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M DHLOIT RECORDS 

THE U.K. SUCCESS STORY OF 1987 

IN ONLY 8 MONTHS 
WE HAVE ALREADY ACHIEVED: 

■ 6 TOP 40 POP HITS 
■ 3 N0.1 DANCE CHART SMASHES 

■ 12 TOP 20 DANCE CHART SINGLES 
THANKS TO:-

HERB ALPERT 
JANET JACKSON 
VESTA WILLIAMS 
BARRY WHITE 

STRAFE 
SHANICE WILSON 

STOCK 
AITKEN WATERMAN 

LA. MIX 
ROXANNE SHANTE 

WALLY JUMP JUNIOR 
MR LEE 

IF YOU WANT TO “BREAKOUT" IN THE UK 
CONTACT MIKE SEFTON IA&R MANAGERI 

TO ALL OUR FRIENDS AND SUPPORTERS IN THE U.S. 
HAVE A GREAT CHRISTMAS • SEE YOU IN '88 

A6M RECORDS LTD 
136-144 NEW KINGS ROAD 
LONDON SW6 4LZ 
ENGLAND 

TEL - 01-736 3311 
TELEX - 916-342-ALMOSS 6. 
FAX - 01-731 4606 

8REAK0UT - DANCE FLOOR DOMINATION! 



GYPSIES.TRftMPS & THIEVES 
No this is not about another cover version of a great song. It’s about 
all of them. The issue here is not about any individual case of 
plagiarism or outright theft; rather it concerns a tendency within the 
80's version of homosapiens to accept dishonesty, stealing and 
hypocrisy as a way of life. It derives from an urge to take the easy 
way out or in some instances from sheer desperation. 

I have spent months deliberating this topic, during which my 
moods swung from frustrated anger to deep depression to hopeless 
futility. Many will disagree with my observations, they will attempt to 
justify the status quo and frankly I welcome any response which 
indicates that the gears of the brain engaged and some contempla¬ 
tion occurred. I will say, however, that I am not alone—that my con¬ 
clusions are the result of numerous conversations, often with people 
whose need for financial security might prevent them from speaking 
out. 

A few issues back I picked Kool Moe Dee’s "How Ya Like Me 
Now" as a record to watch. And it is successful. But somehow I had 
overlooked all the James Brown-isms present in the track. The reali¬ 
zation of what made this record an instant hit led me to consider 
how many times J. B. has been ripped off in the past few years. Many 
releases contain bits of horn lines, arrangements and snippets of 
drum tracks. The usage is so obvious that radio station PD Lynn 
Tolliver wrote an editorial in the R&B tipsheet impact urging James 
to sue. 

Most critics attribute this trend to a general lack of creativity in 
songwriting. And nowhere is this more evident than in the large 
number of cover records released this year. One or two, well that 
might add a little perspective, but in 1987 we were flooded with 
them. Tiffany “I Think We’re Alone Now" and a Relation Inc. version 

BY STEPHANIE SHEPHERD 
of the same tune (orig. by Tommy James), Run-DMC “Walk This 
Way" (orig. by Aerosmith), Club Nouveau “Lean On Me” (orig. by 
Bill Withers), Jamie Dean “Love Child” (orig. by Diana Ross & the 
Suprêmes), Black Britain “Funky Nassau” (orig. by The Beginning 
Of The End), Pseudo Echo “Funkytown” (orig. by Lipps Inc.), Gwen 
Guthrie “Ticket To Ride” (orig. by the Beatles), Boy George “Every¬ 
thing I Own” (orig. by Bread), Nikki Lauren “Those Were The Days" 
(orig. by Mary Hopkins), Fat Boys “Wipeout” (orig. by the Surfaris), 
Bassix “Tears Of A Clown” (orig. by Smokey Robinson), Kim Wilde 
“You Keep Me Hangin’ On" (orig. by Diana Ross and the Suprêmes), 
Jimmy Lifton “I’m A Man" (orig. by Spencer Davis), Uptown “(I Know) 
I’m Losing You” (orig. by the Temptations), the Communards “Never 
Can Say goodbye” (orig. by the Jackson 5). We even had Biz Markie 
lifting the hook from commercials by the NY electronics chain the 
Wiz in “Nobody Beats The Biz.” (Every time it came on the radio I 
thought it was his endorsement of the chain—maybe it was the reac¬ 
tion to the commercial usage of pop songs of which the Nike spot 
featuring the Beatles “Revolution” was the most talked about.) We 
even had a few examples of artists covering themselves. War “Low 
Rider,” Patrick Adams “In The Bush,” Chic “Jack Le Freak," O’chi 
Brown “Whenever You Need Somebody,” the Village People 
“Y.M.C.A." 

Often this last form of cover was updated with a “house” mix. 
Actually now every label is rushing to use the term on at least one 
remix of their current hit. Which brings us to another subject. No 
matter how much we try to ignore it, the origins of “house" music 
were based on classic 70's disco records, particularly of the funky 
underground variety. Listen to any “house” record and see if you 

(Please turn to page 16) 
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REVIEWS 
TIM BORDEN_ 
PRINCE 
“I Could Never Take The Place Of Your Man7"Hot Thing” (Paisley 
Park 12" 20728) 
Produced by Prince 

There seems to be a recent spate of strong double-sided 12 
inch singles this month, and it’s no surprise that one is from the 
singularly prolific Prince. The ploy here is to release a pop-rock cut 
for the Top 40 and service the black charts with a hot tune as well. 
The “Sing O’ The Times” double LP certainly has enough good ma¬ 
terial, as Prince's excellent new concert movie demonstrates. 

Though it’s the B-side, “Hot Thing” (109) is the more interesting 
selection, due largely to the two Shep Pettibone remixes (when does 
this guy sleep?) I am not the only DJ who has been frequently disap¬ 
pointed with many Prince remixes, which tend to be dense, self-indul¬ 
gent and unmixable. With “Hot Thing” Pettibone produces a satisfying 
extended remix and dub that do justice to both the song and the 
DJ. It's not percussion city, but it covers the bases. Thank You! 

“I Could Never Take The Place Of Your Man" appears in the LP 
version, which is fine for a 149 tune. It’s a bouncy, yet ballsy romp, 
with incisive, thoughtful lyrics. I have seen this cut go over well in 
pop and rock oriented clubs, and even work as a peak for dancier 
crowds. Most DJs will need to get out before the jazzy interlude in 
the middle of the song, however. Also on the A-side is the LP version 
of “Hot Thing.” All in all, this is a value-packed 12 inch from two 
prolific masters of their craft, Prince and Pettibone. 

JODY WATLEY 
“Some Kind Of Lover" (MCA 12" 17448) 
Produced by Andre Cymone and David Z 

I've been waiting for this song to be released as a single since 
the release of Jody Watley’s LP. Personally, I find the livelier tempo 
more interesting, and the strong melody really sticks with me. In 
addition, a great Ultimix medley with “For The Girls" released this 
spring got me real interested in “Some Kind Of Lover.” With five solid 
new Louil Silas Jr. remixes, it now seems a sure bet to hit the charts 
and dance floors hard. 

As on “Don’t You Want Me,” Jody hedges her bets by reprising 
her biggest hit “Looking For A New Love” on the new 12 inch. Luckily, 
it comes off as cute rather than obnoxious, similar to Janet Jackson's 
creative collage of past hits. The positive similarities to Jackson 
continue, from the perky pop-funk beat to the Prince-influenced pro¬ 
duction hand of Cymone and David Z. 

The A-side is the extended mix, with a good break right in the 
middle, a breakdown later, and the majority of the “New Love" bor¬ 
rowings. The flip has a hot (but lengthy) radio edit, a melodic instru¬ 
mental that's in perfect step with the extended version, a light, drum-
oriented dub and some practical bonus beats. With a total time of 
28:42, this record offers a lot of music for the money. 120 BPM. 

MEL & KIM 
“I’m The One Who Really Loves You” (Atlantic 12“ 86627) 
Produced by Stock Aitken & Waterman 

Let’s get it out of the way right up front: the bassline is a little 
too close for comfort to Janet Jackson’s “When I Think Of You.” 
There’s also a lot of Bananarama influence here, but since Stock 
Aitken & Waterman own that sound anyway, you really can't fault 
them. 

That said, I really like the record. As you might imagine, Janet 
Jackson plus Bananarama equals pop, and pleasant pop it is, de¬ 
cently mixed. The tune is sunny and infectious, as are Mel & Kim's 
delivery. This is Mel & Kim's best stab yet at the American top 40 
charts. 

The innate mixability of “I'm The One ...” is higher than the 
creatively challenging “Respectable,” or the moderately frustrating 
“Showing Out.” There are five mixes, which stay in pretty close order, 
but give a good array of options for mixing. Robert Clivilles and 
David Cole did the honors. My favorite, for the added vocal edge 
and good break, is the “Kick 'N Live Mix” on the B-side. The “Done 
Properly Dub" is pretty cool, too, getting away from the pure pop 
sound. 

ART FREEDLAND 
NATASHA 
“Be Gentle With My Heart” (A.M.E. Records 1203) 
Produced by Teneen Ali 

Originally a Canadian release Natasha scores big with this 

(Please turn to page 6) 

Dance Music 

Hi-NRG SPECIALISTS 
Funk, House, Rap, DOR, Club, Reggae, Calypso 

NEW RELEASES FIRST-
MOBILE DJ DISCOUNTS 

Call Us or Write For Details—FREE CATALOG 

MUSIC LIBERATED 
Records and Tapes 

3023 MONDAWMIN MALL, BALTIMORE, MD 21215 
301-523-2330 

WE SHIP UPS/POST OFFICE C.O.D. 
ALL MAJOR CREDIT CARDS HONORED HOURS 10 AM-8 PM 

Ask for Bernie or Will 

Publisher: 
Managing Editor: 
Assistant Editor: 
Advertising Editor: 
Circulation Manager: 
Chart Editors: 
BPM Editor: 
DOR Editor: 
DOR Chart Editor: 
On Tour Editor: 
Hi-NRG Editor: 
Imports Editor: 
Stupid Def Editors: 
Layout/Design: 
Typesetting: 

Record Review Board 

Thomas A. Silverman 
Stephanie Shepherd 
Boban 
Stephanie Shepherd 
Boban 
Stephanie Shepherd, Boban 
Tom Lewis 
Kathy Nizzari 
All Lexa 
Boban 
Casey Jones 
Robert Ouimet 
Dr. Funken-Klein, Hank Schocklee 
Stan Pippin -
Daniel R. Shapiro, Lyndall Culbertson 

Tim Borden P. Fine Patti Firrincili John Griffis Ali Lexa 
DavePeaslee Mike Robinson Stephanie Shepherd Ronn Trice 
Al contents and design «1987 by DiSCO NEWS MC Al rights 
reserved Reproduction m whole or at part without written perm« 
s<on is prohibited Send al reprint requests to Dance Musk Report. 
1747 First Avenue 2nd Floor New Ybrk. NY 10128 DANCE 
MUSIC REPORT (ISSN 0683-1122) « published biweekly except 
the last two weeks n December by Disco News Inc . whose Ed«o-
n< Adverting and Busnees offces are located at 1747 first 
Avenue. New York. New Ybrk. 10128 Telephone: (212) 860-5580 
Telex 6971684 FUNK Opexons printed herem are those of our 
contributors and not of the publisher Submitted material cwtnot 
be returned without a prepaid sett-addressed return envelope 

Second Class postage paid at New York. NY 
Address subscription inquiries to Dsncs Muse Report. 1747 

first Avenus. New Ybrk. NY 101 28 USA or cal (21 2)660-5580 One 
year subsenpton pnce « 840 00 m the United States. $4500 

(US Funds) n Canada and Mexico, and 860 00 (US Funds) for all 
other countnes Two year subscription pnce e 875 00 n the United 
States. 880 00 (US Funds) n Canada and Mexico wtd 81 70 00 
(US Funds) »or al other countries Please alow lour to six weeks 
lor new subscriptions to begn The seigle copy price • $1 50 n 
United States Funds For bu» subscription discounts and record 
store and retal sales information please write the Circulation Me¬ 
ager 

Please send change-of-oddress notices io Circulated Msv 
ager. Dance Muse Report. 1747 First Avenue New York New York 
10128 Telephone 212-86O-5580 Please allow tour to sa weeks 
tor change of address to take effect 

POSTMASTER Please address all changes-ot-address to 
Dance Muse Report. 1747 first Avenue. Second Floor. New Ybrk. 
NY 10128 



KILLER BEES ATTACK TOWER 
Bees Demand Record Contract!!! 

FOR 
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MINDS 

THEnZIPfTnf 
- DECEMBER 

SUCCESS! '87 
Big Waves Made By: 

FRANK MURRAY-HIRED! 
Records ZOOM-UP THE CHART 
JOHN FAGOT-V.P. 

Thrilled With 
Results! 

With his newly 
appointed, able-
bodied assistant 
Lisa Nicole, Mr. 
Murray has worked 
wonders in the Club 
Promotion depart¬ 
ment and has 
issued this state¬ 
ment: "I've never 
been unhappier." 

0* FRANK MURRAY 

LISA NICOLE 

DANCE CHART ACTION 
BF (before Frank Murray) 

DANCE CHART ACTION 
A F (after Frank Murray) 

MULL DEAN 
A one women British invasion, she took the colonies by. 
storm with "ALWAYS DOESN'T MEAN FOREVER" end 

"THEY SAY IT’S GONNA RAIN." 

TIM TURNER 
She's breaking every rule with "AFTERGLOW" the 

donee re-mix that’s tearing up the clubs. From her 

platinum Ip "BREAK EVERY RULE." 

BELOUIS SOME 
Known to his intimate friends as Belouis Some, he hit 

the US shores with his hypnotic "ANIMAL MAGIC" 

following the Top 15 single, "LET IT BE WITH YOU." 

AVA CHERRY 
Her name is Ava but she plays a "cherry" game with 

"GOOD INTENTIONS." Ava’s keeping dancers satisfied 

with her newest hit from her Ip "PICTURE ME." 

DURAN DURAN "Notorious" 

Belouis Some 
Hazell Dean 
Jamie Dean 
Lillo Thomas 
Duran Duran 
Tina Turner 

★ NEW RELEASES SLATED ★ 

HAPPY HOLIDAYS! 
from your friends at CAPITOL RECORDS 

and HIGH QUALITY 12" 

M ANTRO NIX • "Simple Simon"/"You Gotta Regard" 
SEQUAL • "I'm Over You" 

HAZELL DEAN • "No Fool For Love" 
HANOVER FIST • "Love Kills" 



(Continued from page 4) REVIEWS 
bouncy, lively track. Relying mostly on a lightly driven latin/salsa 
percussion "Be Gentle With My Heart,’’ can be best described as 
"Key West Meets Copacobana.” The lyrics are catchy and Natasha’s 
delivery is peppy and suits the track. 

“Be Gentle With My Heart" at 115 BPM should fair well across 
the board despite or maybe because of its simplicity. On the flip a 
6 minute dub is provided that has a great bassline break towards 
the end ... also an Acapella (2 min.). 

MICHAEL A. SCOTT 
EURYTHMICS 
“Savage” (RCA/BMG LP 6794-1 -R) 
Produced by David A. Stewart 

Joe Hecht went out of his way to get this disc to me for review— 
thanks from me and the dentist. It's just sad that the label didn’t put 
“Put The Blame On Me," “Heaven," “Beethoven (I Love To Listen 
To)," “I Need A Man” and, perhaps, “I've Got A Lover (Back In Japan)" 
on an EP and leave it at that. 

Any review mentioning the other cuts would be filled with too 
many descriptives akin to limited, tedious, pretentious and —yes— 
that archaic one cop-out would be used. So now let's get along with 
accentuating the positive. 

"Put The Blame On Me" opens with great funk guitar and then 
thunders into a ferocious dance groove. I want to hear the dub! The 
lyrically sparse “Heaven” features rich percussion and a strong 
bassline. Quite danceable, too. 

"Beethoven (I Love To Listen To)” joins "Dinner With Gershwin” 
in the running for silliest title of the year. It also has a fun left field 
edge reminiscent of “One Night In Bangkok." Dance for hours to this 

one; it’s quirky enough just to work. The LP’s lead single, “I Need A 
Man,” has Annie screaming early on and then continues on the 
soapbox used in “Sisters Are Doin' It" with Lady Soul. Rock & Roll 
Rap— if you will. 

And as to the aforementioned perhaps cut, “I’ve Got A Lover 
(Back In Japan)" is passable if you’re interested in Depeche Mode 
parodies. 

Overall, this is a very dark album. Rarely has so much satire 
gone into an LP’s production. Annie’s in strong voice throughout. 

It'll be interesting to see how this one holds up. Could be a 
sleeper, though. After all, it's got four and 1/2 strong cuts. 

INXS 
“Kick” (Atco/Atlantic LP 7 81796-1) 
Produced by David A. Stewart 

This one’ll rank up there with the year's best. It’s a good solid 
rock album, full of dance drive, radio readiness and the best overall 
work of INXS to date. 

The wax opens with “Guns In The Sky,” which is heavy INXS 
with a devastating guitar solo. The cut is built over a hip-hop frame. 
Cold end. 

The LP’s prime cut, "New Sensation," is instantly an INXS classic. 
Everything you’d expect from a break done INXS-style is here (more 
than once). A little U2 rhythm guitar is sharp here and the end is cold. 

“Devil Inside" with its killer rhythm track—sure to devastate arena 
crowds—is sequenced next. You can dance to this cut, as well as 
the previously mentioned pair of cuts. 

The sparkling "Need You Tonight" is sequed here as on the 12” 
with “Mediate." Side one closes with “Loved One," which starts as 
a Led Zeppelin tribute and builds into yet another arena-ready mons¬ 
ter. 

“Wild Life,” a hummable rocker, opens side two and then is 
followed by “Never Tear Us Apart," which is a helluva ballad. If you 
were to stop by the Stones camps with INXS for a few minutes you'd 

(Please turn to page 8) 
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REVIEWS (Continued from page 6) 

hear "Mystify.” The title track features driving guitar, sax to die for 
and a classic 60s Americana sound. The weaker sister cut, “Calling 
All Nations,” is straightforward INXS with a touch of rap. The side 
closes with “Tiny Daggers”—featuring a subtle new music smooth¬ 
ness. 

Should be a few platinum LPs around for this one. 

MIKE ROBINSON 
JELLYBEAN 
“Just A Mirage” (Chrysalis 12”) 
Produced by John “Jellybean" Benitez 

The third American single from the “Just Visiting" Jellybean 
album is the long awaited Boystown cut, “Just A Mirage." DJs, who 
have been programming the LP cut, will be very happy indeed with 
the remix as well as the “B" side dub. 

“Just A Mirage" (128 BPMs) features Adele Bertei on vocals. 
She sings sweet yet sassy giving an edge to the lyrics about love, 
lost, unrequited, or otherwise. What else would a Hi-NRG record be 
about. The production is a cross between Stock Aitken & Waterman's 
work with Bananarama and Katmandu’s “The Break." 

The two versions give jocks an opportunity to work the wheels 
of steel. And I am sure radio programmers on power pop stations 
across the nation will go with this one. 

ELISA FIORILLO 
“How Can I Forget You” (Chrysalis 12” 4V9-43196) 
Produced by Gardner Cole 

The first single from Elisa Fiorillo's debut album is an uptempo 
pop dance treat that seems sure to be a power-pop staple. After 
being lead vocalist on “Who Found Who” and “A Little Too Good To 
Me” on the Jellybean LP project, Ms. Fiorillo has gone in a slightly 

different direction to show her versatility. 
“How Can I Forget You” (140 BPM) uses a sprightly back-beat 

to provide the energy behind the sweet girlish vocals. The production 
is top-notch as is the mix by Chris Lord-Alge. 

Hi-NRG clubs and aerobics teachers will give “How Can I Forget 
You” its initial push, but I see no reason for it not to hit radio—go on 
to Billboard's pop chart. This young woman with a big voice should 
go far and it begins with this single. Vocal and a Dub are provided. 

BEFORE THE STORM FEATURING BOYD JARVIS 
“I've Got The Music" (Moving 12” MR001) 
Produced by B. Jarvis and K. Arrington 

Anyone familiar with the New York club/music scene knows the 
name Boyd Jarvis. Jarvis, along with Timmy Regisford, dominated 
the R&B field in terms of production and mixing for a period before 
the flood of Chicago house music. 

Now, after a short stint of dormancy, Mr. Jarvis is back with his 
second very hot project in the last two months. (The first being “Love 
Reaction" by React). This, his new single, “I’ve Got The Music" (121 
BPM) on brand new indie, Movin' Records, has already gotten a 
buzz from some important DJs. That buzz should turn into a roar 
with its release this week. 

Fine production and strong male vocals are the two points that 
make this 12” outstanding. But you can't forget the beat, and they 
don't as the record twists and turns in its steady drive forward. Each 
mix provided has changes that will keep any dance floor going. What 
could have been a sterile, party, party, dance, dance single becomes 
with two copies, an anthem to the great god of disco (as he exists 
today). 

They’ve got the music and thank goodness they have the com¬ 
mon courtesy and sense to share it with us. This should be one of 
the top new singles in Garage-type venues this year end/beginning 
period. 

Tony Humphries provides a club, bass rub dub and Zanzibar 
mix while Michael Hedges is credited for the blazing mix and the 
treatment mix. 

UNIQUE RECORD DIST 
NEW TOLL-FREE 800 NUMBER (OUTSIDE NY STATE) 
800-992-9011 (new york state—516-294-5900) 

DANCE/DISCO 12” 
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Feel My Love—Last Generation 
You Played Me—Definite 
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Lost In Groove—Hercules 
Join Hands—Taravhonty 
Let's Get Busy—M Jefferson 
Illusions—Ohar Braxton 
Take Me Tonight-
Pressure Point 
Meet Me On Level 2—R F Jam 
Set Me Free—Vanelie 

Do You Wanna Funk—Zone 
Bros 
Family—Situations 
My Mind—Vanessa Franklin 
Broken Hearted—De boice 
On The Dope Side—Three D 
Fantastic Life—Martinique 
High Energy Boy—Moulin 
Rouge 
You Only You—Tasha 
Don i Stop—Ross 
China Blue—Fancy 
Supemature 88—Cerrone 

UNIQUE RECORD DIST. 
SAME DAY SERVICE—ORDER 

RECEIVED BY 4 PM (NEW YORK TIME) 
110 DENTON AVE., NEW HYDE PARK, NY 11040 
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NIKKI 
“Feel The Music" (Foreal 12” PDI 9051) 
Produced by Stanley Belle, John Wade and Just Christopher 

This dance single from brand new indie, Foreal records might 
be hard to find at your record store. But if you get off on funky 
freestyle with a heavy dose of soul, then you should search “Feel 
The Music” out. 

Over a drum program that bounces forward with a hip-hop 
urgency, newcomer Nikki sings your very basic music/party lyrics 
with an assurance that belies the fact that she is a neophyte in the 
music industry. Just enough percussion is thrown in to keep things 
moving nicely and the breaks themselves are hot, giving the song 
a dance floor focal point. Mike Lewin and Derrick Dixon provide the 
Mad Mix and a vocal as well as a dub version are provided. This is 
one of those records that will find its audience if its audience can 
find it. And who knows, if they can get it on the radio, watch out. 
(121 BPM). 

TKA 
“Tears May Fall” (Tommy Boy 12" TB 904) 
Produced by Andy “Panda” Tripoli and The Latin Rascals 

Finally, the most “requested for” cut from the hit TKA LP “Scars 
Of Love" has been released on 12". "Tears May Fall" had been given 
a boost by jocks in clubs and on radio who played the album version. 
Now that a freestyle remix and a house remix with additional produc¬ 
tion and mixes by Joey Gardner, and edits by Gail King is available, 
both dance camps should be very happy. 

“Tears" (117 BPM) features what has been TKA’s trademark-
lead male vocals and harmonies with a slightly nasal twang delivering 
lyrics about the dangers and disappointments of love. When you 
throw in a synthesized freestyle beat and some hot busy breaks, 
you get a fast breaking radio/sales success. 

What is most interesting, though, is how well a freestyle LP 
version with a touch of house is reworked into an R&B Chicago sound 
that should succeed in making “Tears May Fall," an across the board 

dance hit with every venue it is played in. Vocals, dubs and a cap-
pellas are provided of course. TKA's “Tears May Fall" should be 
along with Tina B's new single, the two records that predominate 
the Holiday Dancing season. 

TIA 
“Cupid” (RCA 12” 6654) 
Produced by Roy B and Jim “Chopper” Cohn 

The new single from Tia is a slightly different cup of tea. Whereas 
“Boy Toy,” the first 12”, depended on a Madonna/Alisha type feel—a 
clone if you will, “Cupid” (132 BPM) is more of a Hi-NRG/Power Pop 
dance single. 

Over the high-stepping, high tempo beat, a ubiquitous sampled 
voice, all of a sudden so popular in Eurobeat records, breaks into 
a strongly produced disco number. Tia shows a bit more versatility 
with her vocals. Stronger, less girlish, cutsie-poo, she prevents the 
song from sinking under its own sugar-coated weight. Also the edits 
by Justin Strauss and Murray Elias as well as some super hot breaks, 
keeps the interest of any dance floor. It makes this 12” a much better 
version then the original Canadian import by Aida. 

Initially breaking in the Hi-NRG/Eurobeat market, “Cupid" by Tia 
could really take off if gotten on Power Pop/Rhythm Radio. And, I 
know it’s a little early, but what an appropriate song for February 
14th—Valentine’s Day. Vocal and dub provided. 

ANGELA WINBUSH 
“Run To Me" (Mercury 12" PRO 565) 
Produced by Angela Winbush 

What a wonderful talent has come forth from Angela Winbush 
in her development as a solo artist. We all knew she had a voice, 
but as a producer she has done herself proud. 

First, “Angel," a ballad, sizzled up the soul charts as she dis¬ 
played her pipes to best advantage. Now, the second 12” is set to 
take the R&B radio/dance market by storm. (p|ease tum t0 page 12)
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“Run To Me" (121 BPM), with remix and edits by Bruce Forest 

and Frank Heller, percolates with a funky back beat. Winbush sings 
with a restraint that feels almost painful. A sexual undercurrent that 
glows like an ember without ever quite bursting into flame is present 
in this tour de force vocal presentation. Understatement that speaks 
volumes. 

“Run To Me" strikes me first as a radio record, so I am certain 
the stations that gave “Angel” its breakout will hop on this one. As 
for club play, this “12 inch" could provide a pleasant funky, soulful 
break from the usual treadmill of house and freestyle that seem to 
completely control the dance charts and turntables of America. Vocal, 
dub and a cappella are provided. 

SECRET TIES 
“Dancing Insanity” (Night Wave 12” NWO 9218) 
Produced by Brian Soares and Gerry Caples 

Secret Ties’ first big single “Dancing In My Sleep" became a 
reasonably big seller with the help of some Power Pop radio play 
as well as club play. The vaguely latin twists included in the produc¬ 
tion made it popular with the same people who enjoyed the crossover 
music/rhythms of Miami Sound Machine. 

The new twelver is even more directed at the airwaves and 
program directors who control rhythm radio. “Dancing Insanity" 
comes across as being from the Stacey Q school of Hi-NRG. Sweet, 
stupid fun whether emanating from your car radio’s speaker or boom¬ 
ing through your Bozak/Urei mixer. 

Linda Harmon sings in a squeaky, high girlish voice that sounds 
like a cross between Betty Boop and the previously mentioned Q 
woman. The strong uptempo beat provides an anchor or base upon 
which all the crazy sampling and silly lyrics can be layered. "Dancing 
Insanity” is actually pretty banal, lightweight stuff that if not taken 

too seriously can be delightful frothy fun. A circus mix (by Victor 
Flores and Frank Del Rio, who also supply the special dance edit), 
a club dancing mix, instrumental insanity mix and radio madness 
mix are all provided. Another one to watch if it gets on the radio. 

PATTI FIRRINCILI 
MICK JAGGER 
“Throwaway" (Columbia 12" 44 07492) 
Produced by Mick Jagger and David Stewart 

Dear Mick, 
What beautiful eyes you have, I could look into them endlessly. 

Your second solo album “Primitive Cool” is exquisite. “Throwaway” 
is an excellent choice for the second 12”. Your collaboration with 
David Stewart is quite a positive and productive one. Good going! 

“Throwaway" really shows off your unique rock and roll style; 
your tough boy, rough boy vocals dominate the song and at 132 
BPM, the dance crowd loves it too. That's what we need—more rock 
in our clubs and more of Mick in our lives. 

I’d be happy to discuss my suggestion for the third 12”: feel 
free to call upon me at any time. 

Love Always, 
Patti 

AEROSMITH 
“Dude (Looks Like A Lady)" (Geffen 12” PRO-A-2882) 
Produced by Bruce Fairbairn 

What a thrill! Live guitar and drums, a ferocious vocal track that 
could incite even the most mild mannered listener and mixes avail¬ 
able to please just about everyone. 

Many of you were initially introduced to Aerosmith when Run-
DMC covered “Walk This Way” and included the band in their video. 

