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Bullet And Gehron

Winners In Chicago

CHICAGO — The advance ARB 12+
Metro Shares for Chicago are in and
the market shapes as follows:

WAIT 2.0, WBBM-AM 6.9, WBBM-
FM 2.1, WBMX 4.3, WCFL .8, WCLR
3.5, WDAI 2.2, WEFM 2.7, WFYR 3.0,
WGCI 1.9, WGN 11.0, WIND 4.7,
WJEZ 1.7, WJJD 2.0, WJOL .7,
WJPC 1.9, WKQX 1.4, WLAK 4.2,
WLOO 6.9, WLS 7.9, WLUP 5.3,
WMAQ 4.7, WMET 1.4, WVON 3.2,
WXRT 1.8.

John Gehron, program director of
WLS, and Jessie Bullet, program
director of WLUP, emerged as win-
ners. The two stations moved ahead
dramatically with WLS going from a
5.9 to 7.9 and WLUP moving from 3.1
to 5.3.

Both programmers gave credit to all
the hard-working people on their
stations. Gehron thought the book
reflected the fact that “everyone at the

REPORT

Crocker, Wessling, Patterson

New Format Emerges

LOS ANGELES — A new format is
emerging in radio today. It is being
played on WBLS, New York; KMJQ in
Houston; WHRK, Memphis; and quite

WBLS’ Crocker
Adds Kute/L.A.

LOS ANGELES — Frankie Crocker
has told Radio Report that he will both
program and be on the air at Disco-
formatted KUTE in this city. Crocker,
as program director of WBLS in New
York, was responsible for that station’s
ratings successes.

Crocker said he planned no staff
changes; however, he might shift some
time slots.

Crocker will divide his time between

station did what they were supposed to gtztiolrf:w York and Los Angeles
Continued on page 4
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Confidential __|

¢ Columbia Records announced some restructuring last week, as Portrait Records

was brought under the Epic division more closely. The label will continue . .

. and

expand. But the restructuring will affect the jobs of quite a few people in the
company across the board. Rumor was 250-200 people would be out of work; truth

is about 50.

¢ Russ Regan's new label is Fabulous Records. He's headquartered at 6255 Sunset
Blvd., Los Angeles. T.K. Records and Henry Stone are involved with him on the

label.

Continued on puye 13

possibly at WNOE, New Orleans and
KUTE, Los Angeles. Frankie Crocker,
program director of WBLS, prefers to
call the format “Disco And More."
Candy Wessling, music director of
WHRK in Memphis describes the
format as "Contemporary Rhythms.”
Jack Patterson, program director of
KMJQ, also likes the term “Con.
temporary Rhythms.” “We play a little
bit of everything. Disco-Jazz, the term
we were using, doesn’t quite fit.”
According to Patterson, “to program
the format correctly, you need ex-
pertise. You have to be able to find
things that are compatible and for-

Continued m page 4

KYW & WMMR
Winners In Phily

In Philadelphia, the big stories were
the increases registered by KYW and
WMMR. KYW went from an 8.3 to an
11.8; the station is carrying play-by-
play of the Philadelphia Phillies games.
AOR-formatted WMMR took a big
jump forward from a 4.7 to a 6.1.

The book looked like this: KYW 11.8,
WIP 7.2, WDAS-FM 7.2, WWSH 7.1,
WDVR 6.3, WMMR 6.1, WCAU-AM
4.7, WFIL 4.7, WCAU-FM 3.9, WYSP

Continued on page 4
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10 YEARS LATER

If, in 1969, you knew Woodstock would be the ... You would have had a show as dramatic as
largest concert event in the history of popular Woodstock.
music... A Great New Broadcast Event from TM

If you could have obtained broadcast rights for Special Projects
the best 6 hours of this three-day event that drew Capture the attention, interest and imagination
nearly 2,000,000 people to the area of an upstate of every listener in your market who is aware of
New York farm... Woodstock. Let them hear what Woodstock was

If your special broadcast had been hosted by really like through the words and music of those
John Sebastian, a top performer at who were there.

Woodstock... Call collect now: (214) 634-8511 and
If you had included exclusive ask Ron Nickell to tell you about this
interviews with the rock stars who great, new, programming event. This is

played at Woodstock and formed the an exclusive offer — one station per
new musical wave of the 70’s. .. TM Special Projects market. Make your reservation today.

1349 Regal Row - Dallas, Texas 75247 * Ron Nickell G.M. - (214) 634-8511

Hosted by John Sebastian

WOODSTOCK — 10 YEARS LATER:is co-produced by the Holland Groupand T.M. Special Projects. Written by
Ed Shane and produced by Eric Chase.
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An Expert Rates The Rating Services

By BARBARA HALL

“Radio’s rating services are far
superior to the service being rendered
for television,” according to Deborah
Gonderil, senior vice president, direc-
tor research, Western International
Media.

Gonderil pointed out that there is
much more data produced by radio’s
rating services. For example, “the
cume information is printed in the
radio books, while in television you
have to go to the service, and they
charge extra for the information. The
surveys in radio are better, particular-
ly for developing reach schedules.”

Before joining Western International
Media, Gonderil was co-founder and
president of Dimensions Unlimited and
Source. She was with McCann/Erick-
son and at one time was research
director for KFI.

Regarding the demise of Trac 7,
Gonderil stated, “It's an indication of
the fact that while the radio stations
say they would like an alternative to
Arbitron . . . when business is so good
(so many stations are saying that they
are sold out), they can't find a reason to
spend the many thousands of additional
dollars that it would take to support
another service. While they may
approve of the methodology or the idea
of a second service, it still comes down
to the fact that they really would like to
feel another service would provide
other ways of selling their station, and
they say they don't have any inventory
left to sell. So they aren’t motivated to
spend the money for another service.”
However, she points out that “general-
ly when a station says they are sold
out, if you ask ‘you mean 7 to mid-
night?’, they say, ‘no, well, perhaps not
7 to midnight.” So maybe there is a
problem with the way the rate cards
are structured and the way they are

New Rocker On
Airin Tupelo

TUPELO, MS — WZLQ-FM goes on
the air with a 100,000 watt Stereo Rock
format July 2. The station will be
known as Z99.

Principal owner is Edward O. Fritts,
who owns several stations throughout
the South. Fritts is 37 years old and is a
board member of the National Asso-
ciation of Broadcasters. General man-
ager and co-owner of the station is
Gerry Brophy; station manager is
Selton Sims; program director/music
director is Jeff Staple.

For the last nine years, the station
has been WELQ-FM, with a Beautiful
Music format.
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Director Research
Waestern International Media

portioning out their inventory . . . and
perhaps their rates are too low. It
seems a shame not to be able to sell
new product when there is new
product to sell.”

One of the major problems of any
kind of rating service, survey, or any
kind of interviewing throughout the
nation is lack of cooperation. Even the
United States Census Bureau has been

Continued on page 36

ADULT RADIO:
Let’s Face The Music

By RICK SELLERS

Rick Sellers ts director of operations
and programming for WMT Radio in
Cedar Rapids, Iowa. He has also
worked at WOXR, in Oxford, Ohio as
program director and general man-
ager; and at KCRG in Cedar Rapids as
program director. Rick has a B.A. in
Psychology and an M.S. in Communi-
cations, and is a part-time instructor of
Broadcasting at Kirkwood Community
College in Cedar Rapids.

It's been titled “chicken rock” —
“personality/MOR” — “adult MOR"” —
“adult contemporary” . . . infact, prior
to the days of album-oriented Rock,
this “mysterious” radio format was
tongue-in-cheekly called AOR, then
meaning “all over the road!” The
elusive format is, of course, the
non-disco non-heavy-metal
non-Rock melodious music that is
seemingly blended together with per
haps more personality and empathy

with resultant attraction for audiences
aged 25-plus.

Whatever it's called, Radio for
adults, by any format title, seems to be
doing a gradual disappearing act.

As PD at one of our younger
oriented competitors in town, I knew
hard times lay ahead when moving
across tracks to “adult” WMT; my
peers around the country all called to
wish condolences; my former general
manager was quoted in Broadcasting
Magazine as saying that WMT's music
selections resembled “nursing home
heaven” — even my wife was caught
leaving the car radio punched up to
different stations! Admittedly, at that
time, WMT was just at the beginning
of a slow but deliberate music meta-
morphosis . . . nothing drastic, but the
time had come to insert some of the
more current artists between the Andy
Williams and Ray Conniff records.
Today, we still program Ray Conniff,

Continued on page 7
RADIO REPORT 3



New Format

Continued from page 1

mulate the things that are not so they
will be compatible. It is one of the most
demanding programming formats. You
have to know music theory, the
market, Disco, R&B, Top 40 and
MOR.”

Frankie Crocker stated flatly: “It has
to be programmed by a professional.”

Wessling describes WHRK'’s format
as a curious mixture of Disco, Jazz,
R&B, Top 40, Soft Rock and anything
else that is appropriate for the market.
“We play Teddy Pendergrass, Rickie
Lee Jones, Donna Summer, Toto, the
Isley Brothers and the Jacksons . . . a
lot of cross-over records, Black to
White and White to Black, plus main-
stream.”

Patterson says, “We have a Black
base but we format the station on a
general market basis so that it doesn’t
come out like a ‘Black’ station. We play
Barbra Streisand, Rickie Lee Jones
Steely Dan, Chicago, Boz Scaggs,
Toto, Funkadelic, Con Funk Shun, the
Bar-Kays. I wouldnt play Supertramp,
but I might go on a Kenny Rogers or a
Waylon Jennings. Remember, this is
Texas. The audience tastes change too
as time goes on. The Blacks are
listening to more Top 40 radio since we
started. I did a Doobie Brothers
special. We played cross-over material,
and to my surprise I had calls from
Black 18+ men and women for ‘China
Grove’ and ‘Long Train Runnin’’ . .
which is about as Rock and Roll as the
Doobie Brothers ever got.”

Frankie Crocker agreed he had a lot
in common with the music on both
KMJQ and WHRK. However, he
pointed out “what I'm doing is what I
have always done as a programmer ...
finding the music. I might play Super-
tramp. After all, who knew that Rod
Stewart would be a hit! Who knew that
Herb Alpert would have a hit in Dis-
co . . .and it is a hit! It really doesn't
matter, a hit is a hit. There is nothing 1
won't play if I hear it and like it and feel
it will go for my market.”

KYW & WMMR

Continued from page 1

3.8, WIF13.8, WWDB 3.3, WMGK 2.9,
WUSL 2.9, WSNI 2.9, WPEN 2.0,
WFLN-FM 1.8, WIOQ 1.8, WZZD 1.7,
WDAS-AM 1.6.

At first examination, it appears that
the Disco stations traded audience,
with a slight increase in listening.
WDAS-FM went up from 6.5 to 7.2:
WCAU-FM moved from a 4.2 to a 3.9;
WZZD went from 1.2 to 1.7. The two
FM Adult/Contemporary stations
WUSL and WMGK both dropped. The
Beautiful Music stations had no real
changes.
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WSGA “KISS Look-Alike Contest”

Funds Requested to Study Full-Time AM

WASHINGTON, D.C. — Funding
for a study on ways to expand full-
time service to all AM radio stations
was requested by the National Asso-
ciation of Broadcasters. In a letter to
Senator Ernest F. Hollings, chairman
of the Senate Subcommittee on State,
Justice, Commerce and Judiciary, NAB
senior vice president for Government
Relations, Donald P. Zeifang urged the

NAB Protests

o

'FCC’s Combo Action

WASHINGTON, D.C. — The an-
nouncement by the Federal Communi-
cations. Commission of a “condition” of
possible divestiture on its approval of
all applications for new and transferred’

- AM-FM station combinations has come.

under attack by the National Associa: \;

‘tion of Broadcasters. The NAB has

asked the FCC to rescind its actlonz
which would condition grant of appli- |

_eations filed after June 7 on the

outcome of a rulemaking proceeding
not yet begun. '

. The NAB stated that “the FCC'’s

‘public notice was adopted without any
‘prior notice and opportunity for com-

ment. It directly contradicts the Com-
mission’s current policies, adopted fol-
lowing an extensive rulemaking pro-
ceeding, which allows AM-FM com-

- binations.”

An affidavit from Blackburn & Com-
pany, the nation’s largest media
‘broker, noted that the Commission's
action “brought many negotiations to a-
standstill and has had an adverse
ecanomic impact on some licensees.”

appropriation of sufficient funds in
1980 to allow the FCC to pursue “the
goal of full-time authorizaiion for all
AM stations” in coordination with a
joint Government-Industry Committee.

Zeifang said that the results of the
studv would be critical to the U.S,
position at the meetings of the Western
Hemisphere countries scheduled to
begin next year.

Bullet And Gehron

Continued from page 1

do. The personalities entertained. We
had good solid promotions on the air. I
could go on and on about each depart-
ment. The key is we did not make any
major changes at the station. We felt
there were problems with the January
book because of weather and we are
now back where we should be. It's nice
to have the tools and people and the
support from the company. They are
letting us do what we think is
necessary to have this station remain
successful. That's what's nice about
working for ABC.”

Jessie Bullet felt “the book is
reflective of a lot of hard work by the
talented people here.” In addition, he
believes that “the advances recorded
by The Loop indicate beyond a shadow
of a doubt the advantages of utilizing
the model concept of programming. By
this, I mean choosing your targeted
audience and delivering as pure as
possible a product. With as many FM
signals vying for FM audience . . . you
can't be something for all people. You
have to pick what you're going to be
and strive for that goal . . . and model
programming is appropriate for any
format, Soft Rock, Top 40, MOR, etc.”

June 28, 1979



Added 13Q
Added 23 KUPD
Added Z93 (LP)

Added WBBQ
Added WERC

96K X 30-27

Added WSGN
Added KSLY
Added KJOY

HBKJRB
HBWTAC
HBKEWI

HB C100
HBKKOJ

Added WALG
Added KCBN
Added KILE
Added KSTN
Added KQDI

Early Believers

““Oh Well’’




COMPLETE WITH bikini contest,
surfboard giveaway and authentic
“woody” automoblle, CBS Records,
in conjunction with KFl and Peach-
es Record Stores presented CBS/
Caribou artists, The Beach Boys, to
help get the summer off to a roaring
start with hundreds of fans crowd-
ing Hollywood Boulevard in front of
the Peaches Store. The mayor pro-
claimed it Beach Boys’ Day in Los
Angeles and they were presented
with a special plaque. KF! person-
alities Lohman and Barkley were on
hand to emcee and after the bikini
contest The Beach Boys moved into
the store to sign autographs for the
anxiously awaiting fans.

June 28, 1979



ADULT RADIO: Let’s Face The Music

Connued from page 3

Andy Williams, Johnny Mathis, Herb
Alpert, Lettermen and so on. I can
hear “gasps” out here in Cedar Rapids
as you read this — but yet, these
“adult” artists are the crux of our
musical programming — however,
with a good amount of careful selec-
tion, our current playlist includes
England Dan & John Ford Coley, Neil
Sedaka, Kenny Rogers, Crystal Gayle,
Neil Diamond and others similar. We
don't play Donna Summer, K.C. and
the Sunshine Band, Village People or
the Doobie Brothers. Some might label
us as ‘“conservative”, but that's a
matter of semantics. Most radio sta-
tions today provide their announcers
with 18 to 35 records and tell them to
play them over and over, with a
sprinkling of oldies thrown in. At
WMT ... and a few other adult sta-
tions around the country, the air talent
has freedom to program his or her
musical selections from a decent record
library according to prevailing aud-
ience moods, events . . . even weather
conditions sometimes play a part in
music selection. We utilize format
clocks to suggest to air people proper
music category order; but, for the most
part, the actual song selection is up to
the person who best knows prevailing
audience tastes — the announcer. And
that's not “conservative.”

