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Brome Fair, Quebec

Renfrew Fall Fair, Ontario

Tilsbury Arena, Ontario

Englewood Arena, Ontario

Thunder Bay, Lakehead Coliseum, Ontario
Pig ‘n Whistle Show, Toronto

Niagara Grape & Wine Festival, St. Catharines, Ont.

King City Arena, Ontario

South River Arena, Ontario

Shelburne Arena, Ontario

Sheraton Foxhead Hotel, Niagara FaIIsI(Pr,i‘vate)
Bobcaygeon Arena, Ontario

Jubilee Auditorium, Calgary, Alberta
Kamloops, British Columbia

Kelowna, British Columbia

Victoria, British Columbia

Vancouver, British Columbia

Edmonton, Alberta

CARLTON SHOWBAND

11

FOR BOOKINGS CONTACT:
Chris O'Toole

13 McClure Ave., Brampton, Ont.
451-6015

Century Gardens, Brampton, Ontario

15-16-17 Taping Pig ‘'n Whistle Show, Toronto

18
24
25

77

28
29
30

1-2

15
22
29

13
26
31

Fort York Armoury, Toronto

Moncton, New Brunswick

Sussex, New Brunswick

Fredericton Play-House Theatre, New Brunswick
Halifax, Nova Scotia

Truro, Nova.Scotia

New Glasgow, Nova Scotia

Sydney, Nova Scotia

Queens Banquet Hall, Hamilton, Ontario
Cedarbrae Golf & Country Club, Milliken (Private} Ont.
Civic Centre, Lansdowne Park, Ottawa

Oxford Auditorium, Woodstock, Ontario
Constellation Hotel, Toronto (Private)

Century Gardens, Brampton, Ontario

Riviera Club, Norval, Ontario

The Horseghoe Tavern, 368 Queen St. W., Toronto



A&A adds to operation
with Toronto opening

A&A Records and Tapes Limited opened
three new stores in the past month. A&A
now has 23 locations across Canada and ex-
pects to have 25 by the end of the year.

A&A’s latest opening.was at Gerrard Square
in Toronto’s East End. In late August new
A&A stores opened at Burlington Mall in
Burlington Ontario and Place Vertu in the
‘Montreal suburb of St. Laurent.

All A&A locations, Vice President Richard
D/McGraw reports, ‘‘have the pre-printed
and well-controlled but very effective sign-
ing and merchandising which contributes to
A&A’s reputation of ‘high dollar volume per
square foot’ performance.”

Lick ‘n Stick “trying”
with flip of stiff

Lick ‘n Stick is looking for a:hit from the
flip side of their stiffed first release “Gravity
Of Sin.” Columbia producer Bob Gallo
found that “Take It Easy’ was getting more
action than the featured side.

The group is looking for a breakthrough in
vinyl afterenjoying some success and gain-
ing a reputation for their good live dancing
sound.

Columbia reports that the single, penned by
group member Paul Vigna, is now being

played on CFRT, CHEX, CFLS, CHUM,
CHRC and CJNB.

Postorino shifts
to Quality promo

Dominic Postorino is the new Ontario Pro-
motion Manager of Quality Records Limited
Quality's National Promotion Director Gene
Lew announced last week. Postorino held a
similar position with MCA and before that
was station manager of Scarborough Col-
lege's CKSR Radio in Toronto.

The Honey Bee Gees

Monday September 29th, the Bee Gees at
Toronto’s Maple Leaf Gardens. The brothers
Gibb, demoed not the brothers Grimm, for
they expressed new driving-talent for laying
down on the Soul Train tracks.

Smirking, three-across with hands cupped-
to-ear, and wiping away saliva that one may
have harmonized onto the other brother’s
face, the Bee Gees are 20-year well schooled
in theatre-arts . . . nurturing the most fami-
liar vocal-blendings in all of top-40 media.

Ella Fitzgerald may break glasses, but these
boys can break hearts. All the hits, all the
hooks.

Songs unthought of, became nostalgic re-
occurrences and flooded in memories of past
Bee Gee sweet radio influence.

by Michael Dolgy

The Manhattan Horns, with a backup rising,
lent a disco-snorting after-hours, elevating a
shmaltzy heart-throb trip into the street-stuff
of swank sax-class. Excellent arrangements
and gutsy moogy Bee Gee-string instrumenta-
tion made for an accelerating and well-paced
show.

"

The Bee Gees are pros and their ‘“Main Course
LP heralds a new direction for a rock and jazz-
jive context.

And opening the show, billed as ‘“‘Montreal’s
new pop gold-mine’’ were the Dudes . . . third
generation rockers, still caught flying with
glitter-rock. Imitation B.T.O. Bowie-boys
whao've progressed to Mott The Hoople.

Progression or stagnation . . . according to
sources, they hadn’t had a good night.

For sure we'll be hearing more from the Dudes.

Daisy DeBolt shaping own solo endeavours

Daisy DeBolt; featured in the past with the
Fraser and DeBolt duo and Sylvia Tyson, is
reportedly busy with many solo projects.

Most recently, DeBolt was doing background
vocals for Robert Paquette’s new English-
language album due for release on Pumpkin
records, with sessions produced in Montreal
by Mark Goldman. Also, in Toronto, she re-
corded multi-track vocals for a Dave Nicol
single, “Jeannie."”

This season, the young folk singer will be
featured in a CBC special, produced in
Montreal by broadcaster-critic Michael
Whalen to be aired on Sylvia Tyson's radio
program “Touch The Earth". The special,
entitled *Don’t Push Me Against The Fridge”,
also features Celia Brickman on viola, Jean
Millaire on guitar and bass; Jim Zeller, har-
monica; Bill Usher, percussion; and Donna
Loughead assisting on vocals.

Daisy DeBolt and Celia Brickman

COVER

Tommy Hunter, emcee of Big Country’s
first Annual Awards presentation was in-
ducted into the Canadian Music Industry
Hallof Fame at the Awards presentation.

