Joan Jett
Harry Gonnick Jr.

Top Pop MoS ANTED

e —




of any car in its class. That goes double for the back, where you can
A " stretch out with leg room that seems to go on forever. Throw in ‘dreamy’ handling, and by gosh, you've pretty
well éot the comfort level of a full-size automobile. And with the most horsepower in its class, it goes to work real quick.

The Neon is nothing short of miraculous. % Make your way to one of our fine and always friendly showrooms
and witness the car that will leave you shaking your head in amazement.
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EDITOR’S DIEW

| had an interesting conversation with a cab driver recently about sex and music.
Originally from Israel, the cabbie very heatedly pointed out to me that back in his home
country, lyrics did not blatantly talk about “lying down together and having sex,” but rather
“a man and a woman talking, she may run her fingers through his hair.” He went on at
some length about positive and negative energy and how sex on a superficial level creates

negative energy.

HORMONESPUMPING

I'm not sure if | understood exactly what he was talking about, but it got me thinking
about how so much of what is sold commercially in North American pop culture
— music and movies, in particular — plays on the quick,
adrenalin-pumped, thrill. An example is Prince’s
new album, Come (included in this issue’s

Sound Effects reviews), filled with bedroom

scenarios, fake orgasmic groans and dirty

talk. Some of the hip-grinding music is great,
but when paired with all the so-called taboo
sexual references, the recording becomes kind
of corny and teenaged.

The cab driver had a point. When human
intimacy is offered on a superficial level, it loses
vitality and value. Really obvious sexual lyrics just
seem to spell joke. | remember watching an
episode of The Simpson’s when a DJ was listing a

' top radio hit, “I Do Believe We’re Naked,” by Funky

] See, Funky Do. | was howling because it was so

' ludicrous — and because it was a take-off of a
popular song at the time called “Let’s Get Naked.” Of
,/ course, this is nothing new. Madonna has made a
career out of sexual provocation and music, as did
Donna Summer before her. And Barry White is in a class of his own.

But when you think about it, these recordings are classic comedy (try putting on “Love
to Love You Baby” at a party). Hilarity, not romance is what moaner-groaner music evokes
in most of my friends.

Sexy music does exist, though. And it usually is more about mood, emotion and
imagination than hot-and-bothered grunting. When 1 did an informal survey of music to get
steamy by, most people had a few top hits by acts such as Kenny G, Enigma, Billie Holiday,
Loggins and Messina, Sarah Vaughan, Cowboy Junkies, Whitney Houston, Mariah Carey,
R. Kelly, Bread, Brian Ferry and Joe Cocker. One friend mentioned Brian Eno, and as a
hormonally pumped younger man he admitted Grand Funk Railroad and April Wine got his
gonads going. A female colleague sheepishly said Michael Bolton did it for her. Most said
they liked faster, harder music when they were younger, easing into softer, smoother,
jazzier sonic stimulation as they became older. Hmmm.

Personally, | can swing from Elvis to ambient, jazz to Led Zeppelin. They all do the trick,
depending on my mood. But comedy records? Sorry Prince, Come is just too hilarious to
fuel my pheromones.

Maureen Littlejohn
Managing Editor
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IOVIES It's retro-tech, nostalgia time. The year is
1969 and the first manned voyage to the moon is about
to take place in Pontiac Moon, Washington Bellamy (Tep
Danson), an eccentric school teacher, and his 11-year-old
son Andy (Rvan Toop) have decided to commemorate
the occasion by matching the distance travelled by the
Apollo XI to the moon. Except they're doing it on earth,
in Bellamy's 1949 Pontiac Chief. Guess where their desti-
nation is? Spires of the Moon National Park.

In the child prodigy department,
Grammy-Award nominee SHANICE
proves that not everyone under the
age of 30 is a Gen-X slacker.

The Motown singer turned 21 ear-
lier this year and celebrated by
recording her third album, 21.... It’s
just another in a long line of accom-
plishments for the young, L.A.-based
R&B singer who's been groomed for
the music business since before she
could walk.

Many will remember her 1992 hit,
“I Love Your Smile,” which made an
international success of the young
woman with the stellar connections.
Of JANET JACKSON, Shanice says:
“I've known her since I was 10.” And
WHITNEY HOUSTON: “She came to
me and said she’s been following my
music since [ was a little girl.”

Shanice recorded her first atbum
at 14 years old and has “been travel-
ing ever since,” with the help of her
mother and aunt who
act as personal man-
agers. Recording for
legendary Motown
label is an honor and
a privilege, she says.

“It’s exciting.
When you think of
Motown, you think of
a legend. And so
many of my favorite
artists such as DIANA
Ross and STEVIE
WONDER started out
there. Now, it’s a
whole new Motown.
The whole staff, even the president of the company, is new,”

Shanice:
Putting

Viotown
Back on
the Map

she says, referring to JHERYL BusBy, formerly of MCA records.

“We're trying to build it up all over again.” — Cindy McGlyn

Tough
Toad

For a group named
after a line in a Monty
Python sketch, Toap THE
WET SPROCKET is the
antithesis of a “funny”
band. In fact, prior to the
release of its most recent
album, Dulcinea, the Santa
Barbara, Calif., band was struggling  mix. The Uancouver group
to shake its repu-  has gotten into the CD-ROM
tation for produc- loop and the September

Ginger adds a little high-
tech spice to its Far Out

SHANICE ing catchy but pressing of the band’s new
almost uniformly ~ album, Far Dut, will be Mac
despondent CD-ROM compatible. It will
albums. contain the first two Ginger

videos, some Super-8 stu-
dio footage shot by Chris
Hooper, a band bio, photos

The songs on
Dulcinea are a
more apt repre-
sentation of what and possibly lyrics.

Toad (GLEN

PuiLLIPS, vocals guitar; Topp NicHos, guitar,
vocals; Ranoy Guss, drums and Dean
DinNNING, bass, keyboards, vocals) is all
about: dark, somewhat ambiguous tales of
longing and frustration mixed with sly
humor. Musically, the album doesn’t stray
from the band'’s familiar combination of
folk and rock but unlike its last release —
1991’s overproduced Fear — Dulcinea is
lean, tough and aggressive.

— Stephen Hubbard

Toronto artist manager

ON
THE
BEAT

RAy DannieLs has added
VAN HaLEN to a client roster
headlined by Rusk and
LAWRENCE GowaN. Vancouver

producer BRuce FAIRBAIRN is

BEAY J, JGIRE T3 B A TEMAN

helming the California foursome’s new album, titled
The Club, at studios in L.A. and Vancouver
Bootsauce (who recently lost guitarist PEre Fume to his
own project, Fonzi) spent the early summer in the U.K.
recording a new album with producer Joun FRYER (GRAPES
oF WRATH, POSIES) Tom STEPHEN is haunted by THE
PHanTOMs. Stephen, drummer for the Jerr HEALEY BanD, con-

siders the Hamilton, Ont., group the best unsigned act in the



V I D E 0 SYLVESTER & TWEETY

IN CAGEY CAPERS

Thufferin’ Thucotash! Along
with many cartoon characters
being brought to movies (FLNTSTONES, BATmaN) the Looney Tunes
gang has also reappeared in video games, such as the new Sega
Genesis offering, SyLvesTer & TweeTy in Cagey Capers.

This game features cartoon land’s most famous cat and bird,
running through seven levels (such as a train, science lab and a With a voice that
cruise ship) with Sylvester (controlled by the player) trying to get alternates
his paws on Tweety Bird. Other figures — such as Basy Kancaroo, [EAARAARUL
Granny and Spixe THE BuLLoog — from the Warner Brothers series syiSRaNe s of

. wonder and
also appear throughout the scenes trying to prevent Sylvester from JER{S stinging
achieving his mission. pain of injus-

it will take some time to develop a knack for this game and tice, Alberta’s

. . r KATHLEEN
learning to maneuver Sylvester and collect the proper items. But it YEARWOOD is an

B @

quickly becomes fun, especially for those who grew up with the up-and-coming
characters on television. Good graphics and music add to the artist who demands
enjoyment. Th-th-that's all folks! — Bob Weeks to be heard. You
don‘t listen to her songs :
50 much as feel them. Y& A
L — And while Yearwood has yet to gain the attention that is surely coming her &
“ sc . o “ s way, she isn‘t going unrecognized: among her fans are Bos Wiseman and Mary
c r“ s h e s hon;\:f?f O’Hara, both of whom attended the release party forher new CD Beok
a o
Luscious JACKSON’s drummer KATE SHELLENBACH Yearwood, 34, named the album after her harrowing pemnal diaries, chroni-
is at the hair salon and keyboardist Vivian TRIMBLE is clirfag an ab:sive c;\i:ihood and tee:‘n yaecat;s a::’nb;lw:ghc Altc:ough folk-?a::e:s
p o : in form and sound, her songs are characteriz sudden, violent musical s
sitting m_ her sweltering Ne\‘av York apartment. Thanks screeching vocals and dlsco?dant, industrial intrusions. # ‘
to t}}e miracle of modern science, they are teleconfer- “You need the contrast to understand the strength of each form — the sweet
encing to Canada. It's the eve of Lollapalooza 94, melodies and the jarring noise — and when you put them against each other the
where the band is appearing as a second stage act. difference is so beautiful,” says Yearwood.
Isn’t this new technology thrilling? “It's embarrass- In fact, it is the marriage of these disparate elements that makes Book Of

ing,” says Shellenbach, conspicuously the only person Hate one of the most intriguing releases of the year. — S. H.

giving an interview in the crowded salon.

Attracting attention is new to Luscious Jackson. Along with BECk and G. LOVE AND SPECIAL SAUCE, Luscious Jackson is at the
vanguard of the hybrid that critics have dubbed “slack hop.” Raised on punk but propelled by hip hop, the New York quartet was
founded by bassist JILL CUNNIFF and guitarist GABBY GLASER. L]'s first releases, a 1992 EP called In Search of Manny drew raves for
the single “Daughters of the KAOS.” Shellenbach and Trimble joined partway into the recording of the band's first full-length album,
Natural Ingredients. “Gabby was saying that even though she loves, loves, loves recording, [the group] was missing a live dynamic,”
says Shellenbach. Adds Trimble, “They wanted to be more than just a studio band.”

Now, bands such as THE BREEDERS and URGE OVERKILL are fans and THE BEASTIE Boys are close, personal friends (Shellenbach
was the Beastie’s original drummer). “We want to encourage people to have crushes on us,” says Shellenbach. — Rhonda Riche

country and is producing its comeback album Another Maritimes fiddle player is moving up to the big leagues. Following the
signing of AsHLEY Maclsaac to A&M Canada, Halifax’s MEeLanie DoaNe has been snapped up by Sony Music. Doane is best known for
filling the role of MicheLLE PHILLIPS 0N the latest revival of the Mamas anp THE Papas Bos Wiseman is producing a debut album
for Kips in THE HALL stalwart BRuce McCuLLocH Genre-bending hip hop/industrial sensation Meruin is recording a new album for
Cargo Records in his home basement studio in Aylmer, Que. He should be back on the road this fall Boxed sets to watch for this
fall include multi-disc extravaganzas devoted to the VELVET UNDERGROUND, ALICE Cooper and EmmyLou Harris, while the best early bets
for stocking-stuffer CDs include new albums by BrRuce SPRINGSTEEN, SINEAD O'CONNOR (UNIVERSAL MOTHER), MAaDONNA, NEIL YOUNG &
CRrA2Y Horsk, THe EaGLES (Hell Freezes Over) and SmasHING Pumpkins (a B-sides collection) HeapsToNEs recorded its second MCA
Canada album with producer GLenn RoBINsoN (who has worked with Tea Party and Vowvob) in Burlington, Vt., in the summer

MaEe Moore’s new album is being recorded on Vancouver Island with producer Gavin MacKiiLop, an Australian producer who has
worked with the CHurcH, among others New York-based Jive Records has signed two Toronto hip hop acts: former Snow cohort,
D.J. Prince and his new partner, WHitey Don, and Krukep, a hard-edged duo featuring G-Lock and CursenoG MaTT Sorum of
Guns N Roses and former Manavisinu ORcHEsTRA drum god BitLy CosHam are among the skin-bashers guesting on an all-star album
tribute to the late swing king Bupboy RicH. The project was the brainchild of Rusi drummer New Peart, who organized and produced

the New York sessions.
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Although MR. CoLson, THE »@
producer of THe WATCHMEMSS
WATCHMEN's excellent new
album, In The Trees, has
turned knobs for the likes
of SMASHING PumpKINs and
NirvaNA, he hasn't hitched
this Winnipeg-based band
to the waning grunge bandwagon.

