solid State Analog Recorders. 
CD Mastering is an art. Levels, lades, equalization, 
spacing... everything is important to you and to us. 

CD REPLICATION. 
1000 CDs at $1.55 w/Jewel Box. Shrink. Insertion. 

I 2500 at $1.50. Glass Mastering Free with 2500+ CDs. 

CD BOOKLET PRINTING. 
I 1000 4-Panel Booklets. Full-Color Outside & Tray Card. I 
I B&W Inside, $0.37 ea. Incredible Graphic Artist on staff. | 

...COSTS LESS! 

STTdlfd 0MA/N 
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SERVICES SERVICES ■ SERVICES 

-‘GUARANTEED LOWEST CD PRICES!!! 
Includes jewel case. CD label and printed insert cards 3-5 day turnaround |A m  ■ fl* I F F 
(CALL USTO RECEIVE OUR FREE BROCHURE!) | U CDS Only $ I J J 
(219| 773-7555 fulldrde@skyenet.net 20 CDs only $250. 

■■ www.spaceformusic.com/fullcircle.html / ’ 

RECORD PROMOTION 

BANDS: Get Your CD Heard! 

You need college airplay We specialize in getting your 

music to college radio and tracking it. Call Now! 

Fluxnet 516-674-3229 
http://fluxnet.com e-mail: DKFIux@aol.com 

EuropaDisk 
specializes in full 
service compact 
disc replication. 
Everything is done 
in-house, on-site for 
guaranteed quality and 
cost efficiency. Major credit 
cards accepted. For a free catalog 
or estimate, call: 800-455-8555. ext.36 

CD-Audio Vinyl Cassette CD ROM 

COMPLETE SERVICES: 
REPLICATING •DUPLICATING • PRESSING MASTERING • 
GRAPHICS • H LHU.MENT 

EUROPADfSK.LTD. 
Discs With No Risks. 
75 Varick Street. New York. NY 10013. 
(2121-226-4401. ext.36 FAX (212) 966-0456 

HAVE, INC., Dept. MU 
Hudson, New York 12534 

NEW CATALOG 
Audio/ Video/ Data 

Cable, Accessories, Tape 

1-800-999-HAVE 

SERVICES 

NEW pri 
Lill Looper 

The ultimate windows tool for slowing down any 

cd 2.3 or 4 times without changing the pitch. 

Unlimited loop points per song. Length of loops 

limited only by available hard disc space. 

Call RePlay Technologies 
Inc today to order 
your copy of CD Looper 
516-385-1398 
http m replayinc com 

Plus shipping & handling 

CD LOOPER IS PERFECT FOR MUSICIANS, EDUCATORS C- STUDENTS 

FOR COMPLETE COMPACT DISC, 
CASSETTE & RECORD MANUFACTURING 

QSQ| (800) 859-8401 
OCA. INC. • 2832 SPRING GROVE AVE. * CINCINNATI, OH 4522S 

(513) 681-8400 * FAX (513) 681-3777 

SERVICES 

( HX CASSETTES, DATs, VIDEO TAPES, VINYL, DIGITAL 
MASTERING—Professional duplications—One to one million! 
U.S, and overseas distribution—1-(803) 750-5391. 1 -360-658-1648. 

HAIRLINE REPORT 
A newsletter on the new science of hair re¬ 
growth. Each issue has product ratings, best 
combinations, sources, risks, expert advice, 
drugs awaiting approval, news from the lab and 
the street, and the techniques & formulas that 
are working best today. $20/yr fully refund¬ 
able. (800) 952-6750 credit or mail. 

THINKING ABOUT ADVERTISING 
IN MUSICIAN’S CLASSIFIEDS? 

Call Kara at 1-800-407-6874 for 
special $125 introductory rate 

TRUTONE INC. 
THE "SOUND" CHOICE FOR 2 DECADES 

■STATE OF THE ART 
DIGITAL & ANALOG MASTERING 

•SONIC RESTORATION • CD ONE-OFFS 

■COMPACT DISCS 

■CASSETTES (HIGH SPEED / REAL TIME) 

•COLORED VINYL 

■CUSTOM CASSETTE BLANKS 

•DESIGN • PRINTING • PACKAGING 

310 Hudson STREEt Hackensack, nj O76O1 
TOLL FREE: 1-888-TRUTONE • TRUTONE2@AOL.COM 

$975 

. • • 

only CHROME CASSETTE SINGLE 

• from your print ready film {in Rainbo i ¡pecs) 

500 ■ $529.00 (Reorder - $275) 
1OOO - $779.00 (Reorder - $500) 

INCLUDIS: 

