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Famous Music Corp.
Under Gulf & Western
President David N. Judel-
son (Above, Second from
Right), And William P.
Gallagher (At Right),
Famous President, Sets
Restructuring And Re-
vitalization. The Story
Appears in This Issue.
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CARNED Koy

Norman Greenbaum, who
gave us “Spirit in the Sky,”
follows up with a bit more
mundane topi ¢, “Canned
Ham” (Great Honesty, BMI).
A tastv mumber to hit (Re-
prise 0919).
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JACK BLANCHARO &

Jack Blanchard and Misty
Morgan are still mining hits
in the menagerie. ‘‘Humph-
rey the Camel” (Back Bay,
BMI) is the story of a
dauntless dromedary (Way-
side 013).

Pabeiser, 1970

Elvis Presliey went “On
Stage—Fehruary 1970" at

the International in Las
Vegas for a second live al-
bum that will frecture fans
(RCA Victor LSP 4362).

BUM

SAYE THE COUNTRY
THE 5TH DIMENSION

Take the 5th Dimension,
add a Laura Nyro song,
“Save the Country’” (Tuna
Fish, BM!). and you have a
sure hit. Once it starts it
will be unstoppable (Bef!
895).

ALBERT KW

Veteran blues star Aibert
King asks "Can’t You See
What You're Deing to Me”
(East/Memphis, BMI). It's a
rousing work out for his
great guitar playing (Stax
0069).

The J>ckson 5 sing "“ABC”
and “The Love You Save”
on this second album of
bubbly goodies. It further
cements their hit standing
(Motown MS 709).
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L THE END OF OUR ROAD
ey, MARVIN GAYE °
b

—

“The End of Our Road"” Uo-
bete, BMI) is a great ve-
hicle for Marvin Gaye. Song
was sung by Gladys Knight
& Pips and you remember
what M. P. G. did with
“Grapevine” (Tamla 54195),

SLEEPER PICKS OF THE

CIRCLES IN
THE SAND

Susi- - \
é;pl;(siln Philips
BMI)' 40680

FRANKIE VALLI

“Circles in the Sand” (Susi-
Pipkin, BMI) is a forced-out-
by-popular-demand number
by Frankie Valli. His profes-
sionalism pays off as al-
ways (Philips 40680).

Peter, Paul and Mary are
celebrating *'(Ten) Years To-
gether” with a reprise of
their greatest hits. Shoutd
be one of their biggest
(Warner Bros. WS 2552).

15¢

in the opinion of the editors. this week the following records are the

SINGLE PICKS OF THE WEEK

EVE OF DESTRUCTION >

The Turtles offer a timely
rendition of P. F. Sloan’s
‘“Eve of Destruction”
{Trousdale, BM1). This pro-
test classic will score
again—the time is right
(White Whale 355).

WEEK

S
IEPIC ¢
R PTIS

1 THINX 1M GONNA GRY
HRGUSON, DAVIS € Jomss .*

Ferguson, Oavis & Jones
have a genuinely unique
sound on | Think I'm Gon-
na Cry” (Captain Marvel,
BMI). Something old, some
new, nothing trite (Epic 5-
10592)

PICKS OF THE WEEK

e
Smith, who wail like few
others, sing their single
click, "“Take a Look
Around,” and add in others
for great measure on
“Minus-Plus” (Dunhill DS
50081).

o



PEAGE
ONE
LLA

< 4

This is a limited time offer.

Right now 5 young people from each
nation on earth are getting ready to
take part in a World Youth Assembly,
from July 9-18, in New York under
the sponsorship of the United Nations.
Only we need money to get them there,
house and feed them. We need to raise
$750,000. So we’'re asking for your
help. One dollar atleast. A few more if
you'd like. And please, a lot more
from corporations.

This isn’t a starry-eyed dream. It’s a
hard, smart idea that makes a ot of
sense. A large number of these young
people (all under 25) will undoubtedly

be the leaders of their nations in the
years to come. So if we can get them
talking together while they’re young—
before the cynicism sets in—we might
finally get somewhere.

The theme is Peace, Progress and
International Co-operation. These
young delegates are going to face each
other, air their views and work up some
genuine proposals that their elders—
the entire UN General Assembly—are
pledged to listen to. And seriously
consider.

At the very least these young people
will come away friends. And hopefully

‘they’ll be thinking about alt the

things they’ve agreed on when they’ve
got the decision-making power for
their nations.

This is youth's real chance to be
heard. And this is your chance to be
helpful. It’s a real offer all right:
PEACE: $1. But you'd better hurry.
Time is running out.

WORLD YOUTH ASSEMBLY FUND.

Please make checks payableto:

| World Youth Assembly Fund, UNA and
| send to: Youth—UN, New York, N.Y. 100

L Contributions are tax deductible. __

Contributed as a public service by
RCA Records

This message is addressed to you in the industry—as well as the readers of the N.Y. Times, Village Voice,
L.A. Times, Washington Post and San Francisco Chronicle newspapers, where we will be running this advertiser t.




JDM Record Corp. Acquires
Jay-Gee, Select Sound

NEW YORK — Jay-Gee Rec-
ord Co., Inc., including the Ju-
bilee and Josie labels, Select
Sound Recording Studios and
the Jubilant Music Publishing
wing, have been acquired by
the newly formed JDM Record
Corp.

Principal officers of JDM
Record Corp. are Steve Blaine,
President, and Mickey Eichner,
Vice President. JDM Record
Corp. acquired all the stock of
Jay-Gee Record Co. Inc., and
Select Sound Recording Stu-
dios. The acquisition also in-
cludes all existing artist con-
tracts as well as the entire |
tape, single and album cata-
logs of Jubilee Records andl
Josie Records and their sub- |
sidiary labels.

Artist roster includes the
Meters, the Happenings, Wild
Man Steve, Emmy Lou Harris,
Honey & the Bees, Mary Wells,
Doug Clark and Rusty Warren.

The new company will con-
centrate solely on contempo- |

rary product.

Terming the acquisition
“The first move in a complete
overhaul and redirection of the
Jubilee and Josie labels.”

Blaine said the “accent of
the new company will be on
youth—in administration, in
thinking, in production, mer-
chandising, promotion, packag-
ing—everything.” JDM Record
Corp. is a young man’s com-
pany.”

Major expansions of both
Jubilant Music and Select
Sound Studios are planned, as
well as augmenting promotion-
al facilities.

Both Eichner and Blaine will
spend substantial time on the
road with radio personnel, dis-
tributors and producers, as
well as scouting new talent.

‘Being Involved’

“What we’ll really be doing
is ‘being involved’,” said Eich-
ner. “This is a whole new com-

(Continued on page 50)

RCA Sup

ports UN

World Youth Assembly

Norman Racusin, President
of RCA Records, announces
that RCA Records in response
to appeals for funds from UN
Secretary-General U  Thant,
will fully support the forth-
coming World Youth Assembly
to be held at the UN in New
York from July 9-18 under the
sponsorship of the United Na-
tions as part of the UN’s 25th

anniversary.
Racusin stated: “Since our
industry is so involved with

young people and music has
become so important a means
of imparting youthful expres-
gion, I fell that we, as an in-
dustry, should lend our total
support to this forum.”

Racusin has taken on the re-
sponsibility to raise funds
within the music industry as a
member of World Youth As-
sembly Fund, Inc., committee,
of which the Chairman is Mi-
chael Butler, producer of the
musical, “Hair.”

Some 750 persons under the
age of 25 are expected to attend

|

l

The Honorable C. V. Narasim-
han, India, Under Secretary-Gen-
eral of the United Nations (center),
Bob Austin, Publisher of Record
World (right), and Norman Racu-
sin, President of RCA Records, dis-
cuss plans to raise funds in the
music indutry te support UN-spon-
sored International Youth As-
sembly.

the conference from all nations
of the world. Most of the funds
being collected will be used
to provide transportation for
the representatives.

The purnoses of the assembly

(Continued on page 50)

Mercury Distrihs _Vunce s Odax

NEW YORK—Charlie Fach, |
Mercury Record Corp. VP of |
A&R, announces completion of |
a deal with Paul Vance, making
Mercury Records the sole dis- |
tributor in the United States
of his newly formed label, Od-
ax Records.

Vance’s chart records in the | |

past 12 months include: “Tra-
cy,” Cuff Links; “When Julie
Comes Around,” Cuff Links;
“She Lets Her Hair Down

(Early in the Morning),” the
Tokens and Gene Pitney; and
“Run Sally Run,” Cuff Links.
The Cuff Links’ recently vre-
leased single, “Robin’s World,”
looks as if it will be the group’s
biggest hit to date.

The first record to be re-
leased on Odax will be *“What
Do You See In Marvin” by
Warfield County. The summer
novelty is set for immediate
release.

Vance began his career in
the music industry 13 years
ago, when he and his partner,
Lee Pockriss, wrote “Catch A |
Falling Star” and their follow-
up hits “Itsy Bitsy Teeny
Weeny Yellow Polka Dot Bi-
kini” and “Calcutta.” Vance is |

Chess Resigns
Marshall Chess has resigned
as president of the Chess Rec-
ords Group. He will remain in
the music industry and will
announce his plans shortly.

RECORD WORLD—IJune 6, 1970

Charlie Fach,
Irwin Steinberg

Paul Vance

also responsible for writing
over 35 songs for Johnny Ma-
this and several movie title
songs. He also wrote the score
for the new MGM movie, “The
Phantom Toll Booth.”

RCA Sets Horne, 0'Dell, Scheer
Pop Market Plannmg Managers

RCA Records has announced
the appointment of Elliot Horne
as Manager of Market Planning
for Rock Music, Bill O’Dell as
Manager of Market Planning
for C & W and Camden product
and Lenny Scheer as Manager
of Market Planning for Popular
Music. This covers RCA’s broad
activities in the general popu-
lar music categories.

Announcement was made by
Jack Burgess, Division Vice
President, Marketing, who said
the three will report to Sal

Record World Endorses
U.N. Youth Campaign

Record World strongly endorses the fund-raising campaign
currently being waged on behalf of the United Nations World
Youth Assembly, which will take place in New York July 9-18.

The conference will be attended by 750 students under 25 from

126 countries.

Indeed, the music industry, perhaps more than all but one or
two other industries, understands the contribution that the under-
25 population can make. The conference, if not bringing about com-
| plete solutions to world problems, will, industryites can authorita-

tively assume, be a forum for original and relevant discussion.

| come is from youth.

An even more obvious reason for the industry’s backing of the
conference is that a great percentage of the industry’s annual in-

‘ It behooves members of the industry to support the youth that

support them.

AmericanRadioHistorv Com

Elliot Horne Bill O’Dell

Lenny Scheer
In New Posts

Peruggi, Manager, Planning

and Merchandising.

“Under the reorganization
announced in February where-
by major product centers have
been set up, each with a direc-
tor bearing total responsibility
for conception, creation and

| merchandising of product, each
| of these men will play a key

role in determining selling con-
cepts for their center’s pop
product,” Burgess said.

(Continued on page 50)



Rosica Named Bell
Coast Execuhve Dir.

NEW YORK — Larry Uttal,
President of Bell Records, has
announced the appointment, ef-
fective June 1, of John Rosica
to the newly created position of
Executive Director of West
Coast Operations. Rosica will
report directly to Irv Biegel,
Bell’s VP and General Manager.

Rosica will head up all of
Bell’s activities on the West
Coast, operating out of their
offices at 6515 Sunset Boulevard
in Los Angeles. In addition to
concentrating on Bell Record
product sales and promotional
activities on the Coast, Rosica
will be looking for masters, new
talent and producers to bring
additional contemporary ma-
terial to the label.

Uttal noted: “The West Coast
is, today, of equal importance
with New York as a music cen-
ter. There is a wealth of talent
there and we believe that John

e
\‘%%
==

John Rosica

Rosica’s experience, reputation
and executive ability will aid
us in attracting a growing
share of the hits and hitmaking
(Continued on page 49)

Viewlex to Purchase
Jubilee Common Stock

HOLBROOK, N. Y. — Ben
Peirez, President of Viewlex,
Inc., has announced that the
company had entered into an
agreement with Jerry Blaine,
President, Director and con-
trolling stockholder of Jubilee
Industries, Inc., by which View-
lex has agreed to purchase all
of the shares of common stock
of Jubilee owned by Blaine and
certain members of his family.

The shares, which constitute
approximately 60% of the total
outstanding shares of Jubilee,

|

are to be purchased by View-
lex, Inc., for $1 million in 6%
five year subordinated deben-
tures, a substantial part of
which can be converted into
Viewlex stock at $18 per share.

Peirez noted that this was a
change from Viewlex’ earlier
announcement of a proposed ac-
quisition of the assets of Ju-
bilee. He said that immediately

following the closing, tentative- |

ly scheduled for June 5, details
will follow. The approximate
purchase price of each share of
Jubilee is $2.85.

NARM Announces Committees

PHILADELPHIA — James
Schwartz, President of NARM,
has announced the committees
and committee members for
1970-71.

Serving on the 1970 Tape
Convention Committee, under
the chairmanship of Jack Gross-
man, will be Grady Brown,
Roger Brown, Jack Frankford,
Merritt Kirk, James Levitus,
Morton Ohren and Alan Woke.