“I1t wasn't like we wanted to sound like [those
groups),” says DaNNY GREAVES, lead singer of The
Watchmen, which also includes drummer Sammy
KoHN, guitarist Joev SErLIN and Toronto bassist

The Watchmen:

Smells Like Fresh Spirit

Ken Tizzarp (who replaced original member PETe
LoeweN earlier this year.) “I think the sign of a
good producer is that he can take any band and
make it sound like the best it can be, instead of
sounding like the best that's already around.”

The band’s debut on MCA (and follow-up to
1992's independently released McLaren Furnace
Room) reveals an increased confidence in the
group members’ playing, a fact which they credit
to two years of relentless touring. It also shows a
willingness to experiment both rhythmically and
melodically o "
while staying
true to ener-
getic rock 'n’
roll roots.

“This album
has more
attack, it's more in-your-face,” asserts Greaves.
“We wanted to be more sonically adventurous
on this record.” — Sheri Katz

Following a star-laden, opening party for skating champ ToLLER
CransToN’s exhibit of paintings at New York’s lavish Trump
Tower, Tve Donatp, himself, let fly with some vicious venom
when Olympic skater Nancy Kerrigan didn't turn up — as
promised — for the event. “She’s a piece of crap,” barked
Trump, stung by Kerrigan's snubbing of the gala evening to
benefit the Very Special
Arts, a foundation for the
disabled. “Tonya HaARDING
should have beat the shit
out of her,” he added
with a hiss. Such class

& After the super-hot,
surprise performance by
the RoLLING Stones at
Toronto’s RPM night-
club, prior to the Voodoo
Lounge tour — the band
was invited to party with actors Dan Avkroyp and his wife,
Donna Dixon, at Queen West hot spot, X-Rays. Joining the late-
night bash were Stones’ sax player Bossy KevEs, vocalist
BennarD FowLer and affable bassist DarvLL Jones. Maybe Mick,
Keirw, Ron and CHarLIE were just too pooped to party. Or, more
likely, the bandmates preferred their daytime aqua activities —
water-skiing included — reportedly much enjoyed at the
Aykroyd's Kingston-area cottage. — By Holly Woods

ALERT!

Technology

Depending on whether you wire your computer’s modem to
the myriad of BBS’ through the Internet, or whether you sub-
scribe to one of the commercial information services such as
Compuserve, America Online, or Prodigy, here’s a sampling of
music related topics you might have recently collided with:

The ROLLING STONES fan club, where fans can communicate with the band,
swap stories, buy memorabilia and see photos from the latest tour (Delphi Internef)

Artists as diverse as Lou Reed, Thomas Dolby, X, and White Zombie hold-
ing interactive, on-line conferences where fans ask questions and banter histori-
cal trivia (Internet, Compuserve, America Online)

PETE SHELLEY of the Buzzcocks writing a daily, online diary of the group’s
recent tours of Australia, Asia, the U.S. and the UK. (Compuserve)

A gossip “dirt file” that is all the buzz of the U.S. music industry
(America Online)

The All Music Guide, a database of over 230,000 albums, including over
100,000 reviews and ratings combining the input of some 200 music writers
(Compuserve; “Go AMG”)

Direct, online “conversations” with staff from such major U.S. labels as
Warner, Geffen, RCA, Arista, and PolyGram, with access to artist bios, tour
schedules, digitized photos, and sound samples from recent releases (Internet,
Compuserve, America Online)

Acrosmith Parked At
Info-Highway Truck Stop

Geffen Records and AEROSMITH carved out a
lane of info highway history earlier this sum-
mer by making available an entire, never-
before-released song exclusively for download
by personal computer.

“Head First,” a song recorded during the Get A Grip sessions which Geffen
has no plans to release commercially, was available for free download over a one-
week period to subscribers of Compuserve Information Service.

“If our fans are out there driving down that information superhighway,” said
Aerosmith’s Steven Tyler in a Geffen news release, “then we want to be playing
at the truck stop. This is the future—so let’s get going.”

Record companies and performers have been providing sound samples from
recordings via online services for some time now, but this promotion represent-
ed the first time a major label or artist has made an entire track available via a
computer network.

Not everyone’s computer met the technical specifications (compatible sound-
card, modem speed, etc.) necessary to take part in the experiment. Still, several
thousand cyber-surfers invested the 60 to 90 minutes required to download the
3.5 minute stereo track. Sound quality was roughly the equivalent of a song
being played over an FM radio receiver.

“We're trying to push the boundaries,” says Geffen marketing rep LUKE WoOD.

Online

Vancouver industrial rockers LUNG have teemed up with multimedia artist
STREAKFACE to produce Canada’s first example of an interactive, multimedia
press kit. Lunginfo is a computer program available online (Internet,
Compuserve), telling the group’s story through audio and mind-blowing computer
graphics. Contact datapanik at info@panik.vancouver.bc.ca or at (604) 669-9189.

Ottawa-based net-surfer TysoN McCAuLAY is seeking to become the coun-
try’s first cyberspace indie distributor. Bands submit five minutes worth of
recorded music, which McCaulay makes available—accompanied by visuals—to
a potential audience of 30 million on the Internet. Interested parties can then
place an order online for the full-length album. Contact McCaulay at
ah044@freenet.carleton.ca or at (613) 744-4432.

Earlier this summer, Calgary-based management company Musicworks
used online services to promote the release of JANN ARDEN's second album in
the United States. Contact Musicworks on Compuserve at 73374,1406.

Roch Parisien is an Ottawa-based critic whose weekly new releases column “Rock
On Music” is carvied on Compuserve at 75010,2074 or at (613) 723-0071.



BAND PHOTOS: RICHARD BELAND

Lollapalooza 94

Tibetan monks, The Smashing
Pumpkins, Boredoms, The Beastie
Boys, The Breeders, L7, Nick Cave &
The Bad Seeds, A Tribe Called Quest, George Clinton and
the P-Funk Allstars, Maming Lips, Paiuce Songs, The Verve,
Luscious Jackson, Girls Against Boys, hypnotic spoken-word
erformances, poet-terrorists, Shoppz, aggie Estep and
eggie Cabico, carnival stalls, A Touch Of Evﬂ, Grunge
Yuppie Garage Sale, free sheets of toilet paper, stu?fed '
animals, sounds of doom, punk stendards, throbbing crowds, Long-haired freaks, mud
moshing, “Where’s my shoe?,” Frosty The Snowman, a ban on body-piercing, wedding
gowns and tribal dresses, Hungry For Stink, Teeth — the official on-site magazine of
ollapulooza. No Nirvana. “Divine Hammer,” “Saints,” “Cannonball” Last Splash, “Tough
Guy,” “Sabotage,” “Root Down,” “Flute Loop,” Siamese Dream, No More Mister Nice Girl,
“The Stupid Jerk I’'m Obsessed With,” One Nation Under A Groove, Perry Farrell,
Lollapalooza Superhighway, hard-grooving funk metal, peppy pog., thrash rock, cracks of
thunder, bizarre fashion bazaar, lacy veils, king of funﬁ, country, hip hop, atmosphere,
The Village, jewelry, art, trinkets, indie product, international foods, PETA, Amnesty
|nternationa,, Red, Hot & Love, Rock for Choice, Free Tibet, Electric Carnival, hands-on
applications, experiments, technological gizmos, film, messages, slam, virtual reality,
computer terminals, interactive TV, wristbands, orange ceremonial garb, rain or shine,
rain, normal people suck, Montreal (Parc des Iles, July 27), Toronto (Barrie’s Molson Park,
July 28), Vancouver (Cloverdale Raceway, August 30), oozing mud, floating, sludge pop,
political action, spirit, music, Secopd Stage, Main Stage, strong statements, ‘(iller
performances, weird, fine party vibe
shaking, jumping, heated bodies, coo
night air. Lol apa‘ooza ‘94,

Clockwise from

upper left-hand

corner:
Billy Corgan of the
Smashing
Pumpkins,
Richard Ashcroft

of The Verve,

George Clinton

and “Doggin’ it”
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Retro Renegades

present and come

Chris Murphy is dictating into the tape
recorder: “The boys are all gathered
around inspecting the art work on their
latest album, Twice Removed.” Patrick
Pentland laughs at Murphy’s joke and
suggests referring to Sloan as “the boys”
— Jay Fergusen, Andrew Scott, Pentland
and Murphy — whenever possible.

Well, the boys are all gathered around
a table of a Queen Street West eatery,
having flown in from Halifax the previous
day. And they are inspecting the art work
for Twice Removed, the band's second
album for Geffen Record’s alternative
label, DGC, which they are seeing in com-
pleted form for the first time. Excited by
its novelty, members of the group try to
wrestle the CD away from Scott, who
designed the artwork. Successfully retain-
ing the coveted disc, the 26-year-old
drummer notices a few small changes and
admits he likes the look of it. The other
members, each in his own turn, agree.

It's hard to lump Sloan together as
“the boys.” It's not an accurate assess-
ment of the band. Murphy claims,
“Twice Removed represents a delicate e
balance between four people. Its title is // e
sort of like a disclaimer. When you say Ao
someone is a first cousin, twice removed, = 1
it implies relationship, but also a separa- &
tion. Some days we're a unit, some days
we're totally different.”

The difference in personalities becomes obvious just by
looking around the table. Scott sits back at the far end of
the table watching silently, letting bassist Murphy and gui-
tarist Pentland, the most vocal members of the group,
address all of the questions. Guitarist Ferguson politely waits
to get in a word or two.

Sloan is comprised of four individuals who are joined
together by a common vision of what it takes to make good
music — in this case, good accessible, melodic pop with rich,
vocal harmonies. When the band's record company suggest-

Removed

’s ..‘. Ea

ed that the group’s profile would benefit by appointing

pair past with

D Twice

A ey "

Murphy as sole vocalist, the idea was matter- of-factly dis-
missed. “They wanted us to be like Counting Crows,”
explains the 25-year-old bassist, his tongue placed firmly in
cheek. “Unfortunately my dreadlocks wouldn‘t nat.”

Twice Removed features all four members contributing
vocals and each sings his own lyrics. The diversity makes lis-
tening to the album much like listening to the radio.

“Our new record strikes me as a compilation,” claims
Ferguson. “It's so all over the place, but | like records like
that, my favorite records [including the Beatles' Rubber Soul



and the White Album)] are like that. | like the variety of it.”
Despite the fact he’s only 25, Ferguson has a deep respect
for many bands of the ‘60s (he’s even wearing a Who T-
shirt). He's just as likely to talk about his love of the Beatles’s
use of melody as he is to evalutate George Clinton’s
Parliment years or voice his admiration of Sonic Youth'’s

noisy guitar experimentation.

Murphy claims that it's Ferguson's
far-flung musical knowledge that
keeps the band honest when it comes
to recording. “He always knows if
something has been done before, or if
we're coming too close to another
band’s guitar parts or songs.” A skill
that, no doubt, came in handy during
the Twice Removed sessions.

The album was completed in March,
but due to a Geffen marketing deci-
sion, was released in August. This left
Sloan a stretch of time to participate in
a few side projects.

Scott returned to his adopted home
of Toronto, where he has lived for more
than a year with his girifriend, Fiona
Highet, an actress who recently had a
recurring role on the Toronto-based TV
series, Robocop. He got involved in the
film world when he was approached by
Gus Van Sant’s production team to
tutor Matt Dillon on how to mimic play-
ing the drums for Van Sant’s forthcom-
ing feature, To Die For. Shot on location
in Toronto this past spring, the film fea-
tures a cameo by Scott playing the
bassist in Dillon‘s band.

