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The Chi-Lites, Red-Hot
Brunswick Records Vocal
Group, Reach No. 1 On

The Top 100 Singles Chart
With ‘Have You Seen Her’
This Week. Label Reports
Disc Has Sold More Than
Two Million to Date.

The Chi-Lites’ Story on Page 3.

HITS OF THE WEEK

THE JACKSON 5, “SUGAR DADDY” (Jobete, BMI).
In which the Jackson brothers get
back to the happy, uptempo sound
that made them superstars. That
this one can't miss goes without
saying. Flip sums it up. B/w “I'm
So Happy” Uobete, BMi). Motown
M 1194F.

THE PARTRIDGE FAMILY, “IT'S ONE OF THOSE
NIGHTS (YES LOVE)" (Screen Gems-
Columbia, BMI). America's favorite
musical TV family, starring Shirley
Jones and featuring David Cassidy,

will score once more with this Tony
Romeo-penned ditty. Bell 45,160.

LED ZEPPELIN, “BLACK DOG" {Superhype, ASCAP).

: Far and away the best single from
this hard and heavy bunch since
their monster success with “Whole
Lotta Love.” Incredible sounds with
Robert Plant vocal to match. Edited
album cut. Atlantic 45-2849,

ELTON JOHN, “LEVON” (Dick James, BMI). From
his new “Madman Across the Water”
album comes this John-Taupin tale
of one Levon and his son Jesus. It's
their “Eleanor Rigby,” sort of. Hit
prospects high. B/w “Goodbye”
(Dick James, BMI). Uni 55314 (MCA).

CARROLL O'CONNOR & JEAN STAPLETON, “THOSE

_ WERE THE DAYS" (New Tandem,
ASCAP). Unlike the Partridge Fam-
ily, TV's Bunker family wasn't orig-
7 inally intended to be a record act.
But, like “All in the Family,” its
theme is a smash, Geat fun!
Atlantic 45-2847.

LEE DORSEY, “FREEDOM FOR THE STALLION”
(Marsaint, BMI). Yes, this is the
traditional Dorsey-Toussaint-Sehorn
collaboration, but their sound is all
new and nothing less than brilliant.

Stunning, moving balladry. Chart re-

turn for artist. Polydor 14106.

THE MOVE, “CHINATOWN” (Tiflis & Anne-Rachel,
ASCAP). The Move, in their umteenth
diskery switch, sound ready to move

¢ with this artfully crafted side of
Anglo-pop. Flip rocks like Berry.
B/w “Down on the Bay” (Tiflis &
Anne-Rachel, ASCAP). MGM K14332.

BUCKWHEAT, “MOVIN' ON (PART 2)" (Sicum,
ASCAP). Newcomers will be moving
on and up the charts in no time
flat with this powerfully put to-
gether rock piece. Strong entry in
both the progressive and pop fields.
B/w “Part 1" (Sicum, ASCAP). Lon-
don 45-166.

ISAAC HAYES, “BLACK MOSES.” lIsaac Hayes
just had the magic touch transferred to him
by chart-topping predecessors. Everything he
touches turns to gold. This elaborate package
contains two records full of hits like “Never
Can Say Goodbye” and more. Enterprise ENS
5003 (Stax).

FACES, “A NOD IS AS GOOD AS A WINK . . .
T0 A HORSE . . .”" The Faces, as impudent and
lively as ever, and featuring the highly-popular
Rod Stewart, have a number of new tunes
that catch the tempo of the times to pass on
on their large fanship. Wow. Warner Bros.
BS 2574.

THE KINKS, “MUSWELL HILLBILLIES.” The Kinks
are just about as good at rock satire as any-
one around. Their vitality comes from an in-
tence anger at the times they live in. Not
every group you hear calls for a return to
Shakespearean thought. RCA LSP 4644.

WILSON PICKETT, “DON'T KNOCK MY LOVE."
Wilson Pickett has been hot for a long time,
but he’s never been hotter than he is now.
This new lode of R&B nuggets will make him
hotter still. He reprises kits and spins gold
out of newies. Atlantic SD 8300.
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‘Music Machine’ Book
Never Gets Going

By DAVE FINKLE

B The music industry, like
most industries, could unques-
tionably profit from the pres-
ence of a phalanx of objective
critics, observers who could
comment impartially on where
the industry is going right and
wrong as it lurches on, point-
ing out where practices have
become questionable and where
ameliorative.

The trade press, of course,
should serve this purpose, and
to a large extent does, but even
the trade press could benefit
from policing by less-involved
parties. Nobody’s perfect.

The occasion for these re-
marks is the publication of
“The Music Machine” (Nash,
$7.95), a book by Roger Karsh-
ner that purports to be a re-
port on the industry (“What
Really Goes On in the Record
Industry”, the slogan on the
dust jacket says), but is really
an insidious and reprehensible

exploitation book that will not
only delude the public about
the music industry, but will
obscure from them (and from
industryites who might pick up
the book for some guidance)
the much more palpable and
cogent problems the industry
faces today.

Karshner, the liner notes
report and memory confirms, is
a former Vice President of
Capitol and has performed var-
ious other duties in the busi-
ness for 18 years, including
managing.

There is much more to him.

There is a popular definition
of what makes an optimist and
what a pessimist that goes: an
optimist is a fellow who looks
at half a glass of water and
says it’s half full, and a pessi-
mist is a fellow who looks at
half a glass of water and says
it’s half empty. Karshner looks
at half a glass of water and
says it’s empty. This puts him

(Continued on page 50)

1971: The Year
Of the Chi-Lites

By GREGG GELLER

® NEW YORK—The Chi-Lites,
the hottest male vocal group in
the business, have been together
since 1961. Still, it wasn’t until
this year that the Brunswick act
solidified its hold on the nation-

‘Bengla Desh’ LP

B NEW YORK — The George
Harrison Bengla Desh Madi-
son Square Garden Concert al-
bum (a three-record set) is evi-
dently set for release officially
now, the brouhaha over distri-
bution having been settled.

Seats Added For
NMPA Seminar

B A limited number of seats
have been added to the Seminar
on Copyrights jointly sponsored

by National Music Publishers’
Association and Recording In-
dustry Association of America
to be held Dec. 8 and 9 at the

(Continued on page 50)

al audience. With the smashing
success of the No. 1 single,
“Have You Seen Her,” it can
truly be said that the Chi-Lites
are on top.
The rise of the Chicago-based
(Continued on page 50)

on Way

At press time last week, terms
were reported as follows:
Capitol has record distribution
rights in the United States and
Canada.

Columbia has the tape distri-

(Continued on page 50)

Nat'l Tape Starts
Retail Chain

MILWAUKEE — National
Tape Distributors has opened
the first in a projected chain
of retail music stores, accord-
ing to Matt Betley, President.
The 2,500-square-foot store,
Galaxy of Sound, opened in
Milwaukee Deec. 1. It is a full-
(Continued on page 37)

Melanie Returns Live
Concert Scene to Bway

Bernstein-Reade DeMille Series May Be
New Key to Family Entertainment There

By FRED GOODMAN

B NEW YORK—History was
made Friday night, Nov. 26, as
the live concert scene returned
to the Great White Way with
the opening of the DeMille
Theater as a venue for pop
acts.

The show had all the ear-
marks of a Hollywood pre-
miere. A huge spotlight turned
outside the theater, a red car-
pet was laid down and kids
waited behind wooden police
barricades,

Sid Bernstein, in association
with the Walter Reade organ-
ization, opened the 1500-seat
hall with Neighborhood Rec-
ords artist Melanie in 3 two-
hour, solo performance. Mel-
anie, with her captivating
stage presence and music, fit
right into the importance of
the event. Her fans, continu-

ally carrying gifts to the stage,
seemed to be part of a grand
ritual, paying homage to both
the artist and the new theater.
It was overwhelming.

In her set, she included most
of the tunes from her latest
smash album, “Gather Me,” in-
cluding her top 10 single,
“Brand New Key.” The old hits
(“Candles in the Rain,” “Peace
Will Come,” “Nickel Song” and
“Beautiful People’”) were also
included, along with a fitting
rendition of “Give My Regards
to Broadway.”

In about 10 weeks the De-
Mille will be ready to operate
on a weekly basis. If all the
shows are as tasteful as the
Melanie concert, then Bern-
stein and Reade just may have
found a “brand new key” to
family entertainment in the
Broadway area,

Moss NARM Keynoter

Jerry Moss

B Jerry Moss, President of A &
M Records, will be the keynote
speaker at the 14th Annual
NARM Convention. Moss will

ASCAP-Taylor Awards

B The Fourth Annual ASCAP-
Deems Taylor Awards will be
presented in the ASCAP Board
Room on the 6th Floor of the
Society’s new building at One
Lincoln Plaza, New York City,
on Thursday, Dec. 9 at 3:30
p.m., announces ASCAP Presi-
dent Stanley Adams.

address the Convention’s Open-
ing Business Session on Mon-
day, March 6, at the Americana
Hotel in Bal Harbour, Fla. “The
Challenges of Change,” the 1972
Convention theme, will be the
subject of the Moss address.
Recently honored by the
Radio Program (Conference as
Record Executive of the Year,
and last year’s recipient (with
Herb Alpert) of the NARM
Presidential Award, presented
to industry executives who have
made outstanding contributions
to the business, Jerry Moss is
uniquely suited for the assign-
ment of keynote speaker on
“The Challenges of Change.” By
his own description of the prog-
ress of A & M Records through
(Continued on page 37)

Townsend Consultant
To Davis, Schein

B Irving Townsend is assum-
ing a newly-created post at
CBS as Consultant to both
Clive Davis, President of the
CBS/Records Group, and Har-

(Continued on page 50)
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Don McLean:

W1ll He Be Household
Name Like Amerlcan Pie'?

Don McLean,
Record World’'s Mitchell Fink

By MITCHYLL FINK

B NMEW YORK—Don McLean,
parking his “Chevy at the lev-

ee” in favor of his Saab,
stopped by Record Weorld re-
questing that the major por-

.tion of tre interview be devot-
ed to other subjects rather than
the manv-faceted lyrical mean-
ings of “American Pie.” For
those out there who haven’t
keard it, “American Pie,” the
singie and the album (United

Artists), might possibly make
Don McLean’s name gz house-
hold word, if it hasn’t already.

Mclean was actually sur-
prised to learn the incredible
amount of airplay he’s been
getting con  ‘“American Pie,”
“Believe it or not, I've never
heard the scng on the radio,
the main reasons being that I
don’t own an FM radio, and 1
rarely listen to AM. Suffice it
to say that I feel I symbolically
died and then came alive again
somewhere during the record-
ing of that song. I really feel
weird about the response to
the lyries.”

He continued: “The single
being played over the air is
not the same version the buyer
receives in the store. The store
record is marked ‘Part I and
II” 1T never would have given
permission to release the edit-
ed version now being played,
although I've been told that
some AM stations are playing
the entire cut.”

McLean was first heard on
record five years ago as back-

(Continued on page 37)

Van der Horst Atlantic Ad-PR Dir.

g
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Brian Van der Horst

E. NEW YORK—Brian Van der
Horst has been appointed Di-
rector of Advertising and Pub-
lic Relations for the At antic
Recording Corp., announces
Bob Rolontz, VP, Advertising
and Public Relations.

As Rolontz’ executive assist-
ant, Van der Horst will coordi-
nate all phases of advertising,
pub ieity and corporate public
relations for the company’s At-
lantic, Atco, Cotillion, Asylum
and custom labels, including
Capricorn, Rolling Stones Rec-
ords and Embryo.

Van der Horst has been a
music critic and writer for the
past six years, for such pub’i-
cations as the New York Maga-

zine, the New York Free Press
and Circus Magazine. He is the
author of “Folk Music in Amer-
ica” and “Rock Music,” both
due to be published next year
by Franklin Watts, a division
of Grolier, Inc.

Previously VP, Advertising
and Public Relations, for the
Cannon Group, Van der Horst
was also formerly affi'iated
with 20th Century-Fox, Metro-
Goldwyn-Mayer and Loew’s
Theaters. Before joining the
entertainment industry, he was
a published researcher in the
field of marine biology.

‘E Pluribus’ Gold

B NEW YORK — “E Pluribus
Funk,” Grand Funk Railroad’s
first album on their own “hon-
orary”’ label from Capitol Rec-
ords, has been certified a mil-
lion-seller by the RIAA.

“E Pluribus Funk” marks the
sixth gold album in as many
releases for Grand Funk, who
recently announced a one-year
retreat from personal appear-

ances following the trio’s pre-
Christmas European tour which
commenced Dec, 3 in Copen-
hagen.

Baez Finishes
A&M LP

NASHVILLE — Joan Baez,
still in the Top 40 with her
“B'essed Are” album for Van-
guard, has just completed her
first LP for Herb Alpert and
Jerry Moss’ A&M Records.
The new effort, cut at Qua-
dra‘cnic Studios and produced
by Norbert Putnam, featured
Nashville musicians David
Briggs, Kenny Buttrey, Charlie
McCoy. Pete Wade, Grady Mar-
tin. Weldon Myrick, Ferrell
Morris, Bucky Wilkin, Glen

Spreen and Gene Eichelberger

on the board.

Composers, Lyricists
Guild on Strike

B LOS ANGELES—The Com-
posers and Lyricists Guild went
out on strike last week here.

The grievance is that motion
picture and television produc-
ers have failed to bargain for a
new contract in good faith.

The chief issue is that the
composers and lyricists want to
be able to exploit their copy-
rights when and if producers
fail to do so. The guild con-
tends that the publishing sub-
sidiaries of the production
companies neither publish nor
exploit compositions except to
promote the particular produc-
tions for which they were cre-
ated.

Music West Distrihs
Fantasy, Prestige

B Music West, Inc., has been
appointed distributor of Fan-
tasy and Prestige Records in
the Los Angeles area,
Announcement was made by
Saul Zaentz, President of Fan-
tasy, and Eugene Settler, Vice
President of Music West.

Adds SQ Licensee

B Columbia Records has an-
nounced another licengee for
its SQ disc system. Sherwood

Electronics Laboratories of Chi-

cago will manufacture high
fidelity = quadraphonic audio
equipment which will incorp-

orate the Columbia Records SQ
deccding system for discs.

DFK, Stax Team

B The combined efforts of DFK
and the Stax organization have
teamed on the unique fold-out
album/poster design for Isaac
Hayes’ new album, “Black
Moses.”

DFK’s VP, Creative Director,
David Kreiger; Stax’ Advertis-
ing VP, Larry Shaw, and
Joel Bredsky jointly conceived
and produced the album.
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RCA Family Blooms
Throughout 1971

8 NEW YORK—The year 1971
has seen a flowering of new
labels under the RCA Records
umbrella.

As has been the case in the
relationship of RCA to Kirsh-
ner and Gregar, its established
associated labels, the key word
will be ‘“communication” with
Grunt, Wheel, Daybreak, Wood-
en Nickel and Neon, says Mort
Hoffman, label divisional Vice
President, Commercial Opera-
tions. RCA executives and staff
will work closely with the indi-
viduals involved to insure that
each new label realizes its po-
tential to the fullest.

Grunt, the Jefferson Air-
plane-centered, San Francisco-
based label, bowed earlier this
vear with the group’s highly
successful album “Bark,” from
which a single, “Pretty As You
Feel,” was recently pulled. The
label’s second and third albums
were released last week. They
are “Sunfighter” by Grace Slick
and Pau] Kantner, and “Papa
John Creach” product is forth-
coming on Grunt from such as
Hot Tuna, Jack Bonus, Black
Kangaroo and Ace of Cups.

Wheel, the records division of
Ringling Bros.-Barnum &
Bailey, is represented on the
market by its first album and
single, both by the Rock Flow-
ers and produced by Wes Far-
rell, The single, “Number Won-
derful,” breaks into the top 100
singles chart this week.

Daybreak, a label headed by
the well-known producer, ar-
ranecer and conductor Sonny
Burke, has thus far released al-
bums by artists such as Bing
Crosby, Count Basie and Frank
Sinatra, Jr., though it is
stressed that plans call for the
recording of acts which fit into
other categories than a gener-
allv MOR classification.

Wooden Nickel, which sprung
from the Chicago-based Dun-
wich Productions, now head-
quarters in that city as well as
Los Angeles. The label has re-
leased three albums thus far,
one each by the Siegel-Schwall
Band, David Patton and String
Cheese. It is anticipated that
the label roster will remain
limited in size but high in
quality.

British Specialization

Neon is essentially RCA’s
own English subsidiary and
will specialize in British art-
ists. Released thus far in this
country have been three al-
bums, one each by Dando Shaft,
Chris MacGregor and Fair-
weather. As with the other new

labels, Neon will add artists to
its roster in the near future.

Hoffman stresses that RCA’s
function with respect to each
of its new labels is to provide
the expertise and the manpower
that only a major label has at
its disposal when it comes to
marketing and promotion. Ar-
tistic decisions are generally
made by the individual labels,
depending on the terms of their
arrangements with RCA.

In such a climate the RCA
family of labels, new and old,
is certain to flourish.

Columbia Racks Up Hits
With Custom Labels

R NEW YORK—Record World
met last week with Ron Alexen-
burg, VP of Sales and Distribu-
tion for Epic and Columbia
Custom Labe!s, primarily to dis-
cuss the progress of the giant
firm’s new custom labels.

