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hat does “Shure” mean to you?
If you have an active interest in any sector of the audio world,
chances are you respond favorably to the word “"Shure.” Whether
you're involved with musical performance, recording, sound reinforcement,
broadcasting, or film/video production, “Shure” represents clear, natural sound
reproduction, practical design features, and complete dependability.

There’s a good reason why the word “Shure” means so much to so many. Since
we started in business back in 1925, we have never strayed from our emphasis on
quality, a commitment we believe to be unsurpassed by any other company.

To us, quality is not an empty catchword in advertising copy. It's a very specific
concept with very specific definitions. In our Total Quality Program, the Pursuit of
Excellence, we are committed to continuously evaluating and improving every process
in our company. Among other things, Shure quality means innovation and
thoroughness in design, uniformity and consistency in manufacturing, precision and
accuracy in performance, and ruggedness and reliability in “real world” usage.

About that ruggedness: when we talk of Shure quality, we can back it up with the
most stringent quality assurance testing program in the business. Before it can bear the
Shure name, a microphone must be able to withstand extended exposure to extremes
in temperature (-20°F to 165°F) and humidity (100% at room temperature, 93% at
1007F), ultraviolet rays, salt spray, alcohol, sand, water, violent vibrations, shipping
tests, “drop tests” (repeated drops from six feet onto hardwood floors), and ten
torturous days of repeated cycling between simulated arctic and tropical
environments. If a microphone doesn’t work after all this, it’s not a Shure.

This kind of dedication to outstanding sound and reliability has made Shure “The
Sound of the Professionals”. . . Worldwide” for decades. Shure microphones are used
virtually everywhere—on stages, lecterns, remote broadcast locations, and production
sets all over the world.

This catalog will introduce you to a great many products that share “Shure
quality.” In these pages you'll find the industry’s widest variety of microphones for all
applications.

You'll also find our acclaimed “FP” Series and “M” Series circuitry products, plus
such Shure “specialty audio” products as the Audiomaster® Sound Reinforcement
System, the Shure Automatic Microphone System, and Shure Wireless Microphone
Systems. Specifications and technical information can be found in the gatefold section
at the end of the catalog.

We hope you’ll find this catalog to be useful and informative. We're confident that
the products presented here will provide you with years of the best possible service, no
matter what your involvement with audio may be. After all, we believe in our
commitment to quality the same way you believe in yours.

F
James H. Kogen
PRESIDENT
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SM85

For vocalists who want. extra
brightness and punch from

a microphone, the SMB5's
pronounced presence boost
makes 1z an extremely poputar

choice, especially for TV and

video production. Uniform Sme?
cardioid polar pattern,
3-stage wind/pop filter,
phantom power only

SMB5-LC {'ess cable)

The condenser choice of

the world's top entertainers,
the SMB7 features a smooth
frequency response that's
specially tailored for warm,
rich vocal reproduction
Supercardioid polar pattern
means maximum volume
without feedback. plus excelient
rejection of unwanted sounds
Three-stage wind/pop fdter
minimizes breath noise
Phantom power only

SMB7-LC {less cable}

W,

SM36
Top performance features at
a moderate price. Especially
well-suited for high-quality
home recording applications
Three-stage wind/pop filter;
battery or phantom power:
cardioid pattern

SM36-LC {less cable)

Clarity, depth, precision and detail are the hallmarks of great condenser
microphones. And an increasing number of vocalists are demanding the
superbly natural sound quality only a Shure condenser can deliver.

The models shown here all represent significant breakthroughs in
condenser microphone design. Shure was the first to overcome the fragility
traditionally associated with condenser microphones—Shure condensers can
handle every bit of the abuse that goes with extended touring. The exclusive
3-point elastomer space-frame shock mounts mean minimal handling noise.
And Shure’s advanced circuitry and unidirectional transducer designs are
recognized by sound engineers everywhere.
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SM57

The classic SM57 is the “workhorse” microphone of stages and
studios worldwide. Its carefully contoured presence rise means
clean, beautifully defined instrumental reproduction and rich, warm
vocal pickup on lecterns. The standard for drum, percussion and
instrument amptifier miking.

SM57-LC {less cable)
SM57-CN (with cable)
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SM177 545
A compact alternative The 545 UNIDYNE® til's
to the SM57 with a non- remarkably faithful respanse
When miking musical instruments and lecterns, professionals L il makes it a favorite choice for
turn to Shure. They know that Shure microphones provide precise heporrtl g ounclen NISEMREntpiciun, Jegrers,
Lo 7 y ! P 210 p ) excellent choice for miking  speakers, and entertainers
definition of instrumental timbres, accurate reproduction of speaking instrument amplifiers Duat-impedance for use with
voices, uniform unidirectional polar responses, heavy-duty shock SM77EB-LC (less cable) most sound equipment
mounting, and total reliability. Avaifable with or without
Shure’s wide variety of cardioid dynamic microphones are locking onv/off switch.
industry “workhorses” for both live and studio applications. And 5450-LC {less cable)
Shure’s flat-response, probe-style condensers (page 5) combine gcviig-gr:‘d((\;gg?e?n/m
remarkable engineering with excellent value. 54550-LC (with orVoff
switch, less cable)
5455H-LC fwith onvoff switch
and butlt-m swivel mount)
5451 (iavalier version with
SM59 attached cable)
For apphcations that demand
a flat frequency response, = o
the SM53 s ideal. Patented -

mechano-pneumatic shock
mount minimizes stand

and handfing noise. Smooth,
natural reproduction of
higher pitched voces and
instruments.

SM59-LC (less cable)

SM62

Shure's smallest handheld dynamic
microphone :s less than five inches
long and weighs only four ounces,
but it's a big performer in every
way. Flat, uncolored response

515 with a low-end rolloff to prevent

A low-cost, ali-purpose performer. Two boominess Excellent wherever
versions are available to meet a variety an unobtrusive cardioid microphone
of sound reinforcement applications. is @ must—In council chambers. in
Each includes a lockable onvoff switch. conference rooms, on lecterns
51588 (low-impedance, SMB2-LC (less cable)

attached cable)
$1550-LC (dual-impedance,
less cable)
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Michael Brecker

SM81 The crowning uchurwument of Shury
Arophone engreers, e wirkrestone! SMS1
15 ore of the world's great studio microphanes.
providing the uitnmate ¥ preciee delslug Soung
repraductIon, Eanm'nrmmmucm
struments, boih i lve performance ond i the
reeordmg studio, A supenor choce for chor and
overtiad cymba! miing The SME 1w ruler Hat
FESPONSE May be talored wiih @ bulk 0 lowand
rollo swisch, Sult-n 15 48 atcenustor
Prartom pawer orily

SMB81-LC 'less canes

R104A Omiidiractionsi raetridge for SME1

SMI4 A miverutely pooed uniteectional
mMicrophore of edcsptong guety, Parfece fo
reconting nstrument and chov pickiin on stoge
zmnmdamuhu w«imfwm
of sringad ingirumisnts, woodwinda o ottt
Batstry or phareain power
SMI4-1C lless cenie!

849 Mﬁnmnma m

umdweztione| conde
g A versatile o':"hn-'
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W15 Corcion. hese wom
WLB3 Srwrium ormrdescronal Wi
WLBA Premem superardald e
WMBE8 Cardog messties catrunen

TRANSMNTTERS

L Series handheld transoutters featune
outstanding audio quality, durable,
lightweight, and compact construction,
enclosed loop antennas, and easily
mterchangeable heads

L2758 Sy pertarmienice 53 cabled SM5E lpg 2
L2798 Seng performbrnige 54 cablad SMSE (pa J)

L1 Body-Pack Transmitter The L1 croutsy
Sasmr ] 10808 g privade Uroltlerie
perfortunee with remprkala Ireedam fram
interderence. The stindond & TAGF cormedtr
i=ts yousmeton L1 for o vanety of ippliostions
Seviritl aviies mophone CGES ar gvitiale
DO Snemisl BANpLE" oIS 1y pROTIIE L wth
slentrorin msiesl nEtrrmants s corventional
meroehiones INCIDES GeRarRe o mts pweoh
aud hacowy indcator

839W Lavatier Micrephone A relusle.
gbtrumyve wirgless ivaned myoraphons with ersafieot
sound Tie-tae Ingurting scostienry. kingstrien
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SMa3

A highly directional professional “shotgun” condenser microphone, specialty designed for
location film and TV production, theater sound reinforcement, and spot news coverage The
SMBA is the first shotgun microphone to avercome the problem of off-axis coloration: Thanks
to its exclusive Accu-Port™ interference tube system—which eliminates the peaks and dips
caused by the comb-filter characteristics of most shotgun mics—and it$ fine-tuned
frequency response, off-axis sound 1s much easier to control. Aircraft aluminum
housing makes the SMB83 30 to 40% lighter than other models and extremely
easy to handle The ABISM accessory shock mount virtually eliminates
vibration pickup All in alt. the SMBS is the most natural sounding
easy-to-use ‘'shotgun” available Carrying case included

