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HITS OF THE WEEK

SINGLES

JOHN DENVER, “‘FLY AWAY" {prod. by Milton

Okun) (Cherry Lane, ASCAP). One of
the most requested numbers from his
"Windsong'' Ip, this ballad contains

the unmistakable Denver vocal
charm with the added bonus of
Olivia Newton-John joining in on
the chorus. The latest offering from
the Rocky Mt. singer should keep

seems relatively content with his
the song that catapulted him to the
T. Cashman & T. West) (Kags/Con-

his chart streak alive. RCA JH 10517.
r&b stance. His follow to “"Fame’ has
a rather unadorned style and gen-
top of the charts over a year ago,
George has been coasting with a
r rad, BMI; Unichappell, ASCAP).
From the Cashman and West vaults
comes this recording made by Croce

DAVID BOWIE, “GOLDEN YEARS" (prod. by
Dcvnd Bowie & Harry Maslin) (Bew-
lay Bros., BMI; Chrysalis/MainMan,
ASCAP). Bowie has been a chame-
erates a basic appeal. The golden
years are right now! RCA JH 10441.

GEORGE McCRAE, “HONEY I'* (prod. by H. W.

@ Casey & R. Finch) (Sherlyn, BMI).
string of mellifluous singles. His lat-
est, which pits his soft, flexible voice
against the tenacious TK rhythm sec-
tion, is one of his best. TK 1016.
circa 1972. A medley of songs held

together by Sam Cooke's 1960 hit,

“'Chain Gang," finds Croce in a new

setting where his interpretive abili-

leon-like figure in rock, but now
Since the release of 'Rock Me Baby,"
JIM CROCE, ““CHAIN GANG MEDLEY* (prod. by
ties really shine. Lifesong LS 45001.

L)

SLEEPERS

ROXY MUSIC, “LOVE IS THE DRUG" (prod. by
Chris Thomas) (TRO-Cheshire, BMI).
‘Love is the drug . . . and | need
to score'’ sings Bryan Ferry as his
staccato-styled vocal seethes and
soothes. The rest of the band weaves
a tight, sympathetic accompaniment
as Roxy finally sounds poised to
crack the U.S. singles market wide
open. Atco 7042,

THE FRANKIE MILLER BAND, ‘A FOOL IN LOVE"
(prod. by Elliot Mazer) (Chrysalis/
Ackee, ASCAPF). A Scotsman with a
soulful voice reminiscent of Ofis
Redding, Miller has made one of the
singles of the year. Sturdy instru-
mental support reconstructs a Stax-
Volt arrangement. PD's take heed:
This one has all the elements of a
major hit. Chrysalis CRS 2018 (WB).

ATTITUDES, “AIN’T LOVE ENOUGH"” (prod. by
b, Lee Keifer & Attitudes) (Kengorus,
.-} ASCAP; Cotaba, BMI). The label's
%“7-; first entry into the disco field is this
“ rather mysterious group that is in
fact led by session drummer Jim
Keltner. Bolstered by a clean sound
and a pleasant production, the group
shows they have the right attitude.
Dark Horse DH 10004 (A&M).

JULIE, “ONE FINE DAY" (prod. by Herb Bern-
stein) (Screen Gems-Columbia, BMI).
When songwriters Gerry Goffin and
Carole King meet arranger Harold
Wheeler, the result is, as one can
readily imagine, the 1963 Chiffons
hit reshaped and remodeled for the
discos. A fine updated version of the
classic tune that could go across
the board. Tom Cat JH 10454 (RCA).
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ALBUMS

EARTH, WIND & FIRE, “GRATITUDE.”
With "'Sing A Song'' charting a pattern
similar to "Shining Star"* {included here
in a live version), “'Gratitude' is sure to
surpass even past Ip successes. Studio
and live sides capture the best of two
worlds, the title track and ''Celebrate’
additional #1 single possibilities. "Af-
ricano/Power Medley™ is sure-fire danc-
ing heat. Columbia PG 33694 (7.98).

“*SPINNERS LIVE!"” Few groups are as
professional and exciting as the Spin-
ners, whether singing their own hits
("Then Came You,"' ‘'Sadie’’) or pre-
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senting a medley of imitations {Tom WS

Jones, Diana Ross, Elvis, etc.). With
this set, recorded at the Latin Casino,
you can visualize the theatrics, so well
is their presence captured by producer
Thom Bell. Atlantic SD 2-910 (11.98).

PATTI SMITH, *‘HORSES.’’ The rock avant
garde surfaces from the bowels of
N.Y.'s lower east side with an album
representative of the guts-and-soul per-
formances for which Patti Smith has
gained local fame. Poet and singer,
Ms. Smith is an extension of a '70s rock
form heretofore known as Bruce Spring-
steen. "Gloria" and "'Land’’ make good
starters. Arista AL 4066 (6.98).

PAUL WILLIAMS, “ORDINARY FOOL.”
The title song is from the forthcoming
film “Bugsy Malone,” two other num-
bers herein having already received
similar exposure—''Lonely Hearts™ in
“Day of the Locust” and "Old Souls"
n "‘Phantom of the Paradise.” Williams
is at his best with simple, slow-paced
tunes (''Lone Star” and "Time and
Tide"). A&M SP 4550 (6.98).




Paul Anka’s Latest
Greatest Hits.

Over thelast year and a half, Paul Anka has

re-emerged as one of the country’s most popular and
enduring recording artists with new standards
like"You're Having My Baby”, *“One ManWoman”
“I Don’t LikeTo Sleep Alone”, *1 Believe There’s
Nothing Stronger Than Our Love’, and his
latest smash hit, “Times Of Your Life”. .
Now, they’re all on one new album, /
including 5 more songs that have ‘ by
been thrilling his sell-out audlences g Y
around the country. ' K
“Times Of YourLife’. ... {
The blockbuster album from Ios
Paul Anka.
Presented proudly on
United Artistsl J\
Records and Tapes.




Dedicated to the Needs Of the Music/Record Industry

DECEMBER 6, 1975

RECORDW&RLD

Ask Impeachment l
Of U.S. Attorney

By MICHAEL SHAIN
B WASHINGTON—A New Jersey |
Congressman has introduced a
resolution to impeach Jonathan
Goldstein as U.S. Attorney in
Newark, charging him with abuse
of the Grand Jury system. Gold- |
stein is the prosecutor who in-
vestigated charges of industry-
wide payola in 1973 following
the dismissal of Clive Davis as
president of Columbia Records.
Grand Juries to which Goldstein
presented evidence for nearly
two years returned indictments
against several music industry
executives last summer, including
Davis and Philadelphia Interna-
tional Records principals Kenneth
Gamble and Leon Huff.
Helstofski Resolution
The impeachment resolution |
was introduced by representative
Henry Helstofski (D-NJ), himself
the target of a two year probe by
Goldstein’s office. Helstofski has
made three appearances before
the Grand jury and Geldstein has
subpoenaed all of Helstofski’s
personal financial records. He re-
portedly is trying to find impro-
prieties in several private bills
the Congressman sponsored.
Helstofski’s impeachment reso-
lution charges Goldstein with
“high crimes and misdemeanors”
including  “corruptly  inducing
(Continued on page 47)

Melodyland Sets

Major Expansion

B LOS ANGELES — Herb Belkin,
vice president of creative opera-
tions for Motown Records, and
as such responsible for the com-
pany’s country label, Melody-
land, has announced three ap-
pointments as part of what has
been described as a major build-
up of the country operation.
Appointees

Record promotion for the
eastern portion of the U.S. has
been assigned to John Fisher; the l
western region has been desig- |
nated to John Curb, and the
central southwest area will be as- |
sumed by Peter Svendsen. In an
effort to expand Melodyland’s '
penetration of the country music
market, a new operational
directive has been established
with Motown'’s sales and distribu-
tion facilities.

(Continued on page 57)

Taylor To Keynote
1976 NARM Meet

M NEW YORK—Arthur R. Tay-
lor, president of CBS, will key-
note the 18th Annual NARM
Convention on Saturday, March
20, at the Diplomat Hotel,
Hollywood, Florida. Taylor’s
appearance as NARM’s key-
noter marks the first time that
the president of a parent cor-
poration which includes a mu-
sic and record division opens
the convention in the top
speaker’s slot. Taylor's keynote
address will be directed toward
the theme of the convention,
“The $3 Billion Figure . . . Its
Future Is Now.”

Taylor was elected president
and a director of CBS in 1972,
Formerly, he was executive vice
president, chief financial offi-
cer, a director and a member
of the executive committee of
the International Paper Com-

pany.

|
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Arista Acquires Savoy Records Assefs

B NEW YORK — Arista Records ] Coltrane, Lester Young, Dizzy
president Clive Davis has an- |

nounced that the company has
acquired the assets .of the Savoy
Records Company Inc. The pur-
chase, from the estate of Herman
Lubinsky and Savoy Record Com-
pany Inc., includes all assets of
the Savoy Record Company: the
existing artist contracts, copy-
and all masters in the
Savoy catalogue. Savoy is inter-
nationally known for its collection
of historic jazz and gospel re-
cordings by several of the most
influential artists in both areas
of music. All of the jazz record-
ings have been virtually unavail-
able in recent years.
Wide Rarige

One of the first companies to
feature a wide range of jazz
product, Savoy Records absorbed
many independent labels of the
40s  and ’50s and features
numerous totally unissued, never-
before-released sessions by such
artists as Charlie Parker, John

'RW Seminar in Aflanta Is Best fo Date

By LENNY BEER

B ATLANTA — Record World’s
fourth in a series of trade/radio
seminars took place in Atlanta,
Georgia on November 15 and
was by far the most successful in
the series with over 70 key in-
dustry notables in attendance.
The seminar turned out to be
almost a regional affair with at-
tendees arriving from as far away
as Nashville, Tennessee, the
Carolinas and Alabama.

