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ane Corporation is ship- more affordable. We give
ping brand new technol- ' you Mojo. The new Mojo
ogy at brand new prices. For ' : ] SERIES is American made,

over 15 years Rane has been : E 7 . inexpensive, and built to
producing the world’s finest g - , outperform “bargain”

signal processing. Yet many v ! i brands in every respect.

of you have been asking for O e B Why wait?... Get your Mojo
Rane quality that's even E azy AL working now!

WORKING FOR YOU

MI302 ~ewjo Fizecns . Y S S Ex

A fresh twist utilizing our Constant Q technology. :

The MQ302 is a stereo 1/3rd octave equalizer

which features a single set of faders that controls

both left and right channels!

A ground breaking idea which - — ) 3

fills a void in true stereo appli- : v LTI ~ Ten s e ST F ME 22

cations. Get hip to the MQ302. ’ B Neojo Sqguceze
In a word innovative! Rane’s

- = Do - own Acousticlear technology will

MX 22 i y - - help improve your system’s overall

Naojo - performance. No compressor/ limiter

drivicdern can compete with the MC 22’s superi-

You'll love this easy-to-oper- ) or design and sonic quali-

ate, extremely accurate - - = Loy ties. Destined to be the

stereo 2-way, 24 dB per i : : number one choice of our

octave crossover. It incorpo- S music industry. The MC 22,

rates an additional mono at a Rane dealer near you.

sub output. The MX 22 out-performs

other brands that cost much more!

The MX 22 will work for you.

Mmojo

You'll find nc other brand of MH 4 m" Cans Amfr
stereo 3-way crossover that can You'won't believe the perfornTance
outperform this gem. Like the A - o) you'll get from the MH.A, designed

MX 22, the MX 23 offers a mono ST, - by the company that pioneered head-
sub output, and uses Rane’s ; = phone amolifier technology. You will
popular 24dB per octave technalogy : agree that this is the fine.st 4-channel
to assure that your system - & cans amp out there. Play it loud!
remains in phase! Cross ever to Hear the MH 4 now.

the MX 23.

RANE CORPORATION  wn 206-355-6000 ¢ ru 206-347-7757 * nmeroge: http://www.rane.com

MORE THAN MUSIC... IT’S AN ATTITUDE!
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- 1000 CD's and 1000 cassettes....$2295.00 - from
mmﬁ";ﬁ:’mw, your plate ready film and production ready master
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BOTTOM AND TOP LINED WITH A
RUBBER SOLE THAT GRIPS
EVEN THE SLICKEST STAGES

KINDA LIKE A GOOD GYM SHOE

—

SILENT FET SWITCHING Means
YOU WON’T CLICK WHEN YOU KICK

SUPERIOR EFFECT CIRCUITRY
GIVES YOl SUPERIOR SOUND. AND,

HEY, THAT' WHAT IT'S ALL ABOUT

v
.
NoTice THE KNOBS
ARE RECESSED
FROM THE PEDAL SO
YOU CAN STEP ON THE
EFFECT WITHOUT MESSING
UP YOUR SETTINGS

LED LIGHT
LETS YOU KNOW
YOUR BATTERY'S:
GOY PLENTY LF

JUICE AND YOUR

PEDAL'S GOT

PLENTY OF POWE

2 MENT
ABY TO GET
ANE 1% 1ISOLATED

HEAVY CAST

THE CIRCEUIT BOARD
T XELP THE CIRCUITS
CLEAN AND SAFE
METAL CASE CAN
WITHSTAND
YEARS OF
SERIOUS

4 .
STOMPING.

CAN DO FOR YOUI? ] )i
caLL (800) 3W7"!‘!

A FREE COPY OF THE taumm

EFFecTs GUIDE BOOK. VO
AND START STOMPING

ALL BOSS PEDALS COME

witTH A FIVE-YEAR

WARRANTY — WHICH IS

A GOOD TWO YEARS LONGER THAN

P RECEIVE
THOSE OYTHER PEDAL PUSHERS

{0a
wiLL GIVE yYyOu
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A COMPUSERVE' : GR.ROLAND
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Compact Pedals
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frontman: john mellencamp
Even clock-punchers can write great—well,
decent—songs. by robert |. doerschuk

50

sideman: reggie young

Would you have the guts to tell Elvis he's singing 62
fiat? by rick mattingly

rough mix

Marcus Roberts finds redemption, Tim Skold tracks an
industrial album in his bedroom, and Nashville legend
Haran Howard discusses his laid-back composing
techniques.

64
66
70

new signings
Sense Field's unprecedented joint indie/major debut
release. Plus Jason Falkner, Handsome, and Cheri Knight.

power of 3: a mega-guitarist summit

We put Johnson, Val and Satriani together in one room.
Intimidating? Sure, but wait till you hear these three
modern gultar masters exchange ideas. by mac randall

press coverage for your band
Your music rocks, but how do you get the world to listen?
B&,Jollowing these publicity-savvy tips. by deborah frost
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experimental guitar

Out on the fringes, guys like Reeves Gabrels, Derek
Bailey, Archers of Loaf, Gastr del Sol, and Catherine Wheel
are redefining the way we play guitar. by ted drozdowski

fast forward

Trace Elliot’s Speed Twin amp, Gibson's SmartWood Les
Paul, the Joemeek Studio Channel, Cakewalk’s Pro
Audio 5.0, Clavia's ddrum 4, and Alesis’ QS8 synth.

editor's pick: fender b-bender tel ter
Fender's new Tele, with built-in Parsons /White String
bender, makes for slip-and-slide heaven. by mac randall

home studio: buffalo tom
No Abbey Road| here, but this pair of homey, low-tech
spaces yields plenty of great tunes. by dev sherlock

dvd: not an undergarment
The next revolution in technology may soon put CDs on
the endangered species list. by howard massey

records
Pearl Jam gets refiective, R.E.M. searches for Inspira-
tion, and Chuck Young welcomes back the Sex Pistols.

product & advertiser index
Also masthead, 10; letters, 12; classifieds, 104.

backside
Need a Hawaiian shirt? by rev. billy c. wittz



Whirlwind’s Precision Manufactured
tubes are designed to exceed original
type specifications—to perform better
and last longer without compromising
the classic tonality of the tubes. How is
this achieved?

Several years ago world consumer
demand for tubes was collapsing and
western manufacturing facilities were
shutting down. We believed tubes would
continue to be important to the music
community and began a multi-year
process of developing manufacturing
capability in China.

The assembly of tubes has never been
fully automated. The tiny parts are
assembled into their glass envelopes by
hand, like building a model ship in a bot-
tle. As with the Soviet Union, China had
the workforce available and tube facto-
ries in place—still producing tubes for
domestic equipment. However, both the
Chinese and USSR plants used equip-
ment, materials, and procedures that
were well below the level of technology
being developed in the West at what was
thought to be the end of the tube era.
Compared with the USSR, China’s
strong economic and industrial growth
made it the obvious choice for our efforts.

We could have simply bought thousands
of tubes from the existing factories,
thrown away most of them, and sold the
ones that happened to accidentally per-
form well. That system is inherently
unpredictable, however, and there is no

way to guarantee that the tubes which
do pass will continue to perform after a
few hundred hours of use. We also had
new designs we wanted to produce.

So with the services of some of the top
engineers from the world's classic tube
companies, we set out to match and sur-
pass the best of the classic tubes using
selected Chinese manufacturing plants.

To achieve this goal we modernized the
systems of our partner factories and
imported equipment capable of produc-
ing better mechanical connections and
higher vacuums—keys to consistent per-
formance and longer tube life. We
brought in high-tech alloys for a new
generation of superior tube designs and
developed rigorous quality control proce-
dures. Finally, we placed our own people
at these factories to work hand in hand
with their production staffs. The result
of these efforts is a tube quality unparal-
leled iin the history of tube manufacture.

These superior tubes are then final-test-
ed and grouped in the UK. using a com-
puterized multi-parameter matching sys-
tem. This system allows us to compare a
range of key parameters and organize
our power tubes by group number. The
process is so precise that once your amp
has been properly biased for a set of PM
tubes, new PM tubes as much as 10
group numbers away from your originals
will generally not even require rebiasing.
Our designs have restored and upgraded
thousands of classic and current amps.
Yours could be next. Ask your dealer or
contact us directly for more information.
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“There’s no
distinction between
me and the
guy who punches
a clock.”

ohn Mellenca

our decision to use funior Vasquez to
produce your new album, Mr. Happy
Go Lucky, was certainly unexpected.
What was good about it was that |

don’t have a firm grasp on using computers.

loops, programs, and the type of rhythm
that goes into the urban sound. So when
Junior came in, he was like a non-musician
band member who could come up with dif-
ferent rhythms and sounds than we ordi-
narily use.

The role of the prodicer on many records
is to bring another personality into thc mix.

That’s true: If you hire, say, Daniel
Lanois, he brings his bag of tricks and
applies that to everybody. But | don’t think
that’s good. Daniel should just make his

own records, because you can always tell
his sound. I don’t hear records and go,
“(50d, 1 want to make a record that sounds
like that!” [ hear sounds and say, “How can
I do that?”

How do you lead a life that allows you to
write songs. as opposed to panching a time
clock for a living?

Well, to me, there’s no distinction
between me and the guv who punches a
clock. If that guy had to write songs, h
could tind the same mativation from his
life as T do from mine. Really, the best
songs are about small things. “Standing in
the shadows of love”: There’s no lifestyle
that particularlv goes with thar phrase.
You could be a ditch digger or the head of

M U S I €I AN

a big corporation, and you'll understand
those words.

The clock punchers may feel the same
things you do, but they listen to music
because they might not be able to express
those feelings.

As long as they think that, they’re
right. But anybody who opens them-
selves to the idea can write songs. Songs
are sent to people—to you, to the guy on
the line, to everybody. But are you open
to receive the message? It's like saying, “I
can't run around the block right now; I'm
not in that kind of condition.” Yeah,
that’s right: You have to run halfway
around the block the first time, and
three-quarters the second time, and final-
ly you’ll make it around the block.

How did you come to realize that you
could write?

My problem was that it never dawned
on me to try. | was in a rock band in the
late *60s and early ’70s, playing fraterni-
ties in Indiana, doing cover songs. Why
would I write? [ was a singer. Bob Dylan
and the Rolling Stones wrote the songs |
sang. That all changed when I got a
record deal. Then I had to write songs. It

was like learning to
run around the block
in public. People saw
me going [pants with
exhaustion]: “I don’t
know how to do
this!” That’s why my
first records were terrible; it was me run-
ning around the block for the first time.
You had notoriously messy legal problems
early in your recording career. What wisdom
can you pass along?
All T can say is this: Generally, the people
a young guy deals with have been screwing
other people longer than the young guy has
been alive. It’s not just music: What if you
were the guy who started McDonald’s?
People are getting stinkin’ filthy rich from
your idea, and it isn’t even your idea any-
more. The point is, when you start being
successful, the root of all evil enters the
door. And when that happens, forget it, all
bets are off.
—Robert L. Doerschuk
L7 ]
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lot of great records in the ’60s came

out of Memphis, where you were the

house guitarist at Chips Moman’s

American Sound Studio. Was there a
big rivalry between the American, Hi, and
Stax labels there?

We had all played together coming up,
and I was good friends with [Steve]
Cropper, Duck [Dunn], and Willie Mitchell.
But in Memphis, everybody stayed in their
own studios and did their own thing. Here
in Nashville, it’s like we’re all in one huge
band and the different producers pluck dif-
ferent people out of it to cut records.
Publishers pitch songs to different artists on
different labels, whereas in Memphis each
studio had its own writers.

One of your most memorable guitar parts
from the Memphis years was the break on

don’t think anybody else would have said
that to Elvis, but Elvis was glad to get an
objective opinion. The result was “In the
Ghetto,” “Suspicious Minds,” and a couple
of other huge records.

How much equipment do you carry to
sesstons these days?

I’ve got a box with eight or nine guitars: a
gut-string, a Gibson 335, a couple of
Fenders, a Les Paul, an old Fender Broad-
caster that Waylon Jennings gave me, and an

“When | played that
lick, Joe Tex hit the
floor laughing.”

Reggie Young

“Skinny Legs and All” by Joe Tex. Where
did that lick come from?

One of my best friends in Memphis was
John Hughey, who plays steel guitar with
Vince Gill now and was with Conway
Twitty forever. John and I used to get
together and work up instrumentals, and
that lick might have been some steel guitar
thing I got from him. When we cut “Skinny
Legs” and I played that lick in the middle,
old Joe hit the floor laughing.

What are your memories of the sessions
Elvis cut at American in 1969¢

By that point, our rhythm section had cut
a lot of Top 40 records, so it was hard for us
to be impressed by anybody. But when he
walked in that night, we all backed up a
step: “Wow, that’s Elvis Presley!” He had
his entourage with him, but after the first
day or so they were asked to leave, except
for a couple of his closest friends. Without
all those people there, Elvis got down to
earth and was quite enjoyable. Chips wasn’t
intimidated about asking him to sing a line
over because it was flat or something,. I
-
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electric sitar. Jerry Jones made me an exact
copy of that old Coral electric sitar, but it
plays in tune. On most sessions I play the
old Tele I used in Memphis or a ’57 Strato-
caster. I've got a rack of effects, but I don’t
use it that often. I've got a Matchless combo
amp with two 12s that [ use a lot. A guitar
into an amp is hard to beat.
Do you still sound like you're from
Mempbis¢
I still play that style and I still love R&B
music. On the stuff we cut in Mempbhis, if
it was Neil Diamond it was a pop record,
and if it was Wilson Pickett it was R&B.
But we played the same stuff on all of it.
The country music they cut in Nashville
now sounds like a lot of the pop music
from the ’60s and *70s, so I feel right at
home. Actually, somebody asked me if 1
would go to Memphis in a couple of weeks
and record with an artist there. I said,
“Shoot, yes. I can get some good barbe-
cue.”
The barbecue in Nashuille doesn’t com-
pare to Memphis barbecue?
Not even close. —Rick Mattingly

Wilie Nelsan
Hanx Willlams Jr.
The Highwaymen

—

Rick Malkin
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“Leave it to the audacious Kronos Quartet to create a recording

that is adventures and provocative and dances on the edge of a whole new form.
- Chicago Sun-Times

“One of the ensemble’s most gripping releases in years...
[the Partch is] a stunning fragment from the soul of the real America”
- San Francisco Examiner

KRONOS QUARTET
% HOWL, US.A. %

featuring the voices of
Allen Ginsberg - I.F. Stone
J. Edgar Hoover - Ben Johnston
and the music of
Harry Partch « Scott Johnson
Lee Hyla « Michael Daugherty
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Almost Perfect...

The CS*800X is one of the best selling professional power amps in
the world because of it's excellent sound quality and unsurpassed
reliability. Due to 20 years of continuous improveinent, the CS®800X
approaches perfection.
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But, You Wanted More Power...

You asked for more power, so we developed the "G" Series. For years,
amp designers have pursued Class "G" topology because of the
increased efficiency you get from using muitiple rails. Previously,
these designs suitered from signal glitches, a form of crossover
distortion, when the signa! switches from rail to rail. Peavey's engineers
ligured out how to execute a "glitchless" Class "G" amplifier with less
than 0.04% distortion at 26 xHz. This was remarkable enough that
we were awarded U.S. Pat #5,387,876.

A FERAEY

DISIOMET ANt MACEIN@S S

But, You Wanted Even Less Weight...

You asked for less weight and a smaller package. So, we developed
the DPC™ Series--one thousand watts in a single rack space weighing
only 12 lbs! True digital ampiification affers outstanding efficiency
and sonic performance. The only audio amplifier using "Digital Phase
Mecdulation,' an advancec torm of PWM. U.S. Pat #4,992,751.

— DPC" OO0 s

DIGITAL POWER CONVERTOR

But, You Wanted To Pay Less...

You asked for amplifiers that cost less. The CS* Series amplifiers were
already as cost-effective as we knew how to make them, so we developed
the PV'" Series from a blank sheet of paper. We eliminated features that
weren't widely used (PL Cans), and trimmed sonie heft from the heat
sinks and transformers for less demanding applications. The result, a
new standard in price performance for our customers (o enjoy.

PV.2.6 C

rPROFE S IONAL STEREO
POWER AMPLIFIER

BOWATIS X2

NONITOR M
“e

— —

s 2x400 W @ 4 ohms, 2x600 W @' 2 ohms

* |40 V/usec slew rate

» Hum & Noise -100 dB below sated power
* Less than 0.030% thd +N 20 Hz to. 20 kHz
¢ Plug in crossover island

¢ DDT'" speaker system protection

* 10 Hz to 53 kHz power bandwidth

» Damping factor greater than 200 @ 4 ohms
3 ElA rack spaces, 47 Ibs.

.4
CS 800z

e 2600 W @ 4 ohms, 2x900W @ 2 ohms
* 40 V/ usec slew rate

e Less than 0040% thd +N 20 Hz to 20 kHz
* Hum & Noise -100 dB below rated power
* Damping factor greater than 300 @ 8 ohms
* Power bandwidth 10 Hz to 40 kHz

* DDT™ speaker system protection

¢ Dual, two speed fans

¢ 2 ElA rack spaces, 35 Ibs.

CS'18006

Se0TISNENAL BTOSIE SOWIS AMPLIIES

* 2x500 W @ 4 chms
o 1 EIA rack space
e 12 |bs.
* Hum & Noise greater than
90 dB below rated power
e DDT™ speaker system protection

* $299.99 U.S. suggested retail

* 2x100 W G 8 ohms 2x130 W @ 4 ohms

® Less than 0.10% thd +N

o Slew rate greater than 20V/usec

¢ Damping factor greater than 300'@ 8 ohms
* 2 EIA rack spaces, 21 |bs.

* DDT™ speaker system protection
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brother duane
Thank you for finally clearing up the erroneous
tale of Duane's untimely demise as a result of
colliding with a peach truck—hence the album
title, Eat a Peach. | guess it's immaterial how he
died, though. Barely 25, with so much to offer—
it makes one wonder what could have been. What
a natural talent. Thanks, Duane.

anthony anzivino, zenlunch@aol.com

Bill Milkowski’s account of Duane Allman’s death
is inaccurate. The accident report, which is on file
at the Washington Street Library in Macon,
Georgia, notes that he swerved trying to avoid a
stopped truck in the road. It wasn't a peach truck,
by the way, but a flatbed with a yellow crane boom
on the back for unloading lumber. According to
Berry Oakley's sister Candace, who was following
Duane in a car, he tried to miss the truck but
caught part of it and flew off the bike. His heimet
came off and the bike landed on him, driving him
hard into the pavement. By no means was he
impaled by steel rods.

Candace found Duane breathing, with no visi-
ble injuries other than a few scratches on his
stomach and forehead. He was taken to the
Medical Center of Central Georgia, where doctors
tried to repair his damaged liver, a ruptured coro-
nary artery, and other internal bleeding. He died
at 8:40pm, three hours after the accident.

Thanks for the article, though, and for putting
Brother Duane on the cover. The Allman Brothers
are alive and well, “hitting the note” in a way that
| believe would make Duane smile.

basron ruth, allman@netspace.org

[Author Bill Milkowski based his account of
Duane’s death on a photocopy of the autopsy
report, which he obtained from a contact in the
Macon police department.)

Everyone knows how great a slide player Duane
Allman was, but what about his straight guitar
style? His Muscle Shoals sessions convince me
that Clapton got his nickname “Slowhand” only
after he met Duane.

m.c.m., new york, NY

Did someone forget to mention to Arlen Roth that
your Duane Allman article was a tribute? If Duane
“played flat a lot,” perhaps the esteemed Mr.
Roth could name a slide player with better into-
nation. Duane was one of the best rock guitarists
of all time and the best slide player, period. Roth
should try “zeroing in” on Duane's slide tunings
again, as Duane used open E on most slide tunes
and standard tuning on songs such as “Dreams”

va NOVEMBER 1996

and “Mountain Jam.” | believe that he did use
open G on “Mean Old World,” though, with Eric
Clapton,

charlle schack, caschack@worldnet.att.net

Regarding Arlen Roth’s statement that Duane
Allman played “flat”: When playing conventional
guitar, the player has the option of bending the
string, making the note sharp. Because of frets,
the player cannot do the reverse, making the note
flat. With slide the fret is used only as a reference
point and has no direct influence on the pitch.
Duane would often drawl his notes flat, in a way
that would emulate Southern speech. This was
an intended, not accidental, device. Roth is also
wrong in asserting that Duane played in open G.
“Statesboro Blues,” “Done Somebody Wrong,”
and “One Way Out” are done in a 1-5-1-3-5-1 open
tuning inversion; both an E and D tuning fit this
inversion, while G is entirely different. Duane has
been filmed playing “Statesboro Blues” and fin-
ishing with a full chord on the tenth fret, which
confirms the E tuning.

christopher r. rehm, miami, FL

My knees buckled when | saw Duane Aliman
on your cover (Sept. ‘96). Wow, who could
have seen that coming? | applaud your effort.
It takes a lot of guts to put Brother Duane on
the front of an international music publication
in 1996,

daryl mann, dmann@icis.on.ca

Bill Milkowski's point regarding Duane Aliman’s
debt to Taj Mahal's arrangement of a Willie McTell
number is well taken. While the fire of the
Allmans’ performance is undeniable, none who
had first heard Taj Mahal's first release could
have failed to spot their inspiration.

With that in mind, it is curious to note that
Milkowski fails to mention that while the original
performances of “Crossroads” and “Spoonful”
considerably antedated those of the Allman Joys,
it is likely that this band took their inspiration
from more contemporary sources as well—per-
haps from a thencurrent Elektra compilation,
What's Shakin', which contained versions of
these songs by an English band of little note
called the Powerhouse and a rather peppy Paul
Butterfield Blues Band. Or perhaps the Allman
Joys took their cues from more familiar sources.

Duane Allman was a spectacularly fluid, inven-
tive, and emotional musician, and it would be a
sin to ever try to take that away from him. The
interesting fact does remain, though, that despite
his age and where he grew up he was very much
a third- or fourth-generation creator who received

M U S 1 C1 AN

his muse through indirect interpretations.
bryan bowman, crotor-on-hudson, NY

still britpoppin’
Barney Hoskyns' article on Britpop (July "96) was
not the first I've read by a British scribe portray-
ing Middle American rock fans as culturally bank-
rupt hicks. But there’s one thing these limey
automaton hacks don't quite get: If it doesn't
“play in Peoria,” chances are .t just isn't very
good. Like Public Enemy, Middle Americans don’t
believe the hype or the bulishit critics who try to
cram it down our throats. | keep up with rock and
roll on ali fronts, and | honestly don’t hear a great
deal of British rock that moves me. Oasis? Third-
rate. Blur? Lame. Pulp? Cabaret. While the hype
machine deifies these self-aggrandizing morons,
the really good U.K. bands, like the Auteurs,
Spiritualized, My Bloody Valentine, and Primal
Scream, wallow in relative obscurity—at least on
this side of the Atlantic. If a band isn’t succeed-
ing here, in Britain, or anywhere else, it's proba
bly the band’s fault for not doing their jobs prop-
erly. Just, next time, don’t blame me, alright?
keith koenig, kansas city, MO

no tears
Thank you for the recent writeup on Tears For
Fears (What the Players Play, Sept. '96). | can't
tell you how thrilled | was that a U.S. publication
has finally noticed Roland Orzabal’'s Raoul and
the Kings of Spain. | laugh when | read about U.K.
artists having a tough time breaking into the U.S.,
since Orzabal and Tears For Fears have been
around so long and have a loyal following in the
States. | urge anyone who thinks TFF died in the
'80s to pick up the album and make it to one of
their shows. You will be blown away, just as | was
when | caught his recent Live Kings tour.
renee constantinides
constanr@gunet.georgetown.edu

errata

Best Unsigned Band entrants Yolondalisa & The
Technic from Columbus, Ohio, and Peking
Workmen from La Mesa, California, were inadver-
tantly omitted from our list of semifinalists in the
September issue. Please join us in congratulating
them. For this year's winners, turn to page 89.

Rafael Fuchs photographed the Steve Jordan
Home Studio spread in the September issue. His
credit was inadvertently left out.

Send letters to: Musician magazine, 1515
Broadway, New York, NY 10036 Email us at
musicianmag@earthlink.net.
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by Harlan Howard

hit Nashville with the greatest bunch
of guys—Roger Miller, Bill Anderson,
Willie Nelson. We were hanging
together every night at Tootsie’s, play-
ing guitars and drinking beers. I was a
ferocious writer back then; I might write
three or four songs a day. But I had a fru-
gal mentality: Why did all these songs
need bridges and three parts? The bottom
line would be, because you were getting
musically boring: If you get boring in two
sections, maybe you better put on anoth-
er. I've had several hits through the years
where 1 just went with the verse all
through, like “Busted,” or the kind where
the first line of your title
is your song, like “I Fall
to Pieces,” and then you
make a summation of
why you made that state-
ment. I like those a lot—
wen
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How | Wrote Al hose Song

resume
“Heartaches by the Numbers”
"Tiger By the Tail*

Above and Beyond*

plus people might remember the title bet-
ter. Sometimes I have to write the title
down and think about it: Can you hang
your hat on it for three minutes and keep
coming back to it?