The DeBolt segment on Tyson’s program fol-
lows the success of her appearance at Tyson’s
Harbourfront concert last summer, ‘“‘Sylvia
And Friends', which was taped by the CBC
for broadcast this fall on the “ Touch The
Earth’ show as well. Daisy’s portion of that
concert prompted the Star's Bruce Kirkland
to comment that her music was nothing less
than “fascinating.”

Another recent credit is, her colfaboration
with Celia Brickman and Michael Whalen on
the score for Richard Raxlan's NF B docu-
mentary on a Quebec village, “‘Hichinbrooke
Diary.”

At the moment, DeBolt can be found with
National Lampoon editor Sean Kelly, working
on “new material”’.

“Oktoberfest” cheers
for Walter Ostanek

Axe Records Limited has rlileased a special
Oktoberfest Album featuring polka band
music led by ‘‘Canada’s Polka King"', ac-
cordian artist Walter Ostanek. The album
jacket bears the official Kitchener - Water-
loo Oktoberfest logo and Axe is planning

a suds-side promotion at the beer blast there
later this month. Y

Walter Ostanek formed his first Country and
Western Polka Band in 1951 when he was
16. Since then he has had a weekly radio
program on CHOW radio in Welland, Ont.
his own weekly TV spot, “It’s Polka Time"
on Hamiltons CHCH-TV and recently “A
Night Out” seen weekly on CKCO-TV in
Kitchener.

Ostanek has cut 16 albums since his first
in 1963 and in 1974 received a gold record
from Arc Records.
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GALLANT’'S TV EFFORT

LEAVES SOMETHING TO BE
DESIRED

Could | comment on an aspect of the Cana-
dian folk-country scene which has puzzled
me for years. |'ve just watched the final
show of CBC's “Down Home Country”’
hosted by Tom Gallant and | must say that
the series as a whole featured the finest
collection of no-name, no-talent performers
I've ever seen. Jesse Winchester who was on
a couple of weeks ago didn’t fit. He was for
too good. Without Blue Jane there'd be no
real singing at all. Gallant himself has poise
and personality and is certainly an able host
but he doesn’t have much of a voice. The
comic relief was by far the highlight of each
show,

LETTERS TO
THE EDITOR

What bothers me is this. When | listen to
the country hit parade | often hear good

a

. . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.

Pierre juneau

A
] | ]
SEIY!
published weekly since
February 24th, 1964, by

RPM MUSIC PUBLICATIONS LTD.
6 Brentcliffe Road
Toronto, Ontario
M4G 3Y2
(416) 425.0257
Telex — 06-22756

Editor & Publisher - Walt Grealis
General Manager - S. |. Romanoff
Chart Editor - Rob Mearns
Retail Research - Sue Chown
Programming Research - Michae! Dolgy
Special Projects - Stan Klees
Subscriptions - Reta Irwin
Art & Design - MusicAd & Art

The following codes are used throughout RPM's
charts as a key to record distributors:

ALM w MUSIMART R
ﬁggEX ‘6 PHONODISC L
ARG e PINDOFF s

POLYDOR Q
CAPITOL F QUALITY ™M
CARAVAN G RCA N
g%lq_UMBIA ? TRANS WORLD Y
R % UA RECORDS u
ea J WEA P
MARATHON c WORLD z

MAPL logos are used throughout RPM to define
Canadian content on discs:
an
QP
M — Music composed by a Canadian
A Artist featured is a Canadian
P — Production wholly recorded in Canada
L — Lyrics written by a Canadian

SINGLE COPY 60 CENTS
Advertising Rates On Reguest
Second Class Majl Registration Number 1351

PRINTED IN CANADA

Canadian songs by good Canadian singers
and songwriters. Even our local TV pro-
duction out here (in particular those on
CHEK-TV, Victoria) often feature very
talented singer-songwriters who are current-
ly on the charts. So why must a major net-
work show produced in Toronto feature
performers |'ve never heard of (and probably
never will again) when there's so much
established recognized talent on the hit
parade to choose from. Isn’titsuch a waste
to spend all that time to produce a fine show
technically when your performers are

second rate.

It is my feeling that until the major TV
networks begin to recognize the radio charts
as an indicator of the success of a performer
S0 as to give our would be stars a chance for
much better exposure then the Canadian
folk-country scene will remain as always
well behind the pop music scene.

Get with it TV people. We've got lots of
Canadian talent. Ask your tocal DJ.

Dave Edmunds,
Duncan, B.C.

NUTS TO YOU TOO

September 23/75

| don’t know if you realize this, but your
article “Chock full of nuts, this Osmond joy’
has deeply angered many people - not just
myself.

| have never read such sick reviews about the
Osmonds. You have not only cut them up
but, you've made fun of their religion
“...soft shoeing and skimming across the
floor as if their holy platforms had been bap-
tized in butter.” Did you find it funny when
writing it? | found it offending, poorly
written, distasteful, and down right sick.

You said that your lunch came up and then
your dinner (in other words, you threw up}.

| can certainly understand you being sick,
after all, you are.

Y. Sirlin

S T e T S
Spinners win legal action
against Chicago promoter

The Spinners have won a judgement against
Spencer Douglas of Chicago, a promoter
convicted on two counts of theft by decep-
tion, and bad cheques, in connection with
a Spinners performance in Milwaukee,
Wisconsin.

Buddy Allen, personal manager for the band
said, “We do not intend to allow this to go
by-the boards. It’s important for artists to
know they do have recourse and when they
choose NOT to take legal action, it only
encourages those who take advantage . . .
it’s up to-all of us in the industry to expose
these people and put others on notice.”

