





















































- 'TEARS
(As recorded by John Walte) -

VINCENT GUSANO
ADAM MITCHELL

You left me here alone
1 guess. I'll never see the light
You turned another stone

And he makes your wrong seem

right .
On some different wave length
Somehow he brings you more
- Sweetheart tonlght | know for sure.

I'll see those tears
, - And the damage they do
You're breakin’ my heart with those
tears
And I'll cry over you
Can't we make a new start

Of all the girls I've had at my knees:

You're the only one

Who could bring me to these tears.

A master of the beat
You've got my number in your hand
A killer on the streets
You've got your actions planned
But somewhere in your heart
. There must be a place for me

'Cause sweetheart tonight 1 know
for gure.

I'll see those tears
And the damage they do
You're breakin’ my heart with those
fears’
,And I'll cry over you
* Can't we make a new start

Of all the girls I've had at my knees

You're the only one
Who could bring me to these tears.

I'm looking at you
You're looking at me
You won't let me go =

But you won't set me free. .

I'll see those tears
And the damage they do
You're breakin’ my heart with those
tears
I'll ery over you
_ Cry for you tonight

~ Cry you a river. . '

Copyright ©1981 by Warner-
Tamerlane Publishing Corp./Ten
Speed Music/Sireetbeat Music. All
rights administered-by Watner-
Tamerlane Publishing Corp. All
Rights Reserved. Used By Permission.

WAKE ME UP

'BEFORE YOU GO-GO

_(As recorded by Wham)
GEORGE MICHAEL

Jitterbug
You put the boom boom into _my
heart .
You send my soul sky high when
* your loving starts
Jitterbug into my brain

) Goes a bang bang bang till my feet .

<o the same |
o somethlng s bugging you
< . If some thing's ain't right
My best friend told me what you did
* last night
Left me sleeping in my bed:
I was -dreaming but | should have
been with you instead.

Wake me up before you go-go
- Don’t leave me hanging on like ayo-

L ye
Wake me up before you go-go
1 don't wanna miss it when you hit
- -that high
Wake me up before you go-go,

'Cause i'm not planning on going .

solo
Wake me up before you go-go
‘Take me dancing tonight
| wanna hit that high .
Yeah, yeah.

You put the gray.skies outta rhy way
You make the sunshine brighter

than Doris Day

..You turn a bright spark into a ﬂame
My beatsper minute never been the-

- same
-‘Cause you're my lady
" 1'm your fool
It makes me crazy when you act so
-gruel .

Come oh baby let's not flght
We'lt go dancing
Ev'rything will be alright.

, k ;

Wake me up before you go4go

".Don’t leave-me hanging on like ayo-

yo
Wake me up before you go-go
I don’t wanna miss it when you hit
that high :
Wake me up before you go-go’

‘Cause I'm not pianning on going -

solo
. Wake me up before you go-go ',
Take me dancing tonight
| wanna hit that high
Yeah, yeah yeah baby. .

Cuddie up baby move in tight

- We'll go dancing tomorrow night

N's cold out there but it's warm in
‘ bed .
They can. dance we'll stay home
.+ instead -
Jitterbug.
(Repeat chorus) -

Copyright © 1984 by Morrison-
Leahy Music Ltd. Published in the
U.S.A. by Chappell & Co.. inc. Inter-
national Copyright Secured. ALL

~ RIGHTS RESERVED. Used by per-

mission.

| CAN'T HOLD BACK'

(As reéorded by Survivor).

FRANKIE SULLIVAN -
JIM PETERIK

" There's a story in my eyes
- Turn the pages of desire. .
Now it's time to trade those dreams,
* For the rush of passion’s fire °
| can feel you trembte when we
. toych
. And | feel the hand of fate
Reaching out to both of us
I've been holding back the night.

‘ﬁre been searchl:ig for a ciue from ‘

you
I'm gonna try with all my might
To make this story line come true
Can ya feel me tremble when we
touch
. ,Can ya feel thé hands of fate
Reaching out to both of us
. This love affair can't walt.

l can't hold back
I'm on the edge
(1 can't hold back)
Your voice explodes inside my head
: t can't hold back ..
‘" I'won't back down
Girl it's too late to turn back now.

