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SOCIETY OF EUROPEAN STAGE AUTHORS AND COMPOSERS, INC. (SESAC)

To ALL MEMBERS:

Frequently we have been asked, “What about the Society of European Stage Authors and Composers,
Incorporated?’ (SESAC).

In several conversations beginning in January, 1936, we endeavored to obtain from the SESAC a
list of the musical selections it owns or controls. The information was not furnished us.

Because of the equivocal terms and phrases contained in the SESAC’s license agreements (copies of
which marked Exhibits 1 and 2 are attached to and made a part of this report), we were unable to de-
termine from that instrument specifically what the SESAC had to offer.

For these reasons and in order that we might be fully informed, we addressed a letter interrogatory
to the SESAC. A copy of this letter dated October 14, 1936, marked Exhibit 3, is attached to and made a
part of this report. A copy of this letter was sent to all member stations.

It was our belief that clear and unequivocal answers to the questions contained in our letter to the
SESAC were necessary before members could decide whether they need the SESAC music, and whether
the price asked is reasonable for such SESAC music as is available to them,; and which is usable in build-
ing radio programs for American radio listeners.

The SESAC’s reply to our letter dated November 19, 1936, was received by us on December 11, 1936.
A copy of this letter, marked Exhibit 4, is attached to and made a part of this report. v

Previously there had been an exchange of correspondence concerning questions which had arisen from
an examination of the SESAC brochure dated June 1, 1936. These letters will be referred to hereafter
in this report, and for this reason, copies, marked Exhibit 5 and Exhibit 6, are attached to and made a
part of this report.

The reply which we received from the SESAC (Exhibit 4) seemed to us to display a lack of coopera-
tion in supplying to the members necessary information. We believe also that the SESAC's reply was
unduly evasive.

Our next step Was to make an examination of the musical copyright entries in the United States
Library of Congress for the purpose of determining what musical copyright entries, if any, had been
entered by or on behalf of the several publishers or organizations identified in the SESAC brochure dated
June 1, 1936. A copy of this brochure marked Exhibit 7 is attached to and made a part of this report.

“Me Me Stelnis Manna Stin Amerike”
Don’t Send Me Mother to America

. During the early days of our investigation of the musical copyright entries in the United States
Library of Congress, we discovered the Greek title, which according to the translation contained in the
copyright entries reads: “Don’t Send Me Mother To America”. This selection found accredited to the
Apollo Music Company proved to us the correctness of our theory that the broadcaster is entitled to
inspect the package he is asked to buy.

The SESAC brochure dated June 1, 1936, contains the names of what appear to be 76 publishers or
organizations. Duplications in the items contained in this brochure reduce the number of publishers or
organizations to 52. In addition, 17 publishers or organizations were eliminated from consideration by
the SESAC’s admission (see Exhibits 5 and 6) that these have to do only with “grand rights” or other
rights not included in the SESAC license agreement with stations. In other words, broadcasters who
entered into license agreements with the SESAC as of about June 1, 1936, apparently acquired the right
to perform musical selections of 35 publishers or organizations instead of 76, as displayed in their June
1, 1936 brochure. In this connection broadecasters will observe the statement appearing at the head of the
J une 1, 1936 brochure, “The following enumeration is the list contained in SESAC’s Regular Performance
Licenses as supplemented by recent acquisitions”.

.UI.‘.der date of January 1, 1937, the SESAC distributed a hew brochure, a copy of which, marked
Exhibit 8, is attached to and made a part of this report. With the appearance of this January 1, 1937
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brochure, which added and deleted certain firms, and subsequent announcements of newly acquired cata-
logues since that date, the total number of publishers or organizations to be considered in this report
aggregate 62 as of April 1, 1937. The broadcasters will observe that in this brochure the SESAC noted
certain exceptions to the general statement appearing at the head of their brochure.

We find, on examination of the musical copyright entries in the Library of Congress, that a total of
approximately 5,500 unexpired musical copyright entries are credited to these 62 publishers or organi-
zations. The distribution of these musical copyright entries are shown in a statement marked Exhibit 9,
which is attached to and made a part of this report.

It will be observed (Exhibit 9), according to our finding, that of these 62 publishers or organizations,
13 were not credited with any musical copyright entries, 3 had not been credited with any musical copy-
right entries during the last 10 years; and 35 had been credlted with a total of less than 50 entries each
during the last 10 years. The remaining 11 publishers and the number of musical copyright entries which
we found credited to each, as of April 1, 1937, follow:

APOLLO MUSIC PUBLISHING CO.

(Greek) a total of 151 entries.
ARCT, M. (Polish) a total of 169
entries.
CALUMET PUBLISHING COM-
PANY (American) a total of 283
entries.

COLE, M. M. PUBLISHING C%.

(Ameriean) a total of 104 entries.

GEHRMANS, CARL MUSIKFOR-
LAG (Scandinavian) a total of 147
entries.

GEBETHNER AND WOLFE (Po-
lish) a total of 73 entries.

NOWA SCENA (Polish) a total of
163 entries.

PAGANI, O. AND BROTHERS
(Italian) a total of 517 entries.

RONDO VERLAG (German) a total
of 291 entries.

SCHUBERTH, EDWARD AND CO.
(American) a total of 1283 entries.

VITAK ELSNIC CO. (Polish) a total
of 287 entries.

RENEWAL OF COPYRIGHTS

An examination of the catalogues referred to in this report requires that careful consideration be
given to the questions which arise in connection with the renewal of copyrights. The copyright in a
musical selection protects the owner of the copyright for a peried of 28 years. The copyright law of the
United States also permits a renewal of the copyright for an additional period of 28 years. The law
specifically provides that a renewal of copyright can be made only by the author or composer, his heirs
or next of kin (Sections 23 and 24 of the Copyright Act of 1909 as amended). We are confronted
with some serious problems in this report because in numerous instances we found that the renewals
had been made by persons or firms other than the author or composer, his heirs or next of kin, and
there is no information available at the United States Library of Congress to show whether these
persons were acting as the authorized agents of the author or composer, or of his heirs or next of kin;
and more important whether, if he was duly authorized to make the renewal, he acquired the right to
dispense the performing rights in the musie. . )

As indicated in our letter to the ASCAP (Exhibit 10), it is our belief that the performance rights in
the composition “Badinage”, one of the most popular and best known compositions of Victor Her:bert, are
controlled only by the ASCAP. Victor Herbert, on August 9, 1895, “sold and assigned for all times and
for all countries to Edward Schuberth & Company all my right, title and interest in my composition, bear-
ing in the manuscript the title of ‘Badinage’—for orchestra, arrangement for piano by Alex Rihm”. A
copy of this assignment, marked Exhibit 106, is attached to and made a part of this report. Our search
disclosed that “Badinage” was first registered for copyright on September 4, 1895, by Edward Schuberth
& Company.

It will be observed that the assignment of “Badinage” was for ‘“‘all times”. The United States
Supreme Court established the principle that no assignment of copyright or of the right to copyright can
anticipate or assign away the right of renewal which is conferred upon the author, widow, children, next
of kin, or executor by statute (Paige v. Banks, 80 U. S. 608).

Our examination of the renewal records in the Copyright Office of the United States lerary of Con-
gress disclosed that the only application for renewal of the composition “Badinage” was made by Nathan
Burkan, late general counsel of the ASCAP, in the name of Victor Herbert, on September 12, 1922. A
copy of this renewal, marked Exhibit 107, is attached to and made a part of this report.

In 1921, 1922 and 1923 Victor Herbert was a member of the ASCAP (since his death his estate has
been identified as a member of the ASCAP) and was subject to the clause in the ASCAP contract with
each of its members which provides that such member (composer or author) agrees irrevocably to sell,
assign, transfer and set over to the Society the entire exclusive right of public performance in each musical
composition which he may during the life of the agreement, write, ete., alone, jointly, ete., or in which
he may thereafter have any right, title or interest whatsoever, in whole or in part.

Consequently the fact that the assignment of ‘“Badinage” to Edward Schuberth & Company was
valid only during the period of the original copyright (1895-1923) and because of the terms of the con-
tract existing between the ASCAP and Victor Herbert it is our belief that the entire and exclusive right



of public performance automatically vested in the ASCAP immediately upon the commencement of the
second 28-year copyright period, from September 4, 1923. It would appear therefore that only those
broadcasters who are licensees of the ASCAP have the right to use “Badinage”.

Based on a preliminary investigation, it is our belief that a great many renewals are made by
persons without authority who hope to secure subsequent authorization from the rightful owner to
dispense the performing and publishing rights in the music.

We have not yet exhausted all means of obtaining information concerning renewals. To do <o,
we must communicate with the author or composer, or his heirs or next of kin, in the case of each
musical selection which has been renewed. This we hope to do, but checking the number of selections
Involved and ascertaining the correct address of the persons concerned would consume so much time
as to destroy the value of this report in all other respects.

WORKS OF ASCAP MEMBERS

It will be observed that some of the musical selections referred to in this report were composed
by (a) persons who are identified as members of the ASCAP, and (b) a member of the ASCAP, and
a non-member of the ASCAP jointly. These circumstances require an examination of the contract
between the ASCAP and its members. Our interpretation of the contract between the ASCAP and its
member is that such member (composer or author) agrees irrevocably to sell, assign, transfer and set
over to the Society the entire exclusive right of public performance in each musical work which he may,
during the term of the agreement, write, ete., alone, jointly, ete., or in which he may have any right, title
or interest whatsoever. It is our understanding that the exclusive and irrevocable terms of ASCAP
contracts with composers and authors were introduced in 1921, are in effect now, and were in effect in
the period from January 1, 1931 to December 31, 1935, the period in which the SESAC selections here
in question were copyrighted or renewed. It is our belief, therefore, that the musical selections contained
in this report which were written either by a member of the ASCAP, or by a member of the ASCAP
jointly with a non-member can be performed under an ASCAP license.

This general conclusion was submitted to the ASCAP under date of January 26, 1937, and in reply
we were advised by the ASCAP that it was unwilling to take any definite general position, but expressed
the willingness to answer the question as to any specific composition by title, and added “but would
prefer to answer these questions upon inquiry direct from a licensee”’. A copy of this letter to the
ASCAP and its reply thereto, marked Exhibit 10 and Exhibit 11, are attached to and made a part
of this report.

Thereafter, and on February 15, 1937, a similar letter was addressed to the ASCAP by a member
station. A copy of this letter and its reply thereto, dated February 16, 1937, marked Exhibit 12 and
Exhibit 13, are attached to and made a part of this report. It will be observed by reference to the
ASCAP’s letter dated February 16, 1937 (Exhibit 13) that it declined to give the member station
any general ruling, but stated it would be very glad to analyze any list of works which the member
might send them, and would inform the member specifically as to which of them may be considered
in the ASCAP repertory and “embraced in its license”. Pursuant to this suggestion, the member station
addressed a detailed letter to the ASCAP under date of March 1, 1937. A copy of this letter (marked
Exhibit 14) is attached to and made a part of this report. So far, this letter, as well as follow-up
letters dated April 30, and May 29, have not been answered. These letters should indicate to the
members some of the problems involved in a study of this character.

Also, these problems show the urgent need for remedial copyright legislation. In fairness both
to the creators of music and to the users of musie, the law should prescribe some form of registration
which will make known to all concerned the true owners and their authorized agents in all copyrights.
In the absence of complete and authoritative information from each musical licensing society concern-
g its repertory the user has only the remedy of avoiding the use of any music in question.

The SESAC in its reply dated November 19, 1936 (Exhibit 4) said, “As you know, the U. S.
District Court in the case of Penn Broadcasting Corporation vs. American Society of Composers,
Authors and Publishers, ruled, as a matter of law, that such catalogs are not required to be furnished,
and that if desired, the purchaser should pay the expense of compilation”. In this connection, there is
attached hereto and made a part of this report, Exhibit 15 which shows that the Court found that the
defendant (ASCAP) must “State the number of musical compositions copyrighted under the laws of
the United States the public performance rights to which have been acquired by said Society’”, and
that it must “State the title and composer’s name of all copyrighted compositions, copyrighted under
the laws of the United States, the public performance rights to which have been acquired by said
Society during the period from January 1, 1933, to December 31, 1933”. The Court did hold that the
cost of compilation should be borne by the plaintiff, and required the defendant to furnish plaintiff an
estimate of the cost of making such compilation within ten days; and gave the plaintiff the right to

contest the reasonableness of the charges.
3



MUSICAL SELECTIONS COPYRIGHTED BY SESAC PUBLISHERS

The following chapters, whickh deal with individual catalogues, under the SESAC, are designed
to show to the broadcasters by title, name of author, composer, and publisher, all of the musical selec-
tions which we could find credited to these “publishers or organizations” in the musical copyright
entries of the United States Library of Congress, as of April 1, 1987. These data should enable the
broadecasters to evaluate the need for the music in all these catalogues with the possible exception of
the Spanish catalogues. According to popular opinion the tango is Spanish. However, according to
a reliable Spanish authority, the tango originated in Argentina. Therefore, to assist the broadcasters
in evaluating the need or worth of the approximately 71 selections contained in the eight Spanish
catalogues, we offer the information contained in Exhibit 16 which is attached to and made a part
of this report.

Some broadcasters may be confused by the fact that the names of many of the Polish composers
sometimes have the suffix “iego” or “a” added thereto. These suffixes, “iego” and ‘“a” indicate the
possessive. Thus “Z. Bialostocki” and “Z. Bialostockiego” appearing in items 73 and 87 on page 98
are one and the same person. Also “A. Wlast” and ‘“A. Wlasta” appearing in items 87 and 92 are
one and the same person.

In addition to searching the musical copyright entries we examlned also the assignment records.
Copies of all assignments found related to the subject of this report are attached hereto as exhibits.
These exhibits are furnished to show the character of the assignment and the names of the persons
executing the same. Of unusual interest are those assignments to the SESAC which read for example
{Exhibits 59-65 inclusive) :

“Signed A.—B. Carl Gehrmans Musikforlag
By—Society of European Stage Authors and Composers, Inc., Attorneys.

KURT A. JADASSOHN,
Vice President.”

I't will be observed that these assignments appear to convey to the SESAC all title and interest in the
music named. We have no explanation for the discrepancies between the musical copyright entries
and the assignments. In this connection we would point out that of the 1283 musical copyright entries
credited to Edward Schuberth and Company, twelve have been assigned to the SESAC and that it
was one of these twelve, “As We Part”, which was the basis of the suit by the SESAC against the
Pennsylvania Hotel in New York City.

The information in this report respecting names of authors, composers and publishers and dates,
titles, assignments, etc., was compiled from the records of the United States Library of Congress.

The Managing Director has been assisted in the preparation of this report by Edward J. Fitzgerald,
Director of the Bureau of Copyrights and Leonard D. Callahan, Assistant to the Managing Director,
It is submitted as of April 1, 1937. Additional data concerning new entries or new catalogues will be
made from time to time.

We express our sincere appreciation for the cooperation and courtesies extended to us during the
course of this investigation by the officials and employees of the Office of the Register of Copyrights and
of the Music Division of the United States Library of Congress and of the Bureau of Foreign and
Domestic Commerce of the United States Department of Commerce.



Acceordion Musie Publishing Company
New York, N. Y.

An examination of the musiéal copyright éntries in the United States Library of Congress as of
April 1, 1937, failed to disclose any entries under the name of ACCORDION MUSIC PUBLISHING
COMPANY, New York, N. Y., listed in an announcement by the SESAC, dated February 3, 1937, as a
publisher or organization included under its license.



10.

11.

12.

Ahn & Simroek Biihnenverlag

Berlin, Germany

An examination of the musical copyright entries in the United States Library of Congress as of April
1, 1937, disclosed the following entries under the name of AHN & SIMROCK, G. m. b. H., Berlin, Germany,
listed in the SESAC brochure dated June 1, 1936 as a publisher or organization included under its license.

No copyright entries found.

The following list:

. ACH AMALIA

aus “Die Kino Konigin” (pf.
mit text) by Jean Gilbert, G.
Ckonkowski, and Julius
Freund, arr. by Otto Linde-
mann. e¢. Mar. 10, 1913.

. ’AMOUR ET LA VIE

(pf.) by Jean Gilbert, arr. by
C. Morena. c¢. Nov. 24, 1911.

. ANGST (DIE) VON DER EHE

(pf. mit text, vocal score) by
Erich Urban, Louis Taufstein,
and E. N. von Reznicek. ec.
Jan. 18, 1914.

. ANGST (DIE) VON DER EHE

(pf. mit text) potpourri, by
Erich Urban, Louis Taufstein,

and E. N. von Reznicek. ec.
Apr. 10, 1914.

. BABY
(pf. mit text) by Willy Engel-
Berger, Fritz Redl, R. Rillo,
and Fr. Hirsch. c¢. Aug. 24,
1925.

. CASTELL-VAJOUR

aus “Die Moderne Eva”, (salon

orch.) by Jean Gilbert, arr. by

C. Morena. c. Oct. 16, 1911.
CASTELL-VAJOUR

aus “Die Moderne Eva” (orch.)

by Jean Gilbert, arr. by C. Mo-

rena. c¢. Oct. 16, 1911.
CASTELL-VAJOUR

(pf.) by Jean Gilbert, arr. by

C. Morena. c. Oct. 16, 1911.

. CHAMPAGNER MARSCH

aus “Die Angst Von Der Ehe”
(pf. mit text) by Erich Urban,
Louis Taufstein, and E. N. von
Reznicek, arr. by C. Morena. c.
Apr. 15, 1914.
DANN MACHT MAN NEN
JUPPLALA-JUPPLALA
aus “Die Kino Konigin” (pf.
mit text) by G. Okonkowski,
Julius Freund, and Jean Gil-
bert, arr. by O. Lindemann.
c. Mar. 10, 1913.
DAS IST DIE MODERNE
FRAU
aus “Die Moderne Eva” (Ges-
ang unde pf.) by Jean Gilbert,
G. Okonkowski, and A. Schon-
feld. ec. Oct. 16, 1911.
DAS MUSST’ EIN EIGENER
ZAUBER SEIN
aus ‘“Die Angst Von Der Ehe”
(pf. mit text) by Erich Ur-

13.

14.

15.

16.

17.

18.

19.

20.

21.

20

23.

24.

25.

Period 1870-1309

Period 1909-1927

ban, Louis Taufstein, and E.
N. von Reznicek. ec. Apr. 10,
1914,
DEM MAI ENTGEGEN
aus “Die Angst Von Der Ehe”
(pf. mit text) by E. N. von
Reznicek, arr. by C. Morena.
c. April 8, 1914.
DIVERTISSEMENT
aus “Die Moderne Eva” (pf.
mit text) by Jean Gilbert, arr.
by C. Morena. e. Oct. 21, 1911.
EINFACHEN EIN REZITA-
TIVE
W. A. Mozart’s Zu Fegaros
Hochzeit, arr. by Geo. Hart-
mann. c¢. Oct. 3, 1912,
ENTFUHRUNG (DIE)
DEM SERAIL
(recitative mit kl.) by W. A.
Mozart and Max Schillings,
arr. by E. Gerhauser. c. Aug.
16, 1911.
EVA WALZER
aus “Die Moderne Eva” (orch.)
by Jean Gilbert, arr. by C.
Morena. c¢. Nov. 16, 1911.
EVA WALZER
aus “Die Moderne Eva” (salon
orch.), by Jean Gilbert, arr. by
C. Morena. ec¢. Nov. 16, 1911.
EVA WALZER
aus “Die Moderne Eva” (pf.
mit text), by Jean Gilbert. arr.
by C. Morena. e¢. Oct. 16, 1911.
FRAU BARBEL
(pf. mit text) by Jos. Snaga,
Max Ed. Fischer and Theo.
Halton. c. Sept. 7, 1920.
FROSCH TERZETT
aus ‘“Der Lumpenprinz” (pf.
mit text) by Josef Snaga and
Leo Kastner. c. June 14, 1912,
FROU-FROU-WALZER

AUS

aus “Der Funfuhrtee,” by
Theodor Blumer. ec¢. Oct. 18,
1911.

FUNFUHRTEE (DER)
potpourri (pf.) by Theodor
Blumer. ec. Oct. 18, 1911.

FUNFUHRTEE (DER)

(pf.) by Theodor Blumer. ec.
Oct. 18, 1911.

FUNFUHRTEE (DER)
Gavotte (pf.) by Theo. Blumer.
¢. Oct. 18, 1911,
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217.

28.

29.

30.

31.

32.

33.

34.

35.

36.

. GEWISSE (DAS) ETWAS

aus “Die Schone Excellenz,”

by Benno Sternberg. c. Jan.
16, 1913.

GISI WALZER
aus “Der Lustige Kakadu”

(pf. mit text) by Heinz Lewin,
arr. by C. Morena. c. Jan. 4,
1912.

GRAF (DER) CASTELL

VAJOUR
from “Die Moderne Eva” (pf.)
by Jean Gilbert, G. Okonkow-
ski, and A. Schonfeld. ec. Oect.
11, 1911.

GRAF HABENICHTS
(pf. mit text) by Robt. Winter-
berg, Jean Kren, and Bernhard
Buchbinder. c¢. Nov. 20, 1918,

HUMSTI BUMSTI
(kindermarchen in 6 bildern)
by Tilla Bunze, Erhard Siedel,
and Theo. Mackeben. c¢. Mar.
3, 1921.

IN DER NACHT
aus “Der Kino Konigin” (pf.)
by G. Okonkowski, Julius
Freund, and Jean Gilbert, arr.
by O. Lindemann. ec¢. Mar. 22,
1913.

JEDER MANN, WENN ER

KANN, MACHT 'NEN SEIT-

ENSPRUNG
aus ‘“Die Moderne Eva” (pf.)
by Jean Gilbert, G. Okonkow-
ski, and A. Schonfeld. Oect. 11,
1911.

KAKADU RHEINLANDER
(Grosses orch.) aus “Der Lus-
tige Kakadu,” by Heinz Lewin,
arr. by C. Morena. c. Aug. 28,
1912,

KAKADU RHEINLANDER
aus “Der Lustige Kakadu”
(pf.) by Heinz Lewin, arr. by
C. Morena. c. Jan. 4, 1912,

KAKADU RHEINLANDER
aus “Der Lustige Kakadu”
(salon orch.) by Heinz Lewin,
arr. by C. Morena. c¢. Aug. 28,
1912.

KINO KONIGIN (DIE)
potpourri (pf. mit text) by
Jean Gilbert, G. Okonkowski,
and Julius Freund, arr. by O.
Lindemann. c¢. May 16, 1913.



37,

38.

39.

40.

41.

42.

43.

44.

45.

46.

47,

48.
49.

50.

KINO KONIGIN (DIE)
operette in drei akten (pf. mit
text) by Jean Gilbert, G. Okon-
kowski, and Julius Freund. ec.
June 10, 1913.

KORSISCHE (DAS) GESETZ
(pf.) by Prosper Merimee and
Walter Simon. ec¢. Deec. 31,
1928.

LEIBKUTSCHER (DER) DES

FREDERICUS REX
(pf.) by Josef Snaga, Fritz
Manninger, and G. Queden-
feldt. c. July 12, 1923.

LENE, LOTTE, LIESE
(pf. mit text) by Jean Gilbert,
Robert Gilbert, G. Okonkowski,
and Julius Freund. c. Feb. 19,
1926.

LETZTE (DER) KUSS
(pf.) by Robt. Winterburg,
Richard Kessler, and Franz
Norden. ec¢. Oct. 29, 1925.

LIEBE, LIEBE, LIEBE
Aus “Die Kino Konigin” by
Jean Gilbert, G. Okonkowski,
and Julius Freund. ec. Feb. 1,
1913.

LIEBCHEN, LASS UNS TAN-

ZEN
aus “Die Moderne Eva” (salon
orch.) by Jean Gilbert, arr. by
C. Morena. ec. Oct. 16, 1911.

LIEBCHEN, LASS UNS TAN-

ZEN
aus “Die Moderne Eva”
(orch.) by Jean Gilbert, arr.
by C. Morena. c. Oct. 16,1911,

LIEBCHEN, LASS UNS TAN-

ZEN
Aus “Die Moderne Eva” (pf.)
by Jean Gilbert, A. Schonfeld,
G. Okonkowski. c. Oct. 11,
1911.

LIEBLICHE KLEINE DIN-

GERCHEN
aus “Der Kino Konigin”
(march ensemble) by Jean
Gilbert, G. Okonkowski, and
Julius Freund. ¢. Dee, 10,
1912.

LIEBLICHE KLEINE DIN-

GERCHEN
(march ensemble) Aus “Die
Elfte Muse,” by Jean Gilbert
and G. Okonkowski. c¢. Deec.
4, 1912,

LIED DER HELENE
aus “Der Funfuhrtee” {ge-
sang und pf.) by Theodor
Blumer. ec. Oct. 18, 1911.

LISELOTTE UND HEINZ
Aus “Der Funfuhrtee” (duet)
by Theodor Blumer. e. Oct.
18, 1911.

LUCIA VON LAMMERMOOR
(Tragische oper in 3 akten)
by S. Cammerano, G. Doni-
zetti, arr. by Max Ettinger.
c. Dec. 3, 1928.

52,

53.

54.

(S
o

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

. LUSTIGE (DER) KAKADU

(pf.) by Wilhelm Jacoby, Ar-
thur Lippschitz, and Heinz
Lewin. ec. Oct. 27, 1911.
MAN LACHT, MAN LEBT,
MAN LIEBT
aus “Die Kino Konigin” by
Jean Gilbert and G. Okon-
kowski. ec. Deec. 4, 1912,
MAN LACHT, MAN
MAN LIEBT
aus “Die Kino Konigin” (pf.
mit text) by Jean Gilbert, G.
Okonkowski, and Julius
Freund, arr. by Otto Linde-
mann. c. Mar. 10, 1913.
MAN LACHT, MAN LEBT,
MAN LIEBT
Aus “Die Kino Konigin” (ge-
sang und pf.) by Jean Gilbert,
G. Okonkowski, and Julius
Freund. ec¢. Dee. 10, 1912.

LEBT,

. MANN (DER) DER MANN

DER MANN
aus “Die Moderne Eva” (pf.)
by G. Okonkowski, A. Schon-
feld, and Jean Gilbert. e. Oct.
16, 1911.

MARSCH
aus “Der Funfuhrtee” (pf.) by
Theodor Blumer. c¢. Oct. 18,
1911.

MEINE FRAU-DAS FRAU-

LEIN
(pf. mit text) by Hermann
Beutten and Hans H. Zerlett.
c. July 1, 1921.

MODERNE (DIE) EVA
(pf. mit text) by Georg Okon-
kowski, Alfred Schonfeld, and
Jean Gilbert, arr. by C. Mo-
rena. c. Deec. 15, 1911.

MODERNE (DIE) EVA
(pf.) by Georg Okonkowski,
Alfred Schonfeld, and Jean Gil-
bert. e. Nov. 24, 1911.

NOTHEMD (DAS)

(pf. mit text) by Vietor v.
Woikowsky-Biedau. c. Sept.
18, 1913.

ORIENTALISCHER TANZ
aus “Zuleima” (orch.) by Hein-
rich Bienstock. ec. Aug. 2,1913.

POTPOURRI
aus “Der Lustige Kakadu” (pf.
mit text) by Heinz Lewin, arr.
by C. Morena. c.June 14, 1912,

DER RICHTER VON KA-

SCHAU
oper in drei akten (orch.) by
Otto Neitzel. c. Apr. 1, 1916.

SCHNEIDER VON MALTA
oper buffa in drei akten (vocal
score) by Richard Schotte and
Waldemar Wendland. c. Aug.
28, 1912.

SCHONE (DIE) EXCELLENZ
(pf. mit text) by Josej Siener
and Benno Sternberg. c. Feb.
8, 1913.
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617.

68.

69.

70.

71.

72.

3.

75.

76.

1.

78.

80.

. SCHONSTE (DIE) VON AL-

LEN
(pf. mit text) by George Okon-
kowski, Jean Gilbert, and Rolf
Beeneken. ec. June 1, 1919.
SCHUSTERKOMTESSE (DIE)
(pf. mit text) by Albert Mat-
tausch and Pordes-Milo. e,
May 26, 1924,
SCHWESTERLEIN-GAVOTTE
Aus “Die Moderne Eva” (pf.
mit text) by J. Gilbert, arr. by
C. Morena. c. Deec. 27, 1911,
SELIGER (EIN) AUGEN-
BLICK
Intermezzo aus “Der Funfuhr-
tee” (pf.) by Thedor Blumer,
arr. by C. Morena. c. June 5,
1912
SELIGER (EIN) AUGEN-
BLICK
Intermezzo aus “Der Funfuhr-
tee” (Streich. orch. mit Harfe
und Glocken) by Theodor Blu-
mer, arr. by C. Morena. ec.
June 14, 1912.
TANTE SIMONA
Komische oper in einem akt
(pf. mit text) by Viktor Heindl
and Ernst von Dohnanyi. ec.
Mar. 21, 1912.
TANTE SIMONA
overture, (pf.) by Ernst von
Dohnanyi, arr. by Max Trapp.
¢. Dec. 29, 1913.
TRUDE
aus “Der Lustige Kakadu” (pf.
mit text) by Heinz Lewin, arr.
by C. Morena. e.June 17,1913,

. TWO STEP UND WALZER

aus “Die Schone Excellenz”
(pf.) by Benno Sternberg. c,
Nov. 23, 1912.

WALZER-ENTR’ACT
aus “Die Angst von der Ehe”
(pf.) by E. N. von Reznicek,
arr. by C. Morena. c. Apr. 10,
1914,

WENN IM

HOLUNDER
(pf. mit text) by W. Jacoby, A.
Lippschitz, and Heinz Lewin.
c. Oct. 10, 1917.

WER GELD HAT, IST EIN

FEINER MANN
aus “Die Kino Konigin” (ges-
ang und pf.) by Jean Gilbert,
G. Okonkowski, and Julius
Freund. ec. Feb. 1, 1913.

WIE LERNT MAN LIEBEN
(pf. mit text) by Edgar Istel.
c. Sept. 22, 1930.

FRUHLING DER

. ZARTLICH SUSS UND LEISE

aus “Die Elfte Musik” by G.
Okonkowski and Jean Gilbert.
c. Dec. 4, 1912.

ZARTLICH SUSS UND LEISE
aus “Die Kino Konigin” by G.
Okonkowski, Jean Gilbert, and
J. Freund. ec. Dec. 10, 1912.



Period 1928--April 1, 1937
No copyright entries found.

-

An examination of the assignment records in the United States Library of Congress shows that of
the above, thirty have been assigned to the SESAC and eight have been assigned to Nathan Burkan, late
general counsel of the ASCAP. Copies of these assignments marked Exhibits 17 to 19 inclusive, are
attached to and made a part of this report. The assignments made to Mr. Burkan in 1931 are shown
here to enable broadecasters to evaluate the statement contained in Item 14 of the SESAC letter dated
November 19, 1936 (Exhibit 4) that “as to all the following (and this embraces some 50 repertories),
we control the complete body of radio performing rights: Ahn u Stmrock Buhnenverlag, Berlin * * *”

From a reliable source we are informed “this firm does not handle orchestral, classical or popular
sheet music. It publishes (and acts as jobber for) theater plays.”

Of further interest to broadcasters should be the statement contained in a letter received from
AHN AND SIMROCK BUHNENVERLAG dated September 22, 1936 that after December 31, 1937,
AHN AND SIMROCK BUHNENVERLAG would be represented by the ASCAP. A copy of this letter
marked Exhibit 20, is attached to and made a part of this report.

This catalogue may be of value to those broadcasters who cannot operate in the public interest, con-
venience and necessity without the use of German music taken largely from German theater plays
written prior to 1927.



J. Altsehuler

Warsaw, Poland

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entry under the name of J. ALTSCHULER, Warsaw, Poland, listed
in the SESAC brochure dated January 1, 1937 as a publisher or organization included under its license.

1870-1934
No copyright entries found.

1935-April 1, 1937

1: (1) W NIEDZIELE (2) WACUS
(3) NIE MOGE ZYC BEZ
CIEBIE

piosenki z filmu (voice & pf.)
by W. Dan and Oldlen. c. Dec.
27, 1935.

The compositions contained in this catalogue probably have a certain performance value to those
broadcasters who cannot operate in the public interest, convenience and necessity without using this type
of Polish music.



Apollo Musie Company
2137 Cortelyou Road, Brooklyn, N. Y.
301 W. 41st Street, New York City

1,

2

3.

An examination of the musical copyright entries in the United States Library of Congress, as of April
1, 1937, disclosed the following entries under the name of APOLLO MUSIC COMPANY, listed in the
SESAC brochure dated June 1, 1936 as a ‘“publisher or organization” included under its license.

No copyright entries found.

ADELINA (E2)
(violin) by Antonio Bosignore.
c. Sept. 13, 1928.
AEDONIA
(song) by S. S. Lontos-Sagi-
axis. e¢. Sept. 29, 1933.
AGAPA ME

Period 1870-1926

Period 1927-April 1, 1937
The following list; ((E2) indicates unpublished copyright entries.)

18.

Title Phonetically Spelled
17.

ARABIAN SERENADE
(song) by Buyukas and Rap-
tis. c. Dec. 1, 1934.
ASMA TON LEM BOUCHON
TOU VOLGA
(song) arr. by S. Becatoros. c.
Dec. 27, 1934.

34

35.

36.

. DIAVOLETTO (E2)
(violin) by Flaminio Pignoloni.
c. Apr. 29, 1929.
DUO ASTRA OPOPSE LEIP-
OUNE
by Lontos. ec. Sept. 29, 1933.
ELA NA FILITHOUME

by S. Joannidi-Matsa. c. June 19, ASTROLACU (E2) (song) by Toni Farouggias

10, 1936. (violin) by Sasa’ B. Gagliano. and Emachis Sarrides. c¢. Mar.
4. AGAPIS LOGIA c. June 29, 1928. 1, 1937.

by Hadjiapostolou. e¢. Aug. 21, 20. BALOS 37. ENA EARABI APO TE XIO

1935.