WELL!!I!

| am under no altruistic illusions concerning
the task of trade publications in the North
American music business. | am thoroughly
resigned to the fact that the “album re-
views'" which appear in these trades are de-
signed to be conducive to selling albums
rather than to provide sound and impartia!
aesthetic criticism, and consider myself a
hardened <ynic regarding the sycophantic,
self-serving bovine excrement contained in
virtually all of these reviews. Therefore, |
must congratulate you on the review of
Bruce Springsteen’s ““Born To Run” album
in the September 20th edition of RPM; your
writer astonished even me with the boorish
inanity and utter sloppiness of his effort.

In the first instance, contrary to your writet's
flip statement, it is definitely not the case
that '‘the Columbia crew are (sic) hot on the
trail of breaking Springsteen across Canada.”

The album is being broken by word of
mouth, by in-store play in retail outlets,
and, more importantly, by the unprecedent-
ed amount of press coverage and critical
adulation accorded Springsteen in the
United States during the past month. Col-
umbia Canada is not so much behind the
album as jogging complacently along after
the fact (typically, although this album has
been available in the States for more than a
month, it has not been shipped to retail
stores in this country as of my date of
writing).

However, this statement of wishful thinking
on your writer's part is inconsequential
compared to the maliciously misleading
stupidity of his reference to Springsteen as
a “laid back Murray McLauchlan (nice that
we can compare with a Canadian act) de-
livering his citified message.” Do you think
your readers are mindless blobs of putty?

| suspect that your writer's statement is due
partially to the insecure desire we seem to
have of dragging the sacred cow of Canadian
Nationalism into reviews at any cost to
truth or good taste, yet | propose moreover
that this ridiculous comparison indicates
that your reviewer has no sense whatsoever
of musical stylistics, has never listened to
either MclLauchlan or Springsteen, or is, in
actuality, deaf.

True, McLauchlan and Springsteen both
write songs about the city, but there the
comparison ends, for they obviously have
very different reactions to and perceptions
of their respective cities (Toronto and New
York). Springsteen is NOT “‘laid back’, no
matter how you choose to define this over-
worked label. His songs are successful due
to his ability to control and project dynamic
tension and dramatics in his music and
lyrics; he is a master of the sardonic twist

in a phrase, and exercises control over
startlingly powerful and driving musical and
emotional build-up and crescendo in all his
work. MclLauchlan, who | am not deriding,
is basically a folky, countrified artist, while
Springsteen is a hardass New York rock‘n’
roller whose sound incorporates, synthesizes,
and ‘“makes new"" all the diverse elements

LETTERS cont/'nued_ on page 39




The sound of the

Former “Yes" man, Rick Wakeman, will be
CPl-appearing at Toronto's Maple Leaf
Gardens Concert Bowl, Thursday October
16th . ..a Bowl looking half a theatre but
sourding twice as good.

At the age of 16, Richard Wakeman was
determined to showcase his piano-moods as
a dedicated concert-pianist, knowing that a
knowledge of the classics is a necessity for
music-theory.

England's Royal Academy of Music, scrolled
Rick Wakeman for 18 months. After leaving

Sherman/Mister Sound
shuffles management

General manager of the Sherman/Mister
Sound retail division of Capitol Records,
Brian T. Josling, has announced the following
appointments to take effect as of September
Tst.

Bob Muckle has been named Alberta Region
Manager, David Redgers will replace Muckle
as Ontario Region Manager, and Brian
Greene will continue in the capacity as
buyer for the Ontario region as well as
Manager of the Toronto warehouse.

The changes were made to ‘‘strengthen the
senjior management of the two regions in
anticipation of the major growth expected
in fiscal year ‘76", as stated by josling, who
added, ‘“The Sherman/Mister Sound division
is actively seeking new locations in all
regions at this time."’

Led Zeppelin captures
Melody Maker honours

Readers of British music magazine ‘‘Melody
Maker’’ recently voted Led Zeppelin top
band of the year and best live act in the
magazine poll’s international categories.

Lead singer Robert Plant won top British
and international male vocalist and Jimmy
Page was named world’s best guitarist. In
all seven top awards were given to Zeppelin
whose “Physical Graffiti"” was chosen best
album of the year.

Artists from Swan Song, owned by members
of Led Zeppelin, took a number of awards
including Maggie Bell, top British singer, and
Paul Rodgers of Bad Company, who was
runner up to Zeppelin’s Robert Plant for
top male singer.

Led Zeppelin’s ‘'Physical Graffiti” sold a
million before its release and their six
albums total over 15 million in sales.

Zeppelin promoters claim their group holds
the live performance attendance record for
rock artists, 56,800 fans packed Tampa

Rick Wake, Man

by Michael Dolgy

the Academy, Wakeman serviced out tutorial
to young kids and eventually managed to
land session-work with David Bowie {notably
mellotron on “'Space Oddity’’), a post tuber-
culossis Cat Stevens, and gritty backup to

T. Rex. Wakeman was poundingin a pub,
when Dave Cousins, Strawbs vocal-leader
grabbed the young man and whisked him
off for the Strawbs-sounds, happy to score

a new-member who was a definite organ-
virtuoso. Fifteen months of group-together
ness, two albums (‘‘From The Witchwood"”
and a high-improv dreaming-youth solo on
“A Collection Of Antiques and Curios”) and
Rick Wakeman made his graceful exit . . .
never-one to putter in a bog-down musical-
space. The Strawbs were efficient rockers,
but the ' Yes' were learned classics-men.

“On the personal level”, he said, ‘‘the big
change was . . . the Strawbs clashed on
musical policy, but had a great social life.
The friendship detracted from the music
because we found it hard to say what we
really felt. Now with “Yes’', the music is
100% important.”

Wizard-Wakeman synthesized on many a
Yes-album, and his concert-appearance was
a formidable sorceror's apprentice, cape ‘n
cowled, grinning and scowled, with his music
tip-toeing through the ivories . . . keyboards
to the left of ‘em, synthesizers to the right
of ‘em, his sound-devices hemming him

into a self-wrought energy sphere.

