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. ..8 x 10 inch book
in its own special box
beautifully printed
and illustrated
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328 pages

recipes by
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S. 1. Hayakawa
Pearl Buck
Burl Ives

Gwen Stone
Katherine Anne Porter
Ralph Stackpole
Erskine Caldwell

and many others . . .

THERE’'S JUST ONE PROBLEM
WITH THIS BOOK'!

When you own a copy you find it difficult to decide
whether to put it on your cookbook shelf or with your
collection of rare and unusual volumes !

As helpful as we try to be, we can’t make such an
important decision for you. But we CAN help you get
a copy of this fabulous book. You can receive it im-
mediately, along with a year’s subscription to FM &
THE ARTS, for only $10.00. That’s the price of the
cookbook alone !

Just send the attached card with your remittance and
you're IN (Sorry, we can’t bill for the cookbook —
remittance must accompany order.)

PS. If you already own a copy of this book and don’t want
another (perish the thought) you may, of course, send your order
for a subscription only.

P.S. No. 2: Note this second big bargain! As a new subscriber
you are entitled to an extra issue of the magazine FREE when
you send your remittance with your order and don't ask us
to bill you.

EFM & TIHE ARTS
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Leni Bauer-Ecsy’s designs for Alban Berg's ‘“‘Lulu’’, West Coast premiere by
San Francisco Opera September 25. Lulu will be sung by Evelyn Lear in her
San Francisco debut.
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which is fitting, beautiful or
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SEPT 1—OPEN AUDITIONS, plays, actors,
films, ideas, paintings, constructions, any
other gallery or theater pieces for consider-
ation. Open Theater & Gallery, 2976-78
College Ave., Berkeley, 841-5071.

SEPT 3—HORSE SHOW, 3.day Pebble Beach
Equestrian Trials and Western American
Cup. Pebble Beach Stables.

SEPT 5—RECITAL, David Rothe, organist.
Temple Hill Organ Concerts, 4780 Lincoln
Ave., Oakland, 4 pm. No admission charge.

SEPT 10—OPERA PREVIEW, Die Fledermaus,
Hotel Mark Hopkins, 11 am.

OPERA, Giordano: Andrea Chenier. With
Tebaldi, Corelli, cond. Molinari-Pradelii. Op
House, 8:30 pm. Ticket info: UN 1-4008.

Renata Tebaldi

DRAMA, Revelations, theatrical pieces di-
rected by Ben Jacopetti. Open Theater &
Gallery, 2976 College Ave., Berkeley. 841-
5071.

SEPT 11—-OPERA, Wagner: Die Meistersinger
von Nuernberg. With Llorengar, Thomas,
cond. Ludwig. Op House, 7:30 pm. Ticket
info: UN 1-4008.

SEPT 12—CONCERT, Tossy Spivakovsky, violin.
Final Marin Music Chest series, Forest
Meadows, Dominican College, San Rafael,
3 pm. $2.50 ot gate.

SEPT 14—OPERA, Johann Straus: Die Fleder-
maus, With Costa, Lewis, cond. Ludwig.
Op House, 8 pm. Ticket info: UN 1-4008.

SEPT 15—CONCERT, Jazz Mice &/or Tiberians
featuring Tom Glass. Open Theater & Gal-
lery, 2976 College Ave., Berkeley, 8 pm.

SEPT 16—OPERA, Giordano: Andrea Chenier.

8 pm. See Sept, 10.
OPERA LECTURE, UC Extension Opera Going
and Lecture Series. “La Boheme”—Joseph
Kerman, prof of music, Berkeley. Info:
TH 5-6000, ext. 1061.

SEPT 17-—JAZZ FESTIVAL, Monterey Jazz
Festival. Armstrong, Gillespie, Stewart, Stall-
ings, Fuller, Monterey Fairgrounds, 9 pm.
FR 3-2961.

OPERA, Wagner: Die Meistersinger. 7:30
pm. See Sept. 11,

CONTOURED
STEREO

Yes! Contoured for you

THE SEVILLA

Massive solid ook doors grace this
new Spanish console. Hand-carved ros-
ettes serve as handles.

cabinet-by BARZILAY

A delightful experience in
sound featuring:

¥ McINTOSH Stereo FM
Tuner-Amplifier

AR || E3 | | A

¥ McINTOSH Stereo
80 watt power amplifier

* TWO-ALTEC super
duplex two-way

e el
“

% GARRARD Lab 80
Transcription Changer

Visit our showrooms and
sound room for demonstrations

CATANIA SOUND

Across the Golden Gate

1541 — 4th STREET * SAN RAFAEL
Phone: 454 - 0802

Open Friday Evenings till 8:30

FM & THE ARTS
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DATELINE EVENTS

SEPT 18—OPERA, Strauss: Die Fledermaus. 8
pm. See Sept. 14.

MONTEREY JAZZ FESTIVAL, “Rebel Voices,”
Mingus, Zeitlin, Handy. 1:30 pm.—Ellington,
Gillespie, Hines, O’Day. 815 pm. FR 3-2961.

SEPT 19—MONTEREY JAZZ FESTIVAL, Wil-
liams, Gillespie, Terry, Allen, Fuller, 1:30
pm. Davis, James, Gillespie, Tjader, 7:15
pm. FR 3-2961.

OPERA, Puccini: La Boheme, with Tebaldi,
Konya, cond. Bellugi. Op House, 2 pm.
Ticket info: UN 1-4008.

SEPT 20—OPERA GUILD REHEARSAL, Lo Fan-
civlla Del West. Op House, 7:30 pm.

SEPT 21—OPERA, Puccini: La Fancivlla Del
West, with Collier, Corelli, cond. Molinari-
Pradelli. Op House, 8:30 pm. Infos UN1-
4008.

SEPT. 23—LECTURE UC Extension opera series.
“La Fancivlla Del West”—Natalie Limonick,
Assoc. Musical Dir, UCLA Opera Work-
shop. Info: TH 5-6000, ext. 1061.

OPERA, Puccini: La Boheme, 8 pm. See Sept
19.

SEPT 24—DRAMA Transvaluations by R. L.
Sassoon directed by Juris Svendsen. Open
Theater & Gallery 2976 College Ave.,
Berkeley. 841-5071.

“Satch” Monhroy Sopt. 17

OPERA, Strauss: Die Fledermaus. 8 pm. See
Sept 14.

SEPT 25—OPERA, Berg: Lulu, West Coast
Premier. With Lear, Vinay, cond. Ludwig.
Op House, 8 pm. Ticket info: UN 1-4008.

SEPT 26—HORSE SHOW, Carmel Valley Horse-
men’s Assn. Quarter Horse Show. CV Trail
& Saddle Club grounds.

OPERA, Puccini: Lo Francivlla Del West,
2 pm. See Sept 21.

SEPT 28—OPERA, Verdi: La Forza del Destino.
With Price, Konya, cond. Molinari-Pradelli.
Op House, 8 pm. Ticket info: UN 1-4008.

SEPY 29—OPERA, Puccini: La Boheme. 8 pm.
See Sept 19.

SEPT 30—LECTURE, UC Ext. series. "Die Mels-
tersinger von Nuernberg”—Daniel Heartz,
Assoc. prof. Music, Berkeley. Info: TH 5-6000.
ext. 1061.

OPERA, Strauss: Die Fledermaus, 8 pm,
See Sept, 14,
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save*100

OR MORE

A DLERF
ELECTRIC / 21

only $369.

RAY’S Office Machine Service
1209 Third St., San Rafael

GL 4-8443

WEST MARIN COUNTY

Overlooking beautiful Tomales Bay
The sandy beaches of Pt. Reyes Seashore

Choice View lots on Highway #1

5 ocres or more . . . $7,500 and vp

Call LO 4-5414 Jeeiaeys ofer o em

JAZZ = CLASSICAL
COLLECTOR'S ITEMS
STEREO or MONO for you to tape

50c a week .
ZAUBERFLOTE
223 9th STREET -+ 431.8911

Open Daily
(But never on Monday) 11 AM to 8 PM

KDFC }
KIBE

request the pleasure
of your company
at 102.1 (fm)
or 1220 (am)

to listen to classical
music presented in the
Concert Hall tradition

&>

R.S.V.P.
KDFC - FM / 33,000w
KIBE - AM / 5,000w

THE RADIO CONCERT HALL
FOR NORTHERN CALIFORNIA

ART GALLERIES

SF Art Institute, 800 Chestnut St. Robert Hud-
son, polychrome sculpture and drawings.
Winner 1965 Nealie Sullivan Award. 10
am to 4 pm Mon thru Sat.

SF Museum of Art, Van Ness & McAllister,
(Cont’g) 84th Annual of SF Art Institute,
(thru 12). George Cohen, retrospective of
paintings and constructions, (thru 19 or 26).
(Opening) Sept 12, Harry Callahan, photo-
grophs; 17, Nathan Olivieria, prints; 22,
Science Age Totems, sculptural objects,

Frances Young Gallery, Marin Art and Garden
Center, Ross. Marin Society of Artists An-
nual, Sept 10 to 30. Daily 2 to 4 pm, Thurs
7 to 9 pm,

Museum West, Ghirardelli Square, 900 North
Point St., Creative Casting, closes Sept 5.
10:30 to 5 pm daily exc. Mon.

American Federation of Arts, Monterey Chap-
ter, Lincoln between Ocean and 7th, Carmel.
Children’s art show. Weekdays, 10 to 5,
Sats 2 to S.

Cory Gallery, 335 Stockton St. Daily, 10 to 6,
Sun, 12-6; Mon-Thur, 10-9,

Buff’s, 28 Bolinas Rd, Fairfax. Paintings Geof-
frey Lewis; drawings, Rubin Atkins. Daily
11-7, Fri til 10 pm,

Villa Montalvo, Saratoga. Victoria Lashkareff,
Karl Schmidt, Ruth Chatfield. Tues thru
Sun, 1:30-4:30 pm.

Gump’s, 250 Post St. Group Show, Wilson,
Harvey, Snelgrove. Inner Gallery, graphics,
Ivar Hirss (Sept 3-18).

Winblad Galleries, 1814 Union St. Alfred
Owles, watercolors; John Hamilton, designs
on fabric (Thru 17) 10:30-5:30 daily.

Sausalito Art Fair, 11th annual. Art in action,
entertainment, art works for sale, bikini
model posing. Central School grounds,
Coledonia St, Sausalito, Sept 4, 5, 6—
9 am to 6 pm.

THEATER

SAN FRANCISCO

tRA D]

The Committee, improvised and rehearsed
satire. 622 Broadway; Sat. 8:30, 10:30,
12:30; weeknites (except Mon.) 9, 11, $1.50
weeknites, $2.50 Sat, EX 2-0807.

The Fantasticks, musical drama, Fri, Sat, Sun,
8:30, SF Hilton Hotel. $4.40, $3.30—with
dinner included at Gazebo Room, $7.50,
$6.50. PR 1-1400.

The Great Waltz, musical comedy with Giorgio
Tozzi and Jean Fenn. Curran Theater, Mon
thru Sat, 8:30; Wed, Sat mat, 2:30. OR 3-
4400,

Guys and Dolls, musical comedy, Opera Ring,
123 S. Van Ness. Sat., 8:40 pm, $2.50.
UN 1-1208,

Little Mary Sunshine, musical comedy, Opera
Ring, 123 S. Van Ness. Opens Sept 10, Fri
8:40 pm, 2.50. UN 1-1208.

Once Over Nightly, original comedy. Sched-
vled to open early Sept. On Broadway
Theatre, 435 Broadway,, YU 1.0717.

Patience, Gilbert & Sullivan operetta. Opens
Sept18. The Lamplighters Harding Theatre,
616 Divisadero St, Fri, Sat, 8:30 pm, SK 2.
2726.

Sunnyside Up, original musical satire, Sir
Francis Drake Hotel. Nightly exc Mon, ¢
pm. Fri, Sat, 9 & 11. Sun thru Thur, $2.50;
Fri-Sat, $3. 421-1220.

Two For The Seesaw, comedy-drama by Wm.
Gibson. With Ann Content and Ron Ander-
son, directed by A, J. Esta. Interplayers,
747 Beach St. Fri-Sat, 8:30 pm. TU 5-5146.

OUT OF TOWN

Alice in Wonderland, children’s matinee.
Comedia Rep Theatre, Homer and High,

JENNER-BY-THE-SEA

"Where you care enough to enjoy the best"
Where the Russian River meets the Sea.

Specializing in Delicious
CLAM CHOWDER

Seafood Dinners
OPEN YEAR 'ROUND

Dinner Hours: 4 to 10 p.m.
2 to 10 p.m, Sundays

Cocktalls, 10 am, to 2 a.m.
Dining room closed Tuesdays

Reservations: VO 5-2480
Banquets — Parties

JERRY and HAZEL BERG
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ROVING EDITOR

As a starter this month we would
like to remind our listeners/readers
about “The Pageant of Fire Mountain”
at Guerneville on September 11. For
information contact the Guerneville
Chamber of Commerce or the Russian
River Region at PO Box 255G,
Guerneville, California.

The Monterey Jazz Festival starts at
9:00 PM, Fri,, Sept. 17 and ends
around 12:00 PM, Sun., Sept 19 or
early Monday morning. The big names
will be there, Louis Armstrong, Dizzy
Gillespie, Charlie Mingus and many
others. Whether or not you dig Jazz
you should try to go. We can also sug-
gest that you try to get a reservation
at the Highlands Inn. Staying there,
just four miles south of Carmel, is
enough reason to make the trip.

Beginning October KKHI will fea-
ture on Saturday nights the New York
Philharmonic with Leonard Bernstein,
Musical Director and the Boston Pops
Orchestra with Arthur Fiedler, Con-
ductor. Check your logs and KKHI'’s
ad next month for dates and times.

We are sorry that we could not in-
clude KABL’s ad or log listings this
month as they had not arrived by our
deadline. This is more our fault than
theirs. This brings up our deadline re-
quirements again. So that our reader/
listeners may have their magazine de-
livered or purchased at the news-stand
by the 28th of the month, we are re-
quired to go to press earlier than most
publications. It doesn’t always work
out this way but we keep trying. We
must have log listings and event list-
ings by the 1st of the preceeding month
and ad copy by the 10th of the pre-
ceeding month. It would be much bet-
ter if we could receive the material
before these dates as these are the
(almost absolute outside) deadlines. In
the coming months your roving editor
will be contacting other northern Cali-
fornia stations, to increase our log list-
ings and our coverage and give our
readers a bigger and better publication.

Last month we ran an ad offering
West Marin county property overlook-
ing Tomales Bay. We said the lots were
on highway #101., To answer your
question, you can’t see the sandy
beaches of the Pt. Reyes Seashore
from #101. We drove up and tried; this
month the ad will read highway #1,

—PARKER SMITH

FM & THE ARTS

THEATER

Palo Alto. Sat, 12 and 2:30. $1, special
group rates, 326-6560.

Circle Star Theatre, San Carlos

Judy Garland, thru Sept S.

Woody Allen & Errol Garner, 7-12,

West Side Story, with Pat Boone, Elaine
Dunn, Marliss Waters. Sept 14 thru Oct 3.
Sept 27, one night only. The Animals, Can-
nibol and the Headhunters, The Challengers.
8 pm. Other shows—nightly exc Mon 8:30;
Sat and Sun mats, 3 pm. Info: 365-0565.
Can Can with Edie Adams. Closes Sept. 12.
Nightly exc. Mon. 8:30; Sat and Sun mats
3 pm. Info: 365-0565

Hyatt Music Theatre, 8urlingame ....

My Fair Lady with Ray Milland, Closes
Sept S.

Pajama Game with Janis Paige. Sept 7-26.
Brigadoon with Dennis Day. Sept 28-Oct 17.
Tues thru Fri, 8:30; Sot, 6 and 9:30; Sun
3 and 7. 347-1476

Marin Shokespeare Festiva!, Ross

As You Like It, Sept 1 & 2.

Henry IV, part 1, Sept 3.

Romeo & Juliet, Sept 4.

All at 8:30 pm. Info: 454-4490 & 924.5737

Ben Kapen’s Meladyland, Berkeley
A Funny Thing Happened on the Way tfo the
Forum with Godfrey Cambridge. Closes Sept
12. Tues thru Sat, 8:30; Sun, 7:30; Sat and
Sun mats, 2:30. 841.2781.

Othella, drama by Wm. Shakespeare, starring
Brock Peters. Opens Sept 14, play thru
month. Comedia Repertory Theatre, Homer
& High, Palto Alto. Tues thru Sun, 8:30;
mats; Wed & Sun, 2:30. $5-$2. 326-6560

Straw Hot Revue, "Here We Are Again,
Again.” Directed by Betty Fuller and Eliza-
beth Berryhill. Closes Sept 4. Weds thru Sat,
8:30. Smorgasbord dinners, Thurs, Fri, $2
in addition to tickets. Festival Theatre,
Bolinas at Kensington, San Anselmo. Wed-
Thur, $3, 2.50, 1.50; Fri-Sat, $3.50, $3, $2.
454-3000.

If it’s possible

to fall in love
with an album,
watch yourself
around these two.

theve's a world of
excrlement on

ARGO

RILCORDS

Chicago, HHlineis 60616

send for free catalog
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Opera
Profile

JESS
THOMAS

By Stephanie von Buchau

HE FIRST ACT OF Lohengrin was

not too far advanced but already
the audience had sensed an unusual
performance in the making. The Her-
ald called three times for the unknown
champion to appear; downstage
Leonie Rysanek, as Elsa, was in
one of her famous hypnotic trances,
casting her spell over Munich’s
Prinzregententheater. Gradually the
solid wall of the chorus parted and
exposed the swan boat, the silver
Grail Knight standing, his sword glit-
tering in his hands. He was tall, well-
built and, even through the stylized
wig and make-up, obviously good
looking.

UT NO MATTER how a singer looks
he has got to be able to sing. So
it was that when Jess Thomas stepped
out of the swan boat and, to the ac-
companiment of the shimmering
strings, turned his back to sing his
farewell: “Nun sei bedankt, mein
Lieber Schwann . . .” the audience
took in its breath on a collected gasp
and all but collapsed in its chairs. For
from this big man (he stands over
6’2”), who for some reason we had
expected to bellow like the usual slice
of Wagnerian ham we had been fed
all summer, floated beautiful, radiant,
otherworldly tone.

HROUGH THE REST of that fantastic

evening (called by English critic
Michael Marcus: “one of the finest
of my opera-going experiences”)
Thomas gave consistently the most
compelling Wagnerian sinigng I have
ever heard. Not only did his voice
float radiantly, but in the crowd scenes
he dominated the stage with bright,
ringing sound. His musicianship was
as astonishing (back to the conductor

FM & THE ARTS

is the rarest position in which anyone
will ever see a tenor) as his presence
was magnetic.

That performance, one in a series
of steps through the major European
houses (which began with a Bacchus
in Munich in 1960 and now leaves
only Covent Garden to be con-
quered), reminded us that after vocal
training at Stanford University and
appearances with local symphony or-
chestras, the Woodminster Light Op-
era, and as a soloist in various Bay
Area churches, Thomas won the Mer-
ola auditions in 1957 and made his
first appearance on a major operatic
stage here in San Francisco. He sang
Faninal's Major Domo in Rosen-
kavalier and followed that with the
role of Malcolm in Macbeth. By co-
incidence, the Lady Macbeth that eve-
ning was Leonie Rysanek with whom
Thomas was later to create roles in
premieres of Adriadne auf Naxos at
the Met and in Herbert von Karajan's
swan song to Vienna, the magnificent
new production of Frau ohne Schat-
ten. Shortly after that San Francisco
debut, Thomas left for Germany
where he won a contract with the
Baden State Opera at Karlsruhe.

This month he returns to the San
Francisco Opera, scene of his modest
debut, to sing the leading tenor roles
in Ariadne, Tosca, Lohengrin and
Meistersinger. In seven vyears, the
young man from South Dakota, who
almost became a high school coun-
selor, has risen from the Major Domo
to the major Wagnerian lyric tenor in
the world. Although all Wagnerian
tenors are usually incorrectly labelled
Heldentenor (heroic tenor) neither of
the two most famous Heldentenor
roles, Tristan and Siegfried, is yet in
Thomas’ repertoire. In fact, though he
has sung Siegmund “a few times” he
is still holding off on taking the final
plunge. “I love the part,” he says,
“but I don’t wish to sing it just now
with the ‘very high’ repertoire that
I sing.”

This unusually objective attitude has
won Thomas the respect of critics as
well as the adoration of Bayreuth,
Munich and Vienna’s opera fans. He
works on a role from the “inside” and
when he talks about opera you hear
logical, no-nonsense descriptions of
character and action. But though he
has the reputation as an “intellectual”
singer he by no means leaves the
audience with nothing but bare bones
of characterization. After the Lohen-
grin in Munich I began to wonder if
Thomas could “act” in situations re-
quiring more than projected strength
of personality and voice . . . in other

words could he be an Olivier of the
operatic stage as well as a matinee
idol? The Metropolitan’s new produc-
tion of Samson swept away any
doubts. Musically the voice was in
good condition, though Thomas’
French is nowhere as idiomatic as
his German, but it was his tough,
realistic, beautifully controlled acting
that kept Saint-Saéns’ “opera” from
sagging into the oratorio category in
which it truly belongs.

Bayreuth fanatics are a bit dis-
turbed by Thomas’ youthful, lyric
Parsifal (his debut role there) but
no one who has heard him in the
recording Philips made from a live
performance in 1962 could possibly
still adhere to the suffocatingly mature
Parsifal image that has remained un-
challenged for so many years. The
trend among Thomas’ contemporaries,
singers like James King and Jon
Vickers has been toward lightening the
voice and doing away with the
strangled vocal production that has
made Wagnerian singing (and Wag-
nerian girth) the most ridiculed aspect
of opera for the last hundred years.
There is definitely importance in the
fact that Thomas and King are Ameri-
cans, Vickers a Canadian. The Ger-
mans themselves applaud the trend.
“Send us your young singers,” the
director of a German provincial house
tells America. “They are better look-
ing, better trained and better disci-
plined than any singers in the world.”

Thomas’ recording activity has been
mainly confined to -Deutsche Gram-
mophon’s non-export label (including
two gems, Forza highlights with
Fischer-Dieskau and highlights from
Ballo—both in German) and to some
not very entrancing recitals on Euro-
disc. His first complete opera for a
major company was Angel’s superb
Lohengrin in which he was backed
by a superior cast and brilliant con-
ducting. Circumstances were not so
happy for the live Meistersinger from
the opening of the Munich National-
theater (now available on RCA) but
Thomas’ Walther is, if anything, better
sung than his Lohengrin. No further
plans have been announced for him
but Angel could certainly use a new
Ariadne (perhaps with Crespin?)

As for Tristan and Siegfried, it is
difficult to wait, guessing as we can
at what is in store for us, but we can
find consolation in the fact that fully
committing himself to those roles (and
to Otello) will probably mean the
loss of Thomas’ Bacchus, Stolzing and
Lohengrin. Watching this fine artist
develop has become one of the genuine
pleasures of today’s musical scene. @
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OPERA
ALBUM

‘“Most forward looking, best
organized and artistically sound
of the major opera companies''.

So FM & The Arts’ Stephanie
von Buchau characterized the
San Francisco Opera Company
in an article last month.

It's opera time again, and on
these two pages are some of the
singers who make the company
what it is.

You'll find returnees, year
after year, singers making their
San Francisco debut, and some
making their American debut on
our Opera House stage. Making
their first appearance in this
country, but net pictured are
singers Toni Blankenheim, Heinz
Imdahl, Andre Jobin, and Alex-
ander Young.

Here then, are just a few of
the47 leadsingers, and five con-
ductors, who with a multitude
of other unsung (or unsinging)
personnel, go to make up the
San Francisco Opera Company.

Horst Steln, conductor, American debut

Ugo Troma, bass
American debut

Reri Grist, soprono
Third seoson

Pilar Lorengar, soprano Second season




Claramae Turner
mezzo soprana
Fifteenth season

Franco Corelli, tenor  SF debut

Richard Fredricks
baritone
SF debut

Jean Martinon, canductor SF debut

Marie Collier, soprano Second season
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Robert Hudson  Painted Metal

-

SF Art Institute

R

SF Museum

Richard Newman

acrylic

(Elizabeth Polley, our art columnist,
was vacationing in Alaska at dead-
line time. She was supposed to send
along a column but it never arrived.
Next month, normalcy.)

PHOTOGRAPHY

By MICHAEL BRY

THE PHOTOGRAPHER AND THE AMERICAN
LANDSCAPE, SF Museum thrv August 8th

This travelling show, which origi-
nated at the Museum of Modern Art
in New York City, is a heartbreaking
requiemto the immense and virginal
American scenery. Photographers
loved it, respected it, let themselves
be swallowed up by it and recorded
it with all the sincerity and awe which
was its due.

This is a last farewell, a turning of
the page. Now the skies are criss-
crossed with the trails of jet planes,
easy access and air conditioned camp-
grounds have taken the flower of its
virginity. Now there are other things
to see and to record: the change, the
increasing control of man.

Today’s landscape photographer has
to be precious rather than grandiose,
photograph dewdrops rather than
panoramas—or have landscapes built
to specification, like Ansel Adams,
Scenery can still provide shapes which
can be used as tools for self expres-
sion, but to photograph it for its own
sake, for the wonder of it, is redundant
and futile today.

As always through history a great
challenge created its own masters and
the Museum of Modern Art has rec-
ognized who they were and presented
them to us in a magnificent panorama.

GROUP T
Toren Gallery

Mr. and Mrs. Robert Toren, two
professional  photographers, have
opened the lobby of their business to
the public. On the walls are temporary
exhibits and in portfolios is a perma-
nent collection of prints. The Torens
are trying to bring public and photog-
rapher together for profit and better
understanding. (See Poge 16)
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Reviewed by STEPHANIE VON BUCHAU

TIPPETT, Piano Concerfo/Piano Sonata No. 2,
Ogdon, piano, Philhar ja  Orchestra,
Davis, cond. (Odeon ASD 621)

Michael Tippett is not as well
known in America as his British con-
temporary Benjamin Britten. In Eng-
land he is considered more difficult
(which he is), more abstruse (which
is an impolite way of saying deeper)
and altogether a bit of a musical
crank. To anyone who listens to this
superb recording it should become
plain that Tippett is a major musical
personality, concerned not so much
with what he is saying as with how
he is saying it. Thus, somewhat like
Prokofiev, he takes a theme and,
rather than developing it in the stand-
ard Germanic way, he works with it
unchanged, rescoring, altering the
rhythm, playing with it until it as-
sumes monumental proportions in the
listener’s ear.

Tippett’s whole life of composing
seems to have been directed at giving
him the utmost control over every
sound at his disposal, allowing him to
state in the liner notes that the Con-
certo is “rich, linear and lyrical . . .
the piano sings . . .” without being
guilty of the least exaggeration or im-
precision. An utterly beautiful piece
of music that transcends all labels;
romantic, modern, atonal etc. I have
not seen a score but I have been told
the piano part is fiendish. One would
never guess from the ease with which
John Ogdon performs. This recording
belongs on the shelf of every person
who thinks the piano concerto died
with (or was killed by) Rachmaninoff.

HAYDN, The “Salomon’ Symphonies, Royal
Philharmenic, (Angel
36242-6)

Beecham, cond.

I have momentary lapses when I
think of Haydn as a sort of poor rela-
tion to Mozart but performances like
those of the Amadeus Quartet at
Stanford last month or these of the
last 12 symphonies by the late Sir
Thomas Beecham remind me that
Haydn, more than any other com-
poser, suffers from indifferent per-
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formance. Haydn is civilized, full of
little jokes but without the gratuitous
vulgarity that occasionally mars Mo-
zart’s work. A bit eccentric perhaps,
and at times seemingly unconcerned
with anything more serious than hav-
ing the symphony finish in time for
fireworks in the garden at precisely
nine o’clock (to crib from Hofmanns-
thal). It takes players or a conductor
with precisely this attitude, civilized to
what might be harshly called the point
of extinction to do full justice to
Haydn’s work. Beecham was and
Beecham does. Despite the larger or-
chestra than the purist would demand
you will find nowhere a set of record-
ings (or even a single) that exhibits
the civilized Haydn clearly and calmly
showing you that his 12 London
symphonies are the first and finest
of our early symphonic literature.

SCHUMANN, Dichterliebe/Kerner Lieder/Lied-
erkreis, Prey, baritone, Engel, piano (Vox
SLDL 5562)

Vox has done an admirable service
in bringing Hermann Prey’s Electrola
recordings to the U.S. and in giving
them such splendid presentations. The
notes, the albums, the translations are
all first rate. Prey ought to be familiar
now, he has the most beautiful Ger-
man baritone in the world today and
he generally uses it with discretion and
taste as well as artistry. However,
because of the involved history of
these pressings it is difficult to tell
at what stage of his career they caught
him. Certainly his recordings for Lon-
don records have exhibited more gen-
eral awareness of text (occasionally
betraying him into overemphasis).
These songs are well sung and the
two lesser known cycles are quite satis-
factory. The Dichterliebe, though it
sounds lovely, doesn’t quite make it
into the class with Fischer-Dieskau
or Ernst Haefliger’s versions. Haef-
liger, of course, has no voice at all,
but he makes up for it by superbly
intelligent singing. Prey is really coast-
ing on that lovely sound which might
be all right for opera but it simply
won’t work for Lieder.

uninterrupted

works:

Listen to the Wells Fargo Sunday
Concert each week from 3 PM ta
7 PM on KSFR 94.9 FM. Enjoy the
longer musical masterworks played
from beginning to end with no
interruptions or commercial an-
nouncements. Presented for your
pleasure — by the oldest bank in
the west.

& WELLS FARGO BANK

BOCE W00 FomurinT TILLS MSGS BABe ASPISCHS TeNST CHBNEY DAL PEBLAA MM MANRCE COORORSI B

The
YAMAHA

&7 wm/g&e/g/
o e

It's true that Yahama pianos are
found in concert halls, conservatories,
universities, and the homes of pro-
fessional musicians all over the world.
But a Yahama piano is for anyone
who wants a truly fine instrument, It
will produce the same brilliant tone
and flawless resonance for a begin-
ning student that it does for a concert
artist.

The same qualities that make Ya-
hama the choice of professional mu-
sicians — Yahama tone and action,
Yahama durability and minimum
maintenance—prove it to be one of
the finest pianos for the home.

And they are much lower in cost
than the very few comparable instru.
ments,

See us and hear for yourself —

51 GRANT AVENUE ¢ SAN FRANCISCO
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JUKE BOX?

Entire schedule carefully planned and pub-
lished prior to broadcast

Two separate stafis: 1) Unique musical hosts
who identify and discuss music to be heard 2)
Operators who manage technical details

Special features such as regular newscasts,
fine arts calendar and critics® reviews
Largest staff of any stereo concert music

station in Northern California

® We program for the attentive listener
105.3FM

KEB@ ° STEREO
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MASSANA, Canigo, Orchestra and soloists of
Gron Teatro de Barcelona (Odeon G73)

This “modern” opera that had its
premiere in 1953 is no more modern
than Puccini or Cilea and, like them,
is full of lush melodies and sweet
sounds. Unlike Puccini, however, it
isn’t very dramatic—that is, the events
are but the music isn’t All the same,
for those seeking obscure operas never
to be performed here this is your
meat. Find a friend, though, who
speaks Spanish if you don’t because
the libretto is in Catalan and Spanish
only. The performance is very idio-
matic and the voices are quite good
in a modest way . . . somewhat like
better members of the Opéra-Com-
ique.

A Sonata Recital by Belo Bartok and Joseph
Szigeti, (Vonguard VRS 1130/1).

Lick your chops and shout hurray!
From a live performance in the Li-
brary of Congress on April 13, 1940
comes a gem of a recording by two
greats of the 20th century. Bartok,
unlike most composers of this era, was
also a brilliant concert performer.
Beethoven’s “Kreutzer” receives a
charged reading full of strong con-
trasts though it is not quite as polished
as the other performances. The play-
ing of Bartok’s Sonata No. 2 and
Rhapsody No. I must be taken as
definitive (and how lucky to have
this live performance since Szigeti and
Bartok never recorded the Sonata
together). But the gem is Debussy’s
Sonata for Violin and Piano which
is played much more straightforwardly
than one is used to—no beaded cur-
tains and velvet ties for Bartok and
Szigeti. And oh, what a strong,
healthy, well-constructed piece of
music it becomés in their hands. The
sound, of course, is not PHASE 4 but
it is perfectly adequate.

SHOSTAKOVICH, Symphony No. 7, "Lenin-
grod”, New York Philharmonic, Bernstein,
cond. (Columbio M2S 722)

I am too young to have heard this
symphony during the war with the
emotion that most people seemed to
have attached to it. Consequently I
find now that I have no violent “re-
action” to it’s so-called programmatic
errors, It strikes me as typical Shosta-
kovich. It is too long for what he has
to say, but what he has to say is too
important for us to do away with it
all together. So like some of Mahler
one simply has to slog through the

middle movements in order to reap
the rewards of the ones on either end.
Bernstein conducts magnificently and
the New York Philharmonic give their
all. Fine sound.

NOTES ABOVE THE STAVE —

London’s new Goetterdaemmerung
(OSA 1604) is not perfect (nor will
any be until a real Heldentenor breaks
through the Magic Fire—Windgassen
is essentially giving it a brave but
lyrical try) but it is as close as anyone
is liable to get on records, to say no-
thing of the opera house. Solti’s super-
dramatic concept of the score, com-
plete with brilliant brass and percus-
sion playing from the Vienna Phil-
harmonic and stunning aural effects
from John Culshaw’s team, perfectly
suits the rest of his protagonist’s abili-
ties.

Angel sends two big delights in
small packages, highlights from Mar-
tha (Angel 36236) on which Fritz
Wunderlich gives another of his magi-
cal vocal expositions (known to lesser
mortals as “singing”). But why, oh
why not a complete version? Also
comes a recording of chamber pieces
by Poulenc including the Sextour also
released by Westminster a few months
ago. I prefer Angel’s version by
Fevrier and the Paris Wind Quintet
(Angel 36261). Also included are a
jolly Trio for piano, oboe and bassoon
and the sweetly melodious Flute So-
nata.

Pathé sends a Landowska recording
marked IV. I don’t know what the
others contain but IV devotes one side
to Rameau’s Suite en Mi. No wonder
Landowska was at such pains to res-
cue Rameau from his undeserved ob-
livion (COLH 302). More ancient
music appears from Eurodisc in an
album devoted to Claudio Monteverdi
(Euro. 70 900). A complete Combat-
timento di Tancredi e Clorinda (lightly
and pleasingly performed) is coupled
with several scenes and arias. The
singing is respectable if not the last
word in proper ornamentation and the
Chamber Society of Lugano is excel-
lent.

And for dessert Columbia finally
puts the complete Violin and Piano
Sonatas of Beethoven as interpreted
by Francescatti and Casadesus in one
box (Col. D4S 724). The playing
needs no endorsement from me, it is
as fine as can be heard anywhere and
the sound is superlative. One can only
humbly thank recording companies for
projects like this (before greedily beg-
ging for more!)
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JAZZ

Perqbectz'ves

HERB WONG

The Eighth Annual Monterey Jazz
Festival will be dominating the North-
ern California jazz scene during its
three day affair September 17-19.
“The Tribute to the Trumpet” theme
wherein the history of the jazz trum-
pet will be highlighted brings Dizzy
Gillespie into a fitting role as m.c,,
raconteur and any unexpected zany
proffers. Diz is an excellent choice
what with his own vital position in the
history of the trumpet, his virile, mag-
netic personality and his familiarity
with the festival program operation,

Diz will be featured in the world
premier performance of “On the Road
to Monterey” written by Walter Gil
Fuller who is serving as Festival musi-
cal coordinator and who contributed
many arrangements to Dizzy’s big be-
bop band of the forties. Another
featured jazzwork commissioned for
presentation is Fuller's “The Angel
City Suite,” a four-part suite dedicated
to L.A. (Angel City East, Angel City
Blues, Sunset Strip and Freeways).
One other is pianist Mary Lou Wil-
liams’ West Coast premiere of St.
Martin de Porres—jazz in a liturgical
setting. According to Festival man-
ager Jimmy Lyons, Miss Williams will
perform this and other works with
the MIJF Orchestra and a choral
group.

Glancing at the Festival program
will suffice in getting an impression
of the stylistic scope. The Saturday
afternoon “Rebel Voices” should be
fascinating for those attuned to the
more daring approaches in jazz fea-
turing Mingus, Zeitlin and Handy’s
respective groups. If you dig horns,
this is the year to get your jazzears
filled.

An award of $10,000 was made to
the Monterey Peninsula College Music
Department from the 1964 receipts; a
grant of $5000 toward a musical edu-
cation of a young jazz artist will be
announced. With the unprecedented
advance sales of tickets this year, it
seems logical to expect the figures will
be funneling into the largest gross in
MIJF’s history.

FM & THE ARTS

DUKE ELLINGTON
Will Big Bands Come Back?, Reprise 6168

Will they come back? This great
band and a few others have never de-
parted although dozens have faded
away. Countless albums have been
produced to re-create big band epics
but Duke only uses the resources of
yesteryear as lab material for experi-
mentation and re-interpretation. And
how magnificently they are Ellington-
ized. Most of the familiar charts such
as Kenton’s “Artistry in Rhythm,”
Brown’s “Sentimental Journey” and
Erskine Hawkins’ “Tuxedo Junction”
become almost brand new tunes. At-
tractive cameos out of the genius of
Ellington make this, for me, the most
appealing Lp released on this label.
Dig the high trumpet work on “Wood-
chopper’s Ball”’!

Johnny Hodges, Cootie Williams,
Cat Anderson, Paul Gonsalves and
Lawrence Brown are the chief soloists
altho the liner notes completely ignores
the specific acknowledgement of solos.
Back to the album title query—"“Will
Big Bands Come Back?”’; well, not if
a band like this or like Basie’s or Her-
man’s is out of the scene. Only such
bands with tensile strength, flexible
repertoires, exciting soloists, magnetic
leadership and very sound business
practices can survive the constant
perils bucking the longevity of bands.
And only such high musicianship,
creativity and admirable models can
motivate the propagation of other big
bands aspiring to be a major member.

BUNKY GREEN
Testifyin’ Time, Argo 753

Altoist Green should have most of
his dues paid with this release. Like
some other jazz talents scuffling on
the scene, Bunky continues to fortify
his musical profile with maturity by
serious matriculation (supported by
scholarships), and playing professional
gigs of a mixed format, but above it
all trying to permeate the veil leading
from relative anonymity to solid peer
acceptance and finally to general rec-
ognition. The album is well planned
with refreshing changes of pace. From
lovely ballad interpretations as “My

August 23 - Sept. 4
BUD & TRAVIS

Sept. 6 - 11
CAL TJADER

Sept. 13 - 25
Vocalist DAVID ALLEN

Bullfight Movies
Sundays 5 -9

Guest Artists 9 - 2

€l Matador

492 Broadway, S.F., GA 1-3348

. That’s
:  All

Mel

Torme

CL 2318/CS 9118 Stereo/
CQ 728 Tape

WOODY
HERMAN-"

And His ing Herd
MY KOND

CL 2357/CS 9157 Stereo

Columbia Records ®
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THE NEW

TIN PAN
ALLEY

Luncheons, Dinners
Cocktails
Top Entertainment Every Nite

John Coppola’s Band
Ex-Woody Herman, Charlie Barnet
& Stan Kenton trumpet star

DAN PATIRIS, tenor sax
GERRY OLDS, piano
AL OBIDINSKI, bass

JOHN MARKHAM, drums

3033 El Camino Real, Redwood City

Call EMerson 5-9855
for reservations

UNDER NEW MANAGEMENT

Ship” and pianist William Wallace’s
“Tamara” through medium groovers
like “When the Sun Comes Out” and
“On Green Dolphin Street” which is
a gas of a version, by the way, on to
churchy selections as the title tune,
you will discern Bunky’s diversity and
adaptability of musical thoughts. Bet-
ter move over a little and make space
for Bunky Green who promises to
be right “where it’s at.”

JON HENDRICKS
Recorded in Person at the Trident,
Smash 67069

Happily 1 was present at this stimu-
lating recording date in ‘Sausalito’s
Trident and have eagerly anticipated
its release. Consistent with my ex-
pectations, the album is a panorama
of Hendrick’s broad span of musical
tastes, approaches and emotions. Jon
sings with such a genuine and abun-
dant love of it all; this trait seems to
penetrate readily on tunes like “Old
Folks” and “One Rose,” on jazz
standards and fun tunes. The ac-
companiment is by Noel Jewkes, the
fine tenor player, pianist Flip Nunez
who has been touring with Jon these
six months, bassist Fred Marshall and
drummer Jerry Granelli, the musician
with the multiple gigs. The spirit of
spontaneity of a live session is pre-
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served well and promises many hours
of joyous listening. Jon and the Jazz
Ensemble will be re-appearing at the
Trident beginning September 21. In
the meantime get clued in and dig this!

WOODY HERMAN
My Kind of Broadway, Columbia 9157

Yeah, here we go again with the
most electrifying band in the land.
Woody's return to the Columbia
stables after close to 20 years absence
is ushered here with a wonderfully
communicative Lp of show tunes
played with such gusto that there is
much to rejoice. The band’s crisp sec-
tion work and solos generate immedi-
ate, open enthusiasm and animated
response. The variety of arrangements,
mostly written by the ranks of the
band itself including Rader, Goyko-
vich, Romero, Chase and Pierce make
up the bulk of the zestful collection
punctuated by three charts from the
fabulous Bill Holman.

Producer Teo Macero of Columbia
did a superb job and I also appreciate
the complete compilation of pertinent
data—names of arrangers, soloists in
correct sequence, and the recording
dates. Here’s hoping this system of
proper crediting will be sustained on
future productions. The album dis-
plays just one dimension of the Her-
man band’s fantastic stack of charts.
And the next Lp featuring this groovy
herd will bounce you out of your
nut! Watch for it later this year.

EARL HINES
Grand Reunion, Limelight 82020

What with Hines’ recent works
documented on Columbia, Contact,
Focus and Victor in the last three
months, the Limelight Lp solidifies the
Hines phenomenon and the basis for
the showering compliments accorded
him in the recent Down Beat Hall
of Fame poll expressed by jazz critics.
This collection is to me the most at-
tractive from a standpoint of varied
settings in particular providing com-
paratively more chances to hear Hines

‘/__

N

in different roles. His orchestral re-
sourcefulness is attractively displayed
on a medley of Broadway tunes and
on a contrasting set of portraits of
Fats Waller on the one hand. On the
other, he joins in on “C Jam Blues”
with Roy Eldridge and Coleman
Hawkins, veteran trumpet and tenor
sax stars. Earl and his bassist Ben
Tucker and drummer Oliver Jackson
give “Little Jazz” Eldridge a helluva
medium for his fine hornwork on
“Sunday” and Hawkins’ intriguing
improvisations on “Rosetta.” Listen to
the album and you may agree that
Mr. Hines’ multiple talents come off
more effusively in this issue than most
of the others issued thus far. Never-
theless, very few artists have had five
major Lp’s in a few short months
and showing such an elevated plane
of blooming value and significance.

MEL TORME
That’s All, Columbia 9118

Mel’s long-awaited Columbia debut
is warmly rewarding. Perhaps this
major label and its merchandisnig
savior faire will effectively aid in
advancing the marvelous music Mel
has to offer. Being a devout admirer
of Mel for almost 20 years, I can’t be
less than enthusiastic about any Torme
Lp. His background as a jazz-oriented
musician adds that X factor many
vocalists strive to attain without suc-
cess; this somewhat elusive entity
shows up in a singer such as Mel who
wields his vocal instrument in telling
a story with credible sincerity and
understanding. His uncanny sense of
time and innate good taste is enhanced
by his distinctively rich smooth tex-
tures. The title tune and “The Near-
ness of You” are strong favorites of
mine; the set of tunes includes con-
temporary material such as “The Sec-
ond Time Around” and the Brazilian-
based *“Ho-Ba-La-La.”

Baif StRE0t West

Broodway at Montgomery, S.F.
986-0301 = Minors Welcome

STEAK DINNERS

Sept. 1-14 JONAH JONES
Sept. 22 DIZZY GILLESPIE

Coming in October . . .
AHMAD JAMAL & RAMSEY LEWIS

Breakfast Shows 2:30 A.M.,, Fri. & Sat.
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LUNCHEON
DINNER
COCKTAILS
SPECTACULAR VIEW
OPEN TUESDAY

HOWARD ROBERTS
QUARTET

Featuring
CLARE FISCHER
ORGAN
(Thru Sept. 12)

DENNY ZEITLIN TRIO

EVERY MONDAY
Sunday session - 4 to 7 p.m.
“When_It's Cold and Foggy

In San Francisco, It’s Always
Warm and Sunny in Sausalito”

FOR SAUSALITO WEATHER
INFORMATION PHONE
THE TRIDENT COLLECT ANYWHERE
IN THE BAY AREA - 332-1334

Dizzy Gillespie and Gil Fuller aid in Tribute To The Trumpet at Monterey 'ON TH
Jazz Festival, Sept. 17, 18, 19. (Arthur Adams Photo) OPEN 1AM

SONY-

SONY TV 4-203UW Only 6 Ibs. with self-contained batteries, the set
has a brilliant 4” aluminized picture tube with 32 transistors including
the new Mesa type for exceptional sensitivity. Receives the full range
of all 82 channels. Instant picture and sound. Completely versatile and
hardly larger than the size of a book, it operates from its own self con-
tained batteries, optional rechargeable battery pack unit, auto/boat
power and AC. Specially developed telescopic antenna receives UHF
and VHF. Comes complete with cover, sun-shade, shoulder strap
antenna, AC power supply cord with rectifier, extension cord, exter-
nal antenna connector and earphone. Size: 81" W x 3'/s" H x 6'/2" D.

SONY TV 4-204UW — A new step forward in personal
television, this 4” SONY has internally mounted nickel
cadmium batteries that can be recharged time after time
and can't be overcharged. Only a fraction under 6
pounds with batteries, the set tunes the complete

NOTE: Screen
size whenever

f“e"_ﬁ°"ed UHF/VHF bands of channels 2-83. Operates on its bat-
is diagonal teries, AC and even 12v auto/boat power. With 32
measurement. transistors including the newest types, the set is ex-

traordinarily sensitive even in fringe areas. The antenna
is built-in, a rotating whip type. The set is beautiful in
gold finish with wood tone. Comes with cover, sun hood,
AC and extension cords, external antenna connector,
earphone and shoulder strap antenna. Power require-
ments: Internal nickel cadmium batteries, AC or 12v
auto/boat power. Size: 8'/,"W x 3'/s" H x 6'/2" D.

*T.M. SONY CORP. OF AMERICA

STER EO M A R T 209 — NINTH STREET San Francisco ~ UN 1-1065
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BRY
(From Page 10)

Group T consists mainly of pupils
and teachers of the photography de-
partment of San Francisco State. The
only execption being Phil Palmer who
teaches at University of California Ex-
tension. Its maximum leader is Jack
Welpott whose claim to fame is a
luminous anl eloquent picture of two
ladies on a porch called: Twins, Stins-
ville, Indiana. It is not exhibited.

Instead he is represented by a single
picture, beautifully printed, of a Chi-
nese gentleman, Apart from a re-
markably silky beard there is little else
to recommend the photograph.

As a group, T has little to offer
the world. It appears to be mostly a
mutual admiration society, the mem-
bers intent on showing the beauty of
their souls via clever montages, flat
allegories and sexy symbols.

Some members of T deserve special
mention. Gil Toibin, a teacher, for
his clear and poetic pictures, simple
subjects well composed, the message
being: here are some things I like, I
hope you do, too.

Linda Boyd, whose show was re-
viewed here last month and who dis-
appointed me by selecting for Group
T only her shallowest pictures. A doll,
for instance, stabbed with needles,
doubleprinted over a spiderweb.

Judy Dater has some shots of a
couple making love. The ruthless han-
dling of the situation made me wonder
a) what they saw in each other, b)
what Miss Dater saw in them, apart
from an occasion for being daring. In
spite of this, one of the pictures has
a haunting tenderness which would

have made it outstanding. But in the
midst of similar shots it merely looks
like a lucky accident.

Kumilo Matsunami has a strong
personality, a fine feeling for form
and a crisp printing technique. She is
the only photographer in Group T
concerned with humanity.

GWEN S

COLLAGE
AND
DRAWINGS

Opens October 3

ALAMO GALLERIES
123 First Street - Benicia

TONE

dictionary
of
wine terms.

write

WEIBEL
CHAMPAGNE
VINEYARDS
BOX &

MISSION SAN JOSE
CALIFORNIA

P.O. BOX 801,

MONTEREY,

CALIF.
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iy On Stage

wnh KARL BARRON

Watching a Shakespeare Festival is
entirely different from being in one,
we discovered this year. Marin Shakes-
peare’s Romeo and Juliet and As You
Like It we never saw, except from
backstage. And Henry 1V, after play-
ing in its opening performances, was
too familiar to appreciate as a spec-
tator,

But the Oregon Shakespeare Festi-
val at Ashland was a horse of a dif-
ferent—did the Bard originate that
one?

Here we spent our days lazing in
lovely Lithia Park, talking to actors
and directors as they passed by—our
nights watching the dancers on the
green before showtime, and then sit-
ting—without  intermission—through
the shows. This is the way they should
be seen.

Seeing the plays thus is a way to
almost, but never quite, reach a sur-
feit. It is like eating a perfectly
served, leisurely banquet, which never
reaches the finality of a dessert course.

Things that remain in the memory:
the consistently fine acting of Zoe
Kamitses (Lady Macbeth, Beatrice,
Paulina), Ray Keith Pond (4 plays,
4 leads), Baker Salsbury (busy in all
four, and particularly good as Leonato
in Much Ado), Jim Baker, Peter
Froehlich, Pat Patton, William Shep-
ard (a wild Verges), and William
Roberts, whose Polixenes was particu-
larly outstanding.

Disappointments in the acting com-
pany: Nagle Jackson, whose great
potential we first saw in 1959 in Ash-
land. His Benedick and Autolycus
were mannered, identical, over loud
characters. His biog claims 1000 per-
formances with the Julius Monk satiri-
cal revue. Perhaps this is an indictment
of long runs. Kirk Mee, after three
good years, bats .500 in this one. His
Jack Cade in Henry V1, part 2 is good;
his clown in Winter’s Tale excellent;
his Borachio in Much Ado thought
out to the point of extinction; and his
Porter in Macbeth, a sweating, puking,
most unfunny caricature of a carica-
ture. Susan Hooper, whose audition
had impressed us at San Jose State,
jumped about in her two lead roles
like the little red hen. Only in the
scene when as Hero, she appeals to her
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father in defense of her virginity did
she strike the sparks of which she is
capable.

Otherwise—a good season, which
closes Sept. 11. Volpone, directed by
Mr. Jackson, is added to the rep, and
plays Sept. 5 and 10.

The biggest development at Ash-
land, however, is the announcement
that plans are going ahead for con-
struction of an indoor theatre, which
will allow longer seasons, irregardless
of weather—and matinees. We'll have
more about this later in the year.

With the ending of the summer
festivals, Shakespeare will not leave
the Bay Area, for producer Peter
Kump of Comedia Repertory Theatre
in Palo Alto is presenting Othello, di-
rected by Dean Goodman and star-
ring Brock Peters as the Moor. It
opens Sept. 14.

Elaine Dunn West Side Story,Circle Star

FILMS -

THE COLLECTOR
Williom Wyler
Columbia 120 minvtes

MILTON
MIRON

Since the ascendance of the auteur
theory a new game has come into
vogue. I call it “Who’s Who In The
Genre.” For instance Minnelli is con-
sidered the master of musicals, Ford
the last word in western, Cukor is the
king of sophisticated comedy, and of
course, Hitchcock is the high-priest
of mystery. This is all very well, but
I think a useful genre has been over-
looked. This is the Prestige Film genre,
and it includes those venerable and
honored films which do not quite fit

KDFC4qmy

and

KIBE

request the pleasure
of your company
at 102.1 (fm)
or 1220 (am)

to listen to classical
music presented in the
Concert Hall tradition

&>

R.S.V.P.
KDFC - FM / 33,000w
KIBE - AM/ 5,000w

THE RADIO CONCERT HALL
FOR NORTHERN CALIFORNIA

in any other genre or go beyond the
scope of their original genre by mak-
ing statements of great significance.
For instance George Steven’s Shane
with its mythopoeic motifs could never
be considered a mere western. In
the Prestige Film genre William Wyler
is second only to Stanley Kramer.
Wyler, while the master of no par-
ticular genre, has been significant in
all of them from the western (The Big
Country) to light, romantic comedy
(Roman Holiday) to the taboo subject
genre (The Children’s Hour). Take
Ben Hur, winner of thirteen Academy
Awards. It could never be considered
a mere epic or biblical drama with its
leper motif to provide it with addi-
tional social significance. In any genre
it’s a bloody bore. Wyler is a Prestige
director. His collection of Academy
Awards undoubtedly ranks second
only to Walt Disney. After years of
being a Prestige director and making
Prestige films, Wyler has finally made
a good one. Every Wyler film has
revealed adeptness in various aspects
but all have suffered from Wyler’s
apparent attitude that audiences may
be spoon-fed art after being bludg-
eoned with significance.

The Collector is good because
Wyler, the craftsman, is in full charge.
He allows his material to work itself
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out while Wyler, the virtuoso, remains
quietly, unobtrusively in the back-
ground. The Collector is a shocking
film, not because it deals with a type
of sexual perversion, but because it
permits the recognition of the collector
in each of us. A superbly played melo-
drama on the surface, it reveals
through details in the work itself and
interplay of thematic levels the exist-
ence of psychological prisons in which
we are all to some degree confined.
They key scene, the discussion of
The Catcher in the Rye, demonstrates
the frustration of the girl in trying to
reach someone pathologically cut-off
while revealing the inadequacy of com-
munication in general. The use of
such an extreme situation intensifies
the presence of the problem, and the
scene is handled with subtle force and
believability. Terrence Stamp’s muted,
low-key performance blends beauti-
fully with the dampness of the dun-
geon walls and renders the isolation of
Sammantha FEggar complete. Her
hysteria echoes from Stamp as well as
from every inanimate object in her
surroundings. Wyler’s deployment of
tensions is adroit, and his employment
of Maurice Jarre’s vibrant music per-
mits the mood of the film to penetrate
without distracting. The photography
of Robert Surtees and Robert Krasker

is flawless, and attention to detail in
all departments is without exception
faultless. Although The Collector is
beautifully made in every respect, its
primary impact comes not from what
Wyler has done but from what he
didn’t do. For the first time he com-
pletely avoids making a statement. In-
stead he allows recognition to do the
job.

THE SANDPIPER
Vincente Minnelli

Metro-Goldwyn-Mayer 100 minutes

Originally I intended to point out
that Burton-Taylor films should not
be dismissed simply because their
(Burton and Taylor) publicity makes
them appear so ridiculous. After all
their publicity is not their relation-
ship and even it it were this should
not affect their value as cinematic
properties. After seeing The Sand-
piper 1 would alter this statement in
only one respect. Their value as cine-
matic properties is effected. It is en-
hanced. Their love scenes take on an
added dimension of reality which no
two “normal actors could possibly
achieve. In fact why punish an actor
and actress, forcing them into all sorts
of physical contortions and facial hy-
perbole, to accomplish what Burton
and Taylor accomplish by simply be-

PACIFIC COAST

by painting pot-boilers.

The Dinesen Aut Contre

WITH CONTINENTAL COFFEE SHOP
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A print is to the original painting as a record is to the original performance of
music. Both can become collector’s items. This is especially true of a DINESEN
PRINT which are quite rare and of the highest quality.

Prints give the pleasure and decorative value of the original at a very low cost
and encourage the artist to maintain his integrity without prostituting his art

334 Mason Street - San Francisco -
Open Daily 11 AM ‘til 12 Midnight & Sunday 12 Noon “til Concert 8 PM

By J. K. DINESEN

Telephone 421 - 6693
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ing themselves. Whether the camera
actually captures the attraction be-
tween them or the attraction is merely
an illusion induced by the publicity
is not easy to determine. Only the
next generation can really let us know.
Never mind. They are pleasant enough
to watch. The problem is that in so
effectively rendering themselves they
rather negate the possibility of pro-
ducing believable characters for a
fictional story. This is not terribly im-
portant in The Sandpiper, since the
story is complete trash. I shall dispose
of the plot in a few hot words, so that
we may get on to more rewarding
aspects of the film. A liberal minister
falls in love with a charming if angry
young beatnik among the scenic
splendors of Big Sur. After sleeping
with said beatnik he has a few moral
afterthoughts, defrocks himself, leaves
his shocked wife (played with fright-
ening frigidity by Eva Marie Saint)
and his passionate paramour to drive
alone into the sunset where we pre-
sume he will “find himself.” This
would be no more objectionable than
any other Hollywood story if Dalton
Trumbo hadn’t planted so many mes-
sages of defiance in the dialogue.
The pretense to hoest and frankness
is only a front. Audienges are treated
to the titillating spectable of a naughty
preach while comforted by neo-vic-
torian assurances that no moral man
could be happy after doing what he
did. Now I say no heterosexual man
in his right mind after being booted
out of bed by his wife is going to
drive alone to Ensenada, Mexico if
Elizabeth Taylor is waiting for him.
Come on, Ransohoff, we're not chil-
dren,

Minnelli’s direction continues to be
assured, stimulating and eloquent. The
Sandpiper is his most lyrical state-
ment (and I don’t mean those opening
shots of the boy chasing the deer
through the wood). Milton Krasner’s
camera alternates between sweeping
gull-like over sun-drenched sand and
serene water and hovering very close
to Taylor. Not since Garbo has a
woman’s beauty been used so effec-
tively to evoke the poetry of the film.
The camera seems almost to caress,
and there are several long moments
during which the camera sensi-
tively records the radiance of this
glorious woman in repose. Johnny
Mandell’s score, rich with jazz flutes,
provides an almost shearing-like back-
ground of wistful but warm sensuality.
Altogether the film is a bomb, but
there are at least forty minutes of foot-
age which makes worthwhile wading
through another sixty of platitudes.

FM & THE ARTS



SOUND
ADVICE

CHARLES J. CATANIA

Some answers on stereo. “Can I
place my stereo speakers one on each
side of the room?”’ Have you ever been
to a dance where half of the orchestra
was on the stage and the other half
at the back of the ballroom, or at a
concert where half of the orchestra
was on the stage and the other half in
the balcony? Separating your speakers
to each side of the room or on op-
posite walls rips your program mate-
rial apart, and it cannot be natural
sound. Ideally for most rooms, the
speakers should be on the same side
of the room along the same wall and
from 6 to 10 feet apart depending on
whether the room is a small one or a
large one.

“Because it is a stereo system is
it a better sounding system than the
conventional monaural system that we
call Hi-Fi?” Certainly not. An inex-
pensive portable stereo phonograph
with tiny speakers in the lid will still
have a very limited sound range not
much better than pocket transistor
sets. Stereo merely gives an illusion
of dimension. The quality and range
of the sound is dependent entirely on
the components and speaker systems
that make up the unit. A full range
high quality monaural system will
sound infinitely better than an in-
expensive stereo system.

A quality stereo system is made
up of two quality full range monaural
systems, usually combined with one
set of controls. It has to be a good
monaural system before it can be a
good stereo system.

“Stereo is false, I like my monaural
Hi-Fi system better.” Many people
make the above statement. Usually,
they make this statement because they
have never been exposed to a properly
placed good stereo unit. In a monaural
system, even those with the greatest
full range fidelity, the sound of an
entire 60 piece symphony orchestra
comes from one spot generally 12 to
15 inches in diameter. The entire or-
chestra is a pin-point of sound in-
stead of being spread across an entire
stage; so even though the sound may
be superb, it still lacks the naturalness
of being spread out. A quality stereo
system can have the same full range
sound of the above monaural system;
however, the sound will seem to be
spread across a larger wall area. This
then is the real difference between
stereo and monaural. It is not the
quality of the sound, but the dimen-
sional effect added to the sound that
makes stereo more realistic.

“I'm told that you do not get static
on FM, but I get static.” “Although
there isn’t supposed to be static on

A SUPERB SCOTT SYSTEM
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an amazingly compact and powerful transistor amplifier, the Stereo Compact
includes a professional record changer, magnetic cartridge and diamond stylus
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stereo tuner may be purchased with the Stereo Compact or added later.
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FM, I can here ignition noise when
cars go by.” “If FM is noise free,
why do I get background hiss and
noise in the background of the pro-
gram material?” “FM is a full range
method of broadcasting, yet the sta-
tions on my set sound distorted and
fuzzy, why?”

These and many other statements
and questions can be answered by an
understanding of FM reception. Many
people spend a considerable amount
of money for an FM music system,
but neglect to spend money for a good
FM antenna system. No matter how
expensive or how good an FM tuner
or receiver is, it cannot and I repeat
cannot perform adequately unless it
has a sufficient amount of signal, and
a pure signal. To have an FM system
without an antenna is like having a
swimming pool without piping to sup-
ply the pool with water. The pool is
of no value without water, just as an
FM unit is of no value without signal.

It is true, that the FM method of
broadcasting rejects static type noise
and interference; however, this re-
jection will occur only if the FM tuner
receives a sufficient amount of signal.
What is a sufficient amount of signal?

This condition is specified as use-
able sensitivity, and if IHFM (Insti-

olkways
irst in
olk musie

The world’s largest collection of authentic
folk music on records is on the Folkways
label. Superb ethnic recordings from every
area of the world, plus outstanding American
folksingers:

Pete Seeger ¢ Sam Hinton « Betty Garland
* Alan Mills « Barbara Dane * Ewan MacColl
* New Lost City Ramblers o others.

Write for FREE complete catalogue of more
than 1300 long-playing record albums.

FOLKWAYS RECORDS
165 West 46th Street, New York 36, N. Y.
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tute of High Fidelity Manufacturers)
standards are used, the specification
will give the amount of signal in mil-
lionths of a volt that is required by
the FM tuner to reject the total noise
and distortion to a level 30db lower
than the program material. A level
30db lower means a noise level having
a voltage about 32 times lower than
the voltage of the program material.
This amount of quieting is deemed suf-
ficient for good listening. For an in-
expensive FM unit the specifications
for useable sensitivity may be 10
microvolts for 30db of quieting;
whereas for quality FM tuners or re-
ceivers the sensitivity may be from
1.8 microvolts for 30db of quieting
up to 2.5 microvolts for 30db of
quieting. In other words, if your set
requires 5 microvolts for full quieting
(30db) and the set is only receiving
3 microvolts, your set will have back-
ground noise and hiss, and it may also
have severe distortion. Connecting a
good FM antenna to the set will in-
crease the signal and clear up the dis-
tortion and noise caused by lack of
signal.

LETTERS

Gentlemen:

I just want to say I was delighted
to discover your magazine.

For a few months I found things as
listed and enjoyed listening. However,
I'm a great lover of G & S and never
fail to try to hear them. I had some
friends in to enjoy it this evening—
KDFC—The Mikado—the 25th. What
did I get? Nothing. Now is that fair?
I know you can't possibly cover
everything but I do expect what you
list. Hope you do better soon.

So far KBRG is by far the most
reliable and I think worth the maga-
zine.

D. M. BEYER, San Francisco

¢

For Those Who Think ...

1550 am/fm 95.7

I(I{HI presents these outstanding broadcasts. . .

BOSTON POPS ORCHESTRA
METROPOLITAN OPERA
NEW YORK PHILHARMONIC
OAKLAND SYMPHONY
SAN FRANCISCO SYMPHONY
The great music of the world’s finest composers

is preferred listening. Hear it daily from 6 A. M.
to midnight. Exclusively on The Classic Stations

KKHI¢

The Classic Stations
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Your FM & THE ARTS is very
excellent and valuable as well as con-
cise and simple to find all listings.
But we get galloping leprosy at the
faintest and first sound of jazz shows,
music and folk singers for the most
part, and we hope your reservoir of
the latter will diminish and not in-
crease with the years. Of course we
want everyone to have their prefer-
ences, and are only stating our violent
antagonism to popular music for your
tabulations.

BRENDAN KEENAN, Millbrae

I enjoy your magazine very much
because I use your log to schedule my
tape recording.

RICHARD B. ROTHMAN, S.F.

Enjoy your new format very much.
Many other metro areas in the coun-
try are in need of a similar magazine.

GEeorGe Gunp III, S.F.

I don’t know what the situation is
but I wish there were more and com-
plete program listings for the stations.
FM & THE ARTS is getting better
with age.

JERRY J. SERSHEN, Pacifica

The magazine’s great! Keep it up.
Joun K. ROBERTS, Berkeley

Very helpful magazine. Without it

I would miss many interesting pro-

grams. The expansion of the magazine

brought with it many interesting
articles.

Vicki GUTMAN, Pinole

Too bad the stations don’t play the
operas they list!

EVERETT A. HISCHIER, Berkeley

We enjoy your articles on different
areas such as Monterey, etc.
DR. & MRs. A. R. HENDERSON,
Saratoga

Am confined to home with invalid
son. We both love good music and ap-
preciate FM programming.

MRS. LouisE C. FRANKLIN,
Alameda

Writings about composers and their
work; pictures of famous composers,
conductors, etc., will definitely in-
crease the timeless value of the maga-
zine instead of just being useful for
one month!

H. M. KuaNn, Stanford

More folk music.
BEVERLY MCKENNA, S.F.
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WEEKDAYS

O AM.

KSFR (s)-—~The Wolfgang—Baroque, Resais-
sance and Classical Sounds with Al
Levitt til 10

KKHI—Morning Festival—Light classical til

9 am

KEAR—(6:30) Morning Clock—Light Music

KPGM—Morning Cail — Soft pop music til
8 am

KXRQ—Farm Report

KCBS—McElhatton in the Morning plus news,
tit 9:55 am

KABL—Morning Overture

KNBR—(6:30) Joe Garagiola

KPEN (s)—The KPEN Penthouse — Terry
Smith with pop music, news, time
signals

KHIP (s)—Morning Madness with Greg Mc-
Carthey

KPAT—KPAT Music | til 9 am

KGO—Newsbeat — Morning Edition til 9 am

KFOG (s)—A Foggy Morning with Gil Bahr
til 10. (Traffic info 6-9)

KBRG (s)—(6:05) Crossing the Bridge—Light
concert with Kent Waterman

KYA-—Emperor Gene Nelson

KFRC—The Van Amburg Show til 9 am

KMPX (s)—Stereo Morning Kaleidoscope

KSJO (s)—Allegro im the AM til noon

KEEN (s)—Wake Up to Stereo

AM.

KJAZ (s)—Hanson in the AM (Les Hanson)

KHOM (s)—(7:30) Morning Music tit 8:15 am

KPFA—Concert tii 9 am

KCVR—Instrumental light music til 6 pm

KXRQ—(7:15) Armed Forces Pro_Frams; (7:30)
The Opener — Paul Thompson til
10 am

KCIB (s)—Religious Programs til 8 am

KEEN (s)—Music in the Morning til 11 am

KTIM—101 Hotline

KFMR-~Happy Musiec til noon

KDFC—Presto til 9 am i

KHFR (s) FM in the AM—Popular music til

noon

KSBW (s)—Morning Pot Pourri—Light orch,
combos & select vocals til 18 am

KATT—Music in the Morning

KHIQ (s)—Awaken Gently

KJML—Dan Dalton Show til 11 am

KBRG (s)—(7:30) K-Bridge Cultural Calendar;
(7:35)Crossing the Bridge — Light
concert with Ken Waterman ti! 9 am

KUFY—(7:30) Music Unlimited—Background
music til 2 am

KPEN (s)—KPEN Penthouse—Terry Smith
and Traffic Reports

KFOG (s)—(7:40 Mon only) Comedy Corner

O AM

KFRE—Daybreak til 10 am

KPFA—(8:30) Commentary
Exc Mon

KCiB (s)—Morning Serenade

KREP (s)—Sacred Heart; (8:15) Light Swing
With a Theme til noon

KSJO—Allegro in the AM til noon

KNBR (8:05)—Doug Pledger X .

KPGM—Listen While You Work — Variety ti!

(Rebroadcast)—

noon
KCBS—(8:10) Business News—Bob Hansen
KTIM—101 Hotline; (8:30) Polka Time
KBEE—(8:30) Town Clock—Music & news

© AM.

KHOM (s)--(9:30) Stereo 93 -~ Background
music til 5:30 pm

KPFA-—(9:15) Programs for Young People

KKHI—-Symphonic Varlations — Concerto or

tone poem

KEAR—(9:30) Psychology for Llving; (9:45)
Patterns of Melody—Semi-classical

KTIM—Coffee Time; Marin Sounding Board,
Thur only

FM & THE ARTS

KDFC—Allegretto ti! noon

KGO—Phone and Games with Owen Spann
KATT—Mid-morning Matinee

KXQR (s)—Rhythm in Stereo—Lively pops til

noon
KYA-—Tony Bigg
KPAT—KPAT Music Il til noon
KDFM—Carnival
KBRG (s)—The Span of the Classics—Con-
cert music til 6:30 pm
KHIQ (s) Caufornia Melodies—Stringing the
standards til 5 pm
KFRC—(9:05) Bill Hickok Show til noon
KMPX (s)—Carousel

O AM.

KFRE—For Orchestras Only

KKHI—Telemusiquiz — Prizes are Little
Theater tickets; (10:15) Concert
Grand; (10:30) This Date in Music—
Musical almanac (10:50) KKHI Cal-
endar of Culturai Events

KXRQ—Coffee Time

KPEN (s)—KPEN Penthouse with Charles
Harris and featured albums tit 2 pm

KCBS—(10:10) Arthur Godfrey Time

KABL—Serenade in the Morning

KNBR—(10:05) Frank Dill til 2 pm

KTIM—(10:30) Musical Midway

KBEE—(10:10) Arthur Godfrey Time

KGO-—Breakfast Club with Don McNeill

KFOG (s)—A Foggy Day, music, news with
Bruce Jensen til noon

KSBW (s)—Panorama — Continental view of
world’s music til 1 pm

KSFR (s)—Stereo Omnibus, a survey of the
worthwhile in Concert Music, with
Al Covaia til 6 pm

KHIP (s)—Sunset Sounds with Gary Kinsey

@ AM.

KEEN (s)—Musical Menus
KFRE—Cafe Rendezvous til 1 pm
KPFA—(11:30) Concert til 1 pm
KKHI—Pops Concert (Thur); KKHI Guest

Book
KJAZ (s)—Jazz Journey (Scott Brown)
KEAR (11:30)—Morning Melodies — Light

Music
KCBS—(11:10) Art Linkletter’s Houseparty;
(11:30) Dear Abby; (11:35) Let's Talk
to Lucy; (11:45) Spectrum 74
KTIM—Take Thirty; (11:30) Swap Shop
KATT—Luncheon Music
KGO—Owen Spann Show til 1 pm
KJML—Just Muslic tit 2 pm

(B NOON

KSJO (s)—This is Entertainment — Ralph
Hamilton presenting music from
Broadway, films, comedy and live
performances

KJAZ—Jazz Journey with Scott Brown til

3 pm

KPFA—(12:30) Continuing Medlical Education
Tu only

KKHI—Luncheon Concert

KABL—Midday Masterpieces

XHFR (s)—Mid-day Stereo

KEAR-—(12:30) Organ Time with Lorin Whit-

ney
KFRE —At Your Service
¥XDFC—Andante, til 4 pm
KFMR—Happy Music til 4
KPGM—Lunch Hour—Lively orch music
KCBS—(12:15) Spectrum 74 with Craig Har-
rison
KYA—Jim Washburne
KNBR (12:15)—Evangeline Baker
KATT—Parade of Music til 3 pm
KXQR ¢s)—Stereo Reflections til 6 pm
KPAT-—~KPAT Music i til 4 pm
KFRC—(12:10) Al Oavis Show til 4 pm
EMPX (s)—Stereo Holiday with Mike Craig
KDFM—(12:05) Midday Melodies
KHFR (s)—Festival til 5—Pop variety
KTIM—(12:15) Sports Briefs; (12:25) The
Weather and You; (12:30) Man About
Marin
KCIB (s)~-Stereo Spectacular
KREP (s)--Middle of the Road at Mid-day
KFOG (s)—Foggy Afternoon with Gil Bahr

Q rm.

KFRE—Cafe Rendezvous

KDFM—Diablo Valley Serenade

KKHI—Worid of Opera (1:30)
Corner R

KEAR—Radio Reading Circle; (1:45) Music to
Live By—Sacred til 4:30 pm

KPGM—(1:30) Command Performance — Lis-
tener requests

KXRQ—Swing Shift—Rita with music, inter-
views & news of theater & art

KABL-—Serenade in the Afternoon

KREP (s)—One by Twos from One to Two,
two renditions of the standards by
big band and group

KSBW (s)—Montage—Light swing & smooth
dance music til 4 pm

KCBS—(1:15) Spectrum 74

KSCO—Matinee

KTIM—Marin Coast to Coast

KJML—Ladies Only with Helen Lee

KGO—(1:15) Jim Dunbar Show til 4 pm

KHIP (s)—Morning Nightmare with Greg
McCarthey

KHIP (s)—Afternoon Madness with Don Taylor

KCIB (s)--Stereo Encore

G PM.

KKHI—Symphonically Yours—Symphony fea

Composer’s

tured

KMPX (s)—Stereo Holiday til 6 pm

KFRE—Matinee

KNBR—(2:05) Steve O'Shea til 6 pm

KCBS—(2:15) Spectrum 74

KSCO—(2:05) Show Time

KEEN (s)—Stereo Matinee til 5:30 pm

KTIM—(2:15) What's Doing in San Anselmo;
(2:30) Marin Coast to Coast

KPEN (s)—KPEN Penthouse with Wayne Jor-
dan tit 6 pm

KBEE—(2:15) Doug Pledger Show til 4:45 pm

KIJML—BIll Schiffer Show til 6 pm

KSJO (s)—Andante in the PM til 6 pm

KAFE (s)—(2:30) Collector's Corner

KFOG (s)—Foggy Afternoon with Bruce Jen-
sen tit 6; Traffic reports 4 to 6

KREP (s)—Two for the Listening, two num-
bers by today’s great names in enter-
tainment

®© PM.

KJAZ—Mainstream with Cuz Cousineau

KFRE—Artists Showcase

KKHi{—Designs in Melody tii 6 pm

KPGM—Easy to Listen to—Background music
ti! 4:30 pm

KCBS—(3:15) Spectrum 74

KSCO—Music for an Afternoon in Santa Cruz

KBBM--Afternoon Serenade

KATT—Boy vs. Girl—Vocals; (3:30) Music

South
KYA—Johnny Holiday
KREP (s)—The Tea Dance Swings Lightly

@ PM.

KSJS—(4:23) Sign-on and Spartan Show

KFRE-—Instrumental Moods

KCIB (s)—Stereo Interlude

KEAR—(4:30) Tunes for Teens

KPGM-—(4:30) Song for the Day—Vocal Music

KCBS—(4:15) Spectrum 74

KXRQ—(4:30) Moods for Moderns—Cocktail &
dinner music til 8 pm

KFMR__Happy Music, til midnite

KNBR—(4:30) David Brinkley

KDFC—Allegro til 6 pm

KSBW-—Premiere—Primarily Strings til 7

KATT—Cocktail Music

KPAT-—KPAT Music IV ti! 7 pm

KFRC--~(4:05) Bud Haley Show til 8 pm

KFOG (s)-—Foggy Afternoon wiht Bruce Jo-
hansen til 6, with traffic reports

KABL—Limelight

KGO—Newsbeat—Evening edition tit 7 pm

KREP (s)—Open House—An hour of guest
stars that swing smoothly

KTIM—(4:30) 101 Hotline

KDFM—Interlude

KPEN (s)—KPEN Penthouse with Wayne Jor.
dan & Traffic reports til 6

O PM.

KSJS—(5:15) Folk Sampler

KHOM--(5:30) Public Service feature

KFRE—(5:10) Best of B'way

KPFA--(5:30) Concert til 6:30 pm

KRON—Carnival—Music of the dance

KHFR (s)—Sunset—Dinner music til 7 pm

KPGM—Sparklers—Light orch music

KEEN--(5:30) Music for Relaxation

KREP (s)—Middle of the Road Swing—Light
jazz to-drive-home-by

KTIM—Dinner Music for Marin

KHIQ— (s)—Easy Listening til 7:00 pm

KCBS—News; (5:10) Phil Rizutto; (5:15)
California News (5:30) Don Klain's
Sports Notebook; (5:40) Herm Franks.
(5:45) News

KEEN (s)—(5:30) Music for Relaxation
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O PM.
KXKX (s)Evening Serenade — Chamber til
7:30 pm

: p
KSJS—Your Twilight Concert—Classical
KSJO (s)—Solo—Individual artists til 7 pm
KJAZ (s)-—Jazz With: Pat Henry (Mon & Fri)
Ray Spaulding (Tues thru Sat) til 2

am
KHOM (s)—(6:10) Candlelight and Silver
KFRE—Cuitural Calendar; (6:05) Candlelight
& Wine tit 8 pm
KSFR (s)—Concert By The Bay—Classics with
Les Avery til 1 am
KREP (s)—Middle of the Road Swing (6:15)
BB News via Shortwave; (6:30)
Night Themes-in-Stereo—Renditions
on a theme
KKHI—Dinner Concert—Classical til 8 pm
KRON—OQesigned for Dining
KEAR—(G 15) Evensong—Semi-classical
KCVR—Evening Interlude
KPGM—Dinner Mutic til 8 pm
KCBS—News; (6:30) San Francisco Tonight
KSCO—Music for Dining
KNBR—(6:05) Mike Phillips til pm
KEEN (s)—The Quiet Zone
KTIM—Music for Marin
KBBM—(3:10) Limeiight—Dinner music
KPEN (s)—'“Music for Relaxation” from the
KPEN Penthouse with Bill Browning
til 8 pm
KDFC-—Prelude
KXQR (s)—Relax 'n’ Listen
KBEE—(6:30) Music Hall
KABL—Candlelight and Gold
KFOG (s)—A Foggy Evening, pop music and
features til 9 with Pete Taylor
KBRG (s)—(6:30) K-Bridge Cultural Calendar;
(6:35) The Span of the Classics til

9 pm

KYA—Bobby Mitchell

KJML—Music for Dining

KXRQ—Brunch Break til 1 pm

KCIB (s)—Strings In Stereo (6:30) Organ
Melodies (6:45) Great Hymns til 7:30

KMPX (s)—Candlelight Serenade — dinner
music

KDFM-—Music for Dining

KREP—(6:30) Rosary Hour

KHIP (s)—Evening Dinner Music til §

P.M.

KXKX (s)—Men and Issues til 9:30 pm

KSJS—Portrait in Jazz

KSJO (s)—Fugue for Fun from Masters Hill
with Ralph Hamilton tii 10 pm

KONG (s)—Bourbon Street (M); Curtain Go-
ing Up (T): Folk Music (W); What's
New (T); Ports of Call (F)

KGO—Jay Moore Show tii 9:30 pm

KHOM (s)—Showtime Broadway — Original
cast albums

KFRE—Best of Broadway—Musicals

KPFA—Commentary

KSBW (s)—Soundsation—Stereo showcase of
entire musical spectrum til 10 pm

KBRG (s)—(Weds only) Beoston Symphony
Orch til 9

KRON—Seven O'Ciock Curtain — Broadway
musicals (Thurs only) Look Who's
Talking — Int'vws by Prof Herbert
Feinstein

KHFR (s)—Pops Concert Selections

KHIQ (s)—Sounds of Sacramento

KCVR—Polka Party; (7:30) KCVR Variety ti!
midnite

KXRQ—Original Bdway cast album (Fri only)

KJAZ (s)~—(Fri.) Verve Jazz S.F.

KCBS—News; (7:10) Evening Report; (7:15)
Worldwide Sports, with Frank Gifford;
7:30) Harry Reasoner; (7:35) View-
point, with Fred Wilcox

KBBM—Starlight Encores

KDFC—Mon-Wed-Fri—Invitation to the Dance;
Tues & Thurs—Keyboard

KATT—Dinner Hour

KPAT—KPAT Music V _tit midnite

KHIQ (s)—Sounds of Sacramento

KJML—BIll Scott Show til 11 pm

KCIB (s)—(7:30) Evening Classics til 10:30 pm

G PM.

KXKX—Public Affairs programs; (8:30 (s) The
World of Music

KSJS—(8:15) Varied programs til
sign-off

KONG—Music for Young Oid-Timers

KHOM (s)—Accent on Stereo

KFRE—Podium — Masterpieces of Classical

Music
KPFA-—(azag Mon only) Folk Music with Rolf
n

a
KKHI—Guest Artist (MWF) World of Ad-
venture in Music (Tues, Thur)
KRON-—Gamut til 9:55 pm (Complete opera

on Mon)

KPGM-—Mon — Foothill Playhouse; Wed —
Foothill Theater of the Air—operettas;
Tu, Thur, Fri—Foothill Symphony Hall

9 pm
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KXRQ—The Sound of Music—pop music til

KHFR (s)—The Masters—Classical til 10 pm
KCBS—Viewpoint

port
KREP (s)—(8:30) On Broadway—A full tength
Broadway musicat in stereo
KSCO—Music You Want
KDFM—Specialty Program—Varie
KDFC—Concert Hall til 10 pm
KATT—Dinner Music
KXQR (s)—Feature Album
KHIQ (s)—Mon — Wheelstand; Wed — Jack's
Hour Variety; Tu—(8:30) Clyde Derby
Pipe Organ; Thur Sports Car Corner
KTIM—College of Marin Round Table (Weds

only)

KPEN (s)—KPEN Penthouse—Bill Browning
with popular music and nightly
features til 9:30

KFRC—(8:05) Jimmy Lyons Show til midnite

KMPX (s)—Elght O'clock Showcase (B'way
cast albums)

KJML—Your Evening Concert—Classical Fri

only
KXKX (s)——(9 30) Spoken Word — poetry,
ose, drama
KSFR (s)—Bank of America Hour (M, W, F)
© PM.
KXKX (s)—(9:30) Spoken Word — poetry,

prose, drama

KJAZ—Night Beat til midnite

KONG (s)—Festival of Music

KHOM (s)—Classical Hour

KSFR (s)—Evening Concert

KDFM-—Stereo Spectrum

KKHI—Concert at 9

KXQR (s)—Fri onty—Stereo Dance Party til
midnite

KCBS—Viewpoint

KNBR—(9:05) Jim Jones til midnite

KBEE—(9:10) Startight Serenade til 11:55

KFOG (s)—Wonderful World of Sound, show,
folk, pop, hi-fi demo music & inter-
views with Ernie McDaniel

KYA—Tommy Saunders

KHFR (s)—(9:40 Weds only) Encore Interview

KHIQ (s)—(9:05) Treasury of Music—Dick
Claus & classics til 11:05

KABL—Symphony Hall

KHIP (s)—Sounds of Stereo with Ken Kushnir

KREP (s)—(9:30) Stereo Musical Hall—Fea-
turing two top vocalists, two big
bands, and two groups, plus a
comedian

KTIM-—Musical Midway

KBRG (s)—The New Records

KSFR (s)—Worid of Adventure in Music

M, W); Concert By the Bay—Part 2

(F)
KJML—Tu, Thur, Your Evening Concert
KMPX (s) Stereo Dynamics—Hi-Fi demonstra-
tion with Mike Craig
KPEN (s)—(9:30) KPEN Penthouse with Bill
Browning featuring selections from
the Bank of America Treasure Vault
KGO—ira Blue at the hungry i til 1 am

O PM.

KXKX (s)—Concert Hall

KSJO (s)—Hootenanny with Ross McGowan

KONG (s)—Hour of Melody

KHOM—Sacred vocal and instr music

KFRE—Mood After Dark til mirnite

KKHi—Calendar of Cultural Events; (10:05
Echoes and Encores—Vocal music;

(10:30) Enchanting Hour

KDFM—Prelude to Dreams

KRON—Speak Out (M); Problems Please (T);
Colloquy (W): Record Special (Th);
What the Consumers Want to Know—
U.S. Dept. of Agriculture (F): (10:30)
Record Speclal ((M, T, W, F)

KABL—Gaslight

KSFR (s)—-(\:lsncert By the Bay — Part 2

(M, W)

KPGM—Mon-Wed—The Late Show—Novelties;
Thur oniy—Musical Tour to Foreign
Country; Fri only — Friday Night
Variety Show

KXRQ—The Late Show—Modern jazz til 2 am

KCBS—Don Mozley News; (10:15) Starlight
Salute

KSCO—Musical Meanderings

KREP (s)~—(10:30) Campus Caravan—Light
swing, folk and a touch of comedy

KHFR (s)—Stereo Frantic—2 hrs of anything
in stereo

KFOG (s)—Roll Out Time — Pete Taylor
looks in depth at area entertainment,
college variety—til 11

KEEN (s)—Ergo, telephone opinion show with
Jim Donati, til midnite. Phone
294-0344

KDFC—Encores & Arias — Opera selections;
(10:30) Rhapsody — Quieter classics
til midnite

KSBW (s)—Continental Hour—Varied Moods
and Tempos

MASTER LOG

KCIB (s)—(10:30) Hammond Organ Stars til
11 signoff
KHIQ (s)-—(LOOS) Tues only—Treasury of

KBRG (s)-—(lo 05)~The Span of the Classics
til midnite—Concert music

KMPX (s)—Between Tonite and Tomorrow;
(10:05) Ebbtide

KJML—BIll Scott Show

KPEN (s)—Excursions in Stereo with James
Gabbert—Emphasis on stereo demon-
stration recordings

@ PM.

KONG-—Dream Awhile—Quiet melodies

KKHI—Music of the Spheres — Heavier
classics til midnite;(11:45 Thur View-
point; (11:45 Fri) The Good Life

KRON-—Night Music—Classical

KEAR—(11:30) Console Vespers — Sacred
organ music

KPGM—Slow Down—Soft orch music

KCBS—(11:10) Movie Music; (11:30) Muslc
tii Dawn
(11:30) Music Til Dawn

KPEN (s)—(Weds only) KPEN Stereo Forum
—Questnons from listeners related to

Hi-Fi, Stereo and FM broadcasting

KSBW (s)—Nightbeat—Smooth dance and pop
vocals til 1:30 am

KBRG (s)—Span of the Classics

KFOG—Foggy Evening with Ernie McDanle)

KYA—Russ the Moose Syracuse

KABL—The Quiet Hours

@ MIDNITE

KEAR—Nightwatch — Sacred and
classical til 6 am

KPAT—KPAT Music VI til 6 am

KMPX (s)—Night Flight, popular music mixed
with light polite jazz

KSJO (s)—Jazz and Zarathustra with Curtis

k til 2 am Requests 251-8290

KFOG (s)-—é(FOG Night Log with Frank Frey
til am

KEEN (s)—Dream Time in Stereo; (1 am)
Stereo by Starlight (5am) Wake Up
to Stereo

KPEN (s)—Music in the Night, the great
music until dawn with Michael Lin-
coln

O AM

KSFR (s)-—Stereo Omnibus til 6 am

semi-

SATURDAY

O AM.

KKHI-—Mgorning Festival—Light classical til

KEAR—(6:15) Music for Saturday Morning

KCBS Weekend 74 til 9 am

KNBR—Monitor til 9 am

KSBW (s)-—Morning Pot Pourrl

KPEN (s)—KPEN Penthouse with Terry Smith
til 10 am

KYA—Emperor Gene Nelson

KATT—Spanish Program ti! 8 am

KPAT—KPAT Music | til 9 am

KGO—KGO Music til 8

KFOG (s)—HI-Fi Farmer — Farm news and
music

KBRG (s) Span of the Classics til 7:30 am

KFRC—(6:05) Van Amburg Show til 9 am

KMPX (s)—Steeo Sounds

KEEN (s)—Wake Up to Stereo

KSFR (s) The Big Show til 10 am

AM.

KHOM (s)—(7:30) Morning Music

KKHI—Festival of Music—Classical til 9 am

KCVR—Instrumental light music til 6 pm

KCBS—(7:15) Weekend 74

KXRQ-—Farm Report; (7:15) Agriculture USA;
(7:30) The Opener—Paul Thompson
and big bands til 10:30 am

KNBR—Monitor til 8:30 am

KHFR (s)—FM in the AM—Popular music til

noon

KCIB (s)—Religious Programs til 8 am

KFRC-—(7:15) Speaking of Pets (5 min)

KEEN (s)—Music in the Morning ti! 11 am

KFMR_Happy Music til 4

KATT—Music in the Morning

KHIQ (s)—Awaken Gently til 9 am

KJML~—Dan Dalton Show ti! 11 am

KFOG (s)—Foggy Saturday—Music til noon

KBRG (s)—(7:30) K-Bridge Cultural Calendar;
7:35 The Span of the Classics til
6 pm—Concert music

KTiM—Saturday at Sam’s

KJAZ (s)—Jazz with Stan Dunn til 9 am

FM & THE ARTS



O AM

KSJO (s)—Allegro in the AM til noon

KHOM (s) — Koffee Koncert — Standards &
light classics

KFRE—Daybreak til 10 am

KPFA—Concert til 10 am

KREP (s)—Sacred Heart; (8:15) Light Swing
for the Weekend

KPGM—Listen-Whiis-You-Work

KFRC—(8:15)Speaking of Pets (5 min)

KGO—Jay Snyder Show til 9

KUBs—(8:45) Weenend 74;

KMPX (s)—Stereo Panorama

KDFC—Early Masterpieces

KCIB (s)—Morning Serenade

KHIP (s)—Saturday Sounds with Dan Healey

O AM,

KHOM (s)—~-Stereo 93—Background music til

115 pm

KPFA—(9:30) Commentary (Rebroadcast)

KSFR (s) Stereo Omnibus tit 6 pm

KKHI—Symphonic Variations

KCBS—McElhatton in the Morning til noon

KNBR—(9:05) Steve O’Shea til noon

KPEN (s)—Original cast or soundtrack album

KDFC—Masterworks from France; (9:30)
Men of Music

KDFM—Saturday in Stereo

KJAZ (s)-—Jazz With John Rogers till 1 pm

KATT—Mid-morning Matinee

KXQR (s)—Rhythm in Stereo—Lively pops

til noon
KGO--KGO Comedy Time
O AM.

KJAZ—Jazz With Dick Conte til 1 pm
KFRE—Classical Cameos

KPFA—Programs for Young People
KKHI—Concert Grand; (10:30 This Date In

Music

KXRQ—(10:30) Ask the Professor — The
original fixed quiz panel

KPEN (s)—KPEN Penthouse—Bill Browning
with featured albums til 2 pm

KREP (s)—Take Ten at Ten—Light swing
for a "break” in that weekend chore

KMPX (s)—Stereo Panorama, (10:30 Temple
Emanu-et Services

KDFC—Commande Performance — Listener
requests til noon

KSBW (s)—Panorama

KSFR (s)—Stereo Omnibus with Al Covaia
til 6 pm

@ AM.

KFRE—For Orchestra Only

KKHI — Pops Concert

KNBR--(11:45) Carnival of Books

KEEN (s)—Musical Menus, til 2 pm

KATT—Luncheon Music

KFMR—Happy Music til 4

KXRQ—Rita’s Digest—pop & jazz til 2 pm

KFRC—Opera til after 2 pm

KJML—Just Music til 3 pm

KREP (s)—Eleven the Easy Way—Soft swing
standards to-do-the-project-by

KTIM—(11:30) Hawall Calls

(B NOON

KSJO (s)—This Is Entertainment with Ralph
Hamilton

KKHl—Luncheon Concert—Classical

KHFR (s)—Festival til 5——Pop variety

KEAR—Organ Time with Lorin Whitney

KPGM—Lunch Hour—Lively music

KFRE—~Cafe Rendezvous

KCBS—(12:15) Spectrum 74 with The Scotch
Gardener

KGO—(12:20) Owen Spann Show til 4 pm

KREP (s)—Middle of the Road at Mid-Day—
Featuring top stars for the weekend

KSCO—Lawrence Welk; (12:30) Saturday
Serenade til 5:30 pm

KNBR—(12:05) Monitor til 7:30 pm

KDFC—Premiere Performance til 4 pm

KATT—Parade of Music til 3 pm

KXQR (s)—Stereo Reflections til 6 pm

KPAT—KPAT Music lll til 4 pm

KFOG (s)—Music By Request til 6 (phone
885-1045) with Pete Taylor

KYA—Johnny Holliday

KFRC—AI Davis Show til 4 pm

KMPX (s)—Stereo Holiday

KCIB (s)—Stereo Spectacular

KHIP (s)—Saturday Afternoon Music

© P.M.

KXKX (s)—Men and Issues til 6 pm

KJAZ (s)—Jazz with Jerry Dean til 6 pm

KKHI—World of Opera; (1:30) Composer's
Corner—Highlights of a composer’s
career

KSBW (s)-—Montage

KCBS—(1:15) Spectrum 74 til 5:45

KREP (s)—One by Twos From One to Two
—Two renditions of the standards by
big band and group

FM & THE ARTS

KEAR—-Off the
classical .
KPGM—(1:30) Command Performance—List-
ener request, call 948-0555 til 3 pm
KMPX (s)—Viking Program (Scandinavian)
KCIB (s)—Stereo Encore

e PM.

KKHI—Symphonically Yours ~~ Symphony
featured

KHFR (s)-~Festival—Popular variety til 5 pm

KREP (s)—Two for the Listening—Two num-
bers by today's great names in en-
tertainment

KEAR—By Request

KXKX--Discourse — Topical discussions and
lectures

KFRE-~Matinee

KXRQ—Sophisticated Swing — pop music til

5 pm
KEEN (s)—Stereo Matinee til 5:30 pm
KTIM—Weekend News Watch
KSJO (s)—Andante in the PM til 6 pm
KMPX (s)—Stereo Panorama
KPEN (s)-—KPEN Penthouse with Wayne Jor-
dan til 6 pm

® P.M.

KFRE—Artists’ Showcase
KKHI—Designs in Melody, Light classical til

5 pm
KPGM—Easy to Listen to
KATT—Boy vs. Girl—Vocals; (3:30)

South
KTIM——Maste;‘ Control. (3:30) Weekend News
t

Watc!
KJML—Our Man Ran til 6 pm
KMPX (s)—Stereo Showcase til 6 pm
KREP (s)—The Tea Dance Swings Lightly

O P.M.

KFRE—Instrumental Moods

KEAR--(4:30) Tunes for Teens; (4:45) Com-.
munique—News analysis

KGO—(4:10) Best of Dunbar til 5:30

KPGM—(4:30) Song for the Day—Vocal music

KFMR—Happy Music til midnite

KDFC—Sitver Curtain til 6 pm

KATT—Cocktail Music til 7 pm

KPAT—KPAT Music IV tit 7 pm

KFRC—(4:05) Bud Haley Show til 8 pm

KCIB (s)—Stereo interlude

KREP (s)‘—Open House—An hour of guest
stars

KSBW (s)-—Premiere

KMPX (s)—Dowp Beat

8 PM

KFRE—Best of Broadway

KPFA--(5:30) Classical concert til 6:30 pm
KRON—Carnivai—Music of the dance

KHFR (s)—Saturday Invitation—Quiet music

til 8 pm
KKHI—Gilbert and Sullivan and Me
KPGM—Sparklers—Light orch music
KXRQ—Time & Motion (5:15) All Kinds of
Music; (5:30) The Army Hour
KREP (s)~—Middle of the Road Light Jazz
KCBS—Spectrum 74; (5:45) News
KEEN—(5:30) Music for Relaxation
KTiIM—Music for Marin
KHIQ—Easy Listening til 7:00
KGO—(5:30) Alex Dreier

O P.M.

KXKX (s)—Evening Serenade Chamber music
td 7:30 pm

KSJO (s)—Solo—individual artists til 7 pm

KJAZ—Jazz with Jim Robinett

KHOM—Songs of Scandinavia—Music and
Swedish-language program with Edith
Turner

KFRE—Candlelight & Wine til 8 pm

KXKX (s)—Evening Serenade — Chamber
music tit 7:30 pm

KREP (s) Cocktail Time — Featuring groups
and smooth big band sounds

KDFM—Music for Dining

KPFA—(6:45) Report from the UN

KCIB (s)—-Strings in Stereo (6:30) Organ
Melodies (6:45) Great Hymns til 7:30

KKHI—Dinner Concert; (6:30) Overture

KSFR (s)—Concert By the Bay with Les
Avery til 1 am

KRON-—Designed for Dining

KCVR—Musical Variety ti! 11 pm

KPGM-—Dinner Music til 8 pm

KXRQ—In the Classic Tradition—Traditional
and Dixie and Jazz til 8 pm

KGO-—Theatre 5 til 8:25

KYA—Bobby Mitchelt

KFOG (s)—SF Saturday Night—music, info
about SF music activity with Don Sul-
livan til 10

KSCO—Music for Dining

KEEN (s)—Evening Festival of Melody

KCBS—(6:10) The World This Week; (6:30)
Weekend 74 til 11:30

KTIM—Dining at Its Best in Marin

Record — Light & semi-

Music

MASTER LOG

KDFC—Prelude
KXQR (s)—Relax 'n’ Listen—Quieter pops

tit 9 pm

KMPX (s)—Showtime Intercontinental Style—
with Jorgen Larsen

KHIP (s)—HI-Fi Saturday Night tii 2 am

KBRG (s)—(6:05) Stereotape Concert tiI
8 pm—Concert music from 4-track
stereo tapes; ((6:30) Cuitural Calen-

dar

KJML—Muslc for Dining

KPEN (s)—Muslc for Relaxation with Bill
Browning

@ PM.

KXKX (s)—Special of the Week

KSJO (s)—Swinging Saturday Night from
Masters Hill—Pop music and infor-
mation on musical events with Pete
Levally til 10 pm

KONG (s)—Saturday Night Dance Party til
midnite

KJAZ—Verve Jazz S.F.

KHOM (s)—(7:05) Stereo Spectacular

KPFA—Commentary

KREP (s)—Night Themes in Stereo—Featur-
ing_groups and vocalists

KSFR (s)—Concert by the Bay til midnite

KKHI—Music From Japan; (7:30) Goiden Age

of Opera

KRON—Seven O'Clock Curtain — Broadway
musicals

KAFE (s)—Music Around the World

KCBS—(7:10) Weekend 74 with Deane Stewart
til 11:30 pm

KMPX (s)—lrish Hour

KSCO—FBortdOrd Army Band; (7:30) Dance

an

KDFC—Keyboard

KATT—Dinner Hour

KPAT—KPAT Music V til midnite

KHIQ (s)—(7:30) Sounds of Sacramento —
Novelty, unusual & demo sel ti{ 9 pm

KNBR—(7:30) Music til 8:30

KJML—Saturday Night In Hi-Fi tit 11 pm

KCIB (3)—(7:30) Evening Opera til 10

6 PM.

KXKX (s)—Concert Hall

KHOM (s)—Sat Night Stereo Party — Ed
Gomes with jazz, big bands & stereo
demos til 10 pm

KFRE—Podium—Classics

KGO—(8:25) Dreadful Mysteries til 10:30 pm

KXKX (s)—Concert Hall til 11 pm

KRON—Gamut—Classical music til 9:55 pm

KHFR (s)-——Music Moods & Medley—Sat night
dance party til midnite

KPGM—Sat Night Dance Party tit 11 pm

KXRQ--Music for a Saturday Night—Dance
music til 10 pm

KSCO—Guy Lombardo

KKHI—New York Philharmonic Orch

KNBR--(8:30) KNBR Party Time — Recorded
dance music

KPEN (s)—KPEN Penthouse Saturday Night—
with Charles Harris til 2 am

KDFC—Opera House til midnite

KREP (s)—On Broadway — A full tength
Broadway musical in stereo

KBRG (s)—Steeopera

KATT—Dinner Music

KXQR (s)—Feature Album
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