Back to the music. Who buys today’s
“single” record? In fact, who purchases
the most albums at your local retail
record stores? Mostly, the under-30
folks. Adults I've talked with tend to
avoid making any record purchases at
most of our local record outlets due to
the atmosphere in the store: black
lights, loud music . . . the “head shop”
atmosphere turns most adults off — so
they turn to the national record “clubs”
and place album orders via the mail.
Who “tracks” these sales? However,
by programming just the Lettermen-
Conniff-Williams “sound”, we literally
asked the 25-34 demo to turn else-
where for music — so then what?
Record promoter help sometimes
works; the national “easy listening
charts” are possibilities . . . but, in the
end, we frankly listen to the sound of
the songs being scrutinized for airplay.
The vocal style, the accompaniment,
the overall mix — all provide a “gut
feeling” that says either “no — it won't
sound good on our station” or “yes, our
audience will enjoy that”. Unfortunate-
ly, often it's a “damned if you do and
damned if you don’t” situation — play
something too young and the substan
tial older demo will disappear . ..
play a bit too much of the “standards”
and the younger end of the spectrum
hits the push-button.

What we are attempting to do is
June 28, 1979

ICK SELLERS
WMT, Cedar Rapids, IA

educate the older demos about the
current artists we play by way of artist
bics, telephone interviews, “feature
artist” hours and the like. Audiences,
no matter what age, will enjoy the
music of artists or groups far more if
they can better identify with them.
Our longtime morning man (who
perhaps would be more comfortable
with “over-35" selections) has done a
super job in further making the 25-34
music acceptable to the over-35 crowd
simply because ke is now playing it.
What has been the end result of the
careful influx of current music here?
We don't know yet, but we're working
on it. WMT long has been Arbitron-
dominant in this market; our 27.4
metro share (12-plus) is among the
highest in the country (some swear by
Arbitron, others swear at them!) but
Cedar Rapids is one of those one-book-
a-year places and an overall trend
toward picking up some younger
numbers has yet to “officially” show.
Ideally, WMT will be “number one” in
the 25-plus category not only because
of our very strong over-35 audience,
but also because of a decent 25-34
showing as well. However, ARBs are
merely quantitative. We'd like to know
more about our audience; how much
money do they make? . . . do they in-
vest? . . . do they fly often?...do
they have credit cards? . . . and so on.
Our parent corporation, Orion Broad-
casting, Inc., has a research division
with which we are closely working on a
massive research project to not only
help answer these questions, but to aid
us further in proper music selection.
WMT is one of those “no format”
formatted stations with features like
two hours of agricultural programming
i the morning (remember, this part of
the country provides most of the food
you eat; in fact, one out of every 50
Americans is fed by farms located

within WMT’'s primary signal area).
News is a major factor, too . . . over 15
percent of our programming is news ...
two meteorologists give us hourly
weather updates . . . three hours each
weeknight is devoted to a talk show
which originates from a brand new
downtown civic center-hotel complex;
our custom studio has attracted many
dignitaries who might not have taken
time to be driven out to our suburban
“broadcast park” regular studios; add a
sprinkling of vintage old time radio
shows and our regular CBS features
and you can readily see that while
music is important, especially in at-
tracting the 25-34's, WMT really
cannot be called a “music station.”

How to go about holding the metro
audience while providing essential
information to the TSA farmers is
another problem for us; there are the
usual “tricks” in non-music program
placement that will supposedly have
the least effect on those elusive “diary
holders” — we've tried a bit of that;
but most importantly, we think the
metro audience will hang on if we
better involve them in things that their
farm friends are concerned with. So,
we’re making endeavors toward in-
forming the metro audience just what
the market information we provide the
farmers translates to . . . in plain En-
glish. We're also planning a plainly
worded brochure to accompany re-
quested program schedules that will
further explain the nomenclature used
in some of our agricultural programs.
Similar to “educating” the older demos
on younger music, we're trying to
educate and involve the metro in what
thus far have been TSA concerns. The
research mentioned previously is fur-
ther aiding us along these lines.

So — one takes a proper adult music
mix, personalities who are encouraged
to use their minds as well as their
mouths and a potpourri of features . . .
and voila! 25-54 is yours. What's so
great about owning 25-54? Or, let's
momentarily turn it around . . . what's
not so good? Well, as a programmer or
music director, you seldom get freebie
tickets to see KISS when they're in
town; the record promoters tend to
give more attention to your local Top
40 operations (although someone told
me Ray Conniff sold 2.5 million albums
last year . .. when was the last time
you were hyped on Conniff?). Serious-
ly, the positive aspects of truly domin-
ating 25-54 are phenomenal. First of
all, your announcing staff is happy
because a 25-54 station tends to pay
better salaries, only if just to keep
people around for a while, avoiding
that revolving door syndrome that so
often occurs over at the Top 40 places.

Continued on page 36
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IS AT THESE STATIONS--

KX104 WFOX WALG, 25-18, WKYX LP-HB, WERC 31-28, KX106 LP HB,
KIST, KQEO, WRFC, WLBS WKLS, WSYB, KLIN, KTLK, KLOG, KBIM,
WBLK, WSMB, KSIL, WTBC, KSLM, WLAG, WFOM KCLD, KPSL FM,
WORG, WTMA, WROM, WBTR WRKR WGOW KFMB KBCQ WDXR
B100, WKLN, WSFL-FM, WFLI, WCIR, KKIQ, KHSN KLEU WKIV, KYLT,
WTCQ,WLOW,WALG,WEVA,WZYP,KWOD,WCHB,KSTN,KOBO,
WQEH, WYLT, WLSQ, KUHL, WLAY,KJOY, WEOK, KKBJ, KAGI,KALB,
KCAT,KZZX,KYYA, KBIMWQLT-FM, KQIP, KDZA ,WHAV, KRCL, KNX-FM.

Produced by Terry Woodford Manufactured and
& Clayton lvey Distributed by RCA Records & fl-|6H'




JOE OWENS
General manager
Mushroom Records

From Mushroom:

Joe Owens is now general manager,
Mushroom Records. Previously he was
album promotion director for the label.
Before coming to Mushroom, Owens
was director of artist development and
publicity for CBS Records of Canada
and was largely responsible for the
early success of Meat Loaf, Cheap
Trick and Elvis Costello in that
country. Owens' ten-year history in the
industry includes a diversified back-
ground in promotion, sales, distribu-
tion and publicity. In Canada, he was
co-owner of Charles-Dunne & Owens
Ltd.

From RCA:
Look for the new Triumph promo-
tion — Atari television game to be

given away as a tie-in with their single
“Just A Game.”

From Elektra/Asylum:

Beserkley Records has inked a dis-
tribution pact with Elektra/Asylum
Records for the United States and
Canada, it was announced by Joe
Smith, E/A Chairman, and Matthew
Kaufman, Beserkley.

The Greg Kihn Band's fourth album,
“With The Naked Eye” will be the first
release under the agreement, set for
June 20. It will be followed in July by
the re-releasing of The Rubinoos’
“Back To The Drawing Board!” and
Jonathan Richman's “Back In Your
Life” (both were released this Spring
under a previous distribution deal with
Janus/GRT).

From Infinity Records:

Newly signed group Blue Steel will
be releasing their album in mid-
August. It seems that Blue Steel, a Los
Angeles-based band, are the Eagles’
proteges. Blue Steel members are:
Howard Burke, Leonard Arnold, Marc
Durham and Richard Bowden. The new
TKO single “Let It Roll” will be out
July 1. TKO will also be appearing in
the Japan Jam August 4, 5, and 7 with
the Beach Boys, Heart, et al.

Bishop & Gwynn recently became
the first West Coast artists signed to
Ron Alexenburg's Infinity label, and
will be releasing their album this
summer, produced by Matthew Mac-
Cauley and Fred Mollin.

Hot Chocolate is gearing up for their
first U.S. tour in over two years. Look
for them around the end of summer.
Screams’ new single “I Play For You”
has been edited down for airplay. Their
U.S. tour starts June 30. Be sure to
check out their new poster which might
be the longest one in Rock history.
Contact your local MCA/Infinity
branch office if you don't have one.
Marleen Barrett has been promoted to
manager, national promotion adminis-
tration. Congratulations and good luck
Marleen!

From Columbia:

Gregg Sutton is opening for Suzi
Quatro on selected dates this summer.
Rock Rose is becoming so popular in
Japan that there has been a perfumed
red vinyl single “Phantom Lover”
released there. They have also been
signing copies of their new album in
many retail outlets over there. If you
get a chance, try to check out the
promotional film for Walter Egan's
new album “H:i-Fi” done by Chuck
Stackler.

Aerosmith is recording in New York
with producer Gary Lyons (Foreigner,
Wet Willie, Crawler). Bob Dylan’s new
album tentatively titled “Slow Train
Coming” is in the can and should be out
by the end of July. It was produced at
Muscle Shoals Sound Studio by Barry
Beckett with backing musicians Mark
Knopfler and Pick Whithers of Dire
Straits and Tim Drummond of Crazy
Horse.

From Capitol:

Look for Crimson Tide’s new single

“Reckless Love” due out soon, off the

Columbla recording artist Rex Smith dropped by KFi,

Jusic Confidential

album of the same name. Another
great cut off the album for your airplay
consideration is “I Want You To See.”
Their new album really captures the
excitement that they project in con-
cert. McGuinn, Clark and Hillman,
opening for America in Omaha, were
joined onstage by Eric Clapton for a
blistering version of “Eight Miles
High” with E.C. taking over lead
chores.

Maria, Myriam and Diana — collec-
tively Rouge, as in Desmond Child
and — will be backing “Saturday Night
Live” star Gilda Radner during her
one-woman show at Broadway's Win-
ter Garden, set to open in August.

" Rehearsals begin in July, and the show

is scheduled to run for four to ten
weeks. Also in July, as a group,
Desmond Child and Rouge will begin
sessions for their second album at
Media Sound in New : York, with
producer Richard Landis. Mink De
Ville's third album, recorded in Paris
with Jean Claude Petit producing, is
finished and will be released in August.

% 44 44

STEVEN SHMERLER
RCA Records

From RCA:

Steven Shmerler has been appointed
manager of product management, as-
sociated labels.

Los Angeles,

recently, and was invited by on-the-alr personality Eric Chase to answer
some phone calls from Rex’s admirers. Rex obiiged and with music director
Roger Collins’ assistance answared about twenty calls Including some
impromptu versions of “You Take My Breath Away’. Photo by Gregg Cobarr
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CLAUDE HALL: Over the years
that I have known you, you've charac-
teristically been associated with some
highly creative people. And, Berry
Gordy's supposed to have some of the
greatest ears in the business.

DANNY DAVIS: I started out as a
press agent for Eddie Fisher. I was
with Eddie and I was with Donnie
Kirshner and I was with Phil Spector
and with The Partridge Family and
The Monkees. I have what I believe to
be a great book of me and I'm intent on
setting it all down on paper. One of
these days, I mean. I have already
started it but I definitely want to see it
complete before I fade away. I'm
writing it myself. I really have had a
colorful career; some things that have
happened to me, why I could keep you
here for hours. I was with Eddie in the
good days; I was with him when he was
married to Elizabeth Taylor, when he
was married te Debbie Reynolds, and I
saw that whole thing emerge. I know
all the ins and outs of how the marriage
was manipulated and how Louella Par-
sons had a hand in it, and how Eddie
Cantor announced it to the Jewish
community and made it palatable to
them. Eddie Cantor announced it
because the truth of the matter is,
Blackstone, who was his manager,
thought that his career would be ended
if the Jew boy married a shiksa — you
understand that is a girl who’s not
Jewish.

HALL: I thought Elizabeth Taylor
was Jewish.

DAVIS: No, this is Debbie Reynolds.
So when they married, they got Eddie
Cantor to announce it, making it
palatable to the Jewish community. I
know all those ins and outs. I was with
Phil Spector when we found Lenny
Bruce's body.

HALL: I didn't see you in the movie.

DAVIS: No, I wasn’t in that, but I
can tell you the whole story. I was
there in that whole situation. I mean, I
really do have a colorful background.

HALL: What is Phil Spector like?
10 RADIO REPORT

DANNY DAVIS
A Man Of Many Words —

This week, the Radio Report launches
an tn-depth interview/discussion with
a man whose career has run the gamut
from stand-up comic to [presently]
senior vice president of promotion for
Motoun Records — Danny Davis. The
interview was conducted by Claude
Hall, publisher.

DAVIS: He's fun-loving . . . I don't
think I'd get in trouble if I'd tell you, I
think Philly is a lovable kook. I think he
certainly is a genius for his time. I
think he’s a most obvicusly talented
guy, but there are certain people who
thrive on shocking people and I think
that’s Philly. I think Philly loves the
notoriety; he loves to be known as an
eccentric, and I must tell you, I think
that's what endeared him to me. I had
never known anybody like Phil, and
there's no question that he was at the
height of the business, he was well-
regarded. Saying you worked for Phil
Spector was like saying, at the time,
you worked for Eddie Fisher; and I'll
tell you quite honestly I basked in that
after-glow for a long time. I think
that’s indigenous to all of us who work
in the business — we like to be
associated with success. And, I plead
no different from that; I love the aura
that comes to you by being around
people or being a hang-around some-
body. Philly’s a lovable kook. I think
that would be the best way to explain
it. I had a lot of good times with Phil.
As a matter of fact, I just had an
occasion to reacquaint myself with him
and to rekindle the friendship. At the
last cocktail party with Paul Drew, he
made an appearance.

HALL: I remember a television
show once in which Rick Nelson acted
the part and I know the character was
based on Phil Spector. It was a
television show called Flipside.

DAVIS: I have some great, great
Phil which will all be in my book I got
to tell you. I'll tell you 'cause I know
you love my stories Claudie, and this is
a true story. Your successes in this
business overwhelm your failures, so
bearing that in mind and having said
that to you, listen to this. We went up
to his house one day. I'll give it to you
in fast order; you know about all the
successes with the Righteous Brothers
and all that, Okay, we went up to his

And Worlds

house and in his living room was
auditioning a group that a guy by the
name of Matthew Kates brought up
from San Francisco. It's the Jefferson
Airplane. Okay, from there we went to
a party Lance Reventlow was giving,
and somebody late in the evening says
to Phil ‘T have a great group for you in
New York City you really ought to cut,
you'd love them.’ Phil says, ‘no kidding.
That's sensational, what's their names.’
The other guy says, ‘The Lovin’ Spoon-
ful." And, Phil says, 'I hate the name,’
and left, and never did anything about
it. One more. Sid Bernstein came to
me. My association with Sid Bernstein
goes back hundreds of years, and he
came to me one day and said ‘Danny I
got a group; theyre playing a place
called The Barge in Westhampton.’ He
says ‘you must bring Phil Spector out.’
Anyway, for the sake of brevity, I
begged and pleaded and finally got Phil
on a plane which was a chore in itself.
Got him on a plane, we flew to
Westhampton, got a limousine, drove
up to The Barge and there was a group
playing called the Rascals. They were
so intent on impressing Phil Spector
that they went into an entire medley —
a long medley — of all of Phil’s tunes.
He turns to me and says ‘damn group
ain’t anything, they don’t write any
originals.” Then he walked out. Abso-
lutely, they’re all true.

HALL: Youre a natural stand-up
comic.

