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This little Panasonic gives you giant
i Ambience’Sound and preset equalizers.
Where you take it is up to you.

To the park. To the beach. To parties. This Platinum  sound to just your style. Sixteen different ways.

—

Series,” AM/FM stereo cassette recorder has  And when you travel you'll be going in style. This
Panasonic preset equalizers plus Ambience Sound. little mlrac.le of compact portability has all the latest
To take you places ordinary stereo never could. features. Like a four-speaker system. Auto-Stop. One-

touch recording. And not one, but two built-in con-
Panasonic Ambience Sound goes ordinary stereo one  denser mikes. For live stereo recording.

better. It actually surrounds you with sound. And with So take yourself to your nearest Panasonic dealer.
our four exclusive preset equalizers you can shape that  Get the RX-F4. There’s no telling how far it will take you.

Batteries not included. « P =
S e anasonic.
: ~ :‘ X ; . ) ul S gh

/St sl he_g_ad of our t;rﬁne. e

i‘?’j_ |

¥ Fatel 1° .




ROCK ON 7-15

Introducing a new section of news
and notes from the rock scene. Fea-
tured this month: Prince hits the
road; a close encounter with
Prince’s opening act, Sheila E.;
checking in with Prince protege
Vanity, now embarking on a solo
career; a look at where Michael
Jackson’s millions are going; Cul-
ture Club’s new female vocalist;
news about U2’s upcoming U.S.
tour; Billy Idol takes a break, but
his drummer and guitarist play on;
Huey Lewis returns from Europe
and gets ready for '85; Jason and
the Scorchers get to work on a new
album; Elvis Presley will be every-
where in '85, the year of his 50th
birthday, including on MTV; the
Stones plan a busy new year; Miss-
ing Persons teams up with Peter
Max, heretofore famous for his psy-
chedelic art in the '60s, on a new
video. And Dale Bozzio, all of her,
shows up in some strange places.

.......

LYNN GOLDSMITH
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David Bowie—Jazzin' For Blue Jean

See the magic of Bowie's unparalleled musical and acting talent showcased in his first mini-
movie, including performances of his latest hits from the new ‘Tonight’ record album.

Duran Duran—Dancing On The Valentine

The ultimate video band brings home the best with their lastest videos—the first ever
‘live’ video—THE REFLEX along with NEW MOON ON MONDAY and UNION OF THE SNAKE!

Available at your favorite record or video store
or call 800-221-9982 (in NY call 800-552-5229)
dealers call 800-847-4164 (in NY call 800-522-5229)

SONY.

THE MUSIC VIDEO COMPANY
ALSO

SONY.

David Duran The Iron Pete Devo

Bowie Duran Motels Maiden Townsend
David Bowie’s ‘TONIGHT' album available on EMI America Records and Tapes. Beta VH
Call the toll free number above for a free catalog of Sony Video 45's. —_— S
* suggested retail price. I}"ﬂ[]nﬁ[] STEREO

Sony and Beta hi-fi are registered trademarks of the Sony Corporation. Video 45 is a trademark of the Sony Corporation of America.
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| came into the interview clearly

l night stands to lifelong com-
mitments. They say, in effect,
there is no black or white. Pure
sex for sex’s sake can be both
exhilarating and hollow; long-
term relationships can be both
rewarding and destructive. If
the song “Sex” seems to Gans
to “glorify its subject matter
unhealthily,”” then one can
only presume that his own
concupiscence is not suffi-
ciently expansive to encom-
pass the fiery sexual antics
depicted in the lyrics.
| Fourth, if as Gans himself
’ states, his job is to “‘inform and
interpret,” then I would sug-
gest he not only hone his sadly
lacking interpretive skills but
that he also get his information
right. Berlin’s show has never
included an act of simulated
fellatio nor have any so-called
“naughty bits” been toned
down for the current tour.
i Finally, read your own writ-
ing, Mr. Gans. John Crawford
didn’t think you were going to
nail him. He thought you were
going to ?ry to nail him, prove
woefully inadequate to the
task and fall flat on your, er,
face.
And ’twas ever thus.
PEREGRINE WATTS-
RUSSELL
Manager for Berlin
Los Angeles, CA

David Gans replies: Point #1:
While I must confess I wasn't a
great admirer of Berlin going
into the assignment, I was not
bent on hating them. I have
emerged from many an inter-
view with a greater understand-
ing of the artist’s motives and
character and thereby gained a
respect for the music; Craw-
ford’s fey and charmless atti-
| tude and Nunn’s attempt to

BIMBO SOME MORE

WHILE GENERALLY NOT
in the habit of defending the
band I manage against such
blatantly misguided and ill-
conceived journalistic criti-
cism, I feel I cannot let David
Gans’ vitriolic piece on Berlin
pass without comment.