The tape convention will take
place Sept. 20-23 at the TFair-
mont Hotel in Dallas.

Serving on the 1971 Annual
Convention Committee, under
the chairmanship of S. William
Davis, are Jack Geldbart, Arnold
Greenblatt, Russ Solomon, Peter
Stocke and Richard Williamson.

The Annual Convention will
take place at the Century Plaza

4

Hotel in Los Angeles Feb. 26 to
March 2.

Serving on the Scholarship
Committee, under the chairman-
ship of Amos Heilicher, will be
Harry Rosen, Milton Salstone,

Charles Schlang and George
Souvall.
Serving on the Marketing

Committee, under the chairman-
ship of James Tiedjens, will be
Richard Siegal, Richard Stultz
and Norman Wienstroer.

Subcommittees of the Market-
ing Committee will be the Traf-
fic Committee, chaired by
Charles Schlang, with members
Dan Heilicher and Jack Silver-
man, and the Illegal Tape Dupli-
cating Committee, chaired by
Jack Grossman, with members
Paul Glass and Henry Hilde-
brand.

Kramer Heads

Coast GRT A&R

LOS ANGELES—Len Levy,
President of the GRT Record
Group, anncunces the appoint-
ment of Ron Kramer as Execu-
tive A&R Producer for the
West Coast for the GRT label.
Kramer will operate out of
the office of GRT Records at
9000 Sunset Blvd.

[ — _ _

Ron Kramer

Prior to accepting this post,
Kramer served in the same
capacity for Metromedia Rec-
ords for whom he signed and
produced, among others, the
Gold Diggers and the Outsid-
ers. Before he joined Metro-
media Kramer was an inde-
pendent producer and had
recorded Jaye P. Morgan.

' Music Men Tourney
Dates June 10-11

MONTICELLO, N. Y.—The
Committee of Music Men has
{ announced that the annual golf
outing at Kutscher’s Country
| Club will be held Tuesday and
Wednesday, June 10-11, and not
Wednesday and Thursday as
previously announced.

. Starshine Formed
| By Oliver

Starshine Corp. has been
formed by William T. Cash,
Larry Philips and Crewe singer
Oliver. William T. Cash will
serve as the Executive Producer
for all television and motion pic-
ture production.

New MM Lines

|  WOBURN, MASS. — Musice
Merchants of New England
l based here is now distributing
| A&M, Ode ’70, Roulette, Dot
| Paramount, Kama Sutra and
Kent.
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CASEY AND THE PRESSURE GROUP—
Wizdom 1975
SOUL TANGO (Wizdom, ASCAP)
POWERHOUSE (Wizdom, ASCAP)
This may very well be the instrumental
of the year. Group is Dutch (that helps)
and it’s a European hit.

* Kk ¥k
EVIE SANDS—A&M 1192
TAKE ME FOR A LITTLE WHILE (Lollipop, BMI)
IT'S THIS | AM, | FIND (Grever, BMI)
Evie seems to have found something
with the power and appeal of “Anyway
That You Want Me” in this Trade Mar-
tin song. * % Kk K
MARK LINDSAY—Columbia 4-45180

SILVER BIRD (Kangaroo, BMI)
SO HARD TO LEAVE YOU (Boom, BMI)
This was written by Kenny Young (as
was “Arizona”) and has a good, full
sound folks like.

* % % K R
GLORIA LORING—Evolution 1026
NEW WORLD IN THE MORNING (Arcola, BMI)
THE DOVE (Public Domain)
Sounds like Gloria will get a hit out
of Roger Whittaker’s song.

* & % K
KANNIBAL KOMIX—Colossus 118
LITTLE LITTLE (Legacy, BMI)
Make way for the start of the German
(music) invasion. Group has a very
commercial sound and lots of potential.
* %k k Kk
THE ASSEMBLED MULTITUDE—Atlantic 2737
OVERTURE FROM TOMMY (Track, BMI)
The overture from the Who’s rock op-
era is going to be an instrumental hit
on its own. Strings and all.
* % Kk K
THE NEWBEATS—Hickory 1569
SHE WON'T HANG HER LOVE OUT {ON THE LINE)
(Acuff-Rose, BMH)
I'M A TEADROP (Acuff-Rose, BMD
Group is always good for a chart shot
and this one is right in the groove.
* % Kk k
LAZARUS—Amazon 12
STAY WITH ME (Shelby Singleton, BMI)
Tune is a fast-mover which features a
baroquish interlude and big follow
through. Listen all the way through.
* %k %k K
STEELERS—Epic 5-10587
A THOUSAND TOMORROWS (Alstein, BMI)
The Steelers are always good for a
taste of sophisticated soul and this is
no exception. x%*%
BETTY LaVETTE—Silver Fox 24
MY TRAIN'S COMIN' IN (Crealey, BMD
GAMES PEOPLE PLAY (Lowery., BMI)
Schaefer talent winner whose “You
Made A Woman Out of Me” was a gas
has a new heavyweight offering. She’s
a natural. * % kK
MADLYN QUEBEC—Sussex 201
HWERE COME THOSE HEARTACHES AGAIN
(West Pauling/L.J., BMI)
MY DARKEST HOUR (Interior/West Pauling, BMI
Very straight forward, very good heavy
soul ballad. Song was written by Jamesg
Cleveland. * % k %
BUDDY FITE—Cyclone 75010
RAINDROPS KEEP FALLING ON MY HEAD
(Blue Seas/Jac/20th Century, ASCAP)
FINGER PICKIN' GOOD (J.L.S., ASCAP)
Fite gives us a slow-paced guitar in-
strumental of the Bacharach tune.

world
FOUR STAR *%x%x%x PICKS

VINCENT BELL—Decca 32695
NIKKI (Blue Seas-lac, ASCAP)
DARLING LILI {Holmby-Famous, ASCAP)
Bell’s famous guitar takes on Bacha-
rach & David’s theme to the ABC Tues-
day movie. Sounds like another ‘“Air-
port” type hit. # % %%

JOSE-JOSE—RCA 47-9860

LA NAVE DEL OLVIDO (Morro, BMI)
NADIE SIMPLEMENTE NADIE (SADAIC, ASCAP)
This is the record which is a giant
South American hit. Reading in Span-
ish communicates, nonetheless.

* % * Kk
TURLEY RICHARDS—Warner Bros. 7397

| HEARD THE VOICE OF JESUS
(Kama Rippa & Hawkins, ASCAP)
THEN I'LL GO AWAY (Warner-Tamerlane, BMI)
Richards will score with this Edwin
Hawkins adaptation. His talent is a
beacon in the night.

* %k & K
JAY & THE AMERICANS—United Artists 50683
TRICIA (Unart/New Life, BMI)
DO | LOVE YOU? (Hill & Range/Mother Bertha, BMI)
Jay & the group ask the President’s
daughter to remind him that “He’s
everybody’s daddy for a while.”

* % k &
GEORGE JACKSON—Fame 1468
THAT'S HOW MUCH YOU MEAN TO ME (Fame, BMI)
I'M GONNA HOLD ON {(Fame, BMI)
The muscle Shoals sound is put across
a bit differently by Jackson. Big pro-
duction ballad has what it takes top
40-wise. * % k k
BENTON WO0OD—Double Shot 150

BOOGALOOSA, LOUISIAN' (Big Shot, ASCAP)
NEED YOUR LOVE SO BAD (Lois, BMI
Some traveling music from the “Oogum
Boogum” man. Real down heme sound
is just right for him.

* % % k

LORRAINE ELLISON—Warner Bros. 7394
YOU'VE REALLY GOT A HOLD ON ME Uobete, BMD
YOU DON'T KNOW NOTHING ABOUT LOVE
(Ragmar, BMI)
The “Stay with Me Team”—Lorraine
and producer Jerry Ragovoy are back
with a potent version of the Miracles
oldie. Power. &% %%
HUBERT LAWS—CTI 505

FEELIN’ ALRIGHT? (Almo, ASCAP)
LET IT BE (Maclen, BMI)
Tremendous jazz flute treatment of
Dave Mason’s song for Traffic which
Joe Cocker hit with.

* kK ¥
CODY MARSHALL—Wizdom 1974
PEACEFUL (Four Score, BMI)
MONDAY'S GONE (Renzack, & Bird Sea, ASCAP)
This is a Kenny Rankin song done in a
pop, almost country, way. Could score
in the MOR field.
* % %k Kk
GRADY TATE—Skye 4524
AFTER THE LONG DRIVE HOME (WB, ASCAP)
FOLLOW THE PATH (Jenny, ASCAP)
Tate tells the sad story of coming home
to an empty home in narration and
song. * K & &
THE WHAT NAUTS—Stang 5014
PLEASE MAKE THE LOVE GO AWAY
(Unart/Pineywood, BMI)
SOULING WITH THE WHAT NAUTS (Gambi, BMI)
Here’'s a well constructed soul ballad
written by Ellie Greenwich and Mike
Rashkow. Group is excellent.

Single Reviews

JERRY ROSS SYMPOSIUM—Colossus 119
LET ME LOVE YOU ONE MORE TIME (UN POQUITO MAS)
(Morro, BMI)

This version is in English which may
give it a bit of an edge. Very well
done; watch it go top 40.
* % * *
STEEPLECHASE—Polydor 2-14030

LADY BRIGHT (N.R.G., ASCAP)
NEVER COMING BACK (N.R.G., ASCAP)

New heavy group with a fantastic pi-
ano sound makes a strong bid for sales
and fans. Play it loud.

* * kK

BOBBY RUSSELL—National General 006
AS FAR AS I'M CONCERNED
{Montage & Pix-Russ, ASCAP)

TRAVELING WITH A STAR (Montage & Pix-Russ, ASCAP)
Russell singing Russell is always a
strong combination. Song from “The
Grasshopper” will score.

* % k&

WALTER JACKSON—Cotillion 44077

BLESS YOU (Gold Forever, BMI)
After an absence of some time, this
R&B hit maker is back. Song is strong
enough to take him back.

* %k & k

SYLVANUS—Uni 55235

| WANT TO TAKE YOU HIGHER (Daly City, BMI)
TIGHTROPE (Harry Daluggage, BMI)

Here’s another version of the popular
Sly Stone song. Sylvanus gets right into
it and gives us a good show.

* % %k K

EXUMA—Mercury 73084)

EXUMA, THE OBEAH MAN (Firesky, ASCAP)
It sure would be a gas if Exuma could
have a single hit. If anything, this will
do it for him, Commercial in an oblique
way.

* k k k

THE CHAPS—Soft 1032

MAYBE I'M AMAZED (Maclen, BMI)
WAIT A MINUTE (LeBill, BMI)
Song is the most programmed from the
“McCartney” LP. This cover has a real
shot as long as there’s no McCartney
single.

* %k Kk

RAY GODFREY—Spring 104

| GOTTA GET AWAY (Gaucho, BM!)
SHERRY WASHINGTON (Gaucho, BMI)

Excellent uptempo ballad with solid
R&B appeal. Production really stands
out.

* k k k

JANET LAWSON—United Artists 50671

TWO LITTLE ROOMS (Multimood, BMI)
DINDI (Ipanema, ASCAP)
Janet sings a song of the pain of loneli-
ness with a powerful voice and a coun-
try aura.

* Kk *k

ROY HEAD—Dunhill 4240

MAMA MAMA (Crazy Cajun, BMI)
I'M NOT A FOOL ANYMORE (Crazy Cajun, BMI)
The man who gave us “Treat Her
Right” is back after many years. Very
strong rocker may just bring him back.

(Continued on page 8)
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Brian Auger, Trinity to RCA

RCA Records, England, has
signed on a world-wide basis
the super-star of organ and
piano Brian Auger and his
group, the Trinity.

Their debut RCA album,
“Befour,” is scheduled for re-
lease in the United States the
middle of June, with the group
due to tour this country June
20-July 10.

Auger began his musical pro-
fessional career in 1963. Jazz
critics garnered his playing
with the highest of praises, but
after a while the inward-look-
ing modern jazz scene didn’t
appeal to the broad musical out-
look of Auger, so he quit to
think. Within a few months,
Auger was back on the music
scene with an enlarged group,
into R&B, but still on piano,

| which eventually led to the
Hammond organ. The Trinity
was bridging jazz and pop with
appearances all over Europe
and major jazz festivals and
pop c¢lubs. Vocaliasts and in-
strumentalists came and left
and one singer who stuck was
Julie Driscoll. The foursome
made encormous strides through-
out Europe, becoming a top at-
traction in every country, in-
cluding the United States. Julie
Driscoll has since left to pursue
a solo career.

The Trinity, Gary Winston
Boyle on lead guitar and vocals,
David Ambrose, bass guitar and
Clive Thacker, drums and oth-
er percussion instruments, have
since musically evolved into a
tight heavy group.

Cap into TV

HOLLYWOOD—Capitol Rec-
ords, Inc.,, and Hanna-Barbera
Productions have entered into
agreement whereby Capitol will
provide the music for “Josie
and the Pussycats” and “Scoo-
by Doo, Where Are You?,” both
teen-oriented animated car-
toon series premiering over the
CBS Television Network on
Saturday, Sept. 19.

