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It's a November night in 1956. You maxe your 
way to your table at New York's Central 
Plaza. The crowd is just beginning to filter 
in. The hall looks like it always does. 
You've seen It just like this at countless 
other jazz cacerts. The waiters are still 
arranging Cläre, distributing ash trays and 
putting up ’RESERVED" cards on tables.. 
You're earlyt 

Arriving earEr at a concert always gives you 
a- chance tc collect your anticipations and 
ask yourself If this »rill be one of those 
nights when you will go away saying " I 
wouldn't have missed this one for the world." 
The wonderful thing about any big collective 
effort like e jazz concert is that you never 
know just wriwi and which combination of men, 
talents and Tines will jell into that "great 
set" or perorps spark that "great solo" that 
can send yo» home saying "You should have 
been there, tan...It was a gas." 

This time -hough, you know it's going to 
have its alare of excitement... Already 
there's a -jomise of good things about the 
way that upright sits up there on the stand. 

You finger the pasteboard announcement on 
the table ad let out a low whistle. A long 
list of ja=dom's finest are scheduled to 
appear and with that wonderful phrase 
"....and manj others" tacked on at the end. 
You shift around in your chair with nervous 
expectation the same kind of feeling you 
can get when you haven't been home in a long 
time and new the train is only 20 minutes 
from the staCon. You spot a few name stars 
coming througti the entrance. Meade Lux Le»ris 
....Cliff Jadcson, sporting a beard. .. .Lucky 
Roberts....Zutty Singleton. ..Dizzy Gillespie. 
You let go »rlth another whistle. This is 
going to be e night! it 

And why this special feeling about tonight? 
Why the long list of guest stars? How come 
that piano looks so primed? William Henry 
Joseph Berthol Bonaparte Bertholoff, other¬ 
wise known as "Willie the Lion" Smith is .ce¬ 
lebrating 40 years in jazz with an anniver¬ 
sary concert and it's going to be the LION* b 
night to roar. 

Because this is going to be the Lion's night, 
you wonder whether an anniversary concert 

adequately sum up a musician's talent or 
a man* s worth. There »rill be a lot of the 
younger crowd here tonight for whom jazz 
will be an exciting stimulus for dancing and 
maybe the histories and importance about 
Willie »rill be lost. There will be a lot of 
yelling. .. ."Muskrat, Willie." or "Saints, 
Willie", without the knowledge that there is 
his "Echo of Spring" or "Rippling Water." 
Or maybe they've never had a chance to hear 
him when there's less noise, with the room 
and the crowd more Intimate and the Lion 
sitting sideways on a cnalr.coat unbuttoned, 
playing rent party piano, switching from a 
rollicking two-handed stride style to one of 
incredible delicacy and punctuating it all 
with running patter and a stream of humor. 
All of this at a tempo that once prompted 
Luke Ellington to dub it as a "belly laugh 
tempo." 

To adequately sum up Willie, you'd have to 
resort to a screen writer's gimmick -the 
flashback. As the director, maybe you'd 
close In on piano, do a slow dissolve into 
the wood and green felt mallets on the old 
upright and when you come back Into focus. 
It would be a house-party or rent shout In 
Harlem In the 1920' s. Maybe a hundred people 
bulging out a 5 or 6 room flat and the piano 
going like crazy with a young Willie playing 
to a crowd of admirers pressing around the 

piano. Then he'd get up and James P. »rould 
sit down. Later maybe Fats Waller. And even’ 
the legendary "Lippy" who had heard and 
played so much piano that in the end, he 
couldn't play anymore and wound up just 
"thinking" piano. It would be one of those 
piano duels where each man's efforts rapid¬ 
ly become fabled and later take on legend. 

Then another dissolve to a young Duke Elling¬ 
ton, just getting started, who had come up 
to the Capitol on 140th and Lenox Avenue 
just to hear Willie play and tagging along 
later when the Lion went out to play for 
kicks and this admiration for his style 
prompting Duke some years later to write a 
composition to him called "Portrait of the 
i>ion." 

Another series of fast dissolves of Bix 
going to Pod k Jerry's, a Harlem nightclub, 
to also listen and learn. Of Eddie Condon 
and Joe Turner. 

Then you'd have some clips from old news¬ 
reels showing the depression years, stocks 
tumbling, ticker tape, Herbert Hoover, 
breadlines, "No Jobs Today" signs, and the 
speakeasy clubs closing down. The background 
music would fade into discord and then shots 
of the Lion playing one place after another 
and the years slipping by. His composing 
"Fading Star", "Finger Buster", "Morning 
Air", "Sneakaway." More newsreel clips. The 
days of slow economic recovery, Franklin 
Roosevelt, machines beginning to hum again. 
Willie at Eddie Condon' s Town Hall Concert 
in 1942. Record dates, gigs, his Interest in 
kids, his contributions to their cause 
through many benefit performances and per¬ 
sonal appearances. 

And then, a final dissolve back to the Cen¬ 
tral Plaza and the upright. 

By now, the hall is filling up and the first 
musicians are climbing onto the stand. It's 
1956. Tonight they are coming from all over 
to pay tribute to this musician who is a li¬ 
ving legend. with his cigar, his derby 
hat, his smile and his "joy of life" playing. 
Herman Autry, Pee Wee Irwin, Tony Parenti, 
Arvel Shaw, Dizzy Gillespie, Henry "Red" 
Allen, Jimmy McPartland, Art Trappier, Cliff 
Jackson, Vic Dickenson, Red Richards, Sol 
Yaged, Hank Duncan, Zutty Singleton, Louis 
Metcalf, Lucky Roberts, Meade Lux Lewis, 
"Wild Bill" Davison, Conrad Janis, Dick Well-
stood, Panama Francis, Wingy Manone, Andy 
Russo, Eddie Barefield, Fess Williams, Bobby 
Hackett, Herb Hall, Jo Jones, Sam "The Man" 
Taylor, Muggsy Spanier, Wilbur and Sidney 
De Paris, Omer Simeon, Wilbur Kirk, Inez 
Cavanaugh, Jack Fine, Leonard Feather, Lee 
Whlpper, Austin Cromer, Phoebe Ingram. With 
Willie is his »rife, Jane.. and many of his 
friends that shared the years of music and 
living with him. You know this Is going to 
be one of those nights. 

And, you figure maybe the flashbacks aren't 
necessary after all, for on the landscape of 
jazz, he is royalty, a rank he earned long 
ago. The Lion will play end people will 
listen and still say.... "This guy plays 
great piano." And could there be a finer 
tribute? 
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THE GOLDEN AGE 
OF 

BLUE S-RECO RD I NG 

★★★★★★★★★★★ 

The BLv es Is not only a music peculiarly 
native to our American way of life but 
It is t great Industry In which thou- Í 
sands are directly or Indirectly effect- | 
ed by Its successes and failures. To ' 
define it or try to trace it back to Its i 
origin Is a task filled with incongru!- | 
ties and uncertainties. .. Yet, one thing ' 
stands out like a "giant in the sun" , 
about he Blues. It did not begin to 
roll swecessfully until it was sung and ! 
recorded on phonograph records by Negro i 
Blues Singers. It took a couple of brave ■ 
souls oo sell the idee. It took a record i 
compan- to place it on the market and it 
took a> audience of listeners to accept 
It. That was 37 years ago... 

★★★★★★★★★★★ 

The enterprising phonograph company, 
Okeh Rscords, receives the nod as the 
first janpany to popularize the blues-
vocallJt vogue. It was Perry Bradford, 
who af:sr months of record-company can¬ 
vassing finally gained an audition for , 
his blues-singing prodigy, Mamie Smith 
with tie youthful one-year-old Okeh Re¬ 
cord ooncern in New York. This was in • 
late 1919, and it wasn’t until July of ' 
1920 that an actual recording by Mamie 
Smith was placed on the market. There 
was no fanfare, in fact it was almost a 
graveyard calm. There was no mention In 
any of the leading recording journals 
that a colored blues vocaliste was going ‘ 
to maka history as the first of her gen¬ 
der to ever record a blues. The cautious 
Okeh company, apparently watching the 
public* s musical temperament, insignifi¬ 
cantly listed Mamie Smith in their July 
•release' bulletin as a 'CONTRALTO' sing¬ 
ing Bradford' s composition, 'That Thing 
Called Love' .. .Although, the title seem¬ 
ingly suggested a love ballad, it was 
being given a blues-treatment by Mamie. 
The Okeh calm soon became an Okeh storm 
as word got about New York's Harlem that 
'Mamie made a recording.' The Negro Jour¬ 
nals began to play it up big. This set 
the Okeh blues wheel tn motion. A follow¬ 
up recording hit was a necessity and 
that was 'Crazy Blues.' Before it was 
released, the Okeh company opened up an 
advertiï ug campaigh that circulated all 
the large centers of Negro population In 

the country. It was in November of 1920 
that the recording was before the public 
end It was an Instantaneous success. It 
made a plie of loot for Mamie and Perry 
and a small fortune for the 'hot' Okeh 
company. 

Ralph Peer, Okeh recording manager, coin¬ 
ed the. words 'race records' to, associate 
the public with this new medium of re¬ 
corded vocal expression. Okeh 'race re¬ 
cords' began a hunt for talent. James P/ 
Johnson, Johnny Dunn, Josephine Carter, 
Daisy Martin, Gertrude Saunders, Sara 
Martin, Lizzie Mlles, W.C. Handy, Cla¬ 
rence Williams, Shelton Brooks, Miller & 
Lyles, Virginia Female Jubilee Singers, 
Norfolk Jazz Quartet and others quickly 
followed Mamie on to the Okeh recording 
grooves. In raid-1921 Okeh was the first 
company to Inaugurate a numerical 'race' 
series (8000 series) to be employed for 
race talent. Little did they know that 
this series would continue for the next 
ten years and give the prospective jazz¬ 
blues purchaser nearly 1000 couplings... 
a great many of them considered today as 
jazz treasures. Okeh was also one of 
the first, to conceive the idee of por¬ 
table operated studios which toured sec¬ 
tions of the South and Midwest In the 
search fo?| Jazz-Blues artists as early 
as 1923. 

Okeh, without doubt, was the pioneering 
outfit to successfully present Negro ar¬ 
tists on phonograph records. Without 
Okeh' s entrance Into the 'race record' 
market In 1920, It would be doubtful If 
the blues would have become a prominent 
and popular music for all to hear. It 
cen be said that Mamie and Perry's ini¬ 
tial successes of 'That Thing Called 
Love' end 'Crazy Blues' opened a musical 
avenue for future generations of Blues 
singers. .. 

Other record companies took notice of 
Okeh' s blues ambitions and they also 
wished to get on board the blues wagon. 
They made preparations to sign up Blues¬ 
talent. 1921 was a historic year. Colum¬ 
bia entered the race with Mary Stafford 
in early 1921. Pathe came out with 
Lavinia Turner »ho teamed with James P. 
Johnson's Harmony Seven for recording 
purposes in the Spring of that year. 
Gennett put out a recording of 'Royal 
Garden Blues' in May of 1921 sung by 
Daisy Martin. Cardinal Records had Ethel 
Waters and Josephine Baker on its re¬ 
cords by June of 1921. Black Swan began 
business, January 1921. Their first 
blues-singers were Alberta Hunter, Katie 
Crippen and Ethel Waters. Even Edison 
who was not much of a blues-devotee had 
Noble Sísele cut a recording of 'Crazy 

Blues' in 1921. Emerson, in the sunnier 
of 1921, was pressing recordings of Lll-
lyn Brown. Victor, apparently very suc¬ 
cessful with the Original Dixieland Jazz 
Band recordings, did not venture into 
the blues-singer field in 1921. Bruns¬ 
wick and Paramount were still watching 
the trend. 

All this activity led up to a historic 
occasion. On Friday eve, Jan. 20, 1922^ 
a blues-singing contest took place at 
the Manhattan Casino in New York City.., 
As tar as your writer can determine this 
was the first well-publicized blues¬ 
contest in the history of such events. 
Weeks before, it was heralded by bul¬ 
letins tn the newspapers. It appears 
strange that the facts about such a fas¬ 
cinating blues-event which was front 
page stuff in those days has remained in 
such obscurity today. This blues-contest 
was part of 'The 15th Infantry's First 
Band concert and Dance' which was pro¬ 
moted by Colonel Arthur Little (who la¬ 
ter wrote the book 'From Harlem To The 
Rhine') and his staff. In thè audience 
of several thousand were the governor of 
New York State, Nathan L. Miller; Major 
Fiorello H. LaGuardia, a former Presi¬ 
dent of the board of Aiderman who was to 
become one of New York's greatest 
mayors; Irene Castle Tremaine, the widow 
of Vernon Castle; Socialites: Mrs. H. 
Payne Whitney, Mrs. Oliver Harriman, Mrs. 
G.C. Fairchild and the wife of the late 
Enrico Caruso, Mme. Caruso. 

Lieut. 'Bill' Vodery, who won honors 
with the AEF in France for his work as 
instructor and director of military band 
music (he was later to become the musi¬ 
cal director of the famous Plantation 
shows) , directed the 67-plece regimental 
band for the first time as hundreds of 
dancers swung over the floor to such 
tunes as 'Admiration' (Will Tyers), 
'Canadian Capers' (White and Cohan), 
'Florida Blues' (W.Klng Phillips) -fea¬ 
turing trombones, and 'Puppy's Gone' 
(Will H.Vodery)... Noble Sissle, star of 
•Shuffle Along' sang 'Love Will Find A 
Way' and 'On Patrol In No Mah's Land.’ 

At 12 midnight came the "Blues Contest.' 
Four of the most popular women singers 
of 'Blues' songs were to compete for a 
loving cup awarded by the regiment. The 
singers were programmed as: 
Miss TRIXIE SMITH, 'The Southern Night¬ 
ingale' singing 'Trixie Blues', her own 
composition. ... 
Miss DAISY MARTIN, 'The Girl With A 
Smile' singing ’If You Don't Believe I 
Love You ( Look What A Fool I've Been)' 
(Clarence Williams).... 
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Miss AHI'S LESLIE CARTER, 'The Interna- ! 
tionel tlues Singer' Binging 'Decatur ! 

Street B-.ues' (Clarence Williams).... 
Mias DUC HEGAMIN, 'Harlem's Favorite 
singing 'Arkansas Blues' (Spencer Wil- । 
Hams).. . 
Noble Si -sie was the master of Ceremon- • 
les and .e announced that Major La Guar-
dia, Co onel Charles W. Anderson and 
Fred R. Coore, editor of the New York 
Age wou d act as- judges.... James P. j 
Johnson and his orchestra of syncopated 
jazz art sts had been secured to accompa¬ 
ny the contesting singers. Then the 
singers were presented In turn as list¬ 
ed and "or an hour the audience had the 
unusual opportunity of hearing several 
women of the race whose voices have been 
perpetua ed on phonograph records by 
several f the leading companies inclu¬ 
ding Art and Okeh. The judges were to 
bese the r decision on the popular ap¬ 
plause -ecelved by each partiel pant.. 
When eac . had sung, Sissle was requested 
by the j dges to escort each singer to 
the stan_ and as he did so, the audience 
gave vo ce to its appreciation. It was 
evident hat Miss Smith and Miss Hegamin 
were leading the other contestants for 
it was a difficult matter to judge there¬ 
of which- was the most popular. 

A second time did the master of ceremo¬ 
nies esc -rt these two to the stand and 
then, a "ter a casting up by the judges, 
MISS TRI-IE SMITH WaS PROCLAIMED TO BE 
THE WINN-R. It was a riotous scene that 
ensued, ven the supporters of the other 
contesta: ts joining in the popular ac¬ 
claim. A_d it was adding to the enthusi¬ 
asm an unlimited source of inspiration 
when Sis le announced that Mrs. Irene 
Castle T -amaine, widow of the late Ver¬ 
non Cast e, with whom the late Lieut. 
James Re se Europe had been associated 
as direc or of the orchestra that played 
for the r dancing act, was present and 
would present the silver loving cup by 
the 15th as emblematic of the "Blues" 
singing championship. Trixie Smith was 
practica- ly unknown to New York audi¬ 
ences, Wut she was well-known to audi¬ 
ences ox the 'T.O.B.A. ' circuit, as she 
was one -f its strongest attractions.. 
The T.O.L.A. covers the southern terri¬ 
tory. He- entry in the 15th "Blues" con¬ 
test was brought about through a sugges¬ 
tion of Bob Slater, editor of the Age's 
Theatric 1 Jottings column, in response 
toa req- est from Vodery, who was arrang¬ 
ing the ffair. 

This blu s contest was just one link in 
a chain f events that was perpetuated 
by the - dvent of Mamie Smith's initial 
blues re-ordings. She rolled out the 
•Blues' -arpet for the forthcoming re¬ 
cordings of the great blues-delineators, 
Ma Rainer and Bessie Smith. These two 
had a ertile field all mapped out for 
them, a dozens of blues-singers before 
them had already pioneered blues-records. 
The pu lie had become accustomed 
to the b ues vocalist on phonograph re¬ 
cords a:d they were waiting for voices 
like Ma nd Bessie to give the blues an 
'extra s methlng.' 

Okeh Records, Mamie Smith and many other 
pioneers of this golden age of blues-
recording are no longer with us today. 
Others have dropped into obscurity-, 
their stories untold. The spry Perry 
Bradford pops up every now and then in 
some record shop or music publishing 
house around New York town to tell his 
side of the story. And every now and 
then a battered copy of 'Crazy Blues' 
will turn up in the racks of a collector 
shop, a symbol of am old 'rock and roll' 
record with a tremendous history. 

Thank you.. 
Chats with Wilbur Sweatman, Euble Blake, 
Noble Sissle, Perry Bradford, Harriso]» 
Smith, Willie 'The Lion' Smith, Don Red¬ 
man, Lucille Hegamin and the late Flet¬ 
cher Henderson were very helpful in gi¬ 
ving us the background perspective. We 
are also indebted to Lucien White for 
his pioneering report of the 'Blues-Con- j 

Í test’ which appeared in the Jan. 28, 
! 1922 issue of the New York Age. ¡ 

featuring 
Wnlds Greatest Race Artists 

on the 
World’s Greatest Race Records 

ÇFAÆS, STARS, STARS! Ju»t ca»t 
your eye» up, down and around thi» 

page. Each a headliner and every one 
playing ’em, saying ’em, or tinging ’em 
on OKeh Record»—the Race Record» 
of Quality. 
Never before has such a famous group of artists 
been doing its stuff under one company as this 
page-full of talent has for OKeh Records. 

Who can match Mamie Smith, or her unbeat¬ 
able list of OKeh hits? Who can show 'em 
better than Sara Martin—originator of those 
moanin' blues: or maybe Eva Taylor, star of 
Broadway, with Clarence Williams hypnotizing 
the ivories? (Jig-walk your middle name is Jazz!) 

Shelton Brooks—oh. high and handsome. Who 
can speak 'em like Shelton? And there's Miller 
& Lyles still handing out the stuff that made 
“Shuffle Along” the hit of a generation. And 
don’t forget Esther Bigeou. she’s al) there, too. 
And for mean harmony, don’t overlook Handy's 
Orchestra, that’s it— toe ticklers every one. 
If you crave those jazz-moanin’ blues, go get 
'em on OKeh. 

Look them over, come meet your friends once 
more and mark the records you want in the 
list on the margins of this page. Don't forget 
to ask your dealer for OKeh Records, the 
records that put over real hits by real race 
artists every time. 

The preseding information is just an 
abbrevia-ed account of the saga of blues-
recordinç. Its Inception took place in 
New York where it was nurtured into a 
healthy growing music indistry which 
soon spread to all our large cities. 

General Phonograph Corporation, 25 Wert 45th Street, New York Gty. 

OOvRecokIs 
77ie Original Race Records 

PLAY ON ANY STANDARD PHONOGRAPH 
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CLIFF ED WARD S 
AND 

THE HOT C OM B I NA T I O N 
By: HJWARD J. WATERS 

Among the most Interesting of all jazz 
accompet iments to be found on recordings 
by voca. artists of the 1920's are those 
by Clif" Edwards and his Hot Combination. 
The recordings so labeled were made for 
the Perfect Record Company (Pathe Phono¬ 
graph ind Radio Corporation) between 
1925 an^ 1927, and were released in the 
United States on both Perfect and Pathe 
labels. Some may occasionally be found 
on more obscure labels such as Supertone, 1 

and po sslbly on Silvertone and Harmo-
graph. In England, many of the "Hot Com- I 
blnetloa" sides were released on the 
English Pathe-Actuelle label. 

Cliff Elwards (Ukeleie Ike) was a promi¬ 
nent vaudeville star in the early twen¬ 
ties, md when his appearances brought 
him into the vicinity of New York, he 
kept a heavy recording schedule. His 
voice was untrained and yet it was quite 
versatile and easily adapted to both 
ballads and novelty songs. Edwards was 
certainly one of the more Influential 
vocalises of the era, particularly be¬ 
cause cf his natural and rhythmic vocal 
phrasings. He was able to express his 
exuberant personality through his voice 
and eweo his earliest acoustic record¬ 
ings demonstrate muslcianly interpreta¬ 
tions of both lyrics and melodies. 
Indeed, if Edwards wasn't the first, he 
was certainly one of the first to in¬ 
clude e scat chorus in his renditions. 

The mt Jorlty of records made with the 
"Hot Combination" feature Red Nichols, 
Miff Mele, and occasionally Jinny Dorsey, 
Eddie kang, Joe Venuti, Fred Morrow, Joe 
Tarto, and other jazzmen. Some of the 
finest early examples of the work of the 
members of the Red Heads are to be found 
upon close listening to certain of the 
"Hot Combination" sides. Several selec¬ 
tions .nclude excellent, although brief, 
ensemble passages. Nichols can be heard 
to excillent advantage on "Lonely Eyes," 
"I Wan-; Somebody To Cheer Me Up," and 
"The L:nesomest Girl In Town;" Mole on 
"Sweet Child"," "Dinah," and "Lovey be 
Mine;" and Jimmy Dorsey is featured on 
"I Know That You Know." 
The dl_3 oography which follows is inten¬ 
ded as a comprehensive listing of all 
recortte labeled as by "Cliff Edwards and 
his Hod Combination." Instrumentation, 
as determined upon aural evidence, is 
shown for each session. Personnel are 
identified only in cases where positive 
evidence, aural or otherwise, has been 
available. 

With regard to the issue of alternate 
takes, it has been this writer's finding 
that during this early period of Pathe-
Perfect recording, the -1 and -2 symbols 
following the matrix number number 

following the matrix number do not de¬ 
signate an alternate take, as has been 
suggested by others heretofore. Instead 
the small written letter which sometimes 
can be seen above the dash ( e. g. 106328?! ) 
is believed by this writer to be a true 
take symbol. These symbols are included 
in this discography in cases where they 
appear on copies of records examined. 
Where both an "a" take and "b" take 
shown to have been issued, the actual 
difference in the takes has been veri¬ 
fied by aural comparison. * 

The author wishes to gratefully acknow¬ 
ledge the help of E.B. "WOODY" BACKÏNSTO, 
whose original article on the Hot Combi¬ 

nation appeared in the April 1952 issue 
of the Record Exchange, and of PERRY 
ARMAGNAC whose conments and data aided 
greatly in preparing this listing. 

♦Note: This theory, explaining the take 
symbols used on early Perfect-
Pathe recordings, was described 
by the author recently to several 
fellow-researchers, and Is now 
being actively Investigated by 
aural comparisons of pairs of 
sides with differing "take" num¬ 
bers after the dash are In fact 
aurally Identical. This Is in 
accordance with the author’s ob¬ 
servations as stated above. 
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CLIFF EDWARDS and his HOT COMBINATION 

Cliff Edwards (vocals and ukelele) 

.ovember L925 
December I926 

Red Nicho: s (tp), Miff Mole (tb); Unidentified: as, ts, 
P, bjo,tubi, dm. See note on collective personnel. 

106315 a-h Oh Lovey, Be Mine Pe 11593, Pat 25159 
PatE 11039, Starck 159 

106316 a Say! Who Is That , 
Baby Doll (Same issues) 

Nichols (tp). Mile (tb). Jimmy Dorsey (as) nyobably Arthur 
Schutt (p), Eddie Lang (bjo) , Berton (dm). 

107160 a-b Sunday Pe 11633, Pat 25199 

107161 a-b I Don’t Mind Being All 
Alone Pe 11632, Pat 25198 

January 1327 
November -925 

Nichols (tp) , Mole (tb); Unidentified: ts,p,bjo,dm. 

IO6328 How She Loves Me is Pe 11594, Pat 25160 
Nobody’s Business PatE 11040 

IO6329 Lone some st Girl in 
Town (Same issues) 

December U25 

Nichols (t) ), Mole (tb); Unidentified: ts,p,bjo,tuba,dm. 

IO6383 »Remember Pe 11597, Pat 25163 
PatE 11020 

IO6384 Someone’s Stolen My 
Sweet, Sweet Baby (Same issues) 

»Some :opies of "Remember" on Pe 11597 (and 
possibly on some copies of Pat 25163 also) 
were 3?essed from the original recording of 
this tune, matrix IO6383, which features a 
hilar -Ous last chorus in which Edwards bur¬ 
lesques the lyrics by using two voices. The 
more :ommon issue of Pe 11597 was pressed 
from 4 re-recording of the tune, matrix 
10647* , in which Edwards was accompanied by 
piano only. The labels read the same on all 
copie 4, however. 

December 1ÇL25 

Nichols (tp , Mole (tb), Arthur Schutt (p); Unidentified: 
ts, bjo,tubt,dm. 

IO6396 Dreaming of a Castle 
in the Air Pe 11611, Pat 25177 

IO6397 How Can You Look So 
Good Pe 11601, Pat 25167 

PatE 11037 

January 1925 

Nichols (tp , Mole (tb); Unidentified: ts,p,bjo,tuba,dm. 

106434 a Dinah Pe 11598, Pat 25164 
PatE 11041 

IO6435 Keep On Croonin’ a Tune (Same issues) 

February I905 

Nichols (tp , Mole (tb), Vic Berton (dm); Unidentified: 
as,ts,p,bjo ;tuba. 

106493 Sweet Child Pe II6O7, Pat 25173 
PatE IIO42 

106494 a I Want Somebody to 
Cheer Me Up Pe II603, Pat 25169 

PatE 11043 

106495 a Sometime (Same laiJU4J aa 106494} ' 

Nichols (tp), Mole (tb), Dorsey (cl/as), Lang (bjo/g); 
Uncertain: p,dm - probably Schutt and Berton, reap. 

107181 Meadow Lark Pe 11633, Pat 25199 
PatE 11341 

107182 I Never Knew What the 
Moonlight Could Do Pe 11634, Pat 25200, 

PatE 11365 
January 1927 
Nichols (tp), Joe Venuti (v), Lang (g), Berton (dm); 
Uncertain: p and bass sax. Probably Arthur Schutt and 
Adrian Rollini, reap. 

107194 I'm Tallin’ the Birds- Pe 11634, Pat 25200 
Tollin' the Bees How PatE 11341 

I Love You 
February 1927 

Nichols (tp), Dorsey (cl/as), Bill Haid (p), Berton (dmh 
Unidentified: 2nd as, bjo, tuba. 

107281 Lonely Eyes Pe 11637, Pat 25203 

IO7282 Since I Found You (Same issues) 

IO7283 I Know That You Know Pe II638, Pat 25204 
Bupertone 25204 

May 192.7 
Instrumentation: ts,v,p.b.dm. Identification is very 
uncertain. Joe Venuti (v) and Steve Brown (b) hake been 
suggested, but these opinions are subject to considerable 
doubt. 

107418 b I'm Back in Love Again Pe 11641, Pat 25207 
May 1927 
Instrumentation: valve tb,v,3s,p,g,dm. Indentification 
is uncertain. The author suggests members from the 
California Ramblers (Ed Kirkeby group), including Adrian 
Rollini (bass-sax). Again, some have suggested Joe 
Venuti as the violinist, but there is actually little to 
support this opinion. 

- - - - Side by Side Pe 11640, 
Pat 25206 

- - - - Oh! Baby Don ’t We Get Along (Same issues) 

Note: No matrices visible on copies exanbed. 
1 Max 1927 
Instrumentation: piano and/or celeste, tuba. Celeste sole 
can be heard on 'Whisper Song'. A most unusual sound pu 
perpetrated by this 'hot combination' as Cliff's uke, the 
tinkling of the celeste and the puffing sounds of the tu¬ 
ba all blend and pulsate in the two cuacare .passages. 
_   Whisper Song Pe 11642, Pat 25208 

- - - - One O’Clock Baby (Same issues) 

Collective personnel 
Although individual members of the groups led by Red 
Nichols are often unidentifiable on the basis of aural 
evidence alone, a partial collective personnel if those 
'who most frequently recorded in these groups is offered: 
Nichols (tp), Miff Mole (tb), Bobby Davis, Jlmy Dorsey 
(cl/as), Fred Morrow (ts), Arthur Schutt, Irving Brodsky 

'(p), Eddie Lang, Dick McDonough (bjo/g), Joe Tarto (tuba) 
Vic Berton (dm). 
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FROM NEW ORLEANS JAZZBAND 
TO TV’S ’TOAST OF THE TOWN' 

PIONEER HARRY GLUCK 
One of America's foremost television 

I bands is the one led by Ray Bloch. 
Mllliors of viewers, who switch their 

. dials to Ed Sullivan's Toast Of The Town 
‘ can hear this excellent musical organiza-
’ tlon provide the all important cohesive¬ 
ness that gives Sullivan's show Its high 

i television rating. However few of the TV 
I viewers give any specific attention to 
j the talented musicians who serve as the 
accompaniment for the galaxy of celebri¬ 
ties appearing on this fine show. One 
such mtsiclan Is trumpeter, Harry Gluck. 
This pentiemen's career, like so many 
others, has remained unsung and unherald¬ 
ed. hr. Gluck, who’s abilities are 
steepec in musical tradition, is indeed 
one of the pioneers in our popular mu¬ 
sic development. His career has trans¬ 
versed over three decades. He goes back 
to the late teens when dance music as we 
know it today was just a toddling in¬ 
fant. He grew along with this musical 
movement and his fascinating reminiscen¬ 
ces should be collated and aaded to the 

i evergrowing treasury of our musical Ame-
; ricana Harry Gluck, who receives no 
j mention by our discographers, was a pro-
■ liflc -ecoraer. He has aided in clarify-
[ ing maay matters about early recordings 
; and tuese will be detailed fully in the 
i follow ng account. Here is the story on 
j Harry Gluck. 

[ Full Name - Harry Gluck 
; Late Birth-Dec. 12. 1903 
; Place of Birth-^itt Street on the East-
! side of Manhattan. .moved to East 16th 
Street. Gas House district. 
Family -musical, members played piano, vi¬ 
olin aid clarinet. 
Early Joslcal Training -with trumpet in¬ 
structor, Max Schlossberg (who was a mem¬ 
ber of the Philharmonic) 
Early Musical Inspirations- Herbert L. 

! Clarke, Jules Levy, B.A. Rolfe, Phil Napo-
I leon and Joe Smith. 
First ijsical Organlzatlon-ln highschool 

! when hs was 15 with the De Witt Clinton 
Orchesora (The diminitive Orch.) 

First Professional Dates in 1919/1923 
with tae Circle Jazz Band (Quintet). 
Harry liuck-Tp; Andy Pagano-sax; Ray 
Bloch-p; Harry King-dm and Jerry Anton- [ 
violir and leader. Played club dates at ' 
South Beach Staten Island, Balconades, 
Maloney's Manhattan Hotel, Chateau Ball¬ 
room m 86th Street, Busoni's Lanceland 
at 95th. Street-Broadway and also at the 
DanceLend In Coney Island. Use to be the 
2nd bend to the Original Memphis Five at 
the Bison! spots. Big hits played by the 
Circle Band were 'Oh' and'Dardenella' ... 
Made io recordings. 
"One wild placet they were practically 
all wId) was Maloney's Manhattan hotel. 

Í This vas a type of place where you went 
into Luy a beer and if you didn't order 
fast enough, the waiter pulled the chair 

; out ’rom under you. Trouble-makers were 
: heave» out the wlndow-and did we play'.'." 

I_ 

New Orleans Jazz Band-1924/1925 
Harry Gluok-Tp; Mike Martinl-tb; Sidney 
Arodin-cl; Wilder Chase-p; Tommy LeRose-
dms. Played club dates, made first re¬ 
cordings also broadcasted over Station 
WEAF, j hour airshot In ancient one-room 
studio. 
"Got the recording date for the boys. We 
went over to the Plaza recording studios 
In NYC and made a demonstration record 
of ’Tin Roof Blues' , just one number and 
one take. Did not think they would use 
it however it did come out. Can still 
vividly remember the recording manager, 
Adrian Schubert, peering over the wax 
matrix with ,a magnifying glass looking 
for imperfections. The studio had real 
antiquated recording devices, big horns, 
end everyone was spaced all over the 
room. . some standing or sitting on high 
stools. ..wonderful memories." 

Original Dixieland Jazz Bana-1925 
Harry Gluck-Tp; Mike Mertini-tb; Artie 
Seaburg-cl; Wilder Chase-p; Tony Spargo-
dms. Played gigs in Newark N.J. -No re¬ 
cords. 
"Martini, Chase and myself left NOJB end 
joined the ODJB. I took LaRooca's place. 
Had heard that Bix was supposea to have 
taken my place with the NOJB... had great 
kicks playing chase choruses with Tony 
Spargo and his kazoo during my stay with 
the group." 

Frank Dalley's Orch.-1925 
First big band for Harry. 
Harry Gluck, Phil Baird-tp; Bill Berger-
tb; Moe Hirschberg, Louis Martin,_ , 
-sax; Jack Margulin-bnj; Al Weber -tu; 
Johnny _ -piano; Fred Eckert-dms. .. 
Made several records for the Bell label, 
(discography will be given in a forth¬ 
coming issue of RR)..Played Dreamland 
Park, Rialto Theatre in Newark N.J... It 
was a cooperative band. . 

B. a. Rolfe-1925 
toured in vaudeville with this great 
trumpeter. Same personnel as Frank Dal¬ 
ley' s 

Ross Gorman Orch.-late 1925/early 1926 
Red Nlchols-tp (Henry Levine replace 
Red later on); Harry Gluck-tp (replaced 
Don Lindley); Mike Martlnl-tb (replaced 
Miff Mole); Ross German-reeds; Barney 
Acqueline-bess; Fred Lightner- piano; 
Lave Grupp-dms and others. ..made recor¬ 
dings, one was 'Valencia' for Columbia. 

Roger Wolfe Kahn Unit-Summer 1926 
in Atlantic City at the Ritz Carlton Ho¬ 
tel. Abe Essig was the leader. Gus Ed¬ 
wards was the front man. 
Harry Gluck-tp; Julie Nassberg, Marty 
Miller-sax; _ -tb; Gus Helleburg-bass; 
Sammy Wilson-piano; -bn.1 ; Murray 
Kaufman-dms. •.. may have made some re¬ 
cordings. 

(left to right) Sidney Arodin, Tommy DeRose, Mike Martini, Wilder Chase and 
Harry Gluck 
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Kay Mil-a? Orchestra-Sept 1926 
Harry Clack, Jimmy VanAnsdale-tp; Andy 
Sindelar- tb; Ray Ebele, Fred Cressey, 
_ ,-reds; Happy Maseflela-bass; Her¬ 
man Kaplea-v; Raone Kenyon-p; Tony Brig-
lie-dms. —recorded at least 12 sides for 
Brunswick. in Chicago. They came out 
about the early part of 1927. 

Capitol Toeetre Orch-Detrolt-1927 
Charlie larguiles, Harry Gluck, Lonnie 
Layhue -to; Ray Stillwell, Russ Euval-tb; 
Sid Trucser, Bob Chester, Rube Lerner-
reeas; Vi= Pollandtf, Jean Corey?, _ 
Smith-violins; John Bailey, Merry -
banjos; Stanley Zabloski-bs; Irish Henry¬ 
tuba;_ McCarthy-piano; Cel Stewart-
oms; Jeri~ Marks was arranger and direc¬ 
tor. 

Left Dec. 1927, came back to N.Y. , played 
club and heetre jobs etc. 

Jack Albi, Orch.-Bossert Roof-Summerl928 
Harry. Gl~ ck-tp; Freddie Martin?- sax; 
Stan King dms and others. 

From 1923. 1921 Gluck playea clubs, Broad¬ 
way shows theatres and also sound¬ 
tracks fo: the early flickers. He was a 
member or such bands as Jack Berger, 
George O.sen, Sam Lanin, Mike Markel, 
ben Berni», Rudy Vallee etc. He played a 
significant single engagement in 1929 
with Ben Bernie aboard the SS Levlatlfln 
out at 3aa and they made the first ship 
to shore broadcast. Harry also was on an 
early sound track in a movie which fea¬ 
tured Maxlene Dietrich, Frederick March 
and Nancj Carrol. This was In 1929 at 
the old Paramount studios in Astoria 
Long Island. 

J ack Berga-' s Hotel Astor Orch. -1921 
Mike MloMa, Harry Gluck-tp; Teddy Gom-
pers-sax: Phil Wall-p; Pinky Perlman-vlo-
lln and vocal... and others. Perlman is 
today noca other than the great Metro¬ 
politan tenor, Jan Peerce. 

Major Bowe-1932 
Harry was member of the Capitol Theatre 
pit band, iascha Bunchick, Director. 

after 195 Gluck did several recording 
gigs with Tommy and Jimmy Dorsey under 
assumed nanas. In latter part of 1932 
Harry playad pit in a show which fea¬ 
tured Beanrice Lillie called "Walk A 
Little Fesser," From 1932/1936 Harry con¬ 
tinued in :lub work and Broadway shows. 

?AS KU«8. »4 TF.aa f eplod-1935/1940 
during thi : period Harry Gluck served as 
a contract -r 'without portfolio' for 
Russ Morgan who was a Brunswick record¬ 
ing manag r. Literally the Union-book 
recorded "or Brunswick. In 1936 Harry 
helped for« Kuss' individual band called 
'Music In “he Russ Morgan Manner.'. 
Here is th 'nucleus' of the 'Manner' 
band who -ere used for radio, recording 
and personal appearances: 
Tony Colella, Johnny McGhee, Harry Gluck, 
Phil Cap! cctto,Mannie Weinstock-Trumpets; 
Russ Morgai , Will Bradley, Cliff Heather, 
Andy Russo Red Jessup-Trombones;. 
Hub Lytle, Gene Prendergast, Sid Trucker, 
Eddie Grosso, Chet Chastain-reeds;. 
Mac Ceppos, Sid Harris, Herman Kaplan, 
George Hill, Ross Dixon-Strlngs;. 
Claude Thomihlll-piano; Joe Tarto-bass 
and tuba; honnie Pottle-bass; Larry Hall, 
J ininy Lewi»—Guitars; Chauncey Morehouse, 
Herman Fini—Drums. 

Harry Gluck still has handy notes about 
the activities of the Morgan organiza¬ 
tion. It's a fabulous account of one 
nighters, recording gigs, radio shows, 
cross country hops, bus and airplane 
trips etc. Here is one page from Harry 
Gluck's diary. The year is 1937. 
Jan 6-Brunswlck Big Band Recordings 
Jan 8-Brunswick small band recordings 
Jan 25-End Casino 
Jan 26-Brunswick 
Feb 2-8th-Mlaml Florida 
Feb 13-Philip Morris radio 
Feb 16-Philip Morris radio 
Feb 19-Rutgers College Prom 
Feb 20&23-Phillp Morris raalo 
Feb 24,25,26 Brunswick 1 small, 1 big 
Feb 27&Mer 2-Phillp Morris radio 
Mar 6&9-Phllip Morris 
March 12-Springfield 
March 13&16-Phlllp Morris radio 
March 17 -Providence 
Harry sums up these travels with Morgan: 
"We did a lot of traveling on busses. 
Once did 31 one nighters In a row, all 
big jumps. Slept and dressed on bus. 
Often put paper under coat to keep wann. 
Went North to South and from South to 
North so many times it would get you 
dizzy. We use to fly when it was impos¬ 
sible to make an engagement by other 
means of transportation. We would go any¬ 
where where they wanted our services. 
These were the murderous thirties." 
Harry also has many pages of information 
on the Brunswick records and the mu¬ 
sicians who were contracted for the date. 
These are still being sort out. Here is 
a personnel which accompanied Chick 
Bullock on Nov. 1,1935. Phil Capicotto, 
Harry Gluck - tp; Russ Morgan, Cliff 
Heather - tb; Sid Trucker, Eaale Grosso, 
Chet Chastain-reeds; Mac Ceppos-violln; 
Claude Thornhlll-p; Larry Hall-banjo; 
Joe Tarto-Tuba; Hy Flnk-dms. Morgan or 
Thornhill played xylophone too. 1. 
The titles were On Treasure Island , Red 
Halls In The Sunset . Whispering . M Who . 
Incidentally Harry contracted musicians 
for many Chick Bullock dates. He also 
contracted accompaniments for Lannie 
Ross, Buddy Clark and other singers. The 
groups also appeared under names other 
than Russ Morgan. 

The Ray Bloch Period-1940 to the Present. 
In 1940 Gluck joined the Bloch organiza¬ 
tion and has remained with them up to 
the present time. Today the Bloch band 
is the musical media for Ed Sullivan's 
'Toast Of The Town' TV show. Here is the 
nucleus of the TV band personnel (CBS).. 
Chris Griffin, Bernie Privln, and Harry 
Gluck-Tp; Toots Mondello, Johnny Pepper, 
Artie Drollnger, Hub Lytle-reeds; Warren 
Covington, Morty Bullman, Lawrence Brown-
Tmb; Jack Zayde, Sol Deutsch, Felix 
Orlewltz, Frenchy Hershaft, - Strings; 
Ray Bloch, Ernie Wachsman-p; Sam Shoobe-
bs; Howard Smith, Milt Schlesinger-dms. . 

In the preceding story we have present¬ 
ed a factual account of Harry Gluck’s 35 
year service to his industry. Many of 
ur readers have probably heard of Harry 
for the very first time through this his¬ 
torical compilation. There are many mu¬ 
sicians like pioneer, Harry Gluck who 
remain unknown or obscure and in that 
way our historical perspective of the 
colorful early years of our popular mu¬ 
sic loses so much. It's not the purpose 
to give these musicians any shallow pub¬ 
licity. It is the purpose to take factu¬ 
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al notes from their musical experiences 
and piece them together into a historic¬ 
al whole which will some day serve as 
source material for our music historian. 

Harry, who lives with his wife,Lily 
and pretty daughter Ruby in New York 
City, would welcome any correspondence 
from any of our readers who have queries 
about musicians or events thet were re¬ 
lated to Harry's career. His address is: 

299 East 52 St. 
New York 22 N.Y. 

Note: See 'Filling In Dlscographically', 
for other information on Cluck and NOJB 

EMERSON DIARY -(Continued from p.14) 

quantity of matrices, a plating plant, a 
recording laboratory and other facili¬ 
ties for the manufacture of records are 
included in the assets, the new manage¬ 
ment does not anticipate any interrup¬ 
tion to the business. 
Rudolph Kanarek, who recently organized 
the Phonograph Jobbers' Corporation, 
will be identified in a general way with 
the direction of the reorganized Regal 
Company. Mr. Kanarek la widely known as 
a manufacturer and merchant of experi¬ 
ence, who entered the talking machine 
industry some years ago after many years 
in the banking business in New York. The 
plans of the new Regal Interests call, 
Mr. Abrams said, for very conservative 
operations with the view of creating a 
solid volume of business without waste 
of unnecessary expense and they will an¬ 
nounce the details of their plans when 
these are complete from time to time. 

(To Be Continued In Forthcoming Issue) 
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THE 'FABLELOUS 1 JELLY ROLL 
by 

HARKI80N SIXTH 

To have down and worked with Ferdinand 
•Jelly foil" Morton for many years be¬ 
ginning way back in Jelly's Gennett days, 
was an experience to beat all experiences 
To love the guy, to hate the guy, to call 
him a enob, saint, sinner, prevaricator, 
genius was all in a day's work. Yet his 
years ot this earth will be remembered 
by all of us who love hot Jazz as the 
fabulous 'Jelly' was one of its pioneer¬ 
ing disciples. Your writer has some in-
terestii g reminiscences about Jelly. 

Original title 
Majestic Stomp* (Hector Marchese) 
Jelly changed It to 
Blue Blood Blues (VI 22681) 

* Originally featured by Arnold John¬ 
son and his Majestic Hour Radio Orch. 
over the NBC Network coast to coast.. 
This was the theme song. The composer, 
Hector Marchese was a star sax player 
with the Johnson organization. .. .Russ 
Morgan was featured. 

JELLY BCM. WAS A GREAT IMPROVISOS 
j In my h«ctic association with Jelly Roll 
’ I found him not to be an originator of 

tunes tut a great improviser and em¬ 
bellisher. 
Here is a list of tunes with their origi¬ 
nal tit.es and composers before Jelly 
changed them to Morton compositions. 
õriTíôã rtnrõ" — --
Turtle Valk (Tosh Hammed Sc Ben Garrison) 
Jelly ctanged It to 
Turtle "wist (VI 38108) 
Original title 
Vou Taught Me How To Love(Blllle Ross) 
Jelly ranged it to 
MushmoiUn Shuffle (VI 23004) 
Original title ' ~-
I Know Some ting Now (That I Didn't Know 
Before) ^Gene Back) 
Jelly cnanged jt to 
Oil Well* (Vi 23321) 

* Reason behind this title is that 
your writer had some shares in Stan¬ 
dard Oil at this time and Jelly used 
to jokingly call me 'Oll Well' . 

Originas, title " “ 
Aunty, tot A Border Now( Charley Pearson) 
Jelly changed it to: 
Hr Imposa Stomp (Vi 23424) 
Origina- title ' --
Sing A kittle Song Each Day (Harrison 
Smith-3an Garrison) 
Jelly changed it to 
Each Dav (Vi 23351) * 
*Thls title I contend to be the great¬ 
est ■ elly Roll recorded. Jelly had 
ever-thing. I am at present modern¬ 
izing the score and have renamed it 
'Mor-.onia' . 

Origina, title 
(There' i Nothin' Funny About That) 
That's Like It Oughts Be (Roy Evans and 
Harrison Smith) 

IT PAYS TO ADVERTIZE 
Advocates of Jelly inseparably associate 
him with the red-hot jazz school. How¬ 
ever It was my thrill to hear Jelly & 
his orchestra at the Roseland( 125th and 
7th Ave. -3rd floor, no longer operative) 
play one of the most beautiful sweet ren¬ 
ditions of "Sweetheart Of Sig Ma Chi"... 
This was in 1928 and Jelly had such ex¬ 
cellent jazzmen as Lewis Metcalf, Paul 
Bacon, Walter Thomas, George Bacquet, 
Albert Nicholas, to name some, in this 
aggregation. A most peculier Incident 
grew out of this engagement. An adverti¬ 
zing salesman of 'Variety' approached a 
preoccupied Jelly with the Intention of 
securing an ad. This was accomplished by 
J elly signing a contract form. However 
Jelly neglected to read- a small print-

L type In the contract which Indicated to 
the advert! zer that he would have to no¬ 
tify the media by registered mall If he 
wished to discontinue the ad. 
Jelly remained at this hall just a month 
or so. The ad ran for 64 weeks. There 
was quite a hassle in order to collect 
from Jelly. 

THEY TORNED JELLY DOWN 
Many publishers including Muis, Shapiro 
Bernstein, Von Tilzer turned down 
Morton's tunes as junk but how they 
would like to have them now. 

WHO WROTE 'BLUE ROOM'? 
One of Morton' s fabulous claims is that 
he wrote the all time pops standard 
'Blue Room. ’ 

JELLY ROlL IN 1932/1933 
In 1932, I produced ’Headin' For Harlem’, 
a musical comedy starring Lillyn Brown, 
(who’s tintype appeared in the last 
Issue of RR) and she engaged 'Jelly Roll' 
Morton as her pianist for a tour of 
New England. After the tour Jelly joined 
Laura Prampin' s Orchestra at the short¬ 
lived Savoy Ballroom, Coney Isi and,N.Y. 
This was really a noisy place as it was 
located above a trolley car depot barn. 
The clang of the trolley bells and the 
clatter of the wheels use to give Jelly 
and the drummer the fits. 

JElLY ROLL MORTON'S WILL 
I have a copy of Jelly's will which spe¬ 
cifically states that his estate and 
property belongs to Anita Gonzales ex¬ 
clusively and as I study same I wonder 
how anyone can claim exclusive rights to 
her property as well as exclusive 
rights to PD tunes contained In the Q.S. 
Government's F.D. recordings which are 
circulated upon request. Here is the 
text of the will. 

Jdllv c ranged it to 
That's ^ike It Oughta Be (Vi 38601) 
Origina, title 
Ne Var Harrison Smith-Ben Garrison) 
J.ellX it -12 
That'll Never Do (Vi 23019) 

QrifAaa- Wi „ 
(I’m Alvaye) "Sharing You" (Hectoe Mar¬ 
chese) 
Jelly c wiged it to 
Strokin Awry (Vi 23351) _ 

INljUIRING OF THE HISTORIANS 
How could Jelly Roll Morton at 16 ever 
work in Lulu White' s cabaret since he 
left at 16 and never returned to New 
Orleans? How could Bill Johnson be Jelly 
Roll's brother-in-law since Jelly never 
married anyone. Bill Johnson never 
married any of Jelly's Bisters and Jelly 
never married any of Bill's sisters. 

JELLY lAPGHED THBi OFF 
Morton had an Infectious laugh which you 
could never forget. I remember Jelly 
laughing off several offers which may 
have effected his career and perhaps 
would have added another page of history 
to the growing jazz archives. Here ere 
two episodes. 
-Ex-Champion pugilist, Jack Johnson 
begged Jelly Roll in 1928 to let him 
front JR's band. Jack played great bull-
fiddle. Jelly just laughed it off. 
-Bill McKinney of Cotton Pickers' fame 
begged Jelly Roll to make arrangements 
for the band. Jelly just laughed it off. 

PILE 208/148 

I, FERDINAND JOSEPH MORTON RESIDING AT 108 EAST 

32nd. STREET, LOS ANGELES, STATS OR CALIFORNIA, 

or ths age or 51 years and being or sound and 
DISPOSING SIND AND MEMORY AND NOT ACTINO UNDER 

DURESS, MSN ACS, FRAUD OR UNDUE WPLUKNCS OF ANY 

PERSON, WHATSOEVER, DO MAKE, PUBLISH AND DECLARE 
THIS UY LAST »ILL AHO TESTAMENT IN THS FOLLOWING 

manner, that is to say> 
FIRST 

T “cTvs and beoukath to my sister amide colos, 
ALL UY SHAKE OF ROYALTIES AND INTEREST IN THE 

TEMPO MUSIC CO. WASH OAST CH, D.C. 

SiCCHULT 

I HEREBY DEVISE ANO BEOUEATH ALL THS REST AND 

RESIDUE OF MY ESTATE, WHETHER HEAL OR PERSONAL 

PROPERTY TO MIXED, TO MY BELOVED ANITA GONZALES, 

WHO HAS BEEN UY BELOVED COAT ORTER, CCMPAUION AUD 

1SLPXATE FOR MANY TEARS AND WHOSE TENDER CARS I 

SINCERELY APPRECIATE. THIS SHALL INCLUDE ALL 

ASCAP ROYALTIES AND S0UT1KRH MUSIC CO, UELROSE 

WSIC CO. AUD ALL PROPERTY OF EVERY KIND OR 

0TWRWIU WHEREVER LOCATED. 

LASTLY 

ï HEREBY NaiUATE AND APPOINT HUGH EJACKTH THS 

EXECUTOR OF THU MT LAST WILL AND TESTAMENT TO 

SERVE WITHOUT BOND AND HEREBY REVOKE AU FORMER 

WILLS BY UK MADE. 

a WITNESS WHESOF, I HAVE SRCUNTO UT MY HAND 

AND UAL THU 28TH DAY a THE TXAA OP OUR LOO 

NINETEEN HUNDRED AND FORTY ONE. 

PERD MAUD J. MORTON 

CAR VALUE »500.00 

51 RECORDS 25.0O 

APPAREL 100.00 

DUEi 

HOSPITAL 8.42 

" 3«.O 
UDICUE 3M 
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BLACK SWAN 

'V 
**** 7100 SERIES **** 

7101 ANT0L1ETK GARNES - SOPRANO, ORCH A00. . CARO HOU -'FROM RIGOLSTTO' (VERDI) 

Notai M Cap-, Rad Labal C, Sln«l.-F—. 10" raoordlng.llatad in "Chl Bafandar' 

4/1/22, On C_j.pl. 1J108 M by Ra« Ina Vlaar Ina 

7102 ANTOIXWTI GARNES - SOPRANO, ORON.ACC. - AH, FORS S UH 'LA TRAVISTA' (VERDI) 

Notai Llatad In "Chl Bafandar"4/l/22. W.R. HEARNE REPORTS "Na ‘rtlat^a nui ihm 

an th la labn_"for 7102. Chl Bafandar af 6/2/23 llatad a oaupllng af Cara Nana 

A 'Ah. Para Lui By A.O. an BS 7X0211 

7103 FL08EBC COU TALBERT . SOPRANO OROH. ACC. - T® BILL S«G,FRa.' LAMME '(«ELI«* 

Natal Llatad in Chl Bafandar 6/3/22 

71O4 FLORENt COU TALBERT-SOPRANO «CH. AAI. - ‘«’»‘¿s,, (BàUI)

Note« Listed in Chl Dsfondor 6/3/22 

7105 kkpkh IRRKLD - VIOLINIST - SOUVENIR (DRDLA) (6OOO5) 
7W> _ ^WANtt RlVER(FOSTEn) (6OOO5) 

Natal Listed fro. B.S. catalogue. The number 60005 followed each title. Recording 

ala. an Para 12186 

7106 HATTIE HO HAAVIS-SOPRJBIC ORCH ACC, - THERE IS A GREEN HILL PAR AWAY(OOJNOD) 

_ I'M SO SLAB TROUBLE DON'T LAST ALWAYS( R. BATT) 

Natal Llatad In Anatardan Nawa,4/4/23 

10074 BRASHEAR'S CALIFORNIA ORCHESTRA - STUTTERING (852078,500^8, pl3) 
- I WISH I KNEW ( A " ) 

Notes Listed In Chl Defender 10/7/22 

10075 1OO75-A HENDERSON'S DANCE ORCHESTRA - BAMBOO ISLE (BS2O79fS»*hí*8 .pl}) 

1OO75-B - - - - blue BAMBOO ( " ' ) 
Notei Ken Äilslzor Copy, label C... listed in Chl.Dofondor 10/7/22 

10076 SAkBlY SWIFT'S JAZZ BAND . WANG WANG BLUES (832080,SooRi^8,pl3) 
. - - LUCKY DOG ( " " ) 

Noto» Listed in Ch Defender 10/7/22.... 'Wang' probably on OI.15IO6 by Benny Kreugor's 

Orch. and 'Luoky Dog' probably is on 01.15107 by Lanin's Roseland Oroh. 

IOO77 HENDERSON'S DANCE ORCHESTRA - THAT DA DA STRAIN 
. WHEN YOU'RE CRAZY OVER DADDY 

Note» Listed in Arneterdam Nows 11/29/22. 

10078 SAMMY SWIFT'S JAZZ BAND - THE CAROLINA SHOUT (BS2O82,SooRR08,pi; 
... AWAY DOWN SOUTH ( " " 

Noto: Listed in Amsterdam Nows 11/29/22. 

10079 BKAfl.-EAR'S CALIFORNIA ORCHESTRA - COAL BUCK MAMMY 
. - CAROLINA SHOUT 

♦♦♦♦ 10000 SERIES 
Tha naxt knawi aarlaa fallwin« tha TOM sarlaa la tha 10000 catalog nuabar aarlaa. 

It appaara Urai tha flrat Hating wauld ba 10065. 7hl» »»a an unusual way to bagin 

a ..rl.. and -ny quaatlona ha», arloan. W.C. ALUN .akaa tha following «-»nil 

"Could 10065 so a oontlnuatlon of tha 2000 aarlaa? Hw law da tha 10000 a gaT Pro. 

ralaaaa data, ao far known, 10000'a aaa. to fit betwaan 2064 and 2100." PARRY 

ARMAGNAC furwar nota a "Tuno dataa ara oonalotant with rala... dataa and both ...» 

ta - ta — ka thaaa aarlaa look oonourront rathar than oonaaoutiva; unlaaa - as an 

ra -racing I aaa WCA probably want -blook of IMOo'a Intorvanod bats. on two parts 

of th. 2000 -riso." BOB COLTON .—nt.l "It aay b. thl. 10000 ..rl.. In quo.tlor 

was ooapl.t«^ dubstltutod f.r ths s.rlas blook 2065/2097, reasons unknown to a.. 

A 1923 Blaok «wan oatalogu. Hats tha 2065/2099 block and sdj^.nt to many of thos. 

Hat Ingo thor app.ar "10000" nuub.ro In braokats. Closar .ranination or thaaa nun-

bara Indloat. that thay wara Indaad aaabara af tha 10000 catalog sarlaa of Blaok Swan 

COLTON raparfc. that h. ha. p.r.onally —ln.d s.v.ral of th. 10000 a.rl.s recordings 

but h. ha. w.r ...n a recording in th. 2065/2099 bl ack. ï If any of our raad.r. have 

auch a rooord-ng in thia «rotary aarlaa plea., enlighten ua. 

Noto» Listed in TMW 12/22 - This item seems to be all 'Bailed up.' Is it possible 

that both 10078 and 1007} have 'Carolina Shout'T To confuso tho matter oven more 

so, ch. ok back to BS 2083 (WW9.P.23) ~><1 you »711 
Blaok Swan Catalogue, ths counterpart of BS2O83 would b. BS 10079 bY JOlHSOh ALL 
STAR OR®,— CAROLINA IN THS MORNING/HOSSICK. If any of our reader, have 10078 
and/or 10029 please send us details...... An unofficial statement concerning tho 

'Carolina Shout' would have us believe that this Blaok Swan item may very well bo 

tho Jams P. Johnson group on the Arto family labels. Any Concents. 

10080 1413-B FRED SMITH'S SOCIETY ORCHESTRA -LOVIN' SAM, THE SHEIK OF ALABAM' (AGE< 
141Çb ... - -TOOT, TOOT,TOOTSIE (KAHN-ERDMAN-RUSSO) 

(for above coupling sooBS2084,RR^9 

Noto: Armagnac copy, label C.... "1413-B is also on Melody 1413-B credited to 
Broadway Melody Makers"... TMW "12/22" release lists for this numbor( 10080)«LAUREL 

DANCE ORCHESTRA - aCUANY LOVE/BABY GIRL. This coupling would seem to have been 

cancelled and rescheduled since 'Lovin Sam' and 'Toot' has actually boon examined 
by Armagnac, and tho two titles given by TM1 are ro-couplod on 10081/10082 .. .Wow. 

10081 UUREL DANCE ORCHESTRA - MAHOMET 
. - - - ROMANY LOVE 

I006S ISI20U BALTIMORE BLUBS ORCHESTRA - WHY D£AR(HSNRY R.COHEN) (2O69,..eWW, p.13 
0065 15119 J - - - - LEARN TO SMIU (HARBACH A HIRSCH) 

Notel Anaagna. oepy, labal C ... 15120« 1. by Benny Areuger'a Oroh en Olynplo 15120-B 

10066 (NOT KNOWN - probably »aa. greup A tltlea whloh appear on BS2070(SeeRRP8,p.l> 

10067 (NOT - probably owe group A tltlea which appear on BS2O71(SeeRi» 3,p.l3 

InoKs TRAB SMITH'S SOCIETY ORCHESTRA . ZOWIX (BS207J-S.. R*8, p.13) 
_ . ARAB IA ( " " / 

Notei Llatad n Chl Bafandar 9/16/22 as an 'August Release' . - 'Zowle' probably on 

Noto« Lietod in TMW 1/23 

10082 JOHNSON'S ALL STAR ORCHESTRA - NEW MOON 
... - - BABY GIRL 

Noto« Listed in BiW 1/23 

10083 HENDERSON'S DANCE ORCHESTRA - TROT ALONG 
_ - - DUMBELL 

Noto» Listed in TMW 1/23 

And so ends the 10000 sortes with the last known number being 10083. H appears 

have had a least a 6 -nth span from August 1922 t. Jan 1923-

01.15123a A Owrapbono 31135— 'Arabia' probably on 01.15105 By 

10069 HAHBnRSON'S BANCS ORCHESTRA - THA LAST WALTZ (BS 

'Green Bros .Nove ItyBand 

2073-Se. Ri*8,p.l3) 
H •» •• ) 

♦♦♦♦ 14100 SERIES *♦♦♦ 
Our M «t ..ri.. 1. th. 14100 ..rl.., Thl. -rl.. Ilk. it. 10000 ..rl” »««-•. "l-
has a peoulisr numerical beginning, that being BUCK Si. AN 14114. hy 

This 14100 serlos has a fascinating amount of recordings by many Bluos-singors an 

it is the most interesting from the blues-jazz viswpoint 

Note I Listed n Chl Defender 9/16/22 as an'Au^ist Release'- 'The Last Waltz', prob, en 

OI.15II3 as b; the 'Merry Melody Men’.... 

V r - Oh... lainn have master numbers, however on tho majority of items examined 

^MP.« tí M «H in ”• »- .urroundlng th. l.b.1, «. .hull U.t th... 

In braokit. »• haw. n. Id.a what th... nu«b.r. ».an, th.y Bay b. taka.. 

10070 15101-B ÍTHIL «ITER'S JAZZ MASTERS -

I5IW-Ä 

Noto» Colton *o| 
15101-B as b; ' 

SPREAD TOUR STUFF (8S2074,S..RR/e, p.13) 
SNUOGLE(CLOSE TO YOUR HEAFT) " " 

t.t' «1 01.15210 

>py. label C - listed in Chi Defender 9/16/22 as an 
%1ace Trio With Orchestra' on OL.15112.. 15H0-B as by 'Van Eps Guar-

14114 (2) TRIXIE SMITH WITH ORCHESTRA - HE MaY BE YOUR KANtBOT HE COKES TO ME 

-Famous blues singer- sometime) (fwler) (para. 12163) 
(3) 

. PENSACOLA BLOSS (SPENCER WILLIAMS) 

IOO7I 
-none-
I5II2A 

LAUREL DANCE ORCHESTRA - HONEYMOON BLUES 
_ - - CHERRY BLOSSOMS 

\Note» Colton 
copy, label C... Aural Evidence (Orch.Koo.).. one or two tp;tb;ol;v;bj P» 

Notos 

10072 

Colt or. "*jpy, label C 

HKNDERSON'S DANCE ORCHESTRA 

I5II2A as by'Lonln Roseland Orch.' on 

Note» 

OI.15112 

(BS2076-SooRi*8,p.l3) t 

( " " " );' 

MARY STKAINE - SOPRANO - AIN'T GOT NOTHING BLUES (FOWLER) (PARA. 12132) (1) 
(2) 

14115 
. LOVE DAYS 

- SAY IT WHILE DANCING 
JOHN P. V1GAL - TENOR - FOWLER TWIST (FOWLER) " " 

copy, label C... .Aural Svldenae(Orch,Aeo.)..Tpjclisax|tb;bnJip. for 

Plano 8olo(Lomu.l Powl.rT) on'Fowlor Twist'. Vlgal was not a pseud, 
Negro entertainer of 

Listed si TM Wsskly as of 9/22. 

386-2 VHEL WATER'S JAZZ MASTERS 

Note : Colton 

(BS2077-S00 W8p.l3 fop Ernest Haro as so— would want us to be Ils vs. Vlgal was _ 

( " " " ) tho early twenties. His last employ was with Milton BerU, In the early 5O's or late 

DICK HO BROOK Copy, label C« Diok has seme fascinating commentary about this 4O's. a* According to tho Chl.Dofondor this recording was for 'August 1922 release. 

_ liso»... "On the Tiger Rag sido thoro is a lightly etched number in reverso under 
the otompod nwiber 1OO73-A which is also in revorso(lnvertod) . This otchod number is 
386-2 and was dsns by hand. Ths Pacific Coast Bluss has 10u73J  right slds up but no¬ 
thing more . Tho oound of tho band on tho two sides of my record loaves mo honslossly 
oonfusod. Ths 'Tlgor Rag' sido foaturee a middlo-roglstor olarinot that oounds too Mich 
«like Nunez, trt nover like Lytoll. and always copying tho tiresome runs of Urry Shields 
WKbro Is a gu ty trombone unlike Miff Mole or Gtando and liko nobody in particular that 

I could think, of. The comet or trumpet had hoard Froddy Koppard and mimicked his fa-
vorlto fast b oak. Tho drune or used his slide whistle with tolling effect (on my norvesj 

10073 

Note» 

TIGER RAG 

PACIFIC COAST BLUES 

14116 MAMIE JONEG - SOPRANO WITH ORCHESTRA- HONEY ROSE 
. . - - - - MANDY” 'N ME 

Note» Listed by Chi.Dsfendor as 'August 1922' release. No other info, on disc avail-

able. 

14117 (4) ETHEL WATERS AND JOE SMITHS JAZZ MASTERS- JAZZIN BABIES BLUES 
(RICHARD JONES) PAHA 12175 

If there is a. piano, ho Is far more subdued than Signorelli. I played eovoral ^5 
oords of that period and there is no similarity in style or beat. Only tho camo Instru¬ 

mentation and mo banjo. Didn't sound like Dabnoy, Europe or Synco Jazz Bond. May or may 
not bo Nogro. •••••Ths Pacific Coast Bluos features u heavy, oompah trombone; Incisive, 

high register cornet or t rm pet that hits that sumo high note repeatedly (like tho guy 
on Albert T. Port's Tivoli Syncopatore) ; unimaginative clarinet that hoi only enough 
breath for sh rt runs; weak piano; and a drummer who boats tho bejabers out of his wood 
blooks. PaolF c Coast Blues is a Lucillo Hoggaln tune, but her Dixie Daiolos don't ap¬ 
pear to have -ooordod it. 0*5 le the only gang I can think of who did it, Uit this Is 

nst tho fIveses. Wonder if tho Tlgor side could bo tho sa— as ths 'Whitsway Jazz 

Band' on Paramount 20014Î Doeo anyone own this Paramount Tiger Rag I. 

14U8 

14) 

KENDZIORA 

ETTA 

listed in 

- - . KIND LOVIN' BLUES 
(MITCHELL-HENDERSON) " 

COPY, Labal »... TMW Liat. "Spacial Ralaaaa 8/22" 

MOONEY . EARLY EVERY MORN' BLUES 

. LONESOLE MONDAY MORNING BLUES 

( PARA 121^1) 

TMW as "9/22"... Listing in Chi.Dofendsr leaves off 'Blues' in the 

second title. No other info, available. Request first-hand infoneatlcn. 

( TO BE CONTINUED IN A FORTHCOMING ISSUE)- FOR DEFINITION, ABBREVIATIONS ETC, 

SEE RR # 4 4 5...« 
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ROYALE— ALLEGRO —EL ITE LABELS 
- — — - ■ ■ ■ -CQM^ILÜX BY 
A FKElMIkáBY EXAMINATION OF THE RüYjuÆ- AubBGRQ - K*JTE UiBKbS 
Ray Kile n e recent column in Record Research called attention to the 
LeadBelly sides which were issued on Royale label as "The Lonesome 
Blues Sin -er". These sides originally recorded for Musi era *t were pre¬ 
viously unissued. 

This call attention to the fact that in the catalogue of the Royale-
Allegro-E- ite labels a great amount of important materiel has been is¬ 
sued on 1> inch sices, and later re-issued on 12 inch sides with vague 
nemes or 10 reference to artist names. These LP»s seen to contain a 
greet ¿ea_ of cut-out material which cannot be procured anywhere else, 

Records a*e available at prices ranging from 69^ for the 10" LP to 
$2. CO for the 12" Of course the surfaces are not always of the 
best quel ty. 

! On this series of labels can be found masters from HIT, MUSICRAFT, 
MhJESTIC me most recently HRS and SaVOY. 

■ The task »f accumulating is such a large one and requires so much of 
one person’s time that we have taken the liberty of listing sketchiest 

; infonnqti m in the hope that you* 11 pour the desired information into 
; us and thereby help complete the story. None of the Et” e have been lis-
■ ten as th» t is a task by itself. 

KOYAMA 10" 18000 SERIES 
_ one 6052 

AaLRESS COMMENTS TO 
ANTHONY ROTANTE,2059 MCGRAw aVE. 

BRONX NEW YORK 

ROYALE 18116 

Jazz . albe.-i langue a „the pixie sroMP*«s" 
DU HOT CLUB E BELGIQUE 

1B116A US 0E! QNS 

WANG MNG BLUES 
DOUDOU ELUES 

JA - U 
16116b BASIN ZIHEET BLUES 

ROYAL IäRDöJ BLUES 
PIANC UG NIK 
WHEN TIE SAINTS BO UAROHING IN 

Net« I The scu-ce of these sidos Is on Known 
to as. 

RCYALE 18116 

JOE BUSHKIN A CTHERS 

Nots> Titles or this record have not been 

listed. 

ROYALE 18126 

ECHOES OF HAr-a: - COOTIE WILLIAMS JRCH. 

18128A ECHOES CF HARLEM 
I CANT GET STARTED 
I'M BSINN'ING TO SEE THE L1G4T 
SATURDAY NIGHT 

18128B FLY 

takln ' off 
SHUFFLE AHEAD 
WALK C4 

Notei Source of the Cootie Williams sides on 
the -a side Is froa HIT & MAJESTIC. 
The Row roe Is unknown to bo 

ROYAL* 18131 

BLUES SONGS - THE LONESOME BLUES SINGER 

I8I3IA WHERE DID YOU SLEEP LAST NIGHT 

IN NE* ORLEANS 
PRETT FLOWER IN YOUR BACK YARD 

BILL ERiDY 

1813 IB YELL O’ 1AL 
WHEN ¡E BOYS VEH* ON TH* WESTERN 

/PLAINS 

KOBER A 

JOHN ARDY 

Noto: Previo .sly unissued Uusloraft Load 
Belly ides discussed by Hay Nile In 

Our na_;aalne. 

ROYALE 18152 

DUKE ELllNGTO 

4038A BEAUTI UL INDIANS- HIAWATHA 
BEAUTI UL INDIANS- MINNEHAHA 
IT SHO LON 'T HAPPEN TO A DRUM 

4O38B DIMINU 1O0 IN BLUE 
HAPPY 0 LUCKY LOCAL -PART 1 
HAPPY 0 LDCKK LOCAL -PART 2 
TULIP « TURNIP 

Note* Proa Mu 13raft. Soo Ellington Table 

ROYALE 181% 
JACK TEAGARD* ORCH. 

THE BLES 
MIGHTY UK A ROSE 
BOOGIE WOOGIE 

AUNT H. GARS' BLUES 

CANADI N CAPERS 

HINDUS KM 
SHINE 
KING P RIER STOMP 

Noto: Source nknovn to bo. May bo old 
Varelty sides. 

ROYALE 18158 

PEE WEE RUSSELL ORCH. 

18158A ST JAMES INFIRMARY 
THE LATY IS A KAMP 
CALIF O»IA Hi £ I COAK 

18158B COuUETZK 
LOVE C TO STAY 
CHINA NOf 

Note» from Sa- er. ’Jas« At Storyvlllo’ 

HOYALE 18166 

earl 'Father* hiks 
181664 MONDAY DATE 

OFF TIME BLUES 
PANTHER HAG 

18166B STOWAWAY 
JUST TOO SOON 
CHICAGO HIGH LIFE 

Note: JRS piano solos fron HRS 

ROYALE VLP 6052 

MODERN AMERICAN MUSICIANS 

6052 A TONY MOTTOU FOUR 
COQUETTE 

ELLIS LARKIN TRIO 
WHAT IS THIS THING CALLED LOVE 

EARL BOSTIC A HIS ORCH. 
THE MAN I LOVE 

C00T1* WILLIAMS SEXTET 
SWEET LORRAINE 

6052B JOHNNIE GUARNIERI TRIO 
ALL THE THINGS YOU Art* 

BSD FREEMAN ORCH. 
I'M JUST WILD ABOUT HARRY 

LENNIE TRISTANO ORCH. 
SUPERSONIC 

I RAY MCKINLEY ORCH. 
HANGOVER SuUARE 

Hotel An from M*jastie 

Ju^EGRO HuITE ZOPO 8KRIES 
ALLE GROU LITE 3074 

DUKE ELLINGTON 

3074A OVERTURE TO A JAM SESSION PART 1 
OVERTURE TO A JAM SESSION PART 2 

JAM - A - DITTY 
THE BEAUTIFUL INDIANS . HIAWATHA 
the beautiful Indians - minnehaha 
HAPPY GO LUCKY LOCAL PART 1 
HAPPY GO LUCKY LOCAL PART 2 

3074B BLUE SKIES \ 
DIMINUENDO IN BLUE 

MAGENTA HAZE 
GOLDEN FEATHER 
SULTRY SUNSET 
FLIPPANT FLURRY 

Not.: S«o Ellington table 

ALLEGRO-ELITE 3O8O 

SARAH VAUGHN 
I'M THROUGH WITH LOVE 
DON'T WORRY ABOUT ME 
SEPTEMBER SONG 
GENTLEMAN FRIEND 
1 FEEL SO SMOOCHIE 
trouble is a man 
its magic 
THE OHE I LOVE BELONGS TO SQUBODY ELSI 

ITS TOO OR NO OKE 
LOVE M* OR LEAVE ME 

A HUNDRED YEARS FROM TODAY 

TDC AFTER TIME _ 
EVERYTHING I HAVE IS YOURS 

LOVER MAN (•) 

Noto» Proa Hisloraft »nd ion also fppeered on 
MGM. 1 eldo(*) 1« frea OuiU. 

ANTHONY ROTANTE 

GOOD DUES BLUES 

OOP BOP 'SH BAM 
THATS EARLS' BROTHER 

Note: Soo Gillespie Table 

ALLEGRO-ELITE 3102 

GEORGIE AULD CONCERT 

31O2A JUST SITTIN' A HOCKIN' 
BLUE MOON 

JUST YOU JUST ME 
I DON'T KNOW WHY 

STORMY WEATHER 
IN THE MIDDLE 
STUMPIN' AT THE SAVOY 

31O2B HONEY 
HER* CCMES HEAVEN AGAIN 

UTS' JUMP 
COM* TO BABY DO 

TIME GN MY HANDS 
SUMS LIKE OLD TIMES 

ROUTE 66 

Noto: Fron Guild and Musioraft. 

ALUGRD-ELITE 3104 

THU* JAZZ BY AMERICA'S ALL STArtS 

3104A StUET GEORGIA BRO.tN 

DINAH 
AFTER YOU'VE GONE 

I SURÆNDER DEAR 
THE SHEIK OF ARABY 

CHINA BOY 
I'M CONFESSIN 

3104B WHISPERING 
ROSE ROOM 
ITS' THE TALK OF THE TOWN 
HOW HIGH TH* MOON 
I WOULD DO ANYTHING FOR YOU 

STOMPIN' AT THE SAVOY 

FLYING HOIK 

Note: Unknown to bo. 

ALLEGRO-ELITE 3108 

SARAH VAUGHN CONCERT 

3108A WHEN WE'RE ALONE 
YOU'RE BLASE 
DON'T BLAME ME 
I DON'T STAND A GHOST uF A CHANCE 

I COVER THE WATERFRONT 
WHAT A DIFFERENCE A DAY 

NATURE BOY 

3IO8B I'M GLAD THERE IS YOU 
TENDERLY 
BODY AND SOUL 
MT KINDA LOVE 
I CAN MAK* YOU LOVE M* 
SUETIMES I FEEL LIKE A 

LORD'S PRAYER 

Notel Fron Rue loraft. 

MAKES 

MOTH*rUSS 
/CHILD 

ALLEGRO-ELITE 3O83 

DIZZY GILLESPIE 

3O83A BLUE 'N' BOOGIE 

HOT HOUSE 
GROOVIN' HIGH 
DIZZY ATMOSPHERE 
ALL THE THINGS YOU ARE 
THINGS TO COU 

« BEEPED WHEN H* SHOULD BOPPED 

3O83B ONE BASS HIT PART 1 
ONE BASS HIT PART 2 

UY'S IDEA 
OUR DELIGHT 

ALUQRO ELIT* 3110 

BOOGIE WOOGIE OF ALL TYPES 
(AMERICA'S ALL STAR GROUPS) 

BOOGIE WOOGIE DANCE 
COCKTAILS FOR TWO 

CLARINET BOOGIE BLUES 

CONEY ISLAND BOOGIE 
DIZZY BOOGIE 
RHYTHM BOOGIE 

RIOT IN BOOGIE WOOGIE 
BUMBLE BOOGIE WOOGIE 
NEW ORLEANS BOQOIK 

SUGAR 
BARRELHOUSE BOOGIE 
early morning boogie 
CHICAGO BOOGIE 
ON THE SUNNY SID* OF THE STREET 

SHADE OF THE OLD APPLE TREE 

Notei Maurtoe Reooe, Jerry Wald, OllleepH, 
Parker are aaong these sides. Not 
sorted yet. 

ALLEGRO ROYALE 
1400. 1500.À600 

ALUGRO-ROYAU 1466 

ARTIE SHAW HOUR 

Notsi Thess are the Mupiorafts. Ploaso supply 
titles. 

ALUGRO-ROYAU 1514 

MAURICE ROCCO 

I514A ST .LOUIS BLUES 
SUGAR 

SUNNY SIDE CT THE STREET 
ROSE ROOM 
COCKTAILS FOR TWO 

SŒOBQDY LOVES ME 
WRAP YOUR TROUBLES IN DREAMS 

I5I4B IN THE SHADE OP THE OLD APPLE TREE 

YOU CAN DEPEND ON ME 
INVITATION TO THE BLUES 
TONKY BLUES 
HOUR OF PARTING 
EASTER PARADE 

N«ts I Mauri oe Roeos - frea Kislaraft 

ALLEGRU-ROYAU 1590 
JOE BUSHKIN A HIS RHYT» 

I53OA CHICAGO 
TWELFTH STREET RAG 
EDOCWATE- 3EACH 
DIGGIN' THA jUTTER 
NEW ORELA.* BUTTE KL Y 
HOITY TOITY 

I53OB KDDI* SAFRANSKI TrtIO 
MARTIN KANE THEME 

NO MLCN AT AU 
TEDDY WILSuN 

SWEET GEORGIA BROWN 
TALK OF THE TOWN 
WHISPERING 
AFTER YOU'VE GONE 

Note i The Joo Buohkln froa El^te-Hlt-*ar81ty, 
S&frantkl-W Ileon froa Kisleraft. 

ALUGRO-ROYAU 153I 
DUKE EUINGTQN 

OVERTURE TO A JAM SESSION PART 1 
OVERT Jn* TO A JAM SESSION PART 2 

JAM A DITTY 
BEAUTIFUL INDIANS . HIAWATHA 

BEAUTIFUL INDIANS . MINNEHAHA 

HAPPY GO LUCKY LOCAL PART 1 

HAPPY GO LUCKY LOCAL PART 2 

BLUE SKIES 
DIMDíUENDO IN BLUE 

magenta haze 
GOLDEIj FAAKER 
SULTRY SUNSET 

FLIPPANT FLURRY 

Note i s,e Ellington Table 

ALUGRO-ROYAU 1592 

SARAH VAUGHN SINGS 

Noto: These are the Musloraft titles? 

Ploaso supply tftlss. 

ALUGRO-ROYAU 1593 

DIZZY GILLESPIE A HIS MEN 

I593A BLUE 'N 'BOOGIE 
HOT HOUSE 

GROOVIN' HIGH 
DIZZY ATMOSPHERE 
AU THE THINGS YOU ARK 

THINGS TO COME 

HE BEEPED WHEN K SHOULDA BOPPED 

I593B ONE BASS HIT PART 1 

UNE BASS HIT PART 2 

HAY'S IDEA 
OUR DELIGHT 
GOOD DUES BLUES 

OOP BOP SH' BAM 
THAT'S EARL'S BROTHER 

Noto: Proa Guild A Mua leraft. See Gillespie 

Table. 

ALUQRO ROYALE I6OO 

FREDDIE MITCHELL A HIS ORCH. 

1600A ALAMO BOOGIE 
TWO O'CLOCK BOOGIE 
OKE O'CLOCK BOOGIE 
MUSIC MAKERS BOOGIE 
BOOGIE SU«ERTIMK> 

IDAHO BOOGIE 

I6OOB EASTER PARADE 

ROCKIN' WITH COOP 
BOOGIE BLUES 
TIU TOM BOOGIE 
AULD LANG SYNE BOOGIE 
JINGU BEUS BOOGIE 

FREDDIE'S CALYPSO 

FRENESI 

Netei ?roa Derby. 

ALLEGRO ROYAU 1608 

SARAH VAUGHN 

Nstei These are the Muslerafts. Please supply 

titles. 

ALUQRO ROYALE 1634 

GREAT TENOR JAZZ «N 

I634A STAN GETZ 
DON'T WORRY ABOUT ME 
AND THE ANGELS SWING 

CHARLIE VENTURA 
DARK EYES 
BIG DEAL 

TED KASH 
OVER THE RAINBOW 

ANNI* LAURIE 

I634B DON BYAS 
SEPTEMBER SONG 
THEY SAY IT'S WONDERFUL 

BEN WEBSTER 
BODY AND SOUL 
HONEYSUCKLE ROSE 

COLEMAN HAWKINS 
OLD MAN RIVER 
WRAP YOUR TROUBLES IN DREAMS 

Nets i Frea Savey.. 

ALUGRO-ROYAU I638 

AU STAR JAZZ CONCERT • 
BECHET-SPANIER-STEWART 

I638A BECHET-SPANIER 
SWEET LORRAINE 
LAZY RIVER 

CHINA BOY 
4 OR PHK TMU 

THATS A PUNTY 

1638® IP I COULD BE WITH YOU 
SOUKEZX « 

SHUT SUB, JUST YOU 
KX STEWART ORCH. 

CHERRY 

DIOGA DIGGA DO 

Nets: Pre. « 



R/AIÆ 4000 SERT' 
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’S.™“ “““* PWI 2 80,0
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»e« illln«ten tabi* FLETCHER HEMDKRSüN ORCK. 

MYUX «_$ KING PORTER STOMP 

SAT ICKINUY NOTCH SWDiG 
RIFF 

S-Uldi SATCHSL “°™ 

»•*•» Unknwn T. Me 
C-JL OUT 

RD*.* FRIENDS 
IN Lilia W THi JUZ. ALO DICKEL RD YAU «032 

S^UTuR» DIZZY GILLESPIE A HIS ORCH. 
low; «the road a piece i waited for you 

Üotó Maj.jtlo RAY’S IDEA 

ROYAL» 4G.6 DELIGHT 

JL-Ï LUÄFudJ FLAYS 0000 DÄS BLUES 
u SALT PEANUTS 

A HAND PULLA GlMtf 

lí ZcK A HEE LAX THAT’S SWL'S BR0TH£* 
'T OOP BOP SH’ BAU 

FOLK JR FIVE TImES &ill««ple Tabi« 

JAY Kt ROYALE 4038 
CALL THE POLICE > 

I NUB A LIFT DUK£ ELLINGTON PLAYS 

. ? i- BEAUTIFUL IND I ANS-PART 1 

*•** r KAUTIW. I ND I ANS-PANT 2 
SOYALE 4^17 IT SHOULDN’T HAPPEN TO A DREAM 

ain't GLiESPIE PLAYS DIAí INVENGO IN BLUE 

UU» HAPPY 00 LUCKY LOCAL PART 1 

THUE-S TO CCME HAPPY GO LUCKY LOCAL PART 2 
HE mXPED TULIP OR TURNIP 

ONE ASS HIT Net« I S«« Ellln<ton Tabi« 

GRJCTU HIGH ROYALE 4046 ‘ 

J? COOTIE WILLIAMS 

AU^ HE THINGS YOU ARK I CAN’T GET STARTED AU HE THINGS YOU ARM TQ m UQHT

Notai S* Gillespie Table SATURDAY NIGHT 

ROYALE *23 CHERRY RED BLUES 
ARTIE 5r-W PLAYS SOMEBODY’S GOT TO 00 

THE IORNKT 1 SHOULD’VE BEEN THINKING 

HOM «EEP IS THE OCEAN SAVE THE BONES FOR MÍNRY JONES 
I DO’T STAND A GHOST OF A CHANCE ECHOES OF HARLEM 

BEG 3 THE BEGUINE Note: Pros H lt and Majestic 

what is this thing w54

mt an or tows bunny ̂ ^,5 last recordings 
TOO DO SOAÏTHIHG TO MA SKYLARK 

U»« roa sale My LIIILi cousin 
THS GLIDER SOMEBODY ELSE IS TAKINO MY BLACK 
NIAS AND DAY _ I® <HiTt CLI7rS OP DOVER 
MY ÄAHT BELANGS TO DADDY w - gy MALINDA 

GU1LTT TIS AUTUMN 
I'C GOT YOU UNota MY SKIH rw0 Is L0Vi 

DOV. Of MY LIFE 
IN —Hi STILL OF THS NIGHT Not.' Tro« Sllt«-Fhllh.ro«nlo. 

blzzY CilXesple Guilc-Musjcraft Reissues 
A Reference Table 

MASTER. TITLE GUILD MUSICRAFT ROYALE ELITE 12” ROYALE EP ALLEGRO IQ" 

555 Ã.UE N* BOOGIE 1001 486 3083A 28OA 4017 
568 HOUSE 1003 486 " 
554 (Í.00VIN’ HIGH 1001 485 " 280® 4017 

556 a¿ZY ATMOSPHERE 488 ” 280A 4017 

557 AU THE THINGS YOU ARE 488 " 4017 

5611 T INGS TO CCUE 447 " *017 

5612 £ BEEPED THEN 487 " 4017 

5457 0« BASS HIT PT.l 4C4 30838 4017 

560> 0« BASS HIT PT. 2 404 " <017 

5610 HTT'S IDKA «7 " 
5550 cm DELIGHT 353 4032

5551 »CD DUKS SLUMS 333 " 4032

5439 xr BOF SH 9AM 383 ” 
5500 TLAT'S SAHL'S DHOTHSH 3«3 4032

5793 CXNCH 2808 4017

I milTSD FOR YOU j?’2

’ StT PEANUTS 3

T ».HAND FULLA GIMMS _ J

UIKK Kli-INGTOA MUSICBAJT RKISSJE 

12" 12" 10" 10" 
MASTER Tiru MUSICRAPT GRO-ELITE ALLE GrtC-rtO YALE R0YAU ROYAL EP ALLEQRQ 

5945 OVERTURE » A JAM SESSION FT. 1 4(3 30744 15,1 203 4014 

5946 OVERTURE B A JAM SESSION FT. 2 463 " " 203 4014 

5947 JAM A DlTt- 466-511 " " 231* 4014 

5917 BEAUTIFUL MIANS - HIAWATHA 464 " " 19152 4039 

5924 9SAUT1PUL MIAHS - MINNEHAHA 464 " " 19152 4039 

5916 HAFFY GO UCKY LOCAL PT. 1 461 " " 19152 4O> 

5914 HAPPT GO UKT LOCAL PI. 2 461 " " 19152 4039 

59I5 BLUE SEBS 484 3074S " 2O3 4814 

5765 DIMINUENDO IN BLUE 511 " " 1S152 4038 

5766 MAGENTA SIA-E 4>3 " " 231* 4014 

5823 GO-DSN FtjeHSH 465 " “ 231» 4014 

5813 SULTRY SUN-ST 466 " " 2518 4014 

5818 FLIPPANT h-URRY «Í5 " " 203 4014 

TULIP OR »RNIP 1*152 40JS 

IT SBOULJN T BAFFEN TO A DREAM 18152 4038

uaTKSi OCT .23,1746 - 5765/66 

NOV.25,I746 - 5813/1B 

DEC. 5,1746 - 5823/24 
UKC.11,1746 - 5841/42 

DKC. 19, I546 - 5845/47 

by 
Rager Dunn 

ks in most fields of artistic creation, 
the artist has moments of profound and 
brilliant creation, when all his powers 
seem to bring out everything he wants to 
express. Then there are moments when his 
conception, emotion and skill just don’t 
seem to jell the way they should. 

The times during a single year that a 
musician feels he is really creating at 
top fom are all too few. Most really 
great jazz musicians are not continually 
consistent in their improvising. 
A musician usually plays hie best when 
he is at peace with himself and really 
happy emotionally. Any negative atmos¬ 
phere will tighten up his free-flow of 
ideas and emotions. 

At a jazz recording session in a studio, 
the atmosphere and the time at which the 
records are cut are not always conducive 
for bringing out the best jazz a musi¬ 
cian can create, «any sessions are cut 
late at night and early In the morning 
when many a musician tends to be pretty 
tired. 
The time limitation of the session, the 
unrelaxed feeling created by differing 
opinions on new things should be done, 
the unsympathetic attitude of the recor¬ 
ding director to the emotions of the mu¬ 
sicians, temperaments of the artists in¬ 
volved all can produce a jazz session of 
little artistic worth, or of emotional 
wannth. 
There are times when a recording session 
should not be held. Fox example - if the 
men haven’t really thought enough about 
what they want to record and why they 
shouldn’t record until they’ve planned 
something. Many sessions turn out poor 
because the musicians just want to re¬ 
cord to pick up some extra loot, or the 
record company wants to flood the mar¬ 
ket with ’’new” jazz talent even if there 
is no real talent bo record. 
Musicians taking part in a rmcord date 
should do everything possible to feel 
alive and relaxed enough to give their 
best solos to posterity. 

Some jazz artists take a few drinks be¬ 
fore they record to loosen up their 
nerves which may be tense. Sometimes 
they take a little too much and their 
ability to play well becomes Impaired. 
A musician should carry around a tape 
recorder if possible as he can record 
himself whenever he feels he is filled 
with creation that is just bursting to 
express Itself. 

A meeiclan should start warming up a day 
or two before the sesslod so that his 
fingere will be able to respond perfect¬ 
ly to his musí chi thoughts. 

There are various methods of o banging 
one’s emotional "battery" for tdp-level 
creation. 

Une way is to listen to your favorite 
jazz records as near to the recording 
time as possible. This seems to fill one 
with a creative energy that wants to 
create itself. 
Most musicians are very sensitive people 
who only give their best if treated with 
respect and understanding. If the people 
involved in the recording session could 
concentrate on the artistic merits of 
what they were going to record for pos¬ 
terity, and forget such things as money, 
time schedules, personal differences etc. 
there should be a greater number of ex¬ 
cellent sessions and in the end result 
more money from the sale of the records. 

’ The jazz public knows what is good and 
buys it. The poor sessions only gather 
dust on record store shelves. 
It’s me responsibility of the musicians 
and the recording cirectors to get the 
most out of their recording. 
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Oct. 5, 1121 
The resignation of A.T. Rnerson from the 
sales department took place last week at the 
headquarters of the Rnerson Phonograph Co., 
New York. Mr. Emerson, who was connected 
with the company of which his father, V.H. 
finerson, s founder and president, and prev¬ 
iously with the Pathe Freres Phonograph Co., 
Brooklyn, N.Y. , for several years, has not 
announced his plans for the future. The re¬ 
cord buslress of the Rnerson Company accord¬ 
ing to Ger eral Manager H.T. Leaning, is pro¬ 
gressing ir. a very healthy fashion. The Em¬ 
erson reptation for timely release of popu¬ 
lar hits is being upheld during the com¬ 
mencement of what promises to be a substan¬ 
tial boot in talking machine demand and Mr. 
Leeming stys that their entire organization 
is geared just right for the efficient dis¬ 
patch of celiveries to a mounting order file. 
Nov. 30, «21 
Emerson records have just secured another 
star in Richard Bold, late with the Green¬ 
wich Village Follies. Mr. Bold is possessed 
of a tenor voice of pleasing quality, which 
according to Emerson headquarters, record 
well. Mr. Bold’s first selections for Rner¬ 
son will shortly be announced. 

nightly concerts via wireless. He claim, 
bbere are fifteen thousand receiving sets 
within a comparatively short radius, • à that 
with the amplifiers now on the market it is 
quite possible to stage dances by the’ wire¬ 
less music. Much favorable publicity is ex¬ 
pected from this "music in the air." 

Jan. 4, 1922 
A lad who will bear watching, according to 
dicta from the Bnerson Phonograph Co., New 
York, is Zez Confrey who has lately signed 
up to record for Bnerson, and whose first 2 
offerings, piano numbers of his own composi¬ 
tion, will be released on the Bnerson Febru¬ 
ary 1st. 
These are Kitten On The Keys and Poor But-
termilK. Both numbers are highly original, à 
represent a happy combination of true musi¬ 
cianship and ultra-syncopation. The numbers 
have been featured by several leading Broad¬ 
way Orchestras, & whether played as a piano 
solo or with full orchestra, have never 
railed to bring down the house. 

Dec. 7, 1Í21 
A recent purchaser of an Rnerson record 
writes th» Emerson Phonograph Co.: "I pur¬ 
chased an Rnerson record last evening of a 
piano sol/ played by Mana Zueca. I would 
like you send me a list of any records 
played by the above named party, with the 
cost of etch record." 

offered a tribute to Mr. Rosenfield for 
his work, both with the Columbia Gramo¬ 
phone Cp., and after with the Bnerson 
organization, were Victor. M. Bnerson, 
president of the Bnerson Co., H.T. Learn¬ 
ing, H.G. Neu, and Mr. Corsover. In re¬ 
plying to the eulogies, Mr. Rosenfield 
said in part: 
"The Testimonial dinner which you have 
so kindly and thoughtfully tendered to 
me Is a monument to my career and princ¬ 
iples, to live honorably, not to injure 
one's neighbors, and to give each man 
his just due. I have tried to live up to 
these precepts and it is for you, my 
friends, to decide if I have succeeded. 
Knowing that you also have lived up to 
them, makes me feel doubly honored". 

Jan. 18, 1922 
Italian record sales of the Bnerson Pho¬ 
nograph Co., New York, have been pro¬ 
gressing nicely, and for the first time 
In Company history, have exceeded In 
sales the Jewish and the other forai gn 
language discs. The Bnerson company at¬ 
tributes much of its Italian success to 
Paola Bolognese, the famous Italian 
bandmaster, who acts as special repre¬ 
sentative and salesman for Bnerson re¬ 
cords. 

Dec. 14, 1921 
Rudy Wiecteft and his Californians are again 
recording for Rnerson. Their first offering 
is When Bicdha Smiles. Leave Me With A Smile 
is on the reverse of this mailing disc. Ac¬ 
cording to E. Davis, of the Rnerson force, 
the recoil is one of unusual merit due to 
the combination of a good number, a good or¬ 
chestra and careful musical supervision in 
the finer e an laboratories. 
Lanin’s ¿«uthem Serenades have a number 
that is said to be going big in their rendi¬ 
tion of Gvpsy Blues, from the musical suc¬ 
cess Shuffle Along. 

Dec. 14, -921 
Walter Samian, who is touring with his com¬ 
pany in "Irish Eyes," is putting on a speci¬ 
al feature in his show which is doing i,ts 
best to educate the public into buying Rner¬ 
son recorts. He expects a tie-up with local 
Rnerson thalers wherever the company plays, 
and, th«, in one part of the show, sings by 
request exy number he has recorded for 
Rnerson. 

Uncle Josh and the Soldier, Cal Stewart and 
Uncle Josh and the Honey Bees 1063 

Uncle Josh at the Dentist. Cal Stewart & Gilbert Girard and 
The Opera House at Punk'n Centre 10188 

Uncle Josh in the Cafeteria, Cal Stewart and 
Train Tinte at Pun’kin Centre 10123 

Uncle Josh Takes the Census, Cal Stewart and 
The Chautauqua at Pun’kin Centre 1062 

Uncle Josh’s Birthday, Cal Stewart Ac Co. and The Mockins Bird 10291 

Dec. 14, -921 
A boost ;_an for Emerson records will short¬ 
ly be puo into operation when a prominent 
wireless expert will undertake to give 

Jan. 11, 1922 
Business associates, artists and dealers 
came together last Wednesday night at 
Little Roumanie, 108 West 116th Street in 
New York, and gave Louis D. Rosenfield, 
director of the foreign department, of 
th. Emerson Phonograph Co., a surprise 
testimonial dinner. Over one hundred at¬ 
tended and afforded Mr. Rosenfield the 
surprise of his life when he arrived, 
unaware of the impending celebration. 
An elaborate meal was pleasantly inter¬ 
spersed with speeches and songs. Lancing 
followed, and at the end of the dinner 
Mr. Rosenfield was presented with a lov¬ 
ing cup as a token of esteem of his fel¬ 
low tradesmen and associates. 
Largely responsible for the success of 
the affair was Sidney J. Corcovar, Bner-
son artist, and connected for a long 
time with Mr. Rosenfield. 
B. H. Davis, advertising manager of the 
Bmerson Phonograph Co., acted as toast¬ 
master and introduced the speakers with 
clever remarks. Among the speakers who 

March 15, 1922 
The engagement of Buble Blake's Orches¬ 
tra for Bnerson recordings was reported 
at the executive offices of the Bnerson 
Phonograph Co. In New York a few days a-
go. The Bnerson executives expressing 
keen pleasure at their first recording 
by the well-known colored dance orches¬ 
tra whose work has been a marked feature 
of the musical show, "Shuffle Along." 
"Cutie" is the selection that Buble 
Blake and his players have rendered as 
their first Bnerson release and for ani¬ 
mation, definition and brilliancy the 
number is pronounced to be a super-dance 
"hit" for the Bnerson trade. 

April 22, 1922 
The Burson Phonograph Co., Inc., New 
folk, has issued a notice to Bnerson 
dealers announcing that after April 15, 
all shipments of Bnerson records will be 
made T.O.B. Scranton, Pa. Shipments from 
the New York supply station will be dis¬ 
continued entirely. The new policv will 

15 continued on p.6 



^fewGoldSeal 

Emerson "Records 
March 1921 List 

Í 

N*. CRA» BLUES (Perry Bradford) • Blue«” Character Song 
ini9R Piano-Accompaniment by Eubie Blake . Noble Situe 

MELI DA LEE (Al Bernard) Comedy Song. Orchestra 
Accompaniment-. Al Bernard and Erneit Hart 
If there ie an art t comparable with Noble Sisale in his conception of muait 
belonging typical! to his Race, we have not j et found him or lie would hav< 
a niche in the ËJaerson library. With this you will agree when you heai 
Sísale render "Cr«y Blues" ably assisted by his pianist partner. Mr. Blake. 
• • • • Al Ernard and Ernest Hare do their best (and you will find it 
an extreme:y gooc “best") with "Melinda Lee." not the least amusing feature 
of which is their spontaneously happy dialog. 

Na. FEAT 1ER YOUR NEST (Kendis-Brockman-Johneon) Bari-
10*^1 G ,one Orchestra Accompaniment . Arthur Field» 
IVO IQ GRIEVING FOR YOU (Gibson-Ribaud-Gold) Baritone Solo, 
Orchestra Accompaniment . ..   Arthur Field» 
We feel a part.cwr pride in having Arthur Fields sing these two favorites 
for you. both on the same record Few and far between, indeed, are the 
artists who can * proach Mr. Fields in his interpretation of songs like these 
and with this sta^ment you will happily agree when you hear this Emerson 
"double face.” 

No. THEfE IS ONE GIRL. Will She Ever Be Mine? From 
10325 id Production “Hearts of Erin“ (Scanlan-Kershaw) 

Tenon-Solo, Orchestra Accompaniment. Waller Scanlan 
KILLARNEY (Nñchael Balfe) Tenor Solo, Orchestra Accompaniment 
. ..... .. „....„.Walter Scanlan 
Of the several »elutions Walter Scanlan sings in the Irish comedy "Hearts of 
Erin" none gets reare encores than "There Is One Girl" a love-song with an 
appeal that Scan n makes the most of. • • • • For several months 
past Emerson "f» s" and dealers have been inquiring when we would have 
Scanlan sing some of those old airs which pay deserved tribute to the 
Emerald Isle. At occasion permits, we shall catalog Mr. Scanlan in these 
old favorites, and commence this month with "Killarney." As Scanlan sings 
it. you experience a feeling that it is a "thing of beauty and a joy forever." 

No. I’M ÄVING UP MY DOUGH FOR RAE AND ME 
(Kilgcsr-Akst ) Novelty Song. Orch. Acc. Arthur Field» 
HE ^LWAYS GOES FARTHER THAN FATHER 

(Blanche Franken) Comedy Song. Orch. Acc. .Fred Hillebrana 
Arthur Fields tell* in his tunefully inimitable way of a thrifty swain who hat 
but one object in fe—TO SAVE! Why? The song, as Arthur sings it. teilt 
better than we csa do it! • • • • Fred Hillebrand has in "He Alwayt 
Coes Farther than Father" one of those "funny" songs which are his forte. 
Especially enjoyatK is the monolog which occurs after the first chorus 

S^l^kaketical List of Gold Seal 

Emerson T^oords 
10 inch - - $1.00 

make It prohibitive, it is stated, for 
the Emerson company to accept any orders 
tptallng less than twenty records. The 
notice assures all reliable dealers that 
there will be no interruption In service. 

May 3, 1922 
Next Tuesday, May 9, at 4:30 o’clock In 
the afternoon a meeting of the creditors 
of the Rnerson Phonograph Co., which was 
placed in the hands of a receiver in 
equity in December, 1920, will be held 
in the chambers of Federal Judge John C. 
Knox, Woolworth building, New York, for 
consideration of offers for the assets 
of the concera, in whole or in part. If 
none of the offers are acceptable to the 
creditors, the notice for the meeting 
states, the Emerson assets will be sold 
at public auction through the United 
States Auctioneer. John Scholar and 
Thomas H. Matters, Jr., are the Emerson 
receivers ana David W. Kahn is attorney 
for the receivers. 

May 10, 1922 
Repeatea demands on the part of Regal 
record dealers have resulted in the in¬ 
stitution of a foreign department in 
which Polish, Gennan, Hebrew-J ewish and 
Italian records will be catalogued.Orig¬ 
inal releases in each of these languages 
are now ready and the Initial orders in 
each language have already indicated 
that foreign language records at the 
popular Regal price are going to be con-
spiciously successful. 

May 17, 1922 
The affairs of the old Eberson Phono 
graph co.. New York were wound up, and a 
successor company, the Regal Record Co., 
stepped forward as purchaser of the Iv¬ 
erson assets, at a sale last Friday af¬ 
ternoon under the supervision of Federal 
Judge J. C. Knox, in the United States 
District Court for the Southern District 
of New York. 
Lively bidding for the Eberson property 
developed, and offers of $60,000 and 
$75,000 were followed by one of $90,000, 
at which the bidding was closed. The as¬ 
sets include the Buerson matrix reper¬ 
toire of some thousands of records, the 
company’s recording and plating works in 
West 23rd Street, and various items of 
raw material and equipment. 

The purchasers of the Eberson, forming 
the new Regal company, are understood to 
be two Michigan business men of prom! n-
ence and high financial standing. The 
Regal enterprise, it was stated yester¬ 
day by an officer of the new concern, 
will pick up the business without loss 
of time, as on Monday ininediately fol¬ 
lowing the sale a series of new songs 
and dances will appear on the market as 
the next Regal list. The Regal record, 
as one of the first 50-cent products and 
perhaps the very first to secure wide¬ 
spread distribution, had its beginning 
about a year ago and meanwhile has at¬ 
tained considerable volume. 

E.H. Dnvls, advertising mangger; H. G. 
Reu, New York sales manager; Louis D. 
Rosenfield, supervisor of foreign re¬ 
cording; Charles J. Wetzel, purchasing 
agent; it is understood will be retained 
with others as the personnel of the suc¬ 
cessor company. Arthur Bergh, formerly 
of the Rnerson staff, leaves for Europe 
shortly for a three months* stay, accom¬ 
panied by his family. The Regal offices 
will remain in 206 Fifth Avenue, which 
was the home of the Enerson Company. 
The establishment of the Regal Record 
Co. on a new and broader plane disposes 
of the affairs of the Enerson Company, 
which for the past two years have been 
under the direction of equity receivers. 
The Emerson Co. was established in 1913 
and attracted considerable notice by its 
operations for some years thereafter. 
The concern fought and won a record pat¬ 

ent suit, involving its use of a "Univer¬ 
sal” cutting that would reproduce on ei¬ 
ther lateral or vertical talking machines 
and in the last year of the phonograph 
boom handled a business estimated to be 
in the neighborhood of $3,500,000. It 
later marketed the Bnerson line of phono¬ 
graphs. In common with other members of 
the industry, the concern proved to have 
overexpanded and in December, 1919, the 
protection of an equity receivership 
was sought. The receivership will, it is 
pected, be discharged as rapidly as the 
formalities following last Friday’s 
sales can be concluded. 

May 22, 1922 
H.T. Learning, general manager of the Re¬ 
gal Record Co., 206 Fifth Avenue, re¬ 
turned this week to his New York head¬ 
quarters aftbr a ten-day trip through 
Cleveland, Detroit, and Chicago. The 
principal department stores and large 1 

talking machine dealers throughout the 
territory visited by Mr. Learning report¬ 
ed very gratifying results with the Re¬ 
gal, which is regarded by many as the 
pioneer 50-cent 10 inch double disc re¬ 
cord. Mr. Learning states that he wit¬ 
nessed at first hand many evidences of 
the stability of the company’s product, 
and almost without exception the depart¬ 
ment stores reported to him that there 
had been a beneficial effect upon the 
sale of their higher-priced talking ma¬ 
chines and records after the Regal line 
had renewed the buying power of an ex¬ 
tensive class of persons who had not pa¬ 
tronized the talking machine section for 
a long while. 
The Regal organization, through adverti¬ 
sing manager E. H. Davis, is now issuing 
Its April hangers, which is attractively 
lithographed In several colors and which 
lists several nationaly popular dance 
and song numbera. 

May 24, 1922 
aiERSON SAuE IS OFF; ANOTHER WILL TAKE 
PLACE. 
After preliminary deposit had been made, 
and initial formalities concluded for 
the sale of the Bnerson Phonograph Co., 
under the auspices of the equity receiv¬ 
ers In New York last week, complications 
developed which will, it is believed, 
nullify the transaction with the bid¬ 
ders whose tender was accepted. A meet¬ 
ing of the receivers and the creditors 
took place yesterday to decide upon the 
further steps necessary to enable anoth¬ 
er offering of the concern to possible 
buyers. 
Particulars of the time and place at 
which the property will be re-sold will 
be forthcoming in due time, it was sta¬ 
ted. 

June 7, 1922 
A second sale, this time official and 
complete, of the assets of the Emerson 
Phonograph Co., New York, was conducted 
a few days ago by the equity receivers, 
under the auspices of Federal Judge John 
C. Knox. 
The purchaser was a syndicate headed by 
B. Abrams, formerly head of the Grand 
Talking Machine Co., of Brooklyn, N.Y., 
and for the nast five years active in 
the Eastern talking machine industry, 
and Rudolph Kanarek, the well known in¬ 
dependent maker of talking machines and 
accessories. The purchase price was In 
the neighborhood of $55,000. 
Mr. Abrams who will be president of the 
enterprise succeeding to the property of, 
the Emerson Company, said yesterday that 
in all likelihood the concern will re¬ 
sume in business as the Regal Record Co. 
the Regal brand of 50-cent records, 
which made rapid strides for almost a 
year past, was produced by the old Emer-, 
son organization. The Emerson line of 
records will be retained by the new con-

^.cepn, Mr. Abrams sald^ and_asT̂ _large 
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• 3<ALL CHANGS * 
« * 

: : 
* WOODY BACKBiSTO » 
* .«********************* 

As we pu" down the hatch on another year, 
it seems natural to look back just a bit. 
During ‘he past year it has been my 
pleasure to organize my notes on the re¬ 
cording activities of Reô Nichols and 
present hem to you. The most gratifying 
part has been the kind remarks received 
from you. It would be impossible to ac-
knowledgs everyone who has encouraged 
this act.vity, both in the states and 
abroad. 

With tte passing years a few sad notes 
I come tp ny attention. The great Nichols' 
I fan In the US, Harry K. Crawford, de¬ 

parted from our presence. Another who 
had a great Interest in Red' s playing, 
William Thomson, an invalid for the past 
11 years, died the end of November in 
Friartar Hospital, Perth, Scotland. As 
we pay cur respects, we know they would 
wish that others will find pleasure in 
Red's mi sic, as they did. 

* SWINGING WITH ZACC * 
* * 

by 

* MIKE ZACCAGNINO * 
♦ ****♦♦♦♦*»♦ 

LOOKING BACKWARDS 
A Collection of Recording Star 

oddities * 
Compiled * 

• by « Bob Colton 
* * 
************•******•***«•*•*••«** 

The futiré is bright. Look for the new 
Red Nichols Capitol album with 12 Pen¬ 
nies t* be released about the first of 
the yea- - 10 tunes. Red says its the 
best ha's done on records. Then too, 
Paramou in is promising "The Red Nichols 
Story" ’or 1957. 

Correspondent Ed Silvestri, Buenos Aires, 
Argentita, is responsible for your home¬ 
work ta_s month. He reports that both 
Red Ni crois and Miff Mole play very good 
solos in "Bessie Couldn't Help It" 
(MP 34). Br.4331 by SLATZ RANDALL AND 
HIS ORCISSTRA. The reverse title is " I 
Get The Blues When It Rains" (MP35) . The 
masters come from my Brunswick notes, 
but I lave no information about the re¬ 
cord oc recording session. The only 
other if-masters listed about this pe¬ 
riod were for organ solos by Eddie Dun-
stedter on Br 4320, 4292 and 4293. Gan 
anyone enlighten us? 

items which 
no more than 
is "Frankie 
atA 11515 by 
s he reports 

i Mole on the 
i VI 21508 by 

Joe Venutl 
Wonderful place to meet musicians infor¬ 
mally in New York town is the "Copper 
Rail." On Feb 9th I was sipping a bever¬ 
age with none other than a chipper-look¬ 
ing Joe Venuti. Joe was in a nostalgic 
mood this evening and his favorite gui¬ 
tarist, the late Eddie Lang rang a bell 
in his memories. Joe remarked that he 
and Eddie made their very first record 
for Cameo in 1921. Joe was 18 and Eddie 
was 16. Joe also reminisced about the 
fine Goldkette band. What surprised me 
was that Joe recalled that Charlie Hor-
varth (road manager, director and drum¬ 
mer) was the drummer on the Victor re¬ 
cords while Joe was with the band. I 
thought that Chauncey Morehouse was the 
d runnier 

Roy Eldridge and Cha rlie Shavers 
On the same day that I met Joe, I atten¬ 
ded an afternoon session given at the 
Metropole . Man', these sessions really 
can kick off at times. I heard Eldridge 
and Shavers take on each other in a 
trumpet battle. Charlie would take 4 
bars at high register and Roy would 
blaze back with another 4 bars. This hot 
debate continued for nearly 15 minutes. 
I couldn't tell you who won. They were 
both so terrific. The heads of the 
patrons were bobbing back and forth like 
they were watching a tennis match. Cole¬ 
man Hawkins along with Eldridge, Peppi-
(p) and Mickey Sheen (dms) was one of 
the groups performing this day. The 
other was Charlie Shavers, Vic Dickenson, 
Tony Parenti, Marty Napoleon (p) , Irv. 
Manning (be) and Zutty (my pal) Slngle-
ton-dms. You have to look real close 
but you'll see a confederate flag pasted 
to the bell of Parenti’s clarinet. If 
you want to hear some great and I really 
mean great clarinet, come listen to Tony 
on Sunday afternoons at the Metropole... 
He plays everything: rags, stomps, blues, 
standards. 

Ed list id two other Nichols 
on the surface appear to be 
remote possibilities. One 
and Jeannie" ■'( 107711) on P 
the lEUEE LOUNGERS. On thi 
he hears a Nichols' solo and 
backing. The other record is 
the WARING PENNSYLVANIANS. In Ed's 
opinion only Red could play the lovely 
solo ci "Stack O' Lee Blues" (not to be 
confused by a different version on VI 
19000 series). What knowledge can we 
uncover? Let's have your opinions, pro 
or con! 

Space has run out and I'll see you next 
issue. Drop me a line and I’ll try to 
answer your questions about musicians a-
round New York town. In a forthcoming is¬ 
sue I will tell you about some of the un¬ 
sung musicians with whom I gig around in 
my club dates etc. 

address: 419 Tenth Avenue 
New York New York 

Infonnrtion on Nichols' recording activi¬ 
ties fcr RCA Victor is scarce. We know of 
the twe records by RED & MIFF'S SIOMPERS, 
and on* by NICMlS' STUMPERS m 1927, the 
next y«ar there is one record by his orch 
estra, and in 1931 two records were re¬ 
leased by RED AND HIS BIG TBi ORCHESTRA. 
Ajoord: ng to RCA* s files, (Nat?) Shilkret 
directed the recording sessions that pro¬ 
duced the REd 4. MIFF'S STOMPERS sides.. 
What ibout all those records by Jack and 
Nat Sh-lkret - was Red on any of them? 

Small Change (continued) 

Back in 1927 we know that Red recorded 
several sides with the PAUL WHITB4AN 
ORCHESTRA. George Olsen stated that Red 
was present on the first recording he 
made for Victor, the details of this re¬ 
cording date on May 16, 1925 folies»: 
Vi 19375 He’s The Hottest Man In Town 

(B-30155) 
Unissued Sally Lou (B-30156) 
On hearing the record, Red recalled that 
Chuck Campbell (tb), Jack Hansen (b) , and 
Eddie Killfeather (p) were also present. 
What other lore can be uncovered on the 
Victor label? 

When asked by a feline flatterer to 1-
dentify the perfume she used HEuEN MOR-
GAN once replied, "Brandy, dearie, just 
brandy.". •. .BEBE xANIElS was considered 
one of Hollywood’s very best bridge 
players.... MaE WEST neither smokes nor 
drinks. .. .LAWRENCE TIBBETT la the father 
of twin sons ... RUDY VAuLKE made his 
first contact with the theatre as an 
usher in a movie house in his home town 
of Westbrook, Maine.. .. In error,LOUIS 
KATzMAN once used the hammer for the 
chimes as a baton. .. .JANE FRÛU4AN holds 
degrees in music and in journalism. 
harry barris Of Rhytjm boys ram« is 
married to lOYCE WHITEMAN, vocalist with 
the GUS ARNHEIM and JIMMY GRIER ORCH's.. 
AIMEE SEMPlE MCPHERSON, the evangelist 
was married to a musician. .. .lEw WHITE 
ms the first theatre organist ever to 
broadcast over the NBC network. .. .JESSE 
CRAWFORn named his daughter Jessle. 
ERNO RaPEE, the orchestra leader receiv¬ 
ed $435,000 for thnee years' work at 
Warners, as general director of all mus¬ 
ical activities.... GRACE MOORE once 
craved to be a missionary. .. .GUY LOMBAR¬ 
DO changes his suit every day, end some¬ 
times twice or three times dally, accor¬ 
ding to his appointments. .. .lKdMA O'NEIL 
hobbies were visiting fortune tellers, 
golf and bridge.... LEO REISMAN' a favor¬ 
ite author is George Bernard Shaw. ..AMOS 
'N' ANDY used to play handball together. 
MAX. TERR was the arranger for HARRY HOR-
lICK's A & P GYPSIES.... JIMMY DURANTE' a 
favorite dish is corn flakes and milk... 
JOAN CRAWFORD'S nails were once consid¬ 
ered the longest in Hollywood. .. .PHIL 
ORMAN was a musical joker. He once ren¬ 
dered as the offertory at the Sunday 
services of a New York Church "Yes, We 
Have No Bananas," improvising an arrange¬ 
ment that proved unobjectionable to the 
most devout churchmen. .. .JEANETTE MAC-
DONAuL was born in Philadelphia, Pa., 
June 18, 1907. ... JOHN McCORMICK spent 
his honeymoon by looking at a picture of 
ex-wife, Coleen Moore.... ROGER WOlFE 
KAHN was once waved down to earth and 
bawled out by an air policeman at Curtis 
Airport, New York, for having flown too 
low for safety..... HERBIE KAY, fomer 
orchestra leader husband of DOROTHY LA¬ 
MOUR once remarked that he began the 
study of piano at the age of 14, A still 
couldn't play it. ... .BEATRICE LILLIE 
doesn't like persons who cough upon her, 
blow bubbles with chewing gum, or k-nook 
their knuckles. .. .LEW CONRAD Insured his 
life for $250,000. ...When a teacher in¬ 
formed JOAN CRAWFORD that her tonsils 
were obstructing the sound, she dashed 
over to the Hollywood Hospital and had 
them removed. ... CHARlIE CHAPLIN owned a 
library of 3000 books....In 1931, BENNY 
MEROFF eliminated a megaphone drill from 
his act on protest of FRED WARING who 
protested that he had prior rights to 
the business....WILL OSBORN's real mon¬ 
icker is William Osborn Oliphant... DON¬ 
ALD NOVIS received coaching by mail from 
a vocal teacher in California.... WAITER 
KELLY, the'Virglnlan Judge' is Grace. Kel¬ 
ly's uncle. (last quip was submitted by 
Joe Harrington of Brooklyn New York.) 
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A COLUMN DEMOTED TO THE DISCOGRAPHICAL DBVUTEE OF EUROPEAN RECORDED JAZZ WITH ESPECIAL WP HASIS ON THE 
PERIOD ENCOMPASSED BY THE GREAT WARS 

BY HABOLD TLAKSHt 

It had been the original intention of this discographer to 
review the recently published "GOIDE TO JAZZ" by 
PA LA SSI E and MADEL.AINE GAUTIER originally published 
Paris, France in 1954 under the title, DICTIONNAIRE 
- Hit after a thorough perusal of this work, it was 

HUGHES 
In 

£0 JAZZ 
thought 

Cole, June . "hi then went to eurobi 
WHEK HE MADE SEVERAL TOURS WITH SAM 

WOODINO'S BAND.” 

"0QBK0TIOWB" 
COLE MADE ONLY ÛKX COKTDTJOUB TOUR 

WITH WOODING FROM CA. NOV., 1929 -CA, 
OCT.lJJl. 

bert to refrain from being too Insultingly rude to the pro¬ 
line pontifical scribe of Montauban. It was decided, in 
st®d, to substitute straightforward corrections to those 
on Wies to which are subjoined stat emente encompassing the 
chxmologles of those phases of both biographical events 
anc movements and recording endeavors specifically connect¬ 
ed with the European jazz scene between the two World Wars. 

DUHi, JOHNNY - "WENT TO EUROPE AND 
SETTLED IN HOLLAND WHERE HE REMAINED 

UNTIL HIS DEATH." 

DUNN DID NOT DU IN HOLLAND. HE DIED 

IN THE AMERICAN HOSPITAL D PARU 

CR* W. 

orappellt.stspRaWx- "hi 1340 vent to 
ENGLAND AND PLATED IN HMD CM TBIOOGIBOT 

THE WAR.." 

GRAPPEUT^ SW0U» ADVERTED TO MATE 

STARTED CUT NOT IN 1940 BUT IM 

»W., 1333. 

"GUIDE TO JAZZ" 

ASMKSEN, SVEND - "HAS MADE A LARGE 

NUMJ^CF FKCORDS OF WHICH THE FIRST 

WAS l VERSION OF TIGER RAG (1935)." 

CORRECTION! 

"TIGER RAd" (Od 25¿) WAS RECORDED 
CA. NOV.: HOKVER, THIS SIDE VU 

BY NO KANS THE FIRST RECORDED BY 

ASMUSSEN. IN POINT CT ACTUAL FACT. 
ASMUSSEN MADE 3 SIDES PREVIOUS TO 
THIS TITLE, TK FIRST HAVING BSN 

RECORDED AS EARLY AS AUG., I934... 

A SHORT DISXQRAPHY WOULD K IN 

ORDER OF THOSE 1934-1935 RECORDED 
SIDES 

••LULU ZIEGLER OG ASMUSSEN KVARIETTEN 
COPENHAGEN, AUG., I934 

0CS4 "JEG HAR MIN CHANCE I MAJ" 

..   ¿*V(D1X43JO_ 

••LULU ZIEGLER MED oUAHTET 

CA. MAR., 1935 
OCS 155 "MEH END DU ANER" 

-JBíV(ü)X4440 

••HELGE HUNGNALD (VCL.j 
ACC. BY: VLN: 

G: 

OCS 199 "SANGEN 

SVEND ASMUSSEN ■ 
NIELS TOSS 

CA.,JULT,133i 
OM LARSEN" 

-BMV(D)X4512 

••ASMUSSEN SEESTETTEN 

CA.^OV.,1335 
OCS 250 "TIGER RAG" JMV(D)U57O; 

A.L. 1327 

•• FOK FURTHER DETAILS RE LINE-UPS 
AND INSTRUMENTATIONS, SEE MOLLER, 

JORGE J.C. . "DANSK JAZZ DISCOGRAPHY" 
(COPENHAGEN, akFJM MUSIKFORLAG, 19^5) , 

FOR THE PURPOSE 0? THIS DISCOGRA. 
PKT IT WAS DEEMED UNNECESSARY TO LIST 
THE COMPANION OCS 2Ç1 SIDE AS WE ARE 
CONCERNED HERE TO HOW ONLY THAT SVEND 
ASMUSSEN DID RECORD PREVIOUS TO THE 
"TIGER RA^^SIDE... 

SNOW, VALA IDA . "CAUGHT IN HOLLAND IT 

GEKUAH INVASION IN I94O..." 

SOUTH, EDDIE . "WECORDS. ..WITH HIS OWN 
SMALL BAMD, "HOKYSUCKLK WOK", "ON 

THE SUNNY SIDE OF TS STREET (1937)" 

TOUGH, DaVE - "WENT TO KRÖW a 1928, 

WALLER TATS" - "A COMSTDWBABLE rADT 

« 199S K SPENT IN ENGLAND" 

WILSON "JUICE" . "HE HAS APPARENTLY 
MADE ONLY TWO RECORDS: WITH NOBLE 

VALAlDl VIS CAUGHT NOT IM HOLLAND 

BUT DL DENMARK. 

i»7 WV » march, 193« a the 

DAVE TOOM WENT TO EUROPE ORIGINAL¬ 
LY D 1JÎ7 NOT 1928 

a- A Mt inn-w-K*<AA, •r»»’* 

U TOTAL OF JUST ABOUT 9 WEIS IN 
EUROPE IN 1938 FROM JULY 29 TO 
HCT. 1. GF THIS 9 WEEK EUROPEAN 

KM CUM, WALLER WAS IN ENGLAND FOR 
IABOJT 7 WEEKS. CERTAINLY NOT A CUN. 

SIDEkABLE FART OF I938 AS MR. PANAS. 
iS IE WOULD SAVE US KLIEVE. 

"JUICE" KUJI A TOTAL HOT OP TWO 
RECORDS BUT A TOTAL CT SIX SIDES 

SISSLE, "KANSAS CITY KITTY" AMD^IRAJCM WITH NOBLE SB1X, THE OTHER FOUR 

«IDES KING: "CAM* MEETING DAY," 
•I'M CROONING A TUNE ABOUT JUNE," 
"RECOLLECTIONS" AND "YOU WANT LOVIN' 

AND I WANT LOVE." HAD PANaSSIE 

STATED THAT "JUICE" WAS FEATURED 

Ch ONLY TWO TITLES, HE WOULD BE 

ON SAFER GROUND. THESE FOUR SIDES 
ARE LISTED IN DELAUNAY'S "H.D." 

(1940 KU). 

*YKN, AL3ÁKT . "KENT TO EUROPE WITH SAM 
»«ODIHO IK I328 

I WYNN DID NOT ACCOMPANY THE WOODING 
1 THEN IT LEFT ON ITS SECOND EUROPEAN 

I TOUR IN JUNE, 1928; HE JOINED WOOD. 
I ING'S BAND IN SPAIN IN THE SUMkErt OF 

OF 1929, 

BAUST, BUSTER . "WAS A MEMKa OP 

NOBU SISSIS 'S BAND PHOM 1330 TO 

1533 — 

BUSTER BAILET JOINED SISSU NOT DI 
I33O BUT DURING THE SPRING CF l32S, 

THERE IS NO EVIDENCE TO SUPPORT 

PANASSIS'S STAKMEWT OT BAILEY'S 

PRESENCE WITH SISELE Paul THE PERIOD 

DEC.,1330 . APRIL, 1337. BAILET WAS 
PRESENT OH NEITHER THS POUR (DEC,, 

133O-KECOKDÀD) CO E SIDES NOR OH THS 
VIVE SIDES RECORDED IN NET YORK POR 
BRUNSWICK DURING 1331 

BK» 'HILIPPK . "DOIN' T® HEW LOW 
“WN 11537)." 

SIDE WAS NOT RECORDED IN 1937 
BUT Oh MARCH 8,193g . 

AFTERTWUGHrS 
For the discographical "pisseroo" of all times, it behooves 
this discographer to cite the following anachronism for 
which Hughes should don dunce cap, stand in the corner and 
eat his Ory Sunshine: 
(p.2O6) ORIGINAL LIXIKlANL JAa^ BANL: "COUPmREiw NlTH NEGRO 
BANDS OF THE SAME PERIOD THEY SOUND RATHER CORNY," 
It can not even be stated that this shows evidence of a pre¬ 
judiced mina. No- this statement could be maae only by a 
dunderheaded boob. What Negro bands of the period? Oh, I 
hadn’t realized that Panassie has the legendary Buddy Bolden 

*vtu_^ jack . "... then went to Europe 
WITH WLLIi LEWIS' BAND SHORTLY BEFORE 

WORLD WM 2." 

FIRSTLY, BUTLKK DIO KOT 00 TO KUKOW. 
KITH UKIS. IS JOINED UEKIS IK SO. 

KOPt. SECONDLY, THE TERM "SHORTLY 

bekohe world kkr 2" is somekhkt mis. 
LKKDINC. BUTLER KAS ALKSADY IK Bl. 

KOPS MOKS THAW 3 YEARS SETOSE THE 

STAKT OT WORLD MAK 2, HAVING JOINED 
LKVIS M 1S3É . 

sides recorded ca. . 
parisons with the 0 

1917 whereby he was enabled to make com-
J.B. It is bruited about that thane 

CHEATKM, "DOC". "THEN IN I929 TOURED 

EUROP. WITH SAM «CODING'S BAND." 
□KITHAM WAS WITH WOODINO'S EUROPEAN 

TOOR FROM JUNE, 1928-CAJIOV,, 1929. 

1’37 I0BasD sc“0«-
NATIA 1TH THE EDGAR MAYES BAMD" 

EDGAR HAYES MAM NO SCANDINAVIAN TOUR 

omIN° 

sole-existing copies repose in the dungeon-like vaults of 
Montauban, the approaches to which are guarded by two huge, 
perpetually semi -starved German police dogs. Oh Daddy; 
puhleeeeze, may we, too, listen to the Buddy Bolden biscuits 
(or are they cylinders?) 
The only explanation for this imbecilic pronunciamento, is 
that in his attempt to derogate the validity of the 
û.l.J.B.’e musical accompli strient s Panessie was trapped 
into stating thet"they sound rather corny” "Compared with 
Negro bancs of the same period," without any valid frame 
of reference. The earliest knov.n recorded specimens of the 
Negro New Orleans jazz were the 1921-recorded Kid Ory 
Sunshine sides, ana significantly, Panessie makes absolute¬ 
ly no reference whatever, to these historic sides under 
the Kid Ory entry*. ! I 
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ihvix aaranscs jai 
l.OVtSIDE/Naringa •in« VI21888 £. 
AN ALL STAn C . '¿ï a Y kaRZ 
5.actor*s Equity nth richard bartlolmes, 
JOSEPH CAWTHGHN ,DtXOLP HOPPER, RAYMOND 
HITCHCOCK^LOÆ & MOORE V03 5010 * 

BARCLAY ALUN RHYTHM POUR an Van la Dleo 

3^T.LOUIS BL/ CITABA V.E.1001E 
HJ» ALU. Y-an Yall w Bluebird 
4. ï CaKT ÄEUXBLn, UVY MOON BB 5047 K 
AMBROSE OKI/ fina •’Swing” arrange, Phi lipa 
5.ST«AiïDi£ ETiUP/HORS OEUVRES D£f41001£ 
6. COP EN HA'G£N/BW‘ A DEf41OO3VE-
A-DS AND AND Y-hua roue Dialogua 
7.3WâLt CHaCK/IS KEGUSTED VI 22393 * 
AKj£N-O«AN ORK - ina band far Show Tunas 
B. CLAP TO HAMDS/Ú JO DO BK3377 ¿-
9.1 KNOW THAT U IG J/ONE ALONE BR34IO * 
IO.RaOMUFTIN/DANC. FAPS« DOLLS Vl21?2>-
11. IN CAFE ROAD GUaIS/HLàJTIF VI2269O¿E-
GUS AJUME» ORK - j .Loyce^iteeon^arlBel, 
12.LIES /’PÛT LI- ARMS kOUND ME VI22B5>-
13.Y0U'R£ BLASK//* ITC BIEN TOU V124054® 
EDDIE ARNOLD A HI: TENNESSE PLAYBOYS 
I4.ÜÖET BJTH£R2C.n HOLD U IN HRT VX202J32ä 
I5.THING TONITE X BY BLUEEYES/ VI202498® 
16.MOUY DARLING/) AZES NO DIFFkE VI 20 248 Ji 
17.PRISN£n SQNG/7 YEARS WRONG WOhVI 202490® 
FRED «STaIRE sing -.unaa frew'FelTww Flatt 
TOrrmrAALT EGOS ONE BASKET 8R7609 
PhED ASTAIRE aing hita frew'Gay Divorcee' 
iPRffl 3AT/1 »J? U MIND VI24193* 
FRED AST IIRI SINGS BITS fren'BAND VAGON' 
20.1 LOT UniSA/VT SUN IN SKT VI22755®®-
GBNE AUSTIN 
21.LŸ BLÄ HEAVEN, ARE U THINKING VI2O%4E 
22.NON URE IN MY ’ «S/IF U SHOULDVI2268?® 
aas autry 
7J.U AU'lTr SÜNSH -X/MAKES NO DIF OI6274A-
24.PURPU SAGE IN YWILITK/I7 U 0X672^-
25.®AR CAT PAPA Js'MCM£Y-neohp2jr.Vl23530® 
DON AZPlAZU HAVAN CASINO ORK 
26>£a>W VÉNDCK/Æ LOVE Vl2248> 

EDDIE CANTOR _ , -
7t J»T WT Til » B4iOT.01HLS/U«T WH 
EMILIO CACERES CLUB AQUILA ®K -HRLÚX GR. 