ORIGINATION {from your CD-ready mailer) 
1 COLOR 1 PAGE BOOKLET AND TRAY CARD* 

I-COLOR CD LABEL¬ 

JEWEL BOX 

SHRINK WRAP 

• Rainbo Records and Cassettes 
1738 Berkeley Street. Santa Monica. CA 90404 • (310) 829-3476 • Fax (310) 828-8765 

Using extra Ocards from stock 
INCLUDES: 

RUNNING MASTER, 
TEST CASSETTE, 

APEX PRINTING ON SHELL, 
2000 4-color O-cards ¡from your 

PRINT-READY FILM IN RaINBO'S SPECS), & 
SHRINK-WRAP (For up to 8 minutes per side) 

ASK FOR OUR FREE BROCHURE!!! 
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SERVICES SERVICES SERVICES 

CD’s • Posters 
Cassettes • CD Rom 

roo spurns 

AT FACTORY DIRECT PRICES! . disc 

• COMPLETE FÜLL | WE DO IT ALL! 4 
COLOR CD PKG. I PACKAGE 

M ■ _ L _ M _ I. -IM» _D _ i , ILTT—lH 

CD & CASSETTE 
MANUFACTURING 

Featumng the Southwest's 
First & Only Dotal Bn Cassette System 
& Largest Real Time Cassette FaoutyI 
Blank Cauettas • Printing • Graphic Design 
One-Off CD-Rs • Digital Mastering & Editing 
PACKAGES AVAILABLCI CALL FOR FREE CATALOG! 

_  CRYSTAL CLEAR SOUND 

G 1.800.880.0073 

TIRED 

for hassle-free CD manufacturing 
joe’s production & grille, inc. 
8 O O • 6 8 8 « 4212 

HEALEYdisc 
Manuftciunng ~ 

Incredible 

COMPACT DISC & CASSETTE 
packages 

COMPLETE FULL COLOR CD PACKAGES: 
500 CD's $1164./1000 CD's $1664. 

CD Package includes: color 4 page (2 panel) insert, color traycard. 2 color 

Professional Mastering Available at Affordable Rates! 

Bulk CD’s 

60^ 

1000 CDs 
For 81100 
in Jewel Case/Wrap 

si .IO ex 
with client supplied iiwerts.CDR Master and Film 

4 Panel 4/1C CD Folder & Tray Card S 275.00 

CD SONIC 
Tel: (617) 424-0670 Fax: (617) 424-0657 
Toll Free 1-888-CD SONIC (237-6642) 

com 

PHONE: (615)327-9114 

MEDIAWORKS* 
INTERNATIONAL. INC. 

1719 West End Avenue Suite 100E 
Nashville. TN 37203 MX: (615)327-3438 

Full Color 

Compact Discs • CD ROM 
CD + /CD Enhanced 
Digital Bin Cassette 
Duplication 
Video & Vinyl 

1,000 CDs 
$ 1,995.00 
(Complete Package) 

Graphic Design lt000 CDs 

Ä * DM »« 
Shrink Wrap 

BEFORE YOU^ 
MAKE CDs... 

... YOU NEED THE MOST 
COMPLETE AUDIO 
MANUFACTURING 
CATALOG IN THE 
WORLD. 

CALL TODAY FOR YOUR FREE COPY: 

DISC MAKERS 
1-800-468-9353 • www.distmakers.tom 

TAPES 

I NATIONWIDE TALENT SEARCH'97 
SEEKING: * BANDS * ARTISTS 

★ ACTS * SONGWRITERS 

* All types of original music considered. 

* FREE Promotion & exposure if you qualify. 

* NOT a contest! This is a career-launching opportunity. 

Send a cassette of your music with name, 

r address, phone & best time to contact to: 

1 RODELL RECORDS 
P.0. Box 93457# • Holywood, CA 90093 

DID YOU KNOW YOU CAN GF.T MUSICIAN’S GUIDE TO 
TOURING & PROMOTION ON DISK? 

Just point & click to access key professional contacts in the music industry including: 
-Detailed city-by-city club/radio/record store/media directory 
-Booking and A&R directory; cassette/CD and equipment manufacturers 
-Over 500 indie & major record labels and distributors 
Give yourself an All Access Pass to the most affordable music resource available! 
Send chcck/moncy order for $39.95 to Musician, 1515 Broadway, New York, NY 10036 
Please specify PC or MAC. (All prices include shipping & handling. US funds only.) 
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SERVICES SERVICES ■ SERVICES 

& CASSETTE PRODUCTION 

212-333-5953 

Feel the "Power of Excellence" 
call for POWER PLAY the 
DIGITAL FORCE Sampler & 

Studio Reference Disc 
330 WEST 58th ST, NY, NY 10019 

SONGWRITERS 

SONGWRITERS: Get your songs heard by 
artists looking for material. Subscribe to SONG 
CONNECTION—exciting monthly tip sheet filled 
with leads. $110.00/6 months, $175.00/year. 
Send check, m.o. or MC/Visa to Ken Wank c/o 
SONG CONNECTION, 19 Village Road, 
Manhasset. NY 11030. Tel/Fax: (718) 229-3326. 

