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Many years ago...

we believed that the country music industry was very much alive and doing well in
Nashville, Tennessee.

Today, we have even more reason to place our faith ir C/W music. It's mushrooming,
minute by minute, right before our eyes, adding fact to our feelings of years ago.

We, at Moeller Talent Incorporated, are convinced therz's still a great future in country
Music.

Proudly representing these Great Talents:

Carl Smith and the Tunesmiths Jimmy Dickens & the Country Bobby Wright
Hank Snow & the Rainbow Ranch Boys J. David Sloan
Boys Nat Stuckey & the Sweet Thangs Hugh X. Lewis

Webb Pierce Red Sovine Lynda K. Lance

Waylon Jennings & the Waylors Johnny Darrell & The Band Joe & Rose Lee Maphis

Willie Nelson & the Record Men Bob Luman

. Pat McKinney
Don Gibson

Carl & Pearl Butler James Allen

Dottie West & the Heartaches

Stonewall Jackson & the Minute
Men Justin Tubb

Merle Travis

Moseller Talent, Incorporated

708 17th Ave., S. Nashville. Tennessee
W. E. (LUCKY) MOELLER LARRY A. MOELLER JACK B. ANDREWS
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LAST 5 RECORDS IN

FAIR APPEARANCES 1969

ILLINOIS STATE FAIR .. Springfield, il
DU QUOIN FAIR DuQuoin, 1lI.
FOND DU LAC FAIR Fond Du Lac, Wis.
MADISON COUNTY FAIR Brookfield, N. Y.
BERLIEN FAIR _._Marne, Mich.

HIT RECORDS

1. Hello Walls 2. Wine Me Up
3. Live Fast Love Hard
4. She Went a Little bit Farther
5. Wonderful World of Women

Randy Collier
Is an Important Part of the
Country Music Scene

in Florida

Our country was built on the pioneer spirit. People who
fought against seemingly insurmountable odds to achieve
greatness. People who travelled through the wilderness, en-
A w ‘ during hardship and trouble, people

pwicKEs who conquered the dangers of a
 l® new land and made that land bet-
ter for their being there. People
like Randy Collier.

Twenty-six years ago he moved
to Fort Lauderdale, Florida, from
Nashville. Twenty-six years — but
he has retained the love of Country
Music instilled into him from the
beginning.

Randy has been a pioneer in
southern Florida. His own personal
; ; " burden, since birth, has been cere-

A s f bral palsy. His full name is J. Ran-

E S N dall Collier, but his many friends
S ; -'<' call him “Randy,” and they do so

— o~ with fondness. His newspaper,
Country Music News, has flourished from its beginnings
ten years ago, when Randy typed it in his bedroom using
carbon paper to make duplicates.

By the time he was 20, speech and physical therapy had
improved Randy's condition somewhat, but still he couldn’t
work. However, an inborn combination of courage and gen-
uine love for Country Music solved this problem. Randy
wrote to record companies, outlining his plans for a monthly
newsletter cn Country and Western Music, and asked them
to send him their new releases each month. The response
was tremendous, and Randy's dreams started to become
realities.

Since then, his walking, which was characterized by a
typical cerebhral palsy ‘‘scissors gait,”” has improved 50%.
His speech has become clearer, but maybe that’'s because
Randy has plenty to talk about! In addition to editing his
successful newsletter, Randy has joined the bowling team at
the Cerebral Palsy Clinic. And. on Saturday nights, he
swings discreetly at the Country Music night clubs in the
area.

Randy has seen Country Music grow in southern Florida,
as it has grown worldwide. He has seen his paper, Country
Music News, grow too, and he has known the pride of
pioneering, of building something he loves. CMN provides
a much-needed and wanted service to its readers in that
it doesn't just list artists and records. Anyone can do that.
But CMN provides something more. It presents Country
Music in a unique and entertaining manner, weaving home-
spun humor into the reviewing of new records, adding the
personal touch that makes CMN more than ‘‘just another
paper.”

Randy doesn’t dwell on his handicap or try to use it as
an excuse. He has built the paper on its own merits, and
many people who don’t know about his cerebral palsy have
commented on the paper’s quality. It's due solely to the
fact that CMN is an excellent paper of its kind that many
artists number Randy among the first to receive their new
releases.

It's indicative of Randy's graciousness that he credits
many others with his success. He mentions in particular
Radio Station WSWN of Belle Glade, Florida. Ten years
ago when the first issues of CMN were circulated, it became,
along with WSWN. one of the two biggest mediums in
Country Music in South Florida. Since then, of course, ex-
pansion has fulfilled Randy's dreams. Today there are about
six or seven radio stations in the area playing Country Music
exclusively, as well as several fine Country Music night clubs.

What does the future hold? Randy hopes eventually to
work for a Country Music radio station in advertising or
programming. Because he needs more speech therapy, he
admits he’s ‘‘not sure” when he will reach this elusive
plateau. One thing is certain, though. Country Music, the
true music of America, will always play a large part in the
life of this modern-day pioneer.
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delivers the ({1 in country music

JACK GREEDNE

Six #1 country records in 2 years

"THERE GOES MY EVERYTHING"
"ALL THE TIME"

"UNTIL MY DREAMS COME TRUE"
"WHAT LOCKS THE DOOR”
"STATUE OF A FOOL"

Plus: TWO #1 LP.s

In the first COUNTRY MUSIC ASSN. POLL
JACK GREEDE voted:

BEST MALE VOCALIST
BEST RECORD OF THE YEAR
BEST L.P.

(The only artist to receive three #1's from the CM.A))

From Nashville to Las Vegas, the exdting
Jack Greene Show

featuring Jeannie Seely and the Jolly Giants -
is in constant demand working 250 days last year for fairs, \
clubs, and auditorium dates. S T
Members of Girand Ole Opny A

All new syndicated T.V. Show Uireene Gountvw B
featuring Jeannie Seely

EXCLUSIVELY ON L@ "

Management & Booking
Atlas Artist Agency

Haze Jones

219 Two Mile Pike
Goodlettsville, Tenn.
(615) 859-1343

PUBLIC RELATIONS
JAULUS & SALIDOR. INC.
N. Y.~ NASHVILLE



,INC.

100 West 57th St., New York, N.Y. 10019 / (212) 586-6988

PUBLIC RELATIONS

PROMOTION

lus & salidor

jau

Nashville

New York
Office

806 16th Ave. South, Nashville, Tenn. 37203 / (615) 255-2649

Gffice

Paul Jaulus e Lenny Salidor / New York

Nashville

Barbara Starling

Tonight in Person

The room is hushed and dark. The atmosphere seems taut, pervaded
with a certain brittle silence that will soon snap.

It's broken by a dark-haired, virile-looking man dressed in a frock-
coat and a lace-cuffed shirt. He steps up, front and center, to the mike.
He says, “I'm Johnny Cash.”

And the audience goes wild.

