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ongmal banana boat song is back
brought up to date with some ex-
tra funk. Should have a good
chance for another go-'round. Think
of it as a follow-up to “Obla Di

to be the movie song ‘of the'year

15 i his style |s Unbeafable (RCA SPS- Lil Obla Da,” another calypso-flavored
W 45~24J) _ : A= number (Atco 6790).
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* MOUNTAIN HIGH” (Mother Bertliay’
Tr - The Magnificent 7 tackle

's great classic with fi-
gals and guys do,. beau-

ce to this' lncomgarable

.'IBarrynGl'eenwmh composition
1973,

VICTORIA, “TULE'S BLUES" (Mr. Bones, BM).
Here is a beautiful new voice in
our future with a beautiful song to
=¥ go with her talent. It may take a
¥ bit of time for this to happen as
~a pop hit but it will be warth the
wait (San Francisco 63).
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“WEDLOCK IS A PADLOCK” (Gold
Forever,” BMI). Dig this very to-
A gether number which tells the girl's
. Side of ‘the story for a change.
_Musically, it will be hard: to beat—
cooking sound wiil break it out
fast {Hot Wax 7007).

- LAURA 'LEE,

flnmal Buddy ‘Buie productaon on
B. J. is refreshingly’ country. A

hawgufg:‘ ballad’ which .will evalve .
~ into +cbntemporar¥,standard befare.
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RUFUS - THOMAS, “PUSH AND PULL" (East/
‘Memphis, BMI). Rufus is up to his
choreographic tricks again and has
come up with another wacky dance
step. He doesn't have a dog or
chicken working with him this time,
but he's still plenty funky (Stax
0079).

is dn’ﬂe ’I:t's a sure
eki* to Be his big-

, '_bop Wmne:n aesh
- gest to idate. 1t can establish him
as a. top hqtmaker_ (Bang 581)
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Known for her song-selecting and writing ex
pertise, Miss Collins is drawn here to Jacques
Brel and Joan Baez, among others. Another
quirky and haunting feature of the package
is Judy Blue Eyds franting a chorus of whales.
There is a melting nuance at every cut {Elek-
tra EKS 75010).

IKE & TINA TURNER, "WORKIN' TOGETHER.”
lke and Tina Turner have profited in every way
possible from workin’ together, and from the
evidence given here they are still getting bet-
ter and better. The Beatles and others have
their songs enfivened by Tina's unique chant-
ing on “‘Get Back,” "Proud Mary,” “Let It Be”
(Liberty LST 7650).

DAWN, “CANDIDA.” Dawn prove they should be
more than a one single group with their first
album, produced by the Tokens and Dav
Appelt. Every song is of a high top 40 stand-
ard. “Candida,” “Knock Three Times,” “Up on
the Roof” “Carolina on My Mind”" and new
ones the Tokens concocted (Bell 6052).

WEINSTEIN & STROLL, "COOK ME UP YOUR
TASTE.” Bobby Weinstein and Jon Stroll, a
though clearly influenced by Randy Newman,
the Beatles and Jim Webb, among otherss, are
fresh air on the current scene. Musical genies
to be welcomed with a red carpet, they have
written and deliver a dozen marvelous new
songs on Chips Moman’s new label (Chips ST
624).

SEVENTY-FIVE CENTS
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Lots of folks doing big things in today’s music scene
got there by way of The New Christy Minstrels.

The point is, one way or another, The New Christy Minstrels
are responsible for a lot of the good stuff folks are buying today.
And this is all to say that The New Christy Minstrels are
recording again. And they're all new—a new group—a new bag—
and a new label—Gregar Records. ‘'You Need Someone to Love"
is their first album on Gregar Records.

And while we're on the subject, there's a single, also
“You Need Someone to Love” b/w
“South American Get Away” #71-0102.

Welcome a great group back to the charts.

Produced by Jackie Mills
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Cap Mexico
To Certiron

B NASHVILLE—Certron Corp.
Music Division has signed a
contract with Discos Capitol de
Mexico in which Certron is now
exclusive licensee for product.

Negotiations between John
Bush, President of Capitol Rec-
ords of Mexico, and Aubrey
Mayhew, head of Certron Corp.
Music Division, produced an
agreement whereby Capitol
Records of Mexico shall be re-
leased on the Certron Interna-
tional label in the United
States, Canada, Puerto Rico
and its territories.

With this acquisition, May-
hew said, “Certron multiplies
its Latin artist roster threefold
and expands its product cov-
erage into Puerto Rico and
Canada—and eventually into
Central and South America.”

Capitol Records of Mexico
(Discos Capitol de Mexico),
formerly known in the United
States as Cap-Latino, brings
with them an artist roster of
50 major Latin names in pop
and other music idioms.

Artists include such chart-
makers as Robertha, Andy Rus-
sell, Cesar Costa, Carlos Guer-
rero, Elizabeth, La Rondalla
de Saltillo, Leo” Acosta, Her-
manos Arriagada, and the Mar-
iachi Oro y Plata. Of these,
Robertha and Andy Russell are
also motion picture stars. Car-
los Lico is considered one of the
leading male vocalists in the
Spanish-speaking countries in
the Americas. Elizabeth, the
Venezuelan artist now based in
Mexico, travels throughout
South America for personal ap-
pearances to tie in with her
record releases. Leo Acosta,

(Continued on page T0)

Vanguard
Ups Three

W Seymour Solomon, President
of Vanguard Records, announces
the promotion of three Van-
guard employees.

Harold Lewis, formerly Na-
tional Manager of the Tape Di-
vision, has been named Nation-
al Sales Manager. He reports to
Herb Corsack who is now Vice-
President, Sales and Marketing.

Solomon also announced the
appointment of Miss Jo Inguanti
as Director of Foreign and Li-
censing operations.
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Which Way to the Next Trend?

By DAVE FINKLE

B NEW YORK—The record in-
dustry has always relied for
much of its decision-making on
trends, so much so that fre-
quently tradesters find them-
selves at a loss if they can’t put
their finger on a trend and say,
“That’s what’s happening; I
know which way to go.”

It seems simple to be in the
record industry when you can
say, “Ah, British groups are
big, I'll get me some British
groups” or “Singers with ultra-
common names like Tom Jones
are big, I'll sign me up a cat
with charisma and call him
Smith or Williams” or “Songs
with the word ‘road’ are big,
I'll find me a song with ‘road’

Walsh, Scheer, Burgess
Promoted at RCA

B RCA Records has appointed
Bill Walsh, formerly Managing
Director of RCA, Ltd., of Aus-
tralia, as Division Vice Presi-
dent, Marketing.

Announcement was made by
Mort Hoffman, Division Vice
President, Commercial Opera-
tions, who said the appointment
is ‘effective immediately, with
Walsh already in New York at
RCA Records’ world headquar-
ters.

(Continued on page 56)
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Jack Burgess

Col Distributes
New TMI Label

B Columbia Records has signed
an agreement with TMI Rec-
ords, owned by Steve Cropper
and Jerry Williams, for exclu-
sive distribution of the new
label, announces Ron Alexen-
burg, VP, Columbia Custom
labels.

TMI will be headquartered
in Memphis, where they have
recently completed construction
of a major new recording stu-
dio. Operating out of the TMI
Studios, independent producer
Steve Cropper will direct the
development and production of

all artists in the new label. In
addition, he will continue to
work on various projects for
the Stax-Volt labels with whom
he has been associated since
their beginnings more than a
decade ago.

TMI Studios, a half-million
dollar project, is designed to
bring the facilities and the op-
portunities to record to the
abundance of talent in the
Memphis and Southern areas.
Talent in all the various fields

(Continued on page 4)

in the title and have it recorded
by a British group named Jen-
kins.”