MASTERING • MANUFACTURING • PRINTING 

FOR COMPACT DISCS • CD-ROM 
REAL TIME & HIGH SPEED AUDIO CASSETTES 
COMPLETE PACKAGES* COMPETITIVE PRICING 

GRAPHIC DESIGN STUDIO • PERSONALIZED 

EXPERT SERVICE* FAST TURN-AROUND 

CALL (800) 815-3444 
(212)730-2111 

2^ 

130 WEST 42ND STREET • NEW YORK. NY 10036 

Printing Solutions x 
for the music industry 

HOMEWOOD 
Call Today For a Free Catalog 
1-000-476-0691 

Check Us Out Online: www.homewoodpress.com 

fâUSi&ANS - tíANíAS 
Have you been searching 

for these career items ? 

Contracts Ft"! 50 Qty Retail Dupes> Radio Directories Jig 
Copyrights 4^4)4 C/10, 20, 30 Tapes /Legal Guides j-ir 
Publishers ¿«w Labels, J-Cards ¡3=. S°n9 Associations 
Record Co Lists ij' Printing Supplies ¡^Shrink Wrap and ik. .*"— | 
Promo Photos Studio Supplies Equipment 

Songwriter Products 
Ideas Necessities 

Free Catalog! (407) 321-3102 
http://spotnet com/SPIN 

^^Box 952063, #10 

Lake Mary, FL 32795-2063 

UPUCATION 
COMPACT DISC 

AUDlChVIDEO CASSETTE 
CO ROM 

NOW FEATURING THE 

CASSETTE BIN TECHNOLOGY 
FROM gauss 

Wm&fiNc. 
WORLD MEDIA GROUP 

6737 E. 3Oth Street 
Indianapolis, Indiana 46219 

317/549 B4B4 Fax 317/549-8480 
Internet wmg0indy.net 

•yí» SUH N7X¡RI2 

25 CDs 
in as little as ONE DAY for only 

$349! 
Includes jewel case, 

FREE direct-on-disc printing & 
FREE b/w printed insert! 
- other packages available -

Compact Discs • Real Time Cassettes • Digital Mastering 

(800) 249-1 1 I O 
National Multimedia Services 

1000 CD’S 
as low as 

$995.00* 
Mastering- Included 

CD LABS will master your music 
and put it on CD’s for the 

lowest prices in the industry! 

We use the finest Master CD writers & 
software to guarantee you the best 
quality available and save you 
hundreds of dollars in mastering fees. 

Here's why we're the choice of studio 
professionals for CD mastering and 
editing, and quantity CD replication: 
Same or next day service on Master CD 
Lowest Mastering Prices in the Industry 
EQ & Level Correction Service 
Digital Editing and NoNoise ™Service 
Low Priced Quantity CD Production 

DELUXE CD PACKAGES 
500 CD’s w/4 page 4 color inserts.ONLY $1350 
1000 CD's w/4 page 4 color inserts....ONLY $1795 

DELUXE CD/CASSETTE PACKAGES 
500 ea.w/4 pg 4 color book & J-card...ONLY $1995 
1000 ea w/4 pg 4 color book & J-card..ONLY $2795 

THE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS. 
2 COLOR CD LABEL. CASSETTE LABEL. JEWEL BOXES * 2 MASTER CD'S 

•BULK PACKED W/2 COLOR LABEL also 500 CD’S ONLY $795 

COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE 

CD LABS ” i . 
Direct to CO Mastering । 

12517 CHANDLER BLVD., STE. 107 
NO. HOLLYWOOD, CA. 91607 

(818) 505-9581—(800) 4 CD LABS 

Complete CD packages 
Retail ready including full color inserts. 

1-800-928-331 □ 
World Audio Video Enterprises 

Bar-codes, CD-Rom, 
CD-R, Mastering. 
Design and Film 
services available. 

