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THOSE IN THE FAST LANE.

THE ONLY SOUND THATLL PASS.

Clarion. With so many systems to choose from,
the hardest part about buying one is deciding which
system to buy. There’s a full line of AM/FM stereo
cassette receivers, power amps, equalizeriampiifiers
and speakers. Hot-sounding audio units that'll put you
miles ahead of the others.

And advanced technology places controf of
the sound where it belongs, at your finger-tips. With
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features like Magi-tune Ill™ electronic tuning, separale
bass and treble equalization and Dolby® noise reduc-
tion you can taifor the sound o the way you like
it. Incredible sound quality and control. That's what
makes Clarion the best sounding car system yet.

Hear it at your Clarion dealer

Then you'll know.

When it comes to traveling in the fast lane, nothing
else passes. In fact, nothing else even comes close.
Dolby 15 a registered trademark of Dolty Laboralones

@ Clarion

CAR AUDIO

MOVING AT THE SPEED OF SOUND

Clarion Corp of America, 5500 Rosecrans Avenue, Lawndale, CA 90260
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barriers
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bounds from bad times and looks
for a breakthrough
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much justification, as our reporter
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Why get stuck with component sound
that always gets stuck at home?

Auto Reverse. Dolby* Separate speakers. This
Panasonic AM/FM stereo cassette recorder gives
you sophisticated component features. You can
enjoy at home. Or away.

The Panasonic Platinum Plus™ RX-C52 gives you superb
listening. Whether you're just sitting at home. Or out
heading for a good time.

With special features that make home Hi-Fi so satis-
fying. Like Dolby for serious sound. Lots more music.
With lots less noise. And Auto Reverse. So you can listen
to both sides of the tape. Without turning it over. And
feather-touch controls.

A two-way four-speaker system gives you super,

stereo. And if you
want to play your
favorite song again
and again, Sam.
Just touch a special
button called One
Program Repeat. Or
if you want to skip
songs to find your other favorites. The Tape Program
Sensor takes you where you want to go.

We can squeeze all this performance into this beau-
tifully compact space. Thanks to our technology called

Shown with optional SL-N15 turntable.

© TriTex™ circuitry. In fact,we could kéep talking about the

?qt&res. But we'd like you to get this show on the road.
¥ - . m

e W

Batteries not inciuded. *Dolby is a ark of Dolby Laboratories.
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HEY, GOOBER!

ONE OF MY GRADUATE
students brought me a copy of
RECORD to show me that in
Anthony DeCurtis’ article
about R.E.M. (“An Open Par-
ty,” June), Peter Buck states
that he is reading and discuss-
ing with his friends Thomas
Pynchon’s V and the story of
The Andy Griffith Show. As
the author of The Andy Grif-
fith Show (John Blair Publish-
er, Winston-Salem, N.C.), I
wanted to let your readers
know that if rock groups can
enjoy Andy of Mayberry, then
the world is not yet lost!

I might add that Mayberry
was a very musical place itself,
and perhaps one day you will
feature an essay on the Dil-
lards, that wonderful blue-
grass group who played the
Darling Boys on Andy’s show.
And you might also pass on to
Buck and other Mayberry fans
that a new and expanded ver-
sion of my book will appear
this fall. Say ‘‘Hey” to
Goober!

RICHARD KELLY
Professor of English and
Mayberry Freak
University of Tennessee
Knoxville, TN

DEAR JOE...

“EVERY AMERICAN IS
responsible for what their gov-
ernment does. If it ain’t being
done in your name, then whose
name is it being done in?”’ Re-
member that fatuous general-
ization made by Joe Strummer
in the June issue of RECORD
(“The Mouth That Roared™)?

I dare say that remark angered
many Americans and rightly
SO.

Any government that's
elected doesn't get put there by
a 100 percent vote of the popu-
lace, so how can all of the peo-
ple be blamed for its actions? I
fail to understand how Strum-
mer can comment on the
American public when he
doesn’t even understand his
own countrymen. “People in
England are asleep,” he says.
“They don'’t realize what a fas-
cist, racist press and police and
government we’ve got.” Is that
so? Well, I know four million
people on the dole who might
disagree with Strummer on
that point. I marked my X
against Maggie at the last elec-
tion (and the one before that)
and so did many other work-
ing class people.

As for the British press, in-
deed, one particular paper is
racist and filled with war-
mongering, anti-working class
Tory piffie, but against that we
also have a paper that is non-
racist and pro-working class.
As with any police force, there
are a few rotten eggs, but many
British policemen are not rac-
ists and do a good job with lit-
tle thanks.

