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Veteran Record Exec Artie Mogull
] And His New Atlantic Distribbed
Signpost Label Will Display Their
Wares For The Industry And Public
As This Week Marks Their Initial
Release Of Five Albums. For
Signpost News Plus Some Classic

Mogull-Isms, See Story Inside.
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Cro B4 YES, “AMERICA” (Charing Cross, BMI). Most €& BOBBY BLAND, “I'M SO TIRED" (Don, BMI).%
il if ] recent British act to attain super- g Bobby Blue has forsaken the mel =
) ? = group status in America takes a s A low mood he's been in of late and -

@ turn with a classic Paul Simon com. ™! & he’s shouting his blues now. Lusty <%
position. An ironic choice of mate- &% number is his best work in some
3 rial, but an excellent one. Yes! time. Liberal gquotes from Bland

Atlantic 2899. classics. Duke 477.

JIMMY CASTOR BUNCH, “LUTHER THE ANTHRO- BRENDA &
POID (APE MAN)” (Jimpire, BMI).

: Having made a tremendous come-
non back with “Troglodyte,” Jimmy and
the bunch continue their song saga
of prehistoric man. From new album

to come. RCA 0763.

THE TABULATIONS, “LITTLE BIT OF
LOVE” (One Eye Soul/Van McCoy,
BMI). The long-time team of Brenda,
the Tabs, and writer-producer Van
McCoy has changed labels. Out-
standing uptempo r&b workout.
Epic 10898.
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MICHAEL MURPHEY, “GERONIMO'S CADILLAC”
(Mystery, BMI). Title cut from
singer songwriter’'s Bob Johnston-
produced debut album has met with
enthusiastic initial response. Ex.
pect ‘“‘American Pie”-like action.
A&M 1368.

JACKSON BROWNE, “ROCK ME ON THE WATER”

. (Open Window, BMI. To follow-up
 his “Doctor My Eyes” smash, Jack-
son re-cut what is probably his
P most popular copyright to date.
The result? A can’t miss single.
Asylum 11006 (Atlantic). P
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LOVE UNLIMITED, “IS IT REALLY TRUE_2YS. € THE LORELEI, “S.T.0.P. (STOP)” (Hael, BM. Like

IS IT REALLY ME” (January/Sa-Veete,
BMI). “Walkin’ In The Rain” intro-
duced this girl trio in grand fashion
and its follow-up is more sweet
soul stuff. Dig the sensuous sax.
Uni 55342 (MCA).

Dusk and the Rock Flowers before
them, these girls will crack fthe
charts by updating the mid-1960s
girl group sound. Perky pop fun.
Try some. Columbia 45629.
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DONNY OSMOND, “T00 YOUNG.” Donny con-
tinues to offer appropriate, tasteful versions
of favorite oldie ballads. In addition to his
current hit, “Too Young,” there's “Donna
‘Teenager in Love,” “Run to Him” and six
others. His ever-growing. legion of fans are
already invading record stores everywhere.
MGM SE 4854,

THE DOORS, “FULL CIRCLE.” Messrs. Krieger,
Densmore and Manzarek, who have rocked on
successfully enough since Jim Morrison’s
death, have really outdone themselves this
time. After you get by the phenomenal packag-
ing, listen to “4 Billion Souls,” ‘“‘Mosquito,’
or virtually any of the other cuts. A little bit
of everything. Elektra EKS 75038,

“VALERIE SIMPSON.” The female half of the
great Ashford-Simpson songwriting team im-
pressed mightily with her “Exposed”’ album
last year, and this second effort fully confirms
her as a major singing talent. Side one is
chock full of beautiful cuts, especially “Fix
it Alright” and “Benjie.”” Get with it. Tamla
T3171.

DANNY O’KEEFE, “O’KEEFE.” Listen to the
lyrics of “Shooting Star,” the melody and
arrangement of “An American Oream,” the
interpretation of Hank Williams’ “Honky
Tonkin’,” and you know Danny O'Keefe can
make some mighty fine music. A versatile and
highly promising artist. Signpost SP-8404
(Atlantic).
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4/ From cave man
-/ to ape man in one
-+4 single step.

v

The Jimmy Castor Bunch’s gold single
“Troglodyte (Cave Man)” was just the first phase;
now “Luther the Anthropoid” is here to
] knock you out cven harder.
& An up-tempo follow-up with a big mean
sound. I’s from The [immy Castor Bunch’s
up-coming album “Phasc Two?”

V4 v ) The Jimmy Castor Bunch is part of the “ﬂll Experience
. LN Records
and Tapes

| PRy, SRR - ok
“Troglodyte,” meet "Luther the AnthI’OpOid.”74-0763
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FCC OK’'s KBBQ Sale

2 LOS ANGELES—The Fed-
eral Communications Commis-
sion has approved the sale of
KBBQ Burbank from the estate
of George E. Cameron, Jr. to
Burbank Broadcasting Company
for $2,200,000 and a new man-
agement team of radio execu-
tives, from a cross section of
major Los Angeles stations are
coming to the 1,000 watt AM
facility.

Gary Bookasta, spokesman for
Burbank Broadcasting (a part-
nership of fourteen prominent
Southern California business-
men and civic leaders) indicated
a one-million dollar budget has
been set for full development

BYG Under

Columbhia’s Wing

B NEW YORK—France’s BYG
Records will be distributed by
Columrbia in the United States
and Canada as a Columbia Cus-
tom I.abel, according to an
announcement by Ron Alexen-
burg, Vice President, Epic/Co-
lumbia Custom Labels.

BYG Records, headed by Jean
Luc Young, President, and Jean
Georgaharakos, Executive Vice
President, was founded Iin
France seven and a half years
ago to merchandise American
jazz in Europe. Since that time,

(Continued on page 44)

Stones Cuffed

WARWICK, R. I. — Five
members of the Rolling Stones
traveling party, including
singer Mick Jagger and lead
guitarist Keith Richard, were
arrested in Warwick, R. 1. after
being charged with assaulting
a photographer and obstructing
police officers (19).

They had been routed to War-
wick unable to land in fogged-
over Boston where they had a
scheduled 8:00 pm. concert. They
were released at 11:30 pm. after
pleading innocent to the charges.

Boston Mayor Kevin White
went on stage at the Boston
Garden to tell the crowd of
15,509 that the Stones had been
arrested.

(Continued on page 44)

and promotion of a new station
policy which is presently being

formulated by ownership and the |

new management team.

Bookasta announced that Gary
Price will head the new team
as Vice President and General
Manager; Price comes from
KHJ-FM, where he has been
serving with much distinction
as General Manager, taking that
station from no ratings when
they first split off from their
sister station, KHJ-AM, to a
prominent place in the L.A.
radio market. He was previously
their Sales Manager.

(Continued on page 44)

B LLONDON, ENGLAND
Over 800 people are expected to
converge upon the Grosvenor
House, here, as Columbia /Epic
Records’ 1972 Convention begins
this week. The Convention un-
officially opens Wednesday even-
ing (26) with the first of four
shows. The official opening is
Thursday morning (27) marked
by speeches, presentations and
seminars.

During the course of the Con-
vention major speeches will be
made by Clive Davis, President
of Columbia Records; Walter
Yetnikoff, CBS Records Inter-
national President; Bruce Lund-
vall, Vice President Marketing,

Reunited Byrds Will
Record Asylum Album

B NEW YORK—David Geffen,
President of Asylum Records,
announced this week that nego-
tiations had been consummated
for the original Byrds to record
an album together for the label.