B35502 ® 
CAHN-CHAPLIN ORK. an Cha«plan 
74.ALL k? L1Ä7“YCU CHAMP .40118®-
BUNC« CAUOWAY'S a HER JOY BOYS 
75.LWaUüU LWf/I'M GETTIN MY VI22659 ® 
80.SUGAR BL(l"er.)/CKAZY SONG V122661 ®-
CAB CALLOWAY 
BljiLWSdCH A NIGHT BELL 1038 £ 
82.TRYLCN SWINO/JUMPIN JIVE VO 5005 * 
83.CRESCENDO IN DHÜMS/UT DA Vi 5062 E-

JOE CANDULLÛ ORK 
84 HeAVoUs ¿MU STCMP/Lanin BA 1800* 

BILU BAKER 
S3£ MUAAE viii2-)35762* 

DILLa BAKER to. Catling byMargUaKaa 
HJIlJHTl.'lUALE SO ¿/ALICE GREEN «13889® 

r̂ .TriiY' ADOBE Hazienda D£(TKST1 * 
PHIL BAKER NOVELT ' JRK. with Aa I ardían 
JÖ I »y 5W0ÖF AT TO MtfVH*ring CA402 £ 

3r3!mTTH£AHL/-ART 2 
BALTIMORE SOCIETY ORK 
^YùrfTTE 0 KUN. ?0 »/I 
FRANK BANTA -plan a tala 

W.-
J4 .NOLA/OPERAT IC I4HTMARK 
CHARLIE BARNET 0R_ 

VI2O77O K 

COULD 0R802 V 

VI2O667 ®-

35.Û* PRAYING HUM Li/GET ALONG »10119®-
BILL BAkRY ORK- Ya law Bluabird-DlxlaSjyla 

HEAVENLY T ONO/U OPENED 885890*! 
CÇUNT BASIE ORK tmI Jiaay Hu a hing 
Í7.*uzy u¿Y Sui. S/HIGH TIDE 0036990 E 
PERKY BECHTKLL CK__ fellow 88-
5S.T SaS STahS/BE J-IPUL PACK 88 5595* 
39.DUST CN THE MO «GUY THZ SUh Bd5596£. 
BAN'S BAD BOYS . I Im Jail with BBT SOLOS 
ioTKllW BÖB BL/ ASG WANG BLUES VI21971E 
JACK BEXGCR HOTEL ASTOR ORK,Yailow 88 
41.ÖÖLD DliGZR SOG/FIR^T 'LUV 880354 K_ 
42. SING TO MK/SWC TÄART DAÁL» »5066®. 
43.BECAUSE I WORSHIP U/THERE'S «12273® 
Al BCRNAKD ’PERT 3Y* TEST P«SSINGS ' 
44.ÁffTTABT 

'pert r 1

,5.0c DUCKS DONE » J? ME 
LIKE BERNARD-G^b. R^. 
46.MAR0I/1J15 RA-
TOM BERWICK ORK _ 
47JÃH37YHÃ!nnj - JJVLY EVENING 885526® 
48UEMPHIS BLUES/ .ITTLE CHURCH BB5578 C 
DJI BZSTOR ORK 
45.TB USTTWind J’/«loved VI243«* 

50. 
BUD BILLINGS -/UU. SINGER 

51.ROCKY MT. LULB-/CBAÍH VTÜÍH J 
52.OLD UAN’S STQR.71INKING VES VI4000ff 
JERKY BLAINE ST« MUINE ORK 
55 ÀUITS a iiJÀr./SÀiL na» BB7357 ®-
TED BUCK ORK »Ya Im BB 
54.1 »W OäN/’ITHOUT THAT »5370 « 
55.SWEET a SIMPLE TOLD MY HAND »5371 ® 
56.WE'« WALKING Di MOONLITE VI24O51®-
57.SHANTY in OL SMA.VTY TOWN/ V124050 t-

BtONE RIGGS.CŒWBU U" raaard 
6o.TkA¿¿ AUfflosCfe RdA lucky strike e> 
CONNIE 80S JILL —————— 

¿1 IlLmIr AÜÃ ZfrGO/CHARMING DI3IOOC 
62 U FORGOT BOUT C/AMAPOU 
WILL BRADLEY OKA 
63. BEAT « ÍIaMY J teBAR/PART 
64. CELERY STALKS aZDNITE/DOWN 
65.SCRAMBLE T0/RCŒTK BOOGIE 
66.LITTLE ICKY WE-T TO TOWM/ 
67.BOOGIE WOOG» XN0A/WOD 
6».SKAT ME DADDY/* MT 2 
69.CILERY STALKS HONITC/DOWN 
7C.ITH0UGH ABOUT r/SPKAKÏNO 
ELTON BRITT 

DK3631 » 

2 C03553<* 
* C0557071L 
CO35732W 
O035922 E. 

CO557H « 
CO36956 N 
«^695^ 
VU^82 V 

»QI SISTERS 

VIMIDIT BUENO -CGUWET SOLO 
75. 1 DÂÆ7B*« ÄMr r couturib 
«NRY BUSSI ORI -^o. i ohard Km 
74J1V íbui c» ’iM/Rim marie 

TOMMY DORSEY ORK ’Clwibaks 'Dixie ERROL GARNER 
15¿ S08ÏN5 4' RSSes/U START MC DREAM VI25285Í 23« PASTEL/YRIO DIAL1O16£ 
157» JOSEPHINE/.MAN » MOON COON VI25675ÉÊ- 239 SYMPHON Y/BCÜNCIN WITH M£ MERCURY N 
158 ONCE Di A WHIU/LAST THING VI25686 ® ^ID GARY -
I59 NOT SO LUIET PUASE/TAUULA VI27869 E 240 ARENT WE -U/Harald Lani PAÎ31494E. 
Uk THIN I'U BE HAPPY/SOÍG IS U «201938V®- CH®^ GAYLORD- Brunawlck T,at Preeting 
161 SUMMERTIU/DRY BONKS VI2O-3523* *1 1 CAW HaVI J BR(TZST)* 

GENE a GLEN (JAKE A UNA) »MAN IN MOON haa a< 

MORTON DJWNEY 
162 HOW A1Ö* W /SORRY SALLY VI21806 *E 
163 WABASH MOQN/MOTHEK APRONS «22673 ** 
HAL DAVIS ORK. Yailee M

A LENA) 
242 TCY TOWN AUIRAL/S£AHCHINO VI22396ÍF 

*WITH D0LLY
Í43 AGGRaVaT.PAPaAoOSE FEET COa3825 £ 
244*HULA LOU/-MAYBK CO 70d * 
Tut GEKUN OKK »Hot »ax,Cl,Tb,Vp.aolaa 

249»ATTA BAdY/KadloAllStarOrk.BR4755 ® 

RICHARD HIUER ORK -On Ye 11 aw BlBd 
319 WHEN JOMAN LUVS MAN/TH OUS »5418E-
320 MAY I/LUV THY NEIGHBOR »541 9C-
321 ITS PSYCHOLOGICAL/KND WITH»5421£-
EARL HINES ORK- “ 
322 A? THE EL GROTTO/NONCHAUNT ARA 127« 
BILLY HOLIDAY wlthPrankleNawton, eta. 
Ji 3 ÍcYTa RÏŸE TO SING BLUKS/ CCM527C 
HOLL YU OOP DANCE ORK 
324 True blue/Deep nite DCM4277V 
325 BYGONES/SAPPHIRE SEA PE14O04®. 
EhNIE HOLST ORK on YeIlea BB 

85UAAHYL0U/4ISH IW WERE JEALOUS PE14652& 
96.BZTT Y/úyf lewer Sarenadera PE 1462 5 * 
87.SO BLUE/Broadcaatara HA37 5 ®-
88.BLOW IN OF? STEAM/BhOWN SUGAR HA286 E 
9 5.SU ZB F£LL£R/I'V£ GOT GIRL KA26O E 
JOSEPH CAMTHORNE-Panaua Vaudavllllan-Ca«la 
90 ,U ÍANT PUY EVRY IN ST RUENT VITQOJB^P 
THE CAROLINERS 
91.CAW KEEP YOU OUT OF DREAMS ROUU888W1 

BETH CHALLIS 
92 .HELLO SW Al. EI HELLO/OL VERANDA HAJIO E 
MAURICE CHEVALIER-KARK FRENCH COLUMBIA 
95.LEOON Di CHARLESTON/MCNTREZ LE CO12O19ÍI 
94. ITS HABIT OF MIKE/CN TOP WOkLD VI22OO7&. 
REGGIE CHILDS ORK-Yallaw BB 

U Sal A DREAM 4ALKIN BB 526?* 
%.APTER SUNDOW/BIG LUV SCENE BB 5?79* 
97«CUTSIDE V U/AQSLS IN HAIR BB 5964E-
GERALD CLARK CALYPSO «Haudini PDukaOflran 
^.•UAN fWHW! UWbetter womancriooiv^v 
9^WALTER <DiCHELL/>MARlA VRS« 1)0 E 
HERBERT L. CLARK -GREAT CORNETIST SOLOS 
1Ó0JWMIaH lÃMTãY/Rattay VI16313*-
1C1.SHOWERS OF GOLD/GONDOLIER VI1715JE 
LARRY CLINTON ORK •va.Caral Bruea 
ioS.TV H RÄIM»ho caris/ferd. v 125841* 
IQJ.’MT BEST WISKS/BIU U REMEM VI25875® 
1«.MY RKV£RI£/B00GB WOOGIE BL VI26OO6K 

105.THE YAM/CHANGE PARTNERS VI 26OIO K 
106.1 WANNA CWRRY/I «MEMBER 26303 ®-
I07.NARCISSUS/BACH TO BOOGIE 27510 «F 
AKNET 3088 A HIS ORK 
IM CM! 'S UnranS KLYIN APOLLO772K 
109 TOP PUTK/WAU WITH SID APOLLO^oE. 
110 DUTCH KITCKN BOUNCE/RKD APOLLO77«K 
Hl DOWN HO»/S»BNA HAMPTCKK 102K. 

ROY SOU INS oax 
H7.SKÍA U ÆTt away/four leaf 0R825 ®-
COLONIAL CLUB ORK . TEST PRESSING. 
114.BMaKÃNaY(Í29«O8 A) 
Lii COMFREY ORK 

BR(f£3T)£. 

115.nffW WOys/oiz PINGERS «20777®-
116.JACK IN BQC/JUMP» JACK VI2184^-
LEW CONRAD A HIS MU SKA TEE RS 
Ï17.FMU a Löfi/mni 'suroo «24014®-
CALVIN COOLIDGE -Craak 
TÎ87Œ1OTŒTTDL. LINDBERGH/ ” VI35«35N. 
CORREL A GOSDEN ^«fora *aaa ® And* 
l^.MRUÕUSylHo IS YOUR WHO «20826* 
NULL COWARD SINGS 
12o.UaE SöCsa KNGLISHUN/LOVER «24332® 
AL CRAVER(VUNON DALHA«) -Ga 15031. 
1-21 BEITH FLOYD CÛLLINS/MARY PHAGAN«« ’ 
CSSS CRAWFOHD.ORGAN •VC.FIUNCIS LANGFORD 

122 CaLL IS DaAun/carolina call «22901® 
I23 MASuUEKADE/LOVtD ONCE AGAIN VI24035* 
124*WH£N MOTHER PUYED CHGAN/ VI24I9I® 
125 MY BEUTIFUL LADY/WIKDEHSE« « 24450® 
126 SERNADC STUDENT MARCH DEEP IN «ART 

an VICTOR 1930 LP PROGRAM TRANSU.16OIO® 
C«OTORE BAND 
Ï2> FKÄ BITEa VICTOIRE/TURKISH 00*5363® 
128 SEMIKAMIDE JVÍHTURK/PART2 VI 35827«-
RICHARD CROOKS ‘^hp 1 grw. — u .. —. ... .. iwanp X grr. 
129 FALL» Di LUV WITH SUK CNE/ VI 1371EV 
130-BELOVED IT IS MOûN/AH MOGn VI 50i4C_ 
131 WEE LITTLE HUK I LüV£x;k£CN Villip 
I32 I PCS CAT ORI DC PERU V«DISC«KW 
WILLIE CREAG» ORK 
Ï33 BLUE àklKS/REG.GIKL 
BOB CROSBY ORK PaTa36578 * 

134 stur SSFvixve/until u fall 01366»® 
135 FLAMINGO/FAR AWAY kUSIC DC 3752 C 
ARTHUR BIG BOY CIUDUPJiiuaa
fj¿ d ow w jarxnn my luv» «202105* 
FRAME QUIT 
I37 LAZY AIRIES GROW. 
Ul GET AWAY OLD MAN/1 

140 MO NEWS/TK TMU TREES 
141 RHYÄS/PL» PLUNK 
142 LITTLE BROWN JU0/L1FC IS 
HARR Y CRANE 
143 FORGIVE X/JQBT A DREAM OF 

VI21468® 
VI 2 2943U 
«24091® 

146'APRIL IN HEART/oCIQKRSnB »10004* 
VEBNOM DAUAT 
Ï4> JUUM IÄ40/0QMDI OUT 2« ITE CO 257« 
148 LOT WONDERFUL PAL/STAR IM CO 718^ 
149 «ST GREAT DIVIDE (mahní «.jDOi^iE 
150 GET ALONG SUCHOK/TICKÂ TALE «2054«. 

RVIWIÛ jiwmUBlLEE (KPORDm ma E-
ittnnaojRs -Fitter *37^7 Gt o* 
154 SPAJÍI3H SHaWL/CLAP HAMM «A 70 « 
DIXIE WASDOARD BAMIUFint Ciaranaa»!!! lana 
EnUUJLl W/WUM A NEV baby ba imT 

326 POR ALL"Ä“KNO/I STILL DO »5576V 
327 LOVE IN BLOOM/THEHE'S NOT »5577V 164 ¿ BLUE A PENSIVE MOOD/MART BB5798 £ 1 /k'Sw L 

CDDIC DEAS BOSTON BROWNIES. 2Aé
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167 BUDDY'S BL'JKS/PENNYWHISTU MGM112O0I 
DELTA RHYTHM BOYS 
168 DAY BC&S/PHAISK TW LORD DE 4406H-
169 take t« a tra»/ut me off dk A^«n. 
I70 DOWN CN DELTA SH ORE /PU Y 
VAUGMi DE UATH 
171 YóYUaISSS D'heam/ol pah ion 

D® 8584«-

VI21975E 
JESSICA DRAGONETTK -(raohp no groovea) 
172 ÖIann'Wa UJa/Tt alian street BÄ7444 e. 
EDDIE DUCHIN ORK ’dig 
173 H£ ÚÀN VOzÉ/UVIL DEEP BL BK8I55 V-
I74 AN ORCHID TOT U/POOL IN LOVE VI¿4326® 
125»U R MY LUCKY STAK/PEELIN POOL 25125®-
»6 I’M OL COWHAND/CANT ESCAPE VI25347* 

«Ha 
177 BOSTON PANCY/RIPPLIN WAVES VI2000I®-
IRENE DUNNE 

178 Ï‘Ve T0& EVRY LITTU STAR/ DK400I6* 
’ith Una Ham. 

179 vaiPim BLU¿S/ST.L0Úu BWM «^542N 
SONNY DUNHAM ORK ' 
UJCAA'U. Bl AkuuNd/WHEN THEY ASK HIT7073N. 
181 HOLIDAY PCH STRINGS/DONT OrtKY” 7(Y74N 
182 NICKEL SEKENADE/HI NEIGHBOl BdnacoM 
183 ®ASY STRE£T/SaND IN SHOES 
184 LAMENT TO LÍJV/DOWN DOWN DOWN 
185 MEMORIES OP /OU/AS W£ WaL¿ »}}JJif 
186 NOTHIN/FOOLISH «ART A I SJJÍS 

488 INSUFFICIENT SWEETIX/JUNE NITEPEioiktC 

EDOIE ELKINS ORK 
I9I “AY I/iU I DO IS DREAM PK15931 * 
DUKZ KUINGTON ORK W

19¿ HIU ¡WM(TOna C|> )/DüNT BRÍ265* 
193 magenta haze/dkeamy face mus¿¿; £ 
I94 RIVER A ME/KUl 
195 LIMEHOUSE bL/Ei 
196 SAM A DCLIUH/I 
I97 MISSISSIPPI />) 
19« BANDANA BABIÍS 
I99 CREOU RHAPSODi 
200 RIFF STACCATO^ 
JOS. ELLIOTT IVZrtNI 

i/HAVK MAN 
JY/PART 2 

YOUTH 

328 FROM NOW CM /THE« 'S NEW 
HOOSIER HOT SHOTS 

B85584E 

ERNIK GOLDEN ORK 
Í49 MY LrrTlI~mFLY/EtklaM DAN0755®- SLAU°S
JEAN GOLDKETTE OiK ’Hat BlxîT Salea 330 HOW 'M I DOIN/MDSH MOUTH 
z5o FM YWY CLASHjUE/Whltamn «19345*» 

PE13117® 

002674 V 

251»PUTS SWEET IN HOME SWEET VI218OŒ iJl^ÀSEYATTnî BAT/D igby«e 11 
BENNY GOODMAN ORK UN* HORNE 
T^nramzcm/OL FASHION CO3664LE 332 «a® ÖR •■ HEN/MAN I LOVE 
253 SLOW BUT SURE/CANT STOP MELO122Q5* 333 STORMY WEaTHER/IU WIND 
254 A ZOOT SU IT/MY LIL COUSIlT“ÖK66O6® WIU1E HOWARD- Th 
GOTHAM COLLEGIANS ‘va. Sid Gary 
7^STZrr3WC7UCR£ I’M » LUV 0K41402E 
LOUIS GRAVEJRK-Ten er Selo-W.Galde-piana 
Í56 IF THW 'ÄkT blind/cokals c02 240 n 
JANE GREEN - Canadienne with Ork 
557 'TFT fr*!«* BELIEVE IN U/ VI2039IN 
JIMiY GRIER ORK withVocal Den Navia 
25Ä Wt HOUK T1YK U/MUSIC IN VI22971® 
aL HAIG TRIO,Hai£, <»t ter »Hayna a 
¿5$ LIU/SYÄRS PELL ALABAMA «WJAZZ822® 
260 OPUS CAPRICE/STAIRNAYSTARS" " 823® 
FRED SUGAR HAU'S SUGAR BABES 
Í61 SHT »LYUbTEDCa riet)/ OU1183 * 
262 BURY ME IN TTNN MTS./WHEN 0K41425 ® 
^ORGE HAU ORK- an Ye 11 aw BB 
265 SUUFÀ3W Valtz/Moonlite »5398®-
264 U OUGHT A BE » PICTURES/ 885399® 
265 INPATUATION/MaKES WORLD BO BB5400C 
266 u a T« NITE a TW KJSIC, r6a® 
267 *H®N I GRO TOO OLD TO DR£AM»6781E 
268 SEWING A HAPPY SCNG(warp) I&5SO2E-
269 TAKE CAM/MAY I NEVER LUV «5863® 
WENULL HALL and ORCHESTRA-Ye 11 a Be 
57Ó" JMT RZb A NICKEL/WHERES BB529IE-

«27818® 
VI278I9R 

334 GOT A GIRL » CALIFORNIA 3.2416 £-
ALBERTA HUNTER with Fats »aller-Orean 
335 ^GaR/BWI STRäHlSÜ jÎl*Îo2O ® 
ALBERTA HUNTER with«NDERSON 'S NOV. ORK 
336 HOW LONG DADDY/BR»Q BACK JOYS BS2OO8* 
CLYDE MJRUY DIXIE BAND RPR label 
33^ ITOS efr TEXAS AAI UÉQN U/ RPM299V/ 
JAOK HTLTflN CRK. ma of the great dense ergs 
338 UTS BE SENfMENTL/DANCIN ON «V5«23£ 
339 IF U CANT SING WHISTU/S ITT» «22693® 
34O BITTERSWEET SU CT IONS/PART 2 «36098** 
IMPERIAL DANCE ORK 
341.TH IS IS riAVEN/lhAUTIFUL 
BURL IVES 
342 UBEJb » SKY/WAYPARING 

BA6437 * 

CO(DJ) 38445® 
343 PROGG IE WENT COURT IN/PROGGLC " " 38591® 
PAPA CHARLIE JACKSON 
Ï44 FIKJÜ UUJB/IHJUk THAT THING PARA12281® 
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272 OM» U COTTW/RffPLUO ÏI22335C. 
273 «HISTU 1 BU» BLUtS U« «124000» 
HENDLEY AND SMALL RIMCHIP 2 grva-FOU 

345 StUT DWÃSs/BaitlnaraSaaOrk CR360 ®-
346 COPPER COLORED SAM/YankaaYan ®1480V 
347 ROSES OP ROMANY, a YOU »1635* 

tu WOOGIS TRIO 

«>35958® 

7/4 ÜHUPPLÍ FUT Shpflk/tar a V123528® 5ío 
-the abate it an excellent *i.duat ÍÜ 
TED HANSON ORK en Ya 11 aw BB 

349 DODGERS FAN DANCE/UMNT TO 0(^6222®-® 
UT W UP/I CRIED FOK U CO36623®* 

IHII Uf EYES WIDE OPDi/TAKE »5492* fAZZ BAND tald bv 
276 » A LITTU RED BARN/NITK »5493* Clajrttn.®d Hall,®l 
277 MY OLD FUME(raehp5 Or.)/ »54941 

Sax A Tb Sale VI 38007®- DAVE HABMON ORK. ’Hat Sax A Tb 

IT U VI ¿12? HILUILLY/WK'I 
° Vl2016^ ̂FmarahuanaAàv .¡S;« angu 

201 IM GOING SOUTH/h^hDanavnn NML 1062 
GAY ELLIS a HER NOVELTY ORK_H.t StiM 
202 MUST HAVE THAT MAN(r^hp ne«r)HA7o6 ® 
CkEhSUi DANCE OKK 
203 ÜOODU DOO DöO/P.m.Syn,, »10785 « 
204 THEY CANT BLAME THAT ON ME »10802 ® 
205 -Jewish- (Thin Cr*ok) Bi(TKST)£ 

EkSKINK HAWKINS ORK- Pina Swing Band 
W«WnN ROLLERS JUbiue/UT 887926®-
281 STUDY IN BLUE/EASY RID» BBIOO29E 
282 satan does rhumba/rehersal BB10456®-
283 CHERRY/U CANT ESCAPE FRCM BB1O54C*-
284 TUXKD0 JUNCTICN/G» MIU »10409V 
EDGAR HAYES ORK 

UTli YUU HCLIDAY/KIGH «1382 * 

>le410®-

'« «M36®-353 BEATING HALLELUJAH DRUMS/ VXCTQRY«O32* 
. 885438® JQBEPH JEFFERSON. VERY RARE. «CITATION 

by thia very faaaua aotor-vaudevl Ilian 
354 SCENE FRCM THE M CUNT AIN S.frM 2nd 

ast ef ‘Rip Van *lnkla' CO *345 E 
JERRY JEROME INSTRUMENTAL TRIO an «tinx 
3^ BULK/Rat is them to say st. 3591* 

- .    ”.3592* 

PEGGY ENGLISH^ m. T.roh ».oal with hat 

356 CALLING ALL CATS/WRAP TOOK 
357 SUMDAY/YOU'« LUCKY TO ME 
JEMEY COLUGIANS 

”.3533* 

2»7 YOU OR NO CKK/AINT GONNA 88« 
288 TFUCKIN/NOTHIN UVES LONG 0R;
283 ITS TDKAVRY LITTU vl_ 

208 YA GOTTi »0 HOW TO LUV/HOW VO15381K. 290 LETS HAVE PARTY/BO Y BLUE «24055« 
- Mah IAN ORK 

20^EASY^RL)£H/GUY TAKES HU TIME «243OI* 

KLIOT CWUHTT ORK .Tal law — _ — _ 
2Õ9 BHJLuY.LÏ_(LM0/ST MORITZ »5331 B 29 1 VOÓDOO SCKNU/TROPICAL 

- -- SUNDAY / »5463 ® NBRACB «IDT ORK 
' WTir-i i— w tiia^. _ 

358 IaIY'U kôoh Ln c/he cause of pbi4465 ® 736 uriYX Uö/UJU isvi uc lady ’bb5ii6 ®- - . - -
- '- £ WHISTLINQ SOU BY JOMiSCN QN MADISON 191« 

Minstrel 
:24055c 36O V« WHISTLING COON MQÍAROH582 V 

JoantY joacsow qrk 

210 MOW DO I KNOW ITS SUNDAY / »5463 ® «HU« «IDT ORK 
OWEN FALL» ORK T5TT.IYYU SHFÄR/ONLY WHEN 
tu U MF VdK* «/HAVE U EVER «1573^. 293 APPU FOR TEaCHER/UP-SY 

CO7O72 K-

BR8348 

M 0®^0 ̂ ®«®1«^ OK®.- Vallow » 294 18TH CENT. DRAWING ROOM/ BR8450 * 
2Í2 FUI « Ófrsí/DHKtM CF ME B85457C 295 000 BUSS AMRICA/STAM CO35637« 
213 HEAVIN GN KARTH^ÍU I DO IS 885458®. 296 I'M KARAZY FOR YOU/WKDDIN VI21957* 
214 X HAD NY M0«NTÍ/CAU O LtW -Í- - - — - ....-X- - WJT* 
215 WINTER WO»ERUNb-r.oh| 
216 IF ITS LUV/I DONT WANT 2» R 
217 TAKE ACW PROM HEART/TINOU 
21« GHOST CT DINAH/TVINKLING,f£l 

“5460® 297 TU» CN THE «AT/GSQRGÏA VI2219«-
So ««TC«» «NDCRSON »K « .« .Utt ia< 

FIELDS 0«-
HT®3^T7ÍD5ÜT STkIKKS TUREK BB705IK-
120 IM BU»LU OVER/LULL » ®6933®-‘ 
¿221 UTS CAU WHOLE THING OFF/ BB6<7B®-
EÎ2 BAS» ST. BLUS/RIPPLIN RYTW675J®-
23 SERENADE IN THE NITI/LITT LEÏÏ6747®-
24 U CAME 2 MT RXSCUX/tALKIN V65*7** 

¡225 CRMSROADS/TO TAU FOR JO »1157«®-
yiSK UNIVERS IT Y JUBIUX QUARTET ( Werk. 
Nyere,Ryder,King 
226 GOLDEN SLIPPKRS/SWUCT CHARIOT« 16453® 
ratrnwr VT«K_Tha 'Pu^v' Man 

V^IWV^D*0 BY JOUISON qh MAD] 

IQtBOiY JOHNSON ORK 
3¿1 ÚILUBY V JRdAMAY/KCEPSAKKS «13320® 
362 80 DO I/PMNIES FROk «AVEN MC612O7«-

««VAL DAY/WA WA AGUA «22468® 

364 BlCKIÀ^R b LUES /HAPP Y NEW YR CNG4251V 
365^0" LAND MOAN/SO TIRXD LIVIN S«^ 

singe 

AL JOLSON 

5761® iSTaiiHnFrTBn^AY/TAKt'BBiwrfx-^n«^«^! ̂  *2611®-
’739®- 299 PINSACOU/NOBODY R08E CO 53* ^z8 VUCKY/TROUbU BUBBU BR2763® 

>«*- >2 nMBTKnariT/a.iiJ.^ii>«5475V JStI, 
xi*»ut COMT jmx./naxiMMmnjHj- 2» rSkTiiwfuiS? 
302 WANEST KIND OF BL/NCT UN TO14880® 3^ SJ gj SI SDi»/rL , U

303 «V ^FtM MAN (Leuie) — - u '/»eufwan C0k?K71 * 

MNRY POMP'S GIO PASHTW »■« «® 
.JI. b» LmwlU" Î.1J3Ï0 

2» CLUB XJADRXLLE/WLTZ GUADRLL 0050024* 
AL FOMTKR (SID GARY) 

TIF TO TIlUJ TULIPS WITH «/ BU527«-

HW Î 

304 ME MCCNYAH(Bawkina)/ PB14394 £ 
HENRY «NpRICKSON LOUISVILLE SEÄNADCRS 
335-mÍmSYmí/ON THE BEACH «2274»« 

306 WITHOUT THAT GAL/NKVER «227*^ 
307 I’M NEEDIN’ YOU VI(BP)62684-] 
30« MY FUTURE JUST PASSED «(SP)62686-3 

haa hi-fi.. Gaed band-het 1 
TAL HENRY ORK-YeÛ aw ■ 
5ÔJ DWY lifbOCMITt/QO» »5364® 

311 BLUE DAWN/IF X DOV T«N *2772 « 
312 BUT « DADDY 82BAR/r«U «3454®-
313 CHLOK/UTB OCT AfAT FRON «3712* 

_ _ 314 STRING AT PCARU/CHIAPNCC DU 179®-

i S I U tTU Otnr.m «o«/ <»J50»*- jlínain rail nuu imMbl mjimW 
2i “J. » 1«X> rai KKOiuun» aas n-. 
«tuwimu kn i«« »1 jiriria «»«»i » 
” unta auu .1 >— c.i« 

ilPMU. V IUB/ ran na ntww 

STRONG50IIV 

I AN GARB» ORK 
!5¿ JT VWS XD»/«ndevous wit« «867®-
JUDY GARLAND 
557 KM l«r BUD/NOBDY BABY »317* 

373 ON ROAD TO CALAIS 
374 I SAY S« DOU 

375 FUY POKER WITH POCHaNTAS 

CU269O* 
CU2746*e 
c 0*2 7,7* 
COa2W21® 

00*2835* 
c^2861® 

““ "‘•jo«* 

Û««® «12140* 

W» uorr Mn» 
jaa ru us ou Uko âríí/ 
jaj imikt oooouaio ob utu 
390 »MiTIC SncoriTIOl 

«*4690« 
«4B28* 
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. 

396 «M MAW was »«rti/Bun 



-oxe eto. "ot ecl_j or an below 

^®'*^®5/-igon ark VI20327W 
336.UT A »MILE BsTYOUR UMdrtZLU VI?i?1lV 
339.SÄ-S great omr girl 
TAXEIS KAUY oing: 2 Hita frenlLorí iÿ?en‘ 
ef ’¿roadway) 
400.SHOULD I/BUNDU OL LOVE LETTERS 8X47^ 

401 YHZT'S MY WEIKUCSS NJW/GET OUT VI 2I 5578 
402 DON'T BE LIKE HAT4AE AND MAN VI21930E 
403 20 SCUTHING/T ATS' WHY I'A HaP VI21J17EVs1h LAUDER 
404 AlNTCtU/I HA‘/iX0 HAVE U VI22132E 

■ . ■ TL"X * »“iow ire» »XX - tp. 
405 I’L UST OP Ri HOT K44MAS/ V122OO0 

— . - _ W1 ' “•’»•r 'Gung-o larinet 
40< I WANT LITTLE «XL/COUNTLESS 001503 * 
407 OCOD MORNING B^THaM THERE ¿0.51 1E_V? 
GENE KARDOS^ine Pw-*f «... 

403 UTROADINAHY G_/W1 
ART KASSELL ORK -T«_la« 

-SlM Ork.with hot aoloa 
^./YrenalnoDrk B85O53*-
«hL^NÛBQOY VI22360-

410 TAKÄ A SUMoEr. teQM OKE 2 TEN/STAYBBRZfliE 
4H LOVE SONG OP TÄ IT I/URE ALL ï 
412 SIMPLY GRAND/I^ JUST ORDINARY BficozoE 
413 «VW LITTLE UOCNT/U'VE BEEN BB5363 V 
414.DOODLE 000 DCO-XL I DO VOGUE H714 £ 
IRVING ‘UDPNtN Ke tp, el * BBPiton, 

ramcTS langpûrD LULU BELLE A SCOTTY an the Vegu«Pâture 
478 UMH 59C AEET « IN GLOAMDi 88501^- 571 =»* ¿UN3ÍT MOHNING/IN DOG HS 7I8E 
. h nunro uv crru/aAP tAP QKaiqE JIUIY LUN CEF ORD ORK 

2o "w“oS " k™S5>0 «”«» «UT«13«*. 
SB uKiLoaouPS 573 i»« mKHn/uu. au ¡uk ^s8>-

«1 SW »uWüaU-l- CAM333W 
«! 81111 «ITll/HOUDiO «U K14134J-
403 SMILE WILL GO L»G WAY PE14254E 
484 COUNYING THE DAYS/VanEpa PE14252E 
485 CLAP HANDS HENK C3Œ CHARLIA14544E 
48b.T£ARS/CRYIN MYSELP2SLEEP VELV225®*-

ABE LYMAN ORK *va. Raaa Blaine 
Y®îLWïTve/at balauika BB10533VW 

575 SHAKE THAT THDC (KingOlivarY)BR3O60 
576 BÄEZIN ALONG WITH BREEZE/ BH324Œ 
577 DON'T BE LIKE THAT/DREAM TRAIN 4137* 
CHRISTIE MACDONALD -Star af hielealCanady 
57s DAY 5kLW^T5i»s er bliss VI6OO6I* 

LIZZIE MILES BENNY MORTON ORK-with Red Allen ete 
¿50 ¿aLTY SU/GOOD MAN HAND2F»DCAP2341* 7*0 GOLD DIGGERS »(»G/HIGGaN8CT CO36OII*-

651 HUT1« S1061JU 
MILITARY BANDS 7*1 DCNT MAKA ME LAPP, bILL,~XAT ut<y>b* 

¿52 iltlmB iÏMai/»ui«>CHTS bijou» 7« »uu 
MUHICU. kímiic 7*3 O »»’ -7T16W* 
Si, POUU P.111.1U TJ» » 
majestic MILITARY BAND en M*Jeetlo label J*4XYX0LL_kUKij*_ra-

¿54 IUWÜAÜ WBIUZTHadlay 
GOLDMAN BAND 

1110 laoai - _ 
MAJ 2013* 745 JUNGLE BLUES/WILD MAN BLUES BRS4 * 

BENNY MOTEN K.C. ORK.-HlaPlrat raoard 
M ELPMaNY VÖUUIF/CRAWDAD (or Ott lOO (or) V 

•• ... nnrmr nai 

407 AULD SJOTCH SANGS/MARY Of ARGY«45| 

488 I LUV A LASSIE 

4»3 WEE HOOSE MANG HEATHER 
430.SHE'S TIE ASS FOK 11 

VI60001* 

573 TWO LITTLE LOVE BEES 
THE MCFARLAND TWINS ORK 

V160060t-

5*0 ff I'*XLD OLT Mr C0MTINA»H484N-

«60106ftP gil JUST ill Uh) IN VAUEY/CAU 885026*-
VI6OIO7E- 582 LETS MAKE UP/IT ISNT FAIR BB5151U 

431 BÍUNDWG BCUNDER/SOlEYMtlNG VI55121E -the abare ite. haa a fine'Duahin' atyle 
432 ROAMIN OLOAMIN/VEE HOOSE 
433 WHEN I GET BACK AGAIN 
434 ST CP TICKLING MY JOCK 
435 INVanARY 
436 KILLUCRANKIE 

^551237 planerer cauld it ba Caval larra 
7I58OO2E. MADISON DANCE ORK-en Madiaan Label 
7160002* $85 SCUlV^XE IN'OL WYOMING/ MAD50078-
VI6OOO6* aNrtIC MADnIGUERA ORK 

¿55"® Tffi"SAU/r»¡ PIONEER VI 13363s -

LIEUT. FRANCIS SOTHEXLAND BAND . n . íww roil 147V 
?5rTOrcTTTER3fl7K0i3n^ Ä 77
UNITED STATES MARINE BAND-Eleotr io KXND CITY BLUE BLOWERS with ran 
¿57 «¿¿K& 5TO JWH/SgPkR PID VI2O370 ïr-bwer-nat a P^ty raeerd^hee* gent 
VICTOR BAND-Eleotrio play kaiee, oeab,banje and aax. 
¿58 ¿ÊaFFolK DANŒ/IA.WTOLI VI2O3926? 7*« «*» HOT/SAN (very e.oterio)»«zbu 

VICTORMILITAKY BAND-Eleotrio FRANK MUNN «a--Tnn« Bxa2O«i£ 
¿55 CUifr iy ICTETery/caissons V127813E 743 mY mother's B**20** 
VICTOR BAND -E leaf ta hEWMAYJlüLiaiL on 12 „ -2 , 
¿¿Ô TN LILAC TIME/CUYTOH GRAND VI357B2E- 750 c*T4PiLdLE UUCTUNS/”-’ ’^bOb>» 
MIUER A LYLES - Dialogue >$1 QAiANOVA SELE CT IONS /PT. 2 VI36O8O*# 
¿¿1 UNITED 3üU£R POSSUU CATCHERS OK4727V RUBY NEWMAN ORK *^1 orono eCa.e 
the great GLEN MILLER BAND en Bluebird 752 7^x12 i'J2i5£S/SEND MY LUV VI24043MP 
¿¿2 rWNLV fTUJ^TBKT UKN thing bbio263*753’<hat duuy luv has made cr VI25470E 
663 LAMP IS LC* /BLUE EVENING 8B1Q2 3Œ- Nt5n>0XT SOCIETY OxK 

TE*™ S T« NIGHT/FOUND VI25IW* 
438 ROAMIN GLOAMDi VI6O1O0- 5Hk IT NEVER DAWNED a Mí/W»¡N VI25163* 
433 BREAKFAST Di BED SUN.MORNI VI70063* ¿SeJtIC DANCE ®K -Hat Aoooríim.Tp A 
500 NIC£ TO GET UP Di MORNING VI70107« Tb ..lee ¿«ai olary aale, «H^Ü aal« 
501 BONNIE MAGGIE TAMS» - - >* ~ - - * 

.— » ... ..a.. - - -- - — , «HetSAl oelei 
VI7OII6V 547.UaN PROM SOUTH/Dubina Dade BAO59OVF 
VI7OII3E- 588 TXA*° HANDS/BENíAYH SKIES DCU4048E 

. - 583 BURNING SANDS/CARRY ME BACK OG1146W 
PIKE/WILLO <E£P 885024* 59^ YOU'RE BLASE/LUV HE 2NITE QR2547*-

•* Bluebin: ra-toUr 551 ©IP U DUNT LUV ME/PkaINBOI PE15034* 
504 Di MT DIXIE HIDIEHIDEWAY 88^23*- 552 CNE NITE IN JUNa/flABY BLUE TR11184V 
¿ULlALUJiuoe. realPrieky lyriea MANHATTAN MUSICIANS on N.M.L Label 
505 GCTTA G Ikki «AT CHA G0VI «T CAP830* ¿Z1 2 If: IN bi CÛ^EX/ROSES P1CARJYNU1O58Í 

LAST CAU/GOIN TO CHICAGO BL CAP2203* 554 DWUS/iVEaT WAY NML“17* 

^^1 535 KIND CF GIaL V ARE/ALUNE NHL 1127* 
t5Kr DOb T BB1O833* 5^ u0 CHARLESTON DINAH/PEORIA NHL II30E 
LEVEE LOUNGERS MANHATTAN TRIO 
508 NITI O’ uaiWlïS/CMOU». P.Tffi 3(5171 ¿/Täön/to «1U BOSS PS11017« 

uvu .000.wr TOI -Oujh Sh— Vaor .»o« o«k 

427 .míe goes rc^mrcund/jd;n£xb$587V 
428.HUONBURN/MY F AXT « I »7580- 512 ÏHATS MY WEAKNESS h^Y P¿T DÚM4176S 

423.1 CAN? GET SE-KTED/MOzEXTS BX76OO*- »■ 
430 WHEN I'M Jm--U/U£tL'<ITELYwapBK7681Bl 513 Sf.LOJIS BL/MAWA Di TO* CO637*. 
431 U DONT LUV HKE/KNOCE KNOCK BH7720E 514 JUST ARCUND CuRNER/WHlU WE GO504E-
432 WITH PLENTY hatóY A U/AU'S BR7765E 515 EOCENTxIC/SWùCT LITTU YX 00^5 E. 
433 IBthCENT. CRA ING ROOM/SIBER VI 26327ft. 516 HELLO MONTR.AL/UFP CLOWi CO 1346*- - - . -
--Above la a 11 B« ef the late »kl Ke.pa‘ 517 <«« »*1» 4SUNRISE (Mug„-)CO2246(1B)« wlth ¿P* âbnil L 
Loo" nl. ï«.* In« fL.%8ÍhXT»7.51í HAPPINESS AUAD/P» G^SLt DE*, U ¿5¿' STaT ISaT PROM CHICKEN HOUS¿ dR 374k 

CïSuXÎÎThi JL to*tb .oloB.BunnJ 513 ««• BABY SMÎUS AT ME/SHK «23316*--^ PlV« * J*“ ’“h blt °*™ 
„ 'MaeioGaHiund*; 520 MEDICINE MAN POR BLUES/CÓ DE?,,!^ JOHNNY MARVIN . »1k, a .owing taX „1. 
oan be heard on the 521 WEAR HAT WITH SILVER LINING D£23318ft by Benjamin öoedmn, a noted virtoueo 

430 431 432 WELCCte LEWIS 607 PET /I STILL LOVE YOU VI21435W 
’«»ilthllantv Nmev' 522 DÁ* POOL WCMAN LIKE «/WATCH «22237« MASTER MELODY MAKERS ON M.M.L. LABEL 

1 A-?'. Z jSI LIDO VENICE DANCE ORK ' ¿00 YES YB Bi' RB/LIMEHOUSC NHL 1030* 
603 STEPPIN LN SOCIETY/BEAUT NML1125E 

663 LAMP IS LOW /BLUE EVENING 
664 SLIP HORN JIVE/OUESS I GO 

415 ™ kY kAiKsY/TO Y MkUY 
416 MOKACWS THE EM 70 Tl 

CO 2148 E 
CH 3261 V 

502 THERE IS S0MBXY WAITDi 

417«L£T ME SING A E HAPPY/ _ 
KAUPLAN -Hot Jazz background 

41?.HALLELUJAH I'M Um/BUM SCNG DOM4I8S E-
413.nagasaki/»it GC-s Like this £0.524058 
LLOYD KEATING ORK r°oodBan 

KiaPi 

HANK KEENE-CCMBOY F LK.Yall«w Bluabird 
422 LAST ROUNDUP/WŒ OK RANGE BB 524I W 

WALTEx C. KEUYJteiQLOGaVirginia Judge 
455 4U» SoBBiõnPa-tl/Part2 «20136 A 
424 let S£SSIDWCTi/?art2 VI45I8O * 
425 3p* SiSSICWM Tl/Part2 
HAL KÄMP ORK.-Fjr Opeh with John S80tt 

VI4525O E. 

■a>h^U»Swing he hat to*tb eoloe.Bunny 
— ... U * • . — — A*. M ’U Í -J _ 

MINNY ENNIS vest 

JIMMIE LEE ORK O». Y. 
5Õ3 PlAm 

665 OVER THE RAIBO/WITCH IS DEAD 
666 MY PRAYER/BUJE MOONLIGHT 
667 INDIAN SUM. ER/P A XtWELL BLUES 
668 CAKEUSS/VAGABOND D Ki AMS 
663 WT'S ALL SING TOGETHER/WOOD 
670 TUXEDO JUNTI»/DA)8iY BOY 
671STAR DUST/LELANCHOLY BABY 

600 PINE TRÍE » HILL/GlÆ MT LUV MÄ12351V 
FREDDIE MARTIN ORK 
¿01 K STILL VY !EAHr/.fHAT a diff a«<6338V 
602 IM GROWING PONDER OF U/JUST 
603 RECKUSS/GIVE BROKEN HEART 
604 WHY DRE AN/TWO TOGETHER 
605 IP I SHOULD LOSE YOU/THUNDER 
FRAME MARVDi-f.lk with 

BR7324V 

“7430-
BR7484E 
“7538*-

Goad Sweat tp* e« a u. — - - — . 
STAN KKNTa OR* Anita Ara .JUNE 
434*0 uT Ta K (S?ui/siuT dheams Cap i7»e 

îna^^^^teCKINÎÎRT^S cÍf?5u 524^R»^raraJTOiCa^»Ä U¿¡HATTAN MUSICIANS (Thia i. Pl.toter’ 
525 » I DI»T CAXX/NOTklN' BUT BEST^^E M.nd.raon'e Õlub ÃUbm  0Pk. 

CAF^aW 526 AM » G THOSE SAILING/TOOK MIUI ONVQ4620 611.1 CANT GIT THE ONE I WANT NML1Q33E 
BEATRICE LILLIE « Graaaphone Shep - -

0^3821 52'7 BflöPS Ta UïYKR/FaÎrIES 5sioO2* 
CAP1184E- 528 im CAMPFIxE GIRL/HI WAS GENTL0S1Q03E 
GKP15OO0 LITTLE ESTH£R_fint ryt:» blue a Binger 
CAP1501WE 525 STMÍT LTghts/U took my luv fcdií---’ 
CAP20088E LITTLE SYLVIA tn^ -Mu M  I.tharî’" 
CAP2OO03 53O.LITTLT SÖY/how lwg must I sav8i6E 

523.1WDER RUY BUM » SALLY PH42358. 6¿3 
ENOCH LIGHT QRK-Fmo ewe et band-Y.lU M 610 0 KaTHi»A/TITINA 
524. WHEN T CM 00 ROW CaStS.*““’ ..—t— .ue/». 

NMLU21E 

437 PAINTED kYIM^ MaTKSP 
438 ARTISTRY BOitE/RIKA JAC* 

433.COÍCERT0S TO -ND ALL/Part2 
440. J AMBO with N^ Cala/MAMOE 
441.THAME TO «aS^pCURlCUSITY 
442 UNISON RIVF>- TOLD TA 
443 SAFRANSKI/OPIU Di PASTELS 
444 ARTISTRY PER^SSIQN/AINT 
FRANK K*KNELL-Fa»s Mln.tral 
445 ¿ÏVE UV '^A»S TO BROADWAY _ _ _ 

BRADLEY KINCAID 532.WERE TOGETHER AOAIN/STAY OUT 885056* 
446 RED RIVER ÙI-ET/PICTURE VO 5476 W 533.ADORABU/HIAWATHA LULBY BB506 5* 

MASTER MELODY MAKERS 
612 TH¿ 14 UVWÄTdaY/ROSIT NML1164E-
DON MAYFIELD AND HIS OKE.Y»ilaw BB 

.»r ¿!3<WcS Di A lIMtImî/Uôûn of B35580E-
‘12122» i Mayflower serenaders. 

614 MCA IXaP ÕLôVK/gonna see p£14760-

LITTU JACK LITTLE ORK «n Y.Ha BB 
VI 4385V 531.ANYTHIG YOUR LIL HEART DESIRES BB5043E 

/Si? LIVUGSYON ORK YELLOW BB 
447.WRAPHÊD Ùi Rte RED HOSa/PUT 7X22256*^^ ülléí LIWU! SHEftiE/QUiSTlOh 

448, 535 FIRST LAST ALWaYS/lOODKITE BB68508-

«^AK U.TUe.rVÄUI«. »Ü2M5 « SU’B > * 

!*•?“.«“A? — f** ..«»»* U ™r WWW 

JOHM MCCORMACK-Rouble aide RadSaal^ioter 
615 MoHkA UaSUree/biy of »¡aven vi76e£. 
616 MOTHER MT DKAR/BROWN BIRD VI1137E 
617 CAUING M£ BACK TO U/WHEN VI11J7W 
618 BIRD SONOS £ VENTIDE/LITT U VI^VE 
613 NONE BUT LOKELY HKART/WHO VI1306* 
620 ROSES CF PICARDY/DEAR DL 8ALVI132 i£ 

THE KINGS JESTE.« an Yallew BB 
45I AFTER U GWKXEAH MAN 8851438 
RALPH KIR8£RY(TH8 DREAM SINGER) A CHK 

KISSES 
KKHEM KIRILCFF - ’hi a la really tha 

OR2551* 

538 URE DRI«N MK CRAZY/MY LUV CO2335 £ 
533 PEEN Y SEKENADE/CANT FIND «2231 *-

BB10317S 754 0 KATHRINA/Iaperialûrk UCM3454E. 
8B10366E-755 HEADIN PCR LSUISVILLE/LaninDä‘3628* 
BB10404E NICHOLS FIVE PENNIES.YeH0^8 

BB10520E ^57 LEY ME CaU U M»£/PRIZE(hrCrJ55438. 
881059e* 758 KUUIN JH 1ST LIN /STRAIGHT BB5552* 
a 759 LITE'S WH1SKEKS/SILVE BB5583E 
®21°S$5V”76O ADDRESS UNKNOWN/WAY PUY BB10332V 
«10776* GiRTRUDE KIESEN Singing 
“^“^^¿nKMPfATiSÏT/GEE ITS GOOD TO COSMQ461E-

*AT HOBLE CHK «VOCAL AL 80WIUY 
MiiSaE 7^ "WÜPLE HLLS/USS THAN DUST VI243 36* 

THERE SOUTHING ABOUT SOLDIER laKl« 

672 CABANA IN HAVANA/CAPISTRANO 
673 TAKE'A'TKAIN/GUESS i have 
674 CHATTANOOGA CHOO CHX/I KNO 
675 MOILS OX IMCI/fBts. BAU. — 
676 raw HOSLS BLOOM »O.U/ÀL«» BB1H38S T SOWThÍsO MOOT S0L01SH Mil* 
6^7 sKruwsTorar cr siMiiT rumias 

a.1.66- gx^o^r^ 

682 rac’ruB^raísKr Ï« «LL/aír°»«g*»’6r * "B"1« 1-
683 saowr^oïr to oò/s*^an ïü«Sw> MT «¡«/its “ ̂ ”1152371 

BILLS BLU1 anna SMD - Brun-l.k wíoT^Uffliã SOMîmtS 

nH«nrÂ«/u «ll w 0122351. 773^®« »«» ^1203? 
gi olLw » íutóMAOOMLITt X1331V77« «MUI SM .HÄL/CÄTINO HOLT "12217* 

MILLS UHRY MAKERS- flne'Whoople Makere' îl'te 
¿ff 4By~Y¿U'Ri:’ M LDiG/lintt Ork HA1O33*- 775 J« . 0*40374* 
»88 ST.JaMES INFIRMARY/ Win ti Ork Mam nX-HO*7; 
...The above two aldea are excellent 77 ¿ SW££? SUN^t SXTH/I M GLAD PARA5136*-
with Teagarden vooal an 'Sailing' and 
hit fina tb. an 'St.Jaaaa'..Fina cornet, 
A olar Ina t can alea ba hoard. 
minstrels 
Victor miñstrel company 
¿83 UOBÏU MINSTRELS/Colllna VI 17233t» 
63O EVENING WITH MINSTRELS NO.4 «3II30V 
63I EVENING WITH MINSTRELS N0.6 VI3II32V 
632 VIRGINIA MINSTRELS VI35035E 
SECOND MINSTREL SHOW an Syn RaoArd 
¿33 eveNInUS IITN TWe minstrels sun45131£ 
UTCCAltDT a. un 

FRANK NOVAK ORK an crawn Ubal 
777 IVE YÖED EVÏry little star/ CR3403* 
WALTER O' KEEFE-The 8railway Hillbilly 
779 TIE BEaJSId lady/bridesmaid 8*7336*-
OKEH LAUGHING RECORD- a tunultaue OaBsar 
773 Ha H* ¿e Ba Hioklr«chpN|gr.) 0*4678*-
OLP HENRY A HIS MUSICIANS en Sanaa-Falk 

OCOROE OLSEN ORK ’Vo.*thel *hutta, 
JV-aL 4 SHTTFRED MCMURRAY 

MISSOURI JAZZ BAND 78I.USY ROUND UP (^f^tart)/ ®®2791*-
6^4 GCIN TO CHARISTN BUCK^CHxHLSTWDO^^lOV!^82^^^ A MILLION DREAMS/ VI22248* 
AL MITCHELL «TtTYanw 783’» ALONE WITH CHCWÜ/GOSHV122 394* 

ZKUJLLaBT W 5lu£/s«lt£k pÄqm b85372E- F»*,8T „ 2£îir 
¿36 HOUSE IS HAUNTED/LOOKING FOR BBS416£ &B5 TOM THUMB'S DRUM/Aabreae VI24OO2V* 
MIFF MOU AND HIS Livra MOLERA b86 U R TOO BEAÜTIFUL/HALULU VI24221* 
57/ SHOEbHEWAMULk/UWSTB' TU 'ORIGINAL DIXIELAND JAZZ BAMD-OriginalVie 

78^ BUJU BUE!^»ÀTlóN KXg vii8483ft-636 QDJB OKE STEP/Taagarían-MAKIN 0O36OIC* 
CARLOS MOLINA TANGO ORK 788 MOURN Di BL/CLARINET MARML VI18513E-
_ _ _ 713 UZY DADDY/PIDGETY PEET VI1856ÁE 

7ÓÓ BUSH AMIGO/CAMPINITAs'de’cR ~DK1289* 7X> MARG LE/P AU ST EENA IL1871Í 
L.... . „„ MAAAiA/BRGADWAY ROBS VB18772* 

¿JJ La CUMPARISITa/FaAOLITO DE BR6O31Ï 

VAUQN MONROE ORK 
IGEHOUS Hl8730t. 

621 LOVER COME BACK TO ME /CARDEN VI1400* 
622 ROSE OP TRALEE/IXEUND TT^síU. _ 
623 HO® HAS RAISED HER LAMpOn.Side) ¿44406 704 CAU » THE RANGE/ITS GREAT 8B8753V 
624 LOVES OLD ,W£ET SONG/KaTH l?"Vl6776t ART MX NE Y ORK- an Vogue Plotrue Label 

Toi WÒ PAIR cr SHCES/SAM U MADE BBU26OB 792 ROYAL GARDEN BUI 
702 THREE LITTU SISTERS/BE BReVEBBi 1 ç^Wrt^HIPlRE MIHPWIA FI*. 
703 SUEPY UGOON/FIRKSIDE CHAT »11434« 793 
MONTANA SLIM 794 SISTER KATK/C.ll' . 
- - 7J5 Walk jenny ¿alk/Ust nite co 7d * 

736 ST .LOUIS GAL/44Y HONEY LUVINÇO2577V 
737 RED SAD GAL/NEVER MUS PaTq20339T 
.75a THAT DA DA STRaIN^AIMT «12031 ’ 
ORION AL KMPHIS FIVE 

|Ork BA1104 E-

TÆ "¿En rfcKxi.vc a; rx/seemsxtii e 
PE6O8O08 -MORAN A MACK-Canady Skateh 

>0¿ WO ÉaLCK CR1WSP3/PART4 COIO34 E 

DICK MCDONOUGH ORK 
625 BEACH AT aBLIBaÏI/SCENE C 
BROWNIE MCGHEE GUITAR A ORK OE2345 E 

2*2550 * 

.540 MY BEST GIRL/EASTER PARADE 
"• SORRY4 MYSÍLF/POURED MY -

EASTER SUNDAY ON PRAXIS/ ^18654*1 
... .. ~ . - 4ÍEEPSDKJ8672E 

Ml - ru. IB reaxiy 

M^NAUUCCA playing U» AU AT »ci/BACK HOU gkEEPSoKg^* 

453,TH£ RDSARY/iWBYLE OP SPRING RAD4C71«^ ? 23790. 
HÙNRY CLAUSER (A ^»aoua axpleaian ef ¡ 
■irth.. a bleoab« riet, a *»et for all j 

notad 

454.LAUGHING SiNC 

, '23790-* 
SICILIAN TARANTELU/SCALWAG DE24583*-
LC6T/N0 GREATER LOVE VI25271K 
RIDIN HIGH/SUMkER IS GCKE VI2544oE 

VI«AIW K H® ITS S“ U  » «/****« » . Jil255*5*. 
VI52OO4 K SEPTEMBER Di Y« RADí/WHaT VI 25526*» 
irv eole 

545 
546 
M7 

626 GONNA MOVE ACROSS RIVER/SUEP DERBYE 
MCKENZIE A CODON'S CHICAGOANS 
¿27 NOBOÙY SÄETHEART/LUA 0035^52« 
MCKENZIE MOUND CITY BLUE BLUSHS <lth

620*^01X0* LOU/tr1 *ncoull^bí^jiÇh y&‘ 
«10037* 

JD MCKENZIE A HIS HYTM KINGS^at „u. 

tíúLíN MORGAN 
707 MÍAN TO IE /WHO CARES WHaT 
708 BODY A SQUL/SCMETHING TO 
«JSS MORGAN ORK 
703 M ÖACK WHEN/HAVE YOU 
7IO HOW MANY RHYMES CAN U GET 
PUCIDK MORENCY 

VI2I33OE 
«22532ft. 

BA3342JE-
BR8022E. 

733 S!5Ytfi"KATÍ^iaullnR«u«eOrtcHE3365* 
800 SOB SISTER SADIE/THRÛ1 DOWN «i3594*-
801 STOP YOUR KIDDIN/BARXINO V014461* 
802 MY SUNNY Y t.'KES EE /Manhat tan «*9130 
ORIOLE MAU -UAXTETTE-Spirituala 
80^ LIYYU E1VÏD PLI? » harp/ OR838*-
804 SHOUT AU OVER GOD’S HEAVlBI »843* 

KOLSTEX DANCE ORB -’a fine alary aale r - sn,¿ nczz« na 
45$«5Ö YíW LöVFfc/WKKN IM HOUSE C02072* 550 LXKG LIKE RAIN CHERRY BL0SSCMVI2 5572t X ÏS?.* 
. 551 »W U JWUI. K1U TOO/. »H5763« 

55» «Ä OLD APPLE TRÄ/ÄSIGS5CR 7125778* WV IS &O,K “73** 
55J TL-PL.TIN/UTS SAIL DREAMLAND"25/86*- s COTYOi PICKERS 

551 DID AN ANGEL KISS YOU/A *125760 

KOM KOBBLKRS 
551 TM OLD APPLE TREE/NE I OHB OR VI25778* 

45b I UrVUER .US- THE SAME^HY BEAC® V 554 TOW BOUGUETS/DROP A NICKEL «25787*- 632 ÄLLO/URE DR1VIN ME CRAZY VI»mi»E 
457 HORSES DONT CT » PEOPLE/ MAJ1015*- LG2C0 TRIO 633 SELLING STUFFraahaww/BEEDLEVIiancolí 

• ■ “ “ 5^3 BAR¿WOLU/»R£ MY SONG WITH £810463* 634 ZONKY/IF ¡ COULD^^ÍíITH U VT38II8* 
wo.ANITA VDiCEMT LOPEZ QRK-Yallrw Bluebird MQIIOŒN'S MELODY MEN_F.it 38118te 
037270* 556 BWYBFWJB37ka«B0DY cares B85440E- ¿y Kvu y» co-iw 
CO3852O8- 557 RIPTIDE/AN OLD BAYER MIU BB544I* yr Kir _ ^15130» 

711 ADESTE FIDELIS/SILENT NITE PE11156Í 
MUSICAL MUSKETEERS on Yellow 88 
>12 ÛWaI IN MY &AnT/SONG OP 88/080* 
NML ORK 
>13 SONO OP VULGAR BOATMAN/DanooNMLlo70* 
714 WHEN ITS NITETIME IN ITALY NMLIO53E 
715 AXCADY/ORANGE GROVE IN CALI7NML1O57* 

ORIOtf VARSITY T» 
LÍNA/ÈIuT”Bonne tt 
PRY'S CREOLE JAZZ BANE 

¿0¿ WÏ3U BU Bfl/yiLL UntkY 
WILL OSBORNE ORE 

®642*-

OO37270 

458 OUR RED HUA 0CNT c“* 
JENE KWPA ORK 
45> SUTFlume/old devil 
460 GALLOPING C3CDIAN^»WISS 
461 »D SO DO 1/ : AM AMERICAN OK57OI V 
462 WASHU UE SCNG/FEKL FANCY OK5321E-
463’GA.CM MY MDíK-ALREET 0K6118* 

- - CK6 506ft. 

c038520ft. 557 AIPTIDE/AN OLD WATER MILL 
558 STAIAWAYS/RIDD: ROUND RA Di 

BB5441E 

553 SO HELP MC/SPELLBCUN® 
560 SLEEPY HEAD/SLEEP WINK LAST 
561 ROLLIN IN LUV/HAT ON SIDE 

BB5442E 
BB5523E 
BB5524E-

“55375 

716 RAGGEDY ANN/SA Y IT AGAIN 
717 MARCHETA/SEHENADE 
7I8 TEA FOR TVO/ONLY CNEY ChE 
713 I MISS MY SWISS/EASY TO 
72O NOBCOY BUT U/CECILlA 
721 barcelonaAittle SQUEEZE 
722 BUCK BOTTON/MAKE U ANSWER 

464» OEP £M PLTIteAHAMX P® CK65O6¿ jfcl HOLLIN Di LUV/HaT » SIM 885537ft. ^^¿Ypla™ 

.05-ra^ « SA-S/-MASSÁCHUStTS«66»V 562 M»U STBO/®»“’«» 
KAY KYSER ORK LOUISIANA FIVE with Tell»» Huno* oto. A I LUV TO RABY ur:«Krca Zuiw e 
466 SIKHÎS1T& S tMpRCF SLUG (l«)iR1143ft. 2*3 ABIT TJWW HAVE NO TIME 00*2771*« ¿foi HABT U/5ŒTER THAN CH22I* 

467 NHHY HOii^T SU ANN I ï 2NUJ8263*- 554 SLOW A EASY/Happy Six C0a2343*- ^-BrSTTBUDD IES/MAKI IT DEomo^ 
460 THINKING O ̂ U/WU18rríl»y °°3^175* i,0UISIaN1 SUGAR BABES-J at bo Saithjate j snu ketiYHAiorH 
U PaLINA BRCAKjTEte _ faU.r,Ja..P.J.hn.'<^arvln Bu.h.11 ata. SrÜn^ Ä 320*’ 
^6y~FmCirFlTK^ErTe7ete.tan «15207*- c^c rurii <«u /PERSIAN BUG «2134b* «Nap 
470 SWEETHEART W NEED EACH 

NML1077« 
NML1080* 
NMLIII5E 
NMLII23E 
KML1126* 
WL 116Œ-V 

NML1163* 
NML1166E 
NMLII34V/ 

*n ya How hb with hot eax,tp. 
¿36 DIVIN great BU WAY/UKK ANGEL B05517E 

■r2£ Play 7wa*tap,Waiti Maleys -- ,-
637.TAMANY,RINGS ON PDiGCHS MAGGIE BB5266E 723 CHERIE I LUV YOU/LOOKING 
»ämpjts urinnv ...«n. .. 72< SITTIN TQp & 

725 PRECI0U3/LITTLE WHITE HSE NMLI173**-
NML MAU QUARTET(inolud in« Dalhart) 
72« HWIY UNIT PARLEY VOO/ . * 

307 75UFÄLESSIN1S/OLD BA323I3* 
808 SOON/WOULD THERE BE LOVE 8A333Í3E-
803 ROSES R FORGET ME NOTE/ OO233O N 
610 HEARTAGISS/HAIR TURN SILVER «1207»* 

VESS OSIMAN.Bapia Sale 
811 POPULAR IfY 
auT LIPS FAtM QKK-Pine 

ÜFS5™ 

814 MAIN STREET^ 
815 U NEED COACHI 
PALM ISLAND CLUB 

«15205*-

LAKE'S ORCHESTRA 
4?1 JI0 OB ST titeara 

«15224* 

RE3213W*V 

waller,^a.»1
565 THOU S«LL/P£RSIAN RÜG 
566 SIPPI/WIUOW TREE 

«21J46E 
VI21348W» 

HOWARD LALLY ORK. 
472 .L IWLI kBS JUS/PLEASE BE ME603 148 
NAPPY LAMARE STKJIHAT SEVEN with Brad 

.^t'.IMt'oO« KAXM/THIS u CU1M7« 

LOUISIANS 
5^TÏÔbER/T.xT.n-01dMwiiun PAT368I4» 
LOJISVILE MASTER PUTERS an Vaniyka 
5¿8 DRkAMINi ÙP UAÍS7 Ork V J.71780 
LUCKY STRIKE DANCE GE 
363.ARABlAK ~R!TK>tëig EYES 0ÄI0U476»-
LUKE TM SPOOL. A naat unumal racard 

en Liberty Huelo Shep 
¿42 ITS DELÓVELY/DOWN IN DEPTHS LMSjazJ 
643 RMIN HI/RED HOT A BLUE LU3207« 

MERRY MELODY MEN 

644 HO« AGAÎN BL/LOOK POR SILV ARTOjo^ 

ASTRONOME ALL STAM <^15030 

PtflONAL MALE JÜARTET 
727 âanræ^ ueDUY/SARNYARo 
NATEY BILTMORE ORK 

TîTTOTTErTLYWPART 2 
OLIVER NAYLOR QhK 
>23 «K ÖA."TOOi/Ban.anOrtc 
CLIFF NAZARRO-flna doublatalk 

KMLII03E-

BA20J6* 

*^10590* 

H1368*-

>30 ®Abã F3T LOaiSVILLE/I WON HA53E-
731 GONE AGAIN OAL/SUZIE FELLER HA260 
NEW MAYPAIR DANCE ORCH( y 
73i «aw I « 'nSkLY/iM 

47b LETS DRESS h« u ln,t™nt<l,n (

LOUIS LAME 

SíJKWAL pWsrf/! 15^ ryw 733 besideTdutch canal/ligkts «24ÓÕ4*-* 

AU. »TOjg«™.,. ’«J*« T»»/’»«« ™*37‘ 
a; SÄIT wiuuiœXiT «ííÍ’sKPSLy. U« »««-•«< r.u— aiwUH 

a riuuil IB SÍ K”t°,o»Í»/w13iÍSIO*J«ÍwÍ-

—13.« 738 ns^sK^H^^í^auT/ui humo* 
570 % SHANTYTOWN /MÄTSBLFT PnF7T1313V 643 HARUM ARABY/Clevep Trl , RAD1283^ 733 DADDY'S QIRL/W«Í«'D U GET Ft 11632*-

19 

|g PA1MR ORK m  D^dy Ubel 
817 a«HA/MKs REMIND U OP U DAN5210*-
PARK CENTRAL HOTEL CRK.Ye Haw M 
818 LU» W eUM/TOL a wv te503iE 
pen Parker wnnRN MSucYjoys 
813 äÖQßlE SL^MURING «14050ft. 

820 DUNKU/GaldanOat»-*M»*MeaF*14O79Vv
PARTY RECORDS 
821 LaMBIX > famer u deu/c^^v 

EDDIE PAUL ORK 
823 UIM1W ’'DTPaRIS/W8 ROM ME512038 

«^W 
EDDIE PEABODY ORK-Vaaal Vam» Dalhart 
TSnM^lJft/Banaa Ork Di^jE-

SD PELTYN ORK-Y,llaw 88 
82¿ jUlB'nCRS/OVER SOCSOEY 8851738 
827 delta bound/Little dutch mill ÍÍ5417« 
a^PRECKUPACE.UM BEAUf IFUL/MW “5^28* 



RKCRJ RESEARCH, 131 HART STREET, BRJOKlKN 6 NE» YORK AUCTION KNUS APRIL 3, 1957 
823 SAME OLD M0ÕN/Kjà**IN4RCMANC£ »124082« 
JACK PETTIS ORK-Verr.ti.Lang.Mwi.,Mporo 
830 ®*S LAST lORDpiiiParry BA1311E 
831 AINT SHE SWEET/-HAT MY HAPPY RE82K3«-
P1AN0 R£D-Great Hou »e Rent piano 
95 } RDÖX'SCME MORK^-VIYBODY BOOQ »I2O51O1»-
PICXENS SISTERS 
833 SAK/SWkT^EORO a brown »124025* 
NEELY PLUMB'S POUR iTtR RHYTiti SECTION 
If you play a wuelc.! inatruwent theee 

CARSON ROBISON 
314 MUSSOLINI LETTER TO HITLER/ 
915 HAMBLIN COMBOT/JUST WAIT A 
JILLaRD A03ISLK OrtGS 
$16 EarY u¿/why do u roll eyes 
317 At SœOiCWN/RAlNBOW OP LOVE 

BBI1453V 

BB330503« 

PE12287« 
PE14811E 

ACÄ0SS STrtKT »««I 396¿ 

9B83^rary NOBODY UJVS/IF ITS U BBnanil 

>18 COTTAGE FOR SALE/SING SINNER VKLV2131V U.. 
919 TAINT SO H0N£Yraehp2gr/DM.r »121651«- ~ 

|0B THiMAS ORK <»n Avrybody label 
1065 gonna Tramp TRAMP/Peat r 
JOHN CHAnUS THCMaS 

ÍO66 PaGLIaCCI Prologe/ V0(12")52024 E-
1067 OLD BALCK JOE/WCU NED »11265 « 
1068 WITHOJT A SOO/LIFK IS A DR VI15Q7 « 

*lth J“* b«nd including Mannie 

- T __ 01 t*h*l a rara at reoerd 
EVRBDY1O13E-V ÏK2 «IHÈL SINGS KM/SWKET MXNbl .BLACKSwlWlÇal 

WAVKK(Kddl.P.,b>ivTT) > 

834 OUT OF NOdH£R£/:XaflTtY LIKE U K^ 
835 BLUE SKIES/AIN 1I3BEHAVIN 
836 MOONGLOW/OH LAD ' i GOOD 
837 dû0ï 4 SOUL/CCudEfTE F;# 

Stoy “«to»75» 

1M3130» 1(155 “* *l*lN/s*scr sic F’ 
‘ ”5 "" svisR/l ssoio. ” 5 
: »tswMVy.J®" roua 1-m * “*s OOIS,F*UI «4« V 
VTo.ni.oU« SI¿£R_nnrn.t aal. _ ß._ ■_ . . ' 

BEN POLLACK OKK-Fjnn ¿and including 
Benny^oodnan , J¿any4A.P .rt land ,BudFreonan , 
RayBauduo,JackTeagar-<tanAndMany others 
838 -»A WA GAL IN CA_IKNT£ BA0750V 
835 FOKEVKd-wltt/TrxBbadours »121716* 
840 SENTIMENTAL BA3Y/TÄN CAME VI21827«-
841 LOŒISE/MA CHcñK »121541* 
842 UY KINDA LOVE/C. J ITH DANCKVI21544 « 
843 K*«P YOUR UNDXRHIRT »/ »122267 « 
844 TWO flCKETS TO 1£CMQIA/Ld; »124284« 
POLISH F0U PJL. CE cn the Polonia labol 
84 e «alte/ ¿anee I'.T^ cl loh) POLONIA311» 
SaM PRICE BLUSICUN5 
846 VAllffÀ/T"B!ÒTjh TO DO IT DÔ8566» 
PRINCE PIOTTI_T.ner- Who's he? 
847 JUST TJTWHER Off WASTER/ BRJ624«-
PETE PYLE -Fino fo>< singer 
848 SO .-krtD TO BE / iAL/BLUE EYE BB0581E#-
845 BEER DRINKIN Bt*s/*AD£ MIS Bd8771« 
HARRY HAGERMAN'S CCaMtNATIOiS 
850 UjÚIE/ÍKENah CARD2025» 
851 EUROPAISCK/KJBXYKA «M13254* 

85? sane as 851,« «—Pt it is tn an 

1143 sugar Walks down street/ evrybyioo6* 
.. what king naater No. is T2O15 
CHICK WEBB ORK with £UA FTTaOEKaLD* 
1144 LUV « Kli>S*S/AA£ U HERE TO SAYDK494E-
1145 AZURE/*JUST A JITTERBUG 1X189* 
1146*£LU/*PCUND YKLLO BASKET DE 214SI 
1147*UND£CIDKD/1N THE GROOVE DE2323* 

rr^u 1 Mt,r ■!»»«•• -H«i««anO. 
1148 Hum’s CHAN CKS/EASTER PARADE VI2441*£ 
MAUK «LbLa CRCHESTnA 

IO63 SMILES/OLD OAKEN BUCKET 'd£1821 E 
I070 RED WING/HED RIVER VALLEY DE2187 

H>t Bunny Berigan at al. 
1071 WAH hoo/we saw the sea de711 e. 
TOTEM LX OK CRK- Ye llewBB- *Hn  tb 
1O72*NASTY MaN/SIX WXEN BB5374 £ 
1073 I ONLY HAVE EYES FOR Y0U/oraokBB5527W‘ 
PAUL TRUAINE ChK -Yellow BB 
1C74 SfonUY WEaTHKR/HaND ME DOWN 3B5045 E 
1075 IN THE PARK CP PAREE/ITS SUI© BB5O5O8 
Tarr/v ecu ' ' 

JLOIT HOPSERS 
fW MWUUaHraehpJA» OL FAL 1 

)!? MsHïâS/ÎHAT's THÀ REASON I 
SUDO» ROPERS ORCH -vc .*udd/<oo.F. 
^TJ HiLLU UUHIklTs/U FASCINATE 1*4 - - — ,AW,X ,y ... 
,23 RUASE HANDLE «ITH CARE/ASK vmoASWiiÄiJ-oorn« .01. W Cu<Jd..„ Ubii 
JESSE HOSE HS Jolk-on donar, l.b.1 3^1 THAT S HOW 1 NEED YCU/LACHHEE 2R7 £ 
*124 CATTLE CALL/äACA IN SADDLE »CNMA1 111 W TH5 Sl*ZLEy^„, 

HACK ROSERS OHK .».llow od ,„ SHUFFLE OFF TO RUFFAL0/42„dSt BBcnir*UE 1075 “ ,H£ PÀR1( »ARES/1TS SUHD 8*5050*1 
CARRIN OH »OUR DOORSTeÍ *8™^ TRICK» TU 

hake he UF/iuj..ti. »50V* 
I- (°«111«M » St.wrt)-».« 7 7 AHTHO.» tumi QRX .„nL bb 

R0»*SH4CK T«? “J"'/50’5’ *“ 'C4521W 1077 I NEVER HAD A CHAH CE/HOONLITE SB5554S 

TSTXíÂaÂ^^ «u.ur XL“'» ’s “ 1“? “õ5555*“-

«Sh'mJtSÍS l^JTÍ”,“““5 «“’“tL’/nm’^HoSoLoE “ “ff 
ïmu IW I twir'iïïÎ!"., JSlÍFÍ: .. loaor.lTh au et uart/u didnt have V122631E 1158 »her« bue beoins/darlbo de,5^ 

.’.““SIS TSæSAUSH WK «ITH BU KIDSRBECKE ll” “J“8“ » Tl“ HIWH/BE» BABE DE % 
lüäi UULU! äTITOtM/BLEÜ U ülüfBâ iEñiov. 1160 tHA' iD “ ® aiNS/BACK ro ¡»2*2,e 
1082 LOVE AFFAlHS/TAKA »OUR TOUORRO« CK41145S.II6I HAÏ I NAVER LUV AÕAIHZIT AU IÄ3627S-
10*3 thru BLIN UICE/KXA2» KAT 0*40,03*- ••‘Hl* 1* 41» ‘’•rr, CM0 ,r 20 y..r. «., 

ÜH31JOV 

9^5 «¿X LCMX STQLP/SHADa OF OLD d3560> 

anyone enlighten us? 

/26.ooL'4G SHOPPING WITH U/WORDS BB5823E-
ART HOjitAN ORK-Yellaw öd 
5¿7 BRKK¿£/I WISH I WERE TWINS BB5525E-E 
...'Breeze' la na.llv - a-ii— -

’Mhboard beatjyig it out.Could It bo a 

proa Ine nt guitar hae a Roy Sneak aeund. 
Planlet oould be Eddie Duehln. Tp. eeunde 
like Eddie Allen. Dlok Hoberteon veoal. 

ADRIAN ROLLIN I «U1KTET- riackatt.Rolllni, 
Vl:tor,ölark,BuddyBloh 
528 J CSE Ph U.K/Uki A SWEETHEART DE 163 3 < 
■Un I AN kCULM Tnlj-
3¿5 üdIrTÍN/REHOUND 
530 JITTKRS/VlBKOLIhl 
FOOD ROLLINS OHK 

DEII57 « 
DE1132E-

ToSt IN LITTLE Pil2™^ tAU LY 1BESSIE SMITH i.*« w j ur ?*123o6* FnANKlE TrtUMBXUiR 

ÃÕ05 SULF COAST BL/BOWN HaAXTKD BL C0. 1(uxV 
N006 OH DAODY-Im/BarY puas*, caiz. co 

1008 JíÜJi THE LOON JUUS OVER THE MT?ÂVà2423£ 1084 ¿¿IN YÜGEND/HOB PAH FLIT 

MAMIS SMITH AND HER JAZZ BAND 108$ PWM U /WOUU U mLW  CO35328«-
1005 SAXAPHQNEY BL/DADDY YOUR MAMU OK^^IMÓ <HAT R LITTLE GIRLS MADE OP/ V0480S E 

’S^ -1th Stuff SOPHIE TUCKER ' 5
1810 ÏS IS/*TIM£ A AGAIN" '"¡¡US 337 
TAB SMITH,his faUilwe alte sax A era 
1011 Exnv dUJaJ/jOUN DRaAMS ATLANT IC % ] 

Y145 In your ky«s li£s Vienna/ vi6o7a* 
1150 tlGEUNER(ruffStart)/TON KJ« VI24309» 
^.^»«H-Fine Ton» Sax Sole 
1151 HONEYSUCKLE RÛSE/BLUE SKIES SAV553 £ 
TO| **«*5»* -Y«llow SB's 
1152 trouble in parad isk/hold man 
1153 
UM 
11» 
11% 
1157 
TaD ■ 

IF I HAD SCMEBDY TO LUV/LET 
I'M LOVER or PakEK/IN Chá 
BLVD.Cr BROKEN DKÂAMS/SCNG 
THE MUSIC MAN/TaINT SO 
SHTIN UP WAITIN FOR U/RDGF 

BB5130E-
BB514RE 
8B523M 
BH5288E-
BÖ5285E-
BB52>0£ 

PATO3638W‘ °?pt ••«M hoar the beautiful poar-
. ohane tan., .r ew. young Bing or the 

"uee Celuabo in hi« 
'VI«. 

853 MUSCLE SHOAL Bl/Saaiole 0«4477» 
RADIO ED A BOBBY JU6N 
854 let smile be jib«¿lla 0014077«-
RADIO Imps 
855 5ÄRÄY I LUV J Field« ^8165« 
RADIO RASCALS ORK n Y.How BB 
85¿ JWb Vm VUTs- OSE/EXTRA BB5363£ 
RAMBLING RnGADORS-Let eax «elo 
857 VZHTHr inia creeps pat36616* 
BARNEY .OPP JU.Y. lew BB 
858 ÆaVW STI » «WS/CRIUS IN B85238« 

853 «° M0R« LU»/»"-!-3 LnTlX HOÄ BB5250K-
RÜ) HEADS-Great -a- zH en-QnMo let ere 
860 X¿l!Ñ NO PALLIDA «12443«-

JOE KEICHMAN OrtK 
861 OBJECT CP EY -P'PECTION/HAND PK16034«-
862 AFRAID TO SAY HKLL0/N0.10 VI27357E-
UC RKISl'AN ORK-*TySolo By BubbaMiley 
ãjyTFTIRmÍE »ijuiKY SO/I GOT br7J62VP 
864 I WANNA SDO/BLAWTIPUL LADY BR75848 
865 STARS IN MY E'ES/DID I nUEM BR7666VK-

531 ! 3aLÎËVeû IN MIRACLES/ DONT PEI6063E 
«IUIAM MJNDALL 
532 WMCN IRISH £YU AnE SMIL1N PE11125 E 
JOHN RYAN 
333 <!Í£^ HlVErt SHANNON FLUWS/SUPHME4117EW 
534 BILLY BIUY BOJHC£/N£V*R TOÖK VaS833O£F 
ÖABEJ^TH A LOU GEHHIG-Dlaleg-VERY RAHE 
35$ äxSi. A LÄJ-pAkf 1/PART2 FF72382 Sr 
JOSIE SADLER-faaaue vaudevl Ilian )lan* 

idiotic laughere. Will bring tear«. My' 
1012 SOME LAUGHSlrnohp ne groove. )P£ 110 57« 
E.H. SCUTHERJ. A JULIA UARLOW-Faneue 

TED WEEMS ORK ON Vict.r *y0 Art J 

’ Í» 1O< XiMMllo »ÎST/BOU» r® luv »121,53* 

Ï08* BAM 9*MY SHCRE/Hall 4 Ryan EL1086 £ ¿u*rt«* 
IO9O IP I HAD A GIRL LIKE U/01*nU EL1087 £ n 22414« / lanw kiuw/ » BILLY WEST,BOB THOMAS (JONES A HARE) 

1013 BALCONY SCENE PART 1 VI74662 « 
1014 BALCONY SCENE PART 2 »174663 «. 

----  . . . . . . ALBERT SOCARRAS ORK-Ftne Raba Band 
33^1 LIKE TO MAKE A SMASH HIT HARMONY56IK 1Ó1Ç AFRICV USIBI BR7443 £ 
-the above la a wkHarmony product, vintage SXIND ypECT S RECORDS enM^lor labol 
about I9IO. It wee nade with a largo apindlo 1016 GAUNT MIXER/EXCaVaTION SHOVEL £ 

IOI7 COWS A CALVES/CHILDREN PUYL© E 
1018 THUNDERArAINPAU/EXCITED VOICES £. of a Coluabla phonograph. The above Sadler - - , 

itew ia very rare for thio labol. VLot«rSn.olAA Record 
337. HILDA LGSKS »R JOB VICT0R16783£- IOI3 SPOT ANN0JKCEIO1 
JOSEPH SAMUELS QBK ’n“‘” 
338 VIí^ILí'a B1âjE7hoyale thio acto2O737W 
SANDHILLS SIXTEEN- Spiritual« 
539 SUM UN L17THAT SORT OP ROBES VI20303N 

_ ïTS BVE49466-2 E 
SONNY SOUTH COLUG IANS on Y.How &B 
1020 MY OWN/COULDN'T TELL T«M 885152,8 
SOUTHERN NEGRO ¿UARTET 

_ 1021 »ILO BOUT U00KSHIHK/ANT1C.BL CO.3444V 
SABELLA 4 BOLOGNESE «1 Ou*. UU1 ' ' SOUTHERN RYTH KINOS -, ».U— BB 

_ _ . , ... -140 UatCUIU) UAVH...11W Cult«. CL0BE4004*. 10 22 CAJUV A« ■'JflSCPHlBE B»7O7^-» 
866 LOVE DK Oh U.K W/LAHD CT »21,6« Jan SAVITT CRCH. S‘OTIgft.?1.lÉ,‘)?S53 -1*“ 1’ À~»~" 5*1» 
867 R» SAUTER T1LN S4UT/A.TEAH »221,44 Ml fiálAHCi A LA H®E/IF I CARED BB3OCBOOV 1023 ALONE AT LAST.Tu. -2 HA5.H E 
868O-JHAT IS THIS HUK CALLED LUV - ^-7'- - - n..™. inmuima, raonn out 
8 6 y happy feet/i .i<e to do thngs 
870 CUT OF NONHEit /7UURS IS HEART 
871 A GREAT BIO WNM OP U/CLOUDS 
872 IP U WERE ÛNL MINa/THE NITE 
873 BROTHER CAN J SPARE A DIME 

VI22282A 342 IN MOMENT WEAKNESS/HaPPY ABOUT DE233OE SOUTHAMPTON SOCIETY ORK 
»I22338W3430AND TÄ ANGELS SING/SNUG aS ’no- after HiTwn.rn 

VI22668& 344 EVRY TIU/THEKE'S A BOAT —, 
Vl24O44£-4lALT£d SCANLAN 'Printing leoka like *4»«« 

ÚÍ239OÍ 1024 AffM TO RHMÆIWU soldierpe 14012» 
VI27706ÍI025 GROSS WORDS/ AH HA PT14433E 

■ .dr erwraurauooc n n_.. 

»1240474.545 sròsiw. C rain SMILÍ/4H.N «108Î-
VI24I56* BES SCHííUSK -r..l or^y —.4.1*0.4,0111 

1 54¿ ïà.4 if MIVA«U IS W*IT »411101* 

1025 GROSS WORDS/ Al 
T« SOUTHERNERS Dont too Ork 
í02¿ JM5 KITT SlUT DRE AMS/TEAR VI 22665« 

UNIVERSITY BOYS 

IO3I Ù ON CREST OF WAVE/TennHappy «<1312^ 
IO52 HOteEYColllna Ork 0815438 
UNIVERSITY SIX- All Star Ja» 0MbM-ln«l. 
R«d Nioh«la, Miff Mela, Adrian Rellini,Ji»-
■y Deraey. Stan King and athara. All eide a 

. .... _ *_ ° ‘n*^A* (juna» a hake; 
1167 THAT SktAIN PARTY/Crane »629 W 
BOB WHITE (VERN Qi DAUiAR^) 
1168 mama GOES WHERE PAPA GOES BAl261«. 
1169 THAT'S GEORGlA/LeoKnight DO4->84£V 

«n French Brunswick 
Ï0O «A3 Y rtID£K/I LIKE GUY TAKES BRcoojaaE 
GEORGE nn LING CHICAGO RH YTM KINGS 

1033 CA«L WALX/JUST SAILOR SWK£T HA36 E 
IO34 T«N I'LL BE HAPPY/SMILE A HA71 £ 
1Q95 »IGER RAG/ SAN HA224 £. 

fa^eue Wolverine passa«« practically note 

IO36 OH DORIS/WHO'S THAT KNOCKIN HA485 «-
1037 THE BEGGAR/IS SÆ GIRL FRIEND HA534 E 
1098 CONSTANTINOPU/ErnioGeldonOrkHA653 « 
UTICA INSTITUTE JUBILEE SINGKRS 
IO39 FCtER OÍ THE SÉa/SKTOB" VI21925K 
RJDY VAlXflE ORK ¿Yollew BB *BluaSballaa 
li00 WANk KaVEn FOR Y0U/WÄN P BB5038 E 
UDI THREE WISHES/ FREE # BB5132 E 
1102 LANGUAGE OP LUV/JUST ECHO • CO2733 £ 

w amu» 
1171 SISTER KATE/BUGU’ CALL RAS DTÎ8O44W 
*°WA »HITK-Truaoet ael a 
11g ̂ INTERNATIONAL MEDLEY MARCH/ COE722OW 

1173 BELOVED CCMRADE/JOKNNY HAS 08234168 

£^2¿*™IT£MANcRK. including auch star« 
aa BIX BEIDERBECKE BING CROSBY MILDRED 
BAILEY FRANKIE TRUMBAUER RAMONA BUNNY 
BERIGAN, JACK TEAGARDEN 

II74 THAT'S MY WEAKNESS NOW/TaIN SO 
-"in^ vm. I.n.ee .Ki _ ... ' 1-

I 117$ JUST SWEET HEART/THERE IS CO xiJ0 g 
IIO3 *AY U LOOK T(MITE/B(MANOLES PK61011V . - . ¿- TM -- -- -
1104 LADY WHIPPOOWILL/RITE OUT OP dCAVEMW» j'6 »«GGPKK-hatTp/MKD RED ROSE 

baritone. Who ii he? ADRIAN SCHUBERT ORK 
874.THERE'S RAIN 21 MY EYSS/SHEN V125853E TÖNIW U b'UHJ TO Ifi/CEKTXIN 
JACQUES RENARD OU 348 JUST FR1ENDS/1 PROMISE YOU 
875 SING SCU.THIR SUPU/LUCKY7 BK4318* 345 PALLING Di LUV AGAIN/TWO HEA 
876 ISiT' IT RUUFTIC/LUV U2NITE BH6379E- 350 LAZY DAY/MY SILENT ONE 

RAVtaOND SCOTT ORGS 
351 BUSWiiS UM iroUNCE/KANUT 

IN HUSH OP TÄ NnEAKTU 
353 PRETTY LITTU PETTICOAT/JAMES 
354 CATERPILLAR CREãP/SYMPHOiY 

HARRY RESER'S OnGi 
8^7 SÖ» LOO/BY -^Ti CP STARS 
878 JINGU BELLS FLATTA CLAUS 
875 WHEN I TAKE M' SUGAR TO TEA 
880 DOWN SOUTH/RJKET £ LEE 
THE REVELERS • i^' Vlot«r 
881 SING U SINNERL/UwieJaMB 

CO366 £ 
DE264E-
HW1147E. 
VI2132IE 

VI22422E 
882*G£MS FROM TI? TOES/LitaOparaVl35772E-
883*GEMS FROM "OH KAY"/LltoOpora»l35811 
ALVINO REY ORK ’FOUR KING SISTERS 
884 «ffi YOURS/KIS THE BOYS 
885 guitar b000untrere is no 
886 THAT HOW MUCH I LUV U/THY 
887 MAMA'S BLUES.^ILNITE MASR 

B811136E 
CAP 3I8K-
CAP 363V 
CAP 330E 

BAI305K 
CRI573* 
CH306SP 
CR33I7E 

MIKE SPECIALE ORK 
IO27 d¿£ 5MÏU/^a*ials Ork 
1028 ANNABELU UE/Luo KyO«vl 1 s 
IO25 CHUK/. Orlande's rk 
SAMUEL SPENCER on Na>.L. 
1030 LWE^&S3T GIRL LN TOVN » 
VIJTvdlA SPIVEY A LONNIE JOHNSON 

MI4454E 
»«14800EV 

»«1453^-

NML11J5« 

10^1 JW BALCI' WJOB HLUH/FJCr2~ o«86?6 » 
» SPRAGUE-Flne Falk aingar 

0O361O3«- 1032 COWBOY DREAM/O BURY ME VI2O122« 
CO36226« MARY STAFFORD A »R JAZZ BAND 

«4 cmarii— - M1B2SU. 1033 ««»* Jm/Bow <m* eu» 00.3350* 
mcTiiio FoHtst/rooHcmu* 3003' low stair miss utits/a 0 ooiroo^.i*» 

>ltm staur..-.».,™_ 

888*WHEN ITS MODULI?£ ON PACIFICVI27348EV« 
TODD RHODES ORK «i King Label 
ft5'FS3K¿557^00«' 65 KINO4528E 
RHTTHM KINGS ORCH. an ya Haw bb 
8 30 UJVÏS JÖST Ai4XfD THE CORNER BB5767W 
FLORENCE RICHARDS» ORCH-Yollaw BB 
83ÏTnJTïï3®^TTrY00 soon BB5764E 
HARRY RICaiAN 
852 ! JOSÏ Mu kMOFG/LAPP CLOWN BR388? 
893 MY DKAR/NOW [ M IN LUV 

EMILE RIGO-Vialln aale 
894 souvenir/serelam: 
DLN RITCHIE ORK 
835 TF ids* STt.^two «ads 
riverside RAMBLERS-Pelk 
There'll ocle a f-itf/acadian 
SAM ROBBINS ORK-Y. l.ew BB 
83> ÓLd"9!nnU¿ UCEL/SITTIN 

BR4420» 

FE11014« 

OR223OE-

BB7846«-« 

which lists 'ihidyValleeAHis YaloCollogin«1177 SWEET SOK JUST YOU /CANT GF/r n .mt" 
1101 HOKSr/S»££T Slum »121*67 *- Ju ..1. -•sZ.X.T , ° “ T 
1106 THE ONE I LUV LOVES ME »121563 £ _ ^«t-hieB.. 12 °0lisabla50103« 

1107 HUGGABLE KISSABLE YOU/ EVRY VI21383 « iñrMELANCHOLY Babvajaw , - -
1108 MARY I LOVE U/GYPSY DREAM VI22261 E .¿'J BABY/MaN I UT# 0O5OO68* 
1103 LOW MADE A GYPSY OUT CP ME VI22284 E. 
1U0 I STILL BEMEMIKR,/NEVER DREAMT 2236I ■ 
1111 THE VERDICT IS LIFE/RKMINSI VI22412 E 

1112 KITTY FROM KC/IF I HAD A VI22413C. 
1113 SWEETHEART CP MY STUDENT DAYS22$6O# 
1114 WOULD U LIKE TO TAKE A WALK 22611«-
VAN A HIS HOTEL HALF MOON ORK 
lii? uw » um ma/w !« «Hw««. 
QOS VAM -e Ingin g with ark. yollow BB TONY SCOTT—His first roo ora u jy.i . úin/woíDEr what rkco^E VItaac^n VAN -singing with erk. yellow BB 

35¿ wessons .ITH iuctht/au cothamios W Îu’fLÏVJ^X^^viÎÔÎ^ HiTOT u ta/k and n oui oak BB5046* 

BILL SCOTTI ORK-Yollew BB staRITa HAWAIIAN SEKENADERS an GuavGull * SCHDiCK-Cewed Ians 
oAcUbs In”the uooxLHtA^^SXJt- S^SäJnBnTnnSÄ- 1117 Ó™ around/ows «ham so coioi s. 

Sa»1 sbaolb-uonam stokbs-Sr1.u / sight me a lane ih spab/tha« host CO1162 * 

Sts W IMBVWTr» losa »122003s j^tffiSSiè^iaîis^lW »»> "« 0<"" 8°™ » «»1302 s 
SELVIN OHGS ,-I? hkliEVE URE IN LOVE WITH" TXiteEMl»«^ «FS UDAhTET on Cardinal labol 

aU.TT»T^/^ * «V "^7* “JäFiHJW. U«t, 0ARD2044* 
_. — ..«MA r. MMtr »SA»»-»-» __ _ orvra vu «irrnm ras 

1182 BRÛAPWAY/MANHATTAN MAaY/jn„_„\ 

in; “»«■» *u»hf1n.»1j.nrT 
rui uw*!miiuj)in)m uhAb-

n.6 »hoa 

1187 ° »<»« advantage or 

56O JEANNINE/GRIEVING COI 512*« 

36I OLD TIMERS WALTZ/PART2 TR,no34ler) 
BOYD SENTAR ORK ’With D«rsoy Bras. ? 
9¿2 W^FRaTK/YES SIR A HCM PE14664« 
363’ Di JAILHOUSE NOW/-RICH MAN VI22O1O«^ 
364« SMILES/GIVE IT TO ME RITE *»123032« 

SEVEN MISSING LINKSJ,r . 1, the reaerd 

KMO^lMkJELL TU ARMS/PLOWEd SHCP MBçoiS«-
1041 RiMEMRER MK/W0KE UP SMILING BB5013«-
SAM STERN 

FETER VAN STEEDEN ÜRK 

%i^L 

1188 I’U NEVER K THE S4ME/WE JUST 
COULDN'T SxY GOODBYE n vanea £ 

wonderful tp. aan< 

365 MIU.NBERG JOYS/ ANGRY PK14480 « 
CARL SHAW ORK 
3¿¿ I SAT SriM/HATO A LITTU VO 2785 «-
ARTIE SHAW ORK 

8?8 

859 
900 
901 
502 

903 

ON BB5268E 

3¿7 W5ÖJT LUV CALL/BEÛIN 
368 BETWEEN KISS 4 SIOH/Tl 

A DAY WITHOUT YOÜ/LITTU PIG BB5351« 
HAVING U IS f^AWi/WARM SPOT BB5479« 
BOWL OP CHOP rUEY A U/DO I Í 
POOL THAT I AL/MEAT 0 MY 1 
PARE-TKE-WEL SWEETEST MUSIC1 
HOC ON THE <Ji«£/I'M VERY 1 

B85480E 
BB546IE 

DICK ROBERTSON CK^Yellew BB 
^04 !Ï!WTXnrWNWY-h.tTP,ci,w BB5153 
DICK ROBERTSON OR—81x1« ••■»>•• in alud Ing 
0obbyH<okett,AlPh Iburn^rank«lierai 11. , 
- - DE1599U 505.SAIL ALONG SI .VERY MOON 
306 MY GAL SAL/TA_k « OUT TO DE1735»-

9C7 
90e WISE OLD 0WLA-ID8WALK SERNA» DB3659B 

-BEGIN BEGUINE 8877448-
ilGH/THANKB BB10055* 

8B10124«-369 BILL/CARIOCA _ 
37O MY «ART STOOD STILL/DONKEY BB10125« 
371 ALONE TOGETHKR/ROSE ROOM BB10148« 
572 DEEP PURPU/PASTEL BLUE 
373 PO I LU» U/LUV BECKONED 
374 UTS WALK/GHOST OP A CHANT 

B810178* 
B» IO5O3«-
«8 357 * 
MUS 378 J. 
»127230*« 

1121 saiiacif LoTis yoo/uhi uhoc vmxat 
JOE VENUTI 'S ORK-Yellow BB 
1122 EVRYBdoY ShUFPU/MOON GLOW »5520 I 
JOE VENUTI 'S BLUE FOUR-with Lang 
1123 bÔà/AEALL? &LUK YI23O21* 
1124 MAN FROM SOUTH/PRETTY TRIX( er.) «410761 
II25 SWEET SUK/FOUND NEW BABY 0K41469«-
VICTOR ARTISTS PARTY-Xarly »lotorLP-raro 
Artlete include Frank Crunit aa M0,Rewol<rs ( 

Arden A Oman A Shilkret's ork 
1126 ARTIST PARTY/ Shilkret »I DL 5 « 
VICTOR LIGHT CPE RA CCMP AN Y 
Ï127 0B(s7¡^’sUf.^7rí^®M0TO' »135765«-

1183 GU«“ I HAVE TO CHANGE MY »124037 « 
FLANELL ALWAYS BE THE SAME 

TirnrârTOnj7TFTTTTT^^ 

1042 WcHire «iCM/ilOS'S UMU «*2oM« 
CiLsreto (USCU Josh) 
1043 it Imsuxcruo/M. j—.. «*2W * 
1044 W * CHINES* UCHDRI/BTCUI »11500 * 
1045 JOSH JOIN CIUN0Ù1S/IH <U »16403 » 
1046 ™ J«5-» SAIUHS/AHD »»1 »1741* • 
1047 X1 wro/»uw* OOSSIFS »17*54 « 
104* FUT OF KITCHIN StOW/ro»KlH»18555 « 
1045 SUND*» SCHOOL FICKHIC/ ¿01^722 *. 
ERNEST ROOSHS. Folk Sing«, 
1050 Ant W«< LlK>T(r.shpl *r)»2O671S- _ _ _ _ _ _ 
SmmST 5ERE1I4DERS ¿12* CMS FROI'MT UHTUHD'/UO «1*35*16*. u— »UHSCAHD aUB/MUM MT »35177* 

1051 Ï T 1 »CTO» HUSTREU - - - -

. ' 1125HIHITREL m  er 152,/raa* »355*1*. 

975 LUV CF MY LOT/T« GLIDER MUS 378 «. 
376 STAR DUST/TIMPTATIQN VI2723OW 
977 SOMETIME I FEEL LIKE MOTHER VI27806 «* 
978 DANCING IN THE DARK/FOINCIANA 20155*** 
BERT SHEPHERD-C OSSIAN 
375 TZipked supbkme VI4085 * 

OHAHU* »KHRIU «t plu>. .1« rr*. — •—R. 
— 1 ill W WW^RT TO FORGET G0THAM112 E 
«2 nSTEHDAlS/FOLKS IHO UVB OOTHAHll, E 
M3.T0LD SVRT LITTLE STAiyHEOnt " 114 • 

- _ _ WVB2O2** ,84 O* E®0/OOUU»T BS CUTER " 11, » 
1,11 BULAD FOR »u. JIS/FART2 VI265W* J*°» SKILto aU-T.ll«-BB-Fi,,.S...t IUM 
«2 BALLAD F<» AU. JS/FART4 »126516» ^5 LUV ME FOB*W»/0«I1IOOLA “5,B7* 
¿13 DEAR OU SOIT .U/Norsa VI2674IE »6 LUV * HSSIS/UHELT STREET U55**S 

TEXAS JIM ROBERTS «N 
MJ TOH lOHTRTT) o d paint 
PAUL ROBESON 

»127553* 

a UJ Ä BUSY DAT 

VI17854 « 

GLORIA SWAM8CN singe 

íESSèkws »* 
10^3 KLÖ IÏ1XÜ/ÂLLTU5C coceis « 

u8^ETOS1sYtts t’”7Í,<r,^ ,AT20M7 1 

1055 UJdEY tDTs/r INKA BROWN UNITEDiOI«-

JOHNNY SYLVESTER ORK -Or1gl nal Indiana5 . 
105¿ «ï UaH Jò/Oar höuse «14267* 
SYNCO JAZZ BAND 
1057 HM 11075»*« ÍT.IWIS *0»02O77*W 
105a CíICáM/CLO»»* ILM.M. nToiMIM. 

ILWSTj 

Í A TsS »1204898« 
> Hwaerwua M«n«le«t« 
ttOX/tOH CHAT VI21115’' 

VILLAGE BOYS 
1130 WY/^LACI POR U 13 LOUISIANA BB8886« 
WABASH TRIO eu Radlex 
Í13Í Bale street bl/memphis bl RAD7024«-
KNRUTTA WAKEFIELD A PRANK POLLACK-Duot 
H52 to aoYLYU ¿aM RU B 7170101« 
J MIT WAKELY A HIS ROUGH RIDERS 
1133 «ILL U BÏ TH* TO MK/VÛNOCR D£591tf 
HEflMAN WAUMAN ORK- on Yellow BB 
1154 Att For ho goco/famwar«r bb5433£ 
*«p »ALLAOS ork 

PAT3 WALLER A HIS ORK 
DOM246 E 

II3I WIGHT IS tuJÜ/WÆD I JRÖ 24*44« 

'Im mt >« mm mwv 
1154 mupsoni DI tunfi/Ttra »t55.nA 

1197 DANCE SEUCTIONS PROM "HOT OUM/ 
DANCE «LECTIONS "PACS THE W81C" 

voeal Mildred »alloy »I36050 «-

II38 MISSISSIPPI MUD/ADfT US H 20783 * 
- above is by 'PAUL WHITEMAN RITO BOTO' 

BO«./« UFT »>11145 » 

1137 »»D® OUT TO VICTORY/BY 8811563«-
KDDg WALTERS -Hat tp. 
HM BILU VDy/ SINQDi » BATH 002035 « 
PARIX '» PENNSYLVANIANS "Hot Tp A Tb Solo 
Wi'jmi « TO' Hfc/M A LOWVI227OAS-

rga-Bpag e a , -- - - 1140*0’, MAN OP MOUNTAIN/OLD YAZOO*"24062* 
1063 «KR GARDEN 81/0«»» JANE SL OAP400rA QKOSQK WASHINGTON DEWEY-
1064 PŒ 0HA«/L06T JOM LjbraryC eng- HU Bi MAÍSIIq ÄMlTo U/SUN COI777«-

—-- -zeaois Tp solo 
LO62TVILIQ0 CMtt*/8P0BDl »1605 

M M. WILLS 
Î2O2 W GO» BUaJBT/VhltMy »I1M61* 

I1KD DOG Vli/222^ 
il ¡¿moa 



AL {METZ) WILSON ^.»t vaudvillian 
1207 UNjEÁ .'UxVEST MOQH/IN TYxüL VIi&^^E 
CHARLIE WILSON and «la Hayloft boys 
1208 T«* OàZirVARTT’RIDE Li* GOà«4bo64EV 
. .above or. Mont,{oneryJard Label 
TED-Y ¿ILS« ¿HK 
120? »OxE THaN U KN mí/SUGAR »»341 17 * 
J^.Y4ITI*aSP0»J:ne ¿lúea voeallat 
1210 W5 LITTLE Cl.US/FuGLISH FED12O95 » 
1211 ¿0« WHISKSY/D®i 'T UT ME " 12107 » 
FRANK WRIGHT A FxANK 3SSSINGER 
1212 ULDE ?ôr OüFHKLÏa7^£1214? » 

GEOnOlANS 

1282 NOf.iDij BUT/-.AY Y«OEd£üa38O4v-
1283 LOOSE r'£a7/ÀJGdAVAT£ PAPA 00,3825*/ 
1284 GOTT« Sax LALA EVRY NITE/ Cû^^tî 
1285 BAxNaY GOQGU/üLB KING TUTCMa3?02 V 
1286 MALA LUV P.PA/LA.ÍJ Su'!« ^3987» 
1287 UARM YO JO STHUT/ixEITY CC^n £. 
1288 SHAKE YÛÜX FaET/OL 7 ASH CO 30 £_ 
128? aVRYBDY UN BABY/iUST GlxL COw 
GLORIA D£ER( V^u ̂ nGetgith) 
1290 VU Hit T UT .Y 3'JY/YUk 

HvY SUCK VITA TRIO -Rey le one of the 
Areata aa far aa the guitar la concerned 
I364 WALTZ U SAVED FOR ME/DRKAETCO^?!* 
I365 WABASH EOON/HlVKa ST.EARIK 3rJ)C%£-
1366 MANY HAPPY aETUKNS OF D-Y CR3I87* 
oaaSU s-ITh on 'rarelBlltaoreRelsauee) 
1367 AD* OUT PAPA BL/GOT WHAT 3IL?1041»F 

I368 WHAT MATTER NOW/BL SPIRIT BILT1033Í» 

1451 SING4Y0UR SUP/HEART BELONG DE2249»-
1452 HOW LONG BL/BOOGE WDOGU D£2355» 
1453 52O SPECIU/UOIN 2 CHICAGO 0K6244 V 
1454 TUNE TOWN SHUFFUJÍ/U LIED «6267™-
1455 MOON NCCTOUKNE/SCMETKNG NEW 0K644?V 

T7 i uv u/ OKéSJ » 
1214 BaBY YOUR kuNfci/Gra.n OrkOKio36 V 
1215 I'M ^TIU C*XlM//kaj,8tioOrkl552 & 

i TRUUY YOUNG GiK- on Continental 
ni? ̂ WFI 'UNUA/amNTH AVE CONT6OO5 »-
VICWON YOUNG GRK 

1291 BYE BYS BLACKuLiD/Robyn 

C^i £ 

CAK^»* 

I252 HCU E PA GADENà/DaYS CF/ 
HARUaHAMFA£5-Ri a ko Lyr 1 ca-HetBand 

0*40066* 

Î2Î7 SILL UâxlÂBEr/VIENNA DREA 0*1199 £. 12?3 1^4 OL RED (rnchp3gr)/MOVE DE7218V 
1218 FaXàDISE/GOCDNITE MY LUV 3A628>-
l?lj JEAN Dit fST£XTH*AT SIGLA CHI VUISCi 9« LIOiEL HAEPTW CRK 

¿uwwn ï**^04 I254 TEMPO dïxf^*Y/P£NCIL dR0ÄM£236?6* 
1 ÍÂíÍTt Snl 5 - HIUlAND-Dramatio Reoltatior. 12jjSHa REMINDS ME CF YOU/UOUJN ITBB5420 - -Hj5 froU'Fîâl there was’’ V17005/* 

■‘UxxY HUMTHHEY-Ro c1tati on» 
KÿmSOÂrtZAKLL ADDRxSS/Ha7LYVI17371» 

RUSSEL HUNTING -Kiraorou a recitation 
12?7 CAUY AS A JUuGE MONARCH^ * 

12T> AU dp/PUBLIC ULOLWl #1347 V 
Guî.c AUTRY 
1223 soosa LITTU wARLI;./WH£M 0K05443* 
AV« COLaDY FOUR-PINE S-1TH4 DAU COMEDY 
1224 CORK'S 1Ú.ÍDINGWÍIU..GAHIAN VI356O2 £ 
1225 OL.SBEHG ST«P SPEECH/ VI356O6 £ 
IKA BALL- FOLK SINGING 
1226 .idtCK OF MESTBOUHb AIRLINER 0K414?0l 
HOY BAkOY -pluno aolo 
12¿7 P 1A.NUFLAGE/iC. ICE A KNDTY VI18?6^-

Dentil BestjSirCharleeThonpson, at al. 
12?8 3LUE MOOD/JUmPID JaC-UET SAV593 £ 
U?«) JACOJET BL/DCNT BLAME LE SAV651 £ 
I3OÒ Sita. FUNNY THAT WAY/12 MIN.AP764 * 
I3OI JU-F AT .OuDSIDE/fcUSIC 
I302 «ET» AT 21TH ST/KING VI2O27U2« 

Vl2O28?2‘ 

NORA BAYES 
1228 JàLLY GH£EN/ARGENT INES 

1303 jaT propulsion/try me 
1'304 EUTT J. UG^YaPHUi.Y LN SlDjH?p3O6C* 
PAUL JOHNSON -Hot group 1*1 

COa2?8O N 
122? LUV NITES/COULD HAVE HaJ 00-3347 £ 
1230 SATURDaY/CHICKKu OP MOnU.iÇ^3471 N 
BEN Blk;. IE -Bruna»lo< teat Preeelng 
I23I 5Õ3ÊTTE (£2 5348, Of floe A) 3R(TLST)lfc> 
3aN BSR..IZ ORK -fine band with JaoaPettla 
Bill ».Qo re, Aj Goerl^g-'Sweet uut Hot* 
I232 FOLLO.fL‘.G U HOUJ/LUV AGAIN -R1!^ 
1233 -AKE 3ELIEVE/L0WIN THAT MAN BA3808V 

I305 i'nAfS lV WEAKNESS NOGADA PK1244?* 

3IUY J0M.S A CkKEST HA.<H«koolne aa^oya) 
1306 PORCUPINE PL’iES P« PC«K/ /I197I8 » 
1X7 nv-/iRAka.Se.ITH/'SL-«j oISVI21607£ 
LANIN'S SCUT -nN SEntJ.aJERS- 0*5ZïïlllDale 
1303 kAJ-DŸ A Jc"ŸS PATP 2064? £-

I369 WASTED LIFE BL/LAK£S LUV BILT1038M/ 
MAMIE SMITH and Her JatxHounde 
I37O SAXAPHCNEY BL/DADDY YOUR OK4416 GV. 
SOUSA'S BAND 
I37I GiLLÃTySEVENTH MARCH/KEEP Vl^g^^ 
I372 BLUE DANUBE WALTZ/sOUTHERN VI -3528? 
La.. SPENCER -re cl tat Ion a 
1373 ARKANSAS TiUVEUaR/Goiden VI16I93* 
I374 23rd PSALM LORD'S PaAYER VI163K2» 
I375 FLOG SCàKElFROU UNC TU CABLí) 

MONARCH 2674 * 
DICK STABILE ORK •Vo.GpaoleBarrle 
1376 JED C.ilCaGO/FlRjT I-PRx-S BJ739C * 
1377*G«T UAVa U DADuY/IF I U4383 
UNCU JOWH(CAL STEWART) 
I379 T.i£ r liul DEPARTMENT/ JVa271 * 
I379 BUY aUT0/VIU^£ GOSSIPS VI17854 £ 
JEURGU STOLL Una, hot clary, tp aoloa 
1390 SMAI-EE^IaL FkIEND DE ?76 * 
£DG1£ STOHE ORK 
1381 SNAJS CHA.3kER/UIMiIT£ MAD VD3750 £. 
Ju!.N CHARLES THOMAS 
1382 SV-ETEST STvKY EVua TOLO AEVC3Q122* 
DICK TODD 
1383 u: I PRCÜD/AT LEAST U Bdio435£ 
1384 GOODKITE kOTtfii^CTTINGAU »B1O912E 
1385 IN MIDDLE OF DANCE/GLaD PaG BBH246* 
1386 SO HELP RE/Far AWAY LOOK V^/oO«# 
FilSD VAN EPS -Banjo aolo 
1387 bUrtÄLAÄ BUCK/Raitt VI16692* 
1388 HAG PICKDiS/W^iterVvJrunt VI16962ÄF 
I389 RsD PEPPER RAG/LOBSTímí 1 RUbVIpfljjE 
/EL VKT-aAN -Vgi sounda like 1 aaleTY 
I39O s'^G Cv SOUS FOR ME/Jerry GO 2470 £ 

NORA BAYES 
14 56 CHÉRÍa^HEN YOU'« IN INDIAN ACO.3443» 

WINI BEATTY-wlth Blgard,Dicken»en,etc . 
14 57 LAZT niVER/U TOOK MY MAN Cryetal-622»-

QEOdGE BEAVER 
14 58 TELL UË7 U WENT AWAY/GOrden»b7431 » 

BIX BEIDERBECKE 
14 59 5ÔÕS PM>IXs/hoyal garden 00.35664»-
14. 60 SWEET SUE-JUST U//0H NO CO.35667* 

HA ndY BELAFONTE 
14 ¿1 B¿E? As furRIV£K/Su^arGhéleCAP577O37* 
JU BEU RECORD ORK ’Little RaablereOpk 

14«2’0M ÃflÈA bMT^ ‘ualL aKLL 32I V 
BU..NY BERIGAN CHK 

14^3 rosES In btâ.ZÛ?^ mv anoth «25613» 
STAS 10 BERIN I 

14'64 FOR U ALdha/L^bert/Aiartet »M9II7 » 
BEN BERNE OdCH 

14<¿5 41 àfÆ/«ST WIND BR 4662 » 
14(66 2 WNOM IT MAY CONCERN/3XYINGÖK6OO8EÜF 
14167 IP I HAD WIRL LIKE U/QH SAY VB15079MP 

BIG BIU BKuONiY 
144^8 IxAVTX DaTT^bouhd TRAIN MKRC70039NP 
1446? HDC1IN CHAIR BLUKS/GETTING OKEHo611^-

BIG FOUR QUARTET 
i4̂ o LITTLE SWShoters/lary dear ca24? * 
P>BE BUU ORK 

1471 bANtA^jlA DaTs/BaLTEOR» BUZZ VI187?!»-
Ha.axy blakl 

14-V2 alL 4" inv O' MI KE/DIXIE HOME PE 12 024* 
BLUe. GRASS FOGT<AXM£RS-Het Clarence*! UlM a 

14->3.HWWD I B- at/SENORlTA HA206 V 
HARRY BLAKE *BlllyJonee4*meat Hare 

14'74 ,T«R£ 'S YES YES LN EYES/BrittDO^O K. 
1475*Ye»JK HAVE NO BANANAS3iltohellíM2O71» 

JuHNNY B»u U.D HIVER VAUEY BOYS 
14 >¿ DER PA'jk'/RWßny TArok66 ?1» 
LUKE BCHjONI 

UU^LDU^ClümTLAN with Jimio Nom. 
1532 ANaAELU! UE(rmhp3gr*-3/ ÛK8 536 E-
SAVANNAH CHURCHIU on Vioter DJ eepy 

lïJj WALKING BY RlVER/IF U VI 205031 N-
CHARUS CI NW AY 

1ÇJ4 ALL THRU NITiA the I Andre wa FE 11081» 
I535 HCMING/TAIS U HCMZ AGAIN «H0?3» 
BUDDY CLARK 
1536 DOi’T CnY/IT AU CO4ES 0K6C40 K 
CLEAKTONE CONCERT BAND -Mareh-Cleartone 
1637 Aaerlcan Patrol/Coaradea CLISIOO3» 
CUVELANDKRS «Aooordian 
1538 LITTLE Hope CÄST/Cii^wfBA 071?» 
LARRY CLINTON ORCH 

16>$ XF IT RAINS/PERL.THE BÜU VI25841» 

^»TT-^88 -8lu*w instrumental 

/‘UJ‘“ ““ 
154Í LIRE'S rj^Y PnOFQSITICN VI6OO42 M 
MYRQi COHEN - Ceaedy reoitation 
^Tk^rKikS /SHORT AGES BANNER2048» 
HNG C0U TRIO 

1543 V-U,v!m VEedu/aU4You cap 13? I-
I544 IN COOL OF KVENDiG/XMAS CAP3II K 

1646 
CDU 1RS A HARLAN 

CE^TkAL örw U BACK MY D1MEVU484* 
I547 -.WHO ML - VI(9ineh)522 7 * 
1648 COME TAKE SKATE .IITri ME IMPERIAL V 
ÀRTHUR CORN* AU A WILLIAM CUÀHYJolk 

15^5 ÓlD kUGUD ®OSS/NancoSing®8O18 » 

CORREU A GOSDEN 
I55O TILk ¿ülff ¿ A ax TIE/AU I WANT VI1998# 
1551 GE0HG1ANA/0EN» AUSTIN-URE VI 20107* 
I552 QORGEOUS/WHO IS YOUR WHO VI 2082 6» 
1553 SQMaBDY A ME/NO WONDER I'M VI20908» 

I3O9 PEOPLE JIU SAY .iE'RE IN LUVASH150> 
I3IO ARSEN AC A OLD FACE/WHEN ;Sl<50l *-
I3II n-INdOU BL(flneBluoa)/GLiL ''500 *-
J A.- aT pH1LHA.-u.vNIC 
I3I2 PEkdIDl/PaHT 2 UreatFlip) URI 131 1V 
OI? 3LUES/PT.2(Wlla Illlr.oia) DISC6024Í 
1314 AFT.U GONE/PtTÜeetiTíiGharlleJSlOOW 
I315 d0S£TTA/FT.2lExeel«oVea) DISC6027V 
James P. JOHNSON -Plane aolo 

_ _ _ 131¿ BLÜZi r’ciTFATS/BLUEBE.irtY SI«281O5« 
tplboth hot A awcet) a jriat deal. MERLE JOiMTON «K -fine 'Sweet' arrange 
-E.iERAL IVAMGCLINK *XTH -Salvutl onlray 1317 só SYWPATHEt!c/£XáCTLY LIÆuCO216O» 
1234 ..vHLJ7S GrEàTESI hÍAI.Cí .<.0.H67B4W 13I8 CAU ME DARLING/TILE «hand» »2350*. 
l.«EN£ BCRDunI slr.iahitaõf 'MlesBluebe^rd' J«aH JOKES v>K*S wlthTyre eGlenn, Ajebec, 

1234 MAKIN rfHOuP££/RxD,K£D ROSE BH4142E. 
I235 U AN TO U/ CASTLE IN SPAIN BÀ4274» 
Notesi Vaughr.Deùath-voenl on'Cant Help 

VICTOR VAUDEVILLE CQU.-NY-M in31re 1 
1391 DàrkTv^í JaaJeL^TW/cou« vi5560?V 

UAKZK -£0£H CRCH k
1392 jhaküIng i« an/Patience vi 5K Er 
I393 UNS KANN KElNER/w'Klb ICH VI6225 » 
BOB WHITElVcRNON DAUUrtT) 
I354 ÜÖ hlO NGRA/Biiiy fleet BA1246 V 
1395 CHAIN GANG SONG/WrtCK'97 «OU35OI £ 

PAUL JHIYUaK URK-l?” Victor 
13 J -al. D.V U“Da.a/50LILU.Y VI35828 * 
13>7 WA-HBUARü BLJ*S(dIUHCAGY)Vl35977£F 
PETA JIGGI.3 
1398 *-Wr?350Y JOES IT IN HAÍAII 0K45412E. 
TEDDY wILSA. ORGS 
I399 OH EnDY BÍ tOUJ/BUT NOT^E CÛ36O84*-
1400 MEMORIES OF U/DUGU CAU RAŒÂS3I8E 

I237 SO THIS IS LUV/I W«T SAY VIl?l??ftr 
dLTTY dHiJN IVAUGHK Jt LEATH) -vo.with 
talking on the Grey Gull labe l 

AIUIE B-iYAST ORK 
123? NEGLECTED/^ THE ALAaC DE 1772 * 
T1U BRYAN’S BLACK DEVIL <MK 
1240 -V.."ANG 0L/SMÍNE SO.S-A OK43I*-

Hl? STOMP AT SA10Y/ÄI0 GRANDE C0L602 E 
I320 LUST PUH LICKS/JUST LIKE KEYN614* 
DANN Y KAYE on 45 rpa dito 
I32I SPEAKS TO U PGR JtelSH PhlLANT E 

FRANCES LANGFORD 
I322 rAUbi ETÜJV »ITH LUV/CAS DE2247* 
SIR HARRY LAUDEii-The GreatScotohCoaedlun 
1323 fiif pLSI^DONT SINGefWAR V155122Î-

rtOY ACUFF CdAzY TENNESSEANS 
140 I.WaBaSH CANNON BAU/FREIGHT 0KO4466»-

7AN ALEXANDER ÙKCH 
140 2.PdR J^ZS/AIrL^kIEND DERVISHBB1OO92». 
14O>3J«AVKS CAN WAlT/MASdURADE BB10118 »-
1404.M00N MAN AKOORA/ANOTHER NITE BB 10 197»-
140 5.« BEHALF VISITING FIrEMEN/ VRS8328ÜP» 

AU STAK CBBHt.STRA -Hot Tp. sole 
140^6 CHL Œ /Treu bad eure VI2114? vr 

1241 GEORGIA BL/FORFIED BLUES CO 166 £ 
1242 JOHN HARDY/CINCY Lt UAjOW CO 167s«1 

BUTTlHBKANS A SU. IE •hotHoywoodTrloAeo. 
1243 NOT UNTIL THE.oPAKT 2 OK83S7 v 
i244’GCl«A MAKE U SARRY(Hot TP)OK8556*-
GHRIS CHAPLA««- na«t toe Ayl ophone Solo 
1215 JILL PIjKIAS R/O/SunbeaM VI16678*-* 
CALYPSO CALYPSO 

I324 JEUE O 3UNC0N/SUNSHINE 
I325 PU’Th'NW 
1326 HZ WAS VaKY KINO TO U 
I327 ROB ROY MCINTOSH 
1328 THE SAFEST Of THE FAT.ILY 
I32? -* FARTED OK THE SHORE 
I33O THE MESSAGE BOY 
I33I mY BUNN IE B«KY JEAN 

VI5517> 
VI70000UF 
vi7oooi< 
VI700O4E 
VI700C5* 

VI70013» 
VI70110K 

VI70115» 
V170121» 

AMBROSE CRCH. -Good Sid Phillio» arrange 
140 > klbE/to.. CONTINENTAL Dt ??2 *»-

ANGLO PtRSlANS-under Direot1on Katx «an 
140(8.SBIMTWÄETbAN0J TAMBOURINE BR3655E 

ARaANSAS TRAVELLERS- AU HOT JAZZ-Fine 

124¿ COFFaiTcQrFt.E/feRO/jCAxVi.R ¿¿5436 * 
LUKû INVAUR with CeraldCUrkCalypooe 
■ ——“ ... ,. «a c.-i / uiicaïc £ 

COxY COU AU STARS ■ 
1248 LOvK HaxE/DOSt STAxD GHOST CON.6000»» 
_ _ _ _ ... J»V 12W BÜDYaSùUL(BenWa bate rielo) SAV.50I» 

, ...... ... . ..re^e TAM 

I332 GKANNY’S LADY 
LITTLE WALTER and hlo Night 
1333 «MkE?^ “OLD « AUCH CKECK7 58 E 
HARRY hCCLXNTOCK-vooal with guitar 'MAC' 
I334 êÜM àüKG/^LUUU IM BUM VI21343 » 
uiMPHLS LINN IE-fine Blueo Singer 
IjM Uis?A¿a?Zr blues/u so 00372 ?5 n 

14OI9.J* WA^aTWT-
LOUIS ARMSTRONG OBPS 

1410. BBJi/TlGER iuU(laa Cr.) 
1411.THATS MT HCLE/HATE2UAVZ 
1412.G0TTA RITE2SING BL/CABIK 
14 13.BASIN ST BL/SLEEPY TIME 

HA 42 1£-

OK 8800* 
VI4OO1O2» 
V1400103*-
VI400104E 
VI4OOI05W» 14 14 .SNCWBAU/ST.LOUIS BLUES 

SVEND ASMUSSEN ORCH- Cool Stuff-Swede a 
14 15.TÜA« ÛŸ ÛaÆEs NCM/HOW UAGIÇ4041» 

FRED ASTAIRE With Johnny Greene’s Orch. 
- - BK76O8 »-14 u.LE? TÖUkJiLF GO/UTS FACE 

Oroh with .wdNlchols oolo, Arnold Brillhat 
a ax eou»FPKnklyr ö*ir .SlnglngSo^aarea 
(Iho Rovelera) «.and Caval lera on 12” *leo-

trio ColuDoia«« 
litt STUDIO STUNTS FT. 1/PT. 2 CO5OO3B®* 
BING CROSBY •DoregyBrea.Aoc. 
1251 -BEET“ UlLANlwnhLanlM«IntyrDE1175* 
1252 SMAKTY/MOON GOT IN EYES D£137^P 
I253 ITS NATURAL THING2D0/ AU DE 1376*-
1254*TaK£ TWO TO LAkE/WITHOUT YD.DE548E-
1255’WISHED GN MOCK, •TWOWTCNITE DE543» 

PAUL MILLS ORK 
L>3¿ D£Ad"n”nCk£/BLACKBIdDS CA834?W 
1337 ROLLIN 11« LUV/Detroitere CAB373»-
1338 THIS IS IF.AVENTpulN WHA PKI5I83V 

ARTHUR MOSS-ED^RYE-FlneColoredCoaedlana 
1335 WHY ADAM SINnED/BE LIU VI1?1?O£ 
BIUY E'JkHàY 
1340 CHARLEY MY BOY/AlleenStan Vll?411£ 
1341 FAKE-EU ABNER HEMllíOWAY ¿«01 38 * 
1342 ITS GREAT AT BASEBaU GAME <.CNG4?3* 
PHIL NAPOUON EUE KORS, Sjng or »1 1 o,Sparge 
I343 THAT'S PU1/TY/LIVERY ST ABU SWAN E 
0¿4 IK NaLSJK ORK •riachp 1 gr. 
1344’URi AN lDUCATICK/ITs EASY BB7432 » 
MKRIDITH NICHCLSON-rareHec itat ion 

1417.WE SAW SEA/PUTTING EGGS BR76O? » 
14 lelhATHER LEAL BAND/aWFUL(|UT BR761O »-

FRANK AUBURN ORK -’Sweet 
- "TK/KICKIN' HAI 138*». 

I U/Í ING SOME HAI2O6 » 
EAK/UL/What VELV224?* 

14 77 THIS IS -UV/WONT SAY I WIUVI19199E 
BOSTON SOC ITT Y ORK 

14 78 BELCm ÀlÒúkLlfE dâéINDS U »120? * 
CONNIE BOSAU 

14 79 SOMEDAY TSJ'U FIND YOUR BLUE DE2987» 
1480 SWEET SUE/UOONLITE A KOSES DK1885 » 
JlkXY BRACKEN'S TOE TICKLERS *harl crack 

1481 1CKÏ ÖL/4 er 5 Tlk£5 DCM278 t-
WILL BRADLEY OdK f,a. AaY M« KIN UY 

. 14 82 ^T THEE anntfD ¡£ SATAN/WEAT Cü36248Í> 
TINY BRADSHAW on the King Ubel-"Reck" 

1465 WAV? JUia/BL.POURING DOW 4621 » 
JOHANN BRAUN en NML Label 1175 

1484 UarR ttnALD ANGELS SING/J ahnet own * 

FANNY BRICK 
14^5 WHEN WOMAN LUV MAN/COOK 9REAKV12231O» 
Krai britt 

148¿ 'PHEn' KÜSeS BLOOM AGAIN/STAR BB 9OOOVS 
BROAD I AT BEU HOPS. W»itt with Blx 

1487 RAW V LU7Arnonians hA5O8 * 
BROADWAY MELODY MAKERS 

1488 CJflBKUS/Nevelty ^yncs-COGK PU 11187* 
1489 COWBELLS/COCK DOODLE DOU TRI 11187»-
BROaDWaY MUSIC MASTERS 

14 90 JUSi A GIRL LIKa J/*HO GLOBE 131g V 
HADuA BROOKS on Modern Music Label 

UJI SOCIETY SOOGU/Jrtmny Moore U133 » 
CHARUS BROWN ON N«.L. Label 

14?2 &9K 3EHWJ TTu/lonesomest gal 1135K 
us BROWN ORK 

1493 SHaHCAILa/love your speu BB10226 * 
hoy brown mighty men "rockin blues" 

14^4 Ö00ß"ÄÖ<5ii LaN/BaX HOOD BLUESBELUX3319» 
1495 GALBLIN MAN/HOUND DOG IN KING46276 
^ROX SISTERS 

14 9¿ PdETTf 7lNDEREUA/aX0a äaT VI20325M 
W1UIAM JENNINGS BRYAN -Speech 

14 97 !5¿aL HaPUàLlC/lMMálTALITY VI16168 » 
MILT BUCKNER ORK pn M G M Label 

1498 U.S. IWÛ/N-KJfooP Mat 10504 » 
buffalqdians 

14 99 Hdw MA.sVtius/bhexzin alo-g 8*1779* 
GEORGE BEaVan-Hot aoooap. 

