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"’Choice’’ is a concept music buyers
are quite familiar with. A quick glance
at the nation’s top singles chart at any
given time shows musical diversity
ranging from easy-listening ballads to
dance-oriented pop to heavy metal
rock. That same chart reflects a variety
of musical tastes that allows such dis-
tinctly different acts as the Rolling
Stones, The B-52’s and Donny Osmond
to successfully attract music buyers
side by side.

The concept of musical freedom
of choice now takes another step for-
ward. For the first time, it is possible
for music fans to go into retail record
stores and create a personalized cas-
sette of their favorite music in just
minutes. The Personics System is the
revolutionary concept that makes this
possible through advances in digital
recording technology.

Developed by the Personics Cor-
poration, the system offers a customer
the option to select anywhere from
two to 25 songs, or up to 90 minutes
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of tape. Prior to making a selection,
the Personics Listening Post allows cus-
tomers to sample 15 seconds of any of
the 15,000 songs available. Custom
cassette sleeves listing all selections
chosen are also included. In addition,
a free monthly MUSIC MAKERS mag-
azine, which features a listing of all
available selections on the system, is
provided by Personics.

The Personics System debuted on
the East Coast in July of this year and
is currently featured in selected Record
World/Square Circle stores in the New
York metropolitan area. The system
will be coming soon to other Record
World/Square Circle locations near
you. It’s an exciting new concept that
provides a legitimate, speedy and
creative means of combining your
favorite songs without home taping.
THE STREET invites you to exercise
your freedom of choice.

NEW YORK
MADISON AVE. AT 4370 ST, N.Y.C.
70-34 AUSTIN ST, FOREST HILLS
BAY TERRACE SHOPPING CTR., BAYSIDE

LONG ISLAND
533 CENTRAL AVE., CEDARHURST
CENTEREACH MALL, CENTEREACH
*HUNTINGTON SQUARE MALL, E. NORTHPORT
tROOSEVELT FIELD, GARDEN CITY
*BROADWAY MALL, HICKSVILLE
SUN-VET MALL, HOLBROOK
TWALT WHITMAN MALL, HUNTINGTON STA.
SANDS PLAZA, OCEANSIDE
COUNTY SEAT PLAZA, RIVERHEAD
GREEN ACRES MALL, VALLEY STREAM

NEW JERSEY
LAUREL SQ. SHOPPING CTR., BRICKTOWN
MONMOUTH MALL, EATONTOWN
*RIVERSIDE SQUARE, HACKENSACK
NEWPORT CENTER, JERSEY CITY
PHILLIPSBURG MALL, PHILLIPSBURG
N. PLAINFIELD SHOPPING CTR., N. PLAINFIELD
SEAVIEW SQUARE, OCEAN
GARDEN STATE PLAZA, PARAMUS
PRINCETON FORRESTAL VLG., PRINCETON
ROCKAWAY TOWN SQUARE, ROCKAWAY )
THE MALL AT SHORT HILLS, SHORT HILLS
THE GROVE AT SHREWSBURY, SHREWSBURY
145 W. MAIN STREET, SOMERVILLE
HADLEY CENTER, SO. PLAINFIELD ¢
BEY LEA PLAZA, TOMS RIVER
ESSEX GREEN MALL, W. ORANGE )

WESTCHESTER/NEW YORK STATE
DUTCHESS MALL, FISHKILL
HUDSON VALLEY MALL, KINGSTON !
ORANGE PLAZA, MIDDLETOWN

WESTCHESTER MALL, MOHEGAN LAKE

NEW ROCHELLE MALL, NEW ROCHELLE
THE MALL IN SOUTH HILLS, POUGHKEEPSIE

12472 CENTRAL PARK AVE., YONKERS
JEFFERSON VALLEY MALL, YORKTOWN HTS

CONNECTICUT
BROOKFIELD ROAD, BROOKFIELD
DANBURY FAIR MALL, DANBURY
VILLAGE FAIR SHOPPING CTR., HAMDEN
MANCHESTER PARKADE, MANCHESTER
CHAPEL SQUARE MALL, NEW HAVEN
CENTER SEVEN, NORWALK
SOUTHBURY PLAZA, SOUTHBURY
tSTAMFORD TOWN CTR., STAMFORD '
CRYSTAL MALL, WATERFORD

MASSACHUSETTS
HOLYOKE MALL AT INGLESIDE, HOLYOKE

PENNSYLVANIA
ALLENTOWN SOUTH MALL, ALLENTOWN

BALTIMORE AREA
ANNAPOLIS MALL, ANNAPOLIS
GOLDEN RING MALL, ROSEDALE
MARLEY STATION, GLEN BURNIE
TOWSONTOWN CENTRE, TOWSON
TOWSON MARKETPLACE, TOWSON !
CRANBERRY MALL, WESTMINSTER
WHITE MARSH MALL, WHITE MARSH

WASHINGTON, DC AREA
BALLSTON COMMONS, ARLINGTON
FASHION CTR. AT PENTAGON CITY, ARLINGTON, VA
FAIR OAKS MALL, FAIRFAX
WHITE FLINT MALL, KENSINGTON
LANDOVER MALL, LANDOVER
THE MALL AT MANASSAS, MANASSAS
POTOMAC MILLS, PRINCE WILLIAM .
SPRINGFIELD MALL, SPRINGFIELD ':
GEORGETOWN PARK, WASHINGTON, DC

OCEAN ONE, ATLANTIC CITY, NJ
GREAT SO. BAY SHOPPING CTR , BABYLON, NY f
409 W. COLD SPRING LANE, BALTIMORE, MD
+SOUTH SHORE MALL, BAYSHORE .
*MERRICK RD, BELLMORE, NY
121 MONTAGUE ST, BROOKLYN, NY
BURLINGTON MALL, BURLINGTON, MA
BRADLEE'S SHOPPING CTR., CHERRY HILL, NJ
*WHEATLEY PLAZA, GREENVALE, NY
TAMERICANA, MANHASSET, NY
HAMILTON MALL, MAYS LANDING, NJ i
SUNSHINE MALL, MEDFORD, NY
TOWN LINE SQUARE, MERIDEN, CT
tLAKE SUCCESS SHOPPING CTR., NEW HYDE PK
GARDEN STATE PLAZA, PARAMUS, NJ
FRANKLIN MILLS, PHILADELPHIA, PA
ROCKY POINT SHOPPING CTR., ROCKY POINT, NY
* Locations currently featuring the
Personics System.
tPersonics installations planned by 12/1
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AFTER A WHIRLWIND promo-

tional week across the U.S.A ., Billy Joel topped off his
tour supporting his new LP STORM FRONT at an
exclusive party in N.Y.C. Looking tan, fit and happy,
Billy Joel worked the room like the pro he is and posed
for numerous photos with admiring retail and record
execs. Billy Joel premiered his killer new video and
single, “We Didn’t Start The Fire” —THE STREET
knows it’s a hit. Salute Billy Joel! ...

ANNIE LENNOX

My has Katrina Leskanich changed. Once the demure,
soppy-poppy leader of Katrina and the Waves, Katrina
has metamorphized into a rock ’n’ roll diva. Checkirg
out their show at N.Y.C. Cat Club were Mike Mills,
Bill Berry and Peter Buck of R.E.M. along with Nata-
lie Merchant of 10,000 Maniacs—who was dancing.
of course...

ALICE Cooper recently trashed and

thrashed Record World in Roosevelt Field on
Long Isiand. Not only did he help one lucky
winner pocket over 100 compact discs in a CBS
Records promotion, Alice hung out to sign
autographs for hundreds of million dollar
babies...

Academy Award winning actress Jodie Foster was
caught by THE STREET dancing to the Fine Young
Cannibals’ show at the Beacon Theatre in New York
City. Jodie was looking very much like New York tren-
danista dressed in black from head to toe . ..

