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DONALD O’CONNOR
My parents were performers
with The Greatest Show on
Earth, and for many years |
thrilled to the beauty and ex-
citement of this unique attrac-
tion. It's in a class by itself.

Everyone is talking about

The Greatest Show on Earth!

JOE NAMATH

1 spend a lot of time with kids
each year at my summer camp
for boys in Massachusetts. 1
know what makes them happy.
One thing that’s guaranteed to
do it is RINGLING BROS. AND
BARNUM & BAILEY CIRCUS. For
kids and adults, it's The Great-.
est Show on Earth.

DIAHANN CARROLL
The most incredible costumes
I've ever seen. The Greatest
Show on Earth is also the most
beautiful!
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TOM SEAVER

A fascinating spectacle fitled.

with talented and exciting per-
formers who present their acts
with incredible skill and grace.
To me, The Greatest Show on
Earth is an unforgettable en-
tertainment experience.

ROBERT MERRILL
I've taken my youngsters to
see it and still love it as much
as they do. It is so well named
—The Greatest Show on Earth
—and I'm sure this will be
true for generations to come.

PAUL ANKA
Irvin Feld again shows his
genius as a creative, highly
tmaginative showman. Under
his leadership, The Greatest
Show on Earth is more beauti-
ful, more joyous, more excit-
ing than ever before!
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SEN. HUGH SCOTTY
| have always appreciated the
opportunity to laugh, to be
startled by breath-taking per-
formers, and to observe first-
hand the activities of the cir-
cus. It's this kind of excite-
ment and surprise that brings
people back to RINGLING
BROS. AND BARNUM & BAILEY
year after year.

SAMMY CAHN

| am delighted to add my four
Academy Award song titles to
The Greatest Show on Earth
—*“'Cail Me Irresponsible’” but
| adore RINGLING BROS. AND
BARNUM & BAILEY CIRCUS
““All the Way'. | enjoy their
three rings better than ““Three
Coins in the Fountain’’. Every
time | attend, my fondest
‘‘High Hopes'’ are realized!

ALAN KING
It's a pleasure to enjoy a truly
great show. To me, the best
part is to watch the pure de-
light on the kids' faces.

MARIO ANDRETTI

The world may keep changing,
but the thrill of a circus never
changes. It makes me feel
tike a kid again. There’s no
doubt about it. RINGLING
BROS. AND BARNUM & BAILEY
CIRCUS is still The Greatest
Show on Earth.
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ROMAN GABRIEL
The Greatest Show on Earth is
like a veteran professional
football player. They both get
better with age.

IRVING WALLACE

| wrote my biography of P. T.
Barnum, The Fabulous Show-
man, because | found him to be
unique. Now, over a century
later, he has a worthy suc-
cessor in Irvin Feld, President
and Producer of RINGLING
BROS. AND BARNUM & BAILEY
CIRCUS.

HANK AARON
One of the most exciting treats
for my children and myself.
The laughs and thrills provided
by the clowns, acrobats, and
animal trainers never fail to
delight us. | agree—it is The
Greatest Show on Earth.

JOAN CRAWFORD
A circus is a three-ring show
of shows. The Greatest Show
on Earth is not just for chil-
d;en, but for the child in atl
of us.

SEN. GEO. McGOVERN
The circus is a wonderful
American institution and a
source of joy to many. | hope
that we will be able to enjoy
The Greatest Show on Earth
for many years to come.

DAVID CASSIDY
RINGLING BROS. AND BARNUM
& BAILEY CIRCUS is what |
call a real smash hit! Thrills,
taughs, and excitement. Make
yourself happy: see The Great-
est Show on Earth.

CLAIRE BLOOM

The excitement and danger in-
volved bring me back to the
adventures | dreamed of as a
child. The glamor and show-
" hip have tr d ap-
peal to me as a woman — and
as an actress.

JASON ROBARDS

A THOUSAND CLOWNS . . . a
miltion etephants and uncount-
abte numbers of incredible
artists from around the world,
performing their amazing
skills. That's the way The
Greatest Show on Earth looks
to me. It’s pure magic in every
way.

NOLAN RYAN

No other show on earth has
such variety, thrills, and spec-
tacle. There have been 103
editions of it, but every per-
formance I've ever seen was
brand new. So here's to 103
more years!

FLIP WILSON
To me, RINGLING BROS. AND
BARNUM & BAILEY CIRCUS
means the smiles and laughter
of all the kids. | join right in
and what we see is what we
get — a lot of fun for a lot of
kids. And that's what the
world needs plenty of.

GALE SAYERS
To me there really is nothing
more enjoyable. When | think
of circus, t think of RINGLING
BROS. AND BARNUM & BAILEY,
The Greatest Show on Earth.

IRWIN ALLEN
To me, top-notch entertainment
means excitement, thrills, and
most of all adventure. As pro-
ducer of “The Poseidon Ad-

venture'’, the biggest grossing
motion picture in the world
today, | salute RINGLING
BROS. AND BARNUM & BAILEY
CIRCUS as the production and
show of the year.

' —=Watch for &=

&>  “Highlights of
Ringling Bros. and

Barnum & Bailey Circus’

on Bell System Famlly Theatre. 4
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1973: LEAKY VOTE OF CONFIDENCE

See World Economic Crisis As

Golden Opportunity For Pix Biz

By DINO DE LAURENTIIS

What is the future of the movie
industry on the eve of this possible
economic recession which threatens
the entire world? In my opinion, the
outlook is a rosy one. I feel the
movie industry could be on the
threshhold of a golden age.

There are problems, however.
The film world is divided in half
between America and Europe, with
the latter having more problems
than the former. But certainly if
there is a country that can lead the
world in solving its future
problems, it is America. The film
world of today must take advantage
of the tight economic situation as
Hollywood did in the depression of
the ’30s. The movie industry must
keep in mind that it can provide
low-cost entertainment for ever-
yone. So, whether the problems be
economic or the absence of suf-
ficient fuel for transportation, the
public will find little to amuse them

STAY-AT-HOMES
MIGHT HELP 74

Early Press Day

Because of the size of the
68th Anniversary Number, this
edition went to press early.

A few departments are
omitted or are telescoped into
the overall general editorial
departments of the paper.

By SYD SILVERMAN

Rampant inflation, Watergate,
produce shortages, and the energy
crisis dominated the headlines of
1973. Each would have been suf-
ficient to unbalance any normal
year, but the effect of one trauma
immediately following another has
been bewildering and confusing,

Brit. Film Prods.
Seek Way Out Of

Domestic Squeeze

By MICHAEL RELPH
Chairman, Film Production
Assn. of Great Britain

London.

A radical reassessment of almost
every aspect of the British film pro-
duction industry is now taking
place. We are faced with a situation

outside of the movies.

- Financial problems can be of a
secondary nature if producers suc-
ceed in making valid films. Greater

(Continued on page 48)

Israeli Cinema

Brushes Off War

By JOSEPH LAPID
Tel Aviv.

The Yom Kippur War of 1973 in-
lensing of one
theatrical film and one television
production and caused the postpone-
ment of various other projects. And

terrupted the

in which, although there is still a
large overseas market for films of
international appeal and the pros-
pect of big new revenues from
audio-visual systems in the for-
seeable future, our home market
has shrunk to a level that can no
longer support indigenous British
production.

The exhibitors are protecting
their own interests by the twinning
and tripling of larger cinemas thus
getting the revenues from two or
three films under one roof. This is
also a desirable development from
the public’s point of view, providing
greater choice and a more modern
environment, but whether or not

leading to a weariness and resigna-
tion and a resultant lack of confi-
dence. It may be more imagined
than real, but there’s no question
that the fabric of life styles around
the world is changing. Change
always means adjustment must
follow, and '74 certainly looks like
such a year.

While Watergate was the political
story of '73, the energy shortage,
soaring prices and a lack of raw
materials, had a more direct effect
on the economy of the U.S. and
countries abroad, with show busi-
ness having to share the unstable
conditions. However, the entertain-
ment industry has weathered such
upheavals before and it must be as-
sumed that short of economic
collapse, which is unlikely, passive

(Continued on page 44)

Pop Concerts Hit
Bumpy Road In74

By FRED KIRBY
The concert trail was mixed last
year and the impact of the energy
crisis makes the 1974 scene cloudier
than ever.

Showmen Await ‘Carnal’Appeal;

Failure Of National Criterion
Clouds 1st Amendment Issue

Brando’s $3-Mil Year

Marlon Brando had to be just
about the highest paid perfor-
mer of 1973. The actor, who
refused to accept his Academy
Award for his performance in
“The Godfather,” is likely to
make $3,000,000 from his 10% of
the gross deal on United Ar-
tists’ “‘Last Tango In Paris.”

That bundle came on top of
his $1,600,000 net from his par-
ticipation in Paramount’s
“Godfather’’ the year before.

Two major problems are the|

My Brief For
Family Choice
Cable Diversity

By JACK VALENTI
President, Motion Picture Assn.
of America

There is a public ‘‘out there’’ (we
always point out there to locate
whatever it is that we find missing
in the marketplace) that doesn’t go
out of the home very much to a
movie theatre. It is also a public
which has few choices on television.
On television, the public’s only real
choice is to choose between
channels, and not between a great
variety of programs that could be
available on many channels.

" Those American families who
find their entertainment in their
home and not outside comprise

By LARRY MICHIE

The U.S. Supreme Court decision
later in 1974 on the Georgia Su-
preme Court’s finding that the Mike
Nichols-directed film “‘Carnal
Knowledge” (Avemb) was obscene
will be crucial not only to the whole
spectrum of the entertainment arts
in America but very possibly to civil
liberties as a whole.

Last June’s high court rulings
against pornography seem to be
part and parcel of the Nixon Ad-
ministration’s policies. After all, it
was this President who rejected the
report of his predecessor’s Presi-
dential Commission on Obscenity &
Pornography because its findings
clashed with his views. And it was
President Nixon who effectively
engendered last June’s obscenity
decisions by appointing four of the
five Justices who voted as the ma-
jority — Kennedy appointee Byron
(Whizzer) White being the sole ex-
ception.

But there is no questioning the in-
tentions of the Court in its decision.
The majority did not rule with
political intent or hidden motives,

(Continued on page 50)

Pope’s Holy Year
As 1975 ‘Snarl’

Rome.
Pope Paul’s official proclamation
of the 25th Holy Year, to run from
Christmas Eve 1974 through

these developments will prove
beneficial to the producer remains
to be seen. Any one film shown in a
unit of a multiple complex may take
less than it would have done if it

closing of service stations on Sun-
days and the reduction of air flights.
Rock acts usually fly between dates
but their often-massive equipment
is trucked. Weekends have been the

Christmas 1975, has started orga-
nizational wheels grinding in the
Vatican and the city of Rome, for
what will be the biggest Roman
Catholic event here since the Se-

yet, in general, a mere war had
little influence on the film industry.

The two large processing labora-
tories — Israel Motion Picture
Studios, Herzlia, and Berkey-

what programmers call ‘‘the mass
audience.” Many programs are
called to reach this mass audience,
but few are chosen. For the pro-

Pathe-Humphries, -Givatayim —
had difficulties with video newsreel
and documentaries. However, Mich-
ael Cacoyannis finished shooting
“Jacob and Joseph” for ABC-TV
and the six-hour production of the
teleseries, ‘‘Moses,”’ with Burt Lan-
caster, was back in production. In
fact, it continued for a while during
the War, but the Italian technicians
refused to work in a country at war.

(Continued on page 50)

(Continued on page 50)

7 Days Before The Mast,

A New Script On Coast

For Vacation Cruises

By KAY CAMPBELL
San Pedro, Calif.

Down to the sea in ships — that’
wher» the action and fun was in 73

Even without the war interrup- for Hollywoodites.
tion, local production was down to|cruises — 3 to 30 days collected an
10 features, a big drop from the 18/unbelievable amount of moolah.
produced in 1972, and the equivalent|Five years ago, you could count the
of the 1971 level. Since there was no|short runners, topped by Matson’s
lack of government provided incen-|“‘Lurline,”” on the fingers of one
tive, the drop has to be explained by | hand. Today, two cruises set forth
the rise of production costs on one|from the port of Los Angeles on

(Continued on page 48)

Short range |

biggest concert nights.

While Fridays offer no special
problems, the rest of the weekend
can become a nightmare. Saturday
concerts often run well towards or

would carry times to 3 or 4 am. If
the next stop is Sunday night, per-
formers and equipment have to be
moved on Sundays, when gasoline
| will be unavailable. Some of the big
U.S. rock acts, such as Alice Coo-
per, have their own planes, which
would avoid the impact of reduced
| flights.

Two-night stands on Saturdays
and Sundays would be part of the
answer, since the acts could move
out early Monday mornings, but gas

(Continued on page 48)

even part midnight. Second shows’

grams aimed at that mass audience
are subject to sudden death by a
(Continued on page 48)

Kodak Prez W.A. Fallon
Boosts Technology As
Prime Key To Progress

Speaking to the Society of Motion

cond Ecumenical Council 10 years!
ago.

How to cope with the 5,000,000
non-Italians estimated to arrive in
groups sponsored by dioceses
worldwide, plus the increased num-
ber of individual tourists, presents
church and lay authorities with
large problems.

A Central Committee for the Holy
Year has been set up, with a staff

Picture & Television Engineers last z dinal Max-
October, Walter A. Fallon, the\lg::irﬁenm dena;‘lz:ssfen(t:):; gm; pr::i-

president of Eastman Kodak at ‘,dent and the Executive Commission

Rochester, N.Y. offered some ar-
resting comments on technological
progress. He argued that
doom-criers in the face of new in-
ventions or improvements have

(Continued on page 48)

composed of Bishop Antonio Mazza,
Rev. Raimondo Spiazzi and Miec-
zyslaw de Habicht.

The Holy Year is a Catholic
tradition which can be traced back
to Pope Boniface VIII in 1300 A.D.
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Yanks Paying Own Costs Seldom.i
Make It Into West Berlin}

LBy ERNEST WEATHERALL-———-——--J,

Berlin .

American tourists who used to
leave the London-Paris-Rome or-
bit to visit West Berlin are be-
coming a vanishing breed. Rudolf
Muenster, the managing directr
of the Hotel Kempinski Berlin
explained, “We don’t see any
American tourist families coming
in, not even in Munich. Business
travel by Americans has not
dropped very much, but these pay-
ing their own way are not visiting
Berlin.”

The dollars devaluation has na-
turally caused the decline in
American tourists. ‘‘A year ago,”
Muenster said, ‘‘the dollar was
worth three marks and twenty
pfennigs. Now it is down to about
two marks forty. Added to this is
that there has been a 55% price
increase in hotel rates and ser-
vices due to inflation here, and
labor costs during the past five
years. All this makes Berlin too
expensive for most American
tourists.”’

Muenster pointed out that
Berlin was never a mecca for
foreign guests except just after
the war. Today, hotels report that
65% of their guests in the divided
city are Germans and 35% are fo-
reigners. This raio also applies to

(Continued on page 50)

Pomo—Ya; War,
Yiolence—Nein

By HAZEL GUILD

Frankfurt.

Pornography is now okay in Ger-
many, but too much accent on war
and violence isn't. Contrasting to
new liberality on erotic matters for
the cinema, the stage, magazines
and newspapers — has come a ban
on comics about war and violence.
Anything considered likely to de-
prave the young by glorifying war
and brutalit, are on the way to
being eliminated here.

During the first six months of
1973, some 10 applications for ban-
ning publications were made to the
German federal agency responsible
for examining reading material for
young people. Comic strips ‘“‘Jane
and Jack” and ‘“Torture Stories’
and ‘‘Radical American Comics’’

(Continued on page 46)
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ICAP’S COPS BARS |
‘EXORCIST’ TO KIDS

At Variety’s early presstime for
this anniversary edition, the
Washington police board had moved
to bar anyone under the age of 17
from viewing Warner Bros.” holiday
blockbuster, ‘“The Exorcist.”

Pic is officially R-rated by the
Motion Picture Assn. meaning un-
|derage patrons can be admitted in

the company of parent or guardian.| RINGLING BROS. AND
|This ‘‘Restricted”’ rating is viewed BARNUM & BAILEY
as inordinately lenient by some crit- CIRCUS

ics, including the New Yorker’s
Pauline Kael, who claimed pic
would have easily garnered an X
tag if it had come from a smaller
distrib and cost less money.

WB was taking a ‘‘no comment”
position at presstime concerning
the police action.

Rose-Colored View

The Greatest Show On Earth
has begun its 104th year. We are
proud to be the oldest and larg-
est traveling extravaganza in the
world today. Our brand new
104th Edition, the most lavish
and exciting production in our
history, E‘remiered last week in
Venice, Florida winterquarters,
and will be traveling to cities
across the Continent, bringing
its thrills and wonders to Chil-

: dren of All Ages.
Of RC Music Hall IRVIN FELD
By MARY PAIGE President-?roducer

(After a long career in the
trenches of music, from vaud-
eville to symphony to radio,
Raymond Paige joined the
Radio City Music Hall where he
remained until his demise. His
widow salutes that venerable
showp lace in this  fond
recall.-Ed)

When my compulsive conduc-
tor went into the Radio City Music
Hall as Music Director we looked at
the place through rose-colored
glasses, and now more than 20 years
later, I still do. It is really the last
of the great glamour spots. And
hasn’t it held up remarkably
through the years? Since 1932 it has
fascinated 220,000,000 patrons and it
remains the only large house able to
keep going with live talent, a big
orchestra, and 100 people on the

(Continued on page 52)

Royal Presence
Truly Crowned

By FRANK BARNES

Sydney.

Duke of Edinburgh.

(Continued on page 52)

Show Bié Always Manages

Another year’s ending, another year’s beginning, another Anniversary
Edition of this weekly, the present the 68th since its founding in 1905.
| Proverbially, the show goes on, a valid truism however tired. Always the
! dreams of success and the knee-jerks of failure. Always, too, the
currently updated chapter of the ongoing Necrology of those who have
forever departed the business there is none like.

-Elsewhere the stress is, and has to be, upon “Inflation,”’ the perpetual
heavy. All else flows therefrom. If 1973 was the year of Watergate and
1974 looms as the year of fueling some of the people some of the time,
this much is worth recollection in respect to bad times: Show business
may have a hard time, but it always manages. Indeed hard times often
elicits fresh strains of creative showmanship.

The present Anniversary Edition contains a wealth of invaluable data,
charts, compilations, check-offs and a broad sweep of varied perspec-
tives. No need to inventory them. They tell their own tales. They are
offered, as usual, as a service to the amusement trades, and they
incidentally convey Variety’s own appreciation of the many who have
helped this weekly get its budget of stories and its quota of advertising.
Always it is the text, we think, that creates the advertising value and the
devotion to readetship which justifies the milestone of 68 years.

Ringling Bros. Circus Preserves
Nearly Extinct Species: Clowns

By IRVIN FELD
NEV. CASINOS ROLLING |, crc™ &S
LOADED ENERGY DICE Baj ley Combined Shows Inc.)

Six years ago circus clowns
LA CHURCI};enO were perilously close to becoming

President Nixon’s energy mes- extinct. Only a handful existed in

Sydney Culture

(Gen.Mgr. Sydney Opera House)

Our first season (through Dec.
31) in the new Sydney Opera
House has been gratifying on all
counts — the productions, the
talent, the public response, and
the critical comment. The cere-
monial aspects were assured by
the presence of Her Majesty, Queen
Elizabeth, and her consort, the

-The Queen officially opened the

sage, coming in late November,
may be the biggest piece of enter-
tainment related news to hit Ne-
vada since the opening of the El
Rancho Vegas. Both Las Vegas and
Reno are within an economy car’s
gas tank of their major met-
ropolitan areas, Los Angeles and
the Bay Area. But high rollers don’t
drive mini-cars. Most weekend
tourists return to their homes on
Sunday afternoons. And if tourism
drops it’s safe to predict that either
entertainers’ salaries or the pre-
sence of big names on marquees
will come down.

Kings Castle, the $23,000,000
hotel-casino at North Lake Tahoe
opened after a closure of over a
year. Opening act was Tenessee Er-

(Continued on page 50)
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the country. Psychologists claim
that we laugh at clowns because
they depict our inability or
unwillingness to adjust to the de-
mands of realistic social ex-
change. All well and good, but I
like to think we laugh at them
because they’re funny. And being
funny is not easy. 2

The art of putting on a funny
face, a funny costume and doing
funny things was headed for ob-
scurity. Why were we so nervous?
Consider a circus without a clown.
Worse than that, picture a genera-
tion of children never having seen
a clown, never knowing what a
clown is or what he did.

Well, what to do was as obvious
as the proverbial pie in the face.
If we wanted clowns for Ringling
Bros. and Barnum & Bailey Cir-

(Continued on page 52)
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BIG BIZ VIEW OF FILM BIZ ECONOMICS

- Star -Producer Partnerships;

Ego-Trips Vs Canny Economics;
Pacino -Bregman Tie Promising

By LEE BEAUPRE
Hollywood.
Star-producer tandems have be-
come quite common in the recent
film-biz era. Such hookups enable
the player to gain production con-

- trol without production headaches,

while facilitating the entry of
aegents, managers, even spouses
into filmmaking. While many of
these  professional  marriages
smack more of dual ego-tripping
than anything else, the current Al
Pacino-Martin Bregman union looks
promising.

Bregman, former business mana-
ger for a number of show-biz per-
sonalities, is currently head of Ar-
tists Entertainment Complex, a ca-
reer management company that
went public nearly three years ago.
AEC, through associate Mary
Elfand, made last year’s ‘‘Kansas
City Bomber”’ with client Raquel
Welch, and now Bregman and Pa-
cino have hoined forces for “‘Ser-
pico,” which bears earmarks of a
major critical and commercial
smash based on its N.Y. opening.

That success will probably lead,
per Bregman, to his producing most
of Pacino’s pix in the future. A
client of Bregman for seven years,
the young actor seems likely to
follow his current ‘‘Godfather II”
stint with ‘“The Bank Job.”” Frank
Pierson is currently wrapping a
first draft of the Warner Bros. pro-
ject, which was called ‘“The Boys In
The Bank” when Bregman first
disclosed it last year. Pic is based
on the real-life robbery committed
by a homosexual who was ‘‘mar-
ried” to a would-be transsexual.

Bregman’s other project at pre-
sent is Paul E. Erdman’s current
book, *“The Billion-Dollar Sure
Thing,” which Alan Trustman is
currently scripting. AEC two years
ago revealed a three-pic partner-
ship with Trustman, but only one of
these packages (‘‘Lady Ice” for
Tomorrow Entertainment) has
since materialized.

Still associated with Elfand, for-
mer Creative Management Asso-
ciates senior veep Norman Weiss,
Sam Gelfman, Roy Gerber and Aa-
ron Russo in AEC, Bregman seems
inclined to parlay his ‘“‘Serpico” de-
but into a non-managerial future. “I
think I had the advantage of being
an amateur when I produced it,”’ he
notes, and his rundown of produc-

-tion difficulties does sound leng-

thier than usual for an ultimately
successful pic.

Although the real-life Frank Ser-
pico, biographer Peter Maas, Pa-
cino and Bregman all hit it off in an
initial meeting 18 months ago,
Maas’ insistence of $400,000 for pre-
publication- rights to his pending
tome shut the majors’ doors to the
project. At the behest of CMA agent
Sam Cohen (coincidentally repping
all four of the principals), Bregman
approached Italo producer Dino De
Laurentiis, who agreed to fund the
project on the basis of little more
than a brief chat and an outline.
Needless to say, Bregman is high on
the ‘‘gutsy”’ exec producer.

Next problem was a satisfactory
screenplay. Waldo Salt’s first draft
was ‘‘not what we’d hoped for,” and
Maas and Bregman drafted an
outline that Salt then followed
closely in his rewrite. Although the
second draft was more to Breg-

(Continued on page 66)

Finland’s 4th Fest

Helsinki,
The fourth annual Tampere Film
Festival will take place Feb. 21 to
24 with international films compet-
ing in four categories: social docu-

mentary; animation; films on
wildlife and nature; educational
films for children.

The festival is organized by Illka
Kalliomaki and takes place in
Finland’s second largest city, which
sponsors the event in conjunction
with the Finnish Film Foundation,
the Ministry of Education, and the
Society for Film Art in Tampere.

An international jury of seven —
two Finns and five foreignors — will
shortly be named. Norman Seider,
chairman of Cinema Studies at C.W.
Post College (Long Island Univ.)
was a junior last year. The Ameri-
can was ‘‘Horseopera,”’ by Charles
1. Levine of New York.

WB’s 5 Laurels
- Of Natl. Society

Warner Bros. copped five of the
eight awards voted by the National
Society of Film Critics in N.Y. on
Wed. (2). Best picture nod went to
“Day for Night’’ (WB) which also
won best directing prize for
Francois Truffaut and best support-
ing actress for Valentina Cortese.

Best actress was Liv Ullmann for
““The New Land’’ (WB), best actor
Marlon Brando for ‘‘Last Tango in
Paris” (UA) and best supporting
actor, Robert De Niro for ‘‘Mean
Streets”” (WB). Scripting nod went
to George Lucas, Gloria Katz and
Willard Huyck for ‘‘American Graf-
fiti”’ (U) and Zilmos Zsigmond was
voted best cinematographer for
*The Long Goodbye’’ (UA).

The N.Y. Film Critics Circle
votes its awards on Jan. 8, after this
special edition presstime.

OUTMODED WAYS
NEED CHANGING

By GEORGE BARRIE
(President of Faberge Inc.)

Major corporations have a keen
interest in the future of the motion
picture industry. They see huge po-
tentials in profits and an op-
portunity to put
their collective
feet in the doors
of every home in
. America.

The enormous
home . entertain-
ment business
is still up for
grabs and large
multi - product
steeped in market
research methods and heavy in ad-
vertising experience on national
and regional levels are eager to
participate. They foresee tre-
mendous expansion in the use of
television through various new sys-
tems and muiti-billion dollars in the
new hardware now being re-
searched and developed. There will
be television with wide screen and
stereophonic sound. A film made
for $1,000,000, or $10-mil, or $20-mil
may well be able to gross over
$40,000,000 in one night with a huge
advertising campaign not over-
burdened with fat and low print
costs with an operation streamlinea
to full efficiency with limited or-
ganizations. All simply by cus-
tomers ordering service by phone
and having it changed to phone as
cable bills!

Product-oriented companies
which have spent billions
influencing consumers have a
somewhat more objective view of
the revolution currently effecting
the economy and operations of film
companies. They see theatres
specializing in films, such as Ely
Landau’s innovative American
Film Theatre, and a continuation of
the highly selective moviegoing
public, seeking film entertainment
in easily accessible theatres in safe
neighborhoods equipped with at-
anything like a ‘‘special relation-
ship’’ with the British, it appears to

(Continued on page 64)

Gordon Parks’ Gifts

Manhattan, Kan.

Gordon Parks has endowed
Kansas State University here with
his collection of photographs, ma-
nuscripts of his novel, ‘‘The
Learning Tree” and two other
books, three books of poetry and
other writings and awards he has
won.

Parks, here for a week on cam-
pus and speaking at a university
convocation, was born in Fort
Scott, Kas., one of a family of 15
children.

Film Biz Council
On Energy Crisis

Washington,

A national motion picture in-
dustry energy conservation Council
has been formed with Jack Valenti,
president of the Motion Picture
Assn. of America, and Paul Roth,
president of National Assn. of
Theatre Owners, as cochairmen.

Those invited to serve on the
Council are Billy Hunt, AMPTP,
Hollywood; John Furia Jr., presi-
dent, Writers Guild of America
West; Aubrey Schenck, president,
Producers Guild of America, Ben
Loveless, chairman, Basic Crafts
Committee, Studio Transportation
Drivers, Local 399, Hollywood; Ro-
bert Wise, president, Directors
Guild of America; Dennis Weaver,
president, Screen Actors Guild; and
Richard Walsh, president, IATSE,
New York.

This industry Council will serve
as the communications channel to
the Federal Energy Office, headed
by William E. Simon, Washington.
As all segments of the industry are
included in the Council, Valenti said
the Council will be able to speak
with one voice to present to the
FEO the film industry position on
energy conservation.

/

Sell Pics Via, And Against, TV;

EveryFresh Release DemandsA
Tailored Strategy, Savvy ‘Ratios

By RICHARD ALBARIN

“The most important problem
facing the film industry today,”
said the advertising and publicity
director for one of the nation’s lar-
gest theatre chains recently, *‘is es-
tablishing a film’s identity in the
public’s mind.”

That the statement is echoed by
all levels of industry execs — not
only those with parochial interests
in film promotion — has given rise
to what could be termed the in-
dustry’s ‘‘identity crisis.”

It is also becoming more and
more evident that the industry,
which has undergone radical
changes in the last 10 years — from
production financing methods to
spreading its net within the full pa-
noply of the entertainment field —
is due for even more radical
changes. And the pace of change is
quickening.

One of the major elements de-
terming the many alterations in the
future shape of the industry, say
film execs, is how it copes with the
‘““identity crisis.”” Within producer,
distributor and exhibitor ranks,
there is a final, but significant,
awareness that the marketplace is
overheated. )

In vying for national attention, in
competition with bigtime sports,
the explosion of ‘leisure time’ acti-
vities, the distractions of the media,
especially television, feature films
are, at best, fighting a holding ac-
tion. On a statistical basis, say
these execs, given the steady shrin-
kage of film production, the exit
from production and-or distribution
by MGM, Columbia’s $82,000,000
loss over the past three years, it is
losing the battle — despite the inter-
mittent “Godfather’’ bonanzas.

Ever A ‘New Sell’

Historically, the peculiar mark of
the film industry as a business is
that it was faced with the appa-
rently insurmountable task of mar-
keting a new product every week.

“But traditionally, the industry

| has merely announced the existence

of a film,” says Andrew Fogelson,

| Columbia Pictures vice president in

charge of advertising and publicity
and part of the company’s ‘‘new
management team,” ‘‘and made it
available.”

“‘Such thinking would make Proc-
tor & Gamble cringe,” he adds,
“clearly our thinking about moving
people into theatres has got to be
revised.” .

But the industry is being tossed
on the horns of a dilemma, say
these execs.

It’s this: ‘“No company will ever
have enough money,” says Richard
Lederer, Warner Bros. ad-pub v.p.
“to adequately advertise and pro-
mote its pictures.”

TV Costs Ghastly

Aggravating the problem, accord-
ing to Gabe Sumner, United Artists
ad-pub v.p., is the fact that if
promotional budgets are examined
in real terms of promotional impact
‘“‘we’re probably spending less than
ever.” Lineage rates are up, he
notes, and national television adver-
tising, once considered a luxury
used only for “big” pictures but
more and more being regarded as a
necessity, is prohibitively expen-
sive. ‘“The simple fact,” Sumner
concludes, ‘‘is that we’re not really

(Continued on page 62)
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'Why British Falter, |
Italy, France Gallop

London.

As a film nation, Britain now
tends to be taken by the trade as
“sick” yet there is the paradox of
London’s vast pool of talent —
thespians, directors and writers.

Production dwindles. So does
theatre attendance. New remedies
for both maladies are sought and
proposed. Meantime the patient
continues in a swoon.

Crisis for the British film in-
dustry may be nothing new, but has
it ever been so desperate as now?
To better comprehend it, some
grasp of Angloterre sociology
seems useful.

Italy has around ten times, and
France five times, the number of
film theatres that currently operate
here. Britain remains a nation of
homes. Take note of its television
medium, usually rated the world’s
classiest (or least worst). Anyhow,
the populace is home-centred by
tradition. Most of the big growth in-
dustries here are home-oriented —
double-glazing, central heating, hi-fi
and stereo, color tv, mailorder
shopping. There’s more money
around than ever before, but it’s not
going on popcorn and picture shows.

Nor was Great Britain ever a ha-
ven of film fanatics in the way that,
say, the French and Italians have
been and remain. Even at the
trade’s prosperity peak in those
early postwar years, Britain, with a
larger population, had fewer
theatres than the present total in
France. As a nation, in short, Bri-
tain hasn’t had anything like the
“‘movie habit” in years.

Bad Showmanship

In the face of all that,
theatreowners persist as their own
worst enemies, forcing patrons to
queue and to sit through bigscreen
commercials they can suffer free at
home. Showmanship and 1.utine
hospitality often seem their rarest
virtues, and the booking of features
best suited to local demographics
often seems the least of their
talents. Or concerns.

Insular and conservative en-
trepreneurial habits, in short, still
prevail, obviously because hard to
break. How bad must the crisis get
before the stable, disciplined and
leisurely English bestir them-
selves?

Themes Too Local

On the production side, too. The
big trauma came in the late 1960s
when American capital fled after
backing a series of fiscal flops.
Once burned, the major Yank com-
panies or their conglomerate mas-
ters have declined to tempt fate
again because (a) parochial English
films have slight international ap-
peal and (b) even a profit yield
from the home market is a long
shot these days.

In France and Italy, the converse
is true. Both have lucrative home
markets, so the Americans unders-
tandably muster their resources
there instead of here. If there is
be no more than linguistic, or the
notion that England is a nice place
to live.

Much Franco-Italian film activity
tends to be generated by something
like sheer buccaneering energy.

They often make things happen be-
cause they gamble and cajole. As,
capitalists, the English are much
less attuned to risk, and lesser still |
as their domestic market continues
to evaporate.

mentality, they are also less at-
tuned to the world markets in ge-|
neral and America in particular.
They have forged precious few Eu-
ropean production partnerships,
even where joint treaties obtain as)

By JACK PITMAN
with France and Italy, and even
now that they’re in the Common
Market there’s no sign of uplifted
horizons.

The popular expression ‘‘bloody
foreigners’’ mirrors a national state
of mind, smug and blinkered, and
language-proud, blissfully missing
irony that without French, Latin,
German and Greek they would have
no tongue of their own.

Actors Fund Of America 90;
New Focus On Hollywood $
Despite M.P. Relief F und§

0000000685 Lous M. sIMOND OO OOOOO

(The author of the Jollowing
report is a longtime official of
the Actors Fund of America,
and has provided a number of
timely accounts on the organi-
zation for previous Anniversary
Editions. He is the author of the
book published during 1973, “A
History Of The Actors Fund’’. —
Ed)

The time intervening since our
last report to Variety has been
both busy and productive for the
Actors’ Fund of America — es-
pecially so because it embraces the
activities launched in celebration of
the Fund’s 90th Anniversary Year —
June 1972 through May 1973.

The first major even to be
undertaken as part of that
celebration was participation in the
opening of the new Shubert Theatre
in Los Angeles, on July 22, 1972. The
occasion was the premiere perfor-
mance of Harold Prince’s produc-
tion of “Follies,”” which was
followed by a brilliant after-theatre
supper party. The combined affair
was a star-studded “‘benefit,” the
net income of which erriched the
Actors’ Fund coffers to the tune of
$25,875.11. It also brought the
Fund’s name and activities back
into the West Coast limelight,
where it had been overshadowed for
many years by the Motion Picture
Relief Fund.

It was important for the Fund to
regain recognition in the Hollywood
area for the simple reason that in-
creasing demands on Actors’ Fund
resources were being made by
members of the profession in that
region who could not qualify for aid
under Motion Picture Relief Fund
rules, which are more restrictive
than those of the Actors’ Fund. In
fact, by the end of 1968, the necess-
ity for a full-time Actors’ Fund Of-
fice on the West Coast had become
very evident. The need was so
pressing that early in 1969 an Ac-
tors’ Fund branch office was es-
tablished in Hollywood with Iggie
Wolfington at its helm. By dint of
doing an able and imaginative job
he has establsihed all of the ser-
vices required in that area,
including the co-ordination of a
Blood Bank for the benefit of enter-
tainment personnel residing in that
region.

Memoirs & Honors

Late December of 1972 saw

publication of “A History of The

[ Actors’ Fund.” This volume (tol
Shaped by their insular island| quote Variety’s review in the Jan! )
[ 31, 1973 issue) is “a story that|shared by the public. Thus a shawl

needed telling and is now well told”’
and “‘is enriched by Brooks Atkin-
son’s affectionate introduction and

For the film industry of Britain,
|as indeed for the national economy
as a whole, the acute problem is |
how to overcome the legacies of
culture and geography that have’
rendered the British so isolate and
jaundiced, a people so resistant to
urgent action. But first, -of course,
must come recognition that such
are among their root difficulties.

(Continued on page 66)

Cornelia Otis Skinner, and Jean
Loggi.”

On March 25, 1973, Louis A.
Lotito, president of the Fund, had
the pleasure of accepting ‘“The
Theatre Award of 1973"’ from the
National Academy of the Living
Theatre Foundation. The Actors’
Fund was specifically cited ‘‘for
coming to the aid of all theatre
professionals touched by misfortune
during the last 90 years ..”” The
citation was accompanied by a
check for $50,000, given to the Fund
by the Sam S. Shubert Foundation.
Presentation of the award came
about during a nationally televised
program featuring the 1973 ‘“Tony’’
awards.

As the 90th Anniversary Year
crowded toward its close, the Fund
launched the most ambitious fund
raising affair it had attempted in
several decades. Throughout the
year a committee composed of
Fund trustees and others prominent
in the theatre (it was chaired by
critic Clive Barnes of The Tunes
and co-chaired by Alfred deLiagre
Jr. and Nedda Harrigan) had been
gathering an amazing collection of
theatrical memorabilia; objects
which had either been given to the
Fund for this special occasion or
had been found in our archives.

The collection — ranging from an
unpublished manuscript poem by
Sir Noel Coward, written shortly
before his death, through a program
and some sheet music stemming
from the original production of
“Irene,” to an offer by Gloria Swan-
son to sculpt a “portrait bust of the
highest male bidder”” — were exhi-
bited at the New York Cultural Cen-
ter from April 3-11. Then the major
items were transported to the Soth-
eby Parke-Bernet Galleries for a
Gala Auction on April 12,

Earned $45,000

The financial reward of this event
was most gratifying — $45,000 was
the net sum received by the Fund
after total expenses of a little more
than $11,000. But perhaps even more
important than the financial result
of the Auction was the outpouring of

|
| I

Everybody’s Problem —

(419 o 29
Moving Ahead

FRANK E. ROSENFEL

(MGM President and Chief Operating Officer)

Culver City.
ustry today, a

o e Dol
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To continue as a vital force in the entertainment ind
company must remain competitive.

To remain competitive, a company must be truly innovative.

To be truly innovative, a company must do more than move with the
times — it must anticipate them.

To anticipate the future properly, a company must refuse to be bound
by the past.

It would seem to be that the foregoing is sufficiently self-evident to be
axiomatic. Yet, perhaps more than in any other industry, the entertain-
ment industry clings to tradition. I myself respect tradition and under-
stand the sentiment it evokes. But I feel that a proper balance can be
struck in honoring the past without becoming hidebound by it.

That is the goal toward which Metro-Goldwyn-Mayer is moving.

It is never easy to cut adrift something which has been a part of a
company for many years, whether it be a theatre in some distant land, a
piece of rarely-used backlot, or some wardrobe or props that have been
gathering dust or dry-rotting in storage since the day they were first put
away.

Sentiment is a meritorious quality, but you cannot let it blind you to
new approaches. New thinking is needed in the industry because of the
rapidly changing nature of the whole complex world of leisure time
activities on an international basis. Ours has become virtually a new
business every few years and it must be fully evaluated and continually
reevaluated so that changes in emphasis can occur as the situation
requires. ““Too soon’ or ‘“‘too late” can be both equally damaging and
inordinately costly when applied to the operational aspects of our
industry.

As a case in point, the foreign market, where Hollywood product was
once dominant, used to provide more than 50% of the profit on a motion
picture. That is no longer true, and to operate as though it were is not
only foolhardy but extremely costly.

It would certainly seem then that the first step in reorganizing a
company is to clear the decks to make way for fresh thinking and for new
ideas and approaches which are not linked to or inspired by an outmoded
system. This means we must not be afraid of change. We must not be
afraid of innovation. We must stand on our convictions and move boldly
forward into uncharted areas, willing to take the risks, challenges and
criticisms that are concurrent with a new approach.

Our film ‘“‘Westworld” perhaps provides the most concrete and
all-encompassing illustration of the positive results engendered by sound
reevaluation. Had the picture been released routinely, it is highly
doubtful that it would have been as successful as it is. The realization of
maximum potential required pioneering a new system of salesmanship
and promotion, a system that saturated huge areas, one at a time,
building up outstanding grosses as the film was checker-boarded across
the country.

The public response to product like ‘“‘Westworld”’ proves that an
enormous potential audience exists for theatrical films. But one must
maintain sight of the fact that a visit to a motion picture theatre has
ceased to become a habit. It is now an event. To succeed, a film must
ientertain uniquely and have its own very special appeal to filmgoers.

The challenges faced in the realm of television are drastically diffe-
rent in some ways, remarkably similar in others. There again, one must
e acutely in tune with the market on a day to day basis.

At MGM, we aim to keep abreast moment to moment to the changes in
every aspect of our business from new methods of technology, new
methods of distribution and new methods of advertising to new methods
of financing. Our policy is to look ahead.

And move ahead.

Quebec Films Average $350,000:
Must Recoup Entirely There

By JEAN-PIERRE TADROS
aide of sut')sidy; Followed violent

Montreal

The feature film production
scene remains active in Montreal,
despite the much-discussed
uncertainties of the tax situation.

For the producers here, the goal
is to break even. In Quebec, This|
means finding a formula to make
films which can recoup costs with
a limited target population of
5,000,000. There is not yet any gua-
rantee that a film from Quebec

interest from professionals and the
public alike. We regard this interest
as a substantial increase in our “‘hu-
man resources.’’

Above all, it was gratifying to the
Actors’ Fund trustees that by

l
i

means of the auction so many of the
theatre’s most precious memo-
rabilia found permanent homes in |
places where their beauty, senti-
ment, or research values can be|

worn by Duse; a collection of |
window cards advertising most of
Max Gordon’s great productions; an

by special articles from Ruth Gor-| €xquisite vanity case in ivory, gold,

don, Nedda Harrigan Logan,

(Continued on page 62)

can find an audience in English
speaking Canada, or indeed anyw-
here. France itself tends to
“snoot’’ Quebec French dialect,

Films made here on an average
udget of $335,000 must be
opular enough to get the cost
ack in this province alone. '
A formula for success is the|
problem. In the beginning, there
were the sex films. Because of the|
rigidity of the Quebec society,
Denis Heroux’s ‘‘Valerie'’ had the
effect of a bomb. The film at-|
tacked the taboos of sex and
religion, and opened the doors to a
string of sex films, made with the

b

p
b

criticisms that the government
was in .the business of
sexploitation, through its Cana-
dian Film Development Corp.

As happens, the public wearied
of these erotic films and as the
Quebec censor, the most
intelligent and liberal in Canada,
refused to permit hardcore por-
nography, sex producers could not
move over the line to the type of
thing originating in San Franciso,
etc.

The largest commercial suc-
cess to date came from that first
period and was called ‘‘Two
Women in Gold”’ by Claude Four-
nier. This was a sexy comedy,
which grossed $2,000,000 on its
first run in Quebec alone. It was
only normal then that comedy
without sex should follow up that
first wave of Quebec filming.

Mojack Productions’ first fea-
ture proved to be a commercial
success. ‘‘Tiens-toi bien apres les
oreilles a Papa’ (‘‘What are They

(Continued on page 72)
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AGENT POWER NOW RULES HOLLYWOOD

NO FILM GZARS T0 SNUB THEM

(Howard Dietz has written al
new book, ‘‘Dancing In The
Dark,”’ due out in spring from
Quadrangle, book publishing
house of the N.Y. Times. The
foregoing is segmented from
that volume. Ed.)

Henri D’Agand, a theatrical
agent, and I were holding up the bar
at ‘21"’ one night in the depressing
thirties, discussing a radio series
which might be :
sold to one of
the networks.
D’Agand felt that
all I had to do wai
talk to a certain
influential vice-
president in my
quiet way and g4
he would sign a
contract on the
spot. The trouble
was me.

1 had made several appointments
with that influential veep, and had
broken them every time. This had
brought D’Agand to tears. It wasn’t
the loss of the ten percent com-
mission that bothered him it was
the loss of prestige, prestige was an
essential commodity in his pro-
fession. Failure to deliver a prom-
ised client at the appointed hour
damaged an gent’s standing, and
D’Agand was desperate. He made
an appointment for the next day at
nine o’clock, and made me sol-
emnly swear that, come the fol-
lowing morning, I would be where
the elevator lets out on the twelfth
floor of the Grand Central Terminal
Building. For him it was Ar-
mageddon.

The proposed radio series was
somewhat different from the usual
format in tune with the depression.
‘It had but two characters, some-
what like Bob and Ray. One leaps
off the roof of the Empire State
Building and the other jumps from
a window on the hundredth floor.
They meet in mid-air and for 13
weeks (or more, if the option is
taken up); they are falling down and
discussing the journey in a casual
way, not unlike the dialogue passe-
ngers on a trans-Atlantic steamer
might have. ‘“They tell me you don’t
come in sight of land for quite a
while,”’ sort of thing. In the course
of their fall each reveals that he is
committing suicide because of the
stock market. One owes his broker
an impossible amount. The other
turns out to be the broker he owes.