When I write alone, the melody comes
to me as I’'m writing the lyric, ’cause I like
that word “bridge” between the lyric and
the melody. They’re supposed to feel the
same, you know? I even write the chords
down where I'm thinking they should go.
I turn my attention totally to the music
once I’'m sure the words are okay. When 1
write with Kostas, he’s a wonderful
melody guy and he usually hums his way
into a title or something. So
everybody’s different. But it
doesn’t matter—just get the
job done.

I took the solitary road of
writing as long as anybody.

"Streets of Baltimore®
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As the years go by, it’s a lonely profes-
sion. You're looking at a blank legal pad,
and it’s shuffling around titles; it’s not
like the thrill is gone, but it’s sure dimin-
ished.

Writing songs is like learning to
swim: You need a lot of practice. There’s
nothing wrong with writing every
thought that comes into your head. The
bad songs are just practice. Especially
when you’re a trainee, you need to work
on your phrasing, on your rhyming—
you’ve got a lot of bad swuff to get out of
your system. You’ve got to listen to the
radio a lot—that’s your classroom. And
collect great songs other people have
written, not to be jealous of but to think,
“Wow, I want to be that good someday.”

So there’s a lot of studying and
singing too much for your kinfolks and
your buddies, and they’re sitting there
bored, drinking their beer and wishing
you’d shut up, but they’re humoring
you. You hope they all say kind things,
and of course they love you, so they
do. Then all of a sudden here you are in
Nashville, looking out the window and

being interviewed. Isn’t that wonder-
ful? Interview by Mark Rowland
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True Jazz in the Culture of

Disrespect

by Marcus Roberts

nlightenment comes from above,

not below. If we’re producing

trumpet players who have never

heard of Louis Armstrong, pianists
who can’t play ragtime and know noth-
ing about James P. Johnson or how Nat
Cole led to Oscar Peterson, or singers
who have no reverence for Billie
Holiday, then we are not moving for-
ward with an art form based on the high-
est level of achievement. And if that’s
true, how can we claim to be really con-
nected?

You can look at a Beethoven sonata
on paper, sce what key it’s in, find the
main theme, analyze the development
section, identify at what exact point
Beethoven returned to recap the theme.
In the same way, jazz music can be

2 - ;’.' :

objectively critiqued. If you want to
move forward, how can dealing with
Monk—with the highest achievement in
any field—hurt us? Ilow can avoiding
the highest achievement, in any field, lead
to progress?

It’s exactly that lincage that helped me
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get into and record Rbapsody in Blue [on
Portraits in Blue, Sony Classical]. T had
to start off analyzing it from a European
perspective, learning it note-for-note.
What made it possible for me to make
the transition from Europe
to America in my interpre-
tation was the thematic
material and rhythms that
Gershwin dealt with,
which leaned more toward
America than Europe.
That’s why I changed the
ways that the rhythms
were played—because we
have records of Max
Roach, for instance. That
let me manipulate the
» material in an organic way,
not in some fake way.
When you learn music

Daniel Borr)

this way, i’s a sign of
respect. If you learn a Louis Armstrong
solo, that means you respect him cnough
to draw from his great achicvement to
establish your own position. That’s the
first sign of morality in a musician. That’s
all I did with Rbapsody in Blue. That’s
what real jazz is all about.
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Tim Skold: Industrial Home Brew

by Alan di Perna

magine wild-eyed Swedish blond

Tim Skold with an Auratone speakes

duct-taped to his face, screaming

blue murder into the cone. That’ll
give you some idea how his eponymous
debut album sounds. Skold is a passion-
ate believer in subverting the “normal”
functions of music gear.

It’s a belief that has served him well.
Skold was signed to RCA on the basis
of some demos he created in his bed-
room with a very modest MIDI rig.
Those recordings became the basic
tracks for Skold’s self-titled album, a
post-industrial genre bender that com-
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bines solid, pop-inflected songeraft with
manifold layers of napalm guitar, severe-
ly punished samples, and juggernaut
beats.

How to record an album in your bed-
room? “Avoid presets,” is Skold’s chief
advice. “Not enly actual, physical presets
on synths and effects devices, but also
preset ways of thinking about equip-
ment.” Acting on this philosophy, Skold
was able to transcend the limitations of
his modest setup, which was based
around a Roland W-30 workstation (pro-
viding 16-track MIDI sequencing, a mas-
ter keyboard, and some sounds) and a
Kurzweil K2000 sampler. “I also had a
little Portastudio, but the tape part didn’t
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work at all,” Tim adds. “So I just used the
Portastudio’s four-channel mixer to con-
solidate the Kurzweil and W-30.”

Without any tape tracks, Skold hit
on the expedient of recording guitars
and vocals directly into the Kurzweil
sampler. This proved a blessing, as Skold
was able to bypass the frequency-range
limitations of the four-track analog cas-
sette format and encode his vocals and
guitars directly into the digital domain.
The vocals were sung into the sampler
one line at a time.

“It’s like doing a punch-in,” Skold
suggests. “Play a reference note to
remind you what key you’re in, hit the
space bar to go into record, sing the line,
store it, truncate it, give it a name and
save it.” The vocal lines were then trig-
gered on cue by the W-30’s sequencer to
assemble a complete vocal take.

Many of Skold’s slabby, quasi-metal
guitar parts were recorded the same
way: “Straight into the sampler with a
distortion pedal,” says Tim. “Then you
can just resample stuff. Take the [sam-
pler’s] output, go through a wah pedal,
and shoot it back in to the sampler.”
The resultant grainy textures were well
suited to Skold’s industrial angst aes-
thetic.

After signing to RCA, Skold dug in
with co-producer Scott Humphrey and
finished the album in the latter’s living
room on a setup based around
Digidesign Pro Tools, Opcode Vision, a
large Poly Fusion analog modular synth
system, a borrowed Studer 24-track, and
a Soundtracs console. “A lot of tracks
went from tape to Tools, to tape again,
back to Tools, through the Poly Fusion
and back to Tools,” says Tim with a
maniacal gleam in his eye.

For Skold, the bottom line is to base
all sonic experimentation on a solid
foundation. “All the songs were com-
pletely written long before I hit the stu-
dio,” he says. “Production can do a lot
for a track, but it can also kill it. For any
part, you have to find the right sound
up front. If it doesn’t work, you can
tweak it till you're blue in the face and
you may come up with something cool,
but not necessarily appropriate. In order
to tweak effectively, you've first got to
find the essence of the track.” M
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0 is |
their debut albur

Unlike groups w o et thei

smaller labels and then ju O the

majors, this Socal quintet made the

move in slow motion through a maze'¢
-

negotiations designed to make sure that
Jordan Cooper, the head of Revelation,
didn’t get screwed.

“Our new album was supposed to be on
Revelation,” says gui-

tarist Chris

Evenson. “We

could have

said, ‘Screw

you, Jordan.

You’re not

)h-

SENSE FIELD

tribution before rcVeru’ﬂ}ﬂ?ﬂ’y‘to
Warner Bros. “It’s a very unusual case,” v
says Steve Martin, Sense Field’s manag-
er. “A lot of bands do feel a loyalty to
the labels that took them from zero to,
like, fifteen thousand; Girls Aganst
Boys, for example, did one more record
for Touch And Go before going to
DGC. But the way I look at 1t, that cre-
ates much more of a delay than neces-
sary in getting on with a band’s career.”
To Sense Field, the
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'just O
band at the time dn’t r

-
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) éo er beg an
A0 I
distributing the
disc through
Revelation. He
also put up some of
the money the band
needed {[cont’d on page 94]

Laurs Crosta.
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We've taken the concept
of the music workstation

to the Nth degree.

Tbe N-Series Workstation is available in 61-note
(N364, shawn abovej and 76-note (N204) versiois.

~ The equation was simple: add, add, add.

e started with the award-winning (particularly those pesky, tedious rhythm tracks),
AT’ synthesis architecture found in and adds a new dimension to live performances.

A the renowned 01/W series work- And speaking of dynamic live performance, the
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programs and combis. pendent, fully programmable. stereo digital mulii-

Next we developed a Realtime Pattern Play and effects processors with 47 effect types to give vour
Record function (RPPR) that lets you record and save  finished product an air-tight professional sound.
musical phrases as patterns. Assign these patterns 10 So visit your Korg dealer and demo a surprising-
kevs and you can trigger entire passages at the ly affordable N-Series workstation todav and see how
touch of a finger. This makes sequencing a snap far music workstations have evolved.

(See below for details.)

v
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b Demo the N-Series Music Workstation at your authnrized Korg dealer before Dacember 31st, and you'll receive a free Rcad bag just for checkin' it out! Call or
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dealer nearest you call (800) 335-0800. ©1996 Korg USA » 316 Sauth Service Road, Malville, NY 11747 » N-Series and N364 are registered trademarks of Korg.
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Handsome In 1993, Helmet and Peter
Mengede parted ways, a messy split that
ended with Mengede suing the band for with-
holding royalties. Broke and without a band,
the Australian-born guitarist was back at
square one.

“It was extremely difficult to start from
scratch again,” he says. “l could’ve joined
another band, but then | would’'ve just been
an employee. So | just dug in.”

After auditioning more than 225 players,
Mengede went with bassist Eddie Nappi,
drummer Pete Hines, vocalist Jeremy
Chaterlain, and guitarist Tom Capone, and
formed Handsome. The new band quickly
found themselves the target of a bidding war,
eventually won by Epic Records, who put out
Handsome's self-itled debut. (The band was
signed by Epic A&R maven Michael
Goldstone.)

Although Capone used to be in Quicksand
and Hines is formerly of Murphy’s Law and
the Cro-Mags, Mengede says Handsome is
not a hardcore act. “We definitely have a
heavy sound,” he says. “But there are also
melodic vocals. Our past bands didn't have
too much of that.”

As for the rumor that he named the band
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Handsome because HAN puts them before
HEL(met) in the CD bins, Mengede pauses
and says, “No comment.”—Michael Moses

“| didn’t realize how much work it would
be,” says Chari Knlght of her first solo
record, The Knitter (East Side Digital). The
singer/songwriter, who came to the fore play-
ing bass with the Blood Oranges, brought
just her voice, her songs, and her acoustic
guitar into the studio. She and producer/gui-
tarist Eric “Roscoe” Ambel, with a recording
band of mutual friends, created the arrange-
ments on the spot. “It came out really well,
but the next record has to be with my own
band. Take the time, play the stuff together
for a year or so, have it all down beforehand,
&nd capture that band feel.”

Her songs, ranging from hard rock to pure
country, are like short stories, painting
evocative pictures of people, places, events,
circumstances, and, of course, relationships
gone bad. Their directness reflects her New
England background. “| come from many gen-
erations of Western Massachusetts farmers.
My mother got off the farm. It seems like I'm
doing everything | can to get back to it.”
—Baker Rorick

n Falkner -

was
allowed to make what is basically
a glorified 4-track,” admits 28-
year-old Jason Falkner of his solo
debut Author Unknown (Elektra).
It's a remarkable modern pop
record that blends '6Js psyche-
delic guitar with the sort of con-
cise arrangements currently
being rediscovered by artists like
Erc Matthews (whcse debut
Falkner played on) and the High
Llamas.
And a solo debut it is: Falkner
wrote, produced, and played
everything himself (except for
some strings). While he insists
he s always wanted to do this, it
wasn't until a number of stints in
other bands (including Jellyfish and the
Grays) that he was pushed beyond the break-
ing point. “It just became easier to do every-
thing myself. This way, | didn't have to worry
about pissing >ff the drummer by “elling him

how to play his hi-hat.”

v‘ -

-
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-

In the enc, Falkner was still able to
achieve a very live, band feel. “There were
plenty of instances where | could’ve gone
back and nailed things a little tighter,” he
explains. “But my intention was to make it
sound like a band, not some guy who's in
there doing everything."—Dev Sherlock
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you heard it in your head, the equipment
that doesn’t quite work as well as it should.

Now Eric Johnson, Joe Satriani and
Steve Vai stand at the pinnacle of a certain
style of guitar playing, flourishing a mas-
tery of technique and expression that few
players ever achieve. But they haven’t let
that go to their heads, at least not enough so
they can’t share a stage with each other.
Starting October 11 and continuing for six
weeks, they’ll be doing just that, on a his-
toric joint U.S. tour. The idea was mainly
Satriani’s. “I wanted to be able to make sure
that the people who played before me or
after me were really great,” he says. “When
that happens, there’s so much more to look
forward to.”

Thus this special three-way interview,
conducted in late July right across the street
from Universal Studios in L.A. Johnson,
finally finished with his third album Verus

told me that [laughter].

VA 1 definitely knew of Eric. We’d met,
just professionally, a few times through the
years.

JOHNSON: When you were in Alcatrazz.
VAl: Yeah, earlier on. But now we’re very
much going to get to know each other.
JOHNSON: We're just getting one hotel
room for the three of us for the whole tour.
(laughter from JS and SV, pause] Oh no,
it’s not what you think. We figured we’d
be like the old days, when everyone was
asking, “Who gets the cot tonight?”

VA I remember when hotel rooms were a
luxury.

JOHNSON: Or you waited till eight in the
morning to check in, so you'd get. ..

VAL . .. the half-day rate. [laughs]

So who is getting the cot? Or are you going
to take turns?

SATRIANI: I thought we were sleeping

Satriani: "Why shouldn't

someone write material to be a

vehicle for guitar solos?"

Isle (only six years after the last one, Ab Via
Musicom), is definitely the quiet one of the
group; maybe it’s shyness, maybe he just
lives on a slightly different plane from the
rest of us. His mad-scientist obsession with
the polarity of cables and the tone of nine-
volt batteries suggests the latter, but at least
he can laugh about it. Vai, on the other
hand, is closest to being the stereotypical
extrovert rock star, and his music roars
accordingly (check the new Fire Garden
for proof). Yet underneath the image, he’s a
down-to-earth, thoughtful, likable guy.
And Satriani (who'll be starting work on
his debut for Epic once the tour’s over) is
the pragmatic philosopher, whose years of
teaching are evident in everything he says,
in the articulate way that he says it, and in
his genuine concern for anyone who wish-
es to become a better musician.

So how well do you all know each other?
SATRIANIE: I know nothing about him,
really [points head in EJ’s direction]. He’s a
total enigma. Were you born in Seattle?
JOHNSON: No, that was Hendrix [smiles].
SATRIANI: Oh, that’s right. Someone once
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together. I'm shocked. [laughter from EJ
and SV)

VAI: Of course, Joe and I have known each
other since I was a lirtle kid.

JOHNSON: That’s just so hip. And y’all
both’d end up being these great guitarists
and you live in California and you’re from
the same little town [Carle Place, Long
Island]. ..

VA): And we drank the same water and we
had the same music teacher and we’ve been
on the same labels. If you stood on the
roof of my house, you could probably see
his house. And I dutifully went to guitar
lessons with him every week. Well, you
know the whole story.

You said you had the same music teacher?
VA): Well, we went to the same school.
SATRIANE Bill Westcott was our music
teacher in high school. Were you in the
chorus as well?

VAL Yeah, all through grade school.
SATRIAN: So growing up, before we were
even really thinking about music, we were
doing the required stuff—you gotta go to
chorus, you gotta take a music course.
And then our musical minds started to

M U S I C I AN

wake up, and there was Bill. Great, inspir-
ing person.

VAl And a real demanding teacher. I mean,
my assignment every day in ninth grade
was to write a piece of music. On paper.
And it was uncanny how good his ears
were, wasn’t it?

SATRIANI: Yeah.

VAJ): He would take the piece of music that
we wrote, and he’d sight-read it and play
it, and then he’d say, “Now you can play it
in retrograde,” and he’d play it backwards.
“Now you can do an inversion,” or “Now
you can make it Lydian.” He’d change the
whole thing, and that was amazing to me.
To see somebody have such a command,
and he did it so playfully. I never assumed
that it was possible to take everything Bill
was teaching and apply it to the guitar. But
when [ was going to Joe, that’s what he
was doing.

SATRIANI: His statement to me right
around that time was, “You better learn to
write music independently from your gui-
tar, because it might turn out that you’re
not a really good guitar player.” [smiles] It
was one of those things where you’re 16
years old and you’re thinking, “I’'m gonna
hit my teacher right now.” [laughter] But
he was very convincing and very genuine,
and it was a good lesson. Because you can
never play as well as the musician in your
head, but it’s the musician in your head
that carries you through. And it turns out
that sometimes the head is the path to the
heart. Bill wasn’t judgmental about what
we did, and he didn’t want us to be judg-
mental about it. He said, “Just write it. Get
used to writing music that way, and then
the musician that you become can teach
that part of you that decided to be a guitar
player. If you ever want to be a piano play-
er or a trumpet player, that musician in
you can tell you how to manipulate this
new instrument too.” It was a great lesson,
and that he took the time to teach guys like
us, who were just into Black Sabbath and
Led Zeppelin and Jimi Hendrix—sweaty,
smelly high-school kids being rude, get-
ting into trouble. . .

VAI: It’s a real tribute to musical education
in the schools. I don’t know where we’d be
musically without that fierce education
that he gave us. The state of musical edu-
cation in this country these days is just a
shame, but we’re tributes to that school of
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thought that it’s very valuable.

How early on did you have the idea that
you might actually become a musician?
SATRIANI: Well, I started out as a drum-
mer, and I was taking lessons when I was
nine years old. My teacher was this cool
jazz cat, and he was a wonder to witness.
He'd sit down at my funny little drum set
that had one Ludwig piece and one
Gretsch piece, and he’'d be [grooves out,
with appropriate mouth noises], and he’d

work, | must getf back to my work!'"

look at me. probably thinking, “Oh, this
kid thinks I'm crazy.” So that was in my
head very early. You played accordion
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before guitar, right?

VAl: Yeah, it was one of those Long Island
Italian kid things. {JS and EJ langh] I was
always interested in music in general. But I
never made a conscious decision about
being a musician. I figured I could do this
or [ could go into business. I did drive an
ice cream truck for a while.

SATRIANI: You did? Good Humor or. . .
VAI: Dolly Madison, dude. The good stuff.
I ate most of the profits. [laugbter]

So why switch from your first instruments
to guitar?

SATRIAN): Drums were toe loud and
annoying. My sister was a folk guitarist, so
I got to witness that happening, and I got
excited about the idea that you could gui-
etly play music by yourself; you could be
private. And I loved that it was portable. I
mean, drums—the hardware, the screws,
the heads—it just drove me insane.

So basically, you took the easy way out.
SATRIANI: That’s what I've been doing my
whole life. [laughs)

VAI: [ was going to play harmonica until I
realized it didn’t have a whammy bar.
And that’s what sold you?

VAJ: Well, the guitar was this iconic figure
for me. I remember I'd sit in my sister’s
room; she had this great stereo with an
eight-track, and I’d put the headphones
on. There was this loop of Sly and the
Family Stone and Hendrix live at
Woodstock, and Led Zeppelm II. I'd sit
there for hours and hours, just imagining
that I had the nerve to play the guitar, and
that I could play it in front of my friends.
If you focus so hard on something like
that, it can become a reality.

JOHNSON: For me, it was just hearing all
the bands—the Rolling Stones, the
Yardbirds. I started playing piano when I
was five, and then I switched to guitar
when I was eleven, because I saw those
bands on TV. I said, “That’s for me.”
SATRIANL: How long have you been play-
ing guitar?

JOHNSON: Thirty years. But piano’s still
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IC JOHNSON’s main axe is still his
aple-neck ‘54 Fender Stratocaster,
th two stock pickups and a
arzio HS-2 in the bridge. ‘While
enus Isfe, he also used at least
Strats—a '57, '61 and ‘65—two
+35s (a ‘59 and a '65), a ‘66

E V, mid-'60s Gretsch Nashville,
VI, and a Takamine ciassical. On

al and Satriani, he'll be hauling
nder Vibrolux amps :and assort-

att Marshalls. For the Venus

s trademark three-amp rig—

all head through 4x12 cabi-

and a Dumble Odyssey—

dy, as did a blacrface Fender

15" speaker, a "'60s

cabinet, and a relatively new

at Eric, vintage nut that he

66 specs. “I've been exper-

aller amps.” Johnson

ibly small—50-watt Mar-
100-watts, and Deluxe
wins. | did that just to get
it as a happy accident, |
liked the sound of the
these Lansing speakers

b really nice.” Eri¢’s also
Plate amp attenuator.

a master volume.. You

5 you want and it still
e amp.” Johnson's
ude a couple of origi-
aces, a Vox Crybaby
elay, Chandler Tube
btion  Electronics’
wellused effects
90 digital delay amd
Lexicon PCM-70,

olt batteries.

: 1' - name: at the
o'y [
b iamored cf the
S ‘ - arzio FRED and
Orac Marshall 6100
s “ WO or three
1ssuc: Boss DS1. dis-

vade-in-Japan
aiwanese ver-
Joe's ears),
chorus and

digital delay pedals, Chandler stereo delay,
and any one of about twelve: wah-wahs (most-
ly Dunlop Crybabys) that Satrianii carries with
him. “Whichever one’s working, that’s the one
T’'m using,” he says.. “Wah-wahs are so micro-
phonic—some nights you ¢an Ipick up fre-
quencies that sound just like a Moog synthe-
sizer. | don’t have numbers cataloguing the
different pedals, but | do have drawings on
them; 1 find the one with the purple faces on
it staring at me most of the time.” Joe’s con-
tinually trying to simplify his setup: “I don't
like stepping on things and | don't like having
different amps onstage. If my rig gets too
complicated, | start'to think 1 should unplug all
this stuff and just play like a man.” Satch
manfully strings his Ibanezes with .009-gauge
D’Addarios, while for his more traditiona! gui-
tars—Tele, Flying V, Les Paul Junior, etc.—he
prefers .010s or .011s.

STEVE VAl is also an Ibanez man. For the
past five years, he's been playing their Jem-
777 model, with DiMarzio Evoiution pickups
and Floyd Rose-style bridge; though he has
quite a few, the one named Ivo is his favorite.
“It feels like home to me,” he comments. At
the time of this imterview, Vai was debating
whether or not to bring his Ibanez custom
seven-string ;guitars on tour with Johason and
Satriani too. As for amplification, the 100-watt
Bognmer Ecstasy is Vai's choice. “It's got a bot-
tom end that’s not too tight but very thick,” he
says. “I don’t really use the power amp sec-
tion, though, because | take the preamp: out-
put and go into some effects—a Crybaby wah-
wah, a Boss DS-1 distortion, a ‘Whammy
pedal, a voiume pedal, and a Roland SDE-
3000 delay. Those effects come out to a ped-
albeard, but the guts of most of themn are in a
rack; the pedals are just voltage controls. |
fike analog pedals, but | don't like what they
do to the signal when you're not using them,
so I've had a lot of the effects modified so
that you bypass them when they're not turned
on.” Vai's favorite strings are Dean Markley
Biue Steels; gauges vary according to how his
fingers are feeling. Like Satriani, Vai is striving
for simplicity in his live rig: “l want to make

sure that | can achieve what |l want with gear

that'll fit into one suitcase. I've had state-of
the-art racks that cost hundreds of thousands
of dollars, but they were crap. How many dif-
ferent flangers do you really need?”
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learned that. [laughter)

Now I know you’ve been asked this ques-
tion so many times. . .

VAIl: Let’s see if we can guess. How about
the current state of guitar?

No, nothing to do with that.

SATRIANI: Technique versus feeling?

No, not that either.

VAI: All right, this is a classy magazine!
Well, we’ll get to those later.

VAJ: Oh, us and our big mouths.

No, the question is, why did it take so long
for Eric to finish his album?

JOHNSON: That’s the one I was going to
guess. Just ’cause I’'m slow, I guess. I exper-
iment, and I’'m still learning, still not satis-
fied with where I am. But in a healthy way;
I don’t mean that negatively. Joe men-
tioned earlier about our musical mind—I
don’t remember exactly how he said it, but
our interior musicianship is in correlation
with our exterior musicianship, and rain-
bowing that bridge into reality can be dif-
ficult. That’s the real challenge for me:
what I hear, what I’d like to write, how I'd
like to sing. But I wasn’t actually in the
studio five years straight. It was a little
under three. Still, that’s a long time.
SATRIANI: But the studio can be so much
fun. That first time that you hear back
something that started as a ghost hovering
around your head, and all of a sudden it’s
coming through the speakers—it’s great. I
could see spending 15 years in the studio,
just like: “More machines! I need a bigger
tape machine!” [laughter)

Virtuosity doesn’t seem to be in great
demand right now. I believe it was Ken
Stringfellow of the Posies who said that in
order to be an “alternative rock” band, one
of the guys in the band has to suck. For
example, Nirvana—in purely technical
terms, Cobain was way behind Grobl and
Novoselic.

