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féW%ô4TlONât EWIC//hcVfm'(NT 
IN RECORD REPROD6CÌRI 

THE UNIpVE 

SUPER TEIL 

THE SUPER TEN SPELLS SUPER QUALITY 
SUPER PERFORMANCE : SUPER VALUE! 

First -class engineering and planned production 
result in realistic pricing ! The Super TEN, 
despite its overwhelming advantages, costs only 

Ei190 
and you can use it with the 

TAPE MIXING ADE 

TAX PAID 

With the Tape Mixing Ade you can star In your own show -mix accurately 
different sources of sound such as voice and background music. Operates with 
any Tape Recorder, Radio, Television, Radiogram or combination of any. Gives 
professional tape recording results without technical knowledge. [5.5.0. Ask 
your dealer for descriptive leaflet or write for full information on both these 
products to Dept. A. 

ELECTRONIC ADES (London) Ltd. 
6 ALPHA ROAD, TEDDINGTON, MIDDLESEX 

Phone: TEDdington Lock 1677 

It's here 1 The Record Reproducer you must have for 
the most brilliant, all round performance. A triumph 
of advanced technical research, the Super TEN is the 
one and only portable gramophone specially designed as 
an accessory to Tape Recorders, Radio Sets and other 
Amplifying systems. Let the facts speak For themselves. 
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You can convert your radio set into a 

radiogram -for only E7.19.0 I -just plug Inl 
Latest type heavy duty 4 speed synchronous 
motor and deck brilliantly designed by 
E.M.I. engineers. 

Heavy duty turntable ensures "wow" -free 
operation and smooth running. 
Specially selected high grade high impedance 
crystal cartridge pick up gives hi -fi quality 
output. 
Precision balanced tone arm and head pro- 

vide perfect tracking which cuts down record 
wear and (scratch) surface noise. 

Superbly constructed lightweight portable 
case. beautifully finished in two tone blue 
and grey. 

Special lead supplied for direct connection 
to your tape recorder, radio or amplifier. 
Works in conjunction with our tape mixing 
ade. Any amateur can "mix" radio, disc, 
T.V., live music and vocal items on tape to 
professional standards. See below. 
Long 3 core mains lead included - no 
extras to pay for. 
By removing 4 screws, the motor board - 
complete with pick -up -lifts out of the case 
and the complete unit can be fitted into 
your own cabinet in a few minutes. 

ü Amateur Tape Recording & Hi -Fi 
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It'j here I The Record Reproducer you must hare for 
the most brilliant, all round performance. A triumph 
of advanced technical research, the Super TEN is the 
one and only portable gramophone specially designed at 
an accessory to Tape Recorders, Radio Sets and other 
Amplifying systems. Let the facts spealc for themselves. 
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£7-190 

TAX PAID 

THE SUPER TEN SPELLS SUPER QUALITY 
SUPER PERFORMANCE : SUPER VALUE I 

First-class engineering and planned production 
result in realistic pricing! The Super TEN, 
despite its overwhelming advantages, costs only 

^ and you can use it with the 

TAPE MIXING ADE | 

With the Tape Mixing Ade you can star In your own show-mix accurately 
different sources of sound such as voice and background music. Operates with 
any Tape Recorder, Radio, Television, Radiogram or combination of any. Gives 
professional tape recording results without technical knowledge. £5.S.O. Ask 
your dealer for descriptive leaflet or write for full information on both these 
products to Dept. A. 

ELECTRONIC ADES (London) Ltd. 
6 ALPHA ROAD, TEDDINGTON, MIDDLESEX 

Phone : TEDdlngton Lock 1677 

You on convert your radio set into a 
radiogram—for only £7.19.0 !—just plug Inl 
Latest type heavy duty 4 speed synchronous 
motor and deck brilliantly designed by 
E.M.I, engineers. 
Heavy duty turntable ensures "wow"-fr«e 
operation and smooth running. 
Specially selected high grade high impedance 
crystal cartridge pick up gives hi-fi quality 
output. 
Precision balanced cone arm and head pro- 
vide perfect tracking which cuts down record 
wear and (scratch) surface noise. 
Superbly constructed lightweight porublc 
case, beautifully finished in two tone blue 
and grey. 
Special lead supplied for direct connection 
to your tape recorder, radio or amplifier. 
Works in conjunction with our tape mixing 
ade. Any amateur can "mix" radio, disc. 
T.V., live music and vocal items on cape to 
professional standards. See below. 
Long 3 core mains lead included — no 
extras to pay for. 
By removing 4 screws, the motor board — 
complete with pick-up—lifts out of the case 
and the complete unit can be fitted into 
your own cabinet in a few minutes. 
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biTapes 

April, 1961 

BACKGROUND MOOD - LATIN AMERICAN 
DANCE MUSIC TRAD JAZZ - MODERN 

- PIANO - POPS AND ORCHESTRAL 
WELL KNOWN & NEW STARS 

USE YOUR 
TAPE RECORDER 

FULLY 
* * * * * 

PRE- RECORDED 
TAPES 

AND 
JAZZ 

FOR YOUR LISTENING ENTERTAINMENT ALL THE 
MUSIC IN THE MODERN IDIOM PLUS + SOUND 
EFFECTS + FOLK MUSIC + SOPHIE TUCKER f- 

TALLULAH BANKHEAD AND MARLENE DIETRICH AT 
THE CAFE DE PARIS rt LANGUAGES AND OTHER 
SPOKEN WORD FEATURES + ETC 

TRADE ENQUIRIES TO:- 

WILMEX (DISTRIBUTORS) 
LTD. 

70, St. Stephen's House, 
Bridge Street, 

London, S.W.I. 
Telephone: WHItehall 3213 

To : BI -TAPES LTD. 

78 Upper Berkeley Street, London, W.1. 

Please send me by return post a copy of your latest 
list of Bi -Tapes Pre -recordings. I enclose 3d. stamp to 
cover cost of Postage. 

Name. 

Address 

ATR 4-61 
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T apes 

BACKGROUND - MOOD - LATIN AMERICAN AND 

DANCE MUSIC TRAD JAZZ - MODERN JAZZ 

-PIANO - POPS AND ORCHESTRAL 

WELL KNOWN & NEW STARS 

USE YOUR 

TAPE RECORDER 

FULLY 

★ ★ ★ ★ ★ 

PRE-RECORDED 

TAPES 

FOR YOUR LISTENING ENTERTAINMENT ALL THE 

MUSIC IN THE MODERN IDIOM PLUS + SOUND 

EFFECTS + FOLK MUSIC + SOPHIE TUCKER f 

TALLULAH BANKHEAD AND MARLENE DIETRICH AT 

THE CAFE DE PARIS -r LANGUAGES AND OTHER 

SPOKEN WORD FEATURES + ETC.  

TRADE ENQUIRIES TO: 

WILMEX (DISTRIBUTORS) 
LTD. 

70, St. Stephen's House, 
Bridge Street, 

London, S.W.I. 
Telephone: WHItehall 3213 

April, 1961 

To : BI-TAPES LTD. 
78 Upper Berkeley Street, London, W.l. 

Please send me by return post a copy of your latest 
list of Bi-Tapes Pre-recordings. I enclose 3d. stamp to 
cover cost of Postage. 

Name    

Address            

ATR+^l 
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Mastertape in new 

BOOK style CONTAINERS 

-MADE FOR YOUR TAPE LIBRARY 

No' 
INDEX 

111110f. 01 11.1 

<11001, 014.1141111, 

Completely dustproof Long lasting Distinctive 
colour for each grade Standard tape Crimson 
Long Play Lemon Double Play Blue Special 
identification panel and internal programme list Now 
standard packs for every spool of MSS Mastertape 

G E T I T T A P E D O N 

MSS Mastertape 

Mss Mastertape 
IS NOW AVAILABLE IN 

4 GRADES 
AND 

7 SPOOL 

SIZES 
MSS RECORDING COMPANY LIMITED, COLNBROOK, BUCKS. Tel. COLNBROOK 2431 
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Mastertape in 

BOOKstyleCONTAINERS 

— MADE FOR YOUR TAPE LIBRARY 
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H DOUBll PLAY-H* 
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Completely dustproof • Long lasting • Distinctive 

colour for each grade • Standard tape Crimson 

Long Play Lemon • Double Play Blue ' Special 

identification panel and internal programme list" Now 
standard packs for every spool of MSS Mastertate 

mss Mastertape 

IS NOW AVAILABLE IN 

4 GRADES 

AND 

7 SPOOL 

SIZES 
MSS RECORDING COMPANY LIMITED. COLNBROOK, BUCKS. Tel. COLNBROOK 243 1 

GET IT TAPED ON 

mssMastertape 
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To iteaA Me 
WINS TON 

`TH O R O U G H B R E AD' 

t0 
Prove for yourself the quality of the 

Winston Thoroughbred -just listen to its 

performance! You'll marvel -and when you 

study the supreme advantages of this 
technically perfect tape recorder you'll well 

understand the reasons for its supremacy. 

Three speeds: 15, 71, 371 inches /sec -gives 3 hrs. 12 

min s. playing time on one 7" tape. 

* Twin track recording. 
* Three loudspeakers ensure live, natural tone for speech 

or music. 

* 1,800 ft. spool of long- playing rape supplied 
-plus high sensitivity microphone. 

Built -in mixer unit enables you to 
record your voice with standard disc 
recordings, radio, or live music. 

Built -in Public address system. 

See and hear the 
WINSTON `THOROUGHBRED` 
at your local dealers. 

NO EXTRAS 
or £6 deposit and 
12 monthly payments 
of £5.1.0. 

April, 1961 

WINSTON ELECTRONICS LTD., 
Govett Ave., Shepperton, Middx. 

Tel. : Walton -on- Thames 26321í 

Cables: 'Winston', Shepperton. 

www.americanradiohistory.com
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Prove for yourself the quality of the 
Winston Thoroughbred—just listen to its 
performance! You'll marvel—and when you 
study the supreme advantages of this 
technically perfect tape recorder you'll well 
understand the reasons for its supremacy. 

* Three speeds: 15, 7\, 3J inches/sec—gives 3 hrs. 12 
mins. playing lime on one 7" tape. 

* Twin track recording, 
* Three loudspeakers ensure live, natural tone for speech 

* 1,800 ft, spool of long-playing tape supplied 
—plus high sensitivity microphone. 

* Built-in mixer unit enables you to 
record your voice with standard disc 
recordings, radio, or live music. 

* Built-in Public address system. 

See and hear the 
Winston 'thoroughbred' 
at your local dealers. 

NO EXTRAS 
or £6 deposit and 
12 monthly payments 
of £5.1.0. 

\ <o> 

vSS 

April, 1961 

WINSTON ELECTRONICS LTD./^ 
Govett Ave., Shepperton, Middx. 

iii 

Tel. : Walton-on-Thames 26321/ 
Cables: 'Winston', Shepperton. 
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you think 
that all brands of 

recording tape are alike 

Stand 9 
Audio Festival 

Russell Hotel 

Irish Brand Magnetic Recording Tape 
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recording tape are alike... 

wait 
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Russell Hotel 
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Irish Brand Magnetic Recording Tape 
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GO_ANYWHERE 

PLAY -ANYTIME TAPE RECORDER .. 

MINIVOX ̀ C' 
Runs on batteries -Sounds like a mains set 

41 GNS. 
7 transistors plus 
3 constant speed 
motors plus frequency 
response maintained 
to 8,000 cycles .. 
all give Minivox 
mains performance 
on portable battery 
power with 
inaudible wow 
and flutter. 
Anytime. Anywhere! 

Uses standard 
dry batteries. 
With normal use 
plays approx. 
100hn. (less 
than lid. per hour). 

Fast fingertip 
control for 
record. 
playback, 
pause, fast 
wind 
and rewind. 

41 gns. complete with mike, 
tape and direct recording 
lead (or on terms through 
your dealer) 

5" Hi -Fi 
speaker - 
cool & clear 
at all levels 
from 
bull fiddle 
to soprano sax. 

Output - 
600 milliwatts. 

Uses standard, that means 
twin -track play back 
tape on volume loud 
400 ft. spools. enough to 

hold dance! 

Two tape speeds -II" p.s. & 
32" p.s. Plays 
II hrs. on 
double -play 
tape. 

Solid timber 
case, 
designed for 
accoustic 
accuracy. 
Good -looking 
two -tone covering. 
Detachable lid. 

Any dealer will demonstrate - or 
go direct to the Minivox London 
Showroom -4 Stratford Place, 
Oxford Street, W.I. (Opposite 
Bond Street Tube Station) 
Tel : MAYfair 5054 

all British made by 

CHALLEN INSTRUMENT COMPANY 

Have M/N/VOt=wi// 
-fra+'e/ / 

,ó.ii 
:.:...::: .. ..... .. . 

10 lb. light! 
for x 101 x S }" small 

Magic eye 
indicator 
for perfectly 
balanced 
recording. 

; :.,:..-.`^;;~-`""£:..? AT10 
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ó >A T g ° p[./tG 
conK-ER ` > 

eo 
,o oc000e 

°° a I 

o°°eoo 

Extension 
speaker 
outlet. 

Monitoring 
control. 
Listening -in while 
recording from 
radio or disc. 
Mike can be used 
as monitoring ear -piece. 

/ 1 
°J 

4eó , 

I./AVE 
N 

Iwo 

âfJE AT 
vo°°ooeo°o 

pA/z/yt 
o°ppPS' 
7 A 

'0000°°°O 

o 

/cuC Sr ` 
*rIp` 

1 
$AR$ o0 

o° 
oo e oe Direct mike recording 

.. and mixing while 
taping from radio 
or disc ... and 
superimposing 
on to one tape. 

Direct recording 
from radio or disc. 

April, 1961 5 

Sensitive 
matched mike - 
button hole size! 
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get the go-anywhere 

PU^NYTIME TAPE RECORDER 

MINIVOX'C 

Runs on batteries-Sounds like a mains set 

41 GN£ 

7 transistors plus 
3 constant speed 
motors plus frequency 
response maintained 
to 8,000 cycles , . 
all give Minlvox 
mains performance 
on portable battery 
power with 
inaudible wow 
and flutter. 
Anytime. Anywhere! 

Uses standard 
dry batteries. 
With normal use 
plays approx. 
100 hrs. (loss 
than I^d. per hour). 

41 gns. complete with mike, 
tape and direct recording 
lead (or on terms through 
^our dealer) 

Fast fingertip 
control for 
record. 
playback. 
pause, fast 
wind 
and rewind. 

5' Hi-Fi 
speaker- 
cool & clear 
at all levels 
from 
bull fiddle 
to soprano sax. 

Two tape speeds 
-ir p.«.& 3?" p.s. Plays , 
I i hrs. on 
double-play 
tape. 

Any dealer will demonstrate — or 
go direct to the Minivox London 
Showroom—4 Stratford Place, 
Oxford Street, W.l. (Opposite 
Bond Street Tube Station) 
Tel : MAYfair 5054 

all British made b/ 
CHALLEN INSTRUMENT COMPANY 

Solid timber 
case, 
designed for 
accoustic 
accuracy. 
Good-looking 
two-tone covering 
Detachable lid. 

Output— 
600 milliwatts. 
And that means 
play back 
volume loud 
enough to 
hold a dance! 

Uses standard 
twin-track 
tape on 
400 ft. spools. 

tJD sou 

10 lb. light! 
10]" x I0i x 5J" small 

Magic eye otroo indicator 
for perfectly 
balanced 
recording. 

f . a & Extension 
speaker 

^ / outlet. 
000000 o 

m. 
Af M PO^ 

n. \ 'oo 00° OR as; 
\ 

m. 00 0°° 
;■ 3??;. <«? 

- - 

hole size! 

Monitoring 
control. 
Listening-in while 
recording from 
radio or disc. 
Mike can be used 
as monitoring ear-piece. 

Direct mike recording 
. . . and mixing while 
taping from radio 
or disc . . . and 
superimposing 
on to one tape. 

Direct recording' 
from radio or disc. 
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FOR SOUND 
for SOUND reproduction 

for SOUND design 
for SOUND workmanship 

pll,4,iagJ S[7/ .:,% 

Cadenza Ribbon Microphone 
Designed to giv^ an output flat within 
limits from 50 c.p.s. to 12,000 c.p.s. 
Complete in presentation case . . . 10 gns. 
Head only 81 gns. 

close 

Cadenza Crystal Microphone 
Low -priced quality microphone. 
Frequency range 30 c.p.s. to 800 c.p.s. - an 
excellent partner for your tape recorder. 
With stand and lead 31 gns. 

Cymbal 

A neat, versatile, portable re- 
corder, with simple controls and 
ease of operation. 

Special acoustical cabinet. 

Complete with crystal microphone 

24 gns. 

None can surpass the superb Simon range of tape recorders-from 
the SP4, with its deservedly high reputation, to the Cymbal with 
its simple controls and ease of operation. Whatever your 
requirements - whether you are an enthusiast with many years 
experience or whether you are a newcomer to tape recording - 
Simon has the tape recorder for you. 

sP4 
Accepted and acknowledged as the best in high fidelity tape 
recorders. 
Two speeds - 31 i.p.s. and 71- i.p.s. 
Deck fully push button controlled with automatic tape reversal 
providing for continuous recording or play -back without either 
pressing buttons or transposing spools. 
3 -way mixing facilities for use on either record or replay and a 
10 watts push /pull output amplifier. Price 95 gns. 

Minstrelle "4" 
A superbly styled, all purpose 
tape recorder which will grace 
any home. 
Magazine loaded (2 magazines 
supplied with each machine). 
Built in microphone. 
Super- imposition on all 4 

tracks and facilities for "plug - 
in" connection to its matching 
stereo amplifier. Price 41 gns. 
2 -track model . . 39 gns. 

Both these models are avail- 
able as portables. 

Minstrelle "4S" 
Stereo Amplifier 
A plug -in unit for use with 
the Minstrelle "4" to provide 
a full stereophonic record/ 
replay sound system. 

Price 22 gns. 

Please send full details of - 
SP.4 tape recorder 
Minstrelle "4" and "4S" 
Minstrelle 2 track 
Simon Cymbal 
Cadenza Ribbon microphone 
Crystal Cadenza microphone 

Please tick where appropriate 

Name 

Address 

Simon Equipment Ltd., 48 George Street, Portman Square, 

London W.I. Telephone : WELbeck 2371 

simon 
See and 
hear SIMON 
at the 
AUDIO FAIR 
Booth 48. Room 118 

www.americanradiohistory.com

(AVijnxy FOR SOUN 

for SOUND reproduction 

for SOUND design 

for SOUND workmanship 

Cymbal 
A neat, versatile, portable re- 
corder. with simple controls and 
ease of operation. 
Special acoustical cabinet. 
Complete with crystal microphone 

24 gns. 

None can surpass the superb Simon range of tape recorders — from 
the SP4, with its deservedly high reputation, to the Cymbal with 
its simple controls and ease of operation. Whatever your 
requirements — whether you are an enthusiast with many years 
experience or whether you are a newcomer to tape recording — 
Simon has the tape recorder for you. 

sp4 
Accepted and acknowledged as the best in high fidelity tape 
recorders. 
Two speeds — 3} i.p.s. and 7i i.p.s. 
Deck fully push button controlled with automatic tape reversal 
providing for continuous recording or play-back without either 
pressing buttons or transposing spools. 
3-way mixing facilities for use on either record or replay and a 
10 watts push/pull output amplifier. Price 95 gns. 

Cadenza Ribbon Microphone 
Designed to giv^ an output flat within close 
limits from 50 c.p.s. to 12,000 c.p.s. 
Complete in presentation case . . . 10 gns. 
Head only  8J gns. 
Cadenza Crystal Microphone 
Low-priced quality microphone. 
Frequency range 30 c.p.s. to 800 c.p.s. — an 
excellent partner for your tape recorder. 
With stand and lead 3J gns. 

Minstrelle "4" 
A superbly styled, all purpose 
tape recorder which will grace 
any home. 
Magazine loaded (2 magazines 
supplied with each machine). 
Built in microphone. 
Super-imposition on ail 4 
tracks and facilities for "plug- 
in" connection to its matching 
stereo amplifier. Price 41 gns. 
2-track model . . 39 gns. 
Both these models are avail- 
able as portables. 

Minstrelle "45" 
Stereo Amplifier 
A plug-in unit for use with 
the Minstrelle "4" to provide 
a full stereophonic record/ 
replay sound system. 
Price  22 gns. 

Please send full details of — 
SP.4 tape recorder 
Minstrelle "4" and "4S" 
Minstrelle 2 (rack 
Simon Cymbal 
Cadenza Ribbon microphone 
Crystal Cadenza microphone 
Please tick where appropriate 

Name,,, 

Address     

Simon Equipment Ltd., 48 George Street, Portmun Square, 
London W.l. Telephone : WELbeck 2371 

simon 

See and 

hear SIMON 

at the 

AUDIO FAIR 

Booth 48. Room 118 
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Capture all the charm 

with a irampian DP4 

If you want better results from your recording equipment, 
this reliable, sensitive microphone is for you. It will give 

improved performance out of all proportion to its modest price. 
With a uniform frequency range of 50 c /s- 15,000 c /s, the 

Grampian DP4 satisfies the most exacting recordist. 
Ideal too for broadcasting, public address, call systems, etc. 

DP4 /L (low impedance) microphone complete with connector 
and 18 ft. screened lead -£7.11.0 Medium and high Impedance models - 58.11.0. 

A complete range of stands, swivel holders and other accessories is available. 

A must for the outdoor recordist... 
the Grampian DP4 Parabolic Reflector 

The reflector is designed to concentrate sound from a distant source to a focal 
point -the Microphone head. Thus ensuring maximum amplification and realism 
with a minimum of interference from unwanted side noises. Price £5.15.0. 
Write or telephone for illustrated literature. 

GRAMPIAN REPRODUCERS LIMITED 
Hanworth Trading Estate, Feltham, Middlesex. FELtham 2657 

SOUTH LONDON TAPE RECORDER AND HI -FI CENTRE 

BEST PART 
EXCHANGE 

OFFICIALLY APPOINTED AGENTS FOR: 

* FERROGRAPH * SIMON * REPS * VORTEXION 

ALLOWANCE ON YOUR PRESENT TAPE 
MONO RECORDERS 
Elpico TR.S00 
Breach 3 Star 
Brenell Mk. S 

Wyndsor Victor 
Wyndsor 4 Track 
Telefunken 75 KL -15 
Telefunken 85 KL 
Grundig TK 20 
Grundig TK 24 
Chitnis 4 Track 
Robuk RK3 . 

Reps R30 
Reps RIO 
Reps RIO 4 Track 
Gainsborough Mk. 1 

Gainsborough 4 Tr. 
Gainsborough Mk. 4 

28 gns. 
58 gns. 
64 gns. 
45 gns. 
49 gns. 
47 gns. 
79 gns. 
42 Ens. 
55 gns. 
54 gns. 
36 gns. 
66 gns. 
59 gns. 
69 Ens. 
39 gns. 
49 gns. 
66 Ens. 

Truvox R6 ...... SS gns. 
Truvox R7 ...... _..., $2 gns. 
Veritone Venus _._. 66 Ens. 
Philips .. 34 Ens. 
Philips EL 3542 59 gns. 
Simon Minstrelle 39 Ens. 
Simon SP4 _.... 95 gns. 
Saba Hi -F{ 79 gns. 
Reflectograph 'B' .... 115 gns. 
Reflectograph 'A' IOS gns. 
Sound Studio 42 gns. 
Sound Studio 4 track 45 gns. 
Vortexron WVA _- 119 gns. 
Ferrograph 4 AN 111 gns. 
Ferrograph 4 SN SO gns. 
STEREO 
Chitnis Stereo 56 gns. 
Korting .._.. 68 gns. 

* REFLECTOGRAPH * GRUNDIG * BRENELL 

* WYNDSOR 

RECORDER -HI -FI EQUIPMENT 
Philips EL3536 
Tandberg 6 
Harting HM8 
Brooch Mk. 3 
Ferrograph 808 

_ 92 gns. 
110 gns. 

..__ 76 gns. 
___ 92 gns. 

105 gns. 

TRANSISTOR -BATTERY 
Grundig Cub ._.. _. 26 gns. 
Clarion 25 gns. 
Fi -Cord 59 gns. 
Butoba _.. 69 gns. 
Minivox _ -. 37 gns. 
Steelman SS gns. 

MICROPHONES 
Resto 
Lu s tra phone 
Cadenza 

THE BEST TERMS NO INTEREST 

A.K.G. 
Grundig, Etc. 

TAPES 
B.A.S.F. 
Audiotape 
Irish Tape 
E.M.I. 
Ferrograph 
Grundig 

PRE- RECORDED TAPES 
ACCESSORIES 
TUNERS 
AMPLIFIERS 
SPEAKERS 
PICK -UPS 
MOTORS 
CONVERTERS 

20 Deposit 10 -24 MONTHS 
BALANCE TERMS 
12 MONTHS AVAILABLE 

FREE SERVICING -FREE DELIVERY -FREE TAPE OFFERS -ISO MACHINES ON DISPLAY -OUR MAIL ORDER DEPART- 
MENT WILL DEAL WITH YOUR ENQUIRY BY RETURN. WRITE- PHONE -CALL FOR A QUOTATIOhI ON YOUR 
MACHINE. A LARGE SELECTION OF USED TAPE RECORDERS. ASK FOR LIST. TELEPHONE: BALHAM 7710 

R E W EARLSFIELD LTD. 266 UPPER TOOTING ROAD, LONDON S.W.I7 
100 yards from Tooting Underground station (opposite Tooting Market) 

April, 1961 7 
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Capture all the charm j 

r *4 r * 4 4 
4 

with a [Cjrampian j DP4 

If you want better results from your recording equipment, 
this reliable, sensitive microphone is for you. It will give 

improved performance out of all proportion to its modest price. 
With a uniform frequency range of 50 c/s-15,000 c/s, the 

Grampian DP4 satisfies the most exacting recordist. 
Ideal too for broadcasting, public address, call systems, etc. 

DP4/L (low impedance) microphone complete with connector 
and 18 ft. screened lead-£7.11.0 Medium and high impedance models-£8.11.0. 

A complete ranee of stands, swivel holders and other accessories is available. 

A must for the outdoor recordist... 
the Grampian DP4 Parabolic Reflector 

The reflector Is designed to concentrate sound from a distant source to a focal 
point-the Microphone head. Thus ensuring maximum amplification and realism 
with a minimum of interference from unwanted side noises. Price £5.15.0. 
Write or telephone tor illustrated literature. 

GRAMPIAN REPRODUCERS LIMITED 
Hanworth Trading Estate, Feltham, Middlesex. FELtham 2657 

O 

SOUTH LONDON TAPE RECORDER AND HI-FI CENTRE 
OFFICIALLY APPOINTED AGENTS FOR: 

BEST PART 

EXCHANGE 
ALLOWANCE ON YOUR 

★ 
★ 
★ 
★ 

PRESENT 

FERROGRAPH 
SIMON 
REPS 
VORTEXION 

REFLECTOGRAPH 
* GRUNDIG 

BRENELL 
WYNDSOR 

TAPE RECORDER —HI-FI EQUIPMENT 
MONO RECORDERS 
Elpko TR.500 _ 28 |nl. 
Bfcncll 3 Star — 58 gns. 
Brcnell Hk. 5  64 gnl, 
Wyndior Victor    45 fni. 
Wyndior 4 Track — 49 fm. 
Telefunkcn 75 KL-15 47 (ni. 
Tolcfvnkcn 85 KL ..... 79 gn«. 
Crundie TK 20 .... 42 ins. 
Gmndis TK 24 _ 55 gm. 
Chitnis 4 Track   54 gnt. 
Robuk RIO _ _ 36 gns. 
Rtps R30 _   66 (ns. 
Reps RIO   _ 59 gns. 
Reps RIO 4 Track _ 69 |ns. 
Gainsborough Mk. I 39 gns. 
Gainsborough 4 Tr. 49 gns. 
Gainsborough Hk. 4 66 gns. 

Truvox R6 — 55 gns. Philips EL3536 — 92 gns. 
Truvox R7 —   •2 gns. Tandbcrg 6 — 110 gns. 
Veritone Venus   66 gns. Harting HM8 « — 76 gns. 
Philips __ — 34 gns. Breneii Mk. 3 — 92 gns. 
Philips EL 3542   59 gns. Ferrograph 808 — 105 gns. 
Simon Minstrcllc — 39 gns. 
Simon SP4      95 gns. TRANSISTOR—BATTERY Saba Hi-FI      79 gns. Grundig Cub _ _ 26 gns. Rcflcctograph *8' — 115 gns. Clarion __   — 25 gns. Reflcctograph *A' 
Sound Studio _ 

105 gns. Fi-Cord _ _ _ 59 gns. i 42 gns. Butoba __   69 gns. 
gns. 
gns. 

Sound Studio 4 track 45 gns. Minivox __ _ 37 Vortexion WVA _ 89 gns. S tec (man    _ 55 Ferrograph 4 AN _ 81 gns. 
Ferrograph 4 SN   88 gns. MICROPHONES 
STEREO Reslo 
Chitnis Stereo 56 gns. Lustraphone 
Korting     — 68 gns. Cadenza 

Etc. 

20% Deposit 
BALANCE 
12 MONTHS 

A.K.G. 
Grundig 
TAPES 
B.A.S.F. Audio tape 
Irish Tape 
E.M.I. 
Ferrograph 
Grundig 
PRE-RECORDED TAPES 
ACCESSORIES 
TONERS 
AMPLIFIERS 
SPEAKERS 
PICK-UPS 
MOTORS 
CONVERTERS 

10-24 MONTHS 
TERMS 
AVAILABLE THE BEST TERMS NO INTEREST 

FREE SERVICING —FREE DELIVERY — FREE TAPE OFFERS —ISO MACHINES ON DISPLAY —OUR MAIL ORDER DEPART- 
MENT WILL DEAL WITH YOUR ENQUIRY BY RETURN. WRITE — PHONE — CALL FOR A QUOTATION ON YOUR 
MACHINE. A LARGE SELECTION OF USED TAPE RECORDERS. ASK FOR LIST. TELEPHONE: BALHAM 7710 

EARLSFIELD LTD. 266 UPPER TOOTING ROAD, LONDON S.W.I7 
100 yards from Tooting Underground station (opposite Tooting Market) REW 
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There are two kinds of people who'll want this new 

T A KM 

.... Two quite different kinds of people will want 
the new TK 24 - the inexperienced and the experi- 
enced. The inexperienced because they don't know 
any better and the experienced because they don't 
know any better either: because there isn't any better 
than this brilliant new four track Grundig model. 
The new TK 24 makes no compromises. It doesn't 
ask you to choose whether you want high fidelity 
or long play - it gives you both! All the time 
Six hours record /playback. 
It doesn't ask you to scrap all your existing con- 

ventional twin track 31 i.p.s. tapes - it lets 
you play them back as well (and how good 

they sound !). 
It doesn't expect you to have to make 

complicated arrangements to produce 
special trick effects - it allows two 
tracks to be recorded separately and 
then prayed back together. (Normally, 
of course, you would play them back 
separately to get the doubled playing 
time that four track gives you). 
In fact it's the most accommodating 
tape recorder ever made - even by 
Grundig! 
No matter how much you know -or 

don't know -about Tape Recorders, go 
to your nearest Grundig Approved Dealer 
and have him demonstrate the TK 24. 

See and hear Grundig quality for yourself ; 
the simplicity, the compactness, the styling, 

the really first rate performance of a new model 
that will stay ' new' for years. 

. " 

PRICE SS guineas (including Microphone) 

GET THE MOST OUT OF LIFE 

GET THE GRUNDIG 

GRUNDIG (Great Britain) LTD. 

)TK24 
Advertising & Showrooms : 39/41 New Oxford Street, London, W.C.I. 
Trade enquiries to: Newlands Park, Sydenham, London, S.E.26. 
(Electronics Division, Gas Purification & Chemical Company Limited) 

Please send me the free fully illustrated 
leaflet of the new TK24 four track 
model tape recorder and the wonder- 
ful 20 page book TOP STARS and 
GRUNDIG. 

Name 

Address 

Nearest Town 
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The following article which appeared in the 4th February, 1961 

issue of 'Wireless and Electrical Trader' is reproduced by kind 
permission of the Editor 

TAPE RECORDERS -THE BIG MARKET STILL UNTOUCHED 

B3 J. Bernard 

I F You HAD met a group of tape recorder manufacturers about Christmas time in 1959, 
you would have been convinced that they were the jolliest men in Britain. If you had asked 
them to sell you a tape recorder they would have told you that they hadn't one in the place. 

And now ? My, oh, my, they must be the gloomiest men in the country. "Worst season 
ever. "It's the credit squeeze-can't sell a thing ". What a change in twelve short months. 
Who is to blame for this alleged appalling season ? I say alleged because opinions differ. 
Although many of the manufacturers report a terrible season, this is not the opinion of all 
retailers. I telephoned one of the leading tape recording specialists, and asked the proprietor 
about his trade. "Very satisfied," was his reply. One of the largest groups of electrical chain 
stores reports that this year's tape recorder sales are actually 25 per cent. up on last year's. 
It's not all bad on the tape recording front. 

Nevertheless, most manufacturers, are having a bad season, and, by and large, I lay the 
blame on the tape recorder manufacturers themselves. True, the bad summer affected 
refrigerator sales disastrously and wholesalers and retailers alike found themselves last autumn 
in the unhappy position of having so much money tied up in stocks of refrigerators that they 
were unable to buy seasonal stocks in anything like the volume of previous years. 

True, the credit squeeze has had its effect. But, it was the tape recorder manufacturers 
who badly estimated demand, and all but a few have done little or nothing to sell the idea of 
tape recording and so increase the size of their potential market. 

Was There A Boom ? 
A lot of charges. Are they fair ? Let's take them one by one and see. First, was there 

ever a boom in 1959 ? I doubt it. What I think really happened was that tape recorders were 
selling reasonably well. A bottleneck happened in the supply of tape decks, and wholesalers 
and retailers, anxious not to lose customers and unable to get adequate stocks, banged on the 
doors of the tape recorder manufacturers. 

The manufacturers heard the 'knocks' much louder than they really were, and told 
themselves they had a boom on their hands. Determined not to miss the boat, they planned 
for larger than ever sales this year - stockpiled for another boom. But this year there was no 
bottleneck, demand was not frustrated, there was no period when supply was virtually 
strangled. There was no boom. To a large extent it is these 'stockpiled' recorders that are 
meeting the demand that at the moment exists. 

What Is The Market ? 
The manufacturers have produced for a demand that didn't exist, and, what's more, they 

have done very little to create a demand or to encourage retailers to do so. Only a handful 
of manufacturers do any real advertising and are interested in increasing the popularity of 
tape recording in general. In short, they're more content to fight for a bigger share of a 
small cake than to make the cake a bigger one. 

Undoubtedly, there is an ever growing number of recording enthusiasts, but nowhere near 
enough to support over 100 manufacturers. So they must appeal to a broader market. They 
should aim to make a tape recorder as popular as a box camera. To do this they must make a 
recorder of good quality, cheap to buy, cheap to run. And they must get tape recording 
into the news, talked about and generally accepted as a hobby not only by enthusiasts but by 
the general public. Just as nearly everyone takes photographs, they must aim to get everyone 
to make recordings. 

Each manufacturer who takes his business seriously should ask himself if he is doing 
all in his power, on a long term basis, to build up worthwhile sales. If the answer is no, and 
in most cases, it will be, they should do something about it right now. 

Besides their individual efforts, there is scope for an association or group of manu- 
facturers and all who are interested in promoting tape recording. An organisation with a 
Press Department that vigorously seeks to popularise tape recording through every medium 
available, and which, incidentally, will do something to clear up the copyright muddle. 

Pre -recorded Tapes 
The development of pre -recorded tapes should be another task. At present, most pre- 

recorded tapes are made by record manufacturers who, anxious not to injure their disc sales, 
are only mildly interested. Nothing much is done to promote sales of pre -recorded tapes, and 
a frighteningly high proportion of tape recorder owners don't know of their existence. I 
believe that the proposed organisation could do a great deal towards creating such a demand 
for popular up to date pre- recorded tapes that the industry would find it worthwhile to meet it. 

Every effort the manufacturer makes to sell his goods helps the retailer, but I would like 
to suggest that he should also offer the retailer more specific support as well. 

Continued on page 18 
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TAPE RECOKDEItS —THE IHCi HAIIKET STILL LVI'OIJI IIED 

By J. Bernard 

if you had met a group of tape recorder manufacturers about Christmas time in 1959, 
you would have been convinced that they were the jolliest men in Britain. If you had asked 
them to sell you a tape recorder they would have told you that they hadn't one in the place. 

And now ? My, oh, my. they must be the gloomiest men in the country. "Worst season 
ever. "It's the credit squeeze — can't sell a thing". What a change in twelve short months. 
Who is to blame for this alleged appalling season ? I say alleged because opinions differ. 
Although many of the manufacturers report a terrible season, this is not the opinion of all 
retailers. 1 telephoned one of the leading tape recording specialists, and asked the proprietor 
about his trade. "Very satisfied," was his reply. One of the largest groups of electrical chain 
stores reports that this year's tape recorder sales are actually 25 per cent, up on last year's. 
It's not all bad on the tape recording front. 

Nevertheless, most manufacturers, are having a bad season, and, by and large, I lay the 
blame on the tape recorder manufacturers themselves. True, the bad summer affected 
refrigerator sales disastrously and wholesalers and retailers alike found themselves last autumn 
in the unhappy position of having so much money tied up in slocks of refrigerators that they 
were unable to buy seasonal stocks in anything like the volume of previous years. 

True, the credit squeeze has had its effect. But, it was the tape recorder manufacturers 
who badly estimated demand, and all but a few have done little or nothing to sell the idea of 
tape recording and so increase the size of their potential market. 

Was There A Boom ? 
A lot of charges. Are they fair? Let's take them one by one and see. First, was there 

ever a boom in 1959 ? I doubt it. What I think really happened was that tape recorders were 
selling reasonably well. A bottleneck happened in the supply of tape decks, and wholesalers 
and retailers, anxious not to lose customers and unable to get adequate slocks, banged on the 
doors of the tape recorder manufacturers. 

The manufacturers heard the 'knocks' much louder than they really were, and told 
themselves they had a boom on their hands. Determined not to miss the boat, they planned 
for larger than ever sales this year — stockpiled for another boom. But this year there was no 
bottleneck, demand was not frustrated, there was no period when supply was virtually 
strangled. There was no boom. To a large extent it is these 'stockpiled" recorders that are 
meeting the demand that at the moment exists. 

What Is The Market ? 
The manufacturers have produced for a demand that didn't exist, and, what's more, they 

have done very little to create a demand or to encourage retailers to do so. Only a handful 
of manufacturers do any real advertising and are interested in increasing the popularity of 
tape recording in general. In short, they're more content to fight for a bigger share of a 
small cake than to make the cake a bigger one. 

Undoubtedly, there is an ever growing number of recording enthusiasts, but nowhere near 
enough to support over 100 manufacturers. So they must appeal to a broader market. They 
should aim to make a tape recorder as popular as a box camera. To do this they must make a 
recorder of good quality, cheap to buy, cheap to run. And they must get tape recording 
into the news, talked about and generally accepted as a hobby not only by enthusiasts but by 
the general public. Just as nearly everyone lakes photographs, they must aim to gel everyone 
to make recordings. 

Each manufacturer who takes his business seriously should ask himself if he is doing 
all in his power, on a long terra basis, to build up worthwhile sales. If the answer is no, and 
in most cases, it will be, they should do something about it right now. 

Besides their individual efforts, there is scope for an association or group of manu- 
facturers and all who are interested in promoting tape recording. An organisation with a 
Press Department that vigorously seeks to popularise tape recording through every medium 
available, and which, incidentally, will do something to clear up the copyright muddle. 

Pre-recorded Tapes 
The development of pre-recorded tapes should be another task. At present, most pre- 

recorded tapes are made by record manufacturers who, anxious not to injure their disc sales, 
are only mildly interested. Nothing much is done to promote sales of pre-recorded tapes, and 
a frighleningly high proportion of tape recorder owners don't know of their existence. I 
believe that the proposed organisation could do a great deal towards creating such a demand 
for popular up to date pre-recorded tapes that the industry would find it worthwhile to meet it. 

Every effort the manufacturer makes to sell his goods helps the retailer, but I would like 
to suggest that he should also offer the retailer more specific support as well. 

Continufd on page 10 
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MAIN ENTRANCE AND FOYER 

THE EXHIBITION HALL 

Bringing together all that is best in sound recording and reproduction 
equipment today, the permanent but ever -changing exhibition will be a 
meeting- ground for manufacturers and users and, indeed, for all who 

have an interest in the world of sound. 

10 

THE 

CENTRE 

OF 

SOUND 

A CENTRE NEEDED 

(Continued from page 9). 

Most retailers are not tape recording 
specialists, and many do not offer their 
customers the same after sales service 
and advice on tape recorders as they do 
on other merchandise. The manufac- 
turers could help here. First, they 
should make certain that their own after 
sales service leaves nothing to be de- 
sired in efficiency or speed. Secondly, 
they should help the retailer to be able 
to carry out minor repairs on his own 
premises by organising training courses 
for retailers. 

Good display material, demonstra- 
tions, joint advertising and localised 
promotional manufacturer by increasing 
sales. The retailer is the key contact 
man with the public, and it is he who 
can lift recorder sales to a new high 
level. 

The party isn't over, it is just about 
to start. It just happens that some 
people arrived too soon. 

Amateur Tape Recording & Hi -Fi 
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A CENTRE NEEDED 

(Continued from page 9). 

Most retailers are not tape recording 
specialists, and many do not offer their 
customers the same after sales service 
and advice on tape recorders as they do 
on other merchandise. The manufac- 
turers could help here. First, they 
should make certain that their own after 
sales service leaves nothing to be de- 
sired in efficiency or speed. Secondly, 
they should help the retailer to be able 
to carry out minor repairs on his own 
premises by organising training courses 
for retailers. 

Good display material, demonstra- 
tions, joint advertising and localised 
promotional manufacturer by increasing 
sales. The retailer is the key contact 
man with the public, and it is he who 
can lift recorder sales to a new high 
level. 

The party isn't over, it is just about 
trt etirt Tt H o r\r\>»r> e fKof cr\mf 
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Mr. Bernard wrote the foregoing article 
before learning of the Centre of Sound, and 
we asked him for his comments on the Centre 
in relation to the points he had raised in his 
article - 

Here is his reply: 

A GIANT STEP 
1\ THE 

RIGHT 111 RECTION 
Its .1. Bernard 

There was no collusion, absolutely 
none! When I wrote my article 'Tape 
Recorders - the big market still un- 
touched' for 'Wireless and Electrical 
Trader', I didn't even know that a 
'Centre of Sound' was planned. 

Yet this new project provides the in- 
dustry with an opportunity to more than 
answer all the criticisms I made in my 
article. I claimed that the industry wasn't 
publicity conscious; that it did little to 
popularise recording. Well, 
now every manufacturer, 
every retailer, has an oppor- 
tunity of proving me wrong 
by supporting the 'Centre of 
Sound', a bold venture that 
could help to make tape re- 
cording as popular as photo- 
graphy. 

Let me be perfectly honest, 
the 'Centre' is far more than 
I would have dared to hope 
for --it's terribly ambitious. 
In one fell swoop the 
industry is to be provided 
with an 'Embassy', and not 
many industries have such a 
thing . . . it's an exciting 
project ... possibly danger- 
ous ... and very rewarding 
(if successful). 

It is debatable whether the 
industry is ready for an 
'Embassy. Until now it has 
never accepted the need for 
a press officer. Attempts 
at 'industry' promotion have 
been frustratingly unsuccess- 
ful; problems such as copy- 
right have never been 
accepted, and a common meeting 
ground where ideas could be exchanged 
has never been thought very desirable. 
Now all these things are going to come 
about, and all at once. The same people 
that have never felt the need for these 
facilities are going to be offered them 
altogether. If they accept them and use 
them, they will profit enormously and 
the tape recording industry will become 
firmly established far more quickly than 
it would otherwise. But will they ? Will 
you ? I hope so. There are no giants in 
the industry, so this project requires the 
wholehearted support of everyone with 
an interest in sound. The 'Centre' is an 
unusual experiment in the sense that 
manufacturer, retailer and consumer 
will all be brought together as equals. 

As far as I know there is no parallel in 
any other industry and it will be inter- 
esting to see if this works. At least both 
manufacturer and retailer should have 
a very good idea of what the consumer 
wants. 

Lastly, may I congratulate the people 
responsible for the 'Centre of Sound'. 
Their idea is broad and imaginative. 
Its implementation shows tremendous 
courage and enterprise. I have been 
trying to think of something they may 
have forgotten - and I can't. The 
'Centre' has a theatre, an exhibition 
floor, a cinema, technical library and 
reading room, restaurant, lounge, T.V. 
lounge, and three bars. It will have the 
services of an information officer and a 
full -time press officer. It appears to me 
that the organisers should be congratu- 
lated on their thoroughness too. 

I wish the 'Centre of Sound' the 
success it so obviously deserves. 

THE CENTRE MAP 
Truly in the heart of London. the 'Centre 
Sound' is within easy walking distance 

Piccadilly Circus. 

So great 
recording, 

THE LIBRARY 

Every important hook on sound and current copies of trade and 
consumer magazines will be held for reference. Writing facilities are 
provided and expert advice on all subjects is available when needed. 

April, 1961 

THE CENTRE STORY 
THE STORY of THE CENTRE OF 
SOUND is unfolded for you in these 
pages. This wonderful vision of a Centre 
wherein all things relating to Tape Re- 
cording and its allied trades and hobbies 
are unified and invigorated by direct 
personal contact, is now being made 
a reality by the Audio Industries Club 
in conjunction with the British Recording 
Club. It is a huge undertaking only made 
possible by the fact that tape recording 
has become a world -wide activity more 
influential in every field of entertainment, 
music and education than any other 
means of international communication. 

11 

is the enthusiasm for tape 
so mighty the future potential 

that ordinary clubrooms 
just will not do. Something 
much more imaginative 
is needed. A club, certainly, 
but one which will be the 
active centre of a world- 
wide organisation of Sound 
-on tape, on film, on 
record, on thermo- plastic, 
or however the future 
develops it. focal point 
for the latest information 
on research and develop- 
ment, new application and 
movements in the world of 
sound, to be gathered, 
digested and disseminated 
to the concert halls, the 
schools, hospitals, lecture 
rooms and even parliaments 
of the world. 

Does this sound preten- 
tious? Well, tape recording 
enthusiasts are intelligent 
men and women. Our 
club correspondence proves 
this. They are creative, 

avid for knowledge and scientifically 
curious. They want to know what 
goes on when it goes on. They want to 
see what's new -and not only see it, but 
hear it, try it and experiment with it. If 
they require specific information, they 
want to know where they can get it. 
If they need to refer to some particular 
book, they want access to that book. 
They want, in fact, what it is now 
proposed to give them, A CENTRE OF 
SOUND ... a club that provides every 
possible amenity for indulging their 
hobby in all its aspects and which, 
while catering for every facet of social 
activity will in addition maintain a per- 
manent exhibition of every instrument 

of 
of 
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Mr. Bernard wrote the foregoing article 
before learning of the Centre of Sound, and 
we asked him for his comments on the Centre 
in relation to the points he had raised in his 
article- 

Here is his reply: 

A GIANT STEP 
l\ THE 

RIGHT RIRECTION 
By •!. Bernard 

There was no collusion, absolutely 
none ! When I wrote my article 'Tape 
Recorders—-the big market still un- 
touched ' for 'Wireless and Electrical 
Trader', I didn't even know that a 
'Centre of Sound' was planned. 

Yet this new project provides the in- 
dustry with an opportunity to more than 
answer all the criticisms I made in my 
article. I claimed that the industry wasn't 
publicity conscious; that it did little to 
popularise recording. Well, 
now every manufacturer, 
evei7 retailer, has an oppor- 
tunity of proving me wrong 
by supporting the 'Centre of 
Sound', a bold venture that 
could help to make tape re- 
cording as popular as photo- 
graphy. 

Let me be perfectly honest, 
the 'Centre' is far more than 
I would have dared to hope 
for —it's terribly ambitious. 
In one fell swoop the 
industry is to be provided 
with an 'Embassy', and not 
many industries have such a 
thing . . . it's an exciting 
project . . . possibly danger- 
ous . . . ana very rewarding 
(if successful). 

It is debatable whether the 
industry is ready for an 
'Embassy. Until now it has 
never accepted the need for 
a press officer. Attempts 
at 'industry' promotion have 
been frustratingly unsuccess- 
ful; problems such as copy- 
right have never been 
accepted, and a common meeting 
nound where ideas could be exchanged 
has never been thought very desirable. 
Now all these things are going to come 
about, and all at once. The same people 
that have never felt the need for these 
facilities are going to be offered them 
altogether. If they accept them and use 
them, they wilj profit enormously and 
the tape recording industry will become 
firmly established far more quickly than 
it would otherwise. But will they 7 Will 
you 7 I hope so. There are no giants in 
the industry, so this project requires the 
wholehearted support of everyone with 
an interest in sound. The 'Centre' is an 
unusual experiment in the sense that 
manufacturer, retailer and consumer 
will all be brought together as equals. 
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As far as I know there is no parallel in 
any other industry and it will be inter- 
esting to see if this works. At least both 
manufacturer and retailer should have 
a very good idea of what the consumer 
wants. 

Lastly, may I congratulate the people 
responsible for the 'Centre of Sound'. 
Their idea is broad and imaginative. 
Its implementation shows tremendous 
courage and enterprise. I have been 
trying to think of something they may 
have forgotten — and I can't. The 
'Centre' has a theatre, an exhibition 
floor, a cinema, technical library and 
reading room, restaurant, lounge. T.V. 
lounge, and three bars. It will have the 
services of an information officer and a 
full-time press officer. It appears to me 
that the organisers should be congratu- 
lated on their thoroughness too. 

I wish the 'Centre of Sound' the 
success it so obviously deserves. 

% 
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THE LIBRARY 
Every important book on sound and current 
consumer maRazines will be held for reference, 
provided and expert advice on all subjects is 

copies of trade and 
WrilinR facilities arc 

available when needed. 

THE CENTRE STORY 

THE STORY of THE CENTRE OF 
SOUND is unfolded for you in these 
pages. This wonderful vision of a Centre 
wherein all things relating to Tape Re- 
cording and its allied trades and hobbies 
are unified and invigorated by direct 
personal contact, is now being made 
a reality by the Audio Industries Club 
in conjunction with the British Recording 
Club. It is a huge undertaking only made 
possible by the fact that tape recording 
has become a world-wide activity more 
influential in every field of entertainment, 
music and education than any other 
means of international communication. 

II 

THE CENTRE MAP 
Truly in the heart of London, the 'Centre of 
Sound' is within easy walking distance of 

Piccadilly Circus. 

So great is the enthusiasm for tape 
recording, so mighty the future potential 

that ordinary clubrooms 
just will not do. Something 
much more imaginative 
is needed. A club, certainly, 
but one which will be the 
active centre of a world- 
wide organisation of Sound 
—on tape, on film, on 
record, on thermo-plastic, 
or however the future 
develops it. A focal point 
for the latest information 
on research and develop- 
ment, new application and 
movements in the world of 
sound, to be gathered, 
digested and disseminated 
to the concert halls, the 
schools, hospitals, lecture 
rooms and even parliaments 
of the world. 

Docs this sound preten- 
tious? Well, tape recording 
enthusiasts are intelligent 
men and women. Our 
club correspondence proves 
this. They are creative, 

avid for knowledge and scientifically 
curious. They want to know what 
goes on when it goes on. They want to 
see what's new—and not only see it, but 
hear it, try it and experiment with it If 
they tequire specific information, they 
want to know where they can get it 
If they need to refer to some particular 
book, they want access to that book. 
They want, in fact, what it is now 
proposed to give them, A CENTRE OF 
SOUND ... a club that provides every 
possible amenity for indulging their 
hobby in all its aspects and which, 
while catering for every facet of social 
activity will in addition maintain a per- 
manent exhibition of every instrument 
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TELEVISION LOUNGE 
Here. members may relax and watch their favourite B.B.C. 
or I.T.V. programmes, or view and listen to the events 
taking place in the theatre below by means of the Centre's 

permanent closed- circuit TV and sound installations. 

and technical device directly and indirectly connected with SOUND. 
What does this mean to the club member ? With a Sound centre cf his 

own to meet and entertain his friends to lunch, dinner or simply a coffee; 
with a library of authoritative books to refer to and a Sound cinema and 
T/V lounge at hand-and everywhere the cream of the world's Sound 
equipment to see and hear, he is in his element. 

If he is an out -of -town or overseas member, it is his operational base 
in the heart of Theatreland, for his visits to London. The Centre's own 
London Visitor Service will provide him with advance information on 
accommodation, bookings for London shows and, when he arrives, all 
the assistance he needs to make the most of every moment in the 
Metropolis. 

12 

THE RESTAURANT 

Offering an excellent variety of food and wines at 

reasonable cost, the restaurant on the second floor is 

open for the service of lunch and dinner. 

THE GOLDEN DISC BAR 
Sherry before lunch or, perhaps, 
cocktails before dinner. Good sers ice 
and an exceptionally pleasant ahnos- 
phere make this the ideal place in which 
to entertain your friends and business 
guests. When breaking a journey in 
London what more pleasant way could 
you have of passing a couple of hours 
than by a visit to the Centre. A call at 
the Information Bureau and the library. 
a quick snack in the Restaurant, round- 
ing off with a drink at the Golden Disc 
Bar, and you are on your way refreshed 

in mind, body and hobby. 

THE LOUNGE 
The Lounge on the third floor is an ideal place for friends to meet and 

chat undisturbed. 
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THE CINEMA 

Fully equipped with the latest 35mm. and 16mm. projection 
equipment. the cinema will play an important part in 

Club activities. 

BIRDS EYE VIEW 
The Model provides many `aerial' 
views such as this one of the Cinema. 
This five sectioned model of the Centre 
of Sound, built to the specification of 
one of Britain's leading creative designers, 
who is also working on the Centre itself, 
has been greatly admired by all who 
have seen it. Arrangements are now being 
made for the model to be displayed in 
various parts of the country in order to 
give club members and readers outside 
London an opportunity of seeing it for 

themselves. 

THE THEATRE 
Luxuriously furnished, the theatre is the perfect setting 
for lectures, demonstrations, trade presentations, recitals 
and -as regular late -evening features-modem theatre and 

intimate revues. 

The London Visitor Service will, however, form only one part of the 
Information Bureau, which will be the nerve centre of the whole 
conception. What to see and where to see it -Names addresses, tele- 
phone vital information from all over the world will be 
collated and tabulated for instant intelligence. A service for Sound and 
all connected with sound. Manufacturers, Dealers, Buyers, professional. 
amateurs, beginners, technicians, designers, the stars of Television an.: 
Films, musicians, composers, writers, lecturers, teachers . . . all will 
migrate here to look and listen, discuss and parley. 

For this will be their common meeting place - an international rendez- 
vous of Sound. 

THE STARLIGHT BAR 
Adjoining the theatre, the fully- licensed Starlight Bar allows members 
and their guests to enjoy the best of wines. spirits or beers in unusually 

attractive surroundings. 
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AUDIO INDUSTRIES CLUB 
MEMBERSHIP FORM 

FULL MEMBERSHIP 
69/- PER ANNUM 

Full Members of the Audio Industries 
Club are entitled to use the Club facili- 
ties of the Centre of Sound, automati- 
cally become members of the British 
Recording Club and receive 'Amateur 
Tape Recording & Hi -Fi' magazine each 
month for the complete period of their 
membership. 

To : THE SECRETARY, 
THE AUDIO INDUSTRIES CLUB LTD., 

ARCHER STREET, PICCADILLY, 
LONDON, W.I. 

Dear Sir, 
I wish to become a member of the Audio Industries Club and enclose my 

annual membership fee of sixty -nine shillings (69/ -) herewith. 

Name 

Address 

Date 

OVERSEAS 
ASSOCIATE MEMBERSHIP 

27/- PER ANNUM 

Overseas Associate Membership covers 
membership of the British Recording 
Club and the annual subscription to 
'Amateur Tape Recording & Hi -Fi' 
magazine only. Overseas Associate 
Members visiting London are entitled 
to use the Club facilities of the Centre 
of Sound as honorary members up to a 
maximum period of four weeks, where- 
after Full Membership is required. 

To : THE SECRETARY, 
THE AUDIO INDUSTRIES CLUB LTD., 

ARCHER STREET, PICCADILLY, 
LONDON, W.I. 

Dear Sir, 
I wish to become an Associate Member of the Audio Industries Club and 

enclose my annual membership fee of twenty -seven shillings (27/ -) herewith. 

Name 

Address 

Date 

SCHOOL MEMBERSHIP 
42/- PER ANNUM 

In order that educational establishments 
may avail themselves of the many facili- 
ties offered by the Centre of Sound a 
special Schools Membership scheme has 
been arranged whereby the principal, 
headmaster or headmistress can become 
a member on behalf of the entire school 
or university at an annual fee of two 
guineas (which includes the annual sub- 
scription to the magazine). Group visits 
to the Centre of Sound to be arranged 
by appointment. 

To : THE SECRETARY, 
THE AUDIO INDUSTRIES CLUB LTD., 

ARCHER STREET, PICCADILLY, 
LONDON, W.I. 

Dear Sir, 
I hereby apply for membership of the Audio Industries Club on behalf of 

my school /university and enclose the annual membership fee of forty-two 
shillings (42/ -) herewith. 

Name Date w_....- 

Address of school /university 

Number of pupils/students age groups 
Type of recorder available 

The part(s) of the world the school wishes to contact is /are 

Clubs affiliated to the British Recording Club should write to the Secretary for special Club Membership details 

Note. -The club facilities of the Centre of Sound will be available to existing members of the British Recording Club until 
the expiry of their current membership 

MEMBERS WISHING TO TAPESPOND ARE REQUESTED TO COMPLETE THE FORM BELOW 
I would like to Tapespond and agree to my name and 
address being published. I also agree to acknowledge all 
replies I receive in response to my entry in the Directory. 

Interests Club No 

Taste in Music 

Name _ .. ___..._.................._...._ . ....................._...._..._ Age Type of Recorder Used Size of Spool....__ 

Address 

BLOCK LETTERS PLEASE 

Tape speed(s) Occupation 

Which part of the world do you wish to contact? _..._ 
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The 
World of Sound 

POP GOES THE WEASEL 
Mr. Roger Perry, Librarian and Field 

Research Assistant of the B.B.C's Nat- 
ural History Unit has kindly supplied 
us with the following information : 

"The B.B.C. is constantly adding to 
its Library of permanent recordings, and 
although many of these additions come 
from B.B.C. sources quite a number are 
received from amateurs. This, I think, 
is not known by many naturalists. 

"In the B.B.C.'s Library there is a 
recording of the call or song of most 
of the commoner animals, and the real 
scope for the amateur now lies in mak- 
ing a comprehensive series of recordings 
of individual species : for instance, the 
flight and threat, alarm, young -parental, 
roosting and nest change -over calls, 
flock integration signals, and so on, as 
well as its song. In some respects ama- 
teurs are in a more favourable position 
to do this, as a person constantly on 
the spot is better able to take advantage 
of suitable weather conditions. So far 
only a few species : the stone curlew, 
greenshank, badger, blackbird, starling 
and osprey, have been recorded with 
any semblance of completeness. 

"For those who have not the time or 
facilities to follow say, the life cycle of 
one particular bird, recordings are still 
required of a number of not unusual 
animals. These include the dipper, knot, 
pochard, scoters, red- breasted mergan- 
ser, and various wintering ducks, short- 
eared owl and grey squirrel. We are 
still, for instance, without the calls of 
the meadow pipit and pied wagtail, and 
amongst the rarer mammals, the pine 
marten and wild cat. 

"With regard to the technical standard 
of recordings, it must be at a speed of 
7+ inches per second. Single track re- 
cordings are preferred but this is not 
essential. There must be no irrelevant 
sounds, such as traffic, aircraft, wind or 
voices. If any background sounds are 
obtrusive they cannot be accepted for 

permanent use since they soon become 
associated in the listener's mind with 
that particular recording, and its use is 
limited. Documentation, too, is impor- 
tant, as without information as to the 
circumstances, time and place where it 
was made, the recording is of little use. 

"At the moment Witherby's Sound 
Guide is an indication of the species 
already in the B.B.C.'s Library but of 
course new material is being added all 
the time. If anyone is interested in mak- 
ing a series of recordings of any parti- 
cular species, and they would be kind 
enough to write to me at the Natural 
History Unit in Bristol, I would gladly 
let them know of any recordings which 
may already be in existence. 

"It may perhaps be worth mentioning 
too that if recordings are accepted for 
the Library we like to acquire broad- 
casting rights, meaning of course, that 
we are merely buying the right to make 
use of the recordings without further 
payment and the copyright owner is 
free to make any other use of them that 
he wishes. For this, we normally pay at 
the rate of two gns. per minute." 

We should add that only top grade 
recordings will stand any chance of 
acceptance. We shall be most interested 
to hear from any reader who does get 
a recording accepted by the B.B.C. 

'MAKE -A -TAPE' CONTEST 
Curry's 'Make -A -Tape' competition 

on Radio Luxembourg has whittled 
down all the contestants to the Iast four 
who go into the final, to be held at the 
Gaiety Theatre, Butlin's Holiday Camp, 
Bognor Regis. These are, folk singer 
Eleanor Simey who sang 'Kitty of 
Clouraine'; Margaret Fern, who sang 
'Somewhere Over The Rainbow'; Mor- 
timer Wilson Secondary Modern School 
choir who sang 'The Pine Tree'; and 
the Baronettes, who sang 'Stairway To 
The Sea'. One of the prizes is an audi- 
tion with a record company which can 
lead to big things (ask the Allisons !). 
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ALLISONS SING FOR 35 MILLION 
Less than six months ago Bob and 

John Allison were two completely un- 
known youngsters. Today they've issued 
their first disc and the forecasters reckon 
on at least a + million sales. 100,000 
were sold in the first week. They've won 
the British leg of the EUROVISION 
SONG CONTEST and on March 18th 
at Cannes they will be singing for 
Britain before an audience of 35 mil- 
lions. The song they'll be singing is 
their own composition, 'Are You Sure ?' 
AMERICAN HOLIDAY 

Most of us dream of one day visiting 
America - the land of the fabulous, 
biggest, tallest, most expensive. We 
would like to see it all for ourselves. 

Therefore you'll probably feel a little 
envious of Mr. Winston Shepherd of 
Blackpool, who spent his holiday last 
year visiting the U.S.A. And if there is 
'one -up- manship' amongst tourists, Mr. 
Shepherd certainly gained a few points 
over American tourists. Like the Ameri- 
can abroad he carried a camera, but he 
also carried a Stuzzi Magnette. This 
British tourist was determined to bring 
home a complete souvenir of his holiday - sound effects and all. 

Mr. Shepherd sailed to America on 
board the Queen Elizabeth and from 
mid -Atlantic telephoned his wife in 
Blackpool. By simply holding this 
microphone close to the hearing section 
of the hand telephone, he made a very 
good quality recording of a trans- 
Atlantic telephone conversation. 

In America he flew in a helicopter 
from the north section of Chicago to 
the west section, over some of the 
tallest skyscrapers in the world. His 
impressions of this exciting trip are all 
faithfully recorded on his machine. 
And Mr. Shepherd is one of the very 
few holiday makers who can invite you 
to listen to his recording of the Niagra 
Falls. 

Yes, Mr. Shepherd certainly had a 
marvellous holiday - and he has the 
tapes to prove it ! 
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on Radio Luxembourg has whittled 
down all the contestants to the last four 
who go into the final, to be held at the 
Gaiety Theatre, Butlin's Holiday Camp, 
Bognor Regis. These are, folk singer 
Eleanor Simey who sang 'Kitty of 
Clouraine'; Margaret Fern, who sang 
'Somewhere Over The Rainbow'; Mor- 
timer Wilson Secondary Modern School 
choir who sang 'The Pine Tree'; and 
the Baronettes, who sang 'Stairway To 
The Sea'. One of the prizes is an audi- 
tion with a record company which can 
lead to big things (ask the Allisons !). 

illustrated by Hunt 

ALLISONS SING FOR 35 MILLION 
Less than six months ago Bob and 

John Allison were two completely un- 
known youngsters. Today they've issued 
their first disc and the forecasters reckon 
on at least a i million sales. 100,000 
were sold in the first week. They've won 
the British leg of the EUROVISION 
SONG CONTEST and on March 18th 
at Cannes they will be singing for 
Britain before an audience of 35 mil- 
lions. The song they'll be singing is 
their own composition, 'Are You Sure?' 
AMERICAN HOLIDAY 

Most of us dream of one day visiting 
America — the land of the fabulous, 
biggest, tallest, most expensive. We 
would like to see it all for ourselves. 

Therefore you'll probably feel a little 
envious of Mr. Winston Shepherd of 
Blackpool, who spent his holiday last 
year visiting the U.S.A. And if there is 
'one-up-manship' amongst tourists, Mr. 
Shepherd certainly gained a few points 
over American tourists. Like the Ameri- 
can abroad he carried a camera, but he 
also carried a Stuzzi Magnette. This 
British tourist was determined to bring 
home a complete souvenir of his holiday 
— sound effects and all. 

