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THE RETURN OF DOUBLE TROUBLE
After the tragic death of Stevie Ray Vaughan, most of

us thought that would also be the end of one of rock’s
favorite rhythm sections, Double Trouble. Michael Vogel
recently spoke with Tommy Shannon and Chris Layton
about life without SRV and their rockin’ new blues-based
Been A Long Time.

A WHOLE NEW SHAWN COLVIN
Over the years, Shawn Colvin has repeatedly poured
her heart and soul into her music. Upon the release of
Colvin's sixth album, Whole New You, Megan K. Hey
checks in with this strong, yet subtle, Grammy winner.

THE MIGHTY MAX WEINBERG 7
Even though Max Weinberg is primarily known as the
one responsible for laying down the backbeat for Bruce
Springsteen And The E Street Band, he still finds time
on his own to get around and mix things up a bit.
Matthew Lawton recently spoke to The Boss’s drum
mer about his seven-year-old band, The Max Weinberg
7, who've been playing their swing-based jump/blues
tunes to an audience of millions via Late Night With
Conan O’Brien.

OLD 97’'S SHOOT FOR THE

SATELLITES

Formed in 1993, the Dallas alt/country quartet Old 97’s
have been kickin’ up the heels of twang & roll ever since.
Greg Dwinnell gets the latest lowdown from the boys as
they get set to release their latest punch, Satellite Rides.

AWARE RECORDS’ MARK
CUNNINGHAM

In the early 1990s, Gregg Latterman had a dream to
promote unsigned bands nationwide. While attending
Michigan State University, sophomore Mark Cunningham’s
love of music led him into the grassroots world

of Latterman’s Aware Rep Program—and he's been
moving up the label’s ladder ever since. Cunningham talks
about his unique career with Aware Records.

KYLE DAVIS TELLS THE WORLD
Kyle Davis hit the Adult Rock radar in 1998 with his
promising debut release, Raising Heroes, on the now-
defunct N2K Internet label. But Jim Manion found that
the Hopewell, Virginia, native is bouncing back in 2001
with his fresh new independent release, Don’t Tell The World.

THE TRUTH ABOUT TIM EASTON
Throughout his latest album, The Truth About Us,

Tim Easton delivers his yearning songs with an acoustic
jangle, inspiring lyrics and a rough-and-tumble Wilco-
based ensemble. Matthew Lawton fills us in on Easton's
background, his new album and the art of jamming

with Wilco.

WHO IS THIS GUY THEY CALL
FIVE FOR FIGHTING?

What started out as a hockey penalty has turned into a
one-man band called Five For Fighting. Jim Nelson
raises the flag on John Ondrasik and his America Town.
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wuwine, I realized that those Letters From The Editor were announce- pleasure of working with over the past five years.
ments of departure from two separate people and the articles were
—illed with good-byes and best wishes to the next one in charge.
wVell, here I am folks, still carrying the baton and wearing a lovely
ittle parade outfit to top it all off! It’s me, Shana, the new (or latest,
as it were) Senior Director Adult Rock Services for The Album
"Wetwork and damn happy to be here. You'll see me listed
1s just plain Shana with no last name (most industry
»eople know me by my first name only) and I'd like
‘0 take up a little space here to introduce myself
w#nd give you some background info.

I've been in LA radio for 25 years (using
"Shana” as my air name) having done after-
10oons, mornings and middays at KROQ,

“XLOS, KLSX, respectively, and most recently

it KPCC Pasadena, where I was also the

“MPD/MD of the evening Adult Rock format. I

1ad a chance to do some freelance writing for

W he Album Network over the past year and was
:alled in to temporarily fill the departing Sam
Russell’s shoes in October, and in December,

he lovely Tommy Nast asked me to stay on full-
— ime.

I gotta tell you, I went through some serious
nusic-biz withdrawals when MPR purchased KPCC
and changed its format to all news/talk in March 2000. I
oved talking to all the label and indie promoters every week
and staying on top of all the great music. Sometimes, I wish
. could tack on the title of Music Director here at totallyadult

=50 [ wouldn’t miss any new music or impact dates. In order to
Je a step ahead of the new releases, I hope that you will give me
a heads-up on your artists as to what they are releasing and when.
-'m looking forward to establishing new relationships with radio and

Yee-ha! As you've heard, we are expanding our
totallyadult section of the weekly Album Network tow
include our sister format, Americana Roots. Every-
thing is looking good for the Americana Roots debut
February 16th and will include music reviews, artist
features and an album-based chart compiled
from stations’ plays-per-week report. We are
kicking this off with about 50 stations and
will eventually include about 65 to 70
stations. We will need your weekly
playlists faxed or E-mailed to us every
Friday or Monday by 4pm, California
time. Americana Roots reporters must
include full artist names, full album
names and record label names for
your adds, spins and drops. For more
information, please contact me by
phone (818.955.4000) or by E-mail
(shana.livigni@sfx.com).

On to this first edition of the totallyadult
magazine 2001. You'll find some excellent
features and interviews with a handful of
talented show-biz kids, including Tommy
Shannon and Chris Layton of Double Trouble,
Grammy-winner Shawn Colvin, the Old 97's and the
Max Weinberg 7. We also give you the scoop on Aware
Records’ young promoter-extraordinaire Mark
Cunningham, along with interviews with the guy they
call Five For Fighting and up-and-coming artists Tim
Easton and Kyle Davis. Enjoy!

JOHN HIATT

The Drummer’s
Back.

"Lift Up
Every Stone"

(Drum Remix)

#1 MOST ADDED!
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Adult Rock Retall is compiled from the piece counts of Adult Rock albums at 221 reporting stores.
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DAVE MATTHEWS BAND
Everyday
RCA + 67988

JEFF BECK
You Had It Coming
EPIC » 61625

DOUBLE TROUBLE
Been A Long Time
TONECOOL * 471180

MOE
Dither
FATBOY/RED INK « 6634

SEMISONIC
All About Chemistry
MCA * 112355

REY

19 WHEELS sugareen
MARK KNOPFLER sailing To Philadelphia . .
BOB DYLAN T1he Essential Bob Dylan
BILL FRISSELL Bive Dreams
BEBEL GILBERTO 7anto Tempo
BADLY DRAWN BOY The Hour Of Bewilderbeast
FISHER True North
RADIOHEAD o« computer
DELERIUM roem
JOHNNY CASH American ili: Solitary Man .
RED HOT CHIL!I PEPPERS californication
EMMYLOU HARRIS Rred Dirt Girl
DOVES Lost Souls
WILL HOGE carosel
STING Brand New Day
FATBOY SLIM Haifway Between The Gutter And The Stars . . .
THE GOURDS Boisa De Agua
VARIOUS ARTISTS Finding Forrester OST . . . . . LEGACY/COLUMEA/SONY SOUNDTRAX » 85350
JOSH JOPLIN GROUP useful Music . . . .
ETTA JAMES Matriarch Of The Blues
EVERCLEAR Songs From An American Movie Vol. Two: Good Time

AlL CHAR

ST. GERMAIN
Tourist
BLUE NOTE » 25114

COLDPLAY
Parachutes
NETTWERK AMERICA/CAPITOL ¢ 30162

FATBOY SLIM
Halfway Between The Gutter
SKINT/ASTRALWERKS * 50460

EVERCLEAR
Songs From An Amencan Movie Vol. Two
CAPITOL » 95873

VARIOUS ARTISTS
0 Brother, Where Art Thou? OST

| (5)

MERCURY /IDJMG + 170069

SO BE T T, 5 ] U S S S i U PR B

2 2 DIDONoAngel ....... ... ARSTA + 1WIS5
4 A VARIOUS ARTISTS 0 Brother, Where Art Thou? OST ... .. MERCURY/IDIMG » 170069
3 4 SADE toversRock . ........coviiiiiiiiiiiiian. . B - 9156
6 5 LENNY KRAVITZ Greatest Hits . ... ... iRgn

5 6 DAVID GRAY white Ladder . ..................c..ooo... ATO/RCA + ¢

7 7 U2 Ail That You Can't Leave Behind . wnseose

8 8 COLDPLAY parachutes . ... ............... NETTWEHR AMERCA/CAPTOL + 30162
11 A MOBY Play .o v - 21000
10 10 ERYKAHBADU mMama'sGun .......................... NOTONN - 336
9 11 GEORGE HARRISON A/l Things Must Pass . . 0/CABTOL « 30474
13 A\ JERRY GARCIA BAND Don't LetGo .. ............ TR CEAC/ARSTA - 14078
12 13 RADIOHEAD KidA . ..... ... ..o i APTOL » 21753
14 14 ENYA ADay WithoUut RAIN . ... ..o e REPRISE + 47428
16 15 PJ) HARVEY Stories From The City, Stories From The Sea . . . .isumo oM - 144
18 A\ DOLLY PARTON Little Sparow . ... ...\ ooeeeo st
17 A matchbox TWENTY mad season by matchbox TWENTY . . .wvastiawmic/ac « 83339
15 18 3 DOORS DOWN 7re Better Life . .. ............. EFUBLICANVERSAL » 43520
20 A\ ST.GERMAIN Tourist . ... .............ccccocovoien. P—

................ LEGACY/COLUMBIA » 85168

................... NONESUCH/ATLANTIC/AG * 79615

...................... $IX DEGREES ¢

JTWISTED NERVE/ DL BEGGARS BANQUET « 4133

......................... FARMCLUB.COM/INTERSCOPE =

........................... HEAVENLY/ASTRALWERKS « 50248

o

PRIVATE MUSIC/WINDHAM HILL » 82205

+ BATS

+ WARNER BROS « 47763

1026

20367
+ JAPITOL « 58229
,,,,, METTWERK AMERICTA » 30165
o AMTANCAN COLUMENA « SEi
« 47386

. 79616

* 5069

* 90443

SHINT/ASTRALWERKS « 50460

* 3920

. 751058

JCANTOL » WN873

HOT FUTURES | IN-STORE PLAY | BIN BURNERS
SADE

Lovers Rock
EPIC » 85158

VARIOUS ARTISTS
0 Brother, Where Art Thou? OST
MERCURY/IDJMG » 170069

DIDO
No Angel
ARISTA » 19025

LEE ANN WOMACK
1 Hope You Dance
MCA NASHVILLE s 170099

STING
Brand New Day
A&M/INTERSCOPE * 90443

Combined Album Alrplay is compiled from the total PPWs the album recelved from the playlists of
99 Commercial and Non-Commerclal Adult Rock reporters.

coms

DIDO No Angel

PPz pPpob-d

15

A\ SARAH HARMER You
27
28
29
30
31

KEB’ MO’ The Door

34 MOBY pPiay

Crossing Muddy Waters
VANGUARD

THE DANDY WARHOLS
Thirteen Tales From Urban Bohemia
CAPITOL

TRAIN
Drops Of Jupiter
AWARE /COLUMBIA

DUNCAN SHEIK
Phantom Moon
NONESUCH/ATLANTIC/AG

SHAWN MULLINS
Beneath The Velvet Sun
COLUMBIA

INED

2 DAVE MATTHEWS BAND Everyday

JOSH JOPLIN GROUP Useful Music
MARK KNOPFLER Sailing To Philadelphia
THE WALLFLOWERS Breach
DAVID GRAY White Ladder
COLDPLAY Parachutes
JOAN OSBORNE Righteous Love
FIVE FOR FIGHTING America Town
TRACY CHAPMAN Telling Stories

BARENAKED LADIES Maroon

JONATHA BROOKE Steady Puil
DOUBLE TROUBLE Been A Long Time

A\ GREEN DAY Warning:
A\ PAT MCGEE BAND Shine
A SHAWN COLVIN Whole New You
A SEMISONIC Al About Chemistry
A\ LENNY KRAVITZ Greatest Hits
21 COLLECTIVE SOUL Blender
A EVERLAST Eat At Whitey’s
23 SHAWN MULLINS Beneath The Velvet Sun
A JEB LOY NICHOLS Just What Time It IS .ROUGH TRADE/RYKODISC
A JIMMY SMITH Dot Com Blues

MARTIN SEXTON Wonder Bar

PAUL SIMON You're The One
P} HARVEY Stories From The City
JOHN HIATT Crossing Muddy Waters
ﬁ TRAIN Drops Of Jupiter
33 SONNY LANDRETH Levee Town

A AMY CORREIA Carnival Love
A ETTA JAMES Matriarch Of The Blues PRIVATE MUSIC/WINDHAM HILL
A DAR WILLIAMS The Green World
ﬁ PAUL PENA New Train
39 EMMYLOU HARRIS Red Dirt Girl
40  VARIOUS ARTISTS Badiands:

ALBUM A

mm

O
Drops Of Jupiter
AWARE /COLUMBIA

BOB SCHNEIDER
Lonelytand
UNIVERSAL

SHAWN COLVIN
Whole New You
COLUMBIA

JIMMY SMITH
Dot Com Blues
BLUE THUMB

JIM WHITE
No Such Place
LUAKA BOP/VIRGIN

IRPLAY

............... RCA 1068 1081 22
............ ARTEMIS 1063 987 iQd

.WARNER BROS. 988 1015 1p41

............... INTERSCOPE 930 903  BO4
................. ATO/RCA 876 937 B83
........... NETTWERK AMERICA/CAPITOL 844 780 701
............ INTERSCOPE 833 827 ;89

........ AWARE/COLUMBIA 820 849 B99
........... ELEKTRA/EEG 733 745 24
................ REPRISE 727 720 581
.......................... ARISTA 628 572 539
............... BADDOG 621 560 365
......... TONECOOL 605 535 896

matchbox TWENTY mad season by matchbox TWENTY . .. Lava/atanmic/ac 598 629 €85
..................... REPRISE 594 585 548
.................. GIANTWB 560 524 540
............. COLUMBIA 554 382 i 58
................ MCA 552 502 438
................ VIRGIN 547 529 LOS
............... ATLANTIC/AG 546 573 629
................ ToMmy BOY 538 503  $23
...... cowwmens 517 591 138

514 457 353

............. BLUETHUMB 510 428 408

Were Here . . winiennd.. 20€/ROUNDER 501 468 3
............. ATLANTIC/AG 494 520 ;ZO
..................... OKEH/EPIC 489 520 9§91
.......... .WARNER BROS. 479 536 399
.......... ISLAND/IDIMG =~ 468 472 474

. .VANGUARD 445 471 596

............... AWARE/COLUMBIA 382 28 12
............. SUGAR HILL 380 430 493
............................... v2 378 401 422
.......... ANISE/ODEON/CAPITOL 368 319 253

