T ] THE TP 100
nwis [ SINGLES & iPs

BILL GAVIN AT C6




-- RPM 24/3/73

Future of Junos - - CRITICAL

RPM Music poll . . . number nine. Juno
Awards Presentations . . . number four, On
March 12th, the Centennial Ballroom of the
Inn on the Park in Toronto was the scene of
the Annual Gold Leaf Awards Trust Fund
Juno Awards presentation. The industry
gathered to honour the top artirst and in-
dustry people of 1972. The votes were all
counted and the winners were announced in
advance,

Four categories were not part of the voting
this year. Arnold Gosewich was awarded

’
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Canadian Music Industry Man of the Year,
Peter Goddard was named Music Journalist
of the Year, David Clayton Thomas was
honoured with a Juno for Outstanding Con-
tribution to the Canadian Music Industry,
and VOCM was chosen Broadcaster of the
Year (John Murphy of VOCM accepted on
behalf of the station).

COMMENT
walt grealis

Fifteen hundred music industry people
crowded the Ballroom for the event which
began at 8PM (scheduled to begin at 8:30)
and the cocktail reception lasted until
10PM when the actual stage presentation
began. The presentations lasted until
11:30PM and a significant amount of space
has already been used in this issue for a
photo message to give you an idea of what
happened that evening.

It is hard to believe that 1500 people would
come out to an event that was originally
intended to (a) be supported by a trust fund

established by RPM {the structure of that
trust fund is known by everyone in the in-
dustry that would be concerned), and (b)
the idea of the event was that the industry
would honour their own at a gathering.

Now for the criticism. Could it be that the

event has become too big to be of any im-

portance, and that it may be impossibie for
the trust fund (which is heavily subsidized

by RPM) to continue with the Awards?

Last year 600 invitations for two were sent
out and 900 people attended. This year 600
invitations were mailed and the outcome
netted 1500 people.

Security was such that there were few or no

KAMLOOPS BACKS
DONNA WOODWARD

Van Los recording artist, Donna Woodward,
was accorded the red carpet treatment by the
city of Kamloops recently, while touting her
new release, “‘Winter Wind”’. Accompanied
by Don Marsh, Van Los vice president, Miss
Woodward made the rounds of the three
Kamioops radio stations, CFJC, CHNL and
CFFM FM. According to Marsh, all three
“received the record enthusiastically’ and are
now playlisting it. CFJC TV interviewed

the Van Los artist and aired the clip over

its “Noon Show’’ and ‘‘Let’s Visit Awhile”.

Kamloops local newspaper, the News
Advertiser, devoted the inside front page

of its weekly supplement to Miss Woodward
According to Marsh, “If we could transplant
that spirit to the rest of the country, the
record would be a monster.”

“'gate-crashers’ and yet the attendance ex-
ceeded the invitation list by 300 people (if
every single invitation was used.

Now the question arises ., . should next
year’s Juno Awards be bigger, or should it

be better? If it is to be better, it will be
necessary to return to the original concept
of an industry function that can become
more efficient in nominations, awards,

and their actual presentation. If it must
grow in attendance, and if the Gold Leaf
Awards Trust Fund is only supported as a
token gesture, then it should be scaled.down.

Should the Awards become a concert, with
tickets on sale for anyone who may think
there will be a performance by the artists in-
volved, or should it be sold to TV or even
given to TV with the possibility that it
MIGHT be handled well by the artsy craftsy
boys at the government-owned (or publically-
owned) network???

Now is the time to ask all these questions - as
the Juno Award fever is at its highest. What
should it be next year? How much should be
spent by the industry to honour their own,
and should a growing industry be put on
public display . .. just in the hope that it
will work out,

First, we must build an industry in Canada.
Then, we can present to the public a ‘‘show”
that is better than the Oscars for the Emmys.