300 

CD’s »975 

Cassettes *396 

500 

•1075 

•506 

1.000 

•1637 

•752 

• Printing 
www.amtechdisc.com 
e-mail: info@amtechdisc.com 

1000 CD PACKAGE SI4S0 
1000 CASSETTE PKG. S88 J 

(Includes printing 2 panel insert) 

Ask about our 
Retail Ready Packages 

LABEL? STUDIOS? 
Ask about our 

PRO VOLUME DISCOUNTS 

S I C 

1-800-777-1927 
• Graphic Design 

k Jr -J ‘CD ROM & CD Enhanced 

/\ Ix/lror’n • Real Time & High Speed 
/ \ 1 V I I, L ~v_ I I Cassete Duplication 



productindex 
Here’s our product guide which lists the equipment and page number where the players talk about the gear they 
use. Feel free to call or fax the manufacturers listed below for specific info on what the best players play. 

*G 1449 Donelson Pike Nashville. TN 37217 

(615) 399-2199: D-12, 80 

•IS 3630 Holdredge Ave. Los Angeles . CA 

90016 (310) 558-4530: ADAT. 22; Miniverb II. 69 

Z 1400 Ferguson Ave. St. Louis. MO 

63133 (800) 727-4512: Timberline Professional 

5030. 5031. 74 

1400 Ferguson Ave. St. Louis. MO 

63133 (314) 727-4512: AEB-2. AU82. 74; SVT 

cabinets and heads. B-15. 

APPL: 1 Infinite Loop Cupertino. CA 95014: Mac 

Powerbook 5300c, 68 

APPLIED RESEARCH & TECHNOLOGY 215 

Tremont St. Rochester. NY 146082366 (215) 

436-2720: Model 820, 825. Rocket. 74 

ARBORETUM SYSTEMS 595 Smith St. 

Farmingdale. NY 11735 (516) 391-5400: Ionizer 

software. 76 

9244 Commerce Highway 

Pennsauken. NJ 08110 (800)524-0441: AVB40. 

AVEDIS ZJLDJIAN CO. 22 Longwater Dr. Norwell. 

MA 02061 (617) 8712200: Tony Williams 

Drumsticks. 27 

Bf YERDYNAMIC 56 Central Ave. Farmingdale. 

NY 117356906 (516) 293-3200: M160. 70 

LK 44 Pleasant St. Box76O Watertown. 

MA 02272 (617) 926-2480: Pro Audio v. 3.0, 76 

‘ 89 Doug Brown Way Holliston. MA 

01746 (508) 4296706: Silver Series. 74 

8760 S Sandy Pkwy. Sandy. UT 84070 (801) 

568-7660: 165 compressor/limiter, 160A com-

pressor/limiter. 900 compressor. 69 

DIGIDESIGN 1360 Willow Rd.. Ste. 101 Menlo 

Park. CA 94025 (800) 333-2137: Pro Tools v. 4.0, 

LoFi/SciFi TDM plug-in. 76 
Di git EC H C 8760 South Sandy Pkwy. Sandy. 

UT 84070 (801) 5688919: 680 Analog Delay. 70 

Charlotte St. Wakefield West 

Yorkshire. England WF1 1UH 44 019 24378669: 

1960 Compressor. 69 

DRUM WORKSHOP 101 Bernoulli Cir. Oxnard. 

CA 93030 (805) 4886999: drums. 27: 25th 

Anniversary Collector s Series. 75 

ELECTRO-HARMONIX SOVTEK 20 Cooper 

Square. 4th fl. New York . NY 10003 (212) 529-

0466: Big Muff II. 70 

RO-VOICE 600 Cecil St. Buchanan. Ml 

49107 (800) 234-6831: RE 20 microphone. 80 

EMG P.O. Box 4394 Santa Rosa. CA 95402 

(800) 8211446: DG-20, 74 

IE 1818 Elm Hill Pike Nashville. TN 

37210-3781 (615) 8714500: Noel Gallagher 

SuperNova. 73 

FENDER MUSICAL INSTRUMENTS 7975 N 

Hayden Rd. Scottsdale. AZ 85258 (602) 596-

9690: ‘73 Telecaster Thinhne, ‘78 Stratocaster. 

’62 Fender VI. Champ amplifier. 70; Squier Vista 

Series. Jagmaster. Venus. 73; Jimi Hendrix 

Stratocaster, Noel Redding Jazz Bass. Tex-Mex 

Strat and Tele Specials. Frontman Series Amps. 

74. '77 Jazz Bass. 80 

FERNANDES GUITARS 16123 Valerio St. Van 

Nuys. CA 91406 (818) 9886790: Sustainer sys¬ 

tem, APG-145. 73 

>ON 641 Massman Dr. Nashville. TN 37210 

(800) 283-7135: 56 ES-225, 66 J160E. 69: 

Corvette. 