D’Agand paid the check and I re-

' | Keep My Appomtment
With A Nelwork Veep

By HOWARD DIETZ

peated my promise to show up the
next morning. I stayed at the bar
for a solitary nightcap.

The theatre was out, and among
those who drifted into the bar wasl
Jean Harlow. She was accompanied
by a good looking chap, whose name
1 didn’t catch, as I was pre-occupied'
with Jean, who was a good friend. I
called a waiter who got a table for|
the three of us. We talked about the|
many good times we had had
together, the night we rode all over
Hollywood with Howard Strickling
who wanted to take us to a gam-
bling joint. He couldn’t remem-
ber the name and got tied up with
stuttering, which often happened
when he had a few drinks after|
hours.

Jean was grateful to me for a
successful publicity plan which res-

tored her popularity when she had |

shown signs of slipping. I had ar-
ranged a personal appearance tour
for her to about 30 Loew’s theatres
and her platinum hair and seductive
figure had captured the public.
When she resumed picture-making,
she rose rapidly to the height of

stardom in such pictures as ‘“‘Red

Dust,’”’ ‘“The Blonde Bombshell,”’
and many, many others. She was an
unpretentious personality and wore
her success casually. That night I
was full of compliments.

But the young man who was her
date felt ignored and insulted. He
didn’treact favorably tomy
infiltration and he got up and left. 1
ran after him, but he had stepped
into a cab before I could catch him.
Feeling a bit of a heel, I returned to
Jean.

“I’m sorry,’’ I said, ‘‘I should

have been more considerate. I don’t
blame him for being sore.”

“‘Don’t worry about it,’’ said
Jean. “P’ll call him tomorrow and
help him get over his soreness.
You've got me on your hands
exclusively for the rest of the even-
ing. Where are you going to take
me?”’

We went to the Club 18 where
Jack White was an M.C. and Pat
Harrington ad libbed, and to Leon
and Eddie’s to hear the song about
‘‘Henderson the Trapper.’”’ We in-
vaded Harlem: Small’s, the Hidea-
way and other joints which are not
easy to remember. Jean was her
voluptuous self. She danced all
night. Harlem was hers. I didn’t get
her back to her hotel until after se-
ven o’clock when I kissed her
good-night and took a cab home.
Then it came to me like a blow on
the chin! The date with ‘D’Agand,
how was I to keep it? I had little

more than an hour and a half. T got

under the shower, 1 rubbed ice

Hollywood.

Agents aren’'t being kicked
around anymore in Hollywood; in
fact, they haven’t been pushed even
slightly in more than 20 years. For
out of the talent and literary agency
ranks have come the new ruling
heads of a growing number of ma-
jor outfits, including the MCA en-
tertainment empire. Moreover, one
never can tell when today’s agent
will be tomorrow’s hot shot indie
producer.

Gone are the days when a Harry
Cohn, Jack Warner, Louis B. Mayer,
Darryl F. Zanuck, Samuel Goldwyn,
etc., would bar an agent (some-
times even an agency) from his lot:
Or, keep an agent cooling his heels
in an outer office for hours and then
often treat the 10 percenter in a
highly uncivilized manner, to put it
mildly: Or, when there was a fine
line between reality and satire in

Arthur Kober's New Yorker stories

about his pathetic agent friend Ben-
ny Greenspan.

Not Entirely New

The new eminence of former
agents in directing the destinies of
film companies is one of the more
intriguing developments of recent
years, but it’s not quite the pheno-
mena many think it is. From the
early silent screen days agents
drifted into production, if not on the
top corporate administrative level.
Edward Small was not only a pio-
neer in film production, but also
became an early television produc-
tion power via Programs of Ame-
rica; Harry Edington in 1940 moved
into RKO Radio Pictures (now long
gone from the Hollywood scene) as
executive producer, later returned
to agenting; Bill Dozier switched

from top west coast programming
spot at CBS-TV to become RKO’s
production chief in 1956, swung back
the next year to the Big Eye and
then traded his Paley veepee stripes
to run the Screen Gems tv produc-
tion operations. He’s now a regent

By THOMAS M. PRYOR

lof Mt. Saint Mary’s College (Brent-
wood, Calif.) where he also is an

into exec production spots could be
cited in proof of the old French
adage, plus ca change, plus
c’est la meme chose — the more
things change the more they are the
same — but never in the long histo-
ry of the motion picture business
has its immediate fortunes passed
into the hands of so many whilom
agents.

The Imperial Ones

Among agency grads sitting in
top tier swivels are: Lew
Wasserman, board chairman-chief
exec officer MCA (Universal and a
string of other subsids, including a
bank);

Ted Ashley, chairman Warmer
Bros.

David Begelman (the most recent
crossover), president Columbia Pic-
tures

Patrick Kelley, chairman of First
Artists and Jay Kanter, president

Jerry Leider, president Warner
Bros. TV

Harris Katelman, president
MGM TV, first to occupy that
relatively new post

Barry Diller, president ABC-TV.

Occupying top production spots
are Richard Shepherd, Warners;
Harvey Orkin, head of Columbia’s
European production in recent
switch from director of leisure time
activities for Avco Corp with a
CMA (as Begelman) background;
Robin French, Paramount; Frank
Davis, MGM, (Martin Baum was in
charge of ABC’s dismantled motion
picture production wing, now is in
indie production).

The list could be extended, but
even this limited roll call
represents a startling picture of
change, one that would require a
large-sized canvas indeed to include
all those who started out as agents

| instructor in telewriting and drama. |
Other examples of agents moving |

RICHARD BARSTOW

“One of the true DeMilles of the living theatre.”

VARIETY

and now are functioning producers.

Well Remembered

To keep things in reasonable per-
spective, even in the days when
their clients often caricatured
them, the agency business had its
wise, respected and influential
representatives such as, to name
but a few, Abe Lastfogel, Myron
Selznick, Charles Feldman, Leland
Heyward (the last two also became
producers), Jules Stein (co-founder
and sparkplug of the MCA agency),
Wasserman, Taft Schreiber.

All of them to more or lesser
degree were recognized as possess-
ing rare qualities of showmanship
and business acumen. But they
were exceptions in a calling (no one
then looked upon agenting as a pro-
fession — the sneer is gone now,
however) where the many provided
comic and-or satiric fodder for
clients and writers.

No doubt as a normal part of the
evolution of American business
(and entertainment always has been
as much a business as an art form)
agents would have transmogrified
in time to a reasonable facsimile of
their present image. While agents
didn’t actually control or direct
their own destiny in this respect,
they were prepared when opportun-
ity knocked and moved ahead with
alacrity.

The big, dramatic surge came
post-World War 11 with the advent
of television and the Consent Decr-
ee that dismembered the theatre -
production - distribution combines.
In the panicky 1950s, studios deci-
mated their contract rosters. With
talent adrift, suddenly the agent
was transformed into a knight in
shining armor for performers, di-
rectors, writers — even producers.

The Turnabout

The delicious irony was that
many studio bosses who came to
regard agents as fearsome trouble
makers, actually were becoming
more and more dependent upon
them to organize productions, to
bring in on a silver platter (for
which studios paid dearly) a story
with star or stars, director,
screenplay, producer. Thus packag-
ing entered the bigtime. Often the
package was sold to the company
president in New York, bypassing
the studio production chief whose
stature all but disappeared.

Agents became a powerful
“creative’”’ force in the business
through packaging which MCA car-
ried to the ultimate in tv with its
Revve Productions arm (operating
on a waiver from Screen Actors
Guild) long before it bought the
Universal studio real estate in 1959,

|followed in 1962 by the whole ball of

wax, Decca Records as well as
Universal. A Consent Decree took
|MCA out of the agency biz.

Some agents became partners

| with their clients, pocketing fees for
|representation while also sharing in
|indie corporate income. But the

granddaddy of ’'em all, William
Morris, which celebrated its 75th

|Anniversary last October, stuck to

its original policy of being a service
agency. WM played an important
role in the formation of the original
and highly successful Four-Star tv
production company and it could
have become a partner but elected
to pursue the course laid down by

|its founder, albeit broadening the
|scope of its activities to provide the

expanding services its
(Continued on page 56)

clients
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By HARRY PURVIS

(Harry Purvis, who is making
his umpteenth appearance in an
Anniversary Edition, is a maga-
zine freelancer in Ontario with the
specialty which this piece again
exemplifies. The Toronto Star’s
Clyde Gilmour has described Pur-
vis as “The Walking Memory
Bank of Old Movie Dialogue.”’—
Ed.)

Hamilton, Ont.

““Oh, Maria, it’s all so exciting!
Here I am in this young and vital
land — on my way to meet a fiance
whom I've never even seen. Oh,
Maria, I do hope Governor Garcia is
young and handsome.”’

“Welcome to the new world,
Donna Dolores. I know your jour-
ney has been a long and arduous
one, but if you would favor us with
one of your songs before retiring

“That girl, Pedro, she not only
looks like an angel, she sings like
one. I must meet her.”

“Be careful, my leader, she is
betrothed to your sworn enemy,
Governor Garcia.”

'““That man singing, Maria — his
voice is quite enthralling. Please
open the window.”

“It is the bandit leader El Gato,
-senorita, calling his men to battle
with ‘“The Song of the Sword.’ ”’

Cut To —

“How dare you enter my bou-
doir unannounced! The Governor
will have your head for this!”

“Many have sought my head,
senorita, but you are the first to
capture my heart.”

“How dare you carry me off
like this! I'm not one of your
tavern wenches!”’

“You are quite safe here in my
camp, senorita. My men do not
make war on women.”’

“‘So, Pedro, our little night-
ingale refuses to sing for us.
Perhaps if 1 were to start she
would join me. Do you know this
one, senorita? It is called ‘“‘The
Song of the Night Wind’.”

“You’re a strange man — one
minute you behave like some
street ruffian from the gutters of
Barcelona — next moment you
have the manner and speech of a
gentleman of the court.”

“Listen, Donna Dolores, to the
words my men are singing, and
perhaps you’ll understand our
cause a little better. It is ‘““The
Song of the Doomed” — and it
tells of the despair of all the poor
devils who are forced to labor in
Governor Garcia’s mine.”

“l do understand now, Carlos
— understand why you have taken
the identity of El Gato to fight for
freedom and justice. From this
moment on, my heart is with your
cause. Now I must return to the
hacienda before the Governor’s
suspicions are aroused.”

Cut To —

““As Governor, as well as your
fiance, Donna Dolores, I feel that
I am entitled to an explanation.
You leave here mysteriously in
the middle of the night, and return
with a wild story about meeting
some sort of ‘singing vagabond’
who rescued you from El Gato and
his band of desperadoes. Your ac-

“A Vintage Hollywood Operetta”

(Dialog From Memory)

SIDNEY SEIDENBERG'

And The Family Of Stars
B. B. KING ... GLADYS
KNIGHT and THE PIPS ...
ELLIE GREENWICH ..
GENE McDANIELS ... ED-
DIE HADDAD ... STORIES
... SALLIE BLAIR Wish All
Their Friends A HAPPY
HOLIDAY SEASON.

SIDNEY A. SEIDENBERG, INC.

1414 Avenue Uf The Americas
N.Y..N.Y. 10019 (212) 421-2021

which you’ve become accus-
tomed. Think carefully, madame,
it is still not too late to send this
penniless minstrel on his way.”

Cut To —

“Quickly, Maria, take this note
to Don Carlos. He must be warned
that the Governor has set a trap
for him.”

“I bring you some rather sad
news, Donna Dolores. Your ‘sing-
ing sweetheart,” Don Carlos Las
Vegas, better known as the outlaw
El Gato, was shot and killed in
ambush by my men tonight. Now
there is nothing to stand in the
way of our wedding — that is, if
you still wish to ensure the safety
of your parents back in Madrid.”

“Listen, Maria — do you hear it
too? It’s ““The Song of Freedom’’!
Carlos is still alive!”

“Forgive me, Dolores, for ever
believing that you could betray
me. It was Carmencita, the gypsy
girl. She heard us singing together
that night in camp, and in a
jealous rage ran to the Governor
to inform him of my hideout.”

“Quickly, Carlos into the
closet. If the Governor should find
you here ...”

Cut To —

“I trust you will pardon the in-
trusion, senorita, but I could have

sworn I heard someone singing in
your boudoir. It sounded curiously
like a man’s voice. Obviously,
I was mistaken.”

“No, Governor, you were not
mistaken. The voice you heard
singing to Donna Dolores was

tions, senorita, have been, to say
the least, most strange.” [

“Carlos, you were mad to come
here tonight. What if the Gover-|
nor should see through your dis-
guise of a strolling entertainer?” |

“Surely, Donna Dolores, you|
cannot be serious about this —
this baritone. His love songs will

mine — El Gato’s — singing ‘The
Song of Betrothal.” But now it is
time for ‘The Song of the Ave-
nger,” and my sword shall
accompany me!”’

“ — and as your new Governor,
I wish to acknowledge our
country’s debt to my son, Don
Carlos Las Vegas, better known to
all those whom he helped free
from the yolk of tyranny as El
Gato!”’

that will make me the happiest
caballero in all California?”’

“My answer, Carlos, lies in a
song — a song I learned as a girl in
Madrid — a song that goes like
this ...”

“THE END.*

Mexico’s Own
Film $600,000,
Behind ‘Godpop’

By SAM ASKINAZY

Mexico City.

Mexico’s own ‘‘Mecanica Na-
lcional” and Paramount’s “The
Godfather’’ have broken all boxof-
fice marks in the history of films
exhibited in Mexico.

Per Herman Rasch, of Peliculas
Nacionales and Operadora de
‘Teatros, Ramiro Melendez’ produc-
tion helmed by Luis Alcoriza (with
[Manolo Fabregas, Lucha Villa, Sara
Garcia and Pancho Cordova) re-
ported a boxoffice take of 7,558,000
|pesos ($600,000 U.S.) after 30 weeks
|in its first run at the Real Cinema in
|the capital ... more than any other
|Mexpic in history here.

Statistics of Cinema International
Corp. via general manager
Alejandro Arroyo show “Godfa-
ther”” (first released in the capital
at the Latino Theatre in October,,
1972) has topped the boxoffice take
of every film ever shown in Mexico
— national or foreign. With pro-
gramming at the Latino ($720,000
U.S.), Las Americas ($320,000 U.S.)
and Internacional ($100,000 U.S.)
“‘Godfather” racked up $1,140,000
US. in the capital alone. Total
throughout the Republic was
$2,690,662 U.S.

Previous high boxoffice grossers
among imported pix were
“Friends” with $1,680,000 U.S. and
“Love Story” with $1,600,000 U.S.
Still running strong, after 33 weeks,
at the Ciudadela here, ‘““The Posei-
don Adventure’’ reported close to’
$1,000,000 at the boxoffice.

‘‘Poseidon’’ heads the list of all
films exhibited during 1973 followed
by ‘“Melody’’ ($588,720); ‘‘Don Quix-
ote Rides Again’’ ($470,080); “‘Los
Cachorros” (The Cubs) ($405,200);
“What’s Up Doc?” ($344,000);
“Flight 502" ($336,000); ‘“‘Castle of
Purity’’ ($260,000); ‘“Months and
Days” ($216,000) and ‘“‘Eyewitness”’
($200,000).

Demonstrating greater local ac-
ceptance of newest trends in Mex
filmmaking, the report revealed
that three local productions and one
Hispano-Mex copro were among the
top grossers during the year.
0000000000000 000000000000
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Charleston.
“Coming Oct. 30, ‘Blood and
Sand,” starring Rudolph Valen-

tino!”’

“Opening Nov. 6, D. W. Griff-
ith’s ‘The Avenging Conscience.”

‘‘Special Double Feature At-
traction Nov. 20, Mabel Normand
in ‘Mickey’ and ‘Teddy at the
Throttle,’
son and Wallace Beery, a Mack
Sennett Production.”

These billings
Charleston’s 62 days

Fred Astaire’s Lesser Partners

starring Gloria Swan-

were part of
‘“Silent

“Now that my work here is fi-
nished, Dolores, I can ask you the
question I've longed to ask ever
since that first night at the camp-

Years Film Festival” only
seating is limited to 200 with no
admission charges.

Oldies, a bonanza for silent film

buffs, were unreeled at Charleston

not keep you in the luxury tofire. Dare I hope for the answer| Museum.

Ithe grant of the special loan.

MARK ESTEP

“Actor, Singer, Composer,
Author. The first collection of
his poetry is a classic book to
be read and reread. A chal-
lenge and inspiration — for
mind and spirit. “POR-
TRAIT OF POETRY” by
Mark Estep with illustrations
by Lynne Louise. (Mercury
Publishing Company, Tigard,
Oregon: $6.95.) The author
gives us a beautiful, poetic
evocation of mankind.
Direction
PARLANCE PRODUCTIONS
Personal Supervision, Al Sulprizio
3351 Wrightwood Drive
Studio City. Calif. 91604 (213) 656-1407

Passing Prints
Through Customs
Less Agonizing

Hollywood.

More and more countries are par-
ticipating in streamlined customs
procedures, cutting down on red
tape at customs and resulting in a
boon for filmmakers trying to
travel fast.

“Film crews traveling abroad
with their equipment are increas-
ingly finding relief from tedious
customs procedures overseas by
use of the carnet system,”” a spokes-
man for the United States Council
of the International Chamber of
Commerce said.

A ‘“carnet,” issued by the US.
Council, allows business or profes-
sional people to take commercial
samples of professional equipment
into foreign countries with minimal
red tape.

Canada and Japan have recently
joined the system.

Under the program, customs ar-
rangements can be made in ad-
vance at a pre-determined cost and
carnets can be secured by mail.

Carnet-covered goods, the spo-
kesman said, can include tv ca-
meras, film equipment and musical
instruments.

‘‘A commercial traveler going to
any or all of these countries, by
using the carnet pre-purchased in
the U.S., avoids the inconvenience
of posting bonds or cash deposits at
each border for goods accompany-
ing him or sent ahead. It is valid for
multiple trips for up to a year.”

Bengal Aids Film Prods.

Calcutta,

The West Bengal Government
has decided to set apart $160,000 to
finance the production of eight
films. The Film Development
Board set up by the Government
will oversee the production of these
films, whose scripts would have to
be approved by the Board.

Only those film producers with at
least $6,665 on hand could apply for

By STANLEY GREEN

(Stanley Green is the author of
the text of ‘‘Starring Fred As-
tair,”’ recently published by
Dodd, Mead.)

Sister Adele danced with Fred
Astaire in 10 musicals on the Broad-
way stage and three in London.
Ginger Rogers matched him step
for step in 10 Hollywood musicals.
Barrie Chase was his dancing mate
in four television specials. These, of
course, were the leading ladies
everyone remembers as being most
closely associated with Fred As-
taire in the three major areas of
entertainment. It’s also not hard to
recall such lithe and lissome gals as
Eleanor Powell, Paulette Goddard,
Rita Hayworth, Marjorie Reynolds,
Joan Leslie, Lucille Bremer, Judy
Garland, Ann Miller, Vera-Ellen,

|Betty Hutton, Jane Powell, Cyd

Charisse, Leslie Caron, and Audrey
Hepburn.

But in a career that spanned over
60 years, Astaire managed to find
time to whirl, twirl and tap with
others whose associations with the
Master may not be so universally
recalled. On Broadway in 1930 he
danced with dainty Marilyn Miller
in one number in the short-lived
“Smiles”; the following year he
danced with ballerina Tilly Losch in
one number in the long-remem-
bered ‘“‘Band Wagon.” And once sis-
ter Adele retired after the run of
‘“The Band Wagon,”’ Fred teamed
with willowy Claire Luce to dance
all over the furniture in “Gay Di-
vorce,”’ both in New York (where
she was succeeded by Dorothy
Stone) and in London.

Crawford Firstest

In Hollywood, it was Joan Craw-
ford, not — as is usually supposed —
Ginger Rogers, who had the distinc-
tion of being Astaire’s first dancing
partner on the screen. That was in
“Dancing Lady,” which found Joan
and Fred paired for a brief
rehearsal bit and also for two
elaborate routines combined as part
of the film’s finale. Even during his
Ginger days at RKO, Fred was
teamed for one dance each with
sultry Dolores Del Rio (‘‘Orchids in
the Moonlight’’ in “Flying Down to
Rio”) and with the backbending
contortionist, Harriet Hoctor (part
of the finale of “‘Shall We Dance”’).
“A Damsel in Distress,” the only
Gingerless feature Fred made at
RKO during the 1930s, gave Fred
the opportunity to dance with two
highly unlikely partners, George
Burns and Gracie Allen.

Burns wasn’t Fred’s only male
dancing mate in films. In “Broad-
way Melody of 1940,”’ Astaire did a
hokey top hat, white tie and tails
vaudeville act with George Murphy,
the future U.S. Senator. In both
““Holiday Inn’’ and “‘Blue Skies,” he
engaged in a bit of clowning hoofing
with Bing Crosby (whom Fred has'
always stoutly maintained to be his
favorite partner). For “The Band
Wagon’’ on screen he danced with
two gentelmen: LeRoy Daniels in
the exuberant ‘‘Shine on Your
Shoes’’ routine and Jack Buchanan
in another top hat, white tie and
tails number, this time suavely soft-
shoeing through “I Guess I'll Have
to Change My Plan.” One song,
“The Babbitt and the Bromide,” in
the film, *‘Ziegfeld Follies,” gave
Fred the chance to tap along with
Gene Kelly, the only other screen
male dancer whose fame ap-
proached his. The oddest coupling
of all may well have been in “Silk
Stockings™ when, during the “Too
Bad” dance, Fred was briefly
joined by Peter Lorre. (Barrie
Chase, incidentally, was one of
three girls who also cavorted in this
one.)

Jackson, Turnell, Priest
Fred’s flashy ‘“‘Steppin’ Out with
My Baby’’ was a high spot in “Eas-
(Continued on page 28)
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13 Film Starts
Down; Melange

Of Adversities

Hollywood,

U.S. economic conditions, the b.o.
drops and writers’ strike, among
other woes, took their toll on feat-
ure film productions this year; with
the trend of rising activity building
over recent years making an
ahout-face. '

Domestic production overall fell
11% — but the majors,” U.S. activity
rose slightly from 69 to 71 features,
while indies’ fell to 76 from 96.
There were 213 starts this year, an
18% drop from 257 in 1972. Produc-
tions had been rising — in 1969,
there were 226 starts; 231 in 1970;
255 in 1971. There were 116 indie
starts this year and 96 by the ma-
jors. While the indies were 35 less
than last year’s 151, ma]ors dropped
anly 10 from last year’s 106.

Foreign production Dy majors
dropped 32% — 25 pix in 1973 vs. 37
in 1972.

Company by company, there were
no trends. While some saw heavy
gains in work, others dropped con-
siderably. Warners had the most
work — a total of 16 films, 11 in the
U.S., five abroad. That’s an in-
rcrease over last year’s 11, six here
and five abroad.

Paramount was second in amount
of work, but first in amount of
change over last year: There were
15 starts for Paramount 9 here and
6 abroad — as opposed to only four
last year, 3 here and 1 abroad.

United Artists saw a decrease.
Last year, it started 22 films, 13
here, 9 abroad. This year there were
only 12 — 8 here, 4 abroad.

Columbia kept pace with its
previous performance — 11 this
year, 7 here, 4 abroad, compared
with 12 last year, 6 and 6.

MGM dropped from 13 last year
to 7 this year.

Universal dropped from 15 last
year to 7 this year.

20th-Fox matched last year’s ac-
tivity 8 in 1972, 8 this year.

National General doubled it’s 2
for last year with 4, all in the U.S.

Disney’s work was cut by more
than 50% — from 7 in 1972 to 3 this
year.

It was somewhat of a boom year
for American International — 9
total for 1973, compared with 3 last
year.

WGA Script Awards

Hollywood.

Annual awards affair of Writers
Guild of America West will be held
Thursday, March 21, at the Bev-
Hilton. It’s the 26th awards event
for the writers.

Tv scripts aired between Jan. 1,
1973, and Dec. 31 of last year may
be submitted for entries up to the
Jan. 8 deadline.

A Saskatoon Twinny

Saskatoon, Sask.
Midtown Cinema, which opened
in 1969, a 1,100-seater operated in
Saskatoon by Famous Players, is

Hollywood.

The American film industry, roc-
ked by economic upheaval in the
1969-71 period, in 1973 continued in
what reasonably appears to be the
final phases of its shakeout. Fortu-
nately for most major companies,
they got themselves back into
tolerable shape before recent na-
tional and worldwide economic dis-
ruptions began exerting a depress-
ing influence on all world eco-
nomies.

Major film news and events of
1973 were largely downbeat, when
viewed in the context of what used
to be or what was anticipated to be
imminent. However, many of these
developments can be viewed as
positive portents of the shape of
things to come.

Long term trends are difficult to
isolate until they are nearly over,
but it seems safe to view the history
of American films in, to date, three
general periods. The first period
dates from the assorted technical
inventions and initial artistic and
commercial exploitation, which
might be considered to span the pe-
riod from the early 1890’s to about
1921. The second period embraced
the coalescing of the art industry
into its “golden era’’ phase,
culminating in the year 1946; the
current phase, now 27 years old,
must be viewed in the overall con-
text of a decay-transition period.
Allowing a generation or so for each
phase, it seems a hopeful sign that
within the next few years, the
transition may be over and another
upward longterm trend will begin to
materialize.

The bedrock on which justifiable

‘optimism is based is simple: there

will always be a medium and a mar-
ket for photographed drama — on
film, tape, paper, silk, whatever the
physical form, and whatever the
 physical means of production distri-
'bution or exhibition may be to a
multi-market audience. It is that
viable bedrock which must be kept
in mind while reviewing short-term
developments.

The 10 major film news events
and developments of 1973 are:

1. A Contracting Spectrum of

Theatrical Film Suppliers.

Metro - Goldwyn - Mayer’s with-
drawal from world film sales, on
the eve of its 50th anni as a major
integrated production-distribution
company, is a blow to tradi-
tionalists. In addition, there is the
imminent fold of National Gen-
eral Pictures — first because its
original prime producer supplier
(Cinema Center Films, the CBS pix
division) was shuttered, and capped
by the shift of First Artists Prods.
to Warner Bros. distribution.
Finally, some combination with
Columbia Pictures of Cinerama
Releasing Corp. (itself diminished
in market stance because of the
closing of ABC Pictures Corp.) is
imminent.

In a realistic sense, given the now
stalemated two-medium market for
features (theatres, then free tv),
the disappearance of MGM, NGP
and CRC as distribs takes some
pressure off the survivors. Given
the essentially static (in real
dollars) nature of the theatrical
boxoffice — allowing for some mi-
nor year-to-year fluctuations — a
shrinking source of supply gives the
survivors a bit more ‘breathing
room. Put another way, seven men
on a raft with food for six makes all
anemic; six can at least have a shot
at essential health.

2. Confusion Over What Consti-
tutes Legal Obscenity.

The June 21 decisions of the U.S.
Supreme Court have thrown the in-
dustry into uncertainty. Parado-
xically, the porno film medium
really came into the bigtime, as
feature-length, professionally made
pix (‘““The Devil In Miss Jones,”
‘Behind The Green Door,” ‘‘Deep
Throat,” etc.) began grossing
heavily and steadily in conventional
theatres. At year’s end, the promise
of the Supreme Court to review its
guidelines came as the best holiday
gift creative filmmakers could hope
for.

Within the industry, however,
there is a division of opinion: major
companies hope that statewide ob-
scenity laws can carve out hardcore
porno as the target, while creative
talent and some executives consider

that strategy to be temporizing and
fraught with long-term dangers.

3. Domestic Boxoffice Return:
Are Not Improving.

Despite some overall annual ag:
gregate increases, as reported by
the U.S. Dept. of Commerce, the ef-
fect of national and ticket price
inflation erases most if not all of
the improvements. In 1973, key-city
boxoffice, as measured by
Variety’s computerized weekly re-
ports, suffered in comparison tc
1972, the year of ‘‘The Godfather.”
However, the last half of 1971, when
the earlier recession finally caught
up with the b.o., hurt that year in
the overall as compared with 1973.
Yet 1973 vis-a-vis 1970 is compa-
rable, after the inflationary dis-
counts, and keeping in mind that
filmmaking costs continue to rise.

Thus, the domestic b.o. potential
is virtually stalemated by inflation.
Improved foreign performance of
American films is working to offset
the domestic shortfall, despite a di-
sastrous decline in Great Britain at-
tendance.

4. Setback In New Markets For
Film.

Hopes for new sources of revenue
via cassette, CATV and hotel exhi-
bition all went bust. Cartridge TV,
the front-running cassette innova-
tor, with a Sear’s sales link along
with other powerhouse retail sales
ties, folded operations, with major
investor and backer Avco Corp.
taking a $48,000,000 bath.

In CATV, the big expansion was
braked to a halt by soaring interest
rates, and cable industry leader
Teleprompter was under intense in-
vestigation for two months by Secu-
rities & Exchange Comm. for its ac-
counting practices. Cable at the mo-
ment is stalled internally, and ex-
ternally the broadcaster-backed
restrictions on cable’s use of feat-
ure films remain a block to insert-
ing pay-CATV as a new film mar-
ket, after theatres and before free
tv.

Finally, the

hotel concept,

exemplified by Columbia Pictures’

Trans World Communicatons, has

aborted for now, and Col’s new ma-
(Continued on page 64)

being converted to a dual house,
with a late January opening|
planned.

Separately, a newly-opened dual!
house, Cinema 1 and Cinema 2, is |

operated by Duffy Besenski. The|

theatres seat 600 each.

SHIRLEY MacLAINE

IATSE’S Coast
Malcontents Go
For Walsh Scalp

For the International Alliance of
Theatrical Stage Employees 1973
was a period of transition. Changes
in the workings of this major enter-
tainment union are now predictable.

Immediately the direction and
pace aof change waits on this year’s
presidential election, in which crus-
ty long-time incumbent Richard F.
Walsh is expected again to face
Steve D’Inzillo, biz agent of N.Y.
projectionist Local 306. D’Inzillo
has tried before, and failed.

Judging by Walsh’s ability to sur-
vive past union crises, and his can-
ny convention maneuvering at
previous Alliance Conventions, odds
may still favor him. But even Walsh
partisans are conceding these days
that D’Inzillo is off to an unusually
strong start. The tale will be told
next August in Los Angeles.

Biggest negative portent for
Walsh in 1973 saw a handful of West
Coast locals balking at a contract
negotiated by Walsh with the Mo-
tion Picture Producers Assn. to
their discontent.

While bargaining on the East
Coast has traditionally been con-
ducted by local units, west coast
negotiations have always been con-
ducted by the New York-based
Walsh international administration,
with the locals retaining largely
ceremonial ratification privileges.

At least nine Hollywood locals
turned the Walsh pact down. That
created an embarrassing situation
for Walsh, who could not very gra-
cefully go back to the bargaining
table and renege on his own accep-
tances.

Right now, at least three west
coast locals units (soundmen, edi-
tors, projectionists,) are adamant
‘in their refusal to ratify contract
terms and are prepared to go to
court to test part of the new pact.

This potentially explosive situa-
tion indicates west coast locals are
deeply unhappy with the central
1A’s traditional handling of contract
talks, and want much more autono-
my in determining future agree-
ments. The predicament, obviously,
does not bode well for Walsh come
convention time.

Walsh did, however, vow at least
token support for another move-
ment which began in Alliance local
ranks, and may be the most impor-

‘ant smgle development of the year.

That is the formation of the Na-
tional Conference of Television
Unions, a coalition of entertainment
unions, pushing demands for favo-
rable legislation from Washington
and for strong internal action
against socalled ‘‘runaway” or
foreign-produced features.

The Conference hosted a conven-
tion in rally last spring, which drew
unionists from around the country,
including elements of the Teamster,
the National Assn. of Broadcast
Employees & Technicians and the
International Brotherhood  of
Electrical Workers.

’ . e
U’s Regional Auditors
Universal Pictures has es-
tablished a setup of reginal ac-
countmg managers in each of the
companys five domestic sales

! regions. Truett Hall is first ap-
{'pointment under new arrange-
'ment as accounting manager of
| Universal’s Dallas exchange.
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‘Atlfaita_ l ~ Phipps #2 Penthouse
Boston Carver 57 II .
Chicago =~ UAI =
Chicago = Gateway )
Cincinnati Showcasel B
Cleveland = Colony ]
Dallas Wilshire i
Houston ~ Village
Denver Center -
Detroit ‘Woods #2 -
Detroit ~ Americana
Kansas City ~_ Embassyl &2
LosAngeles =~ National
Milwaukee ~ Mayfair o
Minneapolis  Gopher o
NewYork  CinemaI
Philadelphia  Stagedoor Cinema
Camden @ Westmount
Pittsburgh ~~ Warner
St.louis ~ Brentwood
San Francisco ~ North Point
Washington Cinema
Vancouver ~ Stanley N
Toronto University

$ 50,557
$ 94,745
_$ 93,750
$121,118

~$ 69,323

$ 81,805

$ 65,236

$ 72,593

'$ 83,783

_§ 63,973

$ 60,776

$ 46,659

$ 60,055

~_$ 54,032

$ 94,848

~ $ 59,972

$ 64,172
$106,352

$ 56,659

$ 91,165
$ 94,648
$ 55,097

$ 88,255

$142,076

(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)
(House Record)

(House Record)

(House Record)
(House Record)

7 (House Record)

(House ﬁ_Qcord]_

(House Rggordi_
(House Record)

(House Record)

(House Record)
(House Record)

(House B_gcord)
(House Record)
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A1 Theatres-Acros

0.8/

€lint Eastwood
is Dirty Harryin

AMALPASO COMPANY FILM - Also Starring HAL HOLB ROOK Co-Starring MITCHELL RYAN - DAVID SOUL- FELTON PERRY - ROBERT URICH - Music: LALO SCHIFRIN -
Screenplay by JOHN MILIUS and MICHAEL CIMINO - Produced by ROBERT DALEY - Directed by TED POST - PANAVISION® - TECHNICOLOR® From Warner Bros.QA Warner Comr
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The New Land
Mag

The Exorcist

Blazing §

Black Evye
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Mean Streets

um Force

Freebie I}nd The Bean

b addles From Beyond The Grave
Zandy’s Bride
\bdication The Dark Tower

The Prisoner Of Second Avenue

. oo
& Y

B X >y { -
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mmunications Company (o
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‘POSEIDON’ & OTHER 1973 ADVENTURED

S DRAWS WELL, ALSO NOSTALGI4;

o Big Rental Films of 1973
: (USS. - Canada Market Only)

@
000000000000000000000000000000000000
of thumb, namely films that made such fast impact on
the boxoffice (usually roadshow type films) that the
minimum of $1,000,000 rentals, is reached in a short

Below is Variety’s Anniversary Edition annual
checklist on the big pictures of the year just ended as
reflecting their domestic (United States and Canada)
rentals accruing to the distributors. (Not total
receipts taken in at all the boxoffices.)

To repeat the standard explanation given (and ne-
cessary) every year: some pictures go into release too
late in the calendar year and cannot be computed for
inclusion. Thus, certain of the October-December
openings of 1973 were on the market too sketchily for
significance here. These must wait for next year’s
compilation. (“‘Big” rental rule-for-admittance to the
Variety list is a film domestically earning rentals of
at least $1,000,000 during the calendar year reported.)

period.

tion compilation are picked up herewith.

There are some exceptions to the ‘‘too late in”’ rule listing.

FEATURE ORIGIN RELEASE DATE RENTALS TO DATE
The Poseidon Adventure (R. Neame; 1. Allen; 20th; Dec., 777 cetormonreonnao R CARAIOAaa0X X0 $40.000,000
Deliverance (J. Boorman; Warners; July, 72) .......ccoooiimiiiininniiiinioiie e ssnsensensaecees 18,000,000
The Getaway (S. Peckinpah; D. Foster/M. Brower; National General; Dec.,72) .......c.cccceerennnne 17,500,000
Live And Let Die (G. Hamilton; A. Broccoli, H. Saltzman; UA; June) .....cooovinniiinmminnnnneeeeciecinnn 15,500,000
Paper Moon (P. Bogdanovich; Paramount; JUNE) ......ccoccceivnmrmmmimnineeenniieseenaiites st seanienseens 13,000,000
Last Tango In Paris (B. Bertolucci; A. Grimaldi; UA; Feb.) oo 12,625,000
SOUDG OFf MUSIC (FEESSUE) .....oveveeerreeeeeentisrieressraeeseeessistsn s b aa e et e e st e e s e bbb e 11,000,000
Jesus Christ Superstar (N. Jewison; Jewison/Stigwood; Universal; JUne) .......c.ooeevvvneciiinnnnnnns 10,800,000
The World’s Greatest Athlete (R. Scheerer ; B. Walsh; BV Jan.) coocveeeoiniiiininieceseees e 10,600,000
American Graffiti (G. Lucas; F.F. Coppola; Univ.; AUGUSE) ....cooviiiiimmniiniiiieniisninisnsnenes 10,300,000
The Way We Were (S. Pollack; R. Stark; Columbia; SEPL.) ..occovrivimriniceniiinirrneee e 10,000,000
Lady Sings The Blues (S.J. Furie; J.Weston/J. White; Paramount; Nov., 72) ....ccovemneciininiiannns 9,050,000
Mary POPPINS (TEISSUE) .....cuovevrrsercunsiisssiassssssss st s 9,000,000
Sounder (M. Ritt; R. Radnitz; 20th; AUgUSt, 72) ....ocoovoviiiiiinininiiiiisiscen st 9,000,000
Pete 'n’ Tillie (M. Ritt; J.J. Epstein; Universal; Dec. T2) coeeeeerrreeerennnennnssnssssennnssnnssssnesssssissssnans 8,700,000
The Day of the Jackal (F. Zinnemann; J. Woolf; Univ.; May) ...cooorvierinniiiiiimiiinieneccnnnes 8,525,000
Walking Tall .(P. Karlson: M. Briskin; CRC; March) .......cccciierirmeniamsinieeiisnnnninnessnsssiencinases 8,500,000
Jeremiah Johnson (S. Pollack; J. Wizan; Warners; JUNE T2 ceeeeiiirneereeeneresesiiranesaaensecessnsesses 8,350,000
Billy JACK (TISSUE) .......ouovuerrrrssescreseansinnniess st 8,275,000
High Plains Drifter (C. Eastwood; R. Daley; Universal; April) ........ccocconimiiniiineininniinee 7,125,000
The Life and Times of Judge Roy Bean (J. Huston; J. Foreman; NGP; December 72) ................ 7,000,000
Class of '44 (P. Bogart; Warners; May) .......c.occoiiiimiirieniimiiiii st 6,350,000
Snowball Express (N. Tokar; R. Miller; BV; NOVEITIDET 72) nevvveeereinreeererenssosnsvesesesanenesssnnneses 6,100,000
Tom Sawyer (D. Taylor; A.P. Jacobs; UA; FebIuary) ..c.ccocvevvumvemmmnmniennntiinininssinsnsacesnssnees 6,000,000
Sleuth (J. Mankiewicz; M. Gottlieb; 20th; DECEIMDET 72) «.oeeeevnriereireneeessiererrannieassesssstannsssaases 5,750,000
The Heartbreak Kid (E. May; E.J. Scherick; 20th; DEC. 72) .evreeeeeeveririinrnreenrereecnraiesssiitaeaees 5,600,000
White Lightning (J. Sargent; Levy/Gardner/Laven; UA; May)

Enter The Dragon (R. Clouse; F. Weintraub, P. Heller; Warners; AuUgust) .......coocerineeccrciienes 4,250,000
A Touch of Class (M. Frank; Frank/Rose; Avemb; JUNE)........c.cccouimmniminnimeenstnimnssnssass 4,125,600
Five Fingers of Death (C.C. Ho; R.R. Shaw; Warners; April) .......ccccovieiviiiminnnnnn. 4,000,000
Battle for Planet of Apes (J.L. Thompson; A.P. Jacobs; 20th; May) ......cocoemmemmmiininiinieenes 4,000,000
Scarecrow (J. Schatzberg; R.M. Sherman; Warners; May) ...........cccoviiimseinicisnineeeee 4,000,000
Westworld (M. Crichton; P.N. Lazarus 3d; Metro; AURUSE) .ceeovrirriemirinieeneeninisstiensessseenssennins 4,000,000

Man 0f La Mancha (TEESSUE) ....eovercrtreiiiiirieeisietet e itstbetnas sttt sttt 3,800,000

Lost Horizon (C. Jarrott; R. Hunter; Col; March) ........ccocooiieeciininiriniininnisecsnsninnncennczees 3,800,000
Man Who Loved Cat Dancing (R. Sarafian; M. Poll/E. Perry; Metro; July) ..cooovninimmmninnernecnnne 3,600,000
Soylent Green (R. Fleischer; W. Seltzer/R. Thacher; Metro; April) ........cooeeiiiriieiicinninnnn 3,600,000
Up the Sandbox (I. Kershner; Chartoff/Winkler; NGP; Dec. 72) ....c.ocoviiiiniiicnnininiinnnaenene 3,500,000
IMASH (TESSUE) ...vv crveeererseseresesirnensssressseess st sashs e saad eSS RS LSt sESESSc 3,500,000

Chinese Connection (L. Wei; R. Chow; NGP; Nov.72) ............cei
Across 110th Street (B. Shear; R. Serpe/F. Said; UA; Dec. 72)
Shamus (B. Kulik; R. Weitman; Columbia) JaNUATY) c.oovvrieciiiireere e

Cleopatra Jones (J. Starrett; W. Tennent; Warners; B 111172 IO OO PSSO

Cahill: U.S. Marshal (A.V. McLaglen; M. Wayne; Warners:; JUNE) .....c.occvverirninmrinienineencsiannione: 3,100,000

WhAt'S UP DOC? (FEISSUE) ....oooururiierucrssstinreisnenis sttt st s s e 3,000,000

The Mack (M. Campus; H. Bernhard; CRC; March) ....cccceeevmiiinrieimnentcsesmniinnnonsscsnssncsaneans 3,000,000

The Harrad Experiment (T. Post; D. Stevens; (041 oA 111 11 TSI PO PSSR 3,000,000

Blume In Love (P. Mazursky; Warners; May) ......c..cooiiiiniiniiieiesnns s 2,900,000

1776 (P. H. Hunt; J.L. Warner: Columbia; November 72) ..........ccooeummusmscsmensessinmnsusnsssnsnseacaes 2,800,000

Fists of Fury (L. Wei; R. Chow; NGP; JUNE) oot teeneese st st 2,800,000

The Neptune Factor (D. Petrie; S. Howard; 20th; May) .....cccoceemrienereriinennisnnniinmnssiseneeassasane 2,750,000

Pat Garrett and Billy The Kid (S. Peckinpah; G. Carroll; Metro; May) ......cccovvvenciininiinnnnnnnn 2,700,000

Sword i the STONE (PEISSUE) .........oviveviuerertiiistatcertaritrss ettt sttt 2,500,000

Oklahoma Crude (S. Kramer; Columbia; JUNE) ......c..ccoueurmiimmicemicoriminmiissisisscesnsnsnsnnsnsnanes 2,500,000

The Cheerleaders (P. Glickler; Glickler/Lerner; Cinemation; JUNE) o 2,500,000 .
Legend of Hell House (J. Hough; A. Fennell, N. Herman; 20th; May) ......cceceerninninininnninnnnne 2,500,000
The Mechanic (M. Winner; Chartoff/Winkler; UA; NOVEMDET 72) ..ovvvirierivnereieneriresnnrecssseranisens 2,500,000

Charlotte’s Web (C. Nichols, I. Takamoto; Hanna/Barbera; Par; March) ........cccoeeninecincnnn 2,400,000

Save The Tiger (J.A. Avildsen; S. Shagan; Par; FEDTUATY) .cuveueverrerernerenninessnsisssssiensisinsssnses 2,300,000

Hitler; The Last 10 Days (E. de Concini; W. Reinhardt; Par; May) ......ccccovemnieninncinniinnnnn 2,250,000

The Last of Sheila (. Ross; Warners; May) ........ccoocoeoiinniiininniiicescen
Young Winston (R. Attenborough; C. Foreman; Columbia; July 72)
Trinity Is Still My Name (E. Barboni; I. Zingarelli; Avemb: Jan) ...t
40 Carats (M. Katselas; M. Frankovich; Columbia; June)

One Little Indian (B. McEveety; W. Hibler; BV; June) ...........
Emperor of the North (R. Aldrich; S. Hough; 20th; May)
Black Caesar (L. Cohen ; AIP; February) ...
Coffy (J. Hill; R. A. Papazian; AlP; MAY) oooveeenrenniiieensass s s
Dillinger (J. Milius; B. Feitshans; AIP; JUNE) ....cccoriiimienintiiiiiinissnieeissinisiisn s

T T T ) 2,000,000

SUPET FIY (FEISSUR) .....ooorvueriseeisesicesscisserssass st s e e 2,000,000

The Thief Who Came To Dinner (B. Yorkin; Warners; February) ....c.oooceerrnirrecmnniiiinasinnnnesanee 1,750,000

FUBDY GAFl (FEISSUR) .....ooovvenisemsneeriesssnmrsbssis st s 1,725,000

CAMIEIOL (TEISSUE) .....voveeresesrerenisnsestssssstesssesistsr et as st st sa s s S sSsEsss s00 1,700,000
(Continued on page 60)

It will be noted that a number of late 1972 releases
which were not included in our last Anniversary Edi-

Information following the title is name of director,
roducer or production company, distributor and|. ... . . .
?nonth of releage. When directo‘:' ar);d producer are the in its first year that the next films on the Top 10 list dropped off so
same. the name is listed once ooly. When the film is a quickly that numbers 9 and 10 fell below the $10,000,000 mark. On the
reissm;e, explanatory information is omitted, as it is to other hand, ‘‘Poseidon,”” with a less-impressive monopoly of the domes-

be found in the '“All-Time Boxoffice Champions”

ACTION, SHORT OF VIOLENCE,

CHOP SOCKYIMPORTS PROSPER

By ROBERT B. FREDERICK

The massive sweep of the market in 1972 by one film (‘““The Godfa-
ther”) had no parallel in 1973, although the leader, “‘Poseidon Adven-
ture,” was far ahead of its competitors. The relative positions of the
runners-up in both years proved, as much as anything has, the contention
of Vareity that a real blockbuster film seriously affects the chances of
any competition.

