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HITS OF THE \A4

SINGLES '

PAUL SIMOM, “SLIP SLIDIN' AWAY” (prod. by
Paul Simon & Phil Ramone) [writer:
Simon) (Paul Simon, BMI) (4:43).
This single, tc be included in Si-
mon's solo gr2atest hits' Ip, shows
his - perception of adult problems
and relationships to be undimmed.
The song moves quietly at medium
temoo, and its length should be neo
obstacle. Columbia 3-10630.

THE BROTHERS JOHNSON, “RUNNIN' FOR
YOUR LOVIN' " (prod. by Quincy
Jones) (writers: G. & L. Johnson)
(Kidaca/Goulgris, BMI) (3:44). T

cudiences, the: Johnsons won with
"Strawberry Letter #23" should
fmd this follow-up much to their
liking. The tempo is infectious, the
s:nging drecrmy and restrained, and
the chorus a sure hook. A&M 1682.

THE FLOATERS, “'YOU DON'T HAVE TO SAY
YOU LOVE ME” (prod. by Woocy
Wilson) (wiiters: Wickham-Napie -
Bell) ‘Miller, ASCAP) {3:15). A past
pop hit fon Dusty Springfield and
&k success for the Four Sonics, this
ballad lends itself well to the Float-
ers’ dreamy style. The vocal, like
that in “Float On,"" should move fe-
male listeners. ABC 12314,

BOZ SCAGGS, “HARD. TIMES" iprod. by Joe
Wissert) (writer: Scaggs) (Boz Scaggs,
‘ASCAP) (3:50). Scaggs' move to-
wcrd a more frankly r&b sound has
accelerated, as this latest single
shows. Thumping drumbeats propel
a melancholy soul ballad, with a
good vocal and some appropriate
guitar licks edding interest. Coium-
Sia 3-10606:

THE STEVE MILLER BAND, “SWINGTOWN'"
(prod. by Stave Miller) (write’s: Mil-
ler-McCarty) (Sailor, ASCAP] (3:27).
The -hythm-dominated mfrodu*fnon
to Millar’s third single from “Book
Of Dreams'” is as compelling a bit
of melocy as he's written, and the
balarce of the song, well kmown to
FM audiences,
pop hit. Capitol 4496.

AL GREEN, “BELLE* :prod. by Al Greer) (writ-
; ers: Greem-Jordan-Fairfax) Jac/Al
L Green, BMI) (3:58). Tris hLallad
f marks ¢ change in cirecion for
~ Green—h2 drums are restrained
here, tne rhythm quieted to empha-
size the singer's amorous vecdl. The
song is a good one, and should re-
estaklish a major artist witk pop
audiznces. Hi 77505 (Crear}.

MEAT LOAF, “YOU TOOK THE WORDS RIGHT
OUT OF MY MOUTH (HOT SUMMER
NIGHT)” {prod. by Todd Rundgren)
(writzr: Steinman) (EB.-~ Marxs/
Neverland/Peg, BMI) (3:4C). Ward
of mouth, you'll pardon the expres-
sion, has already made this power-
ful pcp-rocker known to mocny—
the title/hook is as good as any
this year. Edic 8-50467.

“DANCE, - DANCE, DANCE (YOWSAH,
YOWSAH, YOWSAH)" (prod. by Nile
Rodge-s, Kanny Lehman & Bernard
Edwards) (writers: same as prod.)
{Cot'llion/Kreimers, BMI} 5:42). A
legal battle rages over this [an
identical version, with a Buddah la-
bel, mcy follow)—the song is pure
disco' with something ex*ra, and
may cross over. Atlantic 3435,

CHIC,
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ALBUMS.

KANSAS, “POINT OF KNOW RETURN,”
Aﬂfer attaining platinum status with

“Leftoverture,”" the group is on its way
to, becoming one o° the country's pre-
smijer rock outfits. ‘While *his follow-up
“hes its share of zomrmarcialism. “he
music maintains that sophistiza-ed

edge in its soloing which gives the sax-

tet its unique appeal. Kirshner JZ 34292
“(CBS) {7.98).

GRAHAM PARKER AND THE RUMOCUR,
“STICK TO ME.” Parker's third and
most successful album vet underlires
his maturity as a songwriter ane a
performer. Nick Lowe's producfion
adds o fullness to the sound througth
both sides without one duff moment.
“Wa-ch the Moon Cemz Down'" anc
“The Heat In Harlem™ are knockouts
Mercury SRM-1-37C6 (7.93):

4OAN ARMATRADING. "SHOW SOME
EMOTION.” Armafrading is truly ar
original
resses each one =f her songs with the
emotion she so often sings about. Pro-
ducer Glyn Johns seems to be werking
01" the same wavelength and elicits
several stirring cerformances: '‘Peace
In Mind,” “Oppzrtunity”’ and "Kissin’
and o Huggin'." A&M SP 4663 (7.98).

LILY TOMLIN, ““ON STAGE.” Recorded
live at hern much acclaimed "Appearing
Nitely’ run on the stage of Broadway's
Biltmore Theatre, Tomlin and her cast
af characters previde a “ast paced and
aftem very funny progeam. Ernestine,
Glerra and the shoppirgbag. lady are
ali centra! characters in her show and
t-anslate well onto vimyl. Arista AB
4142 (7.98).

faaton aad 3 Ricvens, wws
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WHY'S EVERYONE SO CRAZY
ABOUT MANGIONE?

... Everything’s gotten big and fast and complicated
and impersonal. People can’t relate.

Chuck Mangione knows that. Everybody knows that.
Chuek also knows that he wasn’t put here just to add to it—
He's here to relieve il.

That’s Chuck. And that’s Chuck's music.
Clean, emotional, and enveloping. A musical hug
Jhat “Chases the Clouds Away, says

“Mama, | 'ove you; Youre my Main Squeeze,’
or just “Feels So Goad?”

On Chuck’s foarth album for A&M,

“Zeels So Good!” Mangione along with his new
musical family, Chris Vada a, Charles Meeks,
Grant Geissman, James Bradley, Jr. and
Mick Guziuski show their iove for each
other in music. Aad that’s what
makes it teel so good.

Chuck Mangione's

3

[Feel it on A&M
Records and Tapes

I'roduced by Chuck Mangione
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Superstores:

More Than a Refail Markefing Experiment

By MIKE
® LOS ANGELES—Increasing re-
tailer focus is being directed
towards the expanding number
of “superstores,” those record
outlets with over 10,000 square
feet of floor space. While the
superstore has been in existence
for some years, only recently has
the number of these large retail
locations seemed to indicate a
trend. With the recent announce-
ments by Record Bar's Barrie
Bergman (RW, Oct. 1, Oct. 8) re-

Debby Boone Single
Blasts Into Top Spot

By LENNY BEER
W The Debby Boone (Warner/
Curb) sales and airplay explosion
has taken her to the top of the
chart in her first try in the incred-
ibly short time span of eight
weeks. The single,

Chart  “You Light Up My
Analysis Life,”  was  pro-
b duced by  Joe

Brooks and is easily the quickest
rising hit of the year. Boone
held back KC & the Sunshine

(Continued on page 6)

THE RECOAD WORLD SALES INDEX,

FALCON
garding the Track stores and Lee
Hartstone’s similar actions in

opening Big Ben stores it would
seem that the superstore trend
is more than a retail marketing
axperiment.

A number of varying opinions
have been expressed by major
retailers as reasons for the
suprestore concept gaining both
credibility and popularity, aside
from the basic business need for
profit. The retailers think there
are a number of appealing factors
that work to the advantage of
the superstore.

(Continued on page 153)

Retailers Report Strong 3rd Quarter Sales:
Strong Product, Price Hikes Major Factors

By DAVID McGEE

B NEW YORK — Consumer in-
terest in a wide variety of music
combined with the staying power
of several major releases is ac-
counting for an approximately 25
percent increase in record sales
for the third quarter of 1977 as
compared with the same period
one year ago. A Record World
survey of retail accounts through-
out the country found store own-
ers and managers quick to point
out that the percentage increase
reflects a greater amount of units
sold as well as extra dollars gen-
erated by hikes in list prices of
records. And despite the cover-

House Bucks Pres. Carter
On Post Office Reform Bill

By MICHAEL SHAIN

B WASHINGTON—The lines of
battle were drawn last week in
the House of Representatives
that will likely pit Congress
against the White House on the
future structure of the U.S.
Postal Service and, subsequently,
the fate of government-subsidized

ALBUMS

SiNGLES
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record club mailing rates. Last
week, two House subcommittees
approved draft legislation that
would effectively end the quasi-
independent status of the post
office and its goal of self-sup-
porting status. The bill is in sharp
conflict with Carter Administra-
tion plans for revamping the
mail system (RW, Sept. 24).

The draft, sponsored by Reps.
James  Hanley (D-N.Y.) and
Charles H. Wilson (D-Calif.),
roughly paralleled, however, the
recommendations for post office
reform put forward by the Re-
cording Industry Association of
America at hearings earlier this
year. The bill would:

e Authorize a public service
federal subsidy to the system
pegged at 15 percent of the pre-
vious year’s budget. The so-called
“balloon clause” would author-
ize payment for fiscal years 1979
and ‘80 (two years beginning
Oct. 1, 1978) that would total
$2.5 billion, or more than 15
percent more than the less than
$1 billion appropriated from the
federal treasury this year.

e Abolish the board of gover-
nors which, in effect, sets postal
office policy and hires the Post-
master General.

¢ Make the Postmaster General
appointment a Presidential choice
with no limit on the job’s term.

e And re-establish Congres-

(Continued on page 160)
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age given it, the rush on Elvis
Presley records after the singer’s
death played a relatively minor
role in the overall third quarter
sales picture, which was domi-
nated by the likes of Fleetwood
Mac, “‘Star Wars,” Foreigner,
Heart, the Commodores, Rita
Coolidge and Shaun Cassidy.

Moreover, a spate of new re-
leases near the end of the quar-
ter has kept sales brisk, giving
rise among retailers to the feel-
ing that the fourth quarter, and
particularly the holiday season,
will be the busiest the industry
has seen in some time.

In previous years a handful of
albums by name artists, with per-
haps an unknown or two thrown
in for good measure, carried re-
tailers through the characteristi-
cally dismal late summer-early
fall months. But this year, more
than any other, the barriers of
categorization fell with a re-
sounding thud. Fleetwood Mac,
the Commodores, Shaun Cassidy
and “Star Wars” suddenly are no
longer strange bedfellows but ra-
ther are solid indicators of the

(Continued on page 160)

ABC Announces

L * *

Indie Distributors

® LOS ANGELES—ABC Records,
which will retain its branch of-
fices for distribution in New York
and Los Angeles, has announced
the independent distributors
which will carry its product, ef-
fective October 5.

Pickwick International will dis-
tribute ABC Records in St. Louis,
Minneapolis, Atlanta and Miami.
M.S. Distributors will take over
the same responsibilities in Chi-
cago, with Universal assuming
the duties in Philadelphia. Big

(Continued on page 160)

WCi Reports Best
Third Quarter Ever

& NEW YORK — The WCI Rec-
ord Group — Warner Bros. Rec-
ords, Elektra/Asylum Records,
Atlantic Records, WEA Corp.,
WEA International and Warner
Bros. Music—has had the best
third quarter in its history, with
revenues up 30 percent over the

(Continued on page 147)



ABC Names Davis
Sales/Promo VP

B LOS ANGELES — Steve Diener,
president, ABC Records, has an-
nounced the appointment of Gary
Davis to the newly created posi-
tion of vice president, sales/pro-
motion. Davis will be responsible
for the overall activity of the sales,
pop promotion, and special mar-
kets divisions, which will report
directly to him.

[

Davis’ background includes
three years with Capitol Records
in the area of sales. He has also
spent seven years in the Warner
Bros. organization in both sales
and promotion. Davis was in-
volved in regional sales during
the period of time when Warner
Bros. was in independent distri-
bution, and later in its own
branches. He has served as west
coast marketing director and
Jastly, national promotion director
for Warner Bros. For the past year,
Davis has been in personal man-
agement doing marketing and
promotion of special projects in
San Francisco.

Potnshner Assumes
Responsibility For
RCA Record Division

B NEW YORK — Paul Potashner,
RCA group vice president, has
assumed the additional responsi-
bilities for the RCA record divi-
sion and Random House, Inc,
a subsidiary, it was announced by
Edgar H. Griffiths, president of
RCA.

RCA Records and Random
House previously reported to
Howard R. Hawkins, who re-
signed recently as a director and
executive vice president of RCA.

Upcoming Supreme Court Decisions
0f Importance fo Record Industry

By MICHAEL SHAIN

B WASHINGTON Just like
Broadway and the National Foot-
ball League, the U.S. Supreme
Court plies its trade on a seasonal
basis. Last week, the high court’s
new season opened, and a review
of the cases pending turns up sev-
eral potential decisions which
could be of great importance to
the music industry and broadcast-
ers.

The case with the greatest prob-
able impact is the nine-year-old
case of CBS vs. the American So-
ciety of Composers, Authors, and
Publishers over a “per use” li-
cense for network television mu-
sical performances (RW, Aug. 27).
The case involves CBS’s efforts to
obtain licenses from ASCAP and
the other performing rights or-
ganizations for only the music

g

® Beginning last week, The
Washington Post joined the list
of newspapers reprinting Rec-
ord World chart information.
The Post will carry the charts
in a new Friday entertainment
section.

At 15

e

that it uses, instead of the blanket
license in effect now which per-
mits CBS access to the full ASCAP
repertory in exchange for a per-
centage of gross network earn-
ings. A U.S. Appeals Court de-
cided last August that the ASCAP
blanket licensing system consti-
tuted illegal price-fixing. By pool-
ing their copyrights, the court
said, the members of ASCAP elim-
inated pricing competition among
themselves.

ASCAP has asked for a hearing
before the full, nine-member
Court of Appeals. If denied,
ASCAP will take its case directly to
the Supreme Court during this
session.

Two important broadcasting
cases — which could conceivably
affect the record industry — are
also slated for Supreme Court de-
liberation. In what may be one of
the most momentous decisions for
the communications business in
this decade, the court will decide
whether newspapers may also
own radio and television stations

(Contined on page 152)

Dalton Awarded Damages in Discreet Suit

By SAM SUTHERLAND

B LOS ANGELES — In a unani-
mous decision handed down last
Monday (3) in Superior Court
here, a California jury ended a
three-year dispute betwen Kathy
Dalton and her former label, Dis-
creet Records, with a ruling that
could set a new precedent for
future contract disputes.

In dismissing Discreet’s origi-
nal complaint against Dalton al-
leging breach of contract, the
court awarded Dalton and pro-
ducer Greg Dempsey combined
damages of approximately $68,-
000. More significantly, the jury’s
decision characterized the label’s
efforts to prevent Dalton from
signing elsewhere as “outrageous
and unjustified,” and, in ruling in
favor of Dalton, supported the
singer’s claim that Discreet’s ac-
tions since the inception of the
dispute prevented Dalton from

- Powerhouse Picks':
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Incredible radio support is the foundation for the ex- ®

plosive activity in the last fe

w weeks. Coming through @

in all demographics. Early sales on the west coast off @
key airplay in San Francisco and Los Angeles. ®
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recording.

The two-week trial, which be-
gan on September 14, thus fo-
cused on an increasingly common
area of conflict, the clarification
of the artist’s rights to negotiate
with other labels while still under
contract. In particular, the case
focused on Discreet’s use of let-
ters warning other labels with
legal action as a deterrent to pos-
sible deals for the artist, with
testimony from Shelter Records
principal Denny Cordell and Co-
lumbia Records staffer Charles

(Continued on page 166)

To The Editor:

B | just wanted to take a min-
ute today to applaud you for
the recent Gospel Special in
Record World. Record World
has been most supportive in
recognizing gospel as a serious
element of today’s music in-
dustry, and we look forward
to a continuing relationship
with you. We have already ex-
perienced a significant re-
sponse as a direct result of the
issue.

On behalf of Word, Thank
you.

i

Sincerely,
Dan Johnson, director of
marketing and  promotions,
records and music, Word, In-
corporated.

i
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“Last week may be remembered as a lardmarxia rock’s emrar-
gence with the debut >f the Dwight Twilley Eand. His vivid
presence confirms the ability of simple fam_Liar rock elements to
remain perpetually frzsh and invigoreted. Twilley has all tke
right instincts and an unmistakable charisrz. One of the great
winners rcr 197817 — Richard Cromelin

L.A. Times

“Twilley Don’t Mind” captures the en 2rgy, defiance and zrigi-
nality that keeps rock ’n roll alive” —Crawdaddy

“You couldn’t kcpe for a record to deliver any more than this
boldly climactc rock anthem does. It makes evzarything around it
seem dull, it’s that good, really” —Bud Scoppa

Radio Phonograph

“Twilley Don’t !ind” is a rock n’ roll treasure chest”
—Phonograph Record Magazine

BULLETING:
*110 RECORD WORLD * 123 BILLBOARD *153 CASH BOX

THE DWIGHT TWILLEY BAND.
ROCK AND ROLL AT ITS VERY BEST.
ON ARISTA RECORDS.

ABfadaG Radiadikte SO0 RY




Fleetwood No. 1 LP for 20th Week; Boone Tops Singles Chart

Steely Dan LP Explodes

By LENNY BEER

B Fleetwood Mac (WB) increased
its all-time record at the top
by easily recording its twentieth
week at #1. Further, this week
marks the release of their fourth
single from the now six million
selling “Rumours” set, as Warner
Brothers will attempt to achieve
four hits from an album for the
first time in recent memory and
in doing so sustain the strength
of the album, which appears near
unbeatable at the top. “Star Wars”
(20th Century) and Linda Ron-
stadt (Asylum) continued their
strong sales pace in the second
and third positions as they con-
tinue what is beginning to look
like a futile battle to unseat Fleet-
wood.

Other activity in the top 10
this week included Foreigner (At-
lantic), pushing its way into the
top five; Elvis Presley (RCA), mov-
ing up to 6 with a bullet; and the
new Chicago (Columbia), moving
into the select ten at 9 with a
bullet. Shaun Cassidy (Warner/
Curb) and Crosby, Stills & Nash
(Atlantic) held their respective
positions, while the Commodores
(Motown) inched back up and
Heart (Portrait) slowed down sig-
nificantly.

The biggest noise made out-
side the top this week was re-
corded by the Rolling Stones
(Rolling Stones), up 16 spaces to
a solid #15 in its second week of
availability, and Steely Dan (ABC),

Biddle Selected
For NEA Post

WASHINGTON — A 10-month
search for a new chairman of the

National Endowment for the Arts .

ended last week with the selec-
tion of Livingston Biddle, an edu-
cation and cultural aide to arts-
booster Sen. Claiborne Pell (D-R.I.)
and a former deputy chairman for
the Endowment. Biddle will suc-
ceed Nancy Hanks, whose second
four-year term expired earlier this
month, as the head of the grant-
letting agency whose budget ap-
proaches $100 million annually.

The announcement that Biddle
would be getting the nomination
—his name has not yet been sent
formally to the Senate for confir-
mation—was met with satisfaction
and approval by members of Con-
gress with arts money jurisdic-
tion. Sen. John Brademas (D-Ind.)
issued a statement “compliment
(ing) the President on his choice.”
Sen. Pell called Biddle “‘the most
qualified person for the job.”

6

which absolutely exploded at
retail with #1 reports filtering
through from Cleveland, Pitts-
burgh, Atlanta, Milwaukee and
Los Angeles. The Steely album
jumped to 24 from 95 and ap-
pears as if it may be one of the
big entries for the holiday season
sales sweepstakes.

Other strong albums on the
upper part of the chart include
Foghat (Bearsville), spreading its
wings strongly to the west coast
and continuing to pile up sales
in the midwestern rock and rock
belt; Barry White {20th Century),
with a hot single leading the way;
Heatwave (Epic), another with a
hot single pulling along the sales
and in this case exploding the
group with their first album; Rose
Royce (Whitfield), hot in the ur-
ban areas with the follow-up to
the incredibly successful “Car
Wash”  soundtrack; and Brick
(Bang), with a southern smash
exploding now outside the south.

New bulleting albums in the
top 100 include “Elton John's
Greatest Hits Vol. I, off and
away as Chartmaker of the Week
at 69 bullet; Leo Sayer (WB), hot
out of the box at 84 bullet; and
the new Carpenters (A&M) at 94
bullet. All three made the top 100
in their first week in the street.
Second week noise was made by
Diana Ross (Motown), Town-
shend/Lane (MCA) and Billy Joel
(Columbia), while Bob Welch
(Capitol), in its third week of
availability, made solid sales
gains.

East:

Chicago (Columbia)

Judy Collins (Elektra)

Firefall (Atlantic)

Linda Ronstadt {Blue} {Asylum}

South:
C. J. & Company (Atlantic)

Midwest:

Firefall (Atlantic)

Rita Coolidge {A&M)
Barry Manilow (Arista)

West:

Chicago {Columbia)

Firefall (Atlantic)

Linda Ronstadt (Easy) (Asylum)
Babys (Chrysalis)

n
%
*
}
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Two Ronstadt Singles Breaking

(Continued from page 3)

Band (TK), which stayed at two
with big sales, just ahead of Meco
(Millennium), which dropped to
3 after two weeks at the top. Also
big in the top 10 were Carly Si-
mon {Elektra), and Donna Sum-
mer (Casablanca), which moved
in at 10 with a bullet.

In the teens the biggest gainers
were the Commodores (Motown),
with their second straight big hit;
Barry White (20th Century), ex-
ploding in sales with his come-
back record once again topping
the r&b chart; and Crystal Gayle
(UA), in the homestretch as the
second top 10 country crossover
of the year, both for United
Artists.

However, this week’s big story
is the move by Elektra to break
two Linda Ronstadt records simul-
taneously. Both “Blue Bayou’” and
“It's So Easy” are bulleting and
appear to be on their way to be-
coming hits. Radio, which was
initially skeptical to the hit possi-
bilities for ‘“‘Blue Bayou,” de-
manded the release of ““Easy;”
however, “‘Bayou’’ is still bigger
and could in the long run be the
bigger record even though the
up-tempo  “Easy” receives a
quicker initial audience response.

Also popping big this week
were Chicago (Columbia), which
is making positive gains in more
than 90 percent of the nation’s
markets; Rita Coolidge (A&M),
with her second from the “Any-
time” album, which appears to
be bigger than the top three re-

East:

Ashford & Simpson
(Warner Bros.)

Carpenters [A&M)

George Duke (Epic)

South:

Leo Sayer (Warner Bros.)
Elton John (MCA)
Phoebe Snow {Columbia)
Carpenters {A&M)

Midwest:

Eiton John (MCA)
Phoebe Snow {Columbia)
Leo Sayer (Warner Bros.)
Odyssey (RCA}

West:

Elton John (MCA]}
Randy Newman (Warner Bros.)
Carpenters (A&M)

AHBaA6RAHaHKHSDD Y

corded by ‘“Higher and Higher;”
Dave Mason (Columbia), well on
his way with the AM radio break-
through needed to explode his
career; and the Babys (Chrysalis),
with the most added record of
the week at radio.

This week’s marketplace also
saw the emergence of many new

hot singles, all by superstar
names. Steve Miller (Capitol) tops
the list as Chartmaker with

“Swingtown,” followed by Paul

| Simon (Columbia), Earth, Wind &

Fire (Columbia), Aerosmith (Co-
lumbia), Boz Scaggs (Columbia)
and Dolly Parton (RCA). With the
four new bulleting singles Co-
lumbia Records now has an al-
most unbelievable eight bulleting
singles on the chart (Chicago,
Dave Mason, James Taylor and
Santana are all also bulleting for
the label).

Ferris FCC Nomination

Passes Senate Group

# WASHINGTON — Charles Fer-
ris, President Carter’s nominee to
run the Federal Communications
Commission, is just one step
from assuming his new job. Last
Tuesday (4), Ferris’ nomination
was approved “‘without objec-
tion” by the Senate Commerce
Committee and sent out onto the
Senate floor for final action some-
time this week.

In the meantime, Ferris’ pre-
decessor, FCC Chairman Richard
Wiley, has announced he will
remain in Washington as a pri-
vate communications attorney
when Ferris assumes office. The
outgoing chairman will head up
the Washington office of the Chi-
cago law firm of Kirkland, Ellis,
and Rowe, he said last week.
Wiley will take acting FCC gen-
eral counsel Lawrence Secrest, a
longtime Wiley aide, along with
him to the firm.

A&M Restructures
Product Mgmt. Dept.

B LOS ANGELES — Jeff Ayeroff,
director of creative services and
director of product management,
A&M Records, has announced the
restructuring and expansion of
A&M’s product management de-
partment.

Jordan Harris has been pro-
moted to the post of senior prod-
uct manager; Bud Scoppa has
been appointed product man-
ager/special  projects; Dorene
Lauer has been appointed to the
post of product manager, and
Jamie Cohen has joined A&M as
product coordinator.