Politics is not Strummer’s
forte. How can he comment on
Nicaragua when the closest
he's probably been to that
country is a visit to the local
cinema, feet up, eating pop-
corn while watching Under
Fire? If 1 want factual infor-
mation on the politics in-
volved, I'd rather listen to the
common sense of someone like
John Pilger, who's risked his
life on many occasions to bring
home the truth, than to some

ASSOCIATE PUBLISHER
Henry Marks

jumped up little squirt who

doesn’t know his arse from his
elbow.

TERENCE REEN

Basingstoke, Hants, England

MARTINIZING

YOUR AUGUST ISSUE
story about my first Anniver-
sary party (‘‘Party Heart,”
Music Video Notes) contains
the following: **Asked what
the secret of his success is, Ka-
han had a simple answer:
‘Good looking women. I love
to work with them and they’re
all over my clips.””

Well, not only did I not
make such a moronic remark,
1 was never even asked the
question. Had I been asked,
however, I would have provid-
ed your writer with a very sim-
ple answer. Any success I’'ve
had is due to the efforts of the
people who work with me. Af-
ter 21 videos, made on budgets
averaging $45,000 and never
exceeding $60,000, we remain
a team and continue to work
the 24-hour shoots for the
modest financial rewards that
those budgets entail. There is
no way I couid execute the am-
bitious concepts I do without
the support they provide. Not
only is that the *‘secret” of my
success, it is the reason why
any piece of film is successful.

MARTIN KAHAN
New York, NY

ELVIS VIDEO

ALTHOUGH WE CONSID-
er Martin Kahan to be one of
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the top directors in the field, as
of the printing of your article
in the September issue of RE-
CORD (“On the Set,” Music
Video Notes), neither RCA
Video Productions nor the El-
vis Presley Estate had made a
selection among several sub-
missions for the Elvis Presley
video on “Blue Suede Shoes.”
CHARLES J. MITCHELL

Vice President,

Program Production,

RCA Video Productions. Inc.

New York, NY

CAR SICKNESS

AFTER READING THE
article on the Cars in the Au-
gust RECORD (““Chasing the
Cars™), I was furious at Ric
Ocasek for his blatant remarks
about his fellow band mem-
bers. It sounds like Ric be-
lieves all the other Cars are
inept musicians who are
blessed by God to be in a band
with the Supreme Ocasek and
that they would be nothing if
they did not have this great
privilege. If Mr. Big Shot does
“all the shit,” as he says, then
why did he bother to bring the
band along with him on tour?
Being so multi-talented, Oca-
sek should start the one-man
band he is very capable of be-
ing and let the Cars use Ben
Orr on all the vocals. The Cars
would be better off, and nei-
ther they nor the fans would
have to hear any more of Oca-
sek’s obnoxious insults.
DAWN RACKLEY
Nashville, NC

See the October Letters for
Ocasek’s rebuttal—Ed.
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CAMEL LIGHTS

Its a whole new world




Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

Today’s
~Camel Lights,
‘unexpectedly mild. 3




Jettmania, any-
one? Joan Jett.
America’s own am-
bassador of rock
‘n’ roll, established
a beachhead in an-
other country re-
cently. Jett and
her Blackhearts,
who a few years
back became the
first U.S rock band
to play East Ger-

many, recently
took Panama by
storm. When a TV
station gave out
the address of her
hotel. both hotel
and station found
themselves be-
sieged by an esti-
mated 5000
people. Jett and
company escaped
with the aid of the

National Guard
and later got their
chance to rock the
South American

republic. She's pic-

tured above open-
ing the locks to
the Panama Canal
(the equivalent of
getting the key to
the city here, one
supposes), a rare
honor for a for-

eigner; the last
American to be ac-
corded the privi-
lege was another
JJ, Jesse Jackson.
The high-flying
Jett then came
back to the States
to play a secret
gig for the Ameri-
can athletes at the
Los Angeles Olym-
pic Village.

4\.1{

Veteran Roxies Phil Manzanera and Andy Mackay recently announced on British TV
that they’ve irrevocably split with co-founder, lounge lizard Bryan Ferry. So all systems
are go for their new project, the Explorers, and their LP with tiverpool newcomer
James Waith on vocals. Ferry, on the other hand, is keeping a low profile in New York
as work proceeds on his solo record. But, according to his London spokesman, Ferry
has nothing to say on the band’s alleged split because there is none. The representative

claims the band members are working on solo projects, something they’ve always

done in the past.

