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SINGLE PICKS OF THE WEEK
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“BARBARA ANN"
THE BEACH BOYS

ZORBA THE GREEK

AM -

RECORDS ey

PROMOTIONAL
copY

HERB ALPERT
and THE TIIUANA BRASS

(Shoe String-

“ o ... Cousins, BMI)
WORLD -
Len Barry will hit one-two-three with his new “Like a Baby” happy song (Decca
31889). That certain girl gets sweet Beach Boy tribute on “Barbara Amn” (Capitol

5561). The Tijuana Brass, under head man Herb Alpert, make much of the “Zorha
the Greek” theme for A&M (787).

Atangzs by Herb Alpert
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FLY ME TO THE MOON

. MR KISS KISS BANG BANG &
! ¥ sam & BILL

s v @
GLENDA GRAINGER &
A & Cong N T8

Lovely Glenda Grainger introduces herself and the sexy, steely tune from “Thunder-
ball” (Audio Fidelity 115), with all motors running. Popular catch phrase of folkniks
provides title of Hugh McCracken’s torrid rocker, “You Blow My Mind” (Congress
257). Slow and appealingly languorous version of Bart Howard’s “Fly Me to the
Moon” (Joda 104) from Sam and Bill should click.

ALBUMS OF THE WEEK
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London Records’ Rolling
Stones End US Tour With

Top Grosses Plus Plans v v N /A
F r Fir i i Arthur Prysock’s “In a Mood with . . .” album contains his “Again” and some of his
o F st Starrlng Fllm hest singing to date and should snowhall (Old Town 2010). The recent No. 1 song
o ° is the lead-off item in the Byrds’ “Turn! Turn! Turn!” package and included are
Feature‘ StOI’IeS In5|de‘ other folk-country-blues-rock mixtures (Columbia CL-2454: CS 9254). Barry Young

sings a pleasant group of sentimental tunes topped off with his “One Has My Name”
(Dot DLP 3672; DLP 25672).
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Finn Feted

¥ ok

On Dec. 2 at the Hotel Del-
monico, N.Y., RCA feted David
J. Finn, Manager, Record Dis-
trib Relations, upon his retire-
ment. With the company since
’23, Finn saw a turnout of Vic-
tor brass including, from left,
top, Norman Racusin, Division
VP and Operations Manager;
Mrs. Finn; J. W. Burgess, Di-
vision VP, Commercial Sales.
Below: Burgess, Finn, C. M.
Odorizzi, Group Exec VI, RCA.
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BMI Asks Speed On
Air Payment Rates

In a letter sent Dec. 8, to
Robert T. Mason, chairman of
the All-Industry Radio Stations
Music License Committee, Rob-
ert B. Sour, President of Broad-
cast Music, Inc. (BMI), called
for ‘“all possible speed and
diligence” in negotiating an in-
crease in radio station payment
rates.

At the same time, BMI an-
nounced performance payment
reductions, at least for the time
being, limited to two areas and
applicable to performances tak-
ing place commencing Jan. 1,
1966. For performances on sta-
tions paying BMI less than
$1,000 per annum, the rate to
publishers would be reduced
by 259%. The 259% reduction
would apply to writers only for
multiple credit works on such
stations. For feature perform-
ances on network television
during nonprime-time hours,
the reduction would be one-
third of the present rate. All
other performance rates are
unchanged.

“For several years,” Sour
wrote to Mason, ‘“Broadcast
Music, Inc. has been calling
your attention to the fact that,

on the basis of the performance
and popularity of the musical
works licensed by it, the rates
of payment made by radio sta-
tions to BMI have become in-

adequate.
“In January, 1964, when BMI,
at your urgent request, ex-

tended its contract with radio
stations for one year, we made
it clear to you that this ex-
tension was without prejudice
to our claim for increased pay-
ment and you brought BMI’s
position to the attention of all
radio stations in a letter which
you sent to them.

“In February, 1965, we
pointed out that BMI ‘cannot
wait indefinitely for the in-
crease which we feel is due,
and we therefore made our
licenses to radio stations ter-
minable by either party on
three months’ notice in order
to give us the necessary flexi-
bility in obtaining such in-
creases.

“The time has now come
when the extent of usage of
BMI’s licensed music by radio
stations is at the point where
the justice of an increase has

(Continued on page 4)

Hugo, Luigi Exit Roulette
To Set Up Indie P’duction

NEW YORK—Hugo & Luigi,
veteran record producers, have
announced that they are leaving
their posts as Vice Presidents
and Managers of A & R for
Roulette Records.

In what was termed ‘“an
amicable parting of the ways”
with the Morris Levy enter-
prises, the pair said they would
set up an independent produc-
tion firm “to serve the industry
on the realistic basis in which
it functions today.”

Label Today: Product Buyer

“The day of the one-man
A & R department creating all
the product for a label is gone,”
the team expounded. “The rec-
ord label of today is a buyer
of talent and product. We be-
long on the creative side of the
fence. That's where we’'ve al-
ways been and where we’ve had
the most success.”

Hugo & Luigi Productions, as
the new firm will be called, will
handle both new and name
talent. The main drive will be
on album packages, from orig-
inal concept to execution.

“Beyond this,” the team ex-
plained, “we are planning to

sit down with execs of a num-
ber of labels as ‘consultants-at-
large’ to help plan and project
album programs in advance.
The few labels we’ve had pre-
liminary talks with, indicate
that the need for a creative,
long-range production unit ex-
ists.”

Into Publishing Rig

In addition, the team will be
on the market for publishing
companies. They are leaving
the Levy complex with a “cer-
tain amount of publishing in-
terests,” but intend to go into
publishing “on a heavy scale.
We will be examining any avail-
able publishing firms to form a
basis for the production unit.”

Hugo & Luigi’s producing
career started with Mercury
Records, where the team turned
out a number of hit records
with such notables as Sarah
Vaughan, Patti Page, Georgia
Gibbs, Rusty Draper and others.
They left Mercury to form, to-
gether with Morris Levy, the
Roulette label. After a spectac-
ular two-year success with
Roulette, with such stars as

(Continued on page 4)

Revised LP Chart

Starting with this week’s
issue, Record World is revis-
ing its LP chart to more ac-
curately reflect the current
market.

Albums which have been
in the chart long enough to
qualify as standard stock
will now be separated into
a special section of the chart
called Must Stock (and listed
alphabetically) which will
indicate to dealers that these
are albums which must be
constantly kept on hand.
This separation of them into
their own section will make
room on the Top LP chart
for the albums which are
currently climbing.

We are confident that this
rearrangement will give
Record World’s chart a
faster and more accurate
picture of what’s happening
in the sale of albums.

Record Conference

NEW YORK — A conference
on Deceptive Practices in the
Record Industry will be held
by the District Attorney’s office
on Dec. 16, 80 Center St., Room
232, at 10:30 a.m.

Schifrin in London

Cameo / Parkway’s Jerry
Schifrin left last week for a
week’s stay in London to con-
fer with Pye Records, Sounds
Orchestral and the Ivy League.

Kapp to Keep
On Growing

NEW YORK—The recent de-
parture of Kapp execs Al Cahn
(VP-National Sales Manager)
and Herb Rosen (National Pro-
motion Manager) was not an
example of the diskery pulling
in its horns, according to label
chief Dave Kapp.

“We're merely taking a dif-
ferent approach to the busi-
ness. There will be no great
changes, but a continuing read-
justment will be in effect,”
stated Kapp. He added that the
two execs’ exit was amicable
and by mutual consent.

Cahn joined the company
three years ago, following three
years at a similar post with
Cameo/Parkway. Rosen had
spent three years with the Mer-
cury Corp. in promotion and
A&R.

Last week, Kapp Records an-
nounced a long-term indepen-
dent production deal with
Kama Sutra Productions, Inc.,
indicating its aim to continue
growing.
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Moonglow Files

Counter Suit

HOLLYWOOD — Moonglow
Records has filed a cross-com-
plaint in Superior Court
against Righteous  Brothers
Bill Medley and Bob Hatfield
asking for an injunction to pre-
vent the singers from recording
for any other company.

Cross-complaint follows suit
filed earlier by the duo against
Moonglow and Philles Records,
company owned by Phil Spector
under which Moonglow had
deal for production and dis-
tribution of Righteous Brothers
disks.

Al Schlesinger, attorney for
Moonglow, stressed cross-com-
plaint denies any breach of
contract alleged by the Righ-
teous Brothers or any improper
accountings to them and asks
for continuance of the pact.
Act was signed by Moonglow
to one-year deal, with four an-
nual options in Oct., 1962. Pact
has two years to run. Moonglow
asserts it has “sole and ex-
clusive rights to performers’
platter services.”

Mira Handles Mack

HOLLYWOOD — Randall
Wood’s Mira Productions has
been set to distribute producer
Jimmy Mack's new Mack IV
Records label. The first release:
“What Is Soul” and “I Lost My
Baby” by the Furys.

Sherman Brothers

Re-sign with Disney,
Form MBD P’ductions

Robert B. Sherman and
Richard M. Sherman, whose
musical score of “Mary Pop-
pins” copped Oscar honors last
year, have signed a new non-
exclusive three year contract
with Walt Disney as composers
and lyricists. Manager Mike
Conner negotiated the deal for
the writers to have three
months off each year to do out-
side projects.

In addition to the signing of
the new Disney deal, the Sher-
man brothers and Conner an-
nounced the formation of MBD
Productions. The company will
be a vehicle for recording in-
dependent songs written and
composed by the brothers and
any outside properties that they
will undertake. Their first
single is “You’ll Walk in the
Sun,” by Dean Jones, and has
been leased to Valiant Rec-
ords.
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Jameco Master,

Expansion Plans

JAMAICA, N. Y. — Jameco
Records, Inc., Veep Bill Sea-
brook announces the purchase
of two hot masters from Carrie
Recording Corp. and La Beat
Records of Detroit.

Seabrook and Lou Beatty,
President of Carrie Recording
Corp. who owns La Beat Rec-
ords, signed an exclusive long-
term pact. Jameco will have
exclusive rights to all produc-
tions of the Detroit firm while
Capitol of Canada will repre-
sent and release all records
through Robert J. Stone As-
sociates of Ontario.

First Record already released
on Jameco under this pact is
“Call Me” by Edward Hamilton

(Continued on page 6)

After the Concert

taken at recent

Photo was
Nancy Wilson concert in Nash-

ville. From left: Mark Prit-
chard, WLAC; Bob Sticht, dj,
WILAC; Nancy; Jay Butler, dj,
WVOL; and Ron Granger, Capi-
tol Records.

Atco Goes Way Out

Atco Records is handling the
distribution of the latest re-
lease by the Springers, “Why,”
on the Way Out label. Record-
ing was arranged by Willie
Smith and produced by Branch-
Johnson. Cleveland-based label
is owned by Lester Johnson.

Hugo & Luigi
(Continued from page 3)

Jimmie Rodgers, Buddy Knox,
the Playmates, etc., Hugo &
Luigi signed a five-year pact
with RCA Victor.

During that tenure, they
brought Sam Cooke, Della Reese
and Peggy March to the label,
among others. For Victor, they
recorded Perry Como, John
Gary, Kate Smith and estab-
lished the Cascading Voices of
the Hugo & Luigi Chorus.

The Hugo & Luigi Chorus,
they said, will be handled as
any other artist and placed on
a label which can best exploit
its possibilities.

Stanley Lewis Sets
Lewdisc Label

NEW YORK—Stanley Lewis
announces the formation of
Lewdisc International Corp,
with offices at 1780 Broadway,
with the label, as implied, to
be completely international in
scope.

Seijo A&R Head

All Lewdisc A&R activities
are headed by Ralph Seijo, who
has 20 years experience in the
Latin American recording field.

The talent roster, so far, is
topped by Los 5 Latinos, plus
several other well known Latin
groups and solo artists. There
are plans to sign artists of
other nationalities. Distribu-
tion, both foreign and domestic,
is being set up with the first
LP release, scheduled for
Dec. 15.

ABC, Inc. & ITT
Merge

NEW YORK — Harold S.
Geneen, Chairman and Presi-
dent of International Telephone
and Telegraph Corporation, and
Leonard H. Goldenson, Presi-
dent of American Broadcasting
Companies, Inc., last week an-
nounced that the two companies
will merge.

Rubinson Col
Pop Producer

David Rubinson has been
promoted to Producer, Pop
A & R for Columbia Records,
according to an announcement
by William P. Gallagher, VP,
Columbia label.

Rubinson will be responsible
to Gallagher for recording art-
ists as assigned. He will have
the added duty of developing
album ideas and artists.

Rubinson joined Columbia
Records in 1964 as a manage-
ment trainee and was shortly
promoted to Associate Pro-
ducer. Since joining the com-
pany, he has produced the LPs
“In One Head and Out the
Other” by Jack Burns and
Avery Schreiber and “Roots—
an Anthology of Negro Music
in America” by Voices, Inc. In
addition, he was Associate Pro-
ducer of the Columbia Records
Legacy sets: “John Fitzgerald
Kennedy . . . As We Remem-
ber Him” and “The Morman
Pioneers,” and produced a spe-
cial album on “His Holiness
Pope Paul VI—Mission to the
United Nations, Oct. 4, 1965.”

Prior to his affiliation with
Columbia, Rubinson was with
Capitol Records. Last year he
produced the off-Broadway
show “The Cradle Will Rock.”
He was graduated from Colum-
bia College in 1963.

BMI Asks Speed

(Continued from page 3)

become self-evident. Moreover,
BMI will be unable to maintain
the active competition in music
licensing which has been so
beneficial to radio stations un-
less its claims for proper pay-
ment are promptly recognized.

“We therefore request the
Committee to commence nego-
tiations with BMI at once and
to pursue these negotiations
with all possible speed and
diligence. It goes without say-
ing that we are prepared, as
part of such negotiations, to
evidence to you the overwhelm-
ing contribution which BMI
music is making to radio sta-
tion programing.

“We are proud of the fact
that BMI, in a quarter of a cen-
tury of operation, has demon-
strated the fairness of its
approach to writers, publishers
and music users alike. We are
hopeful, therefore, that we will,
within a reasonable time, be
able to agree on fair rates of
payment. If you prefer, we will
be willing to submit the entire
question of our rates to im-
partial arbitration for prompt
resolution.”