“All arrangements have been
completed,” said Geffen, “and
the entire original group—
Roger McGuinn, David Crosby,
Gene Clark, Mike Clarke, and
Chris Hillman—will record the
album for Asylum this summer
for fall 1972 release.”

The arrangements for the
3vrds to make the album for
Asylum were coordinated be-
tween Geffen and Clive Davis,

. President of Columbia Records.

“This project never could
have been completed without
the complete <cooperation of
Clive Davis,” said Geften.

To be personally produced by
the Byrds themselves, the al-
bum will contain considerable
new material written especially

| for this project.

First Gold For Cave Man

Presenting Jimmy Castor with his gold record for “Troglodyte” are
from left to right: Buzz Willis, Director, Rhythm & Blues Music. RCA
Records; George Morris, Manager, Rhythm & Blues PPromotion, RCA
Records; Jimmy Castor; Gene Settier, Division Vice I’resident, Market-
ing, RCA Records; and Tom Draper, Manager, Merchandising, RCA
Records. The gold award was Castor’s first for RCA Records and came
on his debut single for the label, Presentation was made on stage at
the Awpollo Theatre during Castor’'s recent appearance there.

AmericanRadiaoHistorv Com

'Columbia/Epic Confab Ready to Roll

Columbia; Jack Craigo, Vice
President Sales and Distribution,
Columbia; and Ron Alexenburg,
Vice President, Epic/Columbia
Custom Labels.

Among the many highlights
will be a 90-minute feature film,
“The Music People,” conceived
and directed by Stephen F.
Verona. It was Verona’s “Differ-
ent Strokes” that recelved ac-
colades at the 1970 Convention
in the Bahamas. Musical per-
formances will run throughout
the Convention, including per-
formances by Loudon Wain-
wright III and Kenny Loggins
and Jim Messina, among others.

NARM Statement
On Industry Trends

@ BALA CYNWYD, PA. — The
National Association of Record-
ing Merchandisers(NARM) has
received from its members
numerous complaints of trends
in the industry toward elimina-
tion or sharply reducing the
functional discounts which his-
torically have permitted the
rack jobber to operate profit-
ably and to provide the services
that have contributed so greatly
to the phenomenal growth of
the recorded music industry in
the past 15 vears.

At this point in time, NARM
views such trends as a back-
ward step which will adversely
affect the entire industry. The
rack jobber has expanded the
marketplace for records in un-
countable numbers. NARM be-
lieves that those who ignove
the value of the rack-serviced

(Continved on page 44)

| MGM Acquires

Amaret

B 1.0OS ANGELES—Mike Curb.
President of MGM Records an-
nounced, this week, that MGM
has acquired a majority interest
in Amaret Records, the three
vear old Hollywood based inde-
pendent label headed by Kenny
Mvers. Included in the acquisi-
tion are Amak Music and Daje
Music, publishing subsidiaries
of Amaret,

(Continued on puge 44)
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Handleman Stock Plummets;
Earnings Slightly Lower

8 DETROIT—Handleman Com-
pany announced here last week
that preliminary figures for the
fiscel year ended April 30, 1972,
indicate that sales were approx-
imately $105,691.000, compared
to $105,305,000 for the prior
vear, and that net earnings were
approximately  $5.104.000 or
$1.22 per share, compared to
net earnings of $6.311,000 or
$1.42 per share for the prior
vear. Final figures are expected
next week.

David Handleman, President,
attributed the decline in earn-

Letter to the

To the Editors:
With the myriad and pressing
problems of running a record

company 1 am extremely reluc- |

tant to participate further in
this silly, hair-splitting commen-
tary with Richard Nader. How-
ever, some of the statements

that Record World permitted |

Nader to make in last week’s
“Dialogue” are more than per-
sonally insulting; they impugn
the sincerity of Chess Records
in our relationship with our
artists. On that basis, they are
damaging assertions that must
be publicly refuted.

Chuck Berry is currently en-
inoving a resurgence of popular-
ity in both the U.S. and England
that his talent deserves. If his
current chart album is the re-

sult of the promotional power

of the “Rock & Roll Revival”,
why aren’t any other artists
from any other labels who have
appeared with this “hit-making”
vehicle on the charts?

Richard Nader claims that he
has been denied promotional
material on Chess artists. His
rmemory of “affronts” dates back
to 1969, but since I have been
responsible for the policy of
Chess Records for a little over

one year, I will confine the spe-
cifics of these ¢o-mments to that |

time. Nader complains that
Chess Records denied the “Rock
& Roll Festival” 50 albums by
Chuck Berry and Bo Diddley for
radio stations. Actually, we
offered to extend that promotion-

al effort to as many albums as

were mneeded with no specific
numerical limit., Since our own
promotional efforts on all artists
is very extensive. we sought to
eliminate wasteful duplication
by shipping the albums directly
to the list of radio stations to
be provided by Nader. No list
was forthcoming. Concerning
other promotional or publicity

material; we not only supplied

Nader with whatever he re-

ings for the vear to a sules de-
cline, occurring primarily from
products having a higher profit
margin, and to a reduction in
net earnings due to increased
operating expenses, inveniory
and other year end adjustments.

Handleman stock (NYSE)
closed Thursday (13) at 217%,
down 13s. After the preliminary
figures were released, trading
the stock was halted until
Monday afternoon, when it
pluged 9%, to 12%. It
Thursday (20) at 12%.

in

closed

Editor

are still waiting
for his otlice to return some
valuable negatives of color
photos taken by Chuck DBerry.
Perhaps it is not lack of support
that makes Nader’s operation
more costly but lack of efficiency
in his own office.

Nader states that 1 can't offer
Chuck Berry or any other artists
the type of exposure derived
from his performances in 80
“Rock & Roll Revival” concerts
since 1969, This certainly is the
most specious of all his ground-
less diatribes. We are a record
company not a booking uagency.
Chuck Berry’s records have been
played on thousands of radio
stations and provided him with
exposure to millions of people
all over the world. We don't
accuse Nader of not being able
to duplicate that, He’s a concert
promoter not a record company.
I'm  afraid Richard Nader’s
firey temper is being fueled by
an inability to discern between
apples and oranges.

I think that basic to this
whole inane vendetta is this mis-
understanding of roles. Muan-
aoevs, promoters, booking agents
and record companies each per-
form a function that is part and
parcel of the same business.
They do not, however, perform
the same function. The industry
is complex and there is room for
professionals in each area.

Sincerely,

Marvin Schlachter

President
Records

quested, but

Chess/Janus

Lucas Rejoins Grey

B NEW YORK — William H.
Lucas has rejoined Grey Adver-
tising as Vice President and Ac-
count Supervisor. Lucas origin-
ally joined the Agency in 1953;
in 1959 he was named Director
of Creative Services for RCA.

Larry Nagler

To Columbia

# NEW YORK — Larry Nagler
has been appointed assistant
to the President according to
an announcement by Clive J.
Davis, President of Columbia
Records. Mr. Nagler will begin
his new duties immediately.
Before joining Columbia, Mr.
Nagler was senior partner of
the Beverly Hills law firm, Nuag-
ler and Schneider since 1966.
His firm represented a number
of West Coast corporations as
well ag various entertainment
and sports personalities. Mr.
Nagler has been a keen ob-
server of the music field since
his undergraduate days at
UCLA where he obtained a de-
gree in DPolitical Science. He
continued his studies at that

university and obtained a Doc-
torate of Jurisprudence from
the UCLA School of Law.

