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And Billy Joe Royal, Right E

Joe South, Tommy Roe
With Their Guiding Lights

i

Bill Lowery (Left) And Sey-
mour Heller (Second From
Right), Get Their 'Atlanta
Sound’' Together. Story
Appears in This Issue

November 14, 1970

IMMIGRANT
SONG

4 (:uper- Atlantic
ype, 277
ASCAP)

LED ZEPPELIN

Led Zeppelin is off and
running again. Get ready
for a whole lotta sales on
“Immigrant Song” (Super-
hype, ASCAP), powerhouse
cut from their new album
(Atlantic 2777).

SLEEPER PICKS OF THE
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NIGHT AFTER NIGHT
, LITTLE EVA Y
g

Little Eva is on her way to
a full-fledged biggie with
“Night After Night” (Gau-
cho, BMI). She sings soul
with a great pop feel that's
just right {Spring, 107).

Neil Diamond includes in
his new album, “Tap Root
Marnuscript,” recent hits
and his Africa-inspired rock
suite. Should score heavily
(Uni 73092).

St i P g

Dawn, the people respon-
sible for “Candida,” have
a follow-up smash with
“Knock Three Times” (Pock-
et Full of Tunes/lilthern/
Saturday, BMI). Right in
that Top 10 groove (Bell
938).

“Your Song” (Dick James,
BMI) is the click to come
from Elton John's magnifi-
cent album. No reason he
can’t hit singing his own
material; everybody else is
doing it (Uni 55265).

Derek and the Dominoes
are, of course, Eric Clapton,
Jim Gordon, Bobby Whit-
lock, Carl Radle, Duane
Allman, and they play like
blazes (Atco SD 2-704).

MICHAEL NESMITH &
THE FIRST NATIONAL BAND
Prodixer. Wcneal Newmin

740398
2P 304

Michael Nesmith & the
First National Band prove
that they’'re not just a
passing fancy with “Silver
Moon” (Screen Gems-Co-
lumbia, BMI). Great coun-
try rock ballad (RCA 74-
0399).

RICK ELY

CIACLE GAME

Rick Ely is one of TV's
“Young Rebels” and a good
young singer. He should
do more than well with
Joni  Mitchell's  “Circle
Game” (Siquomb, BMI).
One to watch (RCA SP-45-
237).

contains exactly what the
album title promises, and
the crowds will crowd
around like flies around
sugar (Kirshner KES 109).

15¢

In the opinion of the editors, this week the following records are the

SINGLE PICKS OF THE WEEK

“Light the Way” (Magic
Raspberries / Starshine /
Unart, BMI) is Oliver's first
hit at this location. Ma-
terial is a bit of a de-
parture—he sounds great
doing it (United Artists
§0735).

WEEK

il

METROMEDR RECORDS

GYPSY QUEEN - PART 1

Gypsy sings “Gypsy Queen
—Part 1” (Sunbeam/Head
Band, BMI). Hot group will
score in the singles mar-
ket with this dynamic track
from their hit alhum
(Metromedia 202).

ALBUM PICKS OF THE WEEK

Sy e B e b TG IO
b
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“The Story of the Aristo-
cats” is the latest animat-
ed feature from the Disney
studios and therefore will
mean hig business at coun-
ters (Disneyland 3995).



Rick Elyhasamessage

or his fourteen million iol OWETS.

Rick Ely’s new single
“Circle Game”

It comes 1n the form of
the single “Circle Game™

(#74-0389) by Joni Mitchell,

from Rick Ely, the star of ABC’s

“The Young Rebels.”” There’s also

a longer message 1n the form of

an album (LSP-4443). And with

13.9 million people following Rick
2ach week on his show there should be a
lot of people watting to hear what he has to say.

PRODUCED BY: TOMMY CATALANO

R
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Next Week:

The New Record World

Next week you will see a new Record World.

It’s been six years since we originally introduced Record World to our industry—a
gratifying six years, a period in which we have come to be accepted as an integral part
of this business.

We are naturally pleased with what we have accomplished, but we believe there is still
more for us to do. We feel it is incumbent upon us—serving an industry as innovative and
inventive as ours—to strive continually to meet its changing needs and changing condi-
tions.

In line with this thinking, we engaged Morris Baumstein about a year ago as a consultant
to canvass as wide a segment of this industry as possible to determine what more we could
do to enhance our aim of helping merchandise the industry’s product. At the same time, we
engaged Bob Cato, who as a designer has had wide experience in the record field, to refashion
our graphics, to bring it up to the minute. We have kept the physical aspects you have al-
ways admired—the legibility, the conciseness—but we have changed a great deal, and in the
process have created what we believe to be a beautiful, striking magazine.

But even more important than our new look, the new Record World will reflect vou.
It will be the result of what you in the industry have asked for. It will deal in ever greater
depths with your merchandising problems—and achievements. It will deal with the con-
stantly changing configurations in our industry—our new logo, for instance, will reflect that.
Our reviews will be more meaningful, more incisive—perhaps more critical at times, but
with a constructive aim. In addition to our established charts, there will be new ones, im-
perative to today’s understanding of our market. And above all, our new format will invite
vour participation—we want to give voice through letters and articles to what you in
the industry think and feel and believe.

And so next week there will be a new Record World. But we want to emphasize that
there will always be a new Record World. In the weeks and months and years to come, we
will continue to innovate, to develop, to refine our features, just as the record industry will
continue to change and grow.

There is, in fact, only one aspect of our magazine that is not subject to
change:. And that is our determination that it always be “dedicated to serving
the neéds of the music/record industry.”

RECORD WORLD—November 14, 1970



Capitol’s lannucci:

Island Distrib Pact Signals

By BOB MOORE MERLIS

NEW YORK — Capitol’s an-
nouncement last week that it
would distribute the Island la-
bel in this country is indicative
of the infusion of vitality and
variety to the giant label, Cap-
itol President Sal Iannucci re-
vealed last week to Record
World. Tannucei described the
deal as a highly sought-after
arrangement and called Island
Managing Director Chris Black-
well a very creative force in
the music industry.

Island went with Capitol be-
cause of the major’s marketing
and merchandising ability, Ian-
nucci felt, and as a result of

Sal Iannucci

New Indie Trend

the success of the Shelter-Blue |

Thumb deal. Plus, Iannucci
opined. “the general feel about
the company. Capitol is ori-
ented more towards this young
market and we’ve developed an
expertise in handling this kind
of product.”

Interest in Island has been
building for several months.
The English group If, on Island
in Lurope, was brought to Cap-
itol in a separate deal by Dick
Asher, Capito]l East Coast VP.
The success Capitol has had
with the group was an indica-
tion of what the label could do
with all Island product. Both
Jannucei and Asher said it is

(Continued on page 46)

Grammy Awards
Live TV ‘Spec’

The National Academy of
Recording Arts & Sciences has
set Pierre Cossette and Burt
Sugarman to produce the 13th
Annual Grammy Awards in
1971 as a live 90-minute tele-
vision special, announces Irv-
ing J. Townsend, President of
NARAS.

Under CoBurt Banner

Marking a precedent in the
little over 12-year history of
the Record Academy, the live
television show will originate
from the actual star-studded
| presentations next March and
will be presented under the Co-
Burt banner.

NARM, Industry Leaders
Ask Piracy Legislation

NEW YORK—An emergency
meeting of record industry
leaders was called by the Exec-
utive Board of NARM last Mon-
day (2) to deal with the prob-
lem of bootlegging.

Thirty-nine top industry ex-
ecutives met at the Americana
Hotel to plan further action
including the proposal of spe-
cific legislation to combat the
problem which, according to
Jim Schwartz, NARM Presi-
dent, may account for $100 mil-
lion in retail sales. Executive
Director Jules Malamud feels
that bootleggers are grabbing
approximately 25% of the tape
market.

Malamud revealed that the
meeting was called because
bootlegging and piracy have
reached epidemic proportions.
Schwartz said that “Bootlegging
is one big problem which can
really hurt the industry from
merchandising to manufactur-
ing.”

In response to the meeting
it was decided that members of
a special Legal Sub-Committee
of the Record & Tape Industry
Legislative Committee would
meet this week to shape legis-
lation which specifically relates
to bootlegging for passage dur-

(Continued on page 44)

Orleans Chess

NEW YORK-—Arnie Orleans
has been promoted to VP of
Marketing for Chess Records.
Orleans will be in charge of all
promotion, advertising, publie-
ity, sales and merchandising
for the Chess family of labels,
which includes Chess, Cadet,
Cadet Concept and Checker.

Orleans joined Chess on

July 7, 1969, as National Sales

Arnie Orles

Marketing VP

Manager and a year later he

was named Director of Market- |

ing. Prior to working at Chess,
Orleans was Midwest Divi-
sional Manager for Mercury
Records, a position he held
for two years. He spent three
years with Capitol Records in
Chicago, beginning as a sales-
man and moving to district
manager for the Detroit, Cleve-
land, Pittsburgh area.

“Arnie Orleans has proven
himself time and again as a
highly qualified marketing man
at Chess Records. As Vice
President, he will be able to
apply his knowledge and ex-
perience with even greater
authority,” said Len Levy, head
of the GRT Records Group. “I
am confident that he will make
an enormous contribution to
the continued growth and suc-

cess of the Chess group of |

labels.”

Grand Funk Producer Knight:
Beware Rock Repression

NEW YORK—Terry Knight,
manager and producer of Capi-
tol’s Grand Funk Railroad, is
concerned with the reaction
rock concerts — especially a
Nov. 1 concert which Grand
Funk headlined in Anaheim—
are being accorded by police
and media.

“The press played up the
‘rock’ and ‘riot’ motifs in con-
nection with the Nov. 1 dis-
turbances. The concert for

I 10,000 was sold out two weeks
]:in advance and ended with
| many broken windows and over
40 arrests,” he reported to
Record World last week.
Knight described the disturb-
| ances as strictly on the outside
of the Anaheim Convention
Center with the Grand Funk
concert going on as planned
with no disturbances inside.
| “Windows were broken by

(Continued on page 44)

Ertegun, Rose Direct Kinney

Lahels International

Ted Ashley, Chairman of the
Board of Warner Brothers,
Inc.,, announced that Nesuhi

Ertegun has been named Direc-
tor of International Operations
for the Kinney Record Labels.
Phil Rose was named Manag-

1

Nesuhi Ertegun

ing Director for
| ment.
| The International Operations
Department of Kinney will re-
present the Warner Brothers/
Reprise, the Elektra-Nonesuch
| and the Atlantic-Atco-Cotillion

(Continued on page 44)

=

the Depart-

Phil Rose
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winners

KING FLOYD
“GROOVE ME"”

Produced by E. Walker for Malaco Productions
Chimneyville #435
Distributed by Cotillion Records

(Gofilfon]

B ARCHIE BELL
g

AND THE DRELLS
“WRAP IT UP”

Produced by Dave Crawford and Brad Shapiro
Atlantic #2768

A9

ATLANTIC)

LITTLE SISTER

“SOMEBODY'’S
WATCHING YOU”

Produced by Sly Stone
for Stone Flower Productions, Inc.

ML HIYH 2,9 Y M o001

Distributed by Atlantic Records
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Decca Inherits
Harp, Chelsea

NEW YORK — Marty Thau,
VP of Inherit Productions, an-
nounces the signing of the
Glass Harp, a three-member,
Cleveland-based group, and
Chelsea, of New York City, to
Decca Records. Both groups
will be releasing LPs early
January.

Thau just returned from a
trip to Los Angeles where he
presented both LPs to Mike
Maitland, President of Decca,
and Don Shane, Head of A & R.

Thau pointed out that In-
herit Productions is currently
represented on the charts via
Dorothy Morrison’s “Spirit in
the Sky” on Buddah, produced
by Lewis Merenstein, and with
Van Morrison’s “Domino,” pro-
duced by Van Morrison for In-

herit Productions. Newly re-
leased on Warner Brothers is
Turley Richards’ “Child of

Mine,” written by Carole King
and produced by Paul Harris.
Richards is represented in
management by Bob Schwaid.

In future months Inherit’s
release schedule will reach ma-
jor proportions with eight LPs
on different labels. Along with
the Glass Harp and Chelsea on
Decca will be a new Van Mor-
rison entry on Warner Broth-
ers; a new group from Am-
sterdam called Tax Free on
Polydor; Smokey John Bull, a
12-member group from Connec-
ticut on Avco-Embassy; the re-
servicing of “Vintage Violence”
by John Cale on Columbia;
Dorothy Morrison’s first LP for
Buddah plus two other entries
which will be announced at a
future date.

Thau said, “In the last six
months Inherit Productions has
accounted for nine gingles re-
leased of which eight have
reached the national charts. As

ridiculous as it seems by avoid- |

ing what we consider to be
‘speculative’ product, we hope
to maintain this superlative
percentage.”

ARD Meets Nov. 17

NEW YORK — The Associ-
ation of Record Dealers (ARD)
has announced an open meeting
for Tuesday, Nov. 17, at the
Essex House at 7:30 pm.
Comedian David Steinberg will
provide entertainment.

Clive Davis on TV

NEW YORK—Clive J. Davis,
President of Columbia Rec-
ords, will discuss the late Jan-
is Joplin on “The Mike Doug-
las Show,” being televised in
this area via CBS on Thurs-
day, Nov. 12, at 4:30 p.m.

6

RIAA Forecasts $1.7 Billion

~ Record, Tape

More than $1.7 billion worth
of phonograph records and pre-
recorded tapes will be sold at
retail in 1970, according to pre-
liminary estimates, the Record-
ing Industry Association of
America has announced.

The RIAA forecast pegged
the anticipated total sales of
records and tapes in 1970 at
$1.733 billion, an increase of
better than nine per cent over
the total volume in 1969 of
$1.586 billion.

Preliminary estimates indi-
cate that record sales in 1970
will total $1.2 billion, of which
$1.025 billion will come from
the sale of long-playing rec-
ords. The forecast lis that sales
of prerecorded tapes will
amount to $533 million, of

Sales in 1970

which $400 million will be from
| sales of 8-track cartridges, $105
million from cassettes, $20 mil-
lion from reel-to-reel tapes and
$& million
i tridges and playtapes.
| In 1969, total record sales
amounted to $1.170 billion, of
l which $995 million came from
‘the sales of long-playing rec-
Pre-recorded tape sales
‘ at $416

ords.
in 1969 were valued
million, broken
lows: S-track cartridges, $300
million; cassettes, $75 million;
reel-to-reel, $20 million, and 4-
| track cartridges and playtapes,
| $21 million.
All figures are expressed in
terms of list price value at re-
tail.

from 4-track car- |

down as fol- |

Dain A&R,

NEW YORK-—DBud Dain has
been named Vice-President of
A and R and Promotion for
A&R Records, announces Ed
Barsky, President of the label.