“Godfather,” for instance, so monopolized the nation’s boxoffice take

tic field, allowed sufficient business to trickle down to its competitors so
that the first 11 films of 1973 all passed the $10,000,000 mark.

Among the 1973 winners, action and adventure, rather than the use of
excessive violence, such as ‘“‘Poseidon,” *‘Deliverance” and ‘‘Live And
Let Die,”” were the top examples although the considerably more violent
““The Getaway’’ also fared well.

Nostalgia, a la “‘Paper Moon’’ and “‘American Graffiti,” sexist fare

Landau ‘Subscriptions’ Unlisted

Ely Landau’s unique films on advance subscription sale (Ameri-
can Film Theatre) poses a problem with regard to Variety’s
compilation of top rental pix for the year. The most optimistic
figures provided by Landau would indicate that the eight films in
AFT’s first season will net approximately $12,600,000. Depending on
accounting procedures, each of the eight pix could qualify as
$1,000,000-plus rental features.

For the record, only three of the features unspooled in calendar
1973: ““The Iceman Cometh”, ““The Homecoming™ and ‘A Delicate
Balance.” Pix to play off in 1974 are ‘‘Rhinoceros”, ‘‘Luther”,
“Butley”’, “‘Lost in the Stars’’ and ‘‘The Three Sisters’’.

(“Last Tango In Paris”), an offbeat love story (‘“The Way We Were”’), a
dispute-creating musical (*‘Jesus Christ Superstar”’) and a Disney come-
dy (‘““The World’s Greatest Athlete’’) rounded out the leaders.
Reissues, generally, played an important part in the 1973 business
picture. “Mary Poppins,” “‘Billy Jack,” ‘“‘Man of La Mancha,” ‘“Mash”
and “What’s Up Doc?”’ all made some boxoffice impression. In addition,
the Disney policy of staggered reissue of most of its product not only
helped to hold production down but continued to bolster the listings of
most of its films in the ‘‘championship’’ listing.
Black power leveled off in 1973, not so much in quantity of releases as
in ticket sales. The only films of that genre that had any real impact were
“Across 110th Street,” ‘‘Cleopatra Jones’ and ‘‘The Mack,”” and none of
these were big enough to make the $4,000,000 qualification for the all-time
list. The considerable success of a delightfully comic ‘“Five On the Black
Hand Side,” late in the year, suggested that quality may be emerging
(albeit slowly) in this field. While far from being a ‘‘Sounder,” it was still
a major step in the right direction.
The Oriental martial arts (chop socky) boom was still evident in 1973,
(Conuinued on page 62)

-------------------------‘

E‘Fear Of Fines Mums Word}
'On Porno Pix Over $1-Mil}

‘-------------------------‘

Compilation of Variety’s list of top rental releases of 1973 faced
reluctance from distributors of hardcore theatrical features re providing
precise rental information. For the first time in industry annals, ‘‘stag”
films, to use the venerable term, found such public acceptance m%s
that at teast four such films generated returns in excess of the $1,000,000
rental mark. Porno distribs, however, are plain nervous about providing
an exact accounting in the wake of the ‘‘Deep Throat’ conviction in N.Y.,
where the fine imposed was based on a multiple of the estimated profit.

.Wi.th. Federal charges pending against a number of porno features,
distribs and producers do not want *‘official’’ figures listed that might be
used against them in the ‘courts. ) '

) Sole hardcore item to report an official rental figure is ‘It Happened
in Hollywood,”’ the Jim Buckley production which appears in the accom-
panying list.

More successful were three porno items for which no figures were

‘made available. Chief among them is the landmark ‘“Deep Throat”,

distributed by Damiano Films, which by trade estimate could have done
in excess of $4,000,000 in domestic rentals in 1973. The Gerard Damiano
pic was bettered in quality and critical acceptance by his own “The
Devil in Miss Jones,” distributed by MB productions, which has done
more than $2,000,000 in the domestic market to date. Third non-reported
qualifier is probably the Mitchell Brothers ‘‘Behind the Green Door”
which is likely to hit in the $1,000,000 rental slot.

Such boff returns for pix with such low production costs and high
noteriety are unlikely to be repeated in 1974 since playdates will be cut
drastically by new state laws being legislated in the wake of the June

Supreme Court obscenity decisions.



The blistering pace
of '73 will continue

through’74 with the
release of these
|l outstanding films.
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United Arhists
Entertainment from
ﬂ[r_r Transamerica Corporation

AMAZING GRACE

THE BANK SHOT

BILLY TWO HATS

BRING ME THE HEAD OF ALFREDO GARCIA
BUSTING
FIVE ON THE BLACK HAND SIDE
HARRY SPIKES

HIGH RISE

Mark Twain’s
HUCKLEBERRY FINN

JUGGERNAUT
LENNY

James Bond 0077
MAN WITH THE GOLDEN GUN

MIXED COMPANY
MR. MAJESTYK
SLEEPER
THE TAKING OF PELHAM 1-2-3
THIEVES LIKE US
THUNDERBOLT AND LIGHTFOOT
'VISIT TO A CHIEF'S SON
THE VOYAGE
WHERE THE LILIES BLOOM
WHEELS
THE WILBY CONSPIRACY



f

MGM

KAZABLAN
NIGHTMARE HONEYMOON
OCCUPATION:REPORTER

THE OUTFIT ,

THE SUPER COPS
THAT'S ENTERTAINMENT!
WESTWORLD .

Released thru
Entertainment from
Transamerica Corporation
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‘COOP’: A MEMOIR

By GLENDON ALLVINE

Merian Caldwell Cooper fought
under three flags French,
Polish and American — as a fight-
er is the Lafayette Escadrille, a
pilot in the Kosciusko Squadron
and a colonel in the U.S. Air
Force.

When he was 20 he resigned as
cadet in the Naval Academy at
Annapolis in order to train as a
flyer in the volunteer Lafayette
Escadrille. When he heard about
the Polish-Russian war he orga-
nized about 100 British, French
and American flyers into the Kos-
ciusko . Squadron, transported
them to Poland as couriers of food
packages for the Herbert Hoover
Relief Commission and presented
them in his Warsaw Palace to Ig-
nace Paderewski, the concert
pianist who was then premier of
Poland.

Wearing French, British and
U.S. uniforms, the men elected
Cooper as their captain, but he
designated to lead them a huge
American inevitably known as
Little Lord Fauntleroy.

One day while flying in Western
Russia his one-cylinder engine
was shot down, and he landed in a
tree. When a dozen Cossacks in-
terrogated him he maintained
that he was Pvt. Peter Watt, the
name sewed onto his underwear.
Not quite believing, they tied him
up and dragged him across the
frozen tundra to an old prison,
where he was locked up.

Every morning Peter Watt
refused to give information about
himself and his squadron, until
one night he managed to escape.
Coop was extremely superstitious
and had always refused to talk
about his escape, or about the sig-
net ring which he wore as a lucky
trophy.

How he managed the long and
perilous journey from Western
Russia to Constantinople Coop
would never tell. In Constanti-
nople (now Istanbul) he met Er-
nest Schoedsack, making a
meagre living shooting newsreels
for the old Pathe News. Schoed-
sack advanced the money to get
Cooper to Paris, where he bor-
rowed enough money from Mrs.
Marguerite Harrison to buy film
equipment. Her terms were that
she was to go along with him and
Schoedsack to Iraq to film the
annual migration of the Baktyari
tribe so that their cattle could eat
the grass growing on one side of
the valley and so sustain them
until the grass on the other side
would grow for thier return six
months later. The photography by
Schoedsack resulted in the strik-
ingly beautiful film ‘‘Grass”’
which Coop sold to Jesse L. Lasky,
and which I handled on its long
run on Broadway.

When Coop proposed to
Paramount that he and Schoed-
sack go to Siam to capture 1,000
elephants, Lasky advanced
$100,000 and they agreed to be
back in a year with action showing
the elephants destroying a native
village. Because of jungle fever
they were seven weeks late in
returning to New York. Always
scrupulous about keeping his
word, Cooper borrowed $10,000
from John Jay (Jack) Whitney
which he handed to Lasky to cover
the money they had spent over
budget. Lasky tore up the check
and they proceeded to edit the
picture, which ran for more than a
year on Broadway, stimulated by
my (I might say in all immodesty)
advertising campaign.

When I returned from a Medi-

carefully studied by readers
films they believe ought surely
these reminders are once again reiterated.

grosses.)

data are unreliable on the David Wark Griffith classic.

The Godfather (F. F. Coppola; A. Ruddy; Par; 1972)
The Sound of Music (R. Wise) 20th; 1965)
Gone With The Wind (V. Fleming) D. Selznick; Metro;

1939) ..o ereeaaaes RSP PR R 77,900,000
Love Story (A. Hiller; H. Minsky. Par; 1970) ..................... 50,000,000
The Graduate (M. Nichols; L. Turman; Avemb; 1968) ........ 49,978,000
Doctor Zhivago (D. Lean; C. Ponti; MGM; 1965) ............... 47,950,000
Airport (G. Seaton; R. Hunter; Univ) 1970) .............cooen. 45,300,000
The Ten Commandments (C. B. DeMille; Par; 1956) .......... 43,000,000
Ben Hur (W. Wyler; S. Zimbalist; MGM; 1959) .................. 40,750,000
Mary Poppins (R. Stevenson; W. Disney; BV; 1964) ........... 40,000,000

The Poseidon Adventure (R. Neame) I. Allen; 20th; 1972) ... 40,000,000

Mash (R. Altman: 1. Preminger; 20th) 1970) ..................... 6,500,000
Fiddler on the Roof (N. Jewison; UA; 1971) ........ccevvnnnnieee 35,550,000
My Fair Lady (G. Cukor; J. L. Warner; Warners; 1964) ...... 34,000,000
Butch Cassidy and Sundance Kid (G. R. Hill; J.Foreman;

20th; 1969) ..eeeneeeeiere e e ,300,000
Thunderball (T. Young; Eon; UA; 1965) ..........ccccccoccenenne 28,300,000
Patton (F. Schaffner; F. McCarthy; 20th; 1970) ................. 28,100,000
The French Connection (W. Friedkin; P. D’Antoni/Schine-

Moore; 20th; 1971) ...veeiiieeienieiceere e 27,500,000
2001: Space Odyssey (S. Kubrick: MGM) 1968) .................. 26,895,000
Funny Girl (W. Wyler; R. Stark; Columbia; 1968) .............. 26,325,000
Cleopatra (J. Mankiewicz; Wanger) 20th; 1963) ................. 26,000,000
Guess Who's Coming To Dinner (S. Kramer; Columbia;

1968) ...uvveeeneeseseesssenssssssnsansasesssststesesssanenarsesanssassssssas ,500,000
West Side Story (R. Wise/J. Robbins) Mirisch/7 Arts; UA;

1961) ooeeereecinieiieeeeeersisnennssaesssssssssasransennnsssssssssnssreses ,000,000
How The West Was Won (J. Ford/H. Hathaway/G. Mar-

shall; Smith-Cinerama; Cinerama, MGM; 1962) .......... 24,269,000
Around World in 80 Days (M. Anderson; M. Todd; UA;

1956) voeeiieeeiiireieeeiseeesrnnrasessessssarisnarrasaasasasasstsanetace ,000,000
Goldfinger (G. Hamilton; Eon; UA; 1964) ... 22,800,000
Bonnie and Clyde (A. Penn; W. Beatty; Warners) 1967 ....... 22,600,000
Love Bug (R. Stevenson; W. Walsh; BV;1969) .........ccoeeeenn 21,000,000
Diamonds Are Forever (G. Hamilton; Eon; UA; 1971) ....... 21,000,000
Deliverance (J. Boorman; Warners; 1972) ..........c.cceoennnins 21,000,000
It’s A Mad, Mad, Mad, Mad, World (S. Kramer; UA; 1963) . 20,700,000
The Dirty Dozen (R. Aldrich; K. Hyman; MGM; 1967) ....... 20,170,000
You Only Live Twice (L. Gilbert; Eon; UA; 1967) .............. 20,000,000

Valley of the Dolls (M. Robson; D. Weisbart; 20th; 1967) .... 20,000,000

The Odd Couple (G. Saks; H. Koch; Paramount; 1968) ....... 20,000,000
Midnight Cowboy (J. Schlesinger; J. Hellman; UA; 1969) ... 20,000,000
What’s Up Doc? (P. Bogdanovich) Warners 1972) .............. 20,000,000
To Sir, With Love (J. Clavell; Columbia; 1967) ....ccoceeveeennn. 19,100,000
Easy Rider (D. Hopper; Pando/Raybert; Columbia; 1969) . 19,100,000
Bullitt (P. Yates; P. D’Antoni; WB; 1969) ..................coeeee 9,000,000
Summer of '42 (R. Mulligan; R. Roth; Warners; 1971) ........ '18,500,000
Cabaret (B. Fosse; C. Feuer; AA; 1972) ......ccoovieeeieinnnnnan 18,175,000
Hawaii (G. R. Hill; Mirisch; UA; 1966) .....................ooee. 18,000,000
Billy Jack (T. Frank; M. Solti; Warners; 1971) .................. 18,000,000
The Longest Day (K. Annakin; A. Marton, B. Wicki; Za-

nuck; 20th; 1962) ..........ccceeneee T mmm—— 17,600,000
The Robe (Henry Koster; Ross; 20th — 1953) ciivirireieennnes 17,500,000

South Pacific (Joshua Logan; Magna-Adler; 20th — 1958) ... 17,500,000
The Getaway (S. Peckinpah; D. Foster/M. Brower; NGP;

1 7 OO PP PP PP PP PRI PP PPPERD 17,500,000
Romeo and Juliet (F. Zeffirelli; Paramount; 1968) ............ 17,473,000
Tom Jones (T. Richardson; UA; 1963) t.......ccooovviiiniiiiininnne 17,200,000

Bridge On River Kwai (David Lean; Spiegel; Col — 1958) ... 17,195,000
Oliver (C. Reed; J. Woolf; Columbia; 1969) 16,800,000
Lawrence of Arabia (David Lean; Spiegel; Col; 1963)
Swiss Family Robinson (K. Annakin; W. Disney; BV; 1960) 16,500,000

Dirty Harry (D. Siegel; Warners; 1971) ... ,400,000
Snow White (animated: Walt Disney; RKO/BV; 1937) ........ 16,000,000
Thoroughly Modern Millie (G. R. Hill; R. Hunter; Univ;

1967) 1ceeeeriereeieeeinnerrrssstseesissrtaaareaa st aasenee it a e s s s 16,000,000

The Carpetbaggers (E. Dmytryk; J ‘E Levine; Par; 1964) 15,500,000
Live and Let Die(G. Hamilton; A.R. Broccoli/H. Saltzman;

terranean cruise following five|
years as director of advertising|
and publicity for Fox, Coop sent

1
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L0730 U 1 1) YOO PPPP PP PPTPPPPPRPI R 15,500,000
Hello, Dolly (G. Kelly; E. Lehman; 20th; 1970) oo 15,200,000
This Is Cinerama.(Lowell Thomai; Cooper; Cinerama —

1952) onviniieiiiiiieerie e ettt b b e s b raaas s e s eaesaasia e 15,000,000
The Bible (J. Huston; DeLaurentiis; 20th; 1966) ................ 15,000,000
Planet of the Apes (F. J. Schaffner; A.P. Jacobs; 20th;

1968) ...ouveeiieirnriiiiirnreeericcaniretintissasensnestanstrsrussaosaoes 15,000,000
Rosemary’s Baby (R. Polanski; W. Castle; Paramount;

1968) ..eonniriniiinernereueerraenntirettneereesnnasasissassstissanens 15,000,000
Woodstock (M. Wadleigh: B. Maurice; Warners; 1970) ....... 15,000,000

Herewith, Variety again presents its updated compilation of All-Time
Boxoffice Champion Films. This list repeats, unchanged, many figures as
previously published here and not since altered by reissue but some
figures are revised upward, and some downward, from earlier reports.
Experience has informed this publication that the All-Time list is most
and film historians who look in vain for
to be included but are not. Therefore,

(a) A film, to qualify, for inclusion here, must have paid $4,000,000 or
more in rentals to the distributor. (Not to be confused with total theatre

(b) ““The Birth of a Nation,”” released in 1915, which may have grossed
as much as $50,000,000, has always been omitted because it was generally
handled on a states rights and, often, under an outright cash sale, hence

(c) Figures, as given below, signify the rentals received by the

The Parent Trap (D. Swift; Disney; BV; 1961)
Psycho (A. Hitchcock; Par/Univ; 1960)
Absent-Minded Professor (R. Stevenson; Disney; BV;

The Aristocats (W. Reitherman; W. Hibler; BV; 1970) .
Cinderella (W. Jackson; W. Disney) BV; 1949)

e e S ey
UPDATED ALL-TIME FILM CHAMPS

(ANNUAL AND ONGOING COMPILATION OF FEATURES
GROSSING $4,000,000, AND MORE, IN PLAYOFF)

distributors from the U.S.-Canada market only and omit foreign market
rentals. The latter, in recent years, sometimes equal, or slightly surpass,
the domestic playoff and it has been suggested that world data should be
given. However, such a changeover would blur comparisons with yester
years.

A sizable contingent of past releases is round-figure estimated at

$4,000,000 or close enough thereto, though more exact data would be
distinctly preferable. There is an emphatic reluctance on the part of all
film companies to revise figures once they have passed their first flush of
success (with the exception of successful reissues) although many of the
films have stayed in circulation, more or less, for years, been reissued
sporadically, and have added some income over the years.

Note: Film title is followed by name of director, producer, or produc-

tion company; original distributing plus present distributor, if different
(plus differing U.S. and Canadian distribs in case of some foreign-made
films); year of release; and total rentals received to date.

Ryan’s Daughter (D. Lean; A. Havelock-Allan; Metro;

1970) ..oerreeieeeiinnriniieeer i rrreirr e e e e essrrseeretns s e s saiate

15,000,000

15,000,000

Spartacus (S. Kubrick; Bryna-E. Lewis; Universal; 1960) .. 14,600,000
Bob and Carol and Ted and Alice (P. Mazursky; L. Tucker;

COL; 1969) ...ovvvriieieeeeecinereneeceeeeessiainarreesa s e e s snrceees 14,600,000
Who's Afraid of Virginia Woolf? (M. Nichols; E. Lehman;

WArNers; 1966) .......oovovvieieeeeiireeenreeeeeerneeesnaasenneanns 14,500,000
Paint Your Wagon (J. Logan; A. J. Lerner; Par; 1969) ....... 14,500.000
Tora Tora Tora (R. Fleischer; E. Williams: 20th; 1970) ..... 14,500.000
True Grit (H. Hathaway; H. Wallis; Par; 1969) ................. 14,250,000
The Greatest Show on Earth (C. B. DeMille; Par; 1952) ..... 14,000,000
Giant (G. Stevens; Stevens-Ginsberg; WB; 1956) ............... 14,000,000
101 Dalmatians (animated; W. Disney; BV; 1961) ............ 14,000,000
Those Magnificent Men In Their Flying Machines (K. Anna-

kin; Margulies; 20th; 1965) ...........ccoonieeeniiiiinnnncns 14,000,000
Camelot (J. Logan; Warners; 1967) ..............cccoeeiiiiiinnn 13,950,000
The Sand Pebbles (R. Wise; 20th) 1967) ...............c.ccocevenene 13,500,000
A Clockwork Orange (S. Kubrick) Warners; 1971) .............. 13,500,000
The Last Picture Show (P. Bogdanovich; S. J. Freidman;

Columbia; 1972) ....ooveiieiieieeeeeeccenircee e 13,110,000
Pinocchio (Animated; W. Disney; RKO-BV; 1940) ............. 13,000,000
Guns of Navarone (J. L. Thompson; Foreman: Col.) 1961) .. 13,000,000
The Jungle Book (W. Reitherman; W. Disney; BV; 1967) .... 13,000,000
Paper Moon (P. Bogdanovich; Paramount; 1973) ............... 13,000,000
Man For All Seasons (F. Zinnemann; Columbia; 1966) ........ 12,750,000

Last Tango In Paris (B. Bertolucci; A. Grimaldi; UA) 1973) 12,625,000
The Lady and the Tramp (animated; W. Disney; BV; 1955) . 112,600,000

Song of the South (animated-live; W. Disney; BV 1946) ..... 12,500,000
Quo Vadis (M. LeRoy; S. Zimbalist; MGM; 1951) .............. 12,500,000
Seven Wonders of World (Lowell Thomas; Cinerama —

1956) s 12,500,000
Carnal Knowledge (M. Nichols; Avemb; 1971) .................. 12,351,000
Catch 22 (M. Nichols; J. Calley; Par; 1970) ...............c.ccee 12,250,000
From Here To Eternity (Fred Zinnemann; Col —1953) ...... 12,200,000
Irma La Douce (B. Wilder; Wilder/Mirisch; UA; 1963) ...... 12,100,000
White Christmas (Michael Curtiz; Dolan-Berlin; Par —

1954 et e 12,000,000
Cinerama Holiday (Louis de Rochemont) Cinerama —

1955) ienniirniiiiieriirreierenesentseetiitnisrtnsitessersstvessasstasanans 12,000,000
EI Cid (Anthony Mann Bronston; AA —1962) ................... 12,000,000
Cactus Flower (G.Saks; M. Frankovich; Col; 1969) ......... 11,850,000
The Owl and the Pussycat (H. Ross; R. Stark; Col; 1970) .... 11,645,000
The Shaggy Dog (C. Barton; Disney ; BV; 1959).....ccviieeens 11,600,000
Yours, Mine and Ours (M. Shavelson; R. Blumofe; UA;

1968) uvvvreneeeeeeerrenereeenenseeeeeaeeessasssssnsssesseetterersssasnenss 11,600,000
Samson and Delilah (C. B. DeMille; Par; 1949) .................. 11,500,000
Peyton Place (M. Robson; J. Wald; 20th; 1957) .................. 11,500,000
Duel In Sun (King Vidor; Selznick; SRO — 1947) ................ 11,300,000

Best Years of Our Lives (William Wyler; Goldwyn; RKO

— 1947)

1961)

20,000 Leagues Under The Sea (R. Fleischer: W. Disney; 11,000,000

BV:DEC. 54) covreiiiieeciieneccte it 11,000,000
The Great Race (B. Edwards; WB; 1965) ...........ccooeoeennnne.

In Heat of Night (N. Jewison; Mirisch; UA; 1967) ............ 11,000,000
Jesus Christ Superstar (N. Jewison; Jewison/Stigwood)

Univ; 1973) oo e 10,800,000
Peter Pan (animated; Disney; BV;1953) ..........ooeoieininns 10,750,000
The World’s Greatest Athlete (R. Scheerer; B. Walsh) BV)

1973) coveeioneicinnesianssessnenornases rrooeroos COOO0OONOOA00AAE0T 10,600,000
Sayonara (Joshua Logan; Goetz) WB —1958) .................... 10,500,000
Goodbye Columbus (L. Peerce; S. R. Jaffe; Paramount)

1969) .oovereeeieiiiirrrnrreeeeesascssnnseetstesasssssssrrrarssaesssssosons 10,500,000

American Graffiti (G. Lucas; F.F. Coppola; Univ; 1973) .... 10,300,000
Casino Royale (J. Huston, K. Hughes, V. Guest, R. Parrish,

J. McGrath; C. Feldman/J. Bresler; Col: 1967) ........... 10,200,000
Russians Are Coming, Russians Are Coming (N. Jewison,
[ Mirisch; UA; 1966) .........coovvvieiiinenieniiniiiiiiinieaees 10.000,000
|The Way We Were (S. Pollack; R. Stark; Col; 1973) ........... 10,000,000
Mutiny On Bounty (Lewis Milestone; Rosenberg;
MGM — 1962) .ooieiiiiiiiciiiinireee e eecairnrnaetar e 9,800,000
From Russia With Love (T. Young; Eon; UA; 1964) ........... 9,800,000

{Continued on page 54)
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Copyright—Soviet Style

N.Y. Appellate Justice In Visit To Russia’s Copyright Agency Confirms Truism, ‘The Russians Do
Not Have The Same Understanding Of The Rights Of An Author That We Do’ — USSR Does Not
Accept Paris Amendment to Universal Copyright On ‘Emerging Nations’
By THEODORE R. KUPFERMAN

Theodore R. Kupferman was
at one time a member of the
Legal Departments of Warner
Bros. Pictures and the National
Broadcasting Company and
General Counsel for Cinerama
Productions. He was Professor
of Copyright at New York Law
School and later U.S. Congress-
man. He is now a Justice of the
Appellate Division of the Supr-

eme Court of the State of New .

York. He is also co-author of
“Universal Copyright Conven-
tion Analyzed.”’

I have just recently returned
from a visit to Moscow and Lenin-
grad with the International Law
Section of the American Bar Assn.
While there, I had an opportunity of
meeting with representatives of the
new Soviet Copyright Agency
created to deal with the problems
that the Soviet will now face in their
adherence to the Universal Copy-
right Convention. Boris Pankin,
the head of the agency, was
unavailable because of a “Peace
Conference” meeting in Moscow,
but I met with his Deputy, Yurii
Rudacow, and the two assistants for
domestic and international copy-
right matters, Mrs. Margarita
Worenkowa and Mrs. Regina
Gorelik. Copyright as a facet of So-
viet international relations is an in-
teresting subject, and perhaps I
should first indicate why and how I
became involved with it.

In 1948, I represented a friend,
Randolph Goodman, now Professor
¢ " English and Drama at Brooklyn
College, for the production by the
experimental theatre of ANTA at
the old Maxine Elliott Theatre of a
new version of Maxim Gorki’s “The
Lower Depths’’ with a black motif,
entitled “A Long Way From
Home.” It had an all-black cast,
unlike the Russian version of ‘‘Por-
gy and Bess’ that I saw recently in
Leningrad with a white cast in
. black face. It was a critical success,
according to the New York Times,
but it almost did not reach Broad-
way. Shortly before the Opening,
the Dramatists Guild (of the Au-
thors’ League of America) through
Luise M. Silcox, then its Executive
Director (with Moss Hart as its
head) objected that royalties were
not going to be paid to the Gorki
heirs. In vain I protested that there
were no copyright relations bet-
ween the U.S.S.R. and the U.S., and
further that in any event the Gorki
works would be in the public de-
main by reason of the passage of
time. In order to have the produc-
tion go forward; we agreed to a divi-
sion of royalties. I was satisfied
that after the opening we could sue
the Guild for its wrongful inter-
ference and duress and abrogate the
arrangement. However, while
praised for its brilliance, the play
had only a short run, and so there
were no royalties to quarrel about.

Re Fox's ‘Iron Curtain’

That there were no copyright
relations between the U.S. and the
USS.R. was well demonstrated
shortly thereafter when Shostakov-
ich, Khachaturian and Prokofieff
sued 20th Century-Fox because
their music was used as background
for the 20th Century-Fox film ‘“The
Iron Curtain,” a story of Russian
espionage in Canada, to the chagrin
of the Soviet Union. To make mat-
ters worse, the composers all got

credit lines in the film’s titles.

. As Sam Tannenbaum of Johnson
& Tannenbaum, who checks copy-
right pedigree, testified in that
case, Soviet works were in the
public domain in the United States
and therefore were free for use
even if used in what, to the authors,
‘'was a derogatory way.

Suddenly, on February 27, 1973,
some 24 years later, the Soviet
Union, to everyone’s surprise, an-
nounced that it was adhering to the
Universal Copyright Convention.
The effective date for membership
is May 27, 1973. The UCC, as the
Convention is known, was written,in
1952 and came into force on Sept. 16,
1955. There are now more than 60
‘member countries, and the U.S. was
one of the charter group sponsoring
the Convention.

Under the Convention and the
protection of US. laws, which
implement it, works by Soviet citi-

Soviet Union will secure U.S. copy-
right protection if published on or
after May 27, 1973 with a copyright
notice consisting of the symbol C
accompanied by the name of the
copyright owner and the year date
of first publication. By the same
token, works — by U.S. citizens or
first published in the U.S. will
qualify for protection in the
U.S.S.R. The application of the Con-
vention is not retroactive. Also, the
protection is the same protection gi-
ven to natives of the c in
which the protection is sought. This
will mean that Soviet citizens will
get the broad protection of the U.S.
copyright law, while U.S. citizens
will get the more limited protection
of the Soviet law.
Hungary, Crechoslovakia

Previous Iron Curtain countries
to adhere to Universal Copyright
have been Hungary and Czecho-
slovakia and, to the extent the de-
signation might fit, Yugoslavia. We
have had copyright relations by
direct treaty with Poland and
Rumania, although they have not
joined the UCC. We still have no
copyright relations with Bulgaria
either under the UCC or by direct
treaty.

There has been a great deal of
speculation on the meaning of the
Soviet action, and why they joined
the UCC and what its effect will be.

In April 1973, Russian Dr. Yuri
Matveev, a one time lecturer at the
University of Kiev Law School and
then member of the Copyright Divi-
'sion of UNESCO, stated at the Jean
Geiringer Memorial Lecture on In-
ternational Copyright Law held at
the Time-Life Building in New York
City, that it “‘should be considered a
natural consequence of the
development of literary arts and
science in my country ... and led to
important changes in the domestic
Soviet copyright legislation, result-
ing from the need to bring it into ac-
cord with the provisions of the Uni-
versal Copyright Convention ...”

Tax Concession

Curtis Benjamin of McGraw-Hill,
and Paul Gottlieb of its subsidiary,
Heritage Publishing Company, have
written in the Bulletin of the Copy-
right Society that it may be that it
was part of the U.S.-USSR trade
agreement  negotiations.  The
USS.R. wanted to eliminate a
withholding tax by the U.S. “on
amounts paid in the U.S.S.R. for

certain items including payments

zens or works first published in the |

for industrial patent rights.”

This is not a very substantial
item and does not really seem a
logical basis for such an important
Soviet shift in position on copyright,
but at any rate, the Russians were
told that such a tax concession
could not possibly be forthcoming
unless the U.S.S.R. was prepared to
pay for the use of U.S. copyrighted'
materials.

It is well known that the U.S.S.R.
for many years has published a
great deal of American literary pro-
perty at will and without clearance
or payment. Years ago when I
represented James Baldwin, the au-
thor, I was in touch with the
Russian Ministry of Culture in an
attempt to obtain some compensa-
tion for the use of his works and
was told that arrangements might
‘be made for some royalties in
Rubles to be paid, but that they
would have to be spent in Russia.

It may be that as long as the So-
viets had decided to pay for the use
of foreign materials, they concluded
that there might as well be some
pluses for them in it and joined the
Convention.

Of course, one of the big points
made by authors’ groups has been
that there will now be more domes-
tic thought control over dissident
Soviet writers like Solzhenitsyn,
whose works had been *leaking’’ to
the West. The just created Soviet
Copyright Agency will have
exclusive control, under newly es-
tablished Soviet decree, of the
foreign rights of Russian authors.

Because of this, bills were intro-
duced in the U.S. Senate and House
of Representatives to the effect that
an American copyright secured (as
under the UCC) by a foreigy subject
will belong to the author or his
‘‘voluntary assigns ... regardless of
any law, decree or other act of a
foreign state or nation which pur-
ports to divest the author’ of his
U.S. Copyright. They further pro-
vide that no infringement action
may be maintained by any state or
nation claiming such rights.

No further action has been taken
on this proposed legislation,
undoubtedly waiting on develop-
ments in the Soviet Union.

A Visit In Moscow

. My meeting in Moscow was ar-
ranged for by the assistant com-
mercial economic attache at the
US. Embassy, David Swartz. The
Copyright Agency is at Laz-
rushinsky Pereluk 17, opposite the
Tretyakov Art Gallery, which was a
lucky landmark as I took a bus on a
snowy day with cabs unavailable.
We met in a small office with a
translator, and I had a series of
questions prepared.

For example, I asked whether the
Soviet Union would accept the 1971
Paris Revision of Universal Copy-
right to which the United States
had adhered. This revision was pro-
posed to provide preferences to

" |developing countries, permitting

them to institute procedures to
require compulsory licenses of
rights under certain conditions for
‘educational purposes. This means
that U.S. owner and authors would
have to agree to a license to
developing countries whether they
(the copyright holders) liked it or
not. Would the Russians accept such
a situation? The answer was a defi-
nite “No.”

I pointed out that under the pre-

sent UCC, if they refused to grant
the right to translate abroad after
seven years, there was a com-
pulsory license provision, but they
said they would meet that question
at the appropriate time.

I asked about the fact that
Charlie Brown and Peanuts had
been reproduced without permis-
sion in the English language Mos-
cow News, a weekly with no news in
the “news’” sense. The concept was
difficult because they don’t usually
have comic strips in Russia, but
they indicated that the word was
getting around that no material
published abroad after May 27, 1973
could or would be printed in Russia
without clearance.

I asked about Soviet Decree No.
138 regarding samizdat (self-
published) works, generally criti-
cal of the regime, and the res-
triction on publication abroad.
While we seemed again to have con-
ceptual difficulties, one thing be-
came clear. The Russians do not
have the same understanding of the
rights of an author that we do.

The provision of the United States
Constitution, Art. I Section 8, clause
8 for securing ‘‘to authors ... the
exclusive right to their ... writings”’
is an alien (capitalistic) concept.
For international purposes, a
writing is an article of trade and
commerce to be controlled and dis-
tributed by the State. Whether the
underlying purpose is to suppress
thought or to enhance the balance of
payments is not of great moment to
them, the State must control.

We then went to a favorite
American topic of conversation —
‘“‘taxes.”"

30% on Foreigners

Soviet income tax legislation was
revised in September to provide for
a tax rate of 30% on foreign
royalties of up to 500 Rubles to a
maximum of 75 per cent on
amounts of over 5000 Rubles. The
usual income tax top rate in the So-
viet is 13%. The Ruble is officially
$1.40, although it is illegal to take a
Ruble out of Russia, so you have no
way of determining its real value,
but it seems that the official value
is artificial and high. Those who are
concerned because authors cannot
get capital gains treatment in the
U.S. on the sale of their works and
point out the unfairness of high gra-
duated income tax rates on income
which has peaks and valleys
(ameliorated somewhat by car-
ry-forward and carry-back tax pro-
visions) will take note of real discri-
mination.

Of course, my main question was
how this would affect American au-
thors getting royalties out of
Russia, and I was pointed to the de-
tente Tax Treaty of June 20, 1973,
providing that each country will
exempt residents of the other from
taxes on royalties.

The new Soviet Copyright Agency
will come into force in January. It
is being geared up now. The
representatives with whom I met
were pleasant, polite and eager to

Bing Croshy
Recalls His Own
West Coast Start

In reply to an inquiry during 1973
from Arthur Wenzel, the venerable
west coast guard and former
publicist for Sid Grauman and other
oldtime showmen, Bing Crosby pro-
vided the following recall of his own
beginnings as a performer.

(COPY)
Dear Arthur:

Just to attempt to straighten out
dates about Al Rinker and myself, I
offer the following:

Rinker and I came down here in
1925, and Mildred Bailey, who was
Rinker’s sister, took us in. She got
us an audition for Mike Lyman at
the Tent Cafe.

We worked there a little bit and
Marco, of Fanchon and Marco,
came to hear us and he put us on the
circuit.

Our opening engagement in the
Los Angeles area was at the
Boulevard Theatre over by U. of
Southern California.

Some time after that, when we’d
done a year or so on the road for
Fanchon & Marco, we went into the
Will Morrisey Music Hall Revue at
the old Majestic Theatre.

We never were in “Pickens,”
which was the Harry Carroll show.

The Will Morrisey Music Hall
Revue lasted a few weeks in Los
Angeles, and then we went up to
Santa Barbara, and into San Fran-
cisco for a few weeks. where it
closed.

After that, Rinker and I came
back and were playing the Met-
ropolitan Theatre when Whiteman
was playing the Million Dollar
Theatre. He heard us, signed us,
and we went east.

Bing Crosby

ORIGINAL ‘NEW ACT'

Coincidental with the early ca-
reer phase of Crosby in partnership
with Al Rinker (later they were a
trio when joined by Harry Barris)
the San Francisco representive
caught the performance at the Gra-
nada Theatre (issue of Oct. 6, 1926)
as the very first “New Act’’ notice
involving Crosby in this weekly’s
files. This notice is reprinted. he-
rewith:

CROSBY AND RINKER
Songs
Granada, San Francisco

Two boys from Spokane and not

new to show business, but new to
picture house work. They appeared
with Will Morrissey’s Music Hall
Revue, and were a success in a
show that was a flop. Bringing their
methods to the Granada they regis-
tered solidly and on the crowded
Sunday shows practically stopped
the show.
The duo works with a piano and
minus orchestral accompaniment.
Blues of the feverish variety are
their specialty, and they are well
equipped with material, presu-
mably their own. Young and clean
cut, the boys found a quick
welcome. When they have
completed a few weeks locally they
will unquestionably find a market
for their wares in other presenta-
tion houses.

Wherever the public goes for
“hot” numbers served hot, Crosby
and Rinker ought to have an easy
time. —Land.

learn. They had already done their
homework. They were obviously
bound by their own protocol and
shibboleths. Language is always a
barrier, although I had the feeling
that they understood me a lot better
than I could understand them.

seem that any attempt at cultural
interchange can only be helpful. At-
tending the theatre in Russia is an
interesting experience. Trying to
get a ticket is even more interest-
ing. Ticketron would be more

Despite the hazards, it would

helpful than Pepsi-Cola.
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'VARIETY’S'FOUR-LETTERSIGNATURES,
THE DOG-TAGS OF ITS CRITICS §
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When Abel Green died last May |published under the original sig of | Sisk. (Bob Sisk)

10 there was erased from this

“'Skig.’’ (his childish lisping of his

weekly a signature on reviews — jown name) though later adultized

Abel — which had been in con- |into “‘Sid”. The present Variety | S | (Js 1 .
years. |president, publisher and executive | Square name of Isma B. Pulaski.|with McGraw-Hill, ruch of the

tinuous use since 1918, or 55
By coincidence, there has since |
developed among film buffs and
other students of the amusement
media a certain curiosity about the |

editor, Syd Silverman, signs ‘‘Syd”’
in perpetuation of the first name ha-

| bit.

The founding publisher-editor be-

Ibee. (Jack Pulaski)
Pulaski was the original legit
reviewer. His sig was a play on his

Having broken his nose at football
he was also known on staff as ‘““The
Man In The Iron Mask.”

Wolfe Kaufman, mentioned

%*
%
*
*
*
*

%ok

natures achieved success in other
areas. It happens that Edgar A.
Grunwald (Edga.) is just now
(January) retiring after 30 years |

[time as a publisher. Ben Bodec
| (Odec) served with J. Walter
!Thompson, McCann-Erickson and |
|other agencies. He is still playing‘

identity of other reviewers lurking |came best known simply as *‘Sime’’ | above, served for 15 years after the |the pundit on advertising in print.

behind the many four-letter signa- |
tures strewn over the battlefields of
this publication’s 68 years of exis-
tence. These signatures comprise |
the dog tags of the critical troops.

First off it should be remarked |
that nobody is hired by Variety as
a critic. Instead as a reporter. Cri-
ticism is on the side, hopefully not |
too bad, but surely in a wide range
of quality.

The tradition of the four-letter sig
(and some threes) evolved early in |
vaudeville’s heyday, but was notl
evident at the outset when Sime
Silverman founded the paper on
Dec. 16, 1905, with a then newsstand
price of 5¢.

On the very first frontcover ap-
peared the photographs of the ori-
ginal editorial staff of four, each
mian in an oval, all the ovals pinned
to fancy Grecian pillars, as contri-
buted to typography by the original
print shop. These four would later
-assume four-letter sigs as Sime.
(the owmer), Rush. (for Alfred
Greason whose middle name was
Rushford), Chic. (for Epes W. Sar-
geant) and Jolo. (for Joshua
Lowe).

Windsor Tie Era

In the beginning Sargeant may
well have been better known than
Sime. He had been around Broad-
way longer, writing ‘‘tough’ re-
views of vaudeville bills under the
pseudonym of ‘“‘Chicot,”” which
Sime shortened to ‘‘Chic.”’ This also
servc  as a pun since Sargeant was
on the stylish side, addicted to the
flowing windsor ties and rakish
black impresario hat, accoutre-
ments then fancied by many
theatrical journalists, publicists,
and opera managers.

Sargeant had been born in the
British West Indies, but how he
came to be a New York vaudeville
critic lacks explication. (Curiously
an antique locket containing par-
ticles of dust from Christopher
Columbus’ grave in the Caribbean
was recently auctioned at Sotheby
Parke-Bernet in N.Y. with attribu-
tion to Mrs. Epes W. Sargeant.)

Greason, like Sargeant, was on
and off the staff several times
through the years. He was restless,
intermittently alcoholic, belatedly a
golf nut. When not on Variety he
wrote the cotton, coffee and other
commodity markets, a small token
of a considerable journalistic ver-
.satility. He was clearly the first
staffer to give special heed to the
stock markets which were only then
beginning to react to amusement
shares.

‘Giddyap, Napoleon!’

Jolo, the fourth charter signa-
ture, gained considerable trade re-
nown when he penned a curt review
of a trained mule. He simply said,
“Giddyap, Napoleon, small time
bound.” Lowe was to serve the pa-
per for decades in London. Almost
at the end of World War II, having
survived all the blitzing, he was
killed when run down in the

blackout by a truck.
In the three generations of thel
owning Silverman family, the signa- '
tures have run Sime, Sid, Syd.
Sime’s son, born Sidne, had been put |
to reviewing vaudeville acts as a
small boy, his views taken down and

and many in the trade supposed
Silverman someone else. One irate
reader after wagging an accusing
finger threatened, ‘‘Sime, unless I
get a correction, I'll go over your
head to Silverman.”’
Gangsters' Sweeties

In the old days the Chicago office.
was in charge of Hal Halperin,
whose sister Nan Halperin was a
Keith headliner. A frantically ener-

|getic fellow, Halperin could dig

news but could not or would not
steady down to write . it. Others
ghosted for him, surely a rarity on
the paper. There were then two Chi-
cago sigs, ‘Loop’’ and ““Hal.”’ For
a time both were none other than
the present author of these
recollections. Though later, and
still, recognizable as ‘Land.”’
There was something to be said
for journalistic anonymity in Chi-
cago. It was emphatically chancy to
pan a cafe floor show soubrette elst
she prove the amorous fancy of
some hoodlum, who would see his
manhood challenged by criticism of
the girl. Two later staffers in the
Chicago office narrowly escaped
bone fractures or worse for such
pans. They were Claude Binyon
(Bing.) and Lou Greenspan
(Span.) who lived to become, res-
pectively, a Hollywood writer-
director and the executive director
of the Producers Guild of America.
No Pets
Sime was never one for teacher’s
pets on the staff, but he came close
in the case of Jack Conway
(Con.), a former catcher on the
Brooklyn club of the Federal
League that was. A good looking
Irishman, with prematurely white
hair, a high pink color and a load of
charm Conway developed a unique
flair for “slanguage.” You can read
about him, and Sime, and this paper
itself in H. L. Mencken’s classic
book, ‘“The American Language.”
Conway’s gift of the pungent
phrase in reviews and stories drew
offers from Hollywood. Twice he
took leaves of absence to work as a
subtitle writer for silent pictures,
earning about $350 a week. Al Grea-
son is the authority for the state-
ment that this kind of salary pro-
voked much envy among the staf-
fers. Conway did not live to cash in,
as many thought he would have. He
died on his honeymoon in Bermuda,
having married Betty Brown,
Sime’s secretary,
Making The Rounds
During Prohibition, when Sime
maintained open house on the top
floor of the Variety building and
also led twice-weekly sorties to the
sawdust joints, where the likes of
Clayton, Jackson & Durante were
then extant, he had his own entour-
age of Variety reporters. They
were his guests at night, his
employes in the morning, and they
had better be on time. In the cluster
of those who celebrated the town
with Sime were a number of other
signatures from the past, to wit:
Mori. (Mori Krushen)
Char. (Roy Chartier)
Kauf. (Wolfe Kaufman)
Wall. (Tom Waller)
Shan. (Sam Shain)
Kopp. (Sam Kopp)

war as Sol Hurek’s talent scout in
Paris. Bob Sisk was a longtime film
producer for RKO and other com-
panies in Hollywood.