Larry Nagler

Pickwick Net
Earnings Up

® WOODBURY, N. Y. Cy
Leslie, Chairman of Pickwick
International, Tne. (NYSE-PIK)
announced today that in fiscal
1972. ended April 30, 1972, net
income rose 27.3% to $6,230,633
from $4,892,478 during the pre-
vious fiscal vear. Net sales were
up 18.6% to $117,673.963 as
com:pared to $99,246,467. Earn-
ings per share increased 21%
to 81.48 as against $1.22.

Malverne Sales Up

NEW YORK — Al Hirsch,
President of Malverne Distrib-
utors, hag announced prior to
the end of the ’71-’72 fiscal vear
that sales have far exceeded the
gross business of the previous
fiscal year. He explained that
much of the increase was due
to the successful product of
such Malverne-handled lines as
MGM, Philing Classics, Stax
(including Enterprise and Ko-
ko). Sussex, Avco, Hot Wax and
Mercury.
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Another Winner

B CHARLOTTE, N.C.— In an
anocher landmark court decision
for the record and tape industry,
the Superior Court of North
Carolina has permanently en-
joined defendants Eastern Tape
Corparation, G & G Sales Inc.
and J. H. Pettus, President of
Eastern Tape Corporation, Vice
President of G & G Sales, Inc.
and sole stockholder of both
corporate defendants against
pirating the sound recordings of
Liberty, / UA, Inc., MCA, Inc,
Columbia DBroadcasting System
Inc. and Capitol Records, Inc.

According to Jules E. Yarnell,
special counsel to RIAA on re-
cord piracy matters, the Court
also granted the record compan-
ies’ request for the appointment
of a referee to determine the
amount of money damages to be
awarded to them. He also noted
that the Court had previously
held these defendants in both
criminal and civil contempt for
violating the terms of previous
injunctions against unauthor-
ized duplications.

NY NARAS
Appoints Kaplow

B NEW YORK — Jean Kaplow
has been appointed Executive
Director of the New York Chap-
ter of the Record Academy
(NARAS), according to an on-
nouncement from Phil Ramone,
chapter president.

Ms. Kaplow, who served as
administrative assistant to pro-
ducer Milt Okun bhefore assum-
ing similar duties for NARAS,
will take over many of the
functions previously handled
by George Simon, the chapter’s
Executive Director for the past
11 years. The latter will devote
more time to his literary and
lecture activities (he is
preparing a biography of Glenn
Miller for Holt, Rinehart and

Winston), and will also serve
as a consultant to the
York Chapter.

New

now |

Grossman Buying

B NEW YORK — Jack Gross-
man, President of Jack Gross-
man Enterprises, Inc., and Syd-
nev S. Horowitz, President of
Music Time Distributors Inc,,
have jointly announced that they
have agreed in principle that
Jack Grossman Enterprises will
acquire the three retail outlets
of Music Time Distributors in
the Washington Metropolitan
area. 1t is contemplated that the
acquisition will be completed by
the end of August.

The First Talkie

B NEW YORK—A unique new
monthly magazine-record con-
cept, Current Audio Magazine,
makes its debut this week with
a July-August issue. The com-
bination 10 page magazine-12-
inch record is aimed at the 18-
34 year old market, and will
present stories oriented toward
the priorities of the segment of
society to which it is aimed.
The first issue features a Mick

Jagger cover story, articles on
Angela Davis, Ted Kennedy and
Charles Manson. and other fea-
tures.

Buddah Records will distrib-
ute Current Audio Magazine to
record storeg throughout the
United States under a strict
distribution deal. Buddah has
no stock or ownership in the
publication, and will not have
anvthing to do with editorial
decisions. Negotiations are now
under way for a tape deal, for-
eign rights and newsstand
rights. The Editor of Current is
Jef Kamen; Art Director is
Michael Kaminski; Publisher is
Michael Goldstein.

Suggested list price for the
magazine-record is $2.49, and it
will be sold to retailers for
$1.24. Subscription rate will be
$22 per vear.

Larry Uttal:

UJA's Man
Of The Year

B NEW YORK — The Music
Division of the United Jewish
Appeal will honor Larry Uttal,
President of Bell Records, a di-
vision of Columbia Pictures In-
dustries, Inc., as their “Man Of
The Year” at a Dinner-Dance
to be held at the New York

Hilton Hotel on Saturday, Oc-
tober 28th.

In the seven vears since its
inception, this annual function
has become the major charita-
ble event supported by the mu-
sic business.

Larry Uttal

Each year, the UJA has hon-
ored an individual whose stat-
ure in the industry and devo-
tion to the goals of personal
freedom embodied in the very
existence of Israel have been of
immeasurable aid to the cause
of that beleagured nation, Past
honored guests have been Flor-
ence Greenberg, Ahmet Erte-
gun, Sam Clark, Goddard Lieb-
erson, Sam Goody and David
Rothfeld.

Dinner-Dance General Chair-
man Johnny Bienstock, Coordi-
nator Custon Labels Atlantic
tecords, stated. “Tsrael ig fac-
ing an internal crisis through
the great immigration of Soviet
Jews at least equal to the ex-
ternal threat of the Arab na-
tions. Vast sums are needed to
integrate these people into a
free society. We honor Larry
Uttal for his commitment to our
cause and look forward to the
participation of the entire in-
dustry.”

Co-Chairmen of the Seventh
Annual Dinner-Dance of the
United Jewish Appeal Music
Division are Irv Biegel, Execu-
tive Vice President of Bell
Records and David Rothfeld.
Merchandise Manager of E. J.
Korvettes.
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Signpost’s Story
By JOHN GIBSON

B LOS ANGELES—This week
Signpost Records releases five
albums all at once. You might
recall that when plans for Sign-
post were announced six months
ago, it was going to be a small
label with quality product, the
foremost jewel in Artie Mogull’s
box of accomplishments. Though
his first release is five albums,
Mogull doesn’t think his com-
pany has changed all that much
from the original concept.
The five albums are Danny
O’Keefe. “Bones” by Bones,
“What the World’s All About”
by Bob Ruzika, “The Inglish
Congregation,” and ‘“Fela Ran-

some-Kuti and the Africa ’70
with Ginger Baker.
“It  is  unusual.”  Mogull

admitted, “but what I did was
work it out with Jerry Green-
berg and Ahmet Ertegun that
instead of spacing them so they’d
be coming out with all the At-
lantic albums. Atlantic with-
held their releases for a few
weeks so we could put our five
out alone. We're getting the full
impact of all of Atlantic for a
few weeks, to get them launched.
I thought that was an advan-
tage.”

“I came from Cuapitol where
I not only had the responsibilty
of 230 acts, but 230 managers.
230 lawyers, and 230 agents.
Now I come over here and for
the first six monts I almost
went out of my mind. I could
knock this off in half an hour a
day and spend the rest of the
day plaving golf. I didn’t though.
I sat around here manufacturing
things to do, but I was used to
being awakened at five o’clock
in the morning with a phone call
from EMI in London and the
day began and it ended with
Al Martino calling me at mid-
night complaining that the Beat-
les were ruining his career.
Handling three or four acts here
1 didn’t know what to do with
myself. T was ready to jump
out of my skin. So what happens
1s vou start out and vou say I'm
going to have a small label.
three. four, five artists. That’s
not enough for me. I'm too
active. So suddenlv, instead of
five or six acts we’ve got eight,
and hopefully it’s not too many.
We'll sign as many acts as we
hear great artists.”

