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SIMON AND GARFUNKEL, “MY LITTLE TOWN"
{prod. by Paul Simor, Art Garfunkel
& Phil Ramone) (Paul Simon, BMI).
The long awaited S & G reunion is
here in this richly hied ballad with
their distinctive hai nonies melting
over a rhythmic bcse supplied by
the Muscle Shoals & vampers. Duo’s
first in years looks ike it's headed
for the top. Columbi i 3 10230.

KC & THE SUNSHINE BAND, “T {AT'S THE WAY
(I LIKE IT)” (prod. ky Harry Wayne
Casey & Richard Fincl | (Sherlyn, BMI).
The group’s latest f >m the Hialeah
haven of disco ¢ :lights follows
firmly in the footste 1s of their pre-
vious hits. A spirited, Jplifting sound
is based around a theme which
should be reverberaiing across the
country in no time! T< 1015.

CHEECH & CHONG, *‘(HOW 1 SPENT MY SUM-
MER VACATION) OR A DAY AT THE
BEACH WITH PEDRO & MAN—PART
1" (prod. by Lou Adler) {India,
ASCAP). The dynamc duo's latest
is a non-musical nightmare sketch,
a classic tale about the person who
yelled, "SHARK!" Th: summer may

be over, but the beach laffs continue
to come. Ode 66115 (ARM).

O'JAYS, “I LOVE MUSIC (PART 1} (prod. by
Kenneth Gamble & Leon Huff)
(Mighty Three, BMI). The O'Jays
sharpened their sourd and focused
their direction with the r “'Survival”
Ip. Their follow up to their last hit
from that Ip, "'Let /e Make Love
To You," is this infinitely danceable
number which does not let up! Phila-
delphia int'l. ZS8 3577 (Columbia).

i, W

THE GRATEFUL DEAD, “THE MUSIC NEVER
STOPPED” (prod. by The Grateful
Dead) {lce Nine, ASCAP). One of the
more commercial sounding tunes
from the "'Blues For Allah'" album,
the Dead have finally come up with
a song that can be given serious AM
consiaeration. Despite the title, pro-
grammers should find no trouble
fitting this one in. UA GD XW718 Y.

GAIL EASON, “LOVE'S GONNA FIND YOU”
[prod. by Carole Sager & Carole
Pinckes) (N.Y. Times, Rumanian
Pickleworks, BMI). Young singer's
debut effort was written by the
"Midnight Blue' ladies, Carole Ba-
yer Sager and Melissa Manchester.
The songstress sings with a gutsy
emotion, but sounds as smooth as
silk. A&M 1751,

KASENETZ—KATZ SUPER CIRKUS, “MAMA LU"
(prod. by Kenny Laguna, Jerry Ka-
P scnetz, and Jeff Katz) (Multitune,
v BMI). These purveyors of bubblegum
rock return with their most outra-
geous item yet. The song is a cross
between the Beach Boys' "Barbara
Ann'" and the Ohio Express, spiced
with syncopated harmonies. Magna
Glide 5N 329 (London).

“TO BE YOUNG'" (prod. by Bob
Johnston) (Shiva-Shakti, BMI). “I'm
out to win again,” sings Mirabai
balancing the sweet with the near-
gutsy. An "Alice's Restaurant’ kind
of hook leads into a few short
verses culminating in a bit of a
novelty honky tonk of an ending. Pop
and MOR chances sound good on
this track. Atlantic 3300.
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The World of Country Music

“THE WHO BY NUMBERS.” Two years
in the making with that extra measure
of effort that makes any Who produc-
tion a special event. No frills, no syn-
thetic excesses—ijust Townshend, Dal-
trey, Moon and Entwistle at their best.
""Squeezebox' is chartbound by itself
with “'Slip Kid," "Success Story' and
“"How Many Friends' other sure win-
ners. MCA 2161 (6.98).

PAUL SIMON, “STILL CRAZY AFTER ALL
THESE YEARS.” The master poet for a
generation bred on rock lyrics returns
with a collection of carefully crafted
songs suggesting the uneasiness of love
and maturity. “Some Folks' Lives Roll
Easy,” "'50 Ways to Leave Your Lover”
and the title cut are Simon at his peak.
Excellent Simon/Phil Ramone produc-
tion, too. Columbia PC 33540 (6.98).

ART GARFUNKEL, “BREAKAWAY." Gar-
funkel draws from a mixed bag of
composers—from Antonio Carlos Jobim
to Yvonne Wright/Stevie Wonder to Al
Dubin/Harry Warren—Iending each his §
unique vocal treatment. Producer Rich-
ard Perry avoids cluttering the tracks
even with generous doses of strings,
horns and reeds. A lush but feeling al-
bum. Columbia PC 33700 (6.98).

ELECTRIC LIGHT ORCHESTRA, “FACE THE
MUSIC.” “Eldorado’ was proof that
ELO is every bit the band people
thought it could be. Sustaining that
achievement is "'Face the Music,” a
concept album reminiscent of the “Sgt.
Pepper'' era Beatles. Banded DJ copies
should find needles cued on ''Fire On
High,"" "Nightrider,”" "Poker” and "One
Summer Dream.” UA LA 546-G (6.98).




The album your
customers are
screaming for!

Kiss, the demons of
Rock captured “Alive” on o
a specially priced 2-record set -

including an 8 page color booklet. =

NBLP 7020-298
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The Image is Getting Clearer

Kiss, exclusively on Casablanca Records and Tapes.
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Top Ten LPs Make Fast Ascent
As Rock Dominates Album Chart

By IRA MAYER & BARRY TAYLOR

B NEW YORK — All of the Ips in
the top 10 on the RW album chart
this week attained that status in
four weeks or less compared to
five out of the top 10 reaching
that status at the same time last
year. Six have already topped the
chart, Elton John's (MCA) "“Cap-
tain Fantastic’” debuting at num-
ber one 20 weeks ago, Pink
Floyd’s (Col) "“Wish You Were
Here”” and John Denver’s (RCA)
“Windsong” reaching number
one in their second week on the
charts. Bruce Springsteen’s (Col)
“Born to Run,” having broken
onto the chart at a bulleted 10,
jumped to three with a bullet and
then took top position in its third
chart-week. The Eagles’ (Asylum)
“One of These Nights” went to
number one within four weeks,
the Jefferson Starship’s (Grunt)
‘“Red Octopus” in nine.

Five of these albums have been
in the top 10 for five weeks or
less, and with the exception of
Elton John, the Eagles and the
Jefferson Starship, the list repre-
sents the first fall wave of Christ-
mas releases. Very much in con-
trast with the past summer’s
black-dominated top 10, the cur-
rent top 10 sellers are all white
rock albums (Denver and Ron-
stadt also being MOR-oriented).

This rock dominance of the top
10 also differs from last year’s list
of the same period in its rock-

(olumbia, Nelson
Agree On Prod. Deal

By DON CUSIC
B NASHVILLE—Record World has
learned that Columbia has en-
tered into an agreement with
Willie Nelson whereby the label
will release artists that Nelson
has discovered, under the Colum-
bia-Lone Star logo. Although the
final papers have yet to be signed
formalizing the agreement, it has
been reported by informed sourc-
es that the first releases will be
singles by the Milton Carroll Band
and Billy C. at the end of Oc-
tober, with Willie Nelson coming
forth with a gospel album,
titled “Troublemaker,” tentatively
scheduled in January.

(Continued on page 134)

r&b-MOR spread.The performers
making up the top 10 a year ago
were Bachman-Turner Overdrive
(Mercury); Olivia Newton-John
(MCA); John Denver; Barry White
(20th Century) Emerson, Lake &
Palmer (Manticore); Bad Com-
pany (Swan Song); Elton John;
Crosby, Stills, Nash & Young (At-
lantic); Carole King (Ode); and
Stevie Wonder (Tamla).

The key to top 10 success ap-
pears to be a two pronged com-
bination of avid touring and hit
singles as is evidenced by the fact
that six of the top 10 album art-
ists have singles in the top 30—
Denver, Eagles, Starship, Elton,
Ronstadt and Springsteen — and
all are currently on the road, with
the exception of Pink Floyd, who
toured the U.S. this summer.

KC & the Sunshine Band (TK),
the Spinners (Atlantic), the Isley
Brothers (T-Neck), War (UA), the
Ohio Players (Mercury), Richard
Pryor (Reprise) and Earth, Wind &
Fire (Col) have all been mainstays

(Continued on page 134)

Don Kirshner:

Senate Judiciary Committee
Votes Half-Cent Royalty Hike

By MICHAEL SHAIN

B WASHINGTON, D.C. — Music
publishers took a beating last
week when the Senate Judiciary
Committee voted to raise the me-
chanical royalty only half a penny
to 2%2 cents per tune. As well,
the publiskers lost their battle
with the public broadcasters, who
are not liable for performance
fees under a broadly-worded edu-

cational exemption in existing
copyright law. The committee
voted to adopt the so-called

Mathias amendment which will
provide public broadcasting with
a compulsory performance li-
cense, instead of a negotiated fee
that ASCAP, BMI and SESAC were
seeking. The new compulsory
rates will be set by the copyright
tribunal. The performing rights
organizations lost their bid on a
9-3 voice vote.

But the big story of the tense,
fitfull mark-up session was the
mechanical royalty vote. In effect,
the Recording Industry Associa-
tion of America was able to roll

Everything Starts with the Song

By ROBERTA SKOPP

W NEW YORK—"I really wanted
to get back into publishing—-to
start again with that—hecause
the essence of everything is in
the song itself,” explained enter-
tainment expert Don Kirshner in
an exclusive interview with Rec-
ord World. “I've always felt that
publishing is like real estate, and,
unfortunately, | think that the cre-
ative publisher is becoming ex-
tinct in today’s marketplace.”
Back To His Roots

So Kirshner has made the deci-
sion to go back to his roots, so
to speak; to return to the field
that he helped pioneer back in
the Aldon days, at which time he
worked with such writers as Car-
ole King and Gerry Goffin, Barry
Mann and Cynthia Weil, Bacha-
rach and David, Neil Diamond,
Neil Sedaka, Lieber and Stoller
and a host of others. Proof posi-
tive of the success achieved in
less than a year of activity in-
cludes two number one records,
“Laughter In the Rain” and "‘Love
Will Keep Us Together,” and one

that looks ripe to make it three,
“Bad Blood,” which is cur-
rently bulleted in the two spot on
The Singles Chart. In addition,
his publishing arm has cxperi-
enced chart impact with “'Soli-
taire, ““The Immigrant” and
“That’'s Where the Music Takes
Me.”

Kirshner continued with a vari-
ety of explanations for the shift
of directions. “The music and rec-
ord business is changing to the
business | helped originate, knew
as well as anyone, and | love it.
The bullets turn me on, and, to
see people that weren’t happen-
ing all of a sudden happen, weli,
to me that's just about the big-
gest thrill of all.” In addition,
Kirshner feels he can see the cy-
cles before they actually hacome
a reality. /I saw that the market-
place was heading towards the
resurgence of the Ankas, the
Bobby Vintons and the Ben E.
Kings. | didn’t know exactly who
would happen,” he said, “but |

(Continued on page 139)
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back the mechanical fee from the
3¢ level the same committee had
approved last year. (The mechan-
ical royalty now stands, and has
since 1909 stood, at 2¢ per tune.
The Senate Judiciary Committee
approved a nearly identical bill
last year, but the revision died at
the end of last year for want of
House approval. At that time,
Judiciary approved the full one-
cent boost.)

The one-cent boost could have
cost recording companies up to
$47 million more each year than
they are now paying, the RIAA
claimed. Mechanicals are under-
standably the big money issue of
copyright revision. Presumably,
the RIAA saved the recording in-
dustry somewhere in the neigh-
borhood of $24 million a vyear,
last week.

The vote on the mechanical
issue was 8-4. Sens. Kennedy (D-
Mass.), McClellan (D-Ark.), Bur-
dick (D-N. Dak.) and Committee
Chairman Eastland (D-Miss.) voted
against half-cent boost, favoring
last year’s 3 cent royalty, while
Sens. Bayh (D-Ind.), Byrd (D-W.
Va.), Tunney (D-Cal), Hruska
(R-Neb.), Fong (R-Hawaii), Thur-
mond (R-S. Car.), Mathias (R-Md.)
and Scott (R-Va.) voted for the
22 cent fee.

The publishers’ strategy of con-
centrating on the conservative
committee members apparently
backfired. Several weeks ago, the
publishers hired former Fed-
eral Communications Commission
Chairman Dean Burch—now a

(Continued on page 157)

U.S. Who Tour Set;

Innovations Planned

B NEW YORK—The Who have
formally detailed their most ex-
tensive U.S. tour since 1971,
which is being divided into at
least two parts, and which will
be unique in many ways.

In making the announcement,
Sir Productions, The Who's man-
agement, said the group will ap-
pear in many cities for the first
time—some of which are consid-
ered ‘“secondary markets” for a
group of its stature—and inaugu-
rate rock in some of the country’s
newer facilities.

(Continued on page 8)
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Yetnikoff To Be Honored
By American Medical Ctr.

B NEW YORK — Walter Yetni-
koff, president, CBS/Records

Group, will be honored by the

American Medical Center at their
Annual  Humanitarian  Award
Dinrner on December 14, 1975 in
the Grand Ballroom of the New
York Hilton Hotel. Yetnikoff will
accept the award, presented by
the board of trustees of the
American Medical Center, for his
active support of the AMC and
his contributions to other hu-
manitarian pursuits.
Cancer Research

The American Medical Center,
based in Denver, Colorado and
founded in 1904 as JCRS, is a
hospital for cancer treatment,
research and education. The
AMC is non-sectarian and offers
care to cancer patients regardless
of their ability to pay. The
hospital’s programs are sup-
ported almost entirely through
charitable gifts, grants and con-
tributions from individuals and
organizations.

The dinner chairman of the
event will be Paul B. Shore, last
year's recipient of the AMC
Humanitarian Award The hon-
orary chairman will be Seymour
Leslie, and Jack Grossman will
serve as the general chairman.

In addition to his duties as
president of the CBS/Records
Group, Yetnikoff also serves on
the board of directors of CBS,
Inc. and is a vice president of
the corporation. A 1953 Ph;
Beta Kappa graduate of Brooklyn
College, Yetnikoff received his
law degree in 1956 at the
Columbia University Law
School. While metriculating, he
was an editor of the Columbia
Law Review. After a two-year
stint in the army and a three year
period of private practice,
Yetnikoff came to CBS in 1961
as an attorney. He became gen-
eral attorney for the CBS/
Records Group in 1965, executive

Walter Yetnikoff

vice president of the CBS Inter-
national Division in 1969 and
president of CBS Records Inter-
national in 1971. He assumed
the role of president, CBS/Rec-
ords Group in May of 'this year.

Tickets for the black-tie affair
are $100 per person and will be
available through the American
Medical Center office at 516
Fifth Avenue, New York City,
N.Y. 10036; telephone: (212)
697-1220.

Cosell To Host
UJADinner/Dance

B NEW YORK — Howard Cosell,
noted sportscaster, commentator
and star of “Saturday Night Live
with Howard Cosell,” will host
the Tenth Anniversary Dinner/
Dance of the Music Industry Divi-
sion of United Jewish Appeal,
November 1, at the New York
Hilton.

The dinner, honoring I. Martin
Pompadur, president of ABC
Leisure Group I, American Broad-
casting Companies, Inc., high-
lights a vyear-long fund-raising
campaign for the Israel Emerg-
ency Fund of UJA/Federation.

The evening begins at 7 p.m.
with cocktails and buffet in the
Grand Foyer of the Hilton, fol-
lowed by dinner in the Grand
Ballroom. The Les Elgart and Tito
Puente orchestras will provide
music for dancing throughout the
evening, starting at 7 p.m.

The UJA Dinner Committee said
that the rest of the program for
the evening will be announced
shortly.

Regan Named Keynote Speaker

At NARM Indie Diisi'r_ib Meet

B CHERRY HILL, N. J. — Russ
Regan, president of Twentieth
Century Records, will be the fea-
tured speaker at the opening din-
ner-meeting of the First Annual
NARM Independent Distributors
Conference to be held at the Con-
tinental Plaza Hotel in Chicago,
Illinois, October 29 and 30. The
format for the dinner-meeting
will follow that utilized during the
NARM Retailers Conference and
the NARM Rack Jobbers Confer-
ence held in June and September,
respectively.
Background

Russ Regan has, through his 15
years in the record business, been
closely allied with independent
distribution and independent
manufacturing. He has served as
the head of a number of inde-
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Pewerhouse Picks

exhibit top five potential)

Fly.”

through.

(Due to airplay and sales in projectable markets, these records

Silver Convention (Midland International} “'Fly Robin

After breaking out of the New York discos, this record
has become an r&b hit and looks like a sure winner on
the pop side. It is top 10 in New York and major mar-
ket adds have been backed by a national sales sell-

Bee Gees (RSO} “Nights On Broadway."

This record received major adds this week following
its Boston breakout. It is taking positive moves wher-
ever played and shows continued increases in sales.

BRI SEORE S
Russ Regan
pendent labels: Warner Bros.’

Loma Records, Uni Records, and
since 1972, as president of Twen-
tieth Century Records.

In addition to his experience
in the independent manufactur-
ing segment, he was associated at
the beginning of his career with
independent record distributor-
ships in the Los Angeles area.

The opening cocktail reception
and dinner-meeting on Wednes-
day, October 29, follows meetings
of the Independent Distributors
Advisory Committee and the In-
dependent Manufacturers Adbvis-
ory Committee. Each of these
committees will meet separately
in closed session, and then will
meet together as a unit prior to
the first general session that eve-
ning. Additional meetings of all
attending the conference are
planned for Thursday as well.

In response to questions raised con- |
cerning an article in last week's RW,
The First Annual NARM Independent
Distributors Conference will be held ot
the Continental Plaza Hotel in Chicago.

AmericanRadioHistorv.Com
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The only word to describe how good

the new Quincy Jones single is.

“Is It Love That We're Missin'"...  kZ
from the album, “Mellow Madness. &

(SP 4526), 2



FTC Rules on Sound-Alikes | Trib/News Synd.

B \WASHINGTON, D.C.—Sound-
alike records will now have to
bare a large prominent label
which says, “This Is Not An Origi-
nal Recording,” the Federa! Trade
Commission said last week. The
new ruleséover the age-old prac-
tice of covering hit records with
similar sounding studio musi-
cians were contained in a consent
agreement between the FTC and
Michigan record producer Andre
Blay, president of Magnetic Video
Corp.

The ruling will, for all pur-
poses, bind other sound-alike
producers to the same require-
ments in the future.

Specifically, the agreement for-
bids Magnetic Video from using
photographas of original artists or
drawings or art work that ap-

Halee Joins ABC

B LOS ANGELES — Roy Halee
has joined ABC Records as a
full-time  staff producer/engi-
neer.

Born and raised in New York
City, Halee started in the music
industry during the mid-'60s as
an engineer, contributing his
skifls  to recordings by Bob
Dvlan, Simon and Garfunkel,
the Yardbirds, Lovin’ Spoonful,
Peaches and Herb, the Cyrkle
and  others. His producing
cradits date from the “Bridge
Over Troubled Water” album in
1970 and include Ips by Boz
Scaggs, Blood Sweat and Tears,
Laura Nyro, Albert Hammond,
Jon Mark and Journey, as well as

the first solo efforts by Paul Néwmun is pid;}l’ed above (left) wilh‘
Simon and Art Garfunkel. Airali.
Epic Honors Isley Bros.

proximate original album covers
on sound-alike records and tapes.

| The cover must maintain the
|

‘the original artists’ names are
used, the cover and the spine
must display the disclosure in
type at least 12 points high. Dis-
closure must also be prominent
in all advertising. Magnetic Video
is also required for the next seven
years to supply all record dis-
tributors and retailers which han-
dle its products with copies of
the agreement.

Newman to Dark Horse

B LOS ANGELES—Louis Newman
has joined Dark Horse Records
| in the newly created position of
national promotion director. New-
man will report directly to Dino
Airali, managing director of Dark
Horse, and George Harrison.

Newman was formerly the na-
tional promotion and sales direc-
| tor for DiscReet Records, and
| prior to that, the national promo-

tion director for Blue Thumb Rec-
| ords.

Newman is currently on a na-
tional promotion tour.

R+

T-Neck recording artists the Isley Brothers were recently honored by a party given by
Epic Reccrds o celebrate their “‘Fight the Power" single and gold and platinum records
for “The Heat Is On,” the recent Isley Ip. The album and single were written, arranged,
produced, played and sung by the group, and released on their own T-Neck labe!, dis-
tributed by Epic/CBS Custom Labels. Shown at the presentation are {from left): Chris
lasper; Marvin Isley; Ernie Isley; Ron Alexenburg, vice president and general manager,
Epic/CBS Custom Labels; Richard Mack, (partially hidden), director, r&b promotion, CBS
Records special markets; Mrs. Isley; Irwin Segelstein, president, CBS Records; Kelly Isley;
Ronald isley (kneeling); and Rudolph Isley (kneeling).

[

|

Pacts With ATT

B LOS ANGELES — The Chicago
Tribune/New York News Syndi-

name of the actual artists or, ii | cate will enter the music pub-

lishing/record production field
in association with April Twenty-
Two Productions, headed by
Peter Forsythe. Principal offices
have been established at 9000
Sunset Blvd., Suite #=1119, Los

Angeles, Calif., and at the Daily
News Building, 200 E. 42nd
Street, Suite #900, New York,
New York.

Appointed as general man-
ager of April Twenty-Two Pro-
ductions (ATT) is Rick Landy

who will work on the develop-
ment and production of record-
ing artists/songwriters in addi-
tion to the acquisition of music
catalogues and copyrights. ATT
also has a direct tie with Oscar
Award winning producer Clar-
ence Greene, president of Tower
Productions, in connection with

Greene’s television production
activities.
Landy, a veteran of over

fifteen years as a music business
executive, has varied experience
in the field of music publishing
and record production, including
six years as director of perform-
ing rights in the Los Angeles
office of Broadcast Music, Inc. He
will headquarter in the Los An-
geles office.

Lennon Victorious
In Deportation Fight

B NEW YORK — John Lennon
has won his four year battle
against deportation in a 2-1 de-
cision handed down by the U. S.
Court Of Appeals last week.

It was decided by Chief Judge
Irving R. Kaufman that Lennon’s
1968 fine for possession of one
half of an ounce of marijuana
found in his London apartment
did not constitute sufficient
grounds to prohibit Lennon from
residing in the U.S.

In the 24 page decision, Judge
Kaufman also mentioned that ““the
courts will not condone selective
deportation based upon secret
political grounds.”

This, in reference to a conten-
tion that Lennon was involved in
several activities directed against
the Nixon Administration. It was
suggested at the time by the then
Attorney General John Mitchell
that “if Lennon’s visa is termi-
nated, it would be a strategy
counter measure.”

Lennon was informed of the
decision last Wednesday, the day
before his 35th birthday, and
commented that it was a ’‘great
birthday gift.” Lennon received
another birthday gift the follow-
ing day when his wife, Yoko Ono,
gave birth to an eight pound, ten
[ ounce son, Shean Ono Lennon
| at 2 a.m.

JIM
CROCI.

THE
FACES
[VL
BELN

LIFESONG RECORDS AND TAPES
CAN BE ORDERED THROUGH THE
FOLLOWING DISTRIBUTORS:

ATLANTA: Heilicher Brothers
BOSTON: Alpha Distributing Corporation
BUFFALO: Best and Gold Records
CHARLOTTE: Bib Distributors
CHICAGO: M. S. Distributors
CLEVELAND: Progress Records
DALLAS: Big State Distributing Corporation
DENVER: Record Sales Corporation of Colorado
DETROIT: AMI Distributors
HAWALII: Eric of Hawaii
HOUSTON: H. W. Daily Company
LOS ANGELES: Record Merchandising
MEMPHIS: Record Sales Corporation
MIAMI: Heilicher Brothers
MINNEAPOLIS: Heilicher Brothers
NEW ORLEANS: All South Distributing Corporation
NEW YORK: Alpha Distributing Corporation
PHILADEILPHIA: Schwartz Brothers
PHOENIX: Alta Distributing, Inc.

ST. LOUIS: Commercial Music, Inc.
SAN FRANCISCO: Eric-Mainland
SEATTLE: ABC Record and Tape Sales
WASHINGTON, D.C.: Schwartz Brothers

In New York: 488 Madison Avenue, New York, N.Y. 10022 (212) 752-3033
In California: 9229 Sunset Boulevard, Los Angeles, Calif. 90069 (213) 550-8886
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IM CROCE/THE FACES I’'VE BEEN profiles ten
years of his growth from glee club folk singer to superstar
song-poet.
his deluxe 2-record package, produced by Terry Cashman

and Tommy West, features 19 unique Jim Croce
performances now available for the first time ever.

Special Merchandising Aids: 8-page deluxe package
including history, interviews, photos, and lyrics/
4-color posters/mobiles and wall displays/special counter
boxes/easel-backs/national time buys/dealer ad mats.

A LABOR OF LOVE FROM LIFESONG RECORDS

Available on Lifesong Records and Tapes.
SEE FACING PAGE FOR DISTRIBUTOR DETAILS
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CBS Reports Increase

In Sales, Earnings

B MEW YORK—CBS 1975 third
quarter and first nine months
sales and earnings have set com-
pany records for those periods, it
was announced by William S.
Paley, chairman, and Arthur R.
Taykor, president.

Estimated 1975 third quarter
net income is $29.1 million on
net sales of $460.1 million. These
results represent a 13 percent
increase over 1974 third quarter
net income of $25.8 million and
an 11 percent increase over 1974
third quarter sales of $415.5 mil-
lion. In terms of earnings per
share, this represents estimated
third quarter earnings of $1.02
per share, compared with $.90
per share earned in the same
period a year ago.

For the first nine months of
1975, estimated net income is
$87.2 million on net sales of
$1.36 billion, a gain of 15 percent
over 1974 nine months net in-
come of $76.1 million and an
increase of nine percent over
1974 nine months net sales of
$1.25 billion. Earnings per share
for the first nine months are $3.05,
compared with $2.66 in the first
nine months of 1974.

Paley and Taylor commented:
“”CBS/Records Group sales in-
creased 19 percent, reflecting a
strong recovery in the domestic
division from the industry-wide
difficulties experienced in the first
half and continued good perform-
ance internationally.”

Springsteen Gold

B NEW YORK — Columbia re-
cording artist Bruce Springsteen
has gone gold with his "Born to
Run’ album. The Ip has been
certified gold by the RIAA.

Arista Releases Seven

In Freedom Series

B NEW YORK—Arista Records an-
nounced the release of the third
series of Freedom jazz albums.

Julius Hemphill’s “Cool Bid’-
ness” features the alto saxophon-
ist in his first effort for a major
label. Keyboardist Mal Waldron
presents a ‘“Tribute To Billie
Holiday.” Randy Weston’s “Blues
to Africa” is the pianist's first
completely solo effort since 1955,
and Archie Shepp returns to the
recording scene after a two year
hiatus with “Trumpet In My
Soul.” ]

“The Rigger” is Charlie Tolli-
ver’s first Ip with his Music In-
corporated  quartet, featuring
Stanley Cowell on piano. The late
Albert Ayler’s ““Witches and Dev-
ils" was recorded in New York in
1964, and a double album, “The
Paris Session,” comes from the
Art Ensemble of Chicago.

Polydor Promo Planned

OnBlackmore’s Rainhow

B NEW YORK—In a move de-
signed to offer maximum sup-
port through the peak pre-Christ-
mas sales period, Polydor Rec-
ords has launched the second
phase of its marketing campaign
on ‘“Ritchie Blackmore’s Rain-
bow.” Polydor has mapped out
a marketing strategy which will
be highlighted by concentrated
nationwide major rack and retail
chain promotions.

Coinciding with the group’s
upcoming 25-market tour, the
label has arranged for extensive
exposure at the retail level
through a variety of in-store mer-
chandising devices, advertising,
display contests, in-store airplay
and local promotions.

Among the major racks and re-
tail chains involved are all Where-
house and Record Bar stores,
Tower Records, seventeen Lico-
rice Pizzas, the Music Plus chain,
Music  Odyssey, Mile High in
Denver, Hitsville, ]. L. Marsh
Musicland and Korvettes.

In conjunction with this drive,
Polydor plans to make maximum
utilization of trade and consumer
print advertising. Under the di-
rection of the label’s press depart-
ment, a full-scale publicity cam-
paign has also been mounted.

Local promotion managers in
each concert city will co-ordinate
radio, press and TV interviews
with members of the group. In
addition, they will supply Rain-
bow posters, mobiles and 7-
shirts to radio station personnel.
The label will also direct a follow-
through advertising drive de-
signed to maximize sales on the
album in concert cities during the
days immediately following the
group’s appearances.

Who Tour (Continued from page 3)

In all, The Who will appear in
19 cities for 20 concerts from
November 20 through December
15 and then take a six-week hiatus
before beginning Part II, details
of which will be released by
Sir Productions in approximately
three weeks following the group’s
current tour of the United King-
dom and upcoming tour of the
Continent. Their U.K. tour kicked-
off on Oct. 3 in Stafford.

The largest date in Part | for
The Who will be at the new
Pontiac Metropolitan Stadium in
Michigan, which will be domed
for the winter event on Dec. 6
and scaled for 70,000 spectators.
Concert will be the first rock
event at the facility, which
opened in September and is the
home of the Detroit Lions.

Toots and The Maytals will be
the opening attraction for all The
Who concerts in Part |, with addi-
tional attractions planned for the
“winter festival”’ in Pontiac. Ticket
prices for the tour will average
out at $7.50.

The Who’s first concert, in
Houston on Nov. 20, will also
inaugurate rock at The Summit,
the city’s new $18-million sports
and entertainment arena. Tickets
go on sale in Houston at month’s
end and the other cities on the
tour shortly thereafter.

Coordinating promotional ac-
tivities with Sir Productions will
be the home-office and regional
staffs of MCA Records in this
country and Canada. The Who's
new album for the company,
““Who By Numbers,”” has just been
released.

Custom designing the sound
and lighting systems for the tour
will be Showco, in Dallas, who
will hang all the equipment from
the ceiling to avoid any viewing
obstructions. Who representatives

Welcoming Shirley

Shown with United Artists recording artist Shirley Bassey following her opening night

concert at Carnegie Hall are, from left: Dave Skolnick, UA east coast sales; Al Teller,
president of UA; Walter Paas, UA east coast publicity; Ms. Bassey; Gene Armond of
UA and Blue Note vice president George Butler. Ms. Bassey's new album, entitied
"Good, Bad But Beautiful,” was released during the week of her sold-out performance

at Carnegie Hall,
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met with Showco’s Jack Calmes,
who is supervising the construc-
tion project during the summer
to go over the group’s technical
needs in connection with their
new “Who By Numbers”’ material
as well as their past songs. The
total sound system’s power will
be 28,000-watts RMS; their flown
lighting U-shape system is still
being constructed and final ton-
nage for both is not yet locked-in.

In connection with next win-
ter’s Part Il of the tour, it is now
being deterimned if its itinerary
will continue through early spring
or if the group will take another
hiatus and then begin Part Il
in late spring and continue intfo
the summer.

Polydor Signs Corea
As a Solo Artist

B NEW YORK—Polydor Records
has announced that Chick Corea
has extended his contract with the
label to a long term argeement
by which he will record as a solo
artist.

The announcement was made
by Irwin Steinberg, newly-named
president of Polydor Incorpo-
rated, who personally negotiated
the agreement along with Leslie
Wynn, head of Corea’s manage-
ment firm, Theta Management;
Ekke Schnabel, vice president,
business affairs for Polydor; and
Arnie Geller, the label’s director
of artist relations.

Under provisions of the pact,
Corea will be featured as a solo
recording artist for the first time
since his solo album of 1971. A
newly recorded solo album will
be released by Polydor during the
first half of 1976.

Wherehouse Sales Up

B LOS ANGELES—Leon C. Hart-
stone, president of Integrity Enter-
tainment Corp., owner and oper-
ator of the 61 Wherehouse record
and tape stores in California, has
announced a 34 percent increase
in sales and a 52 percent decrease
in earnings for the year ended
June 30.
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THE C&AST

By BEN EDMONDS
B ELTON'S BACK IN BUSINESS, SO GUESS
WHAT'S OUR LEAD ITEM: The Elton John Caravan
Of Stars And Roadies has been terrorizing the
_‘ westernmost of these United States, and The Coast
was there (sort of) to bring you all the veiled innu-
= endos and irrelevant trivia. Billie Jean King has
1 been a constant member of the entourage, playing
\ " tennis every day with the star of the show and dis-
A:"’_A pensing lessons to the amateurs. She’s even been
coaxed onstage to shake a tambourine on a couple
of occasions, and Kiki Dee’s been showing up among the backing
vocalists. The Osmonds came backstage at the Salt Lake City concert
(which was distinguished by a University of Utah professor who
snored through the show seated in the front row) and announced
that they were adding a medley of E) greats to their show. “I wonder
if they’ll do ‘The Bitch Is Back,’” mused the former Reg Dwight after
they'd left. This tour has also been distinguished by a higher craziness
quotient than any other EJ foray (more even than the dates with
Legs Larry Smith); this column points the finger at probable provoca-
teur Ray Cooper, who doesn’t look like he should be trusted. Elton
has thusfar personally demolished twelve piano benches, sending
Rocket minions scurrying in all directions to try and replenish the
exhausted supply. The night the last bench was sacrificed, a roadie
ran onstage and got down on all fours, forming a human piano bench
on which Elton pounded out “Pinball Wizard.” At least it beats
trashing hotel rooms . . . Bruce Springsteen’s “Born To Run’’ attained
last week the gold status we all knew it would, which is cause for
celebration in all corners of the land. But before we let our heads
swell too far out of reasonable proportion, consider the following
true-life drama. Our hero, Young Springsteen (aka “‘Da Boss’), now
safely past the comparisons to Bob Dylan which slowed down his
arrival, finds himself compared most often these days to Young
Presley. Presley, no longer Young but still King, was approached by
one of his peripheral associates recently and asked what he thought
of this Bruce Springsteen. The King thought deeply for a few moments
and then replied, “Bruce who?” | guess this means that we won't
have the pleasure of hearing the King take on “Thunder Road” or
“She’s The One’” just yet (darn it) . . . Between shows of his superb
opening night at the Troubadour (which was applauded by the likes
of Neil Young, Al Kooper and, yes, even Merlin Olsen), hope-of-the-
future Nils Lofgren wandered next door to Tana's celebrity restaurant
and roamed through the establishment with an accordian, serenading
the patrons with Italian lovesongs which he’d phonetically memorized
off an old Berlitz blues album. Bob Krasnow walked behind him with
a cup, soliciting contributions from the assembled socialites and
casting couch moguls. Their collective generosity netted Nils $3.30
and a cigarette lighter (minus Art Linson and Gary Stromberg’s cut,
which they were negotiating as we left) . . . Opening for Lofgren
on that Troub run were the Beau Brummels, no longer tied to Warner
Brothers and definitely worth a look. The group’s reunion album,
issued by Warners some months ago, was well-received, though its
acoustic leanings were not really representative of the band’s full

electric capabilities.

BEHIND BARS AGAIN: There’s an inmate at the Huntsville (Texas)
State Prison, a Mexican alien convicted on a guestionable murder
rap in 1927, who hadn’t received even a single visitor or letter in the
48 years of his incarceration. A local woman learned of this situation
and became his first visitor, offering 79 year old Raul Morales a home
with her family when (and if) he’s released. (When she visited, Mo-
rales had her write down her name on a slip of paper so that his fellow
inmates would believe that he’d actually had a visitor). Freddy Fender
and Huey Meaux read about the incident in an Austin paper, and
immediately resolved to do a benefit to focus attention on the old
gent’s plight. Being an alien, you see, if pardoned he'd still be eligible
for deportation, so the wheels of justice would have to be turned on
a thoroughly humanitarian level if the man is to be helped; nobody
in his Mexican hometown even remembers his existence. A show was
arranged at the Travis County Jail, but Meaux cooked up a little extra
surprise for Fender, who'd spent three years behind bars himself on a
three-joint bust. When their plane touched down in Austin, a police
confingent was waiting on the runway. ““Look,” said Freddy to Meaux,
“somebody’s done something, they’ve got a police car out there.”
When he deplaned, the cops served him with a summons and, pro-
ducing handcuffs, asked him to turn around. “Oh lord, not again,”

(Continued on page 19)
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The Bay City Rollers, in New York last week for the first time, are pictured here
{seated) autographing their first American album (*The Bay City Rollers” on Arista
Records) for hundreds of fans who flocked to an in-store promotion on Saturday
afternoon. Pictured from left, standing, is Tam Paton, manager; seated, the Rollers

are Les McKeown, Eric Faulkner, Derek Longmuir, Alan Longmuir (hidden) and
“Woody" Wood. This was one highlight of the Rollers’ trip to the U.S. to appear on
“Saturday Night Live” with Howard Cosell and to promote their single, **Saturday

Night."

Sherman Forms PR Firm
B NEW YORK—Howard Sherman
who for six years headed the PR
division of Morton Wax & Asso-
ciates, has announced the forma-
tion of a full service independent
firm, Howard Sherman Public Re-
lations. The new company will
specialize in trade and consumer
coverage for recording artists,
producers, record labels, studios
and music publishers.
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Howard Sherman

A veteran music industry pub-
licist, Sherman has worked with
such clients as Spring Records,
Millie Jackson, Joe Simon, CBS
International, Famous Music, Mid-
land International, Jimmy lenner,
CAM and The Record Plant.

“During my previous associa-
tion | became convinced that the
most economical, comprehensive
and creative approach to public
relations for our industry is to
work within a tightly knit client
family. | intend to concentrate
my personal energies on produc-
ing extensive media exposure for
a select group of accounts.”

Howard Sherman Public Rela-
tions is located at 310 Madison
Ave., N.Y. 10017. The phone
number is (212) 867-6391.

A&M LPs Go Platinum

B LOS ANGELES — ““Cat Stevens’
Greatest Hits” and “Love Will
Keep Us Together” have both
achieved platinum status, having
sold over one million units to
date, according to the label.
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Atlantic Names Bursey

Dir. Business Affairs

B NEW YORK—Gerald Bursey has
been appointed director of busi-
ness affairs for Atlantic/Atco Rec-
ords, it was announced by Shel-
don Vogel, executive vice presi-
dent. In his new position, Bursey
will function as a liaison, coordi-
nating all business and financial
relationships between Atlantic/
Atco recording artists and pro-
ducers and the label's a&r and
publishing department. In this
capacity, he will report directly
to Vogel.

Bursey, formerly royalty man-
ager for Atlantic/Atco, originally
came to the label in May, 1971 as
assistant to vice president/comp-
troller Mel Lewinter.

New Sly Album
Released by Epic

B NEW YORK—eEpic Records has
announced the release of a new
album by Sly and the Family
Stone, their first in more than a
year, called “High On You.” The
album was produced by Sly Stone
and recorded at the Record Plant
in Sausalito and at CBS Records
Studios in San Francisco.

Epic is preparing publication
documenting the contributions
which have been made by Sly
Stone, and the influences he has
exerted on all areas of music
since his emergence in the '60s.
The publication, when com-
pleted, will be mailed to all me-
dia with recorded excerpts to
substantiate the contents.

An  extensive merchandising
and advertising campaign has
been devised by Jim Tyrrell, vice
president, sales and merchandis-
ing, Epic and CBS/Custom Labels,
and Bruce Harris, director, prod-
uct management, Epic and CBS/
Custom Labels. The campaign will
include television advertising and
in-store promotion material, in-
cluding “Get High On Sly”
streamers and bumper stickers.
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Roker and Wright Form Elka Records

B LOS ANGELES — Elka Records
has been formed by wally Roker
and Tony C. Wright with Roker
serving as director of the com-
pany and Wright as president.

Elka will distribute its own
product, which is expected to en-
compass 12 Ips and 24 singles in
the coming vyear, according to
Roker.

Roker has been associated
with the record industry for 22
years and has served as national
public relations director for UA,
ABC, Liberty and Scepter. He has
also worked with Double L, One-
derful, Canyon and Springfield In-
ternational. Wright formerly di-
rected political campaigns in llli-
nois.

According to the label, Elka will
release product in all areas, in-
cluding pop, progressive rock,
r&b, jazz and comedy.

Elka has already signed Otis
Clay, with a single, “Turn Back
The Hands Of Time,” in release
and an album set for the end of
the year; Tritty, with a single, “'If
| Said | Love You,” in release and
an album scheduled for the end
of the year; Ray Scott, with an
album, ‘’Ray Scott Live,” recorded
at the Parisian Room in Los An-
geles currently in release; Rey-
naldo Rey, a comedian with an
album entitled ‘“Flast Mudda
Flucker” in release; and Little
Frankie Lee, with a single, ““Love’s
Repossession,” out later this
month and an album currently
being recorded.

Winner’s Circle has also signed
with the label and will have a

WFO To Release
Capt. Kangaroo LP

® LOS ANGELES—The Wes Farrell
Organization has concluded a
pact with Robert Keeshan Asso-
ciates, Inc. to release an album
on the Chelsea Records label
based on the CBS network’s chil-
dren’s Show, “Captain Kangaroo,”
it was announced by Steve Bedell,
president of the WFO Music
Group.

Ceared for release this month,
the album, titled “Good Morn-
ing, Captain,” features highlights
from the show which has just
started its 20th consecutive year
on the airwaves.

The “Good Morning, Captain”
album, featuring the original cast,
includes selections from the 250
rew musical numbers that have
been added recently to the pro-
gram’s musical library.

The Wes Farrell Organization
will mount a promotional cam-
paign for the new album, retail-
ing at $4.98. Currently in the
works are distribution tie-ins with
major toy manufacturers in order
to give a total marketing approach
to this project.
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single in release later this month
with an album to follow early
next year.

