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WHO IN THE WORLD

Melvin Van Peebles (Center),

Multi -Talented Creator of Hit

Film 'Sweet Sweetback's

Baadasssss Song' and Score On

Stax Records' Soundtrack LP, Is

Flanked by Stax Execs Jim Stewart

and Al Bell. Story on Page 4.

PICKS OF THE WEEK

BOB DYLAN, "WATCH THE RIVER FLOW" (Big THE

Sky, ASCAP). As is a'ways the case w
with a new Dylan release, this one pLi
will be scrutinized, analyzed and w
sell like mad, as well it should. ;i
Piano flourishes courtesy of Leon w
Russell and brilliant slide guitar.
Columbia 4.45409.

THE ROLLING STONES, "WILD HORSES" (Gideon.
BMI). Stones lose no time in fol
lowing their "Brown Sugar" come-
back smash with edited "Sticky
Fingers" cut. Beautiful stylistic
shift of gears will go directly to

top. B w "Sway" (Gideon, BMI)

Rolling Stones RS -19101 (Atco).

THE BEE GEES, "HOW CAN YOU MEND A BROKEN
HEART" (Casserole Warner Tam-
erlane, BMI). Gibb brothers' "Lonely
Days" made their comeback a

smashing success and sealed the

fate of this follow-up. Lovely tune
can't miss. B. w "Country Woman"
;Casserole, BMI. Atco 45-6824.

CAT STEVENS, "MOON SHADOW" (Irving, BMI).

With the single success of -'Wild
World" this Cat joined James Tay-
lor in the ranks of the troubadour
superstars. Here's a preview of his
next album that will definitely
pave the way for its acceptance.
Interesting song. A&M 1265.

FUZZ, "LIKE AN OPEN DOOR" Ferncliff
JAMF, BMD. Follow-up to their "I
Love You for All Seasons- top 1003
breakthrough can't help but repeat. 7:zi
Mellow, soft soul sound that's so

pretty it always appeals pop like
Smokey Robinson and the Miracles.
Calla C-177 (Roulette).

LOBO, "SHE DIDN'T DO MAGIC (Famous Kaiser

0 Big Leaf. ASCAP). From the man

responsible for "Me And You And A
Dog Named Boo" come: more of
the same catchy story -telling in

song. Hit sound! B w "I'm the
Only One" (Famous Kaiser Big Leaf.
ASCAP), Big Tree BT 1!6 (Ampex).

BOZ SCAGGS, "NEAR YOU" (Blue Street. ASCAP).
QSan Francisco's favorite adopted

son shifts to a pretty pop sound
for his follow-up to "We Were Al-
ways Sweethearts." Has that special
summer lilt to it. Quality is the

word for this man's music. Listen
and love it. Columbia 4-45408.

IAN MATTHEWS, "HEARTS" (Campbell Connelly,
ASCAP). Former lead of Matthews
Southern Comfort makes his solo

single bow for new label an im-

pressive one with this beautiful
ballad. From his new album. B w
-If You Saw Thro' My Eyes" (Camp-
bell -Connelly, ASCAP). Vertigo VE-

101 (Mercury).

ELVIS PRESLEY, "LOVE LETTERS FROM ELVIS."

Elvis Presley fans will be overjoyed to re-

ceive these sealed -with -a -kiss letters. Included
are "Life." the current single, and "Lova

Letters." Most of the inclusions are on the
quietly crooned side of things. RCA LSP 4530.

GRAHAM NASH, "SONGS FOR BEGINNERS."

Graham Nash is the last of Crosby, Stills.
Nash and Young to release a solo album, and
this one was well worth waiting for. The

perceptive Nash sings songs of personal and
societal love, and the buyers will appreciate
them. Atlantic SD 7204.

ROD STEWART, "EVERY PICTURE TELLS A

STORY." Rod Stewart, away from Faces for

another solo album, sings up a storm with
that husky. inimitable voice of his. The tunes,
some of which he wrote, are savory and just
a little bit different from the norm, Mercury
SRM 1-609.

OSIBISA, "OSIBISA." Decca is just about to

start a big campaign in support of this group,
"ho are very much irto African rhythms (their
name means just that). Action should pay off
because there is much to excite in the grooves
Decca DL 75285.

FM Programming Innovation

Instigates N.Y.C. Piracy Raids

Producer Adds to Duties

RCA Handles New Wooden Nickel Label aj0 RIAA

Dialogue: A Rack Jobber Speaks Out p Marketing:

United Artists Initiates New Product Development Group
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Dedicated to the Needs
Of the Music/Record Industry

Weintraub Forms Wooden Nickel;
RCA Distributes, Manufactures

Jerry Weintraub (left) and Den-
nis Katz, Division VP of Con-
temporary Music, RCA Records,
discuss formation of Wooden
Nickel Records headed by Wein-
traub and manufactured and mar-
keted by RCA Records.

 Wooden Nickel Records is
the name of the new label
formed by Jerry Weintraub in
association with three important
contemporary producers, Bill
Traut, Jim Golden and Bob
Monaco.

Weintraub, who serves as
Chairman of the Board of the
new company, also announced
that two of the most sought-
after groups on the contempor-
ary scene-Siegel-Schwall and
String Cheese-are the first ac-

quisitions of the label.
RCA Records will manufac-

ture and market the product of
the new label under the direc-
tion of Dennis Katz, VP, Con-
temporary Musie.

Katz said: "We have, in
Wooden Nickel Records, produc-
ing and artistic talent which
we are proud to be associated
with. We're pleased they've
elected to enter into an associa-
tion with us. We at RCA look
forward to a fruitful relation-
ship."

All three of the men who will
be producing for Wooden Nickel
-Traut, Golden and Monaco-
have been associated in the past
several years through their own
producing company, Dunwich
Productions. In the past five
years, they have been responsi-
ble for more than 70 chart
singles and albums for many of
the most important labels in the
business.

"They are the heaviest and
most influential and respected
musical outfit in the Midwest,"
said Weintraub, "and through
their efforts, we expect Wooden

(Continued on page 25)

United Artists Initiates
Product Development Group
 United Artists Records has
initiated a new program for
discovering, producing and
marketing talent.

According to Mike Stewart,
President of the label: "United
Artists' Product Development
Group is a committee of crea-
tive persons who will actively

Bachrach, David,
Ross Hunter Team
 HOLLYWOOD-Ross Hun-
ter, Burt Bacharach and Hal
David will combine their ef-
forts to bring to the screen
Hunter's first production for
Columbia Pictures-the musi-
cal version of James Hilton's
novel, "Lost Horizon," an-
nounces Peter Guber, VP of the
film company.

be involved with the total evo-
lution of product. All members
will participate in talent dis-
covery and product determina-
tion, promotion, publicity, pack-
aging, and marketing concepts
and campaigns in order to in-
sure a consistent and effective
effort from a product's incep-
tion."

The Product Development
Group has been actively in-
volved in the recent campaigns
on the Nitty Gritty Dirt Band,
Ike and Tina Turner, Sugarloaf
and the collective Canned Heat,

(Continued on page 24)

NATRA Site Set
 This year's NATRA Conven-
tion, scheduled for Chicago
from Aug. 11-15, will be held at
the Regency Hyatt House.

June 12, 1911

Programming 1 nnovation:

Peters' FM Principle:
Appeal to Her Psyche

By TONY LAWRENCE

 SAN DIEGO-Locally based
Peters Productions, headed by
Ed Peters, has come up with
one of the most important con-
cepts in FM programming his-
tory : a format package called
"Music Only for a Woman"
based totally on the feminine
psyche; communicating directly
to her emotions, thoughts and
needs in the intimacy of radio.

The Peters idea utilizes two
kinds of music: highly emotion-
al instrumentals and male
vocals. This is uniquely mixed
and put on a master tape that
is programmed with brief
snatches of poetry (by Jacques
Wilson) and small bits of nar-
ration. Time signals are then
blocked into three-hour portions
devoted to six individual seg-
ments by time and mood. Start-
ing at 6 a.m. (until 9 a.m.) with
the "Far Away" portion the rest
of the day's listening is 9 -noon:
"Precious Moments"; noon -3
p.m.: "Alone by the Sea"; 3
p.m. -6 p.m.: "Escape"; 6-9 p.m.:
"Soft Whispers"; 9 -midnight:
"Silent Stars."

This completely taped pro-
gramming is supplied each
month on a one-year contract.
Each of the 64 reels is inter-
mixed with each other within
a three-hour segment to avoid
repition. The ratio of music is
two instrumentals to one vocal
and, each sound is customed per
blocked format and interwoven
into the eighteen hour program-
med day. A re-entry announce-
ment is made every 10 minutes
to identify that particular block
of time.

Taylor Awards
Deadline Aug. 1
1 Aug. 1 is the deadline for the
1970 Deems Taylor Miisic
Awards. Submissions or in-
quiries should be addressed to
the ASC A P -D eems Taylor
Awards at 575 Madison Ave.,
New York City 10022. Five
copies are required of each book
or article submitted.

Peters Productions, Inc., is a
full concept radio service that
provides each subscriber with,
in addition to the programming,
promotion plans and materials
and a complete sales plan enabl-
ing the station rep to present
a potential time buyer with
every aspect of the service.

The full programming pack-
age, supplied each month, in-
cludues: the complete format,
music (taped on 1/4"-11/2 mil 3M
tape on 101/2" metal reels), sta-
tion jingles, poetry, all voice
tracks, time signals, a detailed
operating manual governing all
facets of programming and rota-
tion of tapes and a public service
plan.

The complete promotion pack-
age provided is comprised of 10,
30 and 60 -second TV and radio
spots on video and audio tape,
newspaper mats, billboard art
work, a direct mail pack (to be
duplicated by the station), sta-
tion's logo with art work, pub-
lic relations kit and a continu-
ing consultation on promotion.

Extra merchandising is also
being developed by Peters in
terms of soft cover poetry books
with excerpts of Wilson's poetry.