Katrina & The Waves:
A Rock ’'n’ Roll Metamorphosis

The Hooters: Expressing Basic Optimism

NRESHREEY .. rce 5

STREET does eat, and sitting next to us at one of New
York City’s finest, BICE, was the increasingly better
looking than ever Glenn Frey. However. THE
STREET could only dream as that Jack LaLanne body
was covered up by a suit...oh well . .

os
’Between A Rock And A Hard Place,’’ a benafit
for AIDS research, before it was scrapped for
various logistical reasons, is officially happen-
ingon March 17, 1990 at Radio City Music Hall,
but now as Arista Records Fifteenth Anniver-
sary concert to benefit GMHC (Gay Men’s
Health Crisis) and AIDS organizational nation-
wide. Billed as ’’A Celebration Of 15 Years Of
Joy To Help End These Years Of Sorrow,’’ the
benefit concert features many of the super
stars who have established Arista Records os a
leader in the recording industry. The list of
artists is astounding, and among those per-
forming are Taylor Dayne, Daryi Holl & John
Oates, Eurythmics, Whitney Houston, Jeffrey
Osbourne, Barry Manilow, Dionne Warwick
and many more. THE STREET salutes Clive Dovis
and Arista Records for stepping in and reviving
this much needed and vital benefit. ..

acoustic concerts for hundreds of
fans at record stores seems to be the thing. Joining the
bandwagon (but what a bandwagon it isy were Glenn
Tilbrook and Chris Difford of one of the best live per-
forming groups ever: Squeeze. The incredibly talented
writing duo looked marvelous. Glenn and Chris did
two Record World and Square Circle concerts per-
forming * Annie Get Your Gun,” “Footprints,” *“Pull-
ing Mussels (From A Shell) and their single *‘Is It
Love” from their new LP, FRANK. The duo blew
away the crowd and, of course, THE STREET. THE
STREET knows these guys are rock 'n’ roll’s eighth
wonders, maybe its time you find out, too! . .

And with that, a fond adieu...
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Barry Manilow: Helping Ta Fight AIDS

¥ i uscle
glenn Frey- Flexing Musical M

Whitney Houston:
Powerful Voice For
A Powerful Cause
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Mickey Thomas: Lighter Shoulders
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THE LOVELY wns wiencca ses

mine Guy, who plays snobby southern belle Whitley
Gilbert on TV’s *“A Different World™ and will soon
co-star with Eddie Murphy in “*Harlem Nights,™ is
working on her debut album for Warner Brothers.
Guest stars include producer Teddy Riley, James
Ingram, Branford Marsalis, Marcus Miller and Full
Force...

at Laura Nyro’s recent
Wiltern Theater gig were Warren Beatty,
Madonna and Sandra Bernhard, with the lat-
ter hand-in-hand practically the entire eve-
ning. What’s going on here?...

Nancy LeVine

Laura Nyro: Entestaining Celebrities

Eurythmics marked their Arista Record’s debut.
WE TOO ARE ONE, with an invitation-only two-
hour acoustic and electric set in the lobby of L.A.’s
famed art deco palace, the Pantages Theater. ..

SHONEN KNIFE, ..

Japanese girls from Osaka, took L.A. by storm in
their very first, and only, American appearance at
the Second Coming Club, an apt name for an event
some wags were describing as “like seeing the Bea-
tles in Hamburg.”” Members of Redd Kross. Sonic
Youth and the local Tater Totz—all huge fans of the
cult group—joined them on-stage for minimal pop
versions of the Fab Four’s ““Rain’” and ‘I Wanna Be
Your Man™. ..

NE » » twosome in town: Beastie Boy

Adam Horowitz and red-hot actress Winona
Ryder...

Ex-Dils, ex-Rank and File brothers Chip and Tony
Kinman have formed a new technofunk duo, Black-
bird. which opened to critical kudos for Hoodoo
Gurus at the Roxy. . .

celebrated its
tenth anniversary last month with a gala
party...

from Tinseltown. ..

OVER THER

BY SUE
HUMPHRIS

Jafe 4 i}

B R ITI S H band All About Eve is whip-

ping up a storm on its current tour over here. Look
out for the single, ‘““‘Road To Your Soul,” and the
album, SCARLET, both released in the US this
month. The band’s folksy sound makes a delightful
and refreshing change. . .

GLORIA ESTEFAN

Gloria Estefan: Doing The Tourist Scene

The Mis-
s1on is going from strength to strength. At a recent
gig they were joined on stage for a rousing chorus of
“Pretty Vacant™ by half clothed members of Pop
Will Eat Itself and fully-clothed members of The
Wonder Stuff. Both bands had supported The Mish,
but went wild when Wayne Hussay and Co. took the
stage. The Mission is being hailed as the next U2,
although musically they’re different. In fact, The
Mission’s only likeness to the Irish rockers is that
Wayne has long straggly hair and wears a hat! ...

Pop Will Eat Itself: Joining A Chorus Line

THE STREET %« 9




NO FRILLS
ROCK

W ike all good folk from Memphis, Tora Tora's
5 Anthony Corder has had his fair share of Elvis
_4 sightings. “I've seen him at least ten different
times,” the vocalist and co-songwriter fér the hard
rock group tells THE STREET, his tongue firmly in
cheek: **Ata few 7-11°s and on Beale Street,’” (Mem-
phis’s infamous music district). But all kidding aside,
even though Tora Tora first got together on the Big E's
birthday three years ago, this is one bunch of home
town boys that ain’t taking its orders from the King.

“You can’t escape the Memphis myth,” admits
Corder, but Tora Tora is out to prove that not all South-
ern music is country. And this band can kick ass with
the best of them. ““We're young, we like it loud,”
Corder remarked, calling THE STREET from a recent
gig in San Diego. The band’s A & M debut album,
SURPRISE ATTACK is filled with tough, no holding
back, rock and roll, and concentrates on time honored

Patrick Francis

John Patterson

Anthony
Corder

Keith Douglas

g
E
¥

g

“I like the feel of the *70s, ‘cause
everybody was real freaked out...all
into love...”
| N
e B N |
Anthony Corder of Tora Tora

subjects like girls, life, as Tora Tora sees it, girls and
more girls. Like a lot of kids before them, the guys in
Tora Tora fell in love with blues based, riff heavy, rock
and roll: the no frills, straight ahead variety as best
practiced by Paul Rogers, Van Halen, (the group’s
names is lifted from an early VH cut) and, especially,
Led Zeppelin. Corder is not at all offended when asked
about the strong Zeppelinesque quality to his raspy
vocalising. *‘Sure, Led Zeppelin is an influence,” he
said, “‘everything you listen to is an influence,” citing,
among others, Steve Perry, James Brown and the older
rock stuff, Janis Joplin, as particular favorites of the
group’s. “I like the feel of the *70s, "cause everybody
was real freaked out, all into love...”

As far as more current crunch goes, Corder is lis-
tening to The Cult and Skid Row these days, as well as
old favorites such as Kiss. One influence that isn’t as
pronounced as the others comes as a result of the band’s
jam sessions held in a warehouse owned by guitarist
Keith Douglas’s dad. Rehearsal spaces being few and
far between at the time, Tora Tora jumped at the oppor-
tunity, finding themselves surrounded by 55 gallon
drums of glue. Fumes and all, Tora Tora kept at it, cre-
ating quite the buzz, uh, stir, around town. ** Yeah, you
could say that glue had some effect,” Corder laughed.
Those days far behind them, Tora Tora is doing what
they love best, hitting the open road and playing their
music.

*“It’s rock and roll; this is something we love to do
and we gota chancetodo it and get paid for it,” Corder
stated, and for now, for Tora Tora, it doesn’t get much
better than that.