RECORD WORLD OCTOBER 15. 1977



THE NEW SINGLE

'ouCome Agai

Produced by Gary Kiein for the Entertainment Company
Written by Barry Mann & Cynthia Weil

PB-11123

FROM HER NEW ALBUM

HERE YOU COME AGAIN

PARTON




RCA Creates Two New Sales Positions;
Regional Sales Managers Become Directors

Larry Gallagher

B NEW YORK — The creation of
two new positions within the RCA

Records sales department has
been announced by Mario De Fi-
Filippo, RCA’s division vice presi-
dent, sales.

Frank O'Donnell

ville for RCA, in charge of coun-
try sales. In 1975 he moved to
Chicago where he became the
company’s north central regional
sales manager. Gallagher will base
his operations out of RCA’s Chi-

cago branch offices.

As national sales operations
manager, Frank O’Donnell will
act as RCA’s principal liaison with
the field sales fo:ce coordinating
sales qota attainment activity, and
devcloping and expanding airplay
and sales relationships. Addition-
ally O’'Donnell will be involved in
the organization of all RCA na-
tional meetings and convention
participation.

O'Donnell joined RCA in 1946
as editor of an RCA consumer

Larry Gallagher has been pro-
moted to director, national ac-
counts, and Frank O’Donnell has
been named national sales opera-
tions manager.

Responsibilities

in his new position Gallagher
will coordinate all sales and ad-
vertising activities of national ac-
counts. In this capacity he will
work closely with RCA’s regional
and local sales managers in de-
velepment and implementation of
these activities.

Larry Gallagher joined RCA
Records in 1965, in the order ser-
vice and inventory control section
at RCA’s indianapolis facility. He
was then a salesman in Dallas,
and sales manager in RCA’s Mem-
phis office.

Gallagher then moved to Nash- |

ord stores. He then was advertis-
ing manager of RCA’s Cuslom
Record Department, and helped
organize and establish Camden
Records, the first and most suc-
cessful budget label of any major

(Continued on page 166)

| m NEW YORK—Mercury Records
magazine distributed through rec- |

' forming a new label to be de-

(BS International Pacts with TK

B NEW YORK—CBS Records In- The pact reserves only the
ternational will handle worldwide | United States and Puerto Rico for
manufacture and distribution of | TK's own distribution. In all other
records released here by TK Pro- | countries, CBS will handle mar-
ductions, under the terms of a | keting and pressing of TK records,
licensing agreement signed last | with a TK label to be used on all
week by M. Richard Asher, presi- | product released in Europe and
dent of the CBS division, and | Canada, and a TK logo on an Epic
Records label in other countries.

Henry Stone, president of TK.

@

CBS Records International will distribute TK Productions’ records throughout the world,
excepting only the United States and Puerto Rico, under terms of a pact signed by
the two companies last week. Shown at the signing are (standing, from left) Caroline
Moore, area desk manager, CBS Records International; Allen Grubman, Grubman &
Indursky; Bunny Freidus, VP, marketing services, CBS Intl.; Vincent Romeo, VP, artist
development, CBS Intl; Arthur Indursky, Grubman & Indursky; Maryann Fiynn, VP,
1K international operations; Paul Russell, VP, assistant to the president, CBS Intl.;
seated from left: M. Richard Asher, president, CBS Intl. and Henry Stone, TK president.

Mercury To Form New Punk Label

Polygram Record Group, who will
be responsible for the day to day
operations of Dip in addition to
voted entirely to new wave music, | his other Polygram duties. Pere
with operation slated to com- \ Ubu, a Cleveland-based new wave
mence early next year. ' band which has released several

The label, which will be called | singles on a private label subsi-
Dip Records, will be headed by dized by the group, is Dip’s first
Cliff Burnstein, a&r consultant, | signing.

has confirmed its intention of

Casablanca/Phonodisc Celebration

Casablanca Record and FilmWorks inaugurated their new association with the Phono-
disc distribution network by hosting a mini-convention in Los Angeles. Pictured in
the top row are, (from left): Casablanca president Neil Bogart and John Frisoli,
executive VP and chief operating officer/Phonodisc; Frisoli, Millennium Records execu-
tive VP Irv Biegel, Neil Bogart, Millennium Records president Jimmy lenner and
Parachute Records president Russ Regan; Casablanca’s promotion department (front
row): Nancy Reingold, Mark Cowan, Carl Bence, Howard Rosen, Brian Interland,
Bruce Bird, Don Wasley, T. J. Lambert, {back row): Pam Hurt, Bobby Hurt, Lee
Arbuckle, Tom Wubker, Lance Bogart, Dick Williams; Casablanca’s r&b promotion
department: Ernie Durham, Ronald ‘‘Gabby’ Patterson, Cecil Holmes, Renny Roker,

10
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Tommy Davis, Eddie Pugh, Jheryl Busby, Jaye Howard. Pictured in the bottom row
are, (from left}): Phonodisc regional sales directors (back row) Victor Marques, ad-
ministrative assistant to Jack Kiernan, Pete Jones, Stirling Devers, director of train-
ing, (front row) Jon Peisinger, Herb Heldt, Emiel Petrone, and vp of sales, Jack
Kiernan; Casablanca executive vp Larry Harris conferring with Kiernan; Casablanca’s
national promotion director Howard Rosen, Millennium’'s national promotion director
Don lenner, Irv Biegel, Casblanca’s vice chairman of the board Richard Trugman,
Jimmy and Casablanca's sales department: Al DiNoble, Betsy Alexander,
Bernie Sparago, Dick Sherman and Worthy Patterson.

lenner;
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LEGS DIAMOND

"R DIAMOND IS A HARD ROCK”

Mercury SRM-1-1191 8-Track MC8-1-1191 Musicassette MCR4-1-1191

After just one week it's on the chart—
Record World #164 and on these stations:

KCAL  KNAC KZEL

KEZY  KOUR WABX
KFLY KROQ  WAHR
KISS KSHE WGTB
KKXX  KVAN WHFS
KLAY  KWST  WKTK
KMAC KXLU WSIM
KMEL  KYYS WVVX

KZOZ
Management: Toby Organization (U Agency: Produced by Eddie Leonetti
///' .

™~ ~

product of phonogram, inc., distributed by phonodisc, inc.
polygram companies
Write or call your local Phonodisc distributor sales office for displays and other promotional items
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® | - Rusosgm oumene. Produced by Paul Simon and Phil Ramone.



"Slip Slidin' Away.", ..

The new Paul Simon single
on Columbia Records;




THE C&AST

By SAMUEL GRAHAM and SAM SUTHERLAND

® TEMPORAL DISLOCATION: Maybe it's got something to do with
the blurred distinctions between the seasons out here, but the past
week has brought at least two evenings where the sense of time, if
not place, seemed seriously endangered by record company mandate.

First there was Mercury’s west coast blitz, capped by a party held
at Carlos’'n’Charlie’s in honor of a host of visiting acts, most of the
local label talent, and more than a few out-of-towners flown in for
the bash. Somehow, “Mercury At Midnight”” turned out to be closer to
White Christmas, with guests greeted inexplicably by holiday decora-
tions, club staffers and Santa himself all insisting we have a Merry
Christmas. Since we get pretty depressed when the decorations go
up over Hollywood Boulevard around Hallowe’en, you can imagine
how we felt getting the nudge this early. But Graham Parker and The
Rumour’s set earlier that night had helped perk us up, and so did a
lavish buffet and a crowd that reached claustrophobic proportions
as the night wore on.

Then MCA announced a reception for newly-signed War with
intergalactic invites that toyed with the “Star Wars'’ logo, followed by
hints on the proceedings that suggested otherwise. The hints turned
out to be more accurate, for MCA did indeed honor their stars with
a festive display of para-military chic. “We found out no one had
ever thought of actually using a war theme for the band in the past,
because they thought it was too negative,” an MCA exec explained
to us as trucks clattered down an access road and an armored half-
track rumbled to a halt at the base of a guard tower. Meanwhile, a
variety of armed and uniformed extras criss-crossed the lawn in front
of a European village set on a Universal backlot, where the climax of
a series of cheery combat tableaux proved to be a shootout between
Nazis and Allies on the steps of one of the more imposing buildings.

JAWS: Some recordbiz types really know how to relax. Like Capri-
corn staffers Phil Rush, Robin Wren and Diana Kaylan, who decided
to wind down from recent Macon meetings by going fishing for
barracuda and shark. First, Diana Kaylan landed a reasonably hefty
barracuda, leading to plans for bolder prey the following day. When
west coast regional promo ace Robin Wren landed a 600-pound tiger
shark, soon-to-be-upped Rush blithely jumped into the water with
snorkel and fins to check out the action, only to resurface rather has-
tily when he learned how big Wren'’s trophy really was: it turned out
to be the largest tiger yet hooked off Marathon, Florida, where the
group was fishing . . . Meanwhile, latest reports on “The Last Waltz”
indicate that the Martin Scorsese film of the historic final Band con-
cert is just about wrapped, with the accompanying album package
expected to be a triple-disk set, to be released by Warner Bros.

COLUMBIA, THE GEM OF CENTURY CITY: Lots of action over at
Columbia Records these days. Libby Titus and Karla Bonoff, two con-
tenders with impressive writing credits already established before
they decided to venture out before the footlights themselves, are
currently out on the road, more or less as an introduction to press
and music biz types as well as other, more normally-adjusted people
around the country. Bonoff has been gigging at choice spots like the
Bottom Line, and we understand there’s a Roxy date in the offing
next month—and what’s this unconfirmed report about Jackson
Browne’s sharing Bonoff’'s Roxy appearance? Titus has been hosting a
number of buffet supper (that is, if you call miniature hot dogs with
leather hides ““supper”) affairs, which include a short set with a tasty
band led by Richard Green. At the recent Titus bash held here at the
Beverly Hills Hotel, she was introduced by Martin Mull, while Peter
Asher, Mary Kay Place and Bonnie Raitt were among the listeners.

Other Columbia activity: Eric Kaz and Craig Fuller, signed to the
label following the disintegration of American Flyer, will debut their
Kaz-Fuller Band next spring . . . Eddie Money, the first artist signed
to Bill Graham’s Wolfgang Productions, has begun touring. Eddie,
not one of your demure fellas, coyly admits that "1 want to be a rock
and roll star’—of course, that’s not an unusual desire for an ex-
New York policeman (true), now is it? . . . Chick Corea has completed
writing a suite for Woody Herman. Corea will be playing 15 dates
with Herbie Hancock beginning in January, which should help us get
through the winter, and he’s also mixing a live Return To Forever
album . .. Mary Kay Place (she’s such a sweetheart, we had to put
her in twice) will have a new album in late October. She’s going to
Nashville soon to play the Country Music Association/WSM radio
convention.

MISCELLANY: Hall and Oates have apparently disbanded their
(Continued on page 150)
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Stewart Sues Janus/GRT

By SAM SUTHERLAND
® LOS ANGELES—In the open- \ GRT’s position, however, con-
ing round of what is looming | tests the Kinetic complaint, with
as a probable court battle over | counsel for the defense John
singer/songwriter Al Stewart’s Greenfield having requested de-
recent signing with Arista Rec- | positions from key Kinetic and
ords, Kinetic Productions, Ltd., | Arista principals on September
which manages the platinum al- | 19. Stewart, Kinetic principal and
bum artist, has filed suit in | manager Luke O'Reilly, and an
Superior Court here seeking de- | unnamed custodian of records
claratory relief from GRT, Inc., | for Kinetic were to give deposi-

which owns Janus Records, | tions last week, while Arista
Stewart’s label since 1974. lawyers Allen Grubman and Bert
Kinetic’'s complaint, filed on | Padell and executive VP Elliot

September 14, seeks a court de-
termination on Stewart’s free-
dom to negotiate with other
labels based on the plaintiff’s as-
sertion that the original Janus
contract had expired at the end
of its initial three-year term on
January 14, 1977. Acording to
the Kinetic complaint, Stewart
had pacted with Janus for three
albums, with that label receiving
options on three additional al-
bums; that option, the complaint
continued, ‘‘was exercisable by
GRT only upon 60 days requast
in writing during the term of
The (original) Contract. GRT
never made such request and has
never exercised said option.”

Goldman are schdeuled to give
their statements Tuesday (11) in
New York.
Documents
Also raquested from Kinetic
by the defense were “any and
all documents, including but not
limited to correspondence, notes,
memoranda, appointment books,
desk calendars and diaries”
which pertained to the original
Janus contract, a May 9, 1975
ongoing communications  be-
tween Janus/GRT and Stewart/
Kinetic, and communications be-
tween Arista executives, Stewart,
Kinetic and their legal counsel
regarding Stewart’s pact with
(Continued on page 166)

Screen Gems-EMI Names Three VPs

B LOS ANGELES — Lester Sill,
president of Screen Gems-EMI | of
Music, Inc. and Colgems-EMI
Music, Inc., has announced the
promotions of three top-level
executives — Roger Gordon to

Jaffe who served as director

talent acquisition and de-
velopment for the past year-and-
a-half, joined Screen Gems in
July, 1968 as professional man-
ager.

vice president of professional Tannen

activities, lra Jaffe to vice Tannen has been the general
president of talent acquisition | manager of Nashville operations
and development, and Paul | for the past four-and-a-half

Tannen to vice president, Nash-
ville.

Gordon was previously general
professional manager for the
firm, which he joined in 1967.
Prior to joining Screen Gems, he
served as the west coast manager
for London Records for three
years.

years. Previously, he was eastern
operations manager for Warner
Bros., working out of New York.
Prior to that he was a songwriter
and musician, owned his own
publishing companies (Ridge
Music and Tannen Music) and in-
dependently produced various
artists.

CBS, Nemperor Pact

Nemperor Records has become the newest member of the Associated Labels family of
CBS Records. Artists signed to Nemperor include Stanley Clarke, Andy Pratt, Jan
Hammer, Robin Thompson, Harlan Collins and Charles Ainley. Pictured at the signing
ceremonies are (from left seated): Ron Alexenburg, senior vice president, Epic/Portrait/
Associated Labels; Nat Weiss, president, Nemperor Records; and Bruce Lundvall, pres-
ident, CBS Records Division; {standing) Ed Strait, director, artist relations, Nemperor
Records; Tony Martell, vice president and general manager, Associated Labels, CBS
Recards; and Paul Happersett, directar, a&r, Nemperor Records.

RECORD WORLD OCTOBER 15, 1977

BiaEt iHnPRBd A 1o Ty



Bﬂware Of Imitations!

“YOU LIGHT UP MY I.IFEf/DEBBY BOONE

CONTAINS T4+E HIT SINGLE

Ll @ H 7 D

The hottest single in the country
belongs exclusively to Debby Boone.
Absolutely the only album on
which that single appears is
Debby Boone’s Warner Bros. debut...

YOU LIGHT UP MY LIFE
The Debby Boone Album.
The Only Album Featuring Debby Boone's hit single
“You Light Up My Life”
(Warner — Curb WBS 8455)

Contains the hit single “YOU LIGHT UP MY LIFE”
Writterr and Produced by joseph Brooks for Mike Curb Productions.

A procuct of Mike Curb Productions on
Warner Bros. records & tapes. BS 3118

W

coRB
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Accept no substitutes. Demand the genuine article.

WWW Ahaaacaadiadikdtistery.com



'Buddy Holly Story’ Attempts To Be "Real Rock & Roll Movie'

By SAMUEL GRAHAM

8 LOS ANGELES—It's been nearly
twenty years since Buddy Holly
died in a tragic plane crash along
with fellow rockers Richie Valens
and the Big Bopper. Yet Holly’s
influence remains pervasive, not
simply obliquely, through the
styles of music he helped forge,
but very obviously, through the
constant tributes paid in recent
cover versions of his songs by the
likes of Linda Ronstadt (“That'll
Be the Day,” “It's So Easy”), Pure
Prairie League (“That'll Be the
Day”) and Denny laine (whose
“Holly Days” album contains
only Holly tunes). And soon —
perhaps as soon as next spring
—the Buddy Holly legacy will be
further enriched by a motion pic-
ture based on the singer’s life.

One of the principal objectives
of Fred Bauer, president of “The
Buddy Holly Story”—and one of
the things that suggests that the
film will be a superior biographi-
cal picture—was to recruit actors
with musical performing back-
grounds, and it’s a touch of au-
thenticity that an accurate depic-
tion of a seminal musician like
Holly demands. “We're making a
real rock and roll movie,” Bauer
says, “and for that we need
people who have really gigged.”
Holly will be played by Gary
Busey, an actor of some repute
who recently appeared in YA Star
is Born;’” Busey wilt do his own
singing, and while Bauer con-

Private Stock
Taps Goldrod

B NEW YORK—Marty Goldrod is
joining Private Stock Records as
director of west coast promo-
tions, it has been announced by
David Carrico, vice president of
promotion of the company.

Marty Goldrod

Goldrod leaves Arista Records
where he was assistant director
of west coast promotions for the
last three years. Prior to his as-
sociation with Arista, Goldrod
was with Gold Dust Productions,
concert promoters. He formerly
was with Capitol Records for
two years where he did national
promotion.

16

tends that “‘we’re not going for a
real look-alike,”” the actor will
definitely bear a resemblance to
Holly, whose black horn-rimmed
glasses were among his most
obvious physical characteristics.
Other musician/actors will play
the parts of the Crickets, Holly's
back-up band.

Bauer describes the film as be-
ing based on the facts of Holly’s
life, though he admits that “‘there
will of course be some dramatic
license. If we take any liberties,
they’ll be liberties of deletion.”
Bauer calls it “a bigger-than-life
movie, not a real-life movie;”
taking a cue from veteran direc-
tor John Ford, he'll be aiming to
“tell more of the legend than the
truth.” Bauer mentioned that Paul
McCartney, who owns the pub-
lishing rights to Holly’s music,
“wants to help if he can — and
after all, it's in his financial in-
terest to have the picture made.”
A soundtrack album is expected
to follow the movie’s release, al-
though no deal has yet been
signed. In fact, distribution for
the film itself (an independent
venture) has not been set at this
point; Bauer prefers to “wait un-
til we have the finished item. You
have to have confidence that
people will be fighting for your
product.”

“The Buddy Holly Story” will
be filmed in Los Angeles (and
will contain concert scenes), with

Vee Jay Reactivates

Juzz, Gospel Catalogs
B LOS ANGELES — Vee jay Rec-
ords has begun gearing up for the
celebration of its 25th anniver-
sary, which will occur next June
and be recognized throughout the
year. One of the first black-owned
record companies, Vee Jay will re-
activate its entire jazz and gospel
catalogue and the best of its blues
and pop catalogue, as well as
newly compiled albums of pre-
viously unreleased material, in
honor of the anniversary. Vee
Jay’s ““Oldies 45" singles series
will also again be available.

A special silver catalogue of
the 192 albums available has
been printed; the label will also
release four new albums this
month, and will begin U.S. dis-
tribution of Studio 7 Records,
with four more releases sched-
uled for October.

Tucker Takes Gold

B MACON — Don Schmitzerle,
vice president and general man-
ager of Capricorn Records, has
announced that The Marshall
Tucker Band album, “A New
Life,”” has been certified gold by
the RIAA.

possible location footage added
from Texas (Holly’s home state)
and New York. There wiil be por-
trayals of actual artists with whom
Holly toured or associated—per-
haps including Elvis Presley, King
Curtis, Sam Cooke, Fats Domino,
Chuck Berry and Frankie Lymon,
among others—but Bauer stresses
that “we feel no need to justify
Holly by saying ‘Look, he hung
out with Elvis.” We want the audi-
ence to draw its own conclusions
about what Holly meant. We're
not going to come right out and
say ‘He’s one of the fathers of
white rock and roll.” Mostly, we
feel that it's a story that should
be told. This guy laid down a lot
of licks that a lot of musicians
are playing today.”

Bauer is a self-confessed “Bud-
dy Holly freak” with an exten-
sive background in the music
business that includes experience
as an entertainer, songwriter, disc
jockey, and television producer
and director. He also owns the
rights to “Buddy Holly—His Life
and Music,” a book by John Gold-
rosen that was used to research
the film. “The Buddy Holly Story”
will have Stephen Rash as its di-
rector; the screenplay is by Rob-
ert Gittler, the musical director is
Joe Renzitti, the executive pro-
ducer Ed Cohn and the assist-
ant producer Fran Averitt-Bauer.
Bauer’s production company is
known as Innovisions.

Columbia Ups Cooke

B NEW YORK — Barbara Cooke
has been appointed director,
east coast product management,
Columbia Records, according to
an announcement made by Ron
McCarrell, director, merchandis-
ing, Columbia Records.

In her new position, Ms. Cooke
will be responsible for the direc-
tion of the east coast product
management staff and will also
be responsible for the concep-
tion of merchandising programs,
as well as exploitation and devel-
opment of individual artists and
albums.

Barbara Cooke

Barbara Cooke began her ca-
reer with Columbia Records as
packaging coordinator and has
held various positions in the Co-
lumbia product management de-
partment since then.
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ABC Record & Tape
Names Layland VP

M HACKENSACK, N.J.—The ap-
pointment of Karen Layland as
vice president, marketing, for
ABC Record and Tape Sales
Corp., has been announced by
Herbert J. Mendelsohn, presi-
dent of the company.

In her new capacity, Ms. Lay-
land will be responsible for the
company’s market research, sales
promotion, advertising, creative

services, public relations, and
special projects.
Background

Ms. Layland joined ABC Rec-
ord and Tape Sales Corp. in 1976
as director of marketing from
ABC Radio Spot Sales where, as
director of promotion and sales
development from 1970 to 1976,
she initiated two first-of-a-kind
major research studies on
stereo rock radio audiences.

Rocket Names Lippin

Artist Dev. Director

B LOS ANGELES-—Ronnie Lippin
has been appointed director of
artist development for the Rocket
Record Company, according to
Tony King, executive vice presi-
dent of the label.
Duties

As director of artist develop-
ment, Lippin (who has been at
Rocket as director of national
publicity for over a year) is re-
sponsible for coordinating artist

relations, publicity, advertising
and promotion.
In addition, Ms. Lippin will

continue to work on press and
public relations for the Rocket
Record Company and its artists.

Arista Rush Releasing
‘Light Up’ Soundtrack

B NEW YORK — Arista Records
has announced that it is rush-re-
leasing the soundtrack album
from “You Light Up My Life.” The
Ip features vocal and instrumen-
tal versions of the Joe Brooks
song, and will be the only album

that will contain the song as
heard in the movie.
Promotion

The album, which also show-
cases seven other songs from
Brooks’ original score (he pro-
duced, directed and wrote the
film, as well as composing, ar-
ranging and producing the film’s
music), will be promoted with
the line “The song that made the
movie great is now a brilliant al-
bum.” Arista’s “You Light Up My
Life” campaign will take advan-
tage of the film’s advertising art-
work and the song’s high recog-
nition factor with heavy advertis-
ing in all markets.
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lew Yerk, N.Y.

By DAVID McGEE and BARRY TAYLOR

8 TURNING OVER IN HIS GRAVE DEPT.: The man who brought you
the mood ring (which cost 60 cents to manufacture and retailed at
one time for as much as $15) is back. Bob March of Psycho-Photogra-
phy Inc., the marketing arm of Factors Etc. Inc. (officially licensed by
Col. Tom Parker and the Presley estate to market Elvis Presley souve-
nirs), visited us last week in order to show off his wares, which in-
clude everything from 33-cent iron-on transfers to a 24-carat gold
coin that March claims is worth $1000. In-between there is “King of
Rock” jewelry ($7 pendants) and a ‘“‘copper and/or bronze” wall
plaque etching of Elvis’ face ($14.95 retail). Strangest item in the lot:
a 10" x 12" (or thereabouts) drawing of Presley that looks more like
Elvis Costello than it does the King. Psycho-Photography, according
to March, has been in business four years, primarily as a mail-order
house. It is located at 435 E. 65 St., New York, N. Y. 10021. Phone
212-734-6508, or 212-233-5949. The latter number is an answering
service.

“What business are you in?” was our first question of March.
“I'm in the business of making money” was his answer.
And that’s the way it is.

ON THE SCENE: Never let it be said that your beloved columnists
don’t know where the action is in this town. Only last week we
sensed that the big story of the week would take place at Korvettes
on 47th and Fifth Avenue. Lo and
behold we were right, for as we
disembarked on the sixth floor
we were confronted by hundreds,
nay thousands, of fans waiting in
line for Jane Olivor's autograph.
Most of those fans bought copies
of her new Columbia album (300
were sold in 1%2 hours). But not
us, no sir. We got our albums
free, baby. Gratis. Qu’est-ce que
c’est moolah? Try as he might,
though, Columbia’s New York
branch manager Bob Jamieson
could not get us to pull any
power plays—such as going to
the front of the line; butting in,
were. No sir, we stood
there with the rest of the boo-
boisie and felt right at home. Ms. Olivor was, to say the least, thrilled
and delighted by our presence, as you can tell from the expression
on her face. We love you too Jane, but we can't g0 on meeting like
this. Sincerely, a couple of average Joes. Photos: B.T. Average Joe:
D.M.