Wakeman eventually split from the Yes, and
released a solo-effort entitled ' The Six
Wives of Henry VIII'' . . .a concept album
that didn’t quite convey the court madcaps
of the ruthless tyrant-king, but did succeed
to effect for him a melodic and thematic
field with which to play-out his expressions.

W ]

LOVE IS A LOVE IS A

LOVE IS A

The album was charted in as a smashing
hot-disc success and Wakeman became firmly
established as his own solo-man.

“Journey To The Centre Of The Earth’ was
his next project with a concert-performance
conveying the underbelly of the Jules Verne
world . .. not content to maintain the
noteriety of just being off-the-wail.

Wakeman's third solo-effort ‘‘The Myths
And Legends Of King Arthur’’ received a
thunderous acclaim from the British con-
sumers, and truly the cut ‘“Merlin’’ was an
innovative moogy surprise, but from RPM’s
May 101th album-review:

"Rick is nothing-ess than an incredibly
polished keyboard-wizard, but unfortunately
the former classics and studio-man doesn’t
quite convey King Arthur’s legend-theme,
except for a garnish of primer-school word-
ing to describe each historically significant
event. This kind of imagery just doesn’t
evoke being at the throat of the Black
Knight, waiting in the meadow to jam his
lance perpendicular to my chain-mesh
mantle.

Rick's orchestrational excess however can
squash you flat with the impact of a 60-
pound mace.

... of course he's still fearning and maybe
his forthcoming film-score for director Ken
Russell will tighten him up, in the specific
areas he mythed.” And now his Russel!
score is finishied and Wakeman is back in
the light agin. His coming stage-perform-
ance will include picces from “Listzomania”,
and according 1o PR firm Charles-Dunne
and Owens, Wakeman'’s hands will be
cinematically-perceived during all the film's
performance sequences.

Rick Wakeman is ambitious and although
some writers have termed him good listen-
ing for all the “Wakemaniacs” out there,
we’ll choose to call him Rick Wakeman . ..
an innovative keyboard-musician, expanding

his music progression.

LOVE IS A

‘ NEW ON ASYLUM RECORDS

“"LOVE IS

A ROSE” @

AND

"HEAT WAVE"
BY LINDA RONSTADT

E-45282

Manufactured & Distributed By
: w MUSIC OF CANADA, LTD.

Stadium to see them in 1973.
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A Voodoo R&B for the Jimmy Cliff-hangers

“It's a new decade”’, says reggae superstar
Jimmy Cliff, “and in every new decade there
has to be a change. The only fresh music
that’s around to make that change is reggae.”

‘Ska’, ‘blue beat’, ‘rock steady’ . . . and now
the name of ‘reggae’, a sound with roots
firmly planted in calypso and latin rhythms, -
with a garnish of jazz, blues and African
popular ‘highlife.’

And then again reggae is a New Orleans blues
... Louis Jordan, Smiley Lewis, Fats
Domino.

it matters not who labelled it first, reggae
sounds the voodoo-beat . . . incessantly chant-
ing, with a flip-flop slide.

Many in the trade have accused Jimmy Cliff
of sobering-down his expression with strings,
horns and female be-bop-a-lu-la backups, but
the emphasis of Cliff’s sound.is his strong
laconic rhythms.

Reggae came into prominence in the Sixties,
shortly after Jamaica was freed of 400 years
of British aristocracy, and it is likely the
prospect of a primitive native’s-novelty, had
bitten many artists, like Eric Clapton to
shoot the sherrif, Elton John to cover-version.
the Beatle's “Lucy In The Sky With Dia-
monds’’ and for Paul Simon to coca-nut up
his ““Mother and Child Reunion.”

But Jimmy Cliff don’ worry none, mon’.

*“As far as ripping it off is concerned”’, he
says, “it’s not an easy thing to do. It took
British musicians years to study the blues be-

Denver’s “Windsong”
released in Canada

The new LP-release by John Denver, en-
titled “‘Windsong'' is now released through
RCA. Advance orders on the album indicate
it being shipped as gold.

The hit single “I’m Sorry” is contained
within, as well as the honouring of sub-
mariner Jacques Cousteau in the song
“Calypso.”

This is the second gold in a month for
Denver as RCA have just presented him
with gold for ““An Evening With John
Denver’ and platinum for ““Back Home
Again.”

Anne Murray backstage at the CNE with
John Denver.

fore they could play it ... and it will take
them years to study reggae, because reggac is
much more complicated.” Reggae has been
cultured by some to be the new musical force
of “political protest.” This misconception,
may be duc in part to Bob Marley of the
Wailers, a string-haired ‘“Rastafarian’’, mem-
ber of the Jamaican rebel-rousing group that
grope in the Jamaican foothills, seeking to
purge the ‘evils’ of the western civilization.
It may also be due to Jimmy Cliff’s role in
the flick “The Harder They Come.”

At the age of 15, Montego Bay’s |immy Cliff
stopped the flow of capitalistic rip-off, when
his first single “Hurricane Hattie" insured
him-a fair-share of corporation record-profit
.. .arare commodity in a country where the
educated feed-off the fat of the big-buck.

In ‘64, at the New York World’s Fair, [immy
Cliff knocked-into Island Records brain Chris
Blackwell, who enticed the emerging singer-
force to pick up his pieces and head off for
London-town.

by Michael Dolgy

With the pop-glut of the British market and
the horse-face discrimination of the effete
upper-class, Cliff flew back to his home-
coming Jamaica where his own people pro-
jected him with their buyer’s-prowess for the
hits “Wonderful World"’ and **Beautiful
People’ to become acceptedinternational-
biggies.

Film-producer Perry Henzell, sensed the
public-love for the emerging star, and he cast
him in the people-opress movie *“The Harder
They Come", in which Jimmy “dared’’ to
oppuse the established order.

In the 13 years, that Jimmy CIiff has recorded
he insists on one thing for his musical expres-
sion:

““Reggae is da’ ting’ mon’.”’