Dain, who will headquarter
in the Los Angeles office of the
firm, had previously been VP
of Liberty Records. During his
nine-vear tenure with Liberty,
Dain had been responsible for
signing such talent as Johnny
Winter, Canned Heat, Sugar-
loaf and Classiecs Four. Addi-
tionally, as A&R Director he
| put together the Jackie De-
! Shannon hit, “Put a Little Love
in Your Heart.”

Dain, a native of Aldon,
lowa, was raised in Nebraska

Promo VP

bud Dain, Ed Barsky

W hele he attended the Umvel-

sity of Omaha, majoring in

Business Administration.

75%
Above, from left Pete Bennett of ABKCO Industries, Phil Spector,

producer,

Bi Mvancefor ‘All Things’

and George Harrison listening to Harrison’s latest album
“All Things Must Pass.” Package, to be released in two weeks, has
| advance orders of over a million.
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When The Party’s Over
ROBERT JOHN

PRODUCED BY GEORGE TOBIN

RECORDS

ANE 1210
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JESUS CHRIST




THE LAST SEVEN DAYS OF CHRIST

It took Andrew Llovd Webber and
Tim Rice eighteen intensive months to
write Jesus Christ/Superstar. It might well
be years before the immediacy of its
impact is fully comprehended.

Musically Jesus Christ/Superstar
adds an interesting new dimension to the

S = = = e

gutsy honesty and directness of rock opera.

For its young composer, Webber (he
1s 22, Rice 25) moves out from the bound-
aries of rock and hard rock, into electronics,
jazz, blues, choral and classical (like an 85
piece symphony orchestra).

It is an appropriate platform for Tim
Rice’s libretto. It, too, extends beyond
traditional expectations into the language
of today.

And the last seven days of Christ

unfold not the way we learned it in Sunday
School. Or in Catechism. Or at the knee of
Cecil B. DeMille. But the way your kid
or mine might tell the story. (Or better yet,
like to hear it.)

Through Jesus Christ/Superstar,
Andrew Lloyd Webber and Tim Rice have
made the most awesome seven days in the
history of man meaningful to our time.
And, for it, have received the endorsement
of England’s and America’s leading clergy-
men.

We have yet to mention the singers
and musicians. They stem from some of
the most acclaimed rock groups on the
continent. (Like Joe Cocker’s Grease Band,
Deep Purple, Manfred Mann and on.) And
they will be in no small way responsible
for the opera’s imminent success.

It is safe to assume that this work will
capture the imagination of almost every
American. In fact, reports from preview
performances indicate that Jesus Christ/

- Superstar is well on its way to bridging

the musical — and scriptural — generation
gap. If ever anything was written for all
ages, it is Jesus Christ/Superstar.

For that reason alone, we at Decca
Records are proud to release this significant
new work in its entirety.

The two-record set with libretto,
Specially boxed. DXSA7206.

Decca Records, a division of MCA, Inc.
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DAVE MASON—BIlue Thumb 7117
SATIN RED AND BLACK VELVET WOMAN
(Coachhouse, BMI)
SHOULDN'T HAVE TOOK MORE THAN YOU GAVE
(Coachhouse, BMI)
The popular Mr. Mason follows up
“Only You Know and T Know” with a
great mover. Sounds like money in the
bank. Maybe the flip.

* Y ¥k
SIMON STOKES AND THE NIGHTHAWKS—
MGM—K141189

BALLAD OF LITTLE FAUSS AND BIG HALSEY
(Ensign & Cedarwood, BMI)
WHERE ARE YOU GOING (Voodoae, ASCAP)

Dig this! Weird Simon Stokes does a
paraedy of Johnny Cash that’s a natural.
%* % ¥ %k
ASTERIX—London 143

EVERYBODY (Lowery, BMI)
IF 1 COULD FLY (Burlington (ASCAP)
Tommy Roe’s heaviest song is given
the full heavy treatment and it’'s =2
knoekout again. Power.
% % % %

CHRIS SMITHER—Poppy 69-0105
OLD KENTULKY HOME (january, BMY)
LONELY TIME (Poppy, ASCAP)
One of the finest versions ever heard of
a Randy Newman song (by an artist
other than Randy Newman). This guy
has got it. * %k *

TURLEY RICHARDS—Warner Bros.
CHILE OF MINE (Screen Gems-Columbia, BMI)
Richards is building a reputation for
using first-rate material. This Goffin-
King composition is a beauty for him.

X % % %
JIMI HENDRIX—Audio Fidelity 167

NO SWCH ANIMAL—Part | (Bates, BMI)
NO SECH ANIMAL—Part || (Bates (BM!)
Collectors will want to get this piece
of Hendrix history circa 1966. Driv-
ing instrumental with that magic
guitar up front e 4 %

TIM MORGON—Kapp 2116
TAKE A LOOK AROUND (Shamley, ASCAP)
FOR ALL WE KNOW (Leo Feist, ASCAP)
Song is the theme from “Men from
Shilo” TV series. Morgon does it with
a lilting Bacharachesque flair.

¥ %k W
THE ROGUE SHOW—Paula 339
MAKE ME OVER AGAIN (Su Ma, BMI)
NADIME (Arc, BMI)
Those guys play great Southern rock
and roll (and that’s the best kind).

+ ok k
FOUR TEES—Kent 4536

1 COULD NEVER LOVE ANOTHER (obete, BMI)

ONE MORE CHANCE (Computer/Modern, BMI)
Always thought the title of this Temp-
tations oldie was ‘“After Loving You.”
Fine rendition with added rhythm em-
phasis; what a song!

L &K & 4
WAYNE NEWTON—Capitol 2980

FOR THE GOOD TIMES (Buckhorn, BMI)
LITTLE DREAMER (Serenity, ASCAP)
Newton’s version of this Kristofferson
song which Ray Price has been doing
so well with will find favor in many
markets. * %k &

SANDRA & ANDRESS—Red Bullet 3000
LET US PRAY TOGETHER (Dayglow/Popdraw, ASCAP)
Folk-Rock duo have some Delaney &
Bonnie feeling on this catchy number.

JUDY COLLINS—Elektra 45708
TIME PASSES SLOWLY (Big Sky, ASCAP)
NIGHTINGALE (Rock Mt Natl. Park, ASCAP)
Something new from J.C. She does a

gentle version of one of Bob Dylan’s

“New Morning” songs. The world has
been waiting for this one.

* % % %k
LOUIE AND THE LOVERS—Epic 5-10678

RISE (Prunedale, ASCAP)
| DON'T WANT TO BE SEEN WITH YOU
(Prundale, ASCAP)
The all-Chicano rock group could very
well have a hit single here. Top cut
from their album produced by Doug
SahnL %* % k%
THE BELLS—Polydor 10516
FLY LITTLE WHITE DOVE FLY (Sunbury, ASCAP)
FOLLOW THE SUN (Summerlea, BMI)
A great melodic number with acoustic
backing from Canada has all it needs,
vocally, instrumentally and lyrically to
have a shot at the charts.

* &k
BOBBY GOLDSBORO—United Artists 50727
WATER COLOR DAYS (House of Gold, BMI)
Bobby has added a bit of tremolo to his
voice. Lalting number should gain favor
in short order. 44
SMALL FACES—Warner Bros. 7442
HAD ME A REAL GOOD TIME (WB, ASCAP)
Raunchy, low-down dynamite. Rod
Stewart voeals and funky Faces back-
ing makes a natural winner. Not on
any album.
SLY BUOTS—FalthfuI Virtue 7003

I'M INNOCENT (Koppelman-Rubin, BM1)
MISSIONARY RIDGE (Koppelman-Rubin, BMI)
Heavy rock number with strains of Neil
Young and “All Along the Watch-
tower.” These guys have got the drive
to put it across 4

QUINCY JONES—A&M 1184
BRIDE OVER TROUBLED WATER (Charing Cross, BMI}
Melodic rendering of the Simon & Gar-
funkel supersmash will go over in a
big way with Jones’ fans. Who is that
female voice? 4 4 &
SUSAN FROM SESAME STREET—Scepter 12297
HAPPINESS (Jeremy, ASCAP)
THE SQUARE SONG (Jonico, ASCAP)
Kids love Loretta Long (Susan) and
there’s no reason older people won’t
latch onto this cute number.

* % % k
ASHTON, GARBNER AND DYKE—Capitol 2981
MISTER FREAKO (Edward Coletta, ASCAP)
HYMN TO EVERYONE (Edwards, ASCAP)
Many progressive audiences will iden-
tify with the gentleman in the title.
The music is nice and chunky.
% % % %
GRAVY—GRT 34
WE CAN MAKE THE WORLD (A WHOLE LOT BRIGHTER)
(Ensign, BMI)
GOD HELPS THOSE (Beechwood, BMI)
An easygoing group with a lovely soft
sound could be rolling in their name,
so to speak, if they get the right breaks.
* % %k K
THE UNIVERSAL MESSENGERS—Turbo 009
WHY YOU WANT TO BE A JUNKIE? (Gambi, BMI)
BLACK LOVE (Gambi, BMI)
With the success of the Last Poets
there have been more street poetry-
rhythm message disks. Frighteningly
real; good for anti-drug campaign,

GLADYS KNIGHT & THE PIPS—Soul 35078
IF 1 WERE YOUR WOMAN (Jobete BMI)
THE TRACKS OF MY TEARS (Jobete, BMI)
Gladys sings a powerful ballad with a
haunting flavor to it. Her best in recent
months; will be an instant winner.

* % & &k

ED AMES—RCA 74-0398
THE ANSWER 1S /SWEET, SWEET REASON
(Spiral/Morrison, ASCAP)/(September, ASCAP}
Both sides are instant MOR winners.
“Reasons” is sweet indeed, while “The
Answer” has an upbeat “Raindrops”
feeling. * ok k&
AMBERGRIS—Paramount
THE BIBLE SALESMEN (Blackwood, BMI)
RISE UP (KEEP THE PEOPLE GOIN')
(TRO-Total/Spermwhale, BM!)
Billy Vera’s song inspired by the
Maysles brothers film is a good, down-
home choice.

¥ ¥k k

DON NIX—Shelter 7301
AMOS BURKE (Skyhill, BM1)
Another heavy artist joins Denny Cor-
dell’s roster. Nix wrote, arranged, pro-
duced and sings (with soul) this one.
Swamp folk dig in.

* 3 %k
JOHNNY CASH—Sun 1121
BIG RIVER (Hi-Lo, BMI)
This Cash standard will certainly be a
country happener but smart progres
sives and Top 40 folks will pick it up.

* % % %
MELBA MOORE—Mercury 73134
LOOK WHAT YOU'RE DOING TO THE MAN
(Mister Strawherrv/Anlon, ASCAP)
PATIENCE IS REWARDED (Portable, BMI)
Melba’s got everything she needs to get
a hit off this pop soul tune. Will be
good for instant play.

+ %
CURRENT KRAZE—Deram 85068
LEADY PEARL (Maribus. BMI)
BREAKING THE HEART OF A GOOD MAN (Maribus. BMI)
The ubiguitous Greenaway & Cook are
at it again. A new song they’ve written
and produced is pretty enough.

%* % %k &
RAMSEY LEWIS—Cadet 5678

DO WHATEVER SETS YOU FREE (Ramsel, BMI)
CLOSE YOUR EYES AND REMEMBER (Eibur. BMD
There’s nothing wrong with your
volume control. This one fades in to a
winner of a blues flavored uptempo
tune (writen by Lewis).

% % % %

GABOR SZAB0—Blue Thumb 7118
CLOSE TO YOU (Blue Seas/Jac/U.S. Songs, ASCAP)
LOVE THEME FROM SPARTACUS (Northern, ASCAP)
Fixcellent jazz-MOR programming
choice. Szabo’s guitar does marvelous
things to this recent hit (and to your
h%@. * % % *
BILLY TAYLOR—Bell 944

DIRTY OLE MAN (Labeth, BMI)
No two ways about it, Taylor runs the
most together band on television. This
is a real cooker. OK, David?

* % % %

TERRELL & DAHROUGE—Paramount 0068
YOU GOT ME, STEPHANIE (Tash/Baby Stephanie, BM)
SOMEDAY YOU'RE GONNA BE MINE (Tash, BMI)

A semi-bubblegum (whatever that is)

number features Turtlesque vocals.

Bouncy number could catch.
(Continued on page 12)
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Bloom Operations Head | 150 Labels for MIDEM

At Deutsche Grammophon

NEW YORK -— Thomas W.
Mowrey, Director, Classical Di-
vision of Polydor, Inc., has an-
nounced the appointment of
Ira Bloom as Operations Man-
ager for the Classical Division.

Bloom was previously Opera-
tions Manager of Audio Prod-
ucts at Decca Records for eight
years. Earlier, he was active
in a concert management.

Bloom replaces Gould Cas-
sal, who has recently announced
his retirement after eight years
with Deutsche Grammophon.
Bloom will be responsible for
all coordinating operations be-
tween Polydor’s New York of-

More than 150 companies
have already signed up for the
1971 MIDEM, the record and
music market organized by Ber-
nard Chevry which will run at
the Festival Palais in Cannes
Jan. 17-22.

Leading the field at present
is the 84-strong British contin-
gent, with France, the host
country, in second place with
23 participants,
Italy with 13 and Germany with
nine. America is trailing with
only four companies having
signed to date.

However, the big British con-
tingent includes the London
branches of U.S. outfits, among
them Walt Disney, Warner

{

followed by |

qualifying for the subsidy
which the Board of Trade
hands out to British companies
as an export drive incentive.

Levine, Finfer Travel

NEW YORK-—In advance of
the Nov. 20 release of ‘“Na-
scence,” an album by Map City’s
new group the Blue Jays, label
execs Eddie Levine and Harry
Finfer took to the road last
week to preview the LP for

| distributors and radio program-

ming personnel.

Apple Corps on Road

On the heels of the release
of their first SSS International

Christmas in November
At Capitol Records

‘ i

Mai-
mone, Capitol Records’ Promotion

Surrounding “Santa” Joe
Manager, are Record World’s
Spence Berland, Joe Fleischman

and Winnie Horton, Maimone vis-

fice and Hamburg involving |
Deutsche Grammophon, Archive
and Heliodor labels.