Perhaps inspired by Scott’s silver-
screen experience, the Halifax-based
Ferguson, Pentland and Murphy decid-
ed to dabble in some film work of
their own. Together they hatched a
plan for a band film, aiming for a cross
between KISS's late-'70s, cornball,
superhero flick, KISS Meets the
Phantom, and Bob Dylan’s classic Don‘t
Look Back documentary. But the mas-
sive undertaking never got further
than the developmental stage as the
three quickly cooled on the idea after
a few days of rough shooting.

Although the motion-picture ven-
ture was scrapped, Sloan has not aban-
doned its desire to draw from past

NETWORK SEPTEMBER/OCTOBER 94

influences for its imaging. At press time, the band was plan-
ning a retro-influenced video clip for “Coax Me,” the first
single from Twice Removed.

“We're hoping to stylize it as a '60s CBC variety show,
using three cameras and just changing the camera angles,”
says an enthusiastic Ferguson. “It's pretty simple really, but

hopefully, it'll look really good.”

While the only super highways Sloan is
familiar with are the ones used when
the band's on tour, computer-literate
fans of the band are able to bond via

the Infobahn. James Covey, a graduate

student at Halifax's Dalhousie
University set up Sloan Net, an E-mail
based newsgroup, which focuses its on-
line discussions on Sloan and other East
Coast alternative pop bands.
Sloan Net subscribers recently got a
preview of Sloan’s debut single, “Coax

Me,” in a handy computer-encoded

form that they could download onto

their computer system.
Has Sloan signed on to Sloan Net to
see what people are saying?

We own a record label, but we
don’t own a computer. When we‘re try-
ing to do art work and stuff, we are
constantly running down to the photo
copy place. It's ridiculous.

| know people that tap into it.

Julie from Bite [a Montreal
pop-punk quartet, that has released
records on derivative/Cargo] tried to
show me some of the postings, but she
couldn’t get it on her computer. I'd like
to see it sometime.

It sounds hilarious. They have
these discussions about lyrics and stuff.

Really? ¥'d love to
see some of that.

Geffen has a computer net-
work and Colin [MacKenzie, murdere-
cord’s administrative assistant] is talk-
ing about getting Sloan Net hooked
into that.

If you want to connect with Sloan

Net, contact James Covey at

jrcovey@ac.dal.ca.

The past has been a bit of an obses-
sion this time around, from video con-
cepts to recording techniques. The
group began recording the new album
at Waterfront studios in New Jersey, a
favorite haunt of classic rock-influ-
enced performer Lenny Kravitz. The
studio boasts a lot of older equip-
ment, such as the mixing board from
Abbey Road.

Ferguson explains, “We were original-
ly going to record [at Waterfront] using
an old 16-track machine because there
are more spaces between the tracks on
the tape so it sounds really great —
bassy — but the machine was hard to
work. The co-producer of our record,
Jim Rondinelli, was getting frustrated
with it because it didn't stop properly.
There wasn't a digital counter to let
you see where you were, so he always
had to figure it out himself.” Despite
the romance of the old gear, the band
re-located to a more user-friendly, mod-
ern studio to finish up the record.

With its blend of old and new, Twice
Removed is the product of a maturing
band. Sloan builds on its accessible
style, not only by embracing a broader
range of influences than sourced for
debut recording Smeared, but, by
showing off a cleaner, more seasoned
sound. The wall of guitars may have
been dismantled and cleared away, but
fans won't be disappointed. Sloan has
kept its solid foundation. The group
hasn‘t eliminated its strong sense of
melody or tinkered with its keenly
wrought pop savvy.

“Some bands say how radically dif-
ferent their new stuff is — totally
wigged-out and crazy — but then you
listen to it and it’s exactly the same as
the last Tears For Fears record,” says
Murphy. “This record is different, but
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not in a way that upsets me. | have a new-found confi-
dence about it, whereas before, | was always self-deprecat-
ing about our music.”

From a Canadian perspective, after having watched Sloan
dominate national radio play lists (college and commercial)
and television airwaves (with support from MuchMusic and
CBQ), it's hard to grasp why Murphy would ever be glum
about Sloan’s prospects. Nevertheless, being signed to an
international, major label, Sloan is quite aware it hasn‘t
matched its Canadian success in any other market. Touring
on an international level has made the band appreciate
what it has in Canada and understand how difficult it is to
compete in more hostile environments.

Perhaps the most striking thing about Twice Removed is
not the up-tempo songs with strong melodies, but the econ-
omy of quieter tracks such as “Before | Do,” and the excel-
lent “I Can Feel It,” which features Pentland in a duet with
jale's singer/guitarist Jennifer Pierce.

“Usually, the record company is pushing for a radio-
friendly pop record and the band totally wants to make a
raw rock record,” says Murphy. “We have the opposite con-
versation with our record company.”

“1 want to make a melodic pop record more than | want
to make another ‘screaming-mimi’ record, there’s already so
many of those that | find they can be really boring. | think
my obsession with quiet things comes from spending a year
and a half on the road playing and having my ears ring all
the time. The thing | would take out on Andrew is that the
drums were so loud when we played, which led me to
Fleetwood Mac’s Rumours where the drums are so quiet you
can barely hear them, it sounds like Mick Fleetwood's play-
ing on cardboard boxes."”

Despite the complimentary reference to a corpo-
rate,1970s supergroup, Sloan still adheres to its punk rock,
do-it-yourself, be-yourself, low-tech ethics.

Murderecords, the independent record label which the
group set up in 1992 in order to release its debut, the
Peppermint E.P., is still going strong. Once signed to DGC,
Sloan decided to keep Murder active, and used it to support
East Coast bands, such as Eric’s Trip, Hardship Post, Al Tuck
and No Action.

1 don’t know why we put out what we put out, except
that we think it is good,” explains Pentland. “Being from
Halifax, there are all these bands, who are our friends, so we
have to be careful not to put out something just because it
is by our friends.”

“We don't put a lot of stuff out, but now that we've
branched into seven-inch singles, we can probably do more
because they are not as expensive to release,” says Murphy.

Murder’s latest marketing strategy is to release seven-inch
vinyl singles by various Nova Scotian hip hop bands. Starting
with Halifax’s Stinkin’ Rich’s Stolen Bass E.P., the label hopes
to follow up with work by Truro’s Hip Club Groove. “Hip hop
seven-inches have not really been done, traditionally they're
released as 12-inch vinyl records,” admits Ferguson. “We
thought it would be cool to do seven-inches, you know, and
recall the feel of a lot of those classic soul singles.

“We are hoping to put out vinyl copies of Twice Removed
on murder,” adds Ferguson. “Geffen normally doesn’t make
vinyl with the exception of its bigger acts — Sonic Youth,
Urge Overkill — so we asked if we could put it our ourselves.
It'll be fun to have it in our catalogue.”

Murderecords and vinyl singles is just another example of
a match made in Sloan heaven: it's something old, some-
thing new, something borrowed, but something completely
distinct at the same time. wem
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NEW SONGS
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“INSENSITIVE” AND “UNLOVED"”

PRODUCED AND MIXED BY ED CHERNEY
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The story you are about to
read is true; the names
weren’t changed to protect
the innocent.

SNOW

GRACE SLICK

T-BONE

TOMMY LEE

FLAVOR FLAV

His parents
and teachers
knew he had it
in him when he
was 12 years old. He made his profes-
sional conducting debut at 23. And at
37, the precocious Finn who has lead
two orchestras, is burning up the classi-
cal world with youthful energy and the
vision of a seasoned connoisseur. Best
of all, Jukka-Pekka Saraste is now situ-
ated in Canada.

Starting as music director for the
Toronto Symphony Orchestra in
September, Saraste says he wants to
lure a younger audience by trying more
plain clothes concerts and offering

FEMALE

CONDUCTOR

talks analysing pieces and telling sto-
ries about composers. But Saraste says
he needs a musically literate audience.

“You can’t beat the rock stars or
the baseball team. So, music has to
have a meaning for the individual
before you can manipulate his or her
life through music.”

Admittedly, this might exclude
those who haven’t had their ears
opened to classical, and Saraste says
some people just won't get it.

As for rock music, the boyish, sandy

As a female rocker, Joan
Jett has been the recipient of
the most asinine questions
ever to fall out of the mouths
of journalists. And it’s all
because of two x chromo-
somes.

From her stint in seminal

all-girl group the Runaways, in 1975, through her entire front-and-centre role in
the Blackhearts, the 33-year-old New Yorker has heard it all.

She can handle the standard “What does it feel like to be a woman rocker?”
or even the silly “Do you feel like a man or a woman when you go on stage?”
but one mind-blowing question virtually rendered the tough talker speechless.

“Do you think the fact that you have female skin on the guitar strings makes
it sound different than if it were man’s skin?” one European writer asked. “I'd
like to think it was the language barrier,” Jett says in retrospect. “But at the
time, | just said, ‘Get this fucker outta here.’

“I've always felt pretty irritated by those kinds of questions,” she admits. “I
don’t know what it’s like to be a man, so they’'re pretty unanswerable. But,
also, you wouldn’t ask someone what it feels like to be an Italian rocker or a

Jewish rocker.”

After 20 years, Jett now hears
more flattering gender-based ques-
tions. Agro-girl groups Bikini Kill,
Babes In Toyland and L7 — whose
members either played or co-wrote
on Jett's latest album, Pure And
Simple — cite her as a role model.

“People take the words role
model and make them too broad,”
says Jett, “[They think] that every-
body has to eat the food | eat, dress
the way | dress and speak the way |
speak. To me, a role model is just
being an inspiration.

“When | was in the Runaways, we
were looked at like we were freaks
of nature. So if other women, or
high school girls, look up to the
Runaways or The Blackhearts, and
say, oh, | can do that too, that's
great. It's really nice to be looked up
to on that level.” — Karen Bliss
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sitting next to me the natty jazz crooner fewfucy. (9 S By M Suyr —
) 3 she says Rose puached and slappe ¢
on the airport who has recorded five her, gave her a bloady nose and Slack

shuttle leans over
to her travelling
companion and
whispers, “This is
New Orleans? It's
not how | pic-
tured it.” I can‘t
help but think
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inum albums, won stairs during a party he wanted can-

cellesl. (March '94) Sued by Erin Everty
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and played to millions Everly) after threatening to kil her, her
of fans around the dog and himsel! it she told police ;
world. While his sud- sbaut the time he beat her after ashiry
fem it he wauried something to eat.

den change in image
— not to mention the

she’s right. The musical deviations on S Assmlt < i
— . . ETAILS «m An.f a
rgute from the She — requires his fans P o D 203k e, eyt Sof
airport to our to make a leap of LA. nightolub, he allagediy shouted at
hotel winds faith, in the sultry con- her, then punched her in the mouth
through the fines of Tipitina’s it all and fWA P S5
Convicnion A pukfic apelogy, $2,000 in
V\{arghouse makes sense. _ A ARTRGEE SR
District, a Connick began his
decrepit, vacant musical career in his Naws
part of town, and the cascad- early teens playing jazz in the clubs of New
ing rain only adds to the drea-  Orleans’ Bourbon Street. But, as he is quick S
ry atmosphere. Where is the to point out, he's always had more than jazz plice/girtfriend Tanya Arme Hijazi, the
on his musical mind. “This is music Super "’l":ﬁ mﬂvmi
’ woman 1}
BOURBONSTREET, 'cpiveddomnneremywroe  BGEEEEAT IR
life,” he explains. crack pipe and a hoated butchor
HARRVANDME She is fat with grooves, and, like knife. forced her to perform oral sox
Bourbon Street itself, dripping with ':”" 0 P A 5
tradition, atmosphere and fun. On ,o'“"m i gk ¢
celebratory spirit this swampy stage, it's obvious why Connick and his bril-
city is known for? liant band (Jonathon Dubose, guitar, the only
The answer comes a few one not originally from New Orleans; Tony iigpe
; v A \ ’ On The Block
hours later at an historic dive Hall, bass; Leroy Jones, trumpet; Lucien Crme: Areon Feduosd 1o
called Tipitina’s, as Harry Barbarin, trombone; Michael Ward, percus- criminal mischiof)
Connick Jr. bounds on stage sion and Raymond Weber, drums) love play- Deraiy Nznrch “’Mw":.le:h:.c
i : o i i substance (vodka) to start a
with a band .o.f veteran New ing She: it swings, rocks.and chugs an.n.g with haqu“m Ky., hotel.
Orleans musicians for an the power of a |qcom.ot|ve and the spirit of Cowvienion: Placed in a diversion pro-
enticing taste of his new the city that inspired its creation. gram for young offenders and ordered
album, She. The crowded club “We're having a lot of fun and people to make puslic service videos on fire
is filled to capacity and alive respect sincerity,” says Connick. “Even if some Saaty, Srieg SRENe SN0 Wl v
with anticipation. of the fans are a bit shocked by this, | think
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new blood

A L "There are several defin-

L B u N G E D u P itions for a bung,” states

Jon Whalen. The raw-

throated vocalist is explaining where the name of his St. John's, Nfld., band, Bung, origi-
nated. "The hole in a keg of beer and the little stopper is called a bung, so it's a blocking
thing. When we came up with the name we just liked the sound of the word. We just
thought we’d use something that sort of phonetically represents what we are: loud,
heavy, bassy...BUNG.”