Announcement was made by
J. Michael Donohew, Capitol's
Director of Audio-Visual De-
velopment. Danny Jansen, the
holder of four gold
and Al Capps, owner of 16, will
write and arrange the two ser-
ies. Sixteen vocals are being
prepared by Jansen for “Josie,”
while eight are being written
by 'Capps for “Scooby Doo.”

records,
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Selective

Vocalist Lenny Welch (left) and
Commonwealth United Records VP
and General Manager Len Sachs
(right) select material for Welch’s
second CU album, which is cur-
rently being recorded in New York.
Lenny Welch’s current single is
“Glory of Love Yo Be Loved.
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CHRISTIE—Epic 5-10626
YELLOW RIVER (Noma, BMI)
DOWN THE MISSISSIPPI LINE (Leeds, ASCAP)
This is an absolute smash in England
and there’s no reason why it can’t be
here. Christie wrote it, too.

* % % K
LESLIE UGGAMS—Atlantic 2727

WALK UP THE STAIRS
(Mourbar, Belack, Udell, Geld, ASCAP)
HE CAN DO IT (Mourbar, Belack, Udel, Geld, ASCAP)

Leslie does very well with these two
“Purlie” tunes. She shines with a great
gospel feeling.

%k %k
PEGGY SCOTT & JO JO BENSON—SSS 805

LET'S SPEND A DAY OUT IN THE COUNTRY
(Crazy Cajun, BMI)

The “l.over’s Holiday” couple have
come back with a nifty and gritty se-
lection. Happy funk,

* % & Kk
E.T. WHITE AND HIS GREAT POTENTIAL BAND—
Great Potential 2962

LOOSEN UP (E.T. White, BMI)

LET ME HEAR YOU SAY YEAH (E.T. White, BMI)

E.T. seems to be Washington, D.C.’s
answer to Houston’s Archie Bell. Don’t
tighten up, loosen up!

* k& K
ARTISTRY IN SOUND—Uni 55236

BRIDGE OVER TROUBLED WATER (Charing Cross, BMI)
JEAN (Twentieth Century Fox, ASCAP)

This is a Dick Glasser production of
Simon & Garfunkel’s recent hit. Full
instrumental treatment.

* K K
LEE BATES—Instant 3304

SIMON SAYS (Tune-Kel/Cooley, BMI)
BAD, BAD UNDERSTANDING (White Cliffs, BMI)

Professor LeRoy leads the class in the
Popcorn, Funky Chicken, etc. Huey
Smith production.

* %k k
MOODY SCOTT—Sound Stage 7 2660

(WE GOTTA) BUST OUT OF THE GHETTO
(Cape Ann, BMI)

Scott has a real way with this sharp
message song. Deserves listening to
right now.

8

i

HEDGE & DONNA CAPERS—Capitol 2840
MY GOD AND 1 (Wits End, BMI)
SUNSHINE (Summer Wind, BMI)
This couple may have themselves a sin-
gle hit. The song is especially potent
and the performance and production
are top-notch. * % % %

ROSCOE ROBINSON—Fame 1469

DON'T PRETEND (Fame, BMI)
WHAT COLOR IS LOVE (Fame, BMD
Here’s a soul number which is nice and
mellow in this age of funkiness. Hark-
ens back to another time—refreshing.

* * * *
JEB—Busy-B 219-4176
WE ARE THE PEOPLE (Seven B, ASCAP)
SWEET GERALDINE (Seven B, ASCAP)
Peace and brotherhood, all-purpose
message song is a possibility. Jeb is
very low-key. « %% %
RABBITT—LHI 26
BUBBLE GUM TRAIN (Guitar, BMI)
WALK IN THE RAIN (Lee Hazelwood, ASCAP)
As the title indicates, this one will
appeal to the younger set if it catches
on. * %k Kk
ALVIN CHRISTY—Pin Point 101
| DON'T KNOW WHAT YOU GOT (Kan, BMI)
I'M SO PROUD (Kan, BMI)
Alvin serves up two and one half min-
utes of the funkiest soul you ever
heard. Work your show.
* % ¥k
LISE MILLER—Cyclone 75006
CASTLES IN THE SKY (Merpex, BMI)
BROKEN HOME (Merpex, BMI)
Here’s a child’s eye view of the break-
up of a marriage. Lisa sings with con-
viction, * % & K
JOHN BUCK WILKIN—Liberty 56176
APARTMENT TWENTY-ONE (Wits End, BMID)
BOY OF THE COUNTRY (Wits End, BMI)
From his “In Search of Food, Clothing,
Shelter & Sex” LP comes this song of

loneliness and routine. Listen again.
* * k *

THE PASSIONETTES—Uni 55230
SISTER WATCH YOURSELF (Dicern, BMI)
STAND BY YOUR MAN (Al Gallico, BMI)
Some ripe funky singing from these
talented girls. Big sister advice is an
added feature.
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JULIE ANDREWS—RCA 47-9851

WHISTLING AWAY THE DARK (Holmby/Famous, ASCAP)
SMILE AWAY EACH RAINY DAY
(Holmby / Famous, ASCAP)

Song is from “Darling Lili” and Miss
Andrews is joined by Henry Mancini
for added appeal. Sweet sound.
* % k Kk
PAT LUNDY—DeLuxe 126
I'M YOUR SPECIAL FOOL (Roosevelt, BMI)
ANOTHER LOVIN’' KIND OF FEELING (Duchess, BMI)
Miss Lundy has gone into the (soul)
kitchen and cooked up a very together
and special kind of song. Right in there.
* k& *
SCOTT FAGAN—Epic 5-10619

I AM (Valando, ASCAP)
WHERE MY LOVER HAS GONE (Valando, ASCAP)

Fagin sings an introspective song in
his unique, almost pained style. Could
catch on, %k kK

ORIGINAL BROADWAY CAST OF PURLIE—
Ampex 11005

WALK HIM UP THE STAIRS-EPILOGUE (Mourbar, ASCAP)
NEW FANGLED PREACHER MAN (Mourbar, ASCAP)

Narration piece from the end of the
smash musical makes for surprisingly
good listening. Lyrical.
* * kK
BILLY SHA-RAE—Triple “B” 004

LET’S DO IT AGAIN (Three B, BMI)
I WANT SOME SATISFACTION (Ernkel, BMI)

Look out! Billy is at it again and his
cookin’ sound is downright infectious.
* % % K
JOHNNY BLUE BOY PERRY—Styletone 102

STICKY PIG FEET (Mikel Hooks, BMI)
Basically a blues instrumental (so
fine), this one has some intriguing
repartee. k& *
HANK BALLARD—Silver Fox 23

SUNDAY MORNING COMING DOWN (Combine, BMI)
R & B vet tries his talent hand on this
former Ray Stevens number. It’s intro-
spection with impact.

* * kK

CASHEARS—PMB 1003

HEY DIDDLE DIDDLE (Cotillion & Greaverow, BMI)
ANOTHER MAN'S WOMAN (Breson, BMI)

Very smooth, appealing tune featuring
a voice somewhere between Sam Cooke
and Lou Rawls, and that’s good to hear.
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ABRAHAM, MARTIN AND JOHN
Roznique Music, Inc.
Dick Holler
AND WHEN | DIE
Laura Nyro
BAD MOON RISING
Jondora Music
John Fogerty
BORN FREE
Screen Gems-Columbia Music, Inc.
John Barry
Don Black
BOTH SIDES NOwW
Sigquomb Publishing Corp.
Joni Mitchell
THE BOXER
Charing Cross Music
Paul Simon
A BOY NAMED SUE
Evil Eye Publishing Co., Inc.
Shel Silverstein
BUT YOU KNOW | LOVE YOU
First Edition Productions, Inc.
Mike Settle
BY THE TIME | GET TO PHOENIX
Rivers Music Co.
Jimmy Webb
CAN'T TAKE MY EYES OFF OF YOU
Seasons Four Music Corp.
Saturday Music, Inc.
Bob Crewe
Robert Gaudio
CHITTY CHITTY, BANG BANG
Unart Music Corp.
Richard Sherman
Robert Sherman
CLOUD NINE
Jobete Music Co., Inc.
Norman Whitfield
Barrett Strong
‘COLOR HIM FATHER
Holly Bee Music
Richard Spencer
CRIMSON AND CLOVER
Big Seven Music Corp.
Peter Lucia, Jr.
Tommy James
CRYSTAL BLUE PERSUASION
Big Seven Music Corp.
Tommy James
Mike Vale
Ed J. Gray
CYCLES
Irving Music, Inc.
Gayle Caldwell

DADDY SANG BASS
Cedarwood Publishing Co., Inc.
House of Cash, Inc.

Carl Perkins
THE DAYS OF SAND AND SHOVELS
Lair Music

Doyle Marsh

George Reneau
DI1zzy
Low-Twi Music, Inc.

Fred Weller

Tommy Roe
(SITTIN' ON) THE DOCK OF THE BAY
Time Music Co., inc.
Redwal Music Co., Inc.
East/Memphis Music Corp.

Otis Redding, Jr.

Steve Cropper
DON'T GIVE IN TO HIM
4 Star Music Co., Inc.

Gary Usher
DON'T IT MAKE YOU WANTA GO HOME
Lowery Music Co., Inc.

Joe South
EVERYBODY'S TALKIN'

Fred Neil
EVERYDAY PEOPLE
Daly City Music

Sylvester Stewart
EVERYDAY WITH YOU, G!RL
Low-Sal Music Co.

Perry Buie

James B. Cobb, Jr.
GAMES PEOPLE PLAY
Lowery Music Co., Inc.

Joe South
GENTLE ON MY MIND
Glaser Publications, Inc.

John Hartford
GET BACK
Maclen Music, Inc.

John Lennon

Paul McCartney
GET TOGETHER
Irving Music, Inc.

Chester Powers, Jr.
GOIN' OUT OF MY HEAD
Vogue Music, Inc.

Teddy Randazzo

Bobby Weinstein
GOODBYE
Maclen Music, Inc.

John Lennon

Paul McCartney
GRAZIN' IN THE GRASS
Cherio Corp.

Philemon Hou

Harry Elston
GROOVY GRUBWORM
Shelby Singleton Music, Inc.

Harlow Gene Wilcox

Bobby Lee Warren
HEY JUDE
Maclen Music, Inc.

John Lennon

Paul McCartney
HONKY TONK WOMEN
Gideon Music, Inc.

Mick Jagger

Keith Richards
HOOKED ON A FEELING
Press Publishing Co., Inc.

Mark James
HURT SO BAD
Vogue Music, Inc.

Teddy Randazzo

Robert L. Harshman

Bobby Weinstein
| LOVE HOW YOU LOVE ME
Screen Gems-Columbia Music, Inc

Barry Mann

Larry Kotber
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| TAKE A LOT OF PRIDE IN WHAT | AM
Blue Book Music
Merle Haggard
I'M A DRIFTER
Detail Music, Inc.
Bobby Goldsboro
IN THE GHETTO
B-n-B Music, Inc.
Elvis Presley Music, Inc.
Mac Davis
IN THE YEAR 2525
Zerlad Music Enterprises Ltd.
Richard S. Evans
IT'S GETTING BETTER
Screen Gems-Columbia Music, Inc.
Barry Mann
Cynthia Weil
JOHNNY ONE TIME
Blue Crest Music, Inc.
Hill and Range Songs, Inc.
Dallas Frazier
Arthur Leo Owens
THE LETTER
Ear! Barton Music, Inc.
Wayne Carson Thompson
LITTLE ARROWS
Duchess Music Corp.
Albert Hammond
Mike Hazelwood
LITTLE WOMAN
Green Apple Music Co.
Daniel William Janssen
LO MUCHO QUE TE QUIERO
Pecos Music
Samuel Ibarra
Rene Ornelas
Rene Herrera
LOVE (CAN MAKE YOU HAPPY)
Dandelion Music Co.
Rendezvous Tobac Music
Jack Sigler, Jr.

APPLAUSE
TOTHE WRITERS
AND PUBLISHERS
WHO CREATED

THE 94 MOST
PERFORMED
SONGS

IN THE
BMI REPERTOIRE
DURING 1969

ALL THE WORLDS OF MUSIC
FOR ALL OF TODAY'S AUDIENCE

©

BROADCAST MUSIC, INC

LOVE ME TONIGHT

Duchess Music Corp.
Barry Mason
D. Pace
M. Panzeri
Pilat

MORE

E. B. Marks Music Corp.
Riz Ortolani
Nino Oliviero
Norman Newell
M. Ciorciotini

MRS. ROBINSON

Charing Cross Music
Paul Simon

MUDDY MISSISSIPPI LINE

Detait Music, Inc.

Bobby Goldsboro

MY CHERIE AMOUR

Jobete Music Co., Inc.
Henry Cosby
Sylvia Moy
Stevie Wonder

MY WAY

Spanka Music Corp.

Don C Publications, Inc.
Paul Anka
J. Revaux
C. Francois

NA, NA, HEY, HEY, KISS HIM GOODBYE

MRC Music, Inc.

Little Heather Music Co.
Gary Richard De Carlo
Paul Leka
Arthur Frashuer

OB-LA-DI-OB-LA-DA

Macten Music, Inc.