Sure, a lot of the people there were already confirmed Johnny Cash
fans. But others, who weren't before, have been won over by the tre-
mendous personal magnetism of the man standing there before them.

Johnny Cash, C&W super star, came out of the Sun Records early
talent roster in Memphis back in the early 1950’s. Just one year ago,
he shot down the Beatles at the turnstiles by shattering the attendance
record the four legendary Liverpool rockers had set previously.

That’s part of the magic of the personal appearance. And behind
every personal appearance is the booking agent. A constantly growing
legion of Country Music booking agencies and a small army of C&W
show promoters across the U.S., up into Canada and to points overseas.
are slugging it out daily in the battle of the box office. The name of
the game: package bigger shows . . . find bigger halls . . . pull bigger
crowds . . . rack up bigger receipts.

In the mid-1950's, the major C&W booking agencies could be counted
on the fingers of one hand. To use up the fingers of the other hand, one
could add the smaller agencies. The number of major agencies today
tops the number of both big and small booking firms ten or fifteen years
ago. And every major booking combine is loaded with heavyweight
C&W acts. They're shooting for the big Kkills. They're pulling off
monster spectaculars, such as the box office blockbuster in Houston
that headlined twenty hot C&W acts in the Astro-Dome to pull a
whopping 30,000 ticket-buying fans.

“In person” — that’s how the fans want to see their idols, and
“in person” — that's how these country stars generate the most ex-
citement. For Country Music is a personal experience; its innate appeal
derives from its closeness to the hearts and souls of the people.

It's said that Grandpa Jones recently gazed over his rimmed
spectacles into the canyon-sized Cobo Hall in Detroit, Michigan, and
surveyed a sea of faces — 12,000 strong.

“Sure is a far cry from the one ‘winder’ school houses we used
to play,” he cracked.

Country Music today fills the big auditoriums of our large cities,
yes, but those “one winder schools” are not forgotten. The folks who
inhabit the rural countryside originated it, after all, and this sentiment
was expressed a few Country Music Festivals ago in Nashville by Carl
Smith when he introduced one of the hottest acts in the business: ‘“This
act will be appearing at Carnegie Hall on the 21st . . . on the 23rd thev
will be appearing at the Harlan Elementary School in Harlan, Kentucky.”

So goes the story of Country Music at the box office. Giant pack-
ages in mammoth halls and giant stars in honky tonks and school houses.

Personal appearances have seen a drastic change in transportation
methods. Station wagons, limousines and busses still crisscross the
nation, carrying stars to and from show dates. But the bigger box
office trend has created four-figure fees for one-niters for many of
the more powerful acts. These stars often make show date jumps by
plane. The Lear Jet, with an annual tab pushing the $600,000 mark, is
part of the national transportation scene of the biggest C&W oriented
artists.

Country Music is big business at the box office. Bigger packages,
bigger halls, bigger receipts, bigger crowds, but the big question is —
just how “big” can the bookers and promoters go?
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THE BEST IN POP-COUNTRY

A

From Nasgshville

* JEANNIE C. RILEY
* JERRY LEE LEWIS
* LINDA MARTELL
* CLARK BENTLEY
* JIM and JENNY

* MARGARET LEWIS
* SKIP GIBBS

* HAPPY SHAHAN
* MAXINE BROWN
* ROBIN CODY

* MAX POWELL

———P‘—

Harlow Wilicox

* JOHNNY CASH

* DEE MULLINS

% BILLY LEE RILEY
* DAVID WILKINS
* RAY PILLOW

* BECKI BLUEFIELD
* TOM SAWYER

* PAUL MARTIN

* HARLOW WILCOX and
THE OAKIES

* MARTY COLLINS and
BOBBYE JEAN

THE SHELBY SINGLETON CORPORATION

3106 Belmont Boulevard « Nashville, Tennesses 37212
(615) 291-2003 Cable: SHELREC

Jeannie C. Riley

thnny Cash

Jerry Lee Lewis”

Paul Martin

Linda Martell

Billy Lee Riley
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KFOX COUNTRY!
A MARKET

OF 9 MILLION PEOPLE
WHERE THESE
OUTSTANDING
PERSONALITIES
ENTERTAIN AND SELL

 CHARLIE WILLIAMS WITH COUNTRY MUSIC

.
24 HOURS EVERY DAY

ON KFOX AM & FM

Ay 0

KFOX 666 East Ocean Blvd.

BIFF OLLIE DICK SCHOFIELD Long Beach, California

“Our Man in Nashville” Gereral Manager




SHE READS

Square Dancing

Has Come to Life

by Ben Smathers

Square dancing, once regarded as the red-headed step-
child of Country Musie, has recently emerged as an inte-
grated part of country entertainment. For many years square
dancing has slept, alive only to small groups reared in re-
mote areas where traditions and
customs of the Old World pre-
vailed. But it was awakened from
this sleep, and brought back to life
vibrantly by the revival of true
folk music.

Before that long sleep, how-
ever, there was a birth. We can
best trace that birth back to the
history of folk music and folk danc-
ing, for they are the grandparents
of what we now know as country
music and square dancing. Folk
music and dancing go back to time
immemorial, but because of the
lack of a system of musical nota-
tion, songs and dances of ancient
civilizations have not survived.

It has been established that Germanic tribes of the First
Century, A.D., had folk music; however, it did not start to
develop fully until late medieval and modern times. The first
dances recorded which seem to have had influence on the
square were the Baladines and Quadrilles, both of which
originated in France during the Sixteenth Century. The
Quadrille was extremely popular in rural areas and was
danced in sets of couples opposite to, or at right angles to
each other. Meanwhile, the Baladines was the dance of the
day at the court of Charles IX. It was similar to the Quad-
rilles in that it was danced in sets of couples to a lively-
tempoed music.

The Cotillion, also of French derivation, came much later

sometime in the early 1800’s and was performed in
sets of four couples. It was characterized by a variety of
tigures performed during the dance.

America’s melting pot provided the opportunity; the
skillful blending was effected partially by the French in-
fluence. These qualities combined with the lilt of the Scottish
highlands. the early, spirited music of Ireland, and the grace
of the English. Because of isolation and custom, the Ap-
palachian highlands have preserved the richest store of
traditional music and dance. With the intermarrying of the
different European strains, there evolved what we now
know as native American songs and square dancing.

Now, with this sudden rise of popularity on stage and TV,
we find thousands of square dance clubs being organized
throughout the country. Square dancing is a form of rec-
reation and enjoyment for people of all ages and from all
walks of life. Today. during the space age, an elderly
couple may be seen promenading across a dance floor at a
retirement center in Tampa or Phoenix. On a campus in
Chicago, a youthful bcy and girl do a Do-Si-Do to lively
%mes. some of which have survived since the Elizabethan

ra.