Mr. Shepherd sailed to America on 
board the Queen Elizabeth and from 
mid-Atlantic telephoned his wife in 
Blackpool. By simply holding this 
microphone close to the hearing section 
of the hand telephone, he made a very 
good quality recording of a trans- 
Atlantic telephone conversation. 

In America he flew in a helicopter 
from the north section of Chicago to 
the west section, over some of the 
tallest skyscrapers in the world. His 
impressions of this exciting trip are all 
faithfully recorded on his machine. 
And Mr. Shepherd is one of the very 
few holiday makers who can invite you 
to listen to his recording of the Niagra 
Falls. 

Yes. Mr. Shepherd certainly had a 
marvellous holiday — and he has the 
tapes to prove it ! 
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B.R.C. Educational Division 

From Fife to Fiji 
LAST MONTH we asked for reports on the use of tapes 
by schools and school clubs. We have received more than can 
be used immediately, and start with a selection of three from 
Scotland, London and the Midlands respectively. 

Scotland - Tapespondence Invited 
The Rev. S. Towill writes from the Divinity Department of 

Dunfermline High School-senior secondary, co- educational, 
1,400 pupils, Fife. This school, armed with four recorders, is 
presently engaged in making a tape giving something of the 
school's history and life, 'with a formal and less formal side' 
(twin track, 31). This is offered for tapespondence with 
foreigners in England and overseas interested in the Scottish 
way of life. Teachers and club secretaries who are interested 
should either inform me or write direct to Mr. Towill at 
Dunfermline. 

London-The Wyndsor Story 
A London teacher writes that his first tape recorder, pur- 

chased 1955, was a Wyndsor Regent. Since then he has used 
at least six others, ranging from Fi -Cord to Ferrograph, but 
the hardest and most frequent service has been exacted from 
the Wyndsor, which seems a beggar for punishment. It has 
been used in class by hundreds of boys who had received only 
a few minutes' instruction -on Sports Day doubled as a 
public address system at the end of hundreds of feet of cable - with the ald of two jam -jars and a tape loop, given out 
hours of information at an exhibition; covered hundreds of 
miles on the back of a scooter; served as a seat on crowded 
trains - and still performs its original function. So when the 
school club decided to visit a tape recorder factory to find 
out how the machines are made, their first choice was 
Wyndsor. A phone call to Mr. Roy Russell evoked a cordial 
invitation to the works at Friern Barnet, and it was decided 
to take the Wyndsor to have it tested and overhauled - "as 
a reward," writes its owner, "for six years of trouble -free 
service." We had expected to find a large factory with tape 
recorders hurtling along conveyor belts beside which stood 
hundreds of girls, armed with screwdrivers and soldering 
irons, adding components to the chassis. Instead, we were 
surprised to find that each machine is virtually hand -built, 
and that, unlike the modern motor car, it spends most of its 
factory time on a test bench. Each major assembly is tested 
as it is assembled, and the machine again tested as each 
assembly is added. 

Mr. Roy Russell of the Wyndsor Recording Company 
explains the function of a recorder component. 

"The Managing Director came in for a word with the boys 
and stayed to answer questions on subjects ranging from head 
gaps to transistor recorders. The Fi -Cord blinked a protest 
when he argued that transistors are not sufficiently advanced 
to make a satisfactory contribution to the Wyndsor range, 
but settled down when he said that the research department 
was engaged on a continuous review of transistor amplifiers 
and that several had already been built. 

"After an interesting and enjoyable visit we left armed with 
circuit diagrams and tickets for the Audio Fair." 

Notts-Tapes to 'Cannibal Isles' 
Two years ago, a County Primary school in the Notts 

village of Balderton was looking for a suitable name. In the 
search, it was discovered that John Hunt had lived in the 
village for some time before becoming the first missionary to 
Fiji. The pupils showed great interest in the story of this 
remarkable man who, born 1812, became a farm labourer 
and when 17 years old was converted at a Methodist meeting. 
Nine years later, in 1826, he and his wife left for Fiji. In 
1836 he died, but in the last ten years of an amazing life he 
had evangelised cannibals, translated the New Testament from 
Greek into Fijian and the Old Testament from Hebrew into 
Fijian, and written a number of books. Today, the people of 
Fijian stock in the Islands all profess the Christian faith. It 
was decided that the school should bear his name. 

Then with the aid of the Methodist Missionary Society, the 
Balderton school made contact with the Ballantyne Memorial 
School in the Fijian town of Suva, and in May, 1960, came 
the first letters from the Ballantyne Headmistress and several 
of her girls. The rest of the story we leave to the John Hunt 
Headmistress, Miss E. Alterton. 

"Immediately our children set about writing letters in reply. 
Whilst this was being done I thought how much more personal 
and interesting would be a tape recording of some of the 
school activities. With the help of the rest of the staff - 
especially of Mr. A. Bullock, whose hobby is tape recording - I planned the following : 

1. Introduction and message from the Headmistress; 
2. Junior Classes' Morning Worship (theme -'Missionary 

Heroes' with special reference to John Hunt); 
3. Infant Classes' Morning Worship; 
4. Infant children singing nursery rhymes; 
5. Junior School Choir - English folk songs; 
6. Items by the Percussion Band; 
7. Short messages from six children in the top Junior 

Class - details about the school and some questions 
about Fiji; 

"None of the recordings was unduly rehearsed - all the 
items were to be as spontaneous and fresh as possible. I 
recorded my message one morning before school, while the 
children were just told a recording would be made of Morning 
Worship and encouraged to give of their best. 

"The children's messages were written out previously and 
checked by their teacher, and recorded without any preliminary 
practices. A five -inch tape was used. 

"Only the final hymn in the Infant Morning Worship had 
to be re- recorded. The tape was played back to the whole of 
the school; it was a wonderful and almost magical experience 
for the children, especially for the infants. 

"We have now heard from the school in Fiji that they 
received the tape and were thrilled to hear our recordings. 
They are now busy making recordings of their own school 
activities, and these we hope to receive in a few months' time. 

"If your readers have any queries, I shall be pleased to 
answer them." 

Note. -Letters relating to this page should be addressed to: 
Dr. C. A. Smith, M.A., Education Division, `ATR', 145 Fleet 
Street, London, E.C.4. 
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B.R.C. Educational Division 

From Fife to Fiji 

last month we asked for reports on the use of tapes 
by schools and school clubs. We have received more than can 
bo used immediately, and start with a selection of three from 
Scotland, London and the Midlands respectively. 

Scotland — Tapcspondence Invited 
The Rev. S. Towill writes from the Divinity Department of 

Dunfermline High School — senior secondary, co-educational, 
1,400 pupils, Fife. This school, armed with four recorders, is 
presently engaged in making a tape giving something of the 
school's history and life, 'with a formal and less formal side" 
(twin track, 3})- This is offered for tapespondence with 
foreigners in England and overseas interested in the Scottish 
way of life. Teachers and club secretaries who are interested 
should either inform me or write direct to Mr. Towill at 
Dunfermline. 

London — The Wyndsor Story 
A London teacher writes that his first tape recorder, pur- 

chased 1955, was a Wyndsor Regent. Since then he has used 
at least six others, ranging from Fi-Cord to Ferrograph, but 
the hardest and most frequent service has been exacted from 
the Wyndsor, which seems a beggar for punishment. It has 
been used in class by hundreds of boys who had received only 
a few minutes' instruction — on Sports Day doubled as a 
public address system at the end of hundreds of feet of cable 
— with the aid of two jam-jars and a tape loop, given out 
hours of information at an exhibition; covered hundreds of 
miles on the back of a scooter; served as a seat on crowded 
trains — and still performs its original function. So when the 
school club decided to visit a tape recorder factory to find 
out how the machines are made, their first choice was 
Wyndsor. A phone call to Mr. Roy Russell evoked a cordial 
invitation to the works at Friem Barnet, and it was decided 
to take the Wyndsor to have it tested and overhauled — "as 
a reward," writes its owner, "for six years of trouble-free 
service." We had expected to find a large factory with tape 
recorders hurtling along conveyor belts beside which stood 
hundreds of girls, armed with screwdrivers and soldering 
irons, adding components to the chassis. Instead, we were 
surprised to find that each machine is virtually hand-built, 
and that, unlike the modern motor car, it spends most of its 
factory time on a test bench. Each major assembly is tested 
as it is assembled, and the machine again tested as each 
assembly is added. 

*5 

Mr. Roy Russell of the Wyndsor Recording Company 
explains the function of a recorder component. 

"The Managing Director came in for a word with the boys 
and stayed to answer questions on subjects ranging from head 
gaps to transistor recorders. The Fi-Cord blinked a protest 
when he argued that transistors are not sufficiently advanced 
to make a tatisfactory contribution to the Wyndsor range, 
but settled down when he said that the research department 
was engaged on a continuous review of transistor amplifiers 
and that several had already been built. 

"After an interesting and enjoyable visit we left armed with 
circuit diagrams and tickets for the Audio Fair." 

Notts — Tapes to 'Cannibal Isles' 
Two years ago, a County Primary school in the Notts 

village of Balderton was looking for a suitable name. In the 
search, it was discovered that John Hunt had lived in the 
village for some time before becoming the first missionary to 
Fiji. The pupils showed great interest in the story of this 
remarkable man who, born 1812, became a farm labourer 
and when 17 years old was converted at a Methodist meeting. 
Nine years later, in 1826, he and his wife left for Fiji. In 
1836 he died, but in the last ten years of an amazing life he 
had evangelised cannibals, translated the New Testament from 
Greek into Fijian and the Old Testament from Hebrew into 
Fijian, and written a number of books. Today, the people of 
Fijian stock in the Islands all profess the Christian faith. It 
was decided that the school should bear his name. 

Then with the aid of the Methodist Missionary Society, the 
Balderton school made contact with the Ballantyne Memorial 
School in the Fijian town of Suva, and in May, 1960, came 
the first letters from the Ballantyne Headmistress and several 
of her girls. The rest of the story we leave to the John Hunt 
Headmistress, Miss E. Alterton. 

"Immediately our children set about writing letters in reply. 
Whilst this was being done I thought how much more personal 
and interesting would be a tape recording of some of the 
school activities. With the help of the rest of the staff — 
especially of Mr. A. Bullock, whose hobby is tape recording 
— I planned the following : 

1. Introduction and message from the Headmistress: 
2. Junior Classes' Morning Worship (theme—'Missionary 

Heroes' with special reference to John Hunt); 
3. Infant Classes' Morning Worship: 
4. Infant children singing nursery rhymes; 
5. Junior School Choir — English folk songs; 
6. Items by the Percussion Band; 
7. Short messages from six children in the top Junior 

Class — details about the school and some questions 
about Fiji: 

"None of the recordings was unduly rehearsed — all the 
items were to be as spontaneous and fresh as possible. I 
recorded my message one morning before school, while the 
children were just told a recording would be made of Morning 
Worship and encouraged to give of their best. 

"The children's messages were written out previously and 
checked by their teacher, and recorded without any preliminary 
practices. A five-inch tape was used. 

"Only the final hymn in the Infant Morning Worship had 
to be re-rccorded. The tape was played back to the whole of 
the school; it was a wonderful and almost magical experience 
for the children, especially for the infants. 

"We have now heard from the school in Fiji that they 
received the tape and were thrilled to hear our recordings. 
They are now busy making recordings of their own school 
activities, and these we hope to receive in a few months' time. 

"If your readers have any queries, I shall be pleased to 
answer them." 

Note.—Letters relating to this page should be addressed to: 
Dr. C. A. Smith. M.A., Education Division, 'ATR', 145 Fleet 
Street, London, E.CA. 
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For ease of reading, particulars of 
Tapespondents are printed in the 
following order - name, occupation, 
address, interests, taste in music, type 
of machine and area of Tapesponding. 

CHANNEL ISLANDS 
Mr. P. PERRIO, age 23, Tomato Growing. 

Les Jardins, Torteval, Guernsey, C.I. Varied 
interests. Rock, C. and W. Stellaphone, 5 in. 
3f. Anywhere where English is spoken and 
understood. 

CYPRUS 
L.A.C. RIVETT, D. H., No. 425228, Photo 

Wing (M.E.), Royal Air Force, Episkopi, 
B.F.P.O. 53. Competitive cycling, tape record- 
ing, plastic models. hi -fi. Military and brass 
bands, popular music. Wyndsor Victor. 7 in. 
1f, 31, 7f. Anywhere in the world. No need 
to write, just send a tape. 

EIRE 
JAMES C. MURPHY Clerk, 76 Friar's Walk, 

Cork, Ireland. Music of all kinds, films, motor- 
ing, youth work. Light classical, brass bands. 
Philips EL 3541, 5 in. 31. Anywhere English 
speaking. 

NORTHERN IRELAND 
RALPH ALONZO DAWSON LONG, age 20. 

Trainee Works Study Engineer, Seaview Hotel, 
Lame, Co. Antrim, N. Ireland. Tape recording, 
electronics generally, photography, amateur 
radio, travel, running, cycling, model making. 
Broad taste in music but especially pop, classi- 
cal and guitar music. Max 8f in. 1f to 15. 
Anywhere, male. 

SCOTLAND 
DAVID BRANCH, age 40, Police Cons., 949 

Gartloch Road, Glasgow, E.3. Travel, foreign 
films. Good music, be it British or otherwise, 
though I have a fascination for Neopolitan 
music, Italian opera, Swiss and Spanish music 
and in much lighter vein a staunch admirer of 
late Billy Bennett (almost a Gentleman !). Ferro - 
graph, all sizes. 3f, 7f. Italy, America, Trusting 
my occupation does not limit tapespondents ! 

B. XAVIER GIBSON, Music Teacher, 
Organist, Choirmaster, Musical Director, 9 
Kelgingrove Street, Glasgow, C.3, Scotland. Tape 
recording, family tapes, music teaching of sing- 
ing. piano, organ (classical and electronic). 
piano ace., violin, 'cello, choral music. All 
kinds of music, especially folk music of other 
countries (no rock 'n' roll). Musical productions 
and directing shows from every angle, unusual 
sounds and effects, photography 2f x 21 and 
35 mm. Dolour and black and white. Philips 
Stereo (4 track mono or stereo). If, 3f, 71. 
Brenell (twin track). 31, 7f, 15. Fi -Cord Port- 
able. 1f, 71 (twin track). England, Ireland. 
Canada, U.S.A., Australia, New Zealand, South 
Africa, India, South America and anywhere 
English is spoken. My wife also interested in 
above. All tapes answered, no need to write. 

HERBERT HEARSES, age 56, Music Teacher. 
15 Wellmeadow Street, Paisley, Renfrewshire. 
Music and general. Classical and popular. 
Vortexion, 7in. 7f, 3f. France. 

S. HOURSTON, age 18f, Printer, 'Rollin', 
High Street, Sanquhar, Dumfriesshire, Scotland. 
Stamp collecting, printing. Popular and Elvis. 

Inter -tape d i rectory 
Ferguson, 51 in. 3f. Any part but especially 
America. 

DAVID HUTCHON, age 16, Student, 17 
Merchiston Place, Edinburgh, Scotland. Cycling, 
trekking, photography. Popular and jazz. Grun- 
dig TK 5, 3 in. to 5f in. 3f. Any Commonwealth 
country including U.S.A., New Zealand, and 
Australia. 

PETER J. DU PRE LE ROUX, Hotel Man- 
agement, 67 Latimer Gardens, Glasgow, S.W.2. 
Motor cars, fresh air activities. Light classical 
and popular. Brenell Mk. 5, up to 8* in. 1f, 31, 
71, IS. Anywhere. 

GEORGE REID, age 19, App. Painter, 43 
Ellisland S9uare, Castlebill, Ayr, Ayrshire, 
Scotland. Films, radio, travel, dancing. Pop 
music and beat. Philips 4 track, up to 7 in. 31. 
Anywhere, preferably U.S.A. or Canada. All 
tapes answered promptly. 

WALES 
JOHN BIGGS. age 20 Carpenter /Builder, 

28 Somerset Road East, Barry, Glam. Music, 
cars, motorcycles, science fiction. Modern jazz, 
electronic. Regentone, 51 in. 31. U.K., U.S.A.. 
British Commonwealth. 

HARRY JOHN, Shunter B.R., 2 Cedar Street. 
Cwmgwrach, Nr. Neath. Tape recording and 
motoring. All kinds of music. Stellaphone, 5 in. 
3f. Singapore. 

Miss GWYNETH M. JONES, age 32, Self - 
employed, 30 Greenfield Terrace, Abercynon, 
Glamorgan, S. Wales. Stamps, taping, other 
peoples. Light and bright music. Philips AG8108, 
up to 7 in. 3 to 7f. People of my own age 
group all over the world, but particularly in 
Pittsburgh, U.S.A. and Griffith, N.S.W., 
Australia. 

MANUEL LLOYD, age 20, Docker, Glen 
House, Lower Thornton, Milford Haven, Pem- 
brokeshire. Dancing, motoring. Pops and trad. 
jazz. Philips 5 in. to 3 in. 3f. Anywhere. 

BERKSHIRE 
RICHARD C. ARMSTRONG, age 27, R.A.F. 

Sgt's Mess, School of Parachute, R.A.F., Abing- 
don, Berks. Motoring, athletics, free fall para- 
chuting. Opera, light, tenors, some pop. Tele- 
funken, 51 in. 1f, 31. Anywhere. 

BUCKINGHAMSHIRE 
Mrs. BETTY WALKER, age 29, Lab. Ass. 

18 Longfield Road, Chesham, Bucks. Photo- 
graphy, driving. Modern, pop, Eydie Gormé fan. 
Ferrograph 45N, up to 8 in. 31, 7f. U.S.A.. 
Canada. 

CAMBRIDGESHIRE 
JOHN HAMMOND, age 171, T.V. and Radio 

Aerial Engineer, 15 The Rampart, Haddenham, 
Nr. Ely, Cambridge. Photography, stamps. Rock 
'n' roll. Elizabethan Bandbox, 3f in., 3 in. 11, 
3f. America, Australia, England. 

R. A. BARN , Fanning, TF , Overton Hall, 
Malpas, Cheshire. Horses, musicals. Musical 
shows (South Pacific). Wyndsor, up to 7 in. 
31. 7f. 15. From anywhere. Nice British girls 
from 18 to 25 years. 

H. A. SPRING, Salesman, 16 Newquay 
Avenue, South Reddish, Cheshire, England. 
Models (cars, trains, etc.), tapesponding, photo- 
graphy and cine, travel, hi -fi, stereo, motoring, 
music, do- it- yourself, general. Mod. and trad. 
jazz, ragtime and honky -tonk, pops, rock 'n' 
roll, any except heavy classics or opera. Home- 
made and Ferrograph, 3 in. to 81 in. 11, 15. 
All over the world, particularly U.S.A., France, 
Germany, Denmark, Sweden, Norway, Australia, 
Italy, New Zealand. Only English spoken but 
willing to learn any language. No need to write. 
All tapes answered. Male or female any age 
(from 8 to 80). 

DORSET 
J. KENEALLY. age 181, Electronics, 55 

Reforne, Portland, Dorset. Photography, tennis, 
hi -fi. Jazz, classical. Collaro Mk. IV Deck, 7 in. 
max. 3f. 7f, 15. Anywhere in Great Britain or 
in France with view to improving knowledge 
of French language at present slight -preferably 
female. 

GARETH LEWIS, age 17, Student, 11 Wim- 
borne Road, Poole, Dorset. Hi -fi, dancing, judo. 
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Modern and Latin American. Marconiphone, up 
to 7 in. 11, 31, 7f. Switzerland and France. 
Prefer female (French spoken). 

DURHAM 
GEORGE LOWES, age 48, Traffic Supervisor, 

16 Simpson Road, West Auckland, Co. Durham. 
Travel. Accordion and electronic organ. Cossor 
4T. 7 in. 31. Italy. New Zealand. 

REGINALD OLLIER, age 40, Electrical 
Engineer, 30 Crawley Avenue, Hebbum -on- 
Tync, Co. Durham. Gardening, sport, travel, 
recording, T.V. Pops and classical. Grundig TK 
20, 3 in. to 53 in.. 31. Anywhere English speak- 
ing, will answer all tapes. 

ESSEX 
Mr. J. E. DICKS, age 55, Machine Inspector, 

47 Haybum Way, Hornchurch, Essex. Stamps, 
light classics, records, photography. Light 
classics. Grundig TK 24, 51 in. 3.. ..rvwhere 
English spoken. 

J. M. GREEN, age 39, Window Dresser, 122 
Church Road, Hadleigh, Essex. Tape recorders, 
etc. Jazz, pops and light. Ferrograph, 7 in. and 
9 in. 7f, 15. U.S.A., Germany. 

A. C. INGS, age 19, Salesman. 18 Coopers 
Lane, Clacton-on-Sea, Essex. Collecting rare 
early recordings of traditional and New Orleans 
jazz bands, blues, spirituals, etc. Strange stories 
and supernatural happenings, etc. Trad. jazz, 
I.atin American rhythm bands, flamingo, etc. 
Brenell, up to 8f in. 15, 7f, 33, If. Any English 
speaking persons, preferably America, Canada. 

ALAN L. SURRIDGE, age 28, Booking Clerk, 
28 Bute Road, Ilford, Essex. Mountain walking 
(Lake District, North Wales, Scotland), also 
mountain camping, mountain photography, old 
mountaineering books, portrait photography, 
railways (prefer steam), chess, writing, records. 
Popular, Latin, C. and W. (Buddy Holly, 
Everly Bros., Trio Los Paraguayos, Connie 
Francis, etc., not Cole, Mathis, Fitzgerald or 
Sinatra). Gramdeck, up to 5 in. 7f. Anywhere 
Scottish is spoken, particularly Argyllshire. 
Either sex. 

JOHN HENRY COX, age 20, Ass. Assembler. 
14 Chestnut Avenue. Hornchurch, Essex. Photo- 
graphy, scootering. Pop, light. Grundig TK 20, 
51 in. 31. Great Britain, France (only English 
spoken). 

HAMPSHIRE 
C J. B. CLARK, Twynham C.S. School, 

Stourbank Road, Christchurch, Hants. 700 plus 
pupils, age group 11 -16. Grundig TK 30 and 
Philips 3542. Australia, New Zealand, U.S.A. 

PETER FOREMAN, age 27, Student. 12 
Peerhurst Crescent, Paulsgrove, Portsmouth, 
Hampshire. Cinematography, motoring, mathe- 
matics. Light and popular music. Walter 404, 
up to 7 in. 3f, 7f. U.S.A., Canada, New 
Zealand. 

F. H. M. YATES, age 44, Newsagent! 
Tobacconist Shopkeeper, 242 Brockhurst Road, 
Gosport, Hants. Fishing, travel, camping, motor- 
ing. Military bands, light orchestral. Grundig 
TK 8, 7 in. 31, 7f. All over. 

Sgt. MAURICE GRANGE, 518 Coy.. R.P.C.. 
Episkopi, B.F.P.O. 53. 
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Inter-tape directory 

For ease of reading, particulars of 
Tapespondenls are printed in the 
following order — name, occupation, 
address, interests, taste in music, type 
of machine and area of Tapesponding. 

CHANNEL ISLANDS 
Mr. P. PERRIO. age 23. Tomalo Growing. 

Lcs Jardins. Torlcval. Guernsey, C,I. Varied 
iniercsls. Rock. C. and W. Steilaphonc. 5 in. 
3J. Anywhere where English is spoken and 
understood. 

CYPRUS 
L.A.C. RIVETT, D. H- No. 425228. Pholo 

Wing (M.E.), Royal Air Force, Episkopi, 
B.F.P.O. 53. Competitive cycling, tape record- 
ing. plastic models, hi-fi. Military and brass 
bands, popular music. Wyndsor Victor. 7 in. 
U. 3i. 71. Anywhere in the world. No need to write, just send a tape. 

EIRE 
JAMES C. MURPHY, Clerk, 76 Friar's Walk, 

Cork, Ireland. Music of all kinds, films, motor- 
ing. youth work. Light classical, brass bands. 
Philips EL 3541, 5 in. 3f. Anywhere English 
speaking. 

NORTHERN IRELAND 
RALPH ALONZO DAWSON LONG, age 20. 

Trainee Works Study Engineer. Scaview Hotel. 
Lame, Co. Antrim, N. Ireland. Tape recording, 
electronics generally, photography. amateur 
radio, travel, running, cycling, model making. 
Broad taste in music but especially pop. classi- 
cal and guitar music. Max 8f in. if to 15. 
Anywhere, male. 

SCOTLAND 
DAVID BRANCH, age 40, Police Cons.. 949 

Gartloch Road, Glasgow, E.3. Travel, foreign 
films. Good music, be it British or otherwise, 
though 1 have a fascination for Neopolitan 
music, Italian opera, Swiss and Spanish music 
and in much lighter vein a staunch admirer of 
late Billy Bennett (almost a Gentleman !). Fcrro- 
graph, all sizes. 3J, 7f. Italy, America, Trusting 
my occupation does not limit tapespondenls ! 

B. XAVIER GIBSON, Music Teacher. 
Organist, Choirmaster, Musical Director. 9 
Kelgingrove Street, Glasgow, C.3, Scotland. Tape 
recording, family tapes, music teaching of sing- 
ing, piano, organ (classical and electronic), 
piano acc., violin, 'cello, choral music. All 
kinds of music, especially folk music of other 
countries (no rock 'n' roll). Musical productions 
and directing shows from every angle, unusual 
sounds and effects, photography 21 x 21 and 
35 mm. colour and black and while. Philips 
Stereo (4 track mono or stereo). If, 31. 71. 
Brencll (twin track). 3}, 71. 15. Fi-Cord Port- 
able. If, 71 (twin track). England, Ireland. 
Canada, U.S.A., Australia, New Zealand, South 
Africa, India. South America and anywhere 
English is spoken. My wife also interested in 
above. All tapes answered, no need to write. 

HERBERT HERRIES, age 56. Music Teacher, 
15 Wcllmeadow Street. Paisley, Renfrewshire. 
Music and general. Classical and popular. 
Vorlcxion, 7in. 71. 31. France. 

S. HOURSTON. age 181, Printer, •Roslin'. 
High Street, Sanquhar, Dumfriesshire. Scotland. 
Stamp collecting, printing. Popular and Elvis. 

Ferguson, 51 in. 31. Any part but especially 
America. 

DAVID HUTCHON. age 16. Student, 17 
Mcrchiston Place. Edinburgh. Scotland. Cycling, 
trekking, photography. Popular and jazz. Grun- 
d»g TK 5. 3 in. to 51 in. 31. Any Commonwealth 
country including U.S.A., New Zealand, and 
Australia. 

PETER J. DU PRE LE ROUX, Hotel Man- 
agement. 67 La timer Gardens, Glasgow, S.W.2. 
Motor cars, fresh air activities. Light classical 
and popular. Brcnell Mk. 5, up to 81 in. If. 31, 
71, 15. Anywhere. 

GEORGE REID, age 19, App. Painter. 43 Ellisland Square, Castlehill, Ayr, Ayrshire. 
Scotland. Films, radio, travel, dancing. Pop 
music and beat. Philips 4 track, up to 7 in. 31. 
Anywhere, preferably U.S.A. or Canada. All 
tapes answered promptly. 

WALES 
JOHN BIGGS, age 20, Carpenter/Builder. 

28 Somerset Road East, Barry, Glam. Music, 
cars, motorcycles, science fiction. Modern jazz, 
electronic. Rcgcntone. 51 in. 31. U.K., U.S.A.. 
British Commonwealth. 

HARRY JOHN. Shunter B.R.. 2 Cedar Street, 
Cwmgwrach, Nr. Neath. Tape recording and 
motoring. All kinds of music. Steilaphonc, 5 in. 
31. Singapore. 

Miss GWYNETH M. JONES, age 32. Self- 
employed, 30 Greenfield Terrace, Abcrcynon, 
Glamorgan, S. Wales. Stamps, taping, other 
peoples. Light and bright music. Philips AGS 108, 
up to 7 in. 3 to 71. People of my own age 
group all over Uie world, but particularly in 
Pittsburgh, U.S.A. and Griffith, N.S.W.. 
Australia. 

MANUEL LLOYD, age 20, Docker. Glen 
House, Lower Thornton, Milford Haven, Pem- 
brokeshire. Dancing, motoring. Pops and trad. 
Jazz. Philips 5 in. to 3 in. 31. Anywhere. 

BERKSHIRE 
RICHARD C. ARMSTRONG, age 27. R A F. 

Sgl's Mess. School of Parachute, R.A.F.. Abing- 
don, Berks. Motoring, athletics, free fall para- 
chuting. Opera, light, tenors, some pop. Tcle- 
funken, 51 in. If. 31. Anywhere, 

BUCKINGHAMSHIRE 
Mrs. BETTY WALKER, age 29. Lab. Ass. 

IH Longfield Road. Chesham. Bucks. Photo- 
Fraphy, driving. Modem, pop, Eydie Gorm6 fan. 

crrograph 45N, up to 8 in. 31, 71. U.S.A.. 
Canada. 

CAMBRIDGESHIRE 
JpHN HAMMOND, age 171, T.V. and Radio 

Aerial Engineer, 15 The Rampart, Haddcnham, 
Nr. Ely, Cambridge. Photography, stamps. Rock 
'n' roll. Elizabethan Bandbox. 31 in., i in. 11, 
31. America, Australia, England. 

CHESHIRE 
R. A. BARNETT. Farming. Ovcrlon Hall, 

Malpos, Cheshire. Horses, musicals. Musical 
shows (South Pacific). Wyndsor. up to 7 in. 
31. 71. 15. From anywhere. Nice British girls 
from 18 to 25 years. 

H. A. SPRING. Salesman. 16 Ncwquay 
Avenue, South Reddish, Cheshire, England. 
Models (cars, trains, etc.), tapesponding, photo- 
graphy and cine, travel, hi-fi, stereo, motoring, 
music, do-it-yourself, general. Mod. and trad, 
jazz, ragtime and honky-tonk, pops, rock 'n* 
roll, any except heavy classics or opera. Home- 
made and Ferrograph, 3 in. to 81 in. If. 15. 
All over the world, particularly U.S.A., France, 
Germany, Denmark. Sweden. Norway, Australia, 
Italy, New 2Lcaland. Only English spoken but 
willing to learn any language. No need to write. 
All tapes answered. Male or female any age 
(from 8 to 80). 

DORSET 
J. KENEALLY. age 181, Electronics, 55 

Refome, Portland, Dorset. Photography, tennis, 
hi-fi. Jazz, classical. Collaro Mk. IV Deck, 7 in. 
max. 31. 71, 15. Anywhere in Great Britain or 
in France with view to improving knowledge 
of French language at present slight—preferably 
female. 

GARETH LEWIS, age 17. Student, II Wim- 
borne Road, Poole, Dorset. Hi-fi, dancing, judo. 

Modem and Latin American. Marconiphonc. up 
to 7 in. 11. 31. 71. Switzerland and France. 
Prefer female (French spoken). 

DURHAM 
GEORGE LOWES, age 48. Traffic Supervisor, 

16 Simpson Road, West Auckland, Co. Durham. 
Travel. Accordion and electronic organ. Cossor 
4T. 7 in. 31. Italy. New Zealand. 

REGINALD OLLIER, age 40. Electrical 
Engineer, 30 Crawlcy Avenue, Hcbbum-on- 
Tync, Co. Durham. Gardening, sport, travel, 
recording. T.V. Pops and classical. Grundig TK 
20, 3 m. to 51 in.. 31. Anywhere English speak- 
ing, will answer all tapes. 

ESSEX 
Mr. J. E. DICKS, age 55, Machine Inspector. 

47 Hayburn Way, Hornchurch, Essex. Stamps, 
light classics. records, photography. Light 
classics. Grundig TK 24, 51 in. 34. Arvwhcre 
English spoken. 

J. M. GREEN, age 39, Window Dresser. 122 
Church Road. Hadleigh, Essex. Tape recorders, 
etc. Jazz, pops and light. Ferrograph. 7 in. and 
9 in. 71. 15. U.S.A.. Germany. 

A. C. 1NGS, age 19. Salesman, 18 Coopers 
Lane, Clacton-on-Sca, Essex. Collecting rare 
early recordings of traditional and New Orleans 
jazz bands, blues, spirituals, etc. Strange stories 
and supernatural happenings, etc. Trad, jazz, 
Latin American rhythm bands, flamingo, etc. 
Brencll, up to 81 in. 15, 71, 31. IJ. Any English 
speaking persons, preferably America, Canada. 

ALAN L. SURRIDGE, age 28. Booking Clerk, 
28 Bute Road, llford, Essex. Mountain walking 
(Lake District, North Wales, Scotland), also 
mountain camping, mountain photography, old 
mountaineering books, portrait photography, 
railways (prefer steam), chess, writing, records. 
Popular. Latin, C. and W. (Buddy Holly. 
Everly Bros., Trio Los Paraguayos, Connie 
Francis, etc., not Cole, Mathis. Fitzgerald or 
Sinatra). Gramdeck, up to 5 in. 71. Anywhere 
Scottish is spoken, particularly Argyllshire. 
Either sex. 

JOHN HENRY COX. age 20. Ass. Assembler, 
14 Chestnut Avenue. Hornchurch. Essex. Photo- 
graphy, scoolering. Pop. light. Grundig TK 20. 
51 in. 31. Great Britain, France (only English spoken). 

HAMPSHIRE 
C J. B. CLARK. Twynham C.S. School. 

Stourbank Road, Christchurch, Hants. 700 plus 
pupils, age group 11-16. Grundig TK 30 and 
Philips 3542. Australia, New Zealand, U.S.A. 

PETER FOREMAN, age 27. Student. 12 
Peerhursl Crescent, Paulsgrovc, Portsmouth, 
Hampshire. Cinematography, motoring, mathe- 
matics. Light and popular music. Walter 404, 
up to 7 in. 31. 71. U.S.A., Canada, New 
Zealand. 

F. H. M. YATES. age 44, Newsagent/ 
Tobacconist Shopkeeper, 242 Brockhursl Road. 
Gosport, Hants. Fishing, travel, camping, motor- 
ing. Military bands, light orchestral. Grundig 
TK 8. 7 in. 31, 71. All over. 

Sgl. MAURICE GRANGE. 518 Coy., R.P.C.. 
Episkopi, B.F.P.O. 53. 
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HERTFORDSHIRE 
PETER ALAN CRANE, Accountant. 'Stock - 

leigh', 112 London Road, Knebworth, Hertford- 
shire. Athletics, photography, tennis, rugby, sail- 
ing. Jazz in general, pops, light classical, 
classical guitar music. Modek Deck, up to 7 in. 
11, 31, 71. France, Spain, Germany or Italy. 

JOY BURT (husband Len), Library Assistant, 
54 Cedar Walk, Hemel Hempstead, Hertford- 
shire. Tape plays, quizzes, scrapbook, humorous 
records and off -beat poetry, ghost stories and 
S.F. All except jazz. R.G.D., up to 7 in. li, 31, 
71. Anywhere. Suggest round -robin tapespon- 
dence with all who reply. 

BRIAN B. CHARGE, age 21, Technical 
Estimator, 16 The Green, Cheshunt, Herts. 
Tape, civil defence, general. All types except 
so- called 'mod. jazz'. Avon. 51 in. If, 31, 71. 
Any, especially Far East, Middle East, South 
America -only Sanskrit spoken! 

ALAN JAMES, age 20. Civil Servant, 4 
Church Crescent, Sawbridgeworth, Herts. Photo- 
graphy, swimming, wrestling, athletics, boxing. 
Shows, pop, rock and trad. Stuui, 51 in. 31. 
Any country (primarily New Zealand). 

PERCY L. WHITE, age 67, Retired Tobac- 
conist and Newsagent (20 years in jewellery 
trade, West End). 29 Upland Drive, Brookmans 
Park, Hatfield, Herts. 1 am a registered blind 
person. Discussing general topics, spiritualism 
and spiritual healing, psychology, tapesponding 
about everything and nothing in particular. Light 
and popular. Wyndsor Victor, 7 in. max. 11, 
33, 71. Any part of the world, in particular 
New Plymouth, New Zealand. English only 
spoken. 

KENT 
R. B. COOMBER. age 45, Engineer, 63 

Woodland Road, Tunbridge Wells, Kent. 
Electronics. The lot. Elizabethan Major 7 in. 
11. 31. Anywhere. 

I. DUNBAR, age 21, Teacher, 19 The Drive, 
Orpington, Kent. Sport, Education, travel. 
Classical. Ferrograph, 71 in. 3f, 7f. Anywhere. 

PETER FOSTER, age 23, Shunter B.R. (ex 
M.N.), 81 Norfolk Road, Cliftonville, Kent. 
Ships, outdoor lite, physical culture, cinema and 
theatre, cycling. Popular to semi -classical. 
Grundig TK 830 3 in. to 7 in. 31. 71. I would 
prefer tapes at 3 in. or 5 in. and at 31. Any- 
where in U.S.A. or Europe. 

G. GRIZZELL, age 25, Plastic Moulder, 98 
Fen Grove, Blackfen, Sidcup, Kent. Music, 
dancing. Modern and pops. TIC 20, 51 in. 31. 
Anywhere. 

RAYMOND HARLEY, age 41, Plastic 
Moulder, 38 Rowan Road, Swanley, Kent. 
Scouting, family interests. Folk songs, pops, 
ballads. Grundig TK 20, 51 in. 31. Anywhere, 
all tapes answered. 

D. B. PIGOTT, 65 London Lane, Bromley, 
Kent. Cossor CR1601. Interested in hospital 
tape service and tape reading for the blind. 

LANCASHIRE 
ARTHUR COYSH, age 34. Shop Manager, 

13 Norbreck Crescent, Wigan, Lancs. Taping, 
stamps, general, Rel. Quaker. Light. no jazz. 
Philips EL 3542, up to 7 in. 71. 31, If. Canada. 
Australia, U.S.A., New Zealand: All tapes 
answered. 

THOMAS ANTHONY EDWARDS, age 21. 
Marine Engineer (artist), c/o 1 Denebank Road, 
Liverpool, 4. Stamp collecting, jazz. Anything 
but classical. Grundig Cub, 3 in. 31. Anywhere. 
Do not write, all tapes will be answered. 

H. V. (Vic) HOUGHTON (wife Margaret), 
Driver,, 12 Poplar Street, Blackburn, Lancs. 
Music, dancing, general. Anything goes. Grundig 
TK 20, 51 in. 31. Anywhere, only English 
spoke.n. 

JACK KNOWLES (wife Marjorie, two boys 
aged six and four), Plumber, 13 Ash Street, 
Middleton, Manchester. Motoring, model rail- 
ways, organs, science fiction, outside tape 
recording. Church, choral, light classics to opera 
and brass bands. Grundig TIC 20 and Clarion. 
3 in. to 51 in. 31. Wish to tapespond with 
family in Germany - can speak a little German. 

ARNOLD LOMAS, Clerk, 2 Hamer Hill. 
Chapel Lane, Blackley, Manchester, 9. Art, 
records and recording, humour, serious topics. 
people and general interests. Classical, light 
orchestral, trad. jazz, Scottish and folk music, 
South American, brass and military bands. 
Grundig TK 20. and Tray -Ley Portable, 3 in. to 
5 in. 3f. Anywhere, especially abroad, male or 
female. 

Mr. A. D. MARTIN, Welder, 3 Hale Road, 
Walton. Liverpool. 4, Lanes. Bee keeping. 
amateur wine making, would like to contact 
any other wine circle or beekeepers' association. 

Pops, Latin American, general, Grundig TK 20, 
51 in. 31. Anywhere, any age or sex. 

JOHN G. MASTIN, Postman, 6 Langside 
Avenue, Blackley, Manchester. Television and 
sport, films and dancing. Swing, dance music. 
Elpico TR 400, 5 in. 31. Isle of Man or 
Scotland. 

DAVID POLLARD, age 17, Junior Clerk. 75 
Bankhouse Road, Nelson, Lancs. Motor driving. 
football, cinema. T.V., boxing. Jazz, pops, Latin 
American, cha-cha -cha. Stellaphone, Philips, 3 in. 
and 7 in. 11, 31, 71. U.S.A., Canada, Germany. 

ROY WILLIAMS, age 27, Industrial Chemist, 
63 Long Lane, Orford, Warrington, Lancs. 
Taping, reading, mechanics. Light and popular, 
also comedy. Saja, up to 7 in. 11, 3f, 7f. Any- 
where (anyone care to teach German or French). 

JOHN R. WITTS, age 27, Technical Clerk, 
119 Heywood Old Road, Rhodes Middleton. 
Manchester. Photography (colour and mono- 
chrome), church and Sunday school work. 
recording, choir work (I am an organist and 
choirmaster). Classical music, especially organ 
music and choral records (of the church choir 
type mostly but also like Gilbert and Sullivan), 
humour in music. Grundig TK 20, 51 in. 31. 
Anyone speaking English, especially abroad. 

LEICESTER 
PHYLLIS STANTON, Chiropody and Elec- 

trolysis, 43 Rosedale Avenue, Leicester. Country, 
occult, colour photography. Mainly 

light or popular. Stella, 5 in. 3f. Any part. 
DAVID JOHN FACER, age 20, Swimming 

Attendant, 139 Gilbert House. Deptford, Lon- 
don, S.E.8. T.V., scootering (Lambretta owner), 
swimming, photography, records. All music. 
Grundig TK 20, 51 in. 31. Anywhere, prefer 
female. 

WILLY DAEI.EMANS, Expedition, Shipping 
Office, Croenendaallaan 230, Antwerp, Belgium. 
Photography, music, people. Soft music (jazz, 
not hot jazz or tee bop). Philips EL 3527/00. 
Japan, England, America. 

LONDON 
DEREK WILLIAM HILL, Stockbroker's 

Clerk, 2 Finch Lane. London, E.C.3. Almost 
anything. Popular, light classical. Philips, S in. 
31. U.S.A., Canada, Germany, Holland and 
Scandinavia. 

ROYSTON KING, age 25, Theatre Booking 
Agent, 34 Addison Road, South Norwood, Lon- 
don, S.E.25. Collecting sections of soundtrack 
(movie) 'by courtesy of the B.B.C.', theatre. 
films, radio, also river cruising on the Thames. 
Music, orchestra, preference to pianoforte con- 
certos. Philips AG 8108, up to 7 in. 1f, 31, 71. 
Anywhere. 

BRIAN MATHER, age 23, R.A.F. Electrician. 
13 Bemwood House, Woodberry Down, London, 
N.4. Music, sound, touring, scootering (N.S.U. 
owner). All music, but only a little pop. Sound 
Studio, up to 7 in. 31. 71. All English speaking. 
Know little French. Send tapes, don't write. 
Preferably somebody my age. 

C. J. MATTHEWS, age 26, Office Manager, 
23 Drive Mansions, Fulham Road, Fulham, Lon- 
don, S.W.6. Motoring, recording, general. 
Classical, opera, pop, trad. jazz. Philips EL 3542 
4 track 3 speeds up to 7 in. 11. 31, 71. Stella - 
phone twin track, 5 in. 3f. Anywhere. 

WILLIAM F. PAINE, e a 36, Van Salesman, 
Plaistow, London, E.13. Music, people, taping. 
Mainly classics, good jazz and pops. Grundig 
TK 20, 51 in. 31. Anywhere in the world where 
English is spoken. Don't write, just speak, all 
tapes answered. 

ALAN SUGAR. age 14, Schoolboy, 16 Wool - 
merhouse, Upper Clapton Road, London, E.5. 
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Radio, construction. Modern. Fidelity, 51 in. 31. 
America. 

V. G. WHITE. age 41, Civil Servant, 141 
Halley Road, Forest Gate, London, E.7. Photo- 
graphy, model making. Light classic, most other. 
Elizabethan Popular, S in. 31. France and /or 
French speaking countries (speak French a little 
myself). 

MIDDLESEX 
COLIN FORSTER, age 19, Insurance Clerk, 

75 Halsbury Road East, Greenford, Middlesex. 
Ballroom dancing, stamp collecting. Music from 
shows, popular, no jazz. Philips 4 track, 3 in 
to 7 in. 31. U.S.A., New Zealand, Australia 
Girls of same age also. 

JAMES FRASER, age 151, Schoolboy, 91 
Scotts Road, Southall, Middlesex. Idiotic 
humour, tape recording. Pop records. Fidelity 
Argyll, 51 in. 31. England or Scotland. 

TERRY MULQUEEN, age 20, Parcel Porter 
B.R., 68 Kingsway, Hayes End, Hayes, Middle- 
sex. Tape recording, general, hi -fi. Light classics 
and humorous. Philips AG 81084G, 3 in., 7 in. 
11, 71. Anywhere, only English spoken. No need 
to write first, all tapes answered. 

SOMERSET 
RAYMOND BEVAN, age 21, Fireman B.R., 

79 Hardenhuish Road, Brislington, Bristol, 4. 
Tape recording, stereo L.Ps. Elvis fan, rock, 
ballads. Grundig TK 830. 7 in. 31, 71. U.S.A. 
Send tapes, don't write, all tapes answered. 

Mr. F. J. TAYLOR, Clerk (ex professional 
variety artiste, magician and drama), 33 St. 
Leonard's Road, Horfield, Bristol, 7. Photo- 
graphy, art, writing. Ballet, light opera, shows, 
jazz, good pops. (Have composed pops but not 
yet published - at present engaged on a musical 
fantasy which I propose plugging). I have stereo- 
gram (portable) but have rigged up two 12 in. 
and two 8 in. speakers giving excellent results. 
H.M.V., 8 in. 31, 7f. Anywhere. More interested 
in receiving contact from ladies than gents, but 
will reply to all. 

STAFFORDSHIRE 
SAM BASS, age 30, Engineer, 98 Orme Road, 

Ncwcastle- under- l.yme, Staffs. 'Uke- stage', old 
A.F.N. recordings. Lanza -Jolson -Formby. Grun- 
dig, Philips, 5 in. and 7 in. If, 31, 7f. 

PETER H. BRYAN, age 20, Technical Repre- 
sensative for Flooring Contractors, 26 Birches 
Barn Avenue, Bradmore, Wolverhampton, Staffs. 
All aspects of radio and T.V., recording, motor- 
ing, foreign travel, modelling, 'goon' type life. 
All except rock 'n' roll. Part Gramdeck, part 
home built, up to 5 in. 11, 31, 71. Any part of 
the world, especially Esperantoists. Interested to 
hear from anything in same line of business as 
myself. All tapes answered. 

Mr. CHRIS CLARK, age 40, Machine Minder, 
133 First Avenue, Wolverhampton, Staffs. Col- 
lecting records of good country /western type, 
e.g., Eddy Arnold, Marty Robbins, Jim Reeves. 
Rex Allen, Hank Thompson, Hank Snow, etc. 
No morbid folk songs entertained. Also like 
Hawaiian style music, in fact any good guitar 
playing such as Chet Atkins, Billy Byrd. Jerry 
Byrd. No Bert Weedon's entertained. Gardening, 
harmonica playing and intelligent conversation. 
Grundig TIC 20, twin track, 3 in. to 51 in. 31. 
Already possess 100 C/W albums and many 
E.Ps and singles but little Hawaiian music. All 
countries but only English spoken, preferably 
U.S.A. and Canada. 

SUSSEX 
JOHN R. TUCKER. age 39, Nurseryman, 

Floraldene Nursery, Findon Road, Worthing, 
Sussex. Horticulture, languages, travel. Light 
classics. Wyndsor, 7 in. 15, 7f, 3f. Anywhere. 
Languages spoken : Dutch, German, knowledge 
of French, Spanish, Italian. 

WARWICKSHIRE 
DOUG. BROWN, age 31. Salesman, 19 

Townsend Road, Tiddington, Stratford -on -Avon. 
Radio, photography. motorcycles. Nothing 
heavy. Telefunken 35KL, 7 in. 3f, 7f. Anywhere 
English and German spoken. No need to write. 

ERIC J. HILL, age 17, App. Industrial 
Electronics, 16t Lavender Avenue, Coventry, 
Warwickshire. Tape recording, sport, radio con- 
struction. All except modern jazz and chamber 
music. Elizabethan FT3, up to 7 in. 11, 31. 71. 
Anyone (male or female), anywhere speaking 
English. 

EDWARD S. RUFF, Engineer's Clerk, 367 
Holyhead Road, Coventry. Radio, music. bird 
song, church bell recording. Classical, Dixie- 
land. trad. Elizabethan, dual track, Clarion 
battery portable, 3 in. to 7 in. If, 31, 71. 
U.S.A., Canada, Australia, Europe. English 
only spoken. All tapes answered. 

Amateur Tape Recording & Hi -Fi 
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HERTFORDSHIRE 
PETER ALAN CRANE, Accountant, 'Stock- 

leigh', 112 London Road, Knebworth. Hertford- 
shire. Athletics, photography, tennis, rugby, sail- 
ing. Jazz in general, pops. light classical, 
classical guitar music, Modek Deck, up to 7 in. 
li. 31. 1{. France, Spain, Germany or Italy. JOY BURT (husband Len), Library Assistant. 
54 Cedar Walk, Hemel Hempstcad, Hertford- 
shire. Tape plays, quizzes, scrapbook, humorous 
records and on-beal poetry, ghost stories and 
S.F. All except jazz. R.G.D.. up to 7 in. li, 3J, 
7J. Anywhere. Suggest round-robin tapespon- 
dence with all who reply. 

BRIAN B. CHARGE, age 21. Technical 
Estimator, 16 The Green, Cheshunt, Herts 
Tape, civil defence, general. All types except 
so-called 'mod. jazz'. Avon. 51 in 1}. 31. 71. 
Any. especially Far East. Middle Hast. South 
America — only Sanskrit spoken ! 

ALAN JAMES, age 20. Civil Servant, 4 
Church Crescent, Sawbridgcworlh, Herts. Photo- 
graphy, swimming, wrestling, athletics, boxing. 
Shows, pop, rock and trad. Stuzzi, 5J in. 3J. 
Any country (primarily New Zealand). 

PERCY L. WHITE, age 67. Retired Tobac- 
conist and Newsagent (20 years in jewellery 
trade, West End), 29 Upland Drive, Brookmans 
Park, Halfield, Herts, 1 am a registered blind 
person. Discussing general topics, spiritualism 
and spiritual healing, psychology, tapesponding 
about everything and nothing in particular. Light 
and popular. Wyndsor Victor, 7 in. max. It. 
3i, 71. Any part of the world, in particular New Plymoutn, New Zealand. English only 
spoken. 

KENT 
R. B. COOMBER, age 45. Engineer. 63 

Woodland Road, Tunbridge Wells, Kent 
Electronics. The lot. Elizabethan Major 7 in. 
li, 31. Anywhere. 

I. DUNBAR, age 21. Teacher, 19 The Drive, 
Orpington, Kent. Sport, Education, travel. 
Classical. Ferrograph, 71 in. 31, 7}. Anywhere. 

PETER FOSTER, age 23, Shunter B R (ex 
M.N,), 81 Norfolk Road, Ciiftonville, Kent 
Ships, outdoor life, physical culture, cinema and 
theatre, cycling. Popular to semi-classical 
Grundig TK 830, 3 in. to 7 in. 31, 71. I would 
prefer tapes at 3 in. or 5 in. and at 31. Any- 
where in U.S.A. or Europe. 

G. GRIZZELL, age 25. Plastic Moulder, 98 
Fen Grove. Blackfen, Sidcup. Kent. Music, 
dancing. Modern and pops. TK 20. 51 in. 31. 
Anywhere. 

RAYMOND HARLEY. age 41, Plastic 
Moulder, 38 Rowan Road. Swanlcy, Kent. 
Scouting, family interests. Folk songs, pops, 
ballads. Grundig TK 20, 51 in. 31. Anywhere, 
all tapes answered. 

D. B. PIGOTT, 65 London Lane. Bromley, 
Kent. Cossor CR1601. Interested in hospital 
tape service and tape reading for the blind. 

LANCASHIRE 
ARTHUR COYSH, age 34, Shop Manager, 

13 Norbreck Crescent. Wigan, Lanes. Taping, 
stamps, general, Rel. Quaker. Light, no jazz. 
Philips EL 3542, up to 7 in. 71. 31. II. Canada. 
Australia, U.S.A.. New Zealand." All tapes 
answered. 

THOMAS ANTHONY EDWARDS, age 21. 
Marine Engineer (artist), c/o 1 Dcncbank Road. 
Liverpool, 4. Stamp collecting, jazz. Anything 
but classical. Grundig Cub. 3 in. 31. Anywhere. 
Do not write, all tapes will be answered. 

H. V. (Vic) HOUGHTON (wife Margaret). 
Driver, 12 Poplar Street, Blackburn, Lanes. 
Music, dancing, general. Anything goes. Grundig 
TK 20, 51 in. 31. Anywhere, only English 
spoke.n. 

JACK KNOWLES (wife Marjoric, two boys 
aged six and four). Plumber, 13 Ash Street, 
Middleton, Manchester. Motoring, model rail- 
ways. organs, science fiction, outside tape 
recording. Church, choral, light classics to opera 
and brass bands. Grundig TK 20 and Clarion. 
3 in. to 51 in. 31. Wish to lapespond with 
family in Germany — can speak a little German. 

ARNOLD LOMAS. Clerk, 2 Hamer Hill. 
Chapel Lane, Blacklcy, Manchester, 9. Art. 
records and recording, humour, serious topics, people and general interests. Classical, light 
orchestral, trad. jazz. Scottish and folk music. 
South American, brass and military bands. 
Grundig TK 20. and Trav-Ler Portable, 3 in. to 
5 in. 31. Anywhere, especially abroad, male or 
female. 

Mr. A. D. MARTIN. Welder, 3 Hale Road. 
Walton. Liverpool, 4, Lanes. Bee keeping, 
amateur wine making, would like to contact 
any other wine circle or beekeepers' association. 

Pops, Latin American, general. Grundig TK 20. 
51 in. 31. Anywhere, any age or sex. 

JOHN G. MASTIN, Postman. 6 Langsidc 
Avenue, Blackley, Manchester, Television and 
sport, films and dancing. Swing, dance music. 
Elpico TR 400, 5 in. 31. Isle of Man or 
Scotland. 

DAVID POLLARD, age 17. Junior Clerk. 75 
Bankhousc Road, Nelson. Lanes. Motor driving, 
football, cinema. T.V., boxing. Jazz, pops. Latin 
American, cha-cha-cha. Slellaphone, Philips, 3 in. 
and 7 in. !{, 31, 75. U.S.A., Canada. Germany. 

ROY WILLIAMS, age 27, Industrial Chemist. 
63 Long Lane, Orford, Warringlon. Lanes. 
Taping, reading, mechanics. Light and popular, 
also comedy. Saja, up to 7 in. II. 31, 71. Any- 
where (anyone carc to teach German or French). 

JOHN R. WITTS, age 27. Technical Clerk, 
119 Hey wood Old Road. Rhodes Middleton. 
Manchester. Photography (colour and mono- 
chrome), church and Sunday school work, 
recording, choir work (I am an organist and 
choirmaster). Classical music, especially organ 
music and choral records (of the church choir 
type mostly but also like Gilbert and Sullivan), 
humour in music. Grundig TK 20. 51 in. 31. 
Anyone speaking English, especially abroad. 

LEICESTER 
PHYLLIS STANTON, Cliiropody and Elcc- 

trolysis, 43 Rosedalc Avenue, Leicester. Country, 
animals, occult, colour photography. Mainly 
light or popular, Stella, 5 in. 31. Any part. 

DAVID JOHN FACER, age 20. Swimming 
Allcndanl, 139 Gilbert House, Deptford, Lon- 
don, S.E.8. T.V., scootcring (Lambrclta owner), 
swimming, photography, records. All music. 
Grundig TK 20. 51 in. 31. Anywhere, prefer 
female. 
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WILLY DAELEMANS, Expedition, Shipping 
Oifice, Croenendaullaan 230, Antwerp, Belgium. 
Photography, music, people. Soft music (jazz, 
not hoi jazz or tee bop). Philips EL 3527/00. 
Japan, England, America. 

LONDON 
DEREK WILLIAM HILL. Stockbroker's 

Clerk, 2 Finch Lane. London. E.C.3. Almost 
anything. Popular, light classical. Philips, 5 in. 
31. U.S.A.. Canada, Germany, Holland and 
Scandinavia. 

ROYSTON KING, age 25. Theatre Booking 
Agent, 34 Addison Road, South Norwood, Lon- 
don. S.E.25. Collecting sections of soundtrack 
(movie) 'by courtesy of the B.B.C.*, theatre, 
films, radio, also river cruising on the Thames. 
Music, orchestra, preference to pianoforte con- 
certos. Philips AG 8108, up to 7 in. 11, 31. 71. 
Anywhere. 

BRIAN MATHER, age 23, R.A.F. Electrician, 
13 Bemwood House. Woodberry Down, London. 
N.4. Music, sound, touring, scootering (N.S.U. 
owner). All music, but only a little pop. Sound 
Studio, up to 7 in. 31. 7}. AH English speaking. 
Know little French. Send tapes, don't write. 
Preferably somebody my age. 

C. J MATTHEWS, age 26. Office Manager. 
23 Drive Mansions. Fulham Road. Fulham, Lon- 
don, S.W.6. Motoring, recording, general. 
Classical, opera, pop. trad. jazz. Philips EL 3542 
4 track 3 speeds up to 7 in. I*. 31. 71. Stella- 
phone twin track. 5 in. 31. Anywhere. 

WILLIAM F. PAINE, zac 36. Van Salesman. 
Plaistow, London. E.13. Music, people, taping. 
Mainly classics, good jazz and pops. Grundig 
TK 20, 51 in. 31. Anywhere in the world where 
English is spoken. Don't write, just speak, all 
tapes answered. 

ALAN SUGAR, age 14, Schoolboy, 16 Wool- 
merhousc. Upper Clapton Road, London, E.5. 

Radio, construction. Modern. Fidelity, 51 in. 3}. 
America. 

V. G. WHITE, age 41, Civil Servant. 141 
Halley Road. Forest Gale. London, E.7. Photo- 
graphy, model making. Light classic, most oilier. 
Elizabethan Popular, 5 in. 31. France and/or 
French speaking countries (speak French a little 
myself). 

MIDDLESEX 
COLIN FORSTER, age 19. Insurance Clerk, 

75 Halsbury Road East, Grccnford, Middlesex 
Ballroom dancing, stamp collecting. Music from 
shows, popular, no jazz. Philips 4 track. 3 in 
to 7 in. 31. U.S.A., New Zealand. Australia 
Girls of same age also. 

JAMES ERASER, age 151, Schoolboy. 91 
Scolls Road, Southall, Middlesex. Idiotic 
humour, tape recording. Pop records. Fidelity 
Argyll. 51 in. 31. England or Scotland. 

TERRY MULQUEEN, age 20. Parcel Porter 
B.R., 68 Kingsway, Hayes End, Hayes. Middle- 
sex. Tape recording, general, hi-fi. Light classics 
and humorous. Philips AG 81084G. 3 in.. 7 in. 
li. 71. Anywhere, only English spoken. No need 
to write first, all tapes answered. 

SOMERSET 
RAYMOND BEVAN, age 21. Fireman B.R.. 

79 Hardenhuish Road, Brislinglon, Bristol, 4. 
Tape recording, stereo L.Ps. Elvis fan. rock, 
ballads. Grundig TK 830, 7 in. 31. 71. U.S.A. 
Send tapes, don't write, all tapes answered. 

Mr. F. J. TAYLOR. Clerk (ex professional 
variety artiste, magician and drama). 33 St. 
Leonard's Road. Horficld, Bristol. 7. Photo- 
graphy, art, writing. Ballet, light opera, shows, 
jazz, good pops. (Have composed pops but not 
yet published — at present engaged on a musical 
fantasy which I propose plugging). 1 have stereo- 
gram (portable) but have rigged up two 12 in. 
and two 8 in. speakers giving excellent results. 
H.M.V,. 8 in. 31, 71. Anywhere. More interested 
in receiving contact from ladies than gents, but 
will reply to all. 

STAFFORDSHIRE 
SAM BASS, age 30, Engineer. 98 Ormc Road. 

Ncwcastlc-under-Lyme, Staffs. 'Ukc-stage', old 
A.F.N. recordings. Lanza-Jolson-Formby. Grun- 
dig. Philips. 5 in. and 7 in. Ij. 31. 71. 

PETER H. BRYAN, age 20. Technical Rcprc- 
sensative for Flooring Contractors. 26 Birches 
Barn Avenue, Bradmore, Wolvcrhampton. Staffs. 
All aspects of radio and T.V., recording, motor- 
ing. foreign travel, modelling, 'goon' type life. 
All except rock "n* roll. Part Gramdcck, part 
home built, up to 5 in. 1{, 31, 71. Any part of 
the world, especially Esperantoists. Interested to 
hear from anything in same line of business as 
myself. All tapes answered. 

Mr. CHRIS CLARK, age 40. Machine Minder. 
133 First Avenue, Wolverhampton. Staffs. Col- 
lecting records of good country/western type, 
e.g., Eddy Arnold. Marty Robbins. Jim Reeves, 
Rex Alien. Hank Thompson. Hank Snow, etc. 
No morbid folk songs entertained. Also like 
Hawaiian style music, in fact any good guitar 
playing such as Chcl Atkins. Billy Byrd. Jerry 
Byrd. No Bert Wccdon's entertained. Gardening, 
harmonica playing and intelligent conversation. 
Grundig TK 20. twin track. 3 in. to 51 in. 31. 
Already possess 100 C/W albums and many 
E.Ps and singles but little Hawaiian music. All 
countries but only English spoken, preferably 
U.S.A. and Canada. 

SUSSEX 
JOHN R. TUCKER, age 39. Nurseryman. 

Floraldcnc Nursery, Findon Road, Worthing. 
Sussex. Horticulture, languages, travel. Light 
classics. Wyndsor, 7 in. 15, 71. 31. Anywhere. 
Languages spoken : Dutch. German, knowledge 
of French, Spanish, Italian. 

WARWICKSHIRE 
DOUG. BROWN, age 31. Salesman. 19 

Townscnd Road, Tiddington, Stratford-on-A von. 
Radio, photography. motorcycles. Nothing 
heavy. Telcfunkcn 35KL. 7 in. 31. 7}. Anywhere 
English and German spoken. No need to write. 

ERIC J. HILL, age 17. App. Industrial 
Electronics. 161 Lavender Avenue, Coventry, 
Warwickshire. Tape recording, sport, radio con- 
struction. All except modern jazz and chamber 
music. Elizabethan FT3, up to 7 in. 1J. 31. 71. 
Anyone (male or female), anywhere speaking 
English. 

EDWARD S. RUFF. Engineer's Clerk, 367 
Holyhcad Road. Coventry. Radio, music, bird 
song, church bell recording. Classical. Dixie- 
land. trad. Elizabethan, dual track. Clarion 
battery portable. 3 in. to 7 in. Ij. 31. 71. 
U.S.A., Canada. Australia. Europe. English 
only spoken. All tapes answered. 
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CLUBMAN PROFILE 

M. B. (MICK) DRURY 

I became interested in tape in 1950 
and built a recorder using mainly ex- 
government parts, first winding a record 
replay head myself and later using a 
Qualtape deck. In those days tape could 
not be bought in any record shop as it 
can now. The heads were full tape width 
and tape of the low coercive type and 
between the two at 7f i.p.s. you were 
lucky to get up to as many k.c /s ! Owing 
to a disability, I have to substitute a 
certain amount of ingenuity for a lot of 
expensive equipment, but manage 
reasonably well. Recently however, 
through the kindness and help of 
friends and relatives I was able to get a 
second -hand SP /2 on which I made a 
feature The End of the Line', on the 
last trams in our city. 

I believe that tape is a heaven sent 
medium for people whose activities are 
limited due to infirmity and have met 
many kindly gestures since taking up 
correspondence on tape about 1955 
using the Wyndsor seen in the photo- 
graph. I have also had the pleasure of 
helping a blind friend to pass the radio 
amateur examination by reading techni- 
cal matter on to tape. It is these things 
which make the hobby unique and ones 
activities can be as wide or as specialised 
as one wishes. Any hobby which gives 
pleasure to others is a good one. 

Tapes are welcome from anywhere, 
especially overseas, and I would like to 
hear urgently from anyone with material 
about Oberammergau on tape or disc, 
to copy. My address is 13 Alexander 
Avenue, Halton. Leeds, 15. 

YORKSHIRE 
JOSEPH D. BILCLIFF. age 25, Pattern 

Maker, 84 Thompson Hill, High Green, Sheffield, 
Yorks. Languages, judo. Most types of music. 
Grundig TK 5, 51 in. 31. Anywhere, especially 
Switzerland and Germany. 

AUDREY COLDINGLEY, Manageress Drug 
Dept., 4 Tichbourne Street, Batley, Yorkshire. 
Photography, drama, languages. Grand opera, 
Shirley Hassey. Elizabethan Bandbox, 31 in. 

II, 31. Germany, America. No need to write 
first. 

H. S. DARLEY, Electrician, The Cottage. 
Follifoot, Harrogate. Tape recording, motor- 
cycling. Pop. Philips 4 track, 5 in. 31. Any 
English speaking. 