With so many of rock and roll’s original prac-
titioners going off to that big jukebox in the
sky, the timing on three new book releases is
merely exquisite. First up is Nick Tosches’
The Unsung Heroes of Rock 'N’ Roll
(Scribner’s, $8.96). If Tosches’ stories about
such delectably obscure perfomers as Wanda
Jackson, Cecil Gant, Jimmy Logsdon, etc.,
along with the better known pioneers like
Big Joe Turner, Screamin’ Jay Hawkins, Roy
Brown aren’t 100% accurate—and it’s impos-
sible to see how they could be—well, he's still
captured the spirit, the stone cold craziness
of rock that did a number, for better or worse,
on everybody written about here...Add to this
the oral history/biography, The Life And
Times of Little Richard (Harmony, $165.95),
compiled by Charles White. With quotes
from many of Richard’s contemporaries and
compatriots acting as a much needed reality
factor, the currently Right Rev. Penniman
lets us in on a life filled with enough sex and
drugs and rock and roll to last the Enquirer
'til Doomsday...And Pantheon Books has
just issued an updated version of Charlie Gil-
lett’'s The Sound of The City (87.95). Gillett's
massive research job into the earliest days of
American rock was the first full length ef-
fort to treat the music legitimately when it
appeared in the late '80s, and it remains one
of the more informative.

RETNA

MIVES BaC
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WAXWORKS

Head gendarme Sting goes to
work on a solo record following
his appearance in the remake of
The Bride of Frankenstein cur-
rently wrapping in Europe. The
album, due after the first of the
year, will be produced by I.R.S.
recording act Torch Song
(£.R.S., you'll recall, is the label
run by Police manager Miles
Copeland, hence the connec-
tion)... Afrika Bambaataa,
fresh off his remarkable collabo-
ration with James Brown on
“Unity,”” has teamed up with
Public Image, Ltd.’s John Ly-
don, on a record which will
probably see the light of day un-
der the name of Time Zone.
Meanwhile, the status of Bam-
baataa’s Soul Sonic Force is
questionable at this time, fol-
lowing the late August arraign-
ments of members M.C.
G.L.O.B.E. and Pow Wow on
federal bank robbery charges
stemming from a 1981 hold-
up...In an apparently successful
attempt to knock Chicago /V-
Live at Carnegie Hall off the
record books, performance art-

John Cafferty and the Beaver Brown Band tried unsuccesfully for years to beat a rap as Springsteen soundalikes. Since
no label would touch them, they signed to do the music for a rock movie about a fictional band, Eddie and the Cruisers, but
the picture stiffed upon release last year and dragged their soundtrack down with it. Then some cable channels showed
the film this summer and the soundtrack took off, going gold as it reached the Top 20.It’s still so hot, in fact, that their
first realrecord, Tough All Over, due back in July, won't come out 'til '85. Having beat the comparisons to Bruce, Cafferty
and company will now only have to compete with the Cruisers, a group that's never even existed.

ist Laurie Anderson has a five-
disc recording of her USA
performances this year due out
momentarily. For those who
didn’t get a chance to see the
shows, you can follow the pro-
ceedings in USA (the book),

‘I

published by Harper and Row
for $19.95. Didn't realize how
expensive it was to be an Ander-
son afficionado...Five of Philly’s
finest, the Hooters, have been
signed by Columbia, no doubt
on the strength of their recent

Antenna Records release, Amo-
re (see Vinyl Exams, August |
RECORD)...In a nice bit of \
cross-cultural exchange, reggae
artists Black Uhuru cover Little
Steven’s ‘‘Solidarity’’ on their
new Island album, Anthem.

DAVID GAHR

¥ RETNA

PHOTOS. JOHN BELLIS
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YOU NAME
IT...

The Del Fuegos

call it rock ‘n’ roll |

BOSTON—*Not too drunk.
Not too sober. Just drunk
enough.” That'’s the way Del
Fuegos guitarist and songwrit-
er Dan Zanes described his

| quartet’s onstage success

formula.

For three years the Del Fue-
gos have been playing every
club, bar, party and benefit
within a 25-mile radius of Bos-
ton. Now that the band’s debut
Slash album, The Longest Day,

has been released, the Del Fue- |

gos are ready to take on the
rest of the world.

The Del Fuegos play
sprawling, crawling, grinding
rock ‘n’ roll in the tradition of
Chuck Berry, Bo Diddley and
the early Stones. But there’s
also a generous dollop of Pres-
ley, rockabilly and Everly

Brothers harmonies thrown in |

for good measure. “It’s rock
‘n’ roll,” says Zanes. “That’s

Del Fuegos: A stroke for entertainment

all I can ever call it.”