“We must, however, urge on
you the necessity for expedi-
tious action,” Sour concluded.

Paid Out More Than Ever

In notifying writers and pub-
lishers of the reductions, BMI
pointed out that it has raised
royalty rates steadily during
the past 25 years and that there
has simultaneously been a con-
tinuing and substantial in-
crease in BMI performances by
radio stations. BMI stated that,
during the past fiscal year, it
paid out more money to its
affiliated writers and publish-
ers than ever before in its his-
tory and that its disbursements
had exceeded its income.

BMI informed its affiliated
writers and publishers of its
intention to seek an increase
in the rates of payment to it by
radio stations. It also pointed
out that a substantial time
would elapse before statements
were rendered for any quarter
affected by the changes and
stated that, if BMI’s financial
picture had sufficiently im-
proved by that time, it would
endeavor to restore as much of
the prior rates as was possible.
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Douglas’ 'Girl’
Epic Sleeper

TV personality and Epic
singing star Mike Douglas has
come up with a sleeper record
in “The Men In My Little Girl’s
Life,” which took off in the New
York area as a result of one
play on the Jack Sterling morn-
ing show on WCBS.

Sterling’s response to the
record was matched by his
thousands of listeners who be-
seiged Sterling with requests
to continue playing the disk.

2

43,000,000 Record Seller

lves, etc.

Epic also received hundreds of
phone calls from consumers re-
questing information on it. The
record, which runs for three
minutes and 44 seconds, tells
of a father’s love for his daugh-
ter, and the various men that
enter her life from her child-
hood days to her years as a
mother.

The single also garnered im-
mediate airplay in cities
throughout the country includ-

ing San Francisco, Philadel-
phia, Baltimore, Seattle, Bos-
ton and Buffalo. It is inter-

esting to note, however, that

Johnny Marks’ Christmas Music

From the Hit TV Musical Spectacular In Color. Rerun on NBC,
Featuring the Voice of BURL IVES. Original Sound Track and
Music Recorded on Decca Records.

RUDOLPH THE RED-NOSED
REINDEER

Over 350 Versions

20 New Releases including The Supremes, Earl Grant, Ven-
tures, Al Hirt, Dean Martin, Patti Page, St. Paul’s Choir of
Hong Kong, Jimmie Rodgers, Tex Beneke & Modernaires, Burl

LAST YEAR’'S HIT!

BURL IVES

Sings On the Show & On Decca Records

A HOLLY JOLLY CHRISTMAS

From The Background Score — Reprise

FRANK SINATRA

AND FRED WARING

| HEARD THE BELLS ON
CHRISTMAS DAY

Bing Crosby (Decca), Harry Belafonte (Victor), Eddy Arnold (Victor), Burl
Ives {Decca), Bert Kaempfert (Decca), Fred Waring (Capitol), Chet Atkins
(Victor), Dick Liebert (Victor), Carillon Bells (Decca), Sound Spectacular
(Victor), Lester Lanin (Epic), Dennis Day (Design), Robert Rheims {(Liberty),
Johnny Kaye (Peter Pan), Jimmy Timmons (Golden), Meadows and Eastman
(Bravo), Living Voices {Camden), Decca Concert orch.

BRENDA LEE

Sings the International Perennial Hit

ROCKIN' AROUND THE
CHRISTMAS TREE

(Decca Records)

1619 Broadway,

el by g e de

ST. NICHOLAS MUSIC, INC.
New York 19, N. Y.

e ]

the activity for this record was
created by *“good” music sta-
tions in almost every area
where the record has been
played.

Sol Rabinowitz, Epic’s Mer-
chandising Director, stated:
“To our knowledge WCBS,
which is a good music station
in New York, has never before
been responsible for starting a
hit record, and we feel they
have done it for ‘The Men In
My Little Girl’s Life.” This only
reinforces what we at Epic
Records have always believed
about good music stations be-
coming a prime factor in creat-
ing hit singles. In addition,
since the activity on ‘The Men
in My Little Girl’s Life,” there
has been a marked increase in
Douglas’ debut LP, ‘It’s Time
for Mike Douglas.””

Verve/Folkways
Inks Jim, Jean

Jerry Schoenbaum, General
Manager of Verve/Folkways, has
announced the signing of folk
group Jim & Jean to an exclu-
sive recording contract.

Jim and Jean Glover sing
material which ranges from
traditional ballads and blues to
contemporary, electrically ac-
companied songs by such writers
as Phil Ochs. Both started out
as single folk acts, but decided
to become a duo when they met
in New York two years ago.
Since that date, they have played
in over 40 clubs in the United
States and Canada, as well as
appeared on 15 local and network
television programs.

Schoenbaum plans to announce
the release of a single by the
duo in the near future.

Palmieri Bows

Mozambique

NEW YORK—Eddie Palmieri
has been signed to a new three-
year, exclusive recording con-
tract with Tico Records. The
artist was first signed to the
label in 1964. To date Palmieri
has had two Tico LP releases:
“Straight Ahead” and “Azucar

pa Ti.”
Tico will issue a new Pal-
mieri album this month,

“Mambo con Conga Is Mozam-
bique.” The mozambique is a
Cuban rhythm, and Tico execs
state that the Palmieri record
will be the first to spotlight
the “new” beat in this country.

Palmieri has been presenting
the mozambique on club dates
and at dance hall appearances
and reports that it has proven
extremely popular.

Sommers’ Day

Above, singer Joanie Sommers
who has been signed by Colum-
bia Records to an exclusive
recording contract, with her
husband, Jerry Steiner, a talent
agent in Hollywood. Miss Som-
mers formerly recorded for
Warner Bros. Records.

Promo Guns On
Audio Fi ‘Bang’

NEW YORK—Audio Fidelity
is going all-out to promote its
single recording by Glenda
Grainger of “Mr. Kiss-Kiss,
Bang-Bang,” from the new
United Artists James Bond
film, “Thunderball.”

Label will be sending out
guns that have butane lighters;
and Naman Rainwear, making
gold raincoats and tying them
in with the film and disk, will
be doing whole department

store promotions with Miss
Grainger who will appear in
person to sign autographs.

Other promo plans are being
set, too.

Jameco Expands

(Continued from page 4)
& the Fifes. It is out in Canada

on Capitol and riding the
charts in Ontario. Also pur-
chased was “You've Got to

Help Me” by Clifford Binns
which will be released on Jame-
co’s Blackhawk label in Janu-
ary. Both were produced by
Melvin Davis.

Jameco has also released a
new record by Roy “C” called
“Dance ‘Girl” which is his fol-
lowup to “Shotgun Wedding”
on Blackhawk, presently on the
charts and heading for break-
outs in Nashville, Los Angeles,
Chicago and New Orleans.

Jameco has made some dis-
tribution changes and the new
distributors are Dot, St. Louis;
Garmisa, Chicago; Music City,
Nashville; Delta, New Orleans;
Duplex, Los Angeles; and
Southland, Atlanta. The Jameco
line is now distributed in 26
top markets and is also negoti-
ating with a large manufac-
turer of children’s records to
distribute their line nationally.

RECORD WORLD—December 18, 1965



SHAPING UP TO BE
ONE OF THE BIGGEST
RECORDS OF 1966!

cJay & the
c Americans

sing

“Sunday
And Me"’

A MEANINGFUL SONG,
A RARE PERFORMANCE,
A HIT—COAST TO COAST!

Bobby
Goldshoro

sings

BROOMSTICK
Vo0

UA 948 produced by Gerry Granahan  § produced by Jack Gold

RRRRRRR

the growing giant
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THREE STAR **xk PICKSI

FALLING IN LOVE AGAIN (Red Seal, BMI)
YOU'RE THAT GREAT BIG FEELING
(Red Seal, BMI)

KELLY BROTHERS—Sims 265.
Kelly Bros. have come-hither appeal
with r/ballad. On the slow dancing side.

1 WISH | WAS A EA*['!? (Cape Ann, BMI)
JUST ANOTHER HEARTACHE (Cape Ann, BMI)
LITTLE RICHIE—Sound Stage 7.

Real gone r/b sung with wailing effect
by Little Richie. Will hit markets big.

¥ % *
NEED YOU (Jamie-Malapi, BMI)
! HOPE HE BREAKS YOUR HEART (Dandelion, BMI)
TONY LISS—Jamie 1306.

Dramatic reading geared to set teen
gal hearts a-flutter. Should get plenty
of play.

* & %
SOLDIER BOY (Ludix, BMI)
(MAMA) MY SOLDIER BOY IS COMING HOME
(Elomar, BMI)
THE SHIRELLES—Scepter 12123.
Tune is familiar but will take on added
meaning these days. Could hit again.

* % &
LET ME TRY (RK, BMI)
THE WORLD IS MINE (Leeds, ASCAP)
BARRY GORDON—United Artists 950,

Ballad with strings very well sung
by young multi-talent Barry Gordon.
Lad’s just about to be seen in “A
Thousand Clowns.”

* & *
DO RIGHT BABY DO RIGHT (Jobete, BMI)

DON'T BE TOO LONG (Jobete, BMI)
CHRIS CLARK—YV. I. P. 25031.

Extremely pretty new song and very
attractive Chris chirping ought to make
a big one of “Do Right.”

* W K
WHERE WERE YOU WHEN THE LIGHTS WENT
OUT (Picturetone, BMI)
MY BABY IS GOOD PEOPLE (Mia-Wes, ASCAP)
DAN DANIEL—Mala 521.

Clever novelty pegged to the recent
East coast black-out and its aftermath
game, “where were you . . .?” Could
catch on.

Jr I ¥,
FLY BY NIGHT (ASCAP)
THE ALTAR (ASCAP)
LUCY LEE—Shalomar 101.

New singing discovery Lucy shows
her talents on two good ballads here.

* *
JOHNNY MY BOY (Trio, BMI)
F'M JUST A DOWN HOME GIRL (Trio, BMI)
THE AD LIBS—Blue Cats 123.

Group sings about a certain guy and
their blend of tones could translate into
a big hit.

L& &
FRECKLES (Vicki, BMI)
DUSTY ROAD (Vicki, BMI)
SKIP EVANS—Twirl 2019.

Cute instrumental guaranteed to cheer
up all listeners. Should be a hot con-
tender.

| FOUR STAR sk PICKS

AS TEARS GO BY (Essex, ASCAP)
GOTTA GET AWAY (Gideon, BMI)
THE ROLLING STONES—Loudon 9808.
The Stones give this Marianne Faith-
full hit of last season a Baroque twist
and again sales will go high.

E**t .

A BALLAD FROM VIETNAM (Melody Trail, BMI)
THAT'S ALL FOR NOW (Leeds, BMI)
MITCH MILLER AND THE GANG—Decca

31883.

A lovely new song, with English lyric
by Steve Addiss, from Viet Nam. Miller
and gang do smooth job for Decca bow.

%* k Kk k
WE'VE GOT A LOVE THAT'S OUT OF SIGHT
(Peer, BM1)
MY BABY’S COMIN' HOME (Melody Lane, BMI)
SPENCER—Midtown 3502.
Out of sight side to soar up charts.
Already making noise around and
about. Catchy, infectious.

*hhw
HOW IS THE AIR UP THERE (Chardon, BMI)
YOUNG AND INNOCENT GIRL (Chardon, BMI)
THE CHANGIN’ TIMES—Philips 40341.
Intriguing lyric set to folk-rock beat
and tune. The Times hit pretty well be-
fore and could do better this time.

* % W&

ONE TOO MANY MORNINGS (Witmark, ASCAP)
FORTY TIMES (Beechwood, BMI)
THE ASSOCIATION—V aliant 730.

The folknroll sound of a Bob Dylan
song gets a tough rendition from this
group. * ARk

GOING NOWHERE (April-Blackwood, BMI)

NICE GUYS FINISH LAST (Vamp, BMI)
FRIDAY NIGHT & SATURD AY—Tuba 2005,

New twosome will be heard every
night of the week in a short order.
Their song is fast-paced and fun.

% d &

EVERYBODY'S GOIN' SOMEWHERE
(Wes-Tex-Tunesville, BMI)
AU-G0-GO-GO (Tuneville, BMI)

RAY SMITH—Diamond 193.
Moving song done with verve by new
lad Ray. Has chorus and dancing beat.

* % & *
TICKET TO RIDE (Maclen, BMI)
YOU'VE GOT TO HIDE YOUR LOVE AWAY
(Maclen, BMI)

THE BAROQUE BEATLES BOOK—Elektra
45602,

Veddy grand treatment of the Beatles
hit that could be the ticket to singles
sales for the slice from the hit album.

¥k kW
HEY! PUPPET MAN (Blackwood, BMI)
| LOOKED IN THE MIRROR (Blackwood, BM!)
BOB MORRISON—Columbia 4-43451.
Bouncy and cunning single socked over
by new young singer out to carve a niche
for himself. * kA Kk
ASHAMED (Hollywood, BMI)
SHE WASN'T YOU (Chappell, ASCAP)
JOHN GARY—RCA Vietor 47-8731.
Strong new tearjerker of a ballad
could be click John's been waiting for.

PLAY A SIMPLE MELODY (Irving Beriin, ASCAP)
CRUISING DOWN THE RHINE (MRC, BMI)
HORST JANKOWSKI—Mercury
MG 21054; SR 61054.
The Irving Berlin ditty done to a fare
thee well by the imaginative piano fellow.
Chorus counterpoints.

+* % % K
MY LOVE (Duchess, BMI)
WHERE AM | GOING (Duchess, BMI)
PETULA CLARK—W arner Bros. 5684,
Rockaballad by Tony Hatch that
Petula will sell in large quantity. Strong
delivery.

* & &k
I'M T00 FAR GONE (TO TURN AROUND)
(M. P. 1., BMI)
IF YOU COULD READ MY MIND (Don, BMI)
BOBBY BLAND—Duke 393.

This will get far up the chart before
it turns around. A slow and dreamy
r /ballad.

* &
BIG BRIGHT EYES (Anihanbar, BMI)
MONSTER SHINDIG PT. 2 {Anihanbar, BMI)
DANNY HUTTON—HBR 453.
Fellow has a hit or two in his kick,
and this jingly tune could be his biggest
yet.