There is only one original and that mon’ is
Jimmy Cliff , .. Tuesday, October 14th at

Toronto's Massey Hall, courtesy Concert
Productions International.

Mel Shaw (r) President of the Canadian Academy of Recording Arts and Sciences, presents an
Academy Founders plaque to Arnold Gosewich, President of Capitol Records/EM/I Canada.
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B.J. THOMAS
Help Me Make It (To My Rockin’ Chair)
Quality Q2156-M

DISCO TEX & HIS SEX-O-LETTES
Jam Band
Chelsea CH 3026-M

BOB MARLEY & THE WAILERS
No Woman, No Cry
Island 1S 037-Mm

BOBBY G. GRIFFITH
Keep An Eye On Your Friends
Badger BA 007-M

for a photo with /.K.

MCA Records (Canada) held their annual convention in
Mike) Maitland, President, MCA Records (seated far Jeft)

JEANNIE REYNOLDS
The Phones Been Jumping All Day
Casablanca N8 834-M

BUDDY MILES
Rockin’ And Rollin’ On The Streets Of
Hollywood Casablanca NB 839-M

DEE CLARK
Ride A Wild Horse
Chelsea CH 3025-M

BARBI BENTON
Movie Magazine, Stars In Her Eyes
Playboy P 6043-M

RAY MATERICK
Hard Life Alone
Kanata KANGT 193-Mm
(EP¥s]

PATTI MacDONNELL
Yellow House Of Love
Quality SV 1918-M

Quebec City and got the gang together

FREDDY WELLER

Dot DOSD 2026-M

THE CHARLIE DANIELS BAND
Night Rider

Kama Sutra KSBS 2607:M
GUY & RULNA
Lovelight ¥
Ranwood R 8146-M
LEWIS PEDERSON |11
Rodeo No. 1 Sport
Broadland BR 1916-M

LAWRENCE WELK

Celebrates 25 Years On Television
Ranwood R 8145-M

RON HARRISON

Moods Of The Wild

Quality SV 1913:M

MARY KAY JAMES

Sweet Lovin’ Time
Avco CAV 2501-M

New Zealand says
“no” to Ray Charles

Legendary singer-pianist Ray Charies has
been refused a visa to enter New Zealand,
according to Immigration Minister Fraser
Colman,

Charles is booked to appear in Auckland on
October 10th, His drummer was also re-
fused an entry.

The action follows similar refusals earlier
this year which led to the cancellation of
planned tours by Dionne Warwick and the
blues-rockers Savoy Brown,

Colman would not specify the grounds for
the refusal, except to say the entertainer
did not meet requirements for entry.

The New Zealanders have presented a colour-
full reception.

STILL THE
BEST SELLING
CANADIAN

CLASSICAL LP

THE GUITAR
LIONA BOYD

BMC 3002

SIX MONTHS AFTER ITS RELEASE

ON THE BOOT MASTER CONCERT SERIES, OF COURSE

*ALSO AVAILABLE IN 8 TRACK AND CASSETTE

BLOSSY M) ¢
—by LY

1000 8x10 glossy prints 25¢ each

Genuine glossy photos made in ‘any
quantity from your print or negative at
surprisingly low prices.

*Send for our FREE brochure and price
list containing actual samples of the
many NEW USES for low-cost glossy -
photos in your industry.

COLOR ASO AVILABLE
8x10 color photos as low as 85c¢ each,

CANADA WIDE SERVICE

GALBRAITH REPRODUCTIONS

420 BATHURST STREET
TORONTO - ONTARIO - M5T 2S6
(416) 923 - 1106




AWARD WINNERS

TOP COUNTRY FEMALE SINGER
CARROLL BAKER

TOP COUNTRY MALE SINGER
GARY BUCK

TOP COUNTRY GROUP
EASTWIND

OUTSTANDING PERFORMANCE
FEMALE COUNTRY SINGER
SYLVIA TYSON

OUTSTANDING PERFORMANCE
MALE COUNTRY SINGER
IAN TYSON

OUTSTANDING PERFORMANCE
COUNTRY GROUP
BOB MURPHY & BIG BUFFALO

BEST COUNTRY SINGLE
“p APER ROSIE”’ by DALLAS HARMS

BEST COUNTRY ALBUM
“OL EON'"’ by IAN TYSON

TOP COUNTRY COMPOSER
DALLAS HARMS

TOP COUNTRY PRODUCER
GARY BUCK

TOP COUNTRY DEEJAY
CHARLIE RUSSELL - CJCJ WOODSTOCK

TOP RECORD COMPANY
BROADLAND

TOP CANADIAN COUNTRY
TELEVISION SHOW
‘ IAN TYSON
(GLEN WARREN PRODUCTIONS)
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‘Country music is ignorant, nose-picking illiteracy’???

Unlike previous country communication
meetings, this third get together was “‘up’’
all the way. Registrants, who had travelled
from each coast of Canada and practically
every province, were obviously interested in
the “advancement’ of country music in
Canada. The speakers were knowledgeable
people of the country music industry and
they set the pace for the weekend.

First speaker, Gary Buck, president of Broad-
land Records and an RCA recording artist
and well-known record producer, took a very
casual approach and involved his audience
from the start. He suggested that the new
Academy look into the possibility of forming
a “‘record club” that could take up the slack

caused by the disinterest of the rack jobbers
and retailers in country product - and he was
including the foreign country product as
well. The audience was warm to the idea

and George Taylor, president of Rodeo
Records, pointed out that Bob Destry had
introduced such a service out of Montreal

and perhaps the Canadian labels could work
with him. Buck also suggested that the new
Academy look into the feasibility of an as-
sociate membership at perhaps $5.00, making
friends and fans of country artists a part of
the fold and perhaps introducing one or two
categories in which the fans could participate .
in the yearly voting.