When trends are not easy to
discern, however, it’s not so
simple to be in the record busi-
ness. Like tourists in a land
they’ve never heard of trying
to find out if there’s even a

(Continued on page 70)

Mike Curb
OpenlLetter

@ The time has come for clari-
fication. Last week, as part of
an interview on the rock scene,
I stated MGM's position on
hard drug groups and musiec.
Since that time, I have been
questioned by all phases of the
media in regard to my state-
ment. Due to the fact that most
reporters chose to focus upon
a different aspect of our con-
versation, I have decided to
make my full point of view as
clear as possible.

1. MGM Records

will not

i knowingly release any records

that advocate the use of drugs
or glamorize their usage,
either directly or by obvious
inuendo.

2. MGM Records is in the
process of recording an album
of anti-drug public service an-
nouncements that are being re-
corded by respected names from
all phases of American life.
The album will be given away
without charge to every radio
station in the country.

3. MGM Records is also de-
signing an anti-drug poster
that will attempt to be attrac-
tive and, at the same time, edu-
cate those who see it to the
dangers of drugs.

4. MGM Records has severed
a large number of groups since
I came into office. Only a por-
tion of those groups were
dropped for drug related rea-
sons. Exact numbers or specific
names of the acts dropped have
never been mentioned and due
to our legal and philosophical
position, they will not be.

5. MGM Records is not on a
witchhunt. We are not asking
anyone to roll up their sleeves.
We have no intention of in-
vading anyone’s privacy. Our
only concern is that represen-

(Continued om page T70)
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INew ASCAP Location

@ NEW YORK—The American
Society of Composers, Authors
and Publishers has leased over
509 of the available office
space in One Lincoln Plaza,
which will be known as the
ASCAP Building.

The building, a 43-story tow-
er on Broadway, between 63rd
and 64th Streets, will be an un-
usual combination of an office-
apartment building, stores and
a 600-car garage containing
seven commercial floors and 33
ficors of luxury-rental apart-
ments.

The Society licenses commer-
‘ital users of the copyrighted
music of its more than 16,000
writers and publishers, as well
as the music of more than 35
affiliated foreign societies. An
unincorporated membership or-
ganization founded in 1914 by
the late Victor Herbert, ASCAP
today includes the most distin-
guished writers of our nation
in every field of music.

According to ASCAP Presi-
dent Stanley Adams, the organ-
ization’s 500 employees will oc-
cupy over 100,000 square feet
of the leased space on the full
5th, 6th and 7th floors. The bal-
ance is to be sublet on a basis
to allow for future growth.

Because the reinforced con-
crete building occupies an angu-
lar block and was designed to
include an apartment tower, a
number of structural and me-
chanical modifications had to
be made. This was accomp-
lished through unusual coop-
eration between the owners,
Morris, Paul and Seymour Mil-
stein, principals of One Lincoln
Associates; their architect.
Philip Birmbaum; the major
tenant, ASCAP; and the ten-
ant’s design consultant, LCP
Associates, Inc.,, a space plan-
ning and design firm. LCP re-
presented ASCAP in the com-
plex pre-lease negotiations with
the building’s owners.

4

Complex

President Adams, lyric writ-
er of such songs as “What a
Diff’rence a Day Made,” “Little
Old Lady” and “There Are
Such Things,” noted that this
move of ASCAP marks the fifth
time the performing rights so-
ciety has changed location
since it was organized.

““We believe that the Lincoln
Center area,” Adams said, “is
only beginning to flourish as
one of the country’s great cul-
tural centers, and ASCAP plans
to play a wvital role in the con-
tinued growth of this section
of the City.

ASCAP will have a marquee
especially designed over the
entrance for identification pur-
poses.

Columbia

Jobete In
New York

B NEW YORK—Jobete Music
Co., Inc. (BMI), and Stein and
Van Stock, Inc. (ASCAP), Mo-
town’s two publishing com-
panies, have opened offices at
157 W. b57th St., announces
Herb Eiseman, General Pro-
fessional Manager.

Marty Wekser will head up
the New York operation as-
sisted by Wanda Ramos. The
purpose of the new office is the
placement of new material and
catalogue songs with all major
record companies and artists,
declared Eiseman.

Robert L. Gordy,
(Continued on page 56)

isiribs TMI

VP and

(Continued from page 3)

of music will be developed by
TMI.

Both Cropper and Williams
have extensive industry back-
grounds. Steve, who has been
on the charts consistently since
his early days in high school,
has produced or <co-produced
hits by Otis Redding, Wilson
Pickett, Eddie Floyd, Carla
Thomas and Beoker T and the
M.G.s. He is also co-author of
such tunes as “Green Onions,”
one of the classic all-time in-
strumental pieces; “In the Mid-
night Hour,” which has been
recorded by over a hundred art-
ists in all areas of music;
“Dock of the Bay,” which won
him five awards, including a
Grammy, a RIAA gold record
and BMI awards; “Knock on
Wood”; “See Saw”; and “634-
5789.” His career began when

Bill Justis recorded one of his

Pictured are (from left), Ron Alexenburg, Vi

compositions, “Flea Circus.”
That year, he and a group of
high school friends formed a
group that was to become the
Mar-Keys, whose record, “Last
Night,” was the first hit that
Cropper produced.

Jerry Williams, President of
TMI, who also hails from Mem-
phis, has spent the past several
years building and developing
various aspects of the corpora-
tion, including the building of
the half-million dollar TMI stu-
dios. He was responsible for
discovering and developing
songstress Merilee Rush, whose
single, “Angel of the Morning,”
was a million-plus seller. He
worked with Paul Revere and
the Raiders for six years serv-
ing as -business and concert
manager for the group prior to
establishing Trans Maximus
Incorporated.

s e Vg

W

ce President, Columbia

Custom Labels; Steve Cropper; Clive Davis, President, CBS Records;

and Jerry Williams, President, TMI.
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One hit single doesnt make a group.

Six months ago Free were
known only to the most
dedicated of anglophile rock
enthusiasts and to those
who’d caught a fleeting
glimpse of them as
show-openers on the Blind
Faith tour.

Today, on the strength of

“All Right Now,” which you
and everyone else who’s been
within a stone’s throw of a
radio in the last fifteen weeks
are doubtless more than
casually acquainted with,

Free are headlining their
own shows (like one at
Carnegie Hall upcoming)
and selling records

by the armful.

Not a modest leap in
stature on the strength of
one single, eh?

Not to ruffle you, but the
heights to which Free will
soar.on the strength of their
follow-up, “The Stealer,” the
mind boggles. One hit
doesn’t make a group but
two do.

AM 1230

Free, “The Stealer.”
On A & M Records.

Produced by Free




Fischer

Named

Maitland Exec Asst.

d- s S DER S N
Jerry Fischer, Mike Maitland

B UNIVERSAL CITY, CALIF.
—Jerry Fischer, . Controller,
Universal City Records, has
been elevated to Executive As-
sistanf to J. K. Maitland, Presi-
dent of MCA Records.

Fischer will coordinate the
business affair activities for
Decca, Kapp and Uni labels
including A&R, advertising,
promotion as well as systems
and procedures. Born in Chi-
cago, Fischer attended North-
western University, majoring
in accounting and economics. A

keen interest in the entertain-
ment industry, coupled with his
business acumen resulted in
his entry into the record field
in 1945 when he helped found
the Mercury Record Corpora-
tion. During his tenure with
Mercury, he served as Treas-
urer and President of Mercury
Records Distributors.

Opened Own Firm

In 1949, Fischer moved to Los
Angeles where he opened his
own business management firm
handling leading writers, direc-
tors, producers, composers and
lyricists. In 1960, he joined in
the newly formed Daystar Pro-
duction Company in charge of
finance and administration. A
number of successful television

shows were produced under
Daystar’s banner, including
“Stoney Burke” and “Outer
Limits.”