Zanes moved to Boston to
form the band after he met
bass player Tom Lloyd at
breakfast during their first day
at Oberlin College. College
lasted one year: “‘Playing in a
band is what I always wanted

|
|
|
|

L

to do,” explains Zanes. “The
only reason I went to college
was to form a band.” The rest
of the group consists of drum-
mer Woody Geissman, and
Zanes’ younger brother War-
ren, on lead guitar.

1

As for the larger meaning of

their mission, Dan Zanes is
straightforward in announcing
that *“‘rock ‘n’ roll is not an art
form. It’s just a good form of
entertainment.” Some might
disagree, but for the Del Fue-
gos, that’s good enough.
—Dean Johnson

The Q’s: An Amerian Big Country?

' THE BIG COUNTRY...

As sought by the Swimming Pool Q’s

ATLANTA—"The struc-
ture of a lot of our songs is
really unorthodox for pop
hits,” explains Swimming
Pool Q’s guitarist/songwrit-
er Jeff Calder. “And the
trick to making those things
work is to do it with as much
authority as possible.”

Six years of stomping the
Southeast club circuit with
moving twin-guitar tales of
breakdown and hope have

earned the Q’s the right to
‘ authority. The Atlanta
| quintet’s just-released major

label debut LP, The Swim-
\ ming Pool Q’s, on A&M,
roars with a Gothic rock as-
piration suggestive of an

‘ American Big Country.
Propelled by bassist J.E.

Garnett and drummer Billy

Burton and ornamented by
‘ guitarists Calder and Bob
Elsey, the Q's’ sound finds
its purest expression in the
fullness and bell-clarity of
Anne Boston’s vocals. Cal-
der, who studied with novel-

fiction before forming the

REC

ist Harry Crews and wrote |

Q's, finds challenge in put-
‘ ting “words in a woman’s

mouth and making them
‘ seem convincing. It’s a dan-

gerous subject because you

get in a lot of hot water with
‘ women about this, but there

are just songs that men can
sing and songs women can
sing.”

A response to the *“chops
school of Southern rock,”
the Q’s’ 1981 indie LP, The
Deep End, brought the band
attention as purveyors of
what one wag termed “Flan-
nery O'Connor rock’;
charged, edgy, claustropho-
bic explorations of redneck
violence and redemption.
On the new LP, Calder
kicked down the door of his
regionalism and saw new
| vistas: “When we started
out, we toured the South a
lot and tried to get a grass-
roots populist thing going.
Now it’s the big picture
we're struggling to get a grip
on. We've got to establish a
connection with America.”

—Anthony DeCurtis

ORD NOVEMBER 1984
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The Lyres tap into
’60s energy

BOSTON-—Jeff Conolly has
this rock star stuff all wrong.
His band the Lyres released
their debut album on Boston’s
Ace of Hearts label this spring,
and it became a critics’ favor-
ite. But singer/songwriter/or-
ganist Conolly doesn’t want to
talk about that. He'd rather
discuss the Remains, show off
his autographed Wilson Pick-
ett album or spin a rare 45 by
the Cobras.

Conolly, you see, is a music
junkie, and his drug is *60s
music, especially the British
Invasion and American ga-
rage band variety. The Lyres’
own album is testimony to
Conolly’s fixation (in this
town he’s known as “Mono
Man”). Half of its 10 tunes are
reworked covers, including a
pair of Kinks tunes and an ob-
scure Pete Best number (real-
ly). Even Conolly’s originals,
such as ““Don’t Give It Up
Now” and “Help You Ann,”
have a *60s feel to them.

Yet this isn’t any sort of re-
vivalist trip. There are no
granny glasses, Prince Valiant
haircuts or dickies to be seen
onstage. ““We’re more interest-
ed in the '60s’ energy, not its
sounds or looks,” Conolly as-
serts. “I’m not trying to revive
anything, but just trying to
keep that energy flame alive.

|
|

“We're not elitists. What
I’m trying to do is please the
garage band purists as best 1
can and get played on the ra-
dio. That’s the whole point of
the Lyres.”

The six-year-old quartet has
experienced extensive person-
nel reshufflings in its life, but
Conolly remains the glue that

Lyres: Plugging into ‘60s energy

holds everything together. He
expects to begin work on new
material once the Lyres finish
their first real tour outside of
New England. He’s in a hurry
to record again. “‘I'll be 29
next year,” he says, laughing.
“I still have two years left in
me.”

—Dean Johnson

HOLDING
OuUT
PROMISE

The continuing

ey Tivages

| LOS ANGELES—So you've

been annointed by the rock
press as one of 1984’s Hot New

| Bands. Now put up or shut up.