CONGRATULATIONS
TO ALL

from

COLIN BUTLER
CORDUROY COUNTY
ROCKING HORSE
RONNIE KARTMAN

THESE ACTS BOOKED EXCLUSIVELY

LARRY LEE ATTRACTIONS

P.O. Box 236
CAMBRIDGE,ONTARIO, CANADA
(519) 621-0630 - (519) 623-7633

by WALT GREALIS

George Hamilton |V, RCA Canada recording
artist and a prime booster of Canadian coun-
try in international circles, peppered his
speech with a little nostalgia and impressed
his audience with his forthright approach.
He used as his theme the expression “un-
American” as opposed to ‘“‘Anti-Ameri-
can’’, which he credited to an editorial in
RPM a few years ago. He also revealed him-
self as being in the same situation as many
Canadian artists - looking for ways and
means of obtaining'a U.S. retease. Hamil-
ton’s speech will be printed in a forth-
coming issue of RPM,
Larry Mercey, one of the famous RCA
Mercey Brothers and a part owner of the
Mercey Brothers Studios in Elmira, Ontario,
was obviously angered over the state of the
Canadian recording industry and presented
his views as both artist and recording studio
owner. He referred to ‘““the unfair practices”
of major recording companies in bringing in
masters of foreign artists for ‘“the costs of
duty on the masters - no recording costs, just
the duty.” He also referred to the practice
of importing the print-layout for the jackets
‘‘again, only for duty.”” Mercey was obvious-
ly steamed up over the treatment of Canadian
artists by some recording companies. He
punched home this point with: “You as a
Canadian artist, go into one of these com-
panies with your product and it’s cost you
$3000 to $10,000 of your personal money
to make it. You ask for front money - let’s
say $2000 or $1000, $500. or even $250.
What's the answer? Ninety-nine percent of
the time it will be, I'm sorry, the product is
good, but we have enough artists at this
time. They don’t say we have enough artists
free, who are known so much better than
you are. This, again is the system. I'm stat-
ing that Canadian artists on these U.S. owned
labels are only on the labels for political
reasons.”” Mercey also pointed up the dismal
sales picture that plagues the Canadian coun-
try artist. Mercey asked the question: “how
many-records do we sell for these labels?”
He answered, giving the Mercey Brothers as
an example: “Five time Juno Award winners
- you’ve heard the record ‘Uncle Tom’,
seven hundred singles. ‘Hello Mom’, seven
thousand singles, and this just didn’t get
played on country stations. ‘Did You Hear
My Song’, our last RCA single, fifteen hund-
red singles.” Mercey continued with: “I be-
lieve this is an average for a group as well
known as we are. Itisn’t very much js it?
Do those figures surprise you? Now you
know where we stand.” Mercey suggested
that as an industry we should get together
and start to advance and ‘““buck the system.”
He also suggested that a large sized effort be
made in establishing a “‘star system’’ in
Canada for the new Canadian talent that is
GREALLIS continued on page 13




Country & Western Elvira . . . rides again!!!

SPURS THAT JINGLE. Ali decked outin-
my country and western regalia, | decided
to take in Big Country (Ed: They call it just

g
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YOU ASKED FOR IT
elvirg capreese

“country’ now!!!) | thoughtit would be
interesting to meet all those cowboy and
cowgirl singers that make Canadian country
and western ... BIG!!!

From the speakers and the forum, to the
first class penthouse party to the mob scene
at the showcases and finally the elegant Big
Country Awards dinner ... | was impressed
with the countryfied folk that had gathered
together to work and play.

Without any reservation, | can say that this
was one of the best events |'ve ever attend-
ed.

But ... wandering about, | overheard many
comments and criticisms of many things
that were happening and | would like to
pass on some of my own comments. | think
many of those who came felt that the whole
thing wasn’t going to be very worthwhile. [
also got the impression that a great many
artists resented the fact that they weren’t
nominated.

A-few people mentioned that the whole
thing was too ‘‘high class.”” Well! | agree

with all of these criticisms. | think the
whole thing was far too high class. Why
couldn’t RPM have rented a gymnasium
somewhere and done this weekend. A
couple of bucks could have been saved any-
way. Food at the Awards could have been
arcanged by sending out one of the nomi-
nees to pick up some Big Macs at the |ocal
MacDonalds. All the country people could
have brought their own “‘mickeys’’ and
RPM could have supplied some paper cups.

As for the nominations, the expense of
sending out all those ballots could have been
saved if EVERYBODY had been nominated
and we could have simplified things by hold-
ing a hand over each nominees head and
judging the applause from the audience.
Now this kind of asystem wouldn’t have
left anyone out. (Ed: I'm trying to figure
out what category we should put you in!)

Why did we need the expense of the pent-
house for all that drinking and those elegant
little sandwiches that really aren’t much of
a mouthful. Some beer and some beans
would have been more in keeping with the
event.

How about that gold jacketed waiter that
came up to me and said, “Caviar, Madam?'"
Now how did he know that | was a

Everytime | saw Old Ed: he had a different
outfit on. The whole thing looked like a
fashion show for the RPM people.

Yes there was too much class and dignity
for me and many of the other people there.
Why do we pretend that country and west-
ern music has graduated passed the horsehit
on the boots stage. The whole thing was
out of context. Do you know the kind of
clubs that these artists play ??? Wouldn’t
they have been more at home in some grub-
by beer joint?

NO OLD ED: You can lead a horse to
water, but you can’t make him take a
bath. Country and Western is country

and western and we just didn’t do it like
it's done in Nashville, TOO HIGH CLASS.

By the way, be sure to let me know well in
advance when the next Big Country and
Western Awards will be. | don’t want to
miss it. (I can’t figure out how he knew |
was a Madam!!1) (Ed: I'm still trying to
figure out why you'd lead a horse to water
to get him to take a bath!i!)
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GREALIS continued from page eleven

coming along.