DAVIS: | was a stand-up comic. On
my d i scharge and on my Army papers,
my civilian occupation is listed as
comic. I went into the Army and I was
tailgunner. I was a lot thinner then; I
could get in the tail of a B-25. Anyway,
I did gunnery training; I had a great
eye. My typical Jewish mother hated
the fact that I was a tailgunner,
thought that I was just insane. The life
expectancy of a tailgunner at the time
was 90 seconds in battle. Anyway, I
was sent in on what is known as a block
assignment to a fighter outfit. And the
Air Force does not deviate from a block
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assignment, so here I was a tailgunner
in a fighter outfit, and there was no
other recourse but to put me in the
Special Services. So after I did gun-
nery training, they sent me to Fort
Benjamin Harrison in Indianapolis,
Indiana for Special Services school and
I took training there. And, one day I
was at a party for Eddie Fisher. I had
just driven his Cadillac out here. I don’t
know whether you remember this
name or not, but Deborah Paget came
up to me and said she saw my wings. I
was a very proud little guy and loved
the wings, and she said ‘Oh, Sergeant,
are you a gunner?' I said, ‘yes, ma’am,
I'm a tailgunner.’ I was very proud.
And, she said ‘Oh, is that what you do
in the Air\ Force? So 1 said, ‘No,
ma'am, I'm in Special Services now,
I'm no longer in gunnery.” And, she
said to me, ‘Well, you still gun for
women don't you? What can I do for
you Claude, I'll answer anything.
HALL: How many albums does
Motown turn out in a year’s time?
DAVIS: Well, last year we put out
just short of 40.
HALL: That's a lot of albums.
DAVIS: Not really. We view our-
selves as one of the shortest releasing;
I mean, we feel we don't release)that
many. We try and keep it to a
minimum, therefore we have the op-
portunity or the luxury or whatever
you will to work product for a longer
period of time. We do have a very small
release schedule. We view everything
as a primary piece of product. Hope-
fully. And, we try to devote as much
time as it takes. A classic example, if I
might, and one of a very pleasing
nature that is currently paramount in
this office is the job that we are doing
with Fresh. We're very pleased with it
because we appear to be knocking on
the door of AOR radio. All the guys in
the field view that as their clarion call
for Motown to be recognized in the
AOR community. And, just today
about an hour before you came up, we
were regaled with a 4,000 reorder out
of Pickwick. That album is out since
November and there’s no question in
anybody's mind that had it been on any
other label but a subsidiary or a
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division of Motown, that it would have
made a stronger impact far before this.
But, at Motown we have to extend
ourselves more. We have to prove
ourselves more. We have to show total
and undying commitment more. Any-
way, we have been allowed the luxury
of working that album since the time of
release, which was November, and we
have met with some tremendous res-
ponse — Milwaukee, St. Louis, Phila-
delphia, WKLS, I mean some real
strong call letters. And, we're all very
pleased 'cause it's now starting to come
home. We well know what renumera-
tions or what fruit would be available
for us should we at “Motown” have the
capacity to break a thorough pop
group. This eompany for so long has
been saddled, if you will, with the
standing in the record community as
being only one dimensional and the
reality of it all is that we are not! We
feel very strongly that with all our
artists, we’re in the business of music
and we would like to be viewed that
way. I've read your stories on some of
the other guys — of all my contem-
poraries and some of the guys that are
in the promotion business, and all of
them claim that their men are the best.
I feel that that’s real good, that all of
those guys support their own indivi-
dual staffs; that's very noteworthy. In
my case, 1 really firmly, thoroughly
believe that every one of my men is the
best that exists for a very interesting
reason. Every man on the Motown
promotion team comes from behind
every week, week in and week out.
They don't have the luxury of walking
in with a built-in artist often. Yes, it is
true that we have Diana Ross and we
have Stevie Wonder and Marvin Gaye
and it is a long time between releases.
But, every week we don’t have the
luxury of The Cars or Linda Ronstadt
or Barbra Streisand, do you under-
stand what I'm saying. And, every one
of our acts comes very hard, because it
appears — I don't know whether this is
true or not but it appears that way —
that we must make for ourselves our
own openings on the playlist. Maybe
there are some other people who are
thinking about something that they’ll

play or something occurs during the
course of the week that'll put a
programmer onto a piece of our
competitions’ product. But, in our case,
we have to go and we literally make the
in-road. It is traceable directly to the
fact that Motown unfortunately for a
long period of time was viewed as a one
dimensional record company. Now I
would hope that in my 10 years here,
and if you'll forgive me for using your
magazine for a bit of personal kudos, I
think my guys and I are that egotistical
that we believe that we have effected a
change. We believe that the tempo of
the street, the tenor of the radio
community have changed in certain
instances and we don’t find it as tough
as we once did. We still have a problem
cracking through when we have peri-
phal product, but we are of the opinion
that we have made in-roads, and for
that we are supremely obliged and we
thank radio for making it easier. We
are very appreciative in many regards
that it has changed. We have cooper-
ated with radio and I would hope that
both the pop and the guy saddled with
R&B product have effected a great
solidification of their relationships with
radio. We have cooperated with pro-
motional stunts which heretofore had
not happened. Not only had Motown
not cooperated, but we had never been
asked to cooperate which feels real
good. And I'm still getting as many
laughs as I did. The whole tenor feels
real good, and going back to what I
started to say, I feel real strongly that
the guys who represent Motown are
indeed excellent.

HALL: How many people do you
have in the field?

DAVIS: We have just increased the
field force by two. I believe it’s 17 now
and myself and Skip Miller, who is
gonna be a dynamite killer national
man. That would be about 19 men all
total. The guys are really well-rounded;
they do a little bit of everything. So we
do make free use of all the great
national independent men.

[E'nd Part Onel
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Louisiana’s Le Roux Is Touring The Nation

By BARBARA HALL

“Keep The Fire Burnin’," Le Roux’s
latest album, grows on you. By the
second listen you can feel the melody,
energy, and craftsmanship of the
group. Not just for the single, “Feel
It,” but for “Keep The Fire Burnin',”
“Call Home The Heart,” and “Thunder
N'Lightnin’.”

In discussing the group, Michelle
Robinson, music director of WSHE,
Miami, FL noted, “Probably their
strength is just like the last album . . .
their harmonies. Also the musicianship
on this new album is at least as tight
and as good as the last, if not better.
Musically they have made some slight
changes in their style. They have more
ballads on this album. I like the
changes that they made. But it did take
me a while to get used to the new
direction. Definitely, this direction will
bring them a large audience and help
broaden their base.”

Lee Armstrong, operations director
of WNOE FM commented on the day
he added “Feel It". “I think they are
pretty good. They are very fine
musicians. They have a good chance
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-v— For Crazy People” ;

with ‘Feel It’ for breaking out nation-
ally.”

Dana Jang, music director of KOME
in San Jose stated: “I really like their
energy on stage. That's something I
always respect in entertainers. They
put out on stage and have fun at the
same time. They have the right
direction in mind.”

Ray Sutley, music director of KSMB,

La fayette, LA felt, “This album is.

more polished, though I liked the raw
feeling of the first. I'd call them
Country Rock and R&B almost. They
have great energy. The album grows
on you.

Leon Medica, producer and bass
player and Jeff Pollard, guitar, lead
vocals and writer, regard “Feel It” as
“the best song the band has recorded to
date . . . the total song, the perform-
ance, and the arrangement!” Rod

Roddy, the keyboard player, came in
with the basic chord structure and the
first verse. Then Rod and Jeff worked
together getting a hook to it and
structure.

“We are a big band in the South,”
Leon says, “and it's weird to go from

“A Very Mature Attitude

—Jeff Pollard
and Leon S. Medica
describing the group.

being a big band and headlining, to
somewhere where we're absolutely
nothing — perhaps the first of three
bands. But it makes you develop.”

Their efforts to establish themselves
on a national level mean that they are
always touring.

What was the hardest audience they
ever faced? An audience in Cham-
pagne, IL. “Everyone was yelling
‘Ya'all better be good'. By the second
song, we had everyone into it and by
the end of the set, they gave us an
encore. ”

What is the band like? “Nobody
takes each other seriously, so it never
gets out of hand. We have a very
mature attitude for crazy people. 1
don't know if you have to be crazy . . .
but", the two members of the band
pointed out, “the lifestyle of a musician
is different from the normal mode . . .
to put up with being booked one place
and then drive 18 hours to the next
booking. You must have a desire so
strong that it may be normal to most
musicians . . . but not to the rest of the
world.” And then finally, “The actual
playing is not work. The playing is
smooth. We have fun!”

As for future plans: “After we
recorded the first album, we toured
until the second, and we haven't let

”
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Radio
Confidential

Continued from page 1

DJ Legends

The legendary Robin Seymour and
the legendary Tom Clay, both ex-
Detroit disc jockeys, are planning a
consulting firm. Both now live in Los
Angeles.

Baxter Joins

Gene Baxter from WLPL in Balti-
more is now doing the 7-midnight slot
at WNAV, Annapolis. Neil Ellis is also
working a Sunday stint.

Rich Departs WXLO

Bobby Rich, who'd gone into WXLO
[99X] in New York with hopes and
plans of doing the same successful job
that he'd done with B100 in San Diego,
found out that New York is a little bit
tougher. He's no longer with the
station.

WZZR’s Programming Staff
At WZZR in Grand Rapids, MI,

Lucian Jay is the program director and
Max McGann is the music director.

LP Cuts Again
WDNL in Danville, IL, is consider-
ing reintroducing an LP cuts category
again, leaning toward second cuts of
Album Rock-oriented artists that have
crossed over and are currently hot.

KWIC Promotion

KWIC in Beaumont, TX, is planning
a Texas Seacastle Championship, spon-
sored by Pearl Light Beer. Music will
be by live bands. Trophies will be
presented for the sandy monuments.
White Prometed
Lenny White is the new program
director of KNOW in Austin, TX. Bill
Mayne has departed to join KPAM in
Portland, OR.
New MD — Lucas

James C. Lucas is the new music
director of WIBR in Baton Rouge, LA;
from WGSO, Oswego, N.Y. Also
worked at WNOE in New Orleans.

Now Filling Weekends

Jim McNeil is now pulling the
weekend slot at WAVZ in New Haven,
CT. He'd been at WNHYV, White River,
VT, if memory serves.

KFYE Staffers

Dan Markmann is now doing week-
ends at KFYE, Fresno, CA, and Dave
Hendricks is working midnight-6 a.m.
Friday and Saturday. Is it true what
they say about the wee hours, Dave?
Perhaps it would make a good feature.
Why don't all of you who’ve worked the
graveyard shift write me about one

Continued on page 14

RADIO REPORT 13



Radio Confidential

Continued from page 13 '

ANOTHER NUMBER ONE FOR WILSON — KTLK in Denver broke loose

with a winning format last January. Now the station has a winning car.

Pictured are [left] driver Pat Petrle, Colorado automobile racing club’s 1979
modified point leader and former modified champion, and KTLK’s George

Wilson, general manager and all-time radlo programming champlon.

incredible incident that has happened
to you . . . we'll print them. Should be
a fun article.

WCKY Taking Stock

After a few years in this business,
you sort of get Cash Call in your
bloodstream and almost no promotion
is new. But'‘' WCKY in Cincinnati
recently did one that to me, at least,
was new and fresh. The promotion
began in January. Shares of stock in
Cincinnati-based corporations were the
prizes. To date, WCKY has awarded
over 800 shares of stock in 29 different
companies. Each hour between 7 a.m.
and 6 p.m., on-air personalities such as
Bill Wamsley, Wirt Cain and Bob Jones
read the current stock and share give-
away. Then a random call is made
during the hour and if the contestant
knew the current stock and share
amount, he/she wins it. True, it's a
variation of the old Cash Call. But the
unique part of the promotion is that it
promotes local firms, thus has stronger

identification with listeners. I honest-

ly think program director Bruce Still

and general manager Philip E. McDon-

ald deserve the recent award the “Take
Stock In Cincinnati” promotion won
from the Broadcasters Promotion As-
sociation.
New Production Director

Joining Y103 in Jacksonville, FL,
from CK101 in Cocoa Beach, FL, is
production director Jim Sumper.

Named Assistant PD

Jon Chommie, 6-9 p.m. air personal-
ity at KIXS in Killeen, TX, has been
named assistant program director.
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From Diane Witt:

Just thought I would write you a
short note to acknowledge the receipt

{ of your publication.

Sincerely, it was a job well done.
Covering the topics that your publica-
tion delves into, makes your Radio
Report an asset to the radio industry.

Albeit, most of your subscribers may
be from larger markets, but perhaps
topics for future issues could deal with
the problems of medium and small
markets. Most likely with respect to
“full service” station formats, and the
problems of marketing the product
when thereis only one book per year,
or the market doesn't understand
ratings to begin with.

Keep up the good work, I hope
you're all feeling better!

- Diane Witt
Media Research

The Stanford Agency
Dallas, TX

From Lee Sherman:

First of all, I would like to thank you
for your efforts in putting together this
great publication. But, the main reason
I'm writing is that I have a couple of
gripes.

I am music director of WKOZ in
Kosciusko, Mississippi which is a small
market station. (We are listed as a
starter station in Radio Report.) Since
I became MD here (July 1978) I have
been trying with every tactic I know to
receive RSO and associated label
service.

Letters

Skylab Revisited

That promotion by many radio
stations around the nation must have
helped somewhat, because Skylab did
exhibit greater reluctance to nosedive
to earth. WNCI in Columbus came up
with the topper promotion. Ninety-
eight thousand dollars to the first Ohio
resident to come to the station with an
authentic piece of Skylab within 98
hours of the fall. I'd call this a pretty
far-out promotion.

Diane Shannon Joins

Diane Shannon from WMEE in Fort
Wayne, IN, has joined WIFE, Indiana-
polis. Congratulations, Diane.

From Stevens to Sullivan

B.J. Sullivan is the new afternoon
personality at KLOU in Lake Charles,
LA. He used to be Phil Stevens at
WDDT in Greenville, MS.

Calling It An O’'Day

Larry O’Day is leaving WKXX in
Birmingham, AL, to program WPFM
in Panama City, FL.

Continued on page 19

The other gripe I have is that the last
couple of months I have been trying to
move to a larger market station with
better pay and getting more exper-
ience in mind. After I send a tape and
hear from the P.D. they either say that
I need more experience, I'm not
confident enough or I'm not ready for
that market. What I want to know is
how can I get more experience, gain
confidence, or get ready for that
market if they won't give me a chance.

By the way, I'm still looking for
another job. (601) 289-1340 is my
number in case someone wants to give
me a chance to grow and learn.

Lee Sherman

Music director
WKOZ, Kosciusko, MI

From WJBO:

We appreciate the opportunity to
report to CHRR Adult Contemporary
chart. We're looking forward to corres-
ponding with such professionals.

It’s gonna be great!

Randy Rice
Operations manager
Joe London
Program director
Susan Flanegin
Music director
WJBO, Baton Rouge
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ew Music Showcase_—

The Knack

Capitol Records

Single— “My Sharona’’ Album— “Get The Knack”

Artist:

Doug Fieger, lead singer and guitar-
ist: “Rock ‘n’ Roll is all I ever believed
in and it's really wonderful to see this
kind of music scene in Los Angeles
developing again. It's even more
wonderful knowing that you're a part
of that scene. It's great that there’s
such good local Rock ‘n’ Roll available
for kids to see and for a couple dollars
get transported by the music. There
are many local groups that are working
it up, getting tunes and realizing what
it's all about. For many years, Top
Forty or. commercial were bad words
and they weren't what you wanted to
be, but to me, the greatest records
were Top Forty records. They were hit
records and you only listened to hit
records. Hits were on the Top Forty
and even if you listened to FM, most of
the stations were playing Top Forty
songs.

“People have drawn parallels be-
tween our album and the Beatles’ first
album, cover-wise and the refreshing
kind of simpleness of what we're doing,
but they haven’t drawn negative
parallels between us. I'm elated by
this, because people are realizing that
there are certain values that are basic.
Rock ‘n’ Roll is not an intellectual
process — it’s an emotional process.
Yet, the songs can speak about certain
intellectual processes, but that’s not
the most important aspect, iit’s the
feeling one gets that's most important.

“The experience of life can't be
explained in the time it takes to live it.
You don't understand what’s going on
until it's gassed you. But Rock ‘n' Roll
is something that's instantly under-
standable and can be experienced at

the moment it happens. It's something

that doesn’t have to be explained to-

you by someone who knows more than
you know.

“People have also asked us if we're
the next Beatles, and our guitarist,
Berton Averre, said something that
really answers that when he said, ‘It’s
like asking a rookie outfielder if he
wants to be like Babe Ruth. What'’s he
going to answer? Of course, who
wouldn’t want to be like Babe Ruth’ —
or the Beatles. We loved the Beatles,
they were one of the best. We want to
be like them, sure. I want to hit sixty
home runs in a season. That's what it’s
all about.”

Radio:

Dave Sholin, music coordinator,
RKO Radio: “What impressed me the
most, initially about The Knack, was
the first thirty seconds of ‘My Sharona’.
I said, ‘What is this?’ The best way I
can describe it is that it's just a
pleasure to hear this kind of sound.

“I saw them recently in England at
The Marquee Club and after each song,
the zudience was screaming for ‘My
Sharona’. The Knack finally went into
it and people were bouncing off walls.
That was the first time I had seen the
group and they were just unbeliev-
able.”