The companies in question
are Monument, Spindizzy, En-
trance, TMI, Philadelphia Inter-
national, Rak, Douglas, New
Design, Barnaby and Fillmore.

Monument is the Columbia
custom label with the longest
independent history. Based in
Henderson, Tenn., and headed

Production Pacts
Big Atlantic Factor

B The success of the Atlantic
family of labels over the past
few years has been due to a
number of factors, a foremost
one being the many production
deals made by the firm. The list
of hit records by outside pro-
ducers at Atlantic is lengthy,
and many of the albums and
singles turned out by these
indie producers have earned
RIA A-certified gold discs.

Atlantic was among the first
firms ever to use outside pro-
ducers (Leiber & Stoller-1955),
and it has continued to do so
steadily ever since. The firm’s
growth during the past five
vears has been aided greatly by
its arrangements with hot indie
producers (some with their own
labels, others who produce spe-
cific artist for the firm); pro-
duction deals with many of the

key English producers; and
pacts with artists who handle
their own production work.

Rolling Stones Records

One of the most important
production/distribution deals is
with Rolling Stones Records
which 1is distributed in the
United States by Atlantic. The
first record by the Rolling
Stones on the Rolling Stones
label was produced by Jimmv
Miller. The late Brian Jones re-
corded “The Pipes of Pan at
Joujouka” for the label.

Asylum Records, the new
David Geffen- Elliott Roberts
label, has released two LPs to
date, both with new and excit-
ing artists. Judee Sill’s first al-
bum was produced by Henry
Lewy, John Beck and Jim Pons.
David Blue’s first Asylum re-

(Continued on page 37)

Famous Heavily Into
Independent Labels

8 Famous Music Corp. now
under the leadership of Tony
Martell, is heavily involved in
the distribution of independent
labels, No less than seven in-
dependents are manufactured,
distributed and marketed by
Famous Music including Steed,
Tumbleweed, Blue Thumb, Just
Sunshine, Family, Greene Bot-
tle and Neighborhood.

At the moment, Neighbor-
hood is the most prominent of
the labels as a result of their
best-selling Melanie single,
“Brand New Key,” and Melanie
album, “Gather Me.” “Gather
Me” is Melanie’s first product
on Neighborhood which she
owns in partnership with her
producer-husband, Peter Sche-

keryk. Other artists with forth-
coming product on Neighbor-
hood are Fat Alice from Dal-
las, Five Dollar Shoes and
Doreen Rose.

Blue Thumb, the Los Ange-
les-based label headed by Bob
Krasnow, is one of the most
respected of all independents.
Forthcoming albums include
the original cast recording of
“Lenny” and a new LP by Dave
Mason, formerly of Traffic.
Current Blue Thumb artists
include Mark Almond, Dan
Hicks and His Hot Licks and
Southwind. Blue Thumb has
top jazz product as well. Gabor
Szabo and Hugh Masekela re-
cord for them.

(Continued on page 51)

by Fred Foster, Monument has
had its biggest success with
Kris Kristofferson. His re-pack-
aged “Me and Bobby McGee”
has achieved over $300,000 in
sales from an initial $60,000
prior to re-packaging. Alexen-
burg called Kris “A superstar
through and through, and prob-
ably the hottest in the busi-
ness.”

Spindizzy, headquartered in
Westwood, Calif,, and headed
by David Briggs, has been at-
taining national prominence
through the talents of Nils Lof-
gren and Grin. Grin’s latest LP,
“1-+1,” with all songs written
by Lofgren, is already experi-
encing heavy FM play. “Nils is
the most talented 19-year-old
kid in the business,” said Alex-
enburg. “He’s just incredible.”
Briggs produced both Grin al-
bums. The label is also excited
about the just-released r&b act,
Big Mouth.

Entrance is the label of well-
known producer Chips Moman.
With hits this year by Cymar-
ron and Steve Alaimo, Moman
has expanded Entrance to in-
clude Tony Wine (“Knock Three
Times”), Dorsey Burnett (re-
member “Tall Oak Tree?”’) and
a new singer-composer, John
Christopher.

Track Record Speaks

Memphis-based TMI is head-
ed by Steve Cropper, and sports
such new acts as Ronnie Stoots,
Edgewood (their first LP “Ship
of Labor,” is due in late Decem-
ber) and unique artist Sarah
Fulcher. “Sarah” is the latter’s
first TMI release. The label has
had chart success with Roy
Head, and new LPs are about to
be released by Watchpocket and
David Mayo. Of Cropper, Alex-
enburg commented, ‘“His track
record speaks for itself.”

The Philadelphia-based pro-
duction team of Kenny Gamble
and Leon Huff directs the suc-
cessful Philadelphia Interna-
tional label. It’s said that the
Ebonys are finishing an LP,
while the single, “Conquer the
World Together,” by Bunny
Siegler and Dee Dee Sharp, has
just been released,

Rak is in London and headed
by British producer Mickie
Most. Theyv already have three
singles in the top 10 of England.
They are “Tom Tom Turn-
around,” by New World, “I Be-
lieve,” by Hot Chocolate, and
“Tap Turns on the Water,” by

(Continued on page 51)
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WALT DISNEY Productions’ “BEDKNOBS and BROOMSTICKS” opened at the Radio City Music Hall in New York on

November 11 as the Christmas attraction and is doing great business. The picture opened in 40 key U.S. cities on November

19 with big box office everywhere. World Premiere in London on October 7 was a smashing success. Now in tenth week and
continuing to set box office records!
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SOUNDTRACK REVIEWS

CASH BOX BILLBOARD RECORD WORLD
This looks like a major soundtrack ‘One of a series of three albums hinging ‘This Poppins-esque score has its brigtt
offering. on the movie, this LP could be the biggest moments and winning songs.”
seller of the three because of its direct

relation with the movie.

Reconds now aveilable in stones eveujwhene!

1971 Walt Disney Productions
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@ This page will be devoted each week to your opinions. We welcome letters on all subjects pertinent to our industry. There may be a
time when your thoughts differ from ours editorially. You are welcome to express them here.

Part 11

Ed Silvers: Publishing in Age

Of the Superstiar

By MIKE S1IGMAN

B (Editor's note: The following
18 the second and concluding part
of an exclusive interview with
Ed Silvers, President of Warner
Brothers Music.)

°

Record World: So if a song
is good enough and is handled
properly, it can get recorded
even by artists who write their
own material.

Silvers: Yeah; it will get into
albums by anybody. You see
with a lot of superstar artists
they do record each other’s
songs, out of a liking for the
artist, or out of playing the
same show and hearing a song
that they really dig. And we re-
present a lot of these artists, so
we further their cause by get-
ting a demo lead sheet to another artist that we know is sympa-
thetic to this artist that we represent, and we do get recordings.
We have a lot of songs in a lot of heavy rock groups’ albums.
We’ve always been involved in this and we’re continuing,

At the same time, we’re making arrangements to have total
involvement with our writer-performers, such as Van Morrison,
John Sebastian or Sly and the Family Stone, either by having
them signed as a writer or as a co-publisher, or administrating
their publishing companies.

So that’s the only way I know of coping with the fact that
these doors have been closed to many. It’s not that others don’t
see this, it’s that they do involve themselves with these artists,
but at such inhibitory costs that the association loses them money
and prestige because they aren’t able to thrive in the relationship.

Record World: Could you elaborate?

Ed Silvers

President, Warner Brothers Music

Writer-Publisher Relationship Sympathetic

Silvers: No. 1, maybe they spend so much money to bring a
writer in that even with success they can’t bring back the dol-
lars that they should to make money; No. 2, when a writer comes
into a situation like that for big dollars, if he doesn’t have a
sympathetic relationship with the publisher, if he doesn’t dig
where the publisher is at, then it’s just going to be a cold and
unproductive relationship.

A lot of business managers and at$torneys representing these
artists take the biggest dollar possible, because they’re looking
to do the best for their client and they feel that the biggest
amount of front bucks is the biggest insurance gurantee they can
look for. I think that’s a tragic mistake. Publishing is not a bank-
ing business; it’'s a business of furthering songs in every way
possible, through recording, print and performances, and just
giving out front dollars means nothing more than just that he
has front dollars for that year, period.

Record World: What are you doing in the area of song folios

and print rights to songs you don’t necessarily publish?

Silvers: We have a segregated area of our publishing opera-
tion, Warner Brothers Publications, Inc., and we print, distri-
bute and sell folios, sheet music, educational music and what-
ever we think will sell. We have print rights for music of acts
that we don’t publish in total. For example, Dick James Musie,
which includes Elton John; Skyhill Music, with Leon Russell.
We also have the print rights to the old Dylan stuff, plus the
Albert Grossman catalogues, which we don’t publish. It's an
area that the company was always doing well or maintaining an
equilibrium in, but again Warner Brothers did not have a true
contemporary image until recently when we started to acquire
a lot of these superstars.

Record World: What are you doing with the Dylan material?

Silvers: 1 don’t think there will be a folio of Dylan’s greatest
hits, because we just weren’t able to reach an agreement on this.
But we are compiling with Dylan a complete set of Dylan in
verse, a hard-bound poetry book, which we’'re talking to certain
book publishers about, and that’s certainly planned for next
vear. We're also doing personality folios on Bill Withers, the
Doors and others.

Printed Music Comeback?

Record World: It seems that with the return of the pop song,
printed music should be able to make a strong comeback.

Silvers: Absolutely, There is a big demand, and it's just a
matter of being able to reach the buyers. We are actively en-
gaged now in a program of spreading our distribution; we’re
creating our own racks, which will hold just Warner Brothers
folios, and through the Kinney distribution system, WEA, we’re
going to be putting racks into high-traffic record accounts in
many major areas, because in many record stores you just can’t
buy printed music. But because there’s such a demand for this
type of thing now, we feel that we can’t miss with this kind of
distribution, which will contain only superstar folios. If this
works, we’ll expand into sheet music and other areas.

Bengla Desh Concert to Be Theatre Pic

B In response to published re-
ports that Fabergé has can-
celled its sponsorship of the
tentatively scheduled telecast
over CBS on Dec. 4 of George
Harrison’s Madison Square
Garden Bengla Desh concert
held on Aug. 1, ABKCO Indus-
tries President Allen Klein is-
sued the following statement:

“l had indicated to Fabergé
that if all the artists collec-
tively decided that the film
would be best shown initially
as a TV show, we would seri-
ously consider their sponsor-

ship. Three weeks ago, we de-
cided that theatrical motion
pictures is the best form in
which to properly display the
magnitude, drama and excite-
ment of the event.”

Fabian Sings Again

8 HOLLYWOOD — Fabian
Forte, popular record star of a
decade or more ago, is record-
ing again under indie producer
Don Perry. His first single will
comprise “Play the Game
Again” b/w “Poor Folks.”
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JPTHE AUDIENCE

WITH A GREAT GOSPELTINGED DISPLAY.
COAXING THE BAND,GROOVING BEHIND
THE MIKE, SMASHING HELL OUT OF
TAMBOURINES, HE CAME OVERWITH
THE MOST EXCITING EARTHY DISPLAY
FVEHEARD................

And that's only what one English
critic thcught of Graham Bell.

In Live Sounds Magazinz, Jerry
Gilbert said, “*. . . He is the mos:
powerful and energetic vocalist in
any British band.”’

The band, of course, is Bell +
Arc, and there have been a lot of
good words about them, too:

ON COLUMBIA RECORDS @

£ "COLUMBA '&MAE&S REG. PRINTEC INUSA.

“They are nc« indisputably
the most excitingZ new rock band
to emerge this year. They com-
bine faverish and spontaneous
excitament with nusical
perfzcticn...”

Jerry C 1oert, Live Sounds

““The band, tizht, yet resilient
and extremely c=isp, ave a oerfect
vehiciz for Graham Bell's distinc-
tive and powerfulvocals . . ."

Jeff Ste-rs, Melody Maker

\WVith revizws like that. we
needn’t say ancther word. Except.
mavbe: since they always work
thenselves almos- to death—Long
live Bell + A-c.

BELL+ARC

includng:
3 Badonas ToMe
SolLong Merannz, Hig1 Priest Cf Memphis
Chid-en O° Th2Mortt Pricon Keep AW|se Mind

AND TAPES

C31142




SINGLE PICKS

RAY CHARLES—ABC 11317

WHAT AM | LIVING FOR (Tideland/Progressive, BMI)
TIRED OF MY TEARS (Unart, BMI)

Ray spices up the old Chuck Willis hit
with a touch of country flavoring. Flip
merits a spin or two or three, too. He

can do no wrong.

°
THE ASYLUM CHOIR—Sheiter 7313 (Capitol)
TRYIN' TO STAY 'LIVE (Skyhill, BMF)
STRAIGHT BROTHER (Skyhill, BMI)
The Choir’s Leon Russell takes the lead

vocal here, quoting from Bob Dylan
and just generally having a ball. Loose
and lively pumpin’ piano.

[}
TRIBORO EXCHANGE—Buddah 259
SEVEN LONELY NIGHTS
{Pocket Full Of Tunes/Giant, BMI)
Wes Farrell and organization continue
re-exploring the popular musical styles
of the previous decade. This one’s got
Four Tops written all over it. Grand!

)

MORDICAI JONES—Polydor 14105

WALKIN' IN THE ARIZONA SUN (Belinda & Family, BMI)
This Jones boy is a member of the
Link Wray family of fine artists. They
moved to Arizona, an act that un-
doubtedly inspired this flowing, <coun-
try-flavored song.

ALZO—Ampex 11052

THAT’S ALRIGHT (I DON’T MIND IT) (Clear Sky, BMI)
Finely crafted pop-rocker from young
singer-songwriter’s well received
“Lookin’ On You” album will establish
him top 40 in a hurry.

®
GARY WRIGHT—A&M 1319
FASCINATING THINGS (frving, BMI)
LOVE TO SURVIVE (irving, BMI)
Former Spooky Toother is starting to
make noise as a solo and this rocking
cut from his new ‘“Footprints” album
will win him new friends.

°
THE CHAKACHAS—Polydor 15030
JUNGLE FEVER (Sabam, BMI)
CHA KA CHA (Sabam, BMI)
Latin rhythm instrumental featuring
novelty vocal effects has already caused
a stir in some r&b markets. All in
good fumn.

[ ]
JOE HAYWO0O0D—Front Page 1003
IN YOUR HEART YOU KNOW 1 LOVE YOU
(Sweet Soul, BMI)
| CROSS MY HEART (AND HOPE TO DIE)
(Sweet Soul, BMI)
Producer Bobby Robinson’s new label

has its first smash in this powerful
r&b ballad. Singer knows his way
around a song. Strong stuff!

®
JANICE LOVE—DCA 100
FOREVER LOVE (Etude, BMI)
New Washington, D.C.-based label has
a winner with its first release. Solid
vocal over Motown-type tracks packs
instant appeal.

®
SOMETHING REAL—Mankind 12008 (Nashboro)
YES 1 DO (Jerry Williams/Gayla Soul/Excellorec, BMI)
AIN'T THAT COLD
(Jerry Williams /Gayla Soul/Excellorec, BMI)
Ideal instrumental to fill time in all
radio formats. Effortless playing a
sheer delight. Just plain nifty work.

BYRDS—Columbia 4-45514

AMERICA’S GREAT NATIONAL PASTIME

(Kyo & Bad Boy, BMI)

Beware of double-entendre in this Skip
Battin-Kim Fowley composed cut from
the group’s new “Farther Along” al-
bum. Audition before airplay. Great
fun!

°
POCO—Epic 5-10816
RAILROAD DAYS (Little Dickens, ASCAP)
Country rocker’s latest single culled
from “From the Inside” finds them
rocking just a touch harder than ever
before. Could be the one to break them
top 40.

°
JAKE HOLMES—Columbia 4-45517
TRUST ME (0Out-Of-Business, ASCAP)
Singer-songwriter’s first for the label
is a spirited pop-rocker that will grow
on the listener with repeated play. Try
some,

)
SLADE—Cotillion 45-44139
C0Z | LOVE YOU (January, BMD
Skinhead group’s popularity has reach-
ed monstrous proportions on their
home turf of England. Snazzy Anglo
pop-rock.

®
MOUNTAIN—Windfall 536 (Bell)
ROLL OVER BEETHOVEN (Arc, BMI)
CROSSROADER (Upfall, ASCAP)
Leslie, Felix, Corky and Steve in a
workout that will not only have Bee-
thoven rolling over, but should set
Chuck Berry reelin’ and rockin’.

[ ]
PEACH AND LEE—RCA 74-0587
HOLD ON (Blueberry, ASCAP)
IT'S BETTER (Blueberry, ASCAP)
Pop-rocker by new duo bears some vo-
cal semblence to early Beatles harmo-
nies. Rhythm and lead a mite heavier
though. Good show!

[ )
GENESIS—Scepter 12341
SECOND COMING (Empty Pockets, ASCAP)
DUBBLE BUBBLE (Empty Pockets, ASCAP)
Ostensibly a Christmas single, prom-
ising new group’s effort here could fit
well into a religious rock program-
ming format at any time of the year.

[}
BROTHER LOVE—Epic 5-10819
SO I'LL STAY (P.T.L., ASCAP)
STOP AND THINK IF JESUS (P.T.L., ASCAP)
Produced by 5D arranger Bob Alcivar,
this new aggregation has got a very
tight soft sound that should endear
them to the MOR audience.