JOHNSON: I thought Cobain was great,
though.

VAI: Sure, you'd never hear him play the
solo in “Heartbreaker”. . .

JOHNSON: But what he did can be harder
to do. Take the rhythm playing that
Hendrix did, or that Andy Summers did in
the Police. You’d search the world to find
someone who could play like that. To me,
Brian Jones made the Rolling Stones; he’s
not your great player per se, but you could
hear how he’d think, “Okay, let’s orches-

trate these guitars. This is going to be in a
different register with a different tone.”

VA To a lot of people, a great guitar solo
sounds like a series of Morse code. It’s not
what you’re playing, it’s the passion in it.
Of course, the focus is different now. But
there are going to be kids coming along
with virtuosic seeds within them that need
to be watered. And no genre is going to
stop that. That’s a burning human desire,
to improve yourself at a given art. They’re

going to nurture those seeds, and that’s
when you’re going to get something new,
something totally different from what
we’re doing and different from anybody
who’s considered a guitar hero in this day
and age.

SATRIANI: You know, when vou saw Kurt
Cobain playing “Smells Like Teen Spirit,”
he never looked at his guitar and he never
screwed up the chords. And he always
stepped on the pedal at the right time. You
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know what [ mecan? He conveyed the
meaning of the song.

VAl: Some people have no choice but to be
walking poetry, no matter how good or
bad they’re perceived to be by the masses.
I mean, | was so enamored with Frank

Zappa; just watching him walk around the

people, a

room, everything he’d do or say—it was
just right.

Zappa must bave been pretty fond of you
as well. After all, you were transcribing all
that wacky music for him.

VAJ: He’d sum it up in one small sentence
occasionally, throw you a bone [laughs].
One of the first things I transcribed for
him, when I was 18, was this piece called

“The Story of the Jazz Discharge Party
Ants.” T wrote down every pitch of his
voice and adapted it to guitar: every
breath, every scratch, everything. So I
went to his house and brought a guitar,
and he goes, “Let’s sec what you can do.”
I started doing this thing, and he just start-

__great.guitar solo sounds like a
. series of Morse code.”

ed laughing hysterically. I was really ner-
vous; I wanted so much to impress him
with how I was playing his music, and I
thought that I was blowing it. My God, 1
was dying. And then he gets on the phone
and he goes, “Gail, come down now! You
have 1o see this!” [laughter] I'd nailed i,
and he was actually really impressed.
[pause] Then he made me double it. [laugh-

ter)

When you reach a certain level of profi-
ciency on your instrument, it can be tempt-
ing to just show off. How do you deal with
that temptation when you’re playimg?
VAI: I wait until I get to the point where it
feels like too much, and that’s where I start
[laughs]. But yeah, as far as overdoing it
when you practice a lot and you have 1t
under your fingers, it’s like having a brand-
new fast car; you want to get in and drive
all around the mountains. But after a
while, there’s other things you want to do
that are more fulfilling. Then the car is just
getting you to the store and back.
JOHNSON: In the end, what you do does-
n’t matter as long as it supports the spirit
of the picce.

So it’s not like you’re writing material to be
vehicles for guitar solos.

JOHNSON: You might be writing materi-
al 1o be guitar music because that’s what
you do, but it’s more the other way. You’re
playing guitar through a vehicle.

\ . :
\ Remo Drumbheads: the widest selection of
| sound choices and choice sounds.

Latin, Jazz, Country or Rock— no matter what style they play
& ~ the world’s most popular drummers play the world’s most popu-
s b lar music on Remo Drumheads. That’s because only Remo has

developed the wide range of Diplomat, Ambassador,
‘x Emperor, Fiberskyn 3, Powerstroke 3, Pinstripe, CS and
i Ebony heads to fit the full range of today’s music. So what-
! ever type or types of music you play, when you choose Remo
-~ Drumbheads you’ve chosen the widest variety of sound
choices and choice sounds.

Remo, Inc.
28101 Industry Dr. » Valencia, CA 91355




SATRIAN): That accusation comes up a lot,
and it really bothers me. Why shouldn’t
someone write material to be a vehicle for
solos? When you realize that it’s just
music, and the music is trying to create a
response—spcaking for myself, I have a
feeling and I turn it into music, and it

would be great if people got that fecling

when they hear it, but if they get any feel-
ing, that’s still okay with me. The primary
thing is that | worked it out. So if I need to
construct a piece that is purely a vehicle for
a solo, if that’s the perfect way to fix my
fecling, well then, so be it. Why should 1
use a song form? That’s missing the point.
What about those times when the gear
you're using hinders your performance?
Eric, you're familiar with just about every
aspect of equipment voodoo. Do you find
that certain guitars, amps, etc. demand that
you play a certain way, and you bave to
find a way to transcend that to get where
you want to go?

JOHNSON: Sure. Or the silent personified

stories inside the guitar—the guitar wants
to tell certain types of stories, so if you go
with that flow, you’re going to write a cer-
tain kind of music. Your playing can be
biased by the equipment you use.
SATRIAN]: I could work on that problem,
if you take my special course for $19.95
[laughter]. 1 think that’s psychological;
something that you’ve gone through, or
the power of association, leads you to
think that when you pick up the Tele,
you’ve got to play country. If you’re an
analytical practicer, you’ll recognize that
and say, “That’s a funny little quirk, I'm
gonna work that out right now.”

VA): You can break down those barriers.
SATRIAN): If you’re the kind of person
who has just onc tone in mind, that’s a
stumbling block. It’s a hurdle, it’s a brick
wall, it stops you from expressing your-
self.

VA): This reminds me of a statement Joe
made to me 25 years ago. I did a gig, and
my distortion pedal broke, and I thought I

was dead. The distortion pedal was my
clothing; it covered up all the mistakes. So
I went to the lesson with Joe and I said, “1
really had a terrible gig. My distortion
pedal broke, and 1 just couldn’t do the
gig.” I'm sure you don’t remember what
you said, but it was like, “Look, you have
to take what you have and make it work.”
This is when he was 16, 17 years old. You
know, it takes courage. We've all been in
disastrous situations onstage, but you've
just got to deal with it.

JOHNSON: Yeah. My stuff has a tendency
to buzz a lot. But I’ve found that a little
thing like the proximity of equipment-
i’s like with a transformer, the degree of
phase it’s set for will vastly affect the hum
of an amp. The same is true with effects.
You can actually position the cffects in dif-
ferent ways and change the hum a little bit.
If you take six effects and four amps and
you find the right recipe for the proximity,
you can actually reduce it 30 1o 40 percent.
VA): I'm glad somebody’s discerning
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enough to go through all that and figure it
out for the rest of us.

JOHNSON: I’ve gotta get out of it, though.
I start feeling like I should show up at
interviews wearing a lab coat. “My work, |
must get back to my work!” [laughter]
VA): You walk into his room, and there’s
all these on/off switches. . .

SATRIANY: . . brains in beakers. . .

VA . . .pickups in boiling green water. . .
JOHNSON: Experimenting with my amps

and guitars is a hobby that I geta lot of joy
out of, to a certain extent. But have you
ever seen dogs who start licking rocks? At
first, it’s just like, oh, there’s a rock, and
then pretty soon they’re out of control. I
go too far with it. But what spurred me on
in the beginning wasn’t so much that I
wondered what a tone knob in a Strat was
made out of. I just got sick and tired of my
rig sounding incredible one night and like
crap the next. I wanted to crack the nut so
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eventually I could have a blueprint for
more consistency.

VAl: Well, with people who get into
things like that, out of it comes an excel-
lence that the rest of us can’t get.
JOHNSON: But it’s admirable in a way if
you can just go, “Hey, it doesn’t matter,
I’m just gonna play.”

SATRIANI: Little specifics about one
part of your tone are way down on the
priority list, I think. The sound of your
guitar, on the level that we can detect it,
is not that important. It’s not as impor-
tant as making a great musical moment
with other musicians onstage. That’s
reality.

VAI: I wish I was that evolved [laughter].
There are certain parts of a performance
that, if the tone isn’t there, that moment
is just absolute misery.

SATRIANI: But eventually you’ve got to
take responsibility for what you’re play-
ing. A good way to look at the situation
we’re talking about is by saying, what
about those nights when everything’s
working and you suck? Where do you
point the finger then? You’re the guitar
player. For Christ’s sake, play the guitar.
One last question. How did you guys
become such gods?

VAI: That kind of question comes up a lot,
and not just from journalists. Kids come
up and say, “You are my god.” And we
can’t say, “Oh, that’s just bullshit,”
because it’s not. People feel that way. I've
listened to music, some it of by people
who are in this room right now, and I feel
that there is a god there. When I was a kid
listening to Queen, that stuff was god to
me. Why do we feel that way? Because
within each human being there’s a spark
of divinity. Sometimes when we express
ourselves, that comes out. And when you
do something that I see that in, I'm seeing
a reflection of divinity.

SATRIAN]: To take the question on a more
light-hearted level: Someone’s reading an
article, like me when I was 12, and the
interviewer asks, “How did you become a
god?” The kid’s gonna say, “Ob, he’s
gonna tell me now, I want to know!”
[laughter] People want stars. People want
music. Guitars are fun. There are plenty of
different kinds to play. They look cool.
They sound cool. Don’t you want to play
guitar? M
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Band-in-a-Box 7.0 for Windows breaks new ground with over 60 new features!

and-in-a-Box 7.0 is here! This major upgrade includes over 60 new features. We've added a an amazing new feature called “Automatic Soloing™. Choose the type of soloist

you'd like (from 100 available) and the program creates and plays a solo in that style, along to any song! Or create your own soloists. This is hot! These solos are of the
highest professional quality, rivaling solos played by great musicians! And there’s lots more in 7.0 ~ improved notation, step time/notation edit of StyleMaker patterns, style
changes at any bar, scroll ahead option for notation, improved synth support, over 60 new features in all!

OUR CUSTOMERS LOVE VERSION 7.0 FOR WINDOWS!

BAND-IN-A-BOX PRICES

“ ’ ;. ;. 7”
Wow ! The folomg sounds amazing... how can”it do that NEW CUSTOMERS (IBM/Macintosh/Atari*)
1 love the notation improvements. Band-1n-A-Box Pro (first time purchase)
“Anot. ber winner — t banks,’ ” Version 7, Styles Disks 1-3, Harmonies Disk | + Soloists Disk |

“You guys have added everything I wanted.” SUPERPAK (first time purchase) :
The SuperPAK includes Pro version 7. style: stkr I 5 Hnrmomes Dx:k I+ Solmsls I)rsk 7

“:B d o B 3 ULTRAPAK (first time purchase) .
ana-in-a-box 1s an — FINALIST - The UltraPAK includes Pro version 7. Styles Disks 1-8, Harmonies Disk | + Soloists Disk 1
PC Magazine Award

amaz in g program 2% for Technical Excellence (* MACINTOS!! Band-in-a-Box available in Version 6; ATAR! available only in Version 5)
Keyboard Magazine Vile me ADD-ONS

' Styles Disk #4

“I am in awe. I didn’t think that such A\’ Syles Disk #5

an incredible program could even exist. 4 Styles Disk #6

This software is a dream come lrue.” After Hours / Entertainment Styles Disk #7
Band-in-2-Box - PG Music Styles Disk #8 (included with Version 7 upgrade)

ozl MIDI-FakeBook (100 songs on disk

" UPGRADES
DownBeat - the #1 Jazz Magazine says... Regular Upgrade (0 Version 7 (for Windouws) e 849

. ) y Ve Wi 2
“Band-in-a-Box is the most sigmfﬁcant contribution to Includes Styles Disk 8 + Soloists Disk 1, Upgrade from Version 6 for mdoux

. ” Complete Upgrade to SUPERPAK .. $69
J azz Education smcej amey Abersold Records. Includes Regular Lpgrade to version 7 + Styles 1-5. Order this lf yau bave an older version of

Band-in-a-Box (pre-version 5) or if you are “cross grading” to a different type of computer.
or if you do not have Styles Disk 4.

PG MUle lNC- Maker of PowerTracks. The Pianistseries & The Jazz Soloist Complete Upgrade to ULTRAPAK $89

266 Elmwood Avenue Suite111 Buffalo NY 14222 Includes SuperPak (above) + Stvles /-8 (Ibese are all the Shle: Disks we have made for
Band-in-a-Box!,

Phone Orders 1-800-268-6272 .- 604-475-2874 i “ d o . ,

. MEMORY REQUIREMENTS: DOS (640K), Windows (4 mb), Macintosh (4 ml). Atari (1040)

e-mail orders: lntemet:75300.2750@c0mpuserve.com HELP! / Forgot fo send in the Reglstration Card, but | want to upgrade nou'!!

ORDER FROM OUR WEB PAGE at hﬂp' J/WWW. pgmusic com No problem. Since the upgrade checks for any previous version of Band-in-a-Box, you can order
i . : the upgrade even if you forgot to register!

VISA/MC/AMEX/cheque/mo/po#  Fax 604-0658-8444 L — _
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he editor of this mag called

the other day, apologizing

for not getting back to me

sooner regarding my latest

album. The hardest part of his job, he

pointed out, is wading through the

tidal wave of material that floods

through the office gates

accompanied by the

phone, fax, and electronic !
becpings of hundreds of
people insisting, some
more vociferously than
others, that their artistic
efforts or those of the
people they are paid to
represent demand imme-
diate undivided attention.

He didn’t

explain— for two of the

have to

three decades 1 wood-
shedded as a musician, 1
made a living as a rock
journalist. [ know how
much is out there. Most
musicians do not. My
husband, who'd worked
his way up to arena head- "
line status and a few plat- I
inum albums of his own,
went into shock the first
the

sheer tonnagc Of unso-

time he collected

licited music, info, and
hype that is my daily
mail. Anyway, me and
the editor got to talking,
and he said, well, you've i
probably been more ‘
successful at  getting 'O
people to listen to music
you've made in your living room on a
shoestring budget than many artists
promoted by major labels to the tunc
of hundreds of thousands of dollars.
How do you do it? Are there secrets?
Well, the first secret is not exactly a
secret: You do have to start with the
music. It has to be music you are will-
ing to stake your life on, music you

won’t make excuses for. Don’t scribble
your name on a cassette of arrange-
ments or lyrics you haven’t really
thought through and be surprised
when your Grammy award isn't
expressed back to your doorstep. But
you do have to present your music as

: i amt

Nobody S
Business
Rut Your

own.

How to get the media
to Ccover your rand.

—— - -

flexibly, creatively, and individually as
you make it. Bruce Springsteen’s way
of promoting himself would not have
worked for Nine Inch Nails any better
than his rhythm tracks or chord pro-
gressions would. Some artists depend
purely on publicity or underground
press, others are mainstream. But
never believe an artist (or manager)

: =

who claims to have made it without
any publicity. It’s not possible.

I've probably learned as many
valuable lessons from the legions of
losers I’ve met as from the great artists.
Sadly, most would-be stars are suffer-

ing from the delusion that the
music business is one of
adoration. They could
not be more wrong.
On every level, this is
a business of rejec-
tion—from the club
owners who don’t
book you, to the A&R
people who can’t sign
you to the radio or

video  programmers
who won’t play you,
to the fans who may

not always buy you.

Those

‘ tri-
| umph do so despite

who
the odds—not be-
cause they’re being
encouraged, neces-

/) sarily, but because

they are unwilling
to accept defeat. De-
spite the image they

may projcct on stage or
screen—ol’  country

boy, sex god, metal
y maniac, party punk—

all superstars are obses-

L

sively driven individu-
als who, from day one,
were not afraid of pick-
ing up the phone or
banging on a door to
get what they desired.

0o

They did not wait for other people to
do anything for them—whether book-
ing a gig, borrowing a van, begging
studio time, or arranging interview
opportunitics.

Of course, at first you've got to cul-
tivate an audience. Just as you would
not expect to play in the major leagues
without paying your dues in the

BY DEBORAH FROSTILLUSTRATION BY KEVIN PYLE
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community. Pool your resources, share
your mailing list—as well as your gigs—
with other bands. There are a lot of
Internet fanzines willing to review your
stuff in return for copies. It’s a good
place to start. So are local high school or
college papers. College stations may
provide on-air shots or give away passes
to gigs. You're working on your craft,
they’re working on theirs. You can grow
and learn together. And you may be
pleasantly surprised when the stammer-
ing red-faced kid whose first interview
you patiently endured graduates to the
staff of a national news weekly or be-
comes program director of the biggest
FM game in town.

Don’t bother approaching bigger
newspapers or publications unless
you’ve got some news. The information
that you are playing the Poopy Lounge
on Tuesday night in Bohunk is not real-

Contributors: Deborah Frost bas con-
tributed frequently to Musician, and books
including The Penguin Book of Rock
Writing and Rolling Stone’s forthcoming
Hlustrated History of Women in Rock.
The third album from the Brain Surgeons
(Cellsum/Ripe& Ready), the band she
leads with Blue Opyster Cult founder
Albert Bouchard, will be released early
next year.

MU S I C1 AN

Author Deboran Frost with her band, the Brain Surgecns.

minors, start locally. You may be
painfully shy—that’s why so many of us
compensate by performing in the first
place. Connect with an empathetic part-
ner (for some, it’s another musician, for
others, it’s a manager) whose strengths
complement your own, or simply accept
from the start that this is part of the gig.
One day it may keep you from winding
up back at the hotel with a needle and a
spoon, like some people who never fig-

1ea e aner Aathae menee e mllll L

Levine

Jonathan

ly going to excite the editors of Rolling
Stone, unless perhaps your new topless
drummer is the two-headed love child of
Vanna White and Jenny McCarthy. But
no matter who you are or who you want
to excite, you can’t do it the afternoon of
the gig. Few things are more annoying to
an editor or writer than a call from a
stranger demanding they drop every-
thing to show up at some dump that very
night. That’s not going to make anyone
hot and giddy with anticipation.

If what you are offering is really so
vital or essential, it might have occurred
to you to issuc something more than an
offhanded invitation. Turn your gigs
into events that are worth planning for.
Develop your relationships with local
clubs or promoters. Draw well enough
on off-nights to be rewarded with a cov-
eted opening slot for a national act.
Promote your own shows. Bring bands
that might not otherwise appear on the
same bill together to celebrate a particu-
lar occasion or to benefit an organization
or charity. You will make money for a
good cause, and that organization may
be more organized than you in terms of
attracting attention and a new audience.
Promote your own neighborhood festi-
val or battle of the bands. Inviting local
press, radio personnel, or celebs to be
the judges is one way to get them to sce




WANTED
Self-contained digital recorder/mixer
combo as easy to use and durable as
my TASCAM Portastudio. No hard disk
systems, please! Allan 646-3035.

you're a computer progra
for you. Mark 565-5791.

* % FOR SALE

Yamanha digital recorder. No jogRghut-
tle wheel, no digital out, no sofyor
mute and slow drive mechanism,
track outputs, not enough AUXes. Wi
sell cheap! Make an offer. Call Dick
after 5 gy e

stablished working party rock band
seeks digital multitrack recording sys-
tem with 2 AUX sends and 2 stereo
AUX returns, 4 XLR mic inputs, channel
inserts and individual track outputs —
cue outputs are a real plus. Call Gasm

ADAT and Mackie 8-Bus. Must sell.
Looking to buy an integrated system
that takes up less space and easier,
use. Bj Za

WANTED

Digital multitrack system with jog
/shuttle wheel for easy editing. Mickey

W& FOR BANDS
If you've got the flesh, we've got the
tools. Call INTooU 258-9631.

WANTED

ADAT transports. We can use all w
can get. Pinky 767-0187.

Smashed my hard disk record
many menus made me ggf mad.
Looking for artist who can ug it in an
abstract sculpture, or seff captain
looking for anchor. Call Treqf457-9851.

Yamaha MT8X. | thoffght it was a
Portastudio. It's not. er was. Never
will be. Best offer takegf Gary 543-1010.

ATTENTION CPLLECTORS
Priceless first ¢ition TASCAM
Portastudio. Thigis the multitrack
recorder that revoffitionized the music
business and cifanged the face or
recording. Ser@t number 00001,
$12,000 QR@ SRSt

NEEDED
Stereo digital outputs on a low cost
digitat 4-track for making digital mas-
ters on DAT. Call Ken 799-0025.

FAN s?
Looking for a record deal? Send your
demo tapes for consideration. Eddy
445-8870.

Web page design & hosting for your
band. Cheap. Call Scott 255-5569.

Band looking for drummer. We've been
through five. Can you hang for more
than a week? Roger 626-3030.

* % FOR SALE » »
Mirror ball, bell bottoms, ptatform
shoes and leisure suits. Perfect for
retro bands. Call Slick 247-8414.

WANTED
Digital recording system that's easy to
use and uses low cost removabile
MiniDiscs. Call Tina 555-2598.

oy that make!
)t the details via fax

Portastudios.

nted. Komod®&Dragon or other
jtor lizard for b&sd mascot at live

Xy
¥ ¥ e
T E VY Sy

b PP

»

Female county vocalist wanted by
songwriter to develop hit records.
Have full arsenal of TASCAM recordin
gear. Call Willie 236-6665.

@ Female lead, rhythm, bass guitarist
and drummer wanted. Must be able to
write music and be willing to tour.
Recording experience a real plus.
Janis &

e o WANTED!! o o
High Performance Digital Recording
System that costs less than $1500
AND uses a non-destructive editing
process — must be easy to use. Karl
778-1321.

* GUITAR LESSONS
earn those licks. Do six takes
‘rack on a Digital Portastudio.
256-5584.

Wanted By Musicians
Everywhere.

The Digital Portastudio.

[Us the real thing. A Portastudio. Best part is, this
one’s digital. And who else could deliver the best MiniDisc
multitrack digital recorder? TASCAM — the only company
that makes Portastudios. With more than 15 years of designing
and building the best recording products, TASCAM knows

recording better than anyone.

The 364 Digital

<pSCAn,

Portastudio has everything vou want —

your next demo may end up a

powerful features, impressive flexibility and
great sound. And at only 51499, it’s worth every  «,
penny. Don’t settle for anything less — because

FAXBACK

(5

%
0.g27-%

master! Find out what

the 564 can do for you. Get the full Digital Portastudio

story via fax by calling
800-827-2268, request
document number 7820.

TASCAM.

Take advantage of our experience.

6 TAKES PER TRACK?
Plus capability up to 5 song sectors,
20 indexes per song and bounce
forward? Need advanced editing fea-
tures! Traditional Portastudio ease-of-
use preferred. Call Eduardo 777-101

ought a
ortastudio. Can’t wait to lay
racks. Yes. You can do your
times and we'll still be able to
he first one — cause you know
Iways your best.

DRUMMER WANTED

by signed band. Send tape, photo &
bio. POB 2928, Newport, CA 92659.

Desperately. Seeking Digital Simplicity.
| M4292
A

/ -

Looking for a digital 4-track XLR inpu
and mid range sweep EQ. Must be
built by the company that invented
cost effective multitrack recording. No
imitators or motorcycle manufacturers,

USED GUITAR STRINGS

If you want them, I've got them. Some
broken, some used by the biggest
stars. Electronic and acoustic.Good
pri 5-0973 - Call Razor.

WANTED
Digital recording system that is self-
contained and offers six takes per
track. Must have random access and
instant locate capabilities. Will pay
ash 588-7462.

* MAKE A LOTTA NOISE ¢

Huge rehearsal hall for rent. Open 24
hours. Call Max dB at 555-8711.

NEEDED

band on the rise looking for top

Rent per day,
24 br. 556-8293.

eed a MiniDisc digital recording sy:
tem that does more. Will pay a little
more for the extra features. Must have
digital out, killer mid-range sweep. C

Techno Rap Band Seeks Digita
Recorder that does everything: MTC or
MIDI clock, editing effects like bounce
forward, cut, copy, move. Undo capa-
bility a must. Ask for Father Flack
98-4775.

WARNING!

Not all MiniDisc systems are created
equal. Don't settle for cheap imitations.
Get the new TASCAM 564 Portastudio.
Facts via fax. Call 1-800-827-2268.
No one’s ever sorry for buying the best.




you. Some of the larger music festivals,
like SxSW and CM], are so crowded
with major label acts that they may not
be worth your while. But many smaller,
more manageable ones are springing up
around the country, like the LoudFest in
Northhampton, Mass and the MacFest
in Manhattan. They offer opportunities
for networking and exposure. The
Musicians Guide to Touring and Promo-
tion, published bi-annually by the edi-

tors of this magazine, is an invaluable
and inexpensive guide to these and other
resources.