Jeff Pollack, - program = director,
WMMR, Philadelphia: “I listened to
the record and felt that it was well
produced and had catchy tunes. We've
been playing it and it seems to be one
of those albums that will grow on you.
Both our staff here at the station and
the listening audience like it.”

Bob Coburn, program director,
WMET, Chicago: “What I like best

about The Knack is that the music
makes me feel good when I play it and
it makes me want to move. The lyrics
are very clever and their music is just
really the epitome of Rock ‘n’ Roll. I
also like the purity of their music and
the fact that they do it with such class.
Right now we're playing four tracks off
the album.”

Club:

Doug Weston, owner of The
Troubador, Los Angeles: “The Knack
is a group with a great deal of vitality,
a great deal of energy which is very
current and they’'ve captured the
popular imagination of the people of
Los Angeles in a way no other groups
had until now. How they're different is
in the approach that they individually
take to their music. They are a vital
and ‘happening’ group and I believe
that this ‘happening’ will spread world-
wide.

“When The Knack is on the stage,
they’re really fresh and there is never a |
performance which is a replica of
something else; it is always new and |
exciting. That's the key to The Knack'’s
whole approach. It's the same thing
they've done to their album. They've
not done an overly-produced album,
they've done an album that captures a
live sound. I believe that the album and
the success of that album may leave
some kind of an effect on the way
records will be produced in the future.

Label:

Dennis White, vice president, mar-
keting: “On the West Coast, primarily
Los Angeles, we've had very good
acceptance because, for example, many

Continued on page 41
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POWERT{+/-]

John Hall was in Phoenix last week
giving a concert and being interviewed
at KDKB. Among the many topics
discussed were the alternative energy
sources and the problems in getting

them utilized. (“Hell no, we won't
glow.”)
FREETOTHEFIRST . . .

KFMS Las Vegas, threw a free party
for 500 of its listeners last week. It was
held at the Great Escape and provided
free beer, wine and Rock music . ..
KATT Oklahoma City, and Coppertone

had what must have been the first
“Frisbee Fly-In". They gave away 700
Frisbees and had contests in distance,
freestyle and dog fetching (dog fetch-
ing?) . . . WLVQ, Columbus sent 36
people via bus to Cleveland to see
Supertramp. Thanks go out to Heavy
Lenny and Gary Lippy.
NEW FOLKS

WAAF Worcester, has found a new
program director in the person of Dave
Lee Austin. Dave comes from the
morning position at WCOZ in Boston.
The move allows Paul Lemieux to
return to the music. Paul has been
handling the duties of both P.D. and
M.D. since the exit of John Duncan.

Rick Varney is now the new assistant
music director at WBCN Boston. He'll
be taking care of the traffic reports and

Album ROCk This week helping out Deirdre O’'Donoghue who

recently took over position of music
director.

DOWN UNDER

Among those attending the “b and t”
1979 convention for the radio and
record industry this month in Sydney,
Australia was L. David Moorhead, vice
president and general manager for
KMET, Los Angeles. L. David called
Monday to tell us he was returning
with five cans of beer for Claude, won
in a heated game of “Avego.” It's
supposed to be a game of cards — we
have to take his word for it. L. David is
in Australia to make a keynote address
at the convention.

ONE FINAL NOTE
If you haven't caught the Rod

Stewart show yet, do so. It's a- chance
to see a real showman at work,

-

Leading Album
Rock Songs MostAdded:

Chart Analysis

Kansas takes over the number 1
spot as Supertramp drops to num-
ber 3. Wings debuts at #5, The Cars

THE CARS debuts at #4 and The Knack comes
THE KNACK In at #19. It's new music time.
NICK LOWE 3
28 June 1979 SNIFF & THE TEARS
— ARTIST, TITLE, LABEL [(—- ARTIST, TITLE, LABEL

28

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17

KANSAS/People Of The South Wind

LP: Monolith (Kirshner)

VAN HALEN/Dance The Night Away

LP: Van Halen Il (WB)
SUPERTRAMP/The Logical Song

LP: Breakfast in Amerlca (A&M)

THE CARS/Let's Go

LP: Candy-O (Elektra)

WINGS/Getting Closer

LP: Back To The Egg (Columbia)

PETER FRAMPTON/I Can't Stand It No More
LP: Where | Should Be (A&M)
SUPERTRAMP/Take The Long Way Home
LP: Breakfast In America (A&M)

| TED NUGENT/I Want To Tell You

LP: State Of Shock (Epic)

JOE JACKSON/Is She Really Going Out With Him?
LP: Look Sharp (A&M)

SUPERTRAMP/Goodbye Stranger

LP: Breakfast In America (A&M)

VAN HALEN/Beautiful Girls

LP: Van Halen Il (WB)

JOHN STEWART/Gold

LP: Bombs Away Dream Babies (RSO)
SUPERTRAMP/Breakfast In America

LP: Breakfast In America (A&M)

ELECTRIC LIGHT ORCH./Don’t Bring Me Down
LP: Discovery (Jet)

BAD COMPANY/Gone, Gone, Gone

LP: Desolation Angels (Swan Song)

CHARLIE DANIELS/The Devil Went Down To . . .
LP: Milllon Mile Reflections (Epic)

RICKIE LEE JONES/Chuck E.'s In Love

LP: Rickie Lee Jones (WB)

18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34

ELECTRIC LIGHT ORCH./Shine A Little Love
LP: Discovery (Jet)

THE KNACK/My Sharona

LP: Get The Knack (Capitol)

THE WHO/Long Live Rock

LP: The Kids Are Alright (MCA)

GERRY RAFFERTY/Days Gone Down

LP: Night Owl (UA)

CHEAP TRICK/| Want You To Want Me
LP: Cheap Trick At Budokan (Epic)

JAY FERGUSON/Shakedown Cruise

LP: Real Life Ain’t This Way (Asylum)
VAN HALEN/Somebody Get Me A Doctor
LP: Van Halen tI (WB)

NEW ENGLAND/Don’t Ever Wanna Lose Ya
LP: New England (Infinity)

RICKIE LEE JONES/Danny’s Ali-Star Joint
LP: Rickie Lee Jones (WB)

DIRE STRAITS/Lady Writer

LP: Communique (WB)

CHEAP TRICK/Surrender

LP: Cheap Trick At Budokan (Epic)
KANSAS/On The Other Side

LP: Monolith (Kirshner)

VAN HALEN/You're No Good

LP: Van Halen Il (WB)

THE WHO/Baba O'Riley

LP: The Kids Are Alright (MCA)

VAN HALEN/Bottoms Up

LP: Van Halen Il (WB)

BAD COMPANY/Rock ‘N' Roll Fantasy
LP: Desolation Angels (Swan Song)
PETER FRAMPTON/Where | Should Be
LP: Where | Should Be (A&M)
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35
36
37
38
39
40
41
42

BAD COMPANY/Evil Wind

LP: Desolation Angels (Swan Song}
BAD COMPANY/Oh Atlanta

LP: Desolation Angels (Swan Song)
PETER FRAMPTON/She Don’t Reply
LP: Where | Should Be (A&M)
JOHN STEWART/Midnight Wind
LP: Bombs Away Dream Babies (RSO)
CHEAP TRICK/Ain't That A Shame
LP: Cheap Trick At Budokan (Epic)
ATLANTA RHYTHM SECTION/Do it Or Die
LP: Underdog (Polydor)
JOURNEY/Just The Same Way
LP: Evolution (Columbia)
KANSAS/Stay Out Of Trouble
LP: Monolith (Kirshner)

43
44
45
46
47
48
49
50

TED NUGENT/Paralyzed
LP; State Of Shock (Epic)
THE WHO/Won’t Get Fooled Again
LP: The Kids Are Alright (MCA)
JOE JACKSON/Sunday Papers

LP: Look Sharp (A&M)
TRIUMPH/Hold On

LP: Just A Game (RCA)
PATTI SMITH GROUP/Frederick
LP: Wave (Arista)
KANSAS/Reason To Be
LP: Monolith (Kirshner)
PATTI SMITH/So You Want To Be (A Rock ‘N’ ..)
LP: Wave (Arista)
WINGS/So Glad To See You Here
LP: Back To The Egg (Columbia)

Album Rock

28 June 1979

single letter indicates a substantlal move within the same rotation.

ADDS: Adds are shown as Artist/Key word of song title. Various means varlous tracks being played.
NOTE: Where an artist appears In mors than one plscs, It Indicates that certain tracks may be moving at a
diffarent pace from the album, or that various tracks coinbined put the album In heavy rotation.

HEAVIES: Maximum of 10 of heaviest artists In current rotation, listed in no particular order.
MOVES: The fastest-rising groups Indicated by the following codes: H-heavy rotation; M-medium rotation;
L-light rotation; A-add. Example: L-H means that artist has movec from light rotation to heavy rotation. A

i

KATT/Oklahoma City, OK
PD: David Bell
MD: Ron Tyler
GM: Mike Moore
heavies
KANSAS
SUPERTRAMP
JAMES TAYLOR
BAD COMPANY
DOOBIE BROTHERS
RICKIE LEE JONES
CHEAP TRICK
MANFRED MANN
VAN HALEN
JOURNEY

moves

DIXIE DREGS L-M
CHARLIE DANIELS M-H
ARS M-Il

TWO GUNS L-M
CLIMAX BLUES M

adds
CHOPPER/VPE .0US
SNIFF & T .2 TEARS/Driver's
JERMEY €2ENCER/VARIOUS
GORDON MICHAELS/ 7
CARLY SIMON/ d
THE KNACK/
*1AX GRONENTHAL/ .
DELBERT McCLINTON/ -

KBPI/Denver, CO
PM: Frank Cody
MD: Valerie Faulconbridge
GM: Ken Spector
heavies
SUPERTRAMP
RICKIE LEE JONES
THE KNACK

VAN HALEN

BAD COMPANY
CHEAP TRICK
KANSAS

TED NUGENT

ELO

JOE JACKSON

moves
THE KNACK M-H
ELO M-H

adds

SNIFF & THE TEARS/Driver's

NICK LOWE/Dose Of
" " /Plain Scrap
THE CARS/Candy
P " [/Let's Go
o » 7Type

KDKB/Phoenix, AZ
PD: Jon Finton
MD: Lynda Clayton
GM: Eric Hauenstein
heavies
SUPERTRAMP
THE CARS
VAN HALEN
TED NUGENT
PETER FRAMPTON
KANSAS
TARNEY-SPENCER
JOE JACKSON
CHARLIE DANIELS
THE KNACK

moves
THE KNACK L-H

adds

NICK’LOWE/Susan
ARS/Born

PAT TRAVERS/Boom-Boom

KENO-FM/Las Vegas, NV
PD: Scott Gentry
MD: Lynne Justice

GM: Jerry Roy
heavies

JAY FERGUSON
JOE JACKSON
TYCOON

RICKIE LEE JONES
POCO

GERRY RAFFERTY
ELO

NICOLETTE LARSON
KANSAS
SUPERTRAMP

moves
WET WILLIE M=H

adds
THE KNACK/Sharona
i " /Selfish
THE WHO/Long Live
WINGS/Rockestra
" /Getting

KEZY/Anahelm, CA

PD: Dave Forman

MD: Larry Reisman

GM: Dan Mitcheli
heavies

VAN HALEN
JOURNEY

THE CARS

RON WOOD

PETER FRAMPTON

CHEAP TRICK

BAD COMPANY

TED NUGENT

THE KNACK

WINGS

moves

ROD STEWART M-H
THE WHO M-H

THE CARS M-H

adds

NILS LOFGREN/I'll Cry
" & /Steal
MICHAEL NESMITH/Dance
ST PARADISE/Livé It

L v /Gambling

KFMS/Las Vegas, NV

PD: Jay Ford

MD: Keith Stewart

GM: Steve Gold
heavies

ELO

WINGS

KANSAS

PETER FRAMPTON

JOE JACKSON

moves
WINGS M-H
CHARLIE DANIELS L~M

adds
WINGS/01ld Siam
" /So Glad
THE CARS/Let's Go
. " /Candy
" /Type

KKTX/Kilgore-Longview, TX
PD: Jim Hodo

MD: Dal Sanderss

GM: Richard Martin

heavies

ELO
VAN HALEN
KANSAS
WINGS

PETER FRAMPTON
GERRY RAFFERTY
JOHN STEWART
CHEAP TRICK
ARS
THE WHO

moves

CHARLIE DANIELS M-H
THE WHO M-H
THE KNACK L-M

adds
WINGS/Rockestra
" /Arrow
/Spin
MICK TAYLOR/Leather
NICK LOWE/Cruel
THE CARS/Let's Go
" /It's All
CHOPPER/Keep The Ball
JONI MITCHELL/VARIOUS
ABBA/
CARLY SIMON,

KLOL/Houston, TX
PD/MD: Paul Riann
GM: Jerry Lee
heavies

ELO

VAN HALEN

WINGS

CHARLIE DANIELS

KANSAS

JOURNEY

NEW ENGLAND

JOHN STEWART

GERRY RAFFERTY

CHEAP TRICK

moves
ELO M-H
WINGS L-H
GERRY RAFFERTY M-H
THE WHO L-H
DIRE STRAITS A-M

adds
NICK GILDER/Rock Me
THE CARS/VARIOUS
NICK LOWE/Cruel
JUDAS PRIEST/Green
BOB DYLAN/VARIOUS
DELBERT McCLINTON/Makin’
THE KNACK/Sharona
SNIFF & THE TEARS/Driver's

KLOS/Los Angeles, CA
PD: Damion

MD: Ruth Pinedo

GM: Biilt Sommers
heavies

SUPERTRAMP

RICKIE LEE JONES

CHEAP TRICK

VAN HALEN

BAD COMPANY

moves
NONE

adds
QUEEN/VARIOUS

KLPQ/Little Rock, AR
PD: Dave Hamilton

A.PD/MD: Stuart McRae

GM: Gary Fries
heavies

SUPERTRAMP

BAD COMPANY

KANSAS

VAN HALEN

JOURNEY

BLACKFOOT

BILLY THORPE

JOE JACKSON

NEW ENGLAND

WINGS

moves
CHARLIE DANIELS H

adds
THE CARS/Let's
F "  /Got A Lot
/Type
o " /It's All

THE KNACK/Sharona
DIRE STRAITS/Lady

KMOD/Tulsa, OK
OD/PD: Bill Bruun
MD: Charlie West
GM: Stan Webb

heavies
WINGS

DIRE STRAITS
THE WHO

TED NUGENT
BAD COMPANY
SUPERTRAMP
DOOBIE BROTHERS
SPYRO GYRA
VAN HALEN
KANSAS

moves
NONE

adds
GARY BROOKER/VARIOUS
PAT TRAVERS/ !