John Lennon
Paul McCartney

PROUD MARY

Jondora Music
John Fogerty

PUT A LITTLE LOVE IN YOUR HEART

Unart Music Corp.
Randy James Myers
Jackie De Shannon
Jimmy Holiday

PUT YOUR HEAD ON MY SHOULDER

Spanka Music Corp.

Paul Anka

AmericanRadioHistorv Com

RUBY, DON'T TAKE YOUR LOVE
TO TOWN
Cedarwood Publishing Co., Inc

Mel Tillis
RUNNING BEAR
Big Bopper Music Co.

J. P. Richardson
SCARBOROUGH FAIR
Charing Cross Music

Paul Simon

Arthur Garfunkel
SINCE | MET YOU, BABY
Progressive Music Publishing Co., Inc.

ivory Joe Hunter
SMILE A LITTLE SMILE FOR ME
January Music Corp.

Tony Macaulay

Geoff Stephens
SOMEDAY WE'LL BE TOGETHER
Fuqua Publishing Co.

Harvey Fuqua

Johnny Bristol

Robert L. Beavers
SON OF A PREACHER MAN
Tree Publishing Co., Inc.

John Hurley

Ronnie Wilkins
SOULFUL STRUT
Dakar Productions, Inc.

BRC Music Corp.

Eugene Record

William Sanders
SPINNING WHEEL
Blackwood Music, Inc.

Bay Music Co., Ltd.

David Clayton-Thomas
STAND BY YOUR MAN
Al Gallico Music Corp.

Tammy Wynette

Billy Sherrill
STORMY
Low-Sal Music Co.

Perry Buie

James B. Cobb, Jr.
STRANGERS IN THE NIGHT
Champion Music Corp.
Roosevelt Music Co., Inc.

Bert Kaempfert

Eddie Snyder

Charles Singleton
SUGAR, SUGAR
Don Kirshner Music, Inc.

Jeff Barry

Andy Kim
SUNNY
MRC Music, Inc.

Portable Music Co., Inc.

Bobby Hebb
SUSPICIOUS MINDS
Press Publishing Co., Inc.

Mark James
TAKE A LETTER, MARIA
Stellar Music Co.

R. B. Greaves
THESE ARE NOT MY PEOPLE
Lowery Music Co., Inc.

Joe South
THESE EYES
Dunbar Music, Inc.

Cirrus Music
Friends of Mine, Ltd.

Randy Bachman

Burton Cummings
THING'S I'D LIKE TO SAY
New Colony Publishing Co.

Ronnie Rice

Leslie Stewart Kummel
THIS MAGIC MOMENT
Rumbalero Music, Inc.

Tiger Music, Inc.
Tredlew Music, InC.

Jerome Pomus

Mort Shuman
TIME IS TIGHT
East/Memphis Music Corp.

Booker T. Jones

Donald V. Dunn

Steve Cropper

Al Jackson
TIME OF THE SEASONS
Mainstay Music, Inc.

Rod Argent
TRACES
Low-Sal Music Co.

James B. Cobb, Jr.

Perry Buie

Emory Lee Gordy, Jr.

TRY A LITTLE KINDNESS
Airefield Music
Glen Campbell Music

Bobby Austin

Curt Sapaugh
UP, UP AND AWAY
Rivers Music Co.

Jimmy Webb
WEDDING BELL BLUES

Laura Nyro
WITH PEN IN HAND
Unart Music Corp.

Bobby Goldsboro
WORKIN' ON A GROOVY THING
Screen Gems-Columbia Music, Inc.

Neil Sedaka

Roger Atkins
THE WORST THAT COULD HAPPEN
Rivers Music Co.

Jimmy Webb
YESTERDAY
Maclen Music, Inc.

John Lennon

Paul McCartney
YOU GAVE ME A MOUNTAIN
Noma Music, Inc.

Elvis Presley Music, Inc.
Mojave Music, Inc.

Marty Robbins
YOU SHOWED ME
Tickson Music Co.

Harold Clark

Roger McGuinn
YOU'VE LOST THAT LOVIN' FEELIN'
Screen Gems-Columbia Music, Inc.

Barry Mann

Cynthia Weil

Phil Spector
YOU'VE MADE ME SO VERY HAPPY
Jobete Music Co., Inc.

Berry Gordy, Jr.

Frank wWilson

Patrice Holloway

Brenda Holloway
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CHANGES
THE MONKEES—Colgems COS 119,

Looks as if Micky Dolenz and Davy
Jones are the remaining Monkees. This
album, produced by Jeff Barry, con-
tains songs by Jeff Barry, Andy Kim,
3obby Bloom, Boyce and Hart and Do-
lenz. “Oh My My” is just one of the
best entries.

* % Kk Kk
NORWOOD
SOUNDTRACK—Capitol SW 475.

Glen Campbell doesn’t stint on the
singing in the adaptation of Charles
Portis’ novel about a hick on the look-
out to have a debt repaid. Music sup-
plied by Mae Davis, Mitchell Torok
and Ramona Redd and Al de Lory. Title
ditty’s the best.

* Kk kK
SERGIO MENDES & BRASIL '66 GREATEST HITS
A&M SP 4252.

“Mais Que Nada,” “Scarborough
Fair,” “With a Little Help From My
Friends,” “Like a Lover,” “Look of
Love,” “Night and Day,” “Fool on the
Hill,” “Going Out of My Head,” “Look
Around,” “So Many Stars,” “Daytrip-
per,” “Pretty World.”

* %k k k

WITH LOVE
BOBBI MARTIN—United Artists UAS 6755.

Established now that “For the Love
of Him” has got into the magic chart
circles, Bobbi Martin sings her big
heart out on this new package that
contains “Bridge Over Troubled Wa-
ter,” “Easy ‘Come, Easy Go,” “Come
Saturday Morning.”

* Kk ok ok

LITTLE GREEN BAG
GEORGE BAKER SELECTION—
Colossus CS 1002.

Part of the Dutch invasion the
George Baker Selection unleashed “Lit-
tle Green Bag” as the first offensive
and have just followed up with “Dear
Ann.” Both sides are included on this
bouncy elpee. A comer.

L & & &

GARY MCFARLAND TODAY
Skye SK 14.

Gary McFarland, playing and sing-
ing, gets into the lighter side of some
of today’s songs. Included on the lush
package are “Because,” “Everybody’s
Talkin’,” “Get Back,” “Berimbau,”
“Shadow of Your Smile.” Beautiful

jacket as well.
e & &

GASOLINE ALLEY

ROD STEWART—Mercury SR 61264.

Folks are already talking about this
album by Rod Stewart. It’s very funky,
very right out there in the street. To
clue buyers in on his locale, he includes
a Dylan song. The lad wrote most of the
rest of the stuff himself.

10
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MAGNETIC SOUTH
MICHAEL NESMITH & THE FIRST NA.
TIONAL BAND—RCA LSP 4371.

In his liner notes, former(?) Mon-
kee Michael Nesmith credits Hank Wil-
liams, Jerry Lee Lewis and Jimmie
Rodgers as his influences. Indeed, his
countrified First National Band is
fresh and down home as a country
breeze.

L & X & 4

VIVA TIRADO
EL CHICANO—Kapp KS 3632.

A little Latin-soul-jazz-pop-rock here
from a savvy, tangy collection of guys.
“Viva Tirado” has already made a lit-
tle noise around, and will make more
encased in this moving package. Other
ditties ‘include “Quiet Village,” ‘“The
Look of Love,” “Coming Home Baby.”

* k Kk k

KEYNSHAM
BONZO DOG BAND—Imperial LSP 12457,

The funky, funky, funny, funny Bon-
zo Dog Band pull the stops out on this
new package. It’s zany and rhythmic
and very contemporary. The songs in
tandem seem to be telling a story, if
the obscure liner notes are any real
clue.

* &k kK
LET IT BE
JERRY VALE—Columbia CS 1021.

Jerrv sings the latest hits for his
fans. They include “Raindrops Keep
Fallin® on My Head,” “Bridge Over
Troubled Water,” “Jean,” “Leaving on
a Jet Plane,” “I'll Never Fall in Love
Again,” “Something,” “Let 1t Be” and
one or two others.

* % Kk Kk

GETTING TO' THIS
BLODWYN PIG—A&M SP 4243.

There’s something of '40s big band
jazz, ’50s rock and roll and ’60s rock
in this ’70s package. The four man
group swings out, with Jack Lancaster
swinging farthest out on a number of
saxes. Ought to wow the fans.

* Kk k Kk

MATTHEW’S SOUTHERN COMFORT
Decca DL 75101.

Here‘s a new fellow with an intro-
spective turn of mind and musical
phrase. He should get some attention
—he and his large band of supporting
players. All of the material is original
and worth repeated listens.

* k Kk K

CRABBY APPLETON
Elektra EKS 71067.

“Go Back” is putting Crabby Apple-
ton into the minds of the young. They’ll
linger there a while longer now that
they have this distinctive album to
show off with. There are five guys and
10 tunes, written by group member
Michael Fennelly.

(Continued on page 12)
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Polydor Celebrates

'‘One Year After' Drive

NEW YORK—It’s “One Year
After” for Polydor Records, and
to highlight their June release,
Polydor is staging specially-
planned sales meetings with
distributors, retailers and rack
jobbers in local markets, start-
ing on June 8 and concluding
on June 12,

This is the first such series
of country-wide meetings that
Polydor has held to kick off new
product since its establishment
in April, 1969.

According to Jerry Schoen-
baum, President, “Tremendous
consumer acceptance and heavy
sales response to Polydor prod-
uct” has made it necessary to
expand the current sales staff
to cover all areas of the United
States and to carry out the na-
tional “One Year After” cam-
paign.

Each market will be tackled
by teams of salesmen under Irv
Trencher, Director of Sales for
Polydor’s Pop Division, and Sid
Love, National Sales Manager
for the Classical Division and
Director of Sales for all tape
product.

Regional Sales Managers now
include Bernie Wechsler out of
the East Coast; Lu Fields out
of the West Coast; and Joe
Berger out of the Midwest.

Increasing tape sales across
the country in all Polydor prod-
uct have created the need for
three additional tape sales reps
as well: Chuck Dondero and
Jerry Denkers will be covering
11 Western states and Vincent
Fsadni will be handling the
Midwest region.

During Polydor’s national
sales drive, new product will be
introduced to distributors and
retailers.

“Area Code 615,” an original
best-seller produced by Elliot
Mazer and featuring Nash-
ville’s top studio sidemen, in-
cluding Kenny Buttrey and Mac
Gayden, have recorded a second
LP of instrumentals and vocals
at Cinderella Studios in Madi-
son, Tenn. Tony Williams Life-
time, now featuring Jack Bruce
on bass, is out with a follow-up

to “Emergency!” (Volumes 1
and II) entitled, “Turn It
Over,” ‘“Albion Doo-Wah” is

number two by Cat Mother and
the AIll Night Newsboys. Ten
Wheel Drive with Genya Ravan
have their second album, “Brief
Replies.”

James Last, the world-wide
selling KEuropean bandleader,
follows his album “Hair” with
“Soft Rock,” plus “Classics Up
to Date,” selections from Verdi,
Brahms, Bizet.

plz

“Once In Each Life,” the first
Polydor success in the U.S. for
the Gunter Kallmann Chorus, is
followed by “Early in the Morn-
ing.” “Accept” is a first album
from Chicken Shack, a new
blues ‘rock group from England
on Blue Horizon, distributed by
Polydor in the U.S. Steeple-
chase has recorded their first
LP, “Lady Bright,” also the
title of their single. “Blue Cur-
rent” is the title of an album
of original blues and jazz-rock
material composed and per-
formed by John Murtaugh on
the Moog Synthesizer.

“Rock Encounter” is an inter-
national release with flamenco
guitarist Sabicas; vocalist Do-
mingo; and rock guitarist Joe
Beck, backed up by members of
Jeremy Steig’s Satyrs and Tim
Hardin’s band. Andy Pratt, a
young and innovative producer,
writer and performer, presents
his first album for Polydor.

Polydor’s sales staff is plan-
ning promotion and advertising
campaigns for the “One Year
After” release.

Rydell to Morris,
Sixuvus, Kama Sutra

Bobby Rydell has terminated
his 14-year management pact
with Frankie Day and has
signed with the William Morris
Agency.

Rydell also has pacted for
recordings with Sixuvus Pro-
ductions, which is owned by
Kama Sutra artists the Jaggerz,
who will produce his disks. A
single on Kama Sutra is ex-
pected this month.

Rydell has a film coming out
in the fall, too: “Girl from Pe-
king.”

Busy Jay, Americans
Lease 8-Track Studio

NEW YORK — Jay & the
Americans have taken a long-
term lease on an &-track re-
cording studio in order to meet
heavy production and recording
commitments, announces Jata
Enterprises General Manager
Vie Catala.

Through their Jata Enter-
prises, the group 1is currently
producing their own albums and
singles for United Artists Rec-
ords as well as producing three
acts independently—Becker &
Fagen, Ersel Hickey and the
New Tradition.

record
worid

Album Reviews

(Continued from page 10)

MORNING WAY

TRADER HORNE—Janus JLS 3012.

Simple, soft, supple folkish singing
from a sensitive new group. Most of
the songs were written by group mem-
ber Jackie MecAulev. The liner notes
describe them as “songs to find under
your pillow when you wake,” which
indicates where Horn’s heads are.