[ )
WALTER JACKSON—U.S.A. 104
A FOOL FOR YOU (Nootrac. ASCAP)
THE WALLS THAT SEPARATE US (Nootrac, ASCAP)
Heart-felt, ever-so-mellow vocal framed

by fine production of the tune that’s
known as “Oh Me, Oh My” when sung
by Lulu or Aretha.

[ ]
LEE WILLIAMS & THE CYMBALS—Rapda 1002
WHAT AM | GUILTY OF (Stanpico, ASCAP)
L. C. FUNK (Stanpico, ASCAP)
Soulful group has switched labels and
improved their sound in the process.
Fine singing makes this worthy of a
shot r&b.

SHIRLEY BASSEY—United Artists 50845
DIAMONDS ARE FOREVER (Unart, BMI)

FOR THE LOVE OF HIM (United Artists/Teeger, ASCAP)
Shirley, who had the big vocal hit with
“Goldfinger,” should repeat that suc-
cess with this new John Barry-Don
Black “James Bond” theme song.

°
PERCY FAITH—Columbia 4-45525
DIAMONDS ARE FOREVER (Unart, BMI)
Instrumental theme music from the

forthcoming new Sean Connery—star-
ring James Bond flick is sure to be oft-
recorded. Percy’s out first.

)
SAMMI  SMITH—Mega 615-0056
KENTYCKY (100 Oaks, BMI)
Country gal will cross over pop with
this one, her best since “Help Me
Make It Through the Night.,” She
wrote it too. Good, solid work.

[ ]
JAKE JONES—Kapp 2154 (MCA)
I'LL SEE YOU THRU (Duchess/Sonkay, BMI)
OF NO CONCERN (Duchess/Sonkay, BM1)
From the group’s new “Different
Roads” album, a dramatic departure.
Ballad with strings a MOR natural
with top 40 to follow.

[ )
BARBARA FAIRCHILD—Columbia 4-45522
COLOR MY WORLD (Northern, ASCAP)
TELL ME AGAIN (Champion, BMI)
Young country star has a sound that’s
bound to hit pop sooner or later. This
former Pet Clark tune could be the
one to click. MOR for sure.

[
JOHN HOLT—Shelter 7312 (Capitol)
HOLLY HOLY (Prophet, BMI)
DO YOU WANT ME (Tarka, ASCAP)
Interestingly produced uptempo rendi-
tion of the Neil Diamond favorite
stands a shot with exposure over the
air. From Great Britain,

[
VICKI ANDERSON—Brownstone 45-4204
{Polydor)
I'LL WORK IT OUT (Dynatone /Belinda, BMI)
IN THE LAND OF MILK AND HONEY
(Dynatone /Belinda, BM1)
James Brown wrote this lament for the
soulstress, a long-time member of his
troupe. She gives it her all, and that’s
plenty. Strong r&b stuff.

®
DETRGIT EMERALDS—Westbound W-192
{Janus)
YOU WANT IT, YOU GOT IT (Bridgeport, BMI)
TILL YOU DECIDE TO COME HOME (Bridgeport, BMI)
Follow-up to “Wear This Ring” amply
demonstrates why these guys have be-
come r&b chart regulars during the
year past. Groovy mover.

[
LOU MONTE—GWP 530
| HAVE AN ANGEL IN HEAVEN (Romance, BMI)
| REALLY DON'T WANT TO KNOW (Hill & Range, BMI)
Frequent star of the Ed Sullivan TVer
in days of yore makes disc return with
a delightful ballad that’s sure thing
MOR-wise.

°
NANCY—Mercede JM 3001
TRYING TO KEEP FROM CRYING (Power of Music, BMI)
First release from new label based in
sunny Florida is an uptempo bouncer
with wide appeal, Songstress is a prom-
ising newcomer.

10
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M (ONDOX g NEWS [

ALL THAT'S NEW

oYL JOHNSON
JOINS Hi REGORDS

See story below

- ¥

D

First Single Released “‘The Love You Left Behind."” The song, penned by Willie Mitchell and

® Al Jackson, was produced by Willie Mitchell (shown above with
Johnson). It's a highly commercial number with punching funk and drive .
—a great first outing for Syl Johnson. Hi

............. 2201

LONDON

“THE LOVE YOU LEFT BEHIND” on



—

NILSSON SCHMILSSON

HARRY NILSSON-—RCA LSP 4515.
Nilsson, who has always been great,
has a new LP. Harry, who has never
worried about being commercial, is
even indicating he’ll make personal ap-
pearances to plug disc. Richard Perry
produced. Make no mistake about it
this is one of the beauties of the year.

Stock heavily.
LIVING

JUDY COLLINS—FElektra EKS 75014.

This is a recording of a personal ap-
pearance, and so some of the material
is familiar from previous Colling al-
bums. They, of course, are wonderful
as is the new material, which includes
“Song for Judith (Open the Door),” the
new single. Judy’s annual piece of

—beanty ——

SUNFIGHTER

PAUL KANTNER, GRACE SLICK—
Grunt FTR 1002.

Paul Kantner and Grace Slick, with
perhaps Country Joe McDonald, are the
most vocal revelutionaries cutting rec-
ords these days. There will be those
who feel the duo sacrifice music to
polemics, but there will just be as many
others who will want to have this al-
bum for the collection.

LEONARD BERNSTEIN’S MASS

ORIGINAL CAST—~Columbia M2 31998.
The point of Leonard Bernstein's
“Mass” (with additional lyries by
Stephen Schwartz and Paul Simon) is
that man needs to return to a simpler
and more realistic faith. Not only the
lyries but the juxtaposed simple and
complicated melodies stress this. Con-

CHOICE QUALITY STUFF/ANYTIME

IT’S A BEAUTIFUL DAY —Columbia

KC 30733.

Contrary to evidence given on the
jacket, this album is not called “It’s a
Big Bad Beautiful Dav,” -and dealers
and distribs had better take note. Less
confusion holds sway in the grooves,
where the music is funky, swingy and
generally more accessible than on pre-
vious LPs.

SHAKE OFF THE DEMON

BREWER AND SHIPLEY—Kama Sutra
KSBS 2039.

Brewer and Shipley are easing them-
selves into superstardom slowly. This
album, which shows all power running,
all juices tlowing, is their best yet, a
natural progression from previous
work. The duo, amplified and aug-
mented skillfully, sing songs of love

or protest with equal fervor. — —

KINDRED

W arner Bros. 1931.

Chuck Negron of Three Dog Night,
which is a group distinguished as much
by its taste in music as by anything
else, has exercised that good taste in
producing Kindred. Obviously there are
echoes of Three Dog Night here, but
not enough to be detrimental. Sextet is
tops, just tops.

%> ALBUM PICKS

I AM WHAT | AM

RUTH COPELAND—Invictus SMAS

9802 (Capitol),

Ruth Copeland could become to rec-
ords what Raquel Welch has become to
films. A tempest in person, Ruth doesn’t
stir up quite the storm in the grooves.
One would like to say that her music
sounds as good as she looks, it isn’t
so. There is still, however, magnetism
here.

DIFFERENT ROADS

JAKE JONES—Kapp KS 3657.

Jake Jones start from a country base,
but fan out across a rather wide musi-
cal spectrum before they’re through.
The ballads are the thing here—*“I’ll
See You Through” and “When Your
jrother” notably—but the longish “A
Suite from the Court Jester” also has
merit. Good work.

SHAKEY LEGS

Paramount PAS 6022,

Nothing shaky about the music that
Shakey Legs makes. But everything is
shaking with that old time rock and
roll. Shakey Legs sounds like a group
that would look great in person. And
as of this album, they also show that
theyv can turn out good song after good
song.

COLLABORATION

SHAWN PHILLIPS—A&M SP 43211.

The title refers to the fact that Shawn
Phillips worked in tandem here with
the lush and creative Paul Buckmaster
and the more astringent Peter Robin-
son on various cuts. Shawn’s thoughts
wander across a strange interior map
and there are fansg like the journey
there.

. . . BEAUTIFUL LIES YOU COULD LIVE IN
TOM RAPP, PEARLS BEFORE SWINE
Reprise 6467.

While waiting for the public to dis-
cover him, Tom Rapp is amassing quite
a body of work, a veritable oeuvre, one
might say. His vision is distinet and
unique and every bit as articulate as
those who have wider audiences, All
tunes, but “Bird on a Wire,” of his
own contriving.

MORDICAI JONES

Polvdor PD 5010.

Sometimes it seems amazing that some-
body can get anvthing at all new and
fresh out of the country idiom. But
Mordicai Jones, who sings, plays piano,
mandolin and harp, wrings so much
that is different out of the country
sound thut he deserves attention. Link
Wrav also plavs along.

SANCTUARY

DION—W arer Bros. 1945.

Sustaining a career, bridging changes
of fashion is probably the most difficult
problem an artist faces after first
breaking through. Two artists who have
done it successfully, although the pub-
lic has been slow to follow, are Rick
Nelson and Dion, whose new album is
nifty.

(Continued on page 14)
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Three Appointments at Neighborhood

Denny Zeitler, Les Turpin

B NEW YORK -— Peter Schek-
eryk, President of Neighbor-
hood Records, has announced
three new additions to his staff.

Appointed Director of Special
Projects and A&R is Les Tur-
pin. Turpin was previously as-
sociated with WCBS-FM where
he was Program Director and
on the air. Turpin has been

working in the industry for the
past 10 years.

Denny Zeitler becomes VP
and Director of National Pro-
motion for Neighborhood. Zeit-
ler was previously associated
with Chess-Janus as National
Promotion Director, and Scepter
Records, where he was also Na-
tional Promotion Director. Zeit-
ler was formerly based in San
Francisco where he handled
promotion for H. R. Basford
Distributors.

Diane Desmond has been
named National Promotion Co-
ordinator. Previously, Miss Des-
mond was associated with Fa-
mous Music Corp. where she
was National Promotion Coordi-
nator. Miss Desmond began her
career in the industry as Assist-
ant National Promotion Coordi-

nator for Famous Music.

Grand Funk Tours Europe

B NEW YORK — Grand Funk
Railroad has left the U.S. to
undertake their second personal
appearance tour of Europe
which coincides with the world-
wide release of “E Pluribus
Funk,” the group’s first album
release on their own label.

A sell-out in advance, reveals
manager Terry Knight, the tour
began in Denmark on Dec. 3.
Six major cities in four coun-
tries will see Grand Funk per-
form live, including Copen-
hagen (3) and Dusseldorf (4).

In Munich (6-7) the group
was permitted to perform by

consideration that two shows be
guaranteed. It was only last
June when riots rocked Munich
after tickets to Grand Funk’s
concert there sold out in one
day and the group was not per-
mitted to enter the city.

Their itinerary continues to
West Berlin (9), Hamburg (10)
and Frankfurt (11).

In France, Grand Funk will
perform one-night-only in Paris
(13), before giving the first live
rock show at the new Palais
de Sport in Lyon (16) which
seats 10,000, The tour closes
in Amsterdam on Dec. 17

civil _authorities only on the

Estabrook, Powell Named

B HOLLYWOOD — Bhaskar
Menon, President and Chief
Executive Officer of Capitol In-
dustries, Inc. announces that
Wesley A. Estabrook has been

Rota Scores

‘Godfather’ P

B NEW YORK—Marvin Cane,
Chief Operating Officer of Fa-
mous Music Publishing Com-
panies, announces the success-
ful negotiations by Robert Ev-
ans, Senior VP in Charge of
World Wide Productions for
Paramount Pictures, on the
gigning of Nino Rota to score
and compose the music for the
Paramount production of “The
Godfather,” from the novel by
Mario Puzzo.

The score will be present-
ed to record companies, record
producers and recording art-
ists immediately after Christ-
mals.

14

appointed VP, Resource Plan-
ning, CI, based in New York.
Graham J. Powell has been
elected President, Audio De-
vices, Inec.,, succeeding Esta-
brook. -

Bennett Produces Ali

Pete Bennett, ABCKO Industries
promotion chief, is shown at right.
with Muhammud Ali who will join
several other fighters in a West-
chester Community Center exhi-
bition en Jan, 17. Bennett is pro-
ducing the benefit.

D ALBum picks

(Continued from page 12)

REST ON ME

Amos A4S 7016 (Bell).

'Kim Carnes, a delectable blonde with
a delectable blonde voice, should make
permanent waves with this package of
sunny songs. “It Takes Time,” an echo
of “This Old House” and “Put Your
Hand in the Hand” could single-o.
Jimmy Bowen did the production with
his easy way.

ARTHUR “BlG BOY” CRUDUP THE FATHER OF
ROCK AND ROLL

RCA LPYV 573.

When they talk about the roots of rock
and roll, and they do just that quite a
bit these days, they have to get around
to Arthur Crudup long about the be-
ginning of the discussion. Here is vint-
age material, much of it familiar from
cover versions by Elvis, et cetera. R/R
historian’s must.

THE STYLISTICS

Aveo AV 33023.

Big production of some big R&B songs.
The Stylistics include “Stop, Look, Lis-
ten (to Your Heart)” on this album
and their fans will be made happy by
that and also by “Point of No Return,”
“Ebony Eyes” and most of the others.
No question there’s big potential here.

EVOLUTION THE BEST OF IRON BUTTERFLY
Atco SD 33-369.

Album delivers what it promises. The
best of Iron Butterfly includes “In-a-
Gadda-da-Vida,” “Soul Experience,”
“Unconscious Power” and other themes
that the various musicians who have
comprised the group at one time or
another popularized. The album title
should have pull.

I'VE BEEN HERE ALL THE TIME

LUTHER INGRAM—Koko KOS 2201
(Stax).

Luther Ingram, who indeed has been
here for quite some time, shows that
he means to be here for some time
longer. His R&Ballads are silky and
his voice, a cross between Sam Cooke
and Johnny Mathis, is also silky. An
audience waits for the album and sin-
gles from it.

ALREADY A HOUSEHOLD WORD
REPAIRS—Rare Earth R532L.

Gentle and almost subliminal music
from a new group, who are wandering
up and down country roads, The com-
petition is strong and louder aggrega-
tion might attract more attention, but
hopefully Repairs will break through
to a market that would love them. A
comer, to be sure.

TO LIVE ANOTHER SUMMER TO PASS.
ANOTHER WINTER

ORIGINAL CAST—Buddah BDS 95004.
This Israeli import, a revue, featuring
a cornucopia of hybrid Israeli-rock
songs, has received good reviews and
is receiving big audiences nightly.
More than likely those audiences will
be the buyers for this carefully-pro-
duced two-record caster. Rivka Raz is
the best-known singer.
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FROM ONE CHECANO AND ONE CHINESE,
YOU DON’T GET“WHITE CHRISTMAS.”
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The new Paul Kantner/Grace Slick album, “Sunfighter” (FTR4002; P8FT4002; PKFT4002)
Featuring Papa John Creach, Jorma Kaukonen, Jack Casady,Joey Covington,
and many other friends.

SIDE ONE SIDE TWO
Silver Spoon 4 Millicn
Diana China
Sunfighter - Earth Mother
Titanic _ . Diana 2
Look At the Wood : : o 5 Universal Copernican Mumbles
When | Was A Boy Fhic. T N el Holding Together
| Watched the Wolves _ e - i £ ‘

- it
Includes a 16-page fibretto with drawings by Grace Slick. ; s

l\:ianufaclured & Distributed by RCA Records. S H I PPI N G N OW RERDS

© 1971 GRUNT RECORDS
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PapaJohn Creach in his first solo album. (FTR-1003; P8FT1003; PKFT1003)
Featuring Grace Slick, Jorma Kaukonen, Jack Casady, and many more of his friends.
(Papa John tours with Jefferson Airplane and Hot Tuna, and is heard on
“Sunfighter,” Jefferson Airplane’s “Bark;” and Hot Tuna’s “Hot Tuna Electric—Recorded Live”

SIDE ONE SIDE TWO
The Janitor Drives a Cadillac String J2t Rock
St. Louis Blues Danny Boy
Papa John's Down Home Blues Human Spring
Plunk a Little Funk Soul Fever

Over the Rainbow Everytime | Hear Her Name

b SHIPPING NOW

RECORDS TAPEQ

©®1971 GRUNT RECORDS
Manufactured & Distributed by RCA Records.



Farrell Organization:
Total Creative Environment

. o e

Wes Farrell

B Several years ago, when
large corporate structures dom-
inated the record industry, and
the terms ‘‘one-shot” and “fly-
by-night” were used frequently,
it was a rare occurrence when
an independent broke through
with a hit record, This new-
comer was then wooed and even-
tually was swallowed up by a
large company, eager to add
new talent to its ever-expanding
rosters. The sad part of this all
too common system was that
many times creativity took a
back seat, and it became a case
of “how many” as opposed to

“how well” one could produce.
Then came a kind of rebellion,
“a creative coup d’état,” wherein
the independent suddenly be-
came the mainstay of the in-
dustry.

Since that time, Wes Farrell,
President of the Wes Farrell
Organization, has taken the
idea of the independent many
steps further. He has created
on both the East and West
Coasts a publishing/producing/
commercial /management com-
plex he terms “A Total Creative
Environment” where some 22
songwriters are given the free-
dom to write for any and all
media. The Farrell Organiza-
tion has not only been respon-
sible for multiple hit records,
but owns invaluable copyrights
and has conceived and produced
tremendously successful na-
tionally syndicated commercials
and one of the highest rated
musically oriented series on
network television, “The Par-
tridge Family.”