KOME/San Jose, CA
PD: Mikel Hunter
MD: Dana Jang

GM: Dan Papson
heavies

BAD COMPANY
CHEAP TRICK
CHARLIE DANIELS
IAN HUNTER

JOE JACKSON
JOURNEY

KANSAS

PATTI SMITH
SUPERTRAMP

THIN LIZ2Y

VAN HALEN

moves
DIRE STRAITS L-M
THE CARS M
THE KNACK L-M
WINGS M
THE WHO M

adds

BLUE OYSTER CULT/VARIOUS
GREG KHIQ/Rendezvous

- " /Naked

PETER FRAMPTON/She Don't
NICK LOWE/Cracking
PAT TRAVERS/Boom-Boom
SNIFF & THE TEARS/Driver’'s
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KPAS/E! Paso, TX

PD: Mark Bielinski

MD: John Marinakos

GM: Garrett Haston
heavies
SUPERTRAMP

CHEAP TRICK

ELO

KANSAS

VAN HALEN

ARS

JAY FERGUSON
PETER FRAMPTON
JOHN STEWART

moves
DIRE STRAITS L-M

adds’
THE KNACK/Sharona
BILLY THORPE/Children

KPRi/San Dlego, CA
PD: BIll Todd

MD: Jesse Summers

GM: Dex Alien
heavies
SUPERTRAMP

VAN HALEN

NEW ENGLAND
KANSAS

ELO

ROCKETS

JAY FERGUSON
TRIUMPH

IAN HUNTER

TED NUGENT

moves
BLACKFOOT M-H

adds
THE CARS/Let's Go

® " /You Can't Hold
PAT TRAVERS/Boom-Boom
JIM CAPALDI/White
THE WHO/My Wife
JOE JACKSON/Going Out
CHOPPER/Keep The

KRST/Albuquerque, NM
PD: Bob Shulman
MD: Jim Zalewski
GM: Rick Stoneking
heavies
BLACKFOOT

TRIUMPH

TED NUGENT

THIN LIZZY

WET WILLIE

GERRY RAFFERTY

MARSHALL TUCKER

THE WHO

KANSAS

moves
THE CARS A-H
adds
MICK TAYLOR/Leather
SNIFF & THE TEARS/Driver's
THE CARS/VARIOUS
WINGS/ "
JONI MITCHELL/Wolf
JERMEY SPENCER/Flea
CHOPPER/Keep The Ball
CATE BROTHERS/Time
NICK LOWE/Susan
" " /Cruel
LAUGHING DOGS/Get Them

KSFM/Sacramento, CA

PD: Dennis Newhall

MD: Gary Nixon

GM: Glenn Johnson
heavies

BAD COMPANY

THE CARS

IAN HUNTER
JOURNEY

THE KNACK
MANFRED MANN

NRE ENGLAND
GRAHAM PARKER
SUPERTRAMP

VAN HALEN

moves

GRAHAM PARKER M-H
MAHOGANY RUSH M-H
NEW ENGLAND M-H'

adds
CHOPPER/Keep The
AMERICA/Only Game
JIM CAPALDI/Electric
LOUISE GOFFIN/Kid Blue
MICK TAYLOR/Leather
NICK LOWE/VARIOUS
THE CARS/ "

BLUE OYSTER CULT/ *
QUEEN/ "

GREG KHIN/ ¥

KVRO/Stillwater, OK
PD/MD: Mark Kay
SM: Rick Ehemen
heavies

HERMAN BROOD
CHARLIE DANIELS
JOE JACKSON
KANSAS

MANFRED MANN
MARSHALL TUCKER
NEW ENGLAND

TED NUGERT
PATTI SMITH

THE WHO

moves
AVAITOR L-M
BLACKFOOT L-M
DAVID BOWIE L-M
THIN LIZZY L-M
BILLY THORPE L-M

adds

NICK GILDER/Rock Me
ELTON JOHN/Mama
KANSAS/People

LEO MILLER/Good
JAMES TAYLOR/Roof
WINGS/Getting

KZEW/Dallas, TX
PD: Tom Owens
MD: Dorls Miller
GM: Jeft Poll
heavies
DIRE STRAITS
DOOBIE BROTHERS
ROD STEWART

THE CARS
GERRY RAFFERTY
KANSAS
BAD COMPANY
moves
THE CARS A-H
DIRE STRAITS A-H
adds
SNIFF & THE TEARS/VARIOUS
SCREAMS/ -
CHOPPER/ »

BLUE OYSTER CULT/ "
THE CARS/ -

THE LOOP (WLUP]/Chlicago, IL
PD: Jessie Bullet
MD: Sky Danlels
GM: Les Elias

heavies

IAN HUNTER
HERMAN BROOD

JOE JACKSON

TED NUGENT
POLICE

KANSAS

BRAM TCHAIKOWSKY
BILLY THORPE

moves
THE KNACK L-H
WINGS L-H

adds
MICK TAYLOR/Leather
SNIFF & THE TEARS/Driver's
NILS LOPGREN/I'1l Cry
LAUGHING DOGS/I Need

- " /No Mercy
QUEEN/VARIOUS
PATTI SMITH/Frederick

WAAF/Worcester, MA
PD/MD: Paul Lemieux
GM: Steve Marx

heavies

THE CARS

ELO

FLASH AND THE PAN
JOE JACKSON
KANSAS

NEW ENGLAND
PATTI SMITH
JOHN STEWART
SUPERTRAMP
VAN HALEN

moves
THE KNACK L-M
adds
CHOPPER/Keep The
SNIFF & THE TEARS/Driver's

WBCN/Boston, MA

QD: Tony Berardini

MD: Delrdre O'Donoghue

GM: Klee Dobra
heavies

THE CARS

PATTI SMITH
SUPERTRAMP

NICK LOWE

IGGY POP

JOE JACKSON
PENETRATION

THE WHO

THE RAMONES

ABBA

moves

BRAM TCHAIKOWSKY T-M
THE CARS .A-H

NICK LOWE A-H

ABBA A-H

adds

THE CARS/VARIOUS

NICK LOWE/ L

ABBA/ o

JONI MITCHELL/Dry Cleaner
GRUPPO SPORTIVO/Beep-Beep
LEE CLAYTON/I Ride
LAUGHING DOGS/VARIDUS
STEVE HACKETT/ ")

LOUISE GOFFIN/ .
CHOPPER/ n

IAN DURY/Eenies

JUST US GIRLS/Time
RUTS/Burning

WCOZ/Boston, MA
PD: Tommy Hadges
MD: Bob Slavin

GM: Richard Bovel
heavies

JOE JACKSON
RICKIE LEE JONES
SUPERTRAMP

VAN HALEN

THE WHO

THE CARS

moves
NONE

adds
DR STRUT/Eddie
SNIFF & THE TEARS/Driver's
" P " " /New Lines
/Rock °n°
ST PARADISE/Live It
GRUPPO SPORTIVO/Mission
4 Y /Dreaming

WEBN/Cincinnati, OH

PD: Denton Marr

MD: Curt Gary

GM: Frank E. Wood
heavies

CHEAP TRICK .
VAN HALEN

BAD COMPANY
KANSAS

JOHN STEWART
GERRY RAFFERTY
THE WHO
SUPERTRAMP

RICKIE LEE JONES

MOLLY HATCHET

moves
NONE

adds
NICK GILDER/Rock Me
THE KNACK/Sharona
BRAM TCHAIKOWSKY/Girl
NICK LOWE/Cruel
BILLY THORPE/Childern
MANFRED MANN/Angel
IRON CITY HOUSEROCKERS/Turn
RUNNER/Fooling
PATTI SMITH/So You Want

WEZX/Scranton, PA
PD: Chris Norton
MD: Ben Smith

GM: Joseph J. Silva
heavies
SUPERTRAMP

RICKIE LEE JONES
BAD COMPANY

JOHN STEWART

VAN HALEN

WINGS

GERRY RAFFERTY
ARS ’
JAMES TAYLOR
KANSAS

moves
THE KNACK A-H

adds
THE KNACK

WFBQ/Indianapolis, IN

PD: Jim Owen

MD: Mlke Tinnes

GM: John Piccirillo
heavies

HOME GROWN

CHEAP TRICK

BAD COMPANY
SUPERTRAMP

FAITH BAND
KANSAS

ROADMASTER

WINGS

THE CARS

PETER FRAMPTON

moves

DIRE STRAITS L-H

JOE JACKSON M-t

PETER FRAMPTORX L-H
adds

THE KNACK/Sharona
NICK LOWE,/Susan

WGRQ/8Buffalo, NY
PD: Johnny Velchoft
Rsch: 1rv Goldford
GM: Steve Lapa
heavies
SUPERTRAMP

VAN HALEN
CHARLIE DANIELS
TED NUGENT

PETER FRAMPTON
TRIUMPH

JOURNEY

KISS

JOHN STEWART

JAY FERGUSON

moves
BILLY THORPE L-M

adds
THE CARS/Let's Go
L " /Type
ARS/Do It
POCO/Heart
THE KNACK/Sharona

WIOT/Toledo, OH
PD: Pat Stlll

MD: Lee Randall
GM: Bob Martz

heavies
THE KNACK
PETER FRAMPTON
WINGS
KANSAS
SUPERTRAMP
ELO
JOURNEY
BAD COMPANY
VAN HALEN
PATTI SMITH

moves

GERRY RAFFERTY M-H
THE KNACK L-H

JOE JACKSON M-H

BRAM TCHAIKOWSKY L-M

adds
ARS/VARIOUS
BILLY THORPE/ "
FLASH & THE PAN/ "
SNIFF & THE TEARS/Driver's

WiYY/Baltimore, MD
PD: Denise Oliver
MD: Alan Courduft

SM: Al Burk
heavies

BAD COMPANY

VAN HALEN

SUPERTRAMP

THE WHO

PETER FRAMPTON

QUEEN

THE CARS

TED NUGENT

ELO

WINGS

moves
QUEEN A-H
THE CARS A-H

adds
QUEEN/VARIOUS
THE CARS/Let's Go

i " /It's All

" * /Got A Lot
BRAM TCHAIKOWSKY/Girl
THE KNACK/Sharona
CHARLIE DANIELS/Devil

WLPX/Milwaukee, WI

PD: Tom Daniels

MD: Bobbin Beam

GM: John Hinkle Jr.
heavies

BAD COMPANY

CHEAP TRICK

ELO

PETER FRAMPTON

JAY FERGUSON

KANSAS

MARSHALL TUCKER

TED NUGENT

SUPERTRAMP

VAN HALEN

moves

WINGS M-H

THE WHO M-H

DIRE STRAITS M-H
THE CARS A-H
BILLY THORPE L-M

adds

HERMAN BROOD/Saturday.
BRAM TCHAIKOWSKY/Girl
THE CARS/VARIOUS
THE KNACK/Sharona

WLRS/Louisville, KY

PD: Mick Dolan

MD: Drake Hall

GM: Louisa W. Henson
heavies

JOURNEY

ELO

VAN HALEN

THE WHO

KANSAS

BAD COMPANY

CHEAP TRICK

WINGS

CHARLIE DANIELS

“THE CARS

moves
NONE

adds
POCO/Heart
ARS/Do It
THE KNACK/Sharona

WLVQ/Columbus, OH

PD: Tom Teuber

MD: Steve Runner

GM: Perry Frey
heavies

WINGS

PETER FRAMPTON
CHARLIE DANIELS
KANSAS

TED NUGENT
SUPERTRAMP

VAN HALEN

BAD COMPANY
CHEAP TRICK
JOURNEY

moves
THE CARS M-H
PATTI SMITH M-H

adds
IRON CITY HOUSEROCKERS
THE KNACK/Sharona

WMMS/Clevelnr~ OH
PD: Joot s G .

MD: - . Lec

GM: Gil Rosenwald

heavies
SUPERTRAMP
DIRE STRAITS
JOHN STEWART
IAN HUNTER
THE WHO
BAD COMPANY
RICKIE LEE JONES
THE CARS
ELO
KISS
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moves

DIRE STRAITS H
THE CARS M-H
KISS H
THE KNACK M-H
ARS M-H

adds
JONI MITCHELL/Dry Cleaner
QUEEN/VARIOUS
BLUE OYSTER CULT/ "
THE CARS/ "
ABBA/ Does Your Mother
NICK LOWE/VARIOUS
FACE DANCER/ "
NANTUCKER/ -
SNIFF & THE TEARS/ "
AMERICA/Just Us
LOUISE GOFFIN/Kid Blue

" " /3 immy

WNOE-FM/New Orleans, LA
OD: Lee Armstrong

A.PD: Captain Humble

GM: Eric Anderson

heavies
SUPERTRAMP
RICKIE LEE JONES
DONNA SUMMER
BAD COMPANY
WINGS

moves
CRIC M-H

HERBIE HANCOCK L-M
PETER FRAMPTON L-M
ELO M-H
EARL KLUGH M-H

adds

THE CARS/Let'‘'s Go

THE JONES GIRLS/You Gonna
THE KNACK/Sharona
ANNE MURRAY/New Kind

- " /Shadows
EWF/After The

WNOR-FM/Norfolk, VA
PD: Bruce Garroway
MD: Ron Reger
W Fred Gage
heavies
WINGS
SUPERTRAMP
POCO
VAN HALEN
CHEAP TRICK
ARS
BAD COMPANY
MOLLY HATCHET
BLACKFOOT

moves
CHARLIE DANIELS L-M
BAD COMPANY M-H
ST PARADISE L-M
ELO M-H

adds
THE CARS/Let's Go

9 “ /Got A Lot
THE WHO/VARIOUS
THE KNACK/Sharona
CARLY SIMON/Vengeance

WQDR/Raleigh, NC
PD: Dainel Brunty
GM: David Berry
heavies

JOE JACKSON
GERRY RAFFERTY
SUPERTRAMP
TRIUMPH
TARNEY~-SPENCER
JOHN STEWART
PETER FRAMPTON
PATTI SMITH
CHARLIE .DANIELS
PAT METHENY

moves
NONE

adds

GRAHAM PARKER/I Want You
NICK LOWE/Susan

SNIFF & THE TEARS/Driver's
ROBERT BYRNE/ Baby
AMERICA/Only Game
JONI MITCHELL/Dry Cleaner

WQXM/Tampa, FL
PD: Chris Taylor
MD: Nick Van Cleve
GM: Jim Johnson

heavies
SUPERTRAMP
KANSAS

TED NUGENT
WINGS

moves
NONE

adds
THE CARS/Lust

" " /Let's Go
FLASH & THE PAN/St Peter
THE KNACK/Sharona

WRHY/Harrisburg, PA
PD/MD: Jeff Hunt
GM: John Dame
heavies

CHARLIE DANIELS
SUPERTRAMP

JOHN STEWART

VAN HALEN

ELS

moves

ELO H

WINGS M

NEW ENGLAND L-M
THE CARS A-M

adds

THE CARS/VARIOUS
THE KNACK/Sharona
CARLY SIMON/VARIOUS

WROQ/Charlotte, NC

PD: JIm Ballard

MD: Jackie Forsting

GM: Stan Kaplan
heavies

WINGS

SUPERTRAMP

VAN HALEN

KANSAS

CHARLIE DANIELS

NEW ENGLAND

moves
WINGS M-H

WET WILLIE L-M

BRAM TCHAIKOWSKY L-M
DIRE STRAITS L-M
FLASH & THE PAN L-M

adds
THE CARS/Candy
" " /Let's Go
NICK LOWE/Cracking
» * /Cruel

WSHE-FM/Miami, FL

PD: Tommy Judge

MD: Michelle Robinson

GM: Gene Milner
heavies

THE KNACK

DIRE STRAITS

NICK *LOWE

WINGS

THE CARS

FLASH AND THE PAN

DOUCETTE

MISSOURI

KANSAS

ELO

moves
WET WILLIE L-M
ST PARADISE L-M
ARS M-H
BRAM TCHAYKOWSKY M-H

adds
SNIFF & THE TEARS/Driver's
GARY BROOKER/Savannah '
ARLO GUTHRIE/Which Side
JONI MITCHELL/Dry Cleaner
NICK GILDER/Time

o i /Rock Me
CARLY SIMON/The Spy

3 " /Just Like

WTUE/Dayton, OH
PD: Chuck Browning
MD: Sean Scott

GM: Don Kidwell
heavies

CHARLIE DANIELS
RICKIE LEE JONES
CHEAP TRICK
SUPERTRAMP

MOLLY HATCHET
BLACKFOOT
JOURNEY

WINGS

BAD COMPANY

moves

NEW ENGLAND L-M
WINGS M-H

ARS L-M

adds
THE CARS/Candy

g " /Double
/It's All

" "

WXKE/Ft. Wayne, IN
PO: Jerry Gavin
MD: Charlie Chapman
GM: Betty Putt

heavies
THE KNACK
BOB DYLAN
TED NUGENT
SUPERTRAMP
CHARLIE DANIELS
KANSAS

JOHN STEWART
FAITH BAND
THE WHO

JOE JACKSON

moves
AMERICA L-H
MAHOGANY RUSH L-M
JOE JACKSON M-H
KNACK M-H

DIRE STRAITS M-H

adds

NICK LOWE/VARIOUS
THE CARS/ "
JONI MITCHELL/ "
AIRBORNE/ "

WYXE/Madison, Wi
PD: Allen Young
A_.PD: Les Cook
GM: Carl Como

heavies
SUPERTRAMP
WINGS
ELO
KANSAS
JOURNEY
BAD COMPANY
JOHN STEWART
VAN HALEN
PATTI SMITH
TED NUGENT

moves

THE CARS M-H
DIRE STRAITS M-H
CHARLIE DANIELS M-H
THE WHO M-H
THE KNACK M-H

adds
CARILLO/She Takes
NICK LOWE/Susan
SNIFF & THE TEARS/Driver's
BLUE OYSTER CULT/VARIOUS
LAUGHING DOGS/Get 'em

y
WZZO/Allentown, PA
OD: Kevin Sanford
PD: George Hawras
MD: Cynda Hope
GM: Arthur Holt

heavies
SUPERTRAMP
BAD COMPANY
VAN HALEN
ROCKETS
NEW ENGLAND
KANSAS
TED NUGENT
THE WHO
TYCOON
THE CARS

moves

THE CARS A-H

BRAM TCHAIKOWSKY A-M
TRIUMPH A-M

adds
THE CARS/Double

N v /Let's Go

- " /Got A Lot
BRAM TCHAIKOWSKY/Girl
TRIUMPH/Hold

ZETA-4/Miami, FL
PD/MD; Gary Martin
GM: Hal Frank
heavies
SUPERTRAMP

ELQ

KANSAS

PATTI SMITH
MANFRED MANN
ALLMAN BROTHERS
VAN HALEN
MISSOURI

DIRE STRAITS
KISS

moves
NONE

adds

BLUE OYSTER CULT/Mirrors
LOUISE GOFFIN/Kid Blue
SNIFF & THE TEARS/New
COOPER BROTHERS/Know Her
DEVO/Block

THE CARS/Let's Go

Radio Confidential

Continued from page 14
Ross Brooks

WFLI in Chattanooga, TN, now has

news anchor at WAPI in Birmingham,
AL. He previously was program direc-
tor of WTBC, Tuscaloosa, AL.

a music director named Ross Brooks

and Brooks is doing the 2-6 afternoon

slot.