By Amy Linden

TAKING AlM

cultural exports to emerge from the Nordic climes

of Sweden are Volvo, Abba and Europe, two out of
three of which have contributed best selling works of
popular music. But the members of Shotgun Messiah
are not particularly impressed. This cocky young
leather libido and larynx outfit realized that to be a real
export, you had to leave the country. Get out of the
global provinces and go to that great Kansas City in the
sky, the good "ole USA. Of course, the kind of pop-
edged punky-metal that these boys put across might
also tend to ruffle some feathers in less provincial
American parts than in stuffy old Sweden, butas mega-

l t is a fairly well-known fact that the most notable

talented guitarist Harry Cody explained to THE;
STREET in a recent interview, “We're made for an
American audience. We always had the idea of coming

to America.”’

Now comfortably settled in a conference roomten

floors above the Sunset Strip in Hollywood, the four

members of Shotgun Messiah have certainly accom-
plished the first phase of their self-determined destiny.
Cody, along with bassist Tim Tim and drummer Stixx,
first got together in their hometown, a couple of hours
from the capital of Stockholm. They soon joined up
with Zinny J. San, the former vocalist for Easy Action
and the most worldly of the four. He had récorded and
toured with his former band in such far-flung places,
for a Swedish band, as the United Kingdom and main-
land Europe. :
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Jeft Katz

The ambitious four piece band recorded their new
self-titled album under their former moniker of King
Pin and released it in Sweden where it was a huge suc-
cess and garnered the band instant recognition. Still,
their eyes were set on America. *We really only con-
sidereditavinyldemo,” singer Zinny J. San says in his
London-inflected English, “‘to get adeal in America.”

Well it worked. Zinny and Stixx were dispatched
to the States for that very reason, bringing the album
over to L.A. to play for U.S. record execs. It was the
independent label Relativity, who not only signed the
band, but made a huge investment, particularly for an
indie, in getting the band started over here and mount-

- ing the:major_marketing campaign that is currently

underway. The label has reportedly put over three-

-
<
o

e

S
.

quarters of a million dollars into the band, putting them
up in Hollywood for the past year, providing rehearsal
space so they can refine and develop their stage show,
and, of course, re-mixing and mastering the ““vinyl
demos” that have finally been released as the first U.S.
album. Various promotional endeavors have been
designed to break the band in a big way, but also to
present the spectacular pop excitement and fun-loving
aspect of these colorful young immigrants. Although
Shotgun Messiah is, quite assuredly, a hard rock band,
it also injects a raw energy and lively pop element into
its rock mix as on the sizzling “*Don’t Care "Bout Noth-
ing.” But with songs like the first single, “Shout It
Out,” also a seering video clip directed by Penelope
Spheeris, the rock ‘n’ roll feature film director who
made ‘‘Decline of Western Civilization,” Shotgun
Messiah has a real shot at chart success as well.

“We're made for an American
audience. We always had the idea of
conng to America.”

© I RN R .

Harry Cody of Shotgun Messiah

Shotgun Messiah seems to have the makings and
attitude of a band whose time has come. Look for them
on tour this fall, on MTV right now, and somewhere
nearthe top of the rock ‘n’ roll heap as we wind into the
21st century.

By John Sutton-Smith

Stixx, Tim Tim, Harry Cody, Zinny J. San
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1t didn’t take the B-52’ long to find their target again.

Temporarily grounded after the tragic death of guatarist and princi-

pal creative detonator, Ricky Wilson, three years ago, the band has once

agan taken flight with an arsenal of new compositions that makes Star

Wars look like a fiasco of cheap firecrackers.

These days, the B-52's are flying pretty high on the
strength of the universally acclaimed Reprise LP
COSMIC THING, their first album dropped on an
anxiously awaiting earth-bound public since 1986.

Fully 11 years after Athens, Ga.’s first-recorded
rock prodigies (sorry R.E.M.) brought a new aware-
ness for alternative uses for crustaceans, the band has
reminded us how much fun it is to ride the “New
Wave.” All the intensity and good feeling that fueled
B-52 air raids with 50-megaton classics, like “Planet
Claire” and “Private 1daho”" continue to spark the wir-
ing running through 1989’s COSMIC THING. The
B-52’s flight pattern of the early *80s remains one of
the most distinct ever and among the most traveled
since.

Always friends, the B-52's were brought ever
closer together by Ricky Wilson’s death.

“I’ve known guitarist Keith Strickland almost 20
years,” Fred Schneider, the band’s primary lead vocal-
ist tells THE STREET. * This album sort of chronicles
our time together. Ricky’s death was so shocking. We
Just sort of stopped for a while and let time heal the
wound.”

Schneider had lost a friend, but singer Cindy
Wilson was left without her only brother.

“Ricky was the band’s primary catalyst. > Strick-
land has said. ‘After his death, we decided not to tour
because we couldn’t imagine playing without him. But
we continued to hang out with each other as friends and
found a lot of comfort in playing together.”

In the meantime, the band found a new guitarist
when Strickland dropped his drumsticks and picked up
a six-string to try and preserve some of the sound that
was Ricky Wilson's contribution to the group.

“Keith always worked with Ricky on the music,”
Fred says. ““The result is sort of Ricky’s sound filtered
through Keith. Keith does have his own style, though
there is clearly a continuation.”

Especially in the quality of the music. And while
the lyrical content of COSMIC THING is clearly retro-
spective in songs that trace the band’s Southern origins,
like “‘Dry Country™ and *Dead Beat Club," the music
and messages in “Channel Z” and “Roam" are as pro-
gressive as they come.

“The first side definitely has that down home feel-
ing, and the second side is more like taking off from
here,” Fred comments.
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“*Roam’ makes me think about when we left
Georgia and went on,” Keith added. *‘Channel Z’
gets very global and suggests where we’re at now.
*Topaz’ is a vision for a future city and the album ends
with ‘Follow Your Bliss.””

While the music, reception and messages of COS-
MIC THING promise a bright future for the B-52’s,
any band would be hard-pressed to compete with its
past.

United by friendship and an interest in music and
good times, the band debuted at a local Athens’ Valen-
tine’s Day party in 1977 when Carter was president and
the Yankees were champs.

““The band was set up in the hallway and every-
body watched from the living room,” Fred remem-
bers. “We played a couple of more parties and were
then asked to go to New York with an Atlantic band
called the Fans in December of *77. After we did
Max’s, we figured, ‘Well, we did it, we played where
Patti' Smith sang. Now we can go home.’ But they
asked us back, and soon we were headlining the
place.”

The B-52’s had lifted off and become the official
flagship of the New Wave that swelled up from the
embers of punk. There wasn't a respectable, trend-set-
ting New York club that escaped a strafing from the
B-52°s. The band shot a live video of an early
performance of “Rock Lobster” at Manhattan’s leg-
endary, and now-defunct, Harrah’s in 1979.

The band was so hot they were tabbed to open
another New Wave *‘hall of fame.”

*“We opened the Mudd Club on Halloween night in
1978, Fred recalls with an amused fondness. ““The
stage was so small, and this guy in a lobster suit insisted
on getting onstage, and the whole thing collapsed. He
made this hole and all of our equipment started to fall
down into it.”

Not nearly as big as the hole of treasures the B-52’s
were about to drag a massive and appreciative audi-
ence into. And there’s not a one among them who’s
complaining about it.

They started dropping gems on a worldwide audi-
ence in Florida when they signed with Warner Bros.
and released their first album armed with such high-
powered warheads as “Planet Claire”” and “Dance
This Mess Around.”

Within a year, they landed on “Saturday Night




Live,” and by 1984, they could even be caught on the
occasional soap opera (an appearance on CBS’s *“The
Guiding Light™"), and when the New Wave ebbed,
there were only a few bands that avoided being washed
away. The B-52’s were one of them.

**There were a lot of people in power positions.in
the music industry who really worked against New
Wave. " Fred explains. *‘Probubly because they dida’t
think they could seil detergent or deodorant with it. But
it did exist and it did have an impact. I'm ust glad we
made it through.”