“Dude” is happening—now. Get on it. At 128 BPM, the energy 
and continuity in the mixes really makes the record move. All of you 
who play for those cross-over crowds or the crowds influenced more 

(Please turn to page 14) 
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WHITNEY 
"SO EMOTIONAL" The masterful 12" by Shep Pettibone. Includes 6 
emotionally-satisfying mixes. From the best-selling album released this year, 
Whitney, now over 10 million copies worldwide. 

EXPOSÉ 
"SEASONS CHANGE" The new 12" from the #1 new group of 1987. Includes 
3 special mixes by Lewis A. Martineé. Also includes a super megamix featuring 
“Point Of No Return," “Come Go With Me," and “Exposed To Love." From Jeanette, 
Gioia and Ann’s PLATINUM plus debut album, Exposure. 

WHODINI O 
"LIFE IS LIKE A DANCE" The Wizards of Rap are at it again. Their new 
12" includes 3 magical mixes from their smash album, Open Sesame , already 
GOLD! Plus an all-new extended remix of the classic, “I’m A Ho." 

PATRICE RUSHEN 
"COME BACK TO ME" People are coming back and re-discovering Patrice 
Rushen's Arista debut album, Watch Out! Her new 12" includes 6 hot mixes. 

LALA 
"I GOT A THING FOR YOU" La La gives her all on this great cut from 
her dynamic debut album. Written by La La and Kashif, her new 12” includes 3 
crowd pleasing mixes by John Morales and Sergio Munzibai. Also features an 
extended remix of, “We’ll Keep Striving,” her sizzling duet with Bernard Wright. 

If you think we re hot now, wait! In the next few months things are really going to heat up 
with new releases by Jermaine Stewart, Taylor Dayne, Billy Ocean, Jermaine Jackson, 

Barry Manilow, Thompson Twins and the Arista debut of both the Four Tops 
and Daryl Hall & John Oates. 

Season’s Greetings and Happy New Year From All Of Us at Arista Records. 

T 1»7 Ansta Records Inc., a Bertelsmann Must Group Company 
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by video than urban radio, will find the audience most receptive. 

An adequate intro is provided to facilitate mixing. The a cappella 
is fun to throw over a sped up instrumental track of another record 
but it's the urban dude mix that has peeked my audiences' response. 
Play this record! 

KEITH SWEAT 
"Make It Last Forever" (Elektra LP 60763-1) 
Produced by Keith Sweat 

One in a while, a vocalist comes upon the scene with such a 
captivating sound and style so recognizably different and distinctive, 
you just can’t help but take notice—instantly. 

Welcome Keith Sweat. "I Want Her" is already a radio and club 
smash. Erotically funky at 108 BPMs, Keith's voice emotes such 
sincerity you just know he’s rocking throughout the tune. 

This album is chock full of easy listening, soulful moodiness so 
ideal for sleaze sets and urban radio outlets. Guarantee you'll be 
hearing plenty about this outstanding newcomer and his sterling 
debut album. Not only does he sing like a dream, he produced this 
venture and co-wrote nearly every cut. What a find for Elektra. Good 
luck, Keith. 

RONN TRICE 
PRINCE "Hot Thing" (Paisley Park 12” 0-20728) 
Produced by Prince 

Lusty lyrics, a rowdy beat and Prince's perilous presence make 
this one of the singer’s most engaging dance efforts in quite a while. 
This supercharged minny made production is loaded with a torrent 
of sexual energy that sizzles intensely throughout its rousing eight 
minutes of calculated calamity. 

The energetically engineered Shep Pettibone remix works well 
and is a lively force that brings impeccable pizazz to a tune that was 
already hot to being with. Also included on this disc is the rock-tinged 

“I Could Never Take The Place Of Your Man," from Prince's “Sign '0 
The Times" LP. 

DHAR BRAXTON “Illusions" (Sleeping Bag 12” SLX-30Y) 
Produced by Jhon Fair 

It was almost two years ago that Dhar Braxton jumped ferociously 
on the scene and unleashed pure dance floor delirium with her spi¬ 
rited and jubilant contemporary classic “Jump Back." Now the 
singer's back and has taken a different direction from the high-pow¬ 
ered dramatics that made her debut such a smash. “Illusions" is a 
smooth and flowing production that sheds new light on Dhar’s sporty 
vocal prowess. 

While “Jump Back” swirled with strong R&B aggression, this 
track takes a subtle approach, airily atmospheric and slightly Florida 
flavored. A half dozen mixes isn't good enough and they are divided 
equally between producer Jhon Fair and Nelson Diaz. The best of 
which are Fair’s tasteful dub and Diaz’s controlled club version. 

LIZ TORRES "Mama’s Boy" (State Street SSR 1006) 
Produced by Jesse Jones 

I know everybody has been wondering how Liz Torres could 
possibly top her sensational smash, “Can’t Get Enough.” Well, with 
the release of this torrid tune, the singer comes pretty close. Once 
again Liz's stirring and aggressive vocals whip dramatically through 
a production that equally matches her straightforward vigor. 

The now-famous State Street sound percolates prominently al| 
over the place, as the club, dub and the ethnically exciting Spanish 
versions all capture Lady T's spirited demeanor in a very lively fash¬ 
ion. 

LARRY JOSEPH “Move And Groove" (Govinda 12" GR 101B) 
Produced by Larry Joseph 

This aptly titled effort does nothing but move and groove in a 
severely intense manner. Joseph's impressive, to-the-point produc¬ 
tion is highlighted by a surging sound that is technically thrilling and 

(Please turn to page 60) 
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DEAR COLLEAGUE 
Or, Dance Music, Get Paid 
Here's how I know dance music has progressed this year: when 
Michael Jackson's “Bad'' album finally arrived, most everyone I knew 
shrugged and said, “Oh, please, I've heard it before." These same 
people gasped, stepped back, and were totally scared of “Thriller" 
five years ago. We’ve always claimed to be on the cutting edge of 
pop, and this year, it was truer than ever, by God. Where was house 
on the pop chart? (Nowhere.) Where was Latin hip-hop? (Somewhere 
in the mid-thirties or lower, except for the popiest of crossovers.) 
Where, as ever, was rap? 

All of our innovations are comfortably ahead of conventional pop 
and R&B, as they’d better be. We may be sick of “Pump Up The 
Volume," the fabulous, entertaining pastiche of recent dancefloor 
conceits, but, honey, you know it’s the hands-down standout on the 
playlists of America's pop stations (even if, damn them, they’d never 
play Eric B. or Sybil if they were the last records on earth). 

Because of that kind of discriminatory treatment, in dance music, 
we've also been use to feeling encapsulated, segregated from the 
“legitimate" industry. Some of these circumstances are changing, 
however, and changing fast. In 1988, we should all be making our 
best efforts to consolidate our gains and keep our voices heard 
strongly in the corporate offices where so much of pop history is all 
but predetermined. 

You might think of it this way: it’s as if we (all of us, collectively) 
know a secret a langauge that few in the corporate structure under¬ 
stand—like Vulcan, ancient Phoenician, or whatever they spoke in 
Atlantis—but our language is made up of keyboard sounds, happen¬ 
ing drum programs and sequences, samples, scratches, editing 
tape and the inner logic that tells a producer or remix/edit person 

BY BRIAN CHIN 
how to structure a song to make a dance floor really lose it. 

The explosion of remix work is the most obvious outcropping of 
the changes in the perception of dance on the part of the mainstream 
music business, and the intersection of a lot of the people who'll be 
influential in our music in the next few years. 

Think about the players involved in commissioning a remix now: 
most likely someone in a label’s middle or upper management or 
the artist management is jazzed by the idea of an extended club 
version. It may be someone in A&R or even one of the titled bureauc¬ 
rats. As a rule, few of these sorts of people have enough of a grasp 
of the current music to make an informed choice appropriate to a 
specific record, so the dance music department/person may make 
suggestions—unless one of the usual blue-chip suspects, noticed 
in the credits of some superstar artist's 12-inch, is preferred by reflex. 

But because the remix by nature is so much of an elaboration 
of the original song’s ideas, and because anything that has heavy 
“dance" connotations is still perceived to be somewhat off the beaten 
track, it’s not, even now, an area where a lot of executives feel they 
need to have a firm grasp, naturally. 

That’s good for us. One of the things that killed disco in the late 
70s was familiarity and contempt. The most expensive producers 
of that time, who could get $1 50,000 advances for their throwaways, 
fit into the corporate culture amazingly well, personally, and were 
championed by a lot of the high-powered people on the inside—but 
when they failed to deliver sales, the culture took its normal option: 
it fired all of them. Those of us who are involved in dance music 
should be grateful that we made it this time around—because so 

(Please turn to page 24) 

DINOSAUR PRODUCTIONS 
101 Prospect Park West 

Brooklyn, New York 11215 

1. di-no-saur: any of a large group of extinct, mostly land-dwelling, 
four-limbed reptiles of the Mesozoic Era, including some almost 
100 ft. long. 
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Pretty Poison, Voice In Fashion and many more. 
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(Continued from page 3) GYPSIES 
don’t hear impressions of one of the following records First Choice 
“Let No Man Put Asunder,” First Choice "Love Thing,” Loleatta Hol¬ 
loway "Hit And Run" and “Love Sensation," Martin Circus “Disco 
Circus,” MFSB "Love Is The Message,” all D-Train and Colonel Ab¬ 
rams records, Double Exposure “My Love Is Free” and “10 Percent," 
ESG "Moody” and most Peech Boys records. 

And if this perversity wasn't carried far enough, producers and 
mixers in trendy old England snapped up the concept and began 
pilfering and “borrowing" as well. What started out as an import rage 
with American production dominating the pop charts quickly turned 
into dozens of attempts to imitate the product, which they then ex¬ 
ported to the US where consumers are eager to jump on the trendy 
British records. 

One Chicago artist in particular was incensed by this develop¬ 
ment. Adonis, who released “No Way Back” in November 1986, cites 
the "house mix" of “I’m Begging You” by Supertramp, the remix of 
“Shake Your Love” by Debbie Gibson, and the remix of "Lover’s 
Lane” by Georgio as the most blatant examples of the plagiarism of 
his bass line. In a recent conversation he complained “They take 
the exact notes. They should at least give me credit or royalties." 
Adonis, who has produced such tracks as "Freedom" by the Children, 
"House It Up" by Hokus Pokus and “Can’t Stop The House” by 
Thompson and Lenoir, goes on to explain. “I was into jazz music 
before this. I create through energy or feel. I learned that technical 
skills were essential before you could improvise. Most of the new 
'house' stuff is designer music for DJs. Mixers take the bass line or 
the groove. Rather than being creative, they want the easy way out. 
They stick to the formula.” 

A conference call was formed to add Marshall Jefferson’s com¬ 
ments to the conversation. Marshall, creator of what is known as the 
house music anthem “Move Your Body," has gone on to produce 
Ten City’s “Devotion” and Ce Ce Rogers's “Someday." He agreed: 
“Remixers are out trying to make money instead of concentrating on 
creativity." He went on to comment on the state of music production 
in general. “I can't even listen to the radio. Everything is over¬ 
produced, which takes away the emotion, the feel of the music. Now 
take 'Someday.' Chicago radio wouldn't play it because it was too 
raw. If the Rolling Stones came out with ‘Satisfaction’ today, the label 
would tell them it’s too raw—clean up the tracks—get a new lead 
singer. Even the remakes aren’t coming close to the originals. Take 
'Lean On Me.' There’s no depth compared to the Bill Withers version." 

This leads to the subject of remixes. Now considered a necessity 
by most labels, they are making records less cost effective. If the 
average mix costs $5-10,000 with studio time, outboard gear, tape 
costs, paying the mixer and engineer, you might as well do it right 
the first time. The reasons musicians are out of work supposedly is 
because it became too expensive to use them. With the remix craze, 
just the opposite may be true in the near future. Often a 12" has at 
least 4 to 6 versions of a song, complete with dub, edits and a mix 
geared for each market, let’s say New York, Miami, Chicago, LA. 
Isn t this getting a little ridiculous? And what we really end up with 
is homogenous music. You’ll have to admit after a while it all sounds 
pretty similar. Personally I find myself searching out the original demo 
to a song or the import 12" prior to additional mix and production. 
Can there really be anything prompting this trend except the creation 
of a middleman s market to make money for a whole new segment 
of the record industry? Meanwhile, artists themselves are become 
disposable and disrespected. 

And what about these “novelty" records. You know “Do It Prop¬ 
erly,” “Pump Up The Volume," “Love It" by Society. Some people 
argue that this is merely a throwback to the 60’s concept of asking 
questions with a song hook as the response (e.g. Vik Venus “Moon¬ 
flight"). It’s not the concept that is disturbing—after all “Bits And 
Pieces” was a favorite of DJs a few years back—it’s the amount of 
them being released. 
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Another interesting fact to point out is the striking similarity be¬ 
tween several records. Now it’s not enough to emulate superstars 
like Prince, Madonna and Colonel Abrams. For example, KTP's "Cer¬ 
tain Things Are Likely” sounded extraordinarily like “Showin’ Out” by 
Mel & Kim (both remixed versions, of course). And the Bananarama 
B side of “Mr. Sleaze" is nothing more than a reworking of Stock 
Aitken & Waterman’s “Roadblock." These convenient borrowings are 
only an example of the current trend. 

All of this is not to say that good original records are on the 
decline. It is merely to highlight what seems to have been the most 
obvious and talked about directions in dance music in 1987. 
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IMPORTS 
ART FREEDLAND 
SINITTA 
“G.T.O.” (Fanfare 12” England) 

Well after listening to Sinitta’s latest release “G.T.O." I was more 
enthusiastic about the car and less so about the song. Ferrari’s 
G.T.O. is certainly worthy of a song, for it is one of the most sought 
after collector cars in the world ... but a dance song? I assume by 
the bassline and drum programming that it was mixed for club play 
though I find its dance appeal minimal. Especially after “Feels Like 
The First Time” and “Toy Boy." G.T.O. is a cute blend of the '60s 
girl-group sound (very Beach Boys) and euro-pop. Should find a 
spot on most radio formats (except Urban) and could get some club 
play. Too cute to be taken seriously .. .but it is charming. 120 BPM. 

STOCK AITKEN & WATERMAN 
“Packjammed With The Party Posse” (Breakout UK) 

As a follow-up to their blockbuster “Roadblock,” SAW returns 
as artists with Packjammed (Roadblock II). For all intent and purposes 
this is Roadblock Reprise. Downtempo 100 BPM and funky, with 
plenty of whistles and trumpets evoking a “party" atmosphere. Vocals 
are sparse as with “Roadblock.” Disappointing in that with all their 
creativity they “cover" their own material. Looking forward to a “new” 
release. 

BROS 
"When Will I Be Famous” (C.B.S. England) 

Despite the fact that Bros first release “I Owe You Nothing” went 
relatively unnoticed it was a quality release with great potential. “In¬ 
famous" their second release is slightly slower at 122 BPM and a 
welcome follow-up. The song at heart has great promise but it has 
no suitable intro or break. Freddy Bastone's remix is too cluttered 
and awkward to generate any energy level so therefore save your 
import dollars until a better mix is available. 

ROBERT OUIMET_ _ 
PET SHOP BOYS 
“Always On My Mind” (Parlophone 12" England) 

For those of you who were wondering, this is the same song 
that Willie Nelson and Elvis made popular a few years back. And 
don't worry, this new version is not kitch. The song was premiered 
on a special Presley TV show that featured many British pop stars. 
This 12” has an invigorating percussive beat with all the right and 
effective high tech sound complete with exalting vocals and most 
of all a song that still works well with today’s taste. This is a sharp 
effort not to be missed since it wasn't included on their last LP. 

RICK ASTLEY 
“My Arms Keep Missing Me" (RCA 12” England) 

Still produced by the SAW team with less familiarized orchestra¬ 
tion than usual, this is a new cut that was not included on his LP. 
“My Arms” is a grower of a song which features a steady beat and 
good percussion over a precise NY funk bassline geared to make 
Astley's voice in full evidence. This is a smooth 12", easy going, 
perfectly balanced and as pleasant to hear as it is to dance to. The 
A side features a remade version of the old Nat King Cole tune 
"When I Fall In Love” complete with violins and harp and dreamy 
vocals that does justice to the original. 

NEW ORDER 
"Touched By The Hand Of God” (Factory 12” England) 

This is a sure attempt to create a strong dance floor appeal. 
This 12” is slower than the last hit “True Faith,” funkier and mixed 
properly by Arthur Baker with less emphasis on dub giving more 
credit to the New Order sound. Vocally they're getting better , more 
mature. There’s no doubt about it being one of the New Year’s biggest 

20 hits. Another five stars for New Order. They deserve it. 

MAIL-O-DISC 
516-294-5111 

The Original MAIL ORDER DJ SERVICE 
DANCE/DISCO 12” 

U S. MAJOR & INDEPENDENT LABELS 
AND SELECTED IMPORTS 

WE ARE THE BEST—TRY US 
Call For Our New FREE CATALOG Listing All New Records and 
All Titles We Stock Including OVER 800 DANCE/DISCO CLASSICS 

LATEST 12” RELEASES 
Turntable Terror Trax Vol 4 
Here We Go—Donald D 
I Can't Quit—Bamboo 
So Good For You—Sasha 
I’ve Got The Music—Before The 
Storm 
I’m All Shook Up—Spoonie Gee 
Mystery Girt—Fantasy Club 
If You Don't—Jenice & 
Penthouse 
Come To Me—Flamingo 
Talk To Me—Tina K 

Feel My Love—Last Generation 
You Played Me—Definite 
Destruction 
I'm Happy—Trak This 
Barrio Beats—Latin Express 
Lost In Groove—Hercules 
Join Hands—Taravhonty 
Let's Get Busy—M. Jefferson 
Illusions—Dhar Braxton 
Take Me Tonight-
Pressure Point 
Meet Me On Level 2—R.F. Jam 
Set Me Free—Vanelie 

Do You Wanna Funk—Zone 
Bros 
Family—Situations 
My Mind—Vanessa Franklin 
Broken Hearted—De boice 
On The Dope Side—Three D 
Fantastic Life—Martinique 
High Energy Boy—Moulin 
Rouge 
You Only You—Tasha 
Don't Stop—Ross 
China Blue-Fancy 
Supemature 88—Cerrone 

MAIL-O-DISC 
SAME DAY SERVICE FOR DJ’S—ORDERING 
RECEIVED BY NOON (NEW YORK TIME) 

110 DENTON AVE., NEW HYDE PARK, NY 11040 
HOURS—MONDAY THRU FRIDAY 9:30-5:30 PM 



’Tis 

The 

Season 

To 

Sizzle. 

Bee Gees 
• E S. P 

Bee Gees 
“ESP” 

12" remix by Arthur Baker for 
Arthur Baker Incorporated 
“E S P” video now available. 

Casual Gods “Hot Thing” 
IIX BY iE foR 

i : " remix by BrucI Forest 
From the forthcoming album 

Casuai C Js. 

Mastermix Productions 
Sign#’ The Times Now A Smash 

Concert Movie. 

© 1987 Warner Bros. Records Inc. 



MS. KIMBERLY'S WORKOUT 

T
he research continues on music and the effects it 
has on our attitudes about exercise. The evidence 
is that music is the diversion that makes exercise 
less tedious and more fun. Researchers at Stanford 
University have learned that certain musical rhythms 
are movement motivating and help coordination and 
since muscle units fire in sequence, repeating move¬ 

ment to a beat almost puts the body on auto-pilot. Uptempo music 
can make you feel more confident and sure-footed, and the more 
you listen to music the better you can synchronize your breathing 
to movement. Tempo is crucial for high-impact aerobics but if the 
music’s too fast, there’s a bigger chance of becoming out of sync 
and possibly getting injured. Smooth music with even phrases and 
predictable rhythm is ideal for low-impact or high-impact aerobics, 
but a seasoned bunch of exercisers can handle more quirky rock 
or rhythmic reggae. After working out to new music, the most obvious 
follow-up is purchase, and people who exercise can save enough 
from doctors’ bills to buy quite a few records which they do. 

If you're on the outside, looking in to this new market, please 
get a good pair of shoes with lots of support and try a few classes 
around your city. If you're involved in the exercise movement, espe¬ 
cially if you choose the music, keep an open mind about all the styles 
and formats that could possibly keep enthusiasm high for any kind 
of exercise. 

So what’s new? Well, not much, as this is the time of year that 
record companies finish out their business year and gear up for 
1988. An obvious aerobics hit is the nice remake by the Communards 
of "Never Can Say Goodbye,” excellent for boosting energy towards 
the end of aerobics, just when they think they can leap no more. You 

BY KIMBERLY KOHLER 
may appreciate Raquel Welch’s new single “This Girl's Back In Town.” 
Her weak vocal and heavy breathing defy description, but this will 
undoubtedly be a hit somewhere in Yugoslavia. At 134 BPM, she 
will moan and groan her way around Europe causing a sensation 
with her stunning looks and million dollar clothes. A possible hit in 
aerobics class if radio succumbs to mass marketing strategy that 
could be employed. 

Some good tunes for low-impact: Mel and Kim’s “I’m The One 
Who Really Loves You,” good for walking forward and backward with 
knees in a slightly bent position. A good new tune for beginning a 
class with is “Love Emergency” by Rachel. It’s got an easy introduc¬ 
tion and it builds to a big beat perfect for warming up cold muscles. 

Floorwork time will fly by if you try Belinda Carlisle's pretty tune 
called "Heaven Is A Place On Earth." People seem to really like her 
voice and it's a great song for push-ups with bent knees or extended 
scissor movement, with lower back pressed into the floor, legs per¬ 
pendicular to the mat. Dhar Braxton will create an “Illusion” for easy 
exercising like V-seat sit-ups or crunches for abdominals. At 111 
BPM, “Illusions” can work into any floorwork routine. 

The health and fitness business is thriving and exercising con¬ 
tinues to make people more productive. An estimated 1,300 aerobics 
instructors are leading 22 million Americans to exercise using dance 
music. In this time of economic stress, men and women will be 
working out harder than ever. 

CHANGE 
OF 
ADDRESS 
Notify us at least six weeks before you move to your new 
address and we ll see that you don’t miss a single issue of 
Dance Music Report! Just follow these easy steps: 

ATTACH your address label here: 
or print your name, subscription # and zip code 
exactly the way it appears on the label: 

DJs •HI-ENERGY «DISCO 
•NEW MUSIC «ROCK 
•CLASSIC 12” DISCS 

"Long Island’s Best Donee Music Store” 
•OPEN 7 DAYS* 

DJ RECORDS, INC. 
1162 Deer Park Avenue, 

North Babylon, N.Y. 11703 

Available (516)667-1112 

SPINNING GOLD 
NAME 

SUBSCRIPTION ZIP CODE 

FILL IN your new address: 

NAME --

The Mobile DJ’s Handbook 
by Tom Gardner 

• 250 pages of “How to DJ" for profit e Income sources 
e How to Build a Multi-Unit Business e Letters, contracts 
• Party Formats e Games e MC Skills e Proven hit lists 
e Advertising e Promotion e Sales Pitches e Mixing tips 

DJ training 

NEW ADDRESS 

CITYSTATE/ZIP 

MAIL information to: 
DANCE MUSIC REPORT 
1747 First Avenue, New York, NY 10128 

ONLY $19.95 
ADD 12 per pooh parcel pott 

A PROVEN PLAN TO MAKE 
UP TO $100 AN HOUR! ! ! 

EUROPE 19 ASlA/AUST ¡12 
CA Rendants ADO «% Saia Ta* 

TIME WARP PUBLISHING 

7956 White Oak Ave Northridge. CA 91325 
(018) 344 2286 

Name_ 

Addreaa _ 

Clty/State/Zlp_ 

C.O.D. ORDERS SENT U.P.8. 



CRIMINAL 
RECORDS TINA B 

MIRACLES EXPLODE (CR120I9) 
HIP-HOP MIX BY THE LATIN RASCALS 
HOUSE MIX BY JUNIOR VASQUEZ 

WALLY JUMP JR. 
PRIVATE PARTY CRI2016 
MIXED BY JUNIOR VASQUEZ 
(AVAILABLE ON LP/CASSETTE) 

JOHN ROCCA 
MOVE CRI2 015 

A FARLEY “JACKMASTER” FUNK MIX 
(AVAILABLE ON LP/CASSETTE) 

REACT 
LOVE REACTION 
MIXED BY BOYD JARVIS/ 
OSCAR FULLER 

MIN 3 

JACK E MAKOSSA 
OPERA HOUSE 
MIN 2 CRIMINAL ELEMENT 

ORCHESTRA 
PUT THE NEEDLE TO 
THE RECORD CR12 0I4/0I7 
(VOCAL AND INSTRUMENTAL) 

ELLIS “D” 
MY LOLEATTA 
MIN 1 

CRLP/CRC 101 INCLUDES 
PRIVATE PARTY 
TIGHTEN UP/I JUST CAN'T 
STOP DANCIN' 
TURN ME LOOSE 

CRLP/CRC 100 INCLUDES 
MOVE 
I.O.U. 
I WANT IT TO BE REAL 

AND THE CRIME WAVE GOES ON t 
CRIMINAL RECORDS • 222 WEST 37TH STREET • NEW YORK, NY 10018 • (21 2) 967-5465 • FAX (212) 967-3861 



(Continued from page 15) DEAR COLLEAGUE 
few of our pioneers have survived since the early 70s. 

So many circumstances are totally different today: two obvious 
points are that the music business now knows it couldn’t kill off dance 
music, even by nuking it in the "disco sucks” era. And it's so much 
easier to make a record that even the most inexperienced non-musi-
cian can make a successful record, as long as intuition holds up. 

But there are two finer points: A&R is changing. People in our 
circle, who’ve been quietly (or not so quietly) paying their dues, have 
been moving into black A&R. Merlin Bobb and Timmy Regisford are 
old hands by now—but the hirings of Kenny Ortiz, Dave Shaw and 
Tony Joseph make this a' (gasp!) trend. And the A&R input of dance 
departments at Atlantic, Capitol, and on down the alphabet is becom¬ 
ing wider and wider. The doors are open. 

And, as we were saying all along since 1975, all that remix work 
is practice for production—the upshot being that dozens of people 
with club music background are getting the experience to produce 
and, in turn, are that much more capable of keeping clubs supplied 
with the kind of music we want. And all of this doesn't have to be 
on a shoestring or in a do-it-yourself context. 

My observation of the music business has always suggested to 
me that a big part of success, of making a breakthrough, is proximity. 
The element of luck means getting near enough to the stream to 
jump in. The element of skill and talent means being able to swim 
once you jump in. But even more has been taught to me in the last 
eighteen months—by our highly ambitious newcomers, especially, 
who’ve displayed stunning business acumen and who’ve learned 
the game well enough to see their names on the pop charts at the 
stage where previous generations of remix people were still working 
for free or arguing for a point. (It should be said that, percentage-wise, 
the lion’s share of a remix budget sill goes to studio time and fancy 
outboard gear, not into the pockets of the remixer.) 

As busy as we’ve all gotten, there's more to be done. In my own 
view, one of the most advantageous immediate concerns would be 
to become active in managing the image of dance music in the 
industry. We’ve already got a number of people (you know who you 
are) who speak the corporate-climber's language of hype, marketing 
and promotion.That’s needed. But as a journalist, I know that many 
of you have important things to say about music, success and your 
own approach to becoming a producer. 

I also know that almost none of you really think of yourselves as 
young revolutionaries, although the sense of being outsiders lends 
a lot of spark and excitement to what we're doing. That's fine. My 
suggestion: find a place to say what you’re concerned with, and 
build a platform into the legitimate industry. That was one of my 
utmost purposes in Billboard, and, believe me, Bill Coleman and 
Dave Peaslee are carrying it on. 

But that’s not the only place to do it. You're also sources of 
information for the label people, publishers, goods-and-services 
people, retailers, distributors, radio people or any such you may be 
talking to: they’re listening as hard for clues and tips as I do when 
interviewing for a story. Ultimately, it's about penetrating all the estab¬ 
lished structures, including the National Academy of Recording Arts 
and Sciences, which gives out the Grammy Awards (anyone who’s 
produced or mixed six tracks should be a voting member). 

I don’t think any of us came into this end of the business with 
the confident expectation that it would provide us a living for most 
of our lives. But we’re here, and in desperately hanging on to our 
specialized turf, we’ve succeeded in becoming a real constituency, 
with very specific concerns and issues. It's up to us to continue 
solidifying our presence and our voices. 

Street legal. 
Smart mobile operators have discovered how to capitalize on 

the impact of music video legally! They rely on Wolfram Video’s 
exclusive VideoToGo™ series developed especially for mobiles. If 
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you’re exhibiting any tape with an FBI warning, off 
air recording or product from another video music 
service, harsh fines and possible imprisonment 
could put a screeching halt to your mobile career. 
Contact Wolfram Video for more information on 
legal music videos designed for mobiles. Call toll-
free 1-800-433-1652. In Wisconsin, 414-546-1379. 

WOLFRAM 
VIDEO 

Loud and clear. 