L& & 1
PRETTY PA?ER {Pamper, BMI)
BEAUTIFUL DREAMER (PD)
ROY ORBISON—Mouument 830.
Pretty ballad sung prettily by Roy in
a falling-in-love mood. Slow and dreamy.

iv**
TAKE IT EASY (Berdoo, BMI)
BABY COME BACK (Berdoo, BMI)
DON RAY SAMPSON—E 2.
Don Ray sings an enchanting new
ballad fitted out with angel chorus. Pay

attention.

% & k&
IT'S ALL OVER (Acuff-Rose, BMI)

| USED TO LOVE YOU (Sko!, BMI)
THE EVERLY BROTHERS—
Warner Bros. 5682.
Slow ballad paced by a harpsichord.
Unusual sound will get attention for the
change of pace Everly side.

* % W &
SO WONDERFUL (MY LOVE) (Ripling-Yanor, BMI)
I'D BEST BE GOING (Ripling, BMI)
VITO AND THE SALUTATIONS—
Red Boy 1001,
The group sends out greeting teens
will be happy to have. On the slow side
and bound to stir action.

* 4 kK
SPREAD IT ON THICK (Tree, BMI)
BROWN PAPER SACK (Press/Lynlou, BMI)
THE GENTRYS—MGM 13432.
Shuffle song calculated to make teens
keep on dancing to Gentry sound.

J %k kK
EMPTY HEART (Hollis, BMI)
ONE AND ONLY MAN (East-Time, BMI)
THE FIRST FOUR—Claridge 306.
Funky group song which is the first
of the First Four. Could turn into a big
one for these new fellas.
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PICK HITS

ANYA
ORIGINAL CAST—United Artists UAS 5133.

Beautiful music and beautiful sing-
ing distinguish this cast album from
the new show based on ‘“Anastasia,”
about the girl who may have been the
heiress apparent to the Russian throne.
Constance Towers, Irra Pettina,
Michael Kermoyan, John Michael King,
George S. Irving and Lillian Gish sing
the Rachmaninoff melodies with words
by Robert Wright and George Forrest.

lﬂ'lllllllllllllllllullllllﬁ

THEN WAS THEN NOW IS NOW!
PEGGY LEE—Capitol (S)T 2388.

What new to say about Miss Peggy
Lee except that, as always, the sound
is new and delectable. The title song,
“Then Was Then And Now is Now,”
was co-authored by the talented Miss
with Cy Coleman, and it’s a lush thing.
“The Shadow of Your Smile,” “Ev’ry-
body Has the Right to Be Wrong,”
more.

TEMPTIN' TEMPTATIONS
Gordy 914 (m-s).

Teen buyers will be familiar with a
good many of these songs, since most of
them made their way to the top of the
charts as hot singles. The album follows
the Motown formula of packing plenty
of well known hits onto the package
grooves. “Since I Lost My Baby,” “The
Girl’s Alright with Me,” “Girl (Why
You Wanna Make Me Blue)” and others.
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DICK KALLMAN DROPS IN AS “HANK”
RCA Victor LPM 3489; LSP 3489.

Pleasant young man now starring on
his own TVer shows off an attractive
voice and sings an attractive group of
tunes, some of which he wrote himself.
“] Believe in You,” “On a Clear Day,”
“What the World Needs Now is Love”
and others arranged with chorus.

THAT DARN CAT
SOUNDTRACK—YV ista 3334.

This Christmas everybody will be
seeing Walt Disney’s “That Darn Cat”
and then they’ll want the album to the
cute mystery starring Hayley Mills,
Dean Jones, Dorothy Provine and Roddy
McDowell. The Sherman brothers penned
the winning title song that Louis Prima
growls.

10

REVIEWS

SHIRLEY BASSEY IN PERSON
United Artists UAL 3463; UAS 6463.

One of the bright lights of English
entertainment and getting quite a name
over here as well, Shirley pulls every
stop out on a wagonload of songs and
shows wherefore her reputation. Songs
rendered are “I Get a Kick Out of You,”
“A Lot of Livin’ to Do,” “You Can Have
Him” and more, more, more.

SHIRLEY E.ﬂééf Y+ IN PERSON

Kot

GO AWAY FROM MY WORLD
MARIANNE FAITHFULL—
London LI 3452; PS 452.

The beautiful long-tressed gal from
the British Isles applies her fragile
vibrato to some lovely songs of the folk
variety more often than now. “Summer
Nights,” “Scarborough Fair,” “Sally
Free and Easy” and “Yesterday” in a
dreamy angel chorus version.

JACQUES BREL
Reprise R(S) 6187.

The observation, the heartache, the
resignation of the French chanteur are
all present in the singing and songs of
Jacques Brel. The fellow is now in the
states doing appearances and that should
spark this new album of cynical com-
ments on men and women and the
human conditions. Very moving.

THE GREAT WALTZ
GIORGIO TOZZI, JEAN FENN, ANITA
GILLETTE—Capitol (S)VAS 2426.

This is the cast that was featured in
the San Francisco and Los Angeles
Civic Light Opera last summer. The
music is, of course, from the Strauss,
Sr. and Jr. catalog, and the lyrics are
by Robert Wright and George Forrest.
Everything is beautifully sung by a cast
of true singers.

THE VILLAGE CALLER
JOHNNY LYTLE—Riverside 9480x (m-s).

Talented new vibist improvises at
length on some new and old themes.
The reliable “On Green Dolphin Street”
gets a lush going over. “Solitude,”
“Can’t Help Lovin’ Dat Man” and “You
Don't Know What Love Is” are the
other oldies. The newies are “The Vil-
lage Caller,” “Pedro Strodder” and
two others are Lytle tunes.

P. D. Q. BACH
PETER SCHICKELE—
Vanguard VRS 9195; VSD 79195,

This album is a parody of J. S. Bach
perpetrated by talented musicologist
Peter Schickele. At the performance
where the package was recorded, lis-
teners were literally rolling in the aisles.

The greater the knowledge of classical

music the more delight will be derived
from the clever travesty. Leonid Ham-
bro harpsichords.
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Epic gives the
‘year a smash single

send-off.

NANCY AMES

“Friends and Lovers
Foreverys.

STEFF
“Where Did She QB%”

&

BLUES BAND
“The Mother Song”

. 59865
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Miller International

Hamburg-Based Budget Firm
In Giant Holiday Gampaign

RUNNEMEDE, N.J. — Dave
Miller, the American Director of
Miller International Schallplat-
ten G.m.b.H. of Germany, an-
nounces that the Hamburg-based
firm has launched one of the
biggest newspaper advertising
campaigns ever to be used in
the promotion of LPs in conti-
nental Europe.

In 15 major cities the leading
dailies are carrying a series of
1/3 and % page ads to the
consumer pushing the firm’s
Somerset and Europa 12 inch
LP best sellers. The ads are
being run the five consecutive
week-ends preceding the heavy
Christmas buying season. The
ad budget for December alone
exceeds D.M. 500,000 (U.S.,
$125,000.00).

Somerset retails at D.M. 9.80
(U.S., $2.50) while the Europa
label sells at DM. 5.00 (U.S,,
$1.25). Both labels are standard
four-color frents with American-
styled 22 point cardboard jackets
sealed in Cryovac.

The success of the three-
year-old budget operation has
prompted competition from lead-
ing labels in Germany. How-
ever, Miller contends that his
firm does at least 609% of the
total budget LP volume in Ger-
many and 15% of the total unit
LP volume, excluding Clubs and
Reader’s Digest packages.

The Hamburg pressing plant
is presently so taxed that in the
past six weeks the U.S. plant at
Runnemede had to ship via
water freight over 500,000 LPs
in jackets to meet the demands
of the daughter firm.

In addition to its own press-
ing plant, the firm maintains a
permanent recording studio set
up in Musikhalle, Hamburg,
where Miller records the world-
famous “101” Strings for Al
Sherman’s newly acquired cata-
logs.

Combination of Catalogs

The two catalogs are a com-
bination of the Miller Interna-
tional U.S.A. catalogs that were
recently purchased by Al Sher-
man’s Budget Sound Company,
and the remainder are all Ger-
man artists recorded by Miller’s
staff in Germany. The U.S.A.
catalog is now on a 10 year
lease to Miller, Germany. The
German firm has over 60 new
LPs in various stages of pro-
duction for release in 1966.
Fifty of these will feature Ger-
man artists and orchestras. The
remainder will be culled from
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the U.S.A. Budget Sound cata-
logs. New release production
and recording are under Dr.
Eric Beurmann and Dr. Wil-
helm Wille who have been with
Dave Miller for the past 10
years.

Although the firm runs vir-
tually on an autonomous basis
with Harald Kirsten as Manag-
ing Director, Miller develops the
product, sales and merchandis-
ing strategies on his frequent
trips to Germany. It is interest-
ing to note that the recording
facilities are equipped with the
latest American four track Scul-
ley tape machines and virtually
all the pressing plant equipment
was designed and built by Paul
Miller at the Runnemede plant.

Miller projects a unit volume
in Germany for 1966 of over
three million LPs with a factory
wholesale of over 12 million
marks or $3,000,000 U.S. dollar
volume.

Expansion into other common
market areas for the outfit also
has been hinted.

Ramot-Old Town
Rush Kriss Single

Ramot Enterprises of Bloom-
field, N.J., has signed a produc-
tion agreement with Old Town
Records of New York City. Old
Town is rushing the first session
produced by Ramot and featur-
ing Kriss Anderson, “He’s My
Boyfriend.”

Miss Anderson was brought
to Ramot by Duke Anderson
(no relation), Associate A & R
Director of Ramot. Hy Weiss
represented Old Town and Tom
De Cillis negotiated for Ramot.

Turned On

L
sy “’“"m‘%

Ian Whitcomb, flying high with
his Tower LP, “You Turn Me
On,” also has a new single,
“Good Hard Rock,” and is
shown above asking the gang
at Musical Sales One Stop,
Baltimore, to help with it. From
left: Jerry Gross, Joe Sadler,
Ian, Chick Silvers and Milt
Bereson.

Schroeder Set

As British
Force

With more than 30 important
records cut and coming out and
an equal number definitely com-
mitted during his brief stay in
London, Aaron Schroeder has
firmly established the new offices
of A. Schroeder Music Co., Ltd.
as a voice to be reckoned with
on the British music scene.

Along with his New York and
Los Angeles operations, this
latest addition located at 15
Berkeley Street, London, W. 1,
will actively encourage the sign-
ing of performing and writing
talent as well as fresh produc-
tion efforts. The new office also
gives Schroeder’s organization
the ability to now represent
catalogs effectively for England
and the entire Continent. Soon
to be announced are the names
of several English catalogs
which Schroeder is negotiating
for representation here in Amer-
ica.

Activities in Part

What follows is a partial list
of the activity generated by
Schroeder’s whirlwind London
visit:

The new Walker Brothers
single “My Ship Is Comin’ In”
and, also cut by the Walker
Brothers, “The Girl I Lost in
the Rain’’; the Bachelors, “Love
Isn’t Love (Without You)”; the
Rockin’ Berries, “The Water Is
Over My Head”; Dusty Spring-
field, “Long After Tonight,”
“Won’t Be Long,” “That’s How
Heartaches Are Made” and “I've
Been Wrong Before”; the Hol-
lies, “Candy Man”; Cliff Rich-
ard, “Close To Cathy”; Tom
Jones, “It’s Been a Long Time
Comin’” and “True Love Comes
Once in a Lifetime”; Slade
Brothers, “Don’t You Cry Over
Me”; Murray Head and the
Sorrows, “Don’t Sing No Sad
Songs”; the Headliners, “What
Became of Love,” plus, Kenny

Miller, “When the Earth Was
Green”; Bobby Vee and the
Caravelles, “True Love Never

Runs Smooth’; the Fourmost,
“My Block”; Fenman, “I’'ve Got
Everything You Need Babe”;
Christine Holmes, “Where
There’s Smoke There’s Fire”
and “Goin’ Where the Lovin’
Is”; Ronnie Hilton, “A Boy
Without a Girl” and “If She
Were Mine”; Brendan O’Brien,
“T Love You More Today’’; Julie
Rogers, “Don’t Waste Your
Young Years on Her” and
“Heartache Hurry on By”;
Jason [Eddie (Billy Fury’s
brother), “Watcha Gonna Do
Baby”; Vince Hill, “Yesterday’s
Hero”; and the Nashville Teens,
“He’s a Good Face.”

Pickwick Swings
In Many Areas

NEW YORK—Showcase Rec-
ords, the pop line subsidiary of
Pickwick International, Inc., has
signed folk-rock singers Adam &
Eve and thrush Beverly Ann to
exclusive, long-term recording
contracts. The duo’s first single,
“Hang Me From The Highest
Tree,” and Beverly Ann’s initial
engraving, “We Got Trouble,”
are just out.

Showcase is also issuing the
first single by the Parris Mitch-
ell Voices “Tell Me You're
Mine,” taken from their Pick-
wick/33 LP “From Rome With
Love.” Country Johnny Mathis,
a strong album seller for the
Hilltop label, is out with his first
Hilltop single, “Caroline Sun-
shine Girl.”

Don Christopher, recently ap-
pointed Professional Manager of
Pickwick International’s music
publishing operation, has re-
vealed that he has signed writer
Marty Rochlin exclusively to
Marbour Music, the firm’s
ASCAP subsidiary. Christopher
revealed that he is looking for
material and writers to help meet
commitments to various inde-
pendent producers and record
companies.

Other Ones Sign

NEW YORK — The Other
Ones have been signed to an
exclusive recording contract by
DCP International through C-J
Productions, latter helmed by
Guy Costa and Roger Joyce.

Weding

Daze

(L-r) Newlyweds singer-actor
Tommy Leonetti and actress
Cindy Robbins are pictured at
their Nov. 27 wedding ceremony
with Leonetti’s personal man-
ager and best man, Richard O.
Linke, and Miss Robbins’ maid
of honor, Anne Elder. Linke
and Miss Elder were instrumen-
tal in arranging the blind date
on which the couple met last
July 22. Before leaving for
their honeymoon in Sydney,
Australia, where he has a
month - long singing engage-
ment, Leonett:i cut his third
album for RCA Victor, with
Sid Feller producing, arrang-
ing and conducting.
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It’s the hit track
from “Beach Boys® Party™!