Mark Vance (Mark.) was an

| early signature. He was not a good

reviewer, never able to outgrow the
tiny hamlet in Indiana from which
he came. Ed Barry (Edba.) was
an astute judge of vaude, burlesque
and legit talent. He holds the record
for being fired and rehired (eight
times).

One ill-advised reporter-reviewer
tried to fake a review of a vaude bill
at the old Academy of Music. He
described one act that, as it hap-
pened, had cancelled out sick. Sime
fired that cheater on the spot.

Feminine Sigs

There were various feminine sig-
natures, starting with Sime’s wife
Hattie as ‘“The Skirt”’ (five letters,
there!) and including Ce le (Cecilia
Ager), Ruth (Ruth Morris) and
Moll (Molly Grey). Sime turned
the daughter, Alice McNaughton, of
vaude headliner Alice Lloyd into a
Variety reviewer. She was young,
British and sometimes floundering
with the way of America and
Variety. She tells of being sent to
B.F. Keith’s Colonial, catching
most of the bill but walking out be-
fore the last act, as people often
did.

Sime asked, “‘How did you like
the Marx Brothers?”’

“I didn’t catch them.”’

‘lWhy?’Y

‘‘Aren’t they acrobats?”’

Sime told her to go back and re-
view the whole show.

An oldtimer on the paper was
Fred Schader, (Fred.) later a
theatre official in Detroit. He was a
pristine film reporter and reviewer.
He caught the now-classic ‘‘Potem-
kin” of Sergei Eisenstein when it

was roadshowed in 1923 by Josef |

Zavorch. Schader utterly failed to
see anything in the film but
‘‘Bolshevik propaganda.”

‘Green Pastures’

Joe Bigelow (Bige.) took a con-
siderable ribbing on and off staff
when he predicted that “‘Green Pas-
tures’’ would flop. He simply did not
recognize that Broadway was going
‘‘arty.” Later Bigelow served for
years in the program department of
J. Walter Thompson. 1

Variety reviewers were trained
to “call them,” hit or flop. As a
side-effect they despised critics on
daily papers who straddled the is-
sue, providing separate paragraphs
for all contingencies. This practice
was evaluated by this weekly, to the
resentment of the daily fellows, as
“no opinion.” To this day, it makes
’em froth.

The present generation of staf-
fers would hardly credit and pro-
bably would resist the reviewing
burdens of yore. There was one pe-
riod when the paper caught 19 sepa-
rate vaude stands every week. This
was in the heyday of live talent be-
fore radio and talking pictures were
established. About 175 stage plays
opened annually on Broadway. One
Christmas night some 11 new shows
opened. Every one of the Variety
guys was a drama critic that even-
ing.

A fair number of yesteryear sig-

| There is no fully authenticated'
|list of sigs. Some chaps did not sur- |
| vive long enough to earn one. Some |
just got lost in the confusion of
inadequate staff records. Three sets
of brothers served, starting in early
"years with Charles and Jess Free-
“man. Joe Schoenfeld (Scho.) and
[ Herm Schoenfeld (Herm.) were
another pair of siblings. Joe is now
an official of the William Morris
Agency, Herman is our present pop
music editor. Then there was the
late Mike Gross (Gros.) and Jess
Gross (Jess.), now with the
Theatre Guild.

Overseas the signatures of recent
years have included Robert F. Haw-
kins (Hawk.) the European Ge-
neral Manager, and his predecessor
Harold Myers (Myro.). In Rome

Present Sigs

Army. Army Archerd
Beau. Lee Beaupre
Besa. Peter Besas

Bill. Bill Greeley
Bok.Bob Knight

Daku. Dave Kaufman
Fob. Frank Beermann
Edwa. Bill Edwards
Gilb. George Gilbert
Hawk. Robert F. Hawkins
Hell. Jack Hellman
Herm. Herm Schoenfeld
Hobe. Hobe Morrison
Jac.Harlan Jacobson
Jose. Joe Cohen

Kirb. Fred Kirby

Land. Robert J. Landry
Madd. John Madden
Mick. Larry Michie
Mor. Morry Roth

Mosk. Gene Moskowitz
Murf. A. D. Murphy
Myro. Harold Myers
Paul. Paul Harris

Pit. Jack Pitman

Pry. Thomas M. Pryor
Rino. Richard Albarino
Robe. Robert B. Frederick
Sege. Frank Segers

Syd. Syd Silverman
Tone. Tony Scott

Toy. Steve Toy

Trau. Leonard Traube
Verr. Addison Verrill
Watt. Roger Watkins
Werb. Hank Werba
Whit. Whitney Williams

it’s Hank for Hank Werba, in Paris
Mosk for Gene Moskowitz and in
Madrid Besa. for Peter Besas.
Two recent Variety sigs were
kidnapped by the N.Y. Times, res-
pectively Vincent Canby (Anby)
and Les Brown (Les) but Thomas
M. Pryor (Pry.) was hired away
from the New York Times to be-
come editor of Daily Variety. The
alumni association would include
Fred Hift (Hift) who now has his
own publicity shop in London, Mur-
ray Horowitz (Horo.) now with
Metromedia Producers Corp., Hy

Hollinger  (Holl.) long with
Paramount, Gene Arneel (Gene.)
who died during 1973, Art

Woodstone (Art.), Bernie Woods

(Wood.), who has been prominent
in dance orchestral management,
Robert Baral (Bara.) who has
written several volumes of
theatrical nostalgia, Robert Rein-
hart (Rein.) became a profes-
sional magician, and very good.

Off To War

During the Second World War the
staff was fluid when various mem-
bers went off, as did Gilb. (George
Gilbert), Al Scharper (Was.), Joe
Cohen (Jose), Herb Golden

(Gold.), he later assuming status
as a banker, the only one ever gene-
rated on this paper. John Hurley

(Hurl.) was a combat correspon-
dent in the Pacific, is now vice
president of BBDO in Detroit.

George Rosen (Rose.) left
Variety to join NBC in 1965 and has
since retired. He’s now teaching at
the New School in New York City.

The problems of staffing during
both world wars was considerable,
Nat Kahn (Kahn) was prominent
then. He later tried it with another
trade paper, served entertainment
sites for years in pre-Castro Cuba
and is now in public relations work
for the blind, having lost most of his
vision from diabetes. A wartime
staffer was Walter Waldman now
with United Artists who rejoiced in
the exotic signature of Wawa.

Mike Wear (Wear.) was ano-|
ther oldtimer, as was Ung. (Arthur
Ungar) long the Hollywood office
manager and first editor of the
Daily Variety on the Coast. There
was always a certain amount of
mobility on staff. Most recently
|Jack Pitman (Pit) shifted from
|New York to London, and Le¢
Beaupre (Beau.) from New York

MARK TENSER NEW
CROWN INTL. PREZ

Mark Tenser has been named
president of Crown International
Pictures Inc. and Favorite Films of
California Inc., with former Crown
topper and industry vet Newton P.
Jacobs remaining as chairman of
the board. Tenser has been exec
veepee at Crown for the past four
years.

Crown, with headquarters in Be-
verly Hills, releases worldwide and
distributes features in the 13
western states through its regional
subsid, Favorite Films, which also
handles other indie product in the
territory.

Tenser reports Crown will have
five new features in release in the
first six months of 1974.

Allvine On ‘Coop’
o (Continued from page 23)

for me and offered me the post of
his executive assistant when he
was appointed vice president of
production at the RKO Radio Pic-
tures Studio in Hollywood. In 1933
when we were preparing a list of
40 pictures for the annual an-
nouncement, No. 13 came up as
““The Baloon Buster,” and he im-
mediately asked me to give that
another number. But the damage
had been done and it was written
off for a $100,000 loss, which Coop
knew had resulted from that 13
designation.

He will always be remembered
for “King Kong,” the 50-foot ape
that precipitated ' progress by
knocking down the 6th Ave.
Elevated and "carried Fay Wray,
screaming, to the top of the Em-
pire State Bldg., where he held
her until he was killed by bullets
from the circling airplanes.

Brigadier General Cooper, 79,
died of cancer Saturday, April 21,
1973 at Mercy Hospital, San
Diego, a day after the death of
Robert Armstrong, 82, who was
cast as the exhibitor of the giant
garilla. Survived by widow Doro-
thy Jordan, stage and screen star,
son Major Richard M. Cooper, and

to Hollywood.

two daughters.
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il Long Time Critic of Media |

§ Monopoly

New York City is the center of
.the cultural movements of our Re-
public. Before the sad collapse of
our daily press, weeklies and
monthly maga-
zines, the arts
and cultural
movements
theatre, ballet,
chorus, quartets,
sculpture, paint-
ing, etc., etc.,
emanated in the
" main from New

- York, which was
¥ also the center
for comment, criticism and en-
couragement all the arts. Los An-
geles, for a time, supplemented in a
small way this vast flow of knowl-
edge, which was primarily centered
in Manhattan Island.

With the decline of influence of
the dailies, our cultural ignorance
increased and the resulting indiffe-
rence of our vast and widespread
public in many aspects of our na-
tional or even regional cultural
creativity must be deplored par-
ticularly by the core of this sector
of our public, which is, in brief, the
readers of Variety.

For many years I have suggested
to leaders of our theatre, music,
film, arts etc., that we might
explore increased uses of other na-
tional media, such as our 10,000
English language weeklies.

The Weeklies are a mighty
influence — staying in the home all
week and often used as the local
family almanac for everything from
church news to the only place to de-
bate important local issues such as
a new street light, the dog problem
or new approaches to the mugging
problem. In fact, in my professional
capacity I have had encouragement
in the areas of Press Conferences
and releases for local theater ad-
vents and some years ago arranged

for the Mayor of New York City a[§§
series of press conferences for the |

40 English language weeklies of our

city.
A Bad Predicament

Moreover the decline of the
theatre is not unrelated to the fact
that one critic on one New York pa-
per — I refer to no particular per-
son — can close any show by an un-
friendly review. Yet, on the other
hand, his rave review will not ne-
cessarily assure a long run. This
kind of monopoly is not good for an-
yone in show business or on the
newspaper. It is easy to remedy this
monopolistic situation without the
necessity of creating more daily
newspapers.

Weeklies

The entertainment industry of
which New York City is the heart of
our nation, might well consider the
wider uses of the weeklies and cer-
tainly some television or radio net-
works might take from the reports
of muggings and murders enough
time each week to have a roundup
of the new entertainments which
have entered our national mar-
ketplace via Manhattan Island.

Of course I know that the present
rampage of the networks is to rely
on attaining profit for stockholders
via violence and ba * news. Might
not one network in - 'ace of a few
muggings eaci, weel explore the
leisure desires of our vast national
population to see if by nationwide
interviewing or otherwise the ap-
petites of Variety readers might
not avidly welcome some sober but
glamorous reporting of the uses of
Leisure by our public.

It is my understanding that the
commentators who presently pay
attention to uses of leisure find an
increasing audience in big cities

‘Commends'Weekliesi

By MORRIS ERNST

iﬁ

and even in our starved countryside.

I suggest that we give awards to
the radio and television stations and
to the commentators and critics
who do outstanding jobs in com-
menting on the various arts which
we now admit are more needed and
used than ever before. Let’s get
ready for the 30-hour or three-day
work week.

With the made rush for early re-
tirement and shorter work weeks
we may be in real trouble if we re-
tire our people to bumdom and
boredom.

Fred Astaire

b (Continued from page 10) s

ter Parade,” though hardly anyone
recalls that his three supercharged
partners were Pat Jackson, Dee
Turnell and Bobbie Priest. Astaire,

(The following is a reprise,
in part, from Vogue Magazine,
reprinted by permission. The
author has been a successful
screen writer. Her credits as a
coproducer include, ‘“The Man
WhoLoved Cat Dancing’’ (Met-
ro) and the upcoming ‘‘Hatter
Fox” (Laurel). Her writings go
back to ““David andLisa’’.)

SCRIPT CONFERENCE
Producer
What we’ve got to aecide is when
he makes her for
the first time.
Director
How about he

Woman Writer
I think that’s

sick.

What do you
know about it? That turns some
guys on!
Woman Writer
Anyway, I took the rape out of the
script.
Director
Put the rape back in —
Woman Writer
I'want her to fight off the rapist.
That’s truer to her character —
Producer
Rewrite her character.

STUDIO PHONE CALL
Operator
Who’s making this call to New
York?

Woman Producer

I am.
Operator
Whose secretary are you?
Woman Producer
I’'m nobody’s secretary.
Operator
Then what’s the name of the
who’s going to speak on the call.
Woman Producer
I'm going to speak on the call.
Operator
I'll have to ring my supervisor
and get this call approved,

CASTING

Director
She’s got something! She’s got
that cool, lady-like, hands-off look,
you know? The kind of broad you’d

like to knock off her pedestal and

‘| Churchill. One bubbly blonde, who

}of course, also had his quieter dan-‘
cing moments on the screen. For|

one of them, the music box dance in
“Let’s Dance,” he did a turn with
the 71-year-old grande dame, Lucile
Watson. He also led Luella Gear|
across a dance floor in ‘“‘Carefree,”
and did the same with Debbie
Reynolds and Lilli Palmer in the
nonmusical ‘‘Pleasure of His Com-
pany.”

Naturally, there were many
female dancers who were, at one
time or another, rumored to be As-
taire’s latest partner. Both Jessie
Matthews and Ruby Keeler were
mentioned for ‘“A Damsel in Dis-
tress’’ before Joan Fontaine, who
was not a dancer, got the part. June
Allyson was all set for “Royal
Wedding” until she became preg-
nant, and in the same film ballerina
Moira Shearer was paged for the
role that eventually went to Sarah

would later win fame as one of

Hollywood’s top dancing stars, did
dance in a Fred Astaire movie|
though not with Fred. The film was|
“The Gay Divorcee,” the girl was
Betty Grable, and her partner was

Edward Everett Horton!

A Femme Behind The Scenes
In Movies Made By Men

By ELEANOR PERRY

dirty up — bang her till her ears fall
off. Let’s screen-test her.

AGENCY MEETING
Agent
Okay, so he's got a big office with
paneled walls and a thick rug and
leather furniture and you're in the
last office down the hall —
Woman Producer
It’s a dirty cubbyhole with plaster
patches on the ceiling and a broken
air-conditioner. Next to the john,
Agent
Sure I understand. Your feelings
are hurt.
Woman Producer
Is that what you'd tell a man
co-producer?
Agent
Honey, call up ‘“Maintenance”
and request a new air conditioner.
You'll feel better.

STORY CONFERENCE
Producer
Be sure you put plenty of sex in
the script —
Woman Writer
I didn’t see that much of it going
on.
Producer
You kidding? All those studs and
chicks jammed together for a
week!
Woman Writer
Mostly they were looking for hu-
man connections — for relation-
ships with some meaning. They
were very lonely people —
Producer
Losers huh? Who the hell wants
to see a movie about losers?

MALIBU PRODUCER

Boy oh boy, I feel like a kid in a
candy store! The one in the black
bikini is 19 and the one in the blue
bikini is 18! They’ve got to move out
this weekend though, because my
grandchildren are coming to stay
with me.

POLO LOUNGE .

Like everybody else I did plenty |
of chasing, but when I met her it|
was Pow! She’s a big star — you'd |
be stunned if I told you her name. |
Gorgeous! Famous! And did she|
ever know how to get it on! |
Everything was fantastic for about |
a year. Then one day she started
giving me this ““I love you — I need
you” crap. I never saw her again.

U.S.SUPREME COURT}
ON COPYRIGHT LAWj

By STANLEY ROTHENBERG
(Member of the New York bar; partner, Heit & Rothenberg)

In June 1973, the United States|law to be set aside.
Supreme Court upheld the con- Arguably, the Supreme Court

stitutionality of the California could have sideste )
. R . pped the ques
record piracy (i.e., unauthorized tion of state-issued copyrights (or

‘“‘dubbing’’) criminal statute and . .
allowed California to so send €quivalent protection under com-
mon law or statute) and could

g;:o g lczutr(;e?ns:;léué'l‘: ¢ ?:;:Eg:n;:: have stated that the exercise of
fully) that copyrightable subject|the police power of the state is not
matter was within the ex-|to be confused with the grant of a
clusive jurisdiction of the fed-|property right to an individual
eral - government. The present|performer or record producer.

High Court, treating the . .
California statute as a copyright Be t[lat 2 _may, the High
ca 0. Court did not get into such seman-
Statute, decided " (by a 5'4 s tics or hair-splitting; for prac-
that the copyright power given to|,. . J
C by the Constitutio tical business purposes, the effect
ongress by "of the prohibition of the penal law

could be shared with the states. . ‘
is to require clearances (which

The Court acknowledged, how- . :
ever, that where the mutual exer-|Will generally not be forthcoming)

cises of the power were in conflict|and is therefore the equivalent of

the Supremacy Clause of the Con-|the new limited federal copyright
stitution would cause the statelfor sound recordings fixed,
published and copyrighted com-
mencing February 15, 1972, though
the Supreme Court case was

applicable only to pre-February
15, 1972 recordings. The Court did
not pass on the effect of the fe-
deral act on the applicability of
the  California  statute to
recordings covered by the federal
act.

In the case before the Supreme
Court, the California statute was
enacted prior to the federal sta-
tute and the phonograph
recordings which were ‘‘dubbed’’
were issued prior to the federal

d the “dubbing” itself (the
along fine. I dig liberated women! |2C¢ 2 L ott L e (t
Married one just like you. She’s on [CFiMInal offence) place prior

- to the enactment of the federal
twelve charity boards — all sorts of A .
civic committees. Never home. Of [3Ct- Slm.llar T .ha.ve b(.:en
course she doesn’t get paid for her [enacted in other states, including
line of work but I give her a wad of [New York, whose statute was the
credit cards and a hefty allowance. model for the California act.
She can do anything she wants. Thus, in the view of the Supreme
Court, many states have enacted
copyright laws and they are not in
conflict with the federal Copy-
right Act or the U.S. Constitution.

The High Court acknowledged
the possible inconvenience to the
proprietor of a state copyright, in
that his rights thereunder are
limited by the boundaries of the
State. The Court neglected to con-
sider the potentially devastating
inconvenience to users and other
creators which would result from
different state copyrights = with
different rights thereunder and
different standards for ori-
ginality, substantial copying, etc.
Logically a determination that a
California state copyright was or
was not infringed in California
need not be determinative of the
same question in New York if the
latter’s copyright embodied diffe-
rent rights and its standards for
originality and copying were dif-
ferent. In short, there might ne-
ver .(or hardly ever) be a final
determination of the claim of in-
fringement.

Under such circumstances how
can we have national distribution
of literary, musical, film and
stage works? In the field of libel
there has developed the single
publication rule which, oversim-
plified, provides (in part) that
the statute of limitations of the
state of the primary publication of
the libel will apply. Whether this
rule could be adapted to separate
differing state copyrights is a sub-
ject for the legal periodicals. Suf-
fice to say, the opinion of the
Supreme Court majority in
Goldstein v. California in June
1973 spells the beginning of addi-
tional copyright confusion for citi-
|zens of the creative community.

Wouldn’t even take her phone calls.

She knew I was a married man, for
God’s sake!

COMMISSARY
Male Writer
If we work together we’ll get

Woman Writer
What if she wants to run away
from you?
Male Writer
She can charge her airline ticket
to American Express! Thought you
trapped me, didn’t you?

STORY MEETING
Woman Writer
I see why she wants to have the
baby even though the father’s run
away — but why do I have to make
her homely?
. Story Editor
She’s homely is the point,
sweetie! She knows no one else will
ever want her, let alone marry her.
. Woman Writer
Would you make love to a homely
woman?
Story Editor
You nuts? Oh yeah, maybe — if 1
was stuck in the desert in Inner
Mongolia for three weeks!
Woman Writer
What if I make her beautiful?
And she’s the one who doesn’t want
to get married because —
Story Editor
Don’t give me that women’s lib,
Sweetie. This is a five handkerchief
weeper — for the housewives of
White Bread America!

SCREENING
Woman
I don’t get it. He did everything
could to seduce her, to hook her
then when she finally does fall in
love with him he leaves her. How
come?

he

Publicist
Jesus, if you don’t understand
that you don’t understand men!
This i§n't supposed to be a
woman’s picture.
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Black Film Explosion

A year ago, Variety ran  a

black-oriented feature films tied in with reports of the
black market explosion over the past three years.
Original list contained 51 titles. Updated for this issue,
the list below has blossomed to include an additional
100-plus films with direct or marginal interest to the
black audience. Omissions are possible, of course, but
every effort has been made to mine the load of major
and indie product pitched as black market features.

Many of the films are directly geared to that mar-
ket, others are included because of casting or ad-pub
sell geared to attract blacks. Though a few inclusions
may be arguable (‘‘Stigma’ “‘Girls Are For Loving”
“Lost in the Stars’ etc.) most are clearly pix pro-
duced and pitched to that mass of urban blacks who
make up such a large proportion of key market au-

diences.

List runs the gamut of screen fare from outright
racist appeals for violence against the white es-

tablishment (‘‘The Spook Who Sat

A Man Called Adam (Avemb)

A Place Called Today (Avemb)

A Warm December (NGP)

Across 110th St. (UA)

Africa Addio (Cinemation):
Blood and Guts

Africa Erotica (Man)

Africa Uncensored (indie)

Africanus Sexualis (Aquarius): also,Black is
Beautiful

a.k.a. Cassius Clay (UA)

Alabama’s Ghost (Ellman)

Angela Davis: Portrait of a Revolutionary
(New Yorker)

Badge 373 (Par)

Billy Black (Frsco)

also, Africa:

By ADDISON VERRILL
list of recent

dominate.

family films (*‘Sounder’’), documentaries (*“The Mur-
der of Fred Hampton™),
(“‘Georgia, Georgia™), domestic comedies (“Five on
the Black Hand Side’’), westerns (““‘Black Bart”),
karate pix (‘‘Black Belt Brothers”), horror pix
(“Blacula’), musicals (“Save the Children’’), and
even sexpo fare, straight (‘‘Africanus Sexualis”’) and
gay (“Black Heat”). Fantasy actioners, natch, pre-

‘“‘women’s pictures”

Distrib breakdown shows slightly more than half of
the films below were distributed by established dis-
tribs as follows: United Artists (12), Paramount (11),
American International (12), Cinerama (9), Warner
Bros. (9), Columbia (8), MGM (8), 20th-Fox (4), Avco
Embassy (3), Universal (2) and National General (2).
Remainder went out through the smaller indies.

To make the list below as up-to-date as possible,

films have been included which at presstime were still

By the Door”’) to

Melinda (MGM)

Mister Brown (indie)

Murder of Fred Hampton (GA)
Putney Swope (Cinema 5)
Quadroon (PDO)

Rainbow Bridge (AL)

Right On (LP)

Savage (New World)

Save the Children (Par)
Scream, Blacula, Scream (AIP)
Shaft (MGM)

Shaft’s Big Score (MGM)

Shaft in Africa (MGM)

Skin Game (WB)

Slaughter (AIP)

Slaughter’s Big Rip-Off (AIP)

tion.

Black Bart (WB)

Black Belt Brothers (Larein)
Black Belt Jones (WB)
Black Bunch (EP)

Black Caesar (AIP)

Black Fantasy (Impact)

Slaves (Cont)

Soul Soldier (Fanfare)
Soul to Soul (CRC)
Sounder (20th)

Sounds of Soul (Med)
Stagolee (Choc chip)

Blackfather (20th) Stigma (CRC)

Black Girl (CRC) Stope (WB)

‘Black Godfather (Falcon) LStory of a Three Day Pass (Sigma 3)
Black Gunn (Col) uper Fly (WB)

Black Heat (indie)

Black Jack (AIP)

Black Jesus (Plaza)

Black Karate (Euro-American)
Black Kung-Fu (AIP)

Black Love (Lew)

Black Mama. White Mama (AIP)
Black Men Don’t Cry (Bryanston)
Black Rodeo (CRC)

Black Samson, White Delilah (Omni)
Blacksnake (Signal)

Blacula (AIP)

Bone (Jack Harris)

Book of Numbers (Avemb)

Boot Hill (Film Ventures Intl)
Born Black (Hallmark)

Brother John (Col)

Buck and the Preacher (Col)
Catch My Soul (CRC)

Change of Mind (CRC)

Charley One-Eye (Par)
Church St. Cruisers (Howard)
Claudine (20th)

Cleopatra Jones (WB)

Coffy (AIP)

Come Back. Charleston Blue (WB)
Cool Breeze (MGM)

Coon Skin (Par)

Cotton Comes to Harlem (UA)
Don’t Play Us Cheap (Van Peebles)
Education of Sonny Carson (Par)
Eldridge Cleaver (Cinema 5)
Embassy (K-Tel)

Enter the Dragon (WB)

Farewell. Uncle Tom (Cannon)
Final Comedown (New World)
Five on the Black Hand Side (UA)
Float Like a Butterfly, Sting Like a Bee (GP)
Foxy Brown (AIP)

Ganja and Hess (Kelly-Jordan)
Georgia, Georgia (CRC)
Ghetto Freaks (Cinar)

Girls Are For Loving (Cont)

Goin' Down Slow (indie): aiso, Fable
Halls of Anger (UA)

Hammer (UA)

Heavy Traffic (AIP)

Hell Up in Harlem (AIP)

Hickey and Boggs (UA)

|
|University

Super Fly T.N.T. (Par)

Sweet Sweetback’'s Baadasssss Song (Ci-

nemation)
Sweet Jesus. Preacher Man (MGM)

in the production stage. Some of those, the indie
financed ones, may never be picked up for distribu-

That Man Bolt (U)

The Angel Levine (UA)

The Big Bird Cage (New World)

The Big Bust-Out (New Worid)

The Black Moses of Soul:
(Aquarius)

The Black Six (Cinemation)

The Bus is Coming (indie)

The Harder They Come (New World)

The Mack (CRC)

The Man (Par)

The Organization (UA)

The Slams (MGM)

The Soul of Nigger Charley (Par)

The Spook Who Sat By The Door (UA)

The Take (Col)

The Tough Guys (De Laurentiis)

Thomasine and Bushrod (Julien)

Three the Hard Way (AA)

Tom (Four Star)

Top of the Heap (Fanfare)

Trick Baby (U)

Trouble Man (20th)

Truck Turner (AIP)

Uptown Saturday Night (First Artists)

Uncle Tom’s Cabin (Hallmark)

Walk the Walk (Hallmark)

Watermelon Man (Col)

Wattstax (Col)

Willie Dynamite (U)

Isaac Hayes

What 19 Marketing Majors
Couldn’t Do For Rodney Bush

By RICHARD KAHN

(Vice President and Na-
tional Director of Advertising
and Publicity, Columbia Pic-
tures)

At the recent motion picture in-
dustry luncheon hosted by Governor
Jimmy Carter of Georgia to encour-
age feature filmmaking in the
Peachtree State, the subject of
earlier Georgia localed films was
raised. Included in the rundown was
a 1951 forerunner of today’s “‘The
Waltons,” called *“‘I'd Climb the
Highest Mountain.”’” The mild man-
nered Susan Hayward — William
Lundigan starrer devoid of violence
and conventional conflict was a
merchandising problem to its
producer and distributor, 20th Cen-
tury-Fox. And it was also
responsible for bringing this writer,

[at the age of 20, into the motion

picture business.

As a marketing major at the
of  Pennsylvania’s

High Yellow (Whe)

Hit (Par)

Hit Man (MGM)

Honeybaby. Honeybaby (Kelly-Jordan)
Honkey (Jack Harris)

House on Skull Mountain (Choc chip)-
1 Escaped From Devil’s Island (UA)
1f He Hollers. Let Him Go (CRC)

Is the Father Black Enough? (Howco)
It Won’t Rub Off. Baby (UMC)

Jack Johnson (Cont)

Jimi Hendrix (WB)

Jimi Plays Berkeley (New Line)
Kongi's Harvest (indie)

Lady Sings the Blues (Par)

Legend of Nigger Charley (Par)

Let the Good Times Roll (Col)
Liberation of L.B. Jones (Col)

Limit (Cannon)

Live and Let Die (UA)

Lost in the Stars (American Film Theatre)
Malcolm X (WB)

Man and Boy (Levitt-Pickman)
Mandingo (De Laurentiis)

Maurie (NGP)

Wharton School of Finance and
Commerce, I was assigned to lead a
|seminar workshop study on the then
consent decree-troubled film in-
dustry.

Seeking out primary sources of
information on the movies in
Philadelphia, 1 headed straight for
the largest theatre in town. The art
deco halls of the Fox Theatre
building seemed to fit my precon-
ceived ideas of what the movie busi-
ness was all about, but the cluttered
and unpretentious office of the
theatre’s publicity director was a
decided letdown. Right then and
there 1 should have realized that
there is a right and a wrong place to
be in the movie business.

Publicity man Harry Freeman

listened sympathetically to my
questions about the business and
countered with one of his own. How
would a ‘“‘smart” young college kid
from the country’s best business
school market a movie about a
country preacher and his adoring
wife. A movie in which the most
exciting moment was a ‘‘show-
down” buggy race between the
preacher and the local playboy.

And if one ‘‘smart’’ young college
kid couldn’t snap off the answer,
maybe a whole university could. So
with question in hand, I made my
way back to the campus and laid it
at the feet of the Wharton School’s
eminent advertising expert, Profes-
sor Russell Doubman.

tnat Mountam

The following week 20 young mar-
keting students found themselves in
a quaint little 40-seat theatre on
Philadelphia’s Vine Street, a far cry
from the Hollywood boulevard of
the same name. At the front of the

screening room stood Harry Free-|

man flanked by mountains of 8 x 10

COFFEE, BRANDY & CIGARS

By HERMAN G. WEINBERG

Did you know that John Ford liked to rattle off in Yiddish? When I
expressed surprise he said Jimmy Cagney had taught it to him.

Did you know that the muezzin chant in Josef von Sternberg’s
“Morocco’’ was nothing like the real thing, which isn’t anywhere
near as mellifluous as he made it sound? Sternberg’s call to prayer is
like a cantor singing in a synagogue.

Did you know that a French producer once had the idea of making a
trilogy with three ‘‘cult’” directors — John Ford, Fritz Lang and
Raoul Walsh? He was going to call it *‘The Three Eye-Patch Picture”’
— but, alas, it never happened.

One frustration of John Ford was that he could never get anyone to
back him in a pet project of his — an epic of the American
Revolution, like D.W. Griffith’s ‘‘America.”’

A delightful example of Sternberg’s wry humor was in ‘‘Dish-
onored’’ when Gustave von Seyffertitz, having just been picked up by
Marlene Dietrich and brought to her rooms, stands his wet umbrella
in the bowl of her bidet.

) Buchwald The Critic

And Art Buchwald’s description of “The Last Tanog in Paris” as
“a film about the housing shortage in Paris and the lengths people
will go to to get an apartment” is the wittiest review this film has
received.

Did you know that Toulouse-Lautrec’s favorite musical composi-
tions were the ‘“Turkish March’’ and *‘Chorus of the Dervishes” from
Beethoven’s music for, ‘“The Ruins of Athens”? And that one of Erich
von Stroheim’s was Fibich’s ‘‘Poeme’’?

And that Jean Renoir’s last film, ‘‘The Little Theatre of Jean Renoir,”
a trilogy redolent with the old charm of this master, will finally have its
theatrical release here via the newly created Phoenix Films?

Fine Writing, As Is
Felicitous writing is where you find it, such as in Fachion Bowers’
note on Japanese tourists in Sweden ... languishing in a paradise of
aphrodisical dreams and debauching themselves in those lotus lands

of blonde hair and cornflower blue eyes.”’
Great men are always saying the same thing in different ways:
From the ‘‘Rubaiyat of Omar Khayyam’’ of Edward Fitzgerald:
““Who is the Potter, pray, and who the Pot?”’

From Baudelaire:
God: ‘““Who made youman?”’

Man: ‘‘Who made you God?"’

A quatrain from the Rubaiyat, number 58 of the first version of the
Fitzgerald translation, was to Mark Twain ‘‘the most far-reaching
and grand thought ever expressed in so short a space, in so few
words.”’

Oh Thou who Man of baser Earth didst make,

And who with Eden didst devise the Snake,
For all the Sin wherewith the Face of Man
Is blacken’d, Man’s Forgiveness give — and take!

Thomas Hardy, the great modern novelist, dramatist and poet,

asked, just before he died, that this stanza be read to him.
Dreams

By their dreams ye shall know them: Did you know that the late
great German director, G.W. Pabst, once wanted to make a film of
Homer’s Odyssey starring Greta Garbo in the dual role of Penelope
and Circe? And that prior to that he had wanted to make Goethe’s
“Faust’’ (Part One) with Garbo as Marquerite and Louise Brooks as
Helen of Troy?

“I personally think men are pretty silly and women are very
sweet.”’ (Katharine Hepburn)

Are you a compulsive reader? Somerset Maugham was. If there
was nothing else around he would read a railroad timetable, even if
he wasn’t going anywhere. And Dame Helen Gardener, Merton Pro-
fessor of English at Oxford University, and she used to even read he
newspaper her family’s fish came wrapped in.

Apropos the current plague of ‘‘permissiveness’’ that has des-
cended on the screen, it upsets the balance between imagination and
reality. The imagination of the viewer is the director’s finest asset
and he must know how to use it to achieve the best effects. Karl
Kraus, the combination of H.L. Mencken and George Jean Nathan of
his day in Vienna, in his satirical fortnightly, Die Fackel, said that
“the ‘realistic’ treatment of sexual matters divested the relations
between men and women of their mysterious poetic element and
completely distorted their creative power.”” As for the epicene
speech that has additionally degraded the current screen, one should
recall Kafka’s ‘‘Swearing destroys man’s greatest invention — lang-
uage. It is an insult to the soul and a murderous offense against
grace. An offense against language is always an offense against
feeling and against the mind, a darkening of the world. Words involve
a decision between life and death.”’

photographs, which he called stills,

in our marketing class. Apparently

and reams of paper on which every some realization hit him during the
aspect of “I'd Climb the Highest course of the showing and he
Mountain”’ had been set down for high-tailed it out of the room and a

posterity.

Freeman welcomed us and an-
nounced that his boss in New York,
a fellow by the name of Rodney
Bush, was eagerly awaiting our
solution to Fox'’s thorny problem.

The lights went down and my
first screening ever was underway.
Some 95 minutes later they came up
again and the 19 of us who were left
wese loaded up with stills and copy
and sent on our way into the night.
What happened to the twentieth stu-
dent we never did find out. Not only
did be not make it to the end of the

screening, he never again appeared

career in marketing as well.

One week later it fell to me to
carry the efforts of the surviving 19
back to the Fox and an eager Harry
Freeman.

An Immense Gulf

He tore into the assembled work
of the Wharton Whiz Kids with a
ferocity which was hard to believe.
But by the time he reached the fifth
or so paper his ardor had cooled
an almost dull disinterest. By th
time Freeman reached number 19,
he looked up sadly and said, **
twain between academia and th
cinema is a gulf of immense propor

tions.”

The last time I saw him he was
bundling up the material for ship-
ment to Fox in New York.

I often wondered how Rodney
Bush reacted to his reading of the
Wharton School’s solutions to the
selling of “I’d Climb the Highest
Mountain.”

Of 19 different marketing plans,
the three most innovative included
an ad layout depicting a chariot
race with a semi-clad Susan Hay-
ward much in evidence. Clipped to
the ad was a note that the film
might require a bit of reshooting to
justify the approach.

Another  proposal  revolved
around a special showing of the film

(Continued on page 40)
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ALLIED ARTISTS PICTURES CORP.

1972
CABARET

Winner of 8 Academy Awards

1973
STEVE McQUEEN - DUSTIN HOFFMAN

a Franklin J. Schaffner film

PAPILLON

Executive Producer Ted Richmond
Produced by Robert Dorfmann and Franklin J. Schaffner
Screenplay by Dalton Trumbo and Lorenzo Semple, Jr.
Directed by Franklin J. Schaffner

1974
THREE THE HARD WAY

Starring Jim Brown - Fred Williamson - Jim Kelly - Sheila Frazier

Produced by Harry Bernsen
Directed by Gordon Parks, Jr.

Screenplay by Eric Bercovici and Jerry Ludwig

And Coming
SUCH MEN ARE DANGEROUS

Produced by Herbert B. Leonard
Screenplay by Walter Bernstein

~ Harold Robbins’
THE BETSY

from the international best-seller!!
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MILWAUKEE ESCAPES
OLD SLUR AS SECOND
WORST WEEK IN US.

By ROBERT J. RUGGIERI

Milwaukee.

For many years, Milwaukee
bore the brunt of a reputation as
one of the two worst weeks in
show business, with Holy Week
being the other. People here felt
the quip unfair but found it hard to
shake.

In recent times, however, Holy
Week has had solo billing, for
Milwaukee has become a growing
cultural center and a stopping-off
point for many of show business’
top names.

Seemingly at the heart of this
emerging sophistication is the
new Performing Arts Center. In
1973, the four-year old, $12,000,000
complex reported a year of expan-
sion and growth which officials
there called ‘‘unprecedented
among Performing Arts Centers
in this country.” Its three halls
hosted nearly 700 performances,
an increase of 20% over 1972, At-
tendance was estimated at
675,000, compared to 491,000 for
the Center’s first full year of oper-
ation.

One of the highlights of 1973 at
the Center was the first appea-
rance here of ex-Leningrad dan-
cer Rudolf Nureyev. In April, two
single performances by Nureyev
sold out their 4,438 seats within
two hours.

Among the groups which call
the Center its home is the
Milwaukee Symphony Orchestra,
now 15 years old. Under the direc-
tion of Kenneth Schermerhorn,
the Symphony continued to grow
in stature in 1973, and reached a
milestone by making its first
recording. In all, the Symphony
performed 138 times to capacity
or near capacity crowds.

Another exceptionally suc-
cessful resident of the Center is
the Milwaukee Repertory Co. It’s
probably one of the country’s
most innovative resident theatre
groups. One of the keys to the
Milwaukee Rep’s continuing suc-
. cess is its strong community back-
ing, reflected in 1973 by a sub-
scription sale of 82%, or 20,615 sea-
son ticket holders. The theatre
group is the Center’s most active
tenant, with seven weeks each of
six plays, totaling 336 perfor-
mances.

On another level locally the
Melody Top Theatre sticks with
well-known musical comedies fea-
turing one or two big names. In
1973, attendance for the se-
ven-show, 14-week season was
just over 182,000. Van Johnson in
‘“‘Music Man” broke all boxoffice
records in the tent’s history. Oth-
er stars and shows in 1973: James
Darren, ‘‘West Side Story;”’ Ann
Blyth, “South Pacific;”” Gretchen
Wyler, ‘“‘Applause;” Sheila Mac-
Rae, ‘‘Wonderful Town;” Orson
Bean, ‘‘Promises, Promises;”’
and Jane Powell, ‘‘Brigadoon.”

“SummerFun” is a term cqﬁied
and used heavily in the city’s
tourism promotion efforts. Prin-
cipal among the city’s summer-
time attractions are the Lake-
front Festival of Arts in June, Old
* Milwaukee Days and Summerfest
in July and the Wisconsin State
Fair in August.

In 1973, its 11th year, the
two-and-a half day Lakefront Fes-
tival attracted 160 artists and
crowds in excess of 150,000 who

spent close to $100,000 for art pur-
chases. The Festival has also
come to be a major showcase for
progressive musical sounds.
Among the featured performers
over the years in free outdoor con-
certs have been Stan Kenton, the
Modern Jazz Quartet, Woody Her-

man, George Shearing and Marian

McPartland.

0Old Milwaukee Days
If the success of an event is to
be measured by the number of
tourists it attracts, then Old
Milwaukee Days and, in par-
ticular, its chief attraction, the
Schlitz Circus Parade on the
Fourth of July, is far and away the
most  successful event in
Wisconsin. The parade attracts
nearly 1,000,000 people each year
— probably the only Independence
Day event in the country with that
kind of turnout. It is also the only
nationally televised (PBS) parade
in the country on that day. Old
Milwaukee Days has been pre-

sented annually since 1963.

Summerfest is an even newer

entity, with the 1973 edition being|

the sixth. A 10-day potpourri of
entertainment features, Summer-
fest is alreay ranked as one of the
five largest festivals in the U.S.
Visitors pay only $2 to enter the
grounds (less if they buy advance
tickets) and, once there, can avail
themselves of such diverse at-
tractions as a jazz oasis, ethnic
dancing, a tent theatre, a circus, a
carnival midway and a main stage
attraction. In 1973, Summerfest
entertainers included Sammy
Davis, Jr., Isaac Hayes, Sergio
Mendes, Buck Owens, Blood,
Sweat and Tears, and Van Cliburn
performing with the Milwaukee
Symphony. Attendance ap-
proached 500,000.

At the conclusion of the 10-day
Wisconsin State Fair, officials
termed it one of the most suc-
cessful in history. Operating with
a $2 admission and free grana.-

stand policy, the 1973 Fair drew

about 750,000 people. Top grand-
stand draw was ShaNaNa. Other
Fair performers were The Fifth
Dimension, Charlie Pride, Count
Basie, Jim Nabors and the Fair’s
own Kids From Wisconsin.

One thing on which most people

would probably agree is that
Milwaukee is not a ‘“night” city.

Ergo, Milwaukee is not a city of
attracting big name

nightclubs,
entertaineers for long runs. The
one place that has adopted such a
policy and has met a fair degree
of success has been the Pfister
Hotel and Tower, which has a sub-
stantial convention trade to
reinforce the local audiencé. In
recognition of the night habits of
Milwaukeeans, however, the Pfis-
ter announced earlier show times
for week nights in October. Fea-
tured names in the hotel’s Crown
Room in 1973 were Charlie Callas,
Buddy Greco, Carmen Macrae,
Norm Crosby, Lana Cantrell and
Soupy Sales.

An - event which is not par-
ticularly large in terms of num-
bers, but is very much a part of
the Milwaukee scene, is .the
Holiday Folk Fair. This annual
event, first presented in 1933,
reflects Milwaukee as a ‘‘melting
pot” of many ethnic groups. Pre-

sented for two days and three

nights every November, the for-

mula remains unchanged and suc-

cessful; ethnic foods and crafts,

and a folk spectacle involving as

many as 40 nationality groups.

BOSTON FILM B.0.
FALLS 25%; ANXIETY
ON CRIME, RACE N.G.

By GUY LIVINGSTON
Boston.

Beautiful Downtown Boston, bi-
sected these years by overhead
viaducts of through traffic, and
perhaps no longer one of the most
reliable theatrical capitols of
regional America, as true for
much of the 20th Century, has
been on a slowdown for some
time. Late in 1973 the haunting
spectre of gas, oil and electrical
energy shortages has cast a fur-
ther pall.

Not that occasional spurts of
the old Bostonian amusement zing
cannot be observed. Here, top, is
the remarkable Sarah Caldwell,
the one-woman opera industry.
Also Boston’s former flower mar-
ket has become a sort of poor
man’s _ Lincoln Center with a
cluster of legit, ballet, artsy-
craftsy and whatnot enter-
prises clustered. E.M. Loew’s Na-
tional Theatre was an essential
conversion for these purposes.

Boston was the home in the long
ago of such famed entertainment
meccas as the Boston Museum,
the Castle Square, B.F. Keith’s
Colonial where bigtime and
refined vaudeville began in 1893,
12 years after Tony Pastor in 1881
pioneered ‘“‘no smut’ variety in
N.Y. Boston, too, has been a vene-
rable stand for burlesque. In this
market there developed early
examples of the presentday film
‘‘saturation booking’’ system,
when the late Terry Turner
luxuriated in a suite at the
Ritz-Carlton as he tinkered with
distribution patterns. Boston, too,
it must be recalled, gave the U.S.
and Italian beefcake film trade
the renowned Joseph E. Levine.

Film exhibs are noting a better
than 25% drop in grosses. Legit
season has been slow, with fewer
tryouts and fewer road companies
in. Supper clubs hit the skids in
1973, though Caesar Tamagno’s
1,700-seat Monticello, made a des-
§ perate attempt to ride it out, shut-
tering for a time, and trying it
again; now back to booking acts
Lspasmodically.

Only concerts, oneniters,
calibre of Liza Minelli Bette
Midler, Grateful Dead, The Who,
Osmonds, etc., made it in Boston
in 1973.

Only downtown niteries in ac-
tion are Rudy Guarino’s Sugar
Shack, playing the top black sing-
ing groups, and Paul’s Mall,
groups and singles, and Jazz
Workshop, with drinks, no food.

What happened to Boston is
blamed on the inflation,
television, fear of going out at
night in an area that has a nasty
race problem, apart from crime
which is not necessarily related to
race tensions.

Newport Jazz In

Preeminent theatrical news of
the year was jazzman George
Wein’s transfer of the Newport
Jazz Festival to Boston. It was
really a homecoming for a native
son at Fenway Park, July 27-28
resulting in an artistic and fi-
nancial success, and the setting
up of the jazz festival as an annual
event.