Fischer returned to the rec-
ord business in 1967 when he
joined the MCA corporation as
Controller of Uni Records.

MCA Distrib Corp.
Stays in N. Y.

# UNIVERSAL CITY, CALIF.
—J. K. Maitland, MCA Records
President, thas announced that
Jack Loetz, Executive Vice Pres-
ident, MCA Distributing Corp.,
and his executive staff will con-
tinue to headquarter in New
York. Loetz will direct the mar-
keting, manufacturing and inter-
national functions of MCA Rec-
ords (Decca, Kapp and Uni
labels).

The executive staff of MCA
Distributing Corp. includes Tony
Martell, Vice President, Market-
ing and Creative ‘Services; Bill
Grady, Vice President, Opera-
tions (manufacturing and tape
duplication) ; Dick Broderick,
Vice President( MCA Records
International; and Martin Sal-
kin, Vice President, MCA Rec-
ords Special Markets.

Reporting directly to Martell
will be Marvin Paris, National
Sales Director; Herb Gordon,
National Promotion Director;
Bill Levy, Director of Creative
Services; and Ellis Nassour,
Manager of Publicity and Art-
ist Relations.

Reporting directly to Grady
will be A. W. Johnson, Vice Pres-
ident, manufacturing, and Wal-
lace L. Barnee, Manager, Record-
ing Operations. Reporting di-
rectly to Salin will be Martin
Weiss, Director of Sales, MCA

6

Records Special Markets.

Maitland had previously an-
nounced the realinment of A&R
functions for Decca, Kapp and
Uni to the corporate headquar-
ters at Universal City. Two ex-
ceptions are the successful coun-
try creative center that will re-
main in Nashville under the di-
rection of Owen Bradley, and
Tom Morgan, who was recently
promoted to Director of A&R,
MICA Records, East Coast (head-
quartered in New York).

Nash Joins Janus

B NEWYORK — Marvin
Schlachter, President of Janus
Records, announced the signing
of actor/singer /composer /pro-
ducer Johnny Nash.

Nash, who has headlined in
most of the major niteries in the
United States, Europe and South
America, has starred in two mo-
tion pietures, written several hit
songs and recently produced and
recorded for his own label, Jad
Records. Nash has had three
gold records “Hold Me Tight,”
“You Got Soul” and “Cupid.” He
produced his first Janus single,
“Falling in and Out of Love,”
and is currently recording an
album.

Bertha Porier
TDC Singles Buyer

Bertha Porter

B HARTFORD, CONN. — Ber-
tha Porter, for a long time
one of the best known names in
radio programming, has
changed her focus of operation
and is now singles buyer for
Transcontinental Distributing
here.

Chatting with Record World
last week. Miss Porter noted
that the shift from program-

"ming to buying required a

period of adjustment for her.
“I had to temper my enthu-
siasm,” she said. “In program-

ming you can put a record on
because you think it’s good
listening. You can play and
play it and it might not sell
copy one, no matter how much
you like it. In buying I have
to be concerned solely with
whether or not a record will
sell.”

In discussing her buying
policies, Miss Porter said she
can pick up anywhere from
500 copies of a single g day to
10,000, a figure she hit recently

on the Jackson Five “T’ll Be
There.”
- An observer of the record

scene for many years, Miss
Porter, whom hundreds of in-
dustryites know and address
easily as Bertha, reported that
the trends today ‘“‘are the same
old trends they’ve been talking
about for years. Tamla/Motown,
for instance, goes on and on.
Maybe there’s a new trend in
Iyrics, with more of an emphasis
on the troubles of the day. But
other than that, there are really
no new trends.”

Miss Porter formerly was
with WDRC here for a number
of years. —DPDave Finkle.

Tessler Paramount
International Operations Mgr.

o

Jack Tessler

B NEW YORK — Jack Tessler
has been named Manager of In-
ternational Operations for Par-
amount Records, announces
William P. Gallagher, Famous
President, and Leslie Gould,
Director of International Oper-
ations for Famous.

Tessler will be based in New
York in the corporation’s world
headquarters at 1 Gulf+West-
ern Plaza.

Tessler will supervise and di-
rect the servicing of licenses,
supply them with merchandis-
ing and promotional material to
aid them in selling product of
the Paramount, Dot, Steed and
Famous (UK) labels, and he

will be responsible for packag-
ing budget product suitable for
international markets. Tessler
will also be in charge of inter-
national artist relations with
particular emphasis on artist
promotions and tours.

Tessler has held positions in
the music industry as Interna-
tional Merchandising Manager
for CBS Records and Executive
Administrator of Mills Musiec.
He began his career with Unit-
ed Artists Films where he held
the post of Assistant Director
of International Merchandising.

PARTRIDGE GOLD
FOR ‘LOVE YOU’

B “I Think I Love You” by the
Partridge Family has become
the sixth million-selling Bell rec-
ord in 1970. Produced by Wes
Farrell, “I Think I Love You”
is included in “The Partridge
Family Album” on Bell, itself a
potential goldie with sales al-
ready over 300 thousand copies.

RECORD WORLD NOVEMBER 21, 1970
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WORLD B THE VIEWPOINTS OF THE INDUSTRY]

W This page will be devoted each week to your opinions. We welcome letters on all subjects pertinent to our industry. There may be a
time when your thoughts differ from ours editorially. You are welcome to express them here.

Our first article in “Divlogue” is:

DAVE RUBINSON SPEAKS

Dear Mr. Agnew, Mom and Dad:

Can you possibly understand that the most revolutionary lyrics
in rock and roll go something like this: “Boom shacka lacka lacka
BOOM?”

Can you understand that the very reason that you don’t get the
point is the reason why the lyrics are revolutionary? Did you think
we would be carrying on a revolution in words and signals you could
understand?

Let me try to tell you why we don’t believe a word you say. It’s
probably because you lie all the time.

You told us love was filth and ugly. We found it to be beauty
and tenderness. You told us to hide our love in dark rooms. We bask
in the warmth of its openness, its sunshine. You told us that we
were born in pain, the products of a dirty four-letter word you dare
not utter. We refuse to accept that—and will only believe that we
are the ill-advised issue of lovers. You told us our bodies were vile—
and we find ourselves beautiful.

You told us we shalt not kill, and in the name of right you
slaughter hundreds of thousands. You told us we shalt not covet,
and you bring into the house pictures of luscious naked women
lying on velvet. You told us how we must act to our fellow men,
and you treat your brothers as slaves, your sisters as concubines.
“You told us to worship no idols, and you worship hour upon hour,
mesmerized, beholden, at the money altar. You told us to bless
God’s Holy Work, and you foul His waters with your wastes, His
skies with your filth, His Earth with your refuse; His creatures
vou slaughter in untold numbers to fuel your engines of suicide
and murder. I beg you to understand—Once you have lied to me,
I will never believe you again; for you have made my growing
up nothing but a nightmare of lies.

Let me tell you what we have done, the lies to erase from our
minds and our hearts. '

We have learned to dance and to sing, in joy and in the company
of many thousands of our brothers and sisters.

We have learned to take into our bodies the cleanest of foods,
hopefully unspeiled: by your technology of chemicals and poisons.
We have learned that there are some magical substances which
can help our hearts and our minds to peaceful understanding. Did
you forbid the poisoned vegetables, that we might not die from a
simple sandwich, a glass of milk?