364 348 248

........... RAZOR&TE 362 307 165
................ HYBRID/SIRE/SRG 345 272 278
...... NONESUCH/ATLANTIC/AG 345 376 37

Tribute To Springsteen’s Nebraska . . .suspop 328 352 420

RODNEY CROWELL

The Houston Kid
SUGAR HILL

BADLY DRAWN BOY
The Hour Of Bewilderbeast
XL/BEGGARS BANQUET

JIM WHITE
No Such Place
LUAKA BOP/VIRGIN

DELERIUM
Poem
NETTWERK AMERICA

ERIN MCKEOWN
Distillation
SIGNATURE SOUNDS
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Commercial Song Alrplay Is compiled from the total PPWs each song recelved from the playlists of

59 Commercial Adult Rock reporters.

"1 DAVE MATTHEWS BAND *! Did It”
A\ 10SH JOPLIN GROUP “Camera One”

A V2 “wak on”

4  FIVE FOR FIGHTING “Easy Tonight”
A COLDPLAY “Yellow”

............ NETTWERK AMERICA/CAPITOL

A\ 10AN OSBORNE “Running Out Of Time” . ... ... INTERSCOPE
7 TRACY CHAPMAN “it's Ok” ........ .ELEKTRA/EEG
A DIDO “Thankyou” . ....................... ARISTA
A GREEN DAY “Warning™ ... ................. RePRISE
A\ LENNY KRAVITZ “Again” .. .................. VRGN
11 MARK KNOPFLER “what It 1s” . ... ... .WARNER BROS.
4P\ BARENAKED LADIES “Too Little Too Late” .. ... .. RePRISE
AR\ PAT MCGEE BAND “Rebecca (Are You Alright)” . . .citwe
A\ SEMISONIC “Chemistry” .. ... .. ... ... McA
15 U2 “Beautiful Day” .INTERSCOPE
A EVERLAST “I Can't Move™ ... ............. TOMMY BOY
A\ SHAWN COLVIN “Whole New You™ ... ........ coLumBiA
18 MATCHBOX TWENTY “If You're Gone” _LAVA/ATLANTIC/AG
19 DAVID GRAY “Please Forgive Me” . ........... ATO RCA
A THE WALLFLOWERS “Letters From The Wasteland”erscore

21 COLLECTIVE SOUL “Perfect Day” . .ATLANTIC/AG
22 MOBY F/GWEN STEFAN! “South Side” ... .......... v2
ﬁ TRAIN “Drops Of Jupiter (Tell Me)” . ... ... AWARE/COLUMBIA
24 DAVID GRAY “Babylon™ . . ... .. Y VAP R—— ATO/RCA
25 THE WALLFLOWERS “Sleepwalker” . . JINTERSCOPE
26 SHAWN MULLINS “Everywhere | Go” . .COLUMBIA
A\ JONATHA BROOKE “Linger™ . ... ............. 840 006

A\ JEB LOY NICHOLS “Heaven Right Here” . . .

.ROUGH TRADE/RYKODISC

A STEELY DAN “What A Shame About Me” . . . . . GIANT/REPRISE
30 INDIGENOUS “Rest Of My Days” . .. .. . .PACHYDERM

31 MARTIN SEXTON “Hallelujah™ . .. ... .. . .ATLANTIC/AG

.WARNER BROS.

A DON HENLEY “Everything Is Different Now” . .
=X DOUBLE TROUBLE “Rock And Roll”

........... TONE-LOOL
A STEVE EARLE “Everyone’s In Love With You” . . SQUARED/ARTEMIS
35 DEXTER FREEBISH “Leaving Town” ............ cAPITOL

955
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760
683
668
626
594
582
568
547
542
522
504
478
464
453
449
382

379
377

335
335
323
319
279
237
232
230
219
213
203
196
195

968
763
629
715

601
585
522
560
529
571
500
467
428
585
422
333
390

293
395
358

25

367
405
250
199
224
260
238
204
194
195
242

838
677
579
746
636
543
574
497
523
505
626
285

377
568
407

55
421
344
125
403
372

12
373

556
179
118
161
309
274
218
159
165
253

comin soon

Non-Commercial Album Airplay is compiled from the total PPWs each album received from the

playlists of 40 Non-Com Adult Rock reporters.

A\ JONATHA BROOKE Steady Pull ... ...... .. .. .. aees
A£A. MARK KNOPFLER Sailing To Philadelphia
3 U2 Al That You Can't Leave Behind . . . . .

. .WARNER BROS.

. . .INTERSCOPE
A JIMMY SMITH Dot Com Blues .. ........... BLUE THUMB
5 MARTIN SEXTON wonder Bar . . . . . . ATLANTIC/AG

A JEB LOY NICHOLS Just What Time It IS .ROUGH TRADE/RYKODISC

7 PAULSIMON You're The One ............ WARNER BROS
A PJ HARVEY Stories From The City . . ... .. ... ISLAND/IDIMG
A 10SH JOPUN GROUP Useful Music ... ... ... ... ——
A\ DOUBLE TROUBLE Been A Long Time
A ETTA JAMES Matriarch Of The Blues PRIVATE MUSIC/WINDHAM HILL

12 SONNY LANDRETH Levee Town . . . .

......... TONE-COOL

. .SUGAR HILL
A SARAH HARMER You Were Here .. ... ... ... ZOE/ROUNDER
A RODNEY CROWELL The Houston Kid . ... ..... SUGAR HiLL

15  VARIOUS ARTISTS Badiands: Tribute To Springsteen’s Nebraska . . . . .sus poe

16 JOHN HIATT Crossing Muddy Waters

17 EMMYLOU RARRIS Red Dirt Girl
A DAR WILLIAMS The Green World

....... VANGUARD

-NONESUCH/ATLANTICAG

........... RAZOR & TIE
19 THE WALLFLOWERS Breach . .. .INTERSCOPE
20 KEB' MO’ The Door .......... . .OKEH/EPIC

A AMY CORREIA Carnival Love . ... ... ... ANISE/ODEON/CAPITOL
A BADLY DRAWN BOY The Hour Of Bewilderbeast . . .TwSTED NeRvE/XL/BEGGARS BAMQUET
23 JOHNNY CASH American Ill: Solitary Man . .american/coLumeia
24 ENYA A Day WithoutRain . . ................ REPRISE
A COLDPLAY Parachutes . . ......... NETTWERK AMERICA/CAPITOL
A\ ERIN MCKEOWN Distillation
27 R.L BURNSIDE Wish | Was In Heaven Sitting Down ¢ M/EPITA
ﬁ JIM WHITE No Such Place
29 DAVID GRAY Wwhite Ladder
ﬁ TIM EASTON The Truth About Us
A\ VARIOUS ARTISTS 0 Brother, Where Art Thou? OST . . . wercury/ioms
A JOAN OSBORNE Righteous Love . ........... INTERSCOPE
ﬂ SHAWN MULLINS Beneath The Velvet Sun . . . . .. COLUMBIA
A\ VAN MORRISON & LINDA GAIL LEWIS You Win Again . . ous rontauum v
35  SOUTHERN CULTURE ON THE SKIDS Liquored Up And Laquered Down . . vt

........... SIGNATURE SOUNDS

............. LUAKA BOP/VIRGIN
. ATO/RCA

............ NEW WEST

yall!

for more information, contact Shana at 818.955.4000
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229
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177
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155
182
203
210
169
151
173
111
156

93

128

127
130
133

175
290
303
236
278
229
272
228
217
140
170
251

230
133
175
203
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144
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46
155

59
121
145
135
156
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By Michael Vogel

The journey to find ones self can
often he a long and arduous task; the
path to acknowledging who you are
and what your contribution is can
he even harder. Such has heen
the voyage for drummer Chris
Layton and bhassist Tommy
Shannon, collectively known as
Double Trouble. Stevie Ray
Vaughan once said he was just
a member of a band, a band
called Double Trouble..and
with his death came a void in
the act that had revived
hlues/rock for a whole new
generation.
After SRV's untimely demise,
this premier rock and blues
rhythm section embarked on a
musical odyssey that witnessed
them working with legends like
Eric Clapton and B.B. King, as
well as those destined to claim a
future piece of the blues/rock
throne: Layton and Shannpn
formed the Arc Angels with Charlie
Sexton and Doyle Bramhall II, as
well as the progressive blues/rock
sounds of Storyville. In each case,
Chris and Tommy took a back seat in
the projects, preferring to be seen only
as members of the band. But now, with the
release of the first album under the Double
Trouble moniker, theyre out in front—and
joined by a slew of friends who've come along
to help out on this expedition.




What was the impstus behind recording a nsw
Doubla Troubls album?

Tommy Shannon: “There just came a time
when we started having this creative urge.
We came up with the music and part of the
lyrics for five out of the 10 songs on the
record. It just started out as a guitar and a
little boombox, but I guess we got a little
carried away.”

Chris Layton: “For years now,
we have been doing records
with other people. So, we final-

as Double Trouble anymore. But, no matter
where we went or who we played with, peo-
ple kept referring to us as Double Trouble.”
Tommy: “It's like the people gave us that
name. So, finally we decided, yeah, we're
Double Trouble.”

Besn A Long Tims really showcasss your songwrit-

ing talsnts. Did you feel it was nscessary to coms
out with your gums
blazing?

Chris: “Our song-

ly decided that it was time to do
our own record. By the time of
the Arc Angels reunion last
summer, we had already cut
two of the tracks with Doyle
[Bramhall II] in his featured
spot. It was after the reunion
that we spoke to Charlie
[Sexton] about working on this

‘A lot of guitar players
feel that if they play with
us, then theyre trying to
fill Stevie’'s shoes and
therefore think theyll he
perceived as that—and
understandahly, not many

writing really be-
came, not only
one of our top
priorities, but the
actual focus of
the record, not
just how we play
bass and drums.”

Tommy: “One thing

project with us, too.” guitar players want to try | we didn't want to
e f and do that” go' was tol jl.lst

it a matter of procsss, getting ring people in,
back to writing a Doubls Troubls —Tommy Shannon plugging this per-

album?

Chris: “I think so; it took quite a

bit of time before we were ready to do this,
even though we had been asked about
something like this for quite some time.
Although our initial reactions were more
like, “We probably won't do that,” with the
breakup of Storyville we had talked about
another Arc Angels album, but it didn’t
really seem like it was going to pan out.
Since we were already working on this idea,
we decided it was time to see if we could
realize it.”

Was it an issus of catharsis than, whers you had to
reach a point of heing comfortable using the Double
Trouble namea again?

Chris: “The strange thing is, after Stevie’s
death, we really didn't consider ourselves

L

son or that per-

son into Double
Trouble. But the thing that means so much
to us is that we put our heart and souls into
it. And now, by putting our songs out there,
our proverbial asses are on the line.”

The album title, Besn A Long Tims, came together in
an intaresting way. How did a stargazer and an
enginaer help to figurs in the naming of the album?
Chris: “We were kicking around all kinds of
names, when a friend of ours, Mark Murray,
an astrologist here in Austin, suggested the
title, Been A Long Time. At the same time
our engineer, Stuart Sullivan, also suggest-
ed the same title. After that, it seemed that
the album title was pretty obvious.”

Tommy: “And with the first single to be

‘Rock And Roll’ and the first line of the song
being, ‘Been a long time since I rock and
rolled,’ it was meant to be.”

From the soulful sounds of “Cry Sky" to the poppy
“Skyscraper” and ths down-and-dirty blues of “Shs's
Alright," Besn A Long Time showcases your
extremsly divarse sound. What kind of choices did
you go through in order to pick 10 tracks for ths
album?

Tommy: “We envisioned a lot of the artists
for the particular songs we wrote. But it
wasn't like we told them they had to do a
particular song, so if they wanted to do
something else they had that option.
Fortunately, though, they seemed to like all
the songs.”

Chris: “We sat around for quite a while,
throwing different ideas about. And ulti-
mately, there were quite a lot of other songs
that didn’t make it on to the record, either.
But the most important part is that every-
body chose the track that best suited them.
In the long run we believe in that, simply
because that always makes for the best
album.”

At times, Douhble Troubls seems to move through
music mors like a jazz band than a rock group:
spontaneously making music, fesding off sach other
to make the music flow. With so many guests on the
new album, was that possible?
Tommy: “Yes. You see, we did a lot of
improvisation with Stevie, especially on his
part. He might decide to go to some totally
different chord in the middle of a song,
without warning, and would expect you to
be there. Since we've been playing togeth-
er for so long, we just knew to pick up on it.
“But that’s interesting that you say that,
because we listen to a lot of jazz—from Les
Buchanan and Eddie Harris to John
Coltrane and Miles Davis to some organ
stuff from Jimmy Smith. Stevie and I used




to listen to a lot of jazz as well, especially back in the
early days. We thought how cool these players were
and especially how masterful and world-class they
were. To me, in a weird way, there isn't much differ-
ence between jazz and the blues. It's all about emotion
and improvisation. That's the kind of spirit we try and
emulate, of being free and living in the moment. The
music has to be very free-form.”

What was it like going into the studio as Double Trouble, without
Stevie?

Chris: “To record with him was an amazing experience,
but to have done a record as Double Trouble immedi-
ately after his death would have been a letdown and,
in the end, probably wouldn't have seemed like a
Double Trouble record at all. So, the first thing we did
after Stevie's death was to team up with Doyle and
Charlie, who are immensely talented, for the Arc
Angels record. So once again, we were in a really good
band. Sadly though, I think we had much more poten-
tial than was ever revealed on album or stage.”
Tommy: “I remember after Stevie’s death, for a while it
didn’t matter who I played with; it all just seemed like
a big letdown. It's something I had to deal with myself
and accept the fact that Stevie was one of a kind.”

With the release of the SRV hox set, which you had a majer part
in, the two of you had to bring up some old memories. Tommy, I
read in the liner notes how you deserihed him as a beautiful spir-
it. Can you elahorate on that?

Tommy: “I've known Stevie since he was 14 years old,
and we started playing together in bands when he was
16. Our first band was called Blackbird and then after
that was Krackerjack. But just watching him grow up
and the changes he went through—it's like there’s one
thing that never changed and that was this certain
sense of humility and sincerity about him. He just had
a beautiful spirit and the music was an expression of
that. It was no wonder it sounded so good when he
played his guitar.”

There are three tracks on the hox set that are from the final
shows at Alpine Valley, where it's been said the hand was per-
forming at a pinnacle level. Looking hack, did anything seem spe-
cial ahout those shows?

Tommy: “Both nights were exceptionally good for us.
At that point in our career, we really felt like we were
coming together as a band and really looking forward

to our next record. We were all clean and sober and
working together better than ever; it was just like,
something was about to happen musically for us. We
felt like we were on the verge of breaking through to
something much better than we'd ever done before.
Unfortunately, now we’ll never know.”

Chris: "At the time, everyone got clean and sober in
Double Trouble and we had been together for so long
that it was like one big family. So, it was more like a
family crisis that needed to be resolved.”

Tommy: “When Stevie and I more or less hit rock bot-
tom, it was like the other guys did, too, even though
they were addicted like we were. But they were right
there supporting us and helping us all along the way.”