We have a year to figure out just what the
future of the Gold Leaf Awards Trust Fund
and the Juno Awards will be,

SHERMAN'’S MUSIC
ACQUIRES MR. SOUND

Capitol Records’ growth in fuli-line

record and tape stores has been made evi-
dent through recent moves revealed by

Tom Burney, General Manager of Sherman’s
Music Centres, Capitol’s retail arm,

Since June of 1972 Sherman’s have opened
three stores in Toronto and one in Hull,
Quebec. Burney advised that in February,
Sherman’s acquired the Mister Sound record
and tape store located in London, Ontario
within the Wellington Square Shopping
Centre. Concurrent with this move the
Sherman General Manager stated that a lease
has been taken on a second store in London
to be located in The Westmount Centre.
Both stores will continue to operate under
the Mister Sound banner, a-name well-
established in the London area that reflects
a modern contemporary image. Burney also
stated that the image may very well be
utilized in further developments being
contemplated as part of the Sherman

chains aggressive plans to open and acquire
further stores throughout Canada in the
coming year.

In anticipation of this exciting growth,
Burney announced recent appointments in
his senior management structure. Wolfgang

Spegg has been appointed merchandise
manager for the retail division and will play
a key role in creating and implementing
advertising and merchandising programmes
as well as having direct responsibility for
inventory control. Spegg comes to Sher-
man’s from Eaton’s and has a strong and
successful history in consumer products
merchandising. Colin Cross, well-known

in the trade circles in Quebec, has been
appointed regional supervisor for the Mon-
treal area and will be responsible for over-
seeing the day-to-day operations of the four
existing stores in that area plus the new
stores that are being contemplated. He will
also act as store manager for one location.
Jean Dallaire, a well-experienced store
manager for the Sherman chain in Quebec
City, has been appointed regional supervisor
for the Quebec City area where three stores
are now located and where future Jocations
are planned. He will also manage one store.
Spegg, Cross and Dallaire will report
directly to Burney, who advised that further
appointments will be announced shortly for
the Toronto and Ottawa areas.

Capitol’s retail division will now have twenty
locations through Ontario and Quebec.
Burney advised that a minimum of three
additional stores will be opened or acquired
during 1973 as part of an orderly expansion
program.

“MUSICAL FRIENDS”
SALUTES JUNOS

Jim McKenna, host of the popular Montreal
originated CTVer “Musical Friends’ recently
set aside time on his show to salute the RPM
Juno Awards. The show, syndicated through-
out Canada and the U.S., explained what the
Awards were all about. McKenna explained
that the Junos “represent more than just
trophies for individual artists - but for those
in the music industry these Junos demon-
strate that the whole recording industry is
maturing and becoming professional.
Canadian artists are heard around the world,
but their music is finally, at fong last, being
accepted by other Canadians.”

McKenna, through “Musical Friends” and
its predecessor “‘Like Young”, have been
consistently giving top exposure to Canadian
recording acts for more than eleven years.

Featured on the Juno salute were this year’s
winners performing excerpts from recent
appearances. Included were: Ginette Reno,
Valdy, Edward Bear, Bob McBride, Shirley
Eikhard, Lighthouse and others.
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CRTC HEARING SET ON
BOND ADVERTISEMENTS

The Canadian Radio-Television Commission
is considering a change in the Broadcasting
Act to permit the advertising of bonds
issued by mortgage companies if the bonds
are guaranteed by a federal or provincial
deposit insurance corporation. It will hold
a public hearing on the matter during the
April hearings in Ottawa.

Presently, the advertising of bonds, shares or
securities is forbidden on AM, FM and TV.

The only exceptions are bonds issued by a
government body (municipal, provincial or
federal) and trust company deposit certifi-
cates. The amendment would also place
debentures (bonds) issued by Canadian
mortgage loan companies in this permitted
category.

This section of the Act is meant to keep
“speculative stocks’ and similar offerings
off the air. However, the bonds of mortgage
companies, being guaranteed by the govern-
ment, are considered a ‘“‘safe’ investment
which the CRTC will likely permit on air,
according to broadcast industry observers,

. . . the prophets of doom, the messengers of
medlocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.”