It was Farrell’s dream, now
reality, to have a company that

(Continued on page 22)

Variety Spices Polydor Indie Pacts

B NEW YORK—Polydor Rec-
ords distributes several impor-
tant independent labels, among

them Sire, Blue Horizon,
Spring, Event, Peoples and
Brownstone.

‘Currently, Sire has in release
two new albums, Allan Thomas’
“A Picture” and folk singer
Rosalie Sorrels’  “Travelin’
Lady.” Blue Horizon, which
specializes in rock and blues,
is currently represented by
“Fleetwood Mac in Chicago,”
featuring Otis Spann, Willie
Dixon, Shakey Horton and
Honeyboy Edwards. Blue Hovri-
zon has released a single from
the album, “Hungry Country
Girl,” featuring Spann with
the Mac band.

Sire-Blue Horizon plans fu-
ture releases, including new
albums by the Climax Blues
Band (Sire) and Peter Brown

(Blue Horizon). Other artists
on Sire include the John Dum-
mer Band, Paul Geremia, Peter
Kelley and the English group
Barclay James Harvest. Blue
Horizon’s roster includes Jelly-
bread, Duster Bennett, Bacon
Fat and the forthcoming Focus.

Spring Records currently has
R & B hits in Millie Jackson’s
“A Child of God” and Joe
Simon’s “Drowning in the Sea
of Love.”

Event Records is represented
by relaxed jazz-rock sounds of
Mancini & Fox and a series of
educational albums, “Sex for
Children,” “Sex for Adults” and
“Sex for Teens.”

Polydor also distributes two
labels headed by James Brown,
Peoples and Brownstone, fea-
turing such soul artists as Vie-
kie Anderson and Bobby Byrd.

Selectivity Key at Anthem

8 HOLLYWOOD—Ted Feigin
and Lee Lasseff, the veteran
record execs who helmed White
Whale Records, are now part-
nered in Anthem Records.
Anthem, a little over three
months old, is using the same
keynote that hurtled White
Whale into prominence — a
highly personalized operation
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from inception to actual sale,
presided over every step of the
way by Lasseff and Feigin.
Anthem will strive for se-
lectivity of artist, producer
and product. It is a joint ven-
ture with United Artists and is
distributed nationally by UDC.
Right now, the Anthem spot-
(Continued on page 22)

EDMONEY MUSIC

By KAL RUDMAN

Station Check List
WABC/New York WPDQ/Jacksonville KHJ/Los Angeles
WCFL/Chicago KGB/San Diego KRLA /Los Angeles
KIMN/Denver WFUN/Miami KILT/Houston
WRIT/Milwaukee WQAM/Miami WIXY/Cleveland
WAPE/Jacksonville KXOK/St. Louis KLIF/Dallas
WBBQ/Augusta WQXI/Atlanta WIBG/Philadelphia
WENR/Detroit WSAI/Cincinnati WFIL/Philadelphia
CEKLW/Detroit WHBQ/Memphis WRKO /Boston
WEAM/Washington KYNO/Fresno KQV/Pittsburgh
WTIX/New Orleans KAKC/Tulsa KJR/Seattle
WLS/Chicago EFRC/San Francisco WDGY/Minneapolis
WYSL/Buffalo KYA/San Francisco n KDWB/Minneapolis
WEBW /Buffalo KJRB/Spokane WCOL/Columbus, Ohio
WOKY/Milwaukee WRNO/New Orleans WIST/Charlotte
CHUM/Toronto WAKY/Louisville KINT/E| Paso
WMAK/Nashville WAYS/Charlotte

Beverly Bremers. This record has been
a cause with us for nine months.
This week we are fully vindicated in
our belief in this girl who recently
became the female lead in the
Broadway company of "Hair." New
believers: WFIL, WCOL, WPIX-FM New
York City, WOKY. Exploded 13-9 KQV
Pittsburgh who report it is all
older females calling. 10-6 KLIV San Jose where it
is the number one request record for phone
dedications. Chart debut: KJRB. I think this will
be a number one record.

As I am dictating this column, I was just phoned
by A&M. They played me a new record by Roger
Callaway who wrote the music that is the theme of
the television show "All in the Family." It is an
instrumental - it has the title "Remembering You."
It is being rushed out. We predict this will be
another "Winchester Cathedral." This program is
not a number one television show, it is a national
institution.

Joe Simon, as predicted, is a total smash. Sales
are already over 750,000, and it is really just
now beginning to explode in the pop market on top
of the R&B market where it is a total monster. It

was produced by the geniuses, Kenny Gamble ~ Leon
Huff: Exploded 37-16 KLIF Dallas, 33-21 WIXY
Cleveland, exploded to #2 WAPE Jacksonville in
just three weeks, is a monster 16~12 CKLW Detroit,
23-15 WKNR. Chart debut: WHBQ Memphis at #25,

KYA, WPGC. #24 WOR-FM. New believers: WPIX-FM,
NYC, WEAM Washington, WFIL, WAYS, KILT, WRKO

and WIBG.

Betty Wright. We have been telling you about this
record for nearly eight weeks since it was
released by Henry Stone in Florida where it became
an instant R&B monster. As predicted, it has come
through like gangbusters. #2 WAYS Charlotte, came
on CKLW Detroit at #24, exploded on the chart at
WPIX-FM NYC because of monstrous local calls. Chart
debut: KLIF, WIXY. New believers: WHBQ, WTIX, WPGC
Washington, WMAK Nashville.

Partridge Family single should become the biggest
'single in their history.

Kal Rudman

(Continued on page 21)
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December 25, 1971.

Ad deadline: December 15.

Reserve now for best position.
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NMC Lease & License Gets
72 Interstate Disc Departments

B OCEANSIDE,
one of the country’s leading
rack jobbers, announced Ilast
week that the Lease and Li-
cense, Ltd., an affiliated com-
pany, has acquired the retail
record and tape departments of
72 Interstate Department Stores
under a 10-year lease agree-
ment.

NMC President Jesse Selter
said, “The 72 Interstate Depart-
ment Stores include 37 White
Front stores in California and
35 Topps Stores in the East and

N.Y.—NMC,

Mid-west with total annual rec-
ord volume in excess of §$15
million dollars.”

“At current sales levels,”
Selter said, “our sub-licensing
agreement with LLL should net
NMC $500,000 a year. We are
confident, however, that LLL
can increase the volume of these
departments.”

NMC will rack job, according
to the agreement, all future
White Front and Topps stores
but will not enter the retail
business.

Metromedia Big on Indie Producers

B Judging from the numerous
independent producers featured
on current product released by
Metromedia Records, the com-
pany clearly has high regard
for the role of the independent
producer in the contemporary
music scene.

For example, the diskery is
currently riding high with “I'd
Like to Teach the World to
Sing,” recorded by the Hillside
Singers and produced by Al
Ham. Ham, who was hired as
an independent producer, has a
well-respected track-record as a
producer, arranger and com-
poser.

The recording career of Bob-
by Sherman has also been
shaped with the help of inde-
pendent producers, namely
Jackie Mills (“Easy Come, Easy
Go,” “Julie Do Ya Love Me”
and “Little Woman”), and Ward
Sylvester (“Waiting at the Bus
Stop,” “The Drum” and “Jen-
nifer”).

Other independent producers
featured on Metromedia: Clark
Burroughs (Gypsy), Peter Sie-
gel (Spirit in Flesh), Bob Dor-
ough (Holy Medal Rounders),
Alan Nicholls (James Late),
Dick Bozzi (Peter Allen) and
Adrienne Millar (Russel Dean).

Bells Join Lomhardo

B Polydor Records has an-
nounced that the Bells will ap-
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pear on Guy Lombardo’s New
Years Eve TV special to origi-
nate at New York’s Waldorf-
Astoria Hotel.

Mercury Scores with New Indie
Production and Distribution Pacts

B NEW YORK—In the fields of
independent production and
new labels, Mercury Records is
its position as a
Charles Fach,

maintaining
leader, reveals
VP.

Major recent developments
along this line are the new Bull-
Angus album, produced by
Vinny Testa of Infinity Produc-
tions, and the distribution of
Moonsong Records, a Birming-
ham, Alabama-based r&b label
headed by Jesse J. Lewis of
Showtime Production Co.

“We deliberately keep our
roster of talent small,” he said.
“because we believe in each of
our acts and want to give them
individual attention at all levels
of the business—development,

production, promotion and pub-
licity.”

“In that respect,” he con-
tinued, “we have our own man-
agement and production com-
pany, a promotional and pub-
licity wing and four publishing
houses. BullAngus is the first
group we have signed to man-
age under Infinite Management
Corp.”

Testa serves as President of
Infinity Productions, Michael
Earle is VP and General Man-
ager and Frankie MacCormick
is in charge of publicity and
artist relations.

Beginning in January of
1972, Mercury Records will dis-
tribute Moonsong Records.
L.ewis has another label, Clin-
tone. distributed by Atlantic.

Poppy Label Re-birth

B NEW YORK — For all prac-
tical purposes Poppy Records,
though around for the past two
vears, and with a number of
artistically successful releases
to their credit, is a new label.

Poppy’s rebirth came with
the distribution contract just
signed with United Artists/
U.D.C. The first two releases
through UA/U.D.C. are “Dick
Gregory at Kent State” and
“Townes Van Zandt High, Low
and In Between.”

Said Kevin Eggers, Founder
of Poppy, “We are now func-
tioning the way a new record
company should. We have be-
gun to broaden our artist ros-
ter, signing such major tradi-

tional performers as Doc Wat-
son and Eric Von Schmidt, and
will be introducing new artists
Linda Cohen and Crag Ander-
ton shortly. Their unique com-
bination of classical guitar and
electronic instrumentation has
us very excited. New product
by Chris Smither, Doc Watson
and Eriec Von Schmidt is also
set for release soon.”

Ty ey e s B

Dyson LP Readie

B Columbia Records, following
reports of Ronnie Dyson’s suc-
cess in England, is readying an
album for release in that mar-
ket, “When You Get Right Down
To It.”
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MONEY MUSIC

(Continued from page 18)

We said it before and we will repesat it, Paul
Williams is, without a shred of doubt, the male
Carole King. His album is going to be one of the
biggest things to hit our industry. It is already

shaping up that way. We believe Williams is a
Superstar in both talent and personality and
everything else. We cannot wait to meet him in
person. He blew our mind on the Johnny Carson
show.

The John Lennon Christmas single "Happy Christmas"
with Yoko is one of the most beautiful records we
have ever heard. There is no questien that this is
the "White Christmas" of 1970. The acetate is
already being played at WRKO, KQV, WKNR, WOKY,
WBG, and went right on the charts in Seattle at
KJR and KOL.

(Continued on page 24)
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Grunt Records Heralds
Dawn of New Indie Era

B SAN TI'RANCISCO — Grunt
Records is Jefferson Airplane’s
new record label, and RCA
Records, the company for
which they formerly recorded,
has a new role as Grunt’s
manufacturer and distributor.
Was the reshuffling of Jeffer-
son Airplane - RCA identities
indicative of a new direction
and relationship between art-
ists and record companies?

Augie Blume, Head of Grunt
Records Promotion, feels that
it is.

“l believe the time has come
for artists to express their de-
sires for greater freedom and
control in recording and mak-
ing their music available to the
public. More and more artists
are trying to do the same thing
—maybe in different ways. But
look at the Beatles, the Stones
and Jefferson Airplane: They
all want their creative free-
dom. The Airplane wanted to
have a record company staffed
with people who they feel will
understand their music and try
to get it across to the broadest
possible audience,” he noted.

“Grunt Records is an artist

MIO MUSIC COMPANY, LTD.

represented world wide by

owned-and-oriented company.
We, the employees, do what we
can, where we can; not just to
sell records, but to convey mu-
sic which we feel is valuable
and needs to be heard.

“I’ve been around for about
13 years promoting music and
records; and to tell you the
truth I've waited 18 years for
Grunt Records to become a real-
itv. We are a microcosm. We
are a very small entity, throw-
ing off sparks of energy and
trying to get some great music
out of the public. That’s why
all of us are here at Grunt.
We care about the music. We
want to serve it, do right by it.”

He continued: “If music is
the motivation for the whole
thing, then the entire concept
of the record company changes.
There’s nothing wrong with be-
ing in business, and there’s
certainly nothing wrong with
making a profit.

“The key to it is the motiva-
tion for going out and making
a profit. Is the purpose just to
sit there and make money?
Well, I've seen it done that

(Continued on page 24)

CHAPPELL & CO.

tapes distributed by
AMPEX
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Chi Set Scores

B The set “Chicago Live at
Carnegie Hall” zoomed past the
1,000,000 mark during the first

Farrell: Total Creative Environment

30-day period, and sales have |

continued to accelerate
Christmas season moves
full swing.

The only way Columbia Rec-
ords could press the four mil-
lion records involved was to an-
ticipate the success of this set
by manufacturing a large
amount of sets before the usual
industry guage, retail recorders,
were available. Label expects it
to become the largest selling
multi-record set in history.

into

Now Breaking Everywhere

“DATE WITH DESTINY”
Billi Welles

JM 3000

“TRYING TO KEEP
FROM CRYING”

Nancy
M 3001
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as the !

(Continued from page 18)

could take a song to every pos-
sible idiom: theatre, movies,

| television, recordings and com-

mercials for both TV and radio.
Specialization Important Thing

“Specialization is the most

I important thing today,” Farrell
. commented,

“and there isn’t
enough! Taking one act . .. run-
ning the gamut of possibilities
with it . . . making it a stone
smash . . . and then going on to
the next is far more important
than taking 20 acts and hoping
one will hit in a certain area.”

He applies this concept to his
writers and in this way, never
allows them to stagnate in one
area. Staff writers like Tony Ro-
meo, who wrote the Partridge
Family’s first gold record “I
Think I Love You” (which also
won the NARM award last
year), was also responsible for
Coty’s Muget de Bois commer-
cial sung nationally by the
Brooklyn Bridge. The writing

team of Irwin Levine and L.
Russell Brown, whose hit
“Knock Three Times” was a

multi-million seller, also have a
nationally syndicated Coty com-
mercial airing presently; and
another duo, Mike Appel and
Jim Cretecos, whose single
“Doesn’t Somebody Want to Be
Wanted” turned gold for the
Partridge Family, vented their
writing energies in another di-
rection and penned a public
gervice spot for the American
Cancer Society, which will be
aired shortly on both national

television and radio.

Stephen Bedell, VP of the
Farrell Organization, heads up
the Commercial Management
end of the business., Whenever
a company is in need of a com-
mercial concept and song for
their product, Bedell submits
the project to all staff writers,
who are then given the option
of coming up with a song. Far-
rell and Bedell also encourage
the writers to come up with
projects of their own. Bedell
feels that more use should be
made of the vast untapped crea-
tive resources of some of to-
days up-and-coming writers.

According to Bedell, “If a
songwriter can write a hit song,
he can certainly create one for
commercial use. Why overex-
pose a good piece of material
when an original one can be
culled from the same sources?”

It is interesting to note that
in 1971 alone, seven of FFarrell’s
writers were responsib’e for
five #1 chart singles including:
“Knock Three Times,” “Can-
dida,” “I Think T Love You,”
“Doesn’t Somebody Want To Be
Wanted” and “T'll Meet You
Halfway.” These same writers
were also turning out commer-
cials, movie scores and televi-
sion themes.

Albums in Preparation

As part of its extensive plan
to showcase its writers, individ-
uval albums, featuring hit and
new material, are being pre-
pared by the Farrell Organiza-

tion. The first writer to be spot-
lighted will be Tony Romeo,
whose specially prepared LP
will be sent shortly to more
than 1,000 producers, record
companies, artists, advertising
agencies and motion picture and
television executives. With this
concept, the Farrell Oraganiza-
tion hopes to obtain the greatest
mileage in all areas for its staff
writers.

The Wes Farrell Organiza-
tion is constantly expanding
and broadening. New writers
and copyrights are being sought
and the company has plang to
branch out more and more into
movies, theatre and further
into television and recording.
Wes Farrell himself never takes
on a project unless he is willing
to stand behind it 1009% plus.