BARBARA ANN (from Beach Boys® Party)
b/w Girl Don’t Tell Me (from Summer Days & Summer Nights)

Stock up on the new single version of the track that’s 5561
getting all the air-play! (DJs note: It’s edited to a fast 2:05!?)

rve BEACH BOYS
BARBARA ANN- %

-------

DUQPHONIC: ..STEREO .cuum-

3013 P ‘

HO“’S

And remember the bll] profit gtft
album *“Barbara Ann®® comes from!
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Mantovani Tour Biggest Ever

NEW YORK — London Rec-
ords, on the heels of the most
successful United States Con-
cert tour ever undertaken by
Britain’s Mantovani, is already
blueprinting important new
1966 plans for the maestro, in-
cluding the now traditional
“March Is Mantovani Month”
promotion. Also already in the
works is Mantovani’s 11th
American concert tour, with a
number of dates already con-
firmed by the agency, Columbia
Artists Management, for next
fall.

This year’s tour, which in-
corporated more than 60 con-
cert engagements between Sept.
14 and Nov. 28, was described
as Mantovani’s most success-
ful in terms of both attendance
and grosses. Virtually all con-
certs were sell-outs and local
promoters have been clamoring
for dates next year since even
before this year’s tour was
completed. Plans now call for
a September, 1966, tour to start
in the east, move on to the mid-
west and into central and
Western Canada with numer-
ous Far West and West Coast
dates to conclude the trek.

Tribute from Brass

top
tradi-

Last week, London’s
brass gathered at its

tional mealtime meeting place,
Cavanagh’s Restaurant on West
23rd Street, to pay tribute to
Mantovani. The maestro list-
ened to many accolades from
London personnel, hailing his
selling power as an artist over
a sustained 15-year period,
since his first single disk hit,
“Charmaine.”

Mantovani, who was accom-
panied on his recent trip by his
personal manager and right
hand man, George Elrich, is
one of the few artists on the
current scene to have main-
tained himself as a major disk
name for 15 years. During the
entire period his albums have
dotted the charts, with two en-
tries currently in the Top 100
sweepstakes. He has amassed
a total of eight gold albums
with several more moving
closer to the accreditation
point.

According to London na-
tional sales and distribution
manager Herb Goldfarb, the
label will shortly unveil the
details of the 15th annual
March Is Mantovani Month pro-
motion, which will incorporate
a raft of new in-store display
materials and other special
merchandising plans on the
Mantovani catalog, which now
includes more than 40 LPs.

Command Ups
Singles Action

Command Records will in-
crease its production of singles
in the coming year in line with
its expansion program accord-
ing to Loren Becker, General
Manager. The singles, not
necessarily taken from albums,
will attempt to bridge the gap
between top 40 stations and
outlets that consider them-
selves “good music” stations.
Command’s “class” singles will
be aimed at attracting both
formats.

Command’s initial success in
the singles market was with
the Ray Charles Singers’ “Love
Me With All Your Heart,” in
’64. The company’s current
drive is aimed at developing
other Command artists—Tony
Mottola, the Robert DeCormier
Singers, Dick Hyman and Doc
Severinsen —as hit singles
sellers.

The first singles release will
be by Dick Hyman at the or-
gan. One of the sides will in-
clude a vocal. Several other
singles by the previously men-
tioned Command artists are al-
ready in the can. They will be
released early in 1966.
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Maharis’ Nitery
Act Cut by Epic

An “in person” album by
George Maharis has been rec-
orded by Epic at New York’s
Plaza Hotel.

Maharis’ three-week engage-
ment in the Persian Room of
the Plaza (Dec. 1-21) marks
the first New York club ap-
pearance of the young singer
and former star of television’s
“Route 66.”

Sherman
Conductor-Arranger

Joe Sherman serves as con-
ductor-arranger for Maharis at
the Plaza, and is producing the
new album in conjunction with
Manny Kellem, Exec Producer of
Epic A and R. Sherman re-
cently signed a contract with
Epic as arranger-conductor of
the Arena Brass. (Sherman was
not signed exclusively, as pre-
viously announced—only as the
Brass’ producer.)

Maharis has received un-
animous praise from top New
York nightclub eritics for his
performance at the nightspot.
The album will be released
shortly.

Pubbery Expands
Via Young Blood

NEW YORK — Youngblood
Music, Cloud Nine Productions’
publishing subsidiary, is rap-
idly expanding its catalogue
and adding new writers, ac-
cording to Kenny Vance, who
manages the firm.

Among the writers recently
added to its staff is Carmen
Taylor, who is also a Cloud
Nine artist on Kama Sutra
Records. She wrote “My Son,”
her current release on that la-
bel. Her writing is described
as being in a folk-r&b idiom.
She has had several hits in
foreign countries. Eddie Rabin,
who writes both serious and
commercial music, is also on
the Youngblood staff.

The pubbery also works
closely with writers on a non-
exclusive basis and has re-
cently published songs by Neil
Levinson, who has had material
recorded by many top artists,
Craig Uhran, a West Coast Re-
cruit, and Marty Sanders, a
member of Jay & the Ameri-
cans. He has written several
of that group’s hits.

In addition to its staff writ-
ers, Cloud Nine execs Vance,
Howie Kane, Richard Perry
and Gary Kannon also make
major contributions to Young-
blood’s catalog.

FGG Sessions

NEW YORK—F. G. G. Pro-
ductions has completed record-
ing sessions with several art-
ists for various labels. Among
the acts who were recorded by
the independent production
company this month are the
McCoys, the Strangeloves and
the Rotten Kids. The McCoys
and the Strangeloves are Bang

artists. The Rotten Kids are
on Mercury.
Patti Caton and Debbie

Swisher, the former lead singer
of the Pixies Three, were also
recorded by the firm. Their
disk affiliations will be an-
nounced shortly.

Groups at Randazzo

NEW YORK — Teddy Ran-
dazzo Productions has added
Porgy & the Monarchs, a quin-
tet, and the Classics, a quartet,
to its artist roster.

Sunrays Action

Because of their exposure on
the Lloyd Thaxton TVer, the
Sunrays’ “I Live for the Sun”
on Tower is showing renewed
action. The Sunrays’ next re-
lease, ‘“Andrea,” will be out
next week.

A&GEM Hot

Friesen Back
From Europe

HOLLYWOOD — Gil Friesen,
Vice-President and General
Manager of A&M Records,
owned and operated by Herb
Alpert and Jerry Moss, has re-
turned from a five week visit
to Europe where he met with
the representatives of companies
in nine countries that release
records for A&M.

These included PYE in Eng-
land, Decca in Sweden, Den-
mark, Germany, Holland and
Belgium, Pathe Marconi in
France and CGD in Italy.

Purpose of the tour was to
discuss the release, distribution
and promotion of the Tijuana
Brass, the We Five, Lucille
Starr (who has been a big seller
in Holland) and all A&M prod-
ucts throughout the above men-
tioned European countries.

Friesen commented that due
to the emergence of the Tijuana
Brass as a powerful recording,
TV and concert act, enthusiasm
for the group has taken Europe
by storm. Immediate release of
the two hot Brass LPs “Whipped
Cream and Other Delights” and
“Going Places” and the big
single “Taste of Honey” are
presently being initiated by all
of A&M affiliates.

Met With Bookers

Friesen also had meetings
with the top bookers and pro-
moters of FEurope to discuss
major concert appearances for
Herb Alpert and the Tijuana
Brass. Tentative plans are for
the Brass to make their first
European tour the middle of
1966.

Southern Signing

From left: David Morris, Ex-
ecutive Veep of Southern Mu-
sic, and Mrs. Monique Peer-
Morris, President of the pub-
bery, with Ted Black following
signing of pact which calls for
Ted to set up new Standard-
Educational department. Black
was previously with Music Pub-
lishers Holding Corp. and the
Big 3 Music Corp.
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——~®AND THE @BR

JUANA BRAS:

Currently have:
Four Albums on the charts

(including #1 Whipped Cream & Other DelightS)
One Huge Single

Taste of Honey

They also have:
A brand new single

Zorba the Greek

/W

Tijuana Taxi...

We thought you should know about all this...

M
RECORDS

=

8255 Sunset Blvd. » Hollywood 46, Calif.
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The fastest growing label:—
with
The Fastest rising single:—

“THE DUCK’

Jackie Lee
| Mirwood #5502
Now brings you
the
Next Hit Single:—

‘| GAN'T
GET AWAY

by

Bobby Garrett
Mirwood #5508

MIRWOOD RECORDS

Mira Productions, Inc.

9145 Sunset Bivd.
Los Angeles 69, Calif.
Phone: 278-1125

DIST. THRU: SPARTON OF CANADA LIMITED
WORLD WIDE DISTRIBUTION: PHILIPS’ PHONOGRAPHIC INDUSTRIES
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DAY TRIPPER

(Maclen, BMI)
Beatles—Capitol 5555

WHAT'S COME OVER THIS
WORLD

{Screen Gems-Col., BMI)
Billy Carr—Colpix 791

SECOND HAND ROSE

(Fred Fisher, Shapiro-Bernstein, ASCAP)
Barbra Streisand—Columbia 43469

WALK HAND IN HAND

(Republic, BMI)
Gerry & Pacemakers—Laurie 3323

THIS PRECIOUS TIME

(Trousdale, BMI)
Barry McGuire—Dunhill 4019

SWEET SEPTEMBER

(B. F. Wood, ASCAP)
Lettermen—Capitol 5544

A MUST TO AVOID

(Trousdale, BMI)
Herman’s Hermits—MGM 13437

POOR BOY

(Don, BMI)
0. V. Wright—Back Beat 551

HEARTS ARE TRUMP

Len Barry—Parkway 969

| CAN'T GO ON

(Rich, BMI)
Charlie Rich—Smash 2012

A BOY AND A GIRL

(Coda, BM1)
Sounds Orchestral—Parkway 968

NINA KOCKA NINA

(Checkmate, BMI)
Dinks—Sully 914

YOUR PEOPLE

{Chevis, BMI)
Little Milton—Checker 1128

JUST OUT OF REACH

(Chappell, ASCAP)
Zombies—Parrot 9797

THE MEN IN MY LITTLE
GIRL'S LIFE

(Jewel, ASCAP)
Mike Douglas—Epic 9876

AS TEARS GO BY

Rolling Stones—London 9808

BLACK NIGHT

(Little M, Modern, BMI)
Lowell Fulsom—Kent 431

NO TIME FOR PITY

(Saturn, BMI)
Baby Washington—Sue 137

| DON'T KNOW WHAT YOU
GOT

(Covay, BMI)
Little Richard—Vee Jay 698

EVERYTHING 1S GONNA BE
ALRIGHT

(Jec, BMI)
Willie Mitchell—Hi 2097

GOOD THINGS COME TO
THOSE WHO WAIT

Chuck Jackson—Wand 1105

WHAT THE NEW BREED SAY

Barbarians—Laurie 3321

YESTERDAY MAN

(Partita, BMI)
Chris Andrews—Atco 6385

LIGHTNIN’ STRIKES

Lou Christy—MGM 13412

IT WAS A VERY GOOD YEAR

(Reedlands, ASCAP)
Frank Sinatra—Reprise 0429

29

30
31

32

33

34

35

36
37

38

39

41

42

=N

4
45

=

6

=N

1

GREEN EYED WOMAN

(Versil, ASCAP)
New Breed—Diplomacy 22

THE NEW BREED

Jimmy Holliday—Diplomacy 339

THE LAST THING ON MY
MIND

Vejtables—Autumn 23

HAVA NAGILAH

{rving Goodman—Capco 107

CHILLS AND FEVER

Tom Jones—Tower 190

MY GENERATION

(Devon, BMI)
Who—Decca 31877

PLASTIC

(Holilis, BMI)
Serendipity Singers—Philips 40331

SHOULD | GIVE MY LOVE
TONIGHT

(irving, BMI)
Wooden Nickels—Owen 413

LOOK AT ME

(Carmel, BMI)
3 Dimensions—RCA Victor 8709

THAT'S WHEN I'LL STOP
LOVING YOU

(Branston, BMI)
Babby Harris—Turntable 715

PRIVATE JOHN Q

Glen Campbell—Capitol 5545

CHRISTMAS TIME IS NEAR

(Deblyn, ASCAP)
Debra Ferrara—Deblyn 718

RISING SUN

(Beechwood, BMI)
Deep Six—Liberty 55838

GOOD HARD ROCK

(Burdette, BMI)
lan Whitcomb—Tower 192

PEACE OF MIND

(Crag-Vee, BMI)
Vontastics—St. Lawrence 1007

GOTTA FIND A GIRL

{Smashville, BM1}
Intertains—Uptown 717

AGAIN

(Robbins, ASCAP)
Arthur Prysock—OId Town 1188

THIS HEART OF MINE

Artistics—Okeh 7232

MY LOVE

Petula Clark——Warner Bros. 5684

ZORBA THE GREEK

Tijuana Brass—A&M 787

THE TOY SONG

(Saunders, ASCAP)
Smothers Bros.—Mercury 72519

BECAUSE | LOVE YOU

Billy Stewart—Chess 1948

| SEE THE LIGHT

Five Americans—HBR 454

DRINKING MAN’S DIET

Allan Sherman—Warner Bros. 5672

RECORD WORLD—December 18, 1965
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Week of December 18