: — Pierre Juneau
»)
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RCA HULA HOPS
FETES DEALERS

Some eighty five Canadian dealers and
sub-distributors are sporting deep tans this
week, following their return from Hawaii.
RCA Records, as part of its second annual
dealer incentives program, picked up the

tab for those who had made major contribu-
tions to RCA'’s sales picture over the previous
year. RCA brass, Ed Preston and Pat
McQuade hosted the affair at the Hilton
Hawaiian Village, with the assistance of
Unitours Canada Ltd., which arranged for
the group to see numerous attractions
including the Don Ho Show, Diamond Head,
Sea Life Park and a Lua,

RCA managed to mingle business with

ANDY KIM INTO
TELEVISION

Uni-recording artist Andy Kim is becoming
increasingly active in the television and film
industry according to his manager, joe Kim.
Andy makes his acting debut in a segment
of the “Barnaby Jones”’ TVer to be screened
in April. Kim plays a rock idol who event-
ually dies. In the show, he performs “She
Made Me Fly”, a self-composition.

Also scheduled is a three hour CBS movie,
“The Marcus Nelson Murders”, for which
Kim performs the title song. Under consid-
eration at the moment are several other
television and motion picture offers.

Kim enters recording studios later this
month, to cut a new single, prior to embark-
ing on an extensive tour of the U.S. mid-west.

KOFFMAN MATERIAL
ON HOPI RECORDS

London-distributed Hopi Records has
released an album by Moe Koffman, who
has come to national prominence via his
GRT releases. Entitled ‘‘Sorcerer’s Dance”
the album contains material that has never
previously been released. Among the cuts
are “Sorcerer’s Dance”, ““High Heel Sneak-
ers”, ““Cantelope Island’ and ““Sunshine
Superman’’. According to London, the
album ‘“‘gives a perspective of where Koff-
man stands today in relation to his
development.” The album was produced
by Mort Ross.
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pleasure, of course, by presenting new
product plans for 1973, courtesy of Pat
McQuade and discussing the Canadian
music industry in a forum hosted by Robert
Cook, RCA vice-president.

The Hawaiian equivalent of kudos were
lavished upon RCA salesmen, Ken McGre-
gor, Hansen Josey and Stan Wood, who
each sold over one million dollars worth of
product in 1972. All three are now in RCA’s
“Million Dollar Club. Other presentations
for outstanding achievement were made to
Crawford Music, Trans-Canada Musique,
Taylor’s, Thomas Rathwell Ltd.,"Musictape
and Tape Distributors. Bernie McKinley
picked up a ‘“Personal Achievement Award”’
for his efforts on behalf of Dick Nolan
product. In addition, special awards were
made to RMP Record Sales, Opus Distri-
bution, All Disc Distributors, Crawford
Music, Trans Canada Musique and Handle-
man,

Already hard at work building up excite-
ment in next year’s dealer incentives pro-
gram, McQuade took advantage of the
Hawaiian meets to announce the 1974
Incentive Trip: a Caribbean cruise on the
“Song of Norway”.

TAPESTRY SETS
TOUR FOR ALBUM

Polydor’s Tapestry are preparing for a
major promotional tour of the country to
promote their recently released album,
“Down by the Maple River”. Ten television
appearances have already been arranged as
part of the tour. Meanwhile, Polydor will
spur interest in the set with a hefty cam-
paign of trade ads, radio spots and in-store
displays.

“Down by the Maple River” is the first
album by the re-organized Tapestry, The
Montreal group now consists of Jack
Winters and Heather Woodburn (now
married) plus a back-up group.
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CARLTON SHOWBAND INTO
HEAVY SCHEDULE OF DATES

The Carlton Showband, who saw action on
both the Adult Contemporary and the
Country charts with their RCA deck, ““Red
Haired Mary”, are currently touring Western
Canada to be followed by dates in Ontario
and Quebec. The first part of March had
them flying into Winnipeg for a benefit
performance for shut-ins at Princess Eliza-
beth with George McClory of CJOB emcee-
ing the show. That same evening they
appeared at the Centennial Concert Hall
where ‘“‘sold out’” notices had been posted. -
The following morning (12) they appeared
on Peter Warren’s open-line show followed
by a promotion concert and autograph
session at Eatons. They bussed into Brandon
for two “sold out’ concerts at the Western
Manitoba Centennial Hall that same day.