1535 . LÛS? g“IN MEMPHIS/COD TaNN.BAO73?* 

ISM 
COTTON BLJSSOM ORCH «Little Rambler» 

JCÏÇ’UÔÜ 4. Ska DO0Apenieh»auce GG 1245 * 
1' J DRAGGIN THE DdAWN/^thrln HAD 1262» 
LYNN COWAN A HIS SOUUVARD ORCH 

157/ GÖNN A' GET GIRL/FURGIVK M_ ROÄU367* 
JACK CRAWFORD ORCH «Hot tp * Sax »ole» 

1^55 SVaN'xZ 3M0M/T1Í0 PRETTY BABY Vl 20847* 
BING CROSBY *with Dorsey Bro». 
I559 APTER SUNDOíN/SEaUTIF.GIRL BR 66?4»_ 
1560 HVUIJ WHISTLING SING?TUN£ Bx 6?53* 
1561 «TOP OF HLAD/WISH I ALADDIN • DE 547»» 
15^2 WOULD TOU/LUV*LY LADY Da 756 » 
I563 SONG OF ISLANDS/ALOKA OE DE 880 » 
1564 SWEET IS WORD 4U/LITTU2GIVE D*H84 » 
1565 SxNTUVTUMEUCHOLY/CME ROSE D»I201 £ 
1566 NEVER IN MIUIOR YxS/HJLA DK12IO*-
I567 SAiARTY/MOON GOT INI EYES DÍ1375 » 
BING CROSBY WITH BOB CROSBY'S OkCH 
15^8' ÖL "SLkS/MY REVERlE(hiilorSoloD»2123» 
BOB CxCSBY ORG «vo .Frank Tonnilo / B.b 
Larke, plane, (with Andrew» Sisters. 
1669«FU>T£AS 4 MADAME/GYPS TEA ROOM DE478» 
157QFEYE OPENER/ SKATaRS WaLTZ DE 2292 » 
I57 11 LOG TIME NU SEE/I8KGIN 9EGUINE 22?0* 
1572 trusting u/»£ luv2another de 4027 8 
BOB CROSBY BOBCATS.Staoy,G'Brisn,Miller et. 
IsTJT^BT^nVqSOW/THINK OF U J. 38O8» 
BOB CROSBY ORK 
)Z?4 BaxELHSE 3kSSI£/Z0OT SUIT DE416? » 
FRANK CRÜMIT 
iTTTTRÃFWBAfY/Haw she lied C0a3?32 » 
1576 GOIN FRCM COTTONFIELD/PARLOR VIX9777E. 
I577 RETURN GAY CABaURO/TICKäR VI22154»-
157a RETURN aBUUUL/UTTIN ROLL VI22482»-
1579 OLD APPLE TREE/SITTIN IN CEU DEI708»-
BIO BOY CÄJDUP- FINE EARTHY BLUES 
1580 KaRLY L£¿/LOOKLN4MY BABY V 1^)5070» 
XAVIan CUGaT ORK 
iÇeFJÜSrJMH RÄJNW CLOCK/CIGKETTKV125213» 
1592 PARA VIGO ME VOY/ST.Di S£VILUVT25237* 
ERNEJT CUTTING'S MELODISTS ON ARTO 
1583 RÕM/tíaAW.FAâii N¿tb ¿LJTHSS AR.9036» 

PUnJ DABNEY SYNCOPATU ¿RK_£xte ndod^g|gdle 

1584 DOO DAH BLUaS/SWEET MAN MIN» 9A1061» 
VEANGN DALHART 
lias DR1RING <Jack2DR*amland/hall bai245»-

14 19.but 1¿ TK”Rit£/kickin ' 
14:2O.BIG BOUdUtT - "Aniß sa 
14:21. CHEERFUL LIL 

GEORGIE AULD 
14ii.ANÜ!L/!TnNT MY MAMA VRS 8152 * 

BUMBLE BEE SLIM Fidelity Labok 
15CÏ' Ida RED/lONKSOIE OLD FEELING 3004N-
DQN BYAS Sax selo with Shavers eto. 
,¿7, DWFS idea/what do u want SAV552 e 

A BURTNETT ORK 
15C3 VÖUA köfKÄTkME/MOB®Y BR4377 » 
BURT'S ADELPHI A ORCH 

1586 

1587 
1588 
158? 
1550 
1551 

PRANK CdlA.IT 
12P8 ^IbS LaUNT/JaCK IS EVRY VI21668» 
125? GAY CaBALUHO/JAhN BOUT VI21735Z. 

134¿ WSSYSaV ÂT(hHlnoCr.X»E -XS7OO6E 
SY OLVEX OxOH on Modem dell label 

VEitMN OALHAKT 
12<0 .<'ITT'I GRY MYSELF TO 1 
1261 BIUY RlCrUtJjON LAST RIDE 
1262 LUCKY LI..DY/LI>DiiKXJH 
I263 .ISH I JAj SI1WU AGAIN/ 
1264 CONVIC. «TM. AOSE/SISH I 
1265 ou gray lare/littu brown 
1266 U CANT BLAU ML POd .’HAT/ 
1267 PRlSU..En SOGG/J.<£CK OF ’97 
1268 OH captain/jea-ojs LOVER 

134V 6h/I »Jalkin behind yoj 
VI PAUER-plano aolo 
1348 ^UORBUTTEHMILK/Kll Ti» 
/Lx.SYLVANIA SYNCUPAYURS 
I345 HI U Hl LÙ/ANABELU 

CA1237* ’ 1350 0 HOU I LUV MY DARLING. 
P*12229Ù PEkRY'S HOT DOOS 
N12421Í 1351 àInT NO FLIES « AUNTY/ 

BETTY JANE RHODES-alnga HltFroc'Sweater 

BKLL266E. 
: CA1I43» 
CAI 152*-» 

126? sokg <f SHUT D/WTHER — . 
1270 YAZOO TRAIN ON ARK.LINE/ V£LV1893£ 
S.H.DUDUY alnra a "epical »ong 
!271 -£*lf -* H’ ST. -OU IS LOU IS VI2807 * 
... ulli-V.'T 

BEU101Œ-

QN HE 9154a-

£»10651»-
EM1C81?K 

3«358? £ 

PE12424* —• •• - --
' VI19427*- Girl’ with Victor Young 3 Ork 
VI19951ÈF 1352 I DONT WANT TO WALK WITH0UIUDK4186* 
VELVi664W BUDDY RICH QRK-*BAAh Drus Solo 
. Í353*JJÍEf iZOT/BABY BABY POPULADO 17» 

J272 Ö MWV bä? U W/f«k¡u IC0al8?5 K 
1273 KOST DOM. TrAVELIN/OH rE1 CO22?O1 * 
1274 PO* MO’NaR SOT A HtX.£^A*y»rVIi6843 
I275 RUU JORDAN HQuL/Ueyera VI16466 *• 
1276 GREAT CAkPuETlN/THEd» IS V116487 * 

WIUaRD ROBESON ORK 
1354 INDIAN CRADLE S«G/Caa in o p£149*2K 
3 AS TO • S DIXIELAND JUÍ BAND 
1355 CANAL àf.nált/hòsi « Rl^ MER8?14V 
$ERGEN1 LEGGETT -c omet oolo-HlllADale 

1356 LONGING FOR U/SWUTCST PATF2O5O6V 
SEVEN LITTLE POLAR BLARS-real cool 
135b íflóid -H»? KiaSToP JOE CA?74 V 

. _ - - —. »...m 01 ar<v jnrTiiu"i aZa^Ai 
l277 uj.t cam *mi, ** 135» w-’ "" •«“ w"“"ioMW 
1278 GJdLU.S W StLfU/MHO * »UAjÚgT'S OAOS CF MUKUMC 
BL¿ «Oí «LUA 1355 ™ “ “LliVk Ki/tUF CAF232^ 

.   .. «FíAj.«- cui'.uTun -a-_- --i — 

GENE AUSTIN •Uga by Art Fowler 
14 23 BYE BY». BLACKhIRD/U GOTTA VI20044 N 
14 24’EVHYTHNG MADE 4 LUV/Marvln VI2O478N-
14 25.RA.ONA/GIRL OF MY DREAMS VI21334 » 

GENE AUTRY 
142¿ kCxíÓÁLI ROSE/URE ONLY STAR OKO3O?7»-
14^7 THE LAST ROUNDUP/WEST TEXAS 0K04485»-
1428 TEARS ON PIUOW/NEVER BE OKO623?V* 
142? DONT BITE HAND FEEDS U/GOO OKO6353’ 
1430 YOU’U BE SORRY/HaNG HEADX 0KO6K27V* 

AVON COUD Y FOUR 
i43i^0THLA'S hóSãry/yaaka hula viisoei »-
1432.GINSBERG STW SPEECH/PROF VI35606K-
klTCHELL AYRES ORK- Mua.Direct. CoaoShew 

L45573ÂRKnS3Œ55"BASlN ST/» BBII528KV 
I434.LITTU GIRL/LONG LIVE lUV B81O627SI1 

I435.DOWN BY THE OilO/BL.LUVaiRD BB10738*/ 
DON AZPIAxU HAVANA CASINO (XCH 

143¿ ¿E CaMWL WIT H ¿?L^1Y1T-7i22441». 
1437 TRUE LUV/PEäNUT VENDOR V122483» 
1438 LAMENTO BORINCaNO/CACHIMBA VI3O8O4» 
BIU BAKER w.Bob Miller's HinkyDinkers 

I43? LIL kK5 CABOOSE/HILLS ARKANS BR446*V 
SMITH BALLEW ORCH, 

14 40 &AkPA«¿ ¥E?¿7PUY2M» GYPSYDQM18?V-
14<1 TIA JUANA/LiLE OF CaPRI MILO1324O»-

u ALT Ik Ort SOCIETY CHCh. 
'i lot u/nrertu oh 6^ e 

1443 BARCELONA/ JANE OK 6¿7 E 
BLUE LOU BARKER 'Risks lyrics' 

14 44 HI JaUTWYMaT BAO/DCKT U DE75O6 ». 
CHARLIE BARNET ORCH. 

14 45 T HE Las? JUEWHIte oak tree bbio38?v 
DICK BARRIE ORCH. ’vo.Anita Beyer 

14 4¿ UY HVLA1E/SÕ eeoende VO 4366 »/» 

X̂ 1!?H0B? UyurBOTbY 
HD.RY BURR 
15G5iUÍ Ua DKaAM/Saa Uh 

P»140?l » 

EM92I8 

CAB CAUIÄAY »with Benny Carter 
IScZSÔÃ? §Ô»G/CABIN IN COTTON«BK6272 V 
™ MOONLIT* RHPSDY/AVALON BR74II £ 
}S¿. OGEECitE LULBY/NECK CH1CKENCO36662E. 
IcntiTAlNT NO GOOD/WANT 2 ROCK 0X6616 » 
{£¿11 BK AROUND/VA.GA^CAROLINE 0K6717»» 
CAMEO CONCERT ORK- label eraek A Digs 
1UI SLUE bÀHUHkTÏTARC issus cameo 41ok 

loat. rnrtfc* SALM OL auua ~ ~ 
SID Gary, tings Hl- a froa'Puttln «n Ritt’ 13^0 BEBOPS FaSUS/UOUD 6? . 
usa ¿R^Iii Fox ta Carolines /J LUHah 03 MF 1361 delay aCTION/Sv aFkaID wn 195 n 
12 . vñ- Zr L . „OCT 1362 NEARASS « U/F0UR7H DEUCE” 487» 
1281 ̂ ^üAB03s«^jZokPUdEU2O18*- 1363 BOPi YOUR 'J»CU/S0PHIS.LàDTSAV718K-

/AGABJ.D sunga!, 

ÜISC.10% 

BARRY SISTERS 
14 47.BABTL0K/UY MAMA TOLD ME 

COUNT BASU vROS 

KIT 

1448 .BOOGIE uOOGIE/Turner4JehnaenC0.35?5?» 
144? FOR GOOD OF COJhTRY/TIME CM CO.36685E 
145c SWINGIN BLUES/SENT4U YESDaY DE I88OV 

CAMPUS BOYS 
1512 hÃIK^AN/PASSING FANCY BA 6424 £-
J(X CANDUUO ORK -with Red Nlahals eto. 
i5T7 6kWWr«er SorenadersP»14625» 
1514. MARY LOU/WISH U WERE J E ALOUSPE14642» 
1515 JACKASS BUUES/lUghss- P»14643 *-

ÆVcauÎLÎÎ’B TRUE/STOU AART ARAI38» 
1517 STARS STRIPES IWO JIMA/BONT DK23447*-
KDD1K CANTOR *911lyJ one s,»rn .Hare 
151» CHÂklKlÎY 90Y/»SIN A RINK C0182 N-
151? SULTAN HAREM/Ai*AD TIMES “10105 » 
1520 PAUSTEENA/GAVE HA HA »M1O292 » 

1621 X X»7^ 
1622 I LUV RER/ENJOY USELF VI(DJ)912* 

ERNEST CARLE'S SOCIETY PLAYERS 
752js?aLWGTó viMDiiAya^ l»2ii5v 
UNA MAE CARLISLE ’rareUsterYeung Solo 

1624 ÄtAÜtlWJL TYES/CHANGES MADE BB110?6». 
CARO LINERS 

1525 HoUs£ 'ÜF DAVID 9L/Johnsen LIN 2117* 
1526 GLAD IT WAS OiLY DREAM/ RUM 722* 
CARTER A HIS ORCH 
l^rnnTWlTSTzlS/Goegla DANDY5O58 » 
CASINO DANCE ORK 

153Ö EVRY EVÄW5/LYAU bowen pei4957»-
BOB CAUSER CORNELIANS 
1W ! NUÙb U/Ü inriHRlU PE15557 V 
Maurice cavalier 
1WÖ UVD. D. UWTB/NEW KINDLUVVI224O5». 
I53I VAUNTINE/Part 2 VI25-1O?O » 

?0 

1554 
1595 
1596 
1597 
1558 
15?> 

MICKEY DCI.0HUE/B1 Hy Jenos BA1315K 
LOST FRENCH FLYEÂS/LÜCK LINDYBR3572K 
AINT U COUIN OUT 2NITE/PR1S CU257 » 
CASEY JONES/RUNAMaY TRAIN 0043550 £ 
LITTU B0-PE£P/K*ufman LITTU TOtioi» 
WHERE URE GOIN PRETTY MAID " " " 104» 
OL MOTHER HUBBAÃJ/Hare LITTU T0T105» 
HAWAIIAN RAINBOW PATH! TEST £ 
CAROLINAHOLLIN STONE PATHS TEST L 
HQUHUM HCMI/Warren P» 12150 » 
those panama UamaS/MURph cho¡ PE12162» 
MICKST DOIAHUE/MAN EVRY TIME N»?6o6W 
PRISON»R SONG/ BudGraveils RO 241 »-
SIPPIN CID»rAiUBIUY LUV VELV1797E 

»«••LITTU Cu«. PRAYER/Rearden VOI43?? S 

Vm<1 *X'houghNet listed 
¡lot HEY HEE I'M CHARLSTN CkAZY VI1950^ 
«••LPRISCNERS SONG/Intn'l Ork VH971U. 
DUKE DALY ÛRCH 
luy =t»AR out OF WORLD/NO MORE VRS8294» 
EMMET DAVIS with Kansas Fis Ids Wartet 
iÛTTTTTJ^JNM.S/WHaT OÍA DONE HILG14C7E 
fJOWNY DAVIS ORK 
ûo^BETWDEs SHOWEKS/U GOTTA GIVE DC 27IE 
KEYER DAVIS SflANEE SYNCS-Hrt Tp,Sax sslss 
>4^ DOS'? xiÜIN’D ME/CAAbS5ING U BR4179N-
DEEP HI ‘VER ORK «Het ClarySolo-Pso»oe?T 
/^•/HaT .«5ÍRFUL WEDDLMG/4WAUSFE 14?30»-
VaUGHN DE LEATH «wlthK*txman Ork 

ità' SCW TIAMderer/euiot shaw VI20600N-
'*O4«HEDSKIN/Katxman Ork-Dardene llaBR4218»-
'<-»• SING Ma BABY SON»/AilesnStanlVl2O787N 

RICKETY RACK£TY SHACK/Sadth vl2121C» 
EMExY DEUTSCH ORK 
'T^^ïrST Hu I sa u/cant run BR7894 » 
Ult LUVLITE IN STaRLITE/RKCONSDR BR«118l 
CHARUS DICKSON on Oriole Label 
¿“»aOWSaL 0 MIN*/West 0R60? M-
M/f LONGING 4 U/Molody Boya 0R665 < 

ROCK U2SUEP OL ROCK CHAIR QR858 E. 
DIXIE JAZZ BAND - all eraek»d - Het aolo» 
ft 7t HUTU UKS LIBERTY/YankeelO »1033 T 

ID 18 RICKETY RACKETY SHACK {Bonde re on) IO71V 
/hl? SHE'S SWEET PATOOTIE^leai »1476 V 
DIXIE MARIMBA PLAYERS «vo Buddy Blue 
i¿Ío«5a.^Wó IHM V8ÄS Di eyes/ PE15315». 
/U21 SCMEWHEHE IN OLD WYCMIN/COL PE15388E-
DIXIE SYUMPEXS Uleteher Hondoreon Oroh) 

»♦¿22 ÙYNAMlK/Vnlveraity Six. MÙ20? » 
AL DOiAHUE OKCi*STiU-veoal PHIL BRITO 

a ',23 PXTTY LÎWLZ Rasant /madam «5704» 



RBWJtt RESEARCH, 131 BAHT STREET, BROOK1.YN 6 NEA YORK 

'wo. Frank Sinatra 

U25 MAKE LUV 2 U>Y FRIEND GHOST BaUlOt^ 
/426 SPEAK2 THE TaxS/WANTEd BEU10411P 
IC27 » THEAS Li^E.'BGCTS A SADDLE VI25144«-
/¿28 WEARY BLUES. GOT ME DOIN IT «25159E 
K.27 WRITTEN IN 't«äS/»£ UMBHELLAVI25172E-
m30 ENJOY URKSE^/SHE'S H»E GAL VT(DJ)E-
»431-NEIAN1/THI5 LUV CT MINK* VI275O8E 
/¿32 GATTIN äENTWTL »ER U/ROYAL VI275I8«-
1433- POOR YOU/- UST CALL POR LUV VI 2784 9« 
DCRSE Y BROS. »xH tn Perfect label 

/a 54 J®5AaTVaat uas/»EN plapucefei5269« 
HIGH DONOVAN 

/4 35 Dad'S <onj4_ful PAL/Pioide GO2153** 
/4 36 PAL OP MY J-£aMS/Jaok Cl^de OR 140* 
z«37 * u LCUXSQMj - NHE/Breneen Oi 997« 
U» DuRO CKCH. - PINE BAND TP. SOLO 

JESSICA DRaGOK' TO 
¿IÁÑNINA UI Italian sr.sohG BN4601E* 

DUBIN DANDIES 
40 LEH K JK tmearts no«/ babberotmi 
lDDIK DUCHIN OC -Vaoal «DDY CLARK | 

IL 41 FKLW UWÍ "OJLIN/LUCKY STAR VI25125* 
{/42 WILL LUV PI.D WaY/DANGERÛÜS V125166*-
¿43 U TOOK 3RUA-H aWaY/DO I RATE VI25178Í. 
A44 BUILDING A*U- LETDOWN/ANYTH VI25218«-
z645 mllody fru; s<y/wake upa SINGVI25254* 
1.46 I'M OL COO KN J/CANY ESCAPE *125347« 
/A47 TO MARY WITS -UV/GOT SOME Y W GVI2 542 % 
ZÍ 4B ITS DLLOVtLY/J'VE GOT SOiT *125432« 
UJ49-HEAVKN KELP KLART M1NE/CAAIEKAVI25535«-
fcPaulL DUFF - .2* EMERSON RECORD 

f4 5o BIX CODJkNE ZE 1T/CHAZANDEL EMI3193 E 
AL DUFFY xHYTrLMSJXXS^iot Violin tolos 
■ 1th orohootra Including F ran kS 1 gn ora Hi 

IL SlPQETAPEASANVSJlLUT A FiSTH MUS3066P« 
!lS2 LITE CALV.GJTWE/RAYMOND OV” 305 •> 
.453 POUPEE VA-ajffEU SECRET MUS 30e 

.. .-...r- /n.u? A net.IX UÀ -»aTL 

SKP FIELDS ORK »Yollow Bluanm' 
/71Í SWAMP PbiX/SUMUX IS G»K BB6662 K 
1713 FOOLISH FEELIN/WHERK AREU BB6665 « 
1714 SCBKTHINO IN AIR/WHERE UZT 88(683 « 
TED PIOXlTQ OAK 
j713 kilTE bi MaNHaTTAN/LUV in EYE DE335 u 
NARK FISHER A HIS ORK -'Mel ten e ' 
HU UK 5R!Vb! 'US SAATy/i care «12039 * 
171/ for YOU/JEE I LUV 2 be ME12111 * 
DWIGHT FISKt-Part Rooortt- Ritko! 

■ 71a ÍLixISÁ THE FUA/WAYWARD GAU 100 « 
ELU FITZGERALD A HER ORK 
ni9 vive ̂ fimrinsTLE/so log «3420»’ 
DUSTY FUTCHErt 

1720 ÖRU 55ÖA 'klCHAAD/PART 2 NAT 4012 V 
tK FLORIDIANS 
Oh WE !Y Ã DHEAM/Caaino Or* « 14961 E-
AL POSTER (SaD GAMT) 

1722 NSODY LUVS MX TOO/HarryS.itnCA3176K 
FdUA Kibo SISTERS 
i4b «JHA JUXT/kt GaZIMOT BB10512 * 
I 424 MAIRZY DUATS/LU»-LUV-LU* BB300822 * 
. ou a. Lm.unn vi 1 t TV mum All I 12b SAN Fa KN ANDO VA Ui Y/MILKMAN 883008241 
; 42o MT ».ART SINGS/TROLUY S»u aB3008291 

TXN LITT LX SGLDIERS/RO« BB3OO8II* 
klO FRLMO DIX IX LAN 3 GROUPS -Ln 

i «PDTTTSYhain/jack bit road 
)«29 SAIL PISH/SATANIC BLUES 
4>3O BIG BOY/COPDiHAGEN 
1931 OH dABY/SENSATI» 
PRISCO SYMCOPATORS 

C03MM 1
«2781 « 
DK18064 «-
«18065*^ 

173! ¿ADLlBIE BIYS/lady op eve IVuim * 
Jan FROMaAN «n Capital 

I <55 SÜIC IK Uy hxaaT/its good DAY15741 V 
1734 1 WALK AL(X£/BLUE MOON CAP15743 V 
1735 EMBKACEABU YOU/GET HAPPT CAP15744 V 
FRY'S MILLION DOLUR FIER (RK 

jfjrYxrYZTTrTnxTSDuvEm- pe 14251 «-
CHARLIE PRY ORK . Het Tp A Cl .Salat 
- - - - * VI20726 « 

AUCTION ENDS APRIL 3, 1967 

LIL WEEN, H<t uninhibited repertoire 
1*03 COUNTRY BOY BLUES/WHAT THX BB8754 * 
GENE GREENE -seal e tong 
M04 ALAMO RAG^AYBE U THINK VIi$887 «-
jkXY gull dance ork 

*105 TYPHOON/LOVE NEST »1020 ** 
FRED HALL ROSKLAND ÛKK 
tacé Take it >ron u/pathuska nml 1171 £ 

OX« -v°. Olenn CrMt 
(•67 DI TILLEY OF MOON/LONELY BB5O21 * 
WENDELL HALL -Canadian 

ifÖ8 ÆU iWkUSBC MaKEX/AINT VI19171W 
1^33 OL PLANTATION MELOOT/PICK *I13332E 

FRED HA« ORK 
1*10 SHC*S GOT 'M/Whiteaan 
LI »XL hAMPT» 

*117737 * 

ffll CHICKEN SHACK BOOGIE/BENSCN Dñ24574¿. 
ÇH AXLES HARDING.BLUES SINGING 
(fu MOONRISE bLUES/TRaIN PORTES DE48273E 
PAUL HARDT 
Ä3 N'K’fTHU EVRY HR/SOLSMN 
BOB HARING »K 
/¿Í4 JaM a BaTINkd bt u/Lope i 
DAVE HARMAN ORK -RnChp 4 gi 
1015-UaRaâJãFa/string along 

peuotoe-

ROM 835 « 

8B5438 MP 
¡<16 PRINCE d' WaILS/NaNCT ED.51458 K 
DAVID HARRIS (N.b.L. LABEL) -DALHART 

HOT SY TQTSY GANGUiae >ollM kCen>o 
1091 FUTURISTIC RYTM/OUT WHERE BL BR4200** 
J» ROUST» RTTM A BLUES BAND 

|*92 C»E BACK BABY/BLOW JOE BLOWNCDKRN0< 
BuB HOWAHD A HIS BOYS ‘ 

|*93 ABY HAGS/K'Y SURE AS BORN «2112 « 
WILLIE H»'ARD - COMED Y 
1994 fænch Taught in KURxY/Pt.i gauiooo* 
1095 TYR»1 SHAPIRO/MOSCOW ART GAU1001* 
/^6 JESSEL,JOLS» CaNTOM/CO«S GaLA1002* 
LESLIE HUTCHINS» .t pi.no 
4j7 Langer In eyes cärby/gigolo PARLO695E 
^ttOSISTERS nth het Uixl.-llk. ao.^ 
45X PiuöY iiooy/shoo ply VRS8069 * 
1039 TIM ROOT BLUCS/3 LITTLE MAIDS VRS8O7I* 

lOUII AMSTBONO 

1900 «V* TIDE/LTM 2 MYHKLF ■ 8)5 * 
I301 MnOT GUTOT MAM/SOLETOW DK949 B 
I902 ,8A*0T BLAX A BAO. BILL «2538 ▼-
1303 BOOO n/CH«»T «3180 ▼-
1304 «P CAT BALL/IIPPI 8taa.DE3283 VM 
w «905 °«* MI«« BYUBYE/TES SUM «39OOU 

OOUMY BASU ei-— 
ROYAL GARDES BL/Hcwr LONG CO%71O0^ 

I907ITAM MILLEB/JDB1T BUTES CO UK 31VI-
l>0tí-D0W DOWN DOVI/MTCBA 01012218-
130> AT N08/B1 SHADOWS GARDEMIsOT6626B 

»01^ IN KrFÃS SURE AS BQRN/Don^anNNLlO6> SHuJpU/^LIO SSñ 
/018-STAY HCU LITTLE GIRL/Whito NML1064« 7 PT 
Ml 9* ITS A MAN EVRY TOE/- IZZY MMLia7K£ 
¡02O-MH.RADIO MAN/DREAh DADDY 
»021 PUMP SONG(HairCraok)/Hall 
»022 NIGHT «ITH BABY/Wutlo lane 
»023 MAYBE MILL/Jee Elliett 
MARION HARRIS 

NML1O75« 
NML1074M 
NML1153« 

NML1157« 
NML1162E 

KIDNEY BECHET 
I9II POLKA 55r STMP/K C MAN BL CO383I3K 
I9I2 SPREADIN JOT/UAD IT BUT 0038320« 
1313 SHAKE EM UP/LOVE 4 SALK CO3832H. 
1314 JUST 1 OP. THOSE THMGS/LAURAJ83188-

DUNCAN SISTERS 
I<55.NU WYTDü/gUUfro«PATHOWXJ9352« 
1056 DAWN1NG/8AÉT PiXT GO FITTER *I2O963K-
(057 BUCK A 8L BOJiS/LICIOS *121226-*-
UEUIE DURHAM CtCHESTRA -NoolCall in-Polk 
1^ B&YÓN pAhí^xiPfnN «AVES VI2OOOIW 
SONNT DUNHAM Od> 
/^4 ! .HähD^KN TKT ASK KIT7073E 
DUTCH TREAT -UaRTET Cray Virdon.Poul 

.757*11/0 ItUrrURCPK/LIT GIRL 
KARL FULLERS JAZZ BANÍ) 

17;. HU2 AIJ/aM got 
I 739 BEAU ST. BLUES/OLD GRAT 
{740 LIL LIZA JaNE/COON UND 
GALLEGtCR A SHEAR 
1741 ABSôUJTlLY^'asiTIVKLT 
JAN GARBER ORK 

1742 ® Aa!NY"5ay/dutch kinder 
1743 TODDLIN ALCNG/ETKPUL OP H 
H44 MINE ALAE/LIVE POR LU* 
ED ARCHIE GARDNER 

1*24 Í AK£ « "CÃCK TO LAND JAZZ/ 
• Z-- -.— T irur/nin ti LfiU 1 

*118593«-
£5 THE MAN I LOVE/DID U MX AN ITVI21116M-

PH1L HARRIS 

1915 kôOÔLT fKÖLT PI00Y/S8X BBlllSl* 
1916 GO«/ LONG 00(DtaJ)38«l£ 

00.2547 « 
*11836 3* 
*118394«-

*118941 « 

»8111 «-
*125112«-
*125157«-

APOLLO £ 

LOWELL TH (MAS INTrtO. 
/06O ¿00U HUNTIGCÁ^poclal^oord) « 
CLIFF KuJAnDS UhE IKE) 

.0^1 HOTT3T ’Em IN TOWN/BEST GAL PK11557Í 
GUS C ED..XRDS 0Ä 

I #2 LÖWY«: ÍA.¿ J JoYS/Hanp 0Pk Vl2O2O7}'-
EJOT’S HAWAIIAN G«REN«UkS 

I «5 MY XWTÆ/1LBJJU HI CO 1413D « 
JOSEF EISLER -GERMAN FOLK SONGS 

1-840 WY ¿Ide er ST/STAIRNAT P0R85OŒ 
¡ME LYS GAUTT «1 Llborty >taio Shop 

1^47 J’aIMK 'YÏS GRAND TEUX/LK IMS 169 MP 
BOB GEORGE A HIS ORCh-On Spooial Rooord 
in Liberty Muoio Shop Soriot 

1748 SU'S MY IDEAL/LETS PLY WAT LMS151B 
GEORGIAN MX LOL A ANS -HotTp Cl »at, oto 
I749 î We 'jr^NKW/YES SLR THAtK^BS« 

PHIL HARRIS- . . EMU« BOPTUTBLD BLUE BOTB-MnStlte 
M2¿ flk hlifo/ooores «120336«» -i^srTIIWTITCTtnnnuyjST«* 
WYONOME HARRIS -Bluet eh^tor JELLY JILLTÆWELT HAALEmV8552 t 
M2? DRINKIN ilHV/WQNT SELL N(WtroKING42 92 isi9D0NZ LOST 800* THMG MOT/ DEgOT^K*1
328 C»PUSIN BLUES/BLOODSHCT oÄ î^thï^^ 
,•23 TUOTL S»BT OOU/Hkn. 0«t 00« SUB Ä.100M 
CHAxlXS HA.UUSON -Optraphont 8 

1*30 YUU8LL 5MTSHACK atklcwe/ card.2O22« tt>Oa canto* 
1*31 INDIANA LULBY/Sleano 19ÎTlUErmriH/ARGENT INES KM1O2OO E 
|*32-MY WILD IRISH ROTE/Young «\1808 1?22 FlumlMA/0An gg KM1OP92* 
CHARLES HART A ELLIOT SHA* _ _ „ nroiAM/B «10197» 
.MvÍÍmiwÍiit liæl IS ^ smo/ «town» ““ " X“xa“/».-t.~. «10,77« 

1035 »««PING WILLOW LANE/Burr OÍ.1081~* 

'fit”« SÄ?- ». o^*5” 1* — -rorrnmio/,.«!» "«»«ÿ 
JJEXN OT §A.SKa~Tsles/if u V.D.7429Œ- ^«xi« awat/hx ï VYmvmr 

COLEMAN HAWKINS ORGS 
I<58 BOTT À S0JL/7US dinner — 
1033 STOMP IN SA*OY/SUNNY SIDE 

îkine Hawkins 

BB1O523«-

I 0^ SOW ALBEN/G BTS KA SUND PAT AQ1103« 
<65 BOKMER WaL) RWHT DER SEE PAT AQ1127«-
¡¿66 ANDREAS HOF.-R 'KAMERADEN PAT AO1175«-
D'JKE ELLINGTON -Rai 

. th 5ÔWÜ ¿Ike . TYep/old man bl bb6450« 
ARABIAN unruUWASH.WOBBU BB6782« 

lUJ do In voo. rjUM/JR morion bb 7710« 

dARNEY BIGARD » • ELLINGTON UNIT) 
/^O LULL aT 0AYr;aARLiE chulo BB10381E. 
JOHNNY HQDGEU UXLIELLINGTON UNIT) 
I /71 MÔÏ jjÄN“äSs/BLUK SOL UNBB11117a. 
DUKE ELLINGTON -KX -Ve.RYTM BOYSZCROSbY 

1072 Mb Join r»/CKx.GKlN OUT CO352O8W« 
I *73 SOLITUDE/MM) INDIGO CO35427 ** 
/<74 GAL FROM JO SONG OUT HEART CO36IO8VX 
»075-3 LIT TU « /XING BELLS VI 22528 « 
P076 ROCKIN IN K-TM/NO PAPA NO VI263IO « 

»078 MORNING GUMY/JACK THE BEARVI26536* 
1073 COTTON TA11.'D»T GET Ax(WNDyi2661OK-
1080 BLUE GOOSi/ WSK VI 26677** 
1081 BEGIN2SEE L-TE/DÖNT UKNO VI20I6I8 « 
GAY ELLIS A SIHU SYNCS. Het co«bo 
it,2 TK 5« ITAILIWTT TO a. 1155’«* 
SEGER ELLIS CHQR OP BRASS 

,483 üLtk toAI/UXúaí oma 8882754 
SEGER ELLIS A1H NUV.ORCK - Hot tp,*Unj' 
/¿34 ! WJ5Y K L^^Wg'/OT-uette 0K4102U-

EmERSOH MILITA, y band 
I to JÏLÛ W1LL ^kDI/¥lCKLE TOE EM7322 * 
1036 TKAR.UING PXUKNINY DREAMS 0*7539 « 
(187 DARKTOWN GUlTTiüÖ BALL/ EM7212 «-
1088 SHIM1ES«* JLLE/SUN GO DOWN EM72II«-
EMPIK STATE S> VELTY SIX -on Cleartone 
1089 MAUI^ffZr CLT P123 «-
¿S-UIRE ALL AM. X1CAN AWARD WINNERS 
Shavers,Comoy <.lson,Clayt«n,Rawklnt oto 

; OHO IANS 
do u 

*1400134«-
*1400135« 

(030 blow MX EOW/Ellington 
/*>! 3UCKIN UUnS/Hanptan ,- -
1092 INDIAN SLU^R/Araetrong *1400136** 
1193 INDIAN WDCXX/Goodnan *1400137* 
' • Tad Lanía Ork 

VI400137* 

’ HARRY EVANSJeCrlotie vooal 
(<3¿ W’kE"50L‘ 10 HANG KAISER ^73074. 
XOY EVANS wlti •at.F.Jehnton-p 

,037 nrL̂ Y~YXÍ_ BLltoratohèA’ CO(E) 14161* 
ELLIOTT EVKi*»ift>erttein) 
¡to LITTLE «U/Îas I-vc.P.ggyHil 1*12408^-
SAMMY FAlN(va) with hot tP»»*.«®?1* 

! <33 .WaYTIDJi VANNA MAKE MX^HMsS HA304* 
DOUGUSS FAIAMAMg JR. (ooaplete Mt) 

.700 TRW« VtUiWOTruw*!/ *4 *U55«o6S 
Si " • #2 / *3 *I455®O7* 

’ ÍLMEK FELDKAKJ «K 
f̂ o2 HEVEA MaV ÜIEÃb again/mother CR3331K-

PÕRERA A PRAMOUNI 
/703 JULÔ MaAJVHÕ NITES « 9345 « 
H BOMB FERGUS» A CHARLIE SINGLETON ORK 

1704 ! UJV UY 'lánt/rock h-boab atlas 1001 e 
ARTHUR FIELDS -Not inotruBontatlon 
fwOÁLt'BIT, Carolina c que g a in BA6315W 
HO« Y AN MI DOOU BLUES/Toaorrwv CA 27» 
1707 GALLD2HER A SHEAN/Atta Baby GL017141« 
/9O8 WHO WANTS BaD LITTLE BOT/WhonP«121 SllP 
Gracie fields 

«730 UNITCott» bl/ma luv pa 00*3987«-

,731 ME MINUS TOU/SENTLMNTL MAN CR3376K 
LUCY GERMAN 
^2 VM HÎK V00/VŒ DCS GESKU PAT3734E 

STAN GETZ JU INTET 
^3 STARS FELL’S AU/T« UT MKÄ89025* 

HARRY GIBS» 'Th. Hipater’ 
1754 ¿ISA FãRty SAT.MITE/BIP bop DIAM2066«-
BINJAMINO GIGLI an Elaotrola Label 

■ e» UHM! UTT^X VUOI GODER VITA EL 5337E 
Vf GILLHAM ("hie pa ring Pianitt) 
I75¿ ITS TOT LATE/S YO&R GREEN HATCQ614«-

NATHAN GLANTZ ORE. • r«Chp 10 groove e 
|4#>HOT WJ1STW TEanutS/2TIU danpe 14169V 
1758 DUNN » FAm/Catino ©rk P« 14189 *-
1753 MIDNITE ROSE/NEATH EGYPT TR111295 * 

LUD GLUSKIN ORK **C. «®D* ULARK 

ST. SAV. 550V 

BB10012 E-
BB1O979 * 
BB3OO8I9*. 

*1201633 « 

»KrsTOCTroriNQ/wHAT 
1*41 N»A/I KNO A SECRET 
■*42 CHERRY/COUNTRY BOY 
|*43 TIPPIN 1N/REMEMBER 
JCE HAYMES ORK ...» 

1^44 N& UàTFEX LU*/I STAND BY ME6O5O8 E-
SlLLY HAYS ORK 
.*45 CaÍI LlVk'TH luv/special 

poar hayes orgs 
•<46 BLUk sRlES/sdkElHSAXT 
jE? STAR DUST/IN T« MOOT 

Î^TUSOriBmn/nui 8TAÎVI22294K 
1327 SWEEP CLOUDS AWAY/ALL I *12237®« 
1¿28 *AR11 STAT 8AME/NKW KDQTI2241« 

LARRY CLINTON ÕKT 
i^YÜMÆinmuT buddy «1105^ 
1330 MU « BLUtS/QPP UPTOWN «HJ40* 
H31 DICHT BIRD SOKJ/QH LOOK «M301« 

OEMS KRUPA ORK 
T981VTRTmi STOI/IAT GOU BiNU5* 
1982 TIGER RAO/SURBA BIB »35454 £-
1983 “°« « KISB/KLIVE ME OO)65J1K-Y 
1984 SIDE BT SI«/BOLERQUw«yCO3672a* 
1385 VAL« TBIBTE/OPUS NO.08 »37224*1 
1386 OP Di PLTD/BOOOIE BIDE OK6506K-
MEAflt LOX LEWIS -plane tele 
INDUIT TOTT TRAIN/raiKTLDI BB1017^ 
1988 ZAN®T SPKCUL/BOOGIX WOOG DE3387E 

NICE LUCAS 
198pSnX A LIL BIT/FOREVER SR 30 21 E 
I33O ALBAYS/DOMT BELIEVE IT BR3O88 £/ 
FRA* 8 JAMES MCOAVEY 
1331’ CAM Wt« MB»!« CLEAR/PE 12655*^1 
I332 BYE S BYE/OMLY ROSEBUD VI2OI17* 

.QUIS PRIMA GUBY BHYTM OUat Stitt 
i9 93 UU»lt WffTH^DWSptll TRS8i6a 
1294 LOOK OOT/PERCT HA* 1BCTYRS8247* 

XILEY PUCKETT -felk-
I335 Ô1 PASlfToM LOCKET/LIL BB330500I 
I336 BLUE RIDGE MT.BL/BILE DKM C0254J* 
I337 OLD BUCK J0K/1GGIE CO15005 K 
1338 H 8IMPLK 2 PLDff/SINOLE I5036B-
1333 CAROLINA HCMX/DR1FTING COI5095 K 
CARBON ROBISON -Ptlk 
2000 ¿*10 PRÏSÛN F1RK/WMT ARE »1554SU 
2001 OHIO PRISON FIRK/WY ARK CO155480 
2002 I942TURKKT IN STRAW/KM BB 11460«* 
.'003 REMEMBER PEARL HARB0R/SLAPBB11414N 
BILL COLXMAN nthDJANOO REINHART i^rrnr^nnirTpn^fi^ 
PICK ROBERTSON 
200$ LADY LUiX/SWQIN BATHTUBBR4592N-

.20.06 ST. JAMES lNFIHhARY/WHDtBR4720£/ 

PRANK TINNEY -Conady Mano log 
2007 YDMY'S 1ST MC0RD/lndRMtd»185* 
^AUt TRDUIM ORK 
2308 «KÈML TRADf/PUCE UP THKREC02JC2« 
2OO9 GAS* BUMS DAT HORN/WAJRU 0Sm62£ 

WRIT A -WITH LEAD BELLY 
2010 VB BLUSS/CITIZEM CIO ASCH EBP 
2011 FREED» ROAD/Ím Glasar ASCH349 E 
2012riM*Y LIE BUDDT/VMdyOuthrieASCH £ 
PAUL WHITEMAN ORK 
2013 «¿ï tLYI(lb<) /De pandaOnU *120513« 
2014 C08KTTE/D0UT DIMPLES TI213OI* 
2OI5 I WRITE SOMG/U R BQDG *124238«-
2016 ” « TOP/QKT EICK OCT CT U 24769« 
2017 VÀH OP SOBO *I25252E-
2018 ANNC^CKRS BLUES/Utt 0rkVl254O4K 

1933 pma pipi^k 
K/ROLL ALORO DE 544 1 
rCMAM «AHYMlndDKj^ 

RaYTIAN ORaUSYKA 
VÖÖUUU SSNUT/Dakceh 

Ptl5440 « 

DE1684 * 
DE1882 E-

co 17072 «-

WCTLU «GAMIN-dLULS SINGER 
|S^T3®Sr5T7"BLUSS/CHÁT»00<¡» tUH W 
HORACE HEIDT BRIGADIERS 

/<5o n FI YLK/SHa(!X 1Tb ack — -
1*51 GYPSY TOLD ME/BEW ILDERED 
/aS2 SHADOWS Ch MOCh/WHO ArtE Ä 
1*53 LITTLE LADY MAKE BELIEVE/ 

CATHEDRAL IN PINKS/OlRL 
JULIANA/TU-L1P TIME 
SINGING HILLS/GIRLS WITH 

BR8078 * 
BR8O92 * 

X-
BR8I25 W 
BR8I33 « 
BR8I32 «-
CO353&4X-

|4¿1 ÑOTOTY^ BIZNESS/AI Jecker. CA840 « 
1762 I DON'T KNOW WHY/ IP I DIDNT G«315o * - - _ 
(763 DEUCIOUS/WHEN WE ALONE CR3252 « ।( 57 flôOD EaxW/SJKRBIDER CO#385 
I-164 ROSES REMIND OF U/RED R0BIN-HA188 « .X50 LOCH L0N»D/UTS PITCH WOO «1570* 
,4/ r HUY FOR BABY/FRECIOJS LITTU/HA814«- .aCQ aHUMBOOG IE/MILLI» DREAMS DE3336 « 
176^1«'« GOOD MAN HA* ROUND/ HA350 £ rV/t O'CLOCK WHISTLE/OOLD DE3436 * 
167SWU« « HAMMOCK/JUST S»0 »1339* BLUES IN NITE/DREAM » MX DE4030«* 
.768 DREAMING DREAMS/ LOW GOLD PS 14797«- ^2 POOUD/U CANT HOLD MEMORY DE4188*E 
GOLDEN GATE ORCH , |<61 GOTTA GST TO ST.J«/SINO «4372 * 

l7¿3 CRAZY ÄS '¿HAZY TUNK/COCK PS 14771* KLT HERTH .»1UIK THE LION , SPENCah 

BILLY GOLDSN-tenor tele «1 ■*«* DD »**1612«. 

WOODY HXauN OROS 
CR3252 « If 57 GOOD EAdfk 
,U “‘“ 1^58 WCH LGU»I 

,g59 kHUMBOOGIX, 

1^35 POOQT DAT/ncS WORK IP 
MAMLENI DIETRICE 
1^6 HIN IW baby/aluin ta850i7« 
1337 0 00 Î MT SAD/Q GOT LOOK «23140« 

MORT« DO—C T 

1939 MOtHER MACHRO/8IT «AVEÄ129«« 
l>40 MT INSPIRAT!» IS U/AMMlTT1186ot 

EDDIE DUCHIN 01 
Î941'SISSY/WPŸ PRA« MIND BB8IO6 « 
I942 AIMTCHA CONIN 0UT/0OTPartBR8444 « 
I943 FOLLOW YOUR HEART/LU* VI25364KW 
I944 SO.SEA ISLE MAO IC /SIMO *125393« 
I945 SEAL IT WITH KISS/UTT A *125472« 
CL^F EDWARDS .OTtULE IB 

1946 * OOULDMT IT B POOR LIL 
I947 SUZIE FELLER/CAMT GET GIBL"n629« 
1948 RED HOT MAMA/JQSKPHD« PE12119« 
JUDY GARLAND 
1>49 G!*AY DAY 4 IRISH/PRETTY «3(04« 
I35O BUTES IN T« MITE/RAIMBO DE4O8I * 

G0ME AUSTIN -Rava lera 
^01 3 W ÍÒfcER/ YEARN IMG *1 lp625 £ 
2020 B£HI® CLOUDS/- CORKER *11996« 

«ARLEY BARIT 01 

2021 LABT JUMP/LU* GAO 0AKTree«1^89* 
2022 ««N SUN CMS OUT/DAY 10U2O2E-
2023 VICTORY WAU/RNQS AIMT DE185O7B-
2024 XAMOO/YELL IT 2 A STAR DK18736V 

COMMIE dOSeaLL « Ate .BtnPellaek ^IJhrwan 
2025 -A/ÄAID15HAM/-MJTILHS U « 1421E-
2026 tfbUP U Da£AM/YBAMX4EVRYTH«QD£225^ 
IO27 ■ISMIMG/GOT1B CUM AGAIN DU463* 
2028 SMOKE GET IM YOUR ETES/LOOQE25O55« 
toUBAYU ~ 
2029 MjgVCK^CMOR*OWJ>mE 0^3711 £ 
2030 m AeoX«s op m u.s.a.vUouj« 

SUMMT BERIGAN 01. 
203INW VAMlYi SUE/Y TALK *125667 * 
2032 SUCK BOTT»/JELLY ROLLB1TI2O15O2E 
2033 HI SOCIETY/DEEB I DO *1201503« 
0LTO« BRITT 
2034 ÏÜS BY KISS/TAU SAILOR *1204324« 
2035 CASTLE APPLE TBEE/GOOBYX *1202367«-
2036 LIVID LUETD840/TTIMG *1202501* 
C|B CALLOSA Y 
2037 U RASCH U/SM OP DAY» BR8OO17E-
2018 DINAH/YELL WORLD BOUT U «12489 * 

.770 ***** SUH *-^44764 « 
JEAN GOLDKETTE CHK 

.771 PoX YM ¿ÜSSUUE/Whitaan *119345 « 

.772 HONEST A T«"-*-•»♦./■«IM—«*119428« 

.773 BEHIND CL0UDS/Intn’l«OT.0rk 
.774 L00KINQ4LEAP CLOVEH/Kahn Ork*120466* 
’IL. i .uo tu cp»tm /n— 0-k VI70491« 

ÍDDIK KYWOQO ORK 
tto nñf U!/!aVE YOUR SORROW CCM554 * 
Burly hicks taproom boys 

TRULY-!>ltx/Williane*I19528« |f¿¿ BaNCM UaLLXY^/WSg OANO*53B8817«-
^UDS/Intn'l>«ev.Ork *119965* J7c. HIGGINBOTHAM SIX HICKS, 

.774 LOOKING4LEAF CLövan/äahn ¿rk’«" 20466«^ .¿¿L HIMbiBOfHAM BL/B^ertenCO36oil «-W 
1775 LANE IN SPAIN/Qetdrioh Ork *120491« I1CHARD HIMMB 01 
776 OLD ITALIAN LUV SOHQ/C..n *122123« PaAaN! ÓF HOTs/PART 2 *I257M **• 
BENNY GOODMAN 01 -°eni\y Geadnan aey» ../a BEY»D SHADOW CT DOUBT/EV VI24886 «-
- - -- BB10971* |70 nm k WONDERFUL WORLD/ VI 25122 **-

1*71 THIS RD»/*“*«0 00 **25132 ’T-

1351 n*AxrasTFe«M/w.u.M«M »w.aua 
I952 WOLVERI« BL/JAZZ MOLIDAYBAs0027«-
I353 APTER AWHILE/MUSEBAT RAMBBKsOO28E 
I954 ROOT 1411/JUNGLI BLUES bA«0029 « 
I355 HI TA SQPHIA/LOVE TO SPARKCAP462«F 
I356 CUROKEE/UJV JUS BOUND COn7XF15X(0 
I357 SLIP DISC/OOMPH PA PA CO368I7 « 
19^ CLARINADE/JUNE BUST IN OOTCO36821E-

EDDIE CANTOR 
3^rnni7& is she dumb »»3682* 
2040 UST ROSE SUM8R/ADiTHaardEM10134* 

«RRY COLOMNA A FUMI FUDDT BEARS 
0041 àD 2 MÄBSaLYAOUT BOY *0 4056 E 
»LOMBIAC vo .P.BAUR A LEWIS JAMES 
2042 LÍK1 UAYES HAlbr « CO 968 8 
2043 MOONLIT! WATEM/tAILIJI OPUSO * 

IT GOODMAN 01 

STOMP-
, 179 SU PUTS UNFURNISÄD/WHY CO36652 « 'K2 JUST OKE OF THOSE TMiGS/ VI25161«* 
. 180 FUNNY that -AY/I GOT RYTM ¿036923 V su^ah/life begibs m*N VI25239 «-
781 SHINE/KACHELS DRE-Ji CO 36925 ¿74 MIDNIGHT BLUE/ME A MOOK VI25365 «-

1182 MY BLUE «AVEN/PVT THAT CO37O9I « '»5 buje HAWaII/WAS IT RAIN Vl25538 £ 
»183 JiHSEY BOÜMCEÁTRING PEARLS ^38062* KrLHDÇS_®K 
(784 LIMEHOUSE BL/IP I HAD U « 6480 « .<7^! 
■ 785 GOOOY GOODY/ITS BEEN SO LU **25245«- .I77 C 
1786 SONGADANC£/ÍADT MEET GO»* JOHN» 

CAN BB1O792 * 

EDGAR MATES ORK- Hot to lot 
1959 RBWnr Rum harlkm/soph de 1748V 
l?60 STAR DUSP/DI TU MOOD »1882 V 
I96I «LP «/WITHOUT TOT «2193 « 
4« HAHMt 01 • ria ahlp 
1962 1 )T/JUS one K »5119« 

i«« 
I 788 ROLL EM/AFRAID TO DREAM VI 25627« 
GOODRICH BROADCASTERS 

1783 UY UELaMMLT UÃBT/Lmin 
Gothams favorites _melodisc 776 

.*90 SiiXUIX BLUlkS70me«ntertainore • 
MORTON GOULD ANDRIS KRING CHOIR 
.731 JJNCT3 sweet chariot/ «18205 « 
*GLOi GRAY CASA LONA Ort. -T«.Hea<y 
,«82 4iSi uâÃ 5flU/F® rax * x.u J-
.ZÍ! uaudt a ' MW08/»l»»X4 m  1755 4. 

BW4S/LIT7U 0 »423?. ‘ 

iL, Mw*» C™™’ 
!«7 I NEVER 4GETJR<AXLING HOW DE4I66 
’ Smkn«S novelty orch. 
1-4,8 UTMU/il ““ 
1 JlM a»44».C«40X4»S WITH 

y , ON SUNNY SIDE STREXT/UELa *127562« 
JOHNNY HODGES ORK with Lawrence Br«wn eto 

V!2546> X HUM UF TE/SIDEWAYS MERO8961 « 
*125627* 'Bollywood dance om 

. .<79 WaY A1UL V ISnE/HY lucky BA6320 * 
CA8I03 «- ^I;K HOLMES 

«MO BIUXPJJAH I’M A BUN^ISH OR1323 *ld< 
YaYLOR HOLMES-H^eroue Recitation 
.«al IP I COTD) BE BT «Ä/C0ULÜNTT145O73« 

Lx H00M«. 4urSVou »U® «ÇU. 
,U2 Mt MTÎS XT/X'M a mcoc^omiiW 
'«« 8084 DOKOTMT UMCU8 

atm raü/vtVUH wiuitu ar jai». 
Yu004 HortUS 084. 

WTloom »«37« * 
Timtii mo HOPicas-nM bubs vo. » ou. 

II...... IJIW WTWe a- > QI V unat HERALD Sf 

1963 BATHTUB RAN OVER/HAV DREAMS 13108«. 
1364 GOT HEAVY DATE /PLAT BAU »ÄZ06ILE 

MILT «RTH nth *UUt*NB*4«* »alt» 
T^raFToSB MAN/GAMBEU SWING D«173g-
JX^JB C.„t.DRAWINO ROOM/SHOT «tf71* 

CÀRV HIMES -piano Mio 
1%7ÄST TOO S0OM/-HI LITE 
I368 JACK CLIMB BEANSTALK/ 

IS COLUMBO -BIMO CROSBY 

2044 SWEEY A LOVELY/-JUSTOi<lo BB71U^f 
PO» SANDERS 01 -Virginlane 
¡ois àüztM/ ÍES DOEM *1216800 

mo CROTBT -nth CtoleSetwell 
2046 I'M OLD OOMHAND/CANT ES DE 871 * 
2047 PENNIES FROM HEAVEN/LETS DC 347 V 
2048 SMARTY/Mû» GOT IM EYES «I375M 
2349’BASIM ST. BL/BOB WEITE- DK1483 U 
2050 BOLD MINE IM SKYAISSIQM Kl%5 Eh 
8951 SMAU FRY/te CROSBY A1RSR196«-
2052' J00BAUI/U» SADAOS «2200* 
2053 FUMMY OLD HILLS/I HA*Eey«M2201£-
2054 VISITING PIRQ8M3SUD0L «3182 £ 

ms 1012t 
*0 4272 t 

ART-MODES OBM . 
I969SLM EM DOEM BL/CRT1N4« B.N.506 ■ 
I97O ORGAN GRIND BL/CHIM BL J.R.IOO6 E 
1221 SISTER KATE/BASIN ST.BL.J.R. 100« 4 

JOKES A HAM (BAPP USS BOT») 

1972-SHt KNO an««/—NT 8-LCK0*l2U709r 
1973 LINDT COMES HOU/Marrln *00741«-’ 
I974 WHO CAMS ANTHOW/DIMPLE *122O8?M 
137.5 SOT^UOGAOUIRT/MOV IE3 *122150« 

VERNON DALHART 
2055 So* SeSFTriemd is motreb CA703 £ 

2056 PAL I LU* STOLE GAL I LU* <121518 
2057 PRISOSR SCMO/Baaainwr P81216« 

OUS KAROOS ORK 
t* A'j ui aw j 1 jux. 

070523 * 

2O5t DEATH OP FLOYD COLLI»/ H 19821* 
2059 JUST QU MEH FORGET/BurtonBA 123« 
2O6O BUY HOME LIL GIRL^lten BAUS« 
JQ61 PUTTING « ETTU/KTACBTIiaa.« 

SOLD lift JÕT/ÔCEAN UVES SIL*2506» 
WQHM « UATH 

JÓ65WJU IQBÖO BABY Qao/Lwnn«LLJ82V 
2064GIM0CR BREAD BRIQA«/Ú»S 139*8* 
2065 TUM Ron/BSSEDT ELB OK43O38 

juUM SILV5038 «- »J 
WITH ORK-poaalbla®!« P 

DUg JAZZ BAI *^.r -iM^r «- j 

2066 TtlS I» SOttEZIM KAN/JaMgOR 241*^ 

»709 LUVLY VíS JMD/WALTSR WALTER «23895 « 
rJlO NOW IS TK- iOUH/SORiOTO LORD» 113 E -
HaXBIE WIELD* ORK ,<öo TWT PUWlUHlNTS/ONCE — B

nil IWU'itEm/BU« 7X4US JX,‘i 

•199 GONNA MEET S» 
JOWY GRtX> - > 

»«»,„ « 

CaUSED MY HEART 2 W f/ JAi 

PENNSYLVANIA Ol-’Stunde HR* 

Qoldkotto with »ix --
WM-NOBOOY SWEETHEART/*TAINT SIN HA1066«-

'UT LITTLS »IX« Las/M0 «S BM15.W 

1378 Bi Sat picolo cabAong u 6575« 
JOHN KIRBY OHM 
1?75 PAUtPUD/ MOP MOP ASŒ3572 «-
1J80 FROM A PUT TO C/53oopor Dt420âL 

TOMMY DORIT 01 

2069 BQÙ8U VOOOZEAUl BOB 8T.H2080^* 

_20Zd-1UU. 

21 



DUU KUINOT» 
2072 Jack t« bcar/Vo».glory VI26536* 
2073 ««“Müi SUFPU/HAYPOOT VI201505* 
2074 tDŒ AWAETU/EVRY HOUR Vl2OÍ718s

HARRY FLELDSAhARLENE PWGtRU-plaaoUu« 
7Ü79 J122 DK1M41« 

SKT J5[ú¡U'*“/PAMAT*rantay“X8242« 

2077 MIDNIGHT BL/PICTü« AC BB6511 E. 
2078 » * MOOOTOXRE BL BEGINS BB654ÆV 
2079 XTS WCKDFJL/1 WHO LUV U 8873,3* 
ULA tITZGERALJ 4 HER ORX 

2080 DARKTOWN ÎTRUTWR BAU/MY »1061V 
2081 »ANT WAIOI/THATS AL BRO. DE2628s
2082 »®BA DOUY/OONNA LOSXG*i »2816s

HANS ALBEU Sing« 0 SUSAN A1 r. GERMAN 
2083 ALABAMA L ED/LIUIÕS 3û*»11631£-

L0U1S ARMrTRQNG A OHCH 
2084 COMS PHOM MUSICAL FAEILY/SOUE M/S/* 
2085 » COCCKU: ISU/ALOHA M914V 
2086 SUN SHOWEiS/YOURSA LINS »I369V 
2087 MEXICAN *rJhG/SO LITTU TIME DE1822E-

BENNY GOODMAN OrOS *S«*J 
2171 OH Baby NO/»LazY rivïr 
2172»SOFT WINDS/»M*MAI*S OP U 
2173»1IL TON SPECIAL/»«»* 
2174»» CE LQRE/BaNT U TELL 

CA/20124E-
C03532O«-
C035404K-
CO35543* 

2175 MY SISTER 4 1/NuT CX/LaINCO36O22£ 
2176 PUU MOON/THREW *ISS ùGEàNT^659«£ 
2177 FASH1O«/M*AKLY B£L0VfcD^6641£ 
2re su puts unfurnish*d/why 7^6652* 
2179»CANT give u anytwg BUTLUVCO36755** 
218O»CKLY BOYAGIRL/EVRY TILE 
2181*B00nSCUL/» AFTER U GONE 

2182 
2183 
SIM 
2185 
IM 

BROUGHT NE* KIND LUV2B/ 

CO36767S-
CO36781S-

CO36787S 
EVRY TUÄ/S«lT«AT OP AU CO3679ÓE-
SYMPHONY/GUY'S COB BACK 
AU CATS JOINED IN/» BABY 
ON ALAMO/KATTU A ROLL 

2187 MT BLUE HEAVEN/KISS BACK 
2188 KISS IN THE NIGHT/FOK U 

C036874« 
c036967s 
C^6988S 
CO37O91U 

CO37149« 
218? HORA STACCATO/PLAY FINE P. CO372O7E 
2170 SOOT SUIT/LITTU COUSIN OK 66c6« 

ANDY KIRK uUUDS OP JOY 
2269 WŒTTTnnnTJPnrkEAL d*809 » 
227OOIDNT MEAN A THING/WHAT PE OP DÍ22/7« 

COOTIE 4IUIUS ORO 
2357 SiôôTW SaILi1/I LUV U YED I MER8O73W 

2088 MEXICAN SONG/SO LITTU TIM« DS1822V 
2089 JEEPEKS Cñ*£PiRS/CAU£D SWIN-DS2267* 
2O9O POOR OL JQ^/BYE AND BYE -
209I THATS MY DRSIKE/BABY.COLD 
2092 ROCKIN CHMR/AHMSTROÍG BL 
2093 WANT LITTLE GIRL/JOSEPH'S 
2094 
2095 NO/BASIN ST. BL(RuffStart) 
2096 NO VARIETY BL/WHATTA YA 

DE3C11V. 
DE28372E-
VI2O2348S-
VI202612« 

0K8690* 
VI2G1891* 

ARIZONA DMNES-SaNCTIPIED SINGERS 
2097 JUST LXK/iONT U WANT TO 0K8646 V-

20>8 SUP THAT «ASS/AU UUGHED BH/856 E-
2099 TOP HAT.IHTTE TAILS/LOVELY BR7487 W 
2100 CHANGE PAR’NEKS/COUR BLIND "8189 *P 

CHARLI* BA-NET ORK 

227I GOODBYE/ CLOUDS 
J IK IE LUNCEPORD OKI 

2272 ba”L* aÆ/^KLaK 
GENE KRUPA ORK 

»2570« 

»3807* 

2358 TYP HOON/TALK LITTLE TRASH 
2359 GATOR TAIL/PART 2 

MARY LOU WIUIAMS 
2360 MSSIaK UW/illfE skies 
2361 FOUND NEW BABY/U KNO BABY 

MENS 08 3* 
MER8131V 

SOUTHLAND SIX 
2432 HÚNJS ST VHJ7!vy vou476< 

2273./*^ THE* A*U/Pk*LJDE2»IQKP *R8139* 2362 FROGGY BOTTOM/MLNUTE MAN 
- - - ... - - - << 230 MARY'S SPECIAL/OVERMlAD 2274 AFTEF. AU/VAGABCND DREAMS 0035304« 
2275 DRUMMIN MAN/LOVE TO CAU U CO35324N 
2276 SIDE BY SIDC/JOURO AT SAV CO36726N. 
2277 DARK «YKS/LEAVE US UAP CO368O2N 
2278 HARRIET/ARE THESE XiAUY CO3^3%> 
227? BOOGIE BLUES/LOVER C036je6N_ 

2364 MARY LOU/ KOOL 

ASH3511 £ 
ASH3513 £ 
ASH200IN-
D£ 781 * 

DISC5033E-

2I9I LI VIN BIO WAY(vo.BuddyCl*rk)Vl25oll£-
2192 IN S£NTMNTL MOOB/THESE 
2193»EXACTLY LIKE U/LOVE hi 

2I94 SING SING SING/PART 2 

VI2535IV 

VI254O6V 

VI? 57 %* 

2175 ANO ELS. INO/SENT 4U YESTDAY VI26I7O** 
CASA LUMA <MCH 
2196 DO Ttk n£w YORK/ “<6150— 
2197 AU OF SUDDEN/HAPPY GO LUCKY"63 18*-
2198 BLUE JaZZ/DWT TEU SOUL BR6358K-
2199 AFTER TONITS/QNE LITTLE 
2200 RYHTHi HAN/THaNKSGIVIN 
2201 WILD GOOSE CHASK/BUJI 
2202GONNA LOSE YOUR GaL/WK 
2203 OBJECT CP AFFECTICN/TWO 

«.3*6377*-

2204 LET UR£S£LF GO/RATH£R LEAD 
2205 SWING TONIC/WOODLAND SYMPH 

JOHNNY GUARNKRI ALL STARS 

BH6463* 
BR6588* 
BR67O8«-
D£ 298* 
DE 696V* 
DK3875S 

2280 DOWN ARGENTINA WaY/2D»*AMS OK5826 E 
2281 LIKE F*UA UNEC* SAlD/I OK5836 « 
2282 DRUM BCOGIK/HOW BOUT USS Q«6O46 « 

YANK LAWSQN.BOd HAGGART JAZZ BAnD 
2 283 SOUfH/SHIK OF AHAB Y D*(DJ)28182« 
2284 SQUKEZZ ME/SKIK OF AkABY SIGN 28 103«. 
2285 TOO MANY TIMES/STUMBLING SIGN2810/< 

ANN LEWIS-BLUES' J|QiKY T»K UB*L' 
2286 DEEP SEA DIVER/PARTICULAR MAN RTj « 

m£ade LUX Ulis 
2287 B00G1« WOOGI« PRAYER/Pt.2 0035^0 * 
2288 BEAR CAT CRAWL/AibarU— on.C035%i£ 
2289 BOOGI« WOOGIE AT PHILHARMQ DISC6O2O£ 

TU LEWIS BAND 
2290 SAN/EVnYBDY'S SWEETHKT CO 122 ££. 
229I WKXE DID YA GET KYES/LUV CO 667 * 
2292 NEW ST.LOU BL/MAMA IN TOWN CO 697 1 
2293 CLARINET MAKULADE/SHlMkE CO1573VVP 
2294 MAYBE WHO KNOWS /WALK DH£AM COI854 G 
2295 Û**MAS BL(PataWall.r)/SH» »<£1337,^ 

JIUY LUNCEFQÍC ORK 
2296 ¿fxR DUáT/KYtk ÎS BIZNESS DE369 * 

TEDDY WILSON OHGS »BniyHollday 
2365»UISS 9ROWN2Ü/*TSh CK MXN» CO362O5 £ 
2366*«>*N URE SMILIN/EàSY LIVIN»CO362O8 £ 
2367 OUT OF NOHKHE/FAVORIT* MEMCO36737 £ 

BOB ZUREE DELTA RYTiBi ORK 
2368 C<5f dW âd!t3/AHJuà00GiE vi2664^-V 

CAL STEWART (UNCLE J05M) 12" Hatar 
2433 JOSH KÍEPÍ HOUSE-ana-etda-Vl31715£-
2434 JOSH A THE SAlLOR/4tTtPa,dr-Vl35OO5£ 

CHARUS TRENET-Sun« In Franah 
2435 PLEUR BUUE/Je CHANTE (la) C0382 U 
2436 U RDUTt ENCIUNTEE/IL PLEUT CO4495 

SOPHIE TUCKER with Tad Lavla “and 
243/ SOU OF TRÍSE DAYS/Du,^Cx11CQB26'/ 

JOE TURNER MEMPHIS KN (EUlNDTCM) 
243a MISSISSIPPI L0a4 CO(T«*T) £ 

FRANCES WHITK-C— «dl«nn« «f th« 
faaaus t««a «f 'R*«k A *hlta* 

2439 MISS1SS1PPI/6TIME56 ie36 VI45137S 
MARGARET WOODROW <ILSGK-Dau<htar 

MARCH BANDS' •MARCH BANDS 
AU ELECTRICAL VICTOR 

AMERICAN LEGION OFFICIAL BAND 
2369 MARCH SAUKf Af 1CN/BARNVM 
237O CONQUEROR MARCH/IOWA CORN 

CORNELL UNIVERSITY BAND 
2371 CÔHnCL MàHÔH MEDUt/SONG 

GOLDMAN BAND 
2372 ON THE GO/CK THE CaKUS 

CRaATORE'S oAND 

20284 V 

20269 * 

17763 K. 

2101 LUV I'M AP *£R/DAR.'UI*ST THING BB6594E- 2206 EXK&IÏE IN SWÏNO/BASU DWL SAV5O9«-
21C2 SPGS»/ASU£P OK A* A IE 
21G3 «BONY RHAP;ODY/LA1KNT FOR 
2104 D££D I DO/TKRK VAS I 

MB 10206W 2207 SALUTE TO FaTS/POOLISH THINGSSAV511E 
BB10341V EDMOND HALL SWI.WTgT an Blu. N.ta 
BB1066 > 2208 ITS BE» SÓ LONG/CANT BEUEVEWjnE 

2105 LATIN FROM STATEN IS/THES* BB 11004» -»~>-* GÍQH.H HALL ORK 
2106 HAUNTED TOUi/GOCD FOR NOTH I BB3OO823W22O9 SANTA CLaU£ IS COHN TO TO» 887279« 
2107 DIFFRENCE UY MADE/CCAiE OUT DÃ1862O* 2210 LWELY ChE/CABIN OP DREAMS VAR611« 

COUNT BASU ORK LIONEL HAMPTON ORK 
2108 beOGIE J00di/rumar*JahnaanC035959N 2211 >LYM HOaV2/KMdl JUDY »23639s-
2IO9 FEATHER KEMCHANT/AINT IT 
2110 3MARTT/LISVN MY CHILDREN 
2111 SWINGING TH BLUES/SENT 4U 
2112 FANN AS IE SElMP/WANNA JUMP 
2II3 EVIL BLUE8/JI/E AT P1V£ 
2114 ONE OCLOCK JUMP/J0» IDEA 
2115 SUPER CHIEF/CAhT RUN ROUND 
2116 VIGGU WOOCXE/JUMP BL.AVAY 
2117 BASIE BOGGK/LET ME SEE 

C036845« COUMAN HAWKINS CRGUldrlUxa.Wll.m 
DE 1379» 2212 4SAn AT MÍt/MOOÚ F da LUV XEYN610«. 
00)6845* 

DK 1880 K. ExSKD.* HAJklNS ORK 
DE2224 V ¿213 DOUMITE/TUO MANY DREAMS BB10812« 
DÍ2622 N. 

D£25C56 £- 2214 
LUCILLE KO AKIN. Bly., Sing«i 
U M»Na U 7a5T/V Ü D»'T ( 

QK5673EE. 2215 ALABAMA BOUND/PICK SWEETIE CA70I £. 

OK6157 * 
OK633O £ 

SIDNEY BgcaT 5 on Blu* Nota 
2118 STS ADY KlDK-i/SAT »NITE BLU£S BN 50 2 lif 

HARRY B*UFK)TL-atngaFolk- DJ oopiaa 
2119 SPRINGFIELD AÍT./GOXN NASAl VI52ICÄ-
2120 SKNANDOAH/ÏCARUT RIBBQiS VI505I* 

RAY BCURBOB -Party Haoord vooal 
2121 BASHFUL C0W1SY/MIUU LMS 318 N. 

BIG BIU BRWONZY -Bluaa 

ROSA MNDERSCK 
2216 IP U DO'T GIVE ME/SO LOW VO14652G 
?217 GOOD WCMAN'S BL/I'M BROKE VI19084* 

JCNDEKSONVILLE QUARTET 
2218 klft GAÏLEE/UNDER HIS WINGS VI40250* 

WuODY HERMAN ORK 

2297 MY MELANCHOLY BAMY/RIVER 
CLYDE MCCOYS CHK 

»1808* 

2298 ÄA» It DO<Ín/YON»R IN N.0.1**002 «0 9* 
22>9 SUGAR BLUES/TEAR IT DONN »381 * 
2J00 RIDIN TO GLORY/HUN AROU.JD D* 758 £-

23OI DONT LOOK NOW/U R DREAM DE263O £ 
2302 SUGAR BLUES/TEAK IT DOWN^£1340% 

FRANK MELROSE plana aalo 
2303 JEUY ROLL BX/PASS JUG 

MIUS BROTHERS 
2304 JULIUS CAi.SAR/60 SKGS.GOT 
2305 DAHLIN NEU IE GRAY/B.'^AK 
2306 VERY THOUGHT OF U/IF ITS 

BH8OO3I £ 

UK 1964V/ 
d«3705£ 
DE39O1V 

SNUB MOSEUY ORK an 'Panxu in' l*bal 
230/ HENRY /BABY PAINT OWN PENOO65* 

JULIE NOOK* ORK 
23O8 àLJES JUMPED RABBIT/Hi'S DE18439 * 

BED NCmVO ORX -vacal kltfrad B*llay - - - ‘;ur»c »axiay 
2309 ARTHUR OUX-UY/JEHSEY BuU;,G*CO3655/£ 

HOT LIPS PAGE ORK «n'Malroeâ’Labal 
23IO HAPh MED IUM/WOxLD Qi STUNG KL1402N 

BEN POUACK ORK 
23II SONG OF ISLANDS/I'M YOURS 
2312 THERE'S RAIN IN £YES/U'U 

DE1424V 

2440 STAR SPANGLED BANNER C<41685*-
LARXY VINCENT-PartyOj«a-

5441 FnaCKL* CK HER,BUT/XOU ME PEARLS 

All Becorda fron 2442 to 
2514 are in E- condition 
or better 

2373 PAGLICCI-Partl/P*rt2 (12")3$791 £ 
2374 CAVLERI RUSTCANA/P*rt2 (12")35«15 s 
2375 SEMIRAMIDE 0V*I<T/Part2 (12")35827 s
2375 RXGUTT0,INTR0^lINU£T>4T*T" 35882 * 
2379 PAGLIACCI-S£LESTI»/CAVL£K1 35895 £-
2378 F QU A DEL D£STINO/S*E1RAMID£359O5 £-
2379 FORZA DEL D£ST IN Q-Pt2/SEMpt ,2359O6£-
238O TxAVlATA,DrinkSong,Gyp«yCher 35938*-
2381 NEAR*“ GOD TO THEE/KIDDLY 35957* 
2382 LA FaVOUTA/PART 2 36012* 

MASSKD BANDS ALDERSHOT CQUAND-Eurotx 
2383 BLAZ«aa*y-ruchp¿gr./&ORGlA 24184V 

MAYFAIR BAND -Europa raoordad 
2384 ¿ELlLn^íX ROUND/GATKiR PEAS 20445« 
2385 OLD NOU JIG(hrllnaCr)/PL« 36OIOV 

PHIL.RAPID TRANSIT BAND-Saux*, C«nd. 
2386 MARCH MITTEN M£N/fäjND£K*R 2O192E-

GENE AUST» 

*164*44 

10 TIMD/KMOBIX 

laa» MAKKA/ODU. 01 Mr DUAM VI1UM 

.umror mr oal/tw ajS 

A*« I 
COMEDY POOR 

C0a286o 

“ ARTHUR PRYOR'S BAND 
2387 LifiS OUT/NAf IONaL EMBLU 19842» 

wrx .aun _ 
Xj .YAAKA BJU IICKXT D00U/ 

f/SOUTH. ID LBY 

°°wi399 
»X180B1 

H19172 

YI45174 
"wi» sium Sha« 

Xert »TITMA/Calif Jlaablara APEX m3 
.TIRED KIND ALOŒ/Pio Ida MM %tc 
.SCAXTIK/U 400T2RDCLKR |A 16 

2388 WHISTL£MDOG(MargM«KaaWhi«tl)19e69* 
2389 SAGAMORE MAKCH/CHIMES LIBERTT2O311K 
2390 DONT B CROSS/JOUY C0PPERSMTH20318* 
239I SOUTHERN ROSES/BLUE DANUBE 35799« 
2392 MARCH RSLIGIOSO/PaUVT SCLDRS 35804* 
2393 EL CAPITAN MAKCH/STARMSTRIP 35805* 

RINGLING BROS.BaRNUMABAIUY BAND 
2394 ceme aarg^TRT-gTÄgirrar 2Î43B&-
2395 GENTRY'S MARCH/OLD GLORY 22671«-

SOUSA'S BAND 
2396 BUCK HORSE TROOP (raehp4gr.) 19741* 
2397 GRIDIRON CLUB MAKCH/«UVHIN£S2O276* 
23 98 SOLID MEN TO FRONT/SaBR£S(SPU2O3O5* 
2399 HANDS CROSS SEA/WESH FUSLEERS22940E-

**♦' .If BBT OP TORU) MVT 1ANTWI19243 
x*4v ,nc » un not ¡mat/ VTit^ 

.BECAUSE WT Ei WT 3/ HlTÇM 

.DESERT SOW/fcuikr* 0^ HlSu 

^ 5,Î LLÖLrr/^*lrt *X**X3 
3*77 5“ tlM «SS BL.AMAY/*urrVIiO615 

us 
■»70 

CAUIMO/kog.rtfoir. U*. T00717 
KM YOU HAPPT/ShlUrat OHlBOm 
LOKD OX/tUiott Shoa vmõll 
JWIOR/W SIN WIUO5O 

BOM Mm _ _ _ _ ,- »1815W 
2219 í'^Y§by kN¿4 W  ME/SNOW CO369O9*« 2313 SDW SI»SNC£/AS UNO ASDÍ2OO6E 
2220 SHOULD HAVE KNOWN U/STARS »3544« *ith 57x1,00
- - - L- 2314 #EA FOR TWO/bÍUíTS DOUX D*(*)/568£ 

— 1 LÏTTIX «na/Wíirrw vo 
2221 BISHOP ULDES/WOCI 

IN U/STJ 
;DS«DDIN 

-  — — 2222 GOTTA GET ST.JO/SING SANDS 
2122 a AD ACTIN WXaN/WOKE UP NOW 0K6/24* 2223 1 DOOD IT/BE NOT DISENCOUR 
2123 KEEP UK HA-DS OFF HEX/MIND M£R8139£- >224 DOWN UNDER/iqDAY FURLOUGH 

DE4372K-
»18506* 

2315 3 LITTU WDS/TWELFTH YR DE23264* 
BOYD RAYBUæi ORK .c 'Guild' L*bal 

G«BRI£L BROTN-Plna Bluaa*acalAOuitar 
2124 ¿MÍkG SCP* /DONT WORRY DAVIS5O20« 
2125 TIME TO MOVI /SEEING U ONE D A VIS 5c 2 4Ë 

D*N dWUY' SKIFFLE BOYS 
2126 SKIFFU BL/ HICK*). SHaCK AXKAYloOlE 

CAB BAUOWA~ OdCri-fanturaCOZY COLE 
2I27 ¿RriSCUUC li DittiS/UT DA ZAY OK5O62E-

J.C.HIGOINBOTHK BIG EIGHT 
2225 awn fRtAT/PiNNY BLbis 

DE18S44* 2316 * ¿OYKDS/SUkkXRTIME GUILDUlE 
HARRY ROY ORK »S«*ll CM bo 

JOL^Y HCUGKS ORK -Elliston Unlt. 
2226 PASSION FLOWER/OOINO OUT BB3006I/N 
2227 JEEP'S BLUES/RENDEVOUS 

HRS1015* 2317*JAZZ M¿ BLUES/» CHEERFUL BL »1095» 
231«»FR0L MONDAY OK/FUNNY THAT 1*^1295*-
2319 TEMPEXEMENTAL/SCAT SINGERS DEI314E 

00)7837 E 
2228 TIRED SOCKS/JEEP IS JUMP »¿824 «-

2320 OEKSWIN MADUY/PART 2 DE18/2E 
RAYMCRD SCOTT ORG »QUINTET 

«GB CHESTER AND HIS OU 
2128 Cl hoy lAAorf I ut me 
2129 WE THREE/OPF THE RECuRD 

»10821* 
. - BB1O865* 

2130 THERE GO SONO AGAIN/PEACSFU BBH227« 
2131 WINTER WEaTÄR/HaWaI WARChant 11405* 

KING COLE TWO 
2131 .%«x rhumba/ce-mc-ky-mo CAP15240« 
213, BEST KAN/FOH S«NT»TL REASON CAP304* 
2134 BEGINNING OT END/BUDDY'S CHICK" 328E 

BING >QSBY 
2135 3UJE PRE1JJDE VU MAKE HAY BA33I6IVE 
2136 DAY U CAME A-»G/B£aUTIPUL ME13132«. 
2137 LUV IN BLOOM ’GUESS IT HAD ME 13165s 
2138 BUCK MOONLI* E/SWEET 0A.Br<wn«13034V 

—id. l'dfíBOV rd IT 

2139 Qi Tr«AS.ISLJ<D/AT YOUR SERV DK614 £ 
2140 LITTU BH IKPtNOKNT/NO D«6?9 * 
2141 EENY MEEN Y M3XY MO/ONE NITS D«633£ 
2142 URE TOOTS TO IX/aDIT SHE PRE DE/59W 
2143 THRIU OP LIÄTIU/EVRY DAY DClSao« 
2144 URE LUVLY MAUME/WHaT HAVE DE2142« 
2145 CKRRY/DaY IN-DAY CUT DS2/O3E 
2146 DOWN äRKNTDM WAY/2DR£aMS DE 3404». 
2147 U FORGOT BOUT ME/GQ.* BUT - -
2148 KNO U ANYWKHC/GCT ONE TH 
2149 CHICK-AX-CHICK/BLUCHOES 
2150 DO U CARE/WIL. U STILL BE 
2151 ELMER'S rjKE/.NG£LS CAME 
2152 YANCEY SPECLU/BOOGIE 

DENVER DaRLLN» 
2153 ^£V $Äg/K*XR SAID WORD 
2154 CacVERSIQK/PUAPU KART 

UK 3417s 
DE 3434« 
DE 3605*-
DK 3860VE 
DE 3929« 
DE2511UF 

JOiNNY DGüJS-« unbraakabl. dub 
2155 2ào4. BESS/MY LADY LUV 

SAM DCNAMJE CMC 

0« 60 97s* 
»6111« 

2156 ‘ 
2157 ROBBINS NEST/mC0S ENCHIL CAP493 £ 
2158 SaX-A-BOOGIE/ST ALONG CAP15O81E 

DORSEY BROS. CTCUSTRA 
2159 HAVE a LITTU ’AITH ÍN ME/ R«8926££-

CHARLIE DREW-PkRTY RECORD 
2160 CLARISA THE F LU/CANT PUT 

RALPH FLANAGAN ORK 
2161 XAl U»/VrÜ aUaW THERE 
2162 OH BABE/HAUS X IVY 

GENE FOSDICK'S HOOSIERS 
2163 KAÍLRÓAD VA»J/lhn Bam la 

SLIM GaIURD 
2154 OPERA IN WUT/»4RT 2 
2165 CHICKEN RHYTHirWEU A TA 

VOCAL 
GAU23O2* 

VI203688* 
VI203954* 

VO14585 * 

0180602^ 
VO5138 * 

GENE GULDKETT« CFK-Blx, Vanuti ate. 
2166 ÍDOLIzING/HUSH A BYE V1202/0 * 
2167 SUNDAY/RATHER X GIRL VI20273V 
2168 HOOSIER SW££TKAKT/ShlkratVl2O471* 
2169 LOOK AT WORLD AND SMIU/ VI2O4/2E 
2170 BUDE RlVER/Rarwrd Ork V120981* 

STAHL'S BAND 
2400 happy lena/íulips waltz 

UNITED STATES MARINE BAND 
2401 2ND CONN. MARCH/SEEPKR FID 

UNITEj STATES NAVY BAND 
2402 AU HANDS/ANCHCR¿ aWIgH 

UNIVERSITY OF FENN. BAND 

5-68974* 

20973* 

21296E-

2403 KM BAND MaRCH/.ÄDaOl ETC.2004# 
university or stanfofd band 

2404 SFaÍíFORD fdRßtTR/Sf AnVÄÜ) " 
VICTOR BAND 

2405 ACE CF DIAMUNDS/BUKING 

20053s 

20989« 

AL BBMARP 
«k298c 

KTÏTfTTW bldks^eali ST. bl IMO«] 
LUT UJQ OL BUCK JCK/ LYRIC 42^7 

BARS/RASTVSTI18231 
WF »M0.JCISS SDMQN/XUSTUS JOY TT18587 

scnrr atm-iv ■_ .. . 2406 WAKE UP MARCH/BATTUSHIP Conn21935£-
2407 PATROL CCMUUE/HJNT SCENE 22044«-
2408 MIU » POR£ST/MONAST£RYballa22O96K-
2409 « LILAC TIME/CLAYTON MARCH 35/82« 

xa vunr M&8Z4 *- - -
JOT HOMARD-aing« hl« <*n tun««'Dalux' 2321 »APP Y BIRTHDAY TO U/AU CO35864E-

2229 SaV, NIt£/rf»D£R WHO KISSING D«1O36£ 2322»T0Y TSÜMPET/’POKRHaiSE MASTERj ll 
Ai RgRTA HINTER A«B SHAW ORO • GRAME xdY FIVE 

2230 SUÖaR/BEaU ST. BLUES BILT,1O2O* 2323 »JAMES INFIKMARY/F*rt2 VI 2/895*-* - UNIVERSITY BAND 
2231 »xm xmr *s GOCD »s u»t/ia£5U « ^.lo mío» WS/tour 

IVORY JO« HUNTER 2?25 « FWGI IWY/Wt» WRITt "WOOK VI2OI933MF _ 

2230 SUÖaR/BEaLE ST. BLUES 

IVORY JOE HUNTER 
20009* 

2232 BLUES a! SVnrK£/T.UJGHT EXCLUSM ^£ 2326 KEEPIN MYSELF FOR U/CANT ESCAP«2O193ff-
2233 L*!«0 «»AN/TOÙ LATE (DfC «py) KINO44O5E1 SHORTY SHEROCK Ott on Signatura 
2 234 SOT* NEED U/U THRIU ME MQM1086I Sh*tU/Tf* WILLIES SIGN28118* 
-  - - - - 2328 TALK OF TOWN/ME AN DERING SION 28 113« 2235 WJ^HE SHAU I G0/LAÜGH M0M1H65 N 

*ith guitar 
2236 !’k JUSt ¿lack sheip/» 00154,7 n 

FRANK SIGN CHE UI ORK ■* 'St in««' 

2237 ZÒNICV/BUCK and BLUE 
HARRY JAKS ORK 

2238 CQN'dÜRŸûa TP/MaRKET 4 U 

SIGN 28 111* 

CO3534O« 
2239 POEM SET TO MUSIC/CRAZIEST CO3&59C 
2240 MCNTEVIDCO/MUSIC MAKERS 
2241 BOQ IOO/WOO WOO 
2242 FLHE BUMBU BEE/CARNVaL 
2243 TRUMPET RHAPSQDY/PaRT 2 

CO35332* 
C^535^ 
CO36OO4E 
CO3616OK 

2244 U MADS ME LUV U/S INNER KISSC(>36296£ 
2245 B-I9/DONT WANT TO WALK WITHÇK64/8* 
2246 BLUES IN T« NIG HT/ AU 4LUV7^650<^ 
2247 «ASTER PXRADE/CKXZY RYTM 7^6545* 
2248 LOONLITE BECOXS U/KARD CO36668V 

2249 VELVET MOON/PRINCE CHARM 0*3^672«. 

ZUTTY SINGLETÛ». CFK 
233O KING PORTER STOlfr/SHIMMEWAB IX DK251O2* 

FREDDIE SLACK CFG 
2331 COW COW BOOGÍE/HERE U ARE CAP102Í 

CAP133«* 2332 OLD ROY ROY/GET ON BOARD _ _ _ 
2333 SMAU BATCH 0 NOD/CUBAN MIU CAP1/2* 
2334 HOUSE BLUE LITES/Mx.F«SIMAN CAP251E-
2335 PIG FOOT PETS/CQNSCIENCE _ 

SLIM AND SLAM (G*H*rd BSlaaStavart) 
CAP278« 

2336 'WWI ACTH/look a there VQ4225 * 
233$ WMPYY DUMPTY/LAFFIN RYTM VÛ4461 * 
2338 SWiET SAFRQNIA//ETTIN CHIUY VÛ4594E-

SMITH SACRED SINGERS 
2339 SING CP R£D£ü£R/ST PIEDLS C015144E 

• RALPH SUTTON-Ranima pl «no 
234O Û1U Pldwß/3T.LOUIS BLUES CIRCLE £ 

TAMPA BLUE JAZZ BAND 

LOUIS ARMSTRONG HOT 5 (TEST) 
2411 MY HURT (laf'j CO(TEST) £-

GEORGIANS 
2412 Ü GOTTA SEE MAMA/STOTTER 00*385/« 
2413 MAMA GO WHERE PAPA GO/ COa3996«-

PRED DUPREZ «inga Cani« eang 
2414 WHEN U MARRY GIRL POR LOOKS CaAS44E< 

WILFRED GU»-B*«a a 

2415 TÓÑTTFTSTUiWiKSY^illar VI17383« 
RU» GOLDBERG 'T ha faaoua C*rtaanl^t 
in an a*rly 1^18 oaaady racitatian 
aong.. Raoard ia of hilUOala typa 

2416 FATHER WAS RIGHT/WilliaaaPAT2O279* 
RAYMOND HITC.<OCK-ftf aua a Mio 

2417 WILL SWAN (30342-1j CO TXST W 
HAYMOND HITHCOCK On Vlotor-Coale 

2418 SOlETlME/HtRE COM GROOM VI55O8O 
JACK HAL£Y-£*rjy I923 Caoady aong 

— *115094 
***** BObXmo Di AIjyUZT VI2S459 

- BRASUD 

B/LUV U TWLY H 556 
AND KINO 

8°” CURT 80*8612 

"Wja «!«/»„, Wsu, 
ruar/oKAR oc ni»w 

«ao -a. 
“‘’'/»Ukn.t 2025? 

MA«artA/»(M«RpvL 0« RA 1247 
TRAIL 2 UM9 AGO/UTV SEW RE ,402 

»/■■« ¥145370 

225c JAJffS SESSION /HEARD U CRIED - —— — 
225I PUTBUSH FUN AG AN/I GET BY CO36698*- 2341 SaXaPHCNKY BLWá/f ORRIS DORA 0K4485*-
2252 AUTU» S£R£NAD£/L»G LONG 0036838« 2342 ATTA BABY/UNCU BUD «4522 £ 
2253 waitin for tkaln to com* ik cg^6867* taylqr griggs Louisiana melody makers 
2254 LIFE CAN B BEUTUFUL/OH BUT 7037156s 2,43 I»£/UOON DR1W AWAÏ BLOuD VI4CO83Í 
2255 “Of» SWING/PART 2 — — - - - « —— 
2256 TUXiSO JUNCTION/PART 2 

JAZB0 carollna SEREN ADERS 

CO37351VE 

CO38526N-

2257 Sister kats/achin £aRT bl mjse269* 
2258 HOPE USS BLUES/LONESOME CA232 «-

La on H*p«llo ««unding elarlntt on 
th« abava H«pel«M  Bju*,. I« this 
tha aida that Napelaan raoalla ia 
tha ana with Napoli «ITÎ 
SPIKE JONES CITY SLICKERS 

225? WHaSa'S 2ACS/WAKKA 00 BACK BBu^a^S. 

OK4522 £ 

TEMPO KING KLHG'S 0? TEMPO 
2344 SWING HIGH SWING LOW/PLGAT BB678O £ 

JúHNNY TEMPLE-BLUES SINGER 
2345 LOCE LÔiïET/BIG LEO WCMAN DS48002À 

TiNEVA RAMBLERS 

2260 COCKTAILS FOR TWO/UAVE DlSHYl201K28£. 

2346 CURTALHS OF NITE/LOKELY GR VI21289* 

VICTOR SALON GROUP-Vlct«rl931 MP 
2347 ■ictCX ¿¿RBERT M£LODI£S/aanaVIL45O7£ 

PATS WALLER ORG 
2348 WtSf tfÍND/$lNG OLFASHIN SOÍGVI25253S-

DL.AH WASHINGTON 

2419 X DOVE ME/All*n C»aaa CAMSO327 
TAYLOR HOLMiS-Kaclt*t1an«'Ki pl in« ' 

2420 OÜNGA DÎn/BOOTS 12" VI55057 
BIUY JOKES A ERNEST HARE 

2421 CUUEGIATE/Billy J««« DQM3546« 
2422 BARNEY GOOGU/Bllly J«n«a V014556* 

KENTUCKY COLCKELS (Fjn« Malla Cl*ry) 
2423 It V’U CO^E éACK/S«l»in V014748E 
2424 MAMA LUV PaPA/S»G4SAU V014697*-

KING EDWARD VIII -L*a Crook 
2425 FAR¿W£U SPEECH/PART2 COLUMBIaU 

Shall** Caluabi*- Th« laa ortok 

BY GIRL CO X17 

»W»»« KU,« 

COUINS 

IP U CANT Z»0,^6 

LUV iC LIB (XM06 

2261 MY OLD FLAMCZ 

2262 MÛLASSES/BAB1 
LOUIS JORDAN TYMPANI FIVE 
22¿3 MAMA MAMA BL/DIkTY SHAME 
2264 ITS SO EASY/OPEN DOOR RICH 
2265 NON JOE/LOVE CF LIL 
G*IJ KARDOS ORX 
22¿6 BID U EV*H SEE DHEAM WALK» 

/n inu/u*fk uian»X201K28*. " _~_T 
«rá ix rm vTM 25«s W  «assnaassojs 
IY BUGGY BOOGIE VI203939N ?35¿ H0* D**1* 13 OCiAN^HY DOIT U MERfll92*. 
..... .... uiMk «Rsa MAREa fia*k OXK-Via tori 931LP 

DS2-Î611E 2351 T»; IGHT ,Z lG«ÜN¿R/Hav*n*Or k VIL24016* 
»23841* LAWRENCE WELK CHAMPAGNE MUSIC 
DE2Í448E 2352 h BA¿? EuJFtON ITE/OKE LITTU 

2353 WONT TEU SOUL/2 SLEEPY ?¿0PU 

JOHN KIRBY ORK »V. .S^V^u^hn 
2267*1 ÍÔULÍ ma¿¿ U UV ME/SERE CR ne V 

VESS 

2426 COON BAHD CONTEST VI 
EDDIE NELSON an 7" Mara an 

•idad) 

2427 TISHOMINGO BL/MAMA BLUES EM/320*-
HAXRY RICHMAN 

VNuMN-2428 AU DEPENDS ON YOU/WHAT DOES BR350 
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VICTORIA .arm - addenda 
(aontinuei from iaane 10) 

«»»«•FILLING Ui DISCOGRAPHICALLY****’ 

The responsiva ocanamta t« the 
Vletorla Spivey 
peered 11 B^s brought forth 
«alte a qxaztlty of interesting 

JANE LUCAS ("Victoria Spivey") 
Chicago, Oct 1, 1936 

C-1506 V0O3346 Mr. Freddy Blues 
C-1509 VoO3346 Trouble In Mind 

(2 takes of each title were 
recorded) 

Harry Gluck who had the opportu¬ 
nity to hear all NOJB recordings. 
The previous personnel provided 
by Wilder Chase apparently 
the group which toured the 
skill resorts(New York) in 

was 
Cat-
late 

**PIANO-ROLLOGRAPHY** 
We would like to thank Mr. John 
Baker of Columbus Ohio, Charles 
Burbee of Whittier Calif., Gus 
Kuhlman of New Brunswick N.J., 

addendtan. would like to thank 
the foil > wing raw ware here for 
their dil.geat effort«: 
Walter C. Allem, Arthur Bedrock, 
Helen« C mai re, Derek Coller, 
Bruce Davi a, Frank Dutton, Harold 
Flakeer, John G. Heinz, Ken Hul-
aizer, Frank Laidlaw, Dan Mahony, 
and Paul 3. Sheet slay. 

The ease flies also indicate as 
follows for the artist "HANNAH 
MAY" (mza 01447-48) 
Spivey’s Sister." 

"Victoria 

Details ‘or De 7203: My copy has 
'Black Snake Swing' (not Black 
Snake Blues as you list). The re¬ 

Again' . The master A takes are 
respectively 90785A A 90789A. The 
label gronp credit reads as fol¬ 
lows, "ORIGINAL VICTORIA SPIVEY 
AND HER H1L1KLUJAH BOYS." Further 
more, label credit reads vocal 
chorus bv VICTORIA SPIVEY as 
well as both compositions credi¬ 
ted to SPIVEY. No mention is made 
of Dot 3cott or "Sweet Peas* 
Spivey as Index To Jazz states. 
The group is composed of trumpet 

I wish to emphasize that these 1-
dentiflcations of Lucas and Han¬ 
nah May are almost certainly not 
on the record labels, but are gi¬ 
ven as in quotes in an artist 
file seen by WCA. The Victoria 
Spivey sheet also has a cross¬ 
reference: see also Jane Lucas. 
This would also explain VS's re¬ 
collection of having recorded for 
Gennett/Champlon under a pseudo¬ 
nym; there are Champion records 
of the correct period under the 
name JANE LUCAS (see under HOKUM 
BOYS in Jazz Directory). Now can 

1923 just before Gluck Joined the 
organization. Andy Russo has re¬ 
cently refuted being the trombon¬ 
ist on the recordings in the Tin 
Roof/Copenhagen span. He had al¬ 
ready joined the Yerkes organiza¬ 
tion at that time. He was however 
on the earlier Lillian Harris re¬ 
cordings. (RR#4, p. 10. ) 

Interviewing HOWARD HILL, guitarist 
of Jelly Roll recording fame 

- 4/23/55 
a) Mr. Hill veriflea his presence & 
personnel of J.R. Morton's N. Y. 
July 14, 1930 date... for statistics 
and personnel see p44 - Index To 
Jazz-Vol 3 (Mr. Hill, by his own 

at least two - possibly three?-
reeds (bo-.h tp A tenor solo on B 
side), p-.ano (crisp, Billy Kyle-
like), bass A drums. KEN HULSILKR 
aeons to 
sounded 
and that 

think that the trumpet 
Ika Red Allen (I agreed 
the tenor 

ry (I dlsigree) 
was Chu Ber-

(BD 

anyone compare some Jane 
records aurally with some 
sides to see if they 
and the same voice? 

Hal Flakser reports 
Hannah May recording. 

are 

Lucas' 
Spivey 
by one 
(WCA 

having the 

I have a date of c 
for De 72 J4. 

July 5, 1936 
(row nt 

Details for De 7237: 
SWEET PESSE SPIVEY 
piano A traps; label 
trumpet, but this is 

(vocal, acc. 
also adds 
incorrect ) : 

907910 De 7237-410 Blues (Spivey) 
SWEET PEASE SPIVEY AND HER RHYTHi 
DUKES (vocal, ace trumpet; alto; 

HANNAH MAY AND THE STATE STREET 
FOUR - vocal with piano, Base, 
Drums and Trumpet 
C1447-1 Vo03313 JUST A RANK STOD 

(Hannah May) 
C1448-1 Vo03313 KANSAS CITY HILL 

(Hannah May) 
Aural evidence - Unable to com¬ 
pare the above with 'Sweet Peas' 
Spivey' due to the tnavallabillty 
of a 'Sweet Peas' recording for 
comparison purposes. The tp. may 
be Lee Collins (who solos) and 
the pianist has a Casino Simpson 
touch . (HF 

90788A De 7237 - You Weren't True 
(But You're Still In My Heart) 
(Spivey) (AB via DC 

Victoria Spivey recalls that 
ring her Decca recording days 

du-
one 

of her aides was mis-credited to 
Georgia Wlte. She believes that 
the title was 'You Lost Your Good 
Thing Nov" . 

Victoria Spivey during the sunnier 
of 1956 recorded 'Hey Hey St. 
Louis' A 'Some Of These Deys' 
with an accompanying organization 
consisting of Eric Heysteck - sop 
sax; Frank Laidlaw - clt. A cor; 
Vince Hickey - dms; Dave Van Ronk 
- Guitar; Paul Goodman - p; Rich¬ 
ie .Fox - tmb. The session was 
taped and is being auditioned by 
a record company- at this time (FL 

Mike Montgomery of Ann 
Michigan, Ernest Smith of 
Herb Thrune of Milwaukee, 
for their information on 

Arbor 
NYC A 
Wise, 
piano 

rolls which follow, (the initials 
of the contributor will follow 
the roll listing.) 

J ames Blythe - additions! see RR#7) 
Columbia 445 Denda (MM) 
Columbia 450 Black Eyed Blues(MM) 

? Kansas City Man. 
Blues (JB) 

American 725 Last Night On The 
Back Porch (HT) 

Sterling 1338 Spanish Shawl (HT) 
Supertone 5835 (I'd Love To Call 

You) My Sweetheart 
(MM) 

Supertone ? The Pump Song (JB) 

admission, was 
"June 2, 1930" 
lowing "Oct 9, 
b) Howard Hill 

not on the preceding 
session or the fol-
1930" session. 
also spoke about a 

Hershel Thanas-addi11 ons(seeRR#3) 
U.S. 42240 Underworld Blues 
released 10/24 

mysterious Valier session .."about 
the same time as the Jelly session, 
maybe earlier. " He remembered 
Andy Anderson on trumpet and Al 
Nicholas as a probable clarinetist. 
He was not sure whether Jas. p. 
Johnson was playing duo-piano with 
Fats. He believed that the record-

George Gershwin-additlons( seeRR#9) 
Melodee 4109 Darling (duo piano 

Metro-Art 
According 
Gershwin 

with Hess) 
203098 Havanola 

(CB) 
(MM) 

to the latest George 
biography, Gershwin cut 

Ing was made for Victor. He 
askea If this may have been 
Louisiana Sugar Babes 
Jabbo, Fats, James P, 
did not think that this 
He was further asked if 

date 

was 
the 

with 
Bushell. He 
was the set. 
ever had re-

coroed with Thomas Morris. Perhaps 
Hill i 
on the 
Victor 
recall 
Morris 

was the guitarist of record 
i problematical Morris-Waller 
• recordings. Mr. Hill did not 

ever recording with Tommy 
i although he knew this trumpe 

rolls under the assumed names of 
Bert Wynn, Fred Murtha and Jernes 
Baker. It also indicated that he 
made rolls for Perfection, Univer-
sal and Standard (ES) 

That's the addenda up-to-now. 
Any further additions, correc¬ 
tions or coninents are welcome. 
Would be interested in obtaining 
more complete information for 
Decca 7204 A Decca^ 7222. Can any¬ 
one investigate the mis-credited 
Georgia White recording? Visual 
statistics and aural evidence re-

► quested for all Jane Lucas A Han¬ 
nah May recordings. Does anyone 
have the catalog number for 20794 
-Harlem Susie Kue and 20795- Give 
It to Him which apparently appear¬ 
ed on Vocalion? Can anyone pro¬ 
vide the instrumentation for the 

' organization, 'Erby's Fidgety Five' 
who accompany Victoria on 'Blue 
Valley Blues' (OK 8389)? 

ter very well. 
c) Mr. Hill next spoke about 
first recording date... This 
with a Philadelphia band ana he 

his 
was 
in-

dlcated that the group made some 
recordings in the Camden studios of 
Victor In or around 1925... He re¬ 
called that Charlie Miller was the 

Jelly Roll Morton (see RR#648) 
tus Kuhlman informs us that he 
owned the Voealstyle piano rolls 
from which the original record 
Issues were transcribed onHTCA 
of "Stratford Huntch" and "Grand¬ 
pa' s Spells"? He found them in 
the basement of a piano store in 
Lancaster, Pa. in 1947. "Biltmore 
and all the other issues were ap-
Íarently pirated from the HJCA's. 
hese rolls have on the labels 

the date '9-24', which is possibly 
why Orrin Keepnews used this as 
his release date noted on the 
Riverside LP. Jelly Roll's name 
was also on both labels." 

clarinetlst-sax and leader 
Charlie 
piano, i 

there were a 
Beside 

trumpeter 
drums and Hill on banjo. 

d) Hill also recallea cutting some 
sides with Fats behind blues vocal¬ 
ists. When he was referred tb 
Juanita Stinnette and Hazel Meyers 
(both who reputedly were accompa¬ 
nied by Halier) he could not remem¬ 
ber. 
e) Hill also recorded with Sissle 
in 1934. He is no relation to the 
late Alex Hill. He played but never 
recordea with Wilbur Sweatman. 

Z£¿clgatlng Plano Roj! Brochure 
Mixe Montgomery has a most unusual 
4 page piano roll brochure- for 

readers. It any of our Interested 
is free upon request. 
Mike's address is 339 

Ann 

We would like to 
our readers that 

S. Division 
Arbor Mich. 

advise * 
JEAN » 

Concernlag -.he Spivey pseudonyms: 
Columbia files, via HeleAe Clnura 
contain the following notation: 
JANE LUCAS AND THE STATE STREET 
FOUR ("VICTORIA SPIVEY") 
Rec. by Lester Melrose; Chicago 

Aug 20,1936 
0-1449 VC03314 Dreaming Of You 
C-1450 Vc 03314 I Can't Last Long 

(2 takes of each title were 
recorded) 

NEW ORLEANS J ALL BAND-Revi si on 
(seeRR#4,plO for discography,also 
RR#5,plO; RR#6,pl2; RR|7,pl4 for 
NOJB adenda) 
All recordings from Tin Roof up 
to and including Copenhagen ( ca. 
2/24 thru 1/25) were recorded by 
HARRY GUJCK-Tp; SIDNEY AROLIN-cl; 
MIKE MARTINI-Tb; WIulER CHASE-p; 
TOMMY DEROSE-dms. Any banjo heard 
on any of these recordings was 
either LAVE SEINE or VINCE HAITI. 
The personnel was given to RR by 

C. AVERTY of 6 Rue Talne * 
Baris 12ME France is con-* 
tanplating a book on the * 
OWE and DUNCAN * 
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* We would like to thank* 
* Ernest Smith for the* 
* cover design of this* 
* Issue No. 11. -Ed. * 

SCHEIDT of 2534 E. 68 St. * 
Indianapolis has similar * 
plans for a comprehensive* 
study on Fats Waller.... * 
They would be pleased to * 
hear from anyone having * 
pertinent information on * 
these artists. * 



THE FINAL CURTAIN CALL 
FOB SOME FINI RBOPuE 
»«»»»»»»*«»♦»» 

by Harrison Smith 

Harrison 3mltn states that he will miss 
Many famous personalities who passed 
away recently. 

birth city, Jamestown, Ohio. She is sur¬ 
vived by her husband, John Bradford and 
her parents. 

VALAILA aiOW, 'Lady Pops' as her recent 
'RB' story, and Walter Winchell recently 
expressed a desire to do a Memorial 
Concert by featuring many of her records 

UNA MAE CARLISLE, famous Carlisle Indian 
Beauty and most popular of all recording 
artists, 

TOMMY DORSEY, who at the age of 22, in 
1926, made one of his first records with 
12 participants, including Red, Bix, and 
Lang in Joe Candullo's recordation of 
his publication 'Tomboy Sue' by Razaf A 
Denniker (Oennett, Silvertone A Chal¬ 
lenge) . 

PAUL MORRIS, former head of Durium Co. 
producers of 'Hit Of The Week Records', 
who paid Ellington, Lopez, Spltalny, 
Reser and Voorhees one grand per session 
and sold products for 15^ via newspaper 
stands until some big dogs got sore and 
purchased the company to eliminate real 
competition. 

ISHAM JONSS, whose orchestra received 
6 grand per week in 1926 by association 
with a booking syndicate. Ish featured 
his tune 'Li'l Farina' at the time. 

VICTOR YOUNG who composed a precise 
rhythmic imitation of his 'My Little 
Dixie Homs' as 'I'd Be Telling A Lie.' 

ARTHUR ^AAGE great recording director, 
last with MGM studios. Years ago, they 
were tenmts in a Tin Pan Alley office 
building, now the site of the Ethel 
Barrymore Theatre, and Lange was always 
yelling chat he couldn't concentrate on 
arranging because we made so much moise, 
demonstreclng songs. 

JACK CARNEY, Art's brother, a grand guy. 
His booker for MCA. 

HARRY SINCLAIR, world's greatest sports¬ 
man and gambler, who as a young man 
chopped aff a big toe while shopping a 
log. He collected one grand through an 
accident insurance policy and that be¬ 
came the foundation of the great Sin¬ 
clair Oil Empire. He liked minstrel 
shows and in 1937 sponsored Sinclair 
Radio Minstrels over NBC Network coast 
to coast each week at cost of over 25 
grand. 'Mg Bill Childs,Madlo' s Gift 
To The ladles' was the star. He danced 
with shoas on his hands Instead of his 
feet. Dave Rose made great arrangements 
of my tunee for him, Gus Van amd Harry 
Kogan's Oroh. Harry lost 73 race horses 
in a fire and used to bet as much as 100 
grand on a race horse. 

UFA MAI CARLISLE 
Takes final bow. 

Una Mae Carlisle, internationally famed 
singer, pianist and composer died of 
pneumonia cn Nov. 7th at Harlem Hospital 
NYC. Last rites were held on Nov. 10th in 
Zenia, Ohio and she was interred in her 

After attending Wilberforce University 
Una started her entertaining career by 
appearing with Fats Waller and the Mills 
Bros, on radio station WLW about 1932 in 
Cincinnati. 

Two of the songs 'Walking By The River' 
and 'I See A Million People' were fea¬ 
tured on the'Hlt Parade' simultaneously 
and each sold about a million copies. 
Many others reached the quarter million 
mark. 

Una appeared throughout most of the 
world and gave cotanand performances for 
royalty in England, France and Egypt. 
She appeared in English and French stage 
and picture productions for C.B. Cochran 
at the Palladium and for Andre Chariot 
at Follies Bergere. She entertained sol¬ 
diers abroad during War 2. 

At home she played many principal 
theatres and night clubs and was very 
popular all over Canada. Outstanding en¬ 
gagements were at Radio City Music Hall 
and on the Ed Sullivan show. 

She was featured on her own half hour 
show each Saturday for over a year on 
the ABC Network 365 stations, accompa¬ 
nied by Billy Butterfield's or Bobby 
Hackett's Orchestra, under production 
supervision of Walter (Van Brunt) Scan¬ 
lan, former great record artist and fans 
eagerly awaited each program, which was 
later played over Armed Forces Network. 

Many other radio dates were on CBS and 
Mutual Networks. 

Una recorded possibly 100 records for 
Victor, Bluebird, HÍV, Columbia, Nation¬ 
al, Beacon, Davis, and other labels.. 

Plans had been set for her own new TV 
show and I was negotiating with Am-Par 
for recordings when she was stricken. 
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RECOMMKiDKD BY 'Record Research': 
AUSTRALIAN JAZÍ QUARTERLY: 2 Glenbrook 
Ave., Nth Clayton Vic. Australia - $1.25 
yyiU3-XBSU2.d_q¡i^t£riy_ 
DISCOPHILE: The leading light in disco-
graphical info. -Remit $1.00 to Bill 
Stamn, 2263 Morrison Ave. , Union, N.J. 
X°X Xhl_s_bX-soitXlx anbllcatXqa._ 
JAZZ MUSIC: Bi-monthly pub. on Purist Jazz 
ReaiX Êlj.25. .for Mquç sub Xo_BXlX Stæm._ 
MATRIX: Diacographical magazine. Contact 
glXl_SXemm_for_sub_lnfo._ 
JAZZ MONTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service', 
St. Austell, Cornwall, England-12.50 for 
X moat¿sx x°x X2_n°pXhs ._ . 

BIN SELVÏN-LÏSCÔGRÂPHî7’Ï17oÔ to“woody“ ~ 
Backensto, 37 N. Girard Street, Woodbury, 
New Jersey. 
SAXWORKS OF DUKE ELLINGTON: A great dis-
cographical work. Remit $2.00 to B.H. |Aas-
laadj. BaXdersvaegen ,_Dap¿eryd ,_Swede¿._ 
EDISON 1901 PHONOGRAPH CATALOGUE: An ex¬ 
act replica of the original. |1.50 to 
Dick Davis, 1458 Soffel Ave., Mentone, 
£aXlfoxnXa 
PHONOGRAPHIANA: write to George Meiser, 
50¿ Se¿t_D2uglass. St^,-Readings Pa^._ 
JAZZ STATISTICS: write to Jazz-Bulletin, 
(Hot Club Basel), Lothringerstrasse 57, 
&aXeÃ SwXtzexlímâ.._ 

VJM-Advertizlng medium-Wri7e~T7H7BenweT17 
4 HlXlcresX Gardens ,_L2ndofi N.W. 2Epg|and_ I 
JOLSON JOURNAL -issued three times a 
year by Jolsonairs Memorial Club, 1329 
West Morgan Avenue, Milwaukee 15 Wis. 
♦1.25 per year-fine tribtte to Al. 

THE STOBT OF JAZZ by Marshall Stearns... 
Published by Oxford University Press.... 
A wonderful book - educational to the 
novice, enlightening to the advanced 
student of Jazz. Get It at your local 
book store. 
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CORRESPONDENCE 
Dear Sira, 
I enjoy your magazine tremendously. I’ve 
been interested in recorde since 1939 but am 
only just öglnning to really appreciate and 
know the wonderful artiste who make them, 
thanks te Record Research. 

Mrs. Dorothy Dunphy 
Cliffwood Beach, New Jersey 

Dear Len arM Bob, 
Have spent m enjoyable evening with your 

* June-July .mu« of RR (or, more properly: 
rr). Tou certainly crowd a wealth of infor¬ 
mation into twenty pages. 

I agree with Walter Allen. Serialisation is 
a pain in t^e neck. I'm sure it's no great 
aid to circula tion-except to the blood of 
the fretful reader who wonders if life will 
carry him through to the close-out numbers 
of your BlaA Swan study. 

The Coon-Smders article was a fine idea. 
Less than a year ago I painfully compiled a 
discography of the band for my friend, C.L. 
Messecar out in Oregon. He had never heard 
of the Sanders fine solo Southology/lntangi-
bility on Ji 24033. It is mich like the 
Walter Groes Bluebirds. In college I was a 
senior in ISO-1931 and a group of us at the 
fraternity house used to stay up to hear 
Coon-Sanders broadcast from the Congress Ho¬ 
tel. We called ourselves the Night Hawks and 
put a specia— NH after our names when we 
carved each others' senior canes. Roodles 
was our favor-ite though later I came to par¬ 
ticularly li_e Sluefoot/The Wail. 

bottom of the barrel! 

Now for several odds and ends that come to 
av mind at this moment: 

1,Would it not be a good idea to cull from 
the jazz literature of the past, some of the 
outstanding material which has never been a-
vailable to more recent collectors? 
2.1 think it time to determine what plans, 
if any. Wants and DeBlock have for conclud¬ 
ing their V-Disc catalogue. If their project 
is now dormant, it should be reactivated, 
and a concluding volume published. The 2nd 
volume might be issued here in the States. 
3.Finally, I should like "RR" to start a re¬ 
view of current Southern Blues records. No 
other magazine attempts to do this, except¬ 
ing "Billboard," and their recommendations 
are slanted more to the operator than the 
collector. I honestly believe that plenty of 
good, primitive blues discs are still coming 
out; if any of your staff collects this 
stuff, I would appreciate their passing a-
long lists of current "goodies" from issue 
to issue. 

I.L. Jacobs 
San Diego, Calif. 
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Editors - Len Kunstadt & Bob Colton 

Your piece om Debunking Jelly Roll was very 
illuminating 

Tell Woody t^e correct name of the place Red 
Nichols play d was the Pelham Heath Inn (not 
Health). I used to frequent this typical 
roadhouse b-_ck in the days of the bootleg 
hootch. Abou a mile farther along that same 
"Shore Road" Paul Whiteman opened a big 
dance hall long about the spring of 1932. 
It was meant to rival the Meadowbrook Inn. 
It didn't la t long. We were all too broke 
to support a__y enterprise like that. About 
the same yea , Jimmy lanceford was playing 
at a place o. the Post Road above Larchmont. 
It is now tWe home of the Castro Converti¬ 
ble. I also remember Johnny Johnson's Orch¬ 
estra at the old Post Lodge just a bit fur¬ 
ther up the Rost Road on the other side. The 
highpoint of an evening there was when Harry 
McDaniel pu- on his rube hat and sang his 
specialty: Ina Ding Dong Daddy From Dimas-
numerous vero and the priceless one—breath 
monologue ab^it the man named Dirnside. 

John Steiner «nade a nice start. Too bad your 
reproduction of the label of Mobile Blues 
was so small It carries a delightful boner-
lists the baxd as the Moulin Rough Orchestra. 
’’Rouge" was wot in their vocabulary. (*) 
I see you've been to Gentry's on Route 22. 
Didn't know Art was a former entertainer. 
That's enouç. for now. Best to all. 

Dick Holbrook 
Bedford Village, N.Y. 

*Ed. note:ThzB wasn’t a boner. Honest, "Rough" 
is exactly want appears on the label. 

¿.ear Sirs, 
You're doing a fine job in your field, which 
seems to cover considerable acreage for the 
money. Personally, I guess I fall in the 
purist class, but I still find plenty in 
the mag to make it well worth my time and 
money. 

Incidentally, I may be one of the few who ao 
not agree with Walt Allen that the time has 
come to stop serializing label listings-as 
he contends in issue 13. As far as I'm con¬ 
cerned, it's part of my tl.50's worth ana 
anywey it would seem that incomplete details 
would be turned up sooner under your present 
method. Sorry I have none to report—Black 
Swan is a little out of my territory—maybe 
sometime in the future. 

Harold H. Hartel 
Newton Falls, Ohio 

Gentlemen, 
I enjoy your magazine very much, especially 
such articles as the current Enerson series. 
However, I meant to write in when the first 
installment eppearea and make a correction. 
The members of the ¿von Comedy Four, which 
neue Emerson records in 1916, were llstec as 
Joe Smith, Charles Laie, Billy Murray ana 
Irving Kaufman. Billy Murray never w s a 
member of the Avon. He naa a joint contract 
with Victor and “dison that would have pre¬ 
ventec his sinking in 1916 for rmerson. The 
fourth member of the Avon Comeay lour at 
that time was harry Goodwin. 
; 1th best wishes, 

Jim Walsh 
Vinton, Virginia 

Gentlemen: 
Your issue of June-July was one of the most 
interesting I have ever read. Especially 
the article on Coon-Sanders. I had always 
wondered who made up their band. Best of 
luck for a long prosperous existence. 

Henry H. Patterson 
Asbury Park, New Jersey 

Staff - Woody Backensto 
Paul Charosh 
Roger Dunn 
Harold Flakser 
Frank Kelly 
Anthony Rotante 

Ernest R. Smith 
Harrison Smith 
John Steiner 
James Vazoulas 
Ray Wile 
Mike Zaccagnino 

Representative In Great Britain: berek Coller 

Subscription 10/d F5, Broadfield 
Harlow Essex 

The contents of 'Recora Research' are indexed every 
month in the MUSIC INLÜ, the key to current music 
oeriodical literature. 

he herewith add Mr. Paul Charosh to our 
staff. Mr. Charosh specializes in phono¬ 
graph recordings pertaining to musical 
shows. His first article "Fifty Years of 
Show Business on Wax" appears on Page 10 
of this Issue. 

IF A CHECK APPEARS IN THE SQUARE BELOW, 

YOUR SUBSCRIPTION HAS EXPIRED WITH WISLR^T 

ISSUE. PLEASE RÜGT >1.50 TO RECORD RESEARCH, 

131 HART ST., BROOKLYN 6 NEW YORK, AND YOUR 

RENEWAL WILL BE EXTBiLBL K)R AN ANNUAL SUB-

0F SIX ISSUES. 

Gentleman: 
I think it oriy fair that I extend a bit of 
commendation for your untiring efforts. It 
is fascinatii^ to me how you manage to un¬ 
earth so much data; may you never reach the 

Gentlemen: 
Your publication has given me much pleasure, 
especially the department devoted to Edison 
discs and Emerson discs. 

Leslie Calhoun deamy 
Seattle 5, Washington 



UNMASKING 
THE DIXIE JAZZ BAND 

Compiled by Walter C. Allen Helene Chnura Carl Kendziora Dan Mahony 
Perry Armagnac Bob Colton Len Kunstadt 

EDITED BY PE. (RY ARMAGNAC 

Here we present what is believed to be the most' exten¬ 
sive DIXIE JAZZ BAND compilation so far published; in¬ 
cluding the names of the actual bands, so far as they 
can reliably be ascertained. Primarily its object is 
to inform a collector of the true identity of any par¬ 
ticular DJB side in his collection. 

Under the pseudonym of "Dixie Jazz Band" there mas¬ 
queraded a parade of notables—including the ORIGINAL 
MFMPHIS FIVE, the NBN ORLEANS JAZZ BAND, CLARENCE WIL¬ 
LIAMS, JACK PETTIS, THE SIX HOTTENTOTS, the ORIGINAL 
INDIANA FIVE, the CALIFORNIA RAMBLERS, FLETCHER HBJ-
DERSON, the WHOOPEE MAKERS, LUIS RUSSELL, and DUKE EL¬ 
LINGTON. Also represented, as by the Mend ello and Du¬ 
bin sides, are obscure bands that deserve to be better 
known. Although there are nonentities too, the propor¬ 
tion of sides having Jazz interest seems high. It 
looks as If "Dixie Jazz Band" was a favored alias for 
hot bands, or reasonable facsimiles thereof. 

Oriole and Jewel contribute most of the known Dixie 
Jazz Band sides. There are a few on Challenge ; which 
sometimes, but not always, followed Oriole-Jewel style 
in band credits for these recordings. One very excep¬ 
tional instance has been found of a DJB side on Domino. 
Those are the only four labels, so far as we know to 
date, on which the DJB band credit appears. 

Who Invented the DJB pseudonym? Possibly the Plaza 
Music Company may have coined It. For the "Dixie Jazz 
Band" makes its debut almost exactly at the time when 
Oriole switches from Grey Gull to plaza (Banner, Re¬ 
gal, Domino) as the source of its recordings. 

On the following pages we list 145 known Dixie Jazz 
Band titles. (This comperes with 122 reported by In¬ 
dex to Jazz, and 59 in Jazz Directory.) Of course we 
cannot claim our list to be complete. Probably still 
other DJB titles will be unearthed (we'd like to hear 
of thsmt) and there must be many alternate DJB issues 
on Jewel especially, still to be found. 

A unique feature of our compilation is that we have 
relied almost exclusively upon positive documentary 
evidence in tracing the bands' Identities. By this 
means we have tried to avoid the pitfalls of mistaken 
aural identifications. In fact, as comparison will 
show, we have been able to correct some misidentifica¬ 
tions that have appeared in the standard discographies. 

Our sources, which properly should be cited in sup¬ 
port of our identifications of bands, are threefold: 

I JI Our own files of first-hand data for Banner-Regal-
pomino records (end for Cameo and Pat.he-bwrfwni . (n — 
the relatively few cases of recordings from those non¬ 
Plaza sources) have first been consulted. Often the 
bands' real names appear on these alternate issues of 
the "Dixie Jazz Band" recordings. 

(2) The banner-kegel-Donino record bulletins that ap¬ 
peared monthly In Talking Machine World , a trad~e mag¬ 
azine of that period , have served similarly if our own 
files failed us. (We wish "TMW" had listed Oriole 
Jewel, and challenge, too— it didn't.) ’ 

(s) Plaza recording date from Helene F. Chmura's Col¬ 
umbia fTies --giving master number, recording date, tl-
tle, and band name—were consulted throughout. Being 
the final authority, this Invaluable source would have 
been our first recourse and would have sufficed in it¬ 
self, but for some limitations: It goes back no far¬ 
ther than Plaza master 6000; and has one large missing 
block, of range 6370-7320. And it fails to reveal the 
bands' identities (which Plaza may not even have known) 
lx the recordings came from non-Plaza sources. 

Necessarily, then, early identifications are by alter¬ 
nate-issue data from sources (1) and (2). Having begun 
this way (and because of the possible interest of the 
alternate issues themselves) , we decided to continue 
In the same fashion after reaching the periods covered 
by the Chmura data. Of course the latter source was 
checked, too, in every case. Wherever we quote a band 
name from an alternate issue rather fKän from «val la-
ble recording data which an exact recording dat e sKowa 
was at our disposal) , we have ffrst made sure that botE 

If they differ as to a personal name, we quote 
vnat both sources say. 

altemat6 issues or even the Chmura data have 
hu 7, d no more another obvious pseudonym, such as 
Hollywood Dance orchestra." Simply to show this was 
a ,„_tha . P? learned, we have set it down; a good 
guess might be that the recording was by a nameless 
cnïnL bC»b' .here thef? 18 only a ln the identity íh st°ry usually is that we could find no al-
mate issue and Chmura data are lacking; most like-

BaRe issu9d On Orlole only, and not on 
frñm I ™ also aPPears if me recording came from a non-Plaza source, and we lack the band credit 
that appeared on the original issue. 

To leave room for what seemed the most essential in¬ 
formation, we have omitted the vocalists' names that 
appear on DJB sides having vocal choruses. Since 

tO° «^fictitious, they would have meant 
littie unless we had set out to identify the vocalists 
also--and we had to stop somewhere! 

Jntroduction , we proceed to the compil-avion itself. 

¿XPLAhATQRY NOTSS 

(Tibi) _ Talking Machine World record bulletins for Ba-Re-Do. (HFC) _ H9ien e P, Chmura's Columbia files. An other 
record data, first-hand. 

^xact recording dates: From (HFC). Other recording dates: Kstlmated as circa two months earlier than Ba-de-Bo release 
dates, for these or nearby recordings. 

*irst master number given: Appears on Oriole or other Issue with DJB pseudonym. If In ( )'s: Inferred; unreported for 
this issue but presumed same as on Ba_R9_D0. Additional master numbers: Known or presumed equivalents of first one 
given. If in ( J s: Not found on issue with DJB pseudonym, but appear on other Issues. (When Oriole "master numbers" 
become false, same notation gives true ones, as further explained by a note at that point.) 

ACOUSTICALLY RECORDED 

CATALOG LASTER RECORDING 
NUMBER NUMBER DATE TITLE_ IDENTITY 

Or 241 5267-2;3O4O 0.S9p '23 TEASIN' SQUEEZIN' MAN O' LINE -Ba I254 ORIGINAL MEMPHIS FIVE 

Do 403 5678-2 O.Oot'24 ALABAMY STAY AT HOUK 



Or 269 5G9-1 o.Oot’24 KT LOVIE LEE NEV ORLEANS JAZZ BAKÚ 

(Identified ee NOJB By HARRY GLUCK(Tp), a member of the band during th le period.) 

Or 271 5625-1)2044 HOW COULD YOU LEAVE ME NOV 387 NEV ORLEANS JAZZ BAND 

Or 

Or 

Or 

Or 

Or 

Or 

Or 

Or 

251 

2J1 

315 

315 

364 

413 

413 

424 

424 

443 

445 

462 

Or 467 

Or 475 

Or 475 

Or 

Or 

Or 

Or 

5 ¿30-1)2083 

5677-1)2084 

57*8-2)2132 

<5"’79) 

5875-1 

COPENHAGEN 9739 NEW ORLEANS JAZZ BAND 

o.0ot'24 

o.Deo'24 

HOKEY DON'T YOU SHAKE ME DOVN 

HOT SAX 3439 NEV ORLEANS JAZZ BAND 

DOO VACKA DOO 

«HEN MY SUGAR VALKS DOVN THE STREET 

1453 

_(TMW)B, 

Missouri Jazz Band(pseud.) 

ISOO LANIN DANCE ORCH, 

(6014) (n-106008,Pat.Mx)CHARLESTON 

(6006) M*y6'25 S CUE OF THESE DAYS 

THE 

NEV 

BLUES CHASERS 

ORLEANS JAZZ BAND 

6OI5-I (n-106007,Pat.Mx) SWEET GEORGIA BROVN THE BLUES CHASERS 

434 

433 

517 

530 

531 

6011-2 May8’25 FUG THAT TRAIN SAM LANIN'S DANCE ORCHESTRA 

(6136)(N-106159At.Mx)MHXNBidG JOYS -Pe 14480 SEVEN MISSING LINKS 

6046-2 

6I3I-I 

(5346) 

6153-1 

Jun12'25 

Augll'25 

o.Apr'25 

Sep4'25 

RIGHT OR WRONG 

I WANNA GO HOME 

OH THAT SWEET IN SUITE 16 

FOOT LOOSE 

6137-I (n-10616«,Pat.Mx)ANGRY 

6157-3 

6200-1 

6241-2 

(6I93) 

6315-1 

(HFC) 

-Ba 1536 

-Ba 1601 

NEW ORLEANS JAZZ BAND 

Missouri Jazz Band(pseud.) {HFC) 

Imperial Canoe O,(pSaUd.); (HFC) 

-Pe 14480 SEVEN MISSING LINKS 

HOUSE BAND 

HOUSE ORCHESTRA 

Sep25'25 

Sep25'25 

Ooti5'25 

S.P25'25 

SHOW ME THE WAY TO GO HOME 

THERE AIN'T NO FLIES ON AUNTYE 

HOT AIRE (HFC) 

PERRY'S 

PERRY'S 

PERRY'S 

HOT 

HOT 

HOT 

DOGS 

DOGS 

DOGS 

HAS BEEN BLUES -Do 3614 PERRY'S HOT DOGS 

ELECTRICALLY RECORDED 
(Possibly oxoopting some oases «here true m^e aro unknown) 

Ncv28'25 MY CHARLESTON DANCING MAN -Ba I662 Six Black Diamonds (pseud.) )(HFC) HOUSE BAND 

DuZe^tui “t’“" “ÿ’ ‘lther together ’“b th* tru* °n °* 565 Just’bõlZw),"or more’uwally'lÄ place of them. Where only a false mxF appears, the probable or known true mx^ Is given In ( )'s, thus: 216;(6403). 7

°r 565 168 ;6431-3 o.Feb'26 WAIT TILL YOU SEE MY BABY DO THE 
CHARLESTON 

(Actually a CURENSE WILLIAMS 

Or 530 216-1J(6409) o.Mar'26 

Or 551 217 J(6463) 

Or 538 

Or 605 246-1 

Or 613 

Or 625 286-1 

Or 635 306-I 

Or 636 308-_ 

Or 637 310-3 

Or 674 361-ÎJ (6656) 

Or 682 377-1 1(6658) 

Or 682 378-2j(6630) 

(TMW) Dg 367! LOUISIANA WASHBOARD BAND 

group, according to Clarence •lllluis, who said ho recalled recording this tltlo"for Banner.") 

SAY MISTER HAVE YOU MET ROSIE'S SISTER _Ba 1714 PERRY'S HOT DOGS 

POOR PAPA -Ba I716 Missouri Jazz Band (pseud.) 

FOR NO REASON 

ON THE PUPPY'S TAIL 

I'M GONNA TEAR YOUR PLAYHOUSE DOWN 

JUNK BUCKET BLUES 

THAT'S THE WAY WE'LL SAY GOODBYE 

LOOK AT MY BABY 

OH SISTER 

7 7 

7 

1 

7 

7 

7 

7 

? 

2 

7 

7 

7 

0. Jul '26 

o.Jul' 26 

DEEP UiNDERSOK 

JACKASS BLUES 

0.Jul' 26 my PAL JERRY 

-Ba 1784 JOE CANDULLO A HIS 

JOE CANDULLO A HIS 

Missouri Jazz Band 

EVERGLADES ORCHESTRA 

EVERGLADES ORCHESTRA 

(pseud.) 



Or 68$ 387—<J<6657) O.Jul'26 HARD-TCuGET-OERTIE 

Or 685 388-2;(668O) oAig'26 MESS IN' AROUND 

Or 688 353 ;667>5 e.Aug'26 BUCK BOTTOM 

Or 631 I(6683) 0.Aug '26 NERVOUS CHARLIE STOMP 

Or 703 431-1|(667O) o.Aug'26 OUT Di THE NEB MOWN HAT 

Or 705 435-2; (6724) e.Sep'26 I WONDER WHIT'S BECOME OF JOE 

Or 7C5 436-2; I KISSED THE BLUES GOODBYE 

Or 717 460-2; (6702) o.Sep'26 OLD FOLKS SHUFFLE 

Or 723 472-2; (6806) o.Oot'26 ST. LOUIS BLUES 
(Belssued on Or. 352, q.v. below) 

-Ba 1780 JOE CANDULLO A HIS EVERGLADES ORCHESTRA 

-Ba 1736 JOE CANDULLO A HIS EVERGLADES ORCHESTRA 

-Ba 1756 Jæ CANDULLO A HIS EVERGLADES ORCHESTRA 

-Ba 1800 JOE CANDULLO A HIS EVERGLADES ORCHESTRA 

-De 3765 Missouri Jazz Band (pssud.) 