Bros. Records and WB Music,
RCA Records, MCA, A & M and
| Liberty-UA,

thus presumably | ance trail.

album, the U.S. Apple Corps is
hitting the personal

appear-

ited magazine’s New York offices
Jast week to present his label’s
new Christmas album product.

record

wre®Single Reviews

(Continued from page 10)

THE FANTASTIC JOHNNY C—Kama Sutra 515
YOU'VE GOT YOUR HOOKS IN ME
(James Boy/Kama Sutra, BMI)
600D LOVE (James Boy, BMI)
Johnny’s problem is a possessive
woman. His funkiest since “Boogaloo
Down Broadway” produced by Jesse
James. * % %k k
BETHLEHEM ASYLUM—Ampex 1109
TALKIN' "BOUT LOVE (No Exit/Asylum, BMI)
CHILO OF THE MOUNTAIN (No Exit/Asylum, BMI)
A good moving number that’s got an
infectious feeling about it. Van Morri-
son influence and a very pop lyric.
* % %k
RANDY HORAN—TRX 5030
WATERCOLOR OAYS (House of Gold, BMI)
THE DAYDREAM (Wit's End, BMI)
Here’s a fellow with a light touch that
just may please people interested in
easy listening.
L& & & 4
WILLIE WEATHERLY—Decca 32765
SIX DAYS ON THE ROAD (Newkeys-Tune, BMI)
COME THE DAWN (Tolaina/Weatherly, BMI)
This country truck-driving tune is find-
ing favor with many rockers these days.
Weatherly’s is a joy to hear. Try it.

*kdkKh
SUNDANCE—Soundville 2000
GOODBYE, GOODBYE (Soundville, BMI)
GCTTA' GET YOU BACK (Soundville, BMI)
Debut deck on Jimmy Duncan’s Mer-
cury distributed is a down home mover
gshat’s just raunchy enough to happen.

%* % % K

THE WILD CHERRIES—Kapp 2113
YOU KNOW WHAT CHA WANT
(MCA & Short Cake, ASCAP)
BUBY | SEE (Andrew Scott, ASCAP)
Don’t overlook this incredibly infec-
tious number. Great guitar solo adds
more to the overall appeal. Real sleeper.

* *l'r *
EDDIE & DUTCH—Ivanhoe 505
MY MOTHER-IN-LAW CAME OUT OF RETIREMENT
(Bob-Cor, BMI)
BAMBINO (Bob-Cor, BMI)
The “My Wife, the Dancer” guys are

back with a new one with a similar
subject. Good choice.

12

THE ARTIE KORNFELD TREE—Dunhill 4259
COUNTRY MORNING ON 56th STREET (Luvlin, BMI)
ROCK 'N ROLL BABIES (Luvlin, BM!)

The ubiquitous Artie Kornfeld has
written, performed and produced a fine
piece of music here. Low-key re-
freshment.
%* % % &
GATOR CREEK—Mercury 73151
DANNY’S SONG (Gnossos, ASCAP)
A group with a discernible Neil
Young/Rick Nelson/James Taylor in-
fluence has a real shot. Astrology refer-
ence can’t hurt.
* % %k
FRANK ROMA—Pip 8916
WHERE THE RAINBOW ENDS (Mills, ASCAP)
(I CALL YOU) SUNSHINE
(Mourbar/integrity/Nancy, ASCAP)
Cook and Greenaway are definitely
what's happening. Roma delivers one
of their tunes with a very continental
backing.
* %k A ok
CHARLENE & THE SOUL SERENADERS—
Volt 4052
LOVE CHANGES (East/Memphis, Landfall, BMI)
Give a listen to a gal with real feeling
in her voice. A natural for the R & B
charts.
L .8 & ¢
KOFFIE—Mercury 73149
JUST ONE SMILE Uanuary, BMI)
IF WE BOTH HOLD ON (Pocket Full of Tunes, BMI)
Woman with an intriguing voice will
do well with Randy Newman’s great
song. She has the power to get across.
* % % K
THE FOUR MONITORS—Roker 501
DARK SIDE OF THE GHETTO (Commonwealth, BMI)
THANK YOU BABY (Commonwealth, BMD)
Very mellow number done to perfec-
tion by these veterans of the soul scene.
R&B charthuster.

%* % %k
JERRY FOSTER—Metromedia 201
DON'T BE CRUEL (Travis/Elvis Presley, BMI)
YOU'RE RIGHT, I'M LEFT, SHE'S GONE (Hi-Lo, BMI)
Otis Blackwell’s Elvis classic is over-
due for a comeback. Sound (and per-
sonnel) are very similar to the original.

NANCY SINATRA—Reprise 0968
HOW ARE THINGS IN CALIFORNIA (Mills, ASCAP)
I'M NOT A GIRL ANYMORE (BnB, BMI)
Nancy has a real pop shot with this
one. The sound is remarkably reminis-
cent of the Mamas and Papas.
L8 & & ¢

THE LOVE STICK—Odax 419
JENNIFER TOMPKINS (Moonbeam, ASCAP)
THE WORLD DOESN'T MATTER ANYMORE
{Moonbeam, ASCAP)
Here’s the Paul Vance tune the Street
People had some success with last
year. Dynamic commercial rendition
sounds solid. Great lyric.

L e 8 & ¢
ALLEN TOUSSAINT—Tiffany 9015

SWEET TOUCH OF LOVE (Marsaint, BMI)
FROM A WHISPER TO A SCREAM (Marsaint, BM!)
The New Orleans notable steps out as
a very tasteful artist. A notch above
your typical funky love tune.

* %k K

JIM FARADAY—Red Lion 103

FEELINGS OF A MAN (Touchdown, BMI)
SOLE ON THE BOTTOM OF MY SHOES (Farakin, BMI)
A smooth ballad piece, this one should
do nicely in the adult market off MOR
play.

* &k

KENI LEWIS—Buddah 191

DRUG TRAFFIC (Kama Sutra/Exus Trek, BMI)
WHAT'S HER NAME (Kama Sutra/Exus Trek, BMI)
Soulful number outlines the dangers of
drugs. The music is above par for this
kind of drug message number.

* % J Kk

THE EXCITERS—Today 1002
LIFE, LOVE AND PEACE
(Jeff Tunes/Patrick Bradley,, BMI)
LEARNING HOW TO FLY (ata/Bach Porch, BMI}
A great group from the past will have
considerable impact on today’s aware
soul audiences with this message num-
ber.

* & % %k
KENTUCKY EXPRESS—Liberty 56212
GIRL FROM THE COUNTRY (Powder Keg, BMI)
MEMPHIS (Arc, BMI)
Mixed group with excellent harmonies
and good material. Song is impressive
in the pop vein.

* % ok %k
THE WHATNAUTS—Stang 5018
WHAT'S LEFT TO GIVE (AFTER GIVING IT ALL)
(Gambi, BMI)
This group specializes in the best
quality sweet soul. There’s a proven
audience clamoring for this sound.
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Just in time for the heaviest
month in Neil Diamond history!
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NEIL DIAMOND

from his new album “Tap Root Manuscmt”
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TAE ROCT MANUSCRIPT - Cr=ck ir’ Rosie » Free L fie - Coldwatar Morning
Cone Tco Soon » He Aint Heaw .. . He’s My Brother « Childsong « | Am
Tre Lion « Maa-igal » Soolaimron » Missa » African Suite « Childsong (Reprise)
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Available on 8 track and cassette tapes also.
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% Album Reviews

WORDS AND MUSIC
JIMMY L. WEBB—Reprise RS 6421,

One might have hoped for something
more musical from Jim Webb. If any-
thing, this album resembles his “The
Yard Went On Forever” in its goals
and achievements. Still, it’s Webb’s
first solo album and there are many
interesting highlights.

L & &

STEPPENWOLF 7
Durnhill DSX 50090.
“Earschplittenloudenboomer” is one

.of the inclusions, and, freely translated
from the pig-German, means music loud
enough to make you either turn up the
sound or turn it down. Steppenwolf
fans, from Herman Hesse on up, should
delight in the product.

STREET SINGER
DAVID LANNAN—San Francisco SD 202.

David Lannan strolls the hills of San
Francisco, caring little of the strain on
his feet, singing. This package was re-
corded en route. The recording tech-
niques were the simplest and the songs
the same. Therefore a homey simplicity
of package.

* Kk k
THE TIME IS NEAR . . .
KEEF HARTLEY BAND—
Deram DES 18047.

The blues bands of England have
begun to move far beyond strictly
carbon copying the emotions of first
generation blues artists. They are now
filtering the blues through their own
emotions. Keef Hartley and his crowd
do that movingly here.

* kK N
THE LOTTE LENYA ALBUM
Columbia M}({;E.‘}(?()gg, THE BEST OF THE WORST . . .
Over the years Goddard Leiberson HENNY YOUNGMAN

saw to it that Lotte Lenya, the best
Kurt Weill interpreter, recorded much
of the Weill songbook. Here are many
of those songs, given the most tren-
chant sort of white soul readings. En-
dowed with neither conventional good
looks or good voice, Lenya demonstrates
what true beauty is.

Certron CS 7009.

The king of the one-liners reels them
off at such a rate that this is one
comedy album you have to hear more
than once just to get all the jokes. Ac-
cording to the jacket, Sol Hurok does
not present this one. He’ll wish he had.

* % % %k

* & Kk ok RAM-BUNK-SHUSH
NO DICE . RO pigx BILL DOGGETT—King KS 1101.

BADFINGER—Apple ST 3367.

These fellows may have started out
with Paul McCartney, but they’re very
much on their own now. This time
they’ve written all the meaty songs
on their album. Their new single, “It
Had to Be,” is here to start the busi-
ness rolling.

* &k kK
BE A BROTHER
BIG BROTHER AND THE HOLDING CO.
—Lolumbia C 30222.

‘When Janis Joplin was fronting Big
Brother, there was a wide-spread ten-
dency to slough the group off as just
an adequate back-up group. Well, on
their own (Janis makes a very brief
guest appearance here), the group
shows they have it now and always did.

All new
* k& K

MARVIN GAYE SUPER HITS

Tamla TS 300.
“] Heard It Through the Grapevine,”

“Pride and Joy,” “The End of Our
Road,” “Ain’t That Peculiar,” “Stub-
born Kind of Fellow,” “Can I Get a
Witness,” “How Sweet It Is,” “That’s
the Way Love Is,” “I'll Be Doggone,”
“Hitch Hike,” ‘“Baby, Don’t You Do

1t,” others.
* & &k

WE GOT TO LIVE TOGETHER

BUDDY MILES—Mercury SR 61313.

Buddy Miles sits down to his drums
and doesn’t get up until those skins
have cried mercy, The rhythm varies,
but the juice flow never ebbs. There
are five pieces here and the Miles group
does right by all of them. Hot stuff.

14

Bill Doggett, who has always been
able to parlay funk into great sounds,
has switched to King. Here he repeats
newies. The fans, who will grow in
some of his best oldies and tries a few
number, will be extremely excited
about what they hear.

* W W

AIN'T NOTHIN' IN OUR POCKET BUT LOVE
POOR BOYS—Rare Earth RS 519.

Young rock fanciers will be begging
dealers on their hands and knees—
the kids, that is, not the dealers, who
might be on their hands and knees to
distrib—for this sizzling album from
the Poor Boys Rare Earth has another
cliek group.

* & kK
THE STONED QUEST
PETER SCHICKELE—
Vanguard VSD 6536.

Just in time for the wassailed Christ-
mas season comes Peter Schiklele’s
latest P. D. Q. Bach discovery, a half-
act opera. Done as a radiocast by Mil-
ton Cross—er, excuse us—Milton Host,
the proceedings will fracture opera
buffs with a sense of humor. That ex-
cludes Rudolf Bing.

L8 & 1

HARVEST
KAREN BETH-—Decca DL 75247.

Karen Beth, who started out as a
folk-oriented artist with her first al-
bum, looks to be keeping at it. Evi-
dently she has added some back-up
people since she’s pictured with three
unidentified youths on the album jack-
et. Pleasant, promising, good music.

(Continued on page 16)
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= Album Reviews

(Continued from page 14)

A MOMENT WITH THE MOMENTS
Stang ST 1003.

Tne Moments, who have clicked most
recently with “Love on a Two-Way
Street,” show their R B prowess like
wow. Starting with “If T Didn’t Care,”
to show the honered tradition they are
following, they breeze through nine fine
ballads.

* & kK

JANEY & DENNIS
Capitol RS 6414.

Jerry Corbitt produced these two in
their album debut. Janey and Dennis
have particular thoughts they’d like to
disseminate and they do it through
compelling countrified music. Working
within a genre, they show they have
distinctive notions and abilities.

* 4 ok

FOUNTAINHEAD
GWP ST 2028.

A large band from Southern Florida
takes the stage here. Leader Mike Lewis
has contributed two pieces and “Maec-
Arthur Park” and “Honky Tonk Wom
an” are re-examined by the lads. Lots
of spirit here and a chance to rise
above the crowd of Kentonites current-
1y abounding.

* Kk &

GOLDEN EARRING
Dicarf PDLP 2000.
“This is the Time of the Year”’ is a

beautiful tune that should hit the
singles charts—very high—and estab-
lish this group. Their album, which
starts with that soft-hardrock melody
should make a dent before and after
the tune clicks. Watch these fellows
closely.

LE. 2.8 1

SUGARCANE

SUGARCANE HARRIS—Eni- E 30027,

Johnny Otis produced this album and
Johnny Otis, Roger Spotts and Shuggie
Otis arranged it. One suspects they also
played in support of Sugarcane. The
blues egome very much alive in these
grooves and blues fans will rally round.

* kKK

STORMY

BILLY ECKSTINE—Enterprise ENS 1013.

Few older crooners have made the
transition to the current age of rock
singers as smoothly as Billy Eckstine
seems to have. The voice is still big,
but the off-handed soul that the current
singers excel at is here too. “Ma Cherie
Amour,” “Just a Little Loving Early
in the Morning.”

* Kk Aok

DORIS TROY
4pple ST 3371.

George Harrison has banked a great
deal of interest in Doris Troy, and the
gal, pounding her piano and singing
her heart out, looks to be paying him
back with interest now that her album
is out. Songs by Harrison Troy, Ringo
Starr and Stephen Stills, sometimes
together.

16

TOY FACTORY
Aveco Embassy AVE 33013.

Here’s a new group Bernie Lawrence
produced for Stage II Productions. Also
involved with the new fivesome is
Jimmy Wisner, who arranged and con-
ducted two of the sides. Most of the
songs are new, but “What is a Youth”
and “Summertime” will strike respon-
sive chords

LS.

WHO'S FOR THE YOUNG

BROTHERS UNLIMITED—Capitol ST 600.

There are a dozen fellows here who
divvy up the singing and playing
chores. This is a distinctive new look
in groups and the Brothers benefit by
that. “Who's for the Young” should
put them on the single charts and give
a kicker to the album.

* %k % ok

WEAKNESS IS A THING CALLED MAN

PERCY MAYFIELD—RCA LSP 4444.

There’s no denying that Percy May-
field is a master of the blues. He sings
some of his newest low down feelings
on this album. With the right kind of
exposure this album will get the recep-
tion it deserves. “Weakness is a Thing
Called Man.” others.

* ok %k ok

TASTE OF FREEDOM

MONTY ALEXANDER—MGM SE 4736.