Elka has set the following dis-
tributors: Dallas — Big State; St.
Louis — Roberts Record Distrib.;
New Orleans — All South; San
Francisco — Eric-Mainland; Los
Angeles — Eric-Mainland; Hart-
ford — Seaboard Distrib.; New
York — Malverne; Philadelphia
— Universal Records; Boston —
Disc Distrib. and Hitsville; Kan-
sas City — Choice Rec. Distrib.;
Portland, Maine — East Coast
Distrib.; Shreveport — Stan'’s; Se-
attle Fidelity Records and
Tapes; ldaho — Slusser Whole-
sale Co.; Houston — H.W. Daily;
Milwaukee — john O’Brien; Pitts-
burgh — Tri-City Records; Atlanta
— Tara; Memphis — Hot Lines;
Miami — Tone Dists.; Honolulu
— Eric of Hawaii.

Marks Taps Bergman
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Barry Bergman (second from left), named
to the newly-created post of director of
promotional activities at Edward B. Marks
Music Corporation, is welcomed to the
organization by (from left} Ted Daryll,
professional manager; Joseph Auslander,
president; and Bob Currie of the profes-
sional department. Bergman, who headed
his own Free Enterprise Music complex,
will work closely with the record industry,
radio and television, disco clubs and
special projects.

TK Signs Pickett

B MIAMI — Wilson Pickett has
been signed to an exclusive long-
term recording contract by TK
Records, it was disclosed last
week by Henry Stone, president
of TK Productions.

Under the agreement, Pickett
will record for the Wicked cus-
tom label, as distributed by TK.
His first album for TK, “Chocolate
Mountain,” was produced by Brad
Shapiro, who was responsible for
several of Pickett’s hits for Atlan-
tic. The album was recorded in
Nashville and will ship next week.

Victor Tavares
Signs with Spring

B NEW YORK—Victor Tavares of
the Tavares Brothers, currently rid-
ing the charts with their “It Only
Takes A Minute” Capitol single,
has signed a solo recording con-
tract with Spring Records. The
announcement was made by
Spring/Event principals Bill Spit-
alsky and Roy and Julie Rifkind.
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DIALOGUE

THE VIEWPOINTS OF THE INDUSTRY

Jo Walker: Growing Up Country with CMA

By DON CUSIC

8 jo Walker is executive director
of the Country Music Association,
an international trade organiza-
tion based in Nashville, created to
promote country music. The or-
ganization is directly responsible
for more country music on radio,
television and in record stores. In
this Dialogue, Mrs. Walker discus-
ses the development, accomplish-
ments and organization of the
CMA. The following is the first of
two parts.

Jo Walker

Record World: What is the Country Music Association?

Jo Walker: CMA is an international trade association, the purpose
of which is to promote and publicize country music. | think CMA
is many things and our brochures explain what it is and what it does.
Different people think of it as being different things, and I am sure
there are still some misconceptions. We're not an auditioning organ-
izatian—we neither audition artists nor song material nor help artists
obtain contracts. Its overall purpose, as country music grows, is to
assurz that our members enjoy a greater share of its success.

RW: Give us a brief history of how the CMA began.

Walker: It began in 1958. I think one of the first meetings was held
in Miami, in June of that year. The CMA grew out of the collapse of
the old Country Music Disc Jockey Association. There were a number
of people involved in the beginning of CMA and for fear of leaving
someone out, I'm not going to go into names. Of course, the founding
president of CMA was Connie B. Gay, and the founding chairman of
the board was Wesley Rose. Those two definitely were involved but
there were a number of other people who were interested. Although
the D. J. Association couldn’t get off the ground, many felt that there
were enough people interested in it who were not disc jockeys to
make it an industry-wide organization for country music. | think the
key to CMA’s success is that all facets of the industry do work together.

CMA was chartered in September, 1958 and a number of staunch
supporters and founders became lifetime members at that time. The
dues were $100 and it gave us a little money to get started. | was not
involved then, but they had their first organizational meeting and
dance during the WSM Grand Ole Opry Birthday Celebration which
at that time was still called the Disc Jockey Convention, and it was
held in November instead of October. | was hired by a committee
composed of Connie B. Gay, Dee Kilpatrick, then manager of the
Grand Ole Opry, and the late Hubert Long. | began work in early
December, 1958 as sort of a general office person. | was the only one
there, but there was the thought that the Board would soon be hiring
an executive director. We began with about 230 members including
lifetime individuals at that time. Lifetime membership was limited
to 50 then, and we had nearly 50 lifetime members when | went
to work.

I January, 1959, the Board employed the late Harry Stone as direc-
tor. Harry came to CMA from WWL-TV in New Orleans. He was a
former vice president and manager of the Grand Ole Opry at WSM
almost from its inception in 1925. Harry had left WSM a little earlier
in the 50's to be a television consultant. He went to Phoenix and later
to WWL television. Harry was anxious to come back to Nashville
after a tenure away; CMA sounded promising and exciting to him,
and the Board, of course, realized he was a man who had a great deal
of knowledge of the industry and a great deal of respect.

Ernest Tubb was on the first Board and the Opry members were
very fond of Harry Stone, so it seemed an excellent idea. The first

couple of years were a strain for CMA, but it was a privilege to be
associated with Harry. He worked very hard and ! believe Harry felt
that the support of the entire industry was already behind CMA. The
Board, of course, realized that it wasn't at that time and they were
looking to Harry to come up with ideas to raise the money. So, it was
a really rough year and Harry worked very hard and came up with a
couple of ideas that did not go through at that time but later did
provide CMA a great deal of financing. But, at the end of one year,
and by mutual agreement. Harry left CMA. It was really because
we simply did not have the money to pay both our salaries and mine
was much less than his. So, Harry went into another field of work. |
remained as general office girl for about another year or so before
| was made executive director.

RW: During the development between 1958 and now, you set a
lot of major goals for CMA. You worked toward them; you achieved
some of them. What were some of those goals?

Walker: We had a lot of goals. Of course our first goal was to make
CMA a strong organization, one that would be respected and recog-
nized by the entire world of music. We were at a low ebb with the
programming of country music and one of our first goals was to
interest broadcasters in programming country music and bring it
to the people. It was the contention of the Board that if people were
exposed to it, they certainly would like it, and it would become more
popular throughout the country. In those days, it was still pretty
regional and I think that’s one of the goals that certainly has been
achieved-—every major market now has at least one country music
station. In fact, we have had complaints from stations that had been
country for awhile and had a good corner on the market. Other sta-
tions came in and programmed country music. They sometimes felt
that we had over-promoted it, but | think country music itself is what
now does the job. It interests broadcasters and they switch, such as
KNEW did in San Francisco last year. That market really did need a
country music station. KGBS switched to country last October 14 in
Los Angeles. We already had KLAC doing a marvelous job. These are
just two recent examples of what’s been happening in major markets
all over the country. One of the most exciting change of stations
was when WHN, a 50,000 watt full-time station, went country in 1973,
in New York City. Perhaps this had the greatest impact on all broad-
casters.

. . . One of our first goals was to
interest broadcasters in programming
country music and bring it to the
people.

T G L R L D

Getting back to the goals, our primary purpose was, and still is, to
promote and expand the use of country music worldwide. One way
we did that was by interesting the advertising community in large
markets, primarily New York. The Association made country music
presentations beginning in 1963 for a period of about five years. Two
were done in New York, one in Detroit, one in Los Angeles, and one
in Chicago, and these presentations were geared to sell country
music and try to break down the barriers among advertising commu-
nities. We convinced radio stations to program country music and
they needed support in getting major advertising on the station.

We feel that with the help of artists who donated their talent and
time and paid their own expenses to go into these markets, and the
businessmen who wrote the scripts, produced the shows, and gave
hard-hitting presentations to the people, that a lot of barriers were
broken down, although some still exist.

Almost every advertiser has bought into country stations. Some na-
tional advertisers such as American Express have been tough to crack.
They felt country fans didn’t use charge-cards or didn’t fly anywhere.
Through surveys, they have come to realize that they do and now
many of the country stations have this type of client as sponsors on
their stations. (Continued on page 24)
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ltwas inCharles
Dickens’ ‘‘Oliver Twist”
that the Artful Dodger
was last heard from,
teaching young Oliver
the ropes of the pick-
pocket game. The
reason he was called
the Artful Dodger ‘
was his uncanny abil-
ity to estape without

getting caugi.

The firstalbum produced
_forPilot Records, Inc., on
iCo Lmbia Records«®

Well, Artful Dodger is
back, and although
their professionis just
abit more raspectable

_than picking pockets,

they are getting away
clean with someofthe
freshest. smoothest
rockandrolltoslip
ontothe music scene
insometime.
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Rohertson To Produce
Neil Diamond Album

8 NEW YORK — Composer-per-
former Neil Diamond has joined
forces with The Band's Robbie
Robertson as the producer of his
next Columbia Records album.
Following the completion of the
album, Diamond will map plans
for his return to the concert stage
after a three-year-plus self-im-
posed sabbatical.

Robertson will arrange as. well
as produce Diamond’s album,
which is currently being com-
posed. It will be a collection of
original songs and will be re-
corded entirely at the Malibu
studios, heretofore used exclu-
sively by its owners—Bob Dylan
and The Band.

Recording sessions will begin
the third week in October and
are expected to continue for ap-
proximately eight weeks.

Although Diamond’s plans for
his concert return are sketchy at
this time, it is known that he
expects to make it worldwide and
in three or four sections, with
recording and vacation time in
between.

Page To Produce
Fania Disco LP

B NEW YORK—Producer-arranger
Gene Page will co-produce (with
Fania Records president Jerry
Masucci), arrange and conduct a
Latin disco album featuring the
Fania All-Stars.

Masucci and the All-Stars will
fly to the west coast on October
13 for sessions at the Sound Fac-
tory in Los Angeles. Johnny
Pacheco will serve as musical di-
rector of the project.

In addition to Pacheco, Fania
All-Stars personel for the disco
album include: Ray Baretto (con-
gas), Bobby Valentin (bass), Ro-
berto Roena (bongos), Papa Luca
(piano), Nicky Marrara (timbales)
and Eddie Benites (guitar).
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Feting Olivia

A host of celebrities turned out for MCA's party in celebration of Olivia Newton-John's first headling engagement at the Riviera.
Shown above, from left, are, {top row) Bobby Gentry, Bill Hudson, Brett Hudson, Olivia and Mark Hudson; RW's Spence Berland,
Olivia and RW's Ben Edmonds; (bottom row) John Reid, president of John Reid Enterprises with Olivia; and MCA vice president/
marketing Rick Frio, Olivia's manager Lee Kramer, Olivia's producer John Farrar, Olivia and MCA promotion representative Chuck

Meyer.

Five Album Release
Set by Phonogram

B CHICAGO—Five albums make
up Phonogram, Inc./Mercury Rec-
ords’ October release. The Mer-
cury debut of the Dells, the sec-
ond Ip by the re-formed Spirit,
two albums by the Statler Broth-
ers and the American debut of
Streetwalkers comprise the re-
lease.

The Dells’ Mercury debut is
titled “We Got To Get Our Thing
Together.” The title track of the
album has been released as a
single. The Spirit Ip, “Son Of
Spirit,/” contains the new single,
““Holy Man.” The group is set for
another U.S. tour to commence in
late October.

The Statler Brothers’ albums
are entitled ““Holy Bible —Old
Testament” and ‘“Holy Bible —
New Testament.” The two Ip’s are
the Statlers’ interpretation of the
Bible. “‘Streetwalkers” is the debut
album for the British group fea-
turing Roger Chapman and
Charlie Whitney from Family and
Bob Tench from the Jeff Beck
Group.

Financial Allegations
Denied by Capitol

B LOS ANGELES — Reported
charges that Capitol Records had
overstated its current financial
condition have been character-
ized as “‘wholly unsupported and
outrageous’”’ by Charles Fitzger-
ald, the company’s vice president,
finance.

Fitzgerald pointed out that the
only source for the charges,
which were reported recently by
the Los Angeles Times, was an
unsworn statement filed by an at-
torney for a plaintiff in a pending
suit against the company. ““The
unspecified charges were neither
substantiated in the statement nor
attributed to any sources,” Fitz-
gerald said.

Fitzgerald confirmed that a
subpoena had recently been is-
sued by the US attorney’s office
here for certain records, but
stated that ‘the company is un-
aware of the basis for any investi-
gation, and no specific informa-
tion regarding an investigation
has been supplied by the U.S. at-
torney’s office.”
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Le Mel to First Artists

B LOS ANGELES — First Artists
Productions, an entertainment
complex formed by Dustin Hoff-
man, Steve McQueen, Paul New-
man, Sidney Poitier and Barbra
Streisand, has set plans for an ex-
pansion into various aspects in
the music industry, including the
establishment of a label, a pro-
duction company and an expan-
sion of its publishing activities.
The firm has named Gary Le Mel
as director of music operations.

He’s One of a Kind

While in town recently Capricorn record-
ing artist Bobby Whitlock visited the Rec-
ord World offices to talk about his *'One

of a Kind'' album. Whitlock is shown
above flanked by Capricorn director of
publicity Mark Pucci {left) and RW's
Roberta Skopp.
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RCA /Soul Train Power

T8 ey

RCA Records has broadened its rhythm and blues base via an agreement with “Soul
Train” host Don Cornelius and the show's producer, Dick Griffey. Shown here celebrat-
ing the new relationship and the release of the first single, **Soul Train '75,” on the
newly-formed Soul Train label, are, from left: Myron Roth, RCA Records division vice
president, business affairs; Griffey; RCA Records president Ken Gloncy; Cornelius and
Mel Ilberman, division vice president, commercial operations. ‘“*Soul Train '75,” by The

Soul Train Gang, is the nationally syndicated TV show’s new theme.

E/A Releases Two

B LOS ANGELES—Elektra/Asylum
Records has set the third Asylum
album by Tom Waits and the Asy-
lum debut album by Andrew
Gold for national release this
week. Both albums are being sup-
ported by extensive sales, mer-
chandising and promotional cam-
paigns, with special emphasis on
both artists’ current touring ac-
tivity.

“Nighthawks At The Diner”
Tom Waits third album for Asy-
lum, is a specially-priced two-
record set produced by Bones
Howe and recorded live at the
Los Angeles Record Plant during
the summer. “Andrew Gold” is
the debut album by singer, writer
and instrumentalist Gold, a vet-
eran of Linda Ronstadt’s perform-
ing and recording band. Recorded
in Los Angeles and produced by
E/A’s director, a&r, Charles
Plotkin, the set includes 10 Gold
originals, with the artist featured
on guitars, keyboards and per-
cussion.

Supportive merchandising for
both albums will include in-store
display materials, with radio and
print advertising to be tied to live
appearances by the artists. In ad-
dition, Waits’ previous Asylum al-
bums will be cross-merchandised
with the new live set to generate
catalogue sales.

(]

Grimora Pubbery Bows
W LOS ANGELES—Pete Moore and
Bill Griffin of the Miracles have
formed Grimora Publishing Com-
pany (ASCAP). Moore and Griffin
wrote all material for the current
Miracles’ Ip, “City of Angels,”
recently released on Tamla.
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RCA Names Smith
To Red Seal Post

B NEW YORK—The appointment
of Glenn A. Smith as Red Seal
product merchandising manager
has been announced by Ernest
Gilbert, director, Red Seal mar-
keting, RCA Records.

Glen Smith

Smith joins RCA Records after
having held a number of posi-
tions with Franklin Music of
Philadelphia. He joined the Phila-
delphia chain as a classical rec-
ord buyer in 1972 and subse-
quently was record manager, op-
erations manager, assistant store
manager and store manager.

Background

Smith was graduated from Bos-
ton University in 1963, with a
Bachelor of Science degree in
Broadcasting. After graduation,
he worked as a news writer and
announcer for WJLK in Asbury
Park, N.J., and as radio-TV editor
for the Georgia Game and Fish
Commission.

New Yeork, N. Y.

By IRA MAYER and ROBERTA SKOPP

B WHO SEZ HEROES ARE HARD TO FIND: An extraordinary media
event occurred here on Monday (6). A Banker’s Trust branch in the
Village was held up by a young man who identified himself simply as
‘Cat’ He was armed and held 10 hostages because the police had sur-
rounded the bank, and there was no means of escape. A WNEW-FM
newsman contacted Cat by phone while the 23 year-old was in the
bank. Cat asked that the station play the Grateful Dead and asked to
talk with WNEW-FM air personality and program director Scott Muni,
who was on the air at the time. Phone contact between Muni and
Cat (who was found out to be Ray Olsen) was made at around 5:30
p.m. Muni proceeded to try and “cool him out” over the phone, and
put Cat in phone contact with an old girlfriend, with whom he had
requested to speak. Police listened to the station and were able to
more fully understand the situation from the conversation. Cat sug-
gested killing himself, and Muni kept calming him. When contacted
by RW, Muni explained that from the phone conversation he was able
to tell that “he obviously was not a bank robber, but a kid who was
mixed up and in trouble. | just tried to help him.” Muni went down
to the bank, as requested by Cat, in order to try and talk him out of
the situation. Police would not let Muni enter the bank for fear that
he too would become a hostage, but he was able to speak with him
at 9:45 p.m., when Cat said he wanted to make a statement and
wanted to make it to Muni and then hear it on the air. When Muni
left to go to the bank to talk with Cat, the station continued to play
the music that Cat requested (the Dead, The Stones and Dylan—with
Cat making the most fuss about the Dead), and the station had to
drop its newscast, which referred to him as an “attempted bank rob-
ber” and featured an interview with his father, because, according to
Cat, it irritated him. The police did eventually get in and captured
Olsen and no one was hurt. Muni, who is one of the best-known
disc jockeys anywhere, said, regarding listener response, “I've never
saved mail before but this is the first time in my life that [ will.”

AND NOW FOR THE REAL WORLD . . . GOSSIP: In the super-heavy
rumor department we hear word that negotiations between Ringo
Starr and ABC are near completion . . . Virgin Records will reportedly
now be distributed by CBS . . . Island is rumored to be setting up new
distribution plans . . . Phoebe Snow got married this week . . . Elton
John’s forthcoming ““Rock of the Westies” set is dedicated to Dee Mur-
ray and Nigel Olsson, now departed from Elton’s band . . . Speaking
of operators, Manhattan Transfer was booked into the Waldorf Astoria
for two weeks in December, no doubt as slick holiday offerings . . .
George Duke has joined the new Billy Cobham band, currently ready-
ing a set at Electric Lady Studios . . . Ray Stevens has joined the crew
at CBS . . . Carly Simon is due back in the studio in November, and
supposedly not with her usual producer, Richard Perry . . . The
Rolling Stones are not breaking up, contrary to the AP story from
Chile . . . Expect a forthcoming single from “Seven Little Girls, Sittin’
In The Back Seat, Kissin’ And A-Huggin’ With Fred”—Paul Evans on
Big Tree with a bicentennial release . . . There’s an upcoming British
tour for Queen (their first under John Reid’s management) set for
November, as a practice run for a Stateside tour in January or February.
Their new album’s entitled A Night at the Opera” and is due out in
November . . . Bette Midler's working with Moogy Klingman at Secret
Sound putting finishes touches on her album, now set to be released
in late November. The album contains several Bette originals, with
a single to precede the album'’s release . . . And, we in New York
would like to welcome George Lee back here, and back to MCA.

OH WHAT A LOVELY FALL: The Dudes are resting comfortably
following a tour of Canada with the Bee Gees, hopes sited on a New
York date in the not-too-distant future . . . Gallagher’s Steak House
took down a picture of Jim Brown in order to make room for the
Bay City Rollers . . . Chuck Mangione to perform with quartet and
orchestra at Carnegie November 1st, playing from his up-coming
A&M release “‘Bellavia.” . . . “Laserium,” the multi-media show at
the Hayden Planetarium, goes into its second year with a new show
designed around Pink Floyd’s “Echoes” and Emerson, Lake & Palmer’s
“Hoedown” . . . And speaking of planets, the Frist Planetary Celebra-
tion takes place October 24 at the United Nations, proceeds going
to an international educational program ‘'to alert people everywhere
to their new responsibilities as individual citizens in a world com-
munity.” Participants include Carlos Santana, James Taylor, Maha-
vishnu John Mclaughlin and Sonny Rollins . . . The Earl Scruggs Revue
is staying on the road while Earl recovers from a plane accident.
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SISTER SLEDGE—Atco 7035
LOVE HAS FOUND ME (prod. by Bert DeCoteaux &
Tony Silvester) {Ear Drum, BMI}

This singing family injects pure energy
and emotion into their latest effort, sound-
ing like a combination of the best the
'60s girl groups had to offer.

DEODATO—MCA 40469
CARAVAN/WATUSI STRUT {prod. by Eumir Deodato)
[American Academy Of Music/Kenya, ASCAP)

A heavily rhythmic Latin influence links
the Ellington classic with the Maestro’s
own song to create an unremitting in-
strumental sound.

MAJOR LANCE—Osiris OSI 002
I'VE GOT A RIGHT TO CRY (prod. by Major Lance
& Al Jackson) (Curtom /Jolynne, BMI)

The late Al Jackson produced this Curtis
Mayfield tune for the Major—a song about
a woman’s wandering with the emphasis
placed on an extravagant melody.

TOM JONES—Parrot 5N 40086
{London)

MEMORIES DON'T LEAVE LIKE PEOPLE DO
Iprod. by Johnny Bristol) (Bushka, ASCAP)

Tom Jones’ latest musical collaboration
with Bristol is this soaring ballad which
he handles in his own soulfully inimitable
style.

JON LUCIEN—Columbia 3 10232
CREOLE LADY (prod. by Larry Rosen)
IKe-Bo, ASCAP)

A fomantic ballad spotlighting Jon’s deep,
rich tenor is given a poetic reading. Tune
from his “Song For My Lady” Ip is a
Creole delight.

THE GUESS WHO—RCA JH 10410
WHEN THE BAND WAS SINGING “SHAKIN' AlLL
OVER" (prod. by Jack Richardson)
{Cummings-Troiano & Assoc./Cirrus/
Septima, BMI)
Ore of the group’s rockingest singles in
awhile finds them playing with as much
gusto as they did 10 years ago.

JOE DOLAN—Pye 71033
SWEET LITTLE ROCK ‘N' ROLLER {prod. by
Roberto Danova) (Warner Bros., ASCAP)

Singer borrows the Chuck Berry title and
keaps the same essential rocking spirit.
Song takes a different, updated look at
the girl.

CREATIVE SOURCE—Polyder PD 14291
PASS THE FEELIN' ON (prod. by Mike Stokes)
jClarama, BMI)

Title track from the group’s latest Ip
buzzes with synthesized ripples adding a
rich texture to this emotive ballad.

ELVIS PRESLEY—RCA JA 10401
BRINGING IT BACK [prod. not listed)
[Silverline, BMI)

Elvis sounds comfortably convincing on
this mid-tempo number. An introspective
country influenced tune on which he
echoes with authority.

CHOCOLATE MILK—RCA JH 10421
MY MIND IS HAZY (prod. by Allen Toussaint &
Marshall Sehorn} {(Marsaint, BMI)

Group whose “Action Speaks Louder
Than Words” single made a sizeable
impact, follows with another chunk of
New Orleans Bayou funk.

COKE ESCOVEDO—Mercury 73709
NO ONE TO DEPEND ON {prod. by Pat Gleeson)
(Petra, BMI)

This ex-Santana man reinterprets his most
popular contribution. The pace is slowed
down and synthesized to create a sizzling
treatment.

BRENTON WOOD—Warner Bros.
WBS 8144

IT ONLY MAKE ME WANT IT MORE (A Midget
Production) (Little Peanut, ASCAP)

The “Gimme Little Sign” man returns with
a reggae sound and an appealing melody
which will start ‘em singing along like
they did in '67.

STATUS QUO—Capitol P 4125
DOWN DOWN (prod. by Status Quo)
{Duchess /Shawbury, BMI}

British quartet who have amassed a large
following back home are looking here
for their first U.S. hit. This heavy metal
rocker could be it.

MARIE GREEN—Buddah BDA 494 N
SORRY, THAT NUMBER'S BEEN DISCONNECTED
[prod. by Patrick Adams) (Pap Music Division/
Rising Sun, ASCAP; Markie Boy/
Kama Sutra, BMI)

Lively, up-tempo song about a gal who
finds that her guy has “disconnected’” him-
self from her life.

FLORENCE WARNER—Epic 8 50152
ANYWAY | LOVE YOU (prod. by Glen Spreen)
[Hickory Grove, ASCAP)

Dan Fogelberg’s song is given a delightful
country-tinged interpretation. Songstress
on the brink of a comeback shows warmth
and radiance.

STARK & McBRIEN—RCA JH 10415
WE'VE GOT TIME (prod. by David Spinozza)
{N.Y. Times/Rumanian Pickleworks, BMI)

Manchester-Sager tune from this duo’s
“Big Star” Ip is a lilting ballad offering
an optimistic point of view.

i SINGLE PICKS

TOM MIDDLETON—Columbia 3 10231
ONE NIGHT LOVERS {prod. by Bob Gallo)
(Web 1V, BMI)

Canadian balladeer debuts here with a
Paul Davis number. Sentimental tale is
reinforced with a strong chorus. Give it
a listen.

ISAAC HAYES—ABC 12138
COME LIVE WITH ME (prod. by Isaac Hayes)
{Incense, BMI)

A change of pace ballad finds Hayes
crooning through his follow to “Choco-
tate Chip.” Rich, full orchestra sound
should repeat his success.

SOUTH SHORE COMMISSION—Wand
11291 {Scepter)

WE'RE ON THE RIGHT TRACK (prod. by Stan Watson
& Norman Harris) (Nickel Shoe/Six Strings, BMI)

Group takes the express to disco land with
a lushy produced Blue Magic number
showcasing soft, appealing harmonies.

SMOKIE—MCA 40471

DON'T PLAY YOUR ROCK N' ROLL TO ME (prod. by
Mike Chapman & Nicky Chinn)
(Chinnichap, BMI)

This UK group works with the Chapman-
Chinn team to create a solid sound of
their own around a Bo Diddley riff. Ballad
is an English chart success.

MAJOR HOOPLE’'S BOARDING HOUSE—
Private Stock 041

I'M RUNNING AFTER YOU (prod. by Greg
Hambleton} (Axe, ASCAP)

Canadian group with several singles to
their credit offer a brisk, pop sound. Fine
harmonies create immediate AM appeal.

MICHAEL BACON—Monument ZS8
8669 (Columbia)

TEXAS COWBOY (prod. by Michael Bacon,
Rob Galbraith & Don Potter] {Combine, BMI)

Song from his “‘Love Song Believer” is a
cowboy tale with a contemporary pop
flavor. This lush ballad is Bacon’s gateway
to top 40 play.

LETTERMEN—Capitol P 4161
IF YOU FEEL THE WAY | DO (prod. by
David D. Cavanaugh & Lettermen (Unart, BMI}

Fine hushed harmonies which have been
the group’s trademark punctuate this
ballad. If you feel like they do, you'll
lend a listen.

FREE BEER—Southwind SW 323 (Buddah)

I"'M IN LOVE (prod. by Brenden Harkin) {interval,
BMI)

Group offers a homogenous blend of folk
styles leaning toward a harmonic, well
produced soft rock sound.
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Audiofidelity Execs.
Out on the Road

B NEW YORK—Herman D. Gim-
bel, president of Audiofidelity En-
terprises, has announced that all
key safes executives of the com-
pany will be on the road for the
next two weeks. Each executive
will be holding extensive sales/
promotion meetings with BASF
distributors around the country.

Audiofidelity Enterprises recent-
ly took over United States and
Canadian distribution of the BASF
music division and the planned
meetings will serve as a form of
personal introduction. All Audio-
fidelity Enterprise distributors will
also be visited during the road
trip, plus key retail accounts in
each distributor’s area, to promote
Audio Fidelity Records and affil-
iate labels—Black Lion Records,
Chiaroscuro Records, Enja Rec-
ords and First Component Classi-
cal Series. At each meeting new
record product will be shown and
various promotion campaigns will
be discussed.

Audiofidelity Enterprises sales
executives who will be on the
road include Harold Drayson, ex-
ecutive vice president; Sidney
Hess, vice president; Bill Singer,
national sales manager; Roy
Rosenberg, national promotion di-
rector; Hal Gold, midwest sales
manager; and Earl Horwitz, West
Coast sales manager.

Recording Acad. Nashville Meet
Covers Wide Range of Topics

@ NASHVILLE— During a three-
day meeting held here at the
Hyatt-Regency Hotel last week-
end, the 23 national trustees of
the Recording Academy (NARAS)
reaffirmed Los Angeles as the site
of its 18th annual Grammy
Awards Show; approved a perm-
anent location for the Recording
Hall of Fame, as well as addition-
al funding for the Hall and the
NARAS Institute; hammered out
a balanced budget for the forth-
coming year, and called for even
greater communication among
the Academy’s seven chapters,
while declaring a moratorium on
the creation of new chapters.

In addition to the reaffirmation
of Los Angeles, the trustees voted
to include one or more segments
in each Grammy Awards Show,
depicting the music and record-
ing activities in a specific chapter
(Chicago was selected for next
year’s show), and held discussions
with Pierre Cossette, executive
producer of the Academy’s an-
nual TV special, regarding its
exact location in Los Angeles, the
Academy’s desire for increased
on-the-air promotion for the

show, as well as the over-all ar-

tistic approach to the program.
The Hall of Fame site approved

by the trustees, but subject to
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further negotiations with the city
of Burbank, is located next to the
NBC studios. The trustees also
reviewed the upcoming selection
of an architect for the Hall and
explored ways of creating addi-
tional financing and of securing
suitable exhibition materials for
the project.

Much give-and-take featured
the discussion leading to a bal-
anced budget, the Academy’s first
in several years. While voting to
eliminate the partial subsidizing
of chapters, the trustees granted
permission to the chapters to raise
their dues. And as a means of es-
tablishing better communications
among chapters, and also enabling
them to benefit from each other’s
membership meeting experiences,
the Trustees called for monthly
interchanges of chapter reporting.

In matter relating specifically to
the Grammy Awards, the Trustees
voted to create an additional cate-
gory, effective next year, for Best
Vocal Arrangement, and approved
the proposed craft nominating
committees submitted by each
chapter for arranging, engineer-
producing, album packaging, al-
bum notes and jazz perform-
ances. They also ratified the mem-
bership of the special classical
nominating committee.

United Artists Records recently flew its entire national sales and promotion staffs to Los Angeles for a meeting at which new
product was played, plans for the remainder of 1974 were discussed, and workshops were conducted. UA president Al Teller
played new product for those assembled by Electric Light Orchestra, Bobby Womack, Donald Byrd, Bobbi Humphrey, Billy Joe Spears,
Paul Anka, Dr. John and other UA and Blue Note acts. Pictured from left (top row) the entire United Artists promotion staff; the
UA sales force (from left}): Dan Alvino, national sales director; Art Keith, midwest regional sales director; Jack Mesler, southeast
regional sales director and general manager of UA's Nashville office; Terry Barnes, UA sales coordinator; Bob Wilder, southern
regional sales director; Dave Skolnick, eastern regional sales director; and Richard Wagner, western regional sales director; (bottom
row) shown receiving a special award presented to him by United Artists executives is Billy Bass {center}), being congratulated by
(from left) Alvino; Ray Anderson; Sal Licata, vice president and general manager of UA; Teller; and Danny Diante, UA director
of talent acquisition and development, a&r; UA promotion people John Parker; Tom Schoberg; Jack Campbell; Larry Cohen;
Nancy Sain; UA director of album promotion Billy Bass; UA vice president of promotion Ray Anderson; James Heathfield; Jack
Satter; Stuart Sank; Jerry Seaboldt; UA product manager Linda Rogoff; Eddie Levine; Gene Armond; Tom Moore; and Jackie Dean

{kneeling).
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In other matters, the Trustees
voted to continue the investiga-
tion of a possible promotion or
premium record; heard a report
of the success of the two and a
half year old, weekly Grammy
Treasure Chest radio series, pro-
duced for the U.S. Treasury De-
partment; voted to strengthen
eligibility requirements for pro-
ducers’ memberships in the Acad-
emy; emphasized the need for
continuing stringent review of all
membership applications; pur-
sued and accepted activity and
financial reports from the chap-
ters, and agreed to retain the cur-
rent publishers of the annual pro-
gram book.

Moment of Silence

The meeting, hosted by the
Nashville chapter, opened with
several moments of silence in
honor of Dick Jablow, the Acad-
emy’s late, long-time counsel and
a guiding force. Attending the
conference were national presi-
dent Jay Cooper, national execu-
tive director Christine Farnon, na-
tional treasurer Sid Feller, national
consultant George Simon, attor-
ney Mel Nelson, awards assistant
Carolyn Knutson, plus trustees,
officers and chapter executive di-
rectors that included Atlanta’s
Bill Huie, Meurice LeFevre, Bill
Lowery and Mary Tallent; Chi-
cago’s Jim Atlas, Bobby Schiff,
Kenny Soderblom and Charlotte
Caesar; Los Angeles’ Stan Farber,
Bernie Fleischer, Mile Melvoin,
F. M. Scott, Ill, Paul Weston, Lee
Young and Betty Jones; Memphis’
Knox Phillips; Nashville’s  Bill
Denny, Don Gant, Wesley Rose,
Glenn Snoddy, Joe Talbot, Bob
Thompson and Francine Ander-
son; New York’s Selma Brody,
Connie DeNave, Dan Morgen-
stern, Anne Phillips, Stephen
Schwartz, Allan Steckler and Bar-
bara Horn, and San Francisco’s
Fred Catero, Ed Wetteland and
Beverly Sommerfeld.
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ARE YOU READY FOR FREDDY 4

FREDDY FENDER—ABC Dot DOSD-2044 (6.98)
Obviously the answer is yes, for the public
became Freddy Fender’s best friend with
"“Before the Next Teardrop Falls.”” A repeat
performance is “Secret Love,” drawn from
this latest collection of Tex-Mex country
with a pop flavor. “Take Your Time” and
“I Can’t Put My Arms Around A Memory”
are other favorites.

PARADISE WITH AN OCEAN VIEW
COUNTRY JOE McDONALD—Fantasy F-9495 (6.98)
Country Joe resurfaces with his social con-

science and penchant for introspection
intact. His first for Fantasy finds him front-
ing a strong rock band with his lyrics
properly up front. “Tear Down the Walls,”
“Save the Whales” and ““Oh Jamaica”
register the right musical-social-autobio-
graphical balance.

MODERN SCREAM
LILY TOMLIN—Polydor PD 6051 (6.98)
With television and personal appearances

the backbone of a broadly based follow-
ing, Ms. Tomlin combines studio and live
takes for an hilarious escapade through
the lives of the characters she has created
—Ernestine, Edith Ann and Mrs. Beasley
among them. “Rubber Freak” and “Grrr”
are prime examples of her talents.

FLYING AGAIN
FLYING BURRITO BROS.—Col PC 33817 (6.98)

One of the first of the west coast country
rock bands is on a new label, sporting a
smooth, sunshiney image. The members
assume various functions within the en-
semble (lead vocals, writing, etc.) without
losing that recognizable Burrito character.
“Why Baby Why,” “Hot Burrito #3” and
“Wind and Rain”” will keep FBB aloft.

URSZULA
URSZULA DUDZIAK—Arista AL 4065 (6.98)
Ms. Dudziak has one of the most unique

and flexible jazz voices working today.
Husband/producer Michal Urbaniak has
surrounded her with a wide variety of
textures and many flying creatures (three
mosquitoes and a “‘Butterfly”), plus the
disco single, ““Papaya.” An unusual record
worthy of attention.

BANQUET
LUCIFER'S FRIEND—Passport PPSD 98012 (6.98)
Though the black leather on the cover

holds true to the group’s image prior to
this album, things have definitely changed.
Still rooted in a hard-rock frame, the
infusion of horns and strings makes them
a powerful FM contender. “Our World 1s
a Rock ’'N’ Roll Band” and ‘‘Spanish
Galleon” offer two musical views.

THE TONY BENNETT BILL EVANS ALBUM
Fantasy F-9489 (6.98) :
The interplay between Bennett’s crusty

tenor and Evans’ strong interpretive key-
board work is heartwarming, shedding
new light on both men—the jazz side of
Bennett and Evans’ ability to make his
statements concisely. “’Young and Foolish,”
““Waltz For Debby’” and “When in Rome”
are especially rewarding collaborations.

18

Dy Josaile L ! <y .ﬂm. .
v U

Qe

chick corea  return to forever ‘ﬂ

A2 ALBUM PICKS

SKYBIRD
TONY ORLANDO & DAWN—Arista AL 4059 (6.98)
Orlando can do no wrong no longer, his

television show carrying him to further
heights each week. The title track/single,
the slow dancing ‘Jolie,” the honky
tonkin’ ““Come Back Billie Jo” and the
ballad-like “All in the Game” and “Did
You Ever Think She’d Get Away From
You” give full vent to his talents.

MIDNIGHT RAINBOWS
JOE SOUTH—Island ILPS 9328 (6.98) }
South returns as songwriter and artist

after three years replenishing the spirits.
The title track medley, “Home and Home-
sick” and “It Got Away” are melodically
as strong as “Games People Play” and will
contribute to renewed interest in South
pop-wise as well as introducing him to
the rock audience.

HARDER TO LIVE
SPLINTER—Dark Horse SP 22006 (A&M) (6.98)
Mr. Harrison’s proteges in their second

outing, further refining the duo’s soft-rock,
acoustic-based sound. “Half Way There”
is an up-tempo toe-tapper, “Which Way
Will 1| Get Home” a tasty Tom Scott-
highlighted ballad. “Lonely Man’ is a
Harrison-dominated, even-tempered num-
ber.

RETURN TO FOREVER
CHICK COREA—ECM 1022 (Polydor) (6.98)
The first Return to Forever album, released

in the U.S. for the first time. With Joe
Farrell, Flora Purim, Stanley Clarke and
Airto, Corea set himself a high standard
for future work. Though lengthy for an
airplay item, “Sometime Ago-La Fiesta” is
ensemble jazz at its finest—light, airy and
rhythmically infectious.

TOUCH
JOHN KLEMMER—ABC ABCD 922 {6.98) )
Klemmer is a jazz-based reed man with

a unique tenor sax voice. Looking to gain
acceptance from the contemporary jazz-
rock audience, he pays careful attention
to rhythmic details and structuring solos.
“Touch” and ““Glass Dolphins” are warm
impressionistic poems; ‘“Body Pulse” and
“Tone Row Weaver” drive insistently.

ELYSIAN ENCOUNTER
BAKER GURVITZ ARMY—Atco SD 36-123 (6.98)
Now on Atco Ginger Baker’s latest group

wanders into open territory with a battery
of amplifiers and diverse musical ideas.
Baker, the Gurvitz brothers, Peter Lemer
and Mr. Snips deliver a heat-charged set
full of ripping guitar solos and solid per-
cussion  throughout.  Sample  “The
Dreamer,” “The Key” and "“Times.”

THREADS OF GLORY

LEE BOWMAN, NARRATOR—Phase 4 6SP 14000
{London) {26.00)

Excellent special programming for bicen-

tennial weeckend specials and eminently
suitable for libraries and other academic
institutions. Readings and music are inter-
woven in an entertaining and educational
pattern. Si Alpert prepared the script, Tony
D’Amato the music.

(Continued on page 154)
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CONCERT REVIEW

The Starship & the Dead:
‘A Flash from fhe Pasi'

B LOS ANGELES — For one fine
but fleeting afternoon it was the
““Summer of Love” all over again
as the Grateful Dead (Grateful
Dead) and the Jefferson Starship
(Grunt) joined forces in a free
concert held in Golden Gate Park.
A crowd in excess of 25,000
braved the chilly weather to ga-
ther in the long, narrow Linley
Meadows area, hours before the
designated starting time of 12
p.m.

The concert/event — billed as
“Unity Fair '75”—was conceived
as a benefit for a San Francisco
organization called People’s Ball-
room. The group was instrumen-
tal in making all the proper ar-
rangements for the concert, even
before the prospective bands
were contacted. People’s Ball-
room officials were hopeful that
if this concert came to pass with-
out major incident, future free
shows could be held on the more
spacious Polo Field.

For the Dead and the Starship
—who hadn’t played on the same
bill in five years—this concert was
certainly more significant than a
mere rehashing of past glories.
For both bands it was an affirma-
tion of their renewed strength, as
evidenced by their current chart
hits—the Dead’s ‘‘Blues For
Allah’ and the Starship’s ‘‘Red
Octopus.”

The show started right on time,
as the Jefferson Starship opened
with  “Ride The Tiger.” The
group’s enthusiasm was readily
apparent as they gained momen-
tum. Unfortunately, equipment
failures soon set in, and it took
about 30 minutes to rectify the
problems.

Once back onstage, the Star-
ship had no trouble rekindling the
spark as they surged into ‘Play
On Love,” which featured Grace
Slick in a familiar role—prosely-
tizing for love and its free ex-
pression. This number was often
reminiscent of the old Airplane
days, when the band’s stage man-
ner was particularly strident. Gui-
tarist Craig Chaquico continues
to prove his worth by keeping
the tasty licks flying.

A flash from the past was in-
evitable on this afternoon, and
““White Rabbit” was it. Grace
Slick, in a seemingly effortless
performance, proved this tune
has lost none of its eerie charm,
even though its ambiguous mes-
sage—''feed your head”’—once
seermed so controversial.

Marty Balin, who has re-
emerged as a creative force in
the Starship, joined Slick in a
duet on ‘‘Sweeter Than Honey,”
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Bob Weir, Donna Gotchuux of the Dead
during the performance.

and he was in rare form on this
aggressive vocal. For an encore,
the Starship chose an old favorite,
“Volunteers,”” which was received
warmly by the huddled masses.

The Grateful Dead have always
been considered among the most
popular American cult bands.
They’ve sold a lot of records over
the years, but have never been as
hot as they are currently. Perhaps
the “cult status” is now a thing
of the past. On this afternoon,
the Dead got a chance to show
off their new musical accessibility.

Jerry Garcia and his chrome-
plated guitar neck were the stars
of the Dead’s leisurely-paced set.
The bright textures that charac-
terize the band’s overall sound
were especially welcome in the
open-air setting. Expressive lead
figures conjured up by Garcia
were the highlight of “The Music
Never Stopped,” which also fea-
tured Donna Godchaux in high
vocal counterpoint.

The audience was quickly won
over to this uncommonly engag-
ing mellowness, which continued
with ““Beat It On Down The Line,”
“Franklin’s Tower” and an ex-
tended version or "Truckin’.”