-Ba 1814 JOE CANDULLO & HIS EVERGLADES ORCHESTRA 

» T T 

—Do 3731 JOE JORDAN'S TEN SHARPS AND FUTS 

-Ba 1833 JOE CANDULLO A HIS EVERGLADES ORCHESTRA 

Or 727 ¡(6842) o.Nov'26 I LOVE æR 

Or 748 52I-3J(682J) o.Oot'26 SADIE GREEN 

Or 748 522-I; BROWN SUGAR 

Or 762 550-1; 

Or 762 543-2; 

Or 776 5«O-2,-3 

o^Nov'26 STAMPEDE 

0„Nov126 GONE AGAIN GAL 

ANY DAY 

Or 778 584-2 SERENADIN' SARAH 

Or 784 534-3 THAT SWEET PATOOTIE OF MINE 

Or 733 626-3; (6337) 0.Jan '27 ST. LOUIS SHUFFLE 

Or 804 634-3; (6338) o.Jan'27 STOCKHOLM STOMP 

Or 813 664-2; (7OI7) o.Feb'27 INDIANA SHUFFLE 

O 828 682-3; (7013) e^eb'27 COFFEE POT BLUES 

Or 823 684-2 THE CRAWL 
(Also: Chai 628, as DJB) 

Or 880 785-11 (7173) o.Apr'27 I'M IN LOVE AGAIN 

Or 883 791-3j(7175) o.Apr'27 HOST CHEEKS 

Or 836 8I7 ;(7I83) (107446,Pat.Mx) SOUTH WIND 

Or JOS 872-3; (7130) (IO745I,Pat J<x) SLOW RIVER 

Or 326 311-2; (7250) o.Jun'27 SUGAR 

Or 327 (313) ¡(7283) o.Jun'27 SOME OF THESE DAYS 

Or 352 353;7241-2 o.May'27 THE MEMPHIS BLUES 

-Ba 1864 Missouri Jazz Band (nseud.) 

— Ba 1846 Missouri Jazz Band (pssud.) 

T 11 

-(TMW) B» 1872 KEN MEYER'S NOVELTY THIO 

-(TMW) 8a 1861 AL DENTZ DANCE ORCH. 

1 1 

1 1 

1 1 

-Do 3884 JACK PETTIS AND HIS BAND 

-Do 3883 JACK PETTIS AND HIS BAND 

-Ra 8248 THE INDIANA FIVE 

-Ho 8248 THE INDIANA FIVE 

1 1 

-Ba I364 THE SIX HOTTENTOTS 

_Ra 8283 THE SIX HOTTENTOTS 

-Pa 14737 DOU GOLD AND HIS ORCHESTRA 

-Pa 14808 GEORGE HAU'S ARCADIANS 

-Ba 6008 INDIANA FIVE 

-Ba 6OO6 INDIANA FIVE 

_D0 395é THE SU HOTTENTOTS 

Or 352 472-3;56O-I,-2; 6806-3 o.Oot'26 ST.LOU IS BLUES 
(Ralssue from Or,723, q.v. above) (oopies of Or 352 show a new 

Or 356 370 ¡(7353) >Jul 13’27 DIGHTHOUSE BLUES 
(Titled on Domino: The Light House Blues.) 

Or 363 382-3; (7332) .Jul 13'27 MY MELANCHOLY BABY 

°r 377 384—1; (7231) C-Jul '27 STRUTTIN' JERRY 

Or 584 IO23 ¡(7402) (106005,Pat.Mx) TIGER RAG 
(labeling as "New Orleans Jazz Band" on Ba 6045 appears fiotltlous) 

-Ba 1586(relssue)JC£ CANDULLO & HIS EVERGLADES ORCHESTRA 
false 1SX.36O; sometimes with the old 472 also.) 

-Do 3338 THE ORIGINAL INDIANA FIVE 

_D0 3535 THE ORIGINAL INDIANA FIVE 

-Do 3557 THE ORIGINAL INDIANA FIVE 

-Pe I4447 FIVE BIRMINGHAM BABIES 

Or 1022 j(7457) *ugl2'27 JELLY R0U BLUES -Do 4035 Golden Gate Danoe Orohestra; 
(HFC) CALIFORNIA RAMBLERS 

5 



O| 1022 1037 J (7*5«) Mgl2'27 

Or 1033 1104-li(7508) S#P13«27 
(*lio¡ Je 5121, as DJB) 
Or 1046 JÍ7536) Ssp30’27 

Or 1071 1211 j(7624) Nov26'27 

Or 1100 1275-4} (7638) Nov22’27 

Or 1122 1306 »(7718) JanlO'28 

Or II23 1316-3} (7650) Deo22'27 
(A soi Je 5133, as DJB) 

Cr II27 1308-25(7683) Deo22'27 
(* eoî Je 5136, as DJB) 

Or 1131 1314 ¡(7663) Deo22'27 
«soiJe 5132, as OJB) 

Or II72 1363-25(7771) F«b7'28 

Or 1172 1366-35(7791) Febl7'28 

Or 1178 1423-35(7833) Mar3'28 

Or 1181 1413-25(7838) Mar3'28 

Or .226 1516-25(7345) Apr30'28 

Or .230 1517 J(7936) *pr25'28 

Or 253 159*-25 (7946) Apr30'28 

Or 256 1573-25(7978) “*yl5'28 

I AIN'T GOT NOBODY 

HELLO MISS LIBERTY! 

WASHINGTON AND LEE SWING 

THERE'S A RICKETY RACKETY SHACK 

SORRY 

CHLOE 

STEPPIN' IT OFF 

ONCE OVER LIGHTLY 

CANDIED SWEETS 

MY BLUE RIDGE MOUNTAIN HOÍE 

MOTEN STOMP 

LILA 

SHE'S A GREAT, GREAT GIRL 

COLLEGIANA 

KNOW NOTHIN' BLUES 

PERSIAN RUG 

TRY TO SMILE 

-Oo 4027 Oolden Gate Dance Orchestra; 
(HFC) CALIFORNIA RAMBLERS 

_(HFC) BILLY JAMES 'ORCHESTRA 

.(HFC) AL LYNCH AND HIS ORCHESTRA 

-He 8442 FLETCHER HENDERSON'S COLLEGIANS 

Jie 8455 FLETCHER HENDERSON'S COLLEGIANS 

_(HFC) HOLLYWOOD DANCE ORCHESTRA 

.(HFC) JACK PETTIS AND HIS ORCHESTRA 

_(HFC) JACK PETTIS AND HIS ORCHESTRA 

-HE 8463 JACK PETTIS A HIS BAND 

-(HFC) HOLLYWOOD DANCE ORCHESTRA 

-Ba 7084 ORIGINAL INDIANA FIVE 

-Ba 7057 HERBERT SPENCER A HIS ORCHESTRA 

_(HFC) HERBERT SPENCER A HIS ORCHESTRA 

-Do 4142 HERBERT SEENCER A HIS ORCHESTRA 

_(HFC) SIX JELLY BEANS 

-He 8554 HERBERT SPENCER A HIS ORCHESTRA 

_(HFC) TEN JACKS OF DIAMONDS 

Or 275 I63358O545237O3, Cameo mx. MISSISSIPPI MUD 

Or 1275 1583-25(7800) F,bl7’ 28 SOMEBODY'S MAKING A FUSS OVER 
SOMEBODY 

Or 1278 1634-35(7376) Mayl5'28 PUTTIN' ON THE DOG 

_Ca 8188 SEVEN LITTLE POL*K BEARS (KESER GROUP) 

_(HFC) ORIGINAL ILIANA FIVE 

.(HFC) SIX JELLY BEANS 

Or 1282 1638 5(7387) May22'28 

Or 1287 1654—2; (8O35) Jull6'28 

Or 1287 1655-l|(8O33) Ju116'28 

Or 1113 1711-15(8036) Ju116'28 

°r 1-39 1755-3j(8157) *^27'28 

Or 1:*3 1753-2 J (8156) 4^27'28 
(Alsa Je 5332, as DJB) 

Or 1.46 1757-3» (8155) Aug17'28 

Or 1^0 1840-25(8262) Ootl6'28 

Or i;-éO ;(825o) Ootl7'28 

Or 1^3 1804-1; (8I50) Augl5'28 

Or 1371 5(8148) Augl5'28 

Or iyi 1821-25 (8244) Ootll'28 

Or 1387 1822-15(8143) Aug15'28 

Or 13S6 1881-1; (8261) Ootl6'28 

Or 14 «3 I303-I;(8333) Nov20'28 

Or 14 6 I306-2; (8245) Octll'28 

Or 14 7 1768-2; (8188) Sep12’28 

IF I CAN BAJAJABY YOU 

SLUEFOOT 

A JAZZ HOLIDAY 

DEEP HOLLOW 

WHEN SWEET SUSIE GOES STEPPIN 'BY 

WHAT-CHA-CALUEM BLUES 

DUSKY STEVEDORE 

BABY'S COMING BACK 

I LOVED YOU THEN AS I LOVE YOU 
NOW 

HIGH HATTIN' HATTIE 

COOL PAPA 

WEST END BLUES 

SUNDAY AFTERNOON 

DIXIE DRAG 

FRATERNITY PROM 

MISSOURI SQUABBLE 

TALKIN' TO MYSELF 

_(HFC) BILLY JAMES' ORCHESTRA 

.(HFC) JOE CANDULLO & HIS ORCHESTRA 

_(HPC) JOE CANDULLO A HIS ORCHESTRA 

-Ba 7152 JOE CANDULLO A HIS ORCHESTRA 

-Do 4201 JOE CANDULLO A HIS ORCHESTRA 

-Ba 7217 JOE CANDULLO A HIS ORCHESTRA 

-Do 4201 JOE CANDULLO A HIS ORCHESTRA 

-(HFC) MEN JELLO A HIS FIVE GEE GEES 

-(HFC) ERNIE GOLDEN A HIS ORCHESTRA 

-Ba 6213 MENDELLO DANCE ORCHESTRA 

_(HFC) MENDELLO A HIS FIVE GEE GEES 

-Do 4214 FRED HALL'S JAZ¿ BAND 

-(HFC) MENDELLO A HIS FIVE GEE GEES 

-Ba 6214 MENDELLO'S DANCE ORCHESTRA 

_(HFC) WILLIE CREAGER A ORCHESTRA 

-Ba 6264 FRED HALL'S JAZZ BAND 

_(HFC) THE ROUNDERS 



1423 1922-1; (8366) Nov27'28 HAPPY IN THE RAIN _(HFC) BILLY JAMES* DANCE ORCHESTRA 

1425 1928 j 8387 ¡ 31240-1 , C ons ol¿U c .0 or p, mx I'M LOST WITHOUT YOU ? 7 

1426 

1447 

1936-2-3(8393) 

1974-2; (8411) 

Deoll'28 I LOVE MY BEST GIRL BEST -(HFC) HOLLYWOOD DANCE ORCHESTRA 

I45O 1977 J(8412) 

1454 1970-2; (8413) 

(Also! Je 5488, as DJB) 

* ‘ “ 1995-2; (8456) 1457 

I474 1991 {(8457) 

1475 2038-2; (8472) 

1476 2033-3; (8484) 

2055-2; (84711 
(Also: Je 5521, as DJB) 

1481 

J, 5524 2060-2; (8500) 

Or 

1504 

ISOS 

1507 

Deol7'28 

Deol7'28 

Deol7* 28 

Janl2'29 

Janl2'29 

Janl7'29 

Jan22'29 

Janl7'29 

Jan26'29 

WIDE OPEN GATE 

MYSTIC BENGAL BAY 

CAT’S KITTENS 

YOU PLEASE ME 

PEPPER POT 

SUSIANNA 

SHE’S MY SWEET PATOOTIE 

SOLE OF THESE DAYS 

IT'S IN THE MORNING 

-Ba 6263 WILLIE CREAGER & HIS ORCHESTRA 

-(HFC) WILLIE CREAGER A ORCHESTRA 

-Ba 6257 WILLIE CREAGER & HIS ORCHESTRA 

-(HFC) WILLIE CREAGER A ORCHESTRA 

-Ba 6285 WILLIE CREAGER & HIS ORCHESTRA 

-(HFC) 

-(HFC) 

-(HFC) 

(HFC) 

DUS IN ’S 

DUBIN'S 

DUBIN’S 

DELIONS 

DUL3ELLS 

DELONS 

WILLIE CREAGER & ORCHESTRA 

2090-3; (8539) 

2094-2; (8540) 

2092-2; (8538) 
(Kiso! Je 5540, as DJB) 

Or ISIS 2109-35(8470) 

?8b9'29 

Feb9'29 

Feb9'29 

Janl7'29 
(Reissued on Or I69O, q.v. below) 

Cr I515 2110-3; (8478) Janl8'29 
(Uso! Je 5547 & Chai 958 as DJB) 

O 1536 2172—1; (8605) Marl2'29 

GERALDINE -Ba 6315 ARTHUR FIELDS & THE NOODLERS 

WHAT DO YOU THINK OF MY BABY? 

LET'S GET TOGETHER 

ST. LOUIS BLUES 

-Ba 6317 ARTHUR FIELDS 

ARTHUR FIELDS 

-(HFC) DUBIN'S DEMONS 

A THE 

THE 

NOODLERS 

NOODLERS 

(Also 2109 oan be found on Je 5547, Chai 958 as DJB) 

ICKY BLUES 

PA'S OLD HAT 

-Bo 4278 JIMMY BRACKEN'S TOE TICKLERS (WHOOPEE MAKERS) 

_(BFC) BILLY JAMES' DANCE ORCHESTRA 

O 1537 2170-4; (8543) 

(Also! Je 5569 as DJB) 

Febll'29, remade Apr4'29 MAKIN' FRIENDS -Ba 6369 KENTUCKY GRASSHOPPERS (WHOBPEE MAKERS) 

1540 2191-I; (8657) Apr4'2J SWEET LIZA 

1576 2233 5(8705) Apr23'2J WHERE HAS MAMMY GONE? 

-(HFC) JIMMY BRACKEN'S TOE TICKLERS (WHOOPEE MAKERS) 

_(HFC) JOE DUBIN'S DANCE ORCHESTRA 

1582 225I—1; (8693) *prl6'29 I'VE GOT THE SAN FRANCISCO BLUES -(HFC) BILLY JAMES' DANCE ORCHESTRA 

1602 2276;8687;108730,Pat.mx BREAKAWAY 
I517I LOU GOLD AND HIS ORCHESTRA 

1624 2334-6; (8762) Mayl7'29, remade Jun6'29 12TH STREET RAG -Re 88I3 JIMMY BRACKEN'S TOE TICKLERS (WHOOPEE MAKERS) 

1624 2335-5; (8761) Mayl7'29, remade Jun6’25 AFTER YOU'RE GONE 8826 JIMMY BRACKEN'S TOE TICKLERS (WHOOPEE MAKERS) 

Or 1638 

(Also! Je 
Or 1663 

2374-2; (8821) 

Í654, as DJB) 
2413-3; (8882) 

Junl8'29 

Jul23'29 

WHOOPEEIN' UP 

YOU'RE GONNA REGRET 

6452 DUBIN'S DANDIES, (HFC) ROY CARLSON'S DANCE 

-(HFC) DUBIN'S DEMONS 
ORCHESTRA 

O' 1663 - xwj 2405;8894;108910,Pat.Mx 
(Also: Je 5677 as DJB) 

MOANIN' LOW I52O8 KILLS MERRY MAKERS 

Jä 5677 2406-3; (8881) Jul23'29 MY SWEETIE TURNED SOUR ON ME 6472 DUBIN'S DANDIES 

0- 1668 2432-5; (8763) 
(Also! Je 5685 as DJB) 

Mayl7'29, remade Jun6’29 IT'S SO GOOD 6483 GIL RCDIN & HIS BOYS (WHOOPEE MAKERS) 

Or 1683 2451-3; (8918) Aug 6'29 CUDDLE UP CLOSER -Ba 6498 DUBIN'S DANDIES 

Or I69O 
(Reissue 

2109-3; (8470) 
from Or 1515, 

Janl7'29 ST. LOUIS BLUES 

q.v. above) ( Also 2109 1« on 

-(HFC) DUBIN'S DEMONS 

Je 5707 as by DJB) 

O 1726 
(Also: Je 

2533-11(9007) 

5729, as DJB) 

Sepl3'29 THE WAY HE LOVES IS JUST TOO BAD —Ba 654O LOU A HIS GINGER SNAPS (LUIS RUSSELL) 

Or 1728 i 2525-I; (9OO6) Sepl3'29 BROADWAY RHYTHM -Ba 6536 DOU & HIS GINGER SNAPS (LUIS RUSSELL) 

I73O 2561;9017;4062-a,Cameo mx DOIN' THE VOOM VOOM _(HFC) DUKE ELLINGTON'S ORCHESTRA 

I73O 2562 B,9019;4064-B, Cameo mx SATURDAY NIGHT FUNCTION -(HFC) DUKE ELLINGTON'S ORCHESTRA 



IT'S AS SIMPLE AS X-Y- Z 
A GREY GULL STUDY w

An even 50 recordings bearing Grey Hill's "XTZ master 
tumbere" have now been traced to their original sources 
and their true master numbers; and a consistent and re¬ 
vealing pattern has emerged, The discovery has been 
made that these long-mysterious "XTZ numbers" disclose 
at a glance the precise source of the recording, often 
helping to identify the actual band or vocalist. Just 
how they do so will be shown below. 

First it should be explained that the "XTZ master rum¬ 
bero" under discussion hero are four-digit ones, of 
known range 1327-1920, prefixed with the letter X, T, 
or Z. (Examples: X 1366, I 1667, Z 1363.) Between 
late '23 and mid-' 26 they often appear on Grey Hill, 
Hadiex, and other Grey Hill-family labels; including, 
at some times, early Oriole and Madison. They look de¬ 
ceptively like Paramount maater rumbera, but are not, 
as conflicts of title clearly show. 

The X, T, or Z prefix, which proves all-important , ac¬ 
companies the "master" number in the wax of the side 
On the label, the same number appears, tut the prefix 
acme times is missing. Therefore it should always be 

looked for in the wax. 

What has been discovered is this: (1) The "XTZ master 
mmhera’are a false seriee, of Grey Hill's own inven¬ 
tion. (2) It applied them to recordings it obtained, 
directly or indirectly, from three outside sources: 
Baerson, Paramount (or its New York Recording Labora¬ 
tories), and Plaza (Banner-Regal). (3) Th»— prefixed 
X. or Z tells which of these was the source of ths 
recording, as follows: 

Z IS FOR PLAZA (Banner-Regal). Example (illustrated): 
GG 1187-A. I Love You. BROADWAY MUSIC MASTERS. In 
wax: Z I363-B-2-. (The Z also appears on the label,) 
By aural comparison, this recording js the sape iden¬ 
tical take) as Ba 1249-A of this title._ as W SjTIQ 
DANCE ORCHESTRA, with Plaza master 5257-2. Since the 
band credit on the "parent" Banner label itself is an 
obvious pseudonym, this looks like a Plaza house band. 

20 out of 20 aurally-identified "Z master numbers" have 
thus been found to stand for Plaza masters. 

X IS FOR EMERSON . Example (illustrated) : GG 1184-A. 
If I Can't Got the Sweetie I Want I Pity the Sweetie I 
Got. PENNSYLVA,. .a SYNCORATORS. In wax: X 1366-B-l-l 
(The X does not appear on the label.) By aural compar-
iso ., this recording la the same_ (individual take) .a» 
Be 10668 of thio title, also as PENNSYLVANIA STNÇCPAT-
ORS. wjth Emerson master 42429-2 . 

Four out of four aurally-identified "X master numbers" 
hav thus boon found to stand for Anerson masters. 

In all, 47 "XTZ master numbers" have been aurally iden¬ 
tified to date; all have been found to conform to the 
pattern above. Three other sides, showing both a "T 
master number" and a true Paramount master number in 
the wax, are self-identifying and also consistent. 
This brings the grand total to the even 50 "XTZ's" 
which it has been possible to identify— a very respect¬ 
able proportion, more than half, of the entire 86 "XTZ 
master numbers" so far known to us. 

We have also found a few rare cases, seemingly due to 
Grey Gull clerical errore, of "abnormal" XTZ's; such as 
a T attached to an early Paramount master number (T 245) 
Instead of a false number. No such case has yet been 
found which could be misleading, however, in tracing 
XTZ's by the cluds just described. 

Fren the preceding evidence, it now seems to us safe to 
conclude that the source of any "XTZ" side may be iden¬ 
tified simply by inspection of the prefix. And, once 
having traced the recording to a single record company, 
it often becomes possible—depending on the availabil¬ 
ity of data for the "parent" label— to learn the orig¬ 
inal issue and its often-informative band credit. For 
recordings of recognized jazz interest, ths needed "pa¬ 
rent-label" data will usually bo at hand in the stan¬ 
dard discographies. 

The XTZ's do includs Jazz items. At least four are 
known to us, *11 by the ORIGINAL MEMPHIS FIVE. Two of 
them (illustrated) bear the pseudonym BROAWAT SEVEN, 
on rose—and-¿old-labeled Grey Hills. They are identif¬ 
ied by the T-for-Paramount clue (the T appears only in 
the wax of one of the pair), and the Meehls Five cred¬ 
it on tho "parent" Paramount label. Aural comparison 
have positively confirmed that those BROADWAY SEVENS 
are the Paramount masters. 

T JS FOR PARAMOUNT . Example (Illustrated): Rad 1199-B. 
I Wonder Who's Dancing With You Tonight. GOLDEN GATE 
ORCHESTRA. In wax: T 1667 Cl. (The T also appears on 
the label. ) By aural comparison, this recording is th; 
same (alternate take) as Para 203U-A of thia title, as 
HARRY RESER'S DANCE ORCH,, with Paramount master 1X74-2. 
Note the different band credits; it seems reasonable to 
assume that the true one is the Reser credit on Para¬ 
mount, which is the "parent" label in ths case of this 

recording. 

23 out of 23 aurally-identified "ï master numbers" have 
thus been found to stand for Paramount masters. 

(continued on p. IS) 



DUK E ELLI NGT 0 N 
AND THE 

TALKING RECORD 
Rob »rt Ripley anee cited th,e case of a 
school-boy who maae 1? errors in the soeit-
in? of the worn "usage. "( !!!) . And though 
the no. of errors in the Listing of this re-
corving - ensconcea in discographies! print 
is nowhere near as proportionately high as 
in ’he above-cited case, it is still of suf¬ 
ficient nightmarish proportions to cause se¬ 
ver« cerebral uisturbances in this dlscogru-
pher’s cranial edifice. 

(4) the contemporaneous non-existence of an 
0R(E)500 catalogue issue series!! This re¬ 
cording should, then, be listed, properly, 
as having been issued on: 

OR(E) PRIVATE RECORDING 

One important fact is yet to be cleaned up; 
and this concerns the recording date - which • 
Is given as "JUNK uR JUlY." Cen any of our. 
English readers date this more exactly? 

The errors with which this discographer are 
concerned, as they relate to this recording, 
are: (1) title; (2)cata!ogue issue no. ana; 
(3)matrix no. 

And now to polnt(3): the matrix no. 
In no discography Is there given a matrix 
no. corresponaing to this recording. As has 
been pointed out, the no. 539, though not 
obtaining on the label, does obtain in the 
wax-I.E. , between the label and the run-off 
groove, in a position, reaalng counter-clock-
wise, caanenclng it approximately 6:05, con¬ 
tinuing to about 5:50. 

Firstly the title: Variously listed an 
"INTÄÜVIEW WITH LUKE EL1ÆNGTON" or, as "a 
talking record with incidental piano." Both 
are incorrect-at least in sofar as the label 
legend itself are concerned; and, it is pre¬ 
cisely this point with which this discogra¬ 
pher is presently concerned. The listings 
citad, stem from the following sources: 
"hAXM)ÄS"(|200) ;J.L. (Vol.HI p398) ;N.h.D. ( p 
89)SRLiKX TO J All-LOOSE LEAF Ed. ,Vol.I,p.P97 

The sitie should read - as per the label le¬ 
gend - as follows: 
SOU V «IR OF ÍÁJKE Eui^NGTON’S FIRST VISIT TO 
ENGuaNL 1933. 

It ttould be noted the title has, in actual 
fact Little, if any, connection with the 
cont-stLts of the recording. A perusal of the 
tit!« certainly would give no inkling of the 
nature of the recording;- however, at the 
time an interview is not precluded by the 
title. ( a full transcription of this inter¬ 
view will be appenaed at the conclusion of 
thes* corrections and additions). 

It is a well-established fact that Levys* 
recorded both for non-publlc release as well 
as for public issue. The OR(E)P.1OO series 
Issues are Instances of the second case. It 
would appear that each studio recording- Ir¬ 
respective as to whether It was destined to 
be either a non-publlc issue, or a public 
issue to be sold over the counter - was al¬ 
located a studio matrix no. The handful of 
0R(E)P.100 series specimens examined by this 
discographer - which Issues range from P.100 
through P.L10 - bear matrix nos. from a low 
of 81 on one side of P.100 to a high of 279 
on P.110 (rec. ca., key, 1932); - and, it is 
submitted by this discographer that 539 was 
simply the matrix no. scheduled to be allo¬ 
cated to whatever recording followed 538. It 
may also be tangentially noted that, to all 
outward appearances, more than 949 of all 
Levy’s recordings made from ca., ?, 1931 
through ca., July, 1933 were for non public 
issue - I. E., for private use. 

The lecona point concerns the catalogue is¬ 
sue kc.-or, rather, what purportedly is re¬ 
presented to be the catalogue no. The above-
citec discographies, without exception, sig¬ 
nify in that slot that is always reserved 
for the denotation of the catalogue issue 
no; the no. *539" and, so we are lea to be¬ 
lieve that this is the catalogue issue no. 
Strange, that from reputable discographies! 
works should perpetrate this myth*.! There is 
absolutely not a scintilla of evidence, di¬ 
rect or Indirect, to bear out the significa¬ 
tion of 539 as a catalogue issue no.!! It is 
no suco thing. To denote this no. as such is 
to fl# in the face of the facta as they re¬ 
late Doth to this recording ana to the prev-
iouslv released English-recorded OR(E)P.1OO 
series issues. 

A correct listing, then, of this recording 
should reaa as follows: 
539* SOUVENIR OF LUKE ELLINGTON’S FIRST 
VISIT TO ENGLaNL 1933 ORIOkE(E) PRIVATE RE¬ 
CORDING 

Are the "doubting Thomas" readers convincea 
now? 
*A further point with respect to a possible 
"take" should be noted at this junction: 
The numeral 1 appears in the wax at 9 
o’clock. Whether or not this no. signifies a 
"take" Is, as yet, undetermined. Further de¬ 
tails are required re this point. 

At tils junction it is this discographer* s 
aim ;o prove, conclusively, that 539, what¬ 
ever ilse it may signify, does not denote, 
in fart, a catalogue issue no. 

That 539 is a non-catalogue issue no. is In¬ 
dicated by: 
(l)it- absence from that part of the record 
where-er such a numerical signification 
would customarily be placed- I.K. , the label; 
(2) th» denotation, on the label, of what ap¬ 
pears to be the signification In lieu of the 
customarily allocated catalogue issue no.-
vlz. , the legend, PRIVATE RECORDING. 
(3)ltf Location-ln the wax, only-correspond¬ 
ing, significantly, to the location on the 
releases of the previously issued English-
r e co ree l OR(K)P1OO series-on which Issues 
similarly obtain- in the wax, only-a numeri¬ 
cal series, the signification of which 
whatewr else it may denote, clearly is a 
non-catalogue issue series, the Individual 
series no., being, in no instance, repeeted 
on the label!! 

Other facts concerning this recording may as 
well be set down now: 
(l)This is a one-sided recording; (2) the to¬ 
tal running time is approximately 2 minutes 
23 seconds; (3) it may be described as a 
talking recording, constituted In the main, 
by an Interview of Duke Ellington by the 
then editor of the English-published periodi¬ 
cal, MELDOY MAKER, P. MATHISON BROOKS; (4) the 
Interview Is preceded by a very short piano 
Introduction by the Mike of approxi mately 10 
seconds* duration - whereupon the Duke Is in¬ 
terrupted by Brooks - and the interview is 
begun at this point. (5) the running time of 
the interview phase of this recording is ap¬ 
proximately 2 minutes 13 seconds. (6)Although 
the label legend reads "PRIVATE RECORDING %, 
it was, In fact, as private as is the Men's 
rest room behind the 42nd St. à 5th Ave 
main branch of the N.Y Public Library:-It was 
given, gratis, by Levys* to the purchaser of 
any 6 Duke Ellington records!!; (7) this Is¬ 
sue was already available by, at latest en¬ 
try Aug. 1933 - If not by late July, 1933... 
(8) The signature of Duke Ellington Is im¬ 
printed on the record comnencing between the 
label ana the run-off groove at about 7:30 
o’clock, continuing In the label and ending 
with a final stroke again in the wax at a-
bout 4:30 o’clock. 

APPENDIX 
A verbaturn transcript of: 
539 SOUVENIR OF MJKE ELlINGTON’S FIRST VISIT 
TO FNGLaND 1933 issued on OR (E) PRIVATE 
RECORlING is appended hereunder: 
INTERVIEWEE: DUKE ElxJNGTum 
INTERVIEWER: P. MATHISON BROOKS 

After an aooroximately 10 seconda piano in¬ 
troduction by ^E, the solo is cut-off by 
PMB’s talking Interruption - at which point 
the Interview is initiated by PMB: 

PMB: Hold it Duke; hold it. Surely, that’s 
the way you’re feeling. I thought you’d have 
something more lively to say than thatl 

DE: hell, I don’t know that I’m feeling al¬ 
together cheerful; - certainly, everything 
has been so fine and people so nice, that I 
ought to be feeling good; - but, after all, 
this is really my farewell; and you can take 
it from me that I don’t want to go. 

PMB: Sure; I know how you feel. But you’re 
not done yet; and, after all, it’s only go¬ 
ing to be a case of "Auf Wiedersehen" isn’t 
it? 
DE: I hope so. Just as soon as possible we 
will be back again. If it doesn’t turn out 
to be an annual trip, I'll be the most dls-
sapointed man in the world. 

PMB: Is that because you’ve discovered how 
well your work is known and appreciated ever 
here. 

DE: Largely, I suppose; - although, I must 
say that it has been positively embarrassing 
at times, to be asked the most analytical 
questions about work which I’ve nearly for¬ 
gotten by now. 

PMB: Well - You’ll have to write some new 
numbers. And, By the way, have you got any 
in mind? 

DE: Yes, I have. I want to write a "RUDE 
BONG." This was accidentally suggested by 
Mrs. Constant Lambert who referred to our 
little melancholy tune as "RUlE INLIGO" An 
I need for the number now is the balance of 
the title to go with, "RUUJ." 

PMB: I shall have to leave that to you. In¬ 
cidentally, everyone is anxious to know 
which of your compositions is your favor¬ 
ite. 

LE: That’s a difficult one to answer. The 
things I’ve liked best, I’ve often left on 
the shelf; but, of my published and recorded 
numbers, I think I like "MOUl InLIgO" best. 

PMB: Lo you think rhythmic music will ever 
become divorced from the ballroom and find a 
permanent home in the concert hallj 

DE: Yes; inevitably - but, perhaps not in 
this generation. It is the youngsters of 
these days who’ll make the audiences of to¬ 
morrow - and, they have no prejudices of 
which they must rid themselves. 

RMB: That sounds logical enough. And now 
there’s just time for you to say, "Good-bye." 

lE: No; - I refuse to say, "Good-bye"; "Au 
Revoir," is the word - and it comes from the 
bottom of my heart. 

Address all Inquiries to: 
hAROeL íxJVaòBa 
8130 Bay Parkway 
Brooklyn 14, New York 



Vithin the last decade, the recording 
industry has, through the popularization 
of the original cast album, made possi¬ 
ble the preservation of virtually a com¬ 
plete record of the contemporary musical 
comedy sta^e. Fortunately, shows which 
fail quickly as those which are hits are 
also recorded, thereby making the record 
representative. A generation from now, 
these records will be invaluable to 
those interested in the theatre, and to 
the theatrical historian, will be as im¬ 
portant as the photograph. 

It is unfortunate that this type of re¬ 
cording did not become popular until 
long after the commercialization of the 
phonograph record. It is possible, how¬ 
ever, to piece together, with the aid of 
the record catalogues, and such works as 
Bums Mantles’ "Best Plays" series and 
Jack Burton's "Blue Book Of Broadway 
Musicals" a recorded history of the nus-
ical comedy, sometimes recorded by mem¬ 
bers of the original casts. 

two are by Winterberg, one by Jean 
Gilbert, and another is credited to 
Jerome Kern. To further complicate the 
situation, the Jerome Kern song, 
"Where’s the Girl For Me?", appeared 
both in "Lady in Red" are therefore 
obscure. 

Hearth" (Vi 60102 and 45189). both with 
Reinaid Kerrenrath, and, as a solo, the 
famous "Sweethearts" waltz (Vi bOlGl). 

Mis Macdonald seems to have become gen¬ 
erally inactive after "Sweethearts", al¬ 
though she did appear in a revival of 
"Flcradora" in 1920. Although her name 
is more or less meaningless now to the 
general public, Daniel Blum included her 
as one of the "Great Stars of the Ameri¬ 
can Stage" in his 1950 volume, and 
"Variete" noted her presence at a summer 
stock opening a year or two ago. 

Another "original-cast" rec rding from 
"The Spring Maid" exists. This is Tom 
McNaughton's 'humorous monologue with 
orchestra specialties", The Three 
Trees" (Vi 58b6), which was eventually 
coupled with Kat ’..ills' "No News", on 
the popular Vi 17222. 

Although music from most early American 
musicals was never recorded, some of the 
early landmarks were recorded while road 
companies continued to play them, or 
while revivals were being presented in 
New York. Thusly, we find raisic from the 
great success of 1886, "Enuanie", pre¬ 
served on Vi 31818 and 35451 on the 
"Gems" series, and on 35583. The indi¬ 
vidual success of the show, the still 
remembered but not recently recorded 
"Dear Mother in Dreams I See Her" (also 
known as "lullaby") was recorded many 
times, including an acoustical recording 
by Elsie Baker (Vi 17345)» and an elec¬ 
tric recording by Della Baker (Vi 19993). 

Through Victor’s "Gems" series, which 
began prior to 1910 and which was con¬ 
tinued as late as 1929. we may hear mus¬ 
ic which may be virtually unobtainable, 
even in printed form. The early releases 
in this series include such shows as 
"Prince of Pilsen" (Vi 31795 and 35329) 
which is still remembered by name, if 
not for the music it contained, the now 
completely obscure success of 1910. "The 
Arcadians" (Vi 31775). and the famous 
"Belle Of New York" of 1898 (Vi 31887). 
which had inly a moderate success in New 
York, but which completely captivated 
London and made Edna May an overnight 
success. 

Perhaps the most interesting recording 
of this series, if not the most baffling 
is "Gems from ’The Lady In Red”’ (Vi 
35491). The first peculiarity of this 
recording is that the label does not 
list the composer or lyricist of the 
show. This does not seem to be a common 
label error, and, in light of other 
findings is highly significant. Both 
Jack Burton and Burns Mantle list no 
show of that title on Broadway in 1914. 
and it appears at first glance, that the 
Victor had the distinction of recording 
"Gems" from a show which never reached 
Broadway. However, both Mantle and 
Burton list a show of that title on 
Broadway in 1919. five years after the 
Victor record was released. Both sources 
credit Anne Caldwell with the lyrics, 
and Richard Winterberg with the score. 
However, all the songs on the "Gems" are 
not listed by Burton as appearing in the 
show. A song titled "Inlu Lavinia" is 
not included by Burton, while of the 
four remaining numbers listed by him. 

The "Gems" series declined somewhat in 
popularity after 1921, with renewed in¬ 
terest coming in 1925 with the electric 
recordings of "No, No Nanette" and "Rose 
Marie" (Vi 35756). About eight more 
discs were issued in this series before 
it was concluded with "Gems from ’Follow 
Thru*" and "Hold Everything" (Vi 35970), 
with credit given to the Victor Light 
Opera Group, rather than, as in the past 
the Victor Light Opera Company. 

Then, Victor made a cursory bow to the 
talking picture, issuing "Gems From ’The 
Love Parade’" and "Sunny Side Up" (Vi 
36008) 

Cf equal if not greater importance than 
this series, are the individual record¬ 
ings of songs from musical comedies and 
operettas by members of the original 
cast. A good number of recordings of 
this type exist. These include rather 
obscure individual recordings by stars 
who never recorded again, as well as re¬ 
cordings by personalities such as Fanny 
Brice, whose six recordings are well 
known and are in demand by collectors. 
Many of the brightest stars of the last 
fifty years, most of whom have been for¬ 
gotten by the general public (and, in 
some cases by record collectors) can be 
cited. 

One of the most colorful of these art¬ 
ists is Christie Macdonald, whose career 
goes back into the early 1890s, and 
whose few recordings represent some of 
the best known songs of their decade.... 
Miss Macdonald was born in Nova Jcotia 
in 1875, and began her career while 
still in her teens. Gradually, she rose 
to playing featured roles, and before 
her retirement nearly 30 years later, 
became, as one author writes, one of the 
best loved leading ladies of all time. 
On December 26, 1910, she reached star¬ 
dom. appearing as Bosema in Eeinreich 
Reinhardt’s operetta, "The Spring Maid", 
From this operetta. Miss Macdonald re¬ 
corded two numbers— "Day Dreams, Visions 
of Bliss" (Vi 6CO61 and 45189) with the 
Lyric ,uartet. and "Two Little Love 
Bees" (Vi 6C0öU), with Victor’s non-act¬ 
ing baritone, Reinald Werrenrath. Three 
years later, she appeared in the leading 
role of Victor Herbert's beloved operet¬ 
ta "Sweethearts", and recorded three 
songs from that show— "The Angelus" (Vi 
70v79 and 55113) and "Cricket on the 

<ther records of this type are so numer¬ 

ous, that it is impossible to discuss 
them all here. They include Eleanor 
Painter singing Victor Herbert's "Love 
Is Best Of All" (Co A1937). Edith Day 
singing the famous wrltz "Alice Blue 
Gown" and the title song from "Irene" 
(Vi 4517b/, and i.at kills singing "If A 
Table at Rectors Could Talk" and "New 
York, hats The Latter kith You’." (Vi 
174ol), from the ^iegfeld Follies of 

1^13". 

Other musical comedy stars who included 
numbers from shows in which they appear¬ 
ed are Dave Montgomery and Fred Jtone, 
J. Harold Murray, 3velyn Herbert, Peggy 
' ood, George McFarlane, Margaret Romaine 
Rizzi Hr Jos, Louise Groody, -e Imp O' Keil 
tilliam O'Neal, Adelaide nail, Frances 
illiams. This incomplete listing ex¬ 
cludes performers such as John Bteel, 
Elizabeth Brice, Charles King, Nora 
Bayes and Jack Norworth, Frank Crumit, 
Eddie Cantor, and Ruth Etting, who, in 
additiOii to appeairing on the stage, made 
many records and are well known for 
their work through that medium, too. 

All of these records are as important to 
the history of the musical-comedy stage, 
as are recorded speeches of Villiam 
Jennings Bryan and Theodore Roosevelt to 
the history of the American scene as a 
whole. 



E'merson 
DIARY 

ay 
Colton and Kunstadt 

EDISON IA 
ay 

Say '.die 

- 8/29/23 
HOTEL Ajfud 0:<CH MAKES HkST XECu ¿IKGS 
The HtXsl *stor Crchestri widely kn m 
throu^i .iadio Station i.J« has completed 
two recordings which will be released 
shortly on Emerson records. There is ex-
pectac to be a big call for the numbers 
"Love. :y Heart Is Calling", and ’Nobody 
But .cu". 
Three numbers were also recorded recent¬ 
ly fcr .iknerson records by the Pennsyl¬ 
vania Syncopators, exclusive Emerson ar¬ 
tists. The new records are "No, No Nora" 
"Cid Geng Cf Mine" and "Big Blond Kama". 

9/12/23 
B. ABEAKS TO VISIT EMERSON PERU PLANT 
B. Ab 'arts, president of the Emerson 
Phonograph Co., returned to New York 
last "week after spending the labor day 
holid iy at Lake Hopatcong, New Jersey. 
His 'esearch: on the Hopatcong golf 
cour S3 led him to believe, it is stated. 
that Sol. E.K. Wasmuth, president of the 
Wasnush-Goodrich Co. at Peru Indiana, 
and the maker of Emerson phonographs, 
may ba able to turn out a high grade of 
maho^jy and American walnut golf clubs 
from the odds and ends of timber that 
are a oy-product of Emerson cabinet manu-
facture. Hr. Abrams leaves this week for 
a visit to the factory ar Peru. 

11/21/23 
GEEAELi PROFITS FROM NT. EMERSON COKSOIK 
Live merchants are finding the new Emer¬ 
son line the most valuable Console line 
ever ere »ted, "Because we are building 
and celivering the most practical and 
attractive period designs which at list 
prices of from $110 to $225 are unecfjal-
ed by competition: "Because Emerson ex¬ 
clusive features, such as the 'Fount of 
Pure Tone, "«are sales makers." 
list of Models and Prices: 
"Wayne" -$110, "Lady Churchill"-$125. 
"Pie inonte"-$135, "Blenheim" -$150, 
"Bevnrly"-$175. "Alaric"-$2CG, 
"Be rgundy"-$225. 
♦Fount of Pure Tone- A cross section of 
the 'Music-Master" horn shows how the 
fibres of spruce lie paralleled. Only in 
this manner can the rich, warm resonance 
of tna famous Stradivarius violin can be 
obtained; thus the "Fount of Pure Tone". 

a decided vogue today. The Emerson Pho¬ 
nograph and PhonoRadiO are equipped with 
the famous "Misic Master" horn-the pu¬ 
rest tone amplifier in the world. 
At one moment the golden voice of Caruso 
or the brilliant technique of Paderewski 
charms-in the next instance, the voices I 
or playing of the living comes to the 
hearer full, round and clear-unchanged 
by the great spaces over which they have 
travelled. 
There's witchery, there's magic in the 
thought. 
Nothing to tinker with-nothing to change 
-in the flick of an eyelash the phono¬ 
graph becomes the radio or the radio the 
phonograph to suit each taste or passing 
fancy. 
latent applied for 

1/16/24 
PERSONAL RECORDING SERVICE OFFERED BY I 
EMERSON LABORATORY 
The Qnerscn Recording Laboratories, Inc. 
206 Fifth Avenue, New York, have an¬ 
nounced a new department for the recor¬ 
ding of individual phonograph records by 
professional and amateur musicians, as 
well as other forms of commercial recor¬ 
ding. Arrangements for personal phono¬ 
graph records can be arranged through 
talking machine dealers, who act as a-
gents for this department of the Emerson 
organization. 
The opening of this department to indi¬ 
viduals will be welcomed by many musi¬ 
cians and commercial firms, who would 
like to have records made by a labora¬ 
tory known as one of the leading esta¬ 
blishments of its kind in the country, 
with a recognized standing for this type 
of work. 

A little known fact is that the Edison 
Company abandoned direct cylinder record¬ 
ing after 1915 and all work was then 
done in the form of hill and dale discs 
and dubbed by Bill Hayes of Edison ontc 
cylinders. The collector who shuns all 
of these cylinders on the grounds that 
they are mere dubs will be supri sed 
to learn that the cylinder form of 
issue is often the only one encountered-
the disc issue never having been 
released. Another important point is that 
during the war years of 1915-1918 (at 
the time dubbing began) the quality of 
the discs declined noticeably due to the 
inability to get certain raw materials 
and due to changes in manufacturing 
techniques. But the quality of the cyl¬ 
inders remained constant and consequent¬ 
ly they were often superior to their 
disc counterparts. 

12/16/23 
MEXICO WANTS TANGOS BY PENN SÏNCCPATORS. 
Spaxish numbers and tangos have become 
pope lar within the past year and one of 
the orchestras who know how to play them 
is he Pennsylvania Syncopators. The com-
bimtion is an exclusive Emerson record 
orc lestra and has a large following. The 
organization is becoming internationally 
known, this being found out through a 
communication which came from Mexico re¬ 
questing that records of some of the 
well-known tangos be recorded on Emerson 
records by the Pennsylvania Syncopators. 

1/15/24 
THS EMERSONOPHONC RADIO 
NOV—An Epoch-Making Achievement 
Here is the one ideal instrument that 
mu de lovers-radio fans- everyone has 
been hoping for. 
An Emerson Phonograph plus the most ad-
varced type of radio. 
It is the perfect union of the phono¬ 
graph and the radio, encased in the au-
th.ctic "Period" consoles that are such 

2/6/24 
EASTERN EMERSON KEN IN 4200,000 RADIO ' 
SUBSIDIARY FORM NEW COMPANY 
Sntry of the Eastern Emerson Phonograph ; 
and record interests into the radio in¬ 
dustry was signalized this week by the 
incorporation of the Emerson Radio Cor¬ 
poration, capitalized at $200,000. The 
concern will make its headquarters at 
206 Fifth Avenue New York. The recording } 
laboratories at the Emerson Phonograph 
Co. of 105 West Twentieth Street. 
Benjamin Abrams as president, Frank 
Kleindienst-vice president, W.W, Watson- , 
treasurer are the officers of the radio 
company. Mr. Abrams said yesterday that ¡ 
the business of the new company would be 
general manufacture and distribution of 
radio articles. The Emerson interests 
already have a promising radio alliance 
through their connection as Eastern dis¬ 
tributors for the Wasmuth-Goodrich Co., 
Peru, Indiana, maker of Emerson Phono¬ 
graph and the Emerson Phono-radio combi¬ 
nation units. It is planned to expand 
these connections to meet the growing 
needs of the metropolitan trade. 
Mr. Abrams is widely known in the trade. 
After a career dating back to the be¬ 
ginnings of the present independent in¬ 
dustry, he formed the new Emerson Phono¬ 
graph Co. more than a year ago. As one 
of the features of the new radio company 
operations it is planned to conduct the 
first broadcasting night for Emerson re¬ 
cord artists at the recording studios, 
February 14. the program being put on 
the air through Westinghouse station WJZ. 

(to be continued in forthcoming issue) 

In I929 a similar move was contemplated 
in connection with the Diamond Discs. A 
notation in one of the lateral master 
records during 1929 stated-last direct 
diamond discs recording. By then the com¬ 
pany was actively engaged in recording 
lateral (needle type) recordings and ap 
parently was going to concentrate exclu 
sively on that type. Since all activity 
stopped with the release for November, 
no diamond disc dpbs were made-although 
they probably would have been cut if the 
business had continued. 

The dubbing of cylinuers by the Edison 
Company was the exact opposite of the 
practice of the Pathe Company. Pathe re¬ 
corded moot of its material onto large 
master cylinders and then oy a complica-
tea pantograph system duöoed them onto 
discs of varying sizes. Thus the same 
selection might be encountered on any of 
the Pathe sizes ranging from 8" to 14", 
all complete but with the larger ones 
offering greater volume because of the 
wider and deeper cut they allowed. 
Toward the end of the Pathe Hill and 
Dale period some direct disc hill and 
dale recording was attempted. The first 
Pathe Actuelle recordings were mere dubs 
and from the sounds of them, from hill 
and dale discs, not from the original 
master cylinders. The first Perfects 
were apparently dubs also, at least, as 
far as the operatics go. 

TAKES 

We noted several issues ago that the Ed¬ 
ison takes are indicated oy the letters 
A,3,C etc. Since the artists were usual¬ 
ly requirea to make three perfect copies 
of a recording, any letter over C usual¬ 
ly indicates a later session. Cnee an 
artist comoination recorded a selection, 
the master number was retained and only 
the take number was changed for later 
selections although there are a few ex¬ 
ceptions to this as will be noted in our 
lateral, master listing when printed. The 
highest master indications that I have 
noted give takes in the DW series al¬ 
though they may come higher. 

AMERICA?’ REX RD GUIDE 
This publication is one of the two 
oldest record reviewing magazines in the 
country having been founded as the M’SIC 
ILVERS GUIDE, September 193c. certainly 

(continued on p. 13) 
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LEE COLLINS BENEFIT CONCERT: 
The greatest Dixie-Chicago concert I 
have ever known was held as a Lee' 
Collins Benefit on the first Sunday in 
July. Nine bands comprised of the George 
Brunis, Danny Alvin, Franz Jackson, 
Jimmy Illa, Sid Dawson bands, the IXikes 
of Dixieland, the Salty Dogs-a pickup 
bunch of Jazz Ltd. alumni, etc. involv¬ 
ing more than 50 Jazzmen regularly ac¬ 
tive around Chicago showed and gave 
their services to bring in over 11200 to 
more than cover ailing Collins hospital 
bills. There is hope, Lee's wife repons, 
that he may play to some extent, after a 
month or two of recuperation from his 
lung condition. Tour local paper may 
have carried an outline of the story a-
bout Mannons and Hodes headlining the o-
vent. Actually they were the only two 
promised who didn't appear. 

FRANK CUSH AND THE CALIFORNIA RAMBLERS 
Frank Cush, today an air-conditioning 
specialist in Chicago, was for 10 years 
a regular trumpet in the California Ram¬ 
blers nucleus (Golden Gate, Rollini re¬ 
cording bands, Kirkeby outfits, Bert 
Lown Biltmore band etc.). I prepared the 
notes for Paramount IP201*from inter¬ 
views with Nichols, T. Dorsey, Rollini and 
Spencer Clark. If I had known of Cush's 
proximity I should have avoided an error 
or two. On hearing the sided of THE NEW 
YORK STYLE Cush reported that he was 
certain that his was leaa trumpet 
throughout. After an evening of reminis¬ 
cences Spencer Clark, also a Ramblers 
alumnus now living in Chicago, confirmed 
Cush's assertion that he (Cush) had been 
lead trumpet regularly in the period co¬ 
vered by the 6 sides of IP 201. It was 
Cush and not Healey who played melody 
and lead on I AIN'T GOT NOBODY. Cush be¬ 
lieves that Quealey and Nichols were ne¬ 
ver sinultaneously in this group (al¬ 
though possibly in other recording 
groups). Fred Cusick, mentioned as a 
possibility in the reed sections of the 
last sessions on IP201, is ruled out by 
the fact that Cusick was in the Ramblers 
group only before J. and T. Dorsey who 
can be heard on these. Jimmy Dorsey was 
instrumental in bringing in Fud Living¬ 
ston soon after Jimmy had entered. The 
reed sections were probably, therefore, 
Dorsey, Livingston and Arnold Brillhardt 
with, of course, Adrian Rollini on Bass 
Sax. 

Cush spoke of Adrian as the single great 
talent of the white New York scene in 
the mid-twenties. This opinion I have 
heard repeatedly in research on this 
band. 

Although Roy Johnson worked with the 
earliest Ramblers, Cush does not hear 
him on these sides. The trumpet player 
on THIRD RAIL was not identified. 

The Ramblers grew from a band brought 
from Jackson, Michigan led and managed 
by Jimmy Duff and Fred Kitchin#iian, gui¬ 
tar, according to Cush. Ed Kirkeby began 
to book the outfit and find Jobs which 
allowed augmentation. The first men to 
join were Lloyd Ilsen, tromoone, Irving 
Brodsky, piano and Stan King, drums. . 
Frank Cush joined as leadoan on trumpet 
in the same year, 1922. 

V. M. MOLuTOV, ex-Soviet Foreign Minis¬ 
ter' s real name is Scriabin, and distant¬ 
ly related to Alexander Seriabin-the 
late Russian composer. Scriabin had an 
idea about setting various colored 
lights to the misical tones. In re¬ 
cent years Vincent Lopez featured this 
trick alleging it to be his original i-
dea... WILLIAM BILLINGS who wrote our A-
merican Revolutionary marching song of 
"Chester" was America's first composer.. 
SAL FRANZELLA, who blew hot fine clarinet 
with Whiteman, etc. came to NYC with 
Benny Meroff's band... SAM MUSIKER, ex¬ 
Gene Krupa reedman, played excellent hot 
clarinet. ..JOHNNY PEPPER, now a NYC TV 
lead saxman, played excellent Jazz clari¬ 
net at Nicks during World War 2. Monday 
night relief groups at Nicks featured-
Hank D'Amico, Sterling Bose, Marty Mar¬ 
sala, Bobby Hackett, Kiggsy, Miff.George 
Hartman, etc. ,. .Recall DON REDMAN'S won¬ 
derful Connie's Inn Orch.( 1931-35). Don's 
theme song. "Chant Of The Weeds" was by 
itself well worth tuning in to hear.... 
Same period-TEDDY HILL'S and CHICK WEBB 
band (featuring Edgar Sampson on hot 
clarv) in Saturday afternoon chain broad¬ 
cast' and PUTNEY DANDRIDGE accompanying 
BILI ROBINSON at NYC's Palace Theatre... 
About 1931 FATS WALLER & ALEX HILL had a 
dual piano team over WINS. One of their 
specialties was Fat's "Walking On Air".. 
There was LUU PRIMA' s band (featuring 
Pee Wee Russell & Louie's vocals) and 
also Wingy Manone from a West 52 
Street joint from 1935. off and on. 
WILLARD ROBISON'S gorgeous "Deep River 
Music" over NBC & MBS was mostly written 
by that brilliant Negro composer, William 
Grant Still, with the assistance of Russ 
Case, Franklyn Marks & Arthur Schutt, 
Some of the Robison's personnel were 
Russ Case-tp; A. Rollini-vibes, xylo¬ 
phone, marimbas, cathedral chimes, etc. ; 
Carl Kress-guitar ; Arthur Schutt-piano; 
Chauncey Morehouse-dms; Ken "Goof'Moyer-
melophone, goofus horn, etc.; Arnold 
Brillhardt, Alfie Evans, etc. -reeds. 
About 1932 Benny Goodman played a bass 
clarinet with Robison over NBC. It was 
in 1930 when Robison had his group on 
NBC Maxwell House Coffee hour time that 
an account executive repeatedly 'asked 
Willard to liven it up. This annoyed Ro¬ 
bison to such a point that he walked 
out on the program. ..In 1931 NBC fea¬ 
tured CHAS. PREVIN (Andre's Uncle) Crch. 
on the Camel Hour with such hot soloists 
as Venuti, JAT Dorsey, Schutt & Cornell 
dual piano team, Manny Klein etc.,.. 
Friday evenings was college night at 
NYC's McAlpin Marine Grill (About 1934) 
with JOE HAYMES' sharp band "The Little 
Giant Of Jazz" featuring such tunes as 
Cross Eyed Kelly, We'll Swing Cne For 
The King etc., and soloists like Cliff 
Wethereau (changed pro name to West) on 
tpt & voice; Johnny Mince-clary; Spud 
Kurphy(hot tenor); Bobby Mayhew- piano; 
Andy Ferretti-tpt. Seems that T. Dorsey 
& Ray Noble raided this oand of its key 
men. During World ..ar 2 Haymes arranged 
and played 2nd piano with Ted eems.JOEb 
SHA* of Crown recordings was really Joel 
Schwartz, pianist of the Gene Karuos org. 
These Shaw sides are Karoos units. 

First of all, my humble thanks to all 
who took the time to write notes ex¬ 
pressing satisfaction for our efforts on 
the Red Nichols Souvenir issue (#12, 
April/May). Unfortunately limitations on 
space do not permit listing everyone in¬ 
dividually; however, we shall thank sev¬ 
eral noted nusicians for their compli¬ 
ments - Cliff Aronson of the Milton 
Deutsch Agency, representing Red Nichols, 
Victor Hugo (D' Ippolito), Tony Parenti, 
Zutty Singleton, Joe Tarto and Bill 
Wirges - words of encouragement help 
make our efforts worthwhile. 

Walter C. Allen has submitted the follow¬ 
ing additional information to the "Small 
Change" column in Issue #12. For the Dec. 
18, 1924 session, "Honest and Truly-
(S-73-O32B) by THE LANIN ORCHESTRA was 
issued on OK 40257. 

For the Federal date of Jan. 13, 1925, 
Walt is under the impression that the 
Federal label was no longer being put out 
by this time, even though their matrix 
series was still being used. Therefore, 
the following data seems to fit. 
LENOX ORCHESTRA 
Em 10634 Why Couldn't It Be Poor Little 

Ke(2553-2) 
Em 10835 I'll See You In My Dreams(Tft,j 

MAMI BEACH ORCHE^T.iA 
Resona 75448 I'll See You In My Dreams 

(2554-1) 
Perry Armagnac owns Emerson 1C834 which 
is reported to be a good white band with 
a trumpet solo which could Well be 
Nichols. Talking Machine World states 
that both Emerson issues were released 
March 1925. Carl Kendziora owns the Re¬ 
sona issue. 

I recently learned there was another 
tune, "Peter Pan", recorded at the above 
Federal session. Can anyone fill out 
this session? 

One other item fron Walt, for the Feb. 
20, 1925 session, Ge 3015. couples 
"Yearning" and "No Wonder" by BAILEY’S 
DJCKY SEVEN. 

Frank Dutton, Torquay, Devonshire, U.K., 
sent the following additional data for 
THE HCD3RN RED NICHOLS DISCOGRAPHY-sir.ce 
1940. (See Issue 12). 

J«sslon .. 6^ 431/2 ii$o on -id- LC 653* 
433 " " Cape LC 6507 

Session rlOs 708/3/10 also on -apt LC 6534 
Session rlj: "A Gal In Calico'* Issued on dr* 03775. 

possibly n&st.r 1-4134 or L4163 from 
dession /15 

Session rl5: 1*4168 also on dr^ 03782 
1-4170 also on Hr* 03775 

Session /17* L4323 also on Bp£ 03801 
L433O also on Br* 03802 

Session ̂ 18 L4448 also on B¡<£ 0336? 
Session /25 1*4736 siso on dpi 03365 

1*4738 also on Br* 04342 
Session /26 J-J4-2 also on ‘‘a- *17 
Session rtyl 5166 also on Cap- LC 6534, as is "B-.ttls 

Hyun of the Republic" on Cap* LC 6534; 
assume this from master 5167/8» 

Session r58: 14303/10 also on Capá CL 14365 
Session #53» 15170 has tltls "The B.autlful Girls of 

Vienna" in anflish catalogues. 

See you next issue. Send your comments 
to Frank kelly 

b25 «.169 Street 
New York 32 L.Y. 

Recently while checking early ’Date 
Books’ of Victor D’ Ippolito. I found 
several additional sessions he made for 
SAM LANIN. These, in all probability, 
also include Red Nichols. Can anyone 
help out on the various catalogue num¬ 
bers and masters? 

Sept. 11, 1924-For Cameo - Best Gal/ 
Anywhere the kind Blows 

Nov. 5. 1924 - For Banner-Somebody Like 
You/Dandy Belle 

(continuée on p. 13) 
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CRIPPLE CLkRLNGE à-ÛITüN 

by 
Erwin 
heifer 

( IT* b -continued from page 8 ) 

Time-a nday afternoon, May 26, 1957 
Place- Copper Rail Cafe, 7th Ave between 
48th axd 49th Streets, New York City. 
Those present- Drummer, Zutty Singleton, 
Clarinetist, Tony Parenti, Frank Coniff, 
writer for the Journal American and your 
correspondent. 
Zutty, Tony, Frank and mysàlf were trying 
to bea- the heat with some of the Rail's 
refres ling nectar, when the conversation 
drifted to the jazz musicians who have 
had slice parted from this earth. After 
a few wre mentioned, Frank brought to 
the fore the late Brad Gowans, the valve 
trombonist, mentioning about how he knew 
Brad to oe one swell giy. Zutty then 
gave cut with a story that had all our 
heartfelt attention. Zutty stated in no 
uncertain terms that he was truly indebt¬ 
ed tc Brad for coming to his defense one 
night in Oregon. This happened when the 

"Cripple Clarence", the most picturesque 
character ever to come out of the Chica¬ 
go barrelhouse and boogie-woogie world, 
continually thrilled his public through 
the 20’s and 30* s, his heyday in the 
Southside tonks. His approach to the pi¬ 
ano was that of a self-taught musician, 
ne considered himself an entertainer 
first and a musician second. He could 
sing, whistle and aance (despite a con¬ 
genital lameness) ana swing a whole 
floor show in addition to serving as 
featured and intermission pianist. What¬ 
ever he lacked in plan! Stic imagination 
he fully compensated with power and 
drive, bls piano style mirrored the sin¬ 
cerity, simplicity and intensity of his 
personality, he had a commanding quality 
in ali he was and did. 

group they were playing with stopped 
a hotel for the night, and the hotel 

at 
ma-

ne 
on 

was born in a small town in Tennessee 
Larch 28, 1896. Lofton’s choice of 

Chicago as home may have been more 

Slnce these 0M5 items with "XYZ master numbers" have 
eluded the discographers (or baffled them?), the data 
will be found in a miniature discography accompanying 
this article. Wte possibly there may be other 
items still to be found; it was only recently 
Dan Mahony turned up the first copy known to us of 
"Broadway Seven" St Louis Gal. 

such 
that 
Ure 

As readers will have gathered, the solution of 
"XYZ master numbers'" mysteries was not suddenly 
vealed to us from on high. The firet breakthrough 

th» 

in 
what had seemed an insoluble puzzle came about three 
years ago, when Paramount expert Walt Allen aurally 
pinned one Y number to a Paramount master. Since then 
he, Carl Kendziora, Dan Mahony, and your reporter have 
been lining up XYZ’s and their possible counterparts 
for further aural comparisons; mostly carried out ai-
■ultaneously on Carl's twin-turntable set-up. 
precision extending to identification of takes, 

with a 

nager wouldn’t let Zutty register in, be¬ 
cause cf he being a Negro. The other mem¬ 
bers *f the group refused to take part-, 
even ‘hough Zutty considered them his co-
nusic_ans and friends. The irrepressible 
Gowan i, upon hearing the run-of-events-, 
appro iched the manager and brusquely ad-
monisied that not only was Zutty going 
to register but Zutty would bunk over in 
Brad's assigned sleeping quarters. The 
startled manager did not bicker, Gowans 
imposing manner plus Lhe fact of he be¬ 
ing an accomplished weight lifter and a 
gent known to back up ni 3 words with ac¬ 
tion were the deciding factors.Thanks to 
Brad, Zutty had a place to sleep. Zutty 
vows he will never forget Brad for in¬ 
terceding for him. 

This racial problem infortunately occurs 
freq, ently when a band has both colored 
and white personnel. Apparently many dis-

prompted by the abundance of autos need¬ 
ing washing and polishing than by piano 
jobs. Since he said that he was rarely 
paid for recording dates it seems that 
such source of income may have been in-
finitesmai. The Joints he playeo could 
not have offered rich pickings. In the 
40’ 8 his appearances became more sporad-
1c unit finally he gave up music. 

His domestic life is reportea to have 
been quite dynamic. His last wife and 
successor was Estella Lofton, a aevout 
ana hard-working woman who stuck by him 
through a long period o: 
lii health till aeath 

irregular and 
i at the Cook 

County Hospital on January 9, 1957. 

crlm_r.ating souls do not 
mendcus democratic heart 
the >nly color is how 
play . We are certain 

know what a tre-
jazz has, where 
blue a man can 
there are many 

Bra 13 and many Zuttys around who uphold 
the freedom that has to be part of a 
jaz^an's nusical expression before he 

Today, Southside housing projects re¬ 
place many of the taverns wnere Clarence 
used to play. iwulticolored, blasting 
juke boxes replace the battered old up¬ 
rights in the few saloons that are left. 
Perhaps a few good barrelhouse olayers 
are left, but the day of rent parties is 
past ano the commercial market for the 
^ofton style of piano is negligible. In 
the story of music and of life Lofton 
has been a minor miracle. 

can lone st ly 
hotes. There 
tier of jazz 
co 1er. 

give out with those torrid 
is no place for discrhiina-
perforaers because of their ♦(Uuauu CHhNLE -continued from page 1?)* 

Tonj Parenti then got into the conversa-
Jan. 

tior Sr told about visiting Artie Shav. at 
his hotel room. Lhile they were 
Artie switched on the radio, 
woncerful music began emanating 
Art: e then remarked to Tony to 

talking, 
and some 
from it. 
wait un-

til be heard him solo on the show. Tony 
thee thought for a moment, how was Shaw 
goiag to play on the air, if he was 
rigxt here with him. Tony then remarked 
to untie, 
tha- night 

if he ever expected to play 
he had better run. Shaw 

all sing he couldn't be in two places 
one time made a bee line out of the 
tel, caught a cab and arrived at 
strtion 10 minutes late, however, 
time to play his solo. 

re-
at 

ho-
the 

Thit's it for this issue. Send your 
mette to me, Mike Zaccagnino 

419 Tenth Avenue 
New York N.Y. 

com-

BACa. ILbUES OF RECORxj RhbEARGH AVAIlaRlZ ; 

No j. 7, 8, 9, 10, 11,« 12 & 13 

at 30 cents each 

gress at first was slow, necessarily depending on 
random trials. It accelerated as we began to notice 
that our results favored comparing a Z number with a 
Plaza master, and so on. By now, all that limits fur¬ 
ther trials is the availability of the records that we 
know in advance will match our still-uncompared XYZ’s. 
A point has been reached where we feel the case is 
proved, and the time has cone to present our evidence 
and conclusions here, as has just been done. 

AN "XYZ" DISCOGRAPHY OF THE ORIGINAL MEMPHIS FIVE 
Z 1376 

Rad 
Rad 
Or 
3a 
Re 
Or 

Z 1377 
GG 
Ba 
Re 

T 1431 
GO 

Para 
Tri 
Pure 

(■ Plaza master. 5267) Teasin Squeezin’ Man 
O’ Mine 

1188 Original Memphis Five. 
7013 " ■ " . 
127 " " " . 
1254 " " " . 
9543 " " " . 
24I Dixie Jazz Band 

■aster number.) 

Z 1376-A 
Z. 1376 A. 
Z 1376 C. 
5267-1, -2 
5267-3 
5267-2 (3040* 

(- Plaza master 5268) 
1184 Original Memphis Five 
1254 
9543 " " " 

(■ Paramount master 1583) 
II90 Broadway Seven. 
20281 Me sin his Five. 
II33O Frisco Syncopâtors 
II33O " 

SAD NEWS BLUES 
>. z 1377-A 

5268-1, -2 
5268-1. 

ST. LOUIS GAL 
Y 1431 C. 
1583-2 
1583-3 
1583-3 

(Pure ton e issue mi st it led St. Louis Blues.) 

(■ Paramount master 1584)8 ACK O' TOWN BIDES ï 1434 
GG 

Para 
Tri 
Pure 

I 1434-C, 
1584-3 
1584-3 
1584-3 

1192 Broadway Seven. 
20281 Memphis Five 
11330 Frisco Syncopâtors, 
II33O 

The 15, 1925-for Ckeh -Tell Her In 
Springtime/Tokio Blues 

3, I925 - for Okeh - Isn't She 
Sweetest Thing 

Apr, The 

See 
send 

you next issue! In the meanwhile 
me your comments and opinions, 

’(ûLIljNIa -continued from page 11) 

a rough period for the record industry 
It continued, principally as a house or¬ 
gan for the New York Band Instrument 
Company, until Karch 1935 when 
purchased by Peter Hugh Reid who 
it the AMERICAN MUSIC LIVER with 
sue for May 1935 renumoering the 

it .-.as 
renamed 
the is— 
vo lairds 

at the same time. Soon after the second 
World War the magazine was again renamed 
the AMERICAN RECORD GUIDE. Anyway the 
magazine will reach its quarter century 
:iark this September although calling it¬ 
self 25 years young. Congratulations. 

WANTED FOR EDISONIA 
Hill and Dele Recordings 
Catalogues and Printed Latter 
(especially numerical listings) 

RAY WILE -138-47 Barclay Ave-
Flushing 55, N.Y. 

...cwt gee Dad, those were only old recorde; 

13 



record -
research 

AUCTION SEC T I 0N — 
MDiIMJM BID 50 GBITS PER RECORL, CONDITION GUARANTEED. BID BY NUMBER AT LEFT OF COLUMN. RECORDS SUPPED 
RRKXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OMI RISK. ALL 25 CHITS FOR PACKING 
CHARGE. WINNERS WILL THIN BE NOTIFIED TO SEND RBUTTANCE. RECORDS WILL THIN BE SHIPPED. 

131 HART STREET 
BROOKLYN 6 NEW YORK AUCTION MDS OCTOBER 15. 1957 

««M«*«********«*****«*«*«*«*«»*«***«.«.*««« 

AAJARO SWINGSTERS 

LUV u ANY-OKK HneO55£ 
IRV AARONSON'S CCUUNDEXG 

2 /ULCi AAAHJ^OCX PAF A -, - ¥120002 £ 
3.-Yah ING GTAX/H*mf1s K'Y Ork ^121451 £ 
4 UTS» DO IT/LAND GOING TO BE ¥121745 £ 

^hytha-Bluee Vo. 
5 «.'Ex UT k£ .O/BjaUY OUT IS DUKE132E 
6 rLEDGING *Y LUV/NO kCNEY DUKK1%£ 
JACK ALBIN QRK 

PaANKLy* MAUR SINGS 

74 TIMINA Grtth »nickarbooksrs) CO317 £ 
75 WISH HAD GAL BACK(C*v*u.P,)CO616 » 
76 LIKE Yaj(Coluabians)/ CO968^ 
77 WHKXXVKR U R/PUYGR0ÍDiD(âelvin)li33E. 

above Item also includes vooals by 
»lliett Shaw A L.<i a Jases 

78 THINKING (F U(B'WAY N IT ELITES ) C On z.g_ 
NORA BAYES SINGS 

BCUDDil BROS,—App ord icn Djat 
142 IRISH JIGS/IRISH REELS EM1027 E-
143 HIRAM'S HUSKIN B££/PatrolPATf20345E 
144 DANUBE WAVES WLT./HUMGrES " 22182E-

7 I MU u A LITTU KISS/PALL Di CR3O47 » 

“£-AUXA¿MKJarttono 
8 »’GA* AS A BIRb/^i*,, Coa238 £ 
? »UXARNEY/J.W. G0<666 * 

,01°- V°-
10 CiiLOE^roubadaure-TlnPinPar VI2H49» 

PAULL-b ALP-rtT-known M  'Whirlwind 
pianist.' Gerahwln pronounced her finget 
the fastest he had ever heard. 
U LITTU WHITE H0US£/2NIT£ U ¥120489» 
12 KAGNQLIA/HALULUJAH VI20786» 
13 DOLL DANCX/DANC.TAMBOURINE VI21252N-

-
14 tHA DAIRY/AT BULLPITE ¥122234» 

ANDREWS SISTARS 

15 Oí¿ kAAT BALL/Xlli CCCOCOLA DE18636»-
16 CAN DREAM, CANT I/WED LARL£h.Di247O5£-
17 LADY PROM 29 PALMS/RJRNTABUDE23976» 
18 TOOLIX OOLIK OOLIE/HATÍ ï DE24380» 

-AXA AhDRaWS_PIP£ ORGAN SOLO 
IJ THE PALMS/STABAT LATAH VI19967Í* 
20 JESUS LOVER CF SOUL/UY Vl2145?A 

ARD£N-OH*AN QRK-Aq. pUno teas â the lx 
or k. .• Vo-/ rankLuther.j/Sorap.Laabe rt 
21 SOUTH WIND/AT SUN DO« JH348I* 
22/HOW AL I TO KNO("Dynaalte") VI22111A 
23«HOLLIN AL0NG-(Neartalnbo»nd)Vl22417e* 
24‘1‘VE GOT 5 DOLLAxS/Wk DE VI22627E-

LOUIS ARMSTRONG ORCS 
25 DROP SAC/GAGHGIa B¿(LlLahot.BR80060* 
26 DEAR OL SOUTHLAND--^ .Solo 3^62822-
27 DIFFER LlAJTH (with J.Dorsey) DE906*-
28 HURDY GUNDY LAZ- (with" " ) D¿?4> 
23 PLAT PT.FLOOGI£(Mllla »roe) DE1876* 
30 ROCKIN CHAIH-rmohp-halr orackOK8756* 

GUS ARNHEIM ORK • vc.BobbyBurne 
31 LÕTÃÍimEET/ÀllStarOrk VI22054* 
32-GO HOME TELL MOTH£R/DDDithlngVl225O5» 

79 JERRY/Di MUMI 00*2785* 
80 JAfDiESE SAND-ANRJRE JUST C0*299?i; 
81 SDCDiG THE BLUES/BnUADWAY 0(4331^ 
82 JUST LIKE BUTFLY/Di URE ARMS "*6138E 
83 HIM CAN THEY TELL I'M IRISH n«5S101£. 

GEORGE BEAYuR 

M Uli iisaio.iD usyj.r,7»hit.B1«3<2v 
85 I WOtiDER IF U MISS ME TONITE BA7091* 

3ELASC0 BAND OF TRINIDAD 

86 PANAMA PAÍEÕ NO.i/CALIPSO VU7362V 
87 SWEET CHARLIE/KRU&ER VI72i9e£ 

yLLj^gO^ JOYS 
88 41 CONSTANT Dii/rr 5 MILLI Ch BELLsí^E 

J0Y on th. Peaoook Labs! 
89 I'LL WORK LÛRD/UTS TALK P£*1584E 
90 HOW SWEET IT IS/I'M GONNA PEA171Æ 

conedlan 

SOPHIE BRASLAU 
145 fikOON UNDERNEATH DE MOON ¥1^473^ 
TW BRENOUN'S BREAKFAST Di HOLLYWOOD 

146 Record N0.I/F2 SOUVENAIR ** 
147 Record **.3^4 " £A 
148 RECORD NO.5>6 ” Sf 

207 ^^Y^ayflowerSeranaders 
208 MILLION TO ONE URE IN LDY 
209-UEY RIVER Walts/I^BAâina 

EDDIE CANTOR 
210 NO NO NCAA,ÆaNANA BLUES 
211 PANAMA MAMXSÆ^.at Hare 
212 TAX ON BEAUTIFUL GIRLS/ 
213 U AINT WARD NOTHIN YET 

«14625» 
«14841V 
«14902*2 

c0*3964EW 
CO 256d V 
^1071*^ 
*^101342-

^5.00 ^Inlnu«! ^ld 
214 ANNA Di OiDIANA^iiiibrand REGALg i 15g-VW 

33 

3* 

35 

% 
37 

38 
39 
40 

42 

43 

45 
46 

47 
48 

49 

PAUL ASH QRGK-Hot tp,cl,tb,g solos 
1 icT AIWU^Auburn Ork- HA1234V 
^AKUEL ASH sings 
i'm aíjíàTs chasin rainbows 01930» 
AUUSSEN SEXTET 
kÜS AJC.AJtÜX LEE/JUNi NITE HIT8058» 
GEORGIE AULD ®G 
JïoLpin aï Tavoy/hcney guild 135* 
IMAO IN AT ICN /SHAKE DO4N VRS.3I99* 
GENE AUSTIN 
UNTIL tot>AY/WH£N I»k WITH DE904»-
HEHE I AM/COrrell4Gosden *120107^ 
ME TOO/4 MY SWEETHEART VI20143E 
TOkoaROW/SO TIRAD VI21329» 

TONITE U BELONG TO MI/IT ¥120371» 
MUDDY WATER/1DEA OF HEAVEN ¥120569» 
ciSST vous wlthRenard Ork VI20716* 
halona/cirl of DREAMS VI21334A 
JEANNINE/THEN CALE DAWN VI21564E 
AVON CdiEDY FOUR-Smi-.h*öale Skits 
j¿AR TO LX AS DIXIE WAS2LEE COa2433* 
NEW SCHOOL TEACHEX/CUNCY VI35750E 
FRANK uACON reo it a ,L.,»tnln' 
RENÒ dIOJE COUXr/JEEvtoryVO14224EF 
MILDRED BAILEY 

50 CANT HELP LOVIN THAT MAN CHCTIN103^ 
51 THESE FOOLISH THINGS/GYPSY " 104ET 
52 SUU.EXT LLEGAN I LOVE " 105^ 
53 GOT WORLD Ch STdING/lLAD THER" 106* 
54 HOLD ON KEEP YOUR HAND Ch VJISCloeWF 
55 ITS NATURAL THING TO DO VO3626* 
5é HOCK IT FOR HE/LET SONG OJT "4083^-

ELSIE BAKER- sings on Eleo.Victor 
57 DEAR LITTU 30Y OF MIDE/ VI4019 £ 

SMITH BALLEW SUCS 
58 Suple things b. life/anil sa35O916£-
53 WHEN I GKO TOO OLD TO DREAM CON-8472® 

FRANK JANTE -plano solos 
SoTr sJgar/uelody made v line ¥113705^ 
61 SWEET LAN/WOKDER WHERE MY 7113839^ 
62 SYMPATnY WAL%/dED R£0 ROBIN" 20085* 
63 FOR LY SWEETHEART/JUST LITT V120295*« 
64 OPERATIC NITUlAKE/NOLA V120667e-

LEE 3AATH.(Klng °f Olalects) 
65 Chli GÃ35í/Part 2 CO2233 N-

ROY BAXGY-plano solo 
66 PIäNOFLAGE/KNICE A KNIFTY ¥I1896> 

BLUE LU BARKER with Darny3arker^ats 
67 HE CAUGHT B A O/DON »T U Œ7506W/V 

PULANTE BARONE-great plooolo-lst 

68 SONG GF THE NIVHTINGAU/ Vl2O4262r 

69 WHlRLWIND^»runar_Bas8o¿nSoloVl2O525N-

Tm * 5/14/24 
70 JXEaL OF ritAVEN TEST E 

y T 5 with LaatorYoung 
71 BOOGIE JOOGl£/rurnerdJ ohn,onCO35J55i<. 

JASS SOLO on lateral .»tandard Disc 
72 TH«. YlUAJa BLACKSMITH STANDa820 * 
*ho Is the isystery baas on above??? 

JACK DAUt.n 
73 A KISS IN THE DARK/HOW BEAU 0L1524 E 

-above la huaor from »nglishMusioHalSa 
92 TIGHTEST MAN I KNCW/ÜGUL MOGUL XÍ9087* 
-above—Eng 11 ehMu s. Ha 11 HuB^OhEn-d*.,*! 
XIJHA.U DYER BZhhaT WITH GUITAX„VjISO 

fc »BWBUJÍSÍT UWUohpU gr) 47 Xi 
a.ITH BAUEW SINGS 

94 CALL LE DARLING/! LUV U BEST CROW^qoY 
95 CUBAN LOVE SOiW/WHEN I WORE CROWN 322&K-
96 PANADISL/ALWAYS BE SWEETHEHT " 3313«* 
97 FAIR AND WARMER/ALWAYS STRING W 287j¥ 
98 TENDER IS THE NITE/ROU ALONG W351006*-
99 ISLE 0? CAPRI/TI JAUN A F»16O37 N 

BALTIMOnE A diio GUE CLUB on „ 

1920* s recording^ BAO LABEL) 
100 CASEY'S GHUST COMES BACK/ BAO £ 

TREBMJQ KINGS on GOOD TIME JAZZ 
101 ALABAMY ZJjÑD/STiPHEN FOSTER GTJ43V 

CHARLIE JAXNETGRG 

102 KDÒA LIKE U/ÏHANK UR£ STARS MB10568» 
IO3 CONGO DEL MOAXC/AFRAID TO BB11051V 
104 I’M COMING VIRGIN lA/HiXZBEX BBU417* 

BICK BARRIE ORK -¥0 Amt* Boyer 
I05 IOPINS DJ SKY/URE ONLY STAR VO4348 » 
106*MY RKV£HI£/6o SiCONuS GOT VÍ4366N. 

BUM.Y Ji-RIGAN 
IO? -*NT STAXTiD/PRlSNER SONGVI^g^V 
108 TREES/RUiSIAK LULLABY /I201510» 
109 HIGH SOCIKTY/DEED I DO VI2O15O3£ 
110 IF I HAD LY WAY/SLIPPING^^VO 3254W 

once recording for 18 companies during his 

vaudeville,radio.« 
First record—St. L< 

boy..played 
•te songs. 

111 ST.LCUIS BUJES/BEAU ST .BL BK2O62 E
112 WHaT ENGINE DONE/LOUSIANA BR4259¥y 
113 YODELIN BIU(wlthKa«plaln) SD517Í4X 
114 TALKING TO KYSELF (wltMoblnsn¿*901* 

115 Ju HEN OK TEUPHONE/GULDSTED« ¥Ile029¿ 

sellent storyteller travelled 900,000 
alles on the *aerioan continent, giving 
forth with his dialect A character tales. 
116 KASTUS Ch TELEPHChEÆEGTS VI178I8 £ 
II7 3.OTHER JOBS õ£RMá/J0YRDE'*185872 

FRANK black plays hit-tunes from 
Kogers A Hart ’Peggy Ann’. 
118 T.iEE Di PARK^fHidE'S HADibO BX3432EE_ 

T£D BLACK WK-voo.i g By *TooBrown, 

v F rank Luther. A>iok Robertson 
113*GIVE LE AFFECTIU; HCKEYÃl ¥I22762¿ 
12»kÀRY(HiH*tters)/<LUCILU YI 22857* 
UI/^JUEaàJE/mJàí.aD.J ON WER ¥124046**-

THE BLUE -* *i .DIES-Coeb Uj^i.ia skiffle 
122 COLLED IATE/STEP IN SOCIETY CAM 

bUU GRASS FOOTWARk£HS_Ci> rena.W< i !<>., 
123 -LE. OXIÎA kL’iE^TakeA/HOW COUU*3HA2O6* 

DALLEW) SDÆS 
124 OS Di /DJ SPRINGTIME “A641OE 
125 SINGDiG Di THE RAD/IrvKmif BA6439K-
126 PAÖAN LOVE SWG/5UW.Y JU!S ‘ -

I27 BABY LOU/SChG OF THE NILE 
b¿6461¿ 
“ *64 94E 

128 WHEN YOJR HAIR TUñN2SILV£a/OdOWK3O56E 
I29 GOT THE BENCH GOT THE PARK CR3065* 
I30 SWEETHEART WE NEED EA.UTiSR JQL4408EV 
I3I I DON'T WANT URE KISS£S/2E.J£5754 V 

I33 SCLEWHEHE/Radlaoh Ork 
I34 
135 JUSÏ LIKE I.. M -TuRYBOOK 

OR1835£i/ 

0X1953^ 

...hot olary A tb. solos on N0.I3O 
THE BLUt.S ChAUrtS-

I36 SWEET GEORGIA BXOWN^lold PE14428E 
BOLOGNESE ÜAND-Com.t obligato 

137 Walt, of the waves/ofera re936i g 
ISSY BONN—Cpae dien with Urk 

138 LY BEST PRIEND/ISSY2LUWCH 1iM¥498E 
BORNEE» u JASS OiCHESTRA 

I39 itS LChu LONG TILE/JUST 00*2233** 
140 PADU1E ADuU/RAGTIk£ VC LU " 2363» 

IRENE BORDON I 
141 Land cp going to be/dont ¥i2i742£ 

BOSTON IAN SYÎ.CÜPATWS 
149 StlNGO STUNGO/Bwy Muslo GG1181* 

BROADWAY M.KLIT£S-voo*l F, B*ur 
150 THCÜ S<LL/HEART STOaJi.B,COii87E-

RANDY uROOKS QRK_"SWING" V DISC 
I5I TO BEAT OR NOT TO BEAT/ ¥0523 i* 

* LYUS-F^qu, Colored V^a. 
I52 DARKTOWN COUTROC*. (Dialogue 0K4428»-

WIGDiAL BESSIE aROWN-Mjn I3.OO 
153 HAS BEEN BL/PAPA dFdaH PE12235»-

JU0 dROWN 
154 BREAK IN NEW PR.SHOES/FEVER DE/igE-

L££ BROWN-BLUES SINGER 
I55 DOWN BY MA0/JEFF DA¥IS HIWA¥££7587* 
US BROWN WK 

I56 CHICO'S LUV SChG/LUV2SING BB10457S 
157 MEXICAN HAT DANCE/LITES GO OK6696»-

PKTE BROWN w.Bonny C*rter,Mariala et< 
158 OCEAN MOTIOi/TElffO DIJUMP DEI8118» 

ROBERT BHUC£-T*nor 
I59 BIG BLUE EYES LIKE U DADDY QÍ954 I 
160 LIPS R NO MAN'S LAND BUT Ai953£_ 

jUFPALuDIASS 
161 HOW MANY TIME/Mo.JAZZ BAND BA1778Y 

BUGLE CALLS on ka BlaokAWhite Coluab 
162 BUGU GÄU? U.S. ARMY CO 640 * 

CHICK BULLOCK SINGS., with laxx aoo. 

163 ?™/! »2506 » 
164 u BROUGHT NEW KIND LUY2MKPE12621V 
165 D®'T GIVE UP THE SHIP/ ^60201^ 
166 TA GOT ME/NO PUCE LIKE YQ4364YE 

YASHA BUNCHUK SWING SYMPHONY ORK 
167 MU’' RHYTHM/I NEWER KNEW BR78OIE 

NEV JC.XBUBh£TT-S,raon wringing 
168 GOSPEL TnAIB LEAVING/ C014180* 

PRANK J1BECK-Xoojtation 
I69 KNIGHT'S TOAST/OLD SWEET VI16913Í 
..the great actor, Burbeok was near 

215 UCC^ MAIDEN PRAYER/THAT'S VI18342* 
CANTADA POR PILAR ARCOS-.id P.„.~ * 

2i6Tmnn^L55Ã— — “ferj 
H04CY CARMICHAEL ORK 

217 VL^CE ST.PARADE/TOUJOUR ARA106 £ 
NPA CAROL AND ALAN HOLT ,tng M f 

fron Mu,! »al Produotl® of ’Pina«**dl*.' 
218 SUNDAY Di PARK/CKE BIG UNION BB74.7 

BENNY CAXTKX WK ~ ¥ D1m _M.„ K Æ 
219 Sue FREIGHT FISH FRY/Spiv2k ^229*»° 

CHAkLEY CASK V {. ’ 
220 HoW MOTHER MADE SOUP/ 

CASINO DANCE CKCH ' 
221 Vis juwuyujvnsird 
222 MA/WHEN SUN GOES DOWN 

H16547 E 

4^020485* 
, - » CT 02 0618 E 

223 TOO BUSY(V0.S0P*p,L<abartPAT36818’* 
CAST ILLIAN TROUBADOURS 

224 (Milis 6/uóÓ,Ll»f7 Baz,., 4 
CATBHM4L J>4»g ft, 

Ha.RY BURR 

I/O MOTHER LACH.«K£/J£AUTI.1SU CA240 E 
I7I SAVIOR UAD M£ LEST I STRAY0Q*239»F 
I72 JUST AS I AM(Saored)/ C0.263» 
I73 WONDERFUL WORDS OF LIFE COa935» 
174 0 HOW I WISH I COULD SLEEP £»997 £ 
175 SWEET SONG BIRD OP CAL.HILUM¿029* 
176 MAYdE SOMEDAY U'LL REMEMBarSZloS/* 
I77 SOMEDAY WAITING WILL END EM?103R 
178 TILL Mt MEET AGAIN (C*J*pt>all)"91O9» 
I79 WHEN UAI WERE YOUNG MAGGIKPjtf ̂ q20751E 
180 GOOBY£,GOOLUCK GOO BLESS U-̂ p984» 
181 GLAD I CAN KAKE U CRY/Har VI18509t-
182 POUND MILLIE DOLLAR BABY VI20205** 

183 ALWAYS/J*okSalth-Autuw»L**ve"19959E 
184 BECAUSE I LUV U/B*ur-20P US "2O258Í 
185 PUT URE AAiS WHERE THEY B£LONG2Q165£-
186 GATES SWING OUTWARD NEVER/ ¥1213378 

EARL BUXTUTT JlLT.uRK 
187 WEDDING OF PAINTED DOLL/ BR4232E-

DAYID BUxTON-Hawallan Blue Guitars 
188 ST.LOUIS 3L/MEMPHIS BLUES 0X1004* 

NICHOLAS LU.ixAY BUTlXuPres.Of 

Columbia Unlverslty-*ddro8s-cn N*tlcn's 

Forua k.cord-Kin.Bjd S2.00 

183 JY5 ‘L£‘UC4/B—«¡-n.uhpl.o.Ur by? £ 
mutter/ield blue boys 7

190 ïlxMIR-.^i SPEdAL/JUMPIN JEaaooE 
BOBJY BYRNE QRK «4UIR-

I9I WE CIGEdETÎE FOR TWO/IF D£?q*Ó£ 
192 ONLY PQREVER/THAT FCftW DE^u-
193 RIGHT TMLlnstrurnntal) ' " 

^A^Tg? on Aoori. 
1% UUL/DiÄK «res 4.;^ 

- Bia $2 00 
195 dallas büjes/idu woman busy day e 
V* »onolores are on »15508? 

^33982-

by L*l«hton Bros. 

1 mE^ÎK^o SUPKkTGNE 
196 HUT'S Ü BABY/SDiODi Di HAIN SÜ9444* 

CALIFORNIA RALRI>:4S ' 
1?7 IB iW/juaUr k? sor c01, w

Cto CAuaur ®K 7̂S * 
ijsTKjäSTTF/nKooY Wuth» ¡Maooi«; 
IJ? H.T OOC/C»Æn* OK É««1’ 

vo^ 
.JorahJ—.Dn^iu., J 

r.norSolo by chu Berrv C.U.i. u 

200 TAIBT 110 OOOD/WAbT TO ROCK OKXKl?1» 
201 SMOOTH «¡i.,.;. 

JE CAIIOULLO ORK 
2O2T^VoiU HkAlS; 3T|m, 
203 »HATC1U OKU. a. âUÏS

205 H—. CM SUU1UZ15ÍH STRUT HKÍniL 
20« I'« OOT THS other’s ̂ ¡7^ 

«5 ABIDE WITH MX/SiALL WE ACT020586 » 
226 WHI«« THAN SNCW/Lyrlc ACT022461 » 

227 >AR£WLL TO ARUS/LUV TALKS 062653 E 
228 DELISHICUS/SWÖQDY P»15556 » 
229 «OLE DAY IS SPOILED/ P»15J73 

JOSPH CAWHiOxN.Ca.1ft

230 Cant play evry dístru . andvi70098» 
Tig CHAXI OTEERS 7

231 tks DOaED/CO&OY SERfiiADE OK63IO £ 
ÇHARUSTON CHASteS,g0M

232 MOAN Di LOW/AINT MISBEHAVIN' COi891 £-
MISS KITTY CHKATHAM_C.iahr.t^ 

talner and aotresa lain.Bld 11.50 
233 WONDERFUL TAR BABY STORY/ CQu5191Br 

CHDiKSE RECORDSUlantrlJly Recortad 
Chinese Pathe recordings JJniqusJ 

234 Native Vooals 4 Instruaents HAT34736N. 

25 : : : : 
P4Y3516ÍC 

vocali-NovlV 
237 ill HOT I LCVi BULGARIANS/ HA27o £_ 

CAxXOLL C. CLARK SINGS 
238 OLD LOG CABIN Di DE LANK 00*6% ** 
239 NKLMK WAS A LADY/SWANKE 20*22 Sdi 
»UK CLARK ,lng, 

240 kiss maWFkiss PAPA/HX LOVK OU^cW 
FRANCIS t. CLARK 0X 

•> Special *Un ited Society Of Christian 
‘ndeavor' Label .. recorded in early '20s 
Mlnlnua Bid <4.00 

241 MKSSAGÍ TO CHRISTIAN ENDEAVORS 1qiK_ 
GERALD -urk C*LYPSGS_yoDuk.Oflfon

242 W«JSILU/J.S.A. vas 8138» 
yLwY JU.U W) 10'a she?? 

243 SDiDi Di BATHTUB/Jona, V*nDyk*72522K¥ 

CLAKKE-GRE.T CQrtNKTIST 
244 BExCEUSE FROM J^GKLYi/ CO*219CN 
245 CAPRICE BRILLIANT/ ¥1350^ 

Jack a lwktta - sing 
246 tó LADY IS A TRAMP/TAY VI25574N-

LARxY CLDiTUi ORK-V..B,. Wain 

247 GONNA LOCK MY H£ART/BRANdVl25885* 
JOLLY COBURN ORK-YaHew BB 

248 HAVING WU.4JERFUL TIKE/GWE BB7o4> 
JILL COTÍ SLiGS 

249 STILL GET THxILL(ClevelandrsJA0784£ 
250 I iUTE -ÏULF(HlStepp.re) CR3048V 
251 RKACHING4THE MOON (Eabassy)CX3049* 
252 HKLL02P0LKS BaCK HCL£(" 
253 XQLL Oi kISSISlPI(HiSt,pp)CX3133V 

COZYCOU w. Sha vers, Hawkin e etc. 
254 WILLOW WEEP4MK/TAKK IT CONT.6001EV 

AXTHUR COLLLiS-Barl tone-SDiG S 
255 hC^ itCM ROrf/Coluabla J?st C0al244£-
256 PRETTY DKSDAMONE on BARCONI0306 » 
257 GRIZZLY BEAX/FredDuorexSTAND,*844¿_ 
258 UNCU JOE PLAY RAG(Òssaan) VIi7ii8£p 
259 THAT'S A PLENTY/LOVE WIFE ZON5523E-

COLLDiS AND HARLAN SING 
260 GOODBYE AUXAND£X,HO:iEY BOY EM971E-
261 ALABAM/Collin8-PlsntyShoosH0YAL219E 
262 CUB AN OU GLIDE/adaJones UNDEDaSooE 
263 dancing THE JELLY dOLL/L VI17g56 £ 

DON COSSACKS CHOIR Uisotrleal 
2/7 MChOTCKÕJLY Rih iS BELL/ C05066 » 

DIOSA CJTELLO Sjng.'fro-Teo*UnyGlrl 
274 ALL DRESS UP/SHAK£ MARACAS SGH.508» 

COTTON * *40MPH£US-¥oo*iDuet 
275 rfAKE UP' CklLLUN WAKI UP/ BR4324N 

COTTON PICKERS—Original M^nhlsFlve 
276 GÜTER KaTE/COU DOGGIES BR2338*-

277 DUCKS JUACK/SWEET WBiT AWAY BR2461P 
BILL COTY SINGS 

278 LITfU WHITE LI£S/Britten CL 5041» 
279 LITTU WHITS LIES(Alt.TAK£)HA1194X 
280 IF I COJLD BE WITH YOU/ HA1201 V 
281 GO HCMEA TELL YOUR MOTHER HA12O9 « 
282 GO HCMKA TELL YOUR MOTHER HA1209^ 
283 u BROUGHT NEW KINB OF LOYÎVK2149W1 

284 DUST/GIRL TROUBU VX216O» 
CICELY CCURTJeiDM-^— 

285 aLiBAB Ü CA*ÄL/2ndReoort »<¥3985« 
DEL COURTNEY CHK_¥a Ja. Martin 

286 ptft that down in writing/ ¥050461* 
287 AT THE BALALAIKA/Di OUR VO5306E 

-MlnlnuaBld >2.00 each 
288 CABARET MEDUY-P 00r Little Rich 

Girl,Follow S*oret Heart,I'll S*. 
y<W 4^1n,RooaWith Vi.w eto.CQ*3oO3N-

289 «HT ÛOKS LOVE GET IN WAY/ CO.3a78N_ 

29O MAD DOGS A ENGLISUttN/ ¥124332» 
CLYU BAJCTER/HAxHY CRANE 

291 UY ME DOWN SLEEP Di"3lR0L OR767E 
JACK CRAWFORD ORK-

25\Sa Î T5¿/““r<yk'l21217t-
293 ^QULD U BE BLUE/Danc.Ork CAM0139V/ 

CREOLE CROONER - 77
294 Mississippi here i am/mocn 0017321* 

I2.00 
295 BLD© MAS BLUES/S1NG EM BUCKSWANE-

RICHARD CROOKS SINGS — —— 

296"^ Hearts/yours is ¡mart ¥11509 » 
297 DE CAMPTOWN RACKS/RED ROSE" 1829 » 

JOB CROSBY ORK 

29e Shrill of lipetime/kveryday dei58o» 
299 »4ITIN'4SUNRISE-p.JooSulllvw"2734E-

CROXTON TRIO cn rare ¥.rtioal Okah 
300 »RAISE YE ATTIU/Phillip. 0K1019»-

PRANK CROXTOh A HENRY BURRU leotrlo 

301 *iPING WILLOW UNE^eerle.s¥I19e7O^ 

ARTHUR BIG BOY CRDDUP-Biu„ Ginger 
302 V GOT TO REAP/WANT LOVIN V1202105* 

FRANK CHUMIT 

303 OH BY JINGO/SO LONG OOLONG 0(^2535^* 
304 BIMBO DOWN Di BIMBO ISU C0a2981» 

305 CAVE UP/DON'T SAY GOODBYE 00*3785» 
306 OLD APPU TREE/SIT IN CELL DE 17oe£. 
307 BUCKEY£ BATTU CRY/HI QHI0VI19468» 
308 CROSS WORD MAMAw.C*,. 
309 MARRIED BOOTUGGER DAUGHTERVI197^ 
310 FRANKIE A JOHNNI£/ABDUL VT20715K 
311 DOW« la CANEBREAK/SONGPRUNE "214ho£ 
312 NO hEWS/THREE TnEES 
3I3 GAY CABALERRO/UARN BOUT VI 21 73c£ 
314 DONALD THE ÜUB/TOOK UP GOLF "22323» 
315 DOWN BY RR TRACK/AROUND C0R.*2242t» 
316 NO NEWS/THREE TRÍES ¥I214ZA* 

XAVIER CbGA? WK 
317 Li TANGO DE XEVE/VENDOR VI25O71£ 

a BEC.rw THE arrjrn..- M>t • • . . a-LJ: « 

leader, begen before I926. .organised 
band in Clnoinatti. ^irst records were 
Gsnnett. Has had popular bands at the 
Blltaore and New yorksr.Still very M ti< 
3I9 RAIN OR SHINI/POREVEa BR3851 £ 
320 MAMA I WANA MjUE RYTM/ P»71106» 
321 LITTU BY LITTLE/EVr/ DAY VI22Ot8* 
322 WHEN WOMAN LOYES MAh'/COOK VI22295X 
323 EXACTLY LIKE YOU/SUlrfiY SID£"22354WI 

324 BROUGHT NEW KI.'iDA LUV TO M£" 224o9i* 

DABNEY BAND-Pj^aerlnv Colared Org. 
which was ths pit band at ths faacus 
¿legfeld Roof In ».Y.G... »oooapanled 
such singers as »ddle Cantor sto. 
325 JASS LAZY BLUES/THAT'S II 
326 OUR SAMMIES KAXCH/WINNDR 
327 CaMPME£TING BLUES/Ork 
328 MR.SOUSA'S Y Ah' KES BAND 
329 HELLO CENTRAA GIVE U NO 

AÍ1218Í.' 

Ul 2 246*2 
Æ36205K-
A*36202E 

264 MAKING EYES VI3I434E 
265 <*< BANKS RHINE WITH STEIN ¿CN^jeV 

UE COLLIN S withLittleBro.Lontgoaery 
266 ’L RITMO/LüNG TILE AGO CENTURY4OO9E 

COLUMBIA PHOTO PLA« RS 

267 I’* LEARNING LOT BOUT YOU/CO2285E-
aLl CONFREY ÜRK_¿et at piano 

268 ¿HAiiLtjTbN CiUCKLES/HUMGR VII9606*-

PETER CONLON-Aocordlon Solo 
265 scholar/urvest HOLE ( 
270 KITTY'S RAMBLE JIG/1RISH ( 

COON SANDERS 0KK-¥el, by C 4 
271 DREAMS CCA TRITE/FHErE'S i 
272 YES SIR THAT'S LY BABY/ 1 

OK4264 £ 
0K21006* 

VI19357* 
VI1974? 

330 ISNT IT WONDERFUL/VILLAGE BB7668* 
PETE DAILY'S DIXIELAND BAND 

33I ¿fliSATlW/OjJB OKESTEP CAP15432* 
332 SALiTS GU MARCHDi Di/)A.CAP15434VF 
333 SKELETON JANGU/RŒJNDHO D»27o38£-¥> 

VERN Ch DALHAXT-Ur.. th, ,M t 

versatile singers of all tin. ?his 
.artist, «hose career dates book to the 
1914A5 Operaphone Recordings, «eng 

oal Aaerloana.. 
334 PRETTY LITTU HONEY LOU 
335 MY LADY AND LE/ÍOP SKIP 
336 THE OLD FOLKS AT HCME/ 

337 WONDERFUL PAL/Fialds 
338 THREE O'CLOCK E; THE AM 

ACT020648* 
BA1234 * 
BA1286 » 
BA14O3 E 

BA2O6>-

BELL307S 339 WANNA SEE MY TENNESSEE/ 
340 LOST FRENCH FLYERS/LEÚY BÄ3572 
341 PRISONER'S 50NG/sDiT(i*) 00257 



342 ¿UM SONG/HAJUÜJJAH C014M V 
343 JOAN CF ARC THEY R CALLINGKD50444MF 
344 ¿®UND ROUND MASON DIXON EB50457 E 

345 KT BABY’S 4^/4118^3 ^0590 * 
346 SOiEWKRE IN NAPOLI/ »51356 * 
347 CANT U tKArt ME CALL CARL INK" *<75 34* 
348 SUNSHINE CF UlU/L^.^£^0357 ® 
345 TCMÍY LAD/Fr.i^.i.r ED80348 I 

350 LOWAINE/H^.t^rte ®»«040Ä» 
351 HCNEY DAT'S aU/L.,. F4*f2OÍ7^ 
352 CLD FASHIONED PICTURE PEU282 * 
353 TA“ U HCMa PAL O'MINK «£3478 “ 
354 IT'S MAN EVERT TDS *«606 ®-
355 DON’T CARB BUT YOU USED RÍ%% E 
3% AMONG MY S0UV»DU/ BOMBOES« E 
357 «ECK CF ÛLD»<7/Pia»0Na ¥113427 E 
358 JUST A MELODY »,Car.«»R.b'n20%%'-
(for more D*lhart. .see eur FOLK aoetian) 

EDOU. DUCh IK ORK 
422 0C/Æ W KORN, KISSES NITE MV6462® 
423 I'M AN OL COKHAND/CANT H VI25347t 

¿^.DUDLEY.Mhlstling song 
424 MERRY »1STLING DARKY VÏ4885® 

FRANK ASSUNTO DUKES 1W DIXIEJ^NJ 
425 LÃ COLUMBIA t-ST N_ 

WyO DUPREi-Huaorus Monologis 
426 ®P< THC» MAXRIEU/Cohen -'Gal 516®-

EDISONGSTEMS ilng on reread Isen 
Lateral ly-out reoord-’NeedleGut' 

427 KAC® MIND/VANT TO ¿014028^ 
CLIFF £DWARDS(UKKL£U IKE) 

428 VmiNG b äAY/MELLOY OUT C01427W 
423 CMIDUCTA/AU (F TUE C01514K 

EARL FULLERS NOVELTY ORK 
503 ibA SWEET AS APPLE CIDER/ 00*2403“ 
510 DOWN HOX RAG/AINT MOT 00*2547^ 

EARL FULLER FAMOUS iUl BAMD_Thla was 

511 JA*EBO JAS./leoHaalltou 
512 JAxEM LUX*/JA-a30 JaU 
513 JASEOS LUXE/JAKEBO JAEX 

EDLSUi K 

EMERSON 35M. 

514 LIL LIKA JAME/COON BAND ¥1183% < 
WILL FYFPE^ineCeaedlazUl.50 “in.Bid 

515 W CAN COM* 3E£ THE BABY/ CO^U« I 

JEBE DANIELS 3ZNG« 
355 NlukT ïtÔl^TIL LUV COB VI222B3* 

SW*^lb.rtyMu.laSho¿ 
36O LISS OTIS REGkETS^DSIC L.M.S1¿2» 

COW COM DA«:. P JMT (3tw  Plano) 
36I COÏ COM ’J LUES /SI ATE ST.JIVE BRe0022® 

EDGAR L. DAVIN PCRT DRAMATIC RECITATION 
362 USCA^HîDIjA.'S RIDE COLUMN IA<521»E 
363 JU bLUDSCS 'HooloyU.leopD..p¥Ii6400“ 
364 LASCA VI6TOR31523 E. 

àdNEST DA/ZS -Tenor 
365 A DREA*./ROSAî.Y TRIANGU15033» 

JD—LE DAVI&^ x-GowemorOf La- singe 
366 LÔlSLŸ NICHTS HAWAII(M%iroy)COn^ 
367 GREAT MILXY <AY/I KNOW WHO 0*28370** 
( JOHNNY DAVIS (Voot i) „d hl, Ork 
368 WaRà U PCLU/J HEARD IT DE 256®-
363 COLUGE ai TM/TAK* NUMBER DE 272®-*# 

iàYER DAVID û.»3 
370 ÙLjàANEafti hÜWUI SKIES GG1062 ® 
371 NOBODY LJ¥S 7 LIKE I DO/ VI19526® 

WaLTaR DAilS^iuae singar 

372 OH LE CH MY ¿LUÜS/SO LONG VI202487*-
JILJ JILL DAVISON,.P Brum,,Cand« 

373 pe.au/That's a plenty com 1511 * 

DOLLY DAWN PATHOL on Yellew Bw 
374 LUu THaT I’M LN/GuT RAIN ¿06861 E 

EDITH DAY sings Hits from'Irene' 
375 IruNE/ALIC* JLUE GOWN ¥145176 E 

DEEP XlVw. .**. 
376 URL“ DLÖSHRobison)/ P®14821»V 
377 FLOWER OP LOVE 'Tuxedo ®rk PE 1504? E 

GUIDE DEI.iC-Aqoordlon 
378 ROYAL flÿdk CORPS^ARINES CO*2695V 
373 LA SÛRKLLA/MESOR MIO(Us) COo2O25®-V/ 

PlaTdu DIERCUAooordion 
380 DOWl. IN CHATTA/.OOGA/BIS VI17574 < 
381 COCKER UDL” 0!€ STEPPST VI 17664 £/ 

DEEP HlVai BCYS on V_D tso
382 WALKIN 1^ T®i LITE,GET ON BOARD 370® 

EMILIO DE GOWORXA-Jj rltons 
387 i ÀDLUCC1_P tuLOGÜE VI645M» 

384 A U LUT A VI64847-V 
385 THE GAA.fi. 3/ wOtORY V1^4911 £ 

VAUGHN DK UATH—Besides being e ta¬ 
lented singer, ^Iss DeLeeth has been the 
ooaposer of over 300 songs, was one of 
the pioneering vooellsts on the Radio 
having up t> 1335 sung more than 15>000 
songs on he- 2000 broadcasts. In private 
life she wui aa aviator, inventor and 
one of the oest trap shooters in the 
East« What a wxaanî 
386 LITTLE UCBDDY THAT NOBODY UUV OK4232“ 
387 ALL 3Y MY U.ziSCAE BLUES/ OK4492® 
DIUNTI -ROS-Acoordlon ^uet 

388 JÛLÔ^/ÆAPOLLTAN -DEY 0FERAP.5IIOI“ 
DETROITERS -creek 

383 ^OÔSU'-LACK EYED SUSAN/ CAL8371® 
„LXIE DAISIES 

33O PIPE o »At BLUaS/BEAU ST. CAK32O * 
35I LONG LOST MAKA/HaringOrk CAL357— 
332 SCA-.TH1NG MUST HAV HAPPEN CAa-323^ 

JIXLE iVLklNG dL<DS-/lne Spirituals 
3?3 K¿EP a. wIVING ÄFWn I DIE PSA1722® 

DIXIE >A-^ BAND 
j54 .URN SuUR ON ME(oraok) 
335 ITS W GLOD(Whoopso-aksrs)/ tt<1660®-

JUL. nARUBA üRG.üuddy ¿lue sings 
336 IN MY EYES PE15315®-
dUU VASMBDARD bAND-<2.X min did 

337 U FOR Li. 4iY OWN BLUES C014141“V 
DIXIE S. <MpiRS-Hot Henderson Orrs 

7S8 hi DluU ÚÍDDU/0RIG,IH)IANA5 !U173¿ 
355 SNAG lT(greatHawklns/AINT SHE HA353*-

DIXIELAND JUBILEE with ®id °ry, stc. 
40C saVg- »LUES/ÜW STREET rag mod.213V 

JALVID d. DLAON-Dlaok Billy Sunday 
401 DRY Jt ¡J DrVALUY/P*rt2 C01408> 

DCXmi'S SAXOPHONE OCTETTE 
402 D0.0< HoL¿ HaSTTIGHT-A-U 3AM1Z2O“V/ 

DUtSEY 3WS ORK 
403 OÒDLtS JF ^üCffLES/PRAY oLUE CO36063® 
404 JA*^ ME BLUES/ANYTHING CÛ36O64W 
405 3Y IXOC/JETTIN SENTLNTL 003606%/ 

NeadsJ 
430 ALBANY ïWîb/OniTM P®11561® 
431 LET IT MAIN LET CT OUR/ PEn^jE 
432"STOLEN SWKT BABT/RLuM PEuçy^p 
433*DKAM OF CASTLE Di AIR P®H6U® 
434,SUNDAY/,KADCM LARK P®11633® 
435*TXUDi BDM^MOONLIGI.T PE11634® 
436*L0NELY KYMÁ8DÍCE I FUUN PE11637« 
437**IDE BY Sn»/«CH BABY D0KtP®11640® 
438 BU HUT MAMA/MEANEST GIRL PE12II3B 
433 HA® MART® HANNAH/LOVlh PEu^V* 
440 INSUFFICIENT SWEETIE/JUNE P*12153® 
441 MY BEST GIRLÆOTTEST MAN PE12167® 

DUKE KLLINJTai 
442 OF HASLDi/WiiacnO. GO36283® 
443 OVEBTUBE JAM SCSSIU/Ft.2 WS463N. 
444 BEAUTIFUL INDIANS/Pt.2 MUS46ÍK 
445 SOU) FlATHtK/FLIP FLURRY MUS469* 
446 JAMUUDITTY/blME.UENDC BL ®S5h£F 
447 JLITTLE <DS'(BinÄARhyth^oysVl22528W 
448 PEMDIDO/RALNCHECK V127880®-
443 ¿K» W SEE LITE/DCNT U VI2O1618®-
450 TDCS A WAI3TDi/EvKxY HOUR "2017I8® 

OAYKUIS(AnnettoHanshaw) 
451 Ms ZRElM IN COFFEE (A 000rd)HA785 ® 
452 CAROLINA MOCN/MADI(F.rrere HAe26^ 
453 pALE BL WAT£iä/U.(P.rrora)HA1121® 

MARY ELLIS .in„ 
454 tilAMOtfWs NOT Al TP J Y PLAY ®VO2742® 
455 FOLD URE WIMGSAreforJone s ^¥.2743® 
a SEGER KL-IS aln£S
456 SWEETHUT SIGtaACHI(Jo.Gre.n)0M0356£ 
457 CKLY FOR U/CNE MURE MUaXV UÍ4122 5N-
458 MY LOVER/SCLKBCBY WAITD4G UK41303® 

FOLK COUNTRY AND WESTERN. 
ALL RECO®« FMM 516 TH® 664 (FOLK ITB>) 

DH.MITH CHA®I» HOSS HAIR PULL*® 
516 JÙH 1¿TK ITTKVingV ̂ ÕÜ4 <■' 

CARL T SPRAGUE e Inga 
51-7 COWBOY Lut ¿ÓNG/POUOWIJ.G C0WVl2OO6> 

LOWE STOKES NORTH GKOiGLANS 
518 all alone BUJiS/wiSH CO15557^ 

ERiEST STONEMAN-Meuntalneer Singer 
513 WOAy o> MÏIÏhTy MISS IS IP I VI2067I®-

TAYLQRS LA. MELODY MAKaRS-Ork wlthVe. 
520 bARDEN’*S FAIREST1 FLOWEh/EIDVl23613N 

REV.M.L. THHASHad A HIS GuSFaLe 
521 LAST MLLE OP WAY/J SHALL REAP0015234N-

TCMAROY_S inglng with gutters 
522 GRANDFATHER'S CLÛCK/Part2 VI238OCM 

' WEST VIRGINIA COON HUNTERS ,1th vale 
523 g»ãsy ¿talC/rí' bl rar vi2o^» 

WEST VI® Di IA NIGHT OWLS^iing IngWgu 
524 BIRD/uRVIL'lZ"KEb VI2113O«« 

WHEELER A 1.1» Singing with guitar 
525 PREACHER MADE US ONE/BLUT VI40248N 

WHITE MOUNTAIN ORK STRING BAND 
526 maXMSll’ ôi" rÆ ïalte/escu ¥12361^ 

JESS YOUNG'S TENNESEE BAND 
527 OH MY LUb^IDDLE UP 
52« OLD WEARY BLUES/TAKK 

CO15338 N 
CO15433Ä* 

—ARSON INTERNATIONAL SYLPH LHK 

453_3Ánrc77L3¿7^Iñi^^ 
WHISTLING SOLO BY JAME ELMETf 

46oT3sTEnTTnC35HRTTn7^ia 
ETHNOLUSICOLUGY F0U iUMC CF INDIA 

461TÜÎL PCIX '^¿/»íaS SUáb'oiMT®/ 
462 TwoFolkSongeFroalNOU/RAJAST 01451«* 
•• above Items played with native Inst. 

RÜTH ETTING sln^s 
463 ^RECIüUS/BEAUS ONLY RAINBO CO722“ 
464 SHINE (M HARVEST LOON/CIG PK12737K-

JIM EURO’S 

465 ^A bA/VifAY HIT MEDUY PATf22082®-
SAU.Y FAINJaaous ooaposer, sings 

466 LOV^UASWEETiHotTpSolo) DIVA3014Ä 
467 nAVY BLUES ( ÍHA1078 ® 

EDGAR FAIRCHILD^ULPH KAINGerJ*.Duet 
468 Ô KAY ÜDLEy/XSEKN HI MKDLEY20435® 

FRANKIE FARRELL ORK 
463 ®ÖLU <AIL/Troubadours LINCQLN2658* 

FRANK FEnlSRA HaWAlANS with vocale 
470 O4«UUiû./wüiùNA Ba 2176 ®-
471 JEANINE I D.-tEAM LILAC TUE GA8323® 

ARTHUR FIELDS :>ings 
472 BRING BACK ROftlABY BABY DAYS BA1432E-
473 JOHNNY'S IN TUWN/Kaufaan ^142* 
474 AFTER ALL/UeoOrodon “$147® 
475 GIRD Di GILDED CAGE/BdEAK GG4178E 
476 PICTURE HUT TURN TO WALL GG4185E 

GRACIE FIELDS «Ings 
477 TOnIí ÆABaKŸ FACE TU WALL KÍX85 57* 

SHEP FIELDS 0RK.YS110W ¿B 
478 a¿GL-N£RS LUÍK/UTS CALL BW6878® 

PIN ¿EL'S ARCADIA ORK 0/ DETROIT 

406 «O. SIXk. SHUXV/LOUD HOLLY" 36 06Ö1-
JL- Í jCrtSSY ORK on VJhso 

407 k'l;i PCdfER sKkf>,TOG£TIUR 274 ® 
TO—.Y D JaSZY ORKS 

408 SUE L' tÑjlA^anU VI25523® 
40$ SATAN ?AK*S HOLIDaY/NOLA Vl25570SHr 

TCK.-Y DORSEY urCH onV-OiSC 
410 ¡X.ÍÀ.1C. JaRC.LÃN f>ArtCH TOYS 135^r 
411 PXU—OJLT ON PARAJE(rmohp*’oGr)206v
412 DE-P .UVEd/RayNoble Ork 26j® 
413 ZU. ALL JE KN0,LAdY IN ¿UD 347® 

DlMKEY SUES 
414 is-’t it heavenly/smeethe M.1271Œ-
415 KALaiE/Three »uns VJISC27IÍP 

JAL—CD JU«fl4£Y ORKon Olyapl0-0 rack 
416 lL 12 ÃüVLÜTLoVE SEND GIFT OL1424“ 

DLJL S DANDIES 
417 ,Y J' CXtE/Lopez J®5762Wr 
413 0 *0^/Lanln J®5788®-
41$ lU*-LY LAJY(¿lnoh ship) J®>845V 
420 U “Li USTT£x(Hot Sb solo)0R181$® 

L-U D.-XYEd ORaJiot w.4 «1® 
421 . it - /bJ^AI.TU HOX CH34O4W 

479 LUkA(Fea.NotAooordion) 0^40053® 
FISK UNV1RSIT Y JUBILEE DIET 

480 -Al«J OF u IDE U./SOUL IS WIT VIj6864® 
ELLA ZIT.G-nALD ORK 

481 JÏNb SONG SWÏNG/WEdEN•T FÛR U ME3026® 
482 BEGINNING TO SEE LlTE(InkSpOtU;23333* 

FIVE IREL«GHAM JABÍES» Ho 11 inV^tCoabo 
483»P-ARD HEARTED HANNAH/X) Ork PE143H® 

J.G ^'LIPPEN d» HIS GANGXHot Jazz ¿cabo 
484 JklLE BE UCíHELLá/áJAY DOWN PE12046Y 

■■•LL-rtUIX.S_ Vo.Jaok Kaafnan 
485 LûuMTWÛ LIPS TO KISS BL/ PE150131* 

FORD GUNN.VOoal Dust 
486 GET JL. WHEN IT HALNS/DREAM CO172O®-
487 DADDY'S LULBY/OL VIRGDiU CO2O25>^ 

HENRY FCHD'S OLD FASHIONED DANCE URK 

48« ¿LÖB -UADrtlLLE(wlthCalls)/ GO50024SF 
483 OLD SOUTHERN WALTa/OVErt WAV VI 1350g* 
430 LANC£RSi>2,3/LANCSi<S 5 VI13363®-

AL ?OòTKh(SID GArtY) jINGS 
431 TIP TCE Tlutu TULIPS/ ^527 V 
432 LITTLE PAL/P1CKANINY GRY IN CA3224 ® 
433 I'M NOBODY NOW/HaiphHalnes CA0151 ® 

POUR KIN, SIS URS 
4% L. THE LOOD/IrtlSt WASHER B:>10545sA. 
435 WHATCHA U(M JÜ*/OTIS rt*GP ¿¿1105%-
436 HUT SUT SU WA.USIG MAUrtS ¿D11154E 
437 HAVING A LUiaLY TIM*/ ¿¿11252® 
438 GOBS OF LUV/UA“ lUrtE TO ¿311576*-
433 TRULL*Y SU.C/H*a.iT SINGS ¿u2003 2 % 

FUJR rajahs sing(rtj|i,Hurt,Gentry, st) 
500 JA1TIN FUR kATIE/TuO jUSY VI21550* 
501 BLU* ■AT*rtS(HlloH*wallOrk)Vl21822® 

FOX TitOT WITH VOCAL CHORUS 
502 btXP RIVER BLUES/BaCK YA.ID GG1506MF 

LUKE FRANKLIN sings 
503 AU WRONG/rtiD HEAD CÛUI873V 

FRISCO SYNCOPaTOHS 
504 AINT LUV JONDa.vUL THDJG/ FU11230'* 

SYLVIA FRUOS SINGS 
505 if c SHOULD EVER NEED ME CROWN3071E-
506 FORGIVEAFOHGET/CANT SEEM JU3IUEE/E 

FROSINL-Aooordion Solo 
507 N*> VCHK JLUES/Wi.doft EDISON 4r 
50« SPRING FLOWERS JLTK/ VI16482 N 

- JJL * a1 1 n ®olo With guitar 
584 ÎILD ílteWian/MARTHis CA-PB ¥1213534^ 

aJDIE DEAN AND HIS BOYS 

5»5~»RING HAS COME TO MISSOURI MAJnoiaN 

accordion solo 
»an« , Màsw/bk wire 

5«7 Œ LOOK AT TÜ HALN/CARuL ¥l2379<¥i 

»rw , JIU Te td! 
MELLS JUNHAM ORCHESTRA wi+u U 

MfWW« FAWer/UPPLEiG WAVES vï^^ 
VAGABOÍOS 2°°°1“ 

530 DLue SKIES/TOODEE OGDLa Da^ZE 

*1® SCALYWAGGERs' 
53I KEEP un KEEP Di ON /T OODLa COituaiN 

GRAHAM BROTHERS/RADTn LAC 
534 bàbBY BOY/MT Last dollar 

"Ith ork 
VI23690KÍ* 

535 TK ÛLD UEBRELU/IT VI23^t£ 
^T ^01 A THEIR MUSIC J

5%u^f*L n ’° ^«Y CO15322* HALL BROTIKRS *>3ZZ 

DUSTY REYNOLDS-Muatrallan Cowbey ling 
with ao cord Ion, bass and guitars 
65I LET -a DIE WITH BOUTS ON/ HE ¿ONO N 

Ta* AIT Part 
652 COWdOY aUCTIUi.ààR/BOO'.I* CAP(TàST)E*_ 
653 BULL “-VIL/TEY ME ONE MORE CAP20066* 

CARS» ROBISON TRIO 
654 aED RIVER 7ALUY/PLANTATI0N BAo61% 

TEA ZtITTER 
655 Buffalo dream/wclan *d.t pnettcap2368® 

CARSON rtOBISCN 
656 ksEBLIN COWBOY/JUST WAIT A BB3305O3®“ 
657 19*2 TURKEY Di STRAf/HEaE BBU460** 
658 NA« I DONT WANNA BE RICH/ VI40226* 

TEXAS JD. RCbERTSOk-Speolal 12" Viotof* 
653-nFE-GÍ«TZÇBãZÃbAG.UVY ¥1 E 

JESSE rtOGERS • 
660 TROUBLE IN -IND A BLUE/ NB6324 * 

SIEUR FAMILY 
661 BIELY ,RD-¿S TH* ROVER/ VI2«65» 

EARL SHIRKEY A ROY HAriPEK 

662 WE PARTED AT THE GATE/POOR CO15376N 

ERNEST TUBB 
663 DON'T LOCK NOW/SO ROUND DEt^oiO® 

WIUY WALKER AND GENE SULLIVAN 
664 ^ANT Tu LITE A LUV/KNüWJi 0*^726* 

ROY ACUFF SMOKY MOUNTAIN BOYS 
5.3 Buff £ stów;^— 3^723 * 
530 BLUM Di MY MDiD/SILVaR TP"6735 t 
53I PRODIGAL SON /NOT A «MD UK6716®“ 
532 THANK GOD/SAW TH* LITE CO 38103“ 

AKDJS B D» INGHAM ¿OYS-¥o.with»t .¿and 
533 *M KÖ FLUI W IflkTiE/ 001534»^ 

JULES ALIEN 'THE S Di GING COWBOY* 
534 ZÜAA DUN^AL I La/T BEHINDVL4OO22N.. 

MACK ALUNÇV-H.'.^. JALHArtT) 
535 MUDDY WATER/SONG WANDERER HA351 K/ 

B® ATCH¿R A BONN La BLUE EYES 
536 B UiV Mk/THDiK OF 2NITE ÕK05134K 

GENE AUTRY 
537 (SU)* ÍQi^rankBuok 
538 WANT PARDON 4ÛADDY/TAaE ^0)^8333'^* 
533 COWBOY HEAVEN/BRING BACK ME12652W* 
54O TUMBLIN TUkBLàWCàD/MO. »1331%V 
541 U R MY SUNSHD«/MAK£S NO ÜK06274 N 
542 DON'T BITE HAND/GOD MUST OKo6?5? ® 
543 PUdPU SAGE Di TWILITE/ OK 6725 ®-
544 BUILD FENCE ROUND TEXAS OK6728 N 

BILLY BEARD AND AL BERNARD 
545 JlíÒY/WnhFJOKES 0K41388N 

BUD BILLDJGS-GARSON aOB ISON 
5^ a. r . dr th! uiu,^^«7uo2 33« 

DOUG BINES JUU RAMBLERS 
547 HUW ..A).TTDiaS/STAY ON BB6847** 

BL. KLEY BrtUnU.M DIXIE CLODKO-rErtS 

UnCa. with vocal rwfraln 
¿48 ALL GO !W!.GrtY HaJH HaiGà/Vl21758ÍF 
545 GIVE M£ BACK 15CSNTS/I V140048* 
55O I HAD BUT 50CENTS/L0G Vl4012$® 

BLUE RIDGE HIGHBALLERS.kauntalnKuslo 
551 Sandy river stux/iaiND 0015009* 

BOB A JULY-elnglng with g 4 p 
552 GOLDEN-POPP 1*J GROW/WHaN ¥122522» 

CHRIS BOUCHILLCti-¥o with guitar 
CS3 BO® Di HARDTÜGK/LaJlCINE 0015151* 
554 MY PAT GIRL/UT CT ALONE GO15178N 
555 OYSTER STàW/I GOT LDiE CO153IJ* 

¿LTuN ¿a F7T 
5% SOUiDAY^MT PART T.U¥EL¥I2O1864 ® 

BULL EOUKTAIN MOOKSHINa.M_Ur k, vc 1 s 
557 JdJC.Y GvCDWDi/TanevadambV 121141“ 

BlMiETT BrtOS^Xnt with g.AAooordlon 
5J8 O^UNiIN CROSS TIES/BABY ¥123730^ 

DWIGHT DUTCHER^ inglng with guitar 
553 ALARM ¿LOCK BL/O MALA VI23802* 
560 PISTOL PETE/MAN HOuE WUYÍ23813* 

CLIFF CARLISLE A SONNY BOY TLAXY 
5¿1 OF LY DRZaMS/uLJ J®5652 * 

CaRQLD.a Ta Dieting with g 4 harm 
5¿2 SDiOà uY BAbï" GONE AWAY/ VI23502 « 
563 WHEN U GO CCURTD./J}.à1<à'S¥l40044 * 
5¿4 MR.BROUN HERE I COX/I oaT^OO^ ® 

CILUSTINE A nU RANGEAS 
5¿5 r-ACàriJL ValleY/HED ROSE Da¿061 à 

■iLPHJS MCPAY3Ù.„Guitar .olo 
5¿¿ TURKEY Di STRAW, ARK.TrtA¥Lart¥l21128N 

C®uJL*.i FAMILYwAutoharp4 g aaoomp. 
5¿7 GvD.G HUX TÓ MY WIFE/ CO 1551 ̂ i 

BILL COLLINS_Tenor with g,vNp. 
568 CL.DY KOtniTALXSR SONG/ ¥120673* 

ÁL CRAVErt-¥arnon Dalhart- Slngs 
% 3 JEATii dP FLOYD COLLINS/LI COi 5031V 
570 LI.’TU lArtLJi PARKER/ZuRE" 15218“ 
57I WHERE IS KAKA/LITTU UmlAN"15218* 
572 OOMVERSATIJi WITH DEATH/ "15585EP 

558-YáIi «d nansss/sHun’Li'r'îifvi^j, 
^y^j^L KAU XJA..T- 7 —23528* 

533^^^ /lfH
^LOOD G0ici¿4V 

RICHARD HAROLD.«. lt<r Ä 6

fld%s£2,;1) 
mxï maaiu “ixw 

«01 ¡tao uí jo* tÀUI vl2010Äi 

HIGGINS SISrSHS 

u UW rut)« ium/ou vi22„. 

, * a“ 3
6O3 UNTIL WE MaaT AGAIN/WAS SO OKaz^/UK 

604^Snïl®Œmko»i/JohneonBros¥l206A2N 
‘•-̂ L JU0.SI». GUIE ENTKrtriL-.áRi,-?/ 

605 A KAUT/LÖST MY GAL VUgZaaN 
6M ROCKY PAUCE/JREûi MOWTàDí VU^oaN 
„BUDDY JON£S_ sü MO3O4“ 

607 like doctor said/can be both dectr-k 
608 UKLAHOU CITY BL/ÛL PASH SWKE- ezoJÏ 

JUDGE STU®Y ORK U_nu w..k

610"’L£TTart TO MOTHEH/SHE THINKS ¿¿834%p 

“LLY JROS.ainglng with guitars 
611 tear» I'VE SHED OVER U ¥12384^* 

KICTS BROS- Singing »jy, gjltar 
612 TWILL NOT BE LCWG/O BE AUTIF4OI71N 

-Ing with G., 
613 DIDDY SQI.G/PART 2 VI23606E 

LEAKE COUNTY ¿VaLERS 
614 WEDNaWDAY NITE WaLTZ/JOCO CO1518>£F 

LULU BELLE A SCOTTY 
¿15 ÜJSH/BEYOKD STARRY SKY LaiDu.-lSoTJ»* 

FRANK LUpCR A CARSON ROBISON 
616 dance at jokes PLAcs/PiUrtLY BR4334MP 

UNCLE DAZE MACON 
617 Save MOTHEri PICTURE FnO. SAUV015100«lr 

SLIM GAILLARu FLAT FOOT FLOOGIE BOYS 
665 ãfCKÂi RHYTHL/à WELL-* CAKE VO5138V 

4 - -•■*-'■ 
66^ VärtlVELY/ABSOLUTSLY ¥I18341N. 

■ ’Hot TP byG.ldfioid 
667*POSiriVELY/»Ü DON'T LIKE VI20676WU 
668*BK BÏ® PÄTTY BABysWEET VI20833®-
..ftio of the unsung tpiwlth a power 
drive Bix attack) was the versatile 
Harry Goldfield who was a aainstay with 
the Garber band for years 
66$ idAND/ATrXrt'S CLUCK/aLL I DO VI24629“ 
670 SUMiEH tUANCE/THAT'S WHaT VI25106“ 

JUuY GARLAND 
671 L.UUK FOR SILVER LIND. V/t-br lenNG^OOO?®-

HaNRI GENDRON'S AMBASSADORS 
672 Âtti ÏHE HELP OF MOut./CRADLE CO2455# 

GatttGIA kELU)IANS 
673 ¡X» WACKA DOO/BrcadweyOrk’ »51420«* 

GEORGIA MINSTRELS ea. 1901-Vic.Monarch 
674^nriZinT^T3E firsípart VI 30 v 

STRUTTERSUiot JUI Band 
675 BOTTOM DANCE/ HA3I1E 

GEORGIANS »U , 
676*000« FUT/AQORAVATIN PAPA 00*3225» 
677 u 1 STUTTEiyuAmA 00*3857® 
678 ¿ARNEY GOOGU/KDiG TOT CO*3«O2* 
679»MA)AU LUV PAPÀ/LAND COl'TON 00*3387® 
680 SITTIN PR£TTy/)O STRUT CO m I 
681 CROSS EYE PAPA/BABYING B*byCQ<o » 
682 LOVEY COg BACK/DANCDi DAN 00^2 ■ 

GERMAN HECCHD3 

VE.LiGN JAUiArtT 

618 FIGHT Di SON CF A OUN^UK 
Martin melcdy boys 

6I9 JONAU) RAG/ÛLD SWE*T:UArtT 
LOUISE MASSEY A WaSTERNExiS 

620 POP GO HIE WEASEL/UARY HAD 

BB3O2OÍFV 

CO15413N 

V0054Ó2E. 