CRITICSCHOICES—T0P100F1987 
CRITICS CHOICES - TOP 10 OF 1987 

We asked all of our writers to submit their top ten favorite records of 
the past year with a few sentences explaining their selections. We hope 
that this will provide some insight into the colorful characters that make 
up our panel of contributors. None of these entries are in any order of 
preference—in other words the first record on a list is not necessarily No. 
1—these are general comments. 

STEPHANIE SHEPHERD 
1. SINEAD O'CONNOR “The Lion And The Cobra" Chrysalis LP 

Dramatic. Truly different. Sinead at age 20 has modernized the concept of 
rebellion. She is an individual not afraid to write what she thinks in her songs, to 
put her heart into the vocal delivery. An inspiration amidst a year of general 
mediocrity. 
2. LITTLE STEVEN “Freedom No Compromise" Manhattan LP 

Highly underrated due to it's political nature. Steven brings out world issues 
through his music that we should all be aware of. Though “Trail of Broken Treaties" 
, which is an anthem telling the plight of Native Americans, is too much of a 
rocker for the dance community, the potential pop hit "Bitter Fruit”, a duet with 
Ruben Blades, has never been promoted as it should. 
3. SWING OUT SISTER “It’s Better To Travel" Polygram LP 

Jazzy, melodic and refreshing. This album is the precursor of a new breed of 
pop music. Filled with lush arrangements and soaring harmonies, this is an album 
which never grows boring even after many listens. 
3. BASIA “Time And Tide” Epic LP 

Everything mentioned about Swing Out Sister applies here. This is the Matt 
Bianco concept taken a step further with more of an identity. This is the type of 
music European tastemakers have danced to for years. Stylish, upbeat and sin¬ 
cere. Again, this does not grow old but more delectable with age. like a vintage 
wine. 
4. VESTA WILLIAMS “Don’t You Blow A Good Thing" A&M LP 
A powerful vocal delivery, a well written and arranged tune; a biting serious 

bass line and an excellent percussive track. What more can you ask from a 

record? Highly overlooked. 
5. ELEANOR MILLS “Mr. Right” VinylMania 12” 

tradition of underground R&B freestyle dance music made popular at such 
NY clubs as the Paradise Garage and Better Days, has come to an end this year 
as both clubs have closed (No matter if they relocate, it was the atmosphere of 
the original locations which created the mood for this music). Eleanor Mills was 
a club classic in the style of Loleatta Holloway, Jocelyn Brown and First Choice 
Funky and jazzy, this was the best of the genre that surfaced this year This is 
the type of music that many of us grew up dancing to and that Frankie Crocker 
used to break on New York radio. Let's hope that those who decide what the 
public will listen to won't drive this form of music to extinction “Mr Right” is a 
classic for your collection. 
6 TRANSDANCE "Do The Dance" Epic 12“ 

Highly energetic, exciting and DOR influenced, this cut had enough crossover 
appeal to reach the Latin market as well. It’s hard to explain why this is so 
catchy—you just have to throw it on during a peak set and watch the audience 
reaction. It moves people. Maybe the reason is because it was innocently con¬ 
ceived without the influence of dozens of formula records. 
7. EARTH WIND & FIRE “System of Survival" Columbia 12“ 
Obviousiy I am not alone in selecting this as a favorite. It was an instant hit 

EW&F returned in triumph, updating this sound while retaining the horns socially 
relevant lyrical content and strong melodies that made them a household word 
in the previous decade. 
8 CAROLYN PORTER “I Said It I Meant It” Atlantic 12“ 

This was another great cut that fell between the cracks and no doubt will be 
revived as a classic. Freddie Bastone outdid himself in production and arrange¬ 
ment creating an energy that built as the song progressed and exploded in the 
chorus and breaks. Could it be that the dance audience has receded into those 
who only know how to shuffle their feet, and thus couldn't relate to the emotional 
output of this record? 
9. U2 “The Joshua Tree” Island LP 

No. this was not a particularly danceable album, but it may have been the 
pinnacle of U2's career. This album will always have a place in my collection. 
10. A TIE: COMPANY B “Fascinated" Atlantic 12“ 

(Please turn to page 32) 

LOREN CHAIDEZ PROMOTION 
530 W. 23RD STREET, SUITE 411 
NEW YORK, NY 10011 
(212) 627-0981 

React— LOVE REACTION— Minimal 
Jack E. Makossa—OPERA HOUSE— Criminal 

John Rocca—MOVE— Criminal 
Wally Jump Jr.-PRIVATE PARTY-Criminai 
Judy Torres—COME INTO MY ARMS— Profile 

Rhonda Parris—NO NO LOVE— Profile 
Ex-Sample—AND SO IT GOES—Wide Angle 

DAF-WE GUN—JCi 

Silicon Dream—MARCELLO—JCi 
Chena—E.S.P—Columbia 

Taravhonty—JOIN HANDS— Big Beat 
MSG—/ CAN TELL—Diamond 

Siri Lini-YOU MAKE ME COME ALIVE-Orphan 
Tina B—MIRACLES EXPLODE-Criminai 

Kechia Jenkins—IN NEED SOMEBODY— Profile 
Bobby ‘ O 'SUSPICIOUS MINDS-“O’’ Records 

NATIONAL 12" DANCE PROMOTION AND MARKETING 
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VENUES 
'BOB 

o, what is there to say about another year of club 
bookings. Well, everybody is hailing courageous 
radio formats for bringing more dance music to the 
public. Great, for record sales that is. The added 
name exposure did indeed mean more live income 
for the track artists but only through increased book¬ 
ing volume. Prices, it seems, remained the same or 

went down in many markets. Club owners, no fools they, took advan¬ 
tage of the increased competition and nailed most deals below any 
reasonable spread-of-wealth calculations based on the gross income 
potential. This type of business mentality promotes “meat rack" 
schedules and is evidence of low respect for talent bought. After all, 
door prices have doubled in the last few years but talent prices are 
the same or less. Ever airfares are significantly lower and add to the 
overall savings of a promotion yet many deserving artists, meaning 
those with legitimate hit records, are getting market rates based on 
someone’s idea of a fair price. 

Are promoters so talentless that they’re buying by the numbers 
like in Chinese restaurants? Yes and no. Yes, many are getting what¬ 
ever act for whatever the lowest price, and spend nothing on prom¬ 
otion, because the only ears they have is for the noise in their pockets 
made by the few pennies they save. No, for the few good promoters 
who get burned on talentless hyped-up and misrepresented acts, 
notably new acts, because they didn't do their homework in contact¬ 
ing other promoters and hearing first hand about the act’s show. 

Are artists so talentless that they’re only along for the ride? Yes 
and no again. Yes, because many of this year’s track acts are un¬ 
trained street kids being paid to perform material for salary and have 

no direction in career development due to ruthlessly exploitative 
agreements offered to them and the overall industry acceptance of 
“theatrical persona”. The no is mostly for the latter reason though. 

Are agents so hungry and talentless that they’re only out for 
their 10%? Once again, yes and no. Yes, mostly in non-exclusive 
agency situations where they're hired strictly for the paperwork and 
price reduction schemes. And, quite honestly, many agents only 
know what they read in fabricated press releases. Once again “home¬ 
work” is the key to success in this business. The good guys know 
what they’re selling and deserve their cut. 

SO, BOBAN, WHAT IS REALLY THERE TO SAY ABOUT CLUB 
BOOKINGS THIS YEAR? 

Pray for the future and try coming down to the Winter Music 
Conference in Miami this February. There, along with influential mem¬ 
bers of the recording industry in attendance, we’ll try to see where 
the industry’s at and recognize areas in need of improvement. 

Meanwhile, Happy New Year and Merry Bookings! 

AGENCIES 
The following is our Year End Directory of Booking Agencies 
offering club-oriented attractions. Many of them represent 
exclusive artists and all have contact with the non-exclusive 
artists you’re looking for. 

(Please turn to page 60) 
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Happy Holidays 
To All Of You 

From All Of Us. 
GENERAL TALENT INTERNATIONAL 
1700 Broadway • 10th Floor • New York, New York 10019 • Phone: 212-245-3939 



■ le proved we 

"Ain't No Joke" 
in '87 and we'll 

"Pump Up The Volume" 
in '88. 

DJ's, Radio & Independent 

Distributors— 

We couldn't have done it 

without you! 

"This is Life"— Don't Drink & Drive 

14 E. 4th Street, NY NY 10012 
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REPORT 

1987READERS'P0LLRESULTS 
BEST NEW ARTIST: 

DEBBIE GIBSON 
BEST MALE ARTIST (TIE): 

PRINCE/MICHAEL JACKSON 
BEST FEMALE ARTIST: 
MADONNA 

BEST GROUP: 
EXPOSE 

BEST PRODUCER: 
STOCK AITKEN & WATERMAN 

BEST R&B LP. 
MICHAEL JACKSON "BAD" 

BEST R&B 12": 
ALEXANDER O'NEAL "FAKE" 

BEST DOR LP (TIE): 
ERASURE "THE CIRCUS" 
NEW ORDER "SUBSTANCE" 

BEST DOR 12". 
DEPECHE MODE "STRANGE LOVE" 

BEST HI-NRG LP (TIE): 
DEAD OR ALIVE "MAD, BAD & DANGEROUS TO KNOW" 
BANANARAMA "WOW" 
PET SHOP BOYS "ACTUALLY" 

BEST HI-NRG 12": 
PAUL LEKAKIS "BOOM BOOM" 

BEST HOUSE LP: 
HOUSE MUSIC VOL. Il (DJ INTL. COMPILATION) 

BEST HOUSE 12" (TIE): 
MARSHALL JEFFERSON "MOVE YOUR BODY" 

FULL HOUSE "COMMUNICATE" 
LIZ TORRES "CAN'T GET ENOUGH" 

BEST CROSSOVER LP: 
EXPOSE "EXPOSURE" 

BEST CROSSOVER 12" (TIE): 
EARTH WIND & FIRE: "SYSTEM OF SURVIVAL 
DEBBIE GIBSON "ONLY IN MY DREAMS" 
EXPOSE "POINT OF NO RETURN" 

BEST RAP LP (TIE): 
LL COOL J "BIGGER & DEFFER" 
SALT N' PEPA "HOT COOL & VICIOUS" 
ERIC B "I KNOW YOU GOT SOUL" 

BEST RAP 12" (TIE): 
LL COOL J "I NEED LOVE" 
SALT N' PEPA "TRAMP" 
ERIC B "I KNOW YOU GOT SOUL" 

BEST IMPORT: 
M/A/R/R/S "PUMP UP THE VOLUME" (4AD) 

BEST VIDEO: 
MICHAEL JACKSON "BAD" 

BEST REMIXER: 
SHEP PETTIBONE 

READERS' CHOICE BEST LP: 
MICHAEL JACKSON "BAD" 

READERS' CHOICE BEST 12" (TIE): 
WHITNEY HOUSTON "SO EMOTIONAL" 
COMPANY B "FASCINATED" 

BEST LIVE PERFORMANCE (TIE): 
TINA TURNER/MADONNA 

TOP TWENTY SONGS (LISTED IN ORDER OF PREFERENCE) 
1. COMPANY B "Fascinated" 
2. NOEL "Silent Morning" 
3. DEPECHE MODE "Strange Love" 
4. PEPSI & SHIRLIE "Heartache" 
5. PRETTY POISON "Catch Me I'm Falling" 
6. DEBBIE GIBSON "Only In My Dreams" 
7. JODY WATLEY "Looking for A New Love" 
8. WILL TO POWER "Dreamin' " 
9. DEAD OR ALIVE "Brand New Lover" 

10. EXPOSE "Come Go With Me" 
11. BANANARAMA "I Heard A Rumour" 

12. PAUL LEKAKIS "Boom Boom" 
13. COVER GIRLS "Because Of You" 
14. FUN FUN "Baila Bolero" 
15. WHITNEY HOUSTON "I Wanna Dance With Somebody 
16. MADONNA "Causing A Commotion" 
17. TAYLOR DAYNE "Tell It To My Heart" 
18. TWO PUERTO RICANS, A BLACK MAN & 

A DOMINICAN "Do It Properly" 
19. DEBBIE HARRY "In Love With Love" 
20. LIZ TORRES "Can't Get Enough" 
tie PET SHOP BOYS "It's A Sin" 
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STUPID DEF 
BY DR. F U N K E N-K L E I N i H A N K SHOCKLEE 

'll wax and maim, all rappers who proclaim ... sorry, 
I was just getting into the seasonal spirit a little with 
my new Just Ice twelve inch. Anyway, Profile has 
put out a good double LP to finish out the year in 
Mr. Magic's Rap Attack Vol. 3, with a cover that looks 
like he’s about to deliver a fireside chat Hurby 
Lovebug, easily one of the “supa producás” of the 

year, gets paid three times with Dana Dane's “Cinderfella” off his 
number two charting album, Salt-N-Pepa s smoker from all their U.S. 
tour dates, “Tramp, ” and a cut that’s just begun to realize its damage 
potential: Sweet Tee "It’s Like That Yall." Two other big times show 
up in Teddy Riley s production of the Classical Two s “New Gener¬ 
ation” and self-proclaimed “musical genius' Marley Marl throws in 
Roxanne Shante s “Have A Nice Day.” The album also includes a 
new LL-Run-J5-JB salute to the music from across the Atlantic by 
Derek B called “Get Down,” “I Ain’t No Joke” form the guys whose 
gold LP wasn’t one. Eric B and Rakim, Epee MD s funky surprise 
smash “It’s My Thing,” a duo can expect to be living large in '88, 
King Sun-D Moets “Hey Love,” the Surf MCs, Run-DMC and 
Spyder D. 

So you've undoubtedly heard most of those cuts 'til your ears 
bleed but since it’s holiday time, imagine this—a 1987 Stupid Def 
Compilation that would “wax, buff and simonize” the competition. 
Side one would open with Schoolly D s "Parkside 5-2” followed by 
Boogie Down Productions "Criminal Minded," an everlasting salute 
to the late DJ Scott La Rock “who's in here." The noise beats sound 
of the 80s would definitely dominate the record from the beeper 
beats of the Kings of Pressure “You Know How To Reach Us,” to 
the Pac Man sounds of Cool C's "Juice Crew Dis,” to the beginning 
of the whole trend in the car alarm sax line of Public Enemy's “Rebel 
Without A Pause.” Flipping the disc over to side two you would find 
the masters of the X-rated lyrics MC Breeze, Tone Loc and NWA. 
The Breeze cut would have to be “Get Butt Naked Bitch” off his 
second mini album. I don't even know if that's the actual title of the 

song 'cause it’s not on the label but with lines like “I hear you even 
drink your own menstru-ation" you can’t lose. The Tone Loc cut 
would be the original B-side which has since been censored called 
“Cheeba Cheeba" side by side with NWA s “Dope Man”—that's right, 
“I'll slap you upside the head with nine inches of limp dick.” Two 
cuts that would definitely finish the album off right would be the 
bassline of UTFO s “SWAT” “all I wanna do is stick my uh-uh-uh in 
you,” and the out of sync Joe Cocker piano line in the newly remas¬ 
tered version of the Ultramagnetic MCs “Funky." 

There's a few cuts that didn’t make the top ten that still deserve 
a shout: Mikey D and the LA Posse s “I Get Rough,” Milk D’s voice 
of the year in the Audio 2’s “Top Billin,” and the 2 Live Crew and 
Jungle Brothers compatible topics of the year in “We Want Some 
Pussy" and "Jimbrowski." The Stupid Def 1987 Compilation would 
probably not go over too well with the PMRC and some Southern 
retailers, but for anybody who really knows what time it is it would 
be a monster. 

Well keep one eye on the shelves next year for the Stupid Def 
Compilation Vol. 2. Keep the other eye on some fine gift ideas for 
Dr. Funken-Klein—either Mr. Game Show or the Talking Pee Wee 
Herman. Chilly Chill. 

1987 STUPID DEF Top 10 
1. NWA “Dope Man” (Macóla) 
2. TONE LOC “Cheeba Cheeba" (Delicious Vinyl) 
3. PUBLIC ENEMY “Rebel Without A Pause" (Def Jam) 
4 ULTRAMAGNETIC MCS “Funky" (Next Plateau) 
5. BREEZE “Get Butt Naked Bitch" (Masters Of Disaster) 
6. COOL C “Juice Crew Dis" (Pop Art) 
7. UTFO “SWAT“ (Select) 
8. KINGS OF PRESSURE “You Know How To Reach Us” (Next 

Plateau) 
9. BOOGIE DOWN PRODUCTIONS Criminal Minded” (B-Boy) 

10. SCHOOLY D “Parkside 5-2” (Jive) 

ADVER TIO ■■ DMR (212) 
860-5580 

PHOTO CAPTION: Daddy O and Delight of Stetsasonlc who performed this week 
In promotion of their benefit single A.F.R.I.C.A. PHOTO CREDIT: F. Newman 

at the World 



«ÄS 

•*»’*** s>el9öB^^ 



32 

CRITICSCHOICES (Continued from page 25) 

NANCY MARTINEZ "Move Out" Atlantic 12" 
Although there are many contenders in 1987 among those vying for top Pop/Hi-

NRG spot, these two for me caught my ear as those that would have longevity. 
They will still excite any dance floor. And it’s interesting to note that Co. B was 
produced by Ish in Florida, while Nancy was produced by Teneen Ali in Canada. 
The "hot” radio format has brought this genre to the ears of many listeners across 
the country. In many ways “disco” was again legitimized a decade after its demise 
in 1979. Let's not let radio take all the credit. 

ALI LEXA 
1 THE THE “Infected" Epic LP 

Great music, great message and a great video. 
2 DEPECHE MODE "Strangelove" Sire LP 
A welcome return to their earlier, hook filled releases. 

3 FRONT 242 “Official Version" WaxTrax LP 
Pure, aggressive, unpretentious industrial dance music. 

4 CABARET VOLTAIRE "Don’t Argue" Parlophone UK (original version) 
A great melding of industrial and commercially viable dance music 

5 ERASURE The Circus" Sire LP 
Reminds me of earlier Yazoo & Depeche Mode. 

6. MEL & KIM “FLM" Atlantic LP 
Fun, catchy, well executed, a great representation of the state of club music in 1987. 

7. C.C.C.P. "American-Soviets" Oak Lawn 
A great groove that works in my format. 

8. WILLIAM ORBIT "Orbit" 1RS LP 
A truly talented musician & songwriter, also some of the best breakup/traqedv songs 

of the year. 
9. MICHAEL JACKSON Bad" Epic LP 

Don’t care what anyone says, one of the few albums with songwriting good enough 
to stand up to my repeated listenings (even if it did take 128 tracks to produce it) 
10 YES Big Generator” ATCO LP 
Superb production coupled with excellent musicianship. This group still manages 

to sound fresh even after all these years and all the personnel changes. 

ROBERT OUIMET 
1. MARSHALL JEFFERSON “Move Your Body" 

It captured raw energy with the best elements of the early disco era. Minimal playing 
for maximum effort. Recorded on the worst label around 
2. KENNY “JAMMIN"' JASON Can You Dance“ 
A frantic foot stomperwith a mean bass line sound perfectly made for dancers only 

3. HOUSEMASTER BOYS AND THE RUDE BOY OF HOUSE House Nation" 
If by the end of this record you didn't know the title by heart, you must have been 

deaf. The most nagging record of the year. 
4. RALPHIE ROSARIO You Used To Hold Me" 
A "house" record with soulful wailing vocals, persistant beat over a solid "house7NY 

funk bass line. Vital dance music. 
5 STEVE “SILK" HURLEY Jack Your Body“ 
Another instrumental that drove everybody I know on the dance floor . That was 

immediate, and brilliantly to the point. 
6 “GO GO" LORENZO AND THE DAVIS PICKNEY PROJECT You Can Dance If 
You Want To“ 
The only go-go record that got my attention this year, featured steady heavy percus¬ 

sions. chanting vocals over a good back beat. If you didn’t dance to this record you 
weren’t "friends of theirs". 
7. M.A.R.R.S. “Pump Up The Volume" 
The novelty of the year with all the right gimmicks and sound. A nasty record. 

8 NITZER EBB “Let Your Body Learn“ 
Raw new wavish vocals, with an urban bass line over a disco beat. A powerful 

combination of mixed ideas that proved right. 
9 TULIO DE PISCOPO Stop Da Jon-Primavera" 

This was a different record - sung in Italian, featuring real instruments, rhythmically 
smooth, polished, happy going and musically refreshing. 
10. COMPANY B “Fascinated” 
A nice mixture of early disco with the Miami sound sung pop-ish-ly over an interesting 

dance edge. 
In all a year that proved that dance music is more than just pop music and also a 

year where many records did not have to be played on the radio to be hits in Montreal . 

KATHY NIZZARI’S LUCKY 13 FOR 1987 
1. COLIN NEWMAN “Commercial Suicide” Enigma 
One of the greatest songwriter/guitarists of our time, his music is sensitive, intelligent 

and moving. 
2. YOUNG POPULAR AND SEXY (FACTORY compilation) 
A good collection of music (DURUTTI COLUMN, STOCKHOLM MONSTERS, THICK 

PIGEON) with a great track by A CERTAIN RATIO “And Then She Smiles" that always 
makes me smile. 
3. LEATHER NUN “Force of Habit” 1RS 
Sweden s rock and roll gods bring us the year's best sex song with “Have Sex With 

Me". Smokin'! 
4 DEPECHE MODE “Music For The Masses" Sire 

Insightful songs from the young popsters but the album's high points are its instru¬ 
mentals. 

(Please turn to page 46) 

CICCO 
PRODUCTIONS, IISIO. 
DANCE WHOLESALE IMPORTS 
25 W. 38 ST. NYC 12121 391-8040 

CIC 104 
LARABELLE 
'I CANT STOP" 

CIC 105 
B. BLASE 
"SHAME" 

CIC 103 
GAUCHO 
'DANCE FOREVER IRXf 

CIC 107 
A. ONE 
“HOPES & DREAMS' 

SABRINA 
-HOT GIRL’ (RX) 

ROSS 
‘DONT STOP¬ 

FUN FUN 
-COULD THIS BE 
LOVE¬ 

TOUCH 
■MEGAMIX¬ 

PAPARAZZI 
“NOW IS THE TIME“ 

SPECIAL TOUCH 
"LOVE GUN" 

ZIVAGO 
'LITTLE RUSSIAN-

RICK ROCK 
"YEAH YEAH GO GO' 

CERRONE 
"SUPERNATURE" 
(88 House Mix) 

MODERN TALKING 
‘IN 100 EARS¬ 

WISH KEY 
■MAKE IT UP" 

HYPNOSIS 
"NEW mix-

MAIL ORDER C212J 381-8041 

We wish to extend 
Season’s Greetings 

to all our 
valued customers 

and thank you for your 
continuing support. 

R U DEF-
INITELY MAKING A RECORD? 
CALL US FOB TH! ULTIMATE 
WRAPS FOB YDUR TBAX! 

RECORD JACKETS 
7" SLEEVES 

CASSETTE INSERTS & LABELS 
C.D. PRODUCTS 

PRESSURE SENSITIVE STICKERS 
FULL SERVICE DESIGN ART TYPE 

KEYSTONE 
Printed Specialties! Co . Inc 

1 KEYSTONE PLACE JESSUP. PA. 18434 717-383-3280 



Dance Music PICK HIT 
REPORT 

Beats Per Minute are noted after catalog number. BPM courtesy of DISCO BEATS/DANCE 
BEATS. For more information on this service call (518) 371-5959. All records listed are available 
commercially. The format (LP/1277') is listed after label name. Chart movement is determined by 
reports from key DJs. It is not an absolute scale. It simply shows chart position relative to other 
records and relative movement from last chart (LC) to this chart (TC). 

WA WA NEE “Stimulation” (Epic 12”) 
Smooth, graceful, provocative, this is a great follow-up to “Sugar Free.” A 

tight, crisp production and eloquent vocals add up to another hit for this Australian 
group. 

LIZ TORRES “Mama’s Boy” (State Street 12”) 
Raw, gutsy street level music from Liz. She can’t surpass “Can’t Get Enough" 

but this will certainly hold its own. 

=80 
CHECKLISTb^h 
Volume 10 Issue 25 December 25, 1987- January 21, 1988 

TC LC TC LC 

□ 1 6 WHITNEY HOUSTON—So Emotional 
_ Arista AD1 -9641—120 BPM_ _ 

□ 2 1 M.A.R.R.S.—Pump Up The Volume 
4ttl & Bway 452—113 BPM 

□ 3 2 RICK ASTLEY—Never Gonna Give You Up 
_ RCA 6784—114 BPM_ __ __ _ 

□ 4 7 MICHAEL JACKSON—The Way You Make Me Feel 
_ Epic 49-07487—115 BPM_ _ _ 

□ 5 16 MADONNA—You Can Dance (Various) 
_ Sire LP 25535_ __ __ 

□ 6 3 TINA TURNER—Afterglow 
_ Capitol V15349—112 BPM_ _ _ __ 

□ 7 4 GLADYS KNIGHT & THE PIPS—Love Overboard 
MCA 23803—110 BPM 

□ 8 10 BANANARAMA—I Can’t Help ItMr. Sleaze 
London 886-212-120 BPM/100 BPM 

□ 9 36 PET SHOP BOYS—What Have I Done To Deserve This 
_ EMI V 56080—118 BPM_ __ 

□ 10 — JODY WATLEY—Some Kind Of Lover 
_ MCA 23816—119 BPM _ __ _ 

□ 11 18 COMMUNARDS—Never Can Say Goodbye 
_ MCA 23812—133 BPM_ _ 

□ 12 70 AVA CHERRY—Keep Me Satisfied 
_ Capitol V 15352—106 BPM_ 

□ 13 31 CHIC—Jack Le Freak 
_ Atlantic 86634—121 BPM_ _ _ _ 

□ 14 13 INXS—Need You Tonight 
_ Atlantic 86645—109 BPM_ __ 

□ 15 58 BOY GEORGE—Live My Life 
_ Virgin 96728—99 BPM_ __ __ 

□ 16 9 GEORGIO—Lover’s Lane 
_ Motown 4592—118 BPM_ _ _ 

□ 17 30 STEVIE WONDER—OfceleiW.s 
_ Motown 4593—100 BPM_ _ _ __ 

□ 18 26 SUPERTRAMP—I’m Begging You 
_ A8M SP1 2254—122 BPM_ _ 

□ 19 — NANCY MARTINEZ—Can’t Wait 
_ Atlantic 86626—118 BPM_ _ 

□ 20 27 SWING OUT SISTER—Twilight World 
Mercury 8704)1 5—114 BPM _ 

□ 21 8 NOCERA—Let’s Go 
Sleeping Bag SLX 29—1 18 BPM _ 

□ 22 20 DOUBLE DESTINY—Prove It 
_ 4th A Broadway 449—118 BPM_ __ __ 

□ 23 5 EARTH WIND & FIRE—System Of Survival 
_ Columbia 44-07475—121 BPM_ __ 

□ 24 40 PATRICE RUSHEN—Come Back To Me 
_ Arista AD1-9646—110 BPM_ __ 

□ 25 17 CHENA—E.S.P. 
_ Columbia 44-07470—118 BPM_ 

□ 26 — ALISHA—Let Your Heart Make Up Your Mind 
_ RCA 6821—120 BPM_ 

□ 27 21 JUDY TORRES—Come Into My Arms 
_ Profile PRO 7165_ _ _ __ 

□ 28 66 BELINDA CARLISLE—Heaven Is A Place On Earth 
_ 1RS 23808-124 BPM_ __ __ 

□ 29 12 BUSTER POINDEXTER—Hot Hot Hot 
_ RCA 6737-128-131 BPM_ 

□ 30 50 PRINCE—1 Could Never Take The Place Of Your Man 
_ Paisley Park 20728—148 BPM_ _ _ _ 

□ 31 28 RITA MITSOUKO—Andy 
_ Virgin 96734—108 BPM_ __ 

□ 32 — GEORGE MICHAEL—Faith 
_ Columbia 44-07478—192 BPM_ _ _ 

□ 33 22 WALLY JUMP JR—Private Party 
_ Criminal 016—124 BPM_ _ 

□ 34 — TERRY BILLY—Don’t Lock Me Out 
_ Atlantic 86623—110 BPM_ __ 

□ 35 — CASTLE BEAT—Today Tonight Forever 
Select 62306—121 BPM 

□ 36 25 DEBBIE GIBSON—Shake Your Love 
Atlantic 86651—122 BPM 

□ 37 42 P.I.L.—Seattle 
Virgin 96729—94 BPM 

□ 38 38 CLAUDJA BARRY—Hot To The Touch 
Epic 49-07496—120 BPM 

□ 39 19 LYDIA LEE LOVE—Don’t Take Your Love Away 
Stardom Groove 1001—120 BPM -

□ 40 — MEL & KIM—I’m The One Who Really Loves You 
Atlantic 86627—116 BPM_ 

□ 41 RE RAQUEL WELCH—This Girl s Back In Town 
Columbia 44-07477—131 BPM 

□ 42 — EX-SAMPLE—And So It Goes 
Wide Angle 87133—120 BPM 

□ 43 49 EROTIC EXOTIC—I Can Give You What You Need 
Sutra 069 

□ 44 68 TOTAL CONTRAST—Kiss 
London 886-215—118 BPM 

□ 45 46 DEPECHE MODE—Never Let Me Down Again 
Sire 20783—106 BPM 

□ 46 32 NITZER EBB—Join In The Chant 
Geffen 20786—120 BPM 

□ 47 39 COOKIE CREW—Females 
TVT 4009—108 BPM 

□ 48 35 VARIOUS ARTISTS—Welcome To The Club 
Jump Street LP JS1001 

□ 49 14 JOHN ROCCA—Move 
Criminal 015 

□ 50 29 BRENDA K. STARR—Breakfast In Bed 
MCA 23796—122 BPM 

□ 51 — AGE OF CHANCE—Don’t Get Mad-Get Even! 
Virgin 96726-126 BPM 

□ 52 — ELISA FIORILLO—How Can I Forget You 
Chrysalis 4V9 43196-138 BPM 

□ 53 — BLACK BRITAIN—Real Life 
Virgin 96727—102 BPM 

□ 54 24 SOCIETY—Love It 
Big Time 6068 

□ 55 23 COVER GIRLS—Because Of You 
Fever 819—120 BPM 

□ 56 33 DAF—The Gun 
JCI 9003—116 BPM 

□ 57 41 KEITH SWEAT—1 Want Her 
ElektraVIntertainment 66788— 108 BPM 

□ 58 — DEAD OR ALIVE—I’ll Save You All My Kisses 
Epic 49-07482—138 BPM 

□ 59 59 TOLGA—Leave It All Behind 
Cutting 216—123 

□ 60 37 THE ALARM—Rain In The Summertime 
1RS 23811—108 BPM 

□ 61 53 BASIA—Run For Cover 
Epic 49-07473—112 BPM 

□ 62 34 ABC—The Night You Murdered Love 
Mercury 888-894-1—112 BPM 

□ 63 15 STING—We’ll Be Together 
A&M SP 12251-117 BPM 

□ 64 — TARAVHONTY—Join Hands 
Big Beat BB 001 

□ 65 56 TONY TERRY—She’s Fly 
Epic 49-07461—100 BPM 

□ 66 54 JOYCE SIMS—Come Into My Life 
Sleeping Bag SLX-28—95 BPM 

□ 67 RE AEROSMITH—(Dude) Looks Like A Lady 
Geffen 20751—128 BPM 

□ 68 47 BREAKFAST CLUB—Never Be The Same 
MCA 23797—117 BPM 

□ 69 — MICK JAGGER—Throwaway 
Columbia 44-074921—130 BPM 

□ 70 — WILSON PICKETT—In The Midnight Hour 
Motown— 114 BPM 

□ 71 — SISTERS OF MERCY—This Corrosion 
Elektra 66796-150 BPM 

□ 72 62 MELI SA MORGAN—If You Can Do It 
Capitol V 15345—110 BPM 

□ 73 — ASHER D—Ragamuffin Hip-Hop 
Profile PRO 7177—98 BPM 

□ 74 48 SYBIL—My Love Is Guaranteed 
Next Plateau NP 50067—118 BPM 

□ 75 11 BLAZE—If You Should Need A Friend 
Quark 006—120 BPM 

□ 76 57 BRYAN FERRY—The Right Stuff 
Reprise 20799—101 BPM 

□ 77 44 RHONDA PARRIS—No No Love 
Profile PRO 7166—122 BPM 

□ 78 — EXPOSE—Seasons Change 
Arista AD1-9639—88 BPM 

□ 79 RE MASTER C & J—In The City 
State Street 1005 

□ 80 — BEFORE THE STORM—I Got The Music 
_ Movin’_ _ __ 

"JUST A MIRAGE 
the 3rd dance club hit from the IP “Just Visiting This Planet” 
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H ¡-N R G ■■ EU R OBEAT SNEAK PREVIEWS 
S E Y JONES B Y S T E P H A N I E SHE 

his was the year of Disco's return! 1987. Formula 
kingpins Stock Aitken & Waterman (and Harding) 
imprinted the year's broadened slate of dance-to-
pop crossovers with a new cutting tooth of the British 
Sound. 