During the past few years, it has been my pleasure and
honor to perform traditional square dancing, not only on the
biggest TV variety shows, but in every state and in Canada.
The grand stage of Carnegie Hall, the plushness of Reno
nightelubs, and county and state fairs have all been settings
for the dancing of folk patterns. Audiences of all backgrounds
have enjoyed the Stoney Mountain Cloggers and other similar
groups.

As far as extended growth and popularity are concerned.
it is hard to predict, for this always depends on the changing
moods of the people. Will square dancing go through another
period of Rip Van Winkle sleep? If so, like all things which
stem from tradition and belicf, it will survive'! Modern music
and dancing trends come and go, but the originality and
simplicity of true Country Music and authentic square danc-
ing will outlive and overshadow all of them.
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JIEANNIE €. RITEY

The C.M.A. Awards Show
The N.A.R.A.S. Awards Show
Funny You Should Ask
Hollywood Squares

The Tom Jones Show

Career Direction:

PAUL PERRY MANAGEMENT, INC.
806 16th Avenue South

Nashville, Tennessee 37203

A5

Number 1 Jukebox Record of the Year 1968-69
N.A.R.A.S.—Number 1 Female Country Vocalist
C.M.A.—Number 1 Record of the Year
N.A.R.A.S.—Nominated for Best Record of the Year
Cashbox D) Poll-Number 1

Most Programmed Country Single
Record World D) Poll-Number 1

Most Promising Female Vocalist (Pop)
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“THE WAY
YOUR PEOPLE
PRODUCE PROGRAMS,
COUNTRY
CROSSROADS
IS BOUND TO BE
THE BEST PROGRAM
ON ANY
COUNTRY MUSIC
STATION —
RELIGIOUS OR
OTHERWISE”

PAUL RUHLE
GENERAL MANAGER
WSIX RADIO
NASHVILLE

7D SBAZDYLE,

or for further information,
including an audition tape,

write:

MARKETING SERVICES
SOUTHERN BAPTISTS' RADIO AND
TELEVISION COMMISSION
6350 WEST FREEWAY
FORT WORTH, TEXAS 76116

is one of
40 non-sectarian
public service radio
and television programs
produced weekly and
distributed by
Southern Baptists’
Radio and Television
Commission

PAUL M. STEVENS, &
DIRECTOR é
A e e O

On the Bandwagon

s T

. A G

In January, 1964, SESAC, Inc. really jumped on the C & W band-
wagon. It has been riding along profitably ever since. Not that the suc-
cessful music licensing firm had been ignoring Country Music before.
Far from it. Some of the country chart-toppers included in SESAC's
pre-'64 catalogs include “Cool Water,” “Mexicali Rose,” ‘“Walking the
Floor Over You,” “Ride Ranger Ride,” “Roundup in the Sky,” “Hillbilly
Heaven,” and “Burning Bridges.” But with the beginning of 1964, SESAC
marked the opening of its Nashville office, and within a matter of weeks
had several numbers on the charts. At that time, Paul Heinecke, SESAC’s
president and founder, said:

We have long been aware of the growing importance of Country

Music not only in the United States and Canada, but throughout

the entire world. We want to be on the scene in the midst of the

increasing activity of this vitally important phase of the music
business. We feel that this can best be accomplished by direct
representation in the city where country hits are born, Nashville,

Tennessee. . . .

And so SESAC was represented in Nashville, and grew to be one
of the city’s most important industries. To date, more than twenty-five
outstanding publisher-affiliates have been signed through this office,
and the nation’s record charts consistently list numbers from its catalogs.

A large portion of the credit for this can go to Joe Talbot, the mana-
ger of SESAC’s Nashville office. Joe is a noted steel guitarist and a
well qualified attorney who has long been active in the music publishing
business. He was so successful in running SESAC'’s new Nashville office
that in 1969 an entire new building was dedicated to house SESAC in
Nashville. Located at 1513 Hawkins Street on “Music Row,” the new
building is truly another step forward for Country Music — and of
course, for SESAC!

At the dedication ceremony, on May 12, 1969, numerous national,
state and local dignitaries were on hand, as well as dozens of top country
artists. It was an occasion of great excitement, and no wonder. SESAC,
as one of the top influences in the music business, and Country Music,
had joined together and were now expanding beyond the wildest dreams
of even the most optimistic. Also housed in the new building are such
Country Music leaders as Hubert Long's international offices, Precision
Record Pressing, Inc., AFTRA, Screen Gems, Sunbury & Dunbar, Metro-
media. and Lloyd Green, guitarist.

If SESAC has jumped on the country bandwagon, country has
certainly jumped on the SESAC bandwagon. Top stars and writers like
Webb Pierce, Warner Mack, the Wilburn Brothers, the Glaser Brothers,
Ray Pillow, and Ted Harris have joined up. SESAC's firm roster in
Nashville includes Pappy Dailey’s Raydee Music Company of Houston,
Texas; Peach Music; Harbot Music; Second Generation Music, Inc.;
Brownsboro Music of Louisville; Contention Music; Pawnee Rose Publi-
cations, Inc.; Cherry Tree Publications; Musictown Publishers; Sumar
Music, Inc.: and Woodland Forest Music, Inc.

SESAC has long been recognized as a prime authority in the music
business, being the second largest music rights organization in the world.
Founded in 1951, the firm licenses the performance, mechanical and
synchronization rights to music within their catalog to the entire enter-
tainment industry. The world headquarters in New York City works
closely with its Nashville office, among others, in promoting its numerous
copyrights. The SESAC staff is constantly visiting music users all over
the United States, furthering the cause of its publisher-affiliates. An
international relations department has also been developed to work with
SESAC’s representatives all over the globe for maximum exposure.

If the proverbial bandwagon is music, you can be sure that SESAC
arfui Country Music have a mutually enjoyable and profitable trip ahead
of them!
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VOTED NO: 1
COUNTRY MUSIC
GROUP IN US.A.

FOR 5 STRAIGHT
YEARS

Buck Owens

AND HIS BUCKAROOS

Management:

JACK McFADDEN



78 tuneful half-hours

now available in color
for television

For five straight years BUCK OWENS
has been voted America’s No. 1
Country Music artist, receiving
every award that his field has to offer.

His “Buckaroos’” have also been voted
the No. 1 Country Music group in
the U.S.A. five years in a row.

Now “BUCK OWENS TV RANCH
SHOW" is available 78 tuneful
COLOR, half-hour, tape programs'
Celebrity guests augment the series
and it programs beautifully as part
of a Monday-Friday strip or a
Saturday-Sunday block.

Tie up this saleable ““audience-pleaser”
exclusively for your market.

&

WINTERS
ROSEN

DISTRIBUTION.CORP.