Anyone who can sit still onre the
needle hits the first groove of this al-
bum has a problem. Montv and his
feverish group get just as close to the
nitty gritty as is humanly possible on
this piano-crazy package.

* % k&

IKE & TINA GET IT TOGETHER
IKE AND TINA TURNER—
Pompeii SD 6006LP.

Pompeii has gotten hold of plenty of
early Ike and Tina product. Fans, and
there are plenty of them, will want to
add this to their collections. “Too Hot
to Hold.” “I'm Fed Up,” “Make ’Em
Wait,” “Cussin’, Cryin’, and Carrvin’
On.” Funky stuff.

* & ok ok

A TRIBUTE TO SIMON AND GARFUNKEL
THE ANITA KERR SINGERS—

Happy Tiger HT 1016.

Sweetened versions of Paul Simon
songs by the classy, streamlined Anita
Kerr and her singers. “A Hazy Shade
of Winter,” “The Sounds of Silence,”
“Mrs. Robinson,” “El Condor Pasa,”
“Bridge Over Troubled Water,” “April
Come She Will,” “Scarborough Fair,”

%k ok A

OVERDOSE
LUMBEE—Radnor R 2003.

To help sales along with this new
album from an acid group, Radnor has
come up with a head game along the
lines of “Monopoly” for the buyers. The
music plus the game might put this
new group on the music maps. Looks
like fun.

Tﬁ@ )«E-
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Lowery-Heller Acts Get It ‘Together’

By LEE BARRY

Atlanta, Ga., like Nashville,
Liverpool, Detroit and other re-
cording capitals, has given
birth to a new music—*“The At-
lanta Sound,” if you must have
a label to pin on it.

To he more specific, “The At-
lanta Sound” has been around
for some time under the aus-
pices of Bill Lowery, Father of
the Music Industry Colony here,
and his complex, far-reaching
enterprises. Sitting atop an im-
pressive artist roster are mul-
ti-talented Joe South, Tommy
Roe and Billy Joe Royal. This
trio has been experiencing im-
measurable music industry suc-
cess for some time (Roe, for
example, just celebrated his
10th anniversary in show busi-
ness at Lowery’s Annual Gold
Clef Awards) and are now
bringing it all “Together” with
a joint guest appearance set for
the Nav. 15 edition of the Ed
Sullivan Show on CBS-TV.

Actually, an “Atlanta Sound”
per se does not exist. The
sounds emanating from At-
lanta, a la Roe, Royal and

“The Introspective Genius,”
Joe South, achieved great suc-
cess as a writer, arranger and/
or producer for Billy Joe Roval,
the Tams and Friend and Lov-
er, before his Grammy Award-
winning song “Games People
Play” established him as an ar-
tist in his own right. In addi-
tion to being a hit single,
“Games People Play” earned
South the Grammy as 1969’s
“Song of the Year” and “Best
Contemporary Song.”

South has also enjoyed re-
cording success with his recent
Capitol hits, “Walk a Mile in
My Shoes,” “Don’t It Make
You Want To Go Home” and
“Children.”

Roe, Royal and South have
been slowly but surely coming
“Together” during the last year
under the joint managerial
reing of Atlanta music giant
Bill Lowery and Seymour Hell-

| er of the Attarack-Heller firm in

South, run the musical gamut— |

light, medium and heavy. Not
only has it meant a string of
million sellers for each of these
young men, but it also adds up
to a ceoncert combination that
presents a kaleidoscope of
sights, sounds and feelings that
are not only topical but uni-
versal.

Tommy Roe’s happy million
sellers, “Dizzy” (the biggest
selling single in the history of
ABC Records), “Sheila,” “Sweet
Pea” and “Jam Up and Jelly
Tight” have earned him the
title of “The High Priest of
Bubblegum.” Roe has not only
enjoyed tremendous recording
success with his self-penned
(with some help from his
friend Freddy Weller, on occa-
sion), light-hearted, happy mu-
sic, but has also received out-
standing reviews from his

night club appearances in Lake |

Tahoe and other well known
spots around the world.

Billy Joe Royal is best known
for his “Down in the Boon-
docks” and “Cherry Hill Park”
hits on the Columbia label.
Royal’s first appearance on the
“Silver Circuit” at the Flamin-
go Hotel in Las Vegas earlier
this year compelled one review-
er to proclaim, “His is a for-
midable and stylistically de-
fined talent, and forceful bid
for major stardom in the Elvis
Presley-Tom Jones image. Roy-
al has the basic ingredients
necessary. . . In his debut
here, Billy Joe sparked inter-

est as a versatile, seasoned
performer.”
18

Los Angeles. In the 12 months
since the consummation of the
Lowery-Heller managerial ar-
rangement, the careers of the
three Atlanta friends have tak-
en on new and diverse direc-
tions.
Successful Showcase

“Together” the three artists
have appeared on a successful
week-long showcase at the
Greek Theatre in Los Angeles.
Roe individually has done
guest shots on the Engelbert
Humperdinck, David Frost,
Mike Douglas and Virginia Gra-
ham TV shows; co-hosted the
Steve Allen show for a week;
moved into the major night-
club spotlight at Harrah’s Club
in Reno and Lake Tahoe; and
made an extensive European
concert tour.

Billy Joe Royal has enjoyed
repeat engagements at Las

Vegas’ Flamingo Hotel; filmed |

a pilot for his own “Present-
ing” TV series; and has guest-
ed on numerous other
including Merv Griffin and Mike
Douglas. A recent Roger Miller
tune proclaimed, “It’s the land
of hush your mouth, Joe South,
and that’s home to me,” and in-
deed it was as South spent a
good bit of time touring at col-
leges and universities (espe-
cially in the South) during the
past 12 months. Joe also put in
network TV appearances on the
Glen Campbell, Johnny Cash
and Smothers Brothers shows,
in addition to devoting a great
deal of his time to writing, ar-
ranging, and producing his Cap-
itol singles and albums.

Sullivan Milestone

Their Nov. 15 appearance on
the Ed Sullivan show marks a
milestone for the three boys
with brighter days promised on
the near horizon both “Togeth-
er” and as individual artists.
Sevmour Heller and his associ-
ates along with Bill Lowery are
currently negotiating for a Car-
negie Hall appearance of Roe,
Royal and South and are also
looking toward a major concert
tour with the three appear-
ing “Together” with the major
symphonic orchestras of this
country.

Tommy Roe is currently read-
ing the scripts for several mo-
tion pictures; is having a se-
ries special written for him by
Sandler, Burns and Marmer;
appears on the Don Knotts TV
Show on Dec. 1; and tapes the
Andy Williams Show on Dec. 3
and 4 for a Jan. 9, 1971, airing.
Roe has just released a new
ABC Records LP entitled “We
Can Make Music” which is hav-

shows |

ing chart success. He has also |

Above, scenes at the recent Lowery Group of Companies’ Gold Clef Awards in Atlanta: Ed Cramer, Pre

just released a new single en-
titled “Brush a Little Sun-
shine.”

Current Lowery-Heller plans
for Billy Joe Royal call for his
appearance on the Mike Doug-
las show along with Liberace;
club work at the King’s Castle
in Lake Tahoe; and a return
engagement at the Flamingo
Hotel in Las Vegas. He is also
scheduled to go into the studio
in the very near future to re-
cord for a forthcoming single
release on the Columbia label.

Plans made for Jee South by
the Lowery-Heller combine in-
clude motion picture scoring
for the Grammy Award win-
ning writer; feature television
spots: concerts with major sym-
phonies; and, of course, more
of those Capitol Record hits.

Make no mistake—Roe, Royval
and South have been entertain-
ing tremendous individual suc-
cess and to be sure that will
continue as long as each can
pick up a microphone to sing,
pick up a guitar and play, or
get out the paper and pencil
and write those hit songs as
published by the Lowery Group
of Music Publishing Companies.

However, with their joint ef-
forts “Together” along with
the managerial directions of
Lowery and Heller one might
expect to see quite a bit of
this trio in the future—begin-
ning with the Ed Sullivan show
on Nov. 15,

Deutch to Coast

NEW YORK — Murray
Deutch, Executive VP and
Generai Manager of United

Artists Music Group, will leave
for the West Coast Nov. 9 where
he will join President Mike
Stewart to conduct a week-long
series of meetings with the
company’s top management
from around the world.

b .
sident

of BMI, Bill Lowery; Record World’s John Sturdivant and wife Sue, Frances Preston, BMI Exec; Dennis
Yost, producer Buddy Buie, B. J. Thomas; Mary Tallent, VP, Assistant to the President, Lowery Group
of Music Publishing Companies, Lowery; Ron White, EMI, London, Lowery, Joe South, Karl Engemann,
Capitol VP; Robert Nix, Lowery, Billy Joe Royal, Bill Gillmore; Lowery and Tommy Roe.
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Ross Elektra Coast Sales Chief

Mel Posner, VP, National
Sales, and his assistant, George }
Steele, have appointed Scott F. \‘
Ross to head Elektra’s West |
Coast Sales Division.

Starting with an M.A. in
Theater Arts from the Univer-
sity of Arizona, Ross went on
to handle publicity for the
Theater Arts Department’s tour
of plays throughout Arizona.
From there, he advanced from

| most

salesman for Hart Distributors,
Inc., in Los Angeles, to rack
account salesman for Trans-
continental Music Corp. He was
recently employed
Sales Manager, Western Divi-
sion, at A & M Records.

As head of the West Coast

Sales Division, Ross joins the |

other regional salesmen of
Elektra Records, Stan Marshall
on the East Coast and Stan
Schoen in the Midwest.

Capitol Sues
Retail Chain

Capitol Records, Inc., last
week brought suit against |
Schagk Flectronics, Inc., Min- |
neapoelis, Minn., charging the
retail chain with selling pirated
versions of its pre-recorded
tapes.

The suit, brought in the Dis-
trict Court in Hennepin County,
asks not only for an injunction
barring Schaak from further
duplicatig, advertising or sell-
ing pirated versions of Capi-
tol’s products, but also charges
the retailer with having vio- |
lated a Minnesota statute that
prohibits the misrepresentation
of merchandise offered for sale.
Capitel also asks for punitive
damages for wilfull unfair
competition as well as mone—|
tary damages based on the un-
authorized duplications that
the retailer has already sold. |

Schaak, according to the com-
plaint, has retail locations in
Minneapolis, St. Paul, Edina,
Brooklyn Center, Roseville and
Rochester, Minnesota. ]

A spokesman for Capitol Rec- |
ords said the suit was part of
the Company’s policy to litigate ‘
not only against those who |
duplicate Capitol’s products |
without authorization but also
against those who retail the
pirated and counterfeit ver-
sions.

6 Gold Disks To

Warners/Reprise

BURBANK, CALIF. — Six
albums on the Warner Bros.
and Reprise labels have been
certified gold by the RIAA 1in
the past month.

Representing close to $9 mil-
lion in sales for the Kinney
owned company, the albums
are James Taylor’'s ‘“Sweet
Baby James,” Jimi Hendrix/
Otis Redding’s “Historic Per-
formances at the Monterey In-
ternational Pop Festival,” “The
Best of Peter, Paul and Mary,”
Jethro Tull’s ‘“Benefit” and two
by Neil Young, “Everybody
Knows This Is Nowhere” and |
“After the Gold Rush.” |

20

Mahan Joins
Welk Firms

HOLLYWOOD — Lawrence
Welk, President of Vogue, T.
B. Harms and Von Tilzer Mu-
sic Publishing Firms, an-
nounces the addition of John
Mahan to the staff of these com-
panies as West Coast Profes-
sional Manager.

Mahan spent a number of
years in radio and TV as an
actor, announcer and disk
jockey. He has held the posi-
tion of West Coast Sales and
Promotion Manager for both
Epic and MGM Records. He
moved into publishing as head
of RCA’s publishing operation
in the West and rounded out
this experience with a year of
independent publishing prior
to joining Welk.

Mahan, with General Man-
ager Paul Weirick, will be
working closely with record and
television producers, also put-
ting strong emphasis on ac-
quisitions of new material from
writers for tomorrow’s stand-
ards.

In addition to the West Coast
offices, veteran publisher rep
Frank Abramson holds forth as
General Manager of the East
Coast operation in New York

City.

Rivera Navy

Exchange Buyer

SAN JUAN, PUERTO RICO
Tony Rivera has been ap-
pointed Record Buyer for the
Navy Exchange Complex here,
and will purchase records,
tapes, accessories and novelties.

The Complex consists of San l
Juan, Ft. Buchanan, Ft. Allen, |

Sabana Seca and Guantanamo

Bay, Cuba, and will act as a cen- |
tral distribution point for ad- |

ditional exchanges located in

the Caribbean area.

Rivera stated, “I will over- |

see all entertainment purchases
which will initiate a new, mod-
ern merchandising concept for
all military exchanges through-
out the world.”

| By KAL RUDMAN

as |

Station Check List

KGB—San Diego
WFUN—Miami
WQAM—Miami
KXOK—St, Louis

KHJ—Los Angeles
KILT—Houston
WIXY—Cleveland
WIXZ—Pittsburgh

WABC—New York
WCFL—Chicago

| KIMN—Denver
WRIT—Milwaukee

WORY—Milwaukee
WAYS—Charlotte

WAPE—Jacksonville WQXI—Atlanta KLIF—Dallas
| WBBQ—Augusta WSAI—Cincinnati WIBG—Philadelphia
WEKNR—Detroit WHBQ—Memphis WFIL—Philadelphia
' CKLW-—Detroit KYNO—Fresno WRKO—Boston
WMCA—New York WOR-FM—New York EKQV—Pittsburgh
WEAM—Washington KAKC—Tulsa KJR—Seattle
WTIX—New Orleans KFRC—San Francisco KRLA—Los Angeles

WLS—Chicago KYA—San Francisco

Badfinger #20 WOKY; #11 WEAM; #20 KYA; #13 WRNO;
- #12 KILT; #24 KHJ; #10 KQV; debut—WSAI added: CKLW,
| WQXI.

Presidents #20 WEAM; #9 KQV; #11 KXOK; #14 CKLW;
#16 WSAI; #13 WAYS; #19 WIXZ; #12 WBBQ; #15 WOR-
FM; debut—WFIL added: WHBQ, KHJ.

Santana #15 WEAM; #24 KILT; #11 KFRC; #22 WOR-FM;
| #9 KYA; #3 WIXY; #29 KLIF; debut—WHBQ, WORO, KJR
added: KXOK, WFIL, CKLW, KQV, WFUN.

Chicago looks like it’s going to No. 1. #16 KQV; #18 WOR-
FM; #28 KLIF; #16 WRKO; #14 WRNO; #25 WFIL; smash
at WOKY debut—CKLW, KILT added: WKNR, WEAM, KXOK,
WABC, WQXI, KFRC, KJR.