The group’s debut CD Whole (independently produced and distributed by Duckworth
Distribution) is a refreshing experience. The sound is an ecstasy of guitar noise (thanks to
Phil Winters and Arthur Haynes) on top of a thunderous rhythm section (Barry Newhook
on bass, Justin Hall on drums). Whalen writes the iyrics, which filter through social con-
science, angst, despair and observation.

“Nations” is a stand-out song on the album. Whalen notes, “The lyrics were originally
commissioned for a film about Newfoundland independence. The overall theme is about
when you give up control of your life
to people who don‘t understand what
you do or how you live your life. Then
you're setting yourself up for some
terrible losses.”

His lyrics may be conditioned by
the geographical isolation of the
province, but, as he states, St. John's
is "very supportive, not only between
bands but across genres and age
groups. There’s not too much pre-
sumption about success there and
that’s artistically liberating.”

Bung formed out of the ashes of about four or five hardcore/punk bands in late '91.
Whalen explains, “Barry and | used to play in a band together and once it ran its cre-
ative course we just waited for brilliant musicians to congeal around us. That took
three years.”

On stage, Bung is a force to be reckoned with; there's an energy sparked between the
audience and the band as they feed off each other. The future can only hold concerts,
more CDs and, no doubt, mayhem. — Timothy Hawkins

In her 1927 novel To the Lighthouse, Virginia
Woolf chose the image of an open window to frame a
theme of connection and separation in human rela-
tionships. Seventy years later and an ocean away,
Halifax-based singer-songwriter Lennie Gallant chose
the same powerful image to anchor his Sony recording
debut, The Open Window.

WINDOWGAZINGwWiITH r
LENNIECALLANT

"1 think in this day and age, so many people are
afraid of touching, afraid to get close to others,” says
the soft-spoken Gallant. “There is certainly a need for communication — between men
and women, races, and provinces. | don’t like borders.” Gallant crosses both geographical
and musical borders with a seamiess blend of Celtic, country, and traditional influences.

“My family is the oldest family on Prince Edward island,” he smiles, “so | feel a strong
affinity for that region.” With his French and MicMac ancestry, this son of a grocery store
owner grew up in a diverse community that treated music as an integral part of life.

“Living in the Maritimes is a tenuous exercise, because you're on the edge of the
ocean. That in itself brings people closer together, in order to survive. Music is not only a
way of entertaining, but also of spreading local news. Often, someone might be able to
make or break a business just by a song alone.” Although you won't find much muckrak-
ing in Gallant’s music, you will find narratives of seaside life, new love, and persistent
heartache. While the rest of the country slowly wakes up to the East Coast “scene,”
Gallant has already found his niche in a national tradition of strong Canadian songwriters.

"I can’t tear myself away from the Maritimes,” he laughs, “so I'm fortunate
that I've been able to do what | want to do and still pay the rent. That is success.”

— Amber Meredith

C lass-action sult
Drvnn [January '91) Filed by o for-
mer employee (and other women),
Barry allegedly used hidden cameras
to photograph them guing to the bath-
room, or undressing, ot his Borry Park
M-mt.
UWWAM«MMM

teenager. {'79) Indicted for tax eva-
sion, ('59) Arrestod/served two years
for transporting a 15-year-old across
siate lines for immoral purposes.

Crime Aggravated assault, resisting
arrest, failure o etop for police, illegal
possession of a revolver

Devsis (November "88) Led police in
a high-speed chase after carrying &

shotgun into an office he swned and
demanding to know who used his pri-
vate toilet. Released on ball, he was

PasT: (May '88) Arrested for posses-
sion of PCP. Arrested/jailed at age 15
for staailing clothes out of parked cars.

MAast mmm
of Matley Crue and Bon Jovi)

Canne Brug smuggling

Oernis (March '88) Pleaded guilty vo
smuggiing 20 tons of marjjuana (val-
ued over $3 million) into U.S. In 1882,
Adlogediy, with a Iitie help from friends
such as Gen. Noceiga.
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If Vancouver's FACEPULLER was driving down the
info-bahn, it would be cruising along in an
Econoline van. Says drummer BRAD FACEPULLER,
“We're going to be on the Internet by fall. People
will be able to buy our records and read tour
dates and lyrics.” But the hardcore trio’s fall offer-
ings will be available on 7" slabs of vinyl, not CD-
ROMs. Brad and the other Facepullers, bassist
BRrenT and vocalist/guitarist 1aN’s two albums may
be called Cranial Expansion Device and Auditory
Surgical Technicians, but they are not ‘'my way or
the i-way’ kind of guys, nor are they the prophets
of doom that some listeners of their fast, furious
music expect. “They think we’re angst-ridden,
manically depressed people,” says Brad, “but
we're very easy going.”

As indie bands are uploading demos on the
Internet, literary types are trying to become more
human. Live readings and spoken word perfor-
mances are the talk of the town. At this past sum-
mer’s Lollapalooza, local writers performed in poet-

easy going.
- -
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ry slams alongside spoken word legends like UMAR
BiN HassaN and Maaaie EsTep. The literati are also
mixing music with metaphors. In Toronto, Bic Rube
Jake entertains the bookish at quarterly parties
held by journal of new literature, Blood and
Aphorisms, and LowesT of THE Low rocked the
relaunch party for cultural magazine Shift.

All the technology you really need is a stereo to
play the following fine records on: Californian
Heavy VEGETABLE'S The Amazing Undersea
Adventures Of Aquakitty and Friends.; Lou
BarLow's, {ex of DINOSAUR JR.) two new releases, a
12-song CD on Vancouver’s Mint Records and a
new LP from his current band, SEBADOH; OFFSPRING'S
Smash; lrcw's Pull The Wool (featuring Ros WRIGHT
from NoMeansNo) and SweLL’s 41; Guelph
Happens: The Wyndham Session, featuring BiLLy
Burt, DissemBLERs and a previously unreleased track
from KinG Coes STEELIE; Liesure Terrorists with
tracks by Toronto-area bands A Tuespay WELD, KAT
Rocker and Neck; Elvis Monday, Volume 1, which
includes previously unreleased tracks from CHANGE
of Heart, HHeap and ONE Free FaLL; and Not /f/
Smell You First from London, Ont.’s Sonic Unyon
label, home of TrisTaN Psionic and TResBLE CHARGER
(formerly nc17).
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A cool, grey October evening was setting in as [
walked out of the CBC Broadcast Centre in downtown
Toronto. Wrapped up against the elements and cradled
under my arm was a 25 Ib. metal box the size of a loaf of
bread. Surprisingly, the security guard hadn't even
asked what it was when I signed out. As I turned up the
sidewalk toward King Street, I couldn’t contain myself,
and [ started chuckling and murmuring “Yes...yes.”

I guess [ could
never make it as a
thief. Or a spy.

That’s OK,
because [ wasn't
stealing anything,
and the only one get-
ting cheated was fate.
What [ was grinning
like a mad fool about
was that under my
arm, on a 2.5 giga-
byte hard disk drive,
was enough data to reconstruct Black Noise, an
album that had been recorded in glorious analog
exactly 16 years before.

Let me back up a bit.

Once upon a time there was a progressive-rock
band from Toronto called FM. Its three members
(Nash the
Slash, Martin - on my mind
Deller, and

me, Cameron HAR“ DRIVE,

Hawkins)

recorded an HARDROA D -

album for the

CBCailled  FM'SDIFFICULT
o git— DIGITALREBIRTH

Black Noise.

It was released in 1978 by GRT Records, went gold in
four months, had a hit song on it called “Phasors on
Stun,” and launched the band’s international career.
But due to a series of record company bankruptcies,
the band never got paid.

Now it was 1993 and the vinyl had been out of print
for 10 years. Determined to give the album a second life
on CD, I started negotiating with the CBC for the right
to remaster and release Black Notse on CD. They were
quite willing to do this except for one problem. The mas-
ter recordings were missing.

After looking high and low and finding nothing,
there was only one solution. A “Sonic Solution.” A com-
puter-based, noisereduction system called “No Noise”
which could increase the sound quality of a vinyl record
by removing any non-musical elements. Unfortunately,
at that point the CBC's system was busy “No Noise-ing”
Glenn Gould playing Beethoven'’s Piano Sonatas. All 32 sound that is p
of them. Luckily, my friend Rob Yale loaned me the use g
of his Sonic hard drive, and the CBC was able to process
Black Noise without disturbing Beethoven. ‘abric perfornnames

When [ walked out of the Broadcast Centre into that :
autumn evening, I didn't take a cab. I walked the half-
mile to the mastering studio. Why hurry? A lot of work
was still be to be done, but now I had a chance. In this
business, sometimes that’s all you need.

Cameron Hawkins, vocalist and keyboardist for FM,
operates a multi-media company called Now See Hear.
“No Noised” Black Noise CDs are now available at retail
outlets, including Sam the Record Man.

available at




HOOTIE & THE BLOWFISH
CRACKED REAR VIEW,
Atlantic

Melding folk-rock jangle with
sharply honed songcraft, Hootie &
The Blowfish creates guitar-
charged music that draws on rock’s
rich post while intimating an equal-
ly promising future. Cracked Rear
View features 11 original composi-
tions of vivid beauty and simplicity,
each penned jointly by the four
members of the South Carolina-
based quartet. The result is rootsy
yet contemporary, warm yet edgy.

JEFFREY GAINES
SOMEWHAT SLIGHTLY
DAZED, Virgin

Writing about his own sorrows and
pleasures, Jeffrey Gaines tran-
scends the personal to communi-
cate universal concepts on his new
album, Somewhat Slightly Dazed.
More electric than his self-titled
debut, upbeat, uptempo songs such
as “In Her Mind” and “All The Will
In The World"” are balanced with
the sensitive, delicate moods of
others such as “You Believe In Me"
and “What Can | Do.” Songwriting
is where Gains expresses his pro-
found life experiences.

C

22 BRIDES

22 BRIDES, Attic

Named after a folk tale that sis-
ters Carrie and Libby Johnson
heard as children, 22 Brides was
founded by the duo in 1991 in
New York City. Inspired by a child-
hood spent in Nairobi, they weave
blends of intimate acoustics and
unbridled joms. Textured with per-
cussive acoustic equipment, atmos-
pheric keyboards and shimmering
electric guitars, the light and shad-
ow sound of Carrie and Libby’'s
vocals is hypnotizing.

LORI YATES
BREAKING POINT, Virgin

Alternative country with a strong
street sensibility is as close a label
as you'll get for this silver-voiced
singer’s eclectic new album.
Ranging from roadhouse rock 'n’
roll on “House on Fire" to the
eerie atmospheric vibe of
“Supernatural,” to the rootsy pop
of “Make A Liar Out Of Me,” Yates'
dynamic vocals capture the passion
of each moment. The expert,
tasteful, musiclanship of the play-
ers serves to amplify the hot cur-
rent of her electric talent,

\vrnt "»’—\; - "
BUCKSHOT LeFONQUE,
Sony

Branford Marsalis' Buckshot
LeFonque blends rock, hip-hop,
jozz, reggae and African elements.
Guest appearances include DJ
Premier of Gang Starr, poet laure-
ate Maya Angelou, the final
recorded performance of the late
blues master Albert Collins and
guitarist Nils Lofgren. First single
and video is “Breakfast @
Denny's,” as seen on MuchMusic.
Buckshot LeFonque blends many
styles of music and with each listen
crosses boundaries which empha-
sizes that the love of music is
what’s important!