Where does Double Trouble go from here?

Tommy: “We really want to put a band together.”
Chris: “That is one of our main objectives in the new
year. This record is already done and will accomplish
things on its own whether we do certain things or
not—but we realize that the best thing would be to go
out and promote it. So our main objective is to put a
band together as soon as reasonably possible. We
would then do as much material off the album as we
realistically could do. It would be the jumping-off
point to start a whole new adventure that could lead to
a whole new record with an actual band, as opposed to
a Tommy Shannon/Chris Layton project.”

Based on the mystique alone, do you think it will be hard to find a
guitar player for Double Trouble?

Tommy: “It's one of those things were you’ll know
when you find them. That will determine so much of
what the band will become....”

Chris: “We hope that when we find these people, they
can look at us and say that they found something, too.”
Tommy: “What it comes down to is a lot of guitar play-
ers feel that if they play with us, then they're trying to
fill Stevie’s shoes and therefore think they’ll be per-
ceived as that—and understandably, not many guitar
players want to try and do that.

“We just hope, once people listen to our record,
they’ll see we're not trying to repeat what we had with
Stevie. That would be suicide—we know, he’s a hard
act to follow. So, for Been A Long Time, we're hoping to
show people we're coming from a totally different
direction.”

Chris: “Stevie was a member of Double Trouble, so
when he died we thought so did the band. So
it would be inconceivable or sacrilege to say
that we would just get someone else to con-
tinue with the name. We wanted to be fresh
and creative and think forward, living our
lives in the future and not in the past. That’s
what spawned bands like Arc Angels and
Storyville. But as far as Double Trouble now,
there is no agenda as to what the band needs
to be other than a band that works well
together and makes really good music.”

Tommy: “That’s the magic of the whole

thing!”
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/™y olvin began work on the project in the
. fall of 1999 following her first two
“.'years as being mom to daughter
Caledonia. Part of the problem in getting
satisfied with the record was simply
putting on the hat of singer and dusting off
the pipes. “Vocally, I don’t know,” she says.
“I'd had a baby and I hadn’t sung for longer
than normal. It was just kind of odd to me
to be singing into a mic and on to tape. I
guess the way I was singing didn't make
me happy. It can be an intimidating thing.
This time around it kind of was. So it took
me a while to warm up to that. Everything
just took time. The ideas came slowly.”
The Platinum-selling A Few Small
Repairs was such an enormous success—at
radio, in stores, on the big and small
screens—it, like Suzanne Vega originally
picking Colvin to open her shows and sing
backup for her, played an undeniably large
role in Colvin’s career. The tune “Sunny
Came Home” won a Grammy for Song Of
The Year in 1998, the same year in which
the record was named Grammy's Record
Of The Year. Repairs had also received
Grammy nominations in 1997 for Best Pop
Album and Best Female Pop Vocal
Performance for “Get Out Of This House.”
Colvin doesn’t deny the inherent pres-
sures involved in making the proverbial
“album after.” “Absolutely I felt pressure,”
she says. “From myself. From us,” she then
replies, including John Leventhal, her pro-
ducing and writing partner since the New
York City days circa 1988. “Yeah, nobody

verbalized it except for us. Nobody was on
our backs but us.”

Whole New You is easily recognizable as
having come from the same team as A Few
Small Repairs. Colvin calls their
“Leventhal/Colvin” sound pretty much
50/50. “I think John has a certain sound to
what he produces, but I think what he ends
up doing with me is special because he
doesn’t normally write with other people
as intensely as he does with me. I don't
know, it’s kind of a proven, tried and true
partnership. Musically and instrumentally
he deserves a ton of credit. But the songs
wouldn't be the same without what I wrote
and how I sang them. I think he would be
the first to say that we bring something out
in each other that's unique.”

She says through the years, their part-
nership just gets “more finely tuned.” “The
process is the same, just much smoother.
By and large, he’s the producer and writes
the music, and I write the melodies and the
lyrics. That’s the basic division of labor. But
we don't check with each other anymore
about every tiny thing. There’s a lot of
trust. Not that there wasn't before, it’s just
there was a bigger need for control. I like
my domain of control, and I like to relin-
quish to his domain of control. I think he
feels the same way.” Even though the divi-
sion of labor might be 50/50, the bottom
line is that it's still Colvin’s name that’s on
the cover. Coming back up to bat after a
sensational homerun is, regardless of the
team around you, a personal event for

everyone involved—most significantly,
perhaps, the person swinging the bat.

Repairs was, in Colvin’s words, some-
what magical in its materialization. “It was
just one of those records that was easy.
That's pretty neat when that happens. You
know when it's gonna be easy, and you
kind of wonder why. That’s the way most of
them have been for me, actually, but
Repairs was the easiest of all.”

This time around, Colvin was in “a dif-
ferent state of mind” from the days of
Repairs. She says she knew Whole New You
would be a different record, but she didn’t
set out to consciously take a different path
or to duplicate A Few Small Repairs. “The
things that I'd learned on that record I
hoped I would use again: the looser atti-
tude about writing; the simpler approach;
being a better editor.

“Editing on the lyric and singing side
just came more naturally to me on
Repairs,” she says.“So I kind of hoped that
would follow through. I was able to write a
little bit outside of myself on that album,
even fictitiously, which is a breath of fresh
air. That followed through a little bit on
this one, but not as much.”

So...add the tenor of Leventhal’s and her
own personal pressures to reprise the
success of Repairs to her time away from
the mic to start a family while you're fig-
uring out the explanation for this project’s
challenges. Do that, and the title they
finally agreed on takes on its own special
meaning.

continued
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Colvin dealt with the choppy transition by buckling
down and not giving up. “It was just kind of show up
every day, trust that we knew what we were doing and
that it would all work out. It’s just that you're not gonna
quit,” she says. “I think it's whatever keeps anybody
going who has a job to do. It's your job. What are you
gonna do—quit? You feel like quitting, but so does
everybody at some time, and you have too, before. So
you just try not to get frustrated, and you get it
done.”

Colvin’s disciplined work ethic shows up
in other areas of her life. In the triathlons
previously mentioned (she’s competed in
four to date) Colvin has placed between
2nd and 5th for her age group. She got a
Saab sponsorship for competing. She even
sang the National Anthem before three of
them (Boston, Malibu and Austin).
This is no small thing. For those
unfamiliar with triathlons, contes-
tants run six miles, bike five and
swim 500 yards in as close to under
an hour as possible. Ever hear of
the Iron Man? Finding a focused
personality behind such a voice
isn’'t surprising. Actually, if you
review the span of Colvin’s chronol-
ogy, and insert some of her character-
istically candid quotes here and there,
what appears is an artist, who, like the
body of work she creates, blends prag-
matism and humanity—external prod-
uct production and internal personal
development—completely. Maybe she
inherited this skill from her parents,
one of whom studied behavioral
psychology (her dad), the other of
whom studied law (mom). Without
psychoanalyzing her evolution too
greatly, one fact that is patently clear
is that Colvin consistently brings this
particular talent to each song and
each record she makes. Maybe
that's what it is about her voice—
that quality of having gone deep
enough into herself to pull it
together after a battle like addic-
tion, while recognizing that to
keep it together, she’s gotta be
strong, but light-hearted about it.

That sounds like the attribute
that would compel a dedicated
artist to stick it out, even when
doing her job isn't as easy as it’s

been before.

Colvin swears she “doesn't
understand the market” forces
that bring successes like get-
ting songs onto soundtracks
and used in TV shows. Her
songs, however, have found
homes on no fewer than six
film soundtracks and three
TV shows. In fact, the pro-
ducers of Suddenly Susan
were so enamored of Colvin,
not only did they wuse
“Nothing On Me” from

Repairs for the show’s theme, but they put Colvin gn in
a guest slot. She says she doesn’t understand it, but by
the same token, it doesn’t surprise her that such |suc-
cesses come her way—and I can't overstate Shawn
Colvin’s humility. She’s just got a level, logical head
about the matter. “It’s refreshing,” she says. “You put
records out with as much self doubt as we all have, but
we also all have an ego. You like what you do, and yeah,
you could hear this song here or there. You don't
think of specific TV shows or anything, but you
like to think it’s accessible and usable.”

The Colvin formula for writing usable,
accessible songs is frighteningly simple.
“Basically, I have to be moved,” she says. {You
know, everybody would love to push| the
musical envelope. There are a lot of lofty

ideas as far as how you'd like to grow, but it can
all be a bunch of crap if you're not moveld by
it or if it’s too intellectualized.

“Finding yourself. That’s what

counts,” she continues, on a |roll.
“You hear something, and nothing
you might be thinking about, llike,
‘Could it have been this way?’ o1, ‘Do
I want it this way?’ matters. There’s
an essence of the song that wprks
for you. That moves you and makes
you say, ‘Oh, that’s worth working
on.’

“I think I've done what I've done,

and I persevered. I haven't had such
a huge success that I've been sqme-
body that's needed to get knocked
down. You know it's been kind of a slow
growth. I just think I'm accessible. If I
understood the marketplace, I don’t
know what I'd be doing, but it probably
wouldn’t be this!”

‘hen she was 10 years |old,
Shawn Colvin would design her
future record sleeves. Could

she possibly wind up doing anything
but what she’s doing now? “I wasn't
that on top of it,” she says, alludirg to
the fact there was no plan B for her
career. “It was sing or bust.” Like so
many other Shawn Colvin fans, I'm
glad she didn't bust. Whole New You
may be a new Shawn Colvin album,
but its content and vibe are from the
same Shawn Colvin so many musi-
cians and fans admire and respect.

“I'm happy with it,” Colvin says of
Whole New You.“It took a long fime

to make, so it’s hard to keep per-
spective when you work hard on
everything over and over (and

over again. But that’s kind of

the test.” Indeed. Seems [like

the very sort of test a dedicat-

ed athlete and artist might

demand from herself.

* Megan K. Hey fiddles with www.musicbiz.com by day,
but at night, prowls sandy beaches in search of
stolen treasure. Shout-outs go to mkhey@sfxnet.icom.

e For more information about Shawn Cdlvin,
give a call to Trina Tombrink at 212.833.8505.
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CIBLE FOR LAYING DOWN THE BACKBEAT FOR BRUCE SPRINGSTEEN AND

THE E STREET BAND, HE STILL FINDS TIME ON HIS OWN TO GET AROUND

AND MIX THINGS UP A BIT. WEINBERG PERFORMED FOR MILLIONG OF PEOPLE
AROUND THE WORLD WITH THE E STREET BAND, BUT HES ALGO PER-
FORMED AND RECORDED WITH SOME OF CONTEMPORARY MUCIC'S BIGCEST
NAMES, INCLUDING STING, PAUL MCCARTNEY, PETER GABRIEL, BARBRA
CTREICAND, RINGO STARR, NATALIE MERCHANT, PETE TOWNSEND AND
MANY MORE. WEINBERE'C PERFORMANCES ON CPRINGSTEENS
BORN IN THE U.GA. AND MEAT LOAFS BAT OUT OF HELL WAVE EARNED HIM
THE DICTINCTION OF HAVING PLAYED ON TWO OF THE BIGCEST-CELLING

ALBUMG, BY DIFFERENT ARTICTS, IN ROCK HISTORY.

LATELY, HOWEVER, THE BOSS'S BACKBEAT HAC BEEN KEEPING TIME LEADING
WIS OWN GROUP FOR THE PACT SEVEN YEARG, FIVE NIGHTS A WEEK, THE MAX
WEINBERG 7 HAVE BEEN PLAYING THEIR SWING-BAGED JUMP-BLUES TUNES TO AN
AUDIENCE OF MILLIONG VIA 'LATE NIGHT WITH CONAN O'BRIEN THEY'VE JucT
RELEASED THEIR HICH-ENERGY EPONYMOUS DEBUT, WHICH 1S FILLED WITH GOME OF
THE COOLEST, SWINGIN, BLUEG- AND JAZZ-BASED TUNES EVER! THESE GUYS DEFINITE-

LY ROCK THE JOINT! | MEAN, HOW MUCH FUN CAN ONE BAND HAVE? THE MAX WEINBERG 7 WILL
CMOKE YOUR SPEAKERS AND BLOW YOUR MIND!

EVEN THOUCGH MAX WEINBERC IS PRIMARILY KNOWN AS THE ONE RESPON-

16 totaliyadu@l



i

s A Ly i Corer

BY MATTHEW U LAWTON

WHEN YOU JOINED THE € STREET BAND DID YOU EVER IMAGINE YOU'D STILL BE
WITH THOGE GUYS 27 YEARG LATER?

“Well, for me joining the E Street Band in 1974 was a dream come true.
Bruce put an ad in the Villuge Voice in the summer of 1974 holding
open auditions for a drummer and a keyboard player. I think I was
the 56th drummer who auditioned. It was in a small rehearsal
studio during the third week of August 1974 in New York City
on 54th Street. I was 23 years old and I can tell you that the
experience of that first time I played with Bruce and the
band was something I've never forgotten. It was truly

] astounding. I was just swept away.”

THAT'C GREAT. GO WHEN YOU FORMALLY BECAN
PLAYING WITH THEM, WERE YOU THINKING YOU'D!
JUCST TRY IT OUT FOR A WHILE OR DID YOU
KNOW YOU WERE GOING TO GO THE DISTANCE

KA

WITH THESE CUYS?
". ‘ “I had been playing the drums since I was

six years old and in bands since I was
about eight. So by the time I was 23 yeary
old I had sort of done everything you can
imagine. And the musical experience o.
playing with Bruce and the band that
. l » night, as I said, swept me away. And wha
knew what would happen? 1 just knew
that I had really gotten in the band o*
‘ my dreams, musically speaking. I wasn™
~ really aware of his audience or any-
- N thing like that--it all happened very

v . 3 et suddenly.”

.

\, NOW, LETS 60 BACK ABOUT 10 YEARG OR
GO WHAT WERE YOUR PLANG AFTER BRUCE
CALLED YOU GUYS AND GAID HE WOULDN

I NEED THE E CTRECT BAND FOR A WHILE?
“Well, in late summer of '88, we had the
distinct honor of playing around the
world on the Amnesty Internationa
Human Rights Now! World Tour. At the
time that we got off that tour it was
October of ‘88, and T decided to go back tc
college to finish my undergraduate degree
So in the middle of my second semester bacle
at school, Bruce called all of us and just said he
was gonna be doing some different things anc
that we could go off and do what we wanted to do”

WERENT YOU GOING TO LAW SCHOOL?