We have learned that the chemicals you have tried to force upon
us, your favorites—methyl, alcohol and nicotine—will put us to
drunken sleep, and cause horrible growths in our lungs and in
our brains, and we resist and will not eat them. We have seen you
drink yourselves into giddiness and stupor, your senses dulled by
booze. We have seen you inhale into your lungs a vile smoke of
filthy tobacco, a known poison. By the millions you die, of liver
disease, of lung cancer—of alcoholism and of heart failure—
and so we have learned: do not do these things.

We have learned how to resist when you try to force us, at the
threat of bodily harm, to wear your gladiator’s armor, and kill
in your name. We are the meekest men on earth—we will do
absolutely anything to avoid committing violent harm upon another
being, though you disinherit us from our birthrights, though you
you put us in jail.

There has never been a drug-induced hippie riot, my friend. In
Chicago, even your own senators and attorneys agreed; we had
come to perform a ceremony of life, with music and dance—and
your mercenaries clubbed us down in the midst of our celebration.
Do you imagine that we would have gone to Chicago to riot and
mélée and destroy and do battle—with guitars and joints and
radios and tape players and sleeping bags as our battle materiel?
Who was dressed out for war there—we in our old sweaters and
ear, muffs, or you in your gas masks, helmets, riot clubs and bay-

8 ) %

onets? You know very well we are not unintelligent.

There has never been a drug-induced hippie riot, my friend. In
four years in San Franecisco, night after night, weekend after week-
end, with bodies packed so close that we either sat or stood to-
gether, for we could do neither individually without the crowd’s
acquiescence, there has never been any event resembling a drug-
crazed disturbance, while we didour joyous tribal dance to our
medicine music. I ask in which crowd you would feel more safe,
among the seething, blood-thirsting, half-crazed mob at any prize-
fighting arena or roller derby rink in the country, when the fighting
goes the wrong way, or at the Fillmore, when the dance starts?
Would you like us to help you tear down the goal posts and take
a friendly nip from your flask, while you do your thing as spec-
tator, as voyeur; and get crushed in the rush to the parking lot?

There has never been a drug-induced riot, my friend. In Kent
State Ohio, even your own senators and lawyers and the F B I,
agree:

Your army was never in any danger. And may I remind you sir,
that immediately following the volley of bullets which hacked to
pieces the four children at Kent, or the young students in Jackson,
or opened the skulls and chests of my brothers and sisters in
Berkeley, we defended our lives with water balloons, screams of
anguish, lying down en masse and running as fast as God would
help us run?

Last night a 13-year-old boy was shot to death in New York.
Did your insane brainwashing have some poor man seeing Charles
Manson behind every lock of sweet young long hair? In San
Francisco a jury of your peers agreed: Los Siete were innocent,
the seven skinny Chicanos killed nobody. The cop did it, Mr.
Magon. He had been boozing, Mr. Chan. Elementary, my dear.

And with what shall we fight back? A song, a dance, a scrap
of metered rhyme?

Can you get the drift? You are the forces of death, and we—
the forces of life. You are the lies, and we seek only the truth.
When you tell us that heroin, a death drug, or methadrine, a death
drug, are merely different forms of grass which we know is mild,
pleasant and a life substance, you lie. You are killing thousands
of innocent people by equating heroin with marijuana in their
minds. They try marijuana. It’s very nice, it’s pleasant, it is not
violence-inducing, it is not habit-forming. You tell them that
heroin is a stronger form of marijuana. If that’s all it is, why
not try that, too? And where to get heroin? From one of the filthy
and numerous by-products of your civilization—the heroin mer-
chant. If you had said, in front, that grass is one thing, but hercin
another, if you had done what seems so hard for you—told the
truth—then we would have known that heroin is death.

And what do you think causes our brothers and sisters, in their
stupidity, to get hooked on the death drugs? A song? A dance?
A line of poetry? A lyric about friendship? You fool. In their
maddened rush for the Emergency Exits from the house you
built of greed, madness and lies, the young seek any road, any
escape from your death machine, your boob tube continent, your
conscription to murder.

The music is but a small part of our life. Marijuana is another.
Dancing and singing are a part, a reflection, a sign, of the tribal
meeting going on all around you. The herbs are another sign,
another part of our ritual of life. We make love, openly, in our
tribal gathering. We smoke herbs, we sing, we dance. We make
signs of fellowship to each other with the exact purpose that you
cannot ever understand our meanings. The revolution is taking
place precisely because yow’ll never know where or when it’s
happening.

Sincerely yours,
David
(Dave Rubinson is Ewvecutive Vice President of the Fillmore Corp.)
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LITTLE RICHARD—Specialty 699
POOR BOY PAUL (Venice, BMI)
WONDERIN' (Venice, BMI)

Where have they been keeping this all
these years? Raucous, good-time novel-
ty from the “Georgia Peach” merits a
“spin” or two.

°
HORIZON—Jubilee 5707
SHE OPENED UP LIKE A ROSEBUD (Famous, ASCAP)
An excellent melodic number features
fine male/female vocals. Check out this
grabber.

IF—Capitol 2990

RAISE THE LEVEL OF YOUR CONSCIOUS MIND
(Pelew/Panacea, ASCAP)

WHAT DID | SAY ABOUT THE BOX, JACK?

(Pelew, ASCAP)

This is an uncharacteristically com-
mereial cut from this jazz-rock group
from Britain. They generate lots of
good feeling with this and should be
able to garner considerable play.

®
JANET LAWSON—United Artists 50725
G00D ENOUGH TO BE YOUR WIFE (Belwin-Mills, ASCAP)
T0 KEEP FROM LOSING YOU (Roterite-Minataur, BMI}
Last time she almost made it with
“Two Little Rooms.” This one is an
upbeat swinger which is of doubtful
Top 40 potential due to the more adult
appeal of the lyric. There’s a chance.

®
THE BARRINO BROTHERS—Invictus 9083
{Capitol)
TRAPPED IN A LOVE (Gold Forever, BMI)
WHEN LOVE WAS A CHILD (Gold Forever, BMD
The Holland-Dozier-Holland people cer-
tainly have the knack of putting out
the cleanest pop-soul sound around.
Tremendous first outing is a natural.

®
MEL AND TIM—Bamboo 116 (Scepter)
WE'VE GOT THE GROOVE TO MOVE YOU (ice Man, BMI)
NEVER ON TIME (Cachand/Tecob, BMI)
The “Backfield In Motion” guys come
up with a new offering that makes up
in funk what it lacks in direction.

@
THE MOB—Colossus 130
I DIG EVERYTHING ABOUT YOU
(Legacy/Bag of Tunes, BMI)
Breezy, swingy number is a pop possi-
bility. Rich production and happy-time
lyric contribute to the overall appeal
of the number.

®
TERRY FISCHER—Decca 32766
PUT YOUR HAND IN THE HAND (Beechwood, BMI)
YOU'VE GOT TO BE WILLING (4-Star, BMI)
Excellent version of this gospel-rock
song which is being released by a dif-
ferent female artist every week. This
gal does it down-home style.

[ ]
JOHNNY MAESTRO—Buddah 201
THE RAIN CAME
(Pocket Full of Tunes/Screen Gems-Columbia, BMI)
NEVER KNEW THIS KIND OF HURT BEFORE
(Pocket Full of Tunes/Meager, BMI)
Maestro goes it alone on this one and
he sounds fine. Fast-moving pop item
by Wes Farrell and Jerry Goffin has
potential.

[ ]
NA ALLEN—Ronn 47 (Jewel)
LAY IT ON ME RIGHT NOW (Bossa Nova/Su Ma, BMI)
EVERYTIME IT RAINS (Progressive, BMI)
This guy has an easygoing, soul ballad
style similar to Jerry Butler’s approach.
His own composition is a smoothie.