GODIN GUITARS 4240 Sere St. St. Laurent PQ 

H4T 1A6 Canada (514) 343-5560: A6 semi-

acoustic. LGX-SA. 74 

LD 7975 N. Hayden Rd. Scottsdale. AZ 

85258 (602) 596-9690: Starfire II. Starfire III. D-

30. 74 

HtWATT 16123 Vbleno Street Van Nuys. CA 

91406 (800)3188599: Bulldog. 74 

HOSHINO IBANEZ 1726 Winchester Rd. 

Bensalem. PA 19020-0086 (800) 6698262: 

Ergodyne Bass. 74; TS808 Tube Screamer. 79 

I B PLAYER PO Box 30819 Charleston. SC 

29417 (800)845-1922: Quake J-Senes, 74 

JOEMEEK C/0 PMI 23773 Madison St. Torrance. 

CA 90505 (310) 3789129: Studio Channel com¬ 

pressor. 69 

JUSTONiC TUNING 1650 Alberni St. Vancouver 

BC V6G 1A6 CANADA (604)682-3456: Pitch 

Palette. 76 

L.R. BAGGS 482 N. Frontage Rd. Nipomo CA 

93444 (805) 929-3545: ribbon transducer. 74 

LEXICON 100 Beaver St. Waltham. MA 02154-

8425 (617) 7380300: Vortex. 69 

MACKIE DESIGNS 16220 Wood-Red Rd. NE 

Woodinville. WA 98072 (800) 2586883: Studio 

Console. 22: CR1604. 69 

MAPEX DRUMS 255 Corporate Woods Pkwy. 

Vernon Hills. IL 60061 (708) 9185511: Black 

Panther snares. 75 

MARK OF THE UNICORN 1280 Massachusetts 

Ave. Cambridge. MA 02138 (617) 5782760: 

Digital Performer and Freestyle upgrades. 76 

MARSHALL AMPLIFIERS 89 Frost St. Westbury. 

NY 11590 (516) 3389100: JTM 600, JTM C410, 

74: ‘70s JMP Super Bass tube head. 79 

MARTIN 510 Sycamore St.. P.O. Box 329 

Nazareth. PA 18064 (800) 3483103: 0M42 

Paul Simon Guitar. 64; Road Series. 00-16DB. 74 

MESA ENGINEERING 1317 Ross St.. Petaluma. 

CA 94954 (707) 7786565: amplifier. 79 

NADY SYSTEMS 6701 Bay St. Emeryville. CA 

946081023 (510) 652-2411: AX-1000 FM wire¬ 

less transmitter. 74 

NEUMANN USA 6 Vista Drive Old Lyme. CT 

06371 (203) 434-5220: TLM193, 70; FET 47, 79 

NORD LEAD 923 McMullen Booth Rd. 

Clearwater. FL 34619 (813) 7988868: Physical 

Modeling Synthesizer. 68 

OVATION P.O. Box 507 Bloomfield. CT 06002-

0507 (860) 2487941: Custom Elite. Elite 

Standard. 74 

PANASONIC/RAMS A 6550 Katella Ave. 17-A7 

Cypress. CA 90630 (714) 3787903: SV-3800. 

70 

PARKER 89 Frost St. Westbury. NY 11590 (516) 

3389100: Ry Concert. 73 

PASSPORT DESIGNS 100 Stone Pine Rd. Half 

Moon Bay. CA 94019 (415) 726-0280: 

MasterTracks Pro Audio. music@passport soft¬ 

ware package. 76 

PAUL REED SMITH 1812 Virginia Ave. Annapolis. 

MD 21401 (410) 2682701: doubleneck. 12-

string. semi-acoustic. 73 

PEARL 549 Metroplex Dr. Nashville. TN 37211 

(615) 8384477: MHX kit, 75 

PEAVEY ELECTRONICS 711 A St. Meridian. MS 

39301 (601) 4885365: Cirrus. 74: Radialpro 

500. 750. 1000 series drums. 75 

PRESONUS 501 Government St. Baton Rouge. 

LA 70802 (800)7580323: Blue Max compressor. 

65 

QSOUND LABS 2748 37th Ave. NE Calgary AB 

T1Y 5L3 CANADA (800)3188955: QTools/AX 

ActiveX plug-in. 76 

RAINSONG 300 Ohukai Road C-214 Kihei HI 

96753 (808)8780434: acoustic bass. 64 

REMO 12804 Raymer St. N. Hollywood. CA 

91605 (818) 9882600: Mondo Drums. 