April, 1961 
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Visit the Showrooms & Gramophone Record Library at 

AUDIO REPRODUCTION CENTRE 
134 UXBRIDGE ROAD, 

SHEPHERDS BUSH, W.12 
SHE 2234 

NUSOUND 
RECORDING CO. 
3/8 Brigstock Parade, London 
Rd., Thornton Heath, Surrey 

Opposite T /Heath & T. Bus Depot. THO 7609 
London Showroom : 35 Craven Street, Trafalgar 
Square. London W.C.2. Telephone TRA 2080 

MANCHESTER'S SOUND SPECIALISTS 

All makes of Tape Recorders and Accessories 
Appointed Ferrograph Stockists 

Gramophone Record Library- includes Stereo 

LANCASHIRE HI -FI 
8 DEANSGATE, MANCHESTER 

(Next to Grosvenor Hotel) 

SHEEN TAPE RECORDER CENTRE LTD. 
Personal Sales and Service by L. G- Francis 

8 STATION PARADE, SHEEN LANE, SHEEN, 
LONDON, S.W.14. Showrooms: PROspect 0985 

Office : CHlswick 5487 
(Next to Mortlake Station S.R.) 

E. C. KINGSLEY & CO. 
132 TOTTENHAM COURT ROAD. 

LONDON, W.I. 

ST. ALBANS TYPEWRITER CENTRE 
31 HATFIELD ROAD, 
ST. ALBANS, HERTS 

Bath Co- Operative Society Ltd. 
TELEVISION CORNER, 

SOUTHGATE STREET, BATH. 

SPECIALIST SUPPLIERS OF ALL GOOD 
TAPE RECORDERS, MICROPHONES, TAPES, 

AND ACCESSORIES. 

OFFICIAL FERROGRAPH AGENT 
Hire Purchase Facilities Available 

Rapid Postal Service. Personal Export. 

Well Equipped Service Dept. 

95 LIVERPOOL RD., LIVERPOOL 23. 

Phone: GREat Crosby 4012 

CUSSINS & LIGHT LTD. 

KINGS SQUARE 
YORK 
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LESLIE BOND Where 
every Saturday you can discuss Tape and 
Hi -Fi with 'ATR & Pop. Hi -Fi' contributor 

STEPHEN ROSS 

1 EPSOM ROAD, EWELL. Phone 1881 

UNIQUE RADIO SERVICE 

The Facade, High Rd., Goodmayes, Essex 

Telephone : Seven Kings 8277 

ESSEX TAPE RECORDER CENTRES 
2 MARYLAND POINT STATION, 
LONDON, E.15 (Head Office) 

Telephone : MARyland 5879 
205 HIGH STREET, EAST HAM, E.6 

(Opposite East Ham Station) 
Telephone : GRA 6543 

R.E.W. EARLSFIELD LTD. 

PART EXCHANGE SPECIALISTS 

545 GARRATT LANE 

S.W.18. 

Telephone : BAL 7710 

RAPID RECORDING SERVICE 
78s and LPs from your own tapes - 

Master discs and pressings 

Recording Studio equipped with Bechstein Grand 
Mobile Recording Von. "Off the Air" Service 

21 Bishops Close. Church Lane, E.17 COP 3889 

G. L. MORTON & CO. LTD. 
12 OXFORD STREET, 

NEWCASTLE- UPON -TYNE 1 

SOUTHERN RECORDER SERVICE 
2 ST. GEORGE'S STREET, 

WINCHESTER, HANTS 

C. SHARP & SON LTD. 
4 PREBEND ROW, 

DARLINGTON, CO. DURHAM 

B.R.C. BADGES 
2/9d. each, post free 

OVERSEAS : 3/- (50 cents, U.S.) 

PLEASE SPECIFY BUTTONHOLE 
OR BROOCH FITTING 

BACK NUMBERS AND BADGES 

obtainable from 
145 FLEET STREET, LONDON, E.C.4 
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M. B. (MICK) DRURY 

I became interested in tape in 1950 
and built a recorder using mainly ex- 
government parts, first winding a record/ 
replay head myself and later using a 
Qualtape deck. In those days tape could 
not be bought in any record shop as it 
can now. The heads were full tape width 
and tape of the low coercive type and 
between the two at 7i i.p.s. you were 
lucky to get up to as many k.c/s ! Owing 
to a disability, I have to substitute a 
certain amount of ingenuity for a lot of 
expensive equipment. but manage 
reasonably well. Recently however, 
through the kindness and help of 
friends and relatives I was able to get a 
second-hand SP/2 on which I made a 
feature 'The End of the Line', on the 
last trams in our city. 

I believe that tape is a heaven sent 
medium for people whose activities are 
limited due to infirmity and have met 
many kindly gestures since taking up 
correspondence on tape about 1955 
using the Wyndsor seen in the photo- 
graph. I have also had the pleasure of 
helping a blind friend to pass the radio 
amateur examination by reading techni- 
cal matter on to tape. It is these things 
which make the hobby unique and ones 
activities can be as wide or as specialised 
as one wishes. Any hobby which gives 
pleasure to others is a good one. 

Tapes are welcome from anywhere, 
especially overseas, and I would like to 
hear urgently from anyone with material 
about Obcrammergau on tape or disc, 
to copy. My address is 13 Alexander 
Avenue, Halton, Leeds, 15. 

YORKSHIRE 
JOSEPH D BILCLIFF. age 25. Pattern 

Maker, 84 Thompson Hill, High Green, Shcflicld, 
Yorks. Languages, judo. Most lypes of music. 
Grundig TK 5. 5i in. 3}. Anywhere, especially 
Switzerland and Germany. 

AUDREY COLDINGLEY, Manageress Drug 
Dept., 4 Tichboumc Strccl. Bailey. Yorkshire. 
Photography, drama, languages. Grand opera, 
Shirley Basscy. Elizabethan Bandbox. 3i in. 
17, 31. Germany, America. No need to write 
first. 

H, S. DARLEY. Electrician. The Collage. 
Follifool, Harrogatc. Tape recording, moior- 
cycling. Pop. Philips 4 track, 5 in. 31. Any 
English speaking. 

B.li.C. APPROVeD DPAtPRS 

Visit the Showrooms & Gramophone Record Library at 

AUDIO REPRODUCTION CENTRE 
134 UXBRIDGE ROAD, 

SHEPHERDS BUSH, W,I2 
SHE 2234 

NUSOUND 

Square. London W.C.2. 

RECORDING CO. 
3/8 Brigstock Parade, London 
Rd., Thornton Heath, Surrey 

Opposite T/Heath & T. Bus Depot. THO 7609 
London Showroom : 35 Craven Street, Trafalgar 

Telephone TRA 2080 

MANCHESTER'S SOUND SPECIALISTS 
All makes of Tape Recorders and Accessories 

Appointed Ferrograph Stockists 
Gramophone Record Library—includes Stereo 

UNCASHIRE HI-FI 
8 DEANSGATE, MANCHESTER 

(Next to Grosvenor Hotel) 

SHEEN TAPE RECORDER CENTRE LTD. 
Ptnonal Salts and Service by L. G. Francis 

i STATION PARADE, SHEEN LANE. SHEEN, 
LONDON. S.W.I4. Showrooms: PROspect 0985 

Office ; CHIswicL 5487 
(Next to Mortlake Station S.R.) 

E. C. KINGSLEY & CO. 
132 TOTTENHAM COURT ROAD, 

LONDON, W.I. 

ST. ALBANS TYPEWRITER CENTRE 
31 HATFIELD ROAD, 
ST. ALBANS. HERTS 

Bath Co-Opcrative Society Ltd. 
TELEVISION CORNER, 

SOUTHGATE STREET, BATH. 

I RECORD (To 

SPECIALIST SUPPLIERS OF ALL GOOD 
TAPE RECORDERS, MICROPHONES, TAPES. 

AND ACCESSORIES. 
OFFICIAL FERROGRAPH AGENT 

Hire Purchase Facilities Available 
Rapid Postal Service. Personal Export. 

Well Equipped Service Dept. 
95 LIVERPOOL RD., LIVERPOOL 23. 

Phone: GREat Crosby 4012 

CUSSINS & LIGHT LTD. 
KINGS SQUARE 

YORK 

LESLIE BOND Where 
every Saturday you can discuss Tape and 
Hi-Fi with 'ATR & Pop. Hi-Fi' contributor 

STEPHEN ROSS 
1 EPSOM ROAD. EWELL. Phone 1881 

UNIQUE RADIO SERVICE 

The Facade, High Rd., Goodmayes, Essex 

Telephone: Seven Kings 8277 

ESSEX TAPE RECORDER CENTRES 
2 MARYLAND POINT STATION, 

LONDON, E.I5 (Head Office) 
Telephone : MARyland 5879 

205 HIGH STREET, EAST HAM. E.6 
(Opposite East Ham Station) 

Telephone : GRA 6543 

R.E.W. EARLSFIELD LTD. 
PART EXCHANGE SPECIALISTS 

S45 GARRATT LANE 
S.W.I8. 
Telephone : BAL 7710 

RAPID RECORDING SERVICE 
78i and LPs from your own tapes— 

Master discs and pressings 
Recording Studio equipped with Bechstein Grand 

Mobile Recording Van. "Off the Air" Service 
21 Bishops Close. Church Lane. E.I7 COP 3889 

G. L. MORTON & CO. LTD. 
12 OXFORD STREET. 

NEWCASTLE-UPON-TYNE I 

SOUTHERN RECORDER SERVICE 
2 ST. GEORGE'S STREET, 

WINCHESTER, HANTS 

C. SHARP & SON LTD. 
4 PREBEND ROW, 

DARLINGTON. CO. DURHAM 

B.R.C. BADGES 

2/9d. each, post free 
OVERSEAS : 3/- (50 cents, U.S.) 

PLEASE SPECIFY BUTTONHOLE 
OR BROOCH FITTING 

BACK NUMBERS AND BADGES 
obtainable from 

l-IS FLEET STREET, LONDON, E.C.4 

April, 1961 

www.americanradiohistory.com


Dect SIMI" 11 ar 41, 

Mr. A. J. CHRISTIE of Wick, Caithness, writes : 

After recovering from what may be loosely termed an 
'uncivilised' festive season, and having got round to giving 
my full attention to your much looked forward to magazine, 
I feel that I must criticise your columnist David Lazell on 
his statement in his article 'Top Towns on Tape' (January 
issue of 'ATR'), on the, or at least on his idea of, the edge 
of civilisation. 

It would appear from his dissertation on place names that 
his geographical knowledge of the British Isles is limited to, 
and gleaned from, the listings in the 'ATR' magazine Tape 
Di rectory. 

May I say now on behalf of the inhabitants of the Orkney 
and Shetland Islands that since it is obvious that Mr. Lazell 
has never seen these 'away from it all' places, Mr. Lazell 
has never lived. 

P.S. -Print this item in the 'ATR', and when the British 
Recording Club's Tape Bank trail reaches John O'Groats, I 
will contribute 2/6d. to set the tape trail on its way to THE 
land's end of Scotland, viz, Muckle Flugga, the farthest north 
island in the Shetlands. 

Mr. M. D. EDGE of Chorley, Lancs., says : 

I have just become the owner of a Grundig 'Cub' tape 
recorder. I am also the owner of a Ferguson Model 3959 
automatic record player, which employs the Collaro Chal- 
lenger turntable and motor. 

I should be very pleased if you could inform me if it is 
possible to fit a socket so that I could record direct from the 
pick -up arm on to the tape so cutting out the microphone. 

ANSWER.-/t is not just a simple matter of taking leads 
from the pick -up of your record player to the recorder in 
order to record records on to tape. The recorder you have 
is not really suitable for this purpose, in fact the reproduc- 
tion from a 'dubbed' disc will be very inferior to the 
quality from the record player. 

You can, if you wish to try it, take a screened lead from 
the pick -up to the recorder microphone socket, but we are 
afraid you will be disappointed with the result. In any case 
a proper frequency correction circuit should be included 
between pick -up and tape recorder. 

Mr. B. J. WHELDON of Aughton, Nr. Ormskirk, writes : 

I have been following your articles in 'ATR' with great 
interest - particularly those relating to Electronic Music. 
Your 'How to make Modem Music with a Tape Recorder' 
in this February magazine was fine and I would like to build 
the two circuits which you described as the Automatic Bell 
Gate and the Controlled Bell Gate. You do state in the first 
paragraph that the circuits are for the technical types - 
unfortunately I happen to be the in- between type, e.g. I can 
read the circuits and I can build them too, quite successfully, 
but I don't as yet know how to evaluate them and arrive at 
individual items. 

Would you therefore be so kind as to tell me what the H.T. 
voltage would be for both the above Bell Gates and in the 
Controlled Gate (Fig. 3) what type of valve would be suitable - also the most suitable diode for XI. 

ANSWER. -11.T. voltages for the circuit you mention are 
not critical. Between 250 and 300 volts will be in order. 

Valves are not critical either; EF.91's will operate success- 
fully and the diode may be any germanium type, such as 
a GEX.34. 

Mr. HAROLD HANNANT of Durham City itemises his 
queries as follow : 

Could you please inform me : (a) What is a constant imped- 
ance Ioudspeaker ? (b) Is it mains energised ? (c) How is it 
mounted for both speech and music ? (d) Who manufactures 
them ? (e) Is it true that this type of speaker is being retailed 
in the £10 bracket ? (f) Do you honestly know of any draw- 
backs to this type of speaker. 

ANSWER. -We have enquired about 'constant impedance 
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loudspeakers' but according to three of the leading loud- 
speaker manufacturers of this country such a device does 
not exist. Your source of information may be incorrect or 
misleading. We are however publishing this to see if any 
other reader has any knowledge of this device. 

Mr. R. DOYLE of Knotty Ash, Liverpool, says : 

Re your Toffee Box tuner in the January issue of 'ATR', 
I acquired the parts a bit at a time and wired up the parts 
slowly. Now I have hit an obstacle and wonder if you could 
help me. I can't get hold of the Denco coils for long wave 
working. The radio stores that stock all parts here, only stock 
Repanco type. 

Also in the easy connection diagram of the tuner, in your 
January issue, it shows C2 and C5 as 0.1 and 0.5 mfd. res- 
pectively. But in the technical diagram it shows them as 
0.01 and 0.05 mfd. respectively. Could you let me know which 
they should be. Also would a dublier 8 +16 mfd. condenser 
do in place of 16+32 mfd. condenser as shown in the Power 
Pack in the May 1960 issue of 'ATR' ? 

ANSWER. -Denco coils for the Toffee Box tuner can be 
purchased direct from Denco Ltd., 135/137 Old Road, 
Clacton -on -Sea, Essex. Other types of coils may not be 
suitable. 

The values for C2 and C5 are not critical but should be 
0.01 mfd. and 0.05 mid. respectively. An 8+16 mfd. 
capacitor will operate in the power supply but with these 
capacitors the hum level may be higher. 

SOUNDING BOARD 
(A fi record token is won by each 'Sounding Board' letter) 

Robert Ellis, Secretary of the English Speaking Tape 
Respondents' Association writes : 

I have just received the first combined issue of 'ATR & 
PHF'. I think you have made a very happy 'marriage' of the 
two publications and I trust that their life together is a long 
and happy one. 

As one who is interested in tape recording and records I find 
the combined magazine a very convenient and concise refer- 
ence book. I particularly like the 'Tape and Disc Review' and 
also your 'Monthly Record Guide'. We are now going to be 
authoritatively informed of the latest issues of records and 
discs and with the many companies now contributing to this 
market a concise guide such as you are giving us each month 
is really something. 

On the tape recording side, I liked John Barter's article on 
Tapesponding and would, like John, be happy to see more 
articles on this most fascinating subject. 

Noted, Mr. Ellis. 

Mr. J. W. Toombs in Australia, says : 

Noting your reference to readers in the South (reply to 
Mr. Roberts, 'Sounding Board', December issue), I would like 
to mention that at least one of your readers comes from much 
further south than you probably realise. 

Our town of Denmark is on the south coast of Western 
Australia, and the No. 2 issue of 'Popular Hi -Fi' appeared 
on the counter of one of our local newsagents. 

Although interested in hi -fi, my knowledge is very limited 
and I for one am in favour of a magazine combining 
simplicity with interest. Even here in this town, the interest 
in hi -fi is a growing one though as far as I am aware, the 
total equipment in this town is limited to one hi -fi and two 
stereograms. 

Could I suggest you publish something in the form of a 
dictionary of technical terms likely to be used by advertisers 
and also contained in articles thus giving a full and simplified 
definition of each term. Such things as frequency response, 
hum and noise output, feedback, stability margin, etc., which 
might be well understood by the more advanced readers but 
a little bit outside the beginner. The section I have in mind 
could be a pull -out one for filing and easy access if kept 
in a folder. 

'Fi -Talk' starts in this issue, Mr. Toombs. Sorry we couldn't 
make it a pull -out section. 
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Mr. A. J. CHRISTIE of Wick, Caithness, writes : 
After recovering from what may be loosely termed an 

'uncivilised' festive season, and having got round to giving 
my full attention to your much looked forward to magazine, 
I feel that I must criticise your columnist David Lazell on 
his statement in his article 'Top Towns on Tape' (January 
issue of 'ATR'), on the, or at least on his idea of, the edge 
of civilisation. 

It would appear from his dissertation on place names that 
his geographical knowledge of the British Isles is limited to, 
and gleaned from, the listings in the 'ATR' magazine Tape 
Directory. 

May I say now on behalf of the inhabitants of the Orkney 
and Shetland Islands that since it is obvious that Mr. Lazell 
has never seen these 'away from it all' places, Mr. Lazell 
has never lived. 

P.S.—Print this item in the 'ATR', and when the British 
Recording Club's Tape Bank trail reaches John O'Groats, I 
will contribute 2/Gd. to set the tape trail on its way to THE 
land's end of Scotland, viz, Muckle Flugga, the farthest north 
island in the Shetlands. 

Mr. M. D. EDGE of Chorley, Lanes., says : 
I have just become the owner of a Grundig 'Cub' tape 

recorder. I am also the owner of a Ferguson Model 3959 
automatic record player, which employs the Collaro Chal- 
lenger turntable and motor. 

I should be very pleased if you could inform me if it is 
possible to fit a socket so that I could record direct from the 
pick-up arm on to the tape so cutting out the microphone. 

ANSWER.—It is not just a simple matter of taking leads 
from the pick-up of your record player to the recorder in 
order to record records on to tape. The recorder you have 
is not really suitable for this purpose, in fact the reproduc- 
tion from a 'dubbed' disc will he very inferior to the 
quality from the record player. 

You can, if you wish to try it, lake a screened lead from 
the pick-up to the recorder microphone socket, but we are 
afraid you will be disappointed with the result. In any case 
a proper frequency correction circuit should be included 
between pick-up and tape recorder. 

Mr. B. J. WHELDON of Aughton, Nr. Ormskirk, writes : 
I have been following your articles in 'ATR' with great 

interest — particularly those relating to Electronic Music. 
Your 'How to make Modern Music with a Tape Recorder' 
in this February magazine was fine and I would like to build 
the two circuits which you described as the Automatic Bell 
Gate and the Controlled Bell Gate. You do state in the first 
paragraph that the circuits are for the technical types — 
unfortunately I happen to be the in-between type, e.g. I can 
read the circuits and I can build them too, quite successfully, 
but 1 don't as yet know how to evaluate them and arrive at 
individual items. 

Would you therefore be so kind as to tell me what the H.T. 
voltage would be for both the above Bell Gates and in the 
Controlled Gate (Fig. 3) what type of valve would be suitable 
— also the most suitable diode for XI. 

ANSWER.—H.T. voltages for the circuit you mention are 
not critical. Between 250 and 300 volts will be in order. 

Valves are not critical either; EF.IVs will operate success- 
fully and the diode may be any germanium type, such as 
a GEY. 34. 

Mr, HAROLD HANNANT of Durham City itemises his 
queries as follow : 

Could you please inform me : (a) What is a constant imped- 
ance loudspeaker ? (b) Is it mains energised 7 (c) How is it 
mounted for both speech and music ? (d) Who manufactures 
them ? (e) Is it true that this type of speaker is being retailed 
in the £10 bracket? (0 Do you honestly know of any draw- 
backs to this type of speaker. 

ANSWER.—We have enquired about 'constant impedance 

loudspeakers' but according to three of the leading loud- 
speaker manufacturers of this country such a device does 
not exist. Your source of information may be incorrect or 
misleading. We are however publishing this to see if any 
other reader has any knowledge of this device. 

Mr. R. DOYLE of Knotty Ash, Liverpool, says : 
Re your Toffee Box tuner in the January issue of 'ATR', 

I acquired the parts a bit at a time and wired up the parts 
slowly. Now I have hit an obstacle and wonder if you could 
help me. I can't get hold of the Denco coils for long wave 
working. The radio stores that stock all parts here, only stock 
Repanco type. 

Also in the easy connection diagram of the tuner, in your 
January issue, it shows C2 and C5 as 0.1 and 0.5 mfd. res- 
pectively. But in the technical diagram it shows them as 
0.01 and 0.05 mfd. respectively. Could you let me know which 
they should be. Also would a dublier 8+16 mfd. condenser 
do in place of 16+32 mfd. condenser as shown in the Power 
Pack in the May 1960 issue of 'ATR' 7 

ANSWER.—Denco coils for the Toffee Box tuner can he 
purchased direct from Denco Ltd., 135/137 Old Road. 
Clacton-on-Sea, Essex. Other types of coils may not be 
suitable. 

The values for C2 and C5 are not critical but should be 
0.01 mfd. and 0.05 mfd. respectively. An 8 + 16 mfd. 
capacitor will operate in the power supply but with these 
capacitors the hum level may he higher. 

SOUNDING BOARD 
(A £1 record token Is won by each 'Soundlnc Board' letter) 

Robert Ellis, Secretary of the English Speaking Tape 
Respondents' Association writes : 

I have just received the first combined issue of 'ATR & 
PHF'. I think you have made a very happy 'marriage' of the 
two publications and I trust that their life together is a long 
and happy one. 

As one who is interested in tape recording and records I find 
the combined magazine a very convenient and concise refer- 
ence book. I particularly like the 'Tape and Disc Review' and 
also your 'Monthly Record Guide', We are now going to be 
authoritatively informed of the latest issues of records and 
discs and with the many companies now contributing to this 
market a concise guide such as you are giving us each month 
is really something. 

On the tape recording side, I liked John Barter's article on 
Tapesponding and would, like John, be happy to see more 
articles on this most fascinating subject. 

Noted, Mr. Ellis. 

Mr. J. W. Toombs in Australia, says : 
Noting your reference to readers in the South (reply to 

Mr. Roberts, 'Sounding Board', December issue), I would like 
to mention that at least one of your readers comes from much 
further south than you probably realise. 

Our town of Denmark is on the south coast of Western 
Australia, and the No. 2 issue of 'Popular Hi-Fi' appeared 
on the counter of one of our local newsagents. 

Although interested in hi-fi, my knowledge is very limited 
and I for one am in favour of a magazine combining 
simplicity with interest. Even here in this town, the interest 
in hi-fi is a growing one though as far as I am aware, the 
total equipment in this town is limited to one hi-fi and two 
stereograms. 

Could I suggest you publish something in the form of a 
dictionary of technical terms likely to be used by advertisers 
and also contained in articles thus giving a full and simplified 
definition of each term. Such things as frequency response, 
hum and noise output, feedback, stability margin, etc., which 
might be well understood by the more advanced readers but 
a little bit outside the beginner. The section I have in mind 
could be a pull-out one for filing and easy access if kept 
in a folder. 

'Fi-Talk' starts in this issue. Mr. Toombs. Sorry we couldn't 
make it a pull-out section. 
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Part I I -Picture Making for Tape -Slide Presentation 

Summary 
COLOUR SLIDES , no matter what certain of my con- 
temporaries may claim, have been set to music for 25 years 
and more. And why not ? 'Kodachrome' Colour Film has 
been on the market since 1936, and certainly there is nothing 
new in the marrying of the visual with the audible, be it movie 
film or still picture. Even the butcher's boy happily whistling 
his toneless 'tune of joy' and being free as the birds in the 
countryside, is a case of a 'picture' being received by the 
brain (what the eye sees); and the visual impulses so received 
cause other channels within the brain to joyfully respond and 
to unconsciously marry the visual with the spontaneously 
composed music (the boy's whistles). 

When the amateur photographer sets forth to produce 
colour pictures with the intention of setting his results to 
music, he must have a fair idea of the story he hopes they will 
tell, and the music he will use in conjunction with his pictures 
in order that his story will be not merely better told, but that 
the sound -slide story will be worth listening to - as well as 
worth looking at. The success of the picture -sound marriage 
will depend, to a great extent, not on the ability of the brain 
to produce a spontaneous sound description, picture by 
picture, but rather upon the groundwork done at home by the 
photographer, prior to his setting forth with camera. It is this 
ground -work with which we are concerned here in the second 
of three articles on the subject of tape -slide presentation. 

Equipment 
The photographer who is uncluttered by gadgetry, and who 

can use his equipment without having consciously to think 
about each move or setting, will secure a greater number of 
photo successes. This is because, having basic and only really 
necessary items, and knowing his equipment backwards, he 
can pick up his camera and literally 'shoot' without having 
to think. The camera would be a 35 mm. (miniature) model, 
with a 45 mm. or 50 mm. standard lens of f/2.8 or f/3.5 
aperture, and, especially for the beginner, with no rangefinder. 
Instead, all one requires is to have the depth of field scales 
calibrated and engraved on to the top rim of the lens mount 
so that at a glance the nearest and farthest distances in focus 
at any given aperture may be seen. Fortunately this is standard 
practice on most good 35 mm. cameras. Thus to take a general 
view photograph of the countryside (the Weston Master 
Exposure Meter has already indicated an exposure for daylight 
`Kodachrome to be 1 /60th second at f/5.6) one can see from 
the depth of field scale that at the f/5.6 setting with infinity 
(for general view) as one distance, the nearest object in sharp 
focus will need to be no closer than 15 feet from the camera. 
In other words all subject matter positioned from 15 feet in 
front of the camera right through to the horizon (infinity in 
this case) will be sharply registered on the film. 

So far we have a camera and an exposure meter. Next in 
order of priority I would suggest two close -up lenses, a 
flashholder and a 'Skylight' filter. Thus equipped, any man, 
woman or child should find no difficulty in making sharp, 
well exposed and satisfying colour slides. The close -up lenses, 
which can cost as little as 10 /- and need cost no more than 30/- 

each, will enable you to produce fascinating larger than life 
shots of flowers and similar small objects by permitting the 
camera to be focused down to a matter of inches from the 
subject. One close -up lens could be for the 18 inch distance, 
and one for, say, 12 inches. The flashholder will enable good 
colour pictures to be made at any time of the day or night, 
indoors or outdoors, and always with a constant amount of 
light to guarantee correct colour rendering. In other words, 
the flashholder is a delightfully simple means by which excel- 
lent colour photographs may be produced of any subject at 
any time. 

The Story Board 
Production planning is a good thing, and the story board 

method of planning a picture story is a delightfully simple 
and practical way of keeping sight of the progress being 
made. Having decided what time your slide -sound production 
is to run, 10 -15 -20 minutes, and having decided approxi- 
mately how many pictures will be essential to and necessary 
for the successful telling of your story, a board is produced 
along these lines. 

The actual board can be of cardboard, hardboard, three -ply 
or any other sheet material that is firm, and the size can be 
35 x 25 inches. Simple measurement and marking out will 
produce 100 spaces each 31 x 2} inches. A separate card 
should be made up for each individual slide and on the 
card, which is pinned to the board, will be entered all 
relevant information and details such as : the number of the 
slide in sequence (the position the picture will have in the 
final production) and a description of the picture and instruc- 
tions corresponding to the tape -sound part of the presentation. 
A make -do sketch of the picture to be taken can be drawn 
within the slide format area, which should be horizontal and 
rectangular. Thus the story board, complete with cards in 
position from first to last slide, will show at a glance the 
structure, the continuity and the effectiveness of the marriage 

Two cameras suitable for taking colour slides: 
(above) The Kodak Colorsnap 35 (£10.15.1) 
(top right) The Kodak Retinette IA (£15.19.8) 
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Part 11—Picliire Making for Tape—Slide Presentation 

Summary 
colour slides, no matter what certain of my con- 
temporaries may claim, have been set to music for 25 years 
and more. And why not 7 'Kodachrome' Colour Film has 
been on the market since 1936, and certainly there is nothing 
new in the marrying of the visual with the audible, be it movie 
film or still picture. Even the butcher's boy happily whistling 
his toneless 'tune of joy' and being free as the birds in the 
countryside, is a case of a 'picture' being received by the 
brain (what the eye sees); and the visual impulses so received 
cause other channels within the brain to joyfully respond and 
to unconsciously marry the visual with the spontaneously 
composed music (the boy's whistles). 

When the amateur photographer sets forth to produce 
colour pictures with the intention of setting bis results to 
music, he must have a fair idea of the story he hopes they will 
tell, and the music he will use in conjunction with his pictures 
in order that his story will be not merely better told, but that 
the sound-slide story will be worth listening to — as well as 
worth looking at. TTte success of the picture-sound marriage 
will depend, to a great extent, not on the ability of the brain 
to produce a spontaneous sound description, picture by 
picture, but rather upon the groundwork done at home by the 
photographer, prior to his setting forth with camera. It is this 
ground-work with which we are concerned here in the second 
of three articles on the subject of tape-slide presentation. 

Equipment 
The photographer who is uncluttered by gadgetry, and who 

can use his equipment without having consciously to think 
about each move or selling, will secure a greater number of 
photo successes. This is because, having basic and only really 
necessary items, and knowing his equipment backwards, he 
can pick up his camera and literally 'shoot' without having 
to think. The camera would be a 35 mm. (miniature) model, 
with a 45 mm. or 50 mm. standard lens of f/2.8 or f/3.5 
aperture, and, especially for the beginner, with no rangefinder. 
Instead, all one requires is to have the depth of field scales 
calibrated and engraved on to the top rim of the lens mount 
so that at a glance the nearest and farthest distances in focus 
at any given aperture may be seen. Fortunately this is standard 
practice on most good 35 mm. cameras. Thus to take a general 
view photograph of the countryside (the Weston Master 
Exposure Meter has already indicated an exposure for daylight 
'Kodachrome' to be l/60th second at f/5.6) one can see from 
the depth of field scale that at the f/5.6 setting with infinity 
(for general view) as one distance, the nearest object in sharp 
focus will need to be no closer than 15 feet from the camera. 
In other words all subject matter positioned from 15 feel in 
front of the camera right through to the horizon (infinity in 
this case) will be sharply registered on the film. 

So far we have a camera and an exposure meter. Next in 
order of priority I would suggest two close-up lenses, a 
flashholder and a 'Skylight' filter. Thus equipped, any man, 
woman or child should find no difficulty in making sharp, 
well exposed and satisfying colour slides. The close-up lenses, 
which can cost as little as 10/- and need cost no more than 30/- 

each, will enable you to produce fascinating larger than life 
shots of flowers and similar small objects by permitting the 
camera to be focused down to a matter of inches from the 
subject. One close-up lens could be for the 18 inch distance, 
and one for, say, 12 inches. The flashholder will enable good 
colour pictures to be made at any time of the day or night, 
indoors or outdoors, and always with a constant amount of 
light to guarantee correct colour rendering. In other words, 
the flashholder is a delightfully simple means by which excel- 
lent colour photographs may be produced of any subject at 
any time. 

The Story Board 
Production planning is a good thing, and the story board 

method of planning a picture story is a delightfully simple 
and practical way of keeping sight of the progress being 
made. Having decided what time your slide-sound production 
is to run, 10—15—20 minutes, and having decided approxi- 
mately how many pictures will be essential to and necessary 
for the successful telling of your story, a board is produced 
along these lines. 

The actual board can be of cardboard, hardboard, three-ply 
or any other sheet material that is firm, and the size can be 
35 x 25 inches. Simple measurement and marking out will 
produce 100 spaces each 3i x 2) inches. A separate card 
should be made up for each individual slide and on the 
card, which is pinned to the board, will be entered all 
relevant information and details such as : the number of the 
slide in sequence (the position the picture will have in the 
final production) and a description of the picture and instruc- 
tions corresponding to the tape-sound part of the presentation. 
A make-do sketch of the picture to be taken can be drawn 
within the slide format area, which should be horizontal and 
rectangular. Thus the story board, complete with cards in 
position from first to last slide, will show at a glance the 
structure, the continuity and the effectiveness of the marriage 

Two cameras suitable for taking colour slides: 
(above) The Kodak Colorsnap 35 (£10.15.1) 

(top right) The Kodak Relinetle IA (£15.19.8) 
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by Bill Risdon - KODAK LTD. 

who also took the photographs 

CAMERA 

PICTURE 

DETAILS 

General view to 
show baby full 
length horizontally 
across picture. 
Head at left. 
Baby crying. 

3 

CAMERA 

PICTURE 

DETAILS 

Close up baby's head. 
Same position 
as (2) now with 
big smile. 

TAPE 

SOUND Baby crying . . . 15 secs. 
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.r7 

TAPE 

SOUND 
DETAILS 
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Gurgles and chuckles . . . 
1S secs. 
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CAMERA 

PICTURE 
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Close up baby's 
head. Mouth to be 

open after burp ! 
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CAMERA 

PICTURE 

DETAILS 

General view 
of mother rocking 
cradle. 
Mother to hold 
rattle in right 
hand. 

TAPE 

SOUND 
DETAILS 

Sobbing noises giving way to 
burp -good and loud ! . . . 

15 secs. 

TAPE 

SOUND 
DETAILS 

Music and voice of 'Rock a 

bye Baby' . . . IS secs. 

Record No. details XYZ 

A FOUR -PICTURE SEQUENCE, STORY -BOARD PLANNED 

between selected audio ideas and the indicated visual 
suggestions. 

The potential impact of a visual presentation will be lost 
if any one slide contains too many points of interest. 
Similarly the accompanying sound should be relevant to the 
mood of the scene and compatible to the spirit of the 
occasion. Examples that instantly come to mind are : for 
leisurely viewing of pictorial landscapes of the countryside, 
the slow changing colour slides could be set to the `After the 
Storm' movement of Beethoven's Sixth Symphony. A picture 
story of London by night however would require quick 
changing pictures of neon signs and other `gay' lights and 
theatre fronts set to a mixture of town traffic noise (recorded 
in situ) and jazzy, muted trumpet music which would help 
create the spirit and the atmosphere of West -End night life 
(in theory), and also give plenty of opportunity for snappy 
beat changing from one slide to another. 

April, 1961 

* LEARN * 
RADIO & T, /V SERVICING 

for your OWN BUSINESS /HOBBY 
by a new exciting no- maths- system, using practical 
equipment recently introduced to this country. 

FREE Brochure from: - 

RADIOSTRUCTOR 
DEPT. G85, READING, BERKS. 

(4-61) 
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between selected audio ideas and the indicated visual 
suggestions. 

The potential impact of a visual presentation will be lost 
if any one slide contains too many points of interest. 
Similarly the accompanying sound should be relevant to the 
mood of the scene and compatible to the spirit of the 
occasion. Examples that instantly come to mind are: for 
leisurely viewing of pictorial landscapes of the countryside, 
the slow changing colour slides could be set to the 'After the 
Storm' movement of Beethoven's Sixth Symphony. A picture 
story of London by night however would require quick 
changing pictures of neon signs and other 'gay' lights and 
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PEAK POWER OF MUSICAL INSTRUMENTS 
(FORTISSIMO PLAYING) 

Instrument Peak power in Watts 
Heavy Orchestra 70 
Large Bass Drum 25 
Pipe Organ 13 
Snare Drum 12 
Cymbals 10 
Trombone 6 
Piano ... 0.4 
Trumpet 0.3 
Bass Saxophone 0.3 
Bass Tuba 0.2 
Bass Viola 0.16 
Piccolo 0.08 
Flute 0.06 
Clarinet 0.05 
French Horn 0.05 
Triangle 0.05 
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FREQUENCY -CPS 

AMPLIFIERS AND 
CONTROL UNITS 

CHOOSING HIGH FIDELITY reproducing equipment 
presents a problem that can only be solved by deciding exactly 
what your requirements are, for if you buy wisely, the equip- 
ment you choose will give many years of pleasure and will 
not become outdated. Most manufacturers provide ample 
literature about their products but as most of the information 
concerning actual performance is included in the Technical 
Specification, the non -technical person may find difficulty not 
only in fully understanding the often obscure terms that are 
used, but in interpreting the information into more tangible 
thoughts as to what to consider when actually buying equip- 
ment. The object of these articles is to discuss the technical 
requirements and yet present them in a manner more suitable 
for the newcomer to high fidelity reproduction. 

GENERAL 
High fidelity amplifiers usually comprise two sections, the 

main or power amplifier and the control unit or pre- amplifier 
which are, however, sometimes integrated in one chassis. The 
basic requirements are the same in each case, although 
separate units may be more convenient for mounting in a 
cabinet. The pre- amplifier normally contains the tone controls, 
volume control, on /off switch and the input sockets for the 
various signals it is designed to accept, viz : tape -head dir_ct, 
output from a tape recorder pre -amplifier, gramophone pick- 
ups of various kinds, and radio. It may also incorporate 
special frequency correction circuits for the various signal 
sources. 

The power amplifier is generally a much larger unit, more 
often than not containing the power supply circuit from which 
the control pre- amplifier may also draw its power. The power 
amplifier can be tucked away in a corner of the cabinet or 
even mounted in the loudspeaker case, providing the leads 
coupling it to the control unit are not too long. This does at 
least leave the control unit available for armchair operation. 
From this it appears necessary to consider how and where 
you are going to house the equipment. Many hi -fi enthusiasts 
assemble the amplifiers, loudspeakers, turntable and recording 
deck in one large cabinet, but by far the best arangement is 
to have the amplifiers and signal sources in a common 
cabinet, with the loudspeaker(s) housed in separate cabinets 
specially designed to give the best possible reproduction. A 
good loudspeaker in an unsuitable cabinet will never make 
full use of either its own reproductive properties or those 
of the amplifier. 

POWER OUTPUT 
Amplifiers are graded by their power output rating which, 

for an average sized living room need not exceed a maximum 
of 10 watts, and certainly not much more than 15 watts for 
a very large room. The average 'programme' power rarely 
exceeds a watt or so and the only reason for the comparatively 
large maximum power is because of the dynamic range 
required, for example a large orchestra. Speech at natural 
level, may require only a fraction of a watt but by compari- 
son, the Tympani or a loud passage from a brass section of 
an orchestra for instance, may require the full available 
power to achieve reproduction naturally and without distor- 
tion. Some idea of these differences will be apparent from 
the table of Fig. 1 which shows the actual power developed 
in various kinds of musical instruments. It should be under- 
stood, however, that the powers quoted are for the instruments 

Fig. 2 
AUDIBLE FREQUENCY RANGES 

The chart shows the audible frequency ranges for common 
musical instruments, speech, and noise. Tonal ranges are shown 
by the solid lines while accompanying noise range is shown 
dashed. Points indicated are cut -off frequencies detectable in 
most tests. Corresponding musical scales are shown at the 
bottom. 
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PEAK POWER OF MUSICAL INSTRUMENTS 
(FORTISSIMO PLAYING) 

Instrument Peak power in Watts 
Heavy Orchestra 70 
Large Bass Drum 25 
Pipe Organ   13 
Snare Drum 12 
Cymbals   10 
Trombone   6 
Piano   0.4 
Trumpet 0.3 
Bass Saxophone 0.3 
Bass Tuba   0.2 
Bass Viola   0.16 
Piccolo   0.08 
Flute   0.06 
Clarinet   0.05 
French Horn   . . 0.05 
Triangle 0.05 

Fig. 1 
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AMPLIFIERS AND 

CONTROL UNITS 

choosing high fidelity reproducing equipment 
presents a problem that can only be solved by deciding exactly 
what your requirements are. for if you buy wisely, the equip- 
ment you choose will give many years of pleasure and will 
not become outdated. Most manufacturers provide ample 
literature about their products but as most of the information 
concerning actual performance is included in the Technical 
Specification, the non-technical person may find difficulty not 
only in fully understanding the often obscure terms that are 
used, but in interpreting the information into more tangible 
thoughts as to what to consider when actually buying equip- 
ment. The object of these articles is to discuss the technical 
requirements and yet present them in a manner more suitable 
for the newcomer to high fidelity reproduction. 

GENERAL 
High fidelity amplifiers usually comprise two sections, the 

main or power amplifier and the control unit or pre-amplifier 
which are, however, sometimes integrated in one chassis. The 
basic requirements are the same in each case, although 
separate units may be more convenient for mounting in a 
cabinet. The pre-amplifier normally contains the tone controls, 
volume control, on/off switch and the input sockets for the 
various signals it is designed to accept, viz : tape-head direct, 
output from a tape recorder pre-amplifier, gramophone pick- 
ups of various kinds, and radio. It may also incorporate 
special frequency correction circuits for the various signal 
sources. 

The power amplifier is generally a much larger unit, more 
often than not containing the power supply circuit from which 
the control pre-amplifier may also draw its power. The power 
amplifier can be tucked away in a corner of the cabinet or 
even mounted in the loudspeaker case, providing the leads 
coupling it to the control unit are not too long. This does at 
least leave the control unit available for armchair operation. 
From this it appears necessary to consider how and where 
you are going to house the equipment. Many hi-fi enthusiasts 
assemble the amplifiers, loudspeakers, turntable and recording 
deck in one large cabinet, but by far the best arangement is 
to have the amplifiers and signal sources in a common 
cabinet, with the loudspeaker(s) housed in separate cabinets 
specially designed to give the best possible reproduction. A 
good loudspeaker in an unsuitable cabinet will never make 
full use of either its own reproductive properties or those 
of the amplifier. 

POWER OUTPUT 
Amplifiers are graded by their power output rating which, 

for an average sized living room need not exceed a maximum 
of 10 watts, and certainly not much more than 15 watts for 
a very large room. The average 'programme' power rarely 
exceeds a watt or so and the only reason for the comparatively 
large maximum power is because of the dynamic range 
required, for example a large orchestra. Speech at natural 
level, may require only a fraction of a watt but by compari- 
son, the Tympani or a loud passage from a brass section of 
an orchestra for instance, may require the full available 
power to achieve reproduction naturally and without distor- 
tion. Some idea of these differences will be apparent from 
the table of Fig. I which shows the actual power developed 
in various kinds of musical instruments. It should be under- 
stood, however, that the powers quoted are for the instruments 

Fig, 2 
AUDIBLE FREQUENCY RANGES 

The chart shows the audible frequency ranges for common 
musical instruments, speech, and noise. Tonal ranges are shown 
by the solid lines while accompanying noise range is shown 
dashed. Points indicated are cut-off frequencies detectable in 
most tests. Corresponding musical scales are shown at the 
bottom. 
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AMPLIFIERS AND 
CONTROL UNITS by R. A. EDWARDS 

themselves and should not be confused with the power 
required of an amplifier unless of course one wants life sized 
reproduction, in which case something like a 100 watts of 
peak power would be required ! 

FREQUENCY RESPONSE 
The normal frequency range of natural hearing is on 

average 25 to 15,000 c.p.s. With young persons the range may 
be extended to as high as 20,000 c.p.s. and with older people 
may be limited to around 10,000 c.p.s. or lower. It is therefore 
important that if natural reproduction is to be achieved the 
reproducing system must be capable of an even output over 
a frequency range of at least 25 to 15,000 c.p.s. (Engineers 
may differ a little on these figures which should be taken as 
average.) 

With domestic hi -fi amplifiers a good standard would be 
a range of 25 to 15,000 c.p.s. plus or minus 2 dB relative to 
1,000 c.p.s., although for critical listening in conjunction with 
the very best of loudspeakers, pick -ups and radio tuners, a 
frequency range of 20 to 20,000 c.p.s. plus or minus 0.5 dB 
is preferred. The system should not, however, cut off sharply 
at the high frequency end of its range but should extend at 
least another octave. The reason for this is that transient 
sounds, percussion instruments, for example, have steep lead- 
ing edges to their waveforms and to reproduce these faithfully 
it becomes necessary to extend the frequency response con- 
siderably beyond the audible range, a requirement met by 
most modern amplifiers. Fig. 2 shows the full frequency range 
of some musical instruments and a few transient sounds. 

SIGNAL TO NOISE RATIO 
This is probably the most important factor in any hi -fi 

reproducing system. It is the ratio of the wanted signal to 
all other unwanted sounds and /or noise. The range of sounds 
from the threshold of hearing to a maximum loudness (known 
as the threshold of pain) is about 1,000,000 to 1 (120 dB) 
(see Fig. 3). It is not necessary to obtain a signal to noise 
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FREQUENCY & INTENSITY RANGES 
Fig. 3a 

Shows the frequency and intensity ranges of speech and 
music. Also shown are the boundaries of normal hearing 
between the two extremes where a sound just becomes 
audible (threshold of hearing) to where it becomes painful 
(threshold of feeling). 

ratio of this amount although it would be most satisfactory. 
Even a ratio of 10,000 to 1 (80 dB) can only be achieved at 
considerable cost and by very careful design; often the ratio is 
1,000 to 1 (60 dB) or even 100 to 1 (40 dB) depending on the 
level of the input signal. Although noise at this latter ratio 
is not always inaudible it may be suitable for some types of 
domestic high fidelity equipment, indeed, claims for much 
higher ratios for a complete system should be viewed with 
suspicion. When an amplifier has more than one input (radio, 
gram, tape, etc.), the signal to noise ratio is normally given 
for each input and suitable standards for domestic use are : 

April, 1961 25 

radio, 50 dB down; tape, 45 dB down; gram, using a crystal 
pick -up, 55 dB down. If a magnetic pick -up is used a slightly 
lower figure may be given. A ratio of less than 40 dB cannot 
be called good and would not normally be found in high 
fidelity equipment. Summing up, a ratio of -80 dB to -60 
dB would be found in the best class amplifiers whilst a ratio 
of -40 to -60 dB would be considered quite suitable for 
domestic use. 

HARMONIC AND INTERMODULATION DISTORTION 
If two musical instruments play the same note (say a 

piano and flute) the sounds heard will be different, because 
the harmonics produced from each instrument are not 
identical. It is these harmonics, or overtones as they are 
called, that give musical instruments their characteristic tone. 
If a reproducing system stresses or attenuates them in any 
way the reproduced sound cannot be 'true to life'. The gen- 
erally accepted amount of harmonic distortion in a domestic 
system should not be more than 0.5% at normal listening 
volume (some Engineers set a slightly higher figure than this). 

Distortion in an amplifier may be caused by output trans- 
formers or by certain valve characteristics although by careful 
use of negative feedback and choice of circuit values, the 
distortion from these sources may be kept to a very low 
level, in fact many good class amplifiers have values as low 
as 0.1°,4 at 10 watts and even higher outputs. 

A more serious form of distortion, known as intermodula- 
tion, is due to the production of spurious tones from two or 
more originals. Beat notes, as these spurious tones are called, 
have no harmonic relationship to the originals and produce 
rather unpleasant sounds. Prevention of this phenomenon 
calls for design considerations similar to those for harmonic 
distortion. In good domestic equipment intermodulation should 
not be more than 2 %. Most modern amplifiers are better than 
this and at the present stage of development, amplifier dis- 
tortion is much lower than the distortion generated in many 
of the gramophone pick -ups, records, loudspeakers and other 
signal sources available. 
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Fig. 3b 
Shows equal loudness contours. Note that as the level is 

reduced, greater intensity is needed at the very low and the 
very high frequencies to produce equal loudness. 

Part 2 of this article will deal with stereophonic reproduc- 
tion and its practical application in the home. 

(Mr. Edwards is Chief Engineer to one of Britain's leading 
Hi -Fi amplifier manufacturers and in these articles presents 
much useful advice concerning the requirements for amplifiers, 

control units and auxiliary equipment) 
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AMPLIFIERS AND 

CONTROL UNITS by R. A. EDWARDS 

themselves and should not be confused with the power 
required of an amplifier unless of course one wants life sized 
reproduction, in which case something like a 100 watts of 
peak power would be required ! 

FREQUENCY RESPONSE 
The normal frequency range of natural hearing is on 

average 25 to 15,000 c.p.s. With young persons the range may 
be extended to as high as 20,000 c.p.s. and with older people 
may be limited to around 10,000 c.p.s. or lower. It is therefore 
important that if natural reproduction is to be achieved the 
reproducing system must be capable of an even output over 
a frequency range of at least 25 to 15,000 c.p.s. (Engineers 
may differ a little on these figures which should be taken as 
average.) 

With domestic hi-fi amplifiers a good standard would be 
a range of 25 to 15,000 c.p.s. plus or minus 2 dB relative to 
1,000 c.p.s., although for critical listening in conjunction with 
the very best of loudspeakers, pick-ups and radio tuners, a 
frequency range of 20 to 20,000 c.p.s. plus or minus 0.5 dB 
is preferred. The system should not, however, cut off sharply 
at the high frequency end of its range but should extend at 
least another octave. The reason for this is that transient 
sounds, percussion instruments, for example, have steep lead- 
ing edges to their waveforms and to reproduce these faithfully 
it becomes necessary to extend the frequency response con- 
siderably beyond the audible range, a requirement met by 
most modem amplifiers. Fig. 2 shows the full frequency range 
of some musical instruments and a few transient sounds. 

SIGNAL TO NOISE RATIO 
This is probably the most important factor in any hi-fi 

reproducing system. It is the ratio of the wanted signal to 
all other unwanted sounds and/or noise. The range of sounds 
from the threshold of hearing to a maximum loudness (known 
as the threshold of pain) is about 1,000,000 to I (120 dB) 
(see Fig. 3). It is not necessary to obtain a signal to noise 
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radio, 50 dB down; tape, 45 dB down; gram, using a crystal 
pick-up, 55 dB down. If a magnetic pick-up is used a slightly 
lower figure may be given. A ratio of less than 40 dB cannot 
be called good and would not normally be found in high 
fidelity equipment. Summing up, a ratio of —80 dB to —60 
dB would be found in the best class amplifiers whilst a ratio 
of —40 to —50 dB would be considered quite suitable for 
domestic use. 

HARMONIC AND INTERMODULATION DISTORTION 
If two musical instruments play the same note (say a 

piano and flute) the sounds heard will be different, because 
the harmonics produced from each instrument are not 
identical. It is these harmonics, or overtones as they are 
called, that give musical instruments their characteristic tone. 
If a reproducing system stresses or attenuates them in any 
way the reproduced sound cannot be 'true to life'. The gen- 
erally accepted amount of harmonic distortion in a domestic 
system should not be more than 0.5% at normal listening 
volume (some Engineers set a slightly higher figure than this). 

Distortion in an amplifier may be caused by output trans- 
formers or by certain valve characteristics although by careful 
use of negative feedback and choice of circuit values, the 
distortion from these sources may be kept to a very low 
level, in fact many good class amplifiers have values as low 
as 0.1% at 10 watts and even higher outputs. 

A more serious form of distortion, known as inlermodula- 
tion, is due to the production of spurious tones from two or 
more originals. Beat notes, as these spurious tones are called, 
have no harmonic relationship to the originals and produce 
rather unpleasant sounds. Prevention of this phenomenon 
calls for design considerations similar to those for harmonic 
distortion. In good domestic equipment inteimodulation should 
not be more than 2%. Most modern amplifiers are better than 
this and at the present stage of development, amplifier dis- 
tortion is much lower than the distortion generated in many 
of the gramophone pick-ups, records, loudspeakers and other 
signal sources available. 

EQUAL LOUDNESS CURVES 

THRESHOLD 
OF HEARING 

20 50 100 500 Ike 5kc 20kc 
FREQUENCY-CPS 

FREQUENCY & INTENSITY RANGES 
Fig. 3a 

Shows the frequency and intensity ranges of speech and 
music. Also shown are the boundaries of normal hearing 
between the two extremes where a sound just becomes 
audible {threshold of hearing) to where it becomes painful 
(threshold of feeling). 

ratio of this amount although it would be most satisfactory. 
Even a ratio of 10,000 to 1 (80 dB) can only be achieved at 
considerable cost and by very careful design; often the ratio is 
1,000 to 1 (60 dB) or even 100 to 1 (40 dB) depending on the 
level of the input signal. Although noise at this latter ratio 
is not always inaudible it may be suitable for some types of 
domestic high fidelity equipment, indeed, claims for much 
higher ratios for a complete system should be viewed with 
suspicion. When an amplifier has more than one input (radio, 
gram, tape, etc.), the signal to noise ratio is normally given 
for each input and suitable standards for domestic use are : 
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Shows equal loudness contours. Note that as the level is 
reduced, greater intensity is needed at the very low and the 
very high frequencies to produce equal loudness. 

Part 2 of this article will deal with stereophonic reproduc- 
tion and its practical application in the home. 
(Mr. Edwards is Chief Engineer to one of Britain's leading 
Hi-Fi amplifier manufacturers and in these articles presents 
much useful advice concerning the requirements for amplifiers, 

control units and auxiliary equipment) 
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WE HAVE BEEN asked from time to time to provide readers 
with a glossary of technical terms and their interpretations; the 
language of tape recording, hi -fi and stereo. It is not an easy 
task to simplify technical terms, for often a simple technical 
term can be the subject for a full article if one is to convey 
a complete and satisfactory explanation of its meaning. 

Each explanation in this series must therefore be condensed 
and will unavoidably include other technical terms. We will 
try to explain as many terms as possible in this glossary and 
they will appear under the appropriate headings, viz : Tape 
Recording, Hi -Fi and Stereo. 

TAPE RECORDING TERMS 

Amplifier 
Part of the tape recorder which amplifies the sound during 
recording, or the recording on the tape during playback. 
Most recorders contain an integrated amplifier which serves 
both purposes. Amplifiers of all kinds employ valves or 
transistors. 

Amplitude 
Refers to the strength of a signal fed into the recorder or to 
its level at any stage during amplification. 

Azimuth 
The alignment of the tape head gap with the signals recorded 
on magnetic tape. To produce the greatest amplitude and full 
frequency response, the playback head gap must be correctly 
aligned with the magnetic recording. 

Technical Terms and their meaning 

Beat Tones 

These are spurious signals usually set up between the bias 
oscillation and fairly high frequency audio signals. They 
cannot generally be noticed except when recording steady 
tones. Beat tones are often produced by poor quality audio 
amplifiers. 

Bias 

A high frequency continuous sine -wave oscillation usually 
between 30 and 100 Kc /s which is used to pre -set the 
magnetization of the ferrous particles on the tape. Without 
this bias a recording would be so distorted as to be 
undecipherable. The same oscillation is used for erasure. In 
this case particles magnetized by audio signals are returned 
to a steady state of magnetization. 

Bulk Eraser 
A device used for erasing all the signals on a recorded tape 
simultaneously. A bulk eraser is in effect a large electro- 
magnet that returns all the magnetized particles on the tape 
to a steady one direction condition in the same way as the 
erase bias oscillation. 

Capstan 
In most tape recorders the capstan is an integral part of a 

fairly large and well balanced flywheel and is driven by belts 
or idler wheels from the drive motor. The capstan is the part 
which grips the tape between itself and an idler wheel and 
consequently pulls the tape past the record /playback head. 

ESSEX TAPE RECORDER CENTRES 

X: LONDONS LARGEST 
TAPE RECORDING 
SPECIALISTS 

ALL THESE RECORDERS ARE IN 
STOCK ... AND MORE TOO .. . 

Alba 
Amplion 
B re n ell 
Bu toba 
Casian 
Clarion 
Cossor 
Crown 
Elpico 
Fi -Cord 
Fidelity 
Grundig 

Harting 
HMV 
Korting 
Philips 
Reps 
Sagatone 
Simon 
Sound 
Spec tone 
Stella 
Truvox 
Uher 

Elizabethan 
Fe rrog ra ph 
Ga in sbo rough 
Peto -Scott 
R eflec tog raph 
Regentone 
Telefunken 
Veri tone 
Vor tex ion 
Walter 
Wynd sor 

* FREE CATALOGUES,PAMPHLETS ETC. 

FREE DELIVERY ANYWHERE 

* FREE AFTER SALE SERVICING 
*FREE TECHNICAL INFORMATION 
* FREE HOME DEMONSTRATIONS 

CALL AT OUR LONDON SHOWROOMS WHERE YOU MAY 
SEE HEAR & COMPARE ANY OF THE RECORDERS 
FROM OUR TREMENDOUS RANGE OF OVER 
250 MODELS. 

ADDRESSES 
2. MARYLAND POINT STATION, 205, HIGH ST.NORTH, EAST HAM 
STRATFORD, LONDON,E.I5. (HERD OFFICE) LONDON,Eb. (OPP. EAST HAM STN.) 

TELEPHONE:MARYLAND 5879 TELEPHONE:GRANGEWOODb543 
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we HAVE BEEN asked from time to time to provide readers 
with a glossary of technical terms and their interpretations; the 
language of tape recording, hi-fi and stereo. It is not an easy 
task to simplify technical terms, for often a simple technical 
term can be the subject for a full article if one is to convey 
a complete and satisfactory explanation of its meaning. 

Each explanation in this series must therefore be condensed 
and will unavoidably include other technical terms. We will 
try to explain as many terms as possible in this glossary and 
they will appear under the appropriate headings, viz : Tape 
Recording, Hi-Fi and Stereo. 

TAPE RECORDING TERMS 
Amplifier 

Part of the tape recorder which amplifies the sound during 
recording, or the recording on the tape during playback. 
Most recorders contain an integrated amplifier which serves 
both purposes. Amplifiers of all kinds employ valves or 
transistors. 

Amplitude 
Refers to the strength of a signal fed into the recorder or to 
its level at any stage during amplification. 

Azimuth 
The alignment of the tape head gap with the signals recorded 
on magnetic tape. To produce the greatest amplitude and full 
frequency response, the playback head gap must be correctly 
aligned with the magnetic recording. 

Technical Terms and Iheir meaning 

Beat Tones 
These are spurious signals usually set up between the bias 
oscillation and fairly high frequency audio signals. They 
cannot generally be noticed except when recording steady 
tones. Beat tones are often produced by poor quality audio 
amplifiers. 

Bias 
A high frequency continuous sine-wave oscillation usually 
between 30 and 100 Kc/s which is used to pre-set the 
magnetization of the ferrous particles on the tape. Without 
this bias a recording would be so distorted as to be 
undecipherable. The same oscillation is used for erasure. In 
this case particles magnetized by audio signals are returned 
to a steady state of magnetization. 

Bulk Eraser 
A device used for erasing all the signals on a recorded tape 
simultaneously. A bulk eraser is in effect a large electro- 
magnet that returns all the magnetized particles on the tape 
to a steady one direction condition in the same way as the 
erase bias oscillation. 

Capstan 
In most tape recorders the capstan is an integral part of a 
fairly large and well balanced flywheel and is driven by belts 
or idler wheels from the drive motor. The capstan is the part 
which grips the tape between itself and an idler wheel and 
consequently pulls the tape past the record/playback head. 

ESSEX TAPE RECORDER CENTRES 

ALL THESE RECORDERS ARE IN 
STOCK . . . AND MORE TOO . . . 
Alba 
Amplion 
Brenell 
Butoba 
Casian 
Clarion 
Cossor 
Crown 
Elpico 
Fl-Cord 

Harting 
HMV 
Korting 
Philips 
Reps 
Sagatone 
Simon 
Sound 
Spectone 
Stella 
Truvox 
Uher 

Elizabethan 
Ferrograph 
Gainsborough 
Pcto-Scott 
Reflectograph 
Regentonc 
Telefunken 
Veritonc 
Vortexion 
Walter 
Wyndsor 

^ LONDONS LARGEST 

TAPE RECORDING 

SPECIALISTS 

tNTCRBST C 
^ FREE CATALOGUES. PAMPHLETS ETC. 
% FREE DELIVERY ANYWHERE 
^ FREE AFTER SALE SERVICING 
jk FREE TECHNICAL INFORMATION 
% FREE HOME DEMONSTRATIONS 

^ CALL AT OUR LONDON SHOWROOMS WHERE YOU MAY 
SEE HEAR & COMPARE ANY OF THE RECORDERS 
FROM OUR TREMENDOUS RANGE OF OVER 
250 MODELS.   

ADDRESSES 
2. MARYLAND POINT STATION. ZOS, HIGH ST.NORTH.EAST HAM 
STRATFORD, LONDON.E.I5.(f/fflOOfWf) LONDON,E6, (OPP.EAST HAM STN.) 

TELEPHONE!MARYLAND 557? TELEPHONE:GRANGEWOOD6i^ 
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THE LOW COST TAPE RECORDER 

PHILIPS 'Family' Tape Recorder (Model EL3541) 

The performance you get from this amazingly low priced instrument 
compares very favourably with many tape recorders costing far more. 
Look at its advantages; four track recording, giving up to eight 
hours' playing time on just one reel of double -play tape; magic -eye 
recording level indicator; programme indicator; superimposing 
facility; headphone monitoring; mixing of microphone with radio or 
gramophone inputs. Supplied with crystal microphone, 5" reel of long - 
play tape, empty 5" spool, and connecting leads, this fine 3 

gns instrument is worth every penny of its low cost. 

PHILIPS 
-the friend of the family 

PHILIPS ELECTRICAL LTD., CENTURY HOUSE, SHAFTESBURY AVENUE, LONDON, W.C.2 

Philips Tape Recorder, 
Model EL3542, 
incorporates many 
other advantages, 
including 3- speed, 
4 -track recording, 
automatic tape stop, 
and 4 digital 
programme indicator. 
Price: 59 gns. A 
full -scale stereo 
machine, Model 
EL3536, is also 
available at 92 gns. 

PHILIPS TAPE RECORDERS 

ARE MADE IN HOLLAND. 
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Maureen gets E.M.1.'s Musical Director, Tons Osborne, 
to record his impressions, while Mrs. Osborne listens. 

NI,. .unl \1r.. W eo I t. and Mr. and Mrs. Bell of Vcritone Ltd 

ATR's Technical Editor, Fred Judd, controls 
the Electronic Equipment used at the function. 

ohn Aldred of 'Amateur Movie Maker' indicates 
feature on the model which interests him, to 

'ATR's' Editor, Ken Peters. 

An interested group gather round one of the model sections. 

Left to right : Mr. Morris of Trucox Ltd.; Mr. G. G. Chitnis 
of Chitnis Electronics Ltd.: Mr. Collassi of Electro- Techno- 
Dynamics Ltd.; Mr. J. E. Southard of Chitnis Electronics Ltd. 

Simon 'The Verdict Is Yours' Kester 
describes the many facilities of the 

Centre. 

The (eiite o £i! 
CccIziaii /rule/ 

Over 500 people attended the Cocktail Party held 

at the Cafe Royal on February 13th to launch the Centre of Sound. 

They included manufacturers of all types of sound equipment, 

members of the National and Trade Press, Dealers, Record and 

Film Companies, etc. In addition to a presentation of slides illustrating 

different parts of the Centre, with commentary by Simon Kesler, 

the guests were able to study a fabulous five -section model which filled 

most of one end of the Cafe Royal's Louis Room. 

COCKTAIL PARTY COMMENTS 
Taped by our two roving interviewers, 

Maureen and Stella 
"It certainly appears the club of the future and I 
think that with its many amenities it will prove 
most popular." 
"The Press facilities are a fine idea and should do 
the industry a lot of good." 
"An excellent idea and if it is properly arranged 
and properly run it will become very popular and 
you will go from strength to strength." 
"lt seems absolutely superb from what I have seen 
and what I have been told. There is nothing else like 
it anywhere in London where members of the sound 
recording profession can meet and try out new 
equipment, and I hope therefore that it is a 
tremendous success.' 
"I think the Centre of Sound is an admirable thing 
and especially the excellent catering facilities to be 
provided. I can only foresee that it will be filled to 
overflowing every day and all day long, and you 
will have great difficulty in clearing away the mem- 
bers at night." 
"lt is going to serve an extremely useful purpose." 
"I think from a professional point of view it pro- 
vides a golden opportunity of meeting the public." 
"It is something that has long been needed by the 
manufacturers and public alike. Certainly we as 
quality record manufacturers can be counted on for 
its full support." 
"From what I have heard this evening and seen, it 
does look a most attractive proposition." 
"I look forward to being a member of the Centre." 
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Maureen gels E.M.I.'s Musical Director, Tony Osborne, 
lo record his impressions, while Mrs. Osborne lislens. 
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Mr. and Mrs. Wriehl. and Mr. and Mrs. Bell of Verilone Lid 

ATR's Technical Editor, Fred Judd. controls 
the Electronic Eouipmcnt used at the function. 

Simon 'The Verdict Is Yours' Kestcr 
describes the many facilities of the 

Centre. 
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ohn Aldred of 'Amateur Movie Maker' indicates 
i feature on the model which interests him, to 

'ATR's' Editor, Ken Peters. 
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Over 500 people attended the Cocktail Parly neld 
at the Cafe Royal on February 13th to launch the Centre of Sound. 
They included manufacturers of all types of sound equipment, 
members of the National and Trade Press, Dealers. Record and 
Film Companies, etc. In addition to a presentation of slides illustrating 
different parts of the Centre, with commentary by Simon Kesler, 
the guests were able to study a fabulous five-section model which filled 
most of one end of the Cafe Royal's Louis Room, 

An interested group gather round one of the model sections. 

Left to right : Mr. Morris of Truvox Ltd.; Mr. G. G. Chitnis 
of Chitnis Electronics Ltd.; Mr. Collassi of Electro-Tochno- 
Dynamics Ltd.; Mr. J. E. Southard of Chitnis Electronics Ltd. 