"-jMay “tu.11.-
683 ZU JENER ZEIT/DU BIST XU ACT01057» 
684 WEISST DU MUATTERL UCH/ AG701072» 
685 KRAMBAMMULI/FLOTTE AJdSCHK " 0UI4N— 
686 WENN DIE BLATTErt/DAS IST ACT01125N 
6«7 STILL RUHT DErt SEE/Ib ACT01127» 

l£«I®^IDi -tie-up with Strong® iso 
688 PÜPPCHEN LIE Sa/LIEBCHEN EM 1904*-

ürw 
68 $ âÏAR DU3T/FÛX TROT SEREN^DEMBioiOS® 

DAVID MCCAIN-■Ing Ing with guitar 
621 POOR MAN RICH MAN/TAKE THEM Vl235o6^f 
622 COTTON MILL COLIC/EVRYDAY DIRT"40274®F 

LEWIS MCDANIEUGID atlTlUeinglng wlthGu 
623 I LUV U SO TÄE/ÄNT TO SEE VI23505Í* 
624 HARD TO LEAVE U SWEET LUV/WE VI40287* 

BOB MACFIMSY-singawhistle A guitar 
625 W'HISTLUu BOd/B QB'S “BLEY V123584N 

MCMICHEN'S “LOlY MEN 
626 SILVER THREADS AKSiG GOLD/CÍKNCO15247N 

MELTON A WAGGONER.Vooal duet 
627 IN HILL CF OL k’y/COTTON MOON 

BOB UT IJ/IR.Ringing with guitar 
628 TWaNTY-CNE YEArtS/ÆD CABOOSE 

BYRD MOOrta AND HIS HuT SHOTS 
623 FRA.UIE SILVE-lJ/HULS OF MK 

MORRISON TWIN BROS STRING BAND 
63O OZARK WALTE/DdY A DUSTY 1 

JACK MOSER OKLAHUlA CAVALIE.S 
631 GO Di ROUND TH¿> WORLD/WAN 

■•¡EM ARKANSAS TrtA'/aLERS 
632 TICKLED Ek/HANDY MÃN* 

CO15423N 

VI23633® 

CO15536N 

VI40323N 

BB6728Í* 

VI21288*V 
NICHOLS BrtOS-Singing with v A gu 

633 blAk OLD TaNN./LONELY SINCE VI23536N 
FRANK NOVAK ROOT IN TOOT Di BOYS 

634 iUJ Jas jU5Fsailor sw¿aT/ ¥Oo‘»%3W t 

-   —  V004171Vz 635 SMILES/RITE SIDE OF OCaAN 
OAKS FAMILY- sin g Inc with guitars 

636 ï KNO HÏS ¥OIC£/WAK£ UP SL£EPVl23735Ef 
BILL PALMER-einging with guitars 

637 Di HILLS OP ArtKANSAS/POOR ¥123723^ 
EERA PAULETTE BEVERLY HILLBILLIES 

638 SDlDiG HILLBILLY SCNG/TEXAS V004104V/V. 

JACK PICKELL -vocal 
633 LAST MILE CF THE WAY/IS IT VELCO^OS^ 

PLANTATION BOYSslnglng with guitar 
640 NO HUX/aiLY"STAR Di HEAVEN BB6381 

J a GF. U A JOHNNIE POWaU—singing 

641 u aL.r talkd. to me/ridd: » VI40253N-
RIUY PUCKETT A RICHa-U B.tOOKS 

642 DOWN BY llUS.SHCrta/ALdAYS CÙI5023N 

573 PAIS dart'S S¿hG/B0Y “ST CA703 ® 
574 HAND Là DOWN MY WALKLiG CANE 0X1237®. 
575 OLD FIDDLE.! Sa.G/PUT SHOES CHAL154W - - - - - - - -
576 BAilBARA ALUN /BL RlDGS ET, CHAMP 15246® 644 ïaÜDËd HEARTED SUE^Jda ONLY OK6747E 

Va.-Miai DALiiAKT.CxiSLN dOBISCN.AD.HOOD THS RANCH BCTS 
577 fiï MÏLÜ OP OL K»7L“0dY^0Si220W 
578 HEA.Í DEL BELLS/SHE- ON P¿1240$® 

DANIKLSJJEASJi SACRED HARP SINGERS 

j ¿LEaP BajïTlEEP/LOG CABIN CO15171V 
dA¿ BLING RUGUa-vocal with string band 

573 irtIMROSa HILL/COdaiATIOi CO15323N 
TOL DARBY A JIM IE TAdLTON.VçI^et 

580 “XICAN -UG/ALTO «ALT* CO15313N 
581 RAINBOW DIVI5ICN/C0UNTHY CO1536ON-
582 IF U EVER LEA® Tu LUV LECO15388N 

DAVE A HOWARD-Vo .IXiet with Harm 4 g. 
583 kV ScnE’Ï 'faiNA RISE MUUVl23577*e 

645 LIGHTS OUT/lLL aS 1 ORE D®3851® 
646 UTAH T.UIL/SP.iDiG Di ¡»OKIES "50I6W 

DUSTY RANKE^ilnginJithTodeliûultar 
647 LUG JAdfiTCF PUDiS/JAJEaNSLAHJ RE25264“ 

RAY B.dOTRE.^ -Fiddle 4 guitar 
¿48 MUSISDil ECHUIS/HJSCaLOSA VI23552E 

BLIND ALZd“ .*XD_vocal with v 4gu 
¿43 V MJST UI LCaj/J*. TO LIVE VI2O$39^ 

, IDv ;iAUD.I„Wh 1st 1 Ing 
630 ¿DUS OP F0REST/8PRING VOICEVX1683* 

MiflLH GIBBS ORK 
631 SlArtLESTii. LLdLey/U. PASH VXiex^5* 

HAyY(TH£ HIPSTER)G1BSON 
632 ¿ï ÔT Di BOOGE/STOP DANCIN MUS231N.. 
633 4/ FERDINAND THE FREAK/ MJS233E 

MELVILLE GIDEON 
694 “ML* ûTuUL'.'EA FIG/PXdATE HMV2269 ® 

BENJAuINO GIGLI 
695 rtÏGOUTTO/TûSCA LE IT“LK VI 1704 E 

m PATf 22177 
63,; U JÍDN'T WANT ME WHEN U Had ME £_ 

uly¿j4“;xee lient Song®ellneator 
637 HuW DO U DU/WAY OUf W.KANSAS CO238E 
63e U MAY BE LOi.ESQU/HAD 30X^00328* 
633 FULL. KE O'BLUE/SO THAT JQ442 ® 
TOO THEKDC/Tàí^artLY VO/ioWr 
70I HdS I SPENT WITH U/FOUiiD U 001353)^ 

JAzZ GILLU-ULUàS SLßErt 
702 j“p Water blues/couldkt ¡ielp 3^340703* 

GENE GILMORES lues® Inger 
703 ¿PARITY 3UJES/dR0r.;SKDi DE7671 £ 
'GUN Ta ORK 

704 bEAd/WOiDERFUL YOU »10591®-
WILF.tED GLENN Ji ASS VOCALIST. 

705 ASLEEP IK DEEP/ROCK CRADU ¥11730^ 

7O6 SOiG ÛF TURN KE Y/ReddMil 1er VIx^^E 
GLJ.WOUU MARIMBA d A). D 

707 '/kà.i IT LU'/TEEÆfEIkEH P®14358® 
AL GOERING COLUGIANSJ-ett li solo notes 

708 USES BdûUGrÎr La YCÜ/Ûrk “41634£̂  
POU U, ’Vocal “nette Hanshaw 

709 ï’LL ÍELL TH« WORLD/Cr**g.PBA¿322 * 
710 aM 1 BLUK(Hot Tb.Solc-‘‘lller’'U6415V 
711 CEYIa 4^4H0LL.ES(Sw..tXutoTp)¿4O565® 
712 501U ION FrtENCHLEI.^aX <E BEU^iî* 

713 SWEET ELU UAY/Nit.CiubÜrk ¿À8282 * 
714 HANG fli TO(Hot TpASaJ/IF HAIOOO ® 
715 WEArY ¿LUES (Hot¥ioi inmolo) J®5820“ 
716 GHARUsr.: back tu charlsin ̂ *14476“ 
717 GtXJTH WD.D(HotS*x)/D.iaAMS PE14777E 
718 JEGGAR/THDiKLiG OF U Pàl4893V»V 
717»PLà;íTY O' SU;.SHINE/WHO GIVES»"i49i4a 
720 BABY JUST CANES FOt “(HotAoeord)15354® 
72I PGNGI¥a ME/Wit^lub 0fk SIL¥3312 à. 

GOLDEN GATif OrtK Perfeot lab<1
722 HASH/ILU NITDGALE^otSwx Tb Tp)i4348à 
723 lYOIa MY UWN/D*rthOrk 1463CF-
724 WEEPING WILLOW^. IAz-1 MELujISTS 14798v
725 1*Lui.j2‘ e (HotGax,Tb, Tp)d *014724* 
726 DdAHD NEW *-**XU:otTp »sr.x,"b)14735¥/ 
727 CuC¡^DUGDU(HotV,S*x) 14771Xr 

650 JU* Ur — -a ¿•:72484r 



GOLDEN GATE ORK ar Coluabia-*ubaidlarloa 
728 n£ADY4RlVER/Fa£L LO JUdN uIV»2704* 

723 CROSS ROADS kHatS»»olo) DIVA2778» 
73O DU’T BE LIKE THM(HotTb,Sax)HA760 * 
73I PLIPPETY FLCFlhatàax) HA373 £ 
732 LUV AIN’T NOTHIN eUT BL(HotSaxJHA1015£ 
733 TALLIN CT TO DAlSUSXHot£ax)HAU34 » 

BILLY G0LD£N-Che the pioneer charact¬ 
er ooaedlana on phonograph recorda. Bniy'a 

JOHNNY HAMP ®K 
813'TWW Di it/fivu SHALD Y, 11^36748» 
814 SWEET LORML.E/CANT GIVE «21514 £ 
8I5 RAKIN CHAIR/ACCCUNT 0? KISe«22636 * 

ANNETTE HNSHAW *oc «RED MUDS 
816 ''OR CL 'TIMES SAKE/WAS IT DREAM HA666» 
817*BLACK B0TTA/IUY ME(h*lrCr*ak)P£i2286*-
81B-8IX FEET A PAPA(cr*ok)/ P£1223O£ 
81 3* TAKE BUCK BOTT® AWAY(h.5O“ln)"12232££-

TM HAPPY GANG_£ddi»Aiion on Aooordlon 
820 CARRY »/ALWAYS BE ENGLAND ~ 8*10601 * 

idiom tunes« His voie changes are uniepe 
734 RAJ BIT HASH/HKNKY S ATTEMPT BR2U7 » 

EM.EST HARE ,ing* 
821 GM A SU ILE/JUST LITU BR2285 £ 
822 CLA-WENGE D®T TWKAT ME WUPP GG2136 » 

735 BYE BYE MA Hdïï/ilm: 
736 A MIXED ALE PARTY - — 
737 UNLUCKY LOSE with-oeHughes CQ*5578 » 
738 TU^XY IN THE STrtJB/WHISTLIN CO*1231* 

,ÍZLdian«Í6747E. 823 “0®/DIXU PATf2o633* 
E HARUN-Suoo.-sor to Uno.Jch 

^.. «"1™. _ ‘ 825 JOSH AT CIRCUS/JOSH BUY AUTO Ä4517» 

BILLY GOLDEN t JD MARLOW* 
739 INSECT POWDER AC-ENT/HENRY 
740 LAUGHING PABRICATGiS/ 

JEAN GOLDKETTE ORK 
741 r ûï tRÔT CLASSI JIE 
742 DD«AH(HotClary,BaawAv.) 
743 BEHIND T« CLAJyJance brl 

«35504*-
PATHf30368*-

«15345 £ 
VI13347 £ 

744 L®£S®£àSLRRY/JÍ-a LIL 
745 BIRD £YE VIAWthat^^Tbsolo) «20268*-

740 A1 1A.• I. w nv— va.« «20273» 
747 4 UAP CLOVER(Blx, -loo« art v)V 120466» 
748 HOOSIER SÂ£T(BD(*JotTBàS*x)Vl2O471» 
749 WUT SWEETIE NCM(B j,HatSax,v)2O675*-
750 "All- U SWEETHEART- .. e e-rawford202 57* 
751 JUST IMAGD»£/Pren*astere(riwt) 21565» 
752 BLACKBIRDS BLUE NO*(RedHotTp) 21805* 
753 OLD ITALIAN LUV SOMG/CoanSander22123£ 

JEN!. Y GOODMAN ORK 
754"pare¿ll blÃakHE bbio373 v 
755 BLUE/SH1RT TAIL STIP (Mln.12.00)^3375*-
75K NITE WINDS/CLADS(iB>)(Mlnl3«OO)CO3O15*-
757 ¿PLATS UNPUNISHED,WHY DON'T CO36652 * 
758 GOT RYTM(S.xtet)/V»NY THAT CO36323» 

761 AFTER U G0i£,00® UH VXD ISC 513 * 
762 SING SING SING/PaRI 2 «36205» 
763 U T JWED TABUS » ME (Take 1) «25391^ 
764 ®E O’CLOCK JUMP/JQ.T BE VI?W«W 

MARCELU GHANDVILU-Seprano 

765 ScHAiur kkiwÆhTFiE 

VI25792» 

£M19O31* 

BUDDY -XAVELU 
766 /I¿H 1 ÛAD Õü gal UCK AGAIN R®m0221£ 

MIKE .RAVKLU ORK 
767"3RO^ WtöAk/.m UWK1-SUNDAY RÛM286» 

glen gray ORK 
768 SftftY IN HR'i»i/WHGS BABE ® 1159**-
769 HAPPY M0d)(Inatrv«ental)/ DE18471* 
770 TUMBLIN TUMBLEWEaDS/Broon V-DISC255 * 

JANE GRAY with fir.o Jnivoreity *ix *oo. 
77I VtiAt~5Õ~YA SAY/YCU GOTTA BE DWA2591* 

LOUIS GRAVaURE-Barikon. Solo 
772 AM&IÂAÆHHtAIIGUD BANNER C0*59« 9 * 
773 t<JMP£TER/MARSE1LLMS£ C0a6106 * 

AL GREEN HOUYWOOC CRK-Vo.JoeyNaah 
774 T. Valley op mocn/sdesalk CR.3463» 
" ALICE GREEN—RAYk®D DXXOi-Whirtl.Ro Ke. 
775 LEIÄ W MÛÛK1NÜ kllD7¡Se «13883» 

EMXS® MILIYARY BAND 
776 'JBilil ¿LJkUAr.7Z-ogCabinBl“9138 * 

JANE Gh£® 
m 'tbi T DÕ/IP u HA®T G®£ vi 19707 
77R V I ®LY BELlEVaD IN Y® VI2039I N— 
779 U WENT AWKY TO PARÇiiohols) «20503» 
...77, no lb .010,11.1 tpOHobol.1)»™* 

LIL GREER-RISKE SDiGERl V SINFUL S®G 
7,0 ï iurFi. viJ2ooo^ 

G£N£ GREENE— 
PRÜ4 HER-"ÏO SHANGHAI 

kARl£ GR££N£ sings 
782 BíKr^¿2ó7car!.ahoœ 
783 VELVET MOON/DinahShsre 

JIMMY GRIER QkK-VqIs ay 

V118242 * 

¿O36OO7 * 
V-DISC270 £ 

DiokWebster A 

784 OUT OP THE Bl/IC/SOlCHD» TO DE1474E 
785 URE - . - - ry-Us i OCX TO U DE1486*-

On The Ritx* and'The Rogae ¿eng’ 
C02161 786 «TH U/WHEN I look a- u 

OSCaR GROGAK Singe 
787 Mill reke^er/if i -ad girl C02210» 

EDGAR GUEST—<<e c it at 1 at 
788 «AP 0 LIVL./BOY A P-AG 

GUITAR SLIM AND HIS — .-D-JLUES 
VI4534I * 

785 Voran *rúübL£>/55ydí in the up 5278* 
'tito GU IZAR sines 

HARLEM HOT CHOCOUTaS-B.nt but aidlblo 
826 *0U SINNERS(Kiiington) HOSiO45 * 

PHIL HARRIS singe 
827 ^DkA.. SPARE TREE/BUMP » ARA153 * 
828 THAT WHAT LIKE B®T SOUTH VI(TEST) £ 

CHAS HARRISON alnMS
829 B» SOUTH(l*belPade)B®*I.D»K V. 
830 AT DAWING/MACUSHU 0LYUHC17103N» 
831 THREE OCLOCK IN MORNING/ TR11170 £ 

®VILL£ HARRuLD *With Lydia Look« 
832*áíi¿HDi£ OP SMILE/»AWAKE CO*5813 W 
833 T0Ua SHIP COMES Di «¿4303 & 

JIL MATTHEW A MARY HASKINS.lrighCoœloe 
834 MALCkÏY'S CkxISTEND.G/ JOLINO 0218* 

HAVAIIAN BOYS-Guit^s Tlth vocals(orack) 
835 MY HAWAIIAN SUNSHINE/BaLLS PE11254 *-

HAWAIIAN. S£K£I, ADENS 
836 áTKANil ISLE MSDLEy/WAIAU B£Uh65£ 

ERSKINE HANKINS ORK 
ij7 JGMETILaS/S»T WANT TO WALK BBH439 E 

RICHARD HAYDN presents Mr.*dwin Carp 
838 PISH MIMICRV/Saas (oonalude) *1*285 * 

DICK HAYMaS SINGS cn VJiso *ahp 6 gr 
833*WM ï UW TOO OLD TO DREAM 70 * 
840 CH IC KER Y CHIC,S®£ SUN, MORN 566 E. 

JM HAYMES ORK -Hot j*zz solee all over 
841 G®LIN MARKET/SAEEU Ma *£13305 a_ 
842 HAVE WONDFUL TIk£/M£ MYSELF ££70601**-
843 MUSIC GO ROUND/RYTM NÜXSEY OR6O2O7**-

LUCILLE «¡GALIN A HER BLUE FUME SYNCS 

b® ays 
834 BUH®“* BOWS/THAT'S NOT CAP15232» 

DE WOLF HOPPER—ikimauroue r.oltatlon 
835 Ó15EV AT THa^BAT «31559 8

UNA HORNE «with Horano. H.ndereonOrk 
836 ILL ÏÏND ,'MQANIN LOW/Simma V_DISC372* 
837*®E FOR MY BABY/PerryCoao V-ÛISC410* 

HOTEL BOSSERT ORK on M«1otoñe 
838 LET’S UAkE W/HEre u cae ME12752» 

PAUL HOWE SINGS 
899 COTTAGE FOR SALE/SDiG SINNERS ¡U113I» 
• ADS® MAU AARTET-SingOldTlaeMedley 
900 BANKS VAâAJW,AWnZ roa*y et-pehoo»* 

BILL HUDS® Crk in Inotrua.ntale 
301 ÖN TH! 7JOaTRlTA MR.CHIPS DÍ3473» 

PHIL HUGHES-^ Inch pi.o. alee Ing 
902 UEVKk .¿ar Straight banana pei4786V» 

SPIKE HUGHES ORK-An Star lineup 
903 AAABiSJJà/luJTdüu dei817o» 

HARRY HUkhnXE ï-Rec1tat ion 

304 ANTONY'S ADJRSSSoverCA£SARED502114r 
305 LINCOLN THE GREAT 30—ChEH «18200» 

HELiK l.UKES tinge H* lyrics 
306 ÖAIVE kE Baddy/cne .•«< 2NITe bawh2*-. 
907 SUS*'ICI®* BL/ Í4V55U V 

EDDIE ¡3Ji-T<úL^*leyU.«ExS-UCKf .tLjAn'i 
3O8 Ï*V DaAyBOOTUOiERS BAU «b324*? 
BETTY liUTTiJ. singe 

IMPERIAL DANCE ORK 
310 VKM Ü Th¿ SAG I« SONG 
311 R£Mk3£R U PRA SAEWHERE 
512 RO RED ROBIN/PuritsnOrk 

913 

844 ¿axi MX BLUSS/EVERYaWY BLUES ARTO9045»'/ 
845 W a BLUES/I LIKE U A,*TÙ9o60E-

LUCILU naGAKlN A THE DIXIE DAISIES 
846 fa* *0 tiWk3/TWC TIME DAN CA354 » 
847 ST.LWIS GAL/SAM J®£S BLUES" 433 
848 AU3AUY BOUND/PICK SWEETIE CA70I * 
M3 HERE COLES MALL‘iDA(rBohpNaGr)CA907 * 

HBUCa HEIDT ®K »-nd.H^nryKueaelNam. 
850 pagan löve sefcyro y® sweet C035309* 
851’®ST A WKAHYIN FOR Y®/HiART»VO526^-

PE.1CY .-EMUS ® RARE 'SUN RECORD* 
852“ECTnSI?x$¡ 'MERRY WIDOW’) JUN45569T 

PLETCÆaJENDEsS® ORK 
853 làiEY BLUES (i*|/TÏK£~H£a BACK 

• •♦3 ■D’ bid. .ha* fine Ametrong^ailey 
aolos.DoeeNot *oundLikeHa«klne T*nor,,, 
Could B. prlno* inaonYTYT, 

854 MKER NOTI»S/BuokJaahlngtonD£18163 * 
855 JIMINY GE£(orMk)/ R*3655» 
856 DG D00DU uCkpICTY BLUES V014654K 
857 RHYTHM OP TAMBOURUa/WEAR VO3487 V 
858 ® PETER/SVRYTHNG U DO(ruffStart) * 
..the above It on ?e14352 by the Southaapt 
on Ork and la a auggeeted Sender eon itoa« 
853 P»DAR ST BL/12TH ST BL Pi 14335 V 
•• the above,aleo under 'Southampton ’nane 

860 « NEiNYAH(LenoxOrk) Pi 
MILT HERTii-Hot organ 

861 ¿CAT7ERBRAIN/C«JRCH LOUSE 
862 LOVELIEST NITE (F YEAR «to 

KISS MINA HICKMAN tings 

14394 £ 

“2818 V 

863 GCCDBYÍ LITTLE GIRL GOLDBYÏ «29® V 
HIGH HATTERS^unee from 'Great G*bbo* * 

864*1 'M LN LUV WITH U/WEBofLUV» «22141 E 
865 HOOSIER HOP/POUMING U 
866 CNLY LOVE IS REAL 
867 S***T JENNIE LU/I DA'T 
868 (3i££RFUL LITTLE EARPUL/ 
863 Wu/MHAT IS IT 

HDH STEPPERS ’vo.«!! -ody 
870 ROLL A MIS¿ ROLL W/WANNA 

«22218 £ 

¥122337^ 
«2253?» 
«22560Í-
«22780» 

CÄ3133 » 

V-DISC230* 

8A6208»V 
p*153io* 
™ 114 5 7» 

914 FORGIVE LE/»AX HAXBOX RaS®A75416» 
IPANA TROUBADOURS 

915 JUST LIKE BUWLY(V*UÄhnD.UathC0iQi8» 
...Niahols solo on Above 
3I6 DreamKlSSiS/Sslvin-vcCyrllPitC0n88» 

«croa uwL. ork 
317 aiIAPSÛOY Di MÄ/PAKT2(oonol)HA422 * 

BURL IVES 
3I8 TiS PÛX/LOUY TOO DUM 0*23506» 
313 POOR WAYPARING STRANGER/ STIN3451E 

CHJBBY JACKS® QRK 
320 HIPVy MQiSràRFL'ANA MGM10228 * 

-LIPP JACKS®, pent piano solo 
321 MÄPHIS aUJEs/DonPrye 0I*C6010 » 

BIUY JAMES ORK 
322 Indian luv cau/night ®2s6 *-
323 IF I KNEW I’D FIND U(HotTpJ^O}*» 

HARRY JAMES ORK 
324 t’xÏNC* CHAA.ÏNG/VELV£TMûa. CO36672* 
325 JAMES JESSI®/! HEARD U CO36677* 

IDA JALES Sings 
326 üï» DG IT/YWxE A FOOL MANÛR1121E 

LEWIS JALES Sing, 

927 -tCSE OP EY H*ART/Cr«ao*ntACTo22452* 
928 MY HÚAKT WILL TEU Mi SO «21013» 

SU.I.Y JakES a HIS ®K 
323 Ixûks LIaE WINTERJSWEETEST VRS8163N-
RIGO’S MINGARIAN GYPSY CRK 

33O îüfii PASSING THE CiUdCH/ *Mo2026*P » 
HAXRY JANS-HAxULJ WHALEN-Humproua. 

331 ïàUi N*LLI/GOGD RJYS G®£ «21029*. 

'Casio «al o(;u«—goad anunolatl on-vaude 

JA4-B0*S CARDLEIA S£R£NAD£.iS_0M5 
332 HOT LlPS/CountryCiubOrk CA257 * 
333 CHICAGO/DixiaD*!,!,, CA284 » 

JACK JENNEY ORK 
334 átARDUsT/CUBAN JOAIEJOOG VO53O4 » 

JEelSH RECORDS 
335 ÂRLOÍRENE YÜGEND/VER VET CARD1107V 
336 01 DIE KOIHLEN /D£R YOU) ^13121 £ 
337 BEIN BORDER BY MEIN VKIB ¿«13224 V 
338 HULIK KABTZEN/YÏITIER HORE ^13186» 
333 OIF IN PRIPETCHIK/BEDiK ¡ÜÍ1318O*-» 
940 DIE GAUH/DI* GEIRiUS ® 13164 * 
941 BOGDAN/GYPSY GLU. PATO3697 * 

¿JRRAYJERO*£_plays the violin 
942 -IAET/GEx^.aDE ’• •_ 

AR. OLD JOBSON ORK— fine olaryATp.Soio
943 THAT’S HW rZSL jat u drÍo8o £*-

CLEARTUiE $2002* 

BILLY JONES A ERNEST HARE (HAPP INESS BOYS) 
379 HENRY FCetD APUUGL-ED Tu ME/ COmo £ 

180 COLUGUTa/BillyJanee-Beauty ÛO3546*-
381 BARNEY GL®U/® KING TJt — 
382 LAPP IT ®P/® MY UULEU 
383 HARD BAILED ROSE/® EVA 
58< BARNEY OOOGU/BillyJ«,., 

£051155» 
*0 51470» 
«13340 £ 
VO14556 * 

h HOT SU MAGGIE JCNES with ISNUhSCi. 
J85 CiOTIl. U U/UALLa JU-T UiBC0i4074Hr 

JUBILEE âUAx.ET 
J86 kaTíje« PREPARE M£/LCKD’S GO PARA12O35* 

1061 NO MORE WORRYING/Gold P*146O7 i 
IO62 COLLETTE (hotSaj^tpSoloe) P¿14762^(er) 
IO63 DAYU ITS LUV(ACC0RDI0N,o1o"15345£ 
1064 WALKING RCVnD CIRCUS (Niahoi)PUH470» 
1065 JIRTh OP BLUES (HotTpSoie) RO 255W-
1066 LOSIN SUSAN IN loholsTSolo) PV11465* 

UQB LaRrtl CRK 
1067 ÎONTENlïD/kiRE IT IS k®, CR34Î0 £ 

HARUN LATTIMORE elng. (Pal lonûrk) 
1068 YAK* EE IN. YOUrt AHLS/STR BA326OI» 

SIR HARRY LAUDER -.tnOid >1.25 

ART UMI GdK-vo.ChicBuiicck-HctSax.ClATn V»OP«* 00® AN DvxIS/.rEAKZAST «9021a-
. nninTon.-o enw-jor—ib. w o.ov I070PEND OP ROAD/WHaN I MET MACKAY"9024* 387 iOLDIGGGR SON ./PETTIn’ÍÑ'PaRK'm£12632e’ 
ROGER WOLFE KAHN ORK •rimchlpe No gr. 

383*UT GUILE BE UMBRSLU/Trau «21233 £ 
•• above haa hot chase ohorua bet. g(Lang?) 
and tb(Mole) and a hot tp flurry la hoard. 

IRVING AND JACK KAUPMAN do the faaou. 
• kit in their own Inimitable way.They 
apparently were very buoy aa the eneulng 
four reoordlnga show that they paid 

1071’JUST GOT OPP TOK CHADi/WEARI "32 05» 
• •the above double-sided electrically 

studloe to sake the recording*. (TTT) 
39O LISTER GALUGHEXA MR SHUN ACT020741*-* 
391 LISTEx GALLEGHERA MR SHaAN BA 1054» 
3>2 LlSTaR GALUGHaRA LX SHEAN FU1III9 E 
333 MISTER GALUGHERA MX SWAN R£3210 * 

UVD.G KAUFMAN singe 
334 ANY PUCa I MAKE LOKEY IS H®a ®10534W : 
335 GOT BLUE GRASS JLUES/Leri* ““ 
336 TELL THAT TO MARINES/ 
337 SARAH COU. OVER Hi^¿/ 
338 SETTLE DOWN OUTSIDE LADU. 
333 SONNY BOY(digs)/RAINBO(dgs) 

JACK IMPLAN SINGS 

DCH4103E 
£M335 ï 
043133 £ 

“91* * 
R*8658 0 

1000 COOL DOW/Beaven-Crean,CoffooBA6275* 
1001 LETS PUY HOUSK/Bssv... »A6277 E-
1002 NISH I WAS SDCU AGAIN/ BA7202 *-
1003 SING UTU/BRING BACK MINSTREL DAYS 

-PS12233 £ 
WHITEY KAUFMAN aO-RepufdJaokPurvlsTp. 

1004 DEEP RIVER BLUaS/TINW TOWN VI20125» 
SAUY KAYE ORK 

1005 BIG GIRL N0Í,àTUNTa GA V.DISC702» 
l|06 SWING IS HUE TO SWAY/ VO3843 N 
1M7 1NDIANA/S®£TIH£S I’M HAPPYVO39O9» 

1008 UT HX CAU U SWEaTHURT/ VÛ4152N-
1003 WHISFExING/MARxIaJ AN ANG£LVG<140K 

LLOYD KKATIN’S MUSIC 
lOio BÓéi Rt/¿R GüLiSTDREAMS VE2172 * 

MATI KEEFE-YodellngNithOrk 
ion SUáP SÏÏY SLEEP/STRGU ACTO22151» 

WALTER C.KEUY.HinoraueHanolgue 
1012 lAIáli 5TÔHÏES/ÛARKY ST®Y «45255* 

SIR HARRY LAUDER 
1072. DOUGHK THC BAKER/N ICE TO 
1073 ru JEAN MACGxEGOR/KIUIE 
IO74 STOP TICKLING MY JOCK 
1075 I DOV A LASSI£/»£ IS MY 
1076 BANDING BCUND£R(Chip2Gr) 
IO77 PIAIC/DON’T LET US SING 
1078 SHE IS MY DAISIY/WAS 21 
1073 RÛAkIN GLÛAMIN/WU HOOSE 

«451% « 
VI45211*-
«52OO3V 

«55116» 
«55121 * 
«55122» 
«55123» 

, «55129 * 
1080 HILL TO ARDENTOiY/MARRY ARY "55138 » 
1M1 ST® TICKLING MY JOCK «60002 ▼ 
1M2 LUV HER SINCE SU <AS BABY VI6OOO3» 
1M3 SHE'S TU LASS F® ME «6OIO7» 
1084 DOUGHXE THE BAKER *160141 * 
1®5 WEN I GET BACK TO SCOTLAND "7OOO3» 
1086 BREAKFAST IN BED » ®N(w*n>)70063» 
1087 SEE HOOSE MANG HUTHER/ - -
1088 NICE TO GET UP IN MORNING 
1M3 ROSIE 
I030 LUV TO B£ A SAIL® 
I03I NICE TO G£T UP IN WANING 
IO32 PR® NORTH SOUTH EAST WIST 
1033 DON'T SING ABOUT WAR/ 

LAUGHING RECORDS 

«70076 « 
«70107 £ 
«70113 ▼ 
«7011« £ 
«70107» 
«70120*-
«70122 * 

1034 Lapp a world Lapps with y® CA273 » 
1035 BUTTON BUSTER LAPPIN R£C. GG7010»* 

1036 LAUGHING RECORD (anPorelgnCe)CO.7736» 
IO37 0UH LAPPIN RECORD OK^78W 
1038 LADGHDC -OON(Gee*«Jotmecn) «584 V 
IO33 LAPPS U HAV MaT 
1100 LAUGH ING SONG 

«17232» 
«52004*-

- - -- -- »-«y- — —.• 
feature e Lew Stone Ork,Gertrude L*wrenoe, 
Nat Ocnella Hot Tp#> Al Bowlly, *ditbBaker 
1101 Potpcuri of aong A mlody ENG DEk6S4» 

GERTRUDE UWrtEN CE tinge 
1102 NYMPH ERRAN T/LIZ «ELCH HMV-8031*» 
IIO3 SOAXONE TO WATCH OVER LE/ «2O331E. 
1104 THIS IS NEW/AE LIZÈ2LIV* «27331 « 

1105 ALL WAS tuUNG/ 

«273J1 £ 

¿0*1500* 

79I JIE Jtt.CTú ES Ca.TR U.UE «230303» 

GyMARST® HADDOCK gin^s(*nglishFolk) 
792 EDWAxD àDÍARD/P^t 2 *«cncl)*«S263» 
793 0 NO JCHN LIUIBURUiO etc ^264* 
794 CROCODIU/SWEET l.ITINGAU MUS265*--

VALTER HAU slngs 
795 óixNaV '^GLi/I LOVE WK WLODY1518* 

JACK HALEY—?*aou,Ccwedlan in a 1323 
736 I UC« MÏ/Ailan CPcsfc.NsnitaCA327 * 

AD-UIdE HALL.ace byW»esllo«aok*>ir^ » 
797 '.UŸyUJJÏ ’-VE Thaï UN BR403I * 

FRED SUGAR HAU SUGAR íAU&S 
798 ft LIxFTHis/EVRmiiNG OK41123» 
799 JURY Mi Di TENN MfS/WBB. I LOOM 142?«-

Gi®GE HAU ® YELLOW IB 
800 QP aMPBiai LJKaLY BB502I V/ 
801 2SID£S2£VKHY STORY/MOW HANG5"651O* 
802 IF « NEVER MEET AGAL /WASN’B»6573 » 
803 JnO GUVS YW/LOVE WIL- TEU BB653I»* 
80S 'EAV® IN MY HEART/SI-VER MÛON67OO » 
80Ç IP «¿A«« COULD WLY TUK/PQP BB6801 * 
80< TAKE URE WD^KR CUT MOFTH/ FarfecU478 

871 WITHAT THAT GAL dlg/BARLS®CH3148 » 
PREP HILLKBRAND-Nowelty vocal wlthOrk 

772 UN PLYING ’fÂÃP ¿¿E/PART2 DE217 » 
ROBERT HIUIAAD-Draaatlo recitation 

J73 THE LITTLEST GIRL PAxT l(lMcr)«7OO58£ 
874 the LITTLEST girl PART 2 

EARL H DCS OU. 
875 UArtGIE/HOiSTTA 
876 JACK CLIMB oE AN ST AU (1«) 

HAYLUD HITJHCOGK-KCNXÓGUE 

VI70059E 

ABA14 3 £ 
vo 4272 £ 

BUDDY JOHNS® OxK 
944àOÜTií£.Gi -CHOàs/j W®T UT DÍ8518» 

HAU JOHNSON CHOIX -Great sinttng 
345 ï GOT A ®LE «4437 * 

PETE JOHNS® a ALBERT AlM®S^JOOGIE 
346 CÜTTD. BO®Ia/BAXK£L H®SEVI27tQ4 a 

STELU JCiL.^ONwlthDot^oottHyfWors 
947 HOT ¡.UTS SWING/DON’T COU Ü«7217»V 

AL JOLSON 
948 La XADIO' UN/K®a IN EASED BX2582 * 
949 NEVER AGAIN/FaELD. WAY I D0BX2611» 
950 FOU® THE GWALUX/SaUY BR26771E 
951 TX®3U BUBJU/HELLO TUCKY BR2763* 
952 SanJY 30Y/RAIB0 ROUNJ SH® 3X4033* 
953 LCTTU PÄ/SE JUNTO HSaVEN 3X4400* 

80S TOR BLUES/BL tIRD JL«] 
808 COULDN’T GET IT Di TU£/ ~ 

AxTHUR HALL singe 
803 DDTHEx UJLLABY/Thanaa 
810 U GANT -AKE POOL AT or 1£ 
811 CHEATS A U(wlth Hywi)/ 

HENRY HALSTEAD ®K-fln- hot 

¿«i 32 26 £ 
«13565«-

BA1222 » 
¡*•3607 » 

clary in 

812 TESSIE STOP TiASIN WC, «13474*-

877 CURTaLI SPEaJh^ÚHÜLAX STO.iY«55O46» 
878 «H£ CIRES GRÜ®/S®£TIU VT55O8O* 

US HITE ORK 
873 DoŒTâcsis/iDAHO HCT7002 *-

HOLLYWOOD DANCE CRK 
880 KITTY PR® KD (HptAcoordion)-A0320 * 
881 BARCEL®A/RCjES R® Diu L£( or)PUH466V 

HUM®RWS MONO®* B Y STaüUY HOLLOWAY 
882 LI® A AU£RT/3MA,P®CE à FT.CO(*)353N. 

ERNI* HOLST OHK- Yellov 33 
883 BLOOL/.^'HL. ELSE TO 335577^ 

LAxRY BOLT® 
884 CAROLINA HOLE/LCTTU LOTHER JE5236 * 
885 “I*® Y®/xcy Powell J*5718 * 
386 CHERY BLOSS® LUV NEST/Diok OR152O*-

H®£ TOWNERS—PredHall'e JaziJand Org. 
887 COLLEGE J.YS/IMP a<K-Udyluok3AO532*-
888 HEADING SCUTH/ILP O.iK-SlngCxU£5883» 

883 *OrttJ •hU '£*588 5 * 
JON LEE HOOKER-Great HuralJluee Vool. 

830 UtlIS£/iR®ND~iiDG BL MODEM*852» 
SOL HOOPl’S NOVELTY TRIO 

831 PAKE BEU 3L/STACKCUE BL CO797 £ 
H006IaR HOT SHOTS 

832 b SAÏD SUaJiiE.G WHEN U SAIDC®a9064V 
833 BLUES MY l.*UGHTY/RHYU Y®R 0*06533* 

354 HELU. CdiT.UL,GI Ji UENO MAN 
355 TELL THAT Tu LÁRDÍES 
3% SI SI SET. ayIrvKwfaan 
357 ® ROAD TO CWLalS/Sterling 

353 U ACT i£LW NOTHIN I£T/ 

00*2542 a 

00*2657 * 
00*2671» 
00*2650* 

C0*2835» 
¿0*2836* 

36O -¡-Lu£^lonryGum-£a*There*verC012861£ 
561 MAN¿/Tr«nl^naft-Hr ®nl 
362 W® JEn/UL KD FR® LAJ.UJ 
563 sole jeauhful Laa; Ing 

-0*2884*-

30*2858* 
¿Ca234O»¿ 
00*2335* 364 AV<»LCN/H*nryBurr*.Cid ' al — ,,, 

365 i<UM TUA. rijDU/.iAUl.TL -($>ln)«17O37* 
366 B.USS BAND EPHRAIM ja:E(>4nln) «17068* 

.uM JvUS SINGS 
367 A. V.Y S¿a. XSLLY 00*810 £ 
368 DE MY DIL JULBU ôU(V*nBrunt)OÛ*i210* 
363 WHEN MAKCIS DANCES WITH LE ED5O852* 
..above with Billy Jtnes 
37O ITS ALUilT«. IN SUUSH TIME ¿»O54I * 

uISS JAES AND ER SPENCER-Descrlpt1 ve s 
37I CHIU ÍU tJAGGli AÏ nïl-”âMA£ «31483E-
372 HAIS A GRETCHCN «3157°*-
373 JI^IEAMAGGIE IN NICKEL LAND «31663* 

lOiT’Cêfi «SSA.au 1* K*tenan°rk 8^216 * 
1014/TALKIN TO MY HEART / «27255 * 

STAN KENT® ORK .vooai AnitaO’Day 
1O15«JK B LTVW Ä. MAN/ÏVKY CAP 187 £ 
1016 MIN® RIFF/OOWN Di CHI CAP 443 * 

CHARLIE KERR'S ®K 
1O17 SR2TH AW ÀïlY/œœuA *051134»* 

AGNES KDiBAU a Inga 
1018 C ôeka' ÏIW ME IN SUMMER «60081 £ 

JOH. KUSA.L-Aooordlon 
1013 ff ’Ö"3ÄRUY/BYANTS FAV0RPE11112* 

DERMIS KING Singa 
1020 SCWÓ ß/VAGAB®DS/Tho^>*on«13837* 

j®ALP KING SINGS 
l021 «ST m'V^YoungOrkJAOT D^o*» 
1022SIN TO TEU LB (YaungOrk)/ “751* 
1023 WANTED (S.,akOrk)/*HAT WILL »H56* 
1024 SERENADE Di THE MITE (S«eok)D*1145* 
1025 SWEET aS A S®G(S^ok)/ “1622*-

T®PO KD.G ORK-MareaU “roe,Cmdon eto 
1026 V GW ^a2Wg/HR4LUNCH 5*6642 » 

WAYNE KD.G ORK 
1027 5Æ5Tii2AaT37sYLVU «25528 * 
1028 JUbPI.; JUH.ER/JAnLDiG «27575 * 

RALPH KlRG£RY(THa DREAM SINGER) 
1023 LöVa Lii! '¡TITite/rountio OR2565 * 

ANDY KInK 
1030 PáÂTftfrFLY/LUVEH COU DK1663 * 
IO3I LCTTU JO PR® CHICAGO/ DÍ1710ÍV 

K0HAU ENTERTAINERS On Challenge 
IO32 SÜLif ilArfAll MÓÍÑLITE/ CH384 * 

KCHN KOJBURS B**,on 
1033 UW H** TK¿ GAM./WHY 8X7320» 

ANDXa KOSTEUI«ETa ORK 

IO34 VOICE LF SPRING/Haifate V.DISC251E-
IO35 PULINGO/Gould Ork V_DISC565* 
IO36 30URO/Goodnan-£pellboundV-OISC624» 

KAY KYSaR OHK ’Lucky Strike?resents 
IO37 PUSHDi SAN ̂ Instrumental CO36676*» 
1038 Ot 3UTTE.tt.ILK SKY/WRUG CO37O73*-
1033’Jericho southing tells me (»023627» 

SCRAPPY LAUBEXT-Vocals 
1040 *0® ¿'®ES OVER MT (Swack) OR 1175* 
1041 MANY HAPPY RETURNS DAY(3n,ok)*318?* 
1O1. L0KS¿K U* (Pal IonOrk)/ “*12437 » 

1106 i^ÃRbUST/J 'ATTENDRAI STARR 211 VyC-
UR0Y*S BUDDY -Blu. e HmoyHiU (p) 

IIO7 «EJ ¿VIL HaARTED BL/BOUT DE7404 V 
£DJU LEWIS TROPICAL SExENADERS 

1108 ÙS It J RE A*./. ¿T UHSKR UQCKDAQ246 V 
JOW L LEWIS-RADIO SSE£CH_Oot25,l 349 

1103 ^»rt lA‘rt2 — 
UAD£ UJX LKWIS 

1 HO b*AR CAT CrA^/Asmois 
1111 BOOGIE WOOGU . H1LHARM0N 
1112 BOOGIE BOOGIE (LP TEST) 

TED LAW IS BAND 
1H3 TIGER rAG/íEÍZpHIS BL 
1114 SC-D JACK MY HOI.EYUAN/ 
U15 BEALE ST .JLUES/12TH ST, 
1116 JUST a.(0U!.D Ci 
III7 D»'T «AKE ME 

T BE 2 04/5*-» 

CO35361 » 
DISC6O21 « 
MERClixY £ 

00*3813 V 
CO*3662 * 

,ragco*3372 Vr 

ÍAIN 00 531 V 
1118 KING P® A DAY/MOONLITK C0148 5 V-

A&; LITGHFIaLD(Fr»nkHnBeuerT) 
1119 SL- < U BEAUTIFUL THAUUREI GLCM22O7* 

GUY LAB ARDO CANADU:« 
1120 U-G»ax Ÿii Mu®/CHARMA INa -01048 *— 
1121 HI UP HILL TCP (Hot T^«) 0^53 * 

LAKE A HAMILTA'S KING OF HAÍW4WY 

1122 BO LA BO/Tuxedo °rk 

1123 PATCKES/R*de -aan'e Urk _ 
SungBy MICHAEL LORING With T*o Singe re 

*050643 * 

*050650 * 

with *arl Roblnaon at the piano 
1124 J® HILL/ABE LINCOLN TAC 1 E-

LOUIGlAbA FIVE 
1125 Älp’WÜ'dlUES/JUST ANOTH 0(^2742» 
1126 ALCOHOLIC üLUEG/Sw^tman-KO Bi"2768* 
II27 U CANT GET LO«N/T.dUwie CO*2857» 
1128 SHANGHAI KLODYUmok) “91^5 * 

WILLIE LOVE_Pine Biueg Singer« 
II23 HEL3&' 3T"GLUäS/V_8F0XD T8DMPET175E 

BERT LOW ORK 
1130 BUE JUÜT Wink op u/maybk CO2232 *-
II3I I'* YOURS/HaRE C®ES SUN «22541 * 

JIU.Y LUN SEP CHD ORK 

ART UNJRY ORK 
104 3 J REALY U£LCOf/Un in ' 
1044 UP SAW ^LUES/Hoe* 1
1045 LAKY BLUES /I'LL GET 

BUDDY LANE A HP ®K 

»T5052 » 
«13338* 
«13488^ 

1046 "ÍU/íarüLWa ¡JaEEdíg le GR3232 **-
PHIL LANG ORK -Pine Swing Tp A S*x 

1X47 PRdU..AD¿/i®ÚAn®;.DS J«8271 * 
LOUR LANGE ORK on The K:,* label 

1048 3ÖW y DIdIÁ/IedCTAII® ®S£22o(CR) 
FRANCES LANGFORD e Inge 

1049 lü®GLG^30ÜIXVaRJ JxOKEN D*2861 * 
H®AXD LANIN A HIS ORK 

1050 3La& BUff(k/tU0KV UY C0683 *-
3AM LANIN ORK ’vo» lender land 

1051 M 40ÜYLN/QxK(dgj BA1732 * 
1052 GIhL FRI*ND(hot Tpàsaxj BA1753»*“ 
IO53 HE,SH£pu.(H<,tJOTAltoBreakaB*6328 * 
IO54 «N-S/G 0id-U£T & PART CA8372È-
IO55 IF I HAD A ^IRL(NlaholrSolo)0û414» 

1056’1 AH WLY THE WORDS (HotTb)J*Ûû£ *-
IO57 » BABY/BIG BOY-TOBlllJoneeÛ*40111» 

375 u wnAU.V *moov«aro—- 1058 SUUXRTIU SWSETHàARTS C^ieN. 
376 so I TOOK THE l50,000/*.H^ La U-4OO23- MEMBNn/Bllt.oro P AT021021* 
^7 b. T.U -U rv« 1ULVW« U «ÄMU*. M» SSÎÎÎÆ) «141. * 

SILLY JOKES sings 
374 SCAiiDlNAVlA(SingDose*cng) GLEAATÛNEC56* 
375 0 KATHRDiA/Ernes^Ure-iiAU DO348I V/ 

377 D. THE uLD TO* HAU/AN 
978 X»£CCA CAMS PRUNE UCCA^are BR208S * 

u 32 rm/arAg'- « 57« s. 
II33 ST (voTruawiyYoung)/ 0*18534» 
II34 NARÛIE/FOUH » FIVE TIME- MAJ1103 * 
II35 CALL TW POUCE/WATih PADOU^22 £ 
II36 4DANCEXS ®LY,WHAT TO DO CTSC586* 

ABE LYMAN ORK 
1137 XAUTUWnJbY IN BLÜEÆOCK BB 11261V» 
1138 00 Y® MEAN IT/CnAaOlN* 8*3648 » 
II33 GOOD NEWS EEDUY/SAME BR2OO63 * 

•MAC HARRY MCCLD.TOCK 
1140 MALULO ï 4. BUb/BO. S®G «21343 £ 
» CHRISTIE MCD®ALD singe 
1141 CRICKETS CH. T.Ï iIEARTH VI¿q102» 

JEA-UTTE kCDU.ALD e Ing e 
1142 XST S^EaT kYeTSRTOF LIFE/ «24836 * 

ENHU.. MADRIGUERRA ORK^iueCeluBbia(u) 
II43 CAPULLITO DE aUÜIXMRIO CQ<835 *-

ENRIC MADRIGUERA ORK 
1144 Ff uv** dawned a; ¿/when «25163» 

CHARLES L®»ANTE AQGCRDI® 
1145 RaEI ÜÛW/JDÙILàT POLKA BB11234 *-
1146 SULLA RIVIERA /STELLA MAT «7875« * 

MAJESTIC DANCE ORK 
114 7 SEEN ÍCABY(HotTpAfb ) /CARE ( H at A<j a ord ion ) 

1148 30«' Y®DER IN N.O. P*14044 * 
1143 BABY BOU* àYES/NITa IN Tdl 1184 *-

MAJESTIC DANCE ®K (AotuallyORiO.™^) 
II50 &3a/)*nce Ork TR11282*» 



MARIC» MANN «Ing« on the rare *ogue 

picture label.-H^-^c^k mol.H«t5olee 
II5I U TOOK ADVAJTAGK OF ME/ VOGUE731 * 
II52 URE GONNA HATE JRESELF VOGUK758 V/ 

MQQY MAty sin^. (Beautlful*ereien) 
1153 MAN I LUV/SUàau;2WATCH SILV 34 £. 

FREDDIE MART 2. GU 
1154 I LtfV AGZE; FORGIVE MT BHZ737 £ 

h^^wlth WoodyH.^ OÍÍ' 
1155 IL BACIu/017. -CVS U2 377 Ä. 

1156 HURRY HUJU^^anT SEE for DE 18609 £ 
MARYBOROUGH JAKg C«K-Hot aax na.e.^. 

H57"Mf’S MŸ hJ>pMiird<)/ belCm^* 
JCHKNY MARVIM ,1—, 

1158 U A Uy SUD^W/ZiY SU1.DAY1-.C0X020 * 
1159 GIVE M£ NITE D. JUNE/ VIjqq« VW 
1160 FRÍA» MUKITE TILL DAWN VI21230 £ 

1161 » U HAVE NO IL*A/HotClATp)"215O9 
1162 FINDING LONG WAY fio»/ VI22022 «¥ 

z *••«>* U63 FUNNIEST SUL IN WÛHLD/Saa. YP^a £ 

OLD GUARD BAND 
1222 WASHEbftk GRAYAATI0NALa^Ui>3 * 
PdlNCE MILITARY BAND 
1223 Santiago UARCH/Prmce Ork co^o £ 
1224 PORCUPINE RAG/PPlnoe Opk -
1225 aEDLEY OF CANADIAN ALu» 
1226 ANOTHER dAG/GHOST OF VIO 
SOUSA'S BAND 
1227 VoaLWHT/c,,. ,id.4 y 
ARTHUR PrtYOd -M-u 
1228 SOUTIDuriN BELLE MadCH/DY 
I229 DAdi^XES DdaAE/Rettz 
I23O RED WING MEDLEY 
I23I CYCLONE IN DARKTOWN 

30*901 N. 

30.973 * 
:Oal292 V# 

VI4Ç28 * 

I232 ARKANSAS TRAV1ÁR PARODY/ 
CO.WZTS AND TiMiPETS OF PRYOR BAND 

**1646? * 
*116528*-
*117040 E 
*118055 8

1164’í^/aLIÍ .112 fio» 
1165 T“ b»£Z£ a izviûutta 

*°5455 
V05528 E 

Jan al Douglass N.wmd 
1166 THIS TDiE IT'S UWE^ITE K M£X2767 * 

- JIHI MBWMdJI Jim Hid 
in Europe by Intemt'nl TalklngMaohlne Co. 
lUTCUiJPUJDSH^_ g*Ey7OOO5£ 

1169 INDIANA MOU./KaRG«TA 
II70 MOONLIGHT & RUSES/SWEETEST 
II7I JUST COTTAG«. JMAU/THiUUGH 
II72 HARP^TARA'S HALLS/¡ARDEN 
II73 ADESTE FIDE -I»/PALMS 

viioii* 
*11092* 
VI1133V 
***553* 
V16607Í 

JOHN MCCORMIC t-S jnni. .ided Victors 
1174 THE ROSARY VI64257 £ 

*164332^ 
VI64497 8
VI 648I4E 

II75 MOTHER 0* MINA 
1176 WHEN Tiff EEW IS PALLING 
II77 WHU U LOCK LS itArtT QF 
1178 WOiDERFUL WORLD « ROMANCE VI¿6080V 
II79 KINGDOM WITHIN YOUR EYES VI66146SF 

JOHNNY MCGEE A HIS ORK 

1180 SC1ÍEB0DY STOLE GAL/Tru>baurVRS823 9* 
1181 SCHUBERT SEdâ.ADE/LENORK VRS8363 £ 

BROWNIE MoWhEA—BlueS Inge r*ith*ashboard 
1182 STS* IT UP AND GO/WORK BL OK6698 * 

LANI EcINTYnE 
1183 MAUI CHANTzaaNUaLA BOY DE4361 * 
1184 NO TEARS/NAPLA DE4362 £ 

, RED MCKENZIE V-D ISC ALL STARS 

1185 CANT WE TALK IT OVER/ V_DISC 528*0 
MCPHAIL'S JA^E CHK.OF CHIQAGQ-

Minima Bld ^3.00 
1186 ZOWIS/W.i.^h Joy ÛLYMP15123 £ 

JACK MCVEA« 8 HIS DOOR OPOUHS 
1187 tÜCHARß GETS HIT CHED/KEYS BM828 £ 

MELODY DA-Gu ORK 
1188 THAT RED HEAD GAL/U SAID 0LYM1423 * 

MBiPHIS JIEKYJt Blues 
1189 JWLYg 'JttflTIHÏRÎ SHALL I VI202278* 

MEMPHIS MINN IE-b lues Singer 
II90 ¿ALS IS GcIKG UP/ilRLISH «06410 £ 

BE1.NY MEHCFF CRK-Unknowi “eroff itea 
in the ^lld’Bîll Davison poriod.Hot Tp, 
II9I TOO BUSY/U.1 In—Darling 0*41079 *-

NEW ENGLAND SOCIETY QRK 
I3I3 GLORY FOR TALE/ValE FOOTBALL OK4469V 

NEW YOU CHY FIRE DZP'T WARTET 

NEWPORT SuCUTY GnK 
I3I5 DROPTIN DOWN HONOLULU BAY BA1441 N-

RED NICHOLS FIVE PENI. IES 
1316 í/ashroaRÍ DL/BAHGAIN (dg) BR3407 V 
I317 ROYAL GArtdEN BL/MOGD FOR CAP 1002 9* 

MEREDITH NICHOLS0N-rtECITA«CN.è3>inBld 
I3I8 DÄAM OF WOxLD/iriterion^t »1.5268* 

SOUSA'S BAND 
I234 U kAHSEILLAISS/TANNHAUSER VI16514 £ 
I235 LA PALQUA/OVER THZ WAVES VI16529 E 
1236 »N HUR CHARIOT RACE MARCH Vliyuo £ 

1237 CHINESE BLUaS/ViatorOrk **35514 * 
LIEUT F.UÍ.CIS SUTHEHUND ¿UÜ.T BAND 

I238 ÄCkJK BRIXR BUSH/TI.UNDKRCR VO14400* 
UNIViLUtTY »AND on Mise label (Cracki 

I239 UP THE STREET AXJn -IRiCTOR MUSE316V 
VICTOR MILITAdï BA1.D 

1240 IÏSSIS3IPI MZÙüV/tAURICa VI17277E 
1241 INTERNATIONAL RAG/WOBBIN UP "17487 E 
1242 WATCH YvUR STEP/PIGEON WALK "17727V# 
1243 HESITATION BLUES/KC BLUES VI18I63* 
1244 JUZ TÜRKER BL/NIGGER BLUES VIX8I74E 

EtaiTT MILLER -Cqnlo Dialoge 

1245 3R0TÆR JIU/THOSAND FROGS 0K40976* 
GUNN MILLZR ORK 

1246 STAIRWAY TO STARS/TO YOU BB1O27^_* 
1247 GOODBYE LITTLE DARLING/ BB1093I * 
1248 DREAMT I DWELT IN HAdUX/ £¿11063 * 
1249 C!iATTANOOGA CHOO CHOO/ BB11230 EE-
1250 MOCNLITZ COCKTAIL/HAPPY WB11401 £-
I25I DEAR M^'KEEP EE FLYING BBX1443 £ 
U 52 SKYLAAK/STûdY OP STAR-iY 
I253 P0INCIANA/7ELL0W ON FURL 

I254 

1255 
12ft 

1257 
1258 
I259 

AT LAST/KALAMAZOO 

11462 E 
BBISC 22 V 

VI27934 E 
DEARLY «LOVED/OL FASHION "27953 

NIGHTCLUB ORK 
131 9* 'All Ba^LappS WIFE VO15O3I* 

RAY NOBLE QRK *V00al-Al Bevilly 
I320 URE Sû D£SIdA»L£/U TMT 1g ¿¿8262 * 
I32I TOE'S TOO «lET/UY HAT'S tVV^lE-
I322 LA-DI-DA-DI-JA/WiiEN U WEdE HMV6432* 
I323 DID U EVER SEE DR£AM «ALUN iliV6441££_ 
I324 TIG£X RAÜ/JAPM.ESE SANDMAN VI24577VE 
I325 FOLLO MY SECRET HEAdT/NEVER VI2474 
1326*£ASY TO LUV/*GOT U UJO£R«km*125422* 
1327-SOLETHING IN AIA/*LAZY nIVER "25459s 

RfflNCKVOOUU *4 Mildred MUy 
13"8^UaSE HE KIND/*PVT.œCTRAKY JdfO88 ■ 
1323*THRa£ LITTLE FISH£S/JR£ SO VO4785 £ 

NOVELTY DAÍCK QRK.Oparaph<aa 
I33O U’D 3£ SURPRlSk/Castlat® 

I33I CHICAGC/j GAVÏ Ma íSART LABELLE1414* 
WILL OAKLAND .Ing, 

I332 BRING CACtf THu ROSE/Murray EDISON à 

ETHEL LEPXAN 
II92 UTS Ba BUS'lZS/MAKE IT »23199*^ 
II93 D SAY THE NICEST THLGS/ D£27865 * 
II94 ITS DELOVEL Y/DOWN IN D£PTHSUS2O6*W( 

1195 R£0 HOTABLLE/RIDIN HI LMS207 * 
II96 THIS IS CT/JUST A LITTUC“nïS255 * 
1197 I'LL PAY TE CÜlCK/LADT L»ß256 

WALTER MERR1CK-piano solo 
1198 iUÖUft MáIÜZI—CHE OLEAOS A VI73209* 

LOUISE ALICS ÄRTZNu «Ings 
1139 Motó« Î/8H b'ÁV/T LUV U EM91O8 £ 

METHON Oi ALL STARS-Monde llo,Hawklns et 
1200 ¿UgLE càll häg/öe o'clock V127314E 

METROPC.ITE OKK 
1201 *ÛRLD IS »AIT FOR SUNRISE BA1108Í* 
1202 GARDEN OF LUV/U«àST£RY BRQADW15052E 

VIC MEYCrtS ORK—Vjo was the Li ««tenant 

I203 SPRINGT ILL RAü/HKLEN GONE 
1204 SAD/ShlMMY 

¡W263O E 
BR2800 E 

M1AM1 MELODISTS 
1205 Had u,LJiT U^ND u/hathex pei463»ïw‘ 

W.OTTC kliSSNER-P lane studies 
1206 Ay FoTuy piano^2 *H93?** 

SOLITARY BANDS 

Ï2Ü? jes.U -/J ILVINO RODRIGUES 

BANDA £SPA!.uU 
1208 CUAKTu Sr«Ia.a>/LA CASTA 
WANDA MUNICIPAL^ DI M1LE<C 
£2'09 PAD. CIP* DI PIEMONTE/INNO 
BANDA FLAZaNCt GASCON 
1210 4ARAuUta/23 DE JULIO 

1211 EL RATOWCITC/CANANDORGA 

BOLOGNAS- WD 

1212 RlGOUfO/AIDA 
COAST AnTlLUHY BAND 

GLORIA PERLES-vioiin by UUS1KQFF 
1406 KISS ME AGA Di/AVE UAdlA 0LYMP17107E# 

PgTRO Uaoordion ' 
1407 FUN ICULI, FUN ICULA/OVER WAVES D£i¿4a¿f 
1408 SIRENS WALTZ/OVER WAVES Vlngcn^ 

“MIO PERRY- Accordion 

1409 BlPDY/Orlanda.(^imeseFoxTrotCK4278£-
1410 BEAUTIFUL DAYS/SHARPSHOOT Vl2O25tf* 
1411 OVER WAVZS/SIHEN WALTZ VI2O282 * 

PERRY'S HOT DOGS 
[ 1412 SHOW ME WAY TO GO HOÄ/FLIES BA1615E 
1413TWEEDU DCO/Lanln Qrkcrack BA16I7* 
1414 MET ROSIE'S SISTER^ia,J.TT DO368OE 
1415 TWEEDU DOO/LANIN QRK RE9919* 

1416 MUDDY WATER/ALL DEF ö<DSonU BAl927 * 
1417 H*'8 TH* LAST WORD DO*3882£ 
1418CAND1ED SWEETS/^arkel Ork DOQOSO * 
1419 I’L BACK IN LUV IGAIKruff=ñartD0M3916£ 
1420 STOCKHOU STOiP/Creager R*8229 * 

PHILHARMONIC SYMPHONY ORK „ V_D1,O
1421 SBRENAD- POR ORK/Sag, VDISC181E-

PHILHARMONIC «ARTET 

1487 STOLEN SWEET sABYtNiohola) HA 30 £ 
1488 BELL HO BL(nlohols)/POUR HA119 £_ 
1489 GUM LITTLE KIS3(NlehOl.) HA136* 
1490 ROSE COLORED GLASS£S(Nlohol.)RÛ257K. 
...The above Rich iteas all have solo 
bits by Red Hlchols(aur aural opinion) 
exoept 1484 & I486... 

HARRY RICgiAN .biga 
1491 Lapp clown laff/just roll br3889Ee_ 

sln« <lU ̂ arlcnCook 
I492 EXHORT ATI Qt./<ULi SONG C 0*1987 * 

JOW* RILE f-Talking 

1422 SERE2.AU/UVL SEHROW 
WILPnED PICKELS 

1010 4 

1494 STaJAT MATER/SKaEl.ADE(Sehu)Vl25508£ 
HELEN ROWLAND «inge 

1495 I* ONLY HULAN AFTER ALL PE15348W 
1496 LIVE AND LOVE TODAY ^15349* 

SAM ROBBINS Oíü_ í, now BB 
1497 ÏH1S LITTLE PIGGY/DAY WITH BB5351 V 
1498 D- OTHER WORDS WE THROUGH BB5353 
1499 HOWL OF CHOP SUE Y A U/Xff BB548OE r 

DICK ROBERTSON ORK 
TRIANGÍE9108** 1500 LOST/WELCOUK SflONGER OiAMP40104* 

1423 ¿ING ¿(NG AT BALCKFOOL/ 00^779 N 
PILGRIM TdAVEI.LERS-Gr.at C0i0r.¿Gospel 

3II3I*- 1424 3ÏXSS at THi N'jEZ^Ú.iD HELP SPECIE 
' 1425 0LU HOiX/HARD R0AD2TRA SPKC843K-

PIROK NEW ORLE AN ORK 

I333 WHITE WINGSAAatropolltan *116355* 
I334 DREAM DAYS/3*kland-Mandalay"175O3 8

CHAUNCEY OLCOTT «Ings 
I335 kOT HE.< KACHREE/ÜLaUTI IRISH 00^1337^ 
I336 DREAM GIRL OF MINE/TOO^U-LOCalAlO* 
I337 LACUSHLA/TIS AN IRISH GIRL 00*2988* 

MAC O'Cg-^U. MISSOURIANS 
I338 LOlfeV/TUCKirt ORK-HARUM RIVEdCn^4 7qc< 

KLNG OLIVER DIXIE SYNCCPATORS 
1339 JILLS Iki WEEPEa/EALCK SNAK BR8Q079E. 

ORIGINAL DIXIELAND JAZZ BAND 

1426 NkW ORLEANS WIPGLE/MALA JONE VI13233E 
PCL PLANCOK-Bass 0 

PLANTATION JANIE ORK 
1428 SWEET d£LU ÜP SAÑ“JOSS 

PLANTATION PLaYERS 
1429 HI DIuDU Ú1JDLE/BÍCCHZ 

POLISH RECORDS 

V185020 8

0*10362* 

dCM£O236£ 

M30 FUU«W>IÀU 

1431 PAN PIOTROWSU/PCO aAILM EMumiE 
1432 MARSZ S0K0L0W/&UMU Yip. *Mno2¿V 

1Y DADDY OLD BUCK MAG IC INK COCK "201523 * _ 
RAINBO RHAPSODY/MUST BE " 201546*-* 1343 P*L£ST*.£NA/MARGIE 

AMERICAN PATROL^ONG V V0L201564¿ 
BASKET WEAVER MAN /ON LITT 201585** 13*5 ST .LOUIS BL/JX-Z ME BLUES 

’ "MINSTREL RECCHDS 1346 DANGàROUS BL/HOYAL GARDE)« 

1260 WBIIIU U1W klNSTRELS 
1261 MINSTRELS ND.21 
1262 CAROLINA MINSTRELS 

MISSOURI JAZZ BAND 

M»aHJH1824^ 

*117126 * 
VI352O2 *# 

*118564* 
*I1871> 
*11872 9* 
VIM772V» 
V118798*-

1263 iHArtUUfO» UCK TO CHALRSTl.DO^ioE-a 
1264 CALIFUCIA SUN SHIN A 
1265 I'M GONNA COUNT MY SHEEP 
1266 CN SATURDAY MCMNING 
1267 GIVE me just LITTLE LUV 

MOBILE 1A.L0DY MAKERS 

D 03715^ 
JE5770 V 
0R5«< * 
OR567 £ 

1268 WHAT'LL I DO/Mwww&V 
CARLOS MOLINA'S TANGO CRK 

I269 FAROLITO DE MI BARRIO/CUM BR6O91 £ 
VAUGHN EONdCE QRK 7

«¡1207» 

ORIGINAL FIVE BLIND BOYS^iuperbe 
i347T<mncnF7õÜR?7í3rg pea^oEE-
1348 GOD LEAD SA BE CI JUG ExXonlES " 170I* 

original Apiana five 
1349 D-EP JiNDanSo;;/SPANISH MA HA217 8-
I35O BaB£/BI£SlP£ BABLING BROOK 

ORIGINAL MEMPHL. FIVE 
I35I BpaS KNESSET» YOU KIDDIN BA1132 V 
I352 MEMPHIS GLlD£/Golder^ateOrkFATo2O981* 
I353 CH BABY/NEVEd CAdE(orack) PMO36O96*r 

I27O HZ«tSTn-UY YObkS/RACING BB11070E-V/ 
I271 CK THE ROAD 2KANDALAY VJMC170V 

WanSTZd MCunE A HIS HI .'UTTERS 
I272 BÍTTY CQKD/JUST LITTU VELV2192£ 

UGdAN a Z.ACK IN 'TWO BLACK CROWS' 
I273 FART 1/PaRT 2 00935 £ 
I274 PART 3TPART 4 COIO94 
I275 PART J/ PART 6(r«hp 1 gr)CO1198 * 

ECHAN A MACK IN "TWO JUCK CROWS HADES" 
1276 LÚtt 1/ Í>ART 2 CO1652 £ 

DENNIS MÛRG4N (Paaou»Àctcr) .Ing. 
1277 lost chord/wym of republic 007442*^ 

«UN MCdGM. .ing, 
1278 BODY A ScUL/S4XETHE^2.U4E VI27683^ 

JCtMO^jIGON « Ing. (BluasShellacCo. ) 
1279 LUV IS S«£TE»T THING/SWEET C02805E 

L££ -ÛRSE 4 HU BLUE GRASS BOYS »^ 
1280 BE SWiZF TC ME/BRIGHT £Y£S*C01466£ 

X281 UKaUL LABY/BLUE WALTZ PATa25145£-
1282 WANT A LITTLE L0VIN/SO.E PEH595EJ¡t
1283 AINT THAT TOO BAD/LOOK PE11639 E 
1284 EVRYBDOY LU/S MY RA3Y/ -- * K12180 * 
1285 LEE'S LULLADY/aLL ALONE PE12181 * 
1286 LISS IN EISS1SSHPI/D0NT P£12197¿£-

rtEV KOSE LEY-CONGREGATION AL SIN GUM 
1287 kiJdlLiY’T^RAYER/SIh NO CO14174 V 

TONY MOTTUU OkGS 
1288 TRIGuEA FANTASY/GUILTY LAJII06 V 
1289 FAaAGUAY/kELANCHOLY MOON «H1720* 

MOUND CITY BLUE BLOWERS 
1290 -Luz blues/arkx.sas bL BR258I v/ 

MR "X'' WITH OtCHESTRA-Who's Mr "X"T 
1291 #ARXiSL/Ben Litchfield GG2185 £ 
I292 ALICE 0? PD.ES/ArtPleldo <»2386 £ 

BILLY «RNAY «Ing« 
I293 EGYITIAN ELLA(ParaaountOrk)BA32144*E 
1294 1CKY/WIW ON UIET(Wal*Soanl)Bd4597E 

SUSL.A287B* 1295 U«£ * ^^ANO OL RAG (I905) CO.3388V 
I296 NICE IF IT GOMES FRO* DIXIE EM316I* 

CO.2723 * 

CU2G94** 

coo3i5 * 

-0.2581* 

£L02035*P * 

I213 STÃiwÜrÃÍPÊS FOdE .Ln/arakkADi4Q28* 
CvL.h 1a - J j 

1214 4tH V JULY1880/ I92O coa2936 * 
Ct» WAY HaNu 
1215 NAPLUOS LAST CHaiCE/JATT VIi8i2i £ 
SCHNELL UNIVLiSITY HAND 
1216 CUU -LL a.A.01 LJÙDLEY/SU1G VI198Ç5 E_ 
NEW YORK MCLITaaY JaKD/Cd-OTOdt. JaNJ 
1217 FEP/XÍEAT0.4E ¿a:.j march ej5C86i £ 

IXEdSU. MILITARY JAÍ.D 

1218 M-G/Prearay *«az on ^>9211 * 

1219 RiPA— aAHD/GEE Wnlt ¿L10173 V 
C0LULJ1Á oAH» 
1220 -‘GYÀL TTALIAÍ. LA.1CH MjuvCU«!^ A 
KEWDLE’S FIRS T RäDIlELT BANJ.Une sIde 
1221 WALT- SD?.; LE öOGG SuUTH JI LUi.n^c 

I354 SISTER KATE/Saau, 
I355 SHAKE YOUR PEET G 
I356 TD< ROOP BLUES Æ( 
I357 HOW COME U DO ME. 
1358 STOP YOU KIDDIN/i 

ORIGINAL MISSOURI 

iOT SONG VIi9170* 
I^ZEaNEST BL "1948O* 
4AHKDW V014461E-

1359 WET YO THU^/Joe^aauel« 
I36O YES WE HAVE NO BANDAS/ 

ORIOLE JAN CE UdK 

’baiit^ 
BA1200E-

I36I YVCKE/Aipine 0Pk-rmahpl gr OH432 Vj* 
JESS L. C0Ü.AN—Banja $olo 

1362 TOnJUUTY/' J GO3523 E_ 
I363 CHICKEN CHOWD£.yPOLICY KINu HARa22(? 
I364 ST.LOJIS TICKU VI 4624 £. 

CHIBU DANCE CHK 

JEN POLLACK ORK 
1433 Acá! COLORED gLâSSEO/AFT DK2057* 
1434 CRYIN FOR CAROLINES H0W1027 *-
1435 WHEN I FIRST MET MARY VI20394 £ 
I436 SD.GAPORE SORdOWS/SWEET VI21437*-

1437 TRUE BLUE UU/CoonSandereV^OST8
1438 SWEETHEART WE NEED EACH VI22IOI* 

HUDG*¿POLK play, the violin 
I439 SaRENAjE/Tvs MARIA ¡>»0110 K 

BOB POPE QRK 
1440 ÄCP TEASIN «/GOT TOG DE0509 a 

Gt£»£ PQHTER-PesoHptive epeoiatlies 
1441 <tD TIME STREET FAKIR (Hari«) Vlig^ 

1442 IRISH R£PARTE£(withNurray) *I160l> 
1443 IÄISH BITCH ARGUMENT (Kanned/^ï* 
1444 C LANCE Y WOODEN WEDDING/ VI2O29^ 

PRINCE OF WALKS.Ss.00 “ininua “id 
Speech on a Acter pioture label-rare 
1445 SPCrfT.aNSHIP/WandHMGuards VI35746E 

ARTHUR FRYSOCK 
1446Aun AINT1 SUPPOSED TO CRY Œ27871E 

RED PRYSOCK bl owe 
I447 BLOW YuUd HORN/HAPPY FEET «R^cmi^-

DAN 4. «INN Cp« ̂ ong (v.- E^iy) 
1448 FÍAN!. AH WCi.f b OPEN DOOR *12726 V 

«INTET HOT CLUB FRANGE-Great Django 
1449 SrarK/AVALO.- DE23OO2 * 
I450 ULTdAFOX/DJANGOLOGY 
1451 SOS CP THESE DAYS/1 
I452 FOUND NEW BABY« 

*23003 * 
•Y DE23004 E 
JÄ DS23021 * 

1453 THEM THERE EYe.S/SWDiG jc D£23262M^ 
1454 JAPANESE SAÑUDA. ./LUV LET Œ23263 8
1455 THREE LITTLE WOKDS/12YR, DE23264** 
1456 AINT MISBEHAVIN/WHEN DAY VI4OOI23* 

I367 BUÎ.3I Û? /DIXIE GIRL 
13¿6 WRUWSY DEMPSEY 
I369 PATnOL OF SCOUTS 
I37O OLD POLKS AT HOEE/Rinaldl 

**16488 -
**16667* 
**16767* 
«168168* 
**17417* 

” -ontmental 
1371 W ÀLit LI¡¿ THAT/BIG J BL CÍMT6OO3E 

PAaA-CUl.T GRILL Q.UV 

I372 FAREWELL TO ArtUS/Cav*it«rs JH3456 £ 
CHARLIE PAnKER 

1373' MR W TOISia/qrmtbolcgy diali««* 
EDDIE PEABODY dJ.-j 

I374 U1 ÏJIJ.'T iLX. fü BE/Lenin *>»3607 * 

I297 TUD-Z DEE WD;KS/Whltehouse0K4130VE-
NJ1.L DANCa UiK 

1298 ôlUlZtfui] YDua JLUES away 1011132* 
OGDEN NASH-RecItatIons 

1299 IND1DVIDUALIST,GUGD AUTH ETC DE23267* 
I3OO UR* O’ RAT,JCZS PLACE ETC DE23268E 

NATIONAL CAVAL lERS-Male Aiartet 
!301 I TOLD fea. ALL/ÕEAR CK NUE V121112Í 
I302 SONG 1 LaZE/HUCKBIRJS iLUfc VI21794* 
I303 SWEET JENNIE LEE/CHEERFUL VÏ226O9* 

NAVAJO CREATION CHANTS 
1304 SÕK3 OP DAJN/5ÚH. UP TAINS NAVAJO N 
I305 SONG O? FLOCJ/SCKG OF ~ 

I3O6 HEROS KILL GIANT/SJEATHOUSe" 
I307 KLiD SCKG/EARTH SFlnIT 
1306 SAP EACH OTHER/HE.iGS SEARCH 

’The Eon Of Bead Chant Singer’ Thia la 
Peabody »ais eus (Harvard U) production». . 

GiuaGL THiiPSOK/AuDIE NELSON 
I309 LY FRIENDS Û.UISA MAK/DO 

OaaIE NEUQ) ORK 
1310 ehua ube/’our causez 
I3II WANT2B L. WINCHELL COLUMN 
1312 CUfdAL AVE SHU. FU/WALT 

01996* 

B36875E-
BB7267* 
33II543E 

JACK PAnKEd a Ings 
I375 AK1TA/12lGW«K WLT4 
1376 SPEAK TO U OF LUV ahj 
1377 SONO OF DAWN(lopcz) 

BR4023 M 

I378 AdENT WE ALL/Dubm 
I379 LOOK FOR THE SILVER LINI.Oi 
1380 2CIGARETTES IN DARK/ 

prank parker sues 
1381 LAMOUR TCUJ0URi___^1 

DCK4534 * 
HO 1151 V/ 

0*0^177 * 
VO2777 V/ 

VI27309 ï 
1382 O»E ALONE/WILL U REMEMBER" 27795 * 

PARTY RECORDS 
1383 COCKEYED JE;C.Y(Jewish) AP0LLO2088* 
1384 WHY BUY A COW/P INCUS BELL523 * 
1385 TaKE A SHIP FOh YOURSELF HADIO988 £-
1386 MODERN ROiEO/PLACa TO DO IT LIB161N-
1387 GIG0L0/CHIR0P.4ACTER WIFE LIB2O8 N 
1388 BEDTIME STORYPt.l/?t 2 LÖ315KN-
1389 DO IT IN DUBUdUE/SUSIE PAKTY12 V/ 
I39O DENTAL S«G/PaddyCal lahan TCP1009* 
I39I HAIR O' A WOLF/DR.dNAN» GALA189 * 
I392 PUSS IN COtWiER/IRVING L£VYGAU_195* 
1393 LEI PRO. HA ÍAII/SPRING IN MANLIB159K 
I394 HILLY BnOWN/KEEP EYE CN LIB16O ■ 
1395 NYMPHO,DIPSO-aGO MANIAC LIB181 *F 
1396 KANAKA SOiG/UADAMi PAPOOL PEARL60 * 
I397 BIGGEST KANAKAS IN HAWAII G»N,1720* 
1398 WORK IN CHICAGO(oraok) BEL.275 E
1399 JOHNNY HAD A YO YO/DADDY DELUÄ1O89* 
1400 SHAVING CREAL/AUTO SONG C0CK202 * 

MISS PATR1C0LS sings 
1401 RUNNIN WlLDÀtanley-Kirrejr*I19027 * 
1402 BIG BAD B1LL/O. THE ZR3 VO14936* 

JaN PEERCE 
1403 » U LdÆ"a£/WEuJlNG RING VI2O5580*-

PENNSYLVaNIA SYNCLPàTuaS 
14041* I CANT G^ S^flE/ ^10668 * 

PEPPINO & PERRY-Accordion 
HOjWFãÕ/ÜKLlÃVXCCA OK(iLtC)5366S-

YANK RAOSUJlua« Singer 
1457 tAW A tiAT THING/jgPi^ VI202955* 

SERGEI RACHMAliINCFF-I^ort*! Paolos 
1458 Walt*, in csharp MÏNCd/Lj.b *11316 8
1459 VARIATIONS IN C MINOR/ *16819 * 

KARL RADLACH ORK 

I5OI I PCUND U/TELL EE LUV Sol.G GR3243 £-
I502 HELLO L.I. iutKGLE/SOMEBOOY D£2828 £ 
I503 EA/LUE IT AT ASTOR JÍ292OUV 

PAUL ROBES« .Ings 
1504 ^uET BOG SÛLDIERS/4INSURG CO17358 £ 
I505 ût MAN RIVER (Serene)/N£CESA" 17517E-
I5O6 LIL GAL/WATER BOY VI19I24 £ 

TiB-GDOBE J..R~E;oa.-organ 
I507 HbLC.l£SiJJ£/HUNGDANC^5 CHALLKN344V 

WILLARD ROBISON (Vela. A pUno) 
1508 HUOS 4 KISSES/UJV TO CALL PE12294 £ 
I509 MUSIC OF MT .STREAM/» DALE ST BL*12341* 
1510 N£* HAMPSHIRE HIWAY/JUST PE12 384* 

WILLARD ROBISON ORK 
I51 1 AT ätNDMl/L^o^Devl 1 1 
1512 GO HOHE TELL MOTHER/OPk 

PE 14811* 
PE14895E 

TIFE g TT . .¿ne UP THE aiaEST BIX ITÙÎS 
•••••MININUM 3ID THIRTY DOLLARS******* 

I5I3 I'M MORE THAN SATISFIED PE I4905 £-

1514 MORNING GLORIES WAKE UP/ PE14908 £ 
1(15 GIRL OF MY DKAMS/JUNE 0 P£14919 V 
I5I6 RELIGION IN RYTM/DONT EVER Vl2244^ 

WILLIAM ROBYN .Ings 
1517 Under clover moon/what does caw* 

HOUR A RLy:iEA'/KR 
151« A! ARE GOE.G DOWN VALLEY/ CÜ417 £ 
I5I9 RAINBO SHING SOiEWHERE/ VI24I63E 

ROGERS A PRYOR-Corn.UTreabm. Du,t 
1520 MISERE IL TROVATORE 

ROMAN VATICAN CHOIR 
*116794» 

1521 SÜJhNT NIGHT/AVE MARIA SAVI0R7001* 
I522 ADESTE FIDELIS/JUBILATE DEON 7002N. 
I523 ACCLAMAT I ON S/TU SCEND I " 7004* 

CLARKSON RQSK-Engliah Chadian 
I524 -ACK I WÚ¿TtUPAnLIA*«NT/ ¿CNO5O26N 

JULIAN ROSE-Pine Character Candían 
1525 LeVINSKY AT WEDDING^Pt.2COa231O £ 
1526 LEVINSKY AT WKDDLNGPt.3/Pt4C0k2366* 

ROSELAND DANCE URK 
I527 -Oil JACK TO M£/Chloklet »9697 * 

ROUNDERS ORG 

1528 fídkkY/Rioh Ork-Thlngs DCM4315* 
THE ROUl-DERS^aia voices 

1529 HILO CUTä/DIXIE VAGoOND Vl2O696£ 
I53O CHLOE/READY FOR RIVER 

HARRY ROY ORK 
1531 HOY RAG/GOUiAY DRUM 

V121382*# 

- , »942 * 
I532 PIANO UADNESS/PORCUPINE RAG DE1O43* 
I533 EVER SO «IET/AINT LUV Dr-l^gEE^ 

ROYAL HAWAIIAN TRIC 
1534HTUJ HÀIUUH MARCH/ CHAL 381 V 

1460 ABSENCE MAKE HEART GdOW FCNwPE^ij*^ 1537'JbÆ MOCK/ITS 

RATTLESNAKE COOPER-Fine JlueÄouter 1538 LOKELY/LQ-LO 
Here'« one of tho.e Hhytha-Blue. itena e—».. 
that boconee a collector Ites practically 
as soon as It hits the narket. Talant 

1461 WTLESNAKE BL/LOST WCMAN TAL« 04 N-
CROOKING ANWyRAZAF AND HIS UKE 

1462"M1Ing FOR iW/ilVE LE HA76 £ 
RECORD SOYS 

1463 Hcufu SMOKUu INDIAN MAN/ P£ 12 2 58* 
RED AND HIS DIG hgLOroat Lineup 

1464 AT LAST I«u HAPPY^í Or)*l23O3> 
LEO REISMAN *Fred*Adelo Astaire 

KAYM«ü SCOTT ORG *BUINTKT^T,chp6 
1535*HAPPY PARMER/»BARN DANCE Bd«144£V 
1536AA3IC GARDEN TIAJUNA V.DISC3O9 £-

SELVIN ORG^ 

ACTU£LL£o2 06 5J* 
CO2234 8-

^.y’tî 
1539 Bandana days/luv will find actO2o655^ 

ELLIOTT SHAW ainR9

1540 SONKŸ BGY/Lewl«Jaaee-PoreverVl21733 £ 
FRANK SKA^Cania N^ity Tjuu _ 13 avoity 

1541 NITE AT COFFEE DAN'S/Pt2 DH4100 £ 

1542 THudE rt ÍWCH THIN S/BAYdRE ¥127974^ 
I543 ITS ALWAYS U/BLUE OF EVE VI2Ò1530E 

i^LJLAk (Si i^3aIi lardASlaaSte wart ) 
I544 TUTTI FnUTTI/LOKK A .iEAnia VO4225 */ 

AB2 .«JÀl l a Utz nnv c .. . . 

1465,Mtt,S/L*.HAYdID£ (Arthur^ohwartz-Vocal 15*5 SÏ5TEA KatK/AUNT HAGAR BLUEs' 

.. —, _ - Í ....the above disc is not bv th. I 
1466 SHE DIDN'T SAY YSS/NHE Vl22869 8 I 

HARRY RuSEr OHGS < 

1467 LUV(R^Niohols)/ D»4031* J 
1468 WHERE DID U GET NAMEG-caPas) 201835* 

THE RKVELER^Vopal group »loh Included 

146? DIN AH/Ul MISS HANNAH 
1470 DINAH/CH MISS HANNAH 
1471 DON’T WAIT TOO LUiG/HOSE 

*119796* 
*119^-
H19949* 
*120062*r 
VI20111* 

1472 BLUE RC0M/VALENC1A 
1473 BIRTH OF BLUES/LUCKY BOY _ 

1474 HALLaLUJAH/Groody*ChasKlng *120609* 
1475 HWOLULU k'DCNyFranklyn-aur *120719* 
1476 VARSITY DRAG. *121039* 

*121100*-I477 NOU/AMCNG MY SOUVENUS _ 
1478 DUSÍ9 STEVEDCKZ/BL SHADOWS VI21765* 

I479 ¿A«£LAaiodythroe—Byo*w»et*l219118
1480 HAFF Y FEET/SL. ■ SlL£THING VI2 25478

UILLY^’ARUY DIXIE ÛRK 
1481 NOT ¿I.tFF/GCKna CLAP HaNDS DE^j 

JO* HP-f-À^ingin.-j cone di an 
1482 BILLY SILLY 3««G*./!1ILO ELITE5O29N_ 
1483 SAILOR SWu£THEA.<T^UJWZISER " 50301'-

1484 ZALEZRXA/BARCELOKA CO 690 £ 

PREJ RICH ORK Fine Band with 3«dNiohols 

1485 THAV'S GOOD 3IdL(Nlohols) CO773E 
I486 DREAM « LAST ¿ALT^aur) Ha 67 8

* «••guiar organization led by Tp,Abe 
■*11»» -^*11 shows noeents of fine Biues 
performance. This is Indeed « unusual iten. 

1 ADRADi SC.iURZRT ORK ... 
1546 J^jT 01S MORE CHANCE/I^it 

PAUL /MALL SINGS ' J«?*- * 

1547 WÓÍ OVAN rUYS AT MILITE MADc^qcE 
solo 

S548 »aU HEA-iT .UNG TRUE/HEARD C0-wno¿ 
SOUSA'S BAND ' 3802

I549 ^A^LEHS(one sided enoient u®,344>-
I55O AMERICAN rATROL/LA ¿OdELLA Vlirc?%¿ 
1551 PAIRES I OF FAIR/STARSA ST VI1Z777Ï 

SOTIriEW MELODY ÀRTIST&- V. 
I552 GLU. GF MY DREaMS/TCEÍS I OKínccn* 
1553 JEJDCW CP DR-Zs/4¿VER 0K4iu5¡ 

SOUTHERN «Ar.TET. -

1554UaMILTU.' HD JUJES/LULBY BL PIVA6o2<£ 
PAUL SPECHT QRK-

1555 aLpu- op preams/world'S CO1943 e 

1557 -ou cia.;u 

*558 S3X JlNAVIA/3.mard-Strut *P5O761*-
1559 1 'ET BY/U WAÍ.TSD SUX VInsi*--

156o BY LIT* lr’ HONEYMOON MAROailoiyz E 
1561 FACE TO FACE-He Bings Bass *131587* 



CAL STEWART (UNCLE JOSH) 
1562 JösyimrteAt^iey «0*271 Ä

1^3 JOSH AT ÛP*UZVISIT N.Y. C0*1742** 
1564 VISIT TO N.Y/uSH AT »ERA 00*1742 * 
1665 JO» LAWSON EOG/COUNTY FAIR 00*2947 N-
1566 XkAS TIM« AT FUNKIN CENTRE KM1096 * 
1567 MOVING DAY AT PUNKIN CENTRE VI5619 £ 

STILLMAN CAUCUS 
1568 ! WW HÄyl'^t.r Ork PS14700 « 
156> CORONADO NIÙHT5/DADDY GAL P£14776*«-

JU SULLIVAN « •« H.i,n <ard 
1570 awKffk'^sanajsH on u 0^7 «-
I57I CD» MILL BLUEM GreatPlano) UHCA * 

SWEET VIOLET BOWS 
1579 5JJW VIÖLB5ÄY BCNNKTT 0K03110 «. 
1573 SWEET VIOLET» }.2/0U MIU ÛK03256 « 
1574aHDiKY DINKY PA-dY VOO/DOWN OK0327 «-
1575 HAVENT GOT PDT TO COOK Dy 0K034C2 «-
1576 HURRY JOHNNY HIRRY/HA/ENT VOO34O2 * 
I577 LAN THAT COUS TO OUR HOUSE "03766** 

wSWISS NOVELTY FUR 
157*T3ä5TLLÄ VILYZET/dokuck beuimi«* 

ROOSEVELT 8YKKS tWNEYDRIPPan)>lues 

1651 aT LAST I’M HAPPY(Hot« WLu)®2195* 
BESSIE SMITH 

165J JU* CàAif"BL/DOCi HEARTED C0*3g44* 
1654 GRAVEYARD DREAM BL/JAIL 00*4001* 
Igoe YOUNG WOMAN BLUES/CAKE WALK CO35673N 
1656 BABY DOU/LOST HEAD ¿LUES CO35674* 
1657 EMPTY BED BLUaS/Part 2 0035675* 

CLARA SMITH "fine *p Selo ByH,x»tew*FtYT 
1658 TWO TIMDTg FAPA/KITCUN M*CH C014097* 
1659 CHEATIN DADDY/SHAKDi THEEQb)OOm192V 

CYRIL SMinUNovslty vooal 
1640 ¿Lb SOW I&G/HEAD TUCK UNDER * 

1661 BUM nek ROCKABYE BABY DAYSPE14333« 
KATE SMITH 

U6T .sr niDUBi of» 00355441«* 
ï«! KUIUCUH« UZ» I BAO »I «A» =034484»« 
144Í 00COKI« S«SSteSA»T/U TRY «BL«2465Ï

UAMIE SMCTH-Prenier Colored Songstress 
1666 Suif SniS/Rna HERE FOR U «416?1** 
Í666 IF U DON’T WANT Ma BL/UX 0K4228«-* 

TRIXIE »ITH Biuos ’r^blP* P*« 
1667 PQiSACOLA BL/MAY BE MAN* BL 58^4114* 

... - a— - _ _ _ , 1668 GIVE MX SLOW DRAG/MAN BL «14127* 
1580 £IGHT BAU BL/TXLOW YAM BL »48068 « 1669 FREIGHT TRAD. BLG3 Min3id)FARA12211« 
-  . .... — a —1- SOUND EFFECT RECORDS 

1670 SÏ0ÏS6 ¿Rüï:./HÀlN7ALUTHUNJ£d MAJOR t 
1671 SPECIAL ANNOUNCEMENT RECORD VICTOR. £ 

7 SOUTHERN SERENADEdS 
1672 À LfflIX UUU./lEüe LINC2656 « 

SOUTLAND SU 
1673 dltfï KÄD ’JCJ£S/dG6£ OF PK14038 * 

PAUL SPECHT ORK 'Hot tb-AlPhllburnU 
1674 ïTOnETTOTTY BABUá/ COsSO « 

15«! 

FRANK SYLVAN (^r.gal^mi car olarlnst «ole 
L~siz3?nOTTu’Ki.'j./ij3T nit* 0x3967 L 

JOHNNY SYLVESTER OHL.-Jazz Corto 
1582 Wanna Jazz sit more/temp PE14335V 

SYMPHONIC OCTET-£_WhL>tllna-Allc. 
1583 fiÖWT L¿W 7ä&./MINNETQNKPE14588£-

SYNCO JAZZ BAND 

SYNCO JAZZ£RS (Pg-dMallJaxr.»and) 
1586 BU» OOP A k-OP/Carlton MAD5053 s

JAN SAVIT ORK- B® Bon 
^sT’MAAiARifAT’TaxrATaNDER BB7593VA-
1588 JJAKEd CUT JAZZ, 
1583 THAT’S A PLENTY^ 

»AR FT "10005* 
¡UUDHA 

«ALTER SCANLAN aAngs 
I55O CL E1ISH MUflER O’MXN£/ 
I55I CAN THIS BK LJ AR loh Ork) 

ADkIA.. SCHUBERT JRK 
I552 TOK IT£ U B¿ldJG *T0 K/ 
I533 TO «HOI IT MAT :»C£»i/ 
I554 I'M PLATING WITl FIRE/ 

DE2 540* 

»10202* 
PE15372* 

BA1303 E 
CR3034 « 
»3433* 

ELIZABETH SPSiCEd 
1675 oXt fl— TT6./U.T xüi-»20?> 
1676 UST R0SÄ/K1SS IB ÄGABI TRÏ?107 E 

' ..HY STAYZÛSU A HS» AUX UMUlu.s 
>677 SW* UÏ5S TTZaU/I» 0 OCS 00.J41SÍ. 
!678 IZ YOU a»'T «AM 1S/STAUT CO.jaib« 

HA.tcLD STàdN ORK 
1679 OaLL At^A^üà same /TWAS CO2717 « 

ilaa STEWART (UNCU JOSH) 
I68O' Já&àNANJTON VISIT TO N.Y.C0a411 N-

LISS HKUJ» EKIX-R*ro- BIngs 
I733 bL<b Oh !. ELL IL 'S HAT VI4504V 

CHARLEY TKOUTT’S MELODY ARTISiSUaro 
Reoordod Atlanta G*, I1524).'i'hi, 1, ju*t 
sn. of many Southern Jazz bande ahioh 
a^Mld bo roedarohed.Group has aa—nts 

I734 MOD.TAIN CITY Bl/dU(NING OK4O5B3*V 
SOPHIE TOCKy .Uga 

1735 LCfcN'/GH U HAVE NO IDEA 0K401058* 
1736F£—,W THESE DAYS/UQANIN^ VI22043* 

DayA has a hot ooloBod aooaap.'MoKinneyîf 
JO* TUNNERUy.Bluoa Tooal 'HotLlp^a^. 

1737*PDiET BROWN BL/P. teJotason DE18121V/ 

173« RIDING BL/PLAYFUL BABY 
TUXEDO SOCIETY ORK 

1733 Wíb¿RN£ATH SUNNY SKY/ 

RPM345 K 

«1435,«-
TWO DArX KNIGHT«Udison'e an s war to 

1740 AU AT KA/PUUkAN PORTERS £052151* 
1741 LOVE AFFAIRS/MUU LILaAGK £0521721«. 

Tw. W SPADaS-Mjn -id 11.25 (Fine R«. 
Haraonloa A Banjo U ke—R.s•ar oh-*H*r—niea 
Bluet* credited to (Leonard A «ay») 
I742 HAPU-OLICA BL/MEODLIN BL C014072 * 

UNIVERSITY SlX^ict ooabo fro- C*Hf. 

Chelae* -u*ley^-iffMole,J.Doreey,Rollini, 
Stan KingjBrillhardtfMoorwjBobUavia oto. 
I743 SLIU LITTU BIT/BE HAPPY HA71 £. 
I744 RUST CHEEKS/SO LONG PAL HA355 * 
I745 SEIU BE lMBREUA-voDollyKv HA5818 

RUDY VALLEE "YallaBB. 
I746 <U1 WITH Fia£/VIKM'BB7069i* 
I747 SY SYCAMORE TREE/ HIT CT WEEKB12E, 
1748 WOOD SOLbIEH,CHINA DûlX * ” C34 £ 
I743 LADY WHIPP0WÍ1U/R1TK OUT E.* 

1807 TO LUV U/IMaNEST THD.G Vl2O2219U_ ^jLCU ) 
1808 BLUE TURNING BRKY OVER U/ VI%206£ ““ LUTIUH HUa KIDDIE d£C0A»206£ 
1809 SIN TO TEU LK>FH*..QiY(í.inti,5o) VD353A P^OaDIhG FOUR ’KIDDIE KaCOdDS’ 

ELSIE 8 DORIS WAf*.tS_C nm.a< ®o-alded 6" (early 1320) dieoe.The non-
1810 bi gi SOCIETT/WEDOIN —US PAxtLOP78^ ^oordrt side have beautiful paintings 

rwwil WaWu. .u . V ». - ' of the sonfs lntamrat.8 hv »HEL WATERS ,1^, 'Hot Tp PbaDavi^T *f •®lgg ̂ ^Trstsd by the artU 

La,/S*Ga'D «A* CO1871V T« NEXT SKCT1» IS DEVOTED TO BOOK* 
1812 HEFRIGERATIN PAPA/THROW DIRT CO14132* fuB CAU- - -

CHICK WEJ'i Qkk - -
1813 LïÙUn.trui/YUKaT TASKET Dá i840 a 
1814 F.D.R. JOIES/LUV EACH MOVE DK2105 

^KEaS0kK_. vo d0b Crosby 
111 5'GIVE MX LDtaHTY GIVE ME LUV I16665 * 
1816 MOQNLITEASHADOWS/HOW COULD DE 1134a* 
1817 KID L<30Qril«*itaD PANTS/ DaH40V/ 

MtTNAln Wruu^UOAVU . ' U1NALD WEXHEJ.RATH ,1™, 
leial^' a *l»O72 6 
1819 “E LaADElH */Ugitaren -T *116749 £ 
»820 OLD NASSAU/HAJYN DTaT.Yal, VI16860* 
1821 LORD GE OF/á Y AMÄHST/ *116873 < 
1822 STONY OF ROSE/ 
1823 GOIN HUE 

LUCKY (B IN G CROSBY) (953 
AM3 CAUGHT SHORTt^EDOIE CANTOR 1323 
1830 MOUEdN DANCINGbyIRENEA VEdNUi CASTUÜ314) 
1831 JAE* -CONGOtoMTHOPOLITAN-GofHnC^^ 
1852 MA£STRO(Llf.OfTo^inl)1351 
189) TWO BUCK GROWS IN AEFÍMaok) 132t 
18 54 MARX BROS(Crlohton) (1550) 
1895 WIMíTkEL IN PnANa£(Laudor)k919 
II36 «TAK DAN CED (GERT .LAWREN OK) 194c 
1*7 FROM HARUM TO RHINE (Litt 10)1536 

SITPLEA^TS e^a^. . _ 

*164950^ 
*174015* 

SLAT TU HARMON Í IINGS-J** »Group 
1555 HOJ LANY TÚLÜ^oOMOrk *120133« 

up. SaLVIN ORK-'̂ oo*l s by Uwls JaMS 
Franklyn B*ur A tl.lrt Shaw 
1536'WHER£VER YOU ARI/PUYGRCUND 0011338 
1557 SAY SOlUwlsJaaaa/0 GEE OH CO128^ 
thoBOYD SENTAR 
1538 sbÏER KATElr.otpNoGrJ/riM CL5154V 
I555 GERT IE/»AVINC PK14451« 
1600 3UCKT0» BL/BWM HEART PK14466&-

SEVEN LITTU POJR BEARStHgt solos 
1601*A<ILAL CRASKaRS^àW ÄR’CA352 * 
1602'SL IS YOUR CL LADY/W0KD£R'CA374 V 
I6O3 CAT A DOG/Doin ^ne Raooon CAg335 £-

SEfAN WILD UN- HalpI 
1604 UMITIC’S 'LULIABÏ/ANIMAL HAI53 K

1681 *Va TIK PU2.KIN CENTRE/ 
U82 JOSH AT Dirt IST/KITGHKÍ. 
1683 UNC JOSH A SAILOR/Oi,on 
1684 JOSH A NACY COUaTSÍiIP 
1685 JOSfc A HON£YB£*S/PUNKI1< 

JACK STILLMAN ORK 

*050542 * 
**1066 E 
PATf22224Í 

listed as Rudy*alley*Hi,Y*i^3ollegians 
with vooals by G,orgeKorrwwASl,,pyWard 
sane 0 omni ants for ths following (1750) 
I75O SALLAHING THE HAJAH/DdaAM U) £ 
1|51 PERHAPS/ALBOK. W Dik-AkS VÍ2211BE-
I752 BE RIMDiDED OF U/KISS VI22193« 
I753 BELIEVE IT NOT ITS U . VI22196* 
I754 HALINSISCDK/VERDICT LIFE "22412* 
1755 WOULD U LIKE TO TAKE WALK "22611k-
I756 DRINKARD SONG/TATOOD UDY"24733£ 

- - — ■orr.oxzon— 
it shoulf read ’»hirtling Wuh,’ 
1824 NOLA/a^d io?rank*—»tars atUkEO 280 « 

Ü®^UTU(*.mon ̂ *1^) 
1825 PRISONER SOÆ/D0IN REST I 00*34^* 

Pj®£®iIY¿-Sid G^py r,ally 
1826 WàT‘S U BA-Y/Diekeon- ®167*S-

LM WHITEU>r-n 
1827 d&SIAN LULBY/lSUAUd NITE ^<3575 £. 
1828 ROSES OF YESTadDAY/JEAN INE Bd4102 

CLARENCE WalTàHALUïariton, wlthOrk 
1829~™.W THÆ KOkou VI64602 £ 

PAUL WHICakAN 
I83O ¿¡HAJiGaSlBlXAsDtS) AíAKEY BM1032 a 
1831 XUS NITE HARLUth^ard«,) 
I832 CREST WAVE(BING)/ C01465 V 
1833 IF U DON’T LUV U/D. uM. ^434 E 
1834 SAXANHQ.a IUTZ/01ng)aLL VIí^nE 
1835 SriA!<GIUI DREA- LAN/.'ALUN VI20683« 
1836 »RDKaN HKAdT*D/DaLUTTE(Jinß)”20757ä. 
1837 MY BLUE HEAVEN (ding)/K*hn VI2Q828« 
1838 OH LAYdE ITS U^inç)/ VI20e85a, 
1839 OLD LAN RIVEdtBing}/^ VI2i2i^ 
1840 MA BELLE (BDiG)/MUSKAT-adS Vl213i5¿á_ 

PAUL WHITiaiAN ORK 

1838* JUNE AND A«J 8308 INDCfTRUOTIBU b)DIS.u 
M95 DlCEMdER 1322 VICTOR RECORDS 

louis AWSTRONQ 

1500 <*» TIDÏ/LYIN 2 MYEKLF DE *5 V 
I3OI ®®T °™»Y MAN/SŒLKTON DC 545 I 
I502 «A*OT «L^Œ 8 BBO. BIU DE 2538 r. 
I903 ,000 n / CHKRNY DK3I8O V-
1504 «F CAT BALL/ÏIPPI Stoa^J£3283?N 
I905 °«* “W* BYUBYK/TES SUH DK33OOE1 

SIDNEY BKCMKT 
1^11 POLKA DOT SWA C MAN BL CO38319K 
I5I2 SPREADIN JGT/IHAD IT BUT OO3832O« 
I313 SHAKE EM UP /LOVE 4 SAU CO3832IE-
1514 JUST 1 OF THOSE THNGS/LAURA383iaK-

L?i5 Mo0ly"T3ö5lt piogt/see bbiiieiv 
1516 GO«/ LONG C0(DeeJ)38881£ 
ERSKINE BUTTERFIELD BLÖK BOTS-HotSol 00 
~ HlVÉ lí/:.^^*7^3571^ 
I51 8 JKUT JELLT/ÚELT HABLEN ®8552 I 
I3I3 DOM* LOST GOOD THNG NOW/ DE8576IZ/ 
DON BYAS Oy. f with ERROL GARNER-P 
T92Ü IVUMt/HjW DONT SHAKE AM.IOOU 

EDDIE CANTOR 

16^ «¿¿Î ÔÀJOTTrRA mY BABY BÍU368* 
1751 MY »»G/THHIU GOKE *122784« 

VA. & SCHENCK -Or.. Of Th. .o.t famous 
FRED ST^V "eTwphnne solo—v—p r 

1687 ALÍAYS^redliall ork «“ 3020 V 
MARY STRAD«£»BLiràS,RAd*-MIN BID $2.00 1753 POR k£ A MY GAL/jANCa A 

1688 AINT GOT NCflUN dL/J,Vig*i BL *W14115*/176o SMTHING NICE BOOT SOUTH VI1826?* 
STRINGS IN SWING TIME, laa - - - -

,16B9ÔRI»¥aL STOCK aXCHAlÄE/ BRfl095 « 
SLIM SUMMERVILLK BANDJiot olarv BGTTT 

1690 ffl KOK mtSj^ieerdJn^OTT^ 
WILBUR SWEATMAN GRIG JAEZ BAND 

1758 AINT W£ GOT FUN/Fur—nAN**hCU3412« 
- - -- - . VI18258V 

1841 WUS!ANr£{âtï_A7lANG)/DIXI£ VI21438*. 
1842 NIGHTFALL/SCMaTHING L’. NITE VI24O36* 
1843 W.6KBCARD BLUES/AMU.G SOJV VI35877L 
•. above ha, Hagy A Blx) 
1844 KY HEART STCOD STILL/œ.tharVI^M}»: 
1845 SELECTS FROM SHO BOAT (¿lx) ^35512*/ 
1846 CUQE/Warlng-Ah «weetMyetory"35321£ 

VEKO.ICA WIGGINS (with RoyS^ ok) Bingo 

I923 ANNA IM IND 1AMA/B.Jone a « 10337« 
1>24 MAIDEN’S PRATERAIND O VI 18 342Í 

I523 íÜM^inrrHAT BUDDY BBno58* 
I33O JAZZ ME BLUES/OFF UPTOWN «11240* 
I33I DICKET BIRD SONO/OH LOOK DE24301« 

FRED VAN PS-BanAo solo 
1761 JHUGLAR BUCK/R. itzUyl 0 V11662 2* 

I691 ROCKABYE YOUR ¿aJY/ORaFTD.' 30*2645** 
169J RINGTAIL BL/BLUDi BLUES J0^2682U-
I693 I'U SAY SH* DOES/LUC ILLS 00*2752 « 

SZATKJÍYRI ORK on V_Dlsc 

1762 LAMB’S GAMBOL/R,itz-Xylo VI17457E 
I763 «ILER KAG/TOt MUCH GINGER "17575« 
1764 LA LA LUCIU£/CJLRIO(12")«M£RSa:.5O3£ 
1765 RAG PICKKNS/Roitz-Xylo *116334* 

VaRA VAN-Hot Songstress on Yellow» 
featured vocalist withFiorito Urk,al so 

WILLIAMS SISTERS sing 
1848 SAL OLD ACCOrDI» MAN/ 

BERT WILLIAMS 
YI2O452*-

SHANNO; FCüR(Pre-ievelere) 
1606 T * VACANT”CHAIRÆlllotShawAC«020606* 
1607 FORSAKEN/Willlan-owoWberlt ACT02060«* 
1608 ADESTE FIDELIS/CaTHEDRAL CLWIR16 31 « 

ART SHAW »K -^-eat band 'voteoWateon 
1609 GIVING MS' SONGADJICE/DARLD» BR774I* 
1610 TAKE ANOTHER GUESS/SLATHING BR7778Í 
1611 AF-UID TO DREAM/ J’ U SHOULD BR7534S# 
1612 AK I IN LOVE/PAR. ON US BR7342E/ 
1613«STRANGE NEW RY7M,H US LAST »7571* 
1614 GOOD NITE ANGELA KW MOCA BR8054* 
1615 BEAU NITE IN HOTCHKISS CORNErB127315*:

BURT SHEP ARD-C(MIC TALK 
1616 BOY A ftETCMæSE^ALK«TROUS Vil 6108* 

NAT SHILKRET ORK •?!■* Bi»J.lke Tp.Sol< 
1617*flUT my äaknEIs NOT *121497« 

(.AT SHILKRET ORUwaturlng Fair oh lid* 
A Raln.’.r^rox i,t. rU/ranklyn Baur... 
1618 ¿EGFELD FOLLIi-S UDUY/Pt.2*13584^ 

SIGNuR GRD. DER IN O-St re st piano 
1619 XcrJIà ddEj/TtÀTCi; VI17888* 

SILVER LEAF ®ART£T CF NOVOLE 
1620 I JôWTAhD/ûOlNG na« OKs628* 
1621 OUR FATHER/SLEaP Oi MAT I ER CM644---

kOPiROC SILVER-Fine Co— dy *cnologu. 
1622 ¿OIU' VEÏYS DR. COUa/TOiB V01457&-

I654 WítS IS AlhYTZR JONES ETC, VJIISCmoU 
Í6J5 FU GENTLY SWEET AFTON V_D ISC 3538 V_DL*C35JÏ 

ART TATUM-oiano solo »1.50 nln bld 
I656 “KB. fOSK* LIT£,52O VJJISC663« 

JACK TEAGARDEN ORK 

1766 FOUND NEW WAY GO TOW/aNGKL BB52O8W1

1697 wn^rrcisizssrGATE/BEAu 0035323«* «•«»« ot‘*r
1698 »LUES TO LCNELY/PREIDDK C SHAPU3642* W «ATINKA/3rth sMis sipplans P*14652*-
I699 ST .JAMES DíFIHmXRY/SHINK HHS2006 « 
I7OO SAY IT SIkPLE/JAM SESSION VL4OO138i-V 

SHIRKLY TEMPLE 

I768 FOUND LIUICN f BABY/Gold Pel4732£ 

1701 BAMBI/ SAU Vl455213*£-
1702 BAMBlUontimatlonJ/i—o VI4552208 

TaNNESSK HAPPY BOYS _mchp no T 
I703 JUST Of.* LOR* AlTi^iaai JÍ568C * 

MAX TERR ORK 
1704 n'Ö^ÄnS IF £ FLAT 

TEST PRESSINGS 
P«14268 * 

1843 Miff aN¥LV/T LEND U rtYHING CO*315 e 
1850 DARKTORN POKER CLTB/U CAN’T C0*15O9* 
1851 WANTS KEY TO CELUH/EVHYBDY 00*275»:* 
1852 SOLEBCUY/UHN SHINES MOOK Glk284>Z_ 

hOO WIUIAU ORK 
1853 ^HÍaTlJaY¿37S0UTKUND BB7141*-

UQt>A WILLIES á HER DIXIE JAND'Blu,,' 
1854 SEãJÍTlN JUjÃS/AC: D. HEART CO»3553t 
1855 SUGAR BL/LEAHEST MN BLUES CO*36%* 

RALPH WILLIAMS LdlChot Aocordion Solo 

I333 PETER PIP£x/*CMAN WEARYMindDE 930« 
I334 STOF UM 3REAKIN HEART/MISDK1346E 
I535 FOOGT DAY/MICE WORK IF ^^1539* 
MARUMI DIETRICH 
Y^' BLOT BAÍY/ALUP «185017* 
1537 0 GO 2 MT HEAD/U GOT LOOK DE23140« 

EDDIE DUCHIN ORK 
1>11 SISSf^APP? FRA* MIND BR8IO6 « 
1>42 AI NT OU COM» 0UT/0WPortBR8444 £ 
I343 FCLL» TOUR HEART/LUV VI 253648F 

10% HÜT I DU U KNûJ I DO/ VI15957 £ 

1857 NC JiŒF KILLED JOG/ VI17222 ï 

X765 ANYBODY WANTS TO MEET J CH AH VI4530* 
1770 íiATHER 2STKP THAN WLTZf dIU V^hbE-

VARSITY EIGHT -Calif Ranblers Small oobbo 

1858 HCHTENSE AT SKAT* <INK 
1853 AUTO. .UH IU PARODY/ 

*135156 £ 
VI356O1E-

À«HUR WILSON A FRANK STERLING 
I860 HlWi-rt j(.a!i..Ot. EOU/Apollo PAT020%8£ 

GERALD WILS» ORK On Excelsior 
1861 UT.' LE LU. flix/DOLT KNO £X150 £ 

MILS» NOVELTY T» 

2173 SEAL W «ITH KISS ADV I 

CLIFF EDWARDS -U»UU UE 

1348 RED HOT MAMA/JOSEPHINA 
JUDY GARLAND 

VI2M72K 

•*12119* 

T>43 SWAT DAY 4 IRISH/PRETTY 0836048 
I55O BLUES IN THE NITÍ/RAINBO D84081 * 

'BENNY GOODMAN OHGS 

FRANK SINATRA 
1623 ¿bí’DAY KCNJÃ7 U ALWAYS/ - _ 
1624 HUY BEUK/DONT FORGET CO36854*-
1625 HOUS I LIVE IN/MERICA CO36886*-
1626 SHDST CP CHANS/FTOLISH r<v^<noã 

1627 FULL MO» A EMPTY ARMS/ 

S ï“ X"«'® 
16,i WITS oas/JL-KU BSUS COJ7152S. - -

SJTSMM» sore 00,7161» 

16« I wusre/TiM »«s» «J»»» 
i«« was on aœ hsw/iditciu =037554* 
15^ mas oasM-mo/iraa «11. aa?'co,78o?-

t«s.3UT KC1IFUI/» I 1“ ^8053* 
>4« UT »» UW V r®ns,JvsT «.«015=351 
1437 u BaOKKT UBS KI® UIÏ.Ü’O «DISCJ,;» 
1638 SOW IS OilntroBj»!**1«»") W1SC6S>. 

3Bl= IBC BOYS 4 NOVSLTY O»1C.»>ï>l» 
1633TTTI^rW/CUm^JC—».yVSlYlTaeV 

NOBU SISSU . 
164o' ¡MRT2D(H®eBlo<»-F)PARL3449* 
16.1 BUCKSTICK(fea.Su«eohet) DE3«65 “ 

SU »LACK DIAMONDS "dg 
1642 5<Mi PUi/G^-.Ork ®ApO8 * 
1643 DIXKANNA/C—Dus-Aooordlon’£A6318*-* 

SU HvTTDffOTS-Hct Jazz groupdedH^ads 
1644 ktfjy 5^0/1 ’k Di UI* GAIN ¡«*82»^' 

0036673* 

003651^ 
C036?4> 

I705 CASEY J»£S_Duet/»opr*no 
I706 PATHS NaEDL* CUT S0UKD1LG PAT TEST a 
I707 PATHS NEEDU CUT SOUNDING PAT TES? à 

..1706^ h*vs -ost unusual baritone A 
ohiaes aural testing. .fress hunger! 
1708 CASINO CRK_GdAN!.Y PE A AT TEST a 
1709 CASINO ORKUiOO HOO l*/i’*ï .'au.' ; 
171# CASDiU ORJC-GCODdYE SHAI.G Pa/PAT TEST . 
I71I liAR—» Ia£dS>AdYARD ULÛDY * " " £. 
171« ELLIOTT SHA«. YCU " " " * 

SSTad dOGErCA TiiAdPK_Voo*l with guitar 
17« STAND BY LE./SuÂfkD.u «im D*8548--

GOSTA THaSELIUB AU ST*< -AdJ 
I71M SIESTA? rt IÂ1 

JQMi CHARUS TH< 

UTHOii CUAi oi4r 

T1S ROAD fo'aULDAUY VUJO135 * 
THRE* KEY&^ onJon.Slin A JObJ 

I7I7 SnUat UAA/POdT HOU BL C0224FV 
THREE SUNS 

I77I U DRIVE U OHAaYlHot sax) ^32015«-
1772 BACK PûHOitVoçals dy OrkihotSax^fM»^ „ 
I773 LUA LUV a aPa(K*xoo«TFoUnt*lnFen) wA-426*-

1779 FALLIN DO*-good enss-bleJ*zz C*-782 «- - — —— 
1780*SHM M£ WAY2GO HaU(/anOyiiiohl)--«*32 £V.- Treasury JeP’t 12 disc -elnging 
1781/3USW FELLEX/Dixio Daisies CAM1040« *AVuIxTfc 256 * 

rTr^aEüOTffHS/B.G.BUGu bl.ace * 
I352 «OLVKRDK BL/JAZZ HOLIDAYb 880027«-

AFTER AWHIU/LUSKRAT RAM3tlR8OO2S£ 
KOCU 1411/JUNGU BLUES B3JoO2> 8 

f. 1862 S^IK/JA DA LY DARLING PK14OO9 VF 

1353 
1554 
1,55 
1356 

HI TA SOPHIA/LOVK TO SPARE CAP462W 
CKROKBJU/V JUS ROUND WNÏIF15166« 

Edgar hates owl, Hot solos 
135> ̂ JoTHTl hoc harlem/soph «174«* 

1865 SAM ACCORDION lAN/UnlnShpR 031*814761» 
DARdY WOOD with «-arkWornow Ork on 

BARRY WOOD 

D£1882 V 
DE 2133 E 

ly60 STAR DUST/IN THE MOOD 
I56I HEU ME/WITBOUT YOU 
JOE HAYMES ORK • ria chip 
13^«M00CRM iLODY/JUS GIVE ME BB5115K 

Nlohela.^ has hot tt>,p c 
1782 CRAZY JDS CWUY TU¡£/ 

CHARLI* VENTURA ORK _G, 
I78 3 hjJíINGO/P£ATl€¿R Dal! 

JOE »aNUTI ORKS 

3**1110V 

VI203635*« 

3*18168* 

1867 .laoL.t/UaND. TCP VO5155K 
WRIGHT BAOS GOSPEL SIN .ERS-FlneSplrit 

1868 -/AU' ,A.iUU..J/SiUDY GilEEN - -
YANKEE TEN ORK 

I863 UUISE/áillyJaa. s 
YERKES S3 ZLCÍILU CkiK 

0K05642 £ 

1784 Da !lUFF7jAaa -a — ioioo-« - -- . 
1785 DOD. UPTOWN LODOWNyi'RESENT U12816*f* 18/0 NUjOOY .¡AdY (oraok) 
l7g6 SUNoHDia/WILD CAT (withLang)Mln»2jOX4O762«'N871 JEO’U J* N£aT OKE/ 

1787 4STREÍG JCK/PaNN ST DLlMSÍMin^JOMO^T« 
1788 »£CAUS£ LY »ABY D»T MEAN LAY VO316I * 

VaúTA VICTL.ilA-JMinlnusi »id »4.00 
1785 UI Uà). Võ. *15221 *-

y ï cr ai LITE opadA y, 
1730 jossack luv song/süL w flæ* VX15954* 
I75I GEMS FROL »aIKAD0»/Pt2 n3579^~ 
1793 GELS COUl.TESS lX<ITU/jEU-<T,or./’358O3i:

I7I8 'àWAIlAN BAR CHANT/SONG INDIA VRS8 ’20* 
THREE JESTERS 

*^1^533* ̂ Tod^^ .Sorteo, et.: 
LISS kERU TILLOTSON sings 

I720 SW*£T STORT OF OLÍ)/!larris on C0*845 ÜF 
I72I DADDY/ROS* TOLD U ALL IT 00*908 £ 

CiAHLES T. TITTMANN- B*, awl th Orchestra 
1722 0 savkh/u thou wiWme VI19141E 

LISS STELLA TO IN ,ing, 
I723 NOW I AJ TO CAU HIM FaT«R C0*647 * 

«5535 * 

Lf72 l/NA lUCA FA/mAD SCENE 

OLÏUF15126E 
Italian 
PE115O6 « 

TKUU.Y YIM'j withBy*a,Farker,Giii„pi 
- ui«; --- ■ cart 6005* 1873 aV^Swa KINDA 

■ AXGAnKT YOUL -lyings 
1874 MALA GO JIUrE PAPA uO/ 
1875 ME A 3OY FKIAND/BIG aAD 

PRIT * «.lUtEHMANMAHCELLE 

I794 ÍAP JA..L\_«.uu”/JY H£CK'TapD*noeVl22228*. EONOPHaU BAND 
VILLAGE GARN ûuLr,ssaroh re corda-fsaturedI877 SLH’Fi»iY DAY 

het tp.sax.olary solos • swing arr*nge.*hoT 187B IF U ALONE Wadi lD 
1795 PLAY UE FaIIGID ALi/This I.Chorus*l24O84*- BOB EUHKE OdK 

VldGDilA GrtEaPErtS _ 1879 D£l/1UD**P dL S*A/ 

DICK TODD singa 
I724 I CA.’Í u-T STARTED (f in, Vooal)BBlo755^ 
I725 CTS AU WER NUW/CAP ISTRANO BB10763* 
1726 along Santa fk trail/üc u kno BB10543S 

PDKY TCUD»' «inga "groatHot tp eoio 

MY JUMU 0/ LÜV/üoUn 
VOCAL SJARTET.M^l, volq„-Hywno*pr*yer 

1797 fropFun.ralZsrvioe-Proe^^NUY à 
a/Z/ —- . 
.. above is on a pro-1910 Oxford label 

VOICE OF RJOLooewible Frank Crualt™' 
798“TrTZinrTa.:(Whito label) *163176 1

1777 OU 0KUBoiXjJG.JirSiii».CTÄoiu. ...oon,,s 

“W7'* iÄÄVkS1 ooy^w 

!648 ABSENCE MAKES «AãT GRO FOND ^1162 TMApp

1649 FOUND MIUI» $ ÄBY(Unin) 0R2295* 1?}0 ¿ AT1_ ïnjai Vi2004 £ 

ROY SMECK GROJPS 3ARHEY THIMBU OdU 'F,a. a Bl «Ulke 
1650 IF I HAD U/HAWAIIAN ROSAdY J*55«9« hot tp .,olo „a., also hot tb. note. 

1661 S»*THD!G TO diJOBEH U BY »2194*- ^'FKATnalUNG NEST(8hpNoGr.)/ DIVA254^ 
I732 IF I CAN’T HAVE U( " )HotTbHA1035* 

, FATS WALUd 
1001 SrjUl ’ÎLEa^KU U WITH £»7885 * 
1802 BUCK JUMPIh/daLLS OF SAN £»11324«* 
1803 SOMEBDOY STOU GAL/SUGAd VI25154MFV 
1804 GARBO GdEEN/MOCN «OSE VI25Ï8I*-* 
1805 CHANGES LADE/U STAYED AWAY VI202216*« 
1806 MK/KVRYbDY LUVS BAB VI202217 

»2514 E 
BK2736E-V|/ 
GRANDVILLE 
GNT5151E-

l on 06 5 5G 
4.INO5445E 

*126355* 

GUAU DISCS 

UHrfu¿(AL TOUW) on »LH TU '■»“UR* 
1880 BÃCK TO CAROLINA I LUJ <10 LÍ2G £ 

CALVD. collide: Speech on 1524'ARCO* 
1881 SPEECH CAÀ^AlGN/LabelY.ar) »5. * 

FRISCO FIVE (rare LOUISINA 5) 43.ain. 
1682 KAiC 51'ÄSS Bl/IOOO LAN EM7481 S 

WIU'JH SWEATLAN Clary aolo(1316) 
1883 IWAaIÜ SUJ3IÏD<£(Lin.Bld42. *7120* 

UNCU £RN£ST(H*ro)A Uno led ILLY (J op, ,) 
1884 DÍNG DO.G B¿LL/ IKIDDIE REJÛ.O2U1* 

UNCU £RNEST(H*ro) 
1885 HEY dDjIÏ'BIDDLE KIDDIE AiCUtDTC^ 

UNCU UWIS(Jsnee) 
1886 LITTU BoY RLU£ KIDDIE .UCü^2O4£ 

I563 BATHTUB RAN QVER/HAV ORXAMMK 13108«. 
1364 GOT H-AVY DATE/PUT BALL MÏZo611£ 

MILT «KTH with UHU.TheLlan Smith 
fö, iûHN MAN/CAMBEU S.1ING DE1736K. 

1366 18 Cent .DRAWING ROOM/SHOE M25W 

KARL HINES 'piano oolo 
19^7« Just too so»/«hi life hrs ioi2£-
ART HOPES ORGS 
1’563 SLOW U DOWN BL/CRY1N4ME B.N.506 N, 
I57O ORGAN GRIND BL/CHIM? BL J.R.IOO6 £ 
1971 SISTER KaTE/WASIN ST.BL.J.R. 1008 £ 

JONES A HARE (HAPPINESS BOYS) 

197.5 SGT.FUGGguUUtr/MOV IES VI2215Œ 

GENE KAdDOS ORK 
Í376 UaxII/ LOVIN SAM ME7O52? V/ 
I577 «RRY GO ROUND BkOIE DW>Rl£7o7o2£. 
TtMPO KING - Hot erg 
1978 Hl Hat PICOLO cankAono bb 6575« 
JOHN KIRBY UW» _ P

tÁSSirigy «» X» »—wa «-
rats A FLAT TO C/Cn^r »«0«-

GEHE KRUPA ORK 
T58I wIraTsUSh STOV/WHAT GOES B.R8165* 
1582 TIGER RAGAI£hRA SUE C035454 t-
1583 «OCX ME KISS/DELIVE ME CO3653I«-* 
1384 SIDE BY SID£/B0L£RQSavoyC036726KV 
1585 VALSE TR ISTí/OPUS NO.CHS CO37224VI 
I586 KUP » PLYIM/BOOGIE RID I OK650ff-
MEADE LUX UBIS -piano solo 
¿587WIIKY YWk TRAIN/WHISTLIN BB1O175« 
1589 YANCEY SPECIAL/BOOGIE WOOG DE3387« 

NICK LUCAS 
"73j01L«AYS/DOI<T BELIEVE IT BR3O88 * 
FRA* A JiMES MCCRAVEY 
^391 caM£ U»>õM m!W!!ï cleak/pe 12655** 
1552 BYE A BYK/CNLY ROSEBUD VI2O817* 



LOUMPRIMA G LEEB Y REYTM QRK-Mgt S.1M 

kfflMW.il vu8i6tf 
*594 look owt/pemy rav xrcyvrs8247v 

^OL fxur -reik-
, Igg? OLD BUJl JQE/UaGOIK COI5OO5 K 

19»®®5* Kpum coi5o?rr 
EaRWM MOBIS X -Falk 
'2000 OHIO iL'sON FIRK/WHY AhE COI5548*-
2001 OMO PR-SON FIRK/WHY AR« 0015548^ 
2002 1942TUR_KY IN STRAW/ÄRE BB1146<*» 
2QC- RKMEM^T PEARL HARBOR/SUPBB 11414» 
BILL COLEMAN rlthDJANQC REINHART 
2oSrí^^ CO-EMÁn BL/DiekVellaVI27318K 

UGH OESTER AND HIS (MX 
2128 Li ’L BOY ÜW/NOW I UY ME 8B1O821W 

iljo flaAs fed sone aGain/peacefu 8811227«. 
KpG CPU TRIO 

2132 HEX KHULBa/«£-MC_KY_M0 CAP1524O» 
21» BEST EAH/FOR SENTMiTL REASON CAPJ04ÍF 
2134 BEGINNING OF END/BUDDY'S CHICK" 328« 

SPIKE JOKES CITY SLICKERS 

22ÉO MB11L! NinWjHIinhaihoRpBl 
2261 nr JU FUMMOPU iaI to VT2025»S 
22Í2 «O.1SSÍS/ÍAB7 mar aooois nron«! 
LOUIS JOWM TIMPANI FIVE 

Eick Rottr ra» 
2005 LADY OT/SDfGDI BATHTUBBR4592N-
,20.06 ST. .AXES DiPIRkARY/WHE»Ü4720i> 

-Ccmdy Manolo« 
2007 TIMNEVS 1ST RECORD/lndRaeedCOlS^ 

FAX WHITES QRK 

2015 TfkÄ icW^Fi ran— Tn^rjtn 
2016 0 R TC^/GET EICK OUT OF U 2476?« 
2017 "^^AME OP SONO VI25252«-

CP« AOSTIJ «Reaelere 
201 9 »0 Í«£R/ YEARNIMi VI 1%25 £ 

CHAHUT b UCT ORE 

2021 US’ -JMP/LUV GRO OAKTreeBBlÖ38gVjf 
2022 Wl*h SIE COias OUT/DAY W11202E-

2024 WC 0. YELL IT 2 A STAR «18736» 

COWNIK BoSküLL «Aoo.BenPollaok H.tkr—r 
2O25«APRaLSDEAM/«LOVILI«S U DE 1421*-
2O26pDCKP 2N DREAM/rHANX4EVRYTKNGD£2259£ 
2027 wishio/gottIk cry» aoain DH463K 
2028 SMOKE 3ET IN TOOR EYES/LOOKDE25O55« 
Nora bates 
2O2> HOKj-CK/T(MORROW.DIXIE 00^3711 « 
203c TK 1-0.8. ’S OF THE U.S.A.VI6O12?« 

•UN LKLbm UKK 

213? (N J|«AS.ISLAND/AT YOUR SERV DE614 E 
2140 LITTLE BIT INDEPEN DEN T/N0 «62? 
2141 EENY MEANY MINE Y MO/»E NITE DE633« 
8142 URE TOOTS TO MK/AlNT SHE PRE Œ759* 
2143 WRIU OF LIFETIAS/EVRY DAY DE158OÍ 
2144 URE LCJVLY MADAME/WHAT HAVE DE2142S 
2145 CKRRTAaY IN-DAY OUT DE2703E 
2146 DOWN «»ENTINA WAY/YDREaMS DE J404VN. 
2147 U FORGOT BOUT ME/GONE BUT DE 34178 
2148, KNU U ANYWHERE/UCT ONE TH DE 34346 
214? CHICK-KE—CHICI^BLUiCHOKS DE 3605E-
2150 DO U CARK/WILL U STILL BE DK 386OVE 
2151 ELMER'S TUKE/ANGELS CAME DE 33236 
2152 YANCEY SÄCIAL/BCUGIE DE25114» 

2153 Sti'iY Saw/NEVER SAID WORD UéC^EW 
2154 C® VERS ION /PUHPU «ART DE6111E 

SAM DONAHUE ORA 

2157 ROBBINS NEST/TACOS ENCHIL CA?4?3 £ 
2158 SAX.À-BOOQIE/GET ALONG CAF15O81E 

£15? 