PURE

GENERATION-6-PACK,
Warner

Capturing soul and attitude over
perfection and sonic convention
were Pure's priorities when
recording Generation-6-Pack in
various apartments and studios
around Vancouver. The result is a
more dynamic and heavier record
than the band’s prevlous releases.
More reflective of Pure’s live
sound, Generation-6-Pack is the
group’s most musical and honest
recording yet.

/
JAH WOBBLE'S INVADERS

OF THE HEART
TAKE ME TO GOD, Island

Wobble's most ambitious album in
his lHustrious career, Take Me To
God has 17 tracks, is over an hour
long, has an enormous breadth of
vision and, as always, Is under-
scored by that fundamental bass
sound. Take Me To God mixes short-
wave college radio, heavy dance
grooves, Islamic and African sounds
with trance-like atmosphere, and
features guest vocalists Dolores
O'Riordan (The Cranberries) and
Chaka Demus and Pliers.

PAULA COLE
HARBINGER, BMG

Paula Cole’s debut album,
Harbinger, Is everything and more
you could have hoped for from an
artist hand-picked by Peter Gabriel
to fill the shoes of Sinead
O’Connor and Kate Bush in his
famous duets on tour. “lI Am So
Ordinary,” Paula’s first single and
video, is an excellent representa-
tion of the passion and musical
crafting that makes up Harbinger.
Her volce, with its smoky treble
and trumpet-like head tones, cou-
pled with the naked vulnerability
of her songwriting make Harbinger
one of the finest debut albums of
the year. Not to be missed.



this will happy

FURNACEFACE
THIS WILL MAKE YOU
HAPPY, Cargo/MCA

Chart successes, sold-out tours,
television appearances and A&R
feeding frenzies have been the
rule in a universe where
Furnaceface rules benevolently,
dispensing truth and justice. This
new album features the single “If
You Love Her (would you buy her
a gun?)"” and a video by
MuchMusic Best Independent
Video award winner Anthony
Seck. Get ready for Furnaceface
to wreak havoc on the collective
North American psyche.

TWICE REMOVED,
DGC/MCA

Hailing from Halifax, Sloon is not a
person but a four-way relationship
set on a precarious artistic balance.
The group's new album, Twice
Removed, features the poppy “Pen
Pals” and “l Hate My Generation”
as well as the tempting, hooky
“Coox Me” and the romantic ballad
] Can Feel It (with Jennifer
Pierce of Jale). Chucking the gui-
tar-thrashing vibe, Twice Removed
Is stripped down, sparse and lean.

GRAVEDIGGAZ
6 FEET DEEP, Island

The mouths and minds you loved in
Wu Tang Clan, De La Soul,
Stetasonic and Too Poetic are here
in this all-writing, all-producing
group, Gravediggaz. Says Prince
Rakeem (from Wu Tang Clan), “The
name sounds wicked, but it's more
than that. Its significonce and
derivation are that so many peo-
ple are slaves of mental death.
Qur idea is to dig up their mental
grave and shed on them a little
light about what time it is.”

single gun theary

single gun theary

single gun theary

SINGLE GUN THEORY
FLOW, RIVER OF MY
SOUL, Nettwerk

Honest, human and at times frag-
ile, Single Gun Theory’s new album
is sheer beavty. Hauntingly evoca-
tive, this Australian band's latest
collection of songs is & mature
work capable of taking the listener
on a journey of personal explo-
ration. Spiritual elements melded
with high technology create a
soundscape of intense emotional,
sensual and surreal revelations.

JABBERJAW

GOOD TO THE LAST DROP,
Attic

Jabberjaw is L.A.'s back-against-
the-wall live music venue and cof-
fee house. Carving a niche for
itself as the all-ages spot to play
for out-of-town acts, Jobberjow
has been around five years. This is
a benefit compilation of some of
the club’s favorite bands Including
Girls Against Boys, Hole,
Hammerhead, Beck, Teenage
Fanc¢lub, Slug, Helmet and Jawbox.
With the money raised, Jabberjow
hopes to enter its next phase of
nolse-pop-punk-experiment-o
show action.

SR

Introducing Happiness

RHEOSTATICS
INTRODUCING
HAPPINESS, Sire

Introducing Happiness features 18
new songs that will hopefully wipe
away the muck of grunge from the
windshield of rock and let happi-
ness shine through from coast to
coast to coast. Recorded at
Compass Point Studios in Nassau,
Bahamas, the album was produced,
engineered and mixed by veteran
Rheostatics producer Michael
Phillip-Wolewoda.

lwttie RBcoxdih

BRYAN FERRY
MAMOUNA, Virgin

Mamoung is very much a '90s
record — spacey, rootless, full of
possibilities, driving R 'n’ B grooves
beneath rich and complex textures,
sensual, urban and disturbed. It
features some of the world’s finest
musicians, including Brien Eno, who
supplied sonic treatments through-
out, Culled from a former project,
Horoscope, Mamouna Is music with-
out walls, endless in intent and
extent, and is endlessly playable.

LOVE SPIT LOVE
LOVE SPIT LOVE, BMG

Ex-Psychedelic Fur Richard Butler’s
new band Love Spit Love captures
the great melodies of the Furs in
the mood of the '90s. Full of soar-
ing poetic melodies, the album is
filled with passionate eloquence
delivered by Butler's gritty tenor.
Check out the instantly hummable
single “Am | Wrong"!




DEREK SHAPTON

MSCA

magine, if you will,
standing at the curb
of an urban thor-
oughfare. Let's say
it's the info-bahn for visu-
alization’s sake, and you
are waiting for a lift. But
there is no traffic in sight.

Lining the highway are
billboards that describe a
techno-enhanced lifestyle
with which you are having
trouble connecting. How
are you to be expected to
buy into something that
you barely comprehend?
Suddenly the phone rings
and you pretend, for the
millionth time in your life,
that you weren't sleeping.
Don‘t fear — you're not
the only person feeling lost
in the multimedia
nightmare.

The consumer public is
exposed daily to an over-
whelming supply of
information about the

i ‘f[

advancing digital era and
the importance that
multimedia will play in
that realm. For those who
don’t access computer
tech or home video game
systems, the supply
supersedes the actual
demand. Grasping the
basics of multimedia is
one thing — getting a
grip on the daily
application is another.

In short, multimedia
may appear to many as
being all style and no
substance, an exercise in
flashy expressions such as
“vaporware” (products
announced far in advance
of release, which may or
may not actually become
reality), “neophilia” (the
trait of being excited by
novelty, common among
most hackers), or “flame”
(to post an E-mail message
intended to insult).

P

. |

In reality, the whole
field of interactive
creativity (from manu-
facturing through to the
user) is simple, if you enter
at the ground level.

Think of interactive
technology as two separate
fields. On one side you have
the realm of home-
computer technology, and
on the other, interactive
game systems such as Sega
Genesis. As these separate
areas evolve it becomes
apparent that there is a co-
relation. Manufacturers
working in each field are
perceiving this common
ground — this merging of
concepts and applications
— as the future of
multimedia and interactive
activity. Their cyber love
child? Interactive movies,
of course!

Sam the Record Man
(despite the name being

Y BEA%

Game

based in the old media —
“records”) has taken
steps to remove the
barrier between the
technology we hear
about in the news and
the technology we may
experience at home. The
third floor of Sam’s main
downtown Toronto store,
formerly a vast graveyard
of original albums left
over from the golden age
of vinyl, is now home to
Sam’s Interactive, a retail
specialty department that
heralds the new wave of
interactive mer-
chandising. And, like the
very concept of
interactive programming,
Sam’s Interactive will
eventually spread to
other Sam’s outlets in the
Toronto area.

“The old and the new
media side by side,”
proclaims Charles Philip,
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one of the main co-
ordinators of the
department, as he gestures
to shelves of vinyl that are
neatly tucked away behind
a new display of
(performance artist and
original multimedia
superstar) Laurie
Anderson’s latest
publication Tales From the
Nerve Bible.

“This section, [Sam’s
Interactive] enables me to
see what's out there. It's
such a new industry —
‘interactivity,” we'll call it.
Mainly, | keep track of
what’'s new and what's hot.
Really | perform an
information function, but |
look at myself as more of a
medium than a
salesperson.”

While Philip “channels”
news of the latest
technology to visitors of
Sam’s Interactive, the shop
environment hums with
digital activity. Numerous
terminals are set up as
access points to the latest
programs and systems —
everything from the latest
in cyber-space interactive
games such as Super
Nintendo and Sega Genesis
titles to Peter Gabriel’s
remarkably comprehensive
EXPLORA | release: Peter
Gabriel’s Secret World (the
first in Gabriel’s proposed
EXPLORA series).

At level one of the
,ua-teuctrve construct are

“manmade). Wh-en a

field of interactive movies,
the average person may
be relating to “inter-
activity” more readily
than expected.

Exactly what are
interactive movies you
may be wondering?
Mega corporation Time-
Warner is currently
working on movie
projects that enable the
user (that's you) to either
generate a character or
inhabit a pre-made
character who, in turn,
interacts with the other
characters (portrayed by
familiar actors) in the
movie’s storyline. Seeing
through the eyes of the
“user character,” you
trigger pre-programmed
events by your actions.
When a decision is
required there may be,
let’s say, three responses
to choose from. Each
response has a chain
reaction that has been
pre-programmed — your
decision calls up the series
of subsequent events
and/or environments that
coincide with that
response. It's virtual
reality — cinema style.
The environments may be
realistic (natural settings),
or entirely synthetic
(we've experienced that
for years now — think of
Total Recall, Star Trek: The
Next Generation, or many
current TV commercials
where the background is

NETWORK SEPTEMBER/OCTOBER 94

Gabriel Knight is one
such product. An
intriguing and highly
complex IBM CD-ROM
mystery story/game, GK
features the voices of Tim
Curry and Mark Hamil
among others. It has a
memory base of over 7,300
verbal expressions that are
accessed as the user moves
(via mouse) through a
cyber-tized New Orleans
environment and takes
part in a story of voodoo
magic and murder. The
user is Gabriel Knight, and,
as that character, engages
in conversation with other
characters in an effort to
uncover the riddles and
solve the mystery at hand
(the goal). The user’s
capacity to elicit response
and make changes to the
environment is thrilling,
and addictive.

If you can pull yourself
away from the screen long
enough for a trip to
Chicago, Battletech Centre
is a futuristic amusement
park located in the windy
city. The testing ground
for what is planned as a
chain of centres, Battletech
presents an experience
along the lines of Toronto’s
“Tour of the Universe” (at
the base of the CN Tower),
only more intense. Visitors
enter the Battletech
environment and are
offered a vast variety of
roles to play — from inter-
galactic fighter pilot in
their own attack gaxe

ft‘V)

user is smt down to a planet’s
surface to explore and solve
puzzles); Prince Interactive
(available on multi-format CD-
ROM); Heart {on IBM CD-ROM);
and Critical Path (an interactive
movie/game on IBM CD-ROM,
requiring considerable par-
ticipation by the user).

SHARE WARE

Macintosh users are now
able to access volumes of
programs, software, fonts and
information courtesy of Share
Ware — accessed through a
Mac-user program called Magic.
A kind of internet Jr., Magic is
more of an info side road than
anything else, but Share Ware is
the “magic” behind this
program. Users download via
modem any of the tools offered,
try them out and decide
whether to purchase them or
not based on experience. Home
shopping at its most advanced.

VAPORWARE

New technology still on the
drawing board that may or may

not be realized — hence, vapor
ware. Many interactive movies,

until they are released, are subject ]
to the vaporware category.

TUPPERWARE
Nowhere!