C'MON MAN, DO YOU EXPECT US TO BELIEVE THIS? DO YOU
EXPECT US TO PRINT IT? NOT YOWSAH, BUT HELL YOWSAH: Im-
port Records is releasing Iggy and the Stooges ““Metallic K.O.” live
album on October 10. While we relish the thought of hearing bottles
smashing against guitars and so forth, it is the promo poster for the
album that has really caught our attention. MASS SUICIDE PRE-
VENTED is the headline, and underneath it are reprints of letters sent to
JEM Records recently. Among the juicier items: ““Hey you guys! Send
me Iggy’s ‘Metallic K.O." soon or I'll attempt suicide for the third
time. | just bought a new box of razor blades.” Or . . . “Help! If you
don’t send me ‘Metallic K.O.” I'm going to cut off my hand.” And . ..
“Got da letter about the Iggy ‘Metallic K.O." album. Can ya give me
any idea on how soon ya expect to get da album and how much ya
think it might cost? 1 know ya don’t know, but just send a rough fig-
ure. | won't quit diving on my mother’s broken china until 1 get my
copy of this album. Signed, the Dum Dum boy.” Last kut not least . . .
“Dear JEM: Could you please quote me a price on ‘Metallic K.O. by
Iggy and the Stooges. I haven't been this excited since the first time
I ' had oral sex.” Yowsah, yowsah, the kids are alright.

JOCKEY SHORTS: Genya Ravan, producer of the Dead Boys’ debut
album, is co-producing (with Harvey Goldberg) Taxi’s first, at Media-
sound . . . Jimmy Mack, former lead singer, guitarist and writer for
the Earl Slick Band, is recording a solo album for Big Tree with
Michael Tschudin producing . . . Brand Xer Robin Lumley is produc-
ing Bill Bruford’s (late of Yes, King Crimson and Genesis) solo album
- . . Mark Farner’s solo LP on Atlantic has just been released and the

(Continued on page 147)

{top) Average Joe waiting in line;
(bottom) Average Joe getting an as it
autograph

RECORD WORLD OCTOBER 15. 1977

E/A Signs Bridgewater
~~ gl

LN

Joe Smith, chairman of Elektra/Asylum Records, and Dr. Don Mizell, E/A jazz/fusion
general manager, have announced the signing of Dee Dee Bridgewater to E/A's new
jazz/fusion music division. Her first E/A album is currently in production at Chateau
Studios in Los Angeles, with Clarke producing. Pictured at E/A’s Los Angeles offices

are, from left: Clarke; Smith; George Schiffer, Bridgewater's manager; and Mizell.

Nesmith Sues Island

B LOS ANGELES — Producer,
songwriter and recording artist
Michael Nesmith is seeking over
$2.5 million in damages from
Island Records in a breach of
contract filed in Superior Court,
Monterey County, on or about
September 28.

Co-Plaintiffs
Listed in the action as co-
plaintiffs were Nesmith and

Pacific Arts, Inc., the production
company he operates from his
Carmel, California home. Nesmith
pacted with Island about a year
ago for distribution of all re-
corded product released by
Pacific Arts; since then, two al-
bums—Nesmith’s own “From A
Radio Engine To The Photon
Wing,” and ““When Scopes Col-

lide” by Kaleidoscope — have
been released on the Pacific Arts
label through Island. Current

charges center on Nesmith’s al-
legation that Island sold over-
run and cut-out stock on those
titles, although it is believed
that additiional points of breach
of contract may be included.

In New York, Island Records
president Charles Nuccio said
that his company’s position
will be to challenge the alle-
gations. “We deny the breach of
contract,” he told RW, “and
we're continuing to distribute
the Pacific Arts label. We had
agreed before this case, and we
still agree, not to ‘dump’ any of
Nesmith’s records.”

Nesmith’s action seeks $2 mil-
lion in punitive damages and

general damages of $534,833.
Neither Nesmith nor attorney
William Daniels, his counsel,

were available for comment at
press time.

Elton 'Hits' Gold

® LOS ANGELES—"Elton John’s
Greatest Hits, Volume I1,” on
MCA Records, has been certified
gold by the RIAA.

AeacnREdREHSIoNs oy

20th Names Valenziano

National Sales Director

B LOS ANGELES—Arnie Orleans,
senior vice president of  market-
ing for 20th Century-Fox Record
Corporation, has announced the
appointment of Bill Valenziano to

the position of national sales
director.
Valenziano comes to 20th

from Island Records, where he
served as marketing director for
the past four years.

K-Tel Reports Loss

B NEW YORK — K-tel Interna-
tional Inc., the Minnesota-based
television marketing company,
last week reported a net loss of
$635,000 for the fiscal year ended
June 30, 1977. Sales for the com-
pany were down almost $12 mill-
ion during the year.

Much of that sales drop was
sustained during the fourth quar-
ter that also ended June 30. K-tel
sales during the period were
$13,068,000, slightly less than half
of totals for the same period in
1976. The company reported a net
loss of $1,467,000 for the quarter.

fn a prepared statement, Philip
Kives, president of K-tel, attribu-
ted the drop to “consumer spend-
declines” after Christmas.

David & Larry
» A\ \.\.\ b

Stock artist David Soul, who
played his first major concert date at
New York's Radio City Music Hall, is
congratulated backstage by Larry Uttal,
president of Private Stock Records, on his
success at the famed movie palace.
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9% ALBUM PICKS

"ELTON JOHN'S GREATEST HITS

VOLUME Ii
MCA 3027 (7.98)

This attractive package with a 12 page
booklet of lyrics and photos should keep
Elton entrenched on the charts through
the Christmas season. Four songs appear
in album form for the first time: “Lucy
In The Sky With Diamonds,” “Don't Go
Breaking My Heart,”” “‘Philadelphia Free-
.dom” and ““Pinball Wizard.”

FOREIGN AFFAIRS
TOM WAITS—Asylum 7E 1117 (6.98)

Waits’ throaty scenarios evoke a series
of moods which show equal amounts of
gruffness and sensitivity. Accompanied by
his piano and a cast of sidemen who in-
stinctively know how to shade the music,
he has made what is perhaps his most
convincing Ip to date. Bette Midler guests
on “1 Never Talk To Strangers.”

FRONT PAGE NEWS

WISHBONE ASH—MCA 2317 (6.98)

After several albums with Atlantic, the
group has returned to MCA where they
have notched up their biggest successes.
The double pronged guitar assault of
Andy Powell and Llaurie Wisefield takes
an extroverted stance as the group’s ma-
terial is reminiscent of its earliest efforts.

THE OSMONDS GREATEST HITS

Kolob PD-2-9005 (Polydor)

A double album that will undoubtedly be
big right through the Christmas season,
The group is represented by some of their
most popular singles dating back to “One
Bad Apple.” In addition, some of the hits
by Donny, Jimmy, Marie and Donny &
Marie are also included.

BABES DN BROADWAY

ARTFUL DODGER—Columbia PC 34846 (6.98)

The group’s third album is its most eclec-
tic collection of original material yet.
“Can’t Stop Pretending” (the single) owes
a debt to the Hollies, “Allright” throws in
a bit of Dylan” and the production num-
ber, “Who In The World”’ sounds close to
the Bee Gees in the vocals. The group
rocks on “C’'mon Everybody.”

10 GREATEST HITS

HfOT CHOCOLATE—Big Tree BT 76002 (7.98)

The group has scored many hit singles
through the years, the best of which have
been collected on this Ip. From “‘Brother
Louie” (5tories had the hit) to “You Sexy
Thing,” “Disco Queen” and “So You Win
Again,” the group demonstrates its flair
for the commercial song.

FIRE IN THE WIND

JOHN STEWART—RSO-1-3027 (Polydor) (6.98)
Stewart marks his return to the recording
scene with a new Ip on a new label. The
titte song, “Rock It In My Own Sweet
Time,” “Promise The Wind” and “The
wild Side Of You” should put Stewart
back on the airwaves and the charts.

WORLD

ELTON JOHNS GREATEST HITS MOLUME fi

ORPETER ALLEN

RAIN DANCES

CAMEL—Janus JXS 7035 (7.98)

The long awaited follow-up to last year’s
“Snow Goose” should also find immedi-
ate acceptance on the FM level. Camel
has yet to break through to a mass audi-
ence but with this fine blend of songs
and musicianship, the talents of Peter Bar-
dens (keyboards) and Andrew Latimer
(guitar) should not go unnoticed.

IT IS TIME FOR PETER ALLEN

A&M SP 3706 (9.98)

A performer who exudes a warm, person-
able style on stage, the live Ip is a natural
for him. This two record set, recorded in
New York and L.A., features the artist and
some of his many noteworthy songs; “I
Honestly Love You,” '‘She Loves To Hear
The Music,” “l1 Go To Rio” and “Every-
thing Oid Is New Again.”

NEVER LETTING GO

PHOEBE SNOW—Columbia JC 34875 (7.98)
Snow leans toward the soft jazz flavored
ballad material she always seems so com-
fortable with and the result is a satisfying
effort of moody, flowing vocals and in-
strumental craftsmanship provided by
Steve Kahn, Steve Gadd, Hugh McCracken
and others. The Phil Ramone production
neatly caps it all off.

NO MORE HEROES
THE STRANGLERS—A&M SP 4659 {7.98)

One of the more interesting groups to
emerge from the British new wave in
terms of lyrics and musicianship, the
group has been called a '70s incarnation
of the Doors. “I Feel Like A Wog,” “Bring
On the Nubiles” and “Something Better
Change” have that decidedly sinister fla-
vor they have become known for.

LIVESTOCK

BRAND X—Passport PB 9824 (Arista) (7.98)
Brand X is one of the most respected of
the progressive British jazz rock ensem-
bles and this third Ip should afford them
with some of the recognition they de-
serve. Phil Collins of Genesis drums on
half the album, but the real story here is
the empathy shared by the musicians and
the meods they deftly create.

A BAD CASE OF LOVE

JOE SIMON—Spring SP-1-6716 (Polydor) (6.98)
The prolific Teddy Randazzo has written
all of the songs and produced this Ip for
the label boss/artist. Simon’s soulful tenor
is matched by some inspired instrumental
performances for a pure, uplifting r&b
sound. Listen to “The Show Must Go On,”
‘“Baby It’s You For Me” and “You Don’t
Know What You Got.”

EROTIC SOUL

LARRY PAGE ORCH.—London PS 700 (6.98)

The original producer of the Troggs in the

sixties, Page is destined to become known

for his disco productions in the seventies.

His orchestra has had several hits on the

Canadian circuit and this Ip should satisfy

those craving the imported versions.
(Continued on page 142)
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Narada Michael Walden.
Sweet 'n soulful.

Sweet n soulful. That’s the
only way to deseribe Narada Michael
Walden's latest album.

“I Cry, I Smile” is the kind of
music you'll want to play again and
again. Because it’s the kind of music
we always knew he would make.

“I Cry, [ Smile?
On Atlantic Records
and Tapes. @&, ...,

NARADA MICHAEL WALDEN
I CRY, [ SMILE |

|
{
1

S —

Watch for Narada,
on tour, this fall.

Directin
Ba ry Plataxck, Gregory DiGicvine
250 West 37t Stre=t

New York, Mew York 10019
(212) TE7-58(¢

>
=

F 4
Produced, G#fnposed, & Arranged by
Narada Mfchael Walden for
Perfect@n Light Productions, Inc.
o
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W LOS ANGELES — Ed Gilreath
(A weekly report on current and upcoming discotheque breakouts) has been appointed national

OCTOBER 15, 1977 By VINCE ALETTI sales manager, black music at
1. DON'T LET ME BE MISUNDERSTOOD Warner Bros. Records. The ap-

DISCOFILE DISCe FILE o here Sl

SANTA ESMERALDA, Philips (import I I. My favorite new .record this weekuls a ten-z{?d-a-{\allf;mmrte disco pointment was announced last
2. 1 GOT T HAVE YOUR LoV ?As\fl)lnssrgm:?it;k\g/v ?EEX??EJEL'S? inLI?giFt)a;fkaller\y Tecent kuetching | Week by Tom Draper, vice presi-
. , - .
FA(E?QSTéfscF)OUR/Wes'bound/A"an"c about overlong cuts, but this one is so well-paced that, instead of dentkarjd director of black milisi
3 e WaIT/ dragging you along, it picks you up almost effortlessly and takes you marketing.
PATTIE BROO%?/KCNHWB (Ip cuts) on a rocket ride. Produced by Michael Lewis, half of the El Coco/
4. SA?KSSATISE(\SVJS‘?E/L%ECSESI#A Saint Tropez production team, “Le Spank” has some of the light
Westbound (Ip cots) / bounce of “Cocomotion” but the overall sound is smoother, cooler
5. IT'S ECSTASY WHEN YOU LAY and more elegant, down to the high, breathy female vocals. The girls
BAR?z?mI'T“EE/’g'J%E’:'EW disco disy | aTe singing about what is allegedly a new dance though it sounds
6. NATIVE NEW YORKER/EASY COME, more like light-weight S&M to me (“There’s nothing else | want to do
EASYGO but spank it with you”)— either way, if it's accompanied by music
7. SANIFRANGISCO HOLLYWOOD/ this sparkling and comfortable, I'm ready for it. Highlights: the first
FIRE ISLAND break which combines thumping drums and a long, rising air-raid
o ;ig—égi:i%‘;;’i’/g;sri?;a;aakgp cuts} siren wail—a brilliant flash of both *I Feel Love” and Do You Wan-
© T YoU LOOSE na Get Funky With Me”’—and the long, sinuous sax solo at the end. Ed Gilreath
. ?;:ET'?;:VYEI\flyll;‘%/Ts;ll;:AuElrﬁiﬁ:;sc) Also highly recommended: The new Rice & Beans Orchestra disco In his new capacity, Gilreath
" SPEAKING disc, You've Got Magic,” which has already been appearing on some | who has been based in New
PHILLY USA/West End (disco disc) top 10 lists (like Michael Lee’s from Bones in San Francisco this week) | York as national album marketing
10. DATrgEv’v?::c\Ebevl;r:ﬁE (YOWSAH, as an import on the Orange label from Puerto Rico but is due out | director for black music, will re-
CHIC bodby Ar e (dihco disc) this week on TK. "Magic” (7:15), produced by Pepe Luis Soto, who | |ocate to Warners’ Burbank home
11. MUSIC also did Celi Bee & the Buzzy Bunch, takes this particular Latin disco | office.
MONTREAL SOUND/TK (disco disc) . . .
12. POP COLLAGE/LET'S MAKE LOVE (Continued on page 148) Gilreath has previously held
TO THE MUSIC the southeast regional marketing
15, FROIk PIERE B ramairen 1P €Ul manager and southeast regional

FIRST HAND EXPERIENCE promotion manager positions

" ﬁ's?“?é%/gﬁéﬂi?aagpofﬁ’cuNc Discotheque Hit Parade for Warner Bros. working out of

UA (disco disc) Atlanta. Earlier, he was with

15. LA VIE EN ROSE (Listings are in alphabetical order, by title) Motown Records in Detroit in
16 ?;';F:':A()E”}'g{"s:’;{:#j’ ;“;)ERDRE/ STARSHIP DISCOVERY 1/ BONES/SAN FRANCISCO the promotion area and with
COEUR A COEUR NEW YORK | DJ: Michael Lee Chips Distributing in Philadel-
SAINT TROPEZ/Butterfly {Ip cuts) | DJ: Joe Palminteri | BLOCK PARTY/1 CAN'T TURN YOU LOOSE | ph]a
17. | FEEL LOVE . el —Anthony White—Salsoul {disco disc! ’
DONNA SUMMER/Casablanca (ip cut, BLock PART.Y Ar'ﬁhony White l DANCE DANYCE D'ANCE—C:icf—I s |
disco disc) Salsoul {disco disc) f » D : ‘
18. EROTIC SOUL CHOOSING YOU—Lenny Williams— | Buddah/Atlantic (disco disc) N.Y. NARAS Chupier
LA(ZRY PAGE ORCHESTRA/London ABC (Ip cut) ‘ DON'T LET ME deMISU:PERSTOOD—— I
isco disc) 1C WIND—M; h Santa Esmeralda—Philips (import H
19. WATCH OUT FOR THE BOOGIE MAN | COSMIC WIND —Mike Theodore Ip cut Elects Moore President
TRAX/Polydor (Ip cut) Orchestra—Westbound {Ip cut) p cut) ) I
k4 DANCE, DANCE, DANCE—Chic— | GOT TO HAVE' YQUR LOVE—Fc.:nfost{c B NEW YORK—Ray Moore has
20. COCOMOTION DANC ! p Atlantic/Westbound (disco d |
EL COCO/AVI (Ip cut) Buddah/Atlantic (disco disc) our——Atlantic/Westbound (disco disc) |y alected president of the
. i DON'T LET ME BE MISUNDERSTOOD— LA VIE EN ROSE—Grace Jones—island N York Chapt ¢ the Re-
The Hit at CES 77 Show! Santa Esmeralda—Philips {import {Ip cut) ew ror apter o e Re
Ip cut) LOVE SHOOK/GIRL DON'T MAKE ME cording Academy (NARAS) by its
NEW NAGAOKA FIRE ISLAND/SAN FRANCISCO—Village ;I[VAITt—)Po'me Brooks—Casablanca board of governors. Also an
i People—Casablanca {lp cuts) p cuts lternate national trust Moor
POP COLLAGE—Pattie Brooks— (disco disc) ad been serving as the chapter's
Casablanca {lp cuts) SPEAK WELL/INSTRUMENTALLY treasurer as well as on its engi-
- | INVITATION TO THE WORLD—Jimmy ?;FAKTG_Zh"'Y,U)SA_WeS' End neers’ nominating committee
. Briscoe & the Little Beavers—TK isco dis¢, new mix
(disco disc] WATCH OUT FOR THE BOOGIE MAN/ ardt has also comEoselfi:I two
SPEAK WELL—Philly USA—West End ANY WAY YOU WANT IT—Trax— eiectronic music works. He suc-
‘ {disco disc, new mix} Pollydor {lp cuts) ceeds Allan Steckler, who had
VOYAGE OF NO RETURN—Silvetti— YOU VF GOT MAGIC/COCONUT GROVE served two terms, and who was
Salsoul {Ip cut) —Rice 8C;Becrc1’s O)rchestrc—Oronge asked to serve as 1st vice
{import disco disc =
Specia i : : LOST & FOUND/ president. .
$ 95 ; i WASHINGTON, D.C. | PIPPINS/NEW YORK Other newly-elected officers
1 5 DJ: Bill Owens DJ: Reggie T. Experience include Anne Phillips as second
, S BLOCK PARTY/I CAN'T TURN YOU LOOSE BOURGIE, BOURGIE/SEND :IT—Asf;ford & vice president, Jay Sacks as
—Anthony White—Salsoul {disco disc) Simpson—Warner Bros. {Ip cuts secretary, and Llarry Keves as
COME DOWN TO EARTH—Choice 4— DANCE, DANCE, DANCE—Chic— treasurezl y y
RCA [disco disc) Buddah/Atlantic {disco disc) .
DANCE, DANCE, DANCE—Chic— DO YOUR DANCE//IT MAKES YOU FEEL
Buddah/ Atlantic {disco disc) LIKE DANCIN'/WISHING ON A STAR— b
T AWAY— '['"HT | DAN SWIT ME—Patti Labelle—Epic Rose Royce;\évm:ﬂslﬁ‘io(ég;\gsc)) b F PM Ta PSs COS Y
ROLLS (lp cut DO L B hilies Lmoort W BERKELEY — Henry Cosby has
- GIRL DON'T MAKE ME WAIT/ anta Esmeralda—pPhilips (imp oined Fantasy; Prestige/ Mile.
A N D FINGEHPH'NTS LOVE SHOOK/LET'S MAKE LOVE TO Ip cut) J y tig
e THE MUSIC—Pattie Brooks— LA VIE EN ROSE/SEND IN THE CLOWNS/ stone/Stax associate director of
WASHES UP L'KE NEW' Casablanca (lp cuts) WI-IU?T IdD(lID FOfR)LOVE—Groce Jones a&r. In addition to functioning in
IT'S ECSTASY WHEN YOU LAY DOWN —Island (lp cuts ; !
ica's leading Audi ) NEXT TO ME—Barry White—20th LOVE SHOOK/POP COLLAGE/GIRL an a&r capacity, Cosby will be
@ Used by many of America’s leading Audio Experts. Century (diseo disc) DON'T MAKE ME WAIT—Pattie involved in writing, producing,
® Roller washes up in detergent & water. again and aga||n MOONBOYOTS—Orlondo Riva Sound— Brooks—Casablanca {lp cuts) and talent acquisition.
— fetains surface tackiness to outlast your recargs Salsoul/Tom & Jerry (disco disc, MUSIC HAS THE POWER/M] SABRINA Cosby’s experience includes
® Effective against static & buildup. . EQUANA/THAT'S ALL—Ingram— -
i not yet available) TEQ g ten years with Motown, where
quantity giscounts avaiagle NATIVE NEW YORKER—Odyssey—RCA HAL (Ip cuts) he ot oowrot Huced
: (disco disc) NATIVE NEW YORKER/EASY COME, e wrote, co-wrote, produce
R SAN FRANCISCO/HOLLYWOOD— EASY GO—Odyssey—RCA (disco disc) and arranged for Stevie Wonder,
Rotel of America, Inc Village People—Casablanca NOdWAYdOU;I'—DOFIS Jones—UA Diana Ross, Marvin Gaye, the
o . Inc. ) X )
Re¢ ! Ip medley) elgaeelise Four T th
. 1055 Saw Mill River Road spéfx WELI_Y_Phi”y USA—West End YOUR LOVE IS SO GOOD FOR ME— Aoy ngh e . Ml]]rac:)gs and
Ardstey, N.Y 10502 {914) 693-3355 (disco disc, new mix) Diana Ross—Motown {lp cut) adys Knight ana the Pips.
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There’s awhole new business
Inthe accessory department.

In the short time
it’s been around, Sound
Guard°record preservative
is setting records in just
about every outlet it’s in.

Because it works.

For your customers,
Sound Guard maintains
sound fidelity by reducing
record wear and resisting
dust accumulation with its
built-in, permanent anti-
static property.

For you, it's some-
thing more than a major
breakthrough in record

et

# And now, two new Sound Guard products:

care. Slgalg]ld Gugrd isﬁ ¢ : " 1 Sound Guard” 2. Sound Guard™ Total
remarkable pro ?Ct tha S record cleaner kit. Record Care System.
creating more sales where Developed for both Sound Guard record

today’s smart money is—

lioh : :
your accessory department. ight and thorough cleaning preservative and Sound

to remove everything from  Guard record cleaner—all in
dust particles to oily one package. There’s no
fingerprints. other system like it for total
record care.

See your Sound Guard
representative.

Sound Guard keeps your good sounds sounding good.

? Sound Guard preservative—Sound Guard cleaner—Sound Guard Total Record Care System
Sound Guard 1s Ball Corporation’s registered trademark. Copyright © Ball Corporation, 1977, Muncie, IN 47302
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DIALSGUE

THE VIEWPOINTS OF THE INDUSTRY
Louis Benjamin: 40 Years of Industry Activity

By PHILIP PALMER

B Louis Benjamin, chairman of
Pye Records, managing director
of Moss Empires, a deputy chair-
man of ATV, this year celebrates
a career spanning 40 years, a
career which began in humble
beginnings as an office boy with
Moss Empires and which now
takes in the leadership of Pye
Records. As managing director of
Moss Empires he is the man who
has so successfully guided the
London Palladium through an ex-
citing new policy of top interna-
tional entertainment. This policy
saw Tommy Steele smash all Lon-
don and provincial box office records in “Hans Andersen” and which
has in the past been associated in presenting to British audiences
such star names as Frank Sinatra, Shirley Maclaine, Bing Crosby,
Johnny Mathis and The Three Degrees. Benjamin became managing
director of Pye Records in 1963. it was in 1970 that he realized per-
haps his greatest ambition when he was appointed managing direc-
tor of Moss Empires. In 1973 he became chairman of Pye Records
and just a few weeks ago was appointed a deputy chairman of Asso-
ciated Television Corporation.

O

Louis Benjamin

Record World: What attracted the son of an East End bootmaker
into the world of the theatre all those years ago?

Louis Benjamin: Well, it wasn't the world of the theatre, it was a
matter of getting a job and my sister was working in the contracts
department of Moss Empires, which in those days had about 36 pro-
vincial theatres, and they were looking for an office boy and she
heard about this. | had no particular ambitions in those days, leaving
school early, it was just before the war.

RW: You seem to have had a very quick rise in the world of theatre
with Moss, then eventually as general manager of the Winter Gardens
in Morecambe, why was this? Did you have the gift of the gab to be
able to grasp things very quickly?

Benjamin: Being able to grasp things very quickly is part of my
nature, still is | hope, but it was the war that really escalated it,
because all the local managers who were of an age to be conscripted
were taken up and | became the youngest trainee assistant manager,
then assistant manager ever known at about the age of 1672, because
of the shortage of manpower. And in fact, | was a relief manager by
about the age of 17. A manager’s job in those days was terribly im-
portant and it was of course this terrible shortage, and then | went
into the army, and on coming out there was a post of second assistant
manager at the London Palladium at the enormous sum of £4.10s a
week, old money, out of which one had to buy one’s own dinner
jacket and do “entertaining” and from then on it was a sort of pro-
gression from second assistant to first assistant and then to box office
manager at the Victoria Palace, which was a key job, and still is in the
west end. Then came Morecambe. This is a number of years highly
condensed now. When | was at the Victoria Palace, the London Palla-
dium and the Hippodrome—which is now The Talk of The Town—
| got a vast knowledge front of house and box office. The latter is
intriguing with figures because | think that gave me some good back-
ground when coming into the pop business, but | would say More-
cambe was the biggest breadth of experience because that was doing
many things including dancing, wrestling, managing ballrooms, fair-
grounds and getting a much better feel of the facets of that side of
show business. The unknown quantity was the record business.