COCKTAIL PARTY COMMENTS 
Taped by our two roving interviewers, 

Maureen and Stella 
"It certainly appears the club of the future and I 
think that with its many amenities it will prove 
most popular." 
"The Press facilities are a fine idea and should do 
the industry a lot of good." 
"An excellent idea and if it is properly arranged 
and properly run it will become very popular and 
you will go from strength lo strength," 
"It seems absolutely superb from what / have seen 
and what I have been told. There is nothing else like 
it anywhere in London where members of the sound 
recording profession can meet and try out new 
equipment, and I hope therefore that it is a 
tremendous success.' 
"I think the Centre of Sound is an admirable thing 
and especially the excellent catering facilities to be 
provided. I can only foresee that it will be filled lo 
overflowing every day and all day long, and you 
will have great difficulty in clearing away the mem- 
bers at night." 
"It is going to serve an extremely useful purpose." 
"I think from a professional point of view it pro- 
vides a golden opportunity of meeting the public." 
"It is something that has long been needed by the 
manufacturers and public alike. Certainly we as 
quality record manufacturers can be counted on for 
its full support." 
"From what I have heard this evening and seen, it 
does look a most attractive proposition." 
"I look forward to being a member of the Centre." 
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Stella tapes the comments of a celebrated interviewer commentator. 
Bob Danvers Walker. 

COCKTAIL PARTY COMMENTS 
Taped by our two roving interviewers, 

Maureen and Stella 

"It's a wonderful idea and I think it is going to be 
a great service, and in case you are recording that 
[ we were ! J this is Bob Danvers Walker saying 
bravo and success to your venture." 
"It is very ambitious and it's going to need a terrific 
amount of organising, but 1 don't think there is much 
doubt that once it is under way it is a certain success." 
"I think it is a very fine idea, not as a member of 
the Central Office of Information though - as 
Treasurer of the Federation of British 'Tape Record- 
ing Clubs." 
"The Centre of Sound will fill a very important need. 
I think that the future of sound is most promising 
and will never be replaced by vision. It has its own 
use and its own future and 1 am most pleased there- 
fore to sec this Centre of Sound established. 1 hope 
to visit it many times." 
"I would like to congratulate the organisers of this 
function this evening and I am sure that when the 
Centre of Sound opens, it will fill a long felt want 
in the Industry." 
"I am very impressed with this scheme. I am quite 
sure that it competes with anything else in the world, 
and I can't imagine it being anything other than a 
roaring success." 
"It is basically the amateur who should be given the 
applause for this Centre coming into being. Nothing 
like this would have been born without the amateur." 
"1 ant looking forward very much to the opening." 
[This is scheduled for the 17th May, 19611 

Two of this country's leading dealers take a breather. 
On the left, Mr. I). H. Francis (Francis of Streatham) - 
0o the right, Mr. D. !toward (Howard of Bromley). 

B.R.C. Secretary. Alec Alexander is seen talking 
'hnnt the mn.lel to Mr (' A Pnnt,en nr 

Mr. and Mrs. Tughan of Teletape Ltd. 

Mr. and Mrs. Tony Osborne 
view the model. 

Stella interviews Mr. Colassi of Flectro- Techno- Dynamics. 
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L. 
Slclla tapes the comments of a celebrated interviewer/commentator. 

Bob Danvers Walker. Two of this country's leading dealers take a breather. 
On the left, Mr. D. H. Francis (Francis of Streatham)— on the right. Mr. D. Howard (Howard of Bromley). 

COCKTAIL PARTY COMMENTS 
Taped by our two roving interviewers, 

Maureen and Stella 

"It's a wonderful idea and I think it is going to be 
a great service, and in case you are recording that 
[we were!] this is Bob Danvers Walker saying 
bravo and success to your venture." 
"It is very ambitious and it's going to need a terrific 
amount of organising, but / don't think there is much 
doubt that once it is under way it is a certain success." 
"I think it is a very fine idea, not as a member of 
the Central Office of Information though — as 
Treasurer of the Federation of British Tape Record- 
ing Clubs." 
"The Centre of Sound will fill a very important need. 
I think that the future of sound is most promising 
and will never be replaced by vision. It has its own 
use and its own future and I am most pleased there- 
fore to see this Centre of Sound established. I hope 
to visit it many limes." 
"I would like to congratulate the organisers of this 
function this evening and I am sure that when the 
Centre of Sound opens, it will fill a long felt want 
in the Industry." 
"I am very impressed with this scheme. I am quite 
sure that it competes with anything else in the world, 
and I can't imagine it being anything other than a 
roaring success." 
"It is basically the amateur who should be given the 
applause for this Centre coming into being. Nothing 
like this would have been bom without the amateur." 
"I am looking forward very much to the opening." 
[This is scheduled for the 17th May, 1961] 
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Mr. and Mrs. Tony Oshorne 
view the model. 

B.R.C. Secretary, Alec Alexander it seen talking iKAMt «H»» mnilol In Mr f O Pnnly*n nt 

Lustruphone Ltd. 

Mr. and Mrs. Tughan of Tclctape Ltd. Stella interviews Mr. Colassi of Elcctro-Teclino-Dynamics. 
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INFORMATION 
BUREAU 

What's new, Reviews and Illustrations of Tape 
Recording and 

THE GRUNDIG TK1 PORTABLE RECORDER 
By F. C. Judd, A.Inst.E. 

HERE I S THE latest addition to the 
vast range of Grundig achievements. A 
new and very much improved version 
of the 'Cub'. The TK.1 is a small, all 
transistor portable, with a miniature 
magic -eye level indicator, monitoring 
facilities, etc., and a remarkably neat 
and attractive appearance. This little 
recorder should be greatly favoured by 
our feminine recording enthusiasts for 
it is only just a little larger than a 
handbag and shaped rather like one; 
complete with a comfortable carrying 
strap. 

The most important feature of the 
TK.1 is its linear speed which to the 
uninitiated means that tapes recorded 
on the TK.1 can be played back on 
other machines with a standard running 
speed and is useful therefore for tape - 
sponding. Many of the earlier battery 
portables including the 'Cub' run at a 
non -constant speed, usually around 31 
i.p.s. The TK.1 operates at a constant 
31 i.p.s. for the whole spool of tape. 

This recorder operates entirely from 
dry cells, four 1.5v monocells type 
3LP Ray -o -vac and two 1.5v monocells 
type 1 LP Ray -o -vac or equivalents. The 
TK.1 will operate for approximately 
20 hours on a set of cells, assuming an 
average daily use of about two hours. 
The current consumption of the motor 
and amplifier together is approximately 
215 mA. 

The amplifier uses 7 transistors in all 
and has a push -pull output stage that 
provides some 250 mW of power output. 
The entire amplifier, bias oscillator, etc., 
is mounted on a printed circuit board. 

FACILITIES 
The TK.1 has a number of useful 

facilities for which the necessary cables 
and plugs are supplied; for instance 
provision is made for connection to an 
external amplifier or another recorder. 
The TK.1 will accept a radio or pick -up 
signal and you can take an output from 
the TK.1 to another tape recorder for 
dubbing purposes. Controls are simple 
to operate and a record safety button is 
provided. The TK.1 features a pause 
control as well as a tone control which 
operates during playback. Fast reverse 
re -wind is provided for but there is no 
fast forward wind. 

TECHNICAL SPECIFICATION 
The following items have been selected from 

the TK.1 specification 
H.F. bias, 40 kc /s. Playing time, 2 x 15 mins. 

.sing Grundig tape T.D.P.6. Spool size, 3 in. 
Recording sense, international twin track. Tape 
speed, 31 i.p.s. constant. Frequency response, 
80- 8,000 c.o.s. 3 dB. Signal to noise ratio, 
-40 dB. Loudspeaker, 5 ohms -4 in. dynamic. 
Dimensions, 1 I in. x 7 in. x 41 in. Weight, 
8 lbs. 

PERFORMANCE 
The TK.1 sent for review performed, 

as one should expect of any new re- 
corder, up to specification. A portable 
of this nature obviously cannot perform 
as well as a large mains operated in- 
strument, for example the microphone 
supplied with the TK.1 is not adequate 
for recording music with any reasonable 
quality, although much can be accom- 
plished with these portables by using 
a good microphone for recording in the 
first instance. By dubbing the recordings 
via a higher fidelity machine or by feed- 
ing the portable directly into an external 
amplifier, it becomes possible to achieve 
quite excellent 

The signal to noise ratio of the TK.1 
is exceptionally low and it should be 
possible to extend the use of this in- 
strument very considerably with the aid 
of better auxiliary equipment. The drive 
motor is suppressed against spark inter- 

Hi -Fi Equipment 

ference and runs quietly and recordings 
made on the TK.1 are quite free of the 
high background noise usually associ- 
ated with small portables. 

Two very useful little devices I found 
on the TK.1 were small spiked rings 
which hold the tape spools on to the 
hubs. The recorder can therefore be 
used in the carrying position. All con- 
trols are clearly labelled and a very 
useful and informative instruction book 
is supplied. Accessories include a spool 
of tape, spare spool, a microphone and 
two special leads for external connec- 
tions to a radio or amplifier source. 

I feel sure the TK.1 will enjoy even 
greater success than the 'Cub' because 
of its linear speed operation, its useful 
applications in sound collecting, and its 
comparatively low price of 29 gns. It 
will certainly be welcomed by those 
tapespondents who travel about a good 
deal and therefore require something 
light, handy and portable. 

For more permanent operation, Grun- 
dig can supply a mains converter unit 
and of course spare leads, tape and 
batteries, etc. 

The TK.1 is manufactured and dis- 
tributed by Grundig Ltd., 39,41 New 
Oxford Street, London, W.C.1, who will 
be pleased to supply further information. 

BRAND FIVE TAPES 

THERE I S a BRAND FIVE tape 
tailored for your kind of recording; 
for example the 14 mil acetate base tape 
is ideally suited for high quality home 
recording and is a strong reliable tape 
designed to withstand a wide variety of 
operating conditions. The 14 mil Mylar 
tapes are immune to temperature and 
humidity changes and are specially 
treated to prevent brittleness even under 
adverse storage conditions. The 1 mil 
Mylar has the same high quality 
recording properties and the same 
strength characteristics as the 1- mil 
tape but gives 50% more playing time. 

Similarly the I mil acetate base tape 
provides 50% increased playing time 
and therefore offers maximum economy 
in application where great strength is 
not required. These tapes are equal in 
footage to a reel -and -a -half of standard 
11 mil tape. For maximum economy the 
f mil Mylar provides twice the playing 
time of a standard tape, although these 
tapes are more suitable for recorders 
where tape tension is not excessive. For 
the tapespondents and for all tape mes- 
sage purposes, the DICtAPE is supplied 

in a self posting carton and wound on 
strong 3 in. spools, specially slotted to 
facilitate loading. 

These are excellent tapes and we have 
tested each of those mentioned above. 
They are supplied complete with col- 
oured leaders and are completely 
splice -free. 

Ferrodynamics BRAND FIVE is a 
top selling tape in the U.S.A. and is 
suitable for both amateur and profes- 
sional use. It is available as follows : 

HIGH GRADE ACETATE BASE 
SAS 5 in. 600ft. 1.5m 16/ -; LAS 5 in. 900ft. 

1.0m 18/6; LA6 51 in. 1,200ft. 1.0m 23/6; 
SA7 7 in. 1,200ft, 1.5m 25/.; LA7 7 in. 1,800ft. 
1.0m 35/ -. Blue for acetate -standard; Red for 
acetate long play; Yellow for Mylar Dupont 
double play. 
EXTRA QUALITY MYI,AR DUPONT 
DM3 3 in. 300ft. 0.5m 13/ -; DM5 5 in. 1,200ft. 
0.5m 37/6; SM7 7 in. I,200ft. 1.5m 40/ -; 
LM7 7 in. 1,800ft. 1.0m 44/ -; DM7 7 in. 
2,400ft. 0.5m 60/ -; DT7 7 in. 2,400ft. 0.5m 70/- 
(tensilised). Green for Mylar Dupont long play. 

Other types and sizes are available 
and you will not be disappointed with 
BRAND FIVE which is manufactured 
to a rigid specification. It is distributed 
by Electrotechno- Dynamics Ltd., 101 
Leadenhall Street, London, E.C.3, and 
is available from dealers everywhere. 

30 Amateur Tape Recording & Hi -Fi 

www.americanradiohistory.com

INFORMATION 

BUREAU 

What's new, Reviews and Illustrations of Tape 

Recording and Hi-Fi Equipment 

THE GRUNDIG TK1 PORTABLE RECORDER 
By F. C. Judd, A.lnst.E. 

here IS THE latest addition to the 
vast range of Grundig achievements. A 
new and very much improved version 
of the 'Cub'. The TK.I is a small, all 
transistor portable, with a miniature 
magic-eye level indicator, monitoring 
facilities, etc., and a remarkably neat 
and attractive appearance. This little 
recorder should be greatly favoured by 
our feminine recording enthusiasts for 
it is only just a little larger than a 
handbag and shaped rather like one; 
complete with a comfortable carrying 
strap. 

The most important feature of the 
TK.I is its linear speed which to the 
uninitiated means that tapes recorded 
on the TK.I can be played back on 
other machines with a standard running 
speed and is useful therefore for tape- 
sponding. Many of the earlier battery 
portables including the 'Cub' run at a 
non-constant speed, usually around 3i 
i.p.s. The TK.I operates at a constant 
3i i.p.s. for the whole spool of tape. 

This recorder operates entirely from 
dry cells, four l.5v monocells type 
3LP Ray-o-vac and two l,5v monocells 
type 1LP Ray-o-vac or equivalents. The 
TK.I will operate for approximately 
20 hours on a set of cells, assuming an 
average daily use of about two hours. 
The current consumption of the motor 
and amplifier together is approximately 
215 mA. 

The amplifier uses 7 transistors in all 
and has a push-pull output stage that 
provides some 250 mW of power output. 
The entire amplifier, bias oscillator, etc., 
is mounted on a printed circuit board. 

FACILITIES 
The TK.I has a number of useful 

facilities for which the necessary cables 
and plugs are supplied; for instance 
provision is made for connection to an 
external amplifier or another recorder. 
The TK.I will accept a radio or pick-up 
signal and you can take an output from 
the TK.I to another tape recorder for 
dubbing purposes. Controls are simple 
to operate and a record safety button is 
provided. The TK.I features a pause 
control as well as a tone control which 
operates during playback. Fast reverse 
re-wind is provided for but there is no 
fast forward wind. 

TECHNICAL SPECIFICATION 
The following items have been selected from 

the TK.I specification ; 
H.F. bias, 40 kc/s. Playing time, 2 x IS mins. 

using Grundig tape T,D.P.6. Spool size, 3 in. 
Recording sense, international twin track. Tape 
speed, 31 i.p.s. constant. Frequency response, 
80—8,000 c.p.s. :±:3 dB, Signal to noise ratio, 
—40 dB. Loudspeaker, 5 ohms—4 in. dynamic. 
Dimensions. Hi in. x 7 in. x 4i in. Weight, 
8 lbs. 

PERFORMANCE 
The TK.I sent for review performed, 

as one should expect of any new re- 
corder, up to specification. A portable 
of this nature obviously cannot perform 
as well as a large mains operated in- 
strument, for example the microphone 
supplied with the TK.I is not adequate 
for recording music with any reasonable 
quality, although much can be accom- 
plished with these portables by using 
a good microphone for recording in the 
first instance. By dubbing the recordings 
via a higher fidelity machine or by feed- 
ing the portable directly into an external 
amplifier, it becomes possible to achieve 
quite excellent reproduction. 

The signal to noise ratio of the TK.I 
is exceptionally low and it should be 
possible to extend the use of this in- 
strument very considerably with the aid 
of better auxiliary equipment. The drive 
motor is suppressed against spark inter- 

ference and runs quietly and recordings 
made on the TK.I are quite free of the 
high background noise usually associ- 
ated with small portables. 

Two very useful little devices I found 
on the TK.I were small spiked rings 
which hold the tape spools on to the 
hubs. The recorder can therefore be 
used in the carrying position. All con- 
trols are clearly labelled and a very 
useful and informative instruction book 
is supplied. Accessories include a spool 
of tape, spare spool, a microphone and 
two special leads for external connec- 
tions to a radio or amplifier source. 

I feel sure the TK.I will enjoy even 
greater success than the 'Cub' because 
of its linear speed operation, its useful 
applications in sound collecting, and its 
comparatively low price of 29 gns. It 
will certainly be welcomed by those 
tapespondents who travel about a good 
deal and therefore require something 
light, handy and portable. 

For more permanent operation, Grun- 
dig can supply a mains converter unit 
and of course spare leads, tape and 
batteries, etc. 

The TK.I is manufactured and dis- 
tributed by Grundig Ltd., 39/41 New 
Oxford Street, London, W.C.I, who will 
be pleased to supply further information. 

BRAND FIVE TAPES 

there is a BRAND FIVE tape 
tailored for your kind of recording; 
for example the H mil acetate base tape 
is ideally suited for high quality home 
recording and is a strong reliable tape 
designed to withstand a wide variety of 
operating conditions. The 1 i mil Mylar 
tapes are immune to temperature and 
humidity changes and are specially 
treated to prevent brittleness even under 
adverse storage conditions. The 1 mil 
Mylar has the same high quality 
recording properties and the same 
strength characteristics as the li mil 
tape but gives 50% more playing time. 

Similarly the 1 mil acetate base tape 
provides 50% increased playing time 
and therefore offers maximum economy 
in application where great strength is 
not required. These tapes are equal in 
footage to a reel-and-a-half of standard 
li mil tape. For maximum economy the 
i mil Mylar provides twice the playing 
time of a standard tape, although these 
tapes are more suitable for recorders 
where tape tension is not excessive. For 
the tapespondents and for all tape mes- 
sage purposes, the DICTAPE is supplied 

in a self posting carton and wound on 
strong 3 in. spools, specially slotted to 
facilitate loading. 

These are excellent tapes and we have 
tested each of those mentioned above. 
They are supplied complete with col- 
oured leaders and are completely 
splice-free. 

Ferrodynamics BRAND FIVE is a 
top selling tape in the U.S.A. and is 
suitable for both amateur and profes- 
sional use. It is available as follows : 
HIGH GRADE ACETATE BASE 

SAS 5 in. 600ft. 1.5m 16/-: LAS 5 in. 900ft, 
1.0m 18/6: LA6 5} in. I,200fl. 1.0m 23/6; 
SAT 7 in. 1,200ft. 1,5m 25/-: LA7 7 in. I,800ft. 
1.0m 35/-. Blue for acetate-standard; Red tor 
acetate long play; Yellow for Mylar Dupont 
double play. 
EXTRA QUALITY MYLAR DUPONT 
DM3 3 in. 300fl. 0.5m 13/-; DM5 5 in. 1.200ft. 
0.5m 37/6; SM7 7 in. I,200ft. 1.5m 40/-; 
LM7 7 in. l.SOOfl, 1.0m 44/-; DM7 7 in. 
2,400ft. 0.5m 60/-; DT7 7 in. 2.400ft. 0.5m 70/- 
(tensilised). Green for Mylar Dupont long piay. 

Other types and sizes are available 
and you will not be disappointed with 
BRAND FIVE which is manufactured 
to a rigid specification. It is distributed 
by Electrotechno-Dynamics Ltd., 101 
Leadcnhall Street, London, E.G. 3, and 
is available from dealers everywhere. 
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THE TRIPLETONE MAJOR HI -FI AMPLIFIER 
By A Lester Rands 

INEXPENSIVE high quality, with 
many useful features that are often 
found only on high grade equipment is 
one way of summing up the Tripletone 
Major amplifier. 

This new integrated hi -fi unit by 
Tripletone should be of special interest 
to those who cannot afford an expensive 
dual unit, high fidelity outfit, for the 
Major has full provision for input sig- 
nals from microphone, tape, radio and 
pick -up. It includes a very versatile tone 
control system with separate bass, 
middle register and treble controls, pro- 
viding a range of tone adjustment that 
should satisfy the most discriminating 
listener. 

Five valves are used to provide for 
a microphone pre -amp. stage with in- 
dependent volume control and a radio 
tape or pick -up input also with in- 
dependent volume control. The micro- 
phone and pick -up signals, etc., can be 
mixed. If the manufacturers were to go 
one step further and provide a high 
impedance, high level output socket be- 
fore the output stage, the amplifier 
would become an ideal one for use with 
a tape recorder for monitoring and 
dubbing, etc., and for use as a signal 

The Major employs two 12AX7s 
(double triodes) with two EL84s in 
push -pull output and an EZ81 rectifier. 
Tripletone are to be congratulated on 
the extremely low hum and noise level 
they have achieved with a triode valve 
as the microphone amplifier. 

PERFORMANCE 
I could find no fault with perform- 

ance, for the amplifier sent in for review 
functioned extremely well indeed. Apart 
from frequency response, distortion and 
noise level tests, the amplifier was tested 
in conjunction with a Goodmans 
AL.12O loudspeaker for replay of high 
fidelity disc and tape recordings. With 
a good class speaker such as the AL.12O 
or a Wharfedale W3, the Tripletone is 
really capable of high quality repro- 
duction. 

Whilst no separate correction is in- 
corporated for disc records, the tone 
controls have more than sufficient range 
to produce R.I.A.A. and other replay 
characteristics. The amplifier will 
accept a linear output from a tape 
recorder from which a signal of 200 
to 25OmV is required to drive fully the 
output stage. Full instructions and a 
circuit diagram are provided with each 

mixer. 
This amplifier is robustly constructed, 

neatly wired and supplied complete with 
an attractive fascia plate and matching 
controls. The fully shrouded mains 
transformer and output transformer 
especially, are more than adequate for 
providing the 12 watts of power that 
this amplifier delivers with only 0.15% 
distortion. 

For those who demand the technicali- 
ties the Tripletone Major specification is 
as follows : 

Power output (max.). 12 watts. Distortion, 
0.15%. Negative feedback, 32 dB. Input for 
lOw output, gram 250mV, mic. 10mV. Output 
impedance, 2 -3 or 15 ohms. Frequency res- 
ponse, +l dB from 15- 20.000 c.p.s. Hum and 
noise, -80 dB. Bass control, +18 dB to -18 dB 
at 30 c.p.s. Middle register control, +15 dB to -I5 dB at 400 c.p.s. Treble control, +18 dB to -18 dB at 10 kc(s. 

amplifier. 
The Tripletone Major is good value 

at £15.18.9 and by the way is not the 
only amplifier produced by Tripletone 
Ltd. They also produce an integrated 
stereo amplifier and other units that can 
be combined for stereo reproduction. 
They can also supply a pre -amplifier for 
those who wish to use a variable reluc- 
tance pick -up with the Tripletone Major. 
The pre- amplifier operates from the 
spare power supply socket on the 
Major. Full details of the Tripletone 
Major and other Tripletone products 
can be obtained from The Tripletone 
Manufacturing Co. Ltd., 241a, The 
Broadway, London, S.W.19. 
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`SCOTCH' TAPE IN ORBIT 
w H I Z Z I N G through space at 20,000 
miles per hour, magnetic tape carried 
by Courier 1B is recording over 3# 
million words a day in the U.S. Army's 
'delayed repeater' communications satel- 
lite experiment. 

Circling the earth 14 times daily, 
Courier stores information on a 
sturdily constructed magnetic tape until 
commanded to transmit. When in range 
of a ground station at either Puerto 
Rico or Fort Monmouth, N.J., Courier 
can receive 340,000 words in a five - 
minute period. Five tape recorders in 
the satellite store this information which 
is later relayed to the next station. 

The tape units-- each no larger than 
a transistor radio - were developed 
in America by Consolidated Electro- 
dynamics Corporation. Primary con- 
sideration in design of the tape unit 
was reliability. The recorder and mag- 
netic tape were expected to operate in 
extreme environmental conditions of 
altitude, temperature, humidity, vibra- 
tion and shock - such as withstanding 
30 g's acceleration and vibration to 14 
g's at 2,000 c.p.s. 

As the satellite is intended to orbit 
for at least a year, the tape in the 
recorders had to be designed with a 
relative wear factor five times greater 
than that of standard tapes. The re- 
quirement was for a tape that would 
stand up under extreme conditions of 
operating speed, temperature and head - 
to -tape pressure for a minimum of 
10,000 passes across the recording 
heads. 

The tape selected by C.E.C. engineers 
is a heavy duty instrumentation tape 
produced by Minnesota Mining & Man- 
ufacturing Company - 'Scotch' Brand 
No. 199 (quarter inch), with a 0.45 mil 
oxide coating on a 1 mil polyester 
backing. 

Tape in the five Courier recorders - 
775 -foot lengths - moves past the re- 
cording heads at 30 inches per second. 
The five tape units function in sequence. 
Four are designed to store teletype 
digital communications data, the fifth 
to test system capability with analog 
or voice information. Each has capacity 
for recording five minutes on one 
channel, after which the tape reverses 
and reproduces on the return pass 
upon command from the ground. 
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THE TRIPLETONE MAJOR HI-FI AMPLIFIER 
By A Lester Rands 

inexpensive high quality, with 
many useful features that are often 
found only on high grade equipment is 
one way of summing up the Triplelone 
Major amplifier. 

This new integrated hi-fi unit by 
Triplelone should be of special interest 
to those who cannot afford an expensive 
dual unit, high fidelity outfit, for the 
Major has full provision for input sig- 
nals from microphone, tape, radio and 
pick-up. It includes a very versatile tone 
control system with separate bass, 
middle register and treble controls, pro- 
viding a range of tone adjustment that 
should satisfy the most discriminating 
listener. 

Five valves are used to provide for 
a microphone pre-amp. stage with in- 
dependent volume control and a radio 
tape or pick-up input also with in- 
dependent volume control. The micro- 
phone and pick-up signals, etc., can be 
mixed. If the manufacturers were to go 
one step further and provide a high 
impedance, high level output socket be- 
fore the output stage, the amplifier 
would become an ideal one for use with 
a tape recorder for monitoring and 
dubbing, etc., and for use as a signal 

The Major employs two l2AX7s 
(double triodes) with two EL84s in 
push-pull output and an EZ81 rectifier. 
Triplelone are to be congratulated on 
the extremely low hum and noise level 
they have achieved with a triode valve 
as the microphone amplifier. 

PERFORMANCE 
I could find no fault with perform- 

ance, for the amplifier sent in for review 
functioned extremely well indeed. Apart 
from frequency response, distortion and 
noise level tests, the amplifier was tested 
in conjunction with a Goodmans 
AL.120 loudspeaker for replay of high 
fidelity disc and tape recordings. With 
a good class speaker such as the AL.120 
or a Wharfcdale W3, the Triplelone is 
really capable of high quality repro- 
duction. 

Whilst no separate correction is in- 
corporated for disc records, the tone 
controls have more than sufficient range 
to produce R.I.A.A. and other replay 
characteristics. The amplifier will 
accept a linear output from a tape 
recorder from which a signal of 200 
to 250mV is required to drive fully the 
output stage. Full instructions and a 
circuit diagram are provided with each 

''■LpUla SLR 

mixer. 
This amplifier is robustly constructed, 

neatly wired and supplied complete with 
an attractive fascia plate and matching 
controls. The fully shrouded mains 
transformer and output transformer 
especially, are more than adequate for 
providing the 12 watts of power that 
this amplifier delivers with only 0,15% 
distortion. 

For those who demand the technicali- 
ties the Tripletone Major specification is 
as follows : 

Power output (max.). 12 watts. Distortion, 
0.15%. Negative feedback, 32 dB. Input for 
lOw output, gram 250mV. mic. lOmV. Output 
impedance. 2—3 or 15 ohms. Frequency res- 
ponse, ztl dB from 15—20.000 c.p.s. Hum and 
noise, —80 dB. Bass control. -|-18 dB to—18 dB 
at 30 c.p.s. Middle register control, -4-^5 dB to 
—15 dB at 400 c.p.s. Treble control. 4-18 dB to 
—18 dB at 10 kc/s. 

amplifier. 
The Tripletone Major is good value 

at £15.18.9 and by the way is not the 
only amplifier produced by Tripletone 
Ltd. They also produce an integrated 
stereo amplifier and other units that can 
be combined for stereo reproduction. 
They can also supply a pre-amplifier tor 
those who wish to use a variable reluc- 
tance pick-up with the Tripletone Major. 
The pre-amplifier operates from the 
spare power supply socket on the 
Major. Full details of the Tripletone 
Major and other Tripletone products 
can be obtained from The Tripletone 
Manufacturing Co. Ltd., 241 a, The 
Broadway, London, S.W.I9. 
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'SCOTCH' TAPE IN ORBIT 
whizzing through space at 20,000 
miles per hour, magnetic tape carried 
by Courier IB is recording over 3i 
million words a day in the U.S. Army's 
'delayed repeater' communications satel- 
lite experiment. 

Circling the earth 14 times daily, 
Courier stores information on a 
sturdily constructed magnetic tape until 
commanded to transmit. When in range 
of a ground station at either Puerto 
Rico or Fort Monmouth, N.J., Courier 
can receive 340,000 words in a five- 
minute period. Five tape recorders in 
the satellite store this information which 
is later relayed to the next station. 

The tape units —- each no larger than 
a transistor radio — were developed 
in America by Consolidated Electro- 
dynamics Corporation. Primary con- 
sideration in design of the tape unit 
was reliability. The recorder and mag- 
netic tape were expected to operate in 
extreme environmental conditions of 
altitude, temperature, humidity, vibra- 
tion and shock — such as withstanding 
30 g's acceleration and vibration to 14 
g's at 2,000 c.p.s. 

As the satellite is intended to orbit 
for at least a year, the tape in the 
recorders had to be designed with a 
relative wear factor five times greater 
than that of standard tapes. The re- 
quirement was for a tape that would 
stand up under extreme conditions of 
operating speed, temperature and head- 
to-tape pressure for a minimum of 
10,000 passes across the recording 
heads. 

The tape selected by C.E.C. engineers 
is a heavy duty instrumentation tape 
produced by Minnesota Mining & Man- 
ufacturing Company-—"Scotch' Brand 
No. 199 (quarter inch), with a 0.45 mil 
oxide coating on a 1 mil polyester 
backing. 

Tape in the five Courier recorders — 
775-foot lengths — moves past the re- 
cording heads at 30 inches per second, 
The five tape units function in sequence. 
Four are designed to store teletype 
digital communications data, the fifth 
to lest system capability with analog 
or voice information. Each has capacity 
for recording five minutes on one 
channel, after which the tape reverses 
and reproduces on the return pass 
upon command from the ground. 
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"So who are you trying to impress? That's last year's model." 

NEW ON VIEW at this year's show will 
be Tape Recorder (Electronics) A.34 
Sound Master, a four -track machine de- 
signed for the high fidelity enthusiast, 
and priced at 105 gns. It provides 10 
watts undistorted reproduction from an 
acoustically designed reflex loudspeaker 
system giving a full range frequency 
response. Separate linear amplifiers, each 
10 watts (13 watts peak) give profes- 
sional quality and the many features 
include mixing, monitoring, and multi- 
ple superimposing for every possible 
sound effect. 

A `sensimatic' level recording meter is 
provided for precise control when 
recording and a unique feature of this 
tape recorder is that recording and play- 
back can be effected simultaneously, 
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APRIL 6th to 9th, 1961 

AT THE HOTEL RUSSELL, 

RUSSELL SQUARE, LONDON, W.C.1. 

(TRADE -6th, 7th; PUBLIC -8th, 9th) 

such a feature being invaluable for 
example for cine commentaries and 
language learning. 

The Sound Master has three speeds, 
1/, 31 and 7+ i.p.s. It is housed in a 
polished wood case, which is designed 
to stand on top of the reflex loudspeaker 
system and for storage purposes is de- 
tachable and contained in the bottom 
of the speaker cabinet. 

Ampex will have on show a new ver- 
sion a their 351 professional machine. 

Grundig will be displaying their new 
transistorised battery portable, the TK1, 
which is reviewed in this issue. Special 
Ray -O -Vac batteries are standard with 
this machine. 

Wyndsor are bringing out something 
completely new to their present range 
of recorders. Details not yet available. 

Brenell claim that their new recorder 
to be unveiled at the Festival, will hit 
a new low in wow and flutter content 
even for them. The recorder, as yet 
unnamed, will have top quality record 
and playback amplifiers plus a tape 
monitoring head, improved mark V 
deck, public address facility, mixing 
facilities with high and low sensitivity 
inputs and a recording level meter. 
Point to ponder on, the playback head 
has a narrower gap than the record 
head. 

Chitnis Electronics Ltd. will be 
featuring their two new recorders, the 
KMS/66 and the AF /42. The first, 
KMS/66, a four -track high fidelity stereo 
model for running at 3# i.p.s. Basically 
this model has been developed out of 
the very successful 9/S4K. KMS /66 has 
a second loudspeaker in the lid, which 

(left) A.34 Soundmaster 
(right) Chituis AF/42 

enables the user to enjoy full stereo 
reproduction without the need for 
extra speakers. This recorder has Bogen 
heads which assure an unusually wide 
frequency range and excellent transients. 
This latest audiograph stereo recorder 
is presented in a newly styled cabinet 
with all the usual facilities associated 
with high class recorders for domestic 
use. Retail price 66 gns. which includes 
a reel of high quality tape. 

Model AF /42 has been introduced by 
Chitnis Electronics as a formidable 
challenge to recorders in the lower price 
range. Features include four -track oper- 
ation (mono); two speeds, 7+ and 31 
i.p.s. and 7 in. reels. Here again the 
usual facilities for monitoring multi- 
channel inputs, etc., are offered together 
with microphone and reel of tape at 
the retail price of 39 gns. complete. 
A smart presentation case finished in 
blue and grey is used to house the 
instrument, which incorporates an 
amplifier designed to true hi -fi standards. 

The full range of Shure high fidelity 
pickups, arms and cartridges will be on 
show together with a representative 
selection of microphones and other 
components. 

Released for this exhibition is the 
M3 -N21D cartridge intended for use 
with precision transcription arm where 
a maximum playing weight of two grams 
can be guaranteed. Fitted with the same 
high compliance stylus as the M212, the 
M3 -N21D provides the exceptional per- 
formance standards of that pickup for 
the users of independent arms. 

Also shown for the first time is the 
model M8D standard stereo dynetic 
cartridge, intended primarily for use in 
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"So who are you trying lo impress ? That's last year's model!" 

NEWoNviEwat (his year's show will 
be Tape Recorder (Elcc(ronics) A.34 
Sound Master, a four-track machine de- 
signed for the high fidelity enthusiast, 
and priced at 105 gns. It provides 10 
watts undistorted reproduction from an 
acoustically designed reflex loudspeaker 
system giving a full range frequency 
response. Separate linear amplifiers, each 
10 watts (13 watts peak) give profes- 
sional quality and the many features 
include mixing, monitoring, and multi- 
ple superimposing for every possible 
sound effect. 

A 'sensimatic' level recording meter is 
provided for precise control when 
recording and a unique feature of this 
tape recorder is that recording and play- 
back can be effected simultaneously, 
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such a feature being invaluable for 
example for cine commentaries and 
language learning. 

The Sound Master has three speeds, 
Is, 3J and 7i i.p.s. It is housed in a 
polished wood case, which is designed 
lo stand on top of the reflex loudspeaker 
system and for storage purposes is de- 
tachable and contained in the bottom 
of the speaker cabinet. 

Ampex will have on show a new ver- 
sion of their 351 professional machine. 

Grundig will be displaying their new 
transistorised battery portable, the TKI, 
which is reviewed in this issue. Special 
Ray-O-Vac batteries are standard with 
this machine. 

Wyndsor are bringing out something 
completely new to their present range 
of recorders. Details not yet available. 

Brcncll claim that their new recorder 
to be unveiled at the Festival, will hit 
a new low in wow and flutter content 
even for them. The recorder, as yet 
unnamed, will have top quality record 
and playback amplifiers plus a tape 
monitoring head, improved mark V 
deck, public address facility, mixing 
facilities with high and low sensitivity 
inputs and a recording level meter. 
Point lo ponder on, the playback head 
has a narrower gap than the record 
head. 

Chitnis Electronics Ltd. will be 
featuring their two new recorders, the 
K MS/66 and the AF/42. The first, 
KMS/66, a four-track high fidelity stereo 
model for running at i.p.s. Basically 
this model has been developed out of 
the very successful 9/S4K. KMS/66 has 
a second loudspeaker in the lid, which 
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(right) Chitnis Al'742 
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enables the user to enjoy full stereo 
reproduction without the need for 
extra speakers. This recorder has Bogen 
heads which assure an unusually wide 
frequency range and excellent transients. 
This latest audiograph stereo recorder 
is presented in a newly styled cabinet 
with all the usual facilities associated 
with high class recorders for domestic 
use. Retail price 66 gns. which includes 
a reel of high quality tape. 

Model AF/42 has been introduced by 
Chitnis Electronics as a formidable 
challenge lo recorders in the lower price 
range. Features include four-track oper- 
ation (mono); two speeds, 71 and 31 
i.p.s. and 7 in. reels. Here again the 
usual facilities for monitoring multi- 
channel inputs, etc., are offered together 
with microphone and reel of tape at 
the retail price of 39 gns. complete. 
A smart presentation case finished in 
blue and grey is used to house the 
instrument, which incorporates an 
amplifier designed to true hi-fi standards. 

The full range of Shurc high fidelity 
pickups, arms and cartridges will be on 
show together with a representative 
selection of microphones and other 
components. 

Released for this exhibition is the 
M3-N21D cartridge intended for use 
with precision transcription arm where 
a maximum playing weight of two grams 
can be guaranteed. Fitted with the same 
high compliance stylus as the M212, the 
M3-N2ID provides the exceptional per- 
formance standards of that pickup for 
the users of independent arms. 

Also shown for the first lime is the 
model M8D standard stereo dynetic 
cartridge, intended primarily for use in 

tr- 
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record changers and players. 
Recently announced, and not prev- 

iously shown to the public, are models 
M232 and M236 professional transcrip- 
tion arms for use with practically any 
cartridge (stereo or mono) and featuring 
precision ball bearings at all pivot 
points, plug -in head, variable height 
adjustment and visual indication of 
playing weight. 

Wellington Acoustic Laboratories 
Ltd. will be introducing a versatile 
transistorised pre -amplifier, the 'Wal 
Hi- Gain', which will include tape equal- 
isation among its facilities. They will 
also unveil a new accessory, the D -MAG 
which should be of great interest to 
tape recording and sound -on -film en- 
thusiasts. The latest model of the Wal 

FIRMS AT 
Firms exhibiting at the 1961 Audio 
Festival are : 

Acoustical Manufacturing Co. Ltd. 
A.K.G. 
Ampex Great Britain Ltd. 
Ampex (Professional) Ltd. 
Armstrong Wireless & Television Co. 

Ltd. 
Audio Fidelity (England) Ltd. 
Aveley Electric Ltd. 
B.A.S.F. 
Brenell Engineering Co. Ltd. 
British Ferrograph Ltd. 
C. T. Chapman (Ultrasonics) Ltd. 
Chitnis Electronics Ltd. 
Clarke & Smith Manufacturing Co. 

Ltd. 
Challen Instrument Co. 
Colle) Ltd. 
Cosmocord Ltd. 
E.M.I. Records Ltd. 
F.M.I. Sales & Service Ltd. 
Fi -Cord Distribution Ltd. 
N.S.B. Field Ltd. 
Faraday Electronic Instruments Ltd. 
Garrard Engineering & Mfg. Co. Ltd. 
General Gramophone Publications 

Ltd. 
Gevaert Photo -Production N.V. 
Gramophone Co. Ltd. 
Grampian Reproducers Ltd. 
Grundig (Gt. Britain) Ltd. 
Goodmans Industries Ltd. 
Hansom Books Ltd. 
Miles Henslow Publications Ltd. 
H. J. Leak & Co. Ltd. 
Iliffe Electrical Publications Ltd. 
Long Playing Record Library Ltd. 
Lowther Manufacturing Co. Ltd. 
Lustraphone Ltd. 
Magnavox Electronics Ltd. 
Minnesota Mining & Mfg. Co. Ltd. 
M.S.S. Recording Ltd. 
Mullard Ltd, 
Multimusic Ltd. 
Orr Industries Inc. 
Pamphonic Reproducers Ltd. 
Philharmonic Records Ltd. 
Philips Electrical Ltd. 
Radford Electronics Ltd. 
Record Review Ltd. 
Robuk Electrical Industries Ltd. 
Rogers Developments Ltd. 
Rola Celestion Ltd. 
Schwarzalder Wutwerke -Fabrik 

Burger K.G. 

bulk eraser will now also erase magneti- 
cally recorded 16 mm. sound -on -film. 

New equipment from Lustraphone 
will include foam sealed earpiece tele- 
phone headsets fitted with noise cancel- 
Iing microphones and transistor pre- 
amplifiers; transistor tubular pre- ampli- 
fiers for chassis mounting or for incor- 
poration in headset cable; transistor 
amplifiers with noise cancelling micro- 
phones for use in factory communica- 
tion; and a new type differential arma- 
ture microphone of patented construc- 
tion specially designed for use with 
transistorised equipment. 

Vortexion will be displaying their 'C' 
model for the first time. This has in -line 
heads and is priced £148. 

THE FESTIVAL 
Shure Bros. Inc. 
Simon Sound Equipment Ltd. 
Standard Telephone & Cable Ltd. 
A. R. Sugden & Co. Ltd. 
Tannoy Products Ltd. 
Tape Recorders (Electronics) Ltd. 
Tclefnnken G.M.B.H. 
Teppaz S.A. 
Veritone Ltd. 
Vitavox Ltd. 
Vortexion Ltd. 
Walter Instruments Ltd. 
Wellington Acoustic Laboratories 

Ltd. 
Wharfedale Wireless Works Ltd. 
Whiteley Electrical Radio Co. Ltd. 
Wyndsor Recording Co. Ltd. 
Zonal Film (Magnetic Coatings) Ltd. 
and of course, the British Recording 
Club. We look forward to meeting 
again many of the friends who have 
visited us at the Club Offices, and 
at previous Exhibitions, and to 
making new friends at this year's 
Festival, so remember to call in at 
the B.R.C. Stand 41. 

GENSPOT 
Reflectograph Tape Recorders have 

increased in price : Model `A' is now 
105 gns. and Model 'B' 115 gns. Truvox 
also announce a price increase, their 
Model R7 now being 82 gns. 

The first series of Recorded Pro - 
grammes of dramatised Bible Stories 
for children has been released by the 
Christian Broadcasting Commission 
under the general title 'The Radio 
Bible'. Each programme is on twin track 
at 31 i.p.s. and lasts 15 minutes. They 
can be purchased or hired. Enquiries 
for literature should be addressed to 
the Recorded Programme Division, 
Christian Broadcasting Commission, 
Hawkley Studios, Nr. Liss, Hants. 

Cltitnis Electronics Ltd. manufacturers 
and distributors of Chitnis Audiograph 
tape recorders announce their removal 
to larger premises at 66 Bolsover Street, 
London, W.I. Telephone number 
EUSton 4264/5/6. 

The telephone number of Truvox Ltd. 
has been changed to Dollis Hill 8011. 
This new number will cover the main 
factory, sales and service departments. 
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CLUBMAN REQUESTS 
Alex Husband of 3 Mill Cottages, Stormont - 

field, Perth, Perthshire, would like to contact 
any B.R.C. member in his area. 

Brian B. Charge, 16 The Green, Cheshunt. 
Herts, is forming a Club to cover the South 
Harts area and would be glad to hear from 
local enthusiasts. 

Duncan Rhodes has changed his position, 
address and tape equipment since his entry in 
the December edition. He is now an accountant. 
and can be reached for the next two years c/o 
Brandt & O'Dell, P. & O. Building, Steamer 
Point, Tawahi, Aden. His recorder is now a 
Grundig TK.24, 51 in. spools, 31 i.p.s. only. 

J. R. Parry, Denmark Court Hotel, Denmark 
Road, Exeter, Devon, would like to correspond 
by tape with someone living in Spain who wishes 
to learn English. Has any member a Spanish 
contact he could pass on to Mr. Parry ? 

`Tape Crusaders' are planning to produce a 
tape recorded magazine at periodic intervals 
(probably quarterly) for church, youth and social 
workers. All interested are warmly invited to 
participate in this venture which is on an 
entirely voluntary basis. 

A 5 in. 600 feet tape will be edited from 
submissions received and copies then made 
available from this 'mastertape . Copies will be 
dubbed on to tapes sent in for this purpose. or 
the spools of tape sold at the usual cost. There 
will be a nominal sum for dubbing, towards 
running costs but this will be left to the gener- 
osity of the users (I /- fee per tape is con- 
templated). 

The tape will probably be heard at home, 
played, perhaps, to 'shut -ins', and others who, 
either temporarily or permanently, are denied 
the opportunity of a fully- active life. 

Useful submissions might, therefore, include 
personal experiences, meditations, interviews 
with local personalities, brief talks by ministers, 
contributions from social workers - in fact, any 
item that will be of use to those who are con- 
cerned with the contemporary scene from a 
Christian point of view. Your own ideas are 
those that will make the tape a success . . so 
we hope the grey matter works overtime ! 

At his stage, it is suggested that you write 
to the address below, telling briefly the kind of 
submission that you would like to make, its 
estimated duration, speakers, etc. All items 
should be original, and, if tapes are forwarded, 
please enclose return postage and your name and 
address. Items should be of between five and 15 
minutes duration. (25 Wheatland Drive, Leicester 
Road, Loughborough, Leics. Telephone : Lough- 
borough 2491.) 

A. K. Hattersley, 43 Powley Road, Foxltill, 
Sheffield, 6. is interested in a series of records 
issued by Philips called 'Musical Souvenirs'. 
Each is a long playing record of characteristic 
music of a specific country. He would like to 
hear many of these records to assess their 
suitability before buying any of them. If any 
Club member has some or all of these records 
and would be prepared to lend them to Mr. 
Hattersley, he will pay for any accidental damage 
incurred. The records are numbered BBE.12301- 
1S, and he is particularly interested in 04. 08 
and 13. 

BI -TAPE COMPETITION 

The recent competition held by 
Messrs. Bi -Tapes Ltd., through 'ATR' 
magazine, was won by Mr. D. F. 
Blount, 40 Holden Street, London, 
S.W.I I, who submitted as a slogan : 

"MY TAPES ARE BI- TAPES" 
Mr. Blount therefore receives the 

Minivox tape recorder, while the dealer's 
award of a supply of Bi -Tapes goes to 
the suppliers, Sheen Tape Recorder 
Centre, 8 Station Parade, Sheen Lane, 
Sheen, London, S.W.14. 
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record changers and players. 
Recently announced, and not prev- 

iously shown to the public, are models 
M232 and M236 professional transcrip- 
tion arms for use with practically any 
cartridge (stereo or mono) and featuring 
precision ball bearings at all pivot 
points, plug-in head, variable height 
adjustment and visual indication of 
playing weight. 

Wellington Acoustic Laboratories 
Ltd. will be introducing a versatile 
transistorised pre-amplifier, the 'Wal 
Hi-Gain', which will include tape equal- 
isation among its facilities. They will 
also unveil a new accessory, the D-MAG 
which should be of great interest to 
tape recording and sound-on-film en- 
thusiasts. The latest model of the Wal 

bulk eraser will now also erase magneti- 
cally recorded 16 mm. sound-on-film. 

New equipment from Lustraphone 
will include foam sealed earpiece tele- 
phone headsets fitted with noise cancel- 
ling microphones and transistor pre- 
amplifiers; transistor tubular pre-ampli- 
fiers for chassis mounting or for incor- 
poration in headset cable; transistor 
amplifiers with noise cancelling micro- 
phones for use in factory communica- 
tion; and a new type differential arma- 
ture microphone or patented construc- 
tion specially designed for use with 
transistorised equipment. 

Vorfexion will be displaying their 'C 
model for the first time. This has in-line 
heads and is priced £148. 

FIRMS AT THE FESTIVAL 
Firms exhibiting at the 1961 Audio 
Festival arc : 
Acoustical Manufacturing Co. Ltd. 
A.K.G. 
Ampcx Great Britain Ltd. 
Ampcx (Professional) Ltd. 
Armstrong Wireless & Television Co. 

Ltd. 
Audio Fidelity (England) Ltd. 
Avelcy Electric Ltd. 
B.A.S.F. 
Brcncll Engineering Co. Ltd. 
British Fcrrograph Ltd. 
C. T. Chapman (Ultrasonics) Ltd. 
Chitnis Electronics Ltd. 
Clarke & Smith Manufacturing Co. 

Ltd. 
Challen Instrument Co. 
Collcl Ltd. 
Cosmocord Ltd. 
E.M.I. Records Ltd. 
E.M.I. Sales & Service Ltd. 
Fi-Cord Distribution Ltd. 
N.S.B. Field Ltd. 
Faraday Electronic Instruments Ltd. 
Garrard Engineering & Mfg. Co. Ltd. 
General Gramophone Publications 

Ltd. 
Gevaert Photo-Production N.V. 
Gramophone Co. Ltd. 
Grampian Reproducers Ltd. 
Grundig (Gf. Britain) Ltd. 
Goodmans Industries Ltd. 
Hansom Books Ltd. 
Miles Hcnslow Publications Ltd. 
H. J. Leak & Co. Ltd. 
Iliffc Electrical Publications Ltd. 
Long Playing Record Library Ltd. 
Lowlhcr Manufacturing Co. Ltd. 
Lustraphone Ltd. 
Magnavox Electronics Ltd. 
Minnesota Mining & Mfg. Co. Ltd. 
M.S.S. Recording Ltd. 
Milliard Ltd. 
Multi music Ltd. 
Orr Industries Inc. 
Pamphonic Reproducers Ltd. 
Philharmonic Records Ltd. 
Philips Electrical Ltd. 
Radioed Electronics Ltd. 
Record Review Ltd. 
Robuk Electrical Industries Ltd. 
Rogers Developments Ltd. 
Rola Celcstion Ltd. 
Schwarzalder Wurwcrke-Fabrik 

Burger K.G. 

Shure Bros. Inc. 
Simon Sound Equipment Ltd. 
Standard Telephone & Cable Ltd. 
A. R. Sugdcn & Co. Ltd. 
Tannoy Products Ltd. 
Tape Recorders (Electronics) Ltd. 
Tclefnnken G.M.B.H. 
Teppaz S.A. 
Vcritone Ltd. 
Vitavox Ltd. 
Vorlexion Ltd. 
Walter Instruments Ltd. 
Wellington Acoustic Laboratories 

Ltd. 
Wharfcdalc Wireless Works Ltd. 
Whileley Electrical Radio Co. Ltd. 
Wyndsor Recording Co. Ltd. 
Zonal Film (Magnetic Coatings) Ltd. 
and of course, the British Recording 
Club. We look forward to meeting 
again many of the friends who have 
visited us at the Club Offices, and 
at previous Exhibitions, and to 
making new friends at this year's 
Festival, so remember to call in at 
the B.R.C. Stand 41. 

GENSPOT 
Reflectograph Tape Recorders have 

increased in price : Model 'A' is now 
105 gns. and Model 'B' 115 gns. Truvox 
also announce a price increase, their 
Model R7 now being 82 gns. 

The first series of Recorded Pro- 
grammes of dramatised Bible Stories 
for children has been released by the 
Christian Broadcasting Commission 
under the general title 'The Radio 
Bible'. Each programme is on twin track 
at 3i i.p.s. and lasts 15 minutes. They 
can be purchased or hired. Enquiries 
for literature should be addressed to 
the Recorded Programme Division, 
Christian Broadcasting Commission, 
Hawkley Studios, Nr. Liss, Hants. 

Chitnis Electronics Ltd. manufacturers 
and distributors of Chitnis Audiograph 
tape recorders announce their removal 
to larger premises at 66 Bolsover Street, 
London, W.l. Telephone number 
EUSton 4264/5/6, 

The telephone number of Truvox Ltd. 
has been changed to Dollis Hill 8011. 
This new number will cover the main 
factory, sales and service departments. 

CLUBMAN REQUESTS 
Alex Husband of 3 Mill Cottages, Stormont- 

field, Perth, Perthshire, would like to contact 
any B.R.C, member in his area. 

Brian B. Charge, 16 The Green, Chcshunt. 
Herts, is forming a Club to cover the South 
Herts area and would be glad to hear from 
local enthusiasts. 

Duncan Rhodes has changed his position, 
address and tape equipment since his entry in 
the December edition. He is now an accountant, 
and can be reached for the next two years c/o 
Brandt 8c O'DcIl, P. & O. Building. Steamer 
Point, Tawahi, Aden. His recorder is now a 
Grundig TK.24, 5i in. spools, 3J i.p.s. only. 

J. R. Parry, Denmark Court Hotel, Denmark 
Road. Exeter, Devon, would like to correspond 
by tape with someone living in Spain who wishes 
to learn English. Has any member a Spanish 
contact he could pass on to Mr. Parry ? 

'Tape Crusaders* are planning to produce a 
tape recorded magazine at periodic intervals 
(probably quarterly) for church, youth and social 
workers. All interested are warmly invited to 
participate in this venture which is on an 
entirely voluntary basis. 

A 5 in. 600 feet tape will be edited from 
submissions received and copies then made 
available from this 'masicrlape'. Copies will be 
dubbed on to tapes sent in for this purpose, or 
the spools of tape sold at the usual cost. Tlierc 
will be a nominal sum for dubbing, towards 
running costs but this will be left to the gener- 
osity of the users (I/- fee per tape is con- 
templated). 

The tape will probably be heard at home, 
played, perhaps, to 'shut-ins', and others who. 
cither temporarily or permanently, arc denied 
the opportunity of a fully-active life. 

Useful submissions might, therefore, include 
personal experiences, meditations, interviews 
with local personalities, brief talks by ministers, 
contributions from social workers — in fact, any 
item that will be of use to those who are con- 
cerned with the contemporary scene from a 
Christian point of view. Your own ideas arc 
those that will make the tape a success ... so 
we hope the grey matter works overtime ! 

At his stage, it is suggested that you write 
to the address below, telling briefly the kind of 
submission that you would like to make, its 
estimated duration, speakers, etc. All items 
should be original, and, if tapes are forwarded, 
please enclose return postage and your name and 
address. Items should be of between five and 15 
minutes duration. (25 Wheatland Drive. Leicester 
Road. Loughborough, Lcics. Telephone : Lough- 
borough 2491.) 

A. K. Hatters Icy, 43 Powley Road, Foxhill, 
Sheffield, 6. is interested in a series of records 
issued by Philips called 'Musical Souvenirs'. 
Each is a long playing record of characteristic 
music of a specific country. He would like to 
hear many of these records to assess their 
suitability before buying any of them. If any 
Club member has some or all of these records 
and would be prepared to lend them to Mr. 
Hallcrslcy. he will pay for any accidental damage 
incurred. The records are numbered BBE.HSOI- 
IS, and he is particularly interested in 04, 08 
and 13. 

BI-TAPE COMPETITION 

The recent competition held by 
Messrs. Bi-Tapes Ltd., through 'ATR' 
magazine, was won by Mr. D, F. 
Blount, 40 Holden Street, London, 
S.W.I 1, who submitted as a slogan : 

"MY TAPES ARE BI-TAPES" 
Mr. Blount therefore receives the 

Minivox tape recorder, while the dealer's 
award of a supply of Bi-Tapes goes to 
the suppliers, Sheen Tape Recorder 
Centre, 8 Station Parade, Sheen Lane, 
Sheen, London, S.W.I4. 
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BURNETT JAMES .. . 

WRC, and some others 

LAST MONTH we began this column 
with a few words on the Classics Club, 
and on the difficulties and enterprises 
of Record Clubs in general. I have now 
a batch of discs from World Record 
Club; and first class offerings some of 
them are. 

One of the brightest lights in the con- 
temporary English musical world is the 
young conductor Colin Davis. He has 
already made one successful Mozart 
record for WRC (as well as one for 
H.M.V.); he now offers a second, of 
equal quality. Davis's conducting of the 
Symphony in C, K.338, is in the highest 
class. This is one of Mozart's C major 
works of some brilliance and pomp; 
but that is by no means all there is to it. 
Colin Davis impresses again in Mozart 
by his understanding of the quality of 
that composer's genius; of how Mozart's 
works are - seldom only what they seem 
on the surface. There is much more than 
brilliance to the C major Symphony; 
and Davis probes to its inner heart. 
On the other side of the disc, Davis and 
Sinfonia of London are joined by the 
veteran oboist, Leon Goossens, for an 
equally fine performance of the Oboe 
Concerto in C, K.314. Goossens plays 
with that wonderfully expressive tone and 
flexibility of phrase that have made him 
famous. A generation lies between 
soloist and conductor; but the partner- 
ship could hardly have produced a 
happier result. The number is T59, and 
the sound is excellent, on both sides. 

When it comes to the standard sym- 
phonic repertoire, the Clubs are often 
at a disadvantage beside the major 
companies. For one thing, they can sel- 
dom command the services of the really 
big names, and with competition in the 
field as hot as it is today, a very high 
standard is required of any newcomer. 
Of course, a star name does not auto- 
matically imply a starry performance. 
There is a certain amount of publicity 
hocus -pocus in the musical world. as in 
any other. All the same, if you begin 
with a Klemperer, a Beecham, a Walter, 
on your lists, you have an immediate 

Tape 
and disc review 

advantage. W.R.C., like other such 
organisations, have however to face and 
accept the challenge if they are to keep 
their members happy. And in the case 
of their issue T35, they have been pretty 
successful. This couples Beethoven's 
Second and Eighth symphonies, in satis- 
fying performances by Hans Swarowsky 
and the Vienna State Opera Orchestra. 
These are sound, often exciting and 
idiomatic Beethoven readings. The disc 
is well worth having in any collection, 
and the recording quality is good. 

Rather less successful is the W.R.C. 
Beethoven Ninth, on T56/7. Though by 
no means without merit, this perform- 
ance by the Pro Musica Symphony 
Orchestra and Chorus of Hamburg, con- 
ducted by Hans -Jürgen Walther has a 
hard time to stand on its feet in the 
company of such stupendous realisa- 
tions as those by Klemperer (Columbia), 
To sea n i n i (R.C.A.). Furtwängler 
(H.M.V.). and Bruno Walter (Philips). 
Even for a major company, a recording 
of this huge masterpiece is a formidable 
undertaking, fraught with hazard. The 
W.R.C. version looks to the heights, 
but does not quite succeed in scaling 
them, especially in the great choral 
finale. The soloists are Gunthild Weber 
(soprano), Ursula Boese (contralto). 
Walter Ludwig (tenor), and Rudolf 
Watzke (bass). 

The symphony occupies three sides of 
the two discs: on the spare one Shura 
Cherkassky plays Beethoven's Variations 
and Fugue, Op. 35, known as the 
'Eroica' Variations. In the very first 
number of Popular Hi -Fi, I wrote about 
Beethoven and the 'Eroica' Symphony, 
and I added some words on the other 
places where Beethoven had used the 
theme of the finale - first in the ballet 
The Men of Prometheus, and then in 

these piano variations. Cherkassky is 
certainly a big name among pianists, and 
it is to W.R.C's credit that they have 
secured his services. His playing of these 
variations is full of purpose and char- 
acter. An excellent bonus. 

Cherkassky also has a solo L.P. 
(T58). This is extremely fine, from all 
points of view. It offers splendid per- 
formances of Schubert's Piano Sonata 
in A major. D959, Schumann's late and 
neglected Fantasiestücke, Op. Ill, and 
Liszt's Grand Gallop Chromatique, 
G219. Chcrkassky is a pianist of im- 
mense technique and a vivid imagina- 
tion, and this record is a valuable addi- 
tion to the catalogues. 

On the lighter side, W.R.C. have an 
enjoyable 'potted' version of Lehar's 
The Merry Widow (T60), sung in Eng- 
lish in Christopher Hassall's excellent 
adaptation. Jacqueline Delman and 
John Larsen make very attractive im- 
pressions as Anna Glawari and Count 
Danilo. The other parts are well done, 
and the Linden Singers and the Sin - 
fonia of London conducted by John 
Hollingsworth are very lively and gay. 
Something is missed of the authentic 
Viennese atmosphere, and at times the 
English words sound rather too delib- 
erately articulated. But the general 
effect is sure to give a lot of pleasure. 
All the popular numbers are here; and 
Jacqueline Delman is particularly win- 
ning as the widow. Her 'Villa' is en- 
trancing. 

Details of membership and full 
catalogue from World Record Club, 
P.O. Box 11, Parkbridge House. Little 
Green, Richmond, Surrey. 

The 
Wales 

small Qualiton company from 
issues a limited number of 

34 

A 'World Record Club' recording session. 

Amateur Tape Recording & Hi -Fi 

www.americanradiohistory.com

Tape 
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BURNETT JAMES . . . 
WRC, and some others 

last month we began this column 
with a few words on the Classics Club, 
and on the difficulties and enterprises 
of Record Clubs in general. I have now 
a batch of discs from World Record 
Club; and first class offerings some of 
them are. 

One of the brightest lights in the con- 
temporary English musical world is the 
young conductor Colin Davis. He has 
already made one successful Mozart 
record for WRC (as well as one for 
H.M.V.); he now offers a second, of 
equal quality. Davis's conducting of the 
Symphony in C, K.338, is in the highest 
class. This is one of Mozart's C major 
works of some brilliance and pomp; 
but that is by no means all there is to it. 
Colin Davis impresses again in Mozart 
by his understanding of the quality of 
that composer's genius; of how Mozart's 
works are-seldom only what they seem 
on the surface. There is much more than 
brilliance to the C major Symphony; 
and Davis probes to its inner heart. 
On the other side of the disc, Davis and 
Sinfonia of London are joined by the 
veteran oboist, Leon Goossens, for an 
equally fine performance of the Oboe 
Concerto in C, K.314. Goossens plays 
with that wonderfully expressive tone and 
flexibility of phrase that have made him 
famous. A generation lies between 
soloist and conductor; but the partner- 
ship could hardly have produced a 
happier result. The number is T59, and 
the sound is excellent, on both sides. 

When it comes to the standard sym- 
phonic repertoire, the Clubs are often 
at a disadvantage beside the major 
companies. For one thing, they can sel- 
dom command the services of the really 
big names, and with competition in the 
field as hot as it is today, a very high 
standard is required of any newcomer. 
Of course, a star name does not auto- 
matically imply a starry performance. 
There is a certain amount of publicity 
hocus-pocus in the musical world, as in 
any other. All the same, if you begin 
with a Klemperer, a Beecham, a Walter, 
on your lists, you have an immediate 

advantage. W.R.C., like other such 
organisations, have however to face and 
accept the challenge if they are to keep 
their members happy. And in the case 
of their issue T35, they have been pretty 
successful. This couples Beethoven's 
Second and Eighth symphonies, in satis- 
fying performances by Hans Swarowsky 
and the Vienna State Opera Orchestra. 
These are sound, often exciting and 
idiomatic Beethoven readings. The disc 
is well worth having in any collection, 
and the recording quality is good. 

Rather less successful is the W.R.C. 
Beethoven Ninth, on T56/7, Though by 
no means without merit, this perform- 
ance by the Pro Musica Symphony 
Orchestra and Chorus of Hamburg, con- 
ducted by Hans-Jilrgen Walther has a 
hard time to stand on its feet in the 
company of such stupendous realisa- 
tions as those by Klemperer (Columbia), 
Toscanini (R.C.A.). Furlwangler 
(H.M.V.), and Bruno Walter (Philips). 
Even for a major company, a recording 
of this huge masterpiece is a formidable 
undertaking, fraught with hazard. The 
W.R.C. version looks to the heights, 
but does not quite succeed in scaling 
them, especially in the great choral 
finale. The soloists are Gunthild Weber 
(soprano), Ursula Boese (contralto). 
Walter Ludwig (tenor), and Rudolf 
Walzke (bass). 

The symphony occupies three sides of 
(he two discs : on the spare one Shura 
Cherkassky plays Beethoven's Variations 
and Fugue, Op. 35, known as the 
'Eroica' Variations. In the very first 
number of Popular Hi-Fi, I wrote about 
Beethoven and (he 'Eroica' Symphony, 
and 1 added some words on the other 
places where Beethoven had used the 
theme of the finale — first in the ballet 
The Men of Prometheus, and then in 

these piano variations. Cherkassky is 
certainly a big name among pianists, and 
it is to W.R.C's credit that they have 
secured his services. His playing of these 
variations is full of purpose and char- 
acter. An excellent bonus. 

Cherkassky also has a solo L.P. 
(T58). This is extremely fine, from all 
points of view. It offers splendid per- 
formances of Schubert's Piano Sonata 
in A major, D959, Schumann's late and 
neglected Fantasiesliicke, Op. Ill, and 
Liszt's Grand Gallop Chromalique, 
G2I9. Cherkassky is a pianist of im- 
mense technique and a vivid imagina- 
tion, and this record is a valuable addi- 
tion to the catalogues. 

On the lighter side, W.R.C. have an 
enjoyable 'potted' version of Lehar's 
The Merry Widow (T60), sung in Eng- 
lish in Christopher Hassall's excellent 
adaptation. Jacqueline Delman and 
John Larsen make very attractive im- 
pressions as Anna Glawari and Count 
Danilo. The other parts are well done, 
and the Linden Singers and the Sin- 
fonia of London conducted by John 
Hollingsworth are very lively and gay. 
Something is missed of the authentic 
Viennese atmosphere, and at times the 
English words sound rather too delib- 
erately articulated. But the general 
effect is sure to give a lot of pleasure. 
All the popular numbers are here; and 
Jacqueline Delman is particularly win- 
ning as the widow. Her 'Vilia' is en- 
trancing. 