2161 
2162 

DORSEY BROS. QRCíSSTRa 
have a litt là /aitH în me/ 
mus PL AN AG AN URA -- k~ 

k£8?26*£-

RAG MCF/UKK A Ln AYS THERE VI2C3688W 
OH BABE/HALLS ÜF IVY VI2O3?54«P 

2263 MUH MûiÂ BL/J!k!Y íh^ 
2264 ITS SO EASY/OFEN DOOkTUCH 
2265 «ON JOE/LOVE CF LIL 

0*23631« 
0*23841» 
0K24448E 

ANDY KIRK CLOUDS CF JOY 
2269 TOJijrrTTTOTTwnrKEAL de809 » 
227ODIDNT MEAN A THING/WHAT P£OP DE2277K 
2271 GOODBYE/ CLOUDS DE257O* 

JlMiIK LUN Ci/ORD OKX 
2272 B^TiriBTîmâYr 

GENE KRUPA ORK 
d«3«O7V 

2273-PA^* THEE WKU/PA£LUD£2«TCMP BK813?» 
2274 AFTER AU/VAGABChD DREAMS 00353046 

2276 SIDE BY S1DE/S0URO AT SA» CO3K726*-
2277 DARK EYES/LEAVE US LEAP -
2278 HAHkIaT/aHE TKS£ r£AUY 
2279 BOOGIE BLUES/LOVER 

CO368O2N 
CO3699O« 
CO36966N-

2280 DOWN AtGENTLlA «AY/2D1Ú.AMS OK5826 E 
2281 LIKE FaUA ONECE SUD/I OK5836 « 
2282 DRUM BOOGIE/HOW BOUT LESS QK6O46 « 

YANK LAWSON-BOB HAGGART JUK dAxD 
2283 SCüTH/SHÎK GF AHABY DZ(DJ)?8 182« 
2284 3GUKK2E ®/S«IK OF ARABY SIGN28103*-
2285 »0U «ANY TIMES/STUMBLING SIGN2810% 

ANN LEWIS-BLUES* ROiKY T»K UBEL' 
2286 D££P S£a DIVER/PARTICULAR MAN HTi E 

MEADE LUX LEAIS 
2287 B0O01E WOODIE pRAYER/Pt.2 CO359KO « 
2288 BEAR CAT CRAWL/AibertA^onaCO35961« 
2289 BOOGIE WOOQLS AT PHILMAAIO D1SC6O2O* 

JIUY LUNCEFUC OU 

JERRY COLJi A A FULAS PUDDY RE A RS 
tMl RD 2 M-NDALYAOMNY BOY VO 4056 « 
COUMBIANS c.P.BAUR A UNIS JAMES 
2042 IFIYES HAtJWT M CO %« £ 
2043 MOONLI 1 WATERS/SAILIN ®"H20 V 

BE..NY GOODMAN «So^ll Canboe 
2171 3iï ¿AB^ NÔALuŸ RIVER CAP20124S-

2173«". IL TU. SFECIaL/*Q®£ C0354O4E-
2174«®« lure/WaNT u tell C035543* 
2175 MY SISTER A 1/NUT COLFLAINÇ036O22E 
2176 FULL MOCN/THRkO aISS KEJi%65?o£ 
2177 FASHia./UAKLY dU.0VaU^6641E 
Jl^B SIX FLAYS UNFUKNISHKD/WhY CO36652E 
2180«ONLY E0YKG1HL/EVRY TI-K CO36767E. 

2296 STAR D^T/kTYm Is ÍIKNES8 M369 V 
2 2 ?7 MY ULANCHOLY BABY/R1VER Di 1808» 

CLYDS MCCOYS CHK 
22?8 Ta AR I# DOÄ/YdNÖ£R IN N.O.1b,CO27O?» 

DE38I » 22?9 SUGAR BLUaS/TaAK IT DOWN __ 
2100 RIDIN TO GLORY/KUN AROUND DE 7S8 «. 

23OI DONT LOOK NOW/U A DiUAM DK263O £ 
2302 SUGAR BLUES ZTEAR IT DOWNdaME134096 

■1LU BROTHERS 

SING CROSBY «nth CennieOoa«« 11 
2046 I’M CU COWHAND/CANT ES DE 871 V 
2047 PENNIES FROM HEAVEN/UTS DE 947 V 
2048 SMARTY^OON GOT IN EYES DE 1375K-£ 
2O49*BASIN ST. BL/BOB WHITE« DK1483 £-

29^2 J00BALM/U¡K «APACHE DE2200V 

2055 Soy bes friend is mother ca7o-» ■ 
2057 FBlsaCR SONQ/Beaairurer PE12164Î 
2058 DEATH )F FLOYD COLLINS/ VI19821V# 

2061 PETINA ON STYU/M00STACÄVI19«!— 
TUi UND 'J,-A D GANG -folk 

2062 SOLDIt- JOY/OCEAN WAVES SJLV25060i 

2182 BROUGHT NM KIND LUV2A./ CO36787K 
2183 EVRY YDS/SWEcTKAT OF AU 00347306-
2184 SYMPHOiY/GUY'S CUB. BACK C036874E 
2185 AU CATS J0LN6D IN/« BABY €036367« 
2186 ON ALAMO/RATTLE A R0U COj6?68K 
2187 IY BLUE HEAVEN/KISS BACK CO37O5IÍU 
2188 KISS IN THE NIGHT/FOK U 00371436 
218? HOKA STaCCATO/PUY FINE P. 0037207« 
21?0 SOOT SU IT/LIT TLE COUSIN OK 66c6E 

2193«EXACTLY LIKE U/LOVE U VI25W6» 
2134 SING SING SING/PART 2 Vl257?6W 

2304 JULIUS CAKSAd/60 GAGS.GOT DE 1964V/ 
2JO5 DAKLIN NEUIE GRAY/B.WÏAK -
2306 »EaY THOUGHT OF U/IF ITS 

»3705« 
0*3301» 

JUkU SOPHS WK 
2308 SLOBS PUKPsiO SASBIT/HÀ*S DS184J9 S 

«0 SHOT OHK „..1 l,„„d d.u .y
23O9 ARTHUR MUK.<AY/J£HaàY BuU.iJEC03655% 

«£1¿44W*MK en’ Me Iro.Xebel 
2310 HAPPY axDIUU/WQKLD Qi STUNG MEL14O2N 

den POLLACK CGK 

Kadoka de math 

2064 GINGER CREAD 0RIGADE/OOOSE BR3988EP 
206, vaMING RuS£/SOMEBDY ELSE OK43O3K 

TOMMY DORSET QRK 

2067 °« 1 L "V/SO DO I 
2068 0 LOOK T ME NOW/MIGHT 

Vl2666d^ 
TÎ27274KV 

2077 BL/HCT0» * BB6511 u

ÍP7? “’“"’‘•A rao un o wni3u 
gm FITZ GERALD A HER ORE 

2081 WMTEÄ/THATS AL BRU . 
2082 TOBBA OUT/OafNA LOSKGal DE2116« 

if S «UàrtS sing* 0 SUSANAinGERMAN 
2083 ALABàaX LIB/UUÏS 3d£CK11631E_ 

LOUIS ARMSTRONG A ORCH 
2004 COME -MU MUSICAL FAKILY/SOUE DE 7 97^ 
2085 QB CKO UT ISLE/ALOHA DK9I4V 
2087 UXICaN aalkG/SO LITT La TIME DE1822E. 
2088 LEXICA SélNG/SO LITTLE TIME DE1822V 
208? JEEPE.-CS CR££PERS/CALUD S*INgDE2 267MP 
20>0 POOR CL JOE/BYE AND BYE DE3C11V-
205I THATS L DaSlRE/BABY.COLD DÍ28372E-
20?2 ROCKIN :iUIR/ARKSTRl»G BL VI2O2348«-
2093 WANT LPTU GIAL/JOSEPH’S VI 20261 2E 

20?6 NO VAALTY BL/JIHATTA fA ¥1201891W 

FRED aS'AIRE einga 
20>8 SLaP ÎM.T BASS/AU LAUGHED BR7856 £-
20» TOP nAT WHITE TAILS/LOVELY BÍÇ487 * 
2100 CHANCE ArT-NERS/COLOR ÉLÏND "818? Sf 

CHARLIE HARNET GRK 
>101 LUV I’M AFTER/DAR.-4IEST TMI.« BB6534E-
21C2 SPlSIN/ SUSP OK ASA« NB10206W 
2103 <WNY RLAPS0DY/LA1Ö.T FUI BB10341V 
2104 DEED I rO/JriCRE WAS I BB1O66> 
2105 LATIN ST, TEN IS/THESE BB 11004» 
2106 HAUNTED TMN/GOOD FOR NOTH I BB3OO823W 
2107 DIFPR£i< DAY MADE/CUE OUT DE1862o¥ 

COUNT 3-.U 0RK 
2108 kx-iU «a. GlX/Tumar* J ahne onCO35553N 
210? »'Sather uihchant/aint it 0036845* 
2110 aAKTY/nSTEN MY CHILDREN DE 19TW 
2111 SWING1NC THE BLUES/SENT 4U DE 1880 K. 
2112 PANNASIi STOMP/WANNA JUMP DE2224 V 
JU? EVIL BUSS/JI/E AT FIVE DE262 2 N. 
2114 UNE QC-CK JUUP/JOi« IDEA DE25&56 L 
2U5 SUPER IlIEF/CANT RUN ROA.U OK567JEE. 
2116 W1GGU -LOG IE/JUMP BL. AWAY 0K6157 V 
2117 BASIE SC.GIE/LET ME SEE 0X6333 E 

• SIDNEY KCigT 5 on »luo Noto 
2118 shlAD l1DEk/SA?PiIT£ BLUES BN 502 « 

HARRY GaLAFG-TL-alngeFolk* 3J aopleo 
2119 iPRÍN -FIELD L-T./GÍMEN NASAl VI<i2iaE-

BIG BIU dHOON2Y -Bluoa 
2122 BAD ACT IS WOCAN/WOa UP NOW 0K6724W1 

2123 KEEP .« BANDS OFF HER/klND MEK813?&-
GaBRIl. BKOWN-Plno BluoeVosalAGultar 

2124 ÒW1: i ¿aW/DONT WORRY DAV1S5020* 
21?5 TIME TD »JVK/SEEING U UNE DAV3S5C24* 

2195 ANOELSalXG/SENT 4U YESTDAY VI26I70W 
CASA LUMA UiCH 
2196 Du THE NEW YORK/ *<61 SO-

2199 AFTER TONITS/WE LITTLE <D.SR63?7&-

2201 *XLD GOOSE CKASk/MUJl *<6588* 
2202GONNA LOSE YOUR GAL/WX 8^708«-
220? OBJECT CF AFFECTIW/TWO DE 2386 
2204 LET URESELF QO/RATHER LEAD DE 696»* 
2205 SWING TON IC/WOODLAND SYMPK DK3875E 

JOHNNY GUARMLRI ALL STARS 
2206 ¿&hCIL£ Li SWt.O/HASlE ENGL SAV503E-
2207 SALUTE TO PATS/F00L1SH THINGSSaV511£ 

EDMOND HALL SWl.»TET on Biue Note 
2208 IW BEEÑ SÖ LONG/CaNT BEUEVKBNkuE 

JÀDRX HALL ORK 
2209 ¿aWa dux u cuan to to® 8872796 
2210 LOVELY OK/CAB IN OF DREAMS VARSHA 

LIUNXL HAMPTON LHK 
2211 i’L/lN kUirã/WNCa JUDY DE23 6396-

ÀRSKL-K HAWKINS GRK 
2213 DûlUtlŸE/tüO MANY DREAMS MB10812« 

LUCILLE tSGAAON- Biuo, Singer 
2214 U G®Na BE FaST/IF U DOi’T CA46I «-
2215 ALABAMA BUIND/PICK SWEETIE CA70I 6-

NCSA íKKDxrS» 
2216 & b DOi’T GIVE MK/SO LOG V014652G 

HENDERSONVILLE XJAiTET 
2218 BLbE GàÏIXE/U.SDÉR His WINQS VI40250MF 

WuODY EEKMAN ORK 

2220 SHOULD 'UVE «¿OWN U/STARS DK3544VÏ 
2221 BISHCF BLUES/WOCDSHUDIN DE33726-
2222 GOTTA GET ST.JO/SING SANDS DE4372«-
2223 1 DOOD IT/BE NOT DI SEN COUR DÍI8506* 
2224 DOWN UKDER/loDAY FURUUGH 3X18544** 

J.C.HIGGINBOTHM BIG EIGHT 
2225 DbTCH TREAT/PENNY FOK BLUES HKS1013MP 

JCHWY HCDGES ORK -Ellington Unite 
2226 PASS I UN FLMCR/GOING CUT BB3008I7N 
2227 JKKF'S BLUES/RENDEVOUS CO37837 « 
2228 TIRED 50CKS/J6EP IS JUMP «6824 «-

ALBERTA HINTER 

2231 BREAD AINT AS GOOD AS MINE/JUKEShWf 
IVORY JOE HINTER 

2232 BLUES AT SUNAÎSE/TAUGHT EXCLDS209NE 
2233 LYMG 4®AN/TUU LATE (D «Copy) KIN04405& 
2234 SOT, NEED U/U THRILL ME MGM1086I «-
2235 8XH6 ShAU I GO/LAUGH MGM1H65 N 

U4»J^6 -plano celo 
2237 2®KY/BUCK AND BLUE SIGK'28111^ 

HARRY JAKS ORK 
2238 COKCEKTOa TP/MaRKET 4 0 0035340« 

2241 MOO J00/W0O WOO C°35958« 
2242 FLITS BUMBLE BEE/CaRNVaL CO360046 
2243 TRUMPET WUPSODY/PART 2 CO%16(£ 

2246 BLUES LN TK NIGHT/AU 4LUVC0j650<* 
g247 EmSJar F-HADK/GrU.Y RYTI» 7^6545* 
2248 LUONLITE BECOlKS U/K ARD C636668» 

224? VELVET MOCN/PHTiCE CHARM 0»j6672«-
2250 JVW3 SESSION /HEARD U CRIED COjKC-’E-
225I FUTBJSH FL-HAG AN/1 GET BY CC3A698M-
2 252 AUTUMN SERENaDE/ÚNG LONG C0%838« 
2253 WAITLM PUI TRAIN TO COM* INCO}6867»F 
2254 LIFE CAN B BEVTUFUL/OH BUT TCrri^E 
2255 MOT«* SWING/PakT 2 CO37351VK 
2256 TUXEDO AINCTION/PART 2 0038526^-

JAKBO CAROLLIA SERENADERS 
2257 SIsTEx KaTE/aCHI. ¡CarT BL MUSE263*< 

23II SUNG ÿ I¿LAíJ¿á/l'U YOURS 
2312 THiRE'S KAIN LN £YES/U’U _ 
2313 SING SONG SIXPENCE/AS LONG ASDE2OO6E 

QUINTET HOT CLUB FRANCE with BJaNGO 

n “ °*™*-
C086OM6. 2<Ä ‘ 

1400 mona« or o/b6oU ciU, 26se &«(>» HUrru/sio vi20i647W 
Ï AN AUXA.iUH VHCH MJG-GSY SPANIER 

1A0 2.FDB JCli£S/GlRL PRIEM) DKRVISHBB10092E- 26?7 ^OUTH BL/SLSTER KATE BBincnZ £_ 
1AC*3.H«AVKN CAN WAIT/MxSj'JRADK »10118 E- 26 ?6 KIST LIN BLUES/LADY’S Di LUV CO<57£ £ 
1404.MOON MAN AKOORA/ANOTHER MITE BB IQ 197t- 269? SCBBDi BLUES/DARKTOW STRUT COi^l « 
W5.Oi BEHALF VISITING FIREMEN/ VRS8328«0i 2/00 RELAXIN AT TOBRO/SISTER KATE »Uoo^jEtf 

SVEND ASMUSSEN ORCH - Ceel Stuff-Sablea 2701 J¿SKS Aí¿B*nn3r°0*d^ ,lr* TOISC255 *-

ÜÄIS"418 2701 c«1M, M 

14TTTmt?tiiÄ. 2703 Biaiiïmoési/œ uai «isi» * 
IcauS ku.St Th. »11 sw,. » 

“ w» sWWT35!í»ihs/iovs 1K oa UMFno I» 
- MU-T wnuM.te.iiJ.i.-.tl 

■»705 IR “T «OLITODEÆLOaiT SUNDAY 8AV¿47EF£ 
t>rr n. o ' 

14 H.angel/I want my mama vrs 8152 £ 

°*»* AUSTIN «Uk. by Art Fealer 
14 23 BYE BYE BLACKxlKD/U GOHA »120044 N 
14 24«£VRYTHNG MADE 4 LUV/Marvln VI20478N-
1425.RAM0NA/GIRL X MY DREAMS VI21334 « 
aWm cocdy pcub 

I43 1 Ji OTHAR 'S ROSARY/YAAKA HULA »118081 «-
1X32.GINSBERG STUMP SPEKCH/PRCT VI35606«-

MITCHELL AYRES QRK. Wia.Direct.Ceae«he« 
1<55.BaRR£LHS£ BESS BASIN ST/ CH BBH528EV 

34.LITTLE GIRL/LONG LIVE LUV BB10627» 
V35.DOWN BY THE »IO/BL.LUVBIRD BBI0738» 

DON AKPlAKU HAVANA CASINO OiCH 
n5Tu CÀADRJL' inu kYu^rify ?i2244 iu 
1X37 TRUE LUV/P£aNUT VENDOR V122483« 
1438 LAMENTO BORINCANO/CACHIMBA VI 30804« 

BILL BAKER «.Bob Miller’ a HlnkyDinkore 
14 39 LIL RED CABOOSE/HILLS AKKANS BR446W» 

BALTIMORE SOCIETY CRCH. 
1442 Cherie 1 LUV U/LUCILU ch <4a k 
1443 BARCELONA/ JANE ® 6^7 « 

CHARLIE BARNET OHCH. 
14 4'5 THE LaSY JtSNrHlTE OAK TREE 881038?» 

DICK BARRIE ORCH. • «e.Anita Beyer 
14 ÃrnrsrvEnrTõ ..o.nd. »o i%6 »« 

BARRY SISTERS 
14-47Jini®AY MAMA TOLD ME HIT 7O93*«J 

CWW «ASIE URD8 

U48 .BOOGIE UOOGIE/Turner*Jetoaan_CO.3595j£ 

CAP1OO351

2707 klSBEÍAVIN/LATER PREST IG«7O4«J 
MAHNE SUUIVAN 

2708 «ÄY NECESSITY SC/NITEADAY »126132« 
ART TATUM 

270? HÁLLaLUJAH Aon ORIES CT U 
27ID POOR BUTTERFLY/LOVER 
2711 TESTERDAYS/RUNMN WILD 

27I2 KERRY DAN CE/SONG VAGABOND 
2713 BOOGIE/IF I HAD YOU 
2714 TOPSY/SOFT WINDS 
2715 MAN I LOVE/DARK EYES 
2716 «NOV THAT U XNCW/BŒJYASOUL 

AW45OI«-
AÍU4502SF 
AHA4503* 
ARA4504S 
AIH4521 « 
AIH4522 « 
COMET 1 £ 
COOT 2 « 

JACK TEACARDEN ’S CHICAGOANS 
2717 Sa& FELL anU/DEED I DO CAP10027 * 
27I8 MAKIN PRIENDS^tff M.le CO36OIOÖ* 
271? HEAR BLUEBIRDS/FATIMA DREAM VRS8273W1 

LENNIa TRISTAND SEXTET 
272p iàr/MfSSCTOMtf =Àf57ÍOOO3» 

SARA AUG® 
272I ¿AN UaKx U LUV ME/KDiDA LUV JAIS 398 K. 

CHARLIE VENTURA 
2722dWbàlA/lF Î MD YOU 

T_BONE WALKER 

“"7O55 « 

2723 MÍAN OL IORLD/GOT BREAK BABY CAP1OO33E 
PATS WAKLER 

2724 “frO SlÃaPY-P£0PU4iINCH DRAG »1201583^* 
_ 2725 SDi TO TEU LIK/JWWCHY VI201COÄ. 

„„ — ... PKSMJV 2^ hold tm/um Lwuum »iSS^ 
WINI BEATTY-with «»Igard.Dlokeneen.et«.. , 2727 JOINT JUMP IN/CAN'T GIVE U VÏ2015W2EE-

14 5? LAXY KÏVER/U TOOK MY MAN Cr7etal-622«- 2728 BLUE TURNING GR£Y/HQNKYSUCK VI36206K 
BEU RECORD ORK »Little JÙableraOrk 272g HONEYSUCKLE ROSE /«LUE TURN VI3620^* 

14|62«D00 WACKA DÔO/OH MABEL BELL 321 » _ LU WATTERS YERBA BUENA JU». BAND 

1X54 TUNE TOWN SHUFPLKJÍ/U LIED 0*6267»»-
1455 kOCt NOCTOUMNE/SCMETNIG NEW 0K644?» 

BUNNY BERIGAN OiK 
14^' AMU * ®T7L¿ts hav ANOTH VI25613Í 

DíJÍÍkL N*« BERNIE ORCH 
iDxJ™? V« ®* GIRL/WEST WIMP -

3X66 2 OOM IT MAY CONCERN /CRYINGBRXOOeKV 
BR 4662 « 

2730 TEWinnDjES/THAT’S PLENTY W.C.iœEE. 
2731 JAZKIN BABIES BL/CCP6NHAGEN W.C. 117 £ 

JOSHUA ®IT£ TRIO «1th SID;XY BECHET 
2732 careless luv/miLk cow blues bljí.2>» 

PAUL WHITEMAN ORK 

2,15 lo^v"^ 

^XO«! .« I »ILL«,,!». 

2733 ^VkLIN LIT£-»o.3U lyHo 1 id^AP 16^ 
2734 WANG WANG ML/SAN 

LKK WILEY AND BOOBY HAOKETT 

2736 SUGAR STREET CF 

CAP1OO26« 

0O39201K-
IAR 0039201^ 

2322«T0Y TfOkPET/«POWERHOUSE MASTER!11 » 
ARTIE SHAW OHG «GKaKhÆY lift 

2324«SWTTUBUT/«G£NTU GkIFTKX VI20I?29*. 
2325 A FOGGY DAY/COULD WRITE BOOK VI 201533^ 

aHORTY SHEROCK CHG an Signature 

2328 TALK OF TOWN/MEaNDEHING 
¿UTTY SLsGUTOt. ORK 

1480 SWEET SUE/MOONLITE HOSES DK1885 « 

2737 MANHATTAN/CH06T OF CHANCE 1033202*-
273« 0 WOK AT ME NOW(ia)/aWSH CO392O3M-
(739 WOON’S INTUITIW/ANY TIME CO>mo^-

^*WU¿Y with Jee. Staoey Ork 
•74O SUGAR/WOMAN ALONE WITH BLUES MAJ7258»* 

URY LOU WIl-LLADS Of ¿©dia. 

SIGN28118Í» 
SIGN28113« 

233O KING PORTER STOMP/SKIMMEWaBLK DK25102* 
FREDDIE SUCK CHG 

2331 cow cow boogíe/here U AK£ 
2332 OLD ROY ROY/GET ON BOARD 

CAP102E 
CAP133Ä» 

2333 BKAU BATCH 0 N 00/CUB AN MIU CAP172ÜF 
2334 HOUSE BLUE LIT£S/Ma.P8STMAN CAP251£-
2335 PIG FOOT P£TE/CONSCI£NC£ CAP278* 

SMITH SACR¿¿ Sl^CikS ' -
2339 SING OF REDKEAfcR/sZT FIEDLS C015144* 

PXMAM WASiUMGTCir— 
2345 ?f.lü X’T FOR TEARS/OKLY m3MJíTUR5503* 
2350 HW DaKP IS OCKAN/WHY D»T U MER81?2«-

COOTI* 'HUI US ORC 
2357 JkóJW SaILM/I LUV U YÏD I UK8073W 
2 358 TYP..UUN CaLa LITTLE TRASH 
235? Okyc* TAIL/PART 2 

MARY LOU WI" 
2360 äKSIaN LULbY/ULUE SKIES 
2361 FOUND NEW BABY/U »0 BABY 
2362 FROGGY BOTTOM/ÍONUTE MAN 
2363 «ARY’S SPEC IAL/OVERDAD 
2364 mary lcu/ kool 

MKN8083* 
46*8131» 

ASH3511 £ 
ASH3513 £ 
ASH200IN-
OS 7B1 * 

DISC5O33«-

BESSTE SMITH on rare Blltaore relaeue 
2J67 WO® OUT PAPA BL/GOT WHAT BILT1014«* 
2368 WHAT MATTER NOW/BL SPIRIT BILÎ103?» 

136? WASTED LIFE BL/MaKES LUV BILT1038» 

1370 SAXaPH&ÜY BL/DADDY YOUR OK4416 J»-

1373 ARKANSAS TnAVELUK/Jelden »116199* 
1374 23rd PSALM LORD'S PRAYER VI16362« 

.PICK STABILE ORK •»0.Grao ieBarri e 
1376 OLD C.4ICaQ0/FIkST IkPHáS ^7390 « 
1377«D®T LEAVE ME DADDY/IF I DM383 V 
UNCU JO«(CAL STEW AKT) 
1378 THa FIhE DEPARTMENT/ ¿0*271 * 
1379 BUY AUTO/VIUAGE GOSSIPS VI17854 « 
GEORGIE STOLL QKK. het olary.tp aolee 
1380 SWaKE/JIKL PrtlENJ DE 97/ 
EDDIE ST CH £ ORK 
1381 SNA« CHARktER/MIBKITE MAD VO375O «-
JOHN CHARLES THUMAS 
1382 áííKKsf STurT EVER TOLD AKVO3Q122« 

1387 BUrIlaA BUCK/Roitx »116692« 
I388 RAG PICKIMS/W*1t.rVwArunt »1 16862» 
1389 KU PEPPER KAG/LOBSTad ?KQMV1!7o33E 

VICTOR VAUDEVILLE COMP AN Y-Minatre 1 
1391 5a^¿A ¿AtfflHW/COURT VI356O?** 
MAKE K -¿BEK ORCH 
1392 CHAKEÍNd (X AN /PaT I » Ca »I 56 » 
1393 UNS «AH* KElNaK/WElN ICH V16225 £ 

U>lixy,»lndig,Parker J 
2657 yicTcr bkll/imtu/ “^701*. 

T65. S 

2665 ™* PKARLS/B£AL£ ST.BLUES-"“^ * 
2666 GEORGIA SWDiG/MOURN/UL " 44 ¿W» 
2667 TH* CHANT/BUCK BOTTCM ST " 45 £> 
2668 DOCTOR JAZZ/ORIG.JEUY ROU" 47 £ 
266? •OOGABOO/SHOC SHINER DRAG " 50 *F* 
2670 KANSAS CITY STQiPS/LO GRAVY" 51 1^ 
2671 WILD man bl/jungle bl jazz CL,506* 
2672 SHREVEPORT STUT A£W ORLEANS" 501^ 

TOMY MOTTOU FOU& 
2673 WlLTY/TRIGGER FABTAS Y MAJ.1106« 

«S <l-h “eadU^x 
2674 AFTER HOURS BL/PORT OF HARLEM BN 14 £-_ 

iura, »aaa»» ri'^ihcu.leMT» et«. 
2750 ï VUÃRT BL/MYAL GAAÛ6N BL JUMPg » 

CHAMP CLARK_KxSpeakerHcuee0f8aD.an the 

Nation’ e »orwi 0iao,,Mln Bld I3.OO 
2751 DEMOCRATIC ACHIEVEMBiT N^. 12 ¡L 

2752 IL TROVATOR£_MIS£A£(nthAida) »I89O3O* 
2753 LA FQRZA DEL KSTDiOrithSoott!",^ 

RED MCHULS AND HIS PENNIES 
2675 AÔŸii. GARDEN BL/I’M Di MOOD CAP1002?K_ 

JB¡¡Y»JO0^RlohardM.J w .. L^ 

2677 BOU*B JUMPED A RABBIY/HK' 
2678 SWEET GA.BRO®/WAY DOWN 1 

2754 CARMEN-Ii fiorehe awvl a ne »Ig820?* 
2755 -«USTE AIDA »185022« 

WALTER DAVIS_B1U„ 
2756 T/JÍL ím/Pant 2 BB7693VE 

FITZPATRICK KTC.^O'BYRNE DEWITT DISC 
2757 WTmil AND KISS RaEUoraokO 0 39033* 

- im/x> - *QNO*RS 
[’S DEI843? « 2758 shitterLIN ÜTMff/TÄSSÖARD ST®CO14O84TO 
Y® DE18440 « piani.t 

, _ «rlgBn -^h0° «rrvrtrun* ,t0
2679 Sun. £ plat/bughouse CO36158 » 

KLNG OLIVER CREOLE JAxi UND—KARi 
2680 JÜST GCNt/'diNA WEAR Ü CW1 

MY MIND JACKASS BL 30BBIN BL -
KID GRY'S CREOLE JA¿4 BAND-J^M« 

2681 öUJaS Fch JIMíIE/GaT OUT HERE £ 

KIN . EDWARD XIGHTRUbdleatl on SnM .h 
_ 276onöDninnrinjw/SX 

Ju^ a"ltbS.plmi
HJCA61CÄFE 2761 »ORTY JŒ/MOY ITS SX ID D£g618 « 

t £ 2762 LUV TRIPLIN' BL/WANDERING Q«o5824 « 
BUD PCMIX MOCrriilST« MAJg BOWES CAPITOL TRIO 

2682 ramrm BUD/WAIL BL.NOTK1567íW 27633§rg^¡^TOjYi1j0K4O963 £_ 
2683 NHK Di TUNISU/OVER RAIN BL Ji OIE 15 76» - SYNCOPaTOíS j, 

MEL POWELL 2764 SOB’JDi BLUES/PARSWU BL V01152 V 

2684 Oül BLACK UaGIC/ANYTHING GOES CAP15056* CHARLES 'BUDDY*ROG£RS A HIS ORK 

2685 mVsWr^ i»ACIFIC/ANAB£U£ LEE V1400125*F ' .nlMMT£ , . H1C \ 
BOYD RAEBURN ®K ««• 4 ork-DerbyDla o

1686 wwai ^-ao Ä  77« 

276« DONT COUNT YOUR KISSÍS/DOiiT DÍ721 
MCKOU^COiDON OHIQAGOANSUT.^wL.m. .. 

2763LI4A/NÄ JY SWEETHEART CO35 952E 
OLIVER NAYLOR ORK/bKNSOi ORK 

277o'W!f ÖA.j^U/illfefeLf Wfu vxi9¿8a¿-
¿^•^'O;- »Inga 

2771 WHILE THKY'KÍ DANCING AROUND 00*1484* 
2772 DON'T MAKE U LAP? ulU/Caap 00.95$ * 

2687 Û&S STCUP/Bob^roebyQpk 0*3834 * 
ZUTTY SINGUE® TRIO -Blgard.WMhlrurtc 

2688 W rnf 5¿PÑ«7U!LB MOOD CAP loo'S 
.ZUTTY SD;GL£TOK CREOLE BAND 

268? OTPS} BL/¿AJbN LUV á&já CAP 10023« 
2690 KING PORTER STOæ/GHDAiZ D£18093 KF 

STUFF SMITH THIO 
26?1 W At ÛAî'IWaV ASH3531 £ 
2692 ST» LOOK/SKIP IT ASH3532 £ 
26?3 DXSOr SANDS/DOiT U THINK ASH3533 £ 
2694 IS IS/TIME A AGAIN MJS 337 £ 
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14132 TRIXI* ¿WITH AND Hurt _ TAKA IT DAuDY IT’S ALL YOURS -Piru 12165 

DOWN HOLA ¿Yí.CüPaTOrS _ I’M THROUGH ÍITH YOU (AS I CAN B£) 

Mote: Mating aopeare In 1/23 defender. Another listing fro« 1/23 ^MW release lists this 
ooupllng: JUoT A LITTU SlT LOR*/ I'L THRLUGH BITH YOU. ¿till another listing fro» the 
Aasterdan News 1/3/23 advertisement oalts "AND H£d DONN hiM SYNC CP ATOMS" 

14133 JOS IA LI^S.Mith Oroh. - I DON’T WANT YOU IF YOU DON’T WANT M£ 
- YUAN 1 DRÍA.. OF uLD TANNASSA ULUAS 

Note: Amsterdam Mews 1/3/23 advertlse-aent omit» "with Oroh." and the word '»WS« 
second title, »he above listing appeared as TUB 1/23 

-Para 1215« 
-Para 1215« 
’ from the 

14134 ATTa AUONAY . HARkDJY BLUM 
- - - ¿DOTI* FOR YOUR TOOT I* 

Note: Listing appeared in 1/31/23 Aasterdam Nows. No release date given. 

-Para 12162 

14135 U) GEORGIA HARVEY with oroh.- THAT SWEET SOMETHING DA AR (SPIKES) 12142

UJ - - «HAT COULD 2* SWEETER DEAR(MURRAY-WHITE) _ 

•»««■•tos or ‘«lt'o copy lndlo«t (s that ..mt or 
trumpet, clarinet, trombwie and piano serve as the oroh. aoconpanlaent 

Aasterdaa hem 1/31/23 lists above artist as OSOHÇS HAAV£Y „g olnlt, "«th 

VUdTHga bOTfiSi TUV "1/33" relesse lists those last two (14134 A 14135) as 
14134: «IbbUM H. YAddiLL. THS UCNXKY HUNCH/ »HAT'LL YOU 00 
14135: oodaHD ataaieht_ vho'll Taxa uy placst/all ovxa ncthino ar all 
»alt.Allan notes. .."These ooupllngs would not seen to have been Issued. ■ 

(Albright's «Vho'll Take..." , ' ' 

listing fro« the 

oroh.” 

f0110WS> 

ib to have been issued, as such at least, 
was. issued on 2103) and the couplings given 
id by sales lietirm." 

14135 (1) 
(2) 

JUSU MIUS vija Orohestra- YX« O' SLOCK «UJSS(DUNN_HOBSLKY) _p„- « 
- HOT I'VE COT Dili TdlblUHT 8UÄS ” 

(VILLY U.OHANT) _ . 
Note: dob Colton oopy, label 0. Aural evidencing of Colton's ooov Indínate, „ amb.m— -, 
runpet or cornet, clarinet, tronboie, pAAno and possibly violin for both sides. There are 
ensenbl. pushes on both side, betwen vocals. Ci„m.t 1. very evldsnt on Twilight Blues' 
dacordlng was listed la TKV 3/23. ' sues 

14137 

Note» 

DS2 VALLAOS Vlth Plano Annonça- A0C3AVATW' PtP4(0WT TÄY TO 
nine nt by P.H. Bandereen TVO TIMS US) (No Credits) Jm  1214 

Colton listing, label C. - - . RADIO SLUSS(LAURI£ » ALLACK J 

I’M GCNNA GET YOU-I'M GONNA GAT YOU (GRAINGER-RICKETTS J, , 

Colton Hating, label C, 

1413« 

Note» 

TRIXIE Ski TH With Orchestra 

Colton listing, label C. Aiao appears on Paramount 12166. • 
Amsterdam News lists above as ’March listings' ” 

- 2 A.M. BLU£S(J.C.JOHNSON A ROLAND IRVING) 
- I'M GONNA GAT YOU(GRAINGARARIGKETTS) 

in** walla ca_jlua-i 
SL-GM WITH PIANO 

- — ’3/23’’ release lists for 1413«» 
SINGER WITH PIANO. RADIO BLUES(LAURI£ VALLACE)/ INEZ WAlJ.4r.E_8U.TgS 
ACCOMP. BY -1ÍNDERS0N. AGGRAVATIN’ PAPA(DCN’T ITOU TRY TO TWO TIME UE), 

14133 484-2 

•1# 

JOSIE MILAS WITH OROH. -LOVE ME IN YOUR OLD TIME WAY(WILLY M.GRANT) 

Note» 
-LOW DOWN BAMA BLUES (DELANEYSILLAR) 

JJ* 11"«» 1*0*1 C> black background) gold. Lifted in Amsterdam N.ws 
Aaroh listing. Also appears on Paramount 12160. 
‘roagr.ac notes: (definitely has no 

12160. 
taks). 

14140 JULIA MOODY.Oroh. Aoo . 

Note« Amsterdam N.ws listed as "April Records", 

14141 ISABELLA WASHINGTON. Aoo . by 
F.H. HENDERSON 

Note» Amsterdam Nevs listed as "April Records". 

14142 TRIXIE SMITH AND HER DOWN 
HOtf SYNCOPATORS 

Note» Amsterdam Navs luted as "May Records" 

14143 MAUDE DA FORR£ST-A00 . By 
F.HUXNDERSCM fPe

Note» Amsterdam News listed as "May Records" 

-STARVIN' FOR LOVE 
.LAUGHIN' CRYIN • BLUES 

-X WANT TO 
-THAT'S WHY I'M LOVING YOU 

-LOG CABIN BLUES 
-V00 DOU BLUES 

-DOO DEE BLUM 
-ROAMIN' BLUES 

-Para 12154 

-Par* 1214? 

-Para 12147 

RBCOMMKNCKD BY 'Record Research': 
AUSTRALIAN JAZZ yDARTIRLY: 2 Glenbrook 
Ave., Nth Clayton Vic. Australia - $1.25 
anaum-XB¿uid_qjjf^tiriy_ 
1ISC0PHLLE: The leading light in disco-
graphical info. -Remit $1.00 to Bill 
Staavn, 2263 Morrison Ave., Union, N.J. 
X°I Xhl8_bl.-5újit¿lx jublXc¿tXojl._ 
JAZL MUSIC: Bi-monthly pub. on Purist Jazz 

X»X annum ¿lb tp_BXll Stwig._ 
MATRIX: Dlacographical nagazins. Contact 
ÉlXl_Ste®n_far_s¡ib_l£f¿._ 

BEÑ ÏÏISLVÎN~DÏSCOGRÂp]ffT'îiT^ ~ 
Backensto, 37 N. Girard Street, Woodbury, 
fiew Jexsay^ _ _ 
WAXWRKS OP LÜKE ELLINGTON; A great dis-~ 
cographieal work. Remit $2.00 to B.H. Aae-
L’a^ BaLd«rsTaegea,J^pdexya,_Sw6dea._ 
JOLSON JOURNAL -issued three times e 
year by Jolsonairs Memorial Club, 1329 
West Morgan Avenue, Milwaukee 15 Wis. 
♦1.25 per year-fine tri bate to Al. 

JAZZ MONTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service' , 
St. Austell, Cornwall, England-$2.50 for 

i ISju^X^XJ^-MAÍAí.-- _ _ __ _ 

THE SUHS OP JAZZ by Marshall Stearns... 
Published by Oxford University Press.... 
A wonderful book - educational to the 
novice, enlightening to the advanced 
student of Jezz. Get it at your local 
book store. 

14144 INEZ WALLAGE-Oroh. Aoo , 
JULIA MOODY -Oroh. A«o 

Noto» Amatardam Nawa Hated as "May Records" 

-COM* BACK DEAR 
-GOOD LAN SAM 

-Para 12155 

14145 ETHEL WATERS AND THE JAZZ MASTERS. 
BLUM SINGER WITH ORCHESTRA . BROWN BAB Y (HENRY-GRANT) -Para 1217« 

ETHEL WATERSJLUES SINGER WITH 
PIANO ACC. BY F.H.HKNDEHSON - AIN'T GOIN' MARRY 

Noto» Listing fro« Dofondsr,May 26,1?23-No issue date given. 

14146 (1) ETHEL WATERS AND THE JAZZ MASTERS. MEMPHIS MAN (HENRY JRANT) U’ara 12179 
(2) ------- MIDNIGHT BLUES (WILLIAMS) . . _7

JAZZ STATISTICS: write to Jazz-Bulletin, 
(Hot Club Basel), Lothrlngerstrasse 57, 
Basel Switzerland. 

COUNTflY-FOIX MUSIC RECORD JOURNAL 
Now publishing-latest Issue looks fine. 
Writs to Joseph Nicholas, P.O. Bex 147, 
Palmer, Michigan and ask him for sub. 
detalla for the 'Diac Collector ' (the 
Ceaatry Rocard Collector»' \Biblo) 

Hntn; Cclior. oopy.lnbnl 0. nvidnnnlng of Colton', oopy Indlcntnn tmnpnt or oorMt. 
clarinet, troabono, piano and banjo. Band ensemble passage can bo heard on MidnlAt Bluoa. 
Prominent breaks can bo hoard by truapot or cornet, olarinot, troabono A piano « Moaphio 
Man. Inoidontally Athol sings Midnight Bfcas in two vocal registers... According to other 
copies of 14146(saxroos unknow), numeral 564 appears on 'Memphis M*n* and 565 an'Mi^iight 

Lincoln 1-1771 FORMERLY WITH ABC ■ TV 

14147 INEZ WALLACXJUJES SINGER 
WITH ORCHESTRA 

Noto» Listed as TMW 6/23 

- KISSIN DADDY(MARCUS) 
- GO GET IT (GRANT) 

-Para 12146 
STUDIO 7 LTD. 

Photography and Aft 

THIS BLACK SWAN LISTING WILL BE CONTINUED IN A FORTHCOMING ISSUE. FOR LABEL CLASSIFICATIONS 
DEFIN IT ICN8 ABBREVIATIONS BACKGROUND MATERIAL, ETC. SEE ISSUE NO 4 A g THE BLACK SWAn' 

“°“ “ < jnlha^-b^aUDua^ 

192 Mwrick Rood 
Mai» w<s Park. L L 

•or Harbour Shopping C«i* 
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C ORRESP ONDENCE 
Dear Sir: 

I recen'l - happened upon your fine mag¬ 
azine and ay imediate reaction was that 
here, at last, is the record magazine - one 
that keeps t Its objective, records , and 
has not wander- d off in a maze of ver¬ 
balism attempt ng to "explain" jazz through 
the viewpoint of the intellectual and the 
pseudo-lntelle tual. Ana believe me - how 
refreshing to get through three borrowed 
coplee of you magazine and find not a sin¬ 
gle ’blindfold test* (I feel the results of 
an "earsplugget"" test would be more inter¬ 
esting, or te—ter still, an "extra-sensory** 
test during w_ich no music would be played, 
and the subje’^t could guess as to what was 
to have been p_ayed) ; rather, I found Inter¬ 
esting comment» about studious listening for 
dlscographical purposes. Nor did I find a 
single page d^oted to the boresome "modern 
jâ mouldy fig" struggle written in the flow¬ 
ing prose of the sociologist or psychologist 
In an all toe serious effort to prove "some¬ 
thing" (but becomes, insteaa, an effort to 
elevate jazz to a Higher cultural plane 
instead of accepting it for its original 
purposes: outlet, relief expression and syn¬ 
copated pleasure - never a serious art 
form) . Rather, one finds pleasant and inter¬ 
esting items, complete with graninatlcal er¬ 
rors (even as nine) that no doubt result 
from an Intent apon purpose; research and 
hxinan interest rather thannterary master¬ 
pieces (of nothing). 

Best wistas for a long, pleasant and 
successful stay in the field of record 
research. 

Warren a*. Ross 

Gentlemen: 

I especially en oyed the recent article on 
Clarence Wll^i <ms. He’s probably the most 
under rated of under rated jazz greats and 
until recently, most people just looked upon 
him as the name on records when you’re look¬ 
ing for certain Oliver or Annstrong or Be¬ 
chet sides. I we heard some tales that 
Williams was ather unpopular among musí -
clans which 1 perhaps the reason for the 
lack of enthusiasm over him. Cow Cow Daven¬ 
port once told >e that Williams' unpopulari¬ 
ty was due to hie business activities especi¬ 
ally as a talen* scout. 
If you plan sont future material on Williams 
I think that th^a aspect would add to an ob¬ 
jective analyst » of Williams, provided some 
honest data is vailable. 

Bill uambdin 

Gentlemen: 

I would like to pass on some dlscographical 
information about an intriguing American Re¬ 
gal made by Jaak Norworth during the early 
20' s. Jack told me about it several years 
ago, but since he made so many English Colum¬ 
bias and English Regals I just assumed that 
it was one of these. Although he had seen 
the record several years ago he couldn't re¬ 
member what the label looked like & hence I 
had no reason to believe that he had made 
any American Regals until I saw this item 
listed. Here are the details: 
Regal 9216 JACK NORWORTH - Baritone Solo, 

Orchestra Accomp. 
42243-1A People Like Ds( Norworth-Swanstrom-

Piantadosi) 
42244-1A A Sleepy Little Village (Where the 
Dixie Cotton Grows) (Leslie and Wendling) 

Perhaps It Isn't too unusual to find this 
Norworth item on Regal. He has written me 
that be used to make records primarily to 
get a little extra cash for playing the hor¬ 
ses. 
Incidentally, he has written also that all 
hi s piano accomps on Paths were done by one 
Fred Meade. Does this strike a chord of re¬ 
cognition? It doesn’t to me. I think you 
know that all his Pathes except 20535 & 
20553 were just with piano backing. 

Here's another quote from one of his letters. 
"Years ago I made 20 records In 1 day for a 
firm In Newark. I have never seen any of the 
records, nor do I know the name of the firm. 
It was a very cheap outfit. I have had Jim 
Walsh try to trace them without success. He 
says they were probably sold under a dif¬ 
ferent name A perhaps sold in China or some 
other foreign market. Belle Baker made some 
for the same firm." 
The Norworth quote is rather interesting. In 
another letter Jack said that they were all 
made with piano accompaniment. The only com¬ 
pany I know of that signed both Norworth and 
Baker was Pathe, but the only Baker Pathe I 
know of Is EH Eli . 

Allan Debus 

Dear Sir: 

I got my first issue of Record Research and 
I think it is without a doubt one of the 
best magazines on jazz, personality, blues, 
that I have ever had the pleasure of reading. 
I like all your articles that appear in your 
magazine. I hope to be able to contribute 
some information to the magazine some time. 

CONTENTS 
2 Correspondence 
3 Encore-Story of Coon-Sanders -Colton A Kunstadt 
4 Coon Sanders Discography 
5 debunking Jelly Roll - Harrison Smith 
6 history Speaks Through Phonograph Records-Kunstadt 
7 Snerson Diary-Part 3- Colton 4 Kunstadt 
a Blues-Jazz Plano roll-ography of 1921 - Kunstadt 
9 Jazz Memories At The plaza - hrnest R. Smith 
10 Kdlsonla - Ray Wile 
10 Small Change - Woody Backensto 
10 Swinging with Zacc - Mike ¿accagnlno 
11 Beyond The Impression - John Steiner 
12 Continental Jazz Llscology _ Harold Flaksor 
12 Black Swan Compilation Flakser 
19 Reminiscing In Tempo - Finnic Kelly 
19 Gotham 500, Apex 1100 Series - Anthony Rotante 
19 booking Backwards - Bob Colton 
20 Vitanola 

record 
research 
Annual Subscription -

published bi-monthly 
at 

131 HART STREET 
BROûanïN 6 N.Y. 

.50 Single Copy -30^ 

Editors - nen Kunstadt & Bob Colton 
Staff - Woody Backensto Harrison Smith 

Roger Dunn John Steiner 
Harold Flakser James Vazoulas 
Frank Kelly Ray Wile 
Anthony Rotante Mike Zaccagnino 
Ernest R. Smith 

Representative In Great Britain: Lerek Coller 
25, Broadfield 
Harlow Essex 

The contents of ’Record Research* are indexed every 
month in the MUSIC INDEX, the key to current music 
periodical literature. 

With this issue we add the efforts of John 
Steiner and Frank Kelly. John needs no intro¬ 
duction to veteran discographers as his va¬ 
luable dlscographical finds and coonents 
have been seen in magazines over the last 
two decades. Frank Kelly is a virtual 
encyclopedia of facts and lore about the 
bands and musicians who make up our popular 
music Americana. 

To The Editors: 

The Black Swan listing in RR is still not 
done. When a label listing is serialized 
like this, it ryy sgldqp is ever completed, 
and oven if completed is of no practical use 
for reference puz*poses because it is scatter¬ 
ed through a lumber of issues. I take the 
stand that there Xâ a need for separate book¬ 
lets giving complete listings of a given la¬ 
bel, with labeu photos of different types, 
completely indexed as to artist and tunes, 
etc., and the tine has come to stop seriali¬ 
zing them as in he past. 

Walter C.Allen 

Dear Sirs: 

Your April/May issue featuring the Red 
Nichols article and discography is excel¬ 
lent. May your outstanding dlscographical 
journal flourlai and go on to even greater 
efforts. 

Albert B. Close 

I have a few questions which I hope someone 
may be able to answer. Do you happen to know 
if Jack Richmond ever recorded with the Casa 
Loma band? I know he sang for the band up 
until April 11, 1931 for sure and possibly 
after that. I have a couple of Okeh records 
that have vocals on them by a male singer 
but he is not listed and I know it is not 
Pee Wee Hunt singing. The sides I have re¬ 
ference to are "Romance" 0K41374, "Overnight" 
0K41477, "Little Did I Know" QK41477. 

Do you ever plan running a discography on 
the Casa Loma band? I think it would be very 
Interesting as there is not a decent disco¬ 
graphy ever to appear before about the band. 
The NEW HOT DISCOGRAPHY by Delaunay gives 
practically nothing and the JAZZ DIRECTORY 
has what ever they have by the Casa Loma 
band all fouled up with wrong dates on a lot 
of what they did list. Some of the discogra¬ 
phy is mixed up with Gene Kardos, so the 
whole thing is a pretty botched up affair. 

Blaine V. Young G.P.C.S. 

IF A CHECK APPEARS IN THE SQUARE BELOW, 

YOUR SUBSCRIPTION HAS EXPIRED WITH THIS 

ISSUE. PLEASE REMIT $1.50 TO RECORD RESEARCH, 

131 HART ST., BROOKLYN 6 NEW YORK, AND YOUR 

RENEWAL WILL BE EXTENDED TOR AN ANNUAL SUB-

OF SIX ISSUES. 



ENCORE 
■HB STOUT CF COON-SANDERS 
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Personal VI». ws Aad 

Articles 
Found Ta 

ASCAP BIOGRAPHICAL DICTIONART 
ORCHESTRA WORLD 
RADIO DIGEST 
RADIO OUIIB 
WHAT'S CN TIB AIR 

by BOB COLTON 
AID 

IBN KUNSTADT 

TRls Is mainly the story of Joe Sanders, 
pioneering band leader whose life and 
career were nearly shattered by the sud-
de» death of Carleton Coon, his close 
fr_aid and partner of long standing. 

Saxoers was the possessor of an excel¬ 
lent tenor voice, while Carleton Coon 
co*Ld also boast of much popularity as a 
slxper. In their "routine" orchestral 
wo-k, Sanders was both a pianist and a 
wh.rtler, while Coon lent weight to the 
organization as a drummer. Among Joe's 
other duties were, attending to the bus¬ 
iness of managing the orchestra; prepar¬ 
ing the band for the show; arranging the 
mujAc; rehearsing the men while Carleton 
Co« laughed with the patrons, winning 
fr.ends for the orchestra, bringing them 
inte step with its rhythms. 

The keynote to the vast popularity of 
Co« -Sanders Dance Orchestra-every night 
du-tng their various broadcasts hundreds 
of telegrams, requests end phone calls 
we'f received from practically every 
pa-1 of the country-lay In the distinc¬ 
tive, pleasing personalities of the ver¬ 
satile leaders. Another factor was any 
on? of a member of song hits they had 
wr.tten: "Martha," "Beloved," "My Dear." 
"H_, Diddle Diddle," "Cotta Great Big 
Date," "V.e Love Os" and "rake Me." These 
boye had set a pace that was hard to 
eqael. 

partner, his companion carleton Coon, 
the lovable leader who had died as he 
had lived, leaving his responsibilities 
behind him. 

First, there was a wife and son, Carle-
to Jr. -Second, there were debts. Third, 
there was the orchestra, suddenly find¬ 
ing it hard to be gay, when the shadow 
of Carleton Coon the leader hovered so 
near. 

Joe Sanders began to pick up his respon¬ 
sibilities. He took upon his shoulders 
the care of Mrs. Coon and her son, see¬ 
ing that she received her husbands in¬ 
surance, and arranging that she get a 
share of the orchestra's earnings so 
long as It existed. The bills which the 
good-natured partner had forgotten to 
pay, or put off paying; the promises he 
had made because it was easy to promise 
when one's name was In bright lights, 

and easy then to yet credit, now began 
to clamor for payment. Debts cropped up 
everywhere. It was surprising how many 
things even an irresponsible bandleader 
could think of getting. Joe Sanders took 
the bills. And he paid them, borrowing 
on his personal credit to do so. 

Toe Sanders now had the whole show on 
his hands. It required readjustment on 
the part of the boys and the public. His 
boys made it but the public didn't. The 
public wouldn't readjust itself to the 

with whom he had worked since 1980. *hy, 
how many years was it since he and Coon¬ 
ey had picked up the sax wizard. Floyd 
Xstep , and that chap, , Bob Pope who 
played the cornet like nobody else, and 
that boy, Rex Downing who had slipped 
his trombone over so many tunes that he 
and Cooney had written for him. The band 
then was disbanded. 

Joe Sanders drifted to the University of 
Indiana where he led the March Band 
there. His position was neither glamour¬ 
ous nor conspicuous but here was the 
health that Joe was looking for. 

kith Mrs. Sanders on his arm, he went to 
California. In his pocket he carried a 
contract signed by manager, Otto Roth, 
giving him an open date at the Blackhawk 
Restaurant whenever he wished. Joe tore 
up the contract. 

Joe fingered his piano occasionally, and 
his old left hand began to thump out i 
new tune now and then. Pretty soon those 
tunes gathered harmonies, gathered sweep 
and rhythm until- . 

One day, Joe answered his doorbell end 
was astonished to find 20,000 signatures 
on petitions asking him to return; also 
a wire from the Blackhawks manager. It 
said, "My offer is still open." 

Ab«vt 1919, this orchestra went on the 
ai- in Kansas City, the first orchestra 
to te broadcast from the Missouri city. 
Fame came rapidly and as thousands of 
rallo fans sat up into the wee hpurs to 
lisien to their melodies, sleep was vir¬ 
tu illy at a premium. 

History: Joe Sanders was born at Thayer, 
Kenias on October 15, 1896, son of a 

raacimen. ms first professional job was 
as e blues singer in a Kansas City caba¬ 
ré-. where he left to become a Church 
ch«iT singer. He studied Grand Opera and 
benane a member of the Kansas City. Opera 
Company and Oratorio Soclety.(l) After 
learning the art of musical arranging he 
an« Carleton Coon organized the Night¬ 
hawks Orchestra while playing at the 
Muetlebach Hotel, Kansas City. The Orch. , 
aller pioneering In broadcasting over 
WD/J "Kansas City Star’station, were ul-
ti riately Induced to come to Chicago by 
Jules Stein, president of MGS where they 
sec red a great hit at the Blackhawk Cafe. 
During their successful six season stay 
they also played the dells, Congress Ho¬ 
tel and College Inn and announced their 
owr program over Chicago stations and 
networks. (2) In December, 1931 they came 
Eart and appeared at the Arcadia Ballroom 
anc iotel New Yorker in New York City. I3) 

new situation which Joe Sanders was try¬ 
ing to create, the new idee; just Joe 
Banders and his band. They coulon't for¬ 
get Carleton Coon. 

Every night this hapoeneu. The band, 
putting its trouble behind it, started 
off in the manner that had thrilled lis¬ 
teners of old. There was a thrill in 
their music. They taoped their feet. 
They fidciled. They roared. The drummer 
beat a passage and twirled his sticks. 
The melody got blue. The rhythm got hot. 
And then at intermission, they remember¬ 
ed, "Poor Cooney'." "How you must miss 
Cooney?" etc. 

In a few weeks Joe took his boys away 
from Chicago, out on the roaa. Again the 
condolences. At last Joe called the boys 
together. He said that he could lead 
them no longer. He could not endure the 
meeting with Carleton Coon each night. 
It was difficult to say those words, for 
it meant sending away from him the boys 

Joe and Mrs. Sanders were sitting in the 
bleachers in the Rose Bowl on Ne»; Year's 
day, 1935 when he finally made his deci¬ 
sion. Turning to his wife, without pre¬ 
liminary warning, he said. "Madeline, we 

are going back to Chicago and start an 
orchestra." 

"It's all right with me," She answered, 
"Do we go now, or wait until the game is 
over?" 

n May 18, 1935, four years to the day 
;hat Coon-Sanders Night Hawks had left 
the Blackhawk Restaurant after a suc¬ 
cessful stay, Joe Sanders and his Orch¬ 
estra reopened at the same place. V.hen 
the orchestra finally left after an 
eight-week stay, to tour Joe's favorite 
towns again, Joe Sanders and his band 
had broken all attendance records there, 
including the former Coon-Senders record 
He learned, most important of all, that 
he had friends who wanteu him back for 
his own sake. And that was enough to 
make anybody happy. 

On a Monday night in May 1932, Coon-San¬ 
ders Nighthawks were one of the most 
popí -ar bands in the dancing world. On 
Thursday Carleton Coon had passed away. 

Whak really, had happened? That was the 
question Joe Sanders had to answer. The 
Imre Hate thing was that he had lost his 

FOSTSCSIFTS (1) Legend has it that Joe ^andera holds a strike out record in Baseball - 27 strikeouts in a nine Inning game played while he 
was pitching for the Kansas City Assoalatlon Tease 

(2) EARL BUXfNtTT’s Aggregat1on replaced Coon-Sanders drone at re in specializing in programs for the oolleglate crowd at the 
3 Lac the wk 

(3) An Insert in dadlo digest- "Too bad about Poon-Sandora coming to "APIO VILLA n. and getting put away in a back street hotel 
In the oloak and suit factory district. They're on two short periods a week late at night over NSC," 
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* COON SANDERS * 
* DISCOGRAPHY * 

PERSONNEL NUCLEUS OF THE LATER VICTOR RECORDINGS ) 

IOE RICHOLSOH.lst Tp.; BOB POPE, 2nd Tp,¡ HEX DOWNING, trombone; 

arOLD THl£LL,lst Alto, clarinet « flute; Floyd Estep, 2nd Alto A 
larinet; JÛEN THI£LL #tenor; HUSS STOUT fguitar; KHEBS^bass 

String Dass; Carleton Coon,drums A tenor vocal and JŒ SANDERS, 
iano and vocal« (personnel provided by HEX DOWNING) 

Se« JAZZ DIRECTORY, p.257 for other record notes on Coon-Sanders) 

■ROUT JAN 1921 
’9Ó97-2 SOLE LITTLE BIRD CO A3403 
Z9698 HINDU DREAM LAN UNISSUED 
79699 LEARNING Intro: I LOVE YOUR EYES UNISSUED 

l30UT MARCH 192I 
79760 TREASURE UNISSUED 

1922/1927 
-3 NIGHT HAWK BLUES_V0 . C & S VI 19316 
-3 RED HOT LAMÍA _Vc. C 4 S _ 

-4 ORIENTAL LOVE DREAMS _ vo. C A S VI 19325 

_2 UY DADDY'S DREAMTILE LULLABY-vcC&S _ 

-3 WHY DON'T MY DREAMS COLE TRUE vcCAS VI 19357 
-3 THERE’S NO ONE JUST LIKE YOU VC CAS _ 

UiY WATERS VI 19522 
.2 MOONLIGHT AND YOU _ vo. C A S VI 19525 

_2 SHOW LE THE WAY - vo. S -

.3 SOLE OF THESE DAYS VI 19600 

4 l»M GONNA CHARLESTON BACK TO 
CHaRLESTON-vcCASVI 19727 

_5 ALONE AT LAST -vo S VI 19728 
_2 YES SIRJ THAT'S MY BABY_vc. C VI 19745 

.7 EVERYTHING IS HOTSY-TOTSY NOW Vo.s VI I975O 

-3 THAT'S ALL THERE IS (THERE AIN'T NUMORE) 

-vo C - -

_4 HONG KONG DREAM GIRL -vo C A S VI 19754 
.3 WHO WOULDN'T LOVE YOU -vo. S - -

DREAMING OF TOMORROW -vo C A S VI 19804 

-3 FLAMIN MAMIE -vo. S VI 19922 

MOCN DEAR VI 19979 

-1 EVERYTHING'S GONNA BE ALL RIGHT-y0,SVI 20003 

TURN UP THE UKE 
UNDER THE UKELELE TREE 

-8 SITTIN AROUND -va. C VI 20015, 

35034-2 DEEP HENDERSON VI 20081, 

HI-DIDDLE -DIDDLE 

HMV B2122 

HMV B5085 

HMV S5087 

HMV B5091 

HMV B512I 

HMV B512I 

_4 MY BABY KNOWS HOW-vo. S 

37216-2 BRAINSTORM 

-3 I NEED LOVIN' -vo. S 

_ HIGH FEVER 

39064-2 I AWT GOT NOBODY -vo 
»3 RO ODLES 

vi 20390 
- - , HMV B5289 

VI 20408 

VI 20461 

CAS VI 20785, b5383 

CHICAGO, JUNE 27, 1928 
46003-2 TOO BUSY’ -ve. V Vi 215^6 

46004- BUZIN' VI 21680 

CHICAGO. JUNE 29. 1928 
46020-1 DOWN rfHERE tÜE SUN GOES DUWN_vo. S VI 21546 

CHICAGO, NOV, 20, 1928 
48609-2 MY SUPPRESSED DESIRE -vo. C VI 21803 
48610-3 WHAT A GIRLÎ WHAT A NIGHTJ vo. S VI 2I8O3 

CHICAGO, NOV, 27, 1928 
48625- SMILING SKIES-vo. C VI 38O83 
48626-3 HERE COLES MY BALL AND CHAIN-vo.S VI 21812, HMV B5653 
48627-1 WHO WOULDN'T BE JEALOUS OF YOU7-vo .SVI 21812 

CHICAGO. DEC, 3, 1928 
48656 THAT'S HOW I FEEL ABOUT YOU-vo.C VI 7 

48657-1 LITTLE ORPHAN ANNIE -vo S VI 21895 

CHICAGO, DEC,12, 1?28 , 
48725-3 RHYTHM KING -vo. U V1 Zlö>l 
48726-2 BLESS YOU J SISTER -vo.C VI 21895 

CHICAGO, FEB, 12, 1929 
48879-2 MISSISSIPPI HERE I AM -vc S & C VI 2I89I 

48880-2 TENNESSEE UZY -vo S VI 21939 

CHICAGO, FEB, 23. 1929 
50519-3 KANSAS CITY KITTY -vo » 

CHICAGO, JULY 24,1929 
55492- AND ESPECIALLY YOU -vc. 8 VI 22077 
55493- BECAUSE YOU SAID I LOVE YOU -vc. S VI 7 

55494- TRUE BLUE LOU -vc. S VI 7 

JULY 26, 1929 
55509-4 THE FLIPPITY FLOP -vo.s VI 22089, 1047 B57Ç2 
55510-3 GOT A GREAT BIG DATE WITH A LITTLE 

BITTA GIRL VI 22123, HMV B5752 

CHICAGO, DEC. 6, 1929 
57232-2 SWEEPIN' THE CLOUDS AWAY -vo. CAS VI 22346 

57233- ALONE IN THE RAIN -vo C A S VI 22262 
57234- AFTER YOU'VE GONE -vo.C AS VI 22342 

CHICAGO, DEC. 12, 1929 
57254- DARKTOWN STRUTTER'S BALL -vc. C VI 22342 

57255- TAKE UE -vo. S VI 7 

NOV, 18, I929 
57429-3 HARLEM MADNESS -vo. S VI 223OO 

57430- MOAN IN FOR YOU -vo. S VI 7 

NOV, 29, 1929 
57497- MUSIC IN THE MOONLIGHT -vo. C VI 7 

57498- AINT YOU BABY -vc. C VI ? 
57499-3 WE LOVE US -vo.S VI 22304 

NO DETAILS OF DATES 
WHAT A LIFE VI 22950 

1£T THAT BE A LESSON TO YOU -
-1 SING A NEW SONG -vc S VI 22951, HMV(AUST) 

-1 LO AND BEHOLD -vo. S -

-1 KEEPIN' OUT OF MISCHIEF NOW-vc. S VI 22969 
-1 I KNOW YOU'RE LYING,BUT I LOVE IT 

-vo. S _ 

ON REVIVAL DAY VI 22979 

KANSAS CITY77. DEC, 13, 192? 

41369 LOUDER AND FUNNIER VI 38O83 

41370-2 SLUEFOOT -vo. C A S VI 21305 
41371 WABASH BUIES -vo. C A S VI ? 

41372-3 ALL MINE -vo. C A S VI 21148 

41373-1 THE WAIL VI 21305 

DEC, 14, 1927 
41374-3 HALLUCINATIONS VI 21397 

41375-2 STAY OUT OF THE SOUTH(If You ’ant 
to Miss a Heaven On Earth)-Vo.C A S VI 21258, HMV B5752 

41376-1 IS SHE MY GIRL FRIEND -vo. S VI 21148 

CHICAGO 1, MAY 29,1928 
42373- INDIAN CRADLE SONG _vo. C VI 21562 
42374-2 READY FOR THE RIVER-vo. S VI 21501, HMV B556I 
42375-2 OHl YOU HAVE NO IDEA -vo, CAS VI 21501, HMV B5553 

JOE SANDERS AND HIS ORCHESTRA 
LET IT BE UE -vocal chorus - DBCCA 658 

WEARY -vocal chorus - - 658 

HOLLYWOOD AND VINE -VOoal Chorus - - 676 

I GOT LOVE -vocal chorus - - 676 
HERE COMES UY BALL AND CHAIN-VOoal- - 692 
NIGHTY NIGHT DEAR-Waltz-VooalChorus - 692 

90772A THESE FOOLISH THINGS REMIND ME OF YOU 

vo. Joe Sanders - 843 

90773A MY FIRST THRILL -vo. Joe Sanders - 843 

I'M ONE STEP AHEAD OF MY SHADOW-vocal- - 850 

I'LL NEVER LET YOU GO -vooal- - a5° 

YOU'RE SLIGHTLY TERRIFIC -vooal- - 952 
YOU DO THE DARNEST THINGS,BABY-vooal- - 352 

THERE GOES MY ATTENTICN-vooal- - 955 
AND THEYN SAID IT WOULDN'T LAST-vooal - 955 

I COULD BE IN HEAVEN - vocal- - 956 
ANYTHING YOUR LITTLE HEART DESIRES - 956 
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D E B U NK I NG J ELL Y ROL L 
BT HARRISON SMITH 

HISTU-aANS TAKE NOTICE 

None y~ the following supposedly Morton 
compositions were authored or composed by 
Jelly loll Morton (Review & additions to 
what appeared in my "'Fablelous' Jelly" 
page, ER»10, p9) 

-Don't Tell Me Nothing 'Bout My MantSmlth 
M Garrison) Recorded by fizzle Miles 
(V13æ"l) who was managed by this writer . 

-Smilln'The Blues Away (Smith & Garrison) 
Bob Cl )Ud-arr. - previously recorded by 
Adrlet Schubert Orch. for Biaza group of 
labels. Jelly recoraed it on V1381J8. 

-My little Dixie home (Smith *• Garrison) 
previously recorded by organization for 
the X laza group of labels and also by 
the Grand Central Redcaps Quartet for 
Colunbia. It was by Jelly on V138601. 

-TurtLs walk (Bammed & Garrison)- Jelly 
Roll changed it to Turtle Twist. (VI 38108) 
damme a was the composer of such tunes as 
Decatur Street Blues, Wonder Where My 
Sweet Sweet Baddy Gone, let Every lay Be 
Mother's Day. 

-Thai s like It Oughta Be (Evans & Smith) 
(V138801). Originally recorded by Roy 
Evan i as Sammy Cloud for Grey Gull group. 

-Sing A little Song Each Day 
released as Each Day (Vi 23351) new re¬ 
copy -Ighted title "Mortonla". 

-(Get I Be Happy) 
If Sxaeone Would Only love Me (Smith * 
Garrison) (Vl 23321)_ 

-That’ll Nevah' Do (comic Song) (Smith <x 
Garrison) (Vl 23019) 

JELLY RODD ON THE RADIO 
W.C. Handy utilized Jelly Roll's Incom¬ 
parables for a broadcast out of Chicago 
1Ö 1924. The announcer said "Ladies and 
Gentlemen, You have Just heard W.C. 
Handy ana his famous Memphis Band? Jelly 
Roll, standing by disgusted and thinking 
that the broadcast was terminated, yelled 
out 'modestly' for the world to hear, — 
"Like Hell You Have'." 

JELLY ROLL WAS ABSTEMIOUS 

Certain people have depicted Morton sit¬ 
ting at a piano with a bottle atop, but 
Jelly Roll never drank anything but milk, 
and I never sew him smoke anything. 

the finance company bursted up that 
dream. So when the party who lent Morton 
»700 for which the compositions were se¬ 
curities, heara that he purchased stolen 
property he confiscated the car for his 
loan. So there were two confiscations 
in one month and Jelly was again without 
"rubber" and the gang had the last laugh 
Webb used to call him corny to get his 
goat. They called him a Chicago foreign¬ 
er invading tneir territory. Jelly Roll 
hated all of them and none of them would 
work for him and that's why the record¬ 
ing personnels at this time were so dif¬ 
ferent . 

-I'm cooking For A x-lttle oluebird 
(Smith a Garrison) (Vl 23004) 

-Au Jiris Are Beautiful Girxs (Smith & 
Garrison released as Gambling Jack 
(Vl 23307) 

-Kisses From You*(Hector Marchese) -Jelly 
Roll nade it 'Strokin Away' (Vl 23351) 
*Th: s corrects an Inadvertent error 
which appeared in my Fablelous Jelly ar¬ 
ticle. HRjilO.p.B, 1st column 

-I'c Always Sharing You*(Hector Marchese) 
relsesed as 'Ponchatrain Blues' (Vl 38125) 
♦This corrects an inadvertent error 
whloM appeared in my Fablelous Jelly ar¬ 

ticle. RR#10, p.9, 1st column. 

-Honeymoon Farm (Ben Garrison) became 
Harmony Blues (Vl 38135). 

-Sweet Substitute (Marchese) (General 
17C2 

-Jixe; A Lonely Echo (Smith M Garrison)., 
released as Fickle Fay Creep (Vl 23019) 

-Tlx. Old Swimming Hole (Hector Marchese) 
became Swingin' The Elks (General 1711) 

JELLY'S 44 

Jelly Roil was a'time'man, being very 
punctual, hed many likeable ways and 
many lousy ways. He had the bad habit of 
threatening anybody he disagreed with, 
with his 44. whether he hed one I do not 
know. It’s surprising nobody ever beat 
him to the threat. 

WHININ' BOY MORTON 
Dote of people claim the title, WININ' 
BOI is associated with some of his past 
activities as a wine server In some of 
the St iryville 'charm' schools. The fact 
is that Jelly Roll was nick-named 
WHININ' BOY because of the tonetion of 
his voice. 

THE MORTON SHUFFLE 

While walking along a New York street 
with Jelly Roil, the drivers of coal 
trucks and moving vans etc., many of 
them who had not seen him in many years 
in various parts of the country, would 
yell out "Hollo Jelly Roll". They all 
recognized the famous Morton shuffle.* 
It was amusing to hear them holler, "Hey 
Jelly" or "Remember Mei" Everybody re¬ 
membered him but he didn't remember them. 

* Morton Shuffle was a characteristic 
that Jelly developed from operating his 
left foot on the piano pedal. 

JEllY, THE FlURHHEIM FxASH 

When you windowshoppea with Jelly, he 
wanted everything he sew and he used to 

whine, "anytime that I can't get 
Florsheim shoes, bury me." Jelly was 
just overloaded with verbosity. 

JEU. Y AND THE 'BRONlE GODDESS' 
I do not know why Gannett or Edison 
never released my sessions cut by 
Frances Hereford and Jelly Roll In 1928. 
All the recording people seemed to be 
pleased. Frances was one of the most 
beautiful women I have ever seen. She 
was 'A Bronze Goddess' . Frances was a 
former Chicago church soloist before 
she left a happy home for a 'life with 
Jelly' . This was the first time that 
Gennett's New York staff had ever seen 
or met Jelly. They gave him a grand re¬ 
ception. Berhaps the fact that they 
could only use Frances' name ana not 
Jelly Roll's on the records (due to JR's 
contract with Victor) was a factor that 
the companies could not consider. 

ABOUT LULU WHITE 

It was strange that in the year of 1950 
that both Lulu White (she's the New 
Orleans legend that the historians speak 
of in glowing terms) and Anita Gonzales, 
(Jelly's beloved comforter, companion 
and helpmate for many years) made their 
first visit to NYC to see the big town. 
Anita was Fats Pichon' s guest at the 
Hurricane and Lulu and her family were 
Spencer Williams' guests at Radio City 
Music Hall. Historians have repeatedly 
stated that Lulu is a Creole but Spencer 
says she is Bolish. Spencer ought to 
know. She is his aunt. His mother was 
her sister. 

Jell 7 did not write the following either: 
Some lay Sweetheart (Spikes); Nilenberg 
Jojs (Rappolo,Mares etc); Hing Porter 
Stem (a-ing Porter); Mamie's Blues 
(Marie Destune); My Home Is In A South¬ 
ern Town (Johnny Dee Dong); Don't You 
Leawe Me Here (Alabama Blues) . 

Note Ben Garrison, a ghost writer for 
J ell 7 Roll Morton, was formerly a staff 
arranger for Fields-Hall, Clarence Wll-
u,-^, etc. He was a native of Columbia 
Sovcdi Carolina. 

JEdDY, THE FINANCIAI. WIZARD 
It was a sad day for Jelly in January of 
1930 when the finance company grabbed 
his 46000 Lincoln oar because of the 
matter of a 41000 loan on It a year pre¬ 
vious had sll pped Jelly' s memory. With 
no oar to transport his band, he was 
really hot and since the gang at the 
Rhythm Club: chick Webb, Jimmy Harrison, 
Kaiser Marshall, Fess Williams, Ben 
Garrison, Bill Robinson and ail the 
others gave him the horse laugh 'cause 
he was hoofin' and no longer on "rubber", 
he stole 28 songs, most of them listed 
here, and got 4700 which redeemed his 
car. Then it was his turn to laugh at 
the gang because he was on"rubber"again. 
The way he got the compositions was: he 
proposed to be presiaent, nominal head 
and editor of the new 'Morton Music Comp' 
Bending the incorporation of the new con¬ 
cern, several people submitted composi¬ 
tions for recording consideration but 

continued from o.lO 

Henderson band at the Roselann Ballroom: 
Red Nichols, Vic D’Ippolito, Mike Durso, 
Alfie Evens, Tony Colluci, Eddie Sheesby 
and Vic Berton. Buster also mentioned a-
bout George Brown being a pseudonym for 
Fletcher Henderson. He believes that 
George' was listed as composer credits 

ana as pianist on some Bessie Smith re-
cordings. 

Well that *s It for this issue. Sena your 
cotaents to me, Mike ¿accagnino 

419 Tenth avenue 
New York City N.Y. 

*e would like to thank 
brale Smith for the cover 
art and design. iut 
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HISTORY SPEAKS THROUGH PHONOGRAPH RECORDS 
compiled by Lan Kunstadt 

As the year- roll on, the phonograph re¬ 
cord establ: shea Itself as an Important 
recorded dc-cument about an era gone by. 
Record Research has selected rare choice 
reports about these historical records 
and their artists. We do hope that the 
information contained herein will serve 
our collecting fraternity. It is here¬ 
with that we begin our first page of 
"History Soeaks Through Phonograph 
Records." 

EDWIN BOOTH RECORDS 
A most Interesting Talking Machine 
Weekly report had this to say about 
the great Ecwin Booth. (1/15/16) 

"There were some historic records that 
were made by the great actor not very 
long before his death. Booth recorded 
Hamlet's Soliloquy, one of Iago's ex¬ 
cellent speeches and Richelieu' s fa¬ 
mous 'Curse Of Rome' .. .Edison attemp¬ 
ted to record these records which were 
being preserved by Booth's son-in law, 
Ignatius Cressman, but it was found 
that the voice, though wonderfully 
clear and distinct was too faint for 
recording purposes." 

FIRST PHONOGRAPH CORNETIST DIES 
A July 12, 1916 obituary notice had 
the following contnents: 

"John Hunt, said to have been the very 
first to plag a musical instrument for 
a phonograph and formerly chairman of 
the executive committee of the Na¬ 
tional League of Musicians died at his 
home in Brooclyn. Mr. Hunt was born 
in Montreal. He went ot England and en¬ 
listed in ths Army. Within a few years 
he became a selebrated cornetist and 
he played in Gilmore's band as a solo¬ 
ist. He played in nearly every band of 
note in Canada and toured the world 
many times. Ie was at one time cornet¬ 
ist of 7th Raglment Band in Manhattan. 
He was later engaged by Thos A. Edison 
to play for records." 

THE VOICE OF EMPEROR FRANE JOSEF 
"Snperor Fraxz Josef of Austria, was 
recently persuaded to hand his person¬ 
al ideas about the War down to poster¬ 
ity through talking machine records in 
German and ir Hungarian" - so declared 
the Swiss newspapers in April of 1916. 
It was added that the records wouldn't 
be made public until after the death 
of the Supera. 

»2000 PIANO ROLL 
An unusual announcement about a piano 
roll which brought $2000 at the Metro¬ 
politan Opera House in January of 1925 
apparently had powerful publicity po¬ 
tentials. Hers is the context of that 

message. 

The roll "is a recording of the me¬ 
lody, Chopsticks made by Hofman, Ganz, 
Bauer, Siloti, Schelling, Novaes, Hess, 
Hutcheson, Leginska and Mero. All pi¬ 
anists recording, autographed roll and 
in addition it was signed by Levltzski, 
Brailowski and Friedburg." 

A reproduction of this unique Duo -Art 
music roll could be seen in many music 
trade Journals of that day. 

STUDIO STUNTS - Columbia 50038-D 
A 12" double-sided Columbia recording 
(recorded ca.4/25), listed as Just 
"Studio Stunts by Columbia Artists" 
Part 1 & 2, had quite an array of re¬ 
cording talent present. Billy JonesA 
Ernest Hare were the Emcees as they 
began the recording festivities with 
their familiar 'How Do You Do Every¬ 
body, How Do You Do.' After they com¬ 
plete their short vocal introduction, 
they announced that the purpose for 
the recording was to' show the multi¬ 
tude of tone quality of the new viva-
tonal Columbia...' Jones k Hare first 
introduced the Freddie Rich band who 
played a spirited rendition of the pop 

tune, 'How Many Times' with solo honor 
going to Red Nichols. Next we heard a 
favorite song by Franklyn Baur called 
'Put Your Arms Where They Belong.' Af¬ 
ter Baur, the famous saxophonist .Arnold 
Brillhardt Is heard In his own composi¬ 
tion, 'Saxoket. ' Following the sax solo 
we hear the sonorous voices of the or¬ 
ganization known as The Singing Sopho¬ 
mores on the Columbia label and better 
known as 'The Revelers' on the Victor-
Disc. They demonstrated for the Colum¬ 
bia listener their melodic treatment 

of "That's Why I Love You". The reverse 
side of this Vlvatonal Columbia has 
Jones and Hare singing "Vo-De 0 Do Do".. 
Following than are the Cavaliers who 
play some waltzes with the Shannon Quar¬ 
tet vocalizing. 

There is no doubt about the tone quality 
of this specific recording as it certain 
ly displays an aural quality which is ex¬ 
ceptional and way ahead of its time. 

CASEY AT THE BAT 
Willian. De Wolf Hopper is inseparably 
associated with his recordings of the 
baseball epic, "Casey At The Bat." He 
first recited this classic in 1885. It 
so happened that the two baseball teams 
playing in New York at this time were 
to make a night of it at Wallack's 
theatre where De Wolf Hopper was per¬ 
forming. That very day, one Archibald 
Clavering Gunter had read 'Casey' in a 
San Francisco paper and cut it out. He 
suggested that Hopper recite it from 
the stage as sort of a toast to the 
baseball men seated in the audience. 
The rest is history as Hopper's name 
was practically synonomous with Casey's, 
end the public demand for 'Casey At The 
Fat made it a classic. For years, Hop¬ 
per tried to find out the identity of 
the author, who Just used his initials, 
"E.L.T." on the original copy....One 
night, Hopper had his wish fulfilled 
as he met the author, Ernest L. Thayer, 
a manufacturer in Worcester Massachu¬ 
setts. 

*** DISCOGRAPHY OF 'CASEY AT THE BAT'*** 

Victor 31559 (one sided recording) 

Victor 35290 (Reissue of above) 

Victor 35783 (Electrical recording) 

PRES. WILSON'S DECLARATION OF WAR 
In June of 1917 Pres. Wllscn"recorded his 
historic War Declaration. Here is the pub¬ 
licity announcement. 

Mr. Hopper was an A-l comedian and an ex¬ 
cellent singer. In his youth be was sup¬ 
posed to be ushered into the law pro¬ 
fession. However his liking for the the¬ 
atrical developed another talent. At 21 
he had $50,000 which he sunk into two 
shows. He also served in an acting capa¬ 
city in each show. While acting Hopper 
studied singing with an idea of a grand 
opera career. He had leading roles in a 
score of plays and operas. Soma of his 
finest portrayals were In 'The Lady Or 
The Tiger', 'El Capitan', The Black 
Hussar' and 'The Pied Piper.' 

For those who would like to read more a-
bout De Wolf Hopper, we recomnend his 
book entitled 'Reoilniscenses of DeWolf 
Hopper' which he wrote in collaboration 
with Wesley Winans Stout In 1925. It 
was published by the Garden City Publish¬ 
ing Company. Inc. -Garden City, New York. 

"Patria Record Corporation, which an¬ 
nounced last month the relesse of two 
ten-inch double faced records bearing 
Pres. Wilson's War Declaration- - before 
Congress on April 2, state that the de¬ 
mand are very heavy." 

ENRICO CARUSO'S DAUGHTER ON DISC 

Eight year old daughter of the late te¬ 
nor, on Monday (Feb. 27, 1928) made her 
first record for a company (to be un-
amed) . Miss Caruso bpd evinced a natu¬ 
ral aptitude for languages- French, I-
tallan as well as English. She can play 
Plano, dance and Interpret music compo¬ 
sition. 
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Emerson 
DIARY 

( PAKT THREE ) 

COMPILED BY COLTON i KUNSTART 

dard records. A catalogue of standard 
American works, vocal and Instrumental, 
secular and sacred, operatic, Hawaiian 
and foreign records te be featured. 

8/15/22 
INCORPORATES FOR $200,000 

The Emerson Phonograph Co., whloh was 
recently reorganized, has been incor¬ 
porated under the laws of the State of 

(CONTINUER FROM PAST ISSUE) 

6/15/22 
AÙ-U-U TELLS OF ElERSOH PLANS 

Ln -ay 2J there iras held a meeting of 

the oreditors of the Emerson Phonograph 
Co«, Ino., N.Y.C. before Judge John C. 

Arox for the purpose of considering an 
offer for the assets of the Emerson Com¬ 
pany, which has been in bankruptcy for 
many months. Owing to the small number 
of oreditors In attendance, however, the 
ccurt postponed the hearing until Thurs¬ 
day, June 1, at itiioh time the offer of 

BinJamin Abrams of $50,000 for the right, 

title and interest of the receivers of 

the Emerson Phonograph Co., Ino., was 
aeoepted. 

The purchase included! everything with 
the exception of the accounts receivable, 

which the creditors decided to withold 
aad collect under the receivership. 

M-. Abrams' purchase includes all the 
poysloall assets, merchandise, furniture, 
master records, patents, trade narks, 
machinery, accessories, leases, etc., 
1 deluding the name Regal Record. 

According to Abrams, in a very short 
time an entirely now and up-to-date re-
co-d list will be Issued and plans for 

carrying on sales and making deliveries 
at both Emerson and Regal records have 
boon arranged. 

The present plans of the now owner call 

for the Incorporation of two companies, 
cm to carry on the sales of Emerson ro¬ 
eords and the other to continue the ac¬ 
tivities of the Regal organization. 

Ar. Abrams also announced that ho would 

bo president of the now organizations 

and that iiidolph Kanarek would be treasu¬ 
rer, the other officers to bo selected 

Later. 

Mr. Abrams is also proeidont of the 
Grand Talking Machino Co., of Brooklyn 
which carries on retail and Jobbing 
xisiness of talking machines, noodles, 
•o cords oto. 

fhe Chicago offices of the Emerson Phono¬ 
graph Co., Ino., have been closed. 
M. Abrams, brother of Benjamin Abrams, 
is spending seme tine in that city for 
the purpose of carrying out the details 
of the discontinuance. 

8/15/22 
SPECIALIZES IN STANDARD RECORDS 

Under a new plan, the Emerson Ph on 0 gra ph 
®o., 206 Plfth Avenue, N.Y.C., announces 
that its efforts are being entirely een-

eontratod upon the production of stan-

New York, 

■»200,000. 
with an active capital of 
The Incorporators are the 

purchasers of the Emerson assets-
B. Abrams, Rudolph Kanarek and L. Guth. 

3/15/22 
EMERSON POPULAR RECORDS AGAIN 

Emerson Phonograph Co. announces revival 
of popular record catalog, with records 
listed at seventy-five cents - to market 
a new phonograph under the name of "Emer¬ 

son. B. Abrams, in commenting upon its 
new popular catalog, said: 

"Thore have been no releases of Emerson 
popular records since last May. ..Ke have 

made such progress In our plans as to 

now Justify us In issuing a monthly list 
of current selections in song and instru¬ 
mental form....." 

In commenting upon the position which 
the Emerson record had attained in the 
past, the officers of the company point¬ 
ed out that the Emerson Phonograph Co. 
was for several years the third largest 
record manufacturer in. the U.S. and that 

over 100,000,000 records have been pro¬ 
duced by the company . The Emerson 
Phonograph Co. has a list of over 10,000 
retailers in various parts of the coun¬ 
try who have at one time or another han¬ 
dled Emerson products. 

5/I5/22 
ANNOUNCING EMERSON OCTOBER RECORDS 

Shipment, begin September I5. Re cord, 
by Sidney Kleefield Orch., lauer'. Oroh. 
Lewi. Janos, Elliott Shaw, Charle. 

Harrison, Criterion Male Wartet, Billy 
Golden, Tom Enni«, Hugh Donovan etc. 
10/15/22 
EMERSON CO. MOVES OFFICES 

»merson has moved it. executive offices 
from 206 FIFTH AVENUE to 105-111 WEST 

20th ST., N.Y.C. - move made to facili¬ 

tate service-offices, shipping and ware-
rooms In one building. 
12/15/22 
ARTHUR H, CUSHMAN WITH EMERSON 

ell known sale. executivo appointed 
sales director of Emerson 
I/I5/23 
GOING AFTER ITALIAN BUSINESS 

Amerson Phonograph Co extending aotlvl-

Italian Department. Aa.ng the 
•ho are recording for E.. P,on Älo 

Rosa end Raffaolo Bal„aa. The.e du_ 

tingulshod Italian artists are particu¬ 

larly popular with Italian song lovers 
•nd engagement, to record .election, for 

prlop t# th,lr •'•rival In th« United ^tatet, 

3/15/23 
ANNOUNCE NEW EMERSON ARTISTS 

^õn Lada's Louisiana Orchestra again 
to record for the Emerson Co.-famous for 
distinctive type of Jazz music. There Is 
a certain amount of sentiment attached 
to Mr. Lada and hl. orchestra a. MP . 
Lada's Lmii.iana Five made their first 
recordings about 6 years ago for this 

LADA'S LOUISIANA ORCH I RELEASE LIST DATES) 
EARLY IN THE MORNING BLUES ( )/ALABI BLUES ( 
JIMBO JAMBO( 422^0-2 )/ WHEN WILL I KN0W(42282-z ) 
LADA'S LOUISIANA ORCH - - '23 
iHiiN Hearts ARE YOUNG (42233-1 )/R.ver.e-L„m'. Roseland 
MY BUDDY( )/ Reverse-Lan in'. Beseland Oroh 
KUNE JINE ( )/Ro vers e-Emers on Dance 0P.h 

LADA'S LOUISIANA ORCH 

NOTHING BUT(42311-1 )Rove rae-Ban Franciso 0 Oroh 
ALMOND EYES( 42325-I )/Rovoroo-Emorson Dance Oroh, 

LADA'S ORCHESTRA 
FAiiEWELL BUIES ( )/ BY THE SHALIMAR( 

LUA'S ORCHESTRA 

¿UN KIST ROSE ( 42343-1 )/Reverse- Stoddard Oroh 

IRVING KAUFMAN acc, by LADA'S ORCHESTRA 

42337-1 CUT YOURSELF A PIECE OP CAKE 

IRVING AND JACK KAUFMAN ao o. by LADA'S ORCHESTRA 
42358-2 HI LEE HI LO 

EM 
EM 

EM 

EM 
EM 

EM 

EM 

EM 

10567 
10570 

10577 
10578 
10580 

10587 
10588 

10558 

IO6II 

EM 10643 

7/23 
EM IO643 
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» PIASO-ROLLOGRAPHT * 

compiled by LK 

AN EXPWRATORY PIANO -ROLLOGRAPHY CHECK LIST 
OF BLUES-JAZZ ROLLS 
MUSIC ROLL ARTISTS. 

LIZZIE MIUS AND HER CREOLE JAZZ-
HOUNDS ARE FEATURED ON EMERSON'S 
MONTHLY SPECIAL NEGRO RELEASES. 

3/I5/23 
EMERSON DISTRIBUTORS 
Emerson distributer* now In Detrelt, 
Philadelphia, Bosten, St. Louis, Chicago. 

4/I5/23 
STODDARD NEW EMERSON ARTIST 
Harry St odd*, -d and his Oroh, which for 
the past 2 month* has played for Keith 
vaud*rille elrouit in metropolitan dis¬ 
trict sign to record exclusivo ly for 
E morsen. 

ARTIST 

J*N. 1921 1 

«B. I92I EUBIE BLAKE 
EUBIE BLAKE 

JCE GOLD 

ADRIAN ROLLINI 

ADRIAN ROLLINI 

T 

T 
ADRIAN ROLLINI 

MAR. 1921 -fUBIE BLAKE 

CHET GORDON 

CHET GORDON 

CHET GORD® 

CHET GORD® 

CHET GORD® 

CHET GORD® 

ADRIAN ROLLINI 

ADRIAN ROLLINI 

ISSUED IN 1921 BY LEADING 

TITLE 

CRAZY BLUES 

CRAZY BLUES 

STRUT MISS LIZZIE 

THE JAZZ ME BLUES 

NO WONDER I’M BLUE 

BECKY FR® BABYLON 

MUSCLE SHOALS BLUES 

NEW ORLEANS HOP SCOP BLUES 
SINGING THE BLUES 

BOLL WEEVIL BLUES 

D®'T TELL YOUR MONKEY MAN 

HOME AGAIN BLUES 
THE ROAD IS ROCKY BLUES 

FARE THEE HONEY BLUES 

CAN'T BE FRISKY WITHOUT MY 

/WHISKEY BLUES 

MUSCLE SHOALS BLUES 

HAPPINESS 

TWO SWEET LIPS 

MUSIC ROLL CO. 

STANDARD 

MELODEE 

MELODEE 

CONNORIZE 

RIPUBLIC 

REPUBLIC 

KIMBALL 

KIMBALL 
DELUXE 

MELODEE 

U S 

U S 

U S 

U S 

U S 

u s 
MELODEE 

MELODEE 

APRIL 1921 EUBIE BLAKE NEGRO SPIRITUALS DUCLART 

TIE-UP WITH EMERSON ARTISTS 

Concert by Irwin g and Jack Kaufman in 
Frederick Looser A Co. stere in Brooklyn 
stimulate into rast in Eaorson record*. 
Th* Kaufaan* ar* popular Emerson artist*. 

6/I5/23 
ANNOUNCE NEW PIERSON LINE 
Emerson phonograph lino for 1923-1924 
will bo ready shortly-ooneolo deolgn* of 
exo optional attractIrenes* • Th* 'MUSIC 
MASTER HORN' < feature of all now aodol*. 

7/15/23 
BENNY DAVIS SIGNS WITH E«RSON 
Benny ^awis, eongwrlter and pepuxar ain-
ger ha* bean signed by Emerson to eIng 
exclusively for Emerson records. Mr. 
Davis will a.ng his own nunbars and 
other popular selections. The trade will 
particularly remember hin as the writer 
of Margie, Dearest, Say It ^hilo Dan¬ 
cing, Stella, Medco Believe etc. 
7/15/23 
EMERSON RECORDO NOW FIFTY CENTS 
laportant price reduction announced by 
Emoroen-^iallty standard will bo nain-
tainod-to bo marketed exclusively thru 
talking machina dealers. 

MAY 1921 EUBIE BLAKE 

JAMES P. JOHNS® 

JAMES P. JOHNS® 

JAMES P. JOHNSON 

CHET GORD® 

CHET GORDON 

JUNE 1921 JAMES P. JCHB8® 

SEPT. 1921 EUBIE BLAKE 

OCT. 1921 EUBIE BLAKE 

NOV. 1921 EUBIE BLAKE 

DEO. I92I JAMES P. JOHNS® 

WILLIAM HEGAMIN 

WILLIAM HEGAMIN 

TO BE CONTINUED IN A FORTHCOMING ISSUE 

MEMPHIS BLUES 
LOVELESS LOVE 

CAROLINA SHOUT 

ECCENTRICITY 

I'M LONESOME NOBODY CARES 
/FÜR ME BLUES 

TROPICAL BLUES 

IT TAKES LOVE TO CURE THE 

MELODEE 

0 R S 

O R S 

a rs 

u s 
u s 

/HEART'S DISEASE ARS 

DANGEROUS BLUES MELODEE 

GYPSY BLUES REPUBLIC 

ARKANSAS BLUES MELODEE 

BALTIMORE BUZZ ARS 

ARKANSAS BLUES STANDARD 
ST. LOUTS BLUES STANDARD 

"Crazy Blues" as Interpreted by new M*i.O_Dee artist, Euble Blake 1» doing 
very well in the Southern cities MUSIC TRADE INDICATOR I/15/21 

New Mel-O-Deo release "Home Again Blues" written by Irving Berlin and Harry 

Akst of the Mel-Q-Dee recording staff, has attained unusual popularity. The 
M«l_O_Des soil is played by Eubie Blake, the popular Mel-0_D(a "Blues" pi¬ 

anist. Blake is one of the few Colored men whose professional work ha* 

gained approval and success. He is a big time vaudeville artist as well as 

a star member of Jack Buss' Mel-0_Dee recording staff -MUS,TRADE 2/5/21 

*M.H.Shire of the Southern Vocalian Distributers Ino. (Dealers in Mel-O-Dee 

Rolls) reports that the rolls played by Eubie Blake, the famous 'Blue' play¬ 
er are meeting with 

A special shipment 
great demand in the territory that he has already covered 

being rushed on "Boll Weevil Blues" played by Blake. is 

MUS.TRADE 2/5/21 

NOTEzTho label photostats herein 

came from a fascinating music roll 

brochure which was recently publish¬ 
ed by Mike Montgomery, 339 S,Divisi0M 

Ann Apbor, Michigan. .. It is fr*e 
upon request. 
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.AZZ AT THE PLAZA. MAY MEMIEISIIP CAII 
THIS CARD WILL ADMIT 2 PERSONS FOR »L25 r.. 

TO EACH OF THE JAZZ CONCERTS HELD EACH FRIDAY EVENING 
DURING THE MONTH OF MAY 

□I the CENTRAL PLAZA, 111 - 2nd AVENUE, NEAR 6th ST, N. Y. C. 

This great array of Jazz talent will be featured in May 
ORAN "Hot Lips PAGE • HENRY "Red" ALLEN • SOL YAGED 
Big Chief RUSSELL MOORE* BUD FREEMAN • MAX KAMINSKY 
WILLIE "the Lion" SMITH • MUNN WARE • CECIL SCOTT 
. IMMY CRAWFORD • JOE THOMAS • CHARLIE TRAEGER 

PHIL NAPOLEON AND HIS MEMPHIS FIVE 
EMPIRE CITY JAZZ UM IILL IEEI Ml Mi INNISFAU FIVE 
CONRAD JANIS AND HIS TAILGATE JAZZ BAND 

For Line-up Each Week Call ALgonquin 4-9800 

MAY 4th MAY 11VM MAY 16th MAY 25th 

Msmbsn Attending All Foui Sauions Will Receive A Free Record 

’ -- — X 
4 SIDNEY BECHET genius of jazz 

w SIDNEY de PARIS blue note trumpet 

♦ 3O68Y HACKETT greet cornetist 

* 3RAD GOWANS teil gate trombone 

♦ JAMES P. JOHNSON pieno king 

* JOE SULLIVAN chicego rhythm 

* FRED MOORE jive percussionist 

* LEAD BELLY famous folk-singer 

Ext® ★ RUBY SMITH TX 
• • • 

TUB FRIDAY JANUARY 2* FROM AM R. AL 

Most jazz aficionados talk about the "good 
old days" in Jazz, meaning of course, pre 
19^0. The line-ups pictured below weren't 
so long ago-19h9, '50, '51. Sane of the 
fine personalities are no longer part of the 
jazz scene. Many new fans are surprised to 
learn you can still hear Tony Sbarbaro drum. 
ming and blowing that golden kazoo. Like 
old wine that gets better with age, Pops 
Foster still sparks a session with his siz¬ 
zling bass. For those who could attend 
some of these great sessions. .the memories 
are warm and exciting. For those who could¬ 
n't. well, what can we say! -Ernie Smith 

CENTRAL PLAZA 
111 SECOND AVE. AT STH BT. N.Y.C. 

ADMISSION 11.25 

FOR 10% DISCOUNT ON ALL JAZZ RECORDS 
PRESENT TH IS CARD AT 

JAZZ RECORD CENTER 
WB Wea 47th St. (near 6th Ave.) H Y. G 

OPEN DANY 10 A. AL TO 10 P. AL 

DIXIELAND MUSIC AI IIS DEST ! 
tos 

Max Kaminsky 

Tony Parenti 

Benny Murton 

Art Hodes 

Pop Foster 

Tony Sbarbarn 

extra: 
Chippie Hili Knncky Parker 

THIS FRIDAY NICHT, MAY 13, AT 

CENTRAL PLAZA 
III SECOND AVENUE NEW YORK CITY 

__ 

* MUGGSY SPANIER 

* JOE MABSALA 

★ BEAD GOWANS 
* CHARLIE TRAEGER 

★ JOE SULLIVAN 

★ FRED MOORE 
* LUCKY ROBERTS 

* ALBINIA JONES 

THM FRIDAY M&BOI 11 FBOM M0P.M. 

CENTRAL PLAZA 

COLLECTOBS ITKM8 AT 6AB0AIN HUCKS 

Jazz Record Center 
107 WEST 47th «TUET 

MEA» SIXTH AVKJEUK 

- , . , 

TMt SEASON'S FINEST »AH0 

FOR THE HUAI JAZZ »AH» IAH... 

WLD BILL DAVISON * JIMMY ARCHEY * BOB WILBER 

ART HODES * POP FOSTER * TOM BENFORD 

Extra: CHAMPION JACK DUPREE 

THIS FRIDAY HltHT, AAAY 30 

JOE SULLIVAN 
and the Strictly Non-Hibernian Band 

MAX KAMINSKY * SIDNEY DE PARIS 
FREDDY OHMS * BUSTER BAILEY 

GEORGE WETTLING * FREDDY MOORE 

JAMES P. JOHNSON * BABY DODDS 
new star BOB LOVETT Johnny Dodds, Jr. 

Extra ! EDITH WILSON three decades of blues 

CENTRAL PLAZA 
It SECOHD AVENUE HEW Y 0 R K 

ADMISSION SUS & TAX-

THIS FRIDAY NIGHT. MARCH 17, from 8:30 to 1 

CITY CENTRAL PLAZA SECOND avenue y. li* i ixaau r 6H, $Wwt| H,w Yolk Ci(y

Admisión $1.25 No char^ f„ tM„ or cor(lage

All aboard..we've engaged the entire Bop City line-up 

FLETCHER HENDERSON «4 Mi jazz traía sextet 
HENRY "MD" ALUN LUCKY THOMPSON 
TYREE GLENN JIMMY CRAWFORD 

EDIIE IAREF1EU Ml “Empty Bed Blue.- LEWIS 
Plus 

ORAN "HOT LIPS" PAGE and hi» Trampet 
SOL Y AGED, Courtly of Throo Douce* 
BENNY MORTON and hi* Trombone 

JOE TUMAS - WILUE “tbs Uss” SMITE - KAISAS FIELES 
inn Dance Exponent*: LEON & AL — MILT KAIMAN 

niDAY EVENING, OCTOMR 20th, 19S0 

CENTRAL PLAZA 
HT-înd Avenue, et 6th Street. 2 blocks Eest of Wenemeker 

Adeweion $1.25 DANCING - Door Prize. 
SPECIAL o 2 FO* PMCI OF 1 WITH THIS CARD 

,, CENTRAL PLAZA 
I11-2nd AyntfOTet 6th Street. 2 block» EmI of WenxMfcer 

MIOAY EVENING DECEMBER 15th, 1950, AT S:30 F. M 

2 - GREAT BANDS - 2 
"BIG SID" CATLETT and his ALL STARS 

WILBUR da FARIS GENE SEDRIC 
JOE THOMAS NORMAN USTER 

CHARLIE TRAEGER 

H.ld wk by popula d TU Di»wM fon Hu, th. 
NATIONAL WINNERS Of THE RECORD CHANGER CONTEST 

CONRAD JANIS [ S SCREEN I'rmho”* ] ssf bis TAILBATE JAZZ BARI 
ELMER SCHOEBEL TOM SHARPSTEEN 

_ KANSAS HELPS R, G H. SMITH_ 

F1E£ — EXCITING DIXIELAND RECORDS GIVEN AWAY — FREI 
Admitaiee $1.25 DANCING No Charge For T.bl.. 
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♦♦*♦«*♦♦♦*♦*♦♦♦*♦♦**♦* 

♦ ELISONIA by bile * 
********************** 

MçGRAW-EDISON NERGER 
Early this year Thomas A. Edison, Ino. ais-
appear-d from the business scene waen it 
merged with McGraw Electric. The new firm 
herewith bears the name McGraw-Edison. 

Even though the Edison Company was no longer 
actively issuing recordings, the merger Is 
bound to have some effect on the collecting 
fraternity. The Edison Company Issued one 
long-ÿlaying reissue last year and plans 
seem to be in the works to issue another 
this year. From all indications this will be 
the last such activity on the part of the 
new management. 

We must also remember that, even though the 
original masters are in the custody of the 

Edison museum .a part of the National Park 
Service,) rights for reissue rest in the 
hands of the company. Perhaps letters from 
collectors will spark the new management to 
make further reissues or at least to allow 
other organizations to do so. — perhaps 
with the royalties going to the Thomas A.Edi¬ 
son Foundation. Let's hope so. 

A LETTER FROM C. MILLING BERGQUIST 
"A couple of issues ago in Record Research 
you listed the masters for late Edisons. I 
see you listed them for Charles Magnante's 
accordian soloe - Bridal Rose Overture/Do-
lores Waltz. I suppose you know that these 
titles were issued on Diamond Disc 52219. I 
found a copy some years ago and I heard ano¬ 
ther fellow dll also. If you have any data 
if these titles also were issued on Edison 
lateral-cut fxat discs, kindly tell me the 
catalog number. .Thank you. By the way, where 
(if existent; are all of Edison's masters 
preserved today ( in an Edison museum, per-
haps)?? And if so, does there seem any like¬ 
lihood of any other company (if desiring) 
acquiring the right to reissue any of the 
Edison materia-?? " 

Dear Mr. Bergquist, 
The two Magnante sides - lateral N113 and 
N114 were never passed for lateral issue and 
consequently never saw the light of day. The 
Edison people apparently had quite a time 
getting the sound quality they wanted from 
their laterale and consequently refused to 
pass on many of the issues. The sides were 
cut at the same time as their vertical count¬ 
erparts, although the verticals were issued. 
I might add tnat electrical Edisons, verti¬ 
cal or lateral are usually hard to find. 

They were issued in small quantities and the 
electrical period in Edison history only 
lasted from J anuary 1928 until the company 
went out of the record business in late Oct¬ 
ober or early November 1929. 

»»i»**»»»»»*******»*******»** 

* small CHANGE by Backensto * 
*♦**«*»**»♦♦**»♦*•*♦*♦****«*♦ 

At this writing it may be too early to 
have expected a great deal of response 
to my request for Red Nichols' lore on 
Victor records (Issue 11). There must be 
some other data and opinions floating 
around'. 
Some time ago noward J. Waters reported 
that "I'm Cornin' Virginia", cut on April 
29, 1927 by the PAU*. LhllkiLtN OKvn. , ap¬ 
pears on Victor lP aVA 1000 , entitled 
"Young Bing Crosby" on the Vik and "X" 
labels. Howard reports that a different 
take was used on the L? that has an ex¬ 
cellent solo by Nichols. 
Howard Waters hears both Red Nichols and 
Jimmy Dorsey on VI 20509, "You Went Away 
Too Far", by JANE GRlEN. The tune on the 
reverse side is "I'm Gonna Meet My Swee¬ 
tie Now", haters believes there are two 
trumpets on the disc and that both sides 
were probably cut at the same session. 
Nonetheless, Red can not be heard on the 
second side. Does anyone have additional 
information on this session? 

«SWINGING WITH ZACC * 
* by Mike Zaccsjplno * 

Many of the Edison masters were preserved 
and are on fila at the Edison Museum at West 
Orange, New Jersey. Unfortunately the mas¬ 
ters were plated in order to keep them. This 
has meant that in any reissue attempt the 
plating must ba stripped - a long and diffi¬ 
cult process. As far as I know there are no 
other reissue plans other than the classical 
reissue of last year and possibly one more 
this year. 

I few compañías have obviously pirated Edi¬ 
son material. Riverside has reissued the 
Iharles A. Matson sides, a Henderson, a 
ilchols and probably some others. Aiiegro-
Royale has also reissued a few of the Martl-
aelll sides. Esoteric has reissued some of 
the Muzio sides and Edisons have a habit of 
turning up on CROC issues. 

Wanted for Edisonia. ... 
Records, catalogs and printed matter. 
Say Wile 
138-47 Barclay Avenue 
Flushing 55, N-T. 

We can report some good news from RCA 
Victor. Fred Reynolds, Jazz e&r director, 
is definitely planning a Red Nichols al¬ 
bum to be issued some time before the 
picture, "The Five Pennies" (the title's 
been changed again). This album will be 
released in the Lown Beat "Jazz. Mile¬ 
stones" series; Jack Tracy will do the 
liner notes. The LP will be based on 
those wonderful big band sides cut in 
1939 and originally Issued on Bluebird. 

Those looking for Nichols' reissues with 
good surfaces are referred to the RCA 
Victor Encyclppedia of Jazz (12 10-inch 

LP's). LEJ-8 (side 2) includes "Delerium" 
by MIFF MÛ1.E and LEJ-9 (side 2) includes 
"Davenport Blues" by RED NICHOnS. These 
two tunes were recorded in New York on 
February 11, 1927 and were originally 
Issued on VI 20778 by RED ANL MIFF'S 
STOMPKRS. 
Here are additional notes related to 
Victor recordings. Bert Lown has been 
quoted several times that Red Nichols 
recorded with him. Here is a note taken 
from the book, Rhythm On Record ; 
"BERT nOWN'S 1DUBGKRS, one of the earli¬ 
est recording combinations in which Red 
Nichols, Miff Mole and others have 
played." On seeing this, Red said this 
was net true as far as he was concerned. 

Aleo, from Rhythm On Record , we have 
this information: JEAN GOLLEETTE: - In 
1910 he went to America, and later 
became the pianist with a small concert 
combination at Lamb's Cafe in Chicago. 
Then he moved to Detroit and In 1921 
formed his first dance orchestra. The 
combination included: Don Murray(cl 4 
saxes); Joe Venuti(vi) ; Red Niohols(tp); 
Paul Van Loan and George Crozier(tb); 
Bill Krentz(p); and Charles Harveth(dm)-
3 years later the unit was re-organized." 
On seeing this, Red Nichols said he 
couldn't conxnent on Goldkette' s early 
career; all he knows is that Goldkette 
was in Detroit in 1921. Red NEVER played 
with Goldkette. When Red opened at the 
PELHAM HEALTH INN on the Parkway in New 
York, September 23, 1923, with his own 
band, Joe Venuti had just left Atlantic 
City and was going to join Goldkette for 
the first time. Red talked Venuti into 
staying with him in New York. The job 
lasted 8 weeks, then Venuti left for De¬ 
troit the first time. Red also doesn't 
think Don Murray was with Goldkette un¬ 
til 1923. 
Please send your remarks, additions and 
opinions to me at: 37 N. Girard St. 

Woodbury New Jersey 

i he COPPER KAIi> CaFE on 7th Ave. bet. 
48th & 49th Street is more than just a 
place to have a sandwich ana a beer. It 
is also the headquarters of many jazz 
musicians who during their intermissions 
from work can be found talking over old 
times over a drlnx. It is ideally loca¬ 
ted ana the prices there are very reason¬ 
able, thanks to the wonderful owners: 
Jack, Paul & Freddie who are three won¬ 
derful guys. No matter what time of day 
or night you drop in, your chance of co¬ 
ming face to face with a famous jazz ar¬ 
tist is inevitable. Among the many 
greats whom I've seen and talked with 
ere outty Singleton, Cozy Cole, Red 
Allen, Buster Bailey, Tony Parenti, 
Wingy Danone, George Wettling, Eddie 
'The Mole' Bourne, Rex Stewart, nouie 
Metcalf, and many others to numerous to 
mention. There's always a friendly atmos¬ 
phère to be found there, part of the cre¬ 
dit of which go to the nicest bartenders 
on Broadway who work there, namely Herb, 
Bob & let's not forget Max (also known 
as Cigar Face) as Zutty Singleton calls 
him because 24 hours a day, he can al¬ 
ways be found puffing away on a long 
Havana stogie. He's the friendly gent 
who greets you as you make your entrance 
so for a friendly place to have a drink 
and also to chat with your favorite jazz 
musician by all means you owe it to your¬ 
self to visit 'The Copper Rall". 

Gne of the finest gentlemen you can talk 
to is the venerable William "Buster" 
Bailey whose distinguished clarinet 
virtuosity can be heard at the METROPOLE. 
There's just one Buster Bailey and to 
hear his remarkable clarinet runs leaves 
a lasting impression on the delighted 
ear. While at the 'Copper Rail' I had 
the pleasure to hear Buster reminisce 
about his long career. I believe some of 
these facts may Interest our readers. 
Buster joined the Fletcher Henderson 
Band In New York October 5, 1924, one 
week after Louis Armstrong joined Hender¬ 
son. Buster vividly remembers this date 
as this was a great occasion in his 
early career. Buster was aimi ng to go to 
Europe (as this was the vogue among as¬ 
piring young musicians during this time) 
and being a member of the popular Fletch¬ 
er Henderson band would greatly enhance 
his chances. Incidentally It was Louis 
Armstrong's recommendation and Buster's 
facile audition of 'Tiger Rag’ that sold 
Henderson and brought Bailey into the 
Hawkins-Redman reed section. Buster' s 

first record with Henderson was the 
Redman arranged 'Shanghai Shuffle' for 
the Pathe people which Bailey believes 
was recorded somewhere on the East Side 
of New York. Buster can hum it to this 
very day. He remembered the torrid 
chorus that Luols interjected into the 
score. This was sensational for those 
days. Incidentally Buster reported that 
Clarence Todd (piano) and Buddy Christi 
ian (banjo) were his accompaniests on 
his trio coupling of 'Pa Pa De Da Da' / 
'Squeeze Me', not HendersonkDixon as pre¬ 
viously reported. Adrian Schubert was re¬ 
cording director. Buster would like some¬ 
one to trace down a recording of Tyus 4 
Tyus' 'Meet Me At The Greasy Spoon' on 
which he plays clarinet. Buster also re¬ 
called some of his Clarence Williams' 
items, they being Log Cabin Blues, 
Church Street Sobbin Blues (plays sax on 
this one) and Yama Yama Blues, all in 
Bailey's private record collection. He 
recalls same of the personnel of the Sam 
Lanin Orch. which alternated with the 

(Continued am >. 5 ) 
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JOHN STKINKR 

* FILLING IN « 

* DISCOGRAPHICALLI * 

ELUE SOOTH ANl JIMMÏ AAlE 
According to Eadie South: 
Jimny Xade ("F.pa"Bouche* ) Moulin Rouge 
□ ran. which recorded Mob ile Blues/aorne-
qay ozeetneart cqm-
prLsed: Jinny hade, 
hay ?.hetsett-tp; -
BiU. Lover-tb; Ar¬ 
nab Nelson, Stump 
Evens-sax & clary; 
Venon Houlette-sax 
»alter V.rigbt-bass; 
Stanley V.itson-bnj ,’ 
Edd^e South-v; haab 
Jacxson-dms; Tead; 
Keaiherfora-plano. . 

Rollini can be founa on other Bert Lowns, 
■for exemnle, MI CzmjaLE li*» öPaIN Io A 
SHACK IN ThL LusNl (14796?) 85?. The 
Biltmore band 1° not known by Clark to 
have recorded other than the Victors. 

Fd. notes: For other Lown info, see p.iû 
* Smell Change* of this issue. KR,in a 
forthcoming issue, will supplement Mr. 
Steinar’s Lown information with addition¬ 
al personnels ana record statistics. If 
any of our readers have info, on mokh 
please seno us same as a comprehensive 
investigation of Lown’s career «nd re¬ 
cordings is in its initial stare. 

The band played the opening of radio sta¬ 
tion WhBM in 1923. A photograph of this 
ban« appeared on the cover of the piano 
music (pop issue) of Mobile Blues . 

*In 1924 Bouche opened The House That 
Jact Built in Glenview, Ill. Wade's bann 
moved there. Today the spot is called 
Villa Venice. Bouche sold it a few years 
ago and is living in retirement in 
ilorida today. 

South recently closed 6 months at Lou 
Ander's, Milwaukee Ave., Chicago. He 
works the super Intimate (Jazz, pop, 
classical) with only piano. Massive tech¬ 
nique, elegant showmanship. 

S^EtCER CLARK AHL BERT WAN 
By toe barest chance I happened to lis¬ 
ten to Bert Lown' s I Can't Believe It' s 
True end happened to observe some bass 
sax in the Spencer Clark style. Clark 
was at the Blue Note in Chicago at the 
time and answered my phone call that he 
wouli be available to hear some of the 
Lown s Victors on which he haa indeed 
played and attempt complete identifica¬ 
tion of the personnel. The following is 
his «eta: 

FRAN^ JACKSON AND RUBEN - 1924 
Franz Jacnson clarified several con¬ 
fusing points regarding the Ruhen R’-eves 
1924. session on which he contributed ell 
clarinet and alto solos. Namely: 
1. Frank Johnson (Jazz Inaex) should be 
Franz Jackson. 
2. Richard Bernet, not Jasper Taylor, 
was the urunner. 
2. YeALOw Five was incorrectly titled on 
the label. The tune Yellow Fire is the 
same as that recorded later by Earl 
Hines. 
4. iranz Jackson was composer of all 
tunes of this session: Mazie, Screws 
Nuts and Bolts, ¿uddan (with R. Reeves), 
and Yellow Fire. 
5. All tenor solos were by Freu Brown. 
6. AH trombone solos by Gerald Reeves. 
7. Tnis band rehearsed, jobbed and re¬ 
corded. It never had a steady location 
or broadcast. 

SPENCER ClaRK ANl JACK PETTIS 
Spencer Clark in^onns me that he played 
bass sex on the Jack Pettis* Victors. He 
could offer no additional information 

MIKE U&IXY.tp; LAMY TICS,alto; SAC CEPPO,violin; 
AL PHM.ÓIN (PHILBUHNÎ), troobon«; CHAUNCEY CHAY, 
plano; T0U1Y PALLINI, giltar; ADRIAN HOLLINI bass 

^,0 probably PAUL LACON,tenor; PRANK CUSH, 1st 
trunpM; and vocalist as listed ELLER PELO KARP, 

BE» LOWN AND HIS HOTEL BILTMORE ORCHESTRA 
YOU'RE M! OHt 1 CARS POR <2) VI 22593 
CRYING MYSELF TO SLEEP (2) - -

BY MY ¡IDE (2) 22623 
I'M SO AFRAID OP YX (1) - -

WHEN YOUR LOVER HAS OCHS (2) - 22652 
PLEASE DON'T TALK ABOUT ME WHEN I'M GONE (2) - -
voe. t-lo Foldkup, Parley and possibly Rollini 

Spen9»~ Clark, ba«« sax and doubling all othar ln«tm-

regarding other members of the group 
unidentified in the Index To Jazz. 
Spencer now livcs in Lake Forest and 
plays freauently with Ashcraft groups 

and the Freddie Wacker bend which in¬ 
cludes Bobby Barnett, trumpet (soloist 
with Charlie Bernet in late Bluebird 
period) end Russ Phillips onetime trom¬ 
bone with Louis* All Sta^s. 

■enta and too. for Rollini 
I'M PAINTING PICTURES (2) - 22725 
NEVER 1) - -

T» PILST GIRL I MET (1) - 22754 
IHQi TS CLOCK IS STRIKING HELVE (1) . . 

I CAN’1 GET MISSISSIPPI OFF MT MIND (1) - 227J5 

I CAN'T BELIEVE IT'S TMJE (1) - 24086 
GOODBYt TO LOVE (1) - -

On the Latter label only Bert Lown and 
his orchestra ; probably by the time of 
this recording Bert Lown had left the 
Biltmore after a year and a half and was 
doing other hotel and radio work. Mac 
Geppo ÍCeppos) was with Lown as assis¬ 
tant and associate before and after this 
period-. The others of the band will be 
recogn.zed as regulars with the Califor¬ 
nia Ramblers. 

- About thU euatom higb-fidelity you’ve installed, Mr. Steiner." 

Harrison Smith reveals that THE REL 
LEVILB-CO14568 Tiger Rag W151261-1/Llnah 
^151260-1 inoludea Bruce Hlnkson-violin, 
_ Hrooks-ptano etc. The informant was 
bruce Hinkson who has been doing some 
local recording gigs. Bruce has an ama¬ 
zing hot pizzicato violin technique, 
bcattln', blueblowing, hot hawaiien gui¬ 
tar, alappin' bass make the Red cavils 
quite a hot happy group. hlck fceU stood, 

jazz pianist, who has been gigging about 
New York, wants any recordings of Jus¬ 
tice Oliver Wendell Holmes Jr., especi¬ 
ally if any exists of the 90th Birth¬ 
day radio broadcast. Lick’s address is 
234 Mulberry St., NYC....John Steiner of 
Chicago Hl. reports having a Big Bill 
master which he cannot determine to have 
been lssuea:You Drink Too Much C1769-2,-
Big Bill acc. by Chicago Black Swans, 2 
gu; b; p; tp; cl. John hears a cl. that 
sounds like Rana, tp. might be Morana, 
bass may be Bill Johnson. According to 
our files the above sine was cut 1/26/37. 
....Tp. Joe Guy maae a startling disclo¬ 
sure that Charlie Parker maae recordings 
before Jay McShan’s Deccas with the Les 
Ute Bana. He believes that the location 
was Inaianapolls, the date took place in 
the late ’30*8 and the recording company 
was Victor. Guy was present on the disc 
gig too. .. .Record Research is aefinitely 
on the trail of the elusive Tiny Parham 
personnel. Cur findings will be publish¬ 
ed in a forthcoming issue. • •.Many of our 
fellow collectors have heara the fine 
vocals of the FOUR KAJAHo who recorded 
for Victor during the late 20* s. On some 
of their discs you can fina their names 
-Hurt ,Gentry , Chlcco and Roy listed in 
small italicized print under the group* s 
aune. Through a chance meeting with Art 
Gentry who is the proprietor of a beauti¬ 
ful Antiques haven in Croton. Falls, N.Y., 
we learned that the Four Rajahs were 
Marlon Hurt (famous for the Beulah skit) 
who is now deceased; ^ouls Chicco, harp¬ 
ist extroadinaire, also deceased; Teddy 
Roy (who is none other than old *Pappy* 
Roy who really jams a hot piano at such 
hotspots as Eddie Conaon, Metropole, 

etc.) ana Art Gentry who is still very ac¬ 
tive in recording circles. The group en¬ 
joyed a good measure of success along 
the circuits as a leading singing quar¬ 
tet who served their own self musical 
accomps.... Chuck Hilton of Valatie N.Y. 
would like any of our readers to verify 
the following personnel of Billy Wynne* s 
Greenwich Village Orch. 1924/25: Irv. 
Leanard-v; Billy Wynne-dms; Forest Kan-
kin-Ts; Frank Farrel-p; Kan Schnell-b, 
tu; Willy Condell-bj. Also would like 
any info, on Gene Rodemlch Orch., pri¬ 
marily the personnel of his Orch. on the 
S.S. Sidney on or about 1918. .. .Tory Van 
Dam of NYC has a washboard Rhythm Kings; 

Vo 1725 - Someone Stole Gabriel’s Horn 
B12429A (ve. Lavada Snow)/ The Scat Song 
(vc. Steve Washington) B12431A. Lavada 
is Valaida's Bister and the hot trumpet 
soloist on "Gabriel* s Horn" sounds re¬ 
markably like Vale!da... George Blacker 
of Cheshire Conn, is working on a fas¬ 
cinating electric cylinder player. We in¬ 
tend to publish a very interesting let¬ 
ter received from George a short time 
ago about his experiments and findings. 
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CCKTINWTAL JUZ DISCOLO® By HaroK FUk»»r 

A coLiam DeTOtad To The Dis co graphic al Devotee Of European Recorded Jas« 
With Especial aphasia On The Period Encompassed by the Great Wars. 

BLACK SWAN (CONTINUED) 

MACEO JEFFERSON - Many dlscographers probably have teen thia name In oonneotlon with only th« 
.U.a Louis Amstrong -.corded In ?ul. In 0rt.,lJ34, «d possible In oonneotlon rtth the 4 
Plantation Oroh Cot») sides (recorded In London, oa:Nov-I>eo.,1326), only recently brought to 
light In the jm.Y/WlJ.556 Issue of M. of U.0.o Jefferson's recording aotlvitlaa In ‘urope, 
free «26-1,41, «nly Uttls Is knom. Though certainly not * l^'íhíoh*?” 
Jefferson recorded at least 15 »Idos additional to those on BÄ(P)/VOLT(P) A -0(h) of «hloh , 
sides were with his owl recording groups. Six side, were recorded with ‘rthur Briggs end His 
Soy. f" aaWHe»«. St least fl« side, for S1UBS-T „d 4 wide, for OdW. Those for SAL * 
for Od(r) «« With hl. own groups. Bétails for those sides are rather obscure, «or the t 
X* eipeoûlà - nunanoua 5rt.ll. till wanting. Ct.ll. r.qulr.d a «re or 1». 
approxtaat. recording dat. and oo.pl.to personnel. The year of recording la definit V Ml 
«27 - stated by JA2- 01BACTÛRY (Vol I, p.141) i It U «2, - but, when. In «29 Is anoth.r 
oueatlonll THE aZUKirHOHa lab.1 Is also definitely not O.rioan as J-D. I’oU I ) rtatss. t 
£""Xh labal and — «nufactursd by AZUHAUU S.A.H.L., whloh flm ~ situated in «2, at 
I3 BLVD. ROCHECHOUART, PARIS (io£). , rÄaawiT 

ORCHESTRE ARTHUR BRIG'S AND HIS BOYS - TPTxARTHUR BRIGGS; ^^*7» ?^cl5: ̂ RUDY BaIfIELD EVANS* ' 
TUBA.J™ »Ad«, BJUUCLO JgmHS«, DIC:P<BSIBLT ALPHONS! „„ ’ 

aZUAErHON! (Polola ;HtaKHTOT (P)CZ_2O.O2O) 

14119 GEORGE HARVEY - JUST BECAUSE YOU'RE YOU 
. - CAST AÍAY (O AN ISLAND CF LOTE) 

Note i Listed in Chi Defender ef 9/16/22 "New Comes".. More than likely'Geerge ' 
should bo 'Georgia' who was a prominent vocal lat« In Negro vaudeville. 

MACEO JEFFERSON** 
4804 A.B. 
4805 A.B. 
4806 Aj. ’ 
4807 AJ. 
4808 A.B. 
4809 A.B. 

BY THE LAZY RIVER • 
THE! CAME THE DAW* 
GLA> HAG DOLL •• 
POU l vous 
THEBE'S A KA INBOW' ROUND UY SHOULDER 
SHA^L WE rtEMEMBER 

- 1018 
- 1o19 jHEBERTOT (F)CX-2O.O20 

- 1019 
-1020;0ISCQLQR(F) H 
-1020pISC0L0R(F) n 

14120 (2) £TH£L WATEHS and JAZZ UASTEHS-THAT DA DA ST8AIH (lEDINA-DOŒLL) 
} . . HAHA 12177 
U) - - - -Dïoæu BLUÏS(HIOCINS_OVEaSra£ÏT) 

PARA 12177 
NoUlColton oopy, labal C.. ll.t.d al.o In 10/22 'De fanden'. AUPal Evld.no. (Jazz 
»art.r.)> tp, ol, tb, .. prominent plano la to b. heard behind Eth.l'a vo¬ 
cal on "Da Da" - Clarinet «olo Ie heard on "Da Da.." also sone excellent 

trunpet phrasing behind Ethel could be Joe Smith or Johnny Sunn. 

14121 JOSU UILES-Aooonp. 0. ROSCOE SNOKDEH- PLEASE DON'T TICKLE ME BABE 
(1. ROSCOE SNOWDEN) PARA 12156 

-Aooomp. ï. H. HENDERSON JR.- WHEN YOU'RE CRAZY OVER 
DADDY(No CC listed) PARA 12156 

Note: Colton copy, label C„. listed alee in 10/22'Dofonder' . A. ROSCOE SNOWDEN 
waa a wsic publieher at 612 Oai.ty Building, I547 Broadway N„ York City at 
the tine of this recording. 

HOTÏS. (!) ALPHONSE KANI WAS A SEN SALE SC DHUULEH. A Senegal,,, dru-or was reports to ha« 
played with Briggs daring th« aid and lata -20’ a. It la quit« poaalbl« that KANE «as th« drunaar 
far thia session. 

(2) "BY THE LAZY RIVER" is a composition by tha Belgian composer, PETER PACKAY, oopyrightod 
In Brussels by I«M.G. Thia tuna wa» recorded by CHAS. RELAJE for EBR in Brussels, oa. SULAfi R 1929» 
Would appear that the Ax session must have taken place more or leas oontomporaneously with the 
KBS* session In Bruaaela. »EDISON SELL RADIO 

FURTHER NOTES: THE LISCOLOR ISSUE IS AS BY "BRIGGS AND HIS BUCK BOYS". RUDY BAYFIELD EVANS 
waa a British Vest Vidian composer and arranger. 

Maoee Jefferson recorded also for SALABERT (1932-I933). With respeot to tho flrat session,little 
la known In ao far as the personnel Is concerned. Also unknown la the number of aldea recorded 
sad Aether these aides were Issued. 
JAZZ MACEO JEFFERS» _ TPTSi ARTHUR BRIGGS Î ; AS,CLTiP£T£R DUCONGE(T) T , TS:FRANK"BIG BOY"GOJDIE | 

TWNiLICNEL GUIMARAES(T) ; PiFREDDY JOHNSON; BJ,Gt MACEO JEFFERSON ; Bi ? ; DMSiT 
PARIS, DEC. 20Ü), 1932 

SS U53 A ISN'T XT -HAUNT IC SALABERT . UNISSUED (t) 
ICWIi DETAILS AS TO MATRIX NO., TAKE AND REC. date as per "TEST" oopy. Whether thia date Is th. 
usual recording data or a processing date Is not known. Approximately 10 aonths later, Maceo 
Jefferson reoordod I further aides for SALABERT. Most details are know for this session by 
this diseogrmpheri UTRIX NOS, TAKES, almost ocaploto personnel A approximate dato of recording. 

MACEO JEFFERSON AND HIS BOYS - TPTSi ARTHUR BRIGGS HARRY COOPER. TBN 1 BIUY BURNS. AS CLT*i 
FILIBERTO RICO*, AUIDE CASTELLANOS. TSiFRANK "BIG BOY" GOUDIE, T (T) . PtFREDDY JOHNSON. 
QlMACEO JEFFERSON; BiJUAN FERNANDEZ; DMS: OLIVER TINES, VCL* »ELIZABETH WELCH 

PARIS, CA. OCT 1933 
SS 1625B READY PCM LOVE / SS 1626B STORMY WEATHER SALABERT 3360 
SS I627A CRYING FDR LOVE*/ SS 1628B LOOK WHO'S THERE SALABERT 3372 

MACEO JEFFERSON'S last European recording session was made in Parla for Od during the first year 
of the German ooM*>atlon of Treno« with an especially assembled pickup group. upon the entry 
ef the 0.8. in W.R.H, Maa«o Jefferson was interned in a camp outside of Paris. Details still 
required fer this session aret ooaplete personnel and "Takes" for KI» 9194/9197« 
MACEO JEFFERSON C1 SON ORCHESTRE . LDRtMACEO JEFFERSON, TPTSi AIME BARELLI. CHRIST IAN BELLEST ? , 
TBNSi GUY PAQUINET, T, ASt T , T , TSiNQEL CHIBOUST(T), Î , PiCHARLES "DIZZY"LEWIS, B: T , * 
DMS iP IERRE FOUAD (1). PARIS, APRIL 2Ç, I94I 
EX 9I94-T AU REVOIR PAYS DE MES AMOUR Od(F) 279.704 
Kl 9I95-I SATT de RYTHÄS Qd(F) 279.703 
Ki 9I96-I POURQUOI, N'ETES-VOUS PAS VENUE? C^(F) 279.703 
Ki 9197-V DISJOI JUAND MEME Od(F) 279.704 

14122 JULIA MOODY -ACC JOE SMITH'S JA-Z BAND . THE COOTIE CRAWL PARA 1215J 
- - -- - - JA DA BLUES 

Note: WCA listing.. List also appeared in 10/22 'Defender'. 

14123 MARY STRAIN! AND JOSEPH SMITH'S JAZZ BAND . I WISH I COULD SHIMMY 
LIKE LT SISTER KATE (A.J. PIRON) PARA 1214? 

- - -- - ___ LAST 00 ROUND BLUES, _ 

Note: Colton oopy, label C... Also listed in »ev.ll,l»22 'Defender' as 'Jurt Out'. 
Aural Evidence (Joseph Smith's Jazz Bazvi): Tp, el, tb, p, tu.. „If this bo the 
sane Joseph Smith as of Henderson fans ho definitely ohove tho double -tl—,Weh «eh 
influence of Johnny Dunn. Soloe ar« takan by a trumpeter (oMnet) on eaoh side. K*-
collent exanplos of early Joe S.ith, If ho Is the truapetorUernot) on tho coupling. 