Mogull explains that the Con-
gregation album was necessary
at this time because of their hit
single, and Ginger Buker’s al-
bum, recorded in Nigeria with
Fela Ransome—Kuti and the
Africa ’70 live, was released at
this time because of the strength
of Baker’'s name, even though
Baker will tour here in Septem-

(Continued on page 44)
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(SPR128) o (SPR-127)
}OE "l II.LIE JACKSON
A super-dynamic, super- SeHlng soul single, This single is a powerhouse of sweet, lovin’ soul.
already on the top of the charts. It's on the charts and heading for the top.

PICK UP BOTH OF THE HOTTEST SINGLES THIS SEASON

LOOK FOR MILLIE JRCKSON THAT'S THE TITLE OF HER SOULFUL NEW ALBUM. (SPR-5703).

“ECOR
Og
Spring Records, Cassettes and 8-Track Stereo Cartridges are distributed in the USA by Patydor incorporated; in Canada by Polydor Canada Ltd.

A RECORD COMPANY FOR ALL SEASONS.
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#  DIALOGUE

WORLD I T HE VIEWPOINTS OF THE INDUSTRY

& Tls page will be devoted each week to your opinions. We welcome letters on all subjects pertinent to our industry. There may be a time
when yrur thoughts differ from ours editorally. You are welcome to express them here.

Raja Ram of Quintessence:

Rock And Religion In Britain Today

By RON McCREIGHT

(juintessence

Raja Ram is the spokesman for Quintessence, the first rock band
in Bretain practicing thetr own form of religion through theiwr music.
The band, which is currently causing a great stir around Britain's
most important rock venues as well as several churches and cathed-
rals, +s shortly to impress this highly original form of rock upon
America.

Record World: Is Raja your real name?

Raja Ram: That’'s my name that I use now all the time. I left
the other one way behind.

RW: Have you changed it officially?

Ram: No, but no-one else uses it. My old nume’s not used
any more, whatsoever.

RW: What about the names of other members of the band?

Ram: Four of them have spiritual, Indian names which have
been given to them, but the other two have not yet. They still
use their Western names but they may be changed too.

RW: Where were you all born?

Ram: Well the band’s very mixed, The guitarist comes from
Mauvitius, the drummer from Canada, I'm sort of Russian
Australian, Shiva’s from Sydney, Australia and Shambu’s from
Seattle in the U.S.A. The lead guitarist is the only English one,
he's from Leeds. We all met up eventually in London, by the way.

RW: How did vou come together?

Ram: Well there was a time when I used to think, oh what's
this thing all about, this is such a drag, I was so hung up and
[ was looking for something. I thought it was a chick. a drug or
a place. so I went round the world three times hitch-hiking. right
round the globe, staying at communes, places, centres etc. I went
to every city in the world meeting people, trying to find some-
thing. I finally started to put the pieces together, the great
truths of the world I read in the sages and learned from the
holy men of the world. The rest of the band went through very
similar things. That’s why T think we had a great point of refer-
ence when we met. I put an ad in a music paper and had about
400 replies. T just looked in people’s eyves. Some of them were
great musicians but I didn’t want to play with them. and other
people weren’t so good but they had a really nice vibe about
them. The people who I ended up chosing, those five, we've never
changed, it’s always been the same formai. We've never had a
personnel change in the group because it was done on a vibe

thing.
RW: How long have you been together?
Ram: Three vears on the road plus reheursing for about two

nionths prior to that.

RW: Why did vou chose the name, Quintessence?

Ram: Well I used to have this little red notebook and when
the band was forming, I used to keep writing down names and
eventually 1 filled up the whole of this notebook with good names.

1 was looking through it one night and this was the only name
that was written in red ink and it really seemed to stand out, it
sort of had this glow around it just saying Quintessence. I
looked it up and found all the different meanings offered. there
are quite a few. There are more levels to it that what I imagined
there were, it means the essence of all essences and (he fifth
essence and several other things according to the dictionary.

RW: Has your music any connection with the name?

Ram: Well talking about music is always very, very difficult.
I think that’s why you have to have music, to replace the words,
because it’s really a feeling, it’s what vou are. I don’t think any
musician in the world can really play anything that they’re not.
What vou are really comes out in your music. If you're an ag-
gressive person you play aggressive music. ete, etc.

RW: How would vou describe your particular brand?

Ram: Well our music gets us and other people high. It's a
transcendental type of music, not earthbound. There’s rock in it,
country and western, and other elements also such as jazz and
things like that. Basically it’s a different breed because we've
put a lot of different nationalities and feelings into the musie.
We employ a lot more different modes than western musicians.
Most western musicians play on about two different scales and
that’s the whole of western music. We try to incorporate a lot
of the Indian scales and different modes that thev use in the
Flast, there are about 72,000 of those and we’re only in it in a
small way. We're learning as we go along, but we're tryving to
broaden that color of sound at intervals in music.

RW: How do vou feel it goes down commercially?

Ram: TFantastic. Every audience we play to in every country
ends up on their feet stamping for encores. It’s always the same
every night, I mean it never varies whether we play in a college.
a church, or a rag ball. We play for all tvpes of people, it doesn’t
really seem to muake any difference. there’s something infectious
there that people understand. Last night we plaved at the local
High Wycombe church. 1t’s about 800 vears old and the vicar had
heard about us and about our success at Norwich Cathedral so he
offered his church. The uaudience was very mixed. there were
mums and dads. verv voung children, a few teeny boppers, and
some complete freaks, but everybody got to it in their own way.
I mean vou can get to music on different levels, even if it’s just
the beuat. they get to the beat. Other people get to the religious
aspect of it. Others to the improvisational aspect of it. We do
improvise, we don’t get up on stage and say we're going to play
this or that.

RW: Is there a particular message in vour music?

Ram: Yeah, we don't trv to be evangelists about it but our
message basically is peace and love of humanity and each other
and try to do good by being good and we don’t really sing about
the world as such, about. “I went down to the corner with the
whiskey in my hand” sort of song, we don’t get into that much.
We’re mainly singing about the higher things in life, more
transcendental things, about religion, about experience, about
mental states, about love and about peace.

RW: How well do you believe this mixes with the basics of
the music business?

Ram: Yeah, it is very basic and I'm always absolutely flabber-
gasted why we don’t get put down more than we get put down,
We do get put down. We get put down say in some reviews, but
basically we get put down a lot less than other groups who play
commercial rock, and that's always amazing to me because I
always feel we’re doing something. There is no-one who plays
music like Quintessence whether it’s good or bad, or whether vou
like it or you don't like it, there’s no-one who plays this type of
music because we have invented it ourselves. No-one hag copied it.

(Continued on page 45)
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PICKED

Across the Board

BILLBOARD

Tommy James — Love
RECORD WORLD

Song much in the
bag of “Crystal Blue
Sounding like the golden hits of
their ‘68-'69 period, Tommy and Bob

King have written and produced
thieir best effort in quite some time.
Sound elects and all, it's super.
Chart action will follow accordingly,

Gavin Report

Possible
Personal Pick
“Love Song”
Tommy James

JC’s Think Sheet
Spotlight Single!
“Love Song”
Tommy James

Listen!