R. B. GREAVES—Atco 6789

WHITER SHADE OF PALE (Essex, ASCAP)

Greaves revives the Procol Harum
smash of several years ago to good
advantage. True to the original except
there’s a bit of Muscle Shoals showing.

FREE—A&M 1230

STEALER (Irving, BMI)

LYING IN THE SUNSHINE (Lupus, BMI)

The crucial follow-up to ‘“All Right
Now” will most likely determine
whether Free is for real or a flash in
the pan. They sure sound for real—
heavy number will most likely get up
there.

°
THE OSMONDS—MGM K14193
ONE BAD APPLE (Fame, BMI)
A cute and ecatchy one from a group
that’s been doing very well on TV.
They’ve come up with a terrific Jackson
5 type sound. One to watch.

]
THE MAIN INGREDIENT—RCA SPS-45-243
I’'M SO PROUD (Curtom, BMI)
These three Brothers have been attract-
ing quite a bit of attention with their
past few singles. They’ve come up with
a painstakingly produced Curtis May-
field song that’s really mellow.

®
THE TREMELOES—Epic 5-10682
ME AND MY LIFE (Noma, BMI)
TRY ME (Noma, BMI)
This group has been cold for a while
and perhaps this one will bring them
back into focus. Has the Hot Legs-
Plastic Ono band percussion up front
sound; attention-getter.

®
JOHNNY NASH—IJanus 136
FALLING IN AND OUT OF LOVE
(There/Good Time People, BMI)
YOU GOT TO CHANGE YOUR WAYS (Cissi, BMD)
Sounds like a winner for Nash, R&B
and Top 40. He’s got a terrific song and
arrangement that sounds like money
in the bank. A safe bet.

°
HOLLIES—Epic 5-10677
GASOLINE ALLEY BRED (Maribus, BMD
DANDELION WINE (Maribus, BMI)
This is worth it for Alan Clarke’s voice
alone. Tune, written by the hit team of
Cook, Greenaway & Macauley, is given
a tremendous workout by the group.
Commercial without being tacky.

°
PETER NERO—Columbia 4-45279
THEME FROM LOVE STORY (Famous, ASCAP)
There will be those who prefer this
version. Harpsichord effect is charac-
teristic of the lusher arrangement here.

®
AL DE LORY—Capitol 2991
THEME FROM LOVE STORY (Famous, ASCAP)
DeLory’s getting hot as an artist so
he has as a shot, too. One thing is
certain, somebody is going to have a
hit out of this one—it’s just a ques-
tion of who.

e
GOSPEL OAK—Kapp 2115 (MCA)
GO TALK TO RACHEL (MCA, ASCAP)
0.K. SAM (MCA, ASCAP)
Impressive performance from a new
group. They get off the ground with
great momentum via a building intro;
the song is in the Neil Young school
but with a much bigger beat.

SINGLE PRODUCT

THE MARVELETTES—Tamla 54198 (Motown)
MARIONETTE (Jobete, BMI)

This all-time great girl group is back
without some of the sultriness they
were so well known for. In general, a
well conceived number,

®
ANNE MURRAY—Cabitol 2988
SING HIGH—SING LOW ({All Saints Crusade, RMI)
DAYS OF THE LOOKING GLASS (Beechwood, BMI)
The “Snowbird” thrush has an appeal-
ing follow-up. Unique backing appears
to include steel guitar and an electric
sitar. She does a beautiful job.

®
BERT SOMMER—Eleuthera 472 (Buddah)
BATTLE OF NEW ORLEANS (Warden, BMI)
ON THE OTHER SIDE (Luvlin/Magdeiena, BMI)
The “We’re All Playing in the Same
Band” guy can’t be serious although
he really seems to be into it. The
Johnny Horton classic is given -a bit
of a rock touch that’s all in good fun.

[ ]
RONNIE MILSAP—Chips 6072 (Capitol)
A ROSE BY ANY OTHER NAME
(Pocketful of Tunes/lillbern, BMI)
Milsap almost happened last time out.
This Spanish-tempoed Wine-Levine
song has got what it takes, commerci-
ally speaking, to happen.

CAT—RCA 74-0384

FUNKY SUNFLOWER (Septima, BMI)

TAKE MY LIFE (Septima, BMI)

Another Canadian group. These guys
specialize in acoustic rhythm work and
have got quite a catchy tune going for
them. The vocals are “light Rascals.”

°®
GARRETT SCOTT—Vanguard 35119
(MAMA) IS UNCLE CLAYTON JACKSON SLEEPING HERE
AGAIN TONIGHT? (Pocket Full of Tunes/Jillbern) BMI)
The former lead with Steam is on his

own and sounding great on this Ted
Cooper production. Theme is daddy-
gone-to-war as in “Tommy.”

e
THE MAGIC LANTERNS—Big Tree 109
ONE NIGHT STAND (Sam, BMI) )
Check this one out for instant reaction.
Heavy rhythm intro gets listener in-
volved and ithe interest keeps up
throughout a brisk Top 40 contender.

)
FRANK SINATRA—Reprise 0970
LADY DAY (Devalbo/Sergeant, ASCAP)
SONG OF THE SABIA (Duchess, BMI)
The team of Bob Gaudio and Jake
Holmes wrote the “Watertown” album
and w<collaborated on this one. A com-
pelling tribute to Billie Holliday.

[
CLIFF RICHARD—Monument 1229
I AINT GOT TIME ANYMORE (Leeds, ASCAP)
MONDAY COMES TOO SOON
(The Shadows/Hill and Range, BMI)
The English idol of the rock era is into
a big ballad number here. Should do
well on MOR outlets but is strong
enough eventually to go Top 40.

STILROC—Amaret 126 *
THE LONER (Cotillion, BMI)
DON'T RUN AWAY FROM LOVE (Daje, BMD
A very popular Neil Young song is
glossed and brassified—perfect for Las
Vegas where this group is big but not
for a happening single. Good material
but that’s it.

(Continued on page 12)
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(Continued from page 10)

LOUIS ARMSTRONG—Amsterdam 85017

(Mainstream)

HERE IS MY HEART FOR CHRISTMAS (Valando, ASCAP)

HIS FATHER WORE LONG HAIR (Valando, ASCAP)

'Tis the season, as the saying goes.

No reason why Satch can’t get some
holiday action with this one.

"
LOWELL FULSOM—Kent 4535
LET’S GO GET STONED (Fio Bar/Baby Monica, BMI)
FUNKY BROADWAY (Drive-In/Routeen, BMI)
The old Ray Charles hit is revived in
Fulsom’s inimitable blues style. Joe
Cocker should take a cue from this old
master.

L)
MONOPOLY LTD.—Faithful Virtue 7002
LOYE CHILD YOU’RE BLOWING MY MIND
{Koppelman-Rubin, BMI)
UNBERDOG'S CHILD (Koppelman-Rubin, BMI)
This one’s a bit convoluted but well
performed. Histrionic narration is, per-
haps, overacted but there is musical
content of good quality; reminiscent
of early work of the Love group.

®
BARBARA AND THE UNIQUES—Arden 3001
THERE IT GOES AGAIN (Ualynne, BMD
WHAT'S THE USE (Simmion & Oga-Chic, BMI)
Here’s a hot R&B master. Tasteful
song (written by Jive Fiver Gene Rec-
ord) is given a very pop performance.

HORK—Amaret 123

LOVE MACHINE (Daje, BMI)

BOR'T TAKE ANYTHING (Daje, BMI)

A refreshing new group with a folk
flavor cops a title from Jackie Susann
and has an intriguing left-fielder.

®
HUESS & ABNER—Kapp 2111 (MCA)
THE SAME SIDE OF TOWN (Champion/Sequoya, BMI)
GOIN' TO BATESVILLE (Divot, BMI)
There is potential here. Latin style
rocker with social commentary could
happen as a long shot. A bit muddy
but better than average for certain.