14124 ANDR&W COPELAND . BUZZ LIKANDY 
_ . DOfN IN DIXIELAND 

Note: Listing from 11/29/22 'Amsterdam News'.Jlo release date giveM. 

14125 . WM. H. FARRELL (of Farrell A Hatch) - LUCY PARA 12133 
- -(Baritone, Oroh .aoo.) - COWBELLS _ . 

Note: Listing in 6/2/23 'Defender' 

14126 (1) MARION HARRISON WITH PIANO ACC . SO BLUE (HEYWOOD) PARA 12140 
(2) - .... BABY CAN'T YOU UNDERSTAND 

(1SYW00D) 
Not«: WCA oopy, label C.... Listed in 6/2/23 'Defender' as 'Marion Harri.on-Soprano 
with Oroh. Aooomp. Aural evidencing of WCA's oopy indloates that Just a plane 
serves as accompaniment. 

14127 (1) TRUIE SMITH AND THE JAZZ MASTERS _ GIVE ME THAT OLD SLOW DRAG 
t x (T(H DELANEY) PARA 12164 
(2) - - -- - . _ MY MAN ROCKS ME (WITH ONE STEADY 

ROLL) (J.BERNI BARBOURjPARA 12164 

Note: Colton listing from Les ¿leger Collection, label C.blaok...Hxlslser has label 
C but It is brown A gold. *ural Evidence (Jazz Masters): Tp or oor, ol,tb,p,tu. 
Ensemble passage can be heard on 'Slow Drag.' Tho above Black S>an was also listed 
in 12/9/22 'Dafender' as *Sv««plng The Country'.. Fara, 12164, tho Biaok Swan re-lssu 
io in the Colton collection« An inooription near the p«riph«ry of the label io 
’formerly Number Biaok Swan 14127’ 

14128 ETHEL WATERS AND 

Note: Hulslzer,Colton copies, 
News'- no release date given. 

HER JUZ MAST£RS_AT THE NEW JUMP STEADY BALL 
(DELANEY-EASTON) PARA 12176 

- - . -CH, JOE,PLAT THAT TROMBONE 
(DOWELL) 

label C... .Listing appeared in 12/6/22 'Amsterdam 

Pereonnol Addition« To Fred Elizalde: GA13882-3/3883-3-"RHYTHM,PAST AND PR£S£NT",DK (E)K669 (J-D.,i 
VOL III,p.383)...Two minor addition« to th« p«reonn«l as listed in R.R—issue N0.10,p, 14, remain *' 
to bo given: (1) *he Mmle vocalist on OA 3883-3 is LES ALLEN, (2) The full name of the olarinetlsl 
listed as "T THURSTON", is believed to be FREDERICK JACK THURSTON. "Takes" for GA14563/4 (JJ>.’ 
Vol HI,p.384) ar- both -2. I, 

"TAKES- for OSCAR ALEMAN* OCS:iO85/6(J.D.,VOL I, p.6 are HI „d I, respectively.. .’S.. RJL,F,b. J 
*56,p.l3 for oth« - 'Take' details of ALEMAN issues on ÄiV(D) A SW. 

"1AKES" for BUCK I BUBBLES*, CAj15986/7(J.D.,V0L I,p.l63 *r« both -l....*Seo R.R,,MAY-JUNE 
p.16 for tho 'tak>' details of BUCK A BUBBLES other CO(E) sides. 

Christian name agitions to the CHAS. REMUE ,1927,ED personnel: HENRI LEONARD; RWI GLORIEUX, ' 
GEORGES (? ) FREDEiac...Noto:Sso R.R. t0CT.,«5«> p.13. 

GENE RODGERSi V tho English JUZ MUSIC,VDL.5,N0.5, there appears a VO(E)5oo"C£LEBRnY" SERIES 
numerical oatAAo^uo listing. The following details should be added for 527 -^NE RODGERS (PIANO 
SOLOS) i REC., L0WON, MAY, 1936 - S128 (PRIG ) WAS IT A LIET/S129 (PRIG) THREE MINUTES OF BLUES.. 
Noto: No "TAKES" are indicated in "ax. 

ERN PETTIFFER . Corrections and Addltiomm’ to Jaok Mitoholl's "AUSTRALIAN DISCOGRAPHY", p.U.... ¡ 

ERN PETTIFER-CLAKINET SOLOS WITH PIANO AND GUITAR. CLT: ERN PETTIFER; P: JACK DENT t G: SAM 
GELS LE Y _ LONDON JUNE 13,1936... CE 7686-1* SdiEBODY'S WRONG -PA(E)FS17, PA(AUS)ä6523;“2J(G)OF5219 
and CE 7687-1* MEMPHIS BLUES.^A(E)FS17,PA(AUS)A6523 J Ctt(O)Of5219. . .*No "Takes" ar« indicated in 
the wax. 

The INTERNATIONAL . Add tho following 2 sides to J.D., VO1 U,p.313« J*« £N LOUIS de VRIES ( 
INTERNATIONALS -TPTS: LOUIS d« VRIES, BAST IN, ISRAEL PERK, TBNS:JOSS£ BREYER£ HEINZ 
LACHCAN; AS CLT* » HARRY POHL*, GERRY VjÜTTEH KRUK; T¿: NAP PLCEG. VLN: MU GROEN . cElLÓ: R. 
VTSUCFlR, PiNICC do ROOY, B:JACT1TVRIES, DMS:FREDDY BEERMAN. VOL:TOlyT^Z¿H’-?7™-An57 C*., 
EARLY MARCH J 93< ... 172-II FOOTLIGHT PaRADE(PART 1) CNT I1503 and 173-1 FOOTLIGHT PARADE(PART2) 
□it II503.... .Neto: The CNT Matrix Barlos is not to bo confused with the DE(H)"AM" Matrix Series. 
As of April 18,1534, tho DE(H) AM series had reached to only AM54, allocated to "Rod Indian Chase' 
as by Malle Woaeama. 

BUD FEATHERSTCNJUQH CORRECTIONS to Col, 35 of JAM MONTHLY, Vol.l, >>0.8 -°ct.,1955,P.26. 
Mr. McCarthy's rtatoment that TB1021, GB6O89 and GB6090 are unissued is incorrect. Those two 
titles were, in fact, issued on DE (E) F3650: 0B6089-11 "WHEN BUDDHA SMIUS"/TB1O21.1* ,GB6090” 

•THE SHEIK OF AR-BY" D£(£)F365O.. .Notes: -This TB matrix number is etched between the label and 
tho run-off gro«ve, only; ••whilst ths GB matrix number obtains on the label only. The TB matrix 
number would ap xar to bo tho true one. If this bo tho case then the recording date would bo 
August 1, 1933; if, on tho other hand, the true matrix number is GB6090, then the recording dat« 
would be Aug.17,1933. Can any of our read«re supply this column with th« reason for two différer t 
matrix numbers appearing on tho second side? 

ADDRESS AU mUIRIES TP: HAROLD FLAKSER, 810O-BAT PARKWAY, BROOKLYN 14 «W YORK 

14129 LENA WILSON AND THE JUZ MASTERS-THE WICKED FIVE BLUES (FOWLER) 
PARA 12134 

- - - - -YOU’VE GOT EVERYTH!» A SWEET 
DADDY NEEDS BUT ME (FOWLER)PARA 12134 

Note: Colton oopy,labol C-Biaok; >CA oopy, label C but rod A gold. Could not find 
any newspaper reference as to this coupling. Aural ovidonooUazz Masters) «tp,ol,tb, 
p, tu.. ’Kicked Fivei' has soma hot moments with an unusual Jazz attack led by tho 
olarinot. The reverse side has no ensemble work but there ar« many breaks by tp,*ol. 
Incidentally, tho late Lena Nilson vas tho sister-in-law of Kdith Nilson. 

14130 JOSIE MILES - YOU'RE FOOLIN' WITH THE WRONG GAL NOW PARA 12157 
- - - IF YOU WANT TO KEEP YOUR DADDY HCME 

Noto: listing appeared in 1/27/23 'Def«nder'-no release date given. 

Additional notos on 14128/129/13Q by WCA, 
TMrf, Nov 1922 in its ‘Deo. I922’ release, lists these throe numbers somewhat differently 
as follows: 
14129 £TTA MOON£Y:COOTI£ FOR YOUR TOOTIE/THROW IT Di CREEK (DON'T WANT YOUR LOVIN' NO 

MORE 
14128-as 14130 (JOSIE MILES) above 
14130-as 14129 (LENA WILSON) above 
At this writing, these would appear to be preliminary couplings, probably changed later 
on and not issued as «uch; tho Josie Milas 14130 is confirmad by a sales listing, and 
tho Mooney 14129 above never appeared with that coupling . COOTIE being on 14134/12152 
and the reverse not issued. ..Confirmation from anyone owning any of the above items is 
needed... NCA 

14131 EDWARD ALBRIGHT - THREE O'CLOCK Di THE MORNING 
... NE UY KEUY I LOVE YOU 

Note: Tho above listing is an outright assumption on our part. W» refer back to our 
notes whloh appeared bo low Biaok Swan listing 2M 5 (RH^^ago 23,f irrt oolum)| 

"Th. xkn. AlbrUkt It.. 1, cf Int.ro.t duo to th. nu«bor 1CJ1 *loh toll«. '».I« 

*«lly.„' IT n oan uouao that thia 14131 la >Uok oatalogua nuabor 14131 thia 
•ill fill tho vaoanoy for tho only 14100 serios number wo laok information," 

- THE BLACK SWAN LISTING WIU BE CONTINUED Di A FQRTHCCMDiG ISSUE 
• AT A FUTURE DATE WE INTEND TO Di CORP ORATE AU INSTAUMDITS OF THE 

BUCK SWAN CCliPIUTICN WITH ADDITIONAL INFORMATION PLUS PHOTOS AND 
ADVERTISEMENTS, coordinate all aaterlal into on« larg« Biaok 
issu«. If any of our readars have data on BiMk pioaso send it 
along. 

Label Cimosifioations: For definitions, seo issue No. 3, p, 6 of Record Hesoaroh. 

The Biaok svan story * numerical compilât lob began in iesuo No, 4 
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AUCTION DILS AUGUST 12. 1957 

PEG UG AWY . BLUES SINGER 

1 WHAT makes Eat hard/pt.2 bb8121 e 
LAMY ADUR 

2 St UU BL/BLUES IN NITE DE23324E-E 
APR -AMERICAN F0U SONG SINCKnS 

3.aO 5i;.J/WlNG ALONG 00*1538 E/ 
ALL ST-R ORC«STRA-Hot Tp.ol * tb^ 

5 WAIT AT END OP R0AD/BUrtLorlnVl22073E 
A— -HAWKINS ORK 

6 GALVBTON GAL/jONNA LOSE BA 329OIV-
HKHrW ALUN ORK 

7 PARK 4 SOUTH ACCENTy«OW BOUT BA33123V 

GEN* AUTRY •hr.or. 
84 LAST HOTNDUP/WAY OTT WEST-UL012 832V 
85 URE ONLY STAR/MEXICALI 0K03097®-
8< PUdPU SAGE IN TWILITK/1F OK6725N-
87 MISSISSIPPI VALLEY BLUES 0RI0U8109®-

AVOT COMEDY FOUR -S^ith A Dale 
88 GINSBERG STUMP SPEECH/ V^&jg N 

PRANK BACON -Mlnlnua «Id »5.00 
39 MX AND GRANT/LIQHTN IN BIU VO142S5®W 

MILDRED BAI UY 
90 JKNNY/WHEN THAT MAN IS DEAD DE%61^ 

MIKE BaRNARD-Hagtl„ plwlit eup.rbe 
164 1915 RAG/MAORI CO.1427VFV 

BEN BERNIK ORCH 

165 LITTU MIUS FROM TOWN/ BR4020® 
166 WEST WIND/THE ONE GIRL BR4662E 

167 To VH® CT MAY CONCERN /.CRYTNHRAQQwEFr 
CHU BERRY OROS —

168 BLOWIN UP BREEZE/MON.atMINTON COM541E0« 
I69 STARDUST/BCOY A SOUL COM1502V/V 

JIMMY BERTRAND'S WASHBOARD WIZARDS 

BUFF AL 00 IANS 
226 DEEP HÍÑdErSON/COTE EMALINE CO&5 E 

BUGLE GAU HAGGKRS 
227 N®* Jio rytm/tkméTati» rag deiois® 

*lth An Star H<rt *»’• 
228 W LITTU RED BARN/FRECKU BA33088® 
229 JUST ONCE TOO ÛFTKN/LOST BA332I8® 

WINGY CARPENTER A HIS ORK 
308 ^KAM UP/hYT^ OP DISHES DK7711 E. 

LEROY CARR-B iu„ 
3O3 HC* LONG PART2/PRISON BOUND V01241 G 

BENNY CARTER ORCH 
3IO SLO PRÉIGfÍT,/ÜH FRY VUISC443 E 

BO CARTER -Fine Biuea singer 
3II BOWLIN TOM CAT BL/SORRY 

ENRICO CARUSO 

jlsTHAT AINT RITE/DQNT WANT TO Vl2o2457®F I70 47™ STREET STOMP 

8 GET MDP/BUZZ ME 
3 THK GRAWL/DRIN HEARTY 
10 LGST^EET U TELL THAT TO 

VI 201808®V 
VI2O1812®V 
VO 3214 E-

32 DONT BE THAT WAY/CANT FACE VO4OI6ML 
33 ROCK IT FOR U/UT A SONG VO4O83WF 

VO4406®-

TOM BERWICK ORK 
«3833»C 

11 UNTI- TODAY/AM I ASK2MUCH VO 3292 E 
12 AULRS STOMP /LEAVE HEAVEnVO 3302 E-V 
I3 DID MEAN IT/CHAPEL IN VO 3377 E 
14 PU" KADS TOGETHER/ADOBE UVO 3422 V 
15 GOUDLIQHT LUCKY DAY/KITCHKÑ» 349<«F 
16 MlLuK DAUGHTER MARIANNE/ VO 3607 KF 
17 I 0W1 YOU/BKEN Di HEATON VO 3704W/ 

SHi-Kf LEK ALLEY ALUY CATS 
18 NCBOL/ TÄJCK LIKE TO/SHE VOO4793VrK 

13 Lodge t ivoroee/launtacongode 457 e 
20 LIM*h_lSK BL/UDCPHIS BLUES ET 660 K 
21 CAFE iCNTDKNTAL/NITE RIDS DK 332^ 

94 MY KEVEnlE/WHAT HAVE U GOT _ 
95 AND THE ANGELS SING/THAT SLY V04815®/ 
36 LITTU MAN WHO WASN'T THERE VO4966* 

BEN BAILIN'S NOVELTY ORK 
97 STUMBLING/nAVE EVERY LITE 

PHIL BAKER'S CEUBKITIKS 

98 RIO GRANDE/Saauela °rk 
BALTIMDn* SOCIETY ORK 

99 AU HA/>rlole Dano e °rk 

CHARLIE BARNET ORK 
100 COUNT'S IDiA/uUKE'G IDKA 

'Cleartona' 
CLT.PI30V 

®M10284®F 

BBIO453N-

171 -ÏEPHIS BLUES/CHURCH ROUND 
BIG BILU BLUES SINGER 

BB5578Ü 

172 WHAT IS THAT SHE GOT/I.C. BL 0KQS601® 
I73 DOTBU THOTBU/AU BY MYSELF 0KO6427KJÍ 
I74 LOUISE BLUES/UT TO BY PE7O865G 

BIG MAYBELU» A great Blu.. 5^.^ 

I75 MAYBELLrS^BLUES/COUNTRY MAN OK7OO9* 
BARNEY uIGARD ORGS 

23O LATIN FROT MANHATTAN/CHASIN¿£33450®®-
231 WAGU-WHEELS/SWALUR TAILgh^OTyTa £ 
232 BLUE PRELUDfc/CABlN IN PInTmK12712®* u ,uy. 
233 «™ PLENTY OP MONEY AND U/MK7020I*® ^3 US PECHES DE P£^ 
234 WHERE LAZY RIVER GO BY/40N PE7020I®- - - - ‘ -
235 CANT GET MISS. OFF MIND/RAS «2325 ® 
236 MY HEART'S AT EASK/WK JUST 002523 ® 

239 THANKS /SHANGHAI LIL^’ $18 LUCIA 6T®T-Tettraxlnl ,Amto.tc"96201® 
. _ MICHAEL CASEYAPAT RIUY -CCMÎFtALK 

240 ARE U MAKE ANY MONEY/QX 
BUMBLE BEK SLIM 

P®15824* 

OKS8B9I 

312 0 SOLE MlO(MY SUNSHINE) 

314 PAOLIACCI(No PUNCHINELLO) 
3I5 LOVE ME OR NOT 
316 SERENATA 

FI87243E 

VI87269®-
VI88273V 
NI88616® 
VI88628® 

22 POWxHIOUSE/TOY THUMPKT 
ALHEn AWQNS RHYTHM KINGS 

23 NAGAS KI/BuÕ5ÍE WOOGIE ST 
24 EARLY MO» BL/MIU OR NO 

AMOS ^iD ANDY 
25 AT ?•!■. PITt/THE DIARY 

MARIA? ANDERSON 
26 FEEL EKE MOTHtRLK^ CHILD 

ÜA1485 A 

DE 743®-V 
DE 375 Ké 

VI22234 A 

VI 1J82 A 
TAU>; BIUIE ANDERSON (araok) 

27 COW CCS BLUES^íARRIÉD MAN 0014274 E 
ANDaEW SISTERS WITH HARRY J AUS ORK 
bn S;mi*l Univ.real Morl. Record 

28 THAT'S MOOT MY SON UNIVERSAL E 

ARDEN- HMAN ORK play G.rehwln 
29 SÍLETT OWS PROM FUNNY PACK VI 3591 8 E 

LIL ARMSTRONG'S HOT SHOTS al thLou1. 
30 GÜORGL BOBO/DROP SACK BR8OO6O ® 

LIL ARMSTRONG'S SWING ORCHESTRA 
31 kTdT IG MAk/DO SUZIE QUE DK1059K* 
32 SIT DOM STRIKK4RYTM/KNOCK DE 1272 * 
33 SHAU SAP WHAT U SOW/HAPPY "1722 E 
34 ORIENTA- SWING/LET GET HAPPY"19O4 ® 
35 HARU* » SAT NITE/SAPELY DE 2234®-® 

36 DOIN SKB Q«/Klrk-SaxApp.*13883 ® 
37 RIPPIN ILUES/WHY IS A GOOD «7803 ®-

LOUIS A-MSTRONG HWY FIVE 
38 uehu: mns/>u?0 sud 0035660®®-
39 SAVE IT PRETTY MAMA/NO OKE CO35662* 
40 CORIST HOP SUKY/4Y HEART CO36154 E 
41 MONDAY UTK/Loui, 4 £^1 CO36375E/E 
42 DONT JK «/CHICAGO BREAK CO36376 ® 

101 TAPPAN AT TAPPA/CQUANCH* BB10584W 
102 SERGENT «AS SHY/RING BELLS "10862^ 

BANJO IK* AND IVORY CHITTISON 
103‘TOcKY7TOrs7FõüiníÃTõCT.^ 

SMITH BALLEW QRK-V00al-Saith Ballaw 
104 STRING ALONG WITH U/PAIR QR2873®V|p 

BARBECUE BOB 
105 Money u dont know mind coi424¿v_(OP) 
106 IT JUST WONT HAY/JUST2BAD"i4424V(or) 

BLOK LOT BARKER w.DannyBarkerPlyCat a 
107 NW ORLEANS BLUES/THAT MADE DE7538E 

CHARLIE BARNET ORK 
108 PRAYING HUMBU/GET ALONG BB10119E 

176 HOW LONG BL/ilNE O'CLOCK BL B4W12o% 
I77 READY KDDY/LAMENT4JAVAKETTK BBiincgE 

BUD BIUINGS^qU delineator 
178 ROCKY kT. LULBY/CRADU SKET VI22694E 
I79 SINKING OP TOSTRIS/OLD MAN VI40006Ï 

RALPH BINGHAM-R*citation 
180 HOMA RON BILL'S DEFENSE/HOLD VI 3«2fi* 
TP BLACK ORK 

181 Hold my hand/sweetasimpu 
182 SHANTY IN OL SHANTY TOWN/ 
183 *E WERE WALKIN Di MOONLITE 

EUBIE BUKE ORK 

BB5371K 

VI24O5O®-
VI24O51®-

43 LAST TIME/DRY TROMBONE 0037534®* 
44 I 'M NÙ? HOUGH/UOT NO BLUES CO37536 E 
45 SAVOY BUES/PUT EM DOWN BL CO37537 E. 

“ FIVE uUU---S MININUM BID 

LOTIS ARMSTRONG ORK 
47 nEVEr i£ T AGAIN/DIPPERMOUTHDE 906 E_ 

■“ K 914 kF 
49 
50 
51 
52 
53 

ON COCOA UT ISLE/ALOHA 
HURDY GO JIT EAN/SKELETON 
HAWAII HOSPITALITY/BAMBOO 

D® 943 ® 
DE1216 C 

IO3 TIN ROOF BL/KNOCKIN AT BB10131A 
HO SOUTUND SHUFFLE/CLAP HAND BB10602V 
111 POMPTON TURNPIKE/DONT WANT BB1082Ç®-
112 KING DEM BELLS/SEARGENT SHYBB10862V 
II3 WINGS OVER MANHATTAN/PT. 2 BB10885V 
114 ISOLA BELLA/WHATCHA KNO JO BB1O918®/ 
lie WEST AND BL/SKYLINER ¡»18659s
116 BUTTERFINGERS/INFATUATION DOT 134^ 
II7 GULF COAST BLUES 

BARTH'S MISSISSIPPIANS 
118 TO kt Di LUV/Roe. 
113 THAT'S LIVN(hr or) 

COUNT .--ASIE ORGS 

VJISC218V-

HA307 ® 
HA308 K 

120 MT THE WINDOW/KEEP REMUN DE1581V 
121 DOGGIN ROUND/BLASENTMENTAL «1965 V 
122 LONDON BRIDGES FALLIN DOWN DE20O4 ® 
I23 JUMPIN AT WOODSIDE/DARK DE2213 V 
124 OH LADY BE GOOD/J CAN DEPEND"2631 V 
I25 THE FITOS/SY LAWDY MAMA «2722^ 
126 EVIL BLUKS/JIVE AT FIV1 «2922 V 

242>grg^^^^ 
241 

243 IDA RED/L0NES01S OL FEEL FID3¿04N-
244 QUEEN BEE BL(rBohpWoGr)/ VO172O * 
245 *®SIC SOUND GOOD/CANT V003209Í-
246 HAMBLIN WITH WOMAN/IF I VOo4O42® 

,on Àn gel e ph on e di so 
247 I THE* EVRY HK(T,rt)*ANG 69 V 

248 I KNO LUVLY GAKDEN/AVALON BR5038 ® 
249 N0T ™ IOOOYRS./ LYRIC5202 ®-
250 UT REST WORLD GO BY/ 0KEH4053 ® 
25I WAS THERE EVER PAL LIKE U PATP22303® 

313 FaWlY T^bUBLtS/LbiSi Hour PATP22145E-

J^EPH CAWTHORN-Cpalo S^, 
322 IT'S A SMALL WORLD/CAN DANCE VI55074E 
323 CA» PLAY EVRY INSTRUMENT Di VI70038K 
324 I CAN DANCE WITH KVRYBDY BUT VI55074E-

CENTURY JAZZ BAND on Clarion Label 
325 WANG WANG BLUÍS/WEARY BLUES CL.H01U 

FEODORA CHALIAPIN 
326 GRENADIERS/^IDNITE REVUE VI6613ÇF 

55 
% 
51 
58 
59 
60 

DAHLIN iL-IE GRAY/CARRY ME DC1245®*® 
RED CAr /WB.MELODY NO.ONE DE1347 V 
CUBAN rKS,4)AUGHTER OF PLAN DE1353VÍC. 
ONCE IN J WHIU/SUNNY SIDE DK1560K-

FUT FOOT PLOOGIK(w>in^roDE1876®F 
THAT MY POTE/iATE TO LEAVE 
YES YES W MY/PUT ALL EGGS 
NATURALL*4X)T POCKETFUL 
AINT MISKHAVIN/CANT GIVE 
WHEN TU .AINTS GO MARCHIN 

BB1O236^ 
DE 698®V 
a®i937®-
DE2O42 V 
DE2230 NF 

61 HEY LAWLY MAMA/NEW DO U CAL DE3756W/ 
62 IN THE G LOAMING /EVERYTHIN G Œ3B25 E 
63 YES S®/I LL GET MINE BY^BY DE3300*»* 
64 COQUETTE/"MONG MY SOUVENIRS DK4327®-£ 
65 MUSKRAT d-MBU/HE£BI£ G££BorOK83OOG-
66 «ARY BLJ-S/THATS WHEN I (laJO^^V 
67 NO(rufrGurt)/BASIN ST BL 

68 

69 
70 
71 
72 
73 

SOTO CF TKS* DAYS/RIEN U 
0K8630 W 
OK8723 * 

DO U KN-W WHAT IT MEANS/END VI20208Ç® 
BLUES IN 3DUTH/BL 4 YESTERDAY"2O2456® 

184 CNE MOKE TIME/2 LITTU BL EYE CR31HE 
185 3ANDANA DAYS/BALT.BUZZ VI18791E 

BLIND GARY - Gr»at 

186 I SAW THE LIGWT/LORD STAND-dg»60565®-
BLACK DIAMOND SER£NADEKSU.in.Bld$?-M 

187 TOE-TO-TOE/SALLY NOT SAME PE14684Î 
BLUE CHIPS -Hot >xx group 

188 FROGGY BOTTOM/NIT WIT SERNADE »61161®V 

189 HOW COULD I BE BLUE/SDiOrtlTA HA206'* 
BLUES CHASERS 

327 SONG OP VOLGA BOATMAN 
DICK CHERWIN ORK 

252 RfÓKWTS/fcY DO YA ROLL C0s25 £P 
REV.J.C.BURNETT etthSletoraGralngor 
and Jac kaon- Fine Negro G0Sm1 

253 NEBUCHAINE^ZAR/HEAHD UP THEE C014166® 

257 PHEACH THE WUHD/»Y TIU JK^Ü -¡ÍJÍ« 

258^wënTr^ ̂V>!cÜnH^2m565e_* 

130 te» BMcm/Ooid o» 

1,1^/^ »0 MXX/ 
BOOTS AND HIS BUDDIES 260^1» If ¿AS? GREASY/” A BB^„S 

886307«* ^JÄiiSAJÜZ^Tp.bvÄo^ 
BB7187E- 261 & DA BLUES/DADDY GOT MOJO 0K8192 V 
8B7217* ERSKINE BUTTERFIELD BLUE BOYS 

132'côJÆHt/uk»-
I33 RAGGU TAGGU/BLUES AV.LON 
I34 THE GOO/THE WEEP 

EARL BOSTIC ORK—auperbe aax on • 
I95 MAN I LOVE/APOLLO THEATRE JUMP' 

JOHNNY BOTHWELL ORK 
I36 JOHN'S OTHER WIFK/ÏROUBU 
BILL BOYD'S COWBOY RAMBURS 

I27 GOOD MORNIN BL/DOGGIN ROUN DC18I25CV 
128 DOWN DOWN/J BETCHA LIFE 0*^221* 

I29 KING J0_Pt.l(w.PaulRobeaon)0K6475®Wi 

I30 HARVARD BL/COMIN OUT PARTY 0*65^4® 
I3I ROCK A BYE BASIK/BABY DONT VO4747KV 
I32 MISS THING PT.i/PART 2 VÛ486O® 

PEACOM L.J. BATES^th gultar-rare-
133 #ANt TO BE LIKE JESUS/ALL PARA12386W 

WILLIAM STERLING BATTIS-Reading 
134IMÄ ' V O BLÛT/ÀU.PLAG vi^je . 

FRANKLYN BAUR 

VI88663® 

328 SPANISH DOLL/SoolatyNlteClub CAM32OJVF 
BOB CHESTER ORK-Good S^g Origínala 

323 ¿HESTER'S CUÔÏCE/RIVER STAY BB1O78O® 
33O FROM MAINE TO CALIFORNU/Mag BB11313K 

MAORI CK CHEVALIER 
-Tû" U£AVING/HK^ “ C014180* 331 LÏCOi ÙE chaMXSton/montrz co(é) 12019* 

«“/«SUS CO14225E 332 ITS HABIT OP UDIK/Oi TOP WORLD VI22007®-
256 SEND NEWS TC TOWN/CHRISTIANS 0014295^ 333 PARIS STAY THE S AME/J GOT THING "22294® 

ru a. SWEEP IN CLOUDS AWA Y/AU I WANT VI22378® 

335 PARIS STAY THE SAKE (in French) H22415® 
336 U BrtOUGHT NEW KIND CW LUV2»« VI22405®-
337 VAUNTINE/Part 2 VI25IO9O* 

CHICAGO DELUXE OKCH-iiara-OnParanount 
338 ST.LOUIS BLUES/^oTk ¿antar PARA20341V 

CHICKSAW SYNCOPATORS Ulninua Bld >5.00 
333 uBihutf àlû/CliïCZÂuAW STOMP C014301®-

REGGIE CHILDS ORK cr Yellow Bluebird 
340 MANY MOON AGO/)ID U EVER SEE BB5269 ®-

341 AFTER SUNDOWN/OTR BIG LUV BB5273V 

263 ÖASS C7aM/FREEA EASY 263 «SS C JAM/FREEA EASY SAV524 E 
SIGN15002V64 DOT'S IDEA/WHAT DO U WANT SAVccj E 

- — CALIFORNIA RAu»i Jas <;n1 n , .., c. 
I97 SEE MAMA EVERY NIGHf^TSTEP BB7521EW 265 THEN I'LL bZ HAPPY/SHOW ME^oS^K 

RAYMOND BOYD -BLUES VOCALIST GTVi iff ann*v<-vt>.U _ 
138 UNKIND MAMA/BLACKBIRD BLUES OK8528 V 

WILL BRADLEY CRK 
I99 BEAT ME DADDY/Part 2 CO3553<*^ 
200 SCRAMBLE TW)/ROCK-BYE BOOGIE CO35732E 

LARRY BREEZE CRA-h ot o larIne t 

•Pound A New Baby' aide 'Aaaor' Dli 
’20I POUND A NEW BABY/CARRY ME AM1(X> 

BROADWAY BROADCASTERS 
202 ÍÜÍU GONk iOODBYE/GoldOrk CA786 * 

135 Mi. ïwiv’ëax Hos/ua coio2>r 

MURA BAlK> ■■ 1 1 ' ' ■ ■ 

342 OUTSIDE OF YOT/KOS* IN HER BB5384E 

his hot FO<”SRS 
343 RABBIT FT.BLUES/WHáT KINDA HA a V 

9. . 
344 coot house bl/prisok*r blues bb74.c*e 
rcyyLHJHH* G-— Comet SohL 

345^S2WSFTrarj3sLYN /pALMS^COtoi o^K 
345 LOW'S OLD SMET SoZ/muS"!,« I 

a*32052/-(.r) 348~isiUsi Mÿ lu. uni u/mhsm om s 

271 Sire MS S1STM/LCW TO SDK»^, ï 34^ SS 
272 ST.J4« DinsLlr^BOT B1 ™ 8 g “““ aÄ«54 I 
273 «xcax aim lolbt/i» coïïiïw 
274 L0LÎSOŒ H10HTS/T0 til 0X5^7 J 

275 EBOTY SILHOUETTE/HEP CATS 
276 TAPPIN OFF/NADi MAIN 
277 I'LL BE AROUND/VA.GA.ACAR 

A CllAA. tJ — L— _ 

266 GIVE ME TODAYÆYPSYLAND 
267 u G<*VA KNOW HOW TO LUV 

BLANCHE CALLOWAY ORO. 
268 hVtN Di klVERAKED LOVIN 

CAB CALLOWAY QRG 
263 ’aller/VlFKR DRAG 
270 LAN FROM HARLP/GAL 

CO647 V 
CO663 7

*l22641®0-

OK6132 w 

o®6547 * 
OK6717«-ij/MTte/^r lux mi ST. i smooth ¿w/Gt mÍÍ“ S ¿ 

1’s «» mccohmics silos SOB/ VI45105S 20c-®ETíar3Tm$EÍ^^ 275 ““X3““001 ”<« o»irsi554i* 
NORA BAYES A JACK NORNORTH 2°5 STRUTTER BALL/HESI OK8OO6V 280 MOON GLOW/HOTCHA RAZZ MA VI ox Zollte 

I33 COME ALONG MY LANDY/ VI7OOI6® 206 HCWND BUJ®S/HAGAR 0K8018* 281 JUBIUE/XVRY DAY HOLIDAY 70389^1* 
140 ROSA ROSETTA VI7OOI3V BR0W S MJSICAL BROWNIES 2B2 JIVE/CLAk BAKE CARNIVAL V04437E—E 

STONEY MEH MET nöT-S 207 BRING IT TO UY HOUSE HONEY/ OEcooxE 289 TRYLŒ SVTNG /.THUD th >tw _ SPN*Y BECHET ORGS 
141 SOMMERT M/PCUï.'D IN G HEART 
142 WEARY BLUES/SALTY DOG 

207 BRING IT TO MY HOUSE HONEY/ ¡Ä5394U 

0®6720 V 

BN43 * 
r.H»nryL*rin« VI27302® 

144 It™ ST. RAG/SUE Y 
PERRY BECHTEL ORK "SWEET" 

145 f SAW STARS/BEAUT IF FACE 
146 DUST ON THE MOON /UY SUN 
SU BEIDERBECKE ORGS 

147-™0d áWU/LUOtsiANA 
148 SWEET SUE JUST YOU/FOR NO 
149 JAZZ BAND HALL/JAZZ ME BL 

DIGBY BELL-Roo1tatIon 

AMANDA BRCRPi^P orte rGpal nger-plano 
206 MICHIGAN WATER dL/TIREDla. COa3921V 

VI203120W. 

BB5595* 

BB5536®-

CO35665V® 

CO35667« 
V03042K 

I50 TH* MAN WHO FAMttD CASEY VI31733 E 

TEX BENEKE ORK on Sp,oial I947 Ama 
Greetings RCA Victor record GOTTA HIT« TO SING BLUES/ VI4001O3®-

BASIN ST.a./SU£PT TIME DOWN "400104® 151 STAR DUST 
ST. LUU 3--SNOWBALL Vl400105v<* ^SVER BENNETT TRIO 
SAM ASH « th. Olympic label 152 LEAP PROG BLUES/REEFER HEAD CO36873® 

74 JUST A KIS FROM U/FALLIN OL14IO7V/E 
SVEND ASKLSGEN ORK on th. MagloUb.l 

75 THAT'S MY ÍEaKNc-SS NOW/HOW MAG404I ® 

ASSOCIATED GUE CLUB » 1000 MAU VOC. 

76 BÉDOUIN SDNG/WHEREVER U VI36043V 
FRED ASTA UE 

RCA 

ORIGINAL BESSIE BRGWN_Min.B Id 11.50 

'209 MM Wism* BL PS12235® 

283 TRYLCN SWING/JUMP IN JIVE VOçoOSV 
284 I AINT GiTTIN NOWHERE PAST "5193 ■ 

BUDDY CAMPBELL QRG_Hnt .. T ♦_ of 
285 Mt SWEit TOOTH SA)rS I WANNA'0X4151 

JOE CAKDULLO ORK 

» ™ “■ »raws Htèïbw 1 

no ho. r° fut n.^ S 3”’” 

’“¿“1,™ 0« A * ’ ““™s SwM US BRCMN ORK kddte hantad ' 7LES BROWN ORK 
212 MÍXICA. "RÄT“DANCE/WHEN LIT 0^636®-
213 JUST POR A DAY/Jordan VJ)1M ij8 V 

LILLYN (buublea distortion) 
214 CV¿K LOWIN' BLUES/IS THAT EMio^V. 

PETE BROW BAND 
215 ÖNL0CKY WOMAN^OUND BAYOU DE8613 K. 

REV JAS W. BROW on Biaok ¿wan 
216 KUTÏRNaL AbÛA£SS/?art 2 B®2132® 

RICHARD DYER-BENNETT with Guitar 
I53 FOGGY FOGGY DEW/VENEZUKU V-DigO47V 

TONY dKNNETT AND BEN MAKSIK (NlteC lub 

I54 VOCAL DUaT PGR MR. JIM O'CONNOR 
BUNNY BERIGAN OROS 

EDDIE CANTGR 

290 AÜ1X iUC.BANbC^thBoewlletoDKiBSTK-
291 MAKIN WHOOPIE/YES SUR THAT «3738 E 
292 HE LOVES IT/SOPHIE — -
233 YOU DONT NUD WLNE/TAX Qi 
294 GIVE KE SULTAN'S HAREM/ 

295 
296 
297 palest-»a/;ave them ha ha 

0(^3754 N 
®M1071 ®-
0*10105^ 

77 
78 
79 

1"— 155 BLUts/I»M CCMDi VIRGINIA «18115® 
ÍÀY ü U-K 2NITK/PICK URSKLP BK77i7Ea£1c6 0 j^K ADVANTGE OF IÂ/ŒICK "18117E 
«IXP tuât Ace/iti lAtr.urn aa.T/ v < . . _ _ _ _ '_ _ I . 

CAROL BRUCE -V00 al 
218 4lSH It LUCK/NIGHTINGAU DE3557 E 

CLIFF BRUNER TEXAS WANDERERS 
219 saws ff Mag t¿ aiag de5619v 

BRUNSWICK LIGHT OPERA CO. ilnge 
aeleetlona froa ¿llbert^¿u11Iwan’a 

PIO232 E 
H18342 V 
H21831U 

Kninum bi¿ ftfag boiTÃig;-
Hare Cantor <ith Gue Arnheia 

300 NOTHIN TOO GOOD FOR BABY VI22851E 

SLAP THAT ASS/ALL LAUGHED BR7856 V 

80 

82 

83 

NICE WORK P U CAN GET IT/ 
GENE AUST1 
BY¿ BYE BL.CKBIRD/J GOTTA 
EVRYTHINi S MADE4L0VE/ 
LONESOME -. A- 'C ruait 
BALOWA/; IR. GF MY DREAMS 

BR7983V. 

VI20044N 
U2O478N-
Vl21O38®F 
H21334® 

I57 ME » MY MELINDA/SOME BDY ELSE ELITE E 
158 UT HAVE ANOTHER CIGÏRETTE/VI25613 ® 
I53 STUDY IN BR0WN/CAXAVANmchp2gr25653®-

220 T» GONDOLIERS/ SAU 
■MOI BRUNIS JAZZ BAND 

221 DA DA ¿TRAD1/UGLYCHIU 

BR20086® 

CQM546 E 

CAPITOL DíTERNATIOKAL JaZ^xN-
301 U CAN DEPEND ON ME/SfOHMY CAP283 K 

CARDINAL JAZZ BAND 

WILLIAM JENNINGS BRYAN-kln Bid I3.00 
222 BiiôMÃLWT/MAL Wjblic vii¿6^ 

16Ó TREES/RUSSIAN LULLABY VI20Í5ÕÍ® ELDER RICHARD BRYANT SANCTIFIED SINGS 
161 I CANT GET STARTED/PRISNER VI362O6V* 223 ¿ag' ÖVtft WÍRÍ/Ü& LORD 

AL BERNARD WIUDt BRYANT ORK 

VI2OI5OI® 

302 WKARW BLUES/WANG WANG BL CARD2033V 
UNA MAE CARLSIKLE 

303 SEE A MILLION PEOPU/BOOGLY BB1H81E. 

162 OLD UNLCE BIU/Art Linlok CO47O « 
I63 m °A BABE/Billy Neat NK3426 ® 

224 I LIKE BAIANASÆRATEFUL 
225 JERRY THE JUNKaK/ilDNITE 

13 

- ~ .- aeo. 
CCflc1S9 V 304 CANDY CAKE/kLNGR MIRAGE HRS1020 ® 

CAyiVy THHDUSiaeon.PopaFo.ter, JAMKSP 
BB6436® CREOU LULBY/BANDANNA DAYS DISC6OO3* 
VI2504 c®H0LI1U CLUB ORK 

3O6' EVERYBODY LUVS UY BABY/ PK14362 
307 SUNSHINE (PaulSpeohtOrg) PE14945 

34?Tm mil. n/ayrB TO bluS1
LARKY CLIN'TON' ORK 

350 I WANT TO ROCK/JÜMP JQK 
351 

BB1O%1 * 

352 MILITARY MADCAPS/SHADES HADES HíA^cV 
353 ¿IG ZAG/SUMUR SOUVENIRS H^V 
354 STUDY Di GREEN/PLEASE COS OUT «2613* 
355 DEEP PURPU “STUDY IN RED VlSSiT 
356 GOLDEN BANTÁM/3AT» » SATIN Vi¡|Jíu 
357/TODY Di MODERNIã/íISOUM SC VI2Zc«?Lv 

AHNET COBB A HIS ORK »A26582*-V 

358rJ?y 1 °»0 TOO ÖL2DREAM/Papt2 AP775 E 
GtMK COBB a JA« gmt 

359 »UU SkOKX/PART 2 VkSKqZo Û 
«O»! M. J lnl J * 

250 I'M MISHIT QUO I'M IIÏDÎ Tiz ~ 

SJmiüLiJIAISMnol.nt 1J0S MOiiiim 
351 «MU BIU. »I MW u« « 

COLUMS * HÁBUK •” 
352 T'm i DSski» (r vz co.,« s 

363 LAM,LAM LAM (1901) VI EON3073 W 
364 MADE DEM GOO GOO EYB(1Wi). y 

®MIL COUMAN RIVIERA UX_Blu.Sh.liL 
365 Wat is there to say/íoot CO2859 e 

PERY COTO w.< A . -ül-' wien *aa "ease ^rk 
366 DEEP IN THE HEART OF TEXAS/ DE*11. » 

EDDIE CONDON GROUPS 

367 SCKEDAY StaETHEARt/CHANGES DEi0O41 E 
368 TIGER rag /CLARINET kA qua un. SAV-ïan E 

LOU CaiNOR COLUGIATES ' 
369^"ya®ÄA/B°bOr,,n_Sio,t*T1 JE5130 E 

COON SA); JE.KS ORK ’M
370 kits HA#K BL/rtfD hot mama 
371 ®LON* AT UST/MeyaFDavl, 
372 YES SIR THATG MY BABY/Sh 
373 WHO WOULDN'T LUV/iCNK KONG 
374 SITTIN AROUND/Rue.oAPi^te 
375 MISSISIPPI HER I AM/WYTM 

AL COOPERS SAVOY SULTANS 
376 LÒCN* y^cmEbooy OUTSIDE IS 

*119316 K-
VI19728 ®-
VI19745 K 
VI19754 ® 
VI20015 ® 
VI2I89I V 

“7549 ®-
377 FOOLS IN LOVE/EVEN IN SUN GO VI24014 £ 

^■UND^JM-FU L4 LE RECORD SEVEkAL TRACKS 
378 WHAT WIU I PUY N£XT/Sh.rtdanVI3c229£_ 

COTTON PICKERS ' 

379“State st.buœs/hot lips BR2292 v 
380 SISTER KATE/GOT TO COOL DOGGIE "233. £ 
381 WHITE WAY BLUESTONES TO SEE BRooon £_ 
382 RUNNIN WILD/LOOS* FEET bk2382 V 



383 WAY DOW YONDER Di N.O./WOU 
384 DOW BY RIVER^KN WILL SUN 
385 SWEETIE WENT AWAY/DUCK GLACE 
386 WALK JENNY WALK/MAMA GOTJ 
387 JUST HOT/SHUFFLIN MOSE 

mirlen* o irr «i ch 

BOGUS BEN COVINGTOi«-Blu,a,Vo,g,H*r>onloa 
J88'WRramHOTBF7ÃbAM* hi ^12633®-

EUGEME COWLS-Ba,». .inga fron 'Robin *ood 
383 AJWÛ6K' 33Eg »I 4737 s

IDA C«,Aao by Uri. *u»ttn Sar.nadora 
390 TROUBLE BL/LEAV» PARA12344» 

CLIFTON CRAVORDJ>l*l..t Reeitation 
39I AMI BDUripUng) VI70028 * 

WILTON CRAWLSY.Cl*rin.t -1th p * g. 
372 SU MffFfTÎTH ME/ÄUilE OQ492 G 

WILLIE CREAGER ORK. H«» faix troataonta , 
333 UfBL ULUB/T^f Geld« Ork BA6226 * . 
334 CATS KITTENS (LOW DOWj/Canpua **6257 S , 

CREAMER 4 LAYTON JeBOusJaapoa.ra a Ing 
395 CLB BM? mBAIXhine/qukt none bs2oo7* , 

UTIE CRIP PEN. On BiaakSuan-Mln.Bidl2.00 
396 BLIW UíTEDjes/swg a 4« BS2003 s ; 

RICHARD CROOKS. 
337 tftlb ÚÚSÉ Koss loch lotond V.DISC488*- ' 
33e BEAUTIFUL DREAMER/OL PCLU VI 1825 * ' 

B»G CROSBY 

Ê 473_WB7J®ÍFTÍ7" '‘'*TELE887 EU 
BRolit K_ DEXTER A HP TROOPERS 
Birlan E 47* TRI»UN GAL/LOTT WITHOUT U OK674O * / 
BR2S07 X <75 »*« »« too DEAR/LOS» OK6727* 

nnM eroTMinrn« v_ _— C-c — a 

566 AM I RLK/HAV EVERYTHING TO BB10490 
567 »EP NITE/BYE A BYE BBIO855 
568 AND AS ANGELS SINO/JaneeOrt VDISC336 

i initial cele ondeaver. on wax(1924) 
MINIMUM BID - TWO DOLLARS 

476 CQNGAINE/PAUING GMT 20012 L. 

DEPARIS BROS BAND 
477 ÖUN A ND RADY 00*552 E 

VAL ERNIE PALM BEACH ORE «1 I 
56? CAEDHTO/UMENTO BÕ55ÍCAN0 
57O INSHRATIU/PUDLI 

JIM EUROPE'S OHGS 
57I AbAblAN NIGHTS/Map Di DOWN 
572 CASTLS WALK /YOU 'RS »RE 

“aldrin label 
BALDIOO3 E 
BALD1004 E 

PATP22O8OE 
»117553* 

DIZZY GILLESPIE ORGJen Glaaaiea 
647 Ö® BOP Œ'BAlÿÂATS URL BRO «S383U 
648 BAY'S IDEA/BEEPED, fflOULDA BOP «8487s. 
649 AU THINGS UR/DIZ ATMOSPHERE >«8488*-

ART GILUAU (THE WHISPERING PIANIST) 
650 13VW JWr T0U/AB8 U SORRY cr^ e 
651 TH»KING/TENDERLY C0710 E 
552 TONIGHT U BKLCMG TO «/I CRAVE -I007E 

HANDY'S NEWELS tiAMP 
730 ÍCLOW BLUES/BE JdX 
731 «SSLE ubALS BLUES, 

ANNETTE HANSHAW 
732 Wt SOri U EXDED/THIMK CT U «12333 I 
733 AFT LAFTER CAME TEARS «.GaigOr^EUM* 

KWEGT HARB 

478 IVUAll » PAMOC 
TCWT DORSET ORG 

480 BY SLEEPY LAGOON /MELODY »1101045* 
481 DEEP RIVER/WITHOUT A SONO »13¿39¿.* 

RED EVPS AMD HU BILLY BOYS*H«t DixleBm d 
973 aka riNG/cuT gown ol pine tree. 704836* 

ELLIOTT EVERETT (Ob. r, fin) BAND.YaiiewBB 
574 St. MORITZ WALT./ESKIOUYLICMO BB5331 X 
975 HOW DO I DO ITS SUNDAY/NEVER BB5463 * 

SAM PAIN (Th. Craon Ing CMpMar) 
576 X*M IN MARKET POR YOU (LangS.l.T )HAu63* 

KDDU PARLEY ORCH-Large Dixie Org.selo. 
377 ÎANf brIak HAB It or u/mero DE1165 * 

: IRVING F AZ OLA ORK-

¿53 GOOD EVENING 
GILMORE * 

65« 

Di BAOK TO 002291s 735 IT'S LULLABY 

NATHAN GLANTZ ORE 
655 tûKDERFÜL YOU /PEGG Y DEAR 

WILFRED SLENN _BM ., 
656~3tt' MEH THOUGHT/ 
657 AMORER'S SONG /SANDS GRO COLD 

daysv^3316* 

0*10531* 

»11600? s
»I17268 *-

736*BmOADWAY ’Soa“KILLBILLY/WWE OUT R>5436*e 
737 YOU MAY BE AN ANGCL/MARA®ANA B>543W* 

HAM TRg HARNINOTON AM> HU UKELEL* 

483 ROYAL GARDEN BL/QBTTW SENTMR »127518*-» 578 ¿LARÍNIF ÚRMÁUdX/SWEET LORR KEY624* 
484 YES »DEED/WIU U STILL BX VI2742I* 
485 HYMN TO TOT SUN/U» U LOW VI262531* 
486 HAWAII» WAR CHANT/M UNITE 
487 800GIS WOOGIX, BUJES 
488 WHO/DIPSY DOObLE 
483 1* “T OTDITATIONSCCiaabake?) 
430 MY CABIN OP DSKAMSÍ * ) 
43I SFOSIN/IF U EVER ( " ) 
432 ALIBI BABY/POTEES1X( " ) 

»12612^» 
»I26O54*» 
»125633 » 
»I25625 * 
»125620*» 
«25605* 
»125577s* 

399'TOri‘IinfoE/WE'U MAU HAY BA3316I *» 
400 DINAH/CANT WE TALK IT IVER BR¿240 * 
401 »** WHISTLE SINGP/UVÏ ME BR6953 1
402 ST .LOUIS BUBS/wl tb*lUngtan 0055003*- m^rxe/SOTg' CP »DIA »125523» 
403 MUT SUN HALFWAY/PESIUISTIC DE 3162s ... jgjgjQ GO ROUND/NURSEY Claabak./ 252OI» 
404 WHO CAUS/PALX MOON DB 388^ 4C MŒOAMCMX/U DRIVE ME CRAZY V_DlSC18^. 

- — _ OT X3X 32K.Vf4 FOR KU it PC LADY » RED V_DIGC347*-
»13165s J DM Y PjRUY ORE 

405 BEAUTIFU GIRL/DAY U CAME > -
406 LOVE IN BLDOM/UUESS IT HAD ME13165E 

»125523» 

407 5,07 GAPROTN/BUCK UQN LITETE^ 3034» 497 TB UÍÃf LH7C;^rOw«>-FllpLldTOISC283E. 
BOB CBÛSBY ORGS «BOB CITS ^ConnlwBoav»!^^ DOUHITE_AllIn.tnM.ntU SringO^P» 

40^ARTHA/WME » RA®* «1600* 499 DARKTO« ST» BALUv.Jun.il ohwidl 93 9* 
4Q*"GYPSY LOVE SaiG/*dW=KT MYSI "1678s 500 DORSET «TCMP/VM A GAMBLER «60?* 

410 JAZZ BAND BAU/YANCEY-d*, 
4U*BIG BASS VIOL/* SPEAK M « 
412 THEM THERE E YES /ROB 3 BOBBP 
413 CHERRT/DAT Di DAT OWT 

«1747* 
OE22O6N. 

«253* 
DE2703 E 
DE2734 * 
DE2763E. 
«283*-* 
DE3055 » 

DORSEY BROS 
501 
502 I’»E GOT YOUR NI» 
503 WEARY BLUES/DESK 

FALLIN DE56O** 
/2M0MN0W DE515 E 
D0Ä DK463 * 
Swing inetnaental 

415 tXUCS P RA»/WHAT USE TO 
416 ANGRY/WHOLZ NEW TH»G 
417*50 F P SO GOOD/» HAN! KART 
4M ABRACE AB LE U/SHORT»» BREAD 
419“ COOT BACK SWEET P label 
42O* KEEP TH »KING OP U/»NJTHPG 
421 CAU IT PYTH»G/SQMK-H»G I 

15! BRASS BOOGU/PART 2 “*18359 « JESSICA DRAGON£TTEL«a 1 '̂it hi 1 Soprano 
423 N»™« BL/SO.RAMPPT ST PARK DE 15038* MU/TCuS SONG BR^ *-
424 BOOGIE WOOGIE MAXIK/YPSY DE25II4 » * «DOTOUGiUDu. t with -uart.t 
425 BP NOPE PRIM WINKRA/HCNE «25117 S - VI5368 * 
,« .a««,.. WO »JLÄU. .-DISC,« T 511^ 

MILTON J. CROSS. Vie tor Tana Daaona trat ion r 1 ¿Kni th.lr r.--. . aklf 

«7 « »»““«i» » nwS ? 
513 DAWN»G/BABY PT .GOT FITTER VI 2O%3’'-
514 BUCK * BLUE BLUES/LICKENS VI21226*-

JOHNNY DUNN'S JAZZ HOUNDS-Inltial 

«**H*£S*LLSTARS(H*wk,Caati. T*4. ̂ e] 
579 tS-UIM BL/Ï1JJIRE STOMP -ÛM547* 

11 th
580 c®£ HUNDRED YRS PROi TODAY / «1341 * 
581 ZETZ/ICH WILL SICH SHPEILANar.PAYo3639* 

ANGELO FERDINANDO QRCHJJr^tS»..t oA. 
582 TC MX GYPST/DREAM OP « »5457 * 
583 WINTER WONOTRLAND/JOT AN UH BB5760E. 
584 IF ITS LUV/DOTT WANT TO BE PRES" 576IEW 
585 TAKE THE ACK FROM MY HEART/ »5933E. 
586 GHOST OF D»AH/TW»KUN OP EYE 8859508* 

FE«RA AND PhANCHIM-H<w*iian Guit*PDUat 
587 'I5U o? PÄÄ1BIS/J Rolwa KYTaiBk79* 

SHEP FIELDS RIPPLING RYTM CRK 
588 MÜkíÚHT SLUE/PICTURE ME WITH BB6511E. 
589 ITS WOKDERFUL/I'M OTE WHO LUV U "7333* 

FISK UNIVERSITY JUBILEE SINGERS 

w-^aokFottlaOr«. Al pJ 
658 ckCE OVER LIGHTLY (hot aoloa) »7001 * 

LOU GOLD ORK “raPETE CANTOR (PAUL MiAU 
659“! DONT KNO WHY/ÿDIDN'T HAV U CM. 3190« 
660 WHE-S WE'RE ALOTE/DELICIOUS CR, 3252 * 

RUBE GOLDBERG JaMuaC*rtOoniat >5- MP INUM 
661 htaa WAS klTK(huaorwu*SaM) FW20273* 

GOLDEN GATE QRKJ11 Star Organization. Inol. 
*111 **oero,*ed ^lohola.^D A TD, Adrian 

733 POUR O'CLOGE BL/8UGAR BL DAU73 *• 
MAMIE HAREIMlu.. . R« P.rfMt R^ 

740 YOU GET MAD/WHAT'S T« MATTER PE 1« E 

- la* * **•«*■><**■!*< 
741 LÛÂSWI Mfl&iIGHT NKAM/MEVU 1*714.* 

VTNOHIX BLUES NAm« 
742 WÖ YUJI WY1KY a WELL dg. «18674» 
743 DRINKING BLUU/ADAM COTE GET «ENQ456S* 

GEQRGEHA£MAN«S NEW ORLEANS MM». 
"olllnl. »tan *lng. “ual.y, and nany oth.i 

662 hite KÍXD op man/hant qP ju®u HA1016* ’ — - — • 
663 STEPP Di OVTAiiiitaryBand-Maroh « 157 *- 7*4 TlNaOOP BLUES/JAZZ MB BUJU KBY60I 8. 
664 MAMA LUV PAPA/V DAHLIN U PAT A036OOI*. 7*5 HINDUSTAN/ANQRY **«627 * 
665 «*»» T« DOTKEY^iayflrSarndr. P*14441* HAVANA MWtLTY ORCH^A, l*f.lH. 

BIUY GOLDEN ’with JuÄr] 
666 WÖCIUO’ BI® (WHISTLPG SOLO), 

■law in ák.toh 

59O SHOUT ALL CñSÑ JOD «A /EN/ 
59I dIVZK OP JORDAN/COUL»T ÄJ 

FIVE BIRMINGHAM BABIES. 
592 W SS!i tfto K'ATOTlg 
593 HARD HEARTED HANNAH/ 
594 COPDHAGEN/DEEP SEA BLOTS 

«Ml 98 3* 
CÖUJ32» 

P*1431* 
«14311s 
FE14350 E 

5O5“THK BL.JU»/WRN»G MIDNITK • OKf 7a E j,ç, FLIPPOi AND HIS HOT GANG 
SAM DONAHUE OHDSJim Jazz in nedern rein ,95 LUCKY DAYAAßb TO GET GkkTil PE12 275* 

MÍ.Ín' 5O6 ÎCÜàWLU?l®7fcPV P «EIN CAPI 5172*. 36 HOT COULD «D RIDING HOOD/ PE12297* 
ço7 rtCUND TOT BLOCK^iCORE ESSEN OTSIG*ix5X92K HP RY FORD'S OLD PASH1CNED DANCE QRK 

E 5« MOTEN SW»G, JUST U JUST ME V-DIS^pE.» 9CADRILU/CLUB 4JADR1LLE CO5OO24* 
nr . . HIGH DONOVP ,ing, «1 th.PraProe.8e*adiez FOLK «SIC V CATHAL EAST.ba«boe fifa etc 
“3815 s w  5AgFT0 ER»/KATHLEEN MAV HAD4012* --

« *”MA DUOONEH^elWrttUl S^o 

667“ CURIO' SUKERS/» COOT ATTEWT 00*57528 

JEAN GOLDKETTE ORG 
668 TV m IVEXInATIzy daisies gro vix9308a. 
669“JUST BIRD'S EYE VIEW/LITTLB • VI2026* 

67O“W>DAY(Bi^V-*1tlV,» TM£Ä “ »120273* 
671“4L*AF CLOVER(Btx*V;BUti)/X*hn »120466* 
672*HOO8IER SWETHEART (Bt**4nUtl)/ »120471* 
673“LOOK AT WORLD A SMILE(Bix,»enuti)"20471* 
674»GOOTA MEET MY SWEETIE NOW/SHILK -20673s 
675-BLUE RIVER/» Ran*rd-Hot *p cele "2O9WÍ*-
676*pvr SWEET IN H(MB(H«t B«m Tp) "2180* 

677 ïdtariA Z'DOaU/VI DI «LEIST PATa3727* 

746 MAMA INEZ VI22537 * 
HAWAIIAN SaiGBIRDS (Tad A R*.) 

747 lAfPt Hawaiian blues/sogbird d*4164 e 
COLDiAN HA8KDPS QRG3 

748 >ö<i * dandt^úct a soul 
743 STCMP» AT SAVOY/ 
750 MAKE BELIXVE/JUST 
751 MAN I LOVE/WBur 

“10523*» 
*A»0Y55OE. 

LOHRAPE SLOMjqooiE 

«122 97« 
67® 

673 *C*NY BOY (wo«« l/RCKJND EVEN IM WW1550L 

753 STRICTLY SWINGÆAT DO U Ml 
754 N0U/I DOT A SECRET 
755 BYCICLE BCUNCS/JUMPD JULEP 
756 TIFPIN IN/RXMDOiER 
757 AFTER HOUks/FUU OR AINT 

FOLK »¿IC CF CENTRAL EAST—baaboo fifo »to. 680 WEARY RIVt-R/CAKSBP TOO 
90 SONG ABOUT STALIn/fOLK S»GS DISC15Õ7* 
REGINALD FORSYT» 'S ND «SIC-BiueCaUwb 

611 MOON OVER MIAM1/BEAUTIFUL 
OOI724E-E 
DE 651 * 

EDGAR HAYES ORGS 
75« SaÏAN' TAJ» HOLIDAY, 
759 BLUE SKIES/SWUTHEAÍ 
760 HELP ME/WITHOUT YOU 

10 »10012** 

“10773 
' »11547»*-
«201633s 
»1201377s* 

•I» DEX382 W 
»1684 * 

426 MCNAMARA'S BAND ,MR.B1_JEBPD V_DPC3¿ V 

428 ÍLAMÔ V AT FORGE/. 1. xander 00*332 E 
423 NAZARETH-CHRISTMAS iONG VI 352 61 I 

W «U. K170.Z -
431 U » K'Y AS SURE U U BO»/ VI19275* 5x5PbUGLEbLUM/BIRMPG*ÍAM BLUES CO354I » 
¿32 SONG OP P SUNK/DOWN h>C AN EBREAK "2143* cX6 HAWAIIAN BLUES/POUR OCLOCK CO3729* 
433 NO NEWS WHAT KILLET DOG-TREES"21466* -j. D1X1E üLUES/SUGAR BUJES G03a78 V 
434 RETURN OF ABDUL aMK/BETTP VI22482*. j.CK DURRU SINGS THE BUÄS-Ind. lloaf 
435 PLPKPLUNK/RHYKS »122943s- ^os ealted with th. brin, of Hoka 

FORD DABNEY'S BAND*» Vartioal AEOLIANS 5W AINT M0 j*,AT » Og BCME/PUAS KING E 
436«S'MN0?M^iDE’ ADO® • AEVO12O66W DEANNA DURBP alnga h.r faaou, o.l.otd 
437. CAMP MEFY»G BLUES 'Aeolian* AEV012246*- 5^ AUEÜJJA/AVfc MARU (Sahub.rt)« 3061s-
438 KDDPGASHQMU P> JAZZ/ AEVO1403I* c20 »E PINE DAY/SPRING P MY HEArT X5o44*. 
- - r- n-K<-— EDDIE DUBHAM A HIS BAND-Unaung Brilliant 

516 HAWAIIAN BLUES, 

JACK PURREE SINGS THE BLUES-Ind.lioaf 

5I8 APT NO KAT » DE BOTE/P LEAS KING E 

* DALHART ’with Car,on¡<obl,® I 
439 ïaY Wr JET IN KAMSAS/PRIS AD51459 » 1 
440 ROVIN GAMBLER/W.XMAY TRAIN ED51584» , 
44!»BLUE RIDGE MT .HOiK/MOCH SHIN »5209?* , 
442 BLUE RIDGE MT .GUKW (a.BjM*okAll«J*A576* 521 

447 

•arly Baala band.Ha al a o. playa tb * gu. 
I MAGIC CARFET/TAKK THU HOKEY D£8523 s 
EB OTY TRIQ.f»aturlng Buafr Bailey(ol) 

HEB£DANIELS_K«c fatlonU 3.00 * ’ MAMA/WMO kA. »EST «12119s-
GOMTT523ÔN 527 uy x/ WANT TO PE1212* 

523 LITTLE SCMEBDY V MDiE/SOIÄ PE12152» 
ROY ELDRIIGE ORCOTSTRA 

JOT DANIELS HOT SbOTS-Fln« ce«. Jex* 
■ ’~J 0*353»-448-5?. LOU BL/JUST mTSUsT YOT 

443 I GOT RYTM/ AFTEE U GCME 
460 WHO /CARLESS LOVE 
451 FAREWELL BLUES/CUNA BOY 

»it#» swTsrrnm'wiA”01« »« vas,,«« 
DUKUUPGTQN ORK 

I# AINT MPBEHAVK/tVALOi 
COW COW DAVENPCRT 

«2036s-

DE218AE 

454 JEEP BOOGIE/Ch Ik» AWAY 
455 HOBSON ST. STOMP/KJN INTO 

BENNY DAVIS A BIÎ JAZZ BA* 

BR8OO22E 
COTXT 2 E 
COST 3 E 

456 RMUilhl.e)AI Duffy ÄLOOY1512 E 
HAL DAVIS QRK-Talov BluebirU 

457 A MUk? JSTk HLART/PENSI« 885738 E 

DENNIS DAY A NIT-IE GAYNOR-SPECIAL 
DfTtKVlrt pr.rl.ring th. 20th ^nt 

458 F« »il« ’Goldee »Irl VI4171 « 
DEAUVILLE DOZXBi-dat RW.KAHN ORG rl 

453 PEP/DRZAMING OF YOIQRROT «1451? * 
GUIDO DIERO_Ata<^di« 

460 Dtu PICKLES RAG-TOP' C 
461 OSTRICH WALK/JUZ BAND BALL 

00*1051 E 
• • 2648 E 

462 JSiÄGlA BL/IXAVIN C014062* 
EDDIE DELANGE ORE 

463 MHûN BUt+»77jMS HERE BB7837 E_ 
JOHNNY DODDS JT «PERI with LeuieAreet 

464“i!L5"Mljr5T7i£ XNCHCLY BR8OO5W * 
JOHNNY DODDS wlih Jiaejr Blyth.Bl.B^ 

465 BROWN BESS^WY JDY LOVE Unknown *-
DIXIE STCMPERS-ict Handareen 

466 ¿nag it/aint"she sweet 
467 DYMAMTTI/Un IraraitySi»- **203 * 
468 HERE COS ChARLU/SPU SHAWL 70 E 

HA353 s

DIXIE JAZZ BAMt 
i63 M*AÜilTÆSkpjr»OTw _— 
470 SUNDAY AFTEJUibai/TedMte «1387 * 

OR16O2 « 

DIXIE DAIRIES ’dig 
471 Aa? Jill 'i'd- without u cambase. 
L_ _ ... f. I TWlaaCTti 

599 BOB OK 1 bïVÔRÎfc(i*a)/LULBT CO3OI2 * 
FOUR HARMONY KINGS en Bi*ok ^»an 

600 AM It a «aíI/Cooonite angel BS2016 * 
ART FOWLER ainge 

601 bi A LÄTLE SPANISH TO«/ «12312* 
BUD FREEMAN AU STAR DIXIE OHGS 

602 Da Ba ifRAfN/JACK HITS ROAD1..CO35854* 
603 SAIL F1SH/SATANIC BLUES DE278I * 
604 BIG BOY/COPDiHAGEN DE18064*-
605 SENSATION/CH BABY » I8O6?* 

CHARLIE FULCHER ORK 
606 Sul P® Vou>y“FEetty girl^co 551 e 

BLIND BOY FULLER 
607 CAT MAN BUJIs7kE1P AWAY FH« VOO3I34» 

BOB FUUER(ol) with p * bn J. 
^608 BLÀÍk ÓÃ?Ws/T00 BAD J» 

EARL FULLER'S JAZZ ORG 
609 JaJSCWT^azcrient 
610 PORK A BEANS/Prino. Opk 

CO14O6* 

AHTUJOO^MPV 

00*237* 

runa mt— ■ -
611»RA1n/LOTZIcMZ F» u CAUPE-0R3014 s 
SLP GA’» l_*RD ®°- Great diaeipla of 
of hunor in Jazz _ 

612 OPERA » VOUT/PART 5 DISC6O23 * 
a, CHICK» MWÄ/HSU. * ’°513k 1

DEACON W.GAUAMCRE with sanotifl.d role 
614 JUS? lb »ö «LVIT/» MY G014454 » 
kMEL ITA GALLI CURD I 

615“TRAVUTA ADD 10 '1ÎL PASSATO/ VI 627 s 
616 KISS ME AGAP/K1SS » DARK »1953 S

GEORGIA WASHBOARD STOMPExS 
617 LÏVSI bl 5MÃ? M3 «17^ «7094 » 

THE GEO®IANS.On» of the finaet and noel 

;)/ C0a3775* 
aUKiXLLPGTCN CRK 017 — •— — •/— -—- 1 ® 

KOI D»7THrT'ThPG/Re.o»o<rf£aG-,Ha6265* <20 LOOSE FUT/AGGRAVATP PAPA COa3825* 
% SÛ pÏ^JOT^; song r 621 GOTTA UE LüU EVERY NITE/ CO^J 

BIMiPC-HAM RHE*KWi/EAST BK8000W- 622 HENFECK BL/LOTG LOST MAMA 

S S »X^ÍU STR¿T WAIL BR8OOO3* <23 »» LOVES 
sit JOUY WOG /DOUBLE COTCK STMP BK8OO35*» <2* S®*“0» WROTG/UAMA GOES WH ^0*3996* 
535 JOLLi «W/W __ BR80047» 625 1XARN TO DO STRDT/SITTDi PRE CO nd * 

CO352O8** 626 HOMETOWN BLUES/J MAY BE FAST CO 234 * 
5035214s . 627 D ANC IN DAN/LOVEY COtE BAGS CO 62d * 
CO35427* 628 MAYBE (Vo.DOUY UY/HULA LCU CO 704 i. 
«>36108** Zj9 J AV ANNAH/DOODLE DOO DOO 
DE 800*^ WAhnTNE DANCE ORK-Vpoala by CHARLIE 

^ALLOY on th. Crowt label 
630 ¿ETD8ÍTL GENT PROM «0HGU/ «3376 * 

535 JOUY W0G/DÓUB1 
536 CREOLE RHPSOOYí.— . 
517 DO» VOOT Ÿ0CM/COTCKIN CUT 
618 SERENADE TO SWEOTN/SEBOENT 
53c SOLITUDE /MOOD INDI&O 
L¿o GAL FROM JO'S/SCNG CUT HEART 

rtinLDi SPKAaS/UHICWGulhr .or. 
542 AINT MISBEHAVJN/ArMtrong 
M3 THRU LITLX VDS/R1N , DEM 
544 RIVER A ME/KXEP A SONG P --

LMSHWSt BL/SMCES I» «»«Jj 
C46 SAM A DKLlLAB/B XuoJMnB 
M7 THE MOOCHX MOOD INDIGO 
L« SOLITVDE/Ä LT A SE.ÍNA» 
549 ROCKIN » RYTM/NO PAPA NO 

550 MORNING GLORY/JACK THE BEAN 
551 DUSK/BUJE GOOSE 
552 JUMP POR JOY/BRO.N SKIN GAL 
553 SOLITUDE (Pi*noSalo)/D*AR OL 
554 PERDIDO/RAINCHECK 
555 «ST HAVE THAT MAN/BANDANA 

618 SISTER UTEtGraat olarlnet) 
61? NOTHIN BUT/WAY DOWN YUDER 

co 62a E 

C0i42d U-

DE3516E-» 
»122528s 
»122614*1- TOT GE®N ORE 

611 SUM BTÕEC TOHH/UDÏ BÜ053S. 
«2303«» ’ mm« CULI comi 
’I2«»6# VH^OU 632 M4ôü??ô ¿1M KST 
»12475^*- Í33 X puritaNI GUI LA VOCE 
VI263IO * g34 TRAVIATA AB FORS E LUI 

»17449?^ 
»¿♦558 * 
«74594* 

VI2 6536» ' GAUaGHER A SHEAM 
VX26677»* 635 U&ŒELI/f UKTively -

- -»ist w 1
¿■>6 «DEEMS DIM DOSE/SYMPATHETIC « APOLLO a 
637 «»FLATBUSH CN THÍMàS/2T0P .RUSKIN " B 
638 ¿FLATBUSH » THAMES PT.2/2*® " * * 

»127517» 
VI27564E 
VI2788OÍ-
VI38OO7U 555 «ST HAVE THAT MAN /BAND AN À V13800^* DpLATBUSH » 

556 HAUNTED NIGHTS/DUKE STEF OT VI38O92» 
557 Maw MOTU/HnrooT jnulJl20151<*-
55, OMOt/DO TOTTIS TILL U «LU «2015*7 1 O’ISS/ 
55, OOUKT coat utiLT/masta «20155« ’ ‘“J“““ 
C" M  ... , TwrÁuww n ran 0

»118941 * 

682 DID I RDOMBEH/JUST BEG INN IM DC 853 S 
683 SWETIE PU/TAU IN SUN HANG VI2036Œ 
£¿4 VNDER THE MUvN/WHAT DO I CARE* 2O75*E 

JIMMY GORDOi VIP VO? BAND 
685 6ÄN HÔÛDÔÔÏ/PLCNTY TROUBLE DE7373 E 

HOSS GORMAN VIRGIN IANS_Red Ni^,i,TTS01. 
686 URE THE ONE POR K /Hr.on lan, HA350 E 

PORTER GRAINGER 

761 CENTURY ROOT/PAT MEAT GRUNS “¿a1

GLEN GRAY A CASA LOMA ORE 
688 ánrjÀTiüNA cvi u-
66 9 ¿TCMPIN AROUND/WAG AS AKI 
690 BUGLE CALL RAG/HOSE OP RIO 
631 STUDY IN 3R0WN/WH0A BABE 
632 SUNRISE SERENADE/HEAVEN CAN 
633 NO NAME J IVE/PART 2 

BR6731S-
DE8I3 * 
0*869 * 
«1159 » 
DE232I »^ 

694 CASA LOMA ST(HP/DARDENELLA4aV124256L-
JANK GkLEN 

635 TFT5WCT BELIEVED Di Y»/ VI2O331* 

SLIM GREOi_G0od wooallrt in th. Waller 

636 COCKTAILS FOR TWO/WITH EVRY DE7104 ** 
KEV SUTTOT E. GRIGGS^,r*on, Ch.lr,piano 

637 SU EIaMWATIW/SIving day ̂ 38516^ 
FRANK GUARANTE ORK ri th Dor„y BrM . 

63e SWEETHEARTS ON PAkADZ (good.olo.) «1787* 
GEORGE GUE SNOT (CREOU GAYNO) 

633 <^BtttG00BlUCK TO YOU/Hlll BB67O6* 
GULF COAST MIBSTRELS 

700 Abi? SiSiAB V VBKk/DARKTOW C014004 * 
GULF COAST SEVEN -Hot Ja» 

701 B'AÆRtAK BLUU/FADEAWAY BLUES CCU33I6 » 
702 MEMPHIS TZNNESZE/PAPA BETTER WAT"3378* 

GULF COAST SPASM BAND 
703 S?'ALE BÃEaB BL( or¿)~k) 0RI0LE204 V¿ 

WILLIAM HAID_BANJG (AND GREAT) 0* the 
rar. .l.otrio AUTOGRAPH l*bel 
..... MININUM BID U.00 - - - -

704 SHIMSHAWABBLE,SE U Di DREAMS AUTOG E 
JACK HALXYJaB.ua CaBodlan in a 132 3 Vo. 

705 r LBW «/Allan Cree, CAMEO327 Vf 
ZDMOTD HAU AU STAR ORGS 

707 STEAMIN A BE AUN /BIG CITY BL BN 36 Vp 
FRED HAU'S J|ZZ BPD -Hot Solee 

7O8 LOUDER A FUMN±RÆoldGrk DOM42O7VFE 
FRED SUGAR HAU SUGAR BABU-Hot ^ol.o 

709 SMUATTHTok/u it possib 0K40891* 
710 IT GOES LIKE THU/EVRYTHING «41123» 
711 COME ON BABY(paint)/WILD BOUT OK4II52» 

SLEEPY HAU COLLEGIANS-Pjn.J.xxTr^fent 
712 OLD PASHIO LOVE/TrtX TELL» «125OO* 

MAL HALLET ORKUiot tp.el,eax,p aolM 
713 SarWl op«5ic/ok toots 0R3023*-

joaOiY HAMP ORKEHot tp,eax,el,tb eoloe 
714»U* IS MÖB'TSr what ails yot bb6msE-
715*MR.GHOST GOTS2T0W/J0OIA GOO BB6746* 

765 *Dff GONNA GRUVE NO MORE 
766 » CANT PUU WOOL OVER X» 
767 SGÜHEZX MB/OOBLP MARKET »13305 * 
768 WILD HQNEY/SPG BETWEEN KPS MB^m X 
769 CHRIS.COUJMBWS/I'SE «00» »60509 X 
770 TRUCKIN/NOTHM LIVE LONGER «351026* 
771 I NEVER PEW I COULD LOVE - -

BILLY HATS ORE 
»•<30 s

772“IMIn CAROLINA SMILBS/JUWT » »I40I03 * 
BIU HEATHCOCE V.DUC KST COASTERS 

773 LAtâ AT NITEdnat^/llUMT VDUC619A-
LUCILU HEGAMUABL FLAME SYMCCPATRB 

774 UaMíA WHIP/W»! MY MAN ARTOao<8 E 
775 CANT GET LOVIN BL/I'VB GOT CAM254B(,r) 
776 « MAY BE YOUR MAN/PAPA PAPA CAM287 * 
777 ALABAMY BCUND/TICK SWEETIE CAM701 E(,r) 

HORACE HEIDT ORK -Airxfcot-9/23AS-
778-LbVk À TSnaBARRY SMITH * 

CATHERINE HENDERSON 
779HEB !f fc Y 

PLETCHER HENDERSON OROS 
780TBWÏ BE RAHTffataiL 
781 MALINDA'S WEDDIN DAY7TJ 
782 JUST BLUES/RADIO RHYT» 

IODYorkEA1654E 
« BB5518*-

BÄ8OO37 S
783 SUGAR FT. STMP/WHATCHA CALLrmhnl« 
784 TALI OP TOW/NAGASAKI 

787 AFTER THE STOBM/Uaaln^rk 

00 282? 

«14264 N_ 
^<14271 * -RR DRIFTWOOD/Piadaont _ 

789 WHA COrtiT SHE£P_TO ,H.Lattlner.Vl22955*-
79O MOONRISE ON LOWUNDS/POOL POR VI25297 * 
791 COFOiHAGD (Louie ..lo)/WQRM VO14326** 
792 TOO TIREDCundar M1m 4.x Rond)BA14A2 E >4or Mi,, )ux BandjBAuu 

DREAMS (R,.. Und^) DOT344' 
774 CHARLEY MT BOT(MU> DANCE ORI) NMLX( 
795 MX SEEN YAH (Lanox 

^CQOt HERMAN ORGS 
P<143^ s

796 Akt’LE HCNIY/OUT OF THP WORLD CO368O3E-
797 NORTHWEST PAUAGE/JUNE COTE 0036835*-* 
798 FAN IT/BLOW» UP A JTOSM CD37059 * 
739 SIDEWALKS or CUBA/STAR FEU AL "37137 E 
8é0 BESSIE BLUES/0SIC BY MOON DB338O ** 
801 CALICPE BLUES/DUPRU BUJU DE3500 E* 
80J CHIPS BUJES/CtilPS BOOGU WOOG DB3577 V 
803 I -OT N OB ODY/WHI ST LESS »3%^ V 
804 fOUt WORTH JAIL/TOO LATE DE4293V* 
805 1 »A»" “V MAMA/TH»K «18316»*» 
806 BLUE PLAME/MISILOU «25151 s
8O7 LAPP» BOY BLlanwtherMA HA DISC) TEST E 
806 BLUE PLAME, FVa TRAPPER BAU/ VDISG257* 
8O9LAUBA I WOiDCR/Harry J^a »DOC438 V 
810 GOLDEN WEDDIM. CALDCNU VDLSC458 V 
811 OUT OF WORLD,GOOSEY GANDFR »DISC433 E 

HARRY ¿ERSHFIEU (Aft.rDlnner*poaker/ 
¿12 AÉB KABlEall AT BAU GA«/C0*2907 E. 

yiLT HCRTH TkI»-
1813 * GE0®IA CAkrOTET»/ «29(4* 

EDDIE HEYWOOD AU STAR COMBOS 
814 BfcÙi ft* BE DU INE/COVE* THE COT1514E* 
815 lovea man/begin beg una OT2339«u 
■16 BLUE LOU/VOTN I'M GONE DE 23427s-* 

EDNA HICKSSLaa Pewl.r at the plane 
H7*ÍÒ JIA» BLUU/UVE (p.GmingerC014001E 

J.C. HIGGPBOTHAM w.Ma*d^ai^»ewl> ata. 
■18 BASft ST. BLUfS/Sidn.y^.oh.t »7 s 

THE HIGH HATTKRS-*reJ .ggy*ngU* 

Í19 Sod) LITTLE BAD LITTLE U(hot»p)»121909s 20“EASY UDU(hetSej^p.aaloa)/* »134301^ 

hairline oraok on 715 
LIONEL HAMPT» ORK 

716 SlIdI HAMP/HtY BÃBAREBOF 
717 AIR MAIL SPäCIAL/Canoludwl 
7I8 CHINA STCMP /RHYTHM RHYTHM 
7I9 I DO THAT U KNO/SUNNY SIDE 

DEI8754E 
DE1888*W 
VI25586Í-
VI25532E» 
»12565*-
»126304* 
»126423s-* 
»126447* 
»126535» 

DXAL1016 E 720 CCNFZS5» /DRUM STOMP 
721 MIMRIXS CT U/JUMF» JIVE 

SID GARY ' - 722 GP POR XMAS/HUBIZ JEEBIES 
64X SDI5' Œ * BABY SOTG/SUN ¿HOMER HA484 » A ggw 3ABY/4OR5 TIMES 

REV JJU GATES flypg hok/save it pretty 
642 SISTER PiUW MUTPG^RAYPG(dg) 0*8452» tjcjàCK TOT BELLBOY/CENT AVX.BRX 
643 CCTFP B URE SANTA CLAUS/WHU« OM508*- srcrr LETTER, SWEET HRTS ON VDISljéO’F 
644 ADAM AND EVE P GARDEN/JUST AS V12O365S ' hjrîPTONE AU STAK with Armtt Cobb 

w  I»U. «raer» BBio^cu» M 8ltf M  , 72» Xu. ■ i* 

56O BEGU TO SU LITE/DONT U KNO VI201 618* 
561 EVRY HOUR ON HOUrt/TIME AWASTIN"201718*-
56: CREOLE LOVE CAU/M«Ir.try. VJISC4I5X 

SEGER ELLIS QRCH_H<rt 
563 ï Dlô WÃT U' Woabeett gal 

¿IGGY ELMAN OROS 

«1322 E. 

BB103I6»«-

640 SYMPHÛNY/B0UNC1NG WITH ME 

H2665* 
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•21 

«*»•»170057 « 

y4»«a a urn I iii/i bJ^iÍl 
625 END n» KISS/ITS PSTCOLOQICL "5421X-

EARL EDES ORK «va.Bl llj*atatal* 

827« I OCT T BADfTRAT AWT GOOD BBU374* 
828 PAT» UMPS/«JIT«Y MAN »11535* 
829 PAT»a ETAUKpUn. „l./MM BN 5 f 
830 MONDA-' -AWp.aala/CAUTION BL CO35«76 V 
831 JAPAJCS. SANDMAN/JULIA »654 K 
832 »LANS»! BABY(p.,ol.)/SUN TI27562 * 
«33 DARKNCSL7MADH0USX VO3373 X. 
834 PUAS! B KDiD/JOOD NITE DRE »04008* 

RATMONI MTCHCOCUCanla Man a logue a 
835 «RWB »KECH/BURGLAR STORY »1 55046V 
836 KK COES THE GR00M/SOBTI» "55080* 

HITŒ'S 1WTY HARMOilSTS-rlnChlnNo 

919 BM LUT D KYKSUl)/rt» TABU (1)25391* 
920 DDUH/MDON GLOW »125398*/ 
321 LU» » » LUTE NX EXACTLY LIB TI25406* 
922 ■»!* CALL KAGUli/T^.^y »125467»*« 
923 WHISPERING^TIGER RAG Ux) »115481*-

924 aOSETTALl)/WANT2BHAPPYUl) »125510*-
925 VIBRAPHCME BL/STOffDi SAVOY »125521 * 
9Ü DONT » WHAT WAY/iOCLOCK JUMP VI25792 * 

928 DL» INTniLU»(_2)WÄM I GO »126021* 
329 BUMBLE BEX STCMP/CICQIRHIN »116087* 
9J0 FAREWELL BL/RONEY LO»IN ARMS »I26O95* 
931 ANOEU SING/SENY FOR U TESTER »126170**! 

KANSAS CITY SU 

1010 PAGIN THE DEVIL/VAT DOWN YOM ■ 512K 
10U I GOT MYTM/JO JO COMçç^LL 
1012 TIME LITTLE V0»S/40CL0CK COM573* 

GKMK KAROOS ORGS 
1013 ÓLGRY/ALKX RAOTIMà BAND VI2292O*-

^gdy11*" orMk1014* H1SH «GERMANS GOT 2GCTKR CAM8201*. 
1015 WHERE DO U V0RU JCHN/BRIDG P*12313*O 

WHITEY UUWN'S ORK 
1016 BADDLDí MADELINE HOC/ 

SAIMY UTE 0» . 

BESSIE LEST INALOU ISE MARSHALL AND 

837 CZTARAJT HAG BL/NIGHTGALK BL GNT56» V 

* row, • to . 
838 Art! ? J^./SMAB THAT THING BN 45 E 

SP IKE HU GMS QBCH 
933ÜÄOCCO/SII BELLS STAMPEDE »131 V/ 

H*g*Tra^*L¿rnnntlo realtatlon -fine 
9% AS U LÜH IT^AKRCHANTef»KNICK 00^15871; 
335 OLD MAN AND JIM/PANSEAW FUNERAL "*5505* 
336 BW* AND TÄ GRAY/LyrtaJuartet »117310* 
937 TILUGK BLACK»n/PSAU0fLIFE »118161* 
93« VISION OF WAR/LDiCOUigreatCCNMO" 18200* 
999 GIVE Ä LIBERTY OR,GIVE » D£ATH"35377E 

HUNTER A JKNKDiS-Raoa tmaI <kiet 

1017 BW GIRL NOW/ATLANTA GA VDISC7O2*V 
1018 THE GYPSY DOON N» »X VDISC725*. 

LLOYD KEATING GRP 
1019’tUDU) ÎAÜMT Di UINdg/ HA1207 * 
1020 JUST A GIGOLO/KEEP SONG IN HA1274* 

MUQGIN BOYD KELLY A SWEET DTVO“ 
1021 BQUBOi SPREE/SWING TO YOU »731«^/ 

WALTER C. KELLY 
1022 VIRGINIA JUDGMth-*ETPartl*2 VI20136N. 

34D LûLLŸPOt/IŒAT cun Di BLUES 
ALBERTA BMMR 'F.tJdlir 

»ÛO2613» 

941 SÜGAR/MUnTRÍST BLUES« 
839 «0Û0 ÄU/TUTS BLUES BBU117«-* mMBRDíG BACK JOYS/UOW LONG 
840 SIDEUS/PSUND OP BLUES »R8%1 * - - ..-L - -
841 PYRAAIL^LOeT IN MEDTATICN -

BILT1020* 
8*2008 »/ 

»04242 » 
842 PREUVE TO KISS/JEEP JUMPIN »Q4386*-
843 HX«1 »OJW/MISS DREAMBOAT »0484%. 
844 UTCHDI-MECHAN IC DAY/U CAN TO4917C* 
845 SA»OY S RJT/GOOD GAL BLUES V05170* 

HOKUM JO S 
846 kÏRP -oTinD QN IT/GONNA GET »OQ3232U» 

BILLIE HÄJ.IUT 

EDOIK MUNTUUAU* ROGKRSU^akyR^.rt^.p 
34« BOOTLEGGERS äALL/I»M DONI »1132474* 

MAYOR HYMB OP NEV YORK SPEECH. Pr^. O1 
Hylan an Ubal-rwr« 14.00 MlnlnuB Bid 

IO23 blà KlS5^<tiBan0rk-LcrwrGa«aHK4216*-
Í024 B'VANGA/PURSUDi BLUES BR773O*-(or) 

KENTUCKY CARDINAL* on -hal langa 
1025 WHO'LL Bt OMtÆÏCKÛRY KNOLL ORK 2I8* 

KENTUCKY GRASSHOPPERS ^ in.VhooplaMakara 
1026 iäKhl FRlÂWÆr*! Rdah O* BA636O * 

CHARLES F. KETTERING -Spaaoh 

1102 UNCUSNRY SEES SUFFRAGETTE PARA» 

0elunbUn5493 * 

JULES UVT BRASS GUARTET 
1103 Kot MEH HUck jo p*ho6l* 

FURRY LEWIS. FINE POU KLINUT« 
1104 USSIETlkKS/PART 2 »X21664* 

GEORGE LEWIS NEV ORLEANS STCMPERS 
1 ionwrrsTïnï^nïaœr73^^ 

I1! •*P«rNa 
U0¿ ÖAkY tone Wad. bl/story bni5 k 
1107 BASS ON T0P/6VÄEL CHA» BN 16 E 
1108 MINQ TIDE BLUES/TELL STORY »22 * 

DIXIELAND ACCCMF 
IIO9 MtART HÓ00 STILL, IM OLD COV VDISC * 

TED LEVIS BAND 
Uio YlCER RAG/WEMPHIL BLUES COR38I3* 
Uli AUNT HAGAR BL/WET TO THUMB 00*3879* 
1112 SAN/EVRYBDOY KKETÄARTdg» CO 122* 
m3 MILXNKBG JOYS/TIN ROOF BL CQ433* 
1114 MAMA IN TOW/NEV ST .LOU BL 0O637E 
1115 LILY/VANDERDiG IN DREAMLAND CO835 » 
1116 BEAU ST.BLUES/MEWHIS BL C01050» 
Lu7 GOOD NIGHT/SWuTHUT SIGMA CHI12%* 
1118 SAN/AUNT HAGAR BLUES CO2U3* 
IU9 WORLD WAITIN FOR SUNRISE/^ACO2246* 

U.y-»DUY 8P VUfXM SOKJB MA ««19612* 

UTT SIX» TEMAM AMON UlD AMMO 

u% VOiDERPUL OK/LOVE m GIFT MOK %1E 
1135 WHERE ÄAINBO kWDS/M»EM IN S 1 
11% NARGMTJ 

113« CALM AS NITK/LAST 
HOLA MOVOT 

1193 CEUÄWJ HÄT3K BL, 

power Uli « 

• T “i«« •« 
1201 StUIER'l FRAYER BATTU HYM REPUBLIC I 

JOHNNY MCGH» ORÍ m  »„.„-

1203 Ini CALLING "BaisyJwc^‘26^mZaoTV 
UFTT V °«»H1 «ith°reh 

1204 HE'S SAVIOR FOR M/J GOT T8 WALKTUMM 
1205 BABYLON IS FALLIN /^ROOKED MADE VI2103C 

848 WHEN ERA SMILING/KAST LIT» 
843 I CANY BT STAkTEß/VH» 
850 AM I BLC/LONG GONE BLUES 
851 BODY A BUL/THEM THERE EYES 

CO36II7* 
0036208**-

%5ï?^ZdÂTÜS^7th7wt,MY SUNSHINE VI L16OO? 
H. aCATTRO SIC ILIAN I „ Eaeraon 

34^ fAffÃU t’Aiéóftl/lNClLINA “12111*-
A»Y IONA ISLANDKRS-'RadHat ol*ry «nd»«. 

lo;7 iMiagwniB ■■~ (5fc~xa mt uuÄ 11M 
m ms OlOMt THt iLFTH SFtICll «I«»«' 

io2, »BiBiiJ« nut Mms utl
ON JANUARY 21. 1430Aart2 C„ai VI22338*. i.a, a ™ 

852 GOOCMY WNDAY/NIGHT AND DAY 
B53 STRANGS WIT/PINE A ÄLL0V 
854 LOVER XU BACK TO »/COVER OCM553 K 
I55 HOW AM 1 TO KNO/FVNMY THAT^Oí^^X. 
>56 GOOD MX. ING HEARTACSE/VO DK23676* 
I57 TIME CM FT HAN DS /PULL Di THRU «5331* 
158 LCVEU^S LOVt/ST. LOUIS BLUES CK6o64*-

OO37494*- %7«MD<NEHAHA /HAWAAIN WAR SONG C02%2 * 
CO37586*-» ^J»** 
CO37836*. 948 RIDKRS^Tn SKY/VAYPARING STRANG CO38445K _ 
CO38O44** 949 BILLY BOY/UVENDER BLUE 0*24547»' WJ4 ALLIGATOR CRAWL/ 
CCM526** JACK TK RIPPER _A r^naatl« of a B.17 1035 1 ¡»*AMD*. /Al 
- -- -- V jqa pros 

M JANUARY 21, 193O/»art2 C«nol »l22338*-1122 SWEET A LU»U/koLL £¿ EXCLUSIV^?7? 
EWGSMSTERS en YaUo, Bluablrd 3QCLOCK JUNI / AXT 2 KZLUSIVEiu E 

1029 YEAH MAN/AFTER U GONE SB5I4 3* aNO« LIGHT QRK-Yallar BB 

. 1124 HU Tu^rtkc CMKC/THLhE was dûs-H»-
1030 ^ROADWAY ÄLODY/WED OP PAINTED VI2 1964* 1125 IF I DIDN'T CA^AOTHDiG BUT ÍÍB5348K 

H0T . THE LION-Calypao^th G.^ dJZ 
lOJlTDmiTW TIIl/SDiO LUVaang ^6535*» 1126 ^LY WMAN/FAn'mE^AGA 
1032 HI KAT PICOLO CANE/SQNGADANCE BB6575* lCT.U JAUUldrtdw.B.rry. 
IO33 FLOATING « BUBBLE, 

[DIN PERRIS 
OVER NOTHIN 

*»S43> 

35O PART OR, 
CLIFF JACi 

I53 GEORGI- « MY M1ND/LET DO IT OK6134E-
)60 MAN I LIMITE A DAY »°5377» 

Í1 Lion and albest/^ ha'pence 00(11)3531 
»•»¡¿BMjGttSJiooltationa fron Kipling 

>2 GUNGA □JP^OOTS VI55047 à 
Tp.Aal 10]

Í3 BRING air MY LOVIN MAN/ BA7158E 
LIBBY hctm n 
/Im I BU VCAN DI LOW 8*4445 * 
ERNIE HOU ORUYallw BB 

%5 Vor all r. kno/and still do BB5576V 
»66 LOVE Di 3XXM/TÄK'S NOTHIN BB5577V 
H0Ä TOVTEB (PradHalUmBand g^) 

>67 «UT A rlFNY W0HLDva.ArtFi.ldaCAo226* 

t

SOL HOOP. I NOVELTY TRIO 
a IHflEU ELzWitt A*U bl 
HOOSIER bOT SHOTS 

3 0 TVOTM: MX CHE TOO OFTEN 
HOOTEN A HOTEN 

870 BRO LOV DON SERMON^RATER 

«w o 
M1»73»W 

I BOB BOK UN SHIRKLY BOSS 
$71 PbiWòust lUNÀM/LÂbY : 

I CLAUDE HCK-JiS OBI .. 

C014ai4S 

‘IN UTT M256Ä-
— *•— a w3 una ....... .^— 441 I 

472 Jul sJSS ,Kr (hns-^iki ; 
ne WAi ■ w-c • □ a_ ■_ _ 

473 casty a!1 fS Bat/ 
' UNA HOME »131555 £ 

I WANT 4 LITTLE DOGGIE 
VDISC372 E 
VDISC472 E 

J76 U I iodX t fín u’ CME HR. KA1201 * 
BOB HOWA» > ALL STAR OROS 

RWm s»cs at sun/u Fir a 0*343 * ITS UNBRLEVABU/WISPXR SV K347 * 

MCKENZIE AND CONDQi'S CVICAOOANS 
1207 lT2a4JôBõBT mifffilÄT CO3535Î I 

MCKENZU'S VDISC STARS ON VDISCK28 
1208 ÏÀJft WE TALK IT 0VU,T^-rd.n at. V 

MCKINNEY'S COTTON PICKE» 
1209 s«'* SW«f PAMIW/UBlaa n2M2e*-
1210 COME LITTLE GLOSKR/TO VBOi IT H23O35» 
1211 ZONKY/IF I COULD b£ WITH U »iMlisU* 

earn ucuni t m 1 nm. » ..... - w 

I2i> Haunting blues/jusy because ure gj^oqu 

1214 UM AB ANGKL/LiÍIN GREAT BEG WAY »591% 
“^^«-^11« « -pU^HepAWit^die; 

1215 GotRDiGS i» PINGERS .MOLL Y 0. rte «8526^ 
II30 AiUANSaS BLUES/4UMBLIN BLUaS CO 175 V »LOTONE BOYS.Grart T,—-0 ’ .J’S S.1« 
II3I THOSE PANAMA LAMAS/r HlkCZ 0FmUC0248» 1216 HH SRÃB H TEA^^/y. at *36117* * 
lit? TOMORROW kûHNIN /P.U.m DONN MDiDKLLO ORr 

BBz _ „ - ■ . _ xurtu—«.“arry^^oxe a^a 
^ 67BOA, 1127 •^•UgUIS BL/LONT BE THAT WAT KETN607E 
“3^5357 LITTLE dAkb^nS 
»°3671* 1128 Wr PDAEití CROSSXD/ANPUL U'?D«mBR6232K 

II29 HTTM IN XJRSKHY RHY1ÄS/DAY I BB623**-
C/PARtSvo' CONCLUDED) ^ISR44r°K* IO36 »UTCHKZ BALiySAMP SONA ML ILA 
/KSI» VILLAGE CATS-D, par laß a ye .to «37 TKMPTATIÛN/JÜMP IN PUMP ROOM 
r™^ - -- B4Wi^4 £ 1038 OPUS NO.5/ÍUY BE WRONG _ 

‘«M^hratU. JIMY LIVINGS ■ CN.Yello.BB-Vaia-AÎsùalM, 1U7 TOW HATTI JJ HATTÎK/L^^' 
024369 *U33 JLM LITTLE SCmEûNX/IVÏ -IKSTI B86944*£-12M DIJUK Dfuû/Unlnj4»t Hav< 

II34 GOOD HITE NY LUCKY DAY/TIRST BB685O*- BQINT MKROPF «K-Wlld Bn 

GOT ME TALLIN 
LIE JACKS CMJLi 

AF762 * 
0*5661*-
»05048*-

952 CHARLESTON HOOMD^HO CHOP MY WOOD COi« 
HARRY JAMES ORK 

953 TOlMlRSDi^V.GKaoiAN BROM BR«327 

35« ELITE BUMBLE BEE/CARNIVAL CO36004* 
955 20CL0CK JUMP/CHE 0ULOCKJ9PCO36232* 
956 «CORD SESSION/NOTHIN 
,57 THUMP ET BL/SLEEPY LAW 
75« 1ST MS UP/I CHUD 

co%3??u 
LAQOCM CO36543V/» 

4 0 OO36623*» 
.953 JA»S SEUIOi/VEARD I CRIED "36677 » 
96O ŒERRY/JUMP TO» CO36683*» 
961 SLEEPY TDX GAL/ÄMPHIS BL CO36713E-» 
962 CONFESS IN/VHEN TOUR LOVER C<^6773»l* 
963 MAN WITH HORN/J ALOS IE CO372I8VE. 
964 MO« I SEE T0U/V oodyH.r^n VDISO438E 

LEWIS JAMES on Oparaphona 
%5“FZSIYBrTOJWING BUBBLES./ »2U17» 

JAZZ BAND 
%6TÜLTWTaNADA LEE YoungPaopla 410* 

JAZZBO'S CAROLYN* SUKNADERS 
967 Md? LIPS(mahp6 ^j/Cauntnr CAM257* 
96« TANKER DOCDU BLUES/Country CAM249* 
%3 CHICAGO/Dixla Dalaiaa- CAM284 * 

JOSEPH JEmRSOKUlranaMo Raoltatlon 
HKXUmKSrTb $5.00 00*385 * 

970 SCENE IN THE MOUNTAINS(Rlp»an»lnkla) 
JENKINS A JENKINS KRaoa Duat 

97inT5rYSn"Kn7sTsTER ITS C014100 V 
BLIND WILLIE JOHNSON 

1040 »ALKIN A SVlNGINFILL REAL K«03 » 
1041 MOTEN SVDiG/GIVE ÄR A PINT DU53*»> 
1042 WHAT WOULD PEOPLE SAY/BUT IT DE2277* 
1043 GOODBYE/CLOUDS DE2590* 
1048 LITTLE JU FROM CEICNiO 0*3385» 

.5*^ "Ith Ru..ln,S kltohH.nd.r.on 
1045 Ml MIR BIST DU SCHOEN/SUND KEYN631V 

KNICKXRBOCKERS 
. loW ta&Rf' ARE Ú DREAM GIRL/I'D CO13OI * 

KOKCMO ARNOLD 

1048 GRANPA GOT DHJNK/BLACK MATTIE DE731 3* 
AOUTEáDANCXOAOineClarlnat »Olo 

IO49 DO U LOVE MK/VKDi I'M KEEP Di CO2O72* 
KORN KOBBLERS 

109Ï Sylvia pouYVGDou doodu/ VDUC432&. 
ANDRE KOSTLANKTZ ORK 

105X BLÖCKER GIRLTW/fART2 VDISC346* 
LO52 BLUES Di THE NIGHT/RHAPSODY " " 655» 

GENE KRUPA OHGS 

j« 77 GHOST OP XNAH/PARDQN UV DUOoUV(.p) 
P«0 PORTER UV SON .>2 CHAMBERMAID DE460*-* 

881 GIVE ME 
«82 SWINGIN 
«83 SPRING ( 
884 PAN MT i 

KRAK BABY/VUNNY WHAT D*627* 
i MOON mahplgr/MENDEL »32^ 
L4Í1NGAJRX JU« LIL »1135* 
_ _y- «U33* 

BUDDY JOHNSON AND HIS BAND 
373 AM MAT^TTh U/LÛIKLY CABIN DK8640» 

BUNK JOHNSOi NEV ORLEANS JAZZ BAND 
974 IWOWS BLUES/U ALWAYS DE25131 V 

FLO JOWiSCB AND HER BEAUX ST FIVE 
375 WUR O'CLOCK BLUES/ CAM 3I8 *-

JAMES P.JQWSON 0»S «.Uno .olo 
376«WTCcíÍT5õWs/thk dream« a«55u«p 
977 FOUR O'CLOCK GROOVE/KSITA BL552I**/ 
978 HOT HARLDi/HOOGU DREAM ASH5513K/ 

preciousyme 
«05 FORMAL NITI IM HARLEM Ail 
886 BAST LnINCySDiG^M 1ÍWI 

«1306*-

973»»LE VALK ST CMP/« ARKANSAS BL 
980 VICTORY STHIDE^LUE MUZ 
381 JOYMEN TIN/AFTER U GONE 

LONNIE JOiBISON 886 t*91 UVJtWBJJiu r. n^PY »1357» _ 
887 PENNY WISE » POOL I®/TAKE KEY »1372*-» ̂ “ÍLúoTTflÃri &LÆUTS OVER U 
U- — - -- ■'“DT” 1 »1489» 983 MONKEY A BABOQN/VIPE IT OPP «8« BUT IT 8UVTALL TAN TERRIFIC 

M3 ̂ HÏWLK a 5NG/R«bert 
» MARGAâtXT JOHNSON -MlnInlaid 
(361* 384 MŸ MAN D&f IÄ"DIW Y/PGLKS 

PETE JOiDiSON ORGS 

II32 TCkOKHOV L0RNIN/P.U1N DOWN CO535K *TW »May» 
JLAY LIVINGS. ai.Y.llaJB.Vai^AiS^^lU? ™ ̂PTIK ÜATTU/L^u. BA6213 E 
:a. r i twits' ca. /»w uva», o.» 141a DIXIE nHAD/l^_a_ 1C.—« B "raMan BA6214 W 

GUY LOMBARDO *Hot A tp. 
1135«tfï UP HILLTOP/SPELL BLUES« CO 1653* 
1136 ON COCOANUT ISU/A SUN. Di »12535«*-

JCHNNY LONG 
II37 dLU* SKIES/HUU NITE HOTCHKISS DK382? 

1133«HAM Oi RYE/« GO IN HOLLYWOOD »80109*-
M. LpSCALZO INSTRUMENTAL ÒUARTET 

1140 nó Leans yEs/uintucky 

1219 StfH DATS R HUK AGADi/TALX BR47O9E. 
ME TRO CHE ALL STAR BAN^Xi Hnetnn-oZd 

1220 JÜROiOME ALLoW/uM OUT »140400« 
M»ZZ MEZZROW ORCH 

1221 BÜJÏS Di ÖUGUIM/THAT IS HOW »1256 t6V^» 
J^a lt- . Bu.k S^T 

1222 PUASt D«f TICKU MX BABE/WHEN »14121S 
UZZIE MIUS 

I223 ÖDSCU SHOÏEs BLUKS/SHX WALKED 0K«031 * 
BUBBER MIUT MILEAGE MAKERS.»»£dithWll.«» 

»27* 
«32 * 
»33 E 

“7377« 
OK«762Erv. 

1141 /SELIN THE WAY I DO/C*alno 
LOUISIANA FIVE 

1142 CANT GET LOVIN WHERE THERE 
1143 THUNDERBOLT/DUU BLUES 
1144 GOLDEN HÛD/SULMER DAYS 
1145 BLUES/RINGTAIL BLUES 

NICK LUCAS 

F*14247»A 
«14247 * 

00*2857* 
a*i026»A 
*M1078¿-
*01083*-»/ 

ALM^LKR A HIS MARKET ST. BOYS 
1225 IT MUST BK GOOD/TUT SHCXS UNDER BR7O4TV* 

EMMETT MILLER with 
1226 Yä OYPSY/ANYTDÄ “6577 ¥ 
I227 U LOSE (l*a)/LIOi TAÄRS(iBa)0K4i205£_ 

GLENN Mîi-iKR 

1053 tRXLütX TO TSTMiP/»ARE THEE ŒLLdiWiiaS 11*^ SOMEBODYTiKx U/BECAUSE THEY BR28O3 * 
JS LEAVE US UAP/DAU eS 003¿mUW 1147 0USS" Î 

TOLL D«sTHOP/VHO ST 1148 " ™ VITHQUT"^^ 
1056 TWIN OP /HOC UN CHAIR OK^?* ^^ ZC^ r.^ooplaUaX.raJaiN.i?.« 

FISH mXZ. “.n.. WU 1057 FISH MARKKT/Bmat—*Bllea ,t VDISC342K_ 
LADA'S LOUISIANA uKK.I r̂ JaokKmjf^ rola 

1058-M LB HI LÖ/5OT Yourself “10643* 
ALLAN LAKE ORK 

1059 1 kant u.i need u/dallas man bb52i<^ 
1060 LET DRESS4DDiN£R2NnE/MY SHAVL"5465* 

FRANCIS LANGFORD 
1061 Ü WISH ÜPQN A STAR/ DE3050 * 
1062 VH*N MOTKR PLAYED THE »GAN »I24191* 

LANIN'S ARCADIANS 
IO63 ÒRtAAY «ATHEíbTo,tLodge OrkP*1431 2* 
1064 WHERE MY SKaTlE HIDIN/ «14334*-
1065 FORSAKEN BLUE S/D 00WACUDOO PK14365 E 
1066 ALABAN Y BOUND/SEà U Di DRKAMS14384E 

HGAWARD LANDI ORI 
1067 SUdK UWW/LUcKY DAY CO 689 * 
1068 » A NITE LIKE TH IS/WHEN EW19711E 

HARRY LAUDER 
106f àZ JEAN MACGREGÛH/KILLU VI45211 V 

¿i**;» 
II50 SòéklSTICAfED LADY/VNSOPHIS DE120 * 

1228 baÉAMT ï DÄLT IN HARLEM/ STONE BBno6t*-
1229 HAPPENED Di SUN »ALUY/KISS POL “11269*« 
I230 STRING OP PKARLS/DAY DKAMDiG BB11382K-
I23I WISTFUL AND BLUE/ANYTIME ANYDAT »1284*-
I232 «GDADRON SONG,TAIL END CHARLIE VDISC144* 
1233 l«o tail mama/ccnchita,- — 
I234 SWING LO SWEET CHARIOT/ 

LOCKT MILLINDER 
'201834** 

UJI HOOD INDIGO/ROSà ROOM »131*-
II52 STAR DUSTdg/RYTk IScuPbI¿XESS DE%%_ 
II53 “» dUÄ HUVEN/STOMP IT CF?^)E712E. 
II54 SLEEPY TD£ GAL/ORGäN GRIND. 1^308*-
1155 ^0» DANCERS ON LY/2 OMETTE »1340*-» 
1156 POSIN/HOiEY KEEP KIND QN MX »1355*» 
II57 SWEET SUE-JUST YOU^ILL STrt »1927«-
1158 FLAMINGO/SIESTA AT FIESTA »3931*» 
1159 BLUES Di THE NITE/PART 2 »4125* 
U6O JAZZNOCRACY/CHILLUN (orM k) »1245 22*-
1161 TAINT WHAT b DO/CÄATIN ON »04582** 

JDSiY LUVERTE SOCIETY MOUBS-H«tJM1 
1162 U WÚÍk SHE ADiT/HOTTEST QIRLVOP355 3*» 

1235 lit ME OPP UPTOW/HOW BOUT MESS DK4039 * 
I236 HEY HUSS/RIDE MD RUE »4146 * 

MILL* BLUE RYTM BAND 
I237 SN V k DRKAX (Ina) CO 2963 * 
1238 CONGO CARAVAN/RUE RED RIM CO3O87 V 

- an V DISC 
I239 U TILL M TOUR DREAM CIELITO LINDA 452* 
1240 TILL THEN LAZY RIVER ^cV 
1241 PUT ANOTHER «AIR AT THE TABU 52Æ. 

MILU MUSICAL CLO*iS-Vk,ta-aTM-.ttTl.,MrM $2
1242 BÀ5T (101* 

MINSTREL RECORDS' 

VI2017B*» 

I070 ROAMDi GLOAMDi/VEE HOOSE TI55129W/ 
1071 SCMETHNDi IN BOTTU IN M0KN"60000* 
Í07> I LOVE AN LASSIE 

1163 ^E*^-ÍEÃZELTiwaPR<.)/BKPOdE BR2504* 
RICHARD LYNOLSp.^aAPr.a.af Unity 

330« 1R !BUÜ *^7«lkts fall in luv M7410*-» 385TroaŒaJ5FBKÏKDOWB/KANSAS 
«31 PLAIN LEM» AVX/CCME EASY GO DE762?-» 3«^ m  STOIP/PINEY BROWN BLUES 

WILLS HOWL'S « the Ub«l AL JOLSON 
13 2 FRENCH TA'.'äY Di »RRY/PART2 GALA100O* 307 95LLÆ StiALLOW/VON DER WHAT BE 
833 MOSCOW AFT 'LA YEHS/TYRONE SHAPIROiool* 388 HELLO TUCKYAROUBLA BUBBLE 
- - ... o.^w -- - ísaVEN/LITTLE 
•34T BLUBS C014177 » 

»10 ST 

IO73 STOP TIC IL IN MY JOCK 
IO74 TOBERMORY 

»18121*-» IO75 ROAMIN IN GLOAMDi 

BR2671« 
BR2763S 
BX4400* 

,-- - - COUY JONXS-Fine race reoal 
•35 TLSHIMDiGC UÄS/CQAL MAN BL CO14134 V j^oTWESTTPKCIAL/ELDER'S C014489* 

unnsm anilina nax - * —... — ♦ qeorGE P. JONES«! blaak awn 8*2056* 
931' VWW A YOÜ/SO LONG BERT WILLIAMS 

HUDSCM_DKLA)»-K ORA^ra.t avlng arr«a¿«>< 
Q% CMU"em.T KiF/JRAB YOUR BR7743 K 
■37 CHINA CLFP-R/WY PRETEND “«147 * 137 CHINA CLFPJC/WHY PRETEND 
' WILL HUDSON AGS «SEVEN SVING8TERS 
83« VU? JM F Ö35U/S0METHING “8164*-* 
333«HANGOVKR 01 HONGKONG/«LADT GP BR8177* 
)00 CORRIGAN M /MIRACU A T MID BR«19?^ 

301 tf COCKED ;6-« vith «/ (hjM 

: BENNY GOCOMA) OMro 
¿2 uncu?' TuJZ7¡Jter awhile 
303 ROYAL GARLKI BL/WOLLY CATS 
304 MOOTH OKI ÆD0D ENUFF TO KEEP 
305 POUND RIDGia GOT IT BAD 
306 80W PLIGFT^ORLD WAIT IN POR 
307 AFTER YOU GGM/.ARKTOW STRUT 

ISHAM JOKES CÆ. 
932 ffMY L'ÖVW U&E^OBODY LIED BR23O1*» 
993 A OG ARV AT Di PAPA/CRYING FOR U BR24OO»/ 
394 SOMEBODY WROMG/tASY MELOOY BR25O0* 
995 HULA LOU/UM Di K'Y SUK AS BR2557*-
936 SWEET GEOKIA óROWN/Fanton BR2313K 
997 I HAD BLUES DO LONG (to.Woody “770 ° 

BR8002«* 
CO358IO* 
0036095« 
CO36421* 
0036684* 

‘•MW*. 

398 ti BROUGHT Nit KIND Op’lUV/ COM1520* 
HAGGtK JONES «1> or«ok 

933 I'M LUTBTu/ÄAL KIND MAMA CO14139P 
1000-KK BELONGS TO Ä/MAMA STAYED "14167* 

L OUI» J ORD AN TYMPANY FIVE 

®®36922*— 

c®37513* 
0045039* 
VDISC644 » 

>• »1253 20*-
IYTHNG4DÜ) »125350* 
ITM ROGUXPI*35ÿL 

IO76 BRITISH BULLDOG WATCH 
IO77 DOUGH IE T« BAKER 
1078 ITS NICE TO GET UP Di 
IO73 I LOVE AN LASSIE 
1000 MACGREGOR'S TOAST 
1081 ROAMIN DI GLOANDi 
1082 ** DEOCH AN DORIS 

»*60001* 
»160002*-
»1600»* 
»160105* 

door "6013»* 
»160141* 

MORN" 60143* 
»I7OOO2* 
»I7OOO3* 
»I7OO6I* 
»I7OO62W 

1M3 BKEAKFAST.IN BED SUNDAY MQHN7oo63*)er) 
1084 D0UGH1E THE BAKIN »170112* 
1085 LADDIES WHO FOUGHT A WON VI 70117* 
1086 I tU» TO BE A SAILOR »I70I 18*-

■ 

1083 um Ü HAW I&tUk) 
1090 OK LAPP RECORD N0.2 
IO3I SOS LAUGHS 

»II7232* 
“4764 * 
p* 11057 »E 

•NOEL COVA» 
TO WATOH »I2033I * 

_ __  _ „„ PEPPERS/CWCL VI3619? 
1001 AT SVINO CATS BALL/KEEP KNOCK « 76O9*»i 1094« »COiK FROM SHADOW PLAY/COiCL "36191E 

ART KAHN'S CM —— •— — - - 7

1003 BABY/LOOK WHO'S ÄRE OR26I8K. 
ROGER WOOLF KAHN ORK «va.PrvaklFnBa^ 

1004 3UZT KflU7I&AQINATiai« TI21368 
1005 LAZY DAYAH SILENT LOVE O02653E-

K AN SAS CITY PIVE-L.ata PT oun« °n c 1 <r ina t 
100^ UOMDB IT L'bE/KNO that u CCM510K 
1007 TIMM TÄR* EYEs/iCOD MOi* CCM511EV/ 

KANSAS CITY PIVE^v. 1925 C.i.r.dQrg 

BARON LEE BLOK RYYM BAND 

10% HEAT WAVES/SCAT SONG 
IO77 THE GROWL/MIGHTY JVEaT 

1039 VILLOŒàP FOR »/PLAY BB5024* 
CHESTER LX IGHTON SCPÄORES 

1100 STAR btST/WCV YUO Di AkMS CL.53I?* 
KANSAS CITY PIVK_r<r« I925 ^oloradOrg HARLAN LEONARD ROCKETS 

•A)« GM YOÜRSELI* Ã MONKEY MAN PATQ36175* .11Q1W 4ÍL ÍAL/UIàY JOE JUMP BB10625» 

1164 PRACTICAL CHRIST] 

CHRISTIANITY P.C. 1000 
THE HADHATTERS- Yaiiæ BB 

1165 Lftf RAB ÜJ7IT ISN'T PAD 

,) ERL E 
P1CÃT 

1243 Umbur MINSTRELS/part 2 
1244 EVDiING WITH MDiSTUU NO.3 
1245 VIRGINU MDiSTRKLS 
1246 MINSTRELS NO.18 
1247 CAROLINA MINSTREU NO. 20 
1248 KENTUCKY MDiSTRXU NO.20 
1249 NEV ORLEANS MINSTREU NO 27 
I25O HUbKTOWN MISNTRELS 

CO.5123* 
»1511»* 
»I3509? 
»I35M? 
»I35202* 
»I3526O* 
»135280* 

1166 SWEET CHARLIE /LIEUT JULIAN OK8567 *-
IINGY MANONE 

ARA143» 
116« TORMENTKD/U STARTED MX DREAM BB6359V 
1163 DALLAS BLUES/SWING HICKORY HS BB6375* 

“6483* 
II7I ITS GYPST Di »/THEY SAID IT B86543K.T 
II72 BOO HO/O UY CAN U SWING BB6«o6*-» 
1173 DONT EVER CHANGE/J PRECIOUS “ - - , »7002*-» 
II74 GETTIN *CMK FUN OUT CP LIFE(ar) 7137* 
1175 MARTHA/FLAT FOOT PLOOOIE »87621» 
1176 AWFUL KAFFU MAN /SHUFFLE BL 8*001020** 
1177 BLACK COFFKE/EVRY LIL MCMOiT”752963* 
1178 GOODY GOORY/SAY BOUT DIXU VO319I» 

JOE MARSALePELTA SIX -BannyGartar ata 
1173 ranr 

MISSISSIPP I MUDDER (MUD DAUBER JÄ) 
1251 GÄ ̂ 0 HAVE LITTLE MOM/SOíEDAY DE7008 * 

«^MJAZZBANDJUtT^pet pn.^ 
I252 SDiG YOU S Di MRS/ «15283* 

MITCMLL CHRISTIANS SINGERS-G—e upeup 
1253 HÔV ABOÍT U/R THEY DO» IN MAVEN PE0326* 
I254 U GOT TO STAND JUDGEMIT/GQKNA DO VO04964* 

AL, MIKMELL OaG-Y.llw BB 
1255 UlUBY 11 Bfljr/EIBLTER.SHOWER BB5372K-
1256 HOUSE IS HAUNTED /LOC KIN FORWARD "5416K 

MAR« BANDS ALL KUCTRICAL PR« 1257 
rhktJUUH NOS.1309 
AMRICAN LEG IO BAND 

1257 fíAlL to Spirit » libertyayars »2132* 
1258 KING COTTCN/KL CAPITAN MARON »2136K 

AMERICAN MILITARY BAND enMaiatcne 
1259 »'¿ANILIN »UNÖ UûdUVlLÎ/PlK ME1265O* 

BAND OP HUÍ.COLDSTREAM GUARDS 
1260 bf n Ãn/ktÀB H Bb »126759* 

BANDA INTERNACICtUL LAM*n5/12BAR STAM »181U* 
1261 VU! GRENADIER DROAÉR/CreMere »180173* 

BOY SCUUT BAND(Sprlngfl .id Me.) 
1262 TOUR DOUBLE EÃGU/HI8CH00L CA»TBR319«£. 

riíía-nE REGINALD BURSTON OOLISEUM QU 
_ _ TanoaBlJi: l2<3 URRÄINE/LIBERATOM LONDON 71 14*. 

1182 BROW SKIN/Dnay-If U Dant»ant°*«a27 *- COLUMBIA BAND 
SARA MARTIN «Pata «aliar nt plane 

1183 I^romnjVkD BL/SUGAR BLU«) 0*«041* 
1184«TAINT NOBODY BIZN£SS/«S«ET MAMA«O43* 

EVERETT MARSHALL. lu>ky 
1180 ÍAb» VHklLSjÇTrMk í 

EVERRaTT MARSHALL 

«trlkePreeenta 
Inoh 0*0231 ‘M*-

1181 A A URS SlPPt Ä100DBTK OL PAU »I2247I* 
DAISY MARTIN^CÍARPiCE WIILTAM8_T. “ 

1264 ANARORS AÄIQH/NAVY BL A GOLD C02»l£. 
CONT^ENTAL MILCTARY BAND^ant InactU 

1185 MICHIGAN WATER 
FREDDY MARTIN < 

'SMEET*MAMA8O43* 1265 CÛRPt/tfAM A STRIPE COM 50 11* 
.. - - CflawKLi- UNIVXRSITy.BAND 'S QN BAIN 8060a

1266 «DLYTI13«55K 
1186 HUPS I' B SERIN YOU RI VDISC156* CMATORE'S BA» 

CHUCHU MART IN L ORCH l»67 HWCOPAtlO SYMPHONIC MARCH/TRI VI35759E, 
1187 YOaEBrnnJToSC/IIOCHE » RONDA »DISC £ 268 TROVATORK SXUCTIQN/PART 2 ^5778* 

U69 »ÄÖUA00I SELECTIONNA» , VI357J1* 



UTO TRAVUTA SKL£CTIQN/FA<T »13580^ 
I271 CAVALLERU HDSTICANA KKCT/PT.2 35*1? 
- *135*27« Uf2 SKMIRAMIDE OVERTURE/P ART 2 
I273 PORZE DE DESTINO PBru/=¿RI 
I274 PCRLA KL DESTINOpartí/ CDáll 
1275 U TRAVUTAtrl^hlpJA^Î 
1276 OATS C» ’43/PART 2 

KINGS BAND 
I277 B TJ YBi ÍÓLLEGK KDUY/^RT J 

CHARUS KAMA MOANA HjàLlANS 
1278 ITSUla maA¿h/blue pacuti 

ITALIAN ROYAL MARINE BAO 

*135505«-
*135506*-
*135338*-

*135555« 

D* 138 * 

3010084* 

I273 ?klL. EXPOSITION B*hD.r«Jhp)/ 00.60017*/ 
HANAPI TRIO 

1280 Wb Ian a LaAch/sket jum-iian 8*3759* 
GOLDMAN BAND •» DISC Si 

1281 UNO COTMÇOFPICKR JA’ DIRECTOR* V|p* 
1282 FAIREST CF FAIR/HI SCHON, CAD£TV126131E-

HARRY FRYER ORK 
1283 LOK DON CAUING MAXCL/KJ KAIN LON 7132* 

FILLMORE BAND 

1286 SPEED THE PLOW/OLD R0U JIG 
MONTGOMERY WARD BAND 

1287 W TW kaU/Rad^ö M-kJH M< 
ARTHUR PRYOR BAND 

1288 MATE;!!. úSLgU UiCH -ITES OUT 
1283 WHISTLER A DOG/WARBLE^ S&XNAD* 
I23O GENERAL PErtSnBiG UxC^REPASZ 

*120445* 
*136010* 

’B"U1357*SU£BDY STCU GAL^ WONT YOU VI23O28*. 
MOUND CITY BLUE BLOWERS 

I359 5LUÏ BLUaS/AnKANSAS BÜJEs BR258I £ 
1353 BARB WIRE BL(hr ort)/WANT BR2Ó48 * 
1363 NERVOUS PUPPIES/WHAT DO I 8X3484 V? 

KR X on GREY GULL LABEL 
1361 ÀLÏJ2 07 THE PINES/Fields GG2386 * 

■J ILLY MURRAY'S m£U£)Y UN 
I362 I LIKE TO DO IT/O MY LADY AHTO5O36S 

BILLY MURRAY 
1363 aLWAYS UAVE THEM LA/7ING *11 6186«* 

MUSICAL KUSKETEaRS ro. JiMy n*y 
1364 3QNG IF -AHINES/DXEAM Di 36/060 * 

^UT.U.rXI ORCH on *-Dl»o 353 
1365 FLO GENTLY SWEET Ar Tk^/WINGS I £ 

CLIFF NAaARRO-faaoua double talker 
1366 WOt.DaR WHaXà xaüY IS 2NITE HA 53 £ 

v*-»* ULSOt. ORK -Hot inetruaental 
1367 streamline stxut/is it true 8x7651* 

RED NELSON-VpoalBluee with »net.Aoo 
I368 EmWy BED BLUKS/WHAT A TDÄ DE7185EE» 

SPa SKLED RED RUFAS PKXRYuAN 
I363 /lUE.S ST STCMP/HEAD RAG 8R80021* 

PARTY RECORM 
1456 T'niTJVMC leghorn /ting gauioo*-
1457 CUrtlSSA THE FUA/WAYWARD STUrtG " 100£. 
1458 PreONA THE DEER/DINWIDDIE COiES "1961* 
1459 PUT IT ON PUTTErt/SPITALNY "2301V 
1460 »AKE A SHIP 4»0UrtÄLF/iINKY COCKTAIL V/ 
1461 SON OF PDiCUS THE PEdüLER/ BKU230 * 
1462 MOE THE SCHMO MAKES LUV/ BBÍNETT5OO2 V 
1463 BASHFUL COWBrY^IUU LIB. 3I8 */£ 
1464 TWO TIMES TOhUHT/SHIP IT C0Di.eN0V5o4£ 
1405 COME AND GET IT/SALLY NOVKL2OO3* 
1466 reci A BUM ALWAYS Qi£/HAPPY RADIÛ372E. 
1467 T*° TIMES TOilGHT^iOOKBEAMS RADIO228* 
1468 SHE TRIED IT LAST NIGHTÆ—tol RYAN301V/V 
1463 JUST SAILOR SEUTH*Axt/<Pa VR$9349E_ 

;— _ — -trina 'rtinti 
1470 LA DONNA £ MOBILE RCA CS 041314 £ 

NETTLES BROTHiU» STKD.G BAND 
«1043* 6 1370 GO ¿OURTIN kY Has T ¿Zl/-

I29I SOUTHarf, KOSES/BL UN" JE 

*113642*-
*113863« 
*120303* 
«35799* 

FRANK NEWTOK CAFE SOCIETY 
1371 Frank's jump /tab’s blues 

RED NICHOLS 
I372 KÍNG KOiC/HOUk UP FASTING 

88330504* 
LRK 
*04831 * 

1291 SOUTH*« ROSES/BL UN" 3* *135799* 1373 COIN TO TOWN/GOOFUS 
1232 MANCHE k£LIGIOSO/P«U£ SOLDIER *135804* 1374 DiDIANA/DDiAH 
I233 STARS A STRIPES POrE^i/EL CAP VI358O5* I375 THEN I Ba HAPPY(label»ear) 

BB10150*-
BR63I2*-
3 Re 0006* 
b kb 0007* 

PD-E MAJOR WILLIAM RC=/-B««pip« solo REV NIX 4 CONGREGATION 
1234 HIGHLAND WE-DING Uxc /ASTLE PAXLO3122* I376 ULSK BIAIXND EXP TO HELLET VO1O38E. 

SOUSA’S HAND HAY NOBLE ORK 

DICK ROBEhTSQN »xo.ll.nt Jall MM| 
1548 STINGY LITTU THDiG/TALK BB6151 £ 
I543 NARDI GRAS/HAPPY DAYS «H25 *. 

AKTIE SHAW 

-m y^^^tt.Maare .to 
1471 ALL DEPENDS di U/OJODY WATEx BA1927E ? 

»1th Heftl.BillHerrie «to. L
I472 rAPP ILLOU/SCY^C.UP £x SIGH28IO6* 
1473 WHY SHOULDN’T I/SWING 4 POPSIE " 28117* Ô 

PICKENS SISTERS 
1474 J AN/S WUT GEORGIA BROWN *124025 * 

PIEDLONT DANCE OXK 
1475 kanjaUY/a :^w kEíd v Lan PE14304* 

PDRtEAT »¿TE A CAT JU I GE CHarLU 
1476 JÛ ? RIGPrf/GlN DU* jUU IT C014463 V 

»^**000 »re .digs 
1477 SUCK WCLAN/WHW. SUN GUS »£51251*. 

«t1?-PP**« *úicky^trlke»resent» 
1478 LYCONCExTü/STIU SEE ELUA *1204313*-
1479 REUBER me Seul major aru vdisc 193* 
1480*DEEP RIVER - - -CS 068% * 

^1550 TOODU-OO/J NEVER GO TO 
1551 ¿reaRY BLÜSSCM Ure/M A 
1552 GONE WITH WIND/MILLER 
1553 u CaKT ¿»OP ME FROM DREAM 
I554 R0UIN PUDiS/WANT Ü FOR 
1555 »*»> PRETTY GIKLS/LITTU 
1556 TEACKR PET/DUST 
1557 «H W/FKRDINAND THE BUU 
1558 DUCKY devil/build sail 
1559 BAHT MK/WHAT GOOD WIU 

L56O LIUCS Di RADi/O JOHNNY 
L561 MA/SHE HAD TO GO A LOSE AT 

TEXAS JIM ROBERTSON 
1562 MINEk’S SCNC/KADIN DOW 

JIULa ROGERS 

1563 BLUE YODEL NO.5/SORRY WE 
RODIN <lth Tee^erd.n 

1564 HELLO BEAUTIFUL/) DIDNT 

0*1260* 
0*1283 * 
D£133^K. 