QV93 Update

Joe Donovan is the new morning
man at QV93 in Harrisburg, PA, and

Singing On

Joining the “Bob & Ed Show” on
KWIZ, Santa Ana, CA, each Tuesday
morning will be actress Bonnie Beau-
chemin, who works for a singing tele-
gram message service. She came to the

Buck is Steppin’ Out
Buck Buchanan, who used to be

assistant research director of Radio
Report, stopped by to tell us that

“Steppin’ Out” is adding about two
stations a day. Buck is director of
station relations for Golden Egg Pro-
ductions, syndicators of the Disco
program. He can be reached at (213)

. ; attention of KWIZ manager Pat Mich-  475-0817.
fi{i:icg; James is now acting program g1 one morning when she walked in Westwood One Moves
e dressed as Dolly Parton and sang “Two Westwood One. th di .
WTBC Or Not To Be Doors Down.” So Michaels decided to - pd e, the radio syndica-

Paul Reynhold Chramer is the new

public affairs director and morning
June 28, 1979

put her on with morning host Bob
Shannon.

tion firm, has moved. Their new

Continued on page 20
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Leading

28 June 1979

- Starter Songs

By NEIL YOUNG
Director of Research

Recognlzing the important role starter stations piay in breaking records, we have re-designed
the starter section of the magazine to provide you with more usetul information on new releases.
Beglnning this week, we are replacing tha chart page with a listing of key starter stations, siong
with the songs they added this past week, and the ressons why they added those songs. The
week's hottest requests will also be iisted for each station.

We belleve this new Information wiii benetit all program directors, music directors and record
companies, not to mention the starter stations themselves.

The Radlo Repart Is pianning to add more starter stations, leading to the uitimats expansion of
the section. The only criterla we lay down Is that the statlon be ahead of the masses In adding
records, and not afraid of adding songs out-of-the-box by “unproven” artists. It you teel your
statlon qualities, you may call either Rich Pronovost or myself at [213] 482-0787.

KBLF/Red Bluft, CA

PD: Tom Plant

MD: Bob Breck

GM: Mike O'Shay

adds

R EDELMANN - good production
LOBO - singalong quality

EWF - track record

P & H - same

phones
R JONES
SLEDGE
A WARD
ELTON
ARS

KBOS/Tulare, CA

PD: Sandy Sobel

MD: Carl Soares

GM: Henry Walls

adds

B TCHAIKOVSKY - hit sound
CARS - track record
KNACK - good rock & roll
M MANN - good image song
NIGHT - summertime song
CHIC - track record

-C DANIELS - strong 1lp cut

phones

C DANIELS
KNACK
CARS

N GILDER
A WARD

KFKA/Greely, CO

PD: Larry Hevner

MD: Scott Shores

GM: Joe Tennessenn

adds

DOLLY PARTON - cross over hit
HARRISON - requests

BENSON - fits sound of station
DENVER - big in Colorado

phones
SPYRO GYRA
ELTON JOHN
G. BENSON
G. HARRISON
STREISAND

KFRU/Columbia, MO

PD/MD: Larry Caringer

GM: James Aldridge

adds

JOHN HALL - 'popular locally
EDDIE RABBITT - same

IAN MATTHEWS - track record
K TAYLOR ~ fits station

phones

DR. HOOK

RAYDIO
SUPERTRAMP
ELTON JOHN
CHARLIE .DANIELS

KPLY/Paris, TX

PD/MD: Tom Alien

GM: Jett Methuen

adds

J MATHIS - good production

D LOGGINS - good cover version
EXILE - catchy lyric

BELLAMY BROS. good crossover

phones

ARS

SOumen
LR
D NAUGHTON
SLEDGE

KQXL/New Roads, LA
PD: Brian King
GM: John Pevoyea

adds

ARS - promotion people

G GAYNOR - good disco tune
WINGS - name, track record
NIGHT - summer song

DOLLY - country strong lotally
GOLDE - MOR balance

phones

D NAUGHTON
VANWARMER

D SUMMER/H
D SUMMER/B
J FERGUSON

KRKK/Rock Springs, WY
PDIMD: Rod Tucker
GM: Biil Luzmor
adds
Al
GE &
ENG DAN - fits sound
N LARSON - track record
ENGELBERT - good MOR appeal

pHones
R SMITH/Y
LTON
WARNES
RAFFERTY
ARS

KVNU/Logan, UT
PD/MD: Al Lewis

GM: Jonathan Bullen
adds

EWF - fits format well
N LARSON - competition
N OLSSON - gut feeling
G BENSON - .

CHIC - hot group

phones
BONEY M
R SMITH
EWF/B
DR HOOK

KYLY/Missoula, MT

PD/MD: Vern Argo

GM: Gene Peterson

adds

B TCHAIKOVSKY - rock balance

N OLSSON - good female ballad

M TUCKER - progressive country
big in market

CHIC + it's a smash

phones
ELTON JOHN
C SIMON
ABBA

KISS .
KNACK

WALY/Herkimer, NY

MD: Sam Kaufman

GM: Robert Kaffi

adds

CARILLO =

GUESS WH( summér record
CARS - debut. lp a smash

phones
STYX/R

BAD CO
CHEAP TRICK
R SMITH/Y

WBIS/8ristol, CT

PD/MD: Don Moilne

GM: Hank Cleary

adds

HOT - looks big

CHIC - fits format

M McGOVERN - TV exposure

J TRAVOLTA - track record
V WORRALL - Calif. sound

WPAX/Thomasvllle, GA
PD/MD: Jim Jacobs
GM: T.0. Collins
adds .
BAZOOKA - good heavy disco
P BROWN - disco for balance
P HERNANDEZ - knocked 'em out
H ALPERT - strongest inst.
in 2 years v
STREISAND - artist, movie
DOUCETTE - commercial pop
rock sound

CHIC - track record

phones

A WARD

C DANIELS

ARS

WET WILLIE

o

Radio Confidential

Continued from page 19

address is 9540 West Washington
Blvd., Culver City, CA 90230. Their
new phone number is (213) 204-5000.
The new offices were designed by Dave
Kelsey, A.C.I.

Changes at KFRC

New news director at KFRC in San
Franciscois John Winters. He has been
with the station since June 1975 and
has worked as the mid-day news-
person. John replaces Jo Interrante
who has moved to New York tb head
programming for the RKO Radio
Network. New to the personality line-
up is Terry Nelson, who takes over the
noon-3 p.m. time slot. Terry had been
with KFI, Los Angeles and KROY in

20 RADIO REPORT

Sacramento. He was also with RKO at
99X, New York.

Good Sports at KFJZ

KFJZ, Fort Worth is featuring
sports in its fall programming. The
station has lined up the Houston Oilers
games, plus Oklahoma University and
University of Texas-Arlington footbali
games. Randy Vick is sports director;
Ken Carter is assistant sports director.

WSPT Ranks First

WSPT in Stevens Point, WI has
good reason to celebrate. The station
ranked first in all time periods, quarter
hours and cumes, 12-49 demographics
in the Spring Mediastat.

K-101 Goesto TV

K101, San Francisco is going on TV,

July 26, Channel 28 will feature the

station from 8 a.m.-8 p.m. Listeners
and viewers will be able to watch the
station as it is on the air, in the
FM-AM-TV simulcast. WKRP in Cin-
cinnati . . . watch out!

Jackie Wilson Benefit

KTIM-FM in San Rafael, CA broad-
cast a “Jackie Wilson Special” on June
9 to commemorate the singer’s birth-
day and to raise funds for his medical
expenses. Wilson suffered a paralyzing
stroke, and cannot afford the opera-
tions that could possibly help him walk
and talk again. He is at the Medford
Nursing Home, Medford, N.J. Nancy
Stevens at NEWSCRIPT has more
information. (415) 362-3046.
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Survey

Sionlllu lnm mu‘. lnﬁlcw MMMW 28 Ju nO 1979

for demog

RANKING BY AIRPLAY RANKING BY AIRPLAY
oo Tomn| ARTIST, TITLE, LABEL [ [wiloilow] ARTIST, TITLE, LABEL
7 141 21 28 7 14121 28

10| 7| 5| 4 [ELEC. LIGHT ORCH./Shine A Little T 32 WINW Sl WIRK 99 WKy 46
L(Fi.z Dlscovcfry (Jet) 2530758 (3549 * 12| 7 4 ANITA WARD/Ring My Bell
F(12-17)58% (18-24)70% - - K
M(12-17)60% (18-24)75% (25-14)62% (35-49) * 2 LP: Songs Of Love (Juana)
13FEA18-10 KOPA 11-4 WDRC 17-15 WNAV 15-13 F(12-17)85% (18-24)90% (25-34)75% (35-49) *
14Q 7-6 KRKE 15-5 WEFM 15-12 WwOKY 16-8 M(12-17)45% (18-24)64% (25- 34)85! (35-49) *

/ 96KX 5-2 KRQ  12-5 WERC  6-4  WOLF  8-7 V3FEA24-18 KRQ  36-30 WONL 27-15 WLOF  1-1
99X  10-6  KRSP  6-5  WEMF  5-4  WOW 3-4 §9X  4-5  KRSP 20-16 WODRC  1-1  WLS 9-4
B100 1-11 KRTH 11-8  WGCL 12-10 WPEZ  7-5 BJ105 1-1  KRTH  1-1  WEFM 12-5  WNAV  3-1
BJ10520-15 KSLQ  5-2  WGH  11-9  WPST 12-9 CKLW 11-3  KSLQ  1-8  WERC ~ 3-2  WOKY 27-7
CKLW 20-25 KSLY 10-5  WGRD  8-7 JB1OS 1-1  KSLY 18-11 WFIL 14-5  WOLF  3-
F105 27-24 KSLY 10-5 WHBG 16-14 WRFC 5.5 KENI 20-14 KSLY 18-11 WFLI 2-1 WOw 30-24
JB10512-8 KSTT 11-8  WHYN 7-15 WRjyZ 7-5 KERN 15-7 KSTTY 5-1 WFMF 1-1
KENI 15-10 KTAC 20-15 WIBR 15-12 WRKO 18-16 KF 1 =1 KTAC  26-13  WGCL t-1  WRFC  1-
KERN 10-6  KUPD 19-17 WIFE 11-12 WROK  9-8 KFRC 1-1  KVIL  2-1  WGH 1-17 WwR)z. 1-2
KFI 11-9  KWIC 12-9  WISE 13-8  WRUN 20-18 KFXM 16-13 KWIC 19-14 WGRD 14-3 WRKO 2-6
KFRC 16-16 QU893  7-6  WISM 11-9  WSGA 12-20 KFYE 27-21 Qv93 13-1  WHBQ 1-1  WROK 11-4
KFXM 10-7  WAAY 28-21 WJON  5-3  WIRY  9-7 KM) 11 WAAY 75 WHYN 380 WRUN 3
KFYE 11-10 WABC A-24  WKBO 93 WVLK B-s KILY 1-1 WABC -1 WIBR 11-11 WSGA 141
KGW 14-12 WAEB  7-5  WKBW 13-10 WZUU  4-7 KIMN ON-13 WAEB 20-13 WIFE  1-1  WIRY  i-
KH| 16-13 WAKY 13-6  WKIN 12-11 WZZP 17-14 KING 15-5  WAKY  4-3  WISE 15-1  wvlk 29-16

