MUSIC...
FROM THE STREETS
TO THE STARS




JUUINNLE T LIVIING §
L JOAN JETT | il AN

EACH CASSETTE ORLP

»

EACH CD
SALE THRU 3 22 89




Jhien ety ey
\ M r s\ R ~ep 8 4
LRevee s O e S DaY Gx AR A S R AN S
JOL L O

2L 00)3) & GRS

EACH CASSETTE OR LP - EACHDOUBLE CASSETTE & LP SET

NDODHD ¥ ¥ TULOD)

EACH COMPACT DISC 3 7 EACHDOUBLE COMPACT DISC SET

>
d X

Ve

ALSO AVAILABLE
OUR SONG
BEST-LOVED STANDARDS

3 ° 9 9 8 ° 9 9 N N SALE THRU 3/22/89

EACH CASSETTE OR LP EACH COMPACT DISC ] - DESOPRPD) K~ 17

{ R | o
oty (g




FEA
TURING: DON'T LOOK BACK

TON

OOK BACKIBLOW\NG upP

Featuring: DON'T L
DETRO\T/ CRY LITTLE SISTER
Py . . i

» 5 }
. 2 G B -
S8 9B i B
. ;% o . 3 .
Ahie 4510 )

MESSAGES FROM THE BOYS

FEAT
URING: LUCKY CHARM, DIAL M
. Y HEART

SALE THRU 3/22/89 @ ﬁ- 2 W/%E



[ THE RS

oIREET

COVER STORY:
SAMANTHA FOX

JOE SATRIANI:
Space Man

VOLUME TWO ISSUE THREE MARCH 1989

10 MIKE & THE MECHANICS:
The Garage Gang

28 THE SAINTS:
Australian Aborigines

15 JULIAN COPE: :
The Gaunt Geek %

30 ANITA BAKER:
The Best

We Got

6 EDITOR’S PAGE 38 STREET ATTACK:
Brace yourself for the
8 STREET PATROL: attack of the Bangers.
Catch up on all the news
from London to L.A. 40 SIDE STREET:
Take a look
21 NEW MUSIC... FROMTHE outside of rock.
STREETS TO THE STARS:
New and Developing 42 STREETLIFE:
Artists. Concert reviews.
34 CROSS STREET: 44 BACK STREET:
Puzzling Rock ‘n’ Roll. What’'s happening on the
Record World & Square
36 STREETSIGNS: Circle charts.
Get a preview of new
releases and videos.

THE STREET = 3



ENINRY
ILHOU IR
2 6.99 m99

Ny M EACH EACH
2y T CASSETTE/LP COMPACT DISC

SALE THRU 3/22/89

GlIRiE

FEATURING THE HIT SINGLE
FROM CARLY SIMON
“LET THE RIVER RUN"

[ARISTA |
6.99 11.99
EACH CASSETTE/LP  EACH COMPACT DISC




cor SA-FIRE

N 'BOY, 'VE BEEN TOLD
'THINKING OF YOU

OU SAID YOU LOVED ME 6 99
. > p
' o

EACH CASSETTEORLP

11.99

EACH COMPACT DISC

SHORT SHARP
1[0 [0 (D QR MICHELLE SHOCKED

FEATURING: "ANCHCRAGE WHEN | GROW

6 99 uP”, IF LOVE WAS A TRAIN
. L

EACH CASSETTE ORLP

11.99

EACH COMPACT DISC

SALE THRU 3/22/89

W
]




[[rkx
O IREET it

ISSUE THREE
EXECUTIVE Bruce Imber &
PUBLISHERS Mitchell Imber
PUBLISHER Phyllis Purpero
EDITOR-IN-CHIEF Patrick Hanson

Contributing Writers

Michael Azerrad, Jim Bessman, Scott Bernarde,
Robert Florio, Mike Hammer, Bruce Haring, Scott
Lerman, Amy Linden, David Lindsay, Sharon
Liveten, Steve Matteo, Geoff Mayfield, Jesse

Nash, J. Paul, P.J. Ottenritter, Anne M. Raso, Carol
Tormey, Martin Townsend, Roy Trakin, Joel Vance.
Contributng Photographers

Michael D’Adamo, Frank White, Beth Gwinn, Eddie

Malluck, Mitch Miller, Ebet Roberts, Timothy White.
Editorial Assistant Audrey Cohen

Joan Lerman
Dan Peyton

Production Manager
Designer

Production Associates
Carmine Frisina, Susan Glassgold, Jane Leek, Susan
Jennings, Jim Pedersen, Terry Schindell

Advertising Manager Jo-Ann Sodano
22 Harbor Park Drive
Port Washington,
New York 11050
(516) 621-2500

ELROY ENTERPRISES, INC.