(Continued on page 25)

RIAA Instigates
N.Y. Piracy Raids
a NEW YORK-Climaxing an
investigation of several months,
detectives from the New York
County DA's Office on May 3
conducted simultaneous raids on
14 stores in Manhattan. More
than 15,000 pirated tape cart-
ridges and cassettes have been
seized.

The investigations and raids
were supervised by Assistant
DA Roy R. Kulcsar. It was re-
ported that the detectives
(armed with search warrants)
seized many thousands of these
bogus tapes.

These raids were based on in-
formation presented to the DA's
office by RIAA.

(Continued on page 44)
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`Sweetback's Song' Sets
Records as Film, LP
 NEW YORK - Just seven
weeks after release, the con-
troversial "Sweet Sweetback's
Baadasssss Song" by Black
filmmaker Melvin Van Peebles
became the #1 grossing movie
in the nation. The soundtrack
album on Stax Records has
been setting its own impressive
sales figures due to extensive
merchandising and marketing,
including in -theatre sales and
a mail order program in cow
junction with Lancer Books.

Stax has been concentrating
its promotion on the cities
where the film has appeared.
"Sweetback" has set many box
office records and three major
theatre chains have offered the
best playdates for summer
bookings.

Van Peebles, who scripted,
produced, directed, edited and
stars in the movie, also com-
posed the score, accompanied
by the sounds of Earth, Wind
& Fire. Although he has no
formal musical training, Van
Peebles created his own method
of scoring. He numbered all the
keys on a piano from one to
88, picked out the notes he
wanted and wrote down the
number of the appropriate pi-
ano keys.

"Van Peebles resists the
temptation to preach except
through the lyrics of his soul
songs, which exhort his hero
like some Greek chorus," re-
ported Newsweek. Cue cited
the "knockout of a score truly
integral to the pulsating film."

Stax has shipped an unusu-
ally large number of sound-
track albums to Detroit and re-
orders are already reported.
Album sales in the lobby of
Detroit's Grand Circus Theater
were so heavy that their initial
allotment of 300 promotional
copies was completely sold out
on the first night. The album is
a pick on several Detroit sta-
tions, with "Sweetback's
Theme" and "Hoppin' John"
being the most popular tracks.

Two Previous Albums

Van Peebles, who directed
"Watermelon Man" starring
Godfrey Cambridge and "Story
of a Three Day Pass," and has
written five novels, has re-
corded two albums prior to
the "Sweetback" soundtrack-
"Brer Soul" and "Ain't Suppose
to Die a Natural Death" on
A & M Records.

Lancer Publications has is-
sued a paperback edition of
"Sweet Sweetback's Baadasssss
Song," adding to Van Peebles'

multi -media exposure. T h e
book, which includes the script,
stills and a behind -the -scene ac-
count of how Van Peebles made
the movie, also features a mail
order offer for the soundtrack
album on Stax.

"Sweetback" is the second
soundtrack album Stax has re-
leased. The first was Jules Das-
sin's "Uptight," with music by
Booker T. Jones performed by
Booker T. & the MGs. In the
works is the score to the MGM
film "Shaft," which is being
composed by Isaac Hayes.

Stax will become increasingly
involved in the area of film
soundtracks as part of its stat-
ure as a versatile record com-
pany with product geared for
every segment of the record
market.

Record Plant
Unveils New Truck
MI NEW YORK- The Plant,
New York and Los Angeles -
based recording studios, has
unveiled a new remote record-
ing studio on wheels designee
by Tom Hid'ey. It now becomes
possible to record live concerts
and still achieve the sound of
a studio.

Record Plant executives
Chris Stone and Gary Kellgren
feel that because so many
groups have equipment at home
the remote truck becomes a

natural.
The new truck was used at

the recent James Gang concert
(Continued on page 241

Scepter Issues
Toussaint 45

Scepter execs Sam Goff and Chris
Jonz flank new label artist Allen
Toussaint.

 Allen Toussaint's first single
as an artist, "From a Whisper
to a Scream," was released re-
cently on the Scepter label. An
LP will follow in June.

Toussaint, in addition to his
debut as an artist, is also a hit
producer and writer. Some of
his credits include: "Java," Al
Hirt; "Whipped Cream," Ti-
juana Brass; "Mother -in -Law,"
Ernie K. Doe; "Workin' in a
Coal Mine," Lee Dorsey; "Holy
Cow," Lee Dorsey; "Ride Your
Pony," Lee Dorsey; "Pain In
My Heart," Otis Redding; "I
Like It Like That," Dave Clark
Five; "Land of 1000 Dances,"
Chris Kerner; and "I Like It
Like That," Chris Kerner. Also,
"Greatest Love" and "Naomi,"
a Country & Western hit.

Toussaint has been in part-
nership since 1965 with Mar-
shall Sehorn in New Orleans
of San Su Enterprises. He is a
self-taught musician and plays
piano, organ and guitar pri-
marily, but is also proficient
with saxophone (from child-
hood) and in later years, the
violin, trombone, trumpet and
glockenspiel.

Chicago in KOL March for Dimes

Columbia's ('hicago is shown above at March of Dimes Walkalot spon-
sored by KOL in Seattle which raised $100,000. Joining Chicago, KOL
djs and others was Mayor Wesley Uhlman. Despite the May 15 rain-
storm, over 7,000 turned out. Each of the seven KOL djs in attendance
was sponsored by a member of Chicago.
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Fanny Spreads to Record World

Playing Grab -Austin are Reprise Records' Fanny and Record World's
Publisher Bob Austin during group's visit to magazine in New York
last week.

 NEW YORK-Fanny is one
of the rare all -girl, self-
contained. instrumental -vocal
groups. More to the point is
the fact that they make good
music together. Their first al-
bum for Reprise proved that.
They were in town last week
for a Fillmore East appearance
and dropped in at Record World
to keep us posted on what to
expect from Fanny in the fu-
ture.

Most exciting is the immi-
nent release of a single on
which they back Barbra Streis-
and singing "Where You Lead,"
a tune from Carole King's "Tap-
estry" album. Fanny was
matched with Streisand by
Richard Perry, who produced
each on their latest albums.
They are assisted only by Billy
Preston on organ.

With the excitement gener-
ated by the release of the
Streisand single, the way will
have been paved for widespread
acceptance of Fanny's forth-
coming album, "Charity Ball,"
which is also due for release
this month. It will consist com-
pletely of original material
save for one old Stephen Stills'
tune. The girls feel it is far
better than their debut outing.
That means it's very good in-
deed.

The New York stopover was
in the middle of a tour which
will take them to Toronto to
tape the Kenny Rogers show.
Fanny is comprised of Jean
Millington, bass; June Milling-
ton, guitar; Al ice DeBu hr,
drums; Nicole Barclay, key-
boards.

The Lennons Arrive in N. Y.

John ()no Lennon and Yoko Ono Lennon are met at Kennedy Airport by
Apple and ABKCO Promotion Director Pete Bennett and newsmen upon
arrival for a short stay in New York during which John will finish his
new album due to be released shortly. Mrs. Lennon will be finishing an
album also. Bennett reports that ABKCO plans an initial shipping of
one million packages of what he describes as a "super" album. Phil
Spector co -produced with Lennon.

CONCERT REVIEW

Aretha Home at Apollo
 NEW YORK-The marquee
proclaimed that "S H E' S
HOME!" That she felt so her-
self was clearly evident in her
performance on opening night
(2) at the Apollo Theater in
Harlem. Aretha Franklin had
returned to her root audience.
This was a different Aretha
than one hears at Philharmonic
Hall, or even on her extra-
ordinary new Atlantic album,
"Aretha Live at Fillmore
West."

It wasn't that her program
had changed very much. "Dr.
Feelgood" will always bring
down a house and "Spirit in
the Dark" still lifts an already
supercharged atmosphere to
new levels of excitment.

Rather, it may have had
something to do with the
relaxed rapport she had with
an attentive, receptive and re-
sponsive audience that might
have gone away satisfied with

CLUB REVIEW

the mere fact of presence
among them. That she was in
magnificent form was a bonus
that did not go unappreciated.
She was so at ease, perhaps,
because she fully understood
the special nature of her rela-
tionship with this particular
audience. She is their royalty.
She is truly Lady Soul.

A new addition to Aretha's
repertoire is "Brand New Me,"
the flip of her current "Bridge
Over Troubled Water" single
smash. This song joins the
ranks of those that she has
transformed into personal vehi-
cles of expression, such as
"Respect" and "Natural Wo-
man." Others may sing them
very well, but they are forever
Aretha's.

She closes her show now with
"Reach Out (And Touch Some-
body's Hand)." She does that
and more during the show.

Gregg Geller

Lettermen Delight Empire Room
 NEW YORK - The Letter-
men have been making pretty
music for the past decade or so.
That music is now on display
at the Waldorf's Empire Room.
Their opening night (1) was a
fine tribute to the art of mak-
ing sweet melodies.

These Capitol recording art-
ists, with four certified million -
selling albums to their credit,
breezed through the evening de-
lighting, among others, Alan
Arkin, David Frost and Roddy
McDowell along the way.

Some of the best -liked tunes
were "A Time for Us," from
the film "Romeo & Juliet,"
"Portrait of My Love," Paul
Anka's "Put Your Head On My
Shoulder" and "Hurt So Bad."
Musically, the standout of the
evening was the ever -popular
medley of "Goin' Out Of My
Head"/"Can't Take My Eyes
Off You." It certainly is a fit-
ting compliment to the Letter-
men that this particular ar-
rangement has been copied by
so many recording artists
around the world.

"It's a Sin to Tell a Lie" was
the fun number of the night.
The boys walked through the
audience with a microphone
giving many a guest a chance to
show their individual musical
prowess. Highlighting the en-
joyment was Capitol promo man
Joe Maimone. Like a true pro-

fessional, Joe took the mike,
and although his lyrics were a
little rusty, the booming bari-
tone gave a wonderful account
of himself.

Unfortunately, the Lettermen
(Tony Butala, Jim Pike, Gary
Pike) did not highlight their
terrific drummer, Ronnie Simon.
More time should be devoted to
him, because his tight sound
goes way beyond musical ac-
companiment. Then again, they
probably don't want to lose him.