“One More Saturday Night,” a
Chuck Berry-like rocker from Bob
Weir's solo Ip, ‘“Ace,” got the
band into a groove that didn’t
want to let up—and one only
wished that this concert didn’t
have to end. But it did, as all
good things do.

Mike Harris

Price Promoted
By Phonodisc

B NEW YORK — Don England,
senior vice president of sales for
Phonodisc, Inc., announced the
appointment of Mel Price to the
position of director of sales for
the company.

Price previously served as east-
ern regional sales director of the
firm.
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Epic artist Jimmy Spheeris brought his mellow rock to Nashville's Exit/In recently for a
10 show engagement. Spheeris is currently on an extensive promotional tour in support
of his Epic lp ‘‘The Dragon Is Dancing.” Pictured from left are: Steve Embree, Port
O’Call; Randy Davidson, Central South Music Sales; Spheeris; and Greg Boyd of CBS
Records Sales.

The CoaS'l' (Continued from page 10)

Fender moaned as they slapped the cuffs on him and led him through
the crowded airport. A policewoman who couldn’t keep a straight
face blew the ruse en route to the jail, and his exclamation when he
discovered he’d been set up by Meaux would probably be enough
to get us jailed if we printed it. At the institution he went into the
tanks and performed on each one of the five floors, ignoring the
warden’s advice to play standing next to the door in case he had to
make a quick getaway. The most requested tune, as you've probably
guessed, was “Wasted Days And Wasted Nights.”” Plans call for another
benefit, this one tentatively at Huntsville, and hopefully somebody
who can do something about it will eventually get the message . . .
KC & The Sunshine Band had their Roxy audiences dancing on tables,
and if you don’t believe us, you can ask Marshall Chess, Tommy Boyce,
members of the Main Ingredient and Graham Central Station, Allan
Clarke of the Hollies (who's expected to announce a separate solo
deail within a couple of weeks; he’s already got a version of Spring-
steen’s “Born To Run” in the can that's reported to be magnificent),
David Apps, Spencer Proffer, Phil Wainman, Ron Kramer or Keith
Allison . . . Nigel Olsson sat in on ‘“Bad Blood” with Neil Sedaka at
the Anaheim Convention Center, and later popped onstage with
Jackie DeShannon at the Troubadour . . . With reggae finally gaining
a strong foothold in the States (largely via Bob Marley and Toots &
The Maytals), Elektra/Asylum looks to have a hot property in the white
Berkeley-based reggaepop band The Shakers . . . Peter Asher set to
produce the next John David Souther album . . . Jim Morrison is re-
ported to be alive and well yet again, this time in New Orleans.
“Well,” said Ray Manzarek when we contacted him at his rehearsal
studio to see what he knew about the rumor, "‘tell him to get his ass
over here.” . .. The student body of a high school in Cadillac, Michi-
gan, made Kiss the theme of their homecoming festivities last week.
The school band will highlight the homecoming football game with a
rendition of “Rock Bottom,” and a float in the homecoming parade
will be built around another of the group’s songs, ‘‘Firehouse.” The
band itself was slated at presstime to put in an appearance at the
high school and perform for the assembled student body, and wel
have details as to whether the principal of the school was persuaded
to submit himself to Kiss makeup next week . . . Jeff Simon, a one-time
roadie for Black Oak Arkansas and Bachman-Turner Overdrive, gets
the Coast Commendation this week for his club in Van Nuys called
the Rock Corporation, which is instituting a policy of booking quality
local rock & roll for the untapped teenage masses of the San Fernando
Valley. “After six months in operation,” he says, "I've found that
there are a number of incredible bands around LA without record
contracts, and a number of terrible bands with contracts. Our whole
goal as a club is to present the best in original upcoming talent.” . . .
One notable publicist (name furnished upon request) offers this defi-
nition of a virgin in the rock world: “an ugly four year old boy.”
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SAME THING IT TOOK |MPRESSIONS—Curtom CMS 0103 (WB)
(Jay's Ent./Chappell, ASCAP)
AS | LOOK INTO THE FIRE HEARTSFIELD-Mercury 73706
{House Of Living, ASCAP)
LOVE ME NOW GINO VANNELLI—A&M (Aimo/9, VA, ASCAP)
WHEN YOU'RE YOUNG AND IN LOVE CHOICE FOUR—RCA PB 10342
(Wren, BMI}
NOTHIN' HEAVY DAVID BELLAMY—Warner Bros. 8123 (Famous, ASCAP)
OH BABY WAYNE MIRAN & RUSH RELEASE—Roulette 7176
{Adam R. Levy & Father Rush Baby)
SALSOUL HUSTLE SALSOUL ORCHESTRA—Salsoul SZ 2002
(Little Jack/Anatom, BMI}
KING KONG—PART | JIMMY CASTOR BUNCH—Atlantic 3295
{Jimpire, BMI)
VOLARE AL MARTINO—Capitol 4134 (Robbins/SDRM, ASCAP)
LOVE HURTS NAZARETH—A&M 1671 {House of Bryant, BMI)
HOLD TO LOVE PETER SKELLERN—Private Stock 028 {Warner Bros. ASCAP)

WAKE UP LAW-—GRC 2072 {Act One, BMI)
MANHATTAN SPIRITUAL MIKE POST-——MGM M 14829 (Zodiac, ASCAP)

LET'S LIVE TOGETHER ROAD APPLES—Polydor 14285 {Landers Roberts,
ASCAP)

OVER MY HEAD FLEETWOOD MAC—Reprise RPS 1339
{Rockhopper, ASCAP)

1975

SOMEWHERE IN THE NIGHT RICHARD KERR—Epic ZS8 50153 {lrving, BMI}

THIN ICE OZARK MOUNTAIN DAREDEVILS—A&M 1709 (Lost Cabin, BMI)

THE MUSIC NEVER STOPPED GRATEFUL DEAD—Grateful Dead
GD XW718 G (UA) {lce Nine, ASCAP)

JUST A SMILE PILOT—EMI 4135 (Capitol} {Al Gallico, BMI)

(IF YOU WANT IT) DO IT YOURSELF GLORIA GAYNOR—MGM 14823
{Robin Song/Tomeja, ASCAP)

NICE, NICE, VERY NICE AMBROSIA—20th Century TC 2244
[Breakfast / Rubicon /Epic I, BMI)

| ONLY HAVE LOVE SYL JOHNSON—Hi 2295 (London) (Jec, BMI)

MINSTREL IN THE GALLERY JETHRO TULL—Chrysalis 2106 {WB}
(Chrysalis, ASCAP)

LOOK OUT SONS OF CHAMPLIN—Ariola-America P 7606 (Capitol}
(Stay High, ASCAP)

STUCK IN A HOLE CARAVAN-—BTM 800 {BTM, BMI}

HEY THERE LITTLE FIRE FLY FiRE FLY—A&M 1736
{Sound Of Nolan/Cheisea, BMI}

THIS IS YOUR LIFE THE COMMODORES—Motown M 1361 F
(Jobete, ASCAP)

| CAN'T GIVE YOU ANYTHING BUT MY LOVE STYLISTICS—Avco 4656
(Avco Embassy, ASCAP)

MORE AND MORE CARLY SIMON—Elektra 278 (Cotillion /Rizzun, BMI)

BE TRUE TO YOUR SCHOOL PAPA DOO RUN RUN—RCA JH 10404
{Irving, BMI}

| ALWAYS WANTED YOU EDGAR WINTER—BIue Sky ZS 82761 {Col)
(Hierophant, BMI}

JUST OUT OF REACH PERRY COMO—RCA PB 10402 (Fourstar ,BMI}

LONELY SCHOOL YEAR HUDSON BROTHERS—Rocket Pig 40464 {MCA}
{Cornhole/Big Pig, BMI/ASCAP)

ROLLING STONE DAVID ESSEX-—Columbia 3 10183 {April/Rock On,
ASCAP)

FIRE ON THE MOUNTAIN MARSHALL TUCKER BAND—Capricorn
CPS 0224 (WB) [No Exit, BMI)

| DON'T LOVE YOU BUT | THINK | LIKE YOU GILBERT O'SULLIVAN—
MAM 3644 (London} (MAM, ASCAP)

LEFT OVERS MILLIE JACKSON—Spring 161 {Polydor} (Muscle Shoals, BM!)

MAN ON THE SILVER MOUNTAIN RITCHIE BLACKMORE—Polydor 14290
{Owl [ Armchair, BMI)

CAN | CHANGE MY MIND JOHNNY RIVERS—Epic 850150 (Dakar, BMI)

PARTY MUSIC PAT LUNDI—Vigor 1723 (Rumanian Pickle Works, BMI)

CAN'T WE LIVE THIS WAY BARNABY BYE—Atlantic 3266
(Bye/Walden, ASCAP)
NO ROLLIN' BOOGIE ERIC QUINCY TATE-—GRC 6R 2067 {No Exit, BM!}
THE MILLIONAIRE DR. HOOK—Capitol 4104 {Almo, ASCAP)
MACHINES JOHN LIVIGNI—Rain Tree 2204 (Minta/Triple, ASCAP)
A LOVER'S QUESTION LOGGINS & MESSINA—Columbia 3 10222
{Eden, NY Times/Hill & Range, BMI)
PEACE IN THE FAMILY THE JOHNSON FAMILY—Atlantic 3293
{Me Alone, ASCAP)
SWEET JEANNIE EDDIE RABBIT—Elektra 45269
(Briar Patch/Deb Dove, BMI)
I AIN'T LYIN' GEORGE McCRAE—TK 1014 (Sherlyn, BMI)
YESTERDAY'S MUSIC BLOOD, SWEAT & TEARS—Columbia 3 10189
(Lady Casey, BMI)
ICE CREAM SODAS AND LOLLIPOPS AND A RED HOT SPINNING TOP
PAUL DELACATO—Artist of America AOA 101
(Songwriters of America, BMI)

ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

A FRIEND OF MINE 1S GOING BLIND
Guy Fletcher (Big Secret, ASCAP)
AIN'T NO WAY TO TREAT A LADY
Joe Wissert (Colgems, ASCAP}

ARE YOU SURE HANK DID IT THIS WAY?
Jack Clement & Waylon Jennings
(Baron, BMI)

AT SEVENTEEN Brooks Arthur (Mine/

April, ASCA)

BAD BLOOD Neil Sedaka & Robert Appere

(Don Kirshner, BMI/Kirshner Songs,
ASCAP)

BALLROOM BLITZ Phil Wainman
(Chinnichap/RAK, BMI)

7-6-5-4-3-2-1 (BLOW YOUR WHISTLE)
RISCk Bleiweiss & Bill Stahl (Cookaway,
ASCAPY)

BORN TO RUN Bruce Springsteen & Mike
Appel (Laurel Canyon, ASCAP)

BLUE EYES CRYING IN THE RAIN Willie
Nelson (Milene, BMI)
BRAZIL J. Morali (Peer InIernanonaI
BMI)
CAROLINA IN THE PINES Bob Johnston
{Mystery, BMI}
CHANGE WITH THE TIMES Hugo & Luigi
(Van McCoy/Warner-Tamerlane, BMI) .

COME AND GET YOUR LOVE Russ Bailard
{Achee, ASCAP)

COULD iT BE MAGIC Barry Manilow &
Ron Dante (Kamikazi/Angeldust, BM1) ..

DAISY JANE George Martin (WB, ASCAP)

DANCE WITH ME Charles Plotkin (HaII/
Mojohanna, BMI)

DEAR PRUDENCE Bob Herne (Maclean,
BMI) .

DIAMONDS & RUST Davrd ershenbaum &
Joan Baez: JCB Prod. /Bernard Gelb
(Chandos, ASCAP) .

DO IT ANY WAY YOU WANNA Leon HufT
(Mighty Teree, BMI)

DREAMING A DREAM Nerangrs Brmon
{Delightful, BM!)

EASY EVIL Rick HaII/Fame Prod (Zapata/
E. H. Morris, ASCAP)

EIGHTEEN WITH A BULLET Pere ngf‘eld
& Barry Hammond (Ackee & Uncle Deris,
ASCAP)

EVERYDAY | HAVE TO CRY SOME Al
Cartee & George Soule {(Combine, BMI)

FALLIN’ IN LOVE Jim Price (Spitfire, BMI)

FAME David Bowie & Harry Maslin (Main
Man/John Lennon/Ceilidh, ASCAP)

FEEL LIKE MAKIN’ LOVE Bad Company
(Badco, ASCAP) .. ...

FEELINGS M. Albert (Fermata Intl.,
ASCAP)

FIGHT THE POWER PART | E M R
0. &R, Isley & C Jasper (Bovrna
ASCAP)

FLY ROBIN FI.Y Butterﬂy Prod/by
Michael Kunze (Mid Song, ASCAP)

GET DOWN TONIGHT H. W. Casey,
R. Finch (Sherlyn, BMI)

GONE AT LAST Paul Simon & Phil
Ramone (Paul Simon, BMI) .

HEAT WAVE Peter Asher (Jobere, ASCAP)

HELP ME MAKE IT (TO MY ROCKIN’
CAH‘AIR) Chips Moman (Baby Chick,

HOW LONG (BETCHA GOT A CHICK ON
THE SIDE) David Rubinson & Friends
(Polo Grounds, BMI/Ebbets Field,
ASCAP)

(HOW | SPENT MY SUMMER VACATION)
OR A DAY AT THE BEACH WITH PEDRO
& MAN—PART | Lou Adler (India,
ASCAP) i

HOW SWEET 1T IS (TO BE LOVED BY
YOU) Lenny Waronker & Russ Titelman

(Stone Agate, BMI

(I BELIEVE) THERE’'S NOTHING STRONGER
THAN OUR LOVE Rick Hall (Spanka,
BMIY .

| GET HIGH ON YOU SIy Stone (Stone
Flower, BMI) .

i GO TO PIECES Mike Curb & Michael
Lloyd/Mike Curb Prod. (Umchappel/
Vicki, BMI) L

I GOT 'STONED AND | MISSED 1T Phil
Gernhard & Lobo {Evil Eye, BMI) ..

| ONLY HAVE EYES FOR YOU Richard
Perry (WB, ASCAP)

I'M ON FIRE Tony Eyers (P.R.S., ASCAP)

I'M SORRY Milt Okun (Cherry Lane

ASCAP)

IF | EVER LOSE THIS HEAVEN Arif Mardin
{(Almo Jobete, ASCAP) i

INDIAN LOVE CALL Ray Stevens/

Ahab Prod. (WB, ASCAP) .
ISLAND GIRL Gus Dudgeon (Brg Prg/
Leeds, ASCAPY . . . .. ... ...

IT ONLY TAKES A MINUTE Dennis
Lambert & Brian Potter (ABC Dunhill/
One of a Kind, BMI)

I WANT'A DO SOMETHING FREAKY TO
YOU Leon Haywood {(Jim-Eld. BMI) .

JIVE TALKIN Arif Mardin (Casserole,

BMI)

JUST TOO MANY PEOPLE Vini PonCIa/
Richard Perry (Bralmree/Roumaman
Pickleworks, BMI} . .
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KEEP ON TRYIN Poco & Mark Harmon
AP) .

(Fool’s Gold, ASCAP) .. ... . ... 67
LADY BLUE Denny Cordell & Leon Russell

(Skyhill, BMI) .
LETTING GO Paul McCartney

{(McCartney/ATV, BMI) .. ... 73
LET’S DO IT AGAIN Curtis Mayfield

(Warner-Tamerlane, BMI) ... . 98
LOVE 1S A ROSE Peter Asher (Silver

Fiddle, BMI) ... . 25
LOVE POWER Willie -{uIch (Getra, BMI!) 90
LOW RIDER lJerry Goldstein w. Lonnie

Jordan & Howard Scott/Far Out Prod.

(Far Out, ASCAP) reeeeanenenons e o T 24

LYIN’ EYES Bill Szymczyk (Long Run,
ASCAP) .6

MAIN TITLE (THEME FROM JAWS) prod

not listed (Duchess, BMI) ... 53
MAMACITA Dennis Lambert & Brian Potter

& Rob Grill (Screen Gems Columbia &

Summerhill Songs, BMI) .. ... ... 87
MEXICO Lenny Waronker & Russ Tnelman

(Country Road, BMI) ... 94

MIRACLES Jefferson Starship & Larry
Cox {Diamondback, BMI) . 11

MR. D.J. (5 FOR THE DJ) Jerry Wexler &
Aretha Franklin (Pundit, BMI) ... 42
MR. JAWS Bill Ramal & Dickie Goodman
(Unichappeli, BMI) ... ... 1
MY LITTLE TOWN Paul Simon, Art
Garfunkel and Phil Ramone (Paul Simon,
M) e . . 5 - - e S 77
NEVER BEEN ANY REASON Roger Boyd
(Zuckschank/Irving, BMI) ... 95
NIGHTS ON BROADWAY Arif Mardin
(Casserole, BMI) ... ... ... 42
ONLY YOU CAN Kenny Young
(Gurusama/Chrysalis, ASCAP) ... 83
OPERATOR Tim Hauser & Ahmet Ertegun
(Conrad, BMI) T+ -+ T st 70

OUR DAY WILL COME Hank Medress &
Dave Appell (Leeds/Almo, ASCAP) ... 72

PEACE PIPE Jeff Lane (Triple O/Jeff-Mar,

BMI) 78
RHINESTONE COWBOY Dennis Lambert &

Brian Potter (20th Cemury/House of

Weiss, ASCAP) ... 28

ROCKIN’ ALL OVER THE WOR
Fogerty Greasy King, ASCAP) ... .. 40

ROCKY Bob Montgomery (Strawberry Hill,
ASCAP)

.................... 18
RUN JOEY RUN Paul Vance (Music of the
Times, ASCAP) ... ... 16
SAILING Tom Dowd {Ackee, BMI) ....... 79
SATURDAY NIGHT Bill Martine & Phil
Coulter {(Welback, ASCAP) ... 89

SKY HIGH Chas. Peate (Duchess, BMI) ... 48
SO IN LOVE Curtis Mayfield
(Mayfield, BMI) ...
SOLITAIRE Richard Carpenter w. Karen
Carpenter (Don Kirshner, BMl/Kirshner
ASCAP) e 64
SOMETHING BETTER TO DO John Denver
(ATV-BMI) ...

SOS B. quaeus & B. Anderson {Countless,
M)

SUMMER OF ‘42 Buddu (Warner Bros.,
ASCAP) 66
SWEET STICKY THING Oh|o Players (Ohro
Players/Unichappeli, BMI)
THAT’S THE WAY (I LIKE IT) Harry Wayne
(Casey & Richard Finch Sherlyn, BMI) 56
THAT’S THE WAY OF THE WORLD
Maurice Whrre/CharIes Stepney

(Saggikame, BMI) .. .. 43
THE AGONY AND THE ECSTASY Smokey

Robinson (Bertram, ASCAP) ... 58
THE OTHER WOMAN Snuff Garrett (Wel-

beck, ASCAP, Sequel, BM!) ! ... 80
THE PROUD ONE Mike Curb (Seasons

Four/Saturday, BMI) ... ... ... 63
THE WAY | WANT TO TOUCH YOU

Morgan Cavett (Moonlight and
Magnolias, BMI) ... 38
THERE GOES ANOTHER LOVE SONG

Paul Rothchild (Hustler’s, BMI) ... 33
THEY JUST CANT STOP IT (THE GAMES

PEOPLE PLAY) Thom Bell (Mighty

Three, BMI) ... 3
THIRD RATE ROMANCE Barry Burton

(Fourth Floor, ASCAP) . ) 100
THIS WILL BE Chuck Jackson & Marvrn

Yancy (Jay’s Ent./Chappell, ASCAP) ... 22
TO EACH HIS OWN Van McCoy (Van

McCoy/Warner-Tamerlane, M 45
WASTED DAYS AND WASTED NIGHTS

Huey P. Meaux (Travis, [ I 23

WHAT A DIFFERENCE A DAY MADE
Creed Taylor (E. B. Marks, BM!/Stanley
Adams, ASCAP) . ..

WHO LOVES YOU Bob Gaudlo (Seasons/
Jobete, ASCAP) .

YOU George Harrison {(Ganga Pub.

.................................................. 41
YOU’ RE ALL 1 NEED TO GET BY
Dave Appell & Hank Medress
(Jobete. ASCAP) ... 81
YOUR LOVE Larry Graham (Nineteen
Eighty Foe, BMI} . ... 36
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TITLE, ARTIST, Label, Number, (Distributing Label)
OocCT. OCT. WKS. ON
18 n CHART
BN 2 MR JAWS
DICKIE GOODMAN
Cash 451 (Private Stock) 8
a 9 BAD BLOOD NEIL SEDAKA/Rocket 40460 (MCA) 6
8 THEY JUST CAN'T STOP IT (THE GAMES PEOPLE PLAY)
SPINNERS/Atlantic 1284 10
4 4 DANCE WITH ME ORLEANS/Asylum 45261 14
5 1 I'M SORRY/CALYPSO JOHN DENVER/RCA 10353 n
Il 12 LYIN' EYES EAGLES/Asylum E 45279 6
7 7 AIN'T NO WAY TO TREAT A LADY HELEN REDDY/
Capitol 4128 11
Fll 10 IT ONLY TAKES A MINUTE TAVARES/Capitol 4111 12
% 11 FEELINGS MORRIS ALBERT/RCA PB 10279 14
100 3 FAME DAVID BOWIE/RCA PB 10320 16
[EEl 15 MIRACLES JEFFERSON STARSHIP/Grunt FB 10367 (RCA) 9
12 13 BALLROOM BLITZ SWEET/Capitol 4055 18
13 14 BRAZIL RITCHIE FAMILY/20th Century 2218 9
EZJ 19 DO IT ANY WAY YOU WANNA PEOPLES CHOICE/TSOP
758 4759 (Col) 10
m 18 WHO LOVES YOU FOUR SEASONS/Warner Bros.-Curb 8122 9
16 5 RUN JOEY RUN DAVID GEDDES/Big Tree 16044 (Atlantic) 13
21 LADY BLUE LEON RUSSELL/Shelter 40379 (MCA) n
18 6 ROCKY AUSTIN ROBERTS/Private Stock 020 13
EE] 42 ISLAND GIRL ELTON JOHN/MCA 40461 2
E£) 25 s O s ABBA/Atlantic 4265 10
21 22 WHAT A DIFFERENCE A DAY MADE ESTHER PHILLIPS/
Kudu 925F (Motown) 10
EX] 26 THIS WILL BE NATALIE COLE/Capitol 4111 n
23 16 WASTED DAYS AND WASTED NIGHTS FREDDY FENDER/
ABC Dot DOA 17558 17
28 LOW RIDER WAR/United Artists XW706 Y 4
31 HEAT WAVE/LOVE IS A ROSE LINDA RONSTADT/
Asylum 282 7
26 29 CAROLINA IN THE PINES MICHAEL MURPHEY/Epic 8 50121 9
32 BORN TO RUN BRUCE SPRINGSTEEN/Columbia 3 10209 6
28 20 RHINESTONE COWBOY GLEN CAMPBELL/Capitol 4095 21
29 17 HOW LONG (BETCHA GOT A CHICK ON THE SIDE)
POINTER SISTERS/ABC Blue Thumb BTA 265 14
30 23 GET DOWN TONIGHT KC & THE SUNSHINE BAND/TK 1009 18
36 1 ONLY HAVE EYES FOR YOU ART GARFUNKEL/Columbia
310190 9
[EF] 37 BLUE EYES CRYING IN THE RAIN WILLIE NELSON/
Columbia 3 10176 8
38 THERE GOES ANOTHER LOVE SONG OUTLAWS/Arista 0150 7
34 35 DREAMING A DREAM CROWN HEIGHTS AFFAIR/Delite
1570 (PIP) 12
35 24 (I BELIEVE) THERE'S NOTHING STRONGER THAN OUR LOVE
PAUL ANKA With ODIA COATES/United Artists XW685 Y 13
36 33 YOUR LOVE GRAHAM CENTRAL STATION/Warner Bros. 8105 10
37 27 FEEL LIKE MAKIN' LOVE BAD COMPANY/Swan Song 70106
(Atlantic) 16
43 THE WAY | WANT TO TOUCH YOU CAPTAIN & TENNILLE/
A&M 1725 5
EE] 45 SOMETHING BETTER TO DO OLIVIA NEWTON-JOHN/
MCA 40429 5
ET] 47 ROCKIN' ALL OVER THE WORLD JOHN FOGERTY/
Asylum 45274 7
49 YOU GEORGE HARRISON/Apple 1884 5
52 NIGHTS ON BROADWAY BEE GEES/RSO SO 515 (Atlantic) 3
43 30 THAT'S THE WAY OF THE WORLD EARTH, WIND & FIRE/
Columbia 3 10172 15
44 44 GONE AT LAST PAUL SIMON/PHOEBE SNOW & THE
JESSY DIXON SINGERS/Columbia 3 10196 10
45 46 TO EACH HIS OWN FAITH, HOPE & CHARITY/RCA
PB 10343 11
|46 1 FLY ROBIN FLY-SWMER CONVENTION/Midland Intl. JH
10339 (RCA} 2
56 EIGHTEEN WITH A BULLET PETE WINGFIELD/Island 0261 7
EX] 57 SKY HIGH JIGSAW/Chelsea 3022 8

$ THE SINGLES CHART

OCTOBER 18, 1975 E

EX) 55 1 WANT'A DO SOMETHING FREAKY TO YOU
LEON HAYWOOD/20th Century 2228 6
50 41 FIGHT THE POWER—PART 1 ISLEY BROTHERS/T-Neck
758 2256 (Col) 16
IE) 59 JUST TOO MANY PEOPLE MELISSA MANCHESTER/
Arista 0146 5
52 48 | GET HIGH ON YOU SLY STONE/Epic 8 10135 9
53 39 MAIN TITLE (THEME FROM JAWS) JAWS SOUNDTRACK/
MCA 40439 10
EZ] 69 CHANGE WITH THE TIMES VAN McCOY/Avco 4660 3
55 34 AT SEVENTEEN JANIS IAN/Columbia 3 10154 17
CHARTMAKER OF THE WEEK
] — THAT'S THE WAY (I LIKE IT)
KC & THE SUNSHINE BAND
TK 1015 1
57 50 COULD IT BE MAGIC BARRY MANILOW/Arista 0126 17
58 62 THE AGONY AND THE ECSTASY SMOKEY ROBINSON/
Tamla T 54251 (Motown) 4
59 65 SWEET STICKY THING OHIO PLAYERS/Mercury 73713 4
60 58 A FRIEND OF MINE IS GOING BLIND JOHN DAWSON READ/
Chrysalis 2105 (WB) 6
61 64 EVERYDAY | HAVE TO CRY SOME ARTHUR ALEXANDER/
Buddah 492 5
62 53 7-6-5-4-3-2-1 GARY TOMS EMPIRE/PIP 6504 17
63 60 THE PROUD ONE OSMONDS/MGM 14791 13
64 54 SOLITAIRE CARPENTERS/A&M 1721 12
77 DIAMONDS AND RUST JOAN BAEZ/A&M 1737 3
78 SUMMER OF '42 BIDDU ORCHESTRA/Epic 8 50139 6
67 72 KEEP ON TRYIN' POCO/ABC 12126 4
m 76 DEAR PRUDENCE KATFISH/Big Tree BT 16045 (Atlantic) 5
] — (HOW I SPENT MY SUMMER VACATION) OR A DAY AT THE
BEACH WITH PEDRO & MAN—PART | CHEECH & CHONG/
Ode 66115 S (A&M) 1
86 OPERATOR MANHATTAN TRANSFER/Atlantic 3292 3
71 63 JIVE TALKIN' BEE GEES/RSO 510 (Atlantic) 22
—  OUR DAY WILL COME FRANKIE VALLI/Private Stock 043 1
82 LETTING GO WINGS/Capitol 4145 2
74 51 DAISY JANE AMERICA/Warner Bros. 8118 13
75 40 FALLIN' IN LOVE HAMILTON, JOE FRANK & REYNOLDS/
Playboy 6024 18
76 80 INDIAN LOVE CALL RAY STEVENS/Barnaby 616 (Janus) 3
— MY LITTLE TOWN SIMON & GARFUNKEL/Columbia 10230 1
78 79 PEACE PIPE B.T. EXPRESS/Roadshow 7003 (Scepter) 7
'Y 89 SAILING ROD STEWART/Warner Bros. 8146 2
80 83 THE OTHER WOMAN VICKI LAWRENCE/Private Stock 036 4
81 67 YOU'RE ALL | NEED TO GET BY TONY ORLANDO & DAWN/
Elektra 45275 7
EEl — 'M ON FIRE 5000 VOLTS/Mercury 40801 1
83 61 ONLY YOU CAN FOX/Ariola-America/GTO 7601 (Capitol) 8
84 68 HOW SWEET IT IS JAMES TAYLOR/Warner Bros. 8109 17
85 87 EASY EVIL TRAVIS WAMMACK/Capricorn 0242 (WB) 3
86 90 ARE YOU SURE HANK DID IT THIS WAY?
WAYLON JENNINGS/RCA PB 10379 5
87 88 MAMACITA GRASS ROOTS/Haven 7015 (Capitol) 4
88 91 SO IN LOVE CURTIS MAYFIELD/Curtom CMS 0105 [WB) 3
—  SATURDAY NIGHT BAY CITY ROLLERS/Arista 0149 1
90 95 LOVE POWER WILLIE HUTCH/Motown 13601 2
91 94 MR. D.J. (5 FOR THE D.J.} ARETHA FRANKLIN/Atlantic 3289 3
92 70 IF | EVER LOSE THIS HEAVEN AWB/Atlantic 3285 7
93 — HELP ME MAKE IT (TO MY ROCKIN' CHAIR) B.). THOMAS/
ABC 12121 1
94 98 MEXICO JAMES TAYLOR/Warner Bros. 8137 2
95 _— NEVER BEEN ANY REASON HEAD EAST/A&M 1718 1
96 66 1GOTSTONED AND | MISSED IT JIM STAFFORD/MGM 14819 5
97 — COME AND GET YOUR LOVE ROGER DALTREY/MCA 40453 1
98 — LET'S DO IT AGAIN STAPLE SINGERS/Curtom 0109 (WB) 1
99 100 1| GO TO PIECES COTTON, LLOYD & CHRISTIAN/
20th Century 2217 2
100 73 THIRD RATE ROMANCE AMAZING RHYTHM ACES/
ABC 12078 18
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All listings from key
progressive stations
around the country are
in alphabetical order by
title, except where
otherwise noted.

5;@ THE FM AIRPLAY REPORT

FLASHMAKER
T WIVBY NeRS
o)

& o

WHO BY NUMBERS
THE WHO
MCA

MOST ACTIVE

BORN TO RUN—Bruce
Springsteen—Col

FLEETWOOD MAC—Reprise

WIND ON THE WATER—
Crosby & Nash—ABC

WISH YOU WERE HERE—
Pink Floyd—Col

PRISONER IN DISGUISE-—
linda Ronstadt—Asylum H

WBCN-FM/BOSTON

ADDS:

ANOTHER YEAR—Leo Sayer—WB

CHEWING PINE—Leo Kottke—
Capitol

EDGAR WINTER GROUP WITH RICK
DERRINGER—Blue Sky

FACE THE MUSIC—ELO—UA

FOOL FOR THE CITY—Foghat—

Becrsville

MADE IN GERMANY—Amon Duul
—Atlantic

MAN-CHILD—Herbie Hancock—
Col

SPLIT COCONUT—Dave Mason—
Col

THOUGHT TALK—Starry Eyed &
Lavghing—Co!

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION ({airplay,
listener response):

AL GREEN IS LOVE—Hi

ATLANTIC CROSSING—Roed Stewart
—WB

BORN TO RUN—Bruce Springsteen
—Col

DOG DAYS-—Atlanta Rhythm
Section—~Polydor

FOLLOW MY MIND—Jimmy Cliff-—
WB

FLEETWOOD MAC—Reprise

HOME PLATE—Bonnie Raitt—WB

HOTLINE—J. Geils Band—Atlantic

MUSIC KEEPS ME TOGETHER—
Taj Mahal—Col

TUBES—A&M

WMMR-FM/PHILADELPHIA

ADDS:

BACKBREAKER (single}—Grimms—
—DJM

BONGO FURY—Zappa/Beefheart/
Mothers—DiscReet

FACE THE MUSIC—ELO—UA

FLYING AGAIN—Flying Burrito
Bros.—Col

KISS ALIVE—Casablanca

MAMA'S PRIDE—Atco

MAN-CHILD—Herbie Hancock—
Col

MODERN SCREAM—Lily Tomlin—
Polydor

SPLIT COCONUT—Dave Mason- —
Col

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (sales, phones,
airplay):

FACE THE MUSIC—ELO—UA

SPLIT COCONUT—Dave Muson—
Col

WHO BY NUMBERS-—The Who—
MCA

WIND ON THE WATER—Crosby &
Nash—ABC

WLIR-FM/LONG ISLAND

ADDS:

DRIVE ON—Mott—Col

FACE THE MUSIC—ELO—UA

FLYING AGAIN—Flying Burrito
Bros.—Col

HARDER TO LIVE-—Splinter—
Cark Horsz

IN THE NEXT WORLD YOU'RE ON

YOUR OWN—Firesign Theatre—
Col

MAMA'S PRIDE—Atco

MAXIMUM DARKNESS—Man—
UA [Import)

SPLIT COCONUT—Dave Mason—
Col

THE ROCK—Frankie Miller—
Chrysalis

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (airplay—in
descending order):

SPLIT COCONUT—Dave Mason—
Cal

WIND ON THE WATER——Crosby &
Nash—ABC

ELYSIAN ENCOUNTER—Baker-
Gurvitz Army—Atco

WIN, LOSE OR DRAW—AiIman
Bros, Band—Capricorn

FLEETWOOD MAC—Reprise

WHO BY NUMBERS—The Who - -
MCA

SECOND STEP—Aztec Two-Step—-
RCA

CAPTURED ANGEL—Dan Fogelberr;
—Full Moon/Epic

AMBROSIA—20th Century

WRNW-FM/WESTCHESTER

ADDS:

ALL THE FUN OF THE FAIR—
David Essex—Col

CHEWING PINE——Leo Kottke—
Capitol

DRIVE ON—Mott—Col

FACE THE MUSIC—ELO—UA

FLYING AGAIN—Flying Burrito
Bros.—Col

HARDER TO LIVE—Splinter—
Dark Horse

I'M THE FIDDLE MAN—Papa John
Creach—Buddah

LA BOOGA ROOGA—ANdy
Fairweather Low—A&M

SPLITICOCONUT—Dcve Mason—
Co

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (airplay,
phones—in descending order}):

PRISONER IN DISGUISE—
Linda Ronstadt—Asylum

BLUES FOR ALLAH—Grateful Dead
—Grateful Dead

SECOND STEP—Aztec Two-Step—
RCA

RED OCTOPUS—Jefferson Starship
—Grunt

ANOTHER YEAR—Leo Sayer—WB

DREAM WEAVER—Gary Wright—
WB

WIND ON THE WATER—Crosby &
Nosh—ABC

CAPTURED ANGEL—Dan Fogelberg
—Full Moon/Epic

FLEETWOOD MAC—Reprise

EXTRA TEXTURE—George Harrison

—Apple
WHFS-FM/WASH., D.C.
ADDS:

CHANGES ONE & TWO—

Charlie Mingus—Atlantic
EYES OF AN ONLY CHILD—

Tom Jans—Col
FLYING AGAIN—Flying Burrito

Bros.—Col
IN THE NEXT WORLD YOU'RE ON

YOUR OWN—Firesign Theatre

—~Col
LARGER THAN LIFE—Freddie King

—RSO
LIVE AT THE CELLAR DOOR—

Seldom Scens——Rebel
MAN-CHILD——Herbie Hancock—-

—Col
PARADISE—Country Joe McDonald
—Fantasy

SPLIT COCONUT—Dave Mason—
Col

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (airplay— in
descending order):

BORN TO RUN—Bruce Springsteen
—Col

HOME PLATE—Bonnie Raitt—WB

PRISONER IN DISGUISE—
Linda Ronstadt—Asylum

JOHN FOGERTY—Asylum

TALES FROM THE OZONE—
Commander Cody—WB

ATLANTIC CROSSING—Rod Stewa:t
—WB

THE ROCK—Frankie Miller—
Chrysalis

LEAVE THE BLUES TO US—
Charlie Musselwhite—Capitol

ON THE TRACK—-Leon Redbone—
WB

VISIONS OF A NEW WORLD—
Lonnie Liston Smith—
Flying Dutchman

WXRT-FM/CHICAGO

ADDS:

CHEWING PINE—Leo Kottke—
Capitol

EXTRA TEXTURE—George Harrison
—Apple

FLYING AGAIN—Flying Burrito
Bros.—Cal

FOLLOW MY MIND—Jimmy Cliff—
WB

HOME PLATE—Bonnie Raitt—WB

JOHN FOGERTY—Asylum

MAN-CHILD—Herbie Hancock—
Col

NOMADNESS—Strawbs—AS&/A

SPLIT COCONUT—Dave Mason—
Col

HEAVY ACTION (sales, phones,
airplay):

ATLANTIC CROSSING—Rod Stewart
—W8B

BLUES FOR ALLAH—Grateful Dead
—Gratefu! Dead

BORN TO RUN—Bruce Springsteen
—Col

FLEETWOOD MAC—Reprise

MINSTREL IN THE GALLERY—
Jethro Tull—Chrysalis

PRISONER IN DISGUISE—
Linda Reonstadt—Asylum

RED OCTOPUS—Jefferson Starship
—Grunt

TOYSI IN THE ATTIC—Aerosmith-—
Co

WISH YOU WERE HERE-—Pink Floyd

—Col
KSHE-FM/ST. LOUIS
ADDS:
CHEWING PINE—Lec Kottke—
Capitol

DRIVE ON-—Matt—Col

FACE THE MUSIC—ELO—UA

SECRET OYSTER——Peters Intl.
{Import)

STEALIN' HOME-—Babe Ruth—
Harvest

WB PRESENTS MONTROSE—WB

WE'RE NO ANGELS—Dudes—Col

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (approximate
airplay, requests):

BORN TO RUN—Bruce Springsteen
—Col

FLEETWOOD MAC—Reprise

FOOL FOR THE CITY—Foghat—
Bearsville

HOUR OF THE WOLF—
Steppenwol f—Epic

KISS ALIVE—Casablanca

MAMA'S PRIDE—Atco

ONE OF A KIND—Bobby Whitlock
—Capricorn

SPLIT COCONUT—Dave Mason—
Col

TED NUGENT—Epic

WISH YOU WERE HERE—Pink Floyd
—Col

KWIK-FM/KANSAS CITY

ADDS:

CAPTURED ANGEL—Dan Fogelberg
—Full Moon/Epic

CHEWING PINE—Leo Kottke—
Capitol

ELYSIAN ENCOUNTER—Baker-
Gurvitz Army—Atco

FACE THE MUSIC—ELO—UA

FOOL FOR THE CITY—Foghat—
Bearsville

HOME PLATE—Bonnie Raitt—WB

SPLIT COCONUT—Dave Mason—
Col

WHO BY NUMBERS—The Who—
MCA

WIND ON THE WATER—Crosby &
Nash—ABC

X-RATED~—Black Oak Arkansas—
MCA

HEAVY ACTION (sales, requests
—in descending order):

OUTLAWS—Arista

WISH YOU WERE HERE—Pink Floyd
—Col

TOYS IN THE ATTIC—Aerosmith—-
Col

MINSTREL IN THE GALLERY—
Jethro Tull—Chrysalis

RITCHIE BLACKMORE'S RAINBOW
—Polydor

AmericanRadioHictory Com

RIDE A ROCK HORSE—
Roger Dahtrey—MCA

BORN TO RUN—Bruce Springstean
—Col

DREAM WEAVER—Gary Wright—
WB

KBPI-FM/DENVER

ADDS:

ANOTHER YEAR——Leo Sayer—WB

CHEWING PINE—Leo Kottke—
Capitol

FACE THE MUSIC—ELO—UA

FUNKY KINGSTON—Toots & the
Maytals—Island

JOHN FOGERTY—Asylum

NOMADNESS—Strawbs—A&M

PARADISE—Cauntry Joe McDonald
-—Fantasy

SPLIT COCONUT—Dave Mason—--
Col

STRANGER'S BED—M.ichael
Fennelly—Mercury

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (sales, airplay,
requests—in descending order):

WISH YOU WERE HERE—Pink Flayd
——Col

WIND ON THE WATER—Crosby &
Nash—ABC

FLEETWOOD MAC—Reprise

PRISONER IN DISGUISE—
Linda Ronstadt—Asylum

RED OCTOPUS—Jefferson Starship
—Grunt

BORN TO RUN—Bruce Springsteen
—Col

CAPTURED ANGEL—Dan Fogelberg
—Full Moon/Epic

EXTRA TEXTURE—George Harrison
—Apple

SLEEPER

FLYING AGAIN
FLYING BURRITO BROS.
Col

KMYR-FM/ALBUQUERQUE

ADDS:

CAPTURED ANGEL—Dan Fogelberg
—Full Moon/Epic

CHEWING PINE—Lec Kottke—
Capitol

FACE THE MUSIC—ELO—UA

FLYING AGAIN—Flying Burrito
Bros.—Col

HOME PLATE—Bonnie Raitt—WB

NOMADNESS—Strawbs—A&M

SPLIT COCONUT—Dave Mason—
Col

THE ROCK—Frankie Miller—
Chrysalis

WIND ON THE WATER—Crosby &
Nash—ABC

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (sales, airplay,
requests—in descending order):

PRISONER IN DISGUISE—
Linda Ronstadt—Asylum

WISH YOU WERE HERE—Pink Floyd
—Col

RED OCTOPUS—Jefferson Starship
—Grunt

FLEETWOOD MAC-Reprise

MINSTREL IN THE GALLERY—
Jethro Tull—Chrysalis

ONE OF THESE NIGHTS—Eagles—
Asylum

RIDIN' HIGH—Jerry Jeff Walker—
MCA

ATLANTIC CROSSING—Rod Stewart
—WB

WIN, LOSE OR DRAW—AI!!man
Bros. Band—Capricorn

BORN TO RUN-—Bruce Springsteen

—Col

KZEW-FM/DALLAS

ADDS:

BONGO FURY—Zappa/Beefheart/
Mothers—DiscReet

EDGAR WINTER GROUP WITH RICK
DERRINGER—Blue Sky

ELYSIAN ENCOUNTER—Baker-
Gurvitz Army—Atco

FACE THE MUSIC—ELO—UA

ISLAND GIRL (single)]—Elton John

—MCA

LARGER THAN LIFE—Freddie King
—RSO

PRESSURE SENSITIVE—Ronnie Laws
—Blue Note

VISION OF A NEW WORLD—
Lonnie Liston Smith—
Flying Dutchman

WHO BY NUMBERS—The Wha—
MCA

WIRE FIRE—Savoy Brown—Landon

HEAVY ACTION (sales, airplay,
phones—in descending order):

WHO BY NUMBERS—The Who-—
MCA

WIND ON THE WATER—Crosby &
Nash—ABC

EXTRA TEXTURE—Gearge Harrison
—Apple

PRISONER IN DISGUISE—
Linda Ronstadt-——Asylum

WISH YOU WERE HERE—Pink Floyd
—Col

CAPTURED ANGEL—Dan Fogelberg
—Full Moon/Epic

ATLANTIC CROSSING—Rod Stewart
—WB

WIN, LOSE OR DRAW—AIlIman
Bros. Band—Capricorn

MINSTREL IN THE GALLERY—
Jethro Tull—Chrysalis

BORN TO RUN—Bruce Springsteen
—Col

KWST-FM/LOS ANGELES

ADDS:

DRIVE ON—Mott—Col

EYES OF AN ONLY CHILD—
Tom Jans—Col

FACE THE MUSIC—ELO—UA

IN THE NEXT WORLD YOU'RE ON
YOUR OWN—Firesign Theatre—
Col

JIVA—Dark Horse

LISZTOMANIA——Rick Wakeman—
—A&M

SPLIT COCONUT—Dave Mason—-
Col

WHO BY NUMBERS—The Who—
MCA

HEAVY ACTION (airplay—in
descending order):

SPLIT COCONUT-—Dave Mason—
Col

FACE THE MUSIC—ELO—UA

NIGHTINGALES & BOMBERS—
Manfred Mann—WB

BORN TO RUN-—Bruce Springsteen
—Col

HOME PLATE-—Bonnie Raitt—WB

WHO BY NUMBERS—The Who-—
MCA

WIND ON THE WATER—Crosby &
Nash-—ABC

FLEETWOOD MAC—Reprise

ELYSIAN ENCOUNTER—Baker
Gurvitz Army—Atco

FOOL FOR THE CITY—Foghat—
Bearsville

KSAN-FM/SAN FRANCISCO

ADDS:

DRIVE ON—Mott—Col

FACE THE MUSIC—ELO—UA

MAN-CHILD—Herbie Hancock—
Col

SPLIT COCONUT—Dave Mason—
Col

WHO BY NUMBERS—The Who—
MCA

WIRE FIRE—Savoy Brown—London

HEAVY ACTION (airplay—in
descending order}:

WIND ON THE WATER—Crosby &
Nash—ABC

WISH YOU WERE HERE—Pink Floyd
—Col

SPLIT COCONUT—Dave Mason——
Col

FACE THE MUSIC—ELO—UA

HOME PLATE-—Bonnie Raitt—W8

KICK OFF YOUR MUDDY BOOTS—
Graeme Edge Band—Threshold

THE ROCK—Frankie Miller—
Chrysalis

WARNER BROS. PRESENTS
MONTROSE-—WB

WHO BY THE NUMBERS-—The Who
—MCA

ELYSIAN ENCOUNTER—Baker-
Gurvitz Army—Atco




Mott:

THE ROLLS OF ROCK!