“Well, T eventually ended up in law school briefly, bu
decided that really wasn’t what I wanted to do, so I went ir
the retail music business for several years. T was @ membe®
of a record company in New Jersey--the largest independently
owned record club in the world called the Musical Heritage
Society-- and they deal with jazz and classical music via their Music
Masters label. I went in as sort of a talent scout but I ended up doing
almost everything—learning marketing, promotion, publicity. I'm certainly
awarce ofsilhe Alhum Network. 1 had three years in the business, which was a grea
oypericonce and then T missod driiymmine and decided 1 get haclk intoe it



bl ' qol inlo the & Sireel Band, | always wore a suil when | plaged.
| mean, hals whl he. deurmmers hal | admired coming up Wore:
et Kcupa, Buddy Rich, Cogy Cole, Chiok Webb and everybody, they all dressed up.”

Not long after I made that decision to get
sack into drumming, I met Conan O'Brien
walking down 7th Avenue in New York City”

SO JUST MET M ON Til CSTRAT1?
Literally”

BVAG IS CHOW ALIREADY ON THEN?

‘No, in fact he had gotten the job a couple of

weeks before, but they had just announced it
m ‘The Tonight Show” When I saw him I was
~alking with my wife, Becky, who suggested [
20 up and say hello to him. He was standing
m the corner of 54th and 7th, waiting for the
ight to turn. Before the light turned 1 went

wver and said hello and I introduced myself

n the context of formerly being in the E
Street Band and he knew who I was. And we
ust started talking on the street corner and
me thing led to another and I asked him
vhat he was gonna do for a band. He said

1e had some ideas and he asked me if |
1ad any ideas. That was in May of 93, and
hat meeting on the street corner led to a
series of meetings that I had over the next
wo months with various people connected
with the show. It hadnt aired yet, and in
August they called me and asked to hear
he band I was talking about. Although I
1ever told him I had a band, I told him I
1ad a great idea tor a band. So I quickly put
his band together and we auditioned and
we got the job.”

WHAT WAG THAT AUDITION Likg 2

Well, it happened very quickly. They liter-
illy called me on a Wednesday to hear my
’and-again, I didnt have a band, 1 told
1iim I had a great idea for band. So I got a
‘eprieve to audition for them on Tuesday,
he following. So over the next few days,
his band came together. My musical part-
1er in the band, Jimmy Vivino, and I wrote
ive songs, rehearsed them that Sunday after-
100n with the band, rehearsed again Monday
ind then Tuesday rolled into town. I rented a
studio in midtown Manhattan that had a real
Jassic TV look. It didn't look like a modern
‘ehearsal studio. I brought in staging and
ights and I really tried to make it a show for
“onan and Jeft Ross, our producer, and a cou-
sle of other people who were coming down to
‘heck out the band. And that sort of did the
rick, both the performance, the personality
f the guys in the band and the fact that
secause I put the band in a TV sort of con-
ext, visually, it all seemed to work.”

yOU VE TLAYED IN GMALL CLURS, HUGE STADILMG,
"RIGTINE, SOUND-PROOF STUDIOS AND NOW YOU RE

COME OF THE DIHTERENCES THAT YOU VE HAD 10
GE1 UCED 1O, NOW THAT YOURE PLAYING ON TWE
HATE NIOIT WITH CONAN O BRIEN CTAGL?

“Well, the energy is a bit different because it
is TV. One of the things you learn quickly is
that whatever physical approach you might
have in a stadium, on TV you've got to tone it
down quite a bit because it's a much cooler
medium. The energy is a little different.
Contrary to what people think, we don't get
here a half-hour before the taping. I'm here
early in the morning and we write music and
rehearse all day. I do a lot of the comedy on
the show with Conan so there are comedy
rehearsals that I'm involved in, t0o”

HOW DO YOU COME UP WATH THE SONGS YOU PLAY
EVERY NIOWT?

“We have a book of about 400 full-length
songs and several thousand sort of 36-bar

walk-ons, and I pick the music that I want to
play that night. In the case of walk-ons for
guests, I'll read their bio and something
might stick out, and I'll pick a song that goes
with it. It’s sort of like, with Al Roker, the
weather man, we might play ‘Sunshine
Superman’ or ‘Stormy Weather.””

WHAT VAPPENG ON THE SHOW WHEN YOU cuT 10
COMMERCIAL C?7

We play right through the commercials. We
keep the energy up. Very often you have a
script for the show, but a lot of people here
came out of improvisations, so you have to
think very quick on your feet. Things change
around from time to time and we sort of make
the transitions go a little easier on every-
s Vi)

NOW THAT YOU ARE LEADING YOUR OWN BAND, (WA
ARE COME OF THE CKILLS YOU'VE PICKED UP | RO
CITTING BEHIND SPRINGSTEEN ALL THEGE YEARG?
“He's known for so many things; his guitamme
playing, his songwriting, his singing and his
unbelievable live performances. Few people
think of him in terms of being a great banc
leader, but he is a great band leader. I playec
with him actively for 15 years, so after 1
years of working in a great band leaders
band, I definitely picked up some tips
Intensity, and just go out and play every shoves
as if it's the last one you're gonna play. That’«
something that I learned early on from Bruce
and I've been able to kind of transmit that tc

all of my guys, too.”

CPLAKING OF PLAYING, YOI HAVE A VIRY GIMPLL

DRUM KIT, LIKE RINGO, AG OPPOSED 10 A LOT OF

ROCK DRUMMERS WHO ARE SURROUNDED ANE
BURAED IN HUGE DRAUMG AND CYMRALG 1IAVE YOL.
EVER PLAYED WITH A DIFFERENT-CLZT W12
“I've played exactly what you see--fou
drums. That's it, all my life. It was threc
drums until I could afford to get the fourtt
drum. I'm a product of '40s and '50s music
and that’s what people played then. Anc
until I got into the E Street Band, I always
wore a suit when T played. I mean, that's
what the drummers that I admired coming
up wore: Gene Krupa, Buddy Rich, Cozyw
Cole, Chick Webb and everybody, they al
dressed up. And even though I was playing
rock & roll, to me, that's what it was about-
show time and performance. Everything
I've ever wanted to do on a drum set I've
been able to do on a small drum set.”

RUT HOW DO YOU CET SUcH A ROOMING SOUNT
OuT OF THAT MOTHERS UCKER? | MEAN, ‘MUR‘D[ fo
INCORPORATED' OR THAT LACT WHACK W “Tin
LAND OF HOPEG AND DREAMS - JE CUS CHRICT |
YOURE N THk RACK OF THE ARENA, YOUR DRUMG
CAN B LIKE A CANNONRALL 10 THE Ul
“[laughs] You know what'’s funny? Drummers
have lots of drums and lots of cymbals, bu
theyre generally playing on the bass drum, the
snare drum and the high hat. The other stuft'i
good for rock drum solos, which I don't do.
“When I was a kid, I couldn’t atford more¢
than four drums and I had to carry my owr
drums around so that was economical. Anc
again, all the drummers I admired, that was«
pretty much what they used. I mean, witk
some exceptions, some people had an extra
tomn tom. For a while I flirted with an extre
tom tom, but I dont think I ever used it
Someone once described it as a small set witl
a big beat. And that’s what it is, it's really more_
ofths ‘P E L B vy
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NG PLACE?

‘Well, when T was five years old, Elvis Presley
nade one of his first TV appearances that 1
‘emember on ‘The Milton Berle Show’ sever

il months before ‘The Ed Sullivan Show.” At
he time I had two teenage sisters, and we
vere watching that and 1 saw DJ Fontana,
who was Elvis’s original drununer and played
n all of his greatest hits. T wasn't playing the
irums, but my cousin had given me a drum of
1us and I kind of fooled around on it, and
when I saw DJ Fontana on ‘The Milton Berle
Show," I just got swept away with the music
ind his drumming. Shortly after that I start-
»d to take lessons. So it was really Elvis on TV

syith his band.”

ALL RIOHT, WELL LETS 1OCUS ON T NEW AL UM
IERE. THE MAX WEINRERG 7 HIAG NOW REEN 1001 TH-
R GINCE 1993, DID YOU WANT 10 RECORD AN AL BUM

STH THEM RIGHT ARAY, O DID THAT IDEA UGT
RECENTLY COME UP?
‘Well, it came up not long before I went on
our with the E Street Band in '99. It was a
Juestion of really feeling comfortable in some
f the different styles we were playing and 1
wvanted to have a tremendous repertoire to
Jick from. We started recording it right as 1
wvent on tour and we did a little more after 1
ssvent on tour, and I finished it up while I was
»n tour with Bruce and the E Street Band. So
t was something that I never felt pressure to
nake. It was just that the timing was right.
Also, it kind of worked out because in my way
f looking at it, it's a celebration of the seven
ears that we've played together and there are
seven guys in the band and it's called The Max
WsVeinberg 7, and it just kind of worked out that
~ay. It's a celebration of those 1,500 or so
shows we've done on TV

G TING THE FIRGT TIME YOU VE PRODUCED AN ALRUM?
“No, I produced stuff for the Music Masters
abel back in the early '90s and I suppose you
night say that drummers tend to produce
>verything they play on just by virtue of their
slaying. My favorite drummers always seem
0. The drummer always has to keep an eye
m what everybody’s doing. That’s why people
ike Stan Lynch, from Tom Petty’s band, went
nto production. Drummers have to keep a
Jig-picture view of things, which is what a
sroducer does. You can't get so lost in your
ywn part because you've got to be aware of
ssvhat everybody else is doing. So production
‘ame very naturally to me.”

Il a celebreon of The serer ears fhat ve've Dlayed logefher an
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YOURE REALLY LICTENING | (1?2

“To me it’s all in the performance. We played
essentially live in the studio for this record. A
few overdubs here and there, but all the
records I've ever made pretty much have
been guys playing live in the studio. So to me
it’s about the performance- - they're not mod-
ern records I make, vou know? The horns are
in another room so we can isolate them. But
we were all in one room and all playing at the
same time.”

LE1G ALK AROUT THE BAND—WMIETRE  THEY CAME
FROM, BATY YOU LIKE THEM, THAT RIND OF ST
“Well, what 1 wanted to do when I put the
band together was get people who had very
distinct musical personalities. People who
would enjoy playing anything, but also really
had a voice of their own. And one very impor-
tant component of that, obviously, was to
have an arranger tor the band. I'm not an
arranger. Arranging music is a very, very dis-
tinct art and I teel I picked up the best musi-
cal arranger in New York City--Jimmy Vivino.
The fact that he is an incredible guitar player
and a great singer and has an encyclopedic
knowledge of music, as 1 teel I do, we really
hooked up right away. So he was the first per-
son I called.

“Jerry is his brother who can play anything
woodwind. He's a fantastic musician. And La
Bamba, our trombonist, and Mark Pender,
our trumpeter, I knew from the Asbury Park
Jukes. They toured with us once or twice with
the E Street Band and I knew what boister-
ous players they were. I didnt really want to
have a rock band and so the horns are very
important. Mike Merritt, our bass player, and
Scott Healy, our keyboard player, were
friends of Jimmy's and Jerry’s.”

ON THE NEW ALRUM YOU AL GO HAVE DR JOHN SINCING
ON 'CATCH EM N THE ACT'; HOW DID THAT COML
ABOUT?

“He’'s been a friend of ours for a long time and
we backed him on several shows in the past.
We had this instrumental that Jimmy and I
wrote. It wasn't called that—it was just called
‘#37, or something—but I always heard a

vocal on it, a Levon Helm or Dr. John kind of

vocal. So I gave Mac, Dr. John, Mac
Rebennack, a call and said, ‘I've got this track
and I'd be delighted if you could put some
words to it and sing on it And he thought
that was a great idea so he came up with a
story and the words. I met in him New York
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piano and his.vocal on the track we had anc
it just worked.”

YOU MENTIONED THAT YOU WROTE A WHOLE BUNCY
Ol GONGG REAL LARLY ON. HOW COME THIERE €
ONLY ONU ORIGINAL. MAX WEINBIL RO 7 TRACK O ———
HE ALBUM?

“The songs that we write are specifically fo
TV and are geared towards the TV shows
Now television and recording music are twe
very different things and the bottom line
for me was, ‘What's the most fun stuff we
play?’ It wasn't the songs we were writing
which was a lot of interlude music. This
band was put together to serve a TV show
Jimmy and I are probably one of the mos
prolific, in the sense of volume of materia
written, songwriters around. I mean, we've
written thousands and thousands of littlc
cues for the show. But you don’t put then
on a record. So 1 think I had about 25 song=
that 1 was looking at that I enjoy plaving
and the guys enjoyed singing and playing
and we just whittled it down from there
The criteria was: what's the most fun to plawss
and what would showcase the individua
talents of each guy in the band.”

WHATGS ONE OF THE CONOS THAT JIMMY REALL™=—
LIKE G 10 GING AND RELT TIROUGH?

“Jimmy Vivino came to me with the idea o
doing ‘Baby Workout.” Jimmy's a real blues
man, so he wanted to do it and he workec
out this great arrangement and presented i
to me and I'loved it. He wanted to do it more
blues-oriented. No one’s ever really coverec
it. You can’t cover Jackie Wilson. He playec
me what he wanted to do and 1 said, ‘Ol
that’s fantastic.” It's almost as it B.B. King
did ‘Baby Workout'—it’s B.B. King style.”

ONE LAGT THING:. THE CD S DEDICATED 1C
PATRICIA LEC SMITH | WAS WONDERING WHO THAS
WAG?

“That’s my sister. She was the one who said
‘We're gonna watch Elvis Presley tonight
She was my oldest sister and she lovec
Elvis, like any teenager in the "50s. She was
the one who I credited with getting mg
started in music, period. Both of my oldet
sisters were very important in my develop-
ment as a musician. But my oldest sistel
Patty, was the person who basically said
‘Tonight were watching Elvis Presley o1
Milton Berle.” So it all sort of stemmed fron
her. What was that, 44 years ago?”

e dre Severt gﬂgf-

in the band and if's called The Max Weinberg 7. and il Just kind of worked out thal
Way [1's 2 celebration of those [H00 or so shows we've done op TV
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“I'm not a huge rock star”
says Old 97s’ chief songwriter,
Rhett Miller, “and we haven't
sold a million records, but I get
to make my third major label
record without either one,
which is sort of unheard of. I
love the company That may
not be the coolest thing to say,
but I don't know what I'd be
doing without them. I'd proba-
bly have to go out and find a
real job, so I'm not about to
complain.”

Miller’'s words are as gen-
uine as his talent—and luckily
for him, it appears as if Elektra
recognizes what they have in
their family. I asked about Old
97s’ actual relationship with
their label. “It's kinda like
what’s happened with major
league baseball; there’s no sta-
bility and players are constant-
ly changing teams. With bands
being dropped so quickly by
labels, and labels folding into
each other, there’s not much
chance of a label building a
stable, or creating any kind of
family feeling. Elektra has
been nice. We've gotten to be
friends with many of the peo-
ple who work at the label. My
A&R guy [Tom DeSavia] is one

of my best friends in the world;
how weird is that?”