Regina was set up for Lorne Harrison’s
open-line show (13) with an autograph
session and promotion concert at Eatons. A
reception at Canadian Breweries in the late
afternoon was followed by a concert at the
Saskatchewan Centre of the Arts - another
“sold out” show. They return to the Centre
(19) for a show that posted “sold out”
notices at the time of their 13th show.
North to Saskatoon (14) with a promo con-
cert and autograph session at Eatons - a
reception at Canadian Breweries and a con-
cert at the Saskatoon Centennial Auditor-
ium. Other dates and autograph sessions

to follow included: Edmonton (15), Leth-
bridge (16), Calgary Inn (17) and their
Western Canadian capper at the Jubilee
Auditorium in Calgary (18).

The Showband return to Toronto and an
engagement at the Horseshoe Tavern from
March 22 through 24. The end of the
month has them at a “‘sold out’’ concert at
the Guelph Armoury.

April shows a full schedule of dates includ-
ing: Place des Arts (12}, Massey Vanier High
School, Cowansville, P.Q. (13}, Knights of
Columbus, Oshawa (14}, Cornwall Armoury

(27) and the Civic Centre in Ottawa (28).
Also during April they will be taping CTV’s
“Pig & Whistle Show”’ from the 23rd
through the 26th.

Mucn of the success of their Western Cana-
dian tour was due the high level promo job
done on the Showband by RCA’s Western
Canadian promotion rep, Jim Hogg who
headquarters in Winnipeg.

SAMMY-JO RECOVERS
STOLEN EQUIPMENT

Stampeder Sound Inc., reported the theft
of their Econoline Van, loaded with $15,000
of equipment to Toronto police Feb. 2. The
van was |located two weeks later, emptied
of all their equipment which included
amplifiers, speaker cabinets, microphones
and a 16-channel mixing board. Thefts of
this ty pe have been common in the Toronto
area, with musicians stealing from one
another and fencing the equipment for a
fraction of the cost.

The Stampeder episode however, had a
happy ending, much to the relief of their
insurance company. It was a month to the
day (Mar. 2) when Sammy-Jo, well-known
Canadian entertainment booking agent,
received a tip on the whereabouts of the
equipment. He checked this lead out himself
and located the equipmentin a run-down
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garage in West Toronto. He alerted the
Stampeders’ manager Mel Shaw who brought
the police and insurance agents to the scene
where photographs were taken and the
equipment dusted for fingerprints. Other
equipment - amps etc. were also found on
the scene which led police to believe the
garage was used as a clearing house for
stolen equipment. No arrests have been made
at time of writing but police believe that
with this discovery they are close to a major
breakthrough which could bring an end to
this type of theft which has been plaguing
Toronto musicians for several months.

HUNTER INTRODUCES
SCRUBBALOE CAINE

Don Hunter, Guess Who manager, brought
his new discovery, Scrubbaloe Caine, into

Toronto and a press reception at the Coal

Bin. Hunter was given an assist by RCA’s
Neill Dixon (promo rep).

The group, comprised of Henry Small, Bob
Kidd, Jim Harmata, Paul Dean, Al Foreman
and Bill McBeth, recently signed one of the
largest contracts ever given to a new artist.
Their initial RCA single is expected to be
released shortly. They’ll be at the Abbey
Road Pub Mar 26 through 29.

SEE YOU AT C7

R. HARLAN SMITH

MORE THAN | SHOULD ASK
&

I'VE BEEN THROUGH THIS

BEFORE: GRT (1230-48)

STRONG LISTINGS ON BOTH
MOR & COUNTRY STATIONS

FROM: R. HARLAN SMITH MUSIC LTD.
TWO DOUBLE SIDED SMASHES

JIMMY ARTHUR ORDGE

BIG GREY WALLS
&
BALLAD OF PIERRE
ORAL BONAFEE: (Quality 2057X)
TWO COUNTRY GIANTS

s

Carlton Showband are now touring the country extensively
and will squeeze in a taping of “Pig & Whistle" in April.

RCA’s newest signing Scrubbaloe Caine were introduced
to Toronto’s press and radio at the Coal Bin (13).
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Joe Summers, Nat'! Sales Mgr. for A&M intros Content Company. CHUM’s Jay Nelson readies Broadcaster Award for VOCM.

Ginette Reno, Parrot Recording artist - Qutstanding Performance. Capitol's Shirley Eikhard receives roses from RPM's lan Millar.
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Anne Murray accepts Female Vocalist of the Year Award.