MERGE AND SAVE

As the fields of computer
technology and game systems
begin to interact more, the

concept of a card (when
installed into a home computer)
that enables the user to access
games becomes less of a vapor
ware item and more of a
tangible fact.

GET WITH THE PROGRAM
Evolve or dissolve.
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As long as Canadian artists confinue to challenge the human imagination
with their enriching gifts, du Maurier Arts Ltd. will be there
to proudly offer aspiring talents a helping hand.
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“Acrimony,” the first single off Kim Mitchell’s
latest album, Itch, has been blaring out of car
stereos all summer long, and for long-time fans
of Mitchell, the odd tale of a man who just can‘t
get his life together, is perhaps the best single
he has produced since his days with Max
Webster, the seminal rock band he fronted
between 1976 and 1980.

In fact, /tch is arguably Mitchell’s best album
since his debut, Akimbo Alogo, 10 years ago, and
a stunning return to form after his disappointing
Aural Fixations release, two years ago. "I was defi-

MUS

nitely a little unfocused on the last album,”
admits Mitchell, on an unbearably hot summer

SCRATCHINGKIMMITCHELL'SITCH

day. At Mitchell's insistence, the interview takes
place in his car, with him behind the wheel navi-
gating the streets of Toronto and the air condi-

tioning cranked up.

Aural Fixations was the first Mitchell album not
to feature collaborations with his songwriting
partner of more than 20 years, Pye Dubois, the
lyricist responsible for such offbeat classics as “I
Am A Wild Party,” “Lager and Ale,” and "Rock n’
Roll Duty,” as well as virtually the entire Max cata-
logue. Conflicts about Dubois’ role in the record-
ing process — he's a very hands-on songwriter
who demands to be in the studio at all times —
prior to the start of the sessions for Aural

MIcChell' s not thm melsced, lmd-back guy s
fans may 1hk he m A notensusly bac
Sloeper ard A solt-cemcnised “vory @nsious
porson,” he says, ) prok, | fidget, | wery, (
o awiike at nin, | pace, | play guities —

that's e

Mitcholl says he's nevie oceyed his swhn

vocal parfenances “l ke my voos about
Winuch 0% you enjoy hednndg yeur veice en
07 SO Machine " and atiimits that ene
{ hes professicnal fartasies ® to “just pltay
GUItAE wn Anethor JNger's album,
Although he would “love it™ if ftch did well
1 the Sates, Mitchell reéfuses 1o play the
Amencan music industry game: *l was
asked to schmboze these Amerncan record
mndustry people al a party in New York and
I just sand ‘na,’ because when you get nght
down to it, | could kiss their as5es for four
hours at that party, and make a bunch of
new Inends, but when théir music meeting
goes down on Monday, If they like the song
thoy'il play it, and if they don't like the song
they ain't gonna play i."
Two of Mitchell’s favonte mustcians
and songwnters are Don Hentey and Eddie

Van Halen.

Fixations led to Mitchell and Dubois
parting company for the first time in
the duo’s professional career. After
the dismal reactions to Aural Fixations
— neither the press, nor the public
seemed to like it — Mitchell realized
the importance of working with
Dubois, and when they came together
again for /tch, it was with a renewed
spirit that can be heard in the aston-
ishingly fresh tracks on the album.

“The fact that Pye and | had a
falling out and a reconciliation with a
more conscious arrangement as to
how we’d do things and where things
went wrong before, definitely was an
important factor,” explains Mitchell,
20 minutes into the 45 minute drive
through Toronto’s muggy streets.

Itch is notable both for what it
does and doesn’t contain; it benefits
from Mitchell’s aggressive guitar
work, Dubois’ unusual lyrical turns,
and the sheer quirkiness of the song
arrangements, but unlike previous
releases, isn't weighed down with
keyboards, synthesizers and heavy-
handed production. For the first time
in his 10-year solo career Mitchell
didn’t take on any of the production

responsibilities, leaving those chores to Joe
Hardy (who mixed Aural and has also produced
ZZ Top and Tom Cochrane). “Having a producer
this time allowed me to just have fun and be a
knucklehead in the studio, and not worry about
the dog work and answering to the record com-
pany — all the things you've got to do when
you're producing,” says Mitchell.

And while being free of the production
duties clearly had a positive effect on the
recording of the album, uitimately it was the
renewed strength of the partnership with
Dubois that made /tch special. As Mitchell says,
“Through everything that’s happened between
us, | remain Pye’s biggest fan — he's got a style
that no one else can touch.”

Dubois’ unique, impressionistic wordplay
(“I'm buck hungry/all | got is cinnamon/ and no
powder for my puddin’ green,” from
" Acrimony”) distinguishes him from most rock
lyricists — and causes some fans to wonder what
the hell he's talking about.

“I'm not entirely convinced that I'm supposed
to explain rock ‘'n’ roll lyrics — | mean ‘no powder
for the puddin’ green’ was simply a way to sug-
gest that this guy was desperate; that he didn‘t
have any food in the house, he didn’t even have
Jello,” says Dubois, in a separate interview.

“ can understand how some people might
think “is this just gibberish, or is this guy pro-
found?'” he admits, with a laugh. “And the thing
is, I'm not trying to be profound, but | like the
openness of my lyrics.”

Neither Mitchell nor Dubois knows for sure if
they’ll write another album together, but both
have rediscovered the joy of the creative process
— and Mitchell’s fans are the beneficiaries.

— Stephen Hubbard
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COME Warner
PRINCE

The “symbol guy” trots himself out as sex-boy kitten
once again, and, depending on your tolerance of
breathy baloney, Come is either enticing or tiresome.

[&]]
-

EFFECTS

Thankfully, the grooves are pretty cool. “Loose” is
'80s-meets-techno and "“Space” has a positive vibe.
“Pheromone” is a slammin’ dance-party throb. Since
the relatively low-cal Batman soundtrack, Mr.
"Formerly Known As” has been picking up steam,

SOUND

and this is probably the strongest release since that
dud. The New Power Generation lets it rip, especially
at the end of “Papa.” If you can get by the juvenile
humping references and the Donna Summer-style
orgasmic vocals, Come will stay in your collection.
For those who are less forgiving, Come will go —
into the delete bin. — W. J.

INTRODUCING HAPPINESS warner
RHEOSTATICS
Eccentric, verging on
the quirky side of nov-
elty, with numerous
and delightful shad-
ings of ‘60s-era pop

theological references throughout.
“Lilac Wine” and “Last Goodbye”

., are romantic and plain-

, tive, while “Dream
Brother” has East Indian,
raga-esque hues.
“Hallelujah” achieves a

AMY GRANT a&m
AMY GRANT
If the prevailing winds of pop
consumerism blow in the direc-
tion of misty-eyed, romantic bal-
ladry this fall, Grant will surely
score big time

music, /ntroducing transcendant plane that with “Love
Happiness is a colorful, invites repeated listening. Has a Hold,”
engaging work. ESSSN  Given the right mood, “Our Love”
Among the 18 inven- Grace is nourishment for and “Children
tive tracks, “Fan Letter To M. the soul. — D. H. of the World.”

Jackson,” with its homage to Ax|
Rose’s song-ending vocal histrion-
ics, demands scrutiny. In spite of a THE JESUS LIZARD
tendency to be precious and coy, Change is predominante on Jesus
Etobicoke, Ont.’s Rheostatics |ET4 ’l' an Lizard's latest disc.
is approaching a level of Db A The band’s former
musical maturity and compo- explorations in dis-
sitional proficiency that will jointed rhythms and
appeal to all but the most v, noise dynamics are
contumacious slaves to main- *‘ replaced by tight,
stream hipness. — D. H. structured songs,
yet the stormy reso-
nance is intact. In the past, singer

The album starts
out a bit on the
light-weight side,
but by the time Grant gets to the
cover of Joni Mitchell’s “Big Yellow
Taxi,” where she stretches her
more-than-healthy vocal chords,
the album moves into Grammy-hit
territory. — B. R.

DOWN Touch & Go

PICTURE PERFECT MORNING
Geffen/MCA
GRACE Columbia/Sony EDIE BRICKELL

JEFF BUCKLEY

Folky, guitar-rich observations that
seem to come from a quiet room
overlooking a smali town in Middle
America late on a Sunday after-
noon. Much of Grace has a con-
templative, mystical quality, with

David Yow could be compared to the
dada poet Jean-Louis Brau, who used
his voice to create weird, yet listen-
able, appliance-like sounds. On
Down Yow actually attempts to
sing; don’t worry, his trade mark
howl/wail remains. — T. H.

That thin, quirky voice of Brickell's
still has the ability to charm the
harshest of detractors into submis-
sion while causing them to crack a
grin or two while wading through
her newest candy floss pop. Picture
Perfect Morning is all up and airy in
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Over the years Johnny Clegg has become a musical
phenomenon around The world, mainly because of his music
- A wonderful mix of African and Western styles - and his
unyielding stance against apartheid, which Has finally been
abolished in his native South Akrica.

This greatest hits package includes Johnny Clegg’s first
worldwide hir with Juluka, “Scarrerlings of Africa” and
continues with his impressive Repertoire of hirs from his
four albums with his current band Savuka
(meaning ‘we have awakened”).

Along with Johnny's Greatest hirs,
“In My African Dream’”
Also includes Two brand New songs,
“Ibhola Lerhu” and “Africa”.

THE BEST OF
JOHNNY CLEGG & SAVUKA

g
.

IN MY AFRICAN DREAM

Scamerlings of Africa
Great Heart
Asimbonanga
Ibhola Lethy

Dela
Siyayilanda
One (Hu)’Man, One Vore
The Crossing (Osiyeza)
Take My Heart Away
Cruel, Crazy, Beauriful World
I Call Your Name

Third World Child
Tough Enough
These Days
% IN My African Dream
LT AfRICA é%:%i 3

QunitleRecoufo

Avallable at all Sam the Record Man locations

content, as the title insinuates. There’s the standard num-
ber of hooks and just enough oomph from “Olivia” and
“Green” to keep the listener from drifting off while
entranced by the buttery-smooth delivery by Brickell and
band. — B. R.

GENERATION 6 PACK warner

PURE

With song titles such as
“Primajuana”, “Anna Is A Speed
Freak”, “Drugs, Guns And Booze”
and, uh, “Head", you're not likely
to find this album filed in the same sec-

tion as Mariah Carey. Consisting of mostly low-key,
mid-tempo musings that too often lack color or fresh-
ness, Generation 6 Pack has little to offer those out-
side Pure’s original fan base. Stylistically, the band is
somewhere between grunge, ‘80s punk and alterna-
tive new wave, but without a singular identity or sig-
nature sound. — D. H.

WHO'S RUNNING MY WORLD Raven

THUNDERMUG

Everyone from The Stampeders to Lighthouse is
doing it (re-uniting), so why not Thundermug? Who?
Thundermug was a ‘70s, Toronto band that scored
with a song called “Africa” which is included here.
Distant cousins of southern rock bands such as ZZ
Top and Lynyrd Skynyrd in their less bluesy
moments, Thundermug'’s songs such as “Hippy” and
“The Marijauna Song” leave little doubt as to the
group’s political affiliation. Musical ingenuity, com-
bined with a sense of playfulness, suggests
Thundermug can still connect. — D. H.

SACRED AND INSANE Permanent

THE WILLIES

From the delightfully warped, but creatively rich,
imagination of Philip Kuntz (Brother Philip) comes the
very first offering by Toronto’s The Willies. Kuntz’
twisted lyrics and Cat Stevens-like voice deliver the
goods on an album that has a fresh, off-the-floor vital-
ity, despite the fact that it sounds more like a rough
cut than a polished gem. Every song here has some-
thing unique to offer, with colorful background har-
monies and instrumental backdrops that enhance and
support, rather than compete with, Kuntz’ catchy
melodies. — D. H.

DEWDROPS IN THE GARDEN Elektra
DEEE-LITE

Super DJ Dimitry and Lady Miss Kier
may no longer be an item, but love
— or at least singing about it — has
kept Deee-Lite together. While
Dewdrops in the Garden’s lyrics still »
espouse harmony, the music has taken on a darker
ambience. The combo has embraced a more hardcore,




techno sound. Strong tracks include “Say Ahhh...,"
“Mind Meld” and “Call Me.” If Deee-Lite is trying to
shake its novelty tag, it's a significant — and brave —
step in the right direction. — R.R.