RW: What were the reasons for you leaving this world of theatre
and going to Pye?

Benjamin: In the world of theatre | was very grand, would you
believe, but basically a local manager with many more responsibilities
than just a theatre. The reason was, there again, accidental. All my
working life has been full of development through accident. | have
only ever worked for one person, in fact two, because one succeeded

the other. One was Val Parnell and the other was Lew Grade, still
Lew Grade, but now Lord Grade who succeeded Val, because the
management of Moss Empires, the late Prince Littler and the late val
Parnell were founder members of ATV and also Lord Grade was. And
the real reason for my moving over to the ATV Corporation was that
my wife had a young child and | was never home nights because of
late night dances. It was a seven days a week job and my roots and
family were in London and | desperately wanted to get back, much
as | enjoyed myself up there, to London, so I implored Val Parnell to
get me back in some form and when he moved over full time to
ATV, which was about the end of 1958, he found a job for me, and
it could have been a job in any other direction in ATV, and life could
have taken a different course. In fact | vividly recall that Val Parnell
at this particular interview which charted my career, actually said that
ATV had three situations which could be, and bear in mind that ATV
was pretty new and didn’t know its own subsidiaries then. One was
Musak which they were just developing, one was a bowling alley
area they were just developing and one was half a company, only
half of Pye, which wasn’t in very good shape. | recall saying | know
nothing about any of them, Sir, you pick, and his words were, well
have a go at the record company.

RW: Have you thought that your career would have taken a differ-
ent rack if you had gone into, say, Musak? You probably would have
ended up in records anyway.

Benjamin: WII, not necessarily, one can never go back on these
things, but talking about accidents, | am a great fatalist because of
all this. One could never imagine in one’s wildest dreams that some
years later ATV would have bought the Stoll Theatre Group, which
included Moss Empires, that is a most remarkable thing. So within
the Group was my original company and again things happened and
Leslie Macdonnell had to retire, and Pye was developing extremely
well and 1 was offered the Moss alongside Pye but none of this was
arranged, and so it goes on.

SO T e TR T T T T TR IS

“ All my working life has been full of ”

development through accident.

S
T
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RW: What was the state of this half a company when you inherited
it?

Benjamin: They had had a large number of hits through Alan Free-
man who then had Polygon, and then Polygon was bought out and
absorbed by Pye but the situation was a little precarious to say the
least. It was for many reasons, the record industry in England in those
days was very heavily dominated, because of the years of existence,
by EM! and Decca. Phillips was then having a sort of up and down
situation and Pye had the Lonnie Donegan material which was very
hot and some Pet Clark on and off stuff. That was a period of her
career when she wasn’t as automatic as she became later. It was one
of those funny ones where if Donegan had a big hit we all got paid
and if he didn’t, well everyone got paid but it was a sort of one man
band at that time and partially because we were a minor minor, no-
body’s fault, it was a new company and of this dominance of the
majors, and that the industry was pretty well dominated by the dis-
tributors as well, the wholesalers as we called them then, and break-
ing in was not easy.

RW: Was it tough at the beginning to break down this majority
and what sort of steps did you take?

Benjamin: Extremely tough. | was so naive at the beginning. Let’s
put it this way, that somebody very knowledgeable in the field of
retailing when | was being interviewed for the job—because | had to
be interviewed by other partners as well, as you'll appreciate—said
because of problems, real or imaginary in those days with whole-
salers, Pye was going into direct distribution. This was planned for
April 1959 and they said what do you think of that, very proudly. And
| said 1 don’t know what indirect distribution is. | had no knowledge
either way, but the strange thing was, Pye was going into direct dis-

(Continued on page 158}
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ALPHABETICAL LISTING
SINGLES CHART

PRODUCER, PUBLISHER, LICENSEE

ANOTHER STAR Stevie Wonder (Jobete/
Black Bull, ASCAP)

A PLACE IN'THE SUN Bill Schnee (Irvmg/
Pablo Cruise, BMI) .

AVENGING ANNIE David Courvney &
Tony Meehan (April, ASCAP) v

BABY COME BACK Dennis Lambert
Brian Potter (Touch of Gold/Crowbeck/
Stigwood, BMI}

BABY LOVE Tom Werman & Mother's
Finest (Satsongs, ASCAP)

BABY, WHAT A BIG SURPRISE James
William Guercio (Polish Prince, ASCAP)

BARRACUDA Mike Flicker (Wllsongs/
Know/Play My Music, ASCAP) .

BEST OF MY LOVE Maurice White
(Saggifire, BMI/Steelchest, ASCAP)
BLUE BAYOU Peter Asher (Acuff-Rose,
BMI) -

BOOGIE NIGHTS Barry Blue (Rondor/
Almo, ASCAP)

BRICK HOUSE James Carmichael &
Commodores (Jobete/Commodores
ASCAP)

CALLING OCCUPANTS OF INTER.
PLANETARY CRAFT Richard Carpenter
(Welbeck, ASCAP)

CAT SCRATCH FEVER Lew Funerman
Tom Werman & Cliff Davis (Magncland
ASCAP)

CHANGES IN LATITUDES CHANGES IN
ATTITUDES Norbert Putman (Coral
Reefer/Quter Banks, BMI)

COME SAIL AWAY Prod. by group
(Almo/Stygian Songs, ASCAP) ;
COLD AS ICE John Sinclair, Gray Lyons,
Mick Jones & lan McDonald (Somersev/

Evansongs/Warner Bros., ASCA

DA DOO RON RON Michael Lond (Trio/
Mother Bertha, BMI} ..

DAYBREAK Ron Dante & Barry Manilow
(Kamakazi/Angeldust, BMI1) -

DAYTIME FRIENDS Larry Butler (Ben
Peters, BMI)

DEVIL'S GUN ‘Mike Theodore and Dennis
Coffey (ATV, BMI) . B

DOCTOR LOVE Baker/Harrls/Young
(Lucky Tree, Six Strings, BMI)

DO YOUR DANCE (PART 1) Norman
Whitfield (May Twelfrh/Warner
Tamerlane, BMI) .

DON'T IT MAKE MY BROWN EYES BLUE
Allen Reynolds (United Artists, ASCAP)

DON'T STOP Fleetwood Mac (Gentoo,
BMI)

DON'T WORRY BABY Chrls Chrxsnan
(Irving, BMI) .

DO YOU WANNA GET FUNKY WITH ME
Cory Wade (Sherlyn, Decibel, BMI)

DRAW THE LINE Jack Douglas &
Aerosmith (Daksel/V:ndaloo/Song
& Dance, BMI) .

DUSIC Phil Benton & Group (Caluber/
Good High, ASCAP)

EASY James Carmichael & Group (Jobeve/
Commodores Entertainment, ASCAP) .

(EVERY TIME | TURN AROUND) BACK
IN LOVE AGAIN Bobby Martin
(lceman, BMI} .. ...

FAIR GAME Prod. by group (Gold Hlll
ASCAP)

FLOAT ON Woody Wilson ( ABC/DunhIII/
Woodsongs, BMI) -

FROM GRACELAND TO THE PROMISED
LAND Fuzzy Owen (Shade Tree, BMI)

GEORGIA RHYTHM Buddy Buie (lLo-Sal,

M)

GIVE A LITTLE BIT Supertramp Almo/
Delicate, ASCAP) ...

GOIN’ PLACES Kenneth Gamble & Leon
Huff (Mighty Three, BMI)

GONE TOO FAR Kyle Lehning (Dawn
breaker/Cold Zinc BMI) ...

HANDY MAN Peter Asher (Unart BMI)

HARD TIMES Joe Wissert (Boz Scaggs,
ASCAP) ...

HEAVEN ON THE SEVENTH FLOOR
Christopher Neil (Keyboard Pendulum/
Chappell, ASCAP) .

HELP IS ON THE WAY John Boylan &
Group (Australian Tumbleweed, BMI). .

HERE YOU COME AGAIN Gary Klein
(Screen  Gems-EMI/Summerhill, BMI). .

HOW DEEP 1S YOUR LOVE Prod. by
group, Karl Richardson & Albhy Galuten
(Stigwood/Unichappell, BMI) .

I BELIEVE IN LOVE Phil Ramone & Bob
James (First Arnsvs/EmanueI/Gnossos/
Threesome, ASCA

| FEEL LOVE Georglo Moroder & Pever
Bellote (Rick's, BMI/Sunday}

| GO CRAZY Paul Davis (Web 1V, BMI).

1 JUST WANT TO BE YOUR EVERYTHING
B. Gibb-A. Galuten, K. Richardson
{Stigwood-Unichappell, BMI)

I JUST WANT TO MAKE LOVE TO YOU
Nick Jameson (Arc. BMI) ... ..

ISN'T IT TIME Ron Nevison (Jacon/X Ray,
BMI)

IT'S ECSTASY WHEN YOU LAY DOWN
NEXT TO ME Barry White (Sa-Veite,
BMI)
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ITS SO EASY Peter Asher {MPL Comm.,

T WAS ALMOST LIKE A SONG Tom
Collins & Ronnie Milsap (Chess/Casa
David, ASCAP) .

| WOULDN'T WANT TO BE LIKE YOU
Alan Parsons (Woolfsongs, BMI) ..

JUNGLE LOVE Steve Miller (Sailor,
ASCAP) .

JUST A SONG BEFORE | GO Crosby Stills-
Nash-R. Albert-H. Albert (Thin Ice,
ASCAP) .

JUST REMEMBER | LOVE YOU Jim ‘Mason
(Stephen Stills, BMI)

KEEP IN COMIN LOVE H.W. Casey &
R. Finch (Sherlyn/Harrick, BMI)

LADYI OF MAGIC Frankie Beverly (Pecle,

LITTLE DARLING (I NEED YOU) Ted
Templeman (Stone Agate, BMI)

LITTLE QUEEN Mike Flicker (Wnlsongs/
B(MTW/P'aY My/Rosebud/Primal Energy

LOVE GUN Group & Eddie Kramer
(Kiss Songs, ASCAP) = .

NEEDLES & PINS Mike Chapman (Memc
BMI)

NOBODY 'DOES IT BETTER Richard Perry
(United Artists, ASCAP/Unart, BMI)

ON AND ON Henry Lewy (S?ephen
Bishop, BMI)

RED HOT Richard Gonerher (Hi Lo, BMI)

SEND IN THE CLOWNS Arif Mardin
(Beautiful, ASCAP)

SENTIMENTAL LADY Lmdsey Bucknngham
& Christine McVie (Warner Bros,
ASCAP)

SERPENTINE FIRE Benny Anderson &

Bjorn Ulvaeus (Artwork, ASCAP)

SHAKE IT WELL Don Davis (Groovesville,
BMI/Conquistador, ASCAP)

SHE DID IT Eric Carmen (C.A.M., BMI)

SHE’S NOT THERE Devadig Carlos Santana
& Tom Coster (Al Gallico, BMI)

SIGNED, SEALED, DELIVERED (I'M YOURS)
Peter Frampion (Jobete ASCAP/Stone
Agate, BMI) . .

SILVER LADY Tony Macauley (Almo
Macauley, ASCAP)

SLIP SLIDIN' AWAY Paul Slmon & Phll
Ramone (Paul Simon, BMI) .

SMOKE FROM A DISTANT FIRE Jerry
Wexler & Barry Beckett (Salmon/
Muhan/Unichappell/Turkey Tunes, BMI)

STAR WARS THEME/CANTINA BAND Meco
Monardo, Harold Wheeler & Tony
Bongioui (Fox Fanfare, BMI)

STONE COLD SOBER Allan Callan & Group
(April, ASCAP) ..

STRAWBERRY LETTER 23 Qulncy Jones
(Kidada/Off The Wall, BMI) .

SURFIN’ USA Michael Lloyd (Arc, BM!) .

SWAYIN’ TO THE MUSIC (SLOW DANCIN’ )
J. Rivers (WB, ASCAP)

SW!NG TOWN Steve Miller
ASCAPY ...

(Sanlor

THATS ROCK ‘N’ ROLL Michael Lloyd
(C.LAM-US.A., BMI) . -

THE GREATEST LOVE OF ALL Muchael
Masser (Columbia Pictures, BMI) .

THE KING IS GONE (Brim, SESAC)

THE LOVE THEME FROM ""ONE ON ONE"’
(MY FAIR SHARE) Louie Shelton &
Charles Fox (WB, ASCAP/Warner
Tamerlane, BMI) . . o

THEME FROM STAR WARS/CANTlNA
BAND George Lucas (Fox Fanfare, BMI)

THUNDER IN MY HEART Richard Perry
(Braintree, BMI/Longmanor/Chrysalls,
ASCAP) .

TIME BOMB James Hopklns Harrlson &
Geoffrey Peacy (Colgems-EMI, ASCAP)

UNDERCOVER ANGEL Sreve Barri &
Michael Omartian (Warner Bros.,
ASCAP) ...

WAY DOWN EIv:s Presley & Felvon Jarvns
(Ray Stevens,BMI)

WE'RE ALL ALONE Davud Anderle (Boz
Scaggs, ASCAP)}

WE JUST DISAGREE Dave Mason & R
Nevison (Manitowac, BMI) .

WE NEVER DANCED TO A LOVE SONG
Manhattans & Bobby Martin (Manhattans
Co./Blackwood, BMI) .

YOU AND ME Bob Ezrin (Ezra/Early Frosr

M)

YOU CAN’ T TURN ME OFF (IN THE
MIDDLE OF TURNING ME ON) Kent
Washburn (Jobete, ASCAP)

YOU LIGHT UP MY LIFE Joe Brooks (Blg
Hill, ASCAP) ..

(YOUR LOVE HAS LIFTED ME) HIGHER &
HIGHER David Anderle (Chevis-Warner
Tamerlane/BRC, BMI)

YOU’RE MOVING OUT TODAY Brooks
Arthur (UmchappeII/Begoma,’Devrne s,
BMI!) -

YOUR SMILING FACE Peter Asher
(Country Road, BMI)
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DANCING IN THE MOONLIGHT THIN LIZZY/Mercury 73945 {MCPS, ASCAP)
HEAVEN ON EARTH (SO FINE) SPINNERS/Atlantic 3425
{Mighty Three, BMI)
(I'VE BEEN LOOKING FOR) A NEW WAY TO SAY | LOVE YOU DRIVER/
A&M 1966 (Irving, BMI)
ROLLIN' WITH THE FLOW CHARLIE RICH/Epic 8 50392 {Algee, BMI)
BE MY LADY METERS/Warner Bros. WBS 8434 {Cabbage Alley/
Rhinelander, BMI}
CLOSER TO THE HEART RUSH/Mercury 73958 {Core Music, ASCAP)
TEN TO EIGHT DAVID CASTLE/Parachute 501 (Casablanca) (Unart, BMI)
DON'T BE AFRAID RONNIE DYSON/Columbia 3 10599
{Jay's/Chappell, ASCAP)
CREAM CITY AALON/Arista 0249 {Milwaukee, BMI)
EAST BOUND AND DOWN JERRY REED/RCA 11056 (Duchess, Vector, BM!)
SHOO DO FU FU OOH! LENNY WILLIAMS/ABC 12300 {Len-Lon, BMI)

I'M JUST A COUNTRY BOY DON WILLIAMS/ABC Dot DO 17717
{Folkways, BMI)

JUST FOR YOUR LOVE MEMPHIS HORNS/RCA PB 11064
{Penneford, ASCAP)

WOMAN OF MINE DEAN FRIEDMAN/Lifesong 8 1756 (CBS)
{Blendingwell, ASCAP)

NATIVE NEW YORKER ODYSSEY/RCA PB 11129 (Featherbed/Desiderata,
Unichappell, BMI}

IT AIN'T LOVE TOM POWER/Big Tree BT 16103 {Atlantic) {Topo, ASCAP)

WAITING IN VAIN BOB MARLEY & THE WAILERS/island 092 (Bob
Marley/Almo, ASCAP)

FAIRYTALE DONNA McDANIEL/Midsong Intl. 11085 {RCA}
(Heath Levy, ASCAP)

WINGS RINGO STARR/Atlantic 3429 (Zweibel/Muad Vincent, BMI)

MOVIN' IN THE SAME CIRCLE (DAMN [T ALL) CLIFFORD CURRY/
Buddah 571 {Combine, BMi)

CRYING IN MY SLEEP GARFUNKEL/Columbia 3 10608 (Canopy, ASCAP)

YOU CAN DO IT ARTHUR PRYSOCK/Old Town 1002 {Every Little Tune/
Penneford, ASCAP)

SWEET WINE OF LOVE ROBIN TROWER/Chrysahs 2172 {Misty Days/
Chrysalis, ASCAP) )

IF YOU'RE NOT BACK IN LOVE BY MONDAY MILLIE JACKSON/
Spring 175 (Polydor) (Tree, BMI)

BAD BOY MAC McANALLY/ Ariola America 7671 (Capitol)
{I've Got The Music, ASCAP)-

SOMEWAY, SOMEHOW SOVEREIGN/Millennium 601 (Casablanca)
(Bacon Fat/Dramatics, BML}

HEAVEN'S JUST A SIN AWAY THE KENDALLS/Ovation OV 1103
{Lorville, SESAC)

MY EYES GET BLURRY KENNY NOLAN/20th Century 2352
{Kenny Nolan, ASCAP)

IF | COULD BE WITH YOU PIERCE ARROW/Columbia 3 10581
(Harden & Bradford/Little Max/N.Y. Times, BMI)

WONDEROUS STORIES YES/Atlantic 3416 (Topographic, WB, ASCAP)

WELCOME HOME ELVIS BILLY JOE BURNETT/Gusto 167 {Starday)
(Cedarwood, BMI)

| WANT YOU CHEAP TRICK/Epic 8 50435 {Adult, BMI)

SEND IT ASHFORD & StMPSON/Warner Bros. 8453 {Nick-O-Val, ASCAP)

HEART GET READY FOR LOVE KK & THE SUPER CIRCUS/Epic 8 50443
{Keyboard, Pendulum/Chappell, ASCAP)

THE LIGHT OF MY LIFE STARLAND VOCAL BAND/Wmdsong 11067 (RCA)
{Cherry Lane, ASCAP)

MINNESOTA NORTHERN LIGHT/Glacier 4501 {Bay Lake, ASCAP}

HIDE YOUR LOVE SILVERADO/RCA 11075 {Silver, BMI)

FUNK, FUNK CAMEO/Chocolate City CC 011 (Casablanca)
(Better Days, BMI)

COME SOFTLY TO ME BRENTON WOOD/Cream 7716 {Cornerstone, BMI})

MY OWN WAY TO ROCK BURTON CUMMINGS/Portrait 6 70007
(Shillelagh, BMI}

MA BAKER BONEY M/Atco 7085 (Heath Levy, ASCAP)

MOONDANCE VAN MORRISON/Warner Bros. 8450 (WB, ASCAP/
Calendonia/Soul, BMI)

THEME FROM BIG TIME, PT. | SMOKEY ROBINSON/Tamla T 54288F
(Motown] {Bertram, ASCAP)

CRAZY AGAIN KATY SOUTHERN/Epic 8 50395 {Hall-Clement, BMI)

TOO HOT TO HANDLE UFO/Chrysalis 2157 (Intersong, ASCAP)

MAKE IT WITH YOU WHISPERS/Soul Train 10996 (RCA)
{Screen Gems/Columbia, BM!)

I CAN'T HELP IT MICHAEL HENDERSON/Buddah 578 (Electrocord, ASCAP)

THE REAL THING SERGIO MENDES & THE NEW BRASIL ‘77 /Elekira 45416
(Jobete, Black Bull, ASCAP)

ROSES FOR MAMA C. W. McCALL/Polydor PD 14420 (Chappell, ASCAP)

SOMETHING BETTER CHILLIWACK/Mushroom 7025 (Chiltiwack/
Mushtunes, BM!)
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YOU LIGHT UP MY LIFE

DEBBY BOONE

Warner/Curb WBS 8446
(WB)

KEEP IT COMIN’ LOVE KC & THE SUNSHINE BAND/
T.K. 1023
“STAR WARS" THEME/CANTINA BAND MECO /Millennium
MN 604 (Casablanca)
NOBODY DOES IT BETTER CARLY SIMON/Elektra 45413
THAT'S ROCK 'N’' ROLL SHAUN CASSIDY /Warner/Curb
WBS 8423 (WB)
BOOGIE NIGHTS HEATWAVE /Epic 8 50370
BEST OF MY LOVE EMOTIONS/Columbia 3 10544
COLD AS ICE FOREIGNER/Atlantic 3410
| JUST WANT TO BE YOUR EVERYTHING ANDY GIBB/
RSO RS 872 (Polydor)
| FEEL LOVE DONNA SUMMER/Casablanca 884
WAY DOWN ELVIS PRESLEY/RCA PB 10998
THE KING 1S GONE RONNIE McDOWELL/Scorpion SC 0543

BRICK HOUSE COMMODORES/Motown M 1425F

SWAYIN' TO THE MUSIC (SLOW DANCIN') JOHNNY
RIVERS/Big Tree BT 16094 (Atlantic)

IT'S ECSTASY WHEN YOU LAY DOWN NEXT TO ME
BARRY WHITE/20th Century 2350
DON'T STOP FLEETWOOD MAC/Warner Bros. WBS 8413
TELEPHONE LINE ELECTRIC LIGHT ORCHESTRA /Jet 1000
(UA)
DON'T IT MAKE MY BROWN EYES BLUE CRYSTAL GAYLE/
United Artists XW1016
SIGNED, SEALED, DELIVERED (I'M YOURS)
PETER FRAMPTON/A&M 1972
JUNGLE LOVE STEVE MILLER BAND/Capitol P 4466
ON AND ON STEPHEN BISHOP/ABC 12260
CAT SCRATCH FEVER TED NUGENT/Epic 8 50425
DON'T WORRY BABY B. J. THOMAS/MCA 40735
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13

12
12
18
13

12

8
11
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BABY, WHAT A BIG SURPRISE CHICAGO/Columbia 3 10620 3

WE'RE ALL ALONE RITA COOLIDGE/A&M 1965

IT WAS ALMOST LIKE A SONG RONNIE MILSAP/
RCA PB 10976

JUST REMEMBER | LOVE YOU FIREFALL/Atlantic 3421

HEAVEN ON THE SEVENTH FLOOR PAUL NICHOLAS/
RSO RS 878 (Polydor)
SHE DID IT ERIC CARMEN/Arista 0266
(YOUR LOVE HAS LIFTED ME) HIGHER & HIGHER
RITA COOLIDGE/A&M 1922
HELP IS ON THE WAY LITTLE RIVER BAND/Harvest P 4428
{Capitol)
| BELIEVE YOU DOROTHY MOORE/Malaco 1042 [T.K.)

DO YOU WANNA GET FUNKY WITH ME PETER BROWN/
Drive 6258 (T.K.)