Mott:
THE DRIVESHAFT OF MOTT THE HOOPLE, ONE OF THE ALL-TIME ENGLISH SMASHES!

Mott:
IS OVEREND WATTS, DALE "BUFFIN"' GRIFFIN AND MORGAN FISHER!
THEY'VE ADDED LEAD VOCALIST NIGEL BENJAMIN AND GUITARIST RAY MAJOR.
AND THEIR SOUND IS STRONGER, TIGHTER AND GUTSIER THAN EVER!

Mott:
HAS A BRAND-NEW ALBUM CALLED "DRIVE ON!" AND AN ALL-NEW, REV VED-UP LIVE ACT
THEY'LL BE BRINGING TO THE U.S. IN NOVEMBER FOR A COAST-TO-COAST TOUR!

“Drive On!’ Mott.
The hardest-driving rock & roll for miles.
On Columbia Records and Tapes.

DRIVE ON

including:
By Tonight/Monte Carlo/Love Now
Here We Are/I'll Tell You Something

X
!
o
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MRI Organized by Hussakowsky

B NEW YORK—Music Resources
International Corporation, a new,
broad-based entertainment com-
plex involved in music publishing,
production, consulting, manage-
ment, promotion and foreign
represantation has been formed
in New York City by industry
veteran Andy Hussakowsky, who
serves as president and chief
executive officer. The executive
staff includes Billy Fox, general
manager/MRIl Music Publishing
Divisian; Souren Mozian, director
of artists & repertoire; and Géne
O’Brien, director of artist rela-
tions.
Executive Offices

MRI has moved into new exec-
utive offices at 250 West 57th
Street, Suite 1815, New York, N.Y.
10019; phone: (212) 265-2479,
and has retained the services of
Allen |. Grubman P.C. as its legal
counsel. The firm of Adams &
Becker has been appointed as
accountants for MRI and its divi-
sions. Richard Gersh Associates
will serve as public relations
counsel for the corporation.

Objective
““MRI’s objective is to surround
ourselves with the best creative
and business people available in
our industry, in both the domestic
and foreign markets,” said Hus-
sakowsky. “Initially, the firm’s

Skyhooks, De Paul
Sign with Mercury

B CHICAGO—Two international
signings have been announced
simultaneously by Irwin Stein-
berg, president of Phonogram,
Inc./Mercury Records.

From Australia, the Skyhooks
will have worldwide, simultane-
ous release on the Mercury label
in December with their as yet un-
titled album. England’s Lynsey De
Paul, who is best known as a
songwriter in this country, will
debut on the label with the No-
vember release of “Love Bomb,”
also on Mercury.

24

major thrust will be in three key
areas: music publishing with the
MR! Music Publishing Division,
record production with a select
number of exciting artists, and
consultation to record companies
and artists.”

The firm, which has spent the
past few months setting up, has
concluded several major agree-
ments for consultation with rec-
ord labels and has been actively
making publishing, production,
management and distribution
deals. Details will be announced
within the next few weeks.

Mr. Jaws Strikes Again

Dickie Goodman, whose Cash (Private
Stock) recording Mr. Jaws hit the top of
RW’'s singles chart this week, tokes a
nibble on the shoulder from RW's Mitch
Kanner. Also pictured (from left) are RW’s
Michael Shanzer, RW’'s Mike Vallone, Pri-
vate Stock promo man Howard Rosen and
RW's Roberta Skopp.

CLUB REVIEW

SR IR

Batdorf and Rodney:
Folk for the Folks

B LOS ANGELES—Batdorf & Rod-
ney (Arista), a folksinging duo of
increasing popularity, headlined
at Doug Weston’s Troubador in
Los Angeles recently on the final
leg of a national tour.

They opened with their in-
stantly recognizable “I'm Home
Again” and proceeded to play
an understated 45 minute set,
featuring tunes from their latest
album, “Life is You,” including
“ls It Love,” ‘‘Part of Me"” and
“You Are a Song,” their moving
tribute to Jim Weatherly.

They waited 'til the end of their
performance to catch fire with
“One Day,” a bossa-nova
rhythmed song from their first
album, closing the set with the
up-tempo rocker, “’Life Is You,”
their current single.

Harriet Schock

The show opened with Harriet
Schock (20th Century), a local
singer-songwriter, currently head-
ed for success on the strength of
Helen Reddy’s rendition of her
“Ain’t No Way to Treat a Lady.”
She performed a personable set,
accompanied by two very tal-
ented female singers who pro-
vided harmony.

Bobby Abrams

Dia Iogue (Continued from page 12)

Another goal of the CMA was to better conditions for artists on
concerts. We have worked a great deal in that area and some of the
artists who were on the Board established a code of ethics. | believe
that country music today is the cleanest music in the world. We have
few problems at country music concerts, and | think the facilities are
improving. There is still room for improvement of facilities and recog-
nition of our talent, but it's come a long way.

RW: What are the major projects CMA is now involved with?

Walker: We are very involved in the convention activities in Octo-
ber, and we have a special event for the fans—the Fan Fair in June,
as co-sponsored with the Grand Ole Opry, and that’s quite a project.
We're also into the fight against tape piracy. But getting back to the
convention, this last year we were the sole sponsor of the talent
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the cleanest music in the world. We

: “ have few problems at country music ”
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improving.
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buyer’s seminar, where we had fair managers, national, state and
county fairs, and theme parks such as Six Flags over Georgia repre-
sented. A lot of them book country music talent so we had a three-day
seminar at the beginning of convention week. We had panel and round
table discussions, we showcased some 23 artists, and we feel that we
helped everyone a great deal. We received a lot of good comments
about it. Big name acts have been playing these places for years,
but we showcased all types of acts that would make good attractions
for these buyers. They were very enthused, and they learned how to
go about booking them. One of the subjects was the responsibility of
these facilities to our artists.

RW: What are you doing about tape piracy?

Walker: Tape piracy has certainly been a big problem to the entire
industry, and in 1973 CMA joined forces with RIAA and NARM in an
effort to obtain state laws. There were about 17 at that time, and the
organizations divided up the responsibility, primarily NARM and
CMA, as RIAA was more into the area of law enforcement. CMA was
assigned 15 states to work in the state legislatures. We were fortunate
enough to get five state laws in 1974—there simply was not enough
time to get into a real program in each state. In a couple of states
where we did get good programs going, we lost by a narrow margin.
It was very heartbreaking to lose in that manner after so much effort
and time went into it. But that was our primary role, and we were
successful in five states. We also asked artists to record spots and put
out some 1,500 to 1,800 discs to country music radio stations. The
stations were programming these spots for us. The radio spots at-
tempted to educate the public and enlist the public’s help in ferreting
pirated tapes. People have called us from all over the country and
sent in information which we turned over to the RIAA investigator;
in many cases they have been followed through and helped in the
prosecution of pirates. But our main thrust has been trying to get
the state laws. During the 1975 legislative sessions, CMA has been
successful in obtaining laws in 3 states, with the hope of a fourth one.
Senator Brock has introduced a federal bill to make it illegal to deal
in tape piracy in interstate commerce. Some people think that if we
get this law, then we won’t need the state laws and others feel we
need them anyway. Until such time as this bill is passed, we will con-
tinue our efforts for the state laws.

It’s difficult to fight the tape pirates. At its last October Board meet-
ing, CMA formed a separate entity and established a Board of Trustees
for this new organization, called the Country Music Anti-Piracy Task
Force. That Board is basically CMA’s anti-piracy committee, and they
lend executive support at no charge, and there are no legal fees.
Part of the budget for this came from the 1974 Fan Fair. The Fan Fair
Committee voted to give CMA the proceeds from last year’'s event,
and then the Board earmarked a major portion of that for the fight
against piracy. WSM gave CMA some $25,000—five dollars of the
registration fee from the D. ]. Convention was earmarked for the fight

(Continued on page 154)
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Record World Presents a Country Music Spectacular
in conjunction with the Grand Ole Opry's 50th Birthday Celebration
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THE BILL ANDERSON SHOW ::
Mary Lou Turner, Jimmy Gateley

& The Po’ Boys

Appearances

BILL GOODWIN AGENCY
P.O. Box 144
Madison, Tenn. 37115
Phone (615) 868-5380

Personal Manager

BOBBY BRENNER
400 Madison Ave.
New York, NY 10017
Phone (212) 355-6426

Public Relations

BERNIE ILSON, INC.
65 W. 55th St.
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1974-75: Country Covers the World

By RED O’'DONNELL
OCTOBER
¥ loretta Lynn was on eve of hit with “Trouble in Paradise” . . .
Charlie Rich read a poignant note, written on sheet of motel station-
ery, at the CMA Awards. It went, “Whoever you are, whatever you
do, if you have a dream hang on. It's never too late. Believe me—
dreams do come true.” Its author? The Silver Fox's wife Margaret Ann!

Bill & Becky Anderson—wed in 1970—were finally on a honey-
moon. ““Better four years late than never,” whispered Bill. Sad to re-
port Becky became ill while riding the Canadian Pacific choo choo
from Toronto to Vancouver—and was under care of a doctor for three
days. ““| got too excited and ate too much good food on the train.
The result: an upset stomache,” said the pretty Becky.

Tony Booth’s ““Carwash Blues’” was a hit at all auto laundries . . .
Buxom Dolly Parton in a moment of levity described her measure-
ments as, ‘I'm B-flat and C-sharp, musically that is.” Yeah, but who
asked for those stats? . . . BMI vice president Justin Bradshaw died
unexpectedly of heart attack. Another genial gentleman with class
gone! . . . Former TV newscaster Roger Burch joined Top Billing,
Inc. as a talent agent.

ASCAP cited Gov. Winfield Dunn (R-Tenn.) for his contribution
to country & “Nashville Sound”” music . . . Donna Fargo signed a

booking deal with Tulsa’s Jim Halsey . . . Barbara Fairchild’s Colum-
bia single of “Little Girl Feeling’” was prophetic. She was expecting a
baby . . . Glen Campbell’s version of “Bonaparte’s Retreat” was a

no. 1 rider on the Record World charts . . . Whitey Ford (The Duke
of Paducah) and wife Pauline celebrated 45th wedding anniversary.

The Pointer Sisters guested on the Grand Ole Opry—and received
a “Standing O!” . . . Moe Bandy signed a booking deal with Acuff-
Rose . . . Veteran songwriter Carl Belew underwent lung surgery . . .
johnny Paycheck proved that you can go home again. He returned
to his native burg of Greenfield, Ohio to headline a “Toys for Tots”
benefit, and sold out the auditorium at three shows. Yes, a Christ-
mas fund-raising in October. (That's the way the Paycheck bounces!)

. . . Publisher Jim Pelton defined a West Indies father: A Trini-Dad.

Roy Clark signed to emote in an episode of TV’s “Odd Couple”
. . . Elvis Presley’s RCA single of “Promised Land” rated a “pick” in
RW . . . Avco Records signed songstress Mary Kay James . . . Porter
Wagoner’s singer Barbara Lea joined the RCA artists roster . . . Susan
Raye was taping Hee Haw segments with her leg in a cast. She suf-
fered a broken limb while water skiing on Lake Ming, near Bakers-
field, Cal. Lake Ming must have some mighty hard water! . . . Conny
Van Dyke played a “stool pigeon” in an NBC-TV “Police Story”
episode.

Patti Page was guest soloist with the Nashville Symphony Orchestra.
Reviewer Don Cusic rated her performance as a 4-starrer . . . Molly
Bee, after a layoff of almost five years, signed with Cliffie Stone’s
Granite label . . . Combine Music Co. owner Fred Foster promoted
Bob Beckham and John (Dog) McRae to president and vice president,
respectively, of the publishing firm.

Dottie West’s no. 2 son, Kerry West, was leader of a rock group,
Whale Forest . . . Veteran lyricist Vic McAlpine observed wittily &
aptly: “Songwriting is like doing nothing; you never know when
you're finished.” (Figure that one out, Burt Bacharach!) . . . Teen-ager
Tanya Tucker drew an adult-size crowd of 50,000 at a concert in Jones-
boro, Tenn., population of which is officially 1500 . . . RW was on
target: Assayed Waylon Jennings’ “‘Ramblin’ Man” Ip as a pick of the
week . . . Barbara Fairchild’s bambino arrives. The little one was named
Randina Sierra; her sister is named Tara Nevada. Far west scenery
tags, eh Mrs. Randy Reinhard?

NOVEMBER
Loretta & Conway were partners on a front running album titled
“Country Partners” . . . Jeanne Pruett’s bright one on MCA was “Wel-

come to the Sunshine” . . . Tommy Overstreet signed a writer &
publisher affiliation with SESAC . . . Waylon’s “I’'m A Ramblin’ Man”
topped the RW charts . . . Dolly’s fresh newie was “Love Is Like A But-
terfly.”

(Continued on page 12)

October 10-12
11th Annual Music City Pro-Celebrity Golf Tournament—
Harpeth Hills Golf Course (co-sponsored by CMA, Nashville
Area Chamber of Commerce, The Tennessean and WSM, Inc.}

October 10-13
Talent Buyers Seminar—sponsored by CMA—Hyatt Regency

Monday, October 13
6:30-8:00 p.m.—Third National Bank party, honoring CMA
Board at National Life Center, Opryland, U.S.A.
9:00-10:00 p.m.—CMA Awards Show—Opry House—tele-
cast live via CBS network
10:30-12:30 p.m.—CMA’s post Awards Show party—Ball-
room, Hyatt Regency

Tuesday, October 14
9:00-4:30 p.m.—CMA Board Meeting—First American Bank
Center
7:00 p.m.—BMI Awards Show Dinner—Belle Meade Country
Club {Invitation only)

Wednesday, October 15
8:00 a.m.—Breakfast and induction of members in Disc
Jockey Hall of Fame before Chuck Chellman/Gecrgia Twitty
Golf Tournament—Crockett Springs
5:00-7:00 p.m.—Sho-Bud/Baldwin/Gretsch Birthday Cele-
bration Show—Opry House
7:30-10:00 p.m.—Early Bird Bluegrass Concert—Opry House
8:00 p.m.—ASCAP Awards Banquet—Armory (invitation
only)
10:30 p.m.-till—United Talent Shure Brothers Show—
Opry House

Thursday, October 16
9:30 a.m.-11:30 a.m.—CMA Annual Membership Meeting
—Opry House
11:30 a.m.-2:00 p.m.—WSM Luncheon and Opry Spectac-
ular—Opry House
3:30 p.m.-5:30 p.m—CMA

International Country Music

The 50th Annual Grand Ole Opry Birthday Celebration & DJ Convention
1975 AGENDA

Show—Opry House

7:30 p.m.—SESAC Awards Dinner—Woodmont Country
Club {invitation only)

7:30 p.m.-10:00 p.m.—United Artists Party and Show—
Municipal Auditorium

10:00 p.m.-till—Playboy Records Party and Show—
Sheraton Hotel

Friday, October 17
8:00 a.m.-10:30 a.m.—MCA Records Breakfast and Show—
Municipal Auditorium
10:30 a.m.—12:30 p.m.—Artist/D.J. Tape Session #1—
lower level, Municipal Auditorium
12:00 noon-2:30 p.m.—ABC/Dot Records Luncheon & Show
—Municipal Auditorium
2:30 p.m.-5:00 p.m.—Artist/D.J. Tape Session #2—Ilower
level, Municipal Auditorium
7:00 p.m.-8:00 p.m.—CMA Banqguet Cocktail Party—Ilower
level, Municipal Auditorium
8:00 p.m.-9:00 p.m.—CMA Banguet Dinner—Municipal
Auditorium
9:00 p.m.—CMA Anniversary Banquet Show—~Municipal
Auditorium

Saturday, October 18
8:00 a.m.-10:30 a.m.—RCA Records Breakfast and Show—
Municipal Auditorium
12:00 noon-3:00 p.m.—Capitol Luncheon and Show—
Municipal Auditorium
5:00 p.m.-8:00 p.m.—Columbia Records Show—Municipal
Auditorium
9:30 p.m.-12:00—Grand Ole Opry 50th Birthday Celebra-
tion Show—Opry House
10:00 p.m.—Atlas Artists Bureau—The Saturday Night
Dance—Municipal Auditorium

Sunday, October 19
10:00 a.m.-7:00 p.m.—Opryland U.S.A.
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The Grand Ole Opry: wer of Dreams

By DON CUSIC

B NASHVILLE—As the Grand Ole
Opry celebrates its 50th Anni-
versary this year, it stands tall as
a shrine and tribute to the
strength of country music and the
faith of its founding fathers at
WSM who stood by the program
during the years when others
would not. In the beginning,
WSM had to contend with the
complaints of classical music fans
—the music they played during
their programming hours when
not playing country or folk music,
—as well as the ire of the city of
Nashville which did not like be-
ing the ‘home of hillbilly music”
in the early days. But WSM, the
Grand Ole Opry and country
music stood their ground and sur-
vived it all to become the corner-
stone for the music of America.

‘Barn Dance’

The Opry actually began as the
“WSM Barn Dance” on Novem-
ber 28, 1925 at 8 p.m. when
George D. Hay, “The Solemn Ole
Judge,” introduced Uncle Jimmy
Thompson who performed fiddl-
ing tunes for over an hour. During
the ensuing weeks that Uncle
Jimmy performed, a number of
other fiddlers, banjo pickers,
guitar players and other instru-
mentalists descended on WSM for
a chance to perform on the air.

Judge Hay, who was a young
man of 30 when he began calling
himself the ““Solemn Old Judge,”
was originally a newspaperman in
Memphis before going to Chicago
with WLS for the National Barn
Dance. He joined WSM as station
director in November, 1925, a
month after the new, 1000 watt
station had been dedicated.

The name “Grand Ole Opry”
came in 1926 from Judge Hay
himself. The Opry followed a
classical music program, ‘“The

Music Appreciation Hour,” and
when that ended at 8 p.m. one
Saturday night and the WSM Barn
Dance was ready to begin, Judge
Hay stepped to the microphone
and announced, ““For the past
hour we have been listening to
music taken largely from Grand
Opera, but from now on we will
present the ‘Grand Ole Opry".”
The name stuck.

1926 was also the year that
Uncle Dave Macon, one of the
most colorful members ever and
the first ‘“’star” on the Opry,
joined the cast. The legendary
“Dixie Dewdrop” acquired quite
a following during his 15 years
on the Opry and was later in-
ducted into the Hall of Fame, as
was Judge Hay. Ironicaily, Macon
was 56 when he began his musical
career on the Opry.

Other popular artists on the
show during this time were
Deford Bailey, ‘‘the wizard of the
harmonica,” the Pickard Family,
the Possum Hunters, the Gully
Jumpers, the Fruit Jar Drinkers,
and the Dixie Liners which in-
cluded Sam and Kirk McGee. Pri-
marily ““hoedown bands,” the
Opry consisted mainly of instru-
mentalists until 1938 when Roy
Acuff first joined the Opry.

Acuff, who came from Knox-
ville, Tennessee, called his band
the Crazy Tennesseeans before
changing the name later to the
Smokey Mountain Boys. Others
who joined around this time in-
clude Pee Wee King, Bill Monroe,
“the father of bluegrass,” and
comedienne Minnie Pearl. Later,
in the 1940s, artists such as Eddy
Arnold and Ernest Tubb joined
the august cast.

The Opry began in 1925 in a
small studio in the National Life
Building at 7th and Union. Later,
WSM built an auditorium studio
which seated 500 but the large

A shot taken backstage at the Ryman Auditorium probably in the early 1950s shows
front row, from left: Pee Wee King, Audrey Williams, George Morgan, Hank Williams
and Tex Williams; back row, from left: Sy Simon, Wesley Rose, Gov. Gordon Browning,
Murray Nash, Dee Kilpatrick, Fred Rose, Randy Wood and RW publisher Bob Austin.

4

Early photo of the Opry cast

crowds which showed up for the
Opry forced them to stage their
shows at the Hillsboro Theatre,
then later to a tabernacle on the
east side of the Cumberland
River and then to the War
Memorial Auditorium where, for
the first time, an admission (25¢)
was charged for the Saturday
night shows. The Grand Ole Opry
moved to the Ryman Auditorium
in 1941 and stayed there until
March 15, 1974 when they held
their last show before moving to
the new Opry House at Opryland
Park, located off Briley Parkway.
The new Opry House was built
especially for the famed shows—
with excellent sound, seating,
lighting and all the creature com-
forts an audience or performer
could desire.

To say the Grand Ole Opry
changed the course of music in
this country would be a vast
understatement. Not only did it
bring the backwoods and folk
music from the rural communities
out front where it could be heard
(and, ultimately, preserved), it
laid the groundwork for it be-
coming a multi-million dollar
business. And it gave Nashville,
Tennessee the title ““Music City
US.AY

Making Country Stars

The Opry took country boys
and made ‘’stars’’ and rich busi-
nessmen out of them. It made
legends and it made money as
it made history. WSM became a
virtual “training ground” for ex-
ecutives who would later play
important roles in the music in-
dustry—individuals such as Jack
Stapp, Jim Denny, Frances Pres-
ton, Owen Bradley, Fred Rose
and Glen Snoddy, as well as many
others.

50,000 Watts

But much more than that, it

became a 50,000 watt clear chan-

RECORD WORLD OCTOBER 18,
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nel station that beamed across
America, bringing to homes en-
tertainment every Friday and Sat-
urday night that became more
than entertainment—it became a
way of life. Every Saturday night,
families would huddle together
to listen to the Grand Ole Opry—
years during World War 1l and
the Korean War, years of the New
Deal, good times, troubled times,
recessions and times when tech-
nology made leaps ahead. Still,
the Grand Ole Opry stayed the
same, ever faithful, always there,
never missing a broadcast. And
though it now allows electric in-
struments and drums with brush-
es, the Opry still has the same
basic format, divided into 15
minute segments with commer-
cials broadcast live from the stage,
the performers doing their num-
bers while the flashbulbs pop, a
constant stage of organized con-
fusion that somehow always
works perfectly for the crowds
that come from hundreds of miles
to watch the performance.
Perhaps the greatest thing that
can be said about the Opry is that
(Continued on page 48)

‘The Solemn Ole Judge,’ George D. Hay
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Dolly Parton

Sonny James

Top Female Vocalist

OtDOO\IC?Uﬂ-POJI\)_’—‘C)

. DOLLY PARTON—RcA

OLIVIA NEWTON-JOHN— mca
LINDA RONSTADT— capitol, Asylum
LORETTA LYNN—mca

BRENDA LEE—mca

TANYA TUCKER—mcaA

LYNN ANDERSON— Columbia
BILLIE JO SPEARS— united Artists

. DONNA FARGO—aBC Dot
. LaCOSTA—capito!

TAMMY WYNETTE—epic

12. CRYSTAL GAYLE— united Artists
. LOIS JOHNSON—20th Century

. CONNIE SMITH—columbia

. ANNE MURRAY—capitol

. CONNIE CATO—capitoi

. JEAN SHEPARD—United Artists

. BARBARA MANDRELL—Columbia
. BARBARA FAIRCHILD—cColumbia
. SUSAN RAYE—capitol

Jessi Colter

Statler Brothers

Record World 1975

Top Male Vocalist
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. MERLE HAGGARD—capito!
. CONWAY TWITTY—mca

CHARLIE RICH—Epic, RCA, Mercury

. DON WILLIAMS— aBC Dot

. JOHNNY RODRIGUEZ—Mercury
. MICKEY GILLEY—Piayboy

. JOHN DENVER—rca

. RONNIE MILSAP—Rca

. GARY STEWART—Rca, MCA

TOM T. HALL—Mercury

. BILLY CRASH CRADDOCK—ABc
. CHARLEY PRIDE—rca

. WAYLON JENNINGS—-Rca

. FREDDIE HART—Capitol

. CAL SMITH—mca

. SONNY JAMES— Columbia

. JOE STAMPLEY—Epic, ABC Dot

. ELVIS PRESLEY—RcaA

GLEN CAMPBELL—capitol

. RAY STEVENS— Barnaby

AmericanRadioHietory Com

21. GEORGE JONES—epic

22. NARVEL FELTS—ABC Dot

23. MEL TILLIS—mam

24. RAY PRICE—asc

25. TOMMY OVERSTREET—ABC Dot
26. MOE BANDY—are

27. JERRY LEE LEWIS—Mercury

28. BUCK OWENS—capitol

29. JOHNNY PAYCHECK— epic

30. MEL STREET—gAT

Top Instrumental Group

1. DANNY DAVIS & THE NASHVILLE BRASS—
RCA

2. BAREFOOT JERRY—Monument

Top New Instrumental Group

1. BILL BLACK'S COMBO— i

2. JOE BOB'S NASHVILLE SOUND
COMPANY—capitol

Encore Award
BILLIE JO SPEARS— united Artists



Billie Jo Spears

Pointer Sisters

Country Single Awards (>

Top New Male Vocalist Top New Female Vocalist Top Duo
1. FREDDY FENDER—ABC 0ot 1. JESSI COLTER— Capito 1. CONWAY TWITTY & LORETTA LYNN—ncA
2. BILLY SWAN—Monument 2. EMMYLOU HARRIS— Warner Bros. 2. PORTER WAGONER & DOLLY PARTON—RcA
3. T. G. SHEPPARD—Melodyland 3. MARGO SMITH—20th Century 3. DONNY & MARIE OSMOND— mam
4. B. ). THOMAS—sgc 4. STELLA PARTON— Country Sou 1. GEORGE JONES & TAMMY WYNETTE—épic

- 5. SUNDAY SHARPE—urited Artiss 5. DAVID HOUSTON & BARBARA
o DAVID WILLS—gpic 6. BARBI BENTON—Piyboy MANDRELL 20t
0. GENE WATSON—Capito 7. JERIS ROSS—sec 6. MEL TILLIS & SHERRY BRYCE— v
/. EDDIE RABBITT—Ei 8. MARY KAY JAMES—Aveo 7. DON GIBSON & SUE THOMPSON— tickory
8. ROY HEAD—shannon 9. BETTY JEAN ROBINSON—Four star 3 JACK BLANCHARD & MISTY MORGAN..toc
9. DONNY KING—Warner Bros. 10. DOTTSY—Rea 9. BUD LOGAN & WILMA BURGESS— Shannon
10, BILLY LARKIN—8ryan 10. LONZ _

| Top Vocal Group 0. LONZO & OSCAR— GRe

Top Instrumentalist 1. STATLER BROTHERS—ercury
1. CHARLIE McCOY—Monment 2. ASLEEP AT THE WHEEL—capitol Top New Duo
2' LLOYD GREEN—Monument 3 BRUSH ARBOR—CapitoI 1 PRlCE MITCHELL&JERRI KELLY—GRT

3. CHET ATKINS—-rca 2. BOBBY BARE & BOBBY BARE, JR.—ReaA

Top New Vocal Group

Top New Instrumentalist 1. POINTER SISTERS— A8c oot Top Novelty Artist
1. SONNY JAMES—Columbic 2. AMAZING RHYTHM ACES— Asc 1. C. W. McCALL—waw
PUBLISHER OF THE HOTTEST ACTIVITY—Most Sharted Songs HOTTEST ACTION—Most #1 Songs

YEAR AWARDS ACUFF-ROSE PUBLICATIONS TREE INTERNATIONAL
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* Melody Allen

* Sherry Bryce

*x Carter Family

* J. J. Cale

*x Connie Cato

* David Allen Coe

* Johnny Dot

* Four Guys

* Jim Glaser

LAVENDER-BLAKE

* Arlene Harden

» Roy Head

* Alex Houston

* David Houston

* Ferlin Husky

* Atlanta James

* Wayne Kemp

* Billy Larkin

* Hugh X. Lewis

* Lonzo & Oscar

* Bob Luman

* Mike Lunsford

* Marty Martel

* Darrell McCall

* Harold Morrisor

* Nick Nixon

* Jeanne Pruett

* Paul Richey

Agents x John McMeen » Dave Barton * Don Helms » Jack Lynch * Ken Rollins



AGENCY REPRESENTS

* Johnny Russell * Patsy Sledd * Shoji Tabuchi
* Kenny Serratt * Margo Smith * David Wilkins

* Sunday Sharpe x Statler Brothers  * Tammy Wynette

*x T. G. Sheppard * Mel Street

THE LAVENDER-BLAKE TALENT AGENCY is one of the World's largest talent direction firms, booking top name talent.
A competent staff of professional agents, doing business on an international scale, guide the careers of some of the most
outstanding acts ever assembled under one banner. LAVENDER-BLAKE talents appear frequently on network television, at
prestige New York, Las Vegas, and West Coast clubs, at leading auditoriums and with the largest fairs and expositions. The
LAVENDER-BLAKE TALENT AGENCY has set a new standard of professionalism in the competitive music merchandising
field throughout the world.

SHORTY LAVENDER -DICK BLAKE

1217 16th Avenue South—Nashville, Tennessee
(615) 383-0881
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John Denver

g

Top 30 Albums

1.
2.
3.

4,

10.

11.
12.

13.
14.
15.

BACK HOME AGAIN
John Denver—-rca

HIS 30th ALBUM
Merle Haggard— Capitol

BEFORE THE NEXT TEARDROP FALLS
Freddy Fender—aBc Dot

IF YOU LOVE ME
Olivia Newton-John—Mca

. STOP AND SMELL THE ROSES

Mac Davis—Columbia

. COUNTRY PARTNERS

Conway Twitty & Loretta Lynn—mca

SONGS OF FOX HOLLOW
Tom T. Hall— Mercury

. AN EVENING WITH JOHN DENVER—Rca

THE RAMBLIN' MAN
Waylon Jennings—~rca
ROOM FULL OF ROSES
Mickey Gilley— playboy
I'M JESSI COLTER—Capitol
HAVE YOU NEVER BEEN MELLOW
Olivia Newton-John—ica
PHONE CALL FROM GOD
Jerry Jordan—mca

KEEP MOVIN' ON
Merle Haggard—capitol

LINDA ON MY MIND
Conway Twitty—mca

16.

17.

18.

19.

20.

21.

22,

23.

24,
25.
26.

21.

28,

29.

30.

Olivia Newton-John

Wt

Jessi Colter

Conway Twitty & Loretta Lynn

¢’ Record World 1975

WOLF CREEK PASS
C. W. McCall—Mmam

HEART LIKE A WHEEL
Linda Ronstadt—capitol
BEHIND CLOSED DOORS
Charlie Rich—epic
THE SILVER FOX
Charlie Rich—epic
OUT OF HAND
Gary Stewart—Rrca
A LEGEND IN MY TIME
Ronnie Milsap—Rca
CITY LIGHTS
Mickey Gi”ey-—PIayboy
PRIDE OF AMERICA
Charley Pride— rca
ANNE MURRAY COUNTRY—capitol
DON WILLIAMS, VOL. [1l— ABc Dot

BACK IN THE COUNTRY
Loretta Lynn—mca

MICKEY'S MOVIN' ON
Mickey Gilley—Piayboy

SONGS ABOUT LADIES AND LOVE
Johnny Rodriguez—Mercury

[ CAN HELP
BiIIy Swan—Monument

PROMISED LAND
Elvis Presley—Rrca

AmericanRadioHistorv.Com

Top Male Vocalist

«©

10.
11.
12.
13.
14,
15.
16.
17.
18.
19.
20,

. JOHN DENVER—RcA
. CHARLIE RICH—Epic/Rca
. MERLE HAGGARD—capitol

TOMT. HALL—Mercury
MAC DAVIS— cotumbia
CONWAY TWITTY—mca

. ELVIS PRESLEY—rca

WAYLON JENNINGS—rca
DON WILLIAMS—ABC Dot
JOHNNY RODRIGUEZ—Mercury
RONNIE MILSAP—rca

CAL SMITH—mca

CHARLEY PRIDE—RcaA

BILLY CRASH CRADDOCK—ABc
RAY STEVENS—8arnaby

RAY PRICE—asc

BUCK OWENS—CapitoI
FREDDIE HART—cCapitol
NARVEL FELTS—ABC Dot
WILLIE NELSON—columbia

Special Album Awards

ANNIVERSARY SPECIAL
Earl Scruggs Reviue—coiumbia

SINGIN’ IN THE KITCHEN
Bobby Bare & Family—rca



Bud Logan & Wilma Burgess

Statler Brothers

©and the famuly

- gNGIN IN THE KIT('HEN

Country Album Awards )

Top Female Vocalist

OLIVIA NEWTON-JOHN—Mca
LORETTA LYNN—mca

ANNE MURRAY—CapitoI

LINDA RONSTADT—Capitol
DOLLY PARTON—RcA

TANYA TUCKER— mca

DONNA FARGO—ABC Dot

BILLIE JO SPEARS—United Artists
MARIE OSMOND—maM

TAMMY WYNETTE—Epic

—
o

Top Comedy Act
1. JERRY CLOWER—ncA

Top New Comedy Act
1. JERRY JORDAN—ncA

Top Instrumental Group
1. DANNY DAVIS & NASHVILLE BRASS—rc

Top New Instrumental Group

1. ROY CLARK & BUCK TRENT—A8C Dot
2. BILL BLACK'S COMBO—i

Top New Male Vocalist
MICKEY GILLEY—PIayboy
FREDDY FENDER—ABC Dot

. C. W. McCALL—mcm

GARY STEWART—RcA
BILLY SWAN—Monument

B. J. THOMAS—asc

MOE BANDY—GRre

DAVID WILLS—kpic

ROGER WHITTAKER—RcA

. T. G. SHEPPARD—Melodyland

—
<

Top Vocal Group
1. STATLER BROTHERS—ercury
2. 0SBORNE BROTHERS—McA

Top New Vocal Group

1. ASLEEP AT THE WHEEL—capitl
2. PURE PRAIRIE LEAGUE—rcA

3. CALICO—ua

4. SILVER CREEK—Tatly/McA

5. DANNY DAVIS SINGERS—RcA

AmericanRadiaHistorv. Com.

Top New Female Vocalist
1. JESSI COLTER—capitol

2. LaCOSTA—capitol

3. MARILYN SELLARS—Mega

4. CRYSTAL GAYLE—United Artists

5. CONNIE EATON—gc

Top Duo

1. CONWAY TWITTY & LORETTA LYNN—mca
2. PORTER WAGONER & DOLLY PARTON-—RcA
3. GEORGE JONES & TAMMY WYNETTE—Epic

Top New Duo
1. BUD LOGAN & WILMA BURGESS—shannon

Top Instrumentalist

1. CHARLIE McCOY— Monument
2. CHET ATKiNS—RcA

3. LLOYD GREEN—Monument

4. FLOYD CRAMER—roa

5. BOOTS RANDOLPH—Monument

Top New !nstrumentalist
1. SHOJI TABUCHI—Asc oot



A Broadened Base Boosts RCA Country

B NASHVILLE — Early in 1975,
Charley Pride drew 78,000 per-
sons to two shows at Houston’s
Astradome. Later, the same artist
filled every concert hall in a 20-
concert tour of Australia and New
Zealand. All this only suggests the
pheromenal growth of the base
audiance for country music.

Just as outstanding has been
the growth of the audience for
country music recordings in re-
cent years. Pure country buyers
now number in the millions, both
here and abroad.

The growth of the audience
and the increasing frequency of
pop crossovers are two reasons
why RCA Records, always a leader
in country music, two years ago
commenced an expansion of its
country music operation — en-
larged offices, modernization of
studios and a broadening of its

artist roster—that greatly influ-
enced RCA’s success in country
music in 1975.

Charley Pride was but one of
many artists helping to keep RCA
strongly in the minds of country
music fans and record buyers.
1975 has seen a string of hit al-
bums and singles for the label,
and RCA’s position on the charts
has been consistently strong dur-
ing the year.

Established artists—Pride, Chet
Atkins, Jerry Reed, Bobby Bare
(sometimes with his entire fam-
ily), Dolly Parton, Waylon Jen-
nings, Jim Reeves, Hank Snow,
Johnny Russell, Dottie West, Dan-
ny Davis, Porter Wagoner, Jim Ed
Brown, Floyd Cramer, Brian Shaw
and Billy Walker—have all come
up with hit product, albums and
singles.

Newer names like Gary Stew-

art, Karen Wheeler and Dottsy
have hit the top of the charts;
other new RCA artists such as
Helen Cornelius, Rob Galbraith,
Toni Ingraham, Sarah Johns, Ver-
non Oxford, Randy Parton, Gary
S. Paxton and Jack Ruth are wait-
ing in the RCA wings for their
chances at the big time.

Major pop crossovers have oc-
curred on albums and singles by
such artists as Waylon Jennings
and Dolly Parton. In reverse,
RCA’s Nashville operation was
given a giant country push when
pop superstar john Denver in-
vaded the country charts with
number one album and single
record product and went on to
win more CMA nominations (five)
than any other artist (he was fol-
lowed closely at four by Jen-
nings). Denver was nominated for
almost everything for which he

was eligible, including Entertainer
of the Year, Single Record of the
Year, Album of the Year, Male
Vocalist of the Year and for Wri-
ter's Song of the Year with “Back
Home Again.”

To date in 1975, RCA has had
the following number one coun-
try singles: “The Bargain Store,”
“Love Is Like a Butterfly,” “The
Seeker,” ‘‘Back Home Again,”
“Thank God I'm a Country Boy,”
“Then Who Am 1, “l Ain't All
Bad,” “Out of Hand,” ‘‘She’s
Actin’ Single,” A Legend in My
Time” and ‘“‘Daydreams About
Night People.”

RCA added to its list of top art-
ists. when it broke both Dottsy
and Billy Walker as top 10 re-
cording artists during 1975, Dott-
sy with the song "Storms Never
Last,”” and Walker with “Word
Games.”

RCA’s country artists grazing on successful hills include, from left: {top row} RCA VPs
Jersy Bradley and Mel llberman surrounding Charley Pride, Gary Stewart, Sarah Johns,

5 1/155
¢ |~ RN y. 17,77

Bobby Bare, Ronnie Milsap; (bottom row)} Chet Atkins, Dottsy, Waylon Jennings, Delly

Parton and Danny Davis.

Red O,Donne”,S Year in ReVieW (Continued from page 3)

Horest to goodness, "I Honestly Love You'' was very big for Olivia
Newton-John . . . | asked Minnie Pearl how she planned to cele-
brate her upcoming birthday and the popular comedienne replied:
By forgetting about it.”” Then she added: “There ought to be a law
that no one should be reminded of his or her birthday after he or
she reaches 49—or even 39" . . . Tom T. Hall’s brother Hillman signed
with Warner Bros. Records . . . Diana Trask & her husband Tom Ewen
were on a week’s cruise from Florida to Bahamas—in their own yacht,
no less!