Reus
Record Report
Best of New

“Love Song”’
Tommy James

4

a Grealtest Sinl

SONG”

CASHBOX

Tommy James .
Love Song

as the lyrics relate,
this is not just “words
and rhymes.” It's the
strongest he's been
since  “Draggin’ the
Line.” Indian Summer
chart heat.

Persuasion,”

Today's Top Tips
“Love Song"
Tommy James
Easily his best
entry since
“Draggin’ the Line”

Behind the Scenes

“Love Song" . .
Tommy James . . .
Being received with

open arms.

Roulette 7130

Prooucec by Tommy james and Bob King
for Tommy James Ventuses

AmericanRadioHictory Com




B.B. KING—ABC 11330
GUESS WHO (Michele, BMI)
Tke Blue Boy’s reading of this old
Jesse Belvin hit shapes up as his big-
gest pop hit since “The Thrill Is Gone.”
Brilliant guitar intro. Natch.

°
VAN MORRISON—Warner Bros. 7176
JACKIE WILSON SAID (I'M IN HEAVEN WHEN YOU
SMILE) (Caledonia Soul/WB, ASCAP)
Believe it or don’t, Van's latest just
about lives up to the promise of its
title. Exhilarating preview of his forth-
coming “St, Dominic’s Preview” album.

o
JOSE FELICIANO—RCA 0768
MAGNOLIA (Moss Rose, BMI)
Prcduced by Feliciano with Steve Crop-
per. this J.J. Cale-composed tune pro-
vides the artist with his single-most-
likely in a long, long time.

°
TOMMIE YOUNG—Soul Power 110 (Jewel)
TAKE TIME TO KNOW HIM (Al Gallico, BM!)
HIT & RUN LOVER (Draft/Su-Ma, BMI)
First things first. This Tommie is a
girl. Knowing that, then it’s easy to see
that this is the distaff version of Percy
Sledge’s smash of some years back.
Good work.

°
THE TEMPREES—We Produce 1808 (Stax)
DEDICATED TO THE ONE | LOVE (Trousdale, BMI)
The 5 Royales-Shirelles early rock era
ballad standard is herein done up in
today’s terms. A real r&b-to-top 40
crossover possibility.

°
THE SPINNERS—Atlantic 2904
HOW COULD I LET YOU GET AWAY (Bellboy, BMI)
I'tL BE AROUND (Bellboy/Assorted, BMI)
One of the very few acts to break from
the Motown fold makes its label bow
with an r&ballad in the modern mode a
la the Stylistics and the Chi-Lites.

L

BETTYE SWANN—Abet 9450 (Nashboro)
MAKE ME YOURS (Jobete, BMI)
I WILL NOT CRY (Cash Songs, BMI)
With her “Victim Of A Foolish Heart”
riding high on The R&B Singles Chart,
label has re-released Bettve’s big one
from 1967. As good as ever.

°
FRANKIE LAINE—Sunflower 125 (MGM)
MY OWN TRUE LOVE (Warner Bros., ASCAP)
Frankie’s first for the label is an old
favorite in a completely contemporary
setting, which proves that neither song
nor singer are gone with the wind.

°

CLINT HOLMES—Epic 10891

PLAYGROUND IN MY MIND

THERE'S NO FUTURE IN MY FUTURE

Written and produced by the Vance-
Pockriss team, this tune i1s a natural
for MOR action. With enough exposure,
a could-be crossover item.

°
THE TROGGS—Pye 65,011 (Bell)
EVERYTHING'S FUNNY (Dick James, BMI)
The “Wild Thing” bunch is back with
a light-hearted rocker bordering on
bubble gum. “Everything’s Funny” is
all in good fun.

SONG OF THE WEEK

LEA ROBERTS—United Artists 50896

HOLD ME, THRILL ME, KISS ME (Mills, ASCAP)

MR. PREACHER MAN (Briggsville Taylortown, ASCAP)

A hit for Karen Chandler in the early
1950’s, then again for Mel Carter in
1965. Lea’s rendition of this venerable
tune is a sure thing r&b, with pop cross-
over potential to spare.

°
P. ). ROSS—Scepter 12356
HOLD ME, THRILL ME, KISS ME (Mills, ASCAP)
WHEN YOU TOLD ME (Dramatis/Qur Children’s, BMI)
This version of the Harry Noble copy-
right is tailor-made for top 40 consump-
tion. New artist will get good exposure
first time out. Listen.

JO JO GUNNE—Asylum 11007 (Atlantic)
SHAKE THAT FAT (Hollenbeck-Bulge, BMI)
Group’s debut single, “Run, Run, Run,”
made a fair-sized chart impression.
Their new one is good, solid no-non-
sense rock & roll.

°

JAMES GADSON—Cream 1019

GOOD VIBRATIONS (Butter/Pip, BMI)

JUST TO LOVE YOU GIRL (Butter/Pip, BMI)

The latest from the former lead singer
of the Watts Band is decidedly not the
Beach Boys classic of the same namre.
Solidly in the Al Green groove.

SUGAR BEARS—Big Tree 143 (Bell)

HAPPINESS TRAIN (Open Air/NMC, BMI)

RIGHT ON (Open Air/NMC, BMI)

Bouncy, catchy pop ditty can’t help but
catch on top 40 with exposure. Jimmy
Jowen produced these happy sounds.

TERRY JACKS—London 181

CONCRETE SEA (Rockfish, BMI)

SHE EVEN TOOK THE CAT (Rockfish, BMI)

Susan’s brother Terry, sounding ever
so much like Paul Simon, has a cute.
folk-type tune here, available for
across-the-board play.

THE ASSOCIATION—Columbia 45654

COME THE FALL {Ferriswheel, BMI)

KICKING THE GONG AROUND (Ferriswheel, BMI)
Pop group has been cold for a while
now, but could catch fire come the Fall
with this pretty tune.

DON COVAY—Mercury 73311

THE OVERTIME MAN (Ragmop, BMI)

DUNGEON NUMBER 3 (Ragmop, BMI)

The “See Saw” guy comes back on a
new label with a new tune, the subject
of which is a close musical relative of
the “Clean Up Woman.”

0.C. SMITH—Columbia 45655

IF YOU TOUCH ME {(YOU'VE GOT TO LOVE ME)

(Algee /Al Gallico, BMI)

DON'T MISUNDERSTAND (Leo Feist, ASCAP)

Ocie always does a good turn with a
country-flavored tune and his latest is
no exception. DProgressive country
might even consider it for spins.

SHA NA NA—Kama Sutra 555 (Buddah)
BOUNCE IN YOUR BUGGY (Broadside, BMI)
Rock & roll revivalists have turned to

Jeff Barry, who penned this ditty with
Andy Kim, to produce a top 40 hit of
their very own. Could be.

®
THE BAR-KAYS—Volt 4081 (Stax)
DANCE, DANCE, DANCE (East/Memphis, BMI)
Not dissimilar to Sly’s “Dance To The
Music” in theme and spirit, the group’s
latest is also its best. Ever. A must!

°

JOY OF COOKING—Capitol 3396
DON'T THE MOON LOOK FAT AND LONESOME
(Bear Brown, ASCAP)
ALL ARGUND THE SUN AND THE MOON
(Bear Brown, ASCAP)
Jerkelev-based ensemble hasn’t ever
quite caught on the way it deserved to.
but there’s no time like the present.
Give this nifty rocker a try.