Anthem Key

(Continued from page 18)

light is on a pair of carefully
chosen recording acts:

The Dillards are currently
in the studio and will have
their initial Anthem LP ready
for a January or February
1972 release. Their producer is
Richard Podolor. Another An-
them standard bearer is Liz
Damon’s Orient Express,
whose premier single and al-
bum, “1900 Yesterday,” did
well. Liz and group are now
touring the United States and
leave for an extensive Far
Eastern tour in March.
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Cinema 5, ASCAP)

ALL | EVER NEED S YOU Sonny & Cher—Kapp 2151 (MCA) (United Artists, ASCAP)
STONES NEIL DIAMOND—Uni 53310 (MCA) (Prophet, ASCAP)

CHERISH DAVID CASSIDY—Bell 150 (Beechwood, BMI)

BABY, I'M-A WANT YOU BREAD—Elektra 45751 (Screen Gems/Columbia, BMI)
THEME FROM “SUMMER OF '42" PETER NERO—Columbia 4-45449

AN OLD FASHIONED LOVE SONG THREE DOG NIGHT—Dunhill 4294 (ABC)
3 THEME FROM SHAFT ISAAC HAYES—Enterprise/MGM 9038 (Stax/Volt)

6 AMERICAN TRILOGY MICKEY NEWBURY—Elektra 45750 (Acuff-Rose, BMI)
20 FRIENDS WITH YOU JOHN DENVER—RCA 74-0567 (Cherry Lane, ASCAP)
27 LET IT BE JOAN BAEZ—Vanguard 35145 (Maclen, BMI}

13 TURN YOUR RADIQ ON RAY STEVENS—Barnaby 2048 (Columbia)

PEACE TRAIN CAT STEVENS—A&M 1291 (Irving, BMI)
11 LONG AGO TOMORROW B. J. THOMAS—Scepter 12335 (Hidden Valley/JC/

14 8 TILL TOM JONES—Parrot 4007 {London) (Chappell, ASCAP)
15 16 GOT TO BE THERE MICHAEL JACKSON—Motown 1191 (Glenwood, ASCAP)
16 17 GRANDMA’S HANDS BILL WITHERS—Sussex 227 (Buddah) (Interior, BMI)
17 2 I'D(SLIKg T0 I&li')I\CH THE WORLD TO SING HILLSIDE SINGERS—Metromedia 231
hada, B
18 12 LOVE LETTERMEN—Capitol 6315 (Maclen, BMI)
19 22 BRAND NEW KEY MELANIE—Neighborhood 4201 (Paramount)
(Neighborhood, ASCAP)
20 23 MY BOY RICHARD HARRIS—Dunhill 4293 (News, BMI)
21 19 IMAGINE JOHN LENNON—Apple 1840 (Maclen, BMI)
22 15 DESIDERATA LES CRANE—Warner Bros. 7520 (Old St. Paul, ASCAP)
23 14 JENNIFER BOBBY SHERMAN—Metromedia 227 (Sunbeam, BMI)
24 28 MUSIC FROM ACROSS THE WAY JAMES LAST—Polydor 15028 (Chappell, ASCAP)
25 36 SENSUOUS WOMAN MYSTIC MOODS—Warner Bros. 7534
(Genseng/Medallian Avenue, ASCAP)
26 30 I'D(:)!.':K(I’E T%Jlf)ACH THE WORLD TO SING NEW SEEKERS—Elektra 45762
ada,
27 24 GYPSYS, TRAMPS & THIEVES CHER—Kapp 2146 (MCA) (Peso, BMI)
28 18 DO I LOVE YOU PAUL ANKA—Buddah 252 (Spanka, BM))
29 32 ONE TIN SOLDIER COVEN—Warner Bros. 7509/MGM 14308 (Cents & Pence, BMI)
30 38 THEME FROM CADE’S COUNTY HENRY MANCINI—RCA 74-0575
(20th Century, ASCAP)
31 31 NEVER MY LOVE FIFTH DIMENSION—Bell 134 (Warner-Tamerlane, BM!)
32 25 MOTHER BARBRA STREISAND—Columbia 4-45417 (Maclen, BMI)
33 33 NO SAD SONGS HELEN REDDY—Capitol 3231 (Screen Gems-Columbia, BMI)
4 — FIVUIi Hl{NBDRME';J MILES HEAVEN BOUND WITH TONY SCOTTI—MGM 14314
tzel,
35 35 TWO DIVIDED BY LOVE GRASS ROOTS—Dunhill 4289 (ABC)
(Trousdale/Soldier, BMI)
6 39 DA(T)NY IIS le)IRRUR TO ME BOBBY GOLDSBORO—United Artists 50846
etail,
37 — LOVE IS ALL ANDY WILLIAMS—Columbia 4-45497 (Ensign, BMI)
38 26 | SAY A LITTLE PRAYER/BY THE TIME | GET TO PHOENIX GLEN CAMPBELL &
ANNE MURRAY—Capitol 3200 (Blue Seas/Jac, ASCAP; Rivers, BMI)
39 — SCgR:’IQ DESM? COFFEY & DETROIT GUITAR BAND—Sussex 226 {Buddah)
nterior,
40 29 IT'S A CRYIN’ SHAME GAYLE McCORMICK—Dunhill 4288 (ABC)

(Trousdale/Soldier, BMI)
CLUB REVIEW

Anthony Newley Total Showman

B NEW YORK — At last, a
night club performer who’s
totally unique. And even if
some of his newer material is
not as good as the older stuff,
he performs it with so much
enthusiasm and dynamism that
it hardly matters.

The subject of the above re-
marks is Anthony Newley,
whose Empire Room opening
last week (26) was a stunning
display of desire and talent. It
was an evening of “Newley
Sings Newley,” and he sang
nothing but self-penned songs,
which ranged from the moving
‘““What Kind of Fool Am I” to

the more ordinary numbers

RECORD WORLD DECEMBER 11, 1971

from the recent “Willie Wonka”’
film. A medley of tunes from
Newley’s two big shows of the
'60s, “Stop the World” and “The
Roar of the Greasepaint—The
Smell of the Crowd” proved
most effective, as Newley used
not only his voice but his entire
body in a combination of music
and theater rarely viewed in a
traditional night club.

Newley, who records for
MGM, also previewed part of
the score of a forthcoming show
he is working on with Leslie
Bricusse. He is a total show-
man, and judging from the
audience’s reaction, the night
club scene could use a few more
like him, if there are any.

Rvco Sets Tape Marketing

B Avco Records Corp. an-
nounces that effective immedi-
ately the company will control
the complete marketing and dis-
tribution of their own tape
product on both stereo 8 car-
tridge tape and cassette con-
figurations. Previously, the la-
bel’s tape product was manu-
factured and wmarketed by
Ampex.

Bud Katzel, General Manager
of Avco Records, will be re-
sponsible for directing the mar-
keting plans for the tape prod-
uct which he explained will be
handled through the network of
Avco Records’ national distri-
bution facilities. The Avco

CONCERT REVIEWS

product will be made available
only through Avco Records and
through no other source. Katzel
revealed that the manufactur-
ing will be processed throuugh
A & B Tape Duplicating, a divi-
sion of Viewlex,

Hugo and Luigi, chief oper-
ating officers for Avco Records
Corp., explained that the 1zbel
will operate the tape division
on a selective basis, releasing
only product for which a de-
mand has been created in the
marketplace by album sales. In
line with this policy, the first
stereo 8 cartridge tape and cas-
sette release will be the new
Stylistics’ album.

Carpenters Outstanding at Westhury

B NEW YORK—There isn’t the
slightest hint of dissonance in
a Carpenters concert — a fact
which in itself is neither good
nor bad. The thing that makes
them the outstanding attraction
they are is the material they
choose to present in their pat-
ented, ever-so-pleasant way.
Karen and Richard Carpenter
and the rest of their group
played the Westbury Music Fair
last weekend, and, predictably,
it was filled with some of the
more clean-cut young people
Long Island is turning out these
days. The Carpenters proved to
be as good live as they are on
records, which means they dis-
plaved the utmost in talent,

class and the tasteful arranging
of excellent songs. They played
their hits, best of which to this
reviewer was ‘“‘Superstar.” And
they added some new tunes and
some older ones that they re-
corded before they became con-
sistent top ten hitmakers. The
harmonies were impeccable, the
instrumentals faultless and
Karen’s solos were as beautiful
as ever. It's hard to imagine
anyone saying anything bad
about the Carpenters.

Opening the Westbury show
was Donny Brooks, who was
also appropriately pleasant, en-
gaging and, of course, not at all
dissonant. Mike Sigman

Kinks Endure, Entertain at Carnegie

B NEW YORK—Supported by
a new label and a new album,
the Kinks proved themselves
once again to be the most endur-
ing and entertaining of pop
stars at an all too rare appear-
ance at Carnegie Hall Nov, 21.

The Davies brothers appeared
to be on the best of terms, while
the band was ag tight as anyone
could wish, although in the best
Kinks manner, hardly a preci-
sion team. Hits and memories—
then, now and in between—pro-
vided the high spots in a set
marred only by an inadequate
sound system.

Tunes from “Arthur,” “Lola
Vs. Powerman and the Money-
Go-Round” and the Kinks’ new-
est LP on RCA, “Muswell Hill-
billies,” were interspersed with
perennial favorites like “Water-
loo Sunset” and a stray bar or
two of oldies like “Fancy” and
“Dandy.” Two songs from “Hill-
billies,” “Twentieth Century

Man” and “Acute Schizophrenia
Paranoia Blues,” were a further
exploration of the pessimism
that has become central to Ray
Davies’ songs increasingly since
“Arthur.” It will be interesting
to see whether Davies’ over-
whelming misanthropy goes
down well with a generation
born of flower power and Wood-
stock.

Opening the concert were
Decea’s Grass Harp, a trio
with some classical pretensions
whose second Decca LP,
“Synergy,” has just been re-
leased. Ron Ross

Foo Rock Cross-Country

B Rockin’ Foo, Uni artists, have
just embarked on a major cross-
country tour in conjunction with
the release of their debut album
for the label. The group will ap-
pear in 20 cities ranging from
New York to Los Angeles and
points in between.
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Grunt & New Era

(Continued from page 21)

way. ['ve seen the names go
up on the vice president’s door
and in a_little while the name
comes down and another goes
up. What happened to him? [
don’t know. They transferred
him, or they fired him quietly.

“Whatever it was, it didn’t
work. There has to be a better
motivation if you’re going to
have a better record company:
and that’s part of the purpose
behind forming Grunt.

Stimulus from Airplane

“The stimulus for forming
Grunt Records came from Jef-
ferson Airplane. Stan Monteiro
(who now heads Grunt East in
New York) and I worked to-
gether for a considerable
amount of time at RCA Ree-
ords. Jefferson Airplane was
then signed to RCA, and they
got to know Stan and T and
how we worked.

“It gradually became evident
that Jefferson Airplane and
Stan and myself were thinking
along the same lines. We want-
ed to see a different kind of
record company come into be-
ing, able to stay alive and
prove to the rest of the indus-
try that you can do it a differ-
ent way.

“In very realistic terms 1
think Grunt Records has a
good business deal and that all
sides will benefit from it. After-
thought Productions, of which
Grunt is a part, and Jefferson
Airplane; and RCA Records in
its capacity as manufacturer
and distributor.

Turn on a Smile.
VA Year Eve

UNI 55313

“The benefits extend also to
all of the RCA people out there
on the streets who make it hap-
pen by selling and promoting
Grunt Records. They’re going
to get some of the finest music
around to work on, It will help
them in a lot of ways.”

Nancy Blume, with Grunt
Records Marketing, shares her
husband’s excitement about the
new Airplane endeavor: “One
of the things which makes
Grunt unique is that we have
all been part of the old music
industry system, We've all
been through that experience.
We’'ve all been deeply involved
in various aspects of music. I
could never sell shoes, or any
other commodity, but music.
What brought all of us at
Grunt together was music.

“The result is that we all
share a tremendous excitement
about the artists and their mu-
sic. Coming out on the market
now is the ‘Sunfighter’ album
by Paul Kantner and Grace
Slick; and it opens your ears
more each time you listen to it.
‘Papa John Creech’ is another
fantastic LP. Papa John’s
music extends to so many dif-
ferent kinds of people. He is an
amazing artist.”

“And there’s so much to look
forward to in the future.” Mrs.
Blume went on. “The Jack
Bonus album is going to be a
joy to work on when it is re-
leased. Tt’s the freshness of the

(Continued on page 39)

SMILE

A New Group on UNI Records.

5

MONEY MUSIC

(Continued from page 21)

Sleeper tip: Robert John on Atlantic. It is just
10 years that the "Lion Sleeps Tonight" was a
million-seller by the Tokens. Both WBBQ and KOL
are betting history will repeat itself with
Robert. Wanna know something? We say "Amen" to
that three times.

Another sleeper: "Bengla-Gang" was not a hit for
T-Rex before. The single seems to be faltering,
although their album in their new electrified pop
style is breaking. We not only predict that this
will be a smash coming out of Seattle, but it will
make the group T-Rex the superstars that they
deserve to be. Mo Ostin has not stopped screaming
what we have just said to everybody.

Rod Stewart destroyed 25,000 people at Madison
Square Garden last Friday night. We predict that
Rod and the Faces will be bigger than the Beatles.
This is the greatest white superstar by far
performing on the stage today. We also predict
that because of his 22-city tour, his current
single will be #1 in New York, Detroit and you
name it. In addition, the single coming out of the
new monster Faces album on Warner Bros. "Stay With
Me" will be every bit as big or bigger than
"Maggie May" -- if you recall we were the first to
tell you that was the hit side as opposed to the
original A side "Reason to Believe."

The new Rita Collidge album is a super sleeper.
She destroyed everybody in her recent appearances
at the Troubadour in L.A. We have checked head
shops all over the country and the album has
surprised the dealers with its brisk sales
activity.

Our two super ear picks of the week: "Keep Playing
that Rock 'n' Roll" by Edgar Winter's White Trash
on Epic and "Jail Bait" by Wishbone Ash, Decca,
produced in England by Derek Lawrence. The title
sounds like a no-no, but the lyric is absolutely
clean. The record blew my mind! They have had some

(Continued on page 39)
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PRODUCED BY RAY RUFF

Now available on OR-1001

Al » : A NEW ROCK OPERA
S ok IN A 2-RECORD SET INCLUDING
b AR FULLY ILLUSTRATED LIBRETTO.

BACKED UP BY FULL COLOR IN-STORE
POSTERS, LOCAL RADIO BUYS IN KEY MAJOR
MARKETS,HEAVY CONSUMER ADVERTISING PROGRAM.

6430 Sunset Boulever 7 Hollywood, California 90028

Available exclusively on GRT tapes, .
Also available on GRT 1apes and records in Canada. ~ THE PERFECT GIFT.FOR THE COMING HOLIDAY SEASON-
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Walker at MCA

B HOLLYWOOD — VP Joe
Sutton announced the signing
of singer-songwriter Jerry Jeff
Walker to a long-term record-
ing contract.

Walker first came to national
prominence with his recording
of his own composition, “Mr.
Bojangles,” which has since
been a hit for other artists and
is now regarded as a modern
standard. Before joining MCA
Records, Walker recorded two
best-selling albums for Atlan-
tic.

Grasso to Capitol

B NEW YORK— Mauri Lath-
ower, VP, A&R, has announced
the appointment of Richard
Grasso to A&R Coordinator,
East Coast, Capitol Records.
Grasso was formerly associat-
ed with Beechwood Music.

Dilbeck Appointed

B HOLLYWOOD — Jack Gold,
Columbia Records’ VP of Art-
ists and Repertoire, announces
the appointment of Mike Dil-
beck as A&R Talent and Project
Coordinator.

ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

AFTER ALL THIS TIME Lov Adler

(Screen Gems-Columbia, BMI) ............. 97
AIN'T NOBODY HOME Zagarino & Michel

(Rittenhouse, BMI) ... ... ... ... ... ... ... .. 61
ALL | EVER NEED IS YOU Snuff Garrett

(United Artists, ASCAP) ................... 10

AMERICAN PIE Ed Freeman (May Day, BMI).. 21
AMERICAN TRILNGY Dennis Linde

(Acuff-Rese, BMI) ........................ 28
A NATURAL MAN Michael Lloyd

(Beresofsky/Hebb Unitd, BMI) ............. 25
ANTICIPATION Paul Samwell-Smith

(Quackenbush, ASCAP)
BABY I'M-A WANT YOU David Gates

(Screen Gems-Columbia, BMI) ........ ...
BEHIND BLUE EYES The Who (Track, BMI).... 32
BRAND NEW KEY Peter Scherkeryk

(Neighborhood, ASCAP) ................... 9
CAN I GET A WITNESS Lee Michaels

(Johete, BMI} ........................... 41
CHERISH Wes Farrell (Beechwood, BMI) ..... 8
CH!L™ nF Gan_ A gerald & French

(Will Du/Gaucho/Belinda, BMI) .. ........ 75
CL*AN UP WOMAN Clarke & Reid

(Sherlyn, BMN ........................... 47

DAISY MAE Steve Barri

(Trousdale/Soldier, BMI) ................. 62
DAY AFTER 0AY George Harrison
(Apple. ASCAP) ........... .............. 50

DESIDERATA Fred Werner & Les Crane
(0'd St. Paul, ASCAP)
DEVIL YOU Mel Shaw (Corral, BMI) ........ 78
DO I LOVE YNU van de Pitte & Miller
(Spanka, BMI)

Victrix Prod. (Sunbeam, BMI)
DROWNING IN A SEA OF LOVE Staff

(Assorted. BMI) .......................... 38
EASY LOVING George Richey (Blue Book, BMI) 30
EVERYBODY KNOWS ABOUT MY GOOD THING

Miles Gravson (Respect. BMIy ............. 87
EVFRYRANY'S EVERYTHING Santana

(Dandelion, BMI} ......................... 17
FAMILY AFFAIR Sly Stone (Stone Flower, BMI) 2

FOOL ME Buie & Lowery (Lowery, BMI) ..... 95
FOR LADIES ONLY Richard Podoior

(Steppenwolf, BMI) ....................... 63
FRIENDS WITH YOU Milt Okun

(Cherry Lane. ASCAP) .................... 40

GEORGE JACKSON Bob Dylan
(Ram’s Horn, ASCAP)
GET DOWN curtis Mayfield (Curtom. BMN.... 70
GIRL WHO LOVED ME WHEN Ramal & Goodman
(Jansa, ASCAP)
GOT TO BE THERE Hal Davis
(Stein & van Stock/Glenwood, ASCAP)...... 4
GRANDMA'S HANDS Booker T. Jones