Guess Who #17 WKNR; #9 WEAM,; #23 WIXY; #17 WIXZ;
#7 KILT; #9 WHBQ; #7 WRKO.

Fifth Dimension #10 WFUN; #24 WSAI; #1 WTIX, #20
| KILT; #17 KQV; #9 KJR; debut—WHBQ added WEAM, WRKO.

Van Morrison #16 KYA; #23 KFRC; debut—WRKO added:
WOKY, CKOW, WAYS, WHBQ, KILT, WFIL, WAPE.

Andy Kim #17 WOKY; #23 WKNR; #17 WAPE; #21 KILT;
#25 WRKO; added: WEAM, WQXI, WAYS, WHBQ.

Ray Price #3 WOKY; #17 WSAI; #18 KILT; #2 KQV; debut
—KJR added: WFIL, KLIF, WIXY, WCFL. This will be a giant.

Eric Clapton #13 WEAM; #8 KXOK; #22 WFIL; #20 WIXZ;
#16 WTIX; #12 WRNO; #8 KHJ; 15 KFRC; #17 WRKO;
added: WABC, KQV.

i Supremes #12 WEAM; #8 WFIL; #12 WAYS; #20 KFRC;
i added: WQXI, KLIF, WOR-FM.

|  First Edition #10 KXOK; #18 WQXI; #22 WSAI; #5 WHBQ;
| #13 KJR.

[ Stevie Wonder #12 WFIL; #16 CKLW; #6 WQXI; #5 WAYS;
#12 WHBQ.

Mashmakhan #11 CKLW,; #5 WSAI; #9 WIXY; #5 KQV;
#10 WKNR.

Christie #19 WFIL; #4 WCFL; #14 WQXI; #10 KLIF; #13
KHJ; #14 WRKO; #8 KRLA.
| Chairman of the Board #11 WAYS; added: KQV, WQXI.

Elvis Presley #7 WQIX; #5 WFIL; #13 KYA; #7 WSAI;
#9 WAPE; #17 KILT; #2 WHBQ; #9 KRLA.

Dawn added: KHJ, WCFL, WSAI, KQV, WTIX, KYA, KJR,
WAYS.

Canned Heat smash WIXY, #15 WRKO; #4 KHJ; #3 KRLA.

Classics 4 broke to #8 KLIF; #18 WOKY added: KILT.
Flaming Ember #14 WKNR; #21 WEAM; #13 CKLW,; #4

WAYS; added: WHBQ, KRLA, WOR-FM.

Crow #15 WCFL added: WABC; #10 WAPE.

Redee hit at KJR added KYA, KHJ, KLIF, KRLA.

Ruffin Brothers #9 WQXI added WSAI, WAYS.

Quicksilver Messenger Service #12 WSAI; #15 KILT hit at
KQV.

Damnation of Adam Blessing #7 WIXY.

Bugaloos top 4 requests at KLIF.

Jim Ed Brown #16 KLIF and going to top #10.

Runt is getting top requests. #10 WHBQ good requests KQV
and WOKY debut—KJR added KLIF, WCFL, WOR-FM.

I Mike Nesmith added: KHJ, WCFL, KRLA it looks big.
| Jake Holmes #6 WHBQ; #14 KQV; #12 WRKO; #14 KQV;
| #26 KLIF.

(Continued on page 21)
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(Continued from page 20)

Money Music

Barbra Streisand has big sales and went on KFRC.

Candi Staton #18 KFRC; #11 WFIL; #15 KHJ; #26 WRKO.

Deep Purple #12 KQV and nightime play on KJR.

Neil Young #15 KQV; #14 WHBQ.

Cargoe label beautiful. #16 WHBQ ; added: KACK.

Freda Payne #12 KHJ.

Wilson Pickett #19 KHJ; #6 KFRC.

Tony Joe White #7 WAYS.

King Floyd is a giant in R & B sales. #21 WAYS came on
WHBQ at #23 added: KILT.

Desmond Dekker #21 KYA; #10 WAYS.

Ronny Dyson #14 WTIX.

Buoys #18 WEAM where it’s breaking big.

Ray Charles #5 WKNR.

Karen Wyman has the first cover single from the Superstar
album.

Poco #10 WIXY,; #22 WHBQ.

KJR new: Neil Diamond on Bang, Shocking Blue, Chicago,
nightime play: Wilson Pickett, Deep Purple, Strange Brothers
Show, daytime: Perry Como, Bobby Goldsboro, Jim Ed Brown.

'KQV new: Eric Clapton, Elvis Presley, Andy Kim, Santana,
Chairmen of the Board big reaction to “Lonely Days”’—Bee Gees

KLIF new: Heinjte on MGM, Ray Price, Supremes, Runt, Red-
eye, Sandpipers, 3 Dog Night, nightime play: Black Sabbath,
Aretha Franklin, daytime play: Mike Curb and the B side of
Clarence Carter top 5 requests on “D.0.A.”-Bloodrock-Capitol.

KHJ new: Mike Nesmith, Tom Jones, President’s, Redeye,
album cuts “Give Peace a Chance” Joe Cocker LP, Emigrants on
the Led Zeppelin album.

WHBQ new: President’s, Fifth Dimension, Santana, Flaming
Ember, Andy Kim, Van Morrison, Badfinger, Doctor Father on
Capitol.

WRKO new: Badfinger, Tom Jones, Fifth Dimension.

KFRC new: Guess Who, Badfinger, Chicago, Barbra Streisand.

WOR-FM new: Runt, Elton John, Supremes.

WIXY: Ray Price, Badfinger, Supremes,
Pickett, Nitty Gritty Dirt Band.

KILT new: Tom Jones, President’s, Van Morrison, Classics 4,
Jim Ed Brown, Delaney & Bonnie.

WBBQ—Augusta broke out sales on Cornelius Brothers on
United Artists new Gentry’s, Chicago, Dawn, Van Morrison,
Doctor Father, “Bless You”’—Chairman of the Board.

KYA new: Lynn Anderson, Mike Nesmith, Clarence Carter,
Dawn, Redeye, Harper’s Bazaar.

WRNO new: Buffe St. Marie, Allman Brothers, Redeye, Kent
Morrill, Nitty Gritty Dirt Band, 3 Dog Night.

WSAI new: Chicago, Jake Holmes, Russin Brothers, Dawn,

WAPE new: Runt, Van Morrison, Crystal Mansion, Dawn

WAYS new: Dawn, Andy Kim, 3 Dog Night, Clarence Carter,
Van Morrison, Russin Brothers, Neil Young, Lou Christie.

WCFL new: Dawn, Runt, President’s, daytime play: Donato,
Mike Nesmith, Ray Price, Tom Jones.

WABC new: Crow, Christie, Miracles, Eric Clapton, Chicago.

WFIL new: Van Morrison, Santana album cut “Mother’s
Daughter”—Santana.

CKLW new: Badfinger, 3 Dog Night, Santana, Van Morrison,
Neil Diamond on Uni.

WQXI new: Supremes, Chairmen of the Board, Chicago, Andy
Kim, Badfinger.

WTIX-—Dawn, Andy Kim chart Tony Burrows and John An-
derson.

WEAM new: Neil Diamond on Bang, Chicago, Fifth Dimension,
Andy Kim, 3 Dog Night.

KXOK new: Chicago, Santana, Chairmen of the Board, Neil
Young, Clarence Carter, Neil Diamond on Uni.

WOKY new: Neil Diamond on Uni, 3 Dog Night, Van Morrison
big album cut is Camptown Ladies”—First Edition

WFUN new: Santana, 3 Dog Night, President’s, Nitly Gritty
Dirt Band.

WKNR new : Neil Diamond on Uni, Chicago.

Sales in New Orleans and Dallas on “Mama” James Anderson
on Cotillion. “Flowers Never Bend” Toast is getting good secon-
dary action and is on WCFL for daytime play.

“Goddess of Love”—Gentrys is getting good secondary play.

Robert John is now breaking in Detroit and Dallas.

(Continued on page 44)
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Chappell Administers Tobey

Chappell & Co., Inc.,, has
signed an exclusive agreement
with  Tobey  Music  Corp.

through its Managing Director
Henry Tobias by which Chap-
pell will fully service Tobey
as administrator and sole sell-
ing agent.

Tobey Music Corp. is owned
and operated by Harry and
Henry Tobias and the estate of
Charles Tobias who are often
referred to as ‘“The Royal
Family of Tin Pan Alley.”
Jointly they are responsible for
virtually hundreds of hit songs
plus numerous scores for
Broadway and the motion pic-
tures.

Henry and Harry Tobias will
both be actively engaged in the

continuing activities of Tobey. |

Henry is launching his associ-
ation with Chappell via a coast-
to-coast promotion tip featur-

ing Anita Bryant’s version of
“In God We Trust” on Colum-
bia. He is also introducing a
new album on the Capitol label
entitled “A Selection of Best
Song Hits by the Tobias Broth-
ers” with cuts by Frank Sina-
tra, Ella Fitzgerald, Nat King
Cole, Lou Rawls and many
others.

The unique songwriting fam-
ily of 8, including Fred, Jerry,
Edna (Mrs. Charles Tobias),
Sophie (Mrs. Harry Tobias)
and Elliot, are all members of
ASCAP. The late Charles To-
bias was a founder and former
President of the American
Guild of Authors and Com-
posers (AGAC).

Henry Tobias makes his
headquarters in the Chappell
| offices in New York with Harry
| Tobias in California,

Euphoria Label Makes Debut

NEW YORK-—Steve Blaine,
President, and Mickey Eichner,
Executive Vice President of the
Jubilee Group, announced the
product debut of the Euphoria
label with the release of the
first album by Sum Pear.

Conceived last summer as
the “free form” label for the
Jubilee Group, Euphoria is “de-
signed to be a label which will
allow producers and perform-
ers maximum creativity,” said
Eichner. “In the best sense, it’s
an experimental label, inde-
pendent commercially and phil-
osophically.”

The Sum Pear album was
produced by Bob Gallo, who

has been associated with such |

major artists as James Brown,

Big Maybelle, Ben E. King, the
Drifters, Patti La Belle and the
Blue Belles and Solomon Burke.
The LP was <cut at Gallo’s
Soundville Studios in Smith-
town, L. I., in conjunction with
manager Louis La Fredo.

No single product is antici-
pated. Negotiations with artists
and producers for future Eu-
phoria product are being con-
cluded.

Big Sly Advance

Epic Records’ Sly and the
Family Stone have drawn a
$175,000 advance for two forth-
coming concerts at Madison
Square Garden, Nov. 26 and
Nov. 27.

BEST SELLER

SMALL
FACES

“The First Step”
IsaBig One

Small Faces, still remembered
fondly here for the sizeable hit
Itchycoo Park,” are in the pro-
cess of re-conquering the United
States with smashing personal
appearances and an ecstatically-
received album on Warner Bros.
Records, “The First Step.” They
are, of course, already one of
Europe’s biggest rock attractions.

Ronnie Lane, Kenny Jones and
lan Mclagan founded the group
in 1966. Ronnie, the bassist,
joined Steve Marriott to write a
string of songs which, along with

[ Kenny's drums and lan’s key-

boards, shortly brought Smalt
Faces international fame.

Phase Il of Small Faces saw
Ronnie Wood, bassist turned gui-
tarist, and Rod Stewart, one of
the finest contemporary blues
singers, leave the Jeff Beck
group to join Ronny, Kenny and
lan rounding out an exceptional
sound. “The First Step” is avail-
able as Warner Bros. album 1851
and on tapes distributed by
Ampex
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FILMS, STAGE, TV

Film Review

‘Norway’ is Charming in Song,
Less So in Word

ABC Pictures’ (and ABC
Records’) “Song of Norway”
has a quality rare in films

nowadays, namely charm. And
you know the old actor’s axiom
(which, looking around, never
seemed older): If you have
charm, you don’t need anything
else; if you haven’t, nothing
else will help.

Fortunately, this Techni-
colored, Super Panavisioned
life of Norway’s Edvard Grieg
has other things going for it,
too, namely an endless flow of
lovely Grieg melodies and mag-
nificent, all-season views of—
mostly—Norway and Denmark
that stun not only with their
beauty but the sudden realiza-
tion that at least a pari of
nature’s majesty remains un-
polluted by man. Andrew and
Virginia Stone, who are pre-
senting this spectacular filmus-
ical, surely never intended it
as an ecology tract; but view-
ing it recently at a Manhattan
screening with chewing gum on
one shoe, a cough drop in my
mouth and a few city blocks
of soot everywhere else, this
reviewer couldn’t help feeling
they inadvertently had pro-
duced one of the most power-
ful pleas to date for The Cause.

Much ef the charm of “Song
of Norway” is in its nostalgic,
naive operetta form, and aside
from the use of natural back-
grounds, its players (who do
not quite measure up to Allan
Jones and Susanna Foster,
early screen singing stars asso-
ciated with Andrew Stone) and
the roadshow length (it never
took Nelson 138 minutes to an-
swer Jeanette’s ‘‘Indian Love
Call”), the picture might well
have been made in the ’30s.
The story is Basic Triangle,
with Struggling  Composer
(Toralv Maurstad) torn be-
tween Devoted Wife (Florence
Henderson) and Wealthy Pa-
troness (Christina Schollin).
Present, too, is Family Friend
(Frank Porretta), who does
bring things up to date a bit
by loving Grieg slightly more
than the latter’s wife.

Some of the dialogue, we are
informed by a credit frame on
screen, was drawn from actual
letters and writings of Grieg
and people who knew him, and

this may or may not have been

22

a wise move. Many of the lines
are unbelievably, almost em-
barrassingly stilted, and the
players have a difficult time
with them. One of the film's
other major handicaps is lead-
ing man Maurstad, reputedly
a top actor in Norway. He'’s
much too old for the role, sings
poorly (although he can’t ruin
the timeless romantic beauty
of “Strange Music,” even if he

- Dorothy Fields Feted

NEW YORK—Dorothy Fields

| was honored by the Museum of

does nothing for it) and wears |

the worst vellow wig since Batr-
bara Stanwyck’s in “Double
Indemnity” (which seemed to
slip every time she lunged for
Fred MacMurray). The passion
this rather wooden little man
inspires in all who encounter
him is huard to understand.

Henderson Pipes Best

More lively is Porretta, who
has the real audience-pleasing
part of the bunch. Leaping
about in a red dye job and
grinning relentlessly, he even
gets to die forlorn, expiring
in the nick of time, too: just
as his toes begin turning up,
so do the corners of his mouth.
He has a big voice on such as
the title song, but it listens
oddly tired for so young a man.
Miss Henderson’s pipes sound
best, although she perhaps has
the toughest time of all with
the unreal dialogue. She sings
“I Love You” with particular
sweetness and joins Porretta

and Maurstad for the film’s
most engagingly  presented
number, “Hill of Dreams,”

which the threesome—a sort
of Hans Christian Andersen
Bob and Carol and Ted—war-
bles with verve through quaint
Danish streets and hills.