Mastertouch Power Edge Senes. 75 

RICKENBACKER 3895 S Main St. Santa Ana. CA 

92707-5710 (714) 5485574: ’81 360. 73 

4001, 69 

ROCKET SHELLS 5431 Auburn Blvd. #346 

Sacramento CA 95841 (916)334-2234: Road 

Series kit. 75 

ROCKWELL 9868 Scranton Road San Diego. CA 

92121 (800)2 BT APPS: Endless Wave. 76 

ROLAND 7200 Dominion Circle Los Angeles. CA 

90040 (213) 6885141: V8880, VXpanded 

upgrade. VS8F-1. 66.7; XP-80. 68: R8 drum 

machine. 70: JC-90 Jazz Chorus amp. GR 30, 74 

SEER SYSTEMS 33 Tintern Ln. #6 Portola Valley. 

CA 940287650 (415) 851-7993: Reality. 76 

SENNHEISER 6 Vista Dr.. P.O. Box 987 Old 

Lyme. CT 06371 (203) 434-9190: HD-560 head 

phones. 70 

SONOR 10223 Sycamore Dr. Ashland. VA 23005 

(804) 550-2700: S-Class drums. 75 

SONY ELECTRONICS 3 Paragon Dr. Montvale. 

NJ 07645 (201) 9301000: TCD-D7. 70 

STEINBERG JONES 17700 Raymer St.. Ste. 

1001 Northridge. CA 91325 (818) 9984091: 

Xpose. 76 

SWR ENGINEERING 12823 Foothill Blvd.. Unit B 

Sylmar. CA 91342 (818) 8983355: California 

Blond. 64 

SYNTRILUUM 6210 E Thomas Road. Ste. 104 

Scottsdale. AZ 85251 (602)941-4327: Cool Edit 

Pro software. 76 

TAKAMINE GUITARS P.O. Box 507 Bloomfield, 

CT 06002-0507 (203) 2487941: G-330. G-330S. 

TAMA 1726 Winchester Rd. Bensalem. PA 

19020-0886 (215) 6388670: Rockstar drums. 

75 

TASCAM 7733 Telegraph Rd. Montebello. CA 

90640 (213) 7280303: DA-88. DA-38. 69: 564 

a d i 

Digital Portastudio. 7 3 

TECH 21 1600 Broadway New York. NY 10018 

7413 (212) 3181116: SansAmp DI. 79 

TELEX 9600 Aldrich Ave.S Minneapolis. MN 

55420 (612) 884-4051: ProStar. 74 

TOM ANDERSON GUITARWORKS 2697 Lavery 

Court. Unit 27 Newbury Park CA 91320-1505 

(805)4981747: Buzz Feiten tuning system. 73 

TRACE ELLIOTT P.O. Box 507 Bloomfield. CT 

06002-0507 (800) 647-2244: TA30R. 74 

UREI 8500 Balboa Blvd. Northndge.CA 91329 

(818) 894-8850: 1176 compressor. LA-2A com¬ 

pressor. 80 

VOX 89 Frost St. Westbury.NY 11590 (800) 

645-3188: 9-3700 fuzz/wah pedal. 70; 

Westminster. 80 

WASHBURN INT L 255 Corporate Woods Pkwy. 