The commerciality of Hi-NRG was illuminated by 
the hit power their buoyant disco jingles created. 

1987 was their year, and as such, one we as NRG supporters can 
claim as our own. 

Not only did SAW conquer America, but other foreign flags un¬ 
furled atop the year's Year-end charts. Foreign producers had the 
Midas Touch all to themselves in 1987: 
1 PET SHOP BOYS (Julian Mendelsohn, UK) 
2 DEAD OR ALIVE (SAW, UK) 
3 FUN FUN (Dario Raimondi & Alvaro Ugolini, Italy) 
4 VIVIEN VEE (Dario Raimondi & Alvaro Ugolini, Italy) 
5 PEPSI & SHIRLIE (Phil Fearon, UK) 
6 E G DAILY (SAW, UK) 
7 FUN FUN (Dario Raimondi & Alvaro Ugolini, Italy) 
8 ELAINE CHARLES (Teneen Ali, Canada) 
9 HAZELL DEAN (SAW, UK) 
10 ERIA FACHIN (Vince Degiorgio, Canada) 
Other charting producers of the year included: Sabby Rayas 
(Amante, Desire, Entourage); Ian Levine (Seventh Avenue, Scott 
Stryker, Man To Man); Paul Parker (Jessica Williams, Lisa); Man 
Parrish & Paul Zone (Man To Man, Man 2 Man Meets Jessica 
Williams); Ken Kessie & Morey Goldstein (Modern Rocketry); Alan 
Coelho (Yoh Yo, Click, Tapps); Fonny deWulf (Michael Bow, Bianca) 
Nick John (Nick John); among others. 

Label wise however, the US does dominate the Year-end Hi-NRG 
Top 80. The list of the year’s leading labels is topped by Megatone 
(with 6 Year-end charters), followed by: TSR/Damabi with 5 charters; 
Atlantic/Omni, JDC, and Epic, each with 4; Nightwave/Altair, Sire/Gef-
fen, and RJM with 3 each. Overall though, in total pieces that charted 
Power/Boulevard (Canada) led with 17 titles charting throughout 
1987, followed by: Megatone (9); Nightmare-UK (9); Nighwave/Altiar 
(7); Dice (6); Atlantic/Omni (6); Epic/Carrere (6); and Energy (Italy) 
ZYX (Germany), Passion (UK), BMS (Italy) and JDC, each with 5 
titles charting throughout 1987. 

Suzy, who enjoyed the top NRG billing of 1986 didn't regain 
the crown in 1987. Her this year's “Don't Come Crying To Me" (JC-
Canada) finished at #27 Dead Or Alive, who had the #19 NRG 
song of 1986, "Brand New Lover," netted #2 on this year’s final tally 
with “Something In My House" (Epic). Mike Mareen who made the 
#28 slot in 1986 with “Love Spy,” made his 1987 Year-end dent at 
#76 with Agent Of Liberty" (ZYX); and Seventh Avenue finished a 
point higher (#75) with this year’s “Armed Robbery" (Nightmare-UK) 
compared to 1986’s “Love’s Gone Mad,” #53). 

1987 chart acts that showed up more than once were Pet Shop 
Boys—#1 “It’s A Sin7“Suburbia”; Fun Fun-#3 "Baila Bolero7#7 
“Gimme Some LovingTCould This Be Love”;Pepsi & Shirlie—#5 
“HeartacheTCan't Give Me Love”; Man To Man—#12 “I Need A 
Man"/#49 “Energy Is Eurobeat7#73 (with Jessica Williams) “These 
Boots Are Made For Walking7“Who Knows What Evil”: Modern Roc¬ 
ketry—#15 "Deeper & Deeper7#18 “I Feel Love Coming"; Chip 
Chip—#19 “Rock Me Tonight7#30 “Never Say Goodbye7“So Close 
To Heaven": Bananarama-#20 “I Heard A Rumour7“l Can't Help 

(Please turn to page 60) 

udging from the January release schedules we 
have received, many labels have been waiting 
until 1988 to showcase new material, most likely 
to avoid being obscured in the Christmas rush. 
Since this issue will be out for a month, we have 
tried to keep you up to date with what to expect 
during the first month of the year. 

Warner Brothers kicks off the new year with a Jam and 
Lewis production of “Fishnet" by Morris Day, a Tackhead 12" 
called “Body Jackin'" from the forthcoming LP “Lifestyles Of 
The Roach & Famous," a Steve Peck remix of LA-based X2's 
debut 12” “Strange But True,” a Scritti Politti 12” titled “Boom 
There She Was," a 12" from Taja Seville called "Wouldn't You 
Love To Love Me" with remixes by both Prince and Jellybean, 
a 12" by Dale Bozzio (of Missing Persons) on Paisley Park titled 
“Simon Simon" mixed by Shep Pettibone, a new Jill Jones 12" 
called “For Love" produced by Prince and remixed by John 
Luongo, a 12" from New York R&B group Al B. Sure called 
“Night And Day,” a Coatimundi 12” called “El Coco Loco" 
remixed by Scott Blackwell, a rap project on Sire by B.M.O.C. 
(which stands for Big Men On Campus) titled “Play That Funk," 
the Sire debut of the British band Underworld doing “Under¬ 
neath The Radar,” a new Talking Heads LP, a new Anthony 
And The Camp album, a Bruce Forest mix of Modernique s 
“So Much Love” produced by Larry Woo, a Shep Pettibone mix 
of “Behind The Wheel" by Depeche Mode and a new Appolonia 
project produced by Steve Barry and Ish. 

E R D 
EMI/Manhattan is looking forward to the new George 

Thoroughgood LP titled "Born To Be Bad," a Francois Kevorkian 
mix of “Are You Sure” by British rockers So, a Gavin Christopher 
ballad produced by the System titled “You Are Who You Love," 
a new Evelyn King single called “Flirt" produced by Leon Syl-
vers and new product from Natalie Cole, Steve Arrington and 
Sigue Sigue Sputnik. 

Jive Records has signed Boogie Down Productions who 
have a new LP slated for February. Also in the works is a 
Samantha Fox 12” called "Naughty Girls Need Love Too" written 
and produced by Full Force, a Billy Ocean single due in late 
January and albums from Jazzy Jeff and Fresh Prince and 
Millie Jackson scheduled for February release. 

Profile has an MC Beta 12" called “There’s Nothing Quite 
Like New York" produced by Jazzy Jay, a hip-hop dance cut 
titled “Forever Yours” by Taz mixed by Tony Humphries, a David 
Morales mix of “Burning Love” by Arts & Crafts, a Derrick B 
12” called “Get Down” accompanied by the album titled “Bullet 
From A Gun” and a “House” compilation LP put together by 
Brian Chin which includes selections like “Move Your Body" by 
Marshall Jefferson, “Jack Your Body" by J.M. Silk, Jeanne Har¬ 
ris’s “Just Another Man," "Do It Properly" by Two Puerto Ricans 
and “Fun With Bad Boys” by Screaming Rachel. 

Arista is eagerly awaiting Taylor Dayne’s debut LP “Tell It 
To My Heart.” Also scheduled is the Church's first LP for the 
label, “Starfish,” from which they have pulled the 12” “Under 

(Please turn to page 48) 

DO YOU DANCE? 
by 

DAVID VELLA 
This sizzling, sensational Hi-NRG smash 
hit is roaring up the charts and burning out 
turntables across the country. At 130 B.P.M., 
this handsome Aussie is bringing adrenaline 
disco back at last. No DJ. should be without 
a copy so order your 12" today. 

Send $5.50 (incl. postage) to: 

Hi-NRG THE WAY IT SHOULD BE. 

We at TWELVE INCHES DANCE RECORDS carry not 
only a complete line of domestic and import releases, 
we SPECIALIZE in hard-to-get and out-of-print disco 
classics, both imported and domestic. Whether it’s 

House Music, Euro-Beat, or Underground Club Music, 
import euro-disco or new age compact discs, if it’s hard 
to find, we’ll locate it for you in our collection, one of 
the LARGEST in the USA. And you’ll be ordering from 
friendly, knowledgeable DJs whose professional advice 

you’ll appreciate. 
MAIL ORDER PHONE: (202) 659-2011 

TWELVE INCHES DANCE RECORDS 
2010 P Street, NW Second Floor 

Washington, D.C. 20036 
We ship UPS/COD, same day service until 2 pm EST. 

American Express, Visa, MasterCard accepted. 

TO ALL THE 
RECORD POOLS 
FOR YOUR 
SUPPORT 

RAY - DAVID - JIMMY 
3900 LEMMON AVE, DALLAS, TX 75219 

■^^(214)52^85^(2^)52^47^^^^ I I I II I" 
@AK LAWN 

"records 

ECORDS 
"THE MUSIC YOU DANCE TO" 

SPECIALIZING 
IN DANCE MUSIC 
AND IMPORTS 

WE SHIP C.O.D. 
ANYWHERE IN 

CONTINENTAL U.S. 
(2 1 4)52 1 -0350 

MON-FRI 11:00-9:00 
SAT 
SUN 

11:00-8:00 
1:00-6:00 

3810 CONGRESS AVE SUITE 121 
DALLAS. TEXAS 75219 
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HÍ-NRGYEARENDT0P80 
♦ IC HCP _ 

0 1 10 1 PETSHOP BOYS—It’s A Sin 0 « 8 9 MOZZART—Money _ 

Q291 DEADOR ALIVE-Something In My House 0 42 8 2 Fascinaled_ 

0 3 10 1 FUN FUN—Bails Bolero 0 « 8 13 LARABELLj-Stop (What You Do When You Do) 

0 4 10 1 VIVIEN VEE^Heartbeat 0 44 7 8 PgEg«>ü,S WILSON-Only The Strong Survive_ 

0 5 11 1 PEPSI 4 SHIRLIE—Heartache 0 48 7 11 BEAGLEJUSIC LTD-Daydream 

0 6 10 1 E G DAILY—Mind Over Matter O 48 8 3 AMANDA LUCCI-Cry Out In The Night 

0 7 9 1 FUN FUN—Gimme Some Loving 0 47 8 3 TRANCE,DANCE-Do The Dance 

0 8 11 2 ELAINE CHARLE^ay h On The Line 0 48 8 8 STOP-Rendezvous _ 

0 9 10 2 HAZELLDEAN—Always Doesn’t Mean Forever 0 49 8 8 MAN 2 IMAN-Energy Is Eurobeat _ 

0 10 11 4 ERIA FACHIN—Savin' Myself O 88 8 8

O 11 11 7 BLUEJIUGUST PROJECT—Oxygen O 81 8 4 *“*ÍS.E-Glve 11 To Me

O 12 9 3 MAN TO MAN (4 PAUL ZONE)-! Need A Man Õ 82 8 7 Me Han9'n On

O 13 9 3 SHY ROSE-1 Cry For You O 83 8 8 MICHAEL DAVIDSON-Turn It Up _ 

0 14 B 2 ERNEST KOHL—Sooner Or Later 0 84 7 14 Î LLY MARIE—Halfway To Paradlse_ 

0 15 8 2 MODERN ROCKETRY—Deeper 4 Deeper 0 88 8 8 |¡ÜT&TToy Boy _ 

0 16 8 2 FRANK LOVERDE 4 MANIFESTATION—Love Take Me High 0 88 8 8 MENAGE—Ät Th |s Moment _ 

0 17 8 4 MICHAELBOW—Love 4 Devotion 0 57 6 8 üâRRy—,n Love W ',h L°Ve_ _ 

o 18 8 5 MODERN ROCKETRY^ Feel Love Coming 0 88 8 8 ™LCy ACKERMAI^Take My Body (4 1 Will Take Your Love_ 

0 19 9 7 CHIP CHIP^Rock Me Tonight 0 89 8 13 POSION#9-Lay All Your Love On Me _ _ 

o 20 7 1 BANANARAMA—1 Heard A Rumour 0 88 8 " gADBOYS BLUE—Come Back 4 Stay _ 

o 21 7 1 ABBY—Take My Heart 0 81 8 14 GREG STONE-Where The Happy People Go Here In The Darkness 

0 22 7 2 LAURA BRANIGAN—Shattered Glass 0 82 8 10 ¿ESSICA WILLAIMSj^Cassanova _ 

0 23 7 2 BARDEUX^Three-Time Lover 0 83 7 14 DEAN—Love Child 

0 « 9 7 SAMANTHA FOX-Nothing's Gonna Stop Me Now 0 84 8 14 00,1 1 Cry Af1YTnOfe Elrtra_ 

0 25 9 8 EDDIEHUNT1NGTON—Meet My Friend 0 88 8 18 SECRET TIES-One Night _ 

0 26 9 8 JACQUELINE—Every Beat Of My Heart 0 88 8 18 JENNIFER RUSH—Heart Over Mind_ _ 

0 27 8 5 SUZY—Don’t Come Crying To Me Ò 87 8 20 ligHA^Don t Let Go 

0 28 7 5 NIKKI LAUREN 4 SUNSHINE CREW-Those Were The Days 0 68 7 20 fflAPTER ONE-Playing With Love _ 

0 29 7 3 JOHN KYDD—Up The Ladder To The Roof 0 89 5 15 ERASURE—Victim Of Love _ _ 

o 30 8 7 ^HIPCHIP—Never Say Goodbye O 70 8 18 BODYHEATj-No Mr. BoomBoom_ 

O 31 6 1 NICK JOHN—Planet Nine Õ 71 8 18 KITROLFE—One More Hurt_ _ 

O 32 6 1 COMMUNARDS—Tomorrow/Never Can Say Goodbye O 72 8 18

0 33 8 7 SISLEY FERRE—Give Me Your Love/Open Your Eyes Õ 73 8 21 4JESSIÇAW1LLIAMSM- These Boots..._ _ 

0 34 7 3 BOYTRONIC—1 Will Survive 0 74 8 19 old Digger _ 

0 35 6 5 O CHI BROWN—Rock Your Baby 0 78 8 20 SEVENTH^AVENUE—Armed Robbery_ 

0 36 8 6 MONKEY BUSINESS—Every 1's A Winner Ò 78 8 24 MJKE M^REEjf^Agent Of Liberty _ _ 

0 37 8 6 NICK JOHN—Lost In A Dream 0 77 8 21 By _ _ 

0 38 9 9 VHF-Love In The Night 0 78 8 28 Bry1lyant _ 

0 39 9 11 BIANCA^ne More Time 0 79 8 24 GINO SOCCIO—Magic_ 

o 40 9 10 GIPSY 4 QUEEN—Brown Sugar O 80 8 27 ASTWRE-^Turn Me On Again 
nmw» 124 ara 
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YEARENDT0P100CHECKLIST 
o 1 PRETTY POISON—Catch Me I’m Falling 

Virgin— 120 BPM—405 Pts 

o 2 COMPANY B—Fascinated 
Atlantic- 120 BPM—4M Pts 

O 3 SYBIL—My Love Is Guaranteed 

o 4 J0^A wATtf;>ï~Lookin9 For A New Love

o 5 TAYLOR DAYNE—Tell It To My Heart 
Arlete—119 BPM—617 Pts 

o 6 NOEL—Silent Morning 
4th A Bwey—117 BPM—613 Pta 

o 7 LISA LISA & CULT JAM—Head To Toe 
Columbia—114 BPM—507 Pts 

o 8 CYRE—Last Chance 

o 9 new ORDER—True Faith 
Qwest—1H BPM—492 Pts 

o 10 PET SHOP BOYS—It’s A Sin 
EM<—127 BPM—4M Pts 

o 11 DEBBIE HARRY—In Love With Love 
Geffen— 123 BPM—476 Pts 

o 12 SOS BAND—No Lies 
Tabu—124 BPM—470 Pts 

o 13 JELLYBEAN FEAT. STEVEN DANTE—The Real Thing 
Chrysalis-114 BPM—464 Pts 

o 14 LIVING IN A BOX—Living In A Box 
Chrysalis— 102 BPM—462 Pts 

o 15 NICK KAMEN—Each Time You Break My Heart 
Sira—118 BPM—488 Pts 

o 16 GEORGIO—Sex Appeal 
Motown—118 BPM—452 RS 

o 17 TRANCE DANCE—Do The Dance 
Epte—126 BPM—449 Pts 

o 18 GEORGIO—Tina Cherry 
Motown—117 BPM—444 Pts 

o 19 BREAKFAST CLUB—Right On Track 

o 20 SINITTA—Feels Like The First Time 

O 21 WHITNEY HOUSTON—1 Wanna Dance With Somebody 
Arista-120 BPM—423 Pts 

o 22 HUBERT KAH—Military Drums 
Curb—120 BPM—418 Pts 

o 23 COLONEL ABRAMS—How Soon We Forget 
MCA—118 BPM—415 Pts 

o 23 PEPSI & SHIRLIE—Heartache 
Polydor—12S BPM—41 5 Pts 

o 24 GEORGIO—Lover’s Lane 
Motown— 118 BPM—413 Pts 

o 25 JANET JACKSON—Pleasure Principle 
ASM— 118 BPM—413 Pts 

o 26 JODY WATLEY—Don’t You Want Me 
MCA—112 BPM—411 Pts 

o 27 TKA—Scars Of Love 
Tommy Boy—118 BPM—410 Pts 

o 28 CLUB NOVEAU—Lean On Me 

o 28 NANCY MARTINEZ—Move Out 
Atlantic—116 BPM—407 Pts 

o 29 PRINCE—Sion O’ The Times 
Paisley Park-ldC BPM—406 Pts 

o 30 MADONNA—Causing A Commotion 
Sira—120 BPM—403 Pts 

o 31 ALISHA—Into My Secret 
RCA—120 BPM—402 Pt<_ 

O 32 BANANARAMA—1 Heard A Rumour 

O 33 JOYCE SIMS—Lifetime Love 
Sleeping Bag-107 BPM306 Pts _ 

o 34 DEPECHE MODE—Strangelove 
Sira—120 BPM—391 Pts 

o 34 KIM WILDE—You Keep Me Hangin’ On 
MCA—125 BPM 391 Pts 

o 35 NONA HENDRYX—Why Should I Cry 
EM»—117 BPM—390 Pts 

o 36 WILL TO POWER—Dreamin’ 
EPIC-126 BPM—389 Pts 

o 37 COVER GIRLS—Show Me 
Fever—114 BPM—386 Pts 

o 38 ALEXANDER O’NEAL—Fake 
Tabu—112 BPM- 382 Pts 

o 39 PROMISE CIRCLE—Be Mine Tonight 
Atlantic—121 BPM—379 Pts 

o 40 JELLYBEAN FEAT. ELISA FIORILLO—Who Found Who 
Chrysalis— 119 BPM—378 Pts 

o 41 EXPOSE—Come Go With Me 
Arista-121 BPM-374 Pts 

o 42 JM SILK—Let The Music Take Control 
RCA—121 BPM—372 Pts 

o 43 PSEUDO ECHO—Funkytown 
RCA—128 BPM—370 Pts 

o 44 HERB ALPERT—Diamonds 
ABM—112 BPM—388 Pts 

O 45 KTP—Certain Things Are Likely 
Mercury 118 BPM—368 Pts 

o 46 LISA LISA & CULT JAM—Lost In Emotion 
Columbia—120 BPM—363 Pts 

O 47 ABC—When Smokey Sings 
Mercury—127 BPM—357 Pts ' * 

o 47 DEBBIE GIBSON—Only In My Dreams 
Atlantic—122 BPM 367 Pts 

o 48 EXPOSE—Let Me Be The One (rmx) 
Arista-106 BPM—364 Pts 

o 49 HAZELL DEAN—Alway s Doesn’t Mean Forever 
Capitol—120 BPM—361 Pts 

o 49 NATALIE COLE—Jump Start 
Manhattan—128 BPM—361 Pta 

o 50 MICHAEL JACKSON—Bad 
Epic—116 BPM—349 Pts 

o 51 DEBBIE GIBSON—Shake Your Love 
Atlantic—122 BPM—347 Pts 

o 51 MARRS—Pump Up The Volume 
4th A Bwey—113 BPM—347 Pts 

o 52 DONNA SUMMER—Dinner With Gershwin 
Gehen-112 BPM—346 Pls 

o 53 DEAD OR ALIVE—Something In My House 
Epic—130 BPM—346 Pta 

o 54 MASON—Pour It On 
Elektra—114 BPM—342 Pts 

o 55 JOCELYN BROWN—Ego Maniac 
Werner Bree -105 BPM-340 Pts 

o 56 MEL & KIM—Respectable 
Atlantic— 122 BPM—330 Rs 

O 56 NAYOBE—Second Chance For Love 
Fever—118 BPM—339 Pts 

O 57 RICK & LISA—When You Gonna 
RCA—120 BPM—336 Pts 

o 58 JEANNE HARRIS—Just Another Man 
Studio—124 BPM—332 Pts 

o 59 GEORGE MICHAEL—1 Want Your Sex 
Columbia— 100 BPM—327 Pts 

o 60 PAUL PARKER—One Look 
Dice— 118 BPM—325 Pts 

o 61 ten CITY—Devotion 
Atlantic—120 BPM—324 Rs 

o 62 HERB ALBERT—Keep Your Eye On Me 
AAM—116 BPM—321 Rs 

o 63 NOHO—Touch 
Epic—131 BPM—319 Pts 

o 63 TIGER MOON—Something Tells Me 
Atlantic—120 BPM—319 Rs 

o 64 ERASURE—Victim Of Love 
Sira—124 BPM—314 Rs 

o 65 ELEANORE MILLS—Mr. Right 
Vlnyimanla-1 19 BPM—313 Rs 

o 66 COVER GIRLS—Because Of You 
Fever—120 BPM—307 Pts 

o 67 COMPANY B—Full Circle 
Atlantic—121 BPM—306 Rs 

o 68 GEORGE MICHAEL—Hard Day 

O 68 MADONNA—Who’s That Girl 
Sira— 104 BPM—304 Pts 

o 69 ARETHA FRANKLIN—Rock-a-lott 
Arista—115 BPM—302 Pts 

o 69 SA FIRE—Let Me Be The One 
Cutting- 123 BPM—302 Rs 

o 70 CABARET VOLTAIRE—Don’t Argue 
Perlophone-112 BPM—300 Pts 

o 71 FULL HOUSE—Communicate 
Eplo— 120 BPM—299 Pts 

o 72 CAMEO—Back And Forth 
Atlanta Aril Sts— 113 BPM- 297 Rs 

o 72 MONET—My Heart Gets All The Breaks 
Ligóse— 116 BRA—297 Rs 

o 73 EG DAILY—Mind Over Matter 
AAM- 127 BPM-291 Rs 

o 73 STOCK AITKEN & WATERMAN—Roadblock 
AAM—110 BPM—291 Rs 

o 74 CAMEO—Candy 
Atlants Artiste—110 BPM-290 Rs 

o 74 GIGGLES—Love Letter 
Cutting-1 17 BPM- 290 Rs 

o 75 ERASURE—Sometimes 
Sira—111 BPM—287 Rs 

o 75 JETS—Cross My Broken Heart 
MCA—119 BPM—287 Pfs 

o 75 VOICE IN FASHION—Only In The Night 
Atlantic—120 BPM—287 Pts 

o 76 TOUCH—Without You 

o 77 FLEETWOOD MAC—Big Love 
Warner Broa —127 BPM— 283 Pts 

(Please turn to page 40) 39 



YEARENDT0P100CHECKLIST 
(Continued from page 39) 

O 77 JUDY TORRES—No Reason To Cry 
_ Aro<W—115 BPM—253 Ptt_ '_ 

O 78 KRAFTWERK—The Telephone Call 
Warner Broa.—12* BPM—2*1 Pts 

O 79 DEJA—You And Me Tonight 
_ Virgin—110 BPM—27* Pte_ __ 

o 79 EARTH WIND & FIRE—System Of Survival 
_ Columbia 121 BPM—27* Pte_ __ 

Õ 80 SWEET SENSATION—Victim Of Love 
_ Next Plateau—120 BPM—277 Pte 

Õ 81 BELOUIS SOME—Animal Magic 
_ Capitol—11* BPM—27* Pte_ 

Õ 82 SADIE NINE—Let’s Work It Out 
_ Omni 120 BPM—273 Pte 

Õ 83 DOROTHY GALDEZ—One Love 
_ ABM-115 BPM-CT Pte_ 

o 83 GLORIA ESTEFAN & MSM—Rhythm Is Gonna Get You 
Epic—127 BPM—272 Pts 

O 84 STACY LATTISAW—Jump Into My Life 
Motown 110 BPM—269 Pte 

o 84 TINA B—January February 
_ Criminel 11* BPM—2** Pte_ __ 

Õ 85 BARBARA ROY—Gonna Put Up A Fight 
_ RCA—110 BPM 2** Pte_ 2 ” 

o 85 BREAKFAST CLUB—Never Be The Same 
_ MCA-11TBPM-2SBR» 