2110 Sunset Boulevard
Hollywood, California
A/C 213 - 274-6681



Serving the 175,000 Residents
of Washington’s

Tri-City Area
.:.........
[+] ° o ° ®
® ® o Y
[ ] LIPS °
[ ] LIPS
[ ]
e ©
° Pasco @
Richland ¢ ®
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With Award-Winning MUTUAL News
and Local News Coverage by Veteran
Newsman AL GORDON.,

*

Major league Baseball with the
New American League
Seattle Pilots

COUNTRY MUSIC

with

“CUZ"” RALPH DAILEY

5:00 AM to 8:00 AM

FRANK KENNEDY

8:00 AM to 1:00 PM

BILL GLENN

1:00 PM to 6:00 PM

TOM POWERS

6:00 PM to MIDNIGHT

RADIO 1340

XSS VN XESD

P.O. BOX 6939

KENNEWICK, WASHINGTON
99336

PHONE: 509 - 586-4165

Record Collecting Is a
Rewarding Hobby

by Will Roy Hearne

The oddest classification of types of music to come to my atten-
tion in over 25 years of cataloging appears on the English Parlophone
Label in the late 1920’s. Material which first appeared on U. S. Okeh
label classified as “Country Music” was listed in the English Parlo-
phone catalog under the heading “West Indian Music.” There are
just 29 records offered in this series, the serial numbers going from
R3850 to R3878. The first nine of these are truly West Indian, but
the last twenty are Country, by these old Okeh artists:

Black Brothers Jenkins and Robison

Allen Quartette Earl Johnson Clodhoppers
Carolina Quartette Earl Johnson Dixie Entertainers
Fiddlin’ John Carson Frank and James McCravy
Childers and White Charlie Newman

Dalhart and Robison North Carolina Hawaiians
Foundation Quartette Val and Pete

Ruth and Wanda Hall Valdese Quartette

On Okeh these records appeared in the following series: 4900,
40,000 and 45,000’'s — most of them in the 45,000’s.

To what extent the English Parlophone Country items are still
to be found in England has not been determined. Should any turn
up over there, U. S. collectors may be able to trade “race’ records
for them, as most English collectors are searching for old Negro
Music.

Another foreign source which may yield prize Country Music
records is Japan, and the most interesting label there is pre-war
Lucky. Some of the country artists on Lucky are: Britt and Ford, W.
Lee O’Daniel, Gene Autry and The Westerners. The U. S. source of
this material was Brunswick. Other Japanese labels released U. S.
Country Music — for instance, there are many Jimmie Rodgers
records on Japanese Victor.

During World War 11, U. S. servicemen stationed in India found
a number of Jimmie Rodgers records “in-catalog” there, which had
been ‘“cut-outs” for many years here. These Indian records were
manufactured at Dum Dum, and are of the highest quality of work-
manship and material (wax) in the world.

The Regal — later Regal-Zonophone — label in Australia carried
a very high percentage of U. S. Country Music in its catalog. At
first, this label used recordings from the American Record Company
and there are many excellent Gene Autry items. Later, Regal-Zono-
phone used Victor materials, but they still continued the ARC Gene
Autrys. This is another inexplainable oddity of record manufacturing.

U. S. Country Music also had a large following in South Africa
back in the early days of this type of music.

However, Canada is still the foremost country outside of the
U. S. in which to find old records by our Country artists. The best
Canadian label for this music is Canadian Meltone, which used
material from both ARC and Gennett. There are other Canadian
labels with records by some of our best Country artists, among
these being Canadian Bluebird.

Record collecting is one of the most rewarding of all hobbies,
as there are no limits to what one may learn about records and the
sources are boundless.
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My Friend, Red Foley

by Si Siman

After a couple of years with the fleet in the South Pacific
and the Aleutian Islands during World War II, I was lucky
enough to get Navy officer’s training and was sent to Berea
College, Berea, Kentucky.

This assignment was to be a very important part of my
life. While going to school there, I met Mama and Papa
Foley, Cotton, Red’s brother and his daughter, Betty.

John Lair was running Renfro Valley and picked me
%plhitchhiking to Lexington. He told me of this great man,

oley.

In 1946, 1 was released from the Navy and came home
to Springfield, Missouri. Shortly thereafter, we started a local
barn dance show and called it ‘“‘Ozark Jubilee.”” I went to
Nashville to meet Mr. Red and I talked him into coming
to the Ozarks to take a look at the possibilities of doing a
syndicated transcription service for coast-to-coast release.
He had just left the Grand Ole Opry and was looking for a
new adventure. He liked the proposition and he and Sally
moved to Springfield.

A couple of years later we talked about network TV.
We decided to try it out locally to weed out the bugs. Neither
of us knew a thing about TV equipment. We went to New
York and sold ABC-TV on the idea and they gave us a start-
ing date of January 22, 1956. We found out later that Spring-
field could suck a network into the area, but couldn’'t blow
. . . that is feed to the network. It looked like the Jubilee
ended before it started, but we didn’t quit. Columbia, Mis-
souri KOMU-TV was on the cable from St. Louis to Kansas
City. We rode 180 miles every Saturday for 13 weeks to
Columbia to rehearse and feed ABC. It was a 24 hour round
trip on chartered bus but it was worth it.

We were the first regular Country Music network show.
The first show produced over 25,000 pieces of mail. After
13 weeks, we moved {0 our home in the Jewell Theatre and
we gvere there until the Jubilee ended its successful run
in 1961.

Red Foley and I were business associates to begin with
but our friendship over-shadowed any contracts. We signed
him for five years; our association lasted until his death in
1968. Neither of us ever looked at the contract after the day
it was signed and it ran on for several years after it had
actually expired.

Many times Red would be late for rehearsals because
of his fans. He would rather be late than to make a fan of
his mad.

Everyone who knew Red loved the guy. He helped many
young people get a start in business . . . Brenda Lee, Porter
Wagoner, Sonny James, LeRoy Van Dyke, Wanda Jackson,
Bobby Lord, just to name a few.

Red loved to play games and did it often on his friends.
I loved to see him smile and it was delightful to hear him
laugh. It didn’t happen often enough in Red’s life.

He would get excited over little things that meant so
littlﬁ and yet so much. The big things are too big to worry
with.

One adverse fan letter often took the place of hundreds
of praise letters. It would worry him terribly. He really
wanted to please everyone all the time.

I even remember sitting at the coffee shop on a break
and a little girl wanted his autograph. In search for a piece
of paper, Red started to autograph on one from his wallet.
I said, ‘‘Red, let me see that.”” It was a check for his guest
spot on the Chevy Show in California.

He dearly loved Uncle Cyp and Aunt Sap Brassfield.
They were truly genuine. Real people . . . almost the same
off stage as on. We had so much fun together.

Red had the pleasure of many hit records with Decca.
Most of all, he liked to sing the religious songs of inspiration.
He could get into the songs to where he actually had tears
running down his cheeks. le used to say, *'Si, I've been in
this business all my life. In network TV now for several
years and when that little red light comes on each Saturday
night and I know there are over 20 million people out there,
it scares me to death.” He said, ‘I guess it's supposed to
be that way; if it wasn’t a thrill to you, the folks at home
wouldn’t get much.” And he is right. ‘‘When whatever you
do becomes salary work and not fun to do . . . you had better
quit.”” And he was right again.