With some minor alterations in the flight plan, the
B-52’s sound is still as fresh today as when they were
first granted runway clearance in the "70s. There were
the obvious adjustments that needed to be made when
Ricky died, but the music always seemed to remain one
step ahead of the accepted Limits of the sound barrier.
BOUNCING OFF THE SATELLITES was the final
cffort involving the late guitarist. Unfortunately, no
tour was possible and much of the work was unjustifia-
bly, and temporarily, forgotten.

“T'can’t wait.”" said Cindy before the tour. *‘Lord
have mercy! My soul is craving to perform some of the
songs off BOUNCING OFF THE SATELLITES, like
‘Ain’t It A Shame’. I can hear it now. Boy, it’s such a
pretty song.”

*“Probably the people who ignored the last record
are the same people who are calling this a comepack
record,” Fred says.

“Comeback™ is a term that’s being applied by the
media these days to any band formed more than a week
ago. And though the B-52's have been busier than Pete
Rose’s bookie the last couple of years, the label secems
to have stuck to them as well. One reason is that theyre
just so much more obvious now. The tour has regener-
ated the electricity that powered the band to the top in
the first place. It’s also afforded the group the chance to
show the public that their new music has every bit as
much energy and quality ‘o sustain that electric.ty.

“I think our energy had gotten a bit fragimmented in
the past.” Fred explains. 1t seemed less of a group
effort. We've re-discovered the creative mass of feel-
ing of this record. I think it shows. Everybody writes
and contributes to every song. Everyone has an impor-
tant role. We may start with an idea and then jam until
we pull it together into the final product.™

Not exactly scientific, but then again, neither is
using two different producers on the same record. But,

as the B-52"s have proven in the past. there’s always
continuity to be found in quality.

**We worked with Nile on the praduction of COS-
MIC THING for ‘Earth Girls Are Easy,” " Fred says.
“He always has great techniques and ideas to share.
But he wasn’t available to do the rest of the record. 1
loved the Was Not Was album, so we asked Don to help
us out. It worked out great. but he had to leave after
doing four songs. Then, Nile wasavailable. so we went
back with him. We had to make subtle changes in the
re-mix, but the stuff was so great, it was easy.

“It’s a straight-ahead, rock °*n’ roll record in the
B-52's style.™ he adds. "*For this one. we wanted a real
solid rhythm section with Keith on guitar and Sara Lec
(formerly of the Gang of Four) on bass and a different
and innovative drummer in Charlie Drayton. It really
yelled.

“*One of the more important aspects of this
record,’” he explains to THE STREET, “is a return ta
the aspects of live performance. We get away from
some of the advances of the '80s that have distanced
bands from their fans. The B-52's have personaliry.
That’s why people have kept going back to see them
over the last 11 years. It’s also what fuels the new
album and keeps them together.

“We’re a group first and foremost.
On this album, we wanted to
emphasize that. Our performances
have a level of feeling that everybody
in the band and audience shares.
That'’s what we were looking to
capture on this record.”

Fred Schneider of The B-52's

“We're a group first and foremost,” Fred says.
**Onthisalbum, we wanted to emphasize that. Our per-
formances have a level of feeling that everybody in the
band and audience shares. That's what we were look-
ing to capture on this record.”

And along with that. an ever-growing audience of
new fans, as well as the increasing devotion of the mil-
lions of flight attendants who've already earned tneir
wings.

*It’s been real gratifying. because we didn’t know
what toexpect,” Fred goes on. " We've been real lucky
because we’ve always had a solid core of fans. Imean a
lot of groups have alot of hits, but the fans don’t really
care about the band. Our fans have always stuck by us.
Our records have always sold respectably. Howcver.
we hadn’t toured in so long. I was still apprehensive.
But all the old fans are back, and it seems we have a lot
of new ones. so I guess people like the record.™

Cindy Wilson can point to one particular concert
just before the tour began that let her know the B-527s
flight was far from over.

*“*That Rock Against Fur’ concert in June at Brook-
lyn’s Academy of Music, besides a good consciousness
raising event, on a personal level. it gave me confidence.

Continued on puge 2
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of his hand. Not only is he a first-class song-

writer with such clients as Cher, Laura Branni-
gan and Barbra Streisand, he has proven himself a star
with his own voice as well. His previous album, HUN-
GER, on Columbia Records, delivered two smash hits,
one of which, a revamped vérsion of Otis Redding’s
“Dock Of The Bay," drew praise from Redding’s
widow. Bolton’s latest LP, SOUL PROVIDER, prom-
ises to push him even further into the limelight. But his
singing career didn’t cut a straight path to the top.
Instead, the music he was writing for others inspired a
change in his directions.

“My direction was very different for my first
couple of albums for Columbia. My first album put me
on the map with ‘Fool’s Game.” Then, the next album,
which'we all thought was poing to put me on top, was a
bit on the heavy side. It wasn’t metal but was perceived
by hard rock magazines as a hard rock album. 1 didn’t
have the sort of success in the U.S. that we wanted.”

Columbia didgt give up on him..“The president of
Columbia really'believed that the direction wasn’t
right. He wanted 10 prove to me that I was limiting
myself because he knew the Kind of songs that 1 wrote.
He and others felt ] was giving away the songs thal wege
best for my voice because I was perceiving myself as a
rack 'n’ rollartist only. Now, the direetion;, I think, has
really changed for me. 1 likeatall, but the truth is that
the strength is really ballads or songs where the voice
can shine and you don"thave to battle a wall of sound.

A good example is “How Am I Supposed to Live
Without You, " a song Bolton wrote but was picked up in
1983 by Laura Brannigan. The song became an instant
hit-and continues:to get airplay today. SOUL PRO-
VIDER contains a Bolton version of the song. “The
demo that I had done on it (in '82) was a real good
demo, and a lot of people thought I should have put the
demo out as a record for myself, but my record,
MICHAEL BOLTON, was already put together; and
the direction of it was different as well. So it didn’t
make any sense to cut the song. My rule, now, is if I
think the song is a great song and if I like the way I sound
and if it’s good for my voice, then it's got a shot for the
album.™

Since he's performed songs like “*Dock of the
Bay™ and “*Georgia on My Mind.," people often refer
to Bolton as a “soulful rocker.” He doesn’t mind the
label. *“Sometimes it’s just one significant thing about
me, because my influences early on were always
Motown and R&B.” But Bolton isn’t setting out to
revive old classics. “I’m not out to make a sound or
bring back anything. What I'm about musically is just
affecting people, moving them.”

M ichael Bolton has the music industry in the palm

Nowhere is this more obvious than in the songs Bol-
ton has composed. Earlier in his career, while he strug-
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gled to make a name for himself as a singer, Bolton began
writing songs for others. “I never even thought about
writing for other people. I wrote some songs for a friend
of mine who had a publisher sell some of them. The pub-
lisher said, ‘You know, you could make a good living as a
songwriter and it wouldn't interrupt your solo career.’
Now, I didn’t know then that one could help the other. I
originally looked at it as a potential distraction. But I
needed to survive so I said, ‘“Wow, this is an interesting
concept: making a living writing songs for other artists
and my rent checks won’t bounce. Well, that’s very inter-
esting.””

Belton has written songs for many artists, among
them Cher, from whom he wrote the hit *“I Found
Someone,” as well as four songs on her new album.
*“The Cher project was great for me because Cher loves
my demos. She likes to cut the record just like the
demos and she even tries to sing the way I sing them.”

A major coup was scored with a song he wrote that
caught the attention of Barbra Streisand. The president
of Columbia explained to Bolton that Streisand was
coming out with a greatest hits album, and that she was
going to include one or two new songs. Bolton explains:
*“It was a really important project for the record com-
pany. They said they needed a smash for her. I knew she
had refused 80 to 100 songs already. So I said I was
working on something now, it should really be a duet,
but let’s just play it for her and see what she thinks. So
they sent it to her and within that week she called to say
she loved it. It’s the first single off the new album,
called ‘We’re Not Making Love Anymore.’