{Standard RK257WS foam windscreen and optional
ABSSM accessory shock mount pictured below )

VP88 This single-pont MS stereo condenser
microphane 1s unique In Its ability to capture all of
the realism and drama of “being there” while being
able to withstand the punishment of daily use in
rigorous production environments

The VPBB incorporates a forward-facing cardioid
Mid capsule. a perpendicular bidirectional Side
capsule and a built-in stereo matrix to provide wide
natural, uncolored response for optimal stereo
imaging Yet it 1s 100% mono compatible

Three switch-selectabie levels of stereo effect
control the degree of stereo “spread” and ambience
pickup A fourth switch position provides Mid and
Side outputs directly. Also switch-selectable are
phantom or 6-volt internal battery power and {ow-
frequency rolloff

Mounting options are diverse with the use
of various standard and optional accessories

Sutable for use when smooth, extended
response and excellent stereo iImaging are required
from a single microphone, such as in video
production, electronic news gathering, sporting
events coverage, sound reinforcement, live music
recording, stereo samplng, drum overhead and
ambient studio miking.

UPB8 ACCESSORIES

ABBZM Rycote Pistol Grip Suspension Shock Mount
An effective shock mount/microphone suspension
assembly and a form-fitted handle provide maximum
comfort and stable mechanical isolation

ABBIP Rycote Zeppelin Windshield Compietely
surrounds the VPBB to create a dead air space
around the microphone while diffusing threatening
winds from the outside The lightweight shieid does
not affect microphone response and mounts easily
on the ABBZM

ABBWC Rycote Wool Cover Wind Muff increases
the effectiveness of the Zeppelin Windshield m high
wind environments with no audible effect

ABBWJ Rycote Windjammer Furry surface provides
maximum wind noise protection. For complete
diffusion of very nigh winds, use the Windjammer
and the Wool Cover Wind Muff

ABBSM Microphone Isolation Mount

(See page 19 under Mounts and Adapters )

€110 25-Foot Microphone Extension Cable

(See page 19 under Mic Cable Selection Guide |

sm?
A fixture In studios around the world, the
“smooth and sitky” umidirectional SM7 1s famous
for making voices and other sources sound their
best Extremely popular for radio and television
work, especially voice-over recording. Unique
graphic taloring switches (for presence boost
and low-end rolioff} permit the choice of four
different response curves. Yoke assembly
allows exact positioning Acciaimed as one of
the finest dynamic microphones in use today.

RK257WS

Y-cable 6 Vf battery sk
§ ced

»

el adapter. and
ven VPBB

wngscresn
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SMB83 snur's profssional ammdreciional
condensar Mvalier micetohone istures & eiec:
roneslly shaped frequenty responss Jip & 730 Hz
Hist runimues tha “chest resorance’ pnenomenon
Inrovetie patartadd sctessonis for irobtrusme
mbUnting ste provided. incluting 8 4.way te bar
Coubie-ric Le har, twe Mt gurpose mounting
biocks. ‘and foden windstreen. Side-exit cable
mifeTies haoding noise end & éasy LW conceadl
Compscy, Ightweight beki-peck preamy operates
o standerd S-vult battary o phantom power

SMBE The e fostires pariormarnce. and
gocessones af the SMEA. yet with a supercardiod
poills pottere Peoyvicdes seconliere relection of
poaEnbed sounds ano miimizes PA system
feechack

839 A low priced aiternative to the SMB3 lavalier
rmicraphione with excellent sound and reliability Low
gisturtion and RF susteptibilty. Windscreen, 4-way
L& b mount. Omnigiractional. Battery or phantom
power

9708 Tnis versatile performer can serve as either
a lavalier or a smalt hand-held microphane Widely
used by lecturers. moderators panghisis. and
clergy Ommudirectional. dynamic. includes on/off
switch, lanyard-style favalier assembly. and 30 foot
£abee supphad without connector

SM11 For those who need a dynamic lavatier
micraEhene the SM11 s the smallest model
pvmllstee. Shore ruggedness and dependability In
8 micraphone no longer than a paper clip Comes
with £ Lack Bnd tie bar mounting accessories
Cmmstrectoaal

SM11-CN {with attached cable}
RK279 Mausting kit to adapt the SM11 to
INSLIUMAnt rmking apphications

Broadcasting, sound reinforcement, film and video production ... Shure has
a high-performance lavalier microphone for every requirement. Shure lavalier
microphones are engineered for maximum voice intelligibility, unobtrusive
appearance, dependability, and complete serviceability.
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Herbie Hanzoch

When it comes to head-wom
microphones, Shure otfers a wide
selection with superior sound and
user comtort. From broadeashing to
sound reinforcement to computer
voice recognition, Shure head-worm
microphones are consistent handsdive.
pertormers ... and the professionals’
chowce. All models include cabiles and
removable foam windscreens

SM2 A professional headuet with & cinss

talking dynramic cardiod micropiona aod dual-sar
headohones tor mono Of SLeRes bperataon
Micropfone element detgred for estaflen: resos

of roise and unwanted sounds Icesl for TV, Fadin
fim. video. and other epphtatans. Largn pillos solt
£ pads for exlerral nome (solstiot blé brocad
covered metal headband for sstunty. Lable supphed
without connectors

512 The great SM10A microphone tierhati
rioumted on g lightwierght hesdioang with & seigis
'spen &r egrphone manisor EESy t¢ adjust
Excelient tor econtrpymnitled pectormnrs who
T Dalst 8n0 turn. 480 icell ir voice rstgnibe
applicasions

SMIBA The favorle of sigeg dre
keyboaroists, and guIBNSLS wnd want compleds
freedom of movement on stage Adjustebie ciose
telung dynamic micropnone Rlemant orovides
Biceliznt isolation and minmy! feegback prable

SM1DA-CN (with atteched cable

SM12R Same featires and perlorvarce as ty
v SMT0A. but with one e&rphGne = o
SM12A-CN {with attached cabie!

NME2O0XTVOIMO—==S 205 oxm=x
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The Shure Automatic Microphone
System consists of dedicated
microphones and mixers that function
exclusively together. AMS solves the
many problems of multi-microphone
applications. It is used in thousands of
systems worldwide such as those found
in boardrooms, legislative chambers,
senates, city halls, conference rooms,
courtrooms, churches, broadcast studios,
and the fast-growing interactive
classroom environment.

Shure’s patented Automatic
Microphone System provides unique
direction-sensitive gating by continually
“reading” and comparing the separate
audio signals provided by two matched
unidirectional capsules placed back-to-
back in each AMS microphone. AMS
microphones are activated only when
addressed within a 120° acceptance
angle. No threshold or sensitivity
adjustments are necessary.

The AMS 4000/8000 incorporates
a full complement of logic terminals
to provide functions such as LED
indicators, mute switches, loudspeaker
attenuation, chairman override, etc.

AMS mixers can be linked together
to control up to 200 AMS microphones.

MICROPHONES
AMS26 Prabe style, dark bronze.

AMS24 15" gooseneck mic with attached 20°
cable.

AMS28 For hanging mount or lavalier use.

AMS22 Low profile, attached 20 cable/connector.

CIRCUITRY

At ¢
';;’E‘Sﬁ‘x f‘}} 5,’3%‘}‘{‘ TR AMSA4000/8000 Four or eight channel versions,
{‘&gﬁ,\ } respectively, of AMS mixer. AMS4000 can be
‘\.‘ﬁi’g‘ expanded to provide up to eight channels. 120/240
i i ilm Vac. Rack mountabe.
ELRLRL

AMS880 (not pictured) Video Switcher Interface.
Tells a video switcher which camera to call up based
on which AMS microphane is activated.

SH"“' AMSBOOO MIXER

#
U
T
0
M
A
T
I
¥
M
I
¥
R
0
P
H
0
N
E
S
Y
S
T
E
M




P
R
0
F
E
S
S
I
0
N
i
L
c
I
R
C
U
I
T
R
Y
P
R
0
D
u
C
T
S

14

FP42 All the features and ruggedness that have
made Shure mixers industry standards ... plus

full stereo capability. The FP42 is perfect for
stereo mixdown in video editing suites. Four XLR
transformer-balanced mic/line inputs and two
outputs (one for each stereo channel). Puli-pat
cuing on all inputs provides channel previewing {so
important in sports remaotes). Three standard
S.volt battery or 120/240 Vac power. Rack
mountabie with A16R.