Vernon Hills. IL 60061-3109 (800) 877-6863: P 

Series. 73 

YAMAHA 6600 Orangethrope Blvd. Buena 

Park.CA 90622 (714) 522-9011: Beech Custom 

Drums. 65; SPX90. 69: N810, 70; DG1000 digi 

tai preamp. 74; 30th Anniversary Drumsets. DTX 

Percussion System. 75 

n d e X 
Alesis -3630 Holdredge Ave.. Los Angeles. CA 90016 (310) 558-4530. 7 

Alligator Records P.O. Box 60234. Chicago. IL 60660. 9, 82 

American DJ 4295 Charter St., Los Angeles, CA 90058.Cover III 

Audio Centron 1400 Ferguson Ave., St. Louis, MO 63133 (314) 727-4512. 49 

Audio-Technica 1221 Commerce Dr.. Stow, OH 44224 (216) 686-2600. 81 

Backissues ( o Musician. 1515 Broadway. New York. NY 10036. 91 

Best Unsigned Band c o Musician. 1515 Broadway. New York. NY 10036. 89 

beyerdynamic 56 Central Ave., Farmingdale. NY 11735 (516) 293-3200. 20 

Cakewalk PO Box 760. Watertown. MA 02272 (617) 926-2480. 22-23 

CD Sampler -c/o Musician. 1515 Broadway. New York, NY 10036.87 

Crest 100 Eisenhower Dr.. Paramus. NJ 07652 (201) 909-8700. 25 

D’Addario 595 Smith St.. Farmingdale. NY 11735 (516) 391-5400. 40 

Electro-Voice -600 Cecil St.. Buchanan. Ml 49107 (616) 695-6831. 41 

Evans -595 Smith St.. Farmingdale. NY 11735 (516) 391-5400. 36 

Fostex -15431 Blackburn Ave.. Norwalk. CA 90650 (310) 921-1112. 19 

GHS Strings 2813 Wilber Ave.. Battle Creek. Ml 49015 (616) 968-3351. 3 

JBL—8500 Balboa Blvd.. Northridge. CA 91329 (818) 894-8850. 34 

The John Lennon Songwriting Contest—One Haynes Ave., Ste. 801, Newark, NJ 07114. ..51 

Korg 316 South Service Rd.. Melville. NY 11747 (516) 333-9100.13 

Kurzweil 13336 Alondra Blvd.. Cerritos. CA 90703-2245 (310) 926-3200. 59 

Line 6—11260 Playa Ct.. Culver City. CA 90230 (310) 390-5373. 39 

Mackie 16220 Wood-Red Rd. N.E.. Woodinville. WA 98072 (206) 487-4333. Cover II 

Martin Guitar Co.—Box 329. Nazareth. PA 18064 (610) 759-2837. 47 

Matchless 9830 Alburtis Ave.. Sante Fe. CA 90670 (310) 8014840. 61 

ModernPostcard 6354 Corte del Abeto, Carlsbad. CA 92009. 88 

Modulus Guitars 575 7th St., San Francisco. CA 94103 . 37,79 

Musicians Institute 1655 McCadden PI.. Hollywood. CA 90028. 71 

Neato 250 Dodge Ave.. East Haven. CT 06512 . 85 

Otari 378 Vintage Park Dr.. Foster City. CA 94404 (415) 341-5900. 45 

Polygram 825 8th Ave.. New York. NY 10019 . 6, 16, 24, 36, 90 

Presonus 501 Government St.. Baton Rouge. LA 70802 (504) 344 7887. 70 

Rane 10802 47th Ave. W.. Mukilteo. WA 98275 (206) 355-6000. 32, 33 

Red Ant 9720 Wilshire Blvd.. 4th fl.. Beverly Hills. CA 90212 (310) 247 1133. 75 

Roland ¿200 Dominion Circle. Los Angeles. CA 90040 (213) 685 5141. 4 

Sennheiser 6 Vista Drive/Box 987. Old Lyme. CT 06371 (203) 434-9190. Cover IV 

Shure 222 Hartrey Ave.. Evanston. IL 60202 (800) 25S-HURE. 55 

Sony/Legacy 550 Madison Ave.. New York. NY 10022 . 44 

Tascam 7733 Telegraph Rd.. Montebello. CA 90640 (213) 726-0303. 28-29 

Touring Guide c/o Musician. 1515 Broadway. New York. NY 10036. 52-53 

Virgin Records 338 N. Foothill Rd.. Beverly Hills. CA 90210, (310) 278 1181. 48 

Warner Bros.—3300 Warner Blvd., Burbank, CA 91505, (818) 846 9090.35 

Whirlwind 99 Ling Rd.. Rochester. NY 14612 (800) 733-9473. 10 
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backside Doo Ramalama, one of the pioneers of rock & roll, died yesterday at his home 

outside Memphis, Tennessee. He was 67 or 68. The cause of death has so 

far not been determined, although Mr. Ramalama's wife, Sue Ramalama, 

said that Mr. Ramalama had been feeling down for a long, long time. 

Doo Ramalama is best known for his 1956 hit "Doo Ramalama," which introduced the world 

of popular music to the “Doo Ramalama beat," a "doo dah dih dah dah, do dah dih dah dah" 

We Remember 
rhythm that would underlie nearly all of his subsequent recordings. 

Doo Ramalama was born McHenry Henry in Charleston, South Carolina. He was raised by 

been 

over 

late 

chanting “doo ramalama" 

R&B recordings since the 

1940s. The case was 

■ inspires and exhorts the peo-

I pie with tales of bravery, wis¬ 

dom, and resourcefulness at the 

time of harvest and/or year-end 

festivals." 

The subject of Mr. Rama¬ 

lama's name became a legal 

issue in 1958, when he was sued 

by the Cleveland disc jockey Alan 

Freed, who claimed that he had 

dropped when Mr. Ramalama 

filed his first claim of bankruptcy 

later that year. 