record
world

wow T o W T T s
Dec. 18 Dec. 11 Dec. 18 1 Dec. 18 Dec. 11
1 1 TURN TURN TURN 9 34 23 AINT '(f;HAT TPEI'%U|;‘I‘II\2R2 1 69 n IL\ TI,M,,E T0 Iﬁger AI'EIME TO CRY 7
rds—Columbia 4342 Marvin Gaye—Tamla ou Johnson—Big To
2 3 ryGOTCYIUUb we 6 * 45 THE DUCYK 6 W 94 A WELL RESPECTED MAN 2
James Brown—King 6015 Jackie Lee—Mirwood 5502 Kinks—Reprise 1420
3 4 A TASTE OF HONEY 12 3r 41 PRINCESS IN RAGS 6 * 86 LIES 2
Tijuana Brass—A&M 775 Gene Pitney—Musicor 1130 Knickerbockers—Challenge 59321
4 5 OVER AND OVER 6 w47 EIVE O’Elgﬁé( !I}?RLD 48 * 80 JE\iERngh()DdYrD(')J THEdSI|.900PY 4
Dave Clark Five—Epic 983 ogues—Co e ohnn under—Diamon
5 6 | CAN NEVER GB HOME ANYMORE 6 w50 JCEIg\I._OlgS HEA&LM 13420 3 13 16 ILVII9NJ LOAIE Y?gzﬁijMORE 4
Shangri-Las—Red Bird 104 onnie Francis—, esley Gore—Mercur
6 2 LET’gS HANG ON " 39 25 LET ME BE 7 * 89 MICHAEL THE LOVER 3
Four Seasons—Philips 40317 Turtles—White Whale 2 C.0.D.’s—Kellmac 1
* 15 FEVER 1 40 43 MOTHER NATURE, FATHER TIME 5 w () IF YOU GOTTA MAKE A FOOL
McCoys—Bang 511 Brook Benton—RCA Victor 3526 OF SOMEBODY 1
* ]3 EANG ON SLOOPY 6 41 29 ERAOWI)”NG ABAéEAKIMOB 6 * ( ) raxvleeﬁerKEEWMoE DO FOOLISH
amscy Lewis—Cadet 5522 oy Orbison—. —
9 9 WL 17| 42 3 IriEYRF. IT COMES AGAIN ; THINGS 1
Dean Martin—Reprise 0415 ortunes—Press artha andellas—Gor
ir 14 ENGLAND swaEs 17| o2k 58 SATIN PILLOWS 3 ) Pk g5 LOVEBUG S T® 3
oger Miller—Smas obby Vinton—Epic Jack Jones—Kapp 722
8
noon W GHO T vy o | w e ST T R AT
1211 SOMETHING ABOUT YOU 6 | 45 36 LETS GET TOGETHER 5 o CHRISTMAS IN THE I
our Tops—Motown 1084 e Five— y
w17 DON'T THINK TWICE 6 | 46 37 JUST A LITTLE BIT 1| K e IT'S GOOD NEWS WEEK 2
Wonder Who—Philips 4324 Roy Head—Scepter 12116 * —) AﬁEgeY‘(’)pl'ie!IfHEnﬁEymu arro 1
Mk 18 ONE HAS MY NAME 10 | ok 66 !VENCANCWQRK I oUT 2 —) ARE YOU THERE = .
arry Young—Dot 16756 eatles—Capitol
15 19 PUPPET BNRA STRING 69 A SWEET VYQ(MAN LIKE YOU 3 | % UNDER YOUR SPELL RGAIN !
Elvis Presley—RCA Victor 447 ,oe ex—Dia 82 81 FOR YOU 3
OMEBODY 2 : )
ol Fiohesu Bros —Philes 130 me B e Fora Zconae 4163 83 52 MAKE IT EASY ON YOURSELF 10
17 7 | HEAR A SYMPHONY g | & 8 THUNDERBALL  ~ 2 i Walker Bros—Smash 2000
w SOUNTS OF e e 51 54 HARLEM NOCTURNE 8 (—) GO AWAY FROM MY WORLD 1
B ot e ! oty 20 8 %0 ALOR NOTHING " i
Simon & Garfunkel—Columbia 43396 52 40 GET OFF MY cLouD 12 Patti LaBelle & Blvenells— Atlantic 2311
19 8 12:3 becea 31827 14 sk 59 Eollié\g Stones—London 9792 ; 3% 99 JUST ONE MORE ER antic
en Barry—Decca
' Bobby Powell— Whit Otis Redding—Volt 1
220 AR s "1 sk 79 [OOK'THROUGH ANy winoow 5 | 8% () TAINT GONNA EAT MY HEART
* 3] THE LlTTLE GlRL | ONCE KNEW 4 Hollies—Imperial 66123 OUT ANYMORE )
- ! 55 55 THE REVOLUT'ON KIND 3 Young Rascals—Atlantic 2312
* 2 ;ﬁﬁ’b;‘}“&c&pém 3340 g Sonny—Atco 6386 W () JENNY TAKEARIDE 1
Mitc er & Detroit Wheels—New Voices
) 0 ;‘uEy & Americans—United Artists 948 96 97 IuRnYesMI!Fown—Smush 570 3 * (_) ERI)EOMYSTICK CUOWEOAY o5
0 oldsboro—Unite rtists
3 1 Fon?gEEBoMsE—Checker 1120 ]3 ; :g E%g"z‘;’;%‘?’ﬁgvmu j Qt (_) §ANbY& Dayt Mala 513 !
’ onnie aytonas—Mala
TS ML e 61 & Buck Owanse-Copitol 5517 91 93 BACK STREET 4
25 21 MYSTIC EYES g | 93 63 YOUVE BEEN CHEATIN e % | sk (=) CHILOREN'S CHRISTMAS SONG 1
26 21 KISS AWAY g | OF 98 CRISTAL CHANDEER 21 93 97 STAY AWAY FROM MY BABY 2
ic Dana—Dolton
Ronnie Dove—Diamond 191 712 SPAN|SH EYES 3 Ted Tuy;lor—Okeh 7231
* QPP&E dOFn MkY BEYEsss 5 o] Al Martino—Capitol 5542 9% (—) ERYYAP:G |TIMEnc .  orss 1
oy Head—Back Beat 61 83 A YOUNG GIRL 3 a rles—, -Paramoun
28- 33 FLOWERS ON THE WALL 5 Noel Harrison—London 9795 95 96 QUIET 'N'IGHLS OF QUIET STARS 2
Statler Bros.—Columbia 43315 * 61 OUR WORLD 4 AYndy Willigms—Columbia 43456
29 30 HOLE IN THE WALL 5 Johnny Tiliotson—MGM 13408 % (—) (YOU GOT) THE GAMMA GOOCHIE 1
* Packers—pure Soul 1107 ok {(—) JUST LIKE ME 1 97 78 RAINBOW ’65 3
46 YUU DIDN'T HAVE TO BE SO NICE 4 Paul Revere & Raiders—Columbia 43461 Gene Chandler—Constellation 158
3 16 ;‘HH'VSEDOEH;'TTBMI?IGIDSE";()IEI:! * (—) IT‘TTA%K . 1 8 (—) §A§Té\ LOOIC(ED II\ LOT LIKE DADDY 1
oys—Dynovoice 214 uck Owens—Capito
LOVE AWAY 10 66 68 DON'T FIGHT IT 4 98 100 EVERYBODY LOVES A GOOD TIME 2
The Silkie—Fontana 1525 Wilson Pickett—Atlantic 2306 Major Lance—Okeh 7233
™ 84 SHE'S JUST MY STYLE 2 * 91 NO MATTER WHAT SHAPE 2 99 (—) GOOD TIME MUSIC 1
Gary Lewis—Liberty 55846 T-Bones—Liberty 55836 Beau Brummels—Autumn 24
33 22 RUN BABY RUN 13 ﬂ’ 92 PLEASE DON'T FIGHT IT 2 100 (—) UP TIGHT 1
Newbeats—Hickory 1332 Dino, Desi & Billy—Reprise 0426 Little Stevic Wonder—Tamla 54124

TOP POPS ALPHABETICALLY—PLUS PUBLISHER & LICENSOR

AIN’T THAT PECULIAR (Jobete, BMI) .
ALL OR NOTHING (Big Top, Web v, BMI)
APPLE OF MY EYE (Don, BMI)
ARE YOU THERE (Blue Seas, Jac, BMI)
ATTACK (Saturday, BMI) ... . .
BACK STREET (Myto, BMI)
BROOMSTICK COWBOY (Chappell, ASCAP)
BUCKARDO (Blue Book, BMI) . .
C. C. RIDER (Su-Ma, BMI)
CHILDREN'S CHRISTMAS SONG (Jobete, BMI)
CRAWLING BACK (Acuff Rose, BMI) .
CRYIN' TIME (Bluebook, BM() .
CRYSTAL CHANDELIER (Marbst, SESAC)
DON'T FIGHT IT (East-West 1V, BM!)
DON'T THINK TWICE (Witmark, ASCAP)
DUCK (Mirwood, BMI)
EBB TIDE (Robbins, ASCAP)
ENGLAND SWINGS (Tree, BMI)
EVERYBODY DO THE SLDOPY

(Picturetone, Wein, BMI) .
FEVER (Lois, BMI)

FLOWERS ON THE WALL (Southwind, BMI)
FOR YOU (Blackwood, BMI) S

GET OFF MY CLOUD (Gideon, BMI)

GO AWAY FROM MY WORLD (Sea Lark, BMI).
GOODBYE BABY (Celann, BMI) .
GOOD TIME MUSIC (Faithful, BMI) .

HANG ON SLOOPY (Picturetone, Mellin, BMI)

34 | HARLEM NOCTURNE

85 (Shapiro, Bernstein, ASCAP) .
27 HERE IT COMES AGAIN (Miller, ASCAP)
80 | HOLE IN THE WALL (Workout, BMI)

65 1 AIN'T GONNA EAT MY HEART OUT ANYMORE

91 (Web IV, BMY) .

89 | CAN NEVER GO HOME ANYMORE

58« (Trio, Tender Tunes, BMI)

53 | {F YOU GOTTA MAKE A FOOL OF SOMEBODY
92 (Good Song, BMI) . .

41 |1 GOT YOU (Lois, Try Me, BMI) .

94 || HEAR A SYMPHONY (Jnhete BMI)

. 60 I’'’M A MAN {Avalon & Hill & Range, BMI) .

66 IT’S GOOD NEWS WEEK (Mainstay, BMI)

13 | IT'S MY LIFE (Screen Gems-Col., BMI)

35 IV'E GOT T0 BE SOMEBODY (Lowery, BMI)

16 | | WILL (Camarillo, BMI) .

10 ! WON'T LOVE YOU ANYMORE (Buﬁee BMI)
JENNY TAKE A RIDE (Venus, Saturday, BMi)

72 | JEALOUS HEART (Acuff-Rose, BMI) .

1 JUST A LITTLE BIT (Tollie, BMI)
FIVE 0'CLOCK WORLD (Srreen Gems Col., BMI) 37
28 | JUST ONE MORE DAY (East, Redwal, Time, BMI)

JUST ULIKE ME (Daywin, BMI) .

82 KISS AWAY (Al Gallico, BMI)
52 f LET ME BE (Trousdale, BMI) .
84 LET'S GET TOGETHER (S.F.0., BMI) .

LET'S HANG ON (Starday, 4 Seasons BMI)

99 LITTLE GIRL | ONCE KNEW (Sea of Tunes, BMI)

8 | LIES (4 Star Sales, BMI)

51
42 |
29

87|
5

l

75
2

17

20

79
24 |

LOOK THRU ANY WINDOW (Miiler, ASCAP)
LOVE BUG (Glad, BMI)
| LOVE MAKES ME DO FOOLISH THINGS
(Jobete, BMI) .
MAKE {T EASY ON YOURSELF (Famous, BM1).
MAKE THE WORLD GO AWAY (Pamper, BMI). .
| MICHAEL THE LOVER (Chevis, BMI)
MOTHER NATURE, FATHER TIME
(Bendy & Eden, BMI) . .
MYSTIC EYES (Wemar BMI)
NO MATTER WHAT SHAPE (C/Hear, BMI)
ONE HAS MY NAME (Peer, int'l, BMI)
1-2-3 (Champion & Double Duamnnd BMI)
OUR WORLD (Natson, Port, ASCAP) = .
OVER AND OVER (Recordo BMI

49 | PLEASE DON'T FIGHT IT (Four Star, BMI)
9 | PRINCESS IN RAGS (Screen Gems-Col., BMI).

73
88
38
46
64
86 |
26
39
45
6|
2
n

PUPPET ON A STRING (Gladys, BMI) .
QUIET NIGHTS OF QUIET STARS (Duchess BMI)
RAINBOW ’65 (Aba, Conrad, BMI) .
RESCUE ME (Chevis, BMI) .
THE REVOLUTION KIND
{Five-West, Cotillion, BMi)
RUN BABY RUN (Acuff Rose, BMI)
SANDY (Buckhorn, BMI) .
SANTA LOOKED A LOT LIKE DADDY
(Blue Book, BMI)
SATIN Plews (Bmtade BMI)
SEESAW (East, Cotillion, BMI)

64 | SHE'S JUST MY STYLE (Viva, BMI)

77 | SOMETHING ABOUT YOU (Jobete, BMI)
SOUNDS OF SILENCE (Electric, BMI)

83 SPANISH EYES (Roosevelt, BMI)

1 | STAY AWAY FROM MY BABY (BMI) .