Lynn Anderson re-signed an exclusive long-term contract with
Columbia. She joined the label in 1970 . . . MGM artist Jim Stafford
was tapped to headline a summer replacement show on ABC-TV
(Floridian }Jim clicked) . . . Charley Pride’s “Mississippi Cotton Pickin’
Delta Town” was a hit . . . Elektra recording artist-writer Mickey
Newbury was recovering from surgery.

12

Eilen Wood and Marie Ratliff celebrated birthdays. No gifts, please;
that’s a conflict of interest . . . Veteran country music promotion
specialist Wade Pepper resigned at Capitol Records, after more than
20 years service . . . Songwriter Betty Sue Perry died at her home
in Loretta, Tenn. Betty Sue was the writer of "The Home You're Tearin’
Down,” “The Other Woman,” ""Before I'm Over You” and "“Wine,
Women and Song.”” She began her career in 1960 with the Wilburns’
Sure-Fire Music Co.

Sure and if Faith O’Hara, 17-year-old Sacramento, Cal. singer, didn’t
sign with Columbia . . . Mercury had proclaimed November as Faron
Young Month! . .. Good things were happening for the good guys—
like Ronnie Milsap had a no. 1 single in "“I'd Be A Legend in My
Time.” (Writer Don Gibson’s personal favorite among all his biggies.)

General Motors signed Tom T. Hall as national spokesman for its

( Continued on page 30)
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Innovation Keys Columbia’s Country Success

® NASHVILLE—With the success
of newly-acquired artists and the
continued maintenance and de-
velopment of the careers of their
already established artists, Co-
lumbia Records continued to be a
leader and trend-setter in the
country music industry in 1975.
Over 70 percent of the Columbia
country artists have consistently
placed songs in the upper realm
of the charts, and 67 percent of all
singles released reached the top
20.

The Columbia expansion of ta-
lent and creative effort is piloted
by vice president of a&r Billy
Sherrill and vice president of
Nashville operations Ron Bledsoe.
Sherrill and Bledsoe supply the in-
house production with support
from independent  producers
Clen Sutton, Larry Gatlin, George
Richey, Norro Wilson, Ray Baker
and Larry Rogers.

This year’s addition of Willie
Nelson to the Columbia roster,
and the subsequent release of his
first Columbia album, ‘Red
Headed Stranger,” have swiftly
shown the results of Columbia’s
intensive campaign to seek out,
sign and develop the careers of
new artists. ‘“Red  Headed
Stranger” rose to the top of the
Country Album Chart, and "“Blue
Eyes Crying In The Rain,” the first
single released from the album,
has zttained a top rating on the

Country Singles Chart. As a major
pioneer of progressive country
music, Nelson has found that his
cult following in Texas is rapidly
changing into a national audi-
ence.

Nelson is just one member of
a host of talented artists that have
been signed by Columbia this past
year. The list of signees includes
Faith O’Hara, Don Potter, Troy
Seals, Shylo and Jerry Jaye, all of
whom have made substantial pro-
gress toward successful careers
during their first year with the
label. Seals and Jaye have re-
ceived abundant acclaim as their
early releases have acquired im-
mediate chart results.

David Allan Coe, the Mysteri-
ous Rhinestone Cowboy, is an-
other artist who has scored tre-
mendous success in the relatively
short period of time that he has
been with Columbia. Coe’s latest
album, “Once Upon A Rhyme,”
and most recent single, “’You
Never Even Call Me By My
Name,”” have climbed to top chart
positions.

Lynn Anderson proceeded with
her hit-making ways during the
past year as “What A Man My
Man Is” topped the Country Sin-
gles Chart. Additionally, Lynn’s
latest single, “/I've Never Loved
Anyone More,” captured and
held held a top 20 rating for
several weeks.

o 5

e
Columbia’s fertile country soil grows such flourishing artists as, from left: (top row) Johnny Cash, Sonny James, David Allan Coe, Lynn Anderson, Willie Nelson; (bottom row)
Earl Scruggs, Barbara Fairchild, the Oak Ridge Boys and Roger Miller.

14

Barbara Fairchild, Sonny James
and Connije Smith repeatedly pro-
vided top singles throughout the
year, while Johnny Cash, Mac
Davis, Johnny Duncan, Roger Mil-
ler, Johnny Tillotson and Jerry
Jaye have bolstered the Columbia
singles efforts with songs that
have regularly appeared in the
upper categories of the charts.

Through the use of innovative
marketing campaigns, Columbia
album sales continued to set rec-
ord figures in 1975, according to
the label. Lynn Anderson, Johnny
Cash, David Allan Coe, Mac
Davis, Barbara Fairchild, Sonny
James, Willie Nelson, Roger Mil-
ler, Connie Smith and the Earl
Scruggs Revue provided the
stimulus for this album volume.

The Oak Ridge Boys continued
to add versatility to the world of
gospel music last year, while the
Chart Family and the Chuck
Waggon Gang provided the best
of the more traditional sounds.

As a part of their dedication to
the needs of their artists, Colum-
bia maintains a complete graphics
department under the direction of
Bill Barnes. The department offers
personal attention to the cover
design of each artist’s album. Ad-
ditionally, Mary Ann McCready
directs a national publicity effort
for the Columbia roster in a con-
tinuing effort to meet the artists’s
needs.

RECORD WORLD OCTOBER 18, 1975
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In January, Columbia launched
a major country music merchan-
dising campaign. The campaign
centered around the theme of
“Country  Supermarkets” and
featured albums by several of the
top artists. Such campaigns have
demonstrated that country music
is no longer restricted to certain
markets and have been instru-
mental in broadening the base of
appeal for country music.

Columbia has added new di-
mensions to the music industry
in 1975 through the expansion
and development of its roster and
its commitment to the world of
country music.

Monument Magic
On Music Row

B NASHVILLE — It was approxi-
mately a year ago that Rick Black-
burn, former director of sales for
Epic and its Custom Labels, left
that label to become vice presi-
dent and general manager of
Monument Records. Since that ap-
pointment, Fred Foster, president
of Monument, and Blackburn have
devoted their efforts to expanding
the executive staff, bringing home
the first Billy Swan single and Ip,
developing the artist roster and
building the roster into stronger
sellers.

(Continued on page 44)
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Manufactur

“# To celebrate the Grand Ole Opry’s 50th birthday, Nashville’s galaxy of stars
will be shining Wednesday night, October 15, at the Grand Ole Opry in
Opryland U.S.A. Joining Shure will be United Talent’s Billy “Crash” Crad-
. dock, Mickey Gilley, Bobby Lewis, Loretta Lynn, Warner Mack, Linda Plow-

man, Johnny Russell, Ronnie Sessions, Cal Smith, Kenny Starr, Nat Stuckey,
~ Conway Twitty, Joni Twitty, Kathy Twitty, Michael Twitty, and Karen Wheeler.
. Showtime for this gala birthday party is 10:30 P.M. Tickets are included in

the WSM Grand Ole Opry 50th Annual Birthday Celebration Ticket Book.

Y’all come.

_ Shure Brothers Inc. ®
- 222 Hartrey Ave., Evanston, IL 60204 P _HR
© In Canada: A. C. Simmonds & Sons Limited ‘ S U E

ers of high fidelity components, microphones, sound systems and related circuitry.

AmericanRadiaHicstaorvy. Com



Continued Country Success Highlights MCA Year

B NASHVILLE — MCA Records
(which combines the Decca, Kapp
and Uni labels ““under the rain-
bow") has maintained its position
as one of the top recording com-
panies in the country music field
for more than 40 years. And 1975
marked MCA’s most successful
year for country music in the
history of the label.

The label continued work to
expand its country roster. MCA
Records’ president J.K. Maitland,
perscnal manager Beau Tucker
and zttorney Bill Carter conclud-
ed negotiations so Tanya Tucker
could sign with MCA on October
17, the day of her 16th birthday.
Her first MCA Ip, “Tanya Tucker,”
was released this year and met
with considerable success. Coun-
try comedian Jerry Jordan bowed
with his first MCA Ip, “Phone Call
From God,” and the album has
been setting sales records, accord-
ing tc the label. For the first time,
MCA released product on the
Tally Record label under their
agreement with Merle Haggard
and Fuzzy Owens. Ronnie Reno
and the group Silver Creek both
had debut Ips on the market this
year.

‘Travlin’ Country’

In addition to these new artist
releases, 1975 was a landmark
year because MCA and Datsun
embarked on an extensive promo-
tion, advertising and merchandis-
ing campaign in support of coun-
try artists. The promotion, called
“Travlin’ Country,” offered over

#

o

one half million dollars in adver-
tising exposure and prizes. Ten
Datsun Li'l Hustler pickups were
given away. The “Travlin’ Coun-
try”” program resulted in a 33
percent increase in sale of coun-
try product over 1974 (and 1974
was also a record-setting year for
MCA country sales—bath in units
and dollars).

The campaign tied in directly
to consumers and, in addition to
exceptional sales in established
country markets, metropolitan
areas such as New York, Chicago,
Seattle, Los Angeles and San
Francisco were opened through
the “Travlin’ Country” campaign.
MCA  artists featured in the
“Travlin’ Country” program in-
clude Bill Anderson, Jerry Clower,
Jack Greene, Atlanta James, Jerry
Jordan, Brenda Lee, Loretta Lynn,
Warner Mack, Jimmy Martin, Bill
Monroe, Olivia Newton-John, the
Osborne Brothers, Webb Pierce,
Jeanne Pruett, Ronnie Reno
(Tally), Jeannie Seely, Ronnie Ses-
sions, Silver Creek (Tally), Cal
Smith, Kenny Starr, Ernest Tubb,
Tanya Tucker, Mary Lou Turner,
Conway Twitty, Jerry Jeff Walker,
The Wilburn Brothers and Little
David Wilkins. MCA also dis-
tributes product for Shelter Rec-
ords, and their “Travlin’ Country”
artists include J.J. Cale and Larry
Hosford. Also featured in the
“Travlin’ Country’’ campaign were
special country “two-fer’ releases
with the “Best of”” such artists as
Jimmie Davis, Burl lves, Freddie

v

Keeping those country motors revved and humming for MCA are artists including,

from left, {top row)} Loretta Lynn, Bill Anderson, Tanya Tucker, Conway Twitty, Little

16

Hart, Mel Tillis, Bob Wills and
many other top country musi-
cians.

Highlights of this past year
include the release of Loretta
Lynn’s controversial single, “The
Pill"” (from her “Back To The
Country” Ip), which created an
uproar throughout the country.
Conway Twitty made worldwide
history when his single, ““Hello
Darlin” " (recorded in Russian for
the occasion), was played to the
cosmonauts on board the Apollo
and Soyuz spaceships after the
linkup. Conway and Loretta won
the CMA “Duo of the Year”
award, as they have done an-
nually since they started perform-
ing together.

Country comedian Jerry Clower
released his Ip, “Live In Pica-
yune,” and Word Book of Texas
asked Clower to write his auto-
biography so they could publish
“one of our major releases of the
year.” Jeanne Pruett was honored
with the title "“Female Vocalist
of the Year” in England. And Cal
Smith won both Single of the
Year and Song of the Year Awards

from the CMA Jor “Country
Bumpkin.”
Olivia Newton-John’s album,

“Have You Never Been Mellow,”
was Olivia’s second Ip to hit
platinum status to date. She was
also named CMA Female Vocalist
of the Year.

In Nashville, MCA vice presi-
dent Owen Bradley won the ulti-
mate in country music awards

David Wilkins, (bottom row) Olivia Newton-John, Jerry

Secly and the Osborne Brothers.

RECORD WORLD OCTOBER 18,
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when he was honored with elec-
tion to the Country Music Hall
of Fame.

And these are just a few of the
exceptional happenings of the
past 12 months. MCA Records’
activity in the country music in-
dustry is almost without bounds.
The outstanding artist roster, ex-
ceptional product and hard-
working sales and promotion
forces make for great success in
this field.

Jerry Crutchfield:

s W

Movin' Up with
MCA Music

B NASHVILLE — Jerry Crutchfield
heads up the MCA Music opera-
tion in Nashville, which main-
tains its share of chart positions
in both the country and pop
charts. Crutchfield, a veteran in
the music business, has experi-
ence in every phase of the music
cycle. In the early stages of his
career, he worked as both a mu-
sician and background singer on
record sessions while developing
into one of Nashville’s most suc-
cessful writers. He has had more
than a hundred of his songs re-
corded by major artists, including
Eddy Arnold, Elvis Presley, Bren-
da Lee, Tammy Wynette, Rick
Nelson, Floyd Cramer, Ernest
Tubb, Faron Young, Cal Smith
and many others.

(Continued on page 44)

Clower, Brenda Lee, Jeannie
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Ourstrengthis in the Country.

#

DAVID ALLAN COE |

LYNN ANDERSON %Lb Johunsy Cash

WILLIE NELS O &

Blue Eyes Crying InThe Rain
Bandera/Time Of The Preacher
Hands OnThe Wheel/Red Headed Stranger

Another Pretty Country Song/Shine 1tOn
Would You Be My Lady
You Never Even Called Me By My Name

RED HEADED ONCE UPON A RHYME PVENEVER LOVED
STIE&}E‘(Q;ER Would You LayWIirtIr(I:Iruiu(qlg'A Field Of Stone) A including:

He Turns It Into Love Again/I'm Not Lisa
A Good Oid Country Song/Faithless Love

We've Got It All Together Now

.L’aa/adﬂtmﬁeawi

including:
Texas-1947/All Around Cowboy
| Never Met A Man LikeYou Before
No Charge
| Hardly Ever Sing Beer Drinking Songs

P~

. ‘ {

A quick rundown of the coun-
try single and LP charts in
any given week will prove our
point. Columbia country art-
ists are consistently repre-
sented as among the best
selling, most popular acts.

We’ve broken acts like Willie
Nelson and David Allan Coe
coast-to-coast. We continue
to score with established stars
like Johnny Cash, Mac Davis,
Lynn Anderson, Sonny James,
Barbara Fairchild and Johnny
Duncan. And we continue to
introduce acts destined for
the top of the chartslike Jerry
Jaye and Troy Seals. We
salute and support country
music, and hail the great
strides it’s taken.

AmericanRadioHistorv.Com

. "

s

Columbia

Country Artists.
There’s alot of muscle.
On Columbia Records
and Tapes.

v ., ¢ Octoberis Country
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THANKS
FOR MAKING
-~ OUR FIRST
RELEASE
A Bl ONE

“PHONE CALL
FROM THE
DEVIL”

SC 0500
JIM NESBITT

JIM’S ALBUM OF

"“FUNNY THINGS”
WILL BE RELEASED
NOVEMBER 1

“DO THE WRONG
AGAIN WITH ME”

$C-0501
TOM TALL

“STUCK IN GEORGIA"

$C-0502
SALLY HAMILTON

D. J. Copies available

[ ]
Thanks Again
Slim Williamson &
Randy Moore
SCORPION. RECORDS
Suite 203
1300 Division St.
Nashville,.-Tenn. 37203
Phone 615-255-2543
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Bill Anderson:

'Looking Farther on Down the Road’

B NASHVILLE—It's been a year
of growth and foundation-build-
ing at Bill Anderson Enterprises,
the umbrella organization cover-
ing the varied activities of coun-
try artist Bill Anderson.

“We've had a very successful
year with good chart records,
excellent personal appearance
bookings, excellent crowds,” says
Anderson, “but we've also felt
like this was the point in my
career when we should be look-
ing farther on down the road.”

With this in mind, Anderson
has taped a pilot for what he calls
“a most unusual and different
concept’” in country music tele-
vision and the organization HKas
high hopes of an early announce-
ment regarding sale of the show.
original series, ‘““The Bill
Anderson Show,” ran successfully
for nine years in syndication and
at one point was the most widely
syndicated show in the nation.

Other foundation - building
items at the Enterprises this year

| include Anderson’s beginning to

seriously look into purchasing
radio station properties with an
eye toward the possibility some-
day of owning a chain of stations.
No definite acquisitions are ready
to be announced as yet but may
be forthcoming shortly.
Anderson spent the entire
month of February touring, re-
cording and performing in a
worldwide radio broadcast from
England where his career is defi-
nitely on the upswing. The sound
track from the radio broadcast
(heard via satellite in the U.S.
and via BBC, AFN and BFN by
an estimated 30 million listeners)
has been released in Ip form by
MCA Records in England, titied

“Bill Anderson Live In London.”
With that ever-present eye cast to
the future, Anderson also record-
ed a single session in a London
studio and plans extensive work
in the months ahead on his over-
seas career.
Substantial Growth

Anderson’s Stallion Music, Inc.,
administered by Tree Internation-
al, experienced a year of sub-
stantial growth and is looking to
new releases by Roy Clark,
Charlie Louvin, and the first duet
by Bill Anderson and the female
member of his show, Mary Lou
Turner, early this fall. Anderson
and MCA, the label for which he
has recorded the entire 16 years
he’s been in the business, are
both excited about the forthcom-
ing duets. For five years he was
successfully paired with Jan
Howard but has only recorded
solo since 1972.

Anderson’s band, the Po’ Boys,
were again nominated for Coun-
try Instrumental Group of the
Year, making 10 consecutive such
nominations.

The immediate future sees
Anderson appearing on the CMA
Award Show on CBS-TV October
13, on the 50th Anniversary
Salute to the Grand Ole Opry on
ABC-TV November 11, and as
host and narrator on a PBS special
documentary on country music
titled “Down From The Hills,”
set to air in early 1976.

Bill Anderson Enterprises is lo-
cated at 1905 Division Street,
Nashville, and the offices are
staffed by Joyce Rankhorn, Ander-
son’s personal secretary and pro-
motion director, and Jeanne
Caddis, director of the Bill Ander-
son Fan Club.

-~
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Taken in the early 1950s, this picture shows, back row, from left: Jerry Rivers, Sammy
Pruitt, Cedric Rainwater, and Don Helms. Seated from left are Hank Williams, Minnie

Pearl and Big Bill Lester.
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WB Publishing Scores

B NASHVILLE — Warner Bros.
Publishing is experiencing un-
precedented growth and success
with country music in 1975, re-
ports general manager Tim Wip-
perman.

The current singles on the
country market published by
Warner Bros. Music include num-
bers by the Eagles, Freddy Fen-
der, Ray Stevens, Jerry Jaye, Brian
Collins,  Anthony  Armstrong
Jones, and Larry Johnson. Other
singles activity with Warner’s
tunes included those by Glen
Campbell, The Amazing Rhythm
Aces, Stoney Edwards, Charlie
McCoy and Lloyd Green and Ar-
leen Harden.

Wipperman stated: “In addi-
tion to our great standard cata-
logue, Warner Bros. is fortunate
to represent contemporary coun-
try writers such as The Eagles,
America, ).D. Souther, Jackson
Browne, Randy Newman, Jesse
Winchester and Sonny Curtis. We
are also particularly pleased to
announce the signing of writer-
artist Harlan Sanders to a long-
term exclusive songwriting con-
tract, and we plan to slowly and
selectively add writers to our staff
to cover all facets of the country
music business.”

Pi-Gem, Chess Music
Gain Strength in ‘75

B NASHVILLE—1975 has been a
banner year of growth in the five
year history of Pi-Gem Music,
Inc./BMI and Chess Music, Inc./
ASCAP, according to Jack D. John-
son, president.

Artists who have contributed to
the growth of Pi-Gem and Chess
Music during this past year are:
Vicki Carr, Perry Como, Connie
Eaton, Freddy Fender, Mickey
Gilley, Waylon Jennings, Sarah
Johns, Dickey Lee, Ronnie Milsap,
Nick Nixon, Roy Orbison, Charley
Pride, Eddie Rabbitt, Susan Raye,
Pat Roberts, Johnny Rodriguez,
Jeris Ross, Hank Thompson, Diana
Trask, Ernest Tubb and Karen
Wheeler.

Exclusive writers for Pi-Gem
and Chess Music are: Bobby P.

Barker, Sarah Johns, Johnny
Koonse, Jim Lunsford, Ronnie
Milsap, Geoffrey Morgan, Bud

Reneau, Kent Robbins and John
Schweers. New additions to the
writing staff this year are: Don
Goodman, Dennis Morgan, Larry
Reynolds, Sharon Sanders and
Mark Sherrill.

The direcetors of Pi-Gem and
Chess Music are as follows: Char-
ley Pride, chairman of the board;
Jack D. Johnson, president; B.
Tom Collins, executive vice presi-
dent; and Carolyn Honea, secre-
tary and treasurer.

David Conrad has been newly
appointed assistant general man-
ager for both companies.
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Our 1975 Hits:
Bougquet of
Roses/Playboy

Falling/ABC

Honky Tonk
Amnesia/GRC

I Just Started
Hating Cheatin’
Songs Todzy;
GRC

| Love The Blres
And The

Boogie Wocgie/
ABC

Is it Wrong/
Columbia

It Was Always So
Easy (To Find An
Unhappy Waman)/
GRC

January Jones;ABC

Mama Don't ‘Low/
ABC

Rock On Baby/MCA

Room Full Of
Roses/Playboy

Ruby Baby/ABC

San Antonio
Stroll/MCA
Sanctuary/RCA
She's Al-eady
Gone/ABC
Then Who Am |,
RCA

Too Late To Worry,
Too Blue To Cry/
RCA

You Ring My Be'l/
Capitol

Artists Who I-ﬁve
Cut Our Songsin
1975:

Eddy Arnold

Moe Bandy

Johnny Carver

Billy “Crash” Craddock
Narvel Felts

Lefty Frizzell

Mickey Gilley

Ray Griff

Ferlin Husky

Sonny James

Brenda Lee

Ronnie Milsap

Jim Mundy
Marie & Donny Csmond
Elvis Presley

Charlie Pride

Ronnie Prophet
Johnny Rodriguez
Hank Snow
Statler Bros.

Hank Thompson
Tanya Tucker
Faron Young

Our Hit Writers:

Gayle Barnhill
Rory Bourke
Ray Brockman
Bill Dees
Gene Dobbins
Ladysm th

Jim Murdy
Doodle Owens
Darrell Statler
Gene Vcwell
Johnny Wilson

Congratulations to the Grand Ole Opry on its 50th Anniversary

G chappell

New York NASHVILLE Los Angeles

Henry Hurt,
Vize President, Country Music Division

Pat Rolfe, Professional Manager

1512 Hawkins Street

AmericanRadioHistorv.Com

(615) 244-3382




UA Country Keeps on Cookin'’

B NASHVILLE — United Artists
continues to be one of the lead-
ers in the country music field.
Led by UA vice president and
director of country product Larry
Butler, UA’s country division has
made strong inroads into the
country market, with equally
strong crossover potential being
realized for many of its country
acts.

One of the hottest artists in
the country field is UA’s Billie Jo
Spears, whose ‘“Blanket on the
Ground” single was a top 10 rec-
ord both here and in England.
Her current single is ’Stay Away

From the Apple Tree,” and her |

soon-to-be-released new single, |

“Silver Wings and Golden Rings”
promises to be even bigger. Both
of the latter tunes are contained
on her new album, “Billie Jo.”

Crystal Gayle is showing con-
siderable strength in the country
field with her single, “This Is My
Year for Mexico,” which is culled
from her UA album, “Crystal
Gayle.”

Jean Shepard, out with a new
single, “I'm a Believer (In a
Whole Lot of Lovin’),”” which is
also the title of her new UA
album, remains one of the pre-
mier country singers on the con-
temporary scene.

Dave Dudley is out with a rush-
released single, “Me and Ole
C.B.,” culled from his second UA
album, His first, ““Special Deliv-
ery,” garnered many fans for
Dudley.

One of the most exciting
things to be happening to UA
country (and pop, for that matter)
is Texas country-rock band
Calico. The band’s debut UA al-
bum, ““Calico,” has been garner-
ing strong airplay (that includes
FM progressives as well), and a
single, “Jodie,” has been pulled
from the album.

Nitty Gritty Dirt Band

No discussion of the country-
pop field would be complete
without the inclusion of the Nitty
Gritty Dirt Band, whose airplay
and sales remain strong. A hard
working aggregation, their con-
tinuing concert appearances win
them many record-buying friends.

UA continues its power on the
distaff side with Sunday Sharpe,
whose current single is ‘“Fancy
Satin Pillows.”

Jeff Allen, 13 years old and
already a hot UA country prop-
erty, is out with a record that is
country with strong pop (and
even a little bit of disco) poten-
tial, “Love Is Bigger than Base-
ball.”

OCIOBER IS

H
*
*
*
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1511 SIGLER STREET, NASHVILLE, TENNESSEE [615) 244-6200
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Del Reeves has been in the
studio for extensive recording
and is just out with a new single,
“You Comb Her Hair,” written
by Harlan Howard and Hank
Cochran.

Singles Product

Roger Bowling, who wrote
Billie Jo Spears’ “Blanket on the
Ground,” is now out with his
own single, “Jukebox Girl.” The
Kendalls are out with “Diesel
Gypsy,” and Bobby Hardin has
a new record titled ‘“Flashing,
Screaming, Silent Neon Sign.”

David Rogers is out with “Got
You On My Mind Again,” and
Tim Holiday is represented by his
new UA effort, “Every Day | Cry.”

Doc Watson, one of the most

influential and important artists
in the field of American music,
is out with a new single, ““Make
Me A Pallet,” culled from his
““Memories” album.

Other artists represented on
UA country include Ed Bruce,
Tom McKeon, Wayne Kemp and
Slim Whitman.

It should also be noted that the
aforementioned UA director of
country product, Larry Butler, has
a song, “Somebody Done Some-
body Wrong Song,” which is one
of the finalists for the CMA Song
of the Year.

All in all, UA looks strong in
country, with heavy pop and pro-
gressive undertones. UA country
is bustin’ out all over.

Cookin' country artists serving up tasty treats on UA include, from left, {top row) Jean
Shepard, Crystal Gayle, and (bottom row) Calico and Billie Jo Spears.

Savvy & Style Keep Hickory Hot

B NASHVILLE—1975 has been an
exciting year for Hickory Records,
Inc. The 22-year old Nashville
based, owned and operated rec-
ord label has been a fixture in the
country charts with its roster both
of established personalities of
country music and its developing
young artists. During the last year,
the King of Country Music, Hall
of Famer Roy Acuff, has added to
his collection of hits “Rooi Top
Lullaby,” ““Smoky Mountain Mem-
ories,” “‘Back In The Country’’ and
“That’s Country.” Don Gibson, of
“Oh, Lonesome Me” and “I Can’t
Stop Loving You"” fame, has added
to his credits chart entries such
as “(There She Goes) 1 Wish Her
Well,” “VIl Sing For You,” and
““Don’t Stop Loving Me.” He also
teamed with Sue Thompson for

RECORD WORLD OCTOBER 18, 1975
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the Gibson/Thompson duet, “Oh,
How Love Changes.” Carl Smith
has returned to active recording
with his recent hit, “‘Roly Poly,”
as a luminary in the Hickory ros-
ter of stars. Writer-artists Redd
Stewart and Whitey Shafer
matched vocal talent with writer’s
skill for Redd’s record, ““I Re-
member,” and Whitey’s disc,
“What Did You Expect Me To
Do.”

Roy Acuff, Jr.

Typical of the young artists who
are the coming generation of
legend creators is Roy Acuff, Jr.
Creating his own ‘“‘today” songs
and singing them in his own spe-
cial style, Roy, Jr. is performing
his way into the starlight.

(Continued on page 28)
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Success Knows No Bounds at ABC/ Dot

B NASHVILLE—The last year has
not only seen ABC/Dot's label
emerge as a country giant, but
the total ABC Records family has
become one of Nashville’s most
formidable forces in the pop
music field.
Crossovers

Seven artists of the ABC Rec-
ords family have had hits on both
the country and pop charts simul-
taneously during the year, with
sales earning two gold singles
and an album for Freddy Fender
and a gold single and album for
B.). Thamas. The other artists with
both country and pop hits were
the Amazing Rhythm Aces with
“Third Rate Romance,” tne
Pointer Sisters with ‘‘Fairytale,”
Narvel Felts with ‘‘Reconsider
Me,”” Donna Fargo with “You
Can’t Be a Beacon” and Billy
“Crash” Craddock with ‘Ruby
Baby.”

The roster includes half a dozen
artists who have had number one
country hits during the last six
months with an equal number
of albums reaching the top of the
country charts. These achieve-
ments have come with clock-like
consistency despite an uncertain
and occasionally hostile national
economy.

Under the guidance of ABC/
Dot president Jim Foglesong, who
was appointed to head up ABC’s
Nashvilie operation last June by
ABC Records chairman of the
board Jerold H. Rubinstein, the
country division has expanded its

|

staff in the important areas of
regional promotion and publicity.

Brian Langlois was placed in
charge of regional country pro-
motion in the midwest, head-
quartering in Chicago; Joe Deters
fills the position in the southeast
working out of Atlanta; Tony
Tamburrano covers the southwest
from a Houston base; and inde-
pendent promo rep Dotti Vance
oversees country regional promo-
tion in the western states as well
as performing artist relations
services in the Los Angeles area.

A former Nashville newspaper-
man, Jerry Bailey was appointed
last January to head up the newly-
created Nashville publicity office
of ABC/Dot Records. He is assist-
ed by Carmen Adams, a Univer-
sity of Michigan journalism grad-
uate.

Powerful Roster

ABC/Dot’s greatest asset is its
powerful roster. It includes such
names as Don Williams, a hit
artist on |M! Records who has
scored with four number one
records in a row; Tommy Over-
street, who has chalked up 11 top
10 records in consecutive order,
including five number ones;
Narvel Felts, the Missourian who
struggled 17 years to get a hit
record and whose first Dot re-
lease went number one; Donna
Fargo, who has sold over four
million records in the three years
since she quit her job as an Eng-
lish teacher in California. It
includes Roy Clark, winner of

ABC/Dot’s got a hand that's hard to beat, boasting such country aces as, from left:
{top row} Roy Clark, Freddy Weller, Donna Fargo, Tommy Overstreet, Don Williams;
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more than 30 major awards, who
probably has more television ex-
posure than any country artist, as
a star on “Hee Haw' and a regu-
lar guest on almost every musical
network show; Diana Trask, the
Australian lass with one of the
great voices in show business.
Billy “’Crash” Craddock, the for-
mer North Carolina football
player, hits the top of the country
charts with every release and had
one of the biggest of the cross-
over records from Nashville with
“Rub It In.” Ray Price, now on
ABC/Dot, is regarded by many
as the greatest country singer of
all time.

The list goes on: Freddy Weller,
the former member of Paul Revere
and the Raiders who has estab-
lished himself as an outstanding
country singer and writer; Johnny
Carver, the Mississippian who has
put 16 singles on the charts, one
right after the other; Hank
Thompson, a legend, has been
recording hit records for over 25
years. Also, consistently carrying
the ABC/Dot logo onto the charts
are Eddie Raven, Brian Collins,
Jim Mundy, Connie Eaton, Jeris
Ross, Sue Richards, Ray Pillow,

and Leroy Van Dyke. The label

also is developing the careers of
several others such as Chris Gan-
try, Bobby Borchers, Mark Dalton,
Jerry “Max” Lane, Carl Mann and
Sharon Vaughan. Freddy Fender,
of course, must also be men-
tioned.

The Nashville office and staff, in

L2

. )
(bottom row) Billy “*Crash'’ Craddock, Diana Trask, Jimmy Buffett, Hank Thompson and
Johnny Carver.
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good corporate spirit, is heavily
committed to the pop artists on
the ABC labels who also score in
the country field. These artists
include the aforementioned names
of the Pointer Sisters, the Amaz-
ing Rhythm Aces and B.J. Thomas.
The list also includes Jimmy
Buffett, Delbert McClinton and
Gene Cotton.

Included with Rubinstein’s ap-
pointment of Fogelsong as chief
of the Nashville operation was
the merger of the ABC Records
and ABC/Dot’s country rosters to
the one label of ABC/Dot. The
merger is nearing completion al-
though decisions are still being
made pertaining to artist roster
and staff. Construction of new
offices to house the entire staff
is expected to be completed by
late October.

Larry Baunach

Larry Baunach is vice president
in charge of promotion. Baunach
and Foglesong are nearing their
fifth anniversary of a very close
association in the development
of the Dot label in Nashville.
“Larry and | cannot think of two
more outstanding music industry
executives with whom we would
like to be associated than B.).
McElwee and Ron Chancey,”
Foglesong stated. “Both men per-
formed exceptionally for ABC
Records’ Nashville operation be-
fore the merger. B.J. is director of
sales. Chancey is our fulltime,
in-house executive producer who

(Continued on page 32)
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If you had a tree house when you were a kid,
how lucky you were...

You probably thought your deepest thoughts up But, don’'t get the wrong impression. We're not try-

/. ] b1 S adaan 1)
1722, : "f.;::«. tuggenmer

there, in a unique solitude high in those branches ing to tell you this business of songwriting is all
.. . dreamed of great things in those ‘grown up’ child’s play. Itisn’t. Yet, if you've ever had a chance
days to come . . . reflected on experiences both to visit our “Tree House” . . . and listen to all the hits

good and bad . . . and quite possibly you may have our writers have created there . . . you would under-
written your first song ... for this is what songs stand why we can get so excited about our
are made of; thoughts, dreams and experi- songs that we often feel like kids again!

ences. Set to music. \7

Jack Stapp, Chairman of the Board, Chief Exec. Officer
Buddy Killen, President

708 17th Avenue South, Nashville, Tennessee 37203

Tree Music, Wilderness Music, Stallion Music, Twitty Bird Music, Uncanny Music, Warhawk Music, Cross Keys Music, Dial Records, U.S. Offices:
Nashville, New York City, Hollywood. Foreign Offices: London Tree, Frankfurt Tree, Paris Tree, Stockholm Tree, Madrid Tree, Amsterdam Tree,
Prague Tree, Tokyo Tree, Sydney Tree, Latin American Tree with offices in Buenos Aires, Rio de Janeiro, San Jose and Mexico City.
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At Epic, Country Grows on a Global Scadle

B NASHVILLE—Epic Records has
consistently supplied the world
with superior country music dur-
ing the past 12 months, as artists
Charlie Rich, Tammy Woynette,
George Jones and Johnny Pay-
check continuously  provided
charttopping material. In addition
to Epic’s roster of established
artists, Epic signed David Wills
and established him as a con-
sistent artist with “Song On The
Jukebox,” “Barrooms to Bed-
rooms” and ‘“The Barmaid.” Joe
Stampley, a most promising 1975
Epic signee, reaped immediate
success as his initial single, "“Roll
On Big Mama,” rose to a top five
chart rating and was followed by
the similar success of “Dear Wo-
man.”

Charlie Rich added ““My Elu-
sive Dreams” and ‘‘Every Time
You Touch Me (I Get High)” to
his list of number one songs. His
“Behind Closed Doors” album
has earned platinum status, while
his ““Silver Fox” and "“Very Special
Love Songs” albums are ap-
proaching gold and platinum re-
spectively.

The international popularity of
several of Epic’s artists has risen
considerably over the past year.
Tammy Whynette literally explod-
ed in Great Britain as ‘‘Stand By
Your Man” and ‘’D-1-V-O-R-C-E”
captured and held the number
one spot on the British pop
charts for a number of weeks.
George Jones, Tammy Woynette,
Bob Luman and Charlie Rich en-
tertained thousands of fans on
the ather side of the Atlantic as
each acted as a goodwill ambas-
sador to the European country
music fans.

Michael Murphey continued to
show why he is known as one of
the most talented artists in the
progressive country music field
as his latest single, “Wildfire,”
turned gold shortly after its re-
lease. Additionally, Murphey’s
album, “Blue Sky Night Thunder,”
is chalking up a heavy sales vol-
ume and is one the verge of go-
ing gold, according to the label.

Johnny Paycheck, Bob Luman,
Jody Miller, David Houston, and
Jack and Misty delivered solid hit
records throughout the year. The
national appeal of these Epic
mainstays consistently swept up-
wards as each logged solid chart-
making songs.

This unparalleled year of suc-
cess for Epic Records has resulted
largely from the innovative lead-
ership of vice president of a&r
Billy Sherrill, and vice president
of Nashville operations Ron Bled-
soe. Sherrill has been actively in-
volved in the production of a
number of Epic’s top artists, and
has been greatly aided by the
talents of independent producers
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such as Sy Rosenberg and Charlie
Rich of Double R Productions,
Glen Spreen, Bob Johnston and
Norro Wilson.

Michael Baldwin, Gary Edwards,
Josh Graves and Brenda Smith,
all relatively recent additions,
have provided a refreshing new
facet to the Epic roster. The
searching for and signing of com-
petent new talents remains a
vital role in Epic’s policy of con-
tinued growth.

Marketing

The Epic Records country mar-
keting division has continued to
meet with success through inno-
vative ‘planning and well-timed
marketing campaigns. In an effort
to field unique marketing con-
cepts, Epic launched their “Four
Country Favorites’” in September.
This marketing campaign featured
new albums by four of Epic’s most
successful artists: George Jones,
Tammy Woynette, Joe Stampley

and David Wills. Additionally,
Epic appointed Roy Wunsch to
the position of national sales and
promotion manager, country mu-
sic, for the Epic and Columbia
Custom Labels. Mary Ann Mc-
Cready has been named manager,
press and public information, to
provide a continuing publicity ef-
fort for Epic country artists.

Dan Fogelberg

Dan Fogelberg, John Hiatt,
Dave Loggins, and Florence War-
ner exhibited talent through a
more contemporary style of music
during the year. Fogelberg and
Hiatt each supplied new albums,
and Warner’s interpretation of
Fogelberg’'s “Anyway | Love You”
was released as a single.

Monument
Epic Records’ country market-
ing has also continued to main-
tain a close working relationship
with Monument Records, a Col-
umbia Custom Label. Monument

is currently experiencing a phe-
nomenal popularity growth pat-
tern nationally, through the efforts
of such acts as Billy Swan, Bare-
foot Jerry, Kris Kristofferson, Lar-
ry Gatlin, Al Hirt, Charlie McCoy,
Don Cherry, Michael Bacon, Larry
Jon Wilson, Billy Grammer, Boots
Randolph, Tommy Roe, Jimmy
Nall and Dennis Linde. Billy Swan
garnered gold both nationally and
internationally with his number
one “I Can Help and subsequent
album of the same title. Barefoot
Jerry found their brand of coun-
try rock becoming increasingly in
demand with the release of ““You
Can’'t Get Off With Your Shoes
On,” their most successful album
thus far. The group’s success in-
spired Monument to purchase
earlier material.

Through their never - ending

dedication to country music, Epic
Records has provided a multitude
of new Epic horizons in 1975.

The country team at Epic sports a roster that can't be beat, with artists including, from left, {top row) Tammy Wylnem, Charlie Rich,
Joe Stampley, Johnny Paycheck, {bottom row) David Houston, George Jones, David Wills and Jody Miller.

Acuff-Rose: Home of the Hits

B NASHVILLE—Acuff-Rose Publi-
cations, Inc. and its affiliated pub-

lishing companies, Fred Rose
Music, Inc. and Milene Music,
Inc., are legendary in country

music as one of the oldest and
largest country music publishers
in the world. Once again, 1975
has shown that experience and
resources matched with the crea-
tion of great songwriters form an
unbeatable combination.

Top Tunes

A few of the Acuff-Rose songs
which have attained number one
status during the past year are:
““Bonaparte’s Retreat,” written by
Pee Wee King and Redd Stewart;

“(I'd Be) A Legend in My Time,”
written by Don Gibson; “When
Will | Be Loved,” written by Phil
Everly; “Then Who Am 1,” written
by Dallas Frazier and A.L
“Doodle” Owens; “If 1 Could
Only Win Your Love,” written by
Ira and Charlie Louvin; and ‘“Blue
Eyes Crying In The Rain,” written
by Fred Rose.

Ray Baker

The past year has seen the
professional department, under
the direction of publisher-pro-
ducer Ray Baker, working with
veterans Don Powell, John Erde-
lyan, Ronnie Gant, and Canadian-
raised producer David Kastle,
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generate many chart hits. As al-
ways, Acuff-Rose promotion, with
Dick Kiser, Roy Acuff, Jr., Deno
Lee and Mel Foree, has supported
and publicized the Acuff-Rose
songs performed on every major
record label.

Tony Peters

Overseas, Tony Peters has
come from Famous Music to head
the Acuff-Rose Organization in
England. Sabine Mackprang di-
rects Acuff-Rose Germany while
Jean-Claude Paulin du Besset
continues as the Acuff-Rose
“French Connection.”

1975 has been a very good
year indeed for Acuff-Rose.
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CONGRATULATIONS

To AllOur Award Winners
OnRCA

TOPFEMALE VOCALIST

Dolly Parton

TOP MALE VOCALIST

John Denver

TOP INSTRUMENTAL GROUP

Danny Davis &TheNashville Brass

SPECIAL AWARD

Bobby Bare & Family~"Singin’ InThe Kitchen ™

TOP ALBUM

Back Home Again -John Denver

TOP INSTRUMENTAL SINGLE

Danny Davis &The Nashville Brass

REGA Records and Tapes
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Playboy Country—'A Working Reality’

B LOS ANGELES — Slightly over
two years ago, Playboy Records
signed their first country act to
the label—Mickey Gilley. The
move into the country market by
Playboy Records, headed by ex-
ecutive vice president Tom Taka-
yoshi and Eddie Kilroy, director
of country music, spiraled up-
wards, and Playboy Records has
become an important force in the
country music world.

Mickey Gilley’s albums and
singles have seen great chart suc-
cess. With the advent of this
success, Playboy continued to
sign more country artists, includ-
ing Barbi Benton, who scored on
the charts with her single, ““Brass
Buckles.” The rapidly growing
company opened offices in Nash-
ville to work with their country
artists, and has staffed it with
music industry veterans.

Another First

Another first for the label will
be released this month: a duet
by Mickey Gilley and Barbi Ben-
ton entitled ‘‘Roll You Like A
Wheel.” Barbi Benton’s second
album for the label, “’Barbi Ben-
ton,” is also scheduled for Octo-
ber release, and will contain her
hit, “Brass Buckles,”” as well as
her current single release, “Movie
Magazine Stars In Her Eyes.”
Mickey Gilley is currently record-

Mickey Gilley & Barbi Benton

ing his fourth album for the label,
“’Overnight Sensation,” slated for
October release. Chuck Price will
have his third single out in Octo-
ber, “The Last of the Outlaws,”
and singles were recently shipped
by Wynn Stewart, Brenda Pepper
and Mike Wells.