FP57 The FP51 rides gain automatically, assuring
consistent signal output. It combines a 4-in, 1-out
mixer with a high-quality compressor featuring a
gated memory that provides an adjustable 40 dB
compression range (compression ratio of
approximately 10:1 in normal operating range).
Features: XLR transformer-balanced mic/line inputs
and outputs, phantom power, 1 kHz tone oscillator,
pull-pat cuing on all inputs, /2" and mini (3.5 mm)
headphone jacks with levei control, low-cut filters for
each channel, and an illuminated dual-range VU
meter that indicates output level, dB compression,
or battery condition. 120/240 Vac or battery {three
standard S-volt) power. Rack mountable with A16R.

FP16A A 1-input, 6-output portable audio
distribution ampilifier for routing multiple audio
feeds. Ideal as a portable press bridge. Includes:
XLR transformer-balanced input and outputs (each
switchable for microphone or line level operation),
phantom power, link jacks for connecting additional
FP16A units or outboard devices, screwdriver-
adjustable gain controls. Battery (three standard
S-volt) or 120/240 Vac power. Rack mountable
with A16R.

FP31 The world standard in field production, the
FP31 Audio Mixer packs an amazing number of
features into an exceptionally compact package.
Includes three XLR transformer-balanced mic/line
inputs and two outputs, VU meter, timed meter
lamp, peak LED overload/limiter indicator,
adjustable limiter, tone oscillator, mini and /4"
headphone jacks, phantom and A-B (T) power, tape-
out mini jack, and more. Built-in slate tone and
microphone make it easy to mark takes. Battery
powered (two standard S-volt; three standard S-voit
batteries required for A-B power).

FP32 A stereo version of the Shure FP31 Audio
Mixer, with a center-detented stereo pan pot for
each input channel, plus a concentric clutched
stereo master gain control. Includes all FP31
features, plus a monitor input for the headphane
circuit.




MG68A/MEGBFCA

The circuitry products in the Shure FP (Field Production) Series are industry
standards for their problem-solving, feature-packed designs and extreme
ruggedness. Built specifically for broadcast and Field Production applications,
Shure “FP” products are synonymous with convenience and reliability to audio
technicians worldwide.

Shure “M” Series circuitry products are compact, durable, reliable, and
functional. It’s no surprise that they’ve become standards for broadcast, sound
reinforcement, paging, and audio/visual applications.

M267 The most popular field production mixer
ever. The industry standard M267 mixer
incorporates a switchable limiter, phantom power,
LED peak indicator, built-in battery pack, headphane
jack and level contral, battery check function, tone
oscillator, mic/line switches on each input and
output, low-cut switches, mix bus jack, and much
more. Four XLR transformer-balanced inputs; an
XLR output and a binding post output; battery
{three standard S-volt} or 120/240 Vac power.
Rack mountable with A268R.

M268 A compact, lightweight, 5-input mixer

for use in PA/paging applications. It's also widely
used by performers as an add-on mixer for input
expansion (such as drum or keyboard sub-mixes)
Includes four transformer-balanced low-impedance
microphone inputs and four high-impedance '/s*
phone jack inputs, plus a high-level auxiliary input.
Also features phantom power, mix bus, mic level
transformer-balanced output and aux level
unbalanced output. 120/240 Vac power. Rack
mountable with A268R.

MGBBA/MBBFCA Fractical, efficient, and low in
cost, the MB8 Series is perfect for all applications
requiring an economical microphone mixer. Four
microphone channels, each switchable for high-
impedance or low-impedance microphones. Also
features aux level input channel, master volume
control, aux level and microphone level outputs.
Excellent for paging. tape recording, AV work,
and other applications. 120/240 Vac power. Rack
mountable with AGBR. MEBA features male XLA
input connectors. MEBFCA incorporates female
XLA connectors.

P11

FP11 The FP11 Mic-to-Line amplifier provides up
to 84 dB of additional gain in fourteen 6 dB steps
for boosting microphone and auxiliary level devices
to line level. This compact amplifier inciudes: a
transformer-balanced XLR input and output;
switchable peak limiter; peak/limiter LED indicator;
aux levet mini-phone jack input; balanced line-level
binding post output; and remaovable beit clip.
Powered by standard 9-volt battery.

FP12 A 1-input, 2-output headphone bridging
amplifier, the FP12 is a must for remote
broadcasts, audio troubleshooting, and boom
operators. When operated in-line, it can provide
headphone feeds from any type of audio input
without interrupting the input signal. Includes both
XLR and '/«" in/out connectors (two each) and both
'/s" and mini (3.5 mm) headphane jacks. Features
Mic/Line input switch, Hi-Z/Lo-Z headphone switch,
headphone level contral, battery test jacks, and
removable belt clip. Takes standard S-volt battery.
Extremely high output makes the FP12 great for
high noise situations and for use as a simple
intercom.
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AUDIOMASTER® 1200 The world's best-
designed compact sound system Is also the most
flexible The feature-packed 6-tnput Audiomaster
1200 Powermixer can easily be expanded to an
B-input or 10-input powermixer with Audiomaster
1200MX Expansion Modules.

All Audiomaster 1200 controls and LEO
indicators are logically arranged and color-coded
for foolproof operation. Other features include a
200-watt fan-cooled amplifier, phantom power
supply, built-in reverb, monitor mix capabtlity, and
switchable power amplfier limiter. It's also rack
mountable (four rack units) or can be installed
in the optional A1200C portable case. 120/240
Vac power

AUOIOMASTER® 3200 The Audiomaster 3200
Loudspeaker features the exclusive Time Sync™
crossover network, a constant directivity horn,
1-inch compression high-frequency driver, and
12-inch low-frequency driver. All this, plus Shure
durability, makes the Audiomaster 3200 an
outstanding choice for top quality portable sound
reinforcement.

AUOIOMASTER® 3100 Same performance as
Model 3200, but with a cabinet designed for
permanent instaltation. Beige textured finish (may
be repainted for custom lookl, dark brown grille,
suitable hardware for permanent mounting

PROLOGUE® 200M An economical, portable
mixer with four low-impedance microphone inputs.
Input 4 1s switch-selectable to accommodate either
a low-impedance microphone or an auxiliary level
source, such as a tape recorder. One balanced,
low-rmpedance microphone-level output and

one auxtliary phono jack output can be used
simuitaneously. Two mixers can be connected
together for more inputs. Stackable with Prologue
210 Amplifier for convenient operation. Available
in 120 or 240 Vac versions

PROLOGUE® 210A Ten watts continuous power
into 4 ohms. One balanced low-impedance input
with female XLR connector accepts a microphone
directly or the output of a Prologue 200 Mixer
when multiple inputs are required. Two auxiliary
level phono jack inputs may be used simultaneously
with the microphone input, or to link multiple 210
Amplifiers together. Two “/a" speaker |acks will
operate two 8-ohm speakers simultaneously.
Available in 120 or 240 Vac versions

wuay
PROLOGUE




A15HP

5,

A

A15PRS
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Shure “Problem Solvers” are tamous
tor making audio technicians’ lives much
simpler. “Problem Solvers” include a
wide variety of compact “in-line”
microphone attenuators, cqualizers,
transtormers, adapters, and other
devices.

MB4R A compact stereo preamplifiar wiieh soves
a variety of preamplification and eguaization
problems The 3-position sude switch seiects
standard RIAA equalization (PHONG: ar NAB
equahzation for tape heads (TAPE} In the figt
position. the MB4A can be used as a microphone
preamplifier or a low-gain buffer amphtier where
long cable lengths are necessary |deal for
interfacing phonographs with PA systems,
120/240 Vac

PS1R A 20 Vdc power supply that growides phanter
power for one or two condenser me-op!
120240 Vac

S0AC Telephane Acoustic Coupler Og:

audho iniormation to or from & &

Useful in recorded interview broa

when 3 tape recorder cannot be “hard weed o
telephone ¥ne Can be used as @ mnrophe r
speaker for recording or plagback Oynars
transducer with a 300 to 3 000 Hr frequenty
response

A120S Accessary In-Line Switch May be used

to add an On/Off, Push-To-Talk. Cough Button. of
Transmitter Relay Keying function to @ microphone
or any other device

A15AS Switchable Microphone Attenuator Prevents,
preamp overload in applications where very strang
signals are applied to a microphone nput  Prowvides
15 20, or 25 dB attenuation

A15BT Bridging Transfarmer Matches buanced o
unbalanced devices of diferent Impedance
kiohm primary. 60C or 7 500 o secantary |
A15HP High Pass Filter Provcen « o ‘reg ey
cutoff to reduce urianted low frequenty Aoise
A15LA Line ARdapter Provides 50 dB atterustion
allowng a balanced line-level sourte to be
connected to a balanced microphone iriput