True West has at least lived
up to its billing by delivering a
solid debut album, Drifters

| (PVC Records). One of its key

virtues is its range. Guitarists
Richard McGrath and Russ
Tolman soar past their influ-
ences toward interplay that’s
both fresh and forceful. Which
isn’t to suggest for a moment
that Drifters is likely to gener-
ate a great deal of chart-climb-
ing horsepower. *“We’re not
expecting much commercial
airplay,” Tolman concedes.
The Sacramento-based band
hopes college radio will con-
tinue to champion the True

12

West cause. And a major tour,
beginning this month, will
surely win additional support-
ers. At the Music Machine
here recently, the group
turned in a typically fiery, no-

frills set, despite Tolman’s

| equipment troubles.
In the next several months ‘ won’t be surprising if True

True West’s status could well
shift. Between the keen mind
and rock ‘n’ roll heart in Drift-

ers’ grooves, and the subtle
power displayed onstage, it

West is declared one of /985’s
Hot Not-So-New bands.
—Duncan Strauss

1 True West: Fresh, forceful interplay
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NO QUEENLY POSTURING

Roger Taylor gets topical

LOS ANGELES—Roger
Taylor must have asked him-
self how noted his anti-nuclear
album would be, released this
past summer to a world of na-
tions giddy with post-Olym-
pics optimism. Must’ve been
his drummer’s sense of tim-
ing—as long as presidents of
nuclear powers can joke that
“‘we begin bombing in five
minutes,” its timeliness would
endure until we are disarmed
or turned to dust.

Taylor’s Strong Frontier
(Capitol) is a temporal one

where the consequences of our |

tap dance at the abyss are
manifold. “It’s difficult to
write about the nuclear threat,

though, without being naive |

and stating the obvious,” he
notes. Solo venture number
two for the Queen drummer
and co-founder and composer
of that band’s chartbusting
single, “Radio Ga Ga,” from
The Works, comes between
Queen’s The Works and the
band’s fall tour of England
and Europe, and at a point of
optimum disgust in Taylor’s

RECORD / NOVEMBER

life.

“Politicians are all basically
criminals,” says Taylor. Judg-
ing too from his slam at dubi-
ous right-wing journalism
(“It’s An Illusion,” co-written
with Status Quo guitarist Rick
Parfitt), he figures the mass
media could use some more in-
tegrity as well. *“That’s how
people have come to learn to
live with the bomb. The ‘bal-
ance of power’ and all that
crap that’s been fed to peo-
ple—they just come to believe
it. It’s like a nice little pill.”

Will Queen’s music take a
similar issue-oriented turn in
the future? Taylor demurs.
“We don’t want to be too po-
litical as a band,” he replies.
“One, because there’s four of |
us and we all have different
views. Two, we've always
wanted to make music to en-
tertain people, for people to
enjoy. I believe that’s why
we've had such tremendous
international success. But that
allows me to say a few things I
want to say on my own al-
bums.” —Susanne Whatley
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LOW-KEY
BEE GEE

Robin Gibb,
after the tumult

NEW YORK—“I'm not sell-
ing the Bee Gees. I'm selling
Robin Gibb as an urban street
musician, a singer who makes
dance music for kids. No over-
dressing, no having my face on
the side of a lunchbox, no
more high-power hype. I've
had quite enough of that.”

Indeed, he has. Whether or
not the public ultimately ac-
cepts Robin Gibb as the next
big thing on Beat Street, at
least this member of the Bee
Gees will sleep at night.

*“I guess a lot of people think
it’s great to be, say, Michael
Jackson,” says Gibb. “Frank-
ly, I feel sorry for him. How do
you maintain street sense
when you can’t walk on the
street? Everybody expects you
to be something you may not
want to be all the time. It isn’t
very nice when you become an
image instead of an artist.”

The overwhelming success

| of Saturday Night Fever made

Gibb a richer man but it cost
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| him peace of mind and con-

tributed to the breakup of his
family. “It’s a simple story,”

| he observes. “My wife ran off

with another guy. I don’t real-
ly have any answers for the
way things are. You just have
to stay in touch with
yourself.”

With his debut Mirage solo
album, Secret Agent, and sin-
gle “Boys Do Fall In Love,”
Gibb says he’s fulfilled his de-
sire to ‘‘take a refreshing
stance.” He rejects out of hand
the suggestion that sections of
the solo LP are anchored in
’60s-like harmony. “I'm very
much in the '80s,” he declares.
Indeed, on Secret Agent Gibb
displays a far gutsier vocal

style than one would have ex- |

pected given the Gibb broth-
ers’ MOR bent of late.