O 85 LOLA—Wax The Van 

O 86 JACK E. MAKOSSA—The Opera House 
Mlnimel ■ 120 BPM—2*7 Pte 

o 87 JODY WATLEY—Still A Thrill 
MCA—110 BPM-261 Pte 

O 87 MADONNA—Open Your Heart 

O 88 RAINY DAVIS—Lowdown So And So 

O 89 LIZ TORRES—Can’t Get Enough 
Stete Street- 256 Pte 

o 90 A. FRANKUN^^ MICHAEL—I Knew You Were Waiting 

o 90 MICHAEL DAVIDSON—Turn It Up 
Sk»— 120 BPM—252 Pte r

o 91 STARPOINT—He Wants My Body 

O 92 ABC—The Night You Murdered Love 

O 93 STEPHANHEMILLS—You’re Puttin’ A Rush On Me 

O 94 LAURA BRANIGAN—Shattered Glass 
Atlantic—121 BPM—241 Pte 

o 95 ONE WAY—You Better Quit 
_ MCA-113 BPM-240 Pte 

O 96—MANTRONIX—Who Is It 
Steeping Bag-100 BPM 238 Pte 

O 97 PHILFEARON—Ain’t Nothing But A House 
Chrysalis— 125 BPM—234 Pts 

O 98 ALEXANDER O’NEAL—Criticize 
TMx*—116 BPM—233 Pts 

O 99 BLAZE—If You Should Need A Friend 
Quark—120 BPM-229 Pt» 

O 100 MEL & KIM—Showing Out 
Atlantic—111 BPM—228 Pt» 

CLUB CHART ANALYSIS 
LABELS WITH MORE THAN ONE ENTRY 

ON THE YEAR-END CHECKLIST 

JODY WATLEY [#04] “Looking For A New Love” MCA 
Records 

[#26] “Don't You Want Me" MCA Records 
[#87] “Still A Thrill” MCA Records 

ATLANTIC. 12 
MCA.   10
SIRE . . os 
A&M . 06 
ARISTA. 06 
COLUMBIA. 06 
EPIC. 'i : 06 
CHRYSALIS . 04 
MOTOWN. 04 
RCA . 04 
MERCURY .  03 
FEVER/SUTRA . / / 03 
TABU . 03 
WARNER BROS. 03 
4TH & BWAY .   02 
CAPITOL .   02 
CUTTING . 02 
ELEKTRA . 02 
EMI. Q2 
GEFFEN. 02 
NEXT PLATEAU .   02 
OMNI .   02 
POLYGRAM .   02 
SLEEPING BAG. 02 
TOMMY BOY . O2 
VIRGIN . 02 

ABC 

ALEXANDER 
O’NEAL 

CAMEO 

BREAKFAST 
CLUB 

COMPANYS 

ERASURE 

EXPOSE 

[#47] “When Smokey Sings” Mercury 
Records 

[#92] “The Night You Murdered Love" 
Mercury Records 

[#38] “Fake" Tabu Records 
[#98] “Criticize" Tabu Records 

[#72] “Back And Forth" Atlanta Artists/ 
PolyGram 

[#74] “Candy” Atlanta Artists/PolyGram 

[#1 9] "Right On Track” MCA Records 
[#85] “Never Be The Same” MCA Records 

[#02] "Fascinated” Atlantic Records 
[#67] “Full Circle” Atlantic Records 

[#64] “Victim Of Love” Sire Records 
[#75] "Sometimes” Sire Records 

[#41 ] “Come Go With Me” Arista Records 
[#48] “Let Me Be The One Rmx” Arista 
Records 

GEORGE MICHAEL [#59] “I Want Your Sex” Columbia Records 
[#68] “Hard Day” Columbia Records 

HERB ALPERT [#44] “Diamonds” A&M Records 
[#62] “Keep Your Eye On Me” A&M Records 

ARTISTS WITH MORE THAN ONE ENTRY 
ON THE YEAR-END CHECKLIST 

GEORG IO [#1 6] “Sex Appeal” Motown Records 
[#1 8] “Tina Cherry” Motown Records 
[#24] “Lover’s Lane" Motown Records 

MADONNA [#30] “Causing A Commotion” Sire Records 
[#68] “Who’s That Girl" Sire Records 
[#87] “Open Your Heart” Sire Records 

JELLYBEAN 

LISA LISA & 
CULT JAM 

[#1 3] “The Real Thing” Chrysalis Records 
[#40] “Who Found Who” Chrysalis Records 

[#07] “Head To Toe” Columbia Records 
[#46] “Lost In Emotion” Columbia Records 

MEL & KIM [#56] “Respectable” Atlantic Records 
[#1 00] “Showin' Out” Atlantic Records 

THE COVER 
GIRLS 

[#37] “Show Me” Fever/Sutra Records 
[#66] “Because Of You” Fever/Sutra 
Records 



HAPPY HOLIDAYS 
ANDA 

HAPPY NEW YEAR J 
OMAR SANTANA PRODUCING, MIXING & EDITING WITH A 'MASTER' TOUCH. 

THE TOUCH THAT KEEPS BRINGING YOU THE CHART HITS: 

ALISHA "Into My Secret" (RCA) 
SUZY SWAN “I Can't Take These Lies" (Midnight Sun) 
DURAN DURAN "El Presidente" & "Proposition" (Capitol) 
NONA HENDRYX "Baby Go Go" (EMI) 
BLACK BRITAIN "Funky Nassau" & "Night People" (Virgin) 
STONE "More" (Select) 
SHAKES "Get Off" (Select) 
TONY TERRY "She's Fly" (Epic) 
SWEET SENSATION "Victim of Love" (Next Plateau) 
ERROL STARR "Money" (A&M) J 

• BOOK OF LOVE "Modigiliana" (Sire) 
• MANTRONIX "Megamix" (Sleeping Bag) 
• MASTERS OF CEREMONY "Sexy" (Island) 
and more 

WATCH OUT FOR: 
• TU "Stay With Me" (RCA) 
• SCARLETT & BLACK "You Don't Know" (Virgin) 
• WAS NOT WAS "Spy In The House of love" 
(RolyGram) 

87-37 250th Street, Bellerose Queens 11426 (212) 675-4448 Member of V.l.P Record Poof 



V/E WOULD LIKE To Soy •’THanK-You" 
To Chicago «i- everyone that welfeö 

us The TRUE Source For House Music 
And Chicago's *± Dance Store’. 
HSS Uhuc Be Bigger « Better.’.', 

Kail order hours: 
Hon.-FRI. 

Hoon - G RM. (C. 
312- G3G-3OT8 
ASK For: 

Deron , Bob C 

Ouan T. 
□êff k. armando 
Dcnise Moose L£SU€ 

' kane Moniquê Ann 
MJjSICSHQR Bob L. Melana 

DERON TIN3A 
EvergreenjPiaza 



YEARENDT0P1OORETAIL 
o 1 DEBBIE GIBSON—Only In My Dreams O 42 TRANCE DANCE—Do The Dance 

Atlantic— 1019 pts * ' Epk>—404 Pte 

o 2 WILL TO POWER—Dreamin’ O 43 COLONEL ABRAMS—How Soon We Forget 

o 3 PRETTY POISON—Catch Me I’m Falling O 43 FASCINATION—Why You Wanna Go 

o 4 NOEL—Silent Morning Ò 44 NEW ORDER—True Faith 

o 5 COMPANY B—Fascinated O 45 CLUB NOVEAU—Lean On Me 
Atlantic-702 Pte Tommy Boy-307 Pte 

o 6 PROMISE CIRCLE—Be Mine Tonight Ö 46 MADONNA—Who's That Girl 
Summer Atlantic—650 Pte Sir»—306 Pte 

o 7 JODY WATLEY—Looking For A New Love O 47 STACEYQ—Insecurity 

o 8 DEPECHE MODE—Strangelove O 48 DEBBIE GIBSON—Shake Your Love 

o 9 COMPANY B—Full Circle O 49 TIGER MOON—Something Tells Me 
Atlantic—595 Pte Atlantic—392 Pte 

o 10 KIM WILDE—You Keep Me Hanging On Ò 50 HERB ALPERT—Diamonds 

o 11 TAYLOR DAYNE—Tell It To My Heart O 50 MEL & KIM—Showin Out 

o 12 LEVERT—Casanova O 51 LIVING IN A BOX—Living In A Box 
Atlantic—567 Pte Chrysalis—377 Pte 

o 13 LISA LISA & CULT JAM—Head To Toe O 51 WHISPERS—Rock Steady 
Columbia 847 Pts Sotar—377 Pte 

o 14 JODY WATLEY—Don't You Want Me O 52 GEORGIO—Lover’s Lane 
MCA—538 Pte Motown—371 Pte 

O 14 JOYCE SIMS—Lifetime Love O 52 GLORIA ESTEFAN & MSM—Rhythm Is Gonna Get You 
Steeping Bag—538 Pte Epte—371 Pte 

o 15 EXPOSE—Come Go With Me O 53 SA FIRE—Let Me Be The One 
Aralta—534 Pte Cutting XXX—388 Pte 

0 16 TOUCH—Without You O 54 TIFFANY—1 Think We re Alone Now 
Supertronics—522 Pte MCA 3M Pte 

o 17 JELLYBEAN FEAT. STEVEN DANTE—The Real Thing O 55 JANET JACKSON—Pleasure Principle 
Chrysalis—521 Pts A AM- 365 Pts 

o 18 B ANAN AR AMA—I Heard A Rumour O 56 T’PAU—Heart And Soul 

o 18 SYBIL—My Love Is Guaranteed Ò 57 MICHAELJACKSON—Bad 

O 19 CYRE—Last Chance O 57 NANCY MARTINEZ—Move Out 

o 20 PAUL LEKAKIS—Boom Boom Ö 58 MARRS^-Pump Up The Volume 

o 21 2 PR’S A BLACK MAN & A DOMIN.—Do It Properly O 58 SOS BAND—No Lies 

o 22 WHITNEY HOUSTON—1 Want To Dance With Somebody O 59 PAUL PARKER—One Look 
Ariete 4M Pte Dtea—339 Pte 

0 23 GEORGIO—Tina Cherry O 60 SANDEE—You're The One 

O 24 THE COVER GIRLS Show Me Ö 61 PRINCE—U Got The Look 

o 25 BREAKFAST CLUB—Right On Track O 62 DEBBIE DEB— I m Searchin’ 

O 26 VOICE IN FASHION—Only In The Night O 63 NONjAHENDRYX—Why Should I Cry 

O 27 LISA LISA & CULT JAM—Lost In Emotion Ö 64 EXPOSE—Let Me Be The One 

o 28 STEVIE B—Party Your Body Õ 65 TKA—Scars Of Love 
LMR—474 Pte * Tommy Boy-326 Pte 

o 29 GEORGE MICHAEL—1 Want Your Sex O 66 PSEUDO ECHO—Funkytown 
Columbia471 Pts RCA-322 Pts 

O 29 MASON—Pour It On O 67 NICK KAMEN—Each Time You Break My Heart 
Elektra—471 Pte Sira—319 Pte 

o 30 LIZ TORRES—Can’t Get Enough O 68 CE CE ROGERS—Someday 
State Street—464 Pts Atlantic^ 18 Pte 

0 31 PET SHOP BOYS—It’s A Sin O 69 THE COVER GIRLS—Because Of You 
EMI—457 Pts Fever Sutra—313 Pts 

o 32 DEAD OR ALIVE—Something In My House O 70 FUN FUN—Baila Bolero 
Epic—453 Pte * ftte^y (BMy>-310 Pte 

o 33 MEL & KIM—Respectable O 71 JACK E. MAKOSSA—Opera House 
Atlantic—448 Pte Criminal—309 Pte 

0 33 TEN CITY—Devotion Ö 72 TINA B—January February 
Atlantic—448 Pte Criminai—3M Pte 

0 34 DEBBIE HARRY—In Love With Love O 73 AMORETTO—Clave Rocks 
Gotten—446 Pts PKO—307 Pts 

o 35 JELLYBEAN FEAT. ELISA FIORILLO—Who Found Who O 74 JM SILK—Let The Music Take Control 
Chyrsali»—434 Pts ACA 304 Pte 

O 36 MADONNA—Causing A Commotion Ö 75 NATAUE^COLE—Jump Start 

0 37 PEPSI & SHIRLIE—Heartache Ò 76 HERB ALPERT—Keep Your Eye On Me 

0 38 ALEXANDER O’NEAL—Fake O 77 RALPHI ROSARIO—You Used To Hold Me 
F pic—art Pte Hot Mix 5—296 Pts 

o 39 PRINCE—S^n O’ The Times Ö 78 GIGGLES^Love Letter 

0 40 ABC—When Smokey Sings O 79 LL COOL J—I’m Bad 

0 40 SWING OUT SISTER—Breakout Ò 80 GEORGE MICHAEL—Hard Day 

O 41 MADONNA—La isla Bonita (Please turn to page 44) 
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YEARENDT0P1 OORETAIL 
(Continued from page 43) 

O 81 TRINERE^-Jhey’re Playing Our Song 

O 82 LOLA—Wax^The Van 

O 82 NANCY MARTINEZ—Crazy Love 

0 83 SINITTA—Feels Like The First Time 
Omm- 282 Pts 

0 84 CLUB NOVEAU—Why You Treat Me So Bad 

O 85 ALISHA—Into My Secret 

O 85 ERASURE—Sometimes 
Mute UK—77» Pts 

O 86 KTP—Certain Things Are Likely 

O 87 CAROLYN HARDING—Movin’ On 
Emergency—772 Pts 

O 88 MONET—My Heart Gets All The Breaks 
Ugo— 771 Pte 

o 89 JOCELYN BROWN—Ego Maniac 
Jefiyb—nWB—270 Pts 

o 89 VIVIEN VEE—Heartbeat 
NRG HatvTSR—770 Pte 

o 90 DONNA SUMMER—Dinner With Gershwin 
Gerten— 281 Pts 

o 90 SWEET SENSATION—Victim Of Love 
Next Pteteeu—261 Pte 

o 90 WAWA^NEE—Sugar Free 

O 91 EG DAILY—Mind Over Matter 
AAM—258 Pte 

o 92 NANCY MARTINEZ—For Tonight 
Atlantic—257 Pte 

Q 93 HAZELL DEAN—Always Doesn’t Mean Forever EM UK Capitol—256 Pte 
o 94 FULL HOUSE—Communicate 

DJI Epic—253 Pte 

O 95 JETS—Cross My Broken Heart 
MCA—251 Pte 

o 96 EARTH WIND & FIRE—System Of Survival 
Cotumbie 24» Pte 

o 96 KRAFTWERK—Telephone Call 
WB—248 Pts 

o 97 CLAUDJA BARRY—Secret Affair 
Epic—243 Pts 

o 98 BRENDA K. STARR—What You See Is What You Get 
MCA—242 Pts 

o 99 STOCK AITKEN & WATERMAN—Roadblock 
AAM—241 Pte 

o 99 WILD MARY S—No One Knows Where She Goes 
Atlantic—241 Pte 

o 100 FAT BOYS—Wipeout 
Tin Pan Appie-238 pA 

RETAIL CHART ANALYSIS 
LABELS WITH MORE THAN ONE ENTRY COMPANYB [#05] “Fascinated" Atlantic Records 

ON THE YEAR-END SALES CHART [# ] Atlantic Records 

DEBBIE GIBSON [#0 1 ] “Only In My Dreams" Atlantic Records 
ATLANTIC. 18 [#48] "Shake Your Love” Atlantic Records 
EPIC. 09 

MCA .. 08 EXPOSE [#1 5] "Come Go With Me" Arista Records 
a?.4UMBIA nc [#64] “Let Me Be The One” Arista Records 

SIRE 05 
ARISTA 04 GEORGE MICHAEL [#29] “I Want Your Sex” Columbia Records 
POLYDOR 04 [ #80] “Hard Day" Columbia Records 
CHRYSALIS . 03 
EMI. 03 GEORGIO [#23] “Tina Cherry” Motown Records 
RCA . 03 [#52] “Lover’s Lane" Motown Records 
TOMMY BOY . 03 
4TH & B'WAY. 02 HERB ALPERT [#50] “Diamonds” A&M Records 

CUTTING1 . 02 [#76] “Keep Your Eye On Me” A&M Records 

?AMPACKED   02 JELLYBEAN (#1 7] “The Real Thing" Chrysalis Records 
MOTOWN 02 [#35] “Who Found Who” Chrysalis Records 

NEXT PLATEAU . 02 
PAISLEY PARK. 02 JODY WATLEY [#07] “Looking For A New Love” MCA 
SUTRA . 02 Records 
VIRGIN . 02 [#1 4] "Don’t You Want Me" MCA Records 
WARNER BROS. 02 

LISA LISA & [#1 3] “Head To Toe" Columbia Records 

ARTISTS WITH MORE THAN ONE ENTRY 
ON THE YEAR-END SALES CHART MEL&KIM [#33] “Respectable" Atlantic Records 

MADONNA [#36] "Causing A Commotion" Sire Records prince [#39] “Sign O’ The Times” Paisley Park 
[#41 ] "La Isla Bonita” Sire Records Records 
[#46] “Who’s That Girl” Sire Records [#61 ] «u Got The Look - Pais|ey Park

Records 
NANCY MARTINEZ (#57] “Move Out” Atlantic Records 

[#82] “Crazy Love" Atlantic Records COVER GIRLS [#24] “Show Me” Fever/Sutra Records 

[#69] “Because Of You" Fever Sutra 
CLUB NOUVEAU [#45] “Lean On Me" Tommy Boy Records Records 

[#84] “Why You Treat Me. . ’’ Tommy Boy 
Records 
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CRITICSCHOICES (Continued from page 32) 

5 LONELY IS AN EYESORE (4AD compilation) 
Music To Kill Yourself By • from the best of them. THIS MORTAL COIL, ALISON 

LIMERICK, WOLFGANG PRESS. Hauntingly beautiful. 
6. SKIN "Blood, Women And Roses' Produkt Inc 
A stunning collaboration by Swan's Michael Gira and Jarboe. This one stays with 

you for a long time. 
7. RED HOT CHILI PEPPERS “The Uplift Mofo Party Plan” Manhattan 
Music for a united society by LA’s bad boys. 

8 NEW ORDER Bizarre Love Triangle" Qwest 
THE dance song of the year. 

9. ART OF NOISE In No Sense? Nonsense" Chrysalis 
Orchestrated moments in love. 

10. ANIMAL LIBERATION (WaxTrax collection) 
A great cause. A great roster (SHRIEKBACK, LUC VAN ACKER, CHRIS & COSEY 

CAPTAIN SENSIBLE, COLOURFIELD...) Reunites NINA HAGEN and LENE LOVICH. 
11. MADONNA "Open Your Heart" Sire 
Her only song worthy of my hard earned $$ A hopeful love song. Most importantly, 

it reminds me of someone special. 
12 EINSTURZENDE NEUBAUTEN "Fuene Auf Der Nach Oben Offenen Richters¬ 
kala" Some Bizarre/Relativity 

Beautiful Sexy. Symphonie von der Alpdrücken 
13. WIRE “The Ideal Copy" Enigma 
An outstanding return from one of the greatest bands of all time. 

Honorable mention: HAROLD BUDD & COCTEAU TWINS (Relativity). ROSE OF AV¬ 
ALANCHE (Fire UK), ROYAL CRESCENT MOB (Moving Target), THE THE (Epic), 21 ST 
CENTURY DUB (ROIR) . . 

MISS KIMBERLY 
1 FIGURES ON A BEACH “No Stars” Sire 12" (original mix) 

I thought this would be a number one "pop" record. Minor to Major keys woven into 
a lush but convincing love song. 
2. A CERTAIN RATIO “Wild Party" MCA LP 
From the soundtrack “Letter To Brezhnev", a gritty baseline and throbbing vocal for 

lounge lizards or drug addicts. 
3. NOEL "Silent Morning" 4TH and Broadway 12“ 

Noel's vocal came across to the streets, sad and plaintive, he really pulled at my 
heartstrings. I'd like to make some noise at Noel's house. 
4 YELLO “Moon On Ice" Mercury LP cut 
Those two smooth German guys got jazzy Shirley Bassey to croon to the moon, the 

result was a real trip to the next galaxy 
5 MANTRONIX “Who Is It?" Fresh 12“ 
Ask a stupid question and you'll get a “Fresh" answer from a master mixer who's 

spearheaded a thriving trend in Rap music. 
6 KONK “Love Attack" Dog Brothers 12“ 
Made fun of romantic entanglements using sarcasm and true unadulterated wit—ver¬ 

bally and musically. 
7. ERASURE "Sometimes" Sire12" 
They used all the right words: truth, pain, broken heart and "not the way you throw 

your clothes upon the bedroom floor". Spiffy harmonies and some fine production. 
Kept this on the turntable for many months. 
8. GEORGIE FAME "Samlia" Enigma 12“ 

Exhorted the audience to “be yourself" and "have some fun", without insulting anyone. 
Easy pretty adult contemporary dance music. 
9. ERIA FACHIN “Savin' Myself For You” Power 12“ 

Could've been a country western song, but instead it was a high energy but, with 
a hook and a vocal, that worked magic on the dance floor and in aerobics class 
10. BASIA "Promises" CBS LP cut 
Her voice is as lonely as Karen Carpenter's was, and this time featured beautiful 

harmonies and reminded me that “love is contagious". 

ART FREEDLAND 
Surprisingly nine of my ten choices for Top Ten songs of 1987 are from new artists 
with new material. Pop star Kim Wilde was the only “cover". Though cynics may 
disagree, 1987 was a good year in dance music with many music styles flourishing. 
House reached new heights and a new acceptance while the Latin flavored Miami 
sound stormed pop radio and mainstream clubs. 

Noticeably missing from my list is Whitney Houston's “I Wanna Dance With Somebody" 
which should probably share top honors with Company B. I guess my stubbornness 
in labeling that track Top 40 rather than Dance is preventing me from charting it. Also 
a special mention should go to Jellybean's “Just Visiting This Planet" LP, which is the 
best dance album to come along in years. It has already yielded two smash hits and 
is filled with fierce tracks that will keep him on the platter well into "88 
1 COMPANY B Fascinated“ 
Sleeper hit for “The Summer" label. Producer/writer Ish Ledesino scores with this 

years best track! Energetic Miami sound flourishes under his production. First of many 
Hit cuts off their debut Atlantic album ... watch out in“88 for "Spin Me Around". 
2. NOEL "Silent Morning" 
Second of many artist's debut releases to top my year end hitlist. Noel Pagan's 

vocals and a Roman Ricardo/Paul Robb's production just missed cracking the Top 40 
in Billboard’s Top 100 (peaked at 47). Uncompromising Latin percussion and intense 
vocals make Noel’s “Silent Morning" a classic (even in this day and age) and we 
anxiously await his follow-up "Like A Child". 
3 THE COVER GIRLS Show Me“ 

Not only a huge hit in 1987, but a distinctive trend setting blend of girl-group inno¬ 
cence and hard driven Hip-Hop.Still hot enough to turn on any crowd. ..almost 1 year 
later. "Because of You” their third release is similarly engaging and is a bonafide hit 
4 NITRO DELUXE “Let’s Get Brutal-
Unique and trendy enough to make my list. Basically an instrumental. ..Nitro Deluxe 

created a new bouncy sound somewhere between House and Hip-Hop. Now “Nitro" 
is a generic term for that genre of music. Credit to the Marins at Cutting Records 
5. PROMISE CIRCLE “Be Mine Tonight-

Lightning strikes twice for Ish and the folks at “The Summer" records. Infectious 
synth riffs and a catchy half-spoken half-sung lyric made this duo a smash. As with 
Company B, Promise Circle was signed by Atlantic soon after their initial buzz and 
are hoping for equal success with their just released 12" "Easy To Touch". 
6. M.A.R.R.S "Pump Up The Volume" 
UK artists AR Kane and The Colourbox collaborated for this unique import. Marred 

by numerous legal entanglements and licensing problems a "cleared" version was 
released Stateside by 4th And Broadway. A crossover hit (even Top 40 radio)! A 
cleverly edited and overdubbed track "Pump Up The Volume" evolves around chants, 
bits and pieces of progressive tracks and has an irresistible groove. Expanded thé 
horizons of mainstream music. 
7. DEBBIE GIBSON “Only In My Dreams" 

Talented and vivacious seventeen year old stormed both the Pop and Dance charts 
with "Only In My Dreams". Her "Out of The Blue" album is self penned and she has 
earned the respect of many as a bonafide talent. Great presence and good looks 
should help her expand her horizons to acting if she so chooses. 
8. JODY WATLEY "Looking For A New Love/Don't You Want Me" 
Former Shalamar member scored BIG with two of her first three releases. Still plenty 

(Please turn to page 48) 

BARNEY'S 
CHICAGO’S HOUSE Headquarters 
3400 W. Ogden Avenue, Chicago, IL 60623 Mon-Thurs 9-8 
3127'521-1041 

MIKE WILSOSBAD BOY B1U.-C111 Y¿ü 
Jack" 
THE HOUSE GIRL "Beule Smith" 
THE FANTASY CLUB “Mystery Girt" 
BAM BAM “Give It To Me" 

WHOLESALE 
WE CARRY ALL 

Fri-Sat 9-9 

• A BLACK MAN, A BLACK MAN, AND 
ANOTHER BUCK MAN “I Believe” 

• UL' LUIS “Frequency" 
• DR. DERELICT “Dance Doctor" 
• FRANKIE KNUCKLES “Your Love" 

• D.J.'S • RETAIL 
LABELS, MAJORS & INDEPENDENTS 

from 

Vinylmania 
Records 

The Store The label 
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ANO BETA ISSUES ADDED FREE 
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BETA OMR T-SHIRT LIKE THE ONE JELLYBEAN IS WEARINB 
FOR $7.00! (FREE WITH YOUR 2YEAR ORDER—CALL US 
FOR DETAILS) Offer expires January 15, 1988. 

Madonna, Expose, 
Jellybean. 

Telegenics 
Produces the 

hottest 
12" videos. 
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Telegenics Inc. 150 Nassau Street New York New York 10038 (212) 227-5966 

Send to: Circulation Department, Dance Music Report, 
1747 First Avenue, New York, NY 10128. 



SNEAKS (Continued from page 33) 

The Milky Way,” the Arista debut of Darryl Hall and John Oates 
and new material from Billy Ocean and Jermaine Stewart. 

Chrysalis starts off the new year with Elisa Fiorillo s self-ti¬ 
tled debut LP, a Chris Lord-Alge mix of “Burning Rain" by Crazy 
House from the LP “Still Looking For Heaven On Earth,” the 
Chicago-based Tami Show's 12" called "She's Only 20” and 
Babelogue," an album of left-field eclectic music by Raymonde 

originally on Blue Guitar in England. 
Vinyl Mania has a new Eleanor Mills 12" entitled “You 

Can't Have My Dreams" produced by Larry Woo and mixed by 
Tony Humphries. They are also preparing a new Fascination 
12" called “Don't You Think It’s Time.” 

Virgin is readying a Johnny Hates Jazz 12" titled “Shat¬ 
tered Dreams," a Scarlet & Black 12" called “You Don’t Know" 
with mixes by John Morales and Paul Fox & Mark Berry, a new 
Pretty Poison 12" to be followed by an album in February, a 
Paul Simpson mix of “Stand Up” by Hindsight, a “house" mix 
by Billy Carroll and producer Gary Possner of "She's Fine" by 
Velore & Double O, the “Walker" soundtrack produced by Joe 
Strummer of the Clash from which they have pulled the salsa-
oriented 12” “Filibustero" and the debut of Paula Abdul who 
was a cheerleader for the Lakers and choreographed videos 
for Janet Jackson, ZZ Top and Shanice Wilson. 

EPA has a compelling Wa Wa Nee 12" entitled “Stimula¬ 
tion," a DOR track called “Birth School Work Death" by the 
Godfathers featuring a Thatchermix and a Reaganmix, a Tony 
Terry 12" titled “Lovey Dovey," a 12” by Joy Winter called “He 
Said, She Said" on CBS Assoc., a new 12” by Alexander O’Neal 
with Cherrelle titled “Never Knew Love Like This," new product 
from Will To Power and Teena Marie, a domestic release of 
Spagna s Call Me” and product from Freeze Factor on Epic 
and Kid Flash on Tabu. 

Our apologies to Teneen Ali who is the producer of “Can't 
Wait” by Nancy Martinez on Atlantic, not Ish as we mistakenly 
printed in Issue 23. 

On Polygram look for a 12” by The Zodiac Mind Warp & 
The Love Reaction called “Prime Mover,” a 12" by Visions 
titled “It’s A Choice” on Polydor, a new ABC track called “King 
Without A Crown" on Mercury, a 12" by Doc Powell called “Give 
It Up” on Mercury and “Don’t Mess With My Heart” by the 
Skwares on Mercury. 

CRITICSCH0ICES (Con,inued ,rom pa9e 46)
of material to carry her well into 1988, including her latest "Some Kind of Lover" 
9. MANDY SMITH “I Just Can't Wait" 
Seamingly half the product I listen to this year had been earmarked (No pun intended) 

Stock Aitken Waterman. With the tremendous influx of quality product they have worked 
on, no Top 10 would be complete without one of their offerings. Though not one of 
their most well known productions (only available as an import), Mandy Smith's "I Just 
Can’t Wait” stands out among their best. Maybe because of its unique blend of jazz 
pop and dance. An original production in a seemingly shrinking world of creativeness 
10. KIM WILDE “Keep Me Hanging On” 
Though I include this song with some reservation on my Top 10, it really was one of 

87 s best. As an import it created quite a stir, and even with a domestic release the 
import mix is often preferred (but try and find it). It never reached #1 on the dance 
chart (Billboard's) because it got lost in the shuffle with Debbie Gibson, Jody Watley. 
Madonna and Company B, but it did reach #1 pop. Though now considered a fluff-track 
(bubblegum song) when it was released it was HOT. 