¢

~ Another shooting star goes by
And iin the night the silence speaks
to you and |
And ‘now the time has come at last
Doﬂ’t let the mament run.too fast
I cat,'s feel you tremble when we
touch
And | feel the hand of fate
" Reaching out to both of us
There’s a story in my eyes
v - Turn the pages of desire -

Now.it's time to trade those dreams : '

F’qr the rush of passion’s fire. -

i can't hold back
. U'mon the edge
" (I can’t hold back)
Your voice explodes inside my head
I can't hold back
. ¢ | won't back down
" Girt 1ts to0 late to turn back now
| can see you tremble when we
. touch
Ooh ‘and | feel the hand of Iale
Reachlng out fo both of us
Thls love affair can't wait
' 1 can't hold back:
. 1 can’t hold back
1 can't hold back
l can't hold ‘back.:

Copyright ¢ 1984 by Easy Action
"Music and Rude Music. All righis on

" behalf of Easy Action Music admin-

istered By WB Music Corp. interng-
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- : read it when I was young

v And we were about % done with the

album. and my co-producer, Phil

.- ‘Chapman, he used to wear sun-
- glasses during the sessions and.
- .when we'd leave, about one or two in
- the morning, he would just keep his
) :::flasses on at night. Everyone

ed to kid and joke around with him

. .saying, "“Phil, you know you have

sunglasses on at night. You can take
them off. Your eyes don't look that

"~ 'badl” It's really no great story. The
... video has a little more of a message to
N | A . .

- "' RS: Tell me a little about that. '
~ CH:When 1 make videos 1like togoon
‘to.another extension of the song and

I'd just finished reading 1984. 1 had
A er and I re-
read it because it was 1984 and 1like

 Van Halen's album: I thought it
" would make a good concept for the
. video wearing the big brother party
line dictating that everyone had to
" wear thelr. sﬁgflasses at night. It's -
“part of the totalftarian party system
and 1 go against the, you know, the
anti-hero going against the es-

tablishment. I thought it would make
for a good video and it would be
perfect for today. :

RS: Tell me about making the video,

CH: We shot it in a jail that was the
last place in Canada where they hung

. a person. We shot all through the

ght and it really had the eerle sort

- of feeling of what we were trying to

portray.
RS: Let me ask you a little about

- - Canada, especially with the current
‘popularity of the Canadian

musicians over the past flve years or
80. Did you find that the Canadian

" system was helpful to you getting -
- started fn-‘music? . -

CH: That's an interesting boint It'sa
real touchy subject for me, because 1

"~ feel that I was signed by a Canadian
- record company which gave me my
first break. But 1 really wasn't per-

ceived in Canada as an entity within
myself as a major recording artist
until my success in America. It hap-
pens to all Canadian acts that are
released in America, and if they're
fortunate enough to succeed in
America, then Canada really looks at
them as being legitimate.

‘RS:1had a perceptioh of it being the

other way around because the
Canadian broadcast system stresses
Canadian musicians first.

CH: Yeah, but you see that’s the
problem. It's not the people — they'll
be as fanatical about a Canadian
band as they will about anyband, but
it's the fact that the radio program-
mers are forced to play Canadian

"_content,” that when they get a pro-

- legitimize it.

' some very

duct, like, for irjstance, when they got

- “Sunglasses Af Night,” the fact of the

matter is'1 barely went up out of the
30's in Canada, and I'm number ten
in America this week. It’s the same
song, same video, with the same guy
promoting it. The fact of the matteris
the.radio programmers will play it
because they have to, but they won't

RS: You are aCanadian working with
British musicians yet the record has
a California-type feel to it. Do you
agree with that? .

(laughter) 1 guess that may be in part
because there were a lot of studio
musicians that played on the record.

1 think that you do lose something in
the fact that you go over there, hire
musicians you1 know, despite the fact

we did feel like a band, it was onlya
morith playing together so you can't

have that rawjsound. I've put together

_a band-of my pwn g there will be less-
' ‘souns.:so.tﬁ'spémg.on._i_.

the next recard.:

RS: Of all the
‘on this first|album, who impresse
you the most? You did work: wi
ressive names,

CH: I have tojsay that despite tHe

we didn't wogrk on the whole record

together, éven though he was in-
volved with just two of the tracks, it
would have to be Eric Clapton. It
wasn't a pre-planned thing. Iwasjust

over there and John Astley, the pro--

ducer, was & frlend of his. They'd go

out fishing and 1 think they just

played him & couple of my songs and
Eric Clapton liked them and really
wanted to be a part of the record.
When he showed up, it was just a
thrill for meland an honor. I'm not an

old guy and I still get excited and it .

was just a thrill and I think [
won't forget that for a long time.