Mitchell Fink

Nonesuch Cleans
Up with Rag
 NEW YORK - Nonesuch,
Elektra's budget classical line,
seems to have a hit album and
perhaps a hit series.

The album is "Piano Rags by
Scott Joplin" with Joshua Rif-
kin at the piano.

Released in December, the
package has now exceeded 22,-
000 in sales.

Nonesuch released last week
"Heliotrope Bouquet Piano Rags
1900-1970" with William Bolcom
at the piano. (Bolcom also con-
tributed some original rags to
the act.)

Label is planning a second
Rifkin -Rag album for later this
year.

6 RECORD WORLD JUNE i2 1971



0

"me And You
And A Dog flamed Boo'

was a home run.

BTS 2003 STEREO

WE TURflED IT
inTo

GRAIlD SLAM.
DISTRIBUTED BY

AMPEX
RECORDS

555 Madison Ave., New York
also available on Ampex Stereo TapesBIG TREE RECORDS



DIALOGUE
WORLD THE VIEWPOINTS OF THE INDUSTRY

 This page will be devoted each week to your opinions. We welcome letters on all subjects pertinent to our industry.
time when your thoughts differ from ours editorially. You are welcome to express them here.

The Rack Jobber:
Friend, roe or Victim?

By A RACK JOBBER

 NEW YORK- Due to the fact that the opinions expressed
here are very controversial, repercussions could follow. Therefore
I prefer to remain anonymous.

As it stands today, the rack jobber is a monster created for
and by the whims of the people who run the music industry.

We were created by the music industry to serve their needs
when they could no longer cope with the so-called "major con-
sumers." We, in turn, have now become Atlas, holding the full
weight upon our shoulders. The music industry on one hand
forces upon us its rules and regulations and the major consumer
on the other bends the rules to suit his needs. What are we to
do? Granted, we were created to serve the needs of major con-
sumers and with it, given certain benefits not allowed the ordin-
ary record dealer. But where does one draw the line? How much
abuse is to be taken by our distributors?

Companies want their product exposed to the public as much
as possible. When this means that I have to take in as much
merchandise to cover all my stores, where do I as a buyer draw
the line as to what I take in and what I refuse? Does personal
taste govern my choice, or does the stature of an artist?

The Chance of 'Bombing Out'
When buying large quantities of any artist, one takes the

chance of "bombing out." This can happen whether or not the
item sells for a similar company. Should we be penalized for
this? When our customers indiscriminately send back merchan-
dise without approval, what are we to do? There is only one
answer: Grin and bear it. Sure, we are given an extra discount
by the record company so that we can weather the storm. But
what happens when it comes time finally to return the merchan-
dise after it has been recycled?

The name of the game is profit. No one wants to be in the red.
When it finally comes time to return merchandise, what happens?
In most cases an exchange order is needed-usually a quantity

There may be a

much larger than that which is being returned. I agree that one
should suffer for one's mistakes, but why should one suffer for
the mistakes of others?

Is the percentage of returns as compared to purchases more
important than knowing one's customers?

If the answer is yes, then why push new products to the rack
jobbers who, in turn, must put this merchandise into stores who
have no regard for one record or another?

As I stated earlier, exposure is the most important fact of
life to the distributor. I ask you this: do I limit myself to the
product I feel has the best chances of being sold in my racks,
or do I speculate on unproven artists? I am in favor of new dis-
coveries but should I endanger my return percentage for them?

Even Exceptions Will Have to Stop
Logically, with less purchases there tend to be less returns.

This, provided the returns are re -cycled. If the policy is adhered
to, then we would probably be within the return percentage
allotted to us. But when you are forced with having to make
everyone happy the return percentage goes up. The rack jobber
is not equipped to expose more than a limited amount of product
in a given time. Exceptions are made but unless the distributors

even the exceptions eventually will have to stop.
I am not opposed to special promotions, in fact I encourage

them because they create an excitement our customers rarely
see. If I can go out on a limb for any customer, I expect that
company to reciprocate if and when it seems necessary.

We have now reached the inevitable fork in the road which
holds the answers to the question that I have brought up. Do
we work together for the betterment of one another as a team,
or, do we, the rack jobbers, go the way of the monophonic record?
The answer lies with those people who hold the key. Will they
onen the right door, or will the rack jobber become a thing of
the past?

Spieling with Chappell, Germany
By PAUL SIEGEL

(Editor's Note: The following
is an exclusive interview be-
tween Paul Siegel, Record World
European Editor, and Dr.
Michael Miiller-Blattau, head of
Chappell Music in Germany.)

Record World: What great
change do you see for tomor-
row's market?

Miiller-Blattau: The German
market has finally become more
exacting, and it is important
that the artists and composers
are of international quality.

Record World: As music pub-
lisher what do you search for
in a new song?

Miiller-Blattau: A new song

has to touch you immediately.
You must, like it even if you
listen to it over and over again.
The music and lyrics and inter-
pretation by the artist have to
match perfectly. Only then has
it got a chance for international
exploitation.

Record World: In your
opinion, which foreign coun-
tries have most influence on the
German record and music mar-
ket, listing the countries from
one to six in importance?

Miiller-Blattau: USA, Eng-
land, France, Italy, Holland and
Scandinavia.

Record World: Who are the
current German pop composers
whom you believe can best com-
pose for the international mar-
ket?

Miiller-Illattau: Bert Kaemp-
fert, Udo Jurgens, Joachim
Helder, Giorgio Moroder and, of
course, you, yourself, Paul, as
you've written for Eddy Arnold,
Al Martino, Vic Damone, etc.
You are an American in Berlin
and have the feel for both sides
of the Atlantic!

Record World: There is an
overflow on record product cur-
rently sent to German radio
stations, so that it is difficult
to get airplay on all material.
Therefore, what programming
suggestions can be made to the
program directors of German
radio stations so that your new
song and record get more air-
play?

Miiller-Blattau: The German

program directors should in-
form the music publishers ex-
actly about their directions and
the sort of music they need for
their programs. In that case
they would only receive the ma-
terial they really need, and it
would save a lot of time for all
parties involved.

Record World: What do you
feel is wrong in today's market
and how would you change it?

Miiller-Blattau: First of all,
the German music business is
not willing to invest as much
money and energy as the Ameri-
cans do, and there are too few
German managers who are ac-
tive and capable enough to take
the risk that is involved in a

(Continued on page 44)
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ORANGE LADY
MILKY WAY

UMBRELLAS
SEVENTH ARRCNV

MORNING LAKE
WATERFA_L
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WHY YOU'RE PROBABLY
HAVING A HA DIANE KEEPING
THIS MYSTERIOUSLOOKING ALBUM
IN STOCK.

The "Weather Report" album has
surprised a lot of dealers.

The cover tells you little more
than "Weather Report" and the titles
of the songs. Songs you've never
heard of.

But, apparently, your customers
know what we've known all along.
ThatWeather Report is the group formed
by down beat and jazz & pop poll
winners Joe Zawinul, Miroslav Vitous,
and Wayne Shorter. With Airto
Moreira and Alphonze Mouzon.

They also must know that
Joe Zawinul and friends have been
somewhat responsible for Miles Davis'
"Bitches Brew" sound. As well as
some of the most highly respected
free -form music being made these days.
(Playing on albums as diverse as
The Rascals' new "Peaceful World,"
and Tim Hardin's new "Bird on a Wire.")

Somebody must know all these
things because dealers across the
country have reportedly been selling
out their "Weather Report" albums
within hours after they go on
the shelves!?!

Which isn't all that mysterious,
now that you know what your
customers know.

"Weather Report's 30661

On Columbia Records,

ParPtim w. sA,
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MARKETING
 SALES PROMOTION  ADVERTISING  PACKAGING  DISPLAY 

Marketing: New Role for the Producer
Nightingale Productions Sings
Out on 'Total Packaging' Idea

GOING UP: New singing star
Danny Lawyer is given a lift by
producer Pancho Makzoume (left)
and arranger -conductor Gene Page
to celebrate completion of sessions
for his first single "Electric Blues."

By RON BARON

 HOLLYWOOD - Should a
producer have some power of
decision over the method of
marketing which will affect his
product?

The answer is yes if Pancho
Makzoume's Nightingale Pro-
ductions has anything to say
about it. Actually, Makzoume,
a former ad man, sees a vicis-
situde in the record industry
concerning further responsibil-
ities for the producer. Intrinsi-
cally included is "total packag-
ing," where the producer not
only helps select material and
supervises the date but now al-
so creates a campaign to en-
hance and assist in the mar-
keting of his record.

Makzoume has initiated this
concept with Nightingale's first
product on artist Danny Law-
yer. Lawyer was a member of
the San Francisco company of
"Hair" and has recorded the
song "Electric Blues" which is
in the show. Though this tune

is more arcane in terms of pop-
ularity than the others, it is
uniquely Danny's and his per-
formance of it specifically has
been lauded by critics who say
it is "the show -stopper of the
evening."

Made More of It
Pancho explained, "In 'Hair'

it was a very strong visual
number to open the second act.
But Danny made much more
out of it than that. He made it
even more theatrical than it
already was. And what we've
done now is to translate that
very powerful piece of visual
theater into an equally power-
ful piece of audio theater."

Now that this has been cap-
tured Makzoume proceeded to
develop a complete marketing
picture. His firm retained "the
best art directors in the busi-
ness to design a creative and
compelling advertising and pro-
motion program. What Nightin-
gale has done is to help allevi-
ate this time-consuming task
for the record company."

Perhaps it is his ad agency
days which make Pancho a sav-
ant when it comes to knowing
how to properly market an

Fantasy Forms Promotion Film Unit
 BERKELEY, CALIF. - A
full-scale film and video-tape
department has been formed by
Fantasy Records to make pro-
motional films for Fantasy/
Galaxy artists, video tape ma-
terial for cartridge plus special
projects including film shorts,
features and TV programs.