Bolton is proud of the staying power of some of his
songs. “I'd like to think a lot of what I write is poten-
tially timeless. I don’t know where music is going to go
down the road, but I've written some ballads that keep
getting recorded over and over again, and I like that.”
About a song like “‘How Am I Supposed To Live With-
out You, " he says: “You know, it’s funny. When you’re
on the road you speak to lounge bands. They say, ‘Peo-
ple used to always ask us at weddings to play ““Always
and Forever,” and now your song is absolutely neces-
sary.” Some people get married to the song.

Bolton is filling his schedule these days with a sec-
ond appearance on The Tonight Show, then radio spots
and album signings around the country. On the West
Coast, “I"ve been sitting in with Kenny G, which has
been phenomenal. He plays on ‘Soul Provider,’ the title
track of my new album. I really enjoy working with
him. The combination, we joke, is a Yiddish-soul
thing.”

What else would this multi-talented man want to
do? “Sleep would be a really nice thing. If I only knew
what it was.”

By Robert Florio

“What I'm about musically is just
affecting people, moving them.”

/7 s ¥ Q"
Michael Bolton
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Despte the fact that they sell albums somewhere in the multi-millions,

Motley Crue is still not happy with the little niche they’ve made for them-

selves in the hard rock kingdom; as a matter of fact, they wish that the

public would appreciate their musical prowess just a little bit more.

“You say Motley Criie, and a lot of people just
laugh,” remarks head howler Vince Neil, with a touch
of anger in his voice. “A lot of people don’t take us
seriously as a band. It just seems that nobody really
cares about us except the fans. Thecritics, they slash us
all the time, but we just don’t care. 1 like being the
underdog; it makes you try harder...and it gave us
incentive to try harder on this album”

Vince, of course, is talking about DR. FEEL-
GOOD, the band’s new Elektra album which, at press
time, is showing signs of being the biggest Criie album
yet. There’s a little something for everyone on this
album—yes, even for those snotty rock critics who
think that any group that doesn’t come out of England
wearing long braids is a waste of time. DR. FEEL-
GOOD is appropriately titled, for it’s heavy on “feel
good” rock 'n’ roll. While the lyrics are in the raunchy
Nikki Sixx tradition, the music pays tribute to some of
the group’s biggest influences, including the Beatles
and Led Zeppelin.

Did the Motleys feel great pressure to create the
material on the new album to surpass the multi-plati-
num GIRLS, GIRLS, GIRLS? Comments Vince:
“Well, we didn’t feel any pressure to write Aits, if that’s
what you mean. We just write songs the way they
come. We don’t sit down and try to write a hit. It just
comes to us naturally. We just figure if we like the
music we’re putting out, the fans are going to like it
t0o. So we try to please ourselves before anyone else.
We just like a strong rock ‘n’ roll song, and we figure
the fans will 100.”

The Criie has been on top of everyone's favorite
metal maniac list since 1982, putting all those critics
who said the group would never last to shame. Looking
back, victorious Vince says that fame just kind of
creeped up on him and that the rock ‘n’ roll fantasy has
panned out to be everything it’s supposed to be.
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Like bassist Nikki Sixx, Vince has experienced his
share of fans who have learned all they’ll ever know
from maltiple viewing of ‘“‘Fatal Attraction” on their
VCR. “There’s this one kid who has my same tattoos,
and he got comped rooms and gambling money and all
kinds of stuff in Vegas,” chuckles the blond-maned
singer. *‘I got a call from Caesar’s Palace because he
owed money when he left. Apparently, he lost
$10,000, and I said to the Caesar’s rep, ‘Hey wait a
second! I haven’t been to Vegas in a while!” But he got
all these girls... This guy had quite a time on me, but
my attitude about that kind of stuff is, ‘Hey, if you can
get away with it, fine, then do it.””

He reflects candidly, “It’s funny, because when
you first start out 1n rock ‘n’ roll, you just do it for the
booze and the girls like everybody else. And, all of a
sudden, you’re playing backyard parties. Then, all of a
sudden, you’re playing at a club, and that’s a big step.
And, then, when you don’trealize it, you’re headlining
in Hollywood—and that’s another big step. But every-
thing goes so gradually that all of a sudden you go,
‘Wow, how did I get here?’

*“I got that feeling during the ‘Shout At The Devil’
Tour. I remember thinking during one show, ‘Now,
how the heck did I get from playing parties to having
this double-platinum album and headlining arenas?’ It
was really weird! But everything that you expect out of
rock ‘n’ roll, you get—the only catch is, you don’t real-
ize the amount of work it’s going to be.”

Obviously, any rocker who thinks it’s cool for one
of his fans to step in his shoes for a night obviously
thinks very highly of his following. Vince tells THE
STREET that one of the only bad things about being a
metal superstar is losing personal contact with the fans.
“It’s so hard to keep in close touch with the fans now.
Ask Nikki. He’s always telling up-and-coming bands
to savor the moments they have meeting fans because

they will never come again. You just get too recogniz-
able after a while. Like, when you’re signing auto-
graphs, sometimes there’s a hundred kids there, and
someone’s bound to come up to us and say, *You have to
do this or do that.” Now, it’s really hard to say to those
kids, *We've gotto gonow, sorry, but we can’t sign any
more autograpkhs.’ It’s really a drag.

“For the past few years, we’ve had to keep secu-
rity really tight at shows. We just can 't go out and walk
around arenas anymore. It’s sad; we used to really love
to do that in the carly days. It’s something we miss.”

Another thing the guys miss is having the time to
check out local LA bands, but Nikki thinks the club
scene is pretty dismal these days anyway. He tells THE
STREET: “Idon’t know about other cities, but in LA,
things are really sad in terms of new bands. I remember
coming up through the clubs and it just wasn’tlike this.



It’s just a whole different vibe. I don’t think that any of
these bands are real. I really don’t think that any of
them are what they are presenting themselves to be.
They all jump on the bandwagon. I think that if surf-
sock was in, they'd all be in surfing bands. It’s like,
gypsy rock is fading out, and so is street-hood rock, so
what are these kids going to do? Wash off their tattocs
when tattoos aren’t cool anymore?

““You’ve got to /ive this stuff, man. You’ve got to get
down in the gutter and roll in it if you really want to live
it. You just can’t kind of put your toes in itand go, ‘Well,
I'm a gutter rocker now!” That’s not what it’s about. You
can’t make up lyrics about the street. you've got to walk
those streets to know what it’s about. ”

i i, Mi
Nikki Sixx, Tommy Lee, Vince Neil,

The scariest thing about fame for Nikki is seeing
clones of himself at the Rainbow and the Roxy. “I goto
a club and [ see myself standing in the corner,”” he says
with amazement in his voice. “And then it’s like, ‘Oh
there’s another one. . .and still another one!’ It’s funny
‘cause I stand around in a club and go, ‘There goes
Slash. Nope, it’s not Slash. O.K.” Then it’s like, ‘Oh,
there goes Vince. Nope, thatain’t Vince.” Then it’s like
‘Hey Bret, how yadoin’? Oops, that’s not Bret. Sorry.’
It’s ridiculous! Why can’t they just be themselves?

“It’s like there’s all these bands that want to be
Judas Priest. And then there’s the Motley Criie cate-
gory and all the bands that want to be Motley Criie.
What I'm trying to say is that you can take a little from
here and a little from there—that’s fine—but if you
want to be exactly like somebody else, be in a copy
band. Don’t try to make it as an original act.”