Point number one. Gans

intent upon a hatchet job. John
Crawford, adept at dealing
with far heavier weights than
Gans, recognized this and in
tones of gently mocking irony
made plain his scorn for the
man’'s attempt. Unfortunately
it was Gans’ own sense of hu- |
mor that proved lacking.

Second, the surest sign of an |
underdeveloped, second-rate !
journalistic talent is the resort- |
ment to unsubstantiated, puer-
ile name-calling. Rock writers
like Gans should not be sur-
prised when their profession is
held in such low esteem by
those they write about. To sink
momentarily to his level, the
term Dumbo Hack more accu-
rately captures the essence of
Gans’ talent than his epithet
for Berlin’s music.

Third, why is it that David
Byrne can perform a song like
“Psycho Killer” without being
taken for a homicidal maniac,
whereas when Terri Nunn
sings “Sex” or “Touch” she is |
reviled as some kind of per-
verted sex fiend? If Gans actu-
ally took the time to
comprehend Berlin’s lyrics, he
might realize that the negativ-
ity he perceives is embedded
firmly in his own head and not '
in the songs. Berlin’s songs
cover various aspects of love
and sex all the way from one-

cultivate my affection got in the
way of genuine communica-
tion. It was during the inter-
view, not after, that I came to
my conclusion regarding Ber-
lin’s intent.

Point #2: “Bimbo Rock” is
an ironic title referring to these
female vocalists’ willingness to
assume stereotyped female atti-
tudes, in Nunn'’s case under the
guidance of a man, no less—for
money. There's another word
for that, but bimbo was
Sunnier.

Point #3: David Byrne has
written one song about a psycho
killer and dozens of others on a
great variety of themes. What
proportion of John Crawford’s
songs are not about sex?

Point #4: I verified my ac-
count of Berlin’s onstage be-
havior with several
eyewitnesses. One fellow writer

told me, “They were both fully |

dressed, of course. Terri got

|
|

down on her knees in front of |

Crawford—it was a visual evo-
cation of fellatio, let’s put it
that way.”

Point #5: I don't know
about “nailing” John Craw-
Jord. I figure I pegged him pret-
ty good, though, and I also
figure you guys are fuming and
Sfulminating all the way to the
bank. Just because it sells
doesn’t mean it’s good—or
healthy—and for every act that
scores on gimmicks and sleaze
there are dozens with musical
substance and something to say
who can’t get a video in
edgewise.

BUCKED UP

PETER BUCK'S ARTICLE
*“The True Spirit of American

Rock’ (October RECORD)
was the best music article I
have read in quite some time.
Rest assured, Peter, we who
hunger for, listen to and buy
the new, interesting indepen-
dent label recordings, are en-
joying alternative music in a
way mainstreamers will never
be able to understand. The
rawness, intensity, and emo-
tions in much of this music
keeps us going. Being 42 years
old, I feel sorry for many peo-
ple of my generation, the ma-
jority of whom are entrenched
in either alcohol, TV sit-coms
or Neil Diamond. Who needs
drugs, TV or dirges when the
music of groups like R.EM.,
the Bongos, Translator, Husk-
er Du and Dream Syndicate is
out there waiting to stimulate
your emotions and expand
your life. Music doesn’t have
to be pretty to be beautiful; it
just has to be real.
DENNIS LUPIEN
Howell, MI

AS A MUSICIAN, DISC
jockey, music writer and just
plain fan, I've seen hundreds of
rock ‘n’ roll shows, but
R.E.M.’s performance July 27
in Greensboro was one of the
best. After reading Peter
Buck’s thoughtful article I
now know more about why.
Making great rock ‘n’ roll for
love, not money. is by defini-
tion a thankless job. But I
thank God every day for musi-
cians like R.EEM
LEX ALEXANDER
Statesville, NC

PETER BUCK IS GOD.
JIM WALSH
Minneapolis, MN

Look for an R.E.M. update in

February’s Rock On section.
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ANIGHT LIKE NOOTHER. . .