Details of membership and full 
catalogue from World Record Club, 
P.O. Box II, Parkbridge House. Little 
Green, Richmond, Surrey. 

♦ » * 
The small Qualiton company from 

Wales issues a limited number of 

A 'World Record Club' recording session. 
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records of high appeal. If you have a 
taste for gypsy melodies, Qualiton 
BEP8003 (7 -inch E.P.) is worth your 
attention. On it Hans Georg Ant plays 
Sarasate's popular 'Zigeunerweisen' and 
'Hejre Kati' by Hubay, accompanied 
by what calls itself Werner Eisbrenner's 
Galaxy of Strings. I say 'what calls 
itself' because some of the 'strings' in 
the galaxy quite audibly indulge in 
blowing activities ! The record is attrac- 
tive and well made. Mr. Ant plays his 
fiddle with great dexterity. 

Another Qualiton E.P. (BEP8004) 
presents the popular bass -baritone, Bruce 
Dargavel, in a recital of such songs as 

lit'ur'e 
Darya reel 

'The Sergeant Major on Parade', 'Drink- 
ing Song', 'David of the White Rocks', 
and 'Captain Morgan's Campaign'. Mum 
and Dad will love them, and the way 
they are sung; I fancy the kids, though, 
will find them mighty square ! No 
matter. Dargavel is in fine voice, and 
John Edwards accompanies well at the 
piano. Dargavel has had quite a career : 

he scored a major hit in the film of 
The Tales of Hoffman, and has appeared 
with the Carl Rosa, Covent Garden 
and Glyndebourne opera companies. 
He is now landlord of the Railway 
Hotel, Hampton, Middlesex. As a singer 
Dargavel reminds me considerably of 
Peter Dawson. 'David' and 'Captain 
Morgan' are sung in Welsh. 

If your taste is for the spoken word 
on discs, you will find pleasure in two 
Jupiter issues. On a 10 -inch L.P. 
(JUROOB4), Sir Alec Guiness reads his 
own choice of Christian Poetry and 
Prose. There are some very fine things 
here, including extracts from the Gospel 
According to St. Thomas, which was 
found in Upper Egypt in 1945. I some- 
times feel Sir Alec to be a trifle detached 
from his subject matter, a little too con- 
cerned with beautiful speech for its own 
sake. The two charming old carols, 
'I Sing of a Maiden' and The Cherry 
Tree Carol', lack something in spon- 
taneity. Otherwise the recital is 
rewarding. 

On an E.P. (JEPOC17) that fine actor, 
Marius Goring, reads poems by John 
Milton and George Herbert. The Her- 
bert is particularly successful; with a 
touch more of the colloquialism so 
typical of the 17th century poets, it 
would have been near -perfect. The 
Milton, too, is excellent. The very diffi- 
cult internal rhythms of the speeches 
from Samson Agonistes do not always 
make their full effect; but the 'Sonnet 
On His Blindness' is very fine, and so is 
'At A Solemn Musick'. 

STANLEY R. WHITE 
'On Tape' 

Trad Mad. Bi -Tapes LJA 128. 31- i.p.s. 
monaural (one hour), 52/6d. 

Traditional jazz by Johnny Gooding 
and his Jazzmen. Johnny Gooding 
(trumpet); Archie Ballantyne (trom- 
bone); Dick Barton (clarinet); Stan 
Ling (piano); Chas Pickering (drums); 
Len Wilson (banjo), Keith Porter 
(bass). 
Titles track one 

I Want a Girl; All Of Me; Swanee 
River; Darktown Strutters Ball; Shine; 
Indiana; Doctor Jazz; Royal Garden 
Blues. 
Track two 

World Is Waiting For The Sunrise; 
Whistling Rufus; Black and Blue; Glad 
Rag Doll; Bill Bailey; Careless Love; 
Alexander's Ragtime Band; Some Of 
These Days. 

This is a most welcome tape, here 
for the first time in this country is 
traditional jazz on tape. The reproduc- 
tion quality is very good. The music is 
very lively and played quite well for a 
band of this type; the sound is typical 
of the British trad. band - with the 
banjo featured strongly. I especially 
liked the piano work of Stan Ling. 

Apart from the very critical jazz en- 
thusiast, this tape should have a very 
wide appeal, for the music brings the 
local jazz club into the home, and if 
you are like me and enjoy a good foot - 
tapping session for a change, then you 
will be happy with this record. The 
tunes are all well known and add to the 
atmosphere of this happy tape. In pass- 
ing I should mention the excellent ver- 
sion of 'Shine'. Although the jazz per- 
formances vary, on the whole a good 
standard is maintained. 

RALPH HARVEY says, 

'Ring In The New' 
The column which gives a fair hearing 

to the new labels 
ENTER ELEKTRA ! This company 
was formed some ten years ago when 
an American student, Jac Holzman, from 
the State of Maryland scraped together 
£100 and induced a friend to put up a 
like amount. Their object was to win 
a bet that they could produce an LP 
of better quality than any of the major 
labels had released. They took note of 
the records available at the time and 
decided to specialise in 'folk music for 
entertainment purposes'. After a series 
of what Holzman has quizically called 
'artistic triumphs, but financial reverses', 
the fortunes of the company began to 
perk up when it signed on Susan Reed, 
Ed. McCurdy and Josh White. Since 
then Elektra has expanded at a remark- 
able rate, and now, thanks to the enter- 
prise of John Ridley and his boys at 
number 44 (Crawford Street, London, 
W.1), already high on the hi -fi tree with 
Audio Fidelity, Elektra records are 
being pressed in this country. I've just 
been through the first release which, 
with the exception of the 'Hora !' record 
which I found both dry in sound and 

CITY SALE 

EXCHANGE LTD 

93 -94 
FLEET ST EC4 
PHONE: FLEet Street 9391 -2 

PROFESSIONAL QUALITY IN EVERY DETAIL 
THE REFLECTOGRAPH MODEL A. Price 105 gns. 

ALSO AVAILABLE : 

Ferrograph 4A 81 gns. Wharfedale Speakers £29.10.0 

Ferrograph 808 105 gns. Goodmans Speakers £29.10.0 
Brenell Mk. V 64 gns. Quad Electrostatic . E52. 0.0 

Philips (4 Track) 59 gns. Audistatic Speaker £15.15.0 

Korting Stereo 68 gns. TSL Corner Speaker £13. 3.6 

Part Exchanges and Hire Purchase Welcomed 
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records of high appeal. If you have a 
taste for gypsy melodies, Qualiton 
BEP8003 {7-inch E.P.) is worth your 
attention. On it Hans Georg Arlt plays 
Sarasatc's popular 'Zigeunerweisen' and 
'Hejre Kati' by Hubay, accompanied 
by what calls itself Werner Eisbrenner's 
Galaxy of Strings. I say 'what calls 
itself because some of the 'strings' in 
the galaxy quite audibly indulge in 
blowing activities 1 The record is attrac- 
tive and well made. Mr. Arlt plays his 
fiddle with great dexterity. 

Another Qualiton E.P. (BEP8004) 
presents the popular bass-baritone, Bruce 
Dargavel, in a recital of such songs as 

Bruce 

en 
n* OMi»iog Song Tl* OiMton »V»« 
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'The Sergeant Major on Parade', 'Drink- 
ing Song', 'David of the White Rocks', 
and 'Captain Morgan's Campaign'. Mum 
and Dad will love them, and the way 
they are sung; I fancy the kids, though, 
will find them mighty square! No 
ma'tter. Dargavel is in fine voice, and 
John Edwards accompanies well at the 
piano. Dargavel has had quite a career : 
he scored a major hit in the film of 
The Tales of Hoffman, and has appeared 
with the Carl Rosa, Covent Garden 
and Glyndeboume opera companies. 
He is now landlord of the Railway 
Hotel. Hampton, Middlesex. As a singer 
Dargavel reminds me considerably of 
Peter Dawson. 'David' and 'Captain 
Morgan' are sung in Welsh. 

If your taste is for the spoken word 
on discs, you will find pleasure in two 
Jupiter issues. On a 10-inch L.P. 
(JUR00B4), Sir Alec Guiness reads his 
own choice of Christian Poetry and 
Prose. There are some very fine things 
here, including extracts from the Gospel 
According to St. Thomas, which was 
found in Upper Egypt in 1945. I some- 
times feel Sir Alec to be a trifle detached 
from his subject matter, a little too con- 
cerned with beautiful speech for its own 
sake. The two charming old carols, 
'I Sing of a Maiden' and 'The Cherry 
Tree Carol', lack something in spon- 
taneity. Otherwise the recital is 
rewarding. 

On an E.P. (JEP0C17) that fine actor, 
Marius Goring, reads poems by John 
Milton and George Herbert. The Her- 
bert is particularly successful; with a 
touch more of the colloquialism so 
typical of the 17th century poets, it 
would have been near-perfect. The 
Milton, too, is excellent. The very diffi- 
cult internal rhythms of the speeches 
from Samson Agonisles do not always 
make their full effect; but the 'Sonnet 
On His Blindness' is very fine, and so is 
'At A Solemn Musick'. 

STANLEY R. WHITE 
'On Tape' 

Trad Mad. Bi-Tapes LJA 128. 3} i.p.s. 
monaural (one hour), 52/66. 

Traditional jazz by Johnny Gooding 
and his Jazzmen. Johnny Gooding 
(trumpet): Archie Ballantyne (trom- 
bone); Dick Barton (clarinet); Stan 
Ling (piano); Chas Pickering (drums); 
Len Wilson (banjo). Keith Porter 
(bass). 
Titles track one 

I Want a Girl; All Of Me; Swanee 
River; Darktown Strutters Ball; Shine; 
Indiana; Doctor Jazz; Royal Garden 
Blues. 
Track two 

World Is Waiting For The Sunrise; 
Whistling Rufus; Black and Blue; Glad 
Rag Doll; Bill Bailey; Careless Love; 
Alexander's Ragtime Band; Some Of 
These Days. 

This is a most welcome tape, here 
for the first time in this country is 
traditional jazz on tape. The reproduc- 
tion quality is very good. The music is 
very lively and played quite well for a 
band of this type; the sound is typical 
of the British trad, band — with the 
banjo featured strongly. I especially 
liked the piano work of Stan Ling. 

Apart from the very critical jazz en- 
thusiast, this tape should have a very 
wide appeal, for the music brings the 
local jazz club into the home, and if 
you are like me and enjoy a good foot- 
tapping session for a change, then you 
will be happy with this record. The 
tunes are all well known and add to the 
atmosphere of this happy tape. In pass- 
ing I should mention the excellent ver- 
sion of 'Shine'. Although (he jazz per- 
formances vary, on the whole a good 
standard is maintained. 

RALPH HARVEY says. 
'Ring In The New' 

The column which gives a fair hearing 
to the new labels 

enter elektra! This company 
was formed some ten years ago when 
an American student, Jac Holzman, from 
(he State of Maryland scraped together 
£100 and induced a friend to put up a 
like amount. Their object was to win 
a bet that they could produce an LP 
of better quality than any of the major 
labels had released. They took note of 
the records available at the time and 
decided to specialise in 'folk music for 
entertainment purposes'. After a series 
of what Holzman has quizically called 
'artistic triumphs, but financial reverses', 
the fortunes of the company began to 
perk up when it signed on Susan Reed, 
Ed. McCurdy and Josh White. Since 
then Elektra has expanded at a remark- 
able rate, and now, thanks to the enter- 
prise of John Ridley and his boys at 
number 44 (Crawford Street, London, 
W.l), already high on the hi-fi tree with 
Audio Fidelity, Elektra records are 
being pressed in this country. I've |ust 
been through the first release which, 
with the exception of the 'Hora I' record 
which I found both dry in sound and 
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over- recorded, certainly lives up to the 
parent company's claim that it insists 
on technical perfection. 

'Cuadro Flamenco', the only one in 
stereo so far (EKS7159), and Sabicas 
Vol. 1 (EKLI17) are outstanding. Musi- 
cally they are modern Spanish flamenco 
which, in fact, is far nearer being a 
classical art form than folk music, 
though its roots delve deeply into the 
Latin and Moorish traditions of Spain. 

Welcome, The Limelighters! 
(EKLI80), an American trio of male 
voices and guitars who have made their 
name at San Francisco's famous base- 
ment bistro, The Hungry I. That's 
enough to indicate that their songs will 
be intelligent and likely to improve with 
listening. Basically they are in the folk 
idiom but have plenty to say about the 
contemporary scene, as in Charlie, The 
Midnight Marauder, a victim of house 
agent, and Zhankoye, a plea for sane 
race relations. Unlike some of The 
Hungry I performers, the Limelighters' 
allusions are not too obscure for a non - 
American audience. The singing, espec- 
ially from tenor Glenn Yarbrough in 
When I First Came To This Land, is 
superb. Thirty -eight bob spent on this 
disc is a long -lasting investment in home 
entertainment. 

I won't pretend I've enjoyed Josh 
White on Elektra as much as on his 
recordings of a couple of decades ago. 
He was nearer the soil then and the 
reality of the sufferings of his people 
(Strange Fruit and The House Of The 
Rising Sun on a Brunswick 78). How- 
ever, 'Chain Gang Songs, Blues and 
Spirituals' is a good and representative 
collection. I particularly like the spiri- 
tual based on the Biblical story of Dives 
and Lazarus, Dip Your Fingers In The 
Water, and in tremendous contrast, Did 
You Ever Love A Woman ? where Josh 
instinctively achieves the right tempo 
and phrasing to express the deepest 
emotions of the blues (EKL158). 

Theodore Bike! is known over here 
principally as a cinema actor, chiefly 
for his performance as the Southern 
Sheriff in The Defiant Ones; but his 
appearance as a folk singer on B.B.C. 
T.V. a few weeks back high- lighted him 
as a musician with an unusual warmth 
of personality which was immediately 
captivating. His first disc here, Songs 
of a Russian Gipsy (EKL150) has 
some very striking tracks which would 
have stood out to even greater advan- 
tage had the instrumental ensemble of 
balalaika, accordion, guitar and violin 
been allowed one or two pieces on their 
own. 

RUSS ALLEN 
FE13RUARy s the appearance on 
the British scene of one of the oldest 
still active recording companies, Blue 
Note. Their first British releases include 
the jazz score of 'The Connection', with 
Jackie McLean and others of the New 
York Cast. 'Concert', featuring George 
Lewis and His New Orleans Stompers; 
`Somethin' Else', with Cannonball, 
Miles, etc. 'Big Beat', introducing Wayne 

Shorter; 'Finger Poppin',' with Horace 
Silver Quintet. These I have not heard, 
as they weren't sent me. But they did, 
I'm delighted to say, send me The Jazz 
Messengers at the Cafe Bohemia Vol. 2 
BLP1508. It was recorded live at the 
afore mentioned café, in New York, 
and is complete with announcements, 
crowd noises, applause and some swing- 
ing tho' slightly dated modern jazz. No 
recording date is given, but I imagine 
it to be around late 1955. Horace Silver, 
Doug Watkins and Blakey make a great 
rhythm team and arc way up to date. 
Hank Mobley and Kenny Dorham are 
the front line; Kenny is a little too 
'boppy' on the up- tempos for today, but 
turns in two great blows on 'Yesterdays' 
and 'I wait for you'. 

Horace Silver's solos, alone, make the 
disc worth buying. Recording is excel- 
lent and it's a pity that the 'run in' 
produces such a terrifying surface roar. 

Blue Note are highly priced at 49/41 
each, but as they have a wealth of 
hitherto unobtainable (in Britain), jazz 
and artistes of immense interest to fans 
and musicians, I have no doubt that 
they will sell. 

An old friend in the person of Mr. 
Lyttleton turns up with Humph Plays 
Standards - Lansdown Jazz Series : 

COL33SX1305, stereo SCX3368. 

Humphrey Lyttleton 
This was recorded in June /July of 

1960 and is by the big band : Picard 
(trombone), Skidmore (tenor), Coe 
(alto), Temperly (baritone), Armit 
(piano), Blannin (bass), Taylor (drums). 
Everybody is featured and all credit- 
ably, with standouts from Temperly on 
'Prelude to a kiss', Coe on 'Willow 
Weep for me' and `Man I Love', on 
which Skidmore also gasses. 'Man I 
Love', 'Bewitched', and 'Blue Lou' are 
knockout arrangements. 

Recording engineer Adrian N. Ker- 
ridge has done, I'm sure, a good job; 
but I wonder why it is that on American 
discs we always seem to be able to 
hear so much more of the drums and 
piano. 

It's a great pity that Humph had to 
break up this fine swinging band but 
I heard the new six piece the other 
night and I think perhaps it's even 
better. 

Them Dirty Blues. Cannonball Adderly 
Quintet. Riverside RLPI2 -322. 

This is so much. The funkiest. If you 

Cannonball and Nat Adderly 
can only afford one LP, get this one. 
The line up : Adderly brothers (alto and 
cornet), Sam Jones (bass), Louis Hayes 
(drums). Three tracks have Bobby 
Timmons (great funky piano); other 
tracks have Barry Harris (no slouch 
piano), an atmosphere as warm as N.Y. 
hotel C.H. guarantee this as not a 3, 4, 
or 5 star album, but positively 
`galaxied'. The rapport is perfect, the 
themes ideal in fact. I reckon this should 
be one of the records of the year. 

Another fine modern disc is Earthy. 
Esquire 32 -120. Art Farmer (trumpet), 
Hal McKusick (alto), Al Cohn (tenor), 
Kenny Burrel (guitar), Mal Waldron 
(piano), Teddy Kotick (bass) Ed Thigpen 
(drums). Recorded 25th January 1957. 
The arranged ensembles are gassers and 
they are played with confident compe- 
tence- swinging, cool, relaxed -by a 
group without a dragger. This is my 
next favourite of the month; so if 
you've a further 37/9f after getting the 
Adderly, get this. 

Farmer has a superb tone and rivals 
Mal Waldron as star of the show. 
Waldron I love for the simplicity of his 
line; he never tries to blind you with 
technique. In someways he reminds me 
of Monk. 

McKusick's alto is that smooth, 
slightly fiercer than Desmond sound 
which blends so well with Farmer and 
Cohn in ensembles. There are some 
really great moments when the front 
line swap 2s on 'The Front Line'. The 
way they compliment one another is a 
joy. 

Rollins & Brownie, Esquire EP238, 
dates from March 22nd 1956, and has 
some fabulous blowing by the late 
Clifford Brown with great Rollins and 
frantic Max Roach. 'I feel a song coming 
on' is really too much. 'Count Your 
Blessings' is a Rollins' solo -good, but 
stops so suddenly you can almost hear 
the snip of shears. 

Side two is all 'Pent -up House', and 
I can't do better than quote Ron Atkins' 
sleeve notes : "Brownie's solo is one of 
his best on record : long, flowing, lyrical 
lines that build with rare inventiveness 
and power." 
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over-recorded, certainly lives up to the 
parent company's claim that it insists 
on technical jierfection. 

'Cuadro Flamenco', the only one in 
stereo so far (EKS7159), and Sabicas 
Vol. I (EKLI17) are outstanding. Musi- 
cally they are modern Spanish flamenco 
which, in fact, is far nearer being a 
classical art form than folk music, 
though its roots delve deeply into the 
Latin and Moorish traditions of Spain. 

Welcome, The Limelighters! 
(EKL180), an American trio of male 
voices and guitars who have made their 
name at San Francisco's famous base- 
ment bistro, The Hungry I. That's 
enough to indicate that their songs will 
be intelligent and likely to improve with 
listening. Basically they are in the folk 
idiom but have plenty to say about the 
contemporary scene, as in Charlie, The 
Midnight Marauder, a victim of house 
agent, and Zhankoye, a plea for sane 
race relations. Unlike some of The 
Hungry I performers, the Limelighters' 
allusions are not too obscure for a non- 
American audience. The singing, espec- 
ially from tenor Glenn Yarbrough in 
When I First Came To This Land, is 
superb. Thirty-eight bob spent on this 
disc is a long-lasting investment in homo 
entertainment. 

I won't pretend I've enjoyed Josh 
While on Elcktra as much as on his 
recordings of a couple of decades ago. 
He was nearer the soil then and the 
reality of the sufferings of his people 
(.Strange Fruit and The House Of The 
Rising Sun on a Brunswick 78). How- 
ever, 'Chain Gang Songs, Blues and 
Spirituals' is a good and representative 
collection, 1 particularly like the spiri- 
tual based on the Biblical story of Dives 
and Lazarus. Dip Your Fingers In The 
Water, and in tremendous contrast, Did 
You Ever Love A Woman ? where Josh 
instinctively achieves the right tempo 
and phrasing to express the deepest 
emotions of the blues (EKL158). 

Theodore Bikel is known over here 
principally as a cinema actor, chiefly 
for his performance as the Southern 
Sheriff in The Defiant Ones; but his 
appearance as a folk singer on B.B.C. 
T.V. a few weeks back high-lighted him 
as a musician with an unusual warmth 
of personality which was immediately 
captivating. His first disc here, Songs 
of a Russian Gipsy (EKLI50) has 
some very striking tracks which would 
have stood out to even greater advan- 
tage had the instrumental ensemble of 
balalaika, accordion, guitar and violin 
been allowed one or two pieces on their 
own. 

RUSS ALLEN 
February saw the appearance on 
the British scene of one of the oldest 
still active recording companies, Blue 
Note. Their first British releases include 
the jazz score of "The Connection', with 
Jackie McLean and others of the New 
York Cast. 'Concert', featuring George 
Lewis and His New Orleans Stompcrs; 
'Somelhin' Else', with Cannonball, 
Miles, etc. 'Big Beat', introducing Wayne 

Shorter; 'Finger Poppin',' with Horace 
Silver Quintet. Those I have not heard, 
as they weren't sent me. But they did, 
I'm delighted to say, send me The Jazz 
Messengers at the Cafe Bohemia Vol. 2 
BLP1508. It was recorded live at the 
afore mentioned cafe, in New York, 
and is complete with announcements, 
crowd noises, applause and some swing- 
ing tho' slightly dated modern jazz. No 
recording date is given, but 1 imagine 
it to be around late 1955. Horace Silver, 
Doug Walkins and Blakey make a great 
rhythm team and arc way up to date. 
Hank Mobley and Kenny Dorham are 
the front line; Kenny is a little too 
'boppy' on the up-tempos for today, but 
turns in two great blows on 'Yesterdays' 
and 'I wait for you'. 

Horace Silver's solos, alone, make the 
disc worth buying. Recording is excel- 
lent and it's a pity that the 'run in' 
produces such a terrifying surface roar. 

Blue Note are highly priced at 49/45 
each, but as I hey have a wealth of 
hitherto unobtainable (in Britain), jazz 
and artistes of immense interest to fans 
and musicians, I have no doubt that 
they will sell. 

An old friend in the person of Mr. 
Lyttleton turns up with Humph Plays 
Standards — Lansdown Jazz Series : 
COL33SX1305, stereo SCX3368. 
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Humphrey Lyttleton 
This was recorded in June/July of 

I960 and is by the big band : Picard 
(trombone), Skidmore (tenor), Coe 
(alto), Temperly (baritone), Armit 
(piano), Blannin (bass), Taylor (drums). 
Everybody is featured and all credit- 
ably, with standouts from Temperly on 
'Prelude to a kiss', Coe on 'Willow 
Weep for me' and 'Man I Love', on 
which Skidmore also gasses. 'Man I 
Love', 'Bewitched', and 'Blue Lou' are 
knockout arrangements. 

Recording engineer Adrian N. Ker- 
ridge has done, I'm sure, a good job; 
but I wonder why it is that on American 
discs we always seem to be able to 
hear so much more of the drums and 
piano. 

It's a great pity that Humph had to 
break up this fine swinging band but 
I heard the new six piece the other 
night and I think perhaps it's even 
better. 

Them Dirty Blues. Cannonball Adderly 
Quintet. Riverside Rl.Pl2-322. 

This is so much. The funkiest. If you 

Cannonball and Nat Adderly 
can only afford one LP, get this one. 
The line up : Adderly brothers (alto and 
cornet), Sam Jones (bass), Louis Hayes 
(drums). Three tracks have Bobby 
Timmons (great funky piano); other 
tracks have Barry Harris (no slouch 
piano), an atmosphere as warm as N.Y. 
hotel C.H. guarantee this as not a 3, 4, 
or 5 star album, but positively 
'galaxied'. The rapport is perfect, the 
themes ideal in fact. I reckon this should 
be one of the records of the year. 

Another fine modem disc is Earthy. 
Esquire 32-120, Art Farmer (trumpet), 
Hal McKusick (alto), A1 Cohn (tenor), 
Kenny Burrel (guitar), Mai Waldron 
(piano), Teddy Kotick (bass) Ed Thigpen 
(drums). Recorded 25th January 1957. 
The arranged ensembles are gassers and 
they are played with confident compe- 
tence—swinging, cool, relaxed—by a 
group without a dragger. This is my 
next favourite of the month: so if 
you've a further 37/95 after getting the 
Adderly, get this. 

Farmer has a superb tone and rivals 
Mai Waldron as star of the show. 
Waldron I love for the simplicity of his 
line; he never tries to blind you with 
technique. In someways he reminds me 
of Monk. 

McKusick's alto is that smooth, 
slightly fiercer than Desmond sound 
which blends so well with Farmer and 
Cohn in ensembles. There are some 
really great moments when the front 
line swap 2s on 'The Front Line'. The 
way they compliment one another is a 
joy. 

Rollins & Brownie, Esquire EP238, 
dates from March 22nd 1956, and has 
some fabulous blowing by the late 
Clifford Brown with great Rollins and 
frantic Max Roach. T feel a song coming 
on' is really too much. 'Count Your 
Blessings' is a Rollins' solo—good, but 
stops so suddenly you can almost hear 
the snip of shears. 

Side two is all 'Pent-up House', and 
I can't do belter than quote Ron Atkins' 
sleeve notes : "Brownie's solo is one of 
his best on record : long, flowing, lyrical 
lines that build with rare inventiveness 
and power." 
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A.T.R's. Monthly 

RECORD GUIDE 

When you order your records please say you saw them in A.T.R's. "Record Guide" 

LP's Mono and Stereo. 

ARTIA 
Emil Gilds ALPI63 
Schumann -Piano Sonata No. I. Prokofiev - 
Piano Sonata No. 2. 
From a Far, Far Country A1,P160 
A programme of Russian songs by the Svesh- 
nikov Chorus. 
Zoltan Kodaly ALPI52 
Psalmus Hungaricus Te Deum. Soloists; Budapest 
Chorus. Hungarian Concert Orchestra. 

BLUE NOTE 
Somethin' Else BLP1595 
Starring Julian 'Cannonball' Adderley and Miles 
Davis : Autumn Leaves, Love for Sale, Sonic - 

thin' Else., One For Daddy -O, Dancing In The 
Dark. 
Concert ! BLP1208 
George Lewis and His New Orleans Stompers : 

Ice Cream, Red Wing, Mama Don't Allow It, 
Burgundy Street Blues, Bill Bailey. Over The 
Waves, Just A Closer Walk With Thee, Canal 
Street Blues, Walking With The King, Gettys- 
burg March. 
The Jazz Messengers at the Cafe Bohemia 

BLP1508 
Art Blakey leads Kenny Dorham, Hank Mobley, 
Horace Silver, Doug Watkins, through : Sportin' 
Crowd, like Someone In Love, Yesterdays, 
Avila & Tequila, I Waited For You. 
Finger Poppin' with the Horace Silver Quintet 

BLP4008 
With Blue Mitchell, Junior Cook, Eugene Tay- 
lor, and Louis Hayes : Finger Poppin', Juicy 
Lucy. Swingin' The Samba, Sweet Stuff, Cookin' 
At The Continental, Conte On Home, You 
Happened My Way, Mellow D. 

& the jazz messenge 31 

April, 1961 

Big Beat ! BLP4029 
Introduces to Britain tenor sax star Wayne 
Shorter, backed by Blakey, Lee Morgan, Bobby 

Timmons. 
The Music from 'The Connection' BLP4027 
Freddy Redd Quartet with Jackie McLean. 

CANTATE 
Bach CANI203 
Motets : Komm, Jesu, komm, Lobet den Herrn, 
alle Heiden. Choir and instrumentalists of the 
Westfälische Kantorei. Willhelm Ehmann. Der 
Geist hilft uns'rer Schwachheit auf, Fürchte 
dich nicht, ich bin bei dir. Choir and instru- 
mentalists of the Kantorei Baurun- Gemarke. 
Helmut Kahlhöfer. 
Scheidt T72020 
Motels : Christe, der du bist Tag und Licht 
(Christ. thou who art day and light); Duo 
Seraphim clamabant. Göttinger Stadtkantorei and 
the Frankfurter Kantaten- Orchestra conducted by 
Ludwig Doormann. 

CAPITOL 
Carl Orff -Carmina Burana P8470 SP8470 
Leopold Stokowski. Houston Symphony Orches- 
tra Houston Chorale. 
Debussy -Three Nocturnes P8520 SP8520 
Leopold Stokowski and London Symphony 
Orchestra. 
Ravel- Rapsodie Espagnole 
Voices of the South SP8519 
Roger Wagner Chorale. 
Road Show T1.1327 ST1 -1327 
Volume I. Stan Kenton and his Orchestra. June 
Christy. 
Volume 2. Four Freshmen, June Christy. Stan 
Kenton and his Orchestra. T2 -1327 ST2 -1327 
Rockin' with Wanda T1384 
Wanda Jackson. 
A Touch of Blue T1405 ST1405 
Johan Jones Quartet. 
Love is a Gamble T1411 ST1411 
The Eligibles. 
Dinah Sings. Previo Plays T1422 ST1422 
Dinah Shore. With the piano of Andre Previo. 
Judy ! That's Entertainment T1467 ST1467 
Judy Garland. 
Tell Me All About Yourself W1331 SW1331 
Nat King Cole. 

COLUMBIA 
Wagner Arias SAX2353 
Aase Noedmo Löveberg (soprano), Monica Sin- 
clair (contralto). Philharmonia Orchestra, con- 
ducted by Walter Susskind and Warwick Braith- 
waite 
Verdi Arias 
Weber Overtures SAX2343 
Wolfgang Sawallisch and Philharmonia Orchestra. 
Walton SAX23I9 
Belshazzar's Feast, Partita for Orchestra. Sir 
William Walton. Philharmonia Orchestra with 
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Donald Bell (baritone) and the Philharmonia 
Chorus. 
Schumann -Frauenliebe und Leben SAX2340 
Christa Ludwig (mezzo- soprano), Gerald Moore 
(piano). 
Brahms -8 Zigeunerlieder 
Chopin 33CX1701 
Valses, Polonaise No. 3, Impromptu No. I, 
Etudes, Mazurkas. Jose Iturbi (piano). 
Tchaikovsky 33CX1716 SAX2368 
Symphony No. 6 in B minor ('Pathétique'). 
Carlo Maria Giulini and Philharmonia Orchestra. 
Immortal Strauss 33SX1277 SCX3346 
Henry Krips and Philharmonia Promenade 
Orchestra. 
Paul Anka and his Big 15 335X1282 
Paul Anka. 
Behind the Footlights (No. 2) SCX3350 
Regimental Band of the Scots Guards. 
Shirley SCX3352 
Shirley Bassey. 
Naughty But Nice 33SX1294 SCX3357 
Pearl Bailey. 
Newport Suite 33SX1301 SCX3363 
Maynard Ferguson. 
Folk Scene, U.S.A. 33SX1302 SCX3364 
The Cumberland Three. 
Jazz Maverick 33SX1303 SCX3365 
Jack Teagarden and his Jazz Band. 
A Golden Treasury of Bilk 335X1304 SCX3366 
Mr. Acker Bilk and his Paramount Jazz Band. 
Humph Plays Standards 33SX1305 SCX3368 
Humphrey Lyttelton and his Band. 
Doctor Meinzz 335X1306 SCX3367 
Al Fairweather and Sandy Brown's All Stars. 
Pride Without Prejudice 33SX1307 SCX3369 
pickle Pride. 
Bobby Rydell Sings and Swings 33SX1308 
Bobby Rydell. 
Side by Side 33SX1309 
The Barry Sisters. 

DELYSE 
The Regimental Band and Choir of the Welsh 
Guards ECB3156 DS6056 
Conducted by Major F. L. Statham. 

ENVOY 
Time for Dreaming VOY9143 
Dennis Wilson (piano), Frank Clarke (bass), 
Bobbie Kevin (drums), Jack Llewellyn (guitar). 

EROS 
Night in Madrid ERL50017 ERLS50017 
The Jose Barroso Troupe play music by Laurindo 
Almeida. 
Compositions of Count Basie and Others 

ERL50015 ERLS500I5 
Members of the Count Basie Orchestra conducted 
by Maxwell Davis. 

ESQUIRE 
Monk's Moods 32 -119 
Thelonious Monk Trios. 
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RECORD GUIDE 

When you order your records please say you saw them in A.T.R's. "Record Guide' 

LP*s Mono and Stereo. 
ARTIA 
Emil Gilds ALPI63 
Schumann—Piano Sonata No. I. ProkoOev— 
Piano Sonata No. 2. 
From a Far, Far Country ALPI60 
A programme of Russian songs by the Svcsh- 
nikov Chorus. 
Zoltan Kodaly ALP152 
Psalmus Hungaricus Te Deum. Soloists: Budapest 
Chorus. Hungarian Concert Orchestra. 
BLUE NOTE 
Somcthin* Else BLP1595 
Starring Julian 'Cannonball' Adderley and Miles 
Davis : Autumn Leaves, Love for Sale, Some- 
thin' Else. One For Daddy-O, Dancing In The 
Dark. 
Concert ! BLP1208 
Gcorac Lewis and His New Orleans Stompers : 
Ice Cream. Red Wing. Mama Don't Allow It. 
Burgundy Street Blues, Bill Bailey, Over The 
Waves, Just A Closer Walk With Thee, Canal 
Street Blues. Walking With The King, Gettys- 
burg March, 
The Jazz Messengers at the Cafe Bohemia 

BLP1508 
Art Blakey leads Kenny Dorham, Hank Moblcy, 
Horace Silver, Doug Watkins, through : Sportin' 
Crowd. Like Someone In Love, Yesterdays, 
Avila & Tequila. I Waited For You. 
Finger Poppin* with the Horace Silver Quintet 

BLP4008 With Blue Mitchell, Junior Cook. Eupcnc Tay- 
lor, and Louis Hayes : Finger Poppin". Juicy 
Lucy. Swingin* The Samba, Sweet Stuff, Cookin" 
At The Continental, Come On Home, You 
Happened My Way, Mellow D. 

" 

& the jazz messengers |£; 

Big Beat! BLP4029 
Introduces to Britain tenor sax star Wayne 
Shorter, backed by Blakey, Lee Morgan, Bobby 
Timmonj. 
The Music from The CoMection' BLP4027 
Freddy Redd Quartet with Jackie McLean. 

CANTATE 
Bach CAN1203 
Motels : Komm, Jcsu. komm, Lobel den Herrn, 
allc Heiden. Choir and instrumentalists of the 
Westfalische Kantorei. Willhelm Ehmann. Der 
Geist hilft uns'rer Schwachheil auf, Furchte 
dich nicht, ich bin bei dir. Choir and instru- 
mentalists of the Kantorei Barmen-Gemarkc. 
Helmut Kahlhofer. 
Scheldt 172020 
Motets : Chrisle, der du bisl Tag und Licht 
(Christ, thou who art day and light): Duo 
Seraphim clamabanL Gotlinger Sladtkanlorei and 
the Frankfurter Kantafen-Orchestra conducted by Ludwig Doormann. 

CAPITOL 
Carl Orff—Carmina Burana P8470 SP8470 
Leopold Stokowski. Houston Symphony Orches- 
tra. Houston Chorale. 
Debussy—Three Nocturnes P8520 SP8520 
Leopold Stokowski and London Symphony 
Orchestra. 
Ravel—Rapsodie Espagnole 
Voices of the South SP8519 
Roger Wagner Chorale. 
Road Show TI-I327 STM327 
Volume I. Stan Kenlon and his Orchestra. June 
Christy. 
Volume 2. Four Freshmen, June Christy. Stan 
Kenlon and his Orchestra. T2.I327 ST2-I327 
Rockin* with Wanda T1384 
Wanda Jackson. 
A Touch of Blue Ti405 STI405 
Johan Jones Quartet. 
Love is a Gamble T!4U STI4I1 
The Eligibles. 
Dinah Sings. Previn Plays T1422 ST1422 
Dinah Shore. With the piano of Andr< Previn. 
Judy ! That's Entertainment T1467 ST1467 
Judy Garland. 
Tell Me All About Yourself WI331 SWI33I 
Nat King Cole. 

COLUMBIA 
Wagner Arias SAX2353 
Aasc Nordmo Loveberg (soprano). Monica Sin- 
clair (contralto). Philharmonia Orchestra, con- 
ducted by Waller Susskind and Warwick Braith- 
wailc 
Verdi Arias 
Weber Overtures SAX2343 
Wolfgang Sawallisch and Philharmonia Orchestra. 
Walton SAX2319 
Belshazzar's Feast, Partita for Orchestra. Sir 
William Walton. Philharmonia Orchestra with 

Donald Bell (baritone) and the Philharmonia 
Chorus. 
Schumann—Frauenliebe und Leben SAX2340 
Christa Ludwig (mezzo-soprano), Gerald Moore 
(piano). 
Brahms—8 Zigeunerlicder 
Chopin 33CX1701 
Valscs, Polonaise No. 3, Impromptu No. 1, 
Eludes. Mazurkas, Jos6 Iturbi (piano). 
Tchaikovsky 33CXI7I6 SAX2368 
Symphony No. 6 in B minor ('Palhdtique'). 
Carlo Maria Giulini and Philharmonia Orchestra. 
Immortal Strauss 33SXI277 SCX3346 
Henry Krips and Philharmonia Promenade 
Orchestra. 
Paul Anka and his Big IS 33SX1282 
Paul Anka. 
Behind the Footlights (No. 2) SCX33S0 
Regimental Band of the Scots Guards. 
Shirley SCX3352 
Shirley Bassey. 
Naughty But Nice 33SX1294 SCX3357 
Pearl Bailey. 
Newport Suite 33SX1301 SCX3363 
Maynard Ferguson. 
Folk Scene. U.S.A. 33SXI302 SCX3364 
The Cumberland Three. 
Jazz Maverick 33SXI303 SCX3365 
Jack Teagardcn and his Jazz Band. 
A Golden Treasury of Bilk 33SXI304 SCX3366 
Mr. Acker Bilk and his Paramount Jazz Band. 
Humph Plays Standards 33SX1305 SCX3368 
Humphrey Lytlellon and his Band. 
Doctor McJazz 33SX1306 SCX3367 
AI Fairwcathcr and Sandy Brown's All Stars. 
Pride Without Prejudice 33SX1307 SCX3369 
Dickie Pride. 
Bobby Rydell Sings and Swings 33SX1308 
Bobby Rydell. 
Side by Side 33SX1309 
The Barry Sisters. 
OELYSE 
The Regimental Band and Choir of the Wel.h 
Guards ECBJIS6 DS6056 
Conducted by Major F. L. Statliam. 
ENVOY 
Time for Dreaming VOV9I43 
Dennis Wilson (piano), Frank Clarke (bass). 
Bobbie Kevin (drums). Jack Llewellyn (guitar). 
EROS 
Night in Madrid ERL500I7 ERLSSOOI7 
The Jose Barroso Troupe play music by Laurindo 
Almeida. 
Compositions of Count Basie and Others 

ERL500IS ERLS5001S 
Members of the Count Basic Orchestra conducted 
by Maxwell Davis. 
ESQUIRE 
Monk's Moods 32-119 
Theionious Monk Trios. 
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Earthy 32-.120 
Art Farmer, Hal McKusick, Al Cohn, Kenny 
Burrell. 

FONTANA 
Franck CFL1044 
Violin Sonata in A. 
Debussy 
Violin Sonata in G minor. Isaac Stern (violin), 
Alexander Zakin (piano). 
Mozart SCFL135 
Piano Concerto No. 27 in B Flat, K.595. Piano 
Concerto No. 18 in B Flat, K.456. Ingrid 
Haebler (piano). Vienna Symphony Orchestra 
conducted by Christoph von Dohn8nyi. 
Daniel Farson presents Ida Barr, G. H. Elliot, 
Billy Danvers, Albert Whelan, Hetty King, 
Marie Lloyd, Jnr. TFL5043 
"Music Hall '. 
Art Blakey's Jazz Messengers Olympia Concert 

TFL5116 
Buddy Greco TFL512S STFL552 
Songs for Swinging Losers. 
The Pipes and Drums of the 48th Highlanders 
of Canada TFLS124 STFL549 
Here Comes the Mighty 48th! 
The Dave Brubeck Quartet TFL5126 ST FL550 
Featuring Jimmy Rushing. Brubeck and Rushing. 
Johnny Mathis TFL5117 STFL545 
Johnny's Mood. 
Percussion Goes Dixieland TFL511S STFL543 
Arranged and conducted by Garry Sherman. 

H.M.V. 
Dvorak -Cello Concerto in B minor ASD358 
Mstislav Rostropovitch ('cello). Royal Philhar- 
monic Orchestra conducted by Sir Adrian Boult. 
Beethoven ASD389 
Sonata No. 9 (`Kreutzer'), Sonata No. 5 
('Spring'). Hephzibah Menuhin (piano), Yehudi 
Menuhin (violin). 
Respighi- Fountains of Rome. Weinberger - 
Schwanda the Bagpiper: Polka and Fugue. 
Smetana -The Bartered Bride : Overture; Polka; 
Furiant; Dance of the Comedians. Glinka -Jota 
Aragonesa ALP1785 ASD366 
Sir Eugene Goossens and Philharmonia Orchestra. 
Vivaldi -L'Estro Armonico ALPI809 /11 

ASD391/3 
Concerti Nos. 1 to 12. Virtuosi Di Roma con- 
ducted by Renato Fasano. 
Dvorak -Symphony No. 2 ALP1814 ASD396 
Constantin Silvestri and Vienna Philharmonic 
Orchestra. 
Dvorak -Slavonic Dances Nos. I to 16 complete, 
Serenade for Strings ALP1820 /1 ASD402 /3 
Rudolf Schwarz and B.B.C. Symphony Orchestra. 
Verdi Operatic Arias ALP1S25 ASD407 
Dietrich Fischer -Dieskau (baritone). Berlin Phil- 
harmonic Orchestra conducted by Alberto Erede. 
Bach Cantatas ALP1828 
Cantata No. 11, Cantata No. 140. Marga Hóff- 
gen (contralto), Elisabeth Griimmer (soprano), 
Hans -Joachim Rotzsch (tenor), Theo Adam (bass). 
Choir of St. Thomas' Church and Gewandhaus 
Orchestra, Leipzig. 
Haydn Songs ALP1829 
Dietrich Fischer-Dieskau (baritone), Gerald 
Moore (piano). 
More Gilbert & Sullivan Overtures XLP20032 
Edward German 
Henry VITT Dances; Nell Gwyn Dances. Sir 
Malcolm Sargent and Pro Arte Orchestra. 
Handel XI.P20033 
Water Music Suite, Royal Fireworks Suite. 
George Weldon and Royal Philharmonic 
Orchestra. 
Schlager- Cocktail CLPI421 CSD1345 
(A Cocktail of Hits). Will Brandes, Das Hansen 
Quartet, Angele Durand, The No -Name Dance 
Orchestra, Fred Bertelmann and Chris Howland, 
Hans Blum, Conny, Birgitt and Freddy Carell, 
Ralf Bendix, Wolfgang Sauer, Teddy Palmer, 
Fred Bertelmann. 
Down to Earth CLP1427 CSDI347 
Jonathan Winters. 
The Band of Distinction CLP1428 
Count Basic and his Orchestra. 
Hooray for Daisy CLP1434 
Eleanor Drew, Dorothy Reynolds, Margaret Den - 
yer, Edward Hardwicke, Joe Grieg, Robin 
Hunter, Angus Mackay, Paddy Frost, Norman 
Jones. 

MERCURY 
Ravel MMA11015 
Daphnis and Chloe, complete. Antal Dorati. 
Minneapolis Symphony Orchestra. The Macalester 
College Choir of St. Paul. 

Marcel Dupré at Saint -Sulpice (Vol. 4), Bach 
MS1A11122 AMS16069 

Marcel Du pré. at the Gallery Organ in the 
Church of Saint- Sulpice, Paris. 
Ballet for Band AMS16070 
Pineapple Poll, Frederick Fennell and Eastman 
Symphonic Wind Ensemble. 

M.G.M. 
Spectacular Harps MGM -C -848 MGM -CS -6024 
Robert Maxwell, his harps, and his Orchestra. 
Spectacular Brass MGM -C -849 MGM -CS -6025 
Arranged and conducted by Roger King Mozian. 
Spectacular Percussion MGM -C -850 

MGM -CS -6026 
Arranged and conducted by Roger King Mozian. 
Spectacular Harmonicas MGM -C -851 

MGM -CS -6027 
Spectacular Accordions MGM -C -852 

MGM -CS -6028 
Charles Camilleri, his accordions and Orchestra. 

PARLIAMENT 
Mstislav Rostropovich PLPI39 
Dvorak. 'Cello Concerto. Czech Philharmonic 
Orchestra conducted by Vaclav Talich. 

PARLOPHONE 
Parade of the Pops PMC1134 
Denny Piercy introduces Russ Conway, King 
Brothers, Garry Mills, Janet Richmond, Matt 
Monro, Rita Williams Singers, Bob Miller and 
the Millermen. 

PHILIPS 
Walton 
Violin Concerto. Zino Francescatti (violin). The 
Philadelphia Orchestra conducted by Eugene 
Ormandy. 
Lalo ABL32% SABI.191 
Symphonie Espagnole. Zino Francescatti 
(violin). New York Philharmonic conducted by 
Dimitri Mitropoulos. 
Bruckner ABL3339 SABL179 
Symphony No. 9 in D minor. Columbia Sym- 
phony Orchestra conducted by Bruno Walter. 
Copland ABL3357 SABLI92 
Four Dance Episodes from 'Rodeo'. Billy the 
Kid Ballet Suite. New York Philharmonic con- 
ducted by T.eonard Bernstein. 
Dvorak ABL3367 SABT.196 
Symphony No. 2 in D. minor, Op. 70. Slavonic 
Dances. The Concertgebouw Orchestra conducted 
by Bernard Haitink. 
Mahler SABLI89 /190 
Symphony No. 2 in C minor (Resurrection). 
Emilia Cundari (soprano). Maureen Forrester 
(contralto). Westerminster Choir. New York 
Philharmonic conducted by Bruno Walter. 
Grieg 
Piano Concerto in A minor, Op. 16. 
Schumann SABL180 
Piano Concerto in A minor, Op. 54. Hans 
Richter- Haaser (piano). Vienna Symphony 
Orchestra conducted by Rudolf Moralt. 
Schumann ABL3369 
Dichterliebe, Op. 48. Sechs Gedichte, Requiem, 
Widmung, Aus den 'Osttichen Rosen'. Die beiden 
Grenadiere. Gérard Souzay (baritone), Dalton 
Baldwin (piano). 
Gluck ABL3359/60 
Orphée (original French version for tenor - 
complete). Léopold Simoneau (tenor), Suzanne 
Danco (soprano), Pierrette Alarie (soprano). 
Ensemble Vocal Roger Blanchard. The Lam- 
oureux Orchestra, Paris conducted by Hans 
Rosbaud. 
Clara Haskil Memorial Album ABL3358 
Beethoven. Sonata No. 17, Sonata No. 18. 
Clara Haskil (piano). 
Sibelius ABL3366 SABL195 
Violin Concerto in D minor, Op. 47. The Swan 
of Tuonela, Op. 22, No. 2. Valse Triste, Op. 44. 
David Oistrakh (violin). Louis Rosenblatt (cor 
anglais). The Philadelphia Orchestra conducted 
by Eugene Ormandy. 
From Ezio Pinza's Treasure Chest GBL5577 
Mozart, Bellini, Verdi, Rossini, Ezio Pinza 
(bass) with the Metropolitan Opera Orchestra 
conducted by Bruno Walter /Fausto Cleva. 
Paganini GBL5576 
Violin Concerto No. 4 in D minor. Arthur 
Grumiaux (violin). The Lamoureux Orchestra, 
Paris conducted by Franco Gallini. I Palpiti, 
Op. 13. Arthur Grumiaux (violin), Riccardo 
Castagnone (piano). 
Beethoven 
Symphony No. 2 in D, Op. 36. 
Thomas GBL5575 
Overture- Mignon. 'Ihe Concertgebouw Orches- 
tra conducted by Eduard van Beinum. 

An Evening with Father MacEwan GBLSS71 
Father Sydney MacEwan with Philip Green and 
his Orchestra. Charles Smart (organ), Maria 
Korchinska (harp). 
Chopin 
Les Sylphides -Ballet. The Philadelphia Orches- 
tra conducted by Eugene Ormandy. 
Johann Strauss, Sr., Johann Strauss, Jr. and 
Josef Strauss GBLSSS3 
The Philadelphia Orchestra 'pops' conducted by 
Eugene Ormandy. 
Mahalia Jackson BBL7435 SBBL601 
With the Falls -Webb Ensemble. Come On Child- 
ren Let's Sing. 
Benny Goodman BBL7449 SBBL605 
And his Orchestra. Benny Goodman Swings 
Again. 
The Vienna Concert Orchestra BBL7454 SBBL608 
Conducted by Kurt Richter. Waltzing With 
Strauss. 
Les Grandes Chansons -Vol. IV BBL7438 
Jacqueline François with Paul Durand and his 
Orchestra. 
The Stereo Brass Choir SBBL602 
Stereo Dialogue For Brass. 
Tony Bennett BBL7452 SBBL606 
With Orchestra conducted by Frank De Vol. 
Alone Together. 
Carl Smith BBL7437 
The Carl Smith Touch. 
Les Grandes Chansons -Vol. V BBL7451 
Sacha Distel with Clande Bolling and his 
Orchestra. 

PYE GOLDEN GUINEA 
Huckleberry Hound GGL0069 
An Original Cast Recording from the great 
family T.V. Show. 
Honeymoon in Italy GGL0043 GSGL10043 
Roberto Rossani and his Orchestra. 
Let's Dance to the Hits of the Fifties 

GGL0066 GSGL10066 
The Statler Dance Orchestra. 
Dvorak GGL0067 GSGL10067 
Symphony No. S in E minor (from The New 
World). Hugo Rignold. The London Philhar- 
monic Orchestra. 
Original Johann Strauss Waltzes GGL0070 
The Danube Strings. 
Warsaw Concerto GGIA012 
(And popular classical piano themes). David 
Haines (piano). The Paris Theatre Orchestra. 
Joseph Cooper (piano). The Pro Arte Orchestra. 
Victory at Sea GGL0073 GSGL10073 
U.S. Armed Forces Symphony /March Irons 
Carmen. The London Philharmonic Orchestra. 

REGAL -ZONOPHONE 
An Evening at the Citadel 
Salvation Army Music. 

LRZ4002 

SUPRAPHON 
Musica Antiqua Bohemica 
Volume 1 SUA19037 
Richter : Flute Concerto in D major. Benda : 

Flute Concerto in E minor. Jean -Pierre Rampal 
(flute). Prague Chamber Orchestra conducted by 
Milan Munclinger. 
Volume 2 SUA19040 
Benda : Symphony in B Flat major. Czechs P.O./ 
Talich. Stamic : Symphony in A major, 'Spring'. 
Prague Chamber Orchestra /Trhlik. Mica : Sym- 
phony in D major. Prague S.O. /Smetacek. 
Myslivccek : Symphony in D major. Prague 
Chamber Orchestra /Tumovsky. 
Volume 3 SUA19039 
Krommer -Kramar : Clarinet Concerto in E Flat, 
Op. 36. Vladimir Riha (clarinet). Prague S.O./ 
Smetacek. Benda : Harpsichord Concerto in G 
minor. Zuzana Ruzickova, Harpsichord. Prague 
Chamber Orchestra /Neumann. 
Volume 4 SUA19035 
Rejcha : Quartet in D major for 4 Flutes, Op. 
12. Frantisec Cech; Vaclav Zilka; Iaroslav 
Josifko; Miloslav Klement (flutes). Rejcha : Six 
Trios for Horns, Op. 82. Miroslav Stefek; 
Vladimir Kubat; Alexander Cir (horns). 
Volume 5 SUA19033 
Kozeluh : Bassoon Concerto in C major. Karel 
Pivonka (bassoon). Fils : Flute Concerto In D 
major. Oldrich Slavicek (flute). Prague S.O./ 
Smetacek. 
Volume 6 SUA19024 
Organ Works by Seger; Zach; Vanhal; Kopriva 
and Brixi. (This disc was previously issued in 
October, 1960.) 

The above listed records are available separately 
in De Luxe linen- covered Albums with lavishly 
illustrated analytical notes. 
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Earthy 32-120 
Art Farmer, Hal McKusick, A! Cohn, Kenny 
Burrell. 

FONTANA 
Franck CFL1044 
Violin Sonata in A. 
Debussy 
Violin Sonata in G minor. Isaac Stem (violin), 
Alexander Zakin (piano). 
Mozart SCFL13S 
Piano Concerto No. 27 in B Flat, K.595. Piano 
Concerto No. 18 in B Flat. K.456. Ingrid 
Haebler (piano). Vienna Symphony Orchestra 
conducted by Christoph von Dohnanyi, 
Daniel Farson presents Ida Bare, G. H. Elliot. 
Billy Danvers. Albert Whelan, Hetty King, 
Marie Lloyd, Jnr. TFL5043 
"Music Hall". 
Art Blakey's Jazx Messengers Olympia Concert 

TFL5116 
Buddy Greco TFL5125 STFL5S2 
Songs for Swinging Losers. 
The Pipes and Drums of the 48th Highlanders 
of Canada TFLSX24 STFLS49 
Here Comes the Mighty 48lh! 
The Dave Brnbeck Quartet TFLS12C STFLS50 
Featuring Jimmy Rushing. Brubeck and Rushing. 
Johnny Mathis TFL5117 STFLS45 
Johnny's Mood, 
Percussion Goes Dixieland TFLS118 STFL543 
Arranged and conducted by Garry Sherman. 

H.M.V. 
Dvorak—Cello Concerto in B minor ASD3S8 
Mstislav Roslropovitch ('cello). Royal Philhar- 
monic Orchestra conducted by Sir Adrian Boult. 
Beethoven ASD389 
Sonata No. 9 ('Kreutzer'), Sonata No. 5 
('Spring'). Hephzibah Menuhin (piano), Ychudi 
Menuhin (violin). 
Resplghl—Fountains of Rome. Weinberger— 
Schwanda the Bagpiper : Polka and Fugue. 
Smetana—The Bartered Bride : Overture; Polka; 
Furiant; Dance of the Comedians. Glinka—Jota 
Aragonesa ALPI78S ASD366 
Sir Eugene Goossens and Philharmonia Orchestra. 
Vivaldi—L'Estro Armonico ALPI809/11 

ASD39I/3 
Concert! Nos. 1 to 12. Virtuosi Di Roma con- 
ducted by Rcnato Fasano. 
Dvorak—Symphony No. 2 ALF1814 ASD396 
Constantin Silvcstri and Vienna Philharmonic 
Orchestra. 
Dvorak—Slavonic Dances Nos. 1 to 16 complete. 
Serenade for Strings ALPI820/1 ASD402/3 
Rudolf Schwarz and B.B.C, Symphony Orchestra. 
Verdi Operatic Arias ALP 1825 ASD407 
Dietrich Fischer-Dieskau (baritone). Berlin Phil- 
harmonic Orchestra conducted by Alberto Ercdc. 
Bach Cantatas ALP1828 
Cantata No. II. Cantata No. 140. Marga H8(f- 
gen (contralto). Elisabeth Griimmer (soprano), 
Hans-Joachim Rotzsch (tenor), Theo Adam (bass). 
Choir of St. Thomas' Church and Gewandhaus 
Orchestra. Leipzig. 
Haydn Songs ALP1829 
Dietrich Fischer-Dieskau (baritone). Gerald 
Moore (piano). 
More Gilbert & Sullivan Overtures XLP20032 
Edward German 
Henry VITI Dances: Nell Gwyn Dances. Sir 
Malcolm Sargent and Pro Artc Orchestra. 
Handel XLP20033 
Water Music Suite, Royal Fireworks Suite. 
George Weldon and Royal Philharmonic 
Orchestra. 
Schlager-Cocktaii CLPI421 CSD1345 
(A Cocktail of Hits). Will Brandes, Das Hansen 
Quartet, Angclc Durand, The No-Name Dance 
Orchestra, Fred Bertelmann and Chris Howland, 
Hans Blum, Conny, Birgitt and Freddy Carell, 
Ralf Bcndix, Wolfgang Sauer, Teddy Palmer, 
Fred Bertelmann. 
Down to Earth CLP1427 CSDI347 
Jonathan Winters. 
The Band of Distinction CLP1428 
Count Basic and his Orchestra. 
Hooray for Daisy CLP1434 
Eleanor Drew, Dorothy Reynolds, Margaret Dcn- 
ycr, Edward Hardwicke, Joe Grieg, Robin 
Hunter, Angus Mackay, Paddy Frost, Norman 
Jones. 

MERCURY 
Ravel MMAII015 
Daphnis and Chloe, complete. Antai Dorati. 
Minneapolis Symphony Orchestra. The Macalester 
College Choir of St. Paul. 

Marcel Duprf at Safnt-Sulpice (Vol. 4), Bach 
M MA 11122 AMSI6069 Marcel Duprd at tile Gallery Organ in the 

Church of Saint-Sulpice, Paris. 
Ballet for Band AMSI6070 
Pineapple Poll, Frederick Fennell and Eastman 
Symphonic Wind Ensemble. 
M.G.M. 
Spectacular Harps MGM-C-848 MGM-CS-6024 
Robert Maxwell, his harps, and his Orchestra. 
Spectacular Brass MGM-C-849 MGM-CS-6025 
Arranged and conducted by Roger King Mozian. 
Spectacular Percussion MGM-C-850 

MGM-CS-6026 Arranged and conducted by Roger King Mozian. 
Spectacular Harmonicas MGM-C-8S1 

MGM-CS-6027 
Spectacular Accordions MGM-C-852 

MGM-CS-6028 
Charles Camilleri, his accordions and Orchestra. 
PARLIAMENT 
Mstislav Roslropovich PLPI39 
Dvorak. 'Cello Concerto. Czech Philharmonic 
Orchestra conducted by Vaclav Talich. 
PARLOPHONE 
Parade of the Pops PMC1134 
Denny Piercy introduces Russ Conway, King 
Brothers, Garry Mills, Janet Richmond, Matt 
Monro, Rita Williams Singers. Bob Miller and 
the Millermen. 
PHILIPS 
Waifon 
Violin Concerto. Zino Francescatti (violin). The 
Philadelphia Orchestra conducted by Eugene 
Ormandy. 
Lalo ABL3296 SABLI9I 
Symphonic Espagnole. Zino Francescatti 
(violin). New York Philharmonic conducted by 
Dimitri Mitropoulos. 
Bruckner ABL3339 SABL179 
Symphony No. 9 In D minor. Columbia Sym- 
phony Orchestra conducted by Bruno Walter, 
Copland ABL33S7 SABL192 
Four Dance Episodes from 'Rodeo'. Billy the 
Kid Ballet Suite, New York Philharmonic con- 
ducted by Leonard Bernstein. 
Dvorak ABI-3367 SARI.196 
Symphony No. 2 in D. minor, Op. 70. Slavonic 
Dances. The Conccrtgcbouw Orchestra conducted 
by Bernard Haitink. 
Mahler SABL189/190 
Symphony No. 2 in C minor (Resurrection). 
Emilia Cundarl (soprano). Maureen Forrester 
(contralto). Wcsterminstcr Choir. New York 
Philharmonic conducted by Bruno Walter, 
Grieg 
Piano Concerto in A minor, Op. 16. 
Schumann SABLI80 
Piano Concerto in A minor. Op. 54. Hans 
Richter-Haascr (piano). Vienna Symphony 
Orchestra conducted by Rudolf Moralt. 
Schumann ABL3369 
Dichtcrlicbc, Op. 48. Sechs Gedichte, Requiem, 
Widmung, Aus den 'Ostlichcn Rosen', Die beiden 
Grenadlere. Gdrard Souzay (baritone), Dalton 
Baldwin (piano). 
Gluck ABL3359/60 
OrphCc (original French version for tenor— 
complete). Leopold Simoneau (tenor), Suzanne 
Danco (soprano), Pierrette Alaric (soprano). 
Ensemble Vocal Roger Blanchard. The Lam- 
oureux Orchestra, Paris conducted by Hans 
Rosbaud. 
Clara Haskil Memorial Album ABL3358 
Beethoven. Sonata No. 17, Sonata No. 18. 
Clara Haskil (piano). 
Sibelius ABL3366 SABL195 
Violin Concerto in D minor, Op. 47. The Swan 
of Tuoncia, Op. 22, No. 2. Valso Triste, Op. 44. 
David Oistrakh (violin). Louis Rosenblatt (cor 
anglais). The Philadelphia Orchestra conducted 
by Eugene Ormandy. 
From Ezio Pinza's Treasure Chest GBL5577 
Mozart, Bellini, Verdi, Rossini, Ezio Pinza 
(bass) with the Metropolitan Opera Orchestra 
conducted by Bruno Waller/Fausto CIcva. 
Paganini GBLS576 
Violin Concerto No. 4 in D minor. Arthur 
Grumiaux (violin). The Lamoureux Orchestra, 
Paris conducted by Franco Gallini. I Palplti, 
Op. 13. Arthur Grumiaux (violin). Riccardo 
Castagnone (piano). 
Reethoven 
Symphony No. 2 in D, Op. 36. 
Thomas GBL557S 
Overture—Mignon. The Concertgebouw Orches- 
tra conducted by Eduard van Beinum. 

An Evening with Father MacEwan GBLS571 
Father Sydney MacEwan with Philip Green and 
his Orchestra. Charles Smart (organ), Maria 
Korchinska (harp). 
Chopin 
Lcs Sylphides—Ballet. The Philadelphia Orches- 
tra conducted by Eugene Ormandy. 
Johann Strauss, Sr., Johann Strauss, Jr. and 
Josef Strauss GBL5553 
The Philadelphia Orchestra 'pops' conducted by 
Eugene Ormandy. 
Mahaiia Jackson BBL7435 SBBL601 
With the Falls-Webb Ensemble. Come On Child- 
ren Let's Sing. 
Benny Goodman BBL7449 SBBL60S 
And his Orchestra. Benny Goodman Swings 
Again. 
The Vienna Concert Orchestra BBL7454 SBBL608 
Conducted by Kurt Richter. Waltzing With 
Strauss. 
Lcs Grandcs Chansons—Vol. IV BBL7438 
Jacqueline Francois with Paul Durand and his 
Orchestra. 
The Stereo Brass Choir SBBL602 
Stereo Dialogue For Brass. 
Tony Bennett BBL7452 SBBL606 
With Orchestra conducted by Frank Dc Vol. 
Alone Together. 
Carl Smith BBL7437 
The Carl Smith Touch. 
Les Grandcs Chansons—Vol. V BBL745I 
Sacha Distel with Clande Boiling and his 
Orchestra. 

PYE GOLDEN GUINEA 
Huckleberry Hound GGLI)I»69 
An Original Cast Recording from the great 
family T.V. Show. 
Honeymoon in Italy GGL0043 GSGL10043 
Roberto Rossani and his Orchestra. 
Let's Dance to the Hits of the Fifties 

GGL0066 GSGL10066 
The Statler Dance Orchestra. 
Dvorak GGL0067 GSGL10067 
Symphony No. 5 in E minor (from The New 
World). Hugo Rignold. The London Philhar- 
monic Orchestra. 
Original Johann Strauss Waltzes CGL0070 
The Danube Strings. 
Warsaw Concerto CCIJIA12 
(And popular classical piano themes). David 
Haincs (piano). The Paris Theatre Orchestra. 
Joseph Cooper (piano). The Pro Arte Orchestra. 
Victory at Sea GGL0073 GSGLI0073 
U.S. Armed Forces Symphony/March from 
Carmen. The London Philharmonic Orchestra. 

REGAL-ZONOPHONE 
An Evening at the Citadel 
Salvation Army Music. 