Before the end of the vyear,
Playboy Records and Music will
have relocated to even larger
offices in Nashville to house their
rapidly expanding country opera-
tion. In the words of Takayoshi,
“We couldn’t be happier with
the results of our entry into the
country field. Our artists are all
high calibre and extremely tal-
ented, and the ensuing months
should show us via the charts
just how talented they are. Two
years ago, ‘Playboy Country’ was
an idea—today it's a working
reality.”

Tree Umbrella Branches Out

With New Deals

B NASHVILLE—Tree Internation-
al, one of the largest country
music publishers in the world,
has continued its growth in 1975.

Tree’s growth pattern continues
to be reflected in such moves as
its promotion of Buddy Killen
from executive vice president to
president of the firm, while Jack
Stapp simultaneously moved up
from president to chairman of the
board and chief executive officer.

Don Gant

Additionally, the same holds
true for Tree’s newly-created post
of vice president, which was re-
cently filled by the appointment
of Don Gant.

In the area of writers, a number

Buddy Killen

in 1975

of new names were added to the
staff, including Sterling Whipple,
Jim Rushing and O.B. McClinton,
while several of Tree's estab-
lished writers were also able to
reinstate their faith in the musical
complex by re-signing contracts
with the firm.
Material Published
Material published this past
year includes such songs as ‘'Rock
'n Roll (I Gave You The Best
Years Of My Life)"” by Mac Davis,
written by Kevin Johnson; ‘I
Believe The South’s Gonna Rise
Again’’ by Tanya Tucker, written
by Bobby Braddock; “(Hey Won't
You Play) Another Somebody
(Continued on page 94)

t e W L S
Jack Stapp

SWEET COUNTRY MUSIC

SUNBURY/DUNBAR/SUNBAR MUSIC

1605 Hawkins St., Nashville, TN 37203 (615) 256-5793

26

RECORD WORLD OCTOBER 18, 1975

AmericanRadioHictory Com

SECTION i



THANKS D.Js
& COUNTRY MUSIC FANS

“For making 1975 another Great year for me’

e

FARON YOUNG shown standing in front of one of his many antique auto-
mobiles in his collection. In his spare time he likes to repair them and keep
them in tip top shape.

A SPECIAL THANKS TO JERRY KENNEDY, MERCURY
RECORDS FOR PRODUCING THESE HITS:
“HERE T AM IN DALLAS”

Written by: Lumar MorrisR. Hughes & T. Ishmall
Published: Hank Williams. Jr. Music

"ANOTHER YOU™
Written by: Jinimy Peppers
Published: Mooney Lynn's Coal Miners Music

“SOME KIND OF A WOMAN"
Writien by: Jimmy Peppers
Published: Mooney Lynn's Coal Miners Music

PROMOTION:
LITTLE RICHIE JOHNSON

BOOKINGS:
BILLY DEATON TALENT

1302 Division St.

Nashville, Tenn. 37203
(615) 244-4259

P.0. Box No. 3
Belen, New Mexico
(505) 864-7185

AT

1975

MAJOR APPEARANCES

DISNEYWORLD ... Orlando, Florida
Jackie Gleason International Golf Tournament . ............ Aberdeen, S.D
Wheeling Jamboree . ... L Wheeling, W. Va.
CBOperators Convention .............................. Omaha, Nebraska
TradeShow . ... ... Dallas, Texas
ConventionCenter . .............. ... ...................... Dallas, Texas
BuckLake Ranch ....................................... Angola, Indiana
PonderosaPark ... Salem, Ohio
LoneStarRanch ... ... ..o o Reeds Ferry, N.H.

VARIOUS MILITARY INSTALLATIONS AROUND AMERICA
SOUTHERN GOVERNORS CONFERENCE-Austin, Texas

Faron Young gets a laugh from Joe Garigiola (sports commentator) while
appearing on the Mike Douglas Show. Left to right: Mike Douglas, Faron
Young and Joe Garigiola.

TELEVISION & RADIO APPEARANCES:

SAM LOVULLO- IIEE HAW:

BYRON BINKLEY -GOOD OLE’ NASHVILLE MUSIC

REG DUNLAP - POP GOES COUNTRY

RALPH EMERY - RALPH EMERY SHOW

T. TOMMY CUTRER - T. TOMMY SHOW

MIKE STEELE - IAN TYSON SHOW and RONNIE PROPUET SHOW - TORONTO. CANADA
MIKE DOUGLAS SHOW

OUR PERSONAL THANKS TO THE FOLLOWING PEOPLE WHO PLAYED
ABIG PART IN MAKING 1975 A GREAT YEAR.

Bob Cross, Disneyworld, Orlando, Florida; Governor Ray Blanton, State of
Tennessee; former Mayor Beverly Briley, and Mavor Richaid Fulton, Nash-
ville. Tennessee: Clarence Revuolds, Commerce Union Bank, Nashville
Tenuessce; Hap Peebles, Delores Smileyv, Jim Wagner, Dick Leonard. Joan
Frank Productions. Dallas, Texas: Swmn Bass, Langley AFB. Virginia: Mr.
Bryson, Niagra Falls, New York: Bill Smith. Albuquerque. New Mexico,
Governor Jerry Apudaca, State of New Mexico; Jack Jackson, Colorado
Springs. Colorado; Bob Kochan. Six Flags Over Mid America. St. Louis,
Missouri; Roy Tugram, Chambersburg, Pennsylvania: Bob Englar, York,
Pennsylvania. Gleen Reeves, Wheeling Jamboree, Wheeling, West Virginia;
Andy Lasick. Ft. Mevers, Florida: Claude Jucobs, Yoakum. Texas: Max
Gardner, San Antonio, Texas: Kelso Heiston Jingles, Nashville, Tennessee:
Kellv & Root, Baton Ronge, Louisiana: Bob Eubanks, Los Angeles. Cali-
fornia; Abe Hamza, Rochester. New York: Dottie Lewis, Ft. Lauderhill
Florida; John Burch, Codes Administration: Grant Smith, Attornev, Nash-
ville, Tennessce and all the others I may have forgotten.

AmericanRadioHistorv.Com
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Another Active Year

B NASHVILLE—It's now quite evi-
dent that country music has cap-
tured the attention of the na-
tion’s, and indeed, the world’s
population. Country music artists
are found on American and Cana-
dian television stations from
border to border, some of them
hosting their own programs, many
on specials, still others as guests
on variety shows. Every major
market in the States and many
markets in Canada have at least
one country music radio station.
Country artists are regularly
booked as feature acts in many
entertainment centers, such as
Las Vegas and New York, and
often end up breaking attendance
records. What’s more, scores of
country acts are “in” on the for-
eign entertainment circuit.
There’s certainly no doubt that
¢ountry music has made it big,
and no small part of this success
can be attributed to the work of
the  Nashville-based  Country
Music Association (CMA). Formed
in 1958 as an organization with
the overall goal of promoting

country music on an international
scale, the CMA has led the way in
bringing country to the forefront
in '75.

A prime example of such pro-
gress is reflected by this year’s
Fourth International Country Mu-

| mayors of all three host cities

I

sic Fan Fair, as co-sponsored by
CMA and the Grand Ole Opry.
More people than ever, including
hundreds from foreign countries,
attended the Nashville event—all
this in spite of a widespread eco-
nomic recession.

The prevailing interest in coun-
try music was witnessed by mem-
bers of the CMA at their quarterly
meetings in San Antonio, San
Diego and Vancouver, B.C. Local
and national news media in those
cities demonstrated keen interest
in the board’s meetings, and
board members themselves were
interviewed for newspaper and
magazine stories, and were in-
vited as featured guests on radio
and television shows. It should
also be mentioned that the

honored the CMA with official
“Country Music Week”" procla-
mations.

The month of October will
again be proclaimed as “Interna-
tional Country Music Month.”
CMA has mailed promotion kits
to all country radio stations con-
taining a disc with artist IDs,
jingles and print materials on the
history of Country Music Month,

along with suggested radio sta-
tion promotion ideas. The Presi-
dent of the United States has of-
ficially recognized the celebration |

for the CMA

for five years running, and it ap-
pears that such a proclamation is
forthcoming again this year, as
well as proclamations from state
governors. In addition, the CMA
also sent 10,000 ““October s
Country Music Month” display
discs to radio stations and mer-
chandisers, and filled more than
20,000 orders for Country Music
Month bumper stickers.

The CMA Awards Show is one
of the entertainment highlights
of the year. Last year’s live net-
work telecast, as hosted by Johnny
Cash, pulled an impressive 40
share of the television viewing
audience; hence it reached nearly
55,000 people. 1975’s all-star
show will be co-hosted by Glen
Campbell and Charley Pride. It
will be broadcast from the Grand
Ole Opry House over the CBS
Network on October 13 at 9 p.m.
CST.

Another of CMA's yearly events
is the Music City Pro-Celebrity
Golf Tournament. This year’s
tourney will be played at Harpeth
Hills Golf Course, October 10-12,
with many of the nation’s top
entertainers and professional golf-
ers on hand for the event. The
tournament, which focuses na-
tional attention on Nashville and
country music, is sponsored by
the CMA, the Nashville Area Ju-

2

|
|

J

nior Chamber of Commerce, The
Tennessean and WSM, Inc.

The CMA also sponsors several
other October activities, including
the Talent Buyer’s Seminar, Octo-
ber 10-13; the International Coun-
try Music Show, October 16; the
Artist/D) Tape Sessions, October
17; and the Annual CMA anniver-
sary Cocktail Party, Banquet and
Show on October 17. Winners of
this year's CMA D) Awards will
be announced during the Anniver-
sary Show.

Hickory

(Continued from page 20)

Hickory has always insisted that
great songs sung by great artists
are loved and accepted by all
people and are not tied to a cate-
gory. The excitement generated
by Sue Thompson’s “‘Big Mable
Murphy,” is felt across the pop
market as it climbs in the country
charts. The girl who sang “Nor-
man’ and “Paper Tiger” has done
it again with her all-markets favo-
rite of “Big Mable” and her “Little
Melvin.”

The Hickory staff has been aug-
mented by promotion men Dick
Kiser, Deno Lee and Scotty Mc-
Kay, who joined veterans Mel
Foree, Roy Acuff, Jr., Don Powell
and Paul Gallis in bringing the
Hickory product to the airwaves.
a7 o

4
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Thanks for another great year
from Country’s Top Writers
-
@ ombine
MUSIC GROUP
35 Music Square East, Nashville, Tennessee 37203

ARTHUR ALEXANDER
MICHAEL BACON
LANA CHAPEL

DENNIS LINDE
BOB MORRISON
BOBBY OGDIN

LEE CLAYTON MARK PAUL
RANDY CULLERS JAMIE ROGERS
TERRY DEARMORE ALAN RUSH
DON DEVANEY MARTHA SHARP
MARY ANN DUWE BILLY SWAN
DONNIE FRITTS DALE VAN HORN

ROB GALBRAITH
LARRY GATLIN
KRIS KRISTOFFERSON

CINDY WALKER
TONY JOE WHITE
BENNY WHITEHEAD

P.S. FROM US TOO! Bob Beckham, President,
Johnny MacRae, Vice President; Steve Singleton, Manager

SPECIAL THANKS TO: Carolyn Sells, Carole Phillips
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Red O,Donne",s Year in ReView (Continued from page 12)

Chevrolet truck division . . . Archie Campbell’s rebuttal: *’I am spokes-
man far a chain of restaurants. Planter’'s wanted me, but | refused
to work for peanuts” . . . Carl Smith resumed his career after a six
months hiatus . . . Diana Trask began playing golf and in her first
time on the course was only four over par for the eight holes she
played (that's right, Diana, quit while you're ahead) . . . Billy Swan
had become a star with his ““I Can Help”’—and to observe the success
found it necessary to install a telephone with an unlisted number.

Lester Flatt bought the 90-acre Jomeokee Campground at foot of
historic Pilot Mountain, near Pinnacle, N.C. Reported price: $250
thousand . . . Singer Jimmy (Kid Cuz’n) West’s admissions: ‘l've
been producing my own phonograph records for 10 years. To date,
all I can boast of is that | finally have a million record cellar.”

It was wise not to quiz Mel Tillis about his Elk hunting trip in
Wyoming. The only elk he saw was a two-legged type at the Chey-
enne B.P.O.E. lodge! . . . Roy Clark donated his elephant to the
Portland (Ore.) Zoo . . . Doug Kershaw cut a live Ip for WB at a
concert in Atlanta.

Susan (Mrs. Charlie) McCoy and her sister Jerrie (Mrs. Roy) Mc-
Cluskey opened a florist shop in Nashville suburban city of Madison
... Danny Davis and the Nashville Brass were aboard a float in Macy’s
annual Thanksgiving Day Parade . . . Bobby Goldsboro bought a
130-acre farm in nearby Dickson County . . . And Charlie Rich opened
a Nashville office.

The citizens and officials of Senatobia, Miss. honored native son
O. B. McClinton with an “O. B. McClinton Day.” (What else?) . . .
Billy Swan (again) guested on the NBC-TV Midnight Special. He sang
“I Can Help” . . . Playboy Records launched a campaign to promote
its cute artist Barbi Benton . . . John Fisher was named Nashville
coordinator of Melodyland Records, a subsid of Motown. Fisher for-
merly was with the Atlantic label.

DECEMBER
Jingle bells and talk of Santa Claus were in the air—and the hot
one on the air was Billy Swan’s | Can Help.” A nifty Christmas gift
for a nifty guy . . . Roy Rogers was on the 20th Century label singing
about “Hoppy, Gene and Me"" . . . Asleep at the Wheel had come
alive with “Choo Choo Ch’ Boogie” for Epic.

Everybody—well almost all males?—were hoping for a Barbi (Ben-
ton) Doll for Christmas. She’d fill any stocking; especially her own!
... Anne Murray was voted top female vocalist of 1974 by the British
Country Music Association . . . The Johnny Wright-Kitty Wells family
show signed for booking with Top Billing, Inc. . . . Roy Clark & wife
Barbara were on a month’s vacation in Florida . . . Charley Walker
was “honorary coach” of Texas U. football team for its upset win
over Texas Aggies . . . Nat Stuckey sold his bus. “Too expensive to
operate unless you're a superstar,” said Nat forthrightly.

Shel Silverstein’s book, “The Giving Tree,” was on the market for
the Yule trade . . . Bluegrass king Bill Monroe celebrated his 35th
year on the Grand Ole Opry . . . Chet Atkins, godfather of the guitar-
ists, signed to cut some commercials for Inter-Woven hosiery. It was
an offer the godfather couldn’t refuse? . . . Mickey Gilley’s Paula
recording of “I'm to Blame” was looking & sounding good. Did
anything happen? . . . John Denver's “‘Back Home Again” was red
hot . . . Jim Pelton’s fur-minded wife Irene said she wanted a Silver
Fox for Christmas. So Jim bought her a Charlie Rich Ip, Generous Jim?

Burt Reynolds guest-hosted on NBC-TV's Tonight show and wel-
comed Jerry Reed and Mel Tillis—his motion picture buddies—as
guests . . . Sultry Connie Eaton joined ABC's roster of singing artists
.. . Tommy Cash and Henson Cargill signed with the Elektra label
... Donna Fargo taped an appearance on Don Rickles’ CBS-TV special.
She performed “U.S. of A" . .. Charlie Rich’s “She Called Me Baby”
via RCA was no. 1 in the RW charts.

Local newspaperman Jerry Bailey jumped to ABC Records as director
of publicity in Nashville . . . Conway Twitty’s ‘’Linda On My Mind”
rated a “pick” in RW . . . Skeeter Davis, Roger Miller and Rex Allen
celebrated birthdays . . . Sonny James’ yule greetings were signed
“Sonny Claus” . . . Jack Greene became a grandfather . . . Doug
Kershaw opened a two-weeker at Harrah’s in Lake Tahoe . . . BM!
honored veteran Country Music Hall of Famer Art Satherly on his
85th birthday—with a framed citation . . . David Allan Coe’s stage
performances were receiving rave reviews.

Johnny Cash, wife June and son John Carter were vacationing in
Jamaica, where they own a home . . . Alabama Gov. George Wallace
wrote the liner notes for Freddie Hart's new Capitol album, ““Country

(Continued on page 34)

THINGS GET MORE EXCITING
BY THE DAY
AT T.B. HARMS
AND VOGUE

W

T. 3. Harms Company
Vogue Music, Inc.

Santa Monica Hdgtrs. Hollywood Office

DEAN KAY KiM ESPY
100 Wilshire Bivd., 6255 Sunset Bivd.,
Suite 700 Suite 916

Santa Monica, Calif. 90401
(213) 871-0911

Hollywood, Calif. 90028
(213) 467-3197

oy
CAY

\&=

New York Office

Nashville Office

JOE ABEND BILL HALL
200 W. 57th St., 1513 Hawkins St.
Suite 807 Nashville, Tenn. 37202

New York, N.Y. 10019
(213) 581-3197

(615) 256-7648
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Stacked Deck
ABCD-913

est country

| AmazingRhythm Aces

STACKED DECK

JOHNNY CARVER
Strings
ABCD-864

ROY CLARK

Roy Clark’'s Greatest Hits—
e Volume |
__S ] DOSD-2030

ROY CLARK'S
GREATEST HITS-VOLUME I

A\ /

BILLY ‘CRASH’ CRADDOCK
Still Thinkin’ Bout You
ABCD-875

CONNIE EATON
Connie Eaton

\‘\\S“?‘ AT L';m ikl

ABCD-906
BIIIQQPash
DONNA FARGO * Craddock
Whatever | Say Means 4 stlllThlnk‘n BOUtvou

| Love You
DOSD-2029

NARVEL FELTS @ fewons
Narvel Felts
DOSD-2025

-] Honweh

FREDDY FENDER

Before The Next Teardrop
Falls

DOSD-2020

DELBERT McCLINTON

Victim of Life’s
Circumstances

ABCD-907

RECONSIDER ME - SLIP AWAY
FUNNY HOW TIME SLIPS AWAY

;e - Freddy Fender
DELBERT McCLINTON 'l Before'l‘hequyt Teardrop Falls
. " Includes: Wasted Days And Wasted Nights
JERIS ROSS Al Roses Are Red /1Love My Rancho Grande

Jeris Ross
DOSD-2046

Dt _
VICTIM OF : FREDDY WELLER
LIFE'S CIRCUMSTANCES Sl Freddy Weller
M DOSD-2026

DON WILLIAMS
| You're My Best Friend
DOSD-2021

YOU'RE MY BEST FRIEND
DON WILLIAMS
Includes: Help Yourselves To Each Other
Sweet Fever/ Someone Like You

S Dot Reee s
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Mercury Moves in a Country Groove

B CHICAGO — With the Statler
Brothers’ latest Ip and single rid-
ing high, plus chart climbers like
Tom T. Hall (Ip and single) and
the new Johnny Rodriguez single,
the Mercury label of Phonogram,
Inc. continues to be one of the
hot labels for country music.

The country staff in Nashville
is hended by Jerry Kennedy, vice
president/a&r, Nashville; his as-
sistant, Glenn Keener; Frank Lef-
fel, recently appointed head of
national promotion/country; and
Doyle McCollum, regional pro-
motion/country, based in Atlanta.

Statler Brothers

The Statler Brothers’ last single,
“Ill' Go To My Grave Loving
You,” has proven to be the
group’s best selling single since
joining Mercury in 1970. It is also
the focal point for “The Best Of
The Statler Brothers,” which is
proving to be one of the biggest
Ips the group has ever had, ac-
cording to the label. Mercury and
the Statlers also have released
two concept Ips by the group,
"“Holy Bible — Old Testament”
and ‘“Holy Bible-New Testament.”
The albums are gospel-oriented,
although all but three songs
were written by the Statler Broth-

ers. Harold Reid of the group has
described it as a country album
based on the Bible.

Hall, currently riding high with
I Like Beer” and with his ‘‘Great-
est Hits — Volume I climbing
the charts, continues to be one
of the most durable and exciting
country artists of the decade.
“Volume II"" contains all of Hall's
recent hits: i Love,” ‘Sneaky
Snake,” ‘’Ravishing Ruby” and
others. To celebrate the occasion,
Mercury recently held a “Tom T.
Hall Month.”

Johnny Rodriguez, currently re-
cording songs for his next album,
is climbing the charts with a sin-
gle, “Love Put A Song In My
Heart,” from the upcoming Ip.
During the past year, songs like
“Just Get Up And Close The
Door,” “We're Over” and ‘'l Just
Get Her Out Of My Mind” have
kept him at the top of the coun-
try music charts. He recently
completed a west coast tour, in-
troducing The Johnny Rodriguez
Show with Tammy Wynette,
Asleep At The Wheel and Dottsy.

““Here Am | In Dallas” has re-
sulted in a resurgence for Faron
Young, currently celebrating more
than two decades as a recording

artist. Kennedy is also working
with Young, recording his next
single, set for release shortly.
jerry Lee Llewis also enjoyed a
good year, with his version of
Hall’s “I Can Still Hear The Mu-
sic In The Restroom” reaching
high into the charts, as did the
album it was pulled from, “Boo-
gie Woogie Country Man.” His
foreign sales continue; ““Boogie

Woogie . . .”” is a smash in France
and spreading throughout the
Continent.

The past year has seen the
emergence of Nick Nixon as a
candidate for country stardom.
His previous three singles, ““Lov-
ing You Is A Habit | Can’t Break,”
“It's Only A Barroom’” and most
recently, “I'm Too Used To Lov-
ing You,” have each been sub-
stantially bigger than the previous
ones. Other artists still in the
building stages are Gary Sar-
geants, Melody Allen and Joel
Sonnier.

With expansion of the country
roster in the works, along with
the steady talents of five estab-
lished stars and several newcom-
ers in the building stages, Mer-
cury Records and Music City are
almost synonymous terms.

Mercury”s country gentlemen include, from left {top row): Tom T. Hall, Lester “‘Roadhog’ Moran and the Cadillac Cowboys, Jerry
Lee Lewis, Carl Perkins; (bottom row) Johnny Rodriguez, Faron Young, the Statler Brothers and Roy Orbison.

ABC/DOT (Continued from page 22)

produces, among others, Billy
‘Crash’ Craddock, Freddy Weller,
Jeris Rass and Connie Eaton.”
While Chancey and Foglesong
producz a sizeable number of
the artists,
praise the efforts of several inde-
pendent producers who are re-
sponsikle for the remainder of
the label’'s product. They are
Tommy Allsup, Milton Blackford,

32

they are quick to |

Don Gant, Larry Gordon, Ricci
Mareno, Huey Meaux, Bill Rice,
Larry Rogers, Jerry Smith and Jim
Williamson.

Also housed in the newly con-
structed offices of ABC/Dot at
2409 21st Ave. So. will be the
offices of the ABC Music Publish-
ing Group, bringing the publish-
ing and recording arms of the
company together for the first

time in Nashville.

ABC Music, which includes the
catalogues of ABC/Dunhill Music
Inc. (BMI) and American Broad-
casting Music Inc. ASCAP), has
made important pregress during
the past year in offering the writer
a total publishing service for all
types of material, whether it be
country pop or r&b. Utilizing a

(Continued on page 98)
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Melodyland Is
Motown Country

B LOS ANGELES — At the time
Herb Belkin joined Motown, he
was encouraged to broaden the
musical base of that company. In
the course of little more than a
year, Belkin and Motown have
successfully launched their first
endeavor in country music, Melo-
dyland Records.

Belkin’s goal at Melodyland’s
inception was to select the best
talent to build a legitimate and
representative roster of country
artists. Belkin expounds further:
“We are in no hurry to expand,
and as a result, we are able to
expend the maximum amount of
effort for Melodyland’s artists.
Our first project was with T.G.
Sheppard.”

T.G. Sheppard

The success of both Sheppard
as a performer and recording ar-
tist came swiftly after Melody-
land contracted his talents. His
debut Ip, and Melodyland’s debut
Ip, was “T.G. Sheppard,” and it
provided two successive number
one singles. After “Devil In The
Bottle” and “Tryin’ To Beat The
Morning  Home,”  Sheppard'’s
third single is “Another Woman.”

“Melodyland’s team is com-
prised of professionals,” Belkin
commented. “"John Widdicombe
and Ken Revercomb in L.A., with
John Fisher in Nashville, direct the
operations. We firmly believe that
by maintaining a qualitative ap-
proach, we will, in the long run,
reap excellent benefits by produc-
ing excellent catalogues by a
small group of artists. This very
workable concept is in harmony
with Motown’s philosophy.”

Dorsey Burnette, voted in 1973
as the “most promising male
newcomer” by the Academy of
Country Music, is another veteran
artist now recording for Melody-
fand.

Ronnie Dove, beginning in
1964, has had a string of 23 con-
secutive chart songs, scoring most
recently with “Things.” His track
record, like Burnette’s, is one of
quality extended over a long
period of time. The same holds
true for Jerry Naylor, whose initial
successes were with the Crickets
in late '50s. Naylor was asked to
front the group after Buddy Holly
was killed; after touring exten-
sively over the next few years with
the Crickets, Jerry was a regular
performer on “Shindig.” Naylor
today has established himself in
country music.

Singer/songwriter/guitarist Ken-
ny Serratt’s proximity to the earth
has made him an important per-
former in the southeast, Texas
and California.

in the initial year, Belkin and
his Melodyland artists have estab-
lished themselves as viable en-
tities in country music.

SECTION I



*Not available on tape.

Each of these new hit albums comes
packaged with a free bonus mini- -
LP* that's designed to turn people r } TAMMY

[ WYNETTE

on to the other three. —

le=y I STILL
BELIEV
{ : FAIRYTAE:%‘ KE 33582

e

- including:
e Man F
Bowling Grre%nr:
'l Take Wh
You Can Give Maet
(When You Can)

The Bottle
Dallas |

| Still Believe
In Fairy Tales

N &

The bonus record is David Wills. . .. Stampley
a quality product, with fans get to hear George,
full-length, full-stereo  Tammyand Wills. ..
selections fromeach andsoon.

of the four albums. So Does it work?
George Jones fans Check the country
get to hear some new albumchart and see.

Tammy, Stampley and

Epic Nashville.
There's a whole city behind
every record we make.
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Number One Country Singles

The number one country singles from Record World's chart each week from October 19, 1974 through October 11, 1975

DATE RECORD & PUBLISHER ARTIST LABEL
1974
10/19 | OVERLOOKED AN ORCHID Mickey Gilley Playboy
{Peer, Intl., BMI)
10/26 | SEE THE WANT TO IN YOUR EYES Conway Twitty MCA
{Rose Bridge, BMI)
11/2 1 HONESTLY LOVE YOU Olivia Newton-John MCA
{lrving /Woolnough/ Broadside, BMI)
11/9 MISSISSIPPI COTTON PICKIN' DELTA TOWN Charley Pride RCA
{Hall Clement, BMI)
11/16 LOVE IS LIKE A BUTTERFLY Dolly Parton RCA
{Owepar, BMI)
11/23 TROUBLE IN PARADISE Loretta Lynn MCA
{House of Gold, BMI)
11/30 COUNTRY IS Tom T. Hall Mercury
{Hallnote, BMI)
12/7 | CAN HELP Billy Swan Monument
{Combine, BMI)
12/14 BACK HOME AGAIN John Denver RCA
(Cherry Lane, ASCAP)
12/21 SHE CALLED ME BABY Charlie Rich RCA
{Central, BMI)
12/28 WE'RE OVER Johnny Rodriguez Mercury
(Screen Gems/Columbia /Summerhill, BMI)
1975
1/4 OUT OF HAND Gary Stewart RCA
{Almo, ASCAP)
1/11 RUBY BABY Billy Crash Craddock ABC
(Hill & Range/Quintet/Freddy Beinstock,
BMI)
1/18 KENTUCKY GAMBLER Merle Haggard Capitol
(Owepar, BMI)
1/25 I'D BE A LEGEND IN MY TIME Ronnie Milsap RCA
{Acuff-Rose, BMI)
2/1  CITY LIGHTS Mickey Gilley Playboy
{T. N. T., BMI}
2/8 THEN WHO AM | Charley Pride RCA
{Hill & Range/Acuff-Rose, BMI)
2/15 IT'S TIME TO PAY THE FIDDLER Cal Smith MCA
(Coal Miners, BMI)
2/22 1 CARE/SNEAKY SNAKE Tom T. Hall Mercury
{Hallnote, BMI)
3/1 DEVIL IN THE BOTTLE T. G. Sheppard Melodyland
{Sunbar, SESAQC)
3/8 LINDA ON MY MIND Conway Twitty MCA
(Twitty Bird, BMI)
3/15 BEFORE THE NEXT TEARDROP FALLS Freddy Fender ABC Dot
{Shelby Singleton, BMI)
3/22 THE BARGAIN STORE Dolly Parton RCA
[{Owepar, BMI)
3/29 MY ELUSIVE DREAMS Charlie Rich Epic
{Tree, BMI)
4/5 1 JUST CAN'T GET HER OUT OF MY MIND Johnny Rodriguez Mercury
(First Generation, BMI)
4/12 ALWAYS WANTING YOU Merle Haggard Capitol

{Shade Tree, BMI)

Red O'Donnell's Year in Review (continuedirom page 0

Heart 'n Soul” . . . “Love Is a Foundation” on Mary Reeves’ Shannon
label was a winner for Bud Logan and Wilma Burgess . . . Johnny
Rodriguez’ “We’re Over” was a top single for Mercury.

JANUARY

1975 spun off with late flash that Dolly Parton and Porter Wagoner
did not exchange their usual gem-dandy baubles. (Enough diamonds
already?) . . . ASCAP cited Bill & Gloria Gaither as the Gospel Music
Association’s ““Songwriters of the Year” (1974), and gifted them with
a silver tray . . . Moeller Talent booked Rex Allen, Jr. to sing “‘Yes,
We Have Love” at a wedding scheduled for Dec. 20, 1975 in Chilli-
cothe, Mo. (Yes, Missouri is correct).

The late Dave Akeman’s (Stringbean) banjo was donated to the
Country Music Hall of Fame . . . Minnie Pearl got a new next-door
neighbor: Ray Blanton, the new governor of Tennessee . . . While
driving to the Grand Ole Opry House for a Saturday night appear-
ance, a car that Roy Drusky was steering hit a wandering, stray cow.
Result: One dead bovine animal and one badly damaged Drusky
car! . . . Kitty Wells revealed that husband Johnny Wright gifted her
with a clothes washer & dryer to which a card was attached with
this message: /Just in case you intend to open a laundromat.” Kitty’s
comment: “Do you think Johnny’s trying to tell me something?” End
of Wells-all-Wright story . . . Del Reeves announced that he has
made no New Year’s resolutions. ““| didn’t keep the ones | made last
year,” he explained.

Billy Deaton talked for four minutes and didn’t mention Faron |
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4/19 BLANKET ON THE GROUND Billie Jo Spears United Artists
{Brougham Hall, BMI}
4/26 STILL THINKING ABOUT YOU Billy Crash Craddock ABC
{Chriswood /Easy Nine, BMI)
5/3 (HEY WON'T YOU PLAY) ANOTHER B. J. Thomas ABC
SOMEBODY DONE SOMEBODY
WRONG SONG
{Press/Tree, BMI)
5/10 I'M NOT LISA Jessi Colter Capitol
{Baron, BMI})
5/17 SHE'S ACTIN' SINGLE {I'M Gary Stewart RCA
DRINKIN’ DOUBLES)
{Rose Bridge, BMI)
5/24 THANK GOD, I'M A COUNTRY BOY John Denver RCA
{Cherry Lane, ASCAP)
5/31 MISTY Ray Stevens Barnaby
{Vernon/Octave, ASCAP)
6/7 WINDOW UP ABOVE Mickey Gilley Playboy
{Glad, BMI)
6/14 | AIN'T ALL BAD Charley Pride RCA
(Roz Tense, BMI)
6/21 YOU’'RE MY BEST FRIEND Don Williams ABC Dot
(Don Williams, BMI)
6/28 WHEN WILL 1 BE LOVED Linda Ronstadt Capitol
{Acuff-Rose, BMI)
7/5 RECONSIDER ME Narvel Felts ABC Dot
{Shelby Singleton, BMI)
7/12 MOVIN' ON Merle Haggard Capitol
{Shade Tree/Kipeth, BMI)
7/19 TOUCH THE HAND Conway Twitty MCA
(Twitty Bird, BMI)
7/26 JUST GET UP AND CLOSE THE DOOR Johnny Rodriguez Mercury
{Window, BMI)
8/2 EVERYTIME YOU TOUCH ME (I GET HIGH) Charlie Rich Epic
{Algee, BMI/Double R, ASCAP)
8/9 WASTED DAYS AND WASTED NIGHTS Freddy Fender ABC Dot
{Travis, BMI)
8/16 FEELIN'S Conway Twitty &  MCA
{Danor, BMI) Loretta Lynn
8/23 RHINESTONE COWBOY Glen Campbell Capitol
{20th Century/House of Weiss, ASCAP)
8/30 RHINESTONE COWBOY Glen Campbell Capitol
{20th Century /House of Weiss, ASCAP)
9/6 I'LL GO TO MY GRAVE LOVIN' YOU Statler Brothers Mercury
(American Cowboy, BMI)
9/13 IF |1 COULD ONLY WIN YOUR LOVE Emmylou Harris Reprise
{Acuff-Rose, BMI)
9/20 BLUE EYES CRYING IN THE RAIN Willie Nelson Columbia
{Milene, BMI)
9/27 DAYDREAMS ABOUT NIGHT THINGS Ronnie Milsap RCA
{Chess, ASCAP)
10/4 DON'T CRY JONI Conway Twitty MCA
{Twitty Bird, BMI)
10/11 | HOPE YOU'RE FEELING ME Charley Pride RCA
(Don Williams, BMI /Have-A-Tone, ASCAP)

(The Sheriff) Young's latest record or personal appearances . . .
Tammy Wynette filed for divorce from George Jones. Ironically her
recording of “D-1-V-O-R-C-E” was a hit in Great Britain . .

. Merle

Haggard's “Kentucky Gambler” was no gamble with record buyers.
A sure thing.

Chet Atkins signed for a three concert tour with Arthur Fiedler and
Boston Pops . . . Cal Smith’s UA single of ““It's Time to Pay the Fiddler”
wasn’t fiddling around; it was popular . Melba Montgomery’s
“Don’t Let the Good Times Fool You”” was an RW pick . . . KSON’s
Don McKinnon was in town from San Diego to tell all the good
brothers and sisters that his station was shifting to 100 percent
gospel music.”

It was agreed (sub rosa) that too many ““awards’’ were being pre-
sented . . . Jimmy Buffett joined Willie Nelson’s “Texas colony” . . .
Johnny Paycheck purchased a $135 thousand ranch-style home in the
suburbs of Nashville . . . Ray Griff was undergoing acupuncture treat-
ments for an arthritic back condition and a kidney disorder—with
favorable results from the needling . . . Bill Anderson headed to
England for some recording sessions.

Roy Clark was writing a book about dieting. (Whatever happened
to it?) . . . Four Star reactivated its label . . . Jerry Wallace signed
with MGM . . . Veteran jazz drummer Buddy Rich, in town for a
nightclub engagement, criticized country music and its exponents.
Did he ever. A publicity stunt that clicked . . . Charley Pride, Gary
Stewart, Tammy Wynette, Dolly Parton, Chet Atkins, Jerry Reed &

(Continued on page 42)
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Famous Fires Up in Nashville

B NASHVILLE—Hy Grill, manager
of the Nashville office of the
Famous Music Publishing Com-
panies, a division of Gulf & West-
ern, reports that this has been a
peak year in the country music
division’s young life.

One of Famous’ major acquisi-
tions came early this year when
a million dollar deal was set by
Famous for Glaser Brothers Music
Publishing. Among the more well-
known copyrights covered in this
deal was john Hartford’s “Gentle
On My Mind.” Other songs in-
cluded in the deal were “Streets
Of Baltimore,” ““California Earth-
quake,” and ‘““Woman, Woman
(Have You Got Cheatin’ On Your
Mind).”

‘Framed’

Famous’ country division was
well represented in the Para-
mount Pictures’ release ‘“Framed.”
All songs were performed in the
film by ABC Dot Records artist
Conny Van Dyke. In addition to
her versions of the songs, records
were released by country artists
including Eddy Arnold and Jim
Ed Brown.

Major hits for Famous’ country
division included the top 10
single by Brenda Lee, “He’s My
Rock,” “Thanks” by Bill Ander-
son on MCA, and “Tower Of
Strength” by Sue Richards on ABC
Dot.

“There is a great deal of activity
in the Nashville office,”” Grill
explained. “We are strong be-
lievers in the ‘open door policy’
and we are always looking tor
new songwriters.”

Famous Music’s Nashville offi-
ces moved earlier this year. Their
current location is at 1609 Hawk-
ins Street, Nashville, Tennessee;
phone: (615) 242-3531,

| of anti-piracy.

Testifying quins_i'

Gilley’s:

|||||||||||||||||| AT

A Happening Honky Tonk

B LOS ANGELES —If you're in
Pasadena, Texas looking for
Mickey Gilley at the club which
bears his name, you probably
won't find him. What you will
find is one of the largest honky
tonks in the world. The oversized
night club can comfortably seat
3000 people on any given night.

iracy

¥

1975 saw entertainer Roy Clark testify before the Missouri State legislature on behalf

This makes Gilley’s one of the
most attractive gigs for a country
artist. In recent weeks such stars
as Loretta Lynn, Waylon Jennings,
Jerry Jeff Walker, Johnny Rod-
riguez, Little David Wilkens and
Rusty Weir have appeared. Not
long ago Willie Nelson drew close
to 6000. And Gilley? Well, he's
there every few weeks. But there’s
a better chance of catching him
in Montana or Georgia or Ten-
nessee.

It was an appearance by Con-
way Twitty almost two weeks ago
which explains why Gilley is away
from his club so much of the
time.

When Conway and the Twitty
Birds came in for an engagement
at Gilley's, it started out to be
just another gig in a long line
of personal appearances. But, the
unassuming Twitty kept a close
eye on what was going on.

Johnny Lee and the Bayou City
Beats opened the evening with a
set. As usual they were followed
by Mickey Gilley. Gilley relates
that, “when | sang ‘Room Full
of Roses,’ Conway realized that
Gilley the club owner was also
Gilley the recording artist who
had a top 10 hit. He put me in
touch with an agent from his

(Continued on page 68)
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The Halsey Team Takes Pride In Its Accomplishments

B NASHVILLE—"“We're a team,”
said Jim Halsey explaining his
company’s success in 1975, “‘and
we're all very devoted to our jobs
and take great pride in the people
we represent.” This is readily ap-
parent as his organization has wit-
nessed growth every year it has
been in business.

The Jim Halsey Agency is based
in Tulsa, Oklahoma where their
booking emanates while also hav-
ing an office in Los Angeles pri-
marily for television bookings and
one in Nashville primarily for the
publishing companies the firm
owns.

The Jim Halsey Agency is a
partnership with partners jim
Halsey, Roy Clark, Hank Thomp-
son, Mack Sanders and Wayne

Combine Moves Ahead

M NASHVILLE—The Combine Mu-
sic Group has marked 1975 with
expansion and the promotion of
president Fred Foster to chair-
man of the board and Bob Beck-
ham frem vice president to presi-
dent. Johnny Macrae was named
vice president and Steve Single-
ton appointed professional man-
ager in other moves.

Companies included in the
Combine Music Group are Re-
saca, First Generation, Youngun,
Music  City Music, Tennessee
Swamp Fox, and Combine. Writ-
ers are Kris Kristofferson, Michael
Bacon and Lee Clayton for Resaca;
Larry Gatlin for First Generation;
Benny Whitehead and Chip Young
for Youngun; Bob Morrison, Don
Devaney and Mark Paul for Music
City Music; Tony Joe White for
Tennessee Swamp Fox; and Bill
Anthony, Larry Jon Wilson, Alan
Rush, Connie Fritts, Randy Cul-
lers, Terry Dearmore, Dennis
Linde, Billy Swan, Arthur Alex-
ander and Rob Galbraith for Com-
bine, the parent company.

Combine believes that writers
should also be artists and this for-
mula acdded up to success this
year when writers Billy Swan,
Larry Jon Wilson, Arthur Alex-
ander and Bob Galbraith all
achievecd success with recording
their own songs.

Combine also signed an agree-
ment with Big Three’s Herman
Steiger to handle their print music
for the next three years and with
Peter Phillips for British and
worldwide representation.

Other acts Combine has been
involved with are Thomas Caine
and Captain Easy and the Radio
Flyers ana Dennis Linde, who has
just signed with Monument.

1975 also saw the completion
of a 16 track recording studio in
the basement of Combine’s of-
fices on 16th Ave., giving their
writers and artists an excellent
recording facility.
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Creasy all owning the company.
in the future, the company will
be owned by their holding com-
pany, American Entertainment
Corp.

The }Jim Halsey Agency repre-
sents Roy Clark, Hank Thompson
and the Brazos Valley Boys,
Freddy Weller, Leroy Van Dyke,
Tommy Overstreet, johnny Dun-
can, Red Steagall and Minnie
Pearl. This year artists Freddy
Fender, Mel Tillis and the State-
siders, Don Williams and Barbara
Fairchild joined the agency.

Key personnel in the Halsey
organization are Dick Howard,
vice president and general man-
ager of the west coast office; John
Hitt, senior vice president in Tul-
sa; agents Terry Cline and Charley
Hailey in Tulsa; Halsey’s assistant,
Diana Pugh, and Red Steagall,
who heads the publishing office
in Nashville.

The publishing operation has
launched into full swing this year
as they acquired Hank Thomp-
son’s companies, Brazos Valley
and Texoma, as well as Roy Clark
Music. Additionally, they acquired
from Jimmy Bowen the catalogues
of nine publishing companies.

The Jim Halsey Agency further
expanded their ownership in
radio as they purchased the FM
radio station KTUL in Tulsa, giv-
ing them both AM and FM stereo
which they play country 24 hours.
“Everything we're involved in in-
volves country music,” states Hal-
sey as he points to the firm’s in-
volvement in radio stations in
Wichita, Lincoln, Kansas City and
Omaha in addition to Tulsa.