KIOA 24-4  WAMS  6-3  WISM  6-3  WZZP  1-1
KILT 15-14 WAMS  4-1 WKWK 23-13 WZZR 11-7
KR 20-10 WAVZ 1-2 wKBO 1-7 WIZR 18-16
KIMN 10-4  WAVZ 19-15 WKXX 11-7 Y100 23-18 KLOU 150 waXy 1.1 wKBW 153  vi00 4o
KING 12-7 WAXY 12-10 Wi.AC 16-14 Y103 20-14 KMIC 20-9 WAZY 25-19 WKWK 12-5 Y103 l-l
KIOA 16-15 WAZY 8-6 wLBZ 12-10 97 186-12 KOFM 157 WBEBF 7.2 WLAC 3.1
KLOU 8-6  WBBF 21-19 WLCY 17-14 OIL 11-3 WBBQ 1-1 [WiBZ 168
KM)C 14-5  WBBQ 14-7  WLOF  7-5 KOPA 12-§  WCAD 1-4  WLCY 10-6
:gi:‘ ‘2-;’ :g:f ; “’ ::iv ‘5‘23 WTOB 1-1 920 5-1 KBEQ 6-3 KBEST 21-17
- - - KCPX 17-9  KENO 17-13  KINT 4-1 KIJRB 17-4
92Q 18-14 KBEQ 9-6 ~ KCPX 4-3  KBEST 25-22 KOIL 11-3 KQHU A-32 KROY 9-1  KyNO 21-17
KENO 1-2 KINT 21-18 KJRB 13-9 KOIL 6-5 WEEO 7-4 WHOT 1-1 WINW ON WIRK 26-22
KQHU 2-2  KREM 12-10 KROY 3-3 WEEO 11-5 WKY 8-3  WMEE 30 12 WNOE 1-2 WNOX  17-10
WHOT 8-3  WINW 14-13  WIRK 10-8 WMEE  9-1 WOCM 12-2  WQIO WRVQ  4-1 WTIX  1-1
WNOE 20-18 WNOX 705 WQcHM  8-5 WOIO  13-12 JOHN STEWART Gold
WRVQ 16~7  WTIX 21-21 WTOB 6-4 16 |16 |11 5 /Go .
21211 2 SUPERTRAMP/The Logical Song LP: BombsaFszaovlpreaasgw 18233'835(5329)24
H 13IFEA!0-8 K M - W - -
LP: Breakfast In America (A&M) 130E 13-8  KOIL 15-13 WCAO 19-12 WLCY 15-10
F(12-17)59% (18-24)87% (25-34)55% (35-49)35% 96KX 22-20 KOPA 3-3 WONL 17-9 WLOF  15-11
M{12-17)66% (18-24)86% (25-34)69% (35-49)63% 99X  21-22 KRKE 10-4  WDRC 21-19 WNAP  7-6
13FEA 2-2 KOt 7-7 WONL 2-2 WNAV 4-3 B100 9-7 KRQ 16-8 WERC 17-14 WNAV 18-15
14Q 2-2 KOPA 13-16 WDRC 4-4 WOKY -1 BJ10530-27 KRSP 14-7 WEIL 17-15 WOKY 14-6
96KX 6-8  KRKE 2-2  WEFM  3-3 wOow 2-1 CKLW 29-27 KRTH 18-16 WFLI 14-10 WOLF 15-11
99X 3-3  KRQ 4-7  WFMF 8-8  WPEZ  2-) F105 22-20 KS5LQ 7-6  WFMF  24-17 wow  21-18
B100 10-17 KRSP 4-9  wWGCL 6-6  WPST 1-1 JB10514-9  KSLY 17-14 WGCL ADD WPEZ 15-10
Bj105 4-4 KRTH 2-6 WGRD 4-8 KENI ON KSLY 17-14 WGH 12-5 WPST 15-10
CKLW 14-14 KSTT 3.5  WHBQ 17-15 WRJZ 6-8 KERN 19-15 KSTT 18-12 WGRD A-20
F105 10-5  KTAC  8-9  WHYN  5-5  WRKO  3-2 KFI 17-16 KTAC 24-20 WHBQ 20-17 WRFC 15-9
KEN) 1-4  KUPD  1-1  WIBR 14-8  WROK  2-2 KFRC 19-12 KUPD  5-7  WwHYN 19-18 WRJZ 15-11%
KERN 1-1  KVIL  8-6  WIFE 7-6  WRUN  4-3 KFXM 26-18 KVIL 20-15 WIBR 20-14 WRKO 22-17
KF1 4.7  KWIC  8-6  WISE 2-9  WSGA  11-30 KFYE 17-9  KWIC  7-4  WIFE 12-4  WROK  A-37
KFRC 2-5  Qv93 1-3 WISM  2-2 WTRY  5-5 KGW 25-20 Qv93  9-8  WISE 18-15 WRUN 22-16
KFYE 6-5  WAAY 10-8  WJON -2 WVLK 14-7 KH} 20-18 WAAY 16-12 WISM  9-6  WSGA 24-2
KGW 15-13 WABC  5-5  WKBO  2-8  WZUU 10-10 KILT 22-16 WAEB  6-4  WJON 22-20 WTRY 16-12
KH) 3-5  WAEB 3-11 WK8wW V-1 wWZZP  6-5 K [MN ON WAKY 21-15 WKBO 11-6  WVLK 10-6
KILT  6-6  WAKY 8-9  WKIN  20-7  WIZR 3-9 KING 23-16 WAMS 16-10 WKBW 16-13 WZUU 6-3
KIMN  1-5  WAMS T-4 WKWK 4-8 Y100 5-4 K 10A 22-19 WAVZ 22-18 WKIN 24-16 WIZP ADD
KING 3-1  WAVZ  4-3  WKXX  6-11 Y103  3-6 W JR 22 16 WAXY 2826 WKWK 16-9  WIZR 16-13
KIOA 8-8  WAXY  6-7  WLAC 12-18 797  12-9 KLOU 23-25 WwAZY 14-8  WKXX 19-15 Y103 13-8
KR 5-8 WAZY 1-3 wLBZ 4-14 KM)C 18-14 WBBF 25-20 WLAC 14-9
KLOU 4-11 WBBF 1-6 wLcY  13-11 92~ 11-8 KBEN 24-12 KC'v 30-26 KBEST A-23
KMJC 3-7  WBBQ  3-11 WLOF 9-14 KENO 18-21 KINT ON KJIkis 15-8 KNOW 33-24
KOFM 1-3  WCAO = 2-1 WL S 6-6 KOIL 15-13 KQHU 4-3 KREM 20-15  KROY 22-18
KBEQ 26-30 KJRB 10-17  KROY 1-5 KBEST 14-9 KYNG 19-15 WEEO 13-8 WHOT 10-4 WIRK  8-5
WNOE 11-10 92Q  2-5  WTOB 8-6 KQHU  3-4 WKY 10-9  WMEE 14-5  WNOX 11-7  WQCM 26-12
WQIO 4-8  KNOW 4-7 WRVD  6-10  KREM  6-9 WQIO 25-19 WRVQ 3-4 WTIX 18-17 WTOB 11-10
KOIL 7-7 WTIX 4-5 WHOT 5-11 WIRK 1-2
WINW 4-8  WMEE 1-2 KINT 19-25 WQCM  2-3 ’
WEEO 2-2 KCPX 6-12 il 3 6 SISTER SLEDGE/We Are Family
8|54 3 KENNY ROGERS/She Believes In Me 3 LP: We Are Family (Cotillion)
LP: The Gambler (UA) F(12-17)75% (18-24)73% (25-34)82% (35-49)38%
F(12-17)63% (18-24)77% (25-34)38% (35-49)100% M{12-17)55% (18-24)64% (25-34)81% (35-49)58%
M(12-17)49% (18-24)69% (25-34)85% (35-49) 98% T3FEA 3-7 KMJC  8-3  WEFM  6-4  WLOF  5-8
13FEA 4-3  KMJC  2-2  WCAO  5-3  WLS  17-15 140 6-15 KOFM  2-1  WERC  2-3  WLS B-5
14Q 5-4 KOFM 9-11 WDNL 10-4 WNAP 4-4 99x 917 KOIL 1.2 WFIL 2-2 WNAY 6-14
96KX A-29 KOIL 3-4 WDRC 11-11 WNAV 7-5 8100 3-25 KOPA 27 WFL I 6-12 WOKY 4-2
99X 16-16 KOPA 15-18 WEFM 24-22 WOKY  9-4 81105 59 KRSP  1-3  WFMF  7-13  WOW 9.3
B100 8-8 KRKE 121 WF L 3-3 WOW 6-6 CkLW  4-5 KSLQ 9.17 wocl 4.4 WPEZ 31-6
B)10512-8 KRSP  9-15 WFLI  9-20 WPEZ 10-8 F105 8-10 KSTT 2-4  WGH  10-8
CKLw  7-6  KRTH  6-9  WFMF  2-2  WPST  3-4 JB105 5-12 KTAC  7-5  WGRD 10-10 WRFC  8-12
F105 34-29 KSLQ 11-21  WGH 4-4 KENT  5-1  KVIL  1-7  WHBQ  3-3  WRJZ  4-2
JB105 3-3  KsLY 3-2  WGRD  7-5  WRJZ 10-14 KERN 7-14 KWIC 1-2  WHYN 1-4  WROK  6-7
KENI 29-20 KSLY 3-2  WHBQ  6-10 WRKO  9-4 KF | 33 Ques 5.12 WIFE 14-21 WRUN y-.2
KERN  5-3 K577  6-6  WHYN  9-7 = WRUN  &-5 KFRC 10-15 WAAY  5-3  WISE  9-28 WSGA  4-7
KFi1 10-8 KTAC 13-11 WIBR 8-13 WSGA 9-9 KEXM 2.8 WABC 67 WisMm a-5 WTRY 7.9
KFRC 9-6 KVIL  5-4  WIFE  6-5 WIRY  2-4 KFYE 3.6  WAKY 1.1  WJON  9-6 WVLK  6-3
KFXM  3-2  KWIC  2-3 = WISE  6-20 WZUU  7-4 KGW 12-11 WAMS  9-13 WKBO  5-5  WZUU  8-16
KFYE 22-29 Qv93  6-13 WISM  7-8  WZZP 19-16 kM) 6-9  WAVZ  B-14 WKBW  2-2  WIZP  4-4
KGW  1-2  WAAY 613 WJON  2-1  WZZR  7-3 o KILT 7-10 WAXY 15-16 WKIN  2-1  WZZR  4-2
KH] 13-12 WABC  7-6 WKBO  3-9 Y100 18-13 KIMN  7-3  WAZY  3-2 WKWK 3-3 Y100  9-11
KILY 11-12 WAKY 18-28 WKBW  6-3  Yi03 17-11 KING 1-2 WBBQ 6.15 WKXX 2.2 Y103  2-3
K IMN 2-1 WAMS 7-7 WKWK 7-6 297 5-3 K 10A 1-1 WCAQ 6-10 WLAC 10-15
KING 9-19 WAVZ 12-17 WLAC 11-6 kiR 11 WONL  S-11 wiBz  9-7
KIOA  3-53 = WAXy  8-8  WLBZ 10-6 KLOU 9-13 WDRC  9-16 WwiLCY 3-8
:i;u :?:ls :;;: 15:53 :tg: 1;:3 920 12-15 KBEQ 1-5 KCPX 13-4 KBEST 19-14
_ KENO 2-1  KINT 1-2 KJRB 2-1 KNOW 24-21
nOX  4-2 920 1-2 WQCHM  5-4 KBEST 17-12
KBEQ 2-2 WQIO 5-4 WRVQ 13-16 WTIX 7-4 KOIL 1-2 KREM 2-1 KROY 5-13 KYNO  4-6
WTOB  7-7  CPX 1-1 KENO 23-19  KINT 11-9 WHOT 13-16 WINW 3-4 WKy 1-1 WMEE 3-8
KJRB 8-5  KNOW 1-2 KOIL 13-4 KOHU 16-13 WNOX  5-4  WQCM  3-7 WTOB  5-5
KREM 13-20 KROY 14-12 KYNO 9-5 WEEO 5-3
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RANKING BY AIRPLAY RANKING BY AIRPLAY
wonloonlon]on | ARTIST, TITLE, LABEL  [,,.T.oxln|.n| ARTIST, TITLE, LABEL
71 143 b ] 7 14| 8
i B100 15-5 KRSP  7-6  WFIL 13-12 WOW  27-25

311 19} 13 7 DONNA SUMMER/Bad Girls BJ10525-17 KRTH 26-22 WFL!  4-2  WPEZ 22-17
LP: Bad Girls (Casablanca) CKLW ON-24 KSLQ 27-25 WFMF  11-7  WPST 18-
F(12-17) * (18-24)70% (25-34)80% (35-49) * F105 33-28 KSLY 22-16 WwGCL 17-16
M(12-17) * (18-24)50% (25-34)85% (35-49) * JB10S17-14 KSLY 22-16 WGH  23-20 WRFC  3-2
13FEA19-15 KOFM 25-22 WCAO 11-5  WLOF 13-7 KENI 17-12 KSTT 16-13 WHBQ 26-23 WRJZ 14-12
14Q 16-5  KOIL 20-11 WDNL, 16-7 WwLS  21-8 KERN 14-9  KTAC 23-19 WHYN 22-20 WROK 25-26
99X  1-1  KOPA  4-2  WDRC 16-7  WNAP  2-1 KF1 19-15 XVIL 24-21 WIBR 22-22 WRUN 29-22
B100 12-6 KRSP 23-12 WEFM 27-17 WNAV  14-7 KFXM 13-9  KWIC  4-1  WIFE 15-13 WSGA 18-11
8J10522-12 KRTH  3-2  WERC 28-22 WOKY ON-14 KGW  5-3  QV93  B-7  WISE  4-2  WTRY 19-1
CKLW  6-4  KSLQ 10-3  WFIL 15-8  WOLF  1-2 KH| ON-26 WAAY 12-6  WISM  A-28 WVLK  4-2
F105 32-22 KSLY 13-8  WFLI 11-7  wOw 4-5 KILT 13-9  WAEB  5-2  WJON 16-13 WwZUU 12-8
JB1G5 2-2  KSLY 13-8  WFMF  14-10 WpST 23-14 KIMN 18-9  WAKY 20-10 WKBO 10-4  wzZP 23-20
KENI ON-27 KSTT 12-7  WGCL  2-2 KING 11-9  WAMS 19-14 WKBW 24-18 WZIZR 15-12
KERN 13-11 KVIL 10-9 WGH  20-6  WRFC  9-4 KIOA 14-22 WAVZ 23-16 WKWK 13-11 Y100 29-22
KFI  9-2 KWIC ON-27 WHBQ 15-6 WR}Z 16-13 KJR 23-20 WAXY 29-23 WKXX 18-17 Y103 19-15
KFRC 7-3 QV93 15-9  WHYN 4-2  WRKO  4-1 KLOU 10-7  WAZY 22-15 WLAC 15-13
KFXM 12-3  WAAY  A-28 WIFE  2-3  WROK  3-3 KMJC 13-6  WBBF 14-9  WLBZ ON-33
KFYE 20-14 WABC  4-3  WISE 21-11 WRUN 14-8 KOFM 19-16 WBBQ  4-3  wLCY  9-7
KH|  2-2 WAEB  1-3  WISM 20-11 WSGA  2-3 KOIL 18-14 WCAO 13-8  WLOF 14-9
KILT 8-3 WAKY 20-25 WJON ON WTRY 6-3 92Q 7-4 KBEQ 4-11 KCPX 9-8 KBEST A-24
KIMN ADD WAMS  10-6  WKBO  6-1  WVLK ON-27 KENO 21-18 KINT 29-27 KJRB 11-10  KNOW 15-20
KNG ADD WAVZ  3-1  WKIN 11-2  wWIUU 15-2 KOIL 18-14 KREM 10-7 KROY ON KYNO 5-3
KIOA 23-11  WAXY 4-2 WKWK 27-14 WZZR 17-14 WEEO 17-11 WHOT 16-8 WINW 12-11 WIRK 13-11
KJR 18-9  WAZY 31-24 WLAC 27-16 Y100  3-3 WKY 18-11 WMEE A-25 WNOE 12-12  wWNCM 16-13
KLOU 12-2  WBBF  A-22 WLBZ 15-12 Y103 ON-34 WQIO 19-15 WRVQ 9-5 WrIX 11-11  WTOB 10-12
KMJC 30-22 WBBQ  8-4  WLCY A-28 i
920 23-20 XBEQ 11-7  xcpx a-28 keest a-25| 13] 13} 8 1 1 EARTH WIND & FIBE/BoogleWondenand
KENO A-24 KINT 16-14 KJRB A-27  KOIL 20-11 LP: | Am (Columbia)

10

41 4] 2

14|10 9
2017 12
22

13FEA 141 KOF M 8-4 wBBQ 9-8 WNAP B—SJ
14Q 1-3 KOIL 5-1 WCAO 9-9 WNAY 131
96KX B8-3 KOP A 5-8 WDNL 13-6 wOKY ON—I‘
8100 21-23 KRKE 5-9 WDRC 7-3 WOLF  13-9
B)10s 3-2 KRQ 1-1 WEFM 2-1 WOW 1-2
CKLW 8-8 KRSP 10-20 WwFLI 17-11 WPEZ 12-9
Flos 1-2 KRTH 4-3 WFMF  19-18 WPST 3-2
JB10S 9-15 KSLQ 31 WGCL 9-9

KENI 10-9 KSTT 10-9" WGRD $-1 wRjZ 12-1
KERN 3-2 KTAC 18-14 WHYN 15-13 WRKO 6-1
KF I 8-6 KUPD 7-8 WIFE 8-7 WROK 1-1
KFRC 5-4 Qve3 -2 WISE 10-6 WRUN  13-113
KFXM 20-17 WAAY 18-13 WwWISM ON WSGA 13-
XFYE 10-7 WABC 16-12 WKBO 15-10 WTRY 3-2
KH) 4-3 WAEB 8-8 - WKBW 4-4 WYLK  ADD
CKILT 14-7 WAKY 7-4 WKIN 8-5 wZuu 5-1
KIMN 22-15 WAMS 8-5 WKWK 8-7 wIzZP 5-2
KIOA 12-10 WAVZ 9-6 WLBZ 5-3 WIZR 9-4
KJR 15-7 WAXY 19-18 WLCY 24-15 Y103 11-19
KLOU ON-22 WAZY 6-4 WLOF 3-2 197 1-7
KmM)C 7-12 WBBF 5-3 wLS 3-2

92Q 19-17 KCPX 25-22 KINT 20-12 KBEST 22-2

KQHU 32-30 KREM 23-16 KROY 7-2 KYNO 23-19

WEEO 14-9  WHOT 18-15 WINW ON WKY 26-16
WMEE 4-21 WNOE 14-8 WNOX 21 19 WOCM 18-14
WQIO 16-6  WRVQ 12-7 WTIX WTOB 11-9

RICKIE LEE JONES/Chuck E.’s In Love
LP: Rickie Lee Jones (WB)