@
STEVE ROWLAND—Bel! 939
RIKERS ISLAND (R & M, ASCAP)
A prisoner’s eye view of jail life in
New York. More than a contemporary
theme, this is excellent music in the
form of a traditional English ballad
with some heavy effects. Real sleeper.

®
MICK SOFTLY—Epic 5-10671
CAN YOU HEAR ME NOW (Blackwood, BMI)
TIME MACHINE (Blackwood, BMI)
James Taylor fans check this guy out.
He’s got Taylor’s nasality and much
the same sort of appeal. Song treats
the topic of universality of the spirit.

&
SONNY CHARLES—A&M 1232
BLESS YOU (Gold Forever, BMI)
TALK TO ME, TALK TO ME (Jay & Coe, BMI)
The former Checkmate is still in pur-
suit of the all-important first solo hit.
He’s added a bit of grit to a very “pop”
tune. Could be the combination to get
him on his way.

@
BOBBY MERRITT—Musicor 1426
1.C’'s COMING (Catalogue-T.M., BMI)
SAMSARA (Catalogue-T.M., BMI)
Jesus Christ! There’s going to be a
flood of this kind of thing thanks to
“Superstar’s” success. This one’s a
rocker but the lyric is not too clear.

BOBBY TREND—Metromedia 203
GOOD DAY (Kasaba-Melon, BMI)
Here’s a mildly psychedelic number

with lots of wah-wah and a song done
up right in a minor key. Doesn’t have
significant psychic impact.

®
CAPTAIN JOHN CANTY U.S.AF—MGM K14192
M.L.A./P.0.W. (Hastings, BMI)
BLOW YE WINDS (Hastings, BMI)
Song about a Viet Nam prisoner of war
(Missing in Action) is very much in
the country vein. A bit maudlin but
this issue is of general interest so we
must consider it.

.
AARON LIGHTMAN—Poppy 69-0106 (RCA)
NOW IS THE TIME (Laurelton, ASCAP)
DOWN TO THE SEA (Laurelton, ASCAP)
A very simple folk-flavored number:
guitar, bass, fiddle, brass, ete. Lightman
has a clear high voice that gives him
good projection. Dig the ending.

™
BERNIE MOORE—S.S.I. 1003
HURT WORSE (Brohun/Frank Preltee, BMI)
OH NO (Brohun/Frank Preltee, BMI) )
Moore is a good soul singer in the
sweet and smooth school. Heavily or-
chestrated number lacks a certain
momentum.

&
SOLOMON BURKE—MGM K14185
LOOKIN' OUT MY BACK DOOR (Jondora, BMI)
ALL FOR THE LOVE OF SUNSHINE (Hastings, BMI)
Perhaps, Burke will repeat his past
success (“Proud Mary”) with John
Fogarty material. Good down-home
treatment.

.
KEANYA COLLINS—Keanya 01 (Summit)
BARNABUS COLLINS—LOVE BANDIT

(Master Key, BMI)

| CALL YOU DADDY (Master Key, BMI)

Good light soul number should make a
dent in the R & B charts before long.
Keanya has a very pleasant tone that’s
cute and sexy, like Diana Ross.

Q
WICHITA—Westpark 6970
AMELIA TRESTLE (Soundville, BMI)
HOME SONG (Soundville, BMI)
A good rocking railroad song, Southern
style. Tight harmonies and a catchy
tune with some twang to it, this is one
to watch. Will find a niche in the
charts if it gets some play.

&

GARY BYRD—Real Thing 100

EVERY BROTHER AIN'T A BROTHER (Tunetime, BMI)
ARE YOU REALLY FOR BLACK POWER (Tunetime, BMI)
Popular soul dj raps about the dilem-
ma of black unity. His call for self-
evaluation with a solid musical back-
ground. Should be heard and played.

&
BUFFALO SOLDIER—SMC 113
THE LAND OF PERDITION (Artistic/Big Fox, BMI)
WHAT COULD IT BE (Artistic/Overtone, BMI)
Perdition, otherwise known as “hell,”
is the way these funky guys character-
ize the current world situation., Senti-
ment is well-expressed with grit.

°
THE WISPERS—Soul Clock 105 (Canyon)
’'M THE ONE (Wally Roker, BMI)
YOU MUST BE DOING ALL RIGHT (Wally Roker, BMI)
This group did fairly well last time out
and has enough of a following to get
their new one launched. Slow yet in-
tense mode which is the current rage.

SINGLE PRODUCT

DORIS DUKE—Canyon 54

THE FEELING IS RIGHT (Fame, BMI)

HE’S GONE (Cotillion, BMD

Doris Duke impresses as one of the
most honest female soul stars around.
This number from Clarence Carter’s
repertoire is an upbeat ballad that’s
perfect for her.

®
ALVIN CASH—Chess 2098 wFe
SADDLE UP (Petmar/Cash & Dollars, BMI)
THE GETAWAY (Petmar/Cash & Dollars, BMI)
Alvin Cash, the man who gave the
world “Twine 'rfime” and “The Philly
Freeze,” rides again (sans the Regis-
ters). He’s got a new funky dance
number,

»
TOTAL EGLIPES—Right-On 102
A LOVE LIKE YOURS (Pro Fox/B.W.C., BMI)
YOU TOOK OUR HEART (Pro Fox/B.W.C., BMI)
New group with a wide ranging lead
singer has a slow-Temptations feeling
which certainly gives it something of
an edge.

®
JOHN HURLEY—RCA 47-9930
LAND OF MILK AND HONEY (Tree, BMI)
LOVIN' PLACE (The Music, ASCAP)
Hurley and collaborator Ronnie Wili-
kins wrote “Love of the Common
People” and this one. Compelling num-
ber keeps moving and building.

@
JEWEL AKENS—Paula 337 (Jewel)
BLUE EYED SOUL BROTHER (Su-Ma/Boobie’s, BMI)
WHY DO YOU WANT TO GO AWAY
(Su-Ma/Boobie's, BMI)
Akens comes up with an ingenious
composition which treats an ante-
bellum theme. He explores the origins
of the matriarchial society bringing
this one right up to date.

®
THE GASLIGHT—Grand Junction 1001
I CAN'T TELL A LIE (Uptight, BMI)
HERE'S MISSING YOU (Uptight, BMI)
No doubt the Delfonics have had a
strong influence here. Lots of those
high parts some people like; nothing
special.

-

ALEXANDER RABBIT—Mercury 73146

THE HUNCHBACK OF NOTRE DAME—Part |

(Three Bridges/Gwelf, ASCAP)

THE HUNCHBACK OF NOTRE DAME—Part I

(Three Bridges/Gwelf, ASCAP)

This is hardly singles material but
does provide a good sampler for the
group’s album. Song inspired by the
movie has overtones of Procol Harum.

®
WALTER RAIM CONCEPT—MTA 191 (Decca)
SINCE YOU'VE GONE (Takya, ASCAP)
ENDLESS POSSIBILITIES (Radell, ASCAP)
The concept is a big choral group
gliding through a piece of real easy
listening material. Actually, one of the
best of the genre except for a dis-
concerting male solo in the middle.

®
CHRIS HOLLAND—Capitol 2976
| CAN'T GET SUNDAY OUT OF MY MIND
(Three Bridges, ASCAP)
DON'T START SOMETHING THAT YOU CAN'T FINISH
(Three Bridges, ASCAP)
New talent makes a bid for the market
now dominated by Bobby Sherman.
Rest easy, Bobby, this one is a bit too
contrived even for the kids. Big pro-
duction may be its saving grace.
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Of the group’s steadily chart-climbing
debut album by the same name.
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psy Queen, Part1....

b/w “Dead and Gone.”
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BUGALOOS

Capitol SW 621.