And finally, he rejects the
notion that he is competing
with the solo efforts of brother
Barry, who’s more of a mid-
dle-of-the-roader. “It’s not a
competition, and even if it was
a race, I wouldn’t mind not
winning as long as I could be
in the running.

‘‘After all,” he advises, “I'm
a bloody good runner.”

—Mark Mehler

Gibb: No more hype
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ONE OF THE GREAT THINGS ABOUT ROCK

star Lindsey Buckinghamisthat he acts no-
thing at all like a rock star. A member of
Fleetwood Mac for the past decade, the
singer-songwriter-guitarist is a rock ‘n’ roll
curveball:

—In conversation, rock stars tend to
rely too heavily on a certain word (“man”
or phrase (*you know’’). Buckingham
overuses the word microcosm.

—For a lot of handsome rock stars, “ro-
mance” means never having to wake up
with the same woman. Buckingham has
been involved in two lengthy romances:
five years with Fleetwood Mac’s celestial
caped crusader Stevie Nicks, and six with a
woman named Carol Ann Harris—a rela-
tionship that unravels before your very
ears on his impressive new album, Go
Insane.

Although in the world of rock the pre-
vailing attitude is “nothing succeeds like
excess,” the low-key Buckingham says *I
don’t go out a lot; I like to stay home. I
read, see films, do laps in the pools.” He
thought flying over toEngland so producer
Roy Thomas Baker could hear rough tapes
of Insane was *“‘overly theatrical.”

—As part of the Big Mac operation, he
played a major role in crafting Rumours,
one of pop’s biggest-selling albums in the
pre-Thriller era. Yet he maintains ““I didn’t
get the sense that I achieved that much”
with Rumours, adding “the reason to cre-
ate isn’t necessarily to sell albums—on a
philosophical level, the reason to create is
to experience the process of creating.”

At this point it wouldn’t be too surpris-
ing if Dave Lee Hedonism wanted to grab
Buckingham by the lapels, give him the
Moe Howard treatment across the chops
and scream “Lindsey, Lindsey! What are
you trying to do, give rock ‘n’ roll a good
name?! I mean, ‘the reason to create is to
experience the process of creating.” Come
on, man—have you gone insane?”

D UNCAN

Well, in a manner of speaking, Lindsey
Buckingham did indeed go insane. His in-
sanity was the kind that accompanies the
shattering of a serious relationship, that
disquieting emotional blackout that is al-
ways more crippling for an avowed roman-
tic like Buckingham.

In a display of the most admirable heavy
mettle, he exorcised those emotional de-
mons by meeting them head on and trans-
ferring them onto Insane, which takes
some basic pop conventions—both lyrical
and musical—and neatly turns them over,
under, sideways, down.

Two things, then, are clear and signifi-
cant upon meeting Buckingham in the
cozy cottage attached to his manager’s
Hollywood office. First, he went through
hell before, during and after the split from
Harris. (Nationally inquiring minds want-
ing to know exactly what happened to the
relationship will no doubt latch onto such
lines as “‘surprised to find someone willing
to lose/Just to keep herself from falling
apart” and *‘I just can’t seem to get
through/Hey little girl leave that little
drug alone” and decide they understand
the roles and twisted plots in this drama.)

Second, it’s clear that Lindsey is fine
now, or at least much better. Dressed in
grey t-shirt, jeans and boots, he looks fit
and relaxed. He also appears to be quite
pleased. Please with his life. Pleased with
his album. Pleased with his emergence as a
songwriting and studio maestro a /a long-
time hero Brian Wilson.

Comfortable and recovered as he is now,
Buckingham knows that his personal cri-
ses supplied Insane’s emotional core. “A
lot of the album was derived from things
that were going on in my personal life,” he
explains. “My girlfriend moved out several
months ago, so I’m a bachelor for the first
time in six years. Without getting into spe-
cifics, I experienced some situations where
everything became grey—the blacks and
whites totally dropped out. My sense of re-

STRAUSS
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| of the album is that if you make a commit-

ment to a relationship, and one side of that
relationship goes haywire, you're going to
go haywire with it. At some point, altruism
can become a form of self-destruction.”

Of course, Buckingham doesn’t think he
has the corner on the temporary insanity
market. *‘I think everyone goes insane
from time to time,” he observes, “but usu-
ally you can reel yourself back in, usually
you have a handle on what the context is.
In other words, insanity is pretty relative:
the acceptable or even expected behavior
for people in a rock band or that kind of
microcosm would, I imagine, probably be
grounds for committal (sic) if you were
working in a bank.”