(pf.) arr. by Antonios X. Sake-

(Greek song) by A. Politis and

5. AH YERNA PISO larion. c¢. Aug. 21, 1935. Buyukas. c¢. Dec. 10, 1934.
by S. Stangalis-Vlyssidis. -e. 21. BELLA DEL MULINO (E2) 38. ERENAKU
May 5, 1934. (pf.) by Alfredo Cibelli. e by Xirellis. c¢. June 10, 1936.
6. AL SMITH (E2) June 29, 1928. 39. EROTISA T’ASTERIA

(song) by June Barry. c. Aug.

10, 1928.

7. AMAMI (E2)

(pf.) by Alberto Rizzi. c. Apr.
16, 1928.

22.

28.

BETTINA MIA (E2)
(violin) by Ida DeFeo.
2, 1927,

BOSK OPOULA AND ENAS

ALTOS

¢. Dec.

40.

(Greek song) by Lontos and
Perdikidis. e¢. May 5, 1934.
ETHNIK OS HYMNOS (Greek

National Anthem)
(orch) by N. Mantzarou, arr.

8. AMANTE DEL CUORE (E2) (pf.) arr by Becatoros. . Dec. by Seredy. c¢. Mar. 15, 1932.
(violin) by Vincenzo Paladino. 27, 1934. 41. ETNA (E2)
c. Oct. 8, 1930. 24. CANARINO (E2) o (violin conductor pt.) by A.
9. AMER;CAN BEAUTIEs .(E2) (ocarina) by Alberto Rizzi, e Bonsignore and Flaminio
(violin) by Alberto Rizzi. c. Apr. 16, 1928. Pignoloni. e. Dec. 17, 1927.
Sept. 13, 1928. 26. CAPINERA (E2) 49. FAVORITE ITALIAN MEL-
10. AMERICANA (ocarina) by Alberto Rizzi. e. o ODIES
(E2)
(song) by Demosthenes Zattas, Apr. 16, 1928. dl by Alfred Cibelli
Aristides Chrysakos and  26. CARNEVALE DI VENEZIA 1(vr:be15ey192}77 red Cibelli. -c.
Georges Buyukas. c¢. Mar. 1, (E2) ’ -
1937.g (ocarina) by Alberto Rizzi. e. 43. FIOR DI SPAGNA (E2)
11. AMIALI MIKROULA June 29, 1928. (violin) by Alberto Rizzi. c.
by Hadjiapostolou-Matsa., e. 27. CAROTSIERIS Feb. 20, 1929. ,
Deec. 27, 1934. (pf.) arr. by Buyukas. c. Aug. 44. FIORE SOLITARIO (E2)
12. AMORE INFRANTO (E2) 21, 1935. (violin) by Lorenzo Morelli. ec.
(pf.) by Guido Falrinoli. e¢. 28. CHASIPICOS HOROS Sept. 13, 1929.
June 27, 1930. (pf.) by Sapellariou, Epta- 45. FLAPPER (E2)
13. ANOIXIS minetis and Buyukas. e¢. Sept. (violin) by Frank Pedina. c
(song) by John and Thio- 15, 1936. Aug. 16, 1927.
phrastos Sakellaridis and Cos- 29. CHICKEN COOP (E2) 46. FRA DUE GUANCIALI (E2)
tis Palamas. c. Mar. 1, 1937. (pf. and accd.) by Eric Olzen. (violin) by Gerardo Iasilli, e,
14. ANTHISMENE ANUGDALIA c. Sept. 28, 1927.

15.

(Greek song) by Markianos

and Buyukas. ec¢. Dec. 10, 1934.
APOLLONIAN EDITIONS OF
GREEK-AMERICAN SONGS
FOR SCHOOL, HOME, FOR
SINGING AND PLAYING ON
MANDOLIN, VIOLIN, AND
CLARINET .

compiled by Geo. Buyukas. c.

30.

31.

32.

CHOROSSYRTOS POLITIKOS
arr. by Becatoros. c¢. Aug. 18,
1936.

CONCA D’ORO (E2)
(mandolin) by Guilis Nicastro.
c. Mar. 5, 1927.

CUOR CONTENTO (E2)
(mandolino) by Guisippe Tava-
rone. c. Feb. 15, 1927.

47.

48.

49.

Sept. 13, 1928.

GIATI THEN THELEIS
(Greek song) by Stangalis-
Ulyssidis. ¢. May 5, 1934.

GLUKEIA RETZINA
(Greek song) by Constantin-
ides. e¢. June 10, 1936.

GRAND WALTZ (E2)

(pf. conductor) by Alfredo Ci-

Aug. 18, 1936. 33. DAMPEI MES TO GIXLO belli. c. June 29, 1928.

16. APPASSIONATA (E2) (SANTA LUCIA) 50. HARIKLAKI
(violin) by Francesco Rizzi. c. arr. by Buyukas and Christo- -(Greek song) by Zattas and
June 27, 1930. doulidou. c. Aug. 21, 1935. Sountas. c. Jan. 2, 1935.

10



51,

52

53.

54.

55.

56.

57.

58.

59.

61.
62.

63.

64.

65,

66.

67.

68.

69.

70.

71.

72.

HORIAMOU SIMON’ E ORA
(Greek song) by Hatziapos-
tolou and Thanon. ec. Sept. 15,
1936.

HYMNOS TIS NEASGENEAS
(Greek and American hymn)
by Becatoros and Vlakos. ec.
Feb. 10, 1928.

INCANTO (E2)

(serenata, conzone) by Costa
Rizzi. c. Feb. 20, 1929.

INFLATION (IF I ONLY HAD

THE MONEY)
by Zattas Katsaros and Buy-
ukas. c. Sept. 29, 1933.

INNAMORATA (E2)

(violin) by Alberto Rizzi. e.
Feb. 20, 1929.

JOY NOW IS MINE
(song) by Alfred G. Robyn. c.
Apr. 15, 1935.

KAKOURGA PETHERA
(song) arr. by Becatoros: ¢.
Dec. 27, 1934.

KALAMATIANOS
arr. by Liapis. ec¢. Dec. 27,
1934.
KALAMATIANOS INSTRU-
MENTA
by Antonios X. Sakelarion: e.
Deec. 27, 1934.
. KARMELA
(Greek song) arr. by Kom-
minos. ec. Deec. 27, 1934.
KAUMENO TO GADOURAKA

c. Aug. 21, 1935.
MOU

by Beecatoros.

KERNO TON PONO

KRESI
(song) by Iren T. Farouggias
and Geo. Olimpiou. c¢. Mar. 1,
19317.

LEMONAKI AND EICHA

MIAN AGAPE
by Badget-Kokkinios.
21, 1935.

LOLA (E2)

(pf.) by Lorenzo Morelli. ¢.
June 27, 1930.

LOTTA DI BACCI (E2)

(pf.) by Alberto Rizzi. c. Jure
29, 1928.

LOU LOUKA
(song) by Badget and Kakki-
nos. c. Aug. 21, 1935.

LOVE & KISSES (E2)
(violin) by Alberto Rizzi. e
Nov. 11, 1933

LISMONISE
(Greek song) by Hadjiapostolu
c. Aug. 21, 1935.

M PERATI INSTRUMENTA
by Antonios X. Sakelarion. ec.
Dec. 27, 1934.

MALIA (E)

(violin) by P. Miniati.
2, 1927.

MARGHERITA (E2)
(violino) by Alberto Rizzi. e.
Dec. 2, 1927.

MES TIS NYHTIAS TI SIG-

ALIA
(song) by Nicholas Hatziapos-
tolou and Orpheas Karavias.
e, Mar. 1, 1937.

¢, Aug.

c. Dec.

73.

74.

75.

77.

78.

79.

80.

81.

82.

84.

85.

86.

87.

88.

89.

90.

MY LONAS
by Nouros-Abas.
1935.
MARITSA
(song) by Buyukas and Sakel-
laridis. ec. Aug. 21, 1935.
MATIA PLANA
(song) by Sylinou and Joan-
nides. ec. Aug. 21, 1935.

c. Aug. 21,

. MAVRODAPHNE

(Greek song) by Markianos. c.
May 5, 1934.
MAUR’ EIN’ E NUXTA (Greek
National March)
(orch.) by Geo. Sailor arr.
J. S. Seredy. e¢. Mar. 15, 1932.
MAUR’ EIN HE NUXTA STA
BOUNA

(pf.) arr. by Buyukas. c. Dec.
27, 1934.
MAURA MATIA (DARK
EYES)

(song) arr. by Buyukas and
Ministrie. c. Feb. 14, 1933.
ME ME STELNIS MANNA
STIN AMERIKE (DON’T
SEND ME MOTHER TO

AMERICA)
(Greek song) by Semisi and
Kamvisi. c¢. June 10, 1936.
MERRY CHRISTMAS (E2)

(pf. conductor) by Alberto
Rizzi. c¢. Sept. 13, 1928.
MESANIHTA

(Greek song) by Nattsas. @
Jan. 2, 1935.

. MIAN MONIN POTHO KE

LATREVO
(Greek song) by Stephanahis
and Becatoros. c¢. Jan. 2, 1935.
MN ME PWTAS (FALLING
IN LOVE)
(song) by Joannidis, Theodor-
idis and Buyukas. e¢. Jan. 2,
1935.
MONNA LISA (E2)
(violin) by Vincenzo Paladino.
c. Nov. 30, 1929.
MONTE BELLO (E2)
(violin conductor pt.) by Theo-
dor Barra. ec. Dec. 2, 1927.
MOTHISTROULA
(Greek song) by Hatziapos-
tolou. c. Dec. 15, 1935.
MPARMPA LIANNES (UNCLE
JOHN’S BIRTHDAY)
(Greek song) by E. Pitropakis
and Buyukas. e¢. Jan. 2, 1935.
PROTE AGAPE
by Hadjiapostolou.
1935.
NEL PAESE DEL SOLE (E2)
(pf.) by Guido Tutrinoli. e.
June 27, 1930.

c. Aug. 21,

91. NEROMENO KRASI

92.

93.

(song) by Nicholas Hatziapos-
tolou and John Polemis. ec.
Mar. 1, 1937.

NICOLLETTA (E2)
(violin) by Giovanni Lippolise.
c. Aug. 26, 1927.

NOTTE D’ INCANTO (E2)
(violin) by Vincenzo Paladino.
c. Oct. 12, 1931.
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94.

95.

s

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

NOTTE VENEZIANE (E2)
(violin) by Flaminio Pigno-
loni. c¢. Feb. 20, 1929.

NTANELIS
by Antonios X. Sakelarion. c.
Dec. 27, 1934.

. ONEIRODES RALS

(Greek song) by Buyukas. e
Jan. 2, 1935.

PALIA TAVERNA
(Greek song) by Vitalis-Melas.
c. May 5, 1934.

PALOMA
(Greek translation of La Pa-
loma) by Buyukas. c. Aug. 21,
1934.

PANTREUOUN TBN AGAPE

MOU (THEY ARE GIVING

MY SWEETHEART AWAY)
(Greek song) by Callinicos-
Buyukas. c. June 10, 1936.

PEDIA M’SAN THETE

LEENTIA AND KETSOS
(Greek song) by Constantini-
dou and Eliopoullion. c. Sept,
15, 1936.

PENA D’AMORE {E2)

(violin) by Vincenzo Paladino.
c. Apr. 29, 1929.

PIANO ALBUM 10 PIECES
by Alberto Rizzi. c¢. Deec. 24,
19217.

PIES GLUKO PRASI
(Greek song) by Katriuanou-
Nikalaidis. c. Aug. 21, 1935.

PLAKAS TA STENA
(Greek song) by Farloulia. t.
Aug. 21, 1935.

POLITIKOS SYRTOS
(inst.) by Antonios X. Sakela-
rion. c. Dec. 27, 1934.

PROFUMI PRIMA VERILE

(E2)
(violin) by Guido Tutrinoli. e.
Apr. 29, 1929.

RERY RERY RIKA
from the Operetta “Ririka

Mos,” by Mastora and Fotos.
c. June 15, 1936.
RODO SKOR PO STO DIABA
SAS
(Greek song) by Liapis. e.Jan.
2, 1935.
ROSA (E2)
(violin) by Alfredo Fasano. ec.
Apr. 29, 1929.
ROTHO NANARI
by Lontos, McPherson and Va-
laoritis. c¢. Sept. 15, 1936.
SAMIOTISSA
(Greek song) arr. by Beca-
toros. c. Dec. 27, 1934.
SANTA CLAUS SONG
by Leapis Buyukas. c. Dec. 1,
1934.
SEDUCENTE (E2)
(violin) by Frank Pedina. e.
Aug. 16, 1927,
SFIXE ME
(song) by Sakellaridis and
Laskaris. c. Deec. 27, 1934.
SI O NO? (E2)
(violin) by Ida DeFeo.
25, 1929.

c. Feb:



116. SINCERITA (E2) 127. THA KOPSO ROTHA 139. XECHASE ME

(pf.) Flaminio Pignoloni. e (Greek song) by Polemis and by Giammidis and Giamon-
Jan. 28, 1928. Hatziapostolou. g Aug. 18, kakis. c. Aug. 21, 1935.
117. SKLIRI KARTHEA 1936. , 140. XENITEIA ME HERETE
(Greels song) by Karrinas. «. 128. THALASSA LEBENTOPNICH- (Greek song) by Xirellis. e
June 10’ 19386. TRA . June 10, 1936.
118. SOAVITA (E2) (Greek song) by Sideri. cs 141. XIPNA
. _ ! ) Oct. 15, 19386. (Greek song) by Zattas ard
(violin) by Frank Pedina. -c. d
Apr. 29, 1929 129. THELO Chrischoos. ec¢. Jan. 2, 1935.
- 4 : (Greek song from “He Blam- 142. XIPNA GLIKIA MOU AGAPI
119. SOGNI DI GI.OVENTU (E2) isa”) by Hatziapostlou. e. by Lontos and Typaldou. g
(B f?at clarinet) by Francesco Dec. 27, 1934. May 5, 1934.
Rizzi. ec. Aug. 26, 1927. 130. THIO GLYKA MATAKIA 143. YA-YA (E2)
120. SPANIOLOS (Greek song) arr. by Politis (violin) by Alberto Rizzi. e.
(Greek song) by Hatziaposto- and Polemos. c. Aug. 21, 1935. Nov. 11, 1933.
lou. e¢. Dee. 27, 1934. 131. THUMASAI 144. YATI YATI
121. SPITI MON GAUKO (HOME (Greek sentimental tango (song) by Costas Giannidis. c.
SWEET HOME) song) by Nattsa. c. Aug. 21, Mar. 1, 1937.
arr. by Buyukas and Becatoros. 1935. 145. YELEKAKI (TO)
c. Feb. 14, 1933. 132. TI EHIS KIOLO KLES (Greek song) by Spiros Allan-
Q (song) by Theodor Papadopou- thezos and George Buyukas. c.
¥ popns TR ERE PR los Eosias loveiland Brtos 8 1) T e
etras. e. Mar. 1, . 146.
(song and dance) by Zattas 133 T1SE MELIE ESENANE AND by Martino Geammoukakis and
anc Sakellarlow. ¢. Jan. &, TA MALLIA SOU TA KOM- Nikalaidi. c. June 10, 1936.
1935. MENA 147. YO-YO (E2)
123. STOUS DIKAOUS MON (OLD (pf.) arr. by Becatoros. . (violin) by Alberts Rizzi. c.
FOLKS AT HOME) Dec. 27, 1934. Nov. 11, 1933.
arr. by Buyukas and Seredy. 184. TRITSIM BETHAS 148. ZETO NA VRO TEN EF-
c. Feb. 14, 1933. by Antonios X. Sakelarion. ec. THITNA
124. T’TAKOUT’ ARACHOBITISES Dec. 27, 1934. (Greek song) by Lontos and
(E2) 135. U-LA-LA (E2) Hakapoulos. c¢. May 5, 1934.
(Songj by George Buyukas. (ViOlin) by Alberto Rizzi. . 149. ZILENO
c. May 5, 1932. Deec. 2, 1927. (song) by Taki Marinos and
125. THA FUGO KORE MON STA 136. USIGNUOLO (EZ) George Povleti. ¢. Mar., 1,«
XENA (qca.rina and pf.) by Alberto 19317.
e o] 7 Paleris and Rizzi. c. June 27, 1930. 150. ZUPNA GLYKEIA MOW PAR-
Becat A 91 1935 137. VITA MIA (E2) THENA
» SOt o L LT R (violin) by L. Fiorillo and F. (song) arr. by Costas Aslani-
126. THA GYRISIS Pignoloni. c. Feb. 10, 1933. dis. c. Mar. 1, 1937.
(Greek song) by Uton Sefer  138. VITA SPAGNOLA (E2) 151. VIOLETTA (E2)
and Spartakan. ec. June 10, (violin) by Alberto Rizzi. c (violin) by Flaminio Pignoloni=
1936. Feb. 20, 1929. c. Feb. 20, 1929.

The 146 selections represented in the above 151 entries are divided as follows: 71 original published
selections ; 52 unpublished selections; 23 republished musical selections, (Public Domain) the copyrights
in which are based either on translations of the original English words into the Greek language or on
the basis of new arrangements. Of the entire list, only 3 selections are arranged for orchestra.

Except in 2 or 3 instances, the copyright entries are in the Greek language.

The extent to which the music contained in the APOLLO MUSIC COMPANY catalogue is usable in
building radio programs for American radio listeners, is indicated by the following 3 samples which give
both the Greek and English titles of the selections:

Greek Title Phonetically English Translation
Me Me Stelnis Manna Stin Amerike..Don’t Send Me Mother to America
Mparmpa Liannes ................ Uncle John’s Birthday.

Pantreuon Thn Agape Mou..«.s:...They Are Giving My Sweetheart Away

The need for a license to perform all of the musical selections contained in the APOLLO MUSIC
COMPANY catalogue is indicated by the following 4 selections, the copyrights in which the APOLLO
MUSIC COMPANY has obtained on the basis of a new arrangement and a translation into the Greek
language:

“Dark Eyes” “Home Sweet Home”
“La Paloma” “0ld Folks At Home”

Each of these is available in English under an ASCAP license.

Samples of the catalogues contained in the APOLLO MUSIC COMPANY repertory are marked Ex-
hibit 21 and Exhibit 22 and are attached to and made a part of this report. These can be used by the
broadcasters to determine the availability of the music in these catalogues.

o
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M. Aret

Warsaw, Poland

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of M. ARCT, Warsaw, Poland, listed in
the SESAC brochure dated June 1, 1936 as a publisher or organization included under its license.

No copyright entries found.

The following list:

1. A JA NIC, TYLKO TY
(orch.) by A. T. Muller and M.
Hemar. e. Dec. 4, 1935.

2. A JA NIC, TYLKO TY
(vocal and pf.) by A. T. Muller
and M. Hemar. c. Dec. 4, 1935

3. AMOUR! DESIRS! FOLIE!
(orch.) arr. by Sterny and
Andre De Badet. c. Dec. 28,
1935.

4. ANI SLOWA O MILOSCI
(orch.) by J. Front, St. Fer-
szko, and E. Schlechter. ec.
Apr. 2, 1934,

5. ANI SLOWA O MILOSCI
(pf. and vocal) by J. Front,
St. Ferszko and E. Schlechter.
c. Apr. 2, 1934.

6. BARBARA

(orch.) by W. Dan and E,

Schlechter.
7- BARBARA

(pf. and vocal) by W. Dan and

E. Schlechter. c¢. May 1, 1934.

8. BIALE PRELUDIUM
(ork. strony) by Fred Scher.
c. Jan. 26, 1937.

9. BLONDYNECZKA
(orch.) by St. Szebego and E.
Schlechter, arr. by WL Eiger.
c. Aug. 12, 1935.

10. BLONDYNECZKA
(pf. and vocal) by St. Szebego
and E. Schlechter. c. Aug, 12,
1935.

11, CALUJ MNIE
(orch.) by J. Petersburski and
E. Schlechter. c. Apr. 2, 1934.

12, CALUJ MNIE
(pf. and vocal) by J. Peters-
burski and E. Schlechter. ec.
Apr. 2, 1934.

13. CHCESZ TO MNIE BIERZ
(orch.) by Z. Karasinski, E.
Schlechter and S, Kataszka.
c. Dec. 30, 1933.

14. CHCESZ TO MNIE BIERZ
(pf. and vocal) by Z. Kara-
sinski, E. Schlechter and S.
Kataszka. ec. Deec. 30, 1933.

15. CO BEZ MILOSCI WART JEST
SWIAT

(pf. and voeal) by H. Wars,
K. Tom and E. Schlechter. c.
Mar. 7, 1935.

16. COZ BEZ MILOSCI WART
JEST SWIAT (and) U-DI-
RADI-RADI-RIDA

(oreh.) by H. Wars, E.
Schlechter and K. Tom. ec.
Mar. 7, 1935.

c. May 1, 1934.

Period 1870-1933

Period 1934—April 1, 1937

17.

18.

19.

20.

21,

22.

23.

24.

25.

26.

217.

28.

29.

30.

31.

CZY TO WARTO
(pf. and vocal) by H. Wars
and K. Tom. c. Dec. 4, 1935.
CZY TO WARTO
(orch.) by H. Wars and K.
Tom. e. Dec. 4, 1935.
DAREMNIE PROSISZ
(orch.) by W. Krupinski, A.
Wlast, arr. by WI. Eiger. ec.
Aug. 21, 1935.
DAREMNIE PROSISZ
(pf. and vocal) by W. Krupin-
ski and A. Wlast. ©. Aug. 21,
1935.
DLA CIEBIE CHCE BYT
BIALA
by H. Wars, K. Tom and E.
Schlechter. c¢. Dec. 13, 1934.
DLA CIEBIE ZROBIA
WSZYSTKO
(pf. and vocal) by Henry Gold
and E. Schlechter. e¢. July 10,
1934.
DO SZCZESCIA BRAK MI
CIEBIE MALENKA
(orch.) by J. Boezkowski and
Jurandot, arr. by WI, Eiger.
c. July 3, 1936.
DO SZCZESCIA BRAK MI
CIEBIE MALENKA
(pf. and vocal) by J. Boczkow-

ski and Jurandot. ec¢. July 3,
1936.
DOWIDZENIA
(orch.) by Adam Lenczowski
and J. Stepowski, arr. by WL
Eiger. e¢. Mar. 7, 1935.
DOWIDZENIA
(pf. and voeal) by Adam Len-
czowski and J. Stepowski. c.
Mar. 7, 1935.
DZIS JESTES OBCA MI

(orch.) by A. Zerynger and A.
Polonski, arr. by WI. Eiger.
c. Jan. 26, 1937.

DZIS ZESTES OBCA MI
(vocal and pf.) by A. Zerynger
and A. Polonski. e¢. Dec. 18,
1936.

DZIS JESTES PRZY MNIE
(orch.) by R. Berlins and
Jerry, arr. by WI. Eiger. ec.
Deec. 4, 1935.

DZIS JESTES PRZY MNIE
(pf. and voeal) by R. Berlins
and Jerry. ec. Dee. 4, 1935.

DZIS LUB NIGDY
(pf. and vocal) by J* Front,
St. Ferszko, and Jerry. c. Dec,
22, 1933.
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32. FEBBRE DI RITMO
(orch.) by Gian Paolo Grandi.
c. Dec. 27, 1934.

33. GDYBY SZCZESCIE PRZY-

SZLO DZIS
(pf. and vocal) by H. Wars
and M. Hemar. ec¢. Dec. 4, 1935.
34, GDYBY SZCZESCIE PRZY-
SZLO DZIS
(orch.) by H. Wars and M,
Hemar. c. Dec. 4, 1935.

35. GWIAZDKA
(orch.) by Zygmunt Wiehler
and Adam Lech. e¢. Jan. 26,
1937.

36. JAITY
(orch.) by F. Melodyst and A.
Wlast, arr. by WI. Eiger. ec.
Mar. 4, 1935.

37.JA 1 TY
(pf. and vocal) by F. Melodyst
and A. Wlast. c. Mar. 4, 1935.

38. JAK CICHO
(orch.) by P. Silby and B. Ze-
gota, arr. by WI. Eiger. ec.
Jan. 26, 1937.

39. JAK CICHO
(vocal and pf.) by P. Silby and
B. Zegota. c. Jan. 26, 1937.

40. JA MAM CZAS JA POCZEKAM
(orch.) by M. Mierzejewski
and E. Schlechter, arr. by H.
Wars. c. Mar. 4, 1935.

41. JA MAM CZAS JA POCZEKAM
(pf. and vocal) by M. Mierze-
jewski and E. Schlechter. ec.
Mar. 4, 1935.

42, JAK SEN
(orch.) by A. Lewandowski, A.
Wlast, arr. by WI. Eiger. c.
Feb. 27, 1936.

43. JAX TRUDNO JEST ZAPOM-

NIEC
(orch.) by H. Wars and Juran-
dot. c. Mar. 9, 1936.
43a. JAKXK TRUDNO JEST ZAPOM-
NIEC
(voeal and pf.) by H. Wars
and Jurandot. c. Mar. 9, 1936.

44, JAK ZA DAWNYCH LAT
(pf. and vocal) by H. Wars
and Jurandot. ec. Dec. 27, 1935.

45. JAX ZA DAWNYCH LAT
(orch.) by H. Wars and Juran-
dot. Mar. 9, 1936.

46. JAX ZABAWA-TO ZABAWA
(orch.) Adam Lewandowski,
Jerry and Szelengl, arr. by W1
Eiger. c. Oct. 28, 1936.



417.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59,

60.

61.

62,

63.

64.

65.

JAK ZABAWA-TO ZABAWA
(pf. and vocal) by Adam Le-
wandowski, Jerry and Szelengl.
c. Oct. 28, 1936. ;

JAKGDYBY NIGDY NIC
(orch.) by Fred Scher and
Jerry, arr. by J. Wesby. c.
July 3, 1936.

JAKGDYBY NIGDY NIC
(pf. and vocal) by Fred Scher
and Jerry. ec. July 3, 1936.

JEDNO Z NAS
(pf. and vocal) by K. Englarda
and T. Stacha. e. Dec. 30,
1933.

JEDNO Z NAS
(orch.) by K. Englarda and T.
Stacha. c. June 15, 1934.

JESLI KOCHASZ SIE W

DZIEWCZYNIE
(pf. and vocal) by WI. Szpil-

man and E. Schlechter. e. July
3, 1936.
JESLI KOCHASZ SIE W
DZIEWCZYNIE

(orch.) by WI. Szpilman and
E. Schlechter, arr. by WI,
Eiger. ec. July 3, 1936.
JESZCZE JEDEN RAZ
(orch.) by Z. Karasinski and
St. Felix. ec. Dee. 30, 1933.
JESZCZE JEDEN RAZ
(pf. and vocal) by Z. Karasin-
ski and St. Felix. ec. Dec. 30,
1933.
JUZ NI KOCHAM CIE
by Artur Gold and Andrezja
Wlast. c. July 10, 1934.
JUZ WIEM
(pf. and vocal) by W. Dan, E.
Schlechter and Szer-Szenia. ec.
May 1, 1934.
JUZ WIEM
(orch.) by W. Dan, E. Schlech-
ter and Szer-Szenia. c. May 1,
1934.
KINO I ZYCIE
(orch.) by Jotar and T. Stach.
c. Dec. 22, 1933.
KINO I ZYCIE
(pf. and vocal) by Jotar and
T. Stach. c. Dee. 22, 1933.
KOBIETA ZAWSZE JEST DO
WZIECIA
(orch.) by St. Ferszko and
Jerry. c. Dee. 30, 1933.
KOBIETA ZAWSZE JEST DO
WZIECIA
(pf. and vocal) by St. Ferszko
and Jerry. c. Dec. 30, 1933.
KOCHA LUBI SZANUJE (and)
KRYZYS
(orch.) (1) and (2) by H.
Wars, K. Tom and E. Schlech-
ter. c. May 1, 1934.
KOCHA LUBI SZANUJE
(pf. and voeal) (1) and (2)
by H. Wars, K. Tom and E.
Schlechter. c. May 1, 1934.
KOCHAJ MNIE JAK
DAWNIEJ
(orch.) by Artur Gold and A.
Wilast, arr. by WI. Eiger. ec.
Aug. 30, 1935.

66.

67.

68.

69.

70.

71.

72,

73.

4.

75.

76.

1.

78.

09

80.

81.

83.

34.

KOCHAJ MNIE JAK

DAWNIEJ
(pf. and vocal) by Artur Gold
and A. Wlast., c. Aug. 30,
1935.

KOCHASZ-TO WROC
(pf. and vocal) by W. Dan and
E. Schlechter. ec. Dec. 30, 1933.

KOCHASZ-TO WROC
(orch.) by W. Dan and E.
Schlechter. c¢. Dec. 30, 1933.

KRYZYS
(pf. and voecal) by H. Wars,
K. Tom and E. Schlechter. ec.
May 1, 1934.

KTO USTA TWE CALOWAL
(orch.) by H. Wars and Old-
lena, arr. by H. Wars. c. Mar.
4, 1935.

KTO USTA TWE CALOWAL
(pf. and voecal) by H. Wars
and Oldlena. c. Mar. 4, 1935.

MALA UWERTURA
(orch.) by Roman Palester. c,
Feb. 8, 1937.

MALENKA
(pf. and vocal) by St. Ferszko,
L. Brodzinski and J. Krzewin-

ski. c. Oct. 23, 1934.
MALENKA
(orch.) by St. Ferszko, L.

Brodzinski and J. Krzewinski.
c. Oct. 23, 1934.

MALENKA
(orch.) dal’l op. “Caccia Al
Leopardo,” arr. by M. Moretti.
c. Dec. 27, 1934.

MILOSC TO CALY SWIAT
(orch.) by H. Wars and E.
Schlechter. c. Dec. 4, 1935.

MILOSC TO CALY SWIAT
(pf. and vocal) by H. Wars and
E. Schlechter. ¢. Dec. 4, 1935.

NA ZAWSZE
(pf. and vocal) by J. Peters-
burski and T. Stach. c. Mar.
4, 1935.

NA ZAWSZE
(orch.) by J. Petersburski and
T. Stach, arr. by WI1. Eiger.
c. Mar. 4, 1935.

NIE DRECZ MNIE (and) TYS

JEST DLA MNIE TAJEMNICA
(orch.) (1) by Z. Karasinski,
S. Kataszka, and J. Nel, (2)
by Z. Karasinski, S. Kataszka
and Jerry, (1) and (2) arr. by
T. Kwiecinski. e¢. Dec. 30,
1933.

NIE DRECZ MNIE
(pf. and vocal) by Z. Karasin-
ski, S. Kataszka and J. Nel.
c. Dec. 30, 1933.

. NIE JA-NIE TY

(orch.) by J. Petersburski and
E. Schlechter. e. Apr. 2, 1934.

NIE JA-NIE TY
(pf. and vocal) by J. Peters-
burski and E. Schlechter. ec.
Apr. 2, 1934.

NIE MOW ZE MNIE KOCHASZ
(pf. and vocal) by L. Szmaragd
and S. Kataszka. c. Dee. 30,
1933.
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85.

86.

817.

88.

89.

90.

91.

92.

93.

94.

96.

97.

98.

99.

100.

101.

102.

103.

104.

NIE MOW ZE MNIE KOCHASZ
(orch.) by S. Kataszka and L.
Szmaragd, arr. by L. Heller.
¢. Dec. 30, 1933.

NIE PLACZ
(orch.) by J. Front, St. Ferszko
and Jerry. c. Dec. 22, 1933.

NIE PLACZ
(pf. and vocal) by J. Front,
St. Ferszko and Jerry. c. Dec.
22, 1933.

NIE PRZEBACZE CI
(orch.) by Igo Kranowski. e¢.
Apr. 24, 1934.

NIE PRZEBACZE CI
(pf. and vocal) by Igo Kra-
nowski. c¢. Apr. 24, 1934.

NIEMA SILNIEJSZEGO

OD MILOSCI
(pf. and vocal) by H. Wars
and E. Schlechter. e¢. May 11,
1936.

NIEMA SILNIEJSZEGO NIC

OD MILOSCI
(orch.) by H. Wars and E.
Schlechter. c. May 11, 1936.

NIEZAPOMINAJKI
(orch.) by Henry Gold and A.
Wlast, arr. by WI. Eiger. ec.
July 3, 1936.

NIEZAPOMINAJKI
(pf. and vocal) by Henry Gold
and A. Wlast. c. July 3, 1936,

NIGDY
(orch.) by W. Dana (Wladys-
law Daniloski), arr. by WL
Eiger. c. June 14, 1934.

NIC

. NIGDY

(pf. and voecal) by W. Dana.
c. June 14, 1934.

O KEY
(orch.) by K. Tom, E. Schlech-
ter and H. Wars, arr. by WL
Eiger. c. Nov. 5, 1934,

O KEY
(pf. and vocal) by K. Tom, E.
Schlechter and H. Wars. e
Nov. 5, 1934.

0J, NIEDOBRZE
(pf. and vocal) by E. Schlech-
ter, Szer-Szenia and W. Dan.
c. May 1, 1934.

0J, NIEDOBRZE
(orch.) by W. Dan, E. Schlech-
ter and Szer-Szenia, arr. by
WI. Eiger. c. May 1, 1934.

OSTATNIE SLOWO
(pf. and vocal) by L. Heller
and A. Orlana. c¢. Dec. 30,
1933.

OSTATNIE SLOWO _
(orch.) by L. Heller and A«
Orlana. c. Dec. 30, 1933.

PATRZ NA MNIE I USMIECH-

NI1J SIE
(orch.) by S. Kataszka and St.
Felix. c. Dec. 30, 1933.

PATRZ NA MNIE I USMIECH-

NI1J SIE
(pf. and vocal) by S. Kataszka
and St. Felix. c. Dec. 30, 1933.

PIEKNA, ALE ZLA
(orch.) by Igo Kranowski, arr.
by WI. Eiger. c. Dec. 15, 1934.



105

106

107

108

109:

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

120.

121.

122.

123,

. PIEKNA, ALE ZLA
(pf. and vocal) by Igo Kra-
nowski. c. Nov. 5, 1934,

. PIOSENKA FAL
(pf. and vocal) by Tad. Gor-
zynski, and Jurandot. c. Dec.
4, 1935.

. PIOSENKA FAL
(orch.) by Tad. Gorzynski and
Jurandot, arr. by WI1. Eiger.

® ¢ Dec. 4, 1935.

. PIRAT MILOSCI
(orch.) by J. Gabel and E.
Schlechter, arr. by WI1. Eiger.
c. Nov. 5, 1934.

PIRAT MILOSCI
(pf. and vocal) by J. Gabel
and E. Schlechter. c. Nov. 5,
1934.

POCKER
(pf. and vocal) by J. Peters-
burski and T. Stach. c. Mar.
7, 1935,

PRZY KOMINKU
(orch.) by A. Wlast and Artur
Gold, arr. by WI. Eiger. c. Oct.
28, 1936.

PRZY KOMINKU
(vocal and pf.) by A. Wlast
and Artur Gold. c. Oct. 28,
1936.

SIEMIECZKI
(orch.) by Fanny Gordon and
A. Wlast, arr. by WI. Eiger.
c. Dec. 4, 1935.

SIEMIECZKI
(pf. and vocal) by Fanny Gor-
don and A. Wlast. c. Dec. 4,
1935.

SPLEEN
(pf. and vocal) by J. Peters-
burski and T. Stach. c¢. Feb.
6, 1935.

SPLEEN
(orch.) by T. Stach and J.
Petersburski, arr. by WI1.
Eiger. c. Dec. 31, 1934.

SWIAT SIE ZACZAL DZIS
(pf. and vocal) by H. Wars
and E; Schlechter. c. Dec. 4,
1935.

SWIAT SIE ZACZAL DZIS
(orch.) by H. Wars and E.
Schlechter. c. Dec. 4, 1935.

SZCZESCIE RAZ SIE USMIE-

CHA
(orch.) by H. Wars and E.
Schlechter. c. Mar. 4, 1936.

SZCZESCIE RAZ SIE USMIE-

CHA
(pf. and vocal) by H. Wars
and E. Schlechter. c¢. Mar. 4,
1936.

TAK SIE BRONILAM
(orch.) by M. Jaworski and St.
Bartlewiecz, arr. by W1. Eiger.
c. Feb. 6, 1935.

TAK SIE BRONILAM
(pf. and vocal) by M. Jawor-
ski and St. Bartlewiecz. .
Dec. 13, 1934.

TAKA NOC I WALC I MY
(pf. and vocal) by H. Wars
and Jurandot. c. Mar. 4, 1936

124,

125.

126.

127.

128.

129.

131.

132.

133.

134.

135.

136.

137.

138.

139.

140.

141.

TAKA NOC I WALC I MY
(orch.) by H. Wars and Juran-
dot. c. Mar. 4, 1936.

TAKIE COS!

(pf. and vocal) by H. Wars
and E. Schlechter. c. Dec. 20,
1935.

TAKIE COS (and) TO NIE TY
(orch.) (1) and (2) by E.
Schlechter and H. Wars. c.
Dec. 20, 1935.

TESKNO MI
(orch.) by A. Wlast and Adam
Lewandowski, arr. by WL
Eiger. c. Oct. 23, 1934.

TESKNQG MI
(pf. and vocal) by Adam Le-
wandowski and A. Wlast. ¢.
Oct. 23, 1934.

TO DZISIAJ PIERWSZY RAZ
(orch.) by K. Tom, J. Peters-
burski, E. Schlechter and Z.
Wiehler, arr. by Wl. Eiger. e.
June 14, 1934.

. TO DZISIAJ PIERWSZY RAZ

(pf. and vocal) by J. Peters-
burski, Z. Wiehler, K. Tom and
E. Schlechter. ¢. June 14, 1934.

TO NIE TY
(pf. and vocal) by H. Wars
and E. Schlechter. ec. Dec. 20,
1935.

TO TANGO JEST DLA MOJEJ

MATKI
(pf. and vocal) by S. Kataszka
and Z. Friedwald. <. Dec. 15,
1934.

TO TANGO JEST DLA MOJEJ

MATKI
(orch.) by S. Kataszka and Z.
Friedwald, arr. by Wl Eiger.
c. Feb. 6, 1935.

TRA-LI-LA-LA
(orch.) by Fred Scher and
Jerry, arr. by WL Eiger. ec.
Aug. 30, 1935.

TRA-LI-LA-LA
(pf. and vocal) by Fred Scher
and Jerry. c. Aug. 30, 1935.

TRUDNO
(pf. and vocal) by A. T. Mul-
ler and E. Schlechter. c. Mar.
9, 1936.

TRUDNO
(orch.) A. T. Muller and E.
Schlechter. c¢. Mar. 9, 1936.

TYS JEST DLA MNIE TAJEM-

NICA
(pf. and vocal) by Z. Karasin-
ski, S. Kataszka, and Jerry. c.
Dec. 30, 1933.

U-DI-RADI-RADI-RIDA
(pf. and vocal) by H. Wars, E.
Schlechter, and K. Tom. ec.
Mar. 7, 1935.

UMARL MACIEK UMARL
(pf.) by Z. Wiehler. c. Feb. 8,
19317,

VALSE FANTASTIQUE
(orch.) by Z. Gorzynski and
Oldlena, arr. by T. Sygietynski.
c. Apr. 2, 1934.
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142.

143.

144.

145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

156.

156.

157.

158.

VALSE FANTASTIQUE
(pf. and vocal) by Z. Gorzynski
and Oldlena. c¢. Apr. 2,1934.

W DOMU CZEKA MOJA MILA
(orch.) by Z. Gorzynski and E.
Schlechter, arr. by WI1. Eiger.
c. Nov. 5, 1934.

W DOMU CZEKA MOJA MILA
(pf. and vocal) by S. Gorzynski
and E. Schlechter. c¢. Nov. 5,
1934,

W HAWAJSKA NOC
(pf. and vocal) by H. Wars, E.
Schlechter, and K. Tom. ec.
Dec. 3, 1934.

W. HAWAJSKA NOC (and)

DLA CIEBIE CHCE BYC

BIALA
(orch.)
Wars,
Tom, arr. by H. Wars.
6, 1935.

W TWOICH RAMIONACH
(pf. and vocal) by Mieczyslaw
Mierzejewski and A. Wlast. e.
May 11, 1936.

W TWOICH RAMIONACH
(orch.) by Mieczyslaw Mierze-
jewski and A. Wlast, arr. by
WI1. Eiger. c¢. May 11, 1936.

WALC MELANCHOLIJNY
(pf. and vocal) by A. Gold and
A. Wlast. c. Dec. 18, 1936.

WALC MELANCHOLIJNY
(orch.) by A. Gold and A.
Wlast, arr. by Wl. Eiger. g¢.
Dec. 18, 1936.

WIESZ TY O TEM ZE JA W

NOCY PLACZE
(pf. and vocal) by A. T. Muller
and J. Walden. c. Dec. 4, 1935.

WIESZ TY O TEM ZE JA W

NOCY PLACZE
(orch.) by A. T. Muller and J.
Walden, arr. by Wl. Eiger. ec.
Dec. 4, 1935.

WRACAJA SLOWA
(orch.) by S. Kataszek and W.
Stepien, arr. by WI1. Eiger. c.
Jan. 26. 1937.

WRACAJA SLOWA
(pf. and vocal) by S. Kataszek
and W. Stepien. c. Jan. 26,
1937.

WYSTARCZY TYLKO ZEBYS

MNIE KOCHALA
(pf. and vocal) by L. Leski,
W1 Eiger and Jerry. c¢. Dec.
22, 1933.

WYSTARCZY TYLKO ZEBYS

MNIE KOCHALA (and) DZIS

LUB NIGDY
(orch.) (1) by L. Leski, Jerry
and WI1. Eiger, (2) by J. Front,
J. St. Ferszko and Jerry. c.
Dec. 22, 1933.

ZAGADKA
(pf. and vocal) by Igo Kranow-
ski and Artur Gold. c. Apr. 2,
1934.

ZAGADKA
(orch.) by Artur Gold and I.
Kranowski, arr. by WI1. Eiger.
c. Apr. 2, 1934,

(1) and (2) by H.
E. Schlechter and K.
c. Feb.



159. ZAKOCHAJ SIE 163. ZAPOZNO 167. ZLOTE WINO

(orch.) by J. Petersburski and (pf. and vocal) by Z. Karasin- (pf. and vocal) by E. Schlech-

T. Stach, arr. by W1, Eiger. c. ski and Jerry. c. Dec. 30, 1933. ter, Jotar, and St. Ferszko. c.
160, ZAIVII{a(I)’.CIL%I,A{]9SS5I.E 164. ZLACZYLA Nf’-‘xS PIO}SIE'NK‘A Oct. 23, 1934.

(pf. and vocal) by J. Peters- (fpi;grldlxéoclag?z5by B. Horowicz. 168. ZLUDZENIE

Zurlssl){?:;nd T. Stach. c¢. Mar. 165. ZLACZYLA NAS PIOSENKA ((;,((),2(21}:,1)1 b;zrfx.:VIz‘i;il: a]g;l i‘:nng
161. ZAMIENMY SIE USTAMI (orch.) by B. Horowicz, arr. Oct. o8 19360 T T

(orch.) by W. Dana and Old- by H. Wars. c. Aug. 12, 1935. S 0 :

lena. c. Dec. 30, 1933. 166. ZLOTE WINO L D

162. ZAMIENMY SIE USTAMI
(pf. and vocal) by W. Dana
and Oldlena. c. Dec. 30, 1933.

(orch.) by E. Schlechter, Jotar,
and St. Ferszko, arr. by WL
Eiger. c. Oct. 23, 1934.

(pf. and vocal) by Fanny Gor-
don and A, Wlast. ec. Oct. 28,
1936.

An examination of the assignment records of the United States Library of Congress disclosed cer-
tain assignments which have been made by M. ARCT to the SESAC. Copies of these assignments,
marked Exhibits 23 to 34 inclusive, are attached to and made a part of this report.

The musical selections controlled by M. ARCT which have been assigned to the SESAC represent
Polish musiec, the titles of which are in the Polish language.

From a reliable source we are informed that M. ARCT, Warsaw, Poland, is one of the leading book

stores in Poland engaged as an importer and wholesaler of books, music and magazines; publisher and
wholesaler of classical and popular sheet music, symphonic music and chamber music; has been in
existence since 1836; and employs 200 traveling salesmen. It is interesting to note that the United
States completed reciprocal agreements with Poland on February 14, 1927 and, notwithstanding the
availability of a new market in 1927, the copyrighting by M. ARCT of these Polish selections here under
consideration was deferred until 1934—the year in which SESAC began to license American broad-

casting stations for the public performance of musiec.
These selections probably have a certain performance value to those radio broadcasters who cannot
operate in the public interest, convenience and necessity without using this type of Polish musie.
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K. T. Barwicki
Poznan, Poland
An examination of the musical copyright entries in the United States Library of Congress as of

April 1, 1937 failed to disclose any entries under the name of K. T. BARWICKI, Poznan, Poland, listed
in the SESAC brochure dated January 1, 1937 as a publisher or organization included under its license:
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Max Beck Verlag

Leipzig, Germany

An examination of the musical copyright entries in the United States Library of Congress, as of

No copyright entries found.

The following list:

.ICH FANG’ IM HAUS MIR

KEIN VERHALTNIS AN
(shimmy lied) by Hans May,
E. Wengraf, and Max Steiner-
Kaiser. c. July 20, 1926.

. IN DER EINZAHL KANN ICH

NICHT LIEBEN
(shimmy lied) by Hans May,
E. Wengraf, and Max Steiner-
Kaiser. c. July 20, 1926.

. LUXUSKABINE (DIE)

operette in 3 akten (klavier-

auzug mit text) by A. Neidhart

and Leon Jessel. c. Oct. 1,

1929,

No copyright entries found.

Period 1870-1925

Period 1926-1932

4. MANN (DER) IM GELBEM
MANTEL
operette in 3 akten (vollstand-
iger klavierauzug mit text) by
Max Spilcker and Walther
Brugmann. c. Jan. 20, 1932.
5. PHIPS, LASS DICH NICHT
ERWISCHEN
schwank-operette in 38 akten
(klavier zum dirigieren einger-
icht et mit text) by S. Ehrlich
and Karl Bretschnieder. ec.
Apr. 1, 1930.
6. RICHTERIN (DIE)
opera in 3 akten (klavier mit

Period 1933-April 1, 1937

April 1, 1937, disclosed the following entries under the name of MAX BECK VERLAG, listed in the
SESAC brochure dated June 1, 1936, as a publisher or organization included under its license.

text) by Hermann Grabner and
Frans A. Beyerlein. c. Apr. 1,
1930.

7. RITTER ROLAND
(klavierauzug mit text) by
Haydn, heroisch-comische oper
v. Nunziato Porta, fur die
deutsche buhne. Arr. by Ernst
Latzko. ec. Jan. 20, 1932.

8. SEI DOCH NUR EIN KLEINES

BISSCHEN LIEB ZU MIR
(lied) by Hans May, E. Wen-
graf, and Max-Steiner-Kaiser.
c. July 20, 1926.

An examination of the assignment records of the United States Library of Congress disclosed an

assignment which was made by MAX BECK VERLAG to the SESAC. A copy of this assignment,
marked Exhibit 35, is attached to and made a part of this report.

(When our investigation was started, the SESAC claimed this music as a part of their repertory.

18

Doubtless, stations have observed that the SESAC brochure dated January 1, 1937, omits this publisher.)



Alfred Becker

Berlin, Germany

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, failed to disclose any copyright entries under the name of ALFRED BECKER, Berlin, listed
in the SESAC brochure dated June 1, 1936, as a publisher or organization included under its license.

From a reliable source, we are informed that “this firm was liquidated some time ago.”
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Hubert J. Braun
Chicago, Illinois

An examination of the musical copyright entries in the United States Library of Congress, as of

April 1, 1937, disclosed the following entries under the name of HUBERT J. BRAUN, Chicago, listed
in the SESAC brochure dated June 1, 1936 as HUBERT J. BRAUN, Chicago, and THE BRAUN

ORGANIZATION, Chicago, a publisher or organization included under its license.

(No miusical copy-

right entries were found entered in the name of THE BRAUN ORGANIZATION.)

10.

11.

12.

selections here under consideration.

No copyright entries found.

The following list:

Period 1870-1933

Period 1934—April 1, 1937

((E2) indicates unpublished copyright entries.)

. BABY AT THE Z0O

song (ukelele arr.) by Wm.
Ortmann and Darrel Ware. c.
May 6, 1935.

. BABY AT THE Z0O (E2)

(song) by Wm. Ortmann and
Darrel Ware. c. Apr. 8, 1935.

. BABY AT THE Z0O

(band) by Wm. Ortmann and
Darrel Ware, arr. by Harry L.
Alford. c. May 4, 1936.

BLACK FOREST WALTZ (E2)
(song) by Wm. Ortmann, Carl
Pegenau and Ned Bradley. c.
June 18, 1934.

. BLACK FOREST WALTZ

(orch.) by Carl Pegenau and
Ned Bradley, arr. by Lon
Halmy. ec¢. Mar. 10, 1936.

. DEALER OF DREAMS

song (guitar arr.) by Wm. Ort-
mann and Gray Sundeen. c.
July 15, 1935.

. DEVIL OF THE FLORA DEE

(song) by F. Francis Hayden
and Joseph Mendelssohn. ec.
Jan. 20, 1937.

. DRINK YOUR CO-CA COLA

(E2)
(song) by Wm. Ortmann and
Louise Bascom Barratt. ec.
Mar. 10, 1934.

. GAY LITTLE BIRD

(song) by Howard L. Peterson.
c. July 12, 1935.
GOOD MORNING!
GABRIEL
(song) by F. Francis Hayden
and Joseph Mendelsohn. ec.
Jan. 20, 1937
I FOUND MY WAY TODAY
(song) by Wm. Ortmann and
Louise Bascom Barratt. ec.
Mar. 22, 1935.
I WONDER IF YOU CAN BE
HAPPY WITHOUT ME (E2)
(song)} by Lucky Roberts and

MISTAH

13.

14.

15.

16.

17.

18.

19.

20.

21.

22,

Louise Bascom Barratt. <.
Feb. 26, 1936.

I WONDER IF YOU CAN BE

HAPPY WITHOUT ME
song (guitar arr.) by Lucky
Roberts and Louise Bascom
Barratt. c. Apr. 28, 1936.

I'M A MILLIONAIRE
song (guitar arr.) by Barry
Hubbs. c. June 18, 1936.

IN THE SUMMER OF THE

HEART
song (guitar arr.) by Wm. Ort-
mann and Henry Hammer. ec.
July 15, 1935.

INDIAN SLUMBER SONG
(song) by F. Francis Hayden
and Joseph Mendelssohn. e,
Jan. 20, 1937.

JOHNNY IS 0. K. (E2)

(song) by Wm. Ortmann and
V. M. Sundeen. c. Nov. 26,
1934.

LAWD, PLEASE TAKE ME

BACK
(song) by F. Francis Hayden
and Joseph Mendelssohn. c.
Jan. 20, 1937.

LITTLE COWBOY
(song) by Wm. Ortmann and
Harlan Ware. c. Apr. 2, 1935.

LITTLE GIRL, COME DRY

YOUR TEARS
song (uke acc.) by Wm. Ort-
mann and Spencer Whedon. e.
Deec. 24, 1934.

LITTLE GIRL, COME DRY

YOUR TEARS (E2)

(song) by Wm. Ortmann and
Spencer Whedon. ¢, Nov. 16,
1934.

MY DESERT CARAVAN
(song) by F. Francis Hayden
and Joseph Mendellsohn. e.
Jan. 20, 1937.

23.

24.

25.

26.

217.

28.

29.

30.

31.

32.

33.

MY LOVELY ONE
(song) by F. Francis Hayden
and Joseph Mendelssohn. ec.
Jan. 20, 1937.

OLD STORY
(song) by Edgar A. Guest and
Wm. Ortmann. e¢. Jan. 27,
1936.

STRANGER WHO MUST

HAVE DIED
(song) by Edgar A. Guest and
Wm. Ortmann. ec¢. Jan. 27,
1936.

SUNSHINE SALLY ({(E2)
(song) by Terry Shand. ec.
Nov. 27, 1936.

SUNSHINE SALLY FROM

SUNSHINE VALLEY
song (guitar arr.) by Terry
Shand. ec¢. Mar. 29, 1937.

TABLE UNDER A TREE
song (guitar arr.) by Jack
Lawrence and Terry Shand. ¢.
Nov. 10, 1936.

TABLE UNDER A TREE
(orch.) by Jack Lawrence and
Terry Shand, arr. by Lon
Halmy. ec. Jan. 18, 1937.

TEMPTATION
(song) by Edgar A. Guest and
Wm. Ortmann. c. Jan. 27;
1936.

THINKING IT OVER
song (guitar) by Sid Stewart
and Billy Kaye. c¢. June 18,
1936.

WAIT
song (guitar) by Sid Stewart
and Billy Kaye. e¢. Oct. 20,
1936.

WATCHING FOR YOUR

SHADOW
song (guitar arr) by Asge
Lorenzo, Herb Jones, Leonard
MacKenzie, Jr. and Paul R.
Lebzelter. c. Mar. 10, 1937.

In only two of these entries are orchestra parts available. (See items 5 and 29 in the list of copyright

entries.)
This list will enable each broadcaster to measure the popularity ahd performance value of the

\
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10.

11.

A2,

18.

Bryant Musiec Company

New York, N. Y.

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of BRYANT MUSIC COMPANY, New York,
listed in the SESAC brochure dated June 1, 1936 as a publisher or organization included under its
license.

No copyright entries found,

The following list:

ALWAYS
(song) by Mrs. Martha N.
Thomas. c¢. Oct. 30, 1922.
AMAR Y SUFFRIR
(song) arr. by Nicholas de Vore
and Edith Sanford Tillotson. ec.
Mar. 12, 1918.
BURNING BUSH
(song) by Alexander Pero and
Jas. M. Hayes. ¢. Mar. 12, 1913.
DEMOCRACY CALLS
(song) by John Morison. c.
Sept. 11, 1917.

. DEVILS ARE AMUSED

(pf.) arr. by Nicholas de Vore.
e. Mar. 12, 1918.

DI CARNEVALE
by Luigi Romaniello, arr. by
Nicholas de Vore, ¢. Oct. 15,
1917.

DUSK IN JUNE
(song) by Fay Foster and Sara
Teasdale. c¢. Deec. 15, 1917.

. FETE EN ETE

(pf.) by Arthur Gray (Nicholas
de Vore). ec¢. Mar. 12, 1918.

FLEUR DE LYS
(pf.) by Alfred D. Steckel. e.
Mar. 15, 1920.

GERBE DE ROSES
(pf.) arr. by Irenee Berge and
Nicholas de Vore. ¢. Mar. 9;
1921.

HEARTS DESIRE
(song) by G. Ferrata and Edith
Tillotson. e¢. Mar. 9, 1921,

I LOVE A FLOWER
(song) by Vincente Scaramuzza
and Edith Tillotson: c¢. Feb. 14,
1918.

I LOVE MY JEAN
(song) by Lulu Jones Downing
and Nicholas de Vore. c. Feb.
2, 1918.

No copyright entries found.

14.

15.

16.

17.

18.

19.

20.

21.

%28

23.

24.

25.

26.

217.

Period 1870-1916
Period 1917-1922

IN EXCHANGE
(song) by Arthur Gray (Nich-
olas de Vore) and Edith Tillot-
son. c. Feb. 14, 1918.

IN GEORGIA
(pf.) by Mortimer Wilson. <.
July 30, 1917.

IRISH LOVE SONG
(song) by Mrs. M. N. Thomas.
e. Oct. 30, 1922,

JUNE
(song) by Mrs. Lulu Jones
Downing. e. Mar. 15, 1917.
LIFE
(song?) by Mrs. M. N. Thomas.
c. Oct. 30, 1922.
LINNET

(song) by Alexander Pero and
J. E. Flecker. c. Mar. 9, 1921.
LISTEN TO GRANDMOTHER
(pf.) by Irenee Berge. ¢, June
7, 1920.
LOVE AND LIFE
(song) by Frank H. Sweet and
Nicholas de Vore. ec¢. Feb. 14,
1918.
LOVE’S MEANING
(song) by Mrs. M. N. Thomas.
c. Oct. 30, 1922,
MAZURKA IN E MAJOR
(pf.) by V. Scaramuzza. ¢. Feb.
14, 1918.
MEMORIES
(song) by A. Pero and Jas. M.
Hayes. ec¢. Mar. 9, 1921.
MEMORY’S FLOWER
(pf.) by Antonio Bruno. c. Mar.
15, 1920.
NEREIDES (THE)
(pf.) by Arthur Gray (Nicholas
de Vore). c. Mar. 12, 1918.
NIGHT WIND
(song) by Harvey W. Loomis
and Robert Louis Stevenson. ec.
Mar. 9, 1921.

Period 1923-April 1, 1937

28.

29.

30.

31.

32.

33.

34.

35.

36.

317.

38.

39.

PATH TO THE WEST
(song) by Homer M. Bartlett
and Edith S. Tillotson. e. Oct.
30, 1922,

PENE D’AMORE
(song) by L. Romaniello, arr. by
Nicholas de Vore. e¢. Oct. 15,
1917,

PLAINTIVE CHANSON
(song) by Irence Berge. & Feb.
14, 1918.

PROCESSION QF THE SPEC-

TRES .

(pf.) by Th, Gray. c. Oct. 30,
1922,

ROMANCE
(violin or cello}) by L. Roman-
iello. c¢. Feb. 14, 1918.

SERENADE
(pf.) by Irenee Berge.
9, 1921.

SERENATA ROMANESCA
(pf.) by G. Ferrata. c. Feb. 14,
1918.

SLUMBER MY TREASURE
(pf.) by Irenee Berge and Edith
S. Tillotson. e¢. Feb. 2, 1918.

SLUMBER SONG
(song) by Mrs. M. N. Thomas;
c. Oct. 30, 1922,

TWO SONG MINIATURES
(songs) “A Phantasy’’ and “In
Explanation,” by A. Walter
Kramer and W. Learned. ec.
Mar. 9, 1921.

UNSEEN GARDEN
(song) by Mrs. Archer M. Hunt-
ingdon and G. Ferrata. ec. Oct.
22, 1917.

VILLAGIO ALPESTRE
(pf.) by L. Romaniello, arr. by
Nicholas de Vore. ec. Oct. 15,
1917.

¢. Mar.

It will be observed that no copyright entries were found after the year 1922. _

An examination of the assignment records of the United States Library of Congress disclosed an
assignment which was made by BRYANT MUSIC COMPANY to the SESAC. A copy of this assign-
ment, marked Exhibit 36, is attached to and made a part of this report. It will be observed that with
the execption of one composition, all of the music contained in this assignment is for the piano or pianag
and vocal.
This list will enable each broadcaster to measure the popularity and performance value of the selec-
tions here under consideration.
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Calumet Musie Company
Chicago, llinois
An examination of the musical copyright entries in the United States Library of Congress, as of

April 1, 1937, disclosed the following entries under the name of CALUMET MUSIC COMPANY, Chicago,
Illinois, listed in the SESAC brochure dated June 1, 1936 as a publisher or organization included under

its license.

No copyright entries found.

The following list:

.ABDUL, THE BULBUL

AMEER
song (pf. with guitar solo) arr.
by Jim Smock. c. Feb. 19, 1935,
ABIDE WITH ME
song (pf. with guitar solo) arr.
by Nick Manoloff. e¢. Oct. 25,

Period 1870-1934

Period 1935-April 1, 1937

15.

16.

AY AY AY
(pf. with guitar solo) arr. by
Jerry Castillo. c. Feb. 19, 1935.
IL BACIO
(pf.) by Luigi Arditi, arr. by
Mort Glickman. e. Sept. 11,
1935.

29.

30.

BOWERY (THE)
(pf. with guitar solo) arr. by
Nick Manoloff. e. Apr. 30,
1935.

BRIGHT MOHAWK VALLEY
(pf. with guitar solo) arr. by
Nick Manoloff. ¢. May 17, 1935.

1935. 17. BAND PLAYED ON 31, BRINGING IN THE SHEAVES
3. ALBUMBLATT (pf. with guitar solo) arr. by (pf. with guitar solo) arr. by

(pf.) by L. Beethoven, arr, by V. G. Ganeff and Nick Manoloff. Nick Manoloff. ec. Oct. 26, 1935.

Mort Glickman. ec¢. Mar. 6, c. June 22, 1936. 32. BRONCHO BUSTER

1935. o 18. BARBARA ALLEN . (pf. with guitar solo) arr. by
4. ALICE, WHERE ART THOU? (pf. with guitar solo) arr. by Mort H. Glickman. c. May 17,

(pf. with guitar solo) arr. by

Nick Manoloff. ec.
1935.

Feb. 19,

1935.

Nick Manoloff and Jerry Cas- 33. BRONK THAT WOULDN'T
tillo. c. Feb. 19, 1935. 19. BARCAROLLE ' BUST

5. ALOHA OE from Tales of Hoffman (pf. (pf. with guitar solo) arr. by
(pf. with guitar solo) by Queen with guitar solo) by J. Offen- Mort H. Glickman. ec. Apr. 30,
Liliuokalani, arr. by Bob Kaai bach, arr. by Nick Manoloff and 1935.
and Jim Smock. ec¢. Feb. 19, Jerry Castillo. c. Feb. 19, 1935.

1935. 20. BEAUTIFUL BLUE DANUBE ~ ° BI{IF;fF g gl‘f‘i{‘asr solo) arr. b
. . DY

6. AMARYLLIS (pf.) by Johann Strauss, arr. Mort H. Glickman. c. Apr. 30
(pf.) by Henri Ghys, arr. by by Mort Glickman. ec¢. Mar. 6, 1935. ’
Mort Glickman. c. Jan. 27, 1935.

1936. 21. BEAUTIFUL DREAMER S e e © DI

7. ANDANTINO (pf. with guitar solo) by (pf. with guitar solo) arr. by
(pf.) by Ed. H. Lemare, arr. by Stephen C. Foster, arr. by Ber- Nici{ Manoloff. c. Feb. 19 1'935
Mort Glickman. e¢. Mar. 6 nice and Nick Manoloff. c. Dec. s S .
1935 ’ 5 1936 36. BY THE SILVERY RIO

8. ANITRA’S DANCE 22. BEE (THE) GfiAfN?V?th sttar I
(pf.) by Edvard Grieg, arr. by (pf.) by Franz Schubert, arr. NI;ci{ Manolgoﬁ’ p sApr 30, 1935"
TrR GEcERC AT, 6, ';’g Bernice Mancloff. . Mar. 57 GALUMET PIANO SOLOS _

9. ANNIE LAURIE 23. BELIEVE ME IF ALL THOSE booidno SINRE ) byl ARl
(pf. with guitar solo) arr. by ENDEARING YOUNG LTI @ Jygey L6 LER
Nick Manoloff and Jerry Cas- CHARMS 38. CALVARY
tillo. ec. Feb. 19, 1935. (pf. with guitar solo) arr. by (pf. with guitar solo) by Paul

10. APACHE DANCE Jerry Castillo. c. Feb. 9, 1935. Rodney, arr. by Bernice and
(pf.) by J. Offenbach, arr. by 24. BICYCLE BUILT FOR TWO Nick Manoloff. c. Nov. 9, 1935.
Mort Glickman. e¢. Jan. 27, (pf. with guitar solo) by Harry 39. CANI SLEEP IN YOUR BARN
1936. Dacre, arr. by Nick Manoloff. TONIGHT MISTER?

11. APACHE DANCE c. Feb. 19, 1935. (pf. with guitar solo) arr. by
(pf.) by J. Offenbach, arr. by 25. BILLIE BOY Nick Manoloff. c. June 12,
Bernice Manoloff. e¢. June 24, (pf. with guitar solo) arr. by 1935.

1936. Nick Manoloff. c¢. Feb. 19, 1935. 40. CARRY ME BACK TO OLD

12. ASE’S DEATH 26. BIRMINGHAM JAIL VIRGINNY
(pf.) by Edvard Grieg, arr. by (pf. with guitar solo) arr. by (pf. with guitar solo) by James
Mort Glickman. c. Jan. 24, Nick Manoloff. e May 17, A. Bland, arr. by Nick Mano-
1936. 1935. loff. c. Feb. 19, 1935,

13. AULD LANG SYNE 27. BLACK HAWK WALTZ 41, CHANSON TRIESTE
(pf. with guitar solo) arr. by (pf.) by Mary E. Walsh, arr. (pf.) by Peter Tschaikowsky,
Nick Manoloff and Jerry Cas- by Mort Glickman. c¢. Apr. 4, arr. by Mort Glickman. c.Jan.
tillo. c. Feb. 19, 1935. 1935. 17, 1936.

14. AVE MARIA 28. BLUE DANUBE WALTZ 42, CHOCLO (EL)

(pf. with guitar solo) by Franz
Schubert, arr. by Jim Smock.
c. Feb. 19, 1935.

(pf. with guitar solo) by Jo-
hann Strauss, arr. by Jim
Smock. c. Feb. 19, 1935.
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(pf. with guitar solo) by A.
Villoldo, arr. by Bob Kaai and
Jerry Castillo. e. Feb. 19, 1935.



43.

44,

CHOCLO (EL)
(pf.) by A. Villoldo, arr. by
Mort Glickman. c. Apr. 4, 1935.
CHOPSTICKS
(pf.) by Arthur De Lulli, arr.
by Mort Glickmans c. Apr. 4,
1935.

45: CHURCH IN THE WILDWOOD

46.

47,

48,

49,

50.

51

£

52.

53.

54,

55

56,

a7,

58,

9.

60.

61.

62.

(pf. with guitar solo) arr. by
Nick Manoloff. c. Oct. 26,1935,

CIELITO LINDO
(pf. with guitar solo) by G.
Fernandez, arr. by Jerry Cas-
tillo. ec. Feb. 19, 1935.

CIRIBIRIBIN
(pf. with guitar solo) by A.
Pestalozza, arr. by Jim Smock.
c. Feb, 19, 1935.

CLAYTON’S GRAND MARCH
(pf.) by Blake, arr. by Mort H.
Glickman. c. Feb. 10, 1936.

CLIMBING UP THE GOLDEN

STAIRS
(pf. with guitar solo) arr. by
Nick Manoloff. c. Feb. 19, 1935,

COME BACK TO ERIN
(pf. with guitar solo) by Clari-
bel, arr. by Jim Smock. e.
Feb. 19, 1935.

CONVENT BELLS
(pf) by Henry Bollman, arr. by
Mort Glickman. c. Mar. 6,1935.

COWBOY AT CHURCH
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c. Apr. 30, 1935.

COWBOY’S MEDITATION
(pf. with guitar solo) arr. by
Nick Manoloff. c. Apr. 24, 1935.

CRADLE SONG—(WIEGEN-

LIED) ‘

(pf. with guitar solo) by J.
Brahms, arr. by Jim Smock.
c. Feb. 19, 1935.

CUCARACHA
(pf. with guitar solo) arr. by
Carl Field and Nick Manoloff.
c. May 29, 1935.

DANCING DOLL
(pf.) by Ed. Poldini, arr. by
Mort Glickman. c. Sept. 11,
1935.

DANUBE WAVES
(pf.) by I. Ivanoviei, arr. by
Mort Glickman. c. Apr. 4, 1935.

DARK EYES
(pf. with guitar solo) afr. by
Nick Manoloff. ¢. Feb. 19, 1935.

DEEP RIVER
(pf. with guitar solo) arr. by
Jim Smock. e¢. Feb. 19, 1935.

DO THEY THINK OF ME AT

HOME .

(pf. with guitar solo) arr. by
Nick Manoloff. c. Apr. 24, 1935.

DOWN IN ALABAM
(pf. with guitar solo) by J.
Warner, arr. by Nick Manoloff.
c. Nov. 19, 1936.

DOWN WENT McGINTY
(pf. with guitar solo) arr. by
Nick Manoloff and, V. G. Ganeff.
c. June 23, 1936.

63.

64.

65.

66.

67.

68.

69.

70.

71‘

72.

73.

74.

74.

76.

1.

78.

79.

80.

DRINK TO ME ONLY WITH
THINE EYES
(pf. with guitar solo) arr. by
Nick Manoloff. c. Dec. 4, 1936.
DYING COWBOY
(pf. with guitar solo) arr. by
Nick Manoloff. c. Apr. 24,1935.
EAST BOUND TRAIN (THE)
(pf. with guitar solo) arr. by
Nick Manoloff, c.Feb. 19, 1935.
EAST BOUND TRAIN (THE)
(pf. with guitar solo) arr. by
Nick Manoloff. ¢. Feb. 19, 1935.
EDELWEISS GLIDE
(pf.) by F. E. Vanderbeck, arr.
by Mort H. Glickman. c. Aug.
28, 1935.
ELEGIE
(pf. with guitar solo) by J.
Massenet, English words by
Jerry Castillo, arr. by Bob Kaai
and Jim Smock. c¢. Feb. 19,
1935
ELI ELI
(pf. with guitar soloJ arr. by
Mort H. Glickman and Nick
Manoloft. c¢. Jan. 14, 1936.
FAIRY WEDDING WALTZ
(pf.) by J. W. Turner, arr. by
Mort Glickman. c. Apr. 4, 1935.
FALLING WATERS
(pf.) by J. L. Truax, arr. by
Mort Glickman. c. Apr. 4, 1935.
FAUST WALTZ
(pf.) by C. Gounod, arr. by
Mort Glickman. c. Mar. 6, 1935.
FIFTH NOCTURNE
(pf.) by J. Leybach, arr. by
Mort Glickman. e. Mar. 6, 19385.
FLATTERER
(pf.) by C. Chaminade, arr. by
Mort Glickman. Mar. 6, 1935.
FLIGHT OF THE BUMBLE
BEE
(pf.) by N. Rimsky-Korsakov,
arr. by Mort Glickman. e¢. Jan.
30, 1936.
FLOWER SONG
(pf.) by Gustav Lange, arr. by
Mort Glickman, e. Mar. 6,
1935.
FLOWERS THAT BLOOM IN
THE SPRING
from “The Mikado” (pf. with
guitar solo) arr. by Bernice
and Nick Manoloff. e¢. Dec. 4,
1936.
FOR HE’S A JOLLY GOOD
FELLOW
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Nov. 14,
1936.
FORTUNE TELLER
(pf. with guitar solo) arr. by
Bernice and Nick Manoloff. c.
Deec. 5, 1936.
FOUR THOUSAND YEARS
AGO
(pf. with guitar solo) arr. by
Nick Manoloff, e. Apr. 24,
1935.

23

81.

82.

83.

84.

85.

86.

817.

88.

89,

90.

91.

92.

93.

94.

95.

96.

917.

98.

FRANKIE AND JOHNNY
(pf. with guitar solo) arr. by
Jim Smock and Bob Kaai. e.
Feb. 19, 1935.

FUNERAL MARCH
(pf.) by F. Chopin, arr. by
Mort Glickman. e. Jan. 27,
1936.

FUNICULI FUNICULA
(pf. with guitar solo) by Luigi
Denza, arr. by Mort Glickman
and Nick Manoloff. ec¢. Apr.
24, 1935.

GARLAND OF ROSES
(pf) by L. Streaborg, arr. by
Mort Glickman. e. July 7,
1935.

GENERAL GRANT’S GRAND

MARCH
(pf.) by E. Mack, arr. by Mort
Glickman. ec¢. Mar. 6, 1935.

GIPSY DANCE
(pf.) by H. Lichner, arr. by
Mort Glickman. e¢. Mar. 6
1935.

GIPSY RONDO
(pf.) by J. Haydn, arr. by Mort
Glickman. c. Mar. 6, 1935.

GIT ON BOARD
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Dec. 8, 1936.

GIVE MY LOVE TO NELL
(pf. with guitar solo) arr. by
Mort Glickman. e¢. Feb. 19,
1935.

GO DOWN MOSES
(pf. with guitar solo) arr. by
Mort Glickman. ec¢. Feb. 19,
1935.

GOD BE WITH YOU 'TILL WE

MEET AGAIN
(pf. with guitar solo) arr. by
Nick Manoloff. ec¢. Oct. 17,
1935.

GOLD AND SILVER
(pf.) by Franz Lehar, arr. by
Mort Glickman. ec¢. Jan. 10,
1936.

GOLDEN SLIPPERS
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. May 25,
1935.

GOLDEN WEDDING
(pf.) by Gabriel-Marie, arr. by
Mort Glickman. e¢. Jan. 15,
1936.

GOLONDRINA {(LA)
(pf.) by N Serradel, arr. by
Mort Glickman. ¢. Mar. 6,
1935.

GOLONDRINA (LA)
(pf. with guitar solo) by N.
Serradel, arr. by Jerry Castillo
and Bob Kaai. ¢. June 27,
1935.

GOODBYE
(pf. with guitar solo) by F. P.
Tosti, arr. by Jim Smock and
Bob Kaai. c. Feb. 19, 1935.

GOODBYE MY LOVER GOOD-

BYE
(pf. with guitar solo) arr. by
Nick Manoloff. e. Feb. 19,
1935.



99.

100.

101.

102.

103.

104.

105.

1086.

107.

108.

109.

110.

111.

112.

113.

114.

116.

GRANDFATHER’S CLOCK
(pf. with guitar solo) arr. by

Nick Manoloff. ec¢. Jan. 14,
1936.

HABANERA

from “Carmen” (pf.) by

Georges Bizet, arr. by Mort
Glickman. e. Jan. 13, 1936.
HALLELUJA, I’'M A BUM
(pf. with guitar solo) arr. by
Nick Manoloff. e. Feb. 19,
1935.
HAND ME DOWN MY WALK-
ING CANE
(pf. with guitar solo) arr. by
Nick Manoloff. e. Feb. 19,
1935.
HARK THE HERALD ANGELS
SING
(pf. with guitar solo) arr.
Nick Manoloff. c¢. Oct.
1935,
HE LEADETH ME
(pf. with guitar solo) arr.
Nick Manoloff. e¢. Oct.
1935.
HEAVEN, HEAVEN
(pf. with guitar solo) arr.
Nick Manoloff. c. Feb.
1935.
HELL BOUND TRAIN

by
25,

by
26,

by
19,

(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Feb. 19,
1935.

HOLY, HOLY, HOLY
(pf. with guitar solo) arr. by
Nick Manoloff, ¢. Oct. 18,

1935.

HOME IN THE WEST
(pf. with guitar solo) by J. M.
Hubbard and Dr. Hubbard
Smith, arr. by Mort Glickman
and Nick Manoloff. c. Apr. 6,
1936.

HOME ON THE RANGE
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Feb. 19,
1935.

HOW CAN I LEAVE THEE
(pf. with guitar solo) by C.
Cramer, arr. by Mort Glickman
and Nick Manoloff. c. Apr. 4,
1936.

HUMORESKE
(pf.) by Anton Dvorak, arr.
by Mort Glickman., ¢. Mar. 6,
1935.

HUMORESQUE
(pf. with guitar solo) by Anton
Dvorak and Jerry Castillo, arr.
by Jim Smock and Bob Kaali.
c. June 12, 1935.

HUNGARIAN DANCE NO 5
(pf.) by J. Brahms, arr. by
Mort Glickman. c¢. Mar. 6,
1935.

HYMN TO THE SUN
(pf.) arr. by Mort Glickman.
c. Jan. 12, 1936. i

I AM CAPTAIN OF THE PINA-

FORE
from “Pinafore” (pf!) arr. by
Nick and Bernice Manoloff. c.
Deec. 4, 1936.

116

117.

118.

119.

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

130

131

. I CANNOT

SONGS
(pf. with guitar solo) arr. by
Jerry Castillo and Nick Mano-
loff. c. Jan. 8, 1936.

I DREAMT THAT I DWELT

IN MARBLE HALLS
(pf. with guitar solo) ‘By
Michael W. Balfe, arr. by Jerry
Castillo. e¢. Feb. 19, 1935.

I’'LL SING THEE SONGS OF

ARABY
(pf. with guitar solo) arr. by
Nick Manoloff and Jerry Cas-
tillo. e. Jan. 8, 1936.

I'LLTAKE YOU HOME AGAIN

KATHLEEN
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. May 29,
1935.

I LOVE TO TELL THE STORY
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Oct. 186,
1935.

I'M A PILGRIM
(pf. with guitar solo) arr. by
Nick Manoloff. e. Oct. 18, 1935.

SING THE OLD

I'M CALLED LITTLE BUT-
TERCUP
from “Pinafore” (pf. with

guitar solo) arr. by Bernice
and Nick Manoloff. c. Dec. 4,
1936.
I'VE BEEN WORKING ON
THE RAILROAD
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Nov. 17,
1936.
I WHISTLE AND WAIT FOR
KATIE
(pf. with guitar solo) by M.
Nolan, arr. by Bernice and
Nick Manoloff. c¢. Nov. 19,
1936.
IWISHIWAS SINGLE AGAIN
(pf. with guitar solo) arr. by
Nick Manoloff. ec¢. Feb. 19,
1935,
IDAHO
(pf. with guitar solo) by Frank
French, arr. by Mort Glickman
and Nick Manoloff. . Apr. 6,
1936.
IN OLD MADRID
(pf. with guitar solo) by H.
Trotere and Jerry Castillo, arr.
by Bob Kaai. c¢. May 29, 1935.
IN THE EVENING BY THE
MOONLIGHT
(pf. with guitar solo) by James
A. Bland, arr. by Bernice and
Nick Manoloff. c. Dec. 8, 1936.
IN THE GLOAMING
(pf. with guitar solo) by Annie
F. Harrison, arr. by Bob Kaai
and Jim Smock. ¢. May 29,
1935.
. IRISH WASHERWOMAN
(pf.) arr. by Mort Glickman.
c. May 17, 1935.

. JERUSALEM THE GOLDEN
(pf. with guitar solo) arr. by
Nick Manoloff. e. Oct. 26, 1935.

24

132

133

134

135

136

137

138

139

. JESUS, LOVER OF MY SOUL
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Oct. 17, 1935.

. JESUS LOVES ME
(pf. with guitar solo) arr. by
Nick Manoloff. e. Oct, 16,1935.

. JINGLE BELLS
(pf. with guitar solo) arr. by
Nick Manoloff. e. Nov. 1, 1935.

. JOLLY COPPERSMITH
(pf.) by C. Peter, arr. by Mort
Glickman. c. Jan. 14, 1936.

. JUANITA
(pf. with guitar solo) arr. by
Bob Kaai and Jerry Castillo.
c. June 27, 1935. /

. JUST TELL THEM THAT

YOU SAW ME
(pf. with guitar solo) arr. by
V. G. Ganeff and Nick Man-

“  oloff. c.June 22, 1936.

. KATHLEEN MAVOURNEEN
(pf. with guitar solo) by J.
Crouch, arr. by Mort Glickman.
c. Feb. 19, 1935.

. KOL NIDRE
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c.Jan. 14, 1936. !

140. LARGO

141

142

143

144

145

146

147

148

149.

(pf. with guitar solo) by Anfon
Dvorak, arr. by Mort Glickman.
c. Jan, 11, 1936.

. LAST GREAT ROUND-UP
(pf. with guitar solo) arr. by
Nick Manoloff. ¢, Feb. 19,
1935.

. LAST ROSE OF SUMMER
from-“Martha” (pf. with gui-
tar solo) by Von Flotow, arr.
by Nick Manoloff. c. June 12,
1935.

. LEAD KINDLY LIGHT
(pf. with guitar solo) arr. by
Nick Manoloff. ec. Oct. 26, 1935.

. LET THE LOWER LIGHTS

BE BURNING
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Oct. 16, 1935.

. LETTER EDGED IN BLACK
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Feb. 19,
1935.

. LETTER THAT NEVER CAME
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c. June 12, 1935.

. LIEBESTRAUM
(pf.) by Franz Liszt, arr. by
Mort Glickman. e¢. Mar. 6,
1935.

. LIEBESTRAUM

(pf. with guitar solo) by Franz
Liszt, arr. by Jim Smock. c.
Feb. 19, 1935.
LISTEN TO THE MOCKING
BIRD
(pf.) by Alice Hawthorne, arr.
by Mort Glickman. ec. Mar, 6,
1935.



150.

151.

153.

154,

155,

156.

157.

158.

159.

160.

161.

162.

163.

164,

165.

LISTEN TO THE MOCKING
BIRD

(pf. with guitar solo) by Alicé ;

Hawthorne, arr. by Mort Glick-
man and Nick Manoloff. ec.
Apr. 4, 1936.

LITTLE FAIRY
(pf.) by L. Streabbog, arr. by
Mort Glickman. c. Mar. 6,
1935.

LITTLE FAIRY POLKA
(pf.) by L. Streabbog, arr. by
Mort Glickman. c¢. Mar. 6,
1935.

LITTLE OLD LOG CABIN IN

THE LANE
(pf. with guitar solo) by Will
S. Hayes, arr. by Nick Man-
oloff. c¢. Feb. 19, 1935.

LITTLE OLD SHANTY ON

THE CLAIM
(pf. with guitar solo) arr. by
Mort Glickman and Nick Man-
oloff. e¢. June 27, 1935.

LITTLE ROSEWOOD CASKET
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c. June 12, 1935.

LONDONDERRY AIR
(pf. with guitar solo) by Kath-
erine Tynan Hinkson, arr. by
Jim Smock. c. Feb. 19, 1936.

LORD IS MY SHEPHERD
(pf. with guitar solo) arr. by
Nick Manoloff. c. Oct. 16, 1935.

LOST CHORD
(pf. with guitar solo) by Sir
Arthur Sullivan and A. A.
Proctor, arr. by Mort Glick-
man. c.June 12, 1935.

LOVE’S DREAMLAND
(pf.) by Otto Roeder, arr. by
Mort Glickman. c¢. Sept. 16,
1935.

LOVE’S OLD SWEET SONG
(pf. with guitar solo) by J. L.
Molloy, arr. by Bob Kaai and
Jim Smock. c. Feb. 19, 1935.

LUSTPIEL OVERTURE
(pf.) by Keler-Bela, arr. by
Mort Glickman. c¢. Mar. 6,
1935.

MAIDEN’S PRAYER
(pf. by Thecla Badarzewska,
arr. by Mort Glickman. c.
Mar. 6, 1935.

MAN ON THE FLYING TRA-

PEZE
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. May 17,
1935.

MAN WHO BROKE THE

BANK AT MONTE CARLO
(pf. with guitar solo) by Fred
Gilbert, arr. by Mort Glick-
man and Nick Manoloff. c. June
12, 1935.

MARCH OF THE DWARFS
(pf.) by Edvard Grieg, arr. by
Mort Glickman. c¢. Sept. 11,
1935,

166.

167.

168.

169.

170.

171.

172.

173.

174,

175.

176.

1717.

178.

179.

180.

181.

182,

MARCHE MILITAIRE
(pf.) by Franz Schubert, arr.
by Mort Glickman. c¢. Mar. 6,
1935.

MELODIE
(pf.) by Jules Massenet, art.
by Mort Glickman. ec¢. Apr. 4,
1935.

MELODY IN F
(pf.) by Anton Rubinstein, arr.
by Mort Glickman. c. Mar. 6,
1935.

MELODY IN F
(pf. with guitar solo) by Anton
Rubinstein, arr. by Jim Smock.
c. Feb. 19, 1935.

MERRY WIDOW
(pf. with guitar solo) by Franz
Lehar, arr. by Nick Manoloff.
c. Feb. 25, 1935.

MERRY WIDOW WALTZ
(pf.) by Franz Lehar, arr. by
Mort Glickman. e¢. Mar. 6,
1935,

MINUET
(pf.) by L. J. Paderewski, arr.
by Mort Glickman, c¢. Mar.
6, 1935.

MINUET IN G
(pf.) by Ludwig Van Beeth-
oven, arr. by Mort Glickman,
c. Mar. 6, 1935.

MOMENTS MUSICAUX
(pf. by Franz Schubert, arr. by
Mort Glickman. ¢, Mar. 6,
1935.

MOONLIGHT SONATA
(pf.) by Ludwig Van Beeth-
oven, arr. by Mort Glickman.
c. Jan. 14, 1936.

MORNING PRAYER
(pf. with guitar solo) by L.
Streabbog, arr. by Mort Glick-
man. c. May 25, 1935.

MY BONNIE
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Nov. 17,
1936.

MY FAITH LOOKS UP TO

THEE
(pf. with guitar solo) arr. by
Nick Manoloff. ¢, Oct. 25,
1935.

MY HEART AT THY SWEET

VOICE
(pf. with guitar solo) by C.
Saint-Saéns, arr. by Jerry
Castillo and Bob Kaai. c¢. May
29, 1935.

MY HORSES AIN’T HUNGRY
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. June 12,
1935.

MY SWEETHEART'S THE

MAN IN THE MOON
(pf. with guitar solo) ‘arr. by
V. G. Ganeff and Nick Man-
oloff. c. June 23, 1936.

NEARER MY GOD TO THEE
(pf.) by Lowell Mason, arr. by
Mort Glickman. c¢. Apr. 16,
1935.

25

183.

184,

185.

186.

187.

188.

189.

190.

191.

192.

193.

194.

195.

196.

199.

NEARER MY GOD TO THEE
(pf. with guitar solo) by
Lowell Mason, arr. by Nick
Manoloff. c. Oct. 18, 1935.

NOBODY KNOWS THE

TROUBLE I’'VE SEEN
(pf. with guitar solo) arr. by
Jim Smock and Bob Kaai. ¢,
May 29, 1935.

NONE BUT THE LONELY

HEART
(pf. with guitar solo) by Peter
Tschaikowsky, arr. by Jerry
Castillo and Nick Manoloff. c.
June 12, 1935.

NOW THE DAY IS OVER
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Oct. 26,
1935.

O COME ALL YE FAITHFUL
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Oct. 25, 1935.

O SOLE MIO
(pf. with guitar solo) by E.
De Capua, arr. by Jerry Cas-
tillo and Jim Smock. ¢, May
25, 1935.

OH MARIE
(pf. with guitar solo) by E.
De Capua, arr. by Nick Man-
oloff and Jerry Castillo. ec.
June 12, 1935.

OH SUSANNA
(pf. with guitar solo) by
Stephen Foster, arr. by Nick
Manoloff and Mort Glickman.
c. June 12, 1935.

OLD MACDONALD HAD A

FARM
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c. June 12, 1935.

OLD OAKEN BUCKET
(pf. with guitar solo) arr. by
Nick Manoloff and Jerry Cas-
tillo. c. Jan. 10, 1936.

ON THE MEADOW
(pf. with guitar solo) by H.
Lichner, arr. by Mort Glick-
man. c. Apr. 16, 1935.

ONE SWEETLY SOLEMN

THOUGHT
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. Oct. 30, 1935.

ONWARD CHRISTIAN SOL-

DIERS
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Oct. 25, 1935.

ORANGE BLOSSOM WALTZ
(pf.) by G. Ludovie, arr. by
Mort Glickman. ec¢. May 2,
1935.

. OVER THE WAVES

(pf.) by J. Rosas, arr. by Mort
Glickman. ec¢. Apr. 16, 1935.

. PALMS (THE)

(pf. with guitar solo) by J.

Faure, arr. by Bernice and

Nick Manoloff. c¢. Nov. 9, 1935.
PALOMA (LA)

(pf.) by Sebastian De Yradier,

arr. by Mort Glickman. c. Mar,

6, 1935.



200.

201.

202,

203.

204.

205.

206.

2017,

208.

209.

210.

211,

212.

213.

214.

215.

2186.

217.

PALOMA (LA)

(pf. with guitar solo) by Se-
bastian De Yradier, and Jerry
Castillo, arr. by Bob Kaai. c.
June 27, 1935.

PAPILLON
(pf.) by Edvard Grieg, arr. by
Mort Glickman. c¢. May 5,
1935.

PASS AROUND THE BOTTLE
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. June 12,
1935.

PEARL BRYAN
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. June 12,
1935.

POEME
(pf.) by Z. Fibich, arr. by Mort
Glickman. c¢. Jan. 15, 1936.

POET AND PEASANT
(pf.) by F. Von Suppe, arr. by
Mort Glickman, c¢. May 13,
1935.

POLISH DANCE
(pf.) by X. Scharwenka, arr.
by Mort Glickman. c. Sept.
11, 1935.

POLLY WOLLY DOODLE
(pf. with guitar solo) arr. by
Nick Manoloff. e. Jan. 14, 1936.

PRELUDE IN C SHARP

MINOR
(pf.) by S. Rachmaninoff, arr.
by Mort Glickman. c. May 15,
1936.

PRELUDE IN G MINOR
(pf.) by S. Rachmaninoff, arr.
by Mort Glickman. c¢. May 2,
1935.

RED RIVER VALLEY
(pf. with guitar solo) arr. by
Nick Manoloff. c¢. May 25,
1935.

RIPPLING WAVES
(pf.) by G. Millward, arr. by
Mort Glickman. e. Apr. 13,
1935.

ROBIN’S RETURN
(pf.) by Leander Fischer, arr.

by Mort Glickman. c. Apr. 16,
1935.

ROCK OF AGES
(pf. with guitar solo) by

Thomas Hastings, arr. by Nick
Manoloff. c¢. May 25, 1935.
ROCKED IN THE CRADLE OF

THE DEEP
(pf. with guitar solo) by J. P.
Knight, arr. by Jerry Castillo
and Nick Manoloff. c. June 12,
1935.

ROLL ON SILVER MOON
(pf. with guitar solo) arr. by
Jerry Castillo and Nick Man-
oloff. c. Jan. 8, 1936.

ROSE OF TRALEE
(pf. with guitar solo) by C.
W. Glover and C. M. Spencer,
arr. by Bob Kaai and Jim
Smock. c. May 25, 1935.

ROVIN’ GAMBLER
(pf. with guitar solo) arr. by

218,

219.

220.

221.

222.

223.

224,

225,

226.

221,

228,

229.

230.

231.

232.

233.

234,

Nick Manoloff. ¢.
1935.

RUSTIC DANCE
(pf.) by C. R. Howell, arr. by
Mort Glickman. c¢. May 13,
1935.

RUSTLE OF SPRING
(pf.) by C. Sinding, arr. by
Mort Glickman. ec¢. Apr. 12,
1935.

SACK WALTZ
(pf.) by J. A. Metcalf, arr. by
Mort Glickman. c¢. May 3,
1935.

SAILING
(pf. with guitar solo) by God-
frey Marks, arr. by Mort Glick-
man and Nick Manoloff. e
Apr. 4, 1936.

SALLY IN OUR ALLEY
(pf. with guitar solo) arr. by
Jerry Castillo and Nick Man-
oloff. c. Jan. 8, 1936.

SCARF DANCE
(pf.) by C. Chaminade, arr. by
Mort Glickman. c¢. June 18,
1935.

SECOND VALSE
(pf.) by August Durand, arr.
by Mort Glickman. ec. Sept.
11, 1935.

SERENADE
(pf.) by Franz Schubert, arr.
by Mort Glickman. ec¢. June
4, 1935.

SERENADE
(pf. with guitar solo) by Franz
Schubert, arr. by Jim Smock.
c. Feb. 19, 1935.

SERENATA
(pf.) by M. Moszkowski, arr.
by Mort Glickman. ¢. Apr.
15, 1935.

SHE WAS HAPPY TILL SHE

MET YOU
(pf. with guitar solo) arr. by
V. G. Ganeff and Nick Manoloff.
c. June 23, 1936.

SHE’LL. BE COMIN’

THE MOUNTAIN
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Feb. 19,
1935.

SILENT NIGHT, HOLY NIGHT
(pf. with guitar solo) arr. by
Nick Manoloff. ¢. June 12,
1935.

SILVER THREADS AMONG

THE GOLD
(pf. with guitar solo) by E. E.
Rexford and E. P. Danks, arr.
by Nick Manoloff. c¢. Feb. 19,
1935.

SIMPLE AVEU
(pf.) by F. Thome, arr. by
Mort Glickman. e. Jan. 29,
1936.

SKATER’S WALTZ
(pf.) by E. Waldteufel, arr.
by Mort Glickman. c. Apr. 4,
1935.

SONG OF INDIA
(pf.) by N. Rimsky-Korsakov,

26

May 25,

ROUND

arr. by Mort Glickman. ¢. Apr.
3, 1935.

235. SONG OF INDIA

236.

231.

238.

239.

240.

241.

242,

243.

244.

245.

246.

2417,

248.

249,

250.

251.

(pf. with guitar solo) by N.
Rimsky-Korsakov and Jerry
Castillo, arr. by Jim Smock and
Bob Kaai. c. Feb 19, 1935.
SONG OF THE VOLGA BOAT-
MEN
(pf. with guitar solo) arr. by
Bernice and Nick Manoloff. ¢.
May 25, 1935.
SONGS MY MOTHER
TAUGHT ME
(pf. with guitar solo) by Antor
Dvorak, arr. by Jim Smock. c.
Feb. 19, 1935,
SOUVENIR
(pf.) by F. Drdla, arr. by Mort
Glickman. c. Apr. 4, 1935.
SOUVENIR
(pf. with guitar solo) by F.
Drdla and Jerry Castillo, arr.
by Jim Smock and Bob Kaai.
c. Feb. 19, 1935.
SPAGNOLA (LA)
(pf. with guitar solo) arr. by
Bob Kaai. c. Feb. 19, 1935.
SPANISH CAVALIER
(pf. with guitar solo) arr. by
Bob Kaai and Jerry Castillo,
c. Feb. 19, 1935.
SPRING SONG
(pf.) by F. Mendelssohn, arr.
by Mort Glickman. e. Apr. 4,
1935.
SPRING SONG
(pf. with guitar solo) by F.
Mendelssohn and Jerry Cas-
tillo, arr. by Jim Smock and
Bob Kaai. c. Feb. 19, 1935.
STILL AS THE NIGHT
(pf. with guitar solo) by Carl
Bohm, arr. by Jerry Castillo.
c. June 12, 1935.
STORM
(pf.) by Henry Weber, arr. by
Mort Glickman. ec¢. Apr. 4,
1935.
SUN OF MY SOUL
(pf. with guitar solo) arr. by
Nick Manoloff. c. Oct. 18, 1935.
SWAN (THE)
(pf.) by C. Saint-Saéns, drr.
by Mort Glickman. c. Jan. 24,
1936.
SWEET AND LOW
(pf. with guitar solé) arr. by
Jerry Castillo. c¢. June 12,
1935.
SWEET BYE AND BYE
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Oct. 26,
1935.
SWEET GENEVIEVE
(pf. with guitar solo) by Henry
Tucker, arr. by Jim Smock and

Bob Kaai. c. Feb. 19, 1935.
SWING LOW SWEET
CHARIOT

(pf. with guitar solo) arr. by
Jim Smock and Bob Kaai. ec.
May 17, 1935.



252.

253.

254.

255.

256.

2517.

258,

259.

260.

261.

262,

THAT BIG ROCK CANDY
MOUNTAIN
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. Feb. 19,
1935.
THEN YOU’LL REMEMBER
ME )
(pf. with guitar solo) by M.
W. Balfe, arr. by Bob Kaai and
Jim Smock. c. May 17, 1935.
TIT WILLOW
from ‘‘Mikado” (pf. with gui-
tar solo) arr. by Bernice and
Nick Manoloff. c. Dec. 5, 1936.
TO THE EVENING STAR
(pf.) arr. by Mort Glickman.
c. Oct. 25, 1935.
TOREADOR SONG
from “Carmen” (pf. with
guitar solo) by Georges Bizet,

arr. by Jerry Castillo. c. June
12, 1935.

TRAIN THAT NEVER RE-

TURNED
(pf. with guitar solo) arr. by
Nick Manoloff. e. May 25,
1935.

TRAUMEREI
(pf.) by R. Schumann, arr. by
Mort Glickman. g Apr. 4,
1935.

TWO GUITARS

(pf. with guitar solo) English
lyries by Bernice Manoloff, arr.
by Nick Manoloff. ¢. May 17,
1935.

TWO GUITARS
(pf.) arr. by Mort Glicknian.
c. Apr. 4, 1935.

UNDER THE DOUBLE EAGLE
(pf.) by J. F. Wagner, arr. by
Mort Glickman. ec. Apr. 4,
1935.

VALSE CHROMATIQUE
(pf.) by B. Godard, arr. by
Mort Glickman. e¢. Sept. 12,
1935

263.

264.

265.

266.

2617.

268.

269.

270.

271.

272.

VALSE IN D FLAT
(pf.) by F. Chopin, arr. by
Mort Glickman. e¢. Sept. 13,
1935.

VALSE IN E FLAT
(pf.) by A. Durand, arr. by
Mort Glickman. ¢ Apr. 4,
1935.

VILIA
(pf. with guitar solo) by Franz
Lehar and Carl Field, arr. by
Nick Manoloff. e¢. May 17,
1935.

WALTZ IN A FLAT
(pf.) by Johannes Brahms,
arr. by Mort Glickman. e. Sept.
11, 1935.

WAY DOWN UPON THE

SWANEE RIVER
(pf. with guitar solo) by
Stephen C. Foster, arr. by
Jerry Castillo. c¢. June 12,
1935.

WE SAIL THE OCEAN BLUE
from “Pinafore” (pf. with
guitar solo) arr. by Bernice
and Nick Manoloff. e¢. Dec. 5,
1936.

WE SAT BENEATH THE

MAPLE ON THE HILL
(pf. with guitar solo) arr. by
Nick Manoloff and Mort Glick-
man. c. Jan. 27, 1936.

WEDDING MARCH
from “Midsummer Night’s
Dream” (pf.) by F. Mendels-
sohn, arr. by Mort Glickman.
c. Mar. 6, 1935.

WEDDING MARCH
from “Midsummer Night’s
Dream” (pf. with guitar solo)
by F. Mendelssohn and Jerry
Castillo, arr. by Jim Smock
and Bob Kaai. c¢. June 12, 1935.

WHAT A FRIEND WE HAVE

IN JESUS
(pf. with guitar solo) arr. by
Nick Manoloff. ec¢. Oet. 17,
1935.

273. WHEN THE WORK’S, ALL

274.

2175.

276.

271.

278.

279.

280.

281.

282,

283.

DONE THIS FALL
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. June 12,
1935.

WHEN YOU AND I WERE

YOUNG MAGGIE
(pf.) by J. A. Butterfield, arr.
by Mort Glickman. e. Apr. 4,
1935.

WHEN YOU AND I WERE

YOUNG MAGGIE
(pf. with guitar solo) by J. A.
Butterfield, arr. by Jim Smock
and Bob Kaai. c¢. June 12, 1935.

WHERE IS MY WANDERING

BOY TONIGHT?

(pf. with guitar solo) by Rev.
R. Lowry, arr. by Nick Man-
oloff. c¢. Jan. 29, 1936.

WHISPERING HOPE
(pf. with guitar solo) arr. by
Nick Manoloff. e¢. June 12,
1935.

WHO IS SYLVIA?

(pf. with guitar solo) by Franz
Schubert, arr. by Bob Kaai and
Jim Smock. c. June 12, 1935.

WILL YOU BUY A LITTLE

VIOLET?

(pf. with guitar solo) arr. by
Nick Manoloff and Jerry Cas-
tillo. ec. Jan. 15, 1936.

WILLIAM TELL OVERTURE
(pf.) by G. Rossini, arr. by
Mort Glickman. c. Apr. 4, 1935.

WOODMAN SPARE THAT

TREE
(pf. with guitar solo) arr. by
V. G. Ganeff and Nick Manoloff.
c. June 23, 1936.

YELLOW ROSE OF TEXAS
(pf. with guitar solo) arr. by
Nick Manoloff. c. Apr. 6, 1936.

YOU AND I WALTZ
(pf.) by Claribel, arr. by Mort
Glickman. c. Apr. 4, 1935.

An examination of the above 283 copyright entries discloses that similar arrangements of each of
these musical selections are available from one or more ASCAP publishers except in the following 11 cases:

EAST BOUND TRAIN (entries 65
and 66).

FOUR THOUSAND YEARS AGO
(entry 80).

HELL BOUND TRAIN (entry 106).

HOME IN THE WEST (entry 108).

IDAHO C(entry 126).

MY HORSES AIN'T HUNGRY
(entry 180).

PASS AROUND THE BOTTLE
(entry 202).

PEARL BRYAN (entry 203).
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WE SAIL THE OCEAN BLUE
(entry 268).

WE SAT BENEATH THE MAPLE
ON THE HILL (entry 269).

YELLOW ROSE OF TEXAS (entry
282).



1.

M. M. Cole Publishing Company

‘Chicago, Illinois

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of M. M. COLE PUBLISHING COMPANY,
Chicago, Illinois, listed in the SESAC brochure dated June 1, 1936 as a “publisher or organization” included
under its license.

No copyright entries found.

The following list :

Period 1870-1929

Period 1930-April 1, 1937

((E2) indicates unpublished copyright entries.)

BLUE WATERS
(pf.) by Clarke Fortner. c.
May 19, 1934.

2. BUZZING AROUND

10.

11.

12.

13.

14.

15.

16.

(orch.) by Ivan Lehrer. c. Dec.
4, 1934,

. BUZZING AROUND

(pf.) by Ivan Lehrer. c. Dec.

14, 1934.

. CIELITO LINDO

(pf. with guitar solo) arr. by
Nick Manoloff. ¢. Feb. 7, 1935.

. COWBOY'S HEAVEN

(pf. with guitar solo) by Gene
Autry and Frankie Marvin.
c. Oct. 25, 1934.

. CUCARACHA

(pf. accordion) arr. by Jerome
Damonte. c¢. Dec. 14, 1934,

. DANCE OF THE KUTIE KIDS .

(pf. with plectrum guitar) arr.
by Nick Manoloff. ¢. Dee. 17,
1935.

. DARK EYES

(pf. accordion) arr. by Jerome
Damonte. c¢. Nov. 22, 1934,

. DEAR OLD WESTERN SKIES

(pf. with guitar) by Gene
Autry. c. Dec. 5, 1934.

FANTAISIE PETITE
(pf.) by Bill Krenz.
4, 1935.

FREE AND EASY
(pf.) by Hunter Kahler. ¢&.
July 2, 1934.

'GLIDANOLA
(pf.) by Ivan Lehrer.
14, 1934,

GRANDFATHER’S MUSIC

BOX
(pf.) by Ivan Lehrer.
14, 1934.

GUNS AND GUITARS
(pf. with guitar) by Gene Au-
try and Oliver Drake. c¢. Nov.
5, 1936.

HILL BILLY WEDDING IN

JUNE
(pf. with guitar) by Freddie
Owen and Frankie More, arr.
by Jean Walz. c. June 9, 1933.

HILL BILLY WEDDING IN

JUNE
(pf. with guitar) by Freddie
Owen and Frankie More. c.
June 9, 1933.

c. Feb.

¢. Dec.

¢. Dec.

17

18

19

20.

21.

22.

23.

24.

25.

26.

217.

28.

29.

.I HAD BUT FIFTY CENTS
(pf. with guitar) arr. by Nick
Manoloff. c. Sept. 20, 1933.

.I'’LL TAKE YOU HOME

AGAIN KATHLEEN
(pf. accordian) arr. by J. Da-
monte. c. Nov. 27, 1934.

.I LOST MY LOVE IN THE

OHIO FLOOD
(pf. with guitar solo) by Gene
Arnold. ec. Feb. 17, 1937.

I'M GETTING A MOON’S EYE

VIEW OF THE WORLD
from “Phantom Empire” (pf.
with guitar) by Gene Autry
and Smiley Burnette. c¢. Apr.
10, 1935.

I'M OSCAR, I'M PETE
from “Phantom Empire” (pf.
with guitar) by Gene Autry
and Smiley Burnette. c. Apr.
10, 1935.

IN THAT LITTLE GREEN

VALLEY SCHOOL
(pf. with guitar) by Fred How-
ard and Nat Vincent. c. Feb.
12, 1935.

ITS TIME TO SAY ALOHA

TO YOU
(pf. with guitar) arr. by L. D.
Richardson and G. A. Bronson.
c. Aug. 27, 1935.

JESUS MY SAVIOUR NIGHT

AND DAY
(pf. with guitar and male quar-
tet arr.) by Jack Turner. c.
July 1, 1933.

JOHN DILLINGER
(pf. with guitar solo) by Riley
Lausch and CIlff Grey. c.
Sept. 13, 1934.

JUST AN EVENING AT HOME
(orch.) arr. by Paul Weirick.
c. Apr. 4, 1935.

JUST AN EVENING AT HOME
(pf. with guitar) by Henry
Russell and Murray Martin. ec.
Apr. 4, 1935.

JUST COME ON BACK
from “Phantom Empire” (pf.
with guitar) by Gene Autry
and Smiley Burnette. c¢. Apr.
1, 1935,

KEEP A LIGHT IN YOUR

WINDOW TONIGHT (E2)
(song) by Robt. A. Gardner

28

30.

31.

32.

33.

34.

35.

36.

81,

38.

39.

40.

41.

42.

43.

44.

and L. McFarland. c. Feb. 17,
1933.

KEEP A LIGHT IN YOUR

WINDOW TONIGHT
(pf. with guitar) by L. McFar-
land, Robert Gardner and
Happy Jack Turner, arr. by
Jean Walz and N. Manaloff. c.
Apr. 4, 1933.

KEYBOARD KAPERS
(pf.) by H. Kohler. ec. July 2,
1934,

KISS ME QUICK AND GO
(pf. with guitar). ec. Jan. 17,
1936.

KLEVER KAPERS
(pf.) by H. Kohler.
1934,

LITTLE HOME OF LONG AGO
(pf. with guitar) by Shelley
Lee Alley. c¢. Dec. 27, 1934,

LONESOME AND BLUE
(pf. with guitar) by Edwin
Tillman. e¢. Jan, 9, 1933,

MAMA DONT LIKE MUSIC
(pf. with uke and guitar) by
Gene Autry and Smiley Bur-
nette. c. April 26, 1935.

MARITA
(pf.) by B. Krenz. c. Dec. 14,
1934.

ME AND MY BURRO
(orch.) arr. by Art Seegar. c.
July 15, 1935.

MERRY WIDOW (and) LA

SPAGNOLA WALTZES
(pf. accordion) arr. by J. Da-
monte. c. Dec. 14, 1934,

MEXICALI ROSE
(orch.) arr. by Paul Weirick.
c. Jan. 20, 1936.

MEXICALI ROSE
(male quartette) atr. by Allen
Stone. c¢. Sept. 30, 1936.

MISSISSIPPI SAWYER
(pf. with violin and guitar
chords.) ec. Jan. 17, 1936.

MY CROSS EYED GAL
(pf. with guitar solo) arr. by
Nick Manaloff. e¢. Apr. 10,
1935. :

MY DEAR OLD ARIZONA

HOME
(orch.) by Fred Howard and
Nat Vincent, arr. by Art See-
gar. c. Aug. 5, 1935.

¢, July 2,



45.

46.

417.

48,

49.
50.

51.

52,
53.
b4,

55.

56.

b7.
58.
59,
60.
61.
62.
63.

64.

MY DEAR OLIR ARIZONA

HOME
(pf. with guitar] by Fred
Howard and Nat Vincent. c,
Aug. 14, 1935.

MY FATHER’S GROWING OLD
(pf. with guitar.) e¢. Jan. 17,
1936.

MY HEART-MY HAND-MY

LOVE
(pf. with guitar solo) by H. L.
Kahler and Bobby Brown. ec.
Apr. 13, 1935.

MY HEART-MY HAND-MY

LOVE
(orch.) by H. L. Kahler and
Bobby Brown, arr. by Paul

Weirick. c¢. Aug. 25, 1935.
NANA
(pf.) by H. Kahler. ec. July 2,
1934.
NANA
(orch.) by H. Kahler, arr. by
P. Weirick. c. Dec. 1, 1934.
NO NEED TO WORRY

from ‘“Phantom Empire” (pf.
with guitar) by Gene Autry

and Smiley Burnette. e¢. Apr.
10, 1935.

‘OLD BARN GATE
(pf. with guitar.) e¢. Jan. 17,

1936.

OLD BUCK-A-ROO
(pf. with guitar solo) by Flem-
ing Allen. c¢. March 4, 1937.

OLD CORRAL (THE)

(pf. with guitar) by W. Hirsch.
c. Mar. 9, 1936.

ON A LITTLE FARM ]IN

IOW-A
(pf. with guitar) by Fred
Howard and Nat Vincent. ec.
Mar. 12, 1936.

ON THE GOLDEN SHORES OF

LAKE LOUISE
(pf. with guitar) by Fred
Howard and Nat Vincent. ec.
Feb. 12, 1935.

ORIGINOLA
(pf.) by H. Kahler.
2, 1934.

ORIGINOLA
(orch.) arr. by H. Kahler, e.
Nov. 15, 1934.

PLAY AND SING
(old time songs and mountain
songs.) c¢. Feb. 26, 1930.

RAMBLING KEYS
(pf.) by I. Lehrer.
1934.

RAMBLING KEYS
(orch.) arr. by I. Lehrer. ec.
Nov. 26, 1934,

RAPIDITY
(pf.) by I. Lehrer.
1934.

RED RIVER VALLEY
(pf. accordian) arr. by J. Da-
monte. c¢. Nov. 15, 1934.

RIDGE RUNNIN’ ROAN
(pf. with guitar) by Curley
Fletcher, e¢. Oct. 24, 1935.

c. July

¢. Dec. 14,

¢. Dec. 16.

65.

66.

67.

68.

690‘

70.

71.

2.

73.

74.

76.

7.

78.

79.

80.

81.

82.

83.

RIDIN’ DOWN THE CANYON
WHEN THE DESERT SUN
GOES DOWN from ‘“Tumblin’-
Tumbleweeds”
(pf. with guitar solo) by Gene
Autry and Smiley Burnett. c.
Apr. 10, 1936.

RIDIN’ ON MY WAY
(pf. with guitar) by Mort
Schaeffer. c¢. May 5, 1936.
RIPPLES
(pf.) by H, Kahler. ¢& July
2, 1934.
RIPPLES
(orch.) arr. by H. Kahler. ¢.
Oct. 3, 1934.
ROCHELLE
(pf.) hy B. Krenz. ec. Dec. 15,
1934.
RUSSIAN NIGHTS

(pf. with guitar solo) arr. by
Nick Manaloff. c. Feb. 7, 1935.
SANTA LUCIA
(pf. with guitar solo) arr. by
Nick Manaloff. c. Feb. 7, 1935.
SCOUTS’ RETURN (THE)
(pf. with guitar solo) by Nick
Manaloff. c. Feb. 7, 1935.
SILENT NIGHT, HOLY NIGHT
(pf. with guitar solo) arr. by
Nick Manaloff. g. Nov. 16,
1934.
SING ME TO SLEEP WITH A
LOVE LULLABY
(male quartette) arr. by Ria
Fletcher. c. Sept. 30, 1936.

. SING ME TO SLEEP WITH A

LOVE LULLABY
(orch.) arr. by Archie Bleyer,
c. Oct. 5, 1936.

SING ME TO SLEEP WITH A

LOVE LULLABY
(pf. with guitar) by Vincent
Rose, Arthur Terker and Lou
Singer. e¢. Aug. 18, 1936.

SINGING FROM THE MOUN-

TAIN TOPS
(pf. with guitar) by John
Shaver. c. Nov. 5, 1932.

SIZZLING FINGERS
(pf.) by I. Lehrer.
1934.

SIZZLING FINGERS
(orch.) arr. by Charlie Cook.
c. Jan. 10, 1934.

SOPHISTICATED RHYTHM
(pf.) by B, Krenz. c. Jan. 22,
1935.

SPARKING SUNDAY NIGHT
(pf. with guitar solo.) c. Jan.
18, 1936.

SWEET DREAMS,

HEART
(pf. with guitar) by Fred
Howard and Nat Vincent. ec.
Feb. 12, 1935.

SWEET SOMETHING
(pf. with guitar) by Leo Wolf
and S. Gerber. c. Oct. 18, 1932.

29

c. Dec. 14,

SWEET-

84.

86.

8.

88.

89.

90.

91.

923

93.

94.

95.

96.

917.

98.

99.

100.

TAKE ME BACK TO RENFRO
VALLEY
(pf. with guitar) by John Lairn.
c. Nov. 8, 1935.

. TAKE ME TO THY BOSOM

JESUS
(pf. with guitar) by Jack Tur-
ner. c. July 7, 1933.

TELL MY MOTHER I'M IN

HEAVEN (E2)
(pf. with guitar)
Arnold and Jean Walz.
23, 1933.

TELL MY MOTHER I'M IN
HEAVEN
(pf. with guitar) by Gene Ar-
nold. c¢. Mar. 15, 1933.
TELL MY MOTHER I'M IN
HEAVEN
(pf. with uke) by Gene Arnold
c. Apr. 25, 1933.
THERE IS A TAVERN IN THE
TOWN
(pf. with guitar solo) arr. by
Nick Manaloff. c¢. Nov. 22,
1934.
THERE’S AN EMPTY COT IN
THE BUNK HOUSE TONIGHT

by Gene
c. Feb.

(pf. with guitar) by Gene
Autry. c. Dec. 1, 1934.
TIDEO

(Violin, pf. and guitar arr.)
c. Jan. 17, 1936.

UNCLE HENRY’S VACATION
from ‘“Phantom Empire” (pf.
with guitar solo) by Gene
Autry and Smiley Burnett. e.
Apr. 1, 1935.

UNCLE NOAH’S ARK from

“Phantom Empire”

(pf. with guitar solo) by Gene
Autry and Smiley Burnett. ¢
Apr. 10, 1935.

VILIA
(pf. accordian) arr. by J. Da-
monte. c¢. Nov. 22, 1934.

WALTZING THE BLUES
(pf.) arr. by Lehrer. e¢. Dec.
4, 1934.

WE BURIED HER BENEATH

THE WILLOW
(pf. with guitar solo) by
Cumberland Ridge Runners. c.
Feb. 5, 1936.

WEEVILY WHEAT
(violin, pf. and guitar arr.)
c. Jan. 17, 1936. :

WHEN IT’S PRAYER MEET-

ING TIME IN THE HOLLOW
(pf. accordian) arr. by J. Da-
monte. c¢. Nov. 22, 1934.

WHEN IT’S PRAYER MEET-

ING TIME IN THE HOLLOW
(pf.) by A. Rice and Fleming
Allan. e¢. Nov. 18, 1933.

YESTERDAY, TODAY, TO-

MORROW YOURE MINE

DEAR, FOREVER MINE
(orch.) arr. by P. Weirick. <.
Nov. 13, 1934.



101. YESTERDAY, TODAY, TO-
MORROW, YOUR MINE
DEAR, FOREVER MINE

(pf. with guitar) by Gertrude
Linceff and Carl Field, arr. by
N. Manaloff. ec¢. Oct. 17, 1934.

102. YOU’RE A FLOWER BLOOM-
ING IN THE WILDWOOD
{pf. with guitar) by Joy White
(Cousin Emmy} Frankie
More and Alfred Hunt. ec.
Aug. 18, 1936.

103. YVONETTE
(pf.) by B. Krenz. c¢. Feb. 1,
1935.

104. ZEPHYR
(pf.) by B. Krenz. c¢. Feb. 12,
1935.

We call attention to the fact that in the cases of the following selections, the composers Walter
Hirsch, Vincent Rose and Nathaniel H. Vincent are listed in the ASCAP directory (1931 and 1936
editions) as members of the ASCAP:

TITLE—COMPOSER AND
AUTHOR

IN THAT LITTLE GREEN VAL-
LEY SCHOOL
Fred Howard and Nat Vinecent
MY DEAR OLD ARIZONA HOME
Fred Howard and Nat Vinecent

THE OLD CORRAL
Walter Hirsch
ON A LITTLE FARM IN IOWA
Fred Howard and Nat Vincent
ON THE GOLDEN SHORES OF
LAKE LOUISE
Fred Howard and Nat Vincent

SING ME TO SLEEP WITH A LOVE

LULLABY
Vincent Rose, A. Terber and Lou
Singer

SWEET DREAMS
Fred Howard and Nat Vincent

The complications arising out of the fact that several of the authors and composers of selections in
this catalogue are members of the ASCAP are discussed in the foreword of this report.
The M. M. Cole Publishing Company owns and controls the following SESAC publishers or organi-

zations referred to in this report:

Calumet Music Company
Moderne Edition

Moderne Publications
Hearst Music Publishing Company,
Ltd. of Canada
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Vincent, Howard and Preeman, Ltd.

Happy Chappies



1. A HIDE-A-WAY IN

1.

10.

T1.

12.

Cross & Winge, Ine.
Portland, Oregon

An examination of the musical copyright entries of the United States Library of Congress, as of
April 1, 1937, disclosed the following entries in the name of CROSS & WINGE, INCORPORATED,
Portland, Oregon, listed in the SESAC brochure dated June 1, 1936 as a publisher or organization in-
cluded under its license.

No copyright entries found,

The following list:

Period 1870-1934

Period 1935-April 1, 1937

((E2) indicates unpublished copyright entries.)

HAPPY

VALLEY
from “Melody of The Plains™
(song with guitar), by Don
Swander and June Hershey. c.
Mar. 24, 1937.

BLUE BONNET GIRL
(song, guitar) by Glenn
Spencer. c¢. May 1, 1936.

. BLUE PRAIRIE (E2)

(song) by Vern Spencer. ec.
Mar. 3, 1936.

BLUE PRAIRIE
(song, guitar) by Vern Spencer

and Bob Nolan. e¢. May 8,
1936.
. CHANT OF THE PLAINS, I
NEED YOU

(song, guitar) by Bob Nolan,
c. June 15, 1936.

. COOL WATER

(song, guitar) by Bob Nolan.
t. Nov. 23, 1936.

DARLING ELLA MAY
(song, guitar) by G. S. Pier-
mont, J. Trent and Jules Le
Mare. c. Oct. 24, 1935. :

. DREAMING OF MY ROCKY

MOUNTAIN HOME
(song, guitar) by Alva Wood-
ward and Adah Dalby, ec. Dec.
1, 1936.

. FAITH

(song) by Mat. A. Howard,
Sylvester Long Cross and Mary
M. Murphy. ec. Nov. 27, 1935.
GARDEN IN MOROCCO
(song) by Carl Winge and Oli-
ver Wallace. c. May 23, 1935.
HEADIN’ FOR THE BIG
CORRAL
(song, guitar) by Niles Kins
ney. c. Dec. 1, 1936
HOLD THAT CRITTER DOWN
(E2)
(song) by Bob Nolan.
7, 1936.

c. May

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

HOOFBEATS ON THE

PRAIRIE
(song, guitar) by Vern (Tim)
Spencer. ec. July 24, 1936.

LITTLE BLACK BRONC
from “Rootin’ Tootin’ Rhythm’
(song with guitar), by Tex
Hoepner and Al Clauser, e.
Mar. 24, 1937.

MOTHER’S LITTLE SWEET-

HEART, DADDY’S LITTLE

PAL
(song, uke.) by Charles Rosoff
and Harry Tobias. c. May 15,
1935.

RIDE, RANGER, RIDE
(song, guitar) by Vern (Tim)
Spencer. c. May 1, 1936.

RIDIN’ DOWN THE TRAIL

TO ALBUQUERQUE
from “Melody of The Plains™
(song with guitar), by Don
Swander and June Hershey.
c¢. Mar. 24, 1937. '

RIDIN’ IN THE SADDLE (E2)
(song) by Len Slye. c¢. May
7, 1936.

RIDIN’ THAT OLD CROOKED

TRAIL
(song, guitar) by Ace Revoli.
c. Sept. 1, 1935.

ROCKY MOUNTAIN EXPRESS
(song, uke.) by Charles Tobias,
Harry Tobias, and Albert von
Tilzer. e. May 31, 1935.

SONG OF THE PIONEERS
(song, guitar) by Vern (Tim)
Spencer. e. June 15, 1936.

SONG OF THE MOVING HERD
(song, guitar) by Arthur Ward
and Ann Anderson. ec. Apr. 1,
1936.

SONGS OF THE PIONEERS
folio no. 2 (guitar) by Bob
Nolan, Vern Spencer and Len
Slye, arr. by Mat. Howard. ec.
July 4, 1936.

24,

26.

26.

219.

28.

29.

30.

31.

32.

33.

34.

SONS OF THE PIONEERS

SONG FOLIO
(guitar) by Bob Nolan and
Vern Spencer. e¢. Mar. 186,
1936.

SONS OF THE PIONEERS
(songs, guitar) by Len Slye,
Carl Winge, Bob Nolan and
Vern Spencer. ec. Jan. 9, 1937.

STARS OF THE WEST
(song, guitar) by Vern (Tim)
Spencer. ec. Nov. 23, 1936.

THOSE GOOD OLD HORSE

AND BUGGY DAYS
(song, guitar) by Nat Gold-
stein and Maurice Gunsky. c.
Nov. 16, 1935.

TOUCH OF GOD’S HAND (E2)
(cowboy hymn) by Bob Nolan.
c¢. Mar. 3, 1936.

TRAIL OF THE MOUNTAIN

ROSE
from “Rootin’ Tootin’ Rhythm”
(song with guitar), by Tex
Hoepner and Al Clauser. ec.
Mar. 24, 1937.

WESTWARD, HO
(song, guitar) by Vern (Tim)
Spencer. c. Apr. 7, 1936.

WHAT’S THE USE OF A

SILV'RY MOON
(song, uke.) by Carl Winge,
Sylvester Long Cross, and Neil
Moret. c. May 14, 1935.

WHISPERING SAGE
(song, guitar) by Gene Bone.
c. Apr. 7, 1936.

WHISP’RIN’ WIND (E2)
(song) by Vern Spencer. e.
Mar. 3, 1936.

YODEL LADY
(song, guitar) by Clare Hart-
man, Hilda Bilow, and Syl-
vester Long Cross. ec¢. Dee. 1,
1936.

The broadcaster’s attention is called to the selections: “Those Good Old Horse and Buggy Days” by
Nat Goldstein and Maurice Gunsky, “Mother’s Little Sweetheart, Daddy’s Little Pal” by Chas. Rosoff and
Harry Tobias; “Darling Ella May” by G. S. Piermont, Jo Trent and Jules Le Mare, and “Rocky Mountain
Express” by Charles Tobias, Harry Tobias and Albert Von Tilzer.
selections were copyrighted in 1935. The ASCAP directory covering the period 1931 to 1936 lists Maurice
- Gunsky, Charles Rosoff, Harry Tobias, Jo Trent, Charles Tobias and Albert Von Tilzer as members of
the ASCAP. By reason of the nature of the contract existing between the ASCAP and its composer mem-
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It will be observed that all of these



bers, we believe that the ASCAP and the SESAC probably have an equal right to represent the perform-
ing rights in “Darling Ella May.” In the case of ‘“Rocky Mountain Express” which, according to our
findings, was composed by Harry Tobias, Charles Tobias and Albert Von Tilzer, and “Mother’s Little
Sweetheart, Daddy’s Little Pal,”” composed by Chas. Rosoff and Harry Tobias, every one of whom is a
member of the ASCAP, we believe the performing rights can be obtained only from the ASCAP,

It is our understanding that the electrically transcribed programs entitled “Sons of the Pioneers,”
use music that is controlled by CROSS & WINGE. It is also our understanding that the subscribers to
this electrical transcription service containing ‘“Sons Of The Pioneers,” are permitted to use the
selections contained therein without a SESAC license by virtue of the agreement existing between the
transcription company and the SESAC. This is a matter that should be inquired into by each station
interested in the use of this music in order that its own files will be complete, and in order that the right
to continue the use of such music may not be withdrawn without notice.

Sylvester Long Cross of the firm of CROSS AND WINGE is also identified with Master Music Maketrs,
a member of the SESAC located at the same address as that of CROSS AND WINGE. Sylvester Long
Cross also, according to our best information, is identified with the following organizations not included
in the SESAC repertory: MMM Publishers and Cross Publishing Company; and the information con-
tained in Exhibit 87 together with our investigation at the copyright office in the Library of Congress,
is the basis for our belief that Sylvester Long Cross is the melody writer and arranger for amateur ‘“song
poem’”’ writers. This Exhibit 37 should be studied in connection with Exhibit 38, which was received by a
member of our staff.



Antonio Culla

Barcelona, Spain

An examination of the musical copyright entries in the United States Library of Congress, as of
Aprll 1, 1937, disclosed the following entry under the name of ANTONIO CULLA, Barcelona, Spain, listed
in the SESAC brochure dated June 1, 1936 as a publisher or organization 1ncluded under its license.

Period 1870-1935
No copyright entries found.
Period 1936-April 1, 1937

The following entry:

MANTO DE ARMINO
(orch.) by Antonio Culla Mora.
c. Aug. 7, 1935.

An examination of the assignment records of the United States Library of Congress disclosed an
assignment which was made by ANTONIO CULLA to the SESAC A copy of this assignment, marked
Exhibit 39, is attached to and made a part of this report.

As an aid in appraising the value of the one composition in thls catalogue we invite your attention to
Exhibit 16.
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Pietro Deiro
New York, N. Y.

An examination of the musical copyright entries in the United States Library of Congress as of
April 1, 1937, disclosed the following entries under the name of PIETRO DEIRO, New York City, New
York, listed in an announcement by the SESAC dated February 11, 1937 as a publisher or organization

included under its license.

No copyright entries found

The following entries:

1. MELODY RAG
(pf.) by Pietro Deiro. ec.
March 25, 1919.

The following list:

1. ACCORDION FOX TROT
ALBUM

(pf. acccordion) by Pietro De-
iro and El Vera Collins. ec.
Nov. 10, 1933.

2. ACCORDIONOLA
(pf. accordion) by Frank Gav-
iani. e. June 15, 1931. -

3. ACCORDIONETTE
(pf. accordion) by Frank Gav-
iani. e. Feb. 10, 1931.

Period 1870-1914

Period 1915-1927

2. PIETRO’S RETURN

27, 1915.

Period 1928-April 1, 1937

4. CHANTICLEER
(pf. accordion) by Pietro De-
iro. e¢. Jan. 10, 1934,

5. ELVERA
(pf. accordion) by Pietro De-
iro. c. Jan. 2, 1930.

6. JULIETTA

(pf. accordion) by Pietro De-
iro. c. March 30, 1928.

(pf.) by Pietro Deiro. c. Sept.

7. PRIOR ACCORDION CLUB
(pf. accordion). c.Jan 4,1930.

8. SILVER BELL
(pf. accordion) by Pietro De-
iro. c¢. March 30, 1928.

9. WHO’LLL. SERENADE YOU
WHEN I'M GONE?
(song with pf. accordion acc.)
by Pietro Deiro and El Vera
Collins. c. Jan. 10, 1934.

The broadcasters will observe that Pietro Deiro has been well known as an accordion soloist, and that
he has performed for several phonograph recording companies.
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Edition Adler (Successor Heinrichshofen’s Verlag, Magdeburg)

Berlin, Germany

An examination of the musical copyright entries in the United States Library of Congress as of April
1, 1937, disclosed the following entries under the name of EDITION ADLER G. m. b. H., BERLIN,
GERMANY, which is listed in the SESAC brochure, dated June 1, 1936, as a publisher or organization

included under its license:

No copyright entries found.

The following list:

1. AMORS PFEIL
(sop. and klav.) by J. Haydn,
arr. by Karl Geiringer. ec.
Oct. 10, 1932.

2. CASSANDRA

10.

Period 1870-1930

Period 1931-1933

Reznicek and P. Knudsen. «c.

Sept. 16, 1931.
KAMMERSTUCK

(orch.) by Karl Wiener. e.

Sept. 17, 1932,

19. RECITATIV UND ARIE
(sop. and klav.) by G. von
Westermann and R. Ullmann.
c. Nov. 23, 1932.

20. (LA) ROSIERA

(orch.) by V. Gnecchi: <. Jan. 11. KONZERT IN D-DUR (orch.) chorus, act 3, by V.
10, 1933. (string orch.) by C. Ph. Em. Gnecchi and C. Zangarini. ec.
&. DANZA CAMPESTRE Bach, arr. by Ludwig Land- Jan. 10, 1933.
From the op. “La Rosiera” by shoff. c¢. Nov. 10, 1932. 21. (LA) ROSIERA
V. Gnecchi. c¢. Jan. 10, 1933. 12, (EINE) NACHT-MUSIK (orch.) prelude t6 act 3, by
4. DIVERTIMENTO IN G DUR (kammer orch.) by Max V. Gnecchi. e¢. Jan. 10, 1933:
FLAT i Brand. ec. Oct. 4, 1932. 29. SCENA DELLE COEFORE
(Flote, oboe, 2 horner parti- 13. NAPULE (orch. for mixed voices) hy
tur) by J. Haydn, arr. by Karl (orch.) by V. Tommasini. ¢ . Giiccehil and L comm
Geiringer. c¢. Sept. 8, 1932. Oct. 19, 1931. Jan. 10. 1933
5. DON JUAN IN DER FREMDE 14. NELSON-ARIE 23 SINFbeETTA
(orch.) by Hans Haug. ec. (orch.) by J. Haydn, arr. by )
Jan. 8, 1933. L. Landshoff. c. Sept. 1, 1932. (orch.) by Henry Cowell. e
6. EURYANTHE 15. NELSON-ARIE Sept. 20, 1932.
(Klavierauszug mit text) by (lied) by F. J. Haydn, transl. 24. STREICHQUARTETT
Helmine von Chezy and C. M. by Mrs. Knight and Franz (Partitur) by G. von Wester-
von Weber, arr. by Hermann Hessell, arr. by L. Landshoff. mann. c¢. Nov. 2, 1932.
Weigert. c¢. Nov. 7, 1932. c. Aug. 29, 1931. 25. TEMPO DI SONFONIA IN RE
7. EXULTATION 16. ORCHESTERSTUCK » BEMOLLE
(string orch.) by Henry Co- (Partitur) by Henry Cowell. (orch.) by V. Gneechi. c. Jan.
well. c¢. Dec. 23, 1931. c. Nov. 27, 1931. 10, 1933.
8. GELOBTE LAND (DAS) 17. FANTASIE F-MOLL 26 TOT,ENTANZ
(klav. mit text) by Ernst Vie- (string orch.) by W. Mozart, : . .
big and Herbert Menzel. e. arr. by E. Fischer. c. Dec. 23, (string orch.) by Wilhelm
Aug.‘ 28, 1931. 1931. Kempﬂ'. C. Aug. 8, 1931.
9. GONDOLIERE DES DOGEN 18. RASKOLNIKOFF 27. 6 STIMMUNGSBILDER
(DER) (orch.) by E. N. von Reznicek. (lied) by G. von Westermann.,

(klav. mit text) by E. N. von

c. Sept. 1, 1932,

¢. Nov. 9, 1932.

Period 1934—April 1, 1937
No copyright entries found.

An examination of the assignment records of the United States Library of Congress disclosed certain
assignments which have been made by EDITION ADLER to the SESAC. Copies of these assignments,
marked Exhibits 40 to 41 inclusive, are attached to and made a part of this report.

An appraisal of the above musical selections requires consideration of these points:

1. At least a substantial number of these compositions involve *‘grand rights,” as indicated in the
printed pamphlet furnished by the SESAC, a copy of which, marked Exhibit 42, is attached to and made
a part of this report. The license agreements between the SESAC and broadcasting stations generally
does not convey to the broadcaster the right to perform musical selections which involve “grand rights.”
(See Section 2 of the SESAC license, Exhibit No. 1.)

2. According to data supplied by the SESAC, EDITION ADLER has been succeeded by HEIN-
RICHSHOFEN’S VERLAG, MAGDEBURG. From an independent source, we have learned also that
the firm of EDITION ADLER has been liquidated and that the owner has emigrated to the United States.

3. HEINRICHSHOFEN’S VERLAG, MAGDEBURG, is recorded as an affiliate of the ASCAP in
the January 1, 1936 edition of the ASCAP directory. It should follow, therefore, that any “small rights”
X)éléi%ed in this catalogue may be performed only by those broadcasters who hold a license from the
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4. A broadcaster desiring to obtain the grand performing rights in any of the works of the EDITION
ADLER catalogue may find Societies other than the SESAC have at least an equal right to grant such a
license. Toc-illustrate, it will be observed that in copyright entry No. 2 above, the overture to the opera
“Cassandra’ composed by Vittorio Gnecchi of Italy, was assigned by EDITION ADLER to the SESAC
on February 23, 1933. (See Exhibit 41.) The records of assignment in the Library of Congress show
also that Vittorio Gnecchi, under date of March 6, 1933, assigned ““all title and interest” in ‘“Cassandra”
to the SESAC. A copy of this assignment, marked Exhibit 43 is attached to and made a part of this
report.

The records of assignment in the Library of Congress further show that previously on December
9, 1913, Vittorio Gnecchi “assigned, ceded, sold and transferred” to the Messrs. G. Ricordi & Co. of
Milan and New York, the “full, entire and exclusive rights with the exceptions of Germany, Austria-
Hungary and Russia Tedesca,” the rights in his opera ‘“Cassandra.”” A copy of this assignment, marked
Exhibit 44 is attached to and made a part of this report.

Gnecchi, in his assignment to G. Ricordi & Co. of Milan and New York, also declares that he had
registered the opera ‘“Cassandra” with the Register of Copyrights at Washington as follows:

“In the year 1905—The edition which has been arranged for voice and piano.
In the year 1910—A new edition which has been arranged for voice and piano.
In the year 1911—The orchestra score of the prologue of the opera.”

Due to Gnecchi’s previous assignment to Ricordi, EDITION ADLER’S performing rights in this opera
must be limited to Germany, Austria-Hungary and Russia Tedesca only.

We have found no record of renewal of the original opera under the name of “Cassandra’, or under
the name of Gnecchi, the composer of the opera, or under the name of Illica, the author of the libretto of
the opera. In this connection, it should be observed that renewals of copyright can be made only in the
name of the author or his heirs.

It will be observed that the assignments which Gnecchi made to Ricordi and to SESAC in respect
to the opera ‘“Cassandra” are in conflict; and that by the terms of the prior assignment by Gnecchi to G.
Ricordi & Co., EDITION ADLER could not represent “Cassandra” outside Germany, Austria-Hungary
and Russia Tedesca.

The new arrangement registered in 1910 and the orchestra score of the prologue of the opera
registered in 1911, appear to us to be available to broadcasters through G. Ricordi & Co. of Milan and
New York; and it is our belief that the vocal score edition which was arranged for voice and piano
(C 108145) and which was registered with the Register of Copyrights in Washington, November 25,
1905 and not renewed, can be performed without license from anyone.
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Editions Fermata

Warsaw, Peland—Buenos Aires, Argentina

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of EDITIONS FERMATA, Warsaw, listed
in the SESAC brochure, dated June 1, 1936, as a publisher or organization included under its license.

No copyright entries found.

The following list:

1. BARRELL ORGAN, THE
fox trot (orch.) by Fred Scher,
arr. by Sascha Chwat. c¢. Mar.
25, 1936.

2. BEFORE WE’'RE THROUGH
(orch.) by J. Front & Stan
Ferszko, arr. by S. Ferszko. e.
Mar. 25, 1936.

. CHCE PRZY TOBIE BYC
(tango) by Jan Hulimka and J.
Lipski. e. Apr. 9, 1936.

. COZ WINNE-SERCE ME
tango (ork. strony) by O. Mek-
ler and Jerry, arr. by A. Welts.
c. Apr. 9, 1936.

. CZERWONE TANGO
(ork. strony) by Fred Scher
and Andrzej Wlast. e. Aug. 7,
1936.

6; CZERWONE TANGO
(vocal & pf.) by Fred Scher
and A. Wlast. ec. Aug. 7, 1936.
7. DAY WILL COME, A
(orech.) by T. Kwiecinski and
Jimmie Macaffer. c. Aug. 11,
1936.
8. JAK ZAKOCHAC RJIE-TO W
NIEDZIELE
(ork. strony) by A. Gold and
Jerry. ec. Apr. 9, 1936.
9. JAK ZAKOCHAC SIE-TO W
NIEDZIELE
(piesn) by Artur Gold and
Jerry. e. April 9, 1936.

T0; JASMINY
(ork. strony) by Henryk Gold
and A. Wlast, arr. by W. Osi-
ecki. c. December 23, 1935.

11. JASMINY
tango (piesn) by Henryk Gold
and A. Wlast, arr. by W. Osi-
ecki. e. Dec. 23, 1935.

12. JEDEN DZIEN, JEDNA NOC
(ork. strony) by B. Bollo-II~
nicki. c¢. Aug. 19, 1936.

13, JEDEN DZIEN, JEDNA NOC
(vocal & pf.) by B. Bollo and
Jerry. c. Aug. 19, 1936.

o

W

R

Period 1870-1934
Period 1934—April 1, 1937

14. KATARYNKA
by Fred Scher and Andrzej
Wilast. e. Dee. 30, 1935.

15. KORSYKANSKA SERENADA
(ork.) by Fred Scher and
Jerry, arr. by Iwo Wesby. c.
Mar. 25, 1936.

16. KORSYKANSKA SERENADA
(piesn) by Fred Scher and
Jerry. e¢. Mar. 25, 1936.

17. MIEDZY NAMI JUZ ROMANS
SKONCZONY
(piesn) by Artur Gold and
Andrzej Wlast. e¢. Dee. 30,
1935.

18. MIEDZY NAMI JUZ ROMANS

SKONCZONY
(ork. strony) by Artur Gold
and A. Wlast, arr. by WI
Eiger. c. Aug. 19, 1936.

19. NIKT INNY TYLKO TY
(piesn) by A. Buzuk, A. Hole-
treger and A. Wlast. ec. Dec.
27, 1935.

20. NIM ZAMKNE DRZWI
(piesn) by J. Front, St. Fer-
szko and Zenon Friedwald. e.
Apr. 9, 1936.

21. PANNA ANDZIA MA WYCH-

ODNE
(ork. strony) by B. Mucman
and Szlengel, arr. by St. Fer-
szko. e. Apr. 9, 1936.
22. PANNA ANDZIA MA WYCH-
ODNE
(piesn) by B. Mueman and W1
Szlengel. ¢. Apr. 9, 1936.
23. PEBETA (and) CAFE CON-
CIERTO
(orch.) by O. Roma and J.
Pececi. c. Aug. 3, 1936.

24. PIOSENKE MOJA LEC
(piesn) by Fred Scher and E.
Schlechter. c. Dec. 30, 1935.

25. TAK MUSI BYC
(piesn) by L. Buffini. ¢. Deec.
27, 1935.

26. TANGO LYCZAKOWSKIE
(piesn) by Leo Haber, Zyg-
munt and Poli Haarowie. e.
May 11, 1936.

27. TANGO LYCZAKOWSKIE

~  (ork. strony) by Leo Haber,
arr. by J. Gert. ec¢. Aug. 7,
1936.

28. TANGO MEKSYKANSKIE
(ork. strony) by Fred Scher
and A. Wlast. e. Aug. 31, 1934.

29. TANGO MEKSYKANSKIE
(piesn) by Fred Scher and
Andrzej Wlast. ec¢. Dec. 30,
1935.

30. TO BYL TYLKO FLIRT
(piesn) by Tadeusz Kwiecin-
ski and Andrzej Wlast. c. May
11, 1936.

31. TO BYL TYLKO FLIRT
(ork. strony) by Tadeusz Kwie-
cinski and Andrzej Wlast. e.
May 11, 1936.

32. UNDER THE MOSCOW MOON
fox trot (orch.) by Jan Hu-
limka, arr. by Jimme Macaffer,
e. May 25, 1936.

33. WEGIERSKA PIOSENKA
(piesn) by Frank i Gert and
WI1. Krzewinski. e¢. May 11,
1936.

34, WEGIERSKA PIOSENKA
(ork. strony) by Fred Scher,
arr. by J. Gert. c. Aug. 19,
1936.

35. WOJSKOWA PARADA
(ork. strony) by Fred Scher,
arr. by W. Eiger. ec. Dec. 30,
1935.

36. ZAGRAJCIE MI
(piesn) by Jerzy Rosner and
K. Schlechter. e. May 11, 1936.

37. ZAGRAJCIE MI
(ork. strony) by J. Rosner and
E. Schlechter. e. May 11, 1936.

An examination of the assignment records of the United States Library of Congress disclosed certain
assignments which were made by EDITIONS FERMATA to the SESAC. Copies of these assignments,
marked Exhibit 45 and Exhibit 46 are attached to and made a part of this report.

These selections probably have a certain performance value to those radio broadcasters who cannot
‘gperate in the public interest, convenience and necessity without using this type of Polish music.
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Ediciones Rodoch (C. Rodriguez)
Bilbao, Spain

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the followmg entries under the name of EDICIONES RODOCH (C. RODRI-
GUEZ), Bilbao, Spain, listed in the SESAC brochure dated June 1, 1936 as a publisher or organization
included under its license.

Period 1870-1928

No copyright entries found.

Period 1929-April 1, 1937
The following list:

1. CAFE CON LECHE 3. HEMBRAS Y CANAS 5. YERNO (EL)
Rumba, (orch.) by C. Rodriguez. pasodoble, (orch.) by C. Rodoch. pasodoble (pf.) by C. Rodriguez.
c. Nov. 27, 1935. c. Sept. 1, 1935. c. Nov. 4, 1929.
2. ECHATE JUERA 4, PAVADAS
pasodoble, (orch.) by C. Rodoch tango, (pf.) by C. Rodriguez.
y Asune. c. June 20, 1935. c. Oct. 21, 1929, ,

An examination of the assignment records of the United States Library of Congress disclosed an
assignment which was made by EDICIONES RODOCH to the SESAC. A copy of this assignment,
marked Exhibit 47, is attached to and made a part of this report.

Although we found only 5 copyrighted musical compositions credited to this ‘“publisher or organiza-
tion,” the SESAC has used this catalog to expand its brochure by including in the June 1, 1936 and
January 1, 1937 brochures, the following entries:

“EDICIONES RODOCH (C. RODRIGUEZ); Bilbao
(compositions as per list issued)
RODOCH (See EDICIONES RODOCH)
RODRIGUEZ (See EDICIONES RODOCH)”

We suggest that an appraisal of the worth of these five compositions requires an examination into
the origin of the Tango, as shown in Exhibit 16.
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S. Fischer Verlag

Berlin, Germany

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, failed to disclose any musical copyright entries in the name of S. FISCHER VERLAG, who
is listed in the SESAC brochure dated June 1, 1936, as a publisher or organization included under its
license.

Broadcasters have observed that the SESAC, in its letter to the NAB dated September 10, 1936
(Exhibit No. 6) said, “It is also important to note that the following foreign publishers affiliated with
SESAC are nowhere listed by ASCAP: .

BECK VERLAG, MAX, Leipzig

BECKER, ALFRED, Berlin (included under Rondo Verlag)
CULLA, ANTONIO, Barcelona

FISCHER VERLAG

% %k k% ok k% ok
% 0k 0k 0k & &k W

From a reliable source, we are informed that S. FISCHER VERLAG is a publisher and exporter of
books. Moreover, in a subsequent SESAC brochure dated January 1, 1937, the SESAC limits their repre-
sentation of S. FISCHER VERLAG to radio plays. We call the broadcaster’s attention to the fact that
the license between the SESAC and broadcasting stations and the ASCAP and broadcasting stations
covers ‘“small rights” and not the right to perform plays.
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Robert Forberg
Leipzig, Germany

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, in respect of ROBERT FORBERG, LEIPZIG, who is listed in the SESAC brochure of
June 1, 1936, as a publisher or organization included under its license, disclosed the following information,

It was found that in the period of 1870 to 1909, approximately 730 copyright entries had been
recorded in the name of ROBERT FORBERG. We do not list these compositions individually because
of the fact that the original copyright period of 28 years’ copyright protection has expired, and, except
in the case of nine musical works (see Schedule A), we failed to find any record of renewal by the
composers and authors or their agents.

Of the nine renewals made for a second term of 28 years’ copyright protection none of them have
been renewed by the firm of ROBERT FORBERG in the name of the composer or author. Six of them
have been renewed in the name of the composer by Theodore Presser, as agent, and three in the name of
the composer by C. F. Peters of Leipzig. Theodore Presser of Philadelphia, Pa., is a member of the
ASCAP and C. F. Peters of Leipzig, Germany, is a member of STAGMA, the German affiliate of ASCAP.
However, we cannot accept and therefore do not offer this as proof that either Theodore Presser or C. F.
Peters is authorized to dispense the performing rights in these numbers. Also we are without any
information to show that the SESAC has the right to dispense the performing rights in any of these
nine selections. These nine renewals are described in Schedule A below. In Schedules B and C below
are listed those selections which we found had been entered in the periods 1909-1927 and 1927-1937,

respectively.

1. (DER) ARBEITSMANN
(tiefe stimme) by Richard
Strauss. e. by R. Forberg,

Mar. 1, 1899. r. by Theodore

Presser, Dec. 2, 1926.
2. BEFREIT
(tiefe stimme) op. 39, no. 4, by
Richard Strauss. c. by Robert
Forberg, Mar. 1, 1899. r. by
Theodore Presser, Dec. 2, 1926.
3. DREI PRAELUDIEN UND
FUGEN
(orgel) nos. 1-C moll C. major,
by Josef Haas. e¢. by Robert
Forberg, May 4, 1907. r. by

C. F. Peters for Josef Haas,

Jan. 19, 1935.

The following list:

1. ABENDANDACHT
op. 48, no. 3 (orgel) by Hans
Fahrman. c. Feb. 3, 1911.

2. ABENDLIED
(flute and pf.) arr. by W.
Barge. ec. Jan. 29, 1914.

3. ABENDSTIMMUNG
op. 127, no. 1 (mannerchor)
by H. Zoellner and Borries
Von Munchausen. e¢. July 22,
1914.

4, ABSMARSCH
(mannerchor a cappella) by
H. Fochimsen and R. Batka.
e. Mar. 7, 1912.

Schedule A

4. DREI PRAELUDIEN UND
FUGEN
(orgel) nos. 2-G. moll G. minor
by Josef Haas. e¢. by Robert
Forberg, May 4, 1907. r. by
C. F. Peters for Josef Haas,
Jan. 19, 1935.
5. DREI PRAELUDIEN UND
FUGEN
(orgel) nos. 3-D dur D major
by Josef Haas. c¢. by Robert
Forberg, May 4, 1907. r. by
C. F. Peters for Josef Haas,
Jan. 19, 1935.
6. JUNGHEXENLIED
(tiefe stimme) by Richard
Strauss. c. by Robert Forberg,
Mar. 1, 1899. r. by Theodore
Presser, Dec. 2, 1926.

Schedule B
Period 1909-1927

5. ACH GOTT WIE MANEKES
HERZELIED
(2 violing and klav.) by J. S.
Bach, arr. by Max Schillings.
c. Mar. 6, 1912.
6. ACH, MODER, ECH WELL
ENDING HAN!
(partitur and stimmen) by
Carl Hirsch. e. June 30, 1916.

7. ACHT CHARACTERISTISCHE

SPECIAL-ETUDEN
(jeden vorgeschuttenen clav-
ierspieler) by Carl Doring. e.
Feb. 20, 1914.

40

(See the discussion in the Foreword relative to renewals.)

ES

7. LIED AN MEINEN SOHN
(tiefe stimme) by Richard
Strauss. c. by Robert Forberg,
Mar. 1, 1899. r. by Theodore
Presser, Dec. 2, 1926.

8. LEISES LIED
(tiefe stimme) by TRichard
Strauss. c. by Robert Forberg,
Mar. 1, 1899. r. by Theodore
Presser, Dec. 2, 1926.

9. SERENADE ARAGONAISE
(pf.) by Adolfi Czibulka. e. by
Robert Forberg, July 10, 1900.
r. by Theodore Presser for
Karoline and Rita Czibulka
(heirs of deceased), Feb. 9,
1928,

8. ACHT CHORAL VORSPIELE
(orgel) by Dr. Ernst Schnarr
von Carolsfeld. c¢. Mar. 18,
1911.

9. ADAGIO LAMENTOSO
op. 74, no. 6 (klav. and violin)
by P. Tchaikowsky, arr. by
Paul Klengel. c.June 24,1914,

10. AIR IN D
op. 26 (pf.) by Paul Ertel. e.
Jan. 31, 1910.

11. ALASKA
op. 105 (mannerchor a cap-
pella) by H. Zoellner and F.
Erdner. ec. Sept. 9, 1910.



12,

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

ALLEGRETTO
(violinchor mit pianobegl) by
H. von Sponer. c¢. June 13,
1914.

ALLEGRO CON GRAZIA
(violine u pf.) by P. Tchaikow-
sky, arr. by Paul Klengel. ec.
July 25, 1914.

ALLEIN BIST, MUTTER DU

DAHEIM
op. 37 (eine singstimmen u
pianoforte) by C. Sinding, F.
‘Mortenson and L. H. David.
ec. May 14, 1912.

ALLGEMEINES WANDERN
op. 1, no. 1 (gemischten chor.
partitur u stimmen) by G.
Hablitzel and Josef von Eich-

endorff. ec. Jan. 6, 1913.,
ALMEE

(pf.) by G. Zuccoli. c. Feb.

14, 1913.

ALTER SPRUCH
op. 76, no. 2 (mannerchor &
cappella partitur u stimmen)
by E. Heuser. ec. July 2, 1912.

ALTES LIEBESLIED
(gemischten chor. partitur u
stimmen) arr. by C. Hirsch. e
May 18, 1916.

AM HELIGEN ABEND
op. 59, no. 2 (mannerchor a
cappella) by A. Mendelssohn
and A. Gerok. ec. May 30, 1914.

AN DIE HEIMAT
(klav. und chorstimen) by C.
Sinding, Bjornson and John
Bernhoff. c. Dec. 20, 1910.

AN DIE HEIMAT
(orch.) by C. Sinding, Bjorn-
son, and John Bernhoff. ec.
Deec. 29, 1910.

AN DIE MARGENROTE
(mannerchor a cappella) by
H. Fochimsen. ec. Mar. 7, 1912.

AN DIE MUTTER
(mannerchor) by H. Zoellner,
and Borries von Munchausen.
c. July 22, 1914.

ANDANTE
op. 24 (violinchor mit piano-
begl) by H. von Sponer. ec.
June 13, 1914.

ARCHIMEDES
(mannerchor a cappella) by
Ad. Lorenz and J. Lauff. ec.
Oct. 30, 1909.

ARRIVEE DES COSAQUES
(pf.) by A. Rosenauer. c. Feb.
21, 1911.

ASCHENPUTTEL
(klavierauszug) by O. Singer
and Eugene D’Albert. c. July
9, 1924.

ASCHENPUTTEL
op. 33 (orch.) by Eugene D’Al-
bert. c. Nov. 10, 1924,

AU CLAIR DE LUNE
(pf.) by Paul Ertel.
15, 1913.

AU PAYS DES REVES
(pf.) by C. Godard.
20, 1910,

c. Feb.

c. May

31.

32.

34.

35.

36.

37.

38.

39..

40.

41.

42.

43.

44,

45,

46.

47.

AUF DER SUCHE NACH DEM
NIBELUNGEN
(mannerchor) by H. Zoellner
and A. V. von Scheffels. ec.
July 22, 1914.
AUF DER WACHT
op. 60, no. 2 (pf.) by Adolf
Ruthardt. ec. Feb. 1, 1910.

. AUF EINEM KIRCHHOF

op. 106 (mannerchor) by Alb.

Sergel and Heinrich Zollner.

e. Mar. 21, 1911.
AUFFORDERUNG ZUM
TANZ

op. 65 (chor u. klav.) by C.

Marie von Weber and Theodore

Walter, arr. by Edmund Par-

low. ec¢. Feb. 9, 1910.
AUFFORDERUNG ZUM
TANZ

(op. 65 (klavierabenden) by

C. M. von Weber, arr. by E.

D’Albert. c. Feb. 2, 1910.
AUGE (DAS)
(gemischten chor a cappella)
by Max Peters and F. von.
Schiller. c¢. Mar. 7, 1913,
AUSMARCH
op. 60, no. 1 (pf.) by A. Ruth-
ardt. c. Feb. 1, 1910.
BAL AU CHATEAU

op. 167 (violin-cello and pf.y

by A. Volck. c. Feb. 8, 1913.
BALLADE
(4 mannerstimmen) by E.
Arndt and Max Schillings. ec.
May 30, 1913.
BARCARCLLE
op. 29 (violin and pf.) by
Emile Sauret. c¢. May 16, 1913.
BELEHNUNG DES BURG-

GRAFEN-FRIEDRICH I
VON NURNBERG DURCH
KAISER SEIGESMUNT MIT
DER MARK BRANDENBURG
1417
(pf. mit text) by F. Hummell
and E. von Wildenbruch. ec.
Feb. 8, 1912,

BERCEUSE D’ENFANT
(pf.) by Jose Berr. c. Feb.
18, 1914.

BETTELPRINZESS
(mannerchor) by H. Zoellner
and Alb. Sergel. e¢. Mar. 21,
1911,

BISMARCKS WIEDEKEHR
(baritone solo, mannerchor
and pf.) by E. Heuser and
Waldemar Weber. c. July 20,
1914,

BISMARCKS WIEDEKEHR
(mannerchor) by Waldemar
Weber. c. July 20, 1914.

BLATT (DAS) DER FRUH-

LINGSWEIDE
(ges. and pf.) by Anna Hege-
ler, Tchau-Tin-Lin, and Hans
Bethge. c¢. Oct. 21, 1911.

CAMARINSCA
(pf.) by A. Rosenauer. e.
Feb. 21, 1911.
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48.

49.

50.

51.

52,

53.

54.

55.

56,

517.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

CAMPBELLS (DIE) SCHOT-
TISCH
(mannerchor a cappella) by
H. Fochimsen, e, Mar. 7, 1912.
CANZONA .
op. 71, no. 2 smte (orgel) by
Max Gulbins. c. June 6, 1914,
CANZONETTA
op. 20 (pf.) by G. Zucecolli. e.
Feb. 14, 1913.
CAPRICCIO
op. 21, no. 1 (klav. vortrage)

by J. Merkel. c. Feb. 5, 1914.
CAPRICE

op. 48, no. 2 (orgel) by Hans

Fahrmann, ec. Feb. 3, 1911.
CARMEN

(pf.) by G, Bizet, arr. by A.

Rosenauer. c.July 31, 1911.
CARMEN

(violin and pf.) by Fr. Seitz

and G. Bizet. c. Jan. 22, 1913.
CHAMOUNIX

(pf.) by Paul Ertel. c. Febh.

15, 1913.
CHROMATISCHE - PHAN-

TASIE UND FUGUE IN D
MOLL
(pf.) by J. S. Bach, arr. by E.

D’Albert. e. July 15, 1912,
COLLOGUE

(pf.) by G. Zuccoli. ¢ Feb.

14, 1913.

CONCERT FUR VIOLA
op. 20, by A. Spitzner and E.
D’Albert. ec. July 9, 1925.
CONCERT POUR LA CON-
TRABASSE
(pf.) by Fz. Czerny.
25, 1911.
CONCERTO FUR OBOE
(cembalo oder klav. und
streich-quartett, in c¢. Moll.),

c. Apr.

arr. by Lauschmann. e. Sept.
1, 1924.

CONSOLATION
(pf.) by Sofie Menter. ec.July
23, 1910.

CONTES (LES) D’HOFF-
MANN
(pf.) by J. Offenbach, arr. by
A. Rosenauer. c. July 3, 1911.
CONTES (LES) D’HOFF-
MANN
(violin and pf.) by J. Offen-
bach, arr. by Fr. Seitz. ec. Jan.
22, 1913.
DA DROBEN AUF DEM
BERGE
ges. and pf.) by C. Sinding.
e. Jan. 28, 1910. .
DAFUR WIRD GEBUSST
(lied) by C. Sinding, J. P.
Jacobsen, and L. H. David. e¢.
May 16, 1913.
DANSE SLAVE
op. 39, no. 2 (violin et pf.) by
H. G. Noren. c. Feb. 8, 1912.
DEUTSCHER TANZ
(gemischtenchor) arr. by Carl
Hirsch. c¢. June 10, 1913.



68.

69.

70.

71.

72.

73.

74.

75,

76.

1.

78,

79.

80.

81.

82.

83.

84.

85.

86.

DIABLERETS (LES)
(pf.) by Paul Ertel.
15, 1913.

DIP WIR MIR
(pf. with vocal) by Paul
Thamm. e¢. Feb. 8, 1911.

DJANINA
(pf.) by Erik Meyer-Helmund.
c¢. May 17, 1910.

DOLORES
(pf.) by Walter Niemann., <.
May 14, 1925.

DREI HEITER GESANGE
op. 75 (mannerchor) by Max
Burger, Otto Sommers, and
Carl Stieler. c¢. May 30, 1910.

DREI JUGENDTRIOS
op. 42, no. 3 in F dur (violin,
violoneello u. pf.) by Fr. Seitz.
c. July 11, 1913.

DREI JUGENDTRIOS
op. 42, no. 2 in G dur (violin,
violoneello and pf.) by Fr.
Seitz. ec. July 11, 1913.

DREI JUGENDTRIOS
op. 42, no. 1 in C dur (violine-
violoneello u. pf.) by Fr. Seitz.
c. July 11, 1913.

DREI POSTLUDIEN
(orgel) by Herman Kretz-
schmar. c. Mar. 31, 1914.

DREI SATZE
(streich-quartet) by J. G.
Mraczek. c. Jan. 20, 1910.

DREI VOLKSTIEMLICHE

LIEDER
(mannerchor) by F. A. Kuhle,
O. Rognet, A. Muth, and F.
Nagler. ec. Sept. 16, 1925.

DU KANST JA DOCH NICHT

SINGEN
op. 26, no. 10 (ges. and pf.) by
C. Sinding. c. Jan. 28, 1910.

DUFTET LEISER
(singstimmen mit pf.) by H.
G. Noren and Ernst Hardt.
e. Aug. 3, 1911.

DURCH
op. 104, no. 3 (mannerchor a
cappella) by H. Zoellner and
J. F. Eichendorff. ec. Sept. 9,
1910.

ECCOSSAISES
(pf.) no. 69, by L. Beethoven,
arr. by E. D’Albert. ¢. May
23, 1912.

EINSAME (EIN)
op. 17, no. 2 (mannerchor) by
F. Lubrich, Jr. and J. F. von
Eichendorff. c. July 21, 1911.

EINSAMKEIT
op. 16, no. 1 (mannerchor a
cappella) by Carl V. Wersh-
inger and J. F. von Eichen-
dorff. e. Sept. 30, 1913.

ELEGIE
(orgel) by Hans Fahrmann.
c. Feb. 3, 1911.

ELF NEUE BAGATELLEN
op. 119, no. 30 (klav.) by L.
Beethoven, arr. by E. D’Albert.
c. Feb. 2, 1910.

c. Feb.

81.

88.

89.

90.

91.

92.

93.

94.

95.

96.

917.

98.

99.

100.

101.

102.

103.

104.

105.

ELFEN (DIE) SANZEN
(mittlere stimmen mit pf.) by
Karl Weigl and Goethe. ec.
Jan. 3, 1914.

ELVERSHON
(mannerchor a cappella) by H.
Fochimsen and Herder. ec.
Mar. 7, 1912,

EPILOG
op. 18, no. 4 (ges. and pf.) by
B. Sekles and F. Ruckert. ec.
Mar. 21, 1911.

ERHEBUNG
op. 1, no. 2 (gemischten chor)
by George Hablitzel and F. J.

von Eichendorff. e¢. Feb. 6,
1913.
ERHOLUNGSSTUNDEN

(violine and pf.) by Franz
Wohlfahrt. e. June 24, 1914.
ERINNERUNG
(flute and pf.) by W. Barge
and R. Schumann. c¢. May 12,
1910.
ERST VERLOR UM EINE
BORAUNNE
op. 26, no. 9 (ges. and pf.) by
C. Sinding. e. Jan. 28, 1910.
ERSTEN (DIE) ETUDEN
op. 125 (klav.) by Gustav
Lazarus. c. Feb. 14, 1910.
ES BLUHT EIN BLUMLEIN
ROSENROT
op. 16, no. 1 (gemischten chor)
by F. Lubrich, Jr. and M.
Boeklit. e. Aug. 9, 1911.
ES SILTZEN DREI WEIBER
ZU WEBEN
op. 26, no. 8 (ges. and pf.) by
C. Sinding. ec. Jan. 28, 1910.
ES WAR IM SONNIGEN
MONAT MARZ
op. 26, no. 7 (ges. and pf.) by
C. Sinding. ec. Jan. 28, 1910.
ES WOLLT-EIN JAGER
JAGEN
(gemischten chor) arr. by C.
Hirseh. e. June 10, 1913.
ETUDE, EN LA BEMOL
MAJOR
(pf.) by Sofie Menter,
25, 1910.
ETUDES
op. 10 and op. 25 (klav.) by
Fr. Chopin, arr. by E. D’Al-
bert. e¢. May 30, 1911.
ETUDE EN SIXTES
op. 8 (pf.) by Sofie Menter.
c. May 25, 1910.
ETUDE IN AS-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Jan. 22, 1912
ETUDE IN DES-DUR
(klav.) no. 62, by F. Chopin,
arr. by E. D’Albert. ec. Jan.
27, 1912.
ETUDE IN F-MOLL
no. 60 (klav.) by F. Chopin,
arr. by E. D’Albert. ¢. Jan.
27, 1912,
ETUDE IN C-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. e. Jan. 27, 1912.

42

c. May

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

116.

117.

118.

119.

120.

121.

122.

123.

124.

125.

ETUDE IN A.-MOLL
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Jan. 27, 1912,

ETUDE IN CIS-MOLL
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Jan: 27, 1912.

ETUDE IN C-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Jan. 27, 1912.

ETUDE IN F-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. e. Jan. 27, 1912.

ETUDE IN AS-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. e¢. Jan. 27, 1912.

ETUDE IN C-MOLL
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Feb. 27, 1912.

ETUDE IN AS-DUR
no. 59 (klav.) by F. Chopin,
arr. by E. D’Albert. c. Jan.
27, 1912.

ETUDE IN F-DUR
no. 34 (klav.) by F. Chopin,
arr. by E. D’Albert. ec. June
27, 1910.

ETUDE IN G SHARP MINOR
(klav.) by F. Chopin, arr. by
E. D’Albert. e¢. June 21, 1910.

ETUDE DE CONCERT

D’APRES CAPRICES DE PA-

GANINI
op. 3 (pf.) by R. Schumann,
arr. by E. D’Albert. e, July
24, 1913.

ETUDE DE CONCERT

D’APRES CAPRICES DE PA-

GANINI
op. 10 (pf.) by R. Schumann,
arr. by E. D’Albert. ec. July
24, 1913.

ETUDEN FUR VIOLINE
op. 45, by F. Wohlfahrt and
H. Benda. c¢. Mar. 24, 1910.

EWIG
(lied) by C. Sinding, F. Jacob-
sen and L. H. David. e¢. May
16, 1913.

FAMILIEN FESTKLANGE
(2 violinen u. pf. heft 1) by F.
Wohlfahrt. e. May 20, 1914.

FAMILIEN FESTKLANGE
(2 violinen u. pf. heft 2) by F.
Wohlfahrt. c¢. May 20, 1914.

FAMILIEN FESTKLANGE
(2 violin and pf. heft 3) by F.
Wohlfahrt. ¢. May 20, 1914.

FANTASIE
“Kin feste burg ist unser Gott”
(pf.) by Max Reger, arr. by R.
Lange. c. Feb. 8, 1915.

FANTASIE
(2 violins, pf. and violoncello)
by Gustav Lange, arr. by Fr.
Seitz. c¢. Aug. 1, 1910.

FANTASIE
(orgel) by M. Gulbins. ec.June
6, 1914.

FANTASIE IN F MOLL
(klav.) by F. Chopin, arr. by
E. D’Albert. c. July 18, 1912,



126. FANTASIE UND FUGUE
op. 29 (pf.) by Max. Reger,
arr. by R. Lange. c. Apr. 30,
1912.

127. FASCHING
op. 52 (gemischten chor) by
A. Menzel and Margarethe
Schmidt-Petri. c¢. June 30,
1914.

128. FLIRT
op. 169 (pf.) by C. Godard.
c. May 3, 1910.

129. FOHN
(mannerchor) by Peter Ma-

rini and F. von Lagin. c. Feb.
6, 1913.

130. FRISCH AUF MEIN LIEBES

TOCHTERLEIN
(partitur u stimmen) by C.
Hirsch. ec. June 30, 1916.

131. FRITZ UND BERTA
op. 84 (mannerchor mit pf.)
by Joseph Piber. ec. July 30,
1910.

i32. FRUHER FROST
(mannerchor a cappella) by H.
Zoellner and M. Zoellner. ec.
Sept. 9, 1912.

133. FRUHLINGSJAUCHZEN
(mannerchor) by Carl H.
Doring and E. F. Neumann.
e. Jan. 27, 1912.

134. FRUHLINGS-SCHERZO
op. 106, no. 1 (mannerchor)
by Alb. Sergel and Heinr.
Zoellner. c¢. Mar. 21, 1911.

185. FUGHETTO
(orgel) by Max Gulbins. e¢.
June 6, 1914.

136. FUNDAMENTAL STUDIEN
FUR JEDEN VIOLIN
SPIELER

(heft 1) by G. Hollaender. .
July 30, 1913.
137. FUNDAMENTAL STUDIEN

FUR JEDEN VIOLIN
SPIELER

(heft 2) by G. Hollaender. ec,

July 30, 1913.

138. GAVOTTE
(pf.) by Hans Ailbout. e.
June 12, 1913.

139. GAVOTTE VARIEE
(klav.) by G. F. Handel, arr.
by E. D’Albert. c¢. Mar. 18,
1911.

140. GEBET
(tenor solo, violine, solo quar-
‘tett, gemischten chor, harfen,
oder klav. and streichquartett)
by F. Mickorey and Ed. Mor-
ike. c. July 14, 1909.

141. GELUBDE
(mannerchor) by Max Schill-
ings and A. W. von Schlagel.
c. May 30, 1913.

142. GEVATTER TOD
(ges.) by W. Rinkens and Lud-
wig von Jacobowski. ec¢. Feb.
15, 1926.

143.

144.

145.

146.

147.

148.

149,

150.

151.

152.

153.

154.

155.

156.

157.

158.

159.

160.

161.

GLUCK
(vierstimmigen mannerchor)
by H. Barge and F. T. Jacob-
sen. e. Aug. 3, 1912,

GODE NACHT
(mittlere stimme u klav.) by
K. Weigl and Th. Storm. ec.
Jan. 30, 1914.

GONDOLETTA
(pf.) by Erik Meyer-Helmund.
c. May 17, 1910.

GRADUS AD PARNASSUM
(highschool, violin teil 3) op.
36 by E. Sauret. ec. July 16,
1912.

GRADUS AD PARNASSUM
(highschool, violin teil 2) by
E. Sauret. c. July 16, 1912.

GRADUS AD PARNASSUM
(highschool violin teil 1) by
E. Sauret. ec. July 16, 1912.

GRADUS AD PARNASSUM
(violin, teil 5) by E. Sauret.
c. Feb. 7, 1913.

GRADUS AD PARNASSUM
(violin, teil 4) by E. Sauret.
c. Feb. 7, 1913.

GRAND VALSE BRILLANTE
(klav.) by F. Chopin, arr. by

E. D’Albert. e. July 24, 1913.
GROBSCHMIED - VARIA-
TIONEN

In Es. dur (klav.) by Handel,

arr. by E. D’Albert. c. June
16, 1913.
HAB’'MEIN WAGE VOLL
GELADE
(gemischten chor) by W.
Herrmann. ec. July 20, 1912.

HARALDS TOD
op. 106 (mannerchor) by Alb.
Sergel and Heinrich Zoellner.
c. Mar. 21, 1911.

HARTE (DAS) WORT
(eine singstimme u pf.) by C.
Sinding, Ivar Mortenson and
L. H. DAVID. e. Mar. 21,
1911.

HECKENROSLEIN
(vierstimmigen mannerchor a
cappella) by Karl Dreyer. ec.
May 14, 1912.

HEI’GE NACHT NURR

KEHRST DU WIEDER
op. 40 (eine solostimme un
frauen chor mit pf.) by F.
Seitz and Leopold Gerlach. e.
May 1, 1912.

HEIMKEHR
op. 60, no. 4 (pf.) by A.
Ruthardt. e Sept. 23, 1911.
HEIRATEN

op. 72, no. 1 (mannerchor) by
M. Neumann and Rud. Keller.
c. Feb. 1, 1910.

HEKTARS BESTATTUNG
op. 15 Aus Homer’s “Ilias”
(orch. partitur) by Dr. B. Sig-
wart Graf, arr. by F. H. Voss.
c. Feb. 10, 1914.

HEKTARS BESTATTUNG
Aus Homer’s “Ilias” (orch.
stimmen) by Dr. B. Sigwart
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162.

163.

164.

165.

166.

167.

168.

169.

170.

171.

172.

173.

174.

175.

176.

177.

178.

Graf, arr. by F. H. Voss. ¢
Feb. 10, 1914.

HEKTARS BESTATTUNG
op. 15 (pf.) by Dr. B. Sigwart
Graf and John Bernhoff, arr.
by F. H. Voss: e. May 19,
1916.

HELLER MORGEN
op. 59, no. 2 (gemischten chor
a cappella) by P. Fassbaender
and Fr. Hofer. c. Feb. 27
1910.

HERBST-SCHNEEFLOCKEN
(kleine klavierstucke) by
Georg Riemenschneider. c.
Mar. 4, 1912.

HERBSTBLATTER
op. 64 (kleine Kklavierstucke
heft 1) 1. Wolkenbilder, 2.
Zugvogel. by Georg Riemen-
schneider. c¢. Mar. 4, 1912.

HERBSTBLATTER
op. 64 (kleine klavierstucke
heft 2) 1. Herbst-schneeflocken,
2. In die ferien. (marsch) by
Georg Riemenschneider. c.
Mar. 4, 1912.

HERBSTABEND
op. 5, no. 1 (mannerchor a cap-
pella) by W. Dahms and Max
Halbeck. ec. June 18, 1914.

HERBSTGEDANKEN
(orgel) by Hans Fahrmann,
c. Feb. 3, 1911.

HORCH WAS KOMMT VON
DRAUSSEN REIN
(gemischten chor) by W. Herr-
mann. c. July 20, 1912.

HULDIGUNG DER SCHLEIS-

CHEN STANDE, FUR FRED-

ERICHS DEM GROSSEN IN

BRESLAU (1741)

(pf.) by F. Hummel and E. von
Wildenbrueh. e¢. May 10, 1913.

HYMNE
(mannerchor a cappella) by
H. Zoellner and Fr. Klopstock.
c. July 30, 1912.

HYMNE
(fur doppelechor, fur gemisch-
ten chor) by H. Zoellner and
Fr. Klopstock. e. Feb. 8, 1913.

HYMNE AU SOLEIL
(pf.) arr. by Walter Nieman.
c. July 21, 1925.

ICH BIN EIN DRACH GEWE-

SEN
(ges. and pf.) by C. Sinding.
c. Jan. 28, 1910.

ICH LIEGE DIR ZU FUSSEN
(ges. and pf.) by C. Sinding.
c. Jan. 28, 1910.

ICH NEIDE NICHT DIE

GOLD’NEN SALE
(ges. and pf.) by C. Sinding.
c. Jan. 28, 1910.

ICH WAR MIT DIR :
(singstimme mit pf.) by H.
Noren and Ernst Hardt. ec.
Aug. 3, 1911.

ICH WAR SCHON SO KLUG
(ges. and pf.) by C. Sinding.
c. Jan. 28, 1910.



179.

‘180.

181.

182.

183.

184.

185.

186.

187.

188.

189.

190.

191.

192,

193.

194.

195,

196.

ICH WEISS MIR EIN MAID-

LEIN
(gemischten chor.) arr. by C.
Hirsch. ¢, June 10, 1913.

IDYLLE
op. 51 (pf.-studien no. 3) by
Mary Wurm. c. Apr. 6, 1911.

IM ROSENGARTEN
(mannerchor) by F. Hummell
and C. Lechler. c¢. Jan. 31,
1911.

IM SERAIL
(lied) by C. Sinding, F. Jacob-
sen, and L. H. David. ¢. May
16, 1913.

IM WALD
(mannerchor) by W. Arndt
and C. Rohr. c¢. May 26, 1910.

IN DER LUFTE BLAU
(bariton and pf.) by B. Sekles
and F. Ruckert. c¢. Mar. 20,
1911.

IN DIE FERIEN
(kleine klavierstucke) by
Georg Riemenschneider. c.
Mar. 4, 1912.

IN EIS ERSTARRT MEIN

HERZE LAG
(ges. and pf.) by C. Sinding.
c. Feb. 28, 1910.

IN ERWATUNG DES FRUENS
(ges. and pf.) by Anna Heg-
eler, Mong-Kav.-Fen, and Hans
Bethge. c. Oct. 21, 1911.

IN GOLDNER ROSENZEIT
op. 29 (gemischten chor.) by
August Oehl. e¢. Jan. 30, 1913.

IN LUST UND SCHMERZEN
by Alexander Ritter, P. Cor-
nelius and J. Bernhoff. e.
May 19, 1910.

IN MEERES MITTEN
(bariton and klav.) by F.
Ruckert and B. Sekles. c. Mar.
20, 1911.

INTERMEZZO
(mannerchor, tenor u violin
mit klav.) by E. Heuser and
Josephine Moos. c¢. Oct. 5,
1912.

INTERMEZZO CROMATICO
(orgel) by Max Gulbins. ec.
June 6, 1914,

INTRODUCTION ET CHANT

ANCIEN RUSSE
(pf.) by A. Rosenauer.
21, 1911.

JUBEL-OVERTURE
(pf.) by A. Rosenauer. c¢. May
30, 1913.

JUGEND-CONCERTINOS
(violoncello and pf.) by A.
Volck. c. Apr. 29, 1910.

JUGEND TRIOS
(violine, violoncello and pf.)
by Franz Wohlfahrt and Fr.
Seitz. c. Feb. 8, 1910.

c. Feb.

197. JULI

(mittlere stimme u klav.) by
K. Weigle and Th. Storm. ec.
Jan. 30, 1914.

198.

199.

200.

201.

202.

203.

204.

205.

206.

2017.

208.

209.

210.

211.

212.

213.

214.

215.

JUNG OLAF
(orch. partitur) by Max Schill-
ings and E. von Wildenbruch.
c. Nov. 2, 1911.

JUNG OLAF
(orch. stimmen) by Max Schill-
ings and E. von Wildenbruch.
c. Nov. 2, 1911.

JUNG OLAF
(pf.) by Max Schillings and E.
von Wildenbruch. ec. Aug. 21,
1911.

JUNGENS HERAUS
(pf.) by E. H. Darras. <.
June 13, 1914.

JUNGENS HERAUS
(militar musik) by Darras and
Fittig, arr. by H. Knauss. ec.
Feb. 8, 1915.

KANDENZEN-SAMMLUNG
(koloratur-sangerinnen) by J.

Fleischer-Alt., e¢. Mar. 18,
1911.

KATZENFUGE
(klavier-abenden) by Dom-
enico Scarlatti, arr. by E.

d’Albert. c. Mar. 21, 1911.
KEIN WART VONDIR DER
FREUDE ODER KLAGE

(ges. and pf.) by P. Tschai-

kowsky and transl. by L. H.

David. c. Feb. 24, 1913.
KINDERLIEDER

(2 singstimmen) by F. B. Zer-

lett. c. May 4, 1910,
KLAVIER-SCHULE

(vorgeschrittene und erwach-

sene) by F. Wohlfahrt and G.

Lazarus. c. Aug. 6, 1913.
KOMM

(eine singstimme mit klav.)

by Erik Meyer-Helmund and

John Bernhoff. c. Feb. 1, 1910.
KONKURRENT (DER)

(tenor und bariton) by Paul

Thamm. c. Feb. 16, 1911.
LANDSKNECHTS - STAND-
CHEN

{(gemischten chor) arr. by C.

Hirsch and Fr. Schaumman.

c. June 6, 1913.
LEBENS-SELIGKEIT

(eine singstimme und pf.) by

C. Sinding, Ivar Mortenson
and L. H. David. c¢. May 14,
1912.

LEGENDE

(violin and pf.) by H. G.
Noren. c. Feb. 8, 1912.
LEGENDE DU NORD
(pf. and violoncello) by A.
Volck. c. Feb. 8, 1913.
LEGENDE (DIE) VON TAN-
NENBAUM
(pf. mit text) by F. Hummel
and Dr. M. Moller. ¢, May
6, 1914.
LEICHTESTER AUFANG IM
VIOLINSPIEL
by Fr. Wohlfahrt, H. Schroder
and A. von Sponer. c. Sept.
25, 1909.

44

216.

217.

218.

219.

220.

221.

222.

223.

224.

225.

226.

227.

228.

229.

230.

231.

232.

LEIPZIGER (DIE)
SCHLACHT
(orch.) by H. Zoellner and E,

Moritz Arndt. e¢. Mar. 29,
1913.
LEIPZIGER (DIE)
SCHLACHT

(mannerchor) by H. Zoellner
and E. M. Arndt. c. Jan. 29,
1913.
LEIPZIGER (DIE)
SCHLACHT
(mannerchor u orch.) by H.
Zoellner and E. M. Arndt. ec.
Feb. 10, 1913.
LEIPZIGER (DIE)
SCHLACHT
(mannerchor u pf.) by H.
Zoellner and E. M. Arndt. ec.
Feb. 26, 1913. ]
LEUCHTENDE TAGE
(singstimme mit pf.) by H. G.
Noren and Ludwig Jacobow-
ski. c. Aug. 3, 1911.
LIEBEN-LAIDEN-LASSEN
(mannerchor) by O. Leichs-
dorf. c. May 15, 1914.
LIEBESNACHT
(eine singstimme mit klav.} by
Erik Meyer-Helmund and John
Bernhoff. ec¢. Feb. 1, 1910.
LIEBLINGSBAUM (DER)
(singstimmen u pf.) by P,
Fehrmann and C. F. Meyer.
c. Feb. 6, 1913.
LIED OHNE WORTE
op. 51 (pf. studien) by Mary
Wurn. c. Apr. 6, 1911.
LIEDERSEELEN
(zwie singstimmen u pf.y by
P. Fehrmann and C. F. Meyer.
c. Feb. 6, 1913.
LIEDESWEIHE
(mannerchor) by H. Fungst
and Erich Langer. c. Sept,
29, 1913.
LIEDESWEIHE
(mannerchor stimmen) by H.
Fungst and Erich Langer. ec.
Sept. 17, 1913.
LINDE (DIE) IM TAL
(partitur u stimmen) by Carl

Hirsch. c. June 39, 1914.
LINDENLAUB
Aus “Farsters Leiderbach

(1540)”’ (gemischlet chor) arr.
by Carl Hirsch. c¢. June 10,
1913.
LUARIN
(mannerchor a cappella) by
Robert Gasteiner and Julius
Wolff. c. Feb. 10, 1913.
LUFTSCHLOSS
(ges. and pf.) by Carl Rein=
ecke and Rudolph Baumbach.
c. May 24, 1910.
MAGSTDUMICH U N-
GARISCH
(mannerchor a cappella) by
H. Fochimsen G. Pressel and
B. Pauli. c. Mar. 7, 1912,



233.

234,

235.

236.

237.

- 238.

239.

240.

241.

242.

243.

244,

245.

MARCHE FANTASTIQUE
op. 27 (pf.) by Paul Ertel. c.
Jan. 15, 1913.
MARIENLIED
(Mittlere stimme mit klav.) by
Karl Weigle and Movalis. ec.
Jan. 30, 1911.
MASELWEINLIED
(mannerchor) by Max Gulbins
and E. Maul. c. Oct. 9, 1911.
MEIN DORFCHEN
(gemischten chor. a cappella)
by Edw. Walter and Ludwig
Buttlor. c. May 26, 1913.
MELODIE
op. 167 (violoncello et pf.) by
A. Volck. c. Feb. 8, 1913.
MELODIENSCHATZ
(violine and pf.) by F. Wohl-
fahrt. c. June 8, 1914.
MENDELSSOHN ALBUM
(harmonium, heft 1.) arr. by
R. Schaab. c¢. May 2, 1914,
MENDELSSOHN-ALBUM
(harmonium, heft 2) arr. by
R. Schaab. c. May 2, 1914.
MENUETT
(pf.) by Hans Ailbout. =
June 12, 1913.

METTE (DIE) VON MARIEN-

BURG
(pf.) by F. Hummel and Felix
Dahn. c¢. Mar. 3, 1911.
MONDNACHT
(mannerchor a cappella) by G.
Werschinger and Fr. Daumer.
c. Sept. 30, 1913.
MORGENS SEND ICH DIR
DIE VEILCHEN
op. 61, no. 2. (1.) Hoch, (2.)
Tief by Erik Meyer-Helmund
and H, Heine. c. June 14,
1910.
NACHT
(dreistimmigen firauenchor
mit pf.) by K. Klanert and H.
Lenthold. e. Jan. 30, 1913.

246. NACHTLICHE JAGD

2417,

248.

249.

250

251.

252.

(mannerchor) by Ernst Heu-
ser, Th, Etzel and G. Musch-
ner. c. Feb. 21, 1912.
NEUE METHODE
(violin) by W. H. Feltzer. c,
July 30, 1912.
NEUE METHODE
op. 5 (violin, heft 1) by W.
H. Feltzer. ec. April 1, 1912.
NEUE METHODE
op. 5 (violin heft 2) by W. H,
Feltzer. c. April 1, 1912.
NEUE METHODE
op. 5 (violin, heft 3) by W.
Feltzer. ec. April 1, 1912.
NEUE METHODE
op. 5 (violin, heft 4y by W. H;
Feltzer. ec. Apr. 1, 1912.
NEUE SKIZZEN AUS DEM
KINDER LEBEN
(pf.) by J. Merkel. <¢. Feb. 9,
1914,

2563.

254.

255.

256.

257.

258.

259,

260.

261.

262.

263.

264.

265.

266.

267.

268.

269.

270.

NICHT DIE
TRUGEN
(eine singstimme u pf.) by C.
Sinding. Ivar Mortenson and
L. H. David. e. May 14, 1912.
NICHT WORTE GELIEBER
(ges. and pf.) by Tschaikow-
sky, trans. by L. H. David. ec.
Feb. 27, 1913.
NIX (DER) UND DIE JUNG-
FRAU
(mannerchor a cappella) by
H. Fochimsen. c¢. Mar. 7,1912.
NOCTURNE ESDUR
op. 9, no. 2. (pf.) by F. Chopin,

GEDANKEN,

arr. by Mary Wurn. c. April
6, 1911.

NOCTURNE

in Es Dur (klav.) by F.

Chopin, arr. by E. D’Albert.
c. June 16, 1913.

NOCTURNE ‘
in Fis Dur (klav.) by F.
Chopin, arr. by E. D’Albert.
c. June 16, 1913.

NOCTURNE IN DES DUR
op. 27, no. 2 (klav.) no. 78.
by F. Chopin, arr. by E
D’Albert. c. July 24, 1913.

NOTTURNO
op. 9, no. 3 (klav.) by F.
Chopin, arr. by E. D’Albert.
c. Aug. 20, 1909.

NOTTURNO H DUR
B Maj. (klav.) by F. Chopin,
arr. by E. D’Albert. c. June
21, 1910.

NUN WIRD ES NACHT
(mannerchor) by Th. Hage-
dorn and F. Scharf. ec¢. Jan.
26, 1911.

NUR, WER DIE SEHNSUCHT

KEMT
by P. Tschaikowsky trans. by
L. H. David. c. Mar. 13, 1913.

O GEH NICHT VON MIR

MEIN FRIEND
(ges. and pf.) by Tschaikow-
sky trans. by L. H. David. ec.
Feb. 27, 1913. L

ORGEL-ALBUM
(band 1, nos. 1-9) by Joseph
Rheinberger arr. by K. Heyn-
sen. c¢. Apr. 29, 1914.

ORGEL-ALBUM
(band 2 nos. 10-14) by Joseph
Rheinberger, arr. by K. Heyn-
sen. c. April 29, 1914.

PASSACOGLIA

* (pf.) by P. Ertel.
1910.

PASTORALE IN G DUR
(klav.) arr. by E, D’Albert.
c. June 16, 1913.

PASTORALE-SONATE
(orgel) by Joseph Rheinber-
ger arr. by K. Horjer. c. June
10, 1914.

PAVILLON (DER). AUS POR-

ZELLAN
(ges. and pf.) by A. Hegeler,
Li-Tai-To and Hans Bethge.
¢. Oct. 21, 1911.
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c. Jan. 31,

272.

2173.

274.

2175.

2717.

278.

279.

280.

281.

282.

283.

284.

285.

286.

287.

288.

289.

290.

. PHANTASIE

op. 15 Uber den Wanderér, C
dur, by Fr. Schubert, arr. by E
D’Albert. c¢. Mar. 21, 1911.
PIROUETTE-VALSE
(violoncello et pf.)
Volck. c. Feb. 8, 1913.
POLONAISE IN A-DUR
(klav.) by F. Chopin, arr. by
E. D’Albert. c. July 24, 1913.
POLONAISE IN C DUR
(klav.) by Beethoven, arr. by
E. D’Albert. c. July 6, 1912,
POLONAISE IN CIS-MOLL
(klav.) by Chopin, arr. by E,
D’Albert. c. July 24, 1913.

by A.

. PRAKSTISCHE FAGOTT-~

SCHULE
by J. Weissenborn, afr. by C,
Schaefer. c. Jan. 2, 1924.
PRALUDIUM IN D
(pf.) by Paul Ertel.
31, 1910.
PRALUDIUM UND FUGE
(klav.) by J. S. Bach, arr. by
E. D’Albert. c¢. May 23, 1912.
RECORDARE; ACH! GED-
ENKE, TREUER JESU
(bariton mit orgel) by J.
Reuner, Jr. c¢. May 29, 1914.
REGENBOGEN (DER)
op. 62 (gemischten chor a cap-
pella) by M. Peters and Fr.
von Schiller. c. Feb. 20, 1913.

c. Jan.

REITERLIED

(mannerchor) by T. Hagedorn
and George Henvegh. c. Jan.
26, 1911.
REQUIEM
(gemischten chor) by P. Fass-
baender and Fr. Hebbel. ec.
Feb. 7, 1910.
RESIGNATION
(orgel) by Max Reger, arr. by
R. Lange. c. April 20, 1914,
REVE D’UN MOMENT

(pf.) by C. Godard. c. Jan.
. 31,1912,
REVE FANTASQUE

(pf.) by G. Zuccoli. <. Feb.

14, 1913.

RITT (DER) IN DEN TOD
(mannerchor) by H. Zoellner
and C. F. Meyer. . July 22,
1914.

RITTMEISTER (DER)
(mannerchor a cappella) by
H. Zoellner and G. Falke. c.
Oct. 9, 1911.

ROBESPIERRE
op. 107 (mannerchor stim-
men) by H. Zoellner and Victor

Uthmann. e. Mar. 20, 1911.
ROBESPIERRE
op. 107 (mannerchor and
orch.) by H. Zoellner and
Victor Uthmann. ec¢. Mar. 21,
1911.
ROMANCE
(violoncello and pf.) by A.
Volck. c. Feb. 8, 1913.



291.

2928

293.

294,

295.

296.

297.

298.

299.

300.

301.

302.

303.

304.

305.

306.

307.

308.

309.

ROMANZE
(mannerchor) by E. Heuser,
Th. Etzel and George Musch-
ner. c. Feb. 21, 1912,

ROSENZEIT
op. 72, no. 3 (mannerchor) by
M. Neumann and H. Seidel.
c. Jan. 28, 1910.

ROSENZEIT
op. 112, no. 5 (mannerchor) by
F. Hummel and H. Seidel. ec.
Jan. 31, 1911.

SANGERSPRUCHE
(mannerchor) by H. Kessler
and John Henkel. ec¢. April
30, 1926.

SCHEIDEN UND MEIDEN
(gemischten chor) arr. by Carl
Hirsch. c¢. June 10, 1913.

SCHELM VON BERGEN
(ges.) by Wm. Rinkens and
K. J. Simrock. c. Feb. 15,
1926.

SCHERZO FANTASTIQUE
(pf.) by Paul Ertel. c. Jan.
31, 1910.

SCHERZO NO. 1
(pf.) by F. Chopin, arr. by E.
D’Albert. ec. July 14, 1909,

SCHERZO
(orgel) by Max Gulbins. c.
June 6, 1914.

SCHIFFORS ABFAHRT
(mannerchor a cappella) by
H. Fochimsen and B. Pauli. c.
Mar. 7, 1912.

SCHLEMMERLIED
(gemischten chor.) by Willy
Hérrmann. c. July 20, 1912.

SCHLUMMERLIED F UR

MANCHE SCHONE
(mannerchor) by Max Gulbins
and John Benjamin Michaelis.
c. Oct. 9, 1911.

SCHLUMMERLIEDCHEN
(pf.) by Karl Weigle and Rich.
Leander. c. Jan. 30, 1914,

SCHNELLE BLUTE
op. 112, no. 2 (mannerchor) by
F. Hummel and H. Seidel. ec.
Jan. 31, 1911.

SCHONE AGNETE
(ges. mittlere stimme) by W.
Rinkens and Agnes Miegel. c.
Feb. 15, 1926.

SCHONE (DER) TAMBOUR
(gemischten chor.) by W.
Herrmann. c. Feb. 15, 1912.

SCHON,SCHONER, AM

SCHONSTEN
op. 104, no. 1 (mannerchor a
cappella) by H. Zoellner and
M. Zoellner. c. Aug. 16, 1910.

SCHONE (DIE) MULLERIN
(gemischten chor. a cappella)
by E. Walter and Ludwig
Buttlor. c¢. May 26, 1913.

SCHWALBENSIZILIANE
(mannerstimmen) by W.
Dahms and D. von Liencrom.
c. June 18, 1914.

311.

312.

313.
314.
315.

316.

317.

318.

319.

320.

321.

322.

323.

324.

325.

326.

. SECHS VARIATIONEN

(klav.) by L. Beethoven, arr.
by E. D’Albert. ec. July 9,
1912.

SEESTUCK
(lied) by C. Sinding, A. P.
Jacobsen and L. H. David. e,
May 16, 1913.

SEH ICH DICH
(mannerchor) by H. Fochim-
sen, R. Batka and B. Pauli. ec.
Mar. 7, 1912.

SEHET, WELCHE LIEBE
(pf.) by J. Rheinberger and
Th. Spitta. c¢. May 25, 1910.

SERENADE
(pf.) by H. Ailbout.
12, 1913.

SERENADE MELAN-

CHOLIQUE
op. 36 (viola and pf.) by P.
Tschaikowsky, arr. by Karl
Hermann. c. Aug. 17, 1911.

SEXTEN-ETUDE IN WAL-

ZERFORM
(pf.) by Mary Wurm. ec.
June 11, 1914,

SICILIANO
(klav.) by J. S. Bach, arr. by
E. D’Albert. c¢. May 23, 1912.

SIEBE VARIATIONEN
no. 87 (pf.) by L. Beethoven,
arr. by E. D’Albert. c. Sept.
13, 1913.

SIEBEN BAGATELLAN
(klav.) by L. Beethoven, arr.
by E. D’Albert. ec. Feb. 2,
1910.

SIEBZIG MELODISCHE

ETUDEN U VORTRAGSSTU-

DIEN
(violine solo, heft 1) by Franz
Wohlfahrt and Alfred von
Sponer. c¢. Mar. 22, 1912,

SIEBZIG MELODISCHE

ETUDEN U VORTRAGSSTU-

DIEN
(heft 1 violine u pf.) by F.
Wohlfahrt and A. von Sponer.
c.‘Apr. 1, 1912.

SIEBZIG MELODISCHE

ETUDEN U VORTRAGSSTU-

DIEN
op. 74 (heft 2 violine u pf.) by
F. Wohlfahrt and A. von
Sponer. c. Apr. 1, 1912,

SIEBZIG MELODISCHE

ETUDEN U VORTRAGSSTU-

DIEN
op. 74 (heft 2 violine solo) by
F. Wohlfahrt and A. von Spo-
ner. c¢. Apr. 1, 1912,

SILVESTER-GESANG
op. 20 (mannerstimmen) by
H. Fahrmann and Carl Gerok.
c. Aug. 12, 1912,

SINFONISCHES KONZERT
(orgel) by H. Fahrmann. gc.
June 4, 1912.

SINFONISCHES KONZERT IN

B MOLL
(orgel and orch.) by H. Fahr-
mann. c¢. May 25, 1912,
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c. June
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328.

329.

330.

331.

332.

333.

334.

335.

336.

337.

338.

339.

340.

341.

342.

343.

344.

345.

346.

SIST SCHLIMM
(eine singstimme and pf.) by
C. Sinding, J. Mortenson and
L. H. David. c. May 14, 1912.
SOIR-PLUVIEUX
(pf.) by J. Berr.
1914.
SOMMER
op. 37 (singstimme mit pf.)
by H. G. Noren and O. J. Bier-
baum. ec¢. Aug. 3, 1911.
SOMMERBILD
(mannerchor a cappella) by
H. Zoellner and F. Hebbel. c.
June 4, 1913.
SONATA
(pf.) by Algernon Ashton. e.
Oct. 26, 1925.

c. Feb. 18,

SONATA
(pf.) in C. Sharp minor by
Algernon Ashton. e¢. Mar. 9,
1926.

SONATE A-DUR

(pf.) by D. Scarlatti, arr. by

Sofie Menter. ec¢. Feb. 9, 1911,
SONATE H MOLL

(pf.) by F. Chopin, arr. by E,

D’Albert. c. Aug. 16, 1909.
SONATE IN ES. MOLL

op. 46 (orgel) by H. Fahr-

mann. c¢. Jan. 31, 1910.
SONATE IN ES. DUR

op. 53 (orgel) by H. Fahr-

mann. c. Jan. 23, 1913.

SONATE IN D MOLL
op. 54 (orgel) by H. Fahr-
mann. c. June 4, 1913.

SONATE IN B MOLL
(klav.) by F. Chopin, arr. by
E. D’Albert. c. Jan. 27, 1912.

SONNENAUFGANG
(mannerchor u orch.) by Jos.
A. Mayer and I. Kurz. c. Feb.
12, 1913.

SONNENAUFGANG
op. 20 (mannerchor) by Jos.
A. Mayer and I. Kurz. ec.
Jung 29, 1913.

SPIELMANN (EIN)
(mannerchor) by M. Neumann
and Aug. Silberstein. c¢. Jan.
28, 1910.

SPORT D’HIVER

(pf.) by C. Godard. @T. May
23, 1910.

STEH’'N HOHE BAUME UM

DIE HUTT
(ges. and pf.) by Tschaikow-
sky trans. by L. H. David. c.
Feb. 27, 1913.

STERNENNACHT
(mannerstimmen) by Max
Schillings and Kuno Franke.
c. May 30, 1913.

STEYRUCHE LIEDER
(mannerchor) by Franz Blu-
mel, Edward Maitzen-Ellbach
and J. F. Stolz. ec¢. June 1,
1910.

SYMPHONE PATHETIQUE
op. 74 (pf.) by Tschaikowsky,
arr. by Otto Singer. c. Jan. 2,
1924.



347. TAGLICHE TECHNISCHE

STUDIEN
(violine) by Ferdinand Krie-
ger. c. Feb. 28, 1914.

348. TAL UND STADT IN ABENDS

CHATTEN
(mannerchor 4 cappella) by
E. Heuser and W. Schneider
Ferdinands. c. July 2, 1912,

349. TAMBOURIN (LE)

(klav.) by J. P. Rameau, arr.
by E. D’Albert. ¢ Mar. 18,
1911.

350. TANZLIED
(mannerchor a tappella) by
C. Ad. Lorenz and G. von Roc-
how. e¢. Oct. 30, 1909.

351. TARANTELLE
op. 167 (violoncello et pf.) by
A. Volek. c. Feb. 8, 1913.

352. TECHNISCHE ETUDEN
(orgelspieler) by H. Kretzsch-
mar. c. April 14, 1914.

353. TEUERUNG (DIE)
(mannerchor) by Joseph Piber:
¢. Jan. 30, 1911,

354. TITANIA
(pf.) by Arnold Sartorio (C.
Godard). c. Feb. 9, 1911.

355. TOTENGRABER (DER)
(mannerchor) by Jos. Weber.
c. June 8, 1914,

356. TONLEITER UND AKKORD-

UBUNGEN FUR FLOTE
by Oscar Fischer. c¢. Mar. 7,
1924,

357. TOTENTANZ (DER)
(mannerchor stimmen) by H.
Zoellner and W. von Goethe. ¢,
Mar. 4, 1911.

358. TOTENTANZ (DER)

(orch. mit mannerchor) by H.
Zoellner and W. von Goethe. c.
Mar. 23, 1911.

359, TOTENTANZ (DER)

(orch. stimmen) by H. Zoellner
and W. von Goethe. c¢. Apr,
24, 1911.

360. TRALLERLIEDCHEN
op. 51. (pf.-studien, no. 4) by
Mary Wurm. c. Apr. 6, 1911,

361. TRAUMEREI
(orgel) by H. Fahrmann. ec.
Feb. 3, 1911.

362. TREUESCHWUR ANS VATER-

LAND
op. 60 (mannerchor) by J.
Berr and E. Trapp. e¢. Mar: 1;
1912,

363. TRIO
(flote oboe u fagott mit klav.)
by R. Lauschmann. s, Nov.
7, 1925.

364, TRIO UBER WEIHNACHTS-
LIEDER FUR DIE JUGEND-
LICHE WELT

(violine, violonecello and klav:)
by F. Seitz. c. Sept. 16, 1910.

365. TROISES EQUISSES
op. 143 (pf.) by A. Ashton. e.
Feb. 11, 1911.

3617.

368.

369.

370.

371.

372.

373.

374.

375.

376.

3717.

378.

379.

380.

381.

382.

383.

. TURKISCHER MARSCH

(pf.) by H. Ailbout. ec. June
12, 1913.
UEBERFALL (DER)
op. 60, no. 3 (pf.) by A. Rut-
hardt. ec. Feb. 1, 1910.
UNBEGEHRT
(mannerchor) by F. Lubrich,
Jr., and A. Ritter. . July 21,
1911.
UND WENN DER TAG SEIN
SCHWERES LIED
(lied) by C. Sinding and F. P.
Jacobsen. ¢. May 16, 1913.
UNTER ROSEN
op. 106, no. 2 (mannerchor) by
Alb. Sergel and Heinrich Zoll-
ner. c¢. Mar. 21, 1911,
UNTERWEGS
(mannerchor) by Alb. Sergel
and Heinrich Zollner. ¢. Mar.
21, 1911.
UNWURDIGE (DER)
(ges. and pf.) by Anna Hege-

ler, La-Ksu-Feng, and Hans
Bethge. c. Oct. 21, 1911.
VAGANTENLIED

(mannerchor) by Max Gulbins
and O. Kernstock. e. Oct. 9,
1911.

VALET
(mannerchor) by Max Filke
and R. Baumbach, c. Feb. 4,
1911.

VALSE BRILLANTE IN A-

MOLL
{(pf.) by F. Chopin, arr. by E.
D’Albert. c. July 24, 1913.

VALSE BRILLANTE IN AS-

DUR
(klav.) by F:. Chopin, arr. by
E. D’Albert. c. July 24, 1913.

VALSE IN DES DUR
op. 64, no. 1 (pf.) by F. Chopin,
arr. by E. D’Albert. c. July 24,
1913.

VALSE IN CIS-MOLL
(pf.) by Chopin, arr. by E.
D’Albert. ec. July 24, 1913.

VARIATIONEN UBER EIM

ORIGINALTHEMA
(klav.) by J. Merkel, ¢. Feb. 5,
1914,

VATERLAND (DAS)
(mannerchor) by Max Schil-
lings and Ludwig Finekh. ec.
May 30, 1913.

VERTAUSCHTEN <(DIE)

FRAUEN
(quartet und mannerchor) by
H. Zoellner and B. von Mun-
chausen. ec. July 22, 1914,

.VIERUNDZWANZIG KLEIN-

ERESTUDIEN
(pf.) by C. Reinecke.
30, 1914.
VIERUNDZWANZIG KLEIN-
ERESTUDIEN
(pf. heft 1) by C. Reinecke. c.
May 30, 1914,
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395.

396.

397.

398.

399.

400.

VIERUNDZWANZIG KLEIN-

ERESTUDIEN
(pf. heft 2) by C. Reinecke. ¢,
May 30, 1914.

VIERUNDZWANZIG KLEIN-

ERESTUDIEN
(pf. heft 3) C. Reinecke. c.
May 30, 1914.

VIERZEHN KLAVIER-

ETUDEN
by Louis Kohler.
1914,

VIERZIG TAGLICHE STUD-

IEN
op. 51 (pf.-studien, no. 1) by
Mary Wurm. c. Apr. 6, 1911.

VIOLINSCHULE
(teil 2) by F. Wohlfahrt, H.
Schroder, and A. von Sponer.
c. Feb. 21, 1914.

VIOLINSCHULE
(teil 3) by F. Wohlfahrt, H.
Schroder, and A. von Sponer.
c. Feb. 21, 1914,

VON DER EDLEN MUSIK
(gemischten chor) by Willy
Herrmann. ec. July 20, 1912.

VON DIR ZU SCHEIDEN
(frauen chor mit pf.) by K.
Klanert. c. Jan. 30, 1913.

VOR DEM HAMBURGER BIS-

MARCH-DUKMAL

c¢. Feb. 28,

(pf.) by Ludwig Haas and
Eberhard Konig. c. Feb. 8,
1915.

WALDESFRIEDEN

(orgel) by H. Fahrmann. ec.
Feb. 3, 1911.

WANDERLUST; DES MAIEN

LIEBSTER AUFENTHALT:

(and) SANKT MICHAEL
op. 25, no. 1-3 (mannerchor,
partitur and stimmen) by Jul.
Gersdorff, W. Osternald, O.
Kernstock and Josef Eizen-
berger. c. May 24, 1910.

WANDRER (DER)
(mannerchor) by Geo. Haeser
and Alfons Tuor. c. Feb. 6,
1913.

WARUM
(ges. u pf.) by Tschaikowsky,
trans. by L. H. David. c¢. Feb.
27, 1913.

WARUM ZUM, LI EDE

WILLST DU MUCH SWINGEN
(eine singstimme u pf.) by C.
Sinding, I. Mortenson and L.
H. David. e. May 14, 1912.

WEIHE (DER) NACHT
(gemischten chor a cappella)
by P. Fassbaender and Fr. Heb-
bel. c. Feb. 7, 1910.

WEIHE (DER) NACHT
(mannerchor a cappella) by
H. Zoellner and Fr. Hebbel.
c. June 4, 1913.

WEIHE DES GESANGES
op. 58 (gemischten chor a cap-
pella) by Max Peters. ec.
March 2, 1912,



401.
402.
403.
404.

405.

406.
407,
408.

409.
410,
411.
412.
413.
414.

415.

416.

WEIHENACHT WIEGENLIED
(mannerchor) by V. Novak,
trans. by Clarence Dickinson.
c¢. Mar. 12, 1913.

WEIHNACHTSANDACHT
(pf.) by A. Voleck. ¢, May 28,
1914.

WEIGENLIED
(frauenchor mit pf.) hy E.
D’Albert and D. von Lilien-
crom arr. by Carl Hirsch. ec.
Mar. 24, 1911.

WIEGENLIED
(mannerchor) by E. D’Albert
and D. von Liliencrom, arr.

by C. Hirsch. e March 20,
1911.
WIEGENLIED

(gemischten chor) by E.

D’Albert and D. von Lilien-
crom, arr. by C. Hirsch. o
July 30, 1910.

WENN ICH ZU WALDI GEH!
(bariton and pf.) by B. Sekles
and F. Ruckert. ¢, Mar. 20,
1911.

WO SIND DIE STUNDEN
(gemischten chor) by F. Lub-
rich and Hoffmann von Hoff-
mannswaldan. c. Aug. 9, 1911,

WOLKENBILDER
(klavierstucke  herbstblatter
heft 1) by Georg Riemen-
schneider. c. Mar. 4, 1912,

ZEHN IMPROVISATIONEN
(orgel) by Carl Pintti. ec.
Apr. 9, 1914.

ZEHN VORTRAGSSTUCKE
op. 34 (violine and cello heft
1) by F. Seitz. c. Feb. 9, 1910.

ZEHN VORTRAGSSTUCKE
op. 34 (violine u cello heft 2)
by F. Seitz. c. Feb. 9, 1910.

ZEHN VORTRAGSSTUCKE
op. 34 (violine and cello heft
3) by F. Seitz. c. Feb. 9, 1910.

ZEHN VORTRAGSSTUCKE
(violine u cello heft 4) op. 34
by F. Seitz. c. Feb. 9, 1910.

ZEHN VORTRAGSSTUCKE
op. 34 (violine u cello heft 5)
by F. Seitz. c. Feb. 9, 1910.

ZU PFERD, ZU PFERD
op. 129, no. 3 (mannerchor a
cappella) by Heinrich Zoellner
and Fr. Hebbel. ec. June 4,
1913.

ZU WEICHNACHTEN
(zither and pf.) by Paul Renk
and Gustav Lange. c. July 26,
1910.

. AIMANT LA ROSE, LE ROS-

SIGNOL
op. 2, no. 2, (violoneello mit pf.
acc.) by Rimsky Korsakoff, arr.
by Oskar Hoffer. c¢. Oct. 24,
1928.

417.

418.

419.

420.

421.

422.

424.

425.

426.

4217.

428.

429.

430.

431.

. ZWIEGESPRACH

ZU WEICHNACHTEN
(pf.) by Gustav Lange, arr.
by Alvis Rosenauer. c. Aug.
22, 1910.

ZUGVOGEL
(kleine klavierstucke herb-
stblatter heft 1) by George
Riemenschneider. c¢. Mar. 4,
1912.

ZUM AUSGANG
(orgel) by Herman Kretzsch-
mar. c. Mar. 31, 1914.

ZUM NEUEM JAHR
(gemischten chor) by J. Raff,
arr. by E. Morike Pfusch. ec.
Sept. 1, 1909.

ZUR TRAUUNG
(gemischten chor) by Arnold
Mendelssohn and K. Gerok. ec.
Mar. 30, 1914.

ZWEI SATZE AUS PARSIFAL
(orgel) arr. by Emil Rodger.
c. April 15, 1914.

IN DER

DAMMERUNG
op. 15 (pf.) by Richard Bur-
meister. ec. July 1, 1909.

ZWEIUNDDREISSIG VARIA-

TIONEN
(klav.) by Beethoven, arr. by
E. D’Albert. e¢. Feb. 2, 1910.

ZWOLF DER SCHONSTEN

WEIH NACHTSLIEDER
(ausgabe A) arr. by Alfred
von Sponer. c¢. Sept. 23, 1911.

ZWOLF DER SCHONSTEN

WEIH NACHTSLIEDER
(ausgabe B) arr. by Alfred
von Sponer. c. Sept. 23, 1911.

ZWOLF DER SCHONSTEN

WEIH NACHTSLIEDER
(ausgabe C-1 oder 2 violinen
mit pf.) arr. by Alfred von
Sponer. c¢. Sept. 23, 1911.

ZWOLF DER SCHONSTEN

WEIH NACHTSLIEDER
(ausgabe D 2 violinen) arr.
by Alfred von Sponer. c.
Sept. 23, 1911.

ZWOLF DER SCHONSTEN

WEIH NACHTSLIEDER
(ausgabe E. violoncello and
pf.) arr. by August Volck. c.
Feb. 12, 1913.

ZWOLF-ELF (DER)
op. 13 (mannerchor a cappella)
by Fritz Fuhrmeister and
Christian Morgenstern. c. Feb.
20, 1911.

ZWOLF MENUETTE »
(pf. heft 1) no. 1-6, by L.
Beethoven, arr. by . von
Sponer. c. Feb. 12, 1913.

Schedule C

Peried 1927-April 1, 1937

2.

3

ARIE; ALLMACHTIGER, O
HORE

(lied) by G. Meyerbeer, arr.

M. Zadora. c. Sept. 30, 1926.
AUS LIEBE ZU DIR

(orch. stimmen, mit pf. direk-

48

432.

433.

434.

435.

436.

437.

438.

439.

440.

441.

442.

443.

444.

445.

4.

ZWOLF MENUETTE
(pf. heft 2) by L. Beethoven,
arr. by A. von Sponer. c. Feb.
13, 1913.

SME BALLADE
(klav.) by F. Chopin, arr. by
E. D’Albert. c. June 24, 1910.

10 CHARAKTERSTUCKE
op. 58 (orgel) by Max Gulbins.
c. Mar. 10, 1911.

18 MELODISCHE ELEMEN-

TAR-ETUDEN
(klav.) by Carl Doring. c. Feb.
28, 1914,

24 MELODISCHE FORTSCH-

REITENDE ETUDEN FUR

FLOTE
op. 12 by Oscar Fischer. c¢.
July 9, 1925.

34 CHORAL-VORSPEILE
(orgel heft 1) nos. 1-16, by
Robert Papperitz. e. Apr. 2,
1914.

34 CHORAL-VORSPIELE
(orgel heft 2) nos. 17-34, by
Robert Papperitz. e¢. Apr. 2,
1914,

60 ELEMENTAR-ETUDEN
(violine mit pf. heft 1 and 2)
by Franz Wohlfahrt and Al-
fred von Sponer. ec¢. Apr. 29,
1910. ,

60 ELEMENTAR-ETUDEN

FUR VIOLINE ALLEIN
(heft 1 and 2) by Franz Wohl-
fahrt and Alfred von Sponer.
c. Feb. 8, 1910.

60 ELEMENTAR-ETUDEN

FUR VIOLINE
(heft 1 and 2) by Franz Wohl-
fahrt and A. von Sponer. c.
Mar. 18, 1911.

75 ETUDEN
op. 45 (Ausgabe B, heft 1 and
2, violin mit pf.) by H. Benda
and F. Wohlfahrt, arr. by F.
Seitz. c¢. Aug. 8, 1910.

75 ETUDEN FUR VIOLINE
op. 45 (Ausgabe C, heft 1 and 2
fur 2 violenen) by H. Benda
and F. Wohlfahrt. c¢. Mar. 11,
1911.

105 ETUDEN FUR VIOLINEN
op. 45 (Ausgabe A, solo, heft
3) by F. Wohlfahrt and Hans
Benda. c. May 10, 1912.

105 ETUDEN FUR VIOLINE
op. 45 (Ausgabe A, solo, heft
5) by Franz Wohlfahrt and
Hans Benda. c¢. May 10, 1912.

tion u. violine 1 direktion), by
Hans Lohr. ec¢. Apr. 3, 1936.
CONCERT D-DUR NO. 17
(flute u. klavier od. cembalo),
by Oskar Fischer & Otto Wit-
tenbecher. c¢. Dec. 27, 1927.



10.

11.

12.

. DAHIN
(mannerchor) by Richard
Trunk and Josef Schregel. c.
Mar. 8, 1928.

. DREI SATZE FUR STREICH-

QUARTETT
(partitur) by J. G. Mraczek.
c. Sept. 24, 1926.

. EINS IST NOT

(mannerstimmen, doppelchor
sop. solo, 8 trompeten, solo-vio-
line o. viola de’amore ad lib or-
gel, partitur) by Hans Stieber.
e. Apr. 5, 1928,

. FESTLICHER AUFTAKT

(orch. partitur) by Clemens
Schmalstich. ec. Oct. 15, 1936.

. HERRN DURERS BILD

oper in 3 akten (klavieraus-
zug) by J. G. Mraczek, arr. by
Arthur Osterman. ec. Oct. 18,
1926.

IDYLL
(gemischten chor) by W. Rin-
kens and Gustav Falke. c.
Aug. 18, 1926.

JUGEND-ALBUM
band 1 (pf.) by F. Behr, arr.
by Richard Krentzlin. c. Mar.
9, 1928.

JUGEND-ALBUM
band 2 (pf.) by F. Behr. arr.
by Richard Krentzlin. c¢. Mar.
9, 1928,

13: JUGEND-ALBUM

type of music here under discussion for building radio programs for American radio listeners.

band 3 (pf.) 4 hande mit vio-
line, by F. Behr. arr. by Rich-
ard Krentzlin. c. Mar. 9, 1928.

14.

15.

16.

17.

18.

19.

20.

21.

22.

JUGEND-ALBUM
bd. 4 (klavier) by F. Behr. arr.
by Richard Krentzlin. c. Apz:
2, 1928.

JUGEND-ALBUM
bd. 5 (klavier) by F. Behr. arr.

by Richard Krentzlin. ec. Apr.
2, 1928.

KAKADU
(mannerchor) by Richard

Trunk and Josef Schregel. c.
Mar. 8, 1928.

KONIG SOMMER
(gemischten chor) by W. Rin-
kens and Gustav Falke. ec.
Aug. 18, 1926.

KOMM, O KOMM, GESELLE

MEIN
(mannerchor) by de la Hale,
arr. by Bruno Leipold. c. Oct.
1, 1928.

KOMODIE DER IRRUNGEN
(orch. Partitur) by Clemens
Scehmalstich. e. Oet. 15, 1936.

LIGURISCHE SERENADE
intermezzo (orch. stimmen,
mit pf. direktion) by Giulio de
Micheli. e. Apr. 3, 1936.

MENSCHEN HABT EUCH

GERN
aus dem tonfilm ‘“Johannis-
nacht” (salon-orch. stimmen,
mit pf. direktion violine 1 di-
rektion u. text) by Werner
Schmidt-Boelcke and Joe Sto-
eckl. e. Oct. 1, 1933.

MONDNACHT AM RHEIN
(orch. stimmen, mit violino di-
rektion) by R. Vollsted arr. by

23.

24,

25.

26.

217.

28.

29,

30.

Josef Nemeti and Curt Beil-

schmidt. e. Jan. 9, 1935.
OSTERN
(mannerchor) by Richard

Trunk and Josef Schregel. c.
Mar. 8, 1928.
PRAKTISCHE FAGOTT=
SCHULE
(mit ausfuhrlichen theore tis-
chen erlauterungen) by Julius
Weissenborn, arrs by Carl
Schaefer. e. Apr. 11, 1929.
RITORNELL UND RONDO-CA-
PRICCIO
(orch. partitur)
Gustav Mraczek. ec.
1933.
SCHWEIGEMUTTER - PREIS-
LIED
(mannerchor) by Heinrich
Platzbecker and Paul Moch-
mann. ec. Feb. 14, 1927.
STETTINER KREUZ POLKA
(orch. stimmen) by S. Schlich-
ting. arr. by Bernard Egg. c.

by Joseph
Jan. 2,

Apr. 22, 1931.
TROMMELGRAF
(gemischten chor) by Wilhelm
Rinkens and Gustav Falke. c.
Aug. 18, 1926.
UNGARISCHE VOLKSLIE-
DER
by Gertrud N. Haupt-Stummer
arr. by Hedalise Haupt. c.
Sept. 30, 1931.
6 FAGOTT-ETUDEN

fur die oberstufe, by C. Jacobi.
arr. by Carl Schaefer. c. Aug.
8, 1934.

An examination of the assignment records of the United States Library of Congress disclosed certain
assignments which were made by ROBERT FORBERG to the SESAC. Copies of these assignments,
marked Exhibit 48 and Exhibit 49, are attached to and made a part of this report.

It will be observed that all but 34 of the musical copyrights above enumerated were entered at the
Library of Congress before 1915. We have accepted the works of this later period assigned to the SESAC
(Exhibit 48-p. 1) as typical of the entire catalog and for the benefit of broadcasters have endeavored te
classify these as to character so that some fair appraisal may be made of the value and the need of the

classification follows:

1.

SYMPHONIE PATHETIQUE
an arrangement by Otto Singer
for piano.

.24 MELODISCHE ETUDEN

FUR FLOTE
a flute student’s practice mate-
rial.

TRIO IN C MINOR
for flute, oboe and bassoon, with
piano.

DREI SATZE
for string quartette.

. CONCERTO FUR OBOE IN C

MINOR
arranged for oboe with cembalo
or piano and string quartette ac-
companiment.

. SCHONE AGNETE

vocal musie for medium voice.

. DER SCHELM VON BERGEN

vocal musie for medium voice,

8.

10.

11.

12,

13.

GEVATTER TOD
vocal musie for medium voice.

. ASCHENPUTTEL, SUITE

a small suite in 5 satzen (move-
ments).
SANGERSPRUCHE
male chorus with German lyries.
DER TROMMELGRAF
mixed chorus, 4 parts with Ger-
man lyries.
SCHWIEGERMUTTER, PREIS-
LIED
male chorus, 4 parts ‘with Ger-
man lyries.
KONIG SOMMER
mixed chorus, 4 parts with Ger-
man lyries.

. IDYLL

mixed chorus with German

lyries,
49

15.

16.

17.

18.

19.

That

HERRN DURERS BILD
opera in 3 acts, piano accoms
paniment.

DREI SATZE FUR STREICH
QUARTETT
for string quartette.

ARIE, ALLMACHTIGER O
HORE
an aria (based on arrangement)

KOMM O KOMM GESELLE
MEIN
male chorus, 4 parts with Ger-
man lyries.

JUGEND ALBUM—(STU-
DENT’S ALBUM)
(our translation) piano work by
Franz Behr, vol. 1, piano; vol. 2,
piano; vol. 3, 4 hands with
violin.



20 JUGEND ALBUM—(STU-
DENT’S ALBUM)
(our translation) piano work by
Franz Behr, vol. 4, piano; vol. 5,
piano.

21. EINS IST NOT
cantata with peculiar expres-
sion, for soprano solo with 3
trumpets, solo violin or viola
d’amore and organ.

22.

23.

24.
25.

CONCERT D-DUR, NO. 17
for flute with piano or cembalo
accompaniment.
AIMANT LA ROSE, LE ROS-
SIGNOL
cello solo with piano accompani-
ment.
STETTINER DREUZ POLKA
polka.
RITORNELL UND RONDO-CA-
PRICCIO
orchestra score.

50

26.

AT

28.

2%

MENSCHEN HABT EUCH
GERN
slow waltz for salon group.
MONDNACHT AM RHEIN
charakterstuck in walzerform.
LIGURISCHE SERENADE
concert waltz, orchestra parts.
AUS LIEBE ZU DIR
intermezzo, orchestra parts.



1.

Gebethner & Wolff

Warsaw, Poland

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of GEBETHNER & WOLFF, Warsaw,
listed in the SESAC Brochure dated June 1, 1936 as a publisher or organization included under its
license.

No copyright entries found.

The following list:

A JEDNAK SIESKONCZYLO
(piesn) by Skotnickiego and
Jerry. ec. Dec. 4, 1935,

2. CATON

(lied) Aus “Casanova” by Lud-
omir Rozycki, B. Szarlitt, and
T. Leliwa. e¢. March 10, 1936.

8. CO ZNACZA WIELKIE SLOWA

(ork. strony) by Franka i Gerta
and Z. Friedwald, arr. by J.
Gert. ec¢. Mar. 10, 1936.

4; CO ZNACZA WIELKIE SLOWA

(piesn) by Franka i Gerta and
Zennon Friedwald, arr. by J.
Gert. c. Mar. 10, 1936.

5. COCKTAIL MILOSNY

10.

11.

12.

13.

14.

(ork. strony) by Henry Hos-
sona, arr. by W1 Eiger. c. Jan.
10, 1936.

. COCKTAIL MILOSNY

(piesn) by Henry Hossona, A.
Wlasta, and J. Waldena. ¢
Deec. 4, 1935.

. CYGANSKIE SKRZYPCE

(tango) by H. Rosnera and

Jerry. c. Dec. 29, 1933.
CYGANSKIE SKRZYPCE (and)
STARY JOSEL

(orch.) 1. by H. Rosner and

Jerry, 2. by M. Ferszko and

Jurandota. ec. Dec. 29, 1933.

. DLACZEGO DZIS KTOS JEST

ZAKXKOCHANY (and) PAMIE-

TASZ DZIEN JESIENNY
(orch.) 1. by M. Jaworski and
E. Schlechter, 2. by A. Lencz-
owski and A. Wlast, 1 and 2 arr.
by Jerzy Belzacki. c. Dec. 21,
1934.

DLACZEGO DZIS KTOS JEST

ZAKOCHANY
(song) by M. Jaworski, and E.
Schlechter. c¢. Dec. 21, 1934.

FRANCOIS
(ork. strony) by A. Wlasta and
A. Karasinskiego, arr. by W.
Eiger and Z. Karasinskiego. c.
Aug. 15, 1935.

FRANCOIS
by A. Wlasta and Z. Xarasin-
skiego, arr. by Z. Karasinskiego.
c. Dec. 21, 1934.

HEJ WODY, WODY DAC
(orch.) by A. T. Mullera and
Jerzy Waldena. c. Aug. 28,
1934.

HEJ WODY, WODY DAC
(song) by A. T. Mullera and
Jerzy Waldena. ec¢. Aug. 28,
1934,

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

217.

28.

29.

30.

Period 1870-1933

Period 1934-April 1, 1937

JAX WAM DOGODZIC
(orch.) by M. Cieslakowny and
Jurandota. c. July 19, 1934.

JEDEN USMIECH JEDNO

SLOWO
(orch.) by A. T. Mullena and
Jerzy Paczkowski. c. July 19,
1934.

JEDEN USMIECH, JEDNO

SLOWO
(tango) by A. T, Mullera and
Jerzy Paczkowski. c. July 19,
1934.

JEDNO SLOWO
(ork. strony) by Wandy Vor-
bond, arr. by WL. Eiger. c. Au-
gust 21, 1935.

JEDNO SLOWO .
(piesn) by Wandy Vorbond. c.
Aug. 21, 1935.

KAPRYS
(orch.) by F. Melodyst and Z.
PFriedwald, arr. by J. Belzacki.
c. Mar. 4, 1935.

KAPRYS
(song) by F. Melodyst and Z.
Friedwald. c. Mar. 4, 1935.

KOBIETA SZUKA MILOSCI
(piesn) by T. Kwiecinski and
B. Kuron. c. July 14, 1936.

KOBIETA SZUKO MILOSCI
(ork. strony) by T. Kwiecinski
and B. Kuron, arr. by W1. Eiger.
c. July 14, 1936.

KTO
(song) by Michael Ferszko and
Josef Lipski.

KTO
(orch.) by Michael Ferszko and
Josef Lipski. c. Sept. 10, 1936.

KWIATY, CZY WY WIECIE
(ork. strony) by A. T. Muller
and J. Waldena. c¢. Mar. 25,
1936.

KWIATY, CZY WY WIECIE
(piesn) by A. T. Muller and J.
Waldena. ec¢. Mar. 25, 1936.

MARIE (and) NA TRZY PAS
(ork. strony) 1. by Adama Len-
czowskiego and J. Krzewin-
skiego, 2. by Z. Karasinskiego
and Z. Friedwalda. c¢. May 1,
1935.

MARIE
(piesn) by W. Lenczowskiego
and J. Krzewinskiego. c¢. May
1, 1935.

MODLITWA LUKRECJI
(piesn) by Ludomir Rozyckil. c.
Mar. 10, 1936.

51

c. Sept. 10, 1936. .

31.

32.

33.

34.

35.

36.

317.

38.

39.

40.

41.

42.

43.

44,

45,

46.

MODLITWA LUKRECJI
(ork. strony) by L. Rozyckil,
arr. by F. Rybicki. c¢. Mar. 10,
1936.
MOJA
(orch.) by F. Rybickiego, arr.
by J. Wesby. c. Dec. 2, 1932,
MOJA
(song) by F. Rybickiego. ¢
Dec. 10, 1931.
MOZE DLA NAS TEZ (and)
WINO, TY i JA
(orch.) by Z. Wiehlera and K.
Tom. ec. Dec. 29, 1933.
MOZE DLA NAS TEZ
(song) by Z. Wiehler and K.
Tom. e¢. Dec. 29, 1933.
MOZE KIEDYS
(song) by W. Dana, M. He-
mara, and J. Mottla. c¢. Dec.
29, 1933.
NA TRZY PAS
(piesn) by Zygmunta Karasin-
skiego and Zenona Friedwalda.
c. May 1, 1935.
NIE WIEDZIALAM (and) NIE
WIERZ MI
(orch.) 1. by H. Warsa and E.
Schlechtera, 2. by Z. Gorzyn-
skiego and Jurandota. c. July
19, 1934.
NIE WIEDZIALAM
(song) by H. Warsa and E.
Schlechtera. c. July 19, 1934,
NIE WIERZ MI
(piesn) by Z. Gorzynski and
Jurandot. ec. July 19, 1934.
PAMIETASZ DZIEN JESI-
ENNY
(song) by A. Lenczowski and

A. Wlast. c. Dec. 21, 1935.
PIOSENKA CATON
z opery “Casanova” (ork.

strony) by L. Rozycki, arr. by
F. Rybicki. c. Mar. 10, 1936.

PIOSENKA CATON
z opery “Casanova’ (piesn) by
L. Rozycki, and J. Drzewinski.
e¢. Mar. 10, 1936.

PIOSENKA NIEAKTUALNA
(orch.) by J. Krzemienski and
W. Budzynski, arr. by WL
Eiger. c. Dec. 21, 1934.

PIOSENKA NIEAKTUALNA
(song) by J. Krzemienski and
W. Budzynski. c. Dec. 21, 1934.

PO CO? PO CO?

(song) by WI1. Dana, M. Hem-
ara, and J. Mottla. c. Dec. 29,
1933.



47. PO CO? PO CO? (and) NIE TO

NIE
(orch.) 1. by W. Dana, M. He-
mar, and J. Mottla, arr. by WL
Eiger, 2. by J. Rosnera and E.
Schlectera, arr. by J. Belzacki.
c. Dec. 29, 1933.

48. STARY JOSEL
(tango) by M. Ferszko and
Jurandota. c. Dec. 29, 1933.

49. SWIR, SWIR
(orch.) by K. Namyslowski. c.
Deec. 21, 1934.

50. SYMPATJI CHOC ODROBINE
(and) A JEDNAK SIE SKON-
CZYLO

(ork. strony) 1. by A. Len-
czowski and J. Krzewinski, 2.
by J. Skotnicki and Jerry, 1
and 2 arr. by J. Gert. c. Dec.
4, 1985.

51. SYMPATJI CHOC ODROBINE
(piesn) by A. Lenczowski and
J. Krzewinski. c. Dec. 4, 1935.

b2. SZCZESCIE JEST BLISKO
(orch.) by H. Pewznera and
Jurandota, arr. by W. Eiger.
c. July 19, 1934.

53. SZESC PIESNI, Op. 1. (1-6)
(musyka) by M. Karlowicz;
words (1) by K. Gliuski, (2)
by J. Slowacki, (3) by M. Ko-
nopnucki, (4), (5) and (6) by
K. Tetmojer. c. Dec. 21, 1934.

54, SZKODA KAZDEJ CHWILI
(orch.) by F. Melodysty and E.
Schlechtera, arr. by WIl. Eiger.
c. July 19, 1934,

b5.

b6.

b7.

b8.

b9.

60.

61.

62.

64

SZKODA KAZDEJ CHWILI
(tango) by F. Melodysty and
E. Schlechtera. c¢. July 19,
1934,

TA NOC
(ork. strony) by L. Rozycki
and J. Krzewinski, arr. by W1
Eiger. c. Apr. 8, 1936.

TA NOC
(piesn) by L. Rozycki and J.
Krzewinski. c. Apr. 8, 1936.

TAK SAMO NUDZE SIE JAK

TY
(ork. strony) by Slawomir
Bronicz. ec. Mar. 10, 1936.

TAK SAMO NUDZE SIE JAK

TY
(piesn) by S. Bronicz.
10, 1936.

TANGO BRAZYLIJSKIE
(orch.) by A. T. Mullera and
J. Krzewinski i L. Brodzinski.
c. Dec. 29, 1933.

TANGO BRAZLIJSKIE
ze ‘“‘Szczesliwej Podrozy”’
(song) by A. T. Mullera and J.
Krzewinskiego i L. Brodzinski-
ego. c. Dec. 29, 1933.

TANIEC DOLARA
(orch.) by M. Cieslakowny,
arr. by Z. Bialostocki. c¢. Dec.
21, 1934.

. TO MILOSC

(orch.) by A. T. Mullera and
Jerzy Walden. c. Aug. 28,
1934.

. TO MILOSC

(song) by A. T. Mullera and

Jerzy Walden. ec¢. Aug. 28,

1934, .

c. Mar.

65. W MILOSCI NAJTRUDNIEJ-
SZY JEST POCZATEK
(song) by A. Tadeusza Mul-
lera, Wadyslawa Bugayskiego
and Oldlena. c. Dec. 21, 1934,
66. W MILOSCI NAJTRUDNIEJ-
SZY JEST POCZATEK
z “Rozkoszna Dziewczyna”
(orch.) by A. T. Muller, W. Bu-
gayski, and Oldlena, arr. by
A. T. Muller. c. Dec. 21, 1934.
67. WIECZORNA GODZINA
(ork. strony) by M. Press and
Jerry, arr. by WI1. Eiger. c.
July 14, 1936.
68. WIECZORNA GODZINA
(piesn) by M. Press and Jerry.
c. July 14, 1936.
69. WINO, TY I JA
z rewji “Syrena Na Wedce,”
by Z. Wiehlera and K. Toma.
c. Dec. 29, 1933.
70, WSZYSTKO BEDZIE DOBRZE
z 12 “krzesel,” by WI. Dana,
M. Hemara, and J. Mottla. ec.
Dec. 29, 1933.
71. Z MINIONYCH DNI
(orch.) by W. Musnicki. e.
Mar. 4, 1935
72. Z MINIONYCH DNI
(pf.) by W. Musnicki. ¢.Mar.
4, 1935.
73. 10 REGJONALNYCH POL-
SKICH PIESNI LUDOWYCH
(chor. mieszany a capella) by
Feliks Nowawiejski. e¢. Dec.
5, 1934,

An examination of the assignment records of the United States Library of Congress disclosed
certain assignments which were made by GEBETHNER & WOLFF to the SESAC. Copies of these
assignments, marked Exhibits 50 to 58 inclusive, are attached to and made a part of this report.

Reciprocal copyright agreements between the United States and Poland were completed on February
14, 1927. The first copyright entries of GEBETHNER & WOLFF recorded in the Library of Congress
appear in the year 1934, the year during which the SESAC began to license broadcasting stations for the

performance of music.

The selections contained in the catalog of GEBETHNER & WOLFF probably have a certain per-
formance value to those radio broadcasters who cannot operate in the public interest, convenjence
and necessity without using this type of Polish music.
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4.

7.

10,

11.

Carl Gehrmans Musikforlag

Stockholm, Sweden

An examination of the musical copyright entries in the United States Library of Congress, as of
April 1, 1937, disclosed the following entries under the name of CARL GEHRMANS MUSIKFORLAG,
Stockholm, listed in the SESAC brochure dated June 1, 1936 as a publisher or organization included
under its license,

No copyright entries found.

The following list:

. ABENDS NACH NEUN

Aus “Der Geiger Von Lugano”
(gesang) by Jean Gilbert, Ru-
dolph Schanzer and Ernst
Welisch. c. Sept. 25, 1920,
ABENDS NACH NEUN

Aug “Der Geiger Von Lugano”
(salon orch.) by Jean Gilbert,
Rudolph Schanzer and Ernst
Welisch, arr. by L. Zeitlberger.
c. Sept. 25, 1920.

. DASS DU BIST, WIE DU BIST

(gesang) by Rudolph Schan-
zer, Ernst Welisch and Jean
Gilbert, arr. by Otto Linde-
mann. c. Sept. 25, 1920.
DERBY-FOX

(pf. mit text) by H. Smidt-
Gregor and Gunnar Malstrom.
c. Nov. 29, 1923.

. FRAUEN AUS DEM WESTEN

Aus “Der Geiger Von Lugano”
(gesang) by Jean Gilbert, Ru-
dolph Schanzer and Ernest
Welisch, arr. by Otto Linde-
mann. c, Sept. 25, 1920.

. FRAUEN AUS DEM WESTEN

Aus “Der Geiger Von Lugano”
(salon orch.) by Jean Gilbert,
Rudolf Schanzer and Ernst
Welisch, arr. by L. Zeitlberger,
c. Sept. 25, 1920.

GEIGER VON LUGANO
Operette by Jean Gilbert, Ru-
dolf Schanzer and Ernst Wel-
isch. e. Dec. 1, 1920.

. GEIGER VON LUGANO

Potpourri (ges. and pf. mit
text) by Jean Gilbert, R.
Schanzer and Ernst Welisch,
arr. by Otto Lindemann. ec.
Dec. 1, 1920.

. HOR DU VALSENS LJUVA

MELODI
(sangvals) by H. Smidt-Gregor
and Gerd Nasenius. ec¢. Nov.
23, 1921.

JEDES NEUE JAHR BRINGT

NEUVERLIEBTE PARCHEN
(lied) aus “Das Wieb Im Pur-
pur” by Jean Gilbert, Leopold
Jacobson and Rudolf Oester-
reicher, arr. by Gustav Volk.
c. Dee. 23, 1923.

JEDES NEUE JAHR BRINGT

NEUVERLIEBTE PARCHEN
(salon orch.) Aus “Das Wieb
Im Purpur” by Jean Gilbert,
Leopold Jacobson and Rudolf

£}

12.

13.

14.

15.

16.

17,

18.

19.

20.

21.

22.

23.

24.

Period 1870-1919

Period 1920-1927

Oesterreicher, arr. by Gustav
Volk. c. Dec. 23, 1923.
KISSEMISS
(ges. and pf.) by Rene Rich.
Schmal and Emil Norlander.
c. Feb. 8, 1921,
LIED TUND
STANZI
(lied) Aus “Das Weib Im Pur-
pur” by Jean Gilbert, Leopold
Jacobson and Rudolf Oester-
reicher, arr. by Gustav Volk,
c. Dec. 23, 1923.
LITTEN LAT OM VARN
(rost med pf.) by Felix Korl-
ing and Gustaf Froding. ec.
Nov. 29, 1923.
MADAME D’ORA
(pf.) by H. Smidt-Gregor. e
Nov. 25, 1920.
MADELS GIBT’S AUF DER-
WELT
(walzerlied) Aus “Das Weib
Im Purpur” by Jean Gilbert, L.
Jacobson and R. Oesterreicher,
arr. by Gustav Volk. e. Dec.
23, 1923.
MADELS GIBT’S ES AUF DER
WELT
Walzerlied (salon orch.) aus
“Das Weib Im Purpur” by Jean
Gilbert, L. Jacobson and R.
Oesterreicher, arr. by Gustav
Volk. c. Dec. 23, 1923.
MES ETOILES

TANZ DER

(orch.) by R. Drigo. ¢ Sept.
8, 1922,

MES ETOILES
(pf.) by R. Drigo. ec. Nov. 23,

1921.

ODOPTA SHIMMYN
(pf.) by Gunnar Boberg. ¢
Nov. 29, 1923.

PAGENTANZ
aus “Das Weib Im Purpur”
(salon orch.) Jean Gilbert, L.
Jacobson and R. Oesterreicher,
arr. by Gustav Volk. ec¢. Dec.
23, 1923.

QUEEN OF SABA
(orch.) by H. Smidt-Gregor,
arr. by L. Zeitlberger. c. Sept.
8, 1922,

QUEEN OF SABA
(pf.) by H. Smidt-Gregor. c.
Nov. 25, 1920.

RADAMES
(orch.) by H. Smidt-Gregor,
arr, by L, Zeitlberger. c. Sept.
8, 1921.
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. RADAMES

Shimmy (pf.) by H. Smidt-
Gregor. c. Nov. 23, 1921,

. ROSORNAS SANG

(sangvals) by H. Smidt-Gregor
and Gerd Nasenius. e¢. Nov.
23, 1921.

. SERENADE RUSSE

Aus “Das Weib Im Purpur”
(klav. and ges.) by Leopold
Jacobson, Jean Gilbert, and
Rudolf Oesterreicher, arr. by
Gustav Volk. c. Dec. 23, 1923.

. STOMANSLIV

(sangvals) by Anselm Jo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>