FEATURES ““BLUE JEAN,””“‘LOVING THE ALIEN,”AND ““ TONIGHT”” WITH TINA TURNER -}

;’Z ARODUCED BY DAVID BOWIE, DEREK BRAMBLE & HUGH PADGHAM. AVAILABLE ON EMI AMERICA RECORDS & HIGH-QUALITY XDR" CASSETTES. AMERICA}







REORNC

y

’ -
’ o

LYNN GOLDSMITH

K

Prince: His
Royal Badness

o118
ALL THE PRINCE
YOU WANT

[AND MORE|

As this issue goes to press in early
October, Prince is set to begin a mam-
moth national tour with seven dates,
commencing November 4, at Joe Lou-
is Arena in Detroit. Other cities with
stops scheduled (all very tentative,
since basketball and hockey commit-
ments in many of the arenas preclude
certain dates) include Greensboro,
North Carolina, Largo, Maryland,
Washington, D.C., Philadelphia, Chi-
cago and St. Louis.

Prince protege Sheila E. will take
her steamy stage show on the road to
open for His Royal Badness (thank
you, Greg Tate). The Latin lovely, who
has a smash single and hit LP under
her belt tirst time out, says no one
was more surprised than her that
“The Glamorous Life” stormed up the
charts. “T'm very shocked.” she
laughs. "I thought we’d really have to
push ‘The Glamorous Life.’ I thought
it was kind of a mixed-up song.
There’s so many different things go-
ing on in the song that it almost
sounds complicated, you know?” And

for the record, Ms. E., daughter of for-
mer Santana percussionist Pete Esco-
vedo (and a mean timbale player
herself), denies that Prince co-pro-
duced her album. “He was doing Pur-
ple Rain,” she explains. "I would call
him and say, listen to this, or ask his
advice. But he wasn’t actually in-
volved in the project.”

Meanwhile, the former head nasty
girl of the wet dream threesome Vani-
ty 6 has surfaced with a solo album,
Wild Animal. on Motown. "I can’t con-
trol it/I need seven inches or more,”
Vanity moaned on 1982’s "Nasty
Girl,” and her new single, "Pretty
Mess,” and Venus-in-furs promo cam-
paign are only slightly less explicit.
“Prince gave me the name ‘Vanity,™
she coos. "First, there was another
name he gave me. I don’t think I
should say it—you wouldn’t print it!”

Such modesty is hardly the hall-
mark of the one-time Prince par-
amour, who claims she rejected the
lead female role in Purple Rain to
launch her solo recording career and
star in the martial arts romance, The
Last Dragon. "1 knew Purple Rain
was going to be big, so therefore it
would have made Vanity 6 very big,”
reasons the sultry songstress. "And
then it would have been very tacky to
leave after that. I wanted a solo ca-
reer and I wanted to do it now. I didn’t
want to stall.” —Anthony DeCurtis

GARY GERSHOFF/RETNALTD




No other audio cassette
raises your level of listening pleasure

Give your day an extra lift
with the finest music repro-
duction you can get in an
audio cassette.

TDK’s higher MOL,
lower distortion and wider
dynamic range, give more
brilliance, more dimension
and more excitement to
your music. Play after play.

With a choice of D or AD
normal-bias, or SA high-
bias cassettes, TDK assures

1984 TDK Electronics Corp

like TDK.

you of reaching new heights
of enjoyment for all your
favorite music styles.

And whether you listen
at home, at work, or on the
road, our full lifetime war-
ranty is your assurance
that TDK will never let you
down.

So hear the difference
and experience a new level
of listening pleasure that
only TDK can give you.
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That new single

| and live album
isn’t all you're go-
ing to be hearing
from Duran Duran
right now. Coming
up next is a full.
length live video

| with cuts corre-

| sponding to those

| on the album. This |

is as close to the
road as the Duran-
nies will get for
the moment.
They're taking the
holidays off, but
come "85 they’'ll be
back in the studio
to record another
album of new
songs for release
next spring. Look
for a full-scale
tour to back up the
LP release.