It was yet another kind of “‘insanity”
within the rock microcosm that prompted
Buckingham to co-produce Go Insane with

| an engineer he’d never met rather than

'S
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with Richard Dashut. Dashut shared pro-
duction credit with Lindsey on such Mac
albums as Rumours, Tusk, and Mirage,
and co-produced his 1981 solo debut Law
and Order. Originally, Buckingham had
every intention of continuing the
association.

He had assembled some rough tracks at
L.B.’s Garage, his 24-track home studio,
then stopped working on them and waited
for Dashut to complete Mick Fleetwood's
I'm Not Me LP. Work on that project
“‘drew out interminably,” and finally when
it was finished, so was Dashut, who told
close friend “I am so burned that I just
cannot bring myself to go back into the
studio.”

So, at his manager’s suggestion, Buck-
ingham called Roy Thomas Baker, who
seemed like a logical solution to the dilem-
ma, as much for his connection to Lind-
sey’s label (Elektra, where Baker serves as
senior VP of worldwide production) as for
his production credits (Queen, Cars, etc.).
At the time, Baker was in England up to
his eyeballs in projects, which required
Buckingham to make the “overly theatri-
cal” move of flying overseas with his tapes.

Of the 12 tunes presented to Baker, he
tossed out eight, leaving “‘Play in the
Rain” (probably Insane’s most experimen-
tal track) and “Go Insane” (the first single
and, not surprisingly, the most accessible,
dressed-up tune), as well as “I Want You”
and “I Must Go” (which land somewhere
in between). Now acting as executive pro-
ducer, Baker paired Buckingham (who, as
on Law and Order, played all the instru-
ments on almost every cut) with engineer
Gordon Fordyce to complete the record.

Buckingham and Fordyce hit it off, and
the artist soon locked into a new creative
groove. The upshot? Buckingham began
developing a sense of excitement about the
work he could do entirely outside the Mac
machine. “I punched my way out of the
microcosm that I had been locked into for
10 years, which was quite an accomplish-
ment, because for whatever talent I have, it
was very difficult to separate what I was

| Which isn’t to suggest the end

contrast to his attitude about

| pop innovator. Of course, it’s

| offering; or in '81, when his id-

| without being arrogant or

! hour interview, the response |

| from “speaking hypothetically,

from what everyone else in the
band was. So it was a very con-
structive transition to have
made.

“Working on the album,” he
continues, ‘“‘was one of those
fateful things where you're be-
ing pulled alone without really
having control over it—which
are the times when the best
work is done. I can remember
feeling that way toward the end
of Rumours, sort of ‘God,
something is going on here.’

result will be similar in any
way. But the feeling is there.”
That feeling stands in sharp

Fleetwood Mac, an ambiva-
lence surely influenced by In-
sane heralding his arrival as a

possible to advance a convinc-
ing argument that Bucking-
ham’s arrival came much
earlier: say, in *79, when he al-
most singlehandedly construct-
ed Tusk, Fleetwood Mac’s most
adventurous, least saccharine

iosyncratic Law and Orde; LP
had critics comparing him to
Harry Nilsson, John Lennon
and the early Beach Boys.

The difference now is that,

smug, Buckingham himself
knows he’s arrived. The obvi- ==
ous question, then, is what hap- ||

pens to Fleetwood Mac? Does
Lindsey Buckingham need
’em? In the course of a two- |

shifted considerably.

As the conversation periodi-
cally drifted back to Fleetwood |
Mac, his comments moved

if there were no more Fleet-
wood Mac, the ideal thing

- Buckingham: ‘Altruism can become
a form of self-destruction’

would be to go right back in the studio and
start another record,” to “all the magic is
gone” to (laughing in response to a rather
flip question) “‘I don’t know if I want to go
on record as saying we're ‘beating a semi-
dead horse,’ but in a sense that would seem
to be the case.”

Just the same, when Buckingham dis-
cusses his plans, both short- and long-
term, nearly every possibility hinges on
what becomes of the nebulous Fleetwood
Mac game plan. At the moment, he’s most
certain of things he won’t do. He’s opting
not to tour behind Go Insane, feeling he's
probably one album shy of enough solo
material to make both a strong statement
and a well-defined musical departure
from the band. And he probably won’t
contribute individual songs to movie
soundtracks. He’s more interested in

|

composing an entire film score, and In-
sane may well thrust him intodemand asa
jack-of-all-musical-trades, particularly in
the studio.

In the meantime, he’s waiting to see
what happens with Fleetwood Mac, and
indulging in those noted rock star pur-
suits like reading a lot, seeing films, swim-
ming laps in the pool. He simply wants to
keep matters simple. And solitary.