Since this meeting did cover
much of the southern region of
the country there was consider-
able discussion of the uniqueness
and value of the region. Pete
Smolen of Record Bar raised the
point of the possibility of re-
gional charts for the industry to
aid in buying decisions. Smolen’s
chain covers areas from east
coast to west, and he noted im-
portant buying decision differ-
ences between records and how
helpful these regional break-
downs would be.

The current importance of the
Atlanta and surrounding markets
in breaking singles was also a
major point of discussion. Cur-
rently the southern stations are
very influential in breaking rec-
ords out of the region to national
importance, and this influence is
increasing. Scott Shannon, pro-

A pooricoapDodiollicton, oo

gram director at WQXI has always
been a believer in breaking
records and watching key sur-
rounding areas for tip-offs to hits.
The station most recently went
out on a limb to play CW. Mc-
Call’s ““Convoy” (Polydor), which
is on its way to becoming a
national smash. Many in at-
tendance have been responsible
for breaking records including
Nancy Solinski of WMAK, who
worked with Shannon when he
was at the station and has con-
tinued many of his theories.
Other stations who sent repre-
sentatives and have been instru-
mental in breaking records in-
clude WBBQ, WRFC, WKGN,
WNEX, WORD, WGOW and
WAAY.
R&B Sales
There was also much discus-
sion centering around the r&b
sales and stations in the areas.
The increased sales of black al-
bums was attributed to a lot of
strong progressive black stations
becoming more and more im-
portant in today’s marketplace.
The possibility of either an r&b
FM Airplay Report or the incor-
poration of some black progres-
sive stations into the current
Record World format was raised.
(Continued on page 20)

Gillespie, Coleman  Hawkins,
Archie Shepp, Errol Garner, Can-

nonball Adderly, Milt Jackson,
Donald Byrd, Herbie Mann,
Charles Mingus, Yusef Lateef,
Modern  Jazz  Quartet, Lee

Morgan, Art Blakey, Fats Navarro,
Kenny Clarke and Dexter Gordon.
In most cases the original
session acetates are still in exist-
ence and profile the artists’ most
significant work. The Charlie
Parker material spans recordings
made during the peak of his
creativity, comprising what is
some of the most influential
music of its era.
Special Packages
Arista plans a wide variety of
special packages in its approach
to this product, including an-
thology collections, single-album
reissues, concept-oriented retro-
spectives, and various other
comprehensive multi-record sets.
One of the first record com-
panies to become involved in the
field of gospel music, Savoy fea-
tures one of the most extensive
catalogues of gospel recordings
in the world. In addition to the
entire catalogue and current
product by Reverend James
Cleveland are recordings by such
groups as the Gospel Caravan,
the Davis Sisters, the Ward Sing-
(Continued on page 47)

Chain of Command
Clarified at UA

B LOS ANGELES — Eric Pleskow,
president of United Artists Corpo-
ration, has clarified the chain of
command for the company’s mu-
sic publishing and record divi-
sions.

Reportings

Michael Stewart, in his capacity
as chairman and president of
United Artists Music Publishing
Group, will be reporting to L.
Joseph Bos, senior vice president
of United Artists Corporation. The
foreign publishing and record di-
visions will continue to report to
Stewart. Alvin N. Teller, president
of United Artists Records of Amer-
ica, will also be reporting to Bos
as will the manufacturing and
mass merchandising divisions.

In Stewart’s capacity as vice
president of UA Corporation, in
charge of film music and sound-
tracks, he will continue to report
to Eric Pleskow.



Schwartz Reports Loss

B WASHINGTON, D.C.
Schwartz Brothers, Inc. reported
a loss of $103,138 or $.14 per
share on sales of $14,595,849 for
the nine months ended Septem-
ber 30, 1975 compared with a
loss of $17,881 or $.02 per share
on sales of $14,219,857 for the
same period last year.

For the three months ended
September 30, 1975, the com-
pany reported a loss of $16,812
or $.02 per share on sales of $5,-
012,873. In the third quarter last
year, it had a profit of $14,507 or
$.02 per share on sales of
$5,105,253.

The company continued to ex-
perience lower gross profit mar-
gins and lower volume in its
wholesaling operations. As pre-
viously forecast, the distribution
activities were adversely affected
by the loss of distribution rights
to Mercury/Philips records and
tapes which are now being distri-
buted directly by the manufac-
turer.

Sales and earnings increased
during the third quarter at the
company’s Harmony Hut retail
chain.

Herman Appointed
To ASCAP Board

B NEW YORK — Veteran music
business executive Sidney Her-
man has been appointed to the
board of directors of the Ameri-
can Society of Composers,
Authors and Publishers, ASCAP
president Stanley Adams has an-
nounced. Herman has been with
Famous Music Corporation for
more than 30 years, and is pre-
sently vice president. He is also
a member of the board of direc-
tors of the National Music
Publishers’ Association.

Herman was appointed by the
ASCAP board 10 complete the
unexpired term of publishing
executive Alan Sherman, who
resigned in September to return
to the private practice of law.

WB Promotes Wallington and Merlis

B BURBANK, CAL. Stan
Cornyn, senior vice president and
director of creative services,
Warner Bros. Records, has named
Mrs. Billie Wallington director
of media information services. In
this capicity, Mrs. Wallington will
continue her liaison with all
aspects of the national media and
further explore new areas in
print, TV, radio and film to gain
maximum exposure for the label
and its product. Prior to joining
Warners, Mrs. Wallington served
as national publicity director at
Columbia Records.

To broaden the activities of
the publicity department and
strengthen its Burbank base, Bob
Merlis has been promoted to
publicity director, Warner Bros.
Records. In his new position, he
will be responsible for the direc-
tion of the department in publi-
cizing the label’s artists, both on
Warner/Reprise and the affiliate
labels they distribute, and will
work in tandem with Mrs. Wal-
lington in creating original publi-
city concepts to gain media
exposure. Merlis has been New
York publicity manager for the
past two years. He joined War-
ners in 1970 as press representa-
tive and, subsequently, served in
interim  posts as operations
manager of Bearsville Records

Bowie Announces
First Infl. Tour

B LOS ANGELES — David Bowie
has announced plans for a global
tour spanning over thirty-five
cities in the United States, Can-
ada, and, for the first time, the
European continent.

The coast-to-coast North Ameri-
can portion of the tour will begin
February 2 in the Canadian city
of Vancouver, B.C., and conclude
March 26 at New York City’s
Madison Square Garden. This will

(Continued on page 45)
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Pewerhouse Picks

"“

exhibit top five potential)

request item for sure.

(Due to airplay and sales in projectable markets, these records

C.W. McCall (MGM!} “Convoy."

One of the hottest records on the street. This country
crossover is taking half chart jumps on several pop
radio charts and picking up new majors by the truck-
load! Already top 10 in Atlanta and Dallas, and a #1

Diana Ross (Motown!} “'Theme From Mahogany.”
Getting heavy action across the board in both pop
and r&b categories. Top 10 pop numbers in at least
two primary areas, and following very close behind
with at least four others. Looks like a winner!

and with the a&r department of
RCA.

Several other publicity promo-
tions were also announced:

Veronica Brice has been named
press manager of the Los An-
geles region. Ms. Brice has been
west coast publicity coordinator/
administrator for the past two
years. She was with Warners’
London office prior to coming to
the U.S.

Heidi Robinson has been ap-
pointed manager, tour publicity.
She has worked as Warners’
tour publicity for the past two
years. She previously worked in
Columbia Records press depart-
ment as assistant west coast

manager and with Connie De
Nave Public Relations as a
publicist.

Liz Beth Rosenberg has been
promoted to senior press repre-
sentative, and will be working
with Mrs. Wallington, who will
continue to be based in New
York. Ms. Rosenberg worked
with the publicity firms of Rogers
& Cowan and Solters & Roskin
before joining the New York
publicity office as coordinator.

More Sedaka Gold

B LOS ANGELES—Neil Sedaka’s
hit single “Bad Blood,” from his
Rocket Ip “The Hungry Years”
(distributed by MCA), has been
certified gold by the RIAA. “‘Bad
Blood” was written by Neil
Sedaka and Phil Cody and was
produced by Neil Sedaka and
Robert Appere.

“Bad Blood” is Neil Sedaka’s
second record to reach gold
status within the month of

November. His debut Rocket Ip,
“Sedaka’s Back,” was certified
gold just two weeks ago. ‘“‘Bad
Blood” is also Neil Sedaka’s first
gold single in his career.

Bette and Bob

Pictured above are Bette Midler and Bob
Dylan during a recording session for Miss
M's forthcoming Atlantic Records album,
"'Songs for the New Depression.”" Miss
Midler, who is currently preparing for a
20-city /80-performance tour which kicks
off Dec. 10 in Seattle, recorded Dylan's
"*Buckets of Rain'' for the new album, her
third, and Bette and Bob share vocals on
the song.
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Hi .onoox
AL GREEN IS LOVE

L-O-V-E (Love); There |s None;
Love Ritual;
Oh Me, Oh My (Dreams in My Arms)

BEETHOVEN NINE SYMPHONIES
THE CHICAGO SYMPHONY

HENRY FONDA * BURT LANCASTER * JONATHAN WINTERS
FORREST TUCKER * ROSALIND RUSSELL * HUGH 0'DRIAN
FREO MACMURRAY * WALTER PIDGEON - RONALD REAGAN
ERNEST BORGNINE * JOHN FORSYTHE * RICHARD CARLSON
EFREM ZIMBALIST, JR. * CESAR ROMERD - ROSCOE LEE BROWNE
ANNE BAXTER * SUSAN OLIVER * WILLIAM BAKEWELL
GEORGE RAMILTON * LLOYD WOLAN ° LORNE GREENE
MANCY DAYIS REAGAN * VIRGINIA GREGG * JDAN FOSTER
OAWS BUTLER * Marrated by LEE BOWMAM

SHL 32092 CSP-9 6SP 14000
= L
THIS IS THE JUSTIN HAYWARD - JOKN LODGE ; m RAY THOMAS
MOODY BLUES I ke FROM MIGHTY OAKS THE GRAEME EDGE BAND
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High Above My Head;
| Wish We Could Fly;
Adam And I; From Mighty Oaks.