When the Jubilee died, Red did too. After that, he really
never did work at the business. He played fairs and one-
nighters, but he lost some of his enthusiasm to carry on.

He loved the Barn Dance in Chicago because that’s
where he got his start. He loved the Grand Ole Opry for his
big radio breakthrough, hit records and the boys and girls
that go to make the Opry great. He loved the Ozark Jubilee
because he was a part of seeing a new venture succeed . . .
Country Music reaching more people in one show than you
can play to in person in a life-time.

Everyone used to say, ‘“To know Red Foley is to love
him."” I agree and I'll go further. Those of us that were
close to him, knew that he never knew how really great he
was.

It just seemed logical to do something in honor of the
man who did so much for others in the Country Music field.
We started a Red Foley Memorial Music Fund at his home
town school . . . Berea College, Berea, Kentucky. Each year
one or more students will be helped on their music careers
by contributions 1aade to the Fund.

One time somebody said. ‘‘Red Foley is the Bing Crosby
of the country field.” I quickly reminded them that was in-
correct . . . that Bing Crosby was the Red Foley of the pop
field. Everett, Bing's brother, was his manager then; after
that. I called Red, Bing, and he called me, Everett.

My biggest thrill so far in show business was being at
the Country Music Association meeting to see Red Foley
elected to the ‘‘Hall of Fame.” Tears came to my eyes and
Il}et 'em flow. I'm just glad it could happen while he was
alive.

We fished together . . . played golf . . . traveled . . .
worked and played. There was just a magnetism about him;
he was warm and gentle. You just knew you were in the
presence of a giant star; but most of all, he was Red Foley,
my friend.

Berea’s Troubadour, ““Red” Foley
Honored with Scholarship

E. E. Siman, Jr., Red’s manager until 1960, and Dub
Allbritten, his personal manager, remembering that Red got
his start in professional music in 1930 when he was awarded
the Atwater-Kent Scholarship at Berea, began to think o
a Red Foley memorial music scholarship. Siman, himself,
attended Berea College as a part of the Navy V-12 program
in 1943-44. Through correspondence with the college, the
idea of establishing an endowment fund with a goal of $20,000
finally evolved. Interest from the endowment will provide
funds for a perpetual music scholarship to aid students
financially or by providing musical instruments and other
equipment mecessary in launching a professional career in
music. Red’s wife, Sally, who resides at Hendersonville, Tenn.,
plans to make the annual awards each year.

Pat Boone, husband of Red’s daughter, Shirley, and a
resident of Beverly Hills, Calif., and Brenda Lee of Nash-
ville, Tenn., whom Red discovered in 1956, are honorary
chairmen of the memorial fund. Most of the contributors
are friends, fans, and music companies. The initial contribu-
tion was made by the personnel of the “Ozark Jubilee,” the
first nationwide country music program which was organized
by Red in Springfield, Mo. Also wholeheartedly endorsing
the memorial fund are Red’s three other daughters, Jenny
Lou and Julia, both of Los Angeles, and Betty, now of
Junction City, Kansas, who sang professionally with her
father for several years and whose daughter, Charlotte
Cummins, is now a sophomore at Berea College.

Red was born in 1910 on a small farm in the Blue
Lick area of Madison County, Kentucky, shortly before the
family moved to Middletown, near Berea, where his father
operated a general store for nearly 50 years. He completed
the Berea Training School in 1924, attended junior high
and the Berea Academy during 1924-28, and was graduated
from Berea High School in 1930. Singing came naturally,
but Red received his first guitar lessons from his father and
credited his success in the field of music to his father’s
influence.

Red returned to Derea often to visit his family and
friends. He came frequently to participate in the annual
homecoming shows, usually riding in the parade with his
brother, “Cotton” Foley, in an old Model-T Ford. His parents,
Mr. and Mrs. B. H. Foley, and brother continue to reside in
Berea. A nephew and namesake, Clyde Foley of Danwville,
Ky., is a well-known, local guitarist.

It is fitting that Clyde Julian “Red” Foley's 38-year
career in country music should be remembered not only by
his own music, but by the music of the people he helped,
and by the students who will benefit from the Red Foley
Memorial Music Fund. Contributions for the fund can be
sent to the college, in care of the Alumni Office, CPO Box
2343, Berea, Kentucky 40403.
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Beyond the Sunset

Jack Anglin 1917-1963

Part of the team of Johnnie and Jack since 1937, they
were the number one country duet from 1953 until 1958.
Jack was killed in an auto crash on his way to the memorial
services for Patsy Cline in Nashville.

Clarence Ashley 1895-1967

One of the oldest Country Music performers with med-
icine shows, he was best known for his banjo playing of old
traditional or ‘‘lassy-makin’”’ tunes, so called because they
were most often learned at molasses-making bees. His re-
cording career started in the '20’s.

Big Slim 1899-1966

Hamilton C. Aliff, The Lone Cowboy, was one of the
first singing cowboys. He was a former trick riding rodeo
star but gave that up to appear for 27 years on WWVA'’s
Jamboree. He died after a long illness in Waterloo, New
York.

Charlie Bowman 1889-1962

Charlie Bowman was a member of the group called Al
Hopkins and his Buckle Busters and also The Hill Billies.
He was one of the important early old time fiddlers popular
during the '20's and '30’s.
Rod Brasfield 1910-1958

One of the great baggy pants comedians, he began his
career at age 16 with the Bisbee Dramatic Shows. He joined
the Grand Ole Opry in 1944 and remained until 1958. Rod
appeared in movies and was a writer of songs.
Smiley Burneite 1911-1967

Clown Prince of radio, movies and TV, he appeared in
171 full length westerns and wrote over 400 songs, many of
them hits. Known to fans as ‘“Frog,”” he was an excellent
actor, imitator, musician, gourmet cook and friend to
humanity.
Fiddlin’® John Carson 1868-1949

John Carson performed on the first high powered radio
station in the South, WSB, Atlanta. Georgia. in 1922. He
was one of the very first Country Music performers to be
recorded on the OKEH label, number 4890, in 1923.
A. P. Carter 1891-1960

A. P. was founder of the famous Carter Family which
recorded in 1927. He was a collector of old world and Ap-
palachian ballads and songs that have become the sounding
board for Country Music generations now and in the future.
Lew Childre 1901-1961

Long time Grand Ole Opry star and radio personality.
he was also featured regularly on the Red Foley TV show.
Lew was known as the ‘“Boy from Alabam’ and performed
with a relaxed old down home style of pickin’, singin’ and
talkin’,
Patsy Cline 1932-1963

Rocketed to fame on Arthur Godfrey’s Talent Scout TV
show, she was one of the first female Country Music stars
to win fame in the pop field. She was killed in a tragic
plane crash in a Nashville suburb.
Spade Cooley 1910-1969