Bob Cook, president of RCA Canada’s Re-
cord Division,' took exception to Larry
Mercey's remarks about importation. Said
Cook. “This is a very serious charge made

in the newspapers from the leakage of the
Ontario study that was made - very erroneous
and you made a very damaging statement
that is completely false.” He went on with:
“International record companies, whether
they’re American, from Europe or London,
pay a five to six percent royalty to the home
office on any master that is released abroad -
this is on the list price. |f you have an LP
selling for $7.29 at list price, you are paying
five to six percent on the artists' royalties
for what we call licensing fees - whether it’s
in my case ABC Dunhill, RCA, whoever we
represent abroad - there is a very heavy fee
which they use to liquidate their recordings,
to run their international departments and
to promote the artists in the various foreign
countries when they’re on tour. That’s a
hell of a lot more than just paying the im-
port fee. You are looking at five percent on
$7.29 at a record that’s selling for $5.99.

I’d much prefer to have local recordings
because | pay the United States nothing.”

Cook also countered Mercey’s argument on
the sales realized by Canadian artists,
namely the Mercey Brothers, comparing
them with American country singles where
the sales average about 35,000 units per re-
lease in the U.S,

Obviously, with the point counterpoint of
Cook and Mercey, dialogue was being cre-
ated and Big Country’s third meeting was
beginning to take on a note of positive
thinking.

Barry Nesbitt, station manager of CKFH,
took the podium next and laid bare several
never-before-known facts and figures about
Canadian country releases versus the foreign
variety. His music director, jack Winter,
had canvassed record companies in an at-
tempt to discover how many of each type
(domestic and/or foreign) singles had been
released. A couple of examples included:
A&M with 2 American releases and 9 Cana-
dian - a total of 11. MCA, 83 American re-
leases, no Canadian releases - a total of 83.

London, 32 American releases, 51 Canadian
-a total of 83. RCA, 65 American, 43 Can-
adian - a total of 108 records. Some com-
panies could not be reached, others could
not or would not supply the information.

What Nesbitt came up with was a total of
287 American releases and 126 Canadian
releases. This was only one interesting por-
tion of Nesbitt’s speech and we will reprint
his speech in a future issue of RPM.

Bob McAdorey, a rock radio personality of
the sixties who turned country and obvious-

ly went on to bigger and better things in-
cluding CFGM and the Global television net-
work, was the final Big Country speaker and
surprised his audience with a few quotes
from leading music figures. ''Stan Kenton,
Buddy Rich and Tom T. Hall all have one
thing in common’’, McAdorey told his audi-
ence, continuing with ‘“They hate country
music. Stan Kenton’s quote: ‘It’s ignorant,
perverted, the lowest form of music.” Buddy
Rich, the greatest jazz drummer in the
world, described country music as ‘horrible’
and he’s ‘puzzled by its popularity.” He says
it's even 'worse than rock music - it's all
glitter, it's out of tune and full of no-talent
people. | can’t figure out why sensible
people listen to it.” Tom T. Hall said ‘Coun-
try music is ignorant, nose-picking illiteracy,
honky-tonk, broken bones and something

dumb like dying of appendicitis.” He says

‘1 think country western music is a national
disgrace and for the life 6f me | can’t under-
stand why the American public is buyingit.’
McAdorey explained: “As | read this | kept
nodding, yep, that's true, that’s right - |
guess itis right, | got to agree with it, but
how come | love country music and have
since | was a little fella curled up to the radio
in the living room listening to the Grand Ole
Opry?” Humourist McAdorey kept up his
light-hearted patter and made for an enjoy-
able session which we will reprint at a later
date.

The afternoon session unfortunately plug-
ged itself into the new Academy of Country
Music (you’ll notice the name change). |,
personally became a little incensed and was

“ THANK YOU ALL
FOR BEING
SO BEAUTIFUL ~

CHARLIE RUSSELL
&
CJCJ RADIO

--- £l
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perhaps offensive in my explanation as to
the structuring of the Academy and the
membership rules. |t was not my intention
to cool out the questioning of the Academy
but [ do feel that constructive criticism of
the Academy and myself wasn’t forth-
coming and for this | apologize. It was not
my intention in forming the Academy to
create a dictatorship and | would welcome
any and all criticisms. The delegates elected
me as chairman of a steering committee
which will number not more than ten. The
next step will be to obtain a charter, set out
membership rules and voting policy for
future Big Country Music Awards. [t's ex-
pected that a full report will be ready for
Academy members by the first of the year
at which time the Academy’s first president
and board of directors will be elected.

The afternoon session also got into some of
the areas in which the morning speakers had
strayed. In particular was Gary Buck’s sug-
gestion of a record club. There was suf-
ficient interest by the delegates to warrant
a further study of this topic. Interesting
questioning and dialogue of the panel mem-
bers made for an exciting session. Panel
members were: Larry Mercey, RCA record-
ing artist; Jake Doell, Vancouver record
producer; Wes Wilson, BMI; Charlie Russell,
CJC) Woodstock, New Brunswick perdon-
ality; Ron McNeil, owner of Records Un-
limited of St. John’s; Don Ramsay, country
personality at C)IC Sault Ste. Marie; Don
Grashey, Gaiety record producer; and John
Murphy, VOCM program director. The
panel moderator was Richard Flohil of

CAPAC.

The Saturday evening RPM Big Country
Cocktail Party gave the delegates the oppor-
tunity of getting together with the speakers
and panel members and each other in dis-
cussing the day’s events.

Sunday’s showcase at the fnn On The Park
was tagged as the biggest revenue day for
the hotel in its history. Thanks to the ex-
ceptional promotion given the showcasing
and Big Country in general by Toronto
radio stations, CFGM, CHOO and CKFH,
the Sunday turned into a “beautiful mob
scene’’ to quote one country observer.

The capper to the big weekend was the Sun-
day evening first Big Country Music Awards
Presentation. This was an experiment with
a banquet-type setting yet a very humble
approach to award giving. Obviously the
Cafe De L‘Auberge wasn’t large enough and
the sound system wasn’t capable of picking
up the extraordinarily great talent who
strutted their best before the more than
250 Academy members, their wives and
friends. Performing were: Lynn Jones,
Carroll Baker, Patti MacDonnell, Dick
Damron and Ron McMunn. Not enough can
be said for their professionalism and polish -
jn such a strange setting.