There is no dispute, however, 

over the impact of Mr. Rama¬ 

lama's hit "Doo Ramalama." A 

Top Fourteen single in 1956, it 

earned him appearances on The 

Steve Allen Show, where he was 

forced to stand onstage and lis¬ 

ten while Mr. Allen read the 

song's lyrics very slowly, as if they 

were serious poetry, and on The 

Ed Sullivan Show, where network 

censors asked him to change the 

lyrics to "True Ramalama" and 

refused to let the cameras show 

his legs below the ankle. 

Mr. Ramalama’s follow-up sin-

his grandmother, Agnes Henry, who is credited with nicknaming the young boy Doo. Other 

sources say that nickname came from a schoolyard accident that led to his being sent home 

early one day from kindergarten. Still others say that he was named after the Delta bluesman 

Roo Damalama (Rice Miller). But the most likely explanation is that the name comes from the 

■■ Yoruba word duramelama, 

“ h meaning "musician who 

A Seminal 
R&B 
Star 

Files His 
Last 

Lawsuit 

gle, “Let's Doo Ramalama Again," reached only #68 on the Billboard charts. Undaunted, he 

continued to record for nearly forty years. His subsequent singles included "Twistin' 

Ramalama," "Surfin’ Ramalama," "Yeah, Yeah, Yeah, Ramalama,” "Psychedelic Ramalama," 

“Disco Ramalama," “Roller Disco Ramalama," “Punk Ramalama," "New Wave-alama," "Aerobi-

ramalama,” "Rappin’ Ramalama," “Born in the Doo S.A.," and “Smells Like Doo Ramalama 

Spirit.” His last single was a duet with Snoop Doggy Dogg called “Dogg Doo Ramalama." 

Mr. Ramalama subsequently retired to a nursing home outside Memphis, where he spent 

his remaining days declaring bankruptcy and suing former collaborators, producers, label exec¬ 

utives, and anyone who wrote or said anything about him. He is survived by Mrs. Ramalama, 

three ex-wives, his sons Lou, Hugh, and Doo Jr., and seven paternity suits.—Tom Conroy 
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ENHANCE YOUR STAGE SHW! 

Fog Machine 

Black Widow™ Laser 

01997 American DJ® Los Angeles, CA 90058 - www.amerlcan-dj-supply.com - Se Habla Español • Distributed in Canada by Sounds Distribution (416) 299-0665 

Special Effects Lighting 
& Entertainment Products! 

Snap Shot7" 
Strobe Light 

FC-416™ 
4 Channel Dimmable 
Foot Controller 

AMERI-CA0LE 
BEACONS 

BELT LIGHTS 
BLACK LIGHTS 

BUBBLE MACHINES 
CHASE CONTROLLERS 
DIMMING SYSTEMS 

OJ COFFINS 
FOAM MACHINE 
FOG MACHINES 
HELICOPTERS 

INTELLIGENT LIGHTING 
LASERS 

LIGHT STANDS 
MIRROR BALLS 

MIXERS 
NEO TEC 
PAR CANS 
PINSPOTS 

POVER PACKS 
ROPE LIGHT 

LS-200 
Light Stand System 

StarTec™ Arc beam 150 
Intelligent Light 

SNOV MACHINE 
SPEAKERS 

SPECIAL EFFECT 
STAGE LIGHTING 
STAGE TAPE 

STAND SYSTEMS 
STANTON PRODUCTS 
STROBE LIGHTS 

THEATRICAL LIGHTING 
TOUCH PANELS 

THE ADVANTAGE ¥ITH AMERICAN DJ pWÙUCTS: QUALITY • RELIABILITY 
* PERFORMANCE • ASSEMBLED HKTED! THE COMMITMENT: SATISFACTION! 

FOR MORE INFO ON AMERICAN OJ P R 0 0 U CT S.YO U R NEAREST AUTHORIZED DEALER. 
A FREE COLOR CATALOG. AND A FREE COLLECTORS PIN 

CALL TODAY! 800-322-6337 
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NeumannlUSA 

Each and every time. Neumann... the choice of 
those who can hear the difference. 

Every element of your performance is in place. 
This is the take that goes for the platinum. 

When there is no room for compromise, you choose 
Neumann microphones. (Look-alikes just can’t cut it.) 

Only Neumann’s unique combination of classic 
engineering and advanced technology captures 

6 Vista Drive • PO Box 987, Old Lyme. CT 06371 
TeL 860.634.5220 • FAX, 860.434.3148 

West Coast; TeL 818.845.8815 • FAX; 818.845.7140 
Canada; TeL 514-426-3013 • FAX. 514-426-3953 

Mexico; Tel & FAX; 52-5-639-0956 
World Wide Web: http;//www.neumann com 

a 

Perfection 