DUSIC BRICK/Bang 734

| WOULDN'T WANT TO BE LIKE YOU ALAN PARSONS
PROJECT/Arista 0260
FLOAT ON FLOATERS/ABC 12284

WE JUST DISAGREE DAVE MASON/Columbia 3 10575
HANDY MAN JAMES TAYLOR/Columbia 3 10557

STRAWBERRY LETTER #23 BROTHERS JOHNSON/
A&M 1949
EASY COMMODORES/Motown M 1418F

SURFIN' USA LEIF GARRETT/Atlantic 3423

LITTLE DARLIN’ {I NEED YOU) THE DOOBIE BROTHERS/
Warner Bros. W3S 8408

DAYTIME FRIENDS KENNY ROGERS/United Artists XW1027
HOW DEEP IS YOUR LOVE BEE GEES/RSO 882 (Polydor)
DO YOUR DANCE (PART I} ROSE ROYCE/Whitfield WHL

8440 (WB)

THE LOVE THEME FROM “ONE ON ONE" (MY FAIR SHARE)
SEALS & CROFTS/Warner Bros. WBS 8405

CHANGES IN LATITUDES, CHANGES IN ATTITUDES
JIMMY BUFFETT/ABC 12305
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DAYBREAK BARRY MANILOW /Arista 0273
| JUST WANT TO MAKE LOVE TO YOU FOGHAT/
Bearsville BSS 0319 (wWB)
ISN'T IT TIME BABYS/Chrysalis CHS 2173
BLUE BAYOU LINDA RONSTADT/Asylum 45431
THE GREATEST LOVE OF ALL GEQORGE BENSON/ Arista 0251
DEVIL'S GUN C. J. & COMPANY /Westbound 55400
{Atlantic)
DOCTOR LOVE 18T CHOICE/Gold Mind 4004 (Salsoul)
THEME FROM ‘‘STAR WARS'/CANTINA BAND LONDON
SYMPHONY ORCHESTRA /20th Century 2345
UNDERCOVER ANGEL ALAN O'DAY/Pacific 001 (Atlantic)
DA DOO RON RON SHAUN CASSIDY /Warner/Curb WBS
8365 (WB)
IT'S SO EASY LINDA RONSTADT/Asylum E 45438

SEND IN THE CLOWNS JUDY COLLINS/Elektra 45076

A PLACE IN THE SUN PABLO CRUISE/A&M 1976
YOU AND ME ALICE COOPER/Warner Bros. WBS 8349

GONE TOO FAR ENGLAND DAN & JOHN FORD COLEY/
Big Tree BT 16102 (Atlantic)

(EVERY TIME | TURN AROUND) BACK IN LOVE AGAIN
LTD/A&M 1974

COME SAIL AWAY STYX/A&M 1977
I GO CRAZY PAUL DAVIS/Bang 733

SHAKE IT WELL DRAMATICS/ABC 12299
BABY COME BACK PLAYER/RSO RS 879 (Polydor)
FAIR GAME CROSBY, STILLS & NASH/Atlantic 3432

THUNDER IN MY HEART LEO SAYER/Warner Bros. WBS 8465

YOUR SMILING FACE JAMES TAYLOR/Columbia 3 10602

SWING TOWN
STEVE MILLER
Capitol P 4496

CALLING OCCUPANTS OF INTERPLANETARY CRAFT
CARPENTERS/A&M 1978

GOIN’ PLACES THE JACKSONS/Epic 8 50454
SENTIMENTAL LADY BOB WELCH/Capitol P 4479

LOVE GUN KISS/Casablanca 895

LITTLE QUEEN HEART/Portrait & 70008

SERPENTINE FIRE EARTH, WIND & FIRE/Columbia 3 10625
SLIP SLIDIN' AWAY PAUL SIMON /Columbia 3 10630

STONE COLD SOBER CRAWLER/Epic 8 50442
SILVER LADY DAVID SOUL/Private Stock 163
TIME BOMB LAKE/Columbia 3 10614

GEORGIA RHYTHM ATLANTA RHYTHM SECTION/Polydor
14432
AVENGING ANNIE ROGER DALTREY/MCA 40800

DRAW THE LINE AEROSMITH/Columbia 3 10637

SHE'S NOT THERE SANTANA /Columbia 3 10616
BABY LOVE MOTHER'S FINEST/Epic 8 50407

HERE YOU COME AGAIN DOLLY PARTON/RCA 11123

HARD TIMES BOZ SCAGGS/Columbia 3 10606
YOU'RE MOVING OUT TODAY CAROLE BAYER SAGER/
Elektra 45422

NEEDLES & PINS SMOKEY/RSO 881 (Polydor)
YOU CAN'T TURN ME OFF (IN THE MIDDLE OF TURNING
ME ON) HIGH INERGY /Gordy 7155 (Motown)

FROM GRACELAND TO THE PROMISED LAND
MERLE HAGGARD/MCA 40804

SMOKE FROM A DISTANT FIRE SANFORD-TOWNSEND

BAND/Warner Bros. WBS 8370
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ANOTHER STAR STEVIE WONDER/Tamla T 54286F (Motown) 10

RED HOT ROBERT GORDON WITH LINK WRAY/
Private Stock 156
BARRACUDA HEART/Portrait 6 70004
GIVE A LITTLE BIT SUPERTRAMP/A&M 1938
WE NEVER DANCED TO A LOVE SONG MANHATTANS/
Columbia 3 10586
JUST A SONG BEFORE | GO CROSBY, STILLS & NASH/
Atlantic 3401
LADY OF MAGIC MAZE WITH FRANKIE BEVERLY /Capitol
P 4456
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POINT OF KNOW RETURN
KANSAS
Kirshner

POINT OF KNOW RETURN—
Kcnsas—Kirshner

SHOW SOME EMOTION—
Joan Armatrading—A&M

LITTLE CRIMINALS—Randy
Newman—W8

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NEVER LETTING GO—Phoebe
Snow—=Col

THE JOY—Fantasy

NIGHT AFTER NIGHT—Nils

Lofgren—AS&M

THE STRANGER—Billy Joel
—Lol

FIRE IN THE WIND—John
Stewart—RSO

SHOT IN THE DARK—BIill
Quateman—RCA

BLUE SAILOR—Cheryl
Dilzher—Butterfly

ADDS:

BLLE SAILOR—Cheryl Dilcher—
Butterfly

INTAKES—Rick Nelson—Epic

IT IS TIME FOR PETER ALLEN—
A&M

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NETWORK —Epic

NIGHT AFTER NIGHT—Nils
Lofgren—A&M

POINT OF KNOW RETURN—Kansas
—Xirshner

SHOW SOME EMOTION—Joan
Armatrading—A&M

THE JOY—Fantasy

WRECKLESS ABANDON—David
Bromberg Band—~Fantasy

HEAVY ACTION (airplay in
descending order):

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

NEVER LETTING GO—Phoebe
Sr.ow—Col

LITTLE CRIMINALS—Randy
Newman—WB

AJA—Steely Dan—ABC

8AT OUT OF HELL—Meatloaf—
Clevefond Int'l.

BOOMTOWN RATS—Mercury

THE STRANGER—SBilly Joel—Col

CHICAGO XI—Col

THUNDER IN MY HEART—Leo
Sayer—WB

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

ADDS:

BOOMTOWN RATS—Mercury

FIRE IN THE WIND—John
Stewart—RSO

JUBILATION—The Rowans—
Asylum

MAKIN’ LOVE & MUSIC—Dr. Hook
—Capitol

NEVER LETTING GO—Phoebe
Snow—Col

REACH FCOR IT—George Duke
—Epic

SHOW SOME EMOTION—Joan
Armatrading—A&M

THUNDER IN MY HEART—Leo
Sayer—WB

HEAVY ACTION (airplay in
descending order):

AJA—Steely Dan—ABC

LITTLE CRIMINALS—Randy
Newman—WB

FRENCH KI§S—Bob Welch—
Capitol

ROUGH MIX—Townshend/Llane—
MCA

KARLA BONOFF—Col

LIVIN' ON THE FAULT LINE—
Doobie Brothers—W8

NEVER LETTING GO—Phoebe
Snow—Col

BRIDGES—Gil Scott-Heron &
Brian Jackson—Arista

SIMPLE DREAMS—Linda Ronstadt
Asylum

CHRISTOPHER MORRIS BAND—
MCA

ADDS:

LET'S GET SMALL—Steve Martin
—W8

LIVE—Golden Earring—MCA

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NIGHT AFTER NIGHT—Nils
Lofgren—A&M

POINT OF KNOW RETURN—Kansas
—Kirshner

SHE'S NOT THERE (single}—
Santana—~Col

SHOT IN THE DARK—Bil!
Quuateman—RCA

SHOW SOME EMOTION—Joan
Armatrading—AS&M

THE JOY—Fantasy

WRECKLESS ABANDON—David
Bromberg Band—~Fantasy

HEAVY ACTION {(airplay in
descending order):

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

AJA—Steely Dan—ABC

THE STRANGER—Billy Joel—Col

NETWORK—Epic

MAGIC IS A CHILD—Nektar—

Polydor

BOOK OF DREAMS —Steve Miller
Band—Capitol

TAKIN' THE STAGE—Pure Prairie
League—RCA

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

GONE TO EARTH—Barclay James
Harvest—MCA

EVEN IM THE QUIETEST MOMENTS
—Supertramp—AS&M

ADDS:

FIRE IN THE WIND—Jonn
Stewari—RSO

INTRODUCING SPARKS—Col

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NIGHT AFTER NIGHT—Nils
Lofgren—AS&M

POINT OF KNOW RETURN—Kansas
—Kirshner

SHOT IN THE DARK—38il!
Quateman—RCA

SHOW SOME EMOTION—Joan
Armatrading—A&M

TAKING IT ALL IN STRIDE—
Silverado—RCA

THE JOY—Fantasy

YOU'RE THE ONLY DANCER—
Jackie DeShannon—Amherst

HEAVY ACTION (airplay in
descending order):

AJA—Steely Dan—ABC

THE STRANGER—SBilly Joel—Co!

CSN—Crosby, Stills and Nash
—Atlantic

NETHER LANDS—Dan Fogelberg
—Full Moon

FRENCH KI55—Bob Welch—
Capitol

SIMPLE DREAMS—Linda Ronstadt
—Asylum

OOPS! WRONG PLANET—Utopia
—Bearsville

ROUGH MIX—Townshend/Lane
—MCA

MAGIC IS A CHILD—Nektar—
Polydor

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

ADDS:

BRIDGES—Gili Scott-Heron &
Brian Jackson—Arista

GONE TO EARTH—Barclay James
Harvest—MCA

INTOXICATION—Rory Block—
Chrysalis

INTRODUCING SPARKS—Col

LITTLE CRIMINALS—Randy
Newman—W8

NEVER LETTING GO—Phoebe
Snow-—Col

POINT OF KNOW RETURN—Kansas
—Kirshner

SHOW SOME EMOTION—Joan
Armatrading—A&M

THZ JOY—Fantasy

THUNDER IN MY HEART—Leo
Sayer—W8B

HEAVY ACTION lairplay in
descending order):

AJA—Steely Dan—ABC

KARLA BONOFF—Col

SIMPLE DREAMS—Linda Ronstadt
—Asylum

DONOVAN—Arista

OLD FRIENDS—Mary McCaslin
—Philo

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

FRENCH KIS$—Bob Welch—
Capitol

LUNA SEA—Firefall—Atlantic

YOUNG MEN GONE WEST—City
Boy—Mercury

ADDS:

FAST FORWARD—Randy Pie—
Polydor

FEELS SO GOOD—Chuck
Mangione—A&M

FIRE IN THE WIND—John Stewart
—RSO

INTAKES—Rick Nelson—Epic

LITTLE CRIMINALS-—Randy
Newman—WB8

MIDNIGHT WIND—Charlie
Daniels Band—Epic

POINT OF KNOW RETURN—Kansas
—Kirshner

SHOT IN THE DARK—SBill
Quateman—RCA

SHOW SOME EMOTION—Joan
Armatrading—AS&M

STARWOOD—Col

HEAVY ACTION (airplay, sales,
phones in uescending orderi:

YOQU'RE THE ONLY DANCER—
Jackie DeShannon—Ambherst

100, WHOLE WHEAT—AVI

TERENCE BOYLAN—Asylum

800K OF INVASIONS—Horslips
DIM

ROBERT GORDON WITH LINK
WRAY——Private Stock

TOM PETTY & THE HEARTBREAKERS
—Shelter

VISITORS—Automatic Man—
Island

AJA—Steely Dan—ABC

THE MISSING PIECE—Gentle
Giant—Capito!

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

ADDS:

DRAW THE LINE (single}—
Aerosmith—Col

HARD TIMES (single}—Boz Scaggs
—Col

ELTON JOHN'S GREATEST HITS
VOL. II—MCA

LITTLE CRIMINALS—Randy
Newman—W8

MAX'S KANSAS CITY VOL. 11—
Various Artists—Ram

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NIGHT AFTER NIGHT—Nils
Lofgren—AS&M

POINT OF KNOW RETURN—Kansas
—Kirshner

ROMANCE '76—Peter Baumann
—Virgin

SHOW SOME EMOTION—Joan
Armatrading—A&M

ARBedAG RAdiaaikdsHSDO M

HEAVY ACTION (airplay,
phones in descending order):

AJA—Steely Dan—ABC

THE STRANGER—BIlly Joel—Col

| ROBOT—Alan Parsons Project
—Arista

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

LIVIN' ON THE FAULT LINE—
Doobie Brothers—W8

FOREIGNER—Atlantic

STEVE WINWOOD—Island

IN CITY DREAMS—Robin Trower
—Chrysalis

KARLA BONOFF—Col

GONE TO EARTH—Barclay James
Harvest—MCA

ADDS:

LITTLE CRIMINALS—Randy
Newman—W8

POINT OF KNOW RETURN—Kansas
—Kirshner

SLIP SLIDIN' AWAY (single}—
Paul Simon—=Col

HEAVY ACTION (airplay):

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

CSN—Crosby, Stills and Nash—
Atlantic

FOREIGNER—Atlantic

GOING FOR THE ONE—Yes—
Atlantic

GRAND ILLUSION—Styx—A&M

| ROBOT—Alan Parsons Project
—Arista

LIVIN' ON THE FAULT LINE—
Doobie Brothers—W8

LUNA SEA—Firefall—Atiantic

SIMPLE DREAMS—Linda Ronstadt
—Asylum

TERRAPIN STATION-—Grateful
Dead—Arista

ADDS:

ALREADY FREE—Nick Jameson—
Bearsville

BAREFOOTIN'—Barefoot Jerry
—Epic

DOIN' THAT CRAZY THING
[single)—Jeff Lynne—UA

FIRE IN THE WIND—John Stewart
—RSO

NEVER LETTING GO—Phoebe
Snow—-Col

REACH FOR IT—George Duke
—Epic

SHOT IN THE DARK—BIl
Quateman—RCA

SHOW SOME EMOTION—Joan
Armatrading—A&M

STARWOOD—Col

THE MOONLIGHTERS——Ambherst

HEAVY ACTION (airplay in
descending order}:

AJa—Steely Dan—ABC

GO TOO—Stomu Yamashta—
Arista

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

KARLA BONOFF-—Col

TERENCE BOYLAN-——Asylum

OLD FRIENDS—Mary McCaslin—
Philo

LITTLE CRIMINALS—Randy
Newman—WB

FOREIGN AFFAIRS—Tom Waits
—Asylum

SIMPLE DREAMS—Linda Ronstadt
—Asylum

TAKIN' THE STAGE—Pure Prairie
League—RCA

ADDS:

BROKEN HEART—The Babys—
Chrysalis

LITTLE CRIMINALS-—Randy
Newman—WB

NEVER LETTING GO—Phoebe
Snow-—Col

OXYGENE—Jean-Michel Jarre
—Polydor

PLAYER—RSO

POINT OF KNOW RETURN—Kansas
—Kirshner

ROUGH MIX—Townshend/Lane
—MCA

All listings from key
progressive stations
around the country are
in olphabetical order by
title, except where
otherwise noted.

HEAVY ACTION (airplay, sales,
phones in descending order):

JT—James Taylor—Col

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

AJA—Steely Dan—ABC

CHICAGO Xi—Col

CSN—Crosby, Stills and Nash—
—Atlantic

RUMOURS—Fleetwood Mac—WB

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

SIMPLE DREAMS—Linda Ronstadt
—Asylum

CELEBRATE ME HOME—XKenny
Loggins—Col

FRENCH KiS5—Bob Welch—
Capitol

ADDS:

BLOW IT OUT—Tom Scott—Ode

FREE AS THE WIND—Crusaders
—ABC

LET'S GET SMALL—Steve Martin
—WB8

LIFESTYLE—John Klemmer—ABC

MIDNIGHT WIND—Charlie
Daniels Band—Epic

EDDIE MONEY—Col

NETWORK—Epic

THE STRANGER—Billy Joel—Col

HEAVY ACTION (airplay, sales
in descending order):

GRAND ILLUSION—Styx—A&M

FOREIGNER—Atlantic

SIMPLE DREAMS—Linda Ronstadt
—Asylum

LAKE—Col

FRENCH KIS5—Bob Welch
Capitol

AJA—Steely Dan—ABC

DEDICATE—Rhead Brothers—EMI

NATURAL PROGRESSIONS—
Leadon/Georgiades—Asylum

CHICAGO XI—Col

IN CITY DREAMS—Robin Trower
—Chrysalis

ADDS:

NEVER LETTING GO—Phoebe
Snow—Co!

POINT OF KNOW RETURN—Kansas
—Kirshner

HEAVY ACTION lairplay,
phones in descending order):

AJA—Steely Dan—ABC

GRAND ILLUSION—Styx—A&M

THE STRANGER—Billy Joel—Col

CHICAGO X1—Col

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

CSN—Crosby, Stills and Nash
—Atlantic

SIMPLE DREAMS—Linda Ronstadt
—Asylum

LIVE! IN THE AIR AGE—Be Bop
Deluxe—Harvest

JT—James Taylor—Col

TERENCE BOYLAN—Asylum

ADDS:

BLUE SAILOR—Chery| Dilcher—
Butterfly

FOREIGN AFFAIRS—Tom Waits
—Asylum

LITTLE CRIMINALS—Randy
Newman—W8

MARIN COUNTY LINE—New
Riders—MCA

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NEVER LETTING GO—Phoebe
Snow—Col

POINT OF KNOW RETURN—Kansas
—Kirshner

SHOW SOME EMOTION—Joan
Armatrading—A&M

THE JOY—Fantasy

THUNDER IN MY HEART—ILeo
Sayer—WB

HEAVY ACTION (airplay, sales,
phones):

AJA—Steely Dan—ABC

KARLA BONOFF—Col

CHICAGO X!—Col

FRENCH K155—Bob Welch—
Capitol

LET'S GET SMALL—Steve Martin
—WB

LITTLE QUEEN—Heart—Portrait

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

MAGAZINE—Heart—Mushroom

SANFORD-TOWNSEND BAND—WB

TERRAPIN STATION—Grateful
Dead—Avrista
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AJA
STEELY DAN
ABC

AJA—Steely Dan—ABC

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

LOVE YOU LIVE—Rolling
Stones—Rolling Stones

SIMPLE DREAMS—Linda
Ronstadt—Asylum

FRENCH KiSS—Bob Welch—
Capitol

GOING FOR THE ONE—Yes
—Atlantic

CHICAGO XI—Col

| ROBOT—Alan Parsons
Project—Arista

IN CITY DREAMS—Robin
Trower—Chrysalis

TERRAPIN STATION—Grateful
Dead—Arista

BEAUTY ON A BACK STREET—
Hall & Qates—RCA

CSN—Crosby, Stills and Nash
—Atlantic

ADDS:

KARLA BONOFF—Col

BOOMTOWN RATS—Mercury

DRAW THE LINE (single}—
Aerosmith—Col

HARD TIMES (single}—Boz Scaggs
—Col

NIGHT AFTER NIGHT—Nils
Lofgren—A&M

POINT OF KNOW RETURN—Kansas
—Kirshner

SLIP SLIDIN' AWAY (single)—
Paul Simon—Col

MICHAEL SPIRO—Midas

THE JOY—Fantasy

THE STRANGER—BIlly Joel—Col

HEAVY ACTION (airplay, sales
in descending order):

RUMOURS—Fleetwood Mac—WB

SIMPLE DREAMS—Linda Ronstadt
—Asylum

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

FRENCH KISS—Bob Welch—
Capito!

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

AJA—Steely Dan—ABC

MAGAZINE—Heart—Mushroom

SPRINGBOARD—Alex Bevan—
Springboard

BEAUTY ON A BACK STREET—
Ha.l & Oates—RCA

BOATS AGAINST THE CURRENT—
Eric Carmen—Arista

ADDS:

KARLA BONOFF—Col

HARD TIMES (single}—Boz Scaggs
—Col

HOPE—Klaatu—Capitol

OXYGENE—Jean-Michel Jarre—
Polydor

POINT OF KNOW RETURN—Kansas
—Kirshner

SHOW SOME EMOTION—Joan
Armatrading—A&M

THE MISSING PIECE—Gentle
Giant—Capitol

HEAVY ACTION (airplay):

AJA—Steely Dan—ABC

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

CHICAGO XI—Col

FOGHAT LIVE—Bearsville

| ROBOT—Alan Parsons Project
—Arista

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

MAGAZINE—Heart—Mushroom

POINT OF KNOW RETURN—Kansas
—Kirshner

SIMPLE DREAMS—Linda Ronstadt
—Asylum

ADDS:

ALREADY FREE—Nick Jameson—
Bearsville

BOOMTOWN RATS—Mercury

FOREIGN AFFAIRS—Tom Waits
—Asylum

GO TOO—Stomu Yamashta—
Arista

LITTLE CRIMINALS—Randy
Newman—WB8

NEVER LETTING GO—Phoebe
Snow—~Col

OLD FRIENDS—Mary McCaslin—
Philo

SURVIVOR'S SUITE—Keith Jarrett
—ECM

TALKING HEADS: '77—Sire

THE JOY—Fantasy

HEAVY ACTION (airplay, sales,
phones in descending order):

LOVE YOU LIVE—Rolling Stones
—Rolling Stones

AJA—Steely Dan—ABC

OOPS! WRONG PLANET—Utopia
—Bearsville

GOING FOR THE ONE—Yes—
Atlantic

STEVE WINWOOD—Island

IN COLOR—Cheap Trick—Epic

LIVIN' ON THE FAULT LINE—
Daobie Brothers—WB

FRENCH KISS—Bob Welch—
Capitol

GRAND JLLUSION—Styx—A&M

MY AIM IS TRUE—EIlvis Costello
Stiff (import)

ADDS:

BLUE SAILOR—Cheryl Dilcher—
Butterfly

LET'S GET SMALL—Steve
Martin—WB

BAT OUT OF HELL—Meatloaf—
Clevelond Int'l

MIDNIGHT WIND—Charlie
Daniels Band—Epic

POINT OF KNOW RETURN—Kansas
Kirshner

THE STRANGER—BIlly Joel—Col

HEAVY ACTION (airplay, sales,
phones in descending order):

GOING FOR THE ONE—Yes—
Atlantic

PRISM—Ariola America

CRAWLER—Epic

A FAREWELL TO KINGS—Rush—
Mercury

FRENCH KISS—Bob Welch—
Capitol

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

THUNDER {SLAND—Jay Ferguson
—Asylum

IN CITY DREAMS—Robin Trower—
Chrysalis

LAKE—Col

LIVE—Golden Earring—MCA

ADDS:

TERENCE BOYLAN—Asylum

FRONT PAGE NEWS—Wishbone
Ash—MCA

GONE TO EARTH—Barclay
James Harvest—MCA

LITTLE CRIMINALS—Randy
Newman—WB

MIDNIGHT WIND—Charlie
Daniels Band—Epic

OXYGENE-—Jean-Michel Jarre—
Polydor

POINT OF KNOW RETURN—Kansas
Kirshner

SHOW SOME EMOTION—Joan
Armatrading—A&M

SHOT IN THE DARK—Bill
Quateman—RCA

THE JOY—Fantasy

HEAVY ACTION (airplay, sales,
phones in descending order):

AMERICAN STARS 'N BARS—
Neil Young—Reprise

1 ROBOT—Alun Parsons
Project—Arista

THE BAND THAT MADE
MILWAUKEE FAMOUS—
Bad Boy—UA

FOREIGNER—Atlantic

A FAREWELL TO KINGS—Rush—
Mercury

FOGHAT LIVE—Bearsville

GOING FOR THE ONE—Yes—
Atlantic

POINT OF KNOW RETURN—Kansas
Kirshner

IN COLOR—Cheap Trick—Epic

EVEN IN THE QUIETEST MOMENTS
Supertramp-—A&M

ADDS:

BROKEN HEART—The Babys—
Chrysalis

CHICAGO XI—Col

HARD TIMES (single}—Boz
Scaggs—Col

LITTLE CRIMINALS—Randy
Newman—WB

MIDNIGHT WIND—Charlie
Daniels Band—Epic

NEVER LETTING GO—Phoebe
Snow—Col

POINT OF KNOW RETURN—Kansas
Kirshner

SHE'S NOT THERE ({single}—
Santana—Cal

SPECIAL'S LIT—Lamonrt Cranston
Band—Shadow

THE STRANGER—Billy Joel—Col

HEAVY ACTION (airplay):

AJA—Steely Dan-——ABC

BEAUTY ON A BACK STREET—
Hall 8 Oates—RCA

CSN—Crosby, Stills and Nash—
Atlantic

DIAMANTINA COCKTAIL—Little
River Band—Harvest

| ROBOT—Alan Parsons
Project—Arista

JT—James Taylor—Col

LIVIN' ON THE FAULT LINE—
Doobie Biothers—WB

SIMPLE DREAMS—Linda Ronstadt
—Asylum

TERRAPIN STATION—Grateful
Dead—Arista

ADDS:

COME TO ME—Juice Newton—
Capitol

FAST FORWARD—Rancy Pie—
Polydor

FIRE IN THE WIND—John
Stewart—RSO

FUNZONE—First Artists

IN COLOR—Cheap Trick—Epic

INTUITION—Caroline Peyton—
Barbecue

LUST FOR LIFE—Iggy Pop—RCA

MAGIC IS A CHILD—Nektar—
Polydor

POINT OF KNOW RETURN—Kansos
Kirshner

TWILLEY DON'T MIND—Dwight
Twilley Band—Avrista

HEAVY ACTION (airplay, sales,
phones in descending order}:

SIMPLE DREAMS—Linda Ronstadt
—Asylum

AJA—Steely Dan—ABC

CHICAGO XI—Col

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

BEAUTY ON A BACK STREET—
Hall & Oates—RCA

CSN—Crosby, Stills and Nash—
Atlantic

Aeac DRAdREISTONS Tor

| ROBOT—Alan Parsons
Project—Arista

GOING FOR THE ONE—Yes—
Atlantic

LOVE YOU LIVE—Rolling Stones—
Rolling Stones

IN CITY DREAMS—Robin Trower—
Chrysalis

ADDS:

BOOMTOWN RATS—Mercury

MOTIVATION RADIO—Steve
Hillage—Atlantic

NETWORK—Epic

NOT FAR FROM HERE—Don
Harrison—Mercury

SENOR BLUES—Urbie Green—CTlI

SOMETHING YOU GOT—Art
Farmer—CT!