JOHN GRIFFIS 
1 WILL TO POWER Dreamin" 

Hit Miami like a ton of bricks - only a few others even come close. 
2 EXPOSE “Season's Change" 
Close (year's best slow jam) 

3. EG DAILY "Mind Over Matter" 
Her best ever. 

4. ALEXANDER O'NEAL “Fake" 
Incredibly clever and catchy. 

5. DIMPLES TEE “Jealous Fellas" 
1987's best fake out rap. 

6. PRETTY POISON "Catch Me I'm Falling" 
Appealed to almost everyone. 

7 JODY WATLEY "Looking For A New Love" 
Needs no comment. 

8. BASSIX Tears of A Clown" 
Great cover version. 

9. COMPANY B “Fascinated" 
Fantastic for dancing. 

10 JETS "I Do You" 
They get better with every release. 

10. DEBORAH LESAGE Caught Between A Rock ..." 
Should have been a big hit for several formats - check it out! 

YOU BETTER GET 
YOURS.... 

BEFORE THE STORM 
(Featuring Boyd Jarvis) 
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TIM BORDEN 
Best Miami TIGER MOON “Something Tells Me” Atlantic 
My personal favorite of the bountiful 1987 crop, it had distinctive edge that set it 

RASS up; "Theyre Playin9 Our Son9" (Jampacked), 
EAS,S'X J—* ï.iClown (Epic) “ PROMISE CIRCLE “Be Mine Tonight" (Atlantic) 
Best Hi-NRG: FUN FUN "Baila Bolero" Energy &ZYX 
Should have been an across-the-board hit like "Color My Love", irresistible tune and 

great mixes. 
Best Rap. LL COOL J “Go Cut Creator Go”/ “I Need Love" Def Jam 
The most creative, artistic raps of '87. More are sorely needed. Runners up the 

lovable, obnoxious BEASTIES (Def Jam) nunners up. me 

Best House. RALPHI ROSARIO/XAVIER GOLD “You Used To Hold Me" Hot Mix 5 
■ boTa‘s,n9er and son9W'ting - the two things needed for Chicago house to thrive 

Pnn^n^FPm5 SILK "Let the Music Take Contr°r RCA and the new Jamie riiiicipai Er (uj int i). 

Best White: (we re swapping awards ghettos this year) KTP "Certain Things Are 
Likely Mercury * 

BOYsTpU?FMi? °* ??nce Runners up: the great PET SHOP 
EM )' ERASURE Vicllm of Love (Sire) and Julian Cope "World Shut Your Moutn 

Best Ballad. REGINA BELLE "Show Me The Way" (Columbia) 
Soaring and dramatic, the perfect cool down after a hot night. 

MIKE ROBINSON 
1 KTP "Certain Things Are Likely" Mercury 12" 
One of my all-time favorite new music groups combine dance rock and house for 

an eclectic new sound. Never was a monster hit but still gives me a rush 
2. PET SHOP BOYS “Actually" EMI LP 

'Mis even öetter than ,he 1st They succeed in tackling Sin/Guilt 
Exploitation, Rent , Consumerism, "Shopping", Love - “I Want To Wake Up" and all 
sortsof heavy subjects with a wry sense of humor and an eye on the pop/dance charts 
3 c ALPHIE ̂ ARIOXAViER GOLD You Used To Hold Me" Hot Mix 5 12“ 
„ nt 9°°d mix ’ Production, lyrics one can understand and relate to and 
a out those lyncs ln tone and substance: 1987 s "Hit And Run" 
4. COMPANY B “Fascinated" Atlantic LP 
An LP that yielded the smash hits "Fascinated" and "Full Circle" as well as the soon 

(Please turn to page 61) 



REMK ALBUM vou 
FEATURING: 

/f NEW HOT TRACKS 
*T EXCLUSIVE REMIXES 

INCLUDES 
NEW RELEASES BY: 

HASHIM 
NITRO DELUXE 
TWO IN A ROOM 

CR-2000 
ALSO AVAILABLE ON CASSETTE 

Include' „mi«' 

pe Loli" Rascal' 

LEïMEÏ 
DON'T WE 

WA«! 

FIRE 

EXTREME 

Aldo Mann 

RoijíCandel“"" 

Chen \«nK

Black«“ 
4 Ro«cr Men« 

xpasstngt«0̂  

Everybody’s Having a “Tolga Party” 

“Leave it all Behind” by ^QLGA 
CUTTING RECORDS, INC. 104 VERMILYEA AVE. NY, NY 10034 
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i ist was oenveo rrom repons oy retail outlets, one stops and distributors across the United States. This chart is based strictly on sales reports. 

Volume 10 Issue 25 December 25, 1987- January 21, 1988 
: lc TC

1 1 M.A.R.R.S.—Pump Up The Volume O 41 36 BLAZE—If You Should Need A Friend 
_ 4th A Bway 4M_ r _ Quart 004_ 

2 2 TAYLOR DAYNE—Tell It To My Heart O 42 39 TIFFANY—1 Think We re Alone Now 
_ Arin mi 1_ * _ MCA am_ 

3 4 WHITNEY HOUSTON—So Emotional O 43 32 MELI’SA MORGAN—If You Can Do It I Can Do It Too 
_ Artoto ADI -0041_ _ CepRol V 15345_ 

4 7 RICK ASTLEY—Never Gonna Give You Up O 44 57 RAQUEL WELCH—This Girl's Back In Town 
_ RCA Eng_ r  _ Columbia 44-07477_ 

5 11 MICHAEL JACKSON—The Way You Make Me Feel O 45 — TKA—Tears May Fall 
_ Epte 4X17467 ’ _ _ _ Tbmmy Boy 907_ '_ 

5 3 EARTH WIND & FIRE—System Of Survival O 46 33 MICHAEL JACKSON—Bad 
_ Cotombie 44-07475_ *_ _ Epte 4007442 _ 

1 9 GEORGIO—Lover's Lane O 47 40 BRENDA K. STARR—Breakfast In Bed 
_ Motown 4602_ _ MCA 2375_ 

3 8 DEBBIE GIBSON—Shake Your Love O 48 35 BUSTER POINDEXTER—Hot Hot Hot 
_ Abantte M451_ __ _ RCA 4737_ 

3 13 COVER GIRLS—Because Of You O 49 63 JUDY TORRES—Come Into My Arms 
Favor 010_ _ _ _ Brotos FRO 7105_ __ 

3 5 STEVIE WONDER—Skeletons O 50 37 HUBERT KAH—Military Drums 
Motown 4403 _ _ Curt 7172_ *_ 

1 12 GLADYS KNIGHT & THE PIPS—Love Overboard O 51 50 DEBBIE DEB—Fantasy 
MCA 23003 Jampsckad 2012 

2 17 INXS—Need You Tonight O 52 55 WALLY JUMP JR.—Private Party 
_ AOanOc 00644_ *_ _ _ Criminai CR 014_ '_ 

3 6 NOCERA—Let’s Go O 53 52 SYBIL—My Love Is Guaranteed 
_ 9»awl"B Bsp OCX 20 _ Maxi Bateau NPO fcp47_ 

1 18 GEORGE MICHAEL—Faith O 54 27 JELLYBEAN—The Real Thing 
Columbia 44-07470 ChryaaHe 4V9 43171_ 3_ 

5 22 COMMUNARDS—Never Can Say Goodbye O 55 48 PEBBLES—Girlfriend 
_ MCA 23012_ *_ ' _ MCA 23704_ 

> 16 BELINDA CARLISLE—Heaven Is A Place On Earth O 56 — NATASHA—Be Gentle With My Heart 
_ MCA 22000_ _ _ • _ Mtomi 4001 _ ”_ 

t 31 ROGER—I Want To Be Your Man O 57 62 LYDIA LEE LOVE—Don't Take Your Love 
_ Reprise 20771_ _ New York Groove MYO 1001 

I 14 KEITH SWEAT—I Want Her O 58 RE NOEL—Silent Morning 
Elektra Vlntertainment 40700_ 4th 4 Bway 0

I 10 TEN CITY—Devotion O 59 75 SWING OUT SISTER—Breakout 
_ AOenOc 00062_ _ _ Polygram ooaaao_ 

) 23 MEN WITHOUT HATS—Pop Goes The World O 60 — TINA B—Miracles Explode 
_ Mercury 006-069_ _ _ _ Criminei 010_ _ 

24 BANANARAMA—1 Can’t Help IVMr. Sleaze Ö 61 — SALT N PEPA—Chick On The Side/I’m Down 
_ LonPon006121_ r  _ _ Hext Reseau 50071__ 

I 72 SALT N PEPA—Tramp/Push It Q 62 49 SHY ROSE—1 Cry For You 
Next Plataeu NP 50003 JDC 0004 

1 15 JOYCE SIMS—Come Into My Life O 63 71 PIERRE’S FANTASY CLUB—Fantasy Girl 
_ Bleeping Bag 8LX-26_ _ BRO 750447_ * 

1 38 S®88008 Change O 64 44 ABC^The Night You Murdered Love 

' 41 ^ EJJY POISON—Catch Me I'm Falling O 65 — SOFONDA C—Say The Word 

1 19 Move o 66 73 STERLING VOID—It’s All Right 

60 PETSHOP BOYS—What Have 1 Done To Deserve This O 67 — BEFORE THE STORM—1 Got The Music 

26 La Freak O 68 79 DOUBLE DESTINY—Prove It _ Attentte 00634_ _ _ 4» 4 B'wty 440_ _ 

43 NANCY MARTINEZ—Can’t Wait O 69 — RACHEL—Love Emergency 
AttenWC WOW _ Atlantic 04620 

25 ™ATURNER-Afterglow O 70 69 EURYTHMICS—Beethoven/I Need A Man 
_ CapitoiJM5340_ _ RCA import 

53 PRINCE—I Could Never Take The Place Of Your Man O 71 - CLAUDJA BARRY—Hot To The Touch 
Peiowy Pert 20720 Epte 7400 

20 ^EXANDER O’NEAL—Criticize O 72 — MEL & KIM—I’m The One Who Really Loves You 
07409 Atlantic 86627 

29 GEORGE MICHAEL—Hard Day’s Night O 73 70 JETS—I Do You 
C<m—uae 44-07406 _ _ MCA 23700 

30 TOLGA—Leave H An Behind Q 74 — TARAVHONTY—Join Hands 
_ Cutting CR 216_ __ _ _ Big Beat BB001 _ 

21 JODY WATLEY—Don’t You Want Me O 75 — SISTERS OF MERCY—This Corrosion 
u'1* _ _ Elektra 86700 

80 STEVIE B—Party Your Body O 76 64 SOCIETY—Love It 
_ IMR ROCOCO 4000_ _ _ _ Big Time 0060_ 

42 JERRY—She’s Fly Q 77 — DOUBLE TROUBLE—One Step To Heaven 
_ 4»4>74ei _ Vinyl Manie 021 

28 WILSON—Can You Dance O 78 — 2 LIVE CREW—We Want Some Pussy 
A— OP _ _ Luke Skyywelkar 113 * 

34 DEAD OR ALIVE—I’ll Save You All My Kisses O 79 65 SUPERTRAMP—I'm Begging You 

—  JODY WATLEY—Some Kind Of Lover O 80 51 STING—We ll Be Together 
_ MCA 23010_ «4M SP 12251 9
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CLUB NOUVEAU hits you two times with 
"HEAVY ON MY MIND" b/w "THE CLUB 
NOUVEAU SKY KING MINI-MEDLEY"— 

more modern funk from their platinum and 
a half Warner Bros./King Jay debut LP 
"LIFE, LOVE & PAIN" (2553 1 ). Produced 
by Jay King, Thomas McElroy and Denzil 
Foster for 2 Tuff-E-Nuff Productions. 
Features pumped up remixes by Junior 
Vasquez for JV Productions along with a 
greatest hits medley created by Gail King 
for In The Spin Productions. 

TKA tea r it u p with "TEARS MAY FALL," 
the just released single from their debut 
album SCARS OF LOVE (TB 1011). 
Produced by Andy "Panda" Tripoli and by 
The Latin Rascals—Tony Moran and Albert 
Cabrera—for Latin Rascal Productions, 
Inc. Includes six slammin' new mixes by The 
Latin Rascals and by Joey Gardner. 

Tommy 
B°Y , 

I V ® 

All versions available on Tommy Boy twelve-inch and twelve-inch cassette. 



1988 POOL 
DIRECTORY 
NORTHEAST 
& EAST COAST 

About Music 
1322 15th St. N.W. #4 
Washington, DC 20005 
(202) 328-0916 

Dir. Alan Lucas 
25 members 

Albany, New York 
Association of DJs 
635 Plank Road 
Clifton Park, NY 12020 
(518) 371-5959 

Dir. Jimme Quinn 
40 members 

Boston Record Pool 
755 Boylston Street, Ste. 309 
Boston, MA 02116 
(617) 536-2094 

Dir. Carl Pierce 
100 members 

The Brooklyn/Bronx 
Connection Pool 
P.O. Box 38 
Bronx, NY 10469 
(212) 655-6773 I 
(718) 953-5954 

Dirs. R. Cuffy 
C. Byam 
A. Dupree 

30 members 

Buffalo NY DJ Association 
73 Strasbourg Drive 
Buffalo, NY 14227 
(716) 668-1136 

Dir. Dave Gillen 
25 members 

City Sounds Record Pool 
c/o Faddi Studios 
435 Fifth Avenue, 5th Fl. 
New York, NY 10016 
(212) 684-0404 

Dirs. Edward Paunetto 
Eddie Arroyo 

30 members 

Direct Hit Entertainment 
Service 
338 Broadway 
Bethpage, NY 11714 
(516) 935-1084 

Dir. Scott Allan 
50 members 

Eastern Pennsylvania 
Record Pool 
1335 Fairmount St. 
Whitehall, PA 18052 
(215) 776-0243 

Dir. Ank Stimpfl 
15 Members 

For The Record 
920 Broadway, Ste. 502 
New York, NY 10010 
(212) 598-4177 

Pres. Judy Weinstein 
Dir. Dave Morales 
125 members 

Greater Baltimore Record 
Pool 
924 East North Avenue 
Baltimore, MD 21202 
(301) 889-7833 

Dir. “Dino" Grier 
50 members 

Hill Promotional Group 
21 First Street 
East Norwalk, CT 06855 
(203) 854-9180 

Dir. George H. Hess 
50 members 

Hit Records 
10 Columbus Circle, NLN 2370 
New York, NY 10019 
(212) 582-3383 

Dir. Eddie Muentes 
Exec. Dir. Pete Guzman 
25 members 

Infinity Record Pool 
7011 13th Avenue 
New York, NY 11228 
(718) 331-6863 

Dir. Charlie Alessi 
20 members 

Inner City Record Pool Of 
Washington DC 
1612 Kent Fort Lane 
Crofton, MD 21114 
(301) 261-6520 

Dir. Herb Geter 
25 members 

Intermetro Record Pool 
26 South Oxford Street #2A 
Brooklyn, NY 11217 
(718) 834-8057 

Dir. Dwayne Dixon 
75 members 

Keystone Spinners Record 
Pool 
11 Napoli Drive Plains 
Township 
Wilkes Barre, PA 18702 
(717) 823-5233 

Carl Gross 
15 members 

Lance/TJ 
160-21 13th Avenue 
Whitestone/Beechhurst 
Queens, NY 11357 
Lance (718) 767-6526 
TJ (914) 248-6238 

Dir. Vic Lance 
11 members 

Long Island Record Pool 
3601 Hempstead Turnpike 
Levittown, NY 11756 
(516) 796-6596 

Dir. Jackie McCloy 
60 members 

Mobile D.J. Record Pool 
Assoc. 
488 Riverside Drive 
Wayne, NJ 07470 
(201) 785-1840 

Dir. Vince Bologna 
15 members 

PROGRESSIVE 703 River Rd. 
Chatham, NJ 07928 

2OI-687-51 11 
• RECORD POOL 

15 members 
Director Ted Wrigley DANCE CULTURE 

Albany NY Assoc« of DJ’s 
40 Member Pool 

Director: Jimme Quinn 
635 Plank Rd. Clifton Park, 

New York 12020 (518)371-5959 

35 MEMBERS 

• PROMOTIONS 

• POST 
PRODUCTIONS 

c/o Faddi Studios 
435 Fifth Avenue 5th fl. 
New York, NY 10016 
(212) 684-0404 

Thanks to the 
Music Industry for 
all their support. 

107 Roxbury Street 

Hartford, CT 06114 

(203)560-2362 

John Trienis 
Director 

The Buffalo New York Disc Jockey Association would like to thank all 
the record companies that serviced us thru 1987 and we look forward to 
your continued support in 1988. 

Happy Holidays from the 
Buffalo New York Disc Jockey Association 
73 STRASBOURG DRIVE, BUFFALO, NEW YORK 14227 

PHONE: (716) 668-1136 

52 



1988 POOL 
DIRECTORY tcont.J 

Mojo Record Pool 
672 E. 224th Street 
Bronx, NY 10466 
(212) 881-7396 

Dir. Stan Dixon 
40 members 

Music Magic Disc Jockey 
Service, Inc. 
1270 North Avenue 
New Rochelle, NY 10804 
(914) 235-2345 

Dir. Jonathon Lerner 
10 members 

New England DJ Association 

25 Huntington Ave. Rm. 613 
Boston, MA 02116 
(617) 247-1144 

Dir. Cosmo Wyatt 
75 members 

New England DJ 
Association—South Branch 
107 Roxbury St. 
Hartford, CT 061 14 
(203) 560-2362 

Dir. John Trienis 
25 members 

New Musical Revue 
59 Forest Creek 
Dover, DE 19901 
(302) 734-4175 

Dir. Harry Thayer 
30 members 

NJADD (New Jersey 
Association of Dance DJs) 
1434 Linbarger Avenue 
Plainfield, NJ 07062 
(201) 757-0967 

Dir. Gerald Roney 
35 members 

Our Mid Atlantic Pool 
(O.M.A.P.) 
1714 Swann Street N.W. 
Washington, DC 20009 
(202) 483-8880 

Dir. Bill Keart 
75 members 

Philadelphia Metro Pool 
2053 Christian Street 
Philadelphia, PA 19146 
(215) 732-7949 

Dir. Martin Keown 
50 members 

Philadelphia Spinners 
Association 
15 Beideman Avenue 
Cherry Hill, NJ 08002 
(609) 662-7222 

Dir. Bob Pantano 
Asst. Dir. Joe Callari 
25 members 

Progressive Dance 
Promotion 
703 River Road 
Chatham, NJ 07928 
(201) 687-5111 

Dir. Ted Wrigley 
15 members 

Progressive Programmers 
of Philadelphia 
705 Brighton Street 
Philadelphia, PA 
(215) 742-0666 

Dir. Billy Stinger 
25 members 

Record Pool Business 
Center 
754 Ninth Avenue 
New York, NY 10019 
(212) 245-6438 

Pres. Eddie Rivera 
125 members 

Reel Record Pool & 
Promotions 
2620 Ditmars Blvd. 
Astoria, NY 11105 
(718) 721-4422/4423 

Dir. Gene Sotirios 
40 members 

Rhode Island DJs 
38 Bainbridge Avenue 
Providence, RI 02909 
(401) 272-7838 

Dir. Al Turcoletti 
15 members 

Rickett’s Records 
52 Graham Terrace 
Saddle Brook, NJ 07662-4513 
(201) 977-8598 

Dir. Bill Rickett 
50 members 

Rockpool 
83 Leonard Street, 2nd Fl. 
New York, NY 10013 
(212) 219-0777 

Dir. Mark Fotiadis 
125 members 
90 radio members 

Sound Graphics DJs 
8991 Cotswold Drive, Ste. 
2000 
Burke, VA 22015 
(703) 323-0523 

Dir. Brian K. Gruber 
68 members 

Sounds On Streets Record 
Enterprise, Ltd. (S.O.S.) 
1154 Castle Hill Avenue 
Bronx, NY 10462 
(212) 829-4000 

Dir. Robert F. Gregory 
60 members 

S.U.R.E. Record Pool 
1852 Westchester Avenue 
Bronx, NY 10472 
(212) 904-0500 

Dir. Bobby E. Davis 
Asst. Dir. St. Pete 

Johnny Adicea 
100 members 

60 MEMBERS STRONG 
WITH THE LONGEST 
RECORD OF SERVICE 
IN THE BUSINESS 

3601 Hempstead Tpke. 
Levittown, NY 11756 
516-796-6596 

GREATER BALTIMORE 
RECORD POOL 
924 E. North Avenue 
Baltimore, MD 21202 
(301) 889-7833 

"BREAKING THE WAX" 

THE 

RECORD 
RECORD POOL & PROMOTIONS 

Our Members Would Like To Wish All 
Of Our Fellow Pools, Trades And Labels 

A Very Happy Holiday 
And Prosperous Hew Year. 

26-20 Ditmars Blvd. Astoria, NY 11105 718-721-4422 
40 members Director: Gene Sotirios 

BILL RICKETT 
Pool Director (201) 977-8598 

RICKETT’S 
RECORDS 

RICKETT’S RECORDS 

Mailing Address: 
52 GRAHAM TERRACE 

SADDLE BROOK, N.J. 07662-4513 

Pool Location: 
257 STRAIGHT STREET 

3rd FLOOR 
PATERSON, N.J. 07501-1918 
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1988 POOL 
DIRECTORY (cont.J 

Tables Of Distinction 
630 Sheridan Street, Apt. 21 8 
Hyattsville, MD 20783 
(301) 270-2604/5752 

Dir. Foreigner (Ear Drum) 
Suite 
50 members 

Telegenics Video Network 
150 Nassau Street Ste. 830 
New York, NY 10038 
(212) 227-5966 

Dir. Christopher A. Russo 
Thomas R. De leso 

600 members 

Timeless Record Pool 
64 Avenue U 
Brooklyn, NY 11223 
(718) 996-8123 

Dirs. John Parker 
15 members 

United Spinners Association 
1278 Pugsley Avenue 
Bronx, NY 10462 
(212) 409-5800 

Dir. Jonathan Karis 
40 members 

VIP Record Pool 
2488 Grand Concourse 
Ste. 323 
Bronx, NY 10458 
(212) 733-5072 

Dir. Al Pizarro 
60 members 

Wayne A. Sampson Sound 
Productions 
119-42 192nd Street 
St. Albans, NY 11412 
(718) 276-6991 

Dir. Wayne Sampson 
15 members 

Westchester Yonkers 
Record Pool 
790 Warburton Avenue #1C 
Yonkers, NY 10701 
(914) 963-5362 

Dir. Ralph Bonacci 
23 members 

Dance Detroit 
22750 Woodward Ave. 
Ste. 305 
Ferndale, Ml 48220 
(313) 541-4323 

Dir. Steve Nader 
50 members 

Final Vinyl (Mpls-St. Paul) 
Rt. 3, Box 37, Hilltop Court 
River Falls, Wl 54022 
(715) 425-7902 

Dir. P.J. Augustyn 
40 members 

Five Star Record Pool 
504 Garrard Street 
Covington, KY 41011 
(606) 261-6972 

Dir. Mark Burney 
25 members 

Greater Pittsburgh Record 
Pool 
1424 Banksville Road 
Pittsburgh, PA 15216 
(412) 563-5660 

Dir. Brian Harkins 
50 members 

Independent Record 
Services 
71 1 So. Plymouth Ct. 
Chicago, IL 60605 
(312) 922-5151 

Dir. Mark Valiese 
Asst. Dir. Fred Hands 
75 members 

promotional group 

DIRECTOR 

21 First Street 
Norwalk, CT (XÍ855 

203 854 9180 

313 N. Buchanan 
✓SX Edwardsville, IL 62025 
/ 618-656-4831 

» ■ Sumner Peek, Director 
fSlMglhl 25 Members 

Roger E. Hillman 
Director 

KYOHVA RECORD POOL 
2240 Central Avenue 

Ashland, KY 41101-7842 
606-329-1851 

Louis M. Gaspar 
Executive Director 

25 Members 
Kentucky - Ohio - West Virginia - Virginia 

Independent Record Services 
Wishing Everyone a Happy & Healthy Holiday 

From Your Friends at 1RS 

711 S. Plymouth Ct. 
Chicago, Illinois 60605 
(312) 922-5151 

CENTRAL 

Advanced Music Promotions 
1126 Rosewood 
Ferndale, Ml 48220 
(313) 543-1764 

Dir. Lee Eckinger 
30 members 

Audio-Talent 
727 West Randolph St. 
Chicago, IL 60606 
312-559-1845 

Dir. Lauren Alcarese 
100 members 

Indiana Record Pool 
6330 East 75th St. Ste. 226 
Indianapolis, IN 46250 
(317) 842-6060 

Dirs. Johnny George 
David Browning 

40 members 

KYOHVA 
2240 Central Avenue 
Ashland, KY 41101 
(606) 329-1851 

Dirs. Roger E. Hillman 
Louis M. Gaspar 

25 members 

Let’s Dance Record Pool 
842 W. Grace, 3rd Fl. 
Chicago, IL 60613 
(312) 525-7553 

Pres. Mike Macharello 
Dir. Jorge Suarez 
80 members 

M.A.D.D. 
20277 Ashbury Park 
Detroit, Ml 48235 
(313) 835-5401 

Dir. Michael Tee 
Asst. Dir. Reggie Harrold 
30 members 

Metro Urban Dance Pool 
5622 Delmar, Ste. 416 
St. Louis, MO 63112 
(314) 872-2685 

Dir. Ted Thornton 
25 members 

"TAKE NOTE RECORD POOL” wishes to 
thank all ''LABELS” that have supported us 
in past years, and looks forward to future 
growth and continued support for 
Cleveland’s foremost record pool ! 

For servicing information contact : 
Jerry Underwood (216) 946-6474 

32222 saws sîâb assaas 
504 GARRARD STREET 
COVINGTON, KT 4 1011 
PH (606) 261-6972 

BRERKIHG REW müSlC 

SERVICING THE CINCINNATI TRI -STATE AREA 

54 25 MEMBERS POOL DIRECTOR: MARK RURNEV 



1988 POOL 
DIRECTORY tcont.J 

Midwestern Dance 
Association 
104 W. Fourth, Ste. 210 
Royal Oak, Ml 48067 
(313) 399-3273 

Dir. Enola Gaye Porter 
50 members 

Midwestern Record Pool 
MRP 
16004 Broadway, Ste. 205 
Cleveland, OH 44137 
(216) 662-3662 

Dir. Kevin Chillious 
35 members 

Mostly Mobile Plus Rhythm 
1433 Chestnut Drive, #18 
Ypsilanti, Ml 48197 
(313) 572-0352 

Dir. Matt Fuller 
12 members 

Music Den Record Pool 
283 East Spring Street 
Columbus, OH 43215 
(614) 221-0330 

Dir. Frankie Asencio 
25 members 

NDJA 
4721 W. Madison St. 
Chicago, IL 60644 
(312) 261-6924 

Dir. Thomas Lewis 
150 members 

Neonmusic/Mobile Music 
Machine 
985 Center Place 
Dubuque, Iowa 52001 
(319) 583-1994 

Dir. John D. Heckelsmiller 

No Frills Pool 
3654 Daniel Drive 
Pittsburgh, PA 15120 
(412) 363-2670 

Dir. Bill Sandor 
30 members 

Northern Lights Music 
DJ/Dance Shop 
1451 University Avenue 
St. Paul, MN 55104 
(612) 645-8004 

Dirs. Marc Miller 
Alan Freed 

40 members 

Professional Music 
Programmers 
515 W. 62nd Street, 1st Fl. 
Chicago, IL 60621 
(312) 487-3081 

Dir. Fran Willoughby 
25 members 

St. Louis Metro DJ 
Association 
313 North Buchanan 
Edwardsville, IL 62025 
(618) 656-4831 

Dir. Sumner Peek 
25 members 

Take Note Record Pool 
7121 Reynolds Road 
Mentor, Ohio 44060 
(216) 946-6474 

Dir. Karen Harb 
20 members 

TCD Music Club 
1278 Spruce Point #6 
Eagan, MN 55123 
(612) 894-0585 

Dir. Brian G. Harrell 
41 members 

Twin Cities Night Club DJ’s 
12 West 26th St. 
Minneapolis, MN 55404 
(612) 872-0815 

Dir. Brad Thiessen 
25 members 

United Dance Music 
Association 
4816 Seminole Street 
Detroit, Ml 48214 
(313) 923-2724 

Dir. Tyrone Bradley 
40 members 

Wide Angle Record Pool 
(W.A.R.P.) 
2533 Nicollet Avenue South 
Minneapolis, MN 55404 
(612) 338-7457 

Dir. David Christian 
40 members 

Wolfram Video 
3422 South 64th St. 
Milwaukee, Wl 53219 
(800) 433-1652 

Dir. Bob Huntington 
175 members 

SOUTH 

Dance So Fine Promotions 
5614 Tomahawk Trail 
Durham, NC 27712 
(919) 479-5622 

Dir. Neil Addison 
75 members 

Dixie Dance Kings 
115 Mansell Cr. 
Roswell, GA 30075 
(404) 587-4587/4588 

Dir. Dan Miller 
150 members 

D.J. Hotline 
2200 Cranbury Court 
Richmond, VA 23233 
(804) 740-0360 

Dir. Gary Gauldin 
50 members 

Flamingo Record 
Promotions 
1450 N.E. 123rd Street #108 
North Miami, FL 33161 
(305) 895-1246 

Dir. Richard McVay 
Bill Kelly, Jr. 