RCA’s Vice-President Bob Cooke congratulates label’s Ed Preston. David Clayton Thomas (RCA) accepts Special funo Award.
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Ahed President, Phil Anderson introduces Gene Martynec.

Mel Shaw, manager of the Stampeders, brings on Valdy.

RCA'’s funo winning national promotion crew. Stan Kulin, Vice-President U,A. Canada, intros Ken Middleton.
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Canadian music pioneer Harold Moon brings on Arnold Gosewich. VOCM'’s Johnny Murphy accepts Broadcaster of Year funo.
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CAPAC's fJohn Mills introduces Juno winner Ginette Reno. Steve Lappin (Billboard) presented Trendsetter Award.
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Ben McPeek introduces the Mercey Brothers.,
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Peter Goddard accepts Journalist funo of the Year.

Mayor Crombie congratulates David Clayton Thomas.
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Bill Gavin addressing Communication Six gathering. CRTC Chairrhan Pierre Juneau opened floor for questioning.

WEA President Ken Middleton explains major company role.

RCA’s Loraine Cordeau questions C6 speaker, Panelists John Mills, Harold Moon, Vivian Hicks, John Bird.
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CRTC's Pierre Juneau ponders query from CG6 registrant. Don Hunter questions speaker at C6 meeting.

Part of the crowd in for the C6 morning session.

v : 3 & ]

Brian Chater, fohn Williams, Stan Klees, Paul White, Greqg Hambleton. Part of crowd in for Record Promotion and Programming workshop.
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Congrats to Crowbar’s Kelly Jay/Martin Onrot from Fred Wilmot. Cross-section of spectators at Record Production and A&R meet.

BM1’s Harold Moon and Ron Napier with CRTC'’s Pierre [uneau. CHED's Wayne Bryant and Keith James with Kanata's Bill Kearns.

Don Hunter with Juno winner David Clayton Thomas. Brendan Lyttle(Quality)Steve Lappin(Billboard) Stampeder gals.
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Paul Hoffert, Xavier Holfander, GRT's Ross Reynolds. A portion of gathering at Avenue of America presentation.

2B,

Abraham’s Children (G.A.S.) on stage for Avenue of America. Jim McKenna (“Musical Friends") with Edward Bear's Larry Evoy.

Avenue of America guests enjoying company's showcase. Country congratulations to Stompin’ Tom Connors.
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C6 accelerates

As the Inn on the Park staff finish the job
of clearing away all the record jackets,
promo stickers, dirty glasses and partied-
out promoters left over from RPM’s
Communications Six weekend, it’s time
to review the events and accomplishments
of C6.

The most satifying part of the weekend
for yours truly Dave Chadwick was the

,] .v( COMMENT
b dave chadwick

opportunity to meet so many of you who
read and contribute to The Programmers.
Yes, all those telephone voices and telex
names do have people attached. . . and
big-voiced George Patton of CHML isn’t a
six-foot Texan after all. Programmers
attended from markets like Edmonton,
Hamilton, Toronto, Woodstock N.B.,
Owen Sound, St. John’s Nfld., Windsor,
Montreal, London and Belleville, And now
that we all know each other a little better,
the information will flow more freely from
one market to another and from radio
stations to RPM. The professionalism of
programmers improves proportionately to
the amount of programming information
available to them, but it takes time for
PD’s and MD’s to ‘“‘build a friend in every
market’ who can tip them with the latest
news. A weekend like C6 accelerates the
process immeasureably, so that radio
people get “plugged in to the inside track”
that much more quickly.

Programmers | talked to felt that this
social aspect was more valuable than the
planned agenda of C6. The guest speakers
and the workshop sessions served to ‘‘break
the ice’ and “get people thinking” and
then the real learning came in “head to

the process

head’’ discussions where programmers
compared notes with their counterparts
from other stations.

From the very beginning, the question of
the 30% rule and “how do we develop good
Canadian records” was at the top of the
list of topics covered by Ken Middleton
(WEA), Pierre Juneau (CRTC), Alden Diehl
(CKLW) and Bill Gavin (Gavin Report) as
these four men opened the Saturday morn-
ing session.