K"'

featuring Adrian Gurvitz
KICK OFF YOUR MUDDY BOOTS

Bars Back Rider; In Dreams;
Gow Janna Woman; Lost In Space

THE ROLLING STONES [

The Mysterious FilmWorld
of Bernard Herrmann
Jmo&'lbcmm

Hi GNP, N PEEBLES

TELLIN' IT

Come To Mama; Beware;
| Don't Lend My Man; & others.

Wall $t. Shuffle; Rubber Bullets;
Donna; The Dean And |; others.

100cc

HOTROCKS1964-1971 | -
2PS606/7 SPC 211‘37 SHL 32091 UKS 53110
Vg ENGELBERT WOODST K 0 N° HOME'
N TOMJONES 7sror o, HUMPERDINCK \
KIM SIMMONDS URERDMUEITS v ke e R oy Moot Love A
WHA fncludes: as! 0 H
WIRE FIRE PUESVERT? There Goes My Everything.

Hero To Zero; Deep Water;
Put Your Hands Together.

PS 659

GREEN GREEN GRASS
OF HOME
LOVE MZ TONIGHT

SHE'S A LADY

FUNNY FAMILIAR
FORGOTTEN FEELING

DELILAH
AELP YOURSELF

DAUGHTER OF
DARKHESS

XPAS 71062
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The incredible power of his debut
album on Arista is jolting critics
across the nation!

ALA4CS7

“Eric Carmen is a winner from
start to finish. It's an album with
several classic tracks. | don’t doubt
it will be one of the premier . _
albums of the year!” The former Raspberry turnsin a
—Jim Girard/Scene Magazine glistening performance in a
spectacular mold. AM and FM
possibilities are limitless! “Carmen’s Arista Records Debut
“As if by magic a major talent has Eric Carmen will surface at proves his musical stature remains
come to lend direction and the top!” unigue in the seventies! Eric’s
stability where it is sorely needed. —Hit Album of the Week/Record World album may just be the great
Eric Carmen is an up and coming Beach Boy'’s studio album we've
pop genius!” all been waiting for!”
—Peter Rubin/The Register —Ron Ross/Phonograph Record

“The new LP puts Eric in & class by
himself! He's come up with
one of the finest albums I've
ever heard!”
—Bruno Bornino/Cleveland Press

A On ARISTA RECORDS




“It's ajoy to have a leader within
such close reach again!”
—Georgia Christgau/Village Voice

“Terry Garthvaite, the former
co-spark behind th2 musically
mu ti-form'Joy Of Cooking,
brandishes & vaulting mix
of blues, rock, regcae and jazz and
one of the most agile voices
in popular music!”

—Laurie Werner/Soho News

...Where CAREERS Are Lau;ched!

AIT

Everv reviewer is welcoming this

“Terry Garthwaite is a radiant,
spellbinding performer. There
seems to be nothing she can't do
vocally. The range of inflectiors
in Garthwaite’s repertoire is

nothing short of amazing from soft,

sexy purrs to girlish pouts.

from anguished wails to deep
throaty growls. Not only is she the
most talented singer to come

out of the BayArea in along

time, she may well be one of the
most talented singers rock.

has ever produced!”

—Alan Lewis/San Franciscc Bay Guardian

singer’s singer with adjectives
they haven't used in years!

ii. _k
fbi TG ARTH Wil

“Her first Arista album shculd ke a
bic seller. Garthwaite took a
lot of musical chances cr itand
even the riskiest o™ her efforts
work. The uniquen=ss of 1er voice
anc vocal approach truly
come through. This woman has to
become a star—snzis just too
gocd notto be!”

—Charlie McCclium/Wasnington Sta”




CONCERT REVIEW

Who Tour Kicks Off In Houston

B HOUSTON — Having devised
one of the most successful stage
formulas in rock & roll, The
Who (MCA) have had to tamper
surprisingly little with the work-
ing of their act over the years.
The dervish-like whirls and leaps
of Pete Townshend, Daltrey’s
microphone toss, the stolid, un-
moveable figure of John En-
twistle and  Keith  Moon’s
frenetic pounding have all long
become ritualized. Where that
might be a detriment to any
lesser rock & roll band, the ritual

aspect of their performance
seems, inexplicably, to work
towards The Who's benefit.

Somehow, no matter how many
times the 18,000 who turned up
at Houston’s new Summit audi-
torium had seen the group per-
form in concert or film, the ex-
citement of watching one of
rock’s very best bands in action
seems not to have lessened.

In a departure from the format
of their American tour of two
years ago, when their then-cur-
rent ““Quadrophenia’” formed the
core of their performance, The
Who's repertoire along this cur-
rent tour is far more balanced,
drawing evenly from ten vyears
worth of material. There was no
special chronology built into
their performance: they opened
with classic ““Can’t Explain” and
“Substitute,”” circa 1965, and then
plunged into some material from
their “By Numbers” [p, most
memorably  with  the song
“Squeeze Box.”

Comic relief was supplied in
abundance by drummer Keith
Moon, who has assumed a far
more visible and more vocal role
in the band. If Moon’s carryings-
on seemed unrehearsed and un-
predictable, it's probably because
they were just that. His stated
intention, announced mid-way
through the show, to perform
“17 songs from my last solo Ip”
never did materialize, although
Moon did give a suitably sleazy
touch to the persona of Uncle
Ernie as he sang “Fiddling
About” from “Tommy.”

None of The Who's solo
material was included in the set,
despite the fact that Daltrey,
Moon and Entwistle have all re-
corded their own albums within
the past year. Perhaps the group
sees its personality as being
more than just the sum of its
parts and in any event, they
chose to spotlight the material
that has played the biggest role
in shaping that personality, at
least as far as the majority of
Who fans are concerned:
“Tommy’’ and “Who's Next.”
The songs from the latter album,
arguably the best the band has
ever done, showed the band at

ﬁ.

Keith Moon, Pete Townshend and John
Entwistle at the party held in their honor
after the first concert of The Who's current
American tour. The group, the first to play
at The Summit in WHOouston, Texas, per-
formed for a capacity crowd of 18,000.

the height of their effectiveness.
There are precious few hap-
penings in rock music that can
compare to a Who rendition of
““Baba O’Reilly,” ‘“Behind Blue
Eyes” or “Won't Get Fooled
Again,”” all of which were high-
lights of their Houston concert.

The group has abandoned its
infamous no-encore policy and
in response to an ear-shattering
plea from the audience, they re-
turned to the stage to deliver
their anthemesge ‘‘Magic Bus”
and “My Generation,” the latter
in an off-beat arrangement that
still features Daltrey’s celebrated

Marvin [tm_e

(and much ripped-off) stuttering
vocal. It was an excellent per-
formance even by The Who's
own standards, and one that left
no doubt in anybody’s mind as to
just how much power that band
can wield on stage.
Toots & the Maytals
Toots and the  Maytals,
(Island) recently reviewed in RW
(October 11) were in an unfortu-
nate position as opening act,
despite the group’s effectiveness
in other settings. That's not to
imply any disparagement of their
Houston performance; it was
simply a matter for an unfamiliar
audience biding its time apathe-
tically while waiting for The Who
to arrive on stage. Hopefully,
they’ll find a more enthusiastic
reception in other cities along
the tour.
Eliot Sekuler

Island, Stevens

Renew Pact

® LOS ANGELES—Island Records
Inc. has reached a new, long-term
agreement with Cat Stevens
whereby his records will be dis-
tributed by the label worldwide,
with the exception of the United
States, Canada and Japan, where
his product will continue to be
released on A&M Records.

RCA Names Everett
To Foreign A&R Post

M NEW YORK—The appointment
of Michael Everett to the newly-
created position of director,
foreign artists and repertoire,
has been announced by Michael
Berniker, division vice president,
popular artists and repertoire.

A\ &
\ 2.8
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Michael Everett

In the new position, according
to Berniker, Everett will be re-
sponsible for selection of that
repertoire from foreign licensees
and subsidiaries which is suitable
for U.S. release, for the handling
of all artists and production deals
signed directly from overseas
for the U.S., and for scouting for
and acquiring international talent
and product for the U.S. and
Canadian markets.

Everett joined RCA Records’
British subsidiary in London in
1971 as manager, popular artists
and repertoire.