Sounding like a heavenly
mix of Glen Campbell and The
Buzzcocks as interpreted by
Kurt Cobain fronting The Nitty
Gritty Dirt Band playing a
selection of covers by Bob
Wills and The Replacements,
Old 97’s still manage to come
off as completely original,
which is something that only
the best borrowers (like The
Beatles or The Stones) can do.
Their songs are catchy, yet lit-
erate, and smart without sacri-
ficing heart and soul. In other
words, charming without being
disposable.

Over the past seven years,
the Dallas-based quartet
(Miller on guitar & vocals,
along with Murry Hammond,
who plays bass and also sings,
lead guitarist Ken Bethea, and
drummer Philip Peeples) has
built a faithful following, first
through the release of a hand-
ful of indie records and two
albums for Elektra (1997's Too
Far To Care and ’'99’s Fight
Songs), aided and abetted by
near-constant touring in the
U.S. “I'm very proud of Fight
Songs, but it was a hard necord



to make,” explains Miller.
“Fight Songs was a geographi-
cal nightmare, because we
were living apart—the band in
Texas and me in LA. We
rehearsed [the new songs]
only a couple of weeks before
we made that album.”

Old 97s’ new CD, Satellite
Rides, finds the fellas looking
to expand their fan base and
jump up to that proverbial next
level, but without sacrificing
any of the magic or altering the
spirit of who Old 97's are and
what they do. Miller certainly
seems happy about the way
the music came about. “Elektra
let us take our time with this
one,” he says, describing the
process. ‘I came home to Texas
to work on Satellite Rides. We
spent three months working
on playing these songs before
we actually started recording,
and I think it shows. I'd already
lived these songs while writing
them, and I needed the guys to
love them and believe in them
also. Our spring was spent in a
fugue state; mantra-like repe-
tition of these songs until we
lived inside of them.”

Recording of Satellite Rides
took place in the idyllic setting
of Willie Nelson’s own
Pedernales Studios in Austin,
with the band’s old pal Wally
Gagel producing. “Willie is a

big hero of ours, but he was out
of town, which was probably
good, ‘cause we avoided the
dreaded ‘Oh-my-god-Willie-is-
in-the-next-room’ syndrome.
Wally is an L.A. guy [via
Boston, where he worked on
records for Tanya Donelly,
Sebadoh and Folk Implosion;
Gagel most recently produced
Eels’ Daisies Of The Galaxy].
and we had worked with him
on Too Far To Care. Wally is a
musician, and his ideas come
into play sometime in the stu-
dio, but mostly he knows mic
placement like nobody’s busi-
ness, all the techie stuff that I
don’t get. We wanted that, as
opposed to somebody who
wanted to come in with a mil-
lion musical ideas. We had
done so much pre-production
that we really wanted some-
body whose emphasis was on
recording. We already knew we
liked him a lot, because Wally
loves The Clash as much as we
do! Really, the sessions were
great. The best sessions we've
ever had.”

eteran studio ace Tchad
Blake (Elvis Costello,
Los Lobos, Crowded
House, Sheryl Crow, Tom
Waits) mixed the album
back in Los Angeles at

The Sound Factory, much to
the pleasure and amazement
of Miller. “I'm a huge Elvis
Costello fan, so it was really
cool to have Tchad work on the
record. We told him he didn't
have to do a King Of America
on us, so he was pretty experi-
mental, as is his wont. He’s
awesome!”

“Experimental” may indeed
be Mr. Blake's wont, but the
new album is by no means a
vast departure from the ele-
gantly down-home sounds of
0Old 97’s records of the past. Far
more cow-pop than cow-punk,
Satellite Rides should push Old
97's to the head of the class,
right up in front with bands
like Wilco, The Jayhawks, and
the other brave souls who dare
to have a hint of twang without
fear of being lumped under the
No Depression umbrella, or as
the British call it, “The New
West.” The songs with a coun-
try bend don’t seem forced—
Old 97’s definitely don’t sound
like some young bucks trying
to squeeze into their blue
denim twang for the first time;
the lap steel melancholy of
“Buick City Complex,” the bit-
tersweet honky-tonk of “Bird
In A Cage” and the dusty-trail
yodels of “Up The Devil’s Pay”
(one of two songs on the album
that bassist Hammond wrote
and sings) all seem to be prop-
erly placed in the natural set-
tings they deserve.
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But on Satellite Rides, nur-
ture dominates nature, as
these professed Anglophiles
dazzle us with hook-filled fare,
from the jangly “King Of All
The World” (the first single)
and the wall-of-guitar throttle
of “Book Of Poems” to the bla-
tant British Invasion love fest
that is “Can't Get A
Line”(Hammond’'s other song
here, and a real gem). With joy,
insight and true attention to
craft, Old 97's set themselves
apart from most of their con-
temporaries

I spoke with Miller as he
took a stroll up Broadway on a
“beautiful, sunny morning” in
Manhattan (cell phone hell; we
only disconnected half-a-
dozen times in 25 minutes). He
recently became bicoastal
when he and his girlfriend
took an apartment there, even
though he’s lived in Los
Angeles for the last four years
and swears that “I'll live there
forever...it's so strangely addic-
tive.” The remainder of the
band still resides in Texas. I
asked Rhett if he felt any sense
of musical community with the
Americana scene. “We've
played with a lot of bands. All
of ‘em! And I guess I've
become friends with some of
them. Like Wilco, who are real-
ly nice guys. I respect Jeff
Tweedy. He pushes himself as
a songwriter and doesn’t pan-
der to anybody. But as far as a
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sense of community, I feel way
more of a community at Largo
than anywhere else. Every-
thing else just only really
exists in the fifth estate.”

For those who've never
heard of it, Largo is a unique
nightclub in L.A.'s Fairfax dis-
trict, across the street from
Canter’s Delicatessen. It's a
veritable musician’s haven that
caters largely to comics and
singer/songwriters. Miller was
introduced to Largo a little
over a year ago and has since
become a fixture, sharing the
stage with Rickie Lee Jones,
Fiona Apple, Beck, Elliott
Smith, Grant Lee Phillips,
Robyn Hitchcock and Largo's
regular Friday night resident,
pop wunderkind Jon Brion.
“About a year ago I became
single and my reason for stay-
ing in L.A. was no longer so
concrete. And Largo was the
big reason that I stayed.
There’s a musical community
the likes of which I haven't
seen anywhere else in the
country. Getting to go some-
where where you respect your
peers so much that you want to
impress them everytime you
get onstage there, and chal-
lenge yourself. It's cool. It
makes me think of the stories
of the late ‘60s, where bands
were pushing and challenging
each other. I just love it.
There’s no place I'm more
comfortable.”

Miller and Brion (who, in
addition to being a fine musi-
cian has also produced albums

for Aimee Mann and Fiona
Apple and wrote the score for
Magnolia) have collaborated
on a few as-yet-unrecorded
compositions, and it sounds
like a mutual project is
inevitable. In fact, Rhett says,
“King Of All The World’ is
actually a response to a Jon
Brion song called ‘Hook, Line
And Sinker,” the middle break
where he says, ‘I'm feeling for
all the world like I'm feeling
for all the world’-well, ‘King Of
All The World’ is kind of a
response to that.”

iller’s admiration for

Jon Brion’s music

was apparent, and

we both agreed it

was just a matter of

time before Brion
was finally going to find a larg-
er audience. “Did his album
finally come out?” Rhett asked.
“He is such a genius. He can do
everything and anything. I was
just listening to a demo of a
song that Jon helped me write
and helped me fool around
with, right before we went in to
do Satellite Rides. I just real-
ized I've gotta get this on a
soundtrack. It's great-sound-
ing. It's called ‘Things That
Disappear.”” Something to look
forward to.

The week before our conver-
sation Old 97’s had been at the
Sundance Film Festival, where
they spent two days perform-
ing and two days skiing. The
group’s sound, achingly remi-
niscent of distant prairies and
smalltown bars, is a music
supervisor’s wet dream, hence
their inclusion in a number of
film and television projects,
including the soundtrack to
Fox’s King Of The Hill and the
honor of having their signa-
ture anthem, “Timebomb,”
handpicked by Janeane
Garafolo for her feature Clay
Pigeons. Garafalo, still a friend,
also invited them to perform
on CBS’ The Late Show when
she was guest host for a night
during David Letterman’s
heart surgery sabbatical; Old
97’s obliged by ripping through
a raucous version of “Murder
(Or A Heart Attack),” the
painfully ironic single from
Fight Songs.

I inquired if any deal-mak-
ing had gone on at Sundance,
but Rhett assured me that they
were not players. “We were
there to play some songs and
do a little skiing. I think we do

have a couple of songs in some
[upcoming] television shows,
and I'm sure we’ll be in some
more movies. But we didn't see
any movies; it’s impossible to
get tickets. The shows [we
played] were good, but it was a
tease. I want to get out and
play the hell out of these
songs.” The band will be going
on a brief tour of some of their
stronger markets, playing
smaller, intimate venues,
before setting out on a full-
scale tour. “I'm not sure what's
going to go over well, because
we really haven’t played these
songs live for anybody. I know
I love ‘Buick City Complex.” It's
the most subtle thing we've
ever done. I don’t think we
could have pulled that off
before. The middle break on
‘Up The Devil's Pay’ is a really
cool musical moment; sorta the
hybrid between the psychedel-
ic and the yodel that is very
Murry.”

Collaborators Rhett and
Murry have been making real-
ly cool musical sounds togeth-
er for almost a decade . In the
early 1990s, Miller and
Hammond formed The Sleepy
Heroes, an acoustic-based
alternative outfit that garnered
much attention in the Dallas
area. They also have an Old
97's side project known as The
Ranchero Brothers, which
Miller explains is an outlet for
Murry’s songs and some of
Rhett’s that just don't fit with
the 97's. “Because Murry only
gets a couple of songs per
record, ‘cause I hog ‘em all, he’s

got sort of a backlog. His
songs are so beautiful. This
album title actually came
from a Ranchero Brothers
song that Murry wrote called
‘In The Satellite Rides A Star’;
a really wonderful, sort of
psychedelic, little quiet thing.
A beautiful song. And he gave
up the title for us. But that
song will be on The Ranchero
Brothers’ record, which
should come out sometime
later, on either Elektra, or
maybe we’ll put it out. It’s just
our cool alter-ego.”

Before we said our good-
byes I remarked to Rhett that
I was intrigued by the fact that
the liner notes for Satellite
Rides also mention my
favorite current American
novelist, David Foster Wallace
(Infinite Jest, Girl With Curious
Hair), in their thank-yous, and
Rhett says, “Oh, so you love
him too?” When I inform him
that Infinite Jest is my favorite
book, he concurs—"Ooch, I
knew like 200 pages in that it
was going to be my favorite
book of all time, so I made
myself read it really slowly
and deliberately. It's weird,
what he does with sentiment.
He's doing that thing where
it's clever and it’s smart and it’s
post-modern or whatever, but
there’s so much heart in it.
Which I actually thought about
a lot when we were making
Satellite Rides. I wanted it to be
precise and cool and clever, but
I wanted the record to have
sentiment at its foundation.”

* Greg Dwinnell runs eggBERT Records, and his next release is the forthcom-
ing Jonny Polonsky EP, There Is Something Wrong With You. He has inter-
viewed Elliott Smith, XTC, Robyn Hitchcock, Eels, Aimee Mann and Michael
Penn to name some of the people that he spoke to at one time or another and
they spoke back to him and then someone printed a facsimile of the transcript
of those conversations so that other people might be able to read what they
were saying while they’d been talking to each other...boop!
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MIKE RANDLE . — —
MY MUSIC LOVES YOU 2844002 : “<  mike randle & rusty squeezebox

il Kot éUSW§®UE_EZEgOX “Baby Lemonade is the best of the current generation of LA bands, essentially

a vehicle for Mike Randle and Rusty Squeezebox...both have now made
== magnificent solo albums (that are) crafted, melodic masterpieces of acoustic
ambience....succulent melodies and bitter-sweet harmonies that recall The
Beach Boys in their Surf's Up period, Buffalo Springfield and The Turtles.
It's dreamy, ethereal, made-in-pop-heaven stuff, where the sun always shines on
lazy afternoons, grunge hasn't been invented and the beautiful people stroll
without a care” x*x X UNCUT

jupiter affect

The first album from LA's quintessential psychedelic popstars marks the
reunion of two of the architects of the Paisley Underground, The Three O'
Clock’s Michael Quercio and legendary producer Earle Mankey.

“Seldom has an artist reclaimed his mojo as completely and convincingly as
Quercio does on Instructions...” ROLLING STONE

) the jiganw seen
T the jigsaw seen

3 On their Grammy-nominated new album, Zenith, the jigsaw seen
seamlessly blend mellotron, stylophone, optigan, analog synth
and e-bow with guitar, bass and drums to achieve a dazzling mix
of melodic hues with equal shades of darkness
and brilliance.
“An exquisitely produced pop masterpiece”
—-THE ALBUM NETWORK jigs?ix?vssg:nt'z gz:)(i:hsttigeper-

formance at the Non-Com
AAA convention in Louisville,
May 11 & 12!

andrew

A Beautiful Story is a 14-track song cycle of orchestral opulence

masterminded by Andrew Sandoval (the reissue genius behind the catalogs of
such greats as The Beach Boys, The Monkees and The Band) “If you listened to
A Beautiful Story with a blindfold on, you might be convinced this was an
unreleased follow-up to Pet Sounds. Superb” *x*x*MAGNET

-

Coming 4/3: %
JONNY POLONSKY - There Is Something Wrong With You an aloum by andrew

RADIO CONTACT: Crystal Ann @ Michele Clark Promotion 818.980.9566
RETAIL CONTACT: Greg Dwinnell 714.990.5652 fax 714.671.1661

28 JE ‘q P.O. Box 10022, Fullerton, CA 92835

CRONERE R NENY greg@eggbertcom  www.eggbert.com




ArRe You AwARE?
Marr CunnincHAM AND
AwARE RECORDS

ABOUT A DECRADE RGO, BosTOon
accounTANT GREGC LATTERMAN CAME
UP WITH AR UNnIQUE IDEA. HIS DREAM
WAS TO FIND THE BEST UNSIGNED
BANDS IN THE COUNTRY AND PUT THEM
on A comMPILATION CD TO HELP THEM
RECEIVE NATIONAL EXPOSURE. THAT
DREAM CAME TRUE In 1993 wHEN
AwaARe 1 WAS RELEASED. €EICHT
YERRS AND EIGHT COMPILATIONS LATER,
AwARRE RECORDS HAS BECOME ONE OF
THE MOST TRUSTED SOURCES FOR NEW
MUSIC BY FEATURING BANDS SUCH
As Fiue ForR FIGHTING, UERTICAL
Horizon, HooTie & THe BLOWFISH,
TrRAIN, Epwin McCain Aanp THEe
Uervue PIPe. ALONGC WITH THEIR cOm-
PILATIONS, AWARE HAS ALSO SIGNED A
FEW TO THEIR LABEL, InCLUDING TRAIN,
Fiue For FIGHTING AnD JOHN MAVYER.
ONE OF THE THINGS THAT MAKES THIS
LITTLE LABEL SO UNIQUE IS IT'S A
MIDDLE-MAN POSITION—SANDWICHED
BETWEEN THE RAWARE ReP PROCRAM
(RN EXTENSIVE NATIONAL GRASSROOTS
CAMPAICN DESIGNED TO FIND AND
EXPOSE NEW ARTISTS) AND CoLumBIA
RECORDS, WHICH HELPS PROMOTE SOME
SELECT AWARE ARTISTS INTO SUPERSTAR
STATUS.