NANCY SCARLATI/LGL

GULTURE
CLUB'S

NEW FACE

While we feel it’s about time to re-

tire that old warhorse of a phrase

““gender bender’’ henceforth for

eternity, we would like to note that [I s

Boy George, who is notinclined to [

male fashions, has found a new fe- 8 1
male singer to replace the amply appointed Helen Terry, now off
recording a solo album. The lady in question is one Adele Bertei, a
diminutive, androgynous sort whom George took a fancy to after
hearing her sing on Thomas Dolby’s ‘‘Hyperactive.”” She worked
with the Club on its new album, Waking Up With The House On
Fire, and with George on the Electric Dreams soundtrack, and
moved into the band’s lineup when Terry went off on her own. Be-
fore hooking up with Dolby, Bertei was one of the Contortions, the
band backing notorious saxman and audience baiter James White,
and later formed her own band, the Bloods. About our Boy she
seems to have mixed feelings: Asked by a New Musical Express re-
porter about George’'s modus vivendi, she said, “'I fail to see just
what he’s confronting.” She conceded, though, that “’he’s a brilliant
craftsman in pop music. The first time | met him he sang ‘Love is
Love’ for me a cappella. I've never seen anyone convey a pop song
so totally just with the voice.”

| for a full-scale on- westward as
N ‘ slaught of these Christmas ap-
‘]’ shores come De- proaches. All will

THEUS.

Having issued
their statement
about America on
their new album
The Unforgettable
Fire, Irish rockers
U2 are preparing

| cember. In what a
| spokesman for the
band describes as
“a big tour,” the
quartet will open
in Philly on De-
cember 1, wend
their way through
the northeast and
Canada, then head

be quiet on New
Year's Day and for
a couple of weeks
thereafter, until
the band gears up
for several months
of dates across the
land, winding up
sometime in late
spring.

DAVE HOGAN/LG |

JOSEPH STEVENS




LARRY BUSACCA/RETNA LTD

A NICE PAIR...

Missing Persons and famed "80s psychedelic artist Peter
Max, that is, who teamed up for a truly striking video on
the Persons’ “Surrender Your Heart” single. Now that
we've got that out of the way, let’s go on to the really hot
news. A typically well-rounded RECORD reader named
Geoff Burkman scrutinized our September story on Miss-
ing Persons and Berlin ("Bimbo Rock”) and fired off a card
suggesting we check out the March 1979 issue of Hus-
tler. Wrote Burkman: “If that ain’t Dale 'Pay my bills’ Boz-
zio, I'll eat my entire Hustler collection.” Well Geoff,
better rush out to McDonald's, cause you ain’t gonna be
eatin’' no magazines real soon. Dogged legwork—ahem—
by David Gans, author of the Missing Persons/Berlin
screed, uncovered—ahem—Ms. Bozzio in living color on
pages 39 to 45 of the issue in question. Penetrating—
ahem—further into this story, Gans found a more dis-
creetly attired Bozzio gracing the cover of Hustler’s Feb-
ruary ‘80 issue. The 79 cover is shown here. As for the
other pictures, all we can advise is to heed the words of
Casey Stengel: “You could look it up.”

THE KING COMES BACK

If RCA Records and the Elvis Presley Estate have anything to say about it,
1985 will be the year a new generation of rock fans gets up close and per-
sonal with the King, who would have been 50 years old on January 8.
The label’s already got a slew of new records out, with the promise
of more as the new year progresses. At press time word came that
Media Home Entertainment has licensed two Presley TV specials,
Elvis: His 1968 Comeback Special and Aloha From Hawaii, for
commercial release, the former due in December, the latter to be
available in February ‘85. And throughout December Home
Box Office is airing previously unseen segments from
Presley’s ‘68 comeback special.

Huey Lewis and the
News capped off a big
year by taking their
sporting ways to Eu.
rope for a few weeks be-
fore returning to the
States in early Novem-
ber. They'll be laying
low until their last gig
of '85 comes around, a
New Year's Eve date at
an unspecified venue in
the Bay Area. Accord-
ing to a source at Lew-
is's management, the
band may play some
more dates come Janu-
ary, but it's more likely
they’ll be studio-bound
for a followup to the
platinum-plus Sports,
now on its fourth single
release, “"Walking on
the Thin Line.” Expect

a tour by summer.
RAON WOLFSON/LG! FRED WARD
LG "8
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EVER-A-DULL-MOMENT

ext party invite the Worm. The authentic
agave worm in every bottle of Monte Alban
Mezcal. By tradition, the person
who gets the last drink in the
bottle gets to eat the Worm.
Which means your next party

==8 will be anything but dull. And
you'll be looking for an excuse —any excuse —
to have another party.