Wein started here in 1950, fresh:
out of Boston U, with his
Storyville Club. In 1954, he inaugu-
rated the first Newport Jazz Fes-
tival at the Rhode Island naval

(o

FICHTING URBAN ENTERTAINMENT DECAY IN 1973

port. During the two day festival
here he presented Ray Charles,
Herbie Mann, Staple Singers,
Billy Paul, War, Stevie Wonder,
B.B. King, Donny Hathaway,
Freddie Hubbard, Charles Ming-
us, Rahsaan Roland Kirk and
their groups. Close to 40,000 jazz
buffs paid their way in at a $7.50

And, 1973 saw the emergence of
nude strippers in bars, cafes, on
stage, and the first nude press
conference in Hub’s history, with
“Kitten,”” Miss Nude Universe,
taking it all off for news and tv at
the Bradford. Burlesque, dead for
a decade, surfaced at the Pilgrim
theatre with Joe Savino operating
the only old time burlesque house
left in the country with baggy
pants comics, talking women,
straight men, scenes, chorus, with
traveling shows opening every
Monday.

Exhibition was off in 1973 for no
more mysterious reason than lack
of product, according to the city’s
biggest chain, Sack Theatres. Fe-

wer films were produced. Few|

pictures grossed over $10,000,000
nationally. Where in 1972, “‘Godfa-
ther” grossed over $100,000,000.
The fewer pictures being pro-
duced, puts exhibitors in a bind.
Terms become higher for lesser
fare than last year.

SAN FRANCISCO, 1973:
RE-GARB BOTTOMS;
PORNO CAPITAL STILL

By JAMES HARWOOD
San Francisco.

The San Francisco show biz
scene had its share of shattering
solo events last year, but the most
radical developments unfolded
gradually. The top events here in
1973 were these:

TV News — For the first time,
the happy-talk format of KGO-TV
(ABC o&o) clearly triumphed
over long-time champ, KPIX-TV
(Westinghouse) in all time segs.
The defeat threw KPIX into a
panic, with mass firings to rival
the White House. In short order,
station dumped top management
and more than half its news de-
partment has either been fired or
resigned. Third ranked KRON-TV
reacted less to the KGO push, but
it also replaced some staffers,
including its news director.

Topless — Since San Francisco
may -claim itself birthplace of
today’s modern nude entertain-
ment, it was almost inconceivable
that the North Beach nitery cir-
cuit would ever cover up again.
But it has, at least from the waist
down. Club owners were whomped
from two directions: First, the
California Supreme Court
unexpectedly reversed itself on
Constitutional shelter for nudity,
saying it no longer qualified as
Free Speech. Next, Friscen City

'Hall voted to outlaw bottomless

and restrict topless. Clubs
muddled through brief period of
trying to upgrade shows, but girls
weren’t equipped with talents be-
yond the obvious. Business has
suffered, but conventioneers still
go for the tease.

Porno — Oddly enough in light
of above, the city’s other major
sex industry is healthier than
ever. Impact of U.S. Supreme
Court decision hasn’t been felt at
all. Reason is almost perfect
score by porno exhibs before local
juries. District Attorney simply

. (Continued on page 38)

OMNI QUICKENS PACE;
ATLANTA SHOW BIZ
BOOMY; FEST BIG

By SAM F. LUCCHESE
Atlanta.

Atlanta’s thrust forward as a
regional entertainment center in
recent years is a many-splendored
thing. Most recently (late in 1972)
came the 15,000-seat Omni, a
$17,000,000 facility. It made
Atlanta even more ‘‘big league’
in providing a home for the
Flames of the National Hockey
Assn. Ditto the Hawks of the Na-
tional Basketball Assn. which
team theretofore carried on in the
ill-lighted 8,000 capacity Georgia
Tech Coliseum.

Sports are not exactly ‘a branch
of show business, and indeed their
success in the past 20 years all
over the US. is widely regretted
by film theatremen and other ope-
rating showmen. Even so, the
sports spurt is part of the Atlanta
trend to dash off in all directions.

The Atlanta Film Festival,
under J. Hunter Todd, resched-
uled from spring to September.
It spoke of itself as the numer-
ically largest in entries of any
festival and is notable for the
profusion of its prizes, some 110
each time.

Yet any “Ten Most Important

‘Amusement Events of the Year in

Altanta” would unavoidably be
topheavy with mostly new-to-
Atlanta attractions and enter-
tainment that have found a com-
fortable and profitable home in
the Omni, which can cater to
their needs and meet all of their
show biz requirements. The big
bookings of 1973 were:

1) Led Zeppelin, which did not
play the Omni for obvious
reasons, created a sensation by
drawing 52,000 customers to the
Atlanta Stadium, home of the
Falcons and the Braves. Festival
seating was tried here for the
first time and it worked out well.
The gross came to $255,000.

2) “Ice Capades,” the first at-
traction to play the Omni, grossed
$525,000 in 16 performances at a $6
top and drew patronage from the
five states that surround Georgia

— Florida, North and South
Carolina, Tennessee and
Alabama.

Ringlings $1,250,000

3) Omni provided a perfect
“Big Top” for the Ringling Bro-
thers — Barnum & Bailey Circus
when it racked up the biggest
12-day stand gross in its history,
the take topping $1,250,000. (It is
engagements like this that are at-
tracting shows to clamor for
Atlanta dates now.)

4) “Disney on Parade’ took in
$245,000 in seven shows in the
Omni, about double what they
have done here in B.O.- (before
Omni) days.

5) Elvis Presley, was scheduled
for two shows at the Omni, but the
engagement had to be stretched to
five. Omni’s capacity was in-
creased to a bulging 17,143 by put-
ting, as a spokesman said, ‘‘every
seat we could into the building.”
More than 85,000 ticket buyers
paid $10, $7.50 and $5 to hear the
ageless rock 'n’ roller. On top of
this the Omni had to mail out
more than 7,000 refund checks. It
was a fantastic tribute to the sing-
er’s popularity and pulling power.

6) The two-day Atlanta Jazz
Festival, with a break from the
weather, pulled in a total of 50,000

(Continued on page 38)
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DALLAS IN 1973 SAW
MORE LOCAL FILM

FEATURES PRODUCED

By BILL BARKER
Dallas.

A hefty increase in feature
films produced through local
studios; municipal legit, opera
and music organizations boasting
record season ducat sales and the
city fathers’ financial aid portend
a bullish increase of spending for
amusements in the future.

Mulberry Square Productions
filmed ‘“‘Benji”’ in north Texas
locations and will continue feat-
ure films. Jamieson Film Co. had
‘“‘Horror High’’ produced by Jim
Graham. Camera Two Produc-
tions, at the new Century Studios
here, turned out ‘‘The Forgotten’’
and ‘“‘Death Is a Family Affair.”’

Martin Jurow, president of Jeffer- |

son Productions Ltd., and now a
local resident, utilized Century
Studios (with which he is an asso-
ciate) in shooting ‘‘Seasons for
Murder,”” with location shots in
Jefferson, Texas. Jurow, w.k.
Hollywood producer, plans more
features, coproduced with Centu-
ry Studios.

The Dallas Theatre Center, only
legiter designed by the late Frank

Lloyd Wright, cost $3,000,000 to
build. Its 15th season under ori-
ginal managing director Paul Ba-
ker found the 444-seat house with
over 8,000 season tickets sold by
September, a record advance
sale. But with $200,000 still owed
on the theatre complex, and need-
ing about $100,000 in repairs, the
DTC directors’ board donated the

famed house to the City of Dallas.

In accepting, the city fathers
learned the theatre board will pay
the $200,000 debt; in turn, the city
will lease the complex back to the
DTC board for $1 annually for the
next 20 years, with an option for

another 20-year renewal. Thus,

the City of Dallas owns and will
maintain the theatre. The DTC
includes a smaller Down Center
Stage Theatre, and the city will
finance building an added

Children’s Theatre.

The 90-piece Dallas Symphony
Orchestra, in its 74th year, won a
salary hassle in September, for
$250 weekly in 1973, jumping to
$275 per week for 1974, and is
filling its skedded season at the
refurbished 3,420-seat Music Hall

on the Texas State Fairgrounds.

The Dallas Civic Opera, in its
17th season, Nov. 2-Dec. 8, staged
three operas, three performances
of each, scaled from $2 to $75
(opening night) in the Music Hall,
with its largest advance season
ticket sale — $235,000 in the till
General
manager Lawrence Kelly ad-
mitted 1972’s total take was only
$176,000. The opera, too, had a mo-
ney fuss with the Dallas Sympho-
ny pit men and threatened to use a

before opening night.

two-piano team for the operas!

But the raised demand was met in

time.
McLendon Unloads

McLendon Theatres’ president
Barton R. McLendon sold the en-
tire chain of 90 screens, both har-
dtop and outdoor, located in 13

Texas cities, to B.J. Hardy, prexy
of Showtime Inc. of Tyler, Texas,

for a reported $22,700,000, conti-|in— but six nights only, two shows |
ngent on a Dec. 10 payment. Sale|nightly,

cleaned McLendon, who started

the seven-screen Capri, but
McLendon offices above and still
owns several radio and television
stations in the U.S.

| ABC Interstate Circuit on July
17 closed its midtown Majestic
Theatre, 2,400-seat flagship on the
Interstate chain founded by the
late Karl Hoblitzelle, after a 52
year run. House, though closed, is
maintained, since Interstate’s of-
fices are in the six-story structure
— and the chain has no midtown
houses now.

Now, the Dallas Symphony Orch
may use the Majestic. DSO board
prexy Jack L. Vandagriff has told
Dallas Park Board members that
the 90-man orch, the Civic Opera
and chamber music groups could
utilize the fine acoustics of the
2,400-seat former vaude-film
house. He averred the symph
could better be heard than in the
ilarge Music Hall. The Hoblizelle
Foundation, Majestic’s owner, ap-
proached the Park Board anent
donating the house to the City of
Dallas. Majestic is under lease to
ABC Interstate Theatres, with a
seven-year lease of about $700,000
total. The Dallas Symphony Asso-
ciation has urged the city fathers
to take the offer and convert the
handsome Majestic into a me-
dium-sized performing arts
centre. Its midtown location has
nighttime parking facilities for
4,000 cars in the area.

As to the State Fair Music Hall:
the City of Dallas is planning to

relieve the renovated, redec-
orated 3,420-seater of the same
burden it assumed from the

Dallas Theatre Center, by assum-
ing the maintenance burden. The
city’s budget includes $92,840 to
underwrite a year’s care and pro-
tection for the Music Hall. In 1972
the city spent $32,800 for such ex-
pense. Music Hall expense had
come from State Fair Association
funds, thus freeing the expo from
these costs. And there’s a hint
that the handsome newly
renovated Music Hall, with
restaurant under its roof, may
engage
theatre theme, prevalent here.

State Fair of Texas, with its
annual 16-day run each October
having drawn more than 3,000,000
payees through the turnstiles each
autumn for the past three runs, is
expanding and modernizing under
new State Fair Assn. Executive
V.P. Wayne Gallagher. He plans
to upgrade the facilities over the
200-acre showplace, moving the
midway to a better location,
razing old buildings built during
the 1936 Texas Centennial, and in-
novating the expo with new at-
tractions.

The Country Dinner Playhouse,
Granny’s Dinner Playhouse and
the Windmill Dinner Theatre,
playing w.k. film and tv names
once reluctant to leave the Coast,
are eminently successful and each
has a ‘‘name’’ regularly on the
boards, hence the Music Hall
could be used.

Fairmont Hotel’s Venetian
Room, since opening night four
years ago, dated top Vegas nitery
‘“‘names’’ for solid three-week
stands with Jerry Gray’s fine
band solidly backing two shows
nightly. The past year has seen
changes. Those top acts still come

closed on Sundays.
Meanwhile, ‘‘the rock’ — King's

his Texas chain with the Casa| Club in the Adolphus Hotel — is in

Linda, Dallas, in 1945. McLendon its 20th year in the same hostel’

retains ownership of the midtown
McLendon Building here, housing

and the oldest private club in
| Texas.

in the popular dinner

DETROIT NITERIES
" KAPUT; DOWNTOWN

|

!
By CHARLES THURSTON
Detroit.

Detroit dropped out of the pic-
ture as a major nitery city when
the Michigan Palace fumbled
itself to death New Year’'s Eve,
closed for re-organization and ne-
ver opened again. Six months
later the prestigeous Elmwood
Casino, after 26 years playing top
name stars, shifted to dinner
theatre. Three smaller clubs,
Gino’s Surf, Top Hat and Royal
Ascot continue to bring in Rudy
Vallee, Sally Rand and low budget
newcomers.

A new set of owners has
reopened the Michigan Palace on
a now and then rock and-or
country concert basis with chairs
replacing the tables.

Some 3,500,000 people came
‘“‘downtown”’ for the 20 Ethnic
Festivals sponsored by the City of
Detroit on the Detroit riverfront
Fridays through Sundays during
the summer months. The fests are
non-profit, featuring food, music
and dance groups, usually pro.

Detroiters got a lot of hoopla
when General Films came to town
to make ‘‘Detroit 9000.”’ About 100
local tv and entertainment per-
sonalities worked as extras and
the pic preemed with mixed no-
tices, moderate grosses and a pro-
test from the mayor.

Bigband jazz did another close
to sellout year at Clarenceville
and inspired a second highschool
group to sponsor monthly con-
certs in another suburb.

Stan Kenton, meanwhile, pack-
ed 1,500 onto the Pontchartrain
Hotel’s poolside terrace as the
first name to play the Wednesday
night cocktail hour series.

Local bigbands carry the
Wednesdays outdoors in summer
with small combos going inside
during the cold months.

The Music Hall finally tore out
the Cinerama projection booth on
the main floor and re-opened with
legit, jazz and dance series. The
Vest Pocket closed after a brief
life as a black legit house.

Cobo Hall did near sellout biz
two nights with exhibition hockey
games featuring ex-Detroiter
Gordie Howe and his two sons,
now with the Houston Arrows.

‘“Lorlei”” opened at the Fisher
Theatre and continued on its long
ore-Broadway tour with Carol
Channing. ‘‘Seasaw,”” another
Fisher starter, went on after a
star change and the third
break-in, ‘‘Turtlenecks,” made it
to Philly before collapsing.

All but a token crew of Motown
left Detroit for Los Angeles in
October, 1972. Most studio musi-
cians stayed behind and continued
tv and radio commercial
recording.

Fanatics took to the Masonic
Auditorium stage and interrupted
the Bolshoi Ballet on its last day
in the U.S., Aug. 20. The ballet
company and capacity audience
stood by until the protesters were
removed.

Masonic added traveling sym-
phonies to its dance, pop and con-
|cert series.

The Detroit Symphony Or-
chestra took on a new conductor,
Aldo Ceccato, who will take over
|full time as soon as previous com-
mitments have been fulfilled. The
\city owned Ford auditorium

ETHNIC RALLIES

{received a facelift in the form of
an elaborate shell system to over-
come acoustical problems that
have plagued the hall since it
opened 17 years ago.

Pine Knob and Meadow Brook
ozoners north of the city conti-
nued to pull names and boxoffice
play with Engelbert Humperdinck
[and Tom Jones, Henry Mancini
| and Dionne Warwicke filling Pine
Knob and Tex Beneke and Benny
Goodman doing the same at Mea-
dow Brook. Rock and pop nights
at Meadow Brook were weak and
Pine Knob was nearly emptied
when no-name local acts, notably
The Jew Boys, a thorough bomb
played.

Changing times caught up with
the Michigan State Fair with one
of the poorest years in its long
history.

CINEMETTE KINGPIN
OF PITTSBURGH PIX;
NAME ACTS BIG B.O.

By LENNY LITMAN
Pittsburgh.
Acquisition of all the RKO Ge-

in the Pittsburgh district by Cine-
mette Corp. of American, one of
the country’s most rapidly ex-
panding chain and based here,
was probably the most important
amusement event here during
1973.

Cinemette, headed by John Har-
per Jr., and Paul Grossman with
Mike Cardone as its chief execu-
tive officer now operates 118
screens in 11 states and is building
or multiplexing numerous theatres
in Pennsylvania, Ohio, New York,
New England and West Virginia.

In 1973 Elvis Presley finally
came to Pittsburgh, grossing
close to $250,000 in two nights at
the Civic Arena and must rank
second as an amusement item, but
Led Zepplin gets the third nod for
bringing in $225,172 and a crowd of
38,009 for one night at Three
Rivers Stadium.

The fourth most important
event was the opening up of Civic
Arena to everybody after Tim
Tormey and Jack Hooke held an
exclusive on all musical shows for
10 years. Pacific Presentations
broke their hold with a threatened
lawsuit and sold out with Grateful
Dead and Elton John. Electric
Factory Concerts from Philly
came in with John Geils and Ed-
gar Winter but the Tormey group
still was the boss with sellouts by
Jethro Tull and Moody Bluzs with
a disappointing crowd for Liza
Minnelli. Moody Blues almost
made the list with the most disap-
pointing performance of the year
by not going on before 10:45 and
finishing at midnight.

Five, six and seven were
chalked up at the new Heinz Hall.
Harry Belafonte came in for a
week and grossed $130,000 for six
performances followed by Tony
Bennett who sold out for two
nights. The Pittsburgh Symphony
had a sell-out season for the third
year in a row and the Civic Light
Opera had a big season with a
strong resurgence in interest and
attendance. The CLO is staying
| with its book show format and this
year every show was greeted with
| warm critical acceptance. In 1972,
14,200 season tickets were sold but
| this year, the CLO sold 7,200.
| Coming in eighth was the sale of
| WIAS to Cecil Heftel who bought
(Continued on page 38)

neral-Stanley Warner properties!

ST. LOUIS SPOTTY,
BUT BOOM ON FOR
DINNER THEATRES

By BOB GODDARD
St. Louis.

Most encouraging development
on the St. Louis amusement scene
is the proliferation of dinner
theatres, starting off with the
Barn Dinner Theatre in suburban
Ellisville, with two more Barns in
the offing in north and south St.
Louis areas, and the recently-
opened Curtain Up Dinner Theatre
in suburban Ballwin.

The Barn features ‘‘names’’,
with Bill Dana in ‘“‘Play It Again,
Sam’’ the current attraction
(through Dec. 2), and such recent
lures as Broderick Crawford in
“Born Yesterday” and Marjorie
Lord and Richard Eastham in
‘‘Mary, Mary.” Shows run for a
month, and houses are capacity or
close to it most nights.

Curtain Up also presents pro-
fessional talent with Broadway
credits, and is currently playing
host to the Midwest premiere of a
comedy, ‘‘Accommodations.’’

On the otner side of the fence,
the longtime downtown legit
theatre, the American, has fallen
on evil days. The two past seasons
have been dreary ones at the box-
-office, and only one show has
been definitely booked to date for
the new season — ‘‘Prisoner of
Second Avenue,”’ starring Shelley
Berman and Mimi Hines, opening
New Year’s Eve.

‘Theaire manager Edward
Steinhauer blames his boxoffice
blues on “‘lack of good product
plus the fact that the St. Louis
Municipal Opera skims off the
cream of the Broadway musicals.
for its summer season.”

As St. Louis’s number one sum-
mer attraction, Muny Opera has
shifted from its longtime policy of
home-produced , shows and now
brings in entire original cast pro-
ductions from Broadway for
one-week engagements.

On hand last summer were

“Irene,”’ ‘‘Gigi,”” and ‘‘Two
Gentlemen of Verona’ dirept
from Broadway, and ‘Lorelei”

from its road tour. All four played
to big houses.

Rock and pop groups and sing-
ers do well at the two big audito-
riums, the 20,000-seat Arena and
the 15,000-seat Kiel Auditorium
Convention Hall. Classical music
artists and lesser draws among
the rock and folk singer contin-
gent are headlined at Kiel Audi-
torium’s 3,600-seat Opera House.

The Arena also has near-capa-
city houses for its annual
bookings of the Ice Capades,
Ice Follies and Disney on Parade
productions and expects to put up
the SRO signs for the new ‘‘Peter
Pan”’ musical spectacular, com-
ing in Jan. 9-13.

Niteries with name acts have
dwindled down to a precious few
after a splurge a couple of years
ago when there were five spots
going with topnotch comedians
and singers.

Now, all the action in that de-
partment is at the Breckenridge
Ramada Inn Southwest in subur-
ban Fenton, which usually brings
lin stars for four-night engage-
|ments and thus far this season has
|headlined Frank -Sinatra Jr., Roy
|Clark, Hank Williams Jr. and Jer-
|y Vale.
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MINNEAPOLIS’ NEW
TEMPLES TO MUSES;
CHILDREN’S THEATRE

By ROBERT REES
Minneapolis.

Teenagers lapping up joy juice
in swingers’ bars; middleage vo-
yeurs and sophisticated young
couples ogling sleezy sex films;
rock concert fans exhaling an
aroma of pot and cheap wine to
salve tortured ear drums.

These were some of the aberra-
tions here, as elsewhere, in 1973.
‘But if it sounds as though everyth-
ing was going to Hades in the
tundra region, take heart. The

libertines remained in a distinct
minority.
On balance, the amusement

scene in the Minneapolis-St. Paul
area was wholesome and const-
ructive, particularly the latter.
Bricks and mortar were as much
the 1973 entertainment story here
as boxoffice hoopla and show busi-
ness trends. Impressive new
structures began to take root at
several sites.

In downtown Minneapolis,
construction started on a new
$9,200,000 concert hall for the Min-
nesota Orchestra, known for many
years as the Minneapolis Sympho-
ny. The Orchestral Association
first made a stab at converting
the old Lyceum Theatre, once a
showplace for touring legit pro-
ductions, but abandoned that ef-
fort, razed the building and
started from scratch.

Effort had hefty support from
city fathers and businessmen. The
city is building a multi-million
dollar, two-block plaza and park
adjacent to the concert hall. A
large milling firm, the Peavey
Co., kicked in $600,000 to help pay
for the plaza. Symphony musi-
cians are expecting to open their
new home in October (’74).

Two miles away another new
home is going up, this one a
$3,500,000 playhouse for the
Children’s Theatre Company.
Part of the expansion program of
the Minneapolis Society of Fine
Arts, the theatre, begun in Febr-
uary and slated to be completed in
mid-1974, will be ‘‘the (first
theatre-classroom complex in the
U.S. ever designed for, and dedi-
cated to, theatre for young
people.” Japanese architect Ken-
zo Tange drew up the plans.

An auspicious 1973 theatre
opening was the University of
Minnesota Theatre’s move from
the murky, cramped confines of
Scott Hall to the massive,
elaborate Rarig Center, dedicated
in mid-year. With three different
stage configurations in as many

separate theatres, all under one|
roof, the U. of M. Theatre is now |-

equipped to handle almost every
conceivable legit undertaking.
On the professional side, the
Guthrie Theatre’s
always
light,

an entertainment high-
offered a mixed bag

which failed to attract as many Aude, was able to perform on a|

customers as the previous year’s
recordbreaking season. It was,
however, a better-than-average
year artistically. Excellent pro-
ductions of ‘‘Waiting for Godot,”
‘‘Government Inspector”
“Juno & the Paycock’’ more than
compensated for June Havoc’s

bummer on all counts.

But the most significant legit
achievement of the year belonged
to Theatre in the Round Players,

an amateur thesp group. TRP’s
dramatization of ‘““The Unknown
Soldier,”” a new play by Warren
Frost, won state, regional and na-
tional honors in American Com-
munity Theatre Assn. competish.
Selected as the U.S. entry for the
Fifth World Festival of Amateur
Theatre, it was acclaimed by a
packed house in Monaco.

Still, it wasn’t entirely a const-
ructive year in Twin Cities enter-
tainment circles. Suburban
Excelsior Amusement Park pas-
sed into oblivion, a victim of dimi-
nishing returns and real estate
limitations, after more than five
decades as a smallfry favorite.
And an ‘adult’ pasttime,
see-through lingerie shows and
topless-bottomless performances,
undercut by Supreme Court
guidelines, was ruled a no-no in
St. Paul.

New suburban filmhouses conti-
nued to sprout here in 1973 despite
exhibitors’ mounting headaches
caused by lack of fresh product.
The b.o. trend for films was defi-
nitely downhill. Even such a well
publicized blockbuster as ‘Last
Tango in Paris’’ registered
relatively so-so results during a
23-week stay. The bloom was also
gone for soft core nudie pix which
played here in abundance, but the
hard core stuff managed to hang
on, pending state Supreme Court
decisions.

Rock concerts remained very
big. A midsummer Jethro Tull
concert in suburban Metropolitan
Center grossed over $91,000, and

John each did over $68,000 at the
same stand. Rock audiences
seemed to be much better be-
haved in 1973, partly because cops
and city officials were inclined to
look the other way when a dozen
fans shared a joint or a bottle of
Boone’s Farm. At any rate,
reports of property destruction and
arrests were rare.
From nightclub
standpoint, the major develop-
ment was the reduction of the
state’s legal  drinking
from 21 to 18. After the initial
welcoming splash, however, many
bonifaces greeted the new crop of
tipplers with a jaundiced eye,
reluctant to let the generation gap
jeopardize their older, established
trade. Niteries were hurt by the
lifting of the tv blackouts of home
pro football games. Grid fans
could enjoy the games on their
own sets instead of having to pat-
ronize nightclubs and restaurants
which had installed expensive
equipment to pull in telecasts of
local games from distant stations.

Atlanta

(Continued from page 32) wmsmed

customers in a successful gig at
the Braves Stadium.

11th season, [

7) ““Holiday On Ice,” which has
been playing Atlanta for more
ithan a quarter of a century in the
|cramped confines of the old Muny

regulation-sized rink and did near
|capacity at 10 shows in six days.
8) The Henry Mancini and John-
ny Mathis Show grossed $75,000
at the 4,600-seat Civic Center Au-

and |ditorium, which now provides a |

showcase for attractions that

|were forced to use the old audito-
original, “I, Said The Fly,” a|rium until the $20,000,000 center | .ause of

came along about five years ago
to provide a showcase for touring
shows.

9) Al Green’s Rhythm 'n’ Blues

{show grossed $100,000
Omni.

10) Sonny and Cher also were in|
the $100,000 gross bracket, what
seems to be a magic number for
the Omni.

Neil Young, Santana and Elton |

owners’

age |

in the

Other Clicks
Others who have attracted
sellout crowds with similar
grosses include Deep Purple,

Alice Cooper, Moody Blues,
Fallout Shelter, the Osmonds, the.
Allman Brothers, Rich Floyd and
the fabulous Harlem
Globetrotters, who have made
Atlanta a port of call for many
years and now enjoy doing capac-
ity business in the plush surround-
ings of the Omni compared to
what Atlanta’s previous facilities
had to offer.

Two benefits that played the
Omni were the one sponsored for
the Martin Luther King Jr. Birth-
day celebration, which attracted
12,000 paying customers; and the
other the 25th  anniversary
celebration Gala sponsored by
Cox Broadcasting Corp.’s
WSB-TV with proceeds (that’
came to $100,000) divided between
the Atlanta Association for
Retarded Children and the Ei-
senhower Foundation.

INDIANAPOLIS EASE
OF SUNDAY BOOZE
UPS DINNER PLAYS

By MARGERY POGGI
Indianapolis.

Indianapolis area is known for
its conservative manner, which
includes tastes in entertainment.
This conservatism still exists and
means several things.

The area has not been unduly
jarred by the economic unsteadi-
ness elsewhere. Playing it safe here
seemingly has prevented any
failures of monumental proportions
on the entertainment scene. Eco-
nomic conditions are felt more vi-
vidly here by a trip to the supermar-
ket than a trip to the theatre.

A survey, The Fantus Report, is
a widely discussed item here. It
was done nearly two years ago to
aid the local Chamber of Com-
merce in industrial development.
The essence of the study
concluded that this area had
unusual promise commercially
and advised that the local image
could be enhanced substantially
with the increase in professional
arts activity of local origination.
The report has inspired some
flurry of activity including a Cham-
ber sponsored campaign titled,
‘‘Indianapolis Is’’ in which
‘“Culture’’ is featured on
billboards, printed literature and
the like.

This year, Indiana’s liquor laws
|have been liberalized. Alcoholic

strong, largely because
Randy’s bigger-than-life
flamboyance which appeals to
the trade. Many other such opera-
tions come and go, but two other
smaller dinner-theatres continue
through ups and downs — and are
able to do so since their owners do
not rely entirely from their pro-
ceeds for their livelihoods.

The only other Equity affiliated
operation is the Indiana Repert-
ory Theatre, a non-profit regional
theatre, which made news here be-
cause of having attracted 7,000 sub-
scribers in its second season. Its
downtown location has not pre-
vented it from logging what they
claim to be the largest subscription
base audience in the history of the
state for a professional arts organi-
zation.

‘The local conservatism is most
strongly felt in the area of
‘“‘one-nighters’” rock concerts and
big names. While there are pre-
sently two places which can ac-
commodate such attractions,
promoters just are not promoting
them here. Outside of the Indiana
State Fair which books ‘‘names”
there have been only a handful of
Istar concerts over the last year.
iOne of them, Liza Minnelli did not
fill the house last Spring in a
one-nighter at the new Exposition
.Center. The absence of these
shows also means the absence of
problems related to rowdyism and
no shows on the part of the perfor-
mers.

This type of entertainment may
only be temporarily on the back
burner, since the new Sports
Arena in downtown which is now
under construction appears to be
a contender in the entertainment
market. About one month ago, an-
nouncement was made about the
merger of Market Square Asso-
ciates and Ross and Young, now
known as Market Square Asso-
ciates, which will go into full
scale concert production. Accord-
ing to Arena officials the move
was made because ‘‘the time has
arrived when the landlord can no
longer be satisfied with simply
carrying the keys to the building”.
The merger is appropriate for se-
veral reasons: Ross and Young is
a locally based production and
promotion firm which has a suc-
cessful history of promoting en-
tertainment features. Ross and
Young is also the management
.base for Starlight Musicals, the
summer outdoor theatre opera-
tion. Starlight has leaned away
from locally produced ‘‘book”
shows in recent years and has
been strong with week-long con-
cert attractions. No doubt this is
the type of entertainment which
would interest them in the Arena.

Another important merger took
| place this fall. The management
of the Indianapolis Symphony Or-

of

[beverages may now be served in
| eateries on Sundays. The most im-
| mediate effect was the opening of
|dinner-theatre operations on sab-
|bath days. Also, people involved in
attracting convention trade hope
to capitalize on this.
Dinner-theatres have moved
nicely into the niche where
|nightclubs used to be. The opening
|of Beef 'N Boards here last sum-
|mer has had its effect on other
operations. Beef 'N Boards is now
{the only Equity affiliated din-
|ner-theatre in the market and be-
its experience in the
|chain displayed its savvy right
away. Dinner-theatres emerged
here in 1967 with Randy Galvin’s
iBlack Curtain which remains

chestra and Clowes Memorial
Hall for the Performing Arts are
now combined under the leader-
|ship of Sidney Weedman.
| Boards of Directors of both orga-
| nizations agreed that this step
fcould trim the administrative

budgets of the orchestra and the|

{hall and is logical since the or-
chestra’s home base is at Clowes.

Surprises from many camps,
|usually an attempt to break
traditionally established molds
and to attract attention for new
audiences, have sprung up this
year.

The Indianapolis Museum of Art
is breaking into the performance
circuit, often with popular feat-

(Continued on page 38)
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'BALTIMORE BESTING

' BAD REP SHOW -WISE;
NO ‘LOCATION’ THERE

By LOU CEDRONE
Baltimore.

Jack Cassidy, Larry -Kert and
Liza Minnelli may bad mouth the
town, Broadway producers may
look on it as the elephant grave-
yard for bus-and-truck companies,
and filmmakers may largely ig-
nore it while scouting locations,
but Baltimore can point to some
achievement in the amusement
market.

There was the City Fair, for
instance. It ran for three days in
the Inner Harbor area and at-
tracted a record crowd of 700,000
people who sampled ethnic cook-
ing and watched a Wallenda walk
a high wire.

There were the free concerts at
the Hopkins Center this summer,
Count Basie doing the best with an
estimated audience of 10,000, and
there was the appearance of the
Dance Theatre of Harlem March
24 at the Lyric, important because
its audience was predominantly
black, and this was the first such
fully attended black happening.

Important, too, was the news
that a trio of Baltimore business-
men would sublease and manage
the Mechanic, the city’s only legit
house. The Nederlanders are .cur-
rently in control, in the seventh
year of a ten-year lease, but they
wanted out and when the current
run of ‘“Godspell’’ ends, will be.

Liberace would also qualify as
one of the ten most important
amusements of the year. Though
he appears every other year at the
Painters Mill Music Fair, he fills
the place for every performance,
extra seats added to meet the de-
mand.

The rock concerts at the Civic
Center would also qualify,
collectively.

Not everybody fills the
13,000-seat house, but enough do,
among them The Grateful Dead,
Alice Cooper and Led Zeppelin.

Ringling Bros. Barnum &
Bailey Circus would also qualify
in top 10 events of 1973. Building
each year, it surpassed itself this
year when it did 23 shows and took
in $750,000.

The 12th season opening of Cen-
ter Stage, city’s rep company,
with a production of ‘“The Hot 1
Baltimore’’ was another signifi-
cant occurrence, first because the
subscription list (5,715) is higher
than ever in the history of the
theatre and second because the
opener was something special to
Baltimore audiences, since it
takes place in the city, the hotel in
the play not unlike dozens that can
be found in the inner area.

The Baltimore Opera Co. is ano-
(ther ‘‘important’’ entertainment
event in the city. Though it sticks

a three-production, three-
performance pr year schedule, it
|continues to sell out all perfor-
mances at the Lyric, the city’s con-
| cert hall.

Tenth on the list would be the,
{growth of the dinner theaters in
the ared. Baltimore has four such
|professional houses, all of them
doing very nicely, and there are a
number of others, semi-pro and
amateur, that work on a one-night
per week basis, filling the halls
they play.
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VANCOUVER SYMPH
OUTGROSSES HOCKEY;
FEATURE PRODUCTION

By JACK AMMON
Vancouver.

Vancouver’s 1,150,000 inhabi-
tants, considered hungry for en-
tertainment, present a surprising
cultural outlook. True, the com-
mon crowd veer toward spectator
sports, hockey, football, etc. A
growing infusion of European and
Asiatic citizens accelerates ap-
preciation of the performing as
against the pugnacious arts..

Topping the list is symphonic
music. There are now five series a
season, appealing to students,
children and sophisticates. All are
sold out in advance. Most impor-
tant has been ‘Music of the 20th
Century,” with Aaron Copland
conducting his own and contem-
porary compositions. The major-
ity of listeners range from 18
to 35. Actually symphony in this
town outstrips hockey and
football, or kindred bicepial en-
tertainments.

Hugh Pickett, local impresario
with the longest tenure, says the
most important event of his
Famous Artists season has to be
Rudolph Nureyev, who played the
2,800-seat Queen Elizabeth, with
the Canadian National Ballet for
four performances. The B.0. was
$122,000. Event was sold out one
month prior to opening. Tickets
were scalping at around $100. Ad-
mission a straight $12.50.

Vancouver theatre has always
had tough sledding, since ‘Gas-
town’ was the loggers skidroad.
Now with the predominantly conti-
nental infusion, plus generous fe-
deral and provincial grants, and a
‘show place front,” the Playhouse
Theatre, everything from Shakes-
_peare to avant garde draws.

The Playhouse Theatre Compa-
ny credits the Bard, mounted by
artistic director Christopher
Newton’s presentation of ‘Julius
Caesar,” as the most important
offering of the first half of their
season. Response has been great,
and the b.o. surprising..

David Y.H. Lui, the youngest
impressario started Vancouver
theatre goers with his brilliant
presentation of ‘‘Jacques Brel is
Alive ..” with ex-New Yorker
Leon Bibb, and local composer,
singer, actress Anne Mortifee. It
grossed 100 over capacity at $5,
$4, $3. It ended up with the longest
run of any theatrical attraction in
Western Canada, from June 28th
72 to Jan. 15th, '73.

City Stage, the phenomenal
ex-doughnut shop in the city
centre, offering noon hour

theatre, and now an institution,
was not far behind with two pro-
ductions, ‘“The Diary of Adam and
Eve,”” 80 performances, and
‘‘Passionalla,” 68.

The Cave, flagship of the local
nighteries, with Ken Stauffer
again back at the helm, has
undergone not only a face lift, but
schedule tightening, making for
profitable management. Testing
house for many top liners, The
Cave Theatre Restaurant draws
.most of the biggies. Stauffer has
fewer nine day engagements, cut-
ting down the big band support,
and most attractions to 4 or 5 days
with week ends.

If there is nothing he considers
a draw, the house stays dark. Con-

vention business is good with the|-

Cave predominating at its centre.
Mitzi Gaynor’s break in for the

Nevada circuit was the most im-

fere

'when a scant 6,000 rattled arourd

portant amusement event.

There are 930 restaurants in
this city. Stauffer owns one of the
most popular, ‘The Lulu Belle.’
Pat Trudel, Canadian entertainer
has been presiding there for the
last 11 years. Among the
restaurants he is still considered
the most important amusement
event.

Canadian Broadcasting Corp.’s
CBUT-TV has again come up with
a hit series. This time it is Phillip
Keatley’s, ‘“The Beachcomber,”
with Bruno Gerussi in the lead.
Certainly the most important TV
series, rivalling Hockey Night in
Canada, this kidult offering also
stars B.C.’s west coast scenery.

With a majority of the nation
watching “‘The Beachcomber”
Sunday nights, the CBC’s Toronto
oriented programmers are shift-
ing the money around.

Filmically, the most important
Canadian venture of the year is
likely to be Werner Aellens, low
budgeted, ‘‘The Wolfpen Prin-
ciple.”” Vladimir Valenta plays
the lead, but the important factor
is that this was an entirely Cana-
dian production, financially, artis-
tically. Funded by the CFDC, plus
private alms, with help from the
P.G. Group of Investors, it is the
third directorial stint for it's
writer, Jack Darcus.

The Colliseum, seating 15,570 is
a gold mine. The Vancouver Can-
nucks play 38 to 40 home games to
perpetual sell outs. But it took
Karen Magnussen, local girl fi-
skating champion of the
world to create the Colliseum’s
most important amusement
event. In a tribute to the young
swirler, 15,500 sentimental fans,
at $1 a head established a bursury
in the young champ’s name.

San Francisco

ks (Continued from page 32) ==
won’t bring new cases once judges
threw out the old. The audience
now treks from the suburbs to see
widely publicized pix like ‘‘Deep
Throat” and ‘“Behind the Green
Door,”’ both playing in
respectable midtown theatres in
safe nabes. For the first time,
theatres report evening trade of
couples tops midday biz of ‘‘dirty
old men.”’

Rock — In June, the largest
rock concert in Northern
California history took place when
some 50,000 fans paid $320,000 to
hear Led Zeppelin in Kezar Sta-
dium. This was producer Bill Gra-
ham’s unveiling of the city-owned
arena as a new rock site. But
crowd produced such noise and
parking chaos, city nixed further
rock use of Kezar, located on the
edge of Golden Gate Park near
homes and hospitals. Year was
also notable for one of
worst-attended events in memory,

in 60,000 seat Candlestick Park for
“‘Soul Explosion’’ show.

“Gigi’’ This new Ler-
ner-Loewe  musical

airing here as Civic Light Opera
presentation, lending some
needed prestige to this hoary old
legit series. Critics were mixed
about the opening night version,
but many changes naturally
followed as show readied for
Broadway, arriving there in No-

. adaptation|
of their Metro film) had its first

ing 1973 in both artistry and fi-
nances. Bill Ball’s troupe finished
one record-breaking season in the
spring and started the following
fall with advance sales up even
more. Rep company’s ‘‘Cyrano’’
surprisingly ran entire season
SRO for every perf, playing to
50,000 in all. ACT’s sideline pro-
duction of ‘‘Godspell’’ completed
a record 14-month run at the Ma-
rines Theatre.

Boarding House — After years
of difficulty under various ma-
nagement, this youth-oriented
nitery emerged as a major show
spot under leadership of Dave
Allen, who demonstrated eye for
new talent and ability to run a
club. This was one of earliest
spots to give a chance to four
singing siblings from the Oakland
ghettoes and the Pointer Sisters
suddenly rocketed to fame. Bette
Midler, a familiar but still
strange name from New York,
made her first West Coast appea-
rance here and turned house
upside down.

Paramount Theatre — One of
the show world’s surviving
examples of Art Deco construc-
tion, the 42-year-old Paramount
once seemed destined for condem-
nation. But the Oakland Symphony
Assn. saved it with a million dol-
lar rehab program. Paramount
reopened in September as a
multi-media entertainment cen-
ter. Significantly, theatre was

‘preserved almost exactly the way

it looked when opened.

Concert Impresario John
Kornfeld’s long-time con-
cert-booking operation was taken
over by First American Concerts
headed by Gordon Crowe. The
change seemed to bring new life
to the operation, which had been
suffering in recent years. Crowe
dispatched two veteran New York
theatremen, Norman Maibaum and
Stu Diamond, to handle Frisco ope-
rations. _

San Francisco Film Fest —
Sometimes no news is the biggest
news of all. That was true of this
year’s 17th S.F. Film Festival
which finally proceeded without a
hitch. In part, the difference was
the departure of former program
director Albert Johnson, who
tolerated more confusion than
others were willing to take. Under
Claude Jarman’s solo direction,
and with the help of Marty Rubin
in selecting clips, fest ran on sked
and broke even financially.

Indianapolis

& (Continued from page 36) cd
ures. A summer series, which was
sold on subscription featured,
among others, a Dave Brubeck
concert which drew heavily from
non-museum, public.

The International Series at
Clowes Hall, which last year did
well with the London Symphony
and Israel Philharmonic, has
‘booked The King Family in this
year’s series as an example of
‘Americana.

The Indianapolis Symphony is
taking its orchestra out of the con-
cert hall on occasion, this fall
playing two concerts on a busy
downtown corner in front of a
bank on a lunch hour. The or-
chestra is also featuring other art
forms prominently such as opera
and ballet. The city has no opera
or ballet company per se.

vember.
American Conservatory 'l'hcatrj
was in full stride durin

. Though Clowes Hall is 10 years
old, many people here entered the
hall for the first time for the

Cavalcade of Bands which
headlined stars of the 1940s and
1950s and performed before
turnaway crowds.

The Indianapolis Urban League
initiated a meeting of representa-
kives of many arts and entertain-
ment interests to state they were
ready to take part in a movement
toward more cooperative activity
between inner-city residents and
the arts. popular and otherwise.

CLEVELAND MAKING.
STRONG FIGHT FOR
DOWNTOWN UPTURN

By SANFORD MARKEY
Cleveland.

Cleveland’s most important
events of 1973 were not only box
office successes, but demonst-
rated new trends, innovations,
and problem solutions destined to
create waves for years to come.

Top event was the relighting of
long-darkened Euclid Avenue’s
‘Playhouse Square. Ray Shepard-
son’s dream-come-true reopening
of the State Theatre and Palace —
both as dinner-theatres — with
Cabaret’s ‘‘Jaques Brel’’ in
Loews State lobby already
chalking up a new record run for
the city.

Other high point show biz marks
include outlying Blossom Center’s
new policy for coping with
overflow rock audiences; a law
suit venture whereby Belkin Pro-
ductions may rewrite local ordj:
nances against rocks; ground
breaking for Nick Miletti’s
multi-million dollar entertain-
ment — sports complex, and Ann
Corio’s record run at Musicar-
nival — to list a few.

Shepardson’s ventures saved
the State and Palace from
wreckers and parking lot fates.
Aided by grants and citizens con-
tributions, he started the Euclid
Avenue rekindling from its enter-
tainment blackout almost four
years ago with the demise of dow-
ntown movies for nabes. Within
the area there has also been a
rebirth of several restaurant
clubs catering to the young crowd.

Hanna’s 53d Year

Nearby, Milt Krantz’s Hanna
Theatre, now in its 53rd year of
operation and with 5,000 subscri-
bers, continues to lend support to
the Euclid Avenue area which will
soon find additional backing from
the City of Cleveland’s turning
Huron Road into a park and bou-
tique mall. ' ’

‘“Brel’’ passed its 31st week (at
this writing) in its Cabaret stand,
surpassing Cleveland’s record es-
tablished in 1923 when ‘‘Abie’s Ir-
ish Rose’’ ran 28 weeks at the old
Colonial Theatre. With more than
30,000 persons having seen Brel

‘| which is directed by Joe Garry

Jr., who also does the next door
Palace show, there is no indica-
tion when closing will come. The
house is scaled from $7.75 to $9.75
Wed. Thurs. and Sun. with $9.75 —
$11.75 Fri. & Sat.

Following the $50-black-
tie-opening (Nov. 5) the glam-
orous Keith-Albee vaudeville
house — refurbished in its old
decor — appears in for a substan-
tial run with ‘‘Ben Bagley’s De-
cline and Fall of the Entire
World as Seen Through the Eyes
of Cole Porter’’ scaled for a se-
ven-performance run in the
reopened 360-seater with a $6
Wed. matinee; Wed. Thurs. and

Sun. eves at $10; Fri. $12, and two

shows on Sat., eve at $15 and mid-
night, $8.