LRZ4002 

SUPRAPHON 
Musica Antiqua Bohemfca 
Volume 1 SUAI9037 
Richter : Flute Concerto in D major. Benda : 
Flute Concerto in E minor. Jean-Pierre Rampal 
(flute). Prague Chamber Orchestra conducted by 
Milan Munclinger. 
Volume 2 SUA19(M0 
Benda : Symphony in B Flat major. Czech P.O./ 
Talich. Stamic ; Symphony in A major. 'Spring'. 
Prague Chamber Orchestra/Trhlik. Mica ; Sym- 
phony in D major. Prague S.O./Smctacek. 
Myslivecck : Symphony in D major. Prague 
Chamber Orcheslra/Turnovsky. 
Volume 3 SUAI9039 
Krommer-Kramar : Clarinet Concerto in E Flat. 
Op. 36, Vladimir Riha (clarinet). Prague S.O./ 
Smetacck. Benda : Harpsichord Concerto in G 
minor, Zuzana Ruzickova, Harpsichord. Prague 
Chamber Orchestra/Neumann. 
Volume 4 SUAI9035 
Rejcha ; Quartet in D major for 4 Flutes, Op. 
12. Frantisec Ccch; Vaclav Zilka; Jaroslav 
Josifko; Miloslav Klement (flutes). Rejcha : Six 
Trios for Horns, Op. 82. Miroslav Stefek; 
Vladimir Kubat; Alexander Cir (horns). 
Volume 5 SUA19033 
Kozcluh : Bassoon Concerto in C major. Karel 
Pivonka (bassoon). Fils ; Flute Concerto In D 
major. Oldrich Slavicek (flute). Prague S.O./ 
Smetacck. 
Volume 6 SUA19024 
Organ Works by Seger; Zach; Vanhal; Kopriva 
and Brixi. (This disc was previously issued in 
October. I960.) 

The above listed records are available separately 
in De Luxe linen-covered Albums with lavishly 
illustrated analytical notes. 
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WHITEHALL 
Erica Morfal WH20047 WHS20047 
Brahms. Violin Concerto in D. Philharmonic 
Symphony Orchestra of London conducted by 
Artur Rodzinski. 
Beethoven WI120039 
Trio No. 6 'Archduke'. Paul Badura -Skoda 
(piano), Jean Fournier (violin), Antonio Janigro 
('cello). 
Shostakovlch WH20052 
Symphony No. 5. Philharmonic Symphony 
Orchestra of London conducted by Artur Rod - 
zinski. 
Chopin for Orchestra WH20053 WHS20053 
Eric Johnson and his Orchestra. 

r t e 

EPs -Mono and Stereo 

CANTATE 
Buxtehude T71697F 
Cantata : Ich bin eine Blume zu Saron (I am 
the Rose of Sharon). Hans -Olaf Hudemann 
(bass), with two violins and continuo. 
Frescobaldl T72462F 
Three pieces from 'Fiori musicali' (1635) : 

Toccata and Canzona from 'Il secondo libro di 
Toccate, Canzone . . (1637). Kurt Wolfgang 
Senn at the organ of Bern Cathedral, Switzer- 
land. 
Hymns T72011N 
Nun lasst uns Gott dem Harren (Now thank 
we all our God) : Herr Jesus Christ, dich zu 
uns wend (Turn thou to us, Lord Jesus Christ). 
Hessische Kantorei conducted by Philipp Reich. 
Chorales for Brass Ensemble T72068N 
Ein feste Burg ist unser Gott (A stronghold sure 
is our God); Lob Gott getrost mit Singen 
(Praise God and trust In Him). Hessen -Sextett 
directed by Kurt Konig. 

CAEDMON 
Songs of Innocence by 
Songs of Experience 
The Poetry of William 
The Mental Traveller; 
saw A Chapel All of 
Feet in Ancient Time 
a Thief to Steal Me 
Innocence. Read by Sir 

William Blake TCE141 
TCE142 TCE143 

Blake TCE144 
the Crystal Cabinet; I 
Gold; And Did Those 

(from Milton); I Asked 
a Peach; Auguries of 

Ralph Richardson. 

CAPITOL 
Latin Lace EAP2 -1082 SEP2 -1082 
George Shearing Quintet. 
Four Freshmen and Five Guitars EAP2 -1255 
Orchestra conducted by Jack Marshall SEP2 -1255 
Here We Go Again ! SEPI -1258 
Kingston Trio. 
I'm A Little Busybody I EAP1.20069 
Jerry Lewis. 
The Artistry of Stan Kenton EAPI -20070 
Stan Kenton and his Orchestra. 
Ain't We Cot Fun EAP1 -20071 
Bob Hope, Margaret Whiting, Jane Russell, 
Dorothy Lamour, The Starlighters. 

Seaa 
Lee Peggy 

Chanties 
Favourites 

FAP$-8462 SFP5-8462 
Roger Wagner Chorale. 
Symphonic Dances FAPt -8639 SFPS -8369 
Hollywood Bowl Symphony Orchestra conducted 
by Felix Slatkin. 
Starlight Chorale FAP2 -8390 SFP2 -8390 
Hollywood Bowl Symphony Orchestra. Roger 
Wagner Chorale conducted by Roger Wagner. 
Keyboard Fantasies FAP2 -8391 
Leonard Pennaria (piano). 
Landmarks of a Distinguished Career 

FAP4 -8399 SFP4 -8399 
Leopold Stokowski conducting his Symphony 
Orchestra. 
A World of Music FADS -8412 SFP5 -8412 
Carmen Dragon. Capitol Symphony Orchestra. 

COLUMBIA 
Les Sylphides SEDS570 ESD7262 
Ballet music, excerpts No. 1. Charles Mackerras 
and Philharmonia Orchestra. 
A Guy Called Joe SEG8070 
Joe Harriott Quintet. 
Me and My Shadows SEG8071 ESG7841 
No. 2. Cliff Richard and The Shadows. 
Songs From the Emerald Isle SEG8072 
Brendan O'Dowda. 
Mike SEG8074 ESG7842 
No. 3. The Lamplighter's Serenade; Ain't she 
sweet; Did you ever see a dream walking; 
Skylark. Michael Holliday. Orchestra conducted 
by Norrie Paramor. 
Barber In Berlin SEG8075 
Vol. 2. Chris Barber's Jazz Band. 

Seven Ages of Acker SEG8076 
Volume 2. Mr. Acker Bilk and his Paramount 
lazes. Band. 
Knockout SEG8077 
Tommy Bruce and The Bruisers. 
Falla sEL1679 ESI.6284 
The Three -Cornered Hat. Excerpts. Carlo Maria 
Giulini and Phiiharmonia Orchestra. 
Chopin Waltzes SEL1682 F.SI.6286 
Malcuzynski. 
Messiah Arias (Handel) SEL1683 ESL6287 
James Milligan (bass). Royal Liverpool Phil- 
harmonic Orchestra conducted by Sir Malcolm 
Sargent. 

DELYSE 
Land of Song EDP209 
Ivor Emmanuel. Selections from the I.T.V. 
Network Show. 
Favourite Hymns EDP212 
Volume 1. St. Michael's Singers. 

ESQUIRE 
Nutty Monk 
Thelonious Monk Trio. 
The Chef 
Eddie 'Lockjaw' Davis Quintet. 
Rollins and Brownie 
Sonny Rollins and Clifford Brown. 

EP236 

EP237 

EP238 

FONTANA 
Andre Kostelanetz TFE17185 
And his Orchestra. The Kostelanetz Strings. 
Terry Gllkyson and The Easy Riders TFE17327 
Lonesome Rider. 
Jimmy Blair and his Scottish Dance Band 

TFE17311 
Petronella, Off She Goes In The North, 
La Russe, McDonald of Stoat. 
Los Chico Latinos TFE17323 
Fabuloso. 
The Gregory Strings 
Great Gregory I 

Chaquito and his Orchestra 
Never On Sunday. 
Stan Freeman and Cy Walter 
Piano In Manhattan. 
Richard Hayward 
With The Loyal Sons of William. 
tant Boys. 
Frank Sinatra 
I Dream of You. 
The Dave Brubeck Quartet 
The Lonesome Road. 
Eileen Donaghy 
McCarthy's Party. 

TFE17329 

TFE17330 

TFE17110 

TFE17278 
The Protes- 

TFE17284 

TFE17304 

TFE17324 

H.M.V. 
Can -Can 7EG8616 
Music by Cole Porter. Terry Gibbs and his 
Quintet. 
Show . Boat 7EG8642 GES5818 
Excerpts (No. 2). Shirley Bassey, Dora Bryan, 
Marlys Watters, Don McKay. 
Land of Smiles 7EG8643 GES5819 
Excerpts (No. 2). Charles Craig, Elizabeth 
Fretwell, June Bronhill. Sadler's Well Orchestra 
conducted by Vilem Tausky. 
Tempos of Time 7EG8644 
A Fiona Bentley production. Narrator : The Rt. 
Hon. Lord Brabazon of Tara, G.B.E., M.C., 
P.C. Orchestra : Sinfonia of London. Choir : 

Linden Singers with the voices of Marie Lloyd, 
Enrico Caruso, Oracle Fields, Dick Bentley, 
George Formby, The King Brothers, Mussolini, 
Hitler, The Rt. Hon. Sir Winston Churchill. 
Raggln' With Sid 7EG8645 
No. 3. Sid Phillips and his Band. 
More Mellow Sounds 7EG8646 
Dizzy Gillespie Quintet. 
A Concert of Contemporary Music 7EG8647 
Modern Jazz Society. 
Chopin Etudes, 7EP7110 
Op. 10. Louis Kentner, 
Operatic Arias 7ER5193 
lussi Björling (tenor). 

FOR THE EDUCATIONAL MARKET 
Dramatised Stories for Children 
Billy Bobtail 7EG8660 
Cast : C. L. Stidwill, W. Stra e, D. Nichols, 
C. Mason, P. Ducrow, W. Milligan, S. Mac- 
Kenzie. 
The rabbits go hunting (by Alison Uttley) 
Cast : C. E. Stidwill, Daphne Oxenford, Julia 
Lang. 
The little red engine (by Diana Ross) 7EG8661 
The little red engine gets a name (by Diana Ross) 
Cast t The little red engine : Julia Lang. Other 
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parts : Charles E. Stidwill, Stanley MacKenzie, 
Peter Ducrow. 
National Dances 7EG8662/3/4 
National Folk Dance Players. Recorded under 
the auspices of the Physical Education Associa- 
tion of Great Britain and Northern Ireland. 
Cuckoo (Tyrol); Come to me (Westphalia); 
Devil Dance (Pomerania); Peasant's Dance 
(French); Clap Dance (German); La Vince 
(Italiian). Syvspring; Lot is dead (both Danish;) 
Sud aimas Litentetis (both Latvian); Gallopink 
(Danish). Bavarian Dance (Bavarian); Fricassée 
(French); Tancuy (Czech); Terschelling Reel 
(Dutch); Austrian Dance (Austria); Polka Plquee 
(Breton). 
Traditional Folk Dances (For name of band or 
orchestra see letter in brackets against each title) 
Playford Dances 3 (h) 7EG8665 
Playford Dances 4 (h) 7EG8666 
Playford Dances S (h) 7EG8667 
English Folk Dances (i) 7EG8668 
English Folk Dances (i) 7EG8669 
English Folk Dances (1) 7EG8670 
English Folk Dances (k) 7EC8671 
Traditional Folk Dances 

7EG8648/9/50/1/2/3/4/5 
Circassian Circle (a); The Tempest (Wilts) (b); 
Schottisches (c)t Portland ancy (b)l All the way 
to Galway (c); Green mountain volunteer (c)t 
Washington Quickstep (b); Trip to the cottage 
(d); Tom Pate (c); Nottingham Swing (c); Rose 
tree (d); The Long Dance (Norfolk) (d); Double 
lead through (c); Square Dance (Yorkshire) (a); 
Ring Dance (Dorset) (b); Three meet (Glos.) (e); 
Pat -a -cake Polka (c); The Cumberland Reel (c)t 
Cumberland Long Eight (b); Circle Waltz (e); 
Winster Galop (b)t Hornpipes (d); Bonny Breast - 
knot (Sussex) (c); Drops of Brandy (e); Pins and 
needles (e); The Sylph (e); The triumph (North 
Country) (e); Pop oes the weasel (c); Merry 
merry milkmaids (f); Dargnson ( Playford Col- 
lection 1652) (g); Nancy's fancy (b). 
(a) Square Dance Band; (b) The Haymakers 
Square Dance Band; (c) The Country Dance 
Band; (d) Birmingham Square Dance Band; 
(e) Jack Armstrong and his Northumbrian Barn- 
stormers; (f) Orchestra conducted by Philip 
Green; (g) Folk Dance Orchestra; (h) Playford 
Country Dance Players; (i McBain's Country 
Dance Band; (j) The Greensleeves Country Dance 
Band; (k) The Ranchers Folk Dance Band. 
Music for the Percussion Band 7EG8656/9 
Selected by Yvonne Adair. Instrumental En- 
semble. 

MERCURY 
British Band Classics XEP9061 
No. 4. Frederick Fennell and Eastman Sym- 
phonic Wind Ensemble. 
Music of Leroy Anderson XEP9062 
No. 6. Irish Suite. Frederick Fennell and Fast - 
man- Rochester 'Pops' Orchestra. 
Dvorak XEP9063 
Slavonic Dances Nos. 4 and 15. 
Smetana -Bartered Bride : Dance of the com- 
edians. Antal Dorati and Minneapolis Symphony 
Orchestra. 
Ring -Tail Tooter ZEP1009B 
Johnny Preston. 
The Masterpieces of Kenton ZEP10099 
Pete Rugolo Orchestra. 
That's Amore ZEP10100 
The Gaylords. 

PARLOPHONE 
Adam GEP8824 SGE2014 
Wonderful time; Diamond ring; Summertime; 
Greenfinger. Adam Faith. 
Charleston GEP882S 
Renato Carosone. 

PHILIPS 
Gershwin NBE1112I 
An American in Paris. New York Philharmonic 
conducted by Artur Rodzinski. 
Gershwin NBE11126 
Rhapsody in Blue. Prelude No. 3 in E flat. 
Oscar Levant (piano). The Philadelphia Orches- 
tra conducted by Eugene Ormandy. 
Beethoven ABE10268 SABE2028 
Romances for violin and orchestra No. 1 and 
No. 2. Arthur Grumiaux (violin). The Concertge- 
bouw Orchestra conducted by Bernard Haitink. 
Grieg ABE10269 SABE2029 
Peer Gynt -Suite No. 1. The Concertgebouw 
Orchestra conducted by Jean Fournet. 
Duke Ellington and his Orchestra BBE1240S 
Ellingtonia -Vol. 3 -The Forties. 
Tony Bennett BBE12424 
Tony Bennett Sings. 
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WHITEHALL 
Erica Morlnl WH20M7 WHS20047 
Brahms. Violin Concerlo in D. Philharmonic 
Symphony Orchestra of London conducted by 
Artur Rodzinski. 
Beethoven WIX20O39 
Trio No. 6 'Archduke'. Paul Badura-Skoda 
(piano). Jean Fournier (violin), Antonio Janigro 
(cello). 
Shostakovich WH20052 
Symphony No. 3. Philharmonic Symphony 
Orchestra of London conducted by Artur Rod- 
zinski. 
Chopin for Orchestra WH200S3 WHS20053 
Eric Johnson and his Orchestra. 

EPi—Mono and Stereo 

CANTATE 
Buxtehude T71697F 
Cantata; Ich bin eine Blume zu Saron (I am 
the Rose of Siiaron). Hans-Olaf Hudemann 
(bass), with two violins and continuo. 
Frescobaldf T724tS2F 
Three pieces from "Fiori musicali" (1635) ; 
Toccata and Canzona from T1 secondo libro di 
Toccale, Canzone . . ." (1637). Kurt Wolfgang 
Senn at the organ of Bern Cathedral, Switzer- 
land. 
Hymns T72811N 
Nun lassl uns Gott dem Horron (Now thank 
we all our God) : Herr Jesus Christ, dich zu 
uns wend (Turn thou to us, Lord Jesus Christ). 
Hessische Kantorei conducted by PhilippReich. 
Chorales for Brass Ensemble T72068N 
Ein feste Burg ist unser Gott (A stronghold sure 
is our God); Lob Gott getrost mit Singen 
(Praise God and trust in Him). Hesaen-Sextett 
directed by Kurt Konig. 
CAEDMON 
Songs of Jnnoceace by 
Songs of Experience 
The Poetry of William 
The Mental Traveller; 
saw A Chapel All of 
Feet in Ancient Time 
a Thief to Steal Me 
Innocence. Read by Sit 

William Blake,TCEI41 
TCE142 TCE143 

Blake TCE144 
The Crystal Cabinet: I 
Gold; And Did Those 

(from Milton); I Asked 
a Peach; Auguries of 
Ralph Richardson. 

CAPITOL 
Latin Lace EAP2.X082 SEP2-1082 
George Shearing Quintet 
Four Freshmen and Five Guitars EAP2-I2SS 
Orchestra conducted by Jack Marshall SEP2-1255 
Merc We Go Again ! SEP1-1258 
Kingston Trio. 
I'm A Little Busybody I EAPl-20a69 
Jerry Lewis. 
The Artistry of Shut Kenton EAP1-20070 
Stan Kenton and his Orchestra. 
Ain't We Got Fun EAPX-20071 
Bob Hope, Margaret Whiting, Jane Russell, 
Dorothy Lamour, The Starlighters. 
Peggy Lee Favourites EAPI-20I)74 
Sea Chanties FAPJ-8462 SFPS-g462 
Roger Wagner Chorale. 
Symphonic Dances FAP1-8639 SFP5-8369 
Hollywood Bowl Symphony Orchestra conducted 
by Felix Slatkin. 
Starlight Chorale FAP2-8390 SFP2-8390 
Hollywood Bowl Symphony Orchestra. Roger 
Wagner Chorale conducted by Roger Wagner. 
Keyboard Fantasies FAP2-8391 
Leonard Pennario (piano), 
Landmarks of a Distinguished Career 

rAP4-8399 SFP4-8399 
Leopold Stokowskl conducting his Symphony 
Orchestra, 
A World of Music FAPS-84X2 SFP5-84I2 
Carmen Dragon. Capitol Symphony Orchestra. 

COLUMBIA 
Les Sylpbldes SED5S70 ESD7262 
Ballet music, excerpts No. 1. Charles Mackerras 
and Phllharmonia Orchestra. 
A Guy Called Joe SEG8070 
Joe Harriott Quintet. 
Me und My Shadows SEG807I ESG784X 
No. 2. Cliff Richard and The Shadows. 
Songs From the Emerald Isle SEG8072 
Brendan O'Dowda. 
Mike SF.G8074 ESG7842 
No. 3. The Lamplighter's Serenade; Ain't she 
sweet; Did you ever see a dream walking; 
Skylark. Michael Holiiday. Orchestra conducted 
by Norrie Paramor. 
Barber In BerUn SEG8I17J 
Vol. 2. Chris Barber's Jazz Band. 

Seven Ages of Acker SEG8076 
Volume 2. Mr. Acker Bilk and his Paramount 
Jazz Band. 
Knockout SEG8077 
Tommy Bruce and The Bruisers. 
Falla SEH679 ESL6284 
The Three-Comered Hat. Excerpts, Carlo Maria 
Giulini and Philhannonia Orchestra. 
Chopin Waltzes SELi682 F.SI.6286 
Malcuzynski. 
Messiah Arias (Handel) SEL1683 ESL6287 
James Milligan (bass). Royal Liverpool Phil- 
harmonic Orchestra conducted by Sir Malcolm 
Sargent. 

DELYSE 
Land of Soug EDP209 
Ivor Emmanuel. Selections from the I.T.V. 
Network Show. 
Favourite Hymns EDP212 
Volume X. St. Michael's Singers. 

ESQUIRE 
Nutty Monk EP234 
Thelonious Monk Trio. 
The Chef EP237 
Eddie 'Lockjaw' Davis Quintet. 
Rollins and Brownie EF238 
Sonny Rollins and Clifford Brown. 

FONTANA 
Andre Kostelanetz TFE17185 
And his Orchestra. The Kostelanetz Strings. 
Terry Gilkyion and The Easy Riders TFEI7327 
Lonesome Rider. 
Jimmy Blair and his Scottish Dance Band 

TFE17311 
Petronella, Off She Goes In The North, 
La Russc, McDonald of Sleat. 
Los CInco Latinos TFE17323 
Fabuioso. 
The Gregory Strings TFE17329 
Great Gregory I 
Chaqnito and his Orchestra TFE17330 
Never On Sunday, 
Stan Freeman and Cy Walter TFE171I0 
Piano In Manhattan. 
Richard Hayward TFE17278 
With The Loyal Sons of William. The Protes- 
tant Boys. 
Frank Sinatra TFE17284 
I Dream of You. 
The Dave Brubeck Quartet TFEI7304 
The Lonesome Road. 
Eileen Donaghy TFE17324 
McCarthy's Party. 

H.M.V. 
Can-Can 7EG86I6 
Music by Cole Porter. Terry Gibbs and his 
Quintet. 
Show Boat TEGS642 GES5818 
Excerpts iNo. 2), Shirley Bassey, Dora Bryan, 
Marlys Walters, Don McKay. 
Land of Smiles 7EG8643 GES5819 
Excerpts (No. 2). Charles Craig, Elizabeth 
Fretwell, June Bronhili. Sadler's Well Orchestra 
conducted by Viiem Tausky. 
Tempos of Time 7EG8644 
A Fiona Bcntley production. Narrator : The Rt. 
Hon. Lord Brabazon of Tara, G.B.E., M.C., 
P.C. Orchestra; Slnfonia of London. Choir: 
Linden Singers with the voices of Marie Lloyd, 
Enrico Caruso, Oracle Fields, Dick Bentiey, 
George Formby, The King Brothers, Mussolini, 
Hitler, The Rt. Hon. Sir Winston Cnurchili. 
Raggln' With Sid 7EC8645 
No. 3. Sid Phillips and his Band. 
More Mellow Sounds 7EG8646 
Dizzy Giliespie Quintet. 
A Concert of Contemporary Music 7EG8647 
Modern Jazz Society. 
Chopin Eludes, 7EP7I10 
Op. 10. Louis Kentner. 
Operatic Arias 7ER5193 
Jussi BjSrling (tenor). 
FOR THE EDUCATIONAL MARKET 
Dramatised Stories for Children 
Billy Bobtail 7EG8660 
Cast: C. E. StidwiU, W. Strange. D. Nichols. 
C. Mason, P. Ducrow, W. Milligan, S. Mac- 
Kenzie. 
The rabbits go hunting (by Alison Uttley) 
Cast: C. E. Stidwill, Daphne Oxenford, Julia 
Lang. 
The little red engine (by Diana Ross) 7EG8661 
The little red eaglhe gets a name (by Diana Ross) 
Cast: The little red engine ! Julia Lang. Other 

parts; Charles H. Stidwill, Stanley MacKenzie. 
Peter Ducrow. 
National Dances 7EG8662/3/4 
National Folk Dance Players, Recorded under 
the auspices of the Physical Education Associa- 
tion or Great Britain and Northern Ireland, 
Cuckoo (Tyrol); Come to me (Westphalia); 
Devil Dance (Pomeranla): Peasant's Dance 
(French); Clap Dance (German); La Vlnca 
(Italian). Syvspring; Lot is dead (both Danish;) 
Sudmallnas; Litemetis (both Latvian); Oallopink 
(Danish). Bavarian Dance (Bavarian); Frlcass6e 
(French); Tancuy (Czech): Terschelling Reel 
(Dutch); Austrian Dance (Austria); Polka Plquee 
(Breton). 
Traditional Folk Dances (For name of band or 
orchestra see letter in brackets against each title) 
Playford Dances 3 (h) 7EG8665 
Plavford Dances 4 (h) 7EG8666 
Playford Dances 5 (h) 7EG8667 
English Folk Dances (i) 7EG866S 
English Folk Dances (D 7EG8669 
English Folk Dances rt) 7EG8670 
English Folk Dances (K) 7EG8671 
Traditional Folk Dances 

7EG8648/9/50/1/2/3/4/5 
Circassian Circle (a): The Tempest (Wilts) (b); 
Schottiscfaes (c)i Portland ancy (b)i All the way 
to Galway (c)i Green mountain volunteer (c)i 
Washington Quickstep (b); Trip to the cottage 
(d)i Tom Pate (c); Nottingham Swing (e)i Rose 
tree (d)i The Ixmg Dance (Norfolk) Id); Double 
lead through (c); Square Dance (Yorkshire) (a); 
Ring Dance (Dorset) (b)| Three meet (OIos.) (e); 
Pat-a-cake Polka (c); The Cumberland Reel (c); 
Cuinbcrland Long Eight (b); Circle Waltz (c); 
Wlnster Galop (b); Hornpipes (d); Bonny Breast- 
knot (Sussex) (c)i Drops of Brandy (e); Pins and 
needles (e); The Sylph (e); The triumph (Nona 
Country) (e); Pop goes the weasel (e)i Merry merry milkmaids (fit Dargason (Playford Col- 
lection 1632) (g); Nancy's fancy (b). 
(a) Square Dance Band; (b) The Haymakers 
Square Dance Band; (e) The Country Dance 
Band; (d) Birmingham Square Dance Band; 
(e) Jack Armstrong and his Northumbrian Barn- 
stormers; (f) Orchestra conducted by Philip 
Green; (g) Folk Dance Orchestra: (h) Playford 
Country Dance Players; (i) McBaln's Country 
Dance Band; (j) The Oreenslceves Country Dance 
Band; (k) The Ranchers Folk Dance Band. 
Music (or the Percussion Band 7EG8656/9 
Selected by Yvonne Adair. Instrumental En- 
semble. 

MERCURY 
British Band Classics XEP9061 
No. 4. ■ Frederick Fenncll and Eastman Sym- 
phonic Wind Ensemble. 
Music of Leroy Anderson XEP9062 
No. 6. Irish Suite. Frederick Fennell and East- 
man-Rochester 'Pops' Orchestra. 
Dvorak XEP9063 
Slavonic Dances Nos. 4 and 15. 
Smetana—Bartered Bride : Dance of the com- 
edians. Antal Doratl and Minneapolis Symphony 
Orchcslra. 
Ring-Tail Tooter ZEPX0098 
Johnny Preston. 
The Masterpieces of Kentoa ZEPI0099 
Pete Rugolo Orchestra. 
That's Amore ZEPIOXOO 
The Gaylords. 

PARLOPHONE 
Adam GEP8824 SGE2014 
Wonderful time: Diamond ring; Summertime: 
Grecnfinger. Adam Faith. 
Charleston GEP8825 
Renato Carosone. 

PHILIPS 
Gershwin NBE11126 
An American in Paris. New York Philharmonic 
conducted by Artur Rodzinski. 
Gershwin NBE11126 
Rhapsody in Blue. Prelude No. 3 in E flat. 
Oscar Levant (piano). The Philadelphia Orches- 
tra conducted by Eugene Ormandy. 
Beethoven ABE10268 SABE2028 
Romances for violin and orchestra No. I and 
No. 2. Arthur Grumiaux (violin). The Concertge- 
bouw Orchestra conducted by Bernard Haitink. 
Grieg ABE10269 SABE2029 
Poor Gynt—Suite No. 1. The Concertgebouw 
Orchestra conducted by Jean Fournet. 
Duke Elllagton and his Orchestra BBE12405 
Ellinglonia—Vol. 3—The Forties. 
Tony Bennett BBE12424 
Tony Bennett Sings. 
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Sound Reading 
A to Z in Audio by G. A. Briggs, 
Technical Editor, R. E. Cooke, BSc.Eng. 
(15/6d., 224 pp., Wharfedale Wireless 
Works Ltd.). 
MR. BRIGGS is one of this country's 
leading experts on the subject of sound, 
and fortunately for us a prolific writer 
as well. This latest book is, if Mr. 
Briggs will forgive me, a glossary for 
reading. Approximately 400 headings 
rather than terms are included in alpha- 
betical order. That this is not just a 
reference book is illustrated by the 
heading `Column Speakers', which gives 
constructional details for various 
columns for use with 8 in. and 10 in. 
units. These cover plywood, concrete 
and drainpipe columns. 

The book is well illustrated with photo- 
graphs, drawings and an occasional car- 
toon to aid the absorption of technical 
details which I hasten to add, Mr. 
Briggs does not make difficult. 

Mr. Briggs deals briefly with the usual 
aspects of sound and enlarges on the 
less familiar, making it invaluable for 
the reasonably informed person who 
wants to advance his knowledge. The 
price is lower than one would have 
expected. 
WE HAVE TWO books from the pen 
of Clement Brown. The first, Introduc- 
tion to Hi -Fi is a 200 page book, price 
211 -, published by George Newnes Ltd. 
This covers the subject of high fidelity 
reproduction and only touches on re- 
cording in passing. As one would expect 
from this, the emphasis is on disc rather 
than tape, but the author does devote 
20 pages to 'Tape and High Fidelity'. 

It is a readable and well produced 
book with a plentiful supply of diagrams 
and photographs. Chapters are devoted 
to Stereo, Room Acoustics, Choosing 
and Installing Equipment in addition to 
the basic divisions of Hi -Fi. The final 
chapter 'Hi -Fi in the Future' starts with 
a familiar sounding topic, 'Disc versus 
Tape'. 

RECORD GUIDE (continued) 
Marty Wilde 
Marty Wilde Favourites. 
The Hi -Lo's BBE12425 
All Over the Place. 
The Erroll Garner Trio 
Music Maestro, Please. 
The Norman Luboff Choir BBE12420 
Broadway. 
Doris Day BBE12421 
Show Time. 
Duke Ellington and His Orchestra 
The Nutcracker Suite -Part 1 

The Nutcracker Suite-Part 2 

The Nutcracker Suite -Part 3 

PYE 
The Music Man 
Edmund Hockridge. 

SUPRAPHON 

BBE12422 

SBBF.9035 

BBE12423 

SBBE9033 

SBBE9034 

BBE12426 
S$BE9036 
BBE12427 
SBBE9037 
BBE12428 
SBBE9038 

NEP24135 

Jewish Religious Songs SUEC826 
Kol Nidrei : Karol Handler (vocalist), Jehi 
Rocoun : The Asaph Vocal Quartet. 
Folk Music of the World Series SUEP581 
Moravian Drinking Songs. 

INTERESTING ITEMS 
FOR THE AUDIO BOOKSHELF 

There is an appendix of recommended 
Records which includes mono and 
stereo tapes, and a large Glossary of 
Hi -Fi terms. All in all, a good guinea's 
worth. 
MR. BROWN ' S second book under re- 
view, Sound Recording Works Like This 
(9/6, 62 pp. Phoenix House Ltd.), is in- 
tended for the young reader, and covers 
sound recording and reproduction on 
disc, tape and film. Inevitably as the 
book covers a wide field in a short dis- 
tance, the treatment is general but skil- 
fully breaks the ground on the various 
subjects. However, the stereo principle 
of discs seems to have defeated a com- 
pressed explanation. 

As in Mr. Brown's other book, we 
have some recommended recordings, 
and it is interesting to compare the two 
selections, to see what the author re- 
gards as suitable for both the young 
and the adult listener. These are 'Pic- 
tures at an Exhibition' (Moussorgsky), 
'Peter and the Wolf' (Prokofiev), and 
`Carnival of the Animals' (Saint -Saens) - all in stereo. 

If Dad wants his son and heir to 
follow in his footsteps, this is a natural 
for the next birthday present. P.K. 

How to choose music by F. Rawlings, 
published by the Focal Press Ltd., at 7/6. 

THIS BOOK deals with the subject of 
mood music and disc effects most ade- 
quately. Intended primarily for the film- 
maker it nevertheless provides a helping 
hand to those who wish to experiment 
with home sound productions.Music can 
make or mar a programme and it is the 
same subtlety in approach necessary 
that puts the sound accompaniment and 
sound -for -sound's -sake on the same foot- 
ing. Music must be like the accompani- 
ment to a song - part of it but not too 
prominent - as its other name implies -a ̀ background'- but an integral part. 
Mr. Rawling's book guides what might 
be an unsuspecting beginner by recom- 
mending a profuse list of records under 
their 'mood' headings-Comic, Dainty, 
Pastoral, Majestic, Religious, etc., and 
a special International section. Tunes to 
suit every mood and situation. 

First published when 78s were more 
prominent than they are today it does, 
however, give a wide variety of listings 
between all speeds. 78s are perhaps best 
for groove location but then the quality 
is better at the slow speeds. Equipment 
and the care of same is considered and 
reprints of disc recorded effects cata- 
logues made. 

The author does not end, wisely, with- 
out copyright warnings and stressing the 
possibilities of miss- and over -use of 
the medium. Well written and played 
music can enhance a production and 
with so many tape recordists going over 
to film work this is an invaluable aid. 
A book recommended to all serious and 
creative tape recordists. N.R. 
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Realistic High Fidelity by H. A. Hartley 
THIS I S A well- written and illustrated 
Iittle book that explains in not too tech- 
nical terms how to achieve good music 
reproduction in your home. It may save 
you the problem of deciding what equip- 
ment to choose and how best to use it. 
Sound and sound waves are simply ex- 
plained and much essential material is 
given about loudspeakers and enclosures, 
amplifiers and loudspeaker matching and 
the effect of room acoustics. Price 5/- 
Bernard Radio Manuals, Bernard 
Publishers Ltd., The Grampians, Wes- 
tern Gate, London, W.6. 

High Fidelity Stereo Gramophone 
ANOTHER USEFUL booklet by the 
above publisher and written by D. W. 
Easterbury. This one gives full details 
for building a stereo gramophone. All 
the necessary circuits are included as 
well as full details for cabinet installa- 
tion, amplifier construction and an in- 
formative chapter on the stereo system 
and its operation. Price 5/ -. 

Practical Stereo Handbook 
WRITTEN BY Clive Sinclair, this 
booklet contains a number of useful 
circuits employing valves and transistors 
and explains quite thoroughly the prin- 
ciples of stereo. Stereo pickups are dis- 
cussed and much useful information is 
included on the correct placement of 
loudspeakers for the stereo system. 
Altogether, 12 useful stereo circuits are 
included in this inexpensive Bernards 
Radio Manual. Price /3 6 (publishers as 
above). F.C.I. 

The How To Do It Booklet Of Tape 
Recording, from the makers of `Scotch' 
Brand Recording Tape, is an attractive 
new 20 -page publication covering many 
of the problems faced by recording en- 
thusiasts old and new. 

Sections are included on 'How to Care 
for your Tapes', 'How to Thread Tape', 
'How Tape Tracks Work', 'How to 
Splice', and 'How to Edit'. 

For a copy, write direct to Minnesota 
Mining & Manufacturing Co. Ltd., 3M 
House, Wigmore Street, London, W.I. 

Amateur l'ape Recording & 
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Sound Reading 
INTERESTING ITEMS 

FOR THE AUDIO BOOKSHELF 

A to Z In Audio by G. A. Briggs, 
Technical Editor, R. E. Cooke, BSc.Eng. 
(15/6d., 224 pp., Wharfedale Wireless 
Works Ltd.). 
mr. briqos is one of this country's 
leading experts on the subject of sound, 
and fortunately for us a prolific writer 
as well. This latest book is, if Mr. 
Briggs will forgive me, a glossary for 
reading. Approximately 400 headings 
rather than terms are included in alpha- 
betical order. That this is not just a 
reference book is illustrated by the 
heading 'Column Speakers', which gives 
constructional details for various 
columns for use with 8 in. and 10 in. 
units. These cover plywood, concrete 
and drainpipe columns. 

The book is well illustrated with photo- 
graphs, drawings and an occasional car- 
toon to aid the absorption of technical 
details which I hasten to add, Mr. 
Briggs does not make difficult. 

Mr. Briggs deals briefly with the usual 
aspects of sound and enlarges on the 
less familiar, making it invaluable for 
the reasonably informed person who 
wants to advance his knowledge. The 
price is lower than one would have 
expected. 
we have two books from the pen 
of Clement Brown. The first, Introduc- 
tion to Hi-FI is a 200 page book, price 
21/-, published by George Newnes Ltd. 
This covers the subject of high fidelity 
reproduction and only touches on re- 
cording in passing. As one would expect 
from this, the emphasis is on disc rather 
than tape, but the author does devote 
20 pages to 'Tape and High Fidelity'. 

It is a readable and well produced 
book with a plentiful supply of diagrams 
and photographs. Chapters are devoted 
to Stereo, Room Acoustics, Choosing 
and Installing Equipment in addition to 
the basic divisions of Hi-Fi. The final 
chapter 'Hi-Fi in the Future' starts with 
a familiar sounding topic, 'Disc versus 
Tape'. 

RECORD GUIDE (continued) 
Marly Wilde 
Marty Wilde Favourites. 
The Hi-Lo's BBEI242S 
All Over the Place. 
The Erroll Garner Trio 
Music Maestro, Please. 
The Norman LuboS Choir BBE12420 
Broadway. 
Doris Day BBE1242I 
Show Time. 
Duke Ellington and His Orchestra 
The Nutcracker Suite—Part 1 
The Nutcracker Suite—Part 2 
The Nutcracker Suite—Part 3 

BBE12422 
SBBE903S 
BBE12423 
SBBE9033 
SBBE9034 

BBE12426 
SBBE9036 
BBE12427 
SBBE9037 
BBE12428 
SBBE9038 

NEP24I35 
PYE 
The Music Man 
Edmund Hockridge. 
SUPRAPHON 
Jewish Religious Songs SUEC826 
Kol Nidrei : Karol Handler (vocalist), Jehi 
Rocoun : The Asaph Vocal Quartet. 
Folk Music of the World Series SUEPS81 
Moravian Drinking Songs. 

There is an appendix of recommended 
Records which includes mono and 
stereo tapes, and a large Glossary of 
Hi-Fi terms. All in all, a good guinea's 
worth. 
mr. brown's second book under re- 
view, Sound Recording Works Like This 
(9/6, 62 pp. Phoenix House Ltd.), is in- 
tended for the young reader, and covers 
sound recording and reproduction on 
disc, tape and film. Inevitably as the 
book covers a wide field in a short dis- 
tance, the treatment is general but skil- 
fully breaks the ground on the various 
subjects. However, the stereo principle 
of discs seems to have defeated a com- 
pressed explanation. 

As in Mr. Brown's other book, we 
have some recommended recordings, 
and it is interesting to compare the two 
selections, to see what the author re- 
gards as suitable for both the young 
and the adult listener. These are 'Pic- 
tures at an Exhibition' (Moussorgsky), 
'Peter and the Wolf (Prokofiev), and 
'Carnival of the Animals' (Saint-Saens) 
— all in stereo. 

If Dad wants his son and heir to 
follow in his footsteps, this is a natural 
for the next birthday present. P.K. 

How to choose music by F. Rawlings, 
published by the Focal Press Ltd., at 7/6. 
this book deals with the subject of 
mood music and disc effects most ade- 
quately. Intended primarily for the film- 
maker it nevertheless provides a helping 
hand to those who wish to experiment 
with home sound productions.Music can 
make or mar a programme and it is the 
same subtlety in approach necessary 
that puts the sound accompaniment and 
sound-for-sound's-sake on the same foot- 
ing. Music must be like the accompani- 
ment to a song — part of it but not too 
prominent — as its other name implies 
— a 'background'— but an integral part. 
Mr. Rawling's book guides what might 
be an unsuspecting beginner by recom- 
mending a profuse list of records under 
their 'mood' headings — Comic, Dainty, 
Pastoral, Majestic, Religious, etc., and 
a special International section. Tunes to 
suit every mood and situation. 

First published when 78s were more 
prominent than they are today it does, 
however, give a wide variety of listings 
between all speeds. 78s are perhaps best 
for groove location but then the quality 
is better at the slow speeds. Equipment 
and the care of same is considered and 
reprints of disc recorded effects cata- 
logues made. 

The author does not end, wisely, with- 
out copyright warnings and stressing the 
possibilities of miss- and over-use of 
the medium. Well written and played 
music can enhance a production and 
with so many tape recordists going over 
to film work this is an invaluable aid. 
A book recommended to all serious and 
creative tape recordists. N.R. 

Realistic High Fidelity by H. A. Hartley 
this is a well-written and illustrated 
little book that explains in not too tech- 
nical terms how to achieve good music 
reproduction in your home. It may save 
you the problem of deciding what equip- 
ment to choose and how best to use it. 
Sound and sound waves are simply ex- 
plained and much essential material is 
given about loudspeakers and enclosures, 
amplifiers and loudspeaker matching and 
the effect of room acoustics. Price 5/- 
Bernard Radio Manuals, Bernard 
Publishers Ltd., The Grampians, Wes- 
tern Gate, London, W.6. 
High Fidelity Stereo Gramophone 
another useful booklet by the 
above publisher and written by D. W. 
Easterbury. This one gives full details 
for building a stereo gramophone. All 
the necessary circuits are included as 
well as full details for cabinet installa- 
tion, amplifier construction and an in- 
formative chapter on the stereo system 
and its operation. Price 5/-. 
Practical Stereo Handbook 
WRITTEN BY Olive Sinclair, this 
booklet contains a number of useful 
circuits employing valves and transistors 
and explains quite thoroughly the prin- 
ciples of stereo. Stereo pickups are dis- 
cussed and much useful information is 
included on the correct placement of 
loudspeakers for the stereo system. 
Altogether, 12 useful stereo circuits are 
included in this inexpensive Bernards 
Radio Manual. Price 3/6 (publishers as 
above). F.CJ. 
The How To Do It Booklet Of Tape 
Recording, from the makers of 'Scotch' 
Brand Recording Tape, is an attractive 
new 20-page publication covering many 
of the problems faced by recording en- 
thusiasts old and new. 

Sections are included on 'How to Care 
for your Tapes', 'How to Thread Tape', 
'How Tape Tracks Work', 'How to 
Splice', and 'How to Edit'. 

For a copy, write direct to Minnesota 
Mining & Manufacturing Co. Ltd., 3M 
House, Wigmore Street, London, W.l. 

40 Amateur Tape Recording & Hi-Fi 

www.americanradiohistory.com


Frequency varies 

but Emitape is always consistent 
Choose Emitape, and you use the same tape chosen by most recording 
companies to make their 'masters'. You can always rely on the consistent 
perfect quality of Emitape. Insist on it, for professionalism in your work. 

E mu_ it, ape 
THE TAPE USED FOR THE `MASTERS' OF MOST RECORDS 

Llo EMITAPE DIVISION, E.M.I. Sales & Service Ltd., Hayes, Middlesex. 

April, 1961 41 
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Fig. 1 

The Ferrograph 808 stereo recorder and a three channel 
microphone mixer set up in a waiting room on a British 
Railways Eastern line station. 

Fig. 2 

A Valradio vibrator pack which will deliver 100 watts at 
230v A.C. from a 12v D.C. supply (car battery). These 
vibrator packs will drive most domestic recorders but interested 
readers are advised to write to Valradio Ltd., Browells Lane, 
Feltham, Middlesex, for details of the various types available. 
It would be advisable to state the power consumption of the 
recorder (in watts), and the voltage of the D.C. supply (car 
battery voltage). 
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Out and about 
with 

a 
Tape 

Recorder 
By F. C. Judd, A.Inst.E. 

DURING THE PAST few months the writer has been busy 
recording a series of everyday sounds, which entailed operating 
equipment from a car, from various places where only a very 
portable recorder could be used, and of course the more 
favourable vantage points with a mains supply available. 
Much of the recording was concerned with collecting railway 
sounds and although a mains power supply was available 
in most instances (Fig. 1), there are other problems in con- 
nection with recording trains, and other special sounds, that 
may be of interest to readers. 

Firstly, the kind of equipment that should be used to obtain 
reasonably high fidelity recordings is of paramount impor- 
tance. For instance the small cheap crystal microphones issued 
with most of the popular recorders are quite useless. True, 
they will pick up the sounds you require, but in most cases 
you will be disappointed with the results, especially if the 
recordings are reproduced via a fairly good amplifier and 
loudspeaker. Many recorder owners do not realise that com- 
paratively inexpensive tape recorders are often capable of 
producing quality recordings, providing a really good micro- 
phone is used, and a really good microphone can cost almost 
as much as the recorder. Equally, most small domestic 
recorders are incapable of providing realistic reproduction 
over their own internal loudspeakers. A larger, external 
speaker in a properly designed cabinet will make a surprising 
difference to your recordings. If you own a fairly good class 
recorder, you can enhance its recording and reproducing 
qualities a hundredfold by using a really good microphone 
and an external loudspeaker of the fidelity class. 

Equipment for Fidelity Recording and Copying 
The collection of all the sounds for the Bi -Tapes recording 

'Journey by Train' and a `Miscellany of Sound Effects' 
involved the use of the following equipment : a Ferrograph 
808 stereo recorder; a Fi -Cord portable recorder; two Gram- 
pian DP.4 microphones; and a Grampian parabolic micro- 
phone reflector; a Shure 55S dynamic microphone; a Valradio 
vibrator pack to operate the Ferrograph 808 from a 6 volt car 
battery; a four channel microphone mixer - microphone 
stands and a large assortment of cables, etc. The playback and 
dubbing equipment for the final assembly of the master tapes 
necessitated the use of the Ferrograph 808 stereo recorder, a 
professional 15 i.p.s. copying recorder, a Rogers master 
stereo twin amplifier operating two Wharfedale speakers for 
monitoring during copying, etc., and a special recorder for 
producing reverberation in varying degrees. 

Amateur Tape Recording & Hi -Fi 
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By F. C. Judd, A.lnst.E. 

during the past few months the writer has been busy 
recording a series of everyday sounds, which entailed operating 
equipment from a car, from various places where only a very 
portable recorder could be used, and of course the more 
favourable vantage points with a mains supply available. 
Much of the recording was concerned with collecting railway 
sounds and although a mains power supply was available 
in most instances (Fig. 1), there are other problems in con- 
nection with recording trains, and other special sounds, that 
may be of interest to readers. 

Firstly, the kind of equipment that should be used to obtain 
reasonably high fidelity recordings is of paramount impor- 
tance. For instance the small cheap crystal microphones issued 
with most of the popular recorders are quite useless. True, 
they will pick up the sounds you require, but in most cases 
you will be disappointed with the results, especially if the 
recordings are reproduced via a fairly good amplifier and 
loudspeaker. Many recorder owners do not realise that com- 
paratively inexpensive tape recorders are often capable of 
producing quality recordings, providing a really good micro- 
phone is used, and a really good microphone can cost almost 
as much as the recorder. Equally, most small domestic 
recorders are incapable of providing realistic reproduction 
over their own internal loudspeakers. A larger, external 
speaker in a properly designed cabinet will make a surprising 
difference to your recordings. If you own a fairly good class 
recorder, you can enhance its recording and reproducing 
qualities a hundredfold by using a really good microphone 
and an external loudspeaker of the fidelity class. 

Equipment for Fidelity Recording and Copying 
The collection of all the sounds for the Bi-Tapes recording 

'Journey by Train' and a 'Miscellany of Sound Effects' 
involved the use of the following equipment : a Ferrograph 
808 stereo recorder: a Fi-Cord portable recorder; two Gram- 
pian DP.4 microphones: and a Grampian parabolic micro- 
phone reflector; a Shure 55S dynamic microphone; a Valradio 
vibrator pack to operate the Ferrograph 808 from a 6 volt car 
battery; a four channel microphone mixer — microphone 
stands and a large assortment of cables, etc. The playback and 
dubbing equipment for the final assembly of the master tapes 
necessitated the use of the Ferrograph 808 stereo recorder, a 
professional 15 i.p.s. copying recorder, a Rogers master 
stereo twin amplifier operating two Wharfedale speakers for 
monitoring during copying, etc., and a special recorder for 
producing reverberation in varying degrees. 
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Fig. 1 
The Ferrograph 808 stereo recorder and a three channel 

microphone mixer set up in a waiting room on a British 
Railways Eastern line station. 

Fig. 2 
A Valradio vibrator pack which will deliver 100 watts at 

230v A.C. from a 12v D.C. supply (car battery). These 
vibrator packs will drive most domestic recorders but interested 
readers are advised to write to Valradio Ltd., Brow ells Lane, 
Fell ham, Middlesex, for details of the various types available. 
It would be advisable to stale the power consumption of the 
recorder (in watts), and the voltage of the D.C. supply (car 
battery voltage). 
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Part I of a new and practical series of articles on 
recording 

Now this would seem a rather formidable amount of equip- 
ment for producing copies of the master recordings, but 
readers should bear in mind that in this particular instance 
the final tapes from which hundreds of selling copies will be 
made had to be of the highest possible quality. One cannot 
always use the original recordings directly for the copy 
master as the process of editing and the provision of con- 
tinuity in the final recording, may entail two or three or 
more re- recordings. The average domestic recorder will rarely 
re- record once without the introduction of some noise and 
loss of quality. For professional purposes a copy from a 
master tape must be an exact copy, in fact it should be very 
nearly impossible to distinguish between the two. However, 
much can be accomplished with good quality domestic 
recorders, since the final tape will be for direct use and the 
number of re- recording processes therefore limited to perhaps 
only one. 

Outside Recording 
Those who are keen on obtaining outside recordings would 

do well to consider a small portable such as the Fi -Cord, 
which at 7+ i.p.s. and with a Grampian DP.4 microphone or 
similar type, is capable of making excellent sound recordings 
that can be played back on a standard mains operated 
recorder, edited as required and copied. Some of the railway 
sounds in 'Journey by Thin' were obtained with a Fi -Cord 
and DP.4 microphone. Since both recorder and microphone 
can be operated unobtrusively they are most useful for 
obtaining sounds which are not likely to be repeated fre- 
quently and for making recordings in places where there are 
no mains supplies readily available. For example quite a 
number of useful recordings were made inside London tube 
trains, on the escalator and in the busy subways where trailing 
cables would be forbidden. Many hundreds of passing people 
failed completely to notice the Fi -Cord carried by its shoulder 
strap to which a Grampian DP.4 microphone was neatly 
secured by means of a Terry clip. 

One of the `field days' entailed recording a fire engine 
passing with bell ringing. Since firemen are not allowed to 
clang their bells unless actually on a call, the location for 
recording had to be a quiet back road, well out in the country. 
In order to give realism to the recording a background of 
traffic sounds had to be added later. It was decided to record 
in both stereo and mono; after all a fire engine tearing past 
with its bell going is quite a unique sound and not easy to 
get. (Note. -For certain reasons the writer cannot inform 
readers how to obtain a fire engine for the purposes of 
recording it, but in a later article will show how a fairly 
realistic but faked version can be recorded.) 

Since the recording location was completely remote, no 
mains supply was available and the Ferrograph stereo 808 
recorder had to be driven from a ` Valradio' vibrator pack 
(Fig. 2) powered from the car battery. The photograph of 
Fig. 3 shows the recording gear and vibrator pack set up 
in the back of the car. Now fire engines cannot be kept 
hanging around for long periods whilst the recordist carries 
out his usual one, two, three, four, five, testing, procedure. 
The writer had precisely five minutes in which to set up the 
microphones for a stereo recording on the first run (down 
the road) and a monaural recording on the return of the 
engine (up the road). In cases like this, a good knowledge 
of the capabilities of the recorder and microphones is essential 
and by the way for all outside recordings, choose a dead 
calm day. Even a breeze can cause the most violent noise in a 
ribbon microphone, a low pitched noise that is not easy to 
filter out afterwards. 

Following articles will deal further with outside recording, 
the use of a microphone reflector, the creation of certain 
sound effects by speed manipulation, etc., and editing and 
copying. We have received numerous letters from readers 
wanting to know the best way to copy tapes without elaborate 
equipment and the writer will deal with this problem in a 
later article. 

April, 1961 

Fig. 3 

A Ferrograph 808 stereo recorder with a Valradio 
pack set up in the car ready for mobile recording. 
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CAPTION COMPETITION No. 2 

pleV 

What is he hearing ? 

Has he come home late ? 

Has he been on the razzie ? 

Is his wife nagging him by tape ? 

Perhaps she has gone off with the milkman ! 

If you think you know, and can think of a humorous caption 
for the situation, write it down on a postcard and send the 
card to `CAPTION COMPETITION', 'ATR', 12 ARCHER 
STREET, LONDON, W.1, to arrive not later than April 25th. 
The funniest caption received wins an 1800 feet reel of tape 
for the sender. 
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strap to which a Grampian DP.4 microphone was neatly 
secured by means of a Terry clip. 

One of the 'field days' entailed recording a fire engine 
passing with bell ringing. Since firemen are not allowed to 
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In order to give realism to the recording a background of 
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(Fig. 2) powered from the car battery. The photograph of 
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in the back of the car. Now fire engines cannot be kept 
hanging around for long periods whilst the recordist carries 
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The writer had precisely five minutes in which to set up the 
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the road) and a monaural recording on the return of the 
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A Ferrograph 808 stereo recorder with a Valradio vibrator 
pack set up in the car ready for mobile recording. 

CAPTION COMPETITION No. 2 

Witt F 
L= 

IIIIIIIIH 

M/. 

What is he hearing ? 
Has he come home late 7 
Has he been on the razzle ? 
Is his wife nagging him by tape 7 
Perhaps she has gone off with the milkman ! 

If you think you know, and can think of a humorous caption 
for the situation, write it down on a postcard and send the 
card to 'CAPTION COMPETITION', 'ATR', 12 ARCHER 
STREET, LONDON, W.l, to arrive not later than April 25th, 
The funniest caption received wins an 1800 feet reel of tape 
for the sender. 
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At last 
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has expanded its 
previous limited 

production of 
its famous 

pre -recorded tapes 
FOR TWO YEARS our limited pro- 
duction facilities obliged us to 
concentrate our efforts on filling 
export orders. A limited supply 
indeed of SAGA tape records were 
able to reach the home market. 
AT LAST, our new equipment has 
enabled us to expand both our 
catalogue and our supply and you 
may now order SAGA tape records 
from your nearest retailer. Use the 
coupon below to obtain our new 

expanded catalogue only if you have difficulty in obtain- 
ing copies from your local retailer. SAGA PRE- RECORDED 
TAPES are the most accepted line of tape -records in the 
Commonwealth. They are issued at both 3i i.p.s. and 
7} i.p.s; both in mono and stereo. All SAGA pre -recorded 
tapes are packaged in pictorial boxes. They are uncondi- 
tionally guaranteed. Our copying techniques are unexcel- 
led, and, of course, we use SCOTCH brand tape exclusively. 

Ask for 10 CD O 11.44 to 
SAGA SOUND 
127 KENSAL ROAD, LONDON W.10 

._a__._....__t 
SAGA SOUND, . 127 KENSAI, RD., LONDON W.10 . . Please send me FREE, without obligation, a copy of 1 . your new SAGA tape catalogue. . 
NAME 

. ADDRESS . . . . ST.3 . 
11.1.1.1.11111111.1.1.1.111111.111111111111.111 
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Further sagely reflections upon tape recorders and associated 
subjects which confuse and mystify mere amateurs 

by David Lazell 

How's Your Status ? 

THE TAPE RECORDER, along with the refrigerator and 
chromium -plated dustbin, has become a 'status symbol'. In 
other words, if you want to impress your guests, place your 
tape recorder in a position where it must be seen - e.g. in the 
centre of the room, or on the settee upon which the visitors 
are to be seated. If it is an expensive model, have the price 
tag prominently displayed (but hide the hire purchase agree- 
ment, mates, if the set's not paid for !). If your guests know 
little or nothing about the strange world of tape, throw in a 
few impressive phrases, like "All the best people have 
machines these days" or "We are going to get a Bentley, but 
a tape recorder is so absolutely necessary, don't you think ?" 
Practice these phrases on the recorder before your guests 
arrive, for maximum effect. There might even be a market for 
an elegantly- cased, chromium -plated recorder for visual effect 
only, i.e. only a 'dummy' with nowt beneath the deck. If you 
really want to impress the neighbours, try taking the recorder 
to work with you -- on some pretext or other; for instance, 
that of recording some of the foreman's homely phrases usually 
addressed to the workers ! As you walk down the road carry- 
ing - - or wheeling on a barrow - your portable recorder, you 
will be conscious of a sense of pride and achievement. Just in 
case your neighbours can't tell a recorder from a refrigerator, 
label your machine prominently. Suggested wording could be 
THIS IS MY TAPE RECORDER. ALL THE BEST PEOPLE HAVE 
ONE. Then await all the invitations to supper, ending "... and 
do bring your tape recorder with you ". 

There are many variations to this method, including the 
fixing of a studio light to your front door. Whenever you 
make a recording warn visitors that 'recording is in progress'. 
You could even insist that they remove their shoes when they 
come through the front door, making the poor people tiptoe 
past the moving coil. And so on. 

Just in case you think that we live in a modern world, you 
may be interested to learn that in some so- called 'primitive' 
societies, people parade their possessions, just to impress the 
neighbours. Even if they have beads and bamboo -mats instead 
of refrigerators and recorders, the principle seems the same. 
Why, in some out- of- the-way places, the natives even burn 
their possessions just to show the extent of their wealth. So, 
to gain real, infallible, social status just drop that stereo 
recorder in your dustbin next week, and watch your neigh- 
bours turn green with envy (and sigh with relief, maybe !). 

Take After Meals 
It has been well said that tape exchanges create true and 

lasting friendships. Some weeks ago, 1 mentioned - on a tape 
going to a friend in distant Scotland - that I had a headache. 
This was said in passing, to excuse the lack of usual lustre(?) 
in my verbal meanderings. Anyway, I forgot this statement 
almost as soon as I had made it. Then, a week or two later, 
a square -shaped (cubic) package arrived at my front door. 
The label stated that a recording tape was within the brown 
paper - suggesting, however, by the shape of the package, 
that the spool had been dropped under a train en route. I 
soon discovered that my thoughtful friend had sent me two 
packets of headache tablets. ( "I always take these when 
listening to your tapes," he might have added.) So I now have 
two packets of wonder pills for the next occasion upon which 
a tape goes north, though I doubt that I will take any, having 
an irrational fear of any round white pills. It's sound advice, 
however, to send nerve tonic to any friend who gets inundated 
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for two years our limited pro- 
duction facilities obliged us to 
concentrate our efforts on filling 
export orders. A limited supply 
indeed of saga tape records were 
able to reach the home market. 
at last, our new equipment has 
enabled us to expand both our 
catalogue and our supply and you 
may now order saga tape records 
from your nearest retailer. Use the 
coupon below to obtain our new 

expanded catalogue only if you have difficulty in obtain- 
ing copies from your local retailer, saga pre-recorded 
tapes are the most accepted line of tape-records in the 
Commonwealth. They are issued at both 3 j i.p.s. and 
7ii.p.s; both in mono and stereo. All saga pre-recorded 
tapes are packaged in pictorial boxes. They are uncondi- 
tionally guaranteed. Our copying techniques are unexcel- 
led, and, of course, we use scotch brand tape exclusively. 
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SAGA SOUND I 
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Further sagely reflections upon tape recorders and associated 
subjects which confuse and mystify mere amateurs 

by David Lazell 

How's Your Status 7 
the tape recorder, along with the refrigerator and 
chromium-plated dustbin, has become a 'status symbol'. In 
other words, if you want to impress your guests, place your 
tape recorder in a position where it must be seen — e.g. in the 
centre of the room, or on the settee upon which the visitors 
are to be seated. If it is an expensive model, have the price 
tag prominently displayed (but hide the hire purchase agree- 
ment, mates, if the set's not paid for!). If your guests know 
little or nothing about the strange world of tape, throw in a 
few impressive phrases, like "All the best people have 
machines these days" or "We are going to get a Bentley, but 
a tape recorder is so absolutely necessary, don't you think ?" 
Practice these phrases on the recorder before your guests 
arrive, for maximum effect. There might even be a market for 
an elegantly-cased, chromium-plated recorder for visual effect 
only. i.e. only a 'dummy' with nowt beneath the deck. If you 
really want to impress the neighbours, try taking the reconder 
to work with you — on some pretext or other; for instance, 
that of recording some of the foreman's homely phrases usually 
addressed to the workers ! As you walk down the road carry- 
ing — or wheeling on a barrow — your portable recorder, you 
will be conscious of a sense of pride and achievement. Just in 
case your neighbours can't tell a recorder from a refrigerator, 
label your machine prominently. Suggested wording could be 
THIS IS MY TAPE RECORDER. ALL THE BEST PEOPLE HAVE 
one. Then await all the invitations to supper, ending ". . . and 
do bring your tape recorder with you". 

There are many variations to this method, including the 
fixing of a studio light to your front door. Whenever you 
make a recording warn visitors that 'recording is in progress'. 
You could even insist that they remove their shoes when they 
come through the front door, making the poor people tiptoe 
past the moving coil. And so on. 

Just in case you think that we live in a modern world, you 
may be interested to leam that in some so-called 'primitive' 
societies, people parade their possessions, just to impress the 
neighbours. Even if they have beads and bamboo-mats instead 
of refrigerators and recorders, the principle seems the same. 
Why, in some out-of-the-way places, the natives even bum 
their possessions just to show the extent of their wealth. So, 
to gain real, infallible, social status just drop that stereo 
recorder in your dustbin next week, and watch your neigh- 
bours turn green with envy (and sigh with relief, maybe!). 

Take After Meals 
It has been well said that tape exchanges create true and 

lasting friendships. Some weeks ago, I mentioned — on a tape 
going to a friend in distant Scotland — that I had a headache. 
This was said in passing, to excuse the lack of usual lustre(?) 
in my verbal meanderings. Anyway, I forgot this statement 
almost as soon as I had made it. Then, a week or two later, 
a square-shaped (cubic) package arrived at my front door. 
The label slated that a recording tape was within the brown 
paper — suggesting, however, by the shape of the package, 
that the spool had been dropped under a train en route. I 
soon discovered that my thoughtful friend had sent me two 
packets of headache tablets. ("I always take these when 
listening to your tapes," he might have added.) So I now have 
two packets of wonder pills for the next occasion upon which 
a tape goes north, though I doubt that I will take any, having 
an irrational fear of any round white pills. It's sound advice, 
however, to send nerve tonic to any friend who gets inundated 
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with round -robins, unrequested tapes and the like ! And 
since many of my friends claim that my voice sends them to 
sleep, maybe I ought to despatch a suitable bottle of stimulat- 
ing, glucose drink along with my five inch spools. 

Which reminds me that one young poet has just sent me ten 
pages of his verse, with a four inch tape. He has requested 
that I read his poetry on to the tape, and then send both tape 
and verse back to him. No throat lozenges were enclosed, 
alas ! I am interested as to the final purpose of this tape, 
however. Is it to play to Grandma when she has an attack 
of insomnia ? Or to frighten away the birds from the rose 
trees ? Or merely to lend an intellectual air to the kitchen ? 
It makes you wonder, doesn't it ? 

Immortal Speeches (Postage Paid) 
A friend of mine has just sent me a catalogue of speeches 

sold by a company in the United States of America. You can 
buy pre -packed speeches on a wide variety of topics, the 
cheapest speech costing about twenty -five bob, the dearest 
about four pounds. And every speech is individually suited 
to the purchaser; no two people in the same city are sold the 
same speech ! So the social climber, States -Side, doesn't have 
to chew his pencil over a piece of paper, when invited to give 
out at a dinner for the Loyal Order of Chipmunks (a very 
fraternal organisation, my friends !). He just sends away his 
cash for a suitable speech; and then, at the proper time, 
makes an impression that sets him on the road to social 
success. It makes me reflect that Mark Antony, giving out 
with the 'Friends, Romans, Countrymen' speech, may have 
been supplied with the words by Julius Peculius, scribe to 
the gentry in ancient Rome. And it's a pity that Romeo 
didn't have a better speech -writer. This column has already 
foreseen developments in the field of tape recording; folks, 
it's but a matter of time before pre -packed speeches are on 
sale in Britain. In fact, I am thinking about going into busi- 
ness forthwith ! Many speeches could be put on to tape, with 
instructions for pronunciation, nuances (look that one up in 
the dictionary) and emphasis, etc. The recorder- owner, booked 
to speak at a re -union dinner held by the Ancient Fraternity 
of Paraffin Powered Recorders, can buy the tape, learn the 
speech and be a big success. If he gets shy, he can always 
play the tape instead of speaking. 'This isn't my speech, 
friends,' he can admit, 'but at least I've paid for it'. 

Another advantage-when all these speeches are put on to 
tape, it will save us all the bother of reading them in the 
local paper the following Friday. 

Up Among The Stars 
Within the next decade, we may have successfully landed a 

man on the moon ! So declare some of the more optimistic 
scientists (remembering that science has yet to solve Mr. 
Lazell's rheumatics). Already, brave men are being trained 
for a voyage to the moon, and, later, to the planets in our 
solar system. This training must surely include the intricacies 
of tape recording, since space vehicles will be equipped with 
tape recorders, first to record the impressions of the gentlemen 
on board, and, on longer journeys, to provide 'canned' music 
to cheer them up. It's hard to say, though, what the intellectual 
denizens of Mars will think, when they hear some of our 
'pops'. Once landed on the Moon or planet, the voyagers 
from Earth will, presumably, go forth, recorder in hand to 
greet the inhabitants of those other worlds. A suitable greeting 
to the people of any planet would be 'Have you a suitable 
power socket for my tape recorder ?' or 'Are you on A.C. 
or D.C.?' or even 'Have you had your listings in Amateur 
Tape Recording ?' And, once those men of Mars or Venus 
have heard all about the many blessings of our civilisation, 
no doubt they will board their own space rockets and shoot 
away in the direction opposite to that of ourselves. But it will 
be interesting hearing the first tapes recorded from Jupiter 
or Mars. As long as all that unintelligible gabble doesn't 
turn out to be someone's uncle Fred singing in the bath, 
being played back at ten times the speed of recording and 
in the opposite direction. 

Or as a hi -fi enthusiast once remarked, "I bet those craters 
on the Moon will provide good baffle !" As for me, I'm 
always baffled .. . 
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The finest 
kit -sets 

in the 
World 

When adding to your 
HI -FI EQUIPMENT 

(TAPE, RECORD or RADIO) 

you cannot afford to miss 
considering models in the 
world-famous 
HEATHKIT range. 