STARTING ALL OVER—Phillip
Wayne—Cotillion

THE MOTORS—Virgin

TRUE TO LIFE—Ray Charles—
Atlantic

YCU'RE THE ONLY DANCER—
Jackie DeShannon—Amherst

HEAVY ACTION (airplay):

A FAREWELL TO KINGS—Rush—
Mercury

BRIDGES—Gil Scott-Heron &
Brian Jackson—Arista

GO TOO—Stomu Yomashta—
Arista

GOING FOR THE ONE—Yes—
Atlantic

LOVE YOU LIVE—Rolling Stones—
Rolling Stones

MATRIX XI—RCA

PICCOLO—Ron Carter—Milestone

RECONSTRUCTION—Max Romeo—
Island

RUMOURS—F|eetwood Mac—WE

STEVE WINWOOD—Island

ADDS:

SLIP SLIDIN' AWAY {(single}—
Paul Simon—Col

HEAVY ACTION lairplay, sales,
phones in descending order):

RUMOURS—Fieetwood Mac—WB

SIMPLE DREAMS—Linda Ronstadt
—Asylum

BOOK OF DREAMS—Steve Miller
Band—Capitol

LIVIN' ON THE FAULT LINE-—
Doobie Brothers—WB

ADDS:

BLUE SAILOR—Cheryl Dilcher—
Butterfly

BROKEN HEART—The Babys—
Chrysalis

COME TO ME—Juice Newton—
Capitol

GONE TO EARTH—Barclay
James Harvest—MCA

MIDNIGHT WIND—Charlie
Daniels Band—Epic

EDDIE MONEY—Col

NEVER LETTING GO—Phoebe
Snow—Col

POINT OF KNOW RETURN—Kansas
Kirshner

SHOW SOME EMOTION—
Joan Armatrading—A&M

THE STRANGER—Billy Joel—Coi

HEAVY ACTION (airplay, sales):

AJA—Steely Dan—ABC

FOGHAT LIVE—Bearsville

GO!NG FOR THE ONE—Yes—
Atlantic

IN CITY DREAMS—Robin Trower—
Chrysalis

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

LOVE YOU LIVE—Rolling Stanes—
Rolling Stones

OOPS| WRONG PLANET—Utopia—
Bearsville

RAISIN' HELL—Elvin Bishop~—
Capricorn

SIMPLE DREAMS—Linda Ronstadt
—Asylum

TERRAPIN STATION—Grateful
Dead—Arista

All listings from key
progressive stations
around the country are
in alphabetical order by
title, except where
otherwise noted.

ADDS:

BLUE SAILOR—Cheryl Dilcher—
Butterfly

TERENCE BOYLAN—Asylum

DRAW THE LINE {single}—
Aerosmith—Col

ELTON JOHN'S GREATEST HITS
VOL. II—MCA

LITTLE CRIMINALS—Randy
Newman—WB

POINT OF KNOW RETURN—Kansas
Kirshner

HEAVY ACTION ({airplay, sales,
phones in descending order):

SIMPLE DREAMS—Linda Ronstadt
—Asylum

LOVE YOU LIVE—Rolling Stones—
Rolling Stones

FRENCH KISS—Bob Welch—
Capitol

TERRAPIN STATION—Grateful
Dead—Avrista

IN CITY DREAMS—Robin Trower—
Chrysalis

FOGHAT LIVE—Bearsville

AJA—Steely Dan—ABC

TWILLEY DON'T MIND—Dwight
Twilley Band—Arista

BAD REPUTATION—Thin Lizzy—
Mercury

TOM PETTY & THE HEARTBREAKERS
—Shelter

ADDS:

BROKEN HEART—The Babys—
Chrysalis

DRAW THE LINE [single}—
Aerosmith—Col

HEROES (single}—David Bowie—
RCA

MAGAZINE—Heart—Mushroom

EDDIE MONEY—Col

PRISM—Ariola America

HEAVY ACTION (airplay in
descending order):

LIVIN' ON THE FAULT LINE—
Doobie Brothers—WB

FOREIGNER—Atlantic

RUMOURS—Fleetwood Mac—W8B

BOOK OF DREAMS—Steve Miller
Band—Capitol

LIGHTS OUT—UFO—Chrysalis

LAKE—Col

TERRAPIN STATION—Grateful
Dead—Avrista

LIVE! IN THE AIR AGE—Be Bop
Deluxe—Harvest

CAT SCRATCH FEVER—Ted

Nugent—Epic

FRENCH KiS5—Bob Welch—
Capitol

ADDS:

FOREIGN AFFAIRS—Tom Waits—
Asylum

LITTLE CRIMINALS—Randy
Newman—WB

EDDIE MONEY—Col

NEVER LETTING GO—Phoebe
Snow—Co!

NIGHT AFTER NIGHT—Nils
Lofgren—A&M

SHOW SOME EMOTION—Joan
Armatrading—A&M

THE JOY—Fantasy

THUNDER IN MY HEART—Leo
Soyer—WB

HEAVY ACTION (airplay, sales,
phones in descending order):

LITTLE CRIMINALS—Randy
Newman—W8

LOVE YOU LIVE—Rolling Stones—
Rolling Stones

ROUGH MIX—Townshend/
Lane—MCA

AJA—Steely Dan—ABC

NIGHT AFTER NIGHT—Nils
Lofgren—A&M

FOREIGN AFFAIRS—Tom Waits—
Asylum

MY AIM |S TRUE—E!lvis Costello
—Stiff (Import}

OOPS!I WRONG PLANET—Utopic—
Bearsville

EDDIE MONEY—Col

TWILLEY DON'T MIND—Dwight
Twilley Band—Arista



District Manager Posts | Roadshow Label |

L .

Realigned by Capitol

® LOS ANGELES — Capitol Rec-
ords, Inc. has realigned three
district manager positions with
Sam Citro taking charge in Los
Angeles, Larry Krutsinger moving
to Chicago and Jack Reynolds
promoted to district manager in
the Detroit area, according to
Jim Mazza, CRI vice president,
marketing.

All three district managers will
report directly to Llarry Hatha-
way, who was recently promoted
from Los Angeles district man-
ager to national sales manager.

Citro vacates the Chicago dis-
trict manager position, which he
has held since January, 1975. He
joined Capitol in January, 1972,
as a territory representative in
the Los Angeles sales office, and
became the Los Angeles special
accounts manager in September,
1974. Prior to Capitol he had
nine years retail record experi-
ence in the Los Angeles area.

Krutsinger was previously dis-
trict manager in the Detroit
area, a position he held since
March, 1976. He joined Capitol
in October, 1971, as territory
manager in the Detroit area and
switched to special accounts
manager in Seattle in September,
1974,

Reynolds moves from the
position of territory manager in
Seattle. He joined Capitol in
November, 1975, as special ac-
counts manager working out of
the San Francisco branch office.

Mercury Coast Bash

* A #

National Promo Dir.

B NEW YORK — Roadshow Rec-
ords president Fred Frank has
named Rich Sargent director of

national promotion for the
label.
Prior to joining Roadshow,

Sargent was director of national
promotion for Chelsea Records,
director of national promotion
for Amherst and DJM Records,
and national album and special
projects director for Janus Rec-
ords (where he worked under
Fred Frank).
Sargent
Roadshow’s

will headquarter at
west coeast office
and will report to Nick Alba-
rano, executive vice president
and general manager. He will
be responsible for aiding in
Roadshow’s expansion in the
pop market.

NAIRD Meet Set

B SAN FRANCISCO — The Sev-
enth Annual Convention of
NAIRD, the National Association
of Independent Record Distribu-
tors and Manufacturers, has been
scheduled for February 17-19 in
the San Francisco area.

Sheila Cogan of Bay Records
and Tom Diamant of Rhythm Re-
search Distributors, who chair
the NAIRD convention commit-
tee, have announced that the
convention will be held at the
Airport Marina Hotel, 1380 Bay
Shore Highway, Burlingame, Ca.

‘Short E

L)
1]
\

yes Showing
Names Rich Sargent | 5 e "

| Following a special preview screening of the film ‘‘Short Eyes' in Chicago recently
a number of luminaries got together to fete Curtis Mayfield, who composed, produced
and performs the score and has an acting role in the film. These included (from left)
Ron Ellison, Warner Bros. midwest regional r&b promotion manager; Tom Draper,
Warner Bros. vice president and director of black music marketing; Curtom co-president
Marv Stuart; Herb Nipson, executive editor of Ebony Magazine; Curtis; Rick Cohen,

WEA sales
| manager.

manager, Chicago;

Chasin to CBS Intl.

M Bunny Freidus, vice president,
- marketing services, CBS Records
International, has announced the
appointment of Perri Chasin to
the position of director, press and
public information, CRI.

Prior to joining CBS Records
International, Ms. Chasin was a
publicist with C. J. Strauss and
Company, inc., and Danny Gold-
berg, Inc. A former editor, Ms.
Chasin was a professor of Speech
Communication at St. John’s Uni-
versity for eight years, served as
a consultant to New York Univer-
sity’s School of Education and
was a freelance journalist.

“Mescury Is Ahead of Its Time” was the theme when the record company recently threw a Christmas in September party for 350
invited guests at El Privado in Hollywood. Pictured here are, top row, from left: Geddy Lee of Rush; Charles Fach, executive VP and
general manager of Phonogram; Irwin Steinberg, president, Poly gram Record group; Neil Pert of Rush; Jules Abramson, senior
VP, marketing; Alex Lifeson of Rush and Gerry Hoff, west coast «&r director; Ben Benay of Funzone, Abramson, Tim Mcintire and
Jock Ellis of the group, Hoff and Fach; (bottem row) Sandy West, drummer for the Runaways with Don Harrison and Steinberg;
Steinberg, attorney Stan Diamond and Van Morrison.

36
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Kirkland Burke,

Warner Bros. Chicago promotion

Atlantic Names Two

Regional Promo Drs.

B NEW YORK — Atlantic Records
senior vice president of promo-
tion Dick Kline has announced
the following appointmants:
David Fleischman, Atlantic’s
former local WEA promotion rep
in Memphis, has been named
southwestern

regional promo-
tion director, and will operate
from the WEA/Dallas branch;

and Mike Manocchio joins At-
lantic as midwest regional pro-
motion director basad in Cleve-
land.

In this capacity, both men will
be responsible for providing
continuity and flow of all promo-
tional and related activities with-
in their regions, with emphasis
on direction of Atlantic’s local
promotion forces.

David Fleischman has served
as Atlantic’s local promotion rep
in Memphis since April, 1974,

Mike Manocchio, a native of
Cleveland, joins Atlantic after
3%2 years at ABC's regional
promotion rep for Capitol.

Black Music Workshop

Planned for Musexpo

® NEW YORK — As part of the
Musexpo and Fraternity of Record
Executives (FORE) joint effort,
leading industry executives have
been selected to head the black
music workshop scheduled dur-
ing the 3rd Annual International
acord and Music Industry Mar-
ket, October 28 to November 1
in Miami Beach.

Heading this first time inter-
national development of black
oriented artists and records work-
shop/seminar are: Jim Tyrrell,
VP, CBS, Epic, Associated Labels
and Portrait; Ron Mosel2y, VP
merchandising, RCA; Steve Gold,
VP, Far Out Productions, and
Wendel Bates, MCA Records.

RECORD WORLD OCTOBER 15. 1977



The Sounds Heard ’Round TheWerld =

Record World Presents
ACountry Music Spectacular

In Confunction. With
- WSM's Grand Ole Cpry Birthday Celdbration %




. THEY'LL
P~ NEUVER GET

V- THIS CITY BOY

~ oUT 0F THE GOUNTRY

G Ll ”"””u” ”H!
i
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COUNTRY MUSIC

25th Anniversary
AL GALLICO MUSIC CORPORATION

ol your
AL GALLICO, President

COUNTRY MUSIT AWAERDS

AL GALLICO WUSIC CORP.  ALGEE MUSIC CORP. ~ ALTAM MUSIC CORP. - EASY LISTENING MUSIC CORP.

NEW YORK ) NASHVILLE LOS ANGELES
65 WEST 55TH ST.,-NEW YORK. N.Y. 10019 50 MUSIC SQUARE WEST: NASHVILLE, TENN. 37203 - 6255 SUNSET BLYD., LOS ANGELES; CA. Ju028

(212):582-1368 ; (615).387-2773 (213) 462-2251

AhBadac Radiaaikdo SO0 R



o2nd Anmual Grand Cle Cpry Birthday Celebration
& DJ Convention 1977 Agenda,

October 7-10  Friday-Monday
CMA Talent Buyers Seminar {Hyatt Regency)

October 9 Sunday
6:00 p.m.—Nashville Songwriters Association Banquet (Sheraton South)

October 10  Monday
8:30 p.m.~11th Annual Country Music Association Awards Show—Telecast live from the
Grand Ole Opry House.

October 11 Tuesday
9:00 a.m.—~CMA Fourth Quarterly Board Meeting (First American National Bank Center)
7:00 p.m.—BMI Awards Banguet {BM! Building) {Invitation Only)
7:00 p.m.-9:00 p.m.—Gusta/Starday Cocktail Party (Hilton Inn Central) (Invitation Only)
9:00 p.m.—Gusto/Starday Show {Hilton Inn Central)

o

October 12 Wednesday
8:30 a.m. —Chellman/Twitty Radio Invitationa! Golf Tournament Breakfast
9:30 a.m. ~Golf Tournament (Crockett Springs Golf and Country Club}
2:00 p.m.- 5:00 p.m.~Early Bird Bluegrass Concert (Opry House)
5:30 p.m.- 7:00 p.m.~WSM & Grand Ole Opry Dinner (Opry House)
6:00 p.m. ~ASCAP Awards Banquet (Hyatt Regency) (Invitation Only)
7:00 p.m.- 9:00 p.m.—The Grand Ole Opry Spectacular (Opry House)
7:30 p.m.-10:00 p.m.—Ovation Records Dinner & Show {Captain Ann Riverboat) (Invitation Only)
9:30 p.m. ~Sho-Bud/Baldwin/Gretsch Birthday Show (Opry House)
October 13 Thursday
9:30 a.m.-11:30 a.m.—CMA Annual Membership Meeting (Opryland) (Election at 9:30 a.m.}
11:30 a.m.- 2:30 p.m.—RCA Records Luncheon & Skow (Opry House)
3:30 p.m.- 5:30 p.m.—MCA Records Show (Opry House)
5:30 p.m.- 8:00 p.m.~DJ Cocktail Buffet (Opryland) (Invitation Only)
7:00 p.m. —Playboy Records Dinner & Show (Four Guys Harmony House)
(Invitation Only)
8:00 p.m —~United Artists Records Show (Municipal Auditorium)
9:00 p.m —SESAC Awards Party (Woodmant Country Club) (fnvitation Only)

October 14  Friday
8:30 a.m.-11:30 a.m.--Artists/D J Tape Session #1 (Lower Level Municipal Auditorium)
11:30 a.m.- 2:30 p.m.—~ABC Dot Records Lunchean & Show (Municipal Auditorium)
6:00 p.m. ~CMA Anniversary Banquet & Show (Municipal Auditarium)

October 15 Saturday
8:30 a.m.-11:30 a.m.—Artists/DJ Tape Session #2 (Lower Level Municipal Auditorium)

Naon - 3:00 p.m.—Capital Records Luncheon & Show {Municipal Auditorium)
5:00 p.m.- 8:00 p.m.—CBS Recards Dinner & Show (Municipal Auditarium)
9:30 p.m. —Grand Ole Opry 52nd Anniversary Show (Opry House)

October 16 Sunday
10:00 a.m.- 6:00 p.m.~Opryland, U.S.A.
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WE'RE STILL HAVING FUN AND

You're Still The

Thanks DJs
BILL ANDERSON

THE BETTER SEX on ABC-TV - Weekdays
“Still the one” from the “SCORPIO” LP.
“BILL & MARY LOU” CMA Duet of the Year Nomination
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KRIS TANYA TUCKER DAVID ALLAN COE LYNN ANDERSON WILLIE NELSON
KRISTOFFERSON YOU ARE SO BEAUTIFUL TATTOO 1 LOVEWH AT LOVE RED HEADED
SONGS OF KRISTOFFERSON including: oo 1S DOING TOME TTE S IN'T YOU STRANGER
ncluding: Spring/Can I Be Your Lady? Just To Prove My Love For You including: ncluding:
o Artt e cCioe There Is & Piace | St Sing The Ofd Songs Face To Face) Play Me A Sed Song Desperado! The Angel In Your Arms Blue Eyes Crying In The Rain
ioin Me Make It Through Tha Nigh!For The Good Ti The Best Of My Love Just in Time (To Watch Love Dre} It's Your Love That Keeps Me Going Bandera/Time Of The Preacher
91779 s Was Easier (nan avining 1) Evr Do Again ; San Francisco Mable Joy We Got Love/Right Tume Of The Night Hands OnThe Wheel Rec Headed Stranger
. | i ” g
F Y -

“
S &
! _ ’ : \v )
| 5 ‘5&} fﬁ; A MY z o di 84 L z i i
PZ 34687 PC 34733 PC 34870 PC 34871 KC 33482
Mickev Gilley THE ‘BoBBY ‘BORCHERS JOHNNY DUNCAN MOE BANDY JOHNNY CASH
First Class EARL SCRUGGS Inctuding including: Cowboys Ain’t Supposed To Cry THE RAMBLER
including: R Chroap Partume And Candeiaht/Shawn A SoThinll;'in'Oé A nliln;ﬂez‘vogs s including. including.
. i i 't Make 'Em t tke That As 't You Somethin, se/Atlanta Georgia Stra: Up ToNow I've Wanted E But Y¢
Shes Puillng M Back Again STRIKE ANYWHERE Whinpers Somaones Wit Your Wia Tommgne Mister | (Il Coutat Have Buch A Aemsns oo o2 O oy LoveaG o Bt You T Ao And Goll d/ Ater e
Five Foot Two Eyes Of Blus including: W —— —— 1 ¥ She Just Loved The Cheatin’ Out Of Me
{Has Anybody Seen My Girl) Muhammad Ali/Bring It On Home To Me ,Y’. P AllICanHandle At Home
Wednesday Night Poker/Chains Of Love Dreaming As One/Landslide 1Couid Never Be Ashamed Of You
wm You Really Got A Hold On Me :
- C A 3
P'_-—-—' - LIS "
n \ ,
\ g o ’T“
- PP ¥ y
Bl v : - '
KZ 34776 PC 34878 KZ 34829 KC 34442 PC 34874 KC 34833
L) L] }
' BARBARA FAIRCHILD Teresa Neal m lll e EDDIE MIDDLETON THE BEST OF JOHNNY PAYCHECK
ncluding: including:
yree & 6“5)/ Lone\m.essl:(i;lr;g/Nold Me Midmgh:TminI%Georgia MHBARA MANDHELL SLIDE OFF OF YM
nchuding: In The Cradle Of Your L oving Arms Don't It Make YouWant To Go Home including SATIN SHEETS
She Can't Give It Away Do What You Fee!/ Love Grows e SO , l Don't Say Let's Wait Scarlet Water including.
The Other Side Of The Morning o After The Lovin'/All For The Love Of A Girl Treat Him Right/The Midnight Oil Shde Off Of Your Satin Sheets
Someane Loves Him r’ P4 | Born To Lose This Time | Almost Made h Hank {You Tried To Tell Me)
Love Me Like You Never Will Again ? y ) Do Right Woman, Do Right Man I'm The Only Hell (Mamma Ever Rarsed)
Painted Faces 0 e ’:} I 0”1 1 D1 The Right Thing/Woman (You Better Love Me)
Willie | §
i including:
Mom And Cad's Waitz
vy = I Love You A Thousand Ways
> ) o She's Gone. Sane, Gone
That's The Way Love Goes/Ratroad Lady

PC 54868 PZ 34861 KC 34695 PE 34882

PC 34876 KE 34693
% i = - :
{ CHARLIERICH | ;,,e GOLDSBORO | I?tmn.v]lal{;% [ | GEORGE JONES
2 ROLLINWITHTHE FLOW | | incluing, n Prison, In Person 1 WANTA SING
| fncsiatog; | SAT.NITEDANCE I Think You re Losing The Feciing | With is Tennessee ’ WAIm:IuquS:
Night Talk /That's What Love Is/Windsong ncluding: Black Fools Gold/He'll Have To Go State Prison Band Ploase Don't Seil Ma Anymore Whiskey Tonight
| Beautitui Woman Saturday Night Dance/What Would 100 Then I Love Music/The Cowboy And The Lady including: They've Got Millions In Mitwaukee
Somebady Wrote That Song For Me Afraid To Be A Woman 3 inThe Jailhouse Now/Abilene /Walkin Tall ILove You So Much i Hurts
- What A Night/Baby. | Love You So 2 Pistol Packin' Mama/Amazing Grace Rest In Peace [Bull Mountain Lad

et . 2

PE 34891

PE 34717

CBS Nashville is about to launch the biggest and
most long-range promotion in its history.

On "The Music City Music Train! every single album
has a reason for being. And whether your station is on the
radio dial,in a warehouse or in a store! The Music
City Music Train"will be stopping by with plenty

- otquality music for you.
M| AYB

PE 34703 KC 34708
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Emmylou Harris

Top Male Vocalist

IWAYLUN JENNINGS—-RcA
1| RONNIE MILSAP—c
2. CONWAY TWITTY—McA
3. JOHNNY DUNCAN—Columbia
4. CHARLEY PRIDE—RcA
5. DON WILLIAMS—ABC Dot
6. JOHNNY RODRIGUEZ—Mercury
7. MICKEY GILLEY—Piayboy
8. EDDIE RABBITT—Elektra
9. MERLE HAGGARD—McA
10. MEL TILLIS—mca
11. LARRY GATLIN—Monument
12. BILLY CRASH CRADDOCK—ABC Dot
13. MARTY ROBBINS—Columbia
14. BILL ANDERSON—McA
15. GLEN CAMPBELL—Capitol
16. WILLIE NELSON——Columbia/Lone Star
17. ELVIS PRESLEY—RcA
18. FREDDY FENDER—ABC Dot
19. DICKEY LEE—rca
20. TOM T. HALL—Mercury
21. CHARLIE RICH—Epic
22. GENE WATSON—Capitol
23. JOHNNY PAYCHECK—Epic
24. MOE BANDY—Columbia

25.
26.
2].
28.
29.
30.
3L
32.
33.
34.
35.
36.
37.
38.
39.
40.
41,
42.
43.
44.
45.
46.
47.
43.
49.
30.

Mary MacGregor

Record World 1977

FREDDIE HART—capitol
GEORGE JONES— Epic
TOMMY OVERSTREET—ABC Dot
REX ALLEN, JR.—Warner Bros.
JOE STAMPLEY—Epic
SONNY JAMES— Columbia
JERRY LEE LEWIS—Mercury
RONNIE SESSIONS—mca
WYNN STEWART—PIayboy

T. G. SHEPPARD—Hitsville
JOHNNY CARVER—ABC Dot
GARY STEWART—rcA

MEL STREET— Polydor

RAY PRICE—aBC Dot
JOHNNY LEE—aRT

BOBBY BARE—RcA

NARVEL FELTS—ABC Dot
CAL SMITH—mca

JOHN DENVER—-RcaA

RED SOVINE— starday

RAY GRIFF— Capitol

LITTLE DAVID WILKINS—McA
DAVID ROGERS—Republic
JIM REEVES—Rca

JACKY WARD— Mercury

ROY HEAD—ABC Dot

WWW ArBesada6Radiadiadtistosy.com

Vern Gosdin

Jim Ed Brown & Helen Cornelius

Top New Male Vocalist
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. VERN GOSDIN—Eektra

. TOM JONES—Epic

KENNY DALE—capitol
JIMMY BUFFETT—ABC

. BOBBY BORCHERS— Playboy

. ENGELBERT HUMPERDINCK—Epic
. MIKE LUNSFORD—starday

. RAY SAWYER—Capitol

JIM GLASER—Mca
RANDY BARLOW— Gazelte

. GORDON LIGHTFOOT—Reprise
. DON KING—con Brio

. MUNDO EARWOOD—True

. DUANE EDDY—Ftektra

. BILLY PARKER—sRC

DALE McBRIDE—Con Brio

. STEVE YOUNG—RcA

. MACK VICKERY—Piayboy

. PAL RAKES—warner Bros.

. BOBBY SMITH—Autumn

. BILLY THUNDERKLOUD—Polydor
. MICHAEL MURPHEY—Epic

. CON HUNLEY—Prairie Dust

. KENNY SERRATT—Hitsville

. RAYBURN ANTHONY—Polydor



country Singles Awards

Top Female Vocalist

R B O R S S U

I T N

EMMYLOU HARRIS—Wwarner Bros.
DONNA FARGO—Warner Bros.
CRYSTAL GAYLE—united Artists
LORETTA LYNN—mca

TANYA TUCKER—McA

. TAMMY WYNETTE—€pic

BILLIE JO SPEARS—united Artists
BARBARA MANDRELL—ABC Dot

. DOLLY PARTON—rca

.. MARGO SMITH——warner Bros.