F(12-17)47% (18-24)69% (25-34)65% (35-49)48%
M(12-17)39% (18-24)58% (25-34)56% (35-49)63%
13FEA28-30 KM|C 5-4 WAZY 2-1 WwWLCY 5-5

14Q 4-1 KOF M 3-2 WBBF 6-4 WLOF 6-1(
99X 15-18 XOIL 10-6 wBBQ 2-2 wLS 16-14
B100 4-1 KOPA 8-13 WwCAO 4-2 WNAY 5-4

B)10510-14 KRQ 23-39 WDNL 1-3 WOoKY 11-5

CKLW 17-17 KRSP 8-22 WDRC 3-8 WOLF 12-1

F105 4-4 KRTH 8-10 WEFM 16-14  WwWOwW 7-9

JB10S 6-20 KSLQ 2-11 WFLI 7-14 WPEZ 4-2

KEN{ 4-5 KSLY 4-1 WFMF 4-3 WPST 2-3
KERN 8-5§ KSLY 4-1 WGRD 3-6

KF 1 13-13  KSTT 4-2 WHBQ 12-13 WR|Z 8-1

KFRC 6-8 KTAC 2-7 WHYN 8-6 WRKQ 5-1

KFXm 4-6 KVIL 4-3 WiBR 1-2 WROK 9-1

KFYE 1-1 KWIC 10-11 WIFE 20-14 WRUN s-9
KGW 19-18 Qv93 21-24  WISE 5-5 WTRY 4-6
KH] 5-8 WAAY 3-2 wisM 31 WYLK 1-1
KILT 5-2 WABC 11-10 WJON 3-4 wzuu 3.1
KIMN  4-2 WAEB 11-17 WKBO  8-13 WZZP 10-1
KiING 2-11 WAKY 2-2 WK N 3-3 WZZIR 1-1
KIOA 13-5 WAMS 2-9 WKWK 1-1 Y103 5-12
KJR 3-3 WAXY 13-14 WLAC 4-4

KBEQ 10-16 KCPX 2-2 KENO 7-5 KBEST 23-19
KINT 8-5 KJRB 3-2 KNOW  9-13 KOIL 10-6

KQHU 1-1 KREM 5-6 KROY 11-9 KYNO 2-1

WHOT 2-6 WINW 6-2 WIRK 4-1 WKY 2-2

WMEE 2-4 WNOE 7-4 WNOX 16-24 WOCM 1-1

WQIO 6-5 WTIX 8-10 WTOB 2-3

CHEAP TRICK/1 Want You To Want Me
LP: Cheap Trick At Budokan (Eplc)

F(12-17)56% (18-24)71% (25-34)51% (35-49)
M(12-17)87% (18-24)81% (25-34)84% (35-49) *

KJRB 12-21 KOIL 5-1 KREM 30-26 KROY 15-11
KYNO 6-8 WHOT 7-7 WMEE 13-9 WNOE 9-15
WQCM 10-9 WQIO 14-10 WRVQ 2-3 WTIX 10-14

DR. HOOK/When You're In Love With...
LP: Pleasure And Pain (Capitol)

F(12-17) * (18-24)81% (25-34)93% (35-49) *
M(12-17) * (18-24)63% (25-34)93% (35-49) *
13IFEA14-28 KOPA 25-15 WDRC 18-17 WNAP 10-8
14Q 29-29 KRKE  3-3  WEFM  A-30 WNAV 19-18
99X 27-24 KRQ 18-12 WERC 11-13 WOKY  A-2]

23

20

17

12

13

14Q 10-7  KOPA
99X 6-7 KRQ

8)105 7-6  KRSP
CKLW 9-9  KRTH
F10S 26-23 KSLQ
JB10S 4-4  KSLY
KENY 26-24 KSLY
KERN 11-10 KSTT
KFI 22-21 KTAC
KFRC 3-2  KVIL
KFXM  5-5  KwIC
KHJ 9-4  Qv9l
KILT 9-11  WABC
KIMN 7-11 WAEB
KING 5-3  WAKY
KJR  2-2  WAMS
KLOU 6-5  WAVZ
KMJC 11-10  WAXY
KOFM 11-5  WAZY
KOIL 14-9  WBBF
KBEO 5-9 KCPX
KJRB 4-12 KoOIL
KROY 11-7 KYNO
WINW 8-9 WKY

WNOX 12-9 WOCM
WTIX 15-13 WTOB

13FEA11-22 KLOU
14Q 8-13 KmjC
96KX 12-18 KOFM
99X 2-2 KOIL
8)105 2-3 KQOPA
CKLw  3-1 KRQ
Filos5 12-1 KSTT
JB105S11-11  KTAC
KENI 2-3 KviL
KERN 2-8 KwiC

KF 1 2-4  Qv93
KFRC 12-13  WABC
KFXM  1-1 WAKY
KFYE 2-2  WAMS
KH| 10-17 WAvVZ

KILT  2-5  wAXY
KIMN 11-12 WAZY
KING 4-4 wBBF
KIOA 2-2  WCAQ
KR 9-19  WDNL
KBEQ 23-28 KCPXx
KINT 5-6 KJRB
KREM 3-4 KROY
WINW 13-19 WIRK
WNOX 2 )5 wQCM
WTIX

13FEA26-20 KOIL
14Q 11-10 KOPA
99X 30-27 KRKE
8100 11-9 KRQ

B)10537-30 KRSP
CKLW 28-28 KRTH
F105 29-27 KSLQ
JB10527-23 KSLY
KENI ON-28 KSLY
KERN 21-19 KSTT
KF 1 29-26 KTAC
KFRC 28-27 KwWIC

KFXM 24-15  QV93

F(12-17)40% (18-24)76%
M(12-17) * (18-24)56%

(25-34)75%
(25-34) *
10-6 WBBQ 7-5
24-19 WCAQO 10-17
3-2 WDNL  12-8
5-4 WDRC 6-9
6-4 WERC 7-6
2-3 WFLI 15-8
2-3 WFMF 3-6
ON-30 WGCL 7-11
10-8 WGH 2-1
9-8 WHBQ 4-4
11-8 WHYN 10-8
14-5 WIFE 5-8
10-11 WISE 14-34
4-1 WisSM 19-15
10-1% WKBO 4-2
3-2 WKWK 9-10
2-4 WKXX  12-30
5-5 WLAC 5-3
13-12 WwWLCY 21-16
19-15 WLS 19-17
ON KENO 4-3
14-9 KQHU  7-7
13-9 WEEO 12-7
6-4 WMEE 11-7
13 16 WOIO 9-7

DONNA SUMMER/Hot Stuff
LP: Bad Girls (Casablanca)

F(12-17)79% (18-24)88%
M(12-17)54% (18-24)71%

(25-34) 79%

(25-34)91%

3-3 WDRC 2-2
6-8 WEFM 1-2
14-3 WF L 1-1
8-10 WFLI 5-9
1-1 WFMF  12-25
11-20 WGH 6-14
1-3 WGRD 6-11

1-6 WHBQ
11-11 WHYN
9-21 WIBR
16-16 WISE
7-2 W1SM
16-23 WKBW
11-19 WKIN
6-8 WKWK
11-12  WKXX
4-7 WLAC
12-23 WLBZ
16-20 WLOF

6-14 WLS
11-27 KENO
5-6 KOIL
2-6 KYNO
11-15 WMEE
4-6 woIo
17-21

25-23  WONL
22-20 WDRC
23-19  WEFM
26-21 WERC
2117 WFIL
28-26 WFMF
23-20 WGCL
16-13  WGH

16-13  WHBQ

24-18
ON

WHYN
WIBR

18-15 WIFE
ON WISE

~

22-13
25-21
30-29
20-18
23-22
13-9

28-126
ON-22
29-27
26-23
18-16
33-29
24-21

(35-49)

(35-49)
WNAP
WNAV
WOLF
wow
wePsT

WRFC
WRZ
WRKO
WROK
WRUN
WSGA
WTRY
WZZP
WZZIR
Y100
Y103

KINT
KREM
WHOT
WNOE
WRVQ

(35-49)

L3
*

3-3
10-9
7-3
10-8
3-8

*

(35-49)53%

WNAYV
WOKY
WOLF
wWOw

WPEZ
WPST

wR)Z
WRKO
WRUN
WSGA
WIRY
wVLK
wZuy
wzze
Y100
797

KBEST
KQHU

1-2
2-1
1-6
14-16
1-4
5-6

4-1
6-6

WHOT 12-23

WNOE
WRVQ

WLOF
WNAP
WNAY
WOKY
WOLF
wOow

WPEZ
WPST

WRFC
WR|Z
WRKO
WROK

3-9
5-9

GERRY RAFFERTY/Days Gone Down
LP: Night Owl (UA)

A-36
14-12
26-21
ON-23
ON-23
23-13
26-23

9-15

15-7

27-23
24-18
34-25
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RANKING BY AIRPLAY RANKING BY AIRPLAY
~—TodoT| ARTIST, TITLE, LABEL [ [unlan]a| ARTIST, TITLE, LAB
7 191 28 7 44t n 2
KFYE 25-24 WAAY 25-20 WISM 24-21 WRUN ON-2 92Q 28-26 KBEQ 8-8 KCPX 14-20  KBEST 24-21
KGW 17-16 WAEB 16-9 WJON 12-9  WSGA 27-29% KINT 25-16 KJRB 9-19  KOIL 16-17  KQHU 23-22
KILT 36-28 WAKY 17-17 WKBO 22-19 WTRY 15-1d KREM 8-8  KROY 12-10  KYNO 8-13  WEEO 1-1
KIMN 19-22 WAMS 21-15 WKBW 21-19 WVLK 18-113 WHOT 9-10 WIRK 19-13  WMEE 12-10 wOCM 7-11
KING 19-12 WAVZ 36-28 WKIN ON-22 WZIUU 21-1 WQIO 24-23 WRVQ 21-23  WTIX 9-6 WTOB 20-17
KIOA A-24 WAXY ON WKWK 34-30 WwzZP 35-3% : )
KIR  14-12 WAZY 21-16 WKXX 17-13 WZZR 26-11 3428120 1 7 PETER FRAMPTON/| Can't Stand It No.
KLOU ON WBBF 34-29 WLAC 28-25 Y103 21-2 LP: Where | Should Be (A&M)
KMJC 27-18 WBBQ 20-17 WLBZ 28-27 13FEAADD KMJC 24-21 WBBQ 12-6  WLCY 30-26
KOFM 24-21 WCAO 24-19 WLCY 31-30 14Q ON-28 KOFM 27-25 WCAO 21-18 WLOF 19-13
920 21-18 KBEQ 28-23  KCPX 10-6 KENO 13-10 96KX 18-16 KOIL 27-27 WONL 26-21 WNAP 12-9
KINT ON KJRB 22-20  KNOW 21-17  KOIL 25-23 99X  A-30 KOPA 19-17 WDRC ON-29 WNAV 20-19
KQHU ADD KREM 27-24  KROY 19-17  KYNO 29-26 8100 22-16 KRKE 24-17 WEFM ON WOLF  20-18
WEEO 21-13 WHOT 15-12  WINW 0-31  WIRK 28-23 BJ10527-21 KRQ  14-11 WFMF 18-15 WOW  20-15
WKY 16-14 WMEE 28-14 WNOE 29-27 WOCM 27-22 CKLW 27-30 KRSP 13-11 WGCL 18-18 WPEZ ADD
WQIO 26-22 WRVQ 17-13  WTIX 35-31  WTOB 25-23 F105 ADD KRTH 20-19 WGH  21-16 WPST  A-24
271 23] 18 14 POCO/Heart Of The Night 1810523-19 KSLQ  18-13 WHBQ (;N e e
. KEN1 ON KSLY 27-24 WHYN 4- w
LP: Legend (MCA) KERN 25-23 KSLY 27-24 WIFE 24-22 WRJZ 31-29
13FEA22-17 KMJC 22-17 WBBQ 19-16 WLBZ 33-31 KF1  27-24 KTAC ON_29 WISE 16-14 WRKO ADD
140 22-21 KOFM 16-12 WCAQ 27-24 wLOF  32-18 KFRC 21-20 KUPD 11-10 WISM 23-20 WROK 14-17
96KX 32-23 KOIL 22-20 WDNL 21-18 WNAP 18-13 KFXM 2220 KWIC 26-22 WJON ADD WRUN ON-23
99X 26-25 KOPA  24-22 WDRC  28-27 WNAV  24-23 KFYE 14-11 QV93 22-17 WKBO 18-15 WSGA 16-15
B100 13-4 KRQ  20-16 WERC 13-10 WOKY 28-16 KGW  ADD WAEB  26-23 WKBW 27-23 WTRY 28-23
BJ10521-18 KRSP 18-14 WFIL ON-27 WOLF ON-20f KH) ON-3C WAKY A-27 WKIN 29-29 WZUU 1815
F105 25-25 KRTH 29-28 WFMF  9-5  wow = 12-10 KIMN ON WAMS  30-26 WKWK 26-22 WZZP 27-25
JB10534-31  KSLQ 12-9  WGCL  26-24 wPEZ 27-22 KING ON WAXY 20-19 WKXX 21-18 WZZR 24-20
KENI 30-26 KSLY  7-4  WGH 7-15  WPST  25-22 KJR ON-2¢ WAZY 28-22 WLAC 33-27 Y103 26-24
KERN 20-18 KSLY  7-4 = WHBQ ON KLOU 20-19 WBBF 30-25 WLBZ 17-16
KFI  ON KSTT  23-17 WHYN 27-24 WREC  7-14 WOIO 18-17 WTIX 29-28  WTOB 28-25 91Q ON
KFRC ON-29 KTAC 30-25 WIBR 10-5  WRJZ 20-19 KBEQ 29-26 KCPX 16-13  KENO 14-8 KJRB 18-16
KFXM 19-16 KVIL ON-27 WIFE 31-26 WRKO ON-29 KOIL 27-27 KQHU 26-23  KREM ON KROY 26-23
KFYE ON KWIC 13-7 WISE 19-10 WROK 19-22 KYNO ON WEEO 25-19  WHOT 22-20  WINW 28-26
KGW 26-21 QV93 20-18 WISM  A-29 WSGA 29-27 WIRK 17-12 23-18 WNOE 27-25  WQCM 23-20
KH) 28-25 WAAY 30-25 WJON 11-11 WTRY 23-22 :
KILT ON-39 WAEB 27-24 WKBO 25-22 wvik 12-11| a5 | 99 | o4 ATLANTA RHYTHM SEC./Do It Or Die
KIMN ON-27 WAKY 22-13 WKBW ON-27 WIUU 19-14 LP: Underdog (Polydor)
KING ON-23 WAMS 27-22 WKIN 13-14 WZZP 24-14 13FEAON-25 KRSP 22-19 WFMF 16-11 WOKY 25-17
KIOA 19-21 WAXY ON-29 WKWK 19-17 WZZR 23-19) 140 14-12 K5LQ 14-10 WGCL 29-27 WOLF  19-13
KJR  24-21 WAZY 17-14 WKXX 14-10 Y103 36-35 8100 29.20 KSLY 2520 WGH 513 wow  22-22
550U 25737 Nemk 2127° weas ao M BJ10534-29 KSLY 25-20 WHBQ 18-18 WPEZ 24-21
KJRB 14-14 KNOW 8-5 xg':g 23:30 :(IJ:E (2,,24 10 [105 ON-34 KSTT 38-23 WMYN 31-28 WPST AOD
- Z25 B WIBR 21-10 -
KREM 18-14 KROY 30-24  KYNO 30-25 WEEO 22-16 S e 1 WIRE 22,24 wrrc 63
| WHOT 20-19 WINW 27-23  WIRK 18-14 WKY 19-10 KF1 ON Qves  ON WISE 29-26 WRJZ 23-18
wlRlEVg 2;:;; w?i ig'“ WocM 17-17  WQIO  A-30 KFXM 29-25 WAAY 21-17 WISM ADD WROK  ADD
e =7 Wros 15-11 KFYE 28-26 WAEB 24-14 WJON 20-14 WRUN ON-30
36| 27| 19 15 ELTON JOHN/Mama Can<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>