The Halsey Agency has made
tremendous inroads in booking

country talent on non-country
television shows, and their list of
television credits includes ““The
Tonight Show,” ““Merv Griffin,”
“Dinah,”” “The Tony Orlando
Show,” and many others. The
television exposure is the spe-
cialty of west coast VP Dick How-
ard. Halsey points out that each
member of the agency’s “team”
has a specialty.

Another area where the Halsey
agency is especially strong is Las
Vegas where they have exclusive
rights at the Frontier and the
Landmark with Halsey’s acts con-
sistently working the Vegas for-
mats. When one of Halsey’s acts
is booked into Vegas, the public-
ity and promotion, headed by Leo
Zablin, takes over as the Jim Hal-
sey Agency provides plenty of
press relations and information as
well as advertising for their acts.
Additionally, they bring in TV and
talent buyers to watch acts per-
form and give the act a chance of
more bookings.

Dodge Names Clower

As Dealer Spokesman
B MEMPHIS—]Jerry Clower will be
riding with the “Dodge Boys” in
Chrysler's Memphis sales zone
during the 1976 mode! year.
Clower will be a Dodge truck
spokesman for dealers in Arkan-
sas, Louisiana, Mississippi and
eastern Tennessee, an area where
he has long been a banquet and
convention speaker. Clower will
also be seen in print advertising
for the Dodge (dealer) Advertis-
ing Association for the Memphis
Zone.

Country Songs Are The Heart
Of The Gallico Organization

M NASHVILLE — The economic
situation is being felt on Music
Row in Nashville but Al Gallico
Music Corporation continues to
turn out chartmaking songs for
such artists as Tammy Wynette,
Joe Stampley, LaCosta, David
Houston, Jjohnny Paycheck and
many more, keeping ten staff
writers busy. Two of the writers
are now trying their hands as
artists. Carmol Taylor is recording
for Elektra Records and Steve
Davis currently signed with Epic
Records.

The year began with the sign-
ing of Danny Darst as a writer and
his first contribution was “’Roll On
Big Mama,” which was a top fire
record for Joe Stampley. Tammy
Wynette also reached the top
position in England with the now
standard ““Stand By Your Man.”
England came through again for
Gallico Music with the song ‘“Ma-
gic” recorded by the group Pilot,
which reached the top of the pop

‘ "“business center”

charts in the United States. Al
Gallico, owner of the company,
has a knack for importing tunes
such as “Let Me Be There” and “If
You Love Me Let Me Know,” both
pop/country hits for Olivia New-
ton-John and for Al Gallico Music.

The company continues to
grow, nurtured by the spice of
pop, but good country songs re-
main the ‘‘meat and potatoes” of
the organization. Gallico opened
a third office this year in Holly-
wood thus providing a larger out-
let for the Nashville product. The
New York office remains the
handling all
local and foreign copywriting.
The Nashville office is managed
by Norro Wilson, whose pro-
ducing is an outlet for much of
the songs written there. As coun-
try music gains audiences across
the country, the Gallico organiza-
tion continues to grow right along
with it.
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'‘Pierced’ Ears?

- B F -
Wildflower recording artist Jerry Pierce
{center} is joined in Nashville by RCA's
Bobby Bare ({right) and Wildflower Rec-
ord’s vice president Ralph Goodman as he
kicks off the promotion of his new release,
“July 1959."

Newkeys Rides High
With Dudley’s Success

W NASHVILLE—1975 was a steady
year for growth has been the gen-
eral consensus around the Nash-
ville-based Newkeys Music, Inc.,
and Key Talent Agency. Jack Key,
president of Newkeys Music, Inc.,
attributes much of the success to
the talents of three writers, Ron-
nie Rogers, Dave Dudley and Roy
Baham.

Ronnie Rogers had such rec-
ords as “Keep On Truckin’” and
“Counterfeit Cowboy” recorded
by Dave Dudley, “Hello | Love
You” by Johnny Russell, “Mad
Mrs. Jesse Brown” by Loretta
Lynn and Dave Dudley’s latest
single, “Me and Ole C.B.”” co-
written by Rogers & Dudley. Dud-
ley also wrote and recorded
““Have It Your Way” and was co-
writer with Ronnie Rogers and
Jack Key on “How Come It Took
So Long (To Say Goodbye).” Roy
Baham, who is a long-time New-
keys Music, Inc. writer, came
through with “Rollin’ Rig” and
“Fireball Rolled A Seven’ which
were both big records for Dave
Dudley.

For Dave Dudley, this past year
has been his busiest and mqst
productive, beginning with his
new affiliation with United Artists
Records, under which he is pro-
duced by Jimmy Key, his personal
manager, and jack Key. All parties
agree the new relationship with
United Artists has been extremely
successful as the label is very ex-
cited by the acquisition of Dud-
ley.

Aside from his heavy recording
schedule, Dudley’s time is filled
with personal appearances—his
best year to date—handling his
resort, The Double D Lodge in
Danbury, Wisconsin, recording
commercials for Mack Truck and
doing a radio pilot, "Trucking
Coast To Coast,” a truckers talk
and news show.
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As Country Grows, So Grows BMI

B NASHVILLE—Once denied its
rightful jplace in the scheme of
things by the music establishment
and culturally isolated from the
mainstream, country music is now
reaching new heights of popu-
larity.

Broadcast Music, Inc. came to
the national music scene at a
very propitious time some 35
years ago. The multiple areas of
communication—radio, TV, films,
travel—were developing rapidly,
producing a condition that made
possible the democratization of
the neglected specialty musical
idioms.

Early Affiliates

Country writers and publishers
were among the first with whom
BMI made agreements, acting as
custodian for their rights. Coun-
try-oriented publishers who affili-
ated with BMI during the earliest
years included Peer International
Corp., M.M. Cole of Chicago,
United Music Publishing Corp.,
Acuff-Rose  Publications, Inc.,
Golden West and many others.
Through them, and by contracts
with individual writers, the BMI
repertoire was enriched by the
music of Roy Acuff, Bob Atcher,
Gene Autry, Johnny Bond, Milton
Brown, Smiley Burnette, Cliff and
Bill Carlisle, A.P. Carter and the
Carter Family, Zeke Clements,
Spade Cooley, Ted Daffan, Jimmie
Davis, Al Dexter, Rex Griffin,
Uncle Dave Macon, Patsy Mon-
tana, Bill Nettles, Bob Nolan,
Hank Penny, Jimmie Rodgers, Roy
Rogers, Tim Spencer, Floyd Till-
man, Pop Stoneman, Ernest Tubb,
Bob Wills, Scotty Wiseman and
many other country writers.

As of 1975, over 40,000 writers
and publishers have chosen BMI
to administer their performing
rights.

Frances Preston

Headed by vice president
Frances Williams Preston, BMI's
Nashville-based operation com-
menced in 1955 when the late
Judge Robert J. Burton named her
to represent BMI. This was merely
the final move by BMI—setting
up a permanent source of repre-
sentation in country’s capital city.

Mrs. Preston and her staff be-
gan working out of her home
in 1958, but by 1964, BMI
had its own building at 16th and
Sigler. These quarters recently
were expanded. At present, key
members of Mrs. Preston’s staff
include Roger Sovine, director of
writer administration, southern
area; Helen Maxson, director,
performing rights, southern area;
Patsy Bradley, director, publisher
administration, southern area;
and Del Bryant, writer administra-
tion.

The lady who once helped
answer Hank Williams’ fan mail
for radio station WSM, Frances
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Preston has given much of herself
to alloting the country composer
“his rightful place in our cultural
history,” and has done much to
support her feeling that country
is ““a giant persuasive force that
has literally moved the minds and
hearts of every human being in
the world.”

Robert ). Burton
Judge Robert jay Burton, per-
haps more than anyone, was re-
sponsible for the involvement of
BMI with country music. From
the time he came to BMI in 1940
through his presidency and death
in 1965, he supported country
(and all the worlds of music) with
great consistency and ardor.
With the emergence of country
music on a national and inter-
national level, and the broadening
of its audience base in the last
two decades, the hopes and per-
sonal vision of the pioneers in
this field have been fulfilled. The
efforts of Ralph Peer, the record-
ing man and publisher who dis-
covered and nurtured the talents
of Jimmie Rodgers and the Carter
Family, among others; Fred Rose
and recording man Frank Walker,
who helped Hank Williams be-
come a primary figure; and others
of the recording industry, includ-
ing Eli Oberstein, Dave Kapp,
Paul Cohen and later Mitch Miller,
have borne fruit.
(Continued on page 78)

1975: Change and

By A. H. PRAGER

(A. H. Prager is president of

SESAC, Inc.)
B NEW YORK—Only one word
can describe the year 1975 and
that word is ‘‘change,”” not only
at SESAC, but in Nashville and
throughout the entire country
music industry. Back in 1964,
when SESAC selected Nashville as
the site for its first regional office,
Music City was recognized as
“The Country Music Capital of
the World.” Now, 11 years later,
it is unquestionably one of the
world’s leading cultural music
centers, encompassing not only
the best in country, but in pop,
gospel and rhythm and blues. Its
recording studios and its ultra-
modern film and tape production
facilities are second to none and
are bringing top artists, writers,
producers and technicians from
every corner of the globe. A coun-
try tune today is more often than
not the pop hit of tomorrow, and
vice versa. “Crossover” has be-
come the rule rather than the
exception.

Recognizing this multitude of
changes, SESAC during 1975 has
had as one of its primary objec-
tives, the constant modernization
of its policies to reflect all of these
developments. As SESAC entered

ASCAP:

NI

A Solid Base in Southern Sounds

B NASHVILLE — A dramatic in-
crease in chart songs highlighted
ASCAP’s record setting year in
southern music, according to Ed
Shea, southern region director. In
the last five years the number of
ASCAP songs on the charts has
soared 300 percent—from 50 in
1970 to a projected high of 200
in 1975.

“This increase,” Shea com-
mented, ““is due to the success in
signing talented new writers to
ASCAP, as well as convincing
established writers and publishers
that they can earn maximum
royalties from a society operated
by and for the songwriters and
publishers themselves.”

To salute a banner year, ASCAP
will  host a record-breaking
awards presentation—the twelfth
year of ASCAP awards for the top
country songs. Because of the
success of last year’s awards din-
ner, held at the Armory, ASCAP
has decided to return to the same
site to honor the 1975 winners.

Among the writers vying for
honors as the leading ASCAP
writers of the past year are: Tony
Joe White, Earl Conley, Bucky
Jones, Royce Porter, Jerry Foster,
Bill Rice, Russell Smith, Larry
Weiss, Gene Dobbins, Johnny
Wilson, Bob Morrison, Ray Griff,

Jay Harris, Bobby Harden, Bobby

its 45th year, 1975 also marked -
the beginning of its second dec-
ade in Nashville. SESAC opened
its first regional office in Music
City in a small space in the
Capitol Records Building on Mu-
sic Row. In the years that fol-
lowed, under the guidance of
of such capable leaders as Roy
Drusky, Joe Talbot and Bob
Thompson, the operation ex-
panded and prospered with the
addition of some of country mu-
sic’s top writers, publishers and
artists. The offices in the SESAC
Building at 1513 Hawkins Street
are now the base for an extensive
operation encompassing not only
country but gospel and sacred
music as well.
Brad McCuen

On July 1 of this year, SESAC
announced the appointment of
Brad McCuen, one of the indus-
try’s leading executives, as direc-
tor of country music. His appoint-
ment followed the resignation of
Bob Thompson, director of Nash-
ville operations for more than five
years, who resigned to open his
own law practice on Music Row.
McCuen, who is currently serving
his second term as president of
the Country Music Foundation, is
based in Nashville but travels ex-

tensively in his continuing quest
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David, Darrell Statler, Bob Dean,
Billy Edd Wheeler, Rory Bourke,
Art Kent, Jim Mundy, Milton
Blackford, David Gillon, Dan
Wilson, Joe Dougherty, john Tip-
ton, Jim Foster, Dick Heard, John
Riggs, Frank Stanton, Larry Rogers
and Jimmy Webb.
Top Songs

Among the top ASCAP songs of
the year are: “The Barmaid,” “The
Most Wanted Woman In Town,”
“Third Rate Romance,” “Misty,”
“Baby,” ‘‘Please Mr. Please,”
“Rhinestone Cowboy,” “Rock On
Baby,” ““Spring,” “’Stop and Smell
The Roses,” ‘“‘Sweet Surrender,”
“Thank God I'm A Country Boy,”
“You Never Even Called Me By
My Name,” “Back Home Again,”
“Blue Eyes Crying In The Rain,”
““Everytime You Touch Me (I Get
High),” “I Love The Blues and
The Boogie Woogie,” | Want To
Hold You In My Dreams Tonight,”
““Home’ and “Hope You're Feelin’
Me Like I'm Feelin’ You.”

ASCAP writers have been active
in the burgeoning southern mo-
tion picture industry, contributing
songs to such movies as “‘Framed,”
“Nashville” and others now in
production. Popularity polls cited
such ASCAP members as Charlie
Rich, John Denver, and Jim Staf-
ford.

(Continued on page 78)

Modernization at SESAC

for new as well as established
writer and publisher affiliates.

This year has again found
SESAC well represented on the
country charts week after week
with such hits as T. G. Sheppard’s
““Devil in the Bottle,” “Wolf Creek
Pass” by C. W. McCall, “I'm a
Believer” by Tommy Overstreet,
“The Fool I've Been Today” and
“Girl from Tupelo” by Conway
Twitty, Brenda Lee’s “‘More Than
a Memory,”” and others.

SESAC writers have made a sig-
nificant mark on the industry.
Skippy Barrett, Charlie Black, Bill
Fries, Jerry Gillespie, Ted Harris,
Hugh King, Joe E. Lewis, Lorene
Mann, Ricci Mareno, Tommy
Overstreet, Glenn Ray, Conway
Twitty and scores of others have
kept a steady flow of material on
all the charts. SESAC writer Chip
Davis, along with his hit, “Wolf
Creek Pass,”” was commissioned
by the NBC radio network to com-
pose its Bicentennial theme and
asked by SESAC to be a writer
witness before the House Sub-
committee conducting hearings
on the pending Copyright Revi-
sion Bill.

SESAC’s Chart Payment Incen-
tive Program continued to be ex-
panded during the year to meet

(Continued on page 78)
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Wamer Bros..

e

'The Year of the Rabblt

B NASRHVILLE—1975 has been a
year in which the country division
of Warner Bros. has begun its
move upward. The Nashville op-
eration moved into new quarters
at 808 19th Avenue, South, and
Warner Brothers product began
reaping a harvest of chart num-
bers and sales.

New Staff

Under the management of
Jonathan Fricke, division head,
there is a new staff consisting of
Chuck Flood, national country
promotion director; Buddy Blake,
national country sales director;
and Judy Bush, sales and promo-
tion. All function under the guid-
ance of Andy Wickham, director,
from Burbank.

Amid change there has been
growth; major signings of artists
Doyle Holly and Johnny Bush
took place. Holly, a long time
member of Buck Owen’s Bucka-
roos and award winning bass
player, is best known for his hit,
“Queen Of The Silver Dollar.”
Bush has enjoyed a string of
chart records, “Whiskey River,”
“I'll Be There” and “You Gave
Me A Mountain,”” being his most
notable. During this year Warner’s
country artists have enjoyed in-
creasing chart number positions;
six Warner Brothers acts were on
the charts at one time. Among
those achieving chart status are
Debi Hawkins, Joe Allen, Kenni
Huskey, Judy Lynn, Rex Allen, Jr.,
Donnie King, Chip Taylor, Ronnie
Milsap and Emmylou Harris.

Emmylou Harris

Warner  Brothers’  country
growth has been spearheaded by
Emmylou Harris, on Reprise, with
her first number one record, “If

Emmylou Harris

| Could Only Win Your Love.”
Its strength carried enough weight
to warrant crossover pop action.
Her impact has steadily grown,
and Emmylou’s Ip, “Pieces of The
Sky,” has been on the Ip charts
for several months. Chip Taylor
has scored with ‘‘Early Sunday
Morning,” and his current single,
“Big River,” is beginning nicely in
several markets. As the singles
have developed, it is only fitting
that a comparable album pro-
gram be initiated to expand im-
pact and accommodate rapidly
accelerating artist development
activities. Thus, September and
October signals a new thrust with
the release of albums on the star
of the movie ““Nashville,” Ronee
Blakley, Commander Cody and
His Lost Planet Airmen, Ronnie
Milsap, Ray Wiley Hubbard and
Chip Taylor.

For Warner Brothers country,
1976 appears on the horizon as

““the year of the rabbit.”

Happy
50th
WSM

Grand Ole Opry

PEE
WEE
KING

Proud To Be
Elected To

HALL OF FAME

PEE WEE KING ENT., INC.
Coleman Bldg.

240 W. Jefferson St.

Louisville, Ky. 40202

| Nashville visitor . . .

Red O'Donnell’s Year in Review

(Continued from page 34)

Ronnie Milsap aped on “In Concert” show for ABC-TV.

Danny Davis’ comment about Liberace: ““I'd think he is the greatest
showman in the entertainment field” . . . Jerry Clower began telling
his “life story” to writer Gerry Wood for biographical book. It's titled
“Ain't God Good.” (When is it going to be published?) . . . Mickey
Gilley’s "'City Lights” was no. 1.

FEBRUARY
Diana Trask’s “Oh Boy” was O(h) K . . . Tom T. Hall was breezing
along with another hit—"I Care” . . . Perry Como taped a CBS-TV

special at the Grand Ole Opry House. Guests included Charley Pride,
Charlie Rich, Donna Fargo, Floyd Cramer, Chet Atkins, Boots Ran-
dolph, Danny Davis and Nashville Brass, Loretta Lynn and Minnie
Pearl.

The “W.W. and the Dixie Dancekings” movie—filmed here with
Burt Reynolds in starring role—premiered at a local theater. Jerry
Reed, Don Williams, Conny Van Dyke and Mel Tillis had major roles
in the picture . . . Vernon Oxford said: “I'm the countriest singing
entertainer in the world. I'm even too country to sing on the Grand
Ole Opry.” Good ole country boy from Arkansas, Vernon O.

Skeeter Davis was in Kenya singing with a revival . . . Willie Nelson
signed with Columbia . . . Tennessee Ernie Ford, with Capitol for
26 years, was recording his 63rd Ip for the label.

Faron Young participated in the annual Jackie Gleason Golf Tourna-
ment at Inverrary, Fla. (And Billy Deaton talked for three minutes
and didn’t mention Faron’s prowess as a linksman?) . . . Bright-eyed
Sarah Johns signed with RCA . . . WSM announced that its fourth
annual Fan Fair was set for June 11-15 . . . Joe Stampley’s ‘“‘Roll on
Big Mama’ was an RW pick.

Eddy Arnold was back in Nashville recording for MGM. Dick
Glasser directed the sessions (Eddy has been cutting his material
on the west coast) . . . Barbi Benton was on Charley Price’s show as
it toured Great Britain. “My first trip here and | love it,’" she said

. Hank Williams, Jr. moved from Nashville to his farm in Cullman,
Ala. (90 miles from Music City, U.S.A)) . . . Jeanne C. Riley and
Mickey Riley—who were divorced four years ago after six years of
marriage—remarried. ‘“We, since our breakup, have been good
friends,” said the beaming bride.

The Florida Boys gospel group completed a tour of lIsrael. “Sur-
prisingly successful,” was the report . . . Tompall Glaser co-produced
one of Bill Monroe’s albums—"Outlaw bluegrass?”” . . . Roy Acuff
and the Smoky Mountain Boys were on tour of Texas; their first in
four years.

Jack Greene suffered a broken right wrist in an automobile acci-
dent. He turned the mishap into a plus. Bought a hand puppet to
wear on the fractured paw—and used it in his show . . . Chuck Glaser
of the Glaser Brothers was hospitalized with a stroke . . . Ray Stevens
came out of left field with a bluegrass version of the “Misty” oldie,
the Errol Garner evergreen . . . Bobby Bare was doing good time
with his “Back Home in Huntsville” prison song . . . T. G. Sheppard
appeared on the scene with “Devil in the Bottle.” A helluva cut for
Melodyland, newcomer outta the Motown stable.

Stu Phillips’ Michigan fan club gifted him with a female Yorkshire
Terrier. Already there was a male Yorkie in the Phillips’ household
named Tom Jones. So he named the newcomer Juanita Jones . . .
Debi Hawkins, who makes like Brenda Lee—vocally that is—was
doing okay with a Warner Bros. single called ‘“Making Believe” . . .
Ronnie Dove signed with Melodyland . . . Faron Young planned an
answer song to Loretta Lynn’s “The Pill.” Said he was going to title it
““The Aspirin.”

MARCH

Buck Owens, Susan Raye and the Buckaroo band toured Manila,
Hong Kong and major cities of Japan . . . Danny Davis added some-
thing new—an act called the Davis Singers; separate from his Nashville
band. The Singers released their first RCA album . . . Jack Stapp re-
ceived the Communications Arts Council (Middle Tennessee) annual
“Encore Award.” A well-deserved honor for the Tree International
Music chief. Bert Parks was guest speaker.

Andy Williams’ newest single was “Cry Softly,” co-written by Buddy
Killen, Glenn Sutton and Billy Sherrill . . . Jerry Clower cut some com-
mercials for Ditch Witch, a Perry, Ohio firm that peddles underground
construction equipment. Jerry’s first involvement with the underground
scene? . . . ABC Records’ board chairman Jerold H. Rubinstein was a
Roy Clark recorded the theme song ‘’Mississippi”’
for the ABC-TV special ‘“Huckleberry Finn.”

Don Lacey, drummer with Jack Greene’s Jolly Green Giants, resigned

| to become a police officer. He’s now pounding a different beat!

(Continued on page 57)
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Monument Makes Magic on Music Row

(Continued from page 14}

Last Qctober, a new executive
team for Monument was an-
nouncecd by Blackburn. New ap-
pointments to the executive staff
were Frank Dileo as director of
national pop promotion, Jan
Walner as director of publicity,
and Ken Kim as advertising and
merchandising manager. Assum-
ing new duties and responsibili-
ties were Tex Davis, manager of
country promotion; John Dorris,
vice president of finance; and
Steve Singleton, operations man-
ager. Singleton has since joined
the Combine Music Group as
professional manager, and Jim
Sharp, former single record co-
ordinator for Columbia on the
west coast, has assumed the ope-
rations manager position.

Billy Swan

In the weeks following the staff
expansion, it became increasingly
evident Monument had a hit on
their hands with Billy Swan’s “|
Can Help.” With Blackburn guid-
ing a coordinated team effort with
his department heads, ““I Can
Help” reached the top of both
the pop and country charts.

The success of /I Can Help”
established Billy Swan as one of
1975’s most promising new artists
and gained him international
recognition when his record went
number one in Germany, Hol-
land, Belgium, Switzerland, Spain,
Australia, New Zealand and
France, where it was the first
American record released by CBS
to hit the top of the French charts.

During the past year, Monu-
ment has worked extensively
toward the development of a
well-rounded artist roster that can
encompass all areas of pop, coun-
try and r&b music. The re-signing
of Kris Kristofferson to a long-
term contract was a major step
in the signing of key artists to the
label. Recognized as one of the
major songwriter-artists to evolve
during the '70s, Kristofferson is an
artist with mass appeal, having
earned acceptance from both pop
and country audiences. Monu-
ment believes Kristofferson will
continue to be one of their strong
sellers, and will work to back
Kristofferson’s product with heavy
sales, promotion, merchandising
and advertising campaigns.

Under Fred Foster’s guidance,
new additions to the label’s
roster were made selectively so as
to avoid conflict in style and
musical appeal, thus assuring
each artist his individuality. New
to the pop roster are Larry Jon
Wilson, a Georgia native who
made an impact on MOR stations
with his first single, ‘‘Bertrand,
My Son;” Lynch & Lawson, an
English duo discovered and pro-
duced by Boudleaux and Felice

Linde; and veteran hitmaker Tom-
my Roe. Additions to the country
roster include Joe Douglas, a
Louisiana cajun produced by
Grady Martin; Jak Kelly & Co., a
contemporary bluegrass group
and Billy Grammer. The signing
of Grammer marked the return of
the artist to the label after a 15
year absence. Grammer was the
first artist signed by Fred Foster
in 1958 and his “Gotta Travel
On” launched the Monument
label with its first million-seller.
With a line-up that already in-
cludes the talents of Kris Kristof-
ferson, Billy Swan, Barefoot Jerry,
Charlie  McCoy, Larry Gatlin,
Boots Randolph, Al Hirt, Michael
Bacon and Arthur Smith, it is the
goal of Monument'’s staff to de-
velop these artists, along with the

new additions, into strong sellers
by working in conjunction with
the forces at CBS distribution.
To reinforce this coordinated
effort, Monument signed a new,
long-term contract with CBS Rec-
ords for distribution of the label.
The pact was reached by Irwin
Segelstein, president of CBS Rec-
ords, and Foster, in April, 1975,
Expansion by the label was not
limited to just the expansion of
the staff and roster. After head-
quartering in  Hendersonville,
Tennessee since its inception,
Monument moved into a newly
constructed and decorated co-
lonial-styled offices on 16th Ave-
nue South (recently re-named
Music Square East) and took their
place along with other record
companies on Music Row.

Opry performers and personnel are shown in this picture. Shown from left are Kitty
Wells, Curley Rhodes, Marty Robbins, George D. Hay, Frankie Moore, Johnny Wright

and Jack Anglin.

Mass Appeal Artists Bolster Buddah

B NASHVILLE—Buddah Records
announced the establishment of
its Nashville office in 1975. Al-
though a concerted effort to enter
the country field has not been
made, a certain amount of suc-
cess has been achieved with
artists such as Charlie Daniels,
Jim Weatherly and Sally June
Hart.

Buddah Records was founded
by its current president, Art Kass,
in 1968. The Nashville office
was opened in the spring of 1975
and is headed by native Nashvil-
lian, Wade Conklin, recently ap-
pointed vice president of Buddah
Records, and a Buddah repre-
sentative for five years. Conklin is
assisted by Sue Jones, also a
native Nashvillian, who recently
graduated with a degree in mass
communications from Abilene
Christian College in Abilene,
Texas.

“Although we wouldn’t turn
any hit country records down,”
said Conklin, “we are basically
here to tap Nashville’s abundant
pop and r&b resources. The
country things have evolved nat-
urally over a period of time.”

Charlie Daniels represents an

Bryant; singer-songwriter Dennis | example of a pop and country

a4

artist. The Volunteer Jam sell-out
(13,000) in Murfreesboro, Ten-
nessee catered to fans on both
sides of the fence. Daniels was
joined on stage for the Jam by
rock guitarists Alvin Lee of Ten
Years After and Dickey Betts of
the Allman Brothers, as well as
“Hee Haw"’ regular Ronnie Stone-
man and country artist Billy Joe
Shavers. After only three weeks
on the charts, Daniels most recent
Ip, ’Nightrider,” rapidly ap-
proaches the gold record status
of his previous album, “Fire on
the Mountain.” Both albums are
on the Kama Sutra label, part of
the Buddah Group.
Jim Weatherly

Jim Weatherly is a writer whose
credentials speak for themselves.
His latest album, ‘“Magnolias and
Misfits,” shows his emergence as
an artist and is one of the most

promising crossovers on the
scene today.
Recently-signed  Sally June

Hart’s single, “Takin’ What | Can
Get,” is currently bubbling under
the country charts.

Buddah plans continued growth
and involvement in the Nashville
scene as well as the national and
international scenes.
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MCA Music

(Continued from page 16)

The past three years have seen
Crutchfield emerge as one of
Nashville’s most creative record
producers with much success to
his credit. He personally discov-
ered and developed Barbara
Fairchild into one of the leading
female artists in the business.
Among the many hits produced
by Crutchfield with her is ‘“The
Teddy Bear Song,” which was a
number one country hit as well
as a pop hit. Other Crutchfield
credits include “Please Come To
Boston” by Dave Loggins, one of
the biggest hits to come out of
Nashville in 1974.

Crutchfield has worked with and
produced Jimmy Dean for both
television and records and s
presently putting together a new
album with the Carter Family. He
is extremely excited about the
new records he has just done
with Tanya Tucker, as he feels
that she is one of the most ex-
citing female singers in the busi-
ness with unlimited dual market
potential.

Woodland Sound:
Active & Artful

B NASHVILLE — Each vyear finds
some new exciting project in pro-
grams at Woodland Sound Stu-
dios. This year has been no
exception, as the opening of a
new mastering room has exceded
even the expectations of the
owners.

Late in 1974 the design and
concept of this new room was
brought to West Lake Audio by
president Glenn Snoddy and his
engineering staff. The resulting
facility built by West Lake is one
of the most modern in both
equipment and listening environ-
ment that exists anywhere in the
world. Records cut this year by
senior engineer Bob Sowell and
engineer Denny Purcell include
“Third Rate Romance” by the
Amazing Rhythm Aces, “Rocky”
by Austin Roberts, “Everlasting
Love”” by James and Bobby Purify,
“Heart to Heart” by Roy Clark
and ““Somebody Done Somebody
Wrong Song” by B.J. Thomas.

Possibly the highlight of the
year was the filming of the movie
“Nashville’” at Woodland. Robert
Altman and his crew moved their
cameras into both studios and
the opening studio scenes were
filmed in three days.

The studios continue to be
booked by many of the Nashville-
based companies such as ABC,
GRT, Heartwarming, Ace of
Hearts and World Records, to
name a few. Nashboro Records
has also shown quite an increase
in studio use this past year.

Future plans call for the installa-
tion of a 24 track console in

Studio B and refinishing this
studio for 24 track operation.
SECTION i
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AcuffcRoge
(Gompanies

“around the world

The Oldest and Largest Country Music
l Publisher In The World

| Deeply Appreciates The Award f
By The Record World
Publisher Of The Year Award

Most Active Country Music Publisher

We are grateful also to all
the Artists, Writers, Disc Jockeys, Record
Merchandisers, Record Companies, and Country
Music Lovers who helped make this possible

9473%&/

P S.Thanks to the dedicated Roy Acuff, Jr. Dick Kiser %
promotion staff at Acuff-Rose,  Mel Foree Deno Lee
Paul Gallis Scotty McKay

Don Powell.
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‘COUNTRY’
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Screen Gems-Columbia Music/
Colgems Music
Representing the

following writers:

Carole King Mark James

Mac Davis Richard Supa
David Gates Charlie Feldman
Gerry Goffin Paul Harrison

Bobby Abshire
Louisa Cook

Barry Mann
Cynthia Weil

Screen Gems-
Columbia Publications
Thanks to the writers and
publishers who continue to
make us No. 1 in Country sheet
music and books:

Joe Stampley
Freddy Weller
Tammy Wynette
Faron Young
Hoyt Axton
Glen Campbell
Ronnie Milsap
Jerry Reed Olivia Newton-John
Charlie Rich Tanya Tucker
Willie Nelson

Lynn Anderson
Mac Davis
Jessi Colter
Waylon Jennings
Dolly Parton
Mark James
Charlie Pride

Screens Gems-
Columbia Publications

Screen Gems-Columbia Music/
Colgems Music

Frank J. Hackinson, Vice President
16333 N.W. 54th Ave.
Hialeah, Florida 33014

Paul Tannen
General Manager (Nashville)
1207-16 Ave. S., Nashville, Tenn. 37212

The Music Publishing and Music Print Division of Columbia Pictures Industries, Inc.
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Elektra/ Asylum: Success Through Diversity

B NASHVILLE — As Elektra/Asy-
lum Records’ Nashville office
enters its second year of opera-
tion, the company’s approach to
finding and exposing country
talent has broadened to tap a
wider variety of representative
styles. Since Elektra’s first estab-
lished country artist, Melba Mont-
gomery, signed with the label two
years ago, the subsequent forma-
tion of Elektra/Asylum/Nonesuch
Records has sparked the growth
of E/A’s southern roster through
the signing of both ““pop” coun-
try artists and progressive musi-
cians.
Sammi Smith

Most recently signed is Sammi
Smith, whose arrival as an Elektra
artist points toward the label’s
continued commitment to pro-
gressive southern music. Such
diversity has not impeded Elektra/
Asylum’s performance on country
charts: Mike Suttle, general man-
ager of the Nashville office, esti-
mates that over 80 percent of
the company’s country single re-
leases during the past year have
been charted.

This index of airplay and sales
activity also points up Elektra/
Asylum’s momentum in establish-
ing new artists. Current singles
show growing acceptance for
Eddie Rabbit and Even Stevens,
both signed to Elektra and already

recognized as songwriters, as well
as continued audience reaction to
Melba Montgomery and Carmol
Taylor, both seasoned Music Row
figures. Taylor's single, “Back In
The U.S.A.,” underscores Elektra/
Asylum’s commitment to devel-
oping pop and rock audiences as
well as country artists, with the
Taylor single showing its earliest
airplay gains on progressive FM
as well as pop and country
formats.
Transmitting Radio Activity
Helping to transmit this radio
activity into sales success during
the past year has been the added
dimension of promotional coordi-
nation afforded by the formation
of the Nashville office during
1974. With that operation serving
as nerve center for local and
regional WEA promotion repre-
sentatives handling country pro-
motion, Elektra/Asylum’s country
promotion strategy has reflected
greater expertise.
Current Roster
The current roster is comprised
of nine artists. Among Elektra’s
first southern signings, long be-
fore the emergence of a self-
proclaimed country underground,
was Mickey Newbury, whose in-
fluence as a writer has ttanscend-
ed market boundaries since the
mid-'60s. His albums have con-
(Continued on page 50)

Screen Gems—Columbia Catalogue
Exhibits Growing Country Clout

B NASHVILLE — Screen Gems-
Columbia Music, Inc./Colgems ‘
Music, Corp., the music publish-
ing division of Columbia Pictures
Industries, is in the midst of its
third year on Music Row and has
become an integral part of the
Nashville music community.

Paul Tannen, general manager
of the Nashville office, and Charlie
Feldman, professional manager,
have had continued success with
songs from the Screen Gems/
Colgems catalogues and are con-
stantly servicing artists and pro-
ducers with its many contempor-
ary standards.

With the assistance of office
manager Phyllis Hill, Feldman has
also been servicing the clients of
Screen  Gems’ print division
(based in Miami) and has acquired
the print rights for many of the
past year's big country hits for
the company.

“The combination of promising
new writers, with a strong existing
catalogue, makes music publish-
ing the exciting and invigorating
profession that it is,” says Tannen,
who is a 15 year veteran of the
publishing business. “The record
industry is realizing more than
ever that the song is the single
most important element for a
successful record, and we find ’

RECORD WORLD OCTOBER 18, 1975

AmericanRadioHicetory Com

that the artists and a&r men are
anxious to work closely with us
to find the right song.”

At Screen Gems, finding the
“right song” is a company effort
coordinated under the direction
of professional manager and vice
president Irwin Schuster. The
New York, Los Angeles and Nash-
ville offices communicate on a
daily basis, and Schuster also
maintains a close working rela-
tionship with the company’s
London operation, headed by Ray
Walter.

One of Screen Gems' leading
writers, Mark James, has recently
moved with his family to Nash-
ville to become an important
acquisition to the Nashville writ-
ing staff. Other writers signed to
the Nashville office are Bobby
Abshire, Paul Harrison and Louisa
Cook.

In addition, Tannen has spent
a great deal of time traveling
during the past year, and through
his efforts and those of Danny
Davis, vice president of national
promotion, the company has
signed two new writers from
Dallas: David Patton and Michael
J. Martin. Screen Gems has also
entered into a production deal
with a major label for a new
group, Side Of The Road Gang.
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Lavender and Blake

Form Powerhouse Team

B NASHVILLE—1975 was a year
where Shorty Lavender and Dick
Blake both doubled and halved
their companies as they merged
to make one of the top booking
agencies in Nashville.

Blake, a close friend of the late
Hubert Long, bought Hubert Long
International after Long passed
away in 1972. Llavender also
worked for Long in the capacity
of executive vice president for
five years of his seven and a half
years of employment there be-
fore leaving to form Shorty lLav-

(Continued on page 104)

Company in a Svitcase

B NASHVILLE—]im Terr of Blue
Canyon Records describes his
operation as ‘‘a record company
in a suitcase.” Actually that’s not
quite true—but there is a mysteri-
ous concern with the company
that lists its home office address
in Las Vegas, New Mexico.

The label is still in its early
stages, making its mark with pro-
gressive country or, as Terr states,
in country music that has an ap-
peal beyond the hard core audi-
ence, with albums by the ‘Last
Mile Ramblers,” Steve Young and
“Sweetwater."”

Also in the works is an album
by Jay Wise.

CBS Intl. Sends Country Aroundthe Clobe

B NASHVILLE—CBS International
carried the drive to spread coun-
try music worldwide to record
heights during 1975. The results
have been most notable in Eng-
land and the Western European
nations where numerous Colum-
bia, Epic and Monument artists
have staged successful perform-
ances - throughout their tours.
Some of these artists have re-
curred number one positions on
the European charts.

The CBS International effort is
directed by M. Richard Asher,
president. ‘Asher is ably assisted
by Nick Cirillo, vice president, op-
erations; Bernie DiMatteo, vice
president of administration and
plannng; Bunny Freidus, vice pres-
ident of marketing services; Vince
Romeo, vice president of inter-
national artists development; Sol
Rabinowitz, vice president of a&r
and music publishing; Norman
Stallman, vice president of busi-
ness affairs; John Dolan, vice
president, controller; and Michi
Yoshimura, vice president of
manufacturing and engineering
services.

Columbia artist Johnny Cash re-
mains the pioneer in taking coun-
try music to the European audi-
ences. Cash is a long-established
favorite of country music audi-

ences throughout Europe. He re-

cently recorded a live album in a
Swedish prison.

Charlie Rich has found his
worldwide appeal firmly im-
planted during the past year.
Rich’s “‘Behind Closed Doors”
and ““Most Beautiful Girl” at-
tained top 10 ratings on the Brit-
ish charts and the charts of many
other European countries.

The international appeal of
Monument recording artist Billy
Swan has happened. during the
past year as his single, ““l1 Can
Help,” sold over one million
copies in Europe and rose to the
top of major charts. The album,

“l Can Help,” also did quite well
in Europe, while Swan’s single,
“Don’t Be Cruel,” garnered con-
siderable attention in Germany
and Holland. A promotional tour
coupled with an extensive press
campaign proved most successful
earlier this year, and plans are
currently being formed for Swan
to launch a concert tour of Eu-
rope later this year.

Tammy Wynette is another Epic
artist whose European appeal has
been firmly established during the
past 12 months.' Her “Stand By
Your Man,” which has been re-

(Continued on page 104)

Grand O Ie Opry (Continued from page 4)

it has given so many dreams.
Dreams for those sitting by the
radio to make the trip to Nash-
ville to see it live, to play on its
stage, to sing and play country
music and, ultimately, the dream
one day to be a part of the Opry.
Countless singers, pickers and
just plain folk have followed this
dream.

Today the Grand Ole Opry is
more successful than ever with
crowds consistently filling the
new 4400 seat Opry House. It
has spawned Opryland Park
where each year millions journey
to enjoy the family entertainment

|

of the theme park. It has expand-
ed its shows in the summer to
include not only the shows on
Friday and Saturday nights, but
also matinees on Saturday and
Sunday to accompany all those
who travel to Nashville to see
the famed show.

The Opry has given country
music its roots and springboard
that has made it a profession of
integrity and a pillar in the Nash-
ville community. It has given
countless numbers entertainment
and others work. It has given
country music its backbone. And
it still gives dreams.

I'd Like To Thank

These Great Songwriters
I've Had The Pleasure
Of Working With

In '75: Mac Gayden
Steve Gibb

buz= casom enterprises

representing:

buzz cason publications & productions

acklen music
berry hill songs
let there be music, Inc.

Billy Martin: Professional Mgr.
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Young Builds on a Strong Foundation

B NASHVILLE — For Mercury re-
cording artist Faron Young, this
has been a year for building—
adding more hit songs to his re-
pertoire, increasing his popularity
with his fans through his per-
sonal appearances, building an-
nexes to his country music pub-
lishing companies and, literally
building a three-story, multi-com-
plex office building located at

1300 Division Street in Music
City.
Young has played to large

crowds wherever he has taken

his show. The appearance this |

year at Orlando’s Disneyworld
marked the third consecutive year
Faron has been invited to per-
form there over the Fourth of
July weekend. A portion of this
year's show was filmed for the
fall schedule of the television
series, “The Wonderful World of
Disney.” During the year he has
been seen on the TV screen on
“Pop Goes Country” and “Good
Old Nashville Music,” and with
the national Velvet Pipe Tobacco
commercial. Scheduled TV ap-
pearances include ‘““Hee Haw"”
and the ““Ronnie Prophet Show”
on the Canadian Television Net-
work.
New Catalogues

Young’s music publishing in-
terests have expanded with the
addition of several new cata-
logues, among them Birchfield

wwwwwwwwwwwwwww

Music, which publishes the cur-
rent Jeannie Shepherd single; and
Nashville representation of Merle
Haggard’s Shade Tree Music. The
Young/Deaton Publications, of
which Billy Deaton, Young's per-
sonal manager and head of Billy
Deaton Talent Agency is co-
owner and manager, includes six
BMt companies—the principal
being Court of Kings Music, two
ASCAP firms, Faron Young Music
and Ramblin’ Rose Music; and
two SESAC affiliates, Smokey
Music and Pawnee Music. Young
and Deaton scored big when
“City Lights,” the Bill Anderson-
penned standard, was recorded
by Mickey Gilley and became a
number one record. During the
year “City Lights’” was also re-
corded by Charlie McCoy, Jean-
nie Shepherd and a number of
other artists. And, on a publish-
ing representation contract with
Pappy Dailey, the copyright
“Window Up Above,” a standard
which had missed any attention
for a long time, when pitched to
Mickey Gilley turned out to be a
hot single for him, and 1t is re-
corded by Loretta Lynn in her
current album, “Home.”

Young has personally super-
vised construction of his new of-
fice building. The Young Execu-
tive Building, located at 1300 Di-
vision Street in Nashville, is near-
ing completion.

Creative Services with Style

@ NASHVILLE — Emphasis on a
total creative service package—
conceived and developed
shop” from embryonic idea to
final media advertising campaign
—has sparked the growth of G.
Hill and Company as one of the
industry’s most innovative agen-
cies in audio production for radio
and television.