Known as the King of Western Swing. he played his
first paid performance at the age of eight. He was a radio,
movie and TV star until 1961. He died of a heart attack
during a sheriff’s benefit show in Oakland, California.
Lloyd ““Cowboy’’ Copas 1913-1963

Cowbhoy Copas became a star on the WLW Hayride and
from there went to the Grand Ole Opry. He was honored
many times as the country's number one Country Music
artist. Cowboy died in that fatal air crash in Nashville along
with Patsy Cline, Hawkshaw Hawkins and Randy Hughes.
Vernon Dalhart 1883-1948

Vernon Dalhart began his career singing opera and then
recorded ‘‘The Wreck of the Southern Old 97" and ‘‘The
Prisoner's Song’ that sold in the millions. His phenomenal
popularity died with the depression but his name will live
on as one of the great pioneer recording stars.
Lazy Jim Day 1911-1959

Jim Day played the banjo and guitar and was one of
the early stars of radio. In 1939 he was a leading comedian
with the Grand Ole Opry and was the originator of ‘“‘The
Singing News'' on radio.
Kathy Dee 1968

Kathy Dee wrote and recorded her first hit when she
was only fourteen. She first became a star of the WWVA
Jamboree and then went on to world-wide appearances. She
Siﬁ-d after blindness and a prolonged illness in Cleveland,

io.

Alton Delmore 1908-1964

Alton was one of the famous Delmore Brothers, known
for their folk and country blues music. He was a song
writer with many hits to his credit and a star of the Grand
Ole Opry.

Rabon Delmore 1916-1952

Rabon and his brother Alton became famous on record-
ings even before they were heard on radio. Rabon was a
hunting and f{ishing enthusiast as well as a musician and
song writer.

Jim Denny 1911-1963

Jim Denny was a vital person behind the scene in
Country Music and served to promote and protect Country
Music through his leadership in publishing and management.

Dorsey Dixon 1897-1968

Dorsey was the leader of the Dixon Brothers team. He
taught himself to play the guitar when he was 14 and began
writing songs in 1929, Dorsey wrote 90% of the songs re-
corded by the Dixon Bros. and also the song ‘‘Wreck on
the Highway,” made famous by Roy Acuff.

Howard Dixon 1903-1961

Howard was the youngest of the Dixon team and joined
Dorsey at an early age. The brothers had to quit school in
the 5th grade to work in the textile mills. They recorded
many songs on the Bluebird label.

Tommy Duncan 1911-1968

Tommy Duncan began his career at the age of 16 playing
fiddle and guitar. In 1930 he joined Bob Wills’ band and
stayed with him for sixteen years. He was known as “The
Dean of Western Singers."’

Karl Farr 1909-1961

Karl Farr was one of the original ‘“‘Sons of the Pioneers’’
and was a real cowboy in Texas before becoming a pro-
fessional musician. He sang and played his *‘gallopin’ guitar”
with Roy Rogers and appeared in many movies.

Red Foley 1910-1968

Red Foley is the winner of a long list of honors and
awards for his achievements in the sacred and Country Music
fields. He was with the Grand Ole Opry for many years
and emceed ABC-TV's ‘‘Jubilee USA.”” The longevity of his
popularity is surpassed by very few.

J. L. Frank 1899-1952

The father-in-law of Pee Wee King. Frank was one of
the most famous of the early Country Music promoters and
managers. He was called the ‘‘Flo Ziegfield of Country Music
Show Business’’ and he was instrumental in the careers of
Roy Acuff and Gene Autry. In 1967 he was named to the
Country Music Hall of Fame.

Jack Guthrie 1915-1948

Jack Guthrie started writing songs when he was 16. He
was adept on the guitar, fiddle and bass fiddle and was
well known for his natural, untrained hill-style vocals. He
died from the result of burns received at Iwo Jima.

Wendell W. Hall 1896-1969

Known as ‘‘The Red-Headed Music Maker and His Uke-
lele,”” Hall was most famous for his rendition of ‘It Ain’t
Goin’ to Rain No More.” The traveling troubadour often
guested on the WLS National Barn Dance.

Hawkshaw Hawkins 1921-1963

‘*The Hawk' died while flying. He was a tall man big
in the hearts of millions. He was a star of the WWVA Jam-
boree, song writer. recording artist, singer and musician.
In Canada he was one of their favorite entertainers.

George D. Hay 1895-1968

The “‘Solemn Old Judge” was a pioneer broadcaster and
the first announcer of the Grand Ole Opry. He began his
radio career in 1923 when he scooped the nation on the
death of President Harding. In 1924 he was an announcer
on the WLS Barn Dance and spent the rest of his life pro-
moting Country Music.

Johnny Horton 1925-1960

The son of a migrant farm worker who knew hard times.
Johnny Horton worked his way through high school and
college and sang in a public contest on a dare and won.
From there he went to star on the ‘‘Louisiana Hayride.”
He was killed in an automobile crash.
Ira Louvin 1924-1965

Ira and his brother Charlie were known professionally
as the Louvin Brothers. They were famous for their sacred
songs and song writing. Just before his deatli in a car
accident, Ira, no longer with the Opry, had signed with
Capitol as a single,
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Harry McClinlock 1882-1957

McClintock was a famous writer of hobo songs and re-
corded a large repertoire of cowboy songs. His ‘‘Hallelujah.
Bum Again” and ‘“‘Big Rock Candy Mountain' have become
traditions. Harry McClintock was a radio and recording
pioneer.

Jim McConnel 1900-1965

Jim MecConnel was a prominent early figure in talent
management and handled numerous big stars when he
was managing vice president of Acuff-Rose Artist Corpora-
tion. He died after a heart attack.

Sleepy McDaniel 1914-1963

A member of Hank Snow’s famous band for eleven years
and a Grand Ole Opry performer, James ‘‘Sleepy’’ McDaniels
died of tuberculosis in a Nashville hospital.

Skeets McDonald 1915-1968

Skeets McDonald began his career in 1935 as a member
of ““The Lonesome Cowboys.”” He became one of the most
famous song writers and entertainers of our time. During
World War II he performed in the Pacific for the troops,
having been a veteran himself.

Uncle Dave Macon 1870-1952

Dave Macon was the first singing star of the Grand Ole
Opry, billed as the “Dixie Dewdrop.” His humor and banjo
playing made him a star of the Opry for many years and
his 40 years of stage experience earned him the title “King
of the Hillbillies."

Moon Mullican 1909-1967

The '*King of the Hillbilly Piano Players’ only took a
few guitar lessons from his father’'s Negro farm hand. but
became famous for his authentic blues and Country Music.
Moon is considered one of the great musicians and writers.

Jimmie Osborne 1923-1957

This ‘‘Kentucky Folk Singer’ learned to play the guitar
when he was eight and began his professional career in
1945. He appeared all over the country but devoted most
of his time to radio and recording, hosting his own daily
show in Louisville, Ky.