Fantasy's film unit operation
is headed by Fantasy Vice
President Ralph J. Gleason and
includes Irving Saraf as Man-
ager and producer, Robert N.
Zagone as producer and Kitty
Allen as Production Manager.

Saraf was head of the award -
winning film unit at KQED-TV
in San Francisco for 16 years
during which time he worked
on many films as producer and
cameraman and edited many
documentaries for KQED and
National Educational Televi-
sion.

Zagone produced (with Ralph
J. Gleason) and directed the

recent NET two one -hour pro-
grams on rock music, "Go Ride
the Music" and "A Night at
the Family Dog" with the Jef-
ferson Airplane, the Grateful
Dead, Quicksilver Messenger
Service and Santana.

Both Saraf and Zagone have
worked on numerous films and
TV shows in recent years pro-
duced by them with Gleason at
KQED in San Francisco for
National Educational Televi-
sion. Included among them are
the two programs on Duke El-
lington, "Love You Madly" and
"Sacred Concert," both of
which were nominated for Em-
my's; the documentary on the
Monterey Jazz Festival; and
the 24 programs in the Jazz
Casual Series which Gleason
produced and hosted for NET.
In addition, Saraf was editor
and cameraman on "Anatomy
of a Hit" which Gleason pro-
duced for NET.

Already underway at the new
Fantasy Film Unit is a' promo

film on Redwing, the new Fan-
tasy rock group; a projected
short film on the Congress of
Wonders, the satirical group
who have just released a Fan-
tasy album; and an hour film
TV documentary on American
cultural change which is being
done in conjunction with sev-
eral foreign TV networks.

item, whether it be a sports car
or a record. Presently it hap-
pens to be a record and already
this Danny Lawyer disc, "Elec-
tric Blues" b/w "Little Girl
Blue" (the classic Rodgers and
Hart song), has caused a lot
of excitement. The tunes were
arranged and conducted by
Gene Page.

It was reported that Eddie
Reeves of UA Music (which
own the "Hair" music copy-
rights) showed enthusiasm ov-
er this new rendition of "Elec-
tric Blues." Some of the other
songs from "Hair" have served
as vehicles in launching many
new artists from the show, in-
cluding Jennifer, Robin McNa-
mara and Ronnie Dyson.

Rock Ensemble Film
 NEW YORK - New York
Rock Ensemble has completed
a 15 -minute documentary film
for Dick Barkeley and Gaby
Monet of Concepts Unlimited,
150 West 55th St. "Line Repair-
man" portrays telephone per-
sonnel involved in their daily
routine.

Kirshner Corp. Moves
 NEW YORK-Kirshner En-
tertainment Corp., in line with
expanding operations in music
publishing, recording, motion
pictures and television, has
moved its headquarters to 1370
Avenue of the Americas. KEC
will occupy the entire 28th
floor, it was announced by Don
Kirshner, Chairman of the
Board of Kirshner Entertain-
ment Corp.

Hayes, Communiplex Work on 'Shaft' Movie
 HOLLYWOOD - Stax re-
cording star Isaac Hayes has
been contracted to write the
musical score and theme for the
MGM film "Shaft," starring for-
mer black model Richard
Roundtree as tough private eye
John Shaft.

In a simultaneous move,
MGM announced here that Com-
muniplex, Inc., a recently incor-
porated international black -
owned communications and
marketing consulting group,
has been retained to handle
creative concepts in marketing

and promotion for the "Shaft"
movie. Communiplex, directed
by Stax VP of Advertising
Larry Shaw, is based ia Mem-
phis.

Communiplex has affiliated
firms in Los Angeles, Chicago,
New York and Africa, Shaw re-
vealed. For example, Uni-World
Group, Inc., a black ad and pr
agency, headed by Byron Lewis
and Bill Cherry in New York, is
one affiliate; Communicon, Inc.,
a marketing group headed by
William Fonvielle and Fred
Grant in Chicago, is another.
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AIN'T NO MOUNTAIN HIGH ENOUGH
Jobete Music Company, Inc.

Nickolas Ashford
Valerie Simpson

ALL I HAVE TO DO IS DREAM
House of Bryant Publications

Boudleaux Bryant
ARIZONA
Kangaroo Music, Inc.

Kenny Young
BACKFIELD IN MOTION
Cachand Music, Inc.
Patcheal Music

Hubert McPherson
Melvin Harden

BORN FREE
Screen Gems -Columbia Music, Inc.

John Barry (PRS)
Don Black (PRS)

BOTH SIDES NOW
Siquomb Publishing Corporation

Joni Mitchell
A BRAND NEW ME
Parabut Music Corporation
Assorted Music

Kenneth Gamble
Theresa Bell
Jerry A. Butler

BRIDGE OVER TROUBLED WATER
Charing Cross Music, Inc.

Paul Simon
BY THE TIME I GET TO PHOENIX
Rivers Music Company

Jim Webb
CANDIDA
Pocketful of Tunes, Inc.

Toni Wine
Irwin Levine

CAN'T TAKE MY EYES OFF OF YOU
Seasons Four Music Corporation
Saturday Music, Inc.

Bob Crewe
Robert Gaudio

CECELIA
Charing Cross Music, Inc.

Paul Simon
CHERRY HILL PARK
Low -Sal Music Company

Robert Nix
Billy Gilmore

COME TOGETHER
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)

DAUGHTER OF DARKNESS
Felsted Music Corporation

Les Reed (PRS)
Geoff Stephens (PRS)

DON'T CRY, DADDY
Elvis Presley Music, Inc.
B -n -B Music, Inc.

Mac Davis
DOWN ON THE CORNER
Jondora Music

John C. Fogerty
EARLY IN THE MORNING
Duchess Music Corporation

Mike Leander (PRS)
Eddie Seago (PRS)

EASY COME, EASY GO
Screen Gems -Columbia Music, Inc.

Jack Keller
Diane Hilderbrand

EL CONDOR PASA
Charing Cross Music, Inc.

Daniel A. Robles
Paul Simon
Jorge Milchberg (SACEM)

ELEANOR RIGBY
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)

ELI'S COMIN'
Tuna Fish Music, Inc.

Laura Nyro
EVERYBODY'S TALKIN'

Fred Neil
EVERYTHING A MAN COULD
EVER NEED
Ensign Music Corporation

Mac Davis
EVERYTHING IS BEAUTIFUL
Ahab Music Company, Inc.

Ray Stevens
FIRE AND RAIN
Blackwood Music, Inc.
Countrstnoad Music, Inc.

James Taylor
FOR THE GOOD TIMES
Buckhorn Music Publishing, Inc.

Kris Kristofferson
GAMES PEOPLE PLAY
Lowery Music Company, Inc.

Joe South
GENTLE ON MY MIND
Glaser Publications, Inc.

John Hartford
GET READY
Jobete Music Company, Inc.

William Robinson
THE GIRL FROM IPANEMA
Duchess Music Corporation

Norman Gimbel
Antonio Carlos Jobim

GOIN' OUT OF MY HEAD
Vogue Music, Inc.

Teddy Randazzo
Bobby Weinstein

GYPSY WOMAN
Curtom Publishing Company, Inc.

Curtis Mayfield
HELLO DARLIN'
Twitty Bird Music Publishing Company

Conway Twitty
HEY JUDE
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)

HITCHIN' A RIDE
Intune, Inc.

Peter Callander (PRS)
Mitch Murray (PRS)

I GUESS THE LORD MUST BE
IN NEW YORK CITY
Dunbar Music, Inc.

Harry Edward Nilsson
I JUST CAN'T HELP BELIEVIN'
Screen Gems -Columbia Music, Inc.

Barry Mann
Cynthia Weil

I NEVER PROMISED YOU A
ROSE GARDEN
Lowery Music Company, Inc.

Joe South
I THINK I LOVE YOU
Screen Gems -Columbia Music, Inc.

Tony Romeo
IF I WERE A CARPENTER
Koppelman-Rubin Enterprises, Inc.

Tim Hardin
I'LL BE THERE
Jobete Music Company, Inc.

Bob West
Hal Davis
Willie Hutch
Berry Gordy, Jr.

IT'S ONLY MAKE BELIEVE
Marielle Music Publishing Corporation

Conway Twitty
Jack Nance

JAM UP AND JELLY TIGHT
Low-Twi Music, Inc.

Tommy Roe
Freddy Weller

JINGLE JANGLE
Don Kirshner Music, Inc.

Jeff Barry
Andy Kim

JULIE, DO YA LOVE ME
Green Apple Music Company

Tom Bahler

APPLAUSE
TO THE WRITERS

AND PUBLISHERS
WHO CREATED

THE 89 MOST
PERFORMED

SONGS
IN THE

BMI REPERTOIRE
DURING 1970

ALL THE WORLDS OF MUSIC
FOR ALL OF TODAY'S AUDIENCE

BMI
BROADCAST MUSIC, INC.

KENTUCKY RAIN
Elvis Presley Music, Inc.
S -P -R Music Corporation

Dick Heard
Eddie Babbitt

LA LA LA (IF I HAD YOU)
Green Apple Music Company

Danny Janssen
LET IT BE
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)

THE LONG AND WINDING ROAD
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)

LOOKIN' OUT MY BACK DOOR
Jondora Music

John C. Fogerty
LOVE GROWS
(WHERE MY ROSEMARY GOES)

Tony Macaulay (PRS)
Barry Mason (PRS)

MAKE IT WITH YOU
Screen Gems -Columbia Music, Inc.

David A. Gates
MAMA TOLD ME NOT TO COME
January Music Corporation

Randy Newman
MEMORIES
Elvis Presley Music, Inc.

Mac Davis
Billy Strange

MRS. ROBINSON
Charing Cross Music, Inc.

Paul Simon

MY BABY LOVES LOVIN'
Maribus Music, Inc.

Roger Cook (PRS)
Roger Greenaway (PRS)

MY CHERIE AMOUR
Jobete Music Company, Inc.

Henry Cosby
Sylvia Moy
Stevie Wonder

MY ELUSIVE DREAMS
Tree Publishing Company, Inc.