Flying onto the tube, the Bugaloos are
four bright (synthetic, yes, but bright)
youngsters who are helped along by
the songs they get to sing, here pack-
aged brightly. Hal Yoegler and Al
Kasha and Joel Hirshhorn wrote the
songs and all flash commerciality.

SCROOGE

SOUNDTRACK—Columbia € 30258.

Leslie Bricusse had better pinch him-
self before he wakes up and finds out
he’s turned into one of Hollywood’s
richest hacks. The score he’s doodled
for this latest adaptation of Dickens’
“Christmas Carol” would turn any
Cratchit into a Scrooge. Word on the
movie is good, however, and could mean
the saving of this package.

STEP BY STEP BY STEP

THE STAIRSTEPS—Buddah BDS 5068.
The Stairsteps, who climbed to fame
step by step, include their “Ooh Child”
here. And fans of their brand of slick
R/B, most of it produced here by Curtis
Mayfield, will not be able to get to
counters fast enough. Sturdy stuff Bud-
dah knows how to handle,

MAKE IT WITH YOU

PEGGY LEE—Capitol ST 622.

Peggy Lee has remained a contempo-
rary not because she has changed her
style to conform to the songs of the
times, but because she changes the
songs of the times to conform to her
style., She is strong enough to make it
work and keep sales up. Daddy Paul
Anka’s “That’s What Living’s About”
is a top new ditty.

NOW I'M A WOMAN

NANCY WILSON—Capitol ST 541.
Gamble-Huff Productions put this al-
bum together for Nancy. What they’ve
provided, for the most part, is some
new songs that don’t particularly
sparkle. Of the familiar songs Nancy
makes her usual lovely, slightly distort-
ed visions. “Close to You,” “The Long
and Winding Road.”

ROBERT WILLIAM SCOTT
Reprise WS 1886.
Bobby Scott has become Robert Wil-

liam Scott for the purposes of this al-
bum, a no-nonsense formal presenta-
tion of Scott as a singer-songwriter
concerned with his times. The passion
and compassion are apparent through-
out as he reprises his “He Ain’t Heavy”
and “Taste of Honey” and new songs
co-authored with Danny Meehan.

THE NEW BIRTH

RCA LSP 4450.

New Birth is a compilation of the Lite-
Liters, the Mint Juleps, the New Sound
and Alan Frye—all the Harvey Fuqua
singers. The sound is contemporary
R/B, in the same groove as the Su-
premes and the Temptations combina-
tion. And in this case, there are enough
compelling songs to make it all worth-
while.

T T
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ENCOURAGING WORDS

BILLY PRESTON—Apple ST 3370.

Billy Preston has been spending the
last few years hanging around Apple
getbing involved in Beatles activities.
He’s given something and he’s gotten
something, as this album, co-produced
by George Harrison and Preston, dem-
onstrates. “Little Girl,” other lively at-
tractions.

YELLOW RIVER

CHRISTIE—Epic E 30403.

“Yellow River,” a song that moves
along at a fast clip, will draw attention
to this package. Throughout there are
enough distinctively different ditties to
keep people happy. Jeff Christie, Mike
Blakley and Vie Elmes are into some-
thing good with their pleasant, com-
mercial sound.

THE GOSPEL ACCORDING TO ZEUS

POWER OF ZEUS-—Rare Earth RS 516.
Rare Earth has been having some luck
establishing hardrock groups and that
state of affairs may extend to Power of
Zeus, who certainly have a great deal
of stamina, and enough power to over-
come opposition. Hit-seekers try “Un-
certain Destination.”

LIE BACK AND ENJOY IT

JUICY LUCY—Atco SD 33-345.

The fellows of Juicy Lucy remain loose
enough to take time out from their hard
rocking to have a little fun. Both ele-
ments—the fun and the hardness—give
this group an edge on many others.
Paul Williams wrote many of the songs
and seems to have given the quintet
its shape.

| AM MY BROTHER'S KEEPER

THE RUFFIN BROTHERS—Soul SS 728.
Jimmy and David Ruffin are known to
the Tamla/Motown watchers as among
the best R/B-pop crooners. There are
many buyers out there waiting to grab
up this first tandem album. The songs
will help, too—*“He Ain’t Heavy . . .
He’s My Brother,” “Stand By Me” and
single potential, “When My Love Comes
Down.”

THIS IS MY LIFE

MEL CARTER—Bell A4S 7010.

Pull the right single out of this album
and both single and album will soar be-
cause that seems to be what has to hap-
pen to get marvelous balladeers like Mel
up to super sales level. As it is he
should do well with “This is My Life,”
“This is Your Life” (get it?), “First
of May.”

RY COODER

Reprise 6402.

Ry Cooder has been sessioning in Los
Angeles long enough to make a few
heavy people take notice—Van Dyke
Parks and Lenny Waronker, who pro-
duced this album, for instance. Quirky,
unpolished singing that some will think
unique; others will hate. Controversial
enough to make it.

(Continued on page 16)
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(Continued from page 14)

ELECTRIC HOLY MAN
HENRY TREE—Mainstream S/6129.
Henry Tree is not without something

compelling in his style, but it can
hardly be called electricity. What he
has is a kind of plugged-in country
lilt. The last two cuts are the juiciest
—“Lady of Day” and “Penfield Town”
—and it’s on these label should lean.
NOBODY ELSE BUT ME

BOBBY SHORT—Atlantic SD 1574.

Bobby Short has long been damned
with praise as “a singer’s singer.” He’s
more and less than that. He is, in many
ways, right where today’s artistic sen-
sibilities are. This album, recorded in
1957, but very now, contains gorgeous
old songs by Tin Pan Alley masters.
OWN-UN THE CORNER

LIBERATION ST. BAND—Pentagram

PE 16002.

One of those silly notions that aren’t
all that inspired but frequently pay off
beyond wildest expectations. An oom-
pah band (arranged wittily by Dan
Morehouse) plays Beatles songs and like
that in a sunshine way. The right sin-
gle, maybe new tune “Sunshine of the
Morning,” could kick things off.
DREAMS

Columbia C 30225.

These guys probably wouldn’t have
come along if Blood, Sweat and Tears
Iiadn’t come first, because there is much
of that big band-rock in their sound.
They take it a few steps further toward
progressive jazz, however. Album de-
cidedly has an air of the avant-garde,
which is good and bad for Dreams’ im-
mediate acceptance.

FREE DESIGN SING FOR VERY

IMPORTANT PEOPLE

PROJECT 3 PR 4006 SD.

The ‘“Very Important People” of the
album title are children, or, next best,
child-like people. The Free Design, who
are good to have around if Spanky and
Our Gang can’t be found, keep it light
and lively and only occasionally cutesy.
“Can You  Tell Me How to Get to
Sesame Street,” etc.

TAKE IT TO THE STREETS

ELEPHANT’S MEMORY—

Metromedia MD 1035.

The tautness of their playing—whether
something granite like “Mongoose” or
“Power” or something softer like “Piece
Now” — make Elephant’s Memory a
group people will put down their paper
or their rock to listen to. Just about
everything here works in one way or
another. Will make noise.

WEIGHIN' HEAVY

STEEL RIVER—FEvolution 2018.

The label is going to have to get
right behind Steel River and apply
plenty of shoulder, since the group
needs all the push it can get to stand
out from the crowd of current rockers.
There are singles and they could help.
“Losing Friends,” “What It Feels
Like,” for instance,

AL BUM PRODUCT

i

LOADED

THE VELVET UNDERGROUND—

Cotillion SD 9034.