President Roy Imber
Financial Vice-President William A. Forrest

THE STREET is published monthly by Elroy Enterprises,
Inc., 22 Harbor Park Drive, Port Washington, NY 11050,
(516) 621-2500 at $1.95 per issue. Copyright 1989 by Elroy
Enterprises, Inc. All rights reserved. No part of this
publication may be reproduced without written consent of
the publisher. The publisher and the editor are not
responsible for unsolicited material.

EDITOR’S PAGE

They say March comes in like a lion
and goes out like a lamb. So too does
Samantha Fox, this month’s cover girl.
The lady is a knock-out, a powerhouse
of pure rock ‘n’ roll who pulls no

6 * FEBRUARY

punches and tells it exactly like it is. She
also does exactly what she wants to
do, hides behind nothing, and shoots
straight as an arrow. She uses what she
has as well as what she is. Make no mis-
take about it, Sexy Sam is a force to be
contended with. In the male dominated
world of rock ‘n’ roll, this lady has not
only survived, she will endure as well.
Yes, Sam Fox comes in like a lion.

And yet, she's really as gentle as
a lamb. Behind the self-made facade is
atrue woman; soft, sexy, sensitive, even
a little shy. A woman whose values are
intact and whose priorities are in order.

Samantha Fox effectively balances
out both sides of the coin and comes out
a real winner.

Check out Sam’s article on Page 16.
THE STREET is sure you'll agree.
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WASHINGTON, DC AREA
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SPRINGFIELD MALL, SPRINGFIELD
GEORGETOWN PARK, WASHINGTON, DC

SQUARE CIRCLE
LOCATIONS

403 W. COLD SPRING LANE, BALTIMORE, MD
121 MONTAGUE ST., BROOKLYN, NY
BURLINGTON MALL, BURLINGTON, MA
BRADLEE'S SHOPPING CTR., CHERRY HILL, NJ
SUNSHINE MALL, MEDFORD
GARDEN STATE PLAZA, PARAMUS, NJ
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EAST.. ..

Atlantic Records LeVert is very excited about
its third album, JUST COOLIN’, primarily be-
cause the trio handled all the production re-
sponsibilities themselves. The album, an
ambitious, diverse collection, features some
of the hardest-hitting funk the group has re-
leased to date...

THE STREET s number of

hot parties in New York last month. First, there was
the party Atlantic Records threw for Debbie Gib-
son at that quintessential bastion of rock 'n’ roll, the
Hard Rock Cafe (what did we ever do without the
Hard Rock?). Debbie spent the evening graciously
receiving compliments on her new album, ELEC-
TRIC YOUTH. She deserved the praise. She wrote
and produced the entire album herself. ..

N EXT THE STREET stopped in at

MCA’s big bash for Bobby Brown and New Edi-
tion. Unfortunately, Brown himself, felled by
the killer flu that’s put half of New York’s re-
cord industry to bed, couldn’t make it. Some of
the stars who stopped in to wish the 20-year
old boy genius well (in cbsenha) were Diana
Ross, Heuvy D & The Boyz,;Brenda K. Starr, LL

g getit. It was a

ruly memorable
t a Carnegie
the entire
y Show which
year, was re-
fiant score to a
wing and so

ran for only 6
united to perfor
sold-out house.

pop superstar Kylie Mifogue is one of the top
actresses in Australia? The young lady is cur-
rently filming ‘‘The Delinquents’’ with David
Bowie. She’s also won a number of Logies, that
country’s equivalent to our Emmy Award, and
is currently in L.A. talking to the major studios
about some American film projects. Good
luck, Kylie. Hope, with a little ‘’loco-motion,’’
you go all the way...