Small-town papers are often willing
to accommodate their regular advertis-
ers, so have the owner of the bar or
restaurant that books you make the call
or send your photo over to the arts or
listings editor of the publication he does
business with. In many towns, a club or
restaurant owner may have a similar
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long-term relationship with a radio sta-
tion, and be willing to spring for spots
for you, where they’ll use your music as
a bed. Take advantage of the opportuni-
ty to arrange an interview too.

When someone does do something
for you, thank them—whether it’s the
club owner, the guy at the radio station
who lets you get on the mike to say hi to
your mom, the editor who runs your
listing, or the writer who goes out of his
or her way to pen a couple of lines about
you. If you’ve moved on to the next gig,
send a card, leave a thank-you on voice
mail. They didn’t have to go out of their
way for you, so don’t take their kindness
for granted. It’s one thing to have a bad-
ass rock attitude when you get up
onstage, but chances are you won’t stay
there too long if you are so casual or cal-
lous to those who helped lift you there.

Don't make a record untll you're
ready. Since anyone can churn out a CD
these days, there’s a glut of vanity stuff
absolutely no one wants to buy, much
less listen to, and lots of worthwhile
indie records are taken less seriously. But
if your band is not in danger of breaking
up before you receive the test pressing,
and you’re responding to your substan-
tial following’s demands to take home
the material from the live set they know
and love, it may be the right moment.

When selling records, be reglonal.
Offer special deals to the people on your
mailing list. Post on the Internet.
Positive press and airplay will of course
increase demand. But if you’re doing it
yourself, it’s not only best to concentrate
on a small area, it’s physically impossible
to do anything else. You won’t be able to
sell records out of your own car trunk to
every store in the country. Nor will the
arrival of your package be likely to
excite the critic of a newspaper half a
continent away. Concentrate on your
immediate area and expand from there.
Major labels don’t expect reviews from
everyone they send promo copies to—a
10% response is considered extraordi-
nary. So keep in mind that you must
send out 100 copies of your album in
order to garner, in the best case scenario,
10 reviews.

Sending out advance copies may not
be worthwhile at your level‘, but you




SOMETIMES THE DIFFERENCE between taking a gig and not 1aking it isn’t the
money. Or the exposure. But the schlep. Whieh is why we created the new
FON Portable System. At about half the weight of any other system,
it's made 1o be portable. Yet it gives vou all the sound quality and
reliability that IBL is known for. At a price that is neticeably
lighter. In faect, it may be the perfect first step for any rising

™
EON star who's just starting out. And plans ta get to the top.

H A Harman International Company ; S0 0 Y T 0 1 ( t kR R 1 E S



may want to send out a press release
with your bio and photo prior to the
CD. List your accomplishments. If
you’ve been packing them in for months
at McShnoogies, if you won a battle of
the bands, if your lead guitarist played
first base for the Yankees and trombone
for Kiss, people will want to know.
Maybe someone with a local reputa-
tion—your favorite sports columnist,
high school teacher, garbageman—will

write and sign your bio. Ask them.
Perhaps their name will open doors
yours can’t. In any case, if you have any
clippings, do a neat job cutting, pasting,
and photocopying them. It defeats the
entire purpose if your stuff is unread-
able. Make it look good. If you don’t
have a clue what this means, enlist some-
one with a solid graphic arts background
to teach you.

If you want the local press to be

At last.
Lither, the way Zappa intended it.
3 CDs. 3 hours. 4 stomachs.
Includes extra material.

Please support your local retailer or call 1-800-2-EARFUL

RY@ 1’_{;

Artwork

1996 The Zappa Family Trust,

¥Z, Zappa, Frank Zappa and the “moustache” are marks belonging to The Zappa Pamily Trust,
All rights reserved.
www.rykodisc.com
1990 Rykodise
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familiar with your work, you should be
familiar with theirs. It will not help to
strike up a conversation with the local
beat writer if you have no idea what he
or she has written about. On the other
hand, if this writer has never displayed
any prior enthusiasm for artists whose
work or mindset resembles your own,
don’t bother. Seck out those whose taste,
opinion, or style you honestly admire.
Write a nice letter before you call. Spell
the correspondent’s name correctly.
Follow up. The larger the publication,
the busier this person will be. Be persis-
tent but not obnoxious. A lot of profes-
sional publicists rely on postcards—they
save time, trouble, and get your message
across efficiently. You can do small band
photos, show the cover of your album,
list your tour dates.

Plan way in advance. Ask the writer
if there’s a good time to stop by the
office and introduce yourself. Better yet,
invite him or her to lunch. This is what
the publicists at major labels do, and
there is no reason you can't, either. (You
may have to pay for lunch, though.) If
you are uncomfortable making these
kinds of contacts, you may want to
eventually hire a public relations person
who’s devoted to building and maintain-
ing them. Publicists also maintain mail-
ing lists that may help you reach the
media elsewhere. As your touring pro-
gresses and career evolves, you will need
someone to make advance phone calls to
the towns you will be visiting, set up TV
and radio interviews, ctc., just as you
will require a larger staff to make sure
your records are stocked in stores, coor-
dinate advertising, promotion, etc.
That’s when you’re ready to hook up
with a larger company—because you’ve
grown beyond what you can handle
comfortably yourself. You’ll also have
more to offer a larger record company—
a track record and bargaining position
that will speak for itself.

You may find an enthusiastic publi-
cist willing to work with you for little or
next to nothing to help launch and par-
ticipate in the brilliant future you so
rightfully deserve. But you're just as
likely to encounter one who, thanks to a
previous major label career that inter-
sected with some now dim star’s upward




Sampler. Synthesizer.

STANDARD.

(Stan-dard, 7. an acknowledged measure of quality and quantity.)

Big Polyphony. 128 or 64 voices. What's
note ripofP? We can't remember.
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Sample Edit. The E4L has a very
extensive sample editing engine. ime
Compression Expansion, Digital Pitch
Change, Compressor, Parametric EQ.
True non-desiructive editing with Undo/
Redo has been found to decrease stress

Cords. Li-mu’s Modular Synthesis allows
you to route any modulation source to
any modulation destination using Vircual
Patch Cords tremembier synthesis?) 18
cord routing per voice. 58 Mad sources
and 55 Mod Destinations. Way casy.

| sper iops are subject v change without

1fcation. All nademarks ans pro

e ot ) tol !

Sampling. Digital Sampling at 52, $4.1
or 48kHz. Resample {with cffects as well
as from the sequencer) at 16 or 18 bit
resolution Midi Note Event Trigger
Sampling is true remote control!
Auto-Iruncate. Autw-Loop, Auto-Place.
Auto-Gain, Auto-Cool!

18 Bit Eftects. Two sterco effects proces
sors (with reverbs, dzlays, chorusing,
flanging and more) 1re standard. Eftect
vour soundf for live performance and
resample with effects when the need arises!

Uniss orouses] view Losd.] Sove. | fifa.. }
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150 MB of Free Sounds. The internal hard
drive is chock full of gergeous sounds.
Orchestral, World. General MIDI,
Ambient. 100 SourdSprint Presets, 1
Sound Designer Tooibox and much more!

Piaras,

The B

’Ee E-4K from E-mu Systems* offers more STANDARD
features than you can shake a stick at. Knock yourself out
with these stunning displays of power... then see your
local dealer to hear the honest truth!

[Orls= b cwse ok Load ]l <Bark | Bk

>undSprint™. Achieve instant gratifica-
tion witk cur new SoundSprint eechnology
which loads presets from your hard drive
automatically and guickly. Now vou can not
only audition samples on the E4k, but hear
coniplete presets in ull their glory. Scroll
through your libraries and set bookmarks

for instant retricval of your favorite sounds.

| faHShc' ‘r)rpm

Fileers. 21 Different 6 Pole Fileer Types
(arguably the most powerfud filters in any
sampler) to edit your voices. Imagine a 32-
laycr-deep note (you can do that) wich inde
pendently controlled filters for each layer!

ALSO STANDARID: 4 MB of RAM,
expandab ¢ to 128 MB us'ng standard
SIMMs ¢ An Internal Hard Drive

* Emulator Sampling and Synthesis engine
featuring: 18 bit DACs * 24 Bir Internal
Processing * Digicat Modular Synthesis

¢ Z-Planc’ Filters * 32 Sample Layers Per
Note « Dual 18 Bit Stereo Effects Processors
* SCSI = 5/PDIF 140 « 8 Outputs

* 76 Note Semi-Weighted Keyboard

_,To.,.- .

Graphic Waveform Editing. Zoom In,
Zoom Stast Point, Zoom End Point.
Zoom, Zoom, Zoom! And magnify up
to 8 times.

Library. The E<K reads a massive library

of sounds — over 100GB worth. Also
accesses C[D ROM, MO, Removable
Media and Hatd Drives. Ahem... SCSI
is standard 100. Library: E-mu, E4k, 64,
ESI-32, EIliX, Emax" 1, Roland, and
Akai. Any sound you want.. just load it.

E-MLU

= E-mu Systems, Inc.

0. Box 6600155, Scotes Valley, CA,
USA. 95067-0015

Tel. (408) 438-1921

United Kingdom Office: Suite 6. Adam
Ferguson House, Eskmills Industrial Park,
Musselburgh, UK. EH21 7PQ

Tel. 44 (0) 131-653-6556
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film
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* EIGHTEEN-STUDIO MEDIA COMPLEX

* EXTENSIVE HANDS-ON TRAINING

« LEARN FROM TOP INDUSTRY
"PROFESSIONALS

*FINANCIAL AID AVAILABLE TO

THOSE WHO QUALIFY
» JOB PLACEMENT ASSISTANCE
* ACCS/CT ACCREDITED

+1800 226 7625

Crlando, Florida
www.fullsail.com

trajectory, can demand a retainer of
$3,000-$5,000 a month (plus expenses)
for the honor of instructing a sleepy
intern who’s never bothered listening to
your record to make a couple of half-
hearted calls and stuff a few envelopes.
The more people you have running
interference for you, the greater the like-
lihood that the agendas being most
actively promoted are not your own.

Doing the job yourself is not always
easy. On the other hand, many perform-
ers’ choice to rely on other people as a
buffer between themselves and the
world does not necessarily make the
truth, when they eventually confront it,
any crueler. Many performers are terri-
fied of criticism because they may never
really have had the courage of their con-
victions. The more successful they be-
come, the more fearful they are that
they’ll be exposed. But who wants to be
Elvis? Then there’s the other extreme—
guys who have enough gear and guitars
in their basements to open their own
Hard Rock Cafe, but are so terrified of
what anyone really thinks of their play-
ing, they never even get around to
putting a record out, never mind sending
it for review.

It’s up to you to find your focus and
define your goals and often, coming into
contact with people who have a slightly
different view of the world and are not
merely yes-men (which is not what the
best critics should be) can help you do
that.

So once you have established a toe-
hold, it’s time for a deeper plunge. But
first, a little more research. Don’t send
your heavy metal opus to a hip-hop
expert unless you’re trying to balance
the postal deficit. A computer, label
printer, and software is invaluable.
Doing mailings, like I do, to a couple of
thousand people at a clip would be
impossible otherwise. A CD-ROM with
a national phone and address directory is
another good investment. It’s also handy
for travel accommodations.

In terms of press coverage, do not
aim too high unless you want to be
immediately shot down. Joe Carducci,
the former press representative for the
indie punk label SST, devoted much of
his scathing diatribe, Rock and the Pop

M U S I CI AN

Narcotic, to the failure of Rolling Stone
and other so-called music publications
to recognize the vitality of the punk
scene in the ’70s. What he did not under-
stand was that by the *70s Rolling Stone
was an institution more entrenched in its
own orthodoxy than Harvard. He didn’t
understand how it worked, that you
couldn’t just blast a missile from afar;
you had to curry favor by the unstated
terms of the operative gentlemen’s agree-
ment.

Understand that the slicker the
magazine, the more the people run-
ning it do not care about music. Many
will sell your (never opened) CDs to
used record stores or salesmen for a cou-
ple of dollars a pop. This actually can be
a weird, if convoluted, method of distri-
bution, and your records will eventually
end up being browsed over in flea mar-
kets and record swaps in places where no
one might have otherwise placed an
order. If this sounds discouraging, sim-
ply consider what happens when you
plant a garden; you never assume that all
of your seeds will sprout.

Some smaller publications may re-
spond to your editorial query by send-
ing back a sheet of advertising rates. In
the same way, you may find yourself
laughed right out of a radio station by a
program director who doesn’t talk to
anyone who hasn’t provided payola first
(although it’s cloaked in all kinds of sub-
terfuge about promotional or advertising
programs, and can really only be deliv-
ered by a “consultant” who's an expert at
the game). 1 would never accept the
promise of coverage in return for an ad,
because frequently all you get is your
cancelled check, not the coverage. But |
have, on occasion, taken an ad in a small
magazine that went out on a limb to sup-
port my band when we needed it. It’s a
way of saying thank you. And I have
done the same kind of trade-out com-
mon in other areas of the industry—for
instance, receiving a magazine ad in lieu
of my usual writing fee. If you or anyone
in your band has a job or business where
you can make a similar offer, do it. And
running a mail order business makes it
easy to monitor the effectiveness of an
ad: The volume in our post office box
tells us what works.
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SEPARATE CAGES
The stunning new duet album featuring Wayne Krantz and
Leni Stern. Two preeminent quitarists from the New York jazz
scene have teamed up for this intimate set, showcasing their
remarkable skills as players and composers. Wayne's harmonic
and rhythmic innovations blend seamlessly with Leni’s unique
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for unique and extraordinary music.
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We’d rather devote our energies to
making music than videos, but there are
cable outlets that will air independent
clips.

Television opportunities occasionally
do present themselves to an independent
band. But given the many factors that are
beyond your control—chief among
them the tiny sound—TV should proba-
bly be the last thing your band thinks
about.

Widescale radio play is virtually
impossible to achieve without the ser-
vices of a paid “consuitant.” The more
you want, the more you must pay, and
you will need corporate pockets to pony
it up. There are small promotion firms
that will take on an independent project
for programs that last a minimum of
nine wecks for a few hundred dollars a
week. They will promise to deliver a cer-
tain number of stations and provide
reports. However, these stations may
very well be 2-kilowatt outfits far
beyond the reach of your record distrib-
ution. Even if your record is aired, if you
can’t sell it there, the results are negligi-
ble. You can do some of this yourself
(once again the Musicians Guide is a
great source for the address and formats
of radio stations throughout the coun-
try), but long-distance phone calls to
gauge the music directors’ reaction can
be prohibitively expensive. Instead,
include a stamped, self-addressed post-
card for response. You may want to have
boxes they can check off (i.e., like it, hate
it, playing two times a week, never) to
make it as simple as possible. A 10%
reply rate is the best you should hope
for. But as soon as your record begins to
get some coverage, you will also begin to
get queries from all kinds of characters
claiming to service DJ pools, distribute
records, or run radio stations in various
corners of the world. Send them the
minimum of 25 records they ask for
(which you sell yourself for $10-15
apiece) and you will probably never hear
from them again.

It’s a long way to the top if you
wanna rock and roll. What's really more
important are what one of my true
heroes, the uncompromising iconoclast
Mike Watt, calls the “little victories.”
May you savor a few of them. M
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GRAY FOG SNEAKS IN FROM
the Atlantic, slowly covering
the boardwalks and arcades of
the aging English resort town
Great Yarmouth. It enfolds the
tower of the Giant Slide in the
Pleasure Beach amusement
park, scuttles across the four-
lane highway, and slips into a
cluster of old brick warehouse
buildings that surround the
port.

There, its tendrils mesh
with another claud: a golden
cumulus of sound that seeps
through the cracks of a large
wooden door into a seabreeze-
chilled courtyard. Swing open
that door and the gold takes on
a rainbow of overtones, swel-
ling from the amps of guitarists

i ar

Catherine Wheel,
Archers of Loaf,
Gastrdel Sol,
Reeves Gabrels,
Derek Bailey:
Noise & Music Col-
lide on the Wild
Frontier of

Experimental

Quitar

BY

TED DROZDOWSKI

ILLUSTRATION BY

WARREN LINN
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Rob Dickinson and Brian Futter of
Catherine Wheel. The volume’s high
enough to give the music a surreal edge,
as it swirls around the band’s roomy
practice space with a dynamic psychedel-
ic intensity that identifies the group as
spiritual offspring of both the Pixies and
Pink Floyd.

The boys in Catherine Wheel are de-
moing new songs for the album to follow
their recent collection of rare tracks Like

Cats and Dogs (Mercury); at the same
time, they just happen to be defining a
new aesthetic for rock guitar. And
they’re not the only ones. Guitarists have
always battled for tone and technique,
for the right mix of riffs and licks that
would press their own hot buttons and
make listeners bark like giddy beagles.
But in an era when Berklee-trained
chops are passé, when just about every
effect seems overused, the search for

VWho says the Eng

lish

are an uptight lot?

'

Robyh Hilachcoék Greatest Hits
Backlot Collection

Best OFf Compillations
from a fevww most curious & talented U.K. denizens
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fresh reference points and inspiration
that’ll make those beagles sit up and yelp
is prickly.

Nonetheless, mainstream radio’s still-
recent embrace of previously left-field
turns like the lopsided grin of a guitar
line that starts the Breeders’ “Cannon-
ball” has fueled the hopes of creative
players bent on discovering new sonic
fringes and gilding for that old surrey,
the rock song. And the best among these
players have one trait in common: an
open mind. The rest is divergence. For
Great Yarmouth’s native sons Catherine

Wheel, it’s a matter of nature and glori-
ous accident. For Reeves Gabrels, David

Bowic’s foil and one of the most
thoughtful plectrists around, it’s the sys-
tematic exploration of technique and
technology mated to a junkyard dog’s
nose for kinky stuff. For Carolina-bred
college-rock underdogs the Archers of
Loaf, it’s a blend of broad influence and
let-it-rip aesthetics. For Chicago’s Gastr
del Sol, it’s a brainy collision of new-
music and punk-rock sensibilities. And
for Derek Bailey, a founding father of

free improvisation, his new recordings

Contributors: Ted Drozdowski writes
for The Boston Phoenix and plays with
the band Vision Thing.
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Catherine Wheel's Brian Futter
«If there areless mistakes than
inspiration, you've got your song.”

with Japanese hardcore band the Ruins atherine Wheel’s frontman
and jungle D] Ninj are simply a matter of Rob Dickinson explains that
the times and the guitarist finally syncing it’s all got to start with good
up. tunes. “You can strum all our songs on
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acoustic, and that sets the pace for the
arrangements as well. I learned to play in
a very slapdash way, so I could strum a
few chords and sing a tune over them.
There’s no need for me 10 be technically
accomplished.”

“And I’ve always been more of a gui-
tarist,” relates Futter, the guy all Great
Yarmouth’s stringbenders came to when
they couldn’t crack the code of some
fancy lick they’d heard. “So I'm con-
stantly having to battle against playing
clichés, falling into something ordinary.
I’ve got too many rules in my head, so I
try to forget what I know.”

The band’s first sonic breakthrough
came accidentally, when they formed
some five years ago. “When we started,
we played at 10, and something beautiful
was going on,” says Dickinson. It stll is;
a mesh of widespread harmonics spills
from both guitarists’ amps—a result of
rich natural tube overdrive, relatively lit-
tle damping of the strings, and the bright
upper-end inclinations of Futter’s
Clapton-model Strat and Marshall mixed
with the dense midrange and low-mid
instincts of Dickinson’s Clapton Strat
and Mesa/Boogie Dual Rectifiers. Futter
and Dickinson's mid-air collisions have a
percolating sonic effect that's nearly as
visible as a cloud of mosquitoes, whether
splayed throughout the big chords of
Like Cats and Dogs’ “Heal 2” or draped
like a canvas behind the careful improvi-
sations of the floating, exploratory
“Car.” It’s a cloud of sound that envelops
nearly all their music, transforming tunes
fit to strum on an acoustic into transcen-
dent aural trips.

“People underestimate what you can
do with a real amp sound,” Futter says.
“I mean, I can’t make it flange, but
there’s volume and gain; I use the Strat’s
tone pots a lot, the five-way selector
switch. There’s how you bend a string,
where you stand in relation to your
amp...”

And Futter prefers standing smack in
front, which—with a little stepping
around to find the sweet spots—allows
his lead lines to hang-ten on the edge of
the electromagnetic waves between his
Marshall and his Strat’s Lace Sensor
pickups. A technique for enriching sus-
tain that Carlos Santana perfected before
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solo CD The Sacred Squall of Now
(Upstart), which also features vocals by
the guitarist and his friends David Bowie
and Frank Black. Gabrels’ other recent
recordings include his improv-led duets
with slide guitarist David Tronzo on A
Night in Amnesia (also on Upstart) and
Outside (Virgin), Bowie’s latest album,
where Gabrels’ penchant for mating the
high-tech and low-rent—yep, that’s a
greasy old Unitron envelope filter snug-

gled among the delay loops on “The
Heart’s Filthy Lesson”—bonds the CD’s
song cycle like Krazy Glue.

A few years after the refrigerator sang
to him, Gabrels was selling guitars at a
Boston music store when he found a
wind-up woodpecker a child had left
atop an amplifier. “If [ wound it up and
stuck it onto a finished guitar body, I
could get it to peck the string, and I
could fret out the kind of classical one-
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string runs that Yngwic Malmsteen had
made popular at the time, just to bug the
kids that came in. But I noticed that
when [ put the woodpecker near the
pickups, the spring unwinding would
make a sound like a bee when it gets too
close to your car. So I filed that away
t00.”

Next Gabrels took on the lowly plec-
trum. “I read an interview with Roy
Buchanan in which he explained that he
saw the strings like the face of a clock. If
the string was going from 3 to 9, he’'d
hold the pick at an angle of 2 or 8. The
idea was to decrease the surface contact
for more accuracy. At the same time, I
read an interview with David Torn who
talked about a favorite stone pick he kept
because the back edge had become ser-

REEVES GABRELS

rated. And he used 1t to scrape the strings
and make noise. So I started filing my
picks to a point, and I took sandpaper to
make edges like the serrations on a quar-
ter. And [ found I could use that to get
slide-whistle stuff if I had enough gain.
Especially with a harmonizer.”

You’ll hear a variation on that on
“Thirteen,” from The Sacred Squall of
Now. “I used the serrated edge like a
bow over the frets, with my harmonizer
down an octave. Also, there’s some high-
pitched whistle guitar, which is me play-
ing directly above the pickups. I found
just a tiny bit above one pickup screw
gives me an F#; right over the polepiece
of one of the humbuckers, I get a D. It’s




-

fRe._cony SO auassk

Pictured (left to right):
Bonneville H100 head +
G SC412A / G SCA12F cabs.
Trident C100 combo!

Speed Twin H50 + G SC212 cab. currenﬂy';m t’h'e road q'é'uin with
Velocette ‘Class A’ combo. ‘ .

Sting, using two Guitar Works

a

Trident H100 3-channel all-tube

amp heads and two Guitar Works

2x12" cabinets in a stereo set-up.
In addition to his work with Sting, Dominic has also
recently recorded his own solo album, ‘First Touch’.

-

@ TRACE»ELLIOT @

GUITAR WORKS -

s all-tube amplification, looks are m
all that polished chrome and hand-

In the case of Trace Elliot Guitar
definitely not deceptive. Undern:
woven grille doth beats a heun'
of vm'age tweed to the hard e
with g > vnlv’e'ldoe. And with ¢

e U5 watt Class. A c¢
orks amplifier #

it’s pure rock and roll. From the soun
of British metal, these amps are dripping

ine up that ranges from the sensati
mbo to the mighty 3 channel Trident i
suit all players and all pockets.

KAMAN MUSIC, PO Box 507, Bloomfield, CT 06002
Visit Guitar Works On-Line at: http/ fAwww.KamanMusic.com

A
Radio Hi



like figuring out the notes on the fret-
board when you’re learning to play.”
The result sounds like a motorized string
section, or the clank of an anvil shot
through a prism.

In recent years, the refrigerator inci-
dent has paid off in yet more unconven-
tional tone-generation methods. While
making the second Tin Machine album in
Sydney, Australia, Gabrels was futzing
around in the studio on a day off. He’d

carved a tape loop out of a rhythm track,
plonked some fuzz bass atop it, and was
moving in with his six-string when he
realized he had his electric razor in his
bag. “It sounded cool over the pickups,
but it wasn’t heavy enough. And since it
had a one-speed motor, [ could only get
one note out of it.”