Whether moving to Cotillion makes the
difference or whether it’s just the
times, the Velvet Underground are not
as determinedly underground as they
were when they started out. The songs
on this package seem to have a more
universal appeal. Could be their big-
gest.

SECRET OF THE BLOOM

VICTORIA—San Francisco SD 201.
Victoria, no last name given, has heard
the call of the modern folk movement.
She has responded to it by raising her
voice, which one might easily mistake
from tire to time for Joan Baez’, in
song, a few of them her own. “Tule’s
Blues,” her first single, will boost album.

GOSPEL 0AK

Kapp KS 3635.

Not too much that Gospel Oak, a new
quartet, does in their soft-hard rock,
slightly folk way makes them stand
away from the pack. Gospel Oak might
be said to be in the acorn stage still
but could be released if Kapp does the
right kind of special nurturing.

MY HEART SINGS

AL MARTINO—Capitol ST 497.

The Al Martino formula, which always
seems to work for his fans, is used
here. It consists of that big voice, a
number of ballads, flowery arrange-
ments. Will satisfy those who like it
that way. “(All of a Sudden) My Heart
Sings,” “The Call,” “True Love is
Greater Than Friendship.”

DOWN HOME BOY

THE JERRY WILLIAMS GROUP—
Columbia C 30279.

Although the Jerry Williams Group are
very knowledgeable about blues rock,
they haven’t taken it in too many dif-
ferent directions on this package.
There may be many who will be con-
tent with their dedication, and there
may be many others who might have
wished for more sparks to fly. “I've
Got a Lot of Time” is the best cut.

THE CLIMAX BLUES BAND PLAYS ON
Sire SES 97023.

The Climax Blues Band play very hard
rock, more often than not blues-based.
There will be those who will wait in
vain for something truly imaginative
to happen. Others will find enough fun
in “Cubano Chant” and the Ligetish
“Mum’s the Word.”

BONANZA GUITARS

AL CAIOLA—Avco Embassay AV 33019,
For a long time one of the most suc-
cessful guitarists on the pop scene, Al
Caiola reminisces about country musie
by playing some 35 country songs di-
vided into medlies. There can be no
denying that the strumming is sturdy,
but whether buyers are in this market
is another question. Airplay certainly.
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An authentic apple box with wooden dividers.To hold
the new Apple Ip releases.

We hope this display is a welcome change from the
cardboard run of the mil.
We know the music is.

Availap-
Dec. 114,

GEORGE HARRISON
| ALL THINGS MUST PASS

Available
Nov. 27th

Manufactured by Apple Records, Inc.
1700 Broadway, New York, New York 10019
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MERCHANDISING THE COLLEGE MA

Blue Thumb College
Team All Out

By PETE STUART

Publicity Director,
Blue Thumb Records

B Believing that the <college
market is not only a prime
purchasing power but also a
highly influential testing
ground for contemporary ma-
terial, Blue Thumb Records
has gone all-out to secure an
optimum program of <college
promotion.

The overall Blue Thumb col-
lege program is two-fold. The
company currently services
more than 500 college-oriented
radio stations. This, in turn,
is broken down into categories
of AM, FM, on-campus, off-
campus and community-ori-
ented stations. The latter cate-
gory encompasses colleges that,
not having funds for their own
stations, make use of the facili-
ties of stations in their immedi-
ate community. Further break-
downs occur in the area of sta-
tion format: progressive, folk,
classical, jazz, Country-West-
ern, top 40 and, of course, pop.

Surveys undertaken by Blue
Thumb have indicated that al-
though many stations are
strictly slotted in one format
or another (often owing to
geography or school policy),
the majority of the college sta-
tions feature a variety of pro-
gramming that include all of
the aforementioned categories
plus many more. Because of
this, the company sends its
complete product release to the
majority of stations . . . with
excellent results in the area
of airplay.

Within Several Days

One New York college, for
example, in addition to going
immediately on Top 40-ori-
ented singles by Love and
Dave Magson, also went exten-
sively on the entire albums of
Gabor Szabo and Joao Donato.
And this was all within the
span of several days after they
received the product, due pri-
marily to this format-variety
that seems to be so widespread
today among college stations.

In a further approach to
specialization in the college

20

promotion area, Blue Thumb
has allotted special personnel
to oversee the entire program.
The company hired Michael
Pearce to act as liaison to the
radio stations, instantaneously
servicing all requests and ac-
cumulating extensive airplay
charts. In addition, Pearce both
writes and edits ‘“Thumb-In-
It,” one of the company’s two
outgoing newsletters. It’s larg-
ely an accumulation of the best
and most interesting articles
from both the college and the
underground press and has met
with excellent overall reaction
from all concerned.

Inventory Cross-Filed

The college press, both in
terms of regular newspapers
and various other periodicals,
is handled by Blue Thumb’s
Publicity Director. Like the
aforementioned radio files, the
extensive inventory of campus
publications is cross-filed ac-
cording to both category and
geography. The company cur-
rently keeps track of more than
450 papers, including many in
foreign nations. Aside from the
normal requirements of bios,
photos and features, the Pub-
licty Director also services the
publications with Blue Thumb’s
news sheet, Aqua Phalange,
giving up-to-the-minute infor-
mation on upcoming product,
artists itineraries and items of
general concern.

Although Blue Thumb’s col-
lege promotion program has
only been going for about a
year-and-a-half (the wcompany,
itself, is but a little more than
two years old), it’s just a frac-
tion of what the company
eventually wants to do in the
collegiate field. Specific college
and regional representatives
loom in the near future, as well
as a more extensive program
of on-campus concerts by Blue
Thumb artists.

Scott Tours Country

B NEW YORK—Leland Scott,
Decca artist, is currently off
on a cross-country promotion
tour to support his latest single
releage, “Share the Load.”

ET

Warners Campus Force
To Double by 1971

M BURBANK, CALIF. — War-
ner Bros. Records’ Campus
Representative Program began
in force last September. The

Warner Bros. product. Reps al-
so keep in close contact with
the college reviewers from their
campus publications, all of
company has 20 young people | whom are constantly receiving
working on various campuses | Warner Bros. and Reprise prod-
throughout the country. By the | uct.
end of 1970, Warner Bros. ex- Campus Representatives are
pects the number to grow to 40. | also involved in artist relations,
The campus representatives | taking care of a visiting artist
are located, for the most part, | before, during and after his
in large schools in small towns, | campus appearance. They some-
and are under the supervision | times work in this area in co-
of Ron Goldstein, Special Proj- | ordination with the company’s
ects Director, who works out | local promo men.
of the home office in Burbank. Bi-weekly reports are re-
Goldstein is also in communica- | ceived by Goldstein from each
tion with some 550 college radio | of the 20 campuses reporting
stations which are gserviced | their activities, and comment-
with product and advertising | ing on all facets of the record
and merchandising material | business.
from Warner Bros. Records in Warner Bros. feels that this
Burbank. direct contact with and feed-
back from the youth market—
the largest record-buying mar-
ket today, is extremely import-
ant and of immeasurable value
to the company. The campus re-
presentative program may also
be a spawning place for po-
tential record company talent.

In Close Contact

It is the responsibility of the
campus rep to visit all radio
stations and record outlets on
or near the college or univer-
sity, to create enthusiasm for
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On their latest visit to New York, Bell artists the Fifth Dimension
visited WNEW Music Director Gertie Katzman (seated) to promote their
current single, “One Less Bell to Answer.” Standing (left to right) are
Ron Townson, Florence LaRue Gordon, Billy Davis, Jr. and Lamont
McLemore of the 5th Dimension and Jim Jeffries, National Promotion,
Bell Records. Not shown is Marilyn MeCoo of the 5th Dimension who
wasn’t feeling well that day.
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