Tex Owens 1892-1962

Doye ““Tex’” Owens was a real Texan, practically raised
in a covered wagon. e became a famous writer of Western
songs including ‘Cattle Call,”” and many others. Tex ap-
peared in movies and on stage and radio and was a great
lover of the outdoors.

Linda Parker 1912-1935

The *‘Sunbonnet Girl” was one of the original members
of the Renfro Valley Barn Dance and a star on the WLS
Barn Dance. She was a beautiful young singer, dancer
comedienne and musician.

Leon Payne 1917-1969

A great Country and Western composer and singer,
Leon Payne was blind since childhood. He was one of the
original Bob Wills’ ‘'Texas Playboys’ and his compositions
have been recorded by Elvis Presley, Glen Campbell and
many more of the big names in the business.

Ralph Peer 1892-1960

A giant in the music business, Ralph Peer was a pioneer
music publisher, recording executive, and talent scout, and
the publishing empire he left is spread around the globe.

Luiher Perkins 1928-1968

Luther Perkins' clectric guitar technique helped to pro-
duce the original Johnny Cash sound. He was a part of the
famous “Tennessee Two.” Luther died from the result of
burns.

Charlie Poole 1892-1931

A five string banjoist and leader of the ‘‘North Carolina
Ramblers,” Charlie Poole is remembered as one of the
founders of the famous bluegrass style. He was popular in
his own day and his music still exerts its influence on
today’s Country Music.

Riley Puckett 1890-1916

Blind from birth., Riley grew to be one of the greatest
stars of string and Country Music. He was featured on many
“Skillet Lickers’’ records. His fine singing voice and guitar
virtuosity and contribution to Country Music reserves him
a lasting place in Country Music.
Jim Reeves 1924-1961

“Gentleman Jim"” was an international influence. His
voice and personality brought Country Music and good will
to many corners of the globe. He made numerous popular
recordings and starred in the movie “Kimberly Jim.” Jim
died in a plane crash in Tennessee.

Texas Jim Robertson 1909-1966

Born and reared in Texas. Texas Jim went East when
he was 16 and took Texas and its musie with him. During
World War II he joined the Marines and between duties he
entertained troops and worked on the Kyushu Network in
Japan. He recorded many hits on the Victor label.

Carson Robison 1890-1957

Counted as one of the great names in Folk Music, Carson
Robison was a great composer as well as a musician. He
accompanied Vernon Dalhart and others on many of their
records. He made his first radio appearance in 1922.

Jimmie Rodgers 1897-1933

Known as the ‘‘Singing Brakeman,” Jimmie Rodgers is
given credit for having started the present-day trend in
Country Music. He died during a recording session in New
York City of tuberculosis after a fantastic recording career
of only seven years.

Fred Rose 1897-1954

Along with Roy Acuff, Rose organized the first exclusive
Country Music publishing house. He helped many stars to
fame including Hank Williams. He was one of the few top
song writers and promoters in both pop and country. His
name resides in the Country Music Hall of Fame.

Steve Sholes 1911-1968

He loved Country Music and mankind. The statement
“If T lend my name to a cause then I will try actively to
do something for that cause,”’ tells a lot about the man. He
was a Victor executive and organizer par none. Steve Sholes
is a dynamic but gentle name in the Country Music Hall
of Fame,

Carter Stanley 1925-1966

Carter and Ralph Stanley, known as the ‘‘Stanley Bro-
thers,” were one of the most famous of the ‘‘Bluegrass’
performers. Carter played guitar and sang lead. He was
married and had five children and was nationally known
for his breeding and training of hunting dogs.

“Pop’* Stoneman 1893-1968

Ernest V. Stoneman, until his death, was considered
America’s oldest living recording artist. He was head of
the famous ‘“‘Stoneman Family’’ group and his early work
has become the study of folklorists and musicologists. It
would take many pages {o tell of his phenomenal career.

Johnny (Lonzo) Sullivan 1917-1967

Lonzo of ‘Lonzo and Oscar’’ died from a heart attack
while driving his tractor. They were together for 20 years
as one of the funniest comedy teams on stage, radio, TV
and records. They were with the Grand Ole Opry for many
years.

Gid Tanner 1885-1960

Gid Tanner was a performer and composer and one of
the great Country Music pioneers. He played ‘‘hoe-down
fiddlin’ ”* and formed the ‘‘Skillet Lickers.” He played on
more than 100 recordings when that business was just in
its infancy.

Texas Ruby 1908-1963

Wife to fiddler Curley Fox, sister to star Tex Owens,
Ruby was a personality and voice unique in the annals of
Western and Country Music. Billed as ‘Radio’s Original
Texas Cowgirl,” Ruby died in a fire in her trailer home in
Nashville.

Uncle Jimmy Thompson 1818-1931

The first and only artist on the WSM Barn Dance in
1925 was Uncle Jimmy over 50 years old, and he played his
fiddle for an hour. He was given a chair in front of an old
carbon microphone and this was the beginning of the Country
Music phase of programming.

Henry Whitter 1892-1911

Henry Whitter recorded ‘‘The Wreck of the Southern
Old 97" in 1923 on OKEH 40015. It was one of the earliest
records in the commercial hillbilly field and inspired Vernon
Dalhart and others to go into hillbilly music.

Hank Williams 1923-1953

Hank Willlams was a poor boy who became famous
for his plaintive voice and poetic songs. His compositions are
performed in pop and classic fields as well as Country. He
had a universal appeai that will never die.

Grace Wilson 1890-1962

Grace sang on the first program over WLS in 1924 and
was a member of the WLS National Barn Dance until it
discontinued in 1960. She was ‘““The Girl with a Million
Friends.”” She was famous for her rendition of ‘‘Bringin’
Home the Bacon.”
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The John Edwards
Memorial

Foundation

Tragedy struck nine years ago in December,
1960, when John Edwards was killed in an auto
accident near his home in Cremorne, Australia. But
his memory is still strong.

It’s strong in America,
the home of the John Edwards
Memorial Foundation, and it’s
strong in Australia, where he
lived all of his twenty-eight
years. This is where he began
his casual habit of record col-
lecting. Casual at first, this
“hobby” grew in such fantas-
tic proportions that today the
Foundation bearing his name
is headquartered in the Folk-
lore and Mythology Center at
U.CL.A.

John Edwards’ greatest desire up till the time
of his death was that the wealth of data and ma-
terial he had amassed not be wasted. In accordance
with his wishes and with the will he had prepared
shortly before his death, his friends and associates
formed the John Edwards Memorial Foundation.
This non-profit organization is dedicated to the
furtherance of scholarly interest in many types of
materials which John Edwards collected and which
have been preserved at the JEMF: 78 rpm records,
LP records, tapes, transcription discs, photographs,
fan club journals, song folios, books, sheet music,
record catalogs, posters, correspondence, and biblio-
graphical, historical and discographic data. The
first task of the Foundation, then, was to catalog
this comprehensive collection.