A15LP Low Pass Filter Provides a hugh frequency
cutoff to reduce objectionable high-frequency rose:

A15PA Presence Adapter Adds presence to vocals
or instruments in recording. broadcasting and PA
applications

A15PRS Switchable Phase Reverser Provides «iutint
switch selection of normal or reversed phase o &
balanced hne without modification of equipmert

A15RS Respanse Shaper Provdes tibionce
filtering (removes presence oeakl iy recarthng
broadcasting and PA applcationt

A151G Tane Generatar Produces o continuo
700 Hz mic-level signal capable of drwing o
impedance balanced nes Extremely usehs v
setting up and troubleshooting audio equipment
Battery operated

ABSF Law- to High-Impedance Matching Transformer
Low-impedance connector: 3-pin XLR female High
impedance connector. standard /s-inch phone plug

AI5UF Low- to High-Impedance Matching
Transformer Low-impedance connector 3-pin XLR
female High-impedance connector Ampheno!
MC1M type connector with mating standard <« ngh
jack and phaone plug adapters

A95U Same as A9SUF. but wit» 3-pin XLR mue
‘ow-mpedance connector

A97R Low- to Medium-Ilmpedance Matching
Transformer Low-impedance connecty 304 XLR
male Medium-mpedance connecio™ Amonend
MC1M type connector with mating standdrg v angh
jack and phane plug adapters

AITF Law- to Medium-Impedance Transformer with
Miniplug Dutput Connector Allows standerd balanied
low impedance microphones to be connected to
miniplug audio inputs found on most camcordery or
small tape recorders

NI MESr—O SMEROXD
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AS8WS WINDSCREENS
Fit al Shure balb-tgpe mycraohones

ASBWS Gray A58WS-0R Orange
A58WS-BK Black A58WS-RD Red
A58WS-BL Biue A58WS-WH White
A58WS-BR Brown ASBWS-YL Yeliow
A58WS-GN Green

A2WS WINDSCREENS

Lacking feature For use with Models 545,
SM57. and SM77

A2WS Gray
A2WS-BK Back

AB1G FILTER GRILLE
For Model SMB1

Addwional Windscreen mode's listed
on page 19

A2WS-BK
A2WS

STANDS AND ADAPTERS

A55M “Shock Stopper”™ {solation Mount/Swivel
Adapter A breakthrougr in noise 1solation Reduces
mechanical and vibration noise by more than 20 dB.
Fits Models SM48 SMS57  SMSB, SM77. SM78,
515 545 565 587 &nd 588

A55HM “Shock Stopper”™ lIsplation Mount/Swivel
Adapter (Ha!f-Mount Version) Permits instant
insertion or removal of microphone on stage Fits
same models as ASSM

A53M “Shock Stopper"™ lsolation Mount/Swivel
Adapter Fizs models SM59 SMB2 SME3. SMB3L
SMB1 SMEBS and SMB7

A53HM “Shock Stopper”™ Isolation Mount/Swivel
Adapter (Half-Mount Version) {not pictured!

Same as ASSHM except fits Models SM59. SMG2,
SMB3 SMB3L SM81 SMB5 SMB7. SM94
SM96. 849 and 869

A258 Swivel Adapter Bizck Designed for use with
Modeis SM48 SMS57, SM58, SM77. SM78. 515
545, 565, 587, and 588

A25C Swivel Adapter (ot pictured) desgred for use
with Models SM94 SMI6. 849, snu 863

A27T Triple Microphone Mount Fits same models as
A25M Ipage 19) and accepts three microphones
A5STE Swivel Adapter Black Fits Modeis SM85
SMB7 SMB9, and AMS26

A570 Swivel Adapter Same as AS7E. but
Champsune color Desgned ‘o use with Models
SM59 SMB2 SMB3 SME3L. and Shg!

S37A Oesk Stand Modern. low profre aesgn
Non-reflective, textured gray finish (2 /" %

4% %6 )

S39A Vibration Isolation Stand For tables Ccesks
igcterne EtC. Prowides the ultimate n sulaton of
micraphone from mecharical vibration

A27M Stereo Microphone Adapter Permits mounting
of two microphones on ane stand for recording, with
complete Hexbdity in positionng Accepts &t Shure
MICEORINNE MOVt &g adepters

RA451 2-Bracket Sma' (ghtweight aiternatnve Lo
standard mitrophore stend and boom cumbiriation
Can be positioned on top or underneath any speakey
cabinet or guitar amplifier Includes /"~27
thresded connector

A58WS-BR
A58WS-RD A58WS-BL

A5SBWS-WH A58WS-BK

A58WS-YL

afs -
e
¥

A58WS-0R

AB1G A58WS-GN




MICROPHONE CABLE SELECTION GUIDE

The models listed in this guide represent just some of the many cables available from Shure
These cables provide high durability and are shielded for use with low- or high-impedance microphones

: Micraphone Equipment Cahle ‘ Cable Cable
Model Connector Connector Type l Length Conductors
~ Premium NLA female — _ _ g N ————— — = ]
C158 | 3-Pin XLR female /2" Phone Plug Hi-Flex 15 Feet (4.6 m) 1
' & c208 I 3-Pin XLR female /2" Phone Plug | Hi-Flex 20 Feet (6.1 m) 1
s tell  £200 T 3-Pin XLR female none Heavy Gauge | 20 Feet (6.1 m) 2
B | | — ) I = ]
C20H | 3-Pin XLR female X 3-Pin XLR male I Heavy Gauge | 20 Feet (6.1 m) 2
i — 1 e
| 1 T
C258B I 3-Pin XLR female-Black | 3-Pin XLR male Heavy Gauge | 25 Feet (7.6 m) 2
| — — il ]
C25E E-Pm XLR female-Black | 3-Pin XLR male Triple-Flex 25 Feet (7.6 m) 2
{ - T —— . — 4 —cee = 1
C25F | 3-Pin XLR female 3-Pin XLR male Triple-Flex 25 Feet (7.6 m) 2
casJ \ 3-Pin XLR female | 3-Pin XLR male | Hi-Flex 25 Feet (7.6 m) 2
— =—a]- = e ——— -
€110 | 5-Pin XLR female T 5-Pin XLR male | Triple-Flex’ + 25 Feet (7.6 m) 4

e ke

A

Also available in 50-foot (15m) and 100-foot (30m) lengths (
Triple-Flex cable features greatly extended flex life, superior hum shielding, and premium connectors

C50J and C1000)

ADDITIONAL ACCESSORIES

AMS ACCESSORIES

A2406 Black metal adapter Threads onto AMS24
gooseneck and provides an XLR male connector.
A26X 3" black extension tube for table stand.
RKC188 Input channet expansion kit for AMS4000.
RKC189 R:bbon cable provides four additional
channel board connectors for AMS4000 expansion.
RKC190 XLR in/XLR out interface. Allows a
wireless receiver or any line-level signal to be
connected to an AMS input.

90RW1371 Mounting Flange for AMS24.

WIRELESS ACCESSORIES

WA300 Instrument cable. Connects L1 Body-Pack
Transmitter to a guitar or other instrument. Cable
15 4 ft. with 8 '/a" phone plug and Switchcraft TA4F
connector.

WA310 Microphane cable. Connects L1 Body-Pack
Transmitter to a dynamic or battery-powered
condenser microphone for unbalanced operation.
Cable 1s 4ft. with 8 3-pin XLR female connector
and Switchcraft TA4F connector.

WA330 Connector (Switchcraft TA4F 4-pin
miniature connector). Adapts small-diameter
microphone cable to L1 transmitter.

WA360 Remote audio mute switch adds an
external momentary or locking audio on-off
capability

WR370 Swivel Adapter for L Series and other
handheld transmitters. Standard %"-27 thread.
WA380 /:-wave antenna for use with L3 or L4
Recewers. (WA3BOA for frequencies from 169-
185 MHz; WA3BOB for 185-200 MHz; WA3BOC
for 200-216 MHz.)

WA390 Single or doubie rack mount kit for L3.
1%/4" hign.

WR400 Antenna distribution system utilizes only
two antennas for the operation of four diversity
rECEIVErS.

WA410 Output cable. 6-foot output cable for L3.
'/«" phone plug on receiver end; 3-pin XLR male
professional connector on other end. Unbalanced.
WA420 Antenna cable. Cable kit for remote
placement of WA3BO Antenna with L3 or L4
Receivers. Includes 20-foot RF extension cable with
UHF type plugs, adapter for mating with the
WA3B0, and a wall-mounting bracket.