SPEAKING OF
MOVIES THE STREET had an in-

teresting conversation ast week with blues and jazz
great Etta James, who along with Eurythmics’
Dave Stewart, penned the first single, *Avenue D’
from ‘‘Rooftops,” a movie about drugs and life on
the streets of NYC’s lower East side. The film,
scheduled for a March 17 release, features a Capitol
soundtrack with cuts by the Eurythmics, London
Beat, Charlie Wilson and Janiece Jamison. Ms.
James told us the film contains a powerful anti-

drug statement and that she, an ex-heroin addict,
feels a strong responsibility to educate others about
the horrors of a life lived on drugs. Touché to you,
Etta James. More public figures should do the
same. ..

March 3is slated for the nationwide release of
the much anticipated movie musical, *’Sing,’”’
starring Patti LaBelle and Rachel Sweet. The
film’s Columbia soundtrack, released two
weeks ago, is a knock-out, featuring tracks by
Mickey Thomas, Johnny Kemp, Paul Carrack,
Terry Nunn and, of course, the incomparable
Mis. LaBelle...

THE BULLETBOYS,

whose self-titled, debut album is on Warner Broth-
ers, have a real winner on their hands. The Boys’
music has been described as “‘power groove rock
played by the Marx Brothers.” It’s also been said
that what the Boys do is ‘‘sexy, sleaze rock.” With
press like that you gotta love em. ..

Motown’s latest discovery, The Boys, is spear-
heading the charts with its debut album, MES-
SAGES FROMTHE BOYS. Talk is these California
kids have just negotiated a development deal
for a TV pilot and series appropriately titled
"’The Boys’’...

Speaking of the wonderful world of TV, THE
STREET had dinner a few weeks ago with a couple
of honchos from the old boy network at CBS. Who
should be sitting next to us but the incredibly stun-
ning, long time star/villain of ABC’s popular soap
“All My Children.” Yes, it was Susan Lucci...and
those harried CBS execs were fumbling all over
themselves trying to figure out a way to sign her.
Come on, Piccolo, Murphy and Donnarumma...
the real questions is: ““Can the lady sing?”...

FINALLY, ..... . ..o,

revelling in the smash success of its number
one singie, ’Every Rose Has Its Thorn,”” from
the band’s triple-plantinum album, OPEN UP
AND SAY...AHH! Incidentally, watch for the
pretty poison boys themselves on next
month’s cover of THE STREET...

NOTABLE QUOTABLES:

KYLIE MINOGUE,

on her overnight success: ““I have to pinch myse

sometimes, because it all seems like a fairy tale.
Quite honestly, I can’t see myself doing anything
else.”...

Levert on JUST COOLIN’: *’This is

our first attempt ui doing some of the harder-
edged, funk stuff that the young people listen
to...we want to see if we could capture a new
and younger avdience’’...

LOU REED on the Cowboy

Junkies’ version of his classic “Sweet Jane”: “It’s
the best and most authentic version of the song I’'ve
heard.”...

On that note. ..

Deborah Feingold

BulletBoys: The Marx Brothers in drag—or vice-versa?

LeVert: Fastidiously funky

8 * MARCH
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Buming Tree: Jimi Hendrix in Southern Califernia

WEST. ..

IT WAS MUSICAL

chairs for a pair of classic West Coast rock bands as
both The Byrds and Jefferson Airplane look to
come back—at least in part to stake claims to their
respective group’s names. Roger McGuinn, David
Crosby and Chris Hillman played three SoCal
shows as The Byrds to strengthen their legal case
against two other original band members—drum-
mer Michael Clarke and bassist Gene Clark—who
have each performed club dates under the famous
moniker. Crosby manager Bill Siddons, who is
working with the reunited band, hints it could lead
to a more permanent arrangement, with promises
of an album and tour...

Meanwhile, in the Bay Area, Grace Slick, who
left Starship a yesr ago, has apparently
patched things up with ex-husband Paul Kant-
ner and is frying to re-unite the origimal Air-
plane. As for Mickey Thomas and company,
they are in the studio with producers Mutt
Lange and Tom Lord-Alge, working on the next
Starship LP, described as a return to it; origi-
nal ’AOR roots’’...