Claude Putman
Billy Sherrill

MY LOVE
Duchess Music Corporation

Tony Hatch (PRS)
MY SWEET LORD
Harrisongs Music, Inc.
Abkco Music, Inc.

George Harrison (PRS)
MY WOMAN, MY WOMAN, MY WIFE
Mariposa Music, Inc.

Marty Robbins
OKIE FROM MUSKOGEE
Blue Book Music

Merle Haggard
Roy Edward Burris

OVERTURE FROM TOMMY
Track Music, Inc.

Peter Townshend (PRS)
PATCHES
Gold Forever Music, Inc.

General Johnson
Ronald Dunbar

A RAINY NIGHT IN GEORGIA
Combine Music Corporation

Tony Joe White
SAVE THE COUNTRY
Tuna Fish Music, Inc.

Laura Nyro
SNOWBIRD
Beechwood Music Corporation

Gene Maclellan
SOMEDAY WE'LL BE TOGETHER
Jobete Music Company, Inc.

Harvey Fuqua
Johnny Bristol
Robert L. Beavers

SOMETHING
Harrisongs Music, Inc.
Abkco Music, Inc.

George Harrison (PRS)
SPANISH EYES
Screen Gems -Columbia Music, Inc.

Bert Kaempfert (GEMA)
Charles Singleton
Eddie Snyder

SPINNING WHEEL
Blackwood Music, Inc.

David Clayton -Thomas
STRANGERS IN THE NIGHT
Champion Music Corporation
Screen Gems -Columbia Music, Inc.

Charles Singleton
Eddie Snyder

SUNDAY MORNIN' COMIN' DOWN
Combine Music Corporation

Kris Kristofferson
SUNNY
MRC Music Corporation
Portable Music Company, Inc.

Bobby Hebb
TENNESSEE BIRD WALK
Back Bay Music

Jack Blanchard
THAT'S WHERE I WENT WRONG
Gone Fishin' Music

Terry Jacks
TIGHTER, TIGHTER
Big Seven Music Corporation

Tommy James
Robert L. King

TRACES
Low -Sal Music Company

Buddy Buie
James B. Cobb. Jr.
Emory Lee Gordy, Jr.

UP, UP AND AWAY
Rivers Music Company

Jim Webb
WALK A MILE IN MY SHOES
Lowery Music Company, Inc.

Joe South
WAR
Jobete Music Company, Inc.

Norman Whitfield
Barrett Strong

THE WAYS TO LOVE A MAN
Al Gallico Music Corporation
Algee Music Corporation

Billy Sherrill
Tammy Wynette
Glenn Sutton

WE'VE ONLY JUST BEGUN
Irving Music, Inc.

Paul Williams
Roger Nichols

WHAT IS TRUTH
House of Cash, Inc.

Johnny Cash
WHICH WAY YOU GOIN' BILLY
Gone Fishin' Music

Terry Jacks
WITHOUT LOVE (THERE IS NOTHING)
Hill and Range Songs, Inc.
Gomace Music, Inc.

Danny Small
THE WONDER OF YOU
Duchess Music Corporation

Baker Knight
YESTERDAY
Maclen Music, Inc.

John Lennon (PRS)
Paul McCartney (PRS)



SINGLE PRODUCT
THE NITE-LITERS-RCA 45-264
K-JEE (Rutri, BMI)
Irresistibly funky R&B instrumental is,
for once, truly infectious and really
should catch on top 40, if only as a time
fill. Check this one out.

CROW-Amaret 45-133R
SOMETHING IN YOUR BLOOD (Irod/Lorlimar, BMI)

Crow makes hard rock with a difference.
That is, they've always got things under
control and Dave Wagner's vocals are
consistently exciting.

CISSY HOUSTON-Janus J-159
DARLING TAKE ME BACK I'M SORRY (Murbo, BMI)
HANG ON TO A DREAM (Koppelman & Rubin, BMI)
Cissy revives the fine tune that Lenny
Welch did so nicely some years back.
She gives it a power -packed treatment
that can't miss R&B.

THE DOOBIE BROTHERS-Warner Bros. 7495
NOBODY (Warner -Tamerlane, BMI)
Newcomers offer a driving rocker in
their single debut. Progressively ori-
ented, still no reason why this shouldn't
get a top 40 shot.

DETROIT EMERALDS-Westbound W-181 (Janus)
WEAR THIS RING (WITH LOVE) (Bridgeport, BMI)
I BET YOU GET THE ONE (WHO LOVES YOU)
(Bridgeport, BMI)
The "Do Me Right" guys return with a
soulful ballad that's a sure thing R&B
but has an unmistakable top 40 feel to it.
Try some.

THE LOST GENERATION-Brunswick B 55453
TALKING THE TEENAGE LANGUAGE (Julio -Brian, BMI)
YOU'RE SO YOUNG BUT YOU'RE SO TRUE
(Julio -Brian, BMI)
Group has come up with a catchy,
haunting soul sound in this disc which
catalogs the world's ills in the lingo of
the younger generation.

SERGIO FRANCHI-Metromedia MM -219
NO MAN IS AN ISLAND (Bourne, ASCAP)
Sergio's first for his new label is the
inspirational favorite in a big produc-
tion by Neil Warner and Larry Levin-
son that features the Texas A&M Sing-
ing Cadets.

CLAUDINE LONGET-Barnaby ZS7-2033 (CBS)
ANYTIME OF THE YEAR (Blackwood, BMI)
GUESS WHO I SAW IN PARIS (Caleb, ASCAP)
Robert Brittan has added English lyrics
to the by now familiar Israeli airlines
ad. Claudine sings them beautifully.

VICKI CARR-Columbia 4-45403
SIX WEEKS EVERY SUMMER (CHRISTMAS EVERY OTHER
YEAR) (Con Brio, BMI)
Shades of Tammy Wynette from Vicki
this time around. Strong song tells of
failed marriage and its effect on children
will find MOR audience.

HEAD HANDS & FEAT-Capitol P-3124
LOOK AT THE WORLD IT'S CHANGING
(Sound Is Now, BMI)
Britishers impressed mightily with their
double record album. Single pulled from
it is a pretty ballad that should appeal
pop and MOR.

STEVE ALAIMO-Entrance ZS7-7501 (CBS)
WHEN MY LITTLE GIRL IS SMILING
(Screen Gems -Columbia, BMI)
GEMINI (Press, BMI)
Artist returns on producer Chips Mo-
man's new label with the Goffin-King
classic that the Drifters made famous.
Almost as good as the original, and that
means very good.

BRIAN HYLAND-Uni 55287
SO LONG MARIANNE (Stranger, BMI)

Brian continues his comeback with this
tune from the pen of Canadian poet -
composer Leonard Cohen. Nicely pro-
duced by Del Shannon.

GARY WRIGHT-A&M 1267
STAND FOR OUR RIGHTS (Irving, BMI)
Another extraction from the works of
the ex -Spooky Toother. He wrote and
produced this tune that could become
an anthem for the younger generation.

JERRY BUTLER-Mercury 73210
HOW DID WE LOSE IT BABY (Buttler, ASCAP)
DO YOU FINALLY NEED A FRIEND (Butler, ASCAP)
The Iceman returneth with an uptempo
R&B workout that will garner its fare
share of pop action as well. Solid soul
sound, as usual.

JOHNNY K. WILEY-Epic 5-10747
MUD ISLAND (Screen Gems -Columbia, BMI)
Newcomer speeds the tempo of the tune
that Rita Coolidge included on her al-
bum. Impressive performance on excel-
lent material. Give it a listen.

JAMES LAST-Polydor PD 2-15024
GIRL OF THE NORTH COUNTRY
(M. Witmark & Sons, ASCAP)
European MOR master offers a full
blast rendition of the early Dylan folk
classic. Will introduce this material to
new audiences. Listen.

JERRY RIOPELLE-Capitol P-3125
TAKE A CHANCE (Savona/Bumbershoot, BMI)
DARLIN' DAUGHTER (Savona/Bumbershoot, BMI)
This fellow, at times, sure can sound like
Leon Russell. This country -flavored
tune's intro is one of those times. Joyous
cut from his first album.

DUCKBUTTER-Paramount PAA-0099
GOSPEL TRIP (MEDLEY)
(Famous -Kaiser, ASCAP & Oleta-Starday, BMI)
Floridians sandwich "We Need a Whole
Lot More of Jesus" between "Gospel
Ship" and "Let The Church Roll On"
in as solid a gospel -rocker as there's
been to date.

NANCY SINATRA & LEE HAZLEWOOD-
Reprise 1021
DID YOU EVER (Tree, ND
BACK ON THE ROAD (Lee Hazlewood/N & H, ASCAP)
Duo that did so nicely with "Jackson"
a few years back returns with another
country -flavored tune. They produced it
together, too.

LEON WILKS--Apollo 11
HOT PANTS MARY (Gorial, BMI)
I CROSS MY HEART (Maureen, BMI)
Intense, uptempo R&B workout is ex-
hausting to listen to, but no doubt great
to dance to. Flip a strong ballad.

FRIJID PINK-Parrot 45-358 (London)
WE'RE GONNA BE THERE (WHEN JOHNNY COMES
MARCHIN' HOME) (Knip Unlimited, BMI)
Detroiters who revived "House of the
Rising Sun" return with a rock update
of the Civil War tune. Group wrote and
produced with Vinny Testa.

KYLE-Paramount PAA-0100
VIRGINIA TRAVELER (Layne, ASCAP)
THE REASON (Layne, ASCAP)
Two cuts from artist's impressive
"Times That Try a Man's Soul" first
album. "Virginia Traveler," with funky
folk feel, might be best pop bet.

JODY MILLER-Epic 5-10734
HE'S SO FINE (Bright -Tunes, BMI)
Jody's a country favorite who's bound
to pick up plenty of pop play with her
revival of the old Chiffons smash that
inspired "My Sweet Lord." But no doo-
langs !