Gayle Hill, the propeller be-
hind the company’s rise to one
of Nashville’s busiest workshops
in the media advertising area, has
parlayed her belief in Nashville’s
music resources into what has
become her corporate credo:
“Total utilization of Nashville as
a creative home base in the field
of commercials. By this | mean
taking full advantage of the talent
we've got here . . . writers, musi-
cians, voices, arrangers and pro-
duction and studio facilities. It's
unlimited.”

The year 1975 has thus far
brought several awards home to
G. Hill and Company. One of
these, the International Broad-
casters Award, was presented by
the Hollywood Radio and Tele-
vision Society for the radio/tele-
vision campaign ‘‘So Nice To Hear
You Smile,” written and produced
for the Chesapeake & Potomac

RECORD WORLD OCTOBER 18, 1975

“in !

Telephone System. The Art Direc-
tors and Copy Club of New York
“One Show/Merit Award” was
also awarded the company this
year for Coca Cola’s highly suc-
cessful “Country Sunshine” cam-
paign, on which Ms. Hill worked
in association with Billy Davis of
the New York-based agency
McCann-Erickson, Inc.

Major accounts added this year
included United Airlines,
national Harvester, and a radio
campaign themed “A First Class
Better Way,” developed to pro-
mote the Surtran Transportation
System in conjunction with the
new Dallas/Fort Worth airport.
Work on these commercials,
coupled with second and third
year campaigns developed this
year for such clients as Kraft
Foods, GMC Trucks and Alcoa
Aluminum, have boosted G. Hill
and Company to an output of
between 50 and 60 completely
packaged advertising campaigns,
regional and national in scope, in
both radio and television.

The ‘“and company’’ comple-
menting G. Hill's work force in-
cludes her asscciates, Virginia
Parker and Blake Mevis, along
with writers Cathy Manzer, Marie
Cain and Dennis Morgan.
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GRC Brings Country Back to Atlanta

B ATLANTA—Moe Bandy is about
as genuine a country artist as you
could ask for. He gets wider ac-
ceptance with each record; it
started with ““l Just Started Hatin’
Cheatin’ Songs Today” and con-
tinues with the current top 10 hit
and the album ““Bandy the Rodeo
Clown.” His success has been in-
strumental in taking young Gen-
eral Recording Corporation (GRC)
past being just ““a new kid on the
block’” of the country music scene.
Another single is in the works
and sounds like a winner. But
Bandy’s success is shared with the
rest of the GRC family of per-
formers.

“Traces of Life” introduced
country fans to the ballad side of
Lonzo & Oscar—already famous
for their Grand Ole Opry style of
comedy shows. Oscar explained
their new approach: “Our desire
to sing is stronger than our desire
to be a comedy act.” The best of
down-to-earth music is presented
in their new Ip, “Traces of Life,”
which has received praising re-
views which support their new di-

rection.

Honoring the tradition of Blue-
grass but not ignoring the transi-
tional aspects, Red, White &
Blue(grass) has come in demand
by club, college concert and out-
door festival goers. Their most re-
cent Ip, “Pickin’ Up,” has that out-
door festival feeling and has
gained the group popularity and
magazine awards. A new Ip is
due as they’re off the open road
and in Sound Pit Studios record-
ing songs heard at live perform-
ances, and some new ones too.

During the WPLO Appreciation
Week concerts, each of the above
groups performed to the excite-
ment of thousands of families in
pickup trucks and lawn chairs.

Ginger Boatwright is an artist
in her own right as well as lead
vocalist for Red, White & Blue-
(grass). Her new release is “If |
Give Myself to You,”” which shares
her bluegrass and country back-
ground credited to her family.

“How Could Anything that
Sounds So Good . . .” is a juke

box pick performed and co-au-

thored by Rex Gosdin. Rex joins
the ranks of travelers who have
found a home at GRC, which has
just released his debut single.

Houston, Texas boasts of the
performance of Bill Nash who
turns out to pack clubs wherever
their hometown boy plays. His
single, “Honky Tonk Bar Room
Blues,” has been recently re-
leased so that the rest of the
country can find out what the
boasting’s about.

GRC’s flaming comet label is
bringing this bevy of performers
to national attention through the |
dedicated work of Ann Tant, na-
tional country promotion direc-
tor, and her assistant, Debbie
Simpson. Ms. Tant is pleased with
the supportive relationships the
artists have with one another:
“Like a pioneering family, we all
work together and our artists
even promote one another.
Everyone takes great pleasure in
the success of any member of
GRC. We're very excited about an
even bigger and better year of
sharing country music!”

Country artists in the GRC stable include (from left): Moe Bandy, Lonzo & Oscar, and Red, White & Blue(grass).

E Iekfra/ASYIU IM (Continued from page 46)

sistently fared well with urban,
rock-oriented audiences as well.
Melba Montgomery’s return to
international stature as a country
artist has paralleled her output
as Elektra’s first established coun-
try vocalist. Since earning the first
number one country record for
Elektra/Asylum, with her record-
ing of “No Charge,”” Melba has
continued to achieve consistently
high chart acceptance for her
singles.

More recent signings to the

Elektra label encompass a range
of country styles and pop poten-
tial. Tommy Cash is a seasoned
country performer whose record-
ing career is again keeping pace
with his heavy year-round tour-
ing schedule. Carmol Taylor is
well-known on Music Row for his
writing, both on his own and in
collaboration with the city’s best
songwriters, and his current rec-
ords reveal an equal authority as
a performer.

Less familiar as performers but

% T 28 Music Square East
Nashville, Tenn. 37203
} S RanOSSPhones;(615)8658409
(615)834-5600

Send today for a Special Recording by Roy Drusky, and our Color Brochure
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Col. Dave Mathes, Secretary-Treasurer & Director of Engineering

STAFF PRODUCERS
Buddy Emmons-Russ Hicks-Jimmy Crawford

INDEPENDENT RECORD PRODUCTIONS

PRODUCTIONS. INC
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equally successful as writers,
Eddie Rabbitt and Even Stevens
are frequent collaborators with
over 82 recordings of their songs
by Nashville artists during the
past 18 months alone. As record-
ing artists, however, Rabbitt and
Stevens continue to work as solo-
ists.

Progressive southern styles have
not been eclipsed by this new
emphasis on mainstream country
styles. In addition to Newbury,
who is in the midst of his
busiest performing schedule in
over a decade, and the newly-
signed Sammi Smith, Dick Feller
continues to write, record and
perform songs that point toward
a multi-levelled potential as a
progressive artist. Linda Ronstadt,
whose paralleled career as a top
rock attraction and successful
country recording artist has
entered a new plane of interna-
tional success. Peter Asher, pro-
ducer of Ronstadt’s gold album,
"Heart Like A Wheel,” again pro-
duced the set.
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Davis Diversifies

Business Operations

B NASHVILLE — Danny Davis,
well-known leader of the Nash-
ville Brass, has added several new
dimensions to the operation of his
business enterprises this year and
in doing so has netted himself
total diversification within the

structure of his music complex.

Danny Davis

The first major accomplishment
evolved during March of this year,
when his creation of the Danny
Davis Singers came to life, with
Davis and Bob Ferguson co-pro-
ducing the group’s first album on
RCA.

A second milestone in the
music history of Danny Davis En-
terprises was reached in August
of this year, when the bandleader
formed Camelot Concerts, Inc.,
which added the dimension ot
show promotion to his organiza-
tion. The firm saw its first assign-
ment in the form of a 60-minute
TV special titled “On The Move
With Danny Davis,” which was
filmed in Cypress Gardens, Fla.

In addition, Davis’ publishing
firms — Daydan Music, Lawday
Music and Acoustic Music—also
enjoyed several successful songs
this year, including “Happy Anni-
versary’” by Slim Whitman and
“Honeymoon Feeling” by Roy
Clark.

‘Future Looks Great’
For Talbot & Assoc.

B NASHVILLE—It was an unusual-
ly good year for Precision Record
Pressing, MFP Inc. and United
Record Pressing, Inc. according to
Joe Talbot, president of Joe Tal-
bot and Associates. In fact, the
past 12 months were the best
ever.

Talbot attributes this to ““what
must have been the critical
growth point in country music.”
When this point was reached,
there was a rapid increase in the
overall activity of country records.
Quite a few independent labels
specializing in country music
came into existence. Many estab-
lished labels which had never con-
tained a definite country division
formed such a division, many of
which have produced top charted
country releases.
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London Gets Hi on Country

B NEW YORK—AIlthough it is a
relative  newcomer to country
music, London Records has, of
late, begun to focus its energies
on the field. Hi Records in Mem-
phis (long known as the home of
Al Green, Ann Peebles and other
noted soul artists) has been the
impetus for London’s recent in-
volvement.

Nick Pesce, president of Hi
Records, emphasizes his label’s
country strength by pointing to
two groups who have established
themselves in other fields, the Bill
Black Combo and Ace Cannon.
Both bands have solid track rec-
ords as popular instrumental ar-
tists and have gone country with
pleasing results.

Bill Black had been Elvis Pres-
ley’s original bassist, appearing
with Elvis in his first six movies.
Black left the group to form his
own combo in 1959, hitting the

Chappell Expands

B NASHVILLE — Chappell & Co.
Inc. has marked the year 1975 in
country music with major expan-
sion, buying the Hill and Range
Songs catalogue as well as the
catalogues of Anne-Rachel Music
Corporation, Dolfi Music, Inc.,
and Noma Music, Inc., as well as
signing an exclusive agreement
with Ray Griff where Chappell
will administer his three publish-
ing companies, Blue Melody, Blue
Echo and Blue Band, in a world-
wide agreement.

Writers for Chappell include
Rory Burke, Johnny Wilson, Gene
Dobbins, Gaye Barnhill, Darrell
Statler, Ladysmith and Jim Mundy.

With the purchase of Hill and
Range, which is now named Uni-
chappell, writers Doodle Owens,
Gene Vowell and Bill Dees were
acquired. In addition, Nashville
head Henry Hurt signed Ray
Brockman.

In other developments at Chap-
pell, Rory Burke, Johnny Wilson
and Gene Dobbins are writing the
score for the movie, “Girl From
Nashville,” which is currently be-
ing filmed in Nashville.

Songs that reached the top of
the charts this year published by
Chappell include ““Room Full of
Roses” written by Tim Spencer,
“Then Who Am I” written by
Doodle Owens and Dallas Frazier,
“Too Late to Worry, Too Blue To
Cry,” written by Al Dexter, “San
Antonio Stroll” written by Peter
Noah, “Rock On Baby” written
by Johnny Wilson and Gene
Dobbins, ““I Love The Blues and
the Boogie Woogie,” written by |
Darrell Statler, “Sanctuary,” writ-
ten by Rory Burke, and “I Just
Started Hatin’ Cheatin’ Songs To-

day” written by Doodle Owens | h

and Sanger D. Shafer.
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the top of charts almost immedi-
ately with the million selling
“Smokie.”” The instrumental Bill
Black Combo recorded approxi-
mately 20 chart singles, including
““White Silver Sands” and “Jose-
phine,”” both of which earned
gold records. The band toured the
globe and won dozens of awards
before Black decided to retire at
the age of 36. He turned the reins
of the band over to his guitarist,
Bob Tucker, in 1962. Three years
later Black passed away and
Tucker signed an agreement with
the late leader’s widow to keep
the Bill Black Combo active as
long as the public bought records
and attended concerts.

Personal appearances and re-
cording (nine albums for Hi/
London Records) kept them busy
as a rock act. Not only did they
tour with The Beatles on that
group’s inaugural American visit,
but the Combo was one of the
first bands to tour South Africa.

In 1975, the Bill Black Combo
turned to country music, record-
ing the album ‘““Solid and Coun-
try.” That [p’s single, “’Boilin’ Cab-
bage,” hit the top 20 on the
country charts and could be
found in virtually every truck stop
juke box nationwide. Now the
group’s new single, “Back Up and
Push,”” is beginning its chart
climb, while their recently-re-
leased Ip, “The World’s Greatest
Honky Tonk Band,” is already the
subject of favorable feedback.

Part two of Hi/London’s double
barrel shot at the country market
is the saxophone of Ace Cannon.
Cannon, who played with the
original Bill Black Comba, set out
on his own in 1962. That same
year he had a hit single in “Tuff.”
Touring and recording (23 Ips, 19
of them on the Hi/london label,
and 50 singles) have kept Cannon
busy, although he did find time
to do a documentary film last
year, titled ’Ace’s High.”

About three years ago Ace gave
up rock and roll for the country
life. He has written several songs,

Kitty Wells and Roy Acuff harmonize on
the Grand Ole Opry.

including his latest single, “Malt
Liquor,” from his recently released
Ip, “Super Sax Country Style.”
Cannon still spends much of his
time touring, putting in more than
250 days a year on the road,
mostly in the South and midwest.
Ray Brown, of National Artists At-
tractions in Memphis, is planning
to expand Cannon'’s range of per-
sonal appearances further north
and east in a package tour with
Narvel Felts. Scheduled to begin
after January 1, 1976, the Can-
non/Felts package will be avail-
able to play clubs, fairs and con-
certs.
Merle ‘Red’ Taylor

London will also be releasing
shortly “Taylor Made,” the debut
album of Merle ““Red’” Taylor on
Hi Records. This Ip is the first in
more than 15 years for the fiddle
maestro, who has traveled and
recorded with artists like Bill
Monroe, Jimmy Dickens, Cowboy
Copas and the legendary Hank
Williams. Taylor retired from ac-
tive fiddling in 1960 to devote his
time to writing. His compositions
have been recorded by Ray Price,
Webb Pierce, Ferlin Husky and
Carl Smith, among others. “Taylor
Made’’ features four of Merle’s
songs, along with fiddle virtuosity.

Slim Williamson
Back in Nashville

B NASHVILLE — Slim William-
son, who departed Nashville in
1973 to devote more interest fo
his Georgia radio stations and
farm has returned, forming Scor-
pio Enterprises, Inc. The Scorpio
organization will have recording
and publishing divisions.

The record label will carry the
Scorpion name with the publish-

ing companies Slimbull, BMI;
Brim, SESAC; and Hereford,
ASCAP.

The Scorpio offices are located
in the new Faron Young Building
at 1300 Division Street in Nash-
ville. Randy Moore, who has
worked with Williamson’s radio
stations, will be in charge of the
Nashville office. Slim, Randy and
Merle Williamson are the sole
stockholders and officers of the
new organization.

The label has already entered
the country music field and plans
forays into the fields of rock and
soul. Artists already signed in-
clude Jim Nesbitt, Tom Tall, Sally
Hamilton, and Tammy Haney.
Nesbitt and Tall were Chart art-
ists when Williamson owned that
label. Sally Hamilton is a writer
from Columbus, Georgia and
Tammy Haney is a 16 year old
from Darlington, S. C.

Unparalleled Growth at Top Billing

B NASHVILLE—1975 will long be |

remembered at Top Billing as a
year of unparalleled growth and
expansion. The year began in
January with the move to new and
larger quarters in the Continental
Plaza office building to better
house the agency’s burgeoning
roster of 18 acts and staff of ten
employees.

Major acts signed to Top Billing
in 1975 include the Dolly Parton
Show, the Kitty Wells-Johnny
Wright-Bobby Wright “Country
Classic Show,” the Bill Black
Combo, Moe Bandy, Ralph Em-
ery, Billie Jo Spears, Mike Wells,
and the recent signing of the
“Coca Cola Sunshine Girl,”” Dottie
West.

1975 has been a year of diver-
sification for Top Billing. Already
a major country music booking
agency, president Tandy C. Rice,
Jr. developed a gospel division
under the auspices of Robert D.
(Bob) Bray. Plans were announced
for a Bicentennial roadshow de-
buting in 1976 featuring Grammy
Award winners the Happy Good-
man Family and Grand Ole Opry
great Jerry Clower.

In the area of personal man-
agement, Rice revealed plans for
country comic Clower to become
spokesman for Chrysler Motors
Dodge Trucks division. The Mis-
sissippi-born Clower will be fea-
tured in ad campaigns in TV, ra-
dio and newspaper media.
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Developing the television mar-
ket led to the naming of Top Bill-
ing as talent coordinator for the
syndicated TV show “Nashville
On The Road,” co-hosted by Jim
Ed Brown and Jerry Clower. The
first-of-its-kind TVer features top
name talent in the country music
tield and is entirely filmed on lo-
cation in America’s theme parks.
The Show Biz production is pres-
ently seen in 83 markets.

Top Billing continues to work
frequently with Mervyn Conn
Ltd. in England, talent impresario
for the Wembley Festival held in
England each spring. Billie Jo
Spears, UA recording star, is the
latest artist to be booked on an
extended 60-day tour of the
British Isles.

Fairs

Major fairs play a key role in
the personal appearance schedule
and income of country music en-
tertainers today and agency ex-
ecutive Dolores Smiley coordi-
nated, for the eighth consecutive
year, the state fairs of lowa, Min-
nesota, and the Coastal Empire
Fair in Savannah, Ga. Sales agent
Andrea Smith, named TBIl’s ex-
clusive representative for Mitchell
& Spurlock in Hawaii, the largest
talent buyers for the Pacific area’s
N.C.O. Clubs, packaged country
shows such as Moe Bandy, Kitty
Wells Show, Jack Greene & Jean-

| nie Seely and Del Reeves in 1975.

SECTION 11



g

—

WE WATCHED COUNTRY TAKE OVER THE CITY.

It's hard to believe that only thirty-five years ago
Country Music was still in the country.

Back then, this important facet of our native
American music was scoffed at by the establishment.
And considered too small-time for the big-time music
business to take seriously. As.a result, Country

writers and publishers had no way to collect royalties

from the performances of their songs.

Until 1940. In 1940 Broadcast Music Incorporated
began to license Country Music. Today, BMl is the
world's largest performing rights organization, and

— -
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Country Music is a major reason why. From April I,
1974 until March 31, 1975, 80% ct the tcp Country songs
on the trade paper charts were licensed by BML

Our Nashville office has grown into a gleaming
building on Music Row. And Nashville has blossomed
into an international phenomenon called Music
CitvUSA.

Country Music is city music. It's everywhere.
Wheare it's green or where it is concrete, Bl
Country Music is firmly rootec. At last.

BROADCAST MUSIC INCORPORATED

The world's largest performing rights organization

AmericanRadioHistorv.Com.



Will they

doitagain?

Jerry Foster

Bill Rice

Jim Weatherly
Ray Griff

Don Robertson
Billy Edd Wheeler
Cy Coben

Bobby Russell
Arthur Kent
Royce Porter
Rory Bourke
Fred Rose
Gordon Lightfoot*
Jim Mundy

John Denver
Gene Dobbins

Jim Webb

Charlie Fields

54

On October 15th, ASCAP holds

its 13th Annual Country Music Awards.

Over the years some writers

have won as many as 37 awards and
more—Jerry Foster and Bill Rice, for
instance.
35 members of ASCAP have won
three or more awards over the past
13 years. Which proves that quality

isn't a fleeting thing.

On Wednesday night, ASCAP will
once again honor the best in Country

Music.

For some 1t will be the first time.
For others it won't.

But the odds are that for none of
them will it be the last.

ASCA

Number Two Music Square West
Nashville, Tennessee 37203
(615) 244-3936

Donald L. Riis
Vaughn Horton
Paul Francis Webster
Bucky Jones
Earl Conley
Darrell Statler
Paul Evans

Bob Dylan

Van Trevor
Jean Whitehead
Eddie Raven
Tony Joe White
Dick Heard
Jerry Smith
George D. Weiss
Benny Benjanin
Frank Stanton

CAPAC, heensing in USA through ASCAP
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Chart Successes
Keep Jack Jumpin’

B NASHVILLE—Under the capa-
ble leadership of Bob Webster,
1974 was another excellent year
for Jack Music. Long one of Nash-
ville’s leading publishers, Jack
Music’s 12 chart songs for the
year further solidified the com-
pany’s position.

Anne Murray’s version of the
Dickey Lee classic, “He (She)
Thinks | Still Care,”” topped the
roster for the year, going to num-
ber one in late summer. Four
other Jack Music songs reached
top 10 level, highlighted by Gene
Watson’s recording of Kent West-
berry & Vince Matthews’ “Love
In The Hot Afternoon.” “Let’s All
Help The Cowboy Sing The
Blues,” a jack Clement composi-
tion, made Waylon Jennings
“Rambling Man” a two-sided hit.

Allen Reynolds made his writ-
ing presence known during the
year with two top 10 hits:
“Dreaming My Dreams,” from
Jennings’ Ip of the same name,
and “Wrong Road Again,” a
devil-may-care ballad for Crystal
Gayle. Vince Matthews’ “This Is
My Year For Mexico” is currently
climbing the charts.

Jim Glaser, Mary Kay James,
Tommy Cash, Joe Allen and the
Four Guys also enjoyed singles
chart success with Jack Music
tunes.

Album activity was even more
intense. Jack Music songs could
be found on 1974 albums re-
leased by Conway Twitty, Loretta
Lynn, George Jones, Charley
Pride, Ernest Tubb, Cal Smith,
Lefty Frizzell, Johnny Rodriguez,
Jean Shepherd, Dickey Lee, Way-
lon, Crystal, Mary Kay, Don Wil-
liams and many lesser known ar-
tists.

In addition to the frantic coun-
try activity Jack Music made size-
able inroads crossing over to the
pop arena. Paul Craft’'s “Keep Me
From Blowing Away” was cut by
Linda Ronstadt on her “'Heart Like
A Wheel” Ip.

Jack Music increased its inter-
national exposure during the year
by signing agreements for repre-
sentation in South Africa, the Car-
ibbean, Venezuela and Japan.
Continued forays into the world
market are being planned.

1974 was literally a moving
, "ar for Jack Music. The company
has relocated in Jack’s Tracks, at
the end of Music Row on 16th
Avenue South. This fine 16-track
studio is being used by Allen Rey-
nolds and Jack Clement in their
extensive production projects.

To sum up, it has been another
action-packed 12 months. Jack
Music’s hard-working, versatile
staff of Anita Moore, John Done-
gan, Sue Leonard and John Lomax
look forward to an even more
thrilling year coming up.
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Windchime Expansion Works Wonders

# NASHVILLE—AIlthough Johnny
Slate and Larry Henley’s Wind-
chime Productions recently signed
several contemporary artists, both
producers have been active with
country product during 1975. The
independent production agency
has been responsible for releases
by Bobby Harden (United Artists),
Larry Henley (Capricorn) and
Tom McKeon (United Artists).
Bobby Harden'’s UA single, “‘Flash-
ing, Screaming, Silent Neon Sign,”
is beginning to motivate air and
sales response in several markets,
and Tom McKeon is preparing to
follow up his summer UA release,
“Hard Time Charlie Soft Shoes.”

Continued expansion marked
the year for Windchime as the
office was reorganized under a
new business manager and several
writer/artists were added to the
staff roster. The agency’s publish-
ing affiliates, Windchime Music
(BMl) and Sandstorm  Music
(ASCAP), had songs recorded by:
B.). Thomas (ABC), Vikki Carr
(Columbia), Rex Allen, Jr. (Warner
Brothers), Johnny Darrell (Capri-
corn) and others. Staff writers for
the publishers include: Johnny
Slate, Larry Henley, Steve Pippin,
Larry Keith, Peter Kingsberry, Blue
Jug, Bill Boling, Jim Hurt, Tom
McKeon and Eric Wood.

One outstanding highlight of
Windchime’s year was the Octo-
ber 1 release of the “Blue Jug”

album on Capricorn Records. Re-
cently signed, the country-rock
group is composed of lead singer
Ed Raetzloff, organist Bill Little,
lead guitarist Clint Delong, bassist
Bill Burnett and drummer Paul
“Mac” Wakley. Under the
auspices of the Paragon Agency,
the band will begin an extensive
promotional tour in mid-October.

Business management for the
independent production and pub-
lishing agency is handled by
Wayne Smotherman with the sup-
port of Kathleen Murdock and

Pam Romer.

Sound Shop, Inc.:

A Year of Active Expansion

B NASHVILLE — A merger be-
tween Sound Shop Studios and
Audio Designers this year has
consolidated both companies into
Sound Shop, Inc., with Buddy
Killen serving as chairman of the
board, Craig- Deitschmann as
president & general manager,
while Jon Schulenberger was
named secretary-treasurer & cre-
ative director.

As a result, the move created
an operation that houses a major
music recording facility which

= i
An early picture,

taken at the WSM Studios shows, from left, Don Davis,

'L

Redd
Stewart, Charlie Wigginton, Pee Wee King, Cowboy Copas, unidentified man and
Fiddlin’ Redd Harrington,

consistently attracts top acts,
while simultaneously providing
the complementary component of
a complete commercial jingle
division.

The Sound Shop Studio, which
was originally opened in 1971,
has garnered a reputation for its
recording facilities and has at-
tracted such famous out-of-town
stars as Grand Funk Railroad,
Caro! Channing, Burt Reynolds,
Dinah Shore and Paul McCartney.

Among activities this past year
at Sound Shop included the re-
cording of a gold album by Millie
Jackson, titled “Caught Up,” on
Spring Records. It was also the
facility used by producer Bob
Montgomery when he created the
pop hit “Rocky” by Austin
Roberts. Joe Tex returned to the
music industry after a two year
absence and recorded “Under
Your Powerful Love” at the Sound
Shop. Violin virtuoso Vassar
Clements recorded his first Mer-
cury album there, and well-
known steel guitarist Buddy Em-
mons has just recorded his first
vocal album there.

Extensive expansion plans are
on the drawing board to enlarge
the Sound Shop facilities, and are
tentatively expected to be put
into effect at the Division Street
location within the next year.

Personol Monogement
TILLMAN FRANKS ENTERPRISES
604 United Mercantile Bldg.
Shreveport, Lo. 71101

Tel. 318-221.5886
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Red O'Donnell's Year in Review (continued trom page 42

Craig Deitschmann was elected president of Sound Shop Studio,
Inc. . . . Freddy Fender was still going strong with “Before the Next
Teardrop Falls” . . . Johnny Russell taped a guest shot on Dinah
Shore’s syndicated show. A big, big visitor . . . Plantation recording
artist Buddy Harris became the father of a 9-pound bcy. “He’s got a
picker’s hands,” observed the proud pater.

Dickey Lee signed to endorse mikes manufactured by Turner Micro-
phone Co. . .. The Duke of Paducah (Whitey Ford) was being booked
as an after-dinner speaker and banquet entertainer . . . Narvel Felts
signed with ABC-Dot . . . RCA named Bill Mack as its national country
music manager . . . Asked what he did on the Hee Haw show, George
(Goober) Lindsey quipped: ““I do everything but sweep out the studio.”

Steve Singleton left Monument Records but stayed under the um-
brella by joining Combine Music as professional manager . . . Grammy
Awards were presented and some country music folks thought the
format of the show snubbed country music entertainers; no presenters!

Ray Stevens and his “Streak” multi-million seller got a blurb in the
Encyclopedia Brittanica’s 1975 edition. (Look it up, if you doubt me)
. . . Jerry Reed moaned about two unwanted bookings: with the
dentist for a couple of root canals . . . The day that Roy Orbison re-
turned from Australia, Don Gibson took off for down under . . . The
March winds did blow!

Stella Parton wrote a song titled “Ode to Olivia.” Yup, Olivia New-
ton-John . . . March was country music month at United Artists . . .
Merle Kilgore wrote a song titled “Not Responsible’” and said it was
inspired by one of those “personals” in the newspaper’s classified ad
section.

The days were windy—and | don’t know why [ thought of my friend
Billy Deaton . . . David Allan Coe formed an all-girl band and named
it Ladysmith. The group was comprised of two pairs of pretty sisters
. . . Charley Pride celebrated a birthday, but didn’t say which one . . .
You guessed it: Dolly Parton’s ““Bargain Store” was a no. 1 charter in
RW . . . Jimmy Dean, in an exclusive interview with this magazine,
said he is no longer doing personal appearances. Not even those
lucrative Las Vegas dates, he declared. “I cancelled $970 thousand
worth of bookings at casinos in Vegas, Tahoe and Reno,” explained
the sausage king. “I’'m financially stable. I'm in good health. So why
make money if you can’t enjoy it” he added. He moved to his new

home in Charleston, S.C. . . . Floods stymied the opening of Opryland
U.S.A. However the theme park (family park) went on to rack up a
peak performance.

A new face in the local crowd: Emmylou Harris. Watch this talented
gal grow and go! One of the “finds’’ of the year . . . It become known
that Freddy Fender’s real cognomen is Baldemar G. Huerta. No won-
der he prefers Fender—from same name as the guitar? However, why
didn’t he change his first name to Itsa?

Chuck Glaser was back at his desk after hospitalization for treat-
ment of a stroke. Doctors described his recovery as “remarkable” . . .
Johnny Rodriguez was hotter than a tamale with “I Just Can’t Get Her

Out of My Mind” . . . Charlie Rich was in again! This time with “My
Elusive Dreams” . . . And so March marched off the calendar for 1975.
APRIL

Along with April showers came Jeanie Lynn Haynes—a wee, wee
one for singer Connie Smith and her husband Marshall Haynes . . .
Jerry Reed was tapped to play a major role in “Gator,” a Burt Rey-
nolds motion picture . . . Tammy Wynette appeared on the “Holly-
wood Squares” TV game show . . . The Memphis-based country music
group Shylo signed with Columbia . . .Larry Gatlin made his New
York nitery debut at the Bottom Line.

Sonny James had a winner going with the oldie, “Little Band of
Gold.” (A big bag of royalties?) . . . Merle Haggard’s “‘Always Wanting
You” was no. 1 on the RW chart—and that is no no. 1 April Fool’s
joke . . . Ray Stevens was recovering from fractured cheekbone and
black eye suffered in an automobile accident . . . Tommy Cash was
on a kick-the-cigarette kick. He substituted vitamin pills for the
ciggies—when the urge hit him! . . . Rosemary Clooney came to town
for recording session on the APCO label . . . Ferlin Husky was get-
ting warm with a single called “Burning’” . . . RW’s Marie Ratliff pre-
dicted that Margo Smith’s “There | Said It” would be a hit. Now that
you've said it, Marie, you can’t recant. It was on 20th Century . . .
Jerry Jordan’s ‘“Phone Call from God" was being played on radios
from here to heaven. (And that’s a helluva sacrilegious line?)

Charley Pride and Don Kern formed Cardon, Inc. Charley and his
former—and original—manager, Jack Johnson, simultaneously said
the parting was amicable (One of these days I'm going to look up

(Continued on page 70)

B
Thanks for

my biggest
year yet.

Over 75 Countryand
State Fairs. Hope you
like my new Epic

Record “IHE WOMAN
ONMYMIND,

’ WRITTEN BY

NORRO WILSON, GEORGE RICHEY &
CARMOL TAYLOR; Published by
Algee-Gallico Music.

Personol Managemant

TILLMAN FRANKS ENTERPRISES

604 United Mercantile Bidg.

Shreveport, La. 71101
8.221.5886
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Country Growth Continues at Capitol

B LOS ANGELES — Since the re-
organization of Capitol Records’
country music division in Sep-
tember of 1974, the label has
made tremendous progress in re-
establishing itself as a leader in
the country field.

The renewed success can be
based on a ’formula” that was
placed into action by Frank Jones,
Capitol’s vice president and gen-
eral manager, c&w. The key word
in the “formula” is communica-
tions — the tightening of com-
munications between sales, pro-
motion, a&r and marketing. This
has been augmented greatly by
Bill Williams, national country
sales and promotion manager; Ed
Keeley, field promotion manager,
c&w; and Don Ovens, director,
c&w marketing services, who
work in conjunction with Capi-
tol’s field forces on specific proj-
ects.

Three factors make up the basic
Capitol plan for success in coun-
try music: the re-establishing of
label superstars; the development
of future superstars; and the ac-
quisition of multi-talented artists.
Under the firm’s new plan, main-
stay artists such as Merle Haggard,
Buck Owens and Freddie Hart
have generated renewed interest.
Through Jones, Capitol has ac-
quired artists who have tremen-
dous potential, such as La Costa,
Connie Cato, Asleep At The
Wheel and Gene Watson.

Meanwhile, Ray Griff was re-
cently signed to the label as an
artist and has not only produced
potential hit songs for himself but

Pt s s

has also provided material for
other Capitol artists. Griff recent-
ly penned a new single for Susan
Raye, and Gene Watson will fol-
low-up his recording of “Love In
The Hot Afternoon” with a Griff
tune.

Linda Hargrove, another acqui-
sition, is also a talented singer/
songwriter. She signed with the
label as a singer and her material
will be done by other Capitol
artists looking for songs. Her most
recent writing successes have
been “I've Never Loved Anyone
More” by Lynn Anderson and
“Just Get Up and Close The
Door"” by Johnny Rodriguez.

Though the country division
maintains two offices, with Frank
Jones in Nashville and Don Ovens
in Los Angeles, it has not tied
itself to these two areas. As
Ovens put it, “We've got artists
coming in from Texas, Bakers-
field, Nashville, Georgia and even
Burbank! For the first time there
are no geographical limitations
to country music.”

The latest success story in Cap-
itol country has to be Jessi Colter.
Signed as a country artist that
the label knew had potential as
a great songwriter, Colter’s “I'm
Not Lisa” was a smash that
crossed right over into the pop
markets. Her sophisticated and
contemporary brand of country
music has solidified her position
as both a top country and pop
performer. Her new single s
"What's Happened To Blue Eyes,”
slotted country, backed with “You
Ain’t Never Been Loved,” riding

Capitol's ceuntry power’'s strong, with a roster including artists, from left: (top row)
Glen Campbell, Buck Owens, Merle Haggard, Anne Murray, Freddie Hart; (bottom

58

into the pop charts.

Glen Campbell, who has always
maintained a strong country fol-
lowing, broke wide open with
“Rhinestone Cowboy.” Though
he had been on the country
charts with "Bonaparte’s Retreat”
and a ballad from the Jim Webb
"Reunion” album, he had not
crossed-over. ‘“Rhinestone Cow-
boy” tore down those barriers
for him completely.

Linda Ronstadt’s another suc-
cess story that made the big
crossover this year. With a two
sided hit, ”I Can’t Stand It,” go-
ing number one country, and
"You're No Good” hitting the
number one spot on the RW sin-
gles chart, she then turned
around and topped both charts
with “When Will t Be Loved.”

Capitol was able to accomplish
the crossover successes of Colter,
Campbell and Ronstadt by com-
bining both pop and country
sales forces and promotion forces
into a diversified unit, able to
take command of a record’s po-
tential and run in both directions.

Tennessee Ernie Ford has ex-
perienced a resurgence of his ca-
reer via his recordings of “Come
On Down,” “Baby” and the
“Ernie Sings & Glen Picks” al-
bum, which teamed Ford with
Glen Campbell. Ford’s return to
the country music scene after a
period of semi-retirement has
further bolstered Capitol’s stable
of established country artists.

Anne Murray has had continual
success in the country field, and
with her new album, “Together,”

-
Kl

produced by Tom Catalano, Cap-
itol foresees a string of hits ex-
panding Murray’s country and
pop appeal.

Buck Owens has personally
provided Capitol with many coun-
try hits along with a steady stream
of hit product by such artists as
Buddy Alan, Susan Raye, Tony
Booth, Lawanda Lindsey and Den-
nis Payne. In addition to the
Owens stable, Capitol will now
benefit from Freddie Hart's newly
established Hartline Productions,
which taps the talents of Lorita
Barlow, Gary Williams and Hart's
own backup band, the Heart-
beats.

The new faces at Capitol rep-
resent a music and cultural sim-
plicity that has been absent from
country music for some time.
Asleep At The Wheel, whose new
Ip, “Texas Gold,” is receiving both
country and pop response, is a
western swing band whose music
is representative of a musical era
revolutionized by Bob Wills.

James Talley is a young man
from Oklahoma whose pure, fresh
and unaffected style is a timely
reminder of what authentic, un-
diluted country music really
sounds like. As young people
make known their commercial
demand for an older sound,
country music has begun to turn
back beyond pop. In such a
country music world, Asleep At
The Wheel and James Talley stand
to make an important mark.

New to the Capitol roster are
Stoney Edwards, Billy Edd Wheel-
er and Roy Drusky.
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row) Asleep at the Wheel, Jessi Colter, Susan Raye, Tennessee Ernie Ford and James
Talley.
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Ray Griff Enferprises:

B NASHVILLE—A decision by re-
cording artist Ray Griff to enter
into a publishing administration
agreement with Chappell Music
of New York has resulted in major
change this year within the music
complex of Ray Griff Enterprises.

Making the agreement in an
effort to allow additional time for
developing his career as a singer,
Griff entered the pact in July of
this year, and under its terms the
Chappell organization now repre-
sents and administrates Blue Echo
Music (ASCAP), Blue Melody Mu-
sic (ASCAP) and Blue Band Music
(BMI) on a worldwide basis.

A new recording/producing
contract was also part of this past
year's business for Griff, when he
joined the roster of acts on Capi-
tol Records. His affiliation im-
mediately brought about hit sin-
gle, “You Ring My Bell,” and an

album release scheduled for
January.
Griff's publishing companies

reaped the rewards of having over

A Year for Change

Ray Griff

30 songs recorded during the past
year, with current singles includ-
ing “Wave At ‘Em Billy Boy” by
Dave Dudley and “Where Love
Begins” by Gene Watson.

The offices of Ray Griff Enter-
prices are located at 1104 Eigh-
teen Avenue South in Nashville.

Drake’s Prod. Power Pays Big Dividends

B NASHVILLE — Producing rec-
ords is no easy thing. Wanting to
do it independently can even be
harder. However, in 1972 Pete
Drake decided to make the chal-
lenge a full time occupation and
initiated Pete Drake Productions.
Since those beginnings the Pete
Drake Productions Co. in 1975
looked as though it had been
around many times longer.

Remaining with the company
this year were Melba Montgomery
(Elektra), whose song, “Don’t Let
The Good Times Fool You,”
topped the charts early this spring,
David Rogers (UA), Linda Har-
grove (Capitol), Larry Ballard
(Capitol), The Kendalls (UA) and
Sorrefls Pickard (Capitol).

Along with these acts, Drake
signed a young lady from Talla-
hassee, Florida by the name of
Pam Rose, a writer and vocalist
signed to Capitol Records early
summer. Another new act that
became part of the family was a
group caled Bluefield, five young
men from Texas, Japan and North
Carolina who play bluegrass/rock
with a flair for the original. They
were placed with Mercury Rec-
ords this summer.

Besides his own acts, urake did
independent productions on the
Oak Ridge Boys (Coiumbia), Slim
Whitman (UA) and Tommy Cash
(Elektra).

Probably the two most pleasur-
able achievements this year for
Pete were the sessions he pro-
duced on Slim Whitman and the
instrumental team of Speedy
West and Jimmy Bryant.

One facet of the production
company that really became pop-
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ular (rather unexpectedly) this
year was Pete’s Place itself. This
studio was originally built be-
neath his publishing offices on
18th Ave. So. to accommodate
Drake’s work as a producer. How-
ever, other producers occasion-
ally visiting Drake were con-
vinced to give the studio a tryout.
Soon they began bringing more
of their work and the word
spread. When notables like Papa
Don Schroeder, Bob Johnston,
Little Richard and Ben Talent
started using the Place it prompt-
ed Drake to include new 24 track
facilities with the existing equip-
ment. The addition of the 24 track
has opened up Pete’s Place to a
totally new area of recording
possibilities.

In recording circles, Pete Drake
Productions is becoming synony-
mous with great talent and prod-
uct. The events in 1975 helped
make that possible.

Clark To Appear
On Opry Special

B NASHVILLE—Roy Clark is one
of five special guests on the
“Grand Ole Opry at 50—A Nash-
ville Celebration,”” a 90 minute
special set to air November 11 on
ABC.

Other guest stars are Minnie
Pearl, Charley Pride, Johnny Cash

and Chet Atkins. Hal Holbrook
will host.
Robert Precht produced for

WSM-TV, Nashville. lrving Waugh
is executive producer, John Moffit
is director. Millard Lampell wrote
the show.

Campbell’s Popularily Gets Even Stronger

W 1975 is a year Glen Campbell
will long remember — it's the
year he re-emerged as a major
recording artist. Although Camp-
bell was always around and drew
extremely well on personal ap-
pearances and had good album
sales, he lacked a recent single
hit until “Rhinestone Cowboy"”
hit.

Number One
Produced by Dennis Lambert
and Brian Potter in Los Angeles,
both the single and album
zoomed up the country and pop
charts achieving an across the
board number 1 for Glen.

Personal Reflections
The album contained a collec-
tion of songs that seemed to be
personal reflections of Campbell,
though he didn’t write them. At
any rate, the songs on that al-
bum were extremely believable

Buck Owens

(Continued from page 60)

By The Tail” to ““Crying Time,”
Buck Owens put his stamp on
country music and compiled a
list of country hits that is nearly
unbeatable.

The son of a sharecropper,
Owens was born in northern
Texas then moved to Mesa, Ari-
zona where he did his growing
up. At the age of 20 he moved to
Bakersfield with his wife and two
year old son. Bakersfield hasn’t
been the same since.

Phenomenal Success

In the early stages, Buck played
guitar for Tommy Collins and was
a popular studio musician before
he tried his hand at singing and
writing. The ensuing years saw
him achieve phenomenal success
in country music while building
an empire in Bakersfield—paving
the way for that town to be
called the “Nashville of the West.”
There he has a studio and musical
complex that includes publishing
companies and a stable of artists
such as Susan Raye, Tony Booth,
Kenni Huskey, Buddy Alan and
others who provide the nucleus
of Capitol country in the West.

You might say that Capitol has
the best of both worlds in country
music—Bakersfield and Nashville.

Buck Owens
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Glen Campbell

when he sang them — songs
like “Rhinestone Cowboy” and
““Country Boy (You've Got Your
Feet In LA.).”

Campbell’s album and single
were certified gold and he was
featured on the cover of Record
World as he proved, once again,
that when a single explodes, a
hit act becomes even bigger.

Acoustic Names Jones

Professional Manager

E NASHVILLE — Acoustic Music,
Inc. (BMI) and Allmusic, Inc.
{ASCAP) have announced that Ken
Jones is the newly-appointed pro-
fessional manager. Jones has had
a broad experience in the music
business in various capacities, in-
cluding that o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>