His immediate search for a variable-
speed motor led swiftly to a Sydney sex-
toy shop called the Tool Box, where he
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purchased a few vibrators—but not until
after he’d given them all a good hearing.
“It took quite a while to listen to all
those vibrators. But I found that when I
got them back to the studio, I could get
these floating industrial textures. We
never used any synthesizers on that
record, but there is a lot of vibrator
work. You can be really accurate with
the vibrator. The instinct is to get one
that’s big and flashy, because it gets
noticed on stage and has great motor
noise. But if you want to be able to play
a single string at a time, the smaller ones
are better because they can be held
almost like a pen.”

The point, says Gabrels, is to learn
everything about your guitars, not just
licks and scales. But at the same time,
never forget the basics. Beneath Gabrels’
unconventional fillips there may be a lit-
tle village of effects, yet he insists that it
always rests on bedrock.

“I feel like what separates me from a
lot of avant-rock players is that at the
core of everything [ try to have a really
solid and distinct guitar tone,” he
declares. (For an example of an un-
effected Gabrels, check out his pure
Mesa/Boogie variations on Hard Row to
Hoe by Modern Farmer; it’s one of
Gabrels’ hometown projects, on the
indie label Monolyth.) “Even when I'm
fully loaded with gear, I always start with
a tone that’s got weight. When I was
growing up, your tone was like your fin-
gerprint. Leslie West is a prime example
of that, not that Leslie was ever a fron-
trunner of the avant-garde. Mick
Ronson, Jeff Beck, Robert Quine,
Richard Lloyd, Larry Carlton. . .they all
had big tone.

“That said, rock guitar sounds are so
completely exploited—hell, they’re self-
exploiting—the same way visual images
are exploited by television. So no matter
what I’'m doing, I try to keep this in the
back of my mind: ‘If you can hear itin a
beer commercial, don’t use it.” ”

’ain’t never gonna hear
Derek Bailey in no beer
commercial. Not that Bailey
wouldn’t be up for it. In the 30-plus
years he’s been playing freely improvised
music, he’s sparred in  [cont’d on page 76)




——

th

THIS OCTOBER TWO OF THE MOST INFLUENTIAL IBANEZ ARTISTS, JOESATRIANI AND STEVE VAL, WILL lOIK
 FELLOW GUITAR ! AST!MRIE.JOHNSON (N THE G3 CONGERT TOUR, Yif U.S GUITAR EVENT OF THE DECADE

By O Joe Satriani

v
:

Steve Vai pictured with the burnt

finished JEM7BSB “Industrial JEM.” ;’ Joe Sotrioni
: ‘ Sigaoture
A%, ﬁ'"f A Model

For a 1996 full color catalog featuring Tbanez Electic Suitors, Basses and Elecronics seod $5.00 10 Tranez: Dep%ﬁ% E)a%‘foapﬁsqg?‘)ﬂcm' FA 19020 or PO Box 2009, Iduho Flk, 1 83403  In Conoda: 216546th Ave. Lachine, Quebec HT 2P1.



1 Trace Elliot
Speed Twin

The “Twin” in the title of Trace Elliot's new Speed
Twin line of all-tube amplifiers refers to the amps’
two channels, which are totally independent of
one another, with different tubes, circuitry, voic-
ing, and EQ. Channel two (overdrive) can be fur-
ther differentiated from channel one with a simple
flick of the preamp-style switch, which either adds
or subtracts another tube stage for more gain.
The 100-watt 2x12 Speed Twin C100 (pictured) is
$1999, and the 50-watt 1x12 CS50 is $1699.
e Trace Elliot, c/o Kaman Music Corpor
ation, P.0. Box 507, Bloomfield, CT 06002-
0507; voice (860) 509-8888, fax (860) 509-
8891,

2 Gibson SmartWood
Les Paul

It's official: The first environmentally responsible
production-line guitar is here. The Gibson Smart-
Wood Les Paul’s ($3399) top is Wisconsin maple,
while the Chechen for the fingerboard and
mahogany for the body and neck come from
Mexico. All woods have received the seal of ap-
proval of the international Rainforest Alliance, sig-
nifying that they were harvested from sustainable
sources. ¢ Gibson Guitar Corp., 641 Mass-
man Dr., Nashville, TN 37210-3781; voice
(615) 871-4500, fax (615) 889-0564.

3 Joemeek Studlo
Channel

Joe Meek was a wacky British producer of the
'60s who designed much of his own gear; Ted
Fletcher, the creator of the Joemeek Studio Chan-
nel preamp/compressor/enhancer ($949.99),
was Meek's favorite technician. The Studio

Channel's preamp is designed to soften clipping
at high levels, while the compressor operates via
a photoelectric element (rather than the usual
voltagecontrol amplifier) to minimize distortion,
and the enhancer adds new harmonics (!) to your
signal. = Joemeek, c/o PMI, 23773 Madison
St., Torrance, CA 90505; voice (310) 373-
9129, fax (310) 373-2034.
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Runs en Windows 3.1 and Windows 95

The MIDI and Digital Aiaio Workstation for Windows™

wueie Basomany

4 Cakewalk Pro Audio
5.0 software

Yes, it wasn't so long ago that we were singing

the praises of Cakewalk's 4.01 version of Pro
?D‘ DFque - B ’ Audio, which integrates the worlds of MIDI
sequencing and digital audio recording. But
things move fast in the software world, and now
5.0 has arrived, including both Windows 95 and
Windows 3.1 editions on one CD-ROM,

Improvements include intuitive clip song struc-

NOTFWEA

tures and enhanced notation with guitar chord
grids and dynamic markings. And the thing still
costs $399. ¢ Cakewalk, 44 Pleasant St.,
P.O. Box 760, Watertown, MA 02272; voice
(617) 926-2480, fax (617) 924-6657.

5 Clavia ddrum 4

The brain of the new Clavia ddrum 4 percussion
controller ($2995) offers more than 500 differ-
ent individual instruments that can be varied in
up to eight ways with one touch, without altering
a complete kit setup. But the biggest innovation
is one you can't see in this photograph (though it
does exist—just believe us): The ddrum4's pads
feature real drum heads in conjunction with cast
aluminum shells, offering improved tracking and
a feel rivaling that of acoustic drums. ¢ Clavia,
c¢/0 Armadillo Enterprises, 923 McMullien
Booth Rd., Clearwater, FIL 34619; voice
(813) 796-8868, fax (813) 797-9448.

6 Alesis QS8

Both a fullsize master controller and a highly
advanced synthesis engine, the Alesis QS8 syn
thesizer ($1999) features an 88-key weighted
hammer-action keyboard and 16 megabytes of
onboard sound ROM. The QS8's controller section
includes four fully assignable real-time control slid-
ers, plus pitch and modulation wheels; the
sounds (divided into 640 Programs and 500 muk
titimbral Mixes) can also be tweaked with the
onboard effects processor, which uses four totak
ly discrete busses for different effects. » Alesis,
3630 Holdrege Ave., Los Angeles, CA
90016; voice (310) 558-4530, fax (301) 836-
9192.
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by Mac Randall

f you’ve kept track of our Editor’s Pick
column every month, you’ll have
noticed a preponderance of fancy high-
tech gear. You know, the stuff that’s
dropping everyone’s jaw these days—
physical modeling synthesizers, editing
software, digital recording machines, digi-

Bender

also the ESP Ron Wood model, but how
many of those have you seen in your local
music store?), and the Stringbender com-
pany’s own Double Bender, which allows
you to bend both the B and G strings,
cither separately or simultancously.

Of course, Fender’s Custom Shop has
been installing Stringbenders in its guitars
for years (and continues to do so), but the

back to where you
started. Though the
bender works perfectly

well for single-note work,
it comes in handiest on for-
mations that don’t normally
allow for bends—double stops,
chords, harmonics—and is
equally capable of handling
country twanglin’, languid
Hawaiian licks, and quick
sitar-like quarter-tone artic-
ulations.

tal mixing consoles. Now Musician likes B-Bender Tele is the company’s first Those already familiar izl
being on the forefront of technology as model with a stock bender on every gui-  with the classic Parsons/ :
much as anyone, but sometimes keeping tar. Besides the bender, it’s a typical White Stringbender will =
up with the jargon gets us a little tired. S0 American Standard Telecaster, quickly notice sev- &=
this month we’re going to forget aboutall ~ with 22-fret maple neck, eral differences in the Fender e
that and get back to real machinery—the alder body, and two regu- model. Attaching the B =
kind with gears, screws and springs. lar Tele-style single-coil string to the bender &
Ladies and gentlemen, the Parsons/White  pickups. It’s available in mechanism (you can also L]
Stringbender. four different finishes— string it regularly if you WRl
Yes, we know the Stringbender’s been black, candy apple red, so desire) means running -
around for over 30 years. And yes, we brown sunburst, and vin- the string through the gui- —
know you probably know the whole leg-  tage white—and retails for tar body, whereas on the LS|
endary story, about how back in 1965 $1099, except the sunburst original Stringbender it wraps
guitarist Clarence White and drummer one, which’ll run you another around a metal post on the top of e
Gene Parsons collaborated on an inven- fifty bucks. the guitar just below the bridge (a sharp ik
tion that pulled a guitar’s B string up by For those unfamiliar with the twist that always made me feel sorry for
means of a lever attached to the strap Stringbender, here’s how you make it the poor little piece of wire). The end of ——
knob to achieve pedal steel-like bends; work: Make sure you’re standing up and the lever with the strap knob attached to |
and how later pue - b o
-« Fender and Parsons/White give _
Parsons both joined the Byrds, thereby you’ve got a strap on. Then pull the guitar it runs out of the top end of the chrome {
drawing broader attention to their new neck down and away from you. Feel the plate on the back of the Fender B-Bender Il
gadget; and how over the next couple of satisfying tug on your strap; that’s the Tele body instead of right through the

decades loads of great guitarists have out-
fitted their axes with Stringbenders, from
Albert Lee and the Eagles’ Bernie Leadon
to Jimmy Page and the guys from
Metallica.

But what you may not know is that
just this year the story has taken an excit-
ing turn, thanks to two new products:
Fender’s B-Bender Telecaster, the first
widely available guitar to come with a
Stringbender already installed (yes, there’s
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bender’s arm (located under the plate on
the back of the guitar), which is attached
at one end to the top strap knob and at
the other to the ball end of the B string,
moving forward and increasing the ten-
sion of the string, and thus raising its
pitch. The tension you feel is increased by
a long spring attached to the arm, which
also ensures that you won'’t actuate the
bend by just any little motion. To bend
back to regular pitch, simply pull the neck

M U S I C1 AN

side of the guitar, as it does on the classic
Parsons/White version. On the Fender B-
Bender, the pitch of the bend is regulated
by a wheel sticking out of the back plate, ‘
and it can stretch up to a minor third; on
the original Stringbender, the pitch is reg-
ulated by a screw on the side of the guitar,
and it can only bend a whole step.

I

There’s a larger reason for these differ-

ences that isn’t completely apparent from
a cursory glance: While the Parsons/White

AU .

.OQ



Stringbender is attached
to the body of the gui-
tar, the Fender B-
Bender isn’t. The
whole bending appara-
tus is fastened to the
plate, meaning that it can
be taken out and put back
in completely intact without
harming the guitar. It’s a bril-
liant design idea, but it caused
me a great deal of aggravation.
Being familiar with the classic
Stringbender, curious about
the Fender model’s new frills,
and not knowing about the
plate mounting, I decided
to remove the back plate
and took off all the screws.
The sound of springs snap-
ping immediately indicated

that I'd done something wrong,

When the plate finally came off, the unit
was in pieces. Thankfully the problem was
quickly fixed, with a little help from the
patient peaple at Fender’s R&D depart-
ment. But obsessive tinkerers should heed
this warning: {f you must remove the back
plate, take our only the eleven screws on
the perimeter. Don’t mess with the others
in the middle. And either take the B string
off entirely or restring it normally so that
the string tension doesn’t hold the bender
apparatus in.

My brief distress during the above inci-

‘:'J M

dent was far outweighed by the joy I
experienced playing this instrument. The
B-Bender Tele that Fender sent me for
review is one of the most comfortable gui-
tars I've ever played; the neck’s a dream,
the fingerboard’s pleasantly flat, the tone is
as cutting and live as you could want, and
the bender works like a charm. Setting the
bend range to a full minor third, as I did,

- means the nates in between pass by quick-
4 ly—you’ve got to feel out where they are,

and that takes practice, but the results are
well worth it.
The B-bender on Stringbender’s new

ch an

Double Bender ($950, installation not
included) looks and works just the same
as the classic Parsons/White B-Bender.
The innovation is the G-bender, which is
artached to the bottom strap knob of the
guitar and is actuated by pulling back on
the neck. If you pull down and back
simultaneously, both strings bend up; it’s
ideal for simulating pedal steel-type dou-
ble stops, but also works well for eerier
stuff. For example, playing an E power
chord at the seventh fret with the B and
high E strings open and bending both the
B and G strings up and down a half step
produces a lovely seasick sound.

As intriguing as this combination is, I
can’t recommend it to everyone. The G-
bender I tried only bent up a half step,
limiting its usefulness; my best efforts to
make it otherwise came to nought. And
the questions of when (and how) to move
and not to move, already a factor for the
B-bender, are doubly so for the Double.
It’s a lot of work to pull that G string up,
and pulling it back to its original position
is not as easily done as with the B-bender.
My initial experiments led me to believe
that the G-bender was causing tun-
ing problems, but then I realized
wasn’t always returning the neck
back to exactly where I started
from. Also, the act of pulling the
neck of a guitar back almost auto-
matically affects the other strings,
creating the illusion that you’re

bending everything, often when
you don’t want to be. All these
problems are resolvable over
time, but you’ve really got to
work with it. (Note: Gene
Parsons assures me that the
G-bender shouldn’t be so
tough to actuate and should
bend at least a whole step.

The reason mine didn’t: It

was an early version, using a
weaker type of wire on the ben-
der arm than the final model
does.) Those who love the classic B-

M U S I C1I AN

bender and are eager to take the graduate
course should go for it; those who are
merely curious should probably stick to
the single version.

If you already have the single and want
a double, or if you want the single but
would like it in something other than an
American Standard Tele, contact
Stringbender at 44201 Caspar Orchard
Rd., Box 76, Caspar, CA 95420; voice
(707) 964-9538, fax (707) 961-1187. They
can cither do the installation for you or
recommend a dealer who can. (They’ll
even put onc in a Les Paul, if your heart
can stand it.) Later this year, they also plan
to debut a version of the B-bender for
acoustic guitars. Sure, it sounds unbeliev-
able, but don’t laugh at the Stringbender
folks—they’ve already pulled this off
twice (pun intended). M
Thanks to Gene Parsons and Meridian
Green at Stringbender and Mike Lewis,

Chris Gill, Dan Smith,
v and especially George
machinery: the  Blanda at Fender for
Parsons/White  their help with this
Double Bender. article.
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|arry Berenson

Tucked among the trees and stu-
dents that populate Cambridge,
Massachusetts, is the apartment
house that Ali McGraw and
Ryan O’Neal called home in the
1970 movie Love Story. Today
it’s home to Chris Colbourn,
Buffalo Tom’s bassist and con
tributing songwriter, and his pro
ject studio. “Obviously, we're
not high-tech MIDI guys,” says
Colbourn almost apologetically.
Instead, the organic, homegrown
feel of their studios is an apt
reflection of the Buffalo Tom
songs that are born in them—a
blend of melodic balladry and
impassioned garage rock that the
Boston-based trio has perfected
over the course of their five-
album career.
Chris demos his songs on a
Tascam Porta-03 . His guitar
of choice is a Yamaha G-50
acoustic @. “It’s just a student
model, but the nylon strings
record really well,” he notes. “I
also have a Gibson J-45—which is great—but
the Yamaha is better on the 4-track because
it’s softer and projects really well.” When he
plugs in, his first choice is a late-'60s Gretsch
Chet Atkins Country Gentleman ® that he
once had to rescue from under a foot of water
following a fire in his previous apartment.
“This guitar has been on every Buffalo Tom
record,” he reveals. “It’s a real classic. We
don't tour with it, though, because it’s too
fragile and hard to tune.”

The other electric he keeps on hand is an
early-"70s Fender Mustang ©, “a prett;
cheap guitar, but cool-looking,” he observes.
He usually plugs into his Fender Blues
Deluxe @ amp, “because it’s got a little dis-
tortion thing built into it that I like.” He's

BY DEV SHERLOCK

MUSICIANS INSTITUTE {
1
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also kept a Fender Deluxe Reverb O (with
channel switching) that was in the fire with the
Gretsch (“That’s what all the marks are on it,”
he explains). Chris” mainstay bass is a ’69
Fender Precision, while his pedals include a
DOD FX54 flanger @ and a distortion pedal
called “The Attacker” © (“Some cheap
Japanese model,” he offers). For percussion he

uses a pair of Latin Percussion Egg shakers.
Other extras include two Hohner Marine
Band Harmonicas (“I like the blues harps,”
he notes). He captures everything with a single
Shure SM58 microphone ©, and monitors it
on a pair of Sony MDR-36 hcadphones @ For
playback, he uses a Panasonic D$-20 boom
box . Finally, his latest hobby is learning to

STEREO KEYBOARD/MIXER AMP

VERSATILITY & GREAT SOUND TOGETHER

FEATURES...

» Built-in 6 channel mixer for
keyboards, mics & CD/tape
- 3 stereo 1/4" inputs
- 2 mono XLR mic inputs
- 1 stereo tape/CD input

» EQ and 2 effects sends for each
channel

» L/R balanced XLR and 1/4”
outputs

» RCA outputs for recording
»> 20-20kHz frequency response

UNBEATABLE 2 YEAR, TRANSFERABLE,
“EVEN [F YOU BREAK IT" WARRANTY

2 THUMBS UP?

“...by far the most versatile
keyboard amplifier around.”

“My ears were delighted to hear
such a clean tight sound.”

» “The patches from my SY and Proteus

really come alive through the 300K.”

“The low end was deep and tight,
the high end was smooth and non-brittle,”

“....the kind of warranty that makes
other manufacturers nervous.”

— Paul Errico The Music Paper
WITH MODELS FROM 50 TO 300 WATTS,

YOUR YORKVILLE DEALER HAS THE RIGHT
KEYBOARD/MIXER AMP FOR YOU.

www.yorkville.com

IN THE USA

Yorkville Sound Inc.

4625 Witmer Industrid Estate
Niagara Falls, N.Y. 14305

7

Yorkville
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IN CANADA

Yorkville Sound Ltd.

550 Granite Court
Pickering, ONT. L1W 3Y8
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play a Kay cello @ that he bought in a second-
hand store in Harvard Square. “I listen to a lot
of classical. I also like a lot of Nick Drake stuff
and there’s always cello on that, so I decided to
get one. But bowing things is much different
from playing it like a bass. It’s beautiful on the
4-track stuff.

“Sometimes the neighbors will come down,
and I’ll be like, ‘Oh, I'm really sorry,” but
they’re pretty cool. They’re into classical
music, though, so if I'm trying to play the
cello, it’s pretty embarrassing. They probably
think it’s the cats.”

At his house a few miles away, Buffalo
Tom singer, guitarist and main songwriter Bill
Janovitz lets out a chuckle. “Every song on
Chris’s last demo had a cello on it!” he guf-
faws. In Janovitz’s meticulously sound-
proofed basement is Buffalo Tom’ current
rehearsal space (drummer Tom Maginnes
keeps a kit here but also maintains a collection
of exotic percussion at his home about an
hour away). When it comes to songwriting,
you’ll find Bill strumming his Guild JF-30
acoustic @ cither out on the porch or upstairs
in his studio. “I don’t come up here to write,
necessarily,” Janovitz says. “That’s more a
case of wherever the guitar is. If I'm playing
and something triggers, then I’ll go upstairs
and record it.”

His most important piece of gear is a Sony
WMD6-C Pro Walkman ®. “I had other
recorders that kept breaking or wearing out, so
I finally decided to take the plunge and buy a
professional one,” he explains. “I use it for
everything—in fact, it’s way better than any
cassette deck I have on my stereo or anything.”

Janovitz’s approach is simple. For jotting
down ideas and rough demos, he sits down
with his guitar and records live through a
Sony ECM-909A sterco mike @ into the
Sony recorder. When it’s time to make
demos for the band, his setup is only slightly
more complex: With a line out to the
recorder, he runs his vocal and acoustic gui-
tar through a Tascam M0-6 mixer @, with
some reverb from an Alesis Microverb O,
“just to get a little space in there so that it’s
not completely dry.” His other mikes
include a “really old” Shure SM58 and a
Realistic unidirectional mike @ that he

bought “just because I [con’t on page 74]
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Gastr Del Sol’s Jim O'Rourke: “I ]
wanted to eradicate any trace of

the guitarin my guitar playing.”

pushes the envelope so completely that
whatever the envelope is—jazz, rock,
dance—it conforms to his contours.

Of course, not all players have the
economic or creative freedom to express
themselves in such a direct and insistent
manner. “I wonder about these records,”
Bailey muses. “I expect the jungle record
won’t be very popular with the jungle
people or with people who like impro-
vised music. So 1 guess it should dis-
please just about everybody.” He laughs.

“You have to be prepared to take
some risks with your musical dignity,”
he advises. “Dignity and music have pro-
duced some grotesque situations. You
have only to look at the classical music
world to perceive that.”

avid Grubbs and Jim O’
Rourke of quiet-rock outfit
Gastr Del Sol have recently

done that, albeit within classical’s new-
music suburbs. Their latest CD, the
nearly guitar-less The Harp Factory on
Lake Street (Table of the Elements), is an
orchestral composition performed by 10

musicians that combines studio perfor-
mances with tape-assembled sequences.
Like their earlier albums Crookt, Crackt,
or Fly and Mirror Repair (both on Drag
City), the music is all pastels—save for
the discord generated by crumbling walls
of horns. But even in the most abrasive
sequences, there’s a kind of low-volume
aesthetic that makes the 25-minute piece
more evocative than threatening.

Chicagoans Grubbs and O’Rourke
challenge the notions of what rock can
be by exploiting what it usually isn’:
thoughtful, subtly voiced, free of riffs or
power chords, unfettered by the demand
for hooks and repeating choruses. It’s
not what you’d expect from the union of
a veteran avant-gardist and a former art-
punk rocker. Yet it’s found an audience
in both the American and European rock
and new-music undergrounds.

“What I'm interested in is how you
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contextualize music,” offers O’Rourke.
«Rock bands tend to take the gestures of
the music for granted, without consider-
ing the context. Power chords take on a
significance of their own, certain move-
ments onstage convey meanings they
may or may not intend, simply because
they’ve been so thoroughly exploited
they come with a lot of baggage. I want-
ed the form we used to be a kind of com-
munication, rather than have ideas com-
municated by context or references. So
we exaggerated the form by doing things
like writing a one-minute song with a
five-minute coda.”

When O’Rourke met Grubbs, he was
well into his own musical direction. “I

had gotten turned on to people like
Derek Bailey and Stockhausen when 1
was 11; I never bothered learning things
like AC/DC riffs,” O’Rourke says.

GASTR DEL SOL e

“When David and 1 met, 1 was dealing
mostly with magnetics. I’d set up a sys-
tem of objects and pickups to create cer-
tain polar patterns or tonal functions. 1
wanted to eradicate any trace of the gui-
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tar in my guitar playing. I would do con-
certs without ever touching the guitar. 1
would use magnets or put tomato slicers
on top of the pickups, and would get this
Ligeti-like cloud of sound. I even started
to play it by remote control just before
Gastr del Sol, and on our first record it
was pretty much me on tabletop and
David handling more of the ‘guitar’
parts.”

Before Gastr Del Sol, Grubbs had
been a founder of legendary indie-rock
group Squirrel Bait. When the band split,
he formed Bastro with O’Rourke. And
when Bastro’s drummer left, they both
said 1o hell with it. Rather than replace
the sticksman, they crossed a creative
bridge. “Initially it was strange for me to
hear just the electric guitars and bass
together,” says Grubbs. “Since we no
longer had to cut through the volume
level of the drum kit, a new range of
dynamics became available to us.
Because Jim’s background is in compos-
ing and improvising, that range is where
he started; but I grew up in rock bands.
For me, | had to strip what I'd known
away.”