(Continued on page 54)

Ideas for the Future of Publishing

By ROBERTA SKOPP

B NEW YORK — Marvin Cane,
recently promoted to the presi-
dency of Famous Music, strongly
believes that in the natural course
of business activities a snag has
arisen” that has impeded the
growth of the publishing industry.
According to Cane: ““So many big
record companies have decided
to go into publishing, which is a
logical move, that what's hap-
pened is the artist is now induced
to sign with the label’s publishing
arm and that halts creativity.”
When asked in what ways he
feels growth is stunted, Cane re-
plied, “What happens after the
signing is that the artist puts out
an album comprised primarily of
self-authored songs. Then there’s
no publishing action in regards
to covering those songs on the
album because the label wants to
wait and see what songs are go-
ing to hit for that particular artist.
A very restrictive situation occurs
because that wait makes the art-
ist’s material unrecordable.” Cane
also believes that the kind of situ-
ation created eventually forces the
artist into a position of losing in-

centive. In addition, the Famous
president feels that when the
publishing business suffers, so
does the recording industry.
“Another interesting aspect of
this concept,”” Cane said, “is that
those songwriters who are not
singers lose a lot of enthusiasm
and thrust. In addition,” he con-
tined, “‘there seems to be a tre-
mendous lack of excitement at
affiliated record/publishing firms
regarding stimulation at the pub-
lishing level. The biggest excep-
tion to . this generalization s
Screen Gems Music, a firm that
has strongly established them-
selves as -a vital publishing com-
pany. With everything that | see
happening around me | must say
that it seems healthier for the
publishing business not to have
the rich daddy of a record com-

pany.”
Differences
Cane continued by pointing out
the basic differences between the

record company and the publish-
er, saying that the record end of

things is much more glamorous -

and attracts quicker money and
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- copyrights

notoriety, whereas in publishing
there’s not as quick a return for
your time and efforts. Cane did,
however, make the point that
endure. “It's like
wine,” Cane explained, ““that just
gets better and better with time.
If it's the right copyright it gets
even better when it ages.”

Regarding the mechanical from
the recording side, Cane likened
the monies earned in publishing
to having a penny bank. “There’s
no quick money in the publishing
business,” he added again.

“The future of publishing is
possibly in the writer and the
publisher going into production
and then going to the record
company,” he continued. “The
chemistry between the record
company and the publisher just
doesn’t mix. Associated recording
and publishing concerns are al-
ways at odds. It's simply an in-
compatible relationship. When
you're sharing the accolades of
that one triumph it's all wonder-
ful but when one is doing well

| and the other isn't, it simply does

not work.”
(Continued on page 53)

RECORD WORLD DECEMBER 6, 1975



A Warner Communications Company @ @ 1975 Atlantic Recording Corp
v hd

PRODUCED BY STEVE HOWE & FDDIE OFFORD ) 77 h S SD 18154

Beginnings. Steve Howe's solo album. Available on Atlantic Records and Tapes.

A5

[aTCaRT I

AaaricapnDodiol licton, oo — e



THE C&AST

By BEN EDMONDS

B THANKSGIVING WITH THE ZIMMERMANS: The
Sunday after Bob Dylan’s Rolling Thunder Revue
rolled through its two sold-out shows at the
Niagara Falls Convention Center, the troupe gave
a performance that, in direct contrast with the
10,000 per show proportions of those Niagara
dates, seemed to more properly represent the
original mood and intentions of the tour. Chief
Arnold Hewitt of the Tuscarora Indians, who main-
tain a reservation north of Buffalo, received a call
at 9 a.m. on that Sunday from a Revue representative asking if they
could arrange to spend the day at the reservation. By mid-afternoon
the Revuesters began arriving; Dylan himself pulled in at five. Though
the Lord designated Sunday as a day of rest, and the membership of
the Revue was initially inclined to agree with that decision, they
and the reservation wound up performing for each other. Ramblin’
Jack Elliott, Bobby Neuwirth, Joan Baez, David Blue, Jon Mitchtell
(and whoever else happened to be along that day) all contributed
acoustically-rendered songs, and Dylan strolled through the crowd
playing and singing when he finally arrived. The Tuscaroras, for their
part, entertained the entertainers with tribal music and dance. The
pleasant afternoon was capped off by a venison feast, after which
the Revue pulled up stakes and rolled off toward its next destina-
tion. When contacted by Buffalo’s Q-FM 97, the Tuscaroras had little
to say; it appears that they agreed to avoid any unnecessary con-
tact with the media both before and after the visit. All Chief Hewitt
would concede was that the afternoon had been filmed for “a docu-
mentary about Indian life.”” Most likely the footage will find its way
into the Rolling Thunder documentary being chronicled by Howard
Alk. Back on the coast, meanwhile, rumors are rampant that some
permutation of the Revue will make a surprise attack on LA and
other points west. If that materializes, word has it that the cast will
be revamped for more of a California flavor, with contributors to
include Brian Wilson, P. F. Sloan, Van Dyke Parks and Howard Kaylan.
At the moment, all incoming roads from the East are being heavily
watchad . . . Though it's hard to believe, Neil Sedaka’s million-selling
“Bad Blood" is his first certified-gold single ever . . . The reaction to
Paul McCartney & Wings in Australia is said to’'ve surpassed the
decibel levels that greeted The Beatles on their Aussie tour over ten
years ago . . . Island Records is reportedly considering the possibility
of not releasing John Cale’s “Helen Of Troy” and Eno’s ‘“Another
Green World” in this country, due to the lack of sales generated by
both artists on this side of the Atlanic. It is this column’s humbly
offered opinion that music as we know it benefits substantially by
the presence of both these characters, and to deny the record-buying
public the pleasure of their company would be a grave error. Rather
than holding back this important music, why not attempt to expand
the already-existing cult followings for each; perhaps the idea of
some kind of an Island Revue tour, featuring Cale, Eno and whatever
other deserving Island artists fit, is an idea worth exploring for starters

i (Continued 48)
llfesong Tups jones ontinued on page

B NEW YORK—Curtis Jones has
been appointed southeast direc-
tor, promotion and sales for Life-
song Records, it was announced
by Barry Gross and Marty Kupps,
vice presidents, promotion and
sales.

Jones will be responsible for
overseeing the promotion of Life-
song albums and singles in the
southeastern region, and will also
have certain sales and marketing
duties.

Jones, a Florida native, was edu-
cated at the University of Florida
and worked in radio for four years
before joining Shelter Records,
where he was most recently re-
gional promotion director, south-
east.

He will be based in Atlanta and
will report to Gross and Kupps
in Los Angeles.
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Walter Yetnikoff, president, CBS Records Group, has been named a member of the
Steering Committee of the National Urban Coalition, an organization dedicated to
solving the problems of the American city. Other members of the committee include
I. W. Abel, president, United Steelworkers of America; Mayor Tom Bradley of Los An-
geles; Mayor Maynard Jackson of Atlanta; Robert D. Lilley, president, American
Telephone and Telegraph Company; Donald McGannon, president and chairman of the
board, Westinghouse Broadcasting Company; Dean R. McKay, |IBM Corporation; Walter
N. Rothschild, Jr., chairman National Urban Coalition; and Mayor Kevin H. White of
Boston. The National Urban Coalition and the National Council of Negro Women,
headed by Dorothy I. Height, are co-sponsoring a “Save the Cities” campaign which
will involve a series of concerts in a number of cities across the country, the first of
which will be held at the Oakland Coliseum on Jan. 2, 1976. Shown with Yetnikoff is

Carl Holman, president of the National Urban Coalition.

ABC, Inc. To Propose Election
0f Mallardi as Chief Financial Officer

B NEW YORK — The election of
Michael P. Mallardi as vice presi-
dent and chief financial officer,
and treasurer of American Broad-
casting Companies, Inc., will be
proposed to the board of direc-
tors at its next meeting on De-
cember 8, it was announced by
Elton H. Rule, president and chief
operating officer. Mallardi will
succeed Robert D. Krestel, who
resigned.

In his new position, Mallardi
will be responsible for the follow-
ing corporate departments: con-
troller, planning and develop-
ment taxes, internal audit, in-
vestor relations, and managemerit
information systems.

Regan Gets Roasted
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Mallardi has been president of
ABC Record and Tape Sales Corp.,
since May, 1974, and had served
since March of 1971 as vice presi-
dent for financial planning and
analysis of ABC, Inc. Previously,
he was vice president, general
manager and treasurer of Straus
Broadcasting Group, Inc., and be-
fore that served in financial capa-
cities at Radio Press International
and Metro-Goldwyn-Mayer, Inc.
He originally joined ABC in Oc-
tober, 1956, as a systems special-
ist for internal auditing, later be-
coming a cost control admini-

_strator and an assistant controller

of the ABC western division be-
fore leaving the company in 1961.

Russ Regan, president of 20th Century Records, was honored recently by nearly 200 industry friends at a surprise stag roast held
at the Beverly Hills Hotel. Joe Smith, president of Warner Brothers Reccrds, served as roastmaster for the evening, which also fea-
tured a line-up of guest speakers including Harold Berkman, Danay Davis, Snuff Garrett, Jerry Moss, Buzz Curtis and Tony Rich-
land. Pre-roast entertainment, a film titled *‘The Saga Of Harold Rustigian™ (produced by Norman Winter, with narration by Don
Blocker) traced Regan's career up to the present. In the left photo, from left are RW VP Spence Berland, Gary LeMel of First Artist's
Music, Regan and E/A VP of international, Jerry Sharell. On the right, WB president Joe Smith tells one of his celebrated anecdotes
to producer Snuff Garrett (center) and A&M president Jerry Moss.
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Phil Kurnit:

llfesong Pursues New & Established Acts

® NEW YORK—AIlthough Cash-
man and West plan to continue
to exercise their ability to spot,
develop and establish new talent
on their recently formed Lifesong
Records label, they also hope to
attract major established artists
who “want the individual atten-
tion, emphasis and sensitivity to
production, music, image and per-
son” that they feel they can offer,
according to Lifesong executive
vice president Phil Kurnit, who
commented in an exclusive inter-
view with Record World.