YOU WILL ENJOY 
BUILDING THEM! 

Absolutely no previous 
electronic or soldering ex- 
perience necessary. Just 
follow the simple step -at- 
a -time well illustrated 
Instruction Manual 
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SYSTEM 
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Speaker System 
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'GLOUCESTER' (L1S18.6) 
Cabinet 

All models free delivery U.K. Deferred Terms over £10 
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DAYSTROM LTD. 
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(b) Full details of models 

( Block capitals please ) 
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with round-robins, unrequested tapes and the like! And 
since many of my friends claim that my voice sends them to 
sleep, maybe I ought to despatch a suitable bottle of stimulat- 
ing, glucose drink along with my five inch spools. 

Which reminds me that one young poet has just sent me ten 
pages of his verse, with a four inch tape. He has requested 
that 1 read his poetry on to the tape, and then send both tape 
and verse back to him. No throat lozenges were enclosed, 
alas 1 I am interested as to the final purpose of this tape, 
however. Is it to play to Grandma when she has an attack 
of insomnia 7 Or to frighten away the birds from the rose 
trees 7 Or merely to lend an intellectual air to the kitchen 7 
It makes you wonder, doesn't it 7 
Immortal Speeches (Postage Paid) 

A friend of mine has just sent me a catalogue of speeches 
sold by a company in the United States of America. You can 
buy pre-packed speeches on a wide variety of topics, the 
cheapest speech costing about twenty-five bob, the dearest 
about four pounds. And every speech is individually suited 
to the purchaser; no two people in the same city are sold the 
same speech ! So the social climber, States-Side, doesn't have 
to chew his pencil over a piece of paper, when invited to give 
out at a dinner for the Loyal Order of Chipmunks (a very 
fraternal organisation, my friends !). He just sends away his 
cash for a suitable speech: and then, at the proper time, 
makes an impression that sets him on the road to social 
success. It makes me reflect that Mark Antony, giving out 
with the 'Friends, Romans, Countrymen' speech, may have 
been supplied with the words by Julius Peculius, scribe to 
the gentry in ancient Rome. And it's a pity that Romeo 
didn't have a better speech-writer. This column has already 
foreseen developments in the field of tape recording; folks, 
it's but a matter of time before pre-packed speeches are on 
sale in Britain. In fact, I am thinking about going into busi- 
ness forthwith ! Many speeches could be put on to tape, with 
instructions for pronunciation, nuances (look that one up in 
the dictionary) and emphasis, etc. The recorder-owner, booked 
to speak at a re-union dinner held by the Ancient Fraternity 
of Paraffin Powered Recorders, can buy the tape, learn the 
speech and be a big success. If he gets shy, he can always 
play the tape instead of speaking. This isn't my speech, 
friends,' he can admit, 'but at least I've paid for it'. 

Another advantage — when all these speeches are put on to 
tape, it will save us all the bother of reading them in the 
local paper the following Friday. 

Up Among The Stars 
Within the next decade, we may have successfully landed a 

man on the moon ! So declare some of the more optimistic 
scientists (remembering that science has yet to solve Mr. 
Lazell's rheumatics). Already, brave men are being trained 
for a voyage to the moon, and, later, to the planets in our 
solar system. This training must surely include the intricacies 
of tape recording, since space vehicles will be equipped with 
tape recorders, first to record the impressions of the gentlemen 
on board, and, on longer journeys, to provide 'canned' music 
to cheer them up. It's hard to say, though, what the intellectual 
denizens of Mars will think, when they hear some of our 
'pops'. Once landed on the Moon or planet, the voyagers 
from Earth will, presumably, go forth, recorder in hand to 
greet the inhabitants of those other worlds. A suitable greeting 
to the people of any planet would be 'Have you a suitable 
power socket for my tape recorder?' or 'Are you on A.C. 
or D.C.?' or even 'Have you had your listings in Amateur 
Tape Recording 7' And, once those men of Mars or Venus 
have heard all about the many blessings of our civilisation, 
no doubt they will board their own space rockets and shoot 
away in the direction opposite to that of ourselves. But it will 
be interesting hearing the first tapes recorded from Jupiter 
or Mara. As long as all that unintelligible gabble doesn't 
turn out to be someone's uncle Fred singing in the bath, 
being played back at ten times the speed of recording and 
in the opposite direction. 

Or as a hi-fi enthusiast once remarked, "I bet those craters 
on the Moon will provide good baffle!" As for me, I'm 
always baffled . . . 
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ELECTRON/C Aft/S/C 

AT THE 

CR4 FTON 

OUR TECHNICAL EDITOR, Mr. F. C. Judd, has recently 
given a series of lecture /demonstrations on Electronic Music. 

One of the latest was at the Grafton Radio Society, 
Montem School, Holloway, where Mr. Judd showed how 

MODEL LV /59 

"LAVALIER" DYNAMIC 
Comprises model LFV /H59 
"PENCIL" microphone mounted 
on special neck harness to 
afford the user complete free- 
dom of movement. In Low, 
Line or High Impedance. 

£8 18 6 

The 
"LAVALIER" 

high quality 
dynamic microphone 

for both indoor and out- 
door use; designed for 
use by all who desire to 
have their hands com- 
pletely free whilst record- 
ing, broadcasting, etc., 

Adjustable Neckband. 
Brief technical characteristics 

Response : Substantially flat 100 -14000 cps 
Finish : Fine Silver Hammer 
Impedance : Supplied to match equipment 

IAUDIO FESTIVAL, Booth 70. Dem. Room 314 I 

Literature concerning above and other Lustraphone microphones from : 

LUSTRAPHONE, LTD. 
ST. GEORGE'S WORKS. REGENTS PARK ROAD. LONDON, N.W.I 

Phone: PRlmrose 8844/6. Groins- Lustraphone Norwest London. 
Cobles-Lustraphon London. 
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Musique Concrete and Electronic Music are created through 
the medium of magnetic tape as in his recent series of 
articles in 'ATR'. Fig. I shows the audience of over 150, 
many of whom are British Recording Club members. 

The programme included recordings such as 'Experiment 
in Sound' which takes the listener step by step through the 
processes which are used. 

Special demonstrations of 'Vortex' Electronic Music were 
given where the sounds were made to move about the hall. 
This was accomplished by 'panning' methods using three 
amplifiers and speaker channels and a twin track recorder. 
Some of the technical equipment can be seen in the 
photographs. 

Acknowledgments are due to Goodmans Limited, who 
supplied the loudspeakers; to Rogers Developments Limited, 
who kindly loaned a Rogers Master Stereo amplifier; and to 
Tripletone Limited, who supplied a monaural amplifier for 
the 'third channel'. 

The Ferrograph 808 stereo recorder was used for playing 
all the special demonstration recordings. The entire lecture 
was recorded via a Shure dynamic microphone type 55.S, a 
Grampian DP.4, a Grundig GMU.3 Mixer and a Winston 
Thoroughbred recorder. The recording will be included in the 
future B.R.C. recorded lecture library. 

Mr. Judd's Electronic Music lecture, which is called 'Experi- 
ment in Sound' has also been given to members of the staff 
of Standard Telephones & Cables Limited and to members of 
the newly formed Cambridge University Tape Club. 

Owing to unforeseen circumstances the Luton Tape Club 
were unable to have this lecture /demonstration which had 
been arranged for February 9th. Sorry Luton, but we do 
look forward to seeing you in the very near future. 

Fig. 1.-A lecturer's view of the audience at the Grafton 
Radio Society. 
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"LAVALIER" DYNAMIC 
Comprises model LFV/H59 
"PENCIL" microphone mounted 
on special neck harness to 
afford the user complete free- 
dom of movement. In Low. 
Line or High Impedance. 

£8 18 6 

The 
"LAVALIER" 

high quality 
dynamic microphone 

for both indoor and out- 
door use; designed for 
use by all who desire to 
have their hands com- 
pletely free whilst record- 
ing, broadcasting, etc., 

Adjustable Neckband. 
Brief technical characteristics 
Response : Substantially flat 100—14000 cps 
Finish : Fine Silver Hammer 
Impedance: Supplied to match equipment 

AUDIO FESTIVAL, Booth 70. Dem. Room 314 
Literature concerning above and other Lustraphone microphones from : 

LUSTRAPHONE, LTD. 
ST. GEORGE'S WORKS. REGENTS PARK ROAD. LONDON. N.W.I 

Phone: PRImrose 3844/6. Crams—Lustraphone Norwest London. 
Cables—Lusiraphon London. 

GRAFTOH 

OUR TECHNICAL editor. Mr. F. C. Judd, has recently 
given a series of lecture/demonstrations on Electronic Music. 

One of the latest was at the Grafton Radio Society, 
Montem School, Holloway, where Mr. Judd showed how 

Musique Concrete and Electronic Music are created through 
the medium of magnetic tape as in his recent series of 
articles in 'ATR". Fig. I shows the audience of over 150, 
many of whom are British Recording Club members. 

The programme included recordings such as 'Experiment 
in Sound' which takes the listener step by step through the 
processes which are used. 

Special demonstrations of 'Vortex' Electronic Music were 
given where the sounds were made to move about the hall. 
This was accomplished by 'panning' methods using three 
amplifiers and speaker channels and a twin track recorder. 
Some of the technical equipment can be seen in the 
photographs. 

Acknowledgments are due to Goodmans Limited, who 
supplied the loudspeakers; to Rogers Developments Limited, 
who kindly loaned a Rogers Master Stereo amplifier; and to 
Tripletonc Limited, who supplied a monaural amplifier for 
the Third channel'. 

The Ferrograph 808 stereo recorder was used for playing 
all the special demonstration recordings. The entire lecture 
was recorded via a Shure dynamic microphone type 55.S, a 
Grampian DPT, a Grundig GMU.3 Mixer and a Winston 
Thoroughbred recorder. The recording will be included in the 
future B.R.C. recorded lecture library. 

Mr. Judd's Electronic Music lecture, which is called 'Experi- 
ment in Sound' has also been given to members of the staff 
of Standard Telephones & Cables Limited and to members of 
the newly formed Cambridge University Tape Club. 

Owing to unforeseen circumstances the Luton Tape Club 
were unable to have this lecture/demonstration which had 
been arranged for February 9th. Sorry Luton, but we do 
look forward to seeing you in the very near future. 

ft* 
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Fig. 1.—A lecturer's view of the audience at the Grafton 
Radio Society. 
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ANNOUNCEMENT 
Will Club Secretaries continue to send news to :- 

TERRY NURSE, 
161 Stuart's Road, 

Birmingham 33, 
not later than the 20th of the month. Send plenty 
of news in because THIS IS YOUR JOURNAL. 
Interesting photographs are also invited. 

CAMBRIDGE 
Main activity at the second meeting of 

Cambridge Amateur Tape Recording Society was 
the recording of a tape to be sent to the 
Brixton Club. Several members also made 
dubbings of fellow members' tapes for their own 
personal collections . It is announced that 
Brookfields Hospital has expressed great interest 
in their proposed hospital >ervice and it is hoped 
to prepare the first programme within a few 
weeks. A decision to affiliate to the B.R.C. has 
been reached. (Mike Renshaw, 6 Vincent's Close, 
Girton, Cambridge). 

CARDIGAN 
Most of the 16 members of Teifiside Tape & 

Sound Club and their wives were present at the 
second annual dinner of the club, held in 
January . A little while ago, the club spent 
a very instructive afternoon at the B.B.C. -tv and 
V.H.F. broadcasting station at Blacnplwyf, where 
Mr. Drake explained the complex layouts to 
them. At the end of the tour, members presented 
Mr. Drake with the current issue of 'ATR'. 
(J. R. Billingsley, Troedyshire, Aberporth, Car- 
diganshire.) 

CUMBERLAND 
The former Penrith Tape Recording Club has 

changed its name to Penrith & Carlisle Tape 
Recording Club, and the joint -secretaries are 
now Malcolm Leggett. 38 Milner Mount, Penrith, 
and John Griene. 13 Roseberry Road, Stanwix, 
Carlisle. A combined hospital and message ser- 
vice is projected, as well as a monthly newsletter. 

DEVON 
The inaugural meeting of the Exeter & District 

Tape Recording Club was held at Fildews 
(Engineers) Ltd., 99 Fore Street, Exeter, in 
January. It is intended to hold meetings at these 
premises fortnightly during the winter and 
monthly during the summer. (C. D. Selwood, 
Bath House, Esplanade, Sidntouth, Devon.) 

DURHAM 
A visit to the projection 

room of the Odeon Theatre, 
Bishop Auckland was made 
by members of T.E.I. Tape 
Recording Club (Spennymoor). 
Much interest was shown in 
the Gaumont G.K.2I projec- 
tion and sound system, and 
in the Anamorphic lens used 
for Cinemascope . The 
club was represented at the 
opening of a bazaar for a 
community centre fund -raising 
scheme followed by a dance, when the Chief 
Announcer of Tyne Tees Television, Adrian 
Cairns, headed a panel of judges to select a 
'Miss St. Helens'. Mr. Cairns used members' 
equipment for recording and public address . . 

An 'S.O.S. from the Cleveland and South 
Durham Institute for the Blind for assistance at 
their Annual Social resulted in members pro- 
viding a programme of music and stories from 
Cathedral Sound . At a recent meeting it 
was agreed to extend a cordial invitation to any 
members of the B.R.C. residing locally to attend 
any or all of their activities. (J. E. Wild, 7 
Dale Street, St. Helens Auckland, Nr. Bishop 
Auckland, Co. Durham.) 

ESSEX 
Members of Clacton Tape Recording Club 

presented an hour -long tape of recordings of 
local talent to the blind club and hospital . 

In February, some of the members visited the 
Anglia T.V. studios in Norwich . Part of a 
new tape being prepared for the local hospital 
consists of a mountain rescue drama, written by 
Treasurer J. Pye; all members will take part in 
the play, which will probably run for about 30 

o 

o 

Edited by Terry Nurse 

minutes. (A. Ings, 18 Coopers 
Lane. Clacton -on -Sea, Essex.) 

The first provisional script 
for Hford & District Tape 
Recording Society's national 
contest entry has now been 

e written, and takes the form 
of a fictitious space project 
being carried out 50 years in 
the future. (Dave Bolton, 13 
Gloucester Road, London, f E.I2.) 

GLAMORGAN 
A tape recording club is being formed in the 

Penarth /Cardiff area by Colin Beynon, 20 
Victoria Square, Penarth, Glam. 

GLOUCESTER 
A feature programme by Peter Duddridge en- 

titled DO YOU BELIEVE IN GHOSTS ? which 
was presented recently at Cotswold Tape Record- 
ing Society, consisted of interviews with people 
all over the Cotswolds, who were asked that 
question and then invited to recount any eerie 
experiences. Part of this tape was copied by 
members on to their own machines as the basis 
of an editing exercise : the tape to be reduced to 
about half length by cutting . Another meet- 
ing was devoted to the selection of sound effects 
for inclusion in a series of 30 requested by a 

Science Fiction group for presentation at a Con- 
vention to be held in Gloucester in May. These 
included electronic 'space noises'. the roar of a 

lion, the yelping of a pack of dogs, and 'water 
dripping into a sink full of empty beer -bottles'. 
(John Miles, 'Treetops', Parton Drive, Church - 
down, Glos.) 

Eleven people attended the second meeting of 
Tewkesbury Tape Recording Club, when two 
recordings were heard : the first provided by 
Anne Hill, the club's B.R.C. Liaison Officer .. . 

(say, we must be goin' up in the world !) . 

and the second a tape received from Mr. R. 
Gillard of the Coventry Club . A service has 
begun for patients at Holm Hospital and Tred- 
ington Hospital, and Mrs. Hill invites members 
of the B.R.C. who would be interested in help- 
ing this service to write to her at : De Montfort, 
RUchard Place, Priors Park, Tewkesbury, Glos. 

HAMPSHIRE 
After one or two fuses had been blown, a few 

staunch members of the Southampton Tape 
Recording Club eventually managed to record a 

pantomime at the Royal South Hants Hospital. 
Southampton. The two -hour recording was car- 
ried out in a side room. using equipment sup- 
plied by member L. Graham. Two other mem- 
bers were meanwhile in the audience with a 

battery portable, narrating the pantomime and 
collecting people's views and comments, includ- 
ing those of the Mayor and Mayoress of South- 
ampton. The tape is now being edited for play- 
back to patients in the wards at a later date. 
Future plans are for a regular hospital tape 
service, and for a play with a part to each and 
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every member. With 40 of them, that could 
well be some play ! Their only worry seems to 
be that they are rather sadly lacking in mem- 
bers of the gentle sex. How about paying this 
friendly club a visit, ladies ? (L. G. Wallbridge, 
110 St. Catherines Road, Bitterne Park, South- 
ampton.) 

HERTFORDSHIRE 
Members of West Herts Tape Recording 

Society divided into two teams for an editing 
exercise and in their usual friendly competitive 
spirit set about editing an identical tape which 
took the form of a members' request programme 
specially prepared by Chairman John Grainger. 

EDISWA\IA VALVULES 
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ANNOUNCEMENT 
Will Club Secretaries continue to send news to :— 

TERRY NURSE, 
161 Stuart's Road, 

Birmingham 33, 
not later than the 20lh of the month. Send plenty 
of news in because THIS IS YOUR JOURNAL. 
Interesting photographs are also invited. 

Edited by Terry Nurse 

CAMBRIDGE 
Main activity at the second meeting of 

Cambridge Amaleur Tape Recording Society was 
the recording of a lape to be sent to the 
Brixton Club. Several members also made 
dubbings of fellow members' tapes for their own 
personal collections ... It is announced that 
Brookfields Hospital has expressed great interest 
in their proposed hospital jervice and it is hoped 
to prepare the first programme within a few 
weeks. A decision to affiliate to the B.R.C. has 
been reached. (Mike Rcnshaw, 6 Vincent's Close, 
Girlon, Cambridge). 

CARDIGAN 
Most of the 16 members of Teifiside Tape & 

Sound Club and their wives were present at the 
second annual dinner of the club, held in 
January ... A little while ago. the club spent 
a very instructive afternoon at the B.B.C.-tv and 
V.H.F. broadcasting station at Blacnplwyf, where 
Mr. Drake explained the complex layouts to 
them. At the end of the lour, members presented 
Mr. Drake with the current issue of 'ATR'. 
(J, R. Billingsley, Troedyshire, Abcrporlh, Car- 
diganshire.) 

CUMBERLAND 
Hie former Penrith Tape Recording Club has 

changed its name to Penrith & Carlisle Tape 
Recording Club, and the joint-secretaries arc 
now Malcolm Leggclt, 38 Milner Mount, Penrith, 
and John Griene, 13 Roscbcrry Road, Slanwix, 
Carlisle. A combined hospital and message ser- 
vice is projected, as well as a monthly newsletter. 

DEVON 
The inaugural meeting of the Exeter & District 

Tape Recording Club was held at Fildcws 
(Engineers) Ltd.. 99 Fore Street. Exeter, in 
January. It is intended to hold meetings at these 
premises fortnightly during the winter and 
monthly during the summer. (C. D. Sclwood, 
Bath House, Esplanade, Sidmouth. Devon.) 

DURHAM 
A visit to the projection 

room of the Odeon Theatre. 
Bishop Auckland was made 
by members of T.E.I. Tape 
Recording Club (Spcnnymoor). 
Much interest was shown in 
the Gaumonl O.K.21 projec- 
tion and sound system, and 
in the Anamorphic lens used 
for Cinemascope , . The 
club was represented at the 
opening of a bazaar for a 
community centre fund-raising 
scheme followed by a dance, when the Chief 
Announcer of Tync Tees Television. Adrian 
Cairns, headed a panel of judges to select a 
'Miss St. Helens'. Mr. Cairns used members' 
equipment for recording and public address . . . 
An 'S.O.S. from the Cleveland and South 
Durham Institute for the Blind for assistance at 
their Annual Social resulted in members pro- 
viding a programme of music and stories from 
Cathedral Sound ... At a recent meeting it 
was agreed to extend a cordial invitation to any 
members of the B.R.C. residing locally to attend 
any or all of their activities. (J. E. Wild, 7 
Dale Street. St. Helens Auckland, Nr. Bishop 
Auckland, Co. Durham.) 

ESSEX 
Members of Clacton Tape Recording Club 

presented an hour-long tape of recordings of 
local talent to the blind club and hospital . . . 
In February, some of the members visited the 
Anglia T.V. studios in Norwich . . , Part of a 
new lape being prepared for the local hospital 
consists of a mountain rescue drama, written by 
Treasurer J. Pyc; all members will lake part in 
the play, which will probably run for about 30 
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minutes. (A. Ings, 18 Coopers 
Lane. Clacton-on-Sea, Essex.) 

The first provisional script 
for Ilford & District Tape Recording Society's national 
contest entry has now been 
written, and takes the form 

>0^ of a fictitious space project 
^""8 carried out 50 years in the future. (Dave Bolton, 13 • . Ginin*^<i^p Road, Gloucester 
E.I2-) 

London. 

GLAMORGAN 
A tape recording club is being formed in the 

Penarlh/Cardiff area by Colin Beynon, 20 
Victoria Square, Penarth. Glam. 

GLOUCESTER 
A feature programme by Peter Duddridge en- 

titled DO YOU BELIEVE IN GHOSTS? which 
was presented recently at Cotswold Tape Record- 
ing Society, consisted of interviews with people 
all over the Cotswolds, who were asked that 
question and then invited to recount any eerie 
experiences. Part of this tape was copied by 
members on to their own machines as the basis 
of an editing exercise : the lape to be reduced to 
about half length by culling . . . Another meet- 
ing was devoted to the selection of sound effects 
for inclusion in a scries of 30 requested by a 
Science Fiction group for presentation at a Con- 
vention to be held in Gloucester in May. These 
included electronic 'space noises', the roar of a 
lion, the yelping of a pack of dogs, and 'water 
dripping into a sink full of empty bcer-botlles'. 
(John Miles, 'Trcctops', Parton Drive. Church- 
down. GIos.) 

Eleven people attended the second meeting of 
Tewkcsbury Tape Recording Club, when two 
recordings were heard : the first provided by 
Anne Hill, the club's B.R.C. Liaison Officer . . . 
(say. we must be goin" up in the world !) . . . 
and the second a tape received from Mr. R. 
Gillard of the Coventry Club ... A service has 
begun for patients at Holm Hospital and Trcd- 
ington Hospital, and Mrs. Hill invites members 
of the B.R.C. who would be interested in help- 
ing this service to write to her at ; De Monlfort, 
R-chard Place. Priors Park. Tcwkesbury, GIos. 

HAMPSHIRE 
After one or two fuses had been blown, a few 

staunch members of the Southampton Tape 
Recording Club eventually managed to record a 
pantomime at the Royal South Hants Hospital. 
Southampton. The two-hour recording was car- 
ried out in a side room, using equipment sup- 
plied by member L. Graham. Two other mem- 
bers were meanwhile in the audience with a 
battery portable, narrating the pantomime and 
collecting people's views and comments, includ- 
ing those of the Mayor and Mayoress of South- 
ampton. The tape is now being edited for play- 
back to patients in the wards at a later date. 
Future plans are for a regular hospital tape 
service, and for a play with a part to each and 

every member. With 40 of them, that could 
well be some play ! Their only worry seems to 
be that they arc rather sadly lacking in mem- 
bers of the gentle sex. How about paying this 
friendly club a visit. ladies ? (L. G. Wallbridgc, 
110 St. Catherines Road, Billcrnc Park. South- 
ampton.) 

HERTFORDSHIRE 
Members of West Herts Tape Recording 

Society divided into two teams for an editing 
exercise and in their usual friendly competitive 
spirit set about editing an identical tape which 
look the form of a members' request programme 
specially prepared by Chairman John Grainger. 
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"Let me put it this way -If you were 
a tape recorder, `Which' wouldn't be very 
happy about you." 

He had added many unwanted sounds which 
marred the presentation of the tape, and with a 
Bib splicer provided to each item, they set about 
removing clicks and false starts. The rules 
stipulated that each member of the team was 
allowed to make only one cut and splice before 
passing on to the next member, thus allowing 
everyone to gain practical experience in handling 
the splicers. Irish and Metro splicers were also 
available for use in joining the unwanted por- 
tions of tape, which had to be properly stored 
and not left lying around for everyone to tread 
on. (P. Holloway, 29 Fishery Road, Boxmoor, 
Hemel Hempstead, Herts.) 

KENT 
In a competition for the 'most humorous tape' 

held by the Authentic Circle Recording Club, 
first prize went to Secretary Derrick Bushnell, 
who submitted a CANDID MIKE version of the 
CANDID CAMERA T.V. show. He approached 
a local electrical salesman and asked him to go 
along to some premises and fix an electrical 
point. But the premises were not wired for 
electricity : in fact the only available lighting 
was gas ! The conversation was taped without 
the salesman's knowledge and was a complete 
success. (C. D. Bushnell, 19 Harps Avenue, 
Minster -in- Sheppey, Kent.) 

At the January meeting of 
Dover & District Tape Re- 
cording Club, members re- 
corded the play from 'ATR's 
January issue. Seven members 
attended the meeting and, as 
there are six characters in this 

t play and one sound effects 
man, everyone was able to 
take part. "It proved to be 
the most amusing meeting we 
have ever had," is the com- 
ment of Secretary Graham 

Newey . . The club plans to start in due 
course a message service for the old folk at 
St. Margaret's Bay. The matron of the old 
people's home is obtaining the names and 
addresses of the people having relatives in other 
parts of the country wishing to receive tapes, 
and Mr. Newey will then write to the clubs in 
those areas and ask if they will pass the tapes 
on. (We wouldn't mind betting they will !). 
(G. R. Newey, 2 Westcliff Cottages, Westcliff, 
Nr. Dover.) 

LANCASHIRE 
At the second meeting of Liverpool Central 

Tape Recording Society, each member took 
along his 'favourite tape' for replay to other 
members . It is hoped to divide the society 
into groups such as 'technical', 'outdoor', and 
'beginners', each with its own separate activities. 
(Alan Evans, 13 Clapham Road, Anfield, Liver- 
pool, 4.) 

LEICESTER 
February 10th was 'Battery 

Portable Night' at Leicester 
Tape Recording & Hi -Fi Club, 
and no less than seven were 
taken along to the meeting. 
So that they could all be 
given a fair crack of the whip, 
one member also took along 
a speaker and amplifier. Re- 
cordings of a local presenta- 
tion of MESSIAH and a corn- - 
mentary made by a cyclist on 
the move, both of which were 
recorded on a Fi -Cord, were played back over 
this machine using the external amplifier and 
speaker and, we are told, raised the eyebrows 
of many 'battery portable sceptics'. (Peter 
Starrie, 56 Minehead Street, Leicester.) 

LONDON 
The second meeting of South -West London 

Tape Recording Society held in their new 
meeting -room at Mayfield School, was given over 
to listening to and replying to a half -hour tape 
from the Dannevirke Tape Recording Club of 
New Zealand, which contained interesting in- 
formation about that country ... At the sub- 
sequent meeting, members were divided into 
three groups according to their interests : a 
beginners' group, a technical group, and a drama 
group. The beginners' group began a general 
talk about tape recorders, which was followed 
by demonstrations of tape speeds and stereo- 
phonic recording. As the technical group is 
planning to construct an electronic mixer. Peter 
Lewis first explained circuitry and symbols, 
which was followed by practical work in solder- 
ing. The drama group practiced microphone 
technique and sight- reading, and discussed plans 
for recording a play for an exhibition held in 
March. (Vivienne Killick, 6 Disraeli Gardens, 
Fawe Park Road, London, S.W.15.) 

In our last edition we announced that the 
Stoke Newington Amateur Tape Recording Club 
had amalgamated with the Bethnal Green Tape 
Recording Club to form the H. W. & Bethnal 
Green Tape Recording Club. This has since 
been denied by the Secretary of Stoke Newing- 
ton Club. (E. Horne, 53 Londesborough Road, 
London, N.16.) 

Woolwich & District Tape Recording Club 
recently recorded two services for the Rector of 
Woolwich, the Rev. Nicholas Stacey . Plans 
for a hospital service are well under way, and 
members are looking forward to recording some 
interesting material for patients in the area. 
(Cliff Hurst, 12 Willrose Crescent, Abbey Wood, 
London, S.E.2.) 

Eighteen members of the London Tape 
Recording Club attended a special meeting at the 
Central Office of Information, Hercules Road, 
S.E.1, recently. The object of the visit was to 
condense a day's recorded material into a one 
hour programme. 

(right) At the mike from left to right are : 

Godfrey Mousset, David McDowell, Margaret 
Moss, Roy Groves, and Terry and Esther 
Devereux. 

(bottom right) Alan Peirce. at the controls. 
monitors the incoming signal from the studio. 

(below) Godfrey Mousset keeps an eye on the 
recording gear itself as London Tape Recording 
Club hit the 101 in. spools for the first time 
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A trip to Philips Record Factory made by 
Walthamstow & District Tape Recording Society 
took in everything from automatic boilers to 
stereo sound, and although the visit lasted till 
the 'wee small hours' every- 
one who went agreed it was 
well worth the loss of shut- 
eye . Three members made 
a successful recording of the 
photo competition at Leyton 
Camera Club in January, and 
this tape will be heard by a 
Dublin camera club when they 
view the same photographs 
shortly . The League of 
Friends has asked the club's 
assistance at the hospital fete 
(Comely Bank) on June 10th. Possible assign- 
ments : the provision of incidental music, public 
address, and a 'Record Your Voice' stall. (K. J. 
Perks. 9 Third Avenue, Walthamstow, London, 
E. I7.) 

MIDDLESEX 
Members of Southall Tape Recording Club 

visited the new Heston Community Centre to 
interview the leaders of the various groups and 
to record the opening ceremony. Material 
gathered is being edited into a sound programme 
for presentation to the H.C.C. as a memento 
of the occasion. (E. Macdonald, 98 Hambrough 
Road, Southall. Middlesex.) 

At West Middlesex Tape Recording Club. 
Secretary Sandy Saunders presented a most 
amusing tape which had come his way and 
which was a fine example of the tapesponders' 
art. This tape, which emanated from a gentle- 
man in Darlington, had a message content of 
virtually zero, but the entertainment value was 
very high, and certainly proved that tapesponding 
can be great fun when handled in the right way. 
It was provisionally decided at this meeting to 
spend some of the club's money in a most novel 
way. The idea is to find people in the Club who 
want to purchase an item of equipment, and 
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"Let mc put i( tliis way—Jf you were 
a tape recorder, 'Which' wouldn't be very 
happy about you." 

He had added many unwanted sounds which 
marred the presentation of the tape, and with a 
Bib splicer provided to each item, they set about 
removing clicks and false starts. The rules 
stipulated that each member of the team was 
allowed to make only one cut and splice before 
passing on to the next member, thus allowing 
everyone to gain practical experience in handling 
the splicers. Irish and Metro splicers were also 
available for use in joining the unwanted por- 
tions of tape, which had to be properly stored 
and not left lying around for everyone to tread 
on. (P. Holloway, 29 Fishery Road, Boxmoor, 
Hcmcl Hempstcad, Herts.) 

KENT 
In a competition for the 'most humorous tape' 

held by the Authentic Circle Recording Club, 
first prize went to Secretary Derrick Bushnell, 
who submitted a CANDID MIKE version of the 
CANDID CAMERA T.V. show. He approached 
a local electrical salesman and asked him to go 
along to some premises and fix an electrical 
point. But the premises were not wired for 
electricity : in fact the only available lighting 
was gas ! The conversation was taped without 
the salesman's knowledge and was a complete 
success. (C. D. Bushnell, 19 Harps Avenue, 
Minsler-in-Shcppey, Kent.) 

At the January meeting of 
Dover & District Tape Re- 
cording Club, members re- 
corded the play from 'ATR's 
January issue. Seven members 
attended the meeting and, as 
there are six characters in this 
play and one sound effects 

" man, everyone was able to 
lake part. "It proved to be 
the most amusing meeting we 
have ever had." is the com- 
ment of Secretary Graham 

. The club plans to start in due 
message service for the old folk at 

St. Margaret's Bay. The matron of the old 
people's home is obtaining the names and 
addresses of the people having relatives in other 
parts of the country wishing to receive tapes, 
and Mr. Newcy will then write to the clubs in 
those areas and ask if they will pass the tapes 
on. (We wouldn't mind belling they will !). 
(G. R. Newey, 2 WcslclifT Collages, Wcstclilf, 
Nr. Dover.) 

LANCASHIRE 
At the second meeting of Liverpool Central 

Tape Recording Society, each member took 
along his 'favourite tape' for replay to other 
members ... It is hoped to divide the society 
into groups such as 'technical', 'outdoor', and 
"beginners', each with its own separate activities. 
(Alan Evans, 13 Clapham Road, Anfield, Liver- 
pool, 4.) 
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LEICESTER 
February 10th was Battery 

Portable Night' at Leicester 
Tape Recording & Hi-Fi Club. 
and no less than seven were 
taken along to the meeting. 
So that they could all be 
given a fair crack of the whip, 
one member also took along 
a speaker and amplifier. Re- 
cordings of a local presenta- 
tion of MESSIAH and a com- —( 
mentary made by a cyclist on 
the move, both of which were 
recorded on a Fi-Cord, were played back over 
this machine using the external amplifier and 
speaker and. wc arc told, raised the eyebrows 
of many 'battery portable sceptics'. (Peter 
Starrie, 56 Minchead Street, Leicester.) 

LONDON 
The second meeting of South-West London 

Tape Recording Society held in their new 
meeting-room at Maylield School, was given over 
to listening to and replying to a half-hour tape 
from the Danncvirke Tape Recording Club of 
New Zealand, which contained interesting in- 
formation about that country ... At the sub- 
sequent meeting, members were divided into 
three groups according to their interests : a 
beginners' group, a technical group, and a drama 
group. The beginners' group began a general 
talk about tape recorders, which was followed 
by demonstrations of tape speeds and stereo- 
phonic recording. As the technical group is 
planning to construct an electronic mixer. Peter 
Lewis first explained circuitry and symbols, 
which was followed by practical work in solder- 
ing. The drama group practiced microphone 
technique and sight-reading, and discussed plans 
for recording a play for an exhibition held in 
March. (Vivienne Killick, 6 Disraeli Gardens, 
Fawe Park Road, London. S.W,15.) 

In our last edition we announced that the 
Stoke Ncwington Amateur Tape Recording Club 
had amalgamated with the Belhnal Green Tape 
Recording Club to form the H. W. & Belhnal 
Green Tape Recording Club. This has since 
been denied by the Secretary of Stoke Ncwing- 
ton Club. (E. Home, 53 Londesborough Road, 
London. N.16.) 

Woolwich & District Tape Recording Club 
recently recorded two services for the Rector of 
Woolwich, the Rev, Nicholas Stacey . . . Plans 
for a hospital service are well under way. and 
members arc looking forward to recording some 
interesting material for patients in the area. 
(Cliff Hurst. 12 Willrosc Crescent, Abbey Wood, 
London, S.E.2.) 

Eighteen members of the London Tape 
Recording Club attended a special meeting at the 
Central Office of Information, Hercules Road. 
S.E.I, recently. The object of the visit was to 
condense a day's recorded material into a one 
hour programme. 

(right) At the mike from left to right are : 
Godfrey Mousset, David McDowell. Margaret 
Moss, Roy Groves, and Terry and Esther 
Devereux. 

(bottom right) Alan Peircc, at the controls, 
monitors the incoming signal from the studio. 

(below) Godfrey Mousset keeps an eye on the 
recording gear itself as London Tape Recording 
Club hit the I0i in. spools for the first time ! 

A trip to Philips Record Factory made by 
Walthamstow & District Tape Recording Society 
took in everything from automatic boilers to 
stereo sound, and although the visit lasted till 
the 'wee small hours' every- 
one who went agreed it was 
well worth the loss of shut- 
eye . . . Three members made 
a successful recording of the 
photo competition at Ley ton 
Camera Club in January, and 
this tape will be heard by a 
Dublin camera club when they 
view the same photographs 
shortly . . . The League of 
Friends has asked the club's 
assistance at the hospital fete 
(Comely Bank) on June lOlh. Possible assign- 
ments : the provision of incidental music, public 
address, and a 'Record Your Voice' stall. (K. J. 
Perks. 9 Third Avenue. Walthamstow, London, 
E. 17.) 

MIDDLESEX 
Members of Southall Tape Recording Club 

visited the new Heslon Community Centre to 
interview the leaders of the various groups and 
to record the opening ceremony. Material 
gathered is being edited into a sound programme 
for presentation to the H.C.C. as a memento 
of the occasion. (E. Macdonald, 98 Hambrough 
Road, Southall, Middlesex.) 

At West Middlesex Tape Recording Club. 
Secretary Sandy Saunders presented a most 
amusing tape which had come his way and 
which was a fine example of the lapesponders" 
art. This tape, which emanated from a gentle- 
man in Darlington, had a message content of 
virtually zero, but the entertainment value was 
very high, and certainly proved that lapesponding 
can be great fun when handled in the right way. 
It was provisionally decided at this meeting to 
spend some of the club's money in a most novel 
way. Tlic idea is to find people in the Club who 
want to purchase an item of equipment, and 
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to help them in the purchase, on the under- 
standing that they take the equipment to all 
Club meetings when required. In this way, both 
the club and the members would be getting 
the use of useful items very inexpensively. This 
scheme is especially suited to clubs such as this, 
which have no permanent accommodation where 
equipment can be kept outside club nights. 
(H. E. Saunders, 20 Nightingale Road, Hamp- 
ton, Middlesex.) 

MONMOUTH 
The formation of Pontypool Tape Recorder 

& Recorded Music Society is announced : the 
first club of its type in South Wales. Members 
hope to build it rapidly into a centre where 
local tape enthusiasts can meet regularly to gain 
the help of experts and other members alike. 
Outside activities will include the provision of 
sound effects to local dramatic societies, service 
to hospitals, old folks' homes, and any other 
needy organisation. (G. A. Owen, 10 Coedcae 
Terrace. Pontypool, Mon.) 

NORFOLK 
A tape club Iras recently been formed in 

Thetford which will cater for both tape record- 
ing and eine enthusiasts. (Mrs. Shirley Francis, 
62 Staniforth Road, Thetford, Norfolk.) 

SOMERSET 
Nine enthusiasts attended the inaugural meet- 

ing of the Yeovil Amateur Tape Recording Club, 
and it was agreed that all members present 
should be termed 'Founder Members'. (R. Webb, 
9 Charles Road, Yeovil, Somerset.) 

Bath Co- Operative Tape Recording Club, now 
20 members strong. has recently had two demon- 
strations : one from Philips, and the other 
from Walters. Plans are well ahead for a 
hospital service, and they would like to tape - 
spond with any interested clubs. (P. W. R. 
Fussell, 45 Brook Road, Oldfield Park, Bath.) 

STAFFORD 
Walsall & District Tape Recording Club's 

membership is slowly growing, the latest addi- 
tion being a Walsall -born Airman stationed in 
Aden, who learned of the Club's activities 
through a write -up in the local newspaper. An 
interesting talk was recently given by Chairman 
R. Medford on tapespondence, and some of the 
ideas he put forward are being carried out in 
their tapespondence with Harrow Tape Recording 
Club. (Mrs. J. Walford, 41 Mill Road, Pelsall. 
Walsall, Staffs.) 

Stafford Tape Recording 
Society visited 'Warners of 
Wolverhampton', a local 
firm, recently, at the invita- 
tion of Mr. E. Cole, who 
had made arrangements for 
the society to hear a lecture 
by Basil Harley of Bir- 
mingham. as well as the 
historic voice of Mr. Glad- 
stone and two of Mr. Harley 's prizewinning 
tapes : CHAIN- MAKING and DIALOGUE FOR 
CATS. (D. B. Lambert, 24 Merrivale Road, 
Rising Brook, Stafford.) 
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SURREY 
Edward J. Bashford of 4 Dunheved Road 

North, Thornton Heath, Surrey, is endeavouring 
to form a tape club in his district, which will 
include amongst its activities the provision of 
a local hospital and blind service. Interested 
readers should contact Mr. Bashford either by 
letter or by personal call on any evening after 
7 p.m. 

WARWICKSHIRE 
The recently -published Consumer Association's 

Report on Tape Recorders was criticised at 
Coventry Tape Recording Club, when extracts 
from the magazine WHICH were read to mem- 
bers by Roy Penfold. As quite enough criticism 

seems to have been made al- 
ready about that report, we 
will restrict ourselves to put - 
ing on record this less -serious 
criticism of the Consumers' 
Organisation itself : "Surely 
they had better change their 
title now. Whoever heard of 
anyone sitting down to a meal 
of tapes and bias oscillators?" 

At the previous meeting 
a eine show in 8 mm. colour 
was given by John Innes 

Chanter, picturing the fabulous Monte Carlo 
Casino and the surrounding vineyards, and spring 
flowers in Switzerland. (B. Spink, 14 Orchard 
Drive, Eastern Green, Coventry.) 

"It was even better than the television," was 
the comment of a lady at Dewar Lodge where 
two members of Rugby Amateur Tape Recording 
Society had presented a specially made recording 
to the ladies' section. This was the start of a 
venture by these members to entertain the resi- 
dents at the lodge periodically. Their next tape 
will be made for the men's section and will 
contain music they like and news about Rugby 
and district and the places they are no longer 
able to visit. Later on, it is hoped to bring 
them also, the voices of their relatives and 
friends. (Mike Brown, 219 Clifton Road, Rugby.) 

Warwick & I.eamingtan Amateur Tape Record- 
ing Society's instruction course is proving a 
great success. Mr. Trevor Gilbert. the Vice- 
Chairman, gave instruction on how the tape 
recorder works, at a recent session, illustrating 
his talk with larger- than -life diagrams. At the 
following session, Trevor demonstrated the 
quality of different microphone types : crystal. 
moving coil, condenser, and ribbon; and Brian 
Rase and Ken Wilkins gave a talk on speakers 
and mixers. (Brian Race, 30 Ashford Road. 
Whitnash, Leamington, Warwickshire.) 

YORKSHIRE 
The Leeds & District Tape Recording Club 

was scheduled to hold its first meeting after its 
recent re-organisation on March 3rd, and a new 
Chairman, Treasurer. and Secretary were to be 
elected : the new Secretary being R. Crossley, 
96 Stainbeck Road, Meanwood, Leeds, 7. 

Hull & District Tape Recording Club, already 
under way with their Hospital Tape Message 
Service, now plan to extend this scheme to 

(left) The year 1960 saw a 
great increase in guest lec- 
turers at local clubs. Phoenix 
Drama and . Tape Recording 
Society were visited by Miss 
Molly Greenhalgh. B.B.C. 
drama assistant, who is seen 
chatting to (I. to r.) Mr. P. 
R. Streamer (Treasurer), Mr. 
W. A. C. C. Smith (Secre- 
tary), and Mr. J. D. Rea 
(Chairman). 

fright) Mrs. Joan Mills 
(Secretary of the Wakefield 
Tape Recording Club), nukes 
a '999' call, answered by 
Fireman H. R. Fears while 
Mr. G. Woods (Club Chair- 
man) tapes the result. This 
tape is now part of the sound 
record of Wakefield being 
created by the Club. 
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provide 'piped' entertainment programmes to 
local hospitals, using existing landlines, and they 
have already prevailed upon the Lord Mayor 
to become Patron of this projected service and 
to open it officially on its inception. (F. K. 
Fulstow, 17 Lowfield Road. Anlaby, Hull, E. 
Yorks ) 

SOUTH AFRICA 
At a meeting of Tape Recording & High 

Fidelity Society of South Africa, seven battery 
portable recorders were demonstrated : the Grun- 
dig Niki (distributed in England as the 'Cub'). 
the Clarion, the Grundig TK1, the Nagra, the 
E.M.I., the Stuzzi, and the Stellavox. The 
overall impression gained from these demonstra- 
tions was that excellent results are obtainable 
even with the cheapest machines. 

ON THE MOVE 
Mike Brown. a student member of the Insti- 

tute of Travel Agents, and Mike Storey, who is 
also a travel agent, have formed the Travel 
Trade Tape Recording Club, open to all mem- 
bers of the travel and tourism trade. Basically 
a specialised- interest tapesponding club, it is 
hopd later to start a round -robin with items of 
interest supplied by members. As a point of 
general interest. Mike is employed by Sir Henry 
Lunn Ltd.. and many readers will know that 
when Sir Henry was alive he wrote a book 
called 'Around the World with a Dictaphone'. 
Now the firm, as up -to -the- minute as ever. 
installed a tape recorder at its London Office to 
answer the telephone when the office staff have 
gone home. Bookings may be made or messages 
left for immediate attention when the office 
re- opens. 
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to help them in the purchase, on the under- 
standing that they lake the equipment to all 
Club meetings when required. In this way. both 
the club and the members would be gelling 
the use of useful items very inexpensively. This 
scheme is especially suited to clubs such as this, 
which have no permanent accommodation where 
equipment can be kept outside club nights. 
(H. E. Saunders, 20 Nightingale Road. Hamp- 
ton, Middlesex.) 

MONMOUTH 
The formation of Pontypool Tape Recorder 

& Recorded Music Society is announced : the 
first club of its type in South Wales. Members 
hope to build it rapidly into a centre where 
local tape enthusiasts can meet regularly to gain 
the help of experts and other members alike. 
Outside activities will include the provision of 
sound effects to local dramatic societies, service 
to hospitals, old folks' homes, and any other 
needy organisation. (G. A. Owen, 10 Coedcac 
Terrace. Pontypool, Mon.) 

NORFOLK 
A tape club has recently been formed in 

Thelford which will cater for both tape record- 
ing and cine enthusiasts. (Mrs. Shirley Francis. 
62 Staniforth Road, Thctford, Norfolk.) 

SOMERSET 
Nine enthusiasts attended tile inaugural meet- 

ing of the Vcovil Amateur Tape Recording Club, 
and it was agreed that all members present 
should be termed 'Founder Members'. (R. Webb. 
9 Charles Road. Ycovil, Somerset.) 

Bath Co-Opemlive Tape Recording Club, now 
20 members strong, has recently had two demon- 
strations : one from Philips, and the other 
from Wallers. Plans arc well ahead for a 
hospital service, and they would like to tapc- 
spond with any interested clubs. (P. W. R 
Fusscll. 45 Brook Road, Oldfield Park, Bath.) 

STAFFORD 
WaUall & District Tape Recording Club's 

membership is slowly growing, the latest addi- 
tion being a Walsall-born Airman stationed in 
Aden, who learned of the Club's activities 
through a write-up in the local newspaper. An 
interesting talk was recently given by Chairman 
R, Medford on tapespondence, and some of the 
ideas he put forward are being carried out in 
their tapespondence with Harrow Tape Recording 
Club. (Mrs. J. Walford. 41 Mill Road. Pelsall. 
Walsall. Staffs.) Stafford Tape Recording 
Society visited 'Warners of 
Wolverhamplon', a local 
firm, recently, at the invita- 
tion of Mr. E. Cole, who 
had made arrangements for 
the society to hear a lecture 
by Basil Harlcy of Bir- 
mingham. as well as the 
historic voice of Mr. Glad- 
stone and two of Mr. Harley's prizesvinning tapes : CHAIN-MAKING and DIALOGUE FOR 
CATS. (D. B. Lambert, 24 Merrivalc Road. 
Rising Brook, Stafford.) 
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SURREY 
Edward J. Bashford of 4 Dunheved Road 

North. Thornton Heath, Surrey, is endeavouring 
to form a tape club in his district, which will 
include amongst its activities the provision of 
a local hospital and blind service. Interested 
readers should contact Mr. Bashford either by 
lellcr or by personal call on any evening after 
7 p.m. 

WARWICKSHIRE 
The recently-published Consumer Association's 

Report on Tape Recorders was criticised at 
Coventry Tape Recording Club, when extracts 
from the magazine WHICH were read to mem- 
bers by Roy Penfold. As quite enough criticism 

seems to have been made al- 
ready about that report, we 
will restrict ourselves to pul- 
ing on record this less-serious 
criticism of the Consumers' 
Organisation itself : "Surely 
they had better change their 
title now. Whoever heard of 
anyone silting down to a meal 
of tapes and bias oscillators?" 
... At the previous meeting 
a cine show in 8 mm. colour 
was given by John Innes Chanter, picturing the fabulous Monte Carlo 

Casino and the surrounding vineyards, and spring 
flowers in Switzerland. (B. Spink, 14 Orchard 
Drive, Eastern Green, Coventry.) 

"It was even better than the television." was 
the comment of a lady at Dewar Lodge where 
two members of Rugby Amateur Tape Recording 
Society had presented a specially made recording 
to the ladies' section. This was the start of a 
venture by these members to entertain the resi- 
dents at the lodge periodically. Their next tape 
will be made lor the men's section and will 
contain music they like and news about Rugby 
and district and the places they are no longer 
able to visit. Later on, it is hoped to bring 
them also, the voices of (heir relatives and 
friends. (Mike Brown, 219 Clifton Road. Rugby.) 

Warwick & Leamington Amateur Tape Record- 
ing Society's instruction course is proving a 
great success. Mr. Trevor Gilbert, the Vice- 
Chairman, gave instruction on how the tape 
recorder works, at a recent session, illustrating 
his talk with largcr-than-Iifc diagrams. At the 
following session, Trevor demonstrated the 
quality of different microphone types : crystal, 
moving coil, condenser, and ribbon; and Brian 
Race and Ken Wilkins gave a talk on speakers 
and mixers. (Brian Race, 30 Ashford Road. 
Whitnash. Leamington, Warwickshire.) 

YORKSHIRE 
The Leeds & District Tape Recording Club 

was scheduled to hold its first meeting after its 
recent re-organisation on March 3rd, and a new 
Chairman. Treasurer, and Secretary were to he 
elected : the new Secretary being R. Crossley, 
96 Stainbeck Road, Meanwood. Leeds, 7. 

Hull & District Tape Recording Club, already 
under way with their Hospital Tape Message 
Service, now plan to extend this scheme to 
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provide 'piped' entcrlainment programmes to 
local hospitals, using existing landlines, and they 
have already prevailed upon the Lord Mayor 
to become Patron of this projected service and 
to open it oflicially on its inception. (F. K. 
Fulstow, 17 Lowficld Road. Anlaby. Hull, H. 
Yorks ) 

SOUTH AFRICA 
At a meeting of Tape Recording & High 

Fidelity Society of South Africa, seven battery 
portable recorders were demonstrated : the Grun- 
dig Niki (distributed in England as the 'Cub"), 
the Clarion, the Grundig TK1, the Nagra. the 
E.M.I., the Stuzzi. and the Slellavox. The overall impression gained from these demonstra- 
tions was that excellent results are obtainable 
even with the cheapest machines. 

ON THE MOVE 
Mike Brown, a student member of the Insti- 

tute of Travel Agents, and Mike Storey, who is 
also a travel agent, have formed the Travel 
Trade Tape Recording Club, open to all mem- 
bers of the travel and tourism trade. Basically 
a spccialised-intcresl fapesponding club, it is 
hopd later to start a round-robin with items of 
interest supplied by members. As a point of 
general interest. Mike is employed by Sir Henry 
Lunn Ltd.. and many readers will know that 
when Sir Henry was alive he wrote a book 
called 'Around the World with a Dictaphone'. 
Now the firm, as up-to-the-minute as ever, 
installed a tape recorder at its London Oflice to 
answer the telephone when the oflice staff have 
gone home. Bookings may be made or messages 
left for immediate attention when the office 

m-A* 

4 

(left) The year I960 saw a 
great increase in guest lec- 
turers at local clubs. Phoenix 
Drama and . Tape Recording 
Society were visited by Miss 
Molly Grecnhalgh. B.B.C. 
drama assistant, who is seen 
chatting to (I. to r.) Mr. P. 
R. Streamer (Treasurer). Mr. 
W. A. C. C. Smith (Secre- 
tary), and Mr. J. D. Rea 
(Chairman). 

(right) Mrs. Joan Mills 
(Secretary of the Wakefield 
Tape Recording Club), makes 
a '999' call, answered by 
Fireman H. R. Fears while 
Mr. G. Woods (Club Chair- 
man) tapes the result. This 
tape is now part of (he sound 
record of Wakefield being 
created by the Club. 
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STUZZI 

RADIO TUNER 
SIMPLE AND EFFECTIVE 

Plug the Stuzzi Radio Tuner into the microphone or input socket of your 

tape recorder. Select your wave band, adjust the sensitivity, make final 

adjustments with the fine tuner control. Switch on your tape recorder 
and you're making a perfect radio recording. 

AND IT'S STUZZI ! 

Stuzzi set themselves very high standards, 

however modest the price, you're guaranteed 

absolutely top quality. And they maintain the 

finest after -sales service in the country. COMPLETE 
CONVERTS A TAPE RECORDER 

INTO A RADIO1 
RECORDING DEVICES LTD., 44 Southern Row, 

G NS 

Kensington, W.1O Ladbrooke 4775-6 

MEMN 

KI.F,NZA'I'APE 

METRO- 
SPLICER 

The original 
METRO -TABS 

Tape Deck 
Cleaning Brush 

The above items 
complete with 

many spares 
making a total 

value of 
£2.4.9 

THE METRO -SOUND RANGE of 
TAPE RECORDER ACCESSORIES 

For cleaning tape tecorder heads. 
Complete kit 12/6. Fluid refills 3/11. 

For both recording tape and 8 mm. 
Cine film. Complete with film emul- 
sion scraper and spare cutting unit 
15/ -. Spare scrapers 1 / -. Spare cutting 
units 2/6. 

For making positive identification of 
recordings AT A GLANCE 3/I1. 
complete with index. 

Made from specially shaped feather - 
soft non -scratch Nylon 2/6 each. 

Now available in the METRO - 
SOUND TAPE ACCESSORIES 
SET lavishly mounted and lux- 
uriously packaged for only £2.2.0. 

Sole manufacturers : 

METRO -SOUND MFG. CO. LTD. 

19a Buckingham Road, 

London, N.1. (CLlssold 8506/7) 

. BLUE 
ACETATE 

STD 

aEo 
ACErATE 

Ea 

ASK FOR 

RECORDING TAPE 
made by FERRODYNAMICS Corporation U.S.A. 

THE BEST TAPE VALUE! 

NOW 

AVAILABLE 

FROM 

LEADING 
un*, DEALERS YAq 

EVERYWHERE 

High Grade Acetate Base 
SA5 S in. 600ft. I.5m. 16 /- 
LAS 5 in. 900ft. I.0m. 18/6 
LA6 51 in. 1,200ft. I.Om. 23/6 
SA7 7 in. 1.200ft. I.5m. 25/- 
LA7 7 in. 1.800ft. I .0m. 35/- 

Extra Quality Mylar Dupont 
DM3 Sin. 300ft. 0.5m. 13/_ 
DM5 Sin. 1,200ft. 0.5m. 37/6 
SM7 7in. 1.2001e. I.5m. 40/- 
LM7 7in. 1.800ft. I.Om. 44/- 
DM7 7in. 2,4001e. 0.5m. 60/- 
DT7 7in. 2,400ft. 0.5m. 

(Tensilized) 70/- 
Other sizes and types available 

More and more tape recorder enthusiasts are 
changing to "Brand Five tape -for quality of 
Recording and Reproduction it is really first -class 

GREEN J //(f / -T and the price will suit your pocket. Nest time 
MYLAR // you buy tape insist on genuine "Brand Five" - Duoorn v you'll not be disappointed. 
Wholesale Enquiries to Official Distributors: 

V. L. DEWITT LTD. 
24/26 Hampstead Road, London, N.W.1. 
Telephone : Euston SS33 

Enquiries from Tape Recorder Manufacturers and Importers, to 

ELECTRO- TECHNO- DYNAMICS LTD. 
101 Leadenhall Street, London, E.C.3. 
Telephone: AVE 6982 
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STUZZI 

RADIO TUNER 

SIMPLE AND EFFECTIVE 
Plug the Stuzzi Radio Tuner into the microphone or input socket of your 
tape recorder. Select your wave band, adjust the sensitivity, make final 
adjustments with the fine tuner control. Switch on your tape recorder 
and you're making a perfect radio recording. 

AND IT'S STUZZI! 
Stuzzi set themselves very high standards, 
however modest the price, you're guaranteed 
absolutely top quality. And they maintain the 
finest after-sales service in the country. 

COMVEPns A TAPE. PECOPDEF*. 

INTO A RADIOS 
RECORDING DEVICES LTD., 4.4. Southern Row, 
Kensington. W.IO Ladbrooke 4775-6 

MEllo SOUNp 
THE METRO-SOUND RANGE of 
TAPE RECORDER ACCESSORIES 

KLENZATAPF. For cleaning tape iccorder heads. 
Complete kit 12/6. Fluid refills 3/11. 

METRO- For both recording tape and 8 mm. 
SPLICER Cine film. Complete with film emul- 

sion scraper and spare cutting unit 
15/-. Spare scrapers I/-. Spare cutting 
units 2/6. 

The original For making positive identification of 
METRO-TABS recordings AT A GLANCE 3/11. 

complete with index. 

Tape Deck Made from specially shaped feather- 
Cleaning Brush soft non-scratch Nylon 2/6 each. 

r''com"/ete"vWt/i ^0W ava''ak'e 'n 'I16 METRO- 
^'nanTspa'res SOUND TAPE ACCESSORIES 
making a total §£-p ]avishly mourned and lux- 

value of _ 
£2.4.9 unously packaged for only £2.2.0. 

Sole manufacturers : 

METRO-SOUND MFG. CO. LTD. 
19a Buckingham Road, 
London. N.l. (CLIssold 8506/7) 
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ri 
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4 PEC ACETATE 

TtLLOW My, AD DUPONT OP 

GCEFN MV,.*p DUPONT LP 

4SK FOR 

"e/?4/VP F/VE 

RECORDING TAPE 
made by FERRODYNAMICS Corporation U.S.A. 

THE BEST TAPE VALUE! 

NOW 

AVAILABLE 

FROM 

LEADING 

DEALERS 

EVERYWHERE 

High Grade Acetate Base 
SA5 5 in. 600ft. 1.5m. 16/- 
LA5 5 in. 900ft. 1.0m. 18/6 
LA6 5'in. 1,200ft. 1.0m. 23/6 
SA7 7 in. 1,200ft. 1.5m. 25/- 
LA7 7 in. 1,800ft. 1.0m. 35/- 

Extra Quality Mylar Dupont 
"" 3in. 300ft. 0.5m. 13/- DM3 

DM5 
SM7 
LM7 
DM7 
DT7 

Sin. 1.200ft. 0.5m. 37/6 
7in. 1,200ft. 1.5m. 40/- 
7in. 1.800ft. 1.0m. 44/- 
7in. 2.400ft. 0.5m. 60/- 
7in. 2,400ft. 0.5m. 

(Tensilized) 70/- 
Olher sizes and types available 

COMPLETE 

More and more tape recorder enihusiaslo arc 
chaneing Co "Brand Five" Cape—for quality of 
Recording and Reproduction it is really firtl-class 
and the price will suit your pocket. Next time 
you buy tape insist on genuine "Brand Five"— 
you'll not be disappointed. 

Wholesale Enquiries to Official Distributors: 
V. L. DEWITT LTD. 
24/26 Hampstead Road, London, N.W.I. 
Telephone ; Euston SS33 

Enquiries from Tape Recorder Manufacturers and Importers, to 
ELECTRO-TECH NO-DYNAMICS LTD. 
101 Leadenhall Street, London, E.C.3. 
Telephone: AVE 6982 
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BIB TAPE ACCESSORY KIT 
COMPLETE IN A STURDY BOX CONTAINS: 

Bib Tape Splicer chromium plated on flock sprayed 
base, complete with cutter. May be mounted direct on 
tape deck. (Available separately 18/6.) 
Bib Tape Data Card. Provides playing times for stan- 
dard, L.P. and D.P. tapes for 12 sizes of reels for 1,2 and 
4 tracks. Capacity of 6 sizes of reels for 3 types of tape. 
Performing times for 48 classical works. 
Reel of Splicing tape on dispenser. 
6 Spare razor cutters. 24 Bib Tape Reel Labels. 

BIB TAPE 
REEL 
LABELS 
Self adhesive 
suitable for 
twine or 
writing. 
Packet of 
24: 2 6d. 

TITLE REEL NO. 1 

COMPOSER SPEED 

ARTIST 
DATE 

DP - LP - se 

Available from your usual dealer; if in difficulty. 
send remittance to: 

MULTICORE SOLDERS LTD. 
MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. 

u sus 

LEONARD G. FRANCIS presents 

SHEEN 

TAPE RECORDER CENTRE LTD. 

Specialists in Tape Recorders and Accessories, etc. 

The centre for friendly Help- Sales- Service 

B.R.0 approved dealer for all Tape Recorders 

Special offer of brand new well known American L.P. 
Recording Tape; all sizes boxed in stock at bargain prices 

Always in stock . . . Tapes, Microphones, Tuners, Cable 
Amplifiers, Speakers, Converters, Radio Jacks, Covers, 
Pre -Recorded Tapes, Bulk Erasers, Hi -Fi Equipment, etc. 

Tape to Disc, Disc to Tape 
All repairs carried out in our own workshops 

FREE Home Demonstrations -any time to suit you. 

Further details - with pleasure - call - phone - write 
8 Station Parade 

Sheen Lane, Sheen, 
Open 10 a.m. until 7 p.m. 
Early Closing Wed. 1 p.m. 

London, S.W.14. Showrooms: Prospect 0985 
(Next to Mortlake Station S.R.) 
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A 
CHITNIS 

UDIOGRAPII 
RECORDERS 

I STEREO 

BOGEN HEADS 

30- 16,0000 ± 3d B 

4 TRACK 33/4 IPS 

AT THE AUDIO FESTIVAL 

BOOTH 

SO 
Dem Room 117 
Office - - 116 

Better -than -ever models with the features that 
have made Chitnis Recorders so outstandingly 
successful PLUS NEW STANDARDS OF 
DESIGN AND PERFORMANCE. Smart appear- 
ance; new styled cabinets, new control arrange- 
ments. SECOND SPEAKER on KMS /66 
(illustrated) (in lid) for true stereo reproduction 
anywhere. Paired input and output stages 
throughout on stereo models. FOUR TRACK 
OPERATION ON MONO, Bogen heads for true 
Hi -Fi results. Model AF42 is a two -speed (31/7+). 

4 track model for popular domestic use. 

FROM 39 gns. 

Leaflets on request from : 

CHITNIS ELECTRONICS LTD 
66, BOLSOVER STREET, LONDON, W.I 

Telephone EUSton 4264 -5-6 

www.americanradiohistory.com
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28'6 

BIB TAPE ACCESSORY KIT 
COMPLETE IN A STURDY BOX CONTAINS: 
• Bib Tape splicer chromium plated on flock sprayed 

base, complete with cutter. May be mounted direct on 
tape deck. (Available separately 18/6.) 

e Bib Tape Data card. Provides playing times for stan- 
dard, L.P. and D.P. tapes for 12 sizes of reels for 1,2 and 
4 tracks. Capacity of 6 sizes of reels for 3 types of tape. 
Performing times for 48 classical works. 

e Reel of Spllcine; tape on dispenser. 
• 6 Spare raxor cutters. s 24 Bib Tape Reel Labels. 

BIB TAPE 
REEL 
LABELS 
Self adhesive 
suitable for 
typing or 
writing. 
Packet of 
2412 «d. 

TITLE REEL NO. "S 

COMPOSER SPEED 
3ATE ARTIST 
DP — LP — SP , -/ 

Available from your usual dealer: if In difficulty, 
send remittance to: 

MULTICORE SOLDERS LTD. 
MAVLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. 

TA fill 

LEONARD G. FRANCIS presents 

 SHEEN  

TAPE RECORDER CENTRE LTD. 

Specialists in Tape Recorders and Accessories, etc. 
The centre for friendly Help—Sales—Service 
B.R.C approved dealer for all Tape Recorders 

Special offer of brand new well known American L.P. 
Recording Tape; all sizes boxed in stock at bargain prices 

Always in stock . . . Tapes, Microphones, Tuners, Cable 
Amplifiers, Speakers. Converters. Radio Jacks, Covers, 
Pre-Recorded Tapes, Bulk Erasers, Hi-Fi Equipment, etc. 

Tape to Disc, Disc to Tape 
All repairs carried out in our own workshops 

FREE Home Demonstrations—any time to suit you. 
Further details — with pleasure — call — phone — write 
8 Station Parade Open 10 a.m. until 7 p.m. 

Sheen Lane, Sheen, Early Closing Wed. 1 p.m. 
London, S.W.14. Showrooms: Prospect 098S 

(Next to Mortlake Station S.R.) 

 CHITNIS  | | 

flUDIOGRflPH 

RECORDERS 

BOGEN HEADS 

STEREO 

v 

30-l6,000c/s-3dB 

4 TRACK 3 /4 IPS 

AT THE AUDIO FESTIVAL 

BOOTH 

50 

Dem Room 117 

Office - - 116 

Better-lhan-ever models with the features that 
have made Chitnis Recorders so outstandingly 
successful PLUS NEW STANDARDS OF 
DESIGN AND PERFORMANCE. Smart appear- 
ance; new styled cabinets, new control arrange- 
ments. SECOND SPEAKER on KMS/66 
(illustrated) (in lid) for true stereo reproduction 
anywhere. Paired input and output stages 
throughout on stereo models. FOUR TRACK 
OPERATION ON MONO, Bogen heads for true 
Hi-Fi results. Model AF42 is a two-speed (3i/7i), 

4 track model for popular domestic use. 