(Interior. BMI} ........................... 35
GYPSYS, TRAMPS & THIEVES Snuff Garrett

(Peso, BMI) ..... ...................ll 34
HALLFLUJAH Sill & Schnee

(Colgems/Twill, ASCAP) ................... 43
HAVE YOU SEEN HER Eugene Record

(Julio-Brian, BMI)......................... 1

HEY BIG BROTHER Rare Earth (Jobete, BMI).. 45
HEY GIRL Rick Hall

(Screen Gems-Columbia, BMI)
§ KNEW YOU WHEN Rick Hall (Lowery, BMI}.. 24
(I KNOW) I'M LOSING YOU Rod Stewart

(Jobete, BMI} ...........ccccoeevnviienns 18
IMAGINE John, Yoko, Spector (Maclen, BMI).. 7
I'D LIKE TO TEACH THE WORLD TO SING

Ham (Shada, ASCAP) ..................... 52

P)

I'D LIKE YO TEACH THE WORLD TO SING

McKav IShada. ASCAPY .. ................. 69
I'M A GREEDY MAN, PT. 1 James Brown

Brother 1 Prod. (Dynatone/Belinda, BMI)... 34
I'M A MAN James William Guercio

(TRO-Chustra, BMI)
I'M GONNA BE A COUNTRY GIRL AGAIN

Lurie & Solomon (Gypsy Boy, ASCAP)....... 83
I'M YOURS Ike Turner (Huh, BMI) ........... 92
INNER CITY BLUES Marvin Gaye (Jobete, BMI) 42
IT'S ONE OF THOSE NIGHTS (YES LOVE)

Wes Farrell (Screen Gems-Columbia, BMI).. 65
KISS AN ANGFL GOOD MORNING Jack Clement

26

LONG AGO TOMORROW Bacharach & Oavid

(Hdden Valley/J.C./Cinema 5, ASCAP) .... 80
LOOKING FOR A LOVE Bill Szymezyk

(Kags, BMI)
LOVE Lettermen, Inc. (Maclen, BMI) ... .. ..
LOVE IS FUNNY THAT WAY Davis & Henderson

(Julio-Brian, BMI} ..... ..................
MAGGIE MAY Rod Stewart (MRC-GH, BMI) ... 46
MAKE ME THE WOMAN THAT YOU GO HOME To

Clay McMurray (Jobete, BMI) ............. 82
ME & ROBBY McGEE Jerry Kennedy

(Combine, BMI) .........0................
MFN ARE GETTING SCARCE Perry & Johnson

(Gold Forever, BMI) .............. ....... 76
MY BOY Gaulter & Martin (News, BMI) ..... n
N0 SAD SONG Larry Marks

(Screen Gems-Columbia, BMI) . ... ......... 68

NOTHING TO HIDE James & King
(Mandan, BMI)
NUMBFR WONDERFUL Wes Farrell
(Pocketful of Tunes/Saturday/Ringling Bros.
Barnum & PRailey. BMI) .. ... .. ... . . ...,
OLD FASHIONED LOVE SONG Richard Podolor
(Almo, ASCAP)

Perry & Johnson (Geld Forever, BMI)
ONE TIN SOLOIER Mundell Lowe
(Cents & Pence, BMI)

(Urving, BMI) ... .........................
PRETTY AS YOU FEEL Jefferson Airplane Inc.

(Hot Buns, BMI) ........ ................
QUFSTIONS 67 & 68 James William Guercio

(Aurelius, BMI

(Koppelman-Rub’n. BMI)
RESPECT YQURSELF Al Bell

(East/Memphis/Klondike, BMI)
ROCK STEARY Wexler, Dowd, & Martin

(Pundit, BMI) ............................
SATISFACTION ‘‘Smokey” & Terry Johnsor

(Jobete, BMI) ............................ 4
SCORPIO Theodore & Coffey (Interior, BMI)... 19
SHF'S ALL I’'VE GOT Jerry Williams Jr,

(Williams/Excellorec, BMI) ............... 53
SHOW MF HOW Hayes & Porter

(East/Memphis, BMI) ..................... 93
SO MANY PFOPLE Rand & DeStocki

(Irving. RMI} .. ......................... 85
SOUR SUITE Jack Richardson

(Cirrus/Dunbar, BMI)} .................. ... 67

STANFS Tom Catalano (Prophet, ASCAP)..... 15
SUNSHINE Peter Casperson
(Castie Hill, ASCAP) .....................
SUPFRSTAR (RFMFMBFR HOW YNU GOT WHFRE
YOU ARF) Norman Whitfie'd (Jobete. BMI).. 12
TAKE IT SLOW (OUT IN THE COUNTRY)
Jimmy lenner (CAM./JUSA.. BMI) .. .... 90
THFME FROM SHAFT Isaac Hayes
(Catillion/Memnhis, BMD) ... ........... R |
THEME FROM ‘‘SUMMER OF 42" Paul Leka
(Warner Bros.. ASCAP) ....................
TIGHTROPE RIDE Doors & Bruce Botnick
(Alchemical, ASCAP)
TILL Gordon Mills (Chappell, ASCAP) ........ 6
TRFAT ME LIKE A GOOD PIFCE OF CANDY
Tokens & Nave Appell (Pocketful of Tunes/
Satirday. BMI) ........................... 73
TRUCKIN® Grateful Dead (Ice Nine, ASCAP).... 88
TWO DIVIDED RY LOVF Steve Barri
(Trousdale /Saldier, BMI) .................. 1
WALK UP RIGHT TO THF SUN Staff for Stan &
Harris Prod, (Nickel Shoe, BMI) 9
WAY BACK HOME Johmay Bristol
(Four Knights. BMI)
WHFRE DID NUR LOVE GO Donmnie Elbert
(Jobete. BMIY ............................
WHITE LIES. BLUE EYES L. Lambert & B. Flax
(Kama Sutra, BMI) ...............c...0enn
WILD NIGHT Morrison & Templeman

(Caledonia Soul, ASCAP) .................. 22
WITCH QUEEN Pat & Lally Vegas
(Novalene/Blackwoed, BMI) ........ ...... n

YOU ARE EVERYTHING Thom Bell
(Bellhoy/Assorted, BMI)
YOU KEEP ME HDLDING ON Willie Henderson
(Julio-Brian/Jadan, BMI) ..................
YOU MAKE YOUR OWN HEAVEN & HELL
Norman Whitfield (Jobete, BMI)
YOUR MOVE Yes & Eddie Offord
(Cotillisn, BMI)
Y0-Y0 Rick Hall (Lowery, BMI) .............. 56

110 90

§ THE SNG@s CHART
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THIS LAST
WK. WK

101 RKK
T 124

CAROLYN MERLE HAGGARD—Capitol 3222 (Shace Tree, BMI)
SPACE CAPTAIN BARBRA STREISAND—Columbia 4-45511 (Skyhill, BMI)

103 103 SCRATCH MY BACK CLARENCE CARTER—Atlantic 2842 (Fame, BMI)

104 104 THAT'S THE WAY | FEEL ABOUT CHA BOBBY WOMACK—United Artists 50847
(Tracebob, BMI)

105 105 KEEP PLAYING THAT ROCK °N’ ROLL EDGAR WINTER—
Epic 5-10788 (Hierophant, BMI)

106 107 500 MILES HEAVEN BOUND—MGM 14314 (Atzal, BMI)

107 110 WHAT'S GOING ON QUINCY JONES—A&M 1316 Uobete, BMI)

108 108 DANNY IS A MIRROR TO ME BOBBY GOLDSBORO—United Artists 50846

(Detail, BM1)

LOVE GONNA PACK UP (AND WALK OUT) PERSUADERS—Win or Lose 220
(Atco} (Cotillion/Win or Lose, BMI)

TURN YOUR RADIO ON RAY STEVENS—Barnaby 2048 (Columbia)
(Affiliated Ents., BMD

HOPE MASON PROFFIT—Ampex 11048 (Dunwich, ASCAP)
ONCE YOU UNDERSTAND THINK—Laurie 3583 (Songs for Everybody, BMI)
MONDAY MAN MIKE CURB CONGREGATION—Verve 10666 (MGM)
(Harlene, ASCAP)
PAIN OHIO PLAYERS—Westbound 188 (Chess/Janus) (Bridgeport, BMI)
LONG TIME TO BE ALONE NEW COLONY SIX/Sunlight 1004 (Twinight)
(Unart, BMD)
OPEN THE DOOR JUDY COLLINS—Elektra 45755 (Rocky Mt. Natl., Park, ASCAP)
THE HARDER | TRY FREE MOVEMENT—Columbia 4-45512 {Chaotic, BMI)
PULL TOGETHER NITE-LITERS—RCA 74-0591 (Rutri, BMI}

PILGRIM: CHAPTER 33 KRIS KRISTOFFERSON—Monument 8531
(Columbia) (Combine, BMI)

WITHOUT YOU NILSSON—RCA 74-0604 (Apple, ASCAP)

MARBLEHEAD MESSENGER SEATRAIN—Capitol 3201 (Kuhiberg/Roberts, ASCAP)
LOOKIN' BACK BOB SEGER—Capito! 3187 (Gear, ASCAP)
LOVE & LIBERTY LAURA LEE—Hot Wax 7111 (Buddah) (Gold Forever, BMI}

LOOK WHAT WE'VE DONE TO LOVE GLASS HOUSE—Invictus 9097 (Capitol)
(Gold Forever, BMI)

HOW CAN | PRETEND CONTINENTAL FOUR—Jay Walking 013B
(Mardix/Bon Jose, BMI)

ROSES AND THORNS JEANNIE C. RILEY—Plantation 79 (Singleton, BMI)
SET SAIL FOR ENGLAND TIN TIN—Atco 6853 (Casserole, BMI)

SURF'S UP BEACH BOYS—Brother/Reprise 1058 (Brother/Bri Hur, BMI)
SAUNDERS FERRY LANE CLARE—A&M 1299 (Two Rivers, ASCAP)
JOY APOLLO 100—Mega 615-0050 (Youngblood, BMI)

LOVE OF MY MAN DIONNE WARWICKE—Scepter 12336 (Gambi, BMI)

HELP ME MAKE IT THROUGH THE NIGHT 0. C. SMITH—Columbia 4-45435
(Combine, BMI)

KEEP ON KEEPIN' ON N. F. PORTER—Lizard 1010 (Vulture, BMI)
FOR BETTER OR FOR WORSE BELLS—Polydor 15031 (White Dove, BMI)

REALLY WANTED YOU EMITT RHODES—Dunhill 4295 (ABC) (Thirty Four, ASCAP)
90 DAY FREEZE 100 PROOF—Hot Wax 7708 (Buddah) (Gold Forever, BMP

CAN 1 EDDIE KENDRICKS—Tamla 54210 (Motown) (Jobete, BMI)

WE GO BACK BILLY JOE ROYAL—Columbia 4-45495 (Fullness, BMI)

SUPERSTAR ASSEMBLED MULTITUDE—Atlantic 2780 (Leeds, ASCAP)

SANCTUARY DION—Warner Bros. 7537 (Stonehenge, BMI)

IF YOU COME BACK BRIAN HYLAND—Uni 55306 (MCA) (Open End, BMD

USED T0 BE A KING GRAHAM NASH—Atlantic 2840 (Giving Room, BMI)

EVERYBODY WANTS TO GO TO HEAVEN ALBERT KING—Stax 0101
(Deerwood, BMI)

DOWN BY THE RIVER JOEY GREGORASH—Lione] 3219 (MGM)
(Cotillion/Broken Arrow, BMI)

TRAVEL IN TIME CROWFOOT—ABC 11315 (Wingate/Crowfoot, ASCAP)

LONG PROMISED ROAD BEACH BOYS—Reprise/Brother 1047
(Wilojarston, ASCAP)

LOUISIANA LADY NEW RIDERS OF THE PURPLE SAGE—Columbia 4-45469
(Ice Nine, ASCAP)

DETERMINATION EBONYS—Phila. International ZS 73510 (Cofumbia)
(Assorted, BMI)

DON'T PULL YOUR LOVE SAM & DAVE—Atlantic 2839
(Trousdale/Soldier/Cents & Pence, BMI)

THOSE WERE THE DAYS ALL IN THE FAMILY CAST-—Atlantic 2847
(New Tandem, ASCAP)

11 12

13 114

115 116

116 118
17 120
118 119
19 122

ED -
121 121
122 95
123 130
124 127

126 126
127 128
129 129
131 132
132 83

133 148
135 141
136 101
137 100
138 138
140 143
141 109
142 117
143 123

144 131

145
146

135
136
147 137
148 140
149 146
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SALESMAKER OF THE WEEK

MUSIC
CAROLE KING
Ode

TOP RETAIL SALES THIS WEEK:

BOB DYLAN'S GREATEST HITS
VOL. II—Columbia

E PLURIBUS FUNK—Grand Funk
Railroad—Grand Funk Railroad

THE LOW SPARK OF HIGH HEELED
BOYS—Traffic—Island

BLACK MOSES —Isaac Hayes—
Enterprise

KORVETTES /NATIONAL

AERIE—John Denver—RCA
ANTICIPATION—Carly Simon—Elektra
ASYLUM CHOIR Il—Russell/Benno—Shelter
BOB DYLAN'S GREATEST HITS VOL. 11—Col.

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

JONATHAN EDWARDS—Capricorn
MUSIC—Carole King—Ode

QUIET FIRE—Roberta Flack—Atlantic
SESAME STREET 2—WB

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Islend

DISC RECORDS /NATIONAL

BOB DYLAN'S GREATEST HITS VOL. I1—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

GATHER ME—Melanie—Neighborhood
KILLER—Alice Cooper—WB
LIVING—)udy Collins—Elektra
MUSIC—Carole King—O0de
MUSWELL HILLBILLIES—Kinks—RCA
QUIET FIRE—Roberta Flack—Atlantic

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

YEAR OF SUNDAY—Seals & Crofts—WB

KING KAROL/N.Y.

A NOD IS AS GOOD AS A WINK—Faces—WB
ANTICIPATION—Carly Simon—Elektra
ASYLUM CHOIR 11—Russell/Benno—Shelter
BOB DYLAN'S GREATEST HITS VOL. It—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad
FLOWERS OF EVIL—Mountain—Windfall

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSIC—Carole King—Ode

RESTRICTIONS—Cactus—Atco

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

SAM GOODY /N.).

AMERICAN PIE—Don McLean—UA
ANTICIPATION—Carly Simon—Elekira
ASYLUM CHOIR 1l—Russell/Benno—Shelter
BOB DYLAN'S GREATEST RITS YOL. lI—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

FLOWERS OF EVIL—Mountain—Windfall

LIVING—Judy Collins—Elektra

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSIC—Carole King—Ode

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

CUTLER’S /NEW HAVEN

AERIE—)ohn Denver—RCA

AMERICAN PIE—Don McLean—UA
BLACK MOSES—Isaac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS—Col
DESIDERATA—Les Crane—WB

GOOD & DUSTY—Youngbloods—Raccoon
MUSIC—Carole King—Ode

QUIET FIRE—Roberta Flack—Atlantic
ROOTS—Curtis Mayfield—Curtom

THE LOW SPARK OF HIGH HEELED BJYS—
Traffic—Island

HARMONY HUTS /WASH.-BALT.

ANN MURRAY /GLEN CAMPBELL—Capitol
BLACK MOSES—Isaac Hayes—Enterprise
CALIFORNIA 98—)im Haskins—ABC

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSWELL HILLBILLIES—Kinks—RCA
1 4 1—Grin—Spindizzy

QUIET FIRE—Roberta Flack—Atlantic
SCORPI0—Dennis Coffey—Sussex
SUMMER OF '42—Peter Nero—Col.

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

NAT'L RECORD MART /PTTS.

ASYLUM CHOIR Il—Russell/Benno—She:ter
BLACK MOSES—Isaac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS—Cal

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

FLOWERS OF EVIL—Mountain—Wirdfall
LED ZEPPELIN—Atlantic

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSIC—Carole King—Ode
QUIET FIRE—Roberta Flack—Atlantic
YES ALBUM—Atlantic

RECORD BAR /DURHAM, N.C.