““We want to gravitate toward
artists who, in their own category,
will sell well in their market,”
explained Kurnit. “And we are
looking in every category.” For
while he feels it doubtful that
Lifesong will, for the time being,
enter the r&b market, for exam-
ple, because that is not an area
in which the Lifesong people have
experience, Kurnit says that if
one of their artists happens to
move in that direction, Lifesong
will provide whatever kind of sup-
port is necessary.

All of which goes for young
talent developing — through the
ranks of CashWest Productions

Heliday Catalogue
Prepared by RCA

B NEW YORK — “The Gift That
Keeps On Giving” is the title of
a special holiday catalogue that
RCA Records has put together
as a sales tool for the holiday
buying season.

According to Mario De Filippo,
RCA’s director, sales; ‘The
brochure contains a listing of 180
of RCA’s best selling albums.
They are listed by category—
contemporary, country, jazz,

soul, pure gold, easy listening,
classical, and a sefect group of
box sets. Seventy-five of the

items feature a cut of the album
cover for ease of identification.
The brochure is an attractively-
designed,  two-color,  sixteen
page, staple-bound booklet on
coated stock.”

RCA has printed over 500,000
of these catalogues which will be
given away free in stores all over
the country.

As a merchandising aid at the
retail level, a number of contain-

ers to hold the brochures are |

being shipped to each account.
The container has a pressure-
sensitive adhesive on the back for
mounting on the side of a fixture
or counter top display. Addi-
tionally there is a point of sales
streamer available which ties the
whole “Gift That Keeps On
Giving'' program together.
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(a separate entity) or from out-
side—and for “artists who already
have market acceptance but who
are underachieving at another '
label.”

Kurnit is additionally proud of
the fact that Lifesong has been
able so far to set up its organiza-
tion in such a way as to avoid
““what we've been complaining
that other companies do or don’t
do.” One example of this is that
Lifesong “does not give free mer-
chandise to avoid paying royal-
ties,” or charging various kinds of
artist support against royalties. | -—. ; 4
““We can’t count on the record as
a vehicle to other successes—
we're committed to paying roy-
alties,” says Kurnit emphatically.

Pool of Talent

Another aspect of the artist or-
ientation of Lifesong is CashWest,
a production company started by
Tommy West and Terry Cashman
in 1968. West likens the company
to a farm-team, calling it "“a pool
of talent” that is contributing to
the growth of both artists and
producers. He understands ques-
tions arising from his and Cash-
man’s policy to offer artists devel-
oped through CashWest to other
labels when they don‘t feel their
own label could do the best job
for them, while hoping that Life-
song will be able to accommodate
a growing roster itself.

Finally, Kurnit explains that
overseas interest in Lifesong has
been strong, but that before the
new company makes any specific
moves to capture the interna-
tional market, firmer domestic
holds will have to be established.

B LOS ANGELES—AI Teller, presi-
dent, United Artists Records, has
announced the release of a spe-
cial Paul Anka album, “Times of
Your Life.” Designed as an over-
view of Anka’s recent recording
career with United Artists, a pe-
riod of a year and a half in which
Anka was re-established as a top
recording artist, the album con-
tains all of Anka’s recent hits, plus
songs which are requested at his
live performances and songs
which were international hits.
Also included on the album is
“Let Me Get To Know You” which
was a strong international hit for
Anka, going to number one in
imany international markets, plus

Little Feats in Boston

e ":';JI «-ﬂ ; ‘\h«w/,. ;/ ’

There was a Little Feat carnival of sorts at Boston's NE Music City when the group
recently appeared in town, Jugglers performed little feats while a man with a sandwich

sign let the populace know that the group's new Warner Bros. release, “‘The Last
Record Album," was available. Gathered to celebrate the promotion were (from left):
Little Feat members Kenny Gradney and Sam Clayton; Warner Bros. Boston prometion
manager Mike Symonds; sandwich man, and Feats Paul Barrere, Bill Payne and Richie
Hayward; plus the two jugglers.
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Murphey Has His Day

On November 23 and 24, Epic recording artist Michael Murphey was doubly honored
in his home state of Texas, receiving a gold album for his “Blue Sky-Night Thunder'
Ip and having the 24th designated Michael Murphey Day in Dallas, where he weas
born and where he began to attract national attention.
proclamation praising Murphey's musical achievements, and awarded him with a key
to the city. The evening before, at a party given by Epic Records’
Michael and his wife Caroline were presented with the gold album by Ron Alexen-
burg (left), vice president & general manager, Epic Records.

UA Ships New Anka Compilation

Mayor Wes Wise issued a

Dallas branch,

concert favorites
Wine” and "Papa.”

The album has been released
to coincide with Anka’s ten-day
sold-out appearance at New
York’s Uris Theatre, December
4-12. After Anka’s New York ap-
pearance, he goes to Caesar’s Pal-
ace in Las Vegas as that venue’s
holiday attraction.

United Artists plans an exten-
sive advertising and promotion
campaign in support of the album.

Allied Record Moves

Pressing Facilities

B LOS ANGELES — Allied Rec-
ord Company has completed its
move into a new and modern
facility in the Commerce Distri-
bution Center. It is the first new
record pressing plant constructed
in the Los Angeles area during
the past 15 years. The new loca-
tion will increase 7" pressing
production by 50 percent and
storage warehousing for cus-
tomer-owned product by 100
percent. The expansion also in-
cludes installation of the latest
12" pressing equipment.

According to Daken K. Broad-
head, president and owner, the
firm has installed additional 7"
injection molding presses; a new
audio quality control system de-
signed by United Sound and has
also added new palletized shelv-
ing for customer-owned storage
of inventory.

Queen Gets Gold

B LOS ANGELES — ““Sheer Heart
Attack,” the most recent Elektra
album from Queen, has heen cer-
tified gold by the RIAA.

“Bring The
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JIM CROCE
SINGS THREE TIMELESS HITS
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JIM CROCE
CHAIN GANG MEDLEY

LIFESONG RECORDS, INC., 488 MADISON AVENUE, NEW YORK, N.Y. 10022

“Chain Gang”
“He Don’t Love You”
“Searchin’”

PRODUCED BY TERRY CASHMAN AND TOMMY WEST

8 JM | CHAIN GANG MEDLEY
CROCE The first single from
- THF | THE FACES I'VE BEEN,
S FACES the great new Jim Croce Lp.
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BONNIE RAITT—Warner Bros. WBS 8166
GOOD ENOUGH (prod. by Paul A. Rothchild)
(Hall / Mojohanna, BMI)

Bonnie’s been on the verge of making AM
inroads for some time and this track from
her recent set could be her ticket. A totally
unforgettable outing.

HERB ALPERT & THE T.J.B.—A&M 1762
WHISTLE SONG (prod. by Herb Alpert &
Jerry Moss} (Ashtar, BMI)

With a sound as full and fragrant as his
earlier hits, the label skipper turns this
Cat Stevens song into a south-of-the-bor-
der excursion. Get on board.

STEPHANIE DE SYKES—20th Century
TC 2256
TRYIN' TO GET THE FEELING (prod. by Chackler,
Leng & Renzetti} (Warner-Tamerlane/
Upward Spiral, BMI)
The vocal prowess of this songstress and
the unique writing talents of David Pom-
eranz combine here for a smooth ballad.

DEL SHANNON-—Island IS 038

CRY BABY CRY (prod. by Del Shannon & Dan
Bourgoise} (Mole Hole, BMI;
Yellow Dog, ASCAP)

The first musical collaboration between
Shannon and ELO's Jeff Lynne is a rousing
pop anthem that builds to a powerful
chorus. A remarkable record!

SLY STONE—Epic 8 50175

LE-LO LI {prod. by Sly Stone)
{Stone Flower, BMI}

A Hawaiian title, but Sly’s follow to ““I Get
‘High On You" explores more familiar hit
territory. An urgent vocal rides the crest
of churning instrumental sound waves.

KRIS KRISTOFFERSON—Monument ZS8
8679 (Col)

THE YEAR 2000 MINUS 25 (prod. by David Anderle)
{Resaca, BMI)

A song that is perhaps as far from country
as Kris has gotten lately mixes a shuffling
beat and an electric sound. A wry year
end observation.

YAMBU—Montuno Gringo MG 8003
(PIP)

SUNNY (prod. by Al Santiago} (Portable/MRC, BMI)

Underground disco smash surfaces after a

distriution pact that should bring it na-

tional attention. A jazzy lilt makes this

version totally unique.

BLACK IVORY—Buddah BDA 506

LOVE WON'T YOU STAY (prod. by R. John,

M. Gately & Black Ivory) (Rulelest, ASCAP)
Coming through with an urgent sounding
vocal, this ballad is propelled through an
understated production that should figure
to score big r&b.

SINGLE PICKS

LINDA BENNETT—Mercury 73749
AN OLD FASHIONED CHRISTMAS (prod. by Paul
Vance) {Music of the Times, ASCAP}

With a song that has to be one of the
most bizarre Christmas stories ever, Paul
Vance, the “‘Run Joey Run” man, goes one
step further and completely over the edge.

FRANK SINATRA—Reprise RPS 1342 (WB)
A BABY JUST LIKE YOU (prod. by Don Costa)
(Cherry Lane, ASCAP)

One of the outcomes of his Vegas engage-
ment with John Denver is Frank's latest
effort which Denver wrote with Joe
Henry. An excellent seasonal entry.

EMMYLOU HARRIS—Reprise RPS 1241
(WB)
LIGHT OF THE STABLE (prod. by Brian Ahern)
(Jolly Cheeks, BMI)
A lightseasonal ballad from the songstress
who just rode to the top of the country
charts. Joining her is an all-star chorus
that includes Linda Ronstadt.