In a way, it is unfortunate (from a pro-
grammer’s point of view) that Canadian
content is always the big item at a Com-
munications session like this. However, it’s
only natural, given the format of the
meeting. Both radio and record people are
in attendence, and the one thing they have
in common is the 30% content rule. So
much of the discussion centres here, to the
detriment of other radio programming
ideas which are of more specialized
interest. The record companies keep
saying ‘“We’re putting out the best
CanCon possible’” and the broadcasters
repeat “It’s not quite good enough yet”.
There are issues just as important in
today’s radio as Canadian music, but

they weren’t discussed in depth because
of the record orientation of much of the
proceedings.

The appearance of Pierre Juneau, CRTC
chairman at C6 provoked surprisingly little
reaction from programmers, Nearly all
who questioned Juneau were outside the
broadcast industry. The only two men to
tell Juneau that they didn’t like the 30% rule
were Keith James of CHED and Alden
Diehl of CKLW. Later however, the
consensus was that most stations, though
they may not like the regulation, feel the
time is passed for protesting. It doesn’t
help the station image and most feel the

CRTC won’t change its rule any way.

Bill Gavin’s speech hit home several points
of interest to programmers, He touched
on the declining reliability of singles sales,
and the need to temper sales and request
figures with demographic information. In
years to come, stations will find it vital to
know the ages of people who call in phone
requests. Thus a single call from an adult
listener might get greater weight than five
calls from young teenagers. Gavin also
cautioned stations on live commercials.
Having a jock read spots for two different
car dealers will only destroy his credibility
in the rest of his show.

Probably the most interesting part of
Saturday for programmers was the taped
presentation Gene Kirby of CKEY brought
along for the afternoon programming-
promotion workshop. In about half an hour,
we heard the highlights of the CCBA’s
programming session at their recent con-
vention. Alden Diehl showed why he is so
well-known in the industry with an extreme-
ly funny bit on contests. "'It’s early in

March and you’re sitting in your office

with your feet up - reading RPM saying . . ..
....(1 think { missed the next part) “when the
general manager comes in and says ‘...

uuh, there’s a BBM coming up in four

days. Shouldn’t we do something about
that?’ And the program director says. . . .‘well
hey ...... you’re right, yes we should . . ...
and another contest is born.”” With an
absence of bull and an abundance of humour,
Diehl hammered home the three main

rules he uses when choosing contests:

keep it simple, keep it entertaining, and

go easy on the hype if you’re only giving
away T-shirts and albums.

Later,that night at the RPM cocktail
party, with liquid relaxation flowing
CHADWICK continued on page 23
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QUATRE CONCERTOS POUR TROMPETTE

Maurice Andre - Trompette-ist Orchestre de Chambre

conducted by Jean-Francois Paillard

ERATO STU 70739

RCA Victor have made available in Canada once again the superb
catalogue of ERATO discs from France and their latest release
includes this brilliant concert of Trumpet concerti played by
Maurice Andre. The Concerto in D major for Trumpet, 2 Oboes,

i ( CLASSICAL
RPIV ALBUMS
k lawson cook

strings and continuo by Johann Friedrich Fasch opens the pro-
gramme and it is followed by the Concerto in D major for
trumpet, two oboes and continuo by Bach’s great rival, Georg
Philipp Telemann. Side two features the Trumpet concerto in D
major by Michael Haydn who was the younger brother of
Franz-Joseph. The concert concludes with the Concerto in D
major by Leopold Mozart.

VIVALDI The Four Seasons

Michel Schwalbe - Solo violin - The Berlin Philharmonic Orchestra
conducted by Herbert von Karajan

DGG 2530296

Recordings of Vivaldi’s perennial favorite are becoming even
more than an annual event. One might say they have become a
seasonal occurrence. However, complaints of too frequent
refeases of a work go by the boards when the orchestra involved
is a great one like the Berlin Philharmonic. Deutsche Grammo-
phon engineers have caught perfectly the silken beauty of their
string tone. Soloist Michel Schwalbe who is leader of the Berlin
Philharmonic plays the “King Maximilian’’ Stradivarius violin
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in this outstanding performance, All'in all, one of the very
greatest recordings of this much recorded work.