The Motleys are presently displaying their orig-
inality all over the globe, as the “Dr. Feelgood Tour”
kicked off at the International Moscow Peace Festival in
mid-August with Bon Jovi and then moved onto two
months of dates in Europe and two weeks of dates in
Japan. The U.S. fans won’t get a taste of the tour until
winter, when the boys are finally in full gear in America.

ck Marrs

“You've got to live this stuff man.
You've got to get down in the

gutter and roll in it if you really
want to lwe it... You can’t make
up lyrics about the street, you've
got to walk those streets to know
what it’s about.”

Nikkr Sixx of Motley Criie

Comparing audiences around the world, Vince
reflects with a smile, ‘“Kids are the same all over the
world. It's really interesting. Like, the first time we
went to Japan, everybody said that they 're really polite
and that the audiences just sit there and then they clap
afterwards. But it was just like playing in the United
States—except that there aren’t any blonds!”

The Criie promises that when they unveil their lat-
est live show in the States, it’ll be bound to make metal
fans rave for months afterward. ‘“We can’t give away
any secrets,” says Nikki, “but we're sure the show
will blow a lot of people out of their heads. I'm not
trying to toot my own horn, but it really is going to be
incredible. If you can’t believe that we can’t top the
“Girls” show, then guess again!”

Motley fans know from past experience that while
the boys always like to keep their audiences guessing,
they never disappoint them. And if the title *“Dr. Feel-
good” is any indication of what those Bad Boys from
Hollywood will be bringing around this time, we can
bet that audience members will be doing that ol’
*“‘Rattlesnake Shake.”

By Anne M. Raso
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€’s had his head chopped off on stage. wrapped a
boa constrictor around his neck and been a pris-
oner of giant spiders.

So it’s not really out of line for Alice Cooper to
promote his new Epic album, TRASH, by riding
around in a garbage truck.

“It’s not as easy as it sounds, " the Coop told THE
STREET, laughing at his latest outrageous publicity
stunt. “‘Just getting one is a real procedure. In Hous-
ton, they wouldn’t even let us have one, because they
were afraid we'd disgrace the city.

Cooper, a.k.a. Vincent Furnier, has been known
to disgrace a city or two. The inventor of *‘shock
rock,” Cooper has a habit of going to the limits of good
taste, sometimes beyond. But that’s what makes it fun,
he claims.

*If you use as much horror as we do, you have to
have a sense of humor about it,” Cooper says.

“Back when we started out, we got grief from ev-
erybody. Even hippies hated us, because everyone was
like peace and love. and Alice was like *A Clockwork
Orange.” We were black. sleck and hard to ignore.
Even the people who didn’tlike it had to see that it was
powerful and fun. More often than not, the attitude
became. ‘I may not like this. but. you know. I really
like this.” ™

Cooper’s career started shortly after high school in
Phoenix. Arizona. when he recruited several friends
into a band. They soon moved from the local circuit to
Los Angeles. a town whose often bizarre attitude
proved the perfect breeding ground for the skewed out-
look for Cooper and his bandmates.

Although the band’s first album, PRETTIES FOR
YOU, was a commercial stiff, its first Warner Bros,
release in 1971 produced the monster single *Eight-
een,’’ an anthem that took off like a rocket on the
charts.
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“If you use as much horror as we

do, you have to have a sense of

humor about it.”

Alice Cooper

“*Suddenly. we could afford to do all the things we
wanted to.” Cooper says. This financial fatness
allowed the band to make the Alice Cooper show rock's
biggest and best circus Highlighting the show was the
execution of Coaper via guillotine. something that
would be viewed as just another special effect these

days. but was considered to be the final frontier of

gauche in the "70s.

"Pant of the thing from the very beginning was
publicity stunts,” Cooper says. ‘‘Pcople take them-



Glen LaFerman

selves far too seriously. and although we consider our-
selves as valid as any rock band, you have to have fun
with it. " Cooper’s outrageous props have ranged from
the aforementioned boa constrictor to having an air-
plane drop pink panties on his concert crowd.

“We were banned in England the first time
around.”* Cooper recalls, cackling at the memory. *“We
were banned in the South, banned here, banned every-
where. We set the tone for a lot of bands. ™

Cooper also broke ground on television in the
*70s, appearing as the opening act on the first regular
rock television show, *“Don Kirshner’s Rock Con-
cert.” As hard as it may be to believe in this day of
MTYV and wall-to-wall videos on television, theie was
a certain air of danger about Cooper’s appearance on
national television, and many stations refused to air the
program for fear of stirring up their communities.

*Don Kirshner wanted the most visually impact-
ful band that was out, so he came to us,” Cooper says.
“But we knew what the limits were. We didn't want to
get thrown off the air, so we didn’t try to get away with
as much as we could have.”

Away from the bright lights and adoring crowds.
there was a dark side to it all. ““It was madness,”
Coaper says of those early tours. “First of all. we had
five guys together who had never been on the road
before and had no concept of how to control it all.
Every night was an adventure, take it to the limits, and
there were really no limits as to what we could do. It’s
like Motley and Guns N’ Roses are today —we were the
bad boys at that point.”

As Cooper sadly admits, *‘I didn’t realize that was
the beginning of my alcoholism career.”” Notorious for
drinking up to a case of Budweiser per day in his worst
periods, Cooper went through much of that time in a
hazy condition. In fact, WELCOME TO MY NIGHT-
MARE is about his detoxing. a sobriety Cooper
proudly carries to this day.

“Life on the road now has such a rhythm to it,”
Cooper says. ‘“We check into the hotel, pick up a news-
paper to find out what time ‘People’s Court’ is on. do
four interviews, have lunch, watch TV, take a nap, put
our make-up on and get ready to go to the show. Then
we get up the next morning and get ready to do it all
again. Sometimes, if you get lucky and can find some
extra time, you get to go to the mall.”

Cooper moves forward on TRASH with hopes of
recapturing commercial success after several lean
years. Along for the ride is a wagonload of all-star help
led by producer Desmond Child, most recently respon-
sible for the success of Bon Jovi and Aerosmith. Not
coincidently. Jon Bon Jovi, Richie Sambora and Steven
Tyler of Aerosmith turn up on the Coop's record.

When he spoke to THE STREET, Cooper was
busy putting together a new band for a yearlong tour
that will start in November.

What can you expect when the TRASH road show
comes to your town? ‘“We have to do a lot of the old
material.”” Cooper says. *‘But rather than do it like an
oldies show, we divide it up into sections. We have this
part of Alice. that part of Alice. It’s like a horror sec-
tion, a TRASH section, a grand finale, all with differ-
ent looks. WELCOME TO MY NIGHTMARE, with
all the giant spiders and what not, cost $600,000 to
stage back in 1975. This will be bigger, if that gives you
any idea of what it costs. ™

By Bruce Haring
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AFTER BRING-
ING the house down this

summer at the New Music Semi-
nar and breaking attendance
records at clubs such as New
York’s CBGS'’s, Boston-based
buzz group Bullet Lavolta has
released THE GIFT, their latest
album on RCA Records. Critically,
the band has already received
much accolade. The Boston Her-
ald calls THE GIFT “’a sweaty,
snarling mass of guitar slash and
rhythm bash.’” Reviewer Ralph
Traitor calls Bullet Lavolta “‘a
band that plays music for today’s
noble savage, creating a feeding
frenzy for those seeking intelli-
gence, guts and glory that goes
down easy...bands don’t come
any cooler.”” With this backing,
Buﬁef Lavolta is headed right to
the top.

BULLET LAVOLTA
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"’|"ve tried to write about things that kind of matter to all of us.
that way, you end up being more personal and, in a sense

closer. You know what | mean?’’ That’s 25 year old Neneh Cherry
speaking, who makes her solo debut with RAW LIKE SUSHI, on
Virgin Records. Neneh captures the essence of the street, combines
it with a pop flair, tosses in some hip-hop attitude and rounds it
out with a genuine intuitiveness that results in one of the most
innovative and exciting releases of 1989. Fueled by two top 10
smashes and a tour with Fine Young Cannibals, Neneh Cherry is
as uncomplicated as a pair of old Levi’s but as serious as a heart
attack. Her hot sounds are sure to make her a star of the ‘90s.