THE ATLANTA DISCO BAND—Ariola
America P 7611 (Capitol)

BAD LUCK (prod. by Dave Crawford)
(Blackwood, BMI)

Instrumental version of the recent Harold
Melvin hit should solidify the song’s status
as a classic. Group’s lively sound does jus-
tice to the original.

MOMENTS—Stang ST 5064 (All Platinum)
GOT TO GET TO KNOW YOU (prod. by A.:Goodman,
H. Ray & W. Morris) (Gambi, BMI}

A song that you should get to know soon.
An excellent combination of harmonies
and instrumental support. Primed for pop
crossover consideration.

NELL CARTER—RCA JB 10434
THE MORNING AFTER (THE NIGHT BEFORE) (prod. by

Myrna March & Bert DeCoteaux)
{Myrna March, ASCAP)

Songstress with a voice that will make you
sit up and listen delivers a fiery vocal over
a plush but vibrant arrangement. Should
receive some disco action.

IRON BUTTERFLY—MCA 40493

BEYOND THE MILKY WAY (prod. by John Ryan)
(Jeryl Lynn, BMI)

These purveyors of heavy sounds offer a

fine hard rock track from their ‘“‘Sun and

Steel” Ip. Bouncy rhythms ricochet with a

crisp, fresh vitality.

HOSANNA—Calla CA 1207 (Shakat)
HIPIT—PT. 1 {prod. by Jim Hartnett)

{Little Joe, BMI)
A shuffling disco beat punctuates this new
dance tune which glides along under the
spetl of a silken vocal and a graceful horn
section. A hot one for the discos.
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TERRY COLLINS—Silver Blue 7301 (TK)
OH, SO LONELY (prod. by Bobby Eli}
Oceans Blue/Friday's Child, BMI)

Label bow for the singer is a strong ballad
with lots of mood and atmosphere. A fine
Bobby Eli string arrangement holds it all
together. A stfong crossover possibility.

IMPRESSIONS—Curtom CMS 0110 (WB)
LOVING POWER (prod. by Chuck Jackson &

Marvin Yancy} (Jay's Enterprises /Chappell, ASCAP}
The redoubtable Jackson-Yancy team
wrote and produced this ballad for these
chart mainstays who make the song all
their own. A solid hit record.

BILLY PRESTON—A&M 1768
DO IT WHILE YOU CAN (prod. by M. Cecil,
R. Margouleff & B. Preston) (Irving/WEP, BMI);
Almo/Preston, ASCAP)
This gem, extracted from Billy’s “it's My
Pleasure” set, offers some fine electric
keyboard work from the maestro as well
as some sound advice.

CAMEO—Chocolate City CC 001

(Casablanca)
FIND MY WAY (prod. by L. Blackman & J. Melfi)
(Charles K. Harris, ASCAP)

A song that has already gained some
disco notoriety, its commercial release
should see its repute spread over the air-
waves as well.

HERBIE HANCOCK—Columbia 3 10239

HANG UP YOUR HANG UPS (prod. by David
Rubinson & ‘Herbie Hancock} (Hancock, BMI}

A vivid instrumental disco jazz sound from
the man who helped define the genre.
Electronic undercurrents keep the overall
sound charged and alive.

SHIRLEY & COMPANY—Vibration V! 539
(All Platinum)

DISCO SHIRLEY (prod. by Jesus Alvarez)
{Gambi, BMI)

Shirley, the disco bombshell is back with
another ““Shame, Shame, Shame” type of
dance number. The lady generates lots of
energy and excitement.

JOHN CHRISTIAN DEE—Janus J 257

COME JOHNNIE (LET'S GO JOHNNIE) (prod. by
John Christian Dee & Ehrhardt) (Heavy, BMI}

A year that has had its share of hit nov-
elty singles, '75's latest is this Johnny
Cash-sounding narrative. Tale about a lady
who takes her dancing seriously.

DANIEL BOONE—Pye 71052

I THINK OF YOU (prod. by Larry Page}
(Miller, ASCAP)

An English pop singer, Daniel’s first r&b
effort benefits by a strong production that
conjures lots of atmosphere. A very
smooth performance.
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Nowv, Don Cornelius,

the host and creator

of TVU’s most popular

dance showy, Soul Train,
presents “The Soul Train Gang?’

Their first album (arriving right in time for Christmas-giving) features two hot singles:

“"Soul Train '75!sB-10400

the new theme from the TV show, and Don Cornelius’ recitation of
i1 11

Spectrum,'sB-10467

plus six more dynamite hits.
In addition to the album, there’s another special from this brand new label:
the debut single by The Whispers, the Gang's back-up group that's ncw an act on its own:

“In Love

Forever!’
SB-10430

|




TIMES OF YOUR LIFE

PAUL ANKA—UA UA-LA569-G (6.98)

Pick a span of a few years from within
the last two decades and assemble your
own Paul Anka greatest hits package.
Anka’s most recent string of hits—'"You're
Having My Baby,” “One Man Woman/
One Woman Man” and ““There’s Nothing
Stronger Than Our Love” (the latter two
with Odia Coates)—are impressive.

NORTHERN LIGHTS-SOUTHERN CROSS
THE BAND—Capitol $T-11440 (6.98)

The Band takes its time recording, but
rarely to as good an end as now. The
progress from ‘“Big Pink"” to ‘‘Stage
Fright” to “Northern . . /" is a trailblaz-
ing history of rock from the mid-'60s on.
“Forbidden Fruit,” “Ring Your Bell” and
“Acadian Driftwood” have that special
Band sound infused with life and vigor.

TEASER

TOMMY BOLIN—Nemperor NE 436 (Atlantic) (6.98)
Bolin’s is a varied background—Zephyr,
Billy Cobham’s “Spectrum’ and, of course,
Deep Purple. The first straight rock album
on Nemperor finds Bolin geared to fans
of loud, frenzied electric guitars. “The
Grind” is a Leon Russell-like number
with “‘Teaser” and “Wild Dogs"”’ equally

ripping.

TOGETHER

GEORGE & GWEN McCRAE—Cat 2606 (TK) (6.98)
The social marriage was consummated
long before this duo recording, but both
appear to have been blessed in heaven.
A disco album that can be played from
start to finish without losing momentum,
“Together” is an all around masterful
coupling. “I'll Do the Rockin’ " and “The
Rub’" are among the best.

DANCE YOUR TROUBLES AWAY
ARCHIE BELL & THE DRELLS—TSOP PZ 33844

(Col) (6.98)
Put down your malts; you don’t want no
hamburgers! If you wanna dance, Archie
Bell & the Drells are back! Dancing music
in the classic Philadelphia style with the
single “The Soul City Walk” and the pro-
pulsive “Let’s Groove” and I Could
Dance All Night.”

EQUINOX

STYX—A&M SP-4559 (6.98)

The flaming block of ice on the cover is
an example of the study in contrasts that
is Styx’ forte: heavy instrumental electron-
ics coupled with distinctly clear vocals;
hard driving rhythm section punctuated
by keyboards, ARPs and choral effects.
“Midnight Ride,” “Lorelei” and “Light
Up” top with a new label affiliation.

IDENTITY

AIRTO—Arista AL 4068 (6.98)

The drummer/percussionist now on Arista
takes production guidance from a master
of pop-jazz styling, Herbie Hancock. There
are Latin, African and Eastern influences
filtered through persistent rhythmic puls-
es. Flora Purim provides interesting vocals
and it all mixes together on “Flora On My
Mind,” “Identity” and “Cafe.”

ALBUM PICKS

=TINES OF YOUR LIFE

THE ROAD GO#S
A COLLECTION ¢ 119400 GRS ATESY

THE ROAD GOES ON FOREVER
THE ALLMAN BROTHERS BAND—Capricorn 2CP
0164 (WB) (6.98}

Further proof of the viability of FM as a
life-sustaining medium for progressive
southern rockers. Though ‘“‘Rambling
Man" crossed the wavelengths, there’ll
be much that is familiar on these four
sides—"Stormy Monday,” ‘Blue Sky,”
“Jessica’” and ‘‘Melissa,”” among them.

THE THREE DEGREES LIVE

Philadelphia International PZ 33840 (Col) (6.98)
Ever since the international success of
“When Will | See You Again,” these three
ladies have been able to do no wrong.
Their rousing performance includes such
contemporary standards as “’Living For the
City” and “Everybody Gets to Go to the
Moon,” as well as a generous assortment
of Gamble-Huff compositions.

IT'S ONLY LOVE

RITA COOLIDGE—A&M $P-4531 (6.98)

Rita’s crystalline voice is alternately
breathy and bell-like, supported by gentle
arrangements and first-rate musicianship.
“Keep the Candle Burning” has potential
as a country crossover with its subtle
country overtones and mildly suggestive
lyries. The same holds true for “’Don’t Let
Love Pass You By.”

BREAKFAST SPECIAL

PETE WINGFIELD—Island ILPS 9333 (6.98)
"Eighteen With a Bullet” has already
passed its namesake chartwise and judg-
ing by “Breakfast Special,” Wingfield’s got
a few other shots ready to fire (“Please,”
“Kangaroo Dip”). “Hold Me Closer” and
“Anytime” are more in the ballad cate-
gory, “Shining Eyes,” a cleverly endearing
novelty number. Upward mobility lives!

ROYAL BED BOUNCER

KAYAK—Janus JXS 7023 (6.94)

A Dutch group whose material is in Eng-
lish and whose sound is the same—ala
10cc and Queen. A very busy arrange-
ment on the opening “Royal Bed Bounc-
er’” gives way to a softer, more melodic
side on ‘“Life Of Gold.” ““Chance For A
Lifetime” and “If This Is Your Welcome’’
would make choice FM cuts.