100 members 

20277 Asbury Park 
Detroit, Ml 48235 

Phone: 313-835-5401 
No. of members: 30 
Director: Michael Tee 

The Music Den Record Pool 

“Ohio’s Pro D.J.’s” 
Donny Home 

283 E. Spring Street Co-Director 
Columbus, Ohio 

Phone 
(614) 221-0330 

THE Record Pool 

Executive Director 
JOHNNY GEORGE 
Assistant Director 
DAVID BROWNING 

Office Hours: 
Tuesday, Thursday, 
Friday—2:00-6:30 

Telephone: 
317-842-6060 

6330 E. 75th Street 
#226 

Indianapolis, IN 46250 

842 W. Grace (3rd Floor) 
Chicago, IL 60613 

312/525-7553 

DANCE MUSIC REPORT 
advertise ! 
CAM. STEPHANIE SHEPHERD 

(818) 86O-SS8O 

THE LARGEST CLUBS ARE HEREI 
Limelight • Power Hou»« • Coconut» • Clubland • Metro 

AKA ’ Medusa'» • Carol» Speakeasy • EIrk'» North • Snuggery 

THE BEST RADIO HOT MIXERS ARE HEREI 
Mark Loewe WCRX • Greg Forslon-WKTl • Steve Hurley-WGCI 
Mickey Ollver WGCI • Marlo OlazWGCI • Ralphl Rosarlo-WGCI 

THE BEST RADIO PROGRAM DIRECTORS ARE HEREI 
Rob OI»on-WNUR • Jenlfler Prletz-WLUW • Jett Kapugl-WCRX 

and much much mor», her» »I Lft's Dane»! 
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Florida's Black Record Pool 
1450 NW 36th St. M1 
Miami, FL 33142 
(305) 653-8156 

Dir. Jerry Jarvis 
75 members 

Florida Record Pool 
36 N.E. 167 Street 
North Miami, FL 33162 
(305) 687-3761 

Dir. Ciro Llerena 
125 members 

Florida Suncoast Record 
Pool 
6531 Park Boulevard 
Pinellas Park, FL 34665 
(813) 544-7609 

Dir. Howard Tripp 
50 members 

Fort Lauderdale/Miami 
Record Pool 
3450 N.E. 12th Terrace 
Fort Lauderdale, FL 33334 
(305) 563-3888 

Dir. Louis Possenti 
Asst. Dir. Bruce Harmon 
100 members 

Miami Disco Record Pool 
2331 NW 59th Street 
Miami, FL 33142 
(305) 653-1384 
Dir. Joe Lowery 
25 members 

Million Dollar Record Pool 
2459 Roosevelt Suite B-1 
College Park, GA 30337 
(404) 766-1275 

Dir. J.R. Dino 
100 members 

New Orleans Assoc. Of 
Professional Programmers 
P.O. Box 1138 
Gretna, LA 70053 
(504) 827-2917 

Dirs. Ray Walters 
Henry Augustus 

50 members 

Sherlock Record Pool 
305B East Montcastle Dr. 
Ste. B 
Greensboro, NC 27406 
(919) 273-4312 

Dir. Vincent Cook 
75 members 

South Central Alabama 
Record Pool 
1103 Washington Ave. 
Tuskegee, AL 36088 
(205) 727-5827 

Dir. Costee McNair 
25 members 

Star Sounds “Record Pool" 
6326 S.W. 31st Street 
Miami, FL 33155 
(305) 667-8895 

Dir. Tony Perez 
60 members 

Virginia Black Record 
Pool/Spinner’s Review 
2101 Crystal Plaza Arcade, 
Ste. 117 
Arlington, VA 22202 
(301) 953-0599 

Dirs. Gary Euell 
Charles Scott 

50 members 

West Florida Urban 
Connection 
2714 Midtimes Drive 
Tampa, FL 33618 
(813) 963-1170 

Dir. Oliver Crawford “Sir Jam 
Alot” 
45 members 

WEST 

American Record Pool 
111 N. La Cienega Blvd. 
Beverly Hills, CA 9021 1 
(213) 659-7852 

Dir. Jeff Fishman 
125 members 

Big Apple Record Pool 
1028E Colfax Avenue 
Ste. 101 
Denver, CO 80218 
(303) 893-5649 

Pres. Rod Maulis 
Dir. Tracy Jones 
25 members 

SOLID 
PRODUCTIONS 
RECORD POOL 

“When it comes to breaking 
all types of dance music 
we’re solid as a rock.” 

6532 GARBER AVE. SAN DIEGO, CA 92139 
619-263-8444 

Director: Monroe Greer 45 Members 

Where Hito .Gel IPtacd Not Just 
.Listened T© 

U.D.M.A. RECORD 

POOL 
4816 Seminole st 

Detroit, Michigan 48214 

Tyrone Bradley,Pool Director 
(313)923-2724 

Serving Metro Detroit’s Fimest Disc Jockeys 

BREAKING THE HITS OF TOMORROW, TODAY 
ON THE WEST COAST 

FOR MORE FACTS AND INFORMATION CONTACT 
POOL DIRECTOR TONY MORALES (213) 661-3S58 

TABLIES ©IF MSTHH©TH©H 
¿5^0 SHERIDAN ST, « 218 

HYATTSVILLE, MD 20783 
301 — 270 — 

DTE?: FOREIGNER DRUM) SUITE 

- HERE 'S TO 1988 -
THE BEST IS YET TO COME! 
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DIRECTORY tcont.l 

Dance Texas 
6909 Atwell, Ste. 201 
Houston, TX 77081 
(713) 667-2734 

Dir. Sam Meyer 
75 members 

Dancing Disc’s Of Denver 
3401 E. 34th Avenue 
Denver, CO 80205 
(303) 333-6901 

Dir. Lawana Sims 
50 members 

Desert West Record Pool 
2033 W. Pierson 
Phoenix, AZ 8501 5 
(602) 249-9214 

Dir. Terry L. Gilson 
35 members 

Direct Hits, Int’l 
9903 Santa Monica Blvd. 
Ste. 423 
Beverly Hills, CA 90212 
(800) 621-0850 Ext. 039 

Pres. Lester Hall 
30 members 

Hawaii Disc Jockey 
Association 
2139 Kuhio Avenue 
Honolulu, HI 96815 
(808) 926-3591 

Dir. Kevin Okada 
25 members 

Impact Record Pool 
4055 McClung Drive 
Los Angeles, CA 90008 
(213) 292-6611 

Dirs. Danny “Foot” James 
Tracy Kendrick 

75 members 

Inland Empire Record Pool 
137 Oaktree Drive 
Perris, CA 92370 
(714) 657-3277 

Dir. Bill Jet Proctor 
25 members 

LA DJ Record Pool 
4222 Brunswick Avenue 
Los Angeles, CA 90039 
(213) 661-3558 

Dir. Tony Morales 
30 members 

Los Angeles Club Resource 
& Associates 
8350 Melrose Ave. Ste. 10 
Los Angeles, CA 90069 
(213) 651-2086/2085 

Pres. Randy Sills 
Dirs. Dana Nicosia-LA 

Scott Houston-San 
Diego 
Edwin Porras-Orange 
Cty. 

125 members 

North Texas Dance 
Association 
6242 Belmont Avenue 
Dallas, TX 75214-4410 
(214) 826-6832 

Dir. Karen Kennedy 
60 members 

Northwest Dance Music 
Association 
621 East Pike 
Seattle, WA 98122 
(206) 329-5381 

Dir. Carol Ruttenberg 
35 members 

Pro Net 
9320 East 92nd Street 
Tulsa, OK 74133 
(918) 250-5500 

Dir. Charles Campbell 
25 members 

CLUB 
RESOURCE 
(213) 651-2086 

- 25 MEMBERS -
Fran Willoughby • Dir. 515 W. 62nd St. 1st Fl. 
312, 487-3081_ Chicago, IL 60621 

Director Carl wishes to thank all labels for their continuing 
support and service, and Happy Holidays to ALL! 

Dir. Carl Gross (717) 823-5233 

Bis Äpple Record Pool 
of Denver 

1380 Lawrence Ste 850 Denver, CO 80204 
(303) 893-5649 

Dir. Rod Maulis No of Members: 25 

SAM MEYER 
OHECTO» 

6906 ATWELL a«.»« 20 1 HOUSTON. TEXAS. 77081 

75 MEMBERS 
(713) 667-2734 (713) 667-2735 

OLTVER CRAMORD 

Record Ftool Director 

(813)963-1170 

“PLAYIN’ THE NEW JAMS FIRST” 
2714 Midtimes Dr 
fampa. FL 33618 

MILLION DOLLAR RECORD POOL LTD. 
2459 Roosevelt Highway. Suite B-l 

College Park, Georgia 30337 
404/766-127$ 
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1988 POOL 
DIRECTORY tcont.J 

The Pros (Professional 
Disco Programmers) 
3640 Grand Avenue, Ste. 5 
Oakland, CA 94610 
(415) 839-3000 

Dir. Sly Herron 
75 members 

Sacramento Disc Jockey 
Association 
4241 Florin Rd, Suite 75 
Sacramento, CA 95823 
(916) 429-8000 

Pres. Lester Hall 
Asst. Dir. Paul Rehm 
75 members 

S C D J A (Southern Calif. DJ 
Assoc.) 
1850 N. Whitley, Suite DJ 
Hollywood, CA 90028 
(213) 467-6855 

Dirs. AJ Miller 
Diane Mentzel 

75 members 

Solid Productions Record 
Pool 
6532 Garber Ave. 
San Diego, CA 92139 
(619) 263-8444 

Dir. Monroe Greer 
45 members 

Soul Disco Record Pool 
2187 Market Street 
San Francisco, CA 94114 
(415) 431-1758 

Dir. Bob ( Bobby G') Griffith 
40 members 

Time Warp 
7956 White Oak Avenue 
Northridge, CA 91325 
(818) 344-2286 

Dir. Joseph Brosta IV 
20 members 

TOP-25 
480 Castro 
San Francisco, CA 941 14 
(415) 861-7641 

Dir. George Ferren 
75 members 

W.A.R.D. 
405 Schrader Street 
San Francisco, CA 94117 
(415) 668-0900 

Dir. Sam Labelle 
100 members 

INTERNATIONAL 

Quebec Record Pool 
1569 St. Denis, Ste. 103 
Montreal, Quebec H2X 3K3 
(514) 842-4373 

Dir. George Antiglio 
35 members 
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lime. luanJ 
mobile disc jockeys 
• Breaking the Hits Since *67 ©All Music Formats 
•Weekly Playlist Reports to Billboard. KPWR, KISS. KDAY 
•Quality Sound. Lighting. Video & Lasers 
• 20 Personalities to MC and Play Requests 
•Over 700 Events Per Year • Clubs • Armed Forces Radio 
•Serving Los Angeles Area Jr/Sr High Schools. Weddings. 

Companies, UCLA. USC. CSUN 
• Send New Releases To: Time Warp. 7956 White Oak. ,r 

Northridge. CA 91325 (818)344-2286 

northwest 

association 
617 EAST PIKE SEATTLE. WA 98122 206-329-5381 

Our 35 members thank you fora great year! 
DIRECTOR: Carol Rutenberg Serving the Pacific Northwest 

Québec 
Record 
Pool 

1569 ST-DENIS 
MONTREAL -QUEBEC 
CANADA H2X 3K3 
(514) 842-4373 

35 MEMBERS 

"WE CAN TESTYOUR U.S. PRODUCTS 
IN THE BEST DISCO MARKET IN CANADA" 

2' 39 KUHIC AvE SUITE 105 

-CNOLULU. HAWAII 968 ! 5 

'8C8' 926-359 1 

Í7rr nc< ng (jric J net' 

34P1 & .24/X 

J ph Yjc 3C3P3 

(3P3) 333-6901 

North Texas 

Association 
6 ) MEMBERS 

3901 Pershing Ave. 
Fort Worth, Texas 76107-4410 
(817) 735-9262 

KAREN KENNEDY 

Pool Director 

DESERT WEST RECORD POOL 
TERRY GILSON 

Pool Director 

35 MEMBERS 

2033 W. Pierson 
Phoenix, AZ 85015 
Ph: (602) 249-9214 

Dannie " ut" James— Director 
Tracy S. Kendrick—Co-Director 

4055 McClung Drive Los Angeles, CA 90008 
(213) 292-6611/(213) 292-2022_ Wed-Fri. Noon-Five 

Soul Disco Records 
DJ Service & 
Record Pool 
40 Professional Club, Radio and Mobile DJ's 

Dedicated to Dance Music Promotion in San Francisco 

2187 Market Street, San Francisco, CA 94114 (415) 431-1758 
__BOBBY G' (Director)_ 



DOB 

C
oming up with a final column of the year is a good 
exercise as it forces one to reflect, to take inventory 
and to, possibly, come to some sort of conclusion. 
What was special about 1987? What was different 
about this year as compared to previous years? 

As far as new trends in music go for this year I 
haven’t really noticed much. One important develop¬ 

ment is an increased ethnicity in both popular and fringe genres. 
With the success of groups like Miami Sound Machine and the remake 
of “La Bamba” (song and movie), Spanish elements increasingly 
seep into other areas. Congas have become a somewhat popular 
instrument among certain cult bands. Moreover, there appears to 
be a broader instrumentation including piano and violin to create a 
certain mood. Examples are Swans and its offshoot Skin, These 
Immortals Souls, Test Department (which is really a horse of 
another color—they perform with a choir, yet another development, 
though not so new for them), and The The. While heavy metal, speed 
metal, thrash, hardcore, and rock and roll increase in popularity and 
numbers, the “artier" bands are moving towards more orchestration 
in their music expanding the 4-member core group to include many. 

What’s vital to any business is deals and the music business is 
no different from any other. Just as Capitol has a contract with labels 
like Enigma and Nettwerk, RCA has Big Time and picked up Beggars 
Banquet, A&M now has Coyote and Twin Tone. By this arrangement 
the major can release anything from that independent's roster it 
chooses to. With the demand here, several European labels are 
opening an American branch. 4AD operates out of the offices of 
Thirsty Ear. The German metal label Noise has the same arrangement 
with Second Vision. GWR, home to Motorhead, Hawkwind, and 
Girlschool are now housed at Profile. Relativity has licensed Some 
Bizzare and Creation in the States which should expand the cult 
following of these labels' artists. Mute is searching for a base on 
these shores while others haven’t yet attained the capitol to do so. 

The rock and roll market is explosive. New and upcoming bands 
are making music without synthesizers and with a harder edge. Heavy 
metal is not still considered music just for adolescents. Rumors of a 
Led Zeppelin reunion abound while Aerosmith released their first 
studio album in years. New music artists who’ve been around for 
years are finally making a serious dent with the ability to sell upwards 
of a quarter million records like New Order, Depeche Mode, Echo 
& the Bunnymen. Bands like the Cult, Jesus & Mary Chain, Gene 
Loves Jezebel and Psychedelic Furs have made their way into the 
mainstream. Flesh For Lulu have their shot at stardom with the new 
LP. The Top 40 and dance markets have been flooded this year by 
artists doing cover versions of old hits. They sell like mad but why? 
Is it because the audience is not old enough to know/own the orig¬ 
inals? Will they be one-hit wonders or will they have staying power? 
Will we be given a break? The success of Suzanne Vega reminded 
people (in case you’d forgotten) that women musicians are to be 
taken seriously. Madonna's “Who’s That Girl” movie disappeared 
without much of a trace, but look for a highly entertaining movie 
musical in the new year. "Eat The Rich" is a British production, a 
black comedy starring Lemmy and featuring the music of his band 
Motorhead. 

At a time when music video formats have grown a bit stale, New 
York’s Pop Tarts have made an innovation in the field. The accom¬ 
panying video to their current 12" “Another Grey Day In London” 
(World Of Wonder) was directed by the group’s nucleus of Fenton 
and Randy. The visuals feature the two on the streets of the Big 
Apple in a way which captures the pulse of this city, but what is so 
unique about this piece is that a story appears at the bottom of the 
screen continuously throughout the video. This makes it somewhat 
difficult to watch everything that’s going on which necessitates more 
than one viewing. Perhaps this is the latest tool in promoting videos 
since you have to watch it at least twice to get the whole picture. 

A sensitive issue which comes to mind is censorship. Jello 
Biafra was tried on an obscenity charge for including an HR Giger 
illustration in the Dead Kennedys’ “Frankenchrist” album. Although 
the case cost him about 80 grand, the charges against him were 
dropped. Releases deemed by the PMRC as unsuitable for minors 
were labeled as such. However, ironically, gung-ho spokeswoman 
for the organization, Tipper Gore, is now singing a different tune. It 
seems her senator husband plans to run for president and the couple 
feel the Mrs.’ involvement in censoring the arts might hurt his chances 
of being elected. Tippy was quoted in a recent Daily News article 
as calling the PMRC “a mistake .. . that sent the wrong message." 
I just love a person with strong convictions. 

Probably the most important fact I’ve watched in the past year 
is the development of a social conscience in music. Groups perform¬ 
ing for free in order to raise money for AIDS research. Artists are 
accepting a social responsibility and are using their influence on 
youth in a positive way. The result—anti-drug songs and commer¬ 
cials. In an industry that glorifies drugs, the emphasis seems to be 
shifting, perhaps because of AIDS, perhaps because people realize 
the value of life. Hip junkie Johnny Thunders has reportedly 
straightened himself out. Remember Ian Dury’s “Sex And Drugs And 
Rock And Roll”? Well, Leather Nun's slogan is “sex, motorcycles, 
and rock and rock and roll.” Maybe people are listening to Dury's “I 
Wanna Be Straight”: "greatness comes with straightness.” Aeros¬ 
mith's Steven Tyler denounced the use of drugs as a way of life 
and emphasized its destructiveness. And I quote: “A famous guitar 
player once said ‘Sex and drugs and rock and roll—take away the 
drugs and there's more time for sex and rock and roll' which is my 
cup of tea.” He further expressed the dangers of drugs and how 
they were ruining his life and the lives of those in the band. It's good 
to see the acceptance of certain responsibilities that come along 
with being a star. 

Unfortunately, clubs are neglecting their responsibility to some 
of their audiences. Aside from seeing live shows it has grown harder 
and harder to hear any kind of rock music in clubs. This is why K 
Ludrock comes as a breath of fresh air. Aka Katherine Ludwig, 
she created the column "Ms. 45” in the hip but now-defunct NY Talk, 
giving support to the local music scene. Now, she's gotten herself 
a new career as DJ having manned the turntables at the World for 
Dean Johnson’s Rock & Roll Fag Bar. Currently, she and John Suliga 
promote Wednesday nights at the Pyramid which they call Rocket 
To Hell. The two switch off as DJ and bring a variety of bands to 
the stage. So, if you’re tired of hearing the same old songs in clubs 
and you want a shot of rock check out K. Ludrock who's made me 
want to go out again. 

Happy Holidays. 

DANCE MUSIC REPORT 
ADVERTISE ! 
CAM, STEPHANIE SHEPHERD 

caía) 86O-SS8O 



(Continued from page 36) Hi-NRG 
lt”/“Love In The First Degree"; Bardeux—#23 “Three-Time Lover”/ 
"Magic Carpet Ride"; Nick John—#31 “Planet Nine7#27 “Lost In 
A Dream7“AII I Want Is You”; Boytronic—#34 “I Will Survive”/#78 
"Bryllyant"; Vincent Capretta— I Will SurviveTTurn The Beat 
Around"; Tapps—"Don't Pretend To Know”/“Sugar Pie Honey 
Bunch”; Tight—"Hold Me7“Do You Love Me"; Ross—“Can't Take 
My Eyes Off You"/“Don’t Stop"... 

There was more domestic NRG involvement this year per chart 
action, fueled in part by a shrinking dollar that made imports per 
disc higher at the counter than last year. American licensing of foreign 
product was higher this year than in several years. German label 
ZYX and Mexican label Mastered set up beachheads in the US to 
facilitate flow of their product, and at more competitive (read reason¬ 
able) wholesale prices. As far as club play and chart action, Long 
Island-based RJM was the formidable newcomer, with product such 
as Michael Bow, Jacqueline, and Tasha. From Canada, the Power 
family of labels became a dominating force, as did San Francisco¬ 
based Megatone. Sadly though, veteran Ian Levine's own Nightmare 
(UK) label, established with an ambitious goal of releasing a quality 
catalog, turned into a matter of “wretched excess,” as importers 
found that with each successive Levine release, domestic demand 
for his product declined. 

Here’s a look at number ones and highest new entries during 
the year, issue by issue: Issue #1—#1 Nick John—“Planet Nine”: 
Issue #2—#1 Dead Or Alive—“Something In My House7HNE (high¬ 
est new entry)—#23 Fun Fun—“Baila Bolero”; Issue #3—#1 Dead 
Or Alive/HNE—#7 Chip Chip "Never Say Goodbye"; Issue #5—#1 
Fun Fun/HNE—#20 Modern Rocketry— I Feel Love Coming”; Issue 
#6—#1 Fun Fun/HNE—#19 John Kydd—“Up The Ladder To The 
Roof"; Issue #7—#1 Fun Fun/HNE—#24 Man To Man i Need A 
Man"; Issue #8—#1 Fun Fun/HNE—#30 Desire—"So Long Baby”; 
Issue #9—#1 Vivien Vee—"Heartbeat”/HNE #24 Mike Bow—“One 
Shot So Hot"; Issue #10—#1 Vivien Vee/HNE—#28 Seventh Av¬ 
enue— "Armed Robbery"; Issue #11—#1 Vivien Vee/HNE—#12 
Stacey Q—“Insecurity”; Issue #12—#1 Pepsi & Shirlie- "Hear-
tache”/HNE—#21 Laura Branigan—“Shattered Glass”; Issue #14— 
#1 Vivien Vee/HNE—#9 Fun Fun—“Gimme Some Loving”; Issue 
#15—#1 Fun Fun/HNE—#18 Eddie Huntington—“Meet My 
Friend"; Issue #16—#1 Bananarama— “I Heard A RumourTHNE— 
#33 Albert One—“Hopes & Dreams"; Issue #18—#1 E G Daily— 
'Mind Over Matter7HNE #22 Sunshine Crew & Nikki Lauren— 
"Those Were The Days"; Issue #19—#1 Pet Shop Boys— "It’s A 
Sin7HNE—#23 Jennifer Rush—"Heart Over Mind"; Issue #20—#1 
Pet Shop Boys/HNE—#20 Michael Davidson— Turn It Up”; Issue 
#21—#1 Pet Shop Boys/HNE—#2 Patrick L Myles—“My Heart's 
On Fire"; Issue #22—#1 Abby-“Take My Heart7HNE-#18-
Communards—“Never Can Say Goodbye"; Issue #23—#1 Com-
munards/HNE—#22 Secret Ties— "Dancin' Insanity"; Issue #24— 
#1 Communards/HNE—#34 Ross—“Don’t Stop”. 

(Continued from page 26) VENUES 
ROD COMEDY ENTERTAINMENT 
2505 Wedglea 
Dallas, TX 75211 
Telephone: 214/943-1330 
Agent(s): Rod Comedy 

COMMAND PERFORMANCES 
3681 SW 20th Street 
Miami, FL 33145 
Telephone: 305/447-9332 
Agent(s): Artie Jacobs, Cliff Hovan 
Exclusive Artists: Nice & Wild, Promise Circle, Debbie Deb, PSO, 

Evelyn Thomas, Dimples Tee, Tamarah, Laurie Miller, Stage Four. 

COURTESY PRODUCTIONS 
PO Box 357 
Garwood, NJ 07027 
Telephone: 201/276-0803 
Agent(s): Elliot Jamar, Loretta Jamar 

DINOSAUR PRODUCTIONS 
101 Prospect Park West 
Brooklyn, NY 11215 
Telephone: 212/724-1440 
718/768-9869 
Agent(s): Donna Valenti 
Exclusive Artists: Two Puerto Ricans, A Black Man, And A Dominican 

featuring Tonya Wynne. 

GENERAL TALENT INTERNATIONAL 
1700 Broadway 
New York, NY 10019 
Telephone: 212/245-3939 
Agent(s): John Ade (clubs) 
Exclusive Artists: Taylor Dayne, Tiffany, The Cover Girls, Nancy Mar¬ 

tinez, and many more pop, rock, and rap artists. 

TOM HAYDEN TALENT 
8335 Sunset Boulevard 
Los Angeles, CA 90069 
Telephone: 213/656-0970 
Agent(s): Tom Hayden, Kevin Logan 

INTERNATIONAL CREATIVE MANAGEMENT 
40 West 57th Street 
New York, NY 10019 
Telephone: 212/556-5758 
Agent(s): Mark Siegel, Rose Cooley, Peter Seitz 

BERNARD JAY MANAGEMENT 
2025 Broadway, Suite 28C 
New York, NY 10023 
Telephone: 212/580-0470, 877-9552 
Agent(s): Pati Mayfield, Bernard Jay 
Exclusive Artists: Divine, Cindy Birdsong, High Voltage, John Kydd, 

Bronski Beat, Hazell Dean, Miquel Brown, Sinitta, Fancy. 

TCI 
(Talent Consultants International) 
200 West 57th Street, Suite 907 
New York, NY 10019 
Telephone: 212/582-9661 
Agent(s): Margo Lewis, Mitchell Karduna, Richard Weiner, Carol 

Shaw, and Tim Stanard. 
Exclusive Artists: Dead Or Alive, Bo Diddley, The Gunslingers Tour 

with Ron Wood and Bo Diddley, Otis Day & The Knights, Eddie 
Kendrick & Dave Ruffin, Wilson Pickett, Deauce, Martha Reeves, 
Ben E. King, Staple Singers, Dwayne Eddie. 

REVIEWS (Continued from page 14) 

embossed with a thoroughly striking dance impact. Not only does 
this offering come with a daring and compelling dub, it is also pow¬ 
ered by a blistering double dub which is devastatingly groove driven. 

TARAVHONTY “Join Hands" (Big Beat 12" BB-001) 
Produced by Craig Kailman 

Here's an inspiring message song that does not preach. Instead 
it pretty much allows the tune’s uplifting beat convey its involving 
message. Vocally and arrangement wise, the situation has a vibrant 
Cultural Vibe feel which works in a tantalizingly moving move. 

The upbeat male vocals provided here give the overall produc¬ 
tion an appealing dash of emotionally energetic resourcefulness that 
keeps everything wonderfully well paced. 



CRITICSCHOICES 10"',”oa ""w 481
to be monstrous "Perfect Lover". Ish combines Florida and High Energy sounds for a 
combo that landed smack dab in the middle of your radio dial Proof positive that the 
terms commercial and quality need not be mutually exclusive. And fun too! 
5, VIVIAN VEE "Heartbeat" TSR 12“ 
One of my old import favorites, returns with the production team from Fun Fun 

backing her squeaky accented voice. Boisterous, rowdy traditional disco. 
6. DEBBIE GIBSON "Only In My Dreams" 

Wistful, pretty, hopeful and happy; an optimistic vision of the perfect love we all 
seem to crave. And who better to sing it than an innocent newcomer who delivers it 
with straightforward conviction. 
7. SWING OUT SISTER It s Better To Travel" Mercury LP &12“ 

Revisionist pop dance, a Savannah band for the 80 s and 90's (unfortunately lacking 
Dr. Buzzard’s sense of humor), this band's light and breezy touch, though keeps all 
pretensions at bay. Self-consciously sophisticated music for adults with a tip of the 
hat to the jazz and disco dance scenes. Impressive musicianship and production. 
Plain old quality! 
8 ERIA FACHIN “Saving Myself Power 12" (Canadian import) 
The High Energy dance classic (yes, it is a classic already) that refuses to die. It 

combines the independence theme of Gloria Gaynor's “I Will Survive" with the gusto 
of the girl group sound of the late 50's and early 60's in an 80’s electronic production 
milieu. And this woman can sing. 
9 NEW ORDER True Faith/Touched By Hand of God" Qwest/Factory 12" (domestic 
and import) 
Anything by this group would make my top ten in any year. It just so happens they 

get better and better These two new releases are superb 
10. BOOK OF LOVE Modigliani" Sire 12" 
An underground/undiscovered group that makes superbly intelligent dance rock. 

Book of Love failed to hit with this one - »Modigliani" was too pretty and intellectual 
for the Freestylers and so basically depended on dance rock venues for play. But any 
group that can capture the essence of an artist's life and work in a simple lyric and 
then set it to a dance beat deserves special mention. 