N
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The \Worrw Paeryduine

Uno - INVITE Tres — EAT
A surprising invitation 4 Mexican food goes best. A
fetches the right people! 3

Order it in, defrost it, ﬁx it up
Give 'em a reason, any . ‘
reason, Worm Independence
Day (the day you let the Worm
out of the bottle). Macho Monday
(celebrated any day). Be creative!

yourself. Or, anything else with
spice goes nice —from pizza to
chili to barbecue. Eating some-

Dos — DRINK thing :ggere'sting wtr‘ﬁle grinking
e assy part, something interesting keeps S The proof of
Serve Mor;:te Alban. For purlsts parties interesting! ,"7 our Mezcal.
the Classic. A lick of salt, a shot g The life of
= of Monte Alban, and a Cuatro - PLAY §\'$ 3 your party.
]

£5  bite of lime. Or— Steady! We mean music and
| Monte Alban over the games. Music from Baja to Alpert.

There really is a
real agave worm in

e

(22— \ rocks. For impurists: But hey, anything works, reggae, every bottle. For a

W8 A mix with any citrus rock or rhythm-and-blues. As for really good reason.
o juice, Bloody Mary mix, games, you'll have ideas but here Thzls worr lives

or use your imagination! are three that work. Mexican only on the agave

plant, sole source
of the true Mezcal.
Harvested with the
plant, it guarantees
every bottle of
Monte Alban is the
authentic Mezcal
of Mexico. Invited
to your party— it
promises a truly
unique experience.

Barbecue. It’s a roast and every
time you burn a roastee you both
get a Monte Alban. Federal
Express. That’s Post Office for
grown-ups. And for the laid-back —
Photography. Just turn out the
lights and see what develops.

Cmco ENJOY

We know it's tough out there, Lighten up, have a
little fun. Don't take the world too seriously.
) Nine-to-ive is time enough for that. Have a party. ==

A Monte Alban Never-A-Dull-Moment Party! 5 AR b AlbarWisacals
] Imported by Stuart Rhodes, Ltd.. New York, N.Y.
Product of Mexico; 80 proof mezcal




The word on Billy Idol is that
he’s hoping to get a movie
deal wrapped up before re-
turning to the studio in De-
cember to begin work on his
third solo album. If all goes
well, the LP will be out next
spring, and he’ll hit the road
by mid-year or so. Mean-
while, a couple of his band
members are keeping busy
with other projects. Drum-
mer Tommy Price appeared
as a member of Peter Wolf’s
band on Saturday Night
Live, but there’s no word as
to whether he’ll join the
Wolf Man on the road. Gui-
tarist Steve Stevens—who's
rapidly becoming the hot
new guitar hero—has been
talking to ex-Blue Qyster
Cult drummer Albert Bou-
chard about participating in
a recording project with |
Robert Gordon under Bou- - j :
chard’s direction.

4
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1884 saw critically-acclaimed Jason and the Scorchers top off a successful sweep of
U.S. clubs with two trips to Britain. Despite a generally grudging attitude towards
American bands, the mythic underpinning of the Scorchers’ act went straight to the
heart of British rockers’ long-distance romance with the American south. That behind
them, the band has returned to Nashville to put the finishing touches on their first full-
length album, due in January on EMI. Producer Terry Manning (ZZ Top, George Thoro-
good) sees the Scorchers recapturing a lost rock ‘n’ roll element. “For awhile, people
didn’t think rock 'n’ roll could have rhythm, be dance music; that’s why all the kids went
to disco. But with the Scorchers—well, rhythm is the first thing you feel.” Jason him-
self isn’t afraid of raising expectations for this record. "Our roots may be in Jimmy
Rodgers and Jerry Lee,” he says. “but we don't see why we can’t go head to head with
any Motley Crue or Van Halen record out there. We figure there are at least that many
people who are ready for a real rock ‘n’ roll record.” —Christopher Hill

LAURA LEVINE

STONES BUSY IN 85

It’s too soon to say anything definite about the
Rolling Stones’ plans for "85, but all signs point to
some heavy activity come mid-year. Mick and
Keith will start writing a batch of new material in
December, and the band will assemble to cut a new
LP in January or February. Look for the album to
be released by May or June, and a tour to get un-
derway in the summer. As for solo projects, Jag-
ger’s album should be out by the time this reaches
print, and Richards is continuing to sift through
music to be used on the soundtrack for Alan Green- |
berg’s film biography of Robert Johnson, Love In
Vain (see RECORD, November ‘83). Stonesophiles
will also want to check out the video clip compila-
tion released by Vestron Video for an interesting
overview of the group’s career. Anyone going for
the big ticket purchase should look into Mobile Fi-
delity’'s 11-volume original masters release of
Stones LPs. Packaged in a sturdy, handsome black
box, the set comes with an art book of each origi-
nal cover, front and back, liner notes included, and
a lengthy interview with some of the key people in-
volved in Stones recording sessions from '63 to

'69, including engineer Dave Hassinger, the

Stones’ first manager, Andrew Loog Oldham and,
most memorably, producer Jimmy Miller. And for
an extra three bucks, you can send in for a poster

of the original censored cover from Beggar’s Ban-
quet. The whole package goes for a cool $250.