LOVE OVER RAGE Kinetic

TOM ROBINSON

The gravelly voiced troubador has come a long way
from the punk anthems of his youth. Robinson’s voice
is still gritty, but now it comes wrapped in the thick,
liquid honey of his back-up band. He still sings about
political themes, but even seemingly didactic ditties
like “Driving” and "DDR" are really more vignettes of
life and love in wartime. Not for Rush Limbaugh fans,
but definitely built for the human race. — R.R.

COUNTRY

THE REASONS WHY Arista

MICHELLE WRIGHT

Haunting organ riffs, Wright's sultry voice and piercing
steel guitars make The Reasons Why more than a light-
hearted romp. It is a lesson in how country music can
touch the soul. From the fervent unease of “Where Do
We Go From Here"” to the helpless lament expressed by
“The Wall,” Wright has proven that her musical talents
do more than graze the surface. She also rocks with
“Try Getting Over You” and strolls through a memory
in “The Old Song & Dance.” A winner. — F. M.

r A A

HEALEY WILLAN: CHORAL MUSIC virgin

THE CHOIR OF THE CHURCH OF ST. MARY
MAGDALENE, TORONTO

The English-born Willan emigrated to Canada in 1913
and in 1921 he accepted a post at St. Mary Magdalene.
The music on this disc was written for this locale and it
was recorded there. Each piece has a serene quality,
reverberating in the open spaces of the church.
Beautiful singing and bright recording. Listen in small
doses to let the full effect sink in. — 7. M.

LIVE! IN SESSION, Radioland
LIBERTY SILVER WITH
THE BILL KING QUARTET
Silver has a big voice. It stretch-
es 5 1/2 octaves and to many
styles. Here, she shows her ver-
satility with the pop brand of
jazz, shifting, chameleon-like,
through standards such as “On 25
A Clear Day,” “’"Round Midnight,” and “Crazy He Calls
Me." Most satisifying is the superb playing from Bill
King (piano), Paul Novotny (Bass), Archie Alleyne
(Drums ), Kirk MacDonald (tenor sax) and Kevin
Turcotte (trumpet). — C. JW.

iberty Silver

David Henman, Timothy Hawkins, William John, Frances McAneney, Thom
McKercher, Brian Rabey, Rhonda Riche, C. J. Wren
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A tribute to over 25 years of
outstanding songwriting.

SONGS by |
RICHARD THOMPSON

featuring:
R.E.M
X

DINOSAUR JR.

BOB MOULD
BONNIE RAITT

LOS LOBOS

SYD STRAW & EVAN DANDO
SHAWN COLVIN & LOUDON WAINWRIGHT HI
GRAHAM PARKER
BEAUSOLEIL
THE FIVE BLIND BOYS OF ALABAMA

JUNE TABOR

MADDY PRIOR & MARTIN CARTHY

ARMLITS RN <

CunthoRcon/

Available October 4th at all Sam the Record Man locations

DAVID BYRNE

SOUNTD
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TITLE

POP ROCK
DIVINE INTERVENTION
IF MY HEART HAD WINGS
STONED & DETHRONED
BUST A NUT
SI TE VAS
NAUTICAL INGREDIENTS
HOLD ON
SLEEPS WITH ANGELS
HANDFUL OF RAIN
COME
FAIRYTALES OF SLAVERY
AFTER THE STORM
MAYBE YOU SHOULD DRIVE
BRIGHT RED
THE KUMBAYA LP 1994
COVER GIRL
NO PRIMA DONNA
-SONGS OF VAN MORRISON
PICTURE PERFECT MORNING
JUST PASSIN’ BY
5 CARD STUD
HOUSE OF LOVE
THE BEST OF...
TIME OF THE SEASON
INTRODUCING HAPPINESS
CLASSICS
MUTATIONS
TWICE REMOVED
VOICE OF THE VOYAGER
HARBINGER
OUT OF THE BLUE/N. YOUNG
INTO THE BLACK/N. YOUNG
BORROWED TUNES/N. YOUNG
END OF PART ONE
-GREATEST HITS
THE GIFT OF LOVE
BALLS TO PICASSO
SAINTS
PUSH COMES TO SHOVE
WOODSTOCK
A CELEBRATION;
MUSIC OF TOWNSHEND
BECAUSE
PANDEMONIUM
INVADERS OF THE HEART
LIVING UNDER JUNE
EMOTIONAL RAIN
HARD MUSIC-VOL. 1
GENERATION 6 PACK
W.F.0.
AMPLIFIED HEART
10 ON BROADWAY
THE BURTON CUMMINGS
COLLECTION

R&B

RESURRECTION

REVISED QUEST FOR THE
SEASONED

LOOK WHO'S TALKING

EASY COME, EASY GO

ANYTHING GOES

THE FREAK IS ON

JOIN THE BAND

GEMS

RAP

GREATEST HITS
{NASTY VERSION)

IT TAKES A THIEF

CHIEF BOOT KNOCKA

ON A MISSION

ONE STEP AHEAD OF THE
SPIDER

CAN I GET A YO

JAZZ
MOOD SWING
UNPLUGGED

leases

ARTIST

SLAYER

MELISSA MANCHESTER
JESUS & MARY CHAIN
TELSA

JOHN SECADA
LUSCIOUS JACKSON
ALAN FREW

NEIL YOUNG/CRAZY HORSE
SAVATAGE

PRINCE

MIRANDA SEX GARDEN
CROSBY, STILLS & NASH
BARENAKED LADIES
LAURIE ANDERSON
VARIOUS

SHAWN COLVIN

VARIOUS

EDIE BRICKELL

BIG PICTURE
BUCKWHEAT ZYDECO
AMY GRANT
MARIANNE FAITHFULL
MICHAEL DAMIAN
RHEOSTATICS
LOVERBOY

FIGHT

SLOAN

UISCE BEATHA
PAULA COLE
VARIOUS ARTISTS
VARIOUS ARTISTS
VARIOUS ARTISTS

WET WET WET
SISSEL

BRUCE DICKINSON
THE BREEDERS
JACKYL

JIMI HENDRIX

ROGER DALTRY
THE NYLONS
KILLING JOKE

JAH WOBBLE
JANN ARDEN

LEE AARON
VARIOUS

PURE

OVERKILL
EVERYTHING BUT THE G.
DENNIS DEYOUNG

BURTON CUMMINGS

BOBBY WOMACK

A TRIBE CALLED QUEST
DR. ALBAN

JOE PUBLIC

C&C MUSIC FACTORY
KEITH SWEAT

TAKE 6

PATTI LABELLE

2 LIVE CREW
cooLio

SIR MIX-A-LOT
GRAPHIDI LOGIK

MC 900 FT. JESUS
GRAPHIDI LOGIK

JOSHUA REDMAN QUARTET
TONY BENNETT

it Rcordon

IF WE ARE TEMPORARILY OUT OF STOCK, THE ABOVE RECORDINGS (OR ANY!) CAN BE ORDERED THROUGH OUR SPECIAL REQUEST SERVICE.

LABEL

WARNER
WARNER
WARNER
MCA
EMI

EMI

EMI
WARNER
WARNER
WARNER
WARNER
WARNER
WARNER
WARNER
SONY
SONY

POLYGRAM
MCA
INDEPENDENT
A&M

A&M

AEM

AEM
WARNER
SONY
SONY

MCA

bW

BMG

SONY
SONY
SONY

POLYGRAM
POLYGRAM
POLYGRAM
POLYGRAM
MCA
MCA

MCA
BMG
BMG
A&M
AEM
A&M
WARNER
WARNER
WARNER
WARNER
WARNER

WARNER

MCA

BMG
BMG
SONY
SONY
WARNER
WARNER
MCA

MCA
DENON
WARNER
MCA

WARNER
MCA

WARNER
SONY

TITLE

CLASSICAL PERFORMER
THE THREE TENORS IN
CONCERT-94
KIRNI-S0TH BIRTHDAY
CONCERT
WORLD CUP TENORS
THE GREAT CARRERAS

POP VOCAL
| WILL ALWAYS LOVE YOU
LIVE IN AMERICA

ALL COUNTRY

FIRED UP

THE TRACTORS

LOVE A LITTLE STRONGER

UNLEASHED

READ MY LICKS

JOHN & AUDREY WIGGINS

WHEN FALLEN ANGELS FLY

FEELIN’ GOOD TRAIN

COUNTRY'S BEST-UNTAMED
& TRUE

THE EARLY YEARS

MEN'LL BE BOYS

WHO | AM

BASED ON A TRUE STORY

DANCE

D.J.’S HIT LIST-VOL. 1

CLUB EUROPA

COVER ME

PIRATE RADIO SESSIONS
-VOL. 2

D.J. LINE-VOL. 16-THE HIT LIST

FIRST IMPRESSIONS:
FOR THE BOT.

FOR YOUR LOVE

THE REAL THING

REAL THINGS

D.J. LINE CLASSICS

SUSSEX DRIVE

BACK TO DANCE

I'LL BE LOVING YOU,
| REMEMBER

100% ENERGY

DANCE PARTY

SLAVE TO THE MUSIC

21...

SOUNDTRACK
TRUE LIES
AIRHEADS

SPEED

BLACK BEAUTY
FORREST GUMP
BLADE RUNNER
THE COWBOQY WAY

FOLK

THE TRADITIONAL ALBUM
ACCORDINGLY YOURS
35TH ANNIVERSARY

REGGAE

REGGAE DANCER
FANTASTIC VOYAGE
UNITY

RAGGAHEAT

INSTRUMENTAL
GREATEST HITS

CHILDREN
IMAGINATION ISLAND

NEW AGE
MUSIC FOR RELAXATION
MEDITATE, RELAX, REFLECT

ORIGINAL CAST
PASSION

BEAUTY & THE BEAST
DAMN YANKEES

S

ARTIST

CARRERAS, DOMINGO, PAV.

KIRI TE KANAWA
CARRERAS, DOMINGO, PAV.
JOSE CARRERAS

ROGER WHITTAKER
NEIL DIAMOND

DAN SEALS

THE TRACTORS

DIAMOND RIO

MARK COLLIE

CHET ATKINS

JOHN & AUDREY WIGGINS
PATTY LOVELESS

SAMMY KERSHAW

VARIOUS
WILLIE NELSON
BILLY DEAN
ALAN JACKSON
DON NEILSON

VARIOUS
VARIOUS
VARIOUS

C.SHEPPARD/VARIOUS
VARIOUS

BASS IS BASE
LAURELL

2 UNLIMITED
2 UNLIMITED
VARIOUS
CAPITAL SOND
LiL suzy

COLLAGE, DENINE, NICE
VARIOUS

RAGGA SOCA
TWENTY-4SEVEN
SHANICE

VARIOUS
VARIOUS
VARIOUS
D-OST ELFMAN
VARIOUS
VARIOUS
VARIOUS

THE BARRA MACNEILS
WALTER OSTANEK
WALTER OSTANEK

INNER CIRCLE
cooLio

BIG MOUNTAIN
VARIOUS

GIPSY KINGS

BARNEY’S FAVOURITES

VARIOUS
VARIOUS

STEPHEN SONDHEIM
ORIGINAL CAST RECORDING
ORIGINAL CAST BROADWAY

LABEL

WARNER

POLYGRAM
EMI
POLYGRAM

BMG
SONY

WARNER
BMG

BMG

MCA

SONY
POLYGRAM
SONY
POLYGRAM

MCA
EMI
EMI
BMG
SONY

POLYTEL
QUALITY
QUALITY

QUALITY
POLYTEL

INDEPENDENT
SELECT
QuALITY
QUALITY
POLYTEL
POLYTEL
ELECTRIC

ELECTRIC
QuALITY
QUALITY
POLYTEL
A&M

SONY
BMG
BMG
WARNER
SONY
WARNER
SONY

POLYGRAM
INDEPENDENT
INDEPENDENT

WARNER
DENON

WARNER
POLYTEL

SONY

EMI

POLYGRAM
POLYTEL

EMIO
SHANNOCK
POLYGRAM



the glory of

|

GERSHWIN

LARRY ADLEI

GEORGE MARTIN

OLETA ADAMS - KATE BUSH
CHRIS DE BURGH
CHER - ELVIS COSTELLO
PETER GABRIEL ¢ ELTON JOHN
JON BON JOVI - COURTNEY PINE
SINEAD O’CONNOR
ROBERT PALMER - MEAT LOAF
STING - LISA STANSFIELD
CARLY SIMON « WILLARD WHITE
ISSY VAN RANDWYCK

RED HOT

BROOKS & DUNN
DOLLY PARTON

JOHNNY CASH
SAMMY KERSHAW

& WILLIE NELSON

An exciting collection of today's
greatest country artists paying tribute to the music
that has influenced them the most.