JOE L-Hi 45-2195 (London)
AS THE YEARS GO PASSING BY (Lion, BMI)
PLEASE MR. FOREMAN (Soral, BMI)
R&B artist revives the D. Malone blues
classic with clean setting provided by
producer Willie Mitchell. Solid stuff out
of Memphis.

THE KLOWNS-RCA 74-0485
FLOWER IN MY GARDEN (Heiress/Klowns, BMI)
I DON'T BELIEVE IN MAGIC
(Top Floor/Trapeze, ASCAP)
Jeff Barry -produced, circus -related
group is back with a somewhat heavier
sound than you might expect. Its got
that top 40 feel.

REPARATA-Big Tree BT 114 (Ampex)
THERE'S SO LITTLE TIME (Animals, ASCAP)
JUST YOU (E. B. Marks, BMI)
How many people do you know named
Reparata? Former lead of the Delrons
returns with a soft rocker that merits
a top 40 shot. Nice.

STONEGROUND-Warner Bros. 7496
LOOKING FOR YOU (Chuckie Tunes. ASCAP)
ADDED ATTRACTION (COME AND SEE ME)
(Chuckie Tunes, ASCAP)
Sal Valentino, late of the Beau Brum-
mels, sings lead for this bunch. He also
wrote this one, and produced it with
Tom Donohue.

CHARLIE RICH-Eoic 5-10745
A WOMAN LEFT LONELY
(Equinox/Dan Penn & Central Star, BMI)
The "Lonely Weekends" man has created
a solid niche for himself in the country
and MOR market place. Great Oldham -
Penn material.

DING-A-LING-Rotten Rat 45-R-1007
YOU KNOW WHAT MAKES ME MAD (Ogfile, BMI)
HI KIDS (HOW TO USE A TELEPHONE BOOTH)
(Ogfile, BMI)
This tirade against the telephone com-
pany is somewhat reminiscent of Na-
poleon XIV's tirade against himself of
several years ago. Novelty possibility-.

SOUL PATROL-Zuma Z 100
DON'T KNOCK THE COP (Softcharay, BMI)
PETER PAN (Softcharay, BMI)
Group consists of three Black policemen
from Lubbock, Texas. They've produced
a funk workout that takes a stand fcr
the finest.
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WHY IS THIS

MAN SMILING?

...BECAUSE
HE HAS

ANOTHER
HIT SINGLE!

"I've GotARightToCryl!..

SeeHankWilliams,
Jr

withTheMikeCurb

Congregation
andLamar

Morris
attheLandmark

Hotel

inLasVegas,June
9ththrough

22nd

Hear HankWilliams,
Jr.'s new hit singleplus

"All For TheLowOfSunshine"
-SE-4750

byHankWilliams,
Jr. and The MikeCurbCongregation

"If YouLoveMe (Really
Love

Me") - K-14236

byLamar
Morris

and "Burning
Bridges"

-SE-4761

It'sallhappening
attheLandmark...

byTheMikeCurb Congregation

and onMGM
Records
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Attendiug the recent BMI Awards Dinner held at the Hotel Pierre,
New k, were, fitim top left: Tony Romeo. Nancy Zirinsky, Mr. and
Mrs. eve Bedell, Mr. and Mrs. Larry Uttal, Toni Wine, Mr. and Mrs.
Wes farrell, Mr. and Mrs. Irwin Levine; Record World's Bob Austin,
Farrell, Paul Anka; Jerry Simon, John Antoon, Al Brackman, Paul
Barry, Russell Sanjek; Jerry Moss, Roger Nicols, Paul Williams, Ed
Cramer; Al Gallico, Billy Sherrill, Glenn Sutton, Cramer; Karl Enge-
mann, Mr. and Ntlyt. Lowery; Harold Orenstein, Cramer; Mr. and
Mrs. Norman Ku eddrRiardazzos; Ed Silvers, Farrell; Mike

Stewart, Mrs. Murray Deutch, Mike Lipton, Murray Deutch; Mr. and
Mrs. Murray Deutch, Austin; Bob Beckham, Cramer; Mr. and Mrs.
Terry Jacks, Cramer; Ronnie Dante, Toni Wine, Mr. and Mrs. Jerry
Ross; Ira Jaffe, Lester Sill, Danny Davis, Irwin Robinson; Berry Gordy
Jr., Stevie Wonder, Cramer, Theodora 'Lavin; John Eastman, Don Kirsh-
ner, Cramer, Allen Klein; Mr. and Mrs. Jeff Barry, Andy Kim and date;
Rocco Laginestra. Mr. and Mrs. Aaron Schroeder, Mrs. Laginestra, Mr.
and Mrs. Jerry Teifer; Eddie White, Mr. and Mrs. Al Gallico, Lynn
Anderson, Mr. and Mrs. Bob Austin, Glenn Sutton; Mr. and Mrs. Brook
Benton.
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NOW IN
PREPARATION!

Put your advertising
sales message where it

gets the most
exposure-and works
all year long for you.
Ad deadline: June 28.

Reserve now for
best ad position.

NEW YORK- 200 West 57th St.
New York, N. Y. 10019 (212) 765-5020

HOLLYWOOD: 6290 Sunset Blvd.
Hollywood, Calif. 90028 (213) 465-6179

NASHVILLE. 806 16th Ave So,

Nashville, Tenn. 37203 (615) 244-1820



ALB M
MAN IN BLACK
JOHNNY CASH-Columbia C 30550.
Billy Graham makes a guest appearance
on this new Johnny Cash album, which
Cash says in his liner notes is his fa-
vorite album. June Carter and the Ten-
nessee Three are the only other partici-
pants. "Singin' in Viet Nam Talkin'
Blues" could be the single.

BIRD ON A WIRE
TIM H.4RDLN-Columbia C 30551.
Tim Hardin albums are few and far be-
tween, and so this package in which he
just barely gets it on will be a welcome
sight and sound to the loyal fans. "A
Satisfied Mind," "Georgia on My Mind,"
"If I Knew," "Love Hymn" are best of
a very underdone set of tunes.

EXPOSED

VALERIE SIMPSON-Tamla TS 311.
Valerie Simpson has been writing hit
songs for Motown and other artists for
quite awhile, and now she's decided to
write herself a hit or two. And she has.
Gal sure can cut it in any area she tries.
"I Don't Need No Help," the opener, is
an eye-opener.

HELIOTROE BOUQUET PIANO RAGS
WILLIAM BOLCOM-Nonesuch H 71257.
Rags are not only recalled on this album,
their tradition is revived. Pianist Wil-
liam ("Dynamite Tonite") Bolcom plays
rags by Tom Turpin, Scott Joplin, Jo-
seph Lamb. Louis Chauvin and Charles
Roberts. He also throws in a few of his
own, notably "Brass Knuckles" with
William Albright.

HOMEMADE
THE OSMONDS-MGM SE 4770.
The Osmonds continue their impressive
impersonation of the Jackson Five on
this new album, which contain currently
climbing single, "Double Lovin'." Dou-
ble bubble gum sounds fill up the album
and fans of Donnie and freres will like
it just like that. "If You're Gonna
Leave Me" best.

AIN'T NO BIG THING, BUT ITS GROWING
THE NEW BIRTH-RCA LSP 4526.
The New Birth, brimming with life as
their name, of course, implies), reprise
a number of hits like "O -o -h Child,"
"Make It with You," "Never Can Say
Goodbye," "Fire and Rain," "Let It Be
Me" and, in doing it, sound more like
the Jackson Five than they used to.
"Honeybee" is cute.

OVERDOG
KEEP HARTLEY BAND-
Derain DES 18057 (London).
Keef Hartley and group tear into a mess
of rock songs here, and the way they
chew up those grooves will undoubtedly
impress a large segment of the buying
public. Should do very well on the album
trail, since the package has its own
sound. "We Are All the Same" okay.

Nlatv
.1,11 lo 31 K.1,

I kl'OSI ll

PURPLE IMAGE
Map City 3015.
The cut to wait for here is "We Got to
Pull Together." It has a little bit cf
everything going on, and that makes it
that much more exciting than the bulk
of the package which comes across as
slightly diluted Sly and Family Stone.
Will get listens and buys, though.

LOOKING ON
THE MOVE-Capitol ST 658.
The Move, who have moved to Capitol
from A&M and taken some of their tapes
with them, make very hard, acid sounds
on this new package. "What?," which
sounds like late period Beatles, is par-
ticularly ear -catching. A couple of the
sides are lengthy. Nice enough.

INSIDE THE GLASS HOUSE
THE CLASS HOUSE-
!firkins .ST 7305 (Capitol).
"Touch Me, Jesus" is already singling
from this album. The spritely gospel -
based tune should lead buyers to the
package, which also contains "Crumb
Off the Table." Album is fleshed out
with a number of other R B sides that
have sheen enough to recommend them.

HEAD OVER HEELS
Capitol ST 797.
Here's a Los Angeles rock group, who
seem to have been making a name for
themselves in the boiler rooms there.
The trio is into hard rock, a hard rock
of the sort that will be very, very
familiar - perhaps too familiar -to
hard rock fans. Package would seem to
need work.

WARM WATERS
CHARLES LLOYD-Kapp KS 3647.
"All Life is One," Charles Lloyd tells us
in his first song, a sleepy ditty of the
philosophic sort that is catching atten-
tion these days. Package seems to rep-
resent a new direction for Lloyd and A
could turn out to be a very commercial
one. The Beach Boys appear here, toc.

THRESHOLD
PAUL CARNEY-Mercury SR 61345.
Paul Carney has written an attractive
group of songs here, that have gentle-
ness and spice and thought to recom-
mend them, if not something absolutely
riveting. "Product of the Past," which.
seems to be Carney's major message, is
the best ditty in the collection.

HIGH CONTRAST
GABOR SZABO-
Blue Thumb BTS 28 (Paramount)
Gabor is into a whole new kind of
rhythmic thing here. He is aided by
Bobby Womack, who authored a few of
the tunes and who also plays along.
Album has all the simmer of previous
Szabo, but now has a new electricity.
Should get plenty of play here and
there. Try "I Remember When."