LOU ADLER.........

behind ‘’The Rocky Horror Picture Show,”’ the
Monterey Pop Festival, Cheech & Chong and
the Mamas & Papas, among others, has resur-
rected his old Ode label at A&M. Adler and
A&M head Herb Alpert were once struggling
L.A. songwriters cutting demos in the latter’s
garage. First releases will be the reggae band
Native and R&B outfit Cool’r...

Epic has just inked Orange County power trio
Burning Tree, described as ““Jimi Hendrix fronting
Cream,” with lead axeman Mark Ford being touted
as a guitar hero for the *90s. ..

N EXT big thing from Atlanta, GA,

the folkish Indigo Girls’ were in Hollywood’s
Ocean Way studios with producer Scott Litt,
putting the finishing touches on their label de-
but for Epic, which featured cameo appear-
ances by fellow Georgians R.E.M. and lIrish
huskers Hothouse Flowers. The Girls will open
for R.E.M. on their upcoming tour, which in-
cludes shows at arena-size venues like the
Omni in Atlanta, Madison Square Garden in
New York and the Forumin LA...

That’s it for now from the West Coast.

OVER THER

BY MARTIN
TOWNSEND

CALLING SHARON
SHOTTON, somewnere in Amer

ica—Level 42 would like to hear from you. Sharon
was the inspiration behind ‘“Tracie”, the ballad
about schoolboy love written by new band member
Gary Husband. Gary had a crush on Sharon when
they both attended St. Michael’s Primary School
near Leeds in the north of England—but he hasn’t
seen or heard from her since she emigrated to
America seven or eight years ago. If you’re out
there, Sharon, contact THE STREET and we’ll for-
ward your address to lovelorn Gary. ..

MEANWHILE,
LEVEL 42’s.... s v..

been thrilling audiences or: the band’s Euro-
pean tour with a Bon Jovi-style trapeze act, al-
though it was initially unclear whether British
regulations would allow him to contimue the
stunt for the band’s six London shows. "’I’'m
hoisted right up—then fly out over the audi-
ence,”” Mark told THE STREET, “’it’s real Peter
Pan stuff’’...

One Hand One Heart: Aoiher Maggie ng. on tap? On the subject of fairy-tales, new Welsh band, The

Darling Buds, has been celebrating the huge suc-

cess of its jangly-guitar driven second single, ‘Hit
The Ground.” It was certainly one in the eye for the
200 or so U2 fans who turned up for the Buds’ gig at
L A

Darling Buds: */I look NOTHING like Bono!*’

The Town and Country Club thinking they were re-
ally U2 in disguise. “It’s quite flattering, musically,
I suppose,” lead singer Andrea told THE STREET,
“but I look NOTHING like Bono!” ...

ANOTHER
NEWCOMER ...

been getting a few sezond looks from gig-go-
ers is honey-voiced Mark Adams from One
Hand One Heart. Onstage, he’s the spitting-
image of a young Rod Stewart—a fact which
probably didn’t escape the band’s manager,
former Animals’ star Chas Chandler. The band
has found the sort of rehearsal studio to make
even Rod green with envy: a Georgian look-
aut tower in the centre of their home town,
Newcastle. The band’s sound is a highly-me-
lodic sixties soul, as showcased on their
Smokey Robinson-style first single, ’Miracle
Heart”’...

See you next month. ..

THE STREET % 9
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* little over three years ago, Mike Ruther-
ford was struggling to be heard. Don’t get us
wrong. It’s not like this guy was dialing 550-TALK
to get his message across. Hell, he’s an equal
partner in one of the world’s biggest song writing
cartels: Genesis. That’s got to be the ultimate con-
ference call.

But Rutherford was looking for a change in the
formula that lifted him to the highest peaks of the
music industry. No one’s saying he didn’t savor the
trip to the top: he just wanted to try a different
ride.

That’s when he called in a few grease monkeys
who provided him with a whole new vehicle for his
music.

Mike & The Mechanics built a winner from
the ground up in 1985. Their self-titled Atlantic de-
but album carried two top-10 hits in the trunk, ““All
I Need Is A Miracle” and “Silent Running,” and
finally found itself firmly parked on the year’s list
of gold records. At the same time, Mike Rutherford
was driving down a new avenue to express his musi-
cal ideas.