Sweden’s Miss Schollin, on
the other hand, while attain-
ing no depths of emotion, for
me came off best of all, main-
lv by virtue of the warmest
smile this side of Maria Schell.
She and Porretta are so sym-
pathetic, in fact, that the audi-
ence—which should be for
Grieg and his Nina—finds it-
self pulling for these second
leads, throwing the drama out
of focus.

Also around are Edward G.
Robinson, Oscar Homolka,
Robert Morley and Harry
Secombe, but not much is re-
quired of them. The dances,

(Continued on next page)

the City of New York last week,
and those paying homage in
one way or another read like
an abbreviated Who’s Who of
Broadway.

The tribute was held at the
Academy of Medicine Audi-
torium,

Among the performers—all,
of course, singing songs Miss
Fields wrote with her 15 col-
laborators—were Ithel Mer-
man, Bobby Short, Arthur
Schwartz, Penny Fuller, Cy
Coleman, Albert Hague, Renee
Orrin, Adam Wade and Lee
Kirk.

Presiding over the evening
was Warren Noble.

In the audience were, among
others, Richard Rodgers, Har-
old Arlen, Stephen Sondheim,
Robert Russell Bennett, Lou
Walter and Ann Ronell, all
Miss Field’s ASCAP colleagues.

Stanley Adams noted
ASCAP’s debt to Miss Fields
and also thanked her for “part
of my salary.”

Highlights of the evening in-
cluded Miss Merman’s rendi-
tion (without benefit of micro-
phone) of “This Is It” and “T’ll
Pay the Check” from the Fields-
Schwartz “Stars in Your Eyes”

from

Tribute:
left, Arthur Schwartz, Ethel Mer-

At Dorotny lields

man, Miss Fields and Stanley

Adams.
in which she starred; Bobby
Short’s versions of “Never Gon-
na Dance” and “Bojangles of
Harlem”; Schwartz and Miss
Fuller’s singing a song
Schwartz and Miss Fields wrote
for a movie that was never
made; Cy Coleman’s introduc-
tion of “If There Were More
People Like You” from the new
show, “Eleanor,” he and Miss
Fields are preparing for later
this year; and Miss Fields’ own
singing, in her husky, smoky
baritone, of “I’'m in the Mood
for Love” and, with bumps and
¢grinds, “Big Spender.”
—Dave Finkle.

Golddiggers Audition
In New York

Greg Garrison, producer-di-
rector of NBC-TV’s “The Dean
Martin Show” and the summer
series, “The Golddiggers,” is
coming to New York this week
to hold open auditions for
Golddiggers to appear on the
TV shows and in live presenta-
tions in Las Vegas.

A minimum of three Gold-
diggers will be selected by
Garrison. Requirements are
that the girls be beautiful, be-
tween the ages of 18-21 and
know how to sing and dance.
Garrison will be interviewing
on Tuesday, Nov. 10, from 6-8
p.m. at the Broadway Arts
Studio, 1755 Broadway.

Epic Issues ‘Pieces’

Epic Records will release the
soundtrack to the popular mo-
tion picture, “Five Easy
Pieces,” a Columbia Pictures
release starring Jack Nichol-
son, produced by Bob Rafelson
and Richard Wechsler. The
score features four songs by
Epic star Tammy Wynette.

|

Rohinson Spec Due

“The Smokey Robinson
Show,” a one-hour musical spe-
cial produced for Screen Gems

| by Jackie Barnett, will air on

|

the ABC Television Network on
Friday, Dec. 18.

The program, which stars
Motown artists Smokey Robin-
son and the Miracles, features
the Supremes, the Temptations,
Stevie Wonder and Fran Jeff-
ries. “The Smokey Robinson
Show” was directed by Kip
Walton, written by Phil Sharp.

Allen on ‘Upbeat’

MGM artist Michael Allen (left)
co-hosted the Don Webster “Up-
beat” TV show seen and heard on
WEWS-TV in C(leveland, He is
shown with official host Don Web-
ster who introduced Michael’s new
MGM single, “I Was a Boy When
You Needed a Man.”
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RCA Rushes Chamberlain Hamlet

RCA Records has reached
agreement with Chamberlain-
LeMaire Productions to release
the original soundtrack record-
ing of their forthcoming tele-
vision presentation of Shake-
speare’s ‘“Hamlet,” starring
Richard Chamberlain and pro-
duced by George LeMaire.

The Red Seal recording of |

the special, which will be aired
on NBC-TV on Tuesday, Nov.
17, to inaugu-
rate the 20th
anniver-
sary season of
“The Hall-
mark Hall of
Fame,” also
features Mi-
chael Red-
grave as Po-
lonius, Marga-
ret Lejghton
as Gertrude, Richard Johnson
as Claudius and John Gielgud
as the Ghost, and introduces Ci-
aran Madden as Ophelia. It is
being rushed into release

Chamberlain, the erstwhile
Doctor Kildare of television,
performed “Hamlet” early in
1969 with the Birmingham Rep-
retory Theatre, one of Eng-
land’s most noteworthy thea-
ters. The actor’s success in-
spired the television produc-
tion.

[ WSt N
Richard
Chamberlain

This new “Hamlet” includes
in the cast two other celebrated
Hamlets: Gielgud, who has
played the role over 500 times
in all parts of the world and
has directed several produc-
tions, and Redgrave.

Special Addison Score

The Chamberlain “Hamlet”
was directed by Peter Wood,
who has directed for the Old
Vie Company, the Royal Shake-
speare Company and the Na-
tional Theatre of Great Britain,
and is set in early 19th Century
Regency England. A special
musical score has been com-
posed and conducted by John
Addison, who wrote the Acad-
emy Award-winning score for
the film, “Tom Jones,” and
choral singing is by the Wands-
worth Boys’ School Choir.

The Chamberlain - LeMaire
production, in association with
ATV Network Limited and Uni-
versal Television, was produced
on location at England’s his-
toric Raby Castle and at Elstree
Studios in London.

RCA Records is backing the
special release of the package
with a heavy advertising-pro-
motion-publicity campaign in-
cluding network TV spots dur-
ing the special itself.

‘Lolita’ for Broadway

“Lolita,” a musical adapta-
tion of Vladimir Nabokov’s
novel, with book and lyrics by
Alan Jay Lerner and music by
John Barry, will be presented
on Broadway later this season
by Norman Twain.

‘Song of Norway’

(Continued from page 22)
likewise, are scarce and staged
by Lee Theodore with little
flair (most of the
look like basic chorus steps).
Producer Andrew Stone di-
rected from his own scenario
which was adapted from the
old Robert Wright-George For-
rest stage playv—the latter pair
also wrote many new lyrics for
the film version.

While “Song of Norway” in-
evitably will be compared to
“The Sound of Music”
matronly type left exclaiming,
“‘The Sound of Norway’ is the
best movie I've seen since “The
Song of Music’ !”), it is frank-
not in the same polished class
with that monumental Julie
Andrews starrer. But it has its
own pleasant merits, and is
especially welcome in these
times when ‘“family entertain-
ments” are practically — but,
like nature’s glories, not quite
—extinct.—Doug McClelland.
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Poppys Special

TORONTO — The Poppy
Family were here recently to
tape a guest appearance on the
forthcoming Bobby Darin tele-
vision special, set for network
airing early this winter.

The group, composed of Terry
and Susan Jacks, who by merit
of their last two London Rec-
ords singles, “Which Way You
Goin’ Billy” and “That’s Where
I Went Wrong,” have become a

best-selling recording act from |

Canada, will follow-up the
Darin taping with recording
sessions in Vancouver, accord-
ing to personal manager Dub
Allbritten.

Miss Hall Managed
By People Company

The Beautiful People Com-
pany, newly-formed Los An-

geles personal management
firm, has signed Delores Hall,
co-star of the Los Angeles pro-
duction of “Hair,” to an artist
management agreement.

Jerry Weiner, National Sales
| Manager of Disneyland Rec-
| ords, announces that an enter-
tainment troupe headed up by
jazz favorite Scatman Crothers,
Disneyland star Fulton Burley
and three costume characters
hit the road on a tour of 21
major cities in the TUnited
States and Canada from Nov. 4
to Dec. 5, heralding the Christ-
mas release of Walt Disney
Productions’ newest cartoon
feature, “The Aristocats.”
During the tour the Aristo-
| cats troupe will perform on net-
| work and local TV shows as
|well as in department stores
|

and at key shopping centers.
They will also visit hospitals.
Scatman Crothers (the voice

T

\E

record
world

CALIFORNIA ONE STOP (Los Angeles)
Tears Of A Clown (Smokey & Mircales)
. 'l Be There (Jackson 5)

Cry Me A River (Joe Cocker)

Fire & Rain (James Taylor)

Express Yourself (Watts 103rd)

Stand By Your Man (Candi Staton}

After Midnight (Eric Clapton)

Hum Along And Dance (Tempts)

Time Waits For No One

| (Friends of Distinction)

You Don‘t Have To Say You Love Me/
Patch It Up (Elvis)

PENGLAWN -

-
e

REDISCO ONE STOP (Baltimore)
. We‘ve Only Just Begun {(Carpenters)
. Il Be There (Jackson 5)
Indiana Wants Me (R. D. Taylor)
Somebody’s Been Sleeping (100 Proof)
Fire & Rain (James Taylor)
Green Eyed Llady (Sugarloaf)
1 Think | Love You (Partridge Family)
. Super Bad (James Brown)
God Love & Rock & Roll
(Teegarden & Vanwinkel)
. 1 Just Don‘t Know What To Do With
Myself (Gary Puckett)

PPN AN~

NOR CAL ONE STOP (San Francisco)
Black Magic Woman (Santana)

| Think | Love You (Partridge Family)
We’ve Onlv Just Begun (Carpenters)
Domino (Van Morrison)

Il Be There (Jackson 5)

Green Eyed Llady (Sugarloaf)
Somebody‘s Been Watching You
(Little Sister)

. Super Bad (James Brown)

. 5-10-15-20 (Presidents)

. You Can Get Anything You Want
(Desmond Dekker)

1=

S0 Nounawn-

—

Aristocats Tour 21 Cities

of Scatman in “Aristocats”)
and three jazz musicians wear-
ing colorful costumes will sing
and play tunes from “The
Aristocats” during their tour
stopovers.

The Aristocats,” set in Paris
circa 1910, is about a family
of cats that inherits a fortune.
In Technicolor, “The Aristo-
cats” features the voices of
Phil Harris, Eva Gabor, Ster-
ling Holloway, Pat Buttram,
George Lindsey, Hermione
Baddeley, Roddy Maude-Roxby,
Naney Kulp and Ruth Buzzi.

“The Aristocats” are available
on Disneyland Records, $3.98
Storyteller, $1.98 LP, 69¢ Book
and Record set and two 39¢
singles.

KRSy

Above scene at Disneyland, Anaheim, Calif., are Scatman Crothers and
Fulton Burley cavorting with three Aristocats. See story.

ONE STOP TopTen

BELMONT ONE STOP (Montclair, N.J.}

. 5-10-15-20 (Presidents}

. Super Bad (James Brown)

We’‘ve Only Just Begun (Carpenters)
I'll Be There (Jackson 5)

Fire & Rain (James Taylor)

If You Were Mine (Ray Charles)

Lola (Kinks)

All Right Now (Free)

| Think | Love You (Partridge Family)
Stand By Your Man (Candi Staton)

SomNotnawN—

-

DAVE’'S ONE STOP (East Hartford)

. Does Anybody Really Know What Time It
Is (Chicago)

It's Only Make Believe (Glen Campbell)
Fire & Rain (James Taylor)

. Il Be There (Jackson 5)

Stand By Your Man (Candi Staton)

. It Don‘t Matter To Me (Bread)

True Love Is Greater Than Friendship
(Al Martino)

As Years Go By (Mashmakhan)

1 Think 1 Love You (Partridge Family)

. Heaven Helo Us All (Stevie Wonder)

S0¥m NowawN

J. L. MARSH ONE STOP (Saint Louis)
We've Only Just Begun (Carpenters)
. Indiana Wants Me (R. D. Taylor)

I’tl Be There (Jackson 5)

Green Eyed Lady (Sugarloaf)
Montego Bay (Bobby Bloom)

Cry Me A River (Joe Cocker)

it Don’t Matter To Me (Bread)

Tears Of A Clown (Smokey & Miracles)
See Me Feel Me (Who!

God Love & Rock & Roll

(Teegarden & Vanwinkle)

So@mNonawN
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Concert Review

Nader Revival
NEW YORK—From time to
time, hordes of New Yorkers
have gathered to pay homage
to the Big Beat. Religious fa-
natics, you say? No, just people,
all sorts of people, out for a
good time. And they get just
that, thanks to promoter Rich-
ard Nader. His Rock ’'n’ Roll |
Revival shows are in the Alan
Freed tradition of over 10 years |
ago. But Nader outdid even the
“father” of rock ’'n’ roll last
Friday (30). He filled Madison
Square Garden’s main arena
with more than 20,000 of the
faithful for what was his big- |
gest, and proved to be his best
show to date.

Headliners were Reprise's
Little Richard and Chess’
Chuck Berry. And rightfully
80. No others of their era had
more influence on what was to
come in rock music than these
two pioneers. Little Richard,
forcefully backed by his own
Crown Jewels, graced New
York with his best set here in
many a year. Chuck Berry, af-
ter ironing out his customary
difficulties with unfamiliar |
back-up musicians, provided
music that set one’s feet to
boppin’. As was the case with ’

oF THé "‘ |

*1-\\\
WEE(

Rocks Garden

the majority of the performers,
each played most of his class-
ics, with the redoubtable Mr.
Penniman adding frantic ver-
sions of Fats Domino’s ‘“Blue-
berry Hill” and Larry Williams'

| “Bony Maronie” (they couldn’t

make it) for good measure.

Outstanding Groups

QOutstanding among the other
artists were two groups, the
Skyliners (led by Jimmy Beau-
mont) and the Five Satins (led
by Fred Parris). The Skyliners
have a brand new LP, “Once
Upon a Time,” forthcoming
from Kama Sutra (whoever re-
turns the Five Satins to the

| recording studio is a very wise

record
world

1. TO THE OTHER MAN

(Klondike, BM 1)
Luther Ingram—Koko 2106 (Stax)

.2 GET INTO SOMETHING
(Triple-Three, BM1)
Isley Bros.—T-Neck 924 (Buddah)

3. SPECIAL MEMORY

(Butler/Chappell, ASCAP)
Jerry Butler—Mercury 73131

4. LUCY

(Mce-Moo, BMI

)
I Crabby Appleton—Elektra 45702

man indeed). In fact, the Five |

Satins’ a cappella rendition of
an old Skyliners smash, “I’ll Be
Seeing You,” upstaged the
show’s only pure a cappella
ensemble, the Frank Zappa-dis-
covered Persuasions.