L

ROCKY WIDNER/RETNA LTD



1didnt
buy my
carstereo
backwards.

Why should you?

My car stereo dealer told me if you want clean,
clear accurate sound—choose your speakers
first. Because if the speakers can’t handle
it, you won't hear it. No matter what kind of
sound your receiver pulls in.

Then he told me: Jensen®

If you want fo hear it the way they played i,
choose Jensen speakers first. Jensen invented
car speakers in the first place. And they're
a leader today. Simply because they know
how to deliver the goods.

Naturally | got a Jensen receiver to go
with my Jensen speakers. Great team,
designed to play best together Makes sense.
Makes great sound, too. | want to hear
it all. With Jensen, | do.

When you want if all.




0
Tickle the keys
or pound them,
this keyboard knows
the difference.




SAY SAY SAAAY

Precisely how many millions does Michael have and where are they all
going? Check out the October issue of Forbes—the one featuring the 400
richest people in America—and a fascinating article therein by reporter
Alex Ben Block detailing how the Jackson fortune, estimated at just un-
der $70 million “and counting,” is being divvied up. Among reporter
Block’s findings:
® In 1980, with the Off the Wall album selling near eight million copies,
Jackson’s representatives renegotiated his contract with CBS. The new
deal gave Jackson 42 percent of the wholesale price of each album (the
average is 10 to 20 percent, with superstar acts commanding upwards of
25 to 30 percent). Adding up the royalties on Thriller’s seven hit singles,
plus Jackson’s four-and-a-half cent writer’s fee on five of the LP's tracks,
produces an additional 22.5 cents for every album sold. The take on Thrill-
er alone was said to be $50 million.
® Jackson will realize a $3 million profit from his $1.2 million invest-
ment to finance the “Thriller” video, which was subsequently packaged
with a documentary as Making Michael Jackson’s Thriller and has sold
900,000 copies. Cable rights netted him $5650,000.
| ® Theartist received close to 81 million as an advance from Doubleday for
| what Block describes as “a book of autobjographical bits, poetry and pic-
| tures,” edited by Jacqueline Onassis.
® Jackson has formed five new corporations, including a video production
enterprise, Optimum Productions, with its own staff songwriters and pro-
ducers, and Experiments in Sound, which will develop and license new re-
| cording technologies. And like his buddy Paul McCartney, Michael has
| been buying up music publishing catalogues; among his extensive hold-

| ings is all of Sly and the Family Stone’s music.
| Noting that one more Thriller-type hit would put Jackson "near the low-
er rungs of 'The Forbes Four Hundred’,” Block concludes that the maneu-
vers represent “‘the start of what any well-run conglomerate does with a
cash cow that won't keep producing forever. It diversifies.”

Not bad for a guy who watches cartoons all day.

S (assette decks eat less
and sound better
with Discwasher: CareSet.:

i A dirty cassette deck hungers for aftention. If you
ignore it, it may make a meal of your favorite
cassefte.

LYNN GOLDSMITH

u‘w“‘é'&'"p'&m

g WS Treat your home, car and personal cassette player

Consene Hesd Ciaanet to a Discwasher” Tape Deck CareSet.m The
Discwasher* C.PR.w Capstan-Pinch Roller Cleaner
clears away contamination that can devour cas-
seftes. And the Discwasher® Perfect Pathw Cassette
Head Cleaner cleans up the sound of any cassette
deck. Buy both together in our CareSet, wherever
you buy tapes or stereo systems.

Discwasher
Tape Deck CareSet

a division of International Jensen Inc. 1407 North Providence Road, P.O. Box 6021, Columbia, Missouri 65205 USA
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BY MARK MEHLER

“I CAN'T EVEN THINK ABOUT ALL
the things I felt back then, it’s over. People
ask me about it, and I have to say, ‘Hold
on, I left that way behind.’ It’s like taking
out the trash. The trashman comes and
carts it away and you never think about the
stuff you put in that sonofagun after it’s in
the river...”