S
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RANT

Keven JorpAan's MIAN SLams BAack

I couldn’t help but respond to your review [David Henman’s] of
my client, Keven Jordan, and his latest release in the summer issue
of Network.

It is extremely difficult for me to imagine how you could have pos-
sibly listened to the lyrical content of Keven's new songs. | find it ludi-
crous that you would wish for Keven to experience more pain and suf-
fering in order to satisfy your musical appetite.

You must be an extremely unhappy individual, full of anger and
bitterness to believe that tragedy is the only worthy experience of artis-
tic expression. There is much more to life than pain and suffering and
you should be reminded that the weathering Keven has experienced
has led him to chose not to whine about your favorite subject

You, too, are also no stumbling beginner and your potential would
be greater and put to better use by expanding your narrow point of
view concerning the lessons of life.

Barry Bergman, Barry Bergman Management

New York, N.Y.

NETWORK welcomes all letters but reserves the right to edit for space or clarity.
Write to "Rant On,” 287 MacPherson Ave., Toronto, Ontario M4V 1A4

Please include a daytime phone number.
Please — stop — Getting desperate — stop — almost given up — stop —

WEesT CoasT TELEGRAM
must find — stop — gotta have it — stop — help! — stop. Artist: Fleetwood
Mac. Titles: “Black Magic Woman*“ and English Rose. Format: CD, cassette, vinyl,
8-track or stone tablet.

William Cook

Vancouver, 8.C.

hen you think
of safety...

Rise to the occasion
with colour and taste.

Fleetwood Mac — “Black Magic Woman.”I can find the track available on
several compilations: The Fleetwood Mac Collection (UK Import, Castle CCSCD
157), Greatest Hits (UK Import, Sony 460704—2), Blues Years (three CD set, UK
Import, Essential ESBCD 138).

The Blues Years coflection might be your best bet as it collects the early blues
material onto three CDs and is sure to include many tracks from English Rose and
other early albums. English Rose is available as an expensive Japanese import (Epic
Japan ESCA — 5421).

A WaLtons Prize

| have to have a copy of a limited edition, three-song CD by The Waltons! It
includes two cover songs, “The Boxer,"” by Simon and Garfunkel and “Under the
Clocks,” by Australian band Weddings, Parties, Anything. It also contains a remake
of The Waltons’ “The Naked Rain.” | know it was given to the first 200 ticket-buy-
ers at The Waltons' Oct. 8, 1993 Danforth Music Hall show

Karen Cation

Guelph, Ont.
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The Waltons CD you request sounds quite interesting, unfortunately it was
made available only as a promotional item and not offered for sale through retail.
This means that Sam the Record Man cannot obtain it from WEA Music Canada,
who would be your best bet for obtaining this item if, they have any left

WHAT TO ASK FOR
Recorded music and videos can  Song lyrics cannot be
be traced based on current files. traced, nor can 45s. Also
Maximum is two requests per let- unavailable is information
ter. Please be patient, on fan clubs, upcoming
SAM’S ill recei | | :
you will receive areply. releases, merchandise
SEARCH Requests must be legi- (posters, T-shirts, etc.) and
SYSTEM ble and provide as much artists’ lifestyles. \

|
|

|

information as possible Send your request to: |

— i.e. —title, artist, label and “Dear Sam” |

H sA'RD- c cOV:ER™ format (LP, cassette or CD). c/o NETWORK '
Along with your request, you Magazine ‘

c ONDOMS must include a self-addressed, 287 MacPherson |

stamped (43¢) envelope O R Ave. }

are available in assorted colours and {lavours. YOU WILL NOT GET Toronto, Ontario ‘
A RESPONSE. M4V 1A4 |




SOMETIMES
THE BEST THINGS
IN LIFE ARE

See your participating Maxell retailer to obtain
your FREE Max Awards booklet. You'll be on your
way to earning Great Bonus Gifts!

Earn the following Max Points everytime you
purchase these Maxell Products.

Avdiocassettes:

UR- TP 8. 2 Tl - od o b o L 10 pts
b1 T B | L5 S A e SO SO O 25 pts
b CoT 1 C TS SRR S o 25 pts
Videocassettes:

GX, HGX and Hi-Fi VHS.........cccooiie 20 pts
XR-S, all"8mm, GlIVHS-C..L o b 25 pts
Flopry Disks:
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10.
1.
12.
13.
14.
15.
16.
17.
18.

. THE ROLLING STONES

Voodoo Lounge Virgin/EMI
.SOUNDGARDEN

Superunknown A&M
. VARIOUS

Forrest Gump Soundtrack Sony
.BARENAKED LADIES

Maybe You Should Drive Warner
.STONE TEMPLE PILOTS

Purple Warner
.COUNTING CROWS

August and Everything After MCA
. ACE OF BASE

The Sign BMG
. NEIL YOUNG

Sleeps With Angels Warner
.COLLECTIVE SouL

Hints, Allegations and

Things Left Unsaid Warner

VARIOUS

The Lion King Soundtrack Disney

SMASHING PUMPKINS

Siamese Dream EMI/Virgin

HARRY CONNICK JR.

She Sony

JANN ARDEN

Living Under June A&M

AMY GRANT

House of Love A&M

PRINCE

Come Warner

BEASTIE BOYS

Il Communication EMI

PUBLIC ENEMY

Muse Sick N Hour Message  PolyGram

cooLio

It Takes A Thief Tommy Boy/Denon

19. KIM MITCHELL
itch Alert/EMI
20. PINK FLOYD
The Division Bell Sony
CC a» A8~ 1§ R W
1. ALAN JACKSON
Who | Am BMG
2. VINCE GILL
When Love Finds You MCA
3.TIM MCGRAW
Not A Moment Too Soon Emi

4. JOHN MICHAEL MONTGOMERY

Kick It Up Warner
5.SAMMY KERSHAW

Feelin’ Good Train PolyGram
6. REBA MCENTIRE

Read My Lips MCA
7. PRAIRIE OYSTER

Only One Woman BMG
8. VARIOUS

Maverick Soundtrack Warner
9. RANKIN FAMILY

North Country EMI

10. LORRIE MORGAN

War Paint BMG
a» Fa r~l o .
1.ALL-4-ONE

All-4-0ne Warner
2. AALIYAH

Age Ain't Nothing But A Number  BMG
3.R. KELLY

12 Play BMG
4.CHAKA DEMUS & PLIERS

All She Wrote Island/A&M

. ACE OF BASE

The Sign BMG
.KEITH SWEAT

Get Up On It Warner
. TONI BRAXTON

Toni Braxton BMG

.cooLio

It Takes A Thief Tommy Boy/Denon

. HOUSE OF PAIN

Same As It Ever Was Attic/MCA
. WARREN G

Funk Era PolyGram

[ =
.JORN SCOFIELD

Hand Jive Bluenote/EMI
.TONY BENNETT

Unplugged Columbia/Sony
. MULGREW MILLER

With Our Own Eyes Novus/BMG

. WAYNE SHORTER

The All Seeing Eye Blue Note/EMI

.CHARLES MINGUS

The Complete

Town Hall Concert Blue Note/EMI

. THELONIOUS MONK

Monk - Big Band

& Quartet Columbia/Sony
. MIKE STERN

/s What It Is Atlantic/Warner

.JOHN SCOFIELD/PAT METHENY

| Can See Your House

From Here Blue Note/EMI

9. JOHN ABERCROMBIE

Speak of the Dead ECM/BMG

10. JOHN BALLANTYNE

The Loose Justin Time
AL ¥ E F2sr~J 2y 8 BFE
1. OFFSPRING

Smash Epitaph/Cargo
2. NOFX

Punk In Drublic Epitaph/Cargo
3. LOVE SPIT LOVE

Love Spit Love BMG
4. VARIOUS

DGC Rarities MCA
5. JALE

Dream Cake Sub Pop/Denon
6.L7

Hungry For Stink Warner
7. Velvet Crush

Teenage Symphonies To Go Sony
8.MC 900 FOOT JESUS

One Step Ahead of the Spider ~ Warner

ODDBRLLPICK

The Flintstones Modern Stone-Age Melodies: Original Songs

From the Classic TV Show Soundtrack

With all the hype surrounding this past summer’s release of
the Flintstones' movie, Rhino Records decided to release a com-
pilation of the music from the original ABC TV series. This
recording contains tracks from favorite episodes as well as from
rare record albums and the 1966 animated feature film.
Highlights include: Fred as “Hi-Fye” doing his swinging
rendition of “Listen to the Rocking Bird,” “Yabba-Dabba-
Doo” by Hoagy Carmichael, "The Rockenschpeel Jingle” sung

.KYUSS
Kyuss

. VELOCITY GIRL
Simpatico

Warner
Warner

~ » 8 E

. BASS IS BASE

First Impressions:

For the Bottom Jigglers Indie

. RAWLINS CROSS

Reel 'n’ Roll Groundswell

. VARIOUS

A Canadian Alternative 11 Dahb

. FEEDING LIKE BUTTERFLIES

John In His Earthsuit Indie

.FM

Black Noise Now See Hear

6. TREBLE CHARGER
NC17 Sonic Unyon
7.KILLJOYS
Starry Indie
8. hHEAD
Fireman Page
9.cusB
Betti-Cola Mint
10. BIG RUDE JAKE
Butane Fumes & Bad Cologne Indie
~3a @ 05 1 E
s E ~SNT AL s
1. Howards End Shannock/Columbia
2. Red Sorghum MCA/Alliance
3. The Crying Game Shannock/CFP
4. Dave w8
5. My Neighbor Totoro CBS/Fox
6. We're Not Dressing CBS/Fox
7. Star Spangled Rhythm CBS/Fox
8. Thumbelina w8
9. Pinky CBS/Fox
10. Return of Jalar Shannock/WD
- A r~ R = I
8 ~T E F 2 AT 1 APE
~A R P~ WO 1S

s
2.
3
4.

5.
6.
7.
8.
9.

10.

Starfox SNES
FIFA International Soccer Genesis
Streels of Rage 3 Genesis

(Prince Symbol)

Interactive Multi-format CO-ROM
Mortal Kombat Game Gear
Sonic 2 Genesis
Bard’s Tale IBM Disk
Tetris 2 Gameboy
XPlora 1, Peter Gabriel’s

Secret World Mac CD-ROM
Top Gun CD-1 (Movie)

W FURTsToNEs

by Wilma, “Bedrock Twitch” by Rock Roll, the Way Outs doing “Way Out,” The Beau
Brummels with “Laugh, Laugh” and of course Pebbles and Bamm-Bamm doing “Open Up
Your Heart and Let the Sun Shine In.” (Unfortunatley, Rhino could not get the rights to any

of the Anne Margrock songs.)

Flintstone Fact: 166 episodes were produced from 1960 to 1966. — Chris Sullivan




Capture It All
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Denon Cassettes

M usic toclay demands the ultimate in

recording tape. Denon cassettes deliver
maximum output levels and extended dynamic
range in a precision constructed anti-resonance

shell. Capture all the music with a clarity of / ‘
sound that rivals the original. N — : Hns 90

Don't settle for anytlfling less, use Denon " cassette Ta e
cassette tape exclusively. e ——— - 3699 -?ghxl i
Available at E’“’“

CANADA'S LARGEST AND BEST KNOWN RECORD STORE
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