* * %k %k
JIM SULLIVAN
Century City CCR 5000,
A new troubadour singing songs
about highways and blowing in the

| four winds. Jim Sullivan has a feel for

blues crossed with folkrock, and fans
will share his enthusiasm. This tasty
package deserves attention,

* k Kk Kk

SHORTY FEATURING GEORGIE FAME
Epic BN 26563.

Sweet Georgie Fame, as songbird
Blossom Dearie has dubbed him, is
back with a large jazz organization
aiding him. He plays a few things he
wrote himself and numbers by the likes
of Mose Allison, just to show where
his head is at. Juiey music.

* %k % %
THE WALL | BUILT MYSELF

‘ BOB BROWN—Stormy Forest SFS 6007,

A new and introspective songster-
songwriter has appeared on the folkrock
horizon. He’s Bob Brown and he writes
palpable, pungent ditties (sometimes
with David Franks). There are eight of
them and fans will follow.

%k ok ok

EDGAR LEE MASTERS’ SPOON RIVER
ANTHOLOGY
DICK WHITTINGHALL. LINDA WOOD—
Ramwood R35000,

Edgar Lee Masters’ immortal poems
—portraits of citizens of the mythical
American small town—are read with
versatility and sensitivity by Dick
Whittinghill and Linda. Musical direc-
tor Bill Justis has chosen appropriate
background themes. Randy Wood pro-
duced.

% %k Kk ok

PRESENTING THE FABULOUS MAE WEST
Decea DL 79016.

Swinging her richly-swathed hips
and patting her platinum coif, Mae
sashays through some of her signature
tunes. Mae’s tongue is embedded so
far in her cheek that her dimple is
convex, but what the hey! “They Call
Me Sister Tonky Tonk,” et cetera.

* ke K
FIRST SLICE
JELLY BREAD—BIue Horizon BH 43801.

Pete Wingfield, group’s vocalist, pi-
anist and liner notest, lets it be known
that the group shies away from tags.
He admits the trio’s primary influence
is blues. Blues it is. The combo play
Wingfield’s tunes and a few of Percy
Mayfields, among others.

AmericanRadioHistory Com

. EDGAR LLE MASTERS'

SHTAOY

e
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The 1970/1971 RECORD WORLD
ANNUAL DIRECTORY & AWARDS

ISSUE is now in preparation!

Be part of the Rememberyour

music industry's advertisement works all
most exciting year long for you!

trade directory——

the one for those Reserve now for best
producing for the position.

youth market!
Advertising

deadline: June 24.
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Contact nearest office
for details.

NEW YORK: 200 West 57th St., N.Y., N.Y, 10019
(212) 765-5020

‘HOLLYWOOD: 6290 Sunset Blvd,, Hollywood, Calif, 90028
(213) 465-6179

NASHVILLE: 806 16th Ave. So.,.Nashville, Tenn. 37203
(615) 244-1820



Famous Music Corp. Completes
Restructuring, Revitalization

NEW YORK—Famous Music
Corporation, a Gulf & Western
Company, has now completed a
restructuring and revitalization
program under the direction of
David N. Judelson, President
of Gulf & Western Industries,
and William P. Gallagher, Pres-
ident of the music corporation.

Famous, a separate operating
entity within the G&W complex,
is the parent organization for
five major divisions: Para-
mount Records (including the
Dot and Steed labels); Famous
Music Publishing Companies;
Stax-Volt Records; Seaway Dis-
tributing of Cleveland and
Famous Musiec Corp. Ltd. (the
International division).

The music complex, which is
based in the new world head-
quarters building of Gulf &
Western Industries at 1 Gulf &
Western Plaza in New York, is
the focal point for the opera-
tion of the Paramount Records
and Famous Music Publishing
divisions. The Stax-Volt divi-
sion will continue to operate in
its headquarters in Memphis.
Seaway Distributing is oper-
ated from Cleveland and head-
quarters for the international
division is in London, under the
banner of Famous Music U.K.
Ltd.

Efforts Varied

In announcing the new com-
plex, Gulf & Western President
Judelson stated: “The Famous
Music Corporation under the
direction of Bill Gallagher is
an exciting new corporate
structure within the G&W
family, designed to garner for
this corporation a rightful
share of the continually grow-
ing leisure time market. Al-
though the efforts of the new
corporation are varied, includ-
ing publishing, record distribu-
tion and other facets, it is a
primary intent of Famous to
place the Paramount Records
Division squarely within the
record industry. I have given
Mr. Gallagher the challenge to
create a major music industry
enterprise and to develop tal-
ented artists into the major at-
tractions of tomorrow. I will
personally see to it that the
strength cof Gulf & Western,
which is certainly a major as-
set, will stand behind the ef-
forts of Mr. Gallagher and Fa-
mous Music Corp.”

Within the restructuring of
the Famous Corporation Gal-
lagher has rebuilt the staff of
Paramount Records, utilizing
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both existing personnel and a
| number of people new to Fa-
mous.

The top level executives of
Famous, who directly supervise
the Paramount operation in-
clude, in addition to Gallagher,
Executive VP Jack Wieden-
mann; Financial and Adminis-
trative VP Aaron W. Levy;
Marketing VP Joe Lyons; Di-
rector of Business Affairs Neil
C. Reshen; General Counsel
Robert L. Young and London-
based International Director
Leslie Gould.

‘ In addition to these men the
promotion, merchandising and
distribution set-ups of the

| labels have been completely re-
vised.

! Paramount, no longer selling

through branch operations, has

gone completely into indepen-
dent distribution.

The ' Paramount, Dot and
Steed -Jabels will be sold
through 27 indie distributors
(list attached).

In the promotion and mer-
!chandising departments, mar-
keting VP Joe Lyons has
Worthy Patterson in the posi-
tion of National Promotion Di-
rector responsible for the field
activities of the 13 exclusive
Paramount promotion managers
operating out of key cities
throughout the U.S.

Patterson’s counterpart in
marketing is Larry Baunach,
whom Lyons has named Director
of Field Marketing. Baunach
will supervise the company’s
four regional sales managers:
Murray Kaplan (East); Topper
Schroeder (Midwest); Dick
Hughes (West Coast) and Jim
Wardlaw (South).

Wardlaw Continues in N’ville

{  In addition, National C&W
Promotion Director Bob Ward-
law will continue to operate
out of the company’s Nashville
office and report to Patterson
on the extensive Paramount,
Dot country music roster.

In another move to bolster
the key promotional area of
singles, Don Masters has been
named Singles Sales Manager.
Reporting to Baunach, Masters,
who has relocated in N.Y. from
the label’s Boston office, will be
solely engaged in maintaining
a flow of singles product from
plant to distributor and keep-
ing the entire organization
| abreast of developments in this

fast breaking area.

‘ In the A&R department,
| Exec VP Jack Wiedenmann will

oversee the flow of product |

| from staff and indie producers.
Wiedenmann has appointed Ed
[ Matthews as Director of West
Coast A&R for the Paramount
and Dot labels. Marty Torbert
(N.Y.) and Tim O’Brien (L.A.)
were named coordinators of in-
dependent production for their
respective halves of the coun-
‘ try. Both Torbert and O’Brien

will travel and audition new
acts and available masters. Tom
Mack continues as a West
Coast staff A&R producer with
special emphasis on soundtrack
recording, and O’Brien will also
produce for the two labels. Both
Mack and O’Brien report to
Matthews.

Will Name Additional A&Rers

Wiedenmann will shortly
name additional members to the
labels’ A&R department.

London - based International
Director Leslie Gould, who has
already scored with a number
one record for Paramount in the
English market with Lee Mar-
vin’s “Wanderin’ Star,” will di-
rect the Paramount operation
worldwide through both com-
pany owned and affiliate labels.
Gould will both develop U.S.
originating talent and product
for the international market as
well as find and sign new talent
from abroad.

Gould’s assistant at Famous
Music Corp. Ltd. in London is
Ralph Mace.

The international operation
is staffed in N.Y. by Mrs. Helen
Nerko, who will deal directly
with worldwide affiliates as well
as assist Gould in the flow of
artists and information from

here abroad and visa versa.

i In the area of creative serv-
ices, Rick Bolsom will direct
Paramount’s publicity and art-
ist relations departments and
Ruby Mazur has just been
named Art Director for the
| company.
| Advertising for the
‘ labels and the corporation will
generate through Creative
' Crowd Advertising Agency.
l

both

Another pair of key execu-
tives in the Famous set-up are
Corporation Controller Don
Cuzzocrea and Production Man-
ager John Lemmermeyer.

In other major revisions, a

\large number of titles were
pruned from the labels’ cata-
| logues and all outstanding mer-
chandise has been taken back
from outlets, clearing the way
for a flow of contemporary,
heavily promoted product.
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Also, the labels’ artist rosters
in both the pop and country
areas have been revised and
broadened with the addition of
some dozen acts. The first of
these new acts to be released
by Paramount was Ambergris
with an LP titled after the
band, which has established it-
self and is climbing the charts.

Steady Single, LP Flow

A steady flow of singles and
LP product in the rock, middle-
of-the-road and country areas
has been scheduled for upcom-
ing months, with emphasis on
Roy Clark, Andy Kim, the Illu-
sion, the Mills Brothers, Hank
Thompson, Peggy Little and
other new as well as estab-
lished acts.

The labels will function on
the theory of releasing product
which is coordinated for mu-
tual promotion, e.g. a hard rock,
a C&W, and a m-o-r single in
a given week. This will avoid
the self-defeating situation of
sending a promotion man out
with more records than he can
effectively work in a given
period of time.

The key to the entire system
is an overlapping communica-
tions network between field and
home office staff. Field, distri-
bution and office personnel and
each individual group, employ-
ing both verbal and written re-
porting and feedback, as well
as a series of newsletters de-
signed to put all the facts about
current records in the hands of
everyone with a need to know.

Plans to Expand

Through this operation Gal-
lagher plans to expand the com-
pany’s operation in all musical
areas.

In addition to the A&R facili-
ties in N.Y. and Los Angeles
the Nashville operation of the
labels is being bulwarked with
the addition of a soon to be an-
nounced Executive Director,
who will increase the labels’ ac-
tivities with an increasing ros-
ter of country artists and pro-
ducers.

In the Famous Music Pub-
lishing Companies, headed by
VP and General Manager Mar-
vin Cane, the scope and depth
of the publishing operation,
which is completely indepen-
dent of the record operation,
has been greatly enhanced. Fa-
mous Musie, and its associated
companies Ensign Music, Mem-
phis/East and others, is one of

(Continued on page 15)
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Famous Re-orgs
(Continued from page 14)

the largest publishing opera- |
tions in the U.S. Through its |
association with Chappell |
Music worldwide (Famous/
Chappell) it is a competitor in
every market internationally. |

Cane, in addition to develop- ;
ing ever-new areas for the cor- |
poration’s existing catalogue, is
working with new writers of |
today’s pop music with an eye I
to both commercial product and
the scoring of films and TV.
Famous VP Wailliam Stinson
will continue to act as the com-
pany’s liaison with the Para-
mount Pictures Corp. in Holly-
wood.

Bill Gallagher said, in assay-
ing the public debut of thei
newly formed complex: “The
development of the Famous l

Music Corporation as a total
music complex is an exciting
challenge to me. Its potential

DISTRIBUTOR ADDRESS

ABC Record ;’I:zpe Sale;

729 8. Fidalgo

Worthy Patterson
National Promotion Director

for expdnsmn in all areas of
the music industry afford us
many avenues for the innova-
tion and development of new
concepts, But most particularly
the revitatlization of the Para-
mount Records Division is the
first time in my career in the
record industry that I have ever
had the opportunity to totally
reorganize without the standard

Larry Baunach
Field Marketing Director

Don Masters
Singles Sales Manager

encumbrances

o f traditional

| policies.

Maximum Emphasis

“Working with Joe Lyons, it
was exciting to restructure
Paramount’s field organization
and design it to meet today’s
demands in our industry. You’ll
note we have placed maximum
emphasis on prormotlon and

Purumounl [ Dol Dlslnhulors

PRINCIPAL AFFILIAT]ON

ABC

Stan Sulman

Seattle, Wash, 98108

(206) RO 3-8600

All South Dist. Corp.
New Orleans,
(504) 522-1167

Apex-Martin Record Sales

1924 Lafayette St.
La.

467 Mundet Place

Henry Hildebrand
70113

Joe Martin

Hillside Ind. Center
Hillside, N.J. 07206

(201) 923-7474
Arc/Jay-Kay
Detroit, Mich.
(313) 361-5600
B & K Dist. Co.

(214) ME 7-1920

Best Record Dist. 1790 Main St.

2211 W. Edsel Ford

1411 Round Table Dr.
Dallas, Tex. 75247

D. Handleman Handleman

John Kaplan

Bill Burton Ntl. Tape

Leonard Silver

Buffalo, N.Y. 14203

(716) TT 2-0427
Bib Dist. Co.

126 W. Morehead St.

Joe Voynow

Charlotte, N. Car. 28201

(704) 372-2032
Campus Record Dist. Corp.

Miami, Fla.

(306) 691-3140

Certron Corp. Music Division

7260 NW 36th Ave.

Joe Stanzione

1710 8. McClintock

Phoenix, Ariz.
(602) 967-8638
Davis Sales Co.