74 | SUNDAY & ME (Tallyrand, BMI) .. .
SWEET WOMAN LIKE YOU (Tree, BMI)

40 TASTE OF HONEY (Song Fest, ASCAP)

25  THERE WON'T BE ANY SNOW (Robbins, ASCAP). .

67 | THUNDERBALL {Unart, BMI)
14 1)ME To LOVE & A TIME TO CRY
18 (Hill & Range, BMI) . .
| TURN TURN TURN (Melody Tra|ls BMI)
68 | TRY ME (Louis, BMI) . .
6 UNDER YOUR SPELL AGAIN (Central BMI) .
UP TIGHT (Jobete, BMI) ..
95 | WE CAN WORK IT OUT (Maclen BMI)
A WELL RESPECTED MAN
23 (Amer. Met. Ent. of N. Y., BMI) .
‘VOU DIDN'T HAVE TO BE SO NICE
(Faithful, Virtue, BMI) . K
(YOU GOT) THE GAMMA GDDCNIE
(Screen Gems, Col., BMI) .
YOUNG GIRL (E. B. Marks, ASCAP)
98 | YOU’VE BEEN CHEATIN' (Chi-Sound, BMI)

33\
9

- 43 YOU'VE GOT TO HIDE YOUR LOVE AWAY

44 | (Maclen, BMI)
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Week of December 18

TEAR-

our
GUIDE

This Last Wks. on This Last Wks. on This Last Wks. on
Wk. Wk. Chart Wk. Wwk. Chart Wwk. Wk. Chart
Dec. I‘_Dec. 11 - _Dec. 18 D_ec. 1 Dec. 18 Dec. 11
1 2 WHIPPED CREAM AND OTHER 34 34 ANIMAL TRACKS 16 68 50 WHY IS THERE AIR 16
DELIGHTS 31 MGM E-4305: SE-4305 - * . En{l)chEoﬁl_ary—vaﬂieErTBms W-1
Filwano Brass o E’;}AI OWS/P6 e 7 . . Hﬁ,%ﬂlﬂgf Vic. LPM-3402: LSP-3402 Columbia c[i 2418: csoyzlsBROADWAY 2
2 1 M:Yrbr'(‘:ASMeEusjdeeZBIumbm cRL ﬁtocsH: C5-9209 36 36 ERbllgGIING cITI A‘BL Eﬁ%s"wgm 34 * 82 I;AIRY TILI..Ek —
0 lan—Columbia onovan—mnickory -
* 6 r!:rEngngE IEnTR}:EmL—BJ A 37 39 SWEETHEA'RT TREE n 51 BEATLES VI 26
Capitol W-2423: WS- Johnny Mathis—Mercury MG-21041 Capitol T-2358: ST-2358
4 5 THE BEST OF HERMAN S HERMITS 4 38 37 A SESSION WITH GARY LEWIS 15 12 52 CATCH THE WIND 24
MGM E-4315: SE-4 Liberty LPR-3419: LST-7419 Donovan—Hickory LMP-1
5 7 THE BEACH BOYS PARTY 5 * 66 THE FOUR TUPS SECOND ALBUM 3 13 65 THE HIT SOUNDS OF THE
Capitol MAS-2398 Motown MT LETTERMEN 16
6 4 GOING l!’LACE“‘S&M 2 112 10 40 40 9RGAI§ GtEINvDER 8SG!ISIN\E:?6 w620 14 - . i:ﬁpsi_trolorﬁzéészlﬁTﬁ?ilFE B
Tijuana Brass—. 8 immy Smith—Verve
* 12 HiARUM SCARUM * 49 EI.VIS FOR EVERYONE Righteous Bros,—Philles LP-3009: $-4008
Elvis Presley—RCA Victor LPM-3468: LSP-3468 Elvis Presley—RCA Victor LPM-3450: LSP-3450 75 79 THE SANDPIPER 2
* 13 Il')IUUSTUy feoriee RL6186: RS.6181 42 45 MAP’TOVANLI 9LELL v 1 * - 'slﬁgdté%cku_%eﬁ“ﬁﬁﬁzs‘OV(:]ER-IGIIOH .
ean Martin—Reprise R- H - antovani—London
9 8 HELP ’ 43 38 jElIJEtY (élxll.li!)NoS'EKIilFTH ALBUM 1" 77 - ?ivmfﬂL')lllE%ﬂEMBER ’ )
Beatles Soundtrack— ek tra
Capitol MAS-2386: SMAS-2386 44 41 HERMAN'S HERMITS ON TOUR 26 Brothers Four—Columbia CL-2379: CS-9179 I
9 16 THE SUPREMES LIVE AT THE COPA 5 MGM E-4295: SE-4295 * (—) SOUTH OF THE BORDER 1
Motown 727: 5-627 45 43 GENTLE IS MY LOVE 1 Tijuana Brass—A&M 101
#% 19 MY WORLD 8 Nancy Wilson—Capitol T-2351: ST-2351 W 97 | LIKE IT LIKE THAT )
Eddy Arnold—RCA Victor LPM-3466: LSP-3466 46 53 | DON'T WANT TO LOSE YOU BABY 35 Dave Clark Five—Epic LN-24178: BN-26178
12 10 FAREWELL ANGELINA Chad & Jeremy—Columbia CL-2398L: CS-9198 w (—) MY NAME IS ALLAN 1
Joan Baez——Vanguard V5D-79209 47 44 BABY DON'T GO Allan Sherman—
13 9 IHE Iy CR?:J[{ 25, 19 Sonny & Cher & Friends— * O THVETErN IErEsY \gﬁﬁt WS-1604 1
amse ewis—_ade eprise - M - —
14 1 §EE V:I)HI}T&LOM(]%BOW ERIN\[’:‘:IS1615 8 x 58 1-2—2 Decea DL74720 5 * = §"ﬁ5ﬁ’[§“ﬁﬁiﬁ§“ﬂu AT
eter au ary—warner ros en Barry—Uecca -
15 18 §EPkTESMBER EF MYFY"E){\ARSFs o 17 49 53 HAglG Og SLEOPY 5 MIRACLES GOING TO A GO0-GO 3
rank Sinatra—Reprise oys—bBang amla
16 14 HIGHWAY 61 RDEVI%ILTEPss o018 50 57 (cil'!jOtI(EE' BEST OF RAMSEY LEWIS 7 * (—) BO IY(]TUZGB7EIEITEVE IN MAGIC 1
Bob D Ian—Cqum ia CL- . CS- ade ovin oonful—Kama Sutra
17 15 L(](]Ky&l\;l"1 At 17 * 62 I’tllE FUPHB 2SEAS(]NS SING BIG HITS 4 84 84 ETANB[IJNGdeATIONS tra KLP-8050 5
Sonn er—Atco SRS erbie Mann—Atlantic
k25 THAT WAS THE YREQIR7 THAT WAS 7 W 64 MORE GENIUS OF JANKOWSKI 4 | g5 gg MY TOWN. MY GUY & ME A
Tom Lehrer—Reprise orst Jankowski—Mercury esle ore—Mercur .
% 29 THE GOLDEN ﬁ}lT?RlS)I;I})g}GER MILLER 6 | Sx 71 ONHI)\R[EI‘.’E%R DAY YOU CAN SEE 86 93 THENEw Boss ™ "7 3
Smash MGS-2707 Joe Tex—Atlantic 8115
20 27 JOHN GARY SINGS YOUR Original Cast—RCA Victor COCD-2006 87 91 TODAY
ALL TIME Fé\VORII.!ESu” 8 * 83 EVERLYBODYL'HVELEP%4%[0&7"7423 2 * Lc?wreAncesW[e;IBEAD[EsD[Pﬂgg .
RCA Victor LPM-3411: - ary Lewis—Liberty - 0 - N
21 20 QUT OF OUR HEADS 20 | 55 46 SKITCH ... TONIGHT A 1L . L
Rolling Stones—London LL-3429 Skitch Hen;:lerson—Columbla 2367: CA-9167 89 96 THE MAN FROM U N c |. E 2
9 61 DECEMBER'S CHILDREN 2 % 81 TEMPTIN' TEMPTATIONS Soundtrack—RCA Victor LPM-3425: LSP-3475
Rolling Stones—London LL-3472: LSP-3472 Gordy 914 * 3 G/ - g -
23 21 YOU DON’T HAVE TO BE JEWISH 14 * 68 IT AIN'T ME BABE (—) RAVE UP 1
Various Artists—Kapp KRL-5403 Turties—White Whale 111 Yardbirds—Epic LN-24117
24 22 MY NAME IS BARBRA 30 58 55 KINGSMEN ON CAMPUS 8 * (—) THUNDERBALL 1
Barbra Streisand—Columbia CL-2236: CS-9136 Wand LP-670: LPS-670 Soundtrack—U. A. UAL-5132: UAS-5132
25 17 MORE HITS BY THE SUPREMES 18 59 56 T00 MANY RIVERS 1 92 99 KEEP ON DANCING 2
Motown 727: $-627 Brenda Lee—Decca DL-4684: DL-74684 Gentrys—MGM E-4336: SE-4336
26 30 MOON OVER NAPLES 12 60 58 LOOKING THROUGH THE EYES 93 (—) JAMES BLONDE 1
Billy Vaughn—Dot DLP-3654: DLP-25654 GOF ||;'OVE Musicor MA-2069: MS.3065 8 Marty Brill & Larry Foster—Colpix CLP-495
27 23 TONY BENNETT'S GREATEST HITS, e 94 (—) MY KIND OF BROADWAY 1
. VOlb.UIgE 2I:!I73 sons L '}g‘?,?f_“cqspﬂﬂ'}_m: ST-2442 ! = Frank Sinatra—Reprise F-IOAIS: FS-1015
olumbia CL-2373: CS- J 95 —) AUTUMN LEAV
28 24 Y(]llF WEQEMOEJP M! M’Iglnn 8 :; :2 EE??HE%E%Q_E%C; I\”cE LPM-3472: LSP-3472§ =) {z\oger WiIIiumsA—KEUEleglflsASZ 1
WOl AR 96 92 THE SEARCHER
B B MIESAGH 1 . s D e o o RN 5 ’
olton BLP-2037: BST- BOOAWN Bl AVE. 12 97 90 YOU'LL NEVER W
30 26 THE MAGIC MUSIC OF FAR AWAY Bk 72 JAMES BROWN PLAYS JAMES TOULL NEVER WALK ALONE 7
CRuces T " .BROWN YESTERDAY AND TODAY 5 | 95 () youyE 0T TO HIDE YOUR
ert Kaempfert—Decca DL- : DL- U LOVE AW
31 35 MOM ALWAYS LIKED YOU BEST 11 R O AWRY e 2rsas !
Smothers Bros.—Mercury MG-10250: AH-61050 Uni?eEEAAIIiEtssTUEl!:I;ﬁsh UAS-6453 99 (_) SINATRA !65 24
2 AN Ic\'l;L IIREA!.ll.YLPV‘I’é\gT J>01 392 13 66 74 rApABs (;mKA BE;QND NEW BAG 15 00 ; Reprise F-6167: FS-6167
er—Imperia - 5 & ames Brown—Kin
33 32 I'M THE ONE WHO LOVES YOU 18 67 47 EVE OF DESTRUCTlON 18 . ﬁr’fhEVFEiydllyrG&AB[smEPoE?grsch.— 2
Dean Martin—Reprise R-6170 Barry McGuire—Dunhill D-50003 RCA Victor LM-2827
m MUST STOCK LP‘S
1. CHRISTMAS WITH BUCK OWENS AND 12. FOLK 'N’ ROLL | 24. THE.AZNAVOUR STORY 1. DEAR HEART
o Toa306 5, TREAT ME RIGHT 25. LOVE SONGS. MEXICO/SA e on e moar
Capitol T-2396 . . A
2. MEDRRY CHRISTMAS ‘ Roy Head—Scepter 532 I Tony Mottola—Command RS-889-CD 2 f)lr?glggseo—NRcTEE\/i?.ol?gc-loss: LSD-1093
Andy Williams—Columbia CL-2420 114. A MAN_AND HIS M'US‘IC 26. LUSH YEARS 3. GETZ/GILBERTO
3. STEVE LAWRENCE SHOW Frank Sinatra—Reprise R-1016 | Dean Martin—Tower T-5006 Stan Getz & Joao Gilberto—
Columbia CL-2419 | 15. BAEOOUEI-;.(LB}Eé\GTLES SONG BOOK 21. JSILkK‘s gl BRASS Verve V-8545: V6-8545
| Elektra - ackie Gleason ,
4. SOUL_BIRD: WIFFENPOOF 16. THE PAUL BUTTERFIELD BLUES BAND 28, JULIET OF THE SPIRITS R UL R
5. BOOTS RANDOLPH PLAYS MORE YAKETY Elektra EKL-294 Soundtrack—Mainstream 56062 5. MARY POPPINS
SAX . 17. THE HAPPY WANDERER |29. INTRUD'UCI'NG BOB BRAWN D U
R THE SING-ALONG WORLD OF TRINI LOPEZ | 30 SHADOW OF YOUR SMILE oMY AR LDY
. [ERRA NATrEiSS;SlEJEE_E;:AEUNGERT | :: E%EEE:EN{ IGJIESSS LOvE 50 3]' G:J"II‘\(:N ﬂb;ri;a—’;v;;e ;fms;:; " Soundtrack—Col. KOL-8000: KOS-2600
b !:"Es,yﬁrgszs;gfos R | Charles Boyer—Valiant ULM-5001 " Marianne Faithful—London LL-3452 i m;ﬁ{ﬂ,ﬂgjumbia eI oS T
8. KINKDOM 20. 'LL MAKE ALL YOUR DREAMS COME TRUE | 32. HARLEM NOCTURNE
: Kinks—Reprise R-6184 Ronnie Dove—Diamond 5005 | Viscounts—Amy 8008 8. 'I;EobPLES i | c
9. MERRY CHRISTMAS | 21. UMBRELLAS OF CHERBOURG 33. THE PRIME OF MY LIFE arbra Streisand—Col. CL-2215: CS-5015
: The Supremes—Motown MT-638 | Soundtrack—Philips PCC-216 | Billy Eckstein—Motown 632 9. RAMBLIN' ROSE
10. SHANGRI-LAS '65 22. THE SOUL OF SOUNDS ORCHESTRAL 34. ON THE ROAD TO VIETNAM Nat King Cole—Capitol T-1793: SE-1793
Red Bird 20-104 | Parkway P-7047 | Bob Hope Tour—Cadet 4046 10. SOUND OF MUSIC
11. THEIR SECOND ALBUM 23. MESSIAH ) !35. STANDING RUUM ONLY ) Soundtrack-—
Mormon Tabernacle Choir—Col. M2L-263 Pete Fountain, Guests—Coral DRL-57474 RCA Victor LOCD-2005: LSOD-2005

Sam the Sham & Pharachs—MGM E-3414




Shirley
- Dassey
“It’s lial;i;rself”

UA 956

From the Lionel Bart Musical Proéuction “Maggie May"’
HER BJGGEST SINGLE SINCE “GOLDFINGER™!!

A dazzling new album recorded “live”’ at her highly-
acclaimed opening night at the Pigalle in London in
September. UAS 6463 Stereo  UAL 3463 Monaural

SHIRLEY BASSEY * IN PERSONY

oo *

FUGH FIDELITY sisusy 050 « iN pERSON « L241ED ATBES 1ai, MAY

“Here was the late Edith Piaf, the fabulous Lena Horne,
Garland, plus all the greats of yesterday rolied intoone’’.
—Peter Hepple, THE STAGE, London

-------
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cCameo
PARKWAY)

IS HAPPENING

Dee Dee Sharp

“I REALLY
LOVE YOU”

Cameo 375

Jerry Williams

"BABY,
YOURE MY
EVERYTHING™

Calla 105

Eddie Holman

“THIS CANT
BE TRUE”

Parkway 960

Jaymo Thomas

& his Orch.