*“Being apart from Genesis is like a breath of
fresh air,” Mike told THE STREET. *You would
never find an orchestra member or a jazz player
who would consider playing in the same situation
for 20 years. It’s much too limiting.

*“You need new experiences. You need to work
with new people. Otherwise you go stale.”

New experiences can also be a little frighten-
ing. Pulling aways from Genesis, even on a tempo-
rary basis, is like leaving your check book on a park
bench while you take ten minutes for an idyllic
stroll. But Rutherford was up to the challenge.

*“I never stood on a stage and performed with-
out Phil (Collins) and Tony (Banks) before.” he
says. “The first few times were terrifying. The ma-
terial was still very new and I had no idea how peo-
ple would react.”

Well, nobody threw any tomatoes and the sec-
ond album, LIVING YEARS, is on its way up the
charts, so draw your own conclusions. And while
the first album was an experimental project that
Rutherford treated almost as a recreational diver-
sion. this time both Mike and the music have taken
on a more serious note. He's freed his calendar for a
full year to tour and promote the new album.

Time was a missing element when the Mechan-
ics opened up shop in "85. When the record started
to really hit, Mike was forced to honor his contrac-
tual obligations with his “other” band and cut short
the Mechanics’ tour.

““The last record was never meant to do as well
as it did,” he laughs. “It’s the kind of success you
hope for, but don’t expect the first time out. This
time I'll allot a little more time to promote it.”

That’s no surprise when you consider how im-
portant the album is to Rutherford. He considers it
his finest work to date and the material draws from
some experiences that hit pretty close to home.

Rutherford threw himself into the writing of
LIVING YEARS after a particularly difficult per-
iod in his life. Mike was hit with two personal trage-
dies and one frightening near miss during Genesis’

10 * MARCH

grueling year-long “‘Invisible Touch™ tour in '86
and "§7.

His wife Angie, who was pregnant with their
third child, nearly lost the baby while she was trav-
eling with Rutherford and Genesis in Europe.
Flown home in a hospital plane. she was confined
to bed for two months. Then both his father and
father-in-law died. The impact of all this forced
Rutherford to delay writing the material for LIV-
ING YEARS for two months.

“I just couldn’t get going,” he remembers. ‘It
was a very difficult year for me and I think my mind
was so full of worry that it made it impossible for
me to write.”

Yet those same difficulties were the inspiration
for the intensely personal material that became
LIVING YEARS.

*“I began writing in January and everything
just flowed. It was as if all that build-up, all that
worry, all that emotion, finally had a chance to get
out.”

The song, “The Living Years,” expressed
Rutherford’s wish that he had bridged the distance
between himself and his father while his father was
still alive.

*It’s the most personal song I’ve ever written.”
he confided to THE STREET. *‘I wrote it with B.A.
Robertson who had also recently lost his father. It’s
about how you can never say the things you want to
say to your father. He was an older parent. He died
when he was 80. He knew a completely different
time: a different set of standards. We had a lot of
ground between us.

“But it’s also about how you, in turn, can never
really force the benefit of your own knowledge and
experience on your children. It’s a funny
situation.”

But no matter how personal a tone the album
takes. Rutherford likes being in a crowd when he
makes an album. He released two solo records sev-
eral years ago. SMALLCREEP’S DAY and ACT-
ING VERY STRANGE, but found the experience
as rewarding as box seats in Yankee Stadium in
February.

“I don't enjoy working alone so much,” Mike
says. “‘I love working with other musicians. I like it
in Genesis, and that’s the kind of situation I wanted
for Mike & The Mechanics. This is a great bunch of
guys. I really wanted to develop something with
them and keep it going.”

Who wouldn’t? Take a look at the lineup he’s
assembled. First, there’s the twin towers of tonsils,
Paul Carrack and Paul Young. Then you’ve got
drummer Peter Van Hooke who’s been charting a
few ‘“Wavelengths™” with Van Morrison in recent
years. Rounding out the pit crew is keyboardist
Adrian Lee.