Tina Turner is a little bored. After all,
how many different ways can a person find
to say I Dislike Ike? So I figure I'll slip a
new one by her and ask about the future.
She appears stunned, but pleased. The fu-
ture couldn’t be any worse than the past—
and given her current high standing in




FHOTO JOUN BELTISIMOCRE INA

‘Nobody does what I do, nobody has a voice like mine, nobody’s had a
life like mine—not even Joan Collins’

rock circles, it would seem to be quite
promising.

“Let’s face it,” she states, seated across a
small desk in an uptown New York hotel.
“I'm naughty, I'm raunchy and I'm rough.
That is, the act, not me. And maybe that'l}
have to change one day. The voice will
change, the physical body has to change
eventually, and 7 will change, too. But I re-
member 10 years ago, people said, ‘She’s

18

ing that thing at 40.” And they were wrong,
weren’t they?” Turner laughs wickedly,
but the subtext is pure Winnie the Pooh.
“I don’t think you can really compare
me to anyone else,” she adds, without con-
ceit. ““Nobody does what I do, nobody has

| a voice like mine, or a life like mine—not

even Joan Collins. So whatever it has in
store for me 10 or 20 years from now, you

can't just look at me today and
try to plot it out like I was some-
one else.”

That Tina Turner is willing to
acknowledge the eventual disso- |
lution of the body and considera |
future without raunch is indeed
further testimony to how far she
has come on the road to maturi-
ty. She has told the gruesome
story of her life with Ike
Turner—beatings, infidelities,
psychic betrayals—so often that
the telling alone has caused her
10 begin to disassociate from the
past. Today, she says she’s
moved way beyond pain, re-
venge and guilt, and she refuses
to sink back into pathetic whin-
ing. *“I'm not one of those wom-
en crying about how I've been
abused by men. I won’t put men
down. I lived it, and I learned. I
always had the control, and
eventually all I did was to take
/46

Her mammoth comeback al-
bum, Private Dancer, is nothing
if not a musical statement of the
here and now, of an artist in con-
trol. Though there can be no
here and now without a past, the
LP views the whole thing as a
healthy, albeit sputtering, evolu-
tionary process.

“The songs on the album all
relate somehow to the way I
lived with Ike and my back-
ground before that in the Ten-
nessee fields with my
grandmother, and what hap-
pened to me since. It’s what [
lived through, the different sides
of my personality, the perform-
ing and spiritual sides. But the
final product brings it right back
to 1984. There isn't one word on
the album that doesn’t come
back to the way I feel now.™

One cut, I Might Have Been
Queen,” was crafted by produc-
er/writer Rupert Hine following
a series of lengthy sit-downs
with the singer. *‘Rupert be-
lieves in tailor-making songs for
people,”” Turner explains,
“which means getting their psy-
chological measurements. We
sat and talked about my life and
the song is what came out of that

. . _ (“I'm a new pair of eyes/Every
| gonna be 35, she can’t possibly go on shak-

time I am born/An original mind/Because
I just died™).

“I know I'll never be the kind of rock ‘n’
roller that Rod (Stewart) or Mick is—mu-
sicians, writers. I've always been good at
picking out what works onstage, but with
this album I also learned about picking hit
records, going to the people who write
really good commercial stuff, like Rupert
and Terry Britten, and working with them

RECORD DECEMBER 1984
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How many ays can you
say I Dislike Tke?

PHOTO BOB GRUEN/STARFILE

to make it work for me.”

Turner says the original version of the
hit single “What’s Love Got To Do With
It” suggests at least one of the ways she’s
gained control over her career since the Ike
& Tina days. “It still has to be rough, and
the song was this sweet, little thing. Can
you imagine me singing like Diana Ross or
Barbra Streisand, trying to sound velvety
and smooth? I really fought. Eventually,
we roughened it out instrumentally and I
added some (rock) phrasings, and we
changed the song’s attitude and got a hit. I
have input, not just in song selection but in
treatment too. I'll never be a musician, but
I know what’s right.”

Tina, of course, didn’t always know
what was in her best interests. Born in
1939 and raised in Nutbush, Tennessee,
the former Anna Mae Bullock describes
herself as an independent girl who loved to
sing it loud and strong in Baptist churches
and anywhere else people would listen. At
age 16 Tina and her older sister Eileen
moved to St. Louis to live with their moth-
er, who had separated from their father.
There she met Ike Turner, who was front-
ing a popular local band. *“I just wanted to
sing and dance so bad, and I loved Ike’s
band,” Tina recalls. “His music was what
my physical energy was. Whenever I heard
that music, I was dancing.”