The streets are alive with new music from new artists. The streets are alive
with new music from established artists—making a comeback or taking on a
new direction. The artists here are happening now and will be the stars of
tomorrow. You heard it first at Record World and Square Circle and read about
it first in THE STREET. New music...from the streets to the stars. Check it out.

“THIS BAND

is not just a one-dimensional rock
band. The music that we play
encompasses everything we grew
up with and loved—rock. hard
rock, blues and pop. I’s us and
what we listen 10.”" emphatically
states Steve West. drummer and
co-founder of Danger Danger. The
group’s self-titled debut on Imagine
Records is a refreshing mix of vari-
ous hard rock styles produced with
a conteruporary edge. Says fellow
band member Bruno Ravel. “This
is a dream come true. We always
wanted a chance (o make our own
mark, and now we’'re doing it.”

CeTi® ® aTaLe ® e AT e aTmt S -

ENTER the realm of

Princess Pang. Not a fairy tale,

but a rock 'n’ roll parable that

began to unfold in Sweden in

1986 on the dreams and aspira-
tions of vocalist Jeni Fosterani
bassist Ronnie Roze.
dreams have come tr
the release of their epc
mously titled debut LE
Capitol Records. Pring
is a band out to join t
of rock nobility. They a
the energy around the
unleash it with a fierc
that is sometimes frigh
sometimes heartbreak
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@//ha!s in a name? According to

Shotgun Messiah’s Tim Tim, “You
can’t /)m it down. Its]us! a strong,
cocky name. It fits our attitude.”
Kerrang! called Shotgun Messiah
‘a band that has an intensity that
puts them straight into the Aerosmith
league...they will be major conten-
ders.” The band may not have world-
wide success yel, but they've got atti-
tude—undeniable, irrepressible, high
volume attitude. The attitude is dis-
played on their self-titled debut LP on
Relativity Records. The album has a
burgeoning supply of monumental rif-
Jage and a cocksure swagger that
demands attention and reaction.

.
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FROM THE SEX

Pistols to a hip-hop “Madam
Butterfly,” Malcolm
MclLaren has been one of
the most intriguing and
talked about figures in pop
music for over a decade.
WALTZ DARLING is his
extravagant new album on
Epic Records, with produc-
tion credits that include the
efforts of Phil Ramone and
David (Eurythmics) Stewart.
Itis an utterly unique blend
of 19th Century Viennese
waltzes, deep-dish Midwest
funk, blazing metal guitar
and English musical hall
sentiments. Several tracks
on WALTZ DARLING were
inspired by Voguing, the
dance craze which features
runway poses and dance
moves. Says MclLaren
about Voguing, “It’'s about
drama and emotion, that
sensuality and poise. The
great thing about it is the
passion!” It sounds more
like MclLaren is really refer-
ring to WALTZ DARLING.
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Funk is an attitude the Red Hot
Chili Peppers wear on their
shirtsleeves and it’s never more
prevalent than on MOTHER’S
MILK, the Peppers’ latest
release on EMI Records. It's

a giant-sized cup of spicy-
sweets, overflowing with all
things Peppers: rampaging
vocals, raging guitar, slapping
bass, and clever interjections
of harmony, horns and strings.
It is rock and funk and thrash
all at once, every bit the storm
of musical talent and energy
that is its makers. Bassist Flea
summed it up best when he
said, “I think we're definitely
taking a step forward with this
record. There’s more variety
on it. It’s like a big breath of
new life.”
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They already have the reputation of bei
rock 'n’ roll bands in the Northeast.a J. G
Now, the Del Fuegos have released their fourth album, SMOK—
ING IN THE FIELDS, on Warner/Slash Records. The band has
a storied past, having been named Rolling Stone magazine’s
Best New Band of 1984, and touring with INXS, ZZ Top and
Tom Petty. With the release of SMOKING IN THE FIELDS,

the Del Fuegos appear poised and ready to hit it big.

GHEBBLIG, heady and sensual, The

Stone Roses evoke a late *60s sound that takes more from the era’s free
wheeling spirit than its familiar sound. The results have been inspira-
tional for critics and fans, who are equally agog with admiration and
appreciation. §ive Records has released the band’s debut, simply
titled, THE STONE ROSES. Vocalist lan Brown says, “We do tradi-

7s bul we put in a lot of our own el(-.l pn

eyes set
to move
lar that

In this overly self-conscious
age, folk-pop songwriter James
McMurtry wins points for his
refreshingly straightforward
lyrics. A typical McMurtry
composition features strong,
evocative language, zeroing in
on small changes in relation-
ships. You can hear these satis-
fying lyrics on his Columbia
debut, TOO LONG IN THE
WASTELAND. The album is
produced by veteran rocker

66 Ewas always hanging
out with the black
kids because I felt a bond with
them,” explains Dino. “Black
music did something to me.”
What it helped do was make

John Mellencamp, and features
songs dealing with his family,
friends and acquaintances.
The album also finds McMurtry
telling stories of his Texas boy-
hood, Virginia adolescence
and a zig-zag journey across
America that has characterized
his adult life. James McMurtry
is a masterful lyricist, and it is
evident in his debut album.
Pickitup.

Dino a majcr new talentin -
pop/dance music. Howeve!
Dino was not always a singer.
After graduating from the Uni-
versity of Nevada/Las Vegas,
he became a disc jockey at
KCEP, Las Vegas’ biggest -
black music station, and even-
tually he became its music
director. Immersed in funk,
Dino decided to make a few
demo songs “to get the music
out of me and onto the dance
floor.” Those demos led to 4th
and Broadway/Island Records
releasing 24/7, Dino's debut
album, featuring the top five
smash “I Like It.” Says Dino
about the title of the LP, “It’s
about a man’s love for a woman,
24 hours a day, seven days a
week.” And, in Dino’s case, it
refers to the amount of time he
spends with his music.




LONG considered the

“Greta Garbo™ of rock music, Kate
Bush has been the high priestess of
Britain’s artrock scene ever since she
was discovered by Pink Floyd’s David
Gilmour when she was sixteen. Kate
has been redefining rock music ever
since with six albums and two video
compilations to her credit. She is
perhaps best known to U.S. audi-

taking the U.S. by storm.

SARON

ences for her Top 30 hit, “Running
Up That Hill.” Kate’s Columbia
debut, THE SENSUAL WORLD, repre-
sents a benchmark in her career. Her
maost personal effort to date, it was
two years in the making. THE SEN-
SUAL WORLD is a veritable banquet
of sounds, styles and textures—each
song an entity unto itself, yet an
undeniable part of the unifying
theme of this record.
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EXAS

Everyone knows that Texas is the home of the Dallas
Cowboys. Not everyone knows that Texas is also the
name of a gutsy guitar band tuned into a rich and vital
musical vein. Mixing rootsiness with raunchiness, Texas
makes its recording debut with the Mercury/Polygram LP
SOUTHSIDE, which features the international hit single
“IDon’t Want A Lover.” Their new found success makes
it clear that the Scottish blues-rock rummagers have
hitched aride on life’s gravy plane. Singer Sharleen
enthuses, “It’s unbelievable. We don’t know how it has
happened.” Most probably, people heard about Texas’
unique guitar raunchiness combined with stylistic,
sophisticated songwriting that fits in perfectly in Ameri-
can society. So look out for Texas, the band. They're

__ \W g g

W hatever happened to
Sharon Bryant? unil 1934,
she wrote material and sang for
Atlantic Starr, one of the most pop-
ular bands of the decade. Sharon
became a most beloved, respected
and familiar musical performer.
Suddenly, Sharon left Atlantic
Starr and vanished from the public
eye. After much reflection and cre-
ative stewing, Bryant is making a
comeback with HERE [ AM, her
solo debut on Wing/Polygram
Records. HERE I AM is as bold
and revealing as its title—fresh,
intimate, independent and uplift-
ing. It’s a most personal collection
of songs, rooted in her upbringing
and grounded by her experience.
I’s where Bryant is now—a sing-
er’s singer and a talented writing,
arranging and producing force.