°

CASS ELLIOTT—RCA 0764
(IF YOU'RE GONNA) BREAK ANOTHER HEART
(Landers-Roberts, ASCAP)
Mama Cass is still looking for the solo
vehicle that will return her to chart
form. She just may have found one in
this pop production number.

®

LITTLE DION—Capitol 3392
YES WE CAN-CAN (Marsaint. BMI)
A near hit for Lee Dorsey last year,
this Allen Toussaint rhythm number is
a likely prospect for chart activity for
this youngster in his first outing.

°
GARY LEWIS—Scepter 12359
THEN AGAIN MAYBE (Stein & Van Stock, ASCAP)
PEACE OF MIND (Temania. BMI)
Sans Playboys, Gary should make an
overdue chart return with this top 40-
perfect pop ballad for his new label
With spins, sales.

°
BUSTER BROWN—Astroscope 105 (All Platinum)
FANNIE MAE'S PLACE (Gambi, BMI)
TWO0 WOMEN (Gambi, BMI)
Records like this one are few and far
between nowadays. Pure, raw blues as
sung by a master of the genre. Pray for
blues.

®
DAKOTA STATON—Groove Merchant 1011
A LOSING BATTLE (Pru, BMI)
LET IT BE ME (MCA, ASCAP)
Songstress returns on the new label
with Groove Holmes on the organ pro-
viding back-up. Fine work merits much
exposure —r&b, MOR, jazz. pop.

°
KING TIP TOE—Metromedia 252
(LOVE ME LIKE A) DINOSAUR
(Laurel Canyon/Every Little Tune, ASCAP)
An obvious response to the “Troglo-
dvte” madness is this novelty number,
which stands a good shot at the upper
reaches of the charts. Fun stuff.

°
VIKK! CARR—Columbia 45658
GRANDE, GRANDE, GRANDE (Peer Int., BMI)
Y VOLVERE (Maria, ASCAP)
MOR favorite in a change of pace that
should find its way onto Latin playlists
as well as the songstress’ more normal
format.
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A SUITABLY OUTRAGEOUS FOLLOW-UP TO “HOTROD LINCOLN".

“Beat Me Daddy, Eight To The Bar” has just
been released. It’s another bizarre foot-stomper
from the album, “Lost In The Ozone”.
Commander Cody and His Lost Planet Airmen —
the 50’s are here to stay!

“BEAT ME DADDY, EIGHT TO THE BAR” PAA-0169
“LOST IN THE OZONE” PAS-6017

(Cj)a/wm urd (Cj)avnA
~” 4 Divimow o# PamoUE WUBE CoRr

A
aw
OMPANY

A Division of Famous Music Corporation
A Gulf + Western Company
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THE PHLORESCENT LEECH & EDDIE

HMARK VOLMAN AND HOW ARD KAYLAN
—Reprise MS 2099

Thig pair has been together since high
school, and along the way their bril-
liant vocal harmonies were responsible
for the sounds of the old Turtles and
the recent Mothers of Invention. Here
they have effectively combined the far-
out zaniness of the Mothers with the
happy commercialism of the Turtles to
come up with a great new sound.

FROM SCRATCH

CAPABILITY BROWN—

Charisma CAS 1056 (Buddabh)

Group features fine material and some
of the best vocal harmonies to come
from England in some time. “Garden”
is a beautiful song, and there are many
other strong tracks. An extremely cap-
able work, well produced by Steve Row-
lands.

YOU WERE ON MY MIND

IAN & SYLVIA AND THE GREAT SPECK-
LED BIRD—Columbia KC 31337
Canadian duo turn in a fine, folky
effort, including a pleasant reading of
Robbie Robertson’s “Get Up Jake” and
Sylvia’s own “You Were On My Mind.”
a great song which could easily happen
as a single all over again. FM’s should
get on many of the cuts right away.

NITZINGER

Cap’tol SMAS 11091

Texas-based hard rock group, com-
prised of John Nitzinger, Linda Waring
and Curly Benton. present some of the
tightest heavy blues-rock around in
their first recording. Thev've been to-
gether for six years, which might ex-
plain why they play so well with one
another. Produced by Jim Rutledge.

THE GREAT MAHALIA JACKSON

Columbia KG 31379

Two record set commemorates one of
the true greats, spiritually and musi-
callv, of the Twentieth Century. The re-
cordings span some twenty years, each
reflecting a particular strain of her
music, from gospel to New Orleans jazz
to pop standards. A real treasure.

THE ACADEMY IN PERIL

JOUN CALE-—Reprise MS 2079

Best known to pop audiences through
his membership in the Velvet Under-
ground, John Cale has been involved
with some of the most important and
advanced music of the past decade.
This album defies description; it
must be experienced, or not experienced,
by each person on his own terms.

SUPERFLY

CURTIS MAYFIELD—

Curtom CRS 8014-ST (Buddah)

Curtis’ new album is a nicelv packaged
production of the original motion pic-
ture soundtrack of Sig Shore’s new
film, “Superflyv.” All the music was
written, of course, by Mayfield, who
creates some unique, interesting
sounds, many of which are in the
“Shaft” tradition. A big score.

BELREES®
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WAKA/JAWAKA-HOT RATS

FRANK ZAPPA—DBizarre/ Reprise MS 2094
The father of the Mothers offers an-
other of the kind of intellectually
whacky and musically excellent albums
the world has come to expect from him.
Side one is an extended free-form in-
strumental, while side two contains
three typically strange, Mothers-like
pieces.

THE BEST THING THAT'S HAPPENED TO ME

Z. Z. HILL—United Artisis UAS-5589

At the still relatively tender age of 32,
Z. Z. Hill has already turned in a life-
time’s worth of great rhythm and blues
music. His first album for label con-
tains his classic “You Were Wrong”
and eleven other worthy entries, includ-
ing four Fred Hughes songs.

ROAD

NATURAL RESOURCES—

YR 105L (Motown)

Road is Noel Redding, Rod Richards
and Leslie Sampson. The trio’s first
album containg seven songs, each of
which is a study in the possibilities of
hot, hard, heavy, pull-out-all-the-stops
rock. “Space Ship Earth” is trendy
enough to become an instant favorite.

WHAT THE WORLD’S ALL ABOUT

BOB RUZICKA—

Signpost SP 8403 (Atlantic)
Singer-songwriter is currently meeting
with success in his native Canada, and
indications are that he will soon be a
name in this country as well. “Down
and Losing,” forthcoming as a single,
is a highlight. A real nice all-around al-
bum.

SCORCH

JUDAS JUMP—Pride PRD-0003 (MGM )
Once upon g time not too long ago.
there was an attractive looking and
eminently commercial British group
called Judas Jump., whose key member
was Andv Bown. Here is their album,
and it’s full of the best in top-40 ori-
ented rock and roll. “Bossa Jump”
sounds like a hit single,

LOVE THEME FROM SKYJACKED AND OTHER
GREAT LOVE SONGS

THE MARIVA STRINGS
Marinag MR A-2502
Nicely orchestrated versions of the title
track, “I Wish You Love,” “Once I
Loved,” ‘“Nothing Ever Changes My
Love For You,” “Let There Be Love,”
“With the Wind and the Rain in Your
Hair,” six more. A rich harvest for MOR
programmers and easy listeners.