(Continued on page 21)
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CLUB REVIEWS

Doc Delights
 NEW YORK - I always en-
vied the "Tonight" show's
studio audience. While those of
us at home suffered through
Alpo commercials, the lucky
ones were being treated to the
horn playing of Doc Severinsen.

Complete with Johnny Carson
introduction, the Doug Sanders
of musicians delighted an over-
flowing first night crowd at the
Persian Room (26). There was
Doc, four outfits in all, leading
his troupe, which seemed like
the silent majority's answer to
Mad Dogs and Englishmen.
Specifically, they're called the
Brothers and Sisters with the
Now Generation Brass.

Doc gave us a varied set that
included easy listening ("My
Favorite Things," "Love
Story"), gospel, ("Put Your
Hand in the Hand"), a salute to
the Beatles ("Here Comes the
Sun," "The Weight") and for
a finale, the Mac Davis tune, "I
Believe in Music."

As a trumpeter, Doc has few
peers. As a singer, I found him
surprisingly convincing. Make
some time to see his show. If
you disregard the hokey atmos-
phere, you'll have a good time.
Look for Doe's first RCA album
in July. Mitchell Fink

Gladys'. Act a Pip
 NEW YORK-They've come
a long way.

Gladys Knight & the Pips,
for years overshadowed by the
Motown "super acts," have
come into their own at last. In
recent years they have been
steadily gaining recognition as
"super" in their own right.
Recently (27) they opened at
the Copa, and gave a fine, well-
rounded performance.

Opening with their version
of "Kitty Gritty," Gladys and
the guys proceeded to do a pro-
gram of contemporary stand-
ards such as: "Mama Told Me
Not To Come," "He Ain't
Heavy, He's My Brother," "Hey
Jude" and "Put Your Hand in
the Hand." The Pips, comprised
of two cousins and Gladys'
brother, were spotlighted on
"We Can Work It Out," as was
Gladys on Kris Kristofferson's
beautiful "Help Me Make It
Through the Night." They in-
cluded their hits, "Friendship
Train" and "If I Were Your
Woman," but omitted "I Heard
It Through The Grapevine,"
which disappointed.

Overall, Gladys Knight & the
Pips have a strong club act
that virtually insures their
longevity. Fred Goodman

Gary William Friedman:
The Him Nobody Knows

Gary William Friedman

By DAVE FINKLE
 NEW YORK - Although he
says that he doesn't like to talk
about himself, Gary William
Friedman (make sure to use all
three names) doesn't hesitate
to tell you when a melody of
his is "really a gas" or "really
good, if I have to say so my-
self"; and in a disarming way
it should be added, he did so
when he visited Record World
last week to talk about how
his srrnre (lyrics by Will Holt)
for "The Me Nobody Knows"
(original cast album on At-
lantic) is suddenly breaking
just as the show is celebrating
its first anniversary.

The deriding factor seems to
be Bell Records' Fifth Dimen-
sion single of "Light Sings"
from the show (the Fifth Di-
mension, remember, helped
break the "Hair" sore when
they released "Aquarius/Let
the Sun Shine In," also just
about a year after it opened).

Suddenly, and in the past few
weeks, Johnny Mathis, Roger
Williams, Ike and Tina Turner.
Melba Moore, Karen Wyman,
the Staple Singers have re-
leased or announced plans to
release versions of songs from
the show. And Friedman is now
confident that the score is on
its way. "I think a lot of praise
's due Tommy Valando and
Frank Military," he said. "be-
cause they've been working
very hard to get the score
around." Valando and Military,
of course, head Valando Mu -
sin, which publishes the "Me"
songs.

Broadway - And Zonk
Another reason that the

score is getting known, Fried-
man suggested, is because of
the show's move to Broadway.
"We played downtown and then
there was the strike and all
that hassle and so we moved
to Broadway and zonk, the
show took off. Now we're build-

ing our audiences constantly."
Now that show and score

seem set, how did it all start?
"I called a friend of mine,"
Friedman reported, "Herb
Schapiro, who was working on
an opera with me and asked
him how he was doing. He said
he was working in the Tren-
ton ghettoes with a version of
a book called 'The Me Nobody
Knows.' I went down to see it,
and somehow I divined that this
was a musical. I told Herb that
and I immediately began to set
some of the children's letters,
which were compiled by Ste-
phen Joseph, to music. Origi-
nally I planned to set all the
words verbatim and I did so
with about three of them, but
I realized that that was too
loose. That's when Will Holt
came in, and he was the per-
fect man to complete the job."

"I think of the show as an
opera," Friedman said, "al-
though we really avoid the
word because people around
Broadway seem to tighten up
when they hear it. It's an opera
not in the 'Tommy' rock opera
sense, but in a more classical
sense. Well, I guess that maybe
it's hard to categorize the show,
but scratch me and I'd have to
say I conceived an opera."

To underline its opera speci-
fication, Friedman said that the
touring company in Germany,
which is a tremendous success,
is using a cast of older children
with trained voices. (Compa-
nies are also ready or being
readied in France, Israel, Tur-
key and England.)

Builds from Song Before
"Each song in 'Me,' " Fried-

man went on to say, "builds
out of the song before it so
that the second song contains
within it something of the first
song, and the third song is the
first two plus-two plus one-
and by the end of the score,
the last song 'Let Me Come In'
is the logical outcome of what
has gone before, if you get what
I mean. That's the sense in
which the score is serious."

All the math talk mixed in
with description of music-the
hint of geometric progressions
-might be left over from the
days before Friedman made it
in the music world and spent
his time teaching math and
science in Bedford Stuyvesant.
He left teaching when his then
new wife, Barbara, decided he
was a composer and should be
composing.

"I was substitute teaching
in those days and I used to get

Angela Returns
As B'way 'Sister'
 NEW YORK-Angela Lans-
bury will return to Broadway
just after the first of the year
in a new musical, "Sister," by
Al Carmines and Paul Zindel.

Edgar Lansbury, Miss Lans-
bury's brother, will produce
the show with Stuart Duncan.
Lansbury's most recent offer-
ing is "Godspell."

"Sister" is an evangelical
lady of the '30s, who goes
around saving souls, among
them, according to the press
release issued at a Sardi's con-
ference, her own.

calls, and I'd say to Barbara,
'we could use the gig,' because
we were literally watching our
bank account dwindle from 12
dollars to eight dollars; but my
wife would point to the desk
and say 'there's your work.' We
were just about at the end of
our bank account and my wife
announced she was pregnant,
and just when things looked
bad, I got a commercial and
then the show came along."

Work Piled Up

Well, the Friedman bank ac-
count gives indications of con-
tinuing to grow because Fried-
man has plenty of work piled
up on his desk. He has just
completed the score for the
Stratford Shakespeare Festi-
val's production this summer
of "Merry Wives of Windsor
(he referred to the music as
"renaissance rock," but prom-
ised never to use the term
again) and has just begun work
on a new musical based on Ray
Bardbury's short story, "Sing
the Bcdy Electric," which
should be ready for the fall of
1972. He has finished setting
the Friday night Jewish serv-
ices to music (in an attempt to
revivify what he feels has be-
come a stagnant service' un-
der the title "Prayers for Fri-
day Night" and he also is try-
ing to place an album of Daniel
Berrigan poems, which he has
underscored, with a record
company. There are a couple of
other projects with a relevant
topic or two attached to them
that he's involved with but
can't talk about.

"You'll notice," Friedman
said, "that with all my music
I try to incorporate a social
theme. That's because I believe
that a serious composer-and I
think of myself as a serious
composer-I suppose I should
say that with a German accent
-komm-posss-ehr-that a seri-
ous composer has a social as
well as an artistic obligation,"
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Kahl Sets Up
Music Complex
 NEW YORK - Phil Kahl,
President, has announced for-
mation of a new production -
publishing -management c o m -
plex, for which Richard Roemer
will be Legal Counsel.

The publishing firms are Kahl
Music Publishing Corp. (BMI)
and Lizdan Music Publishing
Corp. (ASCAP). Kahl, veteran
music business exec who main-
tains an open door policy for
writers and producers, can be
reached at Pramco Manage-
ment, Inc., 6 East 45th St.-
(212) 988-7250.

Echo Sound Active
 NEW YORK - Activity con-
tinues to abound at Echo Sound
Studios in Levittown, reports
President Nick Balsamo.

Recent sessions included an
album date of a group called
Elbo (formerly the Good Rats),
produced by Merchello Enter-
prises, Ltd. Another session
was a singles date by the Soul
Invaders, produced by Vivian
Rogers. Balsamo also advised
on the appointment of Harold
Barber to chief of engineering,
effective immediately. Barber
had been staff engineer for the
past year and a half.

 WORD
(Continued front page 18)

THE BIG BAND HITS OF THE '30s AND '40s
ENOCH LIGHT AND THE
LIGHT BRIGADE-Project 3 PR 5056SD.
Enoch Light salutes big bands and big
band leaders of the '30s and '40s with
this pleasant, programmable (if the
original versions are unavailable) al-
bum. "Cherokee," "Sing, Sing, Sing,"
"I Can't Get Started With You," "Jersey
Bounce," "Moonlight Sonata," "April
in Paris."

Atco Re-signs
Dr. John
 Jerry Wexler, Exec VP of At-
lantic/Atco, has announced the
re-signing of Dr. John the
Night Tripper (Mac Rebbenack)
to a new, five-year deal with
Atco.

A new album, his fourth, by
Dr. John, has been completed
and is being scheduled for early
summer release on the label.
Recorded partially in London,
it features an all-star back-up,
including session visitors Eric
Clapton, members of the Domi-
noes and Graham Bond.

Jubilee Pacts
 NEW YORK - Mickey Eich-
ner, Exec. V. P. of the Jubilee
Group, announces a quartet of
production pacts.