Down the street, on Public
Square, the Sheraton has con-
verted its Cleveland Room into a
weekend cocktail theatre with the
production team of Ronnie Bar-
rett and Barry Gordon offering
highlights of ‘‘Cabaret.”” Marking
a steady attendance rise since its
debut on Sept. 28, the Friday
through Sunday night offering
features a special discount tiein
with the hotel’s eateries. The pro-
ject is being carefully watched by
the chain as a possible guide for
all its other hotels as a vehicle for
convention attractions. The cock-
tail-theatre opened with a 13-week

run of ‘“Cabaret.” On New Year’s
Eve it opened ‘‘Made In Occupied
Cleveland.” Scaled from $4 to $6 in
the 254-seat room, ‘‘Cabaret’’ is re-
ported having an additional upbeat
for conventioners, particularly for
those arriving on Sunday.

How to handle gate-crashing
teen-agers and rock enthusiasts
were two problems faced this past
year by Belkin Productions and at
Blossom Center, the summer
home of the Cleveland Orchestra.

Blossom Center

Knowing in advance that its
June 24th Pink Floyd was a
sellout, Blossom Center, midway
between Cleveland and Akron,
closed ticket sales early, both for
the 13,500 lawn spaces ($4) and
4,600 pavilion seats ($5-$6). Ne- -
vertheless the teen-agers came,
crashing by climbing over and
under barb-wire fences along the
150-acre show area of the 800-acre
tract, and by parking on the roads
leading to established parking lots
that caused a monumental traffic
jam at departure time.

As a result, new policies were
initiated. Blossom no longer cuts
off ticket sales — selling to all
who come. With space expanded
for 6,000 cars, the ‘‘open door”
policy proved successful when
over 21,000 attended the July 31
performance of Seals & Croft;
almost 3,000 more than saw Pink
Floyd.

In fact, it was a very good year
for Blossom; the sixth summer
operation showing a deficit of
$280,000 compared to $505,000 a
year ago. Heartening, too, was the
hefty attendance increase for
serious music, ballet and pops,
although 27 specials formed the
financial backbone of the 58-event
season, the best summer in six
years, and just under the all-time
attendance mark set in 1971.

Indie booking kingpins, Mike
and Jules Belkin, forced to dop
shows at suburban Valley View
are expected to appeal a lower
court ruling that discriminates
against bookers — particularly of
rock shows — in what is shaping
up as precedent-making legal ac-
tion. '

Pittsburgh

l—(Continued from page 34) ===t
the NBC o&o property and turned
it into a rock around the clock
station and giving it new call let-
ters of WKPQ. .

In ninth place was the new
policy of the Holiday House to
operate 52 weeks a year with
name attractions and in tenth was
the buy of the Twin Coaches from
Rose Calderone by four of her
nephews who are also running the
52 weeks a year, seven nights a

week policy of name attractions.
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Hollywood.

Not long ago, 20th Century-Fox
gave us the fifth in its cycle of
motion pictures based (with in-
creasing remoteness) on Pierre
Boulle’s slim 1963 novel, ‘‘Planet
of the Apes.” This exercise in
gorilla theatre has been an admi-
rable achievement, the more so
when you consider that most of us
— 1 certainly include myself —
wondered how they could make a
sequel way back when just the
second film was announced. Not
to mention the third. To say noth-

ing of the fourth ...
As for the fifth and most recent
episode, unfortunately it was

trumpeted as ‘‘the final chapter”
in the stirring saga, saddening the
hearts of all Apes-addicts. Well, I
for one refuse to believe it’s the
last. After aH, I thought the first
was the last. Then I thought the
second was the last. Not to men-
tion — but we’ve been through
that. How can we be expected to
believe that our eyes will never
again behold another Apes pic-
ture?

I suppose it’s true that each was
a little less splendid than the one
before it. Although the series
started out with stars like
Charlton Heston, Roddy McDow-.
all, and Shakespearean notable
Maurice Evans, the actors in the
later efforts became less and less
luminary (true-blue Roddy, of Las-
sie fame — the poor fellow seems
to have this thing for animals —
remained inexplicably faithful to
four of the five films, unrecog-
nizable and sweating profusely beh-
ind the plastic ape mask). The bud-
gets dropped lower and lower. And
the stories, let’s face it, grew
steadily sillier. For me, though, that
was part of the charm. As the pic-
tures got cheaper and goofier, I got
more and more hooked. You'll for-
give me for saying I couldn’t shake
the monkey off my back.

And why should I? There’s no
good reason for the cycle to come to
an end. Unlike other series, Apes
didn’t progress in  orderly
chronological fashion—it began
in the far future, then did a bac-
kward flip into the present, then
crept forward into the near fu-
ture, then shot into the distant
future again, and even into a kind
of alternative future (I got that
right, didn’t I?) With this kind of
free-and-easy attitude toward
time, an infinite variety of
sequels is possible, and the deci-
sion to shut up shop after # 5 is
clearly motivated by meanness. I'm
already beginning to  feel
withdrawal symptoms.

So, necessity being the mother
of invention, I've written my own
Apes picture, which I offer to 20th
Century-Fox for half a million
plus five percent of the gross af-
ter net cost. (I'll settle for a
six-pack of Fresca.) The following
is a drastically condensed ver-
sion, of course, a mere sketch, but
even in these scanty pages you
will be able to see that I have
managed to inject something
regrettably missing from the oth-
er pictures: jokes. Not new jokes, |
naturally — our budget couldn’t
stand that — but nice old G-rated|
jokes, warmly familiar to all,
skillfully adapted to the simian
situation.

We Face-In on an Exterior Long
Shot: the Planet of the Apes ...
barren ... desolate ... grass dry
and brown ... trees stunted and

RETURN TO BEGINNING
OF THE END

(OF THE PLANET OF THE APES)

By RAY RUSSELL

twisted by atmospheric poisons ...
Griffith Park, in fact.

Then we dolly in to an Interior:
A Tavern. Various chimps,
gorillas, orangutans and others
seated at the bar and tables, so-
ciably elbow-bending. An ape bar-
tender dispenses drinks. Enter
Grath — a human! He is played by
Roddy McDowall, in the clear for
once, minus mask. All eyes turn in
surprise. The human addresses
the bartender ...

Grath: Give me a beer.

Ape Bartender: Here you are,
buddy. (Grath hands him a ten
dollar bill, and the bartender,
winking broadly at the other cus-
tomers, gives him only a dime in
change. No reaction from Garth.)
Say, you know, we don’t get many
talking humans in here.

Garth: No wonder, at these
prices! (He finishes his beer and
starts to leave.)

Ape Bartender: Wait a minute,
buddy. I got a proposition for you
... (Whispers in his ear) ... And we
split the take fifty-fifty. How
about it?

Grath: You’ve got yourself a
deal. ((They shake on it.)

Ape Bartender: Listen all you
guys! I got a real live sure-enough
talking human here. Say someth-
ing, buddy ...

Grath: ““Time is Nature’s way
of preventing everything from
happening all at once.”
Anonymous.

Ape Bartender: Terrific! Now I
will sell this wonderful beast to
the highest bidder. May I hear an
opening bid?

Gorilla Lush: Sure. I bid the
sleeves off my vest. Hartyharhar!

Ape Bartender: I'll ignore that.
Some serious bidding, please!

Orangutang Lush: Let’s hear
him talk again. Hic!

Grath: ‘“They say you can’t do
it, but sometimes that doesn’t
always work.”” — Charles Dillon
‘Casey’’ Stengel.

Orangutan Lush: Sensational! I
bid a hundred bucks!

Ape Bartender: Our orangutan
friend bids one hundred dollars.
Do I hear two hundred?

Chimp Lush: Two hundred!

Ape Bartender: Two from the
chimpanzee! Do I hear three?

Baboon Lush: Three hundred!

Ape Bartender: Three has been
bid. Do I hear more?

Mandrill Lush: Three fifty!

Gibbon Lush: Four!

Rhesus Monkey Lush: Five!

Spider Monkey Lush: Six!

Squirrel Monkey Lush: Seven!

Proboscis Monkey Lush: Eight!

Mighty Joe Young: Nine!

King Kong: Youse guys is all
pikers. I bid a gee!

Ape Bartender: Sold to King
Kong for one thousand dollars!

Garth (to bartender): If you sell
me to that big ape, so help me I'll
never utter another word as long as
I live!

King Kong: Here’s the thousand
clams. Now then, human, let’s
hear you say somethin’ real smart
like you done before. (Garth

joint. Right, fellas?

All Lushes:  Ri-i-i-i-

King Kong (to Grath, menac-
ingly): When does an ape look like
a human? (Grath shrugs.) When
he takes after one! Put up your
dukes, mister!

The

Grath: Just a moment. I have
no intention of putting up my
dukes, as you so grossly put it.
And no one is going to ‘‘bust up
the joint.”” All of you are, in point
of fact, under arrest.

King Kong: You’'re gonna ar-
rest us??? That’s a laugh!

Gorilla Lush: Hartyharhar!

King Kong: Shuddup.

Garth: Allow me to introduce
myself. (Flashes badge.) Special
Agent Farley J. Grath, Depart-
ment of Animal Welfare. The
drinking of intoxicating beverages
by animals is injurious to the
health of same and therefore
prohibited by Federal Regulation.
I’ll have to take you all into custo-
dy.

King Kong: Ain’t you forgettin’
somethin’? Us apes rule this
planet! You humans belong to us!

é‘rath (with an indulgent
smile): You're making a common
mistake. While it’s true that in
“Planet of the Apes’’ even, in a
sense, in ‘‘Beneath the Planet of
the Apes,” though somewhat less
so in ‘‘Battle for the Planet of the
Apes,”’ human beings ‘‘belonged,”’
so to speak, to the dominant ape
population; it is often forgotten
that in ‘‘Conquest of the Planet of
the Apes” — which is not to be
confused with ‘‘Beyond the Valley
of the Dolls’’ — the humans defi-
nitely had the upper hand. We ow-
ned you. In the present produc-
tion, due to a double reverse
time-warp in the infinity-eternity
continuum, we have all been
shunted into Parallel Universe
Number 87-B, where the humans
have again taken charge, as Na-
ture intended. Ergo, 1 definitely
do not belong to you, as you say.
The opposite is true. You — all of
you — belong to me. Which makes
you —

King Kong: Don’t say
Please don’t say it.

Grath: How can I resist? After
all, I'm only human. Yes, I'm af-
raid you creatures must now con-
sider yourselves to be ... ‘“‘the
apes of Grath.”

All The Lushes (groaning):
0-0-0-0-0-0-ow!!!

King Kong: I told you not to say
it.

Fade-Out. As you can see, the
foregoing script has been very
cleverly open-ended, to permit
any number of sequels. My next
will be entitled ‘‘Secret of the
Riddle of the Mystery of the
Horror of the Triumph of the
Planet of”’...

it.

City of Orlando police arrested
James Vernon Wood, manager of

shakes his head.) Come on, dum-

bie! (Grath is silent.) You hoid him with operating a business |

me — talk! (Grath remains stub- |
bornly speechless.) ‘

Ape Bartender: Too bad, King, I |
guess he meant what he said.

King Kong: I want my dough |
back!

Ape Bartender: No way. A
deal’s a deal.

King Kong: Then we bust up.the

the Mini Adult Theatre and charged

without a license. Police closed si-
tuation.

Separately, police also charged
the ticket seller and projectionist
with showing an obscene film and
operating a theatre without proper
display of a license. Police also im-
pounded three unnamed films.

f
[

When I find myself confronted by
the words ‘‘pornography” and
“censorship,” I grapple with def-
initions. For what is considered

a ““pornographic’’
S ' Y person A may be

pic or book by
wregarded entirely
hfddifferently by
s&iperson B. And the
“Yconcept of ‘‘cen-
sorship’’ the hard
question: Who
will be the censor
— when, where,
why, and con-
cerning what?

Serious art is always threatened
by mere prudery and chauvinistic
self-interest. The freedom of the
artist is essential to a democratic
way of life. Indeed, the freedom of
the artist cannot be dissociated
from the freedom of the patron or
lover of art, the reader, the viewer.
Repressive mentalities, wherever
they are located, threaten such es-
sential freedom.

Those who see obscenity only in
sexual imagery, often do not find
war, racism or poverty to be ob-
scene. They define solutions in
terms of authoritarianism — i.e.,
censorship. Freedom is inevitably
dangerous for dictators; but rigid,
censored, choreographed societies
are ostensibly safe for them.

Praise For ‘Tango’

The most significant motion pic-
ture of the past year is, in my opi-
inion, ‘‘Last Tango in Paris’’ (United
\Artists). With stunning integrity it
explores the psyches and interac-
tion of two people, including their
sexual natures, fantasies and
images. To censor the film would be
to limit and endanger art.

Another significant feature of the
past year is the cartoon ‘‘Heavy
Traffic.”” It opens up new dimen-
sions of film as an art form. Some
will object to its language and its
sexual candor. All right, they don’t
have to see it. Why should they have
the rjght, however, to limit the
rights of other consenting adults
who wish to see it — or make other
films like it?

A more complex question is
posed by ‘‘Deep Throat.” It touched
areal nerve of the American
culture. A relatively mediocre film,
it was seen by millions of people
and it became a cause celebre.
Why?

Unmentionable

For one thing, it became a
symbol of defiance against sexual
hypocrisy. In a culture where in-
numerable men and women — con-
senting adults — engage in oral
sexual intercourse, yet where even
husbands and wives who are so eng-
aged may be subject to arrest under
archaic sex laws, ‘“Deep Throat”
openly portrayed precisely this in-
tercourse.

Too, it moved quite a distance
from the male self-serving stag
film. ‘‘Deep Throat’’ concerned a
woman'’s desire for sexual satisfac-
tion — this in a new day of women’s
liberation. Also ‘‘Deep Throat” un-
derscored the fact that two great
sources of the world’s humor are —
yes — war and sex. Hypocrisy
claims otherwise, but reality af-
firms the centrality of war humor
and sex humor. ‘“‘Deep Throat” is
exhibit A of sex humor, smack in
[the midst of a culture that has
developed the most intricate steps
of a sexual double-standard.

Hearsay Rulings

I dared advise the clergy,
including nuns, to see such films as
“Deep Throat.”” Not because these
are art but rather because they are
part of the scene. I am tired of
church spokesmen who speak
against such films without having
seen them. This is as absurd, in its
way, as thelate Cardinal

1
|

[

NUNS SEE ‘DEEPTHROAT"?

By REV. MALCOLM BOYD

Spellman’s attack on the play ‘“The
Deputy’’ — without ever having laid
eyes on the stage production.
Organized religion should libe-
rate people. (Freedom, not license).

i Instead it has caused incalculable

sexual suffering — for the unmar-
ried mother, for male and female
homosexuals, among others. There
has been a repression of sex, and or-
ganized religion has inexplicably
been the great repressor.

The church should long ago have
faced up to the immorality of repr-
ession and censorship. It should also
have realized that it makes a
million dollars for whomever it cen-
sors. To be banned in Boston has
long meant to become an overnight
international celebrity in literature
or the arts. The church has a far
more serious responsibility than
simplistic censorship. It must offer
sensible guidelines to sincere
artists and critics, and, at the heart
of the matter, be the prime guar-
dian of both public freedom and
intellectual-artistic creativity.

The church needs to participate
now in creating a healthier, less hy-
pocritical, more open and respon-
sible environment where people’s
sexuality is taken so seriously that
it makes a mockery of such films as
“Deep Throat.”” But it is foolish for
e et et et et P

About The Writer

Rev. Malcolm Boyd was in
Hollywood show business for a
time before taking the road to
theology. As an Episcopal
priest he has served in Mich-
igan, Colorado, Washington, at
Yale and is now with the New
York archdiocese. He is the au-
thor of numerous books re lating
the gospel of Christ to today’s
folkways. — Ed.
i i e

the church to play elderly Queen
Victoria anymore, to sit back spout-
ing morals through a black veil. In-
stead it should participate freely in
an intellectual and artistic forum
where people talk out of one side of
their mouths, and there is an ac-
cepted common allegiance to in-
tegrity, artistic and literary free-
dom to dissent and express truth,
and the human right to develop as
authentically free persons.

Richard Kahn
—{(Continued from page 30) =t

atop Mount Rainier in the State of
Washington. Not a bad idea albeit it
was a long way from Georgia and
there was always the chance that
the audience might come down with
an epidemic case of vertigo.

But the single proposal that I'm
sure Rodney Bush would never for-
get came from the one co-ed stu-
dent in the class. Her solution to the
problem was classic in its
simplicity.

Want to call atteption to a movie
about a mountain in Georgia?

Blow it up! The mountain, that is.
Stone Mountain, Georgia’s most
hallowed peak. The largest stone
mountain in North America, this
granite out-ropping was the prac-
tice pad for Gutzon Borglum whose

later presidential carvings on Mt.

| Rushmore are among the wonders
| of the modern world.

Borglum’s earlier Stone Moun-
tain sculptures immortalized and
equally mighty assemblage: Robert

|E. Lee, Stonewall Jackson and Jef-
|ferson Davis!

When I got out of the Navy in
1954, 1 went to see Rodney Bush
about a job.

I didn't get it.
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Frie ke dedk

Taxpayers in the entertainment
industry stand shoulder to shoulder
with all other taxpayers in the ne-
ver ending struggle to retain for
themselves a major share of their|
hard earned income in these days of
the shrinking dollar and the heavy
tax bite. They should be certain to
exercise their right to pay the mini-
mum tax consistent with the law.

corporation and paying a
reasonable salary to the perfor-
mer-employee. It also furnishes a
good framework for the deduction
of other business expenses and af-
fords opportunities for other bene-
fits including the all important pen-
sion plan.
‘Tax Shelters’
In recent years, it has become

The highest courts in the land hav
for many years upheld this righ
and have also declared that a
taxpayer has a duty to himself to
design and plan his tax affairs so as
to accomplish that purpose.

Although perfection can almost
never be achieved, expert
treatment can often result in highly
advantageous planning, programm-
ing and preserving of income and
will insure careful record keeping
and control, particularly with
respect to expenditures. Advance
planning is often the key to the
successful application of the
techniques of which the following
are typical.

Irregular Income

Income from the personal ser-
vices of entertainers is frequently
highly volatile, and in contrast with
many other taxpayers who enjoy a
more regular pattern, their income
is often subject to extreme varia-
tions from year to year, which
causes a “‘bunching” of income at
high tax rates in the successful
years. There is some statutory
relief for them in the form of in-
come averaging (basically over five
years).

If planned in advance, there are
frequent opportunities to contract
for deferred compensation, thereby
spreading the income. Successful
entertainers with sufficient bar-
gaining leverage have been able to
convince corporate employers
under certain circumstances to pay
a portion of their compensation in
restricted share of their capital
stock, not taxable until the
restrictions expire. It should be
borne in mind that although plans
for deferring income to future years
have advantages, they have draw-
backs, stemming principally from
the fact that unlike income averag-
ing, they are not statutory and eve-
ry plan must stand examination in
its own light. It is well established
that a taxpayer may not avoid in-
come by refusing to receive earned
income, the transaction must have
some reality and substance beyond
mere tax avoidance and the income|
will be currently taxable when an
economic benefit is conferred on
the taxpayer. Great care must be
exercised in planning the arrange—l
ment and a carefully drawn|
underlying contract is the key to
successful accomplishment.

‘Keogh Plan’

There is often an opportunity to
participate in an employer’s profit
sharing or pension plan. A self
employed entertainer may establish
his own so-called “Keogh Plan”|
under which he may set aside up to
$2,500 annually, tax free until he
reaches a retirement age.
Legislation currently pending be-
fore Congress would increase this
allowance to the lesser of $7,500 or
15% of earned income.

Consideration may also be given
to using a corporation, but where a
performer’s personal services con-
stitutes the principal asset or activ-
ity, this method of doing business is
highly vulnerable. However if
enough other activity can be gene-
rated, the corporate form furnishes
an opportunity to break down the
income, leaving a portion in the

l

fashionable for high bracket
taxpayers to invest in a ‘“tax
shelter”. This is a device that
allows persons to offset a portion,
or even their entire income from
regular sources, with losses
resulting from participation in an
outside venture. The attractive
feature of these investments lies in
the fact that they are usually de-
signed in such a manner that they
incur extremely high depreciation
charges which exceed their cash
income. They thereby incur a loss
which is shared by the participants,
who deduct this loss from (for
example) their income as an en-
tertainer. There are many tax
shelters that have successfully ac-
complished this purpose. Of course
part of this trick is to make certain
that one does not invest (again his
hard earned money) in a tax shelter
that also results in the loss of the
original investment. The best tax
shelters are those with the largest
losses and unfortunately this has led
to a new industry, that has been
often more concerned with mer-
chandising the tax losses, than with
the high capital risk and there have
been some colossal losses of invest-
ment money which more than offset
the tax advantages. At any rate,
Uncle Sam is currently planning to
restrict this activity so that these
plans must be considered with ex-
treme care.
As To Expenses

The other vital aspect of careful
tax planning requires the control
and recording of expenditures. The
Internal Revenue Code allows ge-
nerally, a deduction from income
for all ordinary and necessary ex-
penses paid or incurred in the pro-
duction of income. However, the
burden of proof and evidence to sup-

* |
%

*

* Hollywood.

As a film writer of sorts over a
long span of years, I have been ac-
costed frequently by a strange
breed of humans. These people also
identify themselves as writers of
sorts, but they differ from the com-
mon breed of writer in that their
first story has yet to be written.
Most say they are too busy at more
important occupations, ranging
from baby sitter to night watchman
in a mattress factory. Here’s an
example:

port the deductions claimed is on
the taxpayer. The government is not
required to prove that the taxpayer
did not incur the claimed expense.

The fact that a taxpayer does not
have records to prove the exact
amount of the claimed expenditure
does not mean that the item will be
disallowed in its entirety. In prior
years the Internal Revenue Service
allowed an amount that appeared to
be reasonable in the circumstances.
However, the present rule requires
that in such a case, all doubt will be
resolved against the taxpayer and
the amount allowed will probably be
considerably less than the amount
of expense incurred.

Experience with the subject of
deductions for bona fide expenses |§
paid or incurred in the production of
income, leads to the conclusion that
there should be no difficulty, if a
conscientious effort is made to
maintain an adequate record. In-
voices or other authoritative vou-
chers should be obtained for all ex-
penses and payments should be
made by check wherever possible.
An examining revenue agent is
always impressed by a presentation
of carefully laid out listings of
checks with a columnar analysis
and totals that tie into the amounts
claimed as deductions.

The use of charge cards has
misled many taxpayers. In
themselves they indicate only the
date, the place and the amount of an
expenditure. The examiner must
know the nature and for whom the
expense was incurred, how it is
related to the production of the
taxpayer’s income and if it is an
entertainment item, that it had a
definite business purpose. The best
way to record all this data is in a
diary in which the dates can be
correlated with the charge cards
and supporting evidence.

It would seem apparent from the
foregoing that the tax problems of
entertainers, like all other
taxpayers, will be

Huron, S.D.

Dear Sir:

1 seen one of your old movies on
my tv and I hope you are still alive.
I dont rember what was the name of
it but it come right after the news.

rible these days.
How are you
Thats fine.

split 50-50.

LI Jno. Palmer

One of the minor problems con-
fronting writers who don’t write is
revealed in another letter:

Hi Chicago, Ill.

i:

come and by keeping a clear record| friend took me.
of deductible expenditures.

Film

The film publicist may be a dy-
ing breed.

So many can’t make a living at
it, that they’re retiring or going
into other pursuits. The sad fact is
that the film industry, despite fac-
ing a severe economy crisis, is
convincing itself that it can do
without publicity. Or nearly so.
Those journalistic students study-
ing to make public relations a ca-
reer simply aren’t considering

field.
Publicity made Hollywood
stars, created glamour and a

world commodity. It surely helped
make American movies the big-

(gest thing in entertainment. When

the US. film industry expanded
globally it applied promotion
methods internationally and suc-
ceeded in showing how these
methods can be used successfully
almost everywhere.

Years ago, studio publicity
echelons numbered up to 70 staf-
fers with many more manning the

New York home offices, and plus

motion pictures as a lucrative|

Publicists:
Endangered Species

By CHARLES A. MOSES

field promotion men working di-
rectly in key cities. Today, only
three majors use limited full time
field men and studio and-or home
office staffs are hardly one-tenth
what they were.
executives now work for salaries
|far below what their predecessors

so did film employees and

a luxury. Newspapers in key cities
merged and there are less to ser-
vice. Magazines folded — es-

appeal like ‘“‘Look’’ and ‘‘Life.”” It
has become apparent that one
received and yet have more overall | could plant a New York campaign
responsibilities. by almost phoning it in from
There used to be publicity de- | Milwaukee.

partment specialists on the radio Decathlon Athletes

and television media, on maga-| Film companies, still vitally in-
zines, on exploitation, newswrit- |terested in publicity, now look for
ing, stills, advertising and acces- |those who are not solely locked
sories, co-ops, trade press sepa-
rate from the consumer press,
columnists contact, etc.. Then it

They want men and women who
can write, do tie-ups, handle
evolved into publicists having to [screenings, plan junkets, come up
be accomplished in a combination |with unique ideas for premieres
of many of these jobs. Then in all [or openings, handle air media
phases. And the ‘‘specialists” be- |angles, and accomplish the usual
gan to fade. Now even the film |handholding, make reservations
publicist with all-around expe- |for hotels and transportation, pre-
rience is beginning to look pare budgets and caption stills.
elsewhere for a future. Publicists are sometimes not
What happened? The economy, |hired on films in production. Com-
of course, is the main reason. As|panies now are less interested in

the number of pictures declined, (Continued on page 52)

Aint the news ter-

What I got to

end. Dont that
make your mouth
water? This is how we can make it
hapen. 1 got this great story in my
head trying to come out but I aint
got the time. This story would make
your storys look sick. Would you
like to hear it. Thats fine. All you
got to do is just come out here and
sign a paper saying you will split
50-50, and give me half. Then I will
tell you my great story and all you
got to do is just put it on a peace of
paper and sign our names to it. And

This is the longest letter I ever

rote and I hope it aint a waste of my
valubel time. When will you be

You don’t know me but I am a
writer too. I saw your latest movie
effectively| at the Chicago Theatre last night. I
resolved by advance planning andidon’t go to the movies much any
programing of the pattern of in-| more on account of T.V. but my boy

Well I have a problem and you

publicity became more and more

Many ad-pub |pecially those with formerly mass |

into one facet of the business.|

NANNNREEY ’
T T T TR PR R R SRS RS SRS e e ?| What Haven t YOU

Dangers Of Tax Shelters
In ‘Merchandising Losses

FrA A dedekok dok ek de ke BY ERNEST D. LOEWENWARTERhk %%k iihkkhkikk ¥
(Certified Public Accountant, N.Y.C.)

Written Lately?

By CLAUDE BINYON

|can help me. I have all these great
ideas for stories and I can’t write
them. It’s not that I can’t write
priod but I work on an assembly line
where a bunch of us girls put
together telephone receivers. Each
girl puts on one little part every 7%
seconds and if you don’t keep doing
it the whole line gets all screwed
up. I'd like to see you try to write on
this job, ha ha. Then when I go
home at night and try to read or
write these little telephone parts
keep moving in front of my eyes. It
drives me nuts. All I can do is
watch T.V. mostly with my eyes
closed.

I wrote to another writer in
Hollywood and asked him how I
could write for the movies and he
wrote back, get an agent. I wrote
again and asked what agent and he
never even answered. So here is my
problem. I can’t write on the job,
fat chance, and I can’t write at
night on account of all that stuff
moving. And I can’t quit because
the job pays good and it’s all I know
except 1 know I can write. What I
want from you is tell me what an
agent can do for me if I quit my job
and come to Hollywood and who is
he?

Yours truly,

Louise Lumpp

The youngest non-writing writer

to ask for assistance sent me this
letter postmarked Oklahoma City:

Dear sir,

I am 13 yrs old in the fifth grade
becaus I dont like scool speshaly
homwork so I get lots of time for
moveis when I stay out of scool and
sneek in side doors and that is how 1
new I was a movei riter like you and
make a lot of mony. Then I coad
quit scool and run away and live in
Holywood my own boss and nuts to
scool and homwork.

_ Sir I wood like to do this rite now
but I dont know any idees for
moveis so what I need is a few idees
so I cood rite them and get rich rite
away. Plees send me some moveie
idees ten or 12 or how many you can
spair thank you.

Jerry

No last name; no return address.
I like Jerry.

Probably the most perplexing
member of this breed I ever met
was the fiance — in the broadest
sense — of a young housekeeper
employed for a time by my wife. I
was writing a script at home and
the housekeeper deduced after se-
veral days that I was a writer. One
day she came into my den while I
was working. “Would it bother you
if I cleaned?’’ she asked.
| “Yes.”
| ‘“Then could I ask you a ques-
tion?”

‘‘Certainly.”” She sat down and
smiled. “My boy friend is a writer,
too. He’s real smart.”

‘“That’s good.”” I waited and she
smiled again. “I'm pretty busy,” I
said. “What'’s your question?”’

“] want you to meet my boy
friend.”

““Okay. Sometime soon.” I turned
to my typewriter.
| ‘““You don’t have to wait,”’ she
said. ‘‘He’s outside.”’ And she was
|gone. In a few moments she was
back with her young man, a short,
hungry looking character with wild
hair. “‘Meet Herman Zinfeldt,”’ said
the housekeeper.

“Nice meeting you,” I said. I of-
fered my hand and Zinfeldt gave it a
curt shake.

“‘I didn’t ask to meet you,’’ he
said. “It was Lottie’s idea.”” Lottie
moved toward the doorway. “I’ll
leave so you two writers can talk.”
She left quickly. Zinfeldt looked
around suspiciously. ‘‘Is this place
(Contimued on page 58)
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Official ltalian trade figures
DISTRIBUTORS
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DISTRI

1) TITANUS
Film 11 gg 3.506 L. 3.292.835.000

17) JUMBO CIN.

4) MEDUSA

18) VARIETY FILM
Film 7 gg 2372 L. 2.666.196.000 Film 3 gg. 350 L. 191857.000
3) CINEMA INT. CORP, 19) CAPITOL IN N.

Film 14 gg 2.997 L. 2.003.846,03¢ |.~",: 3 l'.‘. ;%R L. 182.793.000

6) FIDA
Film 18 gg 2.245 L. 1.773.630.009 29 OVERSEAS FILM_ COMP.

7) DEAR INTER. Film 2 gg. 239 L. 133.871.008
Film 15 g 2.163 L. 1.368.625.000 21) TELEMONDO

8) CEIAD Fllm 3 gg. 306 L. 131.386.000
Film 9 gg 1.508 L. 1.964.726.000 33) p A ;.

9) P.A.C. Fllm 6 gg. 245 L. 124.665.000

Film 7 gg 1.723 L, 1.625.108.000
1) U. A. EUROPA
Fllm ¢ gg 1.235 L. 543.507.000

23) PANTA
Film 2 gg. 197 L. 111.158.000

I M.G.M 24) GOLD FILM

Film 11 xg 1384 L. 831.369.000 Film 2 gg. 138 L. 9712000

23) INDIFF

12) ALPHERAT

Film 8 gg 1127 L. 774.403.008 Film 5 gg. 206 L. 86.713.000
13) INTERFILM 26) ITALIAN INTER. FILM

Film 4 gg 814 L. 549.403.000 Film 4 gg. 99 L. 45.697.000
14) 20th CENTURY FOX 27) FAR INT. FILM

Film 9 gg. 859 L. 483.726.000 Film 4 gg. 82 L. 41.974.000
15) DELTA 28) CINERAD

Film 3 gg. 625 L. 424.711.000 Fllm 2 gg. 66 L. 24.096.000
18) ITAL-NOLEGGIO 29) CIDIF

Film 3 gg. 551 L. 403.995.000 Film 1 gg. 24 L. 6.900.000

TITANUS

SEVENTIETH ANNIVERSARY YEAR
A

WORLD SALES ORGANIZATION GENERAL ADMINISTRATION
Via Di Villa Patrizi 1 Via Sommacampagna 28

00161 Rome - italy 00185 Rome - Italy

Tel: 8448364-8449922-6799080 Tel: 481270-4751741

Cable: TITANWORLD Telex: 68348 CABLE: TITANWORLD Telex: 68348
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1973: MOMENTS OF TRUTH FOR FILM

entertainment should benefit from
restrictions on travel and big ticket
spending. Thus, films, television
and radio, records and tapes, as
well as those personal appearance
concert and legit operations which
don’t require much travel, or are
accessible by mass transit could be
in their best position in some time
to enlarge their audiences.

Webs Very Chary

Though economic forecast may

be gloomy, 1973 political develop-
ments overshadowed all else. The
never-ending Watergate saga of
political corruption, the Administ-
ration’s attack on the media, es-
pecially the tv networks, the resig-
nation of Vice President Spiro Ag-
new, and the possible impeachment
of President Nixon himself, were
unparalleled events.
' Watergate was basically a print
media story with the networks very
slow to pick up the challenge. Many
newspapers, too, were very eager to
have the Washington Post lead the
fight and then bask in the reflected
glory.

Violence was only slightly less or-
ganized in 1973. The U.S. managed
‘to finally extricate itself from Viet-
nam, but in the fall was a
not-so-silent partner in the latest
Arab-Israeli war. There was mas-

The Prime Heavy

Commentary on the state of
the individual entertainment
media will be found in the re-
spective sections of this
special edition.

There is one code-word
applicable to all, which has
preceded the embarrassments,
scandals and disruptions of
1973. That word is INFLATION.

sive support for the Israelis in the
U.S., with fundraising rallies held in
many cities, and many performers
volunteered their services to enter-
tain the troops and the wounded.
Shooting has stopped for the mo-
ment, but the Arab’s use of oil as a
diplomatic weapon has changed the
power equation in that part of the
world. . .

Northern Ireland continued as
Britain’s Vietnam, only the IRA has
expanded bombings beyond the
Ulster borders to the heart of Lon-
don, bringing the war home with a
vengeance. Chile went through a
military coup and so did Greece.

Variety lost its editor, Abel
Green, and 1973 saw the passing of
many show business personalities
noted in the Necrology section of
this issue.

Soviet Into Copyright

The Russians finally agreed to
abide by the world-wide copyright
treaty, but the U.S. revision of the
1909 Copyright Act is still stalled in
Congress. .

The U.S. devalued the dollar by
10% in February, and Britain’s entry
into the European Common Market
resulted in a 7% value added tax on
theatre tickets. Gin rummy and
backgammon were added to the ca-
sinos in several Las Vegas hotels,
while in Los Angeles phony casting
agencies were the subject of police
raids and prosecutions.

Women libbers were after the
media for greater representation in
important jobs, and Newsweek and
CBS each got their share of atten-
tion. The Gay Activists were pretty
vocal in 1973, interrupting a number
of television shows to make their
point. CBS is now suing one of these
groups for disrupting its ‘‘Morning
News” program. And an Indian
take-over at Wounded Knee, North
Dakota, was another minority up-
rising, and the long holdout got,

beaucoup media coverage for the

New York elected a new Mayor in
1973, Abraham D. Beame. In the
Times Square area rap studios
replaced massage parlors as the
cops turned up the heat on these
joints. Porno theatres are still nu-
merous. Related, or not, music
publishers complained about a rash
of muggings in the Tin Pan Alley
area around 49th Street and Broad-
way. At the same time, the New
York City Convention & Visitors’
Bureau said tourism was up in 1973
and forecast that 20,000,000 tourists
would visit the city in 1976.

Shortages of raw materials were
prevalent in 1973. Everything from
meat to plastic to all forms of paper
products to aluminum and che-
micals were in short supply. Many
newspapers, including Variety,
were severely curtailed by paper
shortages, due to a three-months
strike of Canadian paper mills.
While the strike is over, and the
supply line is open again, a
world-wide demand for newsprint
indicates a continuing problem for
several years to come.

Jack Valenti, President of
the Motion Picture Assn. of
America, estimated that U.S.
domestic  motion  picture
grosses were running 6-7% beh-
ind 1972, a figure which coin-
cides with Variety’s own b.o.
studies published throughout
the year. However, even more
important is the fact that 1973
saw the first reversal in the
trend of big picture domination
of top grosses.

While ‘““The Poseidon Adven-
ture”” was the No. 1 film of
1973, the Top 10 films last year
did $54,000,000 less than the
Top Ten of 1972, (probably
reflecting “‘The Godfather’),
and the general spread of top
dollar earners was broader and

" deeper than in previous years.

This is the first concrete sign

of more pictures doing better

‘business in the U.S. market in

recent years.

Columbia’s Upheaval

In 1973 Columbia Pictures went
through its long delayed internal
upheaval. Abe Schneider, board
chairman, and heir to the Harry
Cohn regime, moved upstairs to be-
come a consultant for the company.
His son, Stanley Schneider, presi-
dent of Columbia Pictures, de-
parted and became an independent
producer.

A new management, led by Allen
& Company’s Herbert Allen, took a
strong management position and
Leo Jaffe, longtime Columbia fi-
nancial wiz, moved up to become
board chairman of the parent com-
pany Columbia Pictures Industries.
Alan Hirschfield became president
and chief executive officer of the
parent company. Hirschfield had
been involved in the Warner Bros.-7
Arts acquisition and has conside-
rable experience in motion picture
financial affairs. One of his first
moves, after taking control, was to
bring in David Begelman, vice
chairman of Créative Management
Associates, as president of

e] Columbia Pictures, the feature film

division of the company.

Columbia moved its tv syndica-|
tion arm, Screen Gems, to the
Coast, but continued rumors of the
parent company making the move
west proved unfounded. .

Changes at M-G-M

Also in 1973, one of the venerable
motion  picture giants, Met-
ro-Goldwyn-Mayer, got out of distri-
bution and made a deal with United
Artists to release its library and fu-
ture product. In addition, Metro is
selling off $50,000,000 in assets
including its * overseas theatre

cause.

holdings. Shortly after announcing

(Continued from page 5)

these moves, James T. Aubrey Jr.,
MGM president, resigned with his
future plans uncertain. The
$107,000,000 Grand Hotel in Las
Vegas was opened by Metro in De-
cember, with Dean Martin, as the
first headliner.

The U.S. Supreme Court finally
dropped the other shoe in June 21,
and issued a decision on pornogra-
phy essentially leaving the determi-
nation of obscenity up to ‘“commun-
ity standards.” Confusion reigned
for the remainder of the year, as
the trade tried to decide what a
‘“community standard” really was.
At year’s end, the Supreme Court
agreed to review an obscenity con-
viction of ‘‘Carnal Knowledge,”
from a Georgia state court, and it is
to be hoped that this decision will
clarify the muddied situation.

Case of ‘Deep Throat’

“Deep Throat” grossed more
than $1,000,000 in New York City,
and was an object of Police Depart-
ment close attention for most of the
year. Finally, in the late summer,
the picture was found obscene by
Judge Tyler who assessed a fine
based on the gross of the film.

American Financial Corp.
took over National General in

1973, and hotel pictures were

dealt a severe blow by
Columbia’s Hotelvision prob-
lems. The cost require-

ments didn’t equal the po-

tential income, and Columbia

is trying to selloff this division
as quickly as possible.
50 Years For WB

Warner Bros. celebrated its 50th
Anniversary in 1973 with year-long
promotional activities, including a
big press junket to the Cannes Film
Festival. Warner’s took over the
Natinal General Library, and First
Artists’ product when NGP.
bowed-out of the distribution busi-
‘ness.

Jules C. Stein, 77, retired as MCA
Board Chairman, and Lew
Wasserman, ascended to that posi-
tion with Sid Sheinberg moving up
from head of MCA-TV to become
president of the company.

In exhibition, Ted Mann Theatres’
bought out the National General
chain for $67,500,000. Henry G. Plitt,
former ABC Theatres exec, bought
123 cinemas from his alma mater,
mainly in the midwest and the
McLendon Theatre Circuit of 90 ci-
nemas was sold for $21,000,000 to
Show Time Inc. Jerry Lewis Mini
Cinema franchise system had its fi-
nancial woes finally filing a Chapter
11 bankruptcy reorganization late in
the year.

Studio Filming Off

Hollywood major studio produc-
tion was off 26% the first-half of 73,
but the U.S. Department of Com-
merce still predicted a $1.4 billion
gross for the U.S. film industry in
1973. The 16-week strike by the
Writers’ Guild of America severely
limited production and exacerbated
the long-standing feud with hyphe-
nates, some of whom were fined
$10,000 to $50,000 by the Writers’
Guild for working during the strike,
though later drastically reduced by
the membership. The issue is still
not resolved, and is the subject of
numerous court cases at this time.

The production unions gathered
together to form The Conference of
Motion Picture and Television
Unions, and went off to Washington
to ask the government for assis-
tance claiming 47% unemployment
in their ranks. Their main beef con-

|cerned runaway production, but

they also protested the Federal
bureaus own use of non-union (low
bid) facilities to produce training
and other governmental films.
Kung fu pictures produced

excellent boxoffice around the

Walter Winchell.

racked up excellent grosses for UA

new prez of WRO.

Blockhouse’’ ... Irene Ryan died and

on Paramount’s ‘“Godfather II”

Boom Room.” Rough stuff ...

Personalities of 1973

Adolph Zukor celebrated his 100th birthday and was honored by 1,200
who attended a Hollywood dinner chaired by Paramount president Frank
Yablans to honr the company’s founder ... Bob Fosse won his own version
of the triple crown by copping an Oscar for ‘‘Cabaret,” an Emmy for
“Liza With A Z,” and a Tony for ‘‘Pippin”’ ... Hank Aaron missed tying
Babe Ruth’s home run record by one, but NBC had a camera crew on his
tale with full documentation of the event scheduled for '74.

John Lennon and Paul McCartney split $18,000,000 as their share of
songwriting royalties as part of the Beatles’ breakup ... Doris Day got
$1,000,000 from General Foods for 17 days work doing commercials ... Bob
Dylan left Columbia Records after 13 Goldisks for the label to start his
own company ... Bob Hope said he planned to film the biopic of columnist

Schuyler Chapin succeeded Sir Rudolf Bing as Metopera topper ... Ice
skating whiz of the Olympics, Janet Lynn, got $2,000,000 from the Ice
Follies for turning pro ... David Frye came up with a smash comedy LP
on Watergate although radio stations steered clear of most material on
the subject ... Mae West was honored at the 48th anni bash of the
Masquers in Hollywood ... Mrs. Samuel 1. Newhouse gave $1,000,000 to the
N.Y. Shakespeare Festival ... The Smothers Bros. won 3916,009 from CBS
in the wake of their suit against the network ... Vaude vet (Joe Cook’s
stooge) and restaurateur Dave Chasen died at 74 ... Roger Moore
became the new James Bond and the latest Bondpic, ‘‘Live and Let Die”

... Walter Reade Jr. was Kkilled in a

freak skiing accident in Switzerland and Sheldon Gunsberg became the

Armand Hammer, Occidental Petroleum prexy paid $5,000,000 for the.
art collection of the late a¢tor, Edward G. Robinson ... Edgar Bronfman
Jr. became one of youngest film producers extant, 18, the filr is ““The

left $1,000,000 to help students of the

arts ... Realestate tycoon, Harry Helmsley, bought New York’s Plaza
Hotel ... Albert W. Scharper retired as managing editor of Daily
Variety ... Vegas based talent discovered they could earn seven figure
yearly salaries without ever having to leave town ... Sol Hurok honored at
85 with a Metopera gala at a $100 top ... Candice Bergen, Howard
DaSylva, Ring Lardner Jr., and Shirley MacLaine toured China as part of,
a group of 21 Americans ... Debbie Reynolds boosted ‘‘Irene’” with lobby
appearances after many performances.

Princess Anne’s wedding was a major tv event ... George Gershwin’s
75th anni was celebrated ... Secretariat won the triple crown and
acquired the Morris office as an agent, but looked like a dud stud at
year’s end ... Burt Reynolds old lacklustre ABC teleseries ‘“Dan August”
became a rerun winner on CBS during the summer ... The Everly Bros.
split after 16 years ... Billie Jean King and Bobby- Riggs ‘staged a
$1,000,000 televised grudge match and CBS which lost out in the bidding to
ABC put the hit Warner Bros. feature ‘“‘Bonnie and Clyde’” against it ...
Katharine Hepburn made a rare tv appearance on the Dick Cavett show
'to plug Ely Landau’s subscription series, American Film Theatre.

Al Pacino and Francis Ford Coppola each to get 500G for their efforts

sequel .. Producer Joseph Papp

telephoned N.Y. Times Critic Clive Barnes after critic rapped ‘“Boom
Groucho Marx sued to try to halt
publication of his tape recorded recollections, but lost and had to live
down some ungallant remarks ... Clement Freud (Sigmund’s grandson)
won election to the British Parliament and had to give up his $35,000
contract as a dog food pitchman on tv.

world for the Shaw Bros., and Bruce
Lee who died in Hong Kong, at age
31, at mid-year. ‘“Last Tango in’
Paris’’ was UA’s big picture of the
year although the film ran up a big
tab in legal fees in the U.S. and
Italy. The Cannes Film Festival re-
fused any Israeli pictures for this
year’s gathering fearing Arab
terrorist violence. ‘‘State of Siege,”
which was ‘‘sympathetic’” to
guerrilla creed, was nixed for a
Washington film program prepared
by the American Film Institute.