. LINDA RONSTADT—Asylum

. OLIVIA° NEWTON-JOHN—mca

. BARBARA FAIRCHILD—Cotumbia

DOTTIE WEST—-Rca

. CONNIE SMITH—Monument

LYNN AN DERSON—Cqumbia

. DOTTSY—Rca

. SAMMI" SMITH—Elektra

. JESSI COLTER—CapitoI

. LOIS JOHNSON—Pondor

. ANNE MURRAY—capitol

. PEGGY SUE— Door Knob

. MARY LOU TURNER—mca

LA COSTA— capitol

. SHEILA TILTON—Con Brio

E viad 4

Dave & Suguwr

Top New Female Vocalist

. MARY MacGREGOR—Ariola America
. MARY KAY PLACE— columbia
. JENNIFER WARNES— arista
TINA RAINFORD— epic

. MERI WILSON—gRT

. CHARLY McCLAIN—epic
KATHY BARNES— Republic

. SUNDAY SHARPE—Playboy

. DIANA WILLIAMS—capitol
10. AVA BARBER— Ranwood

11. CODY JAMESON—Atco

12. DEBI HAWKINS— warner Bros.
13. BEVERLY HECKEL—Rca

14. CRISTY LANE—1s

15. ANN J. MORTON—Prairie Dust

OO0 O U&= o =

Top Duo

1. JIM ED BROWN &
HELEN CORNELIUS—rca

2. GEORGE JONES &
TAMMY WYNETTE—Epic

3. CONWAY TWITTY & LORETTA LYNN—mca

4. JOHNNY CASH &
JUNE CARTER CASH—Columbia

WWW arBaerieramadiadisteory com

Floyd Cramer

5. PORTER WAGONER &
DOLLY PARTON—rca

Top New Duo

1. WILLIE NELSON &

DARRELL MCCALL—Cqumbia/Lone Star
2. L.E. WHITE &

LOLA JEAN DILLON—&pic
3. BOBBY BARE & JEANNIE BARF—Rca
4. CARMOL TAYLOR &

STELLA PARTON—Elektra

Top Vocal Group

1. DAVE & SUGAR—RcA
2. STATLER BR.OTHERS—Mercury
3. RW. BLACKWOOD &
THE BLACKWOOD SINGERS—capito!

Top New Vocal Group
1. OAK RIDGE BOYS—a8c Dot

Top Progressive Group

1. DR. HUUK—CapitoI

2. AMAZING RHYTHM ACES—asc

3 EAGLES—AsyIum

4. MARSHALL TUCKER BAND—capricorn
9. CHARLIE DANIELS BAND—Epic
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C.W. McCall

Ace Cannon

1977 Country Singles Awards

Most Promising Progressive
Group

1. SHYLO—Epic
2. ASLEEP AT THE WHEEL—capitol

Top Instrumentalist

1. FLOYD CRAMER—rcA
2. CHARLIE McCOY—Monument
3. LARRY BUTLER—uUnited Artists

Most Promising Instrumentalist
1. ACE CANNON—ti

Top Instrumental Group

1. BILL BLACK COMBO—Hi

2. DANNY DAVIS &
THE NASHVILLE BRASS—-rcA

Top Novelty Artist
1. C. W. McCALL—Polydor

Top New Novelty Artist
1. ROD HART—pPiantation

Encore Award
JOHN WESLEY RYLES— B¢ Dot

Special Achievement

KENNY ROGERS
NEIL RESHEN
JIM HALSEY

Ambassador of Country Music
ROY CLARK

Hottest Record Company

(Most #1 Records)

1. RCA
2. CBS
3. MCA

Most Active Record Company

(Most Charted Records)

1. CBS
2. RCA
3. MCA
4. ABC Dot

Top Songwriters

BOB McDILL
WAYLAND HOLYFIELD
CONWAY TWITTY

Top Label Producer

BILLY SHERRILL—css
JERRY KENNEDY—Mercury
EDDIE KILROY—Piayboy
JERRY BRADLEY—rcA

Top Independent Producer

OWEN BRADLEY
TOM COLLINS
LARRY BUTLER
BRIAN AHERN

PUBLISHER OF THE
YEAR AWARDS

HOTTEST ACTIVITY—Most Charted Songs
TREE INTERNATIONAL

HOTTEST ACTION—Most #1 Songs
HALL-CLEMENT PUBLICATIONS

B adAGRaH adKEHSDD Y



Anopen letter toTomT

Andrew M. Wickham
Director of Country Music

6th, 1977

Tom T. Hall,
Fox Hollow,
Brentwood,
Tennessee-

Dear Tom,
isi u at your

it's been almost two years sin
digs in Fox Hollow. At that time you advised us to put up @ neon
We took your advice and nov

sign since nobody knew wWe were in town.

everybody knows!

Thank you.

warner Bros Records/Reprise gecords 3300 Wwarnet ‘l
®

Rex Allen, Jr.
r Larry Hosford Pal Rakes
WARNER COUN
TRY

Guy Clark
Rodney C Con Hunley 5
y Crowell  Doug Kershaw Jeannie C. Riley W
T.G. Sheppard here seldom is heard a disco
uraging word.

Donna Far
go B .
Howdy Glen aker Knight
Emmylou Har:'ris Nicolette Larson g'argo Smith
Debi Hawkins Buck Owens H:V'(Steye_ns
Sandy Posey Ch:c:vx"aTs’ Jr.
' | oolery
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Dolly Parton

Top 30 Albums
1. ARE YOU READY FOR THE COUNTRY

N

o0

10.
1L

12.
13.

14,
15;

Waylon Jennings—rca

NEW HARVEST—FIRST GATHERING
Dolly Parton—Rca

WAYLON LIVE
Waylon Jennings—RCA

. THE TROUBLEMAKER

Willie Nelson—Columbia

LUXURY LINER
Emmylou Harris—Warner Bros.

. OL" WAYLON

Waylon Jennings—RcA
KENNY ROGERS—united Artists
RONNIE MILSAP LIVE—Rca

. EL PASO CITY

Marty Robbins—Columbia
BEST OF CHARLEY PRIDE, VOL. l1l—RcA
LINDA RONSTADT'S
GREATEST HITS—Asylum
CONWAY TWITTY’'S GREATEST HITS,
VOL. ll—McA
CHANGES IN LATITUDES, CHANGES
IN ATTITUDES
Jimmy Buffett—Asc
HASTEN DOWN THE WIND
Linda Ronstadt—~asylum
VISIONS
Don Williams—ABC Dot

16.

17.
18.

19.
20.
21.
22.
23.
24.
25.
26.

29.

30.

Conway Twitty & Loretta Lynn

EDRecord World 1977

BEFORE HIS TIME
Willie Nelson—RcA

DAVE & SUGAR—RcA

TEDDY BEAR
Red Sovine—starday

GOLDEN RING
George Jones & Tammy Wynette—Epic

SOUTHERN NIGHTS
Glen Campbell—capito!

HERE'S SOME LOVE
Tanya Tucker—mca

| REMEMBER PATSY
Loretta Lynn—Mca

DON'T STOP BELIEVING
QOlivia Newton-John—McA

ALL | CAN DO
Dolly Parton—RcaA

SOMEBODY SOMEWHERE
Loretta Lynn—McA

SAY YOU'LL STAY UNTIL TOMORROW
Tom Jones—Epic

. 20-20 VISION

Ronnie Milsap—RcA

. PLAY GUITAR PLAY

Lonway Twitty—mca

UNITED TALENT
Conway Twitty & Loretta Lynn—Mmca

MY LOVE AFFAIR WITH TRAINS
Merle Haggard—Capitol

AecnPBd A oS Ty

Top Male Vocalist

. WAYLON JENNINGS—Rca

WILLIE NELSON—Columbia/Lone Star

. MERLE HAGGARD—mcA

RONNIE MILSAP—rca

. CONWAY TWITTY—mca
. CHARLEY PRIDE—RcA

KENNY ROGERS—united Artists
GLEN CAMPBELL—Capito!

. MARTY ROBBINS—Columbia
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

FREDDY FENDER—ABC Dot
DON WILLIAMS—AsBC Dot
JOHN DENVER—RcaA

RED SOVINE—starday
ELVIS PRESLEY—rcA
MICKEY GILLEY—Ptayboy
JOHNNY DUNCAN—Columbia
JERRY JEFF WALKER—mcA
JOE STAMPLEY—Epic
CHARLIE RICH—Epic

MEL TILLIS—mca

Top New Male Vocalist

1.
2.

JIMMY BUFFETT—a8c
TOM JONES—Epic
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Floyd Cramer Hargus “*Pig’” Robbins
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Danny Davis

Country Album Awards

3. HOYT AXTON— mca Top Duo

5. BOBBY BORCHERS—Playboy LORETTA LYNN—wca

2. GEORGE JONES &
TAMMY WYNETTE—Epic

3. JIMED BROWN &

1. DOLLY PARTON—rca

2. LINDA RONSTADT—#sylum Top Vocal Group

3. EMMYLOU HARRIS— Warrer Bros 1. DAVE & SUGAR—rc

4. LORETTA LYNN—nca 2. STATLER BROTHERS— Wercury

5. TANYA TUCKER—wca

6. CRYSTAL GAYLE—united Artists Top progressive Group

(ROEHARRERTONOHNHER 1. CHARLIE DANIELS BAND—eic

8. TAMMY WYNETTE—Eqie 2. ASLEEP AT THE WHEEL—capitol

9. JESSI COLTER—Capital 3. MARSHALL TUCKER BAND—Capricor

10. DONNA FARGO— warner Bros. 4 AMAZING RHYTHM ACES—nsc
Top New Vocal Group

Top New Female Vocalist 1. SHYLO—epic

1. MARY KAY PLACE—columbia _

2. MARY MacGREGOR— Ariola America Top Instrumentalist

3. STELLA PARTON—Elektra 1. FLOYD CRAMER—-rcA

AfrecnRBdaIStons T

Top New Instrumentalist
1. HARGUS “PIG" ROBBINS—Elektra

Top Instrumental Group

1. DANNY DAVIS & THE
NASHVILLE BRASS—rca

Top Comedy Artist
1. JERRY CLOWER

Top Movie Soundtrack
1. SMOKEY AND THE BANDIT—ncs

Hottest Record Company
(Most #1 Records)
1. RCA

2. MCA
3. CBS

Most Active Record Company

(Most Charted Records)
1. CBS

2. RCA

3, ABC Dot



Columbia: ATrendsetter in Country Music

® Columbia Records: Consistent
in charttopping activity, constant
in focus on maintenance and
development of artists’ careers,
creative in the acquisition and
production of new talent, and
concrete in its status as leader,
innovator and trendsetter in the
country music industry. “With a
roster full of incomparable, ex-
plosive talent,” emphasized Joe
Casey, director, national sales and
promotion, Columbia country,
““Columbia Records this past year
saw sales rise to an all-time high,
as we continued to produce and
market product that appeals to
the total spectrum of the country
music-buying audience.”

One of the foremost examples
of “explosive’”” Columbia talent
is Willie Nelson, who, during this
past year's CMA Awards Show,
added numerous awards to his
credit. Willie has seen both phe-
nomenal album and singles suc-
cesses this past year, with his “If
You've Got The Money Honey,
(I've Got The Time)"” single, as
well as his spiritually-flavored
“Troublemaker’” album charting
=1. “Uncloudy Day,” Nelson’s hit
single from the “Troublemaker”
Ip, landed top 5, and already hav-
ing attained the number 2 posi-
tion is Nelson’s “To Lefty From
willie” album. Album gold was
struck this past year by Nelson
with his “Sound In Your Mind” Ip
reaching that status. Nelson's cur-
rent single, ‘I Love You A Thou-
sand Ways,” is following his con-
sistent hit pattern. Again in 1977
Willie finds himself among the
CMA award nominees, this year
nominated with Waylon Jennings
for vocal duo of the year. Nel-
son’s ““Red Headed Stranger” Ip
is now platinum.

“During the course of less than
one vear, Columbia recording ar-
tist Johnny Duncan has experi-
enced a popularity explosion at
both country radio and sales
levels,” reveals Casey, “that has
resulted from the culmination of
carefully selected recording ma-
terial, extensive airplay and a
widely-increased and expanded
touring schedule.” Duncan’s re-
cent success has been led by hits
“Stranger,” “Thinking Of A Ren-
dezvous” and "It Couldn’t Have
Been Any Better,” all of which
received substantial MOR and top
40 airplay.

Currently preparing her second
album, Mary Kay Place debuted
with her #1 hit, “Baby Boy,” and
Columbia anticipates much future
success for her.

Co-hosting this year’s Country
Music Awards show is a stalwart
on the Columbia roster, Johnny
Cash. The highlight of johnny's

(Continued on page 89)
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Columbia's country roster features (top row, from left): Willie Nelson, Johnny Cush Mary Kay Place, Sonny James; (bottom row}:
Lynn Anderson, Marty Robbins, Barbara Fairchild, Moe Bandy.

Epic: Multi-Format Development

® In the past 12 months, Epic
Records has successfully pio-
neered multi-format development
of the diverse musical talent exist-
ing not only on the roster, but in
Nashville. Roy Wunsch, director,
national country sales and pro-
motion, Epic and CBS Associated
Labels, commented on the pro-
gress attained in this area: “Epic
has demonstrated relentless effort
to enhance the superior promin-
ence of its ‘mainstays’ while at
the same time developing new
talents which have served to
strengthen Epic’s hold on the
cver-broadening musical spec-
trum. Subsequently the result has
been the emergence of a roster
with an incomparably high energy
level.”

Epic’s number one success story
of this past year has been country
music’s  “First Lady,” Tammy

Wynette. “This past year saw Tam-
my make a strong mark on con-
temporary audiences,” Wunsch
commented, “without losing po-
pularity in the mainstream of
country music.” With such #1
releases as ““You And Me” and
“Let’s Get Together (One Last
Time)” Tammy climbed to new
heights, and with the release of
what many term the finest single
of her career, “One of a Kind,”
the Wynette musical explosion is
gaining momentum. Now well
over the 19 million mark in rec-

ord sales, the country superstar
keeps rising.
Charlie Rich

With success of his #1 record,
“Rollin’ With The Flow,” Epic
entertainer Charlie Rich gained
marked recognition from not only
country radio, but top 40 as well.
This past year saw Rich’'s “Very

Special Love Songs” album reach
the gold status while his “Silver
Fox” lp is approaching the same
gold sales rating.

Johnny Paycheck won critical
acclaim for his #1 record, “’Slide
Off Your Satin Sheets.” This Epic
talent then repeated his hit-pro-
ducing formula with “I'm The
Only Hell My Mama Ever Raised,”
and with its success saw his
audiences explode in numbers.

“Sat. Nite Dance’’ starring Epic
artist Joe Stampley advanced his
album sales level to the highest of
his career. With continued bril-
liance in production with cohort
Norro Wilson, Stampley’s en-
deavors this past year have
brought him multiple chart suc-
cesses such as ‘““There She Goes
Again” and "“She’s Long Legged.”

The legendary, traditional ap-

(Continued on page 92)

Epic country artists include (top row, from left): Tammy Wynette, Charlie Rich, Johnny Paycheck and Charly McClain. Bottom row:
George Jones, Joe Stampley, Tom Jones and Bobby Goldsboro.
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THEIR SUCCESS
IN ALL PARTS
OF THE COUNTRY.

ELEKTRA/ASYLUM COUNTRY

GROWING EVERYWHERE.
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WORLD
TITLE
1. LUCKENBACH, TEXAS
2. LUCILLE
3. SOUTHERN NIGHTS
4. SAY YOU'LL STAY UNTIL TOMORROW
5. YOU AND ME
6. SOMEBODY SOMEWHERE
7. THINKIN' OF A RENDEZVOUS
8. (I'M A) STAND BY MY WOMAN MAN
9. 1 DON'T WANT TO HAVE TO
MARRY YOU
10. 9,999,999 TEARS
11. IT WAS ALMOST LIKE A SONG
12. SOME BROKEN HEARTS NEVER MEND
13. CHEROKEE MAIDEN
14. WHAT HAVE YOU GOT PLANNED
TONIGHT DIANA
15. IT COULDN'T HAVE BEEN ANY BETTER
16. HERE'S SOME LOVE
17. I'D DO IT ALL OVER AGAIN
18. MOODY BLUE
19. THAT WAS YESTERDAY
20. PAPER ROSIE
21. YOU NEVER MISS A REAL GOOD
THING
22. | CAN'T HELP MYSELF
23. TORN BETWEEN TWO LOVERS
24. DON'T BE ANGRY
25. BROKEN DOWN IN TINY PIECES
26. IF WE'RE NOT BACK IN LOVE BY
MONDAY
27. MARRIED BUT NOT TO EACH OTHER
28. LET MY LOVE BE YOUR PILLOW
29. GOOD WOMAN BLUES
30. THE GAMES THAT DADDIES PLAY

TOP COU

ARTIST

Waylon Jennings

Kenny Rogers
Glen Campbell

Tom Jones
Tammy Wynette
Loretta Lynn
Johnny Duncan

Ronnie Milsap

Jim Ed Brown/
Helen Cornelius
Dickey Lee
Ronnie Milsap

Don Williams
Merle Haggard
Merle Haggard

Johnny Duncan
Tanya Tucker
Crystal Gayle
Elvis Presley
Donna Fargo
Gene Watson

Crystal Gayle

Eddie Rabbitt
Mary MacGregor

Donna Fargo

Billy “‘Crash’ Craddock

Merle Haggard

Barbara Mandrell
Ronnie Milsap

Mel Tilils

Conway Twitty

HIH

LABEL

RCA

United Artists
Capitol

Epic

Epic

MCA
Columbia

RCA
RCA

RCA
RCA

ABC Dot
Capitol
Capitol

Columbia
MCA
United Artists

RCA

Warner Brothers
Capitol
United Artists

Elektra
Ariola America

ABC Dot
ABC Dot
MCA

ABC Dot
RCA

MCA

MCA

PRODUCER

Chips Moman

Larry Butler
Gary Klein

Gordon Mills
Billy Sherrill
Owen Bradley
Billy Sherrill

Tom Collins &
Jack Johnson

Bob Ferguson

Roy Dea & Dickey Lee
Tom Collins &

Ronnie Milsap
Don Williams
Fuzzy Owen & Ken Nelson
Fuzzy Owen & Ken Nelson

Billy Sherriil
Jerry Crutchfield
Allen Reynolds

Felton Jarvis

Stan Silver
Russ Reeder
Allen Reynolds

David Malloy
Peter Yarrow &
Barry Beckett
Stan Silver
Ron Chancey
Fuzzy Owen &
Ken Nelson
Tom Collins
Tom Collins &
Ronnie Milsap
Mel Tillis &
John Virgin
Owen Bradley

NGB

Baby Chick

Brougham Hall/
Andite Invasion
Warner-Tamerlane/

Marsaint
Dick James
Algee
Coal Miners
Tree

Pi-Gem
Blackwood/Imusic

Lowery
Chess/Casa David

Maplehill/Vogue
Chappell
Tree

Blue Echo

Screen Gems-EMI

Hall-Clement/
Vogue/Maplehill

Screen Gems-EMI/

Sweet Glory

Prima Donna

Doubleday/Quality

Hall-Clement

Briarpatch/DebDave

Muscle Shoals Sound/
Silver Dawn

Acuff-Rose
Pick-A-Hit
Tree

Ordena/Bridgeport
Chess

Sawgrass

Twitty Bird

AT

TRY SINGLES OF 1977

PUBLISHER

WRITER

B. Emmons &
C. Moman
R. Bowling & H. Bynum

Alan Toussaint

R. Greenaway & B. Mason
B. Sherrill & G. Richey
Lola Jean Dillon
S. Throckmorton &

B. Braddock

Kent Robins
Fred Imus & Phil Sweet

Razzy Bailey

Hal David &
Archie Jordan

Wayland Holyfield

Cindy Walker

Dave Kirby

Ray Griff
J. Roberts & R. Mainegra
B. McDill &

W. Holyfield

Mark James

Donna Fargo
Dallas Harms
Bob McDill

E. Rabbitt & E. Stevens
P. Yarrow & P. Jarrell

Wade Jackson
John Adrian

Glenn Martin &
S. Throckmorton

D. LaSalle & F. Miller
John .Schweers

Ken McDuffie

Conway Twitty

i, e T
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" Catchthe’77 s‘eaém :
: MCA Rainbow Country
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Bili.A:rderson

Hoyt Axton

Vassar Clements

Jerry Clower

{ 51 Jog Ely Band

. A J ‘Peggy Formah

David Frizzell

Jim Glaser

Merle Hdggard

Jesseca James

Brenda Lee

Joni Lee

Léretta Lynn

DamMcCorisoft

GeaefMorgan

* Bill Monroe

New Riders Of
TRe Pru:ple Sage

Olivia Newton®John

Emest Bey

Ronnie Lee Sessions

Cal Smith

» Kenny Starr *

Nat Stuckey

Charfle Tango

Mél Tillis

Tanya-Tucker

s Mary Lou Turner

Conway Twitty

Jerry Jeff Walker

The Wunderfuls

o

-
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A Power-Packed Roster Scores for RCA

8 1977 has been yet another
banner year for RCA Records’
Nashville operation. The results
of the streamlining and modern-
ization begun in 1973 have been
visibly evident, enabling the label
to firmly entrench itself at te
top of the country field.

A lion’s share of the year’s
success was provided by Wavion
Jennings. Riding the crest of the
wave that began with his plati-
num “The Outlaws” album, Way-
lon’s “‘Luckenbach, Texas” single
debuted on the charts at the
highest number ever accorded a
new entry, and once it reached
the coveted number one spot, it
held the position for six straight
weeks. His “Ol’ Waylon” album
debuted as number one, and
owned the spot for 17 consecu-
tive weeks. Dolly Parton’s ““New
Harvest-First Gathering” album
was also widely received, and
greatly furthered her reputation
as an artist and writer of the first
magnitude. The year also fur-
thered the career of Ronnie
Milsap. With two number one
singles, ““Let My Love Be Your
Pillow” and “It Was Almost Like
A Song,” and a number one
album, “Ronnie Milsap, Live”
Ronnie has definitely proved him-
self to be one of the leading
artists in the industry. His “It Was
Almost Like A Song” held the
number one position for three
straight weeks, and was nominat-
ed on the final ballot of the
1977 Country Music Association
Awards for both “Song of the

Year” and '‘Single of the Year,”
an honor it shares with Waylon’s
“Luckenbach, Texas.” And the
popularity of all three artists isn’t
confined to only the country
charts: all three have had both
singles and albums on the pop
charts as well, enabling their
names to become instantly rec-
ognizable to pop radio audiences.

Awards
1977 is also the third year in
a row that RCA artists have

dominated the major catagories
when the finalists for the Country
Music Association’s Awards were
announced. In addition to Waylon
and Ronnie, RCA is represented
by three of the five finalists for
“Entertainer of the Year” (Dolly
Parton, Ronnie Milsap, Waylon
Jennings), two of the five for
“Single of the Year” (“It Was
Almost Like A Song,’” “Lucken-
bach, Texas”), three of the five
for “Album of the Year” (“Ol
Waylon,” ‘I Don’t Want to Have
To Marry You,” “Ronnie Milsap,
Live”), three of the five for “Song
of the Year” (“I'm A Stand By
My Woman Man,” “It Was Almost
Like A Song’” “Luckenbach,
Texas’), two of the five for ““Male
Vocalist of the Year” (Waylon
Jennings, Ronnie Milsap), and
two of the five for “Vocal Duo
of the Year” (Jim Ed Brown/Helen
Cornelius, Waylon Jennings/Wil-
lie Nelson). In addition to these
nominations, the following RCA
artists were among the finalists:
“Female Vocalist of the Year,”
Dolly Parton; ““Vocal Group of

the Year,” Dave & Sugar; “Instru-
mental Group of the Year,”
Danny Davis and the Nashville
Brass; “Instrumentalist of the
Year,” Chet Atkins. In all 10 cata-
gories, RCA was represented by
at least one artist, a statement no
other label can make.
‘Keyboard Kick Band’

1977 is the year that introduced
Floyd Cramer’s ‘“Keyboard Kick
Band” album, the band consisting
solely of Floyd demonstrating his
versatility on seven separate key-
board instruments. The year also
saw the release of Chet's “Me
And My Guitar,” with Chet both
singing and playing the James
Taylor title song. The year marked
the release of the 104th album
by the legendary Hank Snow,
“Hank Snow #104-Still Movin’
On,” and move on it did, attract-
ing both public and industry
attention. Dave & Sugar, Dottsy
and Dickey Lee all continue to
enjoy the success that began
for them in 1976, with consistant
top ten chart records. The top
of the charts is a familiar position
to Charley Pride, too, and he has
12 gold records to prove it. The
year has seen the continuing pop-
ularity of the great Jim Reeves,
not only his current product, but
in a re-vitalization of his entire
RCA catalogue. Jerry Reed, too,
has enjoyed renewed success with
the release of his “East Bound
And Down’ album. Jerry has also
furthered his screen career with
his latest movie, ““Smokey And
The Bandit,” and expanded his

field of interest to include his
own nightclub that was recently
opened near Opryland.