“STOP THE
BABY”

Conlo 881

Betty Lavette

“STAND UP
LIKE A MAN”

Calla 106

CAMEO/PARKWAY
1650 Bway., N. Y. (212) (JU 6-3120)

22

WHERE IT’S AT

BY KAL RUDMAN

One of the most astute R&B ears in the country for analyz-
ing the commercial potential of records is Jimmy Byrd of
WILD, Boston. Jimmy carefully explained to me why “Good-
night My Love,” Ben E. King, Atco, is shaping up as Bennie’s
first smash in a long while. First, there is a lot of nostalgia
and fond memories going for the late Jesse Belvin. Jesse
had the original hit, and was well liked. Second, the chimes
and bells in the track blend right in with the Christmas sea-

©  son. The lyric, sentiment and flavor of the
record should carry it right through Christ-
mas. Finally, this is a “new bag” for Ben
E. King, and it all represents a happy mar-
riage of artist and material.

The Cleveland Browns’ Jimmy Brown sent
word to me through a deejay that he got
quite a kick out of hearing that I had de-
scribed Otis Reddings performance on “I
Can’t Turn You Loose” on Volt, as sounding
like him, Jimmy, going through the New York Giants’ back-
field. Jimmy, a fan of Otis, said that he wishes he could
go through the Baltimore Colts like Otis Redding sounds!

Meanwhile, Timmy Brown of the Philadelphia Eagles (and
No. 2 ground-gainer in the league) told me that he just
wishes he could sound like Otis on his records, and then
he could say “later” with all those “jive” backfields.

I'm sorry to report that Rocky Groce, pd at WWRL, N.Y.C.,
went into the hospital. I hope he is out by the time you
read this . . . E. Rodney Jones says the new Bobby Bland
took off like a rocket in Chicago . . . “Hole in the Wall,”
Packers, is far from over R&B and pop, as it is No. 2 at
WVON, Top 10 with Fat Daddy in Baltimore, No. 1 in De-
troit and swinging on WIBG, Philadelphia . . . “The Loop,”
Johnny Lytle, Tuba, is selling in Detroit and getting Chicago
orders . . . The hottest LP band in the business is: “Don’t
Make Your Children Pay For Your Mistakes” by Joe Tex.
Next single, Jerry? . . . Fat Daddy tells me that, “Just An-
other Lonely Night,” is hot in the Temptations LP . .. Jackie
Wilson & LaVerne Baker finally came out with, “Please Don’t
Hurt Me,” which I had mentioned so many times as an Ernie
Durham hit in Detroit. Why don’t you mark the other side,
Joey Bonner? . .. “So Wonderful,” Vito & Salutations, Red
Boy, starting to move in Baltimore off WWIN.

“Sometimes You Have To Cry,” Sam Baker, $.S.7, has
has sold over 50,000 nationally, mainly from play by John
Richbourg, O. C. White in Milwaukee and Chatty Hatty and
a few others. It sells wherever it is played strong, and I
feel that if the main guys really lean into it, this one could
be a giant. Watch for “Easy Going Fellow,” Roscoe Shelton,
S.S.7.

Phil Jones of Hitsville in Detroit clues me that “Up Tight,”
Stevie Wonder, broke for a smash in L.A. and is selling well
in Detroit and Washington-Baltimore . . . “I Can’t Believe,”
Tammi Terrell, broke wide open in Chicago, Detroit and Balti-
more . . . “L-0-V-E,” Jimmy Ruffin, Soul, is well over 12,000
in Detroit and has now broken large in Newark, big in St.
Louis with Robert B.Q. and in Chicago . . . T think the Bar-
bara McNair will have to break pop, and it can . . . The Martha
& Vandellas is a giant pop nationally and is still No. 3 in
sales with Burke Johnson at WAOK, Atlanta . . . The Mar-
velettes broke fast in Philadelphia, Detroit, Baltimore-Wash-
ington, L.A. and looks solid. 1It’s a smash with Georgie
Woods in Philly.

When Burke Johnson breaks records in Atlanta, he breaks
them hard and fast! “No Man Is an Island,” Van Dykes,
Amy (which hit No. 1 with Jerry Thomas in Ft. Worth), is
already No. 1 request with Burke in that liberated, liberal
town of Atlanta and is Top 5 in sales. Also Top 5 is “Mid-
night Affair,” Jimmy Hughes, Fame. The Joe Tex and the

(Continued on page 29)

Kal Rudman

— o e e

1. 1 GOT YOU
James Brown—King 6015

2. AIN'T THAT PECULIAR
Marvin Gaye—Tamla 54123

3. DON’T LOOK BACK
Temptations—Gordy 7047

4. HOLE IN THE WALL
Packers—Pure Sou! 1107

5. DON'T FIGHT IT
Wilson Pickett—Atlantic 3206

6. HANG ON SLOOPY
Ramsey Lewis Cadet 5522

7. YOU'VE BEEN CHEATIN'
Impressions—ABC 10750

8. | HEAR A SYMPHONY

Supremes—Motown 1083

9. SEESAW
Don Covay—Atlantic 7047
10. C. C. RIDER

Bobby Powell—Whit 714

11. SOUL OF A MAN
Fontella Bass—Checker 1120

12. MICHAEL THE LOVER
C.0.D.’s—Kellmac 1003

13. SOMETHING ABOUT YOU
Four Tops—Motown 1084

14. | WANT TO MEET HIM
Royalettes—MGM 13405

15. THE PAIN GETS DEEPER

Darrow Fletcher—Groovy

16. THE DUCK
Jackie Lee—Mirwood 5502

17. A SWEET WOMAN LIKE YOU
Joe Tex—Dial 4022

18. 1 REALLY LOVE YOU
Dee Dee Sharp—Cameo 375

19.  RAINBOW '65

Gene Chandler—Constellation 158

20. MOTHER NATURE, FATHER TIME
Brook Benton—Mercury 3526

21. MY GIRL HAS GONE
Miracles—Tamla 54123

22. BACK STREET
Edwin Starr—Ric Tic 107

23. THIS HEART OF MINE

Artistics—Okeh

24. FOR YOU
Spellbinders—Columbia 43384

25. ALL OR NOTHING
Patti LaBelle—Atlantic 2311

26. EVERYTHING'S GONNA BE ALRIGHT
Willie Mitchell—Hi 2097

27. TIRED OF BEING LONELY

Sharpees—Onederful

28. CHILLS AND FEVER
Paul Kelly Dial—4021

29. DON'T MESS WITH BILL

Marvelettes—Tamla

30. BLACK KNIGHT
Lowell Fulsom—Kent 431

31. POOR BOY
0. V. Wright—Back Beat 551
32. | THINK

J. J. Barnes—Ric Tic

33. LOVE MAKES ME DO FOOLISH THINGS
Martha & Vandellas—Gordy 7045

34. GRAB THIS THING
Mar-Keys—Stax 181

35. YOU DON'T KNOW
Sam & Dave—Stax 180

36. THESE KIND OF BLUES
Jr. Parker—Duke 394

37. JUST ONE MORE DAY
Otis Redding—Volt 130

38. ARE YOU THERE
Dionne Warwick—Scepter 12122

39. UP TIGHT
Little Stevie Wonder—Tamla 54124

40. IF YOU GOTTA MAKE A FOOL OF
SOMEBODY
Maxine Brown—Wand 1104

RECORD WORLD—December 18, 1965



Big News In .}a*zz:

RIVERSIDE) is back!

Releases Now Avallable
oSantamarla

orchesara

iE FESTEN > S O SO GITRI O+ ATER O 51 010 +—5 [ENEO—» STA G+ BT

CHARLIE BYRD]
WITH VOICES

THIS LITTLE LIGHT—The Staple Singers. MONGO INTRDDUCES LA LUPE BYRD SONG — Charlle Byrd wnth voices.
3527/93527 (M-$379, S-$4.79)  93523/3523 (M-$3.79, S-$4.79) 481/9481

RIVERSIDE)

THELONIOUS MONK

JOHNNY |
il (COLYIRANE

Te historic eaming of

Thelonious Monk

and John Coftrane.

THE VILLAGE CALLER — Jchnny Lytle MONK & COLTRAME — Thelonious Monk MONK IN ITALY — Thelonious Monk.
Quintet. 480/9480 with Johr Coltrare. 490,9490 443/9443

...and the Entire World Famous RIVERSIDE Catalog.
($4.79—MONO OR STEREO)

RIVERSIDE DISTRIBUTORS:

Atlanta, Georgia Cleveland, Ohio ] Miami, Florida San Francisco, California
SOUTHLAND DIST. CO. SEAWAY DISTRIBUTORS, INC. ‘MUSIC SALES ERIC-MAINLAND DIST.

’ Seattle, Washington
Boston, Massachusetts Denver, Colorado Minneapolis, Minnesola FIeDELTTY ELE'c%mc

MUTUAL DISTRIBUTORS PAN AMERICAN RECO3D SUPALY ' HEILICHER BROTHERS
Washington, D. C.

Charlotte, North Carolina Detro't, Michigan Newark, New Jersey SCHWARTZ BROTHERS
MANGOLD DISTRIBUTING MERLE DISTRIBUTORS AFFILATED DISTRIBUTORS  Bayamon, Puerto Rico

. FORTALEZA RECORD DIST.
Chicago, tllinois E. Hartford, Connecticut New York City, New York

YAL DISC DISTRIBUTORS ASSOCIATED RECORD DIST. SUPERIOR R RD DIST. Honolulu, Hawaii -
2o EGOBD D MICROPHONE MUSIC CO.

Cincinnati, Ohio Los Angeles, California Philadelphia, Pennsylvania Quebec, Canada
HIT RECORD DISTRIBUTING MERIT DIST. COMPANY MARNEL DISTRIBUTORS TRANS WORLD RECORD CO.

Complete Catalogs Available. Write:

ORPHEUM PRODUCTIONS, INC.
235 West 46th Street, New York, N.Y. 10036

rod.cers of Riverside, Jazzland,
Wonderland and Battle Records.
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Club Review

Rod McKuen:
One Fine Artist

NEW YORK — For most
people numbers go from one to
infinity. For RCA’s Rod Me-
Kuen, now at the Bitter End,
there are only two numbers—
one and two, mostly one. Or, to
put it as most of his beautiful
heartbreaking songs put it, one
and one sometimes make two,
but usually one and one just
make one and one.

McKuen, primarily known as
a songwriter (*“The World 1
Used to Know,” “Rusting in the
Rain,” “Seasons in the Sun”)
is primarily a songwriter, but
when he is singing his own
songs (arms folded across his
chest), he becomes a very spe-

cial singer — involved, intro-
spective, moving, hurt.
His main themes are the

transient nature of love, dis-
illusionment and loneliness.
And conveying these states he’s
a master entertainer. He’s also
pretty good at his comic relief
numbers — usually poking de-
lighted fun at things like pro-
test folkniks (“Don’t Ban the

Bomb” and “Thou Doth Pro-
test Too Much”).
Fellow chats easily with

audience, and on opening night
was obviously pleased and
moved at his enthusiastic ac-
ceptance. He earned it.
—Dave Finkle.

Lewis Joins Kay

Jack Lewis, formerly A & R
Director for RCA Victor,
United Artists and Colpix Rec-
cords, has joined the firm of
Monte Kay Artists Management.

WE'RE CHART BOUND!

on two labels

SHALOMAR and REGAL

Lovely, Luscious

LUCY LEE

singing

“FLY- BY- NIGHT”

b/w

“THE ALTAR"

(Pub. by Shalomar, ASCAP)
Shalomar Records # 5H-101

----------Ond----------

“SANTA'S ON
HIS WAY”

b/w

“SCALE”

(Shalomar, ASCAP)
Regal Records #+ R-101

DJ's & DISTRIBS: Please Take Notice—
Let Us Hear From You.

All Inquiries:

RECORD PUBLICITY SERVICES

Suite. 520, 6 Beacon St., Boston, Mass.
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Liberty’s Bowman
Heads Tape Sales

HOLLYWOOD—Ronald Bled-
soe, General Manager, Tape
Records Division, Liberty Rec-
ords, Inc., has appointed Dick
Bowman Sales Manager of the
newly formed department.

Bowman, a five-year Liberty
employee, was promoted from
Southern District Sales Man-
ager. Bowman entered the rec-
ord industry in 1952 as a dis-
trict salesman for Decca Rec-
ords in Cincinnati, servicing
Dayton and Columbus as well.
Following his four-year tenure
with the label Bowman joined
Hit Record Distributors in the
same city in 1956, functioning
in sales as well as promotion.
Liberty beckoned in 1960, of-
fering a challenging position as
District Sales Manager for the
entire South and Southwest

areas.
During the past five years
Bowman has been involved

with sales and promotion co-
ordinating closely with inde-

pendent Liberty distributors.
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DECEMBER 19, 1960

. ARE YOU LONESOME TONIGHT
E. Presley—RCA Victor
. WONDERLAND BY NIGHT
B. Kaempfert—Decca
L. Prima—Dot
. A THOUSAND STARS
K. Young—Indigo
4. LAST DATE
F. Cramer—RCA Victor
L. Welk—Dot
5. EXODUS
Ferrante and Teicher—United Artists
Mantovani—London
. MANY TEARS AGO
C. Francis—MG,
. HE'LL BREAK YOUR HEART
J. Butler—Vee-Jay
. NORTH TO ALASKA
J. Horton—Columbia
. SAILOR
Lolita—Kapp
. YOU'RE SIXTEEN
J. Burnette—Liberty

TOP RGB—5 YEARS AGO:
DECEMBER 19, 1960

HE’LL BREAK YOUR HEART
J. Butler—Vee-Jay

. BLUE TANGO

B. Black—Hi

. GONZ0

J. Booker—Peacock

RUBY

R. Charles—ABC-Paramount
. FOOLS RUSH IN

B. Benton—Mercury

. LAST DATE

F. Cramer—RCA Victor

. A THOUSAND STARS

K. Young—Iindigo

. DON'T GO TO STRANGERS
E. Jones—Prestige

. SHOP AROUND
Miracles—Tamla

. SAD M0OOD

S. Cooke—RCA Victor
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KAL RUDMAN’S

Money Music

As everyone knows, the hardest kind of record to break for
a hit is an instrumental. The odds are perhaps one in 10. But
when an instrumental comes along that really has it in the
grooves to sell large, stations are foolish not to go with it, even
if it is used for a “fill.”