There was no need, really, to
revive the Drifters, the Coast-
ers, or the Shirelles. They’ve
never been away and their
stage acts reflected this fact.
Fach was professionally pre-
cise and highly entertaining.
The Belmonts (sans Dion) suc-
ceeded expertly in the difficult
! role of opening act. And every-
body was capably supported by

Joey Dee and his New Star-
liters.

If fault can be found with
any of the performers, it is
with Hank Ballard for not sing-

I ing “Work with Me Annie” and

with Little Anthony and the
Imperials for shocking the pur-
ists with an act more suited
for a night spot than a revival
show.

More seriously at fault was
the staging of the show, which
was set in the center of the
arena as if the main event was
a prize fight. Thus, once Little
Richard’s monumental equip-
ment was in place, there was

| little opportunity for much of

“THEME FROM A
- THOUGHT”
Hog¢ Heaven

R 7091

“TOCCATA”
Aleph

R 7089

the house to view the star of
the show. Riots were started
with less provocation in the old
days. Also, the m.c.’s lecturn,
which proved more annoyance
than hindrance to vision, was
nevertheless an  unnecessary

| adornment on stage. Perhaps

Nader will see fit to correct
these minor problems at his
next revival meeting.
there will be another, for the
success of this one proves once
and for all Danny and the Jun-
jors’ dictum: Rock and Roll Is
Here To Stay. —Gregg Geller.

Surely |

|
|
)
\ Traffic—United Artists 50692
|
|
|

5. SMILE

(Luvin/Magdalena, BMI)
Bert Sommer—Eleuthera 471 (Buddah)

6. DETROIT CITY

(Cedatwood, BMI)
Dean Martin—Reprise 0955

1. ENDLESSLY

(Vogue, BMI)
Sonny James—Capitol 2914

8. THE TAKER

(Combine, BMI)
Waylon Jennmgs—RCA 47-0885

9. GOOD TIMES ARE COMING

(April/Barwin/Jac, ASCAP)
Mama Cass Elliot—Dunhill 4253

. FROM ATLANTA
T0 GOOOBYE

(Wellmade/Roterite, BMI)
Manhattans—Deluxe 129

. EMPTY PAGES

(Irving, BMI

—
—

a—ry
N

. YES WE CAN, PART 1

(Marsaint, BM1)
Lee Dorsey—Polydor 14038

. TIMOTHY

(Plus Two, ASCAP)
Bouys—Scepter 12275

. WHEN THE PARTY’S OVER

{Ensign, BMI)
Robert John—A&M 1210

. THEY CALLED IT ROCK
AND ROLL MUSIC

(Mountain View, BMI)
Delaney & Bonnie & Friends—Atco 6788

CATHY CALLED

(Damian-Virtu-Schooaleaurgh, BMI)
Eddie Holman—ABC 11276

TEARS IN THE MORNING

(Wiloiarstan, ASCAP)
Beach Boys—Brother Reprise 0957

SOMEBODY'S WATCHING YOU

(Daly City, BMI)
Little Sister—Stone Flower 9001
(Atlantic)

. BURNING BRIDGES

| (Hastings, BMI)
Mike Curb Congregation—MGM 14151

. WORKIN' TOGETHER

(Unart, BMiT)
lke & Ting Turner—Liberty 56207

. WAIT A MINUTE

(Julio-Brian, BMI)
Lost Generation—Brunswick 55441

. RUN WOMAN RUN

(Algee, BMI)
Tammy Wynette—Epic 5-10653

. CAN'T STOP LOVING YOU

(Felsted, BMI)
Tom Jones—Parrot 40056 (London)

. ONE LIGHT, TWO LIGHTS

(Tatterstall/Lantastic, BMI)
Satisfactions—Lionet 3205

. MAMA MAMA

(Crazy Cajun, BMI)
James Anderson—Cotillion 44097
(Atlantic)

Y
(S5 ]

-—
ke

16.

17.

18.

21.

28.

29.

30.

31.

32.

33.

34.

35.

36.

31.

38.

39.

40.

41.

42.

43.

M,

45.

46.

47.

48.

49.

50.

Singles Coming Up

26.

STEVE MILLER'S
MIDNIGHT TANGO

(Sailor, ASCAP)
Steve Mitler Band—Capitol 2945

KEEP ON LOVING ME

(Groovesville, BMI)
Bobby Bland—Duke 464

THINK ABOUT YOUR
CHILDREN

(Rak Ltd.)
Mary Hopkin—Apple 1825 (Capitol)

SOMETHING IN THE AIR

(Track, BMI)
Thunderclap Newman—Track 2769
(Atlantic)

FIFTEEN YEARS AGO

(Peach, SESAC)
Conway Twitty—Decca 32742

PRECIOUS PRECIOUS

(Cotillion, BMI)
Jackie Moore—Atlantic 2681

1 GOT TO TELL SOMEBODY

{Wally Roker, BMI)
Betty Everctt—Fantasy 652

THANK GOD AND GREYHOUND

(Window, BMI)
Roy Clark-—Dot 17355

ARE YOU MY WOMAN?

(Julio-Brian, BMI)
Chi-Lites—Brunswick 55442

JUST LIKE ME

(Progressive 'Trio, BM1)
Toe Fat—Rare Earth 50169 (Motown)

ALRIGHT IN THE CITY

(Colgems, ASCAP)
Dunn & McCashen—Capitol 2935

KNOCK THREE TIMES

(Pocketfull of Tunes/Jillbern/Saturday,
1
Dawn—Bell 938

SAD OLD KINDA MOVIE

(January, BMI)
Pickettywitch—Janus 130

GYPSY QUEEN, PART 1

(Sunbeam 'Head Band, BMI1)
Gypsy—Metromedia 202

AH FEEL SHE REALLY
DOESN'T WANT T0 DO IT

(Double Diamond, BMI)
Grover MltcheII—Vunguord 35113

GODDESS OF LOVE

(Know, BMI)
Gentrys—Sun 1120

WE ALL SUNG TOGETHER

(Hitmer, ASCAP)
Grin—Epic 5-74000 (Columbia)

TIME PASSES SOWLY
(Big Sky, ASCAP)
Judy Collins—Elektra 45708

THE FROG

(Rococco/January/Jijuca, BMI)
Donato—Blue Thumb 7119 (Capitol)

TO0 MANY PEOPLE

(Grossby, ASCAP)
Cold Blood—San Francisco 62 (Atlantic)

MR. BOJANGLES

(Cotillion/Danel, BMI)
Nitty Gritty Dirt Band—Liberty 56197

COUNTRY ROAD

(Country Road 'Blackwood, BM!)
Merry Clayton—OQde ‘70 66007

SEE THE LIGHT

{Brother Fatchap. BMI)
Flame—Brother 3500 (Warner Bros.)

TAKE ME TO THE PILOT

(Dick James, BMT1)
Elton John—Uni 55265

HAD ME A REAL GOOD TIME

(WB, ASCAP)
Small Faces—Warner Bros. 7442
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TOP POPS ALPHABETICALLY—PLUS PUBLISHER & LICENSEE

ACE OF SPADE (Don, BMI) ...... .. 80 | GAMES (Dimension, BM1) ... .. ... .. ... ... ... 81' JERUSALEM (Almo, ASCAP) 63| SOMEBODY'S BEEN SLEEPING
AFTER MIDNIGHT (Vlva BMI) .. .. ... 36 GDD, LOVE & ROCK & ROLL (Brldgepnrt BMI) 16 KING OF ROCK AND ROLL (Hastmgsv BMI) 53 (Gold Forever, BM)) .. 10
ALL RIGHT Now (Irvmg BMIy ... .. .. ... 7 GREENEVED LADY (Claridge, ASCAP)(.. LET ME BACK IN (Julio Brian, BMI}. 55 ' SPIRIT IN THE SKY (Great Hnnesty BMI) © 100
AMOS MOSES (Victor, BMI) 984 GROOVE ME (Malacn/Rufhg/NRC BMI) 70 LET'S WORK TOGETHER (anella BMI) .. 31 STAND BY ME (Progressive Trio/Atd., MI) 76
AND THE GRASS WONT PAY NO MIND | GYPSY WOMAN (Curtom, BMI}.. ... ... ... 19 LOLA (Mill & Range, BMI) . ..... 25| STAND BY YOUR MAN (Gallico, BMI) ...... 14
(Stonebridge, ASCAP) 37| HE AIN'T HEAYY, HE’S MY BROTHER LOOK AT WHAT THEY'VE DONE TG MY STILL WATER (Jobete, BMI) ... Lo
AS YEARS 60 BY (Makhon /Blackwood, BMI) 26| (Marrison, ASCAP) .. .. .... 53| SONG, MA (Kamma Rippa Amelanie, ASCAP) 42| STONED LOVE (Jobete, BMI) . . 56
BEAUCOUPS OF BLUES (Window, BMI) .. 89 | HEAVEN HELP Us ALL LOSERS’ WEEPERS (Heavy, BMI) 74 | STONEY END (Tuna Flsh BMI) ...... n
BE MY BABY (Trio/Mother Bertha, BMI) 50 (Stein & Van Stock, ASCAP).. .. ... ... 20 LUCRETIA MAC EVIL SUNSET STRIP (Ahah, BMI) e ki
BIG LEG WOMAN (Carwar, BMI) . . 78 HEED THE CALL ((lulll ASCAP) o .28 (Blackwood /Bay Music, BMI) ... .. ... . . 17 | SUPER BAD (Crited, BMI) .. ... . . . 9
BLACK MAGIC WOMAN (Murhn BMI) 72 | HEY GIRL (Screen Gems- Columbia, BMI) .... 93| MAKE IT EASY ON YOURSELF (Famous, BMI) 27 | SWEET SWEETHEART
BORDER SONG (James, BMI) .. .. .. .. 731 AM SOMEBODY (Groovesville, BMI) . 39/ ME ABOUT YOU (Chardon, BMI) .. .. .. 97 (Screen Gems-Columbia, BMI) .. ... .. 96
CANDIDA (Jillbern/Pocketful of Tunes, BMI) 58 | CAN'T BELIEVE THAT YOU'VE STOPPED MONTEGO BAY (Cheezehurger, BMI) .. . 13 | SWEETHEART (Casserole, BMI) . ‘. . 35
CAROLINA IN MY MIND | LOVING ME (Hill & Range /Blue Crest, EMI) 60 NO MATTER WHAT (Apple, ASCAP) .. ... 48  TEN POUND NOTE (BE|$IZE BM') ..... < 86
(Blackwood /Country Road, BMI).. .. 67, 68 | | DON'T WANNA CRY (Ludix/Betalb'n, BMI).. 45 DNE LESS BELL TD ANSWER THAT'S THE WAY | WANT YOUR LOVE
CHAINS AND THINGS I GDTTA LET YOU GO (Johete, BMI).. ... . 99 (Blue Seas/Jac, ASCAP) .. . i . 44 (Cape Ann/Jobee, BMI) .. . 93
(Pamco /Sounds of Lucille, BMI).. .. .. 47 | JUST DON'T KNOW WHAT T0 DD WITH MYSELF ONLY LOVE CAN BREAK A HEART THE TEARS OF A CLOWN (anete BMI) A B |
CRACKLIN' ROSIE (Prophet, ASCAP).. .. .. 34 (U.S. Songs/Blue Seas;Jac/Belinda, ASCAP) 48 | (Broken Arrow/Cotillion, BM)) .. .. .. .. 51| THIS IS MY LOVE SONG (ASSOI’ted BMI). . 87
CRY ME A RIVER (Suaders, BMI) . ... 12| | NEED HELP {(Crited, BMI) .. . 66 | PART TIME LOVE (Clreco_ Escort, BMI).. .. 52 TIME WAITS FOR NO ONE (Don Klrshner BMI) 4
DEEPER & DEEPER (Gold Forever, BMI) ..... 18 | | THINK | LOVE YOU PAY TO THE PIPER (Gold Forever, BMI) .. . . 69 | UNTIL IT’S TIME FOR YOU TO GO
DO IT (Tallyrand, BMI) .. .. .. .. .. . 62 (Screen Gems-Columbia, BMI), . .. .. 4| SATIN RED AND BLACK VELVET WOMAN (Gypsy Boy, ASCAP) .. 91
DOMINO (Van-Jam, ASCAP) .. . .......... B85/ 1'LL BE THERE (Jobete, BMI) . .. 5| ONE MAN BAND (Roosevelt, BMI). . .. . 82 | VALLEY TO PRAY (Howard Beach ASCAP) 83
DOES ANYBODY REALLV KNOW ' IF YOU WERE MINE (Tangerlne BMI) 46 SATIN RED AND BLACK VELVET WOMAN WE GOTTA GET YDU A WOMAN (Earmark BMI) 75
WHAT TIME IT IS (Aurelius, BMI).. .. 51‘ I'M NNT MY BROTHER'S KEEPER (Coachhouse, BMI) ... ... ... .. .. .. 92 | WE'VE ONLY JUST BEGUN (irving, BMI). .. 1
ENGINE NUMBER 9 (Assorted, BMI) .. . (Gold Forever, BMI) ......... ... ....... 3 SEE ME FEEL ME (Track, BMI) . o 151 WHERE DID ALL THE GOOD TIMES GO
IMMIGRANT SONG (Superhype, ASCAP) ..... 87 | (Low-Sal, BMI) .. .. .. ... ... .. 79
EXPRESS YOURSELF (Warner-Tamarlane, BMI) | INDIANA WANTS ME (Jobete, BMI).. ..... 2 SEEMS LIKE I GOTTA DO WRONG (Roker, BMI) 38 | WHO NEEDS YA (Trnusdale BMI) ________ 51
and (Wright Gerstle, BMI) .. .. ... .. . 1T DON'T MATTER TO MT SHARE THE LAND YELLOW RIVER (Noma, BMI) 10
FIRE & RAIN (Blackwood/Country Road, BMI) 3| (Screen Gems-Columbia, BMI) .. .. . . .. 6| (Dunbar/Cirrus/Expressions, BMN) .. .. 29 YOU CAN GET IT IF YoU REALLVHWANT i
5-10-15-20 (Van McCoy/Interior, BMI).. ... 24 | 17°S ALL IN YOUR MIND (Fame, BMI).. .. 64 SIMPLY CALL IT LOVE (Cachand, BMI) ..... 65 ' (Irving, BM1) .. N 95
FOR THE GOOD TIMES (Buckhorn, BMI).. .. 68 | IT'S IMPOSSIBLE (Sunbury, ASCAP) ... .. 84 SNOW BIRD (Beechwood, BMI) .. .. . .. . B0 you DON'T HAVE TO SAY YOU LOVE ME

FRESH AIR (Quicksilver, BMI) .. ... ... .. 54 | IT’S ONLY MAKE BELIEVE (Marielle, BMI).. 8 SO CLOSE (Out of Business, ASCAF) .. . 33 (Miller, ASCAP) ... ... ... ... I &
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But It’s Not All Right
For J. J. Jackson

By BOB MOORE MERLIS

NEW YORK — Many recall
“But It’s All Right,” J. J. Jack-
son’s tremendous hit several
vears ago in a solid R & B vein.
What is not widely known is
that Jackson has moved to Eu-
rope and formed a progressive
rock big band to back him.