FROM 39 gns. 

Leaflets on request from : 

tlllTMS ELECTRONICS LTD 

66, BOLSOVER STREET, LONDON, W.I 
Telephone • EUSton 4264-5-6 
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TAPE RECORDER 

COVERS 

GRU NOIG TK 5 with pocket ..__ 55 / 
GRUNDIG TK 8 with pocket ._... 63/ 
GRUNDIG TK 20 with pocket -._ 52/6 
GRUNDIG TK 24 with pocket ...... 55 / 
GRUNDIG TK 25 with pocket .__ 5S / 
GRUNDIG TK 30 with pocket ..__ 60/ 
GRUNDIG TK 35 with pocket - 63/ 
GRUNDIG TK 50 with pocket .__ 60/ 
GRUNDIG TK SS with pocket .._. 63/ 
GRUNDIG TK 60 no pocket -_ 75/ 
GRUNDIG Cub with pocket . 35/ 
TELEFUNKEN 85 without pocket 60/ 
TELEFUNKEN as with pocket...._ 65/ 
TELEFUNKEN 75/15 with pocket 55/ 
TELEFUNKEN 76K with pocket 55/ 
TELEFUNKEN 77K with pocket 
PHILIPS 8108 with pocket .___ 57/6 
PHILIPS EL3S38 with pocket - 63/ 
PHILIPS EL3542 with pocket ... 63/ 
PHILIPS EL3536 without pocket 70/ 
PHILIPS EL3SIS with pocket ..,... 57/6 
PHILIPS EL3541/15 with pocket 57/6 
COSSOR 1602 with pocket .._ 57/6 
COSSOR 1601 with pocket ..... 63/ 
STELLA ST455 with pocket ..__ 63/ 
STELLA ST454 with pocket ..._. 57/6 
SAJA MK.S with pocket ..._ ._. 57/6 
STUZZI TRICORDER with pocket 
SABA with . 6 ..... ...._ .. 

MOBILE 2 w(pocket ...._ .._ 
WINDSOR VISCOUNT without 

Smart, waterproof cover to 
give complete protection to 
your tape recorder. Made 
from rubberised canvas in 
navy, wine, tan, grey and 
bottle green with white con- 
trasting pipings, reinforced 
base, handy zip microphone 
pocket and name panel. 
WINDSOR VICTOR without pocket.._ 60/ 
ELIZABETHAN PRINCESS with pocket 60/ 
ELIZABETHAN AVON with pocket ._ 60/ 
ELIZABETHAN ESCORT no pocket..... 57/6 
ELIZABETHAN MAJOR with pocket ...... 63/ 
ELIZABETHAN FT 1 with pocket _._ 
ELIZABETHAN FT 3 with pocket ._... 
FI.CORD with pocket for Grampian mic. 

etc . _.. ._.. ,.._ ..._ .__ 52/6 
KORTING (4 track stereo) with pocket 63/ 
HARTING STEREO with pocket ..._ .._ 66/ 
FIDELITY ARGYLL no pocket ...... _.._ SS / 
WALTER 101 with pocket .._. .. ._ 55 / 
SIMON SP 4 no pocket .._. __ 63/ 
CLARION (complete with strap) ...... 52/6 
BRENELL MK. S with pocket ..._ .._. 77/ 
BRENELL 3 star with pocket _._ ..._ 69/ 
MINIVOX B ..__ .._ ..._ ..._. ..... 
MINIVOX C 

Price to be Announced 

CALL OR SEND MONEY 
WITH YOUR ORDER TO:- 

A. BROWN 
& SONS LTD 
24 -28 GEORGE ST.HULL,TEL.25412; 3 

MAKE YOUR TAPE R(CORDEP 

REALLY,, PORTABLE 

WITH A CONVERTER 

A Valradio converter enables you to operate your 
tape recorder from car, boat or caravan battery, or 
any other source of low voltage or D.C. supply, 
making it possible for you to record outdoor events, 
or dictation, or to provide entertainment when you 
go on holiday or picnics, etc. 

Prices range from [6.10.0, many models available 
Write for bully des- 

criptive folder to 

VALRADIO LTD. 
Dept. A.T.R. 

Browells Lane, 
Feltham, Middlesex. 
Tel. Feltham 4242 

Valradio and Scereosonoscope are the registered trademarks of 
Valradio Ltd. 

To Valradio Ltd., Dept. A.T.R.. Browells Lane, Feltham, Middlesex. 
Please send me fully descriptive folder of converters suitable for 
Tape Recorders. 
NAME 
ADDRESS..................._._...._.._._._...._..._..._..._.........._ .._..............._..._...._.._ _...._...__ 

FOR REAL VALUE 
BUY A KURLAND EVERY TIME 

See Your Local Dealer Now About:- 
THE KONSOLLETTE FOUR 
Which has the latest 3 speed Collaro unit fitted with the famous 
Bogen Four Track Heads giving up to Seventeen Hours Recording 
time on one tape. Fitted with an improved Six Valve Printed 
Circuit Amplifier. The KONSOLLETTE FOUR has all the latest 
features including : Safety Erase Button, Pause Control, Rev. 
Counter, Superimposing Facilities, Monitors through Loudspeaker, 
Extension Speaker Socket, High Flux Speaker, Magic Eye Recording 
Level Indicator, Takes up to Seven Inch Spools. Seven Foot 
Extension Lead complete with plugs and Amplifier Output 3f Watts. 
Overall Frequency Response: (Record /Playback) At I ips ±3db 
45c /s - 3Kc /s : at 3iips ±3db 65c /s - 5.5Kc /s at pips ±3db IOKc /s. 
Amplifier Response : (Straight through) ±3db 70c /s - 15Kc /s. 

PRICE 4SGNS INCLUSIVE 

THE KONSOLLETTE 
Which is a two track version of the Konsollette Four with a similar 

PRICE 38GNS INCLUSIVE 

the symbol 
of supremacy 
in the 
world of 
sound 

Trade 

enquiries 

invited i 

specification. 

Write for free literature to : 

KURLAND RECORDING SYSTEMS LTD. 

Tilly's Lane, High St., Staines, Middlesex 
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TAPE RECORDER 

COVERS 

GRUNDIG TK 5 wirh pocket GRUNDIG TK 8 with pocket GRUNDIG TK 20 with pocket ..... GRUNDIG TK with pocket   GRUNDIG TK 25 with pocket .... GRUNDIG TK 30 with pocket .... GRUNDIG TK 35 with pocket ... GRUNDIG TK SO with pocket ... GRUNDIG TK 55 with pocket ... GRUNDIG TK 60 no pocket ..... GRUNDIG Cub with pocket   TElEFUNKfN 85 without pocket TELEFUNKEN 85 with pocket.... TELEFUNKEN 75/15 with pocket TELEFUNKEN 76K with pocket TELEFUNKEN 77K with pocket PHILIPS 8108 with pocket PHILIPS EL3S38 with pocket _ PHILIPS EL3S42 with pocket   PHILIPS EL3S36 without pocket PHILIPS EL3SIS with pocket.... PHILIPS EL354I/15 with pocket COSSOR 1602 with pocket _ COSSOR 1601 with pocket ... STELLA ST45S with pocket STELLA ST454 with pocket .... SAIA MK.S with pocket ....   STUZZI TRICORDER with pocket SABA with pocket    MOBILE 2 with pocket   — WYNDSOR VISCOUNT without pocket —   _ 

ss/- 63/- 52/6 55/- 55/- 60/- 63/- 60/- 63/- 75/- 35/- 60/- 65/- 
W'r. 
57/6 63/- 63/- 70/- 57/6 57/6 57/6 63/- 63/- 
1$ 
63/- 

Smart, waterproof cover to 
give complete protection to 
your tape recorder. Made 
from rubberised canvas in 
navy, wine, tan, grey and 
bottle green with white con- 
trasting pipings, reinforced 
base, handy zip microphone 
pocket and name panel. 
WYNDSOR VICTOR wiihoul pocktt ..... 60/- ELIZABETHAN PRINCESS with pocket 60/- ELIZABETHAN AVON with pocket __ 60/- ELIZABETHAN ESCORT no pocket« ... 57/6 ELIZABETHAN MAJOR with pocket — 63/- ELIZABETHAN FT 1 with pocket • ELIZABETHAN FT 3 with pocket _... • FI-CORD with pocket for Grampian mic. •ttc   -  -   52/6 KORTING <4 track stereo) with pocket 63/- HARTING STEREO with pocket .... ... 66/- FIDELITY ARGYLL no pocket .... ... 55/- WALTER 101 with pocket .... .... 55/- SIMON SP 4 no pocket __ _.... 63/- CLARION (complete with strap)   52/6 BRENELL MK. 5 with pocket .... 77/- BRENELL 3 star with pocket __ 69/- MIN1VOX B .... —   - • MINIVOX C .... — —   — • Price to be Announced 
CAM OR SEND MONEY 
W/TH YOUR ORDER TO 

A. BROWN 

& SONS LTD 
ss/- 14-28 GEORGE ST.HULL,TEL.25412/3 

MAKE YOUR TAPE RECORDER 

REALLY PORTABLE 

WITH A VobuuLio CONVERTER 

A Valradio converter enables you to operate your 
tape recorder from car, boat or caravan battery, or 
any other source of low voltage or D C. supply, 
making it possible for you to record outdoor events, 
or dictation, or to provide entertainment when you 
go on holiday or picnics, etc. 
Prices range from £6.10.0, many models available 

Write for fully des* 
criptive folder to 

-S. 
VALRADIO LTD. 

Dept. A.T.R. 
Browells Lane. 

Feltham. Middlesex. 
Tel. Feltham 4242 

Valradio and Stereosonoscope are the registered trademarks of 
Valradio Ltd. 

To Valradio Ltd., Dept. A.T.R., Browells Lane. Feltham, Middlesex. 
Please send me fully descriptive folder of converters suitable for 
Tape Recorders. 
NAME        
ADDRESS  -   

FOR REAL VALUE 

BUY A KURLAND EVERY TIME 

See Your Local Dealer Now About: — 

THE KONSOLLETTE FOUR 
Which has the latest 3 speed Collaro unit fitted with the famous 
Bogcn Four Track Heads giving up to Seventeen Hours Recording 
time on one tape. Fitted with an improved Six Valve Printed 
Circuit Amplifier. The KONSOLLETTE FOUR has all the latest 
features including : Safety Erase Button, Pause Control, Rev. 
Counter, Superimposing Facilities. Monitors through Loudspeaker, 
Extension Speaker Socket, High Flux Speaker, Magic Eye Recording 
Level Indicator, Takes up to Seven Inch Spools. Seven Foot 
Extension Lead complete with plugs and Amplifier Output 3} Watts. 
Overall Frequency Response: (Record/Playback) At Ijips ±3db 
45c/s - 3Kc/s : at Sjips ±3db 65c/s - 5.SKc/s at 7J-ips ±3db lOKc/s, 
Amplifier Response: (Straight through) ±:3db 70c/s - ISKc/s. 

PRICE 45GNS INCLUSIVE 

THE KONSOLLETTE 
Which is a two track version of the Konsollette Four with a similar specification. 

PRICE 38GNS INCLUSIVE 

the symbol 
_ of supremacy 
| fn the 
0 . world of 
- * sound 

Trade 
enquiries 
invited 

Write for free literature to: 
KURLAND RECORDING SYSTEMS LTD. 
Tilly's Lane, High St., Staines, Middlesex 
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THE MT5 

the battery operated machine 
with mains operated performance 

ONLY THE BUTOBA HAS ALL THESE FEATURES 

(I) 5 in. tape, giving up to 4 hours playing time 
(2) High fidelity frequency range 
(3) 7 in. x 5 in. speaker and 1 1/5 watts output 
(4) Adjustable treble control on recording and play back 
(5) Mixing 
(6) Monitoring of both radio or mike recordings 
(7) High quality steel deck, life lasting ball bearings and dynamically 

balanced 5 in. flywheel all give lowest wow level and flutter 
(8) High sensitivity level 
(9) Extremely low noise level. No more than on expensive mains 

machines 
(10) Light in weight- 121bs. complete with batteries. Economic 

battery life - up to 100 hours 
(1l) Mains converter for home use 
(12) Prompt service facilities 

Advance details of the Butoba and accessories, including carrying case 
available on request from : 

69 GNS. including 5 in. tape, connecting 
lead and moving coil microphone. 

Experts are unanimous in acclaiming the Butoba 
as the finest machine of its kind on sale today 

SEE IT ON STAND 52 
HEAR IT 

IN DEMONSTRATION ROOM 321 

i 

DENHAM & MORLEY LTD., 
DENMORE HOUSE, 173 -175 CLEVELAND STREET, W.I. TEL. EUSton 3656 -7 

rKANClS Jr 
STKEA-rHAM 

TAPE RECORDERS AT 
Robuk 36 gns. 
*Korting MT 127 4 Tr. 

2 speed, full stereo with 
monitor head and amp. 85 gns. 

*Brenell Mk. V ..... 64 gns. 
Brenell 3 Star 2 or 4 Tr 58 gns. 
Brenell 3 Star Stereo 89 gns. 
Brenell 3 Star 4 Tr. St 89 gns. 
Cossor 4 Tr. _.. ._ 37 gns. 
Elizabethan FT.1 4 Tr. 39 gns. 
Elizabethan FT.2 4 Tr. 5S gns. 
Elizabethan Avon _... 27 gns. 
Elizabethan Popular 191 gns. 
Elizabethan Major ._... 65 gns. 
*Ferrograph 4AN 81 gns. 
*Ferrograph 4AN /S 88 gns. 
Ferrograph 808 .... 105 gns. 
Fidelity Argyll ...... 29 gns. 
Fidelity Minette 22 gns. 
Gainsborough 39 gn.s 
Grundig TK20 ..._. ..._ 42 gns. 
Grundig TK24 SS gis. 
Grundig TK30 ...... 65 gns. 
'Grundig TK35 ... 75 gns. 
'Grundig TK60 Stereo 128 gns. 
'Harting HM8 Stereo 86 gns. 
H.M.V. .... 150 
Magnafon _... ...... 39 gns. 
Marconiphone No. 1 39 gns. 
Marconiphone No. 2 42 gns. 
Philips 4 Tr. 351 34 gns. 
Philips 4 Tr. 3542 59 gns. 
Philips 4 Tr. Stereo 3536 92 gns. 
*Reflectograph 'A' 

f 
Tr. 95 gns. 

*Reflectogra h 'B' , Tr. 105 gns. 
Reflectograph Playback ...... . .. 

Deck D S5 gns. 

169 
'Saba 
Simon SP4 ...... 95 g 
Spectone 161 ._... 49 g 
Stellaphon 4 Tr. .,... - 37 g 
Stellaphon 4 Tr. .... 59 g 
*Telefunken 85KL 79 g 
*Telefunken 76 4 Tr. 62 g 
Uher Universal . . 79 g 
*Uher 4 Tr. Stereo ._ 103 g 
*Vortexion WVA _ E93.13 
'Vortexion WVB .... E110. 3 

Wyndsor Victor .__. .. 45 g 

LEADING STOCKISTS OF FQl'IPMIi:NT FOR 
TAPE, DISC and RADIO 

ns. 
ns. 
ns. 
ns. 
ns. 
ns. 
ns. 
ns. 
.0 
.0 

ns. 

BATTERY PORTABLES 
*Butoba 69 gns. 
Grundig 'Cub' 26 gns. 
Clarion ..... ..... .._ 25 gns. 
Clarion Twin Set 8 gns. 
Minivox _ 37 gns. 
Minivox 2 Speed 41 gns. 
Fi -Cord 101 . ..._ 53 gns. 
Stuzzi 'Magnette' ..- 59 gns. 
Stuzzi Tricorder .._ 63 gns. 
Steelman 55 gns. 
Trav -Ler .... 29 gns. 
Walters 'Neapolitan' .._. 55 gns. 

Microphone extra 

WE SPECIALISE IN 
Tape to disc service 
Tape copy service 
RECORDER HIRE 

SERVICE 

. . . mad TO EXTRA FOR CREDIT TER.1IS 
Minimum deposits. No interest or FREE SERVICE DURING 
charges on H.P. up to 18 months. GUARANTEE PERIOD. 
Prices quoted subject to alteration as advertised by the manufacturers 

We pass on reductions where operative 

MICROPHONES AND In Stock in our Hi -Fi Dept. 

MIXERS 181, Streatham High Road 
Grampian Dynamic E8.18.6 STEREO AND MONO 
Lustraphone VR /6S.NS AMPLIFIERS 

Stereo Ribbon £1S.15.0 Quad Pye Rogers 
Lustraphone LD /66 ..... E4. 2.6 Leak Dulci Armstrong 
Lustraphone 'Lustrette' L3. 7.6 Jason HMV Elpico 
Lustraphone VR /64 etc. 

Ribbon 0.17.6 TUNERS BY .._. 

Lustraphone LFV /599 Quad HMV Rogers 
Dynamic ..... .. 18.18.6 Leak Pye Armstrong 

Simon 'Cadenza' Jason Dulci 
Ribbon ..... .... ..... 110.10.0 LOUDSPEAKERS BY 

Simon Cadenza Crystal (3.13.6 Quad 
Reslo Ribbon ._. (8.15.0 
AKG Stereo 

Dynamic D.88 [19.19.0 
TSL 3 Channel Mixer E2. 2.0 
Grundig Mixer _.. ..... L16.16.0 
Also in stock: ACOS, GRAMPIAN, 
F.L., RONETTE 

TAPES AND ACCESSORIES 
Standard. Double Play and Long 
Play in all sizes by all leading 
makers. 
Bib and Romagna splicers. Match- 
ing transformers. Plugs, sockets, 
etc., etc.. 
Floor and table stands, cables, etc. 

WB 
Goodmans 

MOTORS, 
Garrard 
Lento 
Connoisseur 
Philips 
Goldring 

GEC 
Wharfedale 
Kelly (ribbon) 

PICKUPS, BY 
Tannoy 
Shure 
Decca (ffss) 
Ronette 

All types of Diamond and 
Sapphire styli 

Acos Dust Bug 
CABINETS 

Record Housing 
Leak 'Southdown' 
WB Enclosures 

169 -171 STREATHAM HIGH RD., LONDON, S.W.I6 
Between St Leonard's Church and Streatham Station STREATHAM 0466/0192 

Hi -Fi Dept., 181 Streatham High Road, S.W.16 
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THE 
BUTOBA 

MT5 

AQ including 5 in. tape, connecting 
" * lead and moving coil microphone. 
Experts are unanimous in acclaiming the Butoba 
as the finest machine of its kind on sale today 

SEE IT ON STAND 52 
HEAR IT 

IN DEMONSTRATION ROOM 321 

the battery operated machine 

with mains operated performance 

ONLY THE BUTOBA HAS ALL THESE FEATURES 
(1) 5 in. tape, giving up to 4 hours playing time 
(2) High fidelity frequency range 
(3) 7 in. x 5 in. speaker and I 1/5 watts output 
(4) Adjustable treble control on recording and play back 
(5) Mixing 
(6) Monitoring of both radio or mike recordings 
(7) High quality steel deck, life lasting ball bearings and dynamically 

balanced 5 in. flywheel all give lowest wow level and flutter 
(8) High sensitivity level 
(9) Extremely low noise level. No more than on expensive mains 

machines 
(10) Light in weight—I21bs. complete with batteries. Economic 

battery life — up to 100 hours 
(11) Mains convener for home use 
(12) Prompt service facilities 
Advance details of the Butoba and accessories, including carrying case 
available on request front : 

DENHAM & MORLEY LTD., 
OENMORE HOUSE, 173-175 CLEVELAND STREET. W.I. TEL. EUSton 3656-7 

FRANCIS OF 

.r 
TREATHAM 

TAPE RECORDERS AT 169 
Robulc     36 gns. 
•Kortlng MT 127 4 Tr. 

2 speed, full stereo with 
monitor head and amp. 85 gns. 

•Brc-noll Mk. V   64 gns. 
Breneil 3 Star 2 or 4 Tr. 58 gns. 
Brencll 3 Star Stereo .... 89 gns. 
Breneil 3 Star 4 Tr. St. 89 gns. 
Cossor 4 Tr.   37 gns. 
Elizabethan FT.l 4 Tr. 39 gns. 
Elizabethan FT.2 4 Tr. — 55 gns. 
Elizabethan Avon 27 gns. 
Elizabethan Popular ....„ 19 J gns. 
Elizabethan Major 65 gns. 
"Ferrograph 4AN   81 gns. 
*Ferrograph 4AN/S 88 gns. 
Ferrograph 808    .... 105 gns. 
Fidelity Argyll   29 gns. 
Fidelity Ninette   22 gns. 
Gainsborough   39 gn.s 
Grundig TK20   42 gns. 
Grundig TK24     55 gns. 
•Grundig TK30   65 gns. 
•Grundig TK35 ...„   75 gns. 
•Grundig TK60 Stereo 128 gns. 
•Harting HM8 Stereo 86 gns. 
H.M.V  £50 
Magnafon    39 gns. 
Marconiphone No. 1   39 gns. 
Marconiphonc No. 2 42 gns. 
Philips 4 Tr. 351 34 gns. 
Philips 4 Tr. 3542 59 gns. 
Philips 4 Tr. Stereo 3536 92 gns. 
•Reflectograph 'A' I Tr. 95 gns. 
•Reflectograph 'B' i Tr. 105 gns. 
Reflectograph Playback   

Deck D —   55 gns. 

•Saba     79 
•Simon SP4   95 
Spectone 161 49 
Stellaphon 4 Tr.   37 
Stellaphon 4 Tr  59 
•Telefunken 85KL   79 
•Telcfunken 76 4 Tr. ..... 62 
Uher Universal   79 
•Uher 4 Tr. Stereo 103 
•Vortexion WVA   £93. 
•Vortexion WVB  £110. 

IvEAnilXCi STOCKISTS OF EOCIPMENT FOR 

TAPE, DISC and RADIO 
. . . and \0 EXTRA FOR CREDIT TERRS 

Minimum deposits. No interest or FREE SERVICE DURING 
charges on H.P. up to 18 months. GUARANTEE PERIOD. 
Prices quoted subject to alteration as advertised by the manufacturers 

We pass on reductions where operative 
gns 
gns 
gns 
gns 
gns 
gns 
gns 
gns 
gns 
13.0 
3.0 

Wyndsor Victor 45 gns. 
BATTERY PORTABLES 

•Butoba   69 
Grundig 'Cub'   26 
Clarion   25 
Clarion Twin Set 8 
Minivox      37 
Minivox 2 Speed   41 
Fi-Cord 101   53 
Stuzzi 'Magnette'      59 
Stuzzi Tricorder    ...... 63 
Stcelman     55 
Trav-Ler     29 
Walters 'Neapolitan'   55 

• Microphone extra 

gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 

WE SPECIALISE IN 
0 Tape to disc service 
# Tape copy service 
# RECORDER HIRE 

SERVICE 

• MICROPHONES AND 
MIXERS 

Grampian Dynamic £8.18.6 
Lustraphone VR/65.NS 

Stereo Ribbon .... £15.15.0 
Lustraphone LD/66   £4. 2.6 
Lustraphone 'Lustrette' £3. 7.6 
Lustraphone VR/64 

Ribbon   £7.17.6 
Lustraphone LFV/599 

Dynamic    £8.18.6 
Simon 'Cadenza' 

Ribbon      £10.10.0 
Simon Cadenza Crystal £3.13.6 
Reslo Ribbon   £8.15.0 
AKG Stereo 

Dynamic D.88 £19.19.0 
TSL 3 Channel Mixer £2. 2.0 
Grundig Mixer   £16.16.0 
Also in stock: ACOS. GRAMPIAN, 
F.L., RONETTE 
• TAPES AND ACCESSORIES 
Standard. Double Play and Long 
Play in all sizes by all leading 
makers. 
Bib and Romagna splicers. Match- 
ing transformers. Plugs, sockets, 
etc., etc., 
Floor and table stands, cables, etc. 

In Stock in our Hi-Fi Dept. 
181, Streatham High Road 

• STEREO AND MONO 
AMPLIFIERS 

Quad Pye Rogers 
Leak Dulci Armstrong 
jason HMV Elpico 

etc. 
• TUNERS BY 
Quad HMV Rogers 
Leak Pye Armstrong 
Jason Dulci 
• LOUDSPEAKERS BY 
Quad GEC 
WB Wharfedale 
Goodmans Kelly (ribbon) 
• MOTORS, PICKUPS. BY 
Garrard Tannoy 
Lcnco Shure 
Connoisseur Decca (ffss) 
Philips Ronette 
Goldring 

All types of Diamond and 
Sapphire styli 

Acos Dust Bug 
• CABINETS 
Record Housing 
Leak 'Southdown' 
WB Enclosures 

169-171 STREATHAM HIGH RD.. london, s.w.i6 
Between St Leonard's Church and Streatham Station STREATHAM 0466/0192 

Hi-Fi Dept., 181 Streatham High Road, S.W.I4 
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"There's a NEW 

KORTING 4-TRACK 

STEREO RECORDER 
just out, and they say 
it's simply sensational" 

It's got a spec. that reads like a pro- 
fessional man's dream. 2- speeds, (3} & 
7}) separate head and amplifier for 
direct monitoring. Echo, super -impose 
and true synchro facilities. Low noise 
transistorised pre -amp stages. Separ- 
ate tone controls. 4 tracks (naturally) 
and smarter and better than anything 
Korting have ever done yet. Price 85 gns. 
Leading stockists sell the MT.157. Send 
to us for full descriptive leaflet. 

Trade enquiries incited 

TECHNICAL SUPPLIERS LIMITED 
HUDSON'HOUSE, 63, GOLDHAWK RD., LONDON, W. I2. 

Telephone -SHEpherds Bush 2581 and 4794. 

AUDIO FAIR STAND No. 61 
We will be exhibiting Mono (L5) and Stereo (Li.I0.0) WAL GAIN 
PRE -AMPLIFIERS. The famous transistorised units that will amplify 
a minute voltage into a useful output. Also the latest version of the 
Wal BULK tape eraser (L7.18.6), and the ideal accessory for all 
tape recorders. Wipes both tracks perfectly 'clean' in under half a 
minute. Used in laboratories, colleges, schools, offices, demo. studios. 
tape clubs - in fact by anyone who does a lot of recording and 
wishes to rapidly 'clean' up tapes ready for the next session. 

The WALTRAK pocket oscillator will again be exhibited 
(16.10.0) and two NEW UNITS, WHICH WILL BE OF INTEREST 
TO ALL TAPE RECORDING ENTHUSIASTS. 

W.A.L. products are available through all the LEADING dealers. 

WELLINGTON 

ACOUSTIC LABORATORIES Ltd., 
FARNHAM, SURREY. (Farnham 6461) 

LANE'S SERVE SOUTH 
The largest Hi -Fi & Recorder Stockists 

serving Sussex and the S. Coast 
t] FREE DELIVERY 

WITHIN 25 MILES 
EQUIPMENT BY 
LEADING MAKERS 
COMPONENTS, 
BOOKS, ETC. 
DEPENDABLE SERVICE 
SHOWROOM WITH 
DEM CONTROL PANEL 

LANE'S (RALTD. ) 

TAPE RECORDERS' AMPLIFIERS 

TUNERS LOUDSPEAKERS ETC. 

leading makes always in stock 

at advertised prices 

obl 
welcomed 

obligation. Write. Phone or Call 

11 GARDNER STREET, BRIGHTON 
(Between North St. and North Rd. 

Half -day Weds. Phone: BRIGHTON 20773 

/ts M E for 
ERSONp,1. 

eve time 
Modern Electrics 

R' NO. P 

< 

RECORDERS 
HI-FI 
RADIO 

FROM OUR MODERN NEW 

PREMISES IN THE HEART OF THE WEST -END 
AMPLIFIERS' .I V D TUNERS 
STEREO 

Quad 22 Pre -amp Unit 125.0.0 $73 
Leak Stereo 20 E30.9.0 587 
Leak Varislope ... L25.0.0 572 
Leak Point One Stereo 

Pre -Amp ._... £21.0.0 $60 
HMV 555 Amp. 63 gns. $189 
Rogers HG 88 ... .. 137.10.0 5107 
Rogers RD Jnr. Stereo Amp. L28.10.0 582 
Chapman Stereo Amp 20 gns. S60 

TUNERS 
Quad FM Tuner L28.17.6 $60 
Leak Trough Line FM 133.1 5.0 $78 
Chapman ' Tranquillo' 105 £29.18.0 $85 

I OUDSPE<IK ERS 
The following is a selection (rom our large stocks. 
QUAD Electrostatic ....- 152.0.0 $149 

WHARFEDALE 
W 3 3- speaker system £39.10.0 $115 
W 2 2- speaker ...... ...... 129.10.0 $84 
Co -axial 12 ..._. £25.0.0 $72 
Golden 10FSB 18.14.11 $20 

LOWTHER Acousta 36 gns. $108 

W.B. 1216 L15.0.0 543 
GOODMANS 

AL /120 E29.10.0 $84 
AX/ 15/4 ...... ...... .._.. 153.11.0 $152 
Axiom 110 loin. (5.0.0 $12 
Axiom 400 L16.1.0 $41 

BINSON 'ECHOREC' UNITS 
BINSON STANDARD ECHOREC pre -amplifier 
unit enables echoes to be imposed on signals 
between microphone (or other source) and 
amplifier or recorder. 3 channels available. 
and timing of echoes is controllable. Details 
on request. PROFESSIONAL AND TRADE 
DISCOUNTS. 140 gns. $420 
Binson 'Baby Echorec' as described in HI -FI 
NEWS. WIRELESS WORLD, etc.. similar to 
above, but for single channel working 

80 gns. $240 
FULL OFFICIAL RATES OF EXCHANGE 
FOR PAYMENT IN ANY CURRENCY 

MANY ITEMS FOR 110 VOLTS A.C. 
LARGE AND UP -TO -DATE STOCKS 
PROMPT REPLIES TO ENQUIRIES 

Carriage and packing charged at cost. 

MODERN ELECTRICS 
(RETAIL LTD.) 

TAPE RECORDERS. ETC. 
Whatever you want in tape, Modern Electrics 
are there to help you with everything from a 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 

Grundig Models at New Prices 
MONO 

Brenell Three Star .. 58 gns. $174 
Clarion Transistor Battery 25 gns. $75 
Cossor 1602 4 -Track ..._. 37 gns. $111 
Ferrograph 4AN 81 gns. $243 
Fi -Cord 101 53 gns. $159 
HMV ...... E50 $143 
Philips 4 -Track ...... ...... 34 gns. $112 
Refiectograph } Tr. 'A' 105 gns. $285 
Simon Minstrelle 39 gns. $137 
Stuzzi Magnette 59 gns. $171 
Vortexion W.V.A. 

Type IV Deck ...... 193.13.0 $268 
STEREO by Ferrograph, Grundig, 
Brenell, Audiograph 
DECKS by Wearite, Brenell 
MICROPHONES by Leading Makers 

TAPES & ACCESSORIES by Leading Makers 

120 SHAFTESBURY AVENUE, LONDON, W.I 
(Opposite Columbia Cinema end 3 mins, from Piccadilly Circus) 

Telephone : TEM 7587 & COV 1703 

Cables : MODCHAREX, LONDON 
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" There's a NEW 

KORIWG 4-TRACK 

STEREO RECORDER 

just out, and they say 

it's simply sensational" 

It's got a spec, that reads like a pro- 
fessional man's dream. 2-speeds, (3} & 
7^) separate head and amplifier for 
direct monitoring. Echo, super-impose 
and true synchro facilities. Low noise 
transistorised pre-amp stages. Separ- 
ate tone controls. 4 tracks (naturally) 
and smarter and better than anything 
Korting have ever done yet. Price 85 gns. 
Leading stockists sell the MT.157. Send 
to us for full descriptive leaflet. 

Trade enquiries invited 

TECITMCAL SUPPLIERS LIMITED 

HUDSON HOUSE, 63, GOLDHAWK RD., LONDON, W.I2. 
Telephone—SHEpherds Bush 2581 and 4794. 

AUDIO FAIR STAND No. 61 
We will be exhibiting Mono (£5) and Stereo (£7.10.0) WAL GAIN 
PRE-AMPLIFIERS. The famous transistorised units that will amplify 
a minute voltage Into a useful output. Also the latest version of the 
Wal BULK tape eraser (£7.18.6), and the ideal accessory for all 
tape recorders. Wipes both tracks perfectly 'clean' in under half a 
minute. Used in laboratories, colleges, schools, offices, demo, studios, 
tape clubs — in fact by anyone who does a lot of recording and 
wishes to rapidly 'clean' up tapes ready for the next session. 

The WALTRAK pocket oscillator will again be exhibited 
(£6.10.0) and two NEW UNITS, WHICH WILL BE OF INTEREST 
TO ALL TAPE RECORDING ENTHUSIASTS. 

W.A.L. products are available through all the LEADING dealers. 
WELLINGTON 

ACOUSTIC LABORATORIES Ltd., 
FARNHAM, SURREY. (Farnham 6461) 

LANE'S SERVE SOUTH 

The largest Hi-Fi & Recorder Stockists 
serving Sussex and the S. Coast 

i FREE DELIVERY 
WITHIN 25 MILES 
EQUIPMENT BY 
LEADING MAKERS 
COMPONENTS, 
BOOKS, ETC. 
DEPENDABLE SERVICE 
SHOWROOM WITH 
DEM CONTROL PANEL 

TAPE RECORDERS • AMPLIFIERS 
TUNERS • LOUDSPEAKERS ETC. 
leading makes always in stock 

at advertised prices 
Enquiries welcomed without 
obligation. Write, Phone or Call 

LANE'S 11 GARDNER STREET, BRIGHTON 
(Between North St. and North Rd. 

Half-day Weds. Phone: BRIGHTON 20773 

(RADIO) 
LTD. 

V 
I 
s 

Its ME for 

Modern t/ecfrics 

every time 

QUAD Electrostatic   
• WHARFEDALE 
W 3 3-spcal<er system 
W 2 2-spcaker   
Co-axial 12   
Golden IOFSB 
• LOWTHER Acousta 

£39.10.0 
£29,10.0 
£25.0.0 
£8.14.11 
36 gns. 

RECORDERS 

HI-FI 

RADIO 

FROM OUR MODERN NEW 

PREMISES IN THE HEART OF THE WEST-END 
AJHPLIFIERS AND TlMtHS 

• STEREO 
Quad 22 Pre-amp Unit £25.0.0 $73 
Leak Stereo 20    £30.9.0 $87 
Leak Varislope       £25.0.0 S72 
Leak Point One Stereo 

Pre-Amp _   £21.0.0 $60 
HMV 555 Amp.     63 gns. $189 
Rogers HG 88    £37.10.0 $107 
Rogers RD Jnr. Stereo Amp, £28.10.0 $82 
Chapman Stereo Amp    20 gns. $60 
• TUNERS 
Quad FM Tuner    £28.17.6 $60 
Leak Trough Line FM   £33.15.0 $78 
Chapman "Tranquillo* 105 £29.18.0 S85 

■ .ornspi.'A ■> bbs 
The following is a selection from our large stocks. 

W.B. 1216 
• GOODMANS 
AL/120   
AX/15/4     
Axiom 110 !0in. 
Axiom 400   

£15.0.0 S43 
£29.10.0 
£53.11.0 
£5.0.0 
£16.1.0 

584 
$152 
512 
$41 

£52.0.0 $149 
$115 
$84 
$72 
$20 
$108 

BINSON -ECHOREC UNITS 
BINSON STANDARD ECHOREC pre-amplifier 
unit enables echoes to be imposed on signals 
between microphone (or other source) and 
amplifier or recorder. 3 channels available, 
and timing of echoes is controllable. Details 
on request. PROFESSIONAL AND TRADE 
DISCOUNTS, 140 gns. S420 
Binson 'Baby Echorec' as described in HI-FI 
NEWS. WIRELESS WORLD, etc.. similar to 
above, but for single channel working 
 80 gns. 5240 
• FULL OFFICIAL RATES OF EXCHANGE 

FOR PAYMENT IN ANY CURRENCY 
• MANY ITEMS FOR 110 VOLTS A.C. ■ LARGE AND UP-TO-DATE STOCKS 
• PROMPT REPLIES TO ENQUIRIES 

Carriage and packing charged at cost. 

MODERN ELECTRICS 
 (RETAIL LTD.). 

TAPE lU'XOIUIEIIS. ETC. 
Whatever you want in tape. Modern Electrics 
are there to help you with everything from a 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 

Grundig Models at New Prices 
# MONO 
Brencll Three Star  58 gns. $174 
Clarion Transistor Battery 25 gns. $75 
Cossor 1602 4-Track   37 gns. $111 
Ferrograph 4AN — — 81 gns. $243 
Fi-Cord 101 __ ...... 53 gns. $159 
HMV .... _   £50 $143 
Philips 4-Track —   34 gns. $112 
Reflectograph ; Tr. 'A'   105 gns. $285 
Simon Minstrelle    39 gns. $137 
Stuzzi Magnette    59 gns. $171 
Vortexion W.V.A. 

Type IV Deck .... __ £93.13.0 $268 
^ STEREO by Ferrograph. Grundig, 

Brenell, Audiograph 
# DECKS by Wcaritc, Brencll 
# MICROPHONES by Leading Makers 
# TAPES & ACCESSORIES by Leading Makers 

120 SHAFTESBURY AVENUE, LONDON, W.I 
(Opposite Columbia Cinema and 3 mins, from Piccadilly Circus) 

Telephone : TEM 7587 8, COV 1703 
Cables : MODCHAREX, LONDON 
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FREE HIP! 
WE HAVE THE LARGEST SALES 

OF TAPE RECORDERS IN THE COUNTRY ! 

WHY ! BECAUSE WE GIVE YOU THE BEST 

TERMS - 
THEY INCLUDE :- 

* 2 YEARS TO PAY * * NO INTEREST CHARGES * * DEPOSITS FROM 10 °/0 * 
* FREE SERVICING FOR 12 MONTHS - NO CHARGES 

ANYWHERE IN U.K. * NO PURCHASE TAX 
* CHEAP SECOND -HAND MACHINES 

* FREE DELIVERY 

* PART EXCHANGES 

* SPECIAL FREE TAPE & COMMISSION 
OFFERS * 10% INTEREST PAID ON YOUR DEPOSIT * and lots more besides 

WE CAN SUPPLY ALL GOOD EQUIPMENT ADVERTISED IN THIS MAGAZINE ON BETTER TERMS THAN YOU CAN GET ANYWHERE ELSE. 

400 machines in stock - E20,000 worth of over 80 different new and second -hand 

models on permanent demonstration in our showrooms * Main Agents for all the best makes * Open all day Saturdays 

* Our Mail Order Department covers the whole of England, Wales, Scotland and Northern Ireland - order from us 

wherever you live for speedy delivery, better service and better terms than you can get locally. 

Write, Phone or Call at once for Free Brochures & full details of our Terms -it saves you money if you buy from us. 30 mint. from Central London 

HOWARD 
TAPE RECORDERS 

218 HIGH ST. BROMLEY, KENT. RAV.4477 
cut off here and post this coupon to us today 

PLEASE RUSH ME FULL DETAILS OF YOUR TERMS AND BROCHURES : 

Name 

ATR/APR 

Address..........._......._....._.._... .._._...._....._.._...._.._.._. .. ......_.._......_._......__.._. ___._..._ 

NAME BELOW ANY MODELS YOU ARE PARTICULARLY INTERESTED IN : 

April, 1961 55 i 
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FREE H.P! 

WE HAVE THE LARGEST SALES 

OF TAPE RECORDERS IN THE COUNTRY! 

WHY! BECAUSE WE GIVE YOU THE BEST 

TERMS — 

THEY INCLUDE 

★ 2 YEARS TO PAY * 

★ NO INTEREST CHARGES ^ 

★ DEPOSITS FROM 10% ^ 
HOWARD 

* FREE SERVICING FOR 12 MONTHS — NO CHARGES * FREE DELIVERY 

ANYWHERE IN U.K. * NO PURCHASE TAX * PART EXCHANGES 

* CHEAP SECOND-HAND MACHINES * SPECIAL FREE TAPE & COMMISSION 

OFFERS * 10% INTEREST PAID ON YOUR DEPOSIT . * 

VV£ CAN SUPPLY m GOOD EQUIPMENT ADVERTISED IN THIS MAGAZINE ON BETTER TERMS THAN YOU CAN GET ANYWHERE ELSE. 

400 machines in stock— £20,000 worth of over 80 different new and second-hand 
models on permanent demonstration in our showrooms if Main Agents for all the best makes if Open all day Saturdays 
if Our Mail Order Department covers the whole of England, Wales, Scotland and Northern Ireland — order from us 
wherever you live for speedy delivery, better service and better terms than you can get locally. 

Wfile. Phone or Call ol once for Free Brochures 4 full details of our Terms—it saves /ou money if you buy from us. 30 mins. from Central London 

HOWARD 

T4P£ RECORDERS 

218 HIGH ST. BROMLEY KENT, RAV.4477 

        cut off here and post this coupon to us today 
PLEASE RUSH ME FULL DETAILS OF YOUR TERMS AND BROCHURES: ATR/APA 

Name Address 

NAME BELOW ANY MODELS YOU ARE PARTICULARLY INTERESTED IN : 
April, 1961 55 
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amateur 
TAPE RECORDING & 1-11-11 

magazine 
Tar! 6OUNO MONTMLtl 

Friendly Folk Association, Torquay (Established 
1943). Members everywhere, Hobby Exchanges, 
Stamps, Photography, Viewcards. Tapesponding, 
Pen -Friends (100 countries). 
PRE -RECORDED TAPES. Unique 40 page 
catalogue listing all makes, Mono, Stereo, 71 
and 31 i.p.s. Send 2/6d. refundable on first 
tape record purchased. Dept. T.R.2 Teletape 
Ltd.. 33 Edgware Road, W.2. PAD 1942. 
Professional recording tape (joined) 1,200 feet 
7 inch spools at 20/- inc. box P. and P. 1 /6d. 
per reel extra. Olympic Sound Studios, Carton 
Street, W.I. Telephone : Hunter 1635. 

Brand New Recording Tape. 7in. reels 1,800ft. 
L/P 31/- 51in. 1,200ft. LIP 22/6, 5in. 900ft. 
LIP 17/6, 7in. 1,2000. 22/6. Other Grades : 

7in. 1,200ft. 16/6, 51in. 8S0ft. 13/3, 5in. 6000. 
12/-. Super Quality 7in. 19/3. Min. 15/3, 5in. 
13/9. Post & Packing 1/- per reel. Guaranteed 
Satisfaction. Empty Plastic Reels : 7in. 2/10, 
Min. 2/8, 4in. 2/- P. & P. 9d. A. Marshall, 18 
Cricklewood B'way, London, N.W.2. GLA 
0161 -2. 

AMERICAN SCOTCH TAPES. 1,800ft. Long 
Play 7in. Spools. Specially imported by us 
Direct U.S.A. Guaranteed Perfect. Bargain Price 
35/- (List 50/ -). Zodiac Records, 19 Gerrard 
Street, W.I. Regent 3030. 

Recording Tape. Save up to 30 %. Send for list. 
Also 50 Second -hand Recorders in stock. E. C. 
Kingsley & Co., 132 Tottenham Court Road, 
London, W.I. EUSton 6500. 

TAPE TO DISC RECORDING Microgroove LP 
from 27/6d., 45 r.p.m. E.P. -20/ -. 78 r.p.m.- 
11/ -. 48 hour return service. Finest quality. 
S.A.E. for comprehensive leaflet to : A. D. 
MARSH ('Deroy' Sound Service). 52 Hest Bank 
Lane, Heat Bank, Lancaster. Telephone : 
011.2444. 
TAPE /DISC /TAPE transfer, editing. If quality 
and durability matter (especially with LP -s from 
your precious tapes) consult Britain's oldest 
transfer studio. (6in. L.P. 16/ -). Limited quantity 
new, branded U.S. tapes in original boxes 
occasionally available. (1,800ft. 30/ -.) Finest 2 
year after -sales service provided with recorders. 
SOUND NEWS, 10 Clifford Street, W.I. 
REGent 2745. 

Ask your dealer for American Ferrodynanties 
'Brand Five' Recording Tapes -The best tape 
value ! 

NEW ELECTRIC RAZORS for old. Up to £5 
part exchange allowed. Write : Palladino's, 
120 -121 -122 Ethelred Street, London. S.E.1I. 
'TAPE TO TAPE OR DISC'- Microgroove 
Master Discs and Pressings from 12/ -. Stamped 
Addressed Envelope for details to : OMEGA 
Recording Company. 112 Sunnybank Road, 
Potters Bar. Middlesex. Telephone PR- 56428. 

CLASSIFIED ADVERTISEMENTS 
9d. per word, minimum 7/6. 

TAPES NEED PROTECTION from atmospheric 
changes : keep them in perfect condition within 
shaped polythene bag 'Tape -Protectors'. Per 
dozen : 3in.- 1 /6d.; 4in.- 1 /8d.; Sin.- 1 /9d.; 
51M-2 / -; 7in.- 2/4d.; 8*in. -2/8d. From your 
Dealer, or (adding 6d. postage), from Swains 
Papercraft Ltd., Dept. 28, Buckhurst Hill, Essex. 
EASYSPLICE TAPE SPLICER - PATENTED 
AND GUARANTEED makes tape splicing 
simple, easy and accurate. 5/- P. & P. 6d. 
Easysplice, 30 Lawrence Road, Ealing. 
'SHIRLEY ANN'S Tapespondence labels 12/- 
200 samples and Price List of BRAND FIVE 
Recording Tape from Shirley Ann's. Eye. 
Suffolk. 

HIDELI' American Tapes are 'sound' value. 
1,2000. standard 7in. reels 20/- boxed ex- 
U.S.A. factory. Club enquiries invited; quantity 
discounts. Sole Distributors : Langley Liaison, 
9 Randall Close, Langley, Bucks. 
5,000 -51in. Tape Boxes available at 6d. each 
or near offer. Box No. 78. 

GRUNDIG CUB, complete with 10 spare tapes 
and mains attachment -List £38- Guaranteed- 
£27. C. Biggs, 119A Held Road, London, 
S. W.10. 
40 Tape Recorders to see and hear, in stock. 
Four track, Two track, Stereo or Mono. Also 
FM Tuners, Hi -Fi Cabinets, and all makes of 
Amplifiers, Speakers, etc., Old equipment 
accepted in part exchange. RAPP, 181 Dalston 
Lane, E.8. AMHurst 2238. 

TELEFUNKEN 851(1. (list £83) and VOR- 
TEXION WVB (list £110), both practically un- 
used, fully guaranteed, must sell. Accept £63 
and £90 respectively. Box No. 198. 

AT LAST TAPE PRICES DOWN 1 

of an all -out effort to help our Tape Enthusiast 
customers we have arranged to distribute a top 
selling American Tape at knock -out prices. All 
types, attractively boxed and fully guaranteed. 
5 in. reel 600 ft. Std. 16/- post free; 5 in. reel 
900 ft. LP 18/6 post free; 51 in. reel 1,200 ft. 
LP 23/6 post free; 7 in. reel 1,200 ft. Std. 25/- 
post free; 7 in. reel 1,800 ft. LP 35/. post free. 
Let us supply ALL your tape requirements by 
return of post. C.O.D. 2/- per parcel extra. 
Dept. ATR, NORTHERN RADIO SERVICES 
(LONDON) LTD.. 11 King's College Road, 
Swiss Cottage, London, N.W.3. Phone: PRImrose 
3314. 

SWING MUSIC ON TAPES -Collectors' items 
-Out of print recordings -Rare Radio Broad- 
casts never issued- -Air Checks from 16 inch 
Radio Transcriptions. All the great Swing Bands 
of 1930. 1940, 1950 included. Sample tape sent. 
State speed over 20,000 selections to select from. 
Swing Music. Box 121, Port Huron. Michigan. 
U.S.A. 

Box Nos. 1/6 extra 

"EROICA" RECORDING STUDIOS (Estab- 
lished 1949) supply recorders and accessories for 
ALL purposes, private, professional and indus- 
trial. FERROGRAPH, TRICORDER, MAG- 
NETTE, etc., from stock. Mics, Tapes, Speakers, 
Tuners, etc. TAPE to DISC Service (including 
music editing as required). All equipment we 
sell is first tested in our own studio and mobile 
work; you benefit by our professional exper- 
ience, ensure reliability and save money by 
dealing with an established studio. (We are only 
five minutes from M.62 Motorway; open all day 
Saturday.) "EROICA" STUDIOS, 31 PEEL 
STREET, ECCLES, Manchester. ECCIes 1624. 
Studio Director : Thurlow Smith, A.R.M.C.M. 
RECORDING TAPE, best quality PVC, 30% 
below list price. Suit every speed and all 2 and 
4 track recorders. 5 in., 900 ft. at 19/6; 51 in., 
900 ft. at 19/6; 51 in., 1,800 ft. at 37/6, 1.200 
ft. at 25 /-; 7 in., 1,800 ft. at 37/6. P & P 1 / -. 
All guaranteed perfect. Fenham Radio, 80b 
Sandyford Road, Newcastle, 1. 

Tape to Disc Service, EP's, LP's, Standard. 
Comprehensive Leaflet from TOUCAN SOUND 
PRODUCTIONS, 122 Fernlea Road, Balham, 
S.W.12. 
AMPEX PROFESSIONAL RECORDER Demon- 
stration, Model 601. List £295. First offer over 
£200 secures. Box No. 30. 

"Happy Anniversary to me-Happy Anniversary 
to me . . . !" 

erro rap 
(Appointed !)caler) 

AMPEX 

Special Announcement. "The Art of Sound" 
Tape Recorders are scientific instruments, and it 
follows that those who guide and assist intending 
purchasers should have full knowledge of the equip- 
ment they stock and recommend. We at NUSOUND 
pay particular attention to this important factor, 
and we cordially invite you to visit us, telephone 
or write, when our technical and practical 
experience is at your disposal. 
A modern Showroom - continuous demonstrations 

rfjir/ f mcY IT PAYS TO DEAL WITH A SPECIALIST 

AMPEX 
Model 970 

Other Models Available 

NUSOUND RECORDING COMPANY 
35 CRAVEN STREET, TRAFALGAR SQUARE, 
LONDON, W.C.2. TELEPHONE TRA 2080 

Printed for Associated British Tape Recording Clubs Ltd.. 7 -8 Norfolk Street. Strand, London, by Kent Paper Company Ltd.. Ashford, Kent, England. 
Distributed by Vernon Holding and Partners, 43/44 Shoe Lane, London, E.C.4. 
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■TAPF RECORDING&HI-HI 
magazine 

CLASSIFIED ADVERTISEMENTS 

9d. per word, minimum 7/6. Box Nos. 1/6 extra 
Friendly Folk Association, Torquay (Established 
1943). Members everywhere. Hobby Exchanges. 
Stamps, Photography, Viewcards. Tapesponding, 
Pen-Friends (100 countries). 
PRE-RECORDED TAPES. Unique 40 page 
catalogue listing all makes, Mono, Stereo, 71 
and 3i i.p.s. Send 2/6d. refundable on first 
tape record purchased. Dept. T.R.2 Tclctapc 
Ltd.. 33 Edgwarc Road, W.2. PAD 1942. 
Professional recording tape (joined) 1,200 feel 
7 inch spools at 20/- inc. box P. and P. l/6d. 
per reel extra. Olympic Sound Studios. Carton 
Street, VV.l. Telephone: Hunter 1635. 
Brand New Recording Tape. 7in, reels l,800fl. 
L/P 31/-. 51in. 1,200ft. L/P 22/6. 5in. 900ft. 
L/P 17/6. 7in. I,200fl. 22/6. Other Grades : 
7in. 1.200ft. 16/6. 51in. 850fl. 13/3, Sin. 600fi. 
12/-. Super Quality 7in. 19/3, Slin. 15/3, Sin. 
13/9. Post & Packing I/- per reel. Guaranteed 
Satisfaction. Empty Plastic Reels: 7in. 2/10. 
Slin. 2/8, 4in. 2/- P. & P. 9d. A. Marshall, 18 
Cricklvwood B'way, London. N.W.2. GLA 
0161-2. 
AMERICAN SCOTCH TAPES. 1.800fl. Long 
Play 7in. Spools. Specially imported by us 
Direct U.S.A. Guaranteed Perfect. Bargain Price 
35/- (List SO/-). Zodiac Records, 19 Gerrard 
Street. VV.l. Regent 3030.  
Recording Tape. Save up to 30%. Send for list. 
Also 50 Second-hand Recorders in slock. E. C. 
Kingslcy & Co., 132 Tottenham Court Road. 
London. W.I. EUSton 6500. 
TAPE TO DISC RECORDING Microgroovc LP 
from 27/6d.. 45 r.p.m. H.P.—20/-. 78 r.p.m.— 
II/-. 48 hour return service. Finest quality. 
S.A.E. for comprehensive leallct to : A. D. 
MARSH CDcroy* Sound Service). 52 Hest Bank 
Lane. Hest Bank, Lancaster. Telephone : 
HB.2444. 
TAPE/DISC/TAPE transfer, editing. If quality 
and durability matter (especially with LP-s from 
your precious tapes) consult Britain's oldest 
transfer studio. (6in. L.P. 16/-). Limited quantity 
new. branded U.S. tapes in original boxes 
occasionally available. (1.800fl. 30/-.) Finest 2 
year aflcr-sales service provided with recorders. 
SOUND NEWS, 10 Clifford Street. W.I. 
REGent 2745.  
Ask your dealer for American Fcrrodynamics 
'Brand Five' Recording Tapes—The best tape 
value ! 
NEW ELECTRIC RAZORS for old Up to tS 
part exchange allowed. Write : Pnlladino's. 
120-121-122 Ethclred Street. London. S.E.ll. 
'TAPE TO TAPE OR DISC*— Microgroovc 
Master Discs and Pressings from 12/-. Stamped 
Addressed Envelope for details to : OMEGA 
Recordine Company. 112 Sunnybnnk Road, 
Potters Bar. Middlesex. Telephone PR-56428. 

TAPES NEED PROTECTION from atmospheric 
changes : keep them in perfect condition within 
shaped polythene bag 'Tape-Prolcclors'. Per 
dozen: 3in.—l/6d.; 4in.—l/Sd.; Sin.—l/9d.: 
SJin.—2/-; 7in.—2/4d.; 81in.—2/8d. From your 
Dealer, or (adding 6d. postage), from Swains 
Papercraft Ltd., Dept. 28, Buckhurst Hill, Essex. 
EASYSPLICE TAPE SPLICER — PATENTED 
AND GUARANTEED makes tape splicing 
simple, easy and accurate. 51- P. & P. 6d, 
Easysplu-e. 30 Lawrence Road. Ealing.  
'SHIRLEY ANN'S Tapcspondence labels 12/- 
200 samples and Price List of BRAND FIVE 
Recording Tape from Shirley Ann's, Eye. 
Suffolk.  
•HIDELI* American Tapes are "sound* value. 
1.200fl. standard 7ia. reels 20/- boxed ex- 
U.S.A. factory. Club enquiries invited; quantity 
discounts. Sole Distributors : Langley Liaison, 
9 Randall Close, Langley, Bucks. 
5,000—5Jin. Tape Boxes available at 6d. each 
or near offer. Box No. 78.   
GRUNDIG CUB, complete with 10 spare tapes 
and mains allachmcnl—List £38—Guaranteed— 
£27. C. Biggs. 119A Ifield Road. London. 
S.W.10.  
40 Tape Recorders to see and hear, in stock. 
Four track. Two track. Stereo or Mono. Also 
FM Tuners. Hi-Fi Cabinets, and all makes of 
Amplifiers. Speakers. etc.. Old equipment 
accepted in part exchange. RAPP. 181 Dalslon 
Lane. E.8. AMHurst 2238.  
TELEFUNKEN 85KL (list £83) and VOR- 
TEXION WVB (list £110). both practically un- 
used. fully guaranteed, must sell. Accept £63 
and £90 respectively. Box No. 198.  
AT LAST—TAPE PRICES DOWN ! As a result 
of an all-out effort to help our Tape Enthusiast 
customers we have arranged to distribute a top 
selling American Tape at knock-out prices. All 
types, attractively boxed and fully guaranteed. 
5 in. reel 600 ft. Sid. 16/- post free; 5 in. reel 
900 ft. LP 18/6 post free; 5i in. red 1.200 ft. 
LP 23/6 post free; 7 in. reel 1,200 ft. Std. 25/- 
posl free; 7 in. reel 1.800 ft. LP 35/- post free. 
Let us supply ALL your tape requirements by 
return of post. C.O.D. 2/- per parcel extra. 
Dept. ATR, NORTHERN RADIO SERVICES 
(LONDON) LTD.. II King's College Road. 
Swiss Cottage, London. N.W.3. Phone: PRIrarose 
3314.  
SWING MUSIC ON TAPES—Collectors' items 
—Out of print recordings—Rare Radio Broad- 
casts never issued—Air Checks from 16 inch 
Radio Transcriptions. All the great Swing Bands 
of 1930, 1940. 1950 included. Sample tape sent. 
Stale speed over 20,000 selections to select from. 
Swing Music. Box 121. Port Huron. Michigan. 
U.S.A. 

"EROICA" RECORDING STUDIOS (Estab- 
lished 1949) supply recorders and accessories for 
ALL purposes, private, professional and indus- 
trial. FERROGRAPH, TRICORDER, MAG- 
NETTE, etc., from slock. Mies, Tapes, Speakers, 
Tuners, etc. TAPE to DISC Service (including 
music editing as required). AH equipment wc 
sell is first tested in our own studio and mobile 
work; you benefit by our professional exper- 
ience, ensure reliability and save money by 
dealing with an established studio. (Wc arc only 
five minutes from M.62 Motorway; open all day 
Saturday.) "EROICA" STUDIOS. 31 PEEL 
STREET. ECCLES, Manchester. ECCIes 1624. 
Studio Director : Thurlow Smith, A.R.M.C.M. 
RECORDING TAPE, best quality PVC, 30% 
below list price. Suit every speed and all 2 and 
4 track recorders. 5 in.. 900 ft. at 19/6; 5J in.. 
900 ft. at 19/6; 5J in.. 1.800 ft. at 37/6, 1.200 
ft. at 25/-; 7 in., 1,800 ft. at 37/6. P & P I/-. 
All guaranteed perfect. Fcnham Radio. 80a 
Sandyford Road, Newcastle, I.  
Tape to Disc Service. EP's, LP's, Standard. 
Comprehensive Leaflet from TOUCAN SOUND 
PRODUCTIONS. 122 Fernlca Road. Balham, 
S.W.I2.  
AMPEX PROFESSIONAL RECORDER Demon- 
stration, Model 601. List £295. First offer over 
£200 secures. Box No. 30. 

1 

"Happy Anniversary to me—Happy Anniversary 
to me . . . !" 

J-ctroataph 
(.Appointed Dealer) 

AMPEX 

> 

k 

Special Announcement. "The Art of Sound" 
Tape Recorders are scientific instruments, and it 
follows that those who guide and assist intending 
purchasers should have full knowledge of the equip- 
ment they stock and recommend. We at NUSOUND 
pay particular attention to this important factor, 
and we cordially invite you t® visit us, telephone 
or write, when our technical and practical 
experience is at your disposal. 
A modern Showroom — continuous demonstrations 

IT PAYS TO DEAL WITH A SPECIALIST 

w 

AMPEX 
Model 970 

Other Models Available 
NUSOUND RECORDING COMPANY 

35 CRAVEN STREET. TRAFALGAR SQUARE. 
LONDON, W.C.2. TELEPHONE TRA 2080 

Printed for Associated British Tape Recording Clubs Ltd.. 7-8 Norfolk Street. Strand. London, by Kent Paper Company Ltd.. Ashford, Kent. England. 
Distributed by Vernon Holding and Partners. 43/44 Shoe Lane. London. E.C.4. 
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THOSE IN THE KNOW SAY- 
"You want a reliable tape recorder with quality 
reproduction? The Wyndsor `Victor', every time. 
You've only to hear it and you'll be impressed. I 
know the quality that goes into it and it beats me 
how they do it at the price. If there's anything to 
compare with it on the market I haven't heard it." 

FREQUENCY RESPONSES: 
71 i.p.s. - 50 to 15,000 c.p.s. 3dB 
3 i.p.s. - 50 to 9,000 c.p.s. + 3dB 
1 i.p.s. - 50 to 5,000 c.p.s. 

* full frequency equalisation at all speeds * 10'' x 6" 
speaker in detachable lid * controlled monitoring through 
its own speaker * mixing for mic and gram /radio inputs 

45 gns. (2 track) 

49 gns. (4 track) 

with mic, 1200 feet 
of tape and jackplug 
with mic, 1800 feet 
of tape and jackplug 

if/yndsor 

VICTOR 

57 

COUPON 

Please send me 

full details of the 

Wyndsor 

VICTOR ADDRESS 
and names of 

nearest stockists 

To WYNDSOR RECORDING Co. Ltd. 
Wyndsor Works, 2 Bellevue Rd., Friern Barnet, 
London, N.I1. Tel: ENT. 2226/7 

NAME 

TR 
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THOSE IN THE KNOW SAY- 

"You want a reliable tape recorder with quality 
reproduction? The Wyndsor 'Victor', every time. 
You've only to hear it and you'll be impressed. I 
know the quality that goes into it and it beats me 
how they do it at the price. If there's anything to 
compare with it on the market I haven't heard it." 

FREQUENCY RESPONSES: 
7i i.p.s. — 50 to 15,000 c.p.s. ± 3dB 
3| i.p.s. — 50 to 9,000 c.p.s. ± 3dB 
1J i.p.s. —• 50 to 5,000 c.p.s. 

it full frequency equalisation at all speeds it 10" x 6' 
speaker in detachable lid -fa controlled monitoring through 
its own speaker mixing for mic and gram/radio inputs 

ifC —_ _ , with mic, 1200 feet 
45 gns. (2 track) of ^p,, and jackp|Ug 

AO rwrkf /A A. I \ with mic, 1800 feet 47 gns. (4 track) of tape and jackplug 

Windsor 

VICTOR 

r- 

COUPON 

Please send me 
full details of the 

Wyndsor 
VICTOR 

and names of 
nearest stockists 

To WYNDSOR RECORDING Co. Ltd. 
Wyndsor Works, 2 Bellevue Rd., Friern Barnet, 
London, N.I I. Tel; ENT. 2226/7 

NAME  

ADDRESS.. 

TR 

57 
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DON'T CROSS 

THE 

CHANNELS 
Stereo tape recording has come to stay. If 
you want first -rate stereo sound in the end, 
you must have a first -rate stereo microphone 
from the start. This microphone must have 
the same balanced, wide -frequency response 
as a mono mike, and in addition achieve 
separation of all sound into two separate 
channels. Acos microphones have long been 
amongst the best in the world; Acos are the 
leading pioneers in stereo. No wonder, 
therefore, that the new ACOStereo 
microphone is strictly in the champion 
class for performance, separation, good 
looks and good value. 

MIC 44 
The new ACOStereo 

MIC 44 is a fully stereo- 
phonic microphone, 

operating on the coincident 
phase principle. It contains 

tvyo inserts with figure - 
eight characteristics, at 9o' 

to each other, giving 
overall clover -leaf reponse 

with first -rate channel 
separation. Output -68 dB 

ref tV /dyne /cm2; frequency 
response 50 -8,000 c /s; 
separation better than 

12 dB at t kc /s. 
UK retail price £6.6.o. 

Gl/f,J 
0 

GET SET FOR 

STEREO 

WITH AN 

ACOSTEREO 

MICROPHONE 

One-e-e-4-4 ARE DOING THINGS IN STYLI 

See you at the Audio Fair, Demonstration Room 211, Stand 20 

COSMOCORD LTD WALTHAM CROSS HERTS TEL: WALTHAM CROSS12733t (London subscribers please dial WS27331) 
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Stereo tape recording has come to stay. If 
you want first-rate stereo sound in the end, 
you must have a first-rate stereo microphone 
from the start. This microphone must have 
the same balanced, wide-frequency response 
as a mono mike, and in addition achieve 
separation of all sound into two separate 
channels. Acos microphones have long been 
amongst the best in the world; Acos are the 
leading pioneers in stereo. No wonder, 
therefore, that the new ACOStereo 
microphone is strictly in the champion 
class for performance, separation, good 
looks and good value. 
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MIC 44 
The new ACOStereo 

MIC 44 is a fully stereo- 
phonic microphone, 

operating on the coincident 
phase principle. It contains 

two inserts with figure- 
eight characteristics, at 90J 

to each other, giving 
overall clover-leaf reponse 

with first-rate channel 
separation. Output -68 dB 
ref I V/dyne/cm'i frequency 

response 50-8,000 c/s; 
separation better than 

12 dB at 1 kc/s. 
UK retail price £6.6.0. 

GET SET FOR 

STEREO 

WITH AN 

ACOSTEREO 

MICROPHONE 

ARE^DOING THINGS IN STYLI 

See you at the Audio Fair, Demonstration Room 211, Stand 20 

COSMOCORD LTD WALTHAM CROSS HERTS ■ TEL: WALTHAM CROSSES 1 (London subscribers please dial WS27331) 
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