Black films continued as major
boxoffice attractions in 1973, but
‘‘Sounder”’ and ‘‘Five On The Black
Hand Side” were cited as examples
of better product appealing to all
types of audiences.

Ely Landau’s AFT

Ely Landau launched his Ameri-
can Film Theatre subscription
ticket sale series and despite com-
puter snafus posted good sales and
excellent reviews for his initial
films. Production has started on a
second series of subscription pic-
tures for next year at which time
Landau hopes to be over the hurdle
of major distributor opposition to
his subscription series.

“Billy Jack’’ proved to be a film
industry phenomena as it headed
for a $60,000,000 gross and probably
the title of the world’s most suc-
cessful reissue. Taking a leaf from
the same book, Warner Bros. reis-
sued ‘‘Jeremiah Johnson’’ with the
same sort of extensive media cam-
paign used for “Billy Jack.” Met-

media campaign and also posted
excellent grosses.

The Venice Film Festival was
called off due to the inability of
Italian industry factions to agree on
its content and format. As a result,
filmites showed up at San Sebastian
with the latter festival keeping its
September start date intact pending
Italo resolution of the Venice
problem. At year end, the Israeli
government said that film produc-
tion was back to normal and U.S.
majors were again operational in
Chile after an absence of two years.

Fox In Comeback

Twentieth Century-Fox was out
of debt in 1973, a $125,000,000
turn-around from three years ago.
The company also bought back 76
acres of its studio property in Be-
verly Hills for $21,000,000 from
Alcoa. ABC-TV paid $3,200,000 for
one run of ‘“The Poseidon Adven-
ture” while theatre owners ge-
nerally intensified their campaign
against any form of cable
television.

Technicolor sold a film process-
ing plant to China for $7,500,000, and
the Chinese apparently were not
daunted by the 12% interst rates
which generally affected film pro-
duction in the U.S.

General Electric’s subsidiary
Tomorrow Entertainment planned
15 features in an 18-month period,
and Motown Records having moved
to Hollywood, set a schedule of 10

features, some tv projects and two

ro’s ‘“‘Westworld” also used a blitz

(Continued on page 46)
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FILM  PRODUCTIONS

1973 “"PERSECUTION"

Director — Don Chaffey
Producer — Kevin Francis

1974: Spring “"THE GHOUL"

Screenplay — John Elder
Director — Freddie Francis
Producer — Kevin Francis

1974: Autumn "THE BROTHERS"

Screenplay — N.J. Crisp
Director — Gerard Glaister
Producer — Kevin Francis

TYBURN

LIMITED

Lana Turner — Trevor Howard
Screenplay — Robert B. Hutton & Rosemary Wootten

-
TYBURN FILM PRODUCTIONS LIMITED

PINEWOOD STUDIOS
IVER HEATH, BUCKS ENG.

Telephone: SLOUGH 33441
Telex: (ENGLAND) 847505

FOR INFORMATION
CONTACT

KEVIN FRANCIS OR
ANDREW PETERSON
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1973: TV NO FOOLS FOR RUSHING IN

legit shows for future production.

David V. Picker resigned as
president of United Artists to enter
independent production with eight
features scheduled over the next 18
months, all financed and distributed
by U.A. Eric Pleskow moved up to
U.A. topper, succeeding Picker.

Other names in the news included
Dino DeL.aurentiis, who established
a major production base in New
York, and came up with his first
winner, ‘‘Serpico’”’, via Paramount
in the U.S. A

President Nixon attended the
John Ford dinner in Hollywood, the
first time a creative talent has been
so honored.

Dennis Weaver upset John Gavin
in the election for Screen Actors
Guild President.

Dr. Aaron Stern resigned his post
as director of the Motion Picture
Assn. of America’s Production Code
and joined Columbia Pictures in an
executive capacity.

Ross Hunter was named head of
Brut Productions by Faberge
topper George Barrie.

Former Xerox executive com-
mittee chairman, Max Palevsky
formed an independent production
company with former Paramount
production exec Peter Bart.

Down in Mexico Sam Peckinpah

" was extolling the merits of filming
south of the border and blasting the
U.S. union’s costs and restrictive
work rules, thereby getting himself
blasted from IATSE sources.

Muhl, Howe Exit

Ed Muhl retired after 45 years
with Universal, and A. H. (Al)
Howe retired as the Bank of Ame-
rica’s film loan officer to be suc-
ceeded by Ronald P. Dandrea. Can-
tinflas ended his long-term deal
with Columbia Pictures while a
number of longtime  Brit-
ish-domiciled U.S. producers re-
turned home due to the production
slump in Blighty.

A tremendous number of
broadcasting stories emanated
from Washington in 1973. Most
concerned the Nixon Administ-
ration’s attempts to control the
media, with White House
speech writer, Pat Buchanan
orchestrating the arrange-
ments for the appropriate spo-
kesman. There were also nu-
merous instances with the Ad-
ministration trying to conmtrol
public television via the Corpo-
ration for Public Broadcasting
and the Public Broadcasting
Service to the extent that Tom
Curtis resigned as CPB Chair-
man blasting White House in-
terference and pressure.

There were also charges
raised that the Administration
was behind the license
challenges to the Post-News-
week stations in Florida, as a
means to retaliate against the
Washington Post, which ob-
viously has been less than en-
chanted by the Nixon Admi-
nistration.

Big Watergate Tune-In

Watergate hearings, which began
May 15, proved to be Nielsen
winners in the day time, but the
nighttime full coverage rebroad-
casts by public television stations
across the country proved a real bo-
nanza for these outlets in terms of
public interest and financial res-
ponse.

At year’s end the Administration
was faced with several Federal
Communication Commission vac-
ancies. James Quello is set for Sen-
ate confirmation hearings as a
replacement for Nicholas Johnson,
whose term as expired, and H. Rex
Lee resigned from the Commission,
creating another vacancy. In addi-

wants to leave the Commission in
the new year, creating three va-
cancies the Administration has to
fill. Additionally, Sol Schildhause
has resigned as the Commission’s
Cable TV chieftain, creating ano-
ther major vacancy for the Admi-
nistration.
‘Topless’ Radio Hit

Earlier in the year FCC Chair-
man Burch blasted practitioners of
socalled topless radio, and told
them to get the ‘“‘smut” off the air,
in no uncertain terms. They
complied forthwith.

Despite screams of anguish to the
contrary, the primetime access rule
is in effect for the near future and
while the Hollywood unions blasted
the use of reruns, the economics of
the business do not portend a
change.

On the programming front, ‘‘The
Waltons”’ finally made it and be-
came a trend-setter to boot. The
16-week writers strike delayed the
premiere of the fall season and it
was estimated that program costs
would escalate $12,500 per half-hour
and $25 to $30,000 per hour as a
result. The total cost of programm-
ing for the fall season was put at a
whopping $450,000,000.

Violence was dethroned by sex in
the majority of fall premieres with
the program violence hearings for
Senate Commerce Committee
Chairman Pastore still looming
large on the horizon.

Nielsen Data

According to the A.C. Nielsen
Company, 86% of U.S. homes watch
the network newscasts and 61.8% of
U.S. are now equipped with color tv.
CBS decided to shakeup its ‘“Morn-
ing News” show and try to com-
pete with NBC’s super-successful
“Today” program and cleared 153
stations for the effort presumably
on the strength of the publicity bar-
rage for Sally Quinn, the former
Washington Post reporter who evi-
dently is better behind the
typewriter than behind the micr-
ophone. The ratings haven’t held up,
and at year-end there were persis-
tent rumors of a Quinn replacement
in the offing. CBS also created a
tempest when it decided to drop the
instant analysis following Presi-
dential speeches, while both ABC
and NBC continued the post mor-
tems. CBS eventually rescinded the
order and returned to the analytical
shows.

Some Were Afraid

CBS also had trouble with some
of its affiliates and 17 refused to
carry the Warner Bros. film,
“Who’s Afraid of Virginia Woolf”’
and later in the year, the network
yanked ‘‘Sticks And Bones,”’ the Jo-
seph Papp presentation of the David
Rabe play about a blinded Vietnam
veteran, again due to affiliate pres-
sure. Because of the cancellation,
Papp walked out of his CBS deal,
although the network went ahead
with the program at a later date.

Congress passed a law forbidding
the blackout of professional football
home games and ABC bought the
rights to the 1976 Olympics for
$25,000,000, a package arranged by
Marvin Josephson’s International
Famous Agency. The television net-
works surpassed the owned and ope-
rated stations as profit centers for
the first time in 1973, and the resig-
nation of Coronet Industry’s Bud Se-
retean from the RCA Board,
avoided a confrontation which many
insiders thought was imminent.

Videocassettes

Videocassettes had a big play in
Europe throughout the year, but the
$48,000,000 bankruptcy of Cartridge
TV and the resultant loss to Avco,
killed a lot of the romance for U.S.
companies interested in the field as
a purveyor of mass entertainment.

tion, FCC Chairman Dean Burch

TelePrompter had its fiscal woes

{Continued from page 44)
during the year, aud Time Inc. tried
to sell off its New York-based Cable
TV subsidiary, Sterling Television,
to Warner Bros., but the deal fell
through. Wall Street was taking a
dim view of Cable TV stocks in 73,
although they were considered
glamor issues just a year or so ago.
Actor Union Merger?

AFTRA made some noises about
a possible merger with the Screen
Actors Guild; Storer Broadcasting
acquired the Boston Gardens for
$7,500,000; CBS planned seven nights
of radio drama under producer Hi
Brown, and at year’s end Quaker
QOats commissioned a 15-minute
black soap opera, an innovative for-
mat on a national basis.

On the syndication front, the for- J

mer ABC Films was spun-off to be-
come Worldvision, and _National
Telefilm Associates took over the
former NBC Films, as the networks
divested themselves of their domes-
tic syndication arms. A summit
meeting of syndicators was held in
New York in the fall, over the pres-
sure tactics of the National Assn.
for Better Broadcasting which had
forced KTTV in Los Angeles to a-

.gree to certain programming res-

trictions and bans which meant
dropping some shows and shifting
others to different time slots. This,

issue is far from dead and will be

contested throughout 1974.
Stanton Era Ends

Other notable 1973 broadcast
doings included the retirement of
Dr. Frank Stanton as Vice Chair-
man of CBS. While he has since be-
come President of The Red Cross,
the broadcasting industry has lost
its most effective governmental
spokesman at a time when it needs
all the statesmanship it can muster.
Jack Paar tried a late-night come-
back, but it didn’t work, and Mike
Douglas signed a new $2,000,000 deal
with Group W to continue his syndi-
cated program. walter Cronkite
inked a new five-year pact with CBS
News, guaranteeing himn three
months a year vacation, Larry Is-
rael moved up to president of the
Washington Post Company from its
broadcast division, and Emmet
Lavery was named head of
Paramount-TV. NBC newsman
Carl Stern sued the Dept. of Justice
to gain access to the FBI list of
allegedly leftist organizations. He
won his suit and got a darn good sto-
ry in the process.

Clive Davis Scandal

The biggest music story of 1973
was the firing of Columbia Records’
President, Clive Davis. Although he
was discharged for allegedly misus-
ing corporate funds, the subsequent
flurry of stories concerning other
record company execs and grand
jury probes in Newark, N.J. and Los
Angeles, only heightened the aura of
impropriety, which lingers over the
pop field. Charges of drug payoff to
black disk jockeys reverberated
around the country and New York
Senator James Buckley leveled
charges of corruption against the
record companies. Recording In-
dustry Association of America
President Stanley Gortikov, chal-
lenged Senator Buckley and oth-|
ers who would besmirch the record
business, but the final chapter in
this unhappy saga has yet to be
written.

The foreign disk business reached
the $2,000,000,000 level in 1973 with
the television merchandising of re-
cords, a new selling tool which is
working in Europe as well as in
America. Quadraphonic sound gath-
ered speed during the year, but the
vinyl shortage put a damper on all
recording activity at year-end.
Many companies are desperately
trying to find a substitute for the

petroleum-based Polyvinyl Chlor-.

ide, and some outfits were look-

ing to unsold returns as
sou: ve ot raw material for new pro-
duct. These returns have always
been a headache for the record busi-
ness, but in 1973 they may have lost
some of their black sheep image.

600,000 At Rock Event

On the pop scene, some 600,000
turned out to spend a weekend in
the mud at Watkins Glen, N.Y., and
listen to some first-rate rock music.
Glitter rock and magic rock were
new showmanly touches added by
some groups, but the high cost of
touring put a damper on the acti-
vities of some lesser known groups,
although Led Zeppelin grossed
$4,000,000 in their U.S. tour last
ear.

The FBI and other. law enforce-
ment agencies conducted numerous
raids around the country last year
in a concerted effort to crackdown.
on tape pirates. Many arrests were,
made in the hope of curtailing this
illegal activity, but the ease of
duplicating tapes makes it most dif-
ficult to stamp out.

ASCAP, BMI, SESAC
The three Performing Rights So-
cieties, ASCAP, BMI, SESAC,
grossed over $100,000,000 in 1973, but
CBS sued ASCAP for the right to
pay a per use fee, rather than for a
blanket license.

The N.Y. Times moved further
into the music publishing business
by hiring Murray Deutch from
United Artists Music and buying
Robbins Music as well as Metro-
media’s publishing operation for
$4,000,000 this fall. -

Elvis Presley racked up two
more Gold Disks in 1973 giving him
17 LPs and 55 singles in the magic
category. Mike Curb resigned as
President of MGM Records, and the
Beatles finally split with their U.S.
manager, Allen Klein.

Mausic Deaths
Gene Krupa was a big hit at the
International Fair in Frankfurt this

spring, and died:this fall from leu-r

kemia. Jim Croce was killed in a
plane crash, snuffmg out one of the
most promising talents to come
along in recent years; and Gram

Parsons died on the Coast and in a’

macabre development, the body
was stolen and burned two days af-
ter he died.

Giant EMI celebrated its 75th
Anni in 1973, and Brown Meggs was
elevated to the exec veepee slot at
Capitol Records, just before year’s
end.

Nevada Gambling

Nevada gambling casinos posted
a 16% increase in fiscal 1972-73,
boosting their take to $761,000,000.
Four execs of the Flamingo Hotel in
Las Vegas were sentenced in a case
involving casino skimming.

The construction boom in audito-
riums continued in 73, with
$750,000,000 in building plans on the
boards. Several municipally-owned
auditoriums started their own pro-
duction companies, claiming they
couldn’t rely on outside sources for
regularly scheduled attractions.
The New York City Convention Cen-

ter received approval from the

City’s Board of Estimate, with high
hopes for the $250,000,000 structure
serving as a lure to bring
out-of-town conventions to Gotham.

Hotel Switches’

A number of hotels and cafes
changed hands in 1973, the most no-
table being the Riviera in Las
Vegas, which was sold for
$60,000,000 to a Boston group. The
Sherman House in Chicago closed,

and the International Club at the|

Shamrock, Houston, folded. It was a
holdover from the days of the
flamboyant oilinan, Glenn Mc-
Carthy, who built the hotel and

the club. The death of Jules Podell

a

left the status of New York’s Co-
pacabana undetermined, as the spot
had been shuttered even before the
showman’s death. A number of
plans had been proposed for its fu-
ture use, but so far nothing concrete
has developed.

_ The William Morris- Office
celebrated its 75th Anniversary in
1973 and opened a Nashville branch
with Bob Neal in charge. The pe-
riodic merger rumeors concerning
CMA and IFA surfaced again, but
while admitting that talks had been
held, the principals deny any con-
crete merger plans.

This was also the year that Mike
Burke left the New York Yankees,
and became President of Madison
Square Garden; Steve Allen’s nos-
talgia night at Carnegie Hall was an
SRO success, and it was also the
year that Watergate supplied
nightclub comics with reams of ma-
terial.

So-So Bway Legit

The past year was not par-
ticularly kind to Broadway legit,
and the season slumped to a total
gross of $44,000,000, although the
road soared over the $50,000,000
mark for the first time. It was the
ninth 'season the combined total of
Broadway and the road went over
the $100,000,000 mark. An innova-
tion, added during the summer, was
the trailer in Duffy Square, which
sold day of performance tickets to
participating Broadway shows, at
half-price. During" the .warm
weather peak tourist- season, this
operation was providing about 6% of
the total Broadway gross, but the
percentage dropped with the onset
of cold weather; apparently people
‘don’t like to stand in the cold to buy
tickets.

The 7:30 curtain introduced in
1971 seems to be pretty well ac-
cepted, but the outlook is for stag-
gered curtain times which will
please most New York restaura-
teurs who never liked the early cur-
tain time.

The Tony Awards are still the
best public relations front for
Broadway, and under the aegis of
Alexander H. Cohen, the event has
become as much a television spec-
tacular as it is an inside award ce-
remony.

Lawrence Shubert Lawrence sued
the triumvirate of estate trustees
running the Shubert Organization
trying to force his reinstatement,
but the action is apparently still
pending and unlikely of early
resolution. Theodore Bikel suc-
ceeded Frederick O’Neal as Equity.
President as the union celebrated
its 60th Anniversary.

Joseph Papp took over operation
of the Beaumont Theatre at Lincoln
Center, and telephoned N.Y. Times:
critic, Clive Barnes to tell the
scribe what he thought of his review
of David Rabe’s ‘“‘Boom Boom

Room.”” An un-neat performance.

German Porno

(Continued from page 6 ey
were on the list.

North Rhine Westphalian Min-
istry of Labor and Welfare is af-
ter several -new issues titled ‘“‘Ca-
nons of Chios,”’ ‘‘War With Russia,”
and ‘“The Betrayed Front,”” which
they say justifies the bloody
exploitations of the German com-
mando squad while judging the ene-
my as wrong, and identifying
brutality in battle as heroic.

Some of the American comic
strips, it’s claimed, contained a
mixture of anarchistic and fascistic
characterizations and glorified
murder and violence, thus setting

bad example for young people.
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Coming Soon
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Valenti For Cable Diversity

(Continued from page 5)

frowning Nielsen Report. A pro- |prosperous theatrical business by

gram has to hit and keep hitting (lowering the financial risk factor in| :
with millions of families to stay on |films and enticing more production | Bros., Band Chicago and Emerson,
|of bigger, higher-budget films.

the air. The range is limited.

What about programs that have
exceptional values in themselves,
and would be welcomed by smaller
and more selective audiences? A
Nielsen rating stands like a sword
over them. There is no place for the
program that might attract in
terms of thousands and not of
millions.

Family Choice Cable is the me-
dium of multiple choices. It is the
medium of multiple channels. It is
the medium of a wide diversity of
programs. It is a medium for large
audiences. It is a medium for
smaller audiences, audiences with
special interests and a wide-ranging
variety of tastes and preferences.

It is a medium that has no
Nielsen rating. On Family Choice
Cable the home viewer determines
what comes into his home. He is the
master of the programming. If he
doesn’t like what may be showing at
any one time he has access to nu-
merous other programs to find one
he may like.

What It Is

Family Choice Cable is not a me-
dium that will bar (*‘siphon”’, oppo-
nents call it) programs or movies
from commercial television.

It is not a medium that will depr-
ive theaters of movies.

Family Choice Cable by providing
a supplemental, not a substitute,
service and by generating sup-
plemental income will pour more
money into production of movies
and programs to increase the pro-
duct pie for television and theaters.

‘tms is a boon that is not in sight
unless there is a new medium, such
as Family Choice Cable, to expand
all markets and to increase all au-
diences. If Family Choice Cable
were not already in prospect, it
would have to be invented ... for the
benefit, most of all ... of com-
mercial television and movie
houses.

The most colossal myth around
today is that- there is a single au-
dience and a single mechanism to
reach that audience. This is an at-
tachment to the finite that is denied
by all history.

Yet the Luddites among us would
have us believe today that the way
to serve, and perhaps in the end
save, commercial television and
movie theaters, is to erect walls
around them to keep out any newco-
mers.

This country didn’t grow because
growth is finite. Nor did any in-
dustry, nor any medium of commu-
nications.

Will Help Theatres

I have told my close friends in ex-
hibition, men I trust, admire and
respect, that I truly believe Family
Choice Cable, in time, can be the
most beneficent generating force
for more high-quality, au-
dience-attracting films in the
theatre. The barrier to more
theatrical films today is the
high-risk ambiance of the mar-
ketplace. We are all living off
‘‘hit-films’’, the blockbusters, and

Let me repeat what I recently
told the Federal Communications

Commission:

““The right of the customer, the
American family, to have a free

choice of what to buy or not to buy

is an indissolvable part of the
American marketplace. No busi-
ness, no industry, can claim a mo-
nopoly because it was the first on
the scene. And no enterprise has a

God-given or government-grant-
ed right always to be protected
against technological change. No
one can build a fence around his

market and say: ‘We and no others
are allowed to do business here’.”’

I assured the Commission ...
“with neither doubt nor hesitation”
... that the industry I represented
has not and will not ‘‘siphon’ any
film from motion picture theaters
or commercial television. Theaters,
1 emphasized, would always remain
the first and foremost market for
features. ‘“‘Now wouldn’t a producer
be foolish to abandon his largest
and best market?”’

“It is the full intention of the or-
ganized industry’’, I said, ‘‘to
display every film we produce (with
the possible exception of a ‘Gone
With the Wind’ or the Disney
classics) that the networks will buy
on commercial television. Every
one. Bar none.”’

I want to preserve the public’s

right to choose. All the evidence I

know of convinces me that what the
public chooses — the many different
and demanding publics of America
— will enlarge the markets, and
therefore the income, for all of us:
commercial television, motion pic-
ture theaters, Family Choice Cable.

Concert Trail

| emeee( Continued from page 5 )emmmmemed
rationing or serious curtailment
would make travel difficult for the
spreading suburban rock concert
sites.

Summer rock festivals also will
be hit hard. Last summer’s Watkins
Glen outing, when the Allman Bros.,
Grateful Dead and The Band drew
some 600,000 to the upstate New
York site, seemed to presage a
flood of such events for ™. But fuel
problems will limit possible sites to
those near ..large metropolitan
areas. Promoters also will have to
provide bus service, which may be a
blessing in disguise by reducing the
major traffic jams usually accom-
panying large fests.

British acts, such as the Moody
Blues and Emerson, Lake &
Palmer, who rely on intricate
equipment and theatrical acts, such
as Alice Cooper have to cart loads

|of apparatus with resultant heavy

fuel bills. Even expected higher
costs would not hit these perfor-
mers too hard, but fuel scarcity

would. B.O. Leaders
Led Zeppelin and Alice Cooper

last year led the b.o. way with ex- |
| tensive American tours. The former
we all know, exhibitor, and produ- |

took in about $4,000,000 in 33 dates,

cer-distributor, that until there are | while Cooper combo realized some

supplemental markets to enlarge
the income potential of movies we
won’t produce more films than are
available today.

Within our lifetime the motion
picture theater will remain the
primary, the largest, market for
movies. Family Choice Cabie will,
for the foreseeable future, say, to
1990, remain a.supplemental mar-
ket, adding income to films and
widening the financial sinew needed
to enlarge production.

Thus, Family Choice, in its way,

can be the touchstone for more

$3,500,000 in 53. The new year will
start with a bank via Bob Dylan’s
first national tour in about 10 years.
Well over 5,000,000 mail order
requests have been received
arenas, although the total 22-city ca-
pacity is only about 651,000.

The Moody Blues clicked in a U.S.
tour, while The Who, another vete-
ran British rock combo, went SRO
all the way in their first American
dates in two years,
whirlwind visit. The latter quartet
bypassed New York, leading to
speculation that a major Madison

Maultiple Dates
One Garden date is not enough to
{accomodate supergroups, which

an 1l-city |

|Square Garden stand is planned for
|early spring or sooner.

| could result in the Saturday-Sunday
bookings. Led Zeppelin, The Allman

|Lake & Palmer all had multiple
|Garden dates last year. Traffic, a‘\
{click British combo that eschewsi
|that large arena for the 3,400-seat
{ Academy of Music, grossed $68,000
in four February sellouts there. The
New Riders of the Purple Sage set a
$77,000 house record for Howard
Stein in four SRO Thanksgiving
| weekend performances at the
Academy.

Among 1973’s big dates were a
series by Neil Young at Carnegie
Hall, the Garden and nearby Nas-
sau, L.I. Coliseum, which brought in
a January total of $228,000. The
Zeppelin Garden trio grossed
$390,000.

Also scoring several times in
Gotham last year were America,
Loggins & Messina and the Maha-
vishnu Orch, and Frank Zappa &
The Mothers of Invention.

The top rocksters can reap more
loot today than most sensations of
the ’50s and early '60s, according to.
Steve Paul, manager of Johnny
Winter and the Edgar Winter
Group, both of whom are big in
Gotham. Other click acts included
Procol Harum, Pink Floyd, Elton
John, Leon Russell, David Bowie,
James Taylor, Van Morrison, the
Yes, King Crimson, Deep Purple,
Jethro Tull, Seals & Crofts, the
Beach Boys and Rod Stewart & The
Faces.

Kodak Prez

L (Continued from page 5 ) mmmsmesd

usually proven wrong.

“If you took a broad survey of
a hundred or more significant
deve lopments of this century, I
be lieve you would find that
they were more additive than
subtractive. That is, new things
coming along establish them-
se lves alongside whatever was,
already there, rather than
pushing them out.”’

John Philip Sousa once predicted
the demise of live performances of
music because of the phonograph.
Radio, in turn, was billed as the
slayer of the disk. Television was
called the assassin of the feature
film industry, the daily newspaper,
and radio. (All have survived
though altered and sometimes dimi-
nished in numbers.)

The so-called ‘‘confrontation”
between film and videotape was dis-
missed as a lethal development by
Fallon. The passing of film was fo-
retold 15 years ago. It did not hap-
pen. “In the meantime the quality
of film has gotten better and better.
Film prices have actually gone
down.” Side by side with the strides
of videotape have been the strides
of the older pictorial method.
Fallon saw showmen given many
“‘options”’, and a good thing, that, he
thought.

Kodak itself introduced more

Opportunity

successes in movie history can be
forthcoming if producers select the
right projects; that is, projects that
satisfy the people ... in short-good
films. Each project must have its
own reason for being. One cannot
make a film merely to make a film
or to employ actors.

We need films which tell a new
story, possibly a true story ... films
with which the public can identify ...
films which portray everyday life,
or even romantic themes. We must
not forget that romantic subjects, if
they are brought to the screen with
intelligence, originality, good taste
and artistic validity, will be
welcomed by all the film audiences
of the world, as has been proven.

Today we are surrounded by
films of violence, mafia, and blood.
It is too much! Even television is
inundated with such themes. The
time has come for a change: we
must go against the current, give
the public a new choice.

Europe Vs. U.S.

The differences between the Eu-
ropean and the American film in-
dustry are quite simple. For ope-
ners, Europe must reorganize its
film exhibition system. That is, the
exclusive first-run theatre in the
center of a European town should
be broadened into several showcase
theatres reaching into the suburbs
... as has already been done in this
country.

Secondly, Europe must unite. In
America one can produce films for
the vast international market for
various reasons ... one, because
there are actors of international
fame, and two, because we can
shoot in the English language,
which makes up 65% of the world
market. Even though, theoretically,
Europe has the common market,
the Europeans have not even begun
to think on a continental scale.

The common market of films is
only a theory, a practicality that
does not yet exist. Italy, France,
Germany, Britain and the other
countries of the common market
have not prepared for a European
film policy. Britain produces for
itself, France for the French, and
Italy and Germany do the same for
their people. For example, in Italy,
Italian films are commercially des-
tined for a very limited market.
Some 250 films are produced each
year, yet of these, only eight or 10
films can be exported. And how
many of these come to America?
Very few. One of the reasons for
this is that films with subtitles are
not enthusiastically accepted in the
international market, outside of
those films by famous directors,
like Fellini. The movie audiences
today are not interested in getting
to a theater, paying for the ticket,
finding a seat, looking up at the
screen ... and then having to start
reading. The public today wants a
more direct and emotional cath-
arsis. Subtitles are in the way. I
urge the European filmmakers to
start thinking in an all-European

than 30 new or improved motion
picture films for the theatrical, |

film videoplayers were mentioned. |
About cost comparisons between
| film and video software and hard-|
ware Fallon remarked: ‘‘Most of
{ the cost justifications made for tape
| rest on two rather wobbly premises.
| First, the inherently higher cost of
| electronic equipment is not allowed
| to enter the picture and, second, the
re-use factor of the tape is weighted
heavily. In other words, you get the
razor free and the blade stays sharp
| indefinitely.”

Fallon dismissed as a ‘‘misas-
sumption”’ the notion  that|
technological progress is a process
| of replacement.

manner. Only once ‘‘they’’ have

t ! | produced films acceptable and suc-
tube, business, industry and govern- | cessful in the entire European mar- |and  Marineland
ment users. Innovations in super 8 ket, can they then compete with|Against a background of money

America.
TV Contribution

Television made us realize that
crises are not as bad as they seem.
In the 1950s and 1960s the shouts of
alarm went up that the film in-
dustry was doomed, but the crisis
lasted only a short while; long
enough for the people to get used to
the novelty of having home enter-
tainment on a television set, only to
return to the theaters when they
were bored with it. Today, I no long-

{er believe television to be a com-

petitor. In my opinion, it is a
complement to the movie industry

| for various reasons: first, because

(Continued from page 5)

For Pix Biz

[television today is a powerful
means of advertising a film, and se-
cond, because it has direct contact
jwith the masses.

Television pays large amounts of
money to secure films of great suc-
cess and this, of course, is one of
the proceeds which balances out the
economic standing of many film
companies. As far as popularity rat-
ings are concerned, it is well known
that the number one position in
television goes to films. Therefore,
this also is a benefit for the movie
industry. This situation is definitely
in our favor since television produc-
tions are usually of such poor
quality, except for live sports, news
coverage, variety shows, and talk
shows. And then, of course, there-is
another great advantage in our fa-

vor ... our products are not con-
tinually interrupted by com-
mercials ... commercials ... com-
mercials ...

Cable tv and videocassettes will
increase the potential of the film in-
dustry once all the technical
problems are solved, but I want to
repeat that such novelties as cine-
rama, cinemascope, three-dimen-
sion, etc., are negligeable to the
success of a film, as has also been
proven many times over.
over.

Today, in order to draw the public
into a theatre we need only one
thing: a good and intelligent film!

Coast Cruises

e (Continued from page 5) cmmmest

limited skeds each year-60 to Me-
xico alone.

Prices ranged from $280 to $3,290
per passenger. Although exact fi-
gures were unavailable most
sailings carried full quota of 500
passengers or more, SO grosses
were guesstimated at no less than
$352 million and a probable $926
million, annually, not including
liquor, tips, shore excursions etc.

Paradoxically, the larger cruise
ships with longer voyages cancelled
wharfage in the Port of Los Angeles
— the ‘“Hamburg,” for example —
while new lush fun ships multiplied.
Royal Viking Line introduced three
new vessels, Sitmar debuted two,
Princess Lines two, P and O added
“‘Spirit of London” to its fleet and
Pacific Far East took over ‘“Monte-
rey” and ‘Mariposa” for 14
five-day sailings each to the Ha-
waiian Islands. These were the lar-
gest of the new ships for this brand
of vacations.

Last year, something new by way
of entertainment made its debut.
Namely, top talent. Opus III abroad
Sitmar’s ‘““TSS Fairsea’’ which
made a nine-day round trip to Mex-
ico was typical of the new trend,
with Johnny Green and Jan Peerce
aboard as headliners. Voyage was a
sellout with 850 passengers. Prin-
cess ships featured Les Brown and
Band of Renown among others.

Ashore, beach fun palaces were
at dismal downbeat, with a few ex-
ceptions such as Marina Del Rey
(in  August).

crunch, political upheaval and
|scandals, shifting and curtailed
|shipping skeds, and cancellation of
|regular Events, the summer season
| (from Memorial to Labor Day) was
|a disaster to which the ‘‘unusual”
weather contributed. Sept. was the
|gloomiest in history, tho it is nor-
{ mally the hottest month of the year.
|year.

An interesting sidelight is the
ishift in heavy ad skeds and stun-
(ning, lavish brochures from air to
sea. Flight is for biz, voyages are
for fun. There are economy seats
and flights on planes, but no bargain
|voyages or cabins.
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is providing foreign producers with - - R
> a war insurance. The policy, which \ L7 i R
Brit. Prods. Way Out a war insurance. The pollr. wbieh | *Carnal Knowledge’ Appeal
damage excluding loss of profit, ]
(Continued from page 5) costs a premium of .125% per (Continued from page 5)

had been the only offering in the
larger cinema, albeit half empty.

Certainly if a film does adequate
business it may be held over for
longer playing time but it seems
probable that the takings of a con-
siderable number of these smaller
cinema units will fall below L500
per week thus giving them exemp-
tion to the Eady levy. Thus a film
that would have earned L900 in one
week in the old larger cinema and
paid Eady levy could earn the same
amount in two weeks in one unit of
the same cinema after tripling and
pay no levy at all.

It is essential that the criterion
for assessing Eady levy exemption
should be the takings of the whole
complex and not of the individual
units. The maintenance of the levy
is of more importance than ever
because a fundamental re-examin-
ation of its function as a stimulus
for production is now being
undertaken.

Some people maintain that the
British market is now so small that

the levy is no longer a significant

factor in inducing American invest-
ment in films made in Britain. If
this is the case, they maintain, the
levy would be better used, not as an
additional contribution towards
recoupment, but as a fund for the
financing of new production of a
genuinely British character.

The idea of this fund is attractive
to British independent filmmakers
starved of production capital but
unfortunately it would still further
denude, by approximately 30%, the
home market for which its films
would be primarily intended.

Other ideas, such as a ceiling on
levy payments so that successful
films would not scoop the pool but

would contribute more to less suc-|

cessful films, all have the same
inadequacy as panaceas for our pre-
sent troubles in that they are only
alternative means of using the mo-
ney already available to the in-
dustry by putting it from one pocket
into some other.

What is needed is the injection of
new capital without denuding home
revenues. In fact, those revenues
must be increased, and for both
these purposes there is only one
place to look — television.

A Belgian Atrocity )

A study in Belgium has revealed
that of the total audience for films
in 1972, 97.3% viewed films on
television and only 2.7% in cinemas.
The proportions of revenue, howe-
ver, were almost exactly reversed,
96.5% from cinemas and 3.5% from
television. There seems little doubt
that figures for Britain would be
similar.

Moreover the television com-
panies profits on the showing of
feature films are enormous. It has
been estimated that a film bought
by Independent Television for two
peak hour network showings plus
one off peak showing may well at-
tract as much as 1.300,000 worth of
advertising. It is unusual for more
than 110,000 to be paid for it by the
television companies.

Of course the film industry only
has itself to blame. Block selling of
films and the failure of British and
American film distributors to unite
in a commmon policy has resulted
in the ruination of the theatrical
market without financial recom-
pense from television.

In addition to this, the British
television industry does not assist
film production, as it does in Ame-
rica, by providing a market for in-
dependently produced vid cast ma-
terial.

It is not too late for the film
industry to strike back and two posi-
tive proposals are being put for-
ward.

1. That the Government impose a

levy on the showing of every
theatrical feature film shown on
television for the purpose of aug-
menting either the N.F.F.C. or the
Eady levy. A levy of L1,000 per film
or 10% of the purchase price
(whichever is the larger) would pro-
vide over L1,000,000 per annum.

2. That the Government allocate
the programming of the proposed
4th television channel to the British
Film Production industry in all its
aspects — feature, documentary
and educational.

If the film industry were to be
given the responsibility of operating
this television channel it is pro-
posed (whether it is funded by ad-
vertising, subscription, or pay TV)
that it should be run as a non-profit
making trust with all surplus
revenue devoted to the funding of a
new National Film and Television
Finance Corporation that would
make production loans to indepen-
dent producers of films as well as
television programme material.

Film and television have much in
common and they are not natural
enemies. The main difference lies
in the methods of dissemination by
which television is projected ‘free’
into peoples’ homes and the viewing
of new films requires a visit to a
cizema and the payment of a boxof-
fire charge.

‘Films are, however, a prestige
etport — reflecting the national
way of life to the world and capable
of big foreign earnings.

For this reason alone I believe
that the British Government will
not allow television, by virtue of its
easy accessibility, to destroy the
British film industry.

Israeli Cinema

b Continued from page 5)
side and the diminishing size of
theatre audiences on the other.

The latter, which started in 1968,
has leveled off but the distribution
scene has changed, favoring the
foreign blockbusters at the expense
of Israeli product. The only Israeli
film to have done really well last
year was Menachem Golan’s mu-

sical, ‘‘Kazablan.” Another phe-|

nomenon which makes local produc-
tion less enticing is the lack of inte-
rest in Israeli films abroad, with
the exception of cities heavily
populated by Jews, like New York
or Los Angeles.

Even more disappointing is the
fact that despite government grants
and steadily improving facilities,
the number of foreign productions
— independent or coproductions
with Israeli companies — remained
low. The government provides a
special rate for foreign currency
spent in Israel on all film and video
productions (except newsreels),
which budget at least 25% of their
expenses on film services provided
by Israeli residents. This rebate has
now been raised from IL (Israeli
Pound) 1.14 per U.S. dollar, to 1.21
per US. dollar. Meaning that for
each dollar invested in Israel, the
foreign producer receives IL 5.41
(much better than the rate of the
dollar on the black market).

If at least 80% (and in some cases
less than that) of a feature is pro-
duced in Israel, it qualifies as an
“Israel Feature Film” and, in addi-
tion to the foreign currency rebate,
will receive help in financing
against a collateral and will get
partial refund of taxes emposed on
local theatre tickets. Furthermore,
foreign producers who form an Is-
taeli company receive a conside-
rable reduction in income tax and
are eligible to offset losses from the
film against other income in Israel.

In view ot recent events, it is of

some interest that the govern-

ment-sponsored Israel Film Centre

"|trained

month, with a minimum of .5% of
the insured sum. This is in addition
to general insurance possibilities of
cast, third-party property damage,
ete.

There is no permit required to
film in Israel and equipment
brought into the country on a
temporary basis, as well as raw
stock, are duty free. There are
more than 24 Israeli production
companies prepared to handle all
production services concerned with
local filmmaking. There is Sar-
coville, a complete ‘‘western
village,”” built by Sarco Westerns
International for the making of
western films. Several companies
specialize in renting of equipment,
from cranes and dollies to costumes
and pyrotechnics. There is only one
large soundproof filming studio in
Israel — 99 ft. by 82 ft. by 39.5 ft. —
owned by Israel Motion Picture
Studios, not far from Tel Aviv. The
key to receiving information and
help is the Film Centre, situated
with the Ministry of Commerce,
P.O. Box 299, Jerusalem.

The quality of Israeli films is
stagnating. In the past, lack of ar-

hind technical faults. But now_that
know-how has improved and no
practical drawbacks exisf, the
creative flaws become more ob-
vious and less excusable. Nearly
one-half of the modest production
belongs to low-brow comedies and
who-done-its. But even those pro-
ductions which strive for taste and
value are sadly unimaginative in
their copying of past and present
trends in Western sophistication.

Moshe Mizrachi, the French-
Israeli director, who
showed much promise with “I
Love You, Rosa’” and ‘“The House
on Chelouche Street,” flopped with
a comedy, ‘‘Daughters, Daugh-
ters.” Ephraim Kishon has pro-
duced no film ‘since ‘“‘The
Policeman.’”’ Only Menachem Golan
has a satisfactory entry last year
with the musical, ‘‘Kazablan,” pic-
ked up by Metro for distribution in
the U.S. Altogether, not a very sa-
tisfactory year.

Skip Berlin
! (Continued from page 6 )=

the Kempinski’'s Four Seasons
Hotel in Munich, but in the group’s
Atlantic Hotel in Hamburg, 60% of
the guests are foreigners and 40%
Germans.

The original Kempinski was a
restaurant on Leipzigerstrasse in
the heart of old Berlin which
opened in 1862. It became the
class restaurant of the city. Las-
ter Kempinski opened a branch in
the then ‘“‘out of -the way” West
End section of the city, on the

Kurfuerstendam, now West
Berlin’s Broadway.
The Kempinski was later

bought by the Bristol Hotel, which
was located on Unter den linden.
During the second world war, both
the hotel and the restaurant were
reduced to rubble. But since they
both ended up in the Soviet sector,
the Bristol Hotel owners moved to
the Allied sector of the city. Under
'Marshall plan aid, they were told by
city officials to combine both the
restaurant and the hotel at the new
‘gite on the Kurfuerstendam.

During the past ten years, the
hotel industry in Berlin reported
an increase in beds from 8,300 to
14,800. In that ten year period
there were 24.7 million overnight
bookings in the city. The exhibi-
tions, business meetings, and oth-
er events in Berlin are credited by
the industry as-generating this in-

creased business.

tistic imagination was hidden be-.

however political the decisions may
seem and however hidden the mo-
tives be judged. Explicitly, the
Court wanted to give local govern-
ments legal standing to act against
hard-core pornography — if and
when those local governments de-
cide that such pornography is a
blight on their communities.
Unappealing Options
Many reasonable people of all
political persuasions find hardcore
pornography appalling, and its sup-
pression even has been argued —
though not without provoking dis-
pute — by civil libertarians. The
Court’s judgment that pornogra-
phy is a public pestilence may be
perfectly defensible. But the legal
rationale used by the Court in
equipping communities to cleanse
"themselves of pornography is not
only open to question, it may be far
worse an ill than the disease it diag-
noses and attempts to cure.
It hardly bears explaining that
one man’s art is another man’s por-
nography. And the Court decided

various states and communities —
should have their way. While that
solution has an abstract appeal, it is
obvious that no community is
monolithic in its judgment of ei-
ther art or pornography.

First Amendment

Now that the entire state of
Georgia has found ‘‘Carnal
Knowledge” to be pornography, the
high court has an opportunity to
undo its complication of decision.
Unfortunately, the drift of recent
Court decisions does not encourage
confidence that any rejiggering of
the law of the land on pornography
will be sounder than the -previous
decisions.

The sweeping threat of the
Court’s position on pornography is
that the First Amendment has been
seriously compromised. Pornogra-
phy is not protected by the First
Amendment, the Court decided.
Furthermore, “It is neither
realistic nor constitutionally sound
to read the First Amendment as re-
quiring that the people of Maine or
Mississippi accept public depiction
of conduct found tolerable in Las
Vegas or New York City,” Chief
Justice Warren Burger wrote for
the majority.

But if one state is allowed to sup-
press a motion picture, novel or any
other form of expression because
that state finds it pornographic,
then that suppression is allowed
only because the First Amendment
doesn’t . protect that particular
work. Yet, another state might not
find it obscene. Therefore, in that
state the expression would be pro-
tected by the First Amendment.

No Precision

Burger defined the issue and then
skirted it in one of last June’s deci-
sions. ‘“‘Under a national Constitu-
tion,” he wrote, “‘fundamental First
Amendment limitations on the po-
wers of the States do not vary from
community to community, but this
does not mean that there are, or
should or can be, fixed, uniform na-
tional standards of precisely what
appeals to the ‘prurient interest’ or
is ‘patently offensive’.”’

Right now, the confusing fact is
that the law of the land says that
First Amendment limitations do
vary from community to commun-
ity. There is no ‘‘national’ stan-
dard. ‘‘Carnal Knowledge”’ seem-
ingly is protected by the First
Amendment in 49 states, but not in
Georgia. If the First Amendment
can be divided in that way, it can be
conquered in that way.

The Court last June insisted that
sState anti-pornography laws be
explicit in defining what sexual ac-

that both men — as represented by |

'result, some state laws have been
thrown out, and pornography oppo-
nents have been rebuffed. Restruc-
tured laws can wipe out the depic-
tion of sex when a jury can be con-
vinced that artistic merit is absent,
however. And there is much in the
Court’s decisions that indicate Fe-
deral prosecutions against por-
nography should be undertaken if
local jurisdictions decline the op-
portunity.

It is encouraging that the Su-
preme Court accepted the appeal
from the Georgia decision. It would
have refused had the state action
against  “Carnal  Knowledge”
seemed consonant with the Court’s
rulings against obscenity last June.

If the mind of one Justice has
been changed by seeing the initial
results of the new obscenity rulings,
then the four-man minority might
become the five-man majority. A
‘fundamental change of course by
the Court is needed not only by the
entertainment industry, but by the
entire country.

Reno Energy

(Continued from page 6 ) cummd

nie Ford and the big name policy
continued throughout the summer
despite extremely low attendance
and the frequent necessity of im-
porting crowds of locals, gratis, to
give a respectable showing. A
rumor that the hotel was in the
process of sale to Allan Glick of the
Saratoga  Development  Corp.
(which owns the Hacienda in Las
Vegas) never materialized and the
hotel kept a low profile during the
Fall months.

Harrah’s Tahoe entered the hotel
business at Lake Tahoe with a
$27,000,000, 250 room hotel featuring
such amenities as a bar and three
televisions in every room. The
hotel, built at the tail end of the
Lake Tahoe building boom, now
slowing due to environmental
regulations may be the last of the
big skyscrapers ringing the lake
although the Del Webb organization
as approval for one.