One of the first additions to the Aware staff was 26-year-old
Director Promotions, Mark Cunningham. Born and raised in
Grand Rapids, Cunningham discovered his love of music
when his older sister, Kelly Rae, shared her Erasure and
Depeche Mode tapes with him. “I went through the hip-hop
phase for three or four years and one of my good friends
made me listen to U2’s Joshua Tree and converted me to the
rock & roll side of things,” recalls Cunningham.

While attending Michigan State University, Cunningham
started a local band called Mama Pajama and performed at a
few of the same East Lansing clubs as Rusted Root and Better
Than Ezra. But Sunday nights in the basements of small
clubs wasn’t exactly where Cunningham wanted to be, so he
decided to work on the other side of the business. I recently
hooked up with Mark to find out the rest of the story.

THe Awrre Rer PROCRAM BEcAn ARounD 1994 AnD vOU WERE ONE
OF THE FIRST 10 Join. How DID vcu CEeY smnren?

“I met this guy Jason Rio at MSU and he was selling CDs, put-
ting up posters and just trying to spread the word about these
two great compilation CDs that he had randomly found in a
store. Jason would make presentations to

sorority houses and try to sell the Aware I

(L n) Gusn Pynswrs (e-Toan Tus wer Senocwer), Mank, AWane AECORDING
aaTisT Jown Maven ano WHOC Nosrork PD Pawe Swucnue.

inside is the ultimate and that’s what these kids love. A lot of
them refer to it as ‘us’ or ‘we’ when they talk about Aware.
They say, ‘It's our band,” and that's great because they take
ownership. That attitude was invaluable when we launched
the Train record and we worked that for nearly a year before
it really took off. These reps are never going to forget the time
they hung out with Train at this small club before they got on
MTV and VH1. And now we have Five For Fighting and we get
E-mails all the time from reps who go to the shows and sell
CDs for the band and they're like, 'Oh my

God; I got my picture taken with John

and Aware II CDs. He sold a ton of CDs ( {§ Ondrasik, the lead singer. He's the
and this launched the Aware Rep l gEt up euerv coolest” Now they're not only fans for

Program. The Aware booklet mentioned
that if you wanted to help put posters up
and be part of the Rep Program, call this

morning and

life, but they're going to tell so many more
people about the band. There’s another
great side of it. They all have their

number. So I thought, ‘Great, I love music > aallsz favorite local and regional bands and
and I'm in a band.” I called and they were I m wOI klng fOI‘ they recommend those bands to send us

very happy that I was willing to offer my
services for free. So I put up posters and
sold CDs for Aware around East Lansing
for about two years. We now have about
450 college reps and it's progressed from
the telephone and snail mail to E-mail,
Instant Messenger and the Internet. Our
reps work for free with no college credit.
These are the kids at school who love

of school and work in the music business.

other people.
and when it’s
for somebody
music and would do anything to drop out V{011 M =211 (VM ot- Tl

their CDs. If we can make a new rela-
tionship with a great, young band
because of our reps it's such a bonus
because most labels don't have that.”

Your annual compPiLaTion CD KICKED OFF THE
LRREL 1n 1993. How DD THAT IDEA START?

“Gregg Latterman started the company.
This is a great story. He was an account-
ant in Boston and just graduated from
college and was miserable, like most

They work for college radio, review M postgraduates are. One of Gregg's
records for the newspapers and are on ab OUtl It makes

the Internet all the time finding new
music and talking about new music.
Some manage bands and others book
clubs. People can sign up for the Rep
Program on our Web site, which is
www.awarerecords.com.”

IT'S LIRE STARTING OUT AT THE BECINNING AND MOUING UP WITH THAT

FRESKENESS AND LOUVE OF WHAT VOU’R& DOING THAT JUST NATURALLY

TRANSCENDS INTO BEING PRART OF A comPAnY. Do vYOU THINK THIS IS R

BIC PART OF numne's SUCCESS AND IS THAT WHY YOU KEEP THE REeP
Procram coinc?

“Yeah, definitely! When our bands tour we send

posters out to our reps. We'll send 40

posters to Houston for our reps to put up

on the University of Houston campus,

get in the record stores and bring to the

clubs. We’'ll send them sampler CDs

so people can hear the music and

we’ll sticker it with a tour date that's

coming. It's a great grassroots net-

work. Kids are just so fired up. Their

motivation isn't money; their motiva-

tion is just being a part of it. And that’s

what I was like in college, too. Being on the

it that much
eadsier”

friends’ fathers was the attorney for the
New Kids On The Block. This was in the
early ‘90s when they were still huge. He
hung out with these friends and picked
their father's brain for some information
and started doing research. Gregg always
wanted to start his own business so he
decided he wanted to make a compilation
CD of all of these great regional bands that he had been lis-
tening to, and that would be his business. So he made Aware
1 and the day the CDs arrived from the manufacturer after his
first pressing, he quit his job, hopped in an RV and went on
tour with Jackopierce, who were unsigned at the time but had
two songs on Aware I. He sold the CDs on the road and that
was the launch of the company. Now we’ve released eight
compilations, total.”

AND You’'UE GOT QUITE A LIST OF PEOPLE WHO HAUE REALLY CONE ON TO
MAKE A NAME FOR THEMSELUES, LIKE TRAIN, mATcHBOX TWENTY, THe
Uerue Piwpg, Hoomic & Twe BrowrrsH, Berver Tuan Ezra, Epwin
McCain, Jackorierce, UeRTicaL Horizon anp SHAwWN MuLLins. THev
ALL SEEM TO FIT In A CERTAIN TYPE OF FORMAT. Does AWARE LOOK FOR
R cerTAIn AbuLt Rock sounp?

“First and foremost, we look for good music. We discovered
that Triple-A is the most receptive format for new music.
Stations will play it, they’ll take more chances than most sta-




Backstace witw Canyv Pence or Jackomence (Lert) sack in the ‘ran’
onvs oF 199%

tions and I think they can afford that. You know rotations aren't
as high but you’ll hear so much more music on a Triple-A station
and that has always been the natural starting point for most of the
records that we've worked. We've had some go right to
Alternative, AOR and Active Rock, but it seems like Triple-A has
been great for us in the past so it seems like a good place for us to
really start.”

WhaT 15 THE RELATIONSHIF WITH CoLumam Reconos
BND HOW DID THAT COME AROUT?
“The association with Columbia Records
involves distribution and artist development.
We signed with them in 1997 and just renewed
the deal this past July Initially, Sony distrib-
uted our catalog of compilations. There’s also
an artist development side of the deal where
we sign a band and the record comes out on
Aware. We work it until it's at a point where it
becomes a priority at Columbia. Because
major labels have so many releases, we can
nurture a record and spend more time with it.
A perfect example is what happened with
Train, who was on Aware in February ‘98 and
then, a year later, Columbia came on board and
it was re-released on Aware/Columbia with
the support of their promotion people and
everything else. We worked with Columbia on
the project and they guided us through the
process.
“Now, Columbia’s on board with Five For
Fighting and what Gregg and I do here is make
sure a lot of the smaller stations are being
talked to. We talk to the stations we have great
relationships with and then coordinate things
with Columbia and let them run with the proj-
ect because that's what they're best at, and Five For Fighting is a
perfect example. Over the last couple of years my job has kind of
evolved. Now that we have Columbia’s promotion helping us with
projects, I don't talk to nearly as many stations as I used to. Now
I'm becoming a sort of internal product manager in our office. I
have a few different bands/projects I oversee and that takes a
great deal of time. We're still relatively small. We have six full-
time employees, a few part-timers, seven interns, and the 450 reps
who are not internal. We're in 47 states and something like 280
different cities. It's pretty crazy.”

WeLL THAT'S A FULL-BLOWN, THAEE-TIERED SVSTEM, WHERE VOU'RE COING
FROM THE CRASSROOTYS WITH THE INTEANS AND UOLUNTEERS ON THE STRESTY
LEVEL, TO VOUR MIDDLE LEVEL TALNING WITH THE SMALLER STATIONS AND THEN
COoLuMBIA, WHO'S THERE AT THE TOP WITH THE BIC SUPPORT.

“Yeah, and it's great for us because when something needs to get
done at a station, Columbia’s there and they are great at running
things. Trina Tombrink has been unbelievable at taking care of

stations and making sure everything gets done. It's kind of hard
to describe, but we work really well with Columbia’s promotion
staff in making sure everything gets done. We're a sounding board
for one another and they can take care of so many different
things.”

IT sSEams LINE R NEW ARTISY WOULD NAUE A CREAT ADUANTAGE OF BEING REC*
OCMZED BY RWARE BECAUSE OF THAT EXPANDED AUENUE YOU OFFER.
“Yeah, and major labels are so busy with so many projects, that it’s
easy for artists to get lost. We're here and we don’t have that many
records signed. We're a label that can spend time with bands and
work with them in the areas they need to develop. There are so
many records and competition is as fierce as ever. It's easy for a
band to get lost at a label. It happens every day on so many dif-
ferent labels. So, we're all about patience.”

Beinc THar VQU'HE A SMALLER LABEL, DO YOU FEEL YOU CAN RELATE BETTEN

WITH TME SMALLER STATIONS?

“Absolutely. I get a lot of E-mails from smaller stations that aren’t

on a panel. There is a Triple-A station in Minnesota and they
complain to me about their troubles getting
service on this record or that record from X
and Y label. I really love those E-mails
because they're reaching out to us. It does-
n't happen very often that radio reaches out
to a label with a new record. It's not like I
have the new Shawn Mullins single every-
body’s waiting for. ‘We have a baby band
and you're asking me if I can send it to you
so you can play it? Absolutely!” I take

advantage of people like that who write me.
Eventually they're going to get on the pan-

els and then those spins will be seen by
everyone.”

VOUR ENTIRE CAREER MAS BEEN WITH RWARE
RECORDS RS A COLLECE REFP AND NOW AS
DinecTon or Promormions. Ane vou st
ENJOVING vounseLr?
“Yeah I am. I can feel the light at the end
of the tunnel. Our company has been
through so many changes and we’ve done
so much growing with the success we've
had and with our association with
Columbia. I feel like it's all starting to
come together for us as a company. We're
working with some incredible artists like
Five For Fighting, Train, former
Jackopierce lead singer Cary Pierce and
John Mayer. John's CD will be released in April and he can best
be described as a combination of Sting and Dave Matthews.
We're working with tremendous artists who are also great peaple
and that goes a long way when you need something from an
artist. That's one of the great things about being a small label. We
can be selective in who we sign. It sounds corny, but it really
makes it a treat to work for these artists. I get up every morning
and I'm working for other people. And when it's for somebody
you really care about, it makes it that much easier.” **

For more Information regarding
Aware rRecords and thelr artists,
contact mark cunningham at
773.248.4210.
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“In the beginning there was the Hammond B3.

Then there was JIMmMYy Smith..-
- Bruce Warren, WXPN

NG Spirit

T. & The MGs. ¢

/1

*The most SOU IfUI and innovative B
- Nils Lofgren

ntrue originals.

Practically invented the B3."

"Blues, Jazz, Soul, and Funk: The Incredible Jimmy Smith is American music....

Dot Com Bluesis a vivid, energetic album...”
- Alex Cortright, WRNR

"Miles Davis said it best when he dubbed Jimmy
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Kyle Davis hit the Adult Rock radar in 1998 with his
promising release, Raising Heroes, on the N2K Internet
label. An album full of earnest hook-filled songs from the
heart, Raising Heroes also put the spotlight on Davis’
stirring, expressive vocals. But the project was caught in
the crossfire between dot.com uncertainty and major
label consolidation. By the end of the year, Davis was
another deserving musical talent broke down by the side
of the road.

But the Hopewell, Virginia, native is bouncing back in
2001 with his fresh new independent release, Don’t Tell
The World. And, despite the bad experience with Raising
Heroes, Davis is excited about taking new steps to get
his music out. Produced by his steady musical collabo-
rator Don Dixon (R.E.M., The Smithereens) and sporting
an adventurous eclectic sound that presents everything
from glossy pop to late-night rumination, Don’t Tell The
World is a jolt of creative confidence from someone who
could easily have thrown in the towel.

On the phone from the Chicago airport in mid-January,
Kyle Davis is full of excitement as he talks about where
he’s from, and where he’s going.

totallyadut

Your music sounds like it just springs out of you. Where did you first get
the chance to perform for an audience? '

“I never sang in high school chorus or played in the school band. I
messed around with music and writing since I was 13, but it wasn't
until I went away to college in 1982, at 17, that I got my first real gig.
I played at a place called Crystal’s Pizza in Abilene, Texas, and it was
strange: it was the only place I've ever heard of this deal—I clocked
in. I got paid $5 an hour plus free pizza. I actually got a time ¢ard
like I was working at the plant. But, when I switched schools and
moved back to Virginia I ended up gigging so much that I never fin-
ished school.”

What was your motivation to get into music, what sounds inspired |you
and how did you conceive of your own sound?

“Those people I heard early on—like when I was six or seven or
eight, I would sit and listen to Beatles records on my parents big old
console stereo. Even though I was a little kid, I had two older broth-
ers. That was tremendously helpful and I got to hear all sorts of great
records. When I was in middle school I really got into Jackson
Browne. He’s probably my biggest influence even though I don't
sound like him and I've never consciously tried to write like him. But
I've listened to him a lot and I realize he says things in a different
way. I was also really into U2 and still am. I think they've done a
really great long-term body of work. I really like their new album,
how it gets back to their basics. As far as my own sound, I've always
been driven, first of all, by the groove. I really love those kind of
groove acoustic players I'd seen growing up. Lyrically, I'm a writer
who's not necessarily always autobiographical. I usually mix things
that have happened to me with things I see happening to peaple
around me. A lot of times my stories are a combination of many
things. That's kind of attractive to me, because maybe I don’t have
the courage to just put everything on the line for everybody to see,
like Shawn Colvin does. That's so revealing, too revealing for ine.
Sometimes I'll start off writing about an incident, or something I've
seen, or something that's happened to me, but as a writer I don’t
mind interjecting a new twist. It's not like it has to be literally auto-
biographical, tried and true, to make a point.”