FALLIN' IN LOVE
HAMILTON, JOE FRANK & REYNOLDS—
Playboy PB 407 (6.98)

“Fallin’ In Love” and ““Winners and Losers”’
are the hit examples in an album full of
singles hooks and rolling melodies. And a
rose scent on the inner sleeve is an added
touch to set the mood for “Only Love
(Will Break Your Heart),” “Who Do You
Love” and ““What Kind of Love Is This.”

| WANT THE WORLD TO KNOW

THE BEST OF BOTH WORLDS—Calla LPS 5003 (6.98)
A big, brassy Blood, Sweat & Tearsy sound
with a solid disco orientation, the combi-
nation most evident on tracks such as
"Broad Jumping,” “Creedy Green” and
“Momma Bakes Biscuits.”” In a softer,
sung/spoken vein are the title tune and
“Lost In A Shuffle of Love.” A debut that
promises much for the future.
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_ LetIt Shine

He Ain't Heavy...
He's My Brother
Olivia Newton-John

her new single from




Mangione Makes Magic

‘.}.f:" b \s :
Congratulations were in order when Chuck Mangione played Carnegie Hall recently.
At the concert the talents of Esther Satterfield, Gerry Niewood and Gap Mangione were
showcased. Shown from ieft are Gil Freisen, vice president of A&M; Chuck Mangione;
east coast director of publicity Martin Kirkup; national director of FM promotion Rick

Totoian; N.Y. promo rep Pete Mollica; and Pat Luce (seated), artist development.

UA Ups Jefferson

B LOS ANGELES—Ray Anderson,
vice president, promotion, United
Artists. Records, has announced
the appointment of Barbara Jef-
ferson to the post of national
promation coordinator, albums
and singles.

Barbara Jefferson

Ms. Jefferson, who has been
with United Artists for five years,
has an extensive background in
sales. Her responsibilities will in-
clude coordination of sales and
promotion activities in markets
throughout the country.

A native of Harrisburg, Pennsyl-
vania, Ms. Jefferson is a graduate
of Los Angeles Community Col-
iege. She will be headquartered
in Los Angeles and report directly
to Anderson.

- WILL FIX IT
WHEN WE MIX IT

Also your choice:

More bass + More drums - More

highs « More piano « More guitar

« More vocal - More of every-
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the bed today
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RCA To Release
Bo Diddley Album

B NEW YORK—Ron Terry, presi-
dent of New Hope Music, has
produced, assembled and pack-
aged the “Bo Diddley 20th Anni-
versary Album,” to be released in
January by RCA Records, it was
announced by Mike Berniker, di-
vision vice president, pop a&r,
RCA Records. In addition to cele-
brating Diddley’s anniversary, the
album features an “all-star” line-
up of guest performers, both
American and British.

Included on the album are:
Carmine Appice, Elvin Bishop,
Tim Bogart, Chris Bond, Joe
Cocker, Mike Deasy, Norman
Durkee, Billy Joel, Corky Laing,
Albert Lee, Alvin Lee, Roger Mc-
Guinn, Keith Moon, Daniel
Moore, Matthew Moore, Ted
Neely and Leslie West.

The album is the first product
to emerge from the recently
formed New Hope Music inde-
pendent production company.
Ron Terry, founder and president
of the company, has long been
involved in the record business as
a producer and writer.

; n
e\l
SV -4

MCA recording artist Kenny Starr was in
Los Angeles recently to tape ‘The Merv
Griffin Show' and to do a series of press
interviews and other promotional activi-
ties for his single, “Blind Man In The
Bleachers.” Discovered by Loretta Lynn, he
has toured with her road show for four
years. Starr is pictured visiting RW's west
coast office to discuss his record with
RW VP Spence Berland ({right).

New Yerk, N. Y.

By IRA MAYER and ROBERTA SKOPP

M REPORT FROM WHOUSTON: The long-awaited tour opened and
reports are that The Who are at their best ever. The concert was held
at the Summit in Houston, holding 20,000 people. Toots & the Maytals
opened and after the equipment change The Who sprinted out,
plugged in and went straight into “Can’t Explain.” They did a little
bit of everything—including a 45 minute segment from “Tommy”
—being career inclusive right through to “Squeeze Box.” The pioneers
of theatrical rock (which has now headed to Tahoe and Alice Cooper)
offered no gimmickry, but rather straight ahead to rock & roll. From
what we hear, everyone was absolutely destroyed. As if that wasn’t
enough, a party followed that turned a few heads, too. It was held
in the Grand Ballroom of the Houston Oaks Hotel. Every song from
“The Who By Numbers” was represented by some sort of display
(“Slip Kids” was depicted by two sliding ponds, “Success Story”
featured a huge photo of them from 10 years ago next to a current
one, and there were two mammoth blow-ups of the album cover
and gigantic magic markers with which to fill them in). The song
“Squeeze Box,” however, was represented by a small stage in one
area that featured some dancers who danced whenever the song went
on (about every sixth number) with little squeeze boxes. Encouraged
by an incorrigible Keith Moon, who we understand was being quite
the gentleman, they went topless. Seems that when the time came
for the dancers to leave, the party was still going on so some ladies
attending decided to take their place—one of whom assumed a
topless stance. Moon, absolutely shocked at the lady’s behavior, tried
to stop her in his own unique manner. He was aided by the Houston
police who had decided that the party had gone on long enough.
Last we heard, John Entwistle decided to go for a ride with the
Houston police (just to make sure there were no hard feelings, of
course) and Moon was last seen entering his room with one of the
hired dancers. A good time was had by all. See complete review
elsewhere in this issue.

SOMEONE SAVED MY LIFE TONIGHT: Dave Mason and .band had
not too pleasant a surprise in store for them while on their way to
Cincinnati for a concert on the 23rd. They were on their private
plane, about 200 miles out of Cincinnati, when the plane went on
fire and filled with smoke. Mason was sleeping at the time and woke
up hearing the pilot repeating “Mayday, mayday.” They crash landed
in Parkersburg, West Virginia, and, to the amazement of all, made
it to their date a mere 25 minutes late. Now that’s dedication . . .
Onto brighter tales. Seen at a recent intimate gathering held for
Roxy Music (hosted by New York’s vibrant personality Earl McGrath)
were Andy Warhol, Maggie Bell, Larry Rivers, Sylvia Miles, Robert
Stigwood, AWB’s Hamish Stuart, Yvonne Elliman and husband, RSO
president Bill Oaks, Peter Wolf and the “Siren” cover lady . . .
Governor Milton Shapp, presidential contender from Pennsylvania, is
seriously considering the use of Billy Swan’s “| Can Help” for his
campaign . . . Andy Pratt and Arif Mardin halfway through the
production of the album . . . Expect 13 editions of the National
Lampoon this year. The 13th will be record titled “Good Buy Pop.”

THERE'S LAUGHTER IN THEM PADDED WALLS: Studio 21, former
home of ““The National Lampoon Radio Hour,” is open to general
projects on its 2-16 track machines. Director of operations is George
Agoglia, studio manager is John Hechtman and sales rep is Kip Kaplan.
The studio is at 635 Madison Avenue; phone: (212) 688-4070.

NOTED: Todd Rundgren caught two groups of old friends at the
Bottom Line on the same bill—the Hello People and Hall and Oates.
Also there were Clive Davis and B. B. King . . . Among those to see
the Pointer Sisters—Bill Hudson, Goldie Hawn and Donna Summer
.. . The Waldorf invented a blue champagne cocktail to be added
to their bar menu in tribute to Manhattan Transfer . . . G. T. Moore
and the Reggae Guitars’ first Mercury release in the States will consist
of two tracks from their first English album, three from their second
and three songs cut a few weeks ago in England, including their
version of ‘“’Knockin’ On Heaven’s Door”— the one which Eric
Clapton borrowed earlier this year.

CHRISTMAS GIFT: Though some of us prefer a coloring book and
crayons on our coffee tables, there’s a rather spectacular oversize
volume tracing the history of the 50-year old Grand Ole Opry that’s
as much of interest to city cowboys as to country folk. With a fine
text by Jack Hurst, it’s really the color and black and white pictures
that make these 400 pages attractive. Title is “Nashville’s Grand Ole
Opry;” the book is published by Harry N. Abrams, Inc.

(Continued on page 48)
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Hunger 'Telethon’ Planned by WNEW-FM

B NEW YORK—In a unique for- | are: Ralph Nader, Harry Chapin,
mat designed as radio’s first ““tele- | Dick Gregory, Jackson Browne,
thon,” WNEW-FM will pre-empt | John Denver, Gladys Knight, Janis
their commercial time for 26 | fan and Senator Edward Kennedy.
hoursto concentrate on the issues | Organizations include OXFAM,
of world hunger, aimed at inform- | the United Nations, the Gray Pan-
ing their listeners that a problem | thers, and Bread for the World,
exists, but especially, that their | as well as Rolling Stone and
actions can help correct it. From | Crawdaddy Magazines.
8 a.m. on Sunday, November 30 The objective of the radiothon
until 10 a.m. Monday, December | s “'to develop a constituency that
1, the station (in conjunction with | is concerned with world hunger,”
WHY—World Hunger Year) will | says WNEW-FM general manager
punctuate their normal music pro- | Mel Karmezin.
gramming with features and inter-
views involving prominent per-
sonalities in show business and
politics and top experts in the
iield of world hunger.
Participants
Among the individuals slated to
participate either live or on tape

RW Atlanta Radio Seminar

(Continued from page 3)

Topics
Among the other issues to be
covered are: overconsumption
and waste, the politics of hunger,
plight of “senior citizens, food
stamps and positive action indi-
viduals can take.