“I-“‘él“l‘ Aﬂ.— -

BOOMS ANO FLOOR STANDS

BB-77 Baby Boom A 31" chrome-plated, adjustable
boom arm. Fits Model MS-10C Floor Stand.
MS-10C Floor Stand Quickly and easily adjusts from
35" to 64" high.

$15 Tripod Floor Stand Extra-tall, rugged and
stable, yet portablte and lightweight. Five
telescoping sections. Stand may be used at any
height between 3"z and 14 ft. Excelient for use
with VPBB.

CIRCUITRY MOUNTING KITS

A16R Rack panel for FP16A, FP42, and FPS1.
A6BR-BL Rack panel for MBBA, MBBFCA.
Black finish.

A268R Rack panel for M267 and and M26B.
Black finish.

RKC169 Bracket kit, adapts ABBR to fit M267
and M268B.

GOOSENECKS

G6A 6° flexible with side vent.

612 12" flexible.

612-CN 12" flexible with 3-pin XLR female
professional audio connector.

G18 18" flexible.

618-CN 1B" flexible with 3-pin XLR female
professional audio connector.

9081120R 12° lightweight.

GOOSENECK MOUNTING FLANGES

A12 Mounting Flange Standard %&'~27 external
thread, mounts to flat surface.

A13HD Mounting Flange Heavy-duty flange designed
to provide increased stability. Standard %s"-27
external thread.

LAVALIER MOUNTING HAROWARE

AS1L Plastic. Fits Model 570S.

RS54l Piastic. Fits Models 545L.

AS7t Rubber. Fits Models 570S and AMS28B.
RK240S8 Single Mount Tie Bar (package of four)
Fits Models SMB3, SMB4, WLB3, WLB4, B33,
and B39W.

RK241DB Dual Mount Tie Bar (package of four)
Fits Models SMB3, SMB4, WLB3, WLB4, B39,
and B3SW.

i = World Radio Histol

MOUNTS AND ADAPTERS

A25M Dual Micrephone Mount Designed for use
with Models SM5B, SM78, 515, 565, and 588,
and with Models SM57, SM77, and 545 when
using A2WS windscreens.

A26X Desk Stand Extension Stem pipe for AMS26
microphone. Black, threaded on both ends.
ABBSM Microphane Isclation Mount For use with
VPBB. Utilizes dual shack isolators and a cable
locking design to eliminate noise associated with
stands, booms, fishpoles and cable movement. Six
mounting options include %s"-27, /&' -16, ¥/«<"-18
threaded adapters for stands and booms, locking
“foot” and a"-20 screw-type adapter for cameras;
and a pistol grip adapter plate.

ABISM Shock Mount Holder For use with SMBS
Shotgun. Also fits Model SMB1.

CD-1 Stand Adapter Black. Screw-in type clamp for
mounting second micraphone on ficor stand or for
mounting a8 microphone directly to a desk or table.

WINDSCREENS

RIWS For 515 Series.

A3WS Fits Models SM34 and B43.

AB1WS Fits Model SMB2.

AB1WS Specially designed for Model SMB1. Large,
multiple-layer design for use in high wind
environments.

ABSWS For SMBS, SMB7, SM36, and L2/96.
RX184WS Fits Models SM2, SM10A, and SM12A.
RK204F For SM1B8B (Brown).

RN229WS Fits Models SMB63, SMB3L, AMS24,
and AMS26.

RK242WS Fits Models SMB3, WLB3, B39, and
B3SW.

RK257WS For Model SMBS.

49R43A Fits Model WM15.

49A66A For SMIB.

90A2089 For SM7.

9084016 For SM39.

90RX1371 For 512.
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Microphone Screen & Grille Swivel Misc.
Madel Number Cable Cartridge Assembly Adapter Windscreen Accessories @
55SH Series I W R115 — — — -
512 — R93 (Microphone) — — 90RX1371* A120S
R143 (Receiver)
51558 70A2057 R15 RK54G A258% ATWS -
51550 @® R15 RK254G A25B8* ATWS —
5200 70A2047 R44D — — — —
5450 ® R4S RK244G A25B* A2WS A26M, AS5M
5451 70A2004 R45L RK2440 A258 A2WS A26M, 94C282*
54550 @® R45 RK244G A25B* A2WS A2B6M, AS5M, AS5HM
5455H ® R4S RK244G - A2WS —
5650 @® RB5 RS65 A25B* ASBWS @ A26M, AS5M, AS5HM
56550 @® RB5 RS65 A258* ASBWS @ A26M
5705 704295 R70 RK91G AS7E — AS7L*
579SB @® R30 RK221G (Champagne) A57D* ASBWS @ —
58758 @® R136 RK252G A25B* ASBWS @ A26M, ASSM, ASSHM
58850 @® R15 RK253G (Champagne) A25B* ASBWS @ A26M, AS5M, ASSHM
809 — R130 — — — PS1A
819 — R129 — —_ — PS1A
839 90A3875 R133 — — RK242WS* @ PS1A, RK240S8 @
839w 90A4015 90DT2600 — — RK242WS* ® RK240SB @
843 ® R138 — A25C* A3WS PS1A, A53M, A53HM
863 ® R137 RK2S6G A25C* ASBWS @ PS1A, A53M, A53HM
AmS22 90CH2600 90CJ2600 ® - — — —
AMS24 — — 90BZ2600 — 49C557 90RW1371%
AMS26 C25E 90CK2600 ® 90CS2600 AS7E* RK229WS* A26X
AMS28 — 90CL2600 ® — — — AS7L
SM2 c108 R93 (Microphone) - — RK184WS* —
R135 (Receiver)
SM7 Ce5E 99A673 90A30048B — 90A2089 —
SM10A — R93 - — RK184WS* A120S
SM11 Ca R99 — — — A120S
SM12A -— R93 (Microphone) — — RK184WS* A120S
R94 (Receiver)
SM18B 9083111 99C669 — — RK204F —
SMas @® R136 RK248G A25B* ASBWS @ A26M, ASSM, ASSHM
SM57 @® R57 RK244G A25B* A2WS [ A26M, A55M, AS5HM
® See Cable Selection Guide on Page 19. ® Includes transducer and amplifier.
@ ABBWS Windscreens are available in an ® Includes transducer, amplifier and cable.
assortment of colors. — Indicates accessory cannot be used with product.
® Kit contains four. * Furnished accessory.
@ See Accessories on Pages 17, 18 and 19.




Microphane Screen & Grille Swivel Misc.

Madel Number Cable Cartridge Assembly Adapter Windscreen Accessories @
SM58 0} R5S RK143G A258* ASBWS @ A26M, AGSM, AS5HM
SM59 @ 90A2418 S0CD2600 A57D* AS9WS-8BR A53M, A53HM
SM62 @ S0A3007 — A57D* ASBWS @ A53M, AS3HM
SM63 C25F S0A23902 S0DK2600 A57D* RK228WS* A53M, AS3HM
SM&3L C25F 8082302 S0DK2600 AS7D* RK228WS* AS3M, AS3HM

SM77E8B C25E R140 RK2440G A258* A2WS A26M, AS5M, AS5HM
SM78EB C25E R141 RK210G A258* ASBWS @ A26M, A55M, AS5HM
SM81 C25F S3F671 808U2600 A57D* 80CC2600 50AC, PS1A
SM83 C106 R127 — — RK242WS* ® PS1A, RK240S8 ®,
RK241D8 ®
SM84 C108 R146 — — RK261WS* ® PS1A, RK240S8 ®,
RK241D8 ®
SM85 Ce5E R112 RK214G AS7E* ABSWS A53M, AS3HM, PS1A
SM8? C25E R128 RK243G AS7E* ABSWS AS3M, PS1A
SM89 C25E R144 — AS7E RK257WS* ABSSM, PS1A
SM30 c107 R130 — — — PS1A
SM391 c1o07 R129 — — — PS1A
SM94 ® R138 RK248G A25C* A3WS AS3HM, PS1A
SM3I6 0} R137 RK243G A25C* A3WS AS3HM, PS1A
SM38 c107 R134 — RK245* 48ABBA* ASBMK, ASBG-18, ASBHA,
ASBPF, ASBKC, ASBSPM,
ASBGM, PS1A
SM99 — 99AB78 — — 8084016* A25C, AS7E, PS1A
'] 80A4148* — 8081424A 8084046* 80A4163* BOA463**
WwL83 90A4015 80CG2600 — — RK242WS* @ RK24058* ®
WL84 90A4015 S0DM2600 — — RK261WS* ® RK24058* ®
WM15 — R145 — — 48A74A —
WM3ag 80A4038 R134 — RK245* 49ABBA* ASBPF, A9BKC Series,
@ See Cable Selection Guide on Page 19. — Indicates accessory cannot be used with product.
@ A5BWS Windscreens are available in an *  Furnished accessory.
assortment of colors. **  Gee page 8 for complete line of VP88
® Kit contains four. Accessories.