RONNIE McNEIR

RCALSP_ 1723

Artist’s debut album fits nicely into the
pop/scul bag that is proving so lucra-
tive in the music world these days.
Songs, mostly self-penned, run the
gamut from extreme mellowness to pul-
sating r&b workouts, with an accent on
the former. A good start.
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By JOHN GIBSON

B STROMBERG IN CUFFS: The Rolling Stones
in transit press agent, Gary Stromberg, made
the wire services last week with the Stones
ruckus with cops and a photographer in Rhode
Island. The picture didn’t appear on his home
turf, but somebody in the East called the Gib-
son and Stromberg oflice to say Gary looked
“cute in handcuffs” | . . lotsa boogie . . . Gerry
Goftin seen walking out on “Grease” in New

John Gibson
York. Heard to comment by one spectator on the aisle that he
didi’t much like it (grease) then (the fab ’50s) and certainly

not now . . . Speaking of Gotflin. he will be producing Chicago
blues-er Barry Goldberg, assisted by his songwriting partner—are
you on the edge of your seats?—Russ Titleman, The lp will be on
WB, where it belongs . . . Further Developments: Report here
last week that Fanny will be moving to Shelter did not include the
info that Shelter is perhuaps shopping a new distrib deal and is
looking at WDB. In short, Fanny stays put, if its all true, where
they Lkelong . .. It has been suggested that one reason the Boston
mayor called to have the Stones sprung to make their Boston
concert was there was a riot going on in one of the Mayor’s
ghettos and he needed his cops over there, instead of tuking care
of Stcnes fans, who might have been most upset if Keith and
Mick had been further detained . . . Elton John and Groucho
Marx got together last weekend at a party thrown by Howard
Rose. Lots of heavies in attendance to hear Groucho sing and
Elton flutter his eyebrows . . . Dean Torrance, Bruce Johnson,
and Terry Melcher are a group these days. The group is called
“Califsrnia” and will begin working seriously when Melcher re-
covers from a motorcycle accident.

B MOGULL’S ROCK AND ROLL BALL: Signpost Records held
a little ‘soiree’ for their first five releases last weekend, and
everybody but Mayor Yorty seemed to be there. R. Meltzer and
Ahmet Ertegun could be seen but only a few feet from each other,
and Bones and Danny O’Keefe, two of Signpost’s debut artists
performed admirably over the din. Outside little girls stood anx-
iously waiting for limos, hoping that one would contain Neil
Young. They had to settle for Stephen Stills, bopping in with
Ahmet from his Bowl concert . .. An agreement has been reached,
by the way, where Richard Perry will produce Carly Simon’s next
album. Jac Holzman saw Perry at Mogull’s party and the two
sketched the timing to go like this: recording to start in Septem-
ber, to be completed about six weeks after that. Jac would like
a single first, and by November he’ll begin putting the new Simon-
Perry Ip under the nation’s Xmag trees . . . Elton John’s house on

the beach in Malibu was previously owned by both Bette Davis,
and Cole Porter . . . What artist was featured in both Ingenue and
Creem in the same week? Todd Rundgren . . . The Grateful Dead’s
next Ip might be one recorded recently live in Europe. The title
speculation includes “Europe on $5.000 A Day,” and if it is a
three record set you can safely bet it was done to quickly fulfill

14

ASCAP Unveiling

B NEW YORK — ASCAP last
week (18) unveiled a plaque at
the Barberry Room here to com-
memorate the meeting of Rich-
ard Rodgers and Oscar Hammer-
stein I in the Spring of 1942
during which the collaborators
discussed a new musical which
eventually became the Broad-
way classic “Oklahoma.” The

Barberry Room, located at 21
[cast 52 Street. was the site of
the historic meeting.

a2 7 xu

At the July 8th unveiling of the
ASCAP plaque honoring writer
members Richard Rodgers’ and
Oscar Hammerstein 2nd’s planning
session for “Oklahoma!”, L. to R.:
Composer Rodgers, ASCAP Presi-
dent Stanley Adams and Record
World Publisher Bob Austin,

Correction

@ NEW YORK—In the Tape

Duplicators section of last week’s
Annual Directory, the firm of
A&B Duplicators, 237 West 54
Street, New York, N.Y. was
inadvertantly omitted. A&B's
telephone number is (212) 582-
4812,

NMPA Study

B NEW YORK -— The National
Music Publishers’ Association
is undertaking a study of the
tax structure in all major mar-
kets abroad as they affect royal-
ties earned abroad by American
music publishers.

Leonard Feist, Executive Vice
President of NMPA, in an-
nouncing intention of the study,
stated that “the international
tax structure is highly complex
and it is difficult for the indi-
vidual publisher to keep in mind
the regulations of various coun-
tries in which he does business.
It is not NMPA’s intent to
create a professional analysis,
but, rather, a simple guide
which a publisher may have at

hand for ready reference.” The
study is being made jointly
with the Association of Amer-
ican Publishers because, to a
great degree, the Iimpact of
foreign taxes is the same for
book and music publishers.

A noted government econo-
mist who recently retired will
make the survey. It is hoped
that it will be printed and dis-
tributed to NMPA members by
the fall. It is contemplated that
the study will be maintained
on a current basis by the peri-
odic distribution of information
on changes as they occur.

their WB contract so they can start the bidding war in earnest . . .
Speaking of those untidy bidding wars (no one emerges unscathed.
especially the press) Procol Harum is said to be actively shopping.
Reports are that they may join the Walter Cronkite family of fine
artists, but there’s nothing even close to confirmed on that one.
B CONVENTION BULLETIN: Columbia, as you know, presents
an all star show of talent from the company roster at every year’s
convention, and reports that Colin Blunstone will be showcased
conflict with rumblings out of A&M here that Blunstone will be
going with the Herb Alpert label very shortly . . . David Peel gave
himself a gold (painted) record here at the Ooh Poo Pa Doo Club
for not having sold anywhere near a million records. Peel, by the
way, could be seen posing in front of his billboard on the side
of the Whisky (not his actually, but he is included in John and
Yoko’s spread) for a friend with one of Kodak’s bottom line
models . . . All over the street is the report that both Bill Drake
and Gene Chenault will be named V.P’s of RKO. Drake’s office
would not confirm . . . English Flash: Bill Bruford, drummeyr of
Yes, has left the group, to go with King Crimson . . . RCA’s sales
meeting here last week featured an absolutely dynamite presen-
tation of new product (including among other nifty packages,
Mama Cass, the Jefferson Airplane, Nilsson, the “This Is” series,
and Wolfman Jack). Mort Hoffman, Frank Mancini and others
have been on the road with the show for several weeks producing
results . . . Bob Dylan showed up at a New Jersey stadium last
week to see the Grateful Dead, and then went backstage for a
chat with Jerry Garcia and the rest . . . In spite of precautions,
a sizeable number of bogus tickets for the Stones Madison Square
Garden date have already been sold. Watch your ticket: the $6.50
you save may be your own . .. Russ Regan has taken Tom Rodden
and Paul Lovelace with him from MCA. Todden will be National
Sales mgr and Lovelace National Promotion for all new 20th
Century Records . . . Mick Jagger's birthday July 26th: Happy
Birthday . . . On the heels of Charlie Greene’s big suit against
Famous, Tumbleweed Prexv Larry Ray has been seen in and out
of a swank Hollywood legal eagle’s office, and some say Tumble-
weed may be following Greene’s suit.