What comes first in your songwriting process, the groove and melady,
or the story and lyrics?

“For me, the stories are always forming in my head, but 90% percent
of the time the groove or a little guitar hook will kick things off, then
draw the story out. On ‘Buried Alive,’ from Raising Heroes, the writ-
ing definitely started with the guitar lick that opens the song. On
‘Don’t Tell The World’ from the new album I definitely had something
I wanted to write about, but it was only later I connected that with the
guitar lines that open the song. So, it’s usually groove first for me.”

Being such a focused songwriter, does it help to work with a creative
producer like Don Dixon? Someone whose sound is well-grounded but
playful enough in terms of new ideas, different sounds and interestrng
instruments?

“Definitely, and I think there’s more of that on Don’t Tell The World.
We did a lot of the record ourselves, me and Don and a few other
people in a number of different studios. Whereas before, on Raising
Heroes, it was six of us all together as a band for three weeks in the
same studio in the Bahamas, and that record carries a lot of the per-
sonality of that band and that experience. This time we created stuff
differently and in six different studios. Trying different things, like
the loop on ‘Bottom Of The Ocean,” being more experimental. ‘Angels
Fall’ was done in Charlotte and has a special feel to it, but then ‘Don’t
Tell The World' is a little bit slicker and done with Shawn Pelton and
Zev Katz up in New York City. And then we've got ‘Only Human,’




which is just Don and I and Mike Durham; it’s a real haunting kind of
thing. It shows that we produced it in different places, and when I get
the chance to do another record I'd like to do it that way, so there’s not
all the same guitar and drum sounds. I think it's a good thing. It kept
things fresh. I used my live band on a few tunes and explored other

without getting a chance. But, with Don Dixon’s encouragement and
help, we've done the new album, Don't Tell The World, ourselves and
we're getting it out through Redeye Distribution. They're a good lit-
tle company in our region and we wanted to create a little noise and
start working this record. We've sold a bunch around Virginia already

options, too. I had a lot of fun making it because there
was really no pressure. It wasn’t like we had a label
breathing down our neck or anything; we were paying
for it ourselves. I could sing the way I wanted, we could
do arrangements in a little more odd way than normal.
I've had people tell me that on the new record I sound
different on a lot of the songs. I feel like this time I got
to go into different characters for each song.”

with

| definitely hear a more eclectic sounds from you this time

“You hate to see it go
down the tubes without
getting a chance. But,
Don

and we've done some television and promotional
events. We filmed a show in Virginia Beach and were
going to edit it and run it on local public access cable
,. | channels, which is an inexpensive new way to get peo-
Dixon’s| ¢ interested. I'm hoping that it's all going to lead to
» -,., ‘,ﬂw someone else picking the record up. But for now, we're
€ selling records at stores and shows, spreading the word

€ll] and getting back to the grassroots. I've learned a ton of

10| things doing this myself over the last eight months—
" | mastering, manufacturing and distribution. I've never

around. It seems like you are naturally branching out into
different song flavors, with more dynamic range. It sounds like you had
a fun time sequencing the song order.

“We did! At the end we were listening to it all the way through and
Don said, ‘This is a good record, man. There are lots of different
things on here.” I'm lucky to have a long-term working relationship
with Don. We're good friends. He just buzzed me yesterday to check
in and ask me to play a show with him in Raleigh. He’s been a real
good and encouraging friend to me; he’s the one who convinced me
to record again. He said, "Hey, you have a bunch of good songs here.
Let’s make another record and see if you can get another deal out of
this.” That helped a lot after a bit of misfortune I had with my deal
with N2K.”

How are you looking back on 1998 and the whole experience with
Raising Heroes? At that point it seemed you had already taken all the
right steps—developing a regional fan base, catching the ears of Phil
Ramone and Don Dixon, being named Billboard’s best unsigned artist in
1995. You were ready to take it to the next level.

“It was a great opportunity at first. I was still working with Don but I
had a production deal with Phil Ramone. He was trying to find myself
and some other acts a deal back in 1996. Then this thing came up
with the Internet label, N2K. They had gotten some new financing
and they were going to go through Sony to become a regular label.
They made Phil the President and hired one of my best friends, Kevin
Law, to A&R it, to help me develop my record. After we finished
recording, it went to Adult Rock radio in April of 1998 and it was in
the stores by early May. But by July, after it was really only out two or
three months, they basically decided to pull the plug on the label and
merge with CODNOW and try to become this huge Internet entity. Of
course, we now know what happened to a lot of that. We had a fine
opportunity, we hired a good staff, the company was saying things
like, “We're going to work the record a year and a half’ which was
ideal for a record like Raising Heroes. 1It's not a quick thing. We start-
ed off with great reviews, a good amount of airplay, which was start-
ing to cross over into Modern Rock stations, but the record was real-
ly only out a few months before they pulled the plug. We kind of
coasted for another month or two but really, it was over. The label
went down but I still went out to Boulder in August of ‘98 to play the
Gavin conference on the momentum we’'d built earlier in the year. 1
got a lot of good response out there from many of the stations. They
really wanted to help me, but it was already over for that record.”

You never really got a chance. How did that impact you?

“It was a crushing kind of defeat, and Don Dixon and Kevin Law were
pretty devastated, too. We'd all put a lot of hard work into the project.
This same thing has happened to a lot of people I've known. They'll
make a record, maybe I'll hear it when it’s in the can, and I think it’s
something that should do great out there. Then a year later, it’s still
not out—the A&R guy got fired or the company merged or got bought
out. By then you feel like a step-act or something.”

How did you regroup and set a new strategy?

“I played around Virginia a little bit and took some time off to figure
out what I wanted to do. You get emotionally attached to your
records; they're kind of like kids. You hate to see it go down the tubes

= taken care of that stuff in the past and I'm going to
remember to keep doing things for myself. It was an eye-opening
experience.”

You've said the stories underlining your songs are part autobiographical,
part observations. Was there an incident behind one of your new
album’s songs that was particularly striking?

“Well, on ‘Lazarus Touch,” there’s part of the song that refers to when
your star is dimming, when you are losing your passion for things. I
once spent about three hours on a train with a guy named Will; he
was a real dapper-looking man, like a white-bearded Mr. French from
that Family Affair TV show. It was on the train from D.C. to New York.
Will was a widower who said he'd sunk to the bottom when he found
himself alone. He was 83 or so and his kids had taken his driver’s
license because they didn't want him to drive. But, he had met a
woman who was about 78 who lived near New York City and he was
so enthused he was jumping on the train every weekend to go see her.
He was immaculately dressed, had a cane and a little bag—he was
back! He said, ‘T thought it was all over for me, but you forget how
rejuvenating love is.”

Experiences like that are a real gift.

“I always feel like some of the experiences I draw on to write songs
are just accidents and when they happen I feel like, “Wow, I'll never
get this lucky again.’ A lot of it really is luck. I could have sat some-
where else, you know?” I*P

For more information regarding Kyle Davis, give Sound Advisors a call
at 212.978.6979.




Just as the Joad family were laying to rest their grandfather in The Grapes Of Wrath, John Stein-
beck wrote:
If you who own the things people must have could understand this, you might preserve yourself. If
you could separate causes from results, if you could know that Paine, Marx, Jefferson, Lenin, were
results, not causes, you might survive. But that you cannot know. For the quality of owning freezes
you forever into“1,” and cuts you off forever from the “we.”
Tim Easton has surely read that line, for all throughout his latest release, Easton delivers his
yearning songs with an acoustic jangle, inspiring lyrics and a rough and tumble Wilco-based back-
beat. Kick yer feet up for a few and read on as Easton fills us in on his background, jamming with
Wilco and The Truth About Us. 3

By Matthew Lawton
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I've heard you traveled a bit as a kid. What was your childhood like?
"Well, my father works for Goodyear and really I grew up in Ohio, but they did transfer
him to Japan for a while. So that changed my life considerably in grade school. I lived
there for three years in the ‘70s. It was the first place I heard The Beatles; they were
already done but that was the first place I heard them. Kiss was coming up then.”

30 totatiyaduit .
‘\"‘_‘.A,"I @. °



As a kid, what inspired you to play music?

My two old
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What were some of your favorite records, as a kid?
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Is that when you started playing guitar?
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At what point did you decide, “I'm gonna be a musician?”
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Did you go with friends or by yourself?
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Were you just doing music or did you get a job like in a
café?

D.A:
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How do you make the most out of being a street musician?
"\ 13 )
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“In the case of London, we
used to gat on the trains and
sing three train sangs aver a
span of, like, three train
stops. Yau know, like "This
Tram Is Bound Far Glory.” or
‘Sauthbound® by Doc Watsan,
or something lika that. And
then battle up the money.™

When you finally got back to Ohio did you get a couple of
bands going?

Wi
th
.

So you came out to LA, scored the record deal and have just
released your new album, The Truth About Us. Were these new
songs written prior to moving to LA, or after you had settled in?

Whose idea was it to record the album in Chicago with some of
the guys from Wilco as your band?

That kicks ass. What was it like when you first walked into the
studio and John Stirratt was playing bass, Ken Coomer was on

the drums and Jay Bennett was playing guitar? Were you intim-
idated?

And then, I assume, Mark Olson and Victoria Williams came out
from Joshua Tree to add their parts?

How did you hook up with them?

Had you met them before or did you know where they lived?

L

I noticed there are some backwards guitars and tricks like that
on the album. Who came up with those ideas?

Another cool track on the album is “Happy Now.” It’s very Byrd-
sish and Beatlesque, What inspired that one?




The album opens with the melancholy, upbeat “Half A Day”;
any thoughts on that one?

How about “Get Some Lonesome”—that’s a great one. It's a
real late-night-drive-through-the-desert kind of track.

Being a half a day away?

And doesn’t it have a line from “This Life,” by David Whyte?
Who are some of your favorite authors?

When you're writing your songs, do you find yourself sitting
down with an idea and writing it or do you find yourself filling
the pages of journals for months and then putting a song
together?

R

o

“H-appy Now”‘

Did any of the tracks on this album just come out like that? Featuring members of Wilco
; FRRN iy From the album The Truth About Us

“Tim is an important new vq\l:;eping the long train of
Hank Williams-Johnny Cash\,*Bob ylan-John Prine-Bruce
Throughout this record I feel like there is someone that you Springsteen-like IMUsic DY iroa%...not a \eomiant of bullshit

left behind.
on this record.”’

Yeah, is that true or did you take her with you or is it all made = Vin Scelsa, WFUY

up? Impacting
Radio Now!
Should I believe that?

ALREADY ON:
WFUV, WXPN, KPIG, WRNX,
KRCL, KRSH and World Cafe

FOR MORE INFO CONTACT:

That’s what songs do. When I first put your record on and I Dave Morrell at Red Ink (212) 337-5457
heard “Half A Day,” I started thinking about someone and it’s Kyle Rhodes at New West (512) 472-4200
like you lifted the story from my notebook. Sean Coakley (914) 241-3669
T : www.timeaston.com < NEW*WEST
It sure is. Thanks for your time, »# B 2 WWestrecords.com R _E C O R O S

LOS ANGELES % AUSTIN

Wanna catch Tim Easton live somewhere? Then jet on over to
www timeastan.com for the latest tour updates or give Cameron

iStrang a call at 323.653.1338 for more information.
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FROM THE RELEASE: Satellite Rides

" LABEL: Elektra/EEG

MEMBERS: Rhett Miller (vocals, guitar); Murry Hammond (bass); Ken
Bethea (guitar); Philip Peeples (drums).
ORIGIN: Dallas

. WHAT YOU SHOULD KNOW: Even back when Rhett and Murry were

two-thirds of Dallas band Sleepy Heroes, they totally “got” the whole

. pop/alt/country thing. In 1993, they formed the Old 97’s with Ken and

Philip, made three albums before Satellite Rides (and scored top 10 Adult
Rock songs with “Murder [Or A Heart Attack]” and “Nineteen”). “King Of
All The World" is so easy to listen to it has no choice but to be a hit. Learn

. more about the Old 97s on page 20.

LABEL: Tone-Cool

ARTIST: Chris Layton (drums); Tommy

Shannon (bass).

GUEST ARTISTS: Susan Tedeschi (vocals,

guitar); Dr. John (vocals, piano); Jonny Lang

(vocals); Jimmy Vaughan (vocals, guitar); Willie

Nelson (guitar); Reese Wynans (keys).

PRODUCED BY: Chris Layton and Tommy Shannon

ORIGIN: Austin

WHAT YOU SHOULD KNOW: Everybody knows that former Stevie
Ray Vaughan’s rhythm section, Double Trouble, is comprised of Chris
Layton (drums) and Tommy Shannon (bass), and their long-awaited
debut album features many of their friends, including Jimmy Vaughan,
Willie Nelson, Jonny Lang, Reese Wynans and more. Double Trouble took
their album title from the opening line of the first single, a cover of Led
Zeppelin's “Rock And Roll”, which features the wicked guitar work of
Kenny Wayne Shepherd and the sweat-soaked vocals of Susan Tedeschi.
SUGGESTED SONGS: “Rock And Roll”; “In The Garden”; “In The
Middle Of The Night.”

CONTACT: Greg Reisch 781.263.9224
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LABEL: Columbia
ARTIST: Shawn Colvin
ORIGIN: Vermillion, SD
WHAT YOU SHOULD KNOW: Shawn Colvin's eagerly awaited new
album finds her again working with longtime collaborator and producer
John Leventhal, and together theyve created a sonic landscape that was ©
well worth the wait. Ten of the 11 tracks were cowritten with Leventhal,
while they invited the pen of another musical bohemian, Edie (Mrs. Paul
Simon) Brickell, on “Roger Wilco.” All thru Whole New You, Colvin sings with
the confidence and grace of someone who'’s learned the lessons of life’s
experiences. From beginning to end, Colvin takes us on a personal journey
that we've all dealt with on our own. When “Whole New You” impacted radio
a few weeks ago, it topped the Most Added list!
SUGGESTED SONGS: “Whole New You”; “Bonefields”; “Roger Wilco.”
CONTACT: Trina Tombrink 212.833.8505
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 LABEL: M&K Sound/Hip-0O

MEMBERS: Max Weinberg (drums); Scott Healy (piano, keys); Michael

Merritt (bass); Mark Pender (trumpet, vocals).

GUEST ARTIST: Dr. John (vocals).