It was not an easy task that lay before them,
despite the fact that they had received a pilot grant
from the Newport Folk Foundation in the spring of
1964, which was renewed in the summer of 1965.
Time, as well as money, was necessary. But John
Edwards’ friends were loyal and they found that
there were other people who shared their enthusiasm
for American folk and folk-derived music, primarily
hillbilly and Country Music.

To date, the Foundation has completely cata-
loged its collection of about 500 song folios, song
by song; and artist and title catalogs for all of its
78 rpm holdings. A comprehensive photo catalog,
including each known artist in each photo, is near-
ing completion.

The cataloging has, of course, been important
as it certainly increases the collection’s usefulness
for serious scholars. But, what of those people who
for various reasons are unable to visit the archives
at U.C.L.A,, yet still would derive great benefits
from the wealth of material there?
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The John Edwards Memorial Foundation, Continved —

In October, 1965, the first issue of the JEMF publication now
called the JEMF Quarterly was sent to officers and friends of the founda-
tion. This publication contains such valuable features as discographies
and record numericals, book reviews, a series on Country Music graphic
arts, reprints of important historical articles, and bibliographical notes
of interest.

In addition, the Foundation began a series of reprints of scholarly
articles that had appeared in various journals on several phases of
country, folk and blues music. Among those already issued have been
“The Techniques of Variation in an American Fiddle Tune” by Linda C.
Burman, and a double reprint consisting of “Great Grandma” and “A
Ballad in Search of Its Author,” both by John 1. White. A special series
of publications was initiated last year with a bio-discography of Ernest
V. “Pop” Stoneman, and a Johnny Cash discography, another in this
series, was released in 1969. Planned for the very near future, and some-
thing that will cause much excitement among serious students and
interested fans around the country, is a series of LP records reissuing
older material that is otherwise unavailable, but which, because of either
historical, social, or musical significance, deserves to be readily accessible.

The most authoritative and knowledgeable scholars specializing in
the history of Country Music are closely associated with the Foundation,
lending it a dignity paralleling that of many other great institutions.

A part-time secretary and a Graduate Research Assistant have
been hired to help carry out this important work. Numerous volunteers
have given unselfishly of their time; people who never met John Edwards
have caught the spark of excitement which lay behind his dream. The
spark burst into flame with the formation of the Friends of the JEMF
in the fall of 1967, under the leadership of Johnny Cash as Honorary
President. Other sponsors and advisors include Chet Atkins, Maybelle
Carter, Hugh Cherry, Merle Haggard, John Hartford, Clayton McMichen,
Thurston Moore, Ken Nelson, Tex Ritter, and Donna Stoneman.

No doubt about it, John Edwards’ death was a tragedy. He was
young and he was in the midst of a highly important contribution to
the culture of the world’s musie. But out of this tragedy came the ful-
fillment of his dreams in the form of the Foundation which bears his
name. His friends were determined to make those dreams realities. It
is unfortunate that John Edwards did not live to see the worthwhile
use being made today of his work.

His friend, John Greenway. recognized this in a ‘‘“Memorial to John Edwards,”
which he penned shortly after Edwards’ death. Professor Greenway teaches at the
University of Colorado. and is considered one of the foremost folklorists in the
world today. In 1961, he wrote of his friend. John Edwards:

In writing this memorial to my good friend John Edwards. I wish not only to
praise him. but to make a last use of him in thus calling to the attention of folklorists
the work of the companionship whose leader he was. In every part of the English-
speaking world- the United States, Canada. New Zealand, England, and Australia-
this selfless band of dedicated voung people work in academic oblivion collecting.
preserving. and analyzing the records issued commercially during the golden age
of America’s hillbilly musie, and publish their findings in the only journals open to
them. the ephemeral periodicals that can give them little reward and no recognition.

Through the influence of younger scholars like D. W. Wilgus and Archie Green
this last field of American folk song scholarship is being opened. John Edwards’
untimely death in an automobile accident near Sydney on last Christmas Eve was
tragic in any consideration, but most tragic in that he has not lived to see his dearest
wish fulfilled — the acceptance, recognition, and elevation to academic respectabhility
of the material ignored by those who knew of its existence.

To the generosity that distinguishes Edwards’ colleagues was added in him
the generosity and kindliness of his fellow Australians, than which there is no
greater. T am proud of my own countrymen in knowing that some of this was re-
ciprocated; of this we have evidence in the dispositionary note that John left among
his papers: ‘‘My records (are) not to be given. sold, or made available in any way
to anyone outside the U.S.A.” There is a bitterness in this statement not evident
1o those who do not know the attitude of Australia's academicians, whose British
view of Australians as colonials made their contempt for indigenous folk song
profound. Though he was known as ‘‘the greatest of all discographers’’ by many in
this country and elsewhere around the world, he was not known to any professor
in his own city of Sydney, a fact that will not redound to the reputation of Australian
universities in years to come,
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iy GHIALOG o LP'S

LONG PLAY 33%: RPM AVAILABLE

_ LPM-1576 JIM REEVES
- LPM-1685 GIRLS | HAVE KNOWN
LPM-1950 GOD BE WITH YOU
LPM-2001 SONGS TO WARM THE HEART
LPM-2216 THE INTIMATE JIM REEVES 3
LPM-2223 HE'LL HAVE TO GO
LPM-2284 TALL TALES & SHORT TEMPERS
LPM-2339 TALKING TO YOUR HEART
LPM-2487 A TOLCH OF VELVET
LPM-2552 WE THANK THEE
LPM-2605 GENTLEMAN JIM
LPM-2704 THE INTERNATIONAL JIM REEVES
LPM-2758 TWELVE SONGS OF CHRISTMAS
LPM-2780 KIMBERLEY JIM
LPM-2854 MOONLIGHT AND ROSES
LPM-2890 THE BEST OF JIM REEVES VOL. |
LPM-2968 THE JIM REEVES WAY
LPM-3427 UP THROUGH THE YEARS
LPM-3482 THE BEST OF JIM REEVES VOL. Il
LPM-3542 DISTANT DRUMS
LPM-3709 YOURS SINCERELY, JIM REEVES
LPM-3793 BLUE SIDE OF LONESOME
LPM-3903 MY CATHEDRAL
LPM-3987 A TOUCH OF SADNESS
LSP-4062 JIM REEVES ON STAGE
LSP-411Z JIM REEVES AND SOME FRIENDS
LSP-4187 THE BEST OF JIM REEVES VOL. Il




VOTED NO. 1
COUNTRY & WESTERN
NIGHT CLUB BY
ACADEMY OF
COUNTRY & WESTERN

MUSIC
for

1965-1966-1967 & 1968

All the TOP STARS
play the PALOMINO

Roger Miller
Johnny Cash
Hank Thompson
Waylon Jennings
Marty Robbins
Roy Acuff
David Houston
Ernest 