Irwin Levine, Larry Brown
and Charley Calello teamed to
arange and produce the new
Happenings single, "Lullaby in
the Rain," with the assistance
of Hank Medress of the Tokens.
Jackie Mills is producing Sonny
Denton, new Jubilee Group
artist, via Denton's first single,
"Gretta." John Madara has
produced the new Tony Devon
single, "Mary Mary." While
Billy Meshel has produced
"Every Day in My Life with
Linda" by Horizon.

ALB M PRODUCT

MEMPHIS EXPERIENCE

Mar-Keys-Stan STS 2036.
Funky stuff from the Mar -Keys here
that ought to turn on the crowds who
follow the group closely. Everything is
done to a savory turn, but nothing
seems strikingly original. "Cloud. Nine,"
"Reach Out I'll Be There," "Let It Be,"
"Hummingbird."

I'VE BEEN THERE

DAKOTA STATON-Verve V6-8799.
True-blue Dakota Staton fans, and
there must still be plenty out there, will
rejoice with this new package from
their favorite kitten. Gal is in fine Holi-
day-ish voice 'on some little-known bal-
lads-one of which sounds unfairly like
"For Once in My Life."

Weiss Daybreak Exec VP
 HOLLYWOOD - Bobby
Weiss has been named Exec VP
and General Manager of Sonny
Burke's Daybreak Records,
helming all business matters
for the firm here and interna-
tionally.

Weiss, for the past six years
VP and Director of the inter-
national division of Monument
Records, thus frees Burke to
concentrate exclusively on A &
R, production and talent acqui-
sition.

Stated Weiss: "We are aim-
ing for a fall debut of Daybreak
and Sonny already has finished
six of our initial albums. There-
fore, I am beginning discus-
sions immediately concerning a
major 'USA label handling our
distribution, promotion and
sales. We shall negotiate global
licensing of Daybreak country -
by -country later."

ASCAP Wins Case
 In a decision by Circuit
Judge Robert P. Anderson on
May 24, 1971, Columbia Art-
ists Management, Inc. (known
as CAMI), has been held liable
for copyright infringement in
a test case brought on behalf
of ASCAP member Gershwin
Publishing Corp.

Judge Anderson, for the
Court of Appeals for the
Second Circuit, held CAMI
liable for infringement of a
copyrighted musical composi-
tion in a concert sponsored by
a local community concert as-
sociation, which had been or-
ganized by CAMI. CAMI has
in the past refused to recog-
nize its obligation to clear the
rights for performances spon-
sored by community concert as-
sociations.

The Court held that CAMI
had caused copyright infringe-
ment of George Gershwin's
"Bess, You. Is My Woman Now"
by "organizing, supervising and
controlling" a concert spon-
sored by the Port Washington.
Community Concert Associa-
tion. The Port Washington As-
sociation had been organized
by CAMI for the purpose of
sponsoring local concerts pro-
moted by CAM'. CAMI also
manages artists who appear in
these locally sponsored con-
certs. It makes an extra charge
to artists, over and above its
usual management commission,
for appearances at Commun-
ity Concerts.

The test case was argued by
Herman Finkelstein, General
Counsel of ASCAP.

Burke already has inked. Bing
Crosby; Frank Sinatra, Jr.; the
orchestras of Les Brown, Nel-
son Riddle, Gordon Jenkins and
Burke; the Aliis, the Don Ho
vocal group; the Surfers; Man-
fredo Fest, Brazilian 'pianist,
organist and composer; Larry
Grace, pop -folk composer -sing-
er; the Braziliants, all -girl
vocal group; and Sandy Scott,
Australian vocalist.

This marks a reunion for
Burke and Weiss, both having
worked together in the late '40s
with the Musicraft label.

New Allman LP
 Capricorn Records will re-
lease the third album by the
Allman Brothers Band on June
15, "Allman Brothers Band
Live at Fillmore East." LP was
produced by Tom Dowd, and is
a two -record set.

Next Arnold Album
 Eddy Arnold's newest single,
"Welcome to My World," will
be the title of his next album,
which will be produced by Jim
Malloy at the RCA Studios in
Nashville starting Jane 8 for
July release.

ROULETTE
Great Music and Great
Stations Get Together

HIT BOUND SINGLES

"DRAGGIN'
THE LINE"

TOMMY JAMES
R-7103

BRAND NFW

"LIKE AN
OPEN DOOR"

FUZZ
C-177

"I'LL NEVER
FALL IN LOVE

AGAIN"
CHARLIE HODGES

C-176

ARE YOU PLAYING OUR HEAVIES?

SEND CHARTS, LET US KNOW.

IF YOU NEED EXTRA COPIES, CALL

ME (212) 757-9880 ROCKY G.
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Roth, Dyczko Get RCA Law Posts
 Myron I. Roth has been
named to head the Law Depart-
ment of RCA R e c o r d s, an-
nounces Rocco Laginestra,
President, RCA Records, who
said the appointment is effec-
tive immediately. At the same
time, Laginestra said that Wil-
liam Dyczko will become Senior
Counsel in charge of RCA Rec-
ords' expanding International
Operations.

Roth, who is currently As-
sistant General Attorney for
NBC, joined the company in
1961. Prior to joining NBC, he
had been with the law firm of
Hays, Sklar and Herzberg.

Born in New York City, Roth
received an LLB degree in 1957
from the Columbia Law Schol
where he was an editor of the
Columbia Law Review. Later
that year, he was admitted to
the New York State Bar. He is
a member of the Federal Bar
Association. He attended the
Horace Mann School and gradu-
ated from the University of
Rhode Island in 1954 with a
Bachelor of Science Degree in
Accounting.

Dyczko, who as Senior Coun-
sel for RCA Record's Interna-
tional activities, will oversee
legal matters pertaining to RCA
Records' constantly expanding

operations outside the United
States, has been with RCA 15
years, the past 11 with the Rec-
ord Division, and the past seven
as its Senior Counsel. A gradu-
ate of Columbia Law School and
C.C.N.Y., he was with the law
firm of Davis, Polk, Wardwell,
Sunderland & Kiendl prior to
joining RCA.

Abiding Hit

Anita Bryant, whose latest album
"Abide with Me," was recently
released by Word Records, auto-
graphed records in Wanamakers
of Philadelphia in late April. With
Anita is Doug McCarthy (left),
Word's sales rep in the area, and
Stan Lupin, Merchandise Mana-
ger for Wanamakers' record de-
partment. Sales have exceeded
30,000 since January.

ANL what it's all about

ANOTHER MEMBER OF THE MCA SOUND CONSPIRACY.

MONEY MUSIC
By HAL RUDMAN

WABC/New York
WCFL/Chicago
IUMN/Denver
WRIT/Milwaukee
WAPE/Jacksonville
WBBQ/Augusta
WKNR/Detroit
CKLW/Detroit
WEAM/ Washington
WTIX/New Orleans
WLS/Chicago
WYSL/Buffalo
WKBW/Buffalo
WOKY/Milwaukee
CHUM/Toronto
WAKY/Louisville

Station Check List
WPDQ /Jacksonville
KGB/San Diego
WFUN/Miami
WQAM/Miami
KXOK/St. Louis
WQXI/Atlanta
WSAI/ Cincinnati
WHBQ/Memphis
KYNO/Fresno
KAKC/ Tulsa
KFRC/San Francisco
KYA /San Francisco
KJRB/Spokane
WRNO/New Orleans
WMAK/Nashville

KHJ/Los Angeles
KRLA/Los Angeles
KILT/Houston
WIRY/Cleveland
KLIF/ Dallas
MEG/Philadelphia
WFIL/Philadelphia
WRKO/Boston
KQV/Pittsburgh
KJR/Seattle
WDGY/Minneapolis
KDWB/lVfinneapolis
WCOL/Columbus, Ohio
WIST/ Charlotte
KINT/E1 Paso
WAYS/Charlotte

Kal Rudman

Jean Knight. This was last week's
supertip. This week it came on WABC
at a big fat #9, with sales over
115,000 in New York City. 6-2 WAYS;
6-1 WTIX; #2 WRNO. Added KYA.
Ashton, Gardner & Dyke is a chart
debut at KFRC and KYA and KMUZ went
34-28. Added KJR.
Cymarron 8-5 KILT; most requested

record KRLA. 20-14 WHBQ; 22-18 WBBQ, chart debut
WCOL. Addded WKNR.
Earth Wind & Fire has exploded in Detroit. 8-3
CKLW; 10-5 WKNR. It will become an R&B monster
and go pop.
8th Day #1 CKLW, #1 WAYS; #1 WKNR, #20 WHBQ,
12-7 WLS. Added: WIBG, KRLA, KLIF, WCOL.
John Denver 22-12 WCOL, #1 WBBQ, 40-28 KILT.
Good sales: KLIF.
Seatrain. This week it justified our faith in it
completely. It exploded HB-12 WEAM and the album
is huge in Washington. 13-11 KQV and the album is
huge. 24-17 WHBQ; 22-15 WKNR; 17-15 CKLW. It will
have to jump back up the charts.
Booker T & the MG's 5-2 KYA; 11-7 WTIX.#4 KFRC.
Added: KLIF.

Tip from CKLW: "Suzanne," Tom Northcott, Uni, is

top 10 in requests for the third week.
Sounds of Sunshine has been tipped here for weeks
and exploded as we have been predicting. 25-13
KQV, breakout sales and chart debut WFIL. Added:
WIBG; 21-18 KJR. #2 KJRB. Added WOKY.
Tommy James is a breakout. Added WPDQ, WOKY and
WBBQ. Chart debut KRLA, KHJ, WHKO, WHBQ, KAKC,
WAYS. 17-18 WIXY. New believers: WKNR, KDBW,
WOR-FM, KILT, WCOL.
Tony Orlando (Dawn) broken sales in Chicago,
Jacksonville and Charlotte. Chart debut: WCFL,
KILT, KJRB. New believers: WFIL, WRKO, KFRC, WRNO
and WRIT.
Gladys Knight exploding in Detroit and
Jacksonville, chart debut WRKO. Added: KFRC, WTIX.
Bee Gees is off and running and looks like a
monster. It went on a whole bunch of heavy
stations.

(Continued on page 23)
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