“Our continuing success can
be credited to the efforts and
enthusiasm shown by each mem-
ber of the Nashville staff,” says
Jerry Bradley, division vice presi-
dent, Nashville operations. “The
feeling of excitement generated
by the entire staff of Chet Atkins,
Joe Galante, Roy Dea, Bob Fergu-
son, Dave Wheeler, Paul Randall
and John Olsen, and that of our
regional country promotion team
of Gaylen Adams, Wayne Ed-
wards, Carson Schreiber and Alan
Resler, for the product, has made
itself felt throughout the country.
This excitement has extended to
our entire country roster—Eddy
Arnold, Chet Atkins, Jim Ed
Brown, Helen Cornelius, Floyd
Cramer, Dave & Sugar, Danny
Davis, Dottsy, Bill Eldridge, Bev-
erly Heckel, Waylon Jennings,
Dickey Lee, Ronnie Milsap, De-
wayne Orender, Dolly Parton,
Charley Pride, Ronnie Prophet,
Jerry Reed, Johnny Russell, Hank
Snow, Gary Stewart, Porter Wago-
ner, Steve Young, and the latest

additions to the label, Wilma
Burgess, Paul Craft, Zella Lehr
and Steve Wariner — creating

eager, receptive markets for each
artist. The continued support and
interest of RCA internationally
has done a great deal in the form-
ing of the enthusiastic and knowl-
edgeable team we are privileged
to have working with us here
at RCA”

RCA packs country power in a roster that includes (top row, from teft): Waylon Jennings, Dolly Parton, Charley Pride, Ronnie Milsap, Porter Wagoner; (bottom row): Chet Atkins,
Helen Cornelius & Jim Ed Brown, Danny Davis, Dave & Suger, Hank Snow.
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~ KENNY ROGERS IS HOT!

ON TELEVISION:

the
“Tonight Show”’

NBC-TV

October 3:(with host John Denver &
guests George Burns and
Richard Pryor)

October 7:“Dinah Shore Show"

October 7:Hosting "Midnight
Special” NBC-TV

October 10: CMA Awards Show CBS-TV

October 13: ‘Today Show" (Live from
Nashville) NBC-TV

WITH AWARDS:

Voted: "Artist of the Year’’
“Record of the Year™ (“'Lucille™)
“*Country Record of the Year"
(*'Lucille™)
by the AMOA (Jukebox
Operators)

Nominated: ""Entertainer of the Year”
“Best Male Vocalist™
"Single of the Year”
**Song of the Year™
“Album of the Year™
by the Country Music
Association

Voted: Special Achievement Award
By Record World Magazine
Best Country Single & Bill
Williams Memorial Award
By Billboard Magazine

ON RECORDS:

“Lucille’” a gold record in the U.S.,
continues to hit number One all around
the world.

‘‘Daytime Frends' is Number One on
the Country Charts

Just Released: ‘“‘Sweet Music Man™
from the LP, “Daytime Friends”

Management 111

A

Fooresentat;n

ottt prative Managerment

Rogers & Cowan, Inc.

Fublic Relations '




ABC/Dot Goes ‘Beyond Country Limits

R Perhaps more than any other
single phrase, “Beyond Country
Limits” characterizes the efforts
of ABC/Dot Records and its art-
ists during 1977. While continuing
to produce top country record-
ings from the wide variety of
established and immediately re-
cognizable artists on the label,
ABC/Dot focused much of its
effort toward spreading country
music beyond what have been
regarded as traditional borders of
country music’s popularity and
success.

Kicking off the marketing year
with a comprehensive country
product campaign in the spring,
the ‘‘Beyond Country Limits”
campaign included special sales,
marketing, merchandising and ad-
vertising programs on top new
country product and on the ABC
Collection series which featured
outstanding previously - released
product from some of country
music’s top stars. Additionally,
specially - priced pre - packs of
many ABC/Dot and ABC-distri-
buted Hickory Records country
Ips were assembled for the cam-
paign. Included in the marketing
program were a number of spe-
cial merchandising aids, including
large point-of-purchase floor dis-
plays and a country music sam-
pler display featuring 13 of Dot’s
top country acts.

As part of its effort to take
country music into new markets,
ABC/Dot cooperated with radio
station  WMAQ in Chicago in
presenting country music in a
live concert series. The first per-
formance was in January and

featured Billy ““Crash” Craddock
and Don Williams in two shows
from the lvanhoe Theater. In ad-
dition, Billy "“Crash” Craddock’s
pertormance was recorded and

released as a live album on Dot.

New York was next on the list
of major metropolitan areas to
which a major country music
merchandising program was to be
spread. In May, Roy Clark, Freddy
Fender, Hank Thompson and Don
Williams invaded prestigious Car-
negie Hall for a sold-out per-
formance presented by the Jim
Halsey Company of Tulsa and
New York promoter James Neder-
lander in cooperation with New
York radio station WHN. To the
accompaniment of cheers and ap-
plause from an enthusiastic au-
dience, the four Dot artists shared
a bill which brought an evening
of country entertainment not only
to those in the hall, but to a
worldwide radio network as well.

A double-pocket album and
tape of the show, produced by
Dot president Jim Foglesong and
Huey Meaux, was released in late
summer to enthusiastic critical
and public acclaim and very
heavy initial orders approaching
100,000 units.

As in the past, however, it was
the consistent performance of
Dot’s solid roster of artists which

provided the foundation for the,
company'’s efforts to spread coun-

try music to new audiences. Dot
averaged eight bulleted and 14
charted singles overall per week
on the national country trade
charts, a figure which Dot vice
president Larry Baunach believes
exceeds that of any other country
label.

Don Williams continued his
string of eight consecutive num-
ber one records and charted new
territory this year when his ap-
pearances in England attracted
such stars of pop music as Eric
Clapton, Pete Townsend and Van
Morrison. Don’s “Visions” album

| W

shipped gold, and at one point
all six of his currently-released
albums were in the top 20-four
of them holding the numbers
one, three, four and five slots.
He also received silver-disc
awards for his “You're My Best
Friend” and ““Harmony’ albums.

As Roy Clark had done the
previous year when he became
the first country artist to headline
his own show in the Soviet Union,
Barbara Mandrell opened Saudi
Arabia to country music. Late in
the summer, she and Tommy
Overstreet made the second foray
into New York City by Dot artists
when they headlined a show
sponsored by Exxon at Lincoln
Center. The show was also carried
live on WHN radio.

In November, Freddy Fender
picked up his second consecutive
“Record Of The Year” award
from the Music Operators of
America for ““Wasted Days And
Wasted Nights.” Roy Clark was
again named country ‘“Picker Of
The Year” by the readers of
Playboy magazine, and Clark,
Barbara Mandrell, Don Williams,
The Oak Ridge Boys and }immy
Buffett were all named finalists
in the balloting for the coveted
Country Music Association
Awards.

Additionally, a team composed
of Barbara Mandrell, Tommy
Overstreet, O. B. McClinton and
Narvel Felts represented ABC/Dot
in competition on the ‘“Anything
Goes” television show to air this
fall. In December, Barbara, Tom-
my, Johnny Carver and Red Stea-
gall headlined a benefit show in
Nashville in cooperation with the
National Academy of Recording
Arts and Sciences. Proceeds were
funneled into a “Toys For Needy
Children”” program.

In addition to the weekly re-
cord of bulleted singles, seven
different Dot artists managed to
rack up top 10 recordings this
year, and six of them enjoyed top
5 hits. During the course of the
year the company had about 20
singles which shipped more than
100,000 units each. In addition to
those artists already mentioned,
Johnny Carver, Billy “Crash”
Craddock, Roy Head, Hank
Thompson and Buck Trent con-
tributed significantly to Dot’s
success this year.

Two new success stories in-
volved John Wesley Ryles and
The Oak Ridge Boys, both signed
to Dot this year. Ryles’ first re-
cord was released in January,
moved onto the charts in the 80s
and fell off. The Dot promotion
team continued to work “Fool,”
however, and a while later it re-
entered the charts with bullets.
Eventually, the record was brought
home to the top 10 after Dot
took it to the number one posi-
tion in many major markets.
Ryles’ second release, “Once In A
Lifetime Thing,”” was a similar
success.

Signed in mid-year, The Oak
Ridge Boys—under the produc-
tion of Dot vice president of
artists and repertoire Ron Chan-
cey—completed their move into
mainstream country music with
their first Dot Release. ‘“Y'all
Come Back Saloon” easily went
into the top 5 on the national
country music charts and estab-
lished The Oaks as a name to
watch in country music. Others
signed this year and from whom
much is expected in the future
include Tom Bresh, John W,
Conlee, Allen Frizzell, George
Hamilton 1V, O. B. McClinton and
Randy Gurley.

v

Among the ABC/Dot Records country artists are, top row, from left: Roy Clark, Barbara Mandreli, Billy Crash Craddock, Narvel Felts and Freddie Fender. Bottom row,
from left: Don Williams, Tommy Overstreet, The Oakridge Boys, John Wesley Ryles and Johnny Carver.
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ey st nAr.f.,
LAIHW BALLARD
" R.W. BLACKWOOD
NORTON BUFFALO
GLEN CAMPBELL
CONNIE CATO
MICHAEL CLARK
LEE CLAYTON
JESSI COLTER
KENNY DALE
DUSTY CHAPS
STEPHEN FROMHOLZ
RAY GRIFF
LINDA HARGROVE
FREDDIE HART
DR. HOOK
LA COSTA
LONNIE MACK
MEL McDANIEL
ANNE MURRAY
JUICE NEWTON & SILVER SPUR
ORIGINAL TEXAS PLAYBOYS
COLLEEN PETERSON
PAM ROSE
RAY SAWYER
RON SHAW
JAMES TALLEY
GENE WATSON
DIANA WILLIAMS

WWW AaraeraerRadiadikdristory.com



NSAI: It All Begins with a Song

® The Nashville Songwriters As-
sociation International has, from
October to October, made sig-
nificant moves toward its ongoing
and ultimate goal of total recogni-
tion of the songwriter and his
work. Most notable of such steps
is the growth in membership
which is now approaching the
1500 mark.

With years of work behind,
NSA! was rewarded for its part
of this effort when then President
Gerald R. Ford signed the revised
Copyright Law into law on Octe-
ber 19, 1976 to become effective
on January 1, 1978.

Hall of Fame

Earlier, within that same week
of October 1976, the association
added six songwriters to its Hall
of Fame: Mel Tillis, Carl Belew,
Dallas Frazier, John D. Louder-
milk, Curly Putman and Moon
Mullican, with a special award to
“every writer’s co-writer at one
time. or another,”” Stephen Foster.

Seminars
The enactment of the new
copyright law brought about

many seminars in order to explain
changes and additions in the law.
NSAI held a seminar for its mem-
bership in January, led by music
attorneys R. David Ludwick and

Mike Milom. Ron Peterson,
NSAl's president, and Maggie
Cavender, the executive director,
participated in and attended
numerous other seminars to make
possible dissemination of infor-
mation to the membership. It is
yet a constant educational en-
deavor by the board and the staff
to keep abreast of this data as
it progresses out of the Copyright
Office and other sources until
January, and, after.
Achievement Awards

In February NSAI honored 19
songwriters for significantachieve-
ment within the year passed and
as voted by the entire member-
ship. Of this number, Bob McDill
was so elected Songwriter of the
Year.

‘Songwriter Night’

In March more than 25 song-
writers participated in a first for
NSAI when “Songwriter Night,”
a four and a half hour live tele-
vision presentation by Nashville’s
public TV outlet, WDCN-TV, was
highly acclaimed by the viewing
public. This great amount of
public interest has led to nego-
tiation for possible syndication of
a Songwriter Show.

On Easter Monday, April 11,
the entire music community was

saddened by the death of NSAl’s
co-founder, Eddie Miller. Eddie
had worked hard and long for
the organization and was an
active member of the board of
directors at the time of his death.
New Building
June was the month that the
first physical housing for NSA's
Songwriter Hall of Fame came
into being. In the newly decor-
ated lower level of its office
building at 25 Music Square West,
the general public for the first
time is becoming aware of those
famous songwriters who are
members of the prestigious Hall.
Sixty-six in number, charcoal por-
traits are hung, original manu-
scripts are displayed, and per-
sonal effects of all Hall-of-Famers
are shown. It is proving extremely
interesting to many people who
are fast becoming aware of the
songwriter as the originator of
the entire scope of the inter-
national language—music. “It All
Begins With A Song” is the long
utilized slogan of NSAL
Fan Fair Booth
Also in June, NSA!l’s booth and
“Songwriter's Hit Parade Show"”
at Fan Fair '77 was well attended,
resulting in a surging of interest
and membership in the organiza-

tion.

WKDA of Nashville sponsored
its annual Songwriter Night in
August. Approximately 40 song-
writers participated, playing to an
SRO audience at the local George
Jone’s Possum Holler, a club
which seats more than 500.

Showcase

Another notable milestone was
crossed in September when the
first show was presented by NSAI
for the Tennessee Performing
Arts Foundation. The show was
held at TPAF's Advent Theater,
the facility which has been read-
ied for the Arts Foundation’s use
until its huge downtown building
is completed in 1978. This show-
case for songwriters will be a
monthly event, now and when
the foundation moves into the
new downtown location.

NSAl's From October to Octo-
ber culminated on the evening
of October 9, when in a regal
ceremony, four songwriters were
inducted into the Hall of Fame.

October To October

It has been a very eventful
year and it can be easily deter-
mined that the entire board and
staff of NSAl has been working
very hard on behalf of song-
writers everywhere.
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THE RADI¢> MARKE

Record World Suggested Mar

Based on airplay and sales in similar behavioral ¢

Stations:
‘RWI

WABC WAVZ WBBF WCAO WDRC WFIL
WICC WIFI WKBW WPEZ WPGC WPRO-FM
WQAM WRKO WTIC-FM WVBF KDON KFRC

KYA KYNO Y100 13Q 14ZYQ 96X 99X

RWII LJRWIII |

WAAY WABB WAIR WAKY WANS WAUG | WCOL WDRQ WLS WMET WNDE WOKY |
WBBQ WFLB WGLF WGSV WHBQ WHHY | WSAI WZUU WZzZZP KBEQ KSLQ KXOK
WISE WLAC WLOF WMAK WORD WQXI | CKLW Q102

WRFC WRJZ WSGA WSGN BJ 105 98Q Z93

KXX/106 94Q

Tendency: |

Strong R & B influence. Last on Country
hits, strong retail influence, MOR potential.

Much exposure for Rock & Roll. R & B
crossovers active. Late on MOR product &

Early on product, strong sales influence
from both R & B and Country records.

l Country.
Last  This Last  This Last  This |
€eK: eeK: €eK: €eK: eeK: €eK:
Week: Week Week: Week Week: Week
4 1 Debby Boone 4 1 Debby Boone 1 1 Debby Boone
1 2 Star Wars (Meco) 5 2 Carly Simon ) 2 2 Star Wars (Meco)
3 3 Carly Simon 3 3 KC & The Sunshine Band 5 3 Carly Simon
2 4 KC & The Sunshine Band 1 4 Star Wars (Meco) 3 4 KC & The Sunshine Band
5 5 Heatwave g g lszlclmmeCMcl.)dowell | 4 5 Shaun Cassidy
8 6 Shaun Cassidy aun & assidy 6 6 Emotions
! 7 7 Donna Summer N
6 7 Andy Gibb 11 8 Dave Mason 8 7 Foreigner
7 8 Fleetwood.Mac 6 9 Commodores 7 8 Andy Gibb
10 9 Stephen Bishop 12 10 Crystal Gayle 9 9 Fleetwood Mac
11 10 Donna Summer 9 11 Heatwave 12 10 Heatwave
13 11 Commodores 10 12 Elvis Presley | 11 11 Peter Frampton
9 12 Emotions 20 13 Rita Coolidge 10 12 ELO
12 13 ELO 13 14 Floaters 14 13 Donna Summer
18 14 Chicago ;g }5 gfofhefs }{Phﬂsoﬂ 13 14 Johnny Rivers
14 15 Foreigner ! 1s lg EEIlJrrOy White 18 15 Barry White
15 16 Floaters 16 18 Foreigner | 24 16 Firefall
16 17 Rita Coolidge (old) 19 19 Johnny Rivers | 17 17 Stephen Bishop
21 18 Barry White 25 20 Chicago 16 18 Steve Miller
17 19 Brothers Johnson A 21 Bee Gees 20 19 Peter Brown
Ex 20 Rita Coolidge 17 22 Emotions 22 20 Eric Carmen
20 21 Johnny Rivers Ex 23 Ji‘mmy Buffett 15 21 Rita Coolidge (old)
23 22 Dorothy Moore 29 24 Flr.efall 21 22 Commodores
25 23 Dave Mason 30 25 Eric Carmen 28 23 Chicago
A 24 Firefall { 2178 223 er:(:lk Gibb A 24 Rita Coolidge
A 25 Crystal Gayle y bt 19 25 Ronnie McDowell
21 28 Fleetwood Mac 27 26 Alan Parsons
Ex 29 Linda Ronstadt (Blue)
Adds: %Zili}ileg rofts 24 30 Sanford-Townsend A 27 Crystal Gayle
23 28 Ted Nugent
Adds: James Tay]or 25 29 Shaun Cassidy (Old)
Extras: Paul Nicholas Barry Manilow 26 30 James Taylor (old)
Linda Ronstadt (Easy/Blue) Babys
Babys Adds: Dave Mason
Eric Carmen Extras: Player
LTD E
. i’ Paul Simon xtras: Paul Nicholas
LP Cuts: Fleetwood Mac (Lovin’) Dolly Parton Foghat (I)
. . . ARS (G i
| Also Possible: Ei{:]saby, Stills & Nash LP Cuts: (Georgia) | LP Cuts: Fleetwood Mac
Aerosmith Also Possible: Paul Davis .
Judy Collins England Dan Also Possible: Rose Royce
Leo Sayer Lake
Linda Ronstadt (Easy) Babys
Judy Collins '

Hottest:

Rock'n Roll:

Aerosmith

Adlllt:

Bee Gees

WWW aiaasiapaidpdiabisttory cOom

R&B Crossovers:

LTD



POP’N HOT!
CRYSTAL GAYLE
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CRYSTAL GAYLESWE MUST BELIEVE IN MAGIC
FEATURES HER GIGANTIC POP HIT, “DON'T IT
MAKE MY BROWN EYES BLUE?

KEEP IT FRONT AND CENTER.
ON UNITED ARTISTS RECORDS AND TAPES | JA)




THERE’S STRENGTH
IN NUMBERS

EZ3 Baby, What A Big Surprise/Chicago . ...
EX4 We Just Disagree/Dave Mason - ..-
EXX Your Smiling Face/James Taylor - ...
Eid Serpentine Fire/Earth, Wind & Fire - ...
K3 Slip Slidin’ Away/Paul Simon -

EZ3 Draw The Line/Aerosmith - ...

E3 She's Not There/Sanfana - ..

Hard Times/Boz Scaggs - -

Our strength builds your numbers, too.
A.R.B. AND BOTTOM-LINE SALES.

CHICAGOand % are marks registered inthe U S Pat Off
» g IMBIA B MARCAS REG © 1977 CBS INC.



PHOEBE SNOW —Columbia 3-10626
NEVER LETTING GO (prod. by Phil Ramone)
{writer: Bishop) (Stephen Bishop, BMI} (3:08}

This Stephen Bishop ballad fits Snow’s
style well—her vocal surrounds the mel-
ody, and the lush production style brings
a sad, romantic message home.

JERMAINE JACKSON—Motown 1409

YOU NEED TO BE LOVED (prod. by Jackson &
McGloiry) [writers: Jackson-McGloiry-Wakefield)
{Jobete, ASCAP/Stone Diamond, BMI) {3:46)

Some space music effects and a fine brass
arrangement introduce the senior Jack-
son’s latest solo effort—it should reach
r&b and pop audiences.

MARY McCASLIN—Philo 101
THINGS WE SAID TODAY (prod. not given)
{writers: Lennon-McCartney} {Maclen, BMI) (3:00)

McCaslin’s avid following is not singles-
oriented, but this folk reading of a Beatles
song could bring her to many new listen-
ers. It works nicely.

THE STANKY BROWN GROUP—Sire 1007
(WB)

CONFIDENT MAN (prod. by Hank Medress & Dave
Appell) {writer: Brown) (Frankly Stankly/Bleu
Disque, ASCAP) (3:14)

Stanky Brown'’s sound is again bright pop-

rock with English overtones, here with

more strident guitar work than before.

This could be the hit they need.

SHARON PAIGE—ABC 12311

1 WANNA KNOW YOUR NAME (prod. by Harold
Melvin) (writers: Gamble-Huff} (Mighty Three,
BMI) (4:19)

This ballard recalls “Me and Mrs. Jones”
in its smooth soul sound and full produc-
tion, and Paige should come into her own
with it.

RUSH—AMercury 73958

CLOSER TO THE HEART (prod. by group
& Terry Brown) (writers: Lee-Llifeson)
(Core, ASCAP) (2:52)

Rush has made its reputation through
performances and Ips, but could expand
it to pop listeners with this stately rocker
with a strong vocal.

PLEASURE—Fantasy 803

LET ME BE THE ONE (prod. by Wayne Henderson)
(writers: Brewster & group) (Funky P.O./At-
Home, ASCAP} (3:30}

The disco beat is the focus here, and a
memorable hook line in the chorus
should bring it home. Pleasure explores
the funk style admirably.

INTERGALACTIC THREAT—
Ordinary 30982

THE PAPER SHUFFLE (prod. by Rama Lama} (writers:
Ammirati-Halsey) {pub. not given, ASCAP} (2:01}

A novelty record of sorts, this single from
the Bay area takes a blues structure and
adds amusing lyrics about life in the
office.
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OUTLAWS——Arista 0282
HEARIN' MY HEART TALKIN' (prod. by Bill Szymczyk)
{writers: Meskell-Martin) (Irving, BMI) {3:30)

The Outlaws continue to rock in an ener-
getic way, and here add a pleasing mel-
ody and chorus that should add pop lis-
teners to their FM support.

RORY BLOCK—Chrysalis 2176

HELP ME BABY (prod. by Roger Watson & Rory
Block) {writer: Block) (Brown Foot/Red Admiral,
BMI) (3:00)

Block writes r&b songs and translates
them into a pop context. After a label
switch, she has recorded one of her best
yet, and it could cross both ways.

AARON NEVILLE—Polydor 14426
THE GREATEST LOVE (prod. not given) (writer:
Joe South) (Lowery, BMI) (3:41)

It has been nearly 11 years since “Tell It
Like 1t Is” brought Neville national ac-
claim, and this New Orleans treatment of
a Joe South tune could bring him back.

LORRAINE JOHNSON—Prelude 71096

THE MORE | GET, THE MORE | WANT (prod. by
Jesse Boyce & Moses Dillard) {writers: Whitehead-
McFadden-Carstarphen) (Mighty Three, BMI)
(4:10}
Johnson's urgent message is conveyed
with a strong vocal and a driving disco
tempo that should please dancers and
r&b and pop listeners.

BOBBY McCLURE—Hi 77504 (Cream)

I AIN'T GONNA TURN YOU LOOSE (prod. by Willie
Mitchell & Don Boddie) (writer: Randle} {Jec,
BMI) (2:49)

All the ingredients of a Mitchell-style
Memphis hit are here—bright, crisp brass,
thumping drums, and in McClure, a
strong, soulful vocalist.

KELLEE PATTERSON—Shadybrook 1041

IF IT DON'T FIT, DON'T FORCE IT {prod. by
Lorry Farrow) (writers: Johns-Farrow}
{Funks Bump, BMI) (3:39)

Interpret it as you will, this funky, re-
laxed song has a strong appeal, with
Patterson and her male vocal back-up
accenting the rhythm quite well.

THE FACTS OF LIFE—Kayette 5134 (T.K\)
LOOKS LIKE WE MADE IT {prod. by Millie Jackson}
(writers: Kerr-Jennings) (Irving, BMI)

3:38)
This r&b cover of the Barry Manilow hit
has the quality to score again — it's a

male-female duet, well-sung, and well-
suited to the soul arrangement.

PHILADELPHIA—Warner-Curb 8470

SCHOOL'S BACK (prod. by Tony Papa &
Andy DiTaranto) (writers: Cugini-DiTaranto)
{Saber Tooth, BMI} {3:28)

This pop-rock tune has a good hook and
a teasing lead vocal that could bring it
success like that achieved by many an-
other pop group from this city.

SINGLE PICKS

RICK NELSON—Epic 8-50458

YOU CAN'T DANCE (prod. by Keith Olsen) {writers:
Ryan-Yeomans) {April, ASCAP} (2:57)

Nelson could regain his longtime hold on
the pop charts with this engaging light
rocker, the title/chorus of which should