@ See Accessories on Pages 17, 18 and 19.

NEED MORE INFORMATION?

Technical data sheets are available for most Shure products. They provide such information as detailed specifications, technical
descriptions, product features, impedance change instructions, optional power conversions, circuit diagrams, wiring considerations,
descriptions of controls, connectors and indicators, as well as a list of optional accessories and replacement parts.

Selection guides that recommend the most appropriate Shure microphones for various applications are also available. These include:

ALB6I93 Microphone Selection Guide — Broadcast Applications

AL702 Microphone Selection Guide — Sound Reinforcement and Recording Applications
AL707 Microphone Techniques For Music

AL969 Guide to Better Audio

Data sheets and application guides may be obtained free of charge by contacting: Shure 8Brothers, Inc., Consumer Relations Department,
222 Hartrey Avenue, Evanston, IL 60202-3696, (708) B66-2560. When ordering please indicate the product model number(s) for data sheets
and the "AL" number for sefection guides.
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SM58

Type: Oynamic

Frequency Responee: S50 to 15,000 Hz

Polar Pattern: Cardioid (unidirectional}
Impedance: 150 ohms (310 ohms actual)
Output Level: (3t 1,000 Hz)

Open Circutt Voltage' -75.5d8 (0.17 mV)
-5604d8

Power Level®

SMas

Type: Oynamic

Frequency Respanse: 55 to 14,000 Hz
Polar Pattern: Cardio:d (unidirectional)
Impedance: 150 ohms (270 ohms actual]
Output Level: (at 1,000 Hz)

Open Circuit Voltage
Power Level*

-59 dB

77548 (013 mV)

SM78
Type: Oynamic

Frequency Response: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (250 ohms actual)

Dutput Levet: {at 1,000 Hz)
-775
5

Upen Circurt Vaoltage
Power Level®

dB (0.13mV)
dB

587SB

Type: Oynamic
Frequency Response: 55 to 14 000 Hz
Polar Pattern: Cardiod {umdirectional)
Impedance: 150 ohms (270 ohms actual)
Output Level: (at 1,000 Hz)
Open Circuit Voltage' -77 5 dB (013 mv)
Power Level* -58 dB
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58850

Type: Oynamic

Frequency Response: 80 to 13,000 Hz

Polar Pattern: Cardioid (unidirectional)
Impedance: Lo-Z 150 ohms (180 ohms actual}
Hi-Z “High”

Output Level: (at 1,000 Hz)

Lo-1 Hi-1
Gpen Circutt Voltage® -82 0 dB -53 5 dB
(0 0Bmv} {11 mV)

Power Level -605d8

seLanve sewount « @
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5650 and 56550

Type: Dynamic

Frequency Response: 50 to 15000 Hz
Polar Pattern: Cardioid (unidirectional)

Impedance: Lo-Z 150 ohms (180 ohms actual)

Hi-Z "High”
Dutput Level: (at 1,000 Hz)

Llo-Z Hi-Z

Open Circutt Voltage* -76 0 dB -54 0 dB

Power Level

(016 mV) (2 0mv)
-560d8

Type: Condenser

Frequency Response: 70 to 16,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 500 ohms

Output Level: (at 1,000 Hz}

Open Circutt Voitage” -78d8 (013 mv]

LIVE Mo @

SM85

Type: Condenser

Frequency Response: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)
impedance: 150 ohms (B5 ohms actual)
Output Level: {at 1,000 Hz)

Open Circurt Voltage” -74 dB

02mv)

SM87

Type: Condenser

Frequency Response: 50 to 18,000 Hz
Polar Pattern: Supercardioid (unidirectional)
Impedance: 150 ohms (B5 ohms actual)

Output Levek: (at 1 000 Hz)
Open Circutt Voltage”™ -74 dB

02mv)

SM36

Type: Condenser

Frequency Response: 70 to 16.000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (200 ohms actual)
Output Level: (at 1,000 Hz)

Open Circutt Valtage* -74 dB8 (02 mV)
(phantom)
75d8 (01B8mV)

(battery)
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SM57

Type: Dynamic
Frequency Response: 40 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional}
Impedance: 150 ohms (310 chms actuall
Output Level: (at 1,000 Hz)

Open Circutt Voltage* -755dB (0 17 mV)
Power Level* -56.0d8

SM59

Type: Oynamic

Frequency Response: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirect:onal]
Impedance: 150 ohms (160 ohms artuall
Dutput Level: (at 1 000 Hz)

Open Circurt Voltage® -83 dB
Power Level®

(07 mv)
51048

SM62
Type: Oynamic

Frequency Response: 100 to 10,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (180 ohms actual]

Dutput Level: (ar 1,000 Hz]

Open Circutt Voltage' -81 5dB (0B mV)
-60

Power Level

0dB

SM177

Type: Oynamic
Frequency Response: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (250 ohms actual)
Dutput Level: (3t 1,000 Hz)
Open Circutt Voltage® -77 5dB (013 mV)
Power Level -575d8

5450 and 5455D

Type: Oynamic
Frequency Response: S50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: Lo-Z 150 ohms (275 chms
actual) Hi-Z “High”
Dutput Level: (at 1,000 Hz)
lo-1 Hi-1
Open Circuit Voltage® -78 0 dB -550 dB
(0 13mvi(1 76 mV)

Power Level* -58 5 dB

5455H

Type: Dynamic

Frequency Respanse: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)

Impedance: Lo-Z 150 ohms (250 ohms actual)

H-Z “High®
Output Level: (at 1,000 Hz)

-l Hi-Z

Lo
Open Circutt Voltage® -76 0 dB -54 0 dB

Power

Level

(016mV) 20mV)
-56 008

0dB = 1 V/ar

545L
Type: Dynamic

Frequency Response: 50 to 15,000 Hz
Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (250 ohms actual]

Dutput Level: (at 1,000 Hz)
Open Circut Voitage® -77 5
5

Power Leve!

dB (0 13mV)
dB

51558 and 51550

Type: Dynamic
Frequency Response: 80 to 13 000 Hz
Polar Pattern: Cardioid (unidirectional)
51558
Impedance: 150 ohms (170 chms actual}
Output Level: (at 1,000 Hz
Open Circutt Voltage® -82 5 dB (074 mV)
0B

Power Level* 61

51580

Impedance: Lo-Z 150~ohms (170 ohms actual)
Hi-Z "High®

Dutput Level: (at 1.000 Hz)

Lo-Z Hi-Z
Open Circutt Voltage™ -82 5 dB -593 0 dB
(074 mV] (1 1 mv}

Power Level -610dB

0dB = 1 mW/10 pbar

SM81

Type: Condenser

Freguency Respense: 20 to 20,000 Hz

Polar Pattern: Cardioid (unidirectional)
Impedance: 150 ohms (85 ohms actual)
Butput Level: (at 1,000 Hz)

-65d8 (056 mV)
-4054d8

Open Circutt Voltage
Power Level*

SM94

Type: Condenser

Frequsncy Response: 40 to 16,000 Hz
Polar Pattern: Cardiaid (unidirectional)
Impedance: 150 ohms (200 ahms actual)
Output Level: (at 1,000 Hz)

Open Circuit Voitage® -68d8 (0 35 mV)
{phantom)
-70d8 (0 32mV)

(battery)

Type: Condenser
Fregquency Response: 40 to 16,000 Hz
Polar Pattern: Cardioid (unidirectional}
Impedance: 500 ohms
Dutput Level: (at 1,000 Hz)

Open Circuit Voltage

-71d8 (028 mvV)

e
toer o s

Smas

Type: Condenser
Frequency Response: 40 to 20,000 Hz
Polar Pattern: Cardioid (unidirectional}
Impedance: 150 ohms (30 chms actual)
Output Level: (at 1,000 Hz)

Open Circutt Voltage® -800 dB (0 10 mV)

|

SMI9

Type: Condenser

Frequency Response: 80 to 20.000 Hz

Palar Pattern: Supercardiod (unidirectional)
Impedance: 150 ohms {30 ohms actual)
Dutput Level: (at 1,000 Hz)

Open Circutt Voltage® -73 0dB {0 22 mV)

1500
reaa . otz

BETA 58°

Type: Oynamic
Frequency Response: 50 to 16,000 Hz
Polar Pattern: Supercardiord (umidirect:onal)
Impedance: 150 ohms (230 ohms actual)
Dutput Levet: (at 1,000 Hz)
Open Circutt Voltage™ ~71 0dB (0 28 mv)
Power Level* -5154d8