4555 Kingston St.

Bill Davis

Denver, Colo. 80239

(303) 344-0880
Futura Dist., Inc.
{Merco Enterprises Co.,
Inc.) (516) 694-8990
Godwin Dist. Co.
{404) 351-5110
Heilicher Bros., Inc.

536 Broad Hollow Rd.
Melville, N.Y. 11746

1270 Tacoma Dr.,, NW
Atlanta, Ga. 30318

7600 Wayzata Blvd.

Jack Grossman CAP Ind.

Art Godwin

Amos Heilicher Pickwick

Minneapolis, Minn, 55426 Dan Heilicher

(612) 544-4201

DISTRIBUTOR

Microphone Musie, Inc.

ADDRESS

2077 S. Beretania

have aligned our marketing and
distribution with the finest pro-
fessional independent distribu-
tion organization available. I
feel that Paramount Records is
promotion-oriented and has now
restructured itself so that it
can successfully market its
product in the industry once
our promo forces create the
consumer demand.”

RACK
PRINCIPAL AFFILIATION

Ken Ka]zawa

Honolulu, Haw. 96814

(808) 946-1488
756 Lincoln St.
Nashville, Tenn.
(615) 255-7315
10 Henshaw St.

Music City Dist., Inec.

Music Merchants of
New England

John O'Brien Dist., Inc.

(617) 935-6160
5826 N. 96th St.
Milwaukee, Wis,
(414) 462-55690
Record Merchandising

2580 W. Pico Blvd.

Hutch Carlock

37202
Howard Ring

Woburn, Mass. 01801

John O’Brien

53225
Sid Talmadge

Los Angeles, Cal. 90006

(213) 385-9161
Record Sales Corp.

Memphis, Tenn.

(901) 526-7361

Roberts Record Dist. Co. 1815 Locust

311 Exchange Ave.

Bill Biggs

Norman Hausfater

St. Louis, Mo. 63103

(314) 621-7171
Schwartz Bros., Inec.

2146 - 24th Pl. NE

Jim Schwartz

Washington, D.C. 20018

(202) 529-5700
Seaway

12415 Euclid Ave.

Bob Wilcox

Cleveland, Ohio 44106

(216) 421-8200

Stan’s Record Service 728 Texas St.

Stan Lewis

Shreveport, La. 71101

(318) 422-7182
Summit Dist., Ine.

7447 N. Linder Ave.

Jack White

Chicago, Ill. 60076

(312) 677-1621

Transcontinental Dist. 734 Tolland St.

Corp. Hartford, Conn.
(203) 289-8631
Transcontinental 868 Cowan Rd.

Dick Godlewski
06108

Bill Hall

Burlingame, Cal. 94010

(415) 697-6800
Universal Record Dist.

(215) CE 2-3333

919 N. Broad St.
Philadelphia, Pa.

Harold Lipsius

19123 Len Ratcliff

Graham Gouldman Vlsmng States

NEW YORK-—Graham Gould-
man, the British songwriter re-
sponsible for many internation-
al hits, is currently in this
country promoting his own
singing, writing and producing
career in conjunction with the
Super K label.

Gouldman, who wrote “For
Your Love” for the Yardbirds,
“Look Through Any Window”
and “Bus Stop” for the Hollies
and “Listen People” for Her-
man’s Hermits, is currently
visiting many stations and djs
and will soon be represented
by a Super K album and single
(both untitled as yet).

While here, he will be doing |
some recording along with his |
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Graham Gouldman, Super K Gen-
eral Manager Phil Schindler.

promotional chores. He feels
that his music will appeal to a
very wide market and charac-
terized it as “quite simple mu-
sie, but not bubble gum musie.”

Metromedia Inks Elephants Memory

Elephant’s Memory has been
signed to an exclusive long term
recording contract by Metro-
media Records. The group is
controlled by the Wes Farrell
Organization and is currently
being produced by Ted Cooper,
Executive Producer for the
Farrell Organization.

Concurrent with this notice
is the release of their first
single on Metromedia, “Mon-
goose.” The record ships on
June 2. Elephant’s Memory is
currently recording their first
album for the label which is
scheduled for release in late
July.

AmericanRadioHistorvy Com

Plctured at the Metromedla Rec-
ords signing of Elephant’s Memory
(left to right) are Wes Farrell;
Jay Morgenstern, Vice DPresident,

Metromedia Music; Tom Noonan,
VP, Metromedia Records; and Ted
| Cooper, Executive Producer for the
| Wes Ferrell Organization.
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o SEATTLE, WASH.
ABC Record & Tape Sales

CLINT WILSON
Promotion Manager

DICK HUGHES
West Coast Region

STU YAHM
Promotion Manager

HONOLULU, HAWAI|
Microphone Music, Inc.

@

SAN FRANCISCO, CALIF,
Trans-Continental

LOS ANGELES, CALIF.
Record Merchandising

PHOENIX, ARIZONA
Certron Corp.

DENVER, COLO.
Davis Sales Co.

DALLAS, TEXAS
B & K Dist, Co.

- ST. LOUIS, MO.
Roberts Record Dist. Co.

¢ ©¢ 06 6 ©o

MINNEAPOLIS, MINN.
Heilicher Bros., Inc.

MILWAUKEE, WISC.
John O'Brien Dist., Inc.

CHICAGO, ILLINOIS
Summit Dist., Inc.

DETROIT, MICH,
Arc/Jay-Kay

DOT

RECORDS

A DIVISION oF

I3
AMOUS Mg o

NEW ORLEANS, LA.
All South Dist. Corp.
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STEED

SHREVEPORT, LA,
Stan's Record Service

NASHVILLE, TENN.
Music City Dist., Inc,

o

m’ﬁﬁ’ g <
ED SPACEK
Promotion Managet

MEMPHIS, TENN.
Record Sales Corp.



CLEVELAND, OHIO BUFFALO, N.Y. BOSTON, MASS. HARTFORD, CONN.
Seaway ' Best Record Dist. Music Merchants of New England Transcontinental Dist. Corp.

ED LOGUE
Promotion Manager

S

MURRAY KAPLAN
East Coast Region

“®.

( ¥ JERRY ROSS
Promotion Manager

e

—

CLIFF GOROV P

Promotion Manager

'ANDY JANIS

Promotion Manage 1 . !
: PAUL ELLIS
TOPPER SCHROADER ' Promotion Manager STEVE HOLLIS

Mid-West Region

A __4?\/ Promotion Manager

JACK BOYTE
Promotion Manager

JIM WARDLAW
South Region

Famous Music Corp.

LARRY GIBSON
Promotion Manager

Paramount Records

KEN REUTHER
Promotion Manager

o

NEW JERSEY
@ Apex-Martin Record Sales, Inc.

@ NEW YORK
Futura Dist., Inc

» '{
STEVE JACK
Promotion Manager

PHILADELPHIA, PA.
Universai Record Dist,

MIAMI, FLORIDA CHARLOTTE, N. CAROLINA ATLANTA, GEORGIA

Campus Record Dist. Corp. Bib Dist. Co. Godwin Dist. Co. WASHINGTON, D.C.

Schwartz Bros., Inc.
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Epic/Gustom Labels Expand
With Settler, Ellis Appointments

Epic/Columbia Customs La-
bels continues expansion with
two major executive appoint-
ments and a functional reor-
ganization designed to accom-
modate the success of the la-
bels now distributed nationally
through Columbia Record Dis-
tributors.

Mort Hoffman, VP, Sales and
Distribution, has announced
the structuring of two key ex-
ecutive management positions
in the national organization.

Gene Settler has been ap-
pointed to the newly created
post of Director, National Pro-
motion/Sales. Settler will re-
port to Hoffman and direct the
activities of Mike Kagan, new-
ly appointed National Promo-
tion Manager, and the opera-
tion of the entire promotion
department.

The eight Epic/Columbia
Custom label Regional Man-
agers who will all report di-
rectly to Settler include Rich

Attinson — Northeast; Don
Wright — Mid-Atlantic; Skip
Byrd—Southeast; Al Gurwitz

—East Central; Bob Jamieson
—West Central; Don Burt—
South Central; 'Chuck Graham
—Southwest; and Randy
Brown—Northwest. In addition
to the eight Regional Man-
agers, 12 local promotion man-
agers in key markets devote
their efforts solely to the pro-
motion of Epic/Columbia Cus-
tom label product.

Settler will be responsible
for the field implementation of
all promotion, sales and mer-
chandising programs for the
labels and will maintain a close
liaison with Custom label exec-
utive personnel.

Don Ellis has been appointed
as Director of Merchandising
for Epic and all Columbia Cus-
tom labels. He joins the organ-
ization with 14 years experi-
ence in the retail record busi-
ness, having been the Manager
of Discount Records in Ber-
keley, ‘California. Ellis will re-
port directly to Hoffman and
will be responsible for creat-
ing and developing the overall
merchandising and advertising
support plans for all Epic/Co-
lumbia Custom label product.
He will monitor the develop-
ment of all packaging includ-
ing cover, title and liner notes
for all product including tape
configurations as well as the
development of all sales sup-
port material. He will work
closely with Epic A & R pro-
ducers as well as Columbia
Custom label executive person-
nel providing overall market-
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ing direction and coordinating,
release preparation and sched-
uling of product.

Product Planning Dept.

A complete product planning
department will develop under
Ellis’ direction with Miss Lee
Trippett, Manager, Merchan-
dising Services, Jon Waxman,
Associate Product Manager,
East Coast, and Gus Savalas,
Associate Product Manager,
West Coast continuing to co-
ordinate all activities from var-
ious A & R departments and
making full use of Columbia
Records’ Creative Services fa-
cilities.

Keith Joins Gountry
Exodus to City

NEW YORK-—Kentucky-born,
Memphis-raised Keith Sykes
doesn’t mind living in New
York (City at all. While city
folk and rock artists move to
the country, country people
seem to be moving to the city.

Sykes, whose first album for
Vanguard, “Keith Sykes,”
caused much favorable com-
ment, started playing and sing-
ing at the age of 17 when he
began digging Dylan and Hank
Williams. He spent the next 18
months hitch-
hiking and
eventlally end-
ed up at a
Bitter End au-
dition and met
® Jerry Jeff
4 Walker.

¢+ He has been
working the

o Coffee House
Keith Sykes  ¢jrcyit  since
and has covered over 80 schools
all over the country. He ap-
peared at the Village Gate and
is set for the Gaslight the first
week in June. He plays alone
without backing musicians. He
says, “I’'m not a group. I want
to be a whole [musical] unit by
myself.”

‘Shows People’

He feels that his first album
“shows people” how he likes “to
present songs in different
ways” because ‘“a song is how
you play it.” He hopes his next
album will “convey one basic
feeling,” not necessarily a con-
cept album but what he calls
“one song 10 or 12 times.”

—Bob Moore Merlis.

Scherl Directs A&R

For Vanguard on Coast

Vanguard Records has opened
its new Los Angeles offices, an-
nounces Seymour and Maynard
Solomon, owners.

The Los Angeles office will be
the base for West Coast sales
promotion and artist informa-
tion services and will have a
complete A & R facility for
talent scouting and production.
Bob Reno has appointed Bob
Scherl as West Coast Director
of Popular A & R to head that
function.

Scherl, who left Mercury
last week, was that company’s
National Promotion Director
for all corporate labels. He
started there as National Promo
Manager of the Smash and Fon-
tana divisions of Mercury in
May 1969.

The office will be headed by
Harold Lewis who will assume
the post of General Manager of
West Coast operation as of June

Bob Scherl

25. He was formerly based in
the New York office. Julie
Didier Cohen will be secretary
to Scherl and Lewis and will
provide artist information. Reno
will coordinate East and West
Coast A & R functions and
principals of Vanguard will be
dividing their time between
both coasts.

Offices are in the new Sunset
Cahuenga Building at 6430 Sun-
set Blvd., Hollywood.

Success Comes In
No Easy Flow

NEW YORK-—Flow, an im-
pressive jazz-rock group origin-
ally from Gainsville, Fla., now
live in a 22-room mansion in
Dover Plains, N. Y., about 80
miles north of the city. It hasn’t
been all luxury for the group
who arrived in New York “one
year ago Easter morning and
starved.”

They eventually made their
way to a Fillmore Tuesday
night program and caught the
eye of producer Creed Taylor
who signed them to his CTI la-
bel. Their album is doing well
and airplay looks healthy on
both progressive and middle-
of-the-road FM stations.

Flow has been together for
two years and seven months
and intend to stay that way for
quite a while. Personnel lineup
for Flow consists of Mike Bar-
nett, drums; Chuck Newcomb,
bass and vocals; John Winter,
flute, keyboards, sax; and Don
Felder, guitar. Their material
is basically all original with
the exception of “Line ’Em”
which is an old Leadbelly com-

Flow

position.

With the album under their
belt, they’ve been appearing at
some odd places including the
Tompkins Square Park Spring
Festival (with Cat Mother and
Steel Image), Goddard College
and are on tap to appear at
Washington’s Club Emergency.
A club date in Mexico City is
being considered and the group
is anxious to check out the
scene down there.

Vanguard Cassettes

Vanguard Records has intro-
duced a low-priced stereo cass-
ette line of its Everyman Clas-
sics, its low-priced record line.