RS: 1 know he plays oh “Jenny Fey.”
Tell me a little about that song,
CH: That'§ a song 1 wrote about
someone who's very close to me. I
think a lot of people have a lot 6f
loneliness. | 8ot
writing for me that makes thoughts
flow freely. Jenny Fey is a character
with a lot of loneltness in her life.
Although the song isn’t too positive, I
don't really think there has to be that
much loneliness. .

RS: It's Interesting you say lonely. it
doesn’t aee‘fn to me that judging from
the album|cover, your looks would
ever leave you lonely. '

CH: 1 had surgery on thatalbum!No, [

‘was always a loner at school despite

-the fact that physically I didn’t have
to be. I think that when'{ was writing -

these songs I felt real frustrated

art of California?

- CH: The first record is always

neliness is a source of .

because 1 was trying to get a record
deal, and things weren't going well,
therefore a lot of the songs indicate .
that. I think that when I start towrite
the next record it won't be all happy
days — but I think there will be more
uplifting material because I'll be
feeling a lot better by then.

RS: Do you think youll be able to live
with the fact that being in the music
business doesn’t generally allow a
successful performer to be a private
person? . |
CH: 1 take what I do very seriouslyand -
the fact that, I mean you look at the
album cover and it's meant that
people will know me and recognize
me. I accept the faét that I'm not
%oéng to have the privacyas muchasi
id.- .

RS: While we're on the subject of
privacy and loneliness, | hear a lot of
blues influences on your record —
does that have to do with Clapton’s
presence? ‘ >
really
difficult. Iwould hate to think-thatl'd
write the same type of song over and.
over again and just stick to the

" formula. I like to experiment on
-- different things and I think that
.. ‘always on a first record, with a lot of

people, there are questions about a:
first time artist. People want to see
where this new guy iIs and what type
of stuff ts he going to do and what's

- gonna sell for him. You've got tobe a
little more cautious. But ! think on

the next album I'll do a little more of
the things I like, ltke reggae, r&band
stuff like that. - , .

RS: How did you meet up with Billy
Joel? : o

CH: 1 was in Montreal doing some -
demos. [ was always trying to.get in
the studio and get my songs on tape
so I could bring them-to record
companies. | needed a sax player and
knew that Bllly Joel's was in town
with the Joe] tour. I put together a

“tape, sent it up to his hotel and lefta

note attached, asking him to céme
aver and play. I never really thought
he would. Next thing | knew he came
over to. the studio with Billy Joel.

- Next, they asked me to come to New

York to do some thingsand it turned
out to be a good thing.

RS: So many artists have put out
their first-album this year. You've
been fortunate enough to have a hit.
In the future, what s it that will set-
you apart from these scores of other
musicians? :

CH: I'm not unique just by my nature,
but by what lamand the way I appear
and most importantly, the way [ do
things. There willbea place for me. I'li
ma!ke sure there will be a place for
me

33


















RS EERS

“l really dldn’t want to
sing,” Stacy Lattisaw was
reflecting upon her career.
“When | was younger, |
wanted to be a secretary or
work in a grocery store. |
always liked cash registers or
typewriters and things like
that.” . '

The first time Stacy ever
sang was at her sister's -
homecoming at school and
her mother had to “make”
her get up and do It. Well,
the $5 she offered celtalnly
proved persuasivel Soon she-‘
started getting calis to sing:
for other friends and made
her professional debut ln
hometown Washington wit
other local talent In mmt of .
30 :000'people, =

When Song Hits lalked lo .

Stacy, she was about to leave
for Callfornia to record a new

album. She was also
planning to take her band fo
‘Europe this fall. Earlier In the
year she recorded Perfect
Combination, a duet Ip with
Jongtime friend Johnny Gill.
By the end of our )
conversation, Stacy had :
charmed me with her sweet
twangy accent, a cross.
between a southern belle and
*TV's favorite waitress, Alice.

Steve Wosahla: What do you think of
. your first duet album? .

Stacy Lattisaw: Well, | enjoyed It. We
hed a lot of fun in the studio. | think it
was more time consuming for both of
us recording at the same time be-
cause he'd have to come inanddo his
.part and I"d come In and do my parts

and if my parts weren't right, I'd have -

to do them over. It's more time-
;:onsumlng but | think lt worked out
lne

sw. What are some of the thlngs you
fee! you still have to learn?

8L: At one time { felt it was interviews.,
| couldn't stand Interviaws. | was
always considered shy, | wasn't shy: |
was quiet and | sthii thinkl am sort of
quiet. | had a hard time talking to

people. They would ask me ell these’

- questions and my mother and tather
would answer them for.me. | would
Just say nothing. | kind of grew out of
it. But there are other things | have to

- 8L: Umm ..

learn — | think having a Ilttle more

" confidence in myself.