At the start, singer and bandleader were
just friends. “It was a long time before I
came to know Ike,” Tina says. “I was ro-

mantically involved with someone else in
the band (a liason that produced a son). I
was in Ike’s group for two years before
anything happened between us.”

Of Mr. Turner as husband, Tina notes
simply: “I’ll say this for the man, he was
consistent. He did the same things after we
were married as he did before.” Including
taking and shedding lovers like Kleenex,
“beating up women” and generally being
unwilling “to tie himself down to a one-
woman relationship.”

Professionally, Ike and Tina flourished,
their popularity peaking in the late *60s
when they toured with the Rolling Stones
and recast popular rock songs such as
“Proud Mary” and “Come Together” in
their own inimitable style. Being under
Ike’s thumb was to pay a heavy-duty psy-
chic toll, though, and in 1975 Tina finally
walked out in the middle of a concert tour,
but only after a knock-down, drag-out
fight with Ike. It was the first time in her
life Tina had hit back. When she attempted
to make it as a solo artist, jilted promoters
were waiting with bated subpoenas. Sever-
al years of touring helped pay off the debts,
but she left behind an ill-fated solo album
for United Artists (4cid Queen, an attempt
to capitalize on her bravura turn in the film
version of Tommy) and a long string of
empty, Vegas-style performances.

Looking back on that period, Turner
says her attitude was “I'll do the things
I’ve been watching on television all these

20

For complete information, write:
Yamaha Combo Products, P.O. Box 6600, Buena Park, CA 90622.
In Canada, Yamaha Canada Music Ltd., 135 Milner Ave., Scarborough, Ont. M1S 3R
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years. Put on fancy clothes, lay across the
piano, whatever it takes to pay the rent,
know what I mean? There was such a great
sense of relief not being with Ike. Even the
lawsuits weren’t so bad. I was laughing
through it most of the way.”

But she was also growing musically. She
popped up with Rod Stewart on occasion
for a sizzling duet on “Hot Legs” (most
memorably on Saturday Night Live, when
she came on national TV clad in a diaphon-
ous blouse), and her live shows stunned
Manhattan club audiences, particularly
Turner’s mesmerizing reworking of
“Help.” Indeed, by late *81 it looked like
Tina Turner might make it all the way
back. Producer Richard Perry was inter-
ested in working with her, but that collabo-
ration bogged down when the singer
balked at Perry’s idea of doing a straight
R&B record.

“I was just so tired of singing the old
stuff. It was okay setting up in Vegas or
Tahoe to survive, to prove to the promot-
ers I could perform on my own, but it was a
cheap copy. It wasn’t what I'd become. I
had to keep on until I graduated out of Ike
and Tina for good.”

In 1980 Australian Roger Davies caught
Turner’s show at the Fairmont Hotel in
San Francisco and signed her up for man-
agement. In '82 she sang lead on a version
of the Temptations’ “Ball of Confusion”
with members of B.E.F., Heaven 17’s inde-
pendent production arm. Last year Heav-
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en 17°’s Martyn Ware and Glenn Gregory
produced Turner’s stunning reworking of
Al Green’s “Let’s Stay Together,” and
that record, plus some sizzling live perfor-
mances here and abroad, landed her a deal
with Capitol Records, which reportedly
gave her two weeks to come up with a fin-
ished album. With a little help from their
friends—Mark Knopfler, Jeff Beck,
Hine—Davies and Turner pulled it off.

Today, free of lawsuits, Ike’s physical
threats and overwhelming financial wor-
ries, Tina is looking ahead to making the
next Road Warrior film in Australia later
this fall and going back into the studio in
March for a new LP with many of the same
faces from Private Dancer. She won’t talk
about her first dramatic role in the third
Road Warrior film, as director George
Miller is a stickler for secrecy. “When I
worked with David Bowie, I learned one
big lesson: Keep your mouth shut some-
times. Once you put news out, it’s never as
exciting once the thing happens.”

Turner suggests, though, that the Road
Warrior—the proud man who loses every-
thing and eventually gains back his faith
through the power of love and human
compassion—has particular appeal to her
today. ““I’ve never sung anything I
couldn’t relate to. That’s why I've always
been big on changing words in songs, tak-
ing out what’s in bad taste.
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