The line was introduced with
12 of the budget priced cass-
ettes: Mozart: The 4 Horn Con-
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certos; Album of Beloved Songs
(Alfred Deller Consort);
Haydn: Mass in Time of War;
Mahler: Das Knaben Wunder-
horn; Schubert: “Trout” Quin-
tet; Gottschalk: Symphony, “A
Night in the Tropics” and
Gould: Latin American Sym-
(Continued on page 50)
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THE ORGﬂnIZﬂTIC)n FeELs YOU

SHOULD,BE,PLAYING OUR RECORD.
“SONG FROM THE SICILIAN GLAN”...

from one of the hottest motion pictures of the year.

THE REVIEWERS GOT
THE WORD

... has all the potential

to become a left field smash.

Beautiful and commercial arrangement

make this a programming must, and

sales are sure to be right behlnd "
Billboard May 30, 1970

“There’s an air of/ntr/gue
about this one .

Record World May 30, 1970

“...good enough to be a hit

without the movie.”

Bill Gavin’s Personal Picks
May 22, 1970

You should have received a package in the mail from Metromedia Records
Produced by Joe Saraceno for the organization

If you didn't get this record, contact the organization at 1700 Broadway, N.Y., N.Y. 10019
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Ragovoy's Hit Factories
Live Up to Name

By BOB MOORE MERLIS

NEW YORK—Jerry Ragovoy,
whose reputation as a hit pro
ducer is legend, considers him-
self in the studio business “by
default.” His two Hit Factory
studios have lived up to their
name in spite of the uninten-
tional way Ragovoy got into the
business.

The original Hit Factory at
701 Seventh Ave, was started
when Ragovoy found space at
too high a premium to suit him-
self. He started the studio, and
the people who worked it “fell
in love with it,” as he describes
it. “The gospel spread, so to
speak, and the place was fully
booked within the first 90 days.”

The studio is surely one of
the funkiest in the world with
a marked absence of plush rugs
(except on the wall for baflling)
and Danish furniture; in fact,
there’s not much at all except
the recording equipment (fea-
turing what Ragovoy likes to
call a “con-s-0-u-1"),

He pointed out “the quality
is very high despite it’s not-so-
window - dressed appearance;
it’s got the greatest rhythm
sound around — the room is
tight, the tapes prove it.” The
Band’s “Cripple Creek,” Iron
Butterfly and John Sebastian
sessions were all done at the
Yit Factory.

Because of the popularity of
the original (and still funky)

Hit Factory, a Hit Factory
“West” has opened at 353 W,
48 St. This one is quite a bit
larger, more comfortable but
retains much of the original
charm, as it were, of the 47th
St. establishment. Ragovoy has
“tuned” the new studio so he
can get the same tight Hit Fac-
tory sound out of both studios.
Another feature is a full-length
mirror in the men’s room and
none in the ladies room. Rago-
voy explained that he thinks
men are motre vain then women.

Ragovoy accounts for be-
tween 15% to 209, of the re-
cording going on at the Hit
Factory and has worked with
Paul Butterfield, Canada Goose,
Howard Tate, Mort Schuman,
Miriam Makeba and Lorraine
Ellison. He’s very excited about
Lorraine’s newest single on
Warner Brothers, “You Really
Got a Hold On Me,” as well as
some new projects he’s working
on. These include a group called
the Farquahr and Jenny Dean.

Roulette Master ‘There’

NEW YORK-—A master, cur-
rently one of the fastest selling
records in the Connecticut area,
“Love is There” by Bridge, has
been purchased for national dis-
tribution on Roulette by Red
Schwartz, VP of Product and
Promotion,

Welcome for El Chicano

-

The Kapp Records welcome mat was out for smash new group El Chi-

cano, whose “Viva Tirado” single is number one in Los Angeles and
heading up national charts. Kapps General Manager Johnny Musso holds
the new LP counterpart to “Viva Tirado.” Besides Musso, other label
execs are Carl Maduri, National Promotion (extreme left), and Barry
Freeman, Southern California sales-promo rep (behind Musso). Group

is now on national tour.
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1. DAUGHTER OF DARKNESS 1
(Felsted, BMI)
Tom Jones—Parrot 4004

2. THE WONDER OF YOU 6
{Duchess, BMI)
Elvis Presley—RCA 479835

3. EVERYTHING IS BEAUTIFUL 3
(Ahab, BMI)
Ray Stevens—Barnaby 2011

4, SOOLAIMON 4

(Prophet, BMI)
Neil Diamond—Uni 55224
5. AIRPORT LOVE THEME 2
(Shanley, ASCAP)
Vincent Be!l—Decca 32659
6. LET ME GO TO HIM 5
(Blue Scas’Jac, ASCAP)
Dionne Warwick—Scepter 12276
7. WHICH WAY ARE YOU GOIN’ BILLY? 8
(Gone Fishin’, BM1)
Poppy Family—London 129
8. THE LONG AND WINDING ROAD 20
(Maclen, BMI)
Beatles—Apote 2832
9, FOR THE LOVE OF HIM 7
(Teeger United Artists, ASCAP)
Bobbi Martin—United Artists 50602
10. COME SATURDAY MORNING 10
{Farous, ASCAP)
Sondpipers—A&M 1134
11. SONG FROM M*A*S*H 13
(20th Century Music,, ASCAP)
Al Delorv—Canito! 2311
12. YOU'LL REMEMBER ME 14
(S.F.X./Winton House, ASCAP)
Peggy Lee—Capvitol 2817
13. WHAT IS TRUTH 9
(House of Cash, BMI)
Johnny Cash—Columbia 45134

14. VIVA TIRADO 12
(Amestoy, BMI)
El Chicano—Kapp 2085

15. HEY, THAT'S NO WAY TO

SAY GOODBYE 16

(Stranger, BMI)
Vogues—Reprise 0909

16. THE BEST THING YOU'VE EVER DONE 17
(E. H. Morris, ASCAP)
Barbra Streisand—Columbia 45147

17. GIMME DAT DING 24
(Dutchess, BMI)
Pipkins—Capitol 2819

18. PASSPORT TO THE FUTURE 29
(Melrose, ASCAP)
Jean Jacques Perrey—Vanguard 35105

19. GROVER HENSON FEELS FORGOTTEN 15
(Wilde, ASCAP)
Bill Cosby—Uni 55223

20. CECELIA 19

(Charing Cross, BMI)
Simon & Garfunkei—Columbia 4-45133

op Non-Roc

21, PRIMROSE LANE -
(Gladys, ASCAP)
0. C. Smith—Columbia 4-45106

22. REFLECTIONS OF MY LIFE 22
(Walrus, ASCAP)
Marmalade—London 20058

23. UNITED WE STAND 37
(Belwin-Mills, ASCAP)
Brotherhosd of Man—Deram 85059

24. HITCHIN' A RIDE 25
(Intune, BMI)
Vanity Fare—Page One 21029

25. LAY DOWN 27

(Kamma Rippa/Amelanie, ASCAP)
Melanie with Edwin Hawkins Singers—
Buddah 167
26. HUM A SONG 28
(Walden Crealy, ASCAP)
! ulu—Atco 45-6749
27. HEY MISTER SUN —
(Green Apple, BMI)
Bobby Sherman—Metromedia 188
28. REACH OUT AND TOUCH 30
(Jobette, BMI)
Diana Ross—Motown 1165
29. | WANNA BE A FREE GIRL 35
(Assorted, BMI)
Dustv Springfield—Atlantic 2729
30. COME TOUCH THE SUN 31
(Blue Seas'20th Century, ASCAP)
Charles Randolph Grean Sounde—
Ronwood
31. KILLER JOE 32
(Andante, ASCAP)
Quincy Jones—A&M 1163
YOU, ME AND MEXICO 33
(Eeyor, ASCAP)
Edwin Bear—Capitol 3801
33. DON'T IT MAKE YOU WANT

T0 GO HOME —

(Lowerv, BMI)
Brook Benton—Cotillion 44078

34. MISSISSIPPI 36
(Alchemy, ASCAP)
John Phillips—Dunhill 4236

35. PUPPET MAN 18
(Screen Gems-Columbia, BMI)
5th Dimension—Bell 880

36. SING ME A TUNE 38
(Spiral, ASCAP)
Condullo & Val—Red Lion RL 101

37. MOVE ME, 0 WONOEROUS MUSIC —
(Wendy/Budd, ASCAP)
Rav Charles Singers—Command 4135

38. OH HAPPY DAY 1"
(United Artist, BMI)
G'en Campbell—Capitol 2787

39. RED RED WINE —_—
(Tallyrand, BMI)
Vic Dana—Liberty 56163

£0. THINK SUMMEcl}AP —
(Efiemuzsbear'rﬁriwn)r\«aye—kcxx 47-9843
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Chappell, Mercury Join Forces

Chappell & Co., Inc, an-
nounced that an agreement had
been reached whereby the pub-
lishing company would exclu-
sively administer Mercury Rec-
ord Corporation’s publishing
companies including MRC,
Brown Trout and 3 Bridges
Music, Inc. on a worldwide
basis.

Commenting on the agree-
ment, Irwin Steinberg, Presi-
dent of Mercury, stressed the
company’s desire to ‘‘maximize
the potential of Mercury
copyrights through Chappell’s
international complex of of-
fices.”

Among Mercury titles are
“I'm Gonna Make You Love
Me” recorded by the Supremes
and the Temptations; “Na Na
Hey Hey Kiss Him Goodbye”,
a million disk seller by Steam,
and “This Girl's a Woman

Now” by Columbia’s Gary
Puckett and the Union Gap.
The latter song also has just
been released by Nancy Wil-
son.

On the European front,
“Mendocino” by the Sir Doug-
las Quintet recently made the
Top 10 charts in four different
countries, Holland, Austria,
Germany and Switzerland. “Na
Na Hey Hey” was also a ma-
jor chart item abroad.

Mercury has a current hit
with “Tennessee Birdwalk” re-
corded by Jack Blanchard and
Misty Morgan, which is already
scheduled for extensive foreign
release as well.

Subscribe Now To
RECORD WORLD
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Charles Greene Philosophy

‘There Are So Many Kids Waiting to Be Heard'

By JOHN KORNBLUM

NEW YORK—Charles Greene
not only has the distinction of
owning one record company,
but has two to his credit. If this
seems like rather a large task
for a group of one you might
be right; but don’t take it up
with Charles because he’ll try
to tell you about some of his
projects and all of a sudden 10
labels won’t be enough to in-
corporate everything.

But creativity must rate very
high in Charles’ head as the ex-
ecutive end of the business is
only a part of his entire gig.
There is production, A&R and
just plain scouting around the
field for new talent to sign. So
the Los Angeles-based execu-
tive/producer hurls himself
from coast to coast, lighting
only long enough to take care
of business at hand. Then he’s
gone again, this time to hiber-
nate in the recording studio or
trip out with Dr. John.

While in New York City re-
cently, Charles did get a chance
to visit Record World and we
immediately took that oppor-
tunity to ask him what it’s all
about.

“Hi, Charles.”

“Hello.”

“What’s it all about?”

“What?”

“You know, your labels and
groups and all.”

“Of course. I knew what you
meant. I was just putting you
on. Well, where shall we begin,
past, present or future?”

“How about history? It’s al-
ways comforting to know how
things got going.”

At Start, Sonny and Cher

“Actually, I started with tal-
ent management a while back.
At the beginning it was just
Sonny and Cher. Soon after,
Buffalo Springfield and the Iron

Butterfly were added and things
began to get a bit hectic. So I
started thinking about making
records and not just groups. I
still do a little management
now, but it’s exclusively Dr.
John. I feel that it’s too in-
volved to try to work with more
than one act at a time and get
satisfying results. In this way
I can direct all concentration
at the one thing and make it
all come out fine. Anyway,
that’s where it began. You can
see we had a pretty solid foun-
dation from which to build,
even after Springfield split up.”

“It’s more than just manage-
ment with Dr. John, isn’t it?”

“Oh yeah. Dr. John and 1
have been long-time friends.
He'’s got to be one of the most
beautiful cats ever to come
along, not to mention one of the
best musicians anywhere. He
and I work together all the time
and have become the best of
personal friends. I, along with
Tom Dowd, produced John’s
latest LP for Atlantic, ‘Reme-
dieg’.”

“Producing someone like Dr.
John must be a little different
from the usual session.”

“It is and it isn’t. I believe
that everyone should be an in-
dividual and therefore set cer-
tain standards for themselves.
This idea is carried through to
my production work so that I
end up setting my own pace,
following my own technique,
thereby making my own stand-
ards. So any session I work on
is different from whatever you
want to term ‘normal.’ I think
the most important concept is
to keep your head open to all
and any ideas at all times. In
other words, don’t be afraid to
experiment with anything. This
attitude clears the air and pre-
vents a barrier from forming
between the producer and the
artist. The role of the producer
actually is to become part of

the group as much as possible
and create the right atmosphere
and proper setting for the given
circumstance.”

“Ok. So what about Tiffany
and Etcetera?”