Nostalgia of another kind was an
unpredictable ‘attraction for the
Ponderosa. They've long had a
country & western format but in 73
they opted for some of the legends
of the field.
Somny & Cher

The popularity of Sonny & Cher
gave the Continental Telephone Co.
a long distance pain. When the news
of their January '73 engagement
was announced in Northern
California, their lines as well as
those of Nevada Bell and Pacific
Telephone were overloaded by
115,000 calls in three days, 80,000 in
one day.

Reno-Tahoe may not be Vermont,
but it’s a relatively secluded area to
premiere a new act, particularly
under the watchful protective eye of
the Harrah’s organization. Peggy
Fleming brought her ice revue to
Harrah’s for her first nightclub eng-
agement. And the Smothers Bros.
gingerly dipping their toes back into
the entertainment scene, premiered
an almost new act at Harrah’s Reno
in November.

Harrah’s, Tahoe became one of
the world’s first nightclubs to rope
off a no smoking section, prompting
at least one performer, Vicki Carr,
to sigh with visible relief.

Prices rose steadily in major
showrooms. Harrah’s was forced to
add a 4% surcharge to its meals and
other hotel-casinos kept local prin-
ters busy revising their menus. The
increased costs had little effect on
the gaming industry as a whole
though and profits and crowds were

tivity cannot be depicted. As a

higher than ever.
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|presented by the Sydney Sympto- ‘s:lnil.ar jtf)bs lwho accept lowgtr
° iny Orchestra, conducted by salaries for long run commit-
M(Il’y P(Ilge Re((l“S MH iWillem Van Otterloo, its chief [ments coordinating natnona} cam- (Iowns
|conductor for 1973. The Sydney |paigns for major companies and | kee——(Continued from page 8) sl
(Continued from page 6) |Philharmonia Choir and the Syd- working closely with company Cus, we were going to have to find
stage for four-a-day. feeling lucky to keep its old house [ney Philharmonia Motet Choir {staffs under the top man of that them and train them ourselves.

Some call it old-fashioned, but the open. RKO actually went into ban-
format still delights its followers kruptcy. So Rockefeller decided to
who resent any change. And believe |carry on with plans for the theatre
me, they are loyal fans. Raymond|and characteristically, he built the
Paige used to see the same faces in|best. The opening was an event ob-
the first few rows every opening|served on both sides of the ocean
night year after year. and it’s been going strong for 41

As you know, when Broadway years.Ihope it racks up another 40.
stages a musical extravaganza it| [t’s not easy today to fill a house
takes three months to cast it, a|with 6,200 seats and a firm policy
couple more to rehearse, and then|against films below family stan-
to take the coward’s way out, it's|dards. And speaking of these acres
opened in New Haven. The Music|of red plush seats, there are two
Hall on the other hand offers a new men who go over them every night
show regularly every few weeks and|petween midnight and 8 am.
all the work is done while playing|removing around 20 pounds of chew-
the current spectacle. Closing|ing gum every night of the week.
Wednesday midnights, it opens| Tne Rockettes, the Ballet, the
Thursday mornings all glitter and|orchestra! What real troupers they
gaiety with everything spanking|are. They rehearse constantly while
new. . playing the current show. Once in a

Just striking the old sets and|while, tho remarkably rarely, a
scenery and hanging the new means|snag is snagged. One night a
the back stage crew arrived Rockette forgot herself and right
Wednesday morning and don’t leave| gyt before God and 6000 people she’
until Thursday late. As to the hours|started off on the wrong routine.
for the music department from ar-| Half the girls followed her and the
rangers, copyists, musicians, and|rest carried on. Chaos ensued and
conductors — you'd never believe|the stumbling and tumbling has yet
the way they scramble. Opening day|to be matched. When they finally
we would often cross the empty|got off the stage and the curtain
stage at 6 a.m. finding stage hands|fe]l, Raymond ran into one of the
stretched out on the bare floor,|girls and said: ‘‘Honey, what hap-
sound asleep. From the floor below|pened?”” ‘“Oh, Maestro,”” she
we’d hear a few earnest violinists| wailed, ‘I don’t know. All I know is
practicing scales. The harpist would|[ fell over giris on that stage tonight
be on the band-car patiently tuning.|| paven’t even seen for three
Rockettes would flutter across the|years!”
stage in street clothes and curlers.|” we had some great friends at the
A ballerina or two would be busy|ya)) 1}l ever refnrember this one ...
with stretching exercises over In|, member of the orchestra who
the vt"ngsi A ?l";ge manager would| wrote me when Raymond died. .“T'll
greet us s eeply. always be very proud of the years I
h mn “}rhe mtercpmt w«:(\:ld be |pave worked for Mr. Paige. Every

eard, “Twenty minutes to over-|,q formance every musician did his

ture, take your places please.”|}oq for the Maestro; and he alwa

" ) ys
Change day would begin. A three ;4o e play better than I can.”
hour rehearsal and four shows later| "pemember the famous effect of
Raymond Paige would emerge from |, " ohestra rising to the stage
the bmfldmgtsllx ptou:nds 28:“" ,?,“hd level and then moving back majes-
ready for at least four Cokes. The|i;qq)1y t the rear and up again at
backstage people are completely|ye pack never missing a beat?
dehydrated at the end of opening|This maneuver which always wins

day. applause is accomplished by placin
Russ Markert kept the Rockettes ap‘;nan lying on phis stg{ngch a%

on diets and one wonders why ...|electric controls under the band-
when you consider the pace thosel,ar As soon as they reach stage
kids maintain with four shows a day||eye] he runs them back to the far-
seven days a week. Long ago theylperest elevator for the last lift.
learned that the wonderful preci-ope night the orchestra swept up to
sion of their routines could not bel,e stage and then stopped, swaying
slightly. The men looked down three
floors to the yawning basement.
They played the carefully timed
music waiting for the trip back.
Nothing happened. They repeated
and repeated. Still nothing.
Raymond picked up the phone at his
desk and asked what they were

. doing backstage. The stage mana-
and he obliged a weary mother byl ge; gaid he had no idea what was

holding a sleeping baby for a few|4ye matter and directed a sta

| ge-
hours. We dha;tmgly talked to theyan4 to crawl under the scaffolding
Pareglts ?; the hamel‘ assured US| 3 find the driver. Nothing was the
proudly that he had been to Ame ,atter: the fellow was sound asleep
rica and had seen the Empire Statel with 65 men playing three feet
Building and had been to the Radio above him!
City Music Hall. He beamed with g yoy can believe, all the toilers

pleasure. Raymond gave me a look. h i O ;
"'Shall 1 tell him?" he asked. I nOd nye. gf";gaﬁgz Sichts Hall went

ded.

“Monsieur, je suis le Chef d{s2redrest
Orchestre ... at the Radio City
Music Hall.”

The excitement that followed was
as if he had announced that he was
the President of the United States!

Oh yes, the Music Hall is an in-
ternational celebrity.

Everybody knows John D.
Rockefeller Jr. built the Hall but
not so many know he was reluctant
to do it. His dream was of a great |
center for New York. He was|
pleased when the Metropolitan ap- | B
proached him .to build a great America,
operahouse. RKO wanted to erect| Queen Elizabeth and Prince
the world’s most lavish theatre on Philip returned to the House on
the site. But by the time the excava- Saturday evening to attend a per-
tions were dug, the Depression had |formance of the Symphony in D
arrived and the Met bowed out.minor, No. 9, by Beethoven. It was

returns to a rehearsal and then bac
to the show. This means there ar
almeost 50 girls in the troop but onl
36 ever appear on the stage.
Once Raymond and I were on
little local train in Southern Franc

Sydney Culture

e ( Continued from page 6 ) memmmemd
complex in a ritual conducted out-
side the building and the asso-
ciated festivities were performed
before an audience of half a
million on the site, and by
millions more people on
television. We think that reports

all have already reached you in

also took part.

The royal pair returned again
on the following afternoon for an
informal tour of backstage areas,
the Recording Hall, the Drama
Theatre (where Neville Marriner
was rehearsing with the Sinfonia
of Sydney) and the Music Room
(where an audience of children
was watching a film).

They also saw ‘“‘All the World’s
a Stage”, an exhibition of British
and Australian theatre memo-
rabilia which has been on view in
our Exhibition Hall for a few
weeks.

The Royal Party came back yet
again on Monday evening, Oct. 22,
for a performance of ‘‘The Magic
Flute”” by The Australian Opera.

Queen Elizabeth (still in the su-
perb flame-coloured chiffon gown
and brilliant tiara she wore to the
opera) then went straight to the
airport to return to London. The
Duke of Edinburgh was with us in
Australia until early November.

The popularity of Queen
Elizabeth here is incredible. So
despite the success of the inaug-
ural and subsequent perfor-
mances, the vast majority of Syd-
ney people would just not accept
that the Opera House was really
opened’ until ‘‘she” had given it
the Royal seal of approval.

This she did in no uncertain
manner, making it known time
and time again to officials and the

Press representatives she re-
ceived that she was enormously im-
pressed.

Sydneysiders, who queued for
hours to see her and who thronged
around her at every opportunity,
were highly delighted — and sur-
prise, surprise! So was our news
media. Sincerely, we have been
hard at it these last few days to
find one word of criticism about
anything or anyone associated
with the House in our local pa-
pers. It has been a marvellous
respite after all those stories we
have been reading here which
seemed to concentrate solely on
the length of time the building has
taken to construct, the cost
involved (about $100 million), and,
more recently, the teething
problems involved in getting a
show the size of this one on the
road.

Film Publicists

b (Continued from page 42) vem—=t

publicity gained during produc-
tion than in material prepared for
point-of-sale release use.

A few touter firms still get
cream accounts Academy
Award promotion assignments to
handle openings in New York and
Los Angeles and primary
responsibility to handle screening
programs.

With the shrinking staffs of ma-
jor distributors and the almost
complete discontinuation of staffs
of many production and smaller
distribution companies, a turn has
been made to publicity firms to
handle entire campaigns
including coordinating national
campaigns. No longer can a
publicity firm sell itself on what it
can do through columns or na-
tional magazines, but it must
come up with knowledge of distri-
bution methods, theatres in key

domestically and foreign. The
| firms usually used can be counted
on the fingers of one hand.
Compromised Dream
Another innovation is the
employment of former ad-pub
toppers unable to connect in

‘| ourselves

Baseball would wither on the
vine if it were not for the minor
leagues supplying a constant flow
of talent. We could not wait for a
yearly ‘‘draft” to select hopeful
‘““rookies.” In 1968 we established
Ringling Bros. and Barnum &
Bailey Circus College of Clowns at
our winter headquarters in Ve-
nice, Florida.

I'm not going to wait until the
second act curtain to tell you how
it all turned out. Our College is
the most successful operation of
its kind in the world and stands as
a model for comedic training.

Lord Laurence Olivier wrote
the College and requested a
rundown of our curriculum and
training methods. It is Olivier’s
contention that the art of
clowning is an imperative
requirement to the mastery of any
phase of acting. Marcel Marceau,
the great pantomimist, has vi-
sited our Clown College to ob-
serve classes in makeup and
mime.

Garson Kanin, playwright, di-
rector and screenwriter novelist,
is an annual visitor to the College
and maintains he absorbs someth-

ad-pub department. Again, these
executives and pictures are few.

The lack of work among actors,
producers and writers has thinned
the ranks within those shops
specializing in personalities, but a
handful of the top Hollywood and
New York publicists have ma-
naged to survive by pruning staft
sizes to the barest numbers with
each employee handling the lar-
gest clientele possible. Their best
clients, as far as fees go, are rock
and country music groups.

The results of these vast
changes in the advertising and
publicity policies in the film in-
dustry have put many experienced
men out of work, on
unemployment compensation and
has them worried about their fu-
tures after spending lifetimes in
an industry and winding up with
no security and little accolades
for their professional output.

Many veterans, and new
publicists, have sought new fields
to work in.

A number of publicity firms and
individuals have expanded their
advertising and publicity acti-
vities into personal management

for actors, writers, directors, |ing new every year that he can
composers 'and producers. Some |apply to one of his myriad projects.
are putting film packages| An interesting sidelight to the

together for their talent clients
and others, including individual
p.r. executives are adding sales
representation, production and
writing projects to their advertis-
ing and publicity activities.
Living By Wits .
It comes down to using one’s
wits to survive. But, in surviving,

some of us have discovered thatition of children, both normal and
we had other talents just begin-|poajthy and those in need of me-
ning to emerge. We love publicity 4i.a) assistance. We find this a
and we're lucky enough to be most satisfying adjunct.

among those still working and| Back to our beginning. During
able to make a good living at it, |the College’s inaugural year we
but we have the satisfaction in|received over 3,500 applications
knowing that other pursuits added from every state in the union. We
to our publicity end_eavors can|personally screened every candi-
open up more productive areas. date through a rigid committee
_Being involved in not only mo-jjpterview and the few that
tion picture and television adver-|remained had what it takes. To
tising consultation and publicity, jjlustrate just how ‘‘rigid” we
but also in national brand pro-iwere, our first group of students
ducts, publishing and educational|consisted of 33 men and seven
projects, 1 can also attest (0/women. This is from 3,500. The
changes being made everywhere|Class of '68 was not cramped for
in the occupation of public|elbow room.

relations consultant or pressi Byt they learned. And how they
agent. learned — acrobatics, mimicry,

When makeup, trickstering, stagecraft,
costume design, prop-making and
Circus tradition. Our College of
Clowns takes in students — and
graduates artists.

Of the over 200 graduates since
we opened our doors, 125 have
found a home in our famous
“Clown Alley.” For the mathema-
ticians among us, we have
employed 62.5% of our graduates.
Let Harvard Law top that!

And we’ll never be picketed by
Women'’s Lib. Today there are six
girl clowns working in our two
touring units. If showbusiness
worried "about where the future
Lucille Balls, Carol Channings
and Carol Burnetts were coming
from, so did we.

We have been praised for our
College of Clowns. We're grateful,
of course, but most of our grati-
tude goes to the youngsters across
the country who pick up a pen or
sit down at a typewriter and apply
for admission to our college. Be-
cause of them the school has be-

school is the amazing amount of
professional people who visit us
yearly, men and women who work
in totally unrelated fields. For
example, many doctors and nur-
ses, psychologists and teachers,
would like to study our methods in
order to master new and interest-
ing ways to command the atten-

we started to call
“‘information’’ specia-
lists, industry took that descrip-
tive away to apply it to com-
puter programmers. We even had
to contend with the appropria-
tion of ‘public relations” to
salespeople and bill collectors.
But information remains a ne-
cessity in hard goods sales as well
as in organizational and govern-
mental areas. It is the entertain-
ment business where it has shrunk
to abnormal compactness.

Many producers, especially new
ones, have discovered falsely
that they know advertising
and publicity better than the ex-
perts and this plus a few new com-
pany heads seeking new methods
(but using old ones they think are
new) are contributing to the de-
mise of the old movie press agent.

The worse result of not saving
this dying species is that newspa-
pers no longer give films the
space they once enjoyed. The

cities and a working relationship | public is unprepared for pictures| i
of the overwhelming success of it | with key city press and exhibitors come a veritable land preserve

when they suddenly start showing for that precious and rare i

in their local theatres. Least, but|comedy ?alent, male ;nl;j ?g:;c:é
most important, we've lost all of|gender. Our school has seen to it
the glamour, exciting ballyhoo|that this wondrous specimen will

and the building of many per-/pever become extinct to the Cir-
sonalities to give the pubic the|cys and to the world.

interest in returning to movie-| There is no better profession
going habits. than that of making people laugh.
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Cat On A Hot Tin Roof (R. Brooks; Avon; MGM; 1958) .......
Green Berets (J. Wayne/R. Kellogg; Batjac; Warners;
1968) ...t
Operation Petticoat (Blake Edwards; Granart; U — 1960) .
That Darn Cat (R. Stevenson; Disney; BV 1965) ................
Joe (J. Avildsen; D. Gil; Cannon; 1970) ......................
Auntie Mame (M. DaCosta; J. Warner; Warners; 1958)
The Apartment (Billy Wilder; Mirisch) UA; 1960) ......
Cat Ballou (E. Silverstein; Hecht; Col; 1965) ..............
The Valachi Papers (T. Young; D. De Laurentiis; Col;
1972)

The Lion In Winter (A. Harvey; M. Poll; Avemb; 1968)
Lady Sings The Blues (S.J. Furie; J. Weston;J. White;
Par; 1972) ..o
Shane (G. Stevens; Par; 1953) ...............covvvivvivieenrennn.
Barefoot in the Park (G. Saks; H. Wallis; Par; 1967) ..........
On Her Majesty’s Secret Service (P. Hunt; A. Broccoli-
H. Saltzman) UA; 1969) ........cooeeeviiviiiiinneeiieeeeeee.
The Hospital (A. Hiller; H. Gottfried; UA; 1971) ...............
Sounder (M. Ritt; R. Radnitz; 20th; 1972) ..............ccooeeee
Willard (D. Mann; M. Briskin; CRC)1971) ........cccovvveenn....
Five Easy Pieces (B. Rafelson; B. Rafelson/R. Wechsler;
Col; 1970) ..o
Bambi (animated; Disney; RKO-BV; 1942) .......................
The Proféssionals (R. Brooks; Col; 1966) ................c.c.......
Caine Mutiny (Stanley Kramer; Col — 1954) ......................
Exodus (Otto Preminger; UA —1960) .....................c........
What’s New Pussycat (C. Donner; C.K. Feldman; UA;
1965) ..o es
Pete 'n’ Tillie (M. Ritt; JJ Epsetin; Universal; 1972) .........
The Fox (M. Rydell; Stross/MPI; Claridge (WB) —
US; IFD, Can.; 1967) .......coovevviiiiiiiiiiiiieeeeeeeeeeeeeeen
The Day of the Jackal (F. Zinnemann; J. Woolf; Univ;
1973) e
This Is The Army (Michael Curtiz; J. L. Warner; WB
—1943) s
Mister Roberts (J. Ford-M. LeRoy; Hayward; WB; 1955) ..
King And I (Walter Lang; Brackett; 20th — 1956) ...............
Lover Come Back (Delbert Mann; Shapiro-Melcher U —
1962) ...
That Touch of Mink (Delbert Mann; Shapiro-Melcher; U —
1962) ..coovvivint i, ’
Alfie (L. Gilbert; Par; 1966) ..........cccoceeeoeeeeeoeeeeeeesinaanns
I Am Curious (Yellow) (V. Sjoman; G. Lindgren; Grove;

The Reivers (M. Rydell; I. Ravetch; NGP; 1970) ..............
Everything You Always Wanted To Know About Sex

(W. Allen; J. Rollins/C. H. Jaffe; UA; 1972) ...............
Bedknobs and Broomstick (R. Stevenson; B. Walsh;

BV 1972) .ot
Walking Tall (P. Karlson; M. Briskin; Cinerama; 1973) .....
Beneath The Planet of the Apes (T. Post; A. Jacobs;

20th; 1970) ..ooeennneniieeeeeeeeee e
The Unsinkable Molly Brown (C. Walter§, Wein-

garten-Edens; MGM; 64) ........coovvvvevmiriiieeereeereeeannn.
The Blue Max (J. Guillermin; Ferry Williams; 20th;

1966) ....oeeiirreeieieee ettt e ee e e aearaa s
Fantasia (animated; W. Disney; BV; 1940) .......................
Jeremiah Johnson (S. Pollack; J. Wizan; Warners; 1972) ....
The Andromeda Strain (R. Wise; Universal; 1971) .............
Sleeping Beauty (animated; W. Disney; BV;1959) .............
Some Like It Hot (B. Wilder; Mirisch-Ashton; UA; 1959) ....
Butterfield 8 (D. Mann; Berman; MGM; 1960) ..................
Old Yeller (R. Stevenson; Disney; BV; 1958) ...................

Battle Cry (R. Walsh; J. Warner; Warners; 1955) .............. ,

The Music Man (M. DaCosta; Warners; 1962) ....................
Bells of St. Mary’s (Leo McCarey; RKO — 1945) ................
Jolson Story (A. E. Green; Skolsky-Griffith; Col — 1947) ....
Guys and Dolls (Joseph Mankiewicz; Goldwyn; MGM
— 1956)
The Alamo (J. Wayne; Batjac; UA;1960) .........................
King of Kings (Nicholas Ray; Bronston; MGM — 1961) ......
In Search of the Castaways (R. Stevenson; W. Disney;
BV 1962) .cooviiiiiniieeiiiiiieeee oo
The Boston Strangler (R. Fleischer; R Fryer; 20th;
1968) ..t
Klute (A. Pakula; Warners; 1971) ..............ccoovvvvvvveeennnnn,
Lt. Robn Crusoe, USN (B. Paul; W. Disney; BV; 1966) ....
Wait Until Dark (T. Young; M. Ferrer; WB; 1967) .............
Von Ryan’s Express (M. Robson; 20th; 1965) .....................
Shenandoah (A. V. McLaglen; R. Arthur; Univ.) 1965) .
The Adventurers (L. Gilbert; Paramount; 1970) ................
Gigi (V. Minnelli; Freed; MGM; 1958) ............cccccvvvvennn.
La Dolce Vita (F. Fellini;, RIAMA/Pathe; As-
tor-Landau-AIP; 1961) .............ocoviiniiiiiiiieiereeeeneianns
Glenn Miller Story (Anthony Mann; Rosenberg; U —

Georgy Girl (S. Narizzano; Goldston-Plaschkes; Col;
1966) ...ttt e e e e
Trapeze (Carol Reed; Hecht-Hill-Lancaster; UA — 1956) ...
Pillow Talk (Michael Gordon; Arwin-Hunter; U — 1959) ....
World of Suzie Weng (Richard Quine; Stark;Par —i961)
The V.L.P.’s (Anthony Asquith; de Grunwald;MGM —1963)
Chitty Chitty Bang Bang (K. Hughes; A.Broccoli; UA ; 1968)
Big Jake (George Sherman; M.Wayne; CCF/NGP;1971)
The goel' Centurions (R. Fleischer; Chartoff/Winkier;
4 L £ ) O SO UV RTORRUUTUI

(Continued from page 23)
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| No Time For Sergeants (M. LeRoy; Warners; 1958) ...........
| Candy (C. Marquand; R. Haggiag; CRC; 1968) ..................
The Silencers (P. Karlson; Allen; Col; 1966) .....................
The Cowboys (M. Rydell; Warners; 1972) ...............cccc.....
How To Marry A Millionaire (Jean Negulesco;

Johnson; 20th — 1953) ........cooooiiiiiiiiimniiieeeieecie
Charly (R. Nelson; CRC; 1968) ...........cccoeevviiiiiieeiieiiiinnn..
The Out-Of-Towners (A. Hiller; P. Nathan; Par; 1970)

To Kill A Mockingbird (Robert Mulligan; Pakula; U —

1962) ..ot
Our Man Flint (D. Mann; David; 20th; 1966) ....................
Cool Hand Luke (S. Rosenberg; G. Carroll; W7 Arts:

1967) e
Where Eagles Dare (B. G. Hutton; Gershwin/Kastner;

Metro; 1969) '
High Plains Drifter (C. Eastwood; R. Daley; Uni-

versal; 1973) ..o
For Whom Bell Tolls (Sam Wood; Par —1943) ...................
David and Bathsheba (Henry King; Zanuck; 20th — 1951) ...
Not As Stranger (Stanley Kramer; UA —1955) ..................
Oklahoma (Fred Zinnemann; Magna-Hornblow ;

Magna — 1955) ....coooooiiiiiiiiiiiiii e
Z (C. Costa-Gavras; Reggane/ONCIC; C5-U.S. only;

1969) ..o
Shaft (G. Parks; J. Freeman; Metro; 1971) .......................
Hatari (Howard Hawks; Par —1962) ............c...ooeeeeveeein.
Greatest Story Ever Told (G. Stevens; UA; 1965) ..............
The Sandpiper (V. Minnelli; Ransohoff; MGM; 1965)
The Life and Times of Judge Roy Bean (J. Huston; J.

Foreman; NGP; 1973) .....coooiiiiiiieiiiiiiiiee e
Nicholas and Alexandra (F. J. Schaffner; S. Spiegel;

Col; 1971) ... e eaeeeeeaeeaeseeeea e e rnnanan
The Stewardesses (A. Silliphant; L. Sher; Sherpix;

1970) oot
Beyond the Valley of the Dolls (R. Meyer; 20th; 1970) ..
Butterflies Are Free (M. Katselas; M. Frankovich;

COL; 1972) ..o
Lovers and Other Strangers (C. Howard; D. Susskind;

CRC;1970) ...ttt
A Paich of Blue (G. Green; P. Berman; MGM; 1966) .........
Shot In The Dark (B. Edwards; Mirisch; UA; 1964) ...........
Hang 'Em High (T. Post; L. Freeman; UA; 1968) ..............
Winning (J. Goldstone; J. Foreman; Univ; 1969) ...............
The Boatniks (N. Tokar; R. Miller; BV; 1970) ...................
Skyjacked (J. Guillerman; W. Seltzer; Metro; 1972) ..........
Going My Way (Leo McCarey; Par —1944) .......................
Snows of Kilimanjaro (Henry King; Zanuck; 20th —

1952) .ottt aee s
Country Girl (George Seaton; Perlberg-Seaton; Par —

High Society (Charles Walters; Siegel; MGM — 1956) ........
Imitation of Life (Douglas Sirk; Hunter; U —1959) ............
Come September (Robert Mulligan; Arthur; U — 1961)
Wonderful World Brothers Grimm (George Pal-Henry

Levin; Pal-Cinerama; MGM — 1963) .........................
Sword in the Stone (W. Reitherman; W. Disney; BV; 1963) .
Torn Curtain (A. Hitchcock; Univ.; 1966) ..........................
Hombre (M. Ritt; Ravetch; 20th; April67) .......................
The Detective (G. Douglas; A. Rosenberg; 20th; 1968) .......
A Man Called Horse (E. Silverstein; S. Howard;

CCF-NGP; 1970) ...,
Frenzy (A. Hitchcock; Universal; 1972) ............................
The Wild Angels (R. Corman; AIP; 1966) ..............c.c.ou......
The Sterile Cuckoo (A. J. Pakula; Paramount; 1969) ..........
Suddenly Last Summer (Joseph Mankiewicz;

Spiegel; Col —1960) ..............coooiiiiiiiiiiiiiiiiiiiaen.
Murderers Row (H. Levin; 1. Allen; Col; 1966) ..................
Class of '44 (P. Bogart; Warners; 1973) ........cccccoceeveninnn.
North By Northwest (A. Hitchcock; MGM; 1959) ...............
Picnic (Joshua Logan; Kohlmar; Col — 1956) ....................
Dr. No (T. Young; Eon; UA; 1962) ........cccovvuruunnnnnnn. D000
The Thomas Crown Affair (N. Jewison; UA; 1968) .............
War and Peace (King Vidor; Ponti-DeLaurentiis; Par

Up The Down Staircase (R. Mulligan; A. Pakula; WB;
1967) oottt
Bye Bye Birdie (G. Sidney) Kohlmar-Sidney) Col;
1963) ..ot
Charade (Stanley Donen; U —1963) ..............cccccevnnnninnnen.
Sergeant York (H. Hawks;Lasky/Wallis; Warners; 1941)
Welcome Stranger (E. Nugent; Siegel;Par; 1947) .............
High and the Mighty (W. Wellman; Wayne/Fellows;
Warners; 1954) ..............ocociiiiiiniiiccei e
A Star Is Born (G. Cukor; Transcona/Luft; Warners;
1954) oo

A Man and A Woman (C. Lelouch; AA; 1966) .....................
Rachel, Rachel (P. Newman; WB; 1968) ...............ccccvoo....
The Impossible Years (M. Gordon; L. Weingarten;
Metro; 1968) ........ooooviiiiiiiiiiiieeeeeeeeceeeceeeee e e
Alice’s Restaurant (A. Penn; H. Elkins/J. Manduke;
UA)1969) .ottt
Snowball Express (N. Tokar; R. Miller; BV; 1972) ............
Diary of a Mad Housewife (F. Perry; Universal; 1970) .......
Joe Kidd (J. Sturges; S. Beckerman; Universal; 1972) .......
Blow-Up (M. Antonioni; C. Ponti; Premier/MGM;
1967) c.ovvieiiiii e
Vikings (Richard Fleischer; Bryna-Bresler;UA —i958)

{Continned on page 56)
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‘Rosemary Awards’
Hailing Actresses,
Pre-Oscarcade

t
l By JAMES L. LIMBACHER

DivisionalLibrarian
| Henry Ford CentennialLibrary

f Dearborn, Mich.

The spotlighted array of Os-
|cars, Tonys and Emmys which are
|awarded each year have eclipsed
|an award which is just as impor-
jtant — and perhaps even more
important because it is more
exclusive.

Lovers of old movies have for
several years applauded the
winners of the Rosemary Award,
which is presented to film actors
and actresses who brought joy to
film audiences of an earlier day.
The name was suggested by Mme.
Olga Petrova from Ophelia’s line
in Shakespeare’s ‘Hamlet”
“There’s rosemary — that’s for
remembrance.”” And remem-
brance is what the Rosemary
Award is all about.

Quite a stunning list of actors
and actresses have received the
Rosemary Award plaque since it
was instituted by Thomas
Fulbright, a Washington film his-
torian, in 1970. Fulbright, who is
chairman of the awards com-
mittee and a friend of many for-
mer film stars, began to despair
at the fact that the former
‘‘greats’’ never received the
accolades which were given to
later film actors. The Academy
Award’s Oscars were not awarded
until 1928, just as sound was com-
ing in, so many talented perfor-
mers never had the chance for
recognition.

The Rosemary Awards have
remedied this and the oldtimers
have appreciated it.

Who are the Rosemary
winners? These are they:

Mary Pickford
Lillian Gish

Ella Hall
Dorothy Mackaill
Beverly Bayne
Leatrice Joy
Zeena Keefe
Lois Wilson
Constance Binney
Esther Ralston
Patsy Ruth Miller
Evelyn Brent
Madge Kennedy
May McAvoy
Babe London
Mae West

Howard Dietz
\— (Continued from page 9) el
cubes into my head. I thought of
breaking the appointment that I had
so solemnly promised to keep, but I
couldn’t do that — not even to an
agent.

It was nine o’clock in the sunlight
when I crossed Park Avenue to the
Grand Central Terminal Building. I
felt like a case for a plastic sur-
geon, my mouth full of temporary
fillings. I got out at the twelfth floor
and there was D’Agand, good old
dependable D’Agand, always on
time. He led me to the executive of-
fice where I was to outline my radio
program to the prospective produ-
cer. The man waiting there was
.flean Harlow’s date of the night be-
ore!

I could understand how the
playwright Molnar felt when he was
sued for plagiarism and had to ap-
pear in court at the crack of day.
Noticing the milling throng of white
collar workers filling up the streets;
he rubbed his eyes and asked his
agent: ‘“Are all of them

witnesses?”’
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Anne of the 1000 Days (C. Jarrott: H. Wallis: Uni-

versal; 1970) ... 6.025,000
Life With Father (Michael Curtiz: Buchner; WB — 1947 ... 6,000,000
Ivanhoe (Richard Thorpe; Berman; MGM — 1952 .............. 6,000,000
Hans Christian Andersen Charles Vidor: ,Goldwyn;

RKO —1953) ...ooiiiiiiiiiiieieee e 6.000,000
Strategic Air Command (Anthony Mann: Briskin; Par —

1955) ..o 6,000,000
Sea Chase (John Farrow; WB —1955) ..................c............ 6,000,000
Seven Year Itch (Billy Wilder; Feldman; 20th — 1955) ....... 6,000,000
To Hell and Back (John Hibbs; Rosenberg: U — 1955) ........ 6,000,000
I'll Cry Tomorrow (D. Mann; L. Weingarten: MGM; 1955) . 6,000,000
Raintree County (Edward Dmytryk; Lewis: MGM — 1957 .. ¢ 000,000
Gypsy (M. LeRoy; Warners; 1962) ...........cccccocooveerennnn.n. 6,000.000
Come Blow Your Horn (Bud Yorkin; Lear-Yorkin; Par

—1963) i 6,000,000
Move Over, Darling (M. Gordon; Rosenberg-Melcher;

20th) 1963) .........ccoooiiiiiiininne SRR 6.000,000
The Pink Panther (B. Edwards; Mirisch; UA;1964) ........ 6,000,000
A Hard Day’s Night (R. Lester; W. Shenson; UA; 1964) ...... 6,000,000
Father Goose (Ralph Nelson; Arthur; U —1965) ............... 6,000,000
Yellow Rolls-Royce (A. Asquith: de Grunwald) MGM —

1965) c.veveeeieireiieieene, e 6,000,000
Help (R. Lester; W. Shenson; UA; 1965) ......ceoovvvvvveennnn... 6,000,000
Sons of Katie Elder (H. Hathaway: H. Wallis; Par; 1965) ... 6,000,000
Harper (J. Smight; Gershwin-Kastner: WB; 1966) ............. 6,000,000
Ugly Dachshund (N. Tokar; Disney: BV; February '66) ..... 6,000,000
The War Wagon (B. Kennedy: Batjac; Univ) 1967 ............ 6,000,000
ElDorado (H. Hawks; Par; 1967) ....................coovvev.... 6.000,000
The Good, The Bad and The Ugly (S. Leone: A. Grimaldi:

UA;1967) .o 6,000,000
In Cold Blood (R. Brooks:; Col; 1968) ................................. 6,000,000
A Boy Named Charlie Brown (B. Melendez; L. Mendelson-

B. Melendez; CCF-NGP; 1970) .............cccoceovviii. 6,000,000
‘Getting Straight (R. Rush; Col; 1970} ..................c...cee... 6,000,000
Chisum (A. V. McLaglen; A. J. Fenady: WB; 1970) ............ 6,000,000
The Computer Wore Tennis Shoes (R. Butler; W. Anderson;

BVi1970) oo 6,000,000
Fritz The Cat (R. Bakshi; S. Krantz; Cinemation; 1972) ..... 6,000,000

‘Super Fly (G. Parks Jr.; S. Shore; Warners; 1972) ............. 6,000,000
Tom Sawyer (D. Taylor; A.P. Jacobs; UA:; 1973) ............... 6,000,000
They Shoot Horses, Don’t They? (S. Pollack: Win-

kler/Chartoff; CRC; 1969) .................ccooovvvvvernn... 5,940,000
How To Murder Your Wife (R. Quine; Murder; UA: 1965) .. 5,800,000
Three In The Attic (R. Wilson; AIP; 1969) ......................... 5,800,000
Rio Bravo (H. Hawks; WB; 1959) ...........oooovvvi 5,750,000
The Nun’s Story (F. Zinnemann; WB; 1959) ....................... 5,750,000
Sleuth (J. Mankiewicz; M. Gottlieb; 20th; 1972) ................. 5,750,000
Blue Skies (Stuart Heisler; Siegels Par 1946) .................... 5,700,000
Rear Window (Alfred Hitchcock; Par —1954) .................. 5,700,000
Ocean’s 11 (L. Milestone; Warners; 1960) .......................... 5,650,000
Seven Brides For Seven Brothers (Stanley Donen;

Cummings; MGM — 1954) ..............coooevevernoe 5.600.000
Teahouse of August Moon (Daniel Mann; T

Cummings; MGM — 1957) .........cocoeevveeiiceeecne e 5,600,000
The Heartbreak Kid (E. May; E. J. Scherick; 20th; 1972) ... 5,600,000
Valley of Decision (T. Garnett; Knopf; MGM: 1945) .......... 5,560,000
For Love Of Ivy (D. Mann; E. J. Scherick; CRC; 1968) ....... 5,560,000
Divorce, American Style (B. Yorkin; Tandem; Col; 1967) .. 5,520,000
Big Parade (King Vidor; MGM —1925) ...........cc.ooovveninon. 5,500,000
Mrs. Miniver (W. Wyler; S. Franklin; MGM; 1942) ............ 5,500,000
Leave Her To Heaven (J. Stahl; Bacher: 20th; 1945) .......... 5,500,000
Egg And I (Charles Erskine; Finkelhoffe; U —1947) .......... 5,500,000

«Anatomy of a Murder (Otto Preminger; Carlyle; Col —

1959) .o 5,500,000
Please Don’t Eat Daisies (Charles Walters;

Pasternak; MGM —1960) ..............ccooovvvivveireeee, 5,500,000
Solomon and Sheba (King Vidor; Richmond; UA — 1960) .... 5,500,000
The Great Escape (J. Sturges; Mirisch; UA; 1963) ............ 5,500,000
Thrill Of It All (Norman Jewison; Hunter-Melcher; U —

1963) ..o 5,500,000
Viva Las Vegas (George Sidney; Cummings; MGM — 1964) 5,500,000
Nevada Smith (H. Hathaway; J. E. Levine; Par: 1966) ...... 5,500,000
Fantastic Voyage (R. Fleischer; David; 20th; 1966) ........... 5,500,000
Follow Me Boys (N. Tokar; W. Hibler; BV) 1966) .............. 5,500,000
Guide For the Married Man G. Kelley; F. McCarthy; 20th;

1967) ........ R ——— E0O00AONACACIENCOOYABNA00AINCT 5,500,000
Bandalero (A. V. McLaglen; R.L. Jacks; 20th; 1968) .......... 5,500,000
Barbarella (R. Vadim; D. DeLaurentiis) Paramount; 1968) 5,500,000
Finian’s Rainbow (F. F. Coppola; J. Landon; WB: 1969) ... 5,500,000
Cold Turkey (N. Lear; B. Yorkin: UA; 1971) ..oooovvoenvo 5,500,000
Le Mans (L. Katzin; N. Reddish; CCF-NGP; 1971) ............ 5,500,000
Escape From Planet of Apes (D. Taylor; A. P. Jacobs;

20th; 1971) ..o 5,500,000
Play Misty For Me (C. Eastwood: R. Daley; Universal;

1971) i S, 5,375,000
Blackboard Jungle (R. Brooks; P. Berman; MGM: 1955) ... 5,350,000

On A Clear Day You Can See Forever (V. Minnelli;
Lerner/Koch; Par; 1970) ................c.cco.ooovuvvevrnennnnn. 5,350,000

Eddy Duchin Story (George Sidney; Wald; Col — 1956) ...... 5,300,000
The Cardinal (Otto Preminger; Col —1963) ...................... 5,275,000
Unconquered (C. B. DeMille; Par — 1947) .............. e 5,250,000

The Yearling (Clarence Brown; Franklin; MGM —*1947) ... 5,250,000

The Wild Bunch (S. Peckinpah; P. Feldman:; WB; 1969) ..... 5,250,000
The Cheyenne Social Club (G. Kelly; Kelly/Barrett

NGP;1970) ..o 5,250,000
Meet Me In St. Louis (Vincente Minnelli; Freed;

MGM —1944) ...........cco......... S evereneen So0000000000000 5,200,000
Show Boat (George Sidney; Freed; MGM — 1951) ............. 5,200,000
Mogambo (John Ford; Zimbalist; MGM — 1953) ............... 5,200,000

Magnificent Obsession (Douglas Sirk; Hunter:; U — 1954) ...
Hole In The Head (Frank Capra; Sincap-Capra; UA —
1959)
From The Terrace (Mark Robson: 20th — 1960)
Elmer Gantry (Richard Brooks; Smith; UA — 1960)
Darby O’Gill And The Little People (R. Stevenson:
W. Disney; BV: 1959) ;
Cotton Comes To Harlem (0. Davis; S. Goldwyn Jr.; UA;
1970)
Kelly's Heroes (B. G. Hutton: Katzka/Beckerman;
MGM: 1970)
Gentlemen Prefer Blondes (Howard Hawks;
Siegel; 20th — 1953)
Battle of Bulge (K. Annakin: Sperling/Yordan/Cinerama;
Warners; 1966)
The Happiest Millionaire (N. Tokar; W. Anderson: BV:
1967 ..ot
Support Your Local Sheriff (B. Kennedy; W. Bowers;
UA: 1969) )
Million Dollar Duck (V. McEveety: W. Anderson; BV:
LOTLN. e
The Outlaw (H. Hughes; RKO: 1946)
Battleground (W. Wellman; D. Schary; MGM; 1949)
Forever Amber (Otto Preminger; Zanuck-Seaton: 20th: —

1957 Lo e
King Solomon’s Mines (C. Bennett; S. Zimbalist) MGM
1950) ..o Freitreae et e rraeeaeeeeeeeaannnnnes

Friendly Persuasion (William Wyler: AA — 1956)
Song of Bernadette (Henry King; Perlberg; 20th — 1943) ....
Razor’s Edge (Edmund Goulding; Zanuck; 20th — 1947)
Green Dolphin Street (Victor Saville; Wilson; MGM —
1947) oo e e
Red Shoes (Michael Powell; Presshurger-Rank; EL —
I94B) .o
Jolson Sings Again (Henry Levin; Buchman; Col — 1949) ...
The Sands of Iwo Jima (Allen Dwan; Grainger; Rep.; 1950)
Moulin Rouge (John Huston; Romulus; UA — 1953)
Three Coins in Fountain (Jean Negulesco;
Siegel; 20th — 1954)
There’s No Business Like Show Business
(Walter Lang; Zanuck-Siegel; 20th — 1954)
Vera Cruz (Robert Aldrich; HHL-James Hill; UA — 1955) ..
Bridges Toko-Ri (Mark Robson Perlberg-Seaton: Par —
1955)
East of Eden (Elia Kazan; WB — 1955)
A Man Called Peter (Henry Koster; Engel; 20th — 1955) ....
Pete Kelly’s Blues (Jack Webb; WB — 1955)
The Tall Men (R. Walsh; Bacher-Hawks; 20th; 1955)
Anastasia (Anatole Litvak; Adler; 20th — 1957)
Island In Sun (Robert Rossen; Zanuck; 20th — 1957)
Farewell To Arms (Charles Vidor; Selznick; 20th — 1958)
On The Beach (S. Kramer; UA; 1959)
Journey To Center of Earth (Henry Levin;
Brackett; 20th — 1960)
North To Alaska (Henry Hathaway; 20th — 1960)
Judgment at Nuremberg (Stanley Kramer; UA — 1961)
Flower Drum Song (Henry Koster; Hunter-Fields; U —
1962) ..ot
Bon Voyage (James Nielson; Disney; BV — 1962)
The Interns (David Swift; Cohn; Col — 1962)
The Birds (Alfred Hitchcock; U — 1963)
55 Days at Peking (Nicholas Ray; Bronston; AA — 1963) ....
Hud (Martin Ritt; Revetch; Par — 1963)
Under Yum-Yum Tree (David Swift; Brisson; Col — 1963) .
Dr. Strangelove (S. Kubrick; Col.: 1964)
Becket (Peter Glenville; Wallis; Par —1964) ...................
Night of Iguana (John Huston; Stark-7 Arts; MGM — 1964)
In Like Flint (G. Douglas; David; 20th; March67) .............
Blackbeard’s Ghost (R. Stevenson; W. Walsh; BV: 1968) ....

‘A New Leaf (E. May; Coch/Elkins; Par; 1971)
The Anderson Tapes (S. Lumet; R. M. Weitman; Col;
TOT1) oo e e

Spellbound (Alfred Hitchcock; Selznick; UA — 1946)
Since You Went Away (John Cromwell; Selznick; UA —
Good Neighbor Sam (David Swift; Col — 1964)
The Searchers (J.Ford; Whitney/Cooper; Warners; 1956) ..
Two Mules For Sister Sara (D. Siegel; M. Rackin; Univ;

1970) ...,
Yankee Doodle Dandy (Michael Curtiz;

Wallis-Cagney; WB — 1942)
Notorious (Alfred Hitchcock; RKO — 1946)
Streetcar Named Desire (E. Kazan; Feldman; Warners;

1951)
Moby Dick (J. Huston; Moulin-Huston; WB; 1956)
Pepe (George Sidney: Col — 1961)
Ice Station Zebra (J. Sturges: M. Ransohoff; Metro; 1968) ..
The Trip (R. Corman; AIP; 1967)
Salome (William Dieterle; Adler; Col — 1953)
Dragnet (J. Webb; Mark VII; Warners; 1954)
Spencer’s Mountain (D. Daves; WB; 1963)

Gunfight ag OK Corral (John Sturges; Wallis; Par — 1957)

Pal Joey tfieorge Sidney; Essex; Col — 1957) ....................

Hercules (Pietro Francisci; Teti-Levine: WB — 1959) ........
(Continued on page 58)
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'POSSIBLE LIABILITY
~ EXTENDS WARRANT

Atlanta.

Fuqua Industries Inc., Aflanta-
based leisure time-oriented com-
lpany, has disclosed an exten-
|sion until Dec. 31, 1978, of the expi-
ration date of its warrants that
|were due to expire Dec. 31, 1973, be-
icause the ‘“‘Internal Revenue Ser-
|vice has taken the position in a case
involving another company that the
|expiration of warrants without
|exercise, may result in taxable in-
|come to the issuing company.”’

Fuqua said there are currently
672,312 of such warrants outstand-
ing, representing the right to buy
1.14 shares each of Fuqua common
stock at $38.16 per share. Currently,
Fuqua’s common is selling on the
New York Stock Exchange in range
of $6-$7.

Westbrook Triplexed
Calgary, Alta.
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