What’s grown in its place is a complex
songwriting architecture, and—at least
for Grubbs and his Hiwatt amp—a brave
new world. “I enjoy rock as sounds and
as color, so if you think of it that way,




d on-board digita]
With 300 watts of power &0 o © °
. Signa] processing the new Aundio Cennl; on Lquinox jg
the m: . T everywhere you go,
mixer you =

tel)’9 you can,

funad
Forthander $1,000,)

(And for urt

Weighing less than 23 pounds. the new Equinox™ ACM-1262PD powered mixer surpasses all

expeetations on stage, at home and in the studio. Lightweight, portable and ready-to-go, it packs
power (150 watts per channel @ 4 ohms) and versatility (99 position DSP with editable presets) that
push the limits of mixers twice the price.
Carry or rackmount this easy-to-use mixer and prepare yourself for professional audio quality with
remendous headroom and extremely low noise.
Features fike 24 inputs, 48 volt phantom power, 3-band EQ and stereo headphone jacks with level
ntrol, will make you want to take it with vou everywhere you go. s

i |

cause of s light weight. low price and the free padded carrying case* |

you buy one, that shouldn’t be any problem. i

. ';l'.("
AW &' I » r!’.l{(‘“!‘

“Carrying ease available ar pavticipating dealers, Offer good while supplies Lust. Void where prohibited. © Audio Centeon 1996 W ADE INTHE U .S,



Archers of Loaf’s Eric Bachmann:
“Power chords do come in handy,
just not for a whole record. Yawal®

Gastr del Sol is a rock band,” he explains.
“To keep it fresh, I tend to look toward
structure. I write on instruments other
than guitar as much as possible, to avoid
any habits that are too deeply ingrained.
And I like to let the lyrics dictate where
the music is going to go. I found it helps
the music from becoming redundant,
because I tend to write the lyrics in a lin-
ear fashion, without regard for choruses
or hooks. I want the text to be able to
stand alone, and not have its direction
dictated by something like the mechanics
of rock.”

n the earthier but no less edgy
end of the underground rock
scale are North Carolina’s

Archers of Loaf. Gastr del Sol shy
away from rock’s signifiers; the Archers
gleefully wallow in them. They play
rock songs with a capital “R”—full of
hooks, choruses, and shamelessly catchy
guitar riffs. But on their five CDs for the
indie label Alias (including the new All
the Nation’s Airports), there’s also plenty
of room for weirdness. The guitars of
Eric Johnson (no relation to this issue’s
cover boy) and Eric Bachmann tryst at
dissonant intervals, their riffs entering
songs like a drunk pulling onto the free-
way. Their instruments’ voices are dis-
tinct; that’s partly the
Bachmann’s preference for Fender Twin
Reverbs and Johnson’s predilection for
Mesa/ Boogies, partly a quest for sonic
survival in a very loud band.

“If you look at the roots of our songs,
they are pop songs,” says Bachmann,
who does most of the Archers’ writing.
“They are I-IV-V chords—simple, basic
stuff. But at the same time I am trying to
get away from all the shit I hear on radio.
I've put my mind to not playing these
big, heavy Bush-like rock riffs.

“It’s not like I'm rebelling against

result of

commercial rock,” he continues. “I just
don’t like the way that stuff sounds. So
much more interesting stuff can be done
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on the guitar besides blasting out power
chords... although power chords do
come in handy. Just not for a whole
record. Yawn!”

Instead, the Archers of Loaf offer
tunes like “Underachievers March and
Fight Song,” from their 1995 manifesto
Vee Vee. It’s based on a crooked spine of
a lick, twined with a' bass-and-guitars
texture that’s reminiscent of Sonic

ARGCRERS OF LOAF

then, almost every song works that way.

“I guess we could have just turned
down,” says Johnson, “but volume
opens up the harmonics. And you can
definitely get more feedback noise
quicker. Just turn around and face the
amp and you’re gonna pick up some-
thing cool. I'll mute the strings so I can
get feedback on just one certain note.
And I use single-coil pickups in my gui-
tars, because I find they feed back in
more control than humbuckers. For me,
anyway.”

And that's what's crucial—whatever
works for each individual guitarist,
whatever opens up the creative channels
and pumps fresh life, fresh ideas, fresh

Youth’s deliciously off-kilter sound-
scapes. “To be honest,” says Bachmann,
“it comes from a trumpet march. A little
B to G thing. I put a cigarette lighter
under the strings, to make a new bridge,
and pluck away—simple and easy.”
Johnson claims there’s nothing calcu-
lated about his and Bachmann’s guitar
voicings, either. “I always thought the
reason that happened was because when
we first started playing together, it was
so loud in this little room that every-
thing was bleeding together. So I just
started playing higher up to get some
separation. I think we all realized that it
sounded kind of cool. And ever since
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sounds into the playing. Whether it’s
hearing new beats, like Derek Bailey
did; juggling form and function, like
Gastr del Sol; exploring arrangements
and their effect on scope 4 la Catherine
Wheel; using voicings and harmony to
rise above the generic post-punk din,
like the Archers of Loaf; or finding
allure in the marriage of variable-speed
motors and monster technique, like
Reeves Gabrels.

“Ulumately,” says the Archers’
Bachmann, “if any of this guitar stuff
helps a song, then it’s great. That’s the
goal—to find cool parts that are gonna
make the songs better.” M




When John Hiatt and his band go acoustic,
they go by way of Fishman.

Fishman Equipment used by the John Hiatt Band

Two Acoustic Performer Pro Amps

Two Acoustic Performer Pro Monitors
Acoustic Matrix Pickup Systems on all Guitars
Powerbridge on Telecaster®

SBT Soundboard Pickup on the “Strumstick”
M-100 Mandolin Pickup

FISHMAN
¥ 4 ﬁMf) et

is a reg of Fender Musical instruments Corp.
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Worried Man Blu

Pearl Jam
No Code
(Epic)

f Descartes correctly nuishelled human self-awareness with *1 thinl,
therefore T am,” chamees are good that too many of us probably
think oo much. Eddic Vedder—the mystenious, primal-throated -
powerhouse for Seatile’s Pearl Jam—is just such a fellow. And the ——
more he thinks, the more his mystery scems to deepen. Via viscoral F
Annc Sexton-ish lyries couched in classy, emotive melodies, he uscs

his craft like the Philosopher’s Stone, and struggles to transmute

evervday life oceurrences into some golden greater Truths. In less-

er hands, this attempt would appear trite and cloving, [but Vedder—es-
pecially on Pearl Jam’s new No Code tablet—makes cach seribbled

thoughs sound sincere.

The rain feeling a listaner gets from this Breadan O Brien-produced

disc is warmth, and an empathic sense that edder is really alov like you

— hejust worries more, is all. Fortunatzly, when ke vertures out on that
“Why am: I heve” tightrope, he’s got onc bell of & support group back-
.ng—and mus.cally shaping—his performance. in equaly sincere zo-gu-
arists Stone Gossard and Mike McCready am. bassist Jeff Amcn.
Amemt’s hushed, watery vibrations urge-Veduer aiong E “Presen. Tense ”

H as he watches mxious frierds thumb-twiddle toward
notes, “Makes much more sense to live in the present
cymbal-brushed jazz-blues “Sometimes,” which opj
Y him cusled in a humble, reflective ball, as “nryseli, mys nall self*. Aci

“Hai, Hail,” 2 big guns-blazing Pearl Jam assaule, he howls like 2 ‘l:«:ls—&-
ed werewolf: *1 don’t wanna think, I wanns fee'ls l"j

e

the millennium and
 eanse.” The gentie
s the recard, finds

low do I feele” Ard
as the trikal tom-toms of “In My Tree” thunder around him, he deseribes

his ideal seclusion—“Up herc in my tr(r/Ne'\l'spaper.s"mallcr not to mic.” 0
Vedder cven shelves the vibrato, so prevalent in 2earl Jam's 1ud-
rocking past, tor Doors-s:huol spoken word (on “T'n Open™land two
gorgeous acoustic ballads ¢ Off Fle Goes™ and the lullabye “Arcund The
Bend ™). Sill, he's most intrigaing when he'sstarng hard in the rarror, as
on “%Whe You Are,” a stusning cowbed ‘n” drur pru',ccssioml with qua-
si-gospel backing vocals and a deci ‘ ly spiritual awra.
Turning his attent on to interpersonal relatior ships
(and instrumenzally echoing aew Pearf Jam :‘
Neil Young), he arrves at “Savile,” as close 1
swocning lovesong as he’s written
monstrous cherus comes
peiace. “1 miss you alveadd /T iniss you always,’
Vecder practically hurraks. Gnlv then. :s the
bridge kicks in, does he hastils murmur his dis-
claimer: “This is how I fed.”

s
e
TNy qonapee

Or 1o put it another way: Never put Descartes
before de chorus,

- e ——
+ oS
Lance Mercer

. -



R.E.M.
New Adventures in HI-FI
(Warner Bros.)

ifteen years and 34 albums on, it must become

harder to keep yourself amused, even for a band as

resourceful as R.E.M. Their latest offers a promis-
ing strategy for staying fresh, featuring 14 songs gen-
erated at various studios, concerts, soundchecks, and
dressing rooms during the quartet’s last U.S. tour.
While that may have been fun for the lads, it hasn’t al-
tered the outcome much. Thanks to the group’s in-
stinctive aversion to rough edges, and Michael Stipe’s
momentous gestures, the ironically titled New Adven-
tures in Hi-Fi is another interesting but not great
R.EM. set. The invigorating, if polite, rockers and sod-
den, sometimes haunting, ballads add up to a familiar
hour-plus that begs for editing.

R.E.M.’s greatest achievement remains the way
they function as an actual band, not a celebrity vehicle,
leavening Stipe’s grand pretensions with the players’
savvy pop moves. Chugging furiously, “The Wake-Up
Bomb” mixes a wonderfully sardonic take on star ego-
tism—“I practice my T. Rex moves and make a scene,”
he sneers—and fat, juicy guitar chords from Peter Buck
and guest Nathan December. When Stipe succumbs to

On an unseasonably hot

d day,

Holly-
flurry of

there is a

vity within the cooled confines

of Studio B at the Sunset Sound

Factory. Tracks are nearly com

pleted for Nine Objects of Desire,

nne Vega album in

nd with a playback

for studio brass scheduled tomor

Froom

husband) and engineer

orking hard to

polish their rough mixes. In the

midst of the purposeful chaos,
a is a figure of pc

olute calm
“I had such a hard time writ
I'm

ing these songs that just

anything done,”

grateful to ge

ains, taking a break frc

hopes will be her final

vocal track, “It's hard to know

what to make of the music this

time, because we worked really

fast. | was finishing lyrics in the

trying to hold off Mitchell
ten minutes and you'll

have a song with better rhymes!'"

If the rough any indication

Vega’s incisive poetry is in fine form, and her

gracefully s

'sual vocals are Il set atop

the varied sonic pastiches that Froom and
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excessive heaviness on “Low Desert,” the others
counter with a gritty Neil Young groove. Tracks like
the lilting “Electrolite,” where versatile Mike Mills
provides down-home piano for Stipe’s tender hillbil-
ly, and the delicate instrumental “Zither” have the
kind of appealing glow that comes only from true
group effort. Go team!

If there’s no wrenching masterpiece equal to
“Losing My Religion” (which is admittedly expecting
a lot), blame Stipe’s weakness for oblique language.
While the passions of “Binky the Doormat” and “So
Fast, So Numb” burn through the haze, the tangled
poetry often obscures rather than enlightens, sug-
gesting he’s uneasy dealing in common emotions. To
his credit, Stipe at least acknowledges the hazard of
being “blue in the face from navel-gazing” on the
rueful “Bittersweet Me.”

Here’s some suggestions for varying the routine
next time: a collection of offbeat covers—
“MacArthur Park” would test Stipe’s skill for self-
parody—a less typical producer (Dr. Dre?), or a col-
lection of genuinely unvarnished first takes, without
the polish that dilutes New Adventures. For now,
thrill to “The Wake-Up Bomb” and hope for the
best.—Jon Young

Blake have created. "Headshots” is a piece
of nearly perfect pop that finds Vega closing
the book on a romance of old, while the gen-
tle melody and Insistent rhythms in
"Stockings™ describe an odd friendship test-
ed by nylons and gin and tonics. On most of
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Lisa Germano
Excerpts from a Love Clrcus
(4AD)

isa Germano is less about raging fire than curling

wisps of smoke—sensuous with ambiguity, hint-

ing at a dangerous aftermath. She rarely raises her
voice much above a gruff whisper, and doesn’t need no
stinking grungy guitars to deliver the goods: songs of
penetrating artfulness, with a dry, kind wit that keeps
her darkest thoughts from seeming like the popular art
of moping.

Germano has had a brilliant, weird career on the
fringes, from a long gig as John Cougar Mellencamp’s
fiddler to an unhappily still-born second solo album,
Happiness, which was reborn in its tull creative glory
on 4AD. Then came the funkily crafeed Geek the Girl,
full of spooky introspection and chilling insight about a
world in the dark. Now she’s making some of the more
oddly entrancing music in pop. On Excerpts from a
Love Circus, as the title suggests, love is a drug, and a
drag, as Germano dwells on tales of love gone or going
sour.

Like the songs themselves, the production textures
are haunting and inviting, and always with a deceptive
twist. This is an album best heard on a Discman, to

the tunes, rock
drumming of Pete Thomas com
bines with the looser world-music
percussion work of Jerry Marotta
to create wide engaging gr S,
while the arrangements contain
everything from reggae bass
loops to Indian strngs to an
amplified Vega exhalation.

“It's hard not to get into
sounds when you're working with
Mitchell and Tchad,” says Vega.
“They're always comng up with
imaginative ideas, and if they fit
the song, we use them. If | listen
back and say, 'What's that horri-
ble noise?’, it's not gding to stay
in. They argue for twisting the
song, and | argue for keeping it
more straightforward. | think
that's called creative tension,”
she laughs.

Vega hopes the result of that
tension, due out in September,
will get a more positive response
than the one it prompted from her

newest fan: two-year-old daughter Ruby. “She
likes ‘Caramel,” and she thinks that ‘Birth-
day,” which was written for her, is okay. But,
frankly, she enjoys Burl lves mor2 than any
thing we've been working on lately.”
—Chuck Crisafulli

the precision




frank zappa

catch the detail work, Bowed cymbals, understated
drum rumbles, pre-digital keyboards, and lazily artic-
ulated violin parts contribute to the palette of Ger-
mano’s artfolk, along with friendly ambient noises on
the periphery. The vocal track gets aptly scruffed up on
the smurking love song “I Love a Snot.” The rocker’s
anti-arthem “Victoria’s Secret” takes on sexist arche-
types of desirable body types, while “Singing to the
Birds” proves a clever paean to the loneliness of inspi-
ration, amidst a violinistic swirl.

With its bounty of infectious melodies and careful-
ly balanced layers of sound and meaning, Excerpts from
a Love Circus quickly gets under your skin. Then it
stays there.—Josef Woodard

Frank Zappa
Lither
(Rykodisc)

rank Zappa intended Léther to be his magnum opus
Fand farewell release for Warner Bros. Records, but

the label nixed the anibitious 1977 four-LP boxed
set. The ensuing FZ vs. WB legal battle ended when
most of Lither (enigmatically pronaunced “leather”)
turned up on four later albums and Zappa was let out of
“contractual bondage,” as he was wont to describe it.
But now Ldther is back; like some weird piiiata that
runs in reverse, it sucked #ts scattered goodies back inta
its engorged belly.

Skeptics who figure this
three-disc set to be a mere re-
sequencing of old material
will be ambushed by its nev-
er-released gems and unex-
pected alternate versions, plus
four bonus cuts to boot. (And
boots were the only place fans
heard these lost nuggets—a
situation atypically facilitated
by the bootleg-hating FZ. He
played Léther over the air-
waves, giving the people what
Warner wouldn't.)

Its tracks, recorded from
1974 to 1977, are bridged in
the high Zappa style of short
sonic salvos and surrealistical-
ly nutty dialog. Aside from
the set’s rarities, it’s the often
jarring, new (in fact old) jux-
taposition of familiar mater-
ial that recasts it: The uplift-
ing pomp of opening cut
“Regyptian  Strut”
segues into the twitchy neu-

now

roses of orchestral piece
“Naval Aviation in Art?”
Similarly, the ominous gui-
tar-inferno of “Filthy Hab-
its” now leads into the funky
Faust-foolery of “Titties &
Beer,” starring Terry Bozzio
as the Old Deluder (whose
contract Frank is happy to

H
z
°
R
2
~N
&
z

sign, having seen worse).

Throughout, FZ’s less-than-genteel, rocking bur-
lesques like “Broken Hearts Are For Assholes” and
“Punky’s Whips” sit side by side with such ferocious,
Isas “RDNZL” and “The
Purple Lagoon.” Together again for the first time, the

genre hing instrur

eight (original vinyl) sides of Lither comprise a snazzy,
all-embracing showcase for the more than eight sides of
Frank Zappa.—Drew Wheeler

Al Anderson
Pay Before You Pump
(imprint)

| Anderson’s two decades with NRBQ make
Aloose-limbed swinging natural expectation. But

this solo disc, on a fledgling indie label from the
growling guitarist’s current stomping grounds in
Nashville, is a date that trades bopping for rocking. Af-
ter 12 go-rounds I'm here to say that his third solo al-
bum is not only his most confident, but his most boda-
cious, too. This is Al in the stompdown mode.

Anderson was always the most pragmatic member
of the Q, so Pump’s relatively orthodox stance isn’t a
big surprise. The rows it hoes have been dug by the
masters, be they Merle Travis (d'ja get that Bear Family
box yet?), Johnny Little John, Prof Longhair or Elvisi-
mo himself. But Al’s forte isn’t thinking up new styles,
it’s playing the shit out of the ones he loves, from the
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pithy take on rock 'n’ roll’s genesis (“It Came From The
South”) to the backseat raunch of “That Thing.” Soni-
cally, the red zone is where his band conducts its busi-
ness.

Al sounds more natural pushing twangabilly than
power pop, so the formality of his John Hiatt collabo-
ration is an odd way to open the disc. He does share
Hiatt’s knack for plaintive soul, though: The Memphis
saunter of “A Change is Going to Do Me Good” is
close to Hiatt’s own “Stood Up” in feeling and stance.
(I’s a coming-of-age tune that’s “about” romance, but
also contextualizes Al’s split from NRBQ.) There is a
more practical side to Anderson’s music these days—
the string of country hits he’s co-written the last few
years shows that his knack for hooks is a valuable
commercial commodity.

But the fervor behind every tune on Pay Before
You Pump confirms that his talent for rallying the
troops is undiminished. At the disc’s end, an engineer,
producer, or somebody squawks, “You nailed it that
time, you Connecticut hillbilly.” He ain’t wrong. Make
sure to give the downstairs neighbors a couple tickets
to the movies before you put on Pump—your floor
and their ceiling are bound to take a beating when it
gets cranked all the way.—Jim Macnle

SELL YOUR
MUSIC

with custom promo cards!

o feature Record Releases & New Bands
® Great for Recording & Sound Studios
o Highlight Your Musical Accessories &
Instruments ® Perfect For Trade Shows
& Promotions ® Call Now For More
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Modern Postcard
1-800-959-8365
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Les Claypool and the Holy
Mackerel
Highball with the Devil
(Interscope)
hat exactly constitutes the appeal of Les Clay-
Wpool and his band Primus? Certainly not their
timeless melodies; they haven't written any. Not
Claypool’s voice, either; his singing is continually en-
gaged in a stormy relationship with proper pitch while

redefining the word “nasal,” and when he chooses to
speak a song rather than sing it (which is often), his
backwoods-hick persona, charming at first, cventually
grates on the ears. The words he sings/speaks—gener-
ally sketches of slightly twisted, occasionally misan-
thropic characters—can amuse, but that’s not enough
to explain the band’s rabid following. No, Primus’
main appeal lies in their spare power-trio sound and in
the thundering grooves they (led by Claypool’s mon-
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ster bass) create. It's grounded in funk, but a type of
funk played by white men who've learned a lot of tech-
nical tricks and can’t help but show ir.

The same goes for Highball with the Devil, which
is noninally a Claypool side project, but sounds al-

les claypool

most t drumming,
(by exther Les or Jay Lane) is a bit less interesung, and
the guitar work (by Charlie Hunter, Joe Gare and
Limbomaniacs’ Mark Haggard) is slightly tastier, but
these are minor points. Claypool's prnched-nose vo-
cals, loopy lyrics, and wonderfully overbearing, ele-
phantine basslines are central here. The guitar/
bass/drum format and busy yet somehow spacious
sound are familiar (the album was recorded at Clay

pool’s house, as was Primus’ last, Tales fram the
Punchbowl). And the slammin’ grooves count way
more than the threadbare tunes.

The best groove of all comes more than halfway
through the album, on “The Awakening.” It’s an in
strun:ental, bass and drums only, and the druns are
pretty rudimentary, giving Claypool plenty of room
to spew. That he does, popping and sliding all the way.
For once, the emphasis is squarely where it belongs,
on Les’s idiosyncratic but sterling playing. And for
once, the appeal is clear —Maec Randall

Baby Dodds
Baby Dodds
(American Music Records)
13 ﬁarren “Baby” Dodds was thc most renowned
& ' of the early New Orleans drummers. He per-
fected his craft in marching bands with Bunk
Johnson and riverboat ensembles with Fate Marable,
and came to fame during the earliest days of recorded

lay Blakesberg



The man is gone now.
But his spirit never left us ...

O

- %&L factory in Fullerton, California seems like a throwback to a simpier and romantic past.
The peog;le at G&L - his people — still do things the way he taught them These Californians with love, dedication and
great skill slowly and painstakingly give shape, form and voice to the G&L instruments. There are no computer-driven
robots popping out guitars with uniformity but no soul. At G&L, people make instruments just like the founder wanted
them made. Guitars made this way have a life — a vitality in them that responds to the player like no other.

&
2
714-897-6766 m Fax 714-896-0736



chuck’s cuts

Fiithy Lucre Live (Virgin)

| can’t be snide about this reprise of Never Mind
the Bollocks for two reasons: {1) Unlike Iggy Pop,
the dangerous punk rocker and shoe salesman,
they haven’t sold any of their songs to Nike for
jingles; and (1) they meant too much to me twen-
ty years ago. To abuse the Pistols would be to
abuse my Inner Child, who still has a safety pin
in his cheek. Jones, Cook, and Matlock sound
as devastating as they ever did. Johnny Rotten
can't snarl like he used to, but what the hell, |
can't either. He compensates by adding some
whines and trills and this irritating, non-interrog-
ative rising inflection at the end of too many
lines—all habits he picked up in PiL. So
producer Chris Thomas put him low in the

mix, where almost all punk vocalists
belong (except the young Johnny Rotten),
struggling to yow! over the roar of the gui-

tar. If they fall short of truly sounding like

the Sex Pistols, at ieast they have a lot of
company.

Stairwell Serenade
(Acoustic Music Records)

Gifted as a teacher and player of finger-

style guitar, Mann here makes a convinc-

ing case for himself as a composer and
improviser as well. Sometimes he goes for

a new agey, abstract expressionism, and
sometimes he goes for neoclassical con-
crete expressionism, and still other times

he goes for variations on country blues
themes. He doesn't experiment radically

like Preston Reed or Michael Hedges, but he
nails very complicated stuff so cleanly that opti-
mists will grab their guitars, thinking, “Hey,
that's humanly possible,” while pessimists will
get drunk and spread dark rumors about moral
turpitude.

White Light, White Heat, White Trash
(Sony 550)
| used to think these guys were long on energy
and short on inspiration. Either their inspiration
has caught up with them or | was in a bad mood
the last time | listened. Without being overly
earnest, they infuse their songs with drama and
demand to be taken seriously. In other words,
there's nothing postmodern about them. They
sing what they mean and they mean what they
sing and they play chord progressions that
sound good because they sound good. None of
this I'm-deep-because-I'm-out-of-tune shit. Under
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by charies m. young

all that growl and gravel, it's easy to miss the
considerable melody that Mike Ness squeezes
out of his five-note range.

Rossignoio by Alessandro Pogiietti
(Titanic)
Intended as a travelog around Europe in the late
seventeenth century, this extended work for solo
harpsichord has some glorious melodic pas-
sages, alternating between birdcall imitations
and more traditional counterpoint with a light
let's-poika-with-the-peasants feel. | like it
because Lindorff is an ace on her instrument—
call her the Stevie Ray Vaughan of chamber

zz top

music—and because solo instrumentals help
me write. Although more limited in its emotional
range than the piano or guitar, the harpsichord
optimally induces a state of alert contemplation,
so you're aware of reality while cool stuff can
float up from your unconscious. Lindorff finds
that point and keeps you there.

Rhythmeen (RCA)
Billy Gibbons' guitar is so low and sour that on
certain notes it sounds like a bassoon or bass
saxophone. Why does that make you want to
shake your posterior? God only knows. Combine
that with Frank Beard's outrageously sweaty
beats and Dusty Hill's anchoring bass groove,
and you've got a ZZ Top album that will rightty
please the fans, even if they don’t win converts
ala “Legs” and “Sharp Dressed Man.” Several
guitar solos inspire awe and wonder and
scrunched-up facial muscles. Riffs range from

honorable acceptability to very cool but short of
ultimate transcendence. Gibbons' salacious
rasp still makes me laugh.