AMERICAN PIE—Don McLean—UA

BLACK MOSES—Isaac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS VOL. I1—Col
GATHER ME—Melanie—Neighborhood

IT’S A BIG BAD BEAUTIFUL DAY—Col

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSIC—Carole King—A&M
1 4 1—Grin—Spindizzy
QUIET FIRE—Roberta Flack—Atlantic

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

MOSES MUSIC /LITTLE ROCK

ASYLUM CHOIR ll—Russell /Benno—Shelter
BLACK MOSES—Isaac Hayes—Enterprise
DESIDERATA—Les Crane—WB

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

LED ZEPPELIN—Atlantic

MADMAN ACROSS THE WATER—
Elton John—Uni

MEATY BEATY B!G AND BOUNCY—Who—
Decca

MUSIC—Carole King—Ode
SONNY & CHER LIVE—Kapp

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

0AKWOOD /NEW ORLEANS
ASYLUM CHOIR—Russell/Benno—Shelter

BLACK MOSES—Isaac Hayes—Enterprise
CHEECH & CHONG—A&M

IT'S A BIG BAD BEAUTIFUL DAY—Col
MUSIC—Carole King—Ode

QUIET FIRE—Roberta Flack—Atlantic
SIEGEL /SCHWALL BAND—Wo~den Nickel
SUMMER OF '42—Peter Nero—Col

THE INNER MOUNTING FLAME—
Mahavishnu Orchestra—Col

THE LOW SPARK OF MIG:! YEELED BOYS—
Traffic—Island

SWALLENS /CINCINNATI

AERO-PLAIN—John Hartford—WB
ANTICIPATION—Carly Simon—Elet.tra
ASYLUM CHOIR 1l—Russell/Benno—Shelter
BOB DYLAN’S GREATEST HITS VOL. Il —Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

MEDDLE—Pink Floyd—Harvest

MUSIC—Carole King—Ode

LED ZEPPELIN—Atlantic

LIV—Livingston Taylor—Capricorn

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

ROSE DISCOUNT /CHICAGO

BLACK MESSIAH—Cannonball Adderley—
Capitol
GEMINI SWEET—Various Artists—Capitol
GROOVE GREASE—Jimmy McGriff—
Solid State
HERE COMES SONNY AGAIN—Sonny James—
Capitol
INSIDE RAMSEY LEWIS—Cadet
JEANNIE—Jeannie C. Riley—Plantation
LIV—Livingston Taylor—Capricorn
MUSIC—Carole King—Ode
SALT SONG—Stan Turrentine—CTI

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

MUSICLAND /MINNEAPOLIS

AERIE—John Denver—RCA
BLACK MOSES—Iszac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS VOL. I!—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

GATHER ME—Melanie—Neighborhood
LED ZEPPELIN—Atlantic
MUSIC—Caro'e King—Cde
MIRROR—Emitt Rhodes—Dunhill
STONES—Neil Diamond—Uni

THERE'S A RIOT GOIN' ON—
Sly and the Family Stone—Epic

VENTURES /ST. LOUIS

ALL DAY MUSIC—War—UA

BLACK MOSES—Isaac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS VOL, II—Col
FLOWERS OF EVIL—Mountain—Windfall
IT'S A BIG BAD BEAUTIFUL DAY—Col
JOHN PRINE—Atlantic

LIVING—Judy Collins—Elektra

MADMAN ACROSS THE WATER—
Elton John—Uni

MUSIC—Carole King—0de
QUIET FIRE—Roberta Flack—Atlantic

FOLEY’S /HOUSTON

AERIE—John Denver—RCA

BLACK MESSIAH—Cannonball Adderley—
Capitol

BLACK MOSES—Isaac Hayes—Enterprise

BOB DYLAN'S GREATEST HITS VOL. 1l—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

MUSIC—Carole King—O0de

|
|

A survey of NEW product sales

QUIET FIRE—Roberta Flack—Atlantic
ROOTS—Curtis Mayfield—Curtom
SESAME STREET 2—WB

THERE'S A RIOT GOIN' ON—
Sly and the Family Stone—Epic

B'WAY MUSIC /SALT LAKE CITY

BOB DYLAN'S GREATEST HITS voL. 11—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

'FRISCO MABEL JOY—Mickey Newbury—
Elektra

IT'S A BIG BAD BEAUTIFUL DAY—Col
LED ZEPPELIN—Atlantic
LIVING—Judy Collins—Elektra
MUSIC—Carole King—O0de

NICE FEELIN'—Rita Coolidge—A&M
STONES—Neil Diamond—Uni

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—!sland

WALLICHS /PHOENIX

AERIE—John Denver—RCA
ALL IN THE FAMILY—TV Cast—Atlantic
AMERICAN PIE—Don McLean—UA
CHICAGO AT CARNEGIE HALL—Columbia
CONCERTO—Ravi Shankar—Angel
LAST NIGHT | HAD THE STRANGEST DREAM
—Mason Proffit—Ampex
MADMAN ACROSS THE WATER—
Elton John—Uni

MY BOY—Richard Harris—Dunhill
STONES—Neil Diamond—Uni ‘
T0 YOU WITH LOVE—Donny Osmond—MGM

TOWER RECORDS /SAN FRANCISCO

A NOD 1S AS GOOD AS A WINK—Faces—
WB

BLACK MOSES— [saac Hayes—Enterprise

BOB DYLAN'S GREATEST HITS VOL. 1l—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

GOOD AND DUSTY—Youngbloods—Raccoon
LIVING—Judy Collins—Elektra
MUSIC—Carole King—Ode

MUSWELL HILLBILLIES—Kiks—RCA
QUIET FIRE—Reberta Flack—Atlantic
SMACKWATER JACK—Quincy Jones—A&M

CRYSTAL SHIP /EUGENE, ORE.

AERIE—John Denver—RCA

AMERICAN PIE—Don McLean—UA

BLACK MOSES—Isaac Hayes—Enterprise
BOB DYLAN'S GREATEST HITS VOL. I1—Col

E PLURIBUS FUNK—Grand Funk Railroad—
Grand Funk Railroad

FAMILY ALBUM—Stoneground—WB
FARTHER ALONG—Byrds—Col

IT'S A BIG BAD BEAUTIFUL DAY—Col
LED ZEPPELIN—Atlantic

MEATY BEATY BIG AND BOUNCY—Who—
Decca

D.J.’S SOUND CITY /SEATTLE

ALL IN THE FAMILY—TV Cast—Atlantic

ANTICIPATION—Carly Simon—Elektra

BEDKNOBS & BROOMSTICKS—Soundtrack—
Disney

BOB DYLAN'S GREATEST HITS VOL. I1—Col

E PLURIBUS FUNK—Grand Funk Railroad
Grand Funk Railroard

IT'S A BIG BAD BEAUTIFUL DAY—Col

MADMAN ACROSS THE WATER—
Elton John—Uni

RESTRICTIONS—Cactus—Atco
SUMMER OF '42—Peter Nero—Col

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island
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WORLD
TITLE, ARTIST, Label, Number, (Distributing Label)
W W RS

2 HAVE YOU SEEN HER

CHI-LITES

Brunswick 55462 1
2 1 FAMILY AFFAIR SLY & THE FAMILY STONE/Epic 5-10805 5
3 3 BABY, I'M-A WANT YOU BREAD/Elektra 45751 9

5 GOT TO BE THERE MICHAEL JACKSON /Motown 1191 7

10
6 6
7 4
13
21
15
1" 8
12 12
13 1"
18
20
16 17
17 9
' 28
21
25
59
2 22
F 30
36
25 26
31
21 1
54
43
0 14
3t 33
39
38
34 16
3B 3
36 L)
48
65
: 46
40 44
53
42 23
51
4 47
| 58
46 19
69
48 50
56
60
51 24
70

AN OLD FASHIONED LOVE SONG THREE DOG NIGHT/
Dunhill 4294 (ABC)

ROCK STEADY ARETHA FRANKLIN/Atlantic 2838

IMAGINE JOHN LENNON,Apple 1840

CHERISH DAVID CASSIDY/Bell 150

BRAND NEW KEY MELANIE/Neighborhood 4201 (Famous)
ALL I EVER NEED IS YOU SONNY & CHER/Kapp 2151 (MCA)

THEME FROM “SHAFT” ISAAC HAYES/Enterprise /MGM 9038
(Stax/Volt)

SUPERSTAR (REMEMBER HOW YOU GOT WHERE YOU ARE)
TEMPTATIONS /Gordy 7111 {Motown)

TWO DIVIDED BY LOVE GRASS ROOTS/Dunhill 4289 (ABC)
RESPECT YOURSELF STAPLE SINGERS/Stax 0104

STONES NEIL DIAMOND /Uni 53310 (MCA)

DESIDERATA LES CRANE/Warner Bros. 7520

EVERYBODY'S EVERYTHING SANTANA,/Columbia 4-45472

{1 KNOW) I'M LOSING YOU ROD STEWART/Mercury 73224
SCORPIO DENNIS COFFEY /Sussex 226 (Buddah)

WHERE DID OUR LOVE GO DONNIE ELBERT /Al Platinum 2330
AMERICAN PIE DON McLEAN /United Artists 50856

WILD NIGHT VAN MORRISON/Warner Bros. 7518

YOU ARE EVERYTHING STYLISTICS/Avco 4581

HEY GIRL/I KNEW YOU WHEN DONNY OSMOND/MGM 14322
A NATURAL MAN LOU RAWLS/MGM 14262

THEME FROM “SUMMER OF '42” PETER NERO,/Columbia 4-45399 7
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PEACE TRAIN CAT STEVENS/A&M 1291 12
AMERICAN TRILOGY MICKEY NEWBURY /Elektra 45750 5
SUNSHINE JONATHAN EDWARDS/Capricorn 8021 (Atco) 5
EASY LOVING FREDDIE HART /Capitol 3115 19
YOUR MOVE YES/Atlantic 2819 1
BEHIND BLUE EYES THE WHO/Decca 32888 )
FM A GREEDY MAN, PART 1 JAMES BROWN/Polydor 14100 6
GYPSYS, TRAMPS & THIEVES CHER/Kapp 2146 (MCA) 13
GRANDMA'S HANDS BILL WITHERS/Sussex 227 (Buddah) )

ONE MONKEY DON'T STOP NO SHOW HONEY CONE/
Hot Wax 7110 (Buddah)

NOTHING TO HIDE TOMMY JAMES,/Roulette 7114

DROWNING IN A SEA OF LOVE JOE SIMON/Spring 120 (Polydor)
LET IT BE JOAN BAEZ/Vanguard 35145

FRIENDS WITH YOU JOHN DENVER/RCA 74-0567

CAN | GET A WITNESS LEE MICHAELS/A&M 1303

INNER CITY BLUES MARVIN GAYE,/Tamla 54209 (Motown) 1
HALLELUJAH SWEATHOG/Columbia 4-45492

SATISFACTION SMOKEY ROBINSON & THE MIRACLES,
Tamla 54211 (Motown) 4

HEY BIG BROTHER RARE EARTH/Rare Earth 5038 (Motown) 3

MAGGIE MAY/REASON TO BELIEVE ROD STEWART,
Mercury 73224 21

o= DLW W

CLEAN UP WOMAN BETTY WRIGHT /Alston 4601 (Atco) 3
WHITE LIES, BLUE EYES BULLET/Big Tree 123 (Ampex) 7
PRETTY AS YOU FEEL JEFFERSON AIRPLANE/Grunt 65-0500 (RCA) §
DAY AFTER DAY BADFINGER /Apple 1841 3

QUESTIONS 67 & 68/I'M A MAN CHICAGO/Columbia 4-45467 11

I'D LIKE TO TEACH THE WORLD TO SING HILLSIDE SINGERS/
Metromedia 231 3

53

96
51
58

60
61

63
64

10

1

80

83

86

91

92
93
94
95
96
97
98
9

100

35
15
66
29
34
32
13
4
63
14

64
67

18
82
16
84

n
81

93
86
1
113

19
106
89
80
94

91

| 115

87

125

m

88

92
98
96
149
102
9
134
147

61

PRODUCERS AND PUBLISHERS

SHE'S ALL I'VE GOT FREDDIE NORTH /Mankind 12004 {Nashboro) 12

LET'S STAY TOGETHER AL GREEN/Hi 2202 (London) 2
LOOKING FOR A LOVE J. GEILS BAND/Atlantic 2844 3
Y0-YO OSMONDS/MGM 14295 14
LOVE LETTERMEN /Capitol 3192 11

ONE TIN SOLDIER COVEN/Warner Bros. 7509/MGM 14308 13
KISS AN ANGEL GOOD MORNING CHARLEY PRIDE/RCA 74-0550 3
TILL TOM JONES/Parrot 40067 (London) 8
AIN'T NOBODY HOME B. B. KING/ABC 11316 1
DAISY MAE HAMILTON, JOE FRANK & REYNOLDS

Dunhill 4296 (ABC) 2
FOR LADIES ONLY STEPPENWOLF/Dunhill 4292 (ABC) 6
LOVE IS FUNNY THAT WAY JACKIE WILSON /Brunswick 55461 3
IT'S ONE OF THOSE NIGHTS (YES LOVE)
PARTRIDGE FAMILY
Bell 160 1
ANTICIPATION CARLY SIMON/Elektra 45759 2
SOUR SUITE GUESS WHO/RCA 74-0578 3
NO SAD SONG HELEN REDDY /Capitol 3231 3
I'D LIKE TO TEACH THE WORLD TO SING NEW SEEKERS/
Elektra 45762 3
GET DOWN CURTIS MAYFIELD/Curtom 1966 (Buddah) 4
WITCH QUEEN OF NEW ORLEANS REDBONE/Epic 5-10749 3
LEVON ELTON JOHN/Uni 55314 (MCA) 1
TREAT ME LIKE A GOOD PIECE OF CANDY DUSK/Bell 148 2
LAY LADY LAY ISLEY BROTHERS,/T-Neck 933 (Buddah) 2
A CHILD OF GOD MILLIE JACKSON/Spring 119 (Polydor) 6
MEN ARE GETTING SCARCE CHAIRMEN OF THE BOARD/
invictus 9103 (Capitol) 1
MY BOY RICHARD HARRIS/Dunhill 4293 (ABC) 3
DEVIL YOU STAMPEDERS/Bell 154 1
ME & BOBBY McGEE JERRY LEE LEWIS /Mercury 73248 2
LONG AGO TOMORROW B. ). THOMAS /Scepter 12335 5
TIGHTROPE RIDE DOORS/Elektra 45757 2

MAKE ME THE WOMAN THAT YOU GO HOME TO
GLADYS KNIGHT & THE PIPS/Soul 35091 (Motown) 1

I'M GONNA BE A COUNTRY GIRL AGAIN BUFFY STE. MARIE/
Vanguard 35143

GEORGE JACKSON BOB DYLAN/Columbia 4-45516

SO MANY PEOPLE CHASE/Epic 5-10806

THE GIRL WHO LOVED ME WHEN GLASS BOTTLE /Avco 4584

EVERYBODY KNOWS ABOUT MY GOOD THING (PART 1)
LITTLE JOHNNY TAYLOR /Ronn 55 (Jewel)

TRUCKIN’ GRATEFUL DEAD/Warner Bros. 7464

YOU MAKE YOUR OWN HEAVEN & HELL RIGHT HERE ON EARTH
UNDISPUTED TRUTH,/Gordy 7112 (Motown)

TAKE IT SLOW (OUT IN THE COUNTRY) LIGHTHOUSE/
Evolution 1052 (Stereo Dimension)

WALK RIGHT UP TO THE SUN DELPHONICS/
Philly Groove 169 (Bell)

I'M YOURS IKE & TINA TURNER/United Artists 50837

SHOW ME HOW EMOTIONS/Volt 4066

FOOL ME JOE SOUTH/Capitol 3204

WAY BACK HOME JR. WALKER & ALL STARS,/Soul 35090 (Motown)
YOU KEEP ME HOLDING ON TYRONE DAVIS /Dakar 626 (Cotillion)
AFTER ALL THIS TIME MERRY CLAYTON/Ode 66020 (A&M)
NUMBER WONDERFUL ROCK FLOWERS,/Wheel 282 (RCA)

DON'T SAY YOU DON'T REMEMBER BEVERLY BREMERS/
Scepter 12315 1

DO | LOVE YOU PAUL ANKA/Buddah 252 10
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THE FM AIRPLAY REPORT

F LASH MAKER OF THE WEER®

CAROLE KING MUSIC
CAROLE KING
Ode (A&M)

TOP FM AIRPLAY THIS WEEK
CAROLE KING MUSIC—Carole King—

Ode
A NOD IS AS GOOD AS A WINK—
Faces—WB

ASYLUM CHOIR 2—Shelter

FLOWERS OF EVIL—Mountain—
Windfall

IT'S A BEAUTIFUL DAY—Columbia

MUSWELL HILLBILLIES—The Kinks—
RCA

QUIET FIRE—Roberta Flack—Atlantic

WNEW-FM/HEW YORK

A NOD IS AS GOOD AS A WINK—Faces—WB

BLACK MOSES—Isaac Hayes—Enterprise

BRING OUT THE SUN—Lamb—WB

PAPA JOHN CREACH—Grunt

FAMILY ALBUM—Stoneground—WB

IT'S A BEAUTIFUL DAY—Columbia

LAY IT ALL OUT—Barry Mann—New Design

MARK/ALMOND 2—Blue Thumb

MUSWELL HILLBILLIES—The Kinks—RCA

SUNFIGHTER—Pau! Kantner/Grace Slick—
Grunt

WPLJ-FM/NEW YORK

AERIE—John Denver—RCA

A NOD IS AS GOOD AS A WINK—Faces—WB

ASYLUM CHOIR 2—Shelter

FAMILY ALBUM-—Stoneground—WB

FARTHER ALONG—The Byrds—Columbia

GONNA TAKE A MIRACLE—Laura Nyro—
Columbia

GEORGE JACKSON—{Single)}—Bob Dylan—
Columbia

LIVING—Judy Collins—Elektra

MUSIC—Carole King—0de

SUNFIGHTER—Paul Kantner/Grace Slick—
Grunt

CKGN-FM /MONTREAL

ROBERT CHARLBOIS—Gama
COLLABORATION—Shawn Phillips—A&M
E PLURIBUS FUNK—Grand Funk—
Grand Funk Railroad
FUTURE GAMES—Fleetwood Mac—Reprise
LED ZEPPELIN—Atlantic
MADMAN ACROSS THE WATER—
Elton John—Uni
MUSIC-—Carole King—O0de
NICE FEELIN'—Rita Coolidge—A&M
PICTURES AT AN EXHIBITION—
Emerson, Lake & Palmer—{Import)
THE NORTH STAR GRASSMAN & THE RAVENS
—Sandy Denny—A&M

CHUM-FM TORONTO

ALIVE—Perth County Conspiracy—Columbia
FLOWERS OF EVIL—Mountain—Windfall
GOODUNS—King Biscuit Boy—Daffodil
LIV—Livingston Taylor—Capricorn

LONG LOST RELATIVES—Syrinx—True North
MOONDOG 2—Columbia

MUSIC—Carole King—Ode

QUIET FIRE—Roberta Flack—Atlantic

B0Z SCAGGS & BAND—Columbia

THOUGHTS OF MOVIN' ON—Lighthouse—
GRT

WHCN-FM/HARTFORD, CONN.