BONHAM
YES, the name of the group is the same as the surname of

Jason Bonham, son of the late John Bonham, the great Led Zeppelin drum-
mer. And yes, Bonham’s WTG debut, THE DISREGARD OF TIMEKEEPING,
does show a Led Zep influence. States Jason, “It’s there from being taught
how to play drums by my father, listening to Led Zeppelin at an early age,
playing drums with Jimmy Page and Robert Plant. It’s going to rub off
somewhere. Otherwise, | might as well have been. deaf.” Along with lan
Hatton, Daniel MacMaster and John Smithson, Jason Bonham has created
the group. Each member possesses individual energy and creativity that
collectively make THE DISREGARD OF TIMEKEEPING a debut album that
speaks volume.
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THE SPICY TASTE OF RED
HOT CHILI PEPPERS

The Hollywood-based Red Hot Chili Peppers haven't exactly followed the

yellow brick road to fame and fortune—it’s been more like a dark, back alley

rumble. With a sound that mainstream fans sometimes don’t understand

because of its odd combination of heavy metal, *50s jazz and funk, the Chilis

have yet to see the light of day on commercial radio. They have, however,

been favorites of college and alternative radio stations since their self-titled

JSurst album hit record store shelves in 1984. As a matter of fact, “Knock Me

Down” (the first single off their current EMI Records LP MOTHER'’S

MILK) was number one on alternative playlists in September.

Now, the Chilis are hoping to see their current sin-
gle, a hard rockin’ remake of Stevie Wonder’s “Higher
Ground,” get significant attention from the alternative
stations and praying that commercial stations pick it
up. This single could give them the edge they need.
Lead singer Anthony Kiedis tells THE STREET that
he’s grateful to Arsenio Hall for letting the group “pre-
miere” the song on his talk show, and adds that the
Chilis hope to gain mainstream notoriety from network
exposure.

But not every host welcomes the wild ’n’ crazy
Chilis with open arms. Anthony explains, *‘We've
never been on David Letterman because, from what |
understand, he’s afraid to have us on the show. . . (prob-
ably because) on The Alan Thicke Show, we tackled
Alan Thicke, and we sort of ‘dog-piled’ on him. He
was very good-natured about it because he used to play
hockey in Canada, and he’s kind of a ‘tough guy.’ He
wasn’t really phased by the whole incident—but David
Letterman was like, ‘No chance!” >

Another means of exposure the band uses—and
more than gladly—is touring. ““Anytime a reporter
asks me if we’re touring, I have to reply that that’s such
a ridiculous question because the whole point of the
band, to me, is to play in front of live audiences. Mak-
ing records is just an excuse to have a reason to go
around the world and play these shows—because that’s
where the true emotional exchange is. The chemical
combustion takes place onstage much more than in the
studio. In the studio, it’s more of an intellectual sce-
nario; and onstage, it’s time to rip open your chest and
let your rawest emotions hang out.”

Needless to say, the Chilis have a very spontane-

ous show: a lot of the schtick that happens between
Anthony and bassist Flea (the only remaining members
from the original group) rivals Jerry Lewis’ Nutty Pro-
Sessor. They're not scared to be deemed a bunch of
“wackjobs™ by the concert audiences because that’s
exactly why the fans come to the show—to see some
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wild antics that occasionally border on sheer insanity.

Anthony explains with a smile (and he’s gotalot to
smile about these days since he’s married to beautiful
young actress Ione Skye): “I’d have to say that the live
show is very spontaneous. Occasionally, we might
have something that we refer to as a ‘tidbit,” where we
do a little, teeny version of a song and, sometimes,
change the lyrics.”

Believe it or not, in their entire six-year history,
the Chilis have never done a support tour. Anthony
explains, ““This is our seventh headlining tour since we
started out. We’ve always been the headlining act
because we’ve never been able to find a band that we
considered great enough to open up for...where it
would be fun and benefit the band. We’ve opened up
for certain bands for one or two shows like we did for
X. and many moons ago, we opened for Oingo Boingo
...but we’ve never done an opening tour.

“My gut feeling is that we'’re as
weird as we ever were.”’

y Q. AV PR .

Anthony Kiedis
of The Red Hot Chili Peppers

*“We were supposed to open up the Aerosmith
tour because Aerosmith really likes our band. We sub-
mitted the idea to them and they said, ‘Well, if you guys
are doing well, we’ll take you,” because obviously it’s a
business proposition for them as well. Well we are
doing good, but evidently, they want to take either War-
rant or Skid Row who are more mainstream vain.”

But aren’t the Chilis becoming more mainstream

Nels Israelson

as time goes on? After all, MOTHER'S MILK is near-
ing gold record status at the time of this writing. *“ Well,
no,” says the articulate lead singer. **‘My gut feeling is
that we’re as weird as ever, and I can’t even imagine
that we're doing as well as we are. It just befuddles my
mind that there would be that many people there who
can relate to these kind of sounds. So 1 don’t think
we’re very mainstream!”

While not recognizing that the Chilis have main-
stream potential, Anthony does admit that there are
some metal fans who might appreciate guitarist John
Frusciante’s bone-crushing riffs. ¢(Frusciante joined
the band two years ago when original guitarist Hillel
Slovek was found dead in his Holywood apartment of
an apparent heroin overdose. This, not surprisingly,
coerced the rest of the band to clean up their act, and
now they spend more time pumping iron than just about
any other free-time activity.)

Explains Anthony, ‘“We’ve noticed that some-
times the same people who might like Metallica would

flea, Chad Anthony, John
eq, 4




like us. To me, that's kind of a compliment 'cause
Metallica is a hard band. We have a sort of hard vibe
mixed in there with the funk, and it has quite a nice
blend.”

As far as being accepted by the folks in the music
biz. Anthony says that that will be a long time coming.
“Right now. I'm just starting to get my first glimpse of
being accepted. This record’s selling well, and sales
are all that matter when it comes to acceptability in this
business. The whole focus of the industry is to make
money; music is not hip to them but sales figures are.
Since MOTHER'S MILK is selling better than all of
our ather records, we've become recognized as a true
entity whereas before. we were just some kind of
underground movement.

“So yeah, the acceptability is starting to come,
and it really makes me laugh more than anything else;
it’s not like we re ever going to change (to please the
music industry bigwigs). We’ve never contrived to cre-
ate anything other than just what we ought to be feeling
for the moment.

“It isn't even about sitting down and saying,
“Well, let's try to make something that’ll sell.” We just
write down what we ‘re thinking and what were feeling
and. vou know. we can even jam and write a song on a
half-hour’s notice. ™

Although Anthony won’t admit that the band
deliberately tries to shock rock audiences. he daes
admit they have an “anything goes ™" attitude—no mat-
ter whom it might offend. “If there's a certain belief
that we have a sexual philosophy or a social philoso-
phy— whatever it may be—we're going to write and
sing about it. We don’t shy away from songs that will
shock people. I think its just an honest form of expres-

sion. And I think the more honest you are, the more
shocking you are.”

Those of you who are “‘virgins™ to the Chilis’
shock rock sound (once described as *“The Marx
Brothers meet Jimi Hendrix meets James Brown meets
P.T. Barnum meets Salvador Dali’’) should pick up
MOTHER'S MILK andbegin *“suckling.’” Evenif you
find the lyrics offensive or the music a little too eclectic
to handle, you'll have to admit that the band has a
unique infectious s<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>