And with the group intact for the second go-
around, Rutherford had the luxury of a good feel
for the people he was writing for.

““It made it so much easier to write this time,”
he says. “On the first record, we established a
sound. This time I knew exactly where we were go-
ing. Now I have a rough idea of which Paul will sing
the song as I am writing it.”

With such high powered help, you might have
expected a revolving door in Mike’s garage, but no




Peter Van Hooke

=

A‘i‘un lee N\

Paul Carrack

one’s punched out yet and Rutherford’s not worried
about the possibility.

“This band is unique,” he says. ‘“‘Everybody is
involved in other things, so therc's less pressure to
go out and prove yourself. But if people did leave,
we'd survive. As long as there’s good songwriting
in a grcup. it can survive changes.” Good songwrit-
ing is the one thing Rutherford will take with him to
any band. LIVING YEARS is living testimony to
that. The first single, “Nobody’s Perfect,” featurcs
mature observations on the setbacks we often sutfer
in a typically ear-catching Rutherford pop format.
In “*Nobody Knows." we get a seldom-seen view of
the good side of failed relationships—a view few
people would have the sensitivity and intelligence
to provide.

*“I have so many friends who have had ruinous
relationships,” he says. “You tend to think about

N

|‘\

the bad things, how you couldn’t make it work. This
song is about all the good things you may have for-
gotten. appreciating what was right about it.”

Rutherford's finding a lot right about his cur-
rent relationship with Mike & The Mechanics, but
he's still not ready to draw up divorce papers for
Genes.s. He looks at the Mechanics as a pleasant
contrast to. rather than an escapz from, one of the
world's mega-groups.

“It’ll never be quite the same as the early days
of Genesis,” he says. “Then. I lived and breathed
the band for 365 days a year. With the Mechanics. |
can start and siop when I need to. [ love Genesis but
I'm not trying to duplicate anything anyway. The
Mechanics give me a chance to do something dif-
ferent, not neczssarily better.”

By Mike Hammer

THE STREET % 11
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Continued from page 42

Keith Richards: *“Kool Keef’’ is badk and smokin~

KEITH RICHARDS AT THE
BRENDAN BYRNE ARENA AT
THE MEADOW{.ANDS

BY ANNE M. RASO

Is Kool Keef"" still cool? That was the big question
being asked everywhere at the guitar maestro’s
Meadowlands birthday bash. And the answer is...
well, Keef definitely still has that bad boy appeal
and still handles his axe with vim and vigor, but this
particular show lett something to be desired.

The sound system fell flat on its face, and at
times, Mr. Richards seemed to not be sure if he was
playing ““Happy™ or *Before They Make Me Run.”
Tempos were changed significantly on many of the
Stones’ tunes he performed, but let’s not blame
Kecf entirely —obviously, a lot of it had to do with
his band: the X-Pensive Winos (which consisted
mainly of the session players he used on the album,
including drummer Steve Jordan and baritone/
tenor sax player Bobby Keys). The highlights of the
show were definitely the romantic duet with ex-
LaBelle lady Sarah Dash, *Make No Mistake,” and
the rocker "Whip It Up'™ (both dff Keith's current
Virgin L.LP, TALK IS CHEAP).

Make no mistake about it—while a Keith
Richards show is something definitely not to be
missed (due to its rarity), it ain’t no Stones’ con-
cert! But it is pretty cool to see Keef with his trade-
mark ciggie dangling out of the corner of his mouth
nd it’s not hard to se¢c where Guns N” Roses™ Slash
and hundreds of other top guitarists got their
inspiration.
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It’s easy to see why Julian Cope—rock singer, poet,
raconteur—has become such a favorite of the music
press. He happens to be a great, if somewhat ram-
bling, interview and he’s also a walking encyclope-
dia of New Wave history—stories about old buddies
like Pete Wylie of Wah! and lan McCulloch of Echo
and the Bunnymen fall from his mouth like manna
from Liverpool. He'’s got a new album out (on {s-
land Records), the diffuse but ultimately winning,
MY NATION UNDERGROUND.