A NOD IS AS GOOD AS A WINK—Faces—WB

ASYLUM CHOIR 2—Shelter

BRING OUT THE SUN—Lamb—WB

FLOWERS OF EVIL—Mountain—Windfall

GONNA TAKE A MIRACLE—Laura Nyro—
Columbia

IT’S A BEAUTIFUL DAY—Columbia

MARK/ALMOND 2—Blue Thumb

MUSIC—Carole King—Ode

NICE FEELIN'—Rita Coolidge—A&M

QUIET FIRE—Roberta Flack—Atlantic

WHW-FM/SFRiﬁGFiELB, MASS.

COLLABORATION—Shawn Phillips—A&M

FAMILY ALBUM—Stoneground—WB

GONNA TAKE A MIRACLE—Laura Nyro—
Columbia

IT'S A BEAUTIFUL DAY—Columbia

LOOKING FOR YOU—AIzo—Ampex

MARK/ALMOND 2—Blue Thumb

MUSIC—Carole King—O0de

OFF THE SHELF—Batdorf & Rodney—
Atlantic

PIECES OF A MAN—Gil Scott Heron—
Flying Dutchman

YEAR OF SUNDAY—Seals & Crofts—WB

WMMR-FM /PHILADELPHIA

CARRY IT ON—(Soundtrack)—Joan Baez—
Vanguard

BOB DYLAN'S GREATEST HITS, vOL. II—
Columbia

FAMILY ALBUM—Stoneground—WB

FARTHER ALONG—The Byrds—Columbia

GROOTNA—Columbia

HUNKY DORY—David Bowie—RCA

IT'S A BEAUTIFUL DAY—Columbia

MUSIC—Carole King—Ode

NICE FEELIN’—Rita Coolidge—A&M

SIEGEL/SCHWALL BAND—Wooden Nickel

WKTK-FM [ BALTIMORE

ALONE AT LAST—Gary Burton—Atlantic
AMERICA—John Fahey—Takoma
CALIFORNIA 99— Jimmy Haskell—
ABC/Dunhill
FLOWERS OF EVIL—Mountain—Windfall
LAY IT ALL QUT—Barry Mann—New Design
LIVING GAME—Mick Greenwood—Decca
MUSIC—Carole King—O0de
MUSWELL HILLBILLIES—The Kinks—RCA
QUIET FIRE—Roberta Flack—Atlantic
THE SECOND COMING—Vaughn Meader—
Kama Sutra

WMAL-FM/WASHINGTON, D.C.

PAPA JOHN CREACH—Grunt

FLOWERS Of EVIL—Mountain—Windfall

GONNA TAKE A MIRACLE—Laura Nyro—
Columbia

IT'S A BEAUTIFUL DAY—Columbia

JUST AN OLD FASHIONED LOVE SONG—
Paul Williams—A&M

MASS—Leonard Bernstein—Columbia

MUSWELL HILLBILLIES—The Kinks—RCA

QUICKSILVER—Capitol

SCHMILSSON—Nilsson—RCA

SECOND ALBUM—Curved Air—WB

WMC-FM/MEMPHIS

ASYLUM CHOIR 2—Shelter
HOW ARE THINGS IN YOUR TOWN—
Ken Nordine—Blue Thumb

1T'S A BEAUTIFUL DAY—Columbia

KILLER—Alice Cooper—WB

MOVIN' ON, PART I1—(Single)—
Buckwheat—London

QUIET FIRE—Roberta Flack—Atlantic

RIVER CITY STREET BAND—Enterprise

SANTA CLAUS & HIS OLD LADY—(Single)—
Cheech & Chong—O0de

SHAKE OFF THE DEMON—Brewer & Shipley
—Kama Sutra

DENNIS STONER—Rare Earth

WPLO-FM/ATLANTA

ASYLUM CHOIR 2—Shelter

BELL 4+ ARK—(Import)

COLLABORATION—Shawn Phillips—A&M

FARTHER ALONG—The Byrds—Columbia

FLOWERS OF EVIL—Mountain—Windfall

KILLER—Alice Cooper—WB

MYLON—Columbia

OFF THE SHELF—Batdorf & Rodney—
Atlantic

SHAKE OFF THE DEMON—Brewer & Shipley
—Kama Sutra

STRIVE, SEEK, FIND—Burton & Cunico—
Famliy

WWOM-FM/[NEW ORLEANS

ALL DAY MUSIC—War—UA

ASYLUM CHOIR 2—Shelter

BEAUTIFUL LIES YOU COULD LIVE IN—
Pearls Before Swine—Reprise

HAPPY JUST TO BE LIKE | AM—Taj Mahal—
Columbia

HARLEM RIVER DRIVE—Roulette

L.A. GETAWAY—Atco

LIVE—Miles Davis—Columbia

LIVING GAME—Mick Greenwood—Decca

QUIET FIRE—Roberta Flack—Atlantic

YEAR OF SUNDAY—Seals & Crofts—WB

T Y R A
FM SLEEPER OF THE WEEK:

MARK/ALMOND 2
Blue Thumb
(Famous)

MARK/ALMOND 2
Blue Thumb (Famous)
[ —

wmms-m/ CLEVELAND

AERIE—John Denver—RCA
AMERICA—({Import)
A NOD IS AS GOOD AS A WINK—Faces—WB
EXPERIENCE—(Soundtrack)—Jimi Hendrix—
(Import)
FLOWERS OF EVIL—Mountain—Windfall
OFF THE SHELF—Batdorf & Rodney—
Atlantic
PICTURES AT AN EXHIBITION—
Emerson, Lake & Palmer—{Import)
REFLECTIONS IN A MUD PUDDLE—
Dory Previn—UA
SHANTI—Atlantic
THE INNER MOUNTAIN FLAME—
John McLaughlin—Columbia

WRIF-FM/DETROIT

AMERICAN PIE—Don MclLean—UA

A NOD IS AS GOOD AS A WINK—Faces—WB

COLLABORATION—Shawn Phillips—A&M

BOB DYLAN'S GREATEST HITS, VOL. ll—
Columbia

GROOTNA—Columbia

KILLER—Alice Cooper—WB

MUSIC—Carole King—Ode

MUSWELL HILLBILLIES—The Kinks—RCA

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

TOKOLOSHE MAN—(Single)—John Kongos—
Elektra

KSHE-FM l ST. LOUIS

BOB DYLAN'S GREATEST HITS, vOL. II—
Columbia
E PLURIBUS FUNK—Grand Funk—
Grand Funk Railroad
FARTHER ALONG—The Byrds—Columbia
HOW ARE THINGS IN YOUR TOWN—
Ken Nordine—Blue Thumb
LAZARUS—Bearsville
MADMAN BLUES—John Lee Hooker—Chess
MUSIC—Carole King—0de
BOZ SCAGGS & BAND—Columbia
SHAKE OFF THE DEMON—Brewer & Shipley
—Kama Sutra
THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

WIMF-FM / MILWAUKEE

ANTICIPATION—Carly Simon—Elektra

CALIFORNIA 99— )immy Haskell—
ABC/Dunhitl

DANNY COX—Dunhill

BOB DYLAN'S GREATEST HITS, VOL. 11—
Columbia

IN HEARING OF—Atomic Rooster—Elektra

IT’S A BEAUTIFUL DAY—Columbia

NATURALLY—) J Cale—Shelter

STRUCK LIKE SILVER—Morning—Fantasy

THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

YEAR OF SUNDAY—Seals & Crofts—WB

KSAN-FM[SAN FRANCISCO

A NOD IS AS GOOD AS A WINK—Faces—WB
ASYLUM CHOIR 2—Shelter
HOW ARE THINGS IN YOUR TOWN—
Ken Nordine—Blue Thumb
MAGGOT BRAIN—Funkadelics—Westbound
MARK/ALMOND 2—Blue Thumb
MINNOWS—Marc Benno—A&M
MUSIC—Carole King—Ode
MUSWELL HILLBILLIES—The Kinks—RCA
QUIET FIRE—Roberta Flack—Atlantic
THE LOW SPARK OF HIGH HEELED BOYS—
Traffic—Island

KZEL-FM/EUGENE, ORE.

A NOD IS AS GOOD AS A WINK—Faces—WB

GROOTNA—Columbia

MARK/ALMOND 2—Blue Thumb

MUSIC OF ERIC SATIE—AIdo Ciccolini—
Angel

PARKENING PLAYS BACH—Angel

PIECES OF A MAN—Gil Scott Heron—
Flying Dutchman

SANTA CLAUS & HIS OLD LADY—(Single)}—
Cheech & Chong—O0de

SOD—Decca

STRUCK LIKE SILVER—Morning—Fantasy

SUNDANCE—Kapp

KOL-FM/SEATTLE

ALONE AT LAST—Gary Burton—Atlantic

A NOD IS AS GOOD AS A WINK—Faces—WB

BOB DYLAN'S GREATEST HITS, VOL. Il—
Columbia

FARTHER ALONG—The Byrds—Columbia

GEORGE JACKSON—(Single)—Bob Dylan—
Columbia

LIVING—Judy Collins—Elektra

MUSIC—Carole King—O0de

MUSWELL HILLBILLIES—The Kinks—RCA

NATURALLY—]J J Cale—Shelter

1 4 1—Grin—Spindizzy



Tim Rose Playhoy’s First Artist
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From left: Playboy Records’ Exec
YP Bob Cullen, Tim Rose, man-
ager Ron de Blasio.

B Tim Rose has been signed to
Playboy Records as their first
artist, reveals Executive VP
Bob Cullen,

Rose is responsible for two
successful records, “Hey Joe,”
which he arranged and adapted,
and “Morning Dew,” which he
co-authored. Cullen states, “The
signing of Tim Rose as our first
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artist on Playboy sets the tone
for the company’s future re-
leases. A great deal of our
product will be of a contempo-
rary nature in the rock and soft
rock fields. We are currently
searching for new and young

talent, both at home and in
Europe. Our entry into the
popular music field will be

dictated by the market.”

Release dates for Tim Rose
and other artists currently un-
der signing negotiations with
Playboy Records will be some-
time in January, 1972.

Rose is currently working on

material with artist - writer-
producer Gary Wright, of
“Spooky Tooth” fame. Rose’s
album will be produced by
Wright both in Los Angeles

and London, England.

Faces & Friend Captivate Garden

B NEW YORK — There’s just
going to be no stopping the
Faces now that they can capti-
vate 20,000 of us at a time as
they did in Madison Square
Garden last Friday (26), just
two years to the day after the
Rolling Stones got their ya-yas
out on the self-same stage.

Joshua Television play-by-
play screens and a gigantic sign
declaring, “‘A nod’s as good as
a wink . . . to a blind horse,”
the title of the boys’ just re-
leased Warner album, hung from
the Garden’s cavernous ceiling,
emphasizing its vastness. Yet
the Faces closed the hall as few
groups have ever been able to,
Rod Stewart extending a wel-
coming hand to every corner of
the room, managing to convey
the impression that he was al-
ways singing for you and your
girl, even while his back was
turned to you. The Beatles were
made of stuff such as this.

While the quietly ironic
“Maggie May” was the making
of Rod and his friends, the
Faces are a rock and roll band,
and, no doubt about it, one of
the very best. Ron Wood’s lead
guitar emulates and may some-
day parallel that of the Stones’
Keith Richard, and with Kenny
Jones” drumming second to
none, Ronnie Lane’s thumping
bass is a unique delight. Ian
McLagan completes the cartoon,
tickling the ivories with drunk-
en abandon.

Louder, Heavier

Their music itself was louder
and heavier than it’'s been, a
concession perhaps to the
acoustics of the Garden, al-
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though more subtle tunes like
“Country Comforts” and “Love
in Vain” were as effective as
they’d ever been, Rod dangling
his pink satin legs over the edge
of the stage, smiling a bit for
the photogs before jumping to
his feet to see how Ron or
Kenny were doing. Better than
just great were the tunes from
the new album, among which
“Stay With Me” is destined to
become a monster single, a full
180° from “Maggie” and such
a tour de force of rock and roll
that it may make the Faces into
a whole new kind of pop phe-
nomenon.

Appearing with the Faces
were two lead heavies, Bull-
Angus and Cactus, sponsored
respectively by Mercury and
Atco. Although neither group
lacked for basic talent, taste
was a deficiency in both sets.
BullAngus’ “No Cream for the
Mind” showed a certain flair
for the bizarre, and Cactus’ re-
modellings of blues standards
like ““Evil” were lively but de-
rivative. Ron Ross

Kannon to ABC

B HOLLYWOOD —Gary Kan-
non has joined the ABC/Dun-
hill A&R staff,

The former A&R Director
for Avco-Embassy will func-
tion as a producer and scout
new talent for the label. Pro-
ducer of the film score for
“The People Next Door,” Kan-
non was formerly associated
with Artie Ripp while at Kama
Sutra Records. Kannon also
worked with Bobby Darin for
T. M. Records.

Larry Uttal

B NEW YORK-—Bell Records,
an early company to be struc-
tured without an a&r depart-
ment, represents the ultimate
in both the application and
the success of the concept
of total reliance on independ-
ent producers.

Larry Uttal, Bell's Presi-
dent, made the original deci-
sion to go solely with inde-
pendent producers “based on
cost and overhead as well as
the direction the music busi-
ness was taking. Even then,
eight years ago, you could feel
the record industry was open-
ing up. Hits were coming from
every direction, every type of
sound could make it and a well
produced record had almost as
much chance with an unknown
as with an ‘established’ artist.

“The more production talent
you could draw on, the better
chance you have for hits. Fur-
ther, producers would be at-
tracted by a company that was
completely devoted to sales

CONCERT REVIEW

Bell: The Pioneer Touch

and promotion and left them
complete autonomy creatively.”

The formulg for working
with their independent produc-
ers, which Bell has constantly
perfected over the years, is ex-
plained by Uttal: “The pro-
ducers whose records we dis-
tribute are thoroughly famil-
iar with how we operate. They
know exactly whom to be in
touch with both to impart vital
information and to have their
questions answered.”

Uttal further stressed the
need for each party to an inde-
pendent production deal to re-
spect the professionalism of
the other. “There is no substi-
tute for the open lines of com-
munication that smooth the
way for rapid movement of
product through promotion, in-
telligent shipping, production
and ultimate sales, We believe
in the records of the producers
we distribute. They, in turn,
respect the professionalism of
our staff.”

In addition to its “open
door” policy for independent
producers at the home office
in New York, Bell Records
maintains offices in Los Ange-
les and London to provide “on
the scene” coverage for the
growing number of producers
they distribute.

“Our excellent relationships
with our current producers
and the top independents in
the United States and in Eu-
rope we are now talking to in-
dicate the tremendous growth
we foresee for Bell Records,”
said Uttal.

British Invade Academy of Music

B NEW YORK—Howard Stein
staged a miniature British inva-
sion last Wednesday (24) at the
Academy of Music as Procol
Harum, Yes and guest artists
King Crimson rocked on for a
near-capacity crowd.

Despite several personnel
changes, Procol Harum has re-
tained its unique sound, char-
acterized by Gary Brooker’s
piano and B. J. Wilson’s flaw-
less drumming. Covering ground
from their last few A & M al-
bums, the band’s set ran the
gamut from the furious “Still
There’ll Be More” to the melo-
dramatic “A Salty Dog.”

A rare treat on these shores
was King Crimson, in the latest
incarnation of Robert Fripp’s
show-stopping group. Fripp’s
dazzling guitar work and the
free form saxophone of Mel Col-
lins were featured on “Cirkus,”
“Pictures of the City,” and

“Schizoid Man,” all three num-
bers reflecting King Crimson’s
peculiar view of the 20th Cen-
tury.

Atlantic’s Yes returned to
New York just as their third al-
bum and a single, “Your Move,”
have begun to create chart ex-
citement. Tight vocal harmonies
and the virtuosity of new key-
board man Rick Wakeman and
guitarist Steve Howe helped to
make ‘“All Good People” and
‘“Perpetual Change” outstand-
ing. Andy Post

AREC Inks Ensemble

B The New York Rock Ensem-
ble has been signed to AEC
for personal management, an-
nounces Martin Bregman,
Chairman of the Board of AEC
(Artists Entertainment Com-
plex).
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