PRODUCED BY: Max Weinberg

ORIGIN: New Jersey
WHAT YOU SHOULD KNOW: Max
Weinberg is not simply the muscle behind
Bruce Springsteen’s E Street Band, nor is he
just the Musical Director of Late Night With
Conan O’Brien; Max Weinberg is also a huge
fan of the characters who sat behind the drum
kit in early rock & roll, big band and jazz. The
Max Weinberg 7 is a fast-paced, good-time,
boogie woogie-filled disc that features The
Mighty Max singing with his sticks, with vocals
being handled by the rest of the 7. Like The

= Brian Setzer Orchestra, The Max Weinberg 7 revitalizes this classic

rockin’ music with power, passion and a bucketload of fun and swept!

SUGGESTED SONGS: “Rock This Joint”; “Jumpted”; “Sincerely.”

CONTACT: Robert Silverstone 310.815.4900
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ARTIST: Tim Easton (vocals, harmonica, guitar).
GUEST ARTISTS: John Stirratt (bass); Jay Bebbett (keyboards); Victoria
Williams, Mark Olson (backing vocals); and other musicians.
PRODUCED BY: Joe Chiccarelli
ORIGIN: New York
WHAT YOU SHOULD KNOW: In 1998,
singer/songwriter Tim Easton released his first solo
album, Spedial 20, on his own Heathen Records label,
then decided to head for Los Angeles to pursue his
musical dreams. After several years of writing and
performing in night clubs, Easton landed a deal with
New West. Now he’s released The Truth About Us—a
modern rock take on folk music of the past. With the
help of Wilco band members and some wonderful backing vocals, Easton
offers a beautiful collection of intricately crafted songs, including “Happy
Now” —written in his Los Angeles apartment after overhearing an argument
from the tattoo parlor below!
SUGGESTED SONGS: “Happy Now”; “Out Of Your LifeTitle”; “Half A Day.”
CONTACT: Cameron Strang 310.246.5766
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LABEL: KIK/Redeye
ARTIST: Kyle Davis (vocals, keys, guitar) and other musicians.
PRODUCED BY: Don Dixon
ORIGIN: Hopewell, VA
WHAT YOU SHOULD KNOW: The title track to Davis’
third CD, Don't Tell The World, was written about a local
political debate he was watching that made him yell,
“These guys are both full of crap!” Davis took his idea to the
studio and created the song from the infectious, rhythmic
groove laid down by Saturday Night Live drummer Shawn
Pelton and his other band mates. The ongoing friendship
between Davis and producer Don Dixon (R.E.M,,
Smithereens) shines throughout Don't Tell The World.
SUGGESTED SONGS: “Dont Tell The World”; “Only
Human”; “Bottom Of The Ocean.”

TG

. CONTACT: Louise Coogan 212.978.6979
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- LABEL: Bad Dog
ARTIST: Jonatha Brooke (vocals, guitar, piano, ukelele).
GUEST ARTISTS: Bob Clearmountain (bass); Mitchell Froom (B-3);
and other musicians.
PRODUCED BY: Jonatha Brooke and Bob Clearmountain
ORIGIN: Boston

WHAT YOU SHOULD KNOW: Although she’s been writing and per-

forming for the past 12 years, Jonatha Brooke is unfortunately still one
of the best-kept secrets in the music biz. Steady Pull
is Brooke’s first independently produced and mar-
keted studio album, and the first single, “Linger,” is
infectious and melodic and has already gone to #2
Most Added in it’s first week out! “Linger” will also be
featured in the upcoming film Julie Johnson, starring
Courtney Love and Spalding Gray, which just might
pull Brooke further into the spotlight.
SUGGESTED SONGS: “Linger”; “How Deep Is Your
Love?”; “Digging.”

CONTACT: Patrick Rains 310.457.8665

LABEL: Sha-La

ARTIST: D.M. and Jessie Thomas (vocals, guitar);

Steve Brown, Bruce Engler and Ozzie Caccavelli

(guitar); PJ. Farley and Eric Hoagland (bass); Tom

Mastro (drums, percussion).

GUEST ARTISTS: Max Weinberg (drums); Garry Tallent (bass).
PRODUCED BY: Robert Allen and Ben Elliot

ORIGIN: UK

WHAT YOU SHOULD KNOW: Downtown Mystic’s music is inspired
by ‘60s pop icons and '70s rockers, yet it’s planted firmly in the here and
now. With vocal harmonies reminiscent of Poco and early Eagles, it's

hard not to sing along with Downtown Mystic’s music. Like albums from n

the past, Downtown Mystic is split into three segments that cover all of
life’s basics: doubt, faith and rock & roll karma. Their track, “Brian
Jones,” was released to honor the 30th anniversary of the death of the
man who actually started The Rolling Stones, and guesting as the
rhythm section are none other than Springsteen’s E-Street cronies
Mighty Max Weinberg on drums and Garry W. Tallent on bass.
SUGGESTED SONGS: “Think A Little Lounder”; “Brian Jones”; “Dead
End Space.”

CONTACT: Robert Allen 201.664.1955
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FROM THE RELEASE: Here Before

LABEL: SX3/Rattlesnake Venom

MEMBERS; Brad Wilson (vocals, guitar); J.J. Garcia (drums); Brian
James (bass).

ORIGIN: Los Angeles

WHAT YOU SHOULD KNOW: Blues rockers Stone have had no trou-
ble packing in audiences during their 10 times back and forth across
the U.S., opening for, among others, Paula Cole, Tonic, Coco Montoya
and Lynwood Slim. Their song “Teaser” was featured in Vampires and
won a Saturn award for Best Music In A Horror Movie. “Cool Running”
has a cool flow and hot guitar work (Brad Wilson has been compared to
some guy named Eric Clapton) that will keep listeners glued to your
station.

CONTACT: J.]. Garcia 818.754.1434

FROM THE RELEASE: Stephanie Aramburo

LABEL: Old Pants

ARTIST: Stephanie Aramburo (vocals); and various musicians.
ORIGIN: Denver

WHAT YOU SHOULD KNOW: “Haz Lo Real” is a soft and beautiful
acoustic guitar number from Stephanie Aramburo, Denver's latest
export. Lifted from her eponymous debut CD, “Haz Lo Real” showcases
Stephanie’s silky smooth voice (and her skills at singing in Spanish).
Though this is her first album, Stephanie Aramburo spent several years
singing on the Las Vegas Strip and touring the Western U.S. in bands
before she chose to do her own music.

CONTACT: Robert A. Case 719.632.0227
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FROM THE RELEASE: James Becker

LABEL: New Pants

ARTIST: James Becker (vocals, guitar).

ORIGIN: Denver

WHAT YOU SHOULD KNOW: In his 17 years as a musician, James
Becker has played in plenty of bands—some country, some pop, some
rock. That fact bears out in “Fair Warning,” a bluesy/country stomp that
lives and breathes on Becker’s six-string prowess and voice that sounds
like it was FedExed straight outta Nashville. Wanna hear “Fair Warning”
for yourself? It's on our companion sampler, TA TuneUp #50.
CONTACT: Robert A. Case 719.632.0227

v

_ FROM THE RELEASE: Another Day Gone
8 LABEL: Feckless

MEMBERS: Ben Rogers (vocals, guitar); Rob Overbey (guitar); Don Di

Paolo (drums); Nick D’ Amato (bass).

ORIGIN: New York City ‘
WHAT YOU SHOULD KNOW: Born in London, Ben Rogers got his |
chops together on the L.A. club scene, at Berklee College of Music in |
Boston and as a roadie for Genesis and Phil Collins, among others.

y Another Day Gone is the first CD for Ben Rogers and his band, and |
| “Souless” is a very strong introduction to it. Spilling over with energy |

and hooks, “Souless” is worthy of lots of airplay in the same slot you'd
reserve for a Collective Soul tune. This is good stuff.
CONTACT: Lisa Barbaris 212.877.9631
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1997, Message For Albert was in
the stores, Ondrasik was on the
road to spread the word and the
first single was just getting sent to
radio when his label, EMI, quit.
And there it was. Blood, sweat
and years down the drain.” Out of
nowhere, Ondrasik had no label,
no album, no chance to make a
first impression.

36 totallyaduit

a time when my future in the music business was in doubt,” Ondrasik said
last spring as he was finishing up America Town for Aware/Columbia. “It was a time of feel-
ing numb to the world, whether it was visits with my shrink or having a hard time feeling
about anything, you know? It was somewhat a time of depression. It was also a time when I
was sitting down at my piano every night, writing songs and enjoying that.”

Ondrasik was writing throughout this confusing time, but the first tune he wrote after
deciding to make another go of it was a happy song—an oddity for him—called “Something
About You.”

e a long time coming to make this second record and I felt good about the song; it was

a aw’ _Q!,%l_a.muny good days since, as his demos grabbed the ear of Gregg Latterman
over at Aware Records, whe in turn got Columbia excited about John's songs. Thus, together
with producer/guitarist Gregg Wattenberg and a few choice musicians, Ondrasik went into
preproduction for America Town on the Fourth of July, 1999. This would give the Aware and
Columbia teams plenty of timefo set it up with the Triple-A intelligentsia. “Easy Tonight” got
dropped right around the time/@f John's performance at last summer’s Gavin A3 Summit, and
the album landed as Ondrasik téured with David Gray last September. By the end of the year,
“Easy Tonight“fad d to Rock, Alternative and Hot AC radio.

A week befor&h i , Ondrasik sat in his den and, in discussing America Town, brought
our story full circle. e ow very special things about this record having whatever suc-

hance, but now people will be able to hear Message For Albert.”

W have is the awareness [it brings] for the first record. It's very rare that you geta
'C

rhaps now would be a good time to rewind. John Ondrasik records under the name of
ive For Fighting because, as he puts it, it works as a metaphor for “battling through this
giant beast that is the ¢ business, and working to get your songs heard, while still
remaining nontrividl add honest” He was born and raised in LAS expansive San
Fernando Valley by a onctimé-astrophysicist father and piano-teacher mother. Naturaily, he
studied piano diligently fromthe time he was two until he was 13. “My parents finally let me
quit, whg\i'upun T wrote my first song.” Naturally Without skipping a beat, he stole his little
sister’s néw guitar angl taught himself to play, and when he could finally afford his own elec-
tric rig, John played along to Frampton Comes Alive for a couple of years. “I never became a
great guitar player,” he'll tell you, “but I became proficient enough to write songs. It's a lot eas-
ier to write on guitar.”
In his late teens, as he studied and wrote, John Ondrasik began making it a priority to train
a thirdinstrument: his voice. For two years he sang opera, which ultimately led him to a cross-
roads: “I had an opportunity 10 go overseas and really pursue opera. The problem was I'd be
singing opera at home, but listening to The Beatles or Elton John all the time, so I had ta
decide:‘Am 1 going to try to be a songwriter or sing opera?’ Because I enjoyed writing songs,
I decided to do that.”
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Determined to avoid being held
hostage by the music industry, Ondrasik
got accepted at UCLA, where he found
his initial major, computer science, too
all-consuming to allow him any time
with his music. = Switching to math
solved that dilemma and he wound up
with a Fachelors degree in applied

WQCS with a minor in econom-
ics.

degree and then decided to
could do, and spent many
bad song after bad song,

ere he hooked up with some
guys and formed a band called John
Scott. It was the early ‘90s, the last hur-
rah of hair bands and arena rock. John
Scott fit right in.

“We were doing very poppy. schloppy
stuff,” Ondrasik admits now, “and if I'd
had success I would have had no career
afterward because it was trivial music.
So, fortunately, that dissolved and I
decided to go back and write songs close
to my heart.

“It was a great growth period, writing
tons of songs, bringing them to people
and getting critiqued, getting some hor-
rible advice, getting some good advice; it
got me angry enough that I decided to
not take any advice and just trv to write
good songs. For a couple of years after
that I just stayed in my studio and wrote
stuff that ended up being the demos
that got me my first record deal with
EMI” Ondrasik’s first publishing con-
tract was, serendipitous. Seems he was
seeing one of the assistants at Motown,
and one day, as his girlfriend played his
demo at her desk, a visiting A&R exec
from EMI Publishing heard “Love
Song.” That person from EMI not only
signed him to a publishing deal, one day
she became his wife, also. True story.

t's one of those things, really —where

life just seems to connect on all lev-

els—the way America Town was

begun on Independence Day. And

especially fitting since Ondrasik
knew he was going to comment on life
in these United States as he entered
Mad Dog Studios in Burbank.

"I knew I wanted to write something
about lying in politics. That [theme]
found its way into three or four songs
on my record.

"People don't get upset anymore
about whether youTe telling the truth
or not; its become an art form. You
cannot be clected in this country if you
tell the truth, you just can't.”

If you wanted to sum up Amené’
Town’s thematic intersections, yo
start with a line in “America Town” that
repeats several times: “There's got to be
a hero somewhere.” Wending its way
through various tales, like the one
about divorce through the eyes of a
child (“Love Song”), the comment on
apathy (“Bloody Mary”), or the one
where Ondrasik celebrates
(“Something About You”), is a view of

m | GoING To TReY To BE A
ok BING OPEROND"”

heroes, dissected and inspected from several angles. Heroism. Hero
worship. Where have all the heroes gone? In “The Last Great
American,” in “Michael Jordan” and “America Town”—this is America
Town. And according teJohn Ondrasik, it ain’t what it used to be.

‘People want to look up to somebody that they can trust, but you don't
have manyv heroes around anymore, someone that you can look up to
and say, ‘1 want my kid to grow up like that guy’ Like Michael Jordan. I
think Michael Jordan's a great guy, someone worthy of looking up to, but
the way we worship athletes and actors, and people like that, it's sick.

“[We] don’t look up to political leaders because not many of them
deserve being looked up to,” Ondrasik is on a roll now,” soI think there’s
a lot of people just looking for someone with integrity [to help them]
feel good about themselves. I don't think many people would say we
necessarily look up to our leaders in the White House and Congress and
the Senate; we're not inspired by them, we don’t necessarily want our
kids to grow up to be like them. I think part of what an artist should do
is comment on the times he’s living in, and I see that, but I also see a big
apathy, too.

I'm disappointed with the lack of leadership and a 1ot of my songs come
trom there, because I think it's important; it may not be important to every-
one, but it's important to me.”
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the first track
metal and steel
from the forthcoming album

LONELYLAND
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In Stores March 13th
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.y 4 - The first single, “Rock And Roll,” from The next single, “In The Garden,”
t@tal Iyad UIt the new album Been A Long Time, on featuring Susan Tedeschi, Eric
over 60 stations, including: Johnson and Charlie Sexton.
Combined Album Airplay A WXRV  KPIG Impacting March 5.

Commercial Song Airplay &\ WRNX WMMM Couldn’t Wait:

Non-Commercial Airplay A KT“XWMV;WTR zgg;i (22x) mgs

WorldClassRock.com WXFN WFUV
WY'B and more!

www.tonecool.com Management: © 2001 Tone-Cool Records T.NE C.‘L
www.doubletroublemusic.com Blue Sky Artists Worldwide Distributed by the Island Def Jam Music Group rRecoeps