MICHAEL A. SCOTT 
Actually a Top Ten in Brooklyn is cheaper by the dozen, so here's my dozen: 
1. U2 “The Joshua Tree” Island LP 

If God had penned an album this year, this might just be it. Warmth, humanity, 
purpose. What more could you want? 
2. INXS “Kick" Atco/Atlantic LP 

Sharpest group yet from Down Under has been making great albums for years. 
Outdid themselves this time around. 
3. STEVIE WONDER "Characters" Motown LP 

Steveland's most profound vinyl work since "Songs In The Key of Life". 
4. LADYSMITH BLACK MAMBAZO "Shaka Zulu" Warner Bros. LP 

Paul Simon stands back and lets the heart take over. 
5. SWING OUT SISTER ‘It's Better To Travel" Mercury LP 

Corrine Drewery's vocal chords are a sheer gift from the gods. 
6. RICK ASTLEY “Never Gonna Give You Up" RCA/BMG 12“ 
A classic promise of love. 

7. JOYCE SIMS “Come Into My Life" Sleeping Bag 12" 
An irresistible seductive groove showing Sims' jazz inspiration. A real deep love 

song from a helluva lady 
8. M.A.R.R.S. "Pump Up The Volume" 4th & Broadway 12" 

Everything you could want in a dance beat and more. 
9. PET SHOP BOYS/DUSTY SPRINGFIELD "What Have I Done To Deserve This" 
EMI/Manhattan 12“ 

I've loved Dusty since before most readers were born. I can't go on. 
10. CURIOSITY KILLED THE CAT "Keep Your Distance" Mercury LP 
We're all misfits now and then. 
11. MICHAEL JACKSON "Man In The Mirror" Epic LP cut 

Listen to the lyrics. ... 
12. DEPECHE MODE “Music For The Masses" Sire LP 

Don't fuck around with perfection! 

CASEY JONES 
After fifty weeks worth of dance music bombardment, it's the few melodies that one 

still cares to hum that serves as barometer for selecting that year's favorites. 
My tastes are far reaching, yet because of radio, my selection of these may bear 

that influence. . „ . , , 
The gutsy vocal delivery of BOBBY WOMACK s "Living In A Box (By Living In A 

Box) was a simpático fusing with a soulful, chewy arrangement. I’m keen on musical 
shadings ■ light and dark, major & minor, august and spartan. The broodiness of NICK 
KAMEN s “Each Time You Break My Heart" (Shep Pettibone's life-breathing remix), 
and the “learn from the bum" experiences borne our in HAZELL DEANs "Always 
Doesn’t Mean Forever" tugged at my ear at first listens, and became an indelible part 
of my daily shower-time repertoire for months. CHARLOTTE McKINNON s elastic 
range in "Fascinated" (Company B), and the bass-brewing propulsion that animated 
MEL & KIM s "FLM" are other first thoughts that immediately come back to me as I 
finger count my top ten of 1987. 

“Heartache" - PEPSI & SHIRLIE, was a great cotton candy disco throwback, that 
at first seemed timewarped as an '87 release, but endured. SUZY s sweat drencher 
"Don't Come Crying To Me" was a peak pounder that got less than it's share of 
recognition The fusillades of rhyme in a symmetrically riveted pitch of self aggrandize¬ 
ment of ERIK B & RAKIM's “I Ain't No Joke", held me captive to this streetcorner 
raconteur TIGER MOON’S “Something Tells Me" was hypnotic, thread through with a 
tribal-like moan. TRANCE DANCE’S “Do The Dance" had a crossover balance of 
summery percussion, and rousing VOX, seeded with air guitar. SA-FIRE s Let Me Be 
The One" was a bass-gorged urban pick which billowed spitfire edits and sampled 
vocals; raw and roaring. A holdover from 1986, the FGTH 12", “Warriors of the Waste¬ 
land" catered to all my aural and locomotive responses. Layers of keyboard fills, the 

vocal nuddie, ano essential boom boom beat. This was a grand scale incorporation 
of lean and mean. 
The more I thought, the quicker titles came flooding back to me. Ten is a tall order 

to fill, especially when you realize that a year harvests many good and memorable 
tunes. I've long had an interest in a variety of danceable records, as my list attests 
A meat-and-potatoes palate for my hearty appetite. I do enjoy a well-balanced diet 

PATTI FIRRINCILI 
Choosing only 10 records as your personal favorites is about one of most difficult 

tasks to tackle. Think about it. Surely after you complete the list, you look and notice 
there are at least 30 more titles floating through your brain that were more than significant 
on your playlist. 
Now you know how I felt. As I spent hour dwindling the list to 10, 1 knew I would 

never meet the deadline if I had to put them in a definite order. So here goes. 
“You Used To Hold Me"—Ralphi Rosario featuring Xavier Gold. I had a hunch 

when I mastered this one it would be one of the most intense house records on an 
independent to spread like wildfire because of DJs. 

“Control"—Janet Jackson—The message of independence in the lyrics com¬ 
plemented by the groove impressed me. 

“Silent Morning"—Noel. NY latin hip-hop at its best. At last, a male vocalist comes 
on the scene previously dominated by female groups. Plus, lyrics! 

“Big Time"—Peter Gabriel. Everybody finally found out who Peter Gabriel is and 
became aware of his unlimited talent. 

“The Godfather "—Spoonie G. Because is is the godfather of rap and his style is 
unique. 

"Can't Get Enough"—Liz Torres. The majority of dance music lovers first came into 
contact with Liz through this release. DJs break this one. 

“Strange Love "—Depeche Mode. Our boys cross to pop with this excellent mix 
played throughout club and radio land. 

"With Or Without You”—U2. U2 became a household word with Bono's unique voice 
and The Edges' distinct guitar sounds finally reaching ultracommercial airwaves. 
“One Look"—Paul Parker. An artist with a high energy following performing a mid-

tempo dance record heavy on percussion and bottom end that breaks barriers and 
excites many different audiences. Trend setting. Think about that. 
“Pump Up The Volume“—M/A/R/R/S. Featuring a little bit of everything I couldn't 

include in the list and indicative of the phenomenon of sampling and our trends in '87. 

RONN TRICE 
Getting right to the point, Liz Torres’ sensational “Can't Get Enough" was truly 1987 s 

hottest record. No other disc managed to pump as fiercely or generate as much pure 
dance excitement as did that powerfully engineered Chicago smoker. While Jack E. 
Makossa s "Opera House" was indeed the year's most novel undertaking, it definitely 
came off as a very serious dance record that vibrantly transformed the dance floor 
into an outrageous operatic inferno. Just as keenly concocted and out of the ordinary 
were "Wax The Van," Lola's hypnotically fluid opus and the dazzling brilliance of Nitro 
Deluxe s firmly structured "Let's Get Brutal." Both of those works had mesmerizing 
midtempo grooves that were intensely invigorating and were highlights that made 1987 
well worth remembering. 

Certainly the year's most talked about record had to be “Pump Up The Volume" 
which stirred up all sorts of legal controversy around the world. M/A/R/R/S pulled out 
all the stops and came up with a devastating piece of wax that worked manipulatively 
on just about every level Not only did the group incorporate a slick James Brown 
edge to their effort, but also snatched tidbits from several musical genres to make the 
outing an overwhelming smash. As if she needed it, Sybil also benefited from the 
massive M/A/R/R/S fallout as the singer's thrilling “My Love Is Guaranteed" got some¬ 
what marred in the melee. It was Sybil's fresh approach that clearly showcased her 
as the most consistent female act around as she spawned three back-to-back hits 
that kept her on the charts most of the year 
By far the boldest R&B/dance workout was Mason’s power-packed “Pour It On.” 

The tune's stern dance drenched kinetics made this an exciting and forceful statement 
that kept dance floors ablaze for months. Robert Clivelles and David Cole emerged a 
the year's most innovative producers who were responsible for two of '87's most notable 
underground undertakings, “Do It Properly” and the thunderously dynamic “It’s Too 
Late” by Stardom Groove Candy J's driving “Desire" and Eleanor Mills s subtle yet 
forceful “Mr. Right" rounds out my Top 10. 

SOME OF BOBAN’S FAVORITE RECORDS OF 1987 
M/A/R/R/S "Pump Up The Volume" (4th & Broadway) 
Because, suddenly. $40,000.00 seems cheap. 

DEAD OR ALIVE “Brand New LoverTSomething In My House" (Epic Records) 
Bold production, daring image, heady vocals my type of disco!) 

PHIL FEARON "Ain't Nothing But A House Party" (Chrysalis Records) 
Fabulous house cut. Superb production. Kicked Chicago in the balls. 

VESTA WILLIAMS "Don't Blow A Good Thing” (A&M Records) 
Not a peep out of you Eddie Favilla! I was floored with the bass and Vesta's delivery. 

NEW ORDER True Faith" (Qwest Records) 
Bernard Sumner's boyish vocals won me over. The production, and quite imaginative 

video, made things only better 
PET SHOP BOYS “It's A Sin" (EMI America Records) 
Having some knowledge of the bullshit these two went through in the early days of 

their careers adds to my admiration and applause for their success with everything 
they now touch. “Sin" is superbly crafted with a rich electronic texture that reminds 
me of the strings I've heard so often in older disco hits Also, it seems that each PSB 
single is approached with a 12’ in mind first. This creative process I find most appealing 
because I feel that cutting down to a seven inch “radio record" is a lot smarter than 
trying to stretch an LP cut into a club hit. 
PAUL LEKAKIS “Boom Boom" (ZYX) 

Every year something happens that reminds us just how silly the music business 
can get by pushing something like this. Add the word “tacky" to the opinion when you 

consider our health crisis. (Please turn to page 62) 
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CRITICSCHOICES (Continued from page 61 ) 

STOCK AITKEN WATERMAN Road Block" (A&M Records) 
JELLYBEAN “Who Found Who" and “The Real Thing" (Chrysalis Records) 
Aside from all three being great cuts, I found the producers very brave for putting 

their names on the record instead of hiding behind fantasy images and hiring $100 
singers-for-hire to pretend they’re the band 

MICHAEL JACKSON “BadTThe Way You Make Me Feel" (Epic Records) 
Oh Yeah? When he was a mere child you were still fumbling with mono. 

TAYLOR DAYNE “Tell It To My Heart" (Arista Records) 
Infectious hook, superb production, and powerhouse vocals won me over and over 

again. 

DANCE MUSIC REPORT 
will be officially closed 

for Christmas from 
Friday, December 25 to 
Monday, January 4. 

Our next ad closing date is 
_ Friday, January 8. 

Baigner 
record of 
the year! 

PRODUCED BY 

Howard Wolen 

with Terry Mace 

EXECUTIVE PRODUCER 

Joel Diamond 

acTureg and Distributed by Silver Blue Records 
8733 Sunset Blvd., Suite 102 

Los Angeles, CA. 90069 (213)659-0599 

CUSTOM MIXES 

Bill Sandor 

and Elton Farokh 



1987D0R 
T0P30 

1 DEPECHE MODE—Strangelove (Sire) 

2 ERASURE—Sometimes (Sire) 

3 KTP—Certain Things Are Likely (Mercury) 

4 CABARET VOLTAIRE Don’t Argue (Manhattan-EMI) 

5 DEAD OR ALIVE—Something In My House (Epic) 

6 KRAFTWRK—The Telephone Call (Warner Bros) 

7 FRONT 242—Official Version-LP (Wax Trax!) 

8 HEAVEN 17—Contenders (Virgin) 

9 PSYCHEDELIC FURS—Heartbreak Beat (Columbia) 

10 THE THE—Infected (Epic) 

11 PSEUDO ECHO—Funky Town (RCA) 

12 AGE OF CHANCE—Kiss (Virgin) 

13 THE CURE—Why Can't I Be You? (Elektra) 

14 SIOUXSIE & THE BANSHEES—Wheels On Fire (Geffen) 

15 LOVE TRACTOR—Party Train (Big Time) 

16 THE CULT—Love Removal Machine (Sire) 

17 PET SHOP BOYS It’s A Sin (EMI) 

18 HIPSWAY—The Honey Thief (Columbia) 

19 LEDERNACKEN—Do The Boogaloo (Strike Back UK) 

20 TORCH SONG—Don't Look Now/Find My Way Home (I.R.S.) 

21 C.C.C.P.—American-Soviets (Oak Lawn) 

22 NITZER EBB—Nitzer Ebb LP (Geffen) 

23 P.I.L.—Seattle (Virgin) 

24 LEVEL 42—Lessons In Love (Polydor) 

25 GENE LOVES JEZEBEL—Desire (Geffen) 

26 THE BOLSHOI—Please (Big Time) 

27 PETER GABRIEL—Big Time (Geffen) 

28 GENERAL PUBLIC— In Conversation (I.R.S.) 

29 ANABOUBOULA—Xamam (Virgin-Greece) 

30 WAS (NOT WAS)—Robot Girl (Import) 

Compiled by Ali Lexa from key West Coast DJs. 

MADONNA 
MEGA 

Telegenics’ exclusive Madonna “Mega Video” is 
eleven minutes of Madonna’s hottest videos segued 
and re-edited to Disconet’s “Madonna Medley II,” 
with over 1000 audio edits by Tuta Aquino. You get 
“La Isla Bonita,” “Who’s That Girl,” “Open Your 

Heart,” “Into The Groove,” “Where’s The Party?,” 
“Papa Don’t Preach,” and “Dress You Up.” 

The Madonna “Mega Video” is available as part of 
Telegenics 1987 “12” Video Collection,” a one hour 
compilation of the year’s best extended length/video 
remixes featuring: Expose, David Bowie, Jody Watley, 

Michael Jackson, & Debbie Harry! 
Produced by the experts in Dance Music Video, 

Telegenics, to keep your dance floor hot! 
Order this special program now! (212) 227-5966 

Telegenics Inc. 150 Nassau Street New York New York 10038 (212)j27-5966_ 
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OTIOSE 
WQHT (New York NY) 
Program Director: Joel Salkowitz 
Music Director: Steve Ellis 
3412 36th Street 
Astoria. NY 10016 
718/7067690 

WPLJ FM RADIO 

WPLJ (New York NY) 
Program Director: Larry Berger 
Music Director Andy Dean 
1330 Ave. Of Americas 
9th Floor 
New York. NY 10019 212/8877777 

WPLJ’s PD Larry Berger 

WHTZFm 

WNYU (New York NY) 
Music Director: Leigh Lust 
721 Broadway 
New York, NY 10003 
212/9981660 

WHTZ (New York NY) 
Program Director: Scott Shannon 
Music Director: Frankie Blue 
PO Box 7100 
New York, NY 10150 212/2392300 

WKRB (Brooklyn NY) 
Program Director: George Michaels 
Music Director: Maryann Mitchell 
2001 Oriental Boulevard 

WXKS (Medford MA) 
Asst. Music Director Jerry McKenna 
99 Revere Beach Parkway 
Medford. MA 32155 
617/3961430 

WILD (Boston MA) 
Program Director: Elroy Smith 
Music Coordinator: Artemis Morale 
90 Warren Street 
Boston, MA 02119 
61 7/4272222 

WPOW (Miami FL) 
Music Director: Shirley Maldonado 
18350 NW 2nd Avenue 
Miami, FL 33169 
305/6536796 

WU5L 
WUSL (Philadelphia PA) 
Program Director: Dave Allan 
440 Dominoe Lane 
Philadelphia, PA 19128 
215/4838900 

WHQT (Miami FL) 
Music Director: Willie B. 
377 Alahambra Circle 
Coral Gables. FL 33134 
305/4455411 

WMYK (Virginia Beach VA) 
Music Director: Thomas K. Lytle 
168 Business Park Drive 
Virginia Beach. VA 23402 
804/4731194 

And WPLJ’s Master Pop MD Andy Dean. 



College Radio's coolest MD is WNYU's 
Leigh Lust. 

The “Majic" team from KMJM: Mike 
Stratford and Gregg Beasley. 

And the man who made New York 
airwaves dance Is WQHT's Steve Ellis. 

MAJICIO8FM 
KMJM (St. Louis MO) 
Program Director: Mike Stratford 
Music Director: Gregg Beasley 
532 DeBal ivers 
St. Louis. MO 63112 
314/3611108 

KKDA (Grand Prairie TX) 
Music Director: Jimmy Smith 
PO Box 530860 
Grand Prairie, TX 75053 
214/2639911 

WJLB (Detroit Ml) 
Program Director: James Alexander 
2050 Penobscot Building 
Detroit. Ml 48226 
313/9652000 

KITY (San Antonio TX) 
Program Director: Rick Upton 
Music Director: Sharon LePere 
31 7 Arden Grove 
San Antonio, TX 78215 
512/2255111 Suddenly, Phllly’s got power. It's got 

juice. It's got Dave Allan! 

WBMX (Chicago IL) 
Music Director: Daisy Davis 
408 S. Oak Park Avenue 
Oak Park. IL 60302 
312/5243224 

KSOL (San Mateo CA) 
Program Director Marvin Robinson 
Music Director: Kevin Weatherly 
1730 S. Amphlett Boulevard 
San Mateo. CA 94402 415/3418777 

8Ô3FM 
KKFX (Seattle WA) 
Music Director: 'Nasty- Nes Rodrigues 
Bay Vista Tower 
2815 Second Avenue 
Suite 550 Seattle, WA 98121 

WCRX (Chicago IL) 
Program Director: Jeff Kapugi 
Music Director: Timothy Glen 
Columbia College 
600 South Michigan 
Chicago, IL 60605 312/6631693 

WBLZ 
WBLZ (Cincinnati OH) 
Music Director: Gary Weiler 
1211 W. Sharon Road 
Cincinnati. OH 45240 
513/3218900 

KMAI (Honolulu HI) 
Program Director: Mike Schaefer 
841 Bishop Street 
Honolulu, HI 96813 
808/5314602 

Whoa! We call this "nasty-class"! KKFX’s 
Nes Rodrigues is where we all want to be. 
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NEW RELEASES 
IB f ■ ■ ■ Bangles "Hazy Shade Of Winter (From LESS THAN 

ZERO)” [Producer: Rick Rubin, Writer: P. Simon] 
fl ■■ Columbia Records 44-07540 
K Claudja Barry “Hot To The Touch” [Producer: Jurgen 

I K Korduletsch, Joerg Evers, Writer: J Evers, J. 
I ■ ■ Korduletsch, C Barry] Epic Records EAS-02885 

■■ Bee Gees E.S.P.” [Producer: Arif Mardin, Barry Gibb, 
Robin Gibb, Maurice Gibb, Brian Tench, Writer: Barry. 

Robin and Maurice Gibb] Warner Bros. Records 0-20829 
Terry Billy “Don't Lock Me Out” [Producer: Kurtis ”M", Writer: Terry Billy & Michael 
July] Atlantic Records DMD1127 
The Black Flames ”Are You My Woman? (from LESS THAN ZERO)” [Producer-
Vincent F. Bell & Russell Simmons, Writer: E. Record] flip Public Enemy "Bring 
The Noise" [Producer Bill Stephney, Hank Shocklee, Carl Ryder, Writer: 
H.Shocklee-C.Ridenhour-E.Sadler] Def Jam/Columbia Records 44-07545 
Boogie Boys "I’m Gonna” flip “Romeo Knight” Capitol V 15538 
RuPaul Andre Charles "Ping Ting Ting” [Producer: Larry Tee, Writer: Larry Tee, 
RuPaul] flip La Palace de Beauté "The Playboy" [Producer: Larry Tee, Writer: Larry 
Tee] Funtone USA Records DV23 Contact: 404/377-7183 
Company B “Perfect Lover" [Producer: Ish, Writer: Ish] Atlantic Records DMD1 132 
Curiosity Killed The Cat “Ordinary Day” [Producer: Paul Staveley O’Duffy, Writer-
Curiosity/T. Anderson] flip "Bullet” [Producer: Curiosity Killed The Cat, Writer 
Curiosity/T. Anderson] Mercury Records 870-101-1 
Terence Trent D’Arby "Wishing Well" [Producer: Martyn Ware & Terence Trent 
D’Arby, Writer: TT D'Arby, S. Oliver] Columbia Records 44-07543] 
Martha Davis “Tell It To The Moon” [Producer: Richie Zito, Writer: Diane Warren] 
Capitol Records SPRO-79244 
DC And Company "The House Is Rockin'" [Producer: Cut Master De, Writer: Cut 
Master De, K. Roberts] flip "She's Gone" [Producer: Cut Master DC, Writer: K. 
Roberts, A Roberts, Cut Master DC] Zakia/Profile Records PAL7182 
Fresh Finesse "Who Can Rock Like This" [Producer: SS Sounds, Writer: N. Bradley 
W. Bethea. R. Hansford, E. Jackson. S. Hockadey] Valley Records 1206 Contact-
201/754-6942 
The Godfathers "Birth, School, Work, Death" [Producer: Vic Maile 
Writer: The Godfathers] Epic Records EAS02881 
Ken Heaven Featuring Jo-Carol "The Calling (Heaven 87 Mix)" [Producer: Joseph 
Watt. Writer: Stephane Brant, Ken Heaven] Airwave/JCI Records ARI9401 
Hiroshima "Go" [Producer: Dan Kuramoto. Writer: D. Kuramoto] Epic Records 
49-07493 
Marlon Jackson "Baby Tonight" [Producer: Marlon Jackson & Winston Johnson 
Writer: Marlon Jackson] Capitol Records v-15346 
Chris Jasper "Superbad" [Producer: Chris Jasper, Writer: C. Jasper] CBS 
Associated Records 4z9-07497 
Jaybok The City Ace "My MasuratiVHip Hop Phenomenal" Producer: Ivan A 
Rodriguez, Writer: J. Leon, I. Rodriguez] Zakia/Profile Records PAL-7184 
Jellybean "Just A Mirage" [Producer: Jellybean, Writer: n/a] Chrysalis Records 
Promo 
Kid Creole And The Coconuts "Dancin' At The Bains Douches [Producer Auoust 
Darnell, Writer: A. Darnell] Sire Records 20789 
Madonna "Holiday" [Producer: Jellybean. Writer: C. Hudson/L. Stevens] flip "Over 
AndOver" [Producer: Nile Rodgers, Writer: Madonna/S Bray] Sire Records Promo 
Madonna "Into The Groove" [Producer: Madonna, Stephen Bray, Writer: 
Madonna/S. Bray] flip "Everybody" [Producer: Mark Kamins, Writer: Madonna] Sire 
Records Promo 
Mantronix "Sing A Song (Break It Down)"[Producer: Mantronik, Lyrics MC Teel 
Capitol Records V-15353 

!iC,Sh™ ey P°? Ladies of The 80s " fl'P "Love Thing" [Producer: Ronnie Sharek, 
Sharek & Shane Gainer], Tiny Wood Records TW10475 Contact: 

¿12/320-4075 
Eleanors Mills "You Can t Have My Dreams" [Producer: Woo/Worthy Productions 
Writer: Larry (Woo) Wedgeworth & Gordon (Megabucks) Worthy] Vinylmania 
Records VMR013 

Ashley Paul “When Boys Cry" [Producer: Joel Diamond, Writer: Peggy Stanziale 
& Victoria Shaw] Dice Records TGR1019 
Pet Shop Boys "Rent" [Producer: Stephen Hague, Writer: Lowe/Tennant/Willis] EMI 
America Records V-56080 
Pet Shop Boys “What Have I Done To Deserve This" [Producer: Stephen Hague, 
Writer: Lowe/Tennant/Willis] EMI America Records V-56080 
Prince “Hot Thing" [Producer: Prince, Writer: Prince] Paisley Park Records Promo 
n^TLClrcte "Easy To T°uch"[Producer: Ish, Writer: Ish] Atlantic Records 
UMU1 130 

Rios “ You" [Producer: Mickey Garcia & Elvin Molina, Writer: E. Molina, M. Rios A 
Rios] Mic Mac Records MIC502 
Bert Robinson "Won/t You Be My Lady" Capitol V 15355 

^*e G°™a Get You Toni0ht’ [Producer: Mickey Garcia & Elvin 
Molina, Writer: M. Garcia & E. Molina] Mic Mac Records MCI501 
Iawa,ha “*re You Serious" [Producer: James “Tree" Moore & James Batton, Writer: 
t. tree More, J. Batton] Epic Records 49-07499 
Viola "These Things Happen" [Producer: Walter McLean & Viola Wills, CoProducer 
Doug Suiter, Writer: Wills/McLean] Wide Angle Records TTW87137 

Rec*ds 4ie07541Ula,iOn'tPrOduCer: Paul Gray & Jim Tai9- Writer: p- Gray] Epic 

66 ^ am " [producer: Richie Weeks, Writer: Richie Weeks] 
Goldqwest Records GQ101 Contact. MTI Export 718/786-8473 J

Audrey Wheeler "Forget About Her" [Producer: Lionel Job & Preston Glass, Writer: 
Job-Glass-Wheeler-Baldursson] Capitol Records V- 15358 
Yes "Rhythm Of Love" [Producer: Yes, Trevor Rabin, Paul DeVilliers, Trevor Hom, 
Writer: Kaye/Rabin/Anderson/Squire] Ateo Records DMD1133 
Zone Bros. " Do Ya Wanna Funk?" [Producer: Man Parrish & Paul Zone, Writer: 
Patrick Cowley/Sylvester] Recca Records RR13 

FW Age Of Chance "One Thousand Years Of Trouble" 
■ [Producers: Howard Gray, Age Of Chance] Virgin 
■ J Records 1-90672 

Black Britain "Obvious" [Producers: Ted Currier, David 
Sanchez, Peter Wilson] Virgin Records 7 90597-T 

H Boy George “Sold" [Producers: Stewart Levine, Glen 
Skinner] Virgin Records 1-90617 
Cameron Paul "Beats & Pieces" [Executive Producer: 

Haim Zion, Producer: Cameron Paul] Mixx It Records CPBP 
Public Image Limited "Happy?” [Producers: Gary Langan and PIL] 7 90642-1 
David Sylvian "Secrets Of The Beehive" [Producer: Steve Nye] Virgin Records 7 
90631-1 
Various Artiste "Cutting Remixes Vol. 1 " [Executive Producers: Amado Marin, Aldo 
Marin, Producers: Various] Cutting Records CR2000 
Various Artists "Hiding Out (Original Soundtrack Recording from the Motion 
Picture" [Producers: Various] Virgin Movie/Virgin Records 1-90661 
Various Artists "Very Special Christmas" (compilation) Special Olympics/A&M 
SP391 1 
Velore & Double O "We re Coming Correct" [Producer: Gary Pozner] Invasion/Virgin 
Records 
Bunny Waller "Rule Dance Hall" [Producer: Bunny Wailer] Shanachie Records 
43050 Contact: Randall Grass 201/445-5561 
Well Red "Motion" [Producers: Richie Stevens, Lorenzo Hall, Walter Turbittl Virgin 
Records 7-90673-1 

0 
4318 MELROSE 

HOT INFO 

12' 
STORE 

LÀ, CA 90029 

213 662-9763 

S T A C S O N presents... 

THE MIXERPHONE SERIES 
. . . Hear The Mix! 

Avellablo through 

New York, Vinyl Mania 
Now York, Rock & Soul 
L.I., Now York, DJ'a Rocorda 
Chicago, Importée, Etc. 
San Franclaco, Record Rack 
Loa Angoloa, Primo Cuta 
Orange, The Source 
Houston, The Beat 
Atlanta, Let The Muaic Ray 
Pompano Beach, Undo Sam'a 
Miami, Village Recorda 
International 

HOT IN LA 

PRIMERO 
•‘OH QUE CALOR" 

MARIANNA 

“ONE MORE TOUCH” 

• 10 DAY MONEY BACK 

GUARANTEE 
• FULL ONE-YEAR 
WARRANTY 

• HIGH OUTPUT SPEAKER 
• GREAT BASS RESPONSE 
• ALL MODELS REVERSI 
BLE AND ADJUSTABLE 

• HEAVY DUTY WIRING 
WITH 1B FOOT COILED 
EXTENSION 

QUALITY HANDCRAFTED 
FOR THE PRO DISC 
JOCKEYI Tokyo, Caramel Mama 

Sydney, Diaco City 
Singapore, Valentine Muaic Centre 
Maracaibo. Venezuela, Soultrain Recorda 
Elbtai-Dorchhelm, W. Germany, Bernhard Mikulaki 

For FREE brochure or more info contact: STACSON 
Box 261031, San Diego, CA 92126 USA (619) 530-0530 
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SILICON 
Marcello 
JCO 9004 

dream 
the Mastroianni 

LX > Thä> 

OAF 
The Gun 
JCO 9017 

Nevermore 
JCO 9006 

N^Ve^CRE 

SECRET TIES 
Dancin' Insanity 
NWO 9218 

^To «e One More Time 

SOO 7503 

ULI & SUSSIE 

Stay 
JCO 9007 

departure You 
Rendezvous & A r« 

jCO 9005 
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”^WE NW UFE" 

PUBLIC IHAG-E LIHITEü 

"SEATTLE" 
'¿to "BOO* 

12" REMIX OF "SEATTLE" AND 

"BODY" BY ERIC "E.T THRONGREN. 

BOTH FROM THE IP HAPPY? 

WELL R® 

• "QET LUCKY 
12" REMIX BY MICHAEL MOORE. 

FROM THE LP WELL RED. 