0*1415*-» 
0*1438 * 
0*1585** 
D*1823* 
0*1847**-
0*2364*-

DE2765* 

0*2845*-
' »2520*-* 

1637 i&Di »/CANT BELIEVER THAT 887772*. 
1638 NIGHTEARE/N® STOP FLITE 887075«« 
I633 DAY AFTER DAY/DEEP Di DREAM 8810046*-
1640 CCPENHAGOi/SOTTLY MCKNING BBI0054V 
1641 IT HAD TO BE YOU/JUNGU DRUM" 10031Î. 
1642 LOVER COS BACK2ME/R0SALIX 8810126»^ 
1643 DAY Di DAY OUT/PVT IT Di 381040^-
1644 AFRAID TO DrtEAM/IF U SHOULD 8870348:^ 
1645 NEVER BE THE 3AMK ,S' WOKDERFU VDISC412E. 
1646 FRWNESII/ADIOS MARaUITA *126542^ 
1647 SUkMIT RIDGE SRI*K(GPamaeyFlw.26763* 
1648 STAR DUST/TEMPATAIOi - - -
1643 PODiCIAHA/HNCDí Di DARK 
1650 ALL T® THINGS UR/PART2 
1651 GWEET LORRAINE/S T RK AML Di K 

VI27230*-
»I2OI554*-* 
VI2O1561*-V 

I65I SWEET LORRAINE/ST RE AML INK *04538 £ 
*1202586** ffl00T LIkK*R TO ME JOD. BOY »O4138 E 

l/CO ’iTWLUirmj Of nr . —— * 

»122072«.-

¿KO» 3046-

1653 ¿OPENHAGEM/MY BLUE «AVEN< 
1654 THE BUJES/PART 1 

BERT S®FTKR ORCH 
L*-*/ 

BUDDY XOGKRS ORCH 
1565 ^LLO GEORG£OUS^J FASCINATE *124001^ 
1566 ASK YOUrS£LF/PUAS£ HANDU *124043*' 

LACK ROGERS AND HIS ORCH 
Ï567 GÓ'Bi GkoPklü'G/WCRDS rt IN 885923*-

ROY ROGERS 
1568 ALONG NAVAJO TRAIL/DOÍT BL *1201730* :

I563 BMN TO CADOU/CAMP UNDEX VO04544 £ 
i WILL ROGERS (crack) 
[I570 líiüíNAft FORD FOR PRES/TRAP V145363W1» 

1655 PAxreR Di DtLMMA/ÏJKSERTED K 2584 E 

1656 THE OLD BROWN HAT *14522* 
,UU SHEPARD A HIS KENTUCKY BOYS 

1657 OCTOes/brod. skinmama 0*7448** 
JACK SHILKRET ORK .Yell— BB 

1658 GÂÏNG0U/LUV..4XVER 885997* 
1659 U*‘LT STAEaT/LUVAKISSES 885999* 

G£TçRJ^*PSiILSKYUaerton 
1660 UAR EUA^AK/SUCCQi 0*13118* 

BEN Pu LUCK OHGS .... . I Aun I AN ROLLINI 0R3S 
1481 ÁblCE BLUE 3C<.'ÆUjJU UP CLOSaR 3*15^6* 1571 VMolînI/JïH As— 

----- - ■ 1482 AFTER U GOiEZOjE COLORED DE2Q57* P572 nEBCUND/DRIFTTN 
I295 BUCK HORS* TROOP Ur^irochpA gr)*Il??41* I377 ThiPU BELU/USS Hi*N DUST *124396**- 1483 ROLLIN DOWN TH* XI*LN/Creag.r0rk*0re4531K R573 J0ÄPHME (Buddy* 

1378 TIGER xAÙ(H<jt eoloe)/JAPANE VI24577K- 1434 SING SONG GAL/F4X Di LUV WITH 
NOrtPOU JA*. <U*aT*T U85 u DEJhT 11aV to Tiu L*/M0Pgaa

STAHL'S BAND.Gar«aa L a»» Band 
1236 BlaR UND <IN/KONDS*LT 
1237 linche;; w¡lnT4<au Di 'oods/f2 
123e AT DARK K1DUIGT/PIR’ 2 
I233 DIE LUSTIGE LENA/FJLkN 

UNITED STATE LARIN t UND 
I3OO SEC. CQNN./S&MPER IlZlÎS 

UNITED STATES NAVY H—D 
I3OI All HANbá kAAik/AMÓk R AWEKH 

APTER U GOia/RO. 
ROLLIN DOWN TH* 

0*1132 U 

*168775* 
*168867« 
*1^8362* 
*1568374* 

*120373*-

*I212%X 
UNIVERSITY OF lUDiG à klUTARY BAND 

1302 IUINÔI3 LÔTÀLTŸ UV !/«ail to vii9935*. 
UNIVERSITY OP PENP . AND 

1303 Rife Sand URck/ùj Buie ktc.vi2oo4O* 
UNIVERSITY OP STV F BAND 

1304 SHWöRb PÔAEVÏA k'aW/SöäTJ 
victor band 

1305 A& OF DIàS^DS/BLEMJC 
1306 MARINE HYMN/SIGNA- OMPS 
I307 INFANTRY MARCH/SAdXe uFWvi 
13O8ÍL1LAC TIME MARCH/CUTTOK GRaND 

TALA UNIVERSITY BINI 
1303 Till UgUTÆMTg TCï-bge yrs. 

MARCH BANDS -NON^L®TnIC 

*120053* 

*120583* 
*127814* 
*127810^-
*135782* 

*120005* 

I3IO RaPAU BAND MAXCH/AKRI CAN UGIOn*E7O22* 
BANDA INTERNACIONAL 

I3II ST. MARTIN Grt-NAUXE-S/Voheet *17723** 
jANJA ITALIANA VESS—LA 

1312 kkkiftoPELk/^oaij Da. DksriNo *135512* 
I3I3 U TOxDOU CANTA1RL-*/BaNDA *172825«-* 

BANDA MILITAIRE -Iulian Maroh *and 
1314 rRlkC LAG-SIC ..Aki IAMJ^AaOTOxI *173708V 

C.H. GUARDS BAND cr^UDlEX 
1315 Irish a MSu^rexiES B XAD4016*/ 

MILITAR GRKESTtRX .>vedloh dand 
1316 kllkGÏ.kRâJûBEAGi >-GiSS PARAD *117640* 

WALTEN B ROGERS BAP-
1317 ON: 'COTTON URCT/uLly coffer 8X2307^-

COXNETS A THUMPET3 BP SOUSA'S BAND 
1318 a».Y 31311 0ÁD¿ H<i7- VTÏ6Ô56 « 

THAVIU’S BAND on 1 * EMEkSuN (WPp ) 
1319 Larch ta'ínhaBser/b Danube £^0203^ *-

VICTOR MILITARY RAS-Th io io the earlier 

8ugl« 81u«a-Thl« L not Uhoob«!'« work. 
I320 BUGU CALL RAG/SOM. SORT OF »135533 * 

_ ml -

____ _ ...jL il* « .u i*ll a*/»>oP£aa 
UT? -ÜDi HCKK 3LU*S/BLU£S TH*T OK4331‘-V.* i486 WHEN I FIRST LaT KakY^j,^ »Vk 

*MUdreddalley 1487 HE’S THE LAST WOxD/Ui^n k^, 
Itan’LÜV lá (¿RE TO STAY/« «AS JO BaanERL __ sn^.on^- =. 1380* ü/V lá itu TO STAY/* WAS DO BK8068« 
1381 TEA TOE/JEAN INNE 8X9103*-
1382* ARTHUR MURrtAY/JErtSEYBOUU* ¿036557* 

NULIF* SUGGESTIONS POrt USE DURING 

1488 SINGAPORE SvRRUJ/ii_T SUE ” 
1483 SENTIMENTAL BABY/THEI. GA^E UaHN 

- -
1383 HAPPINESS/CONDITIUNING N.L. £V 
1384 
1385 CONDITIONING (one .ide) N.L V 
1386 JEALTH/COKDITIONING N.L. E*f 
1387 HEALTH/CONDITIONING N.L. * 

WALTER O’KEEFE *withLou~roeby 
1388*» OXK 4 3EahS UVUK (SP) E 
1383 BEARDED LaDY/ALJAYS Bn I *S**Iu3R7336* 
I33O KAN Cii FLYDÄ THArEU/PT.2 *I24172E 

OLD TUE SAND uXaUST.U 
I33I MAPLE LEAF .OÛ/WuLVi,rtIN£ BL BB7816C 

KING OLIVER 
1332 SHoBOaT 5HUFFU(hr or) /TUB HR3338E-
1333 BUCK »NAKE BL/WIUIE A-EP Brt8OO73*-
I334 SPEAKEASY BL/aU.í; HAG*N BL 8X00080* 
I335 ST.JAMES D.»Ort*AXY/SUlLING V122238V 

GEORGE oUEN»3lue s^he 1 Lao'C0luab la2 79 1-D 
1336«AulL£R SKAhSruff^tart/LAST ROUfiDUP E-
I337 GOSH DARN *thelShutta/SO *12233** 

J Oil VAS CRK 
1338 BIft BOY (hot Tp)/DUODLE DOO PATQ36O32* 
1333 OLJA/kONNA VANNA »‘I423I* 

BAND 
1400 INDIANA WS/DARKTCWN STRUT ICO*2237‘ 
1401 LIVERY STABLE BL/QÛJB 1«EP *118255* 
1402 PALESTEEN A^ArtGI* 
1403 SWEET LAMA/BrOADWAY RUSE 

*118717 * 
*118722 * 

1404 DANGEROUS BL/ROYAL GARDEN VI 187°8 
- -- - « . VI1885O**-1405 8» WOW BL/Baneon Ork 
•nIGINAL INDIANA FIVE 

>321 Sf.Lvd BL/Luther-*ÄnInN«aphle-Ki428>-
BILL MOKrtCE A TIE ON 5 OF THE SOUTH 

0 1322 KiÒKÔi ft ÔFF/AIIC. (C2Uûtry/01kBB87i9£*F 
VAUG® kOKROE l/0^arilyn Duke 

I323 Hl^RSISÜxTlFLr^in/^GOT IT BB11310* 
1324 LILI URUNE,W0JdJ.rwn ,L«,BP<mi VDISC305K 

MONTANA SLIM 11.« w Strtlc, pre.ent. 

‘‘‘15424* 

- “1157 1
« (Buddy« loh)/ “I639 « 

1574 SING IN THE BLUES/SWixITEST "1373 £ 

14%) FUTURISTIC RYTk/LLTS S1T * TALK 

1406 i’- Jill.'.1 Vr^TATniuDAY HA50I £ 
1407 BEBE/B-SIDK BABLL'.G BROOK OLYMP IC 1444Ml 
1408 RAWHan Ba ALUa/THANX Fûx PE14550E 
1403 HA.iL TO GET GEHTIE^G ORK PE14603* 

ORIGINAL MUPHIS FIVE uriGS 
1410 SHAKE IT BX¿AK 1^1*0X^*^020634* 
1411 GOOD MORNDi(r»>hpnoSr)/HArtRYyA 1100*-
1412 SISTER KATE/Roy Colline Ork BA 1104*-
1413 STOP YOUR KIDDIN/BaES KNEES BA1132 £ 
1414 LOVEY CCLE BACK/DANCIN ÜAN BA12>2^ 
1415 3IST STREET BLUaS/gBLACK DIAM"133^-
1416 FORGETFUL BL/6BlaokDlanonda “*1346*-
1417 HOOTIN HOOT, CAMCÛ481E 

n 1325*^®**» CT FdLK SOBS -
V 1326 5 ITT LN 3 Y OLD SiLaL/LOVE CT MEN *■ 3 3 05 10*-

MONTGOLERY A STUi. JXJET (A teas) 
1327 KÂWL LIT U STAR 

acA cs 047313* 

1418 WALK JEHiT WALK/LAST NITA CO 7d *-
1415 WEEP BOUT SWKETIE/UAP PLAY CU?4d * 
1420 AINT GONNA RAIN NO MORE/ 001554 £ 

1328 LOXIAH-SCOTGH OAT 
uaiETTE LUCRE 

*170033 « 
*170044* 

1422 RAILROAD HAN /CREAT WHITE 
1423 GYPSY BLUES/SUNNY TUNESE* 
1424 U KNO k£ AUtiAM/Jaz le liera 
1425 NO ONE KNOWS WHAT/ 

I323 2 -E) .ADS POKDDiG BED (Well’) Œ7161E. 
I33O HX1D HEARTED PAFWiOKN SINNER BL *120484* 

KURAN A LACK TWCBLACK CROWS 

1426 POUR OCLOCK BLUES/ 
1427 GOT TO COOL DOGG US 

U EM10467* 
•3*10783* 

GL0BE1246*-
G.G.1153WP 

1331 FIAT àk'/TAÂ TWC 
1332 PART THdEE/PAR" wh 

HERB *C-re;j NOJB «1 Hurbank etc 

=°935 EP 
001034^ 

301138*-

1428 4 OCLOCK BL/S) 
1423 MEMPHIS GLIDE, 
I430 SiAK- IT BREAU 

•/ PAÎO2O825* 
hand •'020633 

H/iAUR BL 

1334 PÍIksHo^¿i/J2Ls-aou NEW URLEANS754E 

1431 SUNNY TENNESEE/Ort 
I432 ARKANSAS BLUES/LOiSSUE 
I433 DOO DAH BLUES/VIkGINIA BL 
I434 FORGETFUL BLUES/6B laokOlan 

"02038I *-
H*?134 * 
HEJ13J V 

h*5164 * 
RK3200 *-
h*3643 *-* 

1575 DAVENPORT BLUES foeu.BG UJ862 £ 
1576 U GOT £VRYTHNG(<1thBunny)B*‘DiO153*> 
1577 HiSITATIQN BLUES/IS U IS WOR 1006 
.578 SÄET MADNESS (ruchpÇD,.)/ * 

, -■ i PRANKLL. DELANO N00SEVE1T.SPEECHES 
«21827* I1573 »Ltgftg ¿hAf OUfk^ AK 
«21858* - - - -

DINAH SHORE 
1661 YÛÜ AND I/Oi BYCICLE BUILT 8811233»^ 
1662 LIKE TO XECOGNILE TONE/WHO BB10454& 
1663 SOiEaiE TO WATCH OVER ME VDISC 458*-

PRANK SIGNORELLI ORK 
1664 JY.LOU HOP z^UTES S-REXAK PE14716* 

MONnvE SILVER—Cpaedlan dial« otlo lan 

*120334* 
*120425*-

*121437* 

1665 W HOf **TER Di BNONJ 
1666 COHEN THE POLITICIAN, 9O3U-W 

1336*did u uan it/*o; fashion xCUAj.cE’cciijjdr 
UE MORSE A BLUE GRASS BOYS ^Jus AeooapB . 

i,57 
1338 AINT GOT NOBODY □ LUVAELLDiG PAT032107«- : 
1339 SHADOWS ON WAU/HE YOU SOnRY PE11581*-
1340 I LU* U SO/O UR WHAT A GIRL P*H532* 
1341 D*£P WIDE OCEAN i/LUV MY BABY P*U6O2*-
1342 MAKE U FALL D LU WITH Ma/Ue »*11612*-
I343 UNDER THE UKEUM TUa/WAITING PEH61JE. 

I344 COULD I, CERTAIN r COULD P£1161£-
I345 TOC T1HED/WAMÍ4-3U TENN PE 12179 E 
1346 BETTER SHOOT SLIGHT WITH" 12180*-
I347 ¿»T GOT NOBCDYTO LUV/TEUI12186* 
1348 EVERYTHING PKA(3ES(all lnatr)14727* 

BENNY MORTON’S wiQMBOiE CHOIR 
I343 SLIPEOrd. OUTlNQMHEREorWHDí ŒYN1315E. 

JEUY ROLL AWT1». RED HOT PEPPERS 
I35O SHREVEPORT STOK-yEiiinston B87?lo* 
1351 RED HOT PEPPaR/^EP CREEK VI4OCII9Í/E-

REVJhUMKSEL UERMOt. *1«, 
I352 ¿I« NÒ LCrtE/tCEUY’S P«UYEa•CÛ14174W, 

1353 AINT IT A SH*Mr-iAKBLIN MAN C014186*»# 
1354 IF u /CUJÍ 0/R.W..M :O14463*-

ÕNUB MOSELY'S END 
1355 HtY MANNING LI-TU DITTY D£8586 * 
1356 SWaMP UND/SMJ3 ’ BLUES 3*8636* 

O 

1431 LOU ISE/dAIT TIL YOU SEE 
1432 MY KINDA LUVr»chD2«r/ai 
1433 WCtiTCHA/Ü. HUSH OF NITE 
1434 SaUT FUA.*? U NUT.»/ 
1435 I'D LIKE TO d£ GYPSY/ 

»0P* URCH 
1436 LU* SKUS/7ÏRS7 TIU I 

TEDDY rOWEU ORK 
1437 SuDY‘s dGuGIE ..vOGU/ 
1438 TÍÚDU BEAR BOOGU 

EVELYN PUER 
1433 NO KE KN C WHO* TU LUV 

*12 1341V 
*121344* 
*122071* 
*122106Vp 
*122252*-

**70616*/ 

J* 2806 * 
3* 3383**« 

1873* 
HENRY ALLEN PRICE -Recitation 

I5OO KN*£ DEEP LS JU?2 *I35189£ 
SAL PRICE OrtG 

1501 HARLEM GIN BLUES/WHY D®T D*86O3 Vr
1502 PRANTIC/TEED UP Œ8642S-V 

LOUIS PRIMA NEW ORLEANS GANG «8?rCh 
1503 SÏAR bUST/LCK BOUT *.IDKITE*BR7335 V 
1504 SWIJC U WITH RYTN/SUG^R I 8X7431^ 
I505 ROSALŒ/YES THERE ADiT DE 1618*-

FRANKIE aUAXTEU. MELODY BLYj 
I5O6 PRINCE OP WAIU/OK SYNCP’TEX0M0258*-

IKE aUEBEC TyreeG len,>attlford etc 
I507 MAD BOUT YOU /PAC Di TH- FACE BN 42E-

MAE 4D£STWL(THE 8*TTY BOOP GIrL) 
I5O8 ^Af^t U FOR XLAS/WuCuKN SHuES DE 1544^ 

I505 BROTHER *U555 v> 
]ANk RACHELL Blu«» «lng«r «1th Inrt, 

1510 KATY LEE BlJTtS/B YE BYE BL BB340715K 
RADIO RASCALS ORCH BB 5363 

I5II ÉÏTRA/VHAT'S GOOD FOX TH* GOOSE £ 

OF WAR 3/3/33/CAliû.TEHEXAN NBC Er 
|158O CAIRO TEHRAN REPORT 12/24/43 NBC N_ 
(1581 4JARANTINE SPEECH 10/5/37 NBC ** 
(1582 WASHINGTON'S BIRTHDAY 2/23/42 " *F 
h583 STATE CF UN I Ui USSAGE 1/6/42 " «a* 
1584 STATE OF WAR resSAG£i2/e/41 " •* 

RIG ROSA on K»«r«on 
11585 0 TEX.OLETRG/S0TTE CAN CE LU EM12121* 

ROSE ROOM OnCH 
1586 /AIT *T ¿'.J u? ÃCAJ/Roard.r.D<M386*-
'1587 ¿LOSE LY EYES TO REST OF WOPld"4388* 

ED JU ROSNER AND HIS WHHE RUSSIAN 
JA-J ORÍN, ^.corded in the «owlet 
Union-They really swing, too..RAX£ 

1588 ¿T. LOUIS BLUES/ T^ngo USSX9214 * 
BUCK PAC* EDD I* rtOOSU ln.tr« 1 

1583 ROS¿ DuG TROT/ROSS REEL VI 18815 * 
I59O ROSS JUBA/iOSS DOUBU SHUF«i0926 * 

LANNY ROSSUUCKY STRIKE PRESENTS 
I59I AV DC I LUV YOU/ RCA CS 022458* 
I592 LY XEVERIE/LorettaLoo" CS 030429 V 

SHIRUY XOSSUUCKY STRIKE PRESENTS 
1593 ALUs Loo:: xca cs 013547*/ 

ÍU.ÍRY ROY SWING ORK 
1594 LIUNBEXG JOYS/HO*. AGAIN 0*2086 *-
1595 SUGAR FOOT STOtf/POUND NEW "2552**-

HAXRY <10Y BAT CUJB BOYS . T^, ia

Record. D.li^itfully bawdy .MD» »5.00 
I596 MY GIRL'S PUSSY/IP YOU HAV* ÛXpiO4* 

LUIS RUSSELL OXGS 
I597 GLÛUY SUI.DAY/IVE BEEN A AP 1O71‘ 

SILVER LEAF aUARTET OF NORFOLK 
1667 FATHER/SLEEP ON MOTHER 0KB644» 

GINNY SIMMS A HER ORK 
1668 moTher do not scold re/»it V05134E 

FRANK SINATRA 
1663 UL MAN RlVEX/STQHMT WEATMÙR 005503^*/ 
1670 LAMLITER SENADE/UNSHLU VDISC434V 
1671 WE THXU/TEU U AT MIDNIGHT »12674 
I672 I COULD LAKE U CAXE/WORLD »12671?* 
1673 PARU or A ROSE/BEG INNING »126555 * 

1674 DO YOU KNOW WHY/T o^yDoreay *126738 
1675 ANYTHING/TD ORK_AN OTHER CNE »127208 «A 

SDiGLiG SENTINELS », Sonora label-FOLK 
1676 DO** MOBILE, AUNT JEMIMA ate SON1137*-

*UTW SINGUTON .LiiAr—tronx.RodAllan 
1677 KING PORTER STOMP/SHIMAES® DE251 02 E.V/ 

NOBU SISSU 
1678 WONDER WHO MADE RYYM/TAINTd<aD£766 
1673 BALTIMORE BUZZ/HQKEYSUCKU D<1036r.* 
1680 KIND BABY4M£(ohP5«r)/HANGIN PATf2O28O* 
1681 ROYAL GARDfli BLUES/LOVELESS Pat»20473*-
1682 DOWN HEARTED BL/VAIT EVE MAIL *113^86* 

SISTER HARRIS 
1683 JÛNT MESS ÍITH 1S/J CAN HAV PE 12045 t 

SIS SALLIE SANDORS A SHADY GROVE OT. 
1684 GvTTa RIDE fKEE OP LIPE/SHAU. CO14I85W 

SU BUCK DIAMONDS Cgaboa ; 
1685 CHAXUSTON CAB Di/Roaa land BA1385*J 
1686 »APA BETTER WATCH STEP /BANG RE^l'^V 
1687 LOTTS O MAMU/MDiDDi BIENES RE56I2K 
1688 CHARUSTCK/SW.GA BROM DO«3510^V 

HiE SUZLERS-Can ancna Identify thia 
1683 GOTTA GO PLAC£S/FINGERS CROSS BB5071E 

15J8 SAtATiZA DR*G/CAS* U DAWN BH8OO38* b6 30 CAMPIN Oi D00RSTaP/FA®£RohpNoGr5070* 
1599 SAHATOU -HOUT(ohplgr)/SW*N OK078O**S I63I SHUFFU OFF TO BUFFAL0/42ST. BB5017W« 

B« SKYLES SKYROCKETS 
1512 BL P*U120BlV I«» MjS’ F^S/HOKIS 2MOIL UltOB^ L«,2 C. SIZ.C BL/BLUS ST.BL 

- - - ' iKm GODi TO lOiliix..) /SAY*a.'dORDVl7o*7aaK FREDDIE SUCK KIGHT RCATS THE RAMBLER 
I5I3 HONEY Di BExTbaLL/LONESOU Rrt 0*2433* 

RAMOiA A HER GANG 
1514 EVRY NOW 4THEN/NÛ STRINGS *I25138E 

JACK RANGER-
I5I5 T.P. WINDOW BL/TH LEV ING BL OK8735EV 

BARNEY RAPP* *Bunny<elooae »^d Ryan 
1516* WILD LITÏ1S"HOLE /«NO LIKE 8X5250*-
Ï517THEAVEN ONLY KNOWS/CHUES» 885238*-

1601 GODi TO YLre(dg,)/SAYtheJORDV122787* 
PEEWEE RUSSELL’S OXG.K-- in «kv atR. 

1602 «.UTTŸ’S kcOTE 3LUES/THKRE HrtSiooi* 
dABE RUTH _kL'.LW.- B1D.TH1XTY DOLLARS 

633 STRANGE SARGO/PIG FT .PETE DE413O-

PLOYD RAY ORCH 
1518 illiDi 'cITwith aLUES/THREE 3*2337«-

MAUDE RAYMCND-XAXE. »2 MININUM BID 
1519 BYE BYE MÍ CAROLINE VI5678 V 

RED FLAME KA**00 TRAVELERS Skiffle 
.520 HOW COLE U DC U LIKE U DC CA563«-

DCK REDMAN 
I521 CHANT TFfEED/SHAKIN AFRICAN BR8OO36« 
I522 GOT RYTM/TEA FOR TWO BR635* * 
I523 NAGASAKI//OT RYTHM UE5H04W* 

r£D ONICN J A** BABIES WITH Armstrong 
I524 SANTA CLAUS BL^E-tRÍBU BL BR80062E 

UC REISMAN ’Bubber *iley 
1525*kB,PV Äi?^.IKE TO DO THINGS VI2233**1 

1526’Have a heaht/tcnite or never VI22734* 

1604 STATE ST. WCaX./Biiidiiiiaa. PÄ201& 
J SARGENT on the Udi son label 

I605 Bit dYE JUCKBIxD/Hnacook MAD16O2 ‘ 
GERTRUDE SAUNDERS-nUoa o» inkard-RAXE 

1606 FwaaraivEnnTLor* u *115153*. 
CAJ. SAVITT uXG 

I607 GREEN GOOiTtVa/US PRELUDES DE3671* 
ADRIAN SCHUBERT CRK 

1606 STARLIGHT/O JHAf TH/ULL CR0WN3257* 
RAYMOND SCOTT* jUDiTETTK F hr or 

160?*HAiGRY CANN IB ALS/* OCEAN LINE^ReOOO*-
1610 18th CENT BALLROCA./’BoySoout BXmOaV 
1611*T0BACC0 AUCTI0KEER^SLEIGHrido"8452‘*/ 

694 LOOK A THERE/TUTTI FRITH *04226* 

I635 IK RXTM/HU1DTY JUMP >u44blV 
I696 SWEET SA7HCNU/KINDA CHILLY" 4594a 

BESSIE SMITH 
I637 LADV LUCK BL/YCüLDi BLUES CO*3«3ja 
1638 
1639 ** AA MY GIN/SLO EASY JDiAN 0014394^ 
POO ANY JCKAN BL/CEUTERY BLU* COÍFHo/jl 
I7OI GULF COST BL/DOMi PARTED C0*3 944g 
I702 MIDNITK BL/BUMDING BLUES ~~ 
1703 SWEET JELLY ROLL LIKE MINE 
1704 JAIL HOUSE BL/GNAVEYaRD DM 
1705 ANY WOMAN BL/CEMETEXAY BL 
I7O6 ST. LOUIS GAL/SAM JOiSS BL 
1707 PAR AWAY BL 

CQ«3536* 
¿0*39424. 

CQmOOI* 
CO1300I* 
CO1J005* 

1612 JUST A SIGOLO/IUCKUBExrY -g35363*-*1708 EAVESDROPPER 
1613*SIB£HIAN SLEIGHRIDE/*TCB*CCO CO36121* 
1614 SECRET AGENT/PAN AMERICAN DE18377*. 
1615’TO* TRUMP£T/«POWERHajSE UASTERm E 

la/^OIN BACK CO13OO7* 
I BL(u)/HAJNTED "14010* 

mssut a¿iK 1-14-24 ~ 
WIM ba WY DOLLARS1

1435 GODi AWAY TO WEAn U OFF mD<D Td.H141^C-
14% SNAKES HIPS/THO SORRY NOW *113052 **-
1437 TDi HOOF BL/COT A SONG4SAU VI13170*/ 
1438 MEANEST 9L/H0W COLE U DG MK VI1348O«-
1433 STOF YOU KIDDIN/BaRKDiG DOG *014461*. 
1440 LÛST/O.E NITI Di JUNK *01447> 
1441 Ü GOT TO SEE MAMA EVRY NIGHT "14436* 

ORIOLE DANCE ORK 
1442 MARGUERITA/HÛ.EST 4 TRULY Ort 342 V 
1443 MIDNIGHT WALU/BniyJaaeeOpOH 38 1 £ 
1444 SILVER «AD/Collln. Ort CM 482 *• 

H.P. RESER on °roadway 
1527 easy goíñTlolly pops 

REVEURS 
1528 HONOLULU MOOi /Franklaur 

FRED RICH CRK *Hot tp eolo 
152 3* MAUD- ON AIR/ 

HARRY RICHMAN 

BW11385* 

*120715« 

CO1255U« 

jgSSI ¿703 »*«TY MORND; BL (81464-1) CO(Rjt)£ 
1616 TOYTRDEPET/JarryWood- «CA »038343 * ' _ I 

CRIOLE TERKACt ORK 
1445 ï« I6Ä fOOfSB’/CLOVER 

KID PRY’S CREOLE JAE* BAND 
1446 SLUES FcR JILxY/iKT OUT OP 

»UL y Sr OHNE AND HIS UKK 

I53O Jd5! ROLL 'ÃLCNG/LAFF CU» BR3883 * 
1531 THAT'S MY MAMLY/RIDIN2GUXY" 3830 * 
I532 WHAT D'YA SAY/CREST OF WAVE" 4006 * 
I533 MY DEAR/NOW I’M Di LUV BR442O * 

JAreS WHITCOMB HlUYUlN .B ID $25.00 

SaATEU HARMONY KINGS . 
1617 SIRWÜII.-SUUWUTIf I JUD VI13772 * 
1618 HOW MANY TIMES/W..., *120133 * 

SECOND BAPTIST CHURCH TnlO 
1613 ® ru H aLL/juM Want twk^-

BEN SEL VIN «BaNNY GOODMAN A CO 
1620 SPaEDY BCY(HOT KAZOO A TP) CO 134! E 
1621 AM I BLUE (ACCORDIOK/otTB/L)"!JOO * 
1622’NCBÜOY LUV NO BABY/* SWEET 

BOYD SENTAR 

CO25OI*. 

BK2337K-* 

JaxiM*n22* 

1447 bZsiDÍ WS Singet trail/what 0KILK2570* 
1448 COCKTAILS POR TWO/LIVE A LUV OHLE2886*-

144 J KUP orr THE GRAlS-rarjo 1 
1450 BUNCH OP RAGS/DIXIa GIRL 
1451 BUFFALO RAG/Sp^o.rUioit 

GLADYS PAUERUiot aoooap. 
1452 iff ÎÏÏHRb LE satan/trees 

CHARLIE PARKER ALL STARS 

»H6667« 
*11677?’ 

0*7107«* 

I623 WATERLOO/, IVE IT TO ME 
_ X- . >r>. ' # unnnnv i _ 

BB5376E 
1534 HAbpY LITTU cxippT/mary *155095 « 

REILLY FARUY DIXIELAND COMBO 
1535 JOWLS klWSANTA CLAUS DX1031*-** 
I536 NOT ENOUGH/GCNNA CLAP HAND " 683*-^ 

1537 LOOKIN FOR LUV/MJSIC OCES 578 Tz« <■ 7/TAKIN OWN SKET PX146V* 

^r^^T7F7lp™*WHE£LB BBwSV^ Hceo »a^/YES SIR A HOW PE14664* I539 sffTIN on LOG/SPIN WH^L BB5268 * 
1539*HA*Di U IN ÄAVEN/I** GOT BB5473 * 
1540 BOWL CHOP SUEY A YOJ/IS I BB548O * 
1541 POOL THAT I AM/BEAT CT HE BB546I * 
1542 SWEETEST MUSIC THIS SIDE 885462 * 
I543 HIGHLY EDUCATED MAN/ BB547* * 

1624 AINT GOT NOBODY *d.UM OK4O86I* 
1625 SLIPPERY ELM/TIME TO KEEP PE14437 * 
1626 gektie/craving 
I627 BUCKTO» BL/BROKEN MY 

PE14451*-* 
P*14466*— 

1625 HOBO PRAYER/YES SIR A HOW PE14664* 

BB5478 * 

YON Y PASTOR ORK 
1454 W18 WVSA^ÖIn rat AMA cue 
1455 D££D I DO(Swing)/*lorite 

DUL1013* 

8811421*-
VDISC171*. 

EARL ROBINSON Narrative »elk 
1544 fiLk bi 5W/ÍAITING PART 2 DISC5044E 
I545 »E LITTU JOB/TEXAS DIVI DISC5045* 
1546 SONG OF FREE MEN/MOVIN IN DISC5046« 
1547 HOUSE I LIV* Di /MN A MAN VDISC93*< 

16 

I63O STEAMBOAT STOP /LUCKY BRE PE 14674*-
1631 Di JAILHOUSE NOW/RICH MAN *122010* 
I632 URIG STACKO 0 LEE BLUES/ VÏLV7070*-

SEVPi LITTU POLAR BEARS 
^633 BCRSES/SCUOiE LS LOS Di SUS CA515 * 
.634 ANIMAL CRACKERS/I LUV HER CA352 * 

SEVENTH DAY ADVENTISTS CHOIR 
1635 TAB W L«B/M JM' 001417*-

CHAXLIE SHAVERS 
1636 MAN/SaLCN GUTbUCKKT KEYN61> 

I7IO BCVUVIL BL/MOONSHINE BL CO14OI8V/V 
ITU TICKET AG£NTlB.dg./P»GHriACK"i4O25*/ 
1712 ST.LCU BL(ioule*rwtron.’)/ COi4064V 
1713 N^DOY BL BUT MINE/MY MAN ¿014038*-*/ 
1714 HAS BEEN BL/BABY DOU ¿014147V. 
I715 BACK WATER BL/P KEACH LN 1*. CO14195V 
1716 AFTER U GONa/MJJDY WAT*Kiw,C0i4i 37V 
1717 -»*”0 «* »0 KLECTRIC CHAIR CO142O3* 
1718 THINKING BL/USED28E MMAia.¿O14232V. 
1713 -1LD BOUT THAT THLAigg raohp"14427«--r 
I720 ¿«KE WALKIN BL/YOUNG WOMAN ¿035673* 

CUxA SMITH *iaa 
•PÚLAN BL//OT EVRYTHNG CO^^V 

I722 UFUL aLANDi BL/KVEx MISS ¿O^qoo-
- IN MAIL/JONT NEVER CO13OO2V 
. HOUSE dL/KST D©I£CO14O13W-

I725 BACK JOCO BL/4EAN PAPAahN oGrCO14O22 V 
I726 iOwD LOOKD. PAPA BL/DONT Ad 3014026* 

SEA BL CO14O34¿ 

17?; 

1728 DUTH .Í“UX jL/PRESCRIPT’N CO14O45V 

1730 BROKE.'. 3UST .’L(.xtendodHolo) 0014062* 
I73I DIFF* -N* w*Y 3L/D0» H3£ ¿O14O85V 
I732 TWO TIIJN r*FA/*ira«M UCHAN*14O37W 
1733 WHIP IT Vu J-UY/iûW I DOD. C014150Í 
I734 GET Oi. BUxJ/al/D. .{UUdUia. ¿014183'4 

«ATEÄJTh with Dorsey BPOeT aooeap 
1735 MU'. MOON Cv. a vVE.1 UAR.TAD. ¿L.535> 



LS10Y «ITH ORK -RARE 
1736 UVE fülTOff A WAT/BATURDAY V014218S 

uwj KITH 
1737 ^UYILKS/RITE HEM 4 O OK4169 * 
1738 RMB IB ROCKY/FARX THU HONEY OK4194* 
1739 DMWT CARE BLÁOVIN SAM ALA. 0x4253V 

1740 AE^ANUB BL/DC®' H®B BUES OK4446V 
741 GU TO TOOL MY DOGGIES^ CAN OK467O*» 

STNCO i Ail BAND 
1815 RAlLRÛAb BLtffïTSwEIT MAMA PATf2O4Ml 
L816 HOT LIP»/S TA TI FT J LUU PB14022* 
1817 AGGRAVAT» PAPA/D*nedOrk »140921. 
1818 HOUX CP DAVID BL/MME 
18 19 BUCK SHEEP BLUES 

PS14178* 

«14179* 

1898 ■•rtb^arollnaMlnrtr.l./ «35O37*F 
WALTER VINCENT-Vocal BiMa

1899 AMt GOMA HAÙ IT/WROiG MAN X7178»* 
T« VIRO PHAMS 

T STRUG HABMOMY T1I0 

1900 sBWr kaW^To HOtt alome «1896^ 
I9OI PAREWEU BUJES/PPU SAUCE Vil9032»* 
- —, VI19140« I902 HOUX OF DAVID BLUES/ _ _ 

D® V00R«K3 ORK -Rod» l.h.l»*Mlf f«cí • 

TED WHITE’S Ota 
L335 Bl UP IN TÄ HIU8/B111-J, 
1936 DODi TH! RACO®(Hot tp) 

nOCPEX MAKERS 
I937 l¥S SO G0OD/12TH ST. RAG 

■TOY WIXDOpT PALAS TRIO 

>Maa QRIÛU821» 
ORIU1392» 

«15217«. 

BIUY JOXB A ROUT RAX 

»07« 10 LA Fttoni,io LI Ä “5X99* 
2073 ATTA BART/Wraaeaay^fc <HO954* 
2074 DO* BY TB & APPLE TUX ED5HO6*» 
2075 MA0Ga(YEi MAAM)COa RIB "5U80* 

WIUIAM HENRY SMITH'S JUBILES 1903 ,0LtLOtft>Y BLUE HEAVIN 
JIMMY WAX WITH PUN® MILLE* 

C0112J K 

». e 1823 «“ LUV/LOOK A THEME 7120489* J MÎT »ABE’S MOU LDI BOUM 
“ ̂ A/ttïû YOU _ _ «825* J^IUS TAMNENJu^rua >^.l-. ;W .r V. 

BR80041 » 

1998 GtíiW ME HOi/BOSE CABD2014 * 
JCWNTWIGGI NEW OUXANS MUBIC 

I933 ¿¿ÜGO SA^OUBB® ST .BOUN CK MKW.DRLEANS * 
2000 ULTRA GAM AL/ 2 WING TD» IX Di~* <7^ 

atAVW MAJtTIN (MM0L0aUX) 
2078 SOKSnr*AUTO TROUBLES/ »D5U79» 

} JAM «UP SNEEZERS ‘rwchp 4 groove. 
1745 BU! UUUTbluu/sly m®goo««Mt566* 

WmD EFFECTS 
X746 IL UD' SB®is/bibds MAJ® B-
1747 PA^SXNGCB TRAIN /FREIGHT TRAIN " K_ 

£■ IB SOUTH ■ ” * ' “ ■ • 

JDMY WAX’S MOULD) ROUGE Cftj-415J*D|/ 
1W  mBiiJ-bLS^aY TWI’ FáSmount i 

IADSWMTH MO». OM 

1748 12 OCLOCl 

OMGXY.llo* “B 
ÍPT TEEL THEM BB5152B 

1825 sfotf oW LXts QO/STATIC BB8OO61< 
AST PATUM 

1826 SOFT fMä/TCPSY 

1904 BUT IL/KJmr bl 
>1* HERMAN WALDMAN oau». 

»14107 * 

2002 soobodt^ 
2003 GET OP^ 

ASH4522 « 
TAYLOR GHIGGS U «MELODY MAIKR.\.POLK 

1827 IXE/MOCN DRIPS BL00D(v«l«40083 ' 

EVA TAYLOR -

1907*00! 4 10 good/paiS a warmer 885439 B 
T BONK WALKER co Bleak*Wählte »lee 

I3O8 Cill I! StORflOONDAY/ BAW122 B 
FHAMKIX WALUO£-PelkV*eal*Guitar FRANKIE WALL1CE—Falk»a«alAG*it*r -

1909 6UB TCKL Ï5Ï7JA1LHM wx 
PATS WALLER 1828 b'*N ÆÀkTkD BL/GOO WOCMAN 0E8O47* 

1829 X FASHIONED MJ*Gr)/»»» 0»8114« 
’7079»-» 1830 MAT WK MEET AGAIN FLORENCE «8518’ 

- — - -- .3.00 “».»A. MONTANA TAYLOUB^raiHeu», Plan. I „aoRMas/no n n,v ,nn 
IMS SM4 « aunjlüw U.-/1 »I74se« »,1 tBUtUWTrc^/MWIT Ba«ooi?4 bbUÍS.«. 
1TO B—O . «74«»«. «çUJÍSãSEl_ .._J in’ «twiTZ 

1751 nHTDÿJznnrKr 1911 2SLEEPT PE® U/NKVKR4GIVX 
BB7885»/ 
BB10000» 

BB1U22EL 

JACK TEAGARDEN 
Tam TILL TEU. BAs: 

?0O4 JAMMl 

2005 

BTTS THY STINGRBiEN I C0*2052» 
/MOON SHINES CM MOQNSH 00*2X9» 3

MIT TO DiO WERE TOSTI 
WILLIAM» OHM (MIN BIDS APU TRLI 
nsrwrtHK moon bb69!9w ; 
C/TAKX BUCK BOTTXÜjJbRtoIT»-
1LASS/PBKKU OUT («ú =0144<0» 3

2079 TAUT NOBODY BIZNEE8 / £»51222 B 
2080 I JUST WANT A BADNY/^e.jr 512I4 B 
3 »W JÇMÀT 8 O *AUB 
2081 GOT MO fIX TO Ha« BL/ 8^50572 B 

■X YOM MILITARY BAND 

2007 OLD FASHIONED LUV/O DADDY BLÍj^OMo^K 
2008 KVWRYBŒY LUVS Mf BABY^oui.)^ «8181W1
2009 GET IT FIXED/SHAKE THAT TH DC13 
2010 GANDY LIPS^iOBODY BUT MY BABY 
2011 WALK THAT BROAD^iAVE U EVER^ 
2012 BEER GARDEN BL/BREE2E 
2013 TROUBLS/CANT BEAT U DO* 
2014 LUYE MAU A POGL/THEY 

«8267*»-
«8440»-
«8629» 
»02541U» 
»027B6» 
5014628» 

I754 TWK Bta - w

SCC-EAJrTQM SXRKN ADAHS 
I?« 1? Ul KR1U ■ öÄ^idOrk PB14779 e 

sou-«» MXGBO fiDARTKT 
it* ru im MMHynr7&TiciPAT 00*3444 » 
17(7 WICXD BASK/HAHD TRIALS 0014035»! 
ÿ* MOU Di GROAN Di BL/XY HEY C014043«1

>003 C»»OL» BUJa/W^ar^aad ED50514 B 
WILL OAXUND 

2084 fafeLE DO* Shack athlome D50586 * 
2065 MOTHER OLD SWEET UULBY EDLSOM E 

■* »1M -Falk 
2086 GX* GRABS GREW AU AROUND D52310IU 
2067 KING CP HUNGALOOS/YA GOMA KD52353M-

ORIGIMAL MEMPHIS FIVK-R*,. 

2068 GREAT WHITE WAT BL/SMUFFLIN £051204* OSOME 7ILLIAMS_H^d.r.» at plan« 
2015 raaonrrnnr/ gal aint bq*1bcoi40o2£-

GEORGS WILLIAMS AND BESSIE BRO* o.tb.p 
2016 Oô‘ BUTIN ! W FB1»/!aH Wcoi^W 

«247148V 
El, P'S «*¡»T/ws«a» «u «I2«73»I-

OM SDffLT t»U»Al— «153a*3 *’16 “““ «240011 
1835 SAY IT SIMPU/JAM SES5I® «400138« BATE TO TALK BCDT MYSEU/ «25039*-
35 JOWNY TDtfU -Harle^fet. «“ * «ME/BABY BRMN VI24846B.V 

<¿W»S0M YUMYUM DE73«5 £ 1919 OM THE CUTEST ŒŒ/TAU BOUTW5039»* 
la« STICK UP WCLAN/SKINAflaKS M7750 » 19»0 TRUC KIN/GIRL I LEFT BEHIND W25II6»-* 
1838 LOUISE BLUES U lu Uu W®AN"48002 » 1,21 ROCKIN CHA IR /B ROTH. -VI 5 Kl E 

1915 MANDY/OYSTSR DI SEA VI24738S-

MOTH WILLIAMS OR® 
2017 IWTnBBŒVBÇT“ 

FES WILLIAMS CRCH 

ISABEUE PATRIALA 
2x9 nWil mIk-nUJa! 

NWU 8ISU 
“5086* 

TENNESSEE TEN 

I92I GEWGIA HOCKIN CHAIR/BROTHer«25175 E 
I922 0 STATED AWAT TOO LONG/ «25222B-V 

«6224 7 

SCU-HAI»T<»I SOCIETY ORK 
17* BW IUW H JILL W/ PE14316» 
17<0 »H -K HAÆR0M WORDS BKTXOi PS14433*-
1^1 KVh THDÓHot.TVot.yH «14434e ft 

MPO-WT PANIER “ 

I923 »KST WDiD/lDiG QL PASHICN 7125253» 

ÎmO LONG LOST MAMA/Ccll.«Un. »11910^ ™^IL REAL THING C(ME ALONG «25374»-
1M1 WAIT FOR KVE MA IL/BIZME» «I9IO9U 1F>5 B« B« SABY^OES ATTRACT ’N VI25388»-* 

_ _ _ J ... . ' _ yati «MT nt i UTt tira; «un iWQirn n,r.nor 

1762 W 1 HUI w aiUY/WPiTDfiDiTALHQLLDAn. 
I763 SI»-» UTX/RELAX AT TOIRO VI4OOI39»* 

MIC SPECIAL» CRK 
1764 IL! J/Lnu ̂ 1. 
1765 MANTY MAKE UP MIND. 
1766 I* -ARDEN SWEDti-
1767 WV1 YOUR SORRO^ 

ma. «14330^ 
/UE A BOY PE143362 
ID OF ROAD P»14351<-

1/kOW HOW «14456-

luad oa.1918 an hl Ilúdale rare 
UT.DiUM BID $25.00 

1768 RO «I® RAG/ MU5342 Ü 
SPKKSXR TRIQ-Treaendcua BueterBaili 

I769 äiOM BREAD^ABY COC HOIK DK194I* 
CHAE-IE SPIVACK ORK 

1770 b tom fs vrmr/ vdisc 462» 
ST.^STK ¿AM® HAI IT IAN GROUP 

ST. URES CHANTERS 
1772 rm yssts/viikKD ras C014149 » 

DICK STABILE ®G^eaturlng 
1773 JA a_/®i HGÜH T®ITK DK977 E 

MARY STAFFORD—Prealer Ce.BlUee»oc. 
I774 bÓ* ¿RÍRÍ fi&Y PUY BLUESCCH3390B 
I775 STHU MIS LIZZIE/IP U DOntc5a3<18» 
1776 WILD WBPDi B LUES/LOST MY 00*3426« 
1777 ARKA-SAS BLUES/BLDiD MAN 0043493». 

I 1778 DO* Hike BLUES/MCNDAT CO435U* 

1779 I »IITr Uk >0H MORE/GIVI V121874» 
STAR3A HAWAAIAN SERENADLAS 

1780 KOhAM HAWAIIAN MARCH/ OGIOI7E 
STILMW JUARTET on Radl.x 

1781 «DU-r OLD ŸIMt SONGS/P*rt2HAD4010» 
PERLE STI VENS ORE 

1782 bdNT FVER LEaVÏ Ùl/®YDi XLV2M3» 
CAL S^WART (UNCU JOSH) M»OLOGUES 

1783 ®£Ra HOUSE/JOSH at DENTIST CL.4OO1K 

Ò 

1784 JOSH I PIM DEPT, 
1785 LAFFKI AT WRONG 1 
1786 JOSH < DENTIST/] 
1787 JOSE EJT ADTO/FÜ» 

f/COURTSHIP C0*2824« 
T DIE/REUB£N<Q*2 923t, 
/KIT®£NrtovC 0*29911 

LIN CENT 
1788 JOCH MUXS CENSUS/CHAUTAU 
1789 J OK A SOLDIKR/H®EY BEE 
I79O UTCHB STOVE ruff, t*rt 
I73I JOK MU LAB® UNI®S 
I732 AND T£N I LAUGHED 
1793 J08H O ®IN£SK UUNDRY 
I734 JOSH A PHOTOGRAPHER 
I735 JOSH BTY ADTCMOBIL»/ 
1736 TRAIN UE PUNKIN CENTRE 
1737 JOSH AD CA«TKRU/H®£Y 
1736 JP» B-T «CTROU/PUNKIN 
I799 JOSH CEPS HOUSE/ 
1800 JOSH A-D THE SAILOR 

’ 0(^35441* 
EM1052K 

0*1053» J 

0*1066* 
VI4974»-
VI5101V 
VI16068» 
VI166762 
VI17854» 
»118595» 
»11871*-
«18793» 
«31715» 
«350052 

SA*Y PEWART 10 KNIGHTS SYNCOPATDi 
H&b.Ù IM Bib —TED DOLLARS 

1801 HAN ROCKS «/MANDA PARAMCUNT20340» 

SLK SWART QUARTET vlthBlllyTaylo, 
1802 BLUES CM.LINS/CCPPIN OUT MUS396 £_ 

GEORGIE STOLL CRK-Hot Cl,Tp eolM
1803 ni GIRI PRIEND/SWANEE ÜK376 £ 

»-^In«»« 1̂ 1««««.!! lu.^Fol 1

L 

* TENKVA RAMBL£KS_In«t.Folk with vo. 1926 ONE Di A MIUI»/«H0 AFRAID VI25499E-
1842 LMLT MUW^Potainb nite "2128^* 1927 s» to nu a lœ/oh prenchy -201595* 

ELLEN T£RRT^hak..p.ar«l« r.olt^ 1928 »VRYBDY LUV MY BABY/5ÛIRXZE «202217« 
lon-V.ry &L-.U1NINUM dD $15.00 J1929 «»U AINT SHE PRETTY/YOT'RE "202218Î 

1843 MU® ADO ABOUT NOTHIN A.t2 »I64191R193O SPOSDi/DARKTOWN STRUTTER BAU"2O22OOB-
PRANK TESCHEMACHEK vlthcharll«*’larJ1931 HONE YSCULK ROSE/BLUE TURN GRAY"362O6 « 

1844 SISTER KATE/WMDY SWUTHkT CO3595O» 
THREE SUNS ® V DISC 

EDDIE WATERS 
1332 h’lo babŸ/singin in bathtub C02035 » 
1933*11*30 SATJiITE/">KAGIRL NEXT CO2137* 

WASHBOARD RYTM KINGS ‘rachp 3<rUr.) 

2018 EDI Ml kncTF/mãmma in tow K HA189* 
2019 CAROLINE/MAKE X DiO H ($4.) OK8322U* 

LB0NA WILLIAMS A HER DIXIE BAND 
2020 i®!N HEARÄOl/STRUTTIN BL CO*3533W*. 
2021 »GAa BLUU/MEANEST MAN Di TOW " 3696»!« 
2022 GOIM AWAY/BklNG IT WKJi U COS 00*3815«*. 
2023 IF YOUR MAN IS LIKE MIX/T£ASINCO*i835£ 

MARY LOU WILLIAMS ORGS 
2024 SOttó CP MY SCCL/THISATHAT A3H1008» 
2025 CLEAN PICKM(p ..lo)/SWINGDH«jD£n55 » 
>996 HA/AiWY BL/BABY DEAR X18I2JU* 

SAWY WIUIAMS (McGee, »yle.Cole) 
2027 NOW IT CAN BE TOLD/S®E SUSNY VO4229B 

2091 Œrarar?FWff/LOp41M0U KD50960B ia., ntrnr * 

2093 ï®* AT TELEPHONE* «>50327 1

2094 DIXIE MEDLXY/DiFANTA MAR® ED50 195 £ 
2095 SMILER RAG/RAOTIMK EPIBflDE ED51514 B1 

WEARY WIUBI TRIO 
2096 SÄS OF MOTHER EARTH/ ED50329 * 
F BIUY WYNE'S O&K ’ 

097 BlikAJtttt lAUT/Tolla’« Id 51486* 
098 CHRLSTN BABY OF MINE (HotMlohcl.51606» 

B-A ROLFEfTang-ET VIRTOOSO AND ORCH 
099 CHÎMEM MÓ®/YELIMAN ORK D51866 * 

1845 apòLòCiu: ldähouse bl 511 » 

>5« ïnüsriüSÂêr» 
U CAN DarÎND ON ME/B L CK KE»642 *- WASHBOARD SAM-Hot Dodd»- like ciar Ine t 
JOHN CHARUS THüLASALUC ILLE RENE 1935 U GOT TC TAKE IT/GONNA B07365 »» 1847 

ETML WATERS 

1936 DO* HO« »1/ BUokS»n2010 * 

°“1? ’°1500’ '- UbtlM BUS HW MLUM 
»5! WW 5MjÆ e”11 »»°» ““ 

THREE rEPPERS 1?40 husqhED YkS FR0M2DAY(bG 0P,h; 1B.CO2853«-
1852 PEPPKRISMiln.tf) /SMILE SUN D£2751_E yg PALLET ON FLOOR/ w. 

TOTEH LODGE OHCH-Y.How BB 1342 BRING TOUR GRUNBACKS/MAKE - -
' “5374 » 1343 SUGAR(ohpNoGr)/U WANT M£ BACK C014146* 

aa^MWl 1?44 BROUGHT JOT TO SOU L/C® Di VA. CO1417O»-
I345 SMILE/WANT MY SMET DADDY NOM CO14229»(1>) 
I346 GUESS WHO IN TOWN(U«Cr.)HANDY" 14353* 
I347 LONESCME SWAUOW/BABY (Jaa.P.)" 14111»-» 

1853 U HAW! UANÆ ï®» 3

18541 HAV EYES 4U(orack)/ BB5527* 
®ARLES TRENET-Frcnoh Balladl«r 

1855 FLEW BIIU2/JÜ chantel. co 382 » 
1856 u ROUTE DiCHAKTEE/PUUT 004495 E 

TRIBAL FIELD RECOHDINGS-WEST AFRICA 
1857 BUSH CÖW LIU/JaRa LwU 111-944 E 

FRANKIE THOMBAUER ORK . aoraok 
1858*5«VSRY UH -ora'oZ 
1859*CURINET MARMALADE withBlx »04412 » 1949 

OK4I268W 

C014125«»* 
CO14I25E-

MINDiUM BID FIVE DOLLARS Thin laaa 
1948 «RB Lmu V&ÜS 1115^7-5) co(tep)£-

SOPHIE TUCKER 1950 
I860 WTTTffiSr DAYS/r.dLa^,coe2 6 * 1951 
1861 MAN I LOVELY PET OK4IOIO*' 
1862 WING F® LOVE/FEATHERING «21993 £ 1352 

JOWEPHDiE TUUilNLA with J.Bor««yOrk 
1863 BLUE DANUBE/Tfi *«N »29009» 

JQ» JU»*“ -**r. Blu«« Ino. 

AM I BLUE/TOGK MY MAN C0NTINENTAL10008* 
DINAH/MAN WANTED " 10007» 
CARELESS LOVE/BLUES IN MY HEARTVI2O2459» 
UP WATSON GRCH-Wjid vocal by Loo 

CHICK WEBB •Chocolat«Dandle« 
I353 SUNNY SÏE UP ST(lm)/’N£VtR tóiEW CO2875S-
1354 SWING 8®G(bubble« )ÃACTS* FIGURE DEs’O» 
X7?? - — o. .utramr D£1087»»V 1864 HR B CAB GAX/ROOSTER FID.3000»- 1355 SPRING FEVER BL/WHAT SHUFFLE 

1865 JOHNSON A TURNER BLUES/ NAT.90IIE 1?c¿ rock n 4X/STRICT LT EIVE dga 
LAVINIA TU*£R-»Ja«P.John«on*.vwi 1057 HAKUI. CONGO/I GOT GUY 

1866 HE TOOK IT AWAY PROM ME/ ACTO2O627» MARGARET WEBER on «a.r.onUaat 

1867 
1868 »AT® ME G0/ÄVER MISS GOOWATf2O7O1 » 

erur.ro« TUSKEGEE INSTITUTE SINGERS 

1958 Sflui NA®t/DI£ KD*D«R 
BEN WEBSTER 

1869 GO DO* MOSES/WANt TO BE VI17688». 
1870 OLD TDff RELIGION/INCIN 

TUXEDO DANCE ORK 
«18075» 

1871 aLWayS M tN”J?V WITH U 
UNIVERSITY SIX-Ino lading Nichola, 

Rollini, »In«,J0-!b,hole, Davi«, Aialey «to 
1872 THEN I BK HAPPY/SLIU HA71 £ 
1873 THAT’S GOOD GIRL/JIVK « HA262 » 
1874 LONELY KYES/bAHY KNOWS HIM" 236 «-

UTICA DiSTITVTE JUBILEE SDiGERS 

PS15164» 

I959 BODY AND SOUL/CoxyCol« 

i960 FROG AND MULE /SPANG 

TED WEEN ORK _Yallow BB 
1961 IP I RAb SÂxBúDY TO LUV 

1875 STAND NEED OF PRAYER/DONT «22159» 
RJDY VALLEE 

1876 THANK HBaVEn FOR U/MHEN 
1877 FREE/THREE WISHES 

’Ten® BB
•B35098 » 
•BB5132 E 

bb766*-lf78 HAWAIIAN WAR CHANT/PHIL _ 
1873 WAY U LOOK TON ITE/iOJ ANGLE P«61011»i 
1880 BELIEVE IT OR NOT/LUV MOON «22196» 
1881 PRINCETO* CANN® SQWG MAK®"22545» 

VAMI «PS BANJO 
1882 OÜ) P¿LKS RAG(Swaataan) C0*5618 » 
1883 aAG(W.nPlch^D*G£R «17575^ 

VARSITY EIGHT -An ,tar group« Inol 
Nlohol«,Hoor«.Bavls,JD,Mole,RollinlaKing " ionol«."oor. .‘'avis,”* 
1884 COPENHAGtN/HaHn, 

2028 rfd NWS WHAT KILLED DOG «17222 » 
JOHNNY DUNN’S IAEE HOUNM «ithCOITH WILS® 

2029 WW bô'U îaM/LÔÆ^ Maha bü-3ó*¿7?V 
LEOLA m WILS® 

HTMfiûMa FMU 2100 «MUM 2444 
in EXCELLENT or B«ttor .ondltlon 

2030 
LEOLA B£ WILS 
TILS® 
LENA WILSON . 

ÏTHk STJ» BLldg) PARA12426* 

-T,««,,. 
2100 BUILD WORLD IN HEAP 0/ K0Ä 0K4t«7 

~ 
I8O5 GOBLIN BMll/SMDGGLKRS NITE VO4IO4 £ 

UWST£^«K-£xo . 1 l.n tS IdPhll 1 ip. 
1806 AMAZ® GMS-ÃWOOIN/DINNEM M3273 £ 
a.-— M0»B FIE NO. 1 (SAM JWES) 
J887 &ÖT SALT TI® IN HEART/ CO 2IC* 

CHARLIE TRAIGHT QHX -‘Chp 6 groov. 1 
1806 fCO BUST »MMUT >ÓR MEDIT BR3945 £. 

1885 «S SIR THAT’S MY RABY 
1886 0 SAY CAN I SEE U TWITE 
1887 GONNA HANG ROUND SUGAR/H 
1888 SEND LUV THRU BMEU 

CAMEO 6^2 »F 
"750 2. 

'9266 * 
VARSITY SEVEN—B.nnyGart«r,»aak/ olo 

■•ttllng,Sull Ivan ,L-lvlng»ton*»o.Jo«*um«r 
1889 SAVE IT Pi«TTY UAMA/SCKaT® Vití8135> 
189O*HOW LONG BUUKS/POM POM *^8173*-

RALPH TON-PIANO SOLO 
1809 ST.LoblS BL/DILL PICKLES CIRCLE E 

SARAH VAUGHN 

GLORIA SVAIiSOi 
1810 LOÄ/SEkäaS" 

WILBUR SMaTHAN 
»122079 * 

1811 bRAFTD. BL/bOCK BYE BABY C0*2645* 
1812 
1813 XLLO HEUC/JEUYBOU C0*2818 » 
1814 J« TURNST BLUIS(vary«^«)PPf2O16^ 

1891 DEDICATED TO YOU/URE AU I UŒ»lû69O» 
1892 UR« BLASK/HUNDHKD YRS FR® UJ¿498 » 

JOE '/ENUTI 0»S 
1891 ŒiD Ml/VIBriAPH®I*2 UE 669 » 
I894 ONE MINUTE TO ONE/J HAVE P»15869«-

VICT® SAL® OR® •Male»oioea 
«835 «LWlONS FROM NAUGHTY LAR «3145W 
1 __ -O? J.v^t/V çrTTCH VIlKnWÄJ 

2031 *AlNt NOBODY BIZNESS/TRIFLDi BL »113085 » 
MARGARET WOODROW WILSON-P r.,' daughter 

2032 WJW SPIELED aAWJW-S>.clalPhct^Oal685» 
TEDDY WILS® AU STARS ’811 ly«ollday 

2033*»UDDI UHU/m LET « DU* BR7581EV 

2034 u CANT ST® kX PR® DBXAUIN/ BR?cç4£ 
2035 CANT PACK MUSIC/MQiXMTS LIKE Bkiin* 

BARRY WOOD « V. DISC 232 
2036 FLLT JUSS MARY BROW/ ŸDLSC W< 

KARL WRIGHTS® BARITONE- POLS 
2037 RÒDGKR YPUNG/Sxath-Mari Ork VDISC440E-

gXXKS SOUTHERN PIVI (¡JUISIANA FIFE) 
2038 AAILRÛAD BLUKS/Happy Su 00*2329 £ 

MENU ALCOCK-Contraltn 
2102 METING OP THE WATERSÆOCÜ 
2103 VIRGIN’S LULBY/OLD SACRED 

Llail l 4 aiwa e * 

2104 KISS U WITH YOUR EYES 
«WlEBAJŒR-C.traH. 

2106 SILVER THkEADS AMUNG .OLD 
2107 BABY JIM/Ollv.KHno.Chln... 
2108 SEaT A LOW/SOUTHErN LULBY 

LESTER YOUNG 
2039 JUST U JUST MK/I NEVER KNEW KEYN6O3 V 

TRICKY YOUNG LUCKY SEVEN ® COSMO 
204C RÀTTL» A RCU/BEHIND 8 BAR CGS301 £-

. •»—» BllljMurray 
2041 HARD TO GET/UE’S GOOD MAN« D®4424* 
2042 GEORGIA ROSE/CKNT WE BE FRIEND «15245» 

UP 10U0 ORK -Y.llow BB 
2043 OLD COVERED BKIDGE/AHLFUL OP 

BOB iURKE CRK 
2044 BtTf DEVIL DEEP BL SEA/FOUND 

DE1586«* 
DE1681*» 

KU19019Í 

SAVOY5OI * 

51GN28128» 

BB5148E 
1962 IN ONE KOOL FUT/LUVaR PAKÀà BÖ5235E 
I963 TAIN SO/THE MUSIC MAN 
1964 TkAVELIN 3L/G*rt«r «rk 

DICK WELLS BIG SEVEN »r*^ 
I965 BaD RÛCK/»iÎÏ’KE THROUGH 
1966 BACHELOR BL/STCOP TO CQNa 

RENALD WEKREfikATH 
I967 COLLEEN O’ kV WART 
I968 MOONRISE 

WESTCHES ER DANCE W® 
1969 înrr^rrïiLrrxZT p. 

PEPIE WHEATSTkAW 
1970 ¿ÜACk BULL STCLF/WiUT MORE 
1971 BIG MONEY BLUES(Hot¿om«t) 

BB5283»»/ 
»1194962 

HRS1019 » 
SIGN1012A 

»I649312 
»I66047 2 

«14387»^ 

DE7479 V 
d¿7738»/» 

FRANCES ■mT£_F*aou»Vaud«vlll ian of the 
groat teas of Rook 4 •'hit. 

I972 UISS1SSIPPI/6 TIME 6 IS 36 VI45I37» 
GEORGIA WHITE-Pjno Bluos -Ing.r 

I973 IF U GANT GET FIVE GET TWO/ DE7149V/ 
I974 RATTLESNAKIN DADDY/AINT GOiN D»7174»-
I975 NEW HOT NUTS (Wow)/KUjT d LUV "7183V 
I976 uECRGU MAN/AWAY AU TILE 

JOSH WHITE 
^7377“-

1377 &ÀÍK MER BL/JEU Y JSUY DE2358 2 £ 
1378 BABY WWT U DoODU DOO/ P£ 0244 * PE 0244 » 

PAUL WHITEMAN UG. ’rWWp gr 
I3732BABY DONT ISAM □rYB£(Bi^eieB»G)C^44iW 

1380 NEW TIGER HAG /NOLA-greatTX^oloC^TT?* 
I38I GO F® THAT (wlth¿wl rising) ¿«2283«»-
1382*FT£R U GaaClSe^oajctt.) DE2467»» 
1383 HCWC AGAIN BL(BOUneingDra««) ^rcrû»2697» 
1384 COMING VA(T.*gardn/Ho«eaúCM(hñ7)"3343* 
1985 ST. LOU IS 3L/BEU HO BLUES «20092» 
1986 MUDDY WATER(BING) «20506* 
1987 IT WWT BE LONG(BDiG al«oBot**Cl<"20883s 
IMA LOKEYL ULODYtHotölriolo) «21214» 
1989 »UK» B*LIEVE(BD.G)/OL MAN RIV»ing"21218¿-' 
I33O L0UISBANA(Bix4Blng-raahp2 gr) «21438«. 
I33I SELECTS FRO- SHOW BOATJi^olo »135912« 
I332 SOLILGG.Y/WHEN DAY IS DONE VT- -—U—..u—  - - £ 1992 SOLILGG.Y/WHEN DAY IS DONE «35828« 

189TSXG OF THE BAYOU/7 SKETCH VI36OOOES 1J93 gy HEART STOOD ST IU/TOGETHER «35883» 
VICTOR ŒERA CWPANY-Mlx.dVoio«« °roh I334 RHAPSDY Di BUS (GaP*hvln-p)F2 »I55225* 

17 

BB5415E 

»126355» 
till TE HLLdTMd McfitoS PMU 2045 th™ 
TO99 Coaprl«« our EDIS® SECTION 

FU STAR fAÏO-
ÍO45 St UNIS B LUES/J *x. *j>i*ba ED50523»-

ARKANSAS TRIQ-K*xoo, .Singing A B« Jo

2046 BOU WEEVIL BUES/NEW KIND £051373 £ 

GENE AUSTIN A GECkiGC RENEAU -FOLK 
2047 LfttU BROWN JUG/aRK THàVLEr ED51422E 

al Barnard *™ohp n0 groov« 
2048 EVERYBODY WANTS KEY TO CELLER £0505451 
2049 SWASHES (,1th Prank Kaapialn «050651« 
2O5O*MOCK SHINES ® MOONSHINE " «>506 72^-

PLOKENCE BRADY «H-chip no groov. 
2O51*BIG HEARTED REuNY^UT BE FAST «D51287C 

COLLINS A HARLAN1 
2052 MISSISSIPPI DAYS/VanJrunt 

»U5178 
»I45257 

»119173 

»H7189 
»H7474 
»145167 

2 IM üaT A LOW/SOUTHErtN LULRY VL45174 
WtUIAM »TEMJM0 BATTIS u. fl H 

21073111 fò ãòlôki/VUNbto ® 
PRAMKLYN BAUR * 

2110 «Vat ONE HCUK IS ASKING4U 
2111 IF REST or WORLD D®T <A>iT U VI19241 
2112 URE Di LUV WITH EVERYONE/ /I19U8 
2111 BECAUSE TW2Y it t t rrv 2113 BECAUSE THEY ALL LUV U/ 
2114 »Hat DO WE CARE IF ITS 1 

NORA BATES 
GARE IF ITS 1PM VI198OI 

2115 iBGaNTlMS/PORGUKU GREEKS CO*298O 
, -Tenor •wlthNue.olHoblne«® 
211^ BEALE STREET BLUKS/5T.L0U BL dR2o62 
2117-POODU OODLE DOG/KEKP ®» BR2762 
2118*M£W YORK AINT NEW YORK ANYLOM C0184 
2119 «U MN ARE DKVILS/TRÛOLLK UY HAtót 
2121 WHEN DIXIE STARS ARE PU YING OK(TEST) 

-’olo*« 
2122 GOLDSTEIN GOES INTO RH dl.NKSS V11802' 

2123 .OLDSTED. BEHIND dAXS/ «18231 
2124 dRO. J®KS S£RM®/RASTUS HIDE "18587 

-WJST ’« *14t«r 5843 
2125 LX.’ UE STAY AND LIVE Di DIXIELAND 

HARuY C. ddCWNE—Bari t-.no with B„j A pt 

2126 POLLY WOLLY DvuDLE/PUSH DEL CO*25O2 
2127 L’lL LUA JANE/® BOYS 00*2622 

örtLX SISTER, 

2128 NvBODY LUTS U LIKE I DO/SWEETV 11347a 
2129 HUW 1ANY TIUS/1Y®E „Y d®. 7120121 

«NRY^URR «ibart C4apb.1i 
2130 ROSES REmIND U uF SO-KOi^ CO*1662 
2131* KISSES/Saa Aah-END RAINBOW — 
2132 LITTLE OLD LADY O'MIKE/ 
2133*SUGAR COATED GHOCLATE BOY 
2134’JHEkc. T« UNT&WS GLOW/ 

“50395»- »135’^tOJ ALONG HIVER TENNESSEE 

2053 KITTEN ® THi KEYS/H.nryUng. ED50e 96« 
VártNU. JALEAIS 

2054 ROC^Yï BABY DIXIE LEUBY/ EDIS® E 
2055 SCUEW1KRE IN NAPOLI/HadarMn ED.51356E 

VAUGH). DE LEaTH 
2056 HaX CCAÀ SHOW BOAT/BLOW BLOW £052104» 

SYBL SANDERS® ZaGAN -Whiatling 
2057 SÉJLICITY/LÍL kHlSTLErt ¿D90457E 

EARL FULLER JAKE BAND 
2058 JA^i 30 JA¿v/GeoHaAÍltonGreen«DIj® £ 

GRdES A DREW.Vaudeville 4 ¿ketch 
2059 SAljV È4 LAlICRY/Premler-t EDISON £ 

GOUIC) A HEDCi-Vydevllle ¿ketch 
2060 AlirtCSE A SfEVa IN COURT ED5O871>-

2136 -IGHD.G/GOODBYE GOODLUCK 

=0*2676 
COa2715 

Cva2755 
C0*2842 

«I7517 
- - «17984 

2137-PUT URE AR^ ROUND kE LINDY «18013 
2138‘H®OLULU LOU/H*rr,ionaStuart«i8n4 
2139 BLACK EYE SUiANS GRO «18239 
2140* UNDERNEATH CHINA UON/ «I8365 
2141* WHOSE LIL HEART k U BREAKIN «18378 
2142’Di TiU LAND GF WLDDING RELLS ''18401 
214J U FKu_ ?-EAVa,/St.rllng «18435 
2144 JUST B^BY HUYEk AT T.Í1LITE VI18439 
2145 SOOTHING SaUNAU/holonClarkVI185O2 
2146 LN HEA.iT OP A FUOL/FuUND Y® "18591 
2147 u jont want le when u had me "18620 
2148 WAS TUEkE EVEn A PAL LIKE Y0U"ia645 
2i49*u.iu.ui-ATH Hawaiian skies V118730 

, . 2150 1 TAKE U HOU AGaIn. KATHLEEN "I878I 
GOLDEN GATa lHK—An Star« inol.-'-lchol«, 2151 KaNTUCaY HOk-E/Arthur Fl. Ida "18821 
Koor.,Jlnay4f oo«y Dpraay ,»01« .to. 2152 TILE AFTaR TIuE/uaihart- »118875 

. . . - . .. - VI18957 2061 COLLEGIATE/ Wyn«’. Ort
2062 PUSHIE/Wn Abraa« 
2063 5CLE MALINDA dga/AFT 

ERNIE GOLDEN ORK 
2064 JUST LIL THING CLL KYTL./ 

ED5158O » 
ED51633 2 
20517252* 

¿051658 i 

2155 DADDY’S MUiDERFUL PAL/ VI19268 
2156 WHAT DUES IT LATTER/LawltJa^«2O49O 

2065 S®NY/TE¡8íESS££ HAPPY BOYS ED51663 » 
GREGORIAN CHOIR -thin crack 

2066 GLORIA 12th LASS/HALiXLUJAH "80292 » 
JANET HALL-Ken Chriati« at piano 

Loanoro ¿lake «D52344 * 2067 LAK I L0Ä/E1« 
ERNEST HARE 

2068 LOVELESS UVE/Al d.rnard ED50767» 
PUTCHt-R HENDíDÕ® ORK 

2069 LINGER AWHIL£/¿t« van« trio «051277* 
HDíDEkMEYEH a TUCURMAN—Folk 

2070 LOG CABIN Di LANa/EIP CO® ED51810» 
GUY HUNT ER (THE BLIND EN TERT A INER) 

2071 4£kE DO U WORK-A JOHN/ ED51917* 

2157 ^iNDA/daga Urk-^.nda UK47I2 
tULEN CLARK • Joa«phPhllllp«,»l.wl ^a—t 

2158*.RXPOLlA®erle«« -uart.t OK4127 
2155ÍWHEN U A I WERE 17/Shann<m^.VI19588 

COLLINS AND HARLAN .Coal« Du< 
2160 MISSISSIPPI DIPPY DIP/ 
2161 HaRS COMES MY DADDY NOW 
2162 THOSE CHARLIE CHAPLIN FEET 
2163 IP U SAW AU I SAW e: ARK. 
2164 iiGhEYMOUN EAPRNSS/INTERN 

2165 DOODLE OODLE DEE/WmH*!^ 

C0<1005 
c0*1277 
C0*1780 
C0*2388 
VI1743I 

VI17728 
2166 AUNTIE SKINNER’S CHICKEN DIN "17755 
2167 «O* ORE DOWN IN LOU IS VILU «17955t 



FRANK CRUMIT 
1168 0 BY JINGO/SO UN- 00LOW CO*2935 
2169 0*« Tn>* 4 B'TiGALOV CO*3475 
2170 WHERE BAMBOO BAEKS GROW CQ*3715 

PETa DAM AND HU U3UU -VOCAlJu^L 
2171 bAi.? PLÃYS ua DOWN IN WHAUYVTUX 

VEaNU DALHART 
2I72 I * ANT MY MAWY/Ea»lnD*la CQ*352O 

AGNES LYW Cp^gei^. 
2257 babY/wj*,,^^ 

JOH?. M^CDREACl 
,2258 TWÏAR Vd! daUING U 
2259 MOTKR LACHKEa 
2260 THE ROSARY 

C0*2745 

*164120 
64181 

»DSU ROWLAK 

2173 WAITING FOR U LER JANE 
2174 I NEVER HAD A MAUY 

EDGAR DA/ENPORT-RaMtatAona 

*118525 
*1191% 

64257 
2261 THS HARP T1UT CMCE THROU TARA 64253 
2262 SILVER THREADS AEOUNG THS GOU6426O 
2263 HWERE RIVER SHANNON FUNS 
2264 NEARER LT GOD TO THU 
2265 StUSWHZda VOICE Li CALLING 

JOE DAVIS (THE MALOTT MAN) 

2176 HERE I AL BROKEN WiEARTED/ HA5OO 

j^»^lüüH 0W wlthOrphoua «YET 

DOÛ1XY AM» SHAT A . . , 

2266 NY WILD IRISH ROSE 
2267 LON WAY TO TIPPiRaRY 
2268 GUI-SHINE OP YOUR SMILE 

64311 
64345 
64405 
64426 
64476 

236O MAMMY O'MllC/ANOTHKR SWEETIE Vligczn 
SHANNUJ WUKHTET 

2361 AMERICA THE BXAUTIFUL/STANS Vl2oe95 
SILVER UKED TENOR^JOE WHITE 

2362 ¥*UIL ft DRÍALS/PaUING IN LUV 20238 
MONROE SILVER _COa.DY TALKING 

2363 coho: RECOME ciriub./)h .uJIo V014429 
2364 COHEN CH HUiEYLOON/lET uA.UY ¥113501 
2365 pUSH HOLE SWEET haZ(blUyM1Pryl8^ |

■iii . i i. . . * n* •'•vaiara; 
2366 M B AU TOose syu/ lay CO756 
2377 ®SSIAN UL3Y(dg)/SQ ABDY ELSE "Us 
ill. my auic 

2270 STAR SPANGLED 
2271 THE LORD IS kY LIGHT 
2172 THE RAIDO« uP LOVE 

V78 arrdAiiaHEx ÚD™ sSr vSu^ 
FRED DUPRE*—HWkC-OUS MUSICAL UNOU» - - •— . 

2175 THE 11,69 «XF*-i-/>oldenAHu,hoCO*ioe i2275 BAdftOuT TRAIL 
2180 HAPPY THO' UÄRlaD/Jo.H*^*^ CU*1516 2276 H»oUa AND LOVa 

•■111 £.1^* •■opr 
2378 MY BLUE HKa7£N/®¡U BUEY SINO "¡¡¿3 

SS ^H^.llent Gritona 
«664 237? ̂ TT7TÏI DUP U DAISIES ¥^3787 
M726 2380 ARE U SORdY/nU I'U iUPPY-inaeZ 
64732 23g! .OUT DDD I TUL u/sau UTHER " 
y 7 .’ 2382 GU-E A LITTU KISSA>aEfTz 
64860 
64878 

2382 GÛ-K A LITTLE KISS/PaifTY 
2383 BUNT HE A POOL U 

'13914 
'13373 

JUNE CHRISTY with Kanton aidaMo 
2472 ÏaY V LOOK! tCNITE/EVERYTHINQ CAP57578KK-

CHOCOLATK DANDIES <ith Jla^ H*rrlaon, 

2473 DEE BLUES/BUGLE CALL RAG 
2474 GOT ANOTHER SKETIX NOW/ 

king cole 

CO36OO8E 
CO36OO3E 

2475 ft THE COOL OT ¿VEND*./IMAS CAP 3 UNI 
2476 EMBRACEAbU YUU/SW.LGRRAIN£ CAP2OOO9«-
. .. . — 0AP20010Eft‘ 2477 BODY A SOUL/MAN I LUV 
2478 PRELUDE IN C SHARP MINOR/ 
2479 EASY LISTEN IN BL/ITS «LY 
2480 YES. SIR THAT'S MY BABY/ 

¿Du IK CONDON AU STARS 
2481 JA DA/LUV IS JUST ROUND 
2482PRETTY DOLL/CH SISTER aINT 
2483 CARNEGHIK JUMP/CARNEGHIE 
2484 BASIN ST. BLUES/O KATHRINA 

CAP 20011EA* 
CAP2OOI2E 
CAP4771Ö* 

CQÍ500 E 
CO1535 E 
CCE1500E-
CCL1513W1 

ANN HATHAWAY 

«RSKINX HAWKINS ORA 
2567 MYOICU BOdiiCE/JUWDi JULEP BB11547E. 
2568 CHERRY/COUNTRY BOT BB3008IJ««-

WOODY HERMAN ORK 
256? ÎMÀt'S RIW/Î GOT IT BAD 
2570 HAPPINESS THDiG CALLED JOE 
257I GOOSEY GANDER/KISS GOON ITE 
2572 FATHER'S MOUSTACHE/JEE ITS 
2573 FATHER'S MOUSTACHE/GEE ITS 
2574 MABEL MABEL/LDiGER Di MY 
2575 BLOWIN UP STWM/PAN IT 

CO368I5 * 
CO3687O ft« 
CO3687O * 
co36995 « 
C037059 w* 

2576 WRAP YOUR TROUBLES IN DREAMSCO371 60ft* 
2577 SOM.DAY SWEETHEART,/SURnENDKR" 37226 « 
2578 LOST WEEKUND/FOUR MEN » HORSE 37227« 

. . CO37228 « 

- .  — .yr-mn aim ^TK **// .—a... 
2181 IN THE DAdK/£V*L-N (fronPonFon) **5091 2278 ^U^àn/UL Wû.0^ uF ROLaNCc 

«fi^SUjKAU 2:79 dll.- o'clock in the 
2182 LAND OP LY SUaU DdSAU/ Vli9282 2280 SEjSNaT* with Frltit 

SÀI I.V u.ui n ' z . J.- . .. 

Exam 2384 aU4T “¿I«**** n/CLUb iilJiLUr 20038 
^ 01 2385*L.f ..0 n/ V . 
66OI2 

■ ~~~ • _ — nanon» “O* 
2183 LITTLE ORPHAN ANC ID AUD. THINGS ¥li83 2282 FLUTATIUi 

r'OdJ HANPÛMO ». . ;_ . 
; " T ° ’a aw "* «» "roheetra 

2184 OLD k'Y HOx CL LACK JU/ VIia%7 
DaLPCV U.u.‘ 

2185 Löte dLW/UHT IXX T YijU BR2O74 
2186 MISSIN -AMLY'i K-^SDi^arni lonCL.54 
2187 0,1 J10NT IT RAIN *ÜEAR U LADY ¿M0005 

BH2O74 

2579 NERO'S CONCEPTIOi/IGQR 
2580 STEPS/PAM 
2581 BLUES IN NITE/DREAM Ot-ME 

^DkU.D HALL ALL STAR :OL>c6 

CO37229 * 
DE 4030 WK-

2485 SOiEBODY UVES kX/'S WOiDER DE23430L* 
2486 0 LADY B GOODLY CNZ A »LY DE2343I « 
2487 LSN I UV faa.Laa*llay*BobH*okatt23432« 
2488 SWaNEE/BUIU STáL<dAY2STARS DE23433E. 
2489 S*®“ °F ARABY/IkPRCUPTU ÜE23718* 
2490 STARS ÆU ON AU/FAaEJc:LLJ1D£23719» 
2491 JUST U JUST ha/ATLANTA BL DE23720W 
2492 WAY U LUCK TWITE/SCLE SUNNY" 23721« • 
2493 a CALLED IT KUSIC/NOBODY DE24217«-« 

2582 SiiOUTH SAlLDi/ROMP Di IN '44 B1JIOTK3O « 
2583 PROFOUNDLY BLUE/CELEST UL BJi.p 
2584 «DKOÍD HAU BL/JAtMIN Di FOUR BJi.is £ft> 
2585 HIGH S-CIXTY/BLUES AT BL NOTE B.N.28 * 
2586 BLUE IN TER VAL/5EE IN RED B.N. 31XS-
2587 UPTO® CAFE BL/DOWNTOWN CAFE BOM* 1512«* 

COLEMAN HAMKINS 
2588 MAN I LUV/SÏSt LORRAINE «10*90001« 

EDDIE HEYaOOP ONGS 
2589 JaGIN TH* BEGUINE/LOVESMAN DC233MI 
2590 CH SUNNY SIDE OF ST./TIMX CHS IQN40004« 
2591 HOT HIGH THE MO ON/SARCASTIC “jT3í40002¿ 
2592 them THERE EYES/PKNTHOUSE SIGN40001« 

20312 
.UÏ *L.» SH- 20845 
Acf/-LaD.au JUU2I882 

66080 
66109 

2387 su; Fu-iiET 

2284 

2285 TO 

^A.1 .. ‘.T . ’u •’•w 
2189 «H* HE ah tc ..r. tujm/ rtU52O3 

2190 VBfrï HANDS MkT- FACE/-0U Bd2458 
2191 HOEMSICKNESS JUCS/ST.UUIS BL 00*2344 
5105 r UlUl n a vmi ¿a a. _ _ 2132 ®«xr MAMA/I I OU YOU SO 00*3300 
2133 SEND BACK MY 80K=YLAN/AWAY 00*3653 
2134 MAKE HAY WHIU ». SHINES/ Vli8143 
2135 2 ®Y oit» Bfiiy «urr^' 18270 
2196 W«N I HEAR THAT JA** BAND PUY i839g 
2137 «““F °* «WAN DO® IN DIXIE 
2198 AFTER YOU GOS/H^ry 

CHARUS HAddGO.. 
2199 LÖVE WILL FLD . WAT/SUNNY 
2200 SO^VHUE A VOIX IS C AU ING 
2201 MY BUDDY/NEUT «UY I LUV U 

*118482 
*118509 

**41011 
*^75076 
TRI11178 

2202 WT¡nás^tu«os lstu.. Plní,)caí« 
ttM rvuw unm aur aw . . 2 

2388 

8Sf -jVy\32r.Uf, 
87574 2383 ■*■*“•* I-JLU-a -U-s¡/Vi cdobartaVIx8922 
87574 239?.4LL over r.uz.iU aT AU/STAND ¥I 18L, 

2494 IDA/DOWI. SHELTERING PANES 
2495 «»0** °** GRAl.DE/AUNT 

DE2421%P 
DE2422O E 

YI 6OO6O 
.tn V« ?401 JW,T r,‘E’X U,LL
VÏÏ5068 2402 Mu-rv • ■ 24nt A 1-f'P liiVT Al— Tt* 

t404*9v4< BY VLxGAR WOIKS^Hly^u* 

I9026 
I3033 
19114 
19761 
19838 

20065 
20240 

T aag*rd an , Hao kat t, , K<* Ina Ry 0 k o , W»t 11 Ing i 
Chias, Tough, J ana a r »,But tarf laid,kauaj"lty, 

_ ^O5’^< IC* TUaY^UDYl^chp)/ 
SaU .NJ SAIUM ¥11338; 24O6*BdIDGET 0'FLYN/»MHO COULD B* 
Y CHARLIE dCSS TAGGARTB-COUNytY w-., 

TúTcá is c*u.DÄVii7475f 2407 coùnîhy fiddle.-, ar Telephone *051048 
Ja-WHISTUR I 2408 OU CUN?dY FIDDU>< IN UJ YOPkl7700

2289 ¿AUT D'ALOTR/INVITATI-N WLT ¥118755 24O5 «‘'•OtOHFUL ENTUfaL.S -B.lSTDn 17910 
k£Y*<L> A GILUTTE .aUU TILLCT^iK _ _ 

2288 

2290 THE VACANT Cl.Ald/F,Wh„ieP OK1Q83 
CHRISTINE uILUN 

22>1 OFT Di STIUY NIGHT/CAU AS VI45059 
LEE mOrSE 

2292 I'D UVE Tú JE D. UV(iB)/ CO loll 
2293 AFTER WE KISS/PCOd BUT/LY^ CO1328 
2294 SUSlAN -a/LAD. STRUT (1. efJCO^ 

2412 LOOkIN. THU WAY^ix,^ .tet C0*g3 > 
MXN.» 

2X13 ÜGrlMî MOSES 0LDTU. Bu»Bu*Ha YCu*269O 
2414 WANG WANG BLUS/AL.T U JÙ.D. Cu*^^ 
2415 M'dElUY/WHO'S BUN adOUND C0*u2 
2416 I DO.VT WANT To GST 

3 OB SdOGBY J UI-LAND ORK 
2496 Hunky TC».K TrtAlN/NOISE JINETKAD£25117ft* 
2497 SO. RAMPART ST.FArtAJE/DOGTC» 5^15038 

PKTu DAILY'S CHICAGOANS 
243s WaNT TO Ll:.ftd/.nuT YOUR CAF15035E 
2433ÍOUTH/LOOKS LIKE HEUN BRO® CAP576OOO8* 
25OO SHAKE IT BrtEAK IT/U.Y DADDY JUkP 24 « 

WILD MIU DAVISON 
2501 J AZ. BAND BAU/BABY WONT U 
2502 RI VERB UT SHUFFU/MUSKRAT 

J.C.HIGG IN BOTHAM,RadAl lan -Uitaftia^l ato 
2553 HtXBBoraM, 2C%01lU-

EARL HINES 
2594 «T ÏHZ EL GrúTTO/NONCHALANT ARA 127 « 
259^ RIDIN A JIVIN/GRAND TE.iRACX BB10351* 
2536 2ndBALCCNT JUMP/STORMY MON. BB11567CE. 

ART HOPES OHGS 
2597 LI-EaTY Edi DRAG/GA. CAKE WALK DE1M33C 

2203 *)NT MIND THS RMN/SMIU MIU ̂ 753862238 HEART 

J1LLY UdriAY 
¿236 UAHN Tú LUV U MUM U S.1U 0^3723 2417 IRISH iXARTS/Kl«^! 

CUa2766 2418 LAMB' GAKBOL/Hoiti Xylo 

COÍ575 E 
CO4618 Í 

2504 SHEIK Of ARABY/CHANG* BOOGU CCM567 E 
2505 SHEK OP AHABY/CHANGE Of KEY COi 567* 

DIXIELAND JAZx GROUP 

2598 IND IAN A/IET HAPPT 
2599 BL/SHAKE THAT THING 

JOHNNY HOPPES ORK 
2600 pyralid/losY^uditation 

BIUY HOLIDAY 
2601 l‘u NEVER d£ THE SAME/ 

D£1843«K 

V042421* 

BLUE 

2204 -ÜAKKHS, SHOU HMD ShaKKR» 
ARTHUR PIAUI 

.UKU<G aáoí DOLL/ ¡0*2727 

00*2283 
*117457 

2299 uH WHAT A LITTLE WHOr-H/ OK 4054 
*10110 2300 SWLMi SWING SWL.G/CU FAU VI17427 

OK 4054 

__ _ _ ¿301 hu« LO.Ai HAV* U .«Ui. MARRIED "17460 

1205 2ÛM Í^clÍnÍT1™* *iVOl2°072302 NY OsCHARO IS Sliv.tf OF a PLACH17513 

2206 nnU3? tSSîcowl) coati 2303 T •“ 13 175M HARRY FOX 1 M  -O471 23O4 suf¡¿M juSU VI17659 

2419 SAHARA/iOBDOY KN «S/.0BUY V 118^13 
2420 HOW SORRY YOU'U dK/bniYi^ry ¥11^57 
2421 I'M LONELY WITHOUT U/aS LOI*G BR3113 

2506 BLAU ST.BLUES/JOE TURNER BL VI27543W* 
2507 AUI.T HAGAR BL/EAST StEOUIS BL "27544N-
25O6 JOHN HENRY BUES/CAREUSS UV "27545* 

JOHNNY DODDS 
2509 RED ONION 3L/ÍHAVI-R ST .BL « 18094* 

T0UY DORSEY ORK 

2602 GEORGIA ON MY MIND/UTS DO ■ 
26O3 LAUGHING AT LIFE/TEU EE " 
2604 MISS BROWN TO U/Wl-»HKDonMCOi 
2605 LUST HAV THAT MAN/FOOLIN MT 

ACK243E 
" 206ft* 
• 21^* 
COJ6205*-
C036207« 

2606 IF 0 VERE LINE^OOLITE COULD CO362O6L 

HARRY POX 
2207 f’u ALWAYS CEAS» KA Li BOWS 00*2557 
2208 ANYTHING IS PI Gt IF IT COLES 00*2732 

~ F*«**-'* r, 1 • 0 with ‘'rk 
2209 JUNE BRC’JCHT aQSES/JAITIN VI19347 
2210 ITS A MAN EVERY TIME/LARY >iOU "1924g 

JT|I. puTCini _ z

2305 WAN IS WHar SHE<*U SAID IT VI17626 
2306 WHIRLS JHIU U VONK/BL JAY VI1789I 
2307 «HU I GET JACK To U.S.A. VI17930 

2305 SENT uY WITS TO THOUSAND 1SUS18O73 
2310 HEN PdlSCILU REACH HIGH C VI18100 

QUA WA/mEN rlth UrohaatraXSpaoial Diac 2510 HAWAIIAN WAR CHANT/UIDNITE 0 ¥126126« 
2422 MY ARCADY/WATEdS MINNETONKA CO(SP)123 - -

BIUY WATKINS 
2423 I CANT BELIEVE UREALLY LOVE ME VI17630 

WAT-U SISTER (Kit tvAFanny) 
IF I Jk.T ¡ía/E U AU THE TIME/ 00*2375 2424 
RÀL.ALD WErHENHATH 

2425 LOST CHCnD/THE PAlAiS VI45O85 

2511 beau st. bl/stop look list® "36207 

DUNHAM JUBILEE SINGERS 
2512 fUL « ÄUW Ml TIO./ C014540N-

DOC EVANS JAZZ BAND 

2211 KU KU KU KLUXkUN 0*4642 
MABEL GARR I SCh op rano 

2212 KKs M* AgITI^UN URE AWAY VI636 

2213 « COU D,°H H™ AU *OL«I« VI¿4790 
JUXDO GIAUCNUWhirtling aeloa 

2214 Ok THE BOSPiOflMS/| PRINCESS VI16983 

23II ITS NUT YuUR NATIUUaLITT/ 
2312 itAGTIKE DRAKA/^da Jonaa 

»118100 2426 stjuj. ThrtúUJh/THD.K LOVE Of ME"45166 

vn2!î 2427 TÄ COLE/Unb.ttMuPph-A5157 _ 
vil”“ 2428 U dC*1**-Ab“l«U'rtthUn.Murphy)VI60106 2517 

1215 FASCINATION WA_TZ/R,ltx 
ALMA GLUCK 

¡216 .JUch A LÏL fE-UlW 

*¿17105 

*¿64625 
2217 DARLING NELLIE GRAY TI64729 
¿218 LltfU LOG CAAN IN THE LAKE "64809 

23I3 »OME SUNDAY Lc«<MNG/P»« Plaa8¥118393 2a2a you v ' V1A4880 
2314 FUdThan IT IS FROM TIPPXdANY "18433 5^ VI64914 
2315 INDlANUU/ArthurFlalde VI 18474 THERE'S SUI.LITE IN YOUR EYES VIA4987 
2316 »Y JUNEY LIES 0VU TH* OCEAN"1853O „ 
2317 HOW d U GONNA WET Uda «»1STU18537 । donT TAKE ADVANTAGE*IF MY NATURE CC^835Bu"< 
23I8 GOT LY Ci AT IN WOUING WOK U 18604 -V - - - —oJPnur. 
2319 AND HE'D Sa Y 0G_U!WU MU ¥118610 

- - " •—’«*'» VII8634 

2513 OhlG DIE« üKESTEP/BARNYAnD DISC6070« 
2514 CLAR>ARMALA»/FIDG*TY FE-ET UISC6O71« 
2515 S»SAT 1 ON RAG/JAZZ BAND BAU DISC6072« 
2516 W1UŒ,WEEP ER/B ARBER SHOP choráis 106« 
2517 MEMPHIS .-L/MIUNBERG JOYS JOCOSE 
25I8 OSTRICH WAU/WAUIN THE DOG JOCOi»« 

2607 WHAT A LITTU MOCNLITE COUU 
2606 EASY LIVING/WHEN URÍ SMIL Di 
2609 AM I BLUE/LONG GONE BLUES 
2610 YESTERDAYS/RITE 2 SING BLUES 
2611 COVER WATERFRGNT/LUVER COME 
2612 FUNNY THAT WAY/HOW AM I2KNO 
2613 NO MORE/BETTER GO NOW 
2614 NO MORE/BETTER GO NOW 
2615 NO GOOD MAN/QOCD MOM HEART 
2616 I LOOK AROUND/BAB Y DONT CRY 
2617 DEEP SCHG/ EASY LIVING 
2618 GLOCMY SUICAY/CANT HELP UVDi 

LENA HORNE 

CO362O6* 
C036208K 
0037586« 
CO«527 E 
COM559E* 
COÍ569K 
D£23483ft* 
»23483«-
«23676« 
«23957 
«24138« 
DUBV/K 

IL< MAYING Y18? 100 

232O FRECKUS^J’D dE SURPRISED 
2321 TIDDLE DEE MÜ.KS/LAND OLD 

•220 THUE LOVE with Paulftinare **7226 
BILLY GOUOi . 0^, tfTha Gr»»< n*l «*fl 

P221 /ALLER GAL^om, A Spencer »»16164 
• 222 TURKEY IN THE STRAW/Coiiia, VX172% 
I PERCY GRAIP GSa-P i*no celo 
7223 HAkbU ON UvT/PANT TWO(oonol)COl83e 

JANE GRAY •, lano by ¡Kiba Bioo* 
fe224*5FÔ«2,E!ÏS Oi BLUE/WHAT CAN*HAH4 
• 225 AINT SHE SUK’ /IDEA OF HEAVEN "335 
• 226 «¿NT NO LAND .IKE DIXIELAND 1^5 
•227 « °GOD MAN IS HARD TO FIND/ HA548 

ALICE GREEN «ND RAYMOND DIXON 
b:2> rtU. V 

GENE G‘«ESNX -¿»allant vooallat-
J229 ALAMO RAG/^AfSE U THINK l'a VX16887 
¡230 ALEXANDER GOT JAZZ BAND NOW C0*2472 

2322 DAdUI.EUA BUES/Paarlai 
*118677 
VI18688 

2433 PAUSTKENA/Halan Ball 
BIUY WIUIAMS -oíalo 

2434 klft ÍIU 1 AM AS OU 
2435 A«« MAOTHER IF SHX'U 

EVAN WILLIAMS-T .nor 

Ruah LTRIC5230 
aonga 
AS FATHER C0*1761 
UT ME Cû*2035 

DUKE ELLINGTON 

1231 TaSLAI FUtivT TO CO 451 

>232 OPT Oi Saying Susi senoo 00*2671 
• 233 SWAM**/Fr«niiet»it-MyG*i c0*2884 
>234 WONDERFUL KL FROM MADRID CQ*2898 
¡235 APRIL »OWEKi</V. rnonD*ih*rtCOM3500 
[236 COO COO/Prar.FCnw!

ADA JONES »h^ryOi 
«37 WDTTTB'j wise, 
[238 USED TO BC SU3WES1 

363« 

«ONEY BOY"CO*i6o2 
GALinTO» "*16?4 

[233 WlUSUi r« -ROC£a/MUPP*y 
• 24*1 TAKS U 3AGZ TO ITALY/ VIiM 36 

BIUY JJ4ES 
1241 CW HúW f JÚ3iH WHEN I THINK OK4O95 
¿242 CHILI BEA'/BZMBUO DO» BAMBOO "4170 
1243 K1CKY «vo/oar shcuu i cry 0x4657 

BIUY JOUS AND ERNEST HANE 
1244 Mil DOES PtSSY CAT k&ÃN P«12117 
1245 U TEU HER J STUrraR/IpyK^j ¥014459 

2323 OH GEE SAY GEE.OUWT TO SU V118712 nmütŸ AND NINE 
.... cu.- T.£1 iU. HÀ HA ¥118732 j - LITTLE GIRL, DONT CKW 

Vliaain . _ — _ _ 12325 IN THE OLD T04. HALL/ 

2326 KICKY KuOUICKY KUU/SLUPY 
2327 YANKEE DUCDU dLUES/CHIU 
2328 LE NU SrEAKA GOOD ENGLISH 
2329 WnAT DUES PUSSY CAT LEAN 
2330 HINKY DlaKY FArtLAY VOO/ 
233I 0 KATHRINA/DONT BRING LULU 
2332 u cant pgcl mi ol horse fly 
2333 0 SAY CAN I SEE U 2KITE 

SONG OF Tii* NIGhTINGAUU^da by * 
2334 ¿*ptiva Nlghtingala-Kffaote ¥164161 " 

2335 JEWEL SONG(F*Uat) 

*164545 
— *164711 

*118810 243g yooa LiV CLOVER VI64139 

VI1841A WRIGHT A RESINGER(THE RADIO FRANKS) 

*118959 24 3? n<N I,u hAPPY/WONDEd ®¿d BR3009 
*119280 2440 «AÏ3S SHEU PHONS LE/UdE Di LUV PX12112 
*119299 2441 W A B«HoK»OUS/.iELIEVE EE P«12138 
*119988 MARGAdET YCUNG 
*119628 2442 THUE :• LUE oJÜ./WAY DOWN YONDER BR2313 
*119490 2443 TIRED/DOODU DOO DOO BR267J 

VI13757 2444 TU “ bY 3ä2785 

2520 GOLDEN FEATHER/FLIPPANT FUR »S465ft 
2521 BEAUTIFUL INDIANS/PART 2 MUS464 “-
2522 OVERTURE TO JAM SESSI0N/PART2"463 * 
2523 VULTURE SONG/ROCK SKIPPDi CO33342 ft 
2524 CHIU BOWL/12 ST. RAG MAMBO DAP 23eC>-

EDDIE EDWARDS ODJB 

2619 tADY IS A TdAMP/DSD I DO MGM30395« 
2620 WISRE OR WHEN/CANT HELP LOVIN " 30396* 
2621 LUV OF MY LIFE/IS IT ALWAYS ■ 30397* 
2622 SOÄTIUS I'M HAPPY/GOT WQRU " 30398* 

HEUN HUMES withBuakClayt en« Ilutara 
2623 DnIVE ME DÃDOY/ONE HR.2NITE MVU2 « 

JACJUE RABBITS 
2624 ILLINOIS STÕ8F/LADY LULBY ARA144* 

HARRY JAMES OBGS 

2525 BARNVaÍW BL/tlG¿R RAG 
BUD FREEMAN OHGS 

C«610 « 

1526 SUZZaM/TÎLLE DCWiTOTBi _ 
2527 KEEP SMU.IN TROUBU/WHAT «18113« 

SLIM GAILLARDUutty,Dodo and Tiny 
2528 fE HûP/^ABŸ WONT U PUASE CADET202 ■-

ERROL GARNER 

0*18112* 

-T*nor
2336 ¿V-RY^DY RAG WITH Ma / ON A 
2337 I AINT GOT NOBCDY^VRr.JDY 

CHAU!. JE Y OLCOTT 
2338"VbULÖ/i»Ä*T INN ISCARA 

WTl t n.vl lun 

2246 LÜCY(DANCDi ROUND CABIN DOOR)OK4062 
IRVING M.-JFKAN 

2247 Rib HUT LEWY BROWN/IF I HAD VÚ15024 
POLLY KA"-C^adienna vooal 

2248 Ste¿? UV OINI/NOHJY'GAL 00*3692 
2249 IT TAKES A COOD WOMAN/ HA268 

TO» LAURE .T*nor with oroh. 
2250 DARLDi/SDiG ME LUV’S LULBY VIM315 

WALTER LAWn-NCE -Soprano aolo 
2251 OH FOR WtNG. OF DOTC/SlkiLHE CCkl259 

JUSTIN LAP-X -Vooal, organ aooon-
2252 SOMXTIMK WFTl UNDERSTAND^ CO72I 

TED LEWIS, ««Ml- with hil 
2253 saLly worr v come back/ 
2254 DOWN THE OU OT.-V.l SISE/ 
2255 I LUE U BEST OF ALL 
22% MY MAMA'S W TOWN/ 

*15356 

00*1706 
00*2481 

00*1303 
WILL ÚAÀlANj 

2333 CONE/LE?« GRO OLD TOGETHER HA 162 
I MISS PATRICOU 
2340 tdVTN SAM/aWAY DOWN EAST Di VI1S376 
i MASTER WIUIAM PICgLS_B 0ySOprano 
2341 JkJSŸ A KARfDi FOR U/HATT1NATa"173O5 

¿¿«TROUianoAooardlon Solo 
2342 iCLIrSE MEDUY/WAR BALLAD VI18466 
2343 U FIND OL DIXIELAND Di F«ICEVIi8547 

ETHEL A DOROTHEA PONCE 
2344 FBT U1T SÄETHEART.^aZlTE U CO731 

S«*«2?”“ -*l«h 
b345 OLANCXY'S WOOD IN 3 WEDDING/ ¥116333 

HENRY ALLAN PRICE -Rooltation 
»346 10Ó MOO,H1S NEW BROTHER VI16863 

t>47 dEArEST^ÔRNING »ILL COtX 
'348 baaida a babbling BROOK 

*119047 
*119065 

ALEXANDR'S BAND-Bah ¿00bay 
2445 Ballin jack/ack in hole trilon??^ e/ 

LOUIS ARMSTRONG,B>chat, tutty.Jnna a ato 
2447 2:19 Bi/PERDIDC ST BL ««18090* 
2448 COAL CART BL/DOWN IN HONKY DE18091ft 

“^O^VBAIUW, H odga a, B a P1 fan , *1 1 a on«t « 
2449 HONÍYSOCKU nOSE/WIUOW TREE DEiriobE 
2450 DOWNHEARTED BL/SnlEEZE ME 

COUNT BASIE 
«I8IO9* 

-----  - ' *0. J1 any Rua hin g 
2451 BASIE BL/*OUTSK1RTS Of TOWN CO366OI« 
2452 WAY BACK BL/FAREWEU BL 0036712ft® 

2523 ilTMff ï ̂ IY/white rose bounce baji5 * 
2530 UBRACEABU U/WVER COi* BACK UR100I« 
253I ALWAYS/SOMETIMES I'M HAPPY MER1002« 
2532 GOT U UNDER MY SKIN/CANT GET Wrti003^W 

2625 CU OCLOCK JUMP/JOCLOCK 4^ CO3623* 
2626 U MADE ME UV U/S INNER KISS CO36296«-
2627 U MADE EE LUV U/S INNER KISS CO36296« 
2628 JUST A MOOD/PART 2 J*ttCUMia»53(* 

PETt JOWSOKJ lano aolo 
2623 KAYXE ON ËY MIND/BUES CN «3384 « 

INTERNATIONAL JAZZMEN,C*rter,H*wk ato. 
2630 Rl»AMAd¿lX/TiT SYAAAicheHaurCAP 10031««-

JAZZ AT PHILIARMCN IC—FIRST SESSION 
- WÚtt- St ASH KECüRDS 

2631 HIGH THE MOONPt.l/P*rt 2 ASH4531K-
2632 HIGH THE M0GNPt.3/LADY B GOO*1 4532««-
2633 LAO* B GOOD Pt.2/LADT BE G0CQF3 4533« 

STAN KENTON ORG •JUNK CHRISTY 

savoy57i¿«a 2533 UUdA/SCMEBODT LUVS ME 
2534 STARDUST/BACK HCEE AGAIN 
2535 »LY HAV EYES 4 O/CANT BELI SAVOY723« 

BAVOY57---

STAN GETZ 4JARTET 
2536 MaR-CU/lONG ISLAÑD SOUND NEWJAZ.8O5 « 
2537 CRAZY CHORDS/SPEEDWAY NW JAZZgU* 
2538 MY OU FLAME/LADY IN RED NEVJA^ 82 3 -

2634 ARTISTRY IN TANGO/S£FT.S«G CAP1480ft« 
2635 KAtBOA BASH/EddlaMi 11 Ar 0^ CAP10O4OW1
2636 BOKO RIFF/WILLO WEEP FOR ME«CAP15173E 

.ENK KRUPA ORG "Anita O'Day 
26 -«LIVER MX2TÓ.N./KNOCK MX KIS CO36591E 
2638*THATS WHAT U THINK/AU THOSE CO36621E. 

GENE KRUPA CHICAGOANSuBatuv°o<xtaan,St*ay 

DIZZY GILLESPIE 
2539 Ú¿ANC»¿/rtilNGS TO COÆ 
2540 OCPAPADA/WJ 
2541 OOFAPADA/OWJ 
?542 TWO BASS HIT/STAY UN IT 

2453 -USER STREET/JIYIN JO JACKSON "36889*-!^ ,c.. uOUYA_KOO/GOOD BAIT 
2454*HAR¥ARD BL/COKIN OUT .ARTY 0X6564«E- bEtiNY .CODEAN 

BIX BEIDERBECKE 

MUS 447 *■ 
*1202480^4 
V1202480«-
VI202603 -
VÍ202878 * 

2639 3«UES OF ISRAEL/MiaUbel «18114 « 
2640 JAZZ KE BLUES/LAST ROUNDUP DEI8II5 * 

GCiE KRUPA ORK «Vo.Ho*^ D*i*ny 
2641’WT -ÀN i NHi TC/RED LITE »6411 E 

LA VERE CHICAGO UCPKRS-Vanuti ,M*y, 
Shapiro,^atool,M*ttlook,O'Brian 
- - x SV(i 

544 PIM á hIB/fÃRT TWO BLUE ACE 224 « 
545 BREAKFAST FEUD/BEN BUGLE " " 240 « 

— — - - ' 546 »OYU GARDEN Bl/WHOLY CATS 0035610 £ 
2456 DOWNHEARTED BL/M*rthaTutan VDISC524Í.* z FUTS UNFURN ISHED/WHY C"- -

BUNNY BERIGAN-Eaa.-M. 1 •_ .. C  ..... entw 

2455 Jaze aã bl/jazz band ball 
MIU»D BAILEY Ch V Di,e

0036156*-

aW>}VB«RIGAN-£ddlaMlli,P,CiifJ*Oki<>n ,to^ ROsTrOCN/AIR KAIL SPECIAL 00^6720 « 
BLUES /T 'M COLIN VI nr. TN TA nr....zr PLYING HCME/FOUND A NEW BABY "36721* 

2642 BABY WONT U CCME HGME/SUB 
2643 SUN DAY/1 'M COLIN VIRGINIA 
2644 LJUÏ RIVER/VERY 8*N BOOGIE 
2645 BLUE LOU/CANT WE TALK IT 

UADBELLY 
2646 ¿AGU RÖCK RAG/ROCK ISLAND 

JUMP 2 « 

JUMP 5 W 

CAP10021* 

2457 BlÄS/I'L CCA1IN VIRGINIA «18116« 
2458 CHICKEN A WAFFU/TOOK ADVANT «1811« 
2453 J*UY R0U BL/BUCK BOTTOM VI20I502E 

WIU BXADUT-M^Kln.ly.Sl^k ,to . 
2460 CXURY STALKS AT MIIMITE/ 

PETE BROWN 
0035707«-

545 PLYING HOŒ/F0UND A NEW Bi 
55O GRAND SLAM/POUR BUTTERFLY 
55I WANG WANG BL/AS LONG AS I 
•552 FIESTA Di BLUE/CANT GIVI U 

c 036722^ 

0036723^ 

W  GLADYS RIGE '•lAt*/—WTH VX1J261 2462 ITjLU DEPENDS ON U/MAY BE KEYN] 
«18118« 

Vl2OT7n GEORGE BRUNIS J*tzB*n«j •V0.Bnjn i, 
VT, ,2 2463 D« 04 STRAIN /UGLY CHILE* C1X546EJ 

¿353 URE CREAM IN MY COFFEE (B*^.) ¥1,^54 2464 SJlTQL^ZZ J“** * 
I WIULAM ROBYN CAPITOL JAZZ OUTaan^an.fell«^. 

2351 0»* GOLDEN HCUR/HanryBu, 
¿352 JE TAIME LEANS I UV U 

CAPITOL JAZZ MP.T**g*rd.n,Suinw*n■ ILL LAM ROBYN r - -- — — ̂ru>n,-univwi, 
2364 SOLS WHERE A VOICE IS CALLING oon»,«-utty .Billy M*y »to.* Vg.Taagard 

mabgarethLl!e 370 ztY/C^i ̂1°°°^ 
2355 MIKADO YUM YUM SONG 

JULIA!. RCSX -Talking 
2356 1T/I»kv aT WïDDLNft3/Pt* . _ 

BUÇKI^CEEDDIEKK&JiinrtralBanjr 
__ 1357 HXXL/RÖSS DOG TROT ¥Ii8815

GO 274 F) 2358 ROSS DOUBLE SHUFFU/ROSS JUB "1W2{ .»Tn 
CO 697 L 1359 ROSS JU JU MAN /FLORIDA CRACK "13213 

Viz«.« 2466’CASANOVA LAMENT/IN^SOLITUDE "10010 E 
*160122 2467 S«AR/AINT GOIN NO PLACE CAP10011« 

[553 SLIPPED DISC/OOMPH FA F AH 
»554 TIGER RAG/AINT UISBOiAVIN 
J5555SHE'S FUNNY THAT WAY/I GOT 
I556 JUST ONE Of THOSE THINGS/ 
I557 SHINE/RACHELS DREAM 
255g THAT DID IT MARIE/SCMXBOD ï 
2553 ««actly LIKE U/LUV ME OR 

SLt.l. Y GnEER AND THE X'KE'S 
¿560 TH« MOOCHE/MOOD INDIGO 

JOHNNY OUARNERI 

CO3675U 

C 03681^ 
CO36922 « 
0036923* 
c 036324ft 
CO36925* 

CAP1OO28 * 

00*3453 
00*353« 

co*2366 MUTTCAREY ORUNloholaa,Arehay,DunoanETC, 
2468 SLOT DRIVING /PART 2 CENTURY 4018* 
2469 S«OW DRIVING/PART 2 CENTURY 2018« 

2561 l®T A SdUL^SoDrs meetheart>ojio32K 
2562 BOWIN SLING IN SAAM/3LISS ME SA^T^O« 

LIO«L HAMPTON ORK 

2647 BLUES ¿Artf 3AART 4 BLUE NOTE $»<-
2648 BOOGIEWOOGIE PRAYER/Pt.2 CO3536O « 
2649 HOKKY TCKK TRAIN BL/Staey «18110 ft1

NELLIE LUTCHER 
2650 HURRY » DCWI./LADY Di LUV CAP4OOO2E-
2651 HE’S REAL GCKE GUY/HURRY » CAP4001^ 

WING Y MANONE ORO-., 
2652 TIN ROCr BL/KaySt*rrwlHR.2Nm ARA145«-

JG£MARSALA,Oartar,Brawi,Cola,H*okatt ata 
2653 ÂaWíR BED -ALÍNT/12BAN STAMP «18111« 

JIWY MCPARTLAND ̂oHargua,Watt Ung aka-
2654 ORIS DIXIELAND CK¿ STEP/MASO. D»18441«-
*- JAY MC SHAN 'S KC STCLiERS faaturaJULIA LO 
2655 câÆ « ùWft to MY HJUÎE/TROUBU CAP10030« 

2563 WW A MW ÍAÜÍI/HOW OX MOON DE24513ft< 
--— B1U HARRIS »1th ^man’f first «a rd 

.■llllaSnith, Catlett eta 2564 TCTSTOTTW/EVRYTHDíG HAPPENS KEYN634« 
HAPFT/HI THE MOON CAPj0034* STAN HASSELGARD AU STAR SIX 
J- .- . . ¿lEEfàMof mW/Æver be the same CAP15302« 

CAP10092M-

2656 BWU CALL RAG/Ona^c lookJunp *127314«* 

ÀUCTICM AIDS AUGUST 12, 1957 
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* RBtDilSCDiG DI TOFO ♦ 
* by Frank Kelly * 

OCTHÃM 500 
APK UGO Compiled by Anthony Botante 514 'MEAT HKAD' JOHNS» 

CROSS SECTION ALPHABETICAL INDEX CT GOTHAM(qoo) 
AND APEX (llOO) SERIES ARTISTS 

515 JOHN IX£ 

I recall JliBJY (Wolverines) HARTWELL'S 
hot c xnbo playing at Magnolia Gardens, 
Jacksonville, Fla. , about 1935, with the 
following men: Mr. Riley, piano; Harry 
We Inert, Banjoist, (who played Lang’s 
guitar style); Hal Kemple, hot cornet; 
Jimmy, hot clary & alto sax; and an un¬ 
known drumner. .. .Another Hartwell hot 
combo played at Jacksonville's Casa Bo¬ 
nita club with Al Payne, piano; Ken Dy¬ 
son, M-ums; Hal Kempie, hot cornet; 
Jimmy, hot clary-alto sax; and Roger 
Sanfort-tenor sax. 

Reraemb »r Alonzo Ross' (ROSS DELUXE SYN-
COP ATOAS) hot orchestra playing White 
and Co-ored society dates in and around 
Jacksonville in the early 30' s. Is the 
leader Ross alive? Will try to gather 
more li formation on this band when I vi¬ 
sit Jar soon. 

If anyone turns up "Hot Licks" on Bell 
585, by the ORIG. ATLANTA FOOTWARMERS 
(a very popular S. E. 20e band), and it 
features a hot clary, bass or bari sax-
attrlbuoe it to Ray Chestnut or Hunt 
Grant. I'd like to hear that disc. Hoagy 
Carmichael played piano with them «round 
W. Palm Beach in the early 20s. 

Recall JOE STRUM (E string fiddle, by 
ear) bund at Jax Beach, Fla. with Jinny 
Hartwell playing wonderful hot clary & 
alto (Bitter - 100% - than on those old 
Wolverires discs), and Hoagy Carmichael, 
piano (tine for those days) . Also was Fud 
Livingston playing accordion; his bro¬ 
ther, telter ( who later played with 
Weems, larber) playing fine sax; Al 
Goering (he was with Jack Pettis) on 
piano; Harry Besden (the original leader 
of the Original Ben Pollack Band) on 
piano & accordion: Ken Binford (not; on 
NXC TV a lows) -guitar and Red Roundtree, 
(now act-ve in L.A. musical circles and 
on discs • banjo. • ••• 

STIRLING BOSE, who blew tp, with moat of 
the best 20’ a - 30’ a bands, now Uwes & 
performs in St. Pete, Fla. RAY LUCAS, 
who blew tp. with Hal Kemp-living & ac¬ 
tive in Tampa Florida. Bay playa other 
instrumerte and the young crowd there 
flock to where he blows. JTWY GAYLARL, 
guitarist, bassist, guitar collector, in 
St. Pete, now is a novie operator down 
there. Oace played with Terry Shand’s 
Orch. Flie guy-Jinny. Many of the col¬ 
lectors raeater him. 

PETE PETIäSOH, ex-Red Norvo bassist, and 
KARY HIGGINBOTHAM - ex bass with Ray 
Anthony, Ted Weems, At Mooney, Toniny 
Reynolds, etc. currently playing with 
the Savannah, Ge. Symphony Orch. under 
the direc* Ion of Chauncey Kelley. 

When ART3JR FIEDLER’S BOSTON POPS goes 
on winter tours, he hires a good many 
young hip jazz men. One I met was HERBY 
SCHOOLS, tram with Bob Sylvester and 
currently with the Radio City Music Hall 
tours. Fiedler recruits men for those 
tours fro* all over the USA. 

Is JUNIE TAPS - (Hollywood movie produ¬ 
cer) the 23 s NYC band booker, or another 
man?? ..IS3BM JONES (regret his passing), 
who had some of the beet ccomercial 
bands in the 30s has an adopted son, 
named GASET. Did he ever get in the mu¬ 
sic biz? 

KENNY ANDMJCVS 

EARL BOSTIC 
J.T. BROWN A 
BILLY BUTLER 
CAPITOL CITY 
COUSIN JOE 

HIS BLU-BLOWERS 
A HIS FOUR STARS 
SDARTETTE 

DAVIS SISTERS OF PHILA. 
EVENING STAR QUARTETTE 
BILLY GAINES 
MARIAN GASS 
GOLDEN LIGHT MJ ARTET OF PHILA 
GOSPEL KINGS 
STICK HAMMOND 
WRIGHT HOLMES 
TEDDY JACKSON A ORCH. 
MEAT HEAD JCHNSCN 
JOHN LEE 
DAVID MCKINIST 
MT. EAGLE mUARTETTE 
PEARLS OF PARADISE 
DAN PICKETT 
DOUG XJATTLEBAUM 
ROYAL HARMONY SINGERS 
SACRED FOUR 
SONNY TERRY 
TINY TIM 
BABY BOY WARREN 
CPL, BOOKER T. WASHINGTON 
JOHNNY WILLIAMS 

GOTHAM 500 
500 COUSIN JOE 

With EARL BOSTIC 

501 COUSIN JOE 
•1th EARL BOSTIC 

502 COUSIN JOE 
•1th EARL BOSTIO 

503 KAHL BOSTIC ORK 

504 STICK HAMMOND 

505 DAVID MoKINLEY 

506 JOHNNY WILLIAMS 

507 BABY boy narren 

508 VRIGHT HOLMES 

509 JOHNNY WILLIAMS 

510 DAN PICKETT 

511 

512 

513 

ORK 

ore 

ORK 

FLY HEN 

WRIGHT HOLMES 

DAN PICKETT 

JOHNNY WILLIAMS 

1104 
5OO-5OI-5O2-5O3 
IIO6-IIO7 
1102 
1114 
5OO-5OI-5O2 
1115-1118 
1112 -1120 
1117 
1109 
1108 
III3 
504 
508-511 
1100 
1110-514 
515 
505 
1101-1105-1122 
1121 
510-512-516 
519 
1119 
1103 
517-5I8 
UK 
507 
1106 
506,509-513 

516 DAN PICKXTT 

517 SONNY TERRY 

518 SONNY TERRY 

515 DOUG QDATTiXBAUM 

APKI 1100 
1100 TEDDY JACKSON A OU 

1101 MT. EAGLE QUARTETTE 

1102 BIUY BUTLER A HIS 
FOUR STARS 

1103 SACRED FOUR 

1104 KENNY ANDREIS 

1105 NT- KAGLE QUARTETTE 

300GIÏ (Si-117) 
LONESOME MAN BLUXS(Sl-lie) 

UTTLE £VA(Si.ii9) 
YOU AIN’T SUCH A WCH(SU116 

BABY YOU DON’T KNOW IT ALL (S1-137} 
BAREFOOT 801(81.154) 

LET’S BALL TONIGHT_Pt.l (SO 204) 
«XT'S BALL T0NIGHT_Pt.2(SG 205) 

truck 'em down-
little GIRL 
ARDELLE 
SCHREVEPORT BLUES 

HOUSE RENT BOOGIE 
WANDERING SLUES 

NERVY WOMAN BLUES 
MY SPECIAL FRIEND BLUES 

GOOD ROAD BLUES 
DROVE FROM HOME BLUES 

REAL GONE GAL (BL_2) 
QUESTIONAIRE BLUES (BL_1) 
EARLY ONE MOWING 
RIDE TO A FUNERAL IN A V^ 
QUINELLA 
ALLEY SPECIAL 

CHICAGO BLUES 
SOMETHING’S GONE WRONG ]

LITTLE BOY BLUE^BL-j) 
MY DADDY WAS A J0CKEY(BL-4) 

OLD OLD WOON (MU 5) 
«AN BUCK SNAKE («J 

«AN OLD TRAIN (BL6-1) 
CATFISH (BL7-1) 

NUMBER WRITER 
LEMON MAN 

BABY LET'S HAVE SOME FUN (ST 1) 
FOUR O'CLOCK BLUES (ST 2) 

HABMONICA RUMBA 
LONESOME ROOM 

LIZZIE LOU (DQ 2) 
DON’T BE FUNNY BABY (DQ 1) 

SWEET AND LOVELY 
RAVIN' WITH RAMON 

GLORY GLORY HALLELUJAH 
MY TROUBLE IS HARD 

I MADE A BIG MISTAKE 
GROOVE TO RE«MBER 

COME OUT CT THE WILDERNESS 
I'M WAITING FOR JESUS 
THERE IS TD£ 
WHY MUST YOU SAY, WISE-GUY 

A SOLDIERS PLEA 
OLD SHIP OF ZION 

110« COW. BOOKER T. WÀSHIXOt® ST.LOUIS B000 IX 
with BROWN'S BLU-BLOWERS 0000 WHISHT 

1107 J.T.BRCNN AND HIM 
BLU-BLOWERS 

1108 GOLDEN LIGHT QUARTET 
or PHILA. 

BLACKJACK BLUES A I3 
BROWN'S BOOGIE A 12 

HE WILL REMEMBER ME 
PRODIGAL SON 

IIO9 HARIAN GASS 

1110 MKAT HEAD JOHNSOI 
I HIS BLUES HOUNDS 

1111 

1112 EVXMIHG STIR WUXRTXTTB HOW TER 

DARLING DARLIN 
HOW LONG AM I TO HAVE BLUES 

GOM' BACK TO LOUISIANA JD 1 
BARREL HOUSE MAMA JD 2 

1113 ™E GOSPEL KINGS 

1114 THE CAPITOL CITY 
QUARTETTE 

1115 DAVIS SISTER.QT PHILA 

PACKING EVERY BURDEN 

MY LORD’S GETTING US READY 
MOVE ON UP A LITTLE HIGHER 

1116 TINY TIM 

1117 «U-T GAINES, 
•nd rhytha 

1118 DAVIS SISTERS 

111? ROYAL HARMONY 

LORD WILL MAKE A WAY 
I’M GOING TO LIVE THE 

I’M GOING TO TELL GOD 
THE HOLY WILL BE DOME 

DO THE BUMP Pt. 1 
DO THE BUMP Pt. 2 

WILLOW WEEP FOR ME 
I’M CONFESSIN* 

LIFE 

DS 1 
DS 2 

V PHILA.GXT AWAT JORDAN 
JESUS IS NEAR 

SINGERS MERCY LORD 
LORD AM I BORN TO DS 

1120 EVENING STAR QUARTETTE LORD TAKE MT HAND 

1121 PEARLS OF PARADISE 

1122 MT. EAGLE QUARTETTE 

MY TIME AIN’T LONG 

GOD ANSWERS PRAYER 
JESUS IS THE NAME 

HE’S A FRIEND TO US ALL 
WHEN I TAKE MT VACATION IN 

/HEAVEN 

LOOKING BACKWARDS 
A COLLECTION OF RECORDING STAR 

ODDITIES 

Goipiled by Bob Colton 

JOHNNY MERCER'S first big break came as 
the New York winner of the PAUl WHIIÉMAN 
audition conducted in the Times Square 
studio of the National Broadcasting Co.. 
DAVID ROSI owns over 45 pipes for smo¬ 
king and never uses more than one each 
day....OLGA ALBANI loved to play poker.. 
The YACHT CLUB BUYS were CHICK ENDOR 
GEORGE WAl£H, BILLY MANN and HARRY PURÍ 
cell....OLLIE NELSON was selected by the 
coaches and sport writers as All Ameri¬ 
can quarterback for his sterling work on 
the 1926 Rutgers University football 
team....As a youth, JACK. FUlTON operated 
a laundry in Philipsburg, Ra. ...Next to 
tickling the keys of a piano, the pas¬ 
sion of LEE SIMMS, the pianist, was run¬ 
ning speed boats.... ARNOLD JOHNSON 'a 
ORCHESTRA used e theremin for special 
effects.... At 16, RUSS MORGAN played a 
trombone solo in the late JOHN PHILIP 
SOUSA'« BAND .... lOROTHY LAMOUR will be 
43, December 10th.... ARTHDR FIELDS end 
FRED BALL were owners of the Piedmont 
Music Publishing C~mpany where thev pub¬ 
licised their own tunes exclusively. 

AALTEN iAMRUsCH waa dacorrted as a Com¬ 
mander of the White Lion by the Czecho¬ 
slovakian Minister to the U.S. for his 
presentation of the works of composers 
of that country .... JaCK PETTIS was one 
of the leaders of the S.S. lEVIATbAN OK-
CaESThA ....... toward Small of Hollywood 
once filed suit against BING CROSBY for 
1)20,000 which -mall alleged was due him 
as commission for being maneger, per¬ 
sonal representative, and adviser. ..NAT 
BRANLWYNNE, a pianist for WHb C0WMB0 
succeeded Russ as leader of the Waldorf 
Astoria Bnplre Room Orchestra KkWBc 

broadcasts .... DAVa oERNII, Orchestra 
Leader who - ‘ “ recorded for Bnerson was a 
“ „ her of the popular Ben. .. .RUSS CO-
X.UMBO spoke Russian, Italia¿/soani¡h? 
German and French as well as English 
CLAYTON McMIChEN carried around wK¿ 

a steamer trunk filled with troph-
won in various fiddling contests 

the Unlted States....ROGER 
WOLXE tAHN once contracted to supolv 
ands for all the French Line ships.... 

him 
1 es 

to supply 
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FIG. 1 

NOTICE -W 
Thia Instruction Book must not be detached 

before Instrument reaches user. 

INSTRUCTIONS 
FOR THE UNPACKING, ASSEMBLING, 
OPERATION AND CARE OF THE 

ITÃNOLA 
Th» PHONOGRAPH of MARVELOUS TONE 

Read this booklet throughout before attempting 
to »et up instrument 

FIG. 3 

Ball Point Jewel 
for Playing 

Pathe Records 

la Aay Coot»« ponder, co Concerning Thia Instrument, Ba 
Sara to Refer to Type end Serial Number 

FIG. 4 

Sapphire Point 
for Playing 

Edison Records 

Vitanola Talking Machine Co. 
CHICAGO, U. S. A. 

INSTRUCTIONS FOR OPERATING TONE ARM AND 
REPRODUCER 

Figure 1. Poe. ‘on of Reproducer for playing Victor, Columbia, 
Emerson or any other lateral cut record. 

Figure 2. Position of Reproducer for playing Okeh, Edison, Pathe 
or any other Hill and Dale cut record. 

To changé position from Figure 1 to Figure 2. turn reproducer to 
left as far as it will go (holding reproducer between thumb and fore¬ 
finger— not touching needle arm in center of diaphragm). 
To replace to former position (Figure 1) turn reproducer to ex» 

treme right. 
Use steel needle for playing any record except Edison or Pathe. 

(Figures 8 and 4.) 

FIG. S INSTRUCTIONS FOR OILING MOTORS 

POSITION OF MOTOR WHEN IN CABINET 

MOTICF should it be neces-
1 IVfL SARY TO WRITE US FOR 

INFORMATION OR REPAIR PARTS, AL¬ 
WAYS GIVE TYPE AND SERIAL NUMBER 
OF YOUR PHONOGRAPH. 

SOUND BOX 

1. All sound boxes are thoroughly tested be¬ 
fore leaving the factory and should last for an 
indefinite period. As the reproduction greatly 
depends upon the mica diaphragm, care should 
be taken not to injure this in any way. 

2. Inexperienced persons should not at¬ 
tempt to adjust or repair a sound box, as this 
is the work of experts. In case the sound box 
does not give satisfactory reproductions, it 
should be immediately sent to the nearest 
Dealer or direct to the factory at Chicago for 
repairs. 

3. Do not drop the sound box on record, as 
it is liable to throw it out of adjustment, at the 
same time injuring record. 

FIGURE 8 

SO 

I« CD CD 

RECOMMENDED BY 'Record Research’: 
AUSTRALIAN JAZZ QUARTERLY: 2 Glenbrook 
Ave., Nth Clayton Vic. Australia - $1.25 
anaum-lssued q^^er^y 
DISCOPHILE: The leading light in disco-
graphical info. -Remit $1.00 to Bill 
Stamn, 2263 Morrison Ave., Union, N.J. 
lox thlB_b£-moatXlx £ublXcatXoa-
JAZZ MUSIC: Bi-monthly pub. on Purist Jazz 
Resit. llx2i fox anfitm sub. io_BXli Stram._ 
MATRIX: Discographical magazine. Contact 
BlXL_Stemm_for_Bub_infa._ 

BEÑ ̂ CvTn^ISCJGRAHHY? |i7oÕ to~WooZy~ ~ 
Backensto, 37 N. Girard Street, Woodbury, 
New Jersey. 
WAXWORKS OF DUKE ELLINGTON: A great dls-~ 
cographical work. Remit |2.00 to B.H. Aas-
laxdj. Balderxvaegea,_DaR¿exyá,_SMedea._ 
JOlsum jvuRNAL -issued three times a 
year by Jolsonairs Memorial Club, 1329 
West Morgan Avenue, Milwaukee 15 Wls. 
*1.25 per year-fine tribite to Al. 

JAZZ MONTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service’, 
St. Austell, Cornwall, England-82.50 for 
1 moat^sx fox 12_monXh£._ 

THE STORY OF JAZZ by Marshall Stearns... 
Published by Oxford University Press.... 
A wonderful book - educational to the 
novice, enlightening to the advanced 
student of Jazz. Get it at your local 
book store. 

JAZZ STATISTICS: write to Jazz-Bulletin, 
(Hot Club Basel), Lothringerstrasse 57, 
Beeel SwXtzexlen¿. 

COUNTRY-FOLK MUSIC RECORD JOURNAL 
Now publishing-latest issue looks fine. 
Write to Joseph Nicholas, P.O. Box 147* 
Palmer, Michigan and ask him for sub. 
details for the 'Disc Collector' (the 
Country Record Collector»' Bible) 

Lincoln 1-1771 FORMERLY WITH ABC . TV 

STUDIO 7 LTD. 
Photography and Art 

Specialising in 
Children'». 
Photography 

192 Merrick Road 
Massapequa Park. L I. 

Bar Harbour Shopping Center 