1 Want You To Know
(Tone-Cool/Rounder)
Acoustic country blues piayed by a duo who
sound joyous and thrilled that they woke up this
morning. No drums on most cuts, but you'll stifl
want to dance, which is how this music was orig-
inally intended. Raines plays a sassy harmonica,
sings with a Maria Muldaur quaver of vuinerabil-
ity. Rishell can play all the requisite tasty stuff up
the guitar neck but mostly holds the songs
together by riffing on and around the bass
lines. Even when he's playing a cliché, he
brings such enthusiasm and groove to the
song that it sounds fresh. Ah, attitude—
it's still everything. Their versien of “I Shall
Not Be Moved” has a stark power that
ought to inspire a whole new civil rights
movement.

4 A.M. Friday (Lookout)
If you like your punk rock heawy on the
anthems and light on the bsutal humor,
these guys got the goods. Lyrics fall more
in the category of lacerating introversion
than politically aware extroversion, but the
music propels you completely out of your-
self and into the moshpit where you'll find
your buddies chanting along as they beat
the crap out of you. Fast and rhythmically
interesting, which is pretty rare.

Failure to Quit: Reflections
of an Optimistic Mistorian
(Radlo Free Maine)

| collect tapes of lectures by Howard Zinn and
Noam Chomsky like some people collect
Grateful Dead concerts, and | get most of them
from Radio Free Maine (207-6226629).
Recorded last June at a meeting of Peace Action
in New Hampshire, this video or audio tape
shows Zinn in top form. Author of The People’s
History of the United States, an astounding
account of mass murder and exploitation exca-
vated from our national memory hole, he has a
comedian’s sense of persona and timing, com-
ing across as a pacifist/anarchist Columbo,
absent-mindedly slipping in the devastating truth
as he mocks the prospect of getting depressed
about it all. Highly recommended for staying
awake on your next long drive to a gig.

Jay Blakesberg
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jazz with Joe “King” Oliver and Louis Armstrong.
Originally released on a series of 10" LPs by drum-
mer/composer/jazz historian Bill Russell (a fixture at
Preservation Hall in the Crescent City), Baby Dodds
is an oral history of the man’s musical philosophy,
his equipment, techniques, and his relation to New
Orleans jazz.

There are some fascinating aural demonstrations
here, in which Dodds reveals a remarkably musical
approach to tuning and tonality on his rims, toms,
cymbals, cowbells, wood block, and tam-tam. These
topics are further expanded in polyphonic ensemble
performances with Johnson, Marable, and George
Lewis. “High Society” and “Tiger Rag” are a partic-
ular joy, as Dodds orchestrates the breaks with a va-
riety of rim shots, tonal accents, and his famous press
roll. Then there are the drummer’s soliloquies, hold-
ing forth on techniques and attitudes which should
be branded on every drummer’s backside: “I think if
the average young drummer today were to feel that
his part is to help the other fellow, not make him play
himself to death, or not make him play something
that he don’t want to play. . .without a drummer that
knows how to help, it’s no band.” Amen. (American
Music, 1206 Decatur Street, New Orleans, Louistana
70116; 504-525-1776.)~~Chip Stern

Milton Brown and the Musical
Brownies
The Complete Recordings of the Father of
Western Swing 1932-1937
(Texas Rose)
his five-CD, 118-track collection makes a com-
Tpelling case for Western swing pioneer Milton
Brown as a stylistic synthesist whose importance
is probably equal to that of Bill Monroe or Elvis
Presley. Brown’s recording career as a leader spanned
less than four years; in 1936, he died of pneumonia at

the age of 32 following a car crash in Texas. Butin’

that brief time he defined the conventions of West-
ern swing with his band, which he formed after a
brief association with Fort Worth’s Light Crust
Doughboys, whose members also included the young
Bob Wills. It was Wills who went on to become the
great star of the genre, but Brown was the music’s
pathfinder.

The Musical Brownies quickly became dancehall
and radio luminaries in Texas, and for good reason.
Their repertoire fused a wildly eclectic mix of popu-
lar tunes from the New York stage, vaudeville, and
even minstrel shows (including Emmett Miller’s
“Right or Wrong,” later appropriated by Wills), with
hot jazz, blues, and hokum numbers. The band es-
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also "Neil Young's Soul”
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sayed “The Sweetheart of Sigma Chi” and “Love in
Bloom” on the one hand, and “Garbage Man Blues”
and “Sitting On Top of the World” on the other.
About the only material in short supply was cowboy
songs (those would come later).

This diverse music was performed by a group
that excelled at jazzy improvisation. Brown, who was
himself a warm, bluesy vocalist, assembled a lineup
that features the Joe Venuti-styled fiddle work of
Cliff Bruner and Cecil Brower, the stomping piano
playing of Fred “Papa” Calhoun, and, perhaps most
importantly, the manic, amply distosted steel guitar of
Bob Dunn, one of the first amplified instrumental-
ists to record extensively. Their rounds of “take-offs”
set the format for all the Western swing pickers to
follow.

Texas Rose’s exhaustive set, which also includes
later recordings by the Brownies under the direction
of Milton’s brother Derwood, has been dubbed from
old 78s, but with exemplary care. Cary Ginell, whose
exquisitely researched University of Illinois Press
book about Brown is a mandatory companion to the
set, provides the notes for the accompanying 40-page
booklet. All told, The Complete Recordings gives
overdue recognition to a Lone Star visionary who set
the compass for an entire branch of country and
western music. (Origin Jazz Library, P.O. Box 85,
Santa Monica, CA 90406)~Chris Morris

__shorts

Marshall Crenshaw
Miracle of Sclence
(Razor & Tle)

o-writing last fall’s Gin Blossoms hit must have
[given Crenshaw a needed jolt of confidence,

*cause his latest is his most assured and consis-
tently enjoyable outing since 1985’s Downtown. All
of Crenshaw’s best qualities—melodious songwrit-
ing, dry wit, shrewd choice of covers (here ranging
from Grant Hart’s “Twenty-Five Forty-One” to the
surprisingly durable chestnut “The In Crowd”) and a
resourceful vocal style that transcends his reedy tim-
bre—are in evidence, along with a new twist: terrific
guitar playing on the instrumental “Theme from
‘Flaregun.’” I've no idea whether that’s a “real”
theme, but if it’s not, somebody in TV land ought to
find a show to match it.—Mark Rowland

Arvo Part
Litany
(ECM New Series)
he music of Estonian composer Arvo Pirt is a
Tmusic of hushes, long sustains, and stark har-
monies that sound both medieval and stunningly
modern. The sense of mystical awe that his pieces
conjure blends well with their frequently religious
subtext. Litany’s title piece, performed by the vocal
quartet the Hilliard Ensemble, along with the Tallinn
Chamber Orchestra and Estonian Philharmonic
Chamber Choir, takes its text from 24 prayers—one
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for each hour of the day—composed by Saint John
Chrysostum, the 4th-century hermit who also wrote
the Russian Orthodox liturgy (though the words are
sung in English). The Hilliards, as always, lend a gor-
geously austere tone to the proceedings, and the
choir’s singing (especially a loud flourish nearly
halfway through) pierces the heart.

In typical Pirt style, the music builds slowly,
leading us to expect a grand finale that never quite

arrives. Instead, we’re left with a gradual dying away,
like the high harmonics of a struck bell fading in the
air. The album is rounded off with two pieces (Psalom
and Trisagion) performed by the Lithuanian Chamber
Orchestra; although the Hilliards and the choir are
missing, the music is just as ghostly and just as capti-
vating.

If you aren’t familiar with Pirt’s work, you
should be—he is arguably the greatest of all living
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composers—and Litany is as fine a place to begin the
discovery as any.—Mac Randall

Love Nut
Bastards of Melody
(Interscope)

ove Nut’s punchy power-pop songs are the aur-
Lal equivalent of SweeTarts—crunchy bursts of

flavorful hook, catchy chorus and wild guitar,
short and sweet, and they’re gone. Time for another.
The two-chord, Kinks-ish “I'm A Loser” has a clas-
sic snotty-teen-anthem lyric (“I'm a loser/I’m noth-
ing.../stop complaining/every hour/I’m never gonna
be what you want”} and a very cool solo. Guitarist
Max Mueller pulls off great lines with total abandon,
and often calls to mind George Harrison, especially
when playing slide on the Badfinger-like “Please.”
With songwriter Andy Bopp’s Robin Zander-like
voice, Love Nut sounds like a post-punk Cheap Trick
on “Touch,” or Green-Day-meets-the-Beatles on
“She Won’t Do Me.” Bastards of Melody could al-
most be a *60s singles collection; its 10 songs go by in
less than half an hour, and that includes the cover of
the Lemon Pipers’ “Green Tambourine.”
—Baker Rorick

Vishwa Mohan Bhatt and
Jerry Douglas
Bourbon & Rosewater
(Water Lily Acoustics)

est known for his previous collaboration on Wa-
B ter Lily with Ry Cooder, the terrific Hindustani

guitarist V.M. Bhatt here joins forces with Jerry
Douglas on dobro and Edgar Meyer on standup bass;
the results are a surprisingly seamless meld of sounds
and psyches. One part of what makes the teaming
work is that the sound of Bhatt’s mohan vina—a
kind of arched-top guitar with four drone and twelve
sympathetic strings—is similar in its tone and sustain
capabilities to Douglas’s dobro. Another is Bhatt’s
apparent feeling for countryish meladies—his com-
position “Gypsies From Rajasthan” bears a startling
resemblance to “Those Were The Days.” Douglas
and Meyer, as sophisticated and technically adroit a
pair of Nashvillians as you’ll find in popular music,
hold up their end of the conversation too, which cul-
minates in the delicate Delta blues of Douglas’s “Mis-
sissippi Mud.”—Mark Rowland

Steve Wynn
Melting in the Dark
(Zero Hour/Universal)
on’t know whose idea it was to hook ex-Dream
D Syndicate frontman Wynn up with Boston-
based rockers Come, but whoever it was, they
should be heartily commended—ol’ Steve has rarely
sounded better. Right from the first volcanic beat of
“Why,” rage is on the top of the agenda. Brutal drums
and raunchy guitars dominate; even the quieter songs
sound as if they might explode at any second. It all
comes to a head on the closing title track, which al-
ternates between fragmented feedback wail and trash-
pop wall-of-sludge. Both the song and the album as a
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whole aim for a full cranial clobbering, and both suc-
ceed gloriously. —Mac Randall

George Jones
I Lived To Tell it All
(MCA)

runkenness, casual sex, guilt, regret: Fitting

D themes all for George Jones. After a couple of
duet albums, Jones returns to true crying-in-

his-beer form on this outing, which follows an auto-

biography of the same name. Although Jones claims

to have (mostly) gotten off the sauce, he doesn’t

mind singing about it and docs so with aplomb on
“Honky Tonk Song,” “Hundred Proof Memories,”
and “I’ll Give You Something To Drink About,”
supported by a who's who of top Nashville session

pickers. The album reaches its peak—or emotional

depth—with a dead-on interpretation of Red Lane’s

“I Must Have Done Something Bad,” as Jones ends

the song on an almost painful note, wrenching every

ounce of self-pity from the lyric. Aw, man, better

make it a double. Jones’ upper register isn’t always

what it used to be but he makes up for it with un-

matched delivery and tonality.
—Ray Waddell

[cont’d from page 18]

new signing

to cut an album. Titded
Killed for Less, it came out on Revelation early in *94.
By this time, word about the band was starting to
spread. Early in *95 they signed a publishing deal with
EMI; with that, the buzz was on, and Sense Ficld was
being courted by some heavy hitters. “We didn’t even
want a manager until we started all these meetings,” re-
members singer Jonathan Bunch. “But now we knew
that we needed somebody with a clear head and an idea
of what goes on behind the scenes. So we chose Steve
Martin.

Martin, whose day job is to head the P.R. firm

»

Nasty Little Man, found the band “anxious” for guid-
ance. “They were being hit up not just by Warner Bros.
but by Columbia, Hollywood, Capitol—basically,
everybody. All of a sudden these people were telling
them, ‘Don’t stick with Revelation! Come with us and
put out eight records!” It was overwhelming, but
through it all they insisted on adhering to their loyalty
to Revelation as well.”

Putting these interests together kept Martin busy
through around six months of meetings with Cooper
and representatives from Warner Bros., which emerged

carly on as the band’s preferred label. “Warners just
wanted to buy Building,” Martin recalls. “We had to
go back and forth, telling them that the band didn’t
want to take it away from Revelation entirely. There
were issues to deal with: royalty overrides, term of re-
lease, sales cap, when could Warner Bros. legitimately
join in on promoting the band.”

Did the discussions get acrimonious? Martin paus-
es, then says, “Yeah, there was a certain amount of that.
But I don’t think it’s fair for Revelation or Warner Bros.
to complain too much. Warners got to start the band
from a really great developmental sandpoint. They’re
learning Sense Field’s strengths and weaknesses while
the band is touring. They’re getting Soundscan reports
on the album even before they're releasing it. And Rev-
elation is going to have this album for three months
and two other Sense Field albums in their catalog for-
ever. They’re in a win/win situation as well.”

As for the band, they’ve pulled through their
contract wars with values intact. Says guitarist Rod-
ney Sellars, “We’ve learned that we really have to
trust each other. I don’t even know if we should”—
nervous laughter here—*“because we don’t really
know what we’re doing. We just know what fecls
right.” —Robert L. Doerschuk
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Musician's Best Unsigned Band competition began several months ago with some 3,000 entries.
These entries (2-song cassettes) were scrutinized by dozens of music writers and editors before our
all-star panel (pictured below) listened to them and chose the twelve Best Unsigned Bands you see here.
We all heard a lot of great music along the way, but only twelve could were going to make the

cut. So please join us in congratulating this year's winners, and watch for more about these bands
in future issues of Musician.
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ALESIS, 3630 Holdredge Ave., Los Angeles, CA,
90016, (310) 5584530: QS8, 81; Microverb, 68
BAG END, P.0, Box 488, Barnngton, IL, 60011, (708)
3824550: 2X12 cabinet, 76

BOGNER, 5112 Lankershim Bivd., N. Hollywood, CA,
91601, (818) 763-5200: 100-watt Ecstasy, 27
BOSS$, 7200 Dominion Cir., Los Angeles, CA, 90040,
(213) 6855141: DS1, chorus, digital delay, 27;
tremolo/pan, digital delay, overdrive/distortion, VB-2,
Metal Zone, tremolo, Heavy Metal, 76

CAKEWALK, 44 Pleasant St., Box 760, Watertown,
MA, 02272, (617) 926-2480: Pro Audio 5.0, 61
CHANDLER QUITARS, 370 Lang Rd.. Burlingame,
CA, 94010, (415) 342:1490: Tube Driver, stereo
delay, 27

CLAVIA, C/0 ARMADILLO ENTERPRISES, 923
McMullen Booth Rd., Clearwater, FL, 34619, (813)
796-8868: ddrum 4, 61

D'ADDARYO, 595 Smith St.. Farmingdale, NY,
11735, (516} 391-5400: strings. 27; strings, 76
DEAN MARKLEY, 3350 Scott Bivd., Ste 29, Santa
Clara, CA, 95051, (409) 988-2456: Biue Steel
strings, 27

DIGIDESION, 1360 Willow Rd., Ste. 101, Menlo Park,
CA, 94025, (800) 3332137: Pro Tools, 18: Pro Tools,
74

DIGITECH/DOD, 8760 South Sandy Pkwy., Sandy,
UT, 84070, (801) 566-8919: Whammy pedal, 27;
FX54, 87; IPS harmonizer, 76

DIMARZIO, 1388 Richmond Terr., Staten Island, NY,
10310, (718) 981-9286: HS-2, FRED and PAF Pro
pickups, Evolution pickups, 27

DUNLOP, P.0. Box 846, Benicia, CA, 94510, (800)
722-3434: Crybaby wah, 27; rackmount wah, 76;
MXR Digital Delay, 27; MXR Dynacomp, 78
EPWPHONE, 1050 Acom Dr., Ste. A, Nashville, TN,
37210, (615) 871-4500: Emperor, 76

ERNIE BALL, 151 Suburban Rd., P.O. Box 4117, San
Luis Opispo, CA, 93403, (800) 543-2255: strings, 76
€SP, 7561 Sunset 8id., #202, Hollywood, CA,
90046, (213) 969-0877: Ron Wood model, 62
EVENTIDE, 1 Alsan Way, Little Ferry, NJ, 07643,
(201) 641-1200: Harmonizer, 76

FENDER, 7975 N. Hayden Rd., Scottsdale, AZ.
85258, (602) 596-9690: Broadcaster, Telecaster,
‘57 Stratocaster, 8; '54, ‘57, ‘61, and '65
Stratocasters, Bass VI, Vibrolux, Twin Reverb,
vibroverb, Showman cabinet, Deluxe Reverb,
Telecaster, 27; Clapton-model Stratocaster, 54, 76; B-
Bender ¢ 62;
'70s Mustang, Biues Deluxe, 87; Deluxe Reverb, '69
Precision, 88; Twin Reverb, '64 Mustang, 76
FISHMAN TRANSDUCERS, 340D Fordham Rd.,
Wilmington, MA, 01887-2113, (508) 988-9199:
acoustic amp, 78

FULLTONE, 3815 Beethoven St., Los Angeles. CA,
90066, (310) 397-3456: Soul Bender, Ultimate
Octave, DejaVibe, 76

GHS, 2813 Wilber Ave,, P.0. Box 136, Battie Creek,
MI, 49015, (800) 388-4447: strings, 27

GIBSON, 641 Massman Dr., Nashville, TN, 37210,
(800) 283-7135: ES-335, Les Paul, 8; ‘59 and '65
ES-335, '66 Flying V, Les Paul Junior, 27; SmartWood
Les Paul, 80; ES-175, stings, 76

GRETSCH, PO. Box 2468, Savannah, GA, 31402,
(912) 7481101: Nashwille, 27; Chet Atkins Country
Gentleman, 67

GUALD, 7975 N. Hayden Rd., Scottsdale. AZ, 85258,
(602) 596-9690; J~30, 68

HEWATT, 2.14-26 Shimoochiai Shinjuku, Tokyo,
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Japan, {339) 508141: 100-watt head, 76; amp, 78
HOHNER, 10223 Sycamore Dr., Ashland, VA, 23005,
(804) 550-2700: Marine Band harmonica, 68
HOSHINO/IBANEZ, 1726 Winchester Rd., Ben
salem, PA, 19020-0086, (800) 669-8262: JS1, Jem-
777,27
JOEMEEK C/0 PMI, 23773 Madison St., Torrance,
CA, 90505, (310) 373-9129: Studio Channel, 60
KURZWEW., 13336 Alondra Bivd., Cermitos, CA,
907032245, (310) 926-3200: K2000. 16
LACE SENSORS, 5561 Engineer Dr.. Huntington
Beach, CA, 92649, (714) 8382776: Lace Sensor
pickups, 54
LEXICON, 100 Beaver St., Waltham, MA, 02154
8425, (617) 7360300: PCM-70, 27; Jam Man, 76
MACKIE, 16220 WoodRed Rd. NE, Woodinville, WA,
98072, (206) 487-4333: board, 74
MARSHALL AMPLIFIERS, 89 Frost St., Westbury,
NY, 11590, (516) 333-9100: 50- and 100-watt amps,
4X12 cabinet. '66 cabinet. 6100, 27; amp, 54; JCM
900, 4X12 cabinets, SE100, 76
, 510 St
(610) 759-2837: strings, 76
MATCHLESS, 9830 Alburtis Ave., Santa Fe Springs,
CA, 90670, (310) 801-4840: combo amp, 8

PA, 18064,

TOSHIBA, 1251 Sixth Ave., Ste. 4100, New York, NY,
10020, (212) 596-0600: DVD, 70

TRACE ELLIOTT, P.O. Box 507, Bloomfield, CT,
060020507, (800) 647-2244: Speed Twin, 60
VOX, 89 Frost St.. Westbury, NY, 11590, (800) 645
3188: Crybaby wah, 27

A&M Records—1416 N. LaBrea, Los Angeles, CA 90028, (213) 4692411 .......... cconiicnieeis e 52
AES—60 E. 42 St., New York, NY 10165 (212)661-8528
Alchemy—61 Surrey Dr., Cohasset. MA 02025 (800) 2926932

Alesis—3630 Holdredge Ave., Los Angeles, CA 90016 (310) 5584530
Alligator Records—P.0. Box 60234, Chicago, IL 60660
Atiantic Records—75 Rockefeller Plaza, New York, NY 10019, (212) 2752000.........ccccceieieuninnanend 29,
Atiantic Audio—
Audio Centron— 1400 Ferguson Ave.. St. Louis, MO 63133,
BBE Sound Ine.—5381 Production Dr., Huntington Beach, CA 92649 (714) 8976766 ............cciuiinne. .7

YAMAMA, 6600 Orangethrape Bivd., Buena Park, CA,
90622, (714) 522-9011: G50, 87; O2R. S)8187,
74; MFC-2, 76

ZOOM, 575 Underhill Biwi., Syosset, NY, 11791,
(516) 364-2244: 9050, 76

sNER8EN

Berkiee College of Music—1140 Boyiston St., Boston, MA 02215 (617) 266-1400...........ccceniiiinnnnnnd 38
Boss— 7200 Dominion Circle, Los Angeles, CA 80040 (213) 685-5141 4
CAD—341 Harbor St., Conneaut, OH 44030 (800) 762:9266 .80
Cakewalk—P0 Box 760. Watertown, MA 02272 (617) 926-2480 78
Capitol 1750 N. Vine, CA 90028, (213) 4626252 ........cooiuieimmiimiiimnisiiiiinsiniaiiniad 42

Caroline Records—114 W. 26 St.. New York, NY 10001
550 Ave.. New York, NY 10022, (212) 833-B000........ccccovminimininiiinias 26,

MESA ENGINEERING, 1317 Ross St., F CA,

94954, (707) 7786565: Dual Rectifier, 54, Dual
Rectifier Tremo-Verb, Vintage Rectifier 4X12, Tr-Axis.
2.90 stereo power amp, Dual Recrtifier 4X12, Mark
v, 76
OPCODE, 3950 Fabian Way, Palo Alto, CA, 94303,
(415) 856-3333: Vision, 18
OTARS, 378 Vintage Park Dr.. Foster City, CA, 94404,
(415) 341-5900: MX 50/50, 76

b & way, N,
07094, (201) 348-7000: DS-20. 68
PARKER, 89 Frost St., Westbury, NY, 11590, (516)
3339100: Fly Deluxe, 76
PRO CO SOUND, 135 E Kalamazoo Ave., Kalamazoo,
M, 49007, (616) 388-9675: RAT pedal, 56
RANE CORP., 10802 47th Ave. W, Mukilteo, WA,
98275, (206) 3556000: PagRat. 74
ROLAND, 7200 Dominion Cir, Los Angeles, CA,
90040, (213) 6855141: W-30, 18; SDE-3000, 27;
JC120, 78
SCHECTER GUITAR RESEARCH, 6920 Santa
Monica 8ivd., Los Angeles, CA, 90038, (213) 851.
5230: Traditional, 76

Sound
-] 595 Smith St., F

ss

333 E. 5th St., Chester, PA 19013 (€10) 876-3400..........] 88
NY 11735 (516} 391-5400 33
0DGC/Geffon Records—9130 Sunset Bivd., Los angeles, CA 90069, (310) 2789010.............. rursmanesnd 47
Electro-Voles—600 Cecil St., Buchanan, M 49107 (616) 695-6831 { ]
E-mu—1600 Green Hills Rd., Scotts Vatley. CA 95066 48
Epic—550 Madison Ave., New York, NY 10022-3211, (212) 833-8000 40
81

94

48

285

1

Fishman—340-D Fordham Rd, Wilmington, MA 01887 (508) 988-9199.

Fretboard Publishing—3130 Baird Rd., N. Vancouver, B.C. V7K 2G6 (604) 986-4179
Full $all—3300 University Bivd., Winter Park, FL 32792 (417) 679-0100.
GHS Strings 2813 Wilber Ave., Battle Creek, MI 49015 (616) 968-3351
b 1716 Rd., PA 19020 (215) 6388670
WMA—303 Potrero St., #7A. Santa Cruz, CA 95060 (408) 426-IUMA.
JBL—8500 Balboa Bivd., Northridge. CA 91329 (818) 894-8850
Korg—89 Frost St., Westbury. NY 11590 (516) 3339100
Kurzwell—13336 Alondra Bivd.. Cerritos, CA 907032245 (310) 926-3200.........ccccriiniiiniinnnesnneanie s 49
Mackie Designs, Inc.—16220 Wood-Red Rd. N.E.. Woodinville, WA 98072 (800) 898-3211

Mark of the 1280 Ave., C MA 02138 (617) 576-2760..