BETA 57°

Type: Oynamic
Frequency Response: 50 to 16,000 Hz
Polar Pattern: Supercardioid (unidirectional)
Impedance: 150 ohms (290 ohms actual)
Dutput Level: (at 1,000 Hz)
Open Circutt Voltage® -71 5 dB (027 mV)
Power Levei* -52 d8

L2/BETA 58°

Type: Oynamic
Audio Frequency Response: 50 to 15 000 Hz
Polar Pattern: Supsrcardiod (umidirectional)
Maximum Sound Prossure Level:
138 dB SPL ILO gain)
123 dB SPL [Hi gain}
Battery: Standard S-volt alkahine, 12-14 hours
typical hfe

N 4 a
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At mesromie @

}
[
.01 O W 11 O
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under average canditions, 90 m (300 ft) with

L SERIES SYSTEM SPECIFICATIONS

RF Carrier Frequency Range: 163 to 216 MHz

Working Range:
30 m (100 ft) with > 90 dB dynamic range
> B0 dB dynamic range, 300 m (1000 ft)
at 60 dB

Distortion: (ref +15 kHz deviation, 1 kHz
moduiation) 0 3% THO typical

Dynamic Range: >102 dB. A-weighted

Audio Frequency Response: 50 to 15,000 Hz,
12 dB (for microphone freguency respanse

specifications. see individual models)

L4 RECEIVER

Dutput: -2 dBV unbalanced aux output. 1 kilohm
output impedance, —18 dBV balanced mic
output 150 ohms output impedance (volume
full clockwise, full deviation, unloaded)

Antenna Type: "/« wavelength ommidirectional
vertical optional '/ wavelength antennas
avallable

Power: 12 5-1B Vdc nominal (negatwve
ground}, 165 mA, 120 Vac external ac
adapter supplied, 240 Vac adapter available

L3 RECEIVER

Dutput: -2 dBV across 3 3 kilohms (volurme full
cloekwsse full deviation, unioaded)

Antenna Type: /s wavelength omnidirectional
vertical optional */> wavelength antenna
available

Power: 12-18 Vdc nominal (negative ground)
B5 mA, 120 Vac extemnal ac adapter
supphed, 240 Vac adapter available

L1 TRANSMITTER

RF Power Dutput: 50 mW maximum

Input tmpedance: Actual 16k, pin 4 wired to
pin 3 for B33W microphane, 100k, pin 4
open for microphane or instrument pickup

Antenna: Attached, 386 mm (15 in)
omnidirectional, flexible wire

Battery: Standard S-volt alkaline; B-10 hours
typical Iife

12/58 HANDHELD TRANSMITTER

Type: Dynamic
Audio Frequency Response: 50 to 15,000 Hz
Palar Pattern: Cardioid (unidirectional)
Maximum Sound Pressure Level:
138 dB SPL (LO gamn)
123 dB SPL (HI gain)
Battery: Standard 9-volt alkaline. 12-14 hours
typical life

12/96 HANDHELD TRANSMITTER

Type: Condenser
Audio Frequency Response: 50 to 15,000 Hz
Potar Pattern: Cardioid (unidirectional)
Maximum Sound Pressure Level:
138 dB SPL (LO gain)
123 dB SPL {(HI gain)
Battery: Standard S-valt alkahne, 12-14 hours
typical hfe

839w

Type: Condenser
Frequency Response: 50 to 16,000 Hz
Polar Pattern: Omnnidirectional
Output Impedance: 1,200 ohms
Dutput Level:

Open Circuit Voltage® ~84.5 dB (06 mV)
Maximum Sound Pressure Level: 136 dB

WL83

Type: Condenser
Frequency Response: 50 to 16,000 Hz
Polar Pattern: Supercardioid (unidirectional)
Output Impedance: 1,200 ohms
Output Level:

Open Circut Voltage® -85 5dB [ 53 mV)
Maximum Sound Pressure Level: 136 dB

wLsa

Type: Condenser
Frequency Response: 50 to 16,000 Hz
Polar Pattern: Supercardioid (unidirectional)
Output Impedance: 1,200 chms
Dutput Level:

Open Gircutt Voltage® -66 B8 (05 mv)
Maximum Sound Pressure Level: 136 dB8

WM15

Type: Condenser

Frequency Response: 50 to 15.000 Hz
Polar Pattern: Cardioid (unidirectionall

Output Impedance: 1,200 ohms

Dutput Level: (close-talked at 1,000 Hz)

Open Circutt Voltage*
-310dB(2B2mV)at 10mm (033 mn)
-325dB (237 mVlat 610 mm (24 1n)

Maximum Sound Pressure Level: 147 dB

Type: Condenser
Frequency Response: 40 to 20,000 Hz
Polar Pattern: Cardioid (unidirectional)
Dutput tmpedance: 1,200 ohms
Dutput Level:

Open Circutt Voltage® -74 0 dB (02 mV)
Maximum Sound Pressure Level: 144 dB

RF frequency range on all wireless units is 169-216 mHz, VHF-FM.

0d8 = 1 VAbar

0d8 = 1 mW/10 pbar
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SM89

Type: Condenser
frequency Response: 60 to 20,000 Hz
Polar Pattern: Hypercardiod at low

impedance: 150 ohms (100 ohms actua
Qutput Level: (at 1,000 Hz
Open Circunt Voltage™ -53 dB

Q MmO

frequencies lobar at frequencies above 1

kHz

22mv)

SM7 vpas

Type: Dynamic Type: Ste~eo Condenser (

Frequency Response: 40 to 16.000 Frequency Response:

Palar Pattern: Cardioid (unidirectional)

Impedance: 150 ohms (150 ohms actual 0

Output Level: 000 Hz) Impedance: 150 ohms (100 ohms actua
Open Circutt Voltage” -790dB (11 mV)
Power Level 57 0dB

ﬂulpul Level: (at 1,000 Hz, MS mode)
Open Circurt Valtage (Mid)

Side Level (Stereo mode, relative to Mid

Level)

SM63 and SMB3L

Type: Oynamic

~ Frequency Response: 50 to 20,000 Hz

(05 mv) Polar Pattern: Omnidirectiona

Impedance: 150 ohms (270 ohms act

Output Level: (at 1,000 Hz
Open Circuit Voitage
Power Level

-66 d8

760 dB (0 16 mV)
56 5 dB

Maximum Sound Pressure Levet: (00 ohm
oad) 129 dB
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SM18 819 809 SM91 == —__ 2 I R S T AT e o e e a
Type: Dynamic Type: Conderver Type: Condenser Type: Condense:
Frequency Response: 150 to 10,000 Hz, at 25 Frequancy Response: 60 to 20,000 Hz at 307 Frlqulncy Response: 50 to 20.000 Hz, at 30° Frequency Response: 20 to 20,000 Hz, at 30°

ncidence to (nfinite surface, 1 m (394 1) ncigerce @ nfinite surface novdence Lo infimte sur ncdence o Inf AMS26 AMS24 AMS22

from scund source Polar Pattern: Half-ca 1 | in hemisphere Palar Pattern: Half- Type: Condense! Type: Conder Type: Condense

Palar Pattern: Cardioid (umidirectional), at 1
(39 4 1n ) from horizontal sound source

hemisphere abc

579SB
Type: Oynamic

Impedance: hms (200
Qutput Level: (at 1,000 Hz
Open Circutt Voltage B
Pawer Level 57

aa

55SH SERIES Il

Type: Oyriamu
Frequency Response: 50 to 15 Hz
Polar Pattern: Cardioid 3
Impadance: 150
Output Level:

5200

Type: Controlled Mag
Frequency Respons:
Polar Pattern: On
impedance: (at 1

Frequency llnpnn
Polar Pattern:

Frequency Rupunu 6.00

L rom = @

Frequency Response:
Polar Pattern:
ﬂulpul levzl

=] . h
p ~tl A Al e
P T :

x - o o - 2000

racaempy = wrry

microphone on flat surfac Qutput Leve La 1 000 Hz ~measured with Output Level: (at } ] Hz) 2)
Impedance: 150 ohms (180 ohms actual) d source at 30° inct finite Open Circurt Volt. 54 d8 Open Circut VO'&-.: 54 d8 Open Cin 53 dB
Qutput Level: (3t 1,000 Hz, at 25" 1 m vur*fdm]
(39 4 n ) from sound source, microphone Open Circuit \
on fiat surface) T
Open Circuit Voitage® -730dB (022 mV) L Sou . —erree .
Power Level 52 0dB pE ‘ o ‘e 1! 4
-~ 5 3 $
o - i i SPTT] S i Sorriiie TRl
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D 01 /88y B 51 1 i i n 1 jimu AMSA000/8000 MIXER AMSBB0 VIDED SWITCHER INTERFACE
Qutput Level: Frequency ﬂelpunu Inputs: d gic leve
Microphone Input: 72 d8 §F{ Aux In 20 00 B Qutputs: v c
1] SM90 5708 SM11 Line +15 8 dBV (+1B dBr Mic 2 so'ated
Mic -34 dBv contre g o !llernal Power lramlurmer
A Type: Condenser Type: Oynam . Type: Dynami - Aux +17 dBV Uperanu Voltage: ) EW
Frequency Response: 20 to 20,000 Hz, at 30° Frequency Response: 0 12,000 H Frequency Response: 50 to 15 D00 Hz Oirect -56 dBv W Can be rewsr .
H incidence to infinite surface Polar Pattern: Omnidirect: Phanes —4 dBv by N
E Polar Pattern: Omnidirectional in hemisphere S actual Impedance: 150 ohms (200 ohms actua put Clippng Level at 1 kHz 128 dB SPL
above mounting surface I ) Aux Input: (-22 dBV in)
B impedance: 150 ohms (S0 ohms actual Jpe oltage’ -81 5 dB (0.08 mV) S EHEY
Output Level: (at 1,000 Hz, measured with Power Level 50048 Mic -34 dgv
9 sound source at 30" ncidence to nfinite Ao +17 6BV
surface] Phones 4 dBV
8 Open Circurt Voltage® -66 0 dB (0 5 mV) wput Clipping Level at 1
—— - E— T — depending on Aux
0 . 201 [} i ..
i | [ . .
H -
| =i | R e !
¥ 4 =t ey ¥ ’ [ i fing Fpa2 FPS1 FP16A FpP32
i el i + ¥ Dutput Clipping Level: Lne +1B dBm Output Clipping Level: Line +18 dB Output Clipping Level: Line +16 dBm Qutput Clipping Levet: Line +1
— SR JEE— T - A e s = = Y Equivalent Input Noise: —129 dBV Equivalent Input Noise: - 129 :81— Equivalent Input Noise: 129 dB Equivalent Input Noise: —128 dBV
e i S CASEEY sstaassTaTNmE, Phantam Power Voltage: Phantom Power Voltage: 30 Vd Phantom Power Vultage VG Phantom Power Voltage:
Battery Life:*** 10 hours Battery Life:®** 10 ¢ Battery Life:®** Battery Life:*** G h
SM83 SM8q 839
Type: Condenser P :vn-: ‘ll”ﬂ:"se saan. " :vne: Co rd:r ser — M267 M268 MG68A/M6BFCA FP12
Frequency Response: to 20,000 Hz requency Response: B0 to 20,000 requency Response: B0 to 20 000 o G . .
Pnl:r Pat:zrn: '("Jmn directional Pul:r Pnlz.r :'éupd‘card nd (unvdirectt Palar Pamrn:p g::r::'ﬂ"pr’:::'l;:ﬂe ?Zé SBGGBB\/m u";k":' El'“r(""g Level: BeBV (7 9 UI‘;PI" cl"‘:"" l'"}; v u"‘,'“" c"v'“""ill“'l 4 ohm
b ns (90 ohms ac : 150 ohms (90 o 3 ! 600 ohms : ~ T & . colg hm. 15 V
Imaadapcek 1a0jonms (0Tohmsfactla Impedance: 150 aeuia W, L Phantam Power Voltage: 30 Vdc Equivalent Input Noise: —128 dBv Equivalent Input Noise: Equivalent Input N 1

Output Level: (at 2,000 Hz
Open Circunt Voltage® -69 dB

0 35mv

Output Levek: (at 2,000 Hz

Open Circut Voltage” -73 dB

ﬂulput Level: [

Open Circust

1,000 Hz
(022 mV) e” -7

Battery Life:®#* 20 ho

Phantom Power Voltage: 30 Vdc

Battery Life:®#¢ 25

118 dBv Battery Life:¥#® 25

FP31

dBrr Output Clipping Level:
Equivaient [nput Noise: -1

d Phantom Power Voltage: 1
Battery Life:*%2

e +16 dBm
3 dBv

P11
Output Clipping Levei: +18 dBm
Equivalent Input Noise: —123 dBV

4 . .
, i* é v AUDIOMASTER® 1200 POWERMIXER AUDIOMASTER® 3100/3200 SPEAKER  PROLOGUE* 200M MIXER PROLOGUE® 210A POWER AMPLIFIER
!'" - ® Type: Wiono Pewermixer Power Rating: Max recommel ded npifier  Qutput Clipping Level: Aux +9 dBV Qutput Clipping Level: +16 dBV
t s H 3 Frequency Response: 40 Hz to 20 kHz utput to 8 ohe 0 watts pry 3 Equivalent Input Noise: —116 dBV Equivalent Input Noise: dBv
i P i / bl g +1 -3 dB) any input to any output Vrm QOistortion: ( Distortion: Less thar
& — e & v L . 1" — Inputs: Six nput channels six .nca 3N Frequency ﬂelpunu 3] Voltage Gain: 84 dB
reomamt @ amt e o e - and/or balanced low-impedance inpx Impedance: B ohms rated. 56 ohms minim
channe d 2 high-imgedance < Sound Pressure Level: 98 d8 SPLat 1 mwith 1
swatchable Jx le a 2XPaNS P
SM2 §12 SM10A SM12A ach cont ;
MICROPHONE MICROPHONE Type: Dynamec. clo Type: Dynamic close-taking E e v one INg s N0
Type: Dynamre. close-talking Type: Oyncmie close-talking Frequzncy ﬂupunu: ™ " Frequ!n:‘ ﬂupunu: at B mm 4 channels) ca acded L 4
Frequency Response: (at B mm Frequlncv Response: (at B mm n 50 to 15000 Hz to 00 H p""’"" u",'?“' kHz 2; 3
50 to 15 000 Hz 50 to 15.000 Hz Polar Pattern: n Polar Pattern J tion ek wWaCSlrEmm v J{on £
Polar Pattern: Cardioid (umnidirectional Polar Pattern: Cardiod (unidirectional Impedance: 150 ohms (2 5 Impedance: 15 s (200 tu 20 watts minmum with B ohm speaker
Impedance: 150 ohms (200 ohms actual Impedance: 150 ohms (200 ohms actual Qutput Level ( | -ta'ked at Hz
Output Level: (close-talked at 1 000 Hz Ovutput Level: (close-talked at 1,000 Hz Open Ci Open Crcutt Voltage dE v
Open Circust Voltage® -47 0dB (45 Op#* Circutt Voltage® 47 0dB (45 Power Level A > 56 0 dE
Power Level 66 0 dB Power Leve -66 0 dB m:nvm
RECEIVERS RECEIVER Type: Oynam
Type: Dynarm Type: Dynarmic. ogen air left side only Frequency Response: 70 to 1 ) Hz M‘54A PS1A
Frequency Response: 100 to 8,000 Hz Frequency Response: 100 to 10,000 Hz Impedance: 2 000 ohms at Mz Gain: (Measured at 1 kHz input through 680 Frequzncy Hesponse: Total Harmonic Oistortion: 1% Open Circuit Supply Voltage: : Vd
Impedance: 2.000 ohms at 1,000 Hz Impedance: 300 ohms at 1 000 Hz Output Level: 1050 dB SPLwith 14V at ohms. output terminated in 47 kilohme £2 d8 of Standard RIAA curve from v kHz regaied
Output Level: (at each ear) 104 0 dB SPL with Output Level: (at 1,000 Hz) 84 dB SPL at ear 1 000 Hz Switch High-Level  Low-Llevel JHz to 15 kHz Frequencv Response: 20 Hz to 2
14V at 1,000 Hz with 1 mW input Position Output Output Flat 2', Hz to 20 kHz £2 dB witt v 2 dB
~ . N Pho +345d8 +11dB Tape 22dB of 5 NAB cur Hum and Noise: (2 Hum and Noise: anweighted
. —y 3 Flat +275d8 +4d8 50 Hz to 15 kHz ) Bett 71d npu mon M )
v [ DY .. - Led .. s 0 . Tape +37 dB +135d8 Bet t 1
' ' . .
} - s + -
! > - 3208 ! of ! — l o . i
| M !
| - [ I R ) !
i I i H ¢ H >
L 2 e o 5 s oo - Ly — s T ~ [y — “ase Tas00 L O e 05% T Shure circuitry products designed for connection to 120 Vac power source are listed by Underwriters Laboratories, Inc. and listed by Canadian Standards Association as Certified.
24 0 dB =1 V/ubar 0dB = 1 mwW/10 pbar 0dB =1 Viubar 0 dB = 1 mW/10 ubar Wi
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