MASSENET Manon (highlights)

Beverly Sills - soprano; Nicolai Gedda - Tenor; Gerard Souzay -
Baritone

Julius Rudel conducting the New Philharmonia Orchestra
ABC Records STA 20013

RCA Victor has now made available this fine disc of highlights
from their complete Audio Treasury recording of Massenet’s
operatic masterpiece. Beverley Sills, Nicolai Gedda and Gerard
Souzay are an unbeatable cast. The great New Philharmonia
Orchestra of London do great things with Massenet’s magnificent
orchestration. An outstanding addition to the slender catalogue
of French Opera recordings.

BERNSTEIN  Symphonic Dances from West Side Story
WILLIAM RUSSO Three Pieces for Blues Band and Orchestra
Siegel-Schwall Band

San Francisco Symphony Orchestra conducted by Seiji Ozawa
DGG 2530 309

This is the second of two discs marking the recording debut of
the San Francisco Symphony Orchestra under the direction of
Seiji Ozawa. The companion disc features three views of Romeo
and Juliette by Tchaikovsky, Berlioz and Prokofiev. Side one
features a symphonic treatment of songs and dances from
Leonard Bernstein’s Broadway show ‘“‘West Side Story”. The
thrice familiar tunes emerge fresh as paint under Ozawa’s know-
ing direction. The Three Pieces for Blues Band and Orchestra by
William Russo was commissioned by the Ravinia Festival in 1967
and had its premier in the summer of 1968. It should appeal
greatly to both jazz and classical buffs. DGG’s sound is
spectacular.

BERLIOZ Symphonie Fantastique
Seiji Ozawa conducting the Toronto Symphony
Odyssey Y 31923

This recording was formerly available as part of a two record set
which included works by Canadian composers. Seiji Ozawa con-
ducted this work frequently with the Toronto Symphony during
his period as director, in fact it appeared to be his “party piece”
for all occasions. Performance and sound quality are adequate
but the recording’s appeal will be local as there are many, many
outstanding performances of this work on budget labels which
supercede this one.

BEETHOVEN Concerto for Violin and Orchestra in D Op 61
Tibor Varga - Violinist

Zagreb Philharmonic conducted by Milan Horvat

Oxford 30 503

Quality Records of Canada is now distributing a new budget
line from France with the unlikely name of OXFORD. Violinist
Tibor Varga will be remembered to record collectors for his fine
account of the Bartok violin Concerto on Decca. He is joined
here by the Zagreb Philharmonic for a serviceable account of
Beethoven’s much recorded violin'Concerto. The recording is
bright and clear, with good quality surfaces. There are no liner
notes provided and titles etc. on the jacket are in French only.




New Album Product

LESS THAN THE SONG
Hoyt Axton
A&M SP4376-W
Known primarily as a com-
poser, Axton is a powerful,
believable performer, and this
album could easily establish
him at the top of the heap in
a very short while. We espec-
. ially like the titler but the
~entire album is brilliantly
- produced and written and
deserves to be heard.

PUB PARTY e
Various v
British Records BR3102

While not likely to be revered
as the height of the recording
art, this two record collection
is one of the most enjoyable
and likeable albums we've
come across in some time.
Fifty of the best loved songs
from ‘over ‘ome ranging from
“Any Old Iron” to ‘“‘Danny
Boy”. Good fun.

GENTLE GIANT
Vertigo
6360020-K

An excellent progressive
album, with touches of King
Crimson, Jethro Tull and
others, but by no means is it
plagiaristic. The “Giant”

track goes through some inter-
esting musical spaces, as does
“Nothing at All” and “Funny
Ways’'. Gulliverike packaging
- should draw interest to this
one.

STEALERS WHEEL

The old A&M neon lights hy pe machine has been working over-
time putting the word around about Stealers Wheel. There have
been several comparisons made between this group and the
Beatles, but it must be remembered that to sound like someone
else may be flattering to whoever you happen to be imitating
but it doesn’t necessarily reflect well on the imitator.

If we ignore such overblown comparisons we are much more B
likely to appreciate this atbum for what it really is: an exceedingly
well-produced (Lieber-Stoller) collection of less than devastating
compositions which makes for an easily likeable little round of
ditties. ““Stealers Wheel” is hardly an historical album, it’s n