Martin Strings—510 Sycamore St., Nazareth, PA 18064 (800) 633-2060 53
Metalithic—3 Harbor Dr., Ste. 206, Sausalito, CA 94965 (415) 332-2690 .....covvieev siiiimsiimsisiiiniinsininn 89
Modern Postcard —(800) 959-8365 88

Musicians Institute —1655 McCadden P1., Hollywood, CA 90028 (213) 4621384 ........coveeiiiniiicniinn
Neumann—P.0. Box 987, 0id Lyme, CT 06371 (203) 4349190
Nonesuch Records— 1290 Avenue of the Americas, New York, NY 10104, (212) 399-1290.

SHURE BROTHERS, 222 Hortrey Ave., i,
60202, (800) 257-4873: SM58, mikes, 68

SIT STRING COMPANY, 815 South Sroadway, Akron,
OH, 44311, (800) 2582211 strings, 76

SONY ELECTROMICS, 1 Sony Dr., Park Ridge, NJ.
07656, (201) 222-7669: MDR-36, WMD6C Pro
Walkman, ECM-909A, 68; DVD, 70; NTR-200, 74
SOUNDTRACS, 575 Underhill Bhd., Syosset, NY,
11791, (516) 364-2244: console, 16
STRINGBENDER, 44201 Caspar Orchard Rd., Box
76, Caspar, CA, 95420, (707) 9649538 Double
Bender, 62

TAKAMINE GUITARS. P.O. Box 507, cr,

nBEPH 100 Stone Pine Road, Half Moon Bay, CA 94019 (415) 726-0280
Peavey—711 A St.. Meridian, MS 39301 (601) 4835365

PG Music Inc.—32 Hess St. S, Hamilton, Ontario, Canada L8P 3N1 3
Rame— 10802 47th Ave. W.. Mukilteo, WA 98275 (206) 355-6000 Cover Il
Record 3
Remo—12804 Raymer St., North Hollywood, CA 91605 (818) 9832600 ........ccceeu vevieeiiiesiieisiniinens 30-31
Rykodisc—Shetland Park, 27 Congress St., Salem, MA 01970 44

Shure—222 Hartrey Ave., Evanston, IL 60202 (708) 866-2200. 28, 57, 98
Sony Business & Profeseional Products Group—3 Paragon Dr., Montvale, NJ 07645 (800) 365-SONY .. 34-38

06002, (203) 243-7941.: classical guitar, 27
TASCAM, 7733 Telegraph Road, Montebello, CA,
90640, (213} 726-0303: Portastudio, 16; Porta-03,
67: MO6, 68: DASS, 74

TC ELECTRONICS, 705A Lakefield Road, Westlake
Village, CA, 91361, (805) 373-1828: 2290 digital
delay, 1210 spatial expander, 27

THD ELECTRONICS, 5429 Russeli Ave. NW, Seattle,
WA, 98107, (206) 789-5500: Hot Piate, 27

Te 7733 Rd.. CA 90640 (213) 7260303 41
TDK—12 Harbor Park Dr., Port Washington, NY 11050 (516) 6250100 an
Thomastik-nfeld—c/o John M. Connolty & Co., P.0. Box 93, Northport, NY 11768 .......ccccaereevnnniiieened 77
103

Tom Parham—1140 S. Cypress Unit D, La Habra, CA 90631 (800) 2465667 .........ciunminiiininiisiininnnd 71
Trace P.0. Box 507, CT 06002 (203) 243-7941 89
TVT Records—23 East 4 Street. New York, NY 10003 8
United Media—6000 Sunset 8Ivd., Ste. 200, Los Angeles, CA 90028 94
Vega—600 Cecil St., Buchanan, MI 49107 (616) 695-6831 73
Warner Bros.—3300 Warner Blvd., Burbank, CA 91505, (818) 846-9092 32, 58
99 Ling Rd., NY 14612 .

Yamashs 6600 Orangethorpe Ave., Buena Park, CA 90620 (714) 5229011 .......c.convuniiniiniinisionnsn M8
Yorkville Sound Wnc.—4625 Witmer Industrial Estate, Niagara Falls, NY 14305 (71€) 297-2920............ o8
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The Musician's Choice.




MusICIan
CLASSIFIED

HOTLINE
800-223-7524

Need an ad fast?

Call Kara DioGuardi.

In NY State (212) 536-5008
Outside NY St. (800) 223-7524

S

S I

HOW TO ORDER AN AD

REGULAR CLASSIFIED (ads without borders):
20 word minimum. $2.90 per word, minimum
$59 per insertion.

CLASSIFIED DISPLAY (all ads with borders):
1x/1" $163 per, 6x/1" $152 per, 12x/1" $142 per.
BOLD FACE CAPS: First line, additional $20.
MUSICIAN BOX NUMBER: Add $4 per insertion
for handling.

PAYMENT MUST BE ENCLOSED with your ad.
Send to Musician Classified, Kara DioGuardi,
1515 Broadway, NY, NY 10036.

DEADLINE: Two months prior to date of
publication.

ALL AD CANCELLATIONS MUST BE IN WRITING

AND MAILED TO THE MUSICIAN CLASSIFIED
DEPARTMENT.

FAX YOUR AD TODAY (212) 536-5055

E

CATEGORIES: Please mark category desired.

0 Accessories 1 Books/Publications QO Computers

U Employment O For Sale Q Instruction Q Instruments
U Miscellaneous O Musicians U Records & Tapes

Q Services 1 Software O Songwriters U Talent Q Video

D

Your Name

Company
Address
City
Telephone

Please fill in the information below if you want to charge
the cost of your classified advertising.

State _Zip

QO American Express Q Visa Q MasterCard
Credit Card # B -
Exp. Date Bank #

Your Signature

Publisher has the right to refuse all mail order retaller ads that might conflict with Musician dealers.

MUSICIANS

ACCESSORIES

FA(TOR_Y‘N\¢ECLCASES

Call now Custom
for our ~ or stock
catalogue sizes:
or quote: our
Foae cts, Ine. prices
1-800-645-1707 can't
(316) 565-1181 (N'Y) be
(516) 365-13%0) (fax) beat

SINGERS! 755

Unlimited, Low Cost, Instantly Available
Background Music from Standard

Recordings! Does Everythi

REMOVE VOCALS from music—Tanco Voice Decoder—$79.95.
Fully guaranteed. Call (813) 847-9319 for prerecorded demo/order-
ing information.

ANNOUNCEMENTS

MUSIC BUSINESS JOBS! GET IN THE BIZ NOW! 1-(803)-
750-5391. GET READY TO GET SERIOUS!

BOOKS/PUBLICATIONS

“HERE’S THE DEAL” The complete guide to getting (and keep-
ing) your band signed to a record label. Free information! “Here’s
Ihc Deal,” PO. Box 455, New York, NY 10185-0455.

EMPLOYMENT

PROFESSIONAL  MUSICIANS
REFERRAL _Musicians/Bands—Connect with the
RIGHT group or player. Call PMR—Amenica's original natonal

referral! (612) B25-6848

MUSICIANS NATIONAL REFERRAL—Professional
musicians secking bands—bands secking professional musicians.
_Binds register free. Call now for information. 1 (800) 366-4447.

FINANCIAL

Lower credit card interest immediately! List uncovers America’s
least-expensive cards ilable now: $4/SASE, R.L. W, 5371
NW41wy, Cococreck, FL 33073.

FOR SALE
LENT &
NFO
TR vId (413) 884-Toas
Northarmpton,

58 Nonotuck St., . MA 01060
ORDER (8D0) 583-7174 Code # 0032
silent @ crocker,com * hitp//www.crocker.com/-silent/

Acousticon Fabric Panels = Sound Barmier
Isolation Hangers = A.S.C. Tube Traps
Silence Wallcovering = WhisperWedge

Melatlex = S.D.G. Systems » Hush-Foam
R.P.G. Diffusors = Sonex = NoiseMaster

Acoustic Foam, Diffusors,
Sound Barrier & More!

No matter what your budget or sound problem, we've got
what you need” We can save you big money plus we
fast order tumaround, free nopressure
plenty more added value that makes us the only smart
choice, New products: studio monsors, rack hardware,
me windscreens, foam headphone earcushions, bass
& sample fot
101 FREE

frr g
{212 value) & it's yours just for asking. Call us today!

USERS: Warner Bros. NBC Shure
O Rt hne ! Htach,

ATLY, Ensoniq, Universal Studios, Den-
[ Skid jces of NFL on Fox, McDonalds
B e

Auralex, formerly USAFoam « 11571 E. 126th, Fishers IN 46038

1-800-95WEDGE - Fax 317-842-2760

EB Classic Music Furniture

If you love music, our new catalog of fine hardwood
music fumiture may delight you. Music stands, sheet
music cabinets, instrument racks, musician’s tables, etc.

Al den For FREE catalog call 1-800-324-5200
) N ]-;e or write Alden Lee Co., Dept. MUMF
" Compan. .

FRee CATALOG —

500 CDs and ¥
500 Cassettes |

with BAW inserty

o FREF Graphic Design  Ready In 3 Weeks
© Major Label Quality ® Money Back Guarantee

DISC ZAAKERS

1-800-468-9353

Q, Call today for our FREE
%0&‘ full color catalog “'Igb
22151 232.4140 « X2\

n°

PROFESSIONAL SERVICES

MUSICIANS INTERNET SITES-
Featuring full length music tracks, photos, musicians biography,
venue listings and booking inf ion. M h Arusts, Inc.
www.mammothartists.com call 214-363-9595

Ponf,
Pr

I Music Pr and Distribution using the

PO Box 7627, Menlo Park, CA 94026
INSTRUMENTS
'52 Tele, 58 Flying V, '24 Loar, ‘34 D28, 800 more. SUBSCRIBE
NOW 10 our montlhy used and vintage instrument list with 20 jam
packed pages of quality instruments for players and collectors at
down-to-carth prices. $15.00/year ($30.00 overseas). Current issue
free on request. ELDERLY INSTRUMENTS, 1100 N.
Wiashington, POB 14210-EI5, Lansing, MI 489%01; 517-372-7890.

hup//www.elderly.com

~

Have an idea? If so, we are a national company working with ideas,
inventions, new products. Patent services. Call 1-800-288-IDEA.

MISCELLANEOUS

MEET BEAUTIFUL RUSSIAN WOMEN! FREE 500 photo
magazine. Club Prima, 1101-D Thorpe Ln., #110MZ, San Marcos,
TX 78666. (512) 396-5522 (24 hrs) hupe//clubprimacom

INSTRUCTION

* TRAIN AT HOME [z
3

Easy Home-Stady practical training in
Melti-track Recording

Diploma. Job Piacoment, & More.
FREE INFORMATION;
2 Audio Institute of

22581 Union 81 Suite i, San Francisco, CA 4123
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Intemet. Contact World Party Music now for special pricing—
(610) 645-9762; email: wpmusic@architech.cem

11,13 MUSIC INDUSTRY PAGES A4
113 MUSIC INDUSTRY PAGES \4

http://www.musicindustry.com

1,13 MUSIC INDUSTRY PAGES \4

SERVICES

Arrangements! Custom charts, transcriptions: lead-sheets, 3 to
12 pieces, big-band, full orchestra. FAZ Productions: 404-29-
6950, or write 790 Glynn Oaks Dr., Clarkston, GA 30021.




SERVICES

NEED HELP IN THE STUDIO?>—Mozepy Productons, we are
Chnsmn Prnducers Eng:neers, Musicians. We can famhule pre-

(510) 825-1271, MOZEPY@2q'

C[)s‘ C\SSE ITES, l)ATs. VIDPO TAPES, VINYL, [)I(leAL
MASTERING—Professional duplications—Ons 10 ane miliion!
U.S. and overseas distribution—1-(803) 750-5391. 1-363-654- 1648.

MAM’ i

MASTERING,...

Orlando, FL (800) 344-4361
http://www.digide.com
with A capital M

Unsurpassed mastering quality by Bob Katz.
Custom hardware and software, 128x Oversampling
20-Bit A to 0, Unique Digital Processors, Sonic Selutions
Editing, Tube and Solid State Analog Recorders.

CD Mastering is an art. Levels, fades, equalization,

spacing... everything is important to you and to us.
CD REPLICATION...

1000 COs at $1.55 w/Jewel Box, Shrink, Insertion.
2500 at $1.50. Glass Mastering Free with 2500+ CC's
CD BOOKLET PRINTING...

1000 4-Panel Booklets, Full-Color Qutside & Tray Card,
B&W Inside. $0.37 ea. Incredible Graphic Artist on staff.
...LOSTS LESS!

Complete

Full Color
CD Package
500 CD’s
$999.00

JPIJ‘IJ\'J‘&'
J './JH
& W)

CD'’s - Posters - T-Shirts
Press kit covers - Cassettes
Logo Design

.7’\‘(

We do it All!
CD Package
500 CD's
$1299.00

TOP QUALITY PRODUCTS Call for details

AT FACTORY DIRECT PRICES!

1-800-582.DI5C[3472)

COMPAGRGISE &-CABSEITE

TOLL FREE 1-800-835-1362

COMPLETE FULL COLOR CD PACKAGES:
soo CD’s $1099. Iooo C’s $1599. |

~ CALL FOR CASSETTE mKAGB
American Clients: No Tax... No Duty... No Problem!
Cotting Edge Todmolo’y...ca ROM Avuilable!

Rcta" Reéady Packages

Label’Stud:o’ 1-800-777-1927

k about our
JLUME DISCOUNTS

E

Flal c Ud«

1-800-928-3310

World Audio Video Enterprises

r

[

CD & CD-ROM Manufacturing |

SERVICES

ME DIAWORKS

Teamnav ON

The one you l
1719 WEST END AVE. SE 100E
NASHVILE, TN 17203

need to call!
Compact Discs. Cassettes, and Vinyl Disc Manufacturing.
Gr.lphu\ I’rm(mg and P.xck.agmg |

it} est Turnaround B
Cd” (615)327 91“ ‘

LIGITRL FERCE™
212-333-5953 |

E-Mail: digitalforce @ morebbs.com

TOTAL CD, CD-ROM
& CASSETTE PRODUCTION

GRAPHIC DESIGN
PRINTING
PACKAGING

i

o

MASTERING

REPLICATION
PERSONALIZED EXPERT
SERVICE

The Power of Excellence S™
330 WEST 58th ST, NY, NY 10019

II DA )

QT (800) 859-8401

e-mail: 74043. 1473@compuserve.com

COD-Rom
ring

services available

QCA, INC. « 2832:SPRING GROVE A!

* CINCINNATI, OH 45225
(513) 681-8400

*FAX (513) 6813177

Logo’s - Stickers - Posters - Tee's - Passes

CD & Cassette Pkgs

THE ONE

*Digital Editing
*Graphic Design
*Printing

Complete CD packages!

Retail ready including full color inserts.

300
975
*396

500 1,000
1075 *1837
506 ‘752

CD's
Cassettes
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SERVICES
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Lowest Prices
CD & Cassette Manufacturing
1-800-375-2060

MASTERING + MANUFACTURING ¢ PRINTING

DIZI-RZM"

FOR COMPACT DISCS» CD-ROM
REAL TIME & HIGH SPEED AUDIO CASSETTES

COMPLETE PACKAGES * COMPETITIVE PRICING
GRAPHIC DESIGN STUDIO « PERSONALIZED
EXPERT SERVICE » FAST TURN-AROUND

CALL (800) 815-3444
(212) 7302111
130 WEST 42ND STREET » NEW YORK, NY 10036 J

1,000 CD’S

$,200!

Includes jewel boy, 2 color
CD imprint & shrink wrap

1-800-49I1-8141

SINGERS

DEVELOP YOUR OWN
IDENTIFIABLE VOCAL SOUND.

Increase power, range and stamina. A

simple, empowering method found
nowhere else. 175-page book & 4 cas-
settes by world renowned vocal coach.
$52.90 postpaid Item #10-8, 1-800-920-
8220, 24 Hrs

SONGWRITERS!

Have you been searching for these items? Contracts, Copyrights,
Bu.smcss Books, Blank Tapes, Blank & Laser Printed Labels, B&W
or Color J-Cards, Small Quantity Duplication Packages, 8x10 Bio|
thos Studio Supplies, A-DAT & R-DAT Tapes, MIDI Logs,
Collaboration Contracts, Critique Forms & Post Cards.
Call...(800) 487-SPIN “Free Catalog!™ Songwriter Products Ideas

& Necessities

LAN N RS

NATIONWIDE TALENT SEARCH '9%6

SEEKING: ~ BANDS = ARTISTS
* ACTS » SONGWRITERS |
» All types of originol music considered.

« FREE Promotion & exposure if you qualify.
* NOT o contest! This is o career-kaunching opportunity.

Send a cossette of your music with name,
*  address, phone & best time o contoct fo:

" RODELL RECORDS
P.0. Bax 934574 « Holywood, CA 90093
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ATTAGK OF TiHE X

A Musician's Guide to Roadside Resources

was watching a late-
night talk show, on
which a megastar
was bemoaning the
rigors of the road—
something to do with his
“duty to the people.” Of
course, he did have a
nutritionist, two wardrobe
consultants, and advance
copies of all the latest
first-run videos to help
make his peripatetic
ordeal more bearable.

| felt like kicking him in
his surgically lifted butt
cheeks.

For the rest of us, out
here on the $500-vs.-80%
circuit, reality is a bit more
harsh. “Nutrition” usually means breakfast at
Denny's, lunch at Whadda Helluva Burger,
tepid fajitas for dinner at T. J. McFuddpucker
O’Reilly’s, and a late-night gastronomic
rematch at Denny’s, featuring greasy eggs
and the scintillating company of drunken line-
dancers in the next booth. And “wardrobe”
comes from a biannual visit to the 50%-of f
table at the outlet store next to the motel,
which leaves you looking like a mix of L. L.s
Bean and Cool J.

After the daily routine of check-out, drive,
check-in, soundcheck, dinner, shower, gig,
tear-down, hunt down drunken club owner to
get paid, breakfast, and call the wife, when it
comes to video diversions most of us will set-
tle for Baretta reruns or the occasional $8.95
splurge on Forrest Hump or an R-rated tidbit
on the hotel’s “spice channel.” So while the
headliners are deciding whether to have vege-
tarian Thai or lactosefree Mexican before the
gig, here are my tips for making life in the van
with four other guys a little more tolerable.

! 10N: Along two of the bleakest,
Stuckey's-infested stretches of concrete pur-
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gatory in the South lie two of this circuit’s
best-kept eatin’ secrets. Grable's Rib Shack
[(912) 742-8484) is in downtown Macon,
Georgia, about a mile off of 175. The tradition
begun 15 years ago by C. W. Kendall, a child-
hood friend of Little Richard's, continues
today under the auspices of the current
owner, Sherman Grable. This may be the last
true, down-home, cinder-block-and-picnic-
bench, BBQ-and-soulfood joints left. Grable's
serves every part of the hog, from ribs to feet
to chitlins. They also cook the sweetest col-
lard greens and the best macaroni and
cheese your taste buds will ever slow-dance
with. The chicken is transcendent, and the
extra-extra hot sauce is an out-ofbody experi-
ence.

Across the state and just a little south, at
Exit 10 on [95 in Darien, Georgia, lies the
best thing ever to happen to a shrimp. In 60
years Archie's Restaurant ((912) 437-4363)
has handbreaded and fried over 240 tons of
the tasty critters. It hasn’t changed a bit in
the 30 years 1've been going there: it's still
simple and fast, with portions huge enough to
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satisfy the hungriest road-
ie. Archie Jr. is a conge-
nial host, and don't worry
if the locals look at you
funny—they're probably
just trying to figure out
whether they saw you on
TNN last week.

WARDROBE Un|ess
you're young, angry, and
androgynous, nothing
beats a Hawaiian shirt.
Problem is, the ones at
Goodwill are always too
small, and those $300
L.A. originals are hard to
justify when you need new
tires. Fortunately, the
folks at Paradise on a
Hangar [(800) 921-3050)
offer an incredible array of Aloha shirts at rea-
sonable prices, with lots of coconuts, hula
girls, and classic floral patterns all the way up
to 4X for Uncle Sal in Patterson. Great catalog
too—check out #22, The Map of the Islands.
Hunka, hunka!

VIDEO: Finally, when the time finally
comes to pull your eyes off the road and plant
‘em on a TV screen, call Video Vault ((800)
VAULT-66] in Alexandria, Virginia. From Russ
Meyer to Ed Wood, from classics like Shanty
Tramp to Please Don't Eat My Mother, if it's
strange, grotesque, sleazy, tasteless, and/or
obscure, you'll find it among their 25,000+
titles. With a major credit card, you can join
their rental club, and they'll ship it to you any-
where on the road in the continental U.S.
Start with Spider Baby or—if you dare—The
Honeymoon Killers.

Take it from me, your Prince of the
Passing Lane: These tips will ease your bur-
den on the road, at minimal cost. You'll proba-
bly even be able to pay off the truck and start
saving for that butt lift.

-Rev. Billy C. Wirtz

Tim Hussey
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emotion-charged whispers to full-blown screams, the supercardioid MD 735 is right there,
it hangl_es intense sound pressure levels yet delivers outstanding gain before feedback,

" making it possible to hear every facet of your performance. Step up to professional performance.

Ty it for yourself at your Sennheiser dealer or give us a call for further information. '
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o THE EVOLUTION OF AUDIO

SENNHEISERIELECTRONIC CORPORATION
P.0.BOX 987, DEPT: 735, OLD LYME, (T 06371 TEL: 860-434-9150EXT 735 FAX:860-434-1 59 = CALIFORNIA TEL: 818-845-7366 - MEXICO: TEL: 525-605-7686
SENNHEISER CANADA: 221 LABROSSE AVE., PTE-CLAIRE, PQ HIR 1A3 - TEL: 514-426-3013 FAX: 514-426-3953
World Wide Web: http://www.sennheiserusa.com

Manufacturing Plant: Am Labor 1, 30900 Wedemark, Germany

World Radio History



Get FreeStyle Today.

Since its debut, FreeStyle has caught the attention of the
music software world. Experienced users, magazine reviewers,
educators and beginners alike are floored by FreeStyle's
innovative design and impressive technical specifications.
FreeStyle gives vou state-of-the-art sequencer technology,
like 960 ppy timing resolution and the

best real-time notation transcription you |

“Its automated
transcription abilities are |

the best we’ve ever seen.”
— Keyhoard Magazine

/2 gy b

“The step in sequencer
technology a lot of people '
have been waiting for.” |
— Future Music

can gel, presented in perhaps the most |
musical and intuitive song-writing environment ever delivered
to the Macintosh and PG desktop. Revboard Magazine savs,

“Freestyle is the first program we've seen that deserves to

reeStyle

M% Write Your Song Tonight. =

INDOV
oM

have the title of *intuitive” bestowed upon it.” FreeStvle give
vou evervthing vou need to record vour musical ideas quickl
and naturally —- without sticking « lot of technical nonsens
in your face. Want to try the bass part again? Just hit the
New Take” command. Need another instrument? Then ad

another plaver. Want to arrange the

sections in your song? Simply type

M ACWORLD

MW ESES

LECTRONICN ¢ yyume
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MULTIMEDIA WORLL

| MacWorld 1995 -, 1995
Bmomm |K~W‘”’ J P
| ﬂﬂm m; Most 1 e Musi Suttware Malmiadts Product

| A-B-B-A. So put your mind at ease and
get ready to make some music. If you want the latest in
sequencing technology combined with a musical

environment, there really is only one choice: FreeStyle.

And get started quickly with these plug-and-play MIDI interface

FastLane. ..

economical way to add MIDI to
vour Macintosh. Fastlane can be
instalted in seconds and opens
your Mac to the world of MIDI,
music and FreeStyle. It even has -
4 unique MIDI THRU button that altows you to play your MIDI gear
even when the computer is turned off —without having to disconnect
cables. No other 1x3 Mac interface offers this important feature.

e PC-MIDI Flyer™

atfordable new 32-channel MIDI interface
tor your notebook, laptop, & desktop PC
with more features for less money. We've
been making interfaces for vears, and our
experience niakes this great value availuble -

10 you at an amazing price. You get 2 MIDI INs, 2 MIDI OUTS, an
32 MIDI channels. No clunky power supply is needed. You can ey
use it as a thru box when the computer is turned off.

N Mark of the Unicorn 1280 Massachusetts Avenue, Cambridge, MA 02138 Phone +1 617 576 2760 Fax +1 617 576 36(

World Wide Web: http://www.motu.com

America On Line: keyword MOTU