Julian Cope moved to Liverpool from
Tamworth, a small town in the Midlands of Eng-
land, where he reveled in acting like a geek. Cope’s
gaunt but rubbery face is as comical as it is self-
absorbed. His omnipresent visionary look is actu-
a®iy the result of being too vain to wear glasses. If
anyone started to pick on this gangly, fey fellow
with the “poncey” name of Julian. he would give
them a big smooch right on the kisser. Then they
left him alone. ““It just hit me, as I was being beaten
about the head by a bunch of guys four years older
than I, that [ wasn’t going to give in—I was going to
be psychotic, and good at being Julian Cope. So
when people would come up and call me ‘poof, I'd
kiss ’em! And it would gross these kids right out.

“When I got to Liverpool, it was great, be-
cause cverybody was like me, only even more psy-
chotic—Dead or Alive's Peter Burns would walk
around with eggs and throw them at anyone who
made fun of him! I never met so many me’s in my
life as when [ went to Liverpool.”

Cope became part of the seminal late ‘70’
Liverpool music scene which included Wylie, Mc-
Culloch and future members of Frankie Goes To
HoHywood, Dead or Alive and Siouxsie and the
Banshees. Cope’s future plans include analbum un-

der the moniker. “Queen Elizabeth,” which will
feature Cope and former Bunnymen drummer Pete
DeFreitas. He grandly promises ‘“‘A post-punk
Blind Faith.”

Cope says he and McCulloch were never as
cool as Wylie, a bit of a Fonzie-type character in the
Liverpool scene. Perhaps, because he is still inse-
cure about being ““cool’ (one of his favorite words),
Cope veers wildly between preening egotism and
intense, almost crippling self-doubt, a phenom-
enon well documented in the medieval cadences of
“Charlotte Ann”, a song from MY NATION...,
where he wonders if he might be a ‘“charlatan’:
“My splendid art, oh my sad profession/ now stick
with me and I'll betray you/ or should I lose my bad
depression?”’

Cope eventually co-founded the Teardrop Ex-
plodes, a massive favorite of the British music
weeklies, best known in this country for a minor
hit, “When I Dream.” The Teardrops expleded in
1983. amid a storm of egos and drugs, and Cope
went on to make two idiosyncratic solo albums,
WORLD SHUT YOUR MOUTH and the aptly
named, FRIED. Cope took LSD consiantly
throughout the first half of this decade and FRIED
documented the depths to which he ultimately
sunk. *Eventually I beat acid, or rather, it finally
beat me,” he says wearily. He whipped himself back
into shape and made 1986’s ST. JULIAN, which
featured a semi-hit single, *“World Shut Your
Mouth.” The video, featuring Cope clambering
around on his trademark jungle gym mike stand in
his trademark black leathers, was an MTV Hip Clip
and the mammoth video channel was bent on
“breaking” Cope. It didn’t happen, but Cope is still
on a collision course with destiny.

An eccentric, thoroughly charming man, Cope
nevertheless has a flair for self-destruction—before
a Teardrop Explodes show in New York in 1981, he
suddenly felt the group was not up to playing and
flung himself down a flight of stairs to prevent the
show from going on. To some, this might sound like
irrational behavior, but the way he tells it, it
couldn’t be clearer—“it was going to be a bad
show—what else could I do?”

After being upstaged by opening band; the
Woodentops,at London’s Hammersmith Palais in
1984, Cope cut up his stomach with a broken mike
stand, bellowing “Infamy, infamy, they’ve all got it
in for me!” Cope explains, somewhat hesitantly to
THE STREET, *‘it was just such a far-out thing to
stand up there on stage and rip myself to pieces. It
was a really stupid thing to do, but I liked it.” He
carries around a grisly picture of his bloody belly
just to remind himself not to do anything like that
again.

Cope had to have two knee operations last year
because of landing on his knees during shows—now
he has to do a stationary bump-and-grind sort of
thing. Of his live show, he says, ““The assuredness
of my lack of restraint is quite interesting to people,
but it’s gotten to the point where if it goes too much
further it could be really disgusting. Luckily,’m
still enough of a spaz to do things quite badly. On
my new mike stand, I can pull myself up and
stretch out my arms and legs, hanging Christ-like
over the audience. But what stops it from getting
gross is that one in five times I fall off the stand.”

By Michael Azerrad
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