RECORD WORLD JULY 29, 1972

AmeaericanRadioHicstary Com



ouj “spioosy won zzet o . B

,mogowx
WOW Ad U4LNgI8LSId

1 -
B { o
-
] =
. ey =
- [l I
, »
s

RN JIMOH

Q Ivag
WO J-WZWW

EAERNS SHIALMIAN

‘ MREEIEENLY % , e

Ot NOI

Y NGl

apomghigay g,
NATTV TIVHIIW



EDMONEY MUSIC

By KAL RUDMAN

8 The new Chicago is an instant

winner. Key stations such as KJR are

reporting immediate phone reaction.
Led Zeppelin "Stairway to Heaven."

Derek and the Dominos started at

KOL Seattle and this station reports

that the phone requests are twice

as big on the Led Zeppelin as they

were on the Derek and the Dominos.

Kal Rudman

Rick Springfield. We have been predicting for
a number of weeks how big a star he will be.
The album is already big at WPDQ Jacksonville.
A number of big stations have jumped on the
single: WCFL, KJR, CKLW, KOL, KILT. WCAO
Baltimore reports a lot of requests. The record
industry in general can benefit greatly if Rick
Springfield becomes a superstar and brings a lot
¢z traffic into the stores.

0'Jays. We have been saying from the beginning
that this is the next big r&b crossover. Although
a lot of key stations are still waiting, the
pickup in pop airplay was very strong this week.
Tt exploded from HB to #12 at WIXY Cleveland,
jumped to #17 at CKLW and #32 at WCFL Chicago.
It went on: KLIF, KJR, WPDQ, WOKY, WIBG, KJRB,
WalT.

Jerry Wallace. Tex Meyer, WRIT Milwaukee,
flashes: "Big pop action." Pat Pipolo of MCA
reports: "The record is getting close to 200,000
and there are huge orders in Dallas and Atlanta
from c&w and MOR airplay." With this amount of
activity, it apears that the record has an
excellent chance of going top 40 in the same
manner that the Donna Fargo crossed. We feel that
MCA will make every effort to make this happen.
We know that the one-stops in Chicago are
reporting the same kind of sales activity they
were reporting on the Donna Fargo.

The Chi-Lites album continues to sell huge
quantities. There is no question that they are a
supergroup of the year and that this LP is a
classic. Eugene Record, who is the creative man
behind this group, has not been given nearly
enough recognition for what he has done. His
achievements are already legendary.

Raspberries. This is the week the record picked
up a lot of key stations: KHJ, WHBQ, WRKO, KILT,
WQAM, WMAK and KJR. It exploded to #12 at KLIV
in San Jose and is already making noise at WIXY
Cleveland. It is selling well in Washington and
in Jacksonville. The album is very strong.

Main Ingredient on RCA. The record is just
about #1 pop in Detroit and other pop stations
are now beginning to pick up on it such as: KMEN,
WPDQ, and WPIX-FM.

Detroit Emeralds. WPIX-FM New York City reports
strong telephone requests and they feel it can
go top 5 on their chart. This confirms the
previous strong action in Detroit. It is #19 WIXY
Cleveland and jumped to 22 KLIF Dallas. Don Imus
is giving it heavy play on WNBC. The record
sounds strong. (Continued on page 1T)
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Mathis—The Most

HOLLYWOOD —A thing of
beauty is not always a joy for-
ever. Sometimes you just forget
about it and it is lost. I had
really forgotten just how beauti-
ful the voice of Johnny Mathis
(Columbia) is until his recent
appeurance at the Greek Thea-
tre served as a smashing re-
minder that this man is truly
and rightfully one of the great-
est stars of all time. It is hard
4 time when the
name Johnny Mathis did not
conjure up thoughts of romance

| 2nd beauty. To see him live, un-

der the stars, can be egualed
only by listening to his records
in front of a roaring fireplace.

Frome the first quiet whisper,
Johnnv Mathis lirerally holds
the audience in the proverbial
pelmr. His voice has an unex-
pected fire and power in a live
performance. His prescence is

| one of complete confidence and

control, borne of being an en-
tertainment legend for so many
years. There is really little to
sav about Johnny Mathis except
that his voice has a beauty that
is uniaue, his history is one of
unparal'eled  success, and his
magic is the magic of the heart.
T will not forget it again,

Also on the bill was Michell
Legrand (Bell) and his orches-
tra. Legrande conducted and
sang a great manv of his own
beautiful compositions. He sings
with the conviction of a writer
performing his own material
and with the strength and hon-
esiv that must be unique to the
French.

Legrande also presented some
interesting and unusual jazz in-
terpretations that were polished
to a fine degree of excellence
and sang a duet with Johnny
Mathis early in the program.
His portion of the concert was
enthusiastically received, thor-
oughly enjovable, well-rounded
and a very suitable companion
on a bill with Mathis. Theyv are
an excellent combination,

Spence Berland

White Cloud
To England

B NEW YORK — Good Medi-
cine Records, a Starday-King
custom label, announces that
the New York based group
White Cloud will perform with
Columbia Recording artist Lou-
don Wainwright III at the CBS
convention in London on July
29th.

Wainwright’s upcoming al-
bum (his first for Columbia)
features White Cloud in a
prominent back-up role, and was
produced by the group’s sing-
er-guitarist, Thomas Jefferson
Kaye.

AmericanRadinHietory Com

CONCERT REVIEW

Tull Disappoints

[.LOS ANGELLES-—Appearing
at  the Torum, Jethro Tull
plaved to capaeity crowds with
a show that came close to be-
ing a circus. What happened
to Tan Anderson the perfection-
ist? Instead of the near bril-
liant, tightly finished show we
used to get from Tull, we were
given a verv disjointed set
broken up in the oddest places
by comedy sketches that can
only be described as dull and
amateurish, Why this was done
defies the imagination but
whatever the reason, the out-
come only detracted from what
could have been a decent con-
cert.

The opening number, “Thick
As A Brick,” lasted for well
over an hour, was involved and
intricate, sometimes boring,
sometimes great, and broken up
by those absurd ‘“comedy”
sketches. Fortunately though,
Ian Anderson saved the day.
A superb showman and the
core of the group, he leapt and
cavorted around stage looking
like a frantic Fagan but with
the grace and precision of a
ballet dancer. Alternating be-
tween  acoustic  guitar and
flute, Anderson kept the show
alive and the audience yelling
for more.

All in all, the show wag dis-
appointing  and Anderson’s
magical quality of being able
to mesmerize and mold his audi-
ence was lost in such a vast
arena as the Forum. Instead,
Jethro Tull have become super-
stars, relving too much on their
reputation and not enough on
the fact that they ecan play
good music,

l.ee Cadorette

Daddy Gold

NEW YORK — Chelsea Rec.
ords’ Wayne Newton has been
awarded a gold record for his
recording of “Daddy Don’t You
Walk So Fast.” Certification
was made by the RIAA and
signifies sales in excess of
1,000,000 units.

The gold record marks a num-
ber of firsts—it is Newton’s
first gold award for his new
label, and it is Chelsea’s first
such award.

Sales of the Newton single
have gone far to spark sales
of the album, “Daddy Don’t You
Walk So Fast” (CH-1001), from
which it was pulled<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>