Naturally, most instrumentals are first proven on R&B sta-
tions, because they are more apt to gamble than a pop station.
What this all boils down to is that “Hole in the Wall” by the
Packers is a proven winner, but still a number of good pop sta-
tions haver’t tried it. It has been a Top 10 Smash in Baltimore-
Washington; Detroit; (#1) Philadelphia: has snld laroe in T..A.:
Pittsburgh; New Orleans; Birmingham; the entire south, and is
going well in pure pop secondary markets like: Youngstown;
Denver; Sacramento, ete. You should check it out.

The two biggest “Stone Smashes” across the nation are: “Ebb
Tide,” Righteous Brothers, and “It's My Life,” Animals, It seems
as if these two groups can do no wrong, and they are *“Kings
of All the Markets.”

And what Cadet is earning from sales on the new Ramsey
Lewis LP, both mono and stereo, would drive me to the Funny
Farm. What an artist! Ernie Durham of WJLB, Detroit (who
broke Ramsey for a hit on “In Crowd” off a dub when Ramsey
came to Detroit for a show), told me that Ramsey at that time
was hoping for “some juke-box sales at the most”; and he asked
Ernie’s permission to make up some “In-Crowd” huttons to be
given to the people at Ernie’s hops at “The Twenty Grand.”
Ramsey did make those buttons anyway, and they were all given
out!

Our long-ago tips on the Barry Young and Ronny & the Day-
tonas are run-away smashes . . . “She’s Just My Style,” Gary
& the Playboys, Liberty, is a hop request giant in Philadelphia
and I think this great Snuffy Garrett production will be Gary’s
biggest. I love that C&W guitar bridge they use ... Didn't Have
To Be So Nice,” Lovin’ Spoonful, Kama Sutra; “Fever,” McCoys,
Bang: “No Matter What Shape,” T-Bones, Liberty; “Jenny Take
a Ride,” Mitch Ryder, New Voice, are smashes!

We've been talking about “A Young Girl,” Noel Harrison,
London, for a long time, and it’s Top 5 in Phoenix, a smash in
Boston, going big in Detroit, Cincinnati, San Diego, San Jose,
San Bernardino and is in the bag as a hit . . . “Lies,” Knicker-
bockers, Challenge, went Kong in L.A. and San Bernardino, busted
in Phoenix and Albany, and cannot be stopped . . . Cenci &
Hakim should be able to retire on the Vogues. The success of
the Co & Ce label should impress the importance of the Pitts-
burgh market and surrounding towns like Erie and Johnstown
on record companies.

The Kinks is a smash in Cleveland, confirmed by our Main
Confirmer, Bertha Porter . . .We are hip to another Cleveland
smash from Frank Slay at Claridge Records in N.Y.C. called
“Rudy Vadoo,” Joey & Continentals, that’s now going in De-
troit and the Mid-West? . . . “Should T Give My Love Tonight,”
Wooden Nickels, Omen, did 20,000 in Philadelphia—period!—
and will sell 200,000 nationally for Lelan Rogers, Jerry Moss
and Herb Alpert, if YOU play it . . . “Yesterday Man,” Chris
Andrews, Atco, which hit No. 2 in England, is ANOTHER Cleve-
land smash (as Dick Drury and Jerry McFarlane go ear-pick-
ing berserk) and it busted with Ken Capurso in Massachusetts
and Toledo, is a smash in Chattanocoga and San Bernardino,
going in Buffalo, Columbus, and San Antonio, etec. . . But
there is even bigger excitement going for Jerry Wexler with
“l Ain’t Gonna Eat Out My Heart Anymore,” Young Rascals,
Atco, because it is a giant in N.Y.C. and Newark, a smash
in Chicago and Milwaukee and busted in Baltimore-Washing-
ton, Hartford and Pittsburgh . . . “Time,” Pozo Seco, Columbia,
is a smash in Dallas, and going hot through the Southwest,
like in New Orleans, Fort Worth, Houston, Oklahoma City,
Mobile, and in Memphis. It’s a record . . . “My Generation,”
the Who, Decca, is a British smash that is hitting Stateside . . .
“lI See the Light,” 5 Americans, HBR, is another Dallas and
Texas smash, and it has busted in California . . . “Green Eyed
Woman,” New Breed, Diplomacy, busted in San Francisco and

(Continued on page 25)
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Money Music

(Continued from page 24)

is now going in Baltimore-Washington and Columbus and De-
troit. This label’s “Stand By Me,” Sandi Borden, is going in
New Orleans and Seattle . . . “Satin Pillows,” Bobby Vinton,
looks like a hit with Detroit and Columbus leading the way
. . . “Spanish Eyes,” Al Martino, Capitol, looks like his largest
in a long time . . . Don Robey, Pete Doraine and Dave (28
years a promotion man) Clark are breathing easier on the
Roy Head because of Top 15 sales in Detroit and in Houston,
WLS, Top 15 Milwaukee, Hartford, Youngstown, Nashville,
Philadelphia and many markets.

“Broomstick Cowboy,” Bobby Goldsboro, U.A., is looking good

. . “Party People,” Ray Stevens, Monument, is a fine record
that is getting lost . . . “Jealous Heart,” Connie Francis, MGM,
keeps popping up like in Milwaukee, Baltimore, etc. . . . “Thunder-
ball,” Tom Jones, Parrot, is Top 20 in Detroit and looking good
... “Are You There,” Dionne Warwick, Scepter, getting good
sales in Detroit, Philadelphia, etc. . . . “Michael,” C.0.D.s, Kell-
mac, is a smash pop in Philadelphia and Chicago (off Herb
Kent’s night “Teen Show” on WVON). Automatic: “She’s a
Must To Avoid,” Herman’s Hermits, MGM . . . “Look in My
Eyes,” 3 Degrees, Swan, and “Don’t Mess With Bill,” Marvelettes,
Tamla, broke fast in Philadelphia pop . . . “The Duck,” Jackie
Lee, Mirwood, now smashing through the South as is “Seesaw,”
Don Covay, Atlantic, and “Sweet Woman Like You,” Joe Tex, Dial

. . “Little Boy,” 4 Seasons, VeeJay, lcoks like a winner . . .
Down in Houston they have another hot item ready to go na-
tional called “Too Much,’ Freddy & the Jades, RCA . . . Matty
Singer, the famous “Humdinger” in Philadelphia, wants you all
to know that “Crying Time,” Ray Charles, ABC, is selling there
and in Baltimore, and it is naturally doing things in the South
.. . Few people up North are giving exposure to a good record
by Charlie Rich called “I Can’t Go On” on Smash, so it’s up to
the South to make us all "Believers.”

The kids are buying LPs like they are going out of style.
Sales in Philadelphia on Tamla-Motown, Rolling Stones and

== (Continued on page 32)

RIAA Backs Record World
‘Radio Vs Records’
Editorial

In response to Record World’s editorial last week on the in-
creasingly difficult problem of getting air exposure for records,
Henry Brief, Executive Secretary of the Record Industry As-
sociation of America, Inc., submitted the following comments:

“You are probably aware that for the last few years the Record
Industry Association has appeared at the annual convention as
well as the regional meetings of the National Association of
Broadcasters in order to put across the very idea that is stressed
in your editorial: the interrelationship and interdependence of
the two industries makes it more imperative than ever that we
work together for our mutual benefit.

“The talk-slide presentations which RIAA put on before NAB
contained a profile of record purchasers according to such factors
as age, sex and economic level. We pointed out that these
factors cause diversity in taste and buying habits among record
purchasers and undoubtedly also influence those same pur-
chasers as to the type of programming they would seek on radio.
To the extent that radio depends upon records for about 80 per
cent of its programming, we pointed out that broadcasters might
not be taking full advantage of the scope and diversity of
repertoire available on records today in order to attract the kind
of listeners they needed as an audience in order to sell time to
advertisers of a wide variety of products intended for different
uses by different types of people.

“We told the members of NAB the record industry invests
almost $70 million in the more than 10,000 new recordings it
produces annually and, although most of them do not become
hits, ‘quite a number of good records never got anywhers simply
because they could not get exposure.””

(Continued on page 33)

HIS HOTTEST ALBUM . . .

“in a mood with
Arthur Prysock”

Oldtown 2010 M/S

Two Hot New Singles!!
""HE'S MY BOYFRIEND"

Kriss Anderson
Oldtown #1190

and
“AIN'T SHE SWEET”

The Fiestas
Oldtown #£1189

NEW YORK, N.Y.
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Verve's Creed Taylor:

Jazz Goes R&B
In a Big Way

BY DOUG McCLELLAND

NEW YORK — With jazz,
more and more these days the
rhythm and blues field is where
it's at.

“The most successful jazz

records today borrow from
R&B.”

That’s how Creed Taylor,
Verve Records’ A&R chief

feels, and the charts in recent
months seem to bear him out.
There’s Ramsey Lewis on Ca-
det who’s furthering acceptance
of jazz in R&B, as well as pop.
James Brown, too—his “Papa’s
Got a Brand New Bag,” said
Taylor, “had a good jazz back-
ground, so does his latest one.”

“And our own Jimmy Smith
crosses over into R&B, too. He’s
recording ‘I’ve Got My Mojo
Working,” an R&B standard.
Willie Bobo has a Verve album
called ‘Spanish Grease’ that's
kind of R&B-jazz-Latin music.”

No Categories Anymore

“It’'s very difficult to talk
about categories in music any-
more,” Taylor — largely con-
cerned with jazz-based instru-
mentalists—continued. ‘“That’s
the real trend.” Although, he
added, if the jazz artist doesn’t
hit the charts, he’s still a jazz
artist; if he does, then he’s a
pop artist.

He opined that it can be a
trap for some who take a jazz
artist and force him to do com-
mercial things. Taylor had an
experience of this nature, he
admitted, with Stan Getz,
on “Blowin’ in the Wind,”
which proved to be the wrong
bag for the jazzy Stan.

Early in ’66 Taylor will
travel to Brazil to record
Getz “live.” He recently re-

turned from trips to Hamburg,
Germany, where he cut Jimmy
Smith in concert, and England;
plus Hollywood, where he con-
ferred with Bill Byers, Mort
Garson and Dick Hyman on the
upcoming Count Basie-Arthur
Prysock one-shot LP on Verve.
(It’1l be mostly standards, love-
lies like “Black Coffee” and
“Where Are You?”) While on
the coast he also cut Lalo
Schifrin’s tentatively titled
“Big Band Baroque” album.

Taylor also has produced for
record Kenyon Hopkins' score
for the new film, “Mr. Budd-
wing,” in which star James
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Garner plays an amnesiac who
is really an A&R man at Verve
Records!

“More R&B stations are play-
ing jazz than ever before,” he
reiterated. “Some stations, in
fact, are being criticized for
playing so much ‘blue-eyed
soul.” They're being warned not
to leave the strict R&B for-
mat.”

But, happily, and healthily,
they go on playing such Verve
artists as Stan Getz, Jimmy
Smith, Kai Winding, Wes Mont-
gomery, Cal Tjader, Count
Basie, Bill Evans, Gil Evans
(no relation), Ray Brown, Milt
Jackson, Gary McFarland, Wild
Bill Davis, Tony Scott, Winton
Kelly, Lalo Schifrin, Donald
Byrd, Willie Bobo, Johnny Hod-
ges, Kenny Burrell, Bill Hen-
derson and Grant Green.

Jazz’ New Blood

Taylor feels the occasional
rumblings that jazz is dying
are decidedly premature. “No
major musical idiom is going
to die. One can borrow from
another so that a hybrid is
formed.”

As for “The New Thing” in
jazz, Taylor called it a kind of

4

The baritone sax is a sort of
step-child instrument in jazz,
solo-wise. With the exception
of big bands, where the instru-
ment’s voice is a necessary
complement in the formation
of desired harmonic fusions,
creative outlets are less than
plentiful for the baritone.

But then there’s Charles
Davis. Davis is taking the big
sax through changes it has not
been through before. The mu-
sician won the award for Tal-
ent Deserving Wider Recogni-

“protest jazz,” atonal in nature.
Adding, “I've always favored
melody, myself.”

Verve’s gross billing for the
vear from September, ’64, to
August, '65, was in excess of
$4,000,000, with mostly LPs
accountable; although two sin-
gles did well: Jimmy Smith’s
“Organ Grinder’'s Swing” and
Cal Tjader’s “Soul Sauce.”

Taylor is certain jazz will
continue to grow and benefit
from rhythm and blues in the
coming year, this fiscal year’s

billing probably reaching
$5,000,000.
. =

£

A unique recording session took place at Rudi Van Gelder’s
Recording Studios in Englewood Cliffs, N. J., when Grammy
award winner Bill Evans and his trio recorded an unusual MGM/
Verve album with a 45-piece symphony orchestra. The jazz trio
played improvisations to classical selections by Chopin, Bach,
Faure, Scriabin, and Granados. Participating in the session are,
from left: Bill Evans, Creed Taylor (recording director) and

Claus Ogerman, the conductor.

THE

WORLD
OF JAZZ
BY TED WILLIAMS

Charles Davis — He's Ready

Charles Davis

tion in the Baritone category
in Down Beat’s critics poll in
1964, he has recorded with
Elvin Jones, Mal Waldron,
John Coltrane, Kenny Dorham,
Sun-Ra, etc., and performed at
the Monterey Jazz Festival ’64,
Newport ’'65, Birdland, the
Half-Note, the Five Spot and
other noted spots.

Impressive Credentials

With these impressive cre-
dentials it is slightly unbe-
lievable that the musician has
to date never been recorded
as a leader, until you recon-
sider the fact that, again, he
might very well be the victim
of the old baritone blues. I find
it hard to believe that the
record company execs of some
of today’s younger, hipper la-
bels can’t overcome this busi-
ness about the baritone when
a talent as, obvious and im-
mense as Davis is concerned.
I prefer to believe that some-
how the entrepreneurs of sound
just aren’t aware of the fact
that the saxist is as “ready” as
he is.

Davis isn’t mainstream, nor
is he quite avant-garde. He is
an extension of the former and
not quite into the latter; and
that’s a good bag. Davis is out
to hasten the emancipation of
his instrument through an ex-
tension of the concepts of the
Harry Carneys and Gerry Mul-
ligans. He means business.

Davis also blows the soprano
sax, and almost as well as he
handles his first love.

There’s a lot of good jazz
being pushed through this
Davis horn. I only hope it is
soon captured on wax.
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