There was also talk about Record | that discos are providing a sales
World incorporating more r&b | impetus and a testing ground
secondary markets and sales in- | for potential of records. This
to the charts led by Gwen | third level of promotional possi-
Kessler of Tara and Rudy Ruther- | bilities has shown itself in other
ford of WFDR in Manchester, = markets and is currently proving
Georgla. Again the feeling sur- | to be more than just a New York
faced that secondaries were | phenomenon.
significantly affecting the major Plans Underway
stations in the area and this was Special thanks are extended to
confirmed by representatives of | Scott Shannon, Don Benson, Gary
both WAOK and WIGO. Shannon, J.J. Jackson and the en-
Disco Scene tire staff of WQXI| for promoting
Further questioning and floor | the seminar and aiding in its co-
conversation centered around the | ordination. Plans for the next
disco scene, which is becoming [ seminar are already underway
more important in the Atlanta | and will be announced in the
area. It was the general opinion | magazine shortly.

Pictured here at the Record World Trade/Radio Seminar held at Stouffer's in Atlanta
recently are (from top left): RW publisher Bob Austin delivering the opening address
and introducing (second photo, from left) Howard Llevitt, associate editor; Mike
Vallone, assistant research editor; Toni Profera, research editor and lenny Beer, VP,
marketing; Beer is seen here addressing the gathering; while Profera explains the
components of the RW charts. Seen at the reception held just prior to the seminar are

20

‘World of John Hammond'’
Set for Nahonmde Airing

B NEW YORK — “The World of
John Hammond,” a two-part
Soundstage TV special, will be
airing on more than 240 stations
across the country on December
12 and 13, 9:30-11:00 each night.
In the New York area, however,
the show will be broadcast on
successive Saturday nights, De-
cember 6 and 13 7:30-9:00. It
will be seen on WNET-Channel
13, with simultaneous stereo
transmission on WBAI-FM.

The Public Broadcasting Sys-
tem’s Soundstage special pays
tribute to the many contributions
that John Hammond, who holds
the position of vice president of
talent acquisition for Columbia
Records, has made to the music
scene throughout his distin-
guished career. Among the artists
that Hammond has been closely
associated with during his years

in the music business are such
flgures as Bessie Smith, Billie
Holiday, Count Basie, Benny
Goodman, Bob Dylan, Aretha
Franklin and Bruce Springsteen.
His current activities include
Columbia Records’ ‘““John Ham-
mond Collection” reissue pro-
gram and producing artists such
as Bill Watrous and John Blair.

A Tribute to John Hammond,"”
which was taped in Chicago,
gathered together many of these
artists, in person and on film,
and invited other luminaries to
pay their musical and verbal
respects to Hammond. Goddard
Lieberson and Jerry Wexler co-
host the show, which features
appearances by Goodman, Dylan,
Helen Humes, Mitch Miller,
Teddy Wilson, Red Norvo,
Marion Williams and numerous
others.

CEOUNTRY RADIO

By CHARLIE DOUGLAS
B The Country Music Disc Jockey Hall Of Fame now has an official
home. The good folk at the Nashville office of ASCAP, Ed Shea and
Charlie Monk, have made arrangements for the plaques and arti-
facts that will be gathered over the years to be housed in their build-
ing. Chuck Chellman and Georgia Twitty, the founders of the honor-
ing organization, held the unveiling of the handsome plaques during
the week of November 11. The inductees, Eddie Hill and Grant Turner,
were present, as were representatives of the family of Nelson King,
the inductee in the deceased category. Much of the Nashville com-

munity turned out for the occasion,

including Bob Lockwood of

WKDA, Biff Collie, Jean Shepard representing ACE, Bob Ferguson of
RCA who spent some time jocking in Washington State, Frank Jones

{top right): Scott Shannon,

Music; (bottom from left):

some of the finer points of music publishing with John Sturdivant,

program director,

(Continued on page 48)

WQXl, and Bob Wilcox of Franklin
Tommy Lester, music director WEAS-FM and Ron Dobblins
of WAOK; Pete Smolen, national buyer for Record Bar with Wilcox; Levitt discussing

RW's VP, south-

eastern manager, and Bill Lowery of Lowery Music; Eddie Biscoe of Bang Records
with Jimmy Davenport of WFOM; and Profera talking to Nancy Solinsky, MD of WMAK.
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ANewAlbum
by
THE BAND

Northern Lights-Southern Cross

t torght: Rick Danko, Garth Hudson, Richard Manuel, Robbi= Rob Lev
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(Its BeenWorth The Wejght)
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DIALOGUE

THE VIEWPOIN

THE INDUSTRY

BNB Associates: Diversity in Management

By ELIOT SEKULER
B BNE Associates’ Mace Neufeld, Alan Bernard and Sherwin Bash
have represented artists in virtually every area of the entertainment
industry since their first involvement in the early fifties. Recording
artists they've worked with over the years have included Herb Alpert,
Jim Croce, Andy Williams and Neil Sedaka, and their present roster is
as extensive as that of most record labels. To name a few, BNB today
represents Neil Diamond, The Captain and Tennille, The Miracles,
Randy Newman, John Davidson, Hoyt Axton, John Stewart, Gabriel
Kaplan, Kansas and Gino Vannelli. In the following Dialogue, the three
principals of BNB discuss the structure of the company and their views
on the record business as it relates to other entertainment media.

Recard World: What criteria do you look for before deciding to
work with an artist?

Sherwin Bash: They have to excite us; the entertainment business
is still a matter of taste. You rely on your taste to sense whether an
artist has something that you can work with and market. You can’t
manage everybody and sometimes we find artists who are better
suited to be represented by another office. When we see somebody
or something that excites us, we go after it.

RW: Is the decision to take on a client made collectively?

Mace Neufeld: The secret of a good partnership arrangement is to
try to generally agree on the talent you'll be working with; but if you
don’t all agree and one of the principals of the company feels very
strongly about it, you have to back them up. Basically, our tastes
are usually compatible.

RW: Do you each work on different clients or is the entire office
responsible for all your clients?

Neufeld: We've set up a team system where one of the principals of
the company works with one of the younger people associated with
the office on each client. But everybody in the office generally knows
what’s happening with all of our artists.

RW: There’s no formal structure to your relationship with your
clients?

Neufeld: Not really; everybody’s free to operate in the direction
he feels is best. We don’t have a set-up where one person handles
just television and another works exclusively with motion pictures.

We handle people. On the other hand, we've found that we'd be |

wasting much of our manpower and many hours by duplicating each
other’s efforts on behalf of the same client. If we did that, then we
would truly lose the personal contact that we try to maintain in per-
sonal management. Alan, for example, is handling John Davidson and
we can generally discuss the kinds of things we’d like to see John
Davidson achieve. But on a day-to-day basis, Alan makes those deci-
sions and stays in contact with John.

RW: Do you prefer to work with an artist from the outset of his or
her caresr or to work with somebody who's already established?

Bash: A number of years ago we were accused of only being in-
terested in representing artists who had already achieved stardom. |
said then that it wasn’t true and | still believe it. We're interested in
representing anybody who excites us; they can be totally unknown
or Elton John. We'll spend as much energy on an artist we've never
seen—a guy on a farm in Pennsylvania named Jim Croce, for example
—who excited us with a demo tape, as we would on any major
artist ready to sign a contract.

RW: You have one of the most diverse rosters of any management
firm we can think of. Is that advantageous or disadvantageous to you
and to your clients?

Bash: | think it's an advantage to our clients and a disadvantage to

us. Because our roster is so diverse, our clients get coverage in all areas |

of the business, from commercials to television to publishing to movies |

and records, etc. We don’t confine ourselves to contemporary music
artists, although we probably could do much better financially if we
did. There’s a lot of money there, but we’re interested in working
with people who are talented—the best at what they do—regardless
of which field they are in.

Neufeld: Just to give you an idea: Alan recently brought a music
act into the office called The Captain and Tennille. Their first record

was so successful that we’ve just made a deal with ABC-TV for a series. |

I can’t begin to tell you how many times friends of ours, who are also
in the management business, come to us and say, “One of the net-
works is interested in my client. How do | go about doing this? How
do | put together a deal?” Our experience is such that we're dealing
continually with a varied assortment of artists and, as a result, we're
talking to the networks, the motion picture companies, record com-
panies, concert promoters and agents; those people aren’t foreign
to us. So if it happens that a group like The Captain and Tennille,
who are major recording artists, have an opportunity to expand into
another medium, we don’t have to pick up the phone and call an-
other manager and say, “Listen, off the record, who’s Freddie Silver-
man?”’

Alan Bernard: We don’t think of ourselves as being involved with
any one area of show business. We're in a business that encompasses
a wide variety of areas.

Bash: In some ways diversity also protects us because you never
know what the future may hold. The music business, for example, has
been recently troubled, and the picture business, which was down
for a long while, is up again. The only thing you can be sure of is
everything is going to change. We also do a lot of cross-pollinating
between clients. At the moment we’re involved in developing a series
of contemporary musical films. | don’t think motion pictures have
begun to tap contemporary music or give it to that vast available
audience. We're working with clients like Randy Newman because we
feel that in five years they’ll be very important factors in the motion
picture industry.

RW: Do you encourage your artists to interact with each other?

Bernard: Only when the combination seems to work naturally, in
and of itself. We've had The Captain and Tennille working with john
Davidson and Jim Croce started his whole thing by going out with
Randy Newman. It works only when the artists are compatible; you
just can’t throw them together.

i s It i i It 1 il

The danger in the record business is
that the computer attitude may begin
to take over as they search for enor-
mous profits at the expense of the gut
reaction.

n

RW: Do you prefer to have the recording artists you represent
signed to one or two labels w<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>