SW: Have you made any close friends
from your fans?

SL: Well, most of the friends | have |
kind of grew up with where | used to
live. Most of my close friends | wentto

‘school with. | have a couple of close

friends, not many. | have friends who
say they're friends and they aren't.
There's a lot of them.

SW: Is that from being famous?
SL: Yeah.

SW: Whatdo you think arethe biggest
problems your generatlon faces
© growing up?

sad growing up and seelng your

_ glrlfrlends that way.
§W: ‘How long have you known

Johniny?

SL: We went to school together
elementary school, junior high school
and we both had the same tutor in
high school, so we've known each
other for a long time.

SW: Did you help Johnny get signed
to Cotillion Records?

SL: Yes, | did. { told Johnny to send
hig tape to Cotillion Records in New
York and he did. He was told to come
to New York one Monday morning
and he went-up and they gave him a

- contract, He sang in Henry's (Henry

Allen, Cotillion 8 president) oﬂice for
him.

8W: You look like you'rein love on’the

. album cover. Is that just for the cover K

or is that real life?
SL: (giggles) We are close.

SW: How did It feel to turn 1687? It used
to be every girl had a swest 16 party.
But you've been in the business so
long. ,

8L: It felt good, but 'm 17, almost 18
now. Time goes by so fast. | had &
sweet 16 birthday party, Over 300
people were there. It was a nice party.
It was mostly family and frlends, a
private party. It was exciting butitwas

- just another birthday to me. | got my
‘own phone. That was nice.

SW: Do you fee! like a grown-up

woman because you've worked pro~
.fessionally so iong?

8L: ! do feel grown-up because | think
I've learned a lot. That's one of the
advantages {'ve had because | started
so young. | kind of grew up in the
business and you can never learn too

"much of it. I'm still learning, butl have

learned a lot.

. I'd say bables havlng-
- babies. That’s what | call it — the girls
~who, while being pregnant, can’tgoto
»..gchool, 80 they have to come out of
" school dnd have the baby. It's kind of

- guestat ‘the

SW: Did you get to see Michael
Jackson when he was at the White
House? g
SL: No, | didn’'t want to bothef with

‘that. No, uh-uh.

SW: Do you like him a lot?
SL: Yeah, we did a tour with him in
1981 and he's a nice guy, sort of quiet,

SW: Did you get to talk with him?
SL: Every show. They did 36 shows
and | saw every one of them and |
went behind stage and talked to him.
He's real quiet.

SW: Kind of like.you?
SL: No, | mean he's real quiet!

SW: Is that Mlbhael's brothet: Randy
who plays on your album? ¢

SL: ‘No, that's ‘Randy Jacksdn from
Narada Michael Walden 8. (l'(ar pro-
ducer) studlo ‘band: - -

SW: After yourﬂrst albnm ou Were a
Wﬁltel-louaa anwutell

‘me‘about It? - -
' 8L: That was 80’ long ago. Ithink was
11, either10.or 11. | remember mest-

ing Amy Carter. President Carter was -
in then. | think she:was around. my-
age. | went up to her room and she
had all kinds of toys-and doll-babies
and pinball machines, everything.
They took me around the White
House to the:different rooms. and |
gave her an autographed picture and
we left. That was it. She told. me to
keep in touch with her but ! didn't We
just went different ways. . -

SW: Van McCoy, Who started the
disco craze with "The Hustle," pro-
duced your first album..But.like

. Marvin, he too died. What are your

memories of him?
SL: That was a shock too. f think it
happened two weeks after we'finish-
ed my album. 1. reinember when:t was
in the studio- doing my first album
Young & In Love. The way | recorded
it, the album took four days 16 finish.
There were eight songs and we did
two a‘day and it was so unusual, Atthe .
me | was 11 yéars old and evefybody
thought my voice was cute. “Young &
In Love" he took on the firgt take. It's
strange the way he recorded me -
because | heard things that should
have been fixed and he Just let them
go. | never did find out why. {-don't
know If he really got into my volce.

8W: What do you see ahead In life for
yourself five or 10 years down the
road? Wil you stillt be singing?

SL: Yeah, I'd like to get into producing
alittle and just slow down foraminute .
and produce my own album. Maybe

acting one day, who knows. | like =

comedy shows and dramas, “All My
Children,” you know the crazy stories
thatareon TV. .
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