Signing Acts for Both

“Yes, These are my two
labels, Tiffany Records and
Etcetera Records; the former
distributed by Scepter, the lat-
ter by Atlantic. I'm in the proc-
ess of signing acts for both
labels and by now should have
had our first single release on
Tiffany called ‘Moonshine’ done
by a group named Samson. You
probably know about Brethren.
NO? Well they’re three dyna-
mite cats getting it on a bit.
Their sound is really great so
we put together a beautiful LP
on Tiffany, ‘Brethren,” that’s
starting to take off out of sight.
They played with Joe Cocker at
the Capitol Theater, and every-
one there really dug them. So I
guess we're starting off on the
right foot.”

Charles Greene

“Any hints on what plans you
have brewing?”

“Here again there is nothing
definite, nothing planned; the
theme being anything. There
are so many kids out there with
phenomenal ability just waiting
to be heard that vou can’t tell
what will happen. I could plan
something for tomorrow and
discover somebody today that
will change everthing around.
The only thing I can say is be
receptive and stay cool.”

“Thank You.”

“You’re welcome.”

Alexander Expands

Willard Alexander, Inc., with
offices in New York, Chicago
and Beverly Hills, has an-
nounced a major expansion
into development of the con-
temporary department.

The expansion is being spear-
headed by David Libert (New
York) and Scott A. Cameron
(Chicago) with a contemporary
head of operations for Beverly
Hills to be announced shortly,
all under the supervision of
Willard Alexander.

Next Bennett Date

Tony Bennett, currently on a
series of star concert appear-
ances in England, will next
play the Monticello Inn, Fram-
ingham, Mass., June 4-14.

Steppenwolf Honored

Steppenwolf, Dunhill group,
is the recipient of the 1970
Artistry in Sound Award pres

sented annually by Ampex
Stereo Tapes, reveals Jules
Cohen, AST National Sales
Manager.

The award, “in recognition
of the group’s major contribu-
tion to the world of music,” was
presented at Dunhill’s recent
Gold Record Press Ceremony
and party in Los Angeles. Pre-
senting the award was Bob

Hinkle, AST’s Assistant Adver-
tising Manager, who said,
“Steppenwolf has made a sub-
stantial contribution in com-
bining the two worlds of crea-
tive music
sales.”

Elewthera Records

Inside Bert Sommer
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Radio Conference Nov. 20-22

The Sixth Annual Radio Pro-
gram Conference sponsored
and directed by Bill Gavin has
been scheduled for Nov. 20-22
at the Century Plaza Hotel in
Los Angeles, with speakers and
special presentations during
the three days to be related to
the Golden Anniversary of
commercial broadcasting.

Appointed co-chairmen of the
event were Ron Alexenburg,
Columbia Records National
Promotion Director, and George
Burns, Pacific-Southern Broad-
casting Program Supervisor.
Alexenburg will supervise Con-
ference arrangements, while
Burns will coordinate program
development.

Gavin will continue as Gen-
eral Director of the non-profit

Conference, which last year
produced a $10,000 surplus
subsequently contributed to

three charitable organizations,
the National Urban League,
KPFK Radio’s Watts Bureau in
Los Angeles and the National
Council of Churches.

Planning for the Conference,
which each year attracts some
800 radio, recording and adver-
tising industry executives, was
initiated at a meeting of Ga-
vin’s 40-member Advisory Com-
mittee in San Francisco.

Record and radio executives
at the sesgsions settled on the
Golden Anniversary theme af-
ter noting that commercial ra-
dio began 50 years ago.

It was on Nov. 2, 1920, that
KDKA in Pittsburgh became
the first commercial station on
the air, with returns of the
Harding-Cox presidential elec-
tion.The station is now part of
the Westinghouse (Group W)
chain.

Appointed by Gavin to serve
with Alexenburg on the ar-
ragements committee were Rob-
ert Fead, A&M Records Vice
President; John Rosica, Direc-
tor, West Coast Operations,
Bell Records; Ben Rosner,
President Golden Bough Pro-
ductions; Tony Taylor, Pro-
gram Director, KLAC-Los An-
geles; and Jules Malamud,
NARM Executive Director, who
will function on an advisory
basis.

Joining Burns in program de-
velopment are Clarence Avant,
Avant-Garde Enterprises-l.os
Angeles; Al Bell, Executive
President, Stax-Volt Records;
Buzz Bennett, Program Direc-
tor, KGB-San Diego; Mark
Blinoff, Assistant Program Di-
rector, KMPC-Los Angeles;
Augie Blume;, Jerry Boulding,
WWOL-New ¥ork.

Also, Lucky Cordell, Assist-
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ant Manager, WVON-Chicago;
Bob Hardy, News Director,
KMOX-St. Louis; Jac Holzman,
President, Elektra Records;
Chris Lane, Program Director,
KEGL-San Jose; Ken Palmer,
General Manager, KIMN-Den-
ver; Wade Pepper, National
Promotion-Country, Capitol
Records; Allen Shaw, Program
Director, WABC-New York;
John Rook, President, Ameri-
can Independent Radio; Lee
Sherwood, Program Supervisor,
WEKNR-Detroit; Larry Uttal,
President, Bell Records; and
Bill Young, Program Director,
KILT-Houston.

Gavin said further Advisory
Committee sessions will be held
in June and September, with
additional committee assign-
ments made at those times.

Col Ups Chlanda
To New Post

Sheila Chlanda has been ap-
pointed to the newly-created
position of Supervisor, Promo-
tion Administration, Columbia
Records, announces Ron Alex-
------ enburg Direc-

s t or, National
Promotion.

Miss Chlan-
da will be di-
rectly respon-
sible to Alex-
enburg for
supervis-
- ing the initia-
Sheila Chlanda ?1?)’:1 S
low-up of all projects of a pro-
motional nature, and insuring
the fulfillment of administra-
tive functions for the National
Promotion Department. Miss
Chlanda will assist in the plan-
ning and coordination of ad-
vertising activities with regard
to trade ads for single and LP
product, and will work on the
development of special preje °ts
and campaigns and coordinate
their activity flow with the Co-
lumbia Records promotion fie!d
force.

She will also act as a liaison
between internal and external
agents such as artists’” manag-
ers, trade publication chart de-
partments and radio station
personnel, as well as Colum-
bia’s field force and Creative
Services Department.

Subscribe Now To
RECORD WORLD

Mann Forms Embryo Lahel

Jazz artist Herbie Mann has
formed a new label, Embryo, to
be distributed by Cotillion Rec-
ords. Mann, who recently had
five LPs on the jazz chart at
once, had the line formally in-
troduced at the Atlantic-Atco-
Cotillion sales convention in
Palm Springs last January.

Flutist Mann helms the la-
bel and produced all five al-
bums in the initial release.
Leading the release is an LP
by Mann called “Stone Flute.”

Fine bassist Ron Carter is
represented with “Uptown Con-
versation’” where he plays bass
and fender bass on this album
of straight-ahead jazz fare.

Brute Force is a new rock-
jazz-blues-pop group that was
formed at Central State College
in Ohio two Years ago. They
achieve a bright contemporary
sound on “Brute Force.”

European favorite Attila Zol-
ler is now one of the most re-
spected guitarists on the Amer-
ican jazz scene. Zoller’s first
for the label, “Gypsy Cry,” is
a tour de force for him.

Miroslav Vitous has been
playing bass for the Herbie
Mann Quartet for a while now,
and Mann felt it was time for
the Czechoslovakian musician
to be a leader on his own al-
bum. “Infinite Seach” is the ti-
tle and Vitous is backed by
stellar musicians Joe Hender-
son, Herbie Hancock, Joe Cham-
bers and others.

Record World’s Ron Baron,
Herbie Mann

Diana’s Debut
In Miami

IPictured at the recert Miami apen-
ing of Motown’s Diana Ross (cen-
ter) is Record World Advertising
VI* Joe ileischman and Alvin Dix-
on, President of NATRA.
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The 5th Dimension and producer Bones Howe pose for photogs with the
group’s Grammy for Best Record of the Year for their “Aquarius/Let
the Sun Shine In.” Award was presented on stage at Caesar’s I’alace in
Las Vegas (where they are headlining through May 2) by Jimmy Webb.
From left: Billy Davis, Lamonte McLemore, Marilyn McCoo, Bones
Howe, Florence L.aRue Gordon and REon Townson.
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Gene Chandlers first hit on Mercury is ‘Groovy Situation’.

Produced by Gene Chandler. 73083

From The Mercury Record Corporation Family cf Labels / Mercury - Philips - Smash . Fontana - Limelight -+ Intrepic
A Product Of Merzury Record Productions,Inc./35 East Wacker Drive, Chicago, lllinois 60601/ A North American Philips Company
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RCA's Ace Trucking Company

— Just for Fun of It

By DAVE FINKLE

NEW YORK — As ex-Pickle
Brother Mike Mislove explains
it, RCA’s Ace Trucking Com-
pany first got together about
a year ago to do improvisation-
al exercises just for the fun of
it and as a change-of-pace from
other activities they were in-
volved in. No intention of try-
ing to make a collective go of it.

Well, manager Joe Lauer saw
them, booked them on Johnny
Carson’s gabfest. They did it
for a lark, and look at them
now. Semi-regulars on the
“Tom Jones Show” last season
and perhaps even more this
season, busy on Jones’ current
stateside tour, involved in a
new Ernest Pintoff documen-
tary, the cutters of one RCA
album, cutely titled “The Ace
Trucking Company,” about to
cut a second elpee. They will
also play an undisclosed New
York nitery sometime this sum-
mer so the locals can see them.

Four Aces showed at Record
World last week to wing an in-
terview—Patti Deutsch, Bill
Saluga, George Terry, Mislove
and Fred Willard, who was ab-
sent.

The foursome reported that
almost everything they do
comes out of improvisation, in-
deed, out of in-performance im-
provisation (rather than in-
rehearsal improv) and that
only infrequently for TV ap-
pearances do they write any-
thing down.

They also said that record-
ing posed a few problems, be-
cause, as spokesman Mislove
explained, when you’re record-
ing before an audience, the
most important thing is “get-
ting laughs, and we went for
them any way we could—a lot

The Ace Trucking Company’s Patti Deutsch, George Terry, Bill Saluga,

Michael Mislove.

24

of visual jokes. As we got into
the recording session, we be-
gan to relax, however, and moest
of the album came from the
end of the session.”

Working in Las Vegas re-
cently had its ups and downs
for the group. Although the re-
ports from trade on-lookers
were rapturous, the Company
felt that their satirical thrusts
had to be broadened for the
regular clientele. For instance,
Patti Deutsch had to drop her
well-reviewed “That Switched-
On Nixon Feeling” spoof of
the current administration
much to her dismay and that
of Record World’s Dave Finkle,
who penned the song with Bill
Weeden.

Saluga said, “We also found
we had to keep putting in fresh
lines to keep the orchestra
laughing. Otherwise, they’d sit
on stage looking uninterested
and that doesn’t help a comedy
group.”

Of course, with an improv-
isational group, the itch to im-
provise takes over sooner or
later. So when the Record
World photographer showed
up, the Truckers got down to
business and up against the
wall. See funny picture.

La Fong Produces
Underground Show

“Oat Willie’s Underground
Hour,” a series of one-hour
rock-oriented radio shows pro-
duced by Record World's Carl
La Fong, went into production
in Los Angeles May 20. Five
shows weekly will be syndi-
cated to FM underground sta-
tions in North America and
Europe.
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. LONG AND LONESOME ROAD

(Legacy, BMI)
Shocking Blue—Colossus 116

. DRIVIN' HOME

(Papa Joe's, ASCAP)
Jerry Smith—Decca 32679

. MAYBE

(Nom, BMI)
Three Degrees—Roulette 7079

. YOU KEEP ME HANGIN’ ON/

HURT SO BAD

(Jobete/Yogue, BMI)
Jackie DeShannon—Imperial 66452

. SAVE THE COUNTRY

(Tuna Fish, BMI)
5th Dimension—Bell 895

. 1 GOT LOVE

(Mourbar, ASCAP)
Melba Moore—Mercury 73072

. DEAR ANN

(Legacy, BMI)
George Baker Selection—Colossus 117

. MR. BALLOON MAN

(Finius Myth/Sunbeam, BMI)
Ray Hilderbrand—Metromedia 175

. ROLL AWAY THE STONE

(Skyhill, BMI)
Leon Russell—Shelter 301

SHE CRIED

(Trio, BMI)
Lettermen—Capitol 2820

ON THE BRIGHTER SIDE
OF A BLUE WORLD

(Jobete, BMI)
The Fantastic Four—Soul 35072

THAT'S NO WAY
TO SAY GOODBYE

(Stanger, BMI)
The Yogues—Reprise 0907

SOME BEAUTIFUL

(Beechwood, BMI)
Jack Wild—Capito! 2742

I'D LOVE MAKING LOVE

(Notable, ASCAP)
Jimmy Huff—Notable 1103

OH MY MY

(Unast, BMI)
Monkees—Colgems 66-5011

CANNED HAM

{Great Honesty, BMI)
Norman Greenboum—Reprise 0919

FORGET IT | GOT IT

{Irving, BM1)
Ambergis—Paramount 0027

RAINDROPS KEEP FALLIN'
ON MY HEAD/IF YOU KNEW

(Blue Seas/Jac/20th Cent. Fox, ASCAP)
(Blockbu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>