Highlight of the evening was the induction
into the Canadian Music Industry Hall of
Fame, of Big Country Master of ceremonics
Tommy Hunter for his “Qutstanding ¢on-
tribution to Canadian Country Music.”’ A
CBC Television camera crew was on hand to
record this event, which was a complete sur-
prise to Hunter, as well as to tape much of
the show which was televised the next
evening (Sept 29) over the “Twenty-four
Hours” CBC-TVer. Also on hand was an even
dozen CBC television e)}ecutives.

Big Country Weekend was the biggest event
in the history of Canadian country music,
The input was there - and it was positive and
constructive. The Academy of Country
Music is now established and with more
than 350 members, Canadian country per-
formers now have an association which will,
over the next few months and years, add the
necessary credibility to country music -
often regarded as the retarded child of the
music industry.

Big Country

Awards
were first class

and first rate
by Stan Klees

As some 250 country industry people filed
out of the Cafe De L‘Auberge on Sunday at
midnight, there seemed to be a feeling that the
whole weekend was a great success. Later,

in some of the hospitality suites, you could
overhear some comments and all of them
seemed to be good.



THANKS FOR ONE
BEAUTIFUL EVENING!

® Thanks to those at RPM for getting it all together.

® Thanks to all the BMI Canada people who were

nominated and for whom we got out and cheered.

®But thanks mostly to those fabulous affiliates

who are the winners.

ROtk
GARY BUCK

DALLAS HARMS

TOMMY HUNTER
BOB MURPHY

CHARLIE RUSSELL

We're mighty proud.

BMI|

¥*

BMI CANADA LIMITED
/1N

Serving the creators and users CANADA

of music since 1940

2001 rue University, Suite 1140 41 Valleybrook Drive 1462 West Pender Street
Montreal, P.Q. Don Mills, Ontario Vancouver, B.C.
V6G 252

H3A 2A6 M3B
(514) 849-3294 (416) 445-8700 (604) 688-7851
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11nations in
e following categories

Top Country Female Singer
-CARROLL BAKER
Outstanding Performance Country Singer
-JERRY PALMER
Best Country Single
“HUNGRY FIRE OF LOVE" CARROLL BAKER
Best Country Album
“I D GO THROUGH IT ALL AGAIN” CARROLL BAKER
Top Country Composer
CARROLL BAKER - DON GRASHEY
Top Country Producer
DON GRASHEY - CHUCK WILLIAMS
Top Record Company

WE THANK YOU

for Votmg

Top Country Female Singer

We thank the Academy of Country Music and all
those across Canada who helped make this award possible.
' Carroll Baker
Jerry Palmer
Don Grashey

Gaiety Records - Thunder Bay Chuck Williams P.S. Thank you Walt & Stan
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Country had leaped a big step forward and
what had transpired over the two days would
lead you to believe that the time was right for
a Canadian country association that would

be Canadian and would strive to prove itself
on its own.

Saturday’s Speakers’ Session interested me
greatly, and I'm not 100% sold on country.
| like music, but country isn’t at the top of

my list. | found that regardless of my apathy,

the speakers that were lined up by Walt
Grealis were probably better than some of
the high priced imports that we had heard at
other non-country sessions.

Gary Buck started a stimulating rapport
with the audience immediately when he
suggested a record club or mail order house
for Canadian country records. A great many,
good ideas flowed back and forth. There
was definitely an interest from the audience
in furthering the sale of Canadian country
product.

George Hamilton 1V lives under the impres-
sion that he isn’t much of a speaker and he
is very wrong. He speaks very well and having
lived country music all his life and having
worked and recorded in Canada and the
United States, he offered some interesting
contrasts of what we as Canadians are doing
and could do with country music. | hope
RPM will reprint his speech in a future issue.
Those who couldn’t make it can at least af-
ford themselves the opportunity of reading
what George said. It may wear down some
of our Canadian inferiority complex.

Barry Nesbitt came up with some astonishing
figures of country record releases that many
weren’t ready for. [f you think we don't

have a progressive country recording industry,
Barry's figures indicated that country is

bigger in Canada than many of us had believed.

Bob McAdorey gave the meeting a lift with
some of the country humour and satire that
has made him a favourite on CFGM and
Global TV. Bob continues to be one of the
brightest humourists in Canada, and this was
an opportunity for many country people to
hear him in person for the first time.

After lunch the meeting resumed with a
panel of nine to conduct a forum on various
subjects pertaining to country music. At the
top of the agenda the topic of the formal
formation of the Canadian Academy of
Country Music. In no time there was great
enthusiasm for the immediate formation of
the Academy and the meeting elected Walt
Grealis as the Acting Chairman of a steering
committee to formulate the Academy and
report back to the membership. Grealis will
recruit a committee of ten members from
various segments of the industry to form the
steering committee and will report back to
the membership in early January with re-
commendations and a first draft of the con-
stitution and new rules and regulations for the
Big Country Awards.

The meeting went on to cover other problem
areas of country music. Rack jobbers effects
on marginally successful albums, problems
with the print media and just generally
stimulating insight into the problems that
needed resolving.

Little could be resolved, but the wheels were
working in many heads as to what steps
might be taken to improve the industry.

At 8.30 on Saturday evening, RPM opened
the doors of the 21st floor of the inn on the
Park tower and 200 registrants enjoyed the
Big Country party in the two split-level pent-
house suites. As you walked through the
crowd, you could overhear bits of conversa-
tion about what had been discussed during
the meeting that day. Old friends saw each

other again after many years and | personally
did some business. | wouldn’t have missed it
for the world. In those three hours | made so
many good contacts and | can actually show
genuine results from having been there.

The Inn on the Park reported to us that the
Big Country Showcasing that went on f<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>