Lew Futterman, Jackson’s
producer and manager, outlined
the problems Jackson has faced
and overcome since his change
in address and style. Jackson
was not satisfied with the
course of American R&B and
moved to England one and a
half years ago to form what
Futterman calls “the first real-
ly progressive big soul band in
history.” The hope then was to
reach a wider audience than
a straight soul act; an audience
which would include universi-
ties, rock clubs and other loca-
tions where soul acts rarvely
perform.

The band, which was called
“The Greatest Little Soul Band
in the Land,” included musi-
cians who were to become mem-
bers of If and two made a
major British jazz poll. Fut-
terman feels that the band’s
name was perhaps a misnom-
er as their repertoire was 60%
progressive. In spite of this, the
only work the group could ge.
was in the few soul clubs in
England. The group recorded
an album for Congress and
then signed with RCA in Eu-
rope and Perception in the U.S.
That LP, entitled “J.J.’s Dilem-
ma,” contains what Futterman
calls “a very non-soul sound.”

Dilemma

Dilemma is the word which
best describes Jackson’s situa-
tion at that time and, to some
extent, at the present. Soul
audiences wanted him to do
“But It’s All Right” and other
old hits and progressive audi-
ences. thinking he had a
strictly soul act, paid no atten-
tion to him.

“The racism involved in
Jackson’s case is implicit. Here
is a clearly avant garde, pro-
gressive group which was effec-
tively barred from young,
white, hip audiences in Eng-
land due to closed-mindedness
and stereotyping on the part
of promoters and the press.”
The situation was remedied
somewhat when Stu Lyon, a
leading British promoter and
club operator, formed an affil-
iation with Futterman. As Fut-
terman saw it, “When a known

white person in the progressive |
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field [Lyon] became interested
in J.J. he became 0.K.”

This was the breakthrough
Jackson needed and since then
he has started getting univer-
sity concerts. Futterman feels
if a young, white performer
who weighed 100 pounds less
than Jackson had the identical
talent he would have toured
the U.S. at least three times in
the year and one half it took
Jackson to get to play to white
audiences in England.

Jackson’s problem now is that
his work permit is about to ex-
pire and he is faced with the
dilemma of either breaking up
his band or finding them a base

for six months on the conti-
nent; or coming hack to the
U.S.

Perception is about to re-

lease a new single, “Nobody’s
Gonna Help You (Lessen You
Help Yourself) ” within the
next few weeks, By January,
Juckson’s new album, “. . . And
Proud of It,” will be released
and perhaps his dilemmas will
have been resolved. Right now
nobody, including J.J. Jackson,
knows where the group is going
from here.

Fantasy Postpones
New Quarters Opening

OAKLAND, CALIF. — Fan-
tasy Records has postpong‘d.the
grand opening
world headquarters at Béikeley
from Dec. 4 and 5 to Feb. 5
and 6.

‘Super’ Preview
o ]

Andrew Lloyd Webber, English co-

author of “Jesus Christ/Super-
star,” Decca rock opera based on
the last seven days of Christ, dis-
cusses the preview held at St.
Peter’s Lutheran Church in New
York recently with Jack Loetz, Ex-
ec VP of MCA Records. At far
right, pr rep Dick Gersh.

|
|

NOTES
FRIM THE
UNDERGROUND

By CARL LaFONG

‘Jesus Christ’ All-Time Seller?

“Jasus Christ Superstar” ig Right On!

There. An ideal ad quote is perfectly in the clear and can be
used in exact context for advertising this rock opera if the critics
at the New York Times, Hi Fi Stereo Review or whatever don’t
come through with raves.

It doesn’t matter, because “Jesus Christ Superstar” is Right On!
And if that line is used and attributed it will be even Righter On.
The critics can dump on this album for a year straight and none
of it will affect the sales momentum of the two-record set.

“Jesus Christ Superstar” is right on because it’s going to sell
millions. It could conceivably even be the greatest-selling album
of all time. It will eventually be promoted from many pulpits;
it is bound to provoke concern and con-
troversy; and it will probably be staged

hundreds of times, if not by major opera
companies in attempted hit an run raids
on the youth market or for novelty, then
L 4 for sure by civic sponsored companies—

a-—

c» all over the world.

While critics may be able to fault the
niusic, there isn’t a whole lot they can
knock about the story—the sacrificing of

\ Christ. If that story has lasted nearly two
thousand years, perhaps the album will
last longer than your average chart LP.

After one listening it seemed to me that the album isn’t bad,

| all in all. It’s sort of monodynamic and very rock and roll when

it doesn’t need to prove again and again that it’s a rock and roll
opera. The part of Christ in arrangement and performance is
several screams and a few shrieks more intense and bombastic

| than the peaceful man I have always pictured, but then rock and

of their new |

roll has a peculiar way of intensifying people and things, right?

For my money the Whe's “Tommy” creates more Christlike
energy than this album. “Tommy” is an abstraction, a work of
art. “Jesus Christ Superstar” is a novelty. The difference between
the two albums is sort of like the difference between Spencer
Tracy’s fisherman in “The Old Man of the Sea,” and Charlton
Heston in any Cecil B. DeMille biblical extravaganza.

In short, “Jesus Christ Superstar,” as Nashville songwriter
Wayne Raney once said, “needs a whole lot more of Jesus and a
lot less rock and roll.”

Which doesn’t mean it won’t sell.

* * *

SEEDS AND STEMS: Fred Catero, who gets partial c¢redit for
the production of Santana’s latest album, is one of the country’s
top recording engineers, especially of rock. This is his first pro-
ducing job. Incidentally, listen to “Abraxas” ... Albert Grossman,
the manager, has opened a restaurant down the road from his
Woodstock home . . . The four remaining members of the Paul
Winter Consort have formed a new group, Musiec, and have started
recording a purely instrumental album in the hills of L. A  The
tracks they have recorded so far make a totally new sound—using
sitar, guitar, bass and drums—that will probably be gigantic . . .
“Stained Glass Morning” is the title of the fist album in three
vears from Scott McKenzie, who has one of the nicest voices in
singing. It's on Mr. Cashmere’s Ode 70 label, distributed by
A & M ... Leon Russell, Denny Cordell and Shelter artist Don
Nix are finishing up Freddie King's first album for Shelter
Records in Chess’ Chicago studios. Leon will co-star with Elton
John in a concert at Anaheim the first week in December, That
show ends Elton John’s tour, which began last week in Boston,
and his second album, “Tumbleweed Connection,” will be out by
then . . . Give a thorough listen to Ampex’ “Runt,”” who in real
life is Todd Rundgren, the Band’s engineer. “We Gotta Get You
A Woman” is the single and only part of the story.

27
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Club Review

NEW YORK — There’s no-
thing wrong with night club
business that more bills like
the «current Copa coupling of
the Three Degrees with the top-
starred Pat Cooper couldn’t
cure.

In one of the best-balanced,
mosi entertaining nitery shows
within memory, Roulette Rec-
ords’ three thrushes proved su-
perior to most singing groups
by more than a few degrees. In
fact, if it is true that Stevie
Wonder has called them the
best female singing act around,
he will get no argument here.
The girls (“I'm Valerie .
She’s Fayette . This is
Sheila’), although relative
newcomers, are not only superb
showwomen but expert musi-
cians with an unusually skilled
harmonic sense and a flair not
only for “now” tunes but stand-
ards as well.

The Three Degrees’ potential
is enormous. Working with
great zest and personality, the
trio seems particularly sparked
by their saucy little redhead
(Valerie? Before long no one
should have to ask) who dis-
plays a deft comedic sense. It is
she who does the long, spoken
intreduction to their hit record
of “Maybe”—"Ya know, girls
. .. [ told the nicest guy in the
world to get lost . . . I been as
evil as a wet hen ever since.”
But all the girls are attractive
and engaging,
personalities of their own. At
work they cover the whole
room, not merely by turning
their heads but by moving
awav from one another to far
corners, each giving a complete,
snappy, solo performance for
the nearby tables, all the while
somehow retaining their to-
getherness.

Versatile, Vast Appeal

In versatility and vast, cheer-
ful appeal one can best com-
pare them to the Andrews Sis-
ters, whom they mimicked
gently in a charming medley of
gal group songs including
“Don’t Sit Under the Apple
Tree,” “Mr. Sandman” and
“Step, In the Nuame of Love.”
They were especially amusing
on the latter Supremes spoof,
each one seemingly choreo-
graphed to upstage the others
by moving around and in front
of them, wailing and flailing.

Outstanding, too, was their
funny emoting and emitting on
“Big Spender,” which sug-
gested they also are probably

very good actresses; and a
lovely “Ebb Tide,” on which
30

with distinct |

| “Chairmen of

- Commissioner Johnson Submits
3 Degrees Hot New Act To Q&A Session at Radio Meet

their misty effect was height- J
ened by their own simulation
of gull sounds. Thelir latest
single, “I Do Take You,” was
more straightforward pop vend-
ing, but nonetheless listenable.
This reviewer regretted only
that they omitted their daz-
zling, rvoll-and-rock version of
“Stardust” found on their
“Maybe” LP. Maybe next time,
whan they headline at the
Copa.

The Three Degrees can be
called slick, but only if the
connotation is a positive one,
if it means polished and profes-
sional. It is a happy act, and
the audience gets the message.

Pat Cooper, United Artists
comedian, sustains the euphor-
ic mood. A master monologist
who almost atones for the con-
temporary superabundance of
styleless gag reciters in his
brotherhood, Cooper 1is a con-
sistent delight, even when some
of his Italian-American humor
is familiar from past perform-
ances. —Doug McClelland.

Bedno-Wright Forms

LP Promo Division

CHICAGO — Bedno-Wright
Associates, independent promo-
tion firm, has expanded its
services to the industry with a
new division devoted to L.P pro-
motion and merchandising.

Board Meeting
On Coast

Chairmen of the Board
visited Record World’s Coast of-

Invictus’

fices to discuss their new LP,
the Board/In Ses-
sion.” I'rom left: Thomas Chap-
man, road manager; Record
World’s Charlene Groman; Harri- |
son Kennedy; General Norman
Johnson; and Danny Woods. Eddie
Custis, group’s fourth member,
was not present for the photo.

LLOS ANGELES — Commis-
sioner Nicholas Johnson of the

| Federal Communications Com-

mission will submit to a full-
scale question-and-answer peri-
od following his opening ses-
sion address at the Fifth An-
nual Radio Program Conference
here Nov. 20-22 at the Century
Plaza Hotel.

Johnson will address an audi-
ence of some 1,000 broadcast,
recording and advertising in-
dustry executives Friday morn-
ing (20) on the subject, “The
Social Impact and Opportunity
of Radio.”

His appearance is considered
particularly timelv in light of
recent attacks on the ‘“brain-
washing” lyric content of con-
temporary music by Vice Presi-
dent Agnew, which drew a
prompt rebuttal from the FCC

official.

Additionally, a resource panel
comprising eight authorities
will be present on Nov. 21 for
“The Rocky Road of Rockless
Radio,” one of four encounter
sessions set to run simultane-
ously during the Conference.

Joining Moderator Mark Blin-
off, Assistant Program Director,
KMPC-Los Angeles, are:

Alan Newman, Vice Presi-
dent-programming, KSFOrSan
Francisco; Mike Curb, presi-
dent MGM Records; Program
Directors Frank Pollack, SXIV-
Phoenix; Robert Moomey,
WIND-Chicago; Jerry Harms,
KABL-San Francisco; Pat
Whitley, WWDC - Washington,
D.S.; Dave Klahr, WFIL-FM-
Philadelphia; and air person-
ality Gary Owens, KMPC-Los
Angeles.

UA Action

NEW YORK-—United Artists
Music Group is currently en-
joying an unusually high level
of interest and activity on Tom
Paxton’s “Whose Garden Was
This,” reports Murray Deutch,
Exec Vice President and Gen-
eral Manager of the company.

Deutch also advises that the
Big 3, who are sheet music
sales agents for all of the firm’s
songs, report a heavy demand
for sheet music copies of this
song from all over the country.

Deutch points out that the
theme of “Whose Garden Was
This” is ecology, probably the
number one topic of conversa-
tion and concern today. As a
result, there has been an in-
creased amount of recording on

on Paxion

this timely tune; in particular,
an RCA recording by John Den-
ver has just been released as
a single culled from his latest
album of the same name, and
Flektra also has made avail-
able a single by Paxton that
was originally released in an
album by the composer.

Deutch added that Bobby
Vinton has just recorded the
song for Epic and a number of
other important artists are
scheduled to wax it within the
next few weeks.

Further impetus has been
given “Whose Garden Was
This” via its performance on
a number of television variety
shows.

Audio Fi Issues
Jimi Hendrix Single

Audio Fidelity has released
a single by Jimi Hendrix en-
titled “No Such Animal.”

The track was recorded in
1966 when Hendrix was playing
clubs in Greenwich Village as
Jimmy James & the Esquires.
The single is instrumental with
an unmistakable Hendrix lead
guitar throughout.

Other Tracks Expected

It was as Jimmy James that
Hendrix was discovered by

| former Animal Chas Chandler

and brought to England. The
master was purchased from
RSVP’s Jerry Simon. Ten other
Hendrix tracks from the same
era are also expected on an-
other label.

Agnew Album
On Cadet/Concept

NEW YORK Arnie Or-
leans, Marketing Vice Presi-
dent of Chess Records, an-
nounces that he will shortly
release a new comedy album

on Cadet/Concept, “Spiro T.
Agnew is a Riot,” featuring
Stanley Myron Handelman as
Agnew.

The LP was conceived and
r= -ducel by Earl Doud, whose
“First Family,” “Welcome To
The L.B.J. Ranch” and “Lyndon
Johnson’s Lonely Hearts Club
Band” established him as a
leader in the field of concept
comedy. The LP’s cover was
done by L.A. Free Press artist
Ron Cobb. Included in the cast
are Vincent Price, Rich Little,
Pat McCormick, Jo Ann Pflug
and Doud himself in key roles.
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