“Things are simplified right now, part-
ly because I'm a bachelor again. And I
don’t even want to see anyone in the sense
that if you make a decision to be alone,
and sort of bind your heart up, I think it
allows your spirit a few more liberties.

‘““That’s not necessarily an answer to
anything,” Buckingham smiles, ‘“but for
the time being that kind of simplicity is
quite attractive.” O
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The revitalized Voids: Energy, intensity, maturity

band in trouble is a temporary
thing. That’s not to say that Ro-
meo Void, San Francisco’s pre-
mier post-punk rock ‘n’ roll
band, has been in dire straits for
the past two years. But the quartet, led by
lyricist/lead vocalist Debora Iyall, did suf-
fer something of a sophomore slump when
its second album, Benefactor, failed to live
up to the promise of either its independent
415 label debut, It’s A Condition, or the
jolting followup LP, Never Say Never,
whose dance club hit title track turned on
the provocative and memorable line, “I
might like you better if we slept together.”
The initial flood of critical acclaim ebbed
considerably and the group stalled mo-
mentarily while reassessing its direction.
Now, with a new album, Instincts,
marked by a reunion with Romeo Void’s
first producer, David Kahne, and a seduc-
tive single in “A Girl In Trouble,” comple-
mented by a visually stunning video

20

produced and directed by Julia “Burning
Down The House™ Hayward, the band has
renewed its collective self-confidence. Sit-
ting in her small, modest apartment in San
Francisco’s upper Mission District with
saxophonist Benjamin Bossi, Iyall looks
back on Romeo Void’s recent history as
“all these different stages when you start
out, you're like a gangly colt and don’t
know what you’re doing and you keep fall-
ing down. Then you get to be a little studly
and, after awhile, that doesn’t last and then

| there’s a lot of self-doubt.”

Translating her metaphor in Romeo
specifics, Iyall explains how on Condition
“we didn’t know if we could be satisfied or
not because it was such a new thing. Then
Never Say Never came out per—"—she in-
terrupts herself, biting on a forbidden ad-
jective—*‘the way we wanted it, sort of
perfect in a way. I don’t think any of us had
any second thoughts about it; it was hap-
pening for us. And then Benefactor—we

PHOTO MICHELE CLEMENT

On the
rebound with
Romeo Void

were all just a little disappointed that we

| hadn’t gotten what we really wanted out of

making a whole album.”
Rather than follow Gang of Four into |
post-punk, pseudo-funk oblivion, Romeo
Void took three months off after touring in
support of Benefactor, seeing each other
only occasionally in social situations. Iyall
explains: “I think the reason for that, al- |
though maybe not articulated at the time,
was so we could become the people again
that had something to give to the band—
which you do lose after being on the road a
long, long time.” ‘
When they were ready to record their |
third album, the four Romeos, joined by
drummer Aaron Smith, approached the
project with new aims. *“We wanted to go
back to writing songs again,” Iyall says, and
they chose producer David Kahne *‘be-
cause that’s really his forte—helping you
with your arrangments and dynamics.”
Indeed, where Romeo Void once
seemed pressed to keep up with its own ur-
gency, Instincts has an easier feel, starting
with Iyall’s warm vocals and Bossi’s more
musical horn solos, sifting down through
echoey keyboard touches, the lush har-
monic interplay of Woods’ perpetual mo-
tion guitar and Zincavage’s sonorous bass,
to Smith’s restrained, even spacious drum-
ming. “That’s the thing about this record,”
Bossi offers, “it’s got a real calmness.
There’s energy and intensity there, but
there’s not an adrenaline rush of playing
out of fear. It’s very mature, if that’s the
word. When you’re back in the studio, it’s

{ like none of that other stuff ever happened.

i

You're in there for the first time, in one
sense, and you're naked. It’s a constant
renewal.”

At the core of Romeo Void's confident
outlook is Iyall’s strong self-image and her
hard-nosed point of view about appear-
ances, relationships and romance. Her lyr-
ics on Instincts bristle with observations on
the transitory nature of images, feelings
and words themselves, shaped by Iyall’s
deep-seated concerns with fundamental
truths and by her perception of her ample
self in a world of slinky, glamorous and
vacuous female rock singers. “I've always |
been proud of myself,” she says. “I know
that the people who are just attractive nev-
er had to develop a lot of their other skills.
I'm proud of my other skills and yet I feel
like I have my own atttractiveness. I havea
confidence that is kind of like, ‘Well, get
this, this is it”” And,” she laughs, “I don’t
have too many apologies about myself.”

Nor, with instincts intact and worry be-
hind, does Romeo Void.
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