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Look at what you’'re getting
for the extra $20.00.

The Papst hysteresis
motor for reduced noise and
rumble, unvarying speed
accuracy. An exclusive
feature of the Miracord 50H.

The cartridge insert with
slotted lead screw for precise
stylus overhang adjustment.
Without this Miracord exclusive,
your whole investment in
a record-playing instrument
could go down the drain.
Because if the stylus overhang
is incarrect, the finest cartridge
will not track accurately.

The exclusive Miracord
pushbuttons—the gentlest
touch is ali that’s needed to
put the 50H into automatic play
(stacks of 10 or single records).
Or you can start the turntable
and play single records
manually by simply lifting the

arm and placing it on the record.

In addition to these
exclusive features, the
Miracord 50H offers a metal
cam (not plastic) for greater
reliability; piston-damped
cueing: effective anti-skate; a
dynamically balanced arm
that tracks to 12 gram.

Finally, consider what the
leading experts are saying
about the Miracord 50H. That
$20 bill looks pretty tiny now,
doesn't it? Miracord 50H less
cartridge arm and base,
$159.50. The Miracord 620
($99.50) and the Miracord 630
($119.50) follow in the great
tradition of the 50H. See what
we mean at your hi-fi dealer.

Benjamin Electronic Sound Corp.,
Farmingdale, N.Y.11735.
Available in Canada.

MIRACORD 50H

another quality product from BENJAMIN.



OME single people have misgiv-
S ings about computer dating. ..
- partly because some firms do a
lousy job and the word gets around,
but mostly because they don’t under-
stand how it should work. We know
that computer dating can be fun and,
when done right, render an individual
a real service. So, we want to help
clear up some of the confusion, and
talk turkey about what it takes to
make a matching program really work.
Before you join any program you
should feel comfortable about it. The
way to do that is to investigate these
important areas:

1. Size of membership

. Guarantee of performance
. Testing procedures
. Computer techniques
Company experience
. Referral techniques
. Geographic locations
. Business ethics

9. Character of membership
10. Special services

Size of membership

In a sense, computer matching
is a numbers game so the size of a
firms membership is all important. In
order to be matched with a high com-
patibility factor in all fifty compati-
bility areas, a program must have tens
of thousands of men and women
whose characteristics are compared
with one another millions of times,
Our computer does that by matching
each of our male members with each
of our female members at the rate of
405 million comparisons an hour. ..
then it retains this information for
future processing.

Guarantee of performance

The most expensive matching
program in the world is practically
useless, if it doesn’t guarantee to make
highly compatible referrals on a regu-
lar schedule. Few programs do, so
make sure the ones you consider prom-
ise this, "in writing.” For example, our
Plan One guarantees 2 to 10 referrals
every thirty days for five full years,
all for one reasonable, fixed fee.

Testing procedures

Just because two people like to
ski, or dance or go to art museums,
doesn’t mean they are compatible. You
must consider the things which make
us think and act and feel the way we
do about the important things in life.
We feel that cultural values, religious
intensity, intelligence levels, emotional
stability, sexual attitudes, sociability
and personal habits are the things that
count and must be primary in any test-
ing program. Then we add the recrea-
tional preferences and special interests
and the result is an in-depth profile of
everyone in our program. To settle for
anything less, is to waste your time,
and money.

Computer techniques

. If a matching program is big
enough to work, it must use a com-
puter to be efficient and effective. If
a firm doesn't use computers, it's not
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comfortable with
computer dating

large enough to need them. So beware.
Check on the type of equipment which
is actually used. We fear that some so-
called computer dating firms get no
closer to a computer than a fancy-
sounding card sorter. Our GE Com-
patibles/600 computers, we're told, will
do more in an hour than a highly qual-
ified individual can do in a year. And
without mistakes, too.

Company experience

Some companies seem to be
around for a year or so, then just dis-
appear. When that happens, what
happens to its members? We have pio-
neered the computer matching concept
since 1958 and over the years have be-
come the giant in our industry by pro-
viding honest, effective service to our
clients. No frilly statements, no pie in
the sky, just solid experience. Make
sure you deal with a company that's
been around long encugh to prove its
worth.

Referral techniques

Properly programmed, the com-
puter will pull many names out of its
electronic memory, just for you. But
make sure you get more than just a
name, address and phone number, be-
fore you get together. We've developed
a referral sheet which gives you a
biography and a photagraph of every-
one our computer says will meet your
compatibility requirements. Nothing
cute, just the facts about someone who
may become mighty important to you.
And we think that’s mighty important.
Geographic limitation

Ours is a nation on the move.
Business, pleasure, health or whatever
may move us miles from here, next
month or next year. That's why il pays
to consider a program which allows
you some freedom of movement. If you
join a localized program plan to stay
put, because you can't take it with you.
On the other hand. it's nice to know
that you can go on vacation or change
jobs 3,000 miles away and still get

your referrals close at hand. You'll see
our ads in national magazines because
we serve the single community from
coast to coast.

Business ethics

Make certain that any company
you deal with has a reputation of doing
what they promise to do. Each firm
builds its own reputation, good or bad,
so before you commit yourself check
them out with appropriate consumer
protection agencies or law enforce-
ment officials in your community.

Character of membership

You should think seriously
about the caliber of people you want
to meet when you choose a matching
program. A firm must provide thor-
ough investigation procedures which
weed out undesirable applicants and
obvious social misfits. When that is
done, you'll find a membership which
is well above average in intelligence,
professional stature, and economic
status ... men and women who have

come to grips with the serious prob-
lems of social incompatibility, sky-
rocketing divorce rates and countless
broken homes. This is the type of
membership you should look for. We
know, because we’'ve spent years de-
veloping one just like it.

Special services

Like buying a new car or rent-
ing a new apartment, it's often the nice
little extras that make the big differ-
ence. So it is with a matching program.
For example, we want you to be com-
patible with whomever you date,
whether it's through our program or
not. So, if you should happen to meet
a promising mate outside of our
program, we'll test them and match
you, at no charge of course. If you
match up, great. If not, you'll know it
before you make a mistake. And if you
want to pull out of the program for
awhile, to get engaged, or to take a
trip around the world, we'll simply
suspend your membership until you
ask back in. You'll still get 60 full
months of service, even if it takes ten
years to get there. We want whatever’s
right for you.

The main purpose of this mes-
sage is to help you feel more com-
fortable with the subject of computer
dating and to realize that it can be
great fun and richly rewarding when
a program is conducted in a profes-
sional manner. We at COMPATI-
BILITY are proud of our accomplish-
ments over the years. We're proud of
our membership too, and know we
must continue to operate in a profes-
sional manner in order to remain the
largest, most respected firm in the
nation.

We'd also like to tell you more
about us, if you'll tell us more about
you. Just mail the coupon below, and
you'll receive our new brochure and
free personality inventory. There’s no
obligation, of course. Look it over at
your leisure, and think about it. Then
perhaps we can get comfortable to-
gether.

{COMPUTER DATING WITH COMPATIBILITY})

NAME

Please send me a free — no obligation
personality inventory and full color-brochure.

ADDRE!

CITY.

ZIP. AGE.

HOME PHONE.

WORK PHONE

OCCUPATION.

Mailing Instructions:
COMPATIBILITY/1730 W. Olympic Blvd., Suite 304, Los Angeles 90015, Ph. 385-3693
If more convenient contact the following offices:
SAN DIEGO/3511 Camino del Rio South, Suite 413
SAN BERNARDINO/505 Arrowhead, Suite 505 ............
ARIZONA/341 East Camelback, Suite 1-A. Phoenix
TRI COUNTIES/3887 State Street, Santa Barbara ...
ORANGE COUNTY/1505 East 17th St., Santa Ana ..
SAN FRANCISCO/44 Montgomery St., Suite 1366

(714) 283-6004
... (714) 889-9651

.. {602) 264-0264
..(805) 967-7014
.. (714) 836-6611
.. (415) 421-8930
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As an
investor

you can earn
the highest rate
and keep your savings
immediately available at
Glendale Federal.

There is no loss of earnings
since money earns from

the day you put it in to the
day you take it out. No one pays more,
more often than Glendale Federal—
everyday, any day, even overnight. Beyond
liquidity of funds, many Glendale Federal
savings plans offer special tax advantages—
a tax-free trust, a tax shelter retirement

plan, a tax anticipation plan. We explain
these plans and advantages in a profit
portfolio that we will send you free if you
write to Director of Investor Services,
Glendale Federal Savings, 401 North Brand
Blvd., Glendale, California 91209.

Just ask for the portfolio on liquidity.
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THE NATION'S SECOND LARGEST FEDERAL WITH ASSETS OVER ONE BILLION DOLLARS
50/0 Current Annual Rate 5.1 30/0 Current Annual Yield 5.250/0 3 Year Bonus Accounts

COVER

THE COVER. Someday her Prince may come, but
right now the theatrical animated cartoon is distinctly
lacking life. As this sample from the heyday of Disney
animation illustrates, rising costs have taken a harsh
toll in cartoon film-making. The cover conception
wryly suggests that we will never see full animation
of this detail again; if so, you and | should shed a
tear with the rest of the dwarfs. lllustration copyright
Walt Disney Productions.
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is a pleasure to hear.

In a fine automatic turntable,
silence speaks more elogquently than
any other factor. With Garrard’s
superlative SL 95, you hear the
music without rumble, resonance or
distortion; exactly as recorded. The
brilliant naw, ultra-quiet Synchro-
Iaab Motor provides absolutely con-
stant synchironous speed to preserve
eorrect musical pitch. The magnifi-
cent tonearm floats virtually frie-
tion free cn needle pivots within a
gyroscopically gimballed mounting
—tracks with featherweight preci-
sion for flawless record reproduc-
tion. Cueing and anti-skating
controls provide convenience and
record prctection,

For l-terature, write Garrard,
Dept. AA239, Westbury, N.Y. 11590

British Industries ‘Co., division of Avnet, inc.




(Although our customers
do smile a lot.)

You get plenty to be happy
about. Your account at Provi-
dent Federal Savings is an
investment. A darn good one!
Safe and available all the while
it earns a high return. Pays
better dividends than most
stocks. With no risk. No ups
and downs.

If you're in the market for a
good, safe, profitable invest-
ment, remember us: Provident
Federal Savings. We’ll make
you happy. Starting with the
free parking.

Current annual rate, 5%, paid
quarterly.

Earnings compounded daily.
Ask about our Bonus Plan to
earn an additional 4 %.

PROVIDENT
FEDERAL SAVINGS

AND LOAN ASSOCIATION

10920 Wilshire at Westwood Blvd.
L.A. County Regional Office
Hours: Monday to Thursday 9-4/Friday 9-6
Head Office: 3756 Central Avenue, Riverside

Offices also in downtown Riverside,
Redlands and Sun City.
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Concerts

ANDRE WATTS
The famed young pianist appears at the
Dorothy Chandler Pavilion of the Music
Center, May 11, 2:30 p.m. For ticket infor-
mation call 626-5781.

ANDRE WATTS. PIANIST, APPEARS IN THE
MUSIC CENTER PAVILION MAY 1t.

CAL STATE AT LONG BEACH
The Cal State A Cappella Choir presents a
concert in the Little Theater, May 4, 6101
E. 7th Street, Long Beach. 4:00" p.m. No
admission charge.

CALTECH GLEE CLUB
Annual Home Concert at Beckman Audi-
torium, May 9, 8:00 p.m. Admission free.
For information call 793-7043.

MAUREEN FORRESTER
The contralto appears at the Wilshire-
Ebell Theater, May 14 at 8:30 p.m. Tickets
$4.50-$3.50. For information call 939-1128,

JOAN OF ARC
Los Angeles Lyric Opera presents the
World Premiere” production of FEthel Le-
ginska’s work on May 10 at 8:30. Wilshire-
Ebell Theater. Tickets $4.50-$2.50. For in-
formation call 939-1128,

KABUKI DANCE AND MUSIC
Presented at the Wilshire-Ebell Theater,
May 24 at 8:00 p.m. For information call
939-1128.

LOS ANGELES DOCTORS’ SYMPHONY
Presented in a benefit concert at Santa
Monica Civic Auditorium, May 31 at 8:30.
Tickets $10-$3. Ticket information 749-6464.

MUSIC FOR YOUTH SYMPHONY
Mehli Mehta (Zubin’s dad) conducts a free
concert at Wilshire Ebell Theater, May 15
at 8:30.

PACIFIC WOODWIND QUINTET
Plays in the lounge of Dabney Hall on the
Cal Tech campus, May 4 at 8:15. Admis-
sion free.

In the words of
The World-Famous GUS LAMPE:

(Director of Music and Entertainment)

at the Cocoanut Grove

*. o .Y;;.i.lled manageﬂf\ent
£ an
the fabulov® ip of
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AMBASSADOR HOTEL
RESERVATIONS — DU 7-7011
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‘GYPSY FESTIVAL
Shony Alex Braun, the violinist, with a
troup of gypsies, will play a concert of
ethnic music at Beverly Hills High School
A‘l{l%i;orium, May 24 at 8:30 p.m. Tickets

UNIVERSITY OF CALIFORNIA AT IRVINE
Presents Fine Arts programs for May. For
i6n6f§>rmation about all events call (714) 833-

7.

MAY 3—Jean Louis Barrault and Madeleine
Renaud with New York Chamber soloists
in Words And Music From The Court Of
go;gs XIV. Tickets $3-$1. Campus Hall,

MAY 4—lLos Angeles Philharmonic. Campus
Hall, 8:30.

MAY 17—Second Annual Fine Arts Festival:
art, film, drarma, carnival and buffet.
Humanities Court, 12:00-5:0C.

UCLA COMMITTEE ON FINE ARTS

PRODUCTIONS

MAY 2—UCLA Ethnomusicology Festival: Bal-
inese Temple Festival. Schoenberg Hall,
8:30. Tickets $2-§1.

MAY 3—UCLA Ethnomusicology Festival sal-
utes China. Schoenberg Hall, 8:30. Tickets

$2-$1.

MAY 4—UCLA Ethnomusicology Festival:
Dance Traditions of Yugoslavia. Schoenberg
Hall, 8:30. Tickets $2-$1.

MAY 9—University Symphony, Mehli Meta,
conductor. Schoenberg Hall, 8:30. Free.
MAY 10—Ethnomusicology Festival: India,
Persia, Korea, West Java. Schoenberg Hall,

8:30. Tickets $2-$1.

MAY 11—Fthnomusicology Festival: Japanese
musical tradition. Schoenberg Hall, 8:30.
Tickets $2-$1.

MAY 16-17—UCLA Dance Dept. Concert. Eth-
nic dances of Yemen and Aden. Schoen-
berg Hall, 8:30. Tickets $2-$1.

MAY 21—UCLA Concert Band. Schoenberg
Hall, 8:30. Free.

MAY 23-24—Les Indes Gallantes, by Rameau.
Presented by UCLA Opera Workshop. Royce
Hall, 8:30. Tickets $4-$2.

UCLA DEPARTMENT OF MUSIC CONCERTS
For information call UCLA-953.

MAY 9—UCLA Symphony, Royce Hall, 8:30.
Free.

MAY 28—uUniversity Chorus, Schoenberg Hall,
8:30. Free.

HUEY WEATHERBY
The young L.A. baritone makes his concert
debut of Handel, Cavalli, Monteverdi, Schu-
bert and others at the Wilshire Ebell The-
ater, May 3 at 8:30. Tickets $4-$2. For in-
formation call WE 9-1128.

Rock

THE GOLDEN BEAR
306 Ocean Ave. (Hwy. 101), Huntington
Beach. 536-9600 or 536-9102. Live music.
JUDY COLLINS
Santa Monica Civic Auditorium May 2,
8:30 p.m. Call 393-9961 for ticket infor-
mation.
WHISKY A GO-GO
8901 Sunset Boulevard. 652-4202. Nightly
8-2. Showtimes 9 & 11. Adm. $2.50.

Beecham
Berry
Brain
Callas
Cluytens
Davis
De los Angeles
Dorati
Fischer-Dieskau
Flagstad
Furtwangler
Gedda
Gieseking
Gigli

Giulini
Horowitz
Kipnis
Lehmann
Lipatti
Ludwig
Moore
Rothenberger

Sargent
Schuricht
Schwarzkopf
Serafin
Stckowski
Tauber
Toscanini
‘Wunderlich

This month your favorite record dealer
is offering the very heart of the
Seraphim catalog at an uncommonly
attractive extra special price® .. . far
below the already budget-pleasing
$2.49 per disc.

Thirty-four of the series’ most
distinguished opera, song, instrumental
and orchestral albums featuring forty
of world music’s most illustrious names
have been specially assembled for the

occasion. Appealingly varied in
repertoire, each album is of genuine
COMMAND PERFORMANCE
caliber; outstanding in performance,
recording and presentation. During this
limited-time program, you can afford to
consider them all. Rare is the
opportnnity to enlarge your classical
collection at such a remarkable saving.

( *) Price program optional with dealer.

“Angels of the highest order”




by Karen Monson

Remember all those concerts you
yawned and squirmed through
earlier this year? Look around you.
In case you hadn’t noticed, the
season is over. The end of April
saw an abrupt finish to musical ac-
tivity in Los Angeles.

Now arent you sorry? Feel
guilty? Me neither. But you may
end up wanting to hear real, live
music — it does have a certain
charm that staring at your turntable
and speakers just can’t match. The
Bowl hasnt opened yet, however,
and you certainly dont want to
spend a warm California evening
sitting in a stuffy concert hall, even
if you could find one with a con-
cert in it.

Summer festivals to the rescue!
Many events are called festivals,
but some are distinctly more festive
than others. The one in Ojai, Cali-
fornia, scheduled this season for
the weekend of May 23-25 has
earned its title by setting up its own
high musical standards and hold-
ing to them valiantly for 23 years.
Concerts here are far from the
yawn-and-squirm variety.

First, there’s the apparent code
of the Festival: Bring in the best
professional musicians from the
area, with several visiting dignitar-
ies. Offer musical fare consisting of
works from all periods (particular-
ly the very old and the very new)
which unquestionably deserve to be
heard.

If this sounds similar to the credo
of our Los Angeles Monday Eve-
ning Concert Series, it is. Lawrence
Morton serves as artistic director of
both, and gets a lot of help from
his friends. The differences are that
at Ojai one is less likely to hear a
modern work which may never be
heard again, and the Festival does
things on a somewhat grander (if
shorter) scale than the winter
series.

To get to Ojai, drive north from
L.A. on the Ventura Freeway, past
all those new communities which,
the planners say, will soon be cen-
tered in the heart of the Western
megalopolis (they should be so
lucky). Go until you are positive
that you have passed the turnoff,
keep going, and then, only then,
will you see the sign for Ojai. (Act-
ually, it’s less than 80 miles from
downtown L.A.)

Once you get onto the country
road, do the same thing — go
through several little settlements.
When youre sure you've gone too
far, you'll be almost into Ojai.

Youll find yourself in good hik-
ing country, with slopes appropriate
for both real mountaineers and the
rest of us. There are also opportun-
ities for golf and tennmis, and, for
one and all, a chance to breathe
O., not O;. The town has a popula-
tion of about 5,000. It’s surrounded
by orchards, with the resulting in-
escapable fruit stands. The row of
shops is fun to wander through,
and youll find the usual variety of
restaurants, coffee shops and rural-
type drive-ins.

There are, says the Festival man-
agement, about a dozen hotels and
such in the immediate vicinity.
Brave souls however, should have
no trouble finding a relatively soft
spot on the grass — though chances
are it won’t be a legal one.

For the five concerts during the

weekend, the performers are
backed by a wooden shell at the
far end of the Civic Park on Ojai’s
main street—the one you drive in
on. Audience members either grab
a spot on a bench or opt for the
grass — in either case, blankets and
sweaters are a must.

Five conductors, all past or pres-
ent Californians, are scheduled to
appear. Michael Zearott will lead
the Festival Chamber Orchestra for
the program opening night. For-
merly assistant to Robert Shaw
with the Atlanta Symphony, the
3l-year-old Zearott shared first-
place honors in this year’s Mitrop-
oulos Competition and will take
over as assistant conductor of the
National Orchestra of the Monte
Carlo Opera. Lalo Schifrin, this
season’s multi-talented composer-in-
residence, will share the podium
with Zearott.

Gregg Smith will conduct his
Singers on the Saturday afternoon
concert; the chorus will appear
again under the baton of young
Los Angeles conductor Michael
Tilson Thomas with the Festival
Orchestra in the weekend’s final
event on Sunday afternoon,

In between, Stefan Minde, the
new assistant chorus director of the
San Francisco Opera, will direct the
Festival String Orchestra (approx-
imately the same group of instru-
mentalists appears with three dif-
ferent titles) on Saturday evening.




Sunday, at the inhuman hour of
10:30 a.m., Milton and Peggy Sal-
kind will present a program of mu-
sic for piano four hands. They list
such standards as Ravel's Ma Mere
I'Oye as well as unusual works by
Felciano, Helps and Schifrin.

Soloists this year also include
Sheridan Stokes, flutist; Paul Shure,
violinist; Peter Hewitt, pianist;
Christina Krooskos, mezzo; Hayden
Blanchard, tenor; and James John-
son, baritone—all relatively familiar
to Southern California audiences.

This season’s Festival repertory
is not as startlingly unusual as it
has been on past occasions. (Major
premieres have been presented at
Ojai, and visiting conductors have
included Stravinsky, Boulez—who'll
be back next year—and Foss.) But
the musical focus remains com-
mendably daring, and we can look
forward to hearing Miss Krooskos
sing the “Song of the Wood Dove”
from Schoenberg’s Gurrelieder, as
well as songs by Charles Ives. Other
works of special interest are Schif-
rin’s Variations on a Madrigal by
Gesualdo (the Festival prefers the
avant garde, even if it’s the 16th-
century variety), and early music
by Isaac, Senfl, Hassler, Gabrieli
and Schuetz. Four works by Strav-
insky are listed, including the Can-
ticum Sacrum and Apollon Musa-
gete.

If you think that in the midst of
these rarities you might need a
change of pace, it'll be there in the
form of music by Brahms, Tchai-
kovsky, Bach, Mozart and Schubert.

And if this seems like a lot of
listening crammed into one week-
end, it is. The Ojai Festival exists
for one purpose: music. Surround-
ed by the mountains, orchards and
the quiet town, the Festival takes
itself very seriously—with good rea-
son, Perhaps you should, too; it
may be a long, hot, desolate sum-
mer for music lovers.

Folk Music

THE ASH GROVE
8162 Melrose Ave. OL 3-2070. Showtimes:
Fri.,, Sat., 8:30, 10:15 & 11:45. Tues.-Thurs.,
8:30 & 10:15. Adm., $2.50.

DOUG WESTON’S TROUBADOUR
9081 Santa Monica Blvd. Showtimes Tues.,
Wed., Thurs.,, Sun., 9 & 11. Fri. & Sat,
8:30, 10:30, 12:30. Hootenanny Mon. Cock-
tails, beer, wine soft drinks, food & snacks.
BA, CB, DC, MC.

THRU MAY 4—Dion & Melanie.

MAY 6-11—Dion, Smokestack Lightnin’.

MAY 13-18—Bobby Darin, C. Smalls & Co.

MAY 20-25—Joni Mitchell.

MAY 25-JUNE 1—Laura Nyro.

JONI WMITCHELL AT THE TROUBADOUR STARTING
MAY 20.

EL POCHE’S RINCON FLAMENCO

233 W. Mission Dr., San Gabriel. 283-2967.
Thurs., Fri.,, Sat., untit 1 a.m. 5 perform-
ances, Thurs., 7 performances. Fri. & Sat.
One drink min. $1.25.

THE ICE HOUSE
24 N. Mentor, Pasadena. MU 1-9942. Tues.-
Sun., adm. $1.50. Mon., adm. $2. No mini-
mum.

THRU MAY 11—Ballard & Somerville.

MAY 13-25—Steve Gillette.

JOHN’S AT THE BEACH
1140 S. Seaward, Ventura. 643-6851. Lunch
& dinner daily. Folk music Fri. & Sat.
nights. No cover.

Jazz

DONTE’S
4269 Lankershim Blvd., N, Hollywood. 877-
8347. Lunch & dinner. Continuous enter-
tainment from 9:15. Sun.: Big Band. Mon.:
Guitarists. Tue.: Piano nite. Wed.: Big
Band. Thurs.: Brass nite. Fri. & Sat.: Re-
cording Artists.

HONG KONG BAR (Century Plaza Hotel)
1800 Avenue of the Stars. 277-2000. Night-
ly except Sun., 7:30-2 am. Cover, $2.50.
No minimum. Cocktails, soft drinks, wine
& beer.

THRU MAY 3—Lionel Hampton.

MAY 28— Cannonbal!l Adderly

NEW ORLEANS JAZZ CLUB OF AMERICA
New Orleans music in all its branches:
Chicago, New York, "San Francisco—old,
new and traditional, Jazz information cen-
ter on musicians, bands, Jazz spots, con-
certs, news, records, etc. Monthly publi-
cation, Jazzologist, $2 a year. 291 Spin-
naker St., Orange, Calif. 92668. Phone
(714) 537-1546.

THE LIGHTHOUSE
30 Pier Ave., Hermosa Beach. 374-9065.
Name Jazz performers, Tues.-Sat.,, Jazz
concert every Sun. eve, Adm. Fri. & Sat,
%2 & $1.50. Ladies free Wed. eves. Closed

aon.

SHELLY'S MANNE-HOLE
1608 N. Cahuenga Blvd. 464-6900 or 464-
4774. Mon., 7:30-2. Tues.-Thurs., 8-2. Fri.-
Sun., 7-2. Dinner, snacks, soft drinks, cock-
tails, Adm. & cover.
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Bewar«

by Jim Martin

Were all of the Marx Brothers
to regroup, join forces with the Spike
Jones Revue and the Hoffnung In-
terplanetary Music Festival and cut
a long-playing stereo record, | doubt
seriously the result would be any
funnier, more bizarre or irrelevant,
than The Doughnut in Granny's

Greenhouse, the second and newest
satirical LP by Britain’s balmy Bonzo
Dog Doo-Dah Band.

Although the Bonzos are best
known Stateside for their hit single,
“The Urban Spaceman” (which
Beatle Paul McCartney helped pro-
duce,) their earlier Gorilla won
a success d’estime at least in under-
ground circles. Now the Bonzos,
like everyone else it seems, have
surfaced.

Their new album provides us
with pudding proof that the Bon-
zos are without peer as court jest-
ers to the baroque realm of British

zo Dog Doo Dah Bund

rock and roll. They are a much and
long-needed English answer to our
very own Mothers of Invention: a
rock group whose music magically
and cogently captures a unique sen-
sibility, a personal life style. But
the Bonzos are as much theater as
music, and, like Hermann Hesse’s
Magic Theater, they are “Not for
Everybody” — only Normals.

A Normal, as Bonzo songwriter
and sometimes-tuba player Vivian
Stanshall might explain, is just
about anyone who suspects he isn’t,
but senses it's been the so-called
“rational” people who've managed
to gum up the works. “Dada is
Normal,” Stanshall insists in his
liner notes. And “Normal is Nice.”

Gorilla was no monster (industry
jargon for best-seller), perhaps be-
cause it frightened DJs not in the
habit of playing LP tracks at the
time of its release who were, in ad-
dition, bewildered by the titles like
“Death Cab for Cutie, Starring
God,” “Music for the Head Ballet”
and “Piggie Bank Love.”

There is a certain manic continii-
ity in the Bonzo canon: Gorilla was
dedicated to King Kong, “who must
have been a wonderful bloke,” and
the second LP is subtitled “Son of
Gorilla” — in the spirit of grade B
horror movies. Once again, the al-
bum is full of perverse parodies of
a variety of idioms including rock,
blues, muzak, schlock, vintage
swing and Broadway musicals.

“My Pink Half of the Drainpipe,”
for example, burlesques the Rudy
Vallee era in a waltz done some-
thing like the New Vaudeville
Band, only wittier. It ends with
Vivian Stanshall’s voice sustaining
a chord for thirty (count ’em: 30)
seconds. That we can hear the
splice where the tape is looped to
conjure this bit of musical magic
merely adds to the fun, and it is this
sort of studio inventiveness which




places the Bonzos in a league all
their own.

On side one are songs about
bank holidays at Brighton, Zelda
from Galaxy Four, and schizo-
phrenic Kama Sutra coital positions.
“Hello Mabel” is a funky Busby
Berkeley fox trot about a young
man’s sexual fixation on a stuffed
pig. And “Can Blue Men Sing the
Whites?™ mimics white imitations
of black music, mocking the whole
controversy — dreamt up to sell
Rolling Stone(“s”) — over whether
white Jewish musicians have
enough soul to play blues.

Side two contains a science fic-
tion boogie, a hymn for groupies
and police and an Afro-Cuban trib-
al chant concerning moustachioed
women running amok in fields of
fat on the Late, Late Show (“I don’t
remember so well; 1 think it was
John Wayne” someone sleepily says
at one point).

The Bonzos™ straight “rock” cuts
—“We Are Normal” and “Rockaliser
Baby” — sound more traditional,
closer to the Clovers-Drifters-Spid-
ers school of early rock than most
of what we know as rock and roll
today. Stanshall has a truly versa-
tile voice, and he’s obviously the
wit of the group. “Legs” Larry
Smith is a tight, consistently good
drummer; Rodney Slater is the
brass “section”; Roger Ruskin Spear

Songs of past loves put the
talented Lana Cantrell in a
melancholy mood. Those
Were the Days, When the
World Was Young and many
more. LSP-4121

VICTOR

" Gl e Lo

ne

It’s real true singin’ as Steve
and Eydie do the title tune,
Can’t Take My Eyes Off of
You, What the World Needs
Now and many more.
LSP-4107

Make your selection
from these exciting
new hit albums!

neca

VICTOR

AVVARM SHADE OF MORY
i THERAN D)

Henry Mancini is piano solo-
ist on this collection of mood
music with contemporary
rhythm. In the Wee Small
Hours and other favorites.
LSP-4140
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ROYAL 10,000

...the NEWER way to stereo

NOW PLAYING

“EXPLODES
WITH

LAUGHTER. ..

SHOULD ENTERTAIN AUDIENCES AT
THE HUNTINGTON HARTFORD WELL
INTO SUMMER.”

— Dan Sullivan, L.A. Times

# “HOTTEST TICKET IN TOWN"’

~— Dorothy Manners, Herald-Examiner  §

“THE SHEER EXCELLENCE OF THE WRITING IS DOUBTLESS THE

MAIN REASON FOR THE PLAY'S HISTORICAL SUCCESS . . . OUT-
STANDING DIRECTION OF ROBERT MOORE AND THE EXTREMELY
FINE TALENTS OF A VERY CAPABLE CAST ADD NO SMALL MEA
SURE OF BRILLIANCE TO THE PRODUCTION. IN SHORT, ‘BOYS'
IS A JARRINGLY FORCEFUL COMEDY THAT MUST BE SEEN BY
EVERY TRUE LEGIT LOVER ... SHOULD PLAY TO TURNAWAY

Move a complete FM-stereo studio into your
home. Let the exciting sound of precision
reproduction be the heart of your present FM-
stereo system with the Royal 10,000. Four
speed deck with sound-on-sound provides the
absolute in frequency response, yet the sim-
plicity of dialing to any of 11 functions. Lose
your heart to the ultimate sound of Royal
10,000 — the complete home FM-stereo studio.

plays xylophone among other in-
struments; and Neil Innes provides
fine keyboard and guitar leads for
the group. The album is on Liberty-
Imperial.

There is a rumor that the Bonzos
will be touring the U.S. this fall
and that they are scheduled to ap-
pear on TV with Ed Sullivan. It
should be a “really big shew,” al-
though the Bonzos are questionable
material for Sunday night teleview-
ing: a far anarchistic cry from Kate
Smith and Senior Wences.

CROWDS.” — Bill Edwards, Daily Variety

716 No. La Brea - Phone: 933-5545

A New Play by Directed by Productinn Designed by
MART CROWLEY ROBERT MOORE PETER HARVEY

THIS PLAY {S UNSUITABLE FOR CHILDREN

TICKETS AT BOX OFFICE, BY MAIL & ALL AGENCIES
Make chack payable o Huntington Hartford Theatre. Encl. self-addr...stamped env.
Manday thru Thursday Eve. B:30: Orch. & Loge $6,50: Baic $5.50, $4 50, $3.50
Fritay and Saturday Eve. 830 Orch & Loge $7.50, Balc. $6.50, $5.50, §4.50

MAGNETIC RECORDERS CO. ¢

TRI-VIDEOC INC.

Wednesday & Saturday Mat, 2:30; Orch, & Loge $5.50; Balc, $5.00, $4.00, 53.00
For Party information please phone Group Sales Dept.

""1618, VINE!STREES ¢ HOLLYWOOD: 00028 » HO:2-6E66




RCA’S INTERNATIONL RECORDING
ARTIST

. b

RECORD-SMASHING SINGING STAR OF THE
DUNES - LAS VEGAS STAGE SPECTACULAR

“CASINO de PARIS™

MAY 20 - JUNE 2

Starring in
&)

ic:
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AMBASSADOR HOTEL
RESERVATIONS — DU 7-7011

THEATER

THE ADVENTURES OF THE BLACK GIRL IN

HER SEARCH FOR GOD
Center Theater Group presents Christopher
Isherwood’s adaptation of G. Shaw's
essay in a not-too-hot World Premiere pro-
duction at the Mark Taper Forum. Tues.-
Sat., 8:40. Sun. eve, 7:40. Sat. & Sun.
matinee at 2:40. Tickets $6.30-$3.30. Thru
May 4. For ticket information, call 626-7211.

ANDROCLES AND THE LION
George Bernard Shaw’s comedy staged by
the students of Cal State L.A., at the Arena
Theater, 5151 State College Drive, May 29
& 31 at 8:30. Tickets $1.50 (students 50c).
For information call 224-2588, or at night,
224-3344.

THE BOYS IN THE BAND
West Coast Premiere plays at the Hunting-
ton Hartford Theater, 1615 Vine Street.
Mon.-Sat. at 8:30. Wed. & Sat. matinees at
2:30. Tickets $6.50-$3.50 Mon.-Thurs.,
$7.50-%4 Fri. & Sat. eves. For ticket in-
formation call 666-6000.

CABARET CONCERTHEATER
A New Intercontinental Music Review for
Jet-Setters and everyone else is presented
at Cabaret Concertheater, 1314 N. Wilton
Place., Fri. & Sat. at 9:00. Tickets $3.50,
$2.50.

CHRISTOPHER COLUMBUS

RED CROSS
Plays by de Ghelderode and Sam Shepard
presented by The Company Theater, FM's
choice as the most exciting theater in Los
Angeles. Thru May at the Company The-
ater Playhouse, 1024 S. Robertson Blvd.
Sat., Sun., 8:00. For ticket information call
652-3499.

& o
VALERIE ALLEN AND BRITT LEACH IN LITTLE MURDERS AT THEATER NOW.

THE COMMITTEE
San Francisco’s improvised madness does
its thing nightly except Mondays. Regular
show at 8:30. Improvised show 10:30. Sat.
eves, Late show at 12:30. Tiffany Theater,
8534 Sunset Blvd. Student discount offered.
Ticket information: 652-3220, On Monday
eves., The Committee Workshop.

FIDDLER ON THE ROOF
The L. A. Civic Light Opera presents this
travel-worn musical starting May 13 at the
Ahmanson Theater. For information, call
626-7211.

THE FINGER TOMB
An invitational Equity showcase presented
by Meredith & Co., 647 N. Poinsettia PlI.
Fri.-Sun. eves thru May 4 at 8:30. Adm.
free. For information call CR 6-3858.

FORTUNE AND MEN’S EYES
Fey but not witty prison drama, sizzlingly
directed by Sal Mineo. Starring Sal Mineo
and a cast of near-naked merry mummers.
Coronet Theater, 366 N. La Cienega Bivd.
Tues., Wed., Thurs., Sun., 8:30. Fri. & Sat.,
7:30 & 10:30. $5.50 - $3.50 .Telephone 659-
3304.

GENERATION
Comedy by William Goodhart. Morgan
Theater, 2627 Pico Blvd.,, Santa Monica.
Fri. & Sat. eves. Thru May 17 at 8:30.
$2.50. 393-0619.

HAIR
In a move to pacify General Lewis B.
Hershey, entertain the CIA and insure that
J. Edgar Hoover will have a gay old time,
HAIR is now giving Military Discounts to
all servicemen. Come one, come all to this
Tribal Love-Rock musical, a hurricane of a
show! Presented at the Aquarius Theater,
6230 Sunset Blvd. Tues.-Fri. at 8:30 .Sat.,
6:30, 10:30. Sun., 3 & 7:30. Student dis-
counts available.

HELP STAMP GUT PURITANS
An original musical, first written for Super-
visor Warren Dorn, then given as a tax-
free gift by Just Plain Sam to Cal State
L.A., where it will be presented in the State
Playhouse May 9-11 and 16-18 at 8:30
(7:30 Sun.). 5151 State College Drive.
Tickets $1.50 (students 50c). For reserva-
tions and information call 224.2588, or at
night, 224-3344.

HOLIDAYS U.S.A.
Puppet show plus a tour of Bob Baker's
Creative Workshop. Thru May at Bob
Baker Marionette Theater, 1345 W. First
Street. Sat. & Sun., 2:30. $2.50 adult, $1.50
child. 624-3973.

THE ICE CAPADES
Remember all those old movies with the
flashing silver skates and the boy-girl
stories? You can refresh your memory at
the Los Angeles Sports Arena, from May
1-18. Performances are at 8:00 Mon.-Thurs.,
8:30 Fri., 1:00, 5:00 & 9:00 Sat., and 1:00
and 5:00 Sun.

\




LITTLE MURDERS
Jules Feiffer's current New York and San
Francisco hit can be seen in Los Angeles
at Century City Playhouse, 10508 W. Pico
Blvd., Fri. & Sat. at 8:30 and Sun. eve. at
7:30, thru May. Tickets $4-$3. For ticket
information call 839-3322,

MY FAIR LADY
Douglas Fairbanks, Jr. in Civic Light
Opera’s production of the Lerner-Loewe
musical hit of a decade ago. A sure crowd-
pleaser, a staunch CLO Hit, and 100%
outdated. Pavilion of The Music Center.
For information, call 626-7211.

NEW THEATER FOR NOW

Gordon Davidson presents new and as yet
untitled plays at the Mark Taper Forum.
The series is under the direction of Ed-
ward Parone and Robert Calhoun. The as-
yet-unchosen programs will be played
sometime the week of May 12 at 8:00,
Tickets $3 (subscribers $2.50). For infor-
mation call 626-5781.

ONCE UPON A MATTRESS
The Camino Theater, 855 N. Vermont, pre-
sents the wacky Mary Rogers musical May
22-25 & 28-31 at 8:30. Tickets $1. For in-
formation call 666-8962.

SPORT OF MY MAD MOTHER
By Ann Jellicoe (The Krack). Presented in
repertory with Red Cross and Christopher
Columbus by The Company Theater. FM &
Fine Arts thinks that this is L.A’s most
exciting theater company. Thru May, Thurs.
& Fri,, 8:00. 1024 S. Robertson Blvd. For
ticket information call 652-3499.

THERE'S A GIRL IN MY SIUP
The Broadway comedy revisited. Lindy
Opera House, 5210 Wilshire Blvd. Thru
May 10. Mon.-Sat. eves. at 8:30. Wed. &
Sat. matinees at 2:30. Tickets $7.50 - $3.
938-6281.

UCLA-CENTER THEATER GROUP
Gordon Davidson returns to the scene
of the crime, and presents two NEW
THEATER FOR NOW productions in honor
of the University’s 50th Anniversary cele-
bration. At Schoenberg Hall, May 22 & 23
at 8:30. Tickets $5-$4-$3. For information
call UCLA-585.

THE WHITE HOUSE
Theater Eleven presents an Historical An-
thology, which no doubt has something to
do with the Presidency. 5159 N. Cahuenga
Blvd., May 9-11, 16-18, 23-25 at 8:30. Ad-
mission is free and by invitation. For your
invitation call 769-3311 or 788-9572.

THE WORLD OF CARL SANDBURG
Caminito Theater, 855 N. Vermont, pre-
sents a choral recitation of the poet's
words. May 1-3 at 8:30. Tickets $1. For
information call 666-8962.

YOU'RE A GOOD MAN CHARLIE BROWN
Psycho-drama on the psycho-comicstrip by
Charles M. Schultz. With songs and jokes
and fun & games, Ilvar Theater, 1605 N.
Ivar. Tues.-Fri. at 8:30. Sat. at 7:00 &
10:00. Sun. at 3:00 & 7:00. Tickets $5.95 -
$2.95. 464-7121,

Surrounding Communities

ALL THE WAY HOME
Tad Mosel’s drama based on the James
Agee novel. Presented at the Northridge
Theater Guild, 8760 Canby, Northridge.
Fri. & Sat. thru May 14, at 8:30. For ticket
information call 349-9093.

THE ARMORED DOVE
Bryzin Playhouse, 2419 Lincoln Blvd.,
Venice, presents a comedy. Tickets $3. Fri,
& Sat. at 8:30 thru May 24. For information
call 391-0537.

THE CHALK GARDEN
Comedy by Enid Bagnold. Palos Verdes
Playhouse, 2514 Via Tejon, Palos Verdes.
Plays Fri. & Sat. thru May 30 at 8:30.
Tickets $2 - 75c. For information call 375-
7566.

DR+ FAUSTUS
The Royal Shakespeare Company hit—with-
out the Royal Shakespeare Company. Bring
a frierid to San Diego State College and
see what Mr. Marlowe has to say. May
16, 17, 21-24 on mainstage of the Dram-
atic Art Building at 8:00. For information
call (714) 286-5204, or, after 4:30 p.m.,
call (714) 463-7098.

THE FAMILY MAN
Presented by Long Beach Community
Players, 5021 E, Anaheim St., Long Beach.
May 2-3, 8-10, 15-17, Fri. & Sat., 8:30,
Thurs., 7:45, Tickets $2.50. For information

thru May. Wed. thru Sat., Wed. & Sat.
matinees, 2:30. Tickets $2.25. For informa-
tion call (714) 626-1288.

GYPSY
The Chapel Theater, 2222 Lomita Blvd.,
Lomita, presents the old hat & G-string
story, May 16-June 14. Fri. & Sat. 8:30,
Sun,, 8:00. Tickets $2. For information, call
373-3636.

HARVEY
Add a six-foot rabbit to a dated play and
you can sum the evening up as hare-
razing. At the Long Beach Community
Players, 5021 E. Anaheim Street, Long
Beach. May 23, 24, 29-31. Fri. & Sat. 8:30,
Thurs. 7:45. Tickets $2.50. For information
call 438-0536.

THE HASTY HEART
A melodrama without the mellow, present-
ed at the Glendale Centre Theater, 324 N.
Orange, Glendale. May 5-June 14, Mon.-Sat.
at 8:30. Tickets $2 - $1.75. For information
call 244-0786.

INHERIT THE WIND
Lawrence & Lee’s Darwinist ideological
drama, staged at the Showcase Theater,
13752 S. Prairie Ave., Hawthorne. Fri. &
Sat., thru May 10, at 8:30. Tickets $2,
students, $1.50. 323-6088.

THE KILLING OF SISTER GEORGE
As Rex Reed says, “The loss of a few Julie
Andrews fans is a small price to pay for
the liberation of the cinema.” If you haven't
seen the movie, then go see the stageplay
at the Cassius Carter Centre Stage, Balboa
Park, San Diego. Plays Tues., Wed., Thurs.,
Sun., 8:00, Fri. & Sat., 8:30. Tickets $3 -
$2.50 (students $1.50). For information call
(714} 239-2255,

THE LION IN WINTER
Inspired by the success of the film, San
Fernando State College is reviving the play
based on the life of King Henry II, 1811
Nordhoff St., Northridge, in the Studio
Theater, May 1-3 at 8:30 & May 4 at 2:30
& 8:30. All seats $1.50. For information
call 349-1200, ext. 555.

THE LION IN WINTER
This popular play about English history is
also on view at the Westchester Playhouse,
8301 S. Hindry .May 9-June 7, Fri. & Sat.
at 8:30. Tickets $2.50. For information
call 645-5156.

THE MADWOMAN OF CHAILLOT
If Eva Le Gallienne had a tough time with
this, what will happen at University of
Calif. at Irvine’s Studio Theater? May 21.
24, May 28-31 at 8:30. Tickets $2.50. For
information call (714) 833-6617.

MARYELLA
Glendale Centre Theater, 413 W. Dorian,
Glendale, presents a new production in its
repertoire. Fri, & Sat, only, at 8:30. May 9-
June 21. Tickets $2. For ticket information
call 244-0786.

ONE ACT PLAY FESTIVAL
A whole parcel of goodies can be opened
at Pasadena Playhouse, 39 S. E! Molina
Ave., Pasadena, May 12-17. For details call
681-2687 or 793-8171.

THE OWL AND THE PUSSYCAT
Old Globe Theater, Balboa Park, San Diego.
Nightly except Monday thru May 4. A
favorite show for old and old.

PHILADELPHIA, HERE | COME!
This is an lrish musical that has been
known to slip its director a Mickey Finn.
Watch out. Presented at Cal State Fuller-
ton, where about a year ago somebody
made the mistake of doing a modern show
called The Beard and got all of California
in trouble, so the Orange County press
said. 800 N. State College Blvd., Fullerton.
For ticket information call 870-3371 be-
tween 12 noon and 4:00 p.m. daily except
Sun.

ROAR OF THE GREASEPAINT, SMELL OF

THE CROWD
Presented in the Campus Theater at San
Fernando Valley State, 1811 Nordhoff St,,
Northridge. May 16-18, May 20-25 & May
27-29 at 8:30. Tickets $2. For information
call 349-1200, ext. 555.

ROOM SERVICE
Devoted Marxists (Groucho, Chico and
Harpo — not Karl) will find the South
Coast Repertory Theater's modern dress
production intriguing. Thru May 31, Thurs.
thru Sun. at 8:30. Tickets $3.50-$2.50. For
information call 646-1363.

THE THREEPENNY OPERA
Weill-Brecht at Cal Tech. Produced May 23
& 24 at Beckman Auditorium, 8:30 p.m.
For tickets call 793-7043.
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call 438-0536. WINTER WILL ASK [DIRS
FIESTA A SAN YSIDRO U. of Calif. at lrvine’s Studio Theater. May 200KeEss
Stageplay by Charles A. Dickenson, pre- 7-10, May 14-17 at 8:30. Tickets $2.50. For
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DROWNING GIRL, 1963,

WE ROSE UP SLOWLY, 1963.
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e AS IS
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W LIKE
SWIMMEES

IN A
SHADOWY
DREAM ...
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DIPNT
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BREATHE ...

Roy Lichtenstein was here, work-
ing, escaping from New York’s win-
ter and whatever strikes were cur-
rent. He was at Gemini, creating
several series of marvelous litho-
graphs; at Universal Studios, ex-
perimenting with film for the Tuch-
man Museum’s Art and Technology
extravaganza; at Irving Blum’s gal-
lery, where some of his oils, metals
and wools, I guess (“It's a rug;
some people would call it a tapes-
try, but it’s a rug”), were on dis-
play; working with a deceptively
casual intensity, yet graciously
available for the national maga-
zine writers and photographers,
who always seemed to be entering

and exiting like refugees from a
Marx Brothers pursuit.

One of the names intoned with
reverence when Pop Art is men-
tioned, Lichtenstein is rich (ru-
mor), famous (fact), lionized
(grrrrr), real (the words that
emerge are not entombed in car-
toon balloons), and takes it all with
a soft-spoken, almost diffident dot
of acknowledgment.

He was relaxing after a full day’s
work, developing a series of Mod-
ern Heads, lithos to complement
two other series in the final printing
stages, as well as a mural-sized mass
of dotted images called Peace
Through Chemistry, which he de-




scribed as “overcomposed . . . vul-
garization of some kind; a play on
composition; a useless Cubism.” He
was alone for a change in the art-
ists’ creative corner at Gemini, three
museum people poised for the
pounce outside, within a few hours
of attending the Cy Twombly open-
ing at Nick Wilder’s. He was com-
menting about the designation
“pop.”

“I think a lot of people resent it,
but I don’t,” Lichtenstein said. “It's
a flip word, and people are sum-
ming up your life’s work with it,
but 1 take it to mean popular or
vulgar.”

And, about the names that always
run together when that class is con-
vened by experts at typewriters or
cocktail reunions — Rauschenberg-

johnslichtensteinoldenburgdinese - -

gal rosenquist wesselmannmarisolin-
dianawarhol. “They’re the ones you
think of as a group,” Lichtenstein
said, “but my close friends aren't
those artists. I see them in a casual
way, at openings. I dont even
know them well enough to know
if they're close.

“A ‘group’ did exist in the days
of the abstract expressionists, who
huddled together because the world
was against them. But the Pop
people were immediately successful
when they got into their thing, and
the need to huddle was not that
strong.”

Pop People: capitalizing on the
contemporary everyday, converting
the commonplace into museum-
oriented culture. Lichtenstein, after
what he terms “15 years of non-suc-
cess,” triumphing with larger-than-
life, comic strip inspired panels.
Zowee!

Now he carries the motif into
more serious variations, Monet’s
cathedrals and haystacks, dotted
delights in different colors, a single

image seen at different times of
day. Then the heads and the mural:
“a mixture of WPA and Art Mod-
erne.”

Gemini’s master printer, Ken Ty-
ler, expects to have most everything
ready for the artist’s inspection, ap-
proval and signature later this
month or next, while the publishing
house’s master administrator, Sid
Felsen, has been wondering for two
months if the series totals will at
least equal the number of pre-pub-
lication orders for something, any-
thing.

Prices, meanwhile, hadnt been
determined, but to play the multi-
ple images game, count back from
the market value of a one-of-a-kind
image. (At Blum, Lichtenstein’s
canvas dated 1963 went for a re-
ported $12,000, while a newer,
larger connected series is said to
have sold for about $25,000.)

“The prices today are peculiar,
sort of astounding, but I don’t want
to knock it,” remarked a bemused
Lichtenstein. “It’s a combination of
rising population and more people
interested in art, in collecting, and
collecting modern work.”

He owns few works by others, he
noted, and would never acquire on
an investment basis: “It's like a
house, You don’t buy for specula-
tion, but because you like it, and
then you hope you havent been
taken.”

Upcoming for Roy Lichtenstein,
a comprehensive (“when you’re
dead it's a retrospective”) exhibi-
tion at the Guggenheim Museum in
the fall, works from 1961 forward;
80 paintings and all the graphics,
multiples and sculpture.

He has had major museum shows
in Pasadena(!), Holland, London,
Bern and Hanover, but this will be
his first in New York. It's about
time . . .

AYE VOTE - Everett Jensen,

who showed at the Feingarten Gal-
leries.

THE MAIL — A do-it-yourself
somethingorother from Molly
Barnes to signal the arrival of
George Herms. Hello, George . . .
Arlo Acton will have his kinetic
sculpture doing its thing at the
Esther-Robles Gallery through May
23 ... The Egg and the Eye Gal-
lery (on Wilshire) has been exhib-
iting the crafts of contemporary
England . . . The Wheelock Gallery
(on Robertson, North) one-man.
ning it with Boris Kipar’s oils, water-
colors and ink drawings .

“I am looking forward to reading
your article on ‘Art and Technology’
(FM & Fine Arts, March) in the
English translation.” Aw, you've
been spoiled . . .

OUR MAN ON CAMPUS —
UCLA has a “Satellite Museum
Program,” but everyone was out to
launch when I called to inquire.
Something to do with Mexican folk
art and running through June 27.
Ole!

IN NEW YORK — The Museum
of Modern Art’'s acknowledging
West Coast graphics with “Tamar-
ind: Homage to Lithography,” into
June. This is the Los Angeles work-
shop credited with fostering the
print renaissance of the 60’s, and
selections from among some 150
works produced there carry signa-
tures such as Josef Albers, Louise
Nevelson, Sam Francis, David
Hockney, Nicolas Krushenick.

IN CLOSING — A new work by
Pasadena sculptress Judy Gerowitz
on display at the Pasadena Art Mu-
seum throughout May. An old work
by Pasadena sculptress Judy Gero-
witz among those snatched by the
vice squad upon entering David
Stuart’s Erotic Art 69 exhibition.
But Judy, Judy, we’re on your side!

You show me a dirty picture, and
I'll show you . ..
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by DeWitt Robbeloth

One of the first things that any
visitor to San Francisco should
learn is its magic number, 391-2000.
Dial this day or night for a record-
ed rundown of the entertainment
highlights for the day. This is a
service of the S.F. Visitors & Con-
vention Bureau, whose staff at the
Fox Plaza, on Market between Ninth
and Tenth Streets, can also be
helpful.

May is a “best” month in San
Francisco. The rhododendrons will
be on display in Golden Gate
Park, with a representative sample
at Union Square. Sunday, May 4,
will see the Rose Society show at
the Hall of Flowers, followed by
the African Violet Show in the
same place on the May 17-18 week-
end, Stores and shops will be their
Springiest — with five floors of
flowers at Macy’s. So much for the
blooming vegetation.

You can expect sunny skies in
May, with temperatures in the mid-
fifties, breezes fresh and cool, but
don’t forget your raincoat — or your
walking shoes.

Theater in the city is dominated
by A.C.T. that is, the American
Conservatory Theater, San Fran-
cisco’s three year old repertory
company. The company plays in
two theaters simultaneously, the
Geary and the Marines” Memorial,
alternating productions so that at
least four or five different plays
are presented each week. Among
this year's more promising titles
are Shaw’s Devil’s Disciple, Chek-
hov’s Three Sisters, and Jules Feif-
fer’s Little Murders. There’s an-
other theatrical you might want to
catch, and that's Big Time Buck
White, an L.A. import, by the way.
Almost everyone likes it except the
black critics — and that says some-
thing too.

Not everyone is so happy with
the Kabuki review at the Japanese

Cultural and Trade Center on Post
Street, but judge for yourself. Ka-
buki is a stylized dramatic pageant,
and at first it’s difficult to penetrate
the conventions of oriental theater.
But the elaborate production and
the new theater-restaurant which
houses it are worth notice. There
are luncheon performances daily,
as well as evening ones, and an
afternoon stroll in the Japanese
neighborhood will be pleasant in
May.

Another ethnic treat will be the
Latin American Fiesta, May 5-11,
in the Mission District, It will cli-
max with a parade on Saturday,
May 10, and there will be music,
dancing, food, etc. in keeping with
the fiesta theme. Many of the events
will take place in the streets around
the heart of old San Francisco, and
should be worthy of a visit if you're
in town.

The standout art exhibit in May
is the Cubism show at UC Berk-

5 SR 4 b @i

Du Pre

eley’s Little Gallery. Paintings and
drawings from the private collect-
ion of Texan John De Menil in-
clude seldom-seen works by Ce-
zanne, Piscasso, Braque and others.
Additional art events include the
Victor Bergeron (Trader Vic) Col-
lection of Pre-Columbian Art at the
Palace of the Legion of Honor, a
retrospective of significant Bay Area
work done in the late 60’s, at the
Civic Center Museum of Art and
the paintings of 19th century artist
William Signey Mount at the de
Young Museum. And if you've
never seen the magnificant Avery
Brundage Collection of Oriental
Art at the de Young, do set aside
a couple of hours for it,

On the music front, a major
staging of Mozart’s Idomeneo will
take place in Berkeley's Zellerbach
Auditorium on May 21, 23 and 24.
Jan Popper, professor of music at
UCLA, will direct tenor William
of the New York City
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HIGEYAURA, TRADITIONAL JAPANESE COMEDY AT THE KABUKI THEATRE RESTAURANT.




Opera in the title role, Others in
the cast are Delreen Hafenrichter,
soprano and Hans Wegman, tenor.
Carefully researched by Berkeley
professor Daniel Heartz, the per-
formance ought to be the most
authentic since Mozart's day.

The San Francisco Symphony
closes its season in May, but the
Verdi Requiem, performed by the
Stanford University Chorus on May
21, 22 and 23 should make it listen-
able to the end. Then, if spring
fever grips you, turn to the barber-
shop concert at Civic Center’s
Nourse Auditorium on May 24.

Movies can be seen in any city,
but there are some special ones you
might want to note. The de Young
Museum will be running the Amer-
ican Screwball Comedy Series on
Friday nights. Titles in May are
Bringing Up Baby ( Cary Grant and
Katherine Hepburn), His Girl Fri-
day (Grant, again, and Rosalind
Russell) and Mr. and Mrs. Smith
(Carole Lombard and Robert
Montgomery).

Another lure for the cineaste is
the Canyon Cinematheque in North
Beach where experimental film
makers offer unscheduled spur-of-
the-moment programs every Thurs-
day evening.

And now for all you sports fans,
the Giants play Los Angeles in
Candlestick on May 1; the ponies
are running at Golden Gate Fields;
the US Open Table Tennis Cham-
pionship is at the Civic Auditorium
May 9 through 11; and the yachts
race every weekend. Who could ask
for anything more?

One last tip for May 18 or 25:
catch the Mountain Play (this year,
The World We Live In) in the out-
door amphitheater atop Mount
Tamalpais in Marin County. A car
is essential, but the drive is scenic.
Bring Your Own Everything — in-
cluding a cushion and a hat.

ART

ADELE BEDNARZ GALLERY
902 N. La Cienega Blvd. Mon.-Sat., 10:30-
5:30. 657-5680. Edward Kitson paintings
thru May 6. Roland Peterson, paintings,
May 12-June 3.

ANKRUM GALLERY
657 N. La Cienega Blvd. Daily, 10-5:30.
Mon. & Sat. eves., 8-10. 657-1549. Bruno
Groth, New Sculpture. Thru May.

ART COLLECTOR'S GALLERY
9878 Wilshire Blvd., Mon., 11:30-8, Tues.,
Wed., Thurs., 11:30-6:30, Fri., 11:30-8. Sun.,
1.5. Closed Sat. 274-9176. New paintings
and sculptures by Monyoya, Merida, Zuniga,
Nierman, Leuus and others. Thru June 1.

BOUNDS-KAHL GALLERY
8460 Melrose Place. Mon.-Fri.,, 12.6. 653-
7522. New Collection of Henry Moore, Hans
Erni, Picasso graphics. Continuing thru
May.

THE CARTER GALLERY
900 N. La Cienega Blvd., Mon.-Sat., 10:30-
5:30. OL 2-9000. Duane Armstrong’s ‘The
Enchanted Eye” thru May 3. New Picasso
Graphics, May 5-17. Henrietta Berk, New
Oils, May 19-June 7.

CEEJE GALLERY
968 N. La Cienega Blvd. Tues.-Sat., 12.5.
OL 7-0671. Kim Stussy, Recent Sculpture,
May 12-June 7.

COMSKY GALLERIES
8432 Melrose Place. Daily 9-5. Sat. 12.5.
Mon. eves, 8-10. Closed Sun. 653-5101.
Contemporary Japanese Prints, thru May.

JAMES URMSTON: PORTRAIT. CEEJE GALLERIES.

gallery fore .
DAVID BARKER

352 no. robertson blvd.
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EDGARDO ACOSTA GALLERY, LTD.
441 N. Bedford Drive., Bev. Hills, Mon.-Fri.,
10-5. 276-1977. Important auction of paint-
ings from Paris School.

THE ERNEST RABOFF GALLERY
629 N. La Cienega Blvd. Lawrence Nashik,
paintings. Modern prints, art auctions.

ESTHER-ROBLES GALLERY
669 N. La Cienega Blvd. Mon., 2-5, 8-10.
Tues.-Fri., 12-5. Sat., 2-5, 652-1265. Sculp-
ture show: works by Casanova, Macdonald
and Hutchins, thru May 23,




COANTWINE

by Jill Schary
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According to projections I've read,
one of the future functions for
the computer to supposedly handle
will be shopping. It would work
very much on the principle of the
mail-order catalogue, thus putting
even the most sophisticated city
mouse in the same position as her
country cousin.

For marketing and the purchas-
ing of basic household items we
might have a special phone-like ob-
jects with buttons symbolizing dif-
ferent goods. A computer would re-
ceive our signals and an order
would be put together and deliver-
ed, perhaps by a motorized robot-
truck. For other shopping we
would send an appropriate punch
card out through a special zip slot
in the hallway of our condominium
apartment-office complex. This
would go to a vast network of
warehouses, and the item, what-
ever it might be, would be deliver-
ed in the same manner.

Like most future projections, this
one ignores the quirks of human be-
havior which defy the coolest of
planners, and makes the major and
erroneous assumption that women
would actually give up shopping.
And that is a dangerous assumption
to base anything on. Shopping has
nothing to do with Getting. And
little to do with Buying.

Shopping is like the Fox Hunt,
the search for the Holy Grail, or
the Medium (as in the Medium is
the Message). The ritual, the act of
shopping, is an emotional, almost
romantic urge for an expedition.
Men, curiously, have done most of
history’s exploration, possibly be-

cause women have always diverted
their urge in the small spurts re-
quired for shopping. A man may
go to the moon or on Safari and
get it all out of his system in one
mammoth adventure, but women
do it every day — if they can get
away with it.

Women shop for various reasons,
but mostly for social interaction.
They may run into friends, or
theyll talk to a salesgirl — as
long. as they possibly can. Ignore
the idea that they are talking
about items. It is still social con-
versation, not business. They are
having a conversation about them-
selves — about their taste, and that’s
a delicious form of gossip, especial-
ly if they can raise a bit of contro-
versy. “I hate those gloves,” says
that My Taste is Better than the
Manufacturer’s (or the salesgirl’s
who suggested the gloves in ques-
tion). “Gee, that’s nice, but I can't
afford it . . .” says really “Things
are rough right now, don’t you feel
sorry for me?” and “Arent I too
heavy for that? means, “Do you
like me enough to say I'm not?”

Women shop for love. If a sales-
girl says, “No, they’d look great on
you,” she is making the customer
feel loved and attractive. If she
says, “Well, here’s something else
that’s really you . . ”, she is playing
the game very well, and saying,
“You are a special person, and 1
have recognized that fact” Then
when the customer goes home, she
feels flattered and attractive and is
lovely to her family. If the salesgirl
doesn’t play the game, the custom-
er will go somewhere else until she

finds someone who will. This is a
major part of the Hunt — the real
meaning of shopping.

Women also shop to outwit their
friends, which is similar to the need
to be loved. The insecure woman
will go to great lengths to find
something no one else has, some-
thing unique, or just, perhaps,
something cheaper. The bargain
hunter shows that she can find
more for less, which makes her
quite as superior, according to her
syndrome, as the other kind of
woman who delights in spending
more for an original Whatever.
They both need extremes to justify
their hunting ability, which in turn,
make them feel quite remarkable.

Computerized shopping would
destroy these outlets. It would also,
of necessity, destroy the opportun-
ity for individual expression of
taste. And the Planners might do
well to examine current trends in
the big cities which indicate that
as items become more and more
standardized and computerized,
women progressively want to ex-
press themselves in an unusual
manner. Even the woman who still
wears the A-frame little nothing
dress goes into a boutique for an
interesting pin or an odd little ring.

Department stores have recog-
nized this trend and many of them
have put in their own little pseudo-
boutiques and separated their de-
partments into semi-isolated areas
for special ages and tastes. But the
little stores still sprout up by the
dozen every month because the ac-
tion a woman is looking for in the
Hunt will be concentrated with
more intensity there.

The owner or manager of a bou-
tique has more time to talk and is
usually much more involved in try-
ing to sell than the girl who works
on salary at a big store. Moreover,
if the boutique is groovy — or the
hunter thinks so — then she is
groovy because she is shopping
there. Or so she thinks. She may
stay and be friendly and feel like
part of the scene, or she may go
on, feeling warmly confident, to the
next place, and compare notes with
the owner of that store about the
other one. That way she is reinforc-
ing her grooviness. For many wo-
men, the only outlet for expressing
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their sense of with-it-ness or chic is
through the Hunt. They may not
even buy, but they come home feel-
ing, again, absolutely marvelous.

If shopping were computerized,
goods would have to be mass-pro-
duced and wide selection is of little
interest for the huntress wanting
something really different. Rarity
makes the Hunt more piquant. But
for all but the most diligent hunt-
ress it is quite difficult. Of course,
she might not want to wear some-
thing all that unique. But the plea-
sure lies in knowing she can find it.
She doesnt want to capture the
beast, just root it out and have a
look, As with the Grail, she would
just like to Know it is There, but
having it would mean the Search
is over.

It is impossible now to find a pair
of red shoes. Grey, yellow, purple,
yes. But not red. But because I
haven’t been everywhere, there is
still hope some can be found. If, in-
stead, I was looking in a finite thing
like a catalogue, think of the frus-
tration.

Computerized shopping-  may
solve the traffic problems of big
cities and the difficulties of the
credit people. We'd all have one
Big Charge Account. And no cheat-
ing. If you had overbought, they'd
know and send you back a red
punch card to pin on your alumi-
num sweater. And the Planners
may like the efficiency of the push-
button idea, but there are going
to be a lot of miserable women
unless a strong substitute is found
to provide an outlet for the ex-
peditionary urge. It won't be sex,
because most women think that sex
has a lot to do with new clothes.
Most leisure also requires some sort
of outfit to be leisurely in. And wo-
men would still have to shop if they
were sent to other planets to subli-
mate the hunting urge: “T can’t go
to Jupiter, I havent a thing to
wear.” Shopping, then, is virtually
required foreplay for almost all fe-
male activity. And, heaven knows,
if you can’t shop, well youlll just
have to sit home and buy things
all day — or else give up buying
completely. And then where will all
the Planners, computers and busi-
nessmen be?

FISHER GALLERY .
Exposition Hall, USC Campus. Mon.-Fri.,
12.5. 746-2799. DeSwart thru May 7. Fine
Arts Student Show, covering all media.
May 16-June 5.

GALLERY FORE
352 N. Robertson Bivd, Daily, 10-5:30. Mon.
eves., 8-10. €657-4152. Pantos, David Bar-
ton, paintings, thru May 31.

HERITAGE GALLERY
718 N. La Cienega Blvd. Tues.-Sat., 10-5:30.
Mon. eves., 8-10, 652-7738. Evelyn Kane,
thru May 16. Ernest Lacy, May 18-June 16.

INNER CITY ART GALLERY
304 S. Broadway. Tues.-Sat.,, 11-4. 622-
0929. Los Angeles print-makers, May 4-31.
JOSEPH YOUNG MOSAIC WORKSHOP
8422 Melrose Ave. Mon.-Sat.,, 9-5. Closed
Sun. & holidays. 653-1194, Art in Archi-
tecture, May 5-31. Daily classes.
KRAMER GALLERY
635 N. La Cienega Blvd. Mon.-Fri,, 10-5.
Mon. eves., 8-10, OL 2-0611. Group show:
gallery artists, May 5-30.
LECOQUE STUDIO
8650 Sunset Blvd. Open by appt. only.
657-6841. Lecoque sculptures, thru May.
LEON SAULTER GALLERIES
127 S. Robertson Blvd. Mon.-Fri,, 10:30-5.
Weekends and eves. by appt. CR 1-4594.
Patio and garden sculpture, thru May 31.

LOS ANGELES ART ASSOCIATION GALLERIES
825 N. La Cienega Bivd. Tues.-Fri.,, 12.5.
Sat., 12-4. Mon. eves.,, 8-10. OL 2-8272.
Watercolor exhibit by California Artists, May
5-26.

LOS AMNMGELES COUNTY MUSEUM OF ART
5905 Wilshire Blvd. Tues.-Thurs.,, 10-5. Fri,,
10-9. Sat.,, 10-6, Sun., 12-6. Closed Mon.
937-4520. Continuing: Rembrandt etchings,
Ballet Costumes from Les Ballets Russes,
thru May 4. George Brecht sculptures, thru
May 18. Mastercraftsmen of Ancient Peru,
thru May. New exhibits: Ancient and Med-
ieval Jewelry, opens May 20.

LOS ANGELES MUNICIPAL ART GALLERY
Barnsdall Park, 4800 Hollywood Blvd, Daily
1-5. Fri.,, 1-10. MA 4.5211 ext. 2433. Amer-
ican primitive Watercolors and Pastels, thru
May 4. L.A. Annual Art Exhibition/1969,
May 21-June 22. Submissions by any artist
living within a 50 mile radius of City Hall.

MOLLY BARNES GALLERY
631 N. La Cienega Blvd. Tues.-Sat., 11-5.
Mon. eves., 8-10. 652-1860. Michael Peters,
thru May 9.

OTIS ART INSTITUTE GALLERY
2401 Wilshire Blvd, Tues. & Thurs,, 10:30-
8. Wed., Fri,, Sat., 10:30-5. Sun., 1-5. Closed
Mon. 387-5288. Contemporary African Art,
thru May 4. Otis M.F.A. Grads’ Show, May
24-July 6.

PAIDEIA GALLERY
765 N. La Cienega Blvd. Mon.-Sat.,, 11.5,
Mon. eves., 7-10. OL 2-8224, Marcia Issacs,
limited edition collographs, thru May 24,

PIERRE MERLIER: LE VIOL. FEINGARTEN
GALLERIES.

REX EVANS GALLERY
748Y, N. La Cienega Blvd. Daily, 11-5.
Closed Sun. OL 2-2256. Collectors Drawings
1860-1960, May 1-30.

ROTUNDA GALLERY
4th Floor, Los Angeles City Hall. Mon.-Fri.,
8-5. Society of Western Associated Photog-
raphers Exhibit, May 2-28.

UCLA ART GALLERIES
UCLA Campus. Mon.-Fri.,, 10-5. Sat., 1.5.
Sun., 10-5. 825-1461. Master Prints of
Japan, Ukiyo-e Hanga, thru May 25.

WESTWOOD ART ASSOCIATION
1386 Westwood Blvd. Tues.-Sat., 1-4. 474-
9878. Figure show, thru May 9.

ZACHARY WALLER GALLERY
515 N. La Cienega Blvd. Mon.-Sat.,, 12.6.
657-3839. Robt. E. Wood, thru May 16.
Group Show: Doreen Hunt, Margaret Cor-
nelius, Elaine Sinnard, oils & batiks, May
21-June 28.

Surrounding Communities

CAMERA WORK GALLERY
1834-D Newport Blvd.,, Costa Mesa. Fri.-
Sun., Noon-6. Mon. eves. 7-10. 642-6831.
Oliver Gagliani, photographs, thru May 16.
Jerry N. Uelsmann, photographs, May 19-
June 16.

CANYON GALLERY
137 S. Topanga Canyon Blvd. Daily, 1-5.
Closed Tues. 455.-2108. Ted Ball, banners.
Thru May.

DOWNEY MUSEUM OF ART
10419 Rives Avenue, Downey. Daily 1.5.
Closed Mon. 861-0419. Francis, Kanemitsu,
Moses, Wayne, lithographs, thru May 18.

THE EMERSON GALLERY
17230 Ventura Blvd., Encino. Tues.-Sat.,
10:30-5. Fri. eves., 8-10. 789-3383. Lee Mus-
grave, paintings, George McDavitt, ceram-
ic sculpture, May 10-29.

THE FAUGHT GALLERY
6507 Brockton Ave., Riverside. Daily, 10-
5, (il 9 Thurs. & Fri.) Closed Mon. 682-
9248. Juillard, recent oils, May 4-31. Art
classes.

FINE. ARTS GALLERY OF SAN DIEGO
Balboa Park, San Diego. Tues.-Sat., 10-5.
Sun., 12:30-5. Closed Mon. 232-7931. Julio
Gonzalez, drawings & sculptures, thru May
11. New Acquisitions, thru May. Mexican
Colonial Painting and Sculpture, May 9-
July 13. Indian Batik Paintings, May 10-
July 6.

LAGUNA BEACH ART ASSOCIATION
307 Cliff Drive, Laguna Beach. Mon.-Fri.,
12-.5. Sat. 11-4. Sun., 12-4, 494-6531. Adm.
50c. Membership sculpture show, Tapest-
ries West, May 11-June 22.

LA JOLLA MUSEUM OF ART
700 Prospect Street, La Jolla. Tues..Fri., 11-
5. Sat.-Sun., 12:30-5. Wed. eves., 7-10. 454.
0183. AFFECT/EFFECT; participation exhib-
it, May 10-June 8.

NEWPORT HARBOR ART MUSEUM
400 Main Street, Balboa. Wed.-Sun., 1-5.
Mon. eves., 6-9. Closed Mon. & Tues. 675-
3866. The Appearing/Disappearing Image/
Object. May 7-June 28.

ORLANDO GALLERY
17037 Ventura Blvd., Encino. Mon.-Sat., 10-
4:30. Fri. eves., 7:30-10. Closed Sun. 789-
6012, Channa Davis, sculpture & drawings,
May 2-30.

PALOS VERDES ART GALLERY
2400 Via Campesina, Palos Verdes Estates.
Weekdays 1-4. Sun., 3-5. FR 8-4646. William
Lane, paintings, thru May 4. Ninth Annual
Juried Show, May 18-June 29.

PASADENA ART MUSEUM
46 N. Robles Ave., Pasadena. Tues., 10-9.
Wed.-Sat., 10-5, Sun., 2-5. Clesed Mon. 793-
7114, Judy Gerowitz, sculptures, May 1-31.

RUSTIC CANYON ARTS & CRAFTS GELLERY
601 Latimer Rd., Santa Monica Canyon.
Mon.-Fri., 10-4. 454-9872. Toby Rapport.
one-woman show. Ernest lLacy, prints &
small paintings, May 5-26.

SAN FERNANDO STATE COLLEGE
18111 Nordhoff. 349-1200. Student exhibit,
May 13-June 1.

SAN PEDRO MUNICIPAL ART GALLERY
Municipal Building, Seventh and Beacon,
San Pedro. Mon.-Sun., 12-5, MA 4-5211 ext.
2433 . New Talent 111, oils, collages and
plastics, May 7-27.

SANTA BARBARA MUSEUM OF ART
1130 State St., Santa Barbara. Tues.-Sat.,
11-5. Sun., 12.5. Closed Mon. (805) 965-
8569, Venetian Bronzes, thru May 4. Harvey
Young, paintings, thru May 25. Light 7,
May 10-June 8. Gaston Lachaise, sculpture,
gﬂa;y 624-July 6. Emil Lazarevich, May 29-
uly 6.




BEN-HUR
They just don’'t make movies like this any
more and perhaps its just as well, Big and
bold and pretentious, with celestial choirs
and Charlton Heston, who has gone on to
make better films, and Stephen Boyd, who
hasn't, Ben-Hur, (despite some of the fun-
niest unfunny lines in film history) is
still better than any of its blood-and-guts
brothers. The miniature boats in the battle
scenes work, the painted cycloramas look
almost real, and the extras take their jobs
seriously. Winner of eleven Oscars, includ-
ing William Wyler's for best direction, this
MGM re-release is a must for anybody
who fancies himself a spectacle-nut. And
if the usher offers you three to one on
Messala in the chariot race, don't take it.

THE BROTHERHOOD

Happy to see that Hollywood is growing up
at last, Although not quite ready to give
up the little boy's game of cops and rob-
bers at least there's some real substance
and motivation between the shootings.
A first case in point was Bonnie and Clyde.
Now there's The Brotherhood. The common
link between these two films is the por-
trayal of the criminal first as a human
being—a man who loves, laughs and cries
very much like the rest of us. The tragic
Frank Ginetta in The Brotherhood lives by
an out-moded old-world criminal ethic. He's
a man who truly believes in justice and
who must play the game out to the end
knowing all the time that he's the loser.
If you weren’t completely jaded by The
Untouchables, you’ll enjoy’it.” Kirk Douglas
is superb as usual.

BULLITT

We’'d actually Support Our Local Police if
all of them were as honest and intelligent
as Steve McQueen portraying a policeman
in this film. Unfortunately they aren’t. As
an action thriller this movie has one of the
best and longest chase scenes over the
hills of San Francisco that anyone has
ever seen. And if your stomach doesn't
go flippity flop bouncing with the fast-mov-
ing action camera, you're ready for duty
in the San Francisco Detective Bureau.
Robert Vaughn puts in an appearance as a
perfectly hateable politician and Jacque-
line Bisset manages to mangle her cameo
sex-kitten role worse than some of the
corpses McQueen uncovers,

CHARLY

hi Im charly (Cliff Robertson). | dont spell
to good becuase im stupid and that way
youll fell sory for me. In the movey i have
a opperation and get reel smart, in fact
I become a genius. Upon discovery that
my brainpower is only temporary, | bit-
terly attack the glory-seeking doctors who
perpetrated this monstrously inhuman
operation in order to further their own
reputations. In fact, in a fit of social-
comment non-sequiturs | aphrostically de-
molish the whole world and all the rotten
people in it.

There's emotion a-plenty to stir a drippy
nose. My teacher (Claire Bloom) and |
suffer a nauseous cotton-candy romance
full of filters, multiple exposures and corn-
ball forest chases and canoe cruises. After
we learn of my imminent regression, she
proposes to me. My noble “no” as | walk
out the door evokes many a maudlin
snarkle.

Charly is based on the short story-turned-
novel Flowers for Algernon, Under Stirling

Silliphant’s  screenwriting hand, Daniel
Keyes’ solid storey dejennerates into
immbesilly.

FACES

Who says you can't make it independently
in Hollywood? Actor John Cassavetes’ sec-
ond low-budget writing-directing effort (the
first was Shadows, a decade ago) may be
faulted for its weary theme of middle-class
marriage blues, but it delves so much
more deeply into suburban desperation
than any previous American film, it’s like
the story was never told before.

By trusting his actors to improvise dia-
logue, Cassavetes reaches a level of real-
ism so real you wonder if he didn't hire
Allen Funt as resource director. Yet Faces,
by virtue of 31 years in the cutting room,
comes across tightly structured, as op-
posed to the pseudopodia of Warhol and
the underground gang. Its economy is en-
vious: the story is packed into 36 hours
and five major scenes. It centers around a

14-year marriage gone indifferent and sour,
but each of the secondary characters’
lives gets the full third-degree exposure.
As for the lack of studio facilities — the
steely, uneven sound in the opening
scenes has provoked some viewer com-
plaints; better it were dubbed like the rest.
But the 16mm graininess and occasionally
streaky lighting seem part of the film's
charm, and the camera, whose wobbly
tracking somehow adds to the viewer's un-
easiness, shows a knack at finding the
best angle for each shot. Cassavetes' bril-
liant treatment, free directorial hand, and
unified concept earn blue-ribbon perform-
ances from John Marley, Gena Rowlands,
Val Avery, Seymour Cassel and Lynn Car-
lin, a secretary who's never acted gefore.

THE FIXER
Surely the persecution of the Jews in
Russia is a subject for grave considera-
tion; surely Alan Bates and Dirk Bogarde
are two of our finest actors (not to men-
tion numerous cast members from the
Royal Shakespeare Company); surely Ber-
nard Malamud's novel The Fixer is a great
story. Unfortunately, in the great Cecile B.
deMille tradition, director John Franken-
heimer has chosen to make a blood, gore
and guts torture/horror movie out of all
this good material, conveying little sincere
consideration of man's inhumanity to man.

FUNNY GIRL

Fanny Brice, as anyone who has ever read
The Fabulous Fanny knows, had a love af-
fair with the worid and the world loved
right back. The thing everyone connected
with Funny Girl on Broadway and in the
film seems to keep forgetting is that she
was a fabulous character, and she de-
serves a better valentine to her memory
than the old-fashioned period soap opera
William Wyler has fashijoned here. Very
little has been done to progress the stage
play and/or expand it into larger and more
visual terms for the screen. Moreover,
Jule Styne and Bob Merrill's score has
been all but butchered, leaving a movie
which would be a total zero without a very
great ego to put glue in all the cracks.
Fortunately, Barbra Streisand meets the
challenge. Whether she is bouncing
through her Mama’s saloon munching a
pickle, dancing down Henry Street with
her dreams up in lights or stealing the
spotlight from naked showgirls as a bride
who is pregnant as a water ox, she
breathes witchcraft into a medium desper-
ately in need of some. Everyone else
should have stayed in bed.

HELL IN THE PACIFiC

What happens when you’'re left alone with
Lee Marvin on a Pacific Island? Nothing if
you're Toshiro Mifune. The great flaw in
this two-character flick is that nothing hap-
pens except for occasional grunts, groans
and snatches of folk-songs, both American
and Japanese, Director John Boorman (his
name is, unfortunately, prophetic of his
approach and the film) seems to lean to-
ward closeups of eyes, long, moody shots
of a raft adrift in an immense ocean, and
islands like green pimples on a blue sea.
But nothing happens. Nobody does any-
thing to anybody, wants anything, or
creates any conflict. We don’t know any
more about Marvin or Mifune after two
hours of watching them than we did before
buying tickets. All in all, it's a World War
Il loser.

ICE STATION ZEBRA
The Cinerama epic of a frosty submarine
dive under the polar regions is not for the
claustrophobic or easily bored. Patrick Mc-
Goohan and Ernest Borgnine as spy and
counter-spy, clash with some of the best
acting Jim Brown and Rock Hudson have
done; but all four end up losing to a
great deal of styro-foam snow and strange
implausible screen writing. Once again, the
dastardly Russians are foiled in their at-
tempts to seize the world and our stars
zoom off in an atomic submarine that is
not, alas, yellow.
ISADORA

The biography of one of America’s most
celebrated and scandal-ridden artistes,
Isadora is distinguished by an uncom-
promising irony towards all its characters
and a persistent refusal to supply Holly-
wood’s usual easy answers to the riddle
of existence. Director Karel Reisz has let
the action sprawl too much — but he has
drawn from Vanessa Redgrave an extra-
ordinarily bewitching performance. Speak-
ing in a flat American twang that renders
her pretentiousness irresistible, Redgrave
sheds the cloying mystique inflicted on
her previous roles to portray the absur-
dities, contradictions and vivid emotions
that distinguish honest character from

assumed personality. James Fox and
Jason Robards represent spirits of Art
and Commerce fluttering about the flame
of Isadora and Ivan Tchenko distinguishes
himself in a press conference scene
where he announces that he will present
his “American Poem” — and promptly
produces a loaded pistol.

KILLING OF SISTER GEORGE
Robert Aldrich's film is one of the first
about homosexuality which blows away
the moldy cobwebs surrounding the sub-
ject and lets in some light. Lesbianism
here is not a curse or a stigmata — it
is simply part of the natural order of
things, presented with humor, dignity, sin-
cerity, sobriety, honesty and candor. The
acting is sensational. Susannah York has
the petulant flower-nibbling quality of a
vagrant orphan on a poster in the post
office. Coral Browne gets her first good
role in years as a crusty lady from the
BBC. And Beryl Reid gives a lusty, brawl-
ing, brilliant and heartbreaking perform-
ance as George. The loss of a few Julie
Andrews fans is a small price to pay for
the liberation of the cinema.

THE LION IN WINTER

This adaptation of James Goldman’s
Broadway play is for people who love the
beauty of language and marvel at the
poetry words can become when they are
molded together by a real craftsman in-
stead of a hack. The year is 1183, but the
impact is now. Katharine Hepburn is mag-
nificent as Eleanor of Aquitane, intriguingly
paired with Peter O'Toole as Henry i, in
a film full of clanging doors, crowing
cocks, and entrances heralded by trumpets
and madrigals.

THE LOVE BUG

Walt Disney’s answer to Grand Prix is an
over-long, sometimes tasteless and one-
hundred percent sex-free movie about the
thrills, chills and spills of high-powered
auto racing. The kids will love it despite
a lot of senseless dialogue between Dean
Jones, who tries to act, and Michelle Lee.
who doesn’t. Buddy Hackett is allowed
to do three of his night-club routines,
cleansed of blue material, and David Tom-
linson is gnashingly funny as a bad-sport
villain. The movie is about a VW with a
mind of its own, and Disney's special-
effects men have a field day, mashing
Ferraris, Lamborghinis and Jags. The cli-
max (if you want to call it that) is a
twenty-minute racing sequence that has
three (count 'em) funny bits in it. To keep
the film from becoming an expensive
commercial, the word ‘Volkswagen” is
never used in the script—the VW is al-
ways referred to as “the little car,”” which
reduces this G-Rated Love Bug to the level
of a Brand X film.

OLIVER!

Superb ado about nothing is this full-blown
froth bubble by Carol Reed out of Lionel
Bart’s musical. Cinematically, Oliver! is
peerless. Director of Photography Oswald
Morris captures John Box's stunning sets
in compositions which make every frame
frameable. Graceful dollying imbues all the
production numbers with added sweep and
zest. Onna White's lavish choreography is
worthy of Busby Berkeley. Every element
teams up to make the song-and-dance vers-
jon of Charles Dickens' classic the most
impressive musical since West Side Story.
Some Twisting uncovers the difference be-
tween these two Fractured Fairy Tales—
whereas one adds phony social relevance
to Shakespeare's lovers the other removes
the social relevance of Dickens’ novel and
substitutes Ron Moody’s bravura Fagin,
full of tantalizing spirit.

By focusing on Fagin and somewhat min-
imizing the ordeals of Oliver, Bart and
Woolf escape some of the heavy-hand-
ed melodrama which Dickens found neces-
sary to effect reform in a cuiture a century
less sophisticated than ours. But you can’t
have an Oliver! in which Oliver never ap-
pears, and when they zoom in for those
close-ups of our maligned hero's angelic
face, you're forced to feel either madlin
pity, or resentment at the fact that you're
expected to feel maudlin pity.

THE PRIME OF MISS JEAN BRODIE

Jean Brodie is an unrealistic sort. Instead
of teaching her girls history, she recounts
fantasy-based tales of her dead lover, In-
stead of geology, she lunches them on
pate de fois gras. Instead of giving in to
passion, she fantasizes an affair between
the man she desires and one of her stu-
dents. In her political naivete, she sends
one of her students to a senseless death
in Spain. Miss Brodie cannot speak of be-
ing fired, but only of “assassination.” Her
girls — her special girls — are “the creme




de la creme,” and they provide for all of
the things that she cannot provide for her-
self. Jean Brodie is dangerous — to herself,
to her students, and to her school. Be.
trayed by one of her students, she is fired
— “‘assassinated.”

Although young, Maggie Smith gives an
excellent performance as Jean Brodie. But
laurels must also go to an excellent sup-
porting cast, especially Celia Johnson,
Pamela Franklin, Gordon Jackson, Diane
Grayson and Robert Stephens. The film is
wordy rather than cinematic, as Jay Allen
was no doubt influenced by her stage
adaptations of Muriel Spark’s novel. Yet
there is more of a cynical gel coloring
the film than in either the New York or
London stage production. The effectiveness
of Jean Brodie lies in this cynicism — we
all know what will happen to Miss Brodie.
but can take a voyeur's pleasure in watch-
ing the inevitable destruction of the woman.

ROMEO AND JULIET
Too much Zeffirelli and too little Shakes-
peare mars this free-wheeling adaptation.
Casting teenagers as the teenaged lovers
sounds like a good idea but leaves some-
thing lacking in Juliet’s characterization.
It's not the same Tybalt, nurse or friar
either—and you won't believe what they've
done to Mercutio. The mood alternates
monotonously between syrup and swash-
buckling, and the constant cuts from face
to face destroy most of the intimate mo-
ments. The funeral party where the lovers
meet is the biggest razz-a-ma-tazz spectac-
ular since Cleopatra’s entrance into Rome.
The screen does capture the play's zest
and passionate spirit better than the stage
can, and the balcony scene, omitted lines
and all, is beautiful.

THE SERGEANT
If you like closet queens, you'll love The
Sergeant. Despite Rod Steiger's occasional
over-performing and an utterly tasteless
denouement, the body of this film is not
bad at all. It deals with the hangup of a
U.S. Male 100 Percent Tough-guy Top Ser-
geant who happens to be hung up on a
private 1st class in his regiment, played
prettily by John Phillip Law. When cajolery,
half-veiled threats and round-the-clock sur-
veillance don’t work on the poor guy, Sgt.
Steiger attacks him in what may be the
clumsiest rape scene since King Kong
endeavored to assault Fay Wray. Some of
the film is awfully self-conscious, but
Steiger’'s throwaways to the camera and
the way he plays with the end of a beer
bottle make the film almost worth seeing.

SHAME
In a recent interview, Ingmar Bergman
singled out Jean-Luc Godard for scorn.
Bergman's latest screen effort expresses
in the positive what his words did in the
the negative—how he would handle the
themes the Frenchman explores in Week-
end, Pierrot le Fou and Contempt: loss of
love and the brutalization of war, as well
as Bergman’'s usual concern, the torments
of the artist.
Musicians Max Von Sydow and Liv Ull-
mann are struggling through a marriage in
which roles are reversed and children not
forthcoming when war interrupts their
ennui and sends them on an odyssey as
strewn with stiffs as Weekend is with
wrecks, all of which brings out the beast
in Von Sydow.
Whereas Godard is intellectual, Bergman
is psychological and finds in his couple's
lovelessness and the war’s cruelty common
roots of guilt, pain and fear—all adding up
to one word unspoken in the text but blaz-
oned in the title.

SHOES OF THE FISHERMAN
Any film with a cast that includes John
Gielgud, Laurence Olivier, Anthony Quinn,
Oskar Werner, David Janssen, Vittorio De
Sica, the Pope, the premier of Russia and
the start of World War Ill can’t be cheap.
Based on the Morris L. West novel which
was none too good for starts, the film at
least manages to be grandiose In a way
that will almost justify spending so much
money at the movies.

STOLEN KISSES

In 1959 Truffaut made his first feature
film, The 400 Blows. Tracing the near-
criminality of a young boy named Antoine
Doinel, it was quite openly autobiograph-
ical and tender. Now, a decade later, the
French director has returned to his reel
self in a movie which is equally tender,
more light-hearted and nostalgic — and,
alas, a good deal more trivial.

Antoine, fresh from the army, is full of
sex and looking for love, It presents itself
in the fuller-than-flesh form of his boss’
wife, an older woman a few leagues above
him in experience and sophistication.

Young man-mature woman gags are pretty
well played out by now, and Truffaut
brings neither a bagful of new ones nor
a refreshing new slant.

Jean-Pierre Leaud portrays Antoine with
such engagement that the film is easy
enough to sit through even though its
cinematic artistry is pretty much restrict-
ed to functional placement of camera, ac-
tors and props to tell the story. And this
old story, like an old Edsel, never dies —
it just keeps stalling. Leaud’s pastel Casa-
nova may put the word ‘“charming’”’ on
your lips, but Truffaut’s unresonant sac-
charinity puts nothing in your heart.
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SHI!RLEY MACLAINE AND FRIEND IN
SWEET CHARITY.
SWEET CHARITY

Shirtey MacLaine is a brass band and a
harpsichord and a whole gaggle of beauti-
ful things in Sweet Charity. Mainly, though,
she is Shirley Maclaine again, laughing,
dancing, crying and believing, time after
time, that life really has no meaning with-
out love., The man responsible for directing
Miss MaclLaine's first decent picture since
The Apartment is Bob Fosse, whose ex-
plosive choreography makes up for any
over-arty montages and ill-conceived zoom
lens photography that crops up from time
to time. Fosse’s dances, bombastic psyche-
delic fireworks, shimmy, jump and shout
with life on the Cinemascope canvas,
bringing a largess to the film that the
stage production could never muster. The
weakest parts of the film occur when
Fosse reverts to stageshow techniques.
Fortunately he concentrates his attention
on Shirley Maclaine, mascara running in
a dumpy Mexican restaurant, or high-step-
ping with a band down New York’s de-
serted Wall Street simply because she's
happy. A series of still photographs with-
in the film paint Sweet Charity’s moods
with the texture and sensitivity of a Seur-
at oil, letting the viewer look behind her
eyes and see that her tears are as real
as her hopes.

3 IN THE ATTIC
Christopher Jones has a ball in this fast-
moving film about a guy who holds the
schoo! stud record. After a well-ciled game
of musical beds, Paxton Quigley, played
rompingly by Jones, cops out on his
hedonistic way of life and falls in love,
the result of this heretical change of
heart being that he is locked in an attic
by three beauties and loved half to death.
Nan Martin makes an appearance as a
pipe-smoking Dean of Women, and lugu-
briously delectable Yvette Mimieux has her
risibilities tickled often enough to excite
any red-blooded movie-goer. This flick de-
serves a varsity scarlet letter A for action,
amiability, and amorality.
2001: A SPACE ODYSSEY

Stanley Kubrick spent more time creating
exciting three-dimensional simulations of
space travel in 2001 than 20th-Century Fox
did on Cleopatra, and almost as much
money. Just as a for-instance, the space
ship is a 50-foot model, and to preserve
the 3-D effect perfectly, all the scenes in
which it appears are animated. This means
shooting one frame, moving both the ship
and the camera a fraction of an inch,
shooting the next frame, and so on ad
millionem. As a result, 2001 is technically
perhaps the most impressive spectacle
ever filmed. The climactic breakthrough
into the Unknown is so effective that one
long-haired viewer walked into the screen
shouting, “It's God!”

The story, by science-fiction writer Arthur
C. Clarke, is another story. It begins with
early man’s discovery of a tool. In a
paroxysm of simplicity (and probably
error), Clarke makes the first tool a
weapon. Suddenly a black monolith ap-
pears, and a full symphony orchestra
crashes toward crescendo. The monolith

reappears in the end, when the first space
ship nears Jupiter. As the film contains
no explanation of the monolith, everyone
took it for some sort of esoteric symbol,
but Kubrick confessed it was nothing more
than a watchdog from outer space. (He
believes we've been visited before.) So
why all the noise?

The star of the movie is that most ancient
of S-F banalities, the computer with human
feelings. Hal (that's his name) may be
smarter than his human companions, but
his conversation is just as dull, and that’s
pretty Dullea. Finally the story ends and
the pyrotechnics take over. Those viewers
still earthbound after the dazzling break-
through razzmatazz see Kier Dullea in
a chamber with himself as an old man
and a baby-——a startling illustration of
confusion masking as profundity. What
does it mean? Enter our black visitor—
the film’s most interesting character, since
it boasts two dimensions instead of just
one. What does it mean? Crescendo. End??

WHERE EAGLES DARE

Picture, if you will, the entire garrison of
a secluded German schloss, cunningly
wiped out by two daring, resourceful Brit-
ish commandos. Imagine, if you can, that
they are equipped with pistols that will
fire forever without reloading, and dyna-
mite bombs that can be set off seventy-
five different ways. See one man and two
tommy-guns stand off an entire platoon
armed with light machine guns, grenades
and automatic rifles. Watch with awed fas-
cination as a methodical killer calmly
shoots and knifes his way toward the
Congressional Medal of Honor. Add the
rockets’ red glare, the bombs bursting in
airl All this, plus a pretty blonde agent,
Richard Burton, as a hedonistically in-
clined but heroic British major, and Clint
Eastwood, trading six-guns for a silencer-
equipped super-pistol, in an overblown,
completely unbelievable film. Even Burton,
shrugging off his lines with the efficiency
of a trained bear, looks chagrined from
time to time. From the first tic of the
drums until the last German is blown to
bits, it’s a loser. If Where Eagles Dare
were ever run on a double feature with
a film like Bob Rossen’s A Walk In The
Sun, it would be laughed out of the the-
ater for the trite, vulgar execrable exer-
cise that it js. As the ads say, they may
look like Germans, but the major is
English, the lieutenant is American and
the film is strictly from nowhere.

Art and Travel Films

BECKMAN AUDITORIUM PRESENTS

MAY 2—Prague, The Summer of Tanks and
The Right To Speak. The first film is a
remarkabie efforts of Czech ingenuity. The
second deals with the student uprising
in Paris. 8:30 p.m. Admission $2-$1.

CFAP FILM PRESENTATIONS

MAY 11—Snow Country, a film based on the
works of Kawabata, followed by a lecture
by Prof. Araki of the U. of Hawaii. Dickson
Art Center Auditorium, 1:30 p.m. Free.

MAY 19-24—CINEMALUM NIGHTS. A program
by distinguished alumni of UCLA’s Film
Dept. Melnitz Hall Auditorium, 8:00 p.m.
Admission $2. Students $1.50.

OPEN END THEATER
2815 Villa-Way, Newport Beach, presents a
film series. Fri,, Sat., 8:30. Sun., 2:00 Dis-
cussion Sun. Admission $2.50.

MAY 2:4—One-Eyed Jacks, directed by and
starring Marlon Brando.

MAY 9-11—High Sierra, Raul Waulsh’s film
with The Bogart.

MAY 16-18—Public Enemy. James Cagney of
grapefruit fame at his best.

MAY 23-25—The Maltese Falcon. John Hus-
ton’s first directing assignment. A classic
\;\Vith Bogart, Lorre, Greenstreet and Mary

stor.

USC SPRING FILM FESTIVAL
All programs take place in 133 Founders
Hall' at 7:00 & 9:15 pm. Admission $I1.

MAY 2—The Killers, with Ronald Reagan and
Lee Marvin. True to life!

MAY 7—Knife in the Water. Roman Polanski’s
classic debut flick.

MAY 9— The Mouse That Roared. Peter Sel-
lers when he was funny,

MAY 16—The Magnificent Seven. Yul Bryn-
ner, Steve McQueen and James Coburn,
aided by four friends, defend the Uni-
versal backlot. Great smoking six-guns!

WARRENDALE

A documentary film about emotionally dis-
turbed children is presented at the Los
Feliz Theater, 1822 N. Vermont, starting
May 14. Admission $2.50.
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or You Don’t Have to be Jewish

to Like “Goodbye, Columbus”
by Rex Reed

There's a lot of absurd talk going around
about Goodbye, Columbus being an anti-
Semitic movie. I'm not surprised. They've
been accusing Philip Roth of being an anti-
Semitic writer for years. Trouble is, Mr. Roth
knows his own people — knows and cares
about them — better than most Jews know
themselves. He is the most Jewish Jew in
captivity today, and Goodbye, Columbus is
the best thing he ever wrote. | think he wrote
it before he learned how to masturbate. The
movie Larry Peerce, who directed One Potato,
Two Potato, has fashioned from it is the
warmest, friendliest, funniest, most huggable
film I've seen in a very long time. | plan to
see it again and again until it becomes an
old friend.

I'm not Jewish, so you can start accusing
me of not knowing beans about the subject
right now and get it over with. But | do know
a good movie when | see one, even if it does
come sprinkled with an obvious cliche like
the Jewish wedding to end all Jewish wed-
dings. The book’'s New Jersey country club
locale has been changed to Westchester (an-
other cliche), which | thought had already
been done to a bien cuit charcoal blister in
The Swimmer. | see the point, though. West-
chester is a much funnier place than New
Jersey any day, and even though growing
up in Philip Roth Land is something | know
nothing about (it's another world from creole
gumbo and the Louisiana bayous) | do know
enough about Westchester to still get a bang
out of the scene in which the aunt keeps tak-
ing the pot roast out of the oven and saying
“Don’t put the wet towel on the furniture.”
I've met all the people in Goodbye, Columbus
before. They're real, all right. Real and de-
lightful to know.

Arnold Schulman is the perfect writer to
transpose Roth to the screen. In Love With
the Proper Stranger, he once wrote an un-
forgettable scene in which Tom Bosley
brought Natalie Wood home for dinner and
she spent a riotous evening listening to his
two yenta sisters. Goodbye, Columbus is
filled with the same tough, precise little
Jewish girls who speak in definite verb con-
jugations and end up going to Bennington.

Ali MacGraw, a magical new actress who
looks constantly as though she has just
washed her face with Dr. Laszlo’s sea mud
soap, is the perfect newcomer to portray
Brenda, the embodiment of inverted snob-
bism so prevalent in girls who are born in the
Bronx, then move to Westchester when their
papas make good and end up playing tennis
cautiously so the balls won't hit their $1000
nose jobs. Loping across a Westchester lawn
in slow motion, she resembles a tall white
egret walking on legs like elegant stilts. T
think she is quite the most enchanting new
actress I've seen on the screen since Joan
Hackett.

In fact, the entire cast is flawless. Richard
Benjamin, as a kind of bumbling collegiate
sex maniac who spends most of his life tak-
ing cold showers, has the grace of an imper-
tinent sloth in tennis sneaks. Jack Klugman,
as Miss MacGraw's father, is every nouveau-
riche business merchant-family man I've
ever known—kind, grumpy, good, thorough-
ly decent, with the worst table manners since
Stanley Kowalski. Nan Martin doesn’t look
or sound very Jewish as the girl’s mother,
but at least you won't be able to accuse her
of being a cliche. (Watching her creaming
her hands in bed with the ‘“Johnny Carson
Show’” on is a mental picture | never want
to forget.)

Perhaps the single most ingratiating actor
in the entire film is the girl’s kid brother —
a lumbering young rhino named Michael
Meyers. Meyers is a great big gum-chewing
lummox who washes out his jock straps in
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the sink, shakes hands like he was pump-
ing for oil, thrashes into a room like he was
laying seige to a foreign country, and crash-
es into bed in his underwear every night to
listen to Andre Kostelanetz records. He is
one of those miracles of casting, like Harold
Russell in The Best Years of Our Lives,
chosen because no acting is required other
than living in front of a camera for a few
days.

If there is any doubt in anyone’s mind
about whether Goodbye, Columbus is true
or not, let me hasten to add that Mr. Meyers
is no actor at all. He's a college student from
New Rochelle, and after the screening | at-
tended, he stood up, taller than the fence
around a missile project, grinned boyishly,
and left painful creases in the palm of each
hand he shook. A small, bosomy lady with
orange hair and a parched Miami tan then
hugged him vigorously around the waist and
said, "My little dum-dum.” She was his
mother and she could easily have stepped
right down from the screen out of any one
of a dozen scenes.

Without a good script, you can assemble
the most brilliant actors in the world and
their abilities will be wasted if they have
nothing to work with. Goodbye, Columbus is
fortunate enough to have a ripe, colorful
script bursting with comic possibilities.
There is a dinner table scene full of clumsy,
class-structural self-consciousness which is
a joy to watch. There is a funny scene at the
42nd Street public library with a nervous
librarian eating an egg and pepper sandwich.
There is the wildest Jewish wedding in the
history of the movies, blazing with a collage
of carousel impressions — cigars and chop-
ped chicken livers and two uncles in the
carpet business named Manny and Max pac-
ing the dance floor measuring their carpets,
little girls dancing with each other and eating
the bells off the cake, people who look like
leftovers from a Grossinger’s passover party
dancing to ‘“Havah N’gilah” . . . of course
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it's vulgar. But it is also endearing and spirit-
ed and true.

Larry Peerce seems to have instilled so
much confidence in all of his actors and all
of his bit players and all of his extras that
they go beyond the bounds of conventional
role development. Instead of becoming ex-
tensions of the characters, the roles they
play become extensions of the actors. Peerce
has also thrown in some terrible, worn-out
directorial cliches such as the technique of
slow-motion underwater swimming and two
faces silhouetted against the sun. And frank-
ly, 1 hope | never see another movie in which
two young people fall in love while walking
through an endless stream of quick cuts
denoting the passing of summer, while a
rock group wails a soundtrack theme song.
I’'m sorry he couldn’t resist the temptation
to be obvious and banal.

Still, my complaints are minor and grouchy
and they have very little to do with the over-
whelming impact this film has made on me
as a whole. After the flow of stupid creeps
in such brainless youth-identity crisis movies
as Joanna, The Touchables, Three in the
Attic, The Impossible Years, Model Shop,
Wild in the Streets, etc., etc., it's a refresh-
ing and healthy change of pace to see col-
lege age kids with sensitivity and intelligence
and believable responses to life and sex the
way it exists in reality instead of the rancid
heads of perverted screenwriters. The people
in Goodbye, Columbus look like real people,
wear clothes that look like real clothes in-
stead of Bleecker Street hock shop rejects,
and say real words instead of profane, hop-
ped-up jabberwocky.

Whether you're Jewish or not, | don't see
how you can fail to recognize and respect the
beauty and laughter and human insight pres-
ent in Philip Roth’s story and Peerce’s di-
rection and Schulman’s script and the breath-
taking performances of this movie’s startling-
ly splendid cast. Together, out of what looks
suspiciously like love, they have produced a
film which is more than just a comedy about
young Jewish people with different social
backgrounds falling in love. They have paint-
ed a portrait of a civilization.

Some Jews will no doubt still be defens-
ive and uptight and say Goodbye Columbus
doesn’t tell it true. But, as one of my Jewish
friends has pointed out to me, truth is not
the question here. The problem is whether or
not you can accept the difference between
what is true and unbearably true.



THE CARE AND FEEDING OF MOGULS

by Bob Thomas

The trouble with writing a biog-
raphy about a contemporaneous
figure is that you don't know when
to quit.

That was true of my first sub-
ject, Harry Cohn. It is true, but
to a lesser extent, of my current
biography, Thalberg. And it will
doubtless remain the same with
my work-in-progress, the life of
David O. Selznick.

To begin with, the lives of such
Hollywood figures cannot be re-
searched in the quiet catacombs of
the UCLA Library or the Los An-
geles Main Library (which, how-
ever, is a first-class source for any
researcher ). Virtually nothing had
been written about Cohn, whom
one of his former press agents de-
scribed as “the Jewish Howard
Hughes.” Cohn had led a secluded
life, made no speeches, gave al-
most no interviews. His name rare-
ly appears in film histories and bi-
ographies, and no major magazine
article was written about him,

Irving Thalberg presented much
the same situation. He was rarely
interviewed, and he made only one
important address — to film stu-
dents at U.S.C. And so the research
for both King Cohn and Thalberg
had to be done orally — by talking
to those who had known and work-
ed with both men, With Harry
Cohn, who had employed thous-
ands of talented persons over a
40-year span in Hollywood, this
presented a complex assignment. It
meant tracking down almost 300
persons, some of them very famous,
some quite obscure,

The famous ones were easy to
find, although I sometimes had to
go to New York and Europe to
keep the appointments, Many of
these interviews — with Frank Sin-
atra, Rosalind Russell, Jack Lem-
mon, George Stevens, Loretta
Young, etc. — were done for my
regular Associated Press column.
At the end of them 1 would ask:
“By the way, do you have any
Harry Cohn stories?” Invariably,

the response was immediate — and
often explosive.

But where do you stop? I con-
tinued asking interviewees for
Harry Cohn stories, fearing that
if I